From the Dickinson Collection:
Reminiscences by Clarence Dickinson, Part 2: 1898—1909 compiled by Lorenz Maycher

Introduction

Clarence Dickinson (1873-1969) had
one of the longest and most influential
careers in the history of American church
music. The first installment in this series
of Dickinson’s own writings, Reminis-
cences, appeared in theJuIy issue of THE
DiapasoN and covered his early child-
hood and musical awakenings in Lafay-
ette, Indiana, his formal study, and his
first recitals and church appointments
in Evanston and Chicago, Wﬁere musical
friends urged him to study abroad.

Reminiscences, Part Two, begins with
Dickinson’s arrival in Berlin in 1898 and
traces his musical studies in Europe with
Reimann, Guilmant, MoszkowsEi, and
Vierne, his meeting and falling in love
with Helen Adell Snyder, and his return
to Chicago, where he became an over-
night success as organist-choirmaster at
St. James Church and founding conduc-
tor of the area’s most prominent choral
societies. All material used in this series
is taken from the Dickinson Collection,
Dr. Dickinson’s own personal library,
which is housed at Wiﬁ)iam Carey Uni-
versity in Hattiesburg, Mississippi. We
are very grateful to Patricia Furr and Dr.
Gene Winters of William Carey Univer-
sity for granting access to this special col-
lection, and for permission to use these
items in this series intended to preserve
the life and legacy of Clarence and Hel-
en A. Dickinson.

—Lorenz Maycher
Laurel, Mississippi

Dr. Heinrich Reimann, the organist of
the Kaiser Wilhelm Gedichtnis-Kirche
in Berlin, took only one pupil a year. 1
was fortunate enough to arrive in 1898
iust as the last year’s pupil, Karl Straube,
had left to become organist of Bach’s old
church in Leipzig. I had gone to Rei-
mann because of his reputation as the
greatest organist in Germany, but did
not know of him as musicologist, com-

oser, and scholar. Reimann was up-to-
gate with all the French technique of the
day, but had an exalted interpretation
of ‘the masterpieces of all organ reper-
toire. He wrote the program notes for
the Philharmonic, and was librarian of
the Royal Music Library, which contains
such a large collection of manuscripts of
the great early composers. He collected
many folk songs for a series of historical
recitals by Amelie Joachim, one of the
great singers of the day, many of which
Mrs. Dickinson and T later edited for
church use. Reimann gave an organ re-
cital while I was in Be%lin, which Kaiser
Wilhelm and his old court attended. It
was the only organ recital I have known
where it took a cordon of police to keep
the overflow crowd out.

In the middle of the winter, Reimann
said to me, “T have broken my rule and
have taken one more student, a young
girl from America whom I heard ‘rp{ayin
avery good iano transcription of one o
Bach’s choralie preludes. I was so struck
with it that I told her she should study
some organ,” which she did. I never met
her while abroad, so when I returned to
America I kept looking for news of this
brilliant organist whom I had never met.
Atan A.G.O. dinner I sat next to a charm-
ing young lady and we discovered we had
been studying in Berlin at the same time.
I told her of my experience with Dr. Rei-
mann and that hel?]ad taken on a youn
lady student whom I had never met, an
she replied, “I was that young lady.” It
was Olga Samaroff, the brilliant pianist,
who of course became too busy with her
tours as a concert pianist to continue with
organ study, but felt that it had helped
her piano playing greatly.

I also studied theory and composition
that year with Otto Singer, most widely
known as the arranger of Wagner opera
accompaniments for the piano as pub-
lished by Schott. Singer was a friend of
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Clarence Dickinson in Berlin, 1898

Strauss, taking the first rehearsals of his
new tone poems, as he did for the first
performance of Ein Heldenleben. I heard
the Berlin premiere, and the critics
made fun of Strauss for making himself
the “Helden” by using the themes of his
own works. I remember Singer defend-
ing him by asking, “Whose themes could
he use?” Singer said Strauss worked the
entire composition out in his head be-
fore he put a note on paper, and then had
made only slight changes in the arrange-
ment of voices in the brass parts.

Singer %ﬂ me through Rischbieter’s
Harmony book, which puts each given
theme to be harmonizeg in each of the
four parts, the alto and tenor being much
harder to harmonize effectively than I
had heretofore done. Singer sat at the
side of the piano smoking his pipe, criti-
cizing me very severely. He seemed to
be an old grouch to me, but it was won-
derful training and invaluable assistance
when I later came to improvising fugal
bits with Vierne in Paris. And, when I re-
turned to Chicago to teach theory in first
the Columbia Conservatory, and then
my own Cosmopolitan School, I used the
Rischbieter themes in the same manner
in my class, using the soprano, alto, and
tenor clefs, whic helpeg when it came
to score reading.

In Berlin, I lived on Wilhelm St., and
was awakened practically every morning
at six as the Kaiser rode f\; at the head of
his troops, out for their daily drill. T did
not have the financial struggle so many
musicians have. Only once §id I not have
enough to eat for a period. I roomed in
the home of Friulein Schumann, a dis-
tant relative of the composer. The room-
ers were all men: a Dane, a Norwegian,
two Germans, and two Americans. The
other American was a student at the uni-
versity who had run out of money and
could not get back to St. Louis, where
he said a position was awaiting him. He
said he would receive money as soon as
he arrived, but could not get any sent to
him in Berlin in advance. If T loaned it to
him, he would send it back immediately.
So I drew my balance in the bank that
was to take care of me for the next few
months, keeping just enough for the next
few weeks. The money never came, and
I was afraid to write home for more, for
fear they would think I had squandered
it “in riotous living,” as so many of the
students were doing. So I got down to
one roll and a cup of coffee at the au-
tomat. At that time, I was taking part in
a play to be given for the benefit of the
American Club, and we were invited to
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the apartment of Andrew White, the
American Ambassador to Germany, for
an evening rehearsal. Afterwards, we
were given a most sumptuous supper of
all kinds of rich foods. But I was in such
a condition that I could not touch a bit
of the food that I needed so much. For-
tunately, the next day I received a large
check from my father, with a letter say-
ing, “I'm quite sure you have plenty of
money for the winter, but I want to make
sure.” This kind fatherly letter was the
last I had from him, as he died very sud-
denly soon after.

Berlin, at this time (1898-1899), was
the great music center of the world,
and for a mark and a half (37 cents), we
heard the leading conductors of the day:
Felix Weingartner, Arthur Nikisch, Karl
Muck, Richard Strauss, and Siegfried
Ochs. T felt they taught me the control
of a proper acce%]eran( o and ritard in the
building of a climax. When I came home,
my former teacher said, “Well, what
is thatP—just a little faster, and a little
slower.” Siegfried Ochs, with his chorus
of 1,000 and the Berlin Philharmonic,
brought out every detail perfectly, but
also the great majesty of such numbers as
the “Sanctus” and “Cum Sancto Spiritu”
given as Bach undoubtedly heard them
in his conception. I do get very impatient
with these critics who say you cannot
have this music properly done with more
than thirty singers, which is but a pencil
sketch, liﬁ/e the preliminary drawing for
a great Rembrandt, with its glorious light
and color.

In Berlin, not only did we have great
orchestral concerts and operas, but we
had the debuts of many young players.
Rebling, the assistant conductor of the
Philharmonic, was sadly overworked. We
not infre(iuenﬂ feel that a conductor has
ﬁone to sleep, but poor Rebling actually

id %0 to sleep at the switch. During a
very long cadenzain a piano concerto, he
laid down his baton and leaned heavily
on the stand, dropping lower and lower.
As the cadenza’s end drew near, the or-
chestra began raising their instruments,
with the concertmaster finally raising
his bow to bring them in on time wit

Helen Adell Snyder Dickinson

the crash of full orchestra. Poor Rebling,
leaping into the air, rubbing his eyes and
rabbing his baton frantically, tried to
nd out where they were, to the great
delight of the audience.

Of course, many of these concerts
were wonderful treats. Busoni, the great
Eianist of the day, gave a series of four

istoric concerts with the Philharmonic,
playing fourteen concertos (*) on four
successive Saturday nights. The house
was full of the greatest musicians in Ber-
lin. At the end of the last concert, Busoni
came out and played an encore—his
own arrangement of the Bach D Major
Prelude and Fugue—in tremendous
style, turning to look at the audience,
and ended on a C-natural, after a month
of perfect playing when you could criti-
cize nothing. I heard Wi({or do the same
thing while in the loft with him one time.
Among his visitors that day was a very
beautiful young lady standing at his right.
As he finished a big number in F Major,
ending with a run in the pedal, he turned
to her saying, “My dear countess,” and
landed on an E-natural that rang out
from the pedal Bombarde. I have used
this as a warning to my students—do not
relax until the last note is played.

After my winter with Reimann in Ber-
lin, in the summer of 1899, I took a trip
with a friend, Arthur Burton, who was
later to become a well-known baritone
and vocal teacher in Chicago. He had
been studying with William Shakespeare,
the great conductor and vocal coach in
Lon(%on. At this time there arrived a very
lovely old lady from Hamilton, Ontario,
who was going to meet a young lady,
Helen Adell Snyder, in Heié/elberg and
travel with her. As Arthur and this older
lady had become very good friends, and
discovered they were to be in Switzer-
land at the same time, they decided to
leave a note at Cooke’s Travel Agenc
in Lucerne so that they might see eacz
other. Arthur and I found such a note in
Lucerne. We called on them at their ho-
tel and had lunch together, but they were
just 1eav1'n§; for Geneva. Unfortunately,
Arthur and I had just sent out our laun-
dry and had to wait for “the wash,” or
we would have joined them on the same
train. We caught the first train possible
and had three very delightful days with
them. I said to Arthur, “You can have
your old lady. I'm going to take the girl,”
and at the end of the third day Adeli?and
I were engzzgfr,ed. We each had two more
years of study—she to get her Doctorate
at Heidelberg (from which she gradu-
ated summa cum laude in 1901, the
first woman to do so in the Philosophy
Department), and I to study in Paris.
When I met Adell, I knew that here
was inspiration in a young and beautiful
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Handwritten note from Guilmant to
Dickinson regarding his organ lesson
time, May 20, 1900

An undated Chicago newspaper clipping

Letter from Louis Vierne: “Dear Sir,
Can you come tomorrow Tuesday at 2
instead of tonight? | have a committee
meeting which is holding me this
afternoon. | will prepare for you the
letters for London and Sheffield. Very
cordially yours.”

Letter from Louis Vierne: “Dear Sir,
You are now able to write and to teach
counterpoint and fugue which you have
done yourself in a very successful
and interesting manner. Very cordially
yours.”

Letter of recommendation for Dickinson
by Guilmant, May 24, 1901
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Postcard announcing Clarence Dickinson’s return to Chicago

woman who also possessed great knowl-
edge. However, that was not the reason
I had the courage to ask her to wait for a
poor organist who would probably never
make more than $2,000 a year; it was
just intense love at first sight. I believe
the real thing comes that way, though,
of course, it can come slowly, I suppose,
as has been described in many stories,
without the individual being aware of it
for a long time.

In the fall of 1899 I moved on to Par-
is, intending to study with Widor, who
could play in tremendous style, but, if he
were not particularly interested, could
be very dull. Meanwhile, I discovered
Guilmant, who was at the height of his
career. One of the first concerts I heard
in Paris was the dedication of a new or-
gan shared by four organists: the organ-
ist of the church; Gigout, one of the most
brilliant players of the day; Widor, third;
and Guilmant, last, showing his great-
ness in every way. I studied with him for
the next two years, and never regretted
it. That first year I also studied composi-
tion with Moritz Moszkowski.

The second year, I went to Vierne
(who had just been appointed organist of
Notre Dame, and possessed a lovely or-
gan in his home) for composition, impro-
visation, and plainsong accompaniment.
How he ever got the notes of his compo-
sitions on paper I do not understand, as
the head oga quarter note was as large as
the end of a little finger because o% the
little sight left in him. I had a pedal pia-
no in my room in the Latin Quarter, and
the use of an organ in the Cavaillé-Coll
organ factory and that of the American
Episcopal Cathedral, where I was organ-
ist and an Englishman was director of the

boy choir. I wrote my first organ piece,
“Berceuse,” during the year I studied
with Vierne, and dedicated it to Helen
Adell Snyder. Professor Peter Lutkin, of
Northwestern, sent it to H. W. Gray for
recommendation for publication. It was
refused. I then sent it to Schirmer and
Ditson, who likewise returned it. (After
returning from Europe, I later played it
in a recital on the Ocean Grove Auditori-
um organ, and had the fun of having the
same three publishers come up and say
they would like to publish it!)

When my generous supply of money
had run out in Paris, I felt I sﬁljould begin
to try and give out something, instead
of always comfortably receiving, so re-
turned home in 1901 with 125 pieces in
my memory. So beﬁan the next portion
of my life, first as director of the choir
at McVickers Theatre, where Frank
Crane, a Eopular minister in Chicago,
was preaching on Sunday mornings, and
the Followin year as director of music
at First Met%odist Church in Evanston.
After only six months there, I became
organist-choirmaster at St. James EEis—
copal Church in Chicago, with a boy
choir of sixty. I enjoyed this choir very
much for six years, although the strain of
replacing eight or ten boys a year, along
with the many rehearsals and discipline,
was rather wearing. I rehearsed the boys
alone twice a week at 4:30. They were out
of school by 3:00, so I usually had to in-
terrupt a game of baseball at an exciting
moment, and it was difficult to get them
in on time. After such an experience one
day, I walked past Notre Dame Catholic
Church and found the priest having the
same trouble. He finally lost his temper
and called out, “Any little boy who is not

inside this door in two minutes I am go-
ing to send straight to Hell.” You should
have seen them run! He had an unfair
advantage over me. All I could threaten
my boys with was the loss of a two-week
encampment during the summer. This
was the real pay for their year’s work.

Part of the ]0{) of running the boy choir
in Chicago was putting on a light opera
to raise funds for summer camp at one of
the Wisconsin lakes. One year we chose
the far end of Lake Mendota, north of
Madison. It was near an insane asylum,
and some of the harmless patients often
walked through the camp and saw the
boys. One of them always came swinging
an alarm clock. When we asked her wh
she carried the clock, she replied, “Oh,
they say time flies, but he’s not going to
get away from me!” Another one was a
very coquettish old maid who sort-of
flirted with the boys, and they had fun
drawing her on, nicknaming her “311,”
but never telling her what it meant:
“311” was the hymn “Ancient of Days.”
Another hymn they delighted in, which
our rector, Dr. Stone, often selected as
a processional, had a line that always oc-
curred just as the boys came in sight of
the congregation. I could not stop them
from always turning their heads towards
the congregation, and roaring out, “My
God, what do I see and hear.” There
was another they delighted in: St. James
was in the aristocratic north side of Chi-
cago, and our principal rival was Grace
Church, on the south side. The boys
always emphasized in singing this line,
“On the north side are the palaces.”

At this same time, I was offered the
conductorship of the Aurora, Illinois,
Musical Club without ever having held
a baton or directed a chorus or orches-
tra. I went to Frederick Stock, the con-
ductor of the Chicago Orchestra, who
gave me a few suggestions. Of course,
I always braced up my orchestra with a
goodly number o 1E)laf/ers from the Chi-
cago Symphony, which is really what put
us over. This gave me very good experi-
ence, as we presented a different ora-
torio at every concert, never repeating
anything in five years, giving the Chicago
premiere of Davies” Everyman and other
such novelties, and ending with Wagner’s
Tannhdiuser in concert form. Aurora was
a railroad center, down below the hills,
so the train station was just filled with
smoke. For one of the rehearsals I took
the boy soprano soloist from St. James.
“You don’t need to worry about my man-
ners, Dr. Dickinson. My mother told me
what to do and say.” When we alighted
from the train in the midst of a great
cloud of smoke, so that you could not see
a thing?r, he said, “Aurora is a lovely city,
isn’t it]”

To show you how busy I became: my
weekly schedule soon meant catching a
5:30 train for the hour ride to Aurora, and
getting dinner on the train. The train was
a deluxe express—irst stop Aurora—and
the thru passengers were allowed to
come into the diner, while those in the
day coaches were kept locked up. For-
tunately, I found a key that would fit the
door, and so, when the headwaiter was
at the other end of the dining room, I'd
unlock the door and come in. He and the
waiters were always startled to see me
come in, but always served me, thinking
me to be a member of the board. So, 1
always had my dinner and arrived at the
hall in time to rehearse the orchestra for
an hour, and the chorus for an hour and
a half. Catching a ten o’clock train back
to Chicago, I then crossed to another sta-
tion and caught the sleeper to Dubuque,
Towa, where 1 taught for four hours the
next day, then had rehearsals for the Bach
Society of Dubuque, following the same
routine of rehearsing the orchestra first
and the chorus last. I then caught the
sleeper back to Chicago, where I taught
at the Cosmopolitan School, of which I
was the director, until the middle of the
afternoon, and then rehearsed the boys
at St. James. I took the evening off! On
Thursday, I was back at school for classes
in the morning, rehearsal for the Musi-
cal Art Society at 2:30, a rehearsal of the
English Opera company at 4:00, and, at
6:30, the c]-%orus of the Sunday Evening
Club rehearsal. Friday morning was
given up to organ lessons at the cﬁurch,
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and, in the afternoon I attended the con-
certs of the Chicago Orchestra. Friday
evening was given over to rehearsing
the men and boys of St. James for the
Sunday service. Saturday morning was
the service at Temple Kehilath Anshe
Mayriv. In the afternoon, I practiced for
various services. Sunday morning and af-
ternoon was spent at St. James Episcopal
Church. Once a month, in the afternoon,
there was a large important festival ser-
vice with a short organ recital following.
Then came the Sunday Evening Club, a
service held at Orchestra Hall, for which
we had distinguished preachers from all
over the country, a large chorus, and a
fine quartet of soloists. I played a half-
hour program of organ music, and then,
putting another organist on the bench,
conducted the chorus. Mondays I taught
at the Cosmopolitan School until four
o’clock, when I'went to rehearse the boys
at St. James. In the evening, I caught the
train to Aurora, and the week began all
over again!

Many interesting things happened
along the way: One time, on the way to
Dubuque, a deep cut between two Kills
was filled with snow. Our engine tried
to ram it, l%etting stuck so tight it could
not go back or forth. We were held there
all night and most of the next day, with
nothing to eat but a few chocolate bars.
This spot had belonged to one man, but
two little towns had grown up around it,
so he named them after his daughters.
We men on board decided we would
send telegrams explaining our absence
by saying, “Snow storm delay: spent the
night between Elizabeth and Anne.”

Another amusing incident took place
during the forming of the chorus for the
Sunday Evening Club in Orchestra Hall,
which was made up of the best soloists
who sang morning and afternoon services
in their churches. The men for the cho-
rus proved easy, as practically all my men
at St. James came. I had to advertise for
women, and when I arrived for the audi-
tions at my Cosmopolitan School of Mu-
sic in the Auditorium building, I found
the place full, much to the distress of my
teacllolersA The first I took into my office
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was a mother and daughter. The old lady
immediately said, “I am sure you want
Jenny. She can sing higher and lower,
and softer and louder than anyone you
have ever heard. Jenny, show the gentle-
man your high C,” whereupon Jenny let
out the loudest, wildest shriek you ever
heard, like the sound of a wounded hy-
ena. I could hear doors open and feet
come running, and the manager opened
the door to ask if he could be of any assis-
tance. Of course, I told Jenny that noth-
ing more was necessary. That settled it,
but, as a matter of form, I told her I was
compelled to hear the others who had
come, and I would let her know. We did
secure a beautiful chorus in the end.

In 1904, after being engaged for five
years, Helen Adell Snyder and 1 were
married. Following our studies abroad,
she had become Dean of Women at the
State College of Pennsylvania, and I had
returned to Chicago $3,000 in debt—a
ﬁOOd deal of money in those days. The

rst year I saved nothin%;1 the second
year I saved $1,500, and the third year,
$1,500. I went to the wealthy young lady
who had loaned me the money anﬁ said
“Here’s the balance. However, I have
been engaged for five years and would
very much like to get married and go to
Europe on our honeymoon. Instead of
paying you back now, I am sure I can do
it next year.” She very kindly consented,
and Mrs. Dickinson and I sailed on the
Romanic, although we preferred calling
it the “Romantic.”

Md%older sister met us at Boston to say
goo ye and said, “This is very nice. Our
riend Miss Blanchard is sailing on the
same boat with ten young ladies, who I
am sure will want to meet you.” Natural-
ly, we were not so sure and we engaged
f{)ur steamer chairs—the two on the
North side had our names on them; the
two on the South side, where we always
sat—nothing. So we dodged them until
the last day.

We landed in Gibraltar, where there
were men selling Maltese lace. Mrs.
Dickinson was buying some for her
mother. The man started the price at
$10.00 and Mrs. Dickinson, having lived

Cover of an early publicity brochure

Western British America newspaper
erroneously identifies Dickinson as
a Canadian, and reports on his organ
recitals in Spain during his wedding tour
of Europe

in Europe, countered with $5.00. Each
gave in until they were only $1.00 apart,
whereupon the man turned to me and
said, “Father will pay the $1.00. What's a
dollar to Father?”

We took a boat to Tangier, and after
a few days™ stay, another boat around
to Cddiz, a very beautiful way to enter
Spain, as it projects out into the ocean
and the houses are painted pink, blue,
and white—nice gay colors. At luncheon
I asked for a glass of milk—not realizing
that the only milk available would be
goat’s milk, which one notices as soon as
it enters the room. The waiter, of course,
could not understand this request for
milk, as this was my first day to use my
Spanish, and he grought me several
different articles until I took the menu

Program for the Aurora Musical Club’s
performance of Davies’ Everyman,
under the direction of Clarence
Dickinson—the first production of the
work in America, May 16, 1905

Program for the first concert by
the Musical Art Society of Chicago,
December 3, 1906, Clarence Dickinson,
musical director

Bach Society of Dubuque program,
Clarence Dickinson, director, May 5,
1908

and drew a picture of a cow, whereupon
he immediately cried, “Si, Si, Sefior,”
dashed off, and came back with two tick-
ets for the bull fight.

I played several recitals on the organs
in Spain. The most surprising request
I received was in Cordova, where the
Gothic chapel is set down in the midst
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An undated letter from Frederick Stock congratulating Clarence Dickinson on the

success of the Musical Art Society

Flyer announcing the Chicago English
Opera Society’s performance of
Mignon under the direction of Clarence
Dickinson

of the old mosque, with its 900 pillars of
different colored marbles, creating a very
mystical atmosphere. After I had tried
the organ a bit, the priest organist said to
me, “There is one American tune I have
always wanted to hear. Will you play it for
me?” I said, “Surely, if I know it.” He re-
plied, “It is Yankee Doodle Dandy.” So,
Mrs. Dickinson, who was not allowed to
come up into the organ loft where there
were priests and monks (so strict are the
rules!), was rather aghast when she heard
the strains of “Yankee Doodle” echo
through and around the 900 columns! It
was in Spain that we first began to col-
lect folk songs. One of the earliest was
“In {oseph’s Lovely Garden.”

The greatest choral group I ever had
was the Musical Art Society of Chicago,
which I organized in 1906. This society
was made up of 50 leading singers of the
city, and we performed the great choral
music of the church, which had never
been heard in Chicago. While I was in
Paris, I was much fascinated by the beau-
tiful singing of the 15th and 16th century
music by t]%e famous choir of Saint-Ger-
main-des-Prés, and longed for an oppor-
tunity to present these works, as well as
modern music of the day. All this would
require a chorus made up of very good
musicians. Thus was born the idea of a
society composed of the best soloists in
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The Cosmopolitan School announces
Clarence Dickinson’s move to New
York City, 1909

Letter dated September 3, 1909, from
Frank Damrosch to Clarence Dickinson,
his successor as director of the
Mendelssohn Glee Club

Chicago. Mrs. Dickinson said one day,
“Is this really your heart’s desire?” “This
is the thing I want most.” She immedi-
ately turned to the telephone and called
singers one by one, starting with personal
friends who were among the top singers
of the city, until fifty had agreed, most
hesitating{y, to come to a meeting. This
meant singing for pleasure, no money in
it for anyone.

The devotion of the singers was mar-
velous. Individual members would go to
New York to sing with the Philharmonic
Orchestra, and then, if compelled to miss
arehearsal, hurry back for private rehears-
als in order to prepare for the coming
concert. Any one of them could sing over
a big orchestra, and when you put them
together, it was stunning, We could per-
form unknown music, old and very mod-
ern, in any language, and we gave Chicago

Clarence Dickinson, center left, with the choir of men and boys at St. James

Episcopal Church, Chicago

its first hearing of works by Palestrina and
Gabrieli, and the “Sanctus” and “Cum
Sancto Spiritu” from the great B-Minor
Mass in concert with the Chicago Orches-
tra. This was still in the day of the quartet,
and this kind of music was new to them.
They were very conscientious singers, and
wou%d study those runs at home. Three of
the best altos in Chicago were sisters, one
of whom was Mrs. Clayton Summy, and
they would get together in her home and
rehearse these dif%cult numbers. At their
third rehearsal, they entered the room,
and were greeted by Mrs. Summy’s par-
rot singing “Cum Sancto Spiritu,” the only
parrot I ever knew that sang Bach.

I recall that for one performance of
Messiah there, I had the bass and tenor
of the First Presbyterian Church of New
York, who had come out to sing at an-
other event. It was very successful, and
the visiting singers returned to New York
and reported that it was the best perfor-
mance they had ever heard. VV()lrdp of this
must have got around, for in 1909 I was
invited to the Brick Presbyterian Church
to succeed Archer Gibson. Because the

salary was less than what I was making
in Chicago, I was also asked to conduct
the Mendelssohn Glee Club, succeeding
Frank Damrosch, and was also organist
at Temple Beth-El, located at Fifth Av-
enue and 76th Street (now merged with
Temple Emanu-El). Even then I came
to New York at a financial sacrifice, but
for greater opportunity.

* Busoni piano concerto series

October 29, 1898: Bach D minor, Mozart A
major, Beethoven G major, Hummel B minor

November 5: Beethoven E-flat, Weber
Konzertstiick, op. 79, Schubert Fantaisie in C
major, op. 15, C]i)opin E minor

November 12: Mendelssohn G minor,
Schumann A minor, Henselt F minor

November 19: Rubinstein no. 5 in E-flat,
op. 94, Brahms D minor, Liszt A major

To be continued

Lorenz Maycher is organist-choirmaster
at First-Trinity Presbyterian Church in Lau-
rel, Mississippi. His interviews with William
Teague, Thomas Richner, Nora Williams, Al-
bert Russell, and Robert Town have appeared
in THE DIAPASON.

Eloquence and Artistry
in Organ Building

St. Bede Catholic Church, Williamsburg, VA

John-Pau

Buza rd

Pipe Organ Builders

Neil Kraft, Music Director

Member, Associated Pipe Organ

Builders of America
112 West Hill Street
Champaign, Illinois 61820

800.397.3103 « www.Buzardorgans.com
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