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Letters to the Editor 

"All the Stops" 
In the October 2003 issue of THE 

DIAPASON (page 12), James B. Hartman 
reviewed the book, All t.he Stops: The 
Glorious Pipe Orgnn ancl Its America11 
Masters. I believe l1is review of "'Chap
ter 3, G. Donald Harrison and Aeolian
Skinner: The American Classic Organ" 
contained some errors. 

Skinner left Aeolian-S1.inner some
time before ] 942, and it was Skinner's 
own company that went bankrupt. Also 
Skinner outlived Hanison by approxi
mately four years, dying in 1960. 

Bob Gadbois 

Dr. Hartmnn replies 
RE: my review of Craig R. \li!hitney, 

All the Stops: The Glorious Pipe Organ 
and lts American Masters, in the Octo
ber 2003 issue of THE Du1PASOX. 

lt is always stimulating and infonna
tive lo hear from an attentive and 
knowledgeable reader. Bob Gadbois 
notes that my statement in the com
ments on chapter 3, "G. Donald Harri
son and Aeolian-Skinner: The American 
Classic Organ," is in error: "Although 
the 1932 merger or the Aeolian and 
Skinner companies see111ed promising, 
differences between Harrison and Skin
ner led to the close of their bankrupt 
company in 1942" (bold emphasis 
added, and in the followin&)- Whitney's 
actual formulation is: 'Bankruptcy 

Here & There 

THE DIAPASON has ,umouncecl its 
2004 Resource Directory, which will 
be the first comprehensive di.rectory 
and buyer's guide for the organ and 
chu.rch music fields. The 2004 edition 
will be printed in a 5¾" x 8" handbook 
forn1at and will be mailed with the Jan
u,uy 2004 issue of T1rn DIAPASON. The 
Resource Di..reclo1y will feature a sup
plier directmy �, the fonTl of an alpha
betical listing of companies and individ
uals. vvith web and e -mail addresses, 
and a product/se1vice di.rectmy with the 
companies that provide them. Advertis
ers in the Directory will receive bold
face listings in the supplier listing as 
well as a pfatinum showcase and .li:n), on 
TheDiapason.com. For information 
t:ontact editor Jerome Butera at 
847/391-1045; <jbutera@sgcmail.com>. 

Christ Chm·ch CathecL-al, Hous
ton, has announced its 2003-2004 even
song recital series. Each recital takes 
place at 4: 15 pm, followed by evensong 
at 5 pm sung by the Cathedral Choir: 
November 2, Rhonda Furr; ]anua1y 11, 
f erome Wells; May 30, Micf,ael Stuart. 
For information: 713/222-2593: 
<www.chrislchurchcathedral.org>. 

First Presbyterian Church, 
Gainesville, Floiida, continues ils music 
series: November 2, vocal recital; l J/23, 
Mark Coffey plays organ conce1tos witl1 
the Gainesville Chamber Orchestra; 
December 14, NiJJe Lessons & Carols; 
January 25, Michael Corzine; Februruy 
15, cello and piano; March 14, Godspell; 
3/28, Olivier Latry; May 2, Durufle, 
Requiem; Jw1e , 6, Marl< Coffey. For 
iufonnation: <olfice@l slpc.org>. 

Independent P1-esbyte,:-ian 
Churcl:i, Birmingham, Alabama, pre
sents its 39th season of November 01:g_an 
recitals: 1 ovember 2, Clive DrisKill 
Smith; 11/9. raythe Freese; 1 1/16, 
Marek Kudlicki; 1 .1/23, Robe1i Bates. 
The IPC Choir will present its Christ
mas conceit on December 14, featuring 
works of Bach, Vivaldi, and Victoria. For 
information: 205/933- 1830. 

The Clnu-ch of the Covenant, 
Cleveland, Ohio, has announced its 
music series: November 2, Bral1ms, 
German Requiem; December 7, Circle-
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rorced the company to c.:lose on October 
1, 1942." (An earlier reference is to 
Ernest M. Skinner & Sou.) Ln  fact, it is 
Skinner's own company that is referred 
to. 

A concise and helpful clarificution of 
this event in American organ bisto1y is 
provided by Orpha Ochse: 

Tht> Skinner Organ Company bought 
the Aeolian company in 1931, and at tlial 
time the now-familiar name, Aeolian Skin
ner, was t1dopted. Ernest M. Skinner was 
not to remain long with the firm he had 
fo1mded. Crowing tension between the 
famous builder ancl his associate, G. Don
ald Harrison, exploded, with the curious 
result that Skinner left the finn. By 1935 
he was rc-est,tblished in Methuen, Massa
chusetts, but his facto1y was destroyed by 
fire ei"hl years later. By this time, new 
tonal i'aeas were runniu_g roughshod over 
orchestral design, and tlle ola builder, so 
eositivc, of the v.ili<lity of the style he had 
developed, lived to see l1is achievements 
pass into obsolescence. Ernest M. Skinner 
uicd in Hl60 at the age of 94 . .Meanwh ile, 
Skinner's bitterest rival, the Aeolian-Skin
ner comp<>ny, rose to a position or first
rank importance, with its nameplate on 
some of America's most famous organs of 
the mid-twentieth centu1y. 

(The fl istory of the Orga,1 in the LJ71itecl 
Stoles, lndi>1n,1 Universitv l?ress, 1975, pp. 
368--69.) 

' 

- James 8. L-lmima.n 

Fest! featuring Todd Wilson and organ 
students from the Cleveland Institute of 
Music; 12/24, Lessons & C,trols: Janu
a1y 11, B1itten, Canticle TV: The Jo11r-
11ey of the M.{lgi; l/27, Qnink vocal 
ensemble. For futther information: 
216/421-0482; 
<www.covenantweb.org>. 

St. Bartholomew's Church, J ew 
York City, continues its music series: 
November 5, boy and girl choristers; 
December 4, Bach, M.agnificat; 12110, 
Handel, / udas M.accabe11s; 12/12, Veni 
Em,m uel a cappella program; 12/17, 
Christmas concert; 12/31, Bach, Br{ln
de11b11ro Concerti (7:30 pm), William 
Trald'a {l I pm); Janmuy 4, Bach. Christ
mas Oratorio, Pa1ts l -IIl; l/J l, Bad,, 
Chri.stnws Oratorio, Patts IV-VI . For 
information: <W\vw.stbarts.org>. 

Trinity Church, CoJ?ley Square, 
Boston, continues its Fndavs on the 
Square series of organ recitals at 12:15 
pm: November 7, Douglas Marshall; 
11/14, Ross Wood; I l/21, Daniel Sulli
van; 11/28, Peter Krasinski; December 
.5, Dong iU Sh.in; 12/12, Michael Smith; 
12/19, Gregory Peterson; Janual)' 2, 
Nancy Granert; l/9, Robert Poovey. 
The Parish & Trinity Choirs, soloists 
and orchestra present Handel's Messiah 
on December 14. For information: 
617/536-0944 x212. 

House of Hope Presbyterian 
Church, St. Paul, Minnesota, has 
announced its fall music events: 
November 9, James Frazier; 11/J.6, 
Bach. Cantata 1 o. 39; 1 1/30. Ensemble 
Polaiis with The Waltham Abbey 
Singers; December 21, Lessons & Car
ols; 12/24, Nancy Lanci\ster. For infor
mation: 651/223-7548; 
<www.hohchurch.org>. 

Trinity Episcopal Chm·ch, Fort 
Wayne, Indiana, has annouJ1ced its 
music series: November 9, voices and 
violes; 1 1/16, claiinet recital; rebruaiy 
22, evensong; Mm·ch 7, Abendmusik: 
music of BtLxtehucle; May 14, Anita Cast 
and \�1ayne Peterson, four hands and 
two feet; June 6, Eleganza Baroque 
Ensemble. For information: 260/4�3-
1693 xl3; 
<precentorwayne@skyenet.net>. 
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First Church of Christ, Wel11ers
field, Connecticut, has announced its 
2003- 2004 concert selies: November 
16, David Spicer plays works by Bad,. 
Brahms, and .Borowski; Dece1nber ] 4, 
Christmas concert, Robert Ilebble 
directs the First Church choirs in the 
premiere of his cantata Glad Tiding o( 
Great Joy; Ja11ua1y 25, Super Bell XIf; 
February 8, Colonial Concert; March 
14, Albert Schweitzer Organ 
Festival/USA recital featuring the 2003 
first _place yoLU1g artist division winner; 
April 9, 13ach, St. Mark Passion; May 2, 
musicals by the combined Cherub and 
Carol choirs; June 5, Charles Denier. 
For infor malion: 860/529-157,5, x209; 
< m usic@fi rstch u rch.org>. 

Greene MemoriaJ United 
Methodist Church, Roanoke, Virginia, 
continues its music series: ovcmber 
16, Caineron Ca11)enter; December ,'5 
,mcl 6, cancUelight ainner and Christmas 
concert; February 22, Konevets Qu,lr
tet; March 28, choral conceit; AprD 25, 
John Weaver. For information: ,'540/344-
6225; <rkgmumc@rev.net>. 

First Preshytedan Church, Arling
ton Heights, Illinois, l1as announced its 
2003-2004 concert series: November 16, 
David Bailey, singer- songv.rriter; Decem
ber 14 and 21, Christmas concert; Feb
ruaiy l, Millar Brass Ensemble; 2/29, 
19th annual Organ-fest with William 

Aylesworth, John B1ya11t, Christine 
Kraemer, Mer in Lehman, Leon Nelson. 
Kirsten Synnestvedt, and Christopher 
Urban; April 4, Mozart's Coro11ation 
Mass, Handel's Coronation Anthems; 
4/25, musical potpourri. information: 
847 /255-5900; <leenelson@lpcal1.org>. 

St. Cecilia Cathedral, Omaha, 
Nebraska, rresents an inaugural year of 
events celebrating its new Pasi organ 
(see September cover feature): Novem
ber 16, George Ritchie; December 21, 
members of fhe Oma.ha AGO chapter; 
lanumy 18, Hobeit .Bales; Februaiy 15, 
Marie Rubis Bauer; March 21, Ke,fo 
Vogt; 3/23. Oli,�er Latry; April 18, Craig 
Cramer; May J 6, Heather Hernandez; 
JLtne 20, Kimberly Marshall; July 18, 
Ke,�n Vocrt and The Palladium Brass: 
August 1?, Mark PichO\\�cz; S_eptember 
19, James Hi�don. For information: 
402/558-3.LO0 X<-43. 

The Cathedral of the Madeleine, 
Salt Lake City, Utah, has announced its 
2003-2004 concert season: November 
16, St. Cecilia's Day Concert (Bach, 
Magni(icat); December 2J & 22, Christ
mas C<1rol Se1vice; 12/19, 22, 24, Brir
ten, A Ceremony of Carols; March 21, 
Fow1ders Day Concert (Lobo and Pur
cell); April 9, Pergolesi, Sta/.Jaf Mater; 
May 9, Madeleine Festival Concert 
(Mozart and Vaughan Williams). For 
infonnahon: 80J./3W-894L 
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The Fit-st Israeli 01·gan Festival 
will take pla<.:e simultaneously in Tel 
Aviv, Haifa and Jen1salem, November 
17-20, organized by the Israel Organ 
Society. ln Tel Aviv the Festival wilr be 
held at lhe Clarimont Recital Hall on the 
Tel Aviv University campus. The hall 
houses a 39-stop, Lhree-manual organ 
built in 2002 6y the German organ 
builder Hermann Eule. In l-laifa, events 
take place in the Hecht Museum Audi
torium of Haifa University. The organ 
there was built in 1998 by the lsraeli 
organbui]der Gideon Shamir, and com
prises 32 slops and nvo manuals. Festival 
events in Jernsalem are scheduled at the 
Brigham Young University Center for 
Middle Eastern Studies on Mount Sco
pus. The organ is a 1983 Marcussen of 
three manuals and 38 stops. 

The festival program features 18 two
hour organ concerts. It covers most of 
the classical repertoire and several mod
ern pieces which will be heard in Israel 
for the first time. The organists taking 
part in this event include Fran<;:ois 
Espinasse, titular of Saint-Seve.-in 
church in Paris; Vincent Wan,ier, titular 
of Saint-Etienne du Mont church in 
Palis; Sabin Levi, organist and compos
er residing currently in the USA; Istvan 
Ella, welT-known Hungarian organist 
from Budapest; Elisabeth Roloff, Ger
man organist residing in Jerusalem; 
Roman Krasnovsk·y, organist and com
poser residing in 1s.rael; Yuval .Rabin, 
organist and composer currently resid
ing in S,vitzerland. For information: 
Israel Organ Society, 22, [tshar Sb:eel, 
lerusalem, Israel; or contact Sabin Levi, 
785/812-3323; <sabin@ku.edu>. 

Madison Avenue Presbyterian 
Church, New York City, has announced 
concerts bv the St. Andrew Chorale and 
Orchestra'. John Weaver, conductor: 
November 23, Honegger, King David; 
March 21, Bach bi.rthcfay bash; May 16, 
Three Mozart Missa Breves. For in.for
mation: <jbw@mapc.com>. 

The Chorus of Westerly has 
announced its 2003-2004 season: 
November 23, Bach, Cantatas 34, 137, 
195; December 21, Christmas Pops; 
January 10, 11, Twelfth Night celebra
tio11; March 28, The Talffs Scholars; 
May 15, 16, Verdi, Requiem. for infor
mation: 401/596-8663; 
<www.chorusofwesterly.org>. 

Longwood Garclens, Kennett 
Square, Pennsylvania, presents Christ
mas music events November 27-Januaiy 
4, including choral, handbell ancl organ 
conceits. Each day there are organ sing
alongs at 1 :30, 2:30, 3:30 and 4:30 pm, 
and choral conceits at 7 Rnd 8 pm. Long
wood organists include Marc Cheban, 
Tustin Hartz, Don Kinnier, and Rudolph 
Lucente. For information: 610/388-
1000; <w,vw.longwoodg11rdens.org>. 

Holy Tdnity Church (Episcopal), 
New York City, contiuues its music 
series: November 30, Advent Lessons & 
Carols; December 7, Handel, Messiah; 
12/21, L essons & Carols; Janua,y 11, 
Epiphany Lessons & Carols. For infor
mation: 212/289-0615; 
<www.stepbenjonhamilton.com>. 

Trinity Episcopal Church, Santa 
Barbara, California, prese11ts its 20th 
annual Advent organ recital se1ies on 
Sundays at 3:30 pm: ovember 30, 
Mahlon Balderston; December 7, 
Emma Lou Diemer; 12/14, Ray Urwin; 
12/21, D11vid Gell. For information: 
<w,vw.trinitysb.org>. 

Tbe Cathedral of Lausanne, 
Switzerland, will presenl inaugural 
c:once1ts on its new organ by C. B. Fisk, 
Opus 120: December 3, Jean
Chlistophe Geiser with the Chamber 
Orchesb·a of Lausanne, two new concer
tos commissioned for the organ, the 
Poulenc Conce1to, and works of Bach; 
December 5, Jean-Christophe Geiser 
solo recital; December 12 and 13, Jean
Christophe Geiser with the Pro Arte and 
Faller choirs, Britten works for choir and 
organ: 12/15, Andre Luy; 12/J 7, Oli,rier 
Latry; 12/20, Heinz Bally; 12/25 and 
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Fisk Opus 120, Lausanne Cathedral 

12/31, Jean-Ch1istophe Geiser. In 2004: 
lanuruy 30, Fran<;:ois Delor; Februa1y 6, 
Kare Nordstoga; 2/20, fi'elix Pachlatko; 
2/27, Michael Pohl. For recital informa
tion, specificalion and more photos: 
<VA.vw.cbfisk.com>. 

ln the early part of the 20th century, 
hundreds of North American theatre 
and residence organs made their way to 
Europe, made mostly by Wurlitzer and 
Aeolian, respectively. Church organs 
have been exported at a much smaller 
rate, perhaps just a dozen or so from 
1878 on. rn the recent past only Brom
baugh (Goteborg, Sweden), Letourneau 
(two in England, Oxford and London), 
Phelps (Hexham, England), and Noack 
(two organs in Iceland) have installa
tions in Europe. Fisk's "Magnum Opus" 
insrallation comp1ises five manuals, 124 
ranks and 6,737 pipes, is the largest 
American contribution to Europe, and 
makes a small inroad i.n reversing the 
tide of trade. 

C. B. Fisk, Inc. is the first American 
company in the 20t11 centmy to devote 
its attention exc.11,sively to building new 
mechanical (tracker) action pipe organs. 
Since 1960 important organs liave been 
built to serve educational institutions 
including Southern Methodist, Rice, 
Pomona, Buffalo, Oberlin, Stanford, 
Harvard, Wellesley, Michigan, Ver
mont, and Mount Holyoke. Concert hall 
organs have been installed in Dallas, 
Seattle, and Yokohama, Japan. Of the 
some 75 instruments consb-ucted, 50 
seive religious communities all over the 
United States. Fisk is presently com
pleting an or�an at Funrnm University. 
and the neAt rwe years will see tl1e con
struction of instruments in churches in 
Shoreview, Minnesota; Roanoke. Vir
ginia; Chicago. lllinois; Snowmass, Col
orado; Greenville, orth Carolina; Tal
lahassee, Florida; Lexington,Virginia; 
Winston-Salem, North Carolina; and 
Kobe, Japru,, and conceit hall organs for 
San Luis Obispo and Orange County 
Pe1forming Arts Center. 

Tbc Philadelphia Cathedral (Epis
copal) presents its Advent organ recital 
series on Thursdays at 12.:30 pm: 
December 4, Stephen Karr; 12/J l, 
Ahreum Hru1; I 2/18, Robert Ridgell. 
Also on the schedule: 12/7, Philadelphia 
Chamber Chorus (4 pm), Advent 
Lessons & Carols (9 pm); 12/28, Christ
mas Lessons & Carols. For information: 
215/386-0234 xl22; 
<music@philadelphiacathedral.org>. 

The Abbey of Gethsemani, Trap
pist, Kentucky, will presel inaugural 
events celebrating tJ1e new Letourneau 
organ, opus 93, two manuals, 27 ranks: 
December 7 (5 pm), blessing of the 
instrument at solemn vespers and recital 
by Philip Hines; January 1 1  (3 pm), ded
icatOl)' recital by Dudley Oakes. For 
information: <abbey@monks.org>. 

First Presbytedan Church, Lr11ch
b1.u-g, Virginia, has announced its 
2003-2004 music series; December 7, 
Cantate, the Children's Choir of Cen
tral Virginia; l2/l4, Puccini, Messa di 
Gloria; 12/22, Youth Choir concerts al 
Biltmore Estate, Asheville, No1tb Car
olina; Aplil 4, Haydn, Moss in Time of 
War and Vauglrnn Williams, Toward the 
Unknown L{egion; May 2, Cantate in 
concert at C,m,my Baptist Church; 5/16, 
Cantate, "Voices of Spring." For infor
mation: <W\\/\V.cRntateva.org>. 

The Ruth and Clarence Mader 
Memo1;al Scholarship Fund is now 
accepting applications for grants for 
research related to the organ or orga11 
music. To be eligible for grants i11 the 
year 2004. applications must be 
received by March l. Awards will be 
annowiced by March 31. Mader grants 
for research rRnge from $200 to $]000, 
and preference is given to projects lead
ing to published articles or books. Appli
cation forms may be obtRined from Dr. 
O1pha Ochse, 900 E. ffanison Ave., 
#C-38, Pomona, CA 91767; 
<Ocochse@worldnet.att.net>. Further 
information is available on the web site 
<www.maderfund.com>. 

St. M ary of Perpetual Help 
Church, Chicago, Illinois, celebrated 
the rededication of its historic 56 -rank 
Austin organ with a concert by Colin 
Andrews and Janelle Fishel] on Octo
ber 26, which marked the 75tb 
anniversary of its installation. The con
cert also celebrated tl1e 100th anniver
sarv of the church's dedication and fea 
tur�cl the Schola Cantorum of St. Peter 
the Apostle, the church's choir-in-resi
dence w1der the director of J. Michael 
Thompson. 

Tbe American Guild of Organists 
has ru1J1ounced a bequesl from the estate 
of William B.  Weeks. Dr. Weeks' 
bequest of one-third of his residua1y 
estate to the AGO totRls more tlrnn 
$200.000-t11e se(,'Ond lm·gest single gift 
in the guild's 107-year hlstory. Weeks 
died on June 18, 2001 in Seattle, Wash
ington, at the age of 76. B_om in Bridge
port, Connecticut, he lived in the Seattle 
area for 26 years. A member of the Seat
tle AGO cftapter, lie was a graduate of 
the Juilliard School, and received a PhD 
in music education from the University 
of Arizona. 

Appointments 

John A. Behnke 

John A. Behnke has been appointed 
music editor of The American Guild of 
English J landbell Ringers, fnc., where 
he \vi.II be in charge of al] hand bell pub
lications for this 9,000+ member nation
al organization. Dr. Behnke, who is 
known for his work as a composer of 
church music, also te11ches organ and 
handbells at Concordia University Wis
consin, dirncting The Alleluia H.i.ngers, a 
tou1ing 6 -octave hanclbell choir. 

Laura Ellis has been appointed asso
ciate professor in the School of Music at 
the University of Florida in Gainesville 
where she "�fl te11ch L1Uclergraduate and 
Qraduate organ, harpsichord, and caril
lon. Her duties include performances as 
university organist and carillonneur. ln 
addition, Elus will se1ve as curator of 
the Andrew Anderson Memo1ial Organ 
in the University Auditorium, the CariJ
lon in the Centt11y Tower, and the his
to1ic keyboard insb·uments housed in 
the School of Music. Dr. Ellis holds the 
BA degree from Luther College and the 
MM and DMA from the University of 

laura Ellis 

Kansas. She leaves a position as profes
sor of music at McM urry University and 
organist at tl1e Episcopal Church of the 
Heavenly Rest in Abilene, Texas. 

Charles Griffin, Jr. 

The Wicks Organ Company has 
annou11ced the appointment or Charles 
Gdffin, Jr. to the position of sales 
di.rector for the states of Maryl11nd, 
Delawa1·e, the Washington, D.C., 
Philadelphia and sunounding area, and 
the southern portion of New Jersey. 
Chari.es Griffin is organist and cl1oir
rnaste1· at the Drexel Hill United 
Methodist Church in Drexel Hill, Penn
sylvania. He holds the Master of Music 
degree in organ performance from 
Temple University where he studied 
with f ohn Hinsteld. Undergraduate 
study ,vas also at Temple where he was 
a student of Lhe late Dr. J. Earl Ness. 
Ile has performed tliroughout the east
ern United States and in Germany and 
has been featured as part of the Curtis 
Organ Societv's Tuesday Noon Recital 
Series at the 6niversity of Pennsylvania, 
the Canclleli13ht Conceit Se1ies of Bnt
ton Parish Cnmch in Williamsbmg, Vir
ginia, and the Tuesday Noon Series of 
the Philadelphia AGO chapter, of which 
he is a member. Charles Griffin, 19 
Canoebirch Rd., Levittown, PA 19057; 
215/547-7017; <cgriffinjr@aol.com>. 

" 
Martin Haselbock 

Organist/conductOT Marlin H asel
bock has been appointed professor of 
organ at the University of Vienna. 
Until this recent appointment, Mr. 
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Il aselbock taught at the Univ�rsity of 
Liibeck where he has been professor of 
orga11 for the past seventeen years. ln 
adc.lition to his new duties at the Uni
versity of Vienna, t-lr. Haselbock con
tinues as a Vienna Court Organist and 
as the music.: director of the Wiener 
Akademie Orchestra, a position he has 
held since 1985. Uaselbock has made 
over 60 solo organ recording� \\ ilh 
repertoire ranging from Bach to Liszt 
to contemporary composers. l k is rep
resented in North America by Karen 
�lcFarlane Arlists, Inc. 

Thomas R. Pearce 

Thomas R. Pearce has been 
appointed se11ior editor for �lomi_ngStar 
Music Publishers of St. Louis, effective 
September I., 2003. He has served as 
part-time editor since the company was 
fomwcl in the fall of 1986 and edited the 
first-issue publications released in the 
sp1ing of 1987 Prior to that time, he 
servea as a pait-timc editor for the Con
cordia edition of J.S. Bach's Orgelbiich
lcin and also for the Concordia Hymn 
Prelude Se1ies. �Ir. Pearce lea,es the 
position of director of music-organist at 
St. Paul United Church of Christ, 
Belleville, Illinois, where he served as 
organist, directed the five adult choirs 
ancl handbell ensembles and adminis
tered the Fine Arts Series. I le is a grad
uate of Washington Univcrsit)' in St. 
Louis, a past dean of the St. Louis AGO 
chapter, and a member and former 
workshop leader of the Association of 
Disciple �lusicians. 

David Pickering has been appoint
ed visiting assistant professor of music 
for the 2003-2004 school year at 
�lc�lurry Universit) in Abilene, Texas, 
where his duties include teaching 
appl ied organ, applied piano, class 
piano, music.: theory, and hymnology. Tn 
addilion, he will serve as parish organist 

David Pickering 

for the Episcopal Church of the Heav
enly Rest. Dr. Pickering received the 
doctor of musical arts degree in organ 
performance and a master·s degree in 
organ performance and musicolog) 
from the University of Kansas as a stu
dent of James lligaon. He received his 
bachelor of music degree in organ per
formance from Brigham Young l.Jniver
sity as a student of Parley Belnap and J 
J. Keeler. lie began his organ studies 
with Arlene Sman in Arlington, Texas. 
Dr. Pickering was a semifinalist in the 
l999-2000 AGO National Young 
Artists Competition and a finalist i.n the 
1999 Arthur Poister Competition. 

John Schwandt 

John Daniel Schwandt has been 
appointed assistant professor or music.: at 
tfie Indiana University School of Music, 
where he joins colleagues Marilyn Keis
er. Larry Smith, and Christopher Young. 
Dr. Schwandt will teach courses in 
music theory, church music.:, organ, 
improvisation, and a new course offering 
(spring semester 2004} ·•organ Con-

Phyl l is Stringham coNcERT MANAGEMENT 
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struction and Design ,'' which will pro
vide an ove1view of organ design and 
construction practices from the earliest 
times to the present. There will be a lab 
component where students will be 
required to assist in routine tuning and 
maintenance of the practice organs. ln 
addition to his teaching duties, Dr. 
Schwandt also scnes as curator of 
organs and o, erseer of the carillons. Pre
vious!} he held church music director
ships in Wisconsin. Minnesota, and Indi
ana, and has been active in college 
teaching for the past eight years. fle is 
active as a recitafist, clinician, leader of 
h)mn festintls, and as an organ consul
tant, and has performrd for the AGO 
and OIJS. Ile earned the BJ\llus (cum 
laudc} in organ/church music with 
departmental ilistinction from St. Olaf 
College. From Indiana Universit) he 
eamccl the �It-I, Performer's Certifb1te. 
and DM. In L998, he won first prize in 
lhe Nalio11al Competition in Organ 
l mpro,�salion. Jle teachers have includ
ed George Damp John Fe�son. and 
Lany Smith. Schwandt's performances 
can be heard on Pi71edreams as wt'll as 
on recordings under the Calcante and 
GIA labels. 

Here & There 

Janette Fishell and Colin Andrews 

Anglo-American duo Colin 
Andrews and Janette FishelJ recently 
returned from six weeks in Europe and 
the UK, where they played recitafs at St. 
David's Cathedral, St. Lawrence lewry, 
London, ttnd l-falifax Parish Church, 
UK. The tour also inc:luded a week-long 
residency at the Oundle Summer 
School for young organists near Cam 
bridge, a recital on the historic Konig 
org_an at 13asilika Steinrcld. Germany, 
anct a solo recital each at Notr<'-Dame 
de Paris Future engagements for tbe 
rest of the year includ<' a tour of Aus
tralia and New Zealand, a recital for the 
Chicago AGO. a lecture at Northwest
ern University by Andrews, solo recitals 
and classes by Fislwll in Wheeling, 
West \'irginia, Hic.:kon•. North Carolina, 
and Norfolk, Virginia,' a performance of 
the complete tvlessiaen L(_/ Natir;ite by 
Andrews at Duke University, and a duo 
recital on the new Casavant organ at 
Piedmont College, Demorest, Georgia. 
Andrews ,md Fishell arc represented in 
tlte United States by Concert Attist 
Cooperative (707/824-5611). 

R. II. ('·Bud") Clark has retired 
after fift) years as a choirn1aster and 
organist. Clark began h.is career at age 
ten and studied at Oberlin Conse1vato
ry, Cincinnati Collcge-Consetvato1y of 
/\lusic, and Southern �lethodist Uni,er
sity. His organ teachers include Ramona 
Beard, F't•nner Douglass. Roberta Gary, 
and Robert Anderson. I le has served 
Episcopal and Roman Catholic c.:hurch-
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R. H. ("Bud") Clark 

es in Florida, Ohio, and California, 
including St. Luke's Episcopal Church, 
Mulbeny, Floiida; St. David's Episcopal 
Church, Lakeland, Florida; St. Paul's 
Episcopal Church, Winter Haven, 
Florida; Holy Rosary Boman Catholic 
Church, Cleveland, Ohio: St. James 
Anglican Catholic Church, Cleveland, 
Ohio; Old St. Mary's Roman Catholic 
Church, Cincinnati, Ohio; Holy Trinity 
Episcopal Church, San Diego, Califoria; 
and St. Matthew's Anglican Catholic 
Church, rewport Beach, California. 
Clark will reside in San Diego, Califor
nia, continuing to work as a composer, 
arranger. editor, and music engraver; 
he is developing a website for online 
litur�ical music on demand; e-mail: 
<quitisma@cox.net>. 

Craig Cramer 

Craig Crame1·, professor of organ al 
the University of �otre Dame, Inaiana, 
is now under the sole management of 
Penny Lorenz A:rtist M.anagement. 
Recital performances tl1is fall will take 
him to Wheaton College, Wheaton, Illi
nois; Bethany Lutheran Church in C1ys
tal Lake, Illinois; Good Shepherd 
Lutheran Church in Brooklyn, Ohio; 
Holy Trinity Lutheran Church in Lynch
burg, Virginia; St John's EpiscoEal 
Church in Elkhait, Indiana; Concordia 
Seminary in Fort Wayne, Indiana: and 
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Vassar College in Poughkeepsie, New 
York. For information: 42.5/745-1316; 
<penny@organists.net>. 

Rex C. Engle was recently honored 
for his 30 years as pastoral musician at 
First Presbyterian Church, Jackson, 
Michigan. Special music was featured in 
worship, followed by a dinner and roast
ing of Mr. Engle by a seven-member 
panel, as well as gilts and notes from 
composers Allen Pote and John Leavitt. 
The pTesentation included reliving past 
and present times of the music minist1y 
of the church. A 1973 crraduate of Union 
Theological Semimuy.'t:ngle oversees or 
directs the Chancel Choir, Sacred Wind 
(a light-rock contemporary traveling 
group), S.H.O.U.T. (youth choir), Cru
sader Choir, Training Choir, the 
Wednesday afternoon Orff music pro
gram for grades K- 5, an�! handbells. He 
was recently honored !or his work in 
lower Michigan for many church schools 
\\rith the Orff-Schulwerk program he 
oversees, administers and tcadies in. A 
generous monetaiy gift was presented to 
Mr. Engle from the congregation, and a 
music scholarship fund was established 
in his name. He is also consultant to the 
sanctua:iy Pels organ rebuilding project 
(48 ranlcs) which should be completed 
before Chtislmas. 

Stephen Hamilton 

Stephen Hamilton, minister or 
music at the Church of tbe l Joly Trinity 
(Episcopal) in New York City, has been 
elected president of the Alain Associa 
tion in America, a society that promotes 
the music of the Alain family 
(www.jehanalain.com). lo addition to his 
duties at Holy Trinity an<l his conce,tiz
ing. Dr. Hamilton is also serving his 
ll1ird term as dean of the New Yori< City 
AGO chapter and teaches organ at 
Hunter College and Queens College 
(www.stephcnjonhamillon.com). 

The Indianapolis Symphonic Choir 
has commissioned Dan Locklair to 
w1ite a cl1oral and organ work in honor 
of accompanist Charles Manning's 25 
years \vitI1 the choir. The 5-6 minute 
work will be premiered by the Sym
phonic Choir and Manning at the choir's 
annual festival of Carofs concert on 
December 6, 2003 at St. Luke's United 
Methodist Church. The 2002-2003 sea-

son marks the 25th year that Manning 
has served as the choir's accompanist, 
playing for all rehearsals and auditions 
and also apperuing wilh them in perfor
mances as pianist ru1d or$anist. A native 
of Charleston, West Vi.rginia, he earned 
his bachelor's and master's degrees at 
the Indiana University School of Music. 
As a soloist, Manning has appeared with 
the Indianapolis Symphony Orchestra. 
Indianapolis Chamber Orchestra, 
Columbus Symphony, Bloomington 
Pops Orchesb·a, and Missouri Sympho
ny. In 1996, Dan Locklair was named 
ACO Composer of the Year. He earned 
a master's degree from the School of 
Sacred Music at Union Theological 
Semiirnry in Ne�v York City and a DMA 
in composition from the Easbnan School 
of Music. Locklair is currently compos
er-in- residence and professor of music at 
Wake Forest University in Winston
Salem, North Carolina. 

Christine Caneba, Andrew Mcinnes 
and Marilyn Mason 

Madlyn Mason, dming a ,5-day visit 
to the Lake Linden area of Michigan's 
Upper Peninsula, played recitals on 
August 16 and 17 at the Houghton 
Count)'. l leritage Center in Lake Lin
den. The pTogram included works of J.  
S. Bach, Rinck, Carr, Ta)'lor, and 
Massenet, and also featw-ed two local 
young violinists, Cluistine Caneba and 
Andrew Mclm1es. Dr. Mason performed 
on the newly restored 1874 Garrett 
House organ, which has been been in 
the Heritage Center (formerly First 
Congregational Church) since the late 
l88(Js, remaining unchanged from its 
original specification. 

Aaron David Miller 

Several of organist/composer Aaron 
David Miller's cboral works will be 
published later this year by Paraclete 
Press, including his a cappeUa work, 
Take my Life, a:i1d Laudate Dominwn 
for choir, soloists and organ, both of 
which were recorded by the Fourth 
Presbyterian Churcl1 (Chicago) Morning 
Choir on their recent rncording, 0 Light 

from Age to Age. In addition, Kjos Music 
Company wiJI soon publish his work for 
youth orchestra, Wildwood Overture, 
which was commissioned for the 100th 
anniversary of the Toledo Junior Youth 
Orchestra and premiered recently. 
Aaron David Miller is managed by 
Penny Lorenz Artist Management, 
425n45-1316; <penny@organi.sts.net>. 

Theresa Pepin is featured on a new 
recording, Tennessee Valley B. Rule 
Organ Opus 8. The organ at the Ten
nessee Valley Unitarian Universalisl 
Church, Kno;..'ville, Tew,essee, contains 
original components dating back to 
1891, and was restored and rebuilt by B. 
Rule & Company of New Market, Ten
nessee. The program includes works of 
DuruAe, Messiaen, Dandrie11, Stanley. 
Dunhill, Hollins, Bach, Rheinberger, 
Head, Powell, l-hm11on, Larsen, Bovet, 
and Mushel. Tbe CD is available for $15 
(plus $2 shipping), 865/523-4176: 
<www.tvuuc.org>. 

Marilyn Stulken (center), with John 
Behnke (left) and James Freese (right) 

On Saturday, May J 7th, Marilyn Kay 
Stulken, noted church music historian 
and organist received an Hoooraiy Doc
tor of Letters degree from Concordia 
University Wiscons.in, in recognition of 
her exemplary teaching and contribu
tions to the university and its Master of 
Church Music prograin over the past 
eight years. Shown in the picture are 
Dr. Stulken in the center, Aanked on the 
right by Prof. James Freese, current 
director of the Master of Church Music 
prog_ram, and on the left by past director 
Dr. John Behnke. 

Dale Warland, founder and music 
director of the Dale \;Varland Singers, 
was recently awarded the ASCAP 
(American Society or Composers, 
Authors and Publishers) Victor Herbert 
AwaTd for distinguished service to 
American music. Warland received the 
award on May 2-2 at the ASCA P Concert 
Music Awm·ds in New York City. This 
award is given to an ASCAP concert 
composer member who is the founder of 
an organization or jJerforming ensemble 
that na� distin,!{uis 1ed itself Tor its ser
vice to the fielcl of conce1i music. For 
more information about ASCAP, the 
Victor Herbert Award, or other hon
orees, visit <www.ascap.com>. For 
information on the Dale Warland 
Singers. visit 
<www.dalew·arlandsingers.org>. 

James Welch and Russell Han
cock, who together as the Welch-Han
cock puo perform tl1e classical repe r 
toire for organ and pi,illo, have appeared 
several times recently in concert across 
the count1y: on March 15, at Communi
ty United Methodist Church, Half Moon 
Bay, California; on May 13, at tbe Red
lands Festival, University of Redlands, 
California; on June 25, at the Mormon 
Tabernacle, Salt Lake City, Utah; and on 
August 6, at Methuen Memorial Music 
Hall, Methuen, Massachusetts. 

San Diego Civic Organist Carol Will
Iiams is featw-ed on a new recording, 
Sunday at 2, recorded on the Austin 
organ at Spreckels Orgai1 Pavilion in 
Balboa Park. The CD offers a typical 
Sunday afternoon program at Spreckels 
with works hy Tchaikovsky, Bach, Cop
land, Widor and Humplu-ey Stewmt, 
who was the first civic organist of San 
Diego. Ms. Williams is represented by 
PhilTip Ti-uckenbrod Concert Artists. 

Todd Wilson is featured on a new 
recording with his daughter Rachel Wil
son, Mllsic Jo,- Cello & O,-gan, on the 
JAY label. Recorded on the ]921 S)<in
ner oraan at the Parish Church of St. 
Luke, 'Evanston, Illinois, the program 
includes works of Elgar, Dupre, Messi
aen, Saint- Saens, Sc11llmann, Lemare, 
and Bizet. The recording was made in 
October 2002, when RacEel Wilson was 
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Todd Wilson and daughter Rachel Wil
son 

sixteen yea.rs old. She began studying the 
cello at the age of four. Bom in 1985; she 
has studied with Richard Aaron and Ali
son Wells at the Cleveland lnstitute of 
Music. A member or the Cleveland 
Orchesb·a Youth Orchestra for the past 
six years, she has won numerous scholar
ships, competitions, and awards. Todd 
'Nilson is director of 11111sic and organist 
at the Church of the Covenant in Cleve
land, Ohio, and is head of the organ 
department at the Cleveland Institute of 
Music, as well as organ curator of the 
recently restore<l Skinner organ at Sev
erance Hall, home of the Cleveland 
Orchestra. He received bachelor and 
master of music degrees from the Col
lege-Conse1vatory oT Music at the Uni
versity of Cincinnati, where he studied 

"1th 'vVayne Fisher. He has won numer
ous competitions, including France's 
Grand P1ix de Chartres and the Fort 
Wayne (Tndiana) Competition. An 
active member of the AGO, he holds 
the Fellow and Choirmaster ce1tificates 
and was a featured pe1former at the 
AGO national convention in New York 
City in 1996. For information: 
<ww"vpipeorgancds.com>. 

Goulding & Wood 
retirement 

On 1 July 2003 John Goulding and 
Thomas Wood officially retired from 
Goulding & Wood, Jnc., the firm that 
they co-founded in 1980. Over the past 
several yea.rs, as their retirement grew 
imminent, John Goulding and Thomas 
Wood implemented a smooth and grad
ual transfer of power to ensure an unin
tenupted continuit)' of the shop's activi
ty. This dovetail of responsibilities 
encompasse<l both work 8ow and man
ageiial oversight. Control of the compa
ny now rests with a Board of Directo1·s 
comprising Jason Overall, President, 
Brandon Woods, Vice-President, and 
Mark Goulding, Secreta1y-Treasurer. 

John Gould.lug began his career as an 
organ builder in tl:ie Gratian firm of 
J?ecatur, Illinois, soon after graduating 
from high school in his native Greens 
hurg, Pennsylvania. After several years 
of internship, Mr. Goulding moved to 
Indianapolis where he became a project 
manager for E. I-I. H_olloway Organ
builders. After a brid stint with the 
Holtkamp Organ Company, Nlr. Gould
ing retnmed to Indianapolis to join 
Edward H. Holloway as parb1er ol the 
newly reorganized E. H. Holloway Cor
poration. During his tenure at the Hol
foway Corp., M.r. Goulding built and 
installed a prodigious number of organs 
throughout Indiana as well as Ollio, 
Kentucky, Tennessee, North and South 
Carolina, Florida and Michigan. In 

Announcing THE DIAPASON'S 

2004 Annual Resource Directory. 

THE DIAPASON will soon publish a comprehensive 
resource directory and buyer's guide for the 
organ and church music fields. The 2004 edition 
will be printed in a 5¾" x 8" format and mailed 
with the January 2004 issue of THE DIAPASON. 
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John Goulding, Thomas and Sara Wood 

1979, Mr. Goulding joined forces with 
Thomas Wood, fixst under tJ1c auspices 
of Thomas Wood & Associates, which 
was reorganiz.ecl in 1980 as Goulding & 
Wood, Inc. 

Thomas Wood, of Fai.nnount, Indi
ana, .first gained experience as an organ 
maintenance technician while a summer 
i11tern \�th the E. 1-1. Holloway Corpora
tion during Mr. Wood's academic career 
at Purdue University as an electrical 
engineel'ing student. After tenures at 
Shure Bros. in Chicago and full-time 
work at the E. H. Holfoway Corp .• Mr. 
Wood matriculated at Indiana Universi
ty, earning Bachelor's and Master's 
degrees in organ performance. After 
completing Im academic work, Mr. 
Woocl oversaw the formation of the uni
versity's first electronic music laboratory 
and oegan maintaining the u1liversity's 
pipe organs. In 1975, Mr. Wood Formed 
TJ-iomas Wood & Associates, accom
plishing several renovations, notably al 
Ehe First Christian Churcl1 of Columbus, 
Indiana and St. Meinrad Benedictine 
Archabbey. Mr. Wood was joined in 
1979 by Jc:>hn Goulding, leading to the 
creation of Goulding & vVood, Inc. 

The alliance of John Goulding and 
Thomas Wood paired tJ1e cornplemen
ta,y skills of Mr. Goulding's mechanical 
expertise and Mr. Wood's tonal design, 
enabung the finn to accomplish sophisti
cated organ installations from the outset. 
In 1982, the firm was selected by the 
Episcopal Churd1 of America's National 
Conference organizers to jJrovide an 
instrument for tT1e daily wors 1ip se1vices 
during the 1982 Convention in New 
Orleans, Louisiana. The next large 
installation to follow the convention 
instrument was the finn's Opus 6, a 45-
rank three-manual organ for the FiTst 
United Methodist Church of West 
Lafayette, rndiana. Building on tJ1e basis 
of these instruments, the company cou
tinue<l to grow and take on increasingly 
so_phisticated projects, both renovations 
ot significant existing iJ1stnLrnents and 
new oraans. 

On f7 Tune 2003, the Arm honored 
John and Tom ��th a celebration dinner 
and b·ibute recital. Over 130 fiiends, rela
tives, suppliers. organists an<l fellow 

Cocktail reception before dinner 

Place settings at dinner 

organbuilders attended the dinner, some 
traveling &-om as far away as I ew 
Orleans, Loilisiana; Portlan(l, Oregon; 
Gloucester, Massachusetts; Green�lle, 
Soutl1 Cm·olina; Charlotte, No1th Cm·oli
na and the Washington, DC area. The 
recital took place on the Rim's Opus 33 
insh·ument at St. Luke's United 
Methodist Church, Indianapolis, with an 
audience of over three hundred in atten
dance, and featured organists Edie John
son, DorotJ1y Scott, Charles Goefning, 
Ted Gibboney, Doug!as Cleveland, ana 
Thomas ichols, anct b·ombonist John 
Huntoon. Du.rblg tJ1e recital, John and 
Tom were presented with a commemora
tive plaques from Bob Arndt of Amell 
Organ Supply. paperweights from Jan 
Rowland, displat pipes and bottles of jen
ever gi1) from Jacques Stinkens Orgel
pijpenmakers. tickets for Leslie Peart's 
England Organ Summer Tom from the 
employees of GotJding & Wood, a11CI two 
large gift books containing tribute letters 
from churcl1es, organ 6uilders, organ 
consultants and other f1iends. ■ 
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Catharine Crozier (Herbert Ascherman Pho• 
tography) 

Catha1;ne Crozier died on Friday, 
September 19, 2003 in Portland, Ore
gon, at the age of 89. The cause of death 
was a severe stroke with complications 
from pneumonia. 

Catharine Croz.ier was born in Okla
homa, where she began to study the vio
lin, piano and organ at an early age, mak
ing l1er first ap\Jearance as a pianist at 
the age of six. S rn was awarded a schol
arship to the Eastman School of Music 
in Rochester, New York, where she stud
ied organ with Harold Gleason and grad
uated witl1 the Bachelor of Music de�ree 
and the Performer's Certificate. AS a 
graduate student, Ms. Cro1Jer received 
the Artist's Dieloma and the Master of 
Music degree. In 1939 she was appoint
ed to the organ faculty of the Eastman 
School of Music and became head of the 
organ department in 1953 . Ms. Crozjer 
received t\1e following hononuy degrees: 
Doctor o1 Music, from Smith College, 
Baldwin- Wallace College, and the Uni 
versi;x of Southern Cotora<lo; the Doc
tor o( Humane Letters from Illinois Col
lege, and in October, 2000, the Doctor 
of· Musical Arts from the Eastman 
School of Music, University of 
Rochester. 

Following her debut at the Washing
ton ational Cathedral, vVashington, 
DC, in 1941, Catharine Crozier joined 
the roster of the Bernard LaBerge Con
cert Management (currently Karen 
McFarlane Artists, Inc.) with which she 
remained for 61 ye.us. Dr. Crozier 
played recitals thrnughout the United 
States, C,mada and Europe, and was 
heard on national radio in many Euro
pean countries, the United States, and 
on Danish J ational Television. She was 
one of three organists chosen to play the 
inaugural or&an recital at Avery Fisher 
Hall at Lincoln Center in 1962, and was 
engaged for a solo recital there in 1964. 
She returned to Lincoln Center to per
form a concerto with orchestra nt the 
inaugi.tration of the Kuhn organ in Alice 
Tully Hall in 1976, followeil by a solo 
recital there one year later. In l979 she 
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was awarded the International Per 
forn1er of the Year Award by the New 
York City AGO chapter, presented to 
her by Alice Tully at the conclusion of 
Crozier's award recital at Alice Tully 
Hall. Sho1tly after tl1is event, she record
ed many of the pieces from that recital 
for Gothic Records. 

From 1955 to 1969 Dr. Crozier was 
organist of Knowles Memorial Chapel at 
Roll.ins CoUege in F'lo1ida. She conduct
ed master classes throughout the United 
States, teacbi11g at Union Theolo_gical 
Semi.nary in New York, the Anuover 
Organ Institute, al Claremolit College 
and Stanford University in California, 
and No1thwestern Uoiversitv. ln addi
tion she served as a member' of the jury 
at many international organ competi
tions, the latest being the 1994 Calgaiy 
I ntemational Organ i--estival. 

In addition to performing and teach
ing, Dr: Crozier co- edited several edi
tions of the Method of Organ Playing, 
written by her husbancr, Harold Gleason. 
The first edition of the Gleason book 
appeared in 1937. Following the death 
ofTir. Gleason, Cathm-ine Crozier edit
ed the seventl1 edition ( 1987) and the 
eighth C'clition ( 1995). 

ln 1993 Catharine Crozier moved to 
Portland, Oregon, where she was artist
in-residence at Trinity Cathedral until 
early 2003. As artist-in-residence, she 
frequently played organ voluntruies at 
seivices, gave solo recitals and continued 
to te,1ch. ller recent performances were 
broadcast over Oregon Public Radio and 
in 2001 she was a featw·ed aitist on Ore
gon Public Television's "Oregon Art 
Beat." Known for her definitive playing 
of organ works of Ned Rorem and Leo 
Sowerby, Lwo of the five Delos Interna
tional CDs she made during the last 
twenty years of her life incTuded the 
major organ works of these l:\vo com
posers. 

On Dr. Crozier's 75th and 80th birth
days, she performed solo recitals from 
memo1y at The C1ystal Cathedrnl in 
Garden Grove, California; her 85th 
birthday recital was played at The First 
Congre_gational Church of Los Angeles. 
Recently, tl1e American Guild of Organ
ists began to compile a video archive 
series of great organists; Catharine 
Crozier was the subject of The Master 
Series, Vol. I, which shows her perform
ing and teaching in her 86tl1 year. 

A memoriaI service/concert and 
reception will be held on January 26, 
2004, at Trinity Cathedral in Portland, 
Oregon, with the Trinity Cathedral 
Choir (John Strege, director) and organ
ists David Higgs tu1d l?rederick Swann. 
Memo1ial donation� may be sent to: 
Music Endowment Fund, Trinity Cathe
dral, 147 NW 19th Avenue, Portland, 
OR 97209. 

Morris Chester Queen died on 
August 3. Born on September 30, J92 l, 
he grew up in Baltimore, Ma1yland, 
where he began music study at age 7. He 
became musically active at Mt. Zion 
Methodist Episcopal Church, where he 
and his family worshipped, and played 
pinno and organ for tile chmch. sang 
tenor in the Senior Choir, and directed 
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the youth choir at a_ge 17. During World 
War II, he served· in the U.S. Navy, 
where he directed the Great Lakes 
Naval Octet. fo 1947 he was appointed 
music di.rector at SharE Street .Memorial 
Methodist Episcopal Church, Baltimore, 
where lie would serve for 55 years. That 
same year he entered Howard Universi
Ly, where he received both the bachelor 
of music and bachelor of music educa
tion degrees. In 1955, he received the 
master of music degree in composition 
and d1ornl conducting from Howard 
University. Jn addition to his church 
post, he also founded and conducted the 
Morris Queen Chorale mid tauaht al 
Lemme! Junior Hi�h School and t'fien at 
Walbrook Senior nigh School . He also 
directed the Baltimore Chapel Cboi.r, 
including more than 20 performances of 
HandeJ·s Messiah. During his tenure at 
Sharp Sb·eet Church! he se1ved 11ncler 
1 1  pastors and missed only one Sunday 
in 55 years. On May 6, 2002, he was 
awarded tl1e Hononuy Doctor of Sacred 
Music by the Richmond, Virginia Semi
nary. He is survived by his wife, OvelJa 
Queen, nieces, nephews, cousins, and a 
host of other reL.1.tives and friends. A 
memo1ial se1vice was held on August 9 
at Sharp Street Memorial lJnited 
Methodist Church, Baltimore. 

Bethel Knoche 

Remembering Bethel Knoche 
(1919-2003) 

Bethel D. Knoche, 83, the first per
son to se1ve as princii:,al organist at the 
world headquarters of the Community 
of Christ

. 
(formerly, Reorganized 

Church of' Jesus Christ of Latter Day 
Saints) in Independence, Missomi, died 
on April 27, 2003, at her home in Inde
pencfence followin� a long illness. Dur
ing her service to the world church, 
wfiich was a pe1iod of nearlx thirty 
years, Bethel's ministry reached literally 
thousands of people internationally, ini
tially as organist Cor the church's radio 
broadcast of daily morning devotions 
from the Stone Church and subsequent
ly <luring her years presiding al the 
Auditorium Organ as a pmti<:ipirnt in 
worship at worla conferences, recitalist, 
workshop leader and teacher, ,111d as 
ori$inator of the weekly broadcast 
recttal, "The Auditorium Ora,111." 

A native of Arcadia, i&nsas, she 
moved with her family to Independence 
when she was eight. Following gradua
tion from William Chrisma11 High 
School, Bethel attended Graceland Col
lege for a yeai· and then returned to 
T naepenclence, whereupon she began 
her se1vice \\�th the world church. In 
addition to her radio work, her responsi
bilities included playi ng for many church 
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se1vices, accompm1ying various choirs at 
the Stone Church, as well as providing 
the organ accompaniment for the 
chmch's annual broadcast perfonmmce 
of Handel's Messiah. During that time 
she began studying organ with Powell 
Weaver, well-known Kansas City organ
ist and composer, ru,d completed a 
bachelor of music degree in 1946 from 
Central Missouri State Te'achers Col
lege, Warrensburs, Missotiri. She then 
entered a m,1ster s degree_ program at 
the Eastman Schoor of M L1sic in 
Rochester, New York. where she was a 
student of I farold Gleason for the next 
sLx years. 

Many .u-ea organists began to recog
nize that there was something guite spe
cial aboL1t Uethel's playing, and thus her 
caree1· as a teacher b�gan. In ,td�ition to 
her se1ving on the lac,Jties ol Grace
land n.n<l at Wm-rensburg, she joined the 
faculty of the newly-Formed. but short• 
lived, Independence branch of Lhe 
Kansas City Conse1vato1y of Music. She 
also se1vecl a number of years as an 
adj1rncl instructor or organ at the Uni
versity ()f Missouri-Kansas City's Con
se1vato1y of Music, where she taught 
de�ree-seeking students at Lhe bacfie
lor s, master's and doctoral levels. Fol
lowing her tenure ,it the Auditorium, 
Bethel continued to influence the lives 
oflnmdreds of chilcL-en by teaching ele
mentaiy music in the Haytown, Mis
sow·i public school system until her 
retirement. 

In  the 1940s Bethel was in a position 
to share the dreams and aspirations of' 
the church leadership o[ having a fine 
pipe organ in the world headquartei·s 
huilding, which at the tin1e was a large 
incomplete domed shell. It was her 
association with [ larold Gleason and his 
famous wife, organ virtuoso Catharlne 
Crozier, that cufminated in tl1e design 
and installation of the Aeolian- Skinner 
organ in the Auditorium, completed in 
1959, wl1ich at tl1e time was the largest 
free-standina organ in the United 
States. Dr. Gleason seived as organ con
sultant for the church, Ms. Crozier 
played the inaugural recital in Novem
ber 1959, and Bethel was r1t the organ 
for its dedication du1ing the church·s 
world conference in April 1960. 

The anival of the organ, whicl1 was 
considered by many (includina Aeo�ian
Skinner's president, Joseph Whiteford) 
to be Aeolian-Skinner's masterpiece, 
heralded a new era in the musical life of 
the community as well as the church. 
From the ve1y l1egi11ning, Bethel invited 
many clistinguislied guest musician� 
from all over the United States and 
abroad to perform in Independence, a 
tradition which continues to the present 
clay. Not only has the Auditorium Organ 
been a superb instrument for perform
ing great organ literature, i t  was 
designed to possess �n abundance the 
necessaiy qualities [or encouraging a 
vast congregation to sing. A congrecra
tional hymn with Bethel Knoche at tlie 
Auclito.iium Organ was a b·uly inspiring 
moment for all present._The or�an also 
provided a new oullet for the ctnirch s 
longstanding commitment to radio min
istry and eventmJJy became one of the 
most frequently heard orga:ns on the air. 
"The Audito1iu111 Oraan," a program 
heard f'or more than ii'ii1ty years, origi
nated as a 30-minute recital featuring 
.Betl1el Knoche and broadcast weekly 
over an international network. The 
organ also set ,1 new shu1dard of excel
lence against which all ruture organs in 
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the Midwest would be measured, and 
Bethel provided invaluable assistance to 
countless congregations in tl1eir selec
tion and purchase of new organs. 

Sensing tl1e need to have many people 
prepared to play the new organ on a reg
ular basis. Bethel assembled and trained 
a small, but very dedicated, corps of vol
unteer organists to share the playing 
responsibifities at the many events that 
would be ta.l<lng place in the Auditorium. 
In addition to Ebe many se1vices that 
occur in conjunction with the church's 
biennial world conference, a daily liste11-
ing period was instituted, for wf1icb the 
organ staff would provide invaluable 
assistance, enabling countless visitors to 
the building to experience the beauty 
and ,!lower of the splendid new organ. 
The daily recitals have continued to the 
present day (daily dLuing the summer 
and weeklv throughout tl1e rest of the 
year), made possible by a volunteer staff 
that now comprises thirty- five gifted 
musicians. 

Bethel is su1vived by her husband of 
fifty-six years, Joseph T. Knoche; her 
daughter, Anne McCracken of Jnckson, 
Tennessee; her son, Joseph K. Knoche 
of Independence; her sister, Shirley 
Elliott of Fremont, Nebraska; five 
grandchildren; seven great-grandchil
a..ren, and a host of former students, 
friends and admirers from all over the 
world. Plans are now being formulated 
for an appropriate world church com
memoration of the life and ministiy of 
Betliel Knoche. 

-Rodney Giles 
Ft. Ltmc/,erdale, FL and 

Cherry Grove, f\Ty 
Past Dean, Greater Knnsas City AGO 

Here & There 

Organ Building Project 
This l?,ast summer proved to be "very 

exciting' for fowteen-year-olcl Katie 
Bender, a freshman at North High 
School in Appleton, Wisconsin .  As a 
recipient of a sum.mer grant from the 
Vlisconsin Center for Academically Tal
ented Youth (WCATY), she was able to 
explore ?rgan building _throL�gh hands
on expenence. By working with mentor 
Christoph Wahl from the Wahl organ 
building firm of Appleton, she designed 
and buHt a model organ of two pipes, a 
connector and bellows. She has supple
mented her model with a lar"e display 
of pictures and materials that �ocument 
and describe her work. Not only has she 
answered her ow11 initial question of 
how a pipe organ produces sound, Katie 
also can educate others regarding the 
King of Instruments by showing and 
demonst.J·ating her project. 

While Katie had anticipated that her 
project would be "interestin�," she did 
not realize that it would be • very excit
ing!" Throughout the entire summer 
her entliusiasm grew as she demonstrat
ed a natural aptitude for working with 
wood and tools and a genuine curiosity 

Katie Bender with her organ building project; also pictured are her two mentors, 
Christoph Wahl and Naomi Rowley. 

regardii1g the complexities of design and 
construction. Katie is interested in 
ex1Jloring organ building more exten
sively in the future, perhaps through a 
summer job in the Wahl shop. 

On Saturda):', October 4, 2003, Katie 
was recognized for her achievements at 
the 2003vVCATY Young Scholar Fair in 
Madison, Wisconsin. ffere she had an 
opportunity to showcase her project, 
meet other Yolll1g Scholars from around 
tl1e state, participate in a workshop to 
introduce other Talent Search students 
to the Young Scholar Project Program 
and attend a LLU1cheon in honor of the 
2003 WCATY Scholars. Katie's parents 
and sister as well as the two mentors for 
her project, Christoph Wahl and Naomi 
Howley, also attended. 

Katie's interest in playing the organ 
began two years ago when she was 
named an organ scho1ar at First Congre
gational Church, Appleton, Wisconsin, 
where M my Kay Easry is di rector of 
music. Katie has benefited greatly from 
the suppori and encouragement provid
ed through tl1e parish's excellent organ 
scholarship program. Her organ teacher 
is Naomi Rowley. 

Through her project, Katie is eager to 
interest and educate more people 
regarding tl1e pipe organ since she is 
concerned about the decline in the 
number of organists. Already she has 
several opportunities in the coming 
months. These possibilities include her 
church, First Congregational in Apple
ton, a.� welJ as the Spring 2004 Pipe 
Organ Discove� Day for Middle and 
High School 'routh al First United 
Methodist Church in Appleton where 
her teacher is principal organist. In 
addition, she has been invited to display 
her project at the 2004 Sp1·ing Open 
House of the Lawrence Acaaemy of 
Music in Appleton where her instructor 
is an organ teacher. 

-Naomi Rowley 

CanticaNova Publications has 
released its fall 2003 catalog of "tradi
tional music for the contemporary 
church.'' The catalog includes new 
hymns (CNP Hymn Resource Coltec-

tion ). liturgical settings, choral works 
and organ works, along ,vith booklets of 
chant. mass settings, processionals, 
psalms, and instrumental works. For 
information: <www.canticanova.com>. 

Theodore Presser has announced 
new releases including the Clwrch 
Music Hondbook 2003-2004, with 
hymns, antl1ems, organ music and ser
vice information for eveJ)' Sunday and 
special day of the year. Selections are 
based on the Revised Common, Episco
pal, Lutheran, and Roman Catholic lee� 
tionaries. A choral sampler is included 
with four new choral works along ,vith a 
li�ting of new releases from several 
major publishers. For information: 
<www.presser.com>. 

Thanks in part to the continuous 
efforts and cooperation of Father 
Charles Krauss and organist Donald 
Bru·nLU11, J.H. & C.S. Octell has signed 
a contract for U1e first phase of restora
tion work for the I I J/35 Odell pipe organ 
at the Church of St. Charles 13orromeo 
in Brooklyn Heiahts, New York. Odell 
Opus 178 has faittfully served the parish 
since 1880; the organ is played weekly 
despite the fact that mucli of tl1e action 
is original. lt is tlle only extant 3- manual 
mechanical action instr�nnent built by 
I.H. & C.S. Odell to be found within the 
live boroughs of New York City. The 
organ has oeen specifically mentioned in 
several works on American organbuild
ing, including Orpha Ochse's The Histo
ry of the Organ in the United States, as 
welf as the recently published Pulling 
Out All the Stops by Craig Whitney. 

The new C.B. Fisk organ at Finney 
Chapel, Oberlin College, incorporates 
Solicl State Organ Systems products. 
The SSOS Direct Connect slider control 
system provides optimum and contrnl
lable power to the stop action slider sole
noids. Piston memo1y is via a MultiLevel 
Capture action ,vith Total RecalJ piston 
baclcup. With Total Recall, all piston set
tings on all memory levels can be saved 
to floppy disks. These saved settings can 
be restored to the capture action at a 

Acclaimed by Organ Builders 

Requested by Organists 

later time. SSOS products were chosen 
by Ericksen, Christian, & Associates of 
Glen Ellyn, lUinois for lheir refurbish
ment of the organ at Edison Park 
Lutl1eran Church, Edison Park. Illinois. 
Svstems used for this installation are 
M.ultiSystem for all s,vitching and cou
pling and the integrated Capture for 
MulliSystem \vith 25 levels of me11101y. 
With the CFM SCOPE feature, lhe 
organist can make any piston affect any 
groups of stops allowing the piston 
assignments to be changed on an as
neeaed basis. For informatio11: 
<www.ssosystems.com>. 

A recent e -rnail update from Wicks 
01·gao Company included information 
on a new Wicks installation at Good 
Shepherd Lutheran Church in Man
chester, Missomi: several additions and 
re-installations of existing Wicks organs; 
Wicks console speciTications and 
options; blower maintenance; and con
tinuing Direct-Electi·ic® test cycles. For 
information: <www.wicks.com>. 

Music for Voices and 
Organ 
by James McCray 

Epiphany and Christmas II 

Far aw,l)', what splendour comes this way? 
The wind is waving many coloured banners; 
[ see a cavalcade in fine array. 
0 nch and fair are the robes they wear, 
And bright gold gleams on the harness or 
the camels, 
And on their turban.� glitter jewels are mre. 

Anonymous 18th c .  

Epiphany comes from the Greek 
word meaning "manifestation'' an<l is 
actually a festival older than Christmas, 
dating from the third century. l t  is held 
on Janua1y 6 and possibly had some 
original connection to the date of tl1e 
pagan New Year festivities. Most 
churches em2hasize the sto1y of the 
tl1ree Kings described in the ancient 
carol above. There are, however. four 
manifestations of Jesus which are cele
brated in this season: 1. His appearance 
to the Shepherds; 2 .  His appearance to 
Lhe Kings; "3. His baptism in the Jordan; 
4. His first miracle at Cana in Galilee 
where he changed water iJ1to wine. 

For church musicians, the weeks 
leading up to Christmas are among the 
busiest in the year, so tl1at once Cfuist
mas Eve has passed, there tends to be 
huge retrenchment of both singers and 
diJ'ector. With Christmas on a Thursday 
tl1is year, music is needed for Wednes
day Eve and tl1en again just a few days 
later on Sunday morning. l n  many 
churches that Sunday service features 
soloists ratlier tlian a choir; often even 
tl1e ministers are gone, and substitutes 
are brought in rrom tl1e ranks of the 
retired clergy. Then, the next Sunday is 
Epiphany ru1d tliat is hampered in terms 
of rehearsals if the traditional weekly 
practice is on a Thursday which this year 
will be New Year's Day. 
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With all of these obstacles it will proba
bly mean a smaller observance of 
Epipl)any. To wait until the following 
weel< for a musical celebration is possible, 
and the emphasis could be on one of the 
other manifestations rather than tl)e 
Shepherds or Kings. It will require careful 
planning since music for those other two 
events ,vill be less plentiful or popular. 

Keep in mind that this season after 
Epiphany Sunday co_ntinues until Feb
ruary 25, Ash Wednesday. Often it 
becomes one of the difficult times in the 
church year as the dark days of winter 
follow the extended festivities of the 
Advent -Christmas periods which are 
6Hed with numerous concerts and relat
ed church and/or family events. 

Advent, Christmas, and Epiphany are 
times of great celebration i11 tlie church. 
They cover a long time of truly positive 
reflections. How different that is from 
Easter which is prefaced by a long peri
od of sadness culminating in Good Fri
da)'. The emotions of that period are far 
different than the consistent happiness 
of the se:).sons surrounding Christmas. 

We are aware of the noliday spirit 
that emer�es du.ring this ti me of the 
year. But, rt was not until 1894, thanks 
to President Grover Cleveland, that for 
the first time civil servants were given 
Christmas Day off. Since then, most 
people enjoy that day away from work. 
However, church musicians, your labor 
of love continues on that day and Lnto 
Epiphany. Since many_ drnrches have 
lost that celebration of Epiphany, you 
are challenged to be keeper of the 
Harne. Start the year by biinging the for
gotten manifestations into clear focus 
for your congregation. 

Epiphany 

Adoration of the Magi, Andrew 
Clarke. SATB ancl organ, Gemini 
Press of Theodore Presser Co., 392-
01013, $1.25 (M-). 

There are four stanzas, three to the 
same obvious theme in various arrange
ments (w1ison, 2-part women, and .'3-
part mixed). The mu.sic has a pulsating 
processional feel to it, some interesting 
harmonies, and a delightful text from a 
19th-century poet. Very attractive and 
useful for small church choirs. 

Di$tt,rbed by Light, Sally Ann Mor
tis. SATB and piano, GIA Publica
tions, G-5263, $1.10 (M-). 

There are three verses, refrain and 
coda in this shoit setting. Much of the 
choral music is in unison, and the key
board part is simple. The text by Thomas 
Roe&er is especially interesting. It is sub
titlect_ '·A Contemporary Epiphany 
Carol.'" 

March of the Kings, John Leavitt. 
Two-part treble and piano, Concor
dia Publishing House, 98-3726, 
$1.50 (E). 

Taken from Leavitt's Christmas musi
cal, this simple anthem for d)ildren may 
be sw1g in unison. It has two verses ano 
a closing section. The keyboard is 
accompanimental with a "'boom-chick" 
rhythmic background. The music and 
text \vilJ appeal to young people. 

An Epiphany Prayer, Gilbert Martin. 
SATB and organ, The Sacred Music 
Press, S-146, no price given (E). 

This ethereal setting has tl somewhat 
free, almost chant -Like character. The 
voices float t1bove some sustained organ 
chords; they move in and out of unison 
while progressing through several l<eys. 
The setting closes with a quiet Amen. 

Thou Child So Wise, Vincent Per:
sichetti. Unison and piano, Elkan
Vogel of Theodore Presser Co., 362-
3403, $1.00 (E). 

Persichetti, one of America's truly 
wonderfuJ com1Josers, published this 
simple work before his cfeath. It speaks 
of Christ a.s a fouT-year-ol<l child and is 
taken from the poetry of Hilaire Belloc. 
Although simple in construction, the 
melody has a remote freshness to it. Tbe 
keyboard is accompanimental as a series 
of arpeggios that support the voices. 
Haunting music. 
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RECORDINGS OF THE SAINT THOMAS 

CHOIR AND ORGANS 

A Cappella II (New recording). Music for a cappella voices and music for solo organ. The Saint Thomas 
Choir of Men and Boys. Gerre Hancock, Master of Choristers, with Judith Hancock, Organist. Eternal Light, 
Sowerby; Go to Dark Gethsemane, Noble; A Setting of the Collect, Parker; Heaven and Heart, Piccolo; Draw 
Us In The Spirit's Tether, Ossewaarde; Three Motets: Justomm animae, Coelos ascendit hodie, Beati quornm 
via, Stanford; Magnificat, Gray; Nunc dimittis, Wood; 'Tis the Day of Resurrection, Wood; Vox dicentis: 
Clama, Naylor; Cinqieme Sonate en Ut mineur, Opus 80: Choral et Fugue (Allegro), Guilmant; Three 
Spirituals: Deep River, Traditional, arr. Hancock; Ain' - a  That Good News, arr. Dawson; Ezekiel Saw de 
Wheel, arr. Dawson. A Koch International Digital Recording, available on CD only. 

Silent Night at Saint Thomas. The Saint Thomas Choir of Men and Boys. Gerre Hancock, Master of 
Choristers, with Judith Hancock, Organist. Silent night, Gruber; Jesus child, Rutter; Adam lay ybounden, 
ledger; A hymn to the virgin, Britten; Lullay, my liking, Holst; 0 little town of Bethlehem, Traditional 
English, arr. Vaughan Williams; Lord of the dance, American Shaker Melody, arr. Berta/of; God rest you 
merry, gentlemen, Traditional English, arr. Willcocks; Alleluya, a new work is come on hand, Wishart; Singet 
frish und wohlgemut, Distler; Away in a manger, Kirkpatrick, arr. Willcocks; Infant holy, infant lowly, 
Traditional Polish, arr. Hancock; 0 come, all ye faithful, Traditional English, arr. Willcocks. A Priory 
Records Recording, available on CD; a Dolby System Recording, available on Cassette. 

The Saint Thomas Tradition. Music for a cappella voices and music for solo organ. The Saint Thomas Choir 
of Men and Boys directed by Gerre Hancock, organ solos by Judith Hancock. Prelude and Fugue in G minor, 
Op. 7, no. 3, Dupre; 0 sing unto the Lord, Tomkins; Hear my prayer, Purcell; Laudate Dominw11, Tallis; Ave 
verum corpus, Emendemus in melius, Laudibus in sanctis, Byrd; Regina coeli, Berkeley; Plebs angelica, 
Tippett; Sing, my soul, his wondrous love, Rorem; Magnificat in A, Nunc dimittis in A, Vox dicentis, Naylor; 
Prelude and Fugue in B major, Op. 7, no. l ,  Dupre. A Priory Records Recording, available on CD only. 

Christ the Fair Glory. A journey through the liturgical year in Hymns and Psalms with masterworks for the 
Organ. The Saint Thomas Choir of Men and Boys. Gerre Hancock, Master of Choristers. Judith Hancock and 
Patrick Allen, Organists. A Koch International Digital Recording, available on 2 -CD albwn for $36. 

Sunday Music. Jud.ith Hancock playing the Arents Organ of Saint Thomas Church. Fifteen Pieces Founded on 
Antiphons, Vepres du Commun de la Sainte-Vierge, Opus 18 Dupre. Sunday Music: Fantasia I-II, Moto 
Ostinato, Fi:nale, Peter Eben. A Gothic Digital Recording, available on CD only. 

Popular Organ Music 
Christmas Improvisations 
Great Cathedral Anthems 

Masses From Saint Thomas (Masses of Kodaly and Vaughan Williams) 
Evensong for Advent 

A Cappella at Saint Thomas Church Fifth Avenue 
Magnificat and Nunc dimittis CD and Cassette 

Evensong at Saint Thomas Church Fifth A venue 
Most Sacred Banquet (French Music for the Church) 

0 God, my Heart is Ready (Psalms and Hymns) 
Anthem (Choral Music of Edward C. Bairstow) 
Fanfare (Organ music played by Gerre Hancock) 

Rejoice in the Lamb (Choral Music of Benjamin Britten) CD and Cassette 
Christmas at Saint Thomas, New York CD and Cassette 

Improvisation U (Organ music played by Gerre Hancock) LP only 
Easter Morning at Saint Thomas Fifth Avenue Cassette only 

R A T E S  

Christ the fair glory ( double CD) $36., all other CDs $20., Cassettes $16., 
and Improvisation TT LP, $13. 

Please mail your order to The Music Office, Saint Thomas Church, 1 West 53rd Street, New York, New 
York l 0019-5496, or see a detailed catalog and create your order online at www.saintthomascburcb.org. 

These rates include postage for delivery to addresses in the United States. For Canadian addresses, please 
add a $1 .  for each CD and/or lmprovisation II LP; and $.50 for each Cassette purchased. For delivery to all 
other countries, please add $1.50 for each CD and/or lmprovisation Il LP; and $1. for each Cassette. Payment 
in U.S. Dollars, please, made payable to Saint Thomas ChLu·ch. 
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Christmas Part II 

Mater Ora Filium, Colin Brwnby. 
SATB, organ, with optional descant 
and solos, Theodore Presser Co., 
31.2-41804, $ 1.25 (M-). 

The macaronic text has verses in Eng
lish surrounded by a Latin refrain. Each 
of the three verses focuses on a different 
phase of Yuletide, with the nut on Mary 
(Advent), the second on the Child 
(Christmas), and third on the Kings 
(Epiphany). The solos (i.e., stanzas) 
alternate between a male and a female. 
There is a descant above the final section 
which is based on the opening m,1terial 
but with a more conclusive eniling. 

Late at Night umu Ago, Russell 
Nagy. Unison and �eyboard, High 
Street Music, JH562, $1.40 (E). 

Although this may be designed for 
children, it would wo.rk well as a solo or 
for an adult chofr. It is easy so limited 
rehearsal time is needed; tl-ie sweet text 
tells the Christmas story. Probably best 
for piano, as it is a simple background 
accompaniment . 

When Christ Was Born, Vicki Han
cock Wright. Unison, piano, and 
optional Orff instruments, Choris
ters Guild, GCA918, $2.50 (E). 

Subtitled "Three Piece� for Advent, 
Christmas and Epiphany," here is the 
work that will take any children's choir 
through the season. The Orff instru
ments have a ser.arate part at the end of 
each piece in addition to being on tl1e 
full score. Two-octave handchimes, 
recorder, finger C)nnbals, conga, glock
enspiel, xylophone, and guiro are used in 
the various movements. The ranges are 
limited, tuneful and highly suited to 
young voices. Included with the score 
are optional drama scenes with speaking 
P.arts which mity be performed pri.or to 
Lhe music for each season. Clever and 
very useful. 

Uodie Christus Natus Est, Ariel 
Quintana. SATB double choir wrnc
companiecl, AIHance Music Publica
tions, AMP04050, $1.50 (D-). 

With some clivisi in each choir, this 
piece will require a large, solid ensem
ble. Often there is antiphonal sing!ng in 
echo style. Only a Latin text is usea . The 
music is festive with mixed meters and 
full vocal ranges, especially for the men. 
A great opener for a Christmas concert 
or service. 

Shepherds, Rejoice! Lift Up Your 
Eyes, Dan Locklair. SATB unaccom
panied, Subito Music Publishing, 
492-00057, $1.50 (M). 

The text mid tune are taken from The 
S(lcred Hm-p or 1860. The short thenrnt
ic idea has eight verses which draw heav
ily on the repeated melodic ideas in sev
eral variations. There is a somewhat raw, 
early American spirit that is modified by 
more modern cfwrcls with mild disso
nance. The syllabic setting grows to a 
slower. louder ending. 
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On the Morning of Christ's Nativity, 
Richard Wienhorst. SA and harp or 
keyboaJ·d, ECS Publishing Co., 
5714, no price given (M) . 

Using a parapl1rase of John Mill?n, 
this setting for women's choir is very fes
tive in a somewhat modified strophic 
fom1. The hail) part works just as well on 
piano. The syll abic setting is the original 
text and the composer's added Alleluias 
have melismas. The vocal parts are not 
difficult and have limited ranges. 

Noel: Christmas Eve, 1913, Kenneth 
Jennings. SATB and viola, Neil Kjos, 
#8979, $1.60 (D-). 

Subtitled Pox liomi11ib11s bor1ae 0011111-
tatis and based on the poeti-y of Robert 
Bridges, this dramatic setting is probably 
best suited to an advanced choir for use 
in a concert. The viola is used through
out with double and triple stops, col 
legno, and an extensive solo cadenza. 
The d1oir has a brief balf�sunglhalf-spo
ken statement at the end. Solid, chal
lenging music. 

Book Reviews 

Dies lrae: A Guide to Requ,iem Music, 
by Robert Chase. Lanham, MD: 
Scarecrow Press, 2003; xiv + 704 pp. 
ISBN 0- 8108-4664-0. l-800/:338-
4550; <w,vw.scarecrowp1·ess.com>. 

In its pre-Vatican If version, the 
requiem, the Catholic church's votive 
mass for the dead, certainly presented 
the most dramatic of liturgical texts. Its 
graphic depictions of judgment and the 
terrors or damnation along with pleas 
for divine mercy attractea and chal
lenged the efforts of numerous com
posers al least as far back as the fif
teenth century. The earliest polyphonic 
requiem to come down lo us is Jof1annes 
Ockeghem's partial setting, made 
arouncl 1470. Ockeghem's efder con
temporary, Guillaume Dufay, evidently 
wrote a requiem too, for he refers to it 
in his v.�11. But Dufay's setting, however 
complete and whenever he wrote it 
(before or after Ockeghem's work), 
appears to be lost. 

Over the five centuries since these 
tv.ro masters worked, a number of corn-l)osers-generally the most gifted-
1ave succeeded magnificently in cap
turing the drnma of the requiem text. 
Others, less gifted, have fallen far 
short of their ambition. Be that as it 
may, Dr. Chase has endeavored to 
document as many settings as possible, 
from relatively modest essays to the 
masterpieces that define the requiem 
in the concert repertoire. His book is 
the fruit of patient and careful, thor 
ough and exhaustive scholarship. The 
sheer volume of detailed information 
in its 700-plus pages is rather more 
than impressive, ana no descripti.on in 
a review such as this can begin to do it 
justice. 

The book is arranged chronologically 

by period. Within sucl-i chapters as 
Renaissance and Franco- Flemish, High 
Renaissance, Baroque, and so on, are 
contained commentaries on individual 
composers, general descriptions of par
ticular settings, and basic data on each 
setting. This data includes editions, 
discography, and required performance 
resources. Individual movements are 
described as to duration. structure, mea
sure count and scoring. 

Chase broadens his definition of the 
genre to include related pieces, from 
the Flemish era diploration to such 
twentieth-centmy works as Paul Hin
demith's setting of Whitman's "When 
lilacs last in the dooryard bloom'd." 
Especially valuable is his study of works 
from the Byzantine, Russian and 
Armenian liturgies. The volume also 
contains a 38-page Appendix listing of 
additional requiem settings, mostly 
minor works by lesser-known com
posers from Aavi.k to Zucchini. The clos
ing bibliography is thorough and care
fully orgmtizecl. 

It is striking how small the requiem 
bibliography is. There are monographs 
and artides on individual pieces, but the 
only focused study of t.6.e genre that 
comes to mind is Alec Robertson's 
Requiem: Music of Mourni11g anrl Con
solol.ion, publishea over tl-iirty-five years 
ago. Accordingly, Or. Chase's study is 
an especially welcome addition to the 
literature. 

- John Ogasapian 
University of M.ossachusetts, Lowell 

New Recordings 

one should note that at least two easilY._ accessible and affm-dable editions of 
opus 60 are available from Wayne 
Leupold Editions and from Masters 
Music Publications. 

Roberto Bert:ero Plays the Van Den 
Heuvel O•·gan in the Church of St. 
Eustache, l'aris (Great Em·opeau 
Organs No. 59). Priory PRCD 690; 
available from lhe Organ Historical 
Society, $14.98 plus $3.50 shipping, 
804/353-9226; 
<w�vw .ohscatalog.org>. 

Roberto Beitero has recorded 01iginal 
organ works and several transcriptions 
on the Van Den Heuvel magnum opus at 
St. Eustache in Paris. Prio1y has record
eel tht> orgau well and the ambiance of 
the room is captured wilh stunning real
ism. Surely, the recording is worth 
obtaining as a vital sound document. 
With regards to the interpretations, thf:' 
01iginal organ pieces, includina Percy 
Fletcher's Festivol Toccata and' Duru
Ae's Toccata, are given compelling, high
ly virh10s0 performances. The transcr!p
tions tend towards highly colorful, 
almost poi ntillistic registrations and 
often rather clipped, prickly ,uticula
tions. This approach works quite well in 
the transc1iption of tl1e "M ontagues and 
Capulets" form Prokofiev's Romeo and 
Juliet, and also provides an inb·iguing 
viewpoint on Debussy's Children's Cor
ner suite. This same transcriptional 
approach seems considerably less well 
suited to Romantic era works; 
Tchaikovsky's Romeo and Juliet Over
ture and Borodin's /iJ the Steppes of 
Central Asia plead for rounder, less 
piciuant registrations and a more legato. 
cantabile pl1 rasing. 

-Warren Apple 
Venice Presb11tei-ion Church 

Venice, Florida 
Agnes Am1stong, Alexandre Guil
mant Noiils, op. 60. Richardson 
Recordjngs RR-1001; available -
from the Organ Literatm.·e Founrla-
tion, 781/848-1388; ------------■ 
<0t·ganlitfnd@juno.com>. New Organ Music 

Agnes Armstrong's complete record-
ing of  Cuilmanfs ofus 60 reveals nine
teenth- cent111y noe settings that are as 
winsome as the eighteenth-century set
tings hy Qaquin, Dandrieu and Balbas
tre. The Akerman and Lund organ of 
J 995 at the Kallio Chmch in Helsinki, 
Finland, is closely modeled after 
French romantic instruments, espe
cially Cavaille-Coll, in terms of voicing, 
wind pressure, chest layout and action, 
and it provides an ideal tonal milieu for 
the interpretations on this recording. 
Only the reed stops betray that this 
ii1strurneut is a copy rather than an 
authentic French instrument. (They 
,u-e slightly more polite and consider
ably more in tune that one could 
expect on a French i.nstrumenl.) Agnes 
Armstrong clearly understands the 
style and gives readings \vith effective 
phrase shaping and rliythmic nuance. 
The recording quality and clarity is 
quite good. If this recording convinces 
organists that these pieces should be 
added to their Christmas repe1toire, 

White Blower Mfg., Inc. 
2540 Webster Road 

Lansing, Michigan 48917 

1-800-433-4614 
i;...�=i..;.;..:=:i vmw.pipeorganblowersnew.com 

Tocca.tas, Carillons and Sclrerzos for 
Organ. 21 Wodcs for Church or 
Conce1·t Performance. Edited by 
Rollin Smith. Dover Publications, 
Jue. 0-486-42431-6, $14.95. 

The title of the volume and its publi
cation information say it all. ln this day 
and age when innation is officially low 
because so much of it is surreptitious 
(have you noticed the five pound bag of 
sugar is now only four?), Dover's repriJ1l 
volumes are even greater values. It goes 
without saying that in a collection such 
as this, many organists will already own 
much of  this music; but it also is ti·ue 
that many of us do not own eve1ythi.ng 
in this edition and would enjoy the 
opportunity to familia1ize ourselves 
with lesser-known gems at minimal �ost. 
Given that the pieces are re

{1rints lrom 
different sotu-ces, the qua ity of the 
prin�g varies. But this is still a great 
barrrain. 

fhe toccata grouping includes: 

CORN EL  Z I M M E R  ORGAN B U I LDERS 

Bach, Toccata an.ii Fugue iri d (BvVV 
565, ed. Lemare); Boellmann, Toccata 
(Suite got.hique); Callaerts, Toccata in 
e; Onbois, Toccata in G (Douze 
Pieces); Fletcher, Pestival ToccMa; 
Gigout, Toccata in b (Dix Pieces); 
MacMaster, Toccata in A (op. 67, no. 
2); Mailly, Toccata in d (Tro'is Pieces); 
Mulet, "Tu es Petra" (Esquisses 
By;:,antines); Renaud, Toccata. in cl (op. 
108, no. l ); Renzi. Toccata in E; Shel
ley, Fanfare d'Orgue; Tournemire, 
Toccata iii b (Suite de Mo1·cearix): 

FOUR.TH GENERATION BU I LDER. . . .  
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Widor, Toccata (Symphony V); Yon, 
H umoresque, "L'Organo Primitivo." 
The carillon group includes: Boel l
maru1, Carillon (Douze Pieces); Bom
don, Carillons (Dix Pieces); Grison, 
Les Cloches: Verset-Prelude {or the 
Magnificat; Matty, Les Caril'lons rle 
Saint-Paul d'Orleans; Morandi, .Bell 
Rondo; Mulet, C{l1"illon-Sortie -in D; 
Sowerby, Cal'illon. Tbe scherzos 
include: B ingham, Roulade (Six Pieces. 
op. 9); Bossi, Scherzo in g (op. 49, no. 
2); Dethier, Scher:.o; Fumagalli, 
Copriccio, "La Caccia" (op. 257); 
Gigoul, Scherzo in E (Dix Pieces). 

-Joyce Johnson Robinson 
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Albert Schweitzer Organ Festival/USA 2003 David Spicer 

Back row: (I to r) David Enlow, Andrew Pester, Christopher Houlihan, Colin 
Andrews; front row: (I to r) Nancy Andersen, Jin-Ah Yoo, Stephanie Liem, Janette 
Fishell, Frederick Hohman, David Spicer 

Albert Schweitzer Organ Festival/USA 2003 winners (I to r) Christopher Houlihan 
(1st place high school division), Stephanie Liem (2nd place high school division), 
Jin-Ah Yoo (3rd place college/young professional division), David Enlow (1st 
place college/young professional division); seated is Andrew Pester (2nd place 
college/young professional division) 

The sixi:h annirnl Albert Schweitze1· 
Organ Festival/USA was held at the 
First Church of Ch.list in Wethersfield, 
Connecticut, September 5 - 7, 2003. 
The festival opened with a celebration 
concert on Friday evening, September 
5. David Spicer, Minister of 1fosic and 
the Arts at First Church of Christ and 
co-founder of the festival, se1ved as 
organist/choirmaster for the chontl 
portions of the concert. The opening 
carillon selection was Bach's Liebster 
Jes11, wir sind hier, one of Albert 
Schweitzer's favorite chorale settings. 
The Campanella Handbell Choir, 
directed by Linda Henderson, then 
played Paean of Praise (based on Pas
liccio) by Jean Langlais, adapted and 
arranged by Sue Mitc.hell-Wa!Jace for 
handbells and organ. Followincr the 
handbell selection, all in atten�ance 
were invited to sil1ft. "Christ is made the 
sure foundation" \tune: Christ Church 
by Hichard W. Dirksen). The Festival 
Choir sang the Kyrie from Louis 
Vierne's Messe Solennelle. 

Mr. Spicer intro<lucecl the three 
judges: Colin Andrews and Janette 
Fisfiell from Greenville, Norll1 Caroli
na, and Frederick I lohman from South 
Bend, Indiana. Next the two high school 
finalists were introduced: Christopher 
Mark Houlihan from Somers, Connecti
cut, and Stephanie Y. Liem from Haver
ford, Pennsylvania, followed by the 
three college/young professional divi
sion finalists: David Enlow from 1 ew 
York City, Andrew Cornell Pester from 
Dayton. Ohio, and Jin-Ah Yoo from 
Cedar Falls. lowa. Then the three 
judges performed: Frederick Hohma:n 
played flis own composition, A Patriot's 
Processi<mal. Janette Fishell flayed 
Mato Ostinttto by Peb· Eben, anc Colin 
Andrews played Concert Variatio11s by 
Joseph Bonnet. 

After all tlte festival sponsors were 
aclmowledged and thanked, the choir 
sang He Comes to Us by Jane Marshall 
(wit'h text from The Quest for the His
torical fes11s by Albeit Schweitzer) and 
the anthem Go Ye into All the World by 
Robert Wetzler. The concert conclu<lea 
\\�tb all singing "Let Heaven Rejoice" 
(tune: Rock Harbor by Alan MacMill,Ul 
and text by Hal M. Helms). 

On Saturday, September 6, the high 
school division competition was held 
from 10 am to 12 noon, and the col
le�e/young professional division compe
tillon from 2--5 pm. The juclcres made 
the follo\,ring cfecisions: hig�1 school 
division, first place, $1.500, was awarded 
to Christopher Mark Houlihan, ajun.ior 
at Somers High School and a student of 
John Rose; second place, S500, was 
awarded to Stephanie Y. Liem, a junior 
in high school attending the F1iends' 
Central School outside Phil.idelphia. 
and a student of Michael Stairs. In the 
college/young professional division: first 
place. $325(J, was awarded to David 
Enlow, a student of John Weaver at the 
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Julliard School in New York City (this 
award includes a return concert at First 
Church of Christ on March 21, 2004 at 
7 prn); second place, $1000, was award-

eel to Andrew Cornell Pester, a student 
of J-lans Davidsson at the Eastman 
School of Music in Rochester, ew 
York; third place, $.500, was awarded to 

Jin-Ah Yoo. a student of Marilou 
Kratzenstein and Melody Steed at the 
University of Northern Towa in Cedar 
Falls, Iowa. 

Is  it REAL or is it JOHANNUS 

DSA-4 

Opus 30 

The new Opus 30 organ offers both 42 American Romantic and 42 European Classic voices for an amazing 
price. A perfect instrument for churches or home with 4 Audio channels to guarantee beautiful rich pipe 
organ sound built by Dutch craftsmen. 
Customize your organ with a fancy pipe fac;ade, extra voices with the Classic Sound Module or put 
yourself in a European cathedral with the quadraphonic surround system. This sounds so real, it must be 
Johann us. 

Please contact us for your nearest dealer 

WWW. JOHANNUS . COM 
Keplerlaan 2 • 6716 BS Ede • P.O. Box 459 • 6710 Bl Ede • The Netherlands 

Phone +31 318 637403 • Fax +31 318 622238 • E-mail: lnform@johannus.com 
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NEW! DVD & CD of Ruffati Pipe Organ & 
Kaleidoplex1M Digital Light Organ 

Heavy Organ 
Richard Morris Plays 
Tribute to Virgil Fox 
MOZART: Fantasy in f minor, K. 608 FRANCK: Grand Pike Symphonique 
VIERNE: Oaire de Lune REUBKE: 94th Psalm HEBBLE: Londondeny Air 
Heavy Organ Tribute to Virgil Fox Richard Morris, Organ
ist-in-Residence at Spivey Hall in Atlanta, plays the Albert 
Schweitzer Memori al Organ of 79 ranks and 4,413 pipes, 
built in 1992 by the Ruffati firm of Padua, Italy. Virgil Fox 
coached Morris, a former student, in his way of playing 
these works. This package comes with both a DVD wi th 
5.1 surround sound and a separate CD bearing the same 

program in stereo. Included on the video track of the DVD is the digital version of 
the kaleidoscopic projector that Virgil Fox made famous in his live light shows with organ. The 
"Kaleidoplex" produces complex, round, colorful, and harmoniously symmetrical images which 
are rhythmically chosen to accompany the music. The sound engineeri ng is brilliant! Organ Arts 
SM0-032 $18.98 

NEW! Robert Elmore at Atlantic City, 1956 Stereo! 

Boardwalk Pipes & 
Bach on the Biggest 
80AR0WALK PIPES 
SOUSA; Stars & Stripes KREISLER: Liebesfreud; Old Refrain; Caprice Viennois; 
Stars In My Eyes ELMORE: Fantasy on Nursery Themes KRAMER: Eklog 
WEAVER: The Squirrel BOEX: Marche Champetre CLARKE: Trumpet Voluntary 
BACH ON THE BIGGESt 
Toccata & Fugue in d; Wachet auf!; In Dulci Jubilo; Toccata Adagio & Fugue 

Boardwalk Pipes and Bach on the Biggest For the first time on CD, the most famous recordings 
made on the two great organs in the Atlantic City Convention Hall are now on one CO, after de
cades of unavailability. In November of 1956, Mercury Records recorded Robert Elmore in stereo 
on the world's largest organ (7 manuals, 449 ranks built by the Mid mer-Losh firm), when it was 
in-tune and functioning. playing four great works of J. S .  Bach in the cavernous Convention Hall. 
At the same time, a very pleasing program was recorded on the very fine 1929 Kimball 4-55 lo
cated in the grand acoustic of the Ballroom. The original stereo tapes have been digitally trans
ferred with 24-bit technology utilizing the HDCD process. ACCHOSCD-2 S 14.98 

NEW! An Audiophile CD of the 1 10-rank Schoenstein, Lincoln, Nebraska 

Felix Hell, organ sensation 
GUILMANT: Sonata No. 1 ind RHEIN BERGER: Abenfri ede VIERNE: Final from 
Symphony No. 1 LISZT: Prelude & Fugue on BACH; Fantasy & Fugue on Ad nos 

Felix Hell, Organ Sensation Young Felix Hell's latest CO features the 

huge, 1 1 0-rank Sc hoenstein organ completed in 1998 at 
First-Plymouth Congregational Church, Lincoln, Nebraska. as re
corded like never before by audiophile guru Dr. Keith Johnson on the 
famous Reference Recordings label. Reference RR-101 $15.98 

NEW! 2CDs for the Price of One! 

Beckerath Retrospective 
Beckerath Retrospective Al ison J. Luedecke plays the earliest four. 
large, organs built for locations in North America by Rudolph von 
Beckerath, a great light in the Organ Revival worldwide and much ap
preciated for the beauty and timelessness of his organs. Featured are 

the very large organs built for Cleveland in 1957, Pittsburgh in 1962, 
and moderately large organs built for Montreal in 1959 and Stetson 
University in 1961. Works by Mendelssohn, Bach. Pachelbel, Bohm, 

Buxtehude Brahms, Cherubini. Hindemith. Hirten, Rawsthorne, Daveluy. Superb sound is cap
tured by engineer Ed Kelly. 2-CD set Raven OAR-610 S14.98 

NEW! Jesse Eschbach Plays in Perpignan, France 

1857 Cavaille-Coll 
LEMME NS: Prelude in E-flat; Marche Pontificale; Fugue Fanfare 
FESSY: Four Preludes CHOPIN/BATISTE: Marche in 8-flat 
FRANCK; Chorale No. 2 in b; Fantaisie in C (Version 2) 
COUTURIER: Prelude et Fugue in  C GIGOUT: Grand Choeur Dialogue 
Eschbach Plays the 1857 Cavaille-Coll Jesse E. Eschbach plays 
19th-century organ music composed in France during and after the 
Second Empire on the glorious and rarely recorded 1 857 Cavaille-Coll 

4-85 at the Cathedral in Perpignan, France Raven OAR-660 $14.98 

NEW! More than 200 color pictures! 

Organs in Berlin 
by Uwe Pape 

T
HE NOTED BERLIN AUTHORflY ON ORGANS, UWE PAPE, has published 
a beautiful book (in German language only) on the organs of 
Berlin, with more than 200 photographs, most In color. Com

plete with a map and addresses, the book serves as a guide and 
reference tool. Several pages are devoted to the transplanted 
1870 E. & G. G. Hook 3m organ from Woburn, Massachusetts, 
now installed in Berlin. 235pp. softbound, B"x 1 O" Book 40625 $29.95 

visit www.ohscatalog.org 
Shipping Sl.50 for enllreordel In U.S. 
Shlpplllll OUISlde U. S.: Sl.50 • PoSt· 
age charged 10 vour Visa or MasterCard: 
specify alrmall or surface. 
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.... 
First row (I to r): Frederick Hohman, Roberta Bitgood; second row (I to r): Betty 
Standish, Stephanie Liem, Grace Wiersma, Janette Fishell, Colin Andrews; back 
row: Nancy Andersen, Andrew Pester, John Rose, David Spicer, Christopher 
Houlihan 

Frederick Hohman, Janette Fishell, Colin Andrews, David Spicer and Nancy 
Andersen 

Saturday evening the judges, finalists 
and invited guests enjoyed a- lavish meal 
prepared by Dana Spicer at Mainly Tea 
in Wethersfield. On Sunday, September 
7, the second and third place winners 
played clwing the 8. 9:15 and l I am ser
vices of worship, and a1 4 pm the two 
first 

j)
lace winners were feahlred in 

reciti . Awards were presented during 
this concert. 

Special thanks lo First Church of 
Christ hosting ASOF/USA 2003, Nancy 
Andersen, ASOF/USA manager; Karen 
Franzen, administrative assistant; Betty 
Standish, chair of the music committee; 
David Gilbert for photography, and to 
the following sponsors. College/young 
artist division, Brst pri2e: The Austin 
Grand Prize Award, $2000, Austin 
Organs. [nc., Hartford; Jenny Fong 
Award, $300 (given in memo111 of King
Ao Tze); Helen L. Reinfrank Awa.rd, 
$200; concert appearance, $750; second 
prize: The Betty Standish and Evelyn_ 
Lee Award, $500 (given in memory of 
Richard M.  K. Lee); Dutch Point Credit 
Union Award, Wethersfield, CT, $500; 
third prize: Hartford AGO Chapter, 
$500. High school division, first prize: 
Fleet Bank of Hartford Awa.rd, $1500; 
second prize: Jason Solomonides Award, 
$500; Judges Award, Helen L. Reinfrank 
Music Fund Award. The Albert 
Scl1weitzer Organ Festival/USA is grate
ful to Bon Smith of Austin Organ Se1vice 
Co. in Avon, Connecticut for the gift of 

tuning and maintenance of the AL1stin 
Organ used in this festival. 

The repertoire of this year's fu1aUsts 
included Bach: Trio Sonata No. 5, BWV 
529, Prelude and Fugue in D Mnjo1·, 
BWV 532, Prelude and Fugue inf minor, 
BWV 534, Prelude mid Fuoue in G 
M.ajor, BWV 541, Fantasy one/ Fugue i11 
g minor, Bv\N 542; Franck: Choral No. 
1. Choral No. 2, Choral No. 3; Widor: 
Andante Cantabile (Symphony No. 4), 
Allegro Cantabile (Symphony No. 5); 
Dupre: Cortege et Litani-e, Prelude and 
Fugue in 8; Barber: Va,iations on ''What 
Wondrous Love ls This?"; Sowerby: 
Toccata; Langlais: Epilogue (1-fommage 
ii frescobalcli). 

Next year's Albert Schweitzer Organ 
Festival/USA will be held September 
1 0 -12, 2004. The deadline for competi
tion applications is June J ,  2004. Inter
ested candidates may find information 
about ASOF/USA 2004 by visiting our 
,vebsite: <www.music@firstchurch.org> 
and click on Seventh Annual Albert 
Schweitzer Organ Festiwd/USA or call 
860/529-1575 x109. 

David Spicer is Mi11ist·er of Music mul the 

Arts al First Cl111rd1 of Christ in \Vethers 
field, Co1111ecHcr1r. and co-Jot1nder of the 
Albert Schweit;:er Org1m Festival/USA. 
U11der

graduate studies were at the C,wtis 
Institute (Jf Music in Philrulelphia, where he 

studied organ with Dr. Alew11der McCurdy. 
Cmduare studies were at the Eostem Baptist 
Theological Se111ir1ary, also in Philadelphia. 

<tasaoant Frtrcs 
Tel. :  450-773-5001 Fax.: 450-773-0723 

www.casavant.ca 
casavant@casavant.ca 

THE DIAPASON 



John Tavener's 

The Veil of the Temple Barbara Betenbaugh 

When my husband and 1 pw-chas�d 
our tickets early in the spring of2003 lor 
tl1is new major choral work by Sir John 
Tavener, we were unaware at the time 
that it was a 7-hour overnight event 
beginning at 10:00 p.111. and ending at 
5:00 a.m. Our Chancel Choir at First 
Presbytc1ian Church in Lyn�hburg, Vir
ginia, had sung some ol Tavener's 
works, and we were eager to hear the 
latest. With some trepidation we 
approached the 4th of Tuly for the sec
ona fuU performance ofTavencr's mag
n11m opus al the Temple Church in 
London (home of the Knights Templar 
and built "in t11e round" like the Church 
of the Holy Sepulchre in Jerusalem). 
The Knights accompanied pilgrims on 
crusades to the Hofy Land to serve as 
protection. Many are buried at the 
church, and their effigies lie with eyes 
open and swords ready to be drawn 
waiting for the reh1rn of Christ at the 
s011nd of the last trump for the final bat
tle between good and evil. 

The Temple Church is also well 
known for tne "Battle of the Organs" 
(the Father Smith and the Renatus 1 lar
ris, botJ1 of which were played by C. F. 
IJandel). The long line of distinguished 
org,rnists there include John Stanley. 
Dr. Edward lohn l lopkins (the founder 
of Anglican f>salrnody), Sir Herny Wal
ford Davies and Sir George Tha!Len
Ball. Thalben-Ball became a celebrity 
with the famous 1.927 recording of 
Mendelssohn's "Hear My Prayer" witl1 
boy soprano Ernest Lough. The famous 
Harris "Battle Organ" was lost in Lhe 
1941 blitz along with the church. It was 
17 years before the church was 
repaired. The famous, but undistin
guished, Ha1-rison organ was given by 
Lord Clentannar al [he re�iorahon of 
the church. The Temple has a small 5-
bay nave with pews in rnonastic posi
tions (facing each other) and dry 
acoustics but a feast for the eyes. With 
this commissioned work by Sir John 
Tavener, the Temple Churcli hopes to 
return to the forefront of chw-ch music 
in .London. 

Upon our arrival at the incense- filled 
Temple on July 4, the Master of the 
Temple greeted cve1yone ,,�tb . a short 
history of the chw·ch and helpful hints 
for the evening. We soon learned that 
we needn't have worried about the 
length of the concert as the night flew by 
amiclst glorious soui1d. Hardly anyone 
slept, and we did notl The Veil of the 
Temple is written in eight cycles, alf witl1 
a common theme that builds lo a climax 
at dawn when Ma1y Magdalen recog
nizes Jesus iJ1 the Easler Garden and 
says to hi 111, "Ravouni" ("Master"). It was 
an ethereal journey from dusk to dawn, 
darkness to light, death to resurrection 
and the epiphany of realization that the 
rending of tJ1e veil made Cod's Son 
availabTe to eve,)'one. 

Each of the cycles began with a recita
t·ive and the entrance of a very tall burn
ing pillax candle. There were recun-ent 
musical themes starting with a lovely 
melodic Kyrie (sung by the boy choris
ters of the Temple Church) which grew 
in dynamics and voice parts througnout 
the course of the night into a swell of' 
sound. Other texts used were many 
Beatitudes (most unfamiliar lo this lis
tener), Psalms, a lovely prayer to Mruy, 
and quotations from 15th and 16th cen
tury monks. Eastern and Western writ
ings, music ru1d instruments were 
brought togetl1er. The performers were 
the professional choir of men and boys 

NOVEMBER, 2003 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Caril/01111e11rs 

in North Ame,-ica 
37 Noel On,e 

W1 lliamsv11Ie. NY , 4221 

of the Temple Church and tl1e Holst 
Singers (lop-class amateurs), both under 
the direction of St�phen Layton, organ
ist/choirmaster ol the Temple. They 
sang in several combinations of voice 
parts from multiple locations throughout 
the church (we counted seven). Soprano 
Pat1icia H.oz,uio san& the role of Maiy 
Magdalen. The English Chamber 
Orcl1estra Brass were joined by organ, 
Indian harmonium, duduk, Tibetan 
horn, and percussion whicl1 inc.:ludecl 
temple bow1s, tubular bells, and tam 
tam-Simantron-syntl1esi7_.er. 

Tl1e haunting melody of tl1e Kyrie 
sung botl� in Greek and English will not 
soon be lorgotten. N<lr wiU the words of 
the thief on the cross ,is he petitions 
Christ to remember hi,11 when Christ 
comes into His kingdom. The Lord's 
Prayer was also sung numerous times. As 
dawn broke at· 4:50 a.m. t11e choir was 
around the inside perimeter of the 
�hurch surrounding t11e listeners singing_ 
fortissimo Come, Beceive the Light oj 
Christ! Shine. Shine, 0 New Jerusale111, 

for the Glory of the /..,ord Hath Arisen 

npon Thee. This was "goose bump" time. 
The night was trnly an ethereal and 

sensory experience. The listeners (pil
g1ims together on tlus journey) were 
encomaged to move about throughout 
the night, follow the choir from place to 
place and expetience tbe event. There 
was much movement wil11 tJ,e soft shuf
fle of feet, but also reverence and awe 
with many tears as t11e choir was singing. 
To aid us during the night, each 
attendee was given a "comfort package" 
which consisted of a souvenir pillow and 
two large chocolate bars with special 
wrarpers for the occasion, thus complet
ing the attention paid to all 6ve seuses of 
each attendee. TI1e ve,y large program 
book was also part of the paclrnge. 

At the encl of the last cycle, the choir 
processed out of the church into the 
Temple Gardens where 600 people had 
paid £10 each to watch throughout the 
night on a large screen video. By this 
time the choirl1ad changed [i·om black 
clothing into white, and fhe representa
tive "knights" had on white with a red 
sash to simulate the white tunics with 

The Reute.- Organ Company 
announces the fourth annual 

red crosses the knights used to wear 
over their armOL Sir John remained in 
attendance throughout the night, a tall, 
leall figure dressed in black with a 
white scarf. 

Twelve extracts of this major work will 
become anthems, and we ,mxiously await 
their publication as well as the forth
coming recording. Everything we heard 
was ve1y accessible, both for listening 
and singin�-melodies that "stay in 
one's bead. \1\/e have even been told 
that many of the singers have pro
grammed their cell phone rings \\�th Sir 
John's melodies, understand,-ibly so! It 
was a wonderful way for us to spend 
America's Independence Day whife on 
sabbatical in London. ■ 

Barbara /Jetenbm,gh l� the chapel orgcmisl 
and assistant choir d7rectnr al Virginia Epis
copal School in Ly11chb11rg, Virginia. She is 
also associate orga11istlchoirmast.er tit fi'irst 
Presl1yterim1 Church in Ly11chb11rg. She and 
her lwsbr111rl, Gorr/011, have recent/if retu med 
from o 13-week sabbatical tu the United Ki11g
dom where tliey spe1tl time i11 Cnmbndg11, 
Oxford a11d Lo11chm. 

Augu&tana Arts/Reuter National 
Undergraduate Organ Competition 

Hasted by: Augustali\a Lutheran Ct,urch • Denver. Cotorado 

Murch 11 - 14, 3004 
The Preeminent National Competition for Underg,aduates 

" ... the coun�•s best YQU"9 organists . .! - Rocky Mountain News 

John Walker, guest arti,t and judge 

Firt« Pri$e, .85,000 
� Prue, n�OfJD 

HottorQble Me11tio11 (t¥e a,oan#8)1 MIWO 

�•uter aod Augustana Arts congratulate last year's fl.-Hsts� 
First Prize� Jonetha,n �•n. Cleveland Institute of Mus� 

Second Pri�: Vincoot Cart. lodi•na University 
Honorable Mention: Daniel Tappe. Oberlin Conse,rvatQry ot Music; 

CQlin �nch. Northwestern University 

Entry deadline, January 23, 2004 

F9f' more lnfom,atlon and llPi>fieatioo: 
AuQuatanaAlW....-,. � �11,.._ ��petition 

AUIUltana li.&Ahet9" � 
5000hst�A� Deftvef,�edo 80241 

� �388-.41l8 , Email: lindNn-manln@auguatanaaenvw.org 
www...ua�-ustan&htm 

Sdlolarlhlp p promot\onal assis\a.nc• �11fded by: 
The Auuuatana Fouftdalion. Amefican Gulld ofO'911'U11a (Qenver Chapw) 

TM Reuter °'tall Comoanv 
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On the Road in Bach Country with Michael Barone 
Pipedreams Organ Tou r, April 21 -May 3, 2002, Part 3 

Part 1 of this article appeared i11 the 
September isst1e of TN£ D1Al',1SON (pages 
22-25), Part 2 in the October issue 
(pages 21-25). 

Day 8 
Altenburg 

Monday morning dawned much 
sooner tlian some of us might have 
wished. Ilut here we were in Aitenbw-g, 
seeing it for the first time hy dayligl1t. 
Localed on Lhc Pleisse River in the 
northecistern corner of Thuringia, 
Altenburg is a small, industrial city 
noted for its production of sewing 
machines and pfaying cards and also for 
the fact that it fortuitously managed to 
escape Lhe Allied bombing in V,lW Il. 
[ts neighbors were not so lucky. Bul our 
destination on this grny and chilly morn
ing was the castle church and its famous 
"Bach" organ. The castle dates back to 
the twelftli centuiy and has smvived at 
least three fires <1nd al least as many 
restorations. Today only the tower and 
the chapel are open to the public. The 
original organ, built at the encl of the fif
teenth century, had aL-eacly undergone 
several renovations when Gottfiiecf Sil
bermann 's advice was sought in the year 
1733. A proposal for a new insh·t11nent 
by the local ihuringian builde1·, Tobias 
Heinrich Gottfried Trost, was accepted 
at that time. Trost, whose orgm1 at Wal
tershausen we had visited only a few 
1ays hefore, was a colleague and a good 
liiend of Bach's, and we can well imag
ine that Bach mjght bave taken a lively 
interest in this instrument, whose dispo
sition does indeed seem to reflect many 
of Bach"s ideas and preferences regard
ing organ design. It is interesting to 
speculate on the fact tliat somewnere 
along the way, two additions were made 
lo tl,e original specification-a 32' 
posaune ana a glockenspiel! Due to 
financial and technical difficulties, the 
organ was not actually completed until 
1739, at which time Bach performed on 
the instrument and declared it an 
unqualified success. Also of interest is 
the fact that Johann Ludwig Krebs. per
haps Bach's mosl famous pupil, was 
cou1t organist at Altenburg for a quarter 
of a centu1y ()756-1780), and it was for 
Lhjs instrument that his organ works 
were written. Helmut Werner of the 
Eule firm was responsible for the recent 
restoration (1974-76) of this important 
instrument. 

The inte1ior of the chapel, witl1 its 
high, vaulted ceiling, is 15reathtakin<r. 
The organ (II/39) sits high on tl,e norff, 
wall, its shallow case magnificently 
omate with gilt and elaborate cmving. 
The scene is altocrether one of quintes
sential "Baroqui'.il" splendor. But by 
now we had become somewhat inured 
to the sight of gorgeous castle interiors, 
and it is the indescribable sound of this 
instrument that draws us in and wraps 
itself m·ound us. It is penetrMing, yet 
gentle; bold, yet never brash. The 
plenum bas presence, but is never over
powering. There is gratnlas aplenty, and 
�1e tierce rank in the mixtures gives the 
full organ a reedy flavor. There is a pre
ponderance of 8' Rue stops, and the 
snings really sound orchestral. Organist 
Felix Friederich was on hand to greet us 
and to demonstrate the instrument. 
There was open console ti.me for those 
who wished to play. 

I found myself reluctant to leave. 
Not only were we leaving Altenburg, 
but also Thuringia. For theJJast three 
clays, though we had travele to sever
al cities and visited many organs, we 
had 1·ernained always within a rather 
circumscribed area at the heart of 
Bach country. For me, musicallx, it 
had been a landmark _e>qJerience. The 
sights and sounds of Thuringia had 
altered forever my perceptions and my 
understanding of Bach, the man, and 
his musical legacy. 
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Saxony 
But now it was on to Saxony. Destina

tion: Dresden. We had a relatively long 
d1ivc ahead of us- nearly two hours
and with his infallible sense of timing, 
Michael seized this op1Jortunity to _let us 
get better acquainted with our fellow 
passengers. Our bus �vas equipped ,�itb 
a good portable 1rncropbone, wl.uch 
Michael and Sonja had been putting to 
excellent use along the way. Now each 
of us was invited, as the spiiit moved us, 
to take over the microphone and share 
briefly something about ourselves and 
what l1ad led us to this time and place. 

Eve1yone, indeed, had a sto1y, the 
ternJ1_g of which space does not permit. 
But let me attempt a brief surnmaiy. 
There were eerhaps only six among us 
who had professional ties to the organ. 
There were, a� one might expect. a 
number of retired people. Some were 
seasoned travelers; others were neo
phytes. Professions represented were 
mm1y and various: organ builder, physi
cian, librarian, pastor, farmer, securities 
analyst, commodities h·ader, tour guide, 
lawyer, restaurateur, academic adminis
trator, engineer, computer experts, and 
teachers. One among us had a famous 
name, being none otfrnr than the son of 
Alexander Sd1reiner of Mormon Taber
nacle renown. We hailed from eve1y 
corner of tl,e countiy, from Alaska to 
California, to Florida, to Rhode Island, 
and everywhere in between. Almost 
without exception, all were loyal fans of 
Michael B,trone and Pipedreams. Once 
begun, this '"oral histoiy" project took 
on a life of its own and would continue, 
as traveling time allowed, for the 
remainder of our tlip. 

Meissen 
Ow· first stop along the way was the 

ancient city ofMeisseo where we were 
scheduled to tour the famous porcelain 
factory an<l see and hear the 
M_eissen/lehmlich organ, V4, with pipes 
of porcelain. Meissen is a picturesque 
city on the banks of the Elbe Rjver, 
whose mix of medieval and Gothk 
arcllitecture attests to its more than one 
thous,rnd years of hi5to1y. Since the thir
teenth centmy, porcelain had been pro
duced only in China. But in 1710, as a 
result of the research instigated by 
Augustus II, King of Poland a nu elector 
of "Saxony. the manufactttre of white, 
European, hard porcelain was begun in 
Albrechtsburg Castle, high atop a l,j] ]  
overlooking the town befow. Later on, 
in the nineteenth centu1y, the operation 
was moved from the castle to the Meis
sen facto1y, which we would be visiting 
today. A tom of the facility takes per
haps an hour and a half, affording the 
visitor the opportunity to actually 
obse1ve the complex process of porce
lain making at each step of the way from 
tl1e creation of the design to the finished 
product. The piece de ,-esistance is a 
walk through the many showrooms of 
priceless pieces on display. The Mejssen 
factory has been, from the ve1y begin
ning. a state-owned business, dra,vin<r 
Lhousancls of visitors annually from Jr 
over the world. 

In 1730, and again in 1920, unsuc
cessftLl attempts had been made to f)rO
duce sounding organ pipes of porce ain. 
Since a porcelain pipe is not acl.justable, 
Lhe technological problem is to find a 
way to position the lips of the pipe accu
rately so as to enable the wi nd to set up 
an appropriate vibrating air column. In 
the yeai: 2000, success was finally 
achieved through collaboration between 
llorst Tehnilicli of" the fehmlich Orgel
bau of Dresden and Ludwig Zepner, 
porcelain designer anti artistic director 
of the Meissen facto1y. The insh·ument 
is undeniably a work of art. The case of 
the little Positiv is of pearwood with 
porcelain door wing� designed by the 
Meissen artist Christoph Ciesielski. The 

Altenburg Castle (photo by Roland Rutz) 

The "porcelain" organ at Meissen: 
Jehmlich, 2000, 1/4 (photo by Roland Rutz) 

twenty-two fa�ade pipes are porcelain 
flutes at 2' pitch. The organ is opus U40 
of the Jehmlich firm, one of the oldest 
org,rnbuilcling firms in Germany. All 
involved in th is project are justifiably 
proud of this unjque connection 
between porcelain and music. 

Coswig 
We had one more stop to make 

before we reached Dresden, and that 
was the Alte Kirche in the town of 
Coswig. The church, whose newly 
restored orgm1 may well be the oldest in 
Saxony, celebrated its 500th anniversmy 
in 1997. The builder of the organ is not 
known, and the earliest documentation 
is fro1n 1735, the year it came to 
Coswig. lt is lhoughl to be quite old, 
proba6ly dating bac"'k to the seventeentl1 
century. 111e organ. of one manual and 
ten stops, had become quite dysfunc
tional by lhe end of the nineteenth cen
tury. Since tlrere were no funds to 
replace il with a new instrw11ent, the 
clillrch made do with a harmonium. A 
slowly evolving restoration project in 
the '30s was interrupted by tl1e wm· , at 
which time all of the metal ripes were 
taken. ln 1989, at the time o the reuni
fication, Christian Wegscheider 
approached the authorities a.bout the 
possibility of a restoration, and the \vork 
was begun in 1992. Almost all of the 
pipes are new, and a zimbelstem has 
been added. The keyboard has a shmt 
octave, and the hand bellows date from 
1531. The pipe shades and their decora
tion are from the eighteenth century, 
and the instrument bas been tuned in an 
early Baroque mean tone. The organ was 
back in its case in time for the 500th 
anniversary jubilee in 1997, and has 
been playable since 1998. It was 
demonsh·ated for us on this clay by the 
music director Volkmar 'Nerner, who 

Mary Ann Dodd 

The "Krebs" organ at Altenburg Cas
tle: Tobias Trost, 1739, 11/39 (photo by 
Roland Rutz) 

The medieval tower (1497) of the Aile 
Kirche, Coswig (photo by Roland Rutz) 

Michael Barone at the Coswig organ, 
Wegscheider restoration completed in 
1998 (photo by Arnold Kloock) 

played a Pachelbel toccata followed by 
sets of variations by Pachelbel and 
Sweelinck. Herr Werner thoughtfully 
provided us with the organ specilication 
as well as the registrations l,e used to 
show off the rather amazing variety of 
delightful sou11ds. But rm getting ahead 
of myself. 

From the outside, tl:lis late-Gothic 
structure, witl1 its rather massive tower 
and gated stone walls. seemed to me 
more suggestive of a fortress than a 
house or worship. It is not a graceful 
structure, but ratl1er staunch, and stolid, 
and firmly rooted, as if serving notice 
tlrat it has every intention of standing 
unaltered for at least anotl1er five hun
dred years. When one enters the 
church, it is indeed to step back in lime. 
There is an aura of decay, and the air 
itself seems lo come from ages past.  The 
walls are fuJJ of cracks and peeling plas
ter. The ancient stone floor, dark, sturdy 
wooden pews, and large multi-paned 
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Anonymous Renaissance organ, 1/10, the Alte Kirche, Coswig (photo by Roland Rutz) 

it too has a history of many wars and 
occupations over the centuries. Long 
regarded by many as one of tl1e world's 
most beautiful cities. it has been an 
architectw·al showplace, much of it the 
creation of Augustus the Strong, King of 
Poland, who ruled in the eighteenth 
ce11tu1y. It is a city of museums and 
palaces. Among the most famous build
ings are the -Semper Oper and the 
Zwinger Palace, which houses a price
less collection of paintings. As hard as 

it is for us to imagine, nearly all of this 
was destroyed in J 945 during one 
awful night of firebombing during 
which a� many as 35,000 people were 
killed. Fortnn,ltely, the _paintings had 
been removed and stored for safekeep
ing somewhere outside the city. Now, 
more tlian half a century later, tl1e city 
is still in the process of rebuilding, 
stone by stone. 

Dresden is also an important inland 
port on the Elbe River. Four gr�cefol 
bridges cross the Elbe, and beautilul old 
homes line the banks of this long, nar
row 1iver valley with the occasional hill 
top palace ancVor castle sitting high 
above the 1iver OJI tl1e other side. There 
is the usual commercial river h·afflc, and 
there are pleasure boats and J:)addle
wheel steamers as well, fi lled with 
tourists and visitors on holiday. Lilacs 
and rhododendrons were in bloom, and 
there were vineyards along the river val
ley and lovely old half- timbered houses, 
which were by now becoming a familiar 
sight. Always witl1 us were the contrasts 
of old and new, as Lo the occasional 
sighting of an encroaching shoepin15 
mall or the ubiquitous '"Coleen Arches. ' 
We could not know that only a few 
months hence, this beautiful river 
would be over its banks and on the ram
page, leaving a patl1 of destruction in its 
wal<e and the recently restored historic 
buildings of the old city partly sub-

merged. Three thousand people were 
evacuated. Miraculously, the more than 
4,000 paintings were salvaged by heroic 
efforts, and the Semper opera's produc
tion of Carmen was staged last fal I in the 
Volkswagen facto1y. "No more .6re-tl1e 
flood next timer· This is indeed a 
remarkably resilient city whose citizens 
treasure their cultural heritage and are 
determined to p.rese1ve it. 

Kreuzkirche 
That evening some of us elected to 

attend an organ concert at the 
Kreuzkirche. Tliis eighteenth-century 
church was seriously damaged in Worla 
War 11 and is still rebuilding after 57 
years. There are colorful medieval 
paintings, and there is a curious mix of 
old ancf new stone work. Tbe church is 
home to the famous Dresden Kreuz
chor and was a meeting place for free
dom demonstrators in the eighties, as 
was the ikolaikircbe in Leipzig. The 
organ is a 1963 Jehmlich (TVn6) �vith 
mechanical action and an enclosed 
Swell. The specification is t_ypical neo
Baroque eclectic. The perlormer was 
Christian Collum from Cologne, a11d 
the performance was in memo1y of his 
father, Herbert Collum, who had been 
organist at this church for 47 years 
(1935-1982). Lt was the twentieth 
anniversaiy of his death, and the second 
half of the program was devoted entire-

Gothic windows are neither warm nor 
welcoming, and are a far cry from the 
golden splendor to wbid1 we had 
recently become accustomed. The room 
is not large and seats perhaps 100 peo
ple. The ceiung is flat and surprisingly 
fow, and there is a small galle1y nmning 
along the north and west side whid1 
houses the organ. What seem to light 
the room from within and bring it aglow 
with life and warmth are the extraordi
nary Gothic-style paintings on the 
wooden panels of the ceiling and on the 
fronts oT the galle1y rails. They are 
painted directly onto the wood ancl date 
from 1611. It was a space unlike any
tiling in my experience-a place or 
sanctity, diffuse with an eeiie loveliness. 
That tliis ancient organ wit·h its mysteri
ous 01igins should reside here seemed 
most apt. 

Exq u i s i te 
It was something of a jolt to leave this 

otherworklly place and find ourselves 
once again in the real world. As we gath
ered to re -board our bus, I was touched 
to take note of a World War I memori
al, which had been erected on the 
church grounds. It listed on five seJ:)a• 
rate plaques the names of the dead for 
each year from 1914 through 1918. 
Whether members of this church or of 
the entire community, it was not clear, 
but T was su1prised to see that there 
were so ve1y many of tl1em. 

Loschwitz 
Back on the bus, we were rapidly 

approaching the city of Dresden. But 
first we had one more stop to make in 
the suburb of Loschwitz, where Michael 
had arranged for us to ,�sit the Evangel
ical Church and its new Il/20 organ by 
Ch1istian Wegscbcider, whose restora
tion of the anonymous Renaissance 
organ we had just visited in Coswig. The 
miginal or_gan and the original c1rnrch 
botl1 datecfback to the eignteenth cen
tury. The organ had been expanded and 
altered in typical fashion over tlie years. 
And then, in 1945, both church and 
organ were destroyed by a firebomb. 
The reconstruction of the chw-ch was 
completed in 1994, and a new instru
ment has been built according lo eigh
teenth-century practice. Christian 
Wegscheider has incorporated design 
elements, which reflect the work of Sil
bermaon, Hildebrandt and Leibner, the 
builder of the original organ. Parking 
turned out to be a bit problematical, and 
we ended up leaving our bus on a resi
dential side street across from a row of 
neat and rather uniform houses. The 
houses were smallish, as were the lots, 
and all were imEeccably kept. Colorful 
gardens reAectea loving care. This was 
working-class sub1ffbia, and one pre
sumed that the owners were likely off in 
Dresden earning t!Jeir uvelihooil. And 
we too were on our way to Dresden and 
our nex-t adventure. 

Dresden 
We would spend the next two nights 

in Dresden, and during that time we 
would see quite a bit oCtbe city-some 
of it on fool, and much of it by bus as we 
moved between various locations. Dres
den is a manufacturing city and a CL�
tural center of more than nalf a million 
reople, comparable perhaps lo Leipzig, 
though not quite so Targe. Like Leipzig, 
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ly to his compositions. The program was 
well altended, ;1nd the audience was 
attentive and enthusiastic. L enjoyed the 
evening thoroughly and felt very much 
at home in my non-tourist guise. 

And then it was back to our hotel to 
settle in for the night and to ponder the 
multitudinous events or an unbelievably 
full clay. 

Day 9 
A new day. Tuesday morning, so it 

must be Dresden. Dresden is, of course, 
the capital of Saxon}', and Saxony is Sil
bermann country. All of my profossion
al life, I had heard about Silbermann 
organs and tried to imagine their "sil
ve1y" sound. And now, here we were, 
abo1;t to S[>end an entire day seeing, 
heari�g. ana playing the instruments of 
Gottfried Sill:iermann. 

Gottfried Silberman11 (1683-1753) 
was a Friend and colleague of Bach's. He 
had learned the art of woodworking 
from his falher, and Lhen he haa 
apprenticed as an organ builder with his 
older brother Andreas. during which 
time he had spent two years in France, 
where he came under the influence of 
both French and Italian sounds and 
ideas. In 1710 he returned to his native 
Saxony where he set up his shop in 
Freiberg and built his verv first instru
ment for his hometown o(Frauenstein. 
He built 45 instruments in all, and 31 
organs remain extant today. By 1723, 
such was his reputation that he request
ed and was granted the title "Honoraiy 
Court and State Organ Builder to the 
King of Poland and Duke of Saxony." 

St. Nicholas, Langhennersdorf 
On this particular day we were sched

uled to visit at least five Silbermann 
organs-all in the general vicinity of 
Dresden. But first on our schedule was 
a stop in the villag_e of Langhennersdorr 
to visit a 1722 Hilclebrandt (IV21) in the 
parish church of St. Nicholas. Some of 
the non -organists in our group had 
elected to stay behind and do some 
sightseeing on their own, so we were a 
somewhat smaller group than usual. 
What a pleasure it was to get off the 
main bighways and escape the ever
encroacfiing roadside emblems of 
modernity in the form of automotive 
centers and shopping malls. Instead, 
winding, narrow roads took us past sto
rybook villages and small rural farms 
with only an occasional graceful church 
spire punctuati.ng the horizon. 

The church of St. Nicholas has an 
ancient medieval tower, dating from 
1350, which was part of the original for
tification around the town. TI1e more 
recent adjoining chapel dates from 
1530. The present organ was, so to 
speak, the "graduation project" of 
Zachaiias Hildebrandt at the end of his 
apprenticeship to Gottfried SiJbermann. 
The instrument is earlier and much 
smaller than the Hildebrandt we had 
heard in Naumburg on Friday. 1.t was 
regrettably, but predictably, altered in 
the early twentieth centmy. In 1989, 
after the reunification, the 1·estoration 
was begun by Ch1istian Wegscheider 
and completed in 1996. The casework is 

lovely with gilded pi]_)eshades, and the 
contrasting panels- behind the case 
and on eitl1er side of the key desk-are 
in that same lovely shade of blue we had 
seen earlier at Naumburg. Andreas 
Hain, tl1e parish organisl, demonstrated 
for us with music of Sweelinck, Scheidt, 
Brnhns and, predictably, the Bach D
minor Toccata and Fugue. Perusing the 
stoplist. one can sec that this early 
instrument is smaller, more conserva
tive, and Jacking in some of the innova
.tive color stops and the gravitas of the 
larger, later Hildebrandt. But the glori
ous sound or this little organ blows us 
away, leaving absolutely nothing to be 
desired. It is a sound that is, quite liter
ally, incomparable and sufficient unto 
itself. How does one describe such a 
sound? Let me try: 1ich, intense,vibrant, 
but never overbearing. It visibly lifted 
our spirits- a  real ear-opener in eve1y 
way. Whal a way to start our day! 

Perhaps this might be a good place to 
comment on the relations11i.p l:iet:wecn 
the organs and those among us who 
were pla)'ing them. For several days 
now, Il1ad become aware of a subtle yet 
unmistakable transformation that was 
taking place with each individual player. 
lt was fascinating to obse1ve the myste
rious and complex interplay that was 
occurring as mind, body and instrument 
responded lo each other, becoming 
more and more as one. Many times 1 
had to remind myself that these com
plex conglomerations of wood and 
metal, to which we have given the name 
organ, are, nevertheless, inanimate 
objects. All evidence to the contrary, 
they d<? not have hearts and minds and 
wills of their own. 

St. Petrikirche, Freiberg 
And then it was back on tl1e road and 

on to Freiberg where we would see, 
hear and play no less than three Silber
manns. Fi·eiberg is an old city whose 
wealtl1 came from its iron and silver 
mines. Our first stori was the St. 
Pehikirche. Sihmted high on a hilltop, it 
is perhaps the oldest and most impor
tant of the Freiberg churches, dating 
back to the year 1210. lt has been 
altered, damaged and reconstructed 
many times over the centuries, and the 
original organ no lonaer exists. The pre
sent instrument (JW2) was completed 
by Silbennann in 1735. It is the largest 
of Silbermann's two-manual instru
ments. Nineteenth-century additions 
and alterations were removed in tl1e 
1959 restoration. Much to our surprise, 
our demonstrator turned out to be none 
other than Andreas Hain, who had just 
played for us at Langhennersdo1f. Herr 
Hain is tl1e cantor at St. Peter's, and, in 
an apparently not-all-that-unusual 
arrangement, his services are divided 
among three congregations. On this 
occasion, we heard works by 
Mendelssohn and Petr Eben. 

St. Mary's Cathedral 
Nell.t on our agenda was St. Ma1y's 

Cathedral, which houses two Silber
manns-a 1714 (III/44) and a 1719 
(I/14). Botl, iI1struments were restored 
by Jehmlich in 1983. Gottf1ied Silber-
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St. Mary's Cathedral, Freiberg: Silber
mann, 1714, IIV44 (photo by Roland Rutz) 

The 1788 Oehme organ, IV20, in the 
Elisabethkirche at Zethau (photo by 
Arnold Kloock) 

mann built only four three-manual 
organs in his lifetime, and this was his 
first. It was demonstrated for us by 
Jacob Wagler. It was interesting to note 
that though the SL . Peter's instrument 
was built twenty years later tl1an that of 
St. Mary's, the stoplists were basically 
identical, and the sounds-including 
those of the one- manual organ- were 
unmistakably Silbennann. Silbermann 
was greatly admired and respected in 
his time, and continues to be today. His 
craftsmanship was solid, and he found 
bis 0\-Vn distinctive voice early on -pow
erf ul, colorful and brilliant. I would not 
have described it as "silvery." Unfortu
nately, we were unable to visit the two
manual 1718 Silbermann in the Jaco
biekiI"che because of structural work 
being done on the building. 

Grosshartmannsdorf and Zethau 
And so we left Freiberg and contin 

ued on to Grosshaitmannsdorf to see a 
typical two-manual Silbermann from 
i141. And then it was on to the village 
of Zethau and the recently restored 
1788 Oehme organ ( II/20) in tl,e Elisa
bethkirche. This lovely old Baroque 
church, built between 1728 and 1736, 
stands atop a rather stee]_) hill. One 
must park below and climb the path 
leading up to the old tower mid gate
house. The old gated cemete1y is nere 
and - as we have come to expect-is 
beautifully landscaped and tencfed. The 
interior of the church, \vitb its vaulted 
ceiling and double galleries, is at once 
simple and elegant. The building has 
been lovingly restored between the 
years 1982 to 1983. Adam Gottfried 
Oehme (1719 - 1789) apprenticed under 
Silbermann and was perhaps his most 
important student. The restoration b}' 
Chlistian Wegscl1eider was completed 
in 2001. 

Parish Church, Nassau 
One more Silbermann to go, and that 

would be in tl1e parish church at Nas
sau. In 1745 the congregation decided 
to replace their organ from which pipes 
had fieen stolen, leaving it in a very sad 
state of disrepair. On the basis of his 
reputation for quality materials and 
workmanship, a contract was signed 
with Gottfried Silbermann for a "stan-

da.rd" village organ of two manuals and 
nineteen stops. Not only were there 
problems in coming up with the neces
saiy cash, but the Silesian ,<\Tar was rag
ing, and Prussia had invaded Saxony. 
Two thousand cavahy troops were quar
tered in Nassau dming the winter of 
1745, _and the village suffered all man
ner of hardslli.ps and deprivation. The 
details are not precisely clear. but 
apparently some financial assistance was 
forthcoming through the offices of 
authorities in Dresden and/or Freiburg. 
In 1748, the organ was finally delivered. 
After tl1e reunification in 1990, tl1e 
church itself was restored, and in 1998, 
tl,e Jehmlich firm of Dresden wider
took a complete restoration of Lhe organ 
in time for its 250th anniversary in 1998. 

Another beautifol, park-like setting 
with lovely tall shade trees. The grave
yard and the surrounding grounds 
enchanl us. The church is impressive 
both outside and in. A taU tower graces 
tl1e steeP., slate-tiled roof. Inside, nar
row, arched floor - to- ceiling windows 
illuminate the interior and its two-tiered 
galleries. The acoustics are wonderful
Tive and veiy inlilnate. Before we take 
our turns at the organ, Herr Katschke 
demonstrates for us \vith works by 
Zachau, Pachelbel and Krieger. 

What a day it has been. We take our 
leave reluctantly, our ears filled with Sil 
bermann sounds, and our hea.1ts filled 
��th the beauty and the peace of these 
lovely old cl1urches and tl_1e surroundb,g 
countiyside. l t  is late afternoon as we 
settle in for our drive back to Dresden. 
Time to reflect on what we have seen 
and heard as we pass through evergreen 
forests punctuated by birch and accom
panied by ever-meandering streams. 
Far off to our right, in the dlstance, we 
could see the Czech Republic across the 
border. It was dinner on OUT own this 
last night in Dresden, and some of the 
hardier souls in our group had made 
plans. Three of us joined forces and 
made our way to an outside table at 
what appeared to be a popular restau
rant/bar up above the street level. 
Relaxing over a beer and a simple meal, 
my companions and I pretenaed that, 
for at least a little while, we were simply 
"Dresdenites"--old friends out to enjoy 
the early evening. 

Day 10 
Up early Ah, yes, T particularly 

remember the birds of Dresden-no 
silent spring here! My hotel room was 
high and overlooked a commercial, 
not-al l -that-attractive back street with 
relatively few trees. 1 slept with my 
window open and had wakened eacl1 
morning to the cheerful song of birds 
soming over and above the traffic noise 
below. The birds of Dresden seem to 
be as resilient and indomitable as their 
human counterparts. 

Last minute packing. Luggage in the 
hall to be collected. Only two more days 
remain. We would be leaving Germany 
today, and tonight we woufd sleep in 
Prague. But, as usual, we had some 
interesru1g stops to make along the way. 

Lohmen 
Destination: Lohmen. We traveled 

again along the Elbe to reach this beau
tiful, rural area of woodland and mead
ow, settled by German farmers as early 
as the thirteentl1 centu1y. An earlier 
church no longer exists. The church that 
stands today is thought by many to be 
the most beautiful in Saxony, and it is 
not hard to see why. Planning for this 
remarkable structure began as early as 
1781, and the first stone was laicl in 
1786. It is constructed of massive 
sguares of sandstone. With its sturdy 
clock tower dominating the landscape, it 
presents an almost fortress-like appear
ance. The overall structure of the build
ing is that of a symmetrical octagon with 
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Parish Church, Lohmen, 1786 (photo by 
Roland Rutz) 

The 1789 Kayser organ, 11/18, at the 
Parish Church, Lohmen (photo by Roland 
Rutz) 

two lon�cr opposing sides and three 
shorter sides on each end The interior is 
breathtaking- all in white and gold, 
including tFic or�an, which sits 'high 
above the altar. Tllere are three (1) tiers 
of galleries, and the multi-paned \,,n
dows, which rise all the way liom floor to 
ceiling, seem to bathe this magnificent 
space with ethereal Llght. The chur<:h 
seats more than eight 11undred people, 
and the pews on the first level- also in 
white-sit on the original stone floor. 
They are in three banks, facing the organ 
and altar (cast) as well as north and 
south, giving at least a partial elJcct of 
"church-in-tl1e-rowid." 

The organ (II/18) was built in 1789 b) 
Johann Christian Kayser (1750-1613), 
another student of Silbcrmann. Just as 
we saw in the case of Uildebrandt, the 
organ looks and sounds very like the 
work of the teacher. No surprises here: 
lovely, exquisite, individual colors, all of 
which blend well together, and big but 
gentle 11ri11cipals. There are no manual 
reeds, but the 16' posa11nc in the pedal 
supplies ample gravitas. The acousti<:s 
are wonderful-a felicitous conjunction 
of surface and syace that could not be 
improved upon. can only describe it as 
"surrouncl-sound,·· eigl1lcenth-cent11ry 
style. With eyes closed; my ears hadn't a 
clue as to where the organ was located. 
There w� no one lo orncially greet or 
play for us (perhaps because it was a 
regional holiday), and so we were free lo 
explore the instrument on our own. [l 
was hard to leave, and one wished for 
lime to explore the old, walled 
churchyard with its ancient stones 
and inscnptions. 

Reinhardtsgrimma 
But today we did indeed have many 

miles to go before we slept, and so it was 
back on U1e bus and on to Reinhardlsgn mma, another small village with a 
vc1y special organ in the E'vangelical 
Lutheran Church. The organ, a Silber
mann (II/20), was purchased for the 
church in 1731 by a wealthy widow of 
high position. In its white and gold case, 
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The 1731 Silbermann, 11/20, in the Evan
gelical Lutheran Church at Reinhardts
grimma (photo by Arnold Kloock) 

it sits h,gh in a rear balcony. It was 
recent I) restored b) Christian 
\\'cgscheider. Again, there were no sur
prises, visually or tonally, and the now 
familiar, bright Silb<•rmann sound did 
not disappoint. Herr Katzschkc, whom 
we remembered from the parish church 
in !\assau on the \'revious da) ,  played 
Tunder, Pachelbe anrl 1'1endelssohn 
for us. 

Frauenstein 
We had one last slop to make before 

heading for the Czech border. Destina
tion: Frauenstein, where we would have 
time for l11nch before visiting tlw Silber
mann Muse um. Frauenstein is the 

hometown of Go1tf1ied Silbermann, and 
it was to lhis placC' that he returned after 
his apprenticeship to establish his own 
business in l"i 11. The museum, founded 
by the Silbermann scholar Werner 
Muller, is located in a sixteenth-century 
c.istle, which sits on a hill high above the 
town. It opencu in 1983, just in time lo 
celebrate the 300th anniversary of Sil
bcrmann's birth. The exhibits h:we been 
thoughtfully and attractive!) arranged, 
and there is a plethora of matc•rial to be 
seen in the form of photographs and 
documents. Or1C' of the most popular 
e:-<hibits is a "hands on" worldng model 
prodded by tl1c Jehmlich companr, 
which demonstrates the inner workings 
of an organ from bellows, to slops, to 
keys, to 1)ipcs. The 71iece de dsistance is 
the small 1993 organ (l/8) by Wcgschei
der-an exact replica of the 1732 -Silber
mann, which now resides in the Catl1e
dral in Bremen. Ordinarily, J enjoy 
museums, but after two days of such 
intense exposure to the real thing, the 
mu�eum seemed anti-climactic. 

Back on the bus once more, we set
tled in for the relatively long drive to 
Prag11c. By now, nearly all of us who 
wisl'icd had taken a turn al the micro
phone. Anotl1er pastime, in \\ hich we 
had been engagin�. also deserves men
tion here. rm not guile sure exa<:ll)' how 
il all began, but lor several days now, 
several oT us had been indulging in lim
erick writing, along with some other 

equally silly word play. These contribu
tions were deposited \vilh M ichaeL wl 10 
proceeded to serve then, up at what he 
deemed to be appropriate limes. I !ere, 
for example. is one of my humble con
tributions: 

\-\"h(.'11 u li.-lsty old lady from Kassel 
Tried the organ ,ll Altenburg Castle. 
It is sad to rel,1tc 
A pi

ee 
foll from the Great. 

And her Ange-rs are no lon!(C'r facile. 

A word of caution is due here: limn
ick writing is known to be habit lorming 
and ma) l>ccome serious!) addictive. 

It was a pleasant bus ride marked 
only by what seemed to be an unwar
ranteu and nerve-wracking delay at the 
border crossing. The Czech countryside 
offered a welcome contrast lo the land
scape to which we had become accus
tomed. There was a lot of climbing 
through fore�ted, mountainous country, 
marked occasiormlly by some ratlwr 
spectacular panoramic vistas. When we 
reached Prague, we would be checking 
into two separate hotels because oT 
space limitations, and then we would 
gather for a meal that had been 
arranged at a local restaurant. So we 
had a good introduction to Prague from 
the bus during the rather lengthy 
process of dropping people off al two 
aifferent locations and then picking 
them up again to transport them to din
ner. Tomorrow-our last day-would 
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be a whole new adventure, albeit a 
short one. Since tomorrow belongs to 
Prague, this seems to be the time and 
place to tie up a few loose ends and to 
give some overall consideration to the 
Bach-count1y experience. 

First, the loose ends. r believe, but am 
not sure, that the incident which I'm 
about to describe happened en roule 
from Freiberg to Grosshartmannsclorf. 
Sonja Ritter's f)arents live in the little vi l 
lage of Branc -Erbisdorf and had been 
told by Sonja that our bus would be pass
ing right by tl1eir house. There was no 
time to stop, but Manuela slowed the 
bus down just enough lo allow time for 
big smiles and entiiusiastic waving all 
around. Forever engraved in my memo-
1y is the sight of this meny couple lean
ing out of their second sto1y_ window, 
beaming and waving, looking for all the 
world like storybook clw·ac:ters out of a 
nineteenth-centUJy children's tale. And 
speaking t)f tales, mention needs to be 
made here of the storybook chan11 of the 
counbyside through which we had been 
tJ·aveling the past few days. The small 
"stOl)'book" farms are righ t  in the vil
lages, or perhaps I shoukl say that the 
villages ,ire really clusters of small farms 
with one or two small shops near by. A 
typical fro11t yard might have nowers. a 
vegetable garden, a cow and/or a goat, 
)Jig or sheep, ,md perhaps a few geese, 
ducks and chickens. Outside one of the 
old, stone churches to which we had 
climbed, we were greeted by a tethered 
sheep grazing contentedly on the grass. 
One has the impression that nothing has 
changed all tlrnt much over the cen
turies. There is a timelessness and an 
autheoticity about these places unlike 
anything I have ever expe1ienced. The 
churches we visited were typically on 
hilltops. and when Manuela would park 
our bus al the side of the road below, it 
sometimes caused quite a stir-this 
anachronistic behemoth driven by a 
woman, no less! 

At one of these small chw-ches -and I 
forget which one-we were warmly 
received by a gentleman who proceeded 
to give us a fascinati.11& and detailed his
to1y of the organ, tolct with great p1ide 
and enthusiasm. \Ve all assumed that he 
was the local organist. Imagine our 
astonis11ment when he turned out to be 
the pastor! No longer subsidjzecJ by the 
state. and with attendance and member
ship down, times h,we been difficult for 
these small chuJches since the retU1ifica
tion. The ama7Jng thing is the pride tlrnt 
the people take 1n these wonderful old 
churches and tlteir organs. Their tena
ciousness and tl1eir stJ·onrr sense of stew
ardship in preserving ancfrestoring them 
is to . be marveled at. Many or t�ese 
churches have concert series ,md festi
vals ,ui<l arc a real source of piidc lo the 
entire community. 

And lastly, but not at all in the least, 
the organs we had seen, and heard. and 
played: Peter Williams· book, Tile Euro
perm Organ: 1450-1850, begins with a 
quote from D. A. Flenlrop: "lt is not 
easy to write about organs: they need to 
be played or listened to." And to that, J 
would add the word, seen. The vivid 
intensity of each indiv.idual expetience 
was indeed indescribable. So very many 
instruments in such a few short days! 
Onr senses were at times overwhelmed. 
The l,1rger, sometimes newer, insbu
ments in the cities were magnificent to 
be sure, but in retrospect, · 1 find that 
what I treasure most are the memories 
of the smaller insti·uments in the smaller 
parishes off tbe beaten path. In this case, 
the whole was indeed greater than the 
sum of the individual paits, and now, in 
memory, these kaleidoscopic images 
seem to have merged into a !<ind of vistt
al and sonic template: the incredible 
sweetness and vibrancy of the sounds 
combined witl1 that translucent, trans 
forming light which Hooded the rooms 

with an almost palpable energy. Most 
important of all-and a real gift, since I 
hadn't expected it-is the recent discov
e1y that my approach to tbe music of 
Bach has been forever changed in some 
fundamental, yet mystedous way. This is 
not a conscious cl1ange, and ( am not 
speaking of things musicological. I can 
neither describe nor explain it. l .t 
remains my own priceless souvenir. 

And having said all of tl,at, I must in 
all honesty admit that Prague, wil11 al l  of  
its magnificence and splenclor, would be, 
for me, au anti-climax. 

Day 1 1  
Prague 

Thursday, May 2. IL is blessedly 
warm, and the sun is shining! It is the 
last day of our tour. and our one and 
only day in Prague. It is, of cotLrse, 
impossible lo do more than . barely 
scratch the surface. Prague is the first 
really large city we have visiLed since we 
slarted out in Berlin. Berlin, i11 many 
aspects, resembles any modern western 
city. Prague, by comparison, seems 
strange and exotic. Though tlte Ger
mans have a certain formality about 
them, they are, by and large, a wann 
and friendly people. The Czechs seem 
more distant and remote. Since we 
were not clue al the Basil.ica of St. 
lames/St. Jacob 11ntil ten o'clock, we 
began our day with a walking tour 
accompanied by our new guide. Sonja 
was still with us, but our anangemenls 
throu�h the travel agency specified that 
here, ID tl1e Czech Republic, we should 
use a Czech guide. 

Architecturally, Pra&ue is undeniably 
stunning-a city of golcten domes, grace
ful spires, and red-tiled roofs. Back in 
l11e fourteenth century, Emperor 
Charles IV set out to create the most 
splendid city in all of Eurqpe, and it 
would seem tl,at he succeeded. It is a 
colorful city whose buildings and sh·eets 
span a period of more than a thousand 
years. Castles, palaces, cathedrnls, 
libraries, muse11ms, theaters and conceit 
hall� attest to a mmvelously rich cultural 
heiitage. _Charles University, one of l11e 
oldest and largest in all of E:tu-ope, dates 
back to 134S. This is the city of King 
Wenceslaus, Kalka, Kepler, Smetana 
and Dvorak, to name but a few. Music is 
everywhere, and Prague is home to 
many of Europe's finest orchestras and 
chamber music groups. 

Prague is a port city ,vith an importm1t 
inland hai·bor. The Vltava River (the 
Moldan to us Westerners) divides tlie 
city in half with two ancient castles 
standing sentinel on the righl and left 
ban ks oT the river respectivefy. IL is a city 
of bridrres-fifteen in all-the most 
famous tcing the Charles, \vitl1 its splen
did Gothic arches dating back to the 
fourteenth centu1y. Pleasure boats ply 
the river along with the usual commer
cial river traff1c. None of us could know 
that only a few months hence the news
papers at home would be filled with pho
tographs mid accounts of the devastating 
nooc!In� of: the Vltava into the old sec
tions 01 Prague. Thousands would be 
evacuated from their homes and much 
property destroyed. 

I had been told by friends at home 
that this was an excellent time to visit 
Prague because we would be there 
before the height of the tourist season. [ 
cannot, nor do [ want to, even imagine 
what that must be like. As it was, we 
were surrounded by a great number or 
tou1ists-rnany in groups like ours. r 
fou1tcl this phenomenon to be a major 
distraction to say the least-dominating 
the scene and ten din� to obliterate those 
ve1y  sights and sow1cts tl,at had drawn us 
here. rt was pedestrian gridlock of the 
worst kind, and it was all we could do to 
stay connected with our own group and 
not end up in another! Not only tl1at, but 
there was a plethora of little tomist 

shops which seemed to have sprung up 
in evety nook and cranny, seriously-in 
my opinion - detracting from the 
authenticity of the old parts of the city. 
Perhaps I was a bit travel wea1y  at this 
point and wasn't really ready for Prague. 
13ut the truth is tl1at I had left my heart 
back in Bach count1y. 

Basilica of St. James/St. Jacob 
Om first musical stop was at the 

Basilica of St. James/St. Jacob. The 
organ had its beginnings ii:' 1705 as a 
two-manual instrument of twenty-six 
stops by the builder, Abraham Stark. 
Although it has been expanded, the 
original case remains today along with a 
few of the original Stark registers. Over 
the years, it has been extensively altered 
and expanded, most recently by the 
Rieger-Kloss fh-m in 1982. It now has 
four manuals and 91 stops, and il may 
very well be tl1e largest organ in thC' 
Czech Republic. On this day, the organ 
was impressively demonstrated for us by 
Irene Ch1ibkova. 

By now it was nearly noon,.and so we 
were able to join the droves oi to1.u·ists in 
the Old Town Square as we waited ill 
front of t·he Old Town Hall for the strik
ing of Lhe fifteenth-centul)' astronomical 
clock. At noon, twelve elaborately ca1ved 
apostles appear, �hile a bell-ringing 
sl<eleton dances off to the side. 

Strahov Monastery 
Then il was on-or perhaps I should 

say up- to the ancient monaste1y at 
SLrahov, which was built on the highest 
point on the approach to Prague Castle. 
Now tl1e Museum of National Litera
ture, the libra1y houses many thousands 
of books and works of a.rt, the oldest dat
ing back to the tenth centu1y. We had 
come to see and hear the small cabinet 
organ of six registers Lll the chapel upon 
which Mozart once improvised. 

Tyne Church 
Ollr last organ-and the last organ on 

our tour-wa� an ii,strumenl bx Hans 
Heinrid1 Mundt  built in 1673 for the 
Tr1e Church. A two -manual instrument 
o twenty -njne stops, it was restored in 
tbe year 2000 by tbe Klais firm. The 
organ has sw-vived largely intact and 
offers an interesting blend of' Austrian
Moravian and Netfierlands-North Ger
man buildinrr styles. 

A farewelf dim1er had been an:anged 
for us at a �estauranl overlooking the 
river ,it the foot of the Charles Bridge. 
There was much camaraderie as well as 
some spontaneous toasts and impromptu 
entertainments. Some in our gronp 
departed early in order to attend various 
performances in the city that evening. 
The more adventurous among us con
duded the evening by wal l<ing across the 
famous Charles Bddge. And then it was 
back to our bus an<l on to our hotels for 
the night. Some had ve1y early depar
tures in the mo.rning, a few would 
remain in Prague for more sightseeing, 
and the rest of us would be bussed to the 
aiivort where we wotJd begin to go our 
separate ways. Our extraordinary jour
ney had come to an end. 

Postlude 
Though we have come to the end of 

this narrative, tl1e astute reader \vill have 
noticed that little mention bas been 
made of our genial tour host, Michael 
Barone. That is simply because it is 
Michael's style to keep a low profile. As 
bis Pipedrea.ms fans have come lo 
expect, the focus is always on the organs 
ancl the music. Througl1out the entire 
trip, he seemed to be everywhere and 
nowhere all at once. Talk about multi
tasking! Jn his quiet, efficient way, he 
somehow managed to keep us always on 
schedule. Up in the organ loft, he was 
our great "enabler," ever ready to lend a 
hand or ,m ear as needed to register, pull 

stops and turn pages. He encow-aged 
those who needed encouragement and 
made sure that no one took 111ore tl1an 
his/her fair share of time at the organ. 
Often, but not always, he also playea. If 
everything was under control at the con
sole, he wa� off lo sample the sounds of 
the organ lrom as many different loca
tions in the room as possible. h1 adcli
tion, he held doors, dist1ibuted sand
wi.ches or concert tickets as the occasion 
demanded, and otherwise kept himself 
in constant circulation in order to ascer
tain tliat all was well with each of us. In 
regard to the hosts and perfonners at 
our many and va1ious venues, he was 
ever the gracious ambassador, sowin_g 
seeds of goodwi ll and laying the grouncf
work forTutLu-e exchanges.--Yel tfie casu
al observer might easily have been 
unaware that he was, indeed, our leader. 
A Pipedreams organ tour is not unlike 
the weekly radio Droadcast. The di ffer
ence-and it is a big one- is that in tliLS 
case, we have become much more than 
mere armchair tJ·avelers. Michael's chal
lenge to each of us. as it is each week, is 
to open our ears and our minds-and in 
this case, our eyes-and make our own 
discoveries. 

It was our good fortune on th.is parlic
u lar tour to be the direct benenciaiies of 
Michael's having led an almost identical 
tour two years before. Nol only were we 
able to profit from this experience, but 
we also inherited the other two mem
bers of this g_r�at leadership team-our 
bus driver, Manuela Huwe, and our 
German tour guide, Sonja Hitter. 
Manuela was wonderful, always keeping 
1.1s safely on track, getting us there on 
time, and taking ow.- bus into places it 
was never designed to go! Sonja's excel 
lent English and her engaa"ing and 
informed commentarv enria1ea our 
whole ex-pel"ience lm1�1easurably. Our 
one day in Prague without Sonja as om 
guide only rnacle us appreciate her all 
flte more. 

Another important aspect of this tour, 
in my opinion, was the makeup of ow· 
group. We were as unlikely a collection 
of people as one could possibly im_agine, 
coming from an amazing variety of back
grounds, experiences and expectations. 
How marvelous to think that this unique 
,md ancient instrnment we call the orgm1 
had brought us all together in a joint 
adventure of discov�1y and enlighten
ment. In l11e light of the uncertain and 
dist1.1rbing political climate in which we 
find ourselves today, tours such as this 
afford a wonderful oppo1tunity to bu ild 
b1idges between countries and cultures 
and people. 

I liope you enjoyed reading about my 
Pipe.lreams adventure. If, i11 i:he future, 
Lhe opportunity to take a Pipedreams 
lotu· presents itself, I lu-ge you to take it. 
Mudi will be promised, and you will find 
few, if any, disappointments, and a great 
many w1exvectecl delights. In the mean
time, I encourage you to take the .. virtu
al" Pipedreams tour each week and to 
support your local public radio station. 
To learn more and whet your appetite 
even further, you can explore 
Pipedrearns online at 
<www.pipedreams.org>. 

Ending on a lighter note, this is my 
limerick for Mic1rnel, which I wrote 
somewhere along the way: 

Through i\ncienl cat.hedrals so pietal , With organs ol' endle.�s varietal. 
With Baronial -'>J)lcn<lor, 
Apt words he did tender. 
I-fcartfelt pn1ises oncl thanks to our 
Michael! • 
Mflry Au11 Dodd is Colgate University 

Organist c111e,·i"t11. lier lectures and pe,for-
11u111ces luwe often Je(l/11red tlie 11wS'ic o( con
temporary America/I composers. Stie is 
pr-esenti;y at work 1111 11 book abo11t the life a11d 
limes oJ organist Leo,wrd Raver. 

That Old Pipe Organ . . .  Trash It or Treas·ure It? 
1-877-pipeorg Get the Facts! / www .p1peorgans.com 
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House of Hope Organ I nstitute 
The Ninth House of Hope Organ 

1nstitutc was held at The }louse of 
I lope Presbyterian Chw-ch in St. Paul, 
Minnesota, July 27-30, 2003. The single 
topic .for the institute was the life and 
music of Louis Vierne. P,u·ticipants 
from seventeen states and tlire<➔ foreign 
countries heard organ and ca.r.illon 
recitals, organ master dasses, lectures, 
and concer ts of Vierne's rarely- heard 
chamber music and his Messe solem� 
nelle for choir and two organs. There 
was also an exhibit of origiJ1al manu
seripts and Vierne iconography provid
ed by Brirritte de Leersnyder. 

Mme. �e Leersnyder was the main 
speaker. She is in the process of writing 
a book about Yierne s life and music, 
which will be published with his corre
spondence, unknown iconography and 
additional research. She divicted her dis
cussion into thrne lectures: Vierne's life 
from his birth to tbe end of hL� studies at 
the Paris Conse1vato1y (1870-1894); 
from the end of his studies at the Con
seivatory to his return to France (from a 
lengthy stay out of the count1y when l1e 
sought treatment for his eyesight), 
1894-1920; and from his return to 
France to his death ( 1920-J.937). 

Other lecturers were Bea van Oosten, 
Grego1y Bover, and Michael Barone. 
Ben van Oosten, who has recorded the 
sLx organ symphonies ofVieme, the eight 
sonatas or Guilmant, and the complete 
01ian works of Widor, and is the author 
of the comprehensive Widor biography 
(in German), lectured on "19th-Centuiy 
French Organ Symphonists." Greg01y 
Bover, Vice-President for Operations at 
C. B. Fisk Organ Builders, worked with 
Charles Fisk on Opus 78 for House of 
Hope and led the restoraho11 of the 
Ducroquet and Merklin organs in the 
church. lie was project manager and 
supervised the design and constmchon 
or-several important Fisk organs. includ
ing at the Meyerson SympJ-iony Hall in 
Dalla�. His topic was 'Tf1e Ducroquet 
and Merklin Organs at House of Hope." 
Micl1ael Barone is a senior executive pro
ducer at Minnesota Publ.i.c Radio and 
host of MPR's oraan program, 
Pipedreams, who was aJ'so on hand to 
record the concerts. His lecture was 
"Vierne on Record: an audio document 
of Vierne's compositions and perfor
mances on disc." 

(n addition to institute events, the 
regular Sunday morning worsh.ip service 
featured French organist Jean Galard, 
Rlaying parts of Vierne's Symphonie No. 
;; for the prelude and postlude. An 
excellent _performer, Mr. Galard is 
organist of the church of St. Medard i.n 
Paris, and Mme. de Leersnyder's hus
band. Before each evening concert 
there were carillon recitals played by 
Tulia Walton, guest cariilonneur from 
Micbigru1 State -University, Lansing. 

Sunday night's opening concert fea
tured the Ifouse of Hope choir per
forming the Vierne Messe sole11111elTe en 
ut# mineur, op 16, under the direction 
of Thomas Lanca.�ter, choirmaster at 
the church and Professor of Choral 
Music at the University of Minnesota. 
The organists were Nancy Lancaster, 
Organi�t and Coordinator of Music at 
House of Hope, playing the 1979 Fisk 
organ in the oaek gallery, tmd Dee Ann 
Crossley, Co-director of Music ru1d 
Organist: at Augustana Lulhernn 
Chw·c:11 in St. PauJ, ph1ying the 1878 
Merkliu organ in the cl1ancel 

Organ recitals were given b)'. Martin 
Jean ,rn<l Ben van Oosten. The first one, 
follwing tl1e cl1oral concert on Sunday 
evening, was by the gifted young Amer
ican concert organist, Marti.11 fean, Pro
fessor of Organ at the Yale University 
School of Music and Institute of Sacred 
Music. Dr. Jean opened his program 
with a moving performance of Franck's 
Frmtaisie en ln, followed by Triptyq11e, 
op. 58 by Vieme. The thref' movements 
of this work are "Matins," "Commu
nion," and "Stele pour nn enfant 
defunt." (In 1937, Louis Vieme, per-
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Ben van Costen at the House of Hope 
Fisk organ 

forming on a recital for Les Amis de 
l'Orgue at the Cathedral of I otre
Dame in Paris, had just finished playing 
this last movement when he died sucf
denly at the organ console.) Dr. Jean 
followed with "Nai'ades" from Piece.� de 
Frm.wisie, op. 55, no. 4, and then ended 
his first half with the Choral Imerovisa 
tion on "Victimae paschalf' by fourne
mire, reconstructed by Maurice Duru
fle. The second half of his program was 
a superb performance of Ylerne's Sym
])honie Nv. 2, op. 20 in its entirety; the 
Ave movements are Allegro, Choral, 
Scherzo, Cantahile and Final. 

The concert Monday evening w.ts 
devoted to chamber music by \llerne. 
Members of tl1e Miru1esota OrcheslTa 
joined other musicians in a program of 
music that is seldom heard, but certainly 
deseives to be. The concert opened wilh 
a three-movement work from I 910, 
Sonate pour violoncelle et piano, op. 27, 
performed by Pitnarry Shin, cello, and 
Cliristopher Wallace, piano. This was fol
lowed oy a work composed in 1927, Les 
A11gel11s, op. 57, whose three movements 
(Au Mati11, A mic/i and Au soir) were 
s11n_g by soprano Che,yl Oie with organ
ist Jean Galard. Basil Reeve, oboist, then 
joined pianist Ch1istopher W;Jlace in a 
perfom,ance of Deux pieces pour haut
bois et pia110, op. 6, an unpublished work 
from 1896. The final work on the pro
gram was the Qu.intette pour piano et 
cordes, op. 42, composed in 1917. This 
wonderful piece was pe:rfonned by 
pianist Christopher vVanace, violinists 
Vali PhilJjps and Sarah Kwak, violist 
Keni R):M, and cellist Pitnany Shin. 

Tuesday evening's organ recital was 
played by the brilliant Dutch concert 
and recording organist, Ben van Oosten, 
Professor or Organ at the Rotterdam 
Conse1vato1y and organist of tl1e Grote 
Kerk in The Hague. fn addition to 
music of Vieme, lie played Franck's 
Priere, "Allegro" from Sym.phonie No. 6 
ofWidor, and Elevation, op. 2 by Dupre 
(dedicated to Vierne). His program 

(standing) Vali Phillips, violin; Kerri 
Ryan, viola; Sarah Kwak, violin; 
Christopher Wallace, pianist; (seated) 
Pitnarry Shin, cello 

opened with Trois improvisations: 
Marche episcopale, Meditation, 
Cortege, by Vieme, reconstructed by 
D11ruAe, and closed with an elechifying 
performance ofVierne's Symphonie No. 
6 en si mine11r, op. 59. 

Master classes were offered on Mon
da)' and Tuesday \\�th both Martin Jean 
and Ben van Oosten teaching Vieme 
repelioire on the Fisk and Merklin 
organs. Pmticipants were Mari Ampe, 
"Mad1igal" (24 Pieces en style libre); 
Kenwi.ck Meivine, "Impromptu" (Pieces 
de Fantaisie); Mary Joy 1'ie<ler, "Cloches 
de Hinckley" (Pieces de Frmtaisi.e); Cmt 
Sather, "Romance·· and "Final" (Sym
pho11ie No. 4); Lilly Ardalan, "Choral" 
(24 Pieces); Kirk Rich. "Final" (Sym
phonie No. 1); Denise Lanning, 
"Scherzetto" (24 Pieces); Fredericl<: 
Krieger. "Cortege" (24 Pieces); Ralph 
Johansen, "Requiem Aeternam•· (Pieces 
de Fan.ta.isie); Kevin Gunderson, "Ada
�o" (Symphonie No. 3); Hoger Ruckert, 
Allegro" (Symphonie No. '3); Timothy 

Weisman, "Ada�io" (Symphonie No. 3); 
Boyd He1forth. 'Romance" (Symphonie 
No. 4); and Dou� Nelson, "Carillon de 
Wesh11inster" (Pieces de Fantai.sie). 

Wednesday morning began with a 
panel discussion witl1 Martin Jean, 
Brigitte de Leersnyder, and Ben van 
Oosteu speaking an<l fielding questions. 
This was followed by a participants' 
recital. House of Hope churcl1 is fortu
nate to have four organs, each one a 
maivelous gem, and tlus program used 
all of them. "Performing were Keitl1 Toth 
and Nancy Lancaster on the 1852 organ 
attributed to Ducroquet in the church's 
Assembly Room; 1'fari Ampe and 
Denise Lanning perfonning on the 2001 
Jaeckel organ in the chapel; Lily Ardalan 
playing tlie Merklin organ; and Doug 
Nelson, Timothy Weisman, Mruy Joy 
Rieder, Cwt Sather, Md Kirk Hich play
ing the Fisk organ. 

"Every evening, institute p,uticipants 
were treated to elegant receptions. Sun
day we were welcomed to The Com
modore, a former residential hotel and 
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Museum Pieces -#0345 . . , instruments in Cincinnati, New 
York City. Los Angeles and Cleveland provide provocative 
sounds in picturesque settings. 

Going On Record - #0346 . . .  an autumn review of sonically 
beguiling new releases of organ music on compact disc. 

From the Dallas Competition -#0347 . . . winner Bradley 
Hunter Welch and other finalists present prize-winning 
perfonnances on the Meyerson Symphony Center's Fisk 
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Norma Stevlingson 

Cheryl Oie, soprano; Jean Galard, 
organist 

home ofF. Scott Fitzgerald and Sinclair 
Lewis. Monday night we were invited to 
The University Club overlooking the 
dowutown sk-yline and lhe Mississippi 
Hiver Valley, and Tuesday we went to 
the James J. Hill House, a 1891 mansion, 
now museum, that even has m1 organ 
built by George Hutchings in 1891. 

The scl,edule was ligfit enough that 
one did not feel rushed, and the si'l.e was 
such that one could easily :;pend time 
"�th f1iends, yet the institute wa� packed 
\\�th valuable information and wonderful 
music -making. Nancy Lancaster is to be 
congratulated for presen ting such ru, out
sta.ncling institute. James David Christie 
also clese1ves credit for his assistance in 
the anangements. And thanks are clue to 
all tl1ose Trom House of Hope who vol
unteered their time lo seIVe refresh
ments at the breaks, two delicio11s 
evening meals in the church's parlor, and 
were tnere to help in any way they were 
needed during the entire institute. 

-Dr. Nonna Stevlingson 
Professor of Music 

University of \.Visconsin- Sriperior 

Photos hy Brad Althoff 
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New Organs 

Cover 
Dobson Pipe Organ Builders, Lake 
City, Iowa, Opus 75, 2003 
Cathedral of Our Lady of the 
Angels, Los Angeles, California 

From the huilder 
'v\/hen the Cathedral of St. Vibiana 

was severely damaged in the 1994 
Northri<lge earthqual<e, the Archdioce�e 
of Los Angeles resolved to build again in 
Downtown, the historic center of the 
city. Designed by Spanish architect Jose 
Rafael lvfoneo, the finished cathedral 
seats 3,500 people and encloses more 
than 3 million cubic feet. Built of adobe
colore<l concrete, natural light pours into 
the space through thousanas of panes of 
b·anslucent alaEaster arranged in great 
\1rindows. Sixty thousand polished Hme
stone pavers radiate in concenti1c circles 
from tl1e altar, which is made of a single, 
six-ton slab of Turkish Rosso Laguna 
marble. 

Architectural realities and the need 
for wind pressures that would fill so 
massive a space with sound dictated the 
use of electric action for the new instru
ment. Slider chests with electric pull
downs are employed for all manual aivi
sions except the Solo and Pedal, which 
have elecl.ro- pneumatic action. These 
two deeartments were conceived in the 
spirit of Tsnard's 1772 Resonance divi
sion at St. Maximin: t.he Solo contains 
powerful voices, many of which are 
made playable in the Pedal, which has 
few registers of its own. Some pipework 
was retained from Lhe St. Vibiana 
instrnment, which was originally built 
in 1929 by lhe Wangerin Organ Co. of 
MiJwaukee and rebuilt oy Austin 
Organs, Inc., in 1988. All were 
revoiced, and in many cases rescaled, lo 
fit seamlessly into the new plan. Blow
ers totalling 27 horse_power supply the 
instrument with wind ranging in pres
sure from 5" for lhe Positive to 25" for 
the Solo Tuba. 

The organ's 55' tall case is made of 
American cherry and stands on a bal
cony 25' above the choir. The fa9ade 
pipes and horizontal Fanfare reeds 
were made of 83% tin by the Gennan 
firm Carl Giesecke .& Sohn. Extending 
to 32' C, they are the largest tin pipes 
in North America. The low profile con
sole has oblique drawknobs placed in 
angled terraced jambs. A multiplex sys
tem and movaole platform allow the 
console to be readily moved to a variety 
of locations. 

24 

The visual design of the organ was 
jointly developed by Dobson and 
Moneo. The instrument's tonal design is 
a collaboration between Dobson, Frank 
Brownsteacl, director of music, and 
Manuel Rosales, the Archdiocese's 
organ consultant. Paoletti Associates, 
lnc. is responsible for the acoustical 
design of the new cathedral. Sal Soria is 
the cathedral organist. 

The cathedraf was dedicated on Sep
tember 2, 2002. The blessing of tfie 
organ occurred on May 3, 2003, and 
included a recital given by Mr. Soria fea
turing works by ITowells, Bach, Ro_g_er
Ducasse, Vierne and Reubke. 1 l1e 
cathedral bas instituted a series of week
ly midday organ recitals; a schedule can 
be found on the Cathedral website al 
<www.olacathedral.org/cathedraVmusic/ 
events.html>. Upcoming events include 
a recital by Cherry Rhodes on Novem
ber 22 at 8 pm. 

An extensive galleJy of instaUation 
photographs can 6e found on the Dob
son website at 
<www.clobsonorgan.com/htm]/instru
ments/op 75 _ losangelesJ1bnb. 

GREAT 
32' Prestant 
16' Prestanl (ext 32') 
16' Violonbnsse (ext Violoncelle) 
16' Bourdo11 (ext Doppel Floele) 
8' Principal 
8' Violoncclle 
8' Flute hannonique 
8' Doppel Floete 

5½' Gros asMd 
4' Octave 
4' Nachthorn 

3½' Crosse Tierce 
2½' Quinte 

2' Octave 
l¾' Tierce 

\/-VII Corneta Magna 8' (f18--g56; 
mounted) 

V-VlH Mixture 2' 
TV Cymbale l' 
16' Posaune 
8' Tnunpel 
4' Clarion 

Tremulant 
8' Horizontal Tnunpet (interior) 

SweU to Great 
Positive to Great 
Solo to Great 
Fanfare on Great 

SWELL (111, enclosed) 
16' Bourdon 
8' Diapason 
8' Bourdon 
8' Viole de gambe 
8' Voix celeste CC 
8' Dulciane 

Console 

8' Voix ,rngelique TC 
4' Prestant 
4' FICite octaviante 

2¾' Nasard 
2' Octavin 

l½' Tierce 
N-V Plcin jeu 2' 

l6' Bo,n oarde 
81 Trompette harmonique 
8' IJ aut 6ois 
8' VoLx hum.tine 
4' Clairon hannoniquc 

Trcmulant 

16' 
8' 
8' 
8' 
8' 
4' 
4' 
2' 

I¼' 
Tl 

LV-\11 
16' 
8' 
4' 
8' 
8' 

Chimes 
Swell 16 
Swcll4 
Fanfare on Swell 
Positive to Swell 
Solo to Swell 

POSITIVE (I, enclosed) 
Gemshom 
Principal 
Cedackt 
Salicional 
Unda maris CC 
Octave 
Chimney Flute 
Octave 
Larigot 
Sesqui.iltera 2¾' 
Mixture l¼' 
Bassoon 
Trnmpet 
Clarion 
Cromornc 
Harp 
Positive 16 
Positive 4 
Tremi1lant 

8' Tuba {Solo) 
Fanfare on Positive 
Swell to Positive 
Solo to Positive 
Zimbelstem 

SOLO (IV, enclosed) 
16' Principal 
8' Principal 
8' Major Flute 
8' Gamba 
8' Camba Celeste CC 
8' Viole d'Orchestre 
8' Viole Celeste TC 

5¼' Quinte 
4' Octave 
4' Orchestral Flute 
IV Mixtw-e 2¾' 
8' English Hom 
8' French Ilorn 
8' Clarinet 

Tremulanl 
32' Contre J3ombarde {ext 16') 
16' Bombarde 
8' Trnmpet 
4' Clarion 
8' Tuba 
8' Horizontal Trumpet {Great) 

Solo 16 
Solo 4 
Great to Solo 
Swell to Solo 
Positive to Solo 
Fanfare on Solo 

Fai;:ade 

FANFARE (en chamade) 
16' Trompeta magna 
8' Trompeta de ros :ingcles 
8' Trompeta fuerle (ext 4') 
8' Clarin tle campana {ext 16') 
4' Bajoncillo 

32' 
32' 
]6' 
16' 
16' 
16' 
16' 
16' 

10¾' 
8' 
8' 
8' 
8' 

5½' 
4' 
IV 
32' 
32' 
L6' 
l6' 
16' 
8' 
4' 

PEDAL 
Prestant (Great) 
Contra Bourdon 
Open Diapason 
Principal (Solo) 
Violonoasse (Great) 
Subbass (ext 32') 
Bourdon (Creal) 
Gemshom (Positive) 
Cross Quint (ext Open Diapa5on) 
Principal (Solo) 
Flute (ext Open Diap,u;on) 
Violoncelle (Great) 
Bourdon (ext 32') 
Quint (Solo) 
Octave (Solo) 
Mixture 2¾' (Solo) 
Contra Trombone 
Contre Bombru·de (Solo) 
Trombone (ext 32') 
Bomharde (Solo) 
Po�aune (Great) 
Trumpet (Solo) 
Clarion (Solo) 
Great to Pedal 
Swell to Pedal 
Positive to Pedal 
Solo to Pedal 
Fanfare on Pedal 
Great/Positive Manual Transfer 
All Swells to Swell 
Zimbelstem 
1 ightingale 

Combinatioo action with 256 levels and pro• 
gramrnable crescendo 

Photo credit: Lynn Dobson 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the followi ng month. The deadline 
Is the first ot the preceding month (Jan. 1 lor 
Feb. Issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within eacn date north-south and east-wesl. •�AGO 
chapter event, • ·--ACCO centre event, +:new 
organ dedication, +-f<e OHS event 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour ln writ• 
ing. Mulllple listings should be in chronolog,cal 
order; please do not send duphcate listings. THE 

DIAPASON regrets that ii cannot assume responsi
bility lor the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

1 5  NOVEMBER 
Marilyn Keiser, masterclass; Christ Presby

terian, Canton, OH 10 am 
Jonathan Ryan: Church of the Covenant, 

Cleveland, OH 1 pm 
Alan Morrison, masterclass; First Presbyter

ian, Atlanta, GA 1 1  am 
Cherry Rhodes, masterclass; Christ Episco

pal, Grosse Pointe, Ml 1 1  am 

16 NOVEMBER 
David Spicer; First Church of Chri st, 

Wethersfield, CT 7 pm 
Christian Lane; St. Paul's Episcopal, 

Rochester, NY 4 pm 
David Enlow; St. Thomas, New York, NY 

5:15 pm 
Rutgers Collegium Musicum; Christ Church, 

New Brunswick, NJ 6:30 pm 
Stefan Engels; St. John's Lutheran, Boyer

town, PA 3 pm 
Timothy Olsen; St. John's United Church of 

Christ, Lansdale, PA 4 pm 
Maxlmilienne Ghyssaert: Washington 

National Cathedral. Washington, DC 5 pm 
Cameron Carpenter; Greene Memorial Unit

ed Methodist, Roanoke, VA 4 pm 
John Scott Whiteley; First Presbyterian, 

Greensboro, NC 5 pm 
Vincent Dubois; First Congregational, 

Columbus, OH 4 pm 
Marilyn Keiser; Christ Presbyterian, Canton, 

OH 7 pm 
Alan Morrison; First Presbyterian, Atlanta, 

GA2 pm 
Andrew Scanlon; Cathedral of St. Philip, 

Atlanta. GA 5:15 pm 
Huw Lewis; Third Presbyteri an Church, Hol

land, Ml 7:30 pm 
CJ Sambach; First Mennonite, Berne, IN 4 

pm 
Craig Cramer; South Bend Christian 

Reformed, South Bend, IN 4 pm 
Marek Kudlicki; Independent Presbyterian, 

Birmingham, AL 4 pm 
Music of the Baroque; First United Methodist, 

Evanston, IL 7:30 pm 
Derek Nickels; University Church, Disciples 

of Christ, Chicago, IL 4 pm 
Anita Werling; Faith Presbyterian, Mon

mouth, IL 3 pm 
Bach, Cantata No. 39; House of Hope Pres

byterian. St. Paul, MN 9 and 1 1  am 

1 7  NOVEMBER 
Peter Richard Conte; Cincinnati Museum 

Center, Cincinnati, OH 8 pm 
Musi c of the Baroque, Old St. Patrick's, 

Chicago, IL 8 pm 

18 NOVEMBER 
Kent Tritle; St. Ignatius Loyola, New York, 

NY 7 pm 
Durufle, Requiem; St. Ignatius Loyola, New 

York, NY 8 pm 
National Spiritual Ensemble; West Liberty 

State College. West Liberty, WV 7:30 pm 
C. Lynn Bailey; St. Luke's Chapel, Medical 

University of Charleston, Charleston, SC 12:15 
pm 

Melanie Ninnemann; Church of St. Louis, 
King of France, St. Paul, MN 12:35 pm 

19 NOVEMBER 
Vincent Dubois; Lutheran Church of the 

Redeemer, Atlanta, GA 7 pm 

20 NOVEMBER 
Brahms, Requiem; Jacoby Symphony Hall, 

Jacksonville, FL 8 pm, al so 11/21, i 1/22 
Women's High School Choir Festival; St. 

Mary's College, Notre Dame. IN 8:30 am 

21 NOVEMBER 
Daniel Sullivan; Trinity Church, Boston, MA 

12:15 pm 
Eastman-Rochester Community Organ Con

cert: lrondequit United Church of Christ, 
Rochester, NY 7:30 pm 

NOVEMBER, 2003 

Paul Jacobs; Octave Hall, Macungie, PA 
7:30 pm 

Gail Archer; St. Helena's Episcopal, Beau
fort, SC 12 noon 

Eastman Chorale; First Presbyteri an, Birm
ingham, Ml 8 pm 

Vincent Dubois; St. Lucas United Church of 
Christ, Evansville, IN 7 pm 

David Higgs; Christ Church Cathedral, 
Nashville, TN 8 pm 

Christian Lane: Fourth Presbyterian, Chica
go, IL 12:10 pm 

22 NOVEMBER 
Handel, Messiah; Peachtree Road United 

Methodist, Atlanta, GA 8 pm 

23 NOVEMBER 
Bach cantatas; The Chorus of Westerly, 

Westerly, RI 6 pm, 8 pm 
Michael Gallit; Woolsey Hall, Yale University, 

New Haven, CT 8 pm 
Guido Graumann; Irvington Presbyterian, 

Irvington-on-Hudson, NY 4 pm 
Honegger, King Davict, Madison Ave. Presby

terian, New York, NY 4 pm 
Michael Bower: St. Thomas, New York, NY 

5:15 pm 
Solemn Evening Prayer; Our Lady of Sor

rows, South Orange, NJ 3 pm 
Jack Greb; Christ Church, New Brunswick, 

NJ 6:30 pm 
Stephen Tharp; Heinz Chapel, Pittsburgh, 

PA4pm 
J. Weldon Norris Chorale; Church of the 

Ascension and St. Agnes, Washington, DC 3 
pm 

Todd Wilson; Washington National Cathe
dral, Washington, DC 5 pm 

Durufle Requiem; St. John's Episcopal, 
Hagerstown, MD 7 pm 

Anita Werling; Trinity Methodist, Durham, 
NC 4 pm 

Mark Coffey, with orchestra; First Presbyter
ian, Gainesville, FL 4 pm 

Bruce Neswick, with saxophone; Cathedral 
of St. Philip, Atlanta, GA 5:15 pm 

Robert Bates; Independent Presbyterian, 
Birmingham, AL 4 pm 

Bach Cantata Vespers; Grace Lutheran, River 
Forest, IL 3:45 pm 

Thomas Gouwens; St. Raphael, Napervill e, 
IL 7 pm 

24 NOVEMBER 
Stephen Tharp, lecture; Third Presbyterian, 

Pittsburgh, PA 8 pm 
Ruth Harris; Elliott Chapel, The Presbyterian 

Homes, Evanston, IL 1 :30 pm 

25 NOVEMBER 
Seung-lam Kim, with violin; St. Luke's 

Chapel, Medical University of Charleston, SC 
12:15pm 

Raymond Johnston; Church of SL Louis, 
Klng of France, St. Paul, MN 12:35 pm 

26 NOVEMBER 
Thanksgiving Evensong; Emmanuel Church, 

Chestertown, MD 6 pm 

28 NOVEMBER 
Peter Krasinski; Trinity Church, Boston, MA 

12:15 pm 

30 NOVEMBER 
Douglas Major, followed by Advent Lessons 

& Carols; Church of the Advent, Boston, MA 
4:30 pm 

Stephen Tharp, with Lessons & Carols; St. 
Peter's by-the-Sea Episcopal, Bay Shore, NY 5 
pm 

Advent Lessons & Carols; Church of the Holy 
Trinity, Episcopal , New York, NY 1 1  am 

Judith Hancock. with cello; St. Thomas, New 
York, NY 5:15 pm 

Yankele; Holy Trinity Church, Greenville, PA 
Erik Wm. Suter; Washington National Cathe• 

dral, Washington. DC 5 pm 
Colin Andrews; Duke University Chapel, 

Durham, NC 5 pm 
David Briggs: All Saints Episcopal, Atlanta, 

GA 
Advent Lessons & Carols; Cathedral of St. 

Philip, Atlanta, GA 4 pm 
Mark Jones, with choir and orchestra; First 

Presbyteri an, Pompano Beach, FL 4 pm 
Todd Wilson; Severance Hall . Cleveland, OH 

3 pm 
Paul Jacobs: Calvary Presbyterian, St. 

Clairsville, OH 3 pm 
Chanson; Cathedral of St. John the Evange· 

list, Cl eveland, OH 3 pm 
Clive Driskill-Smith; Independent Presbyter

ian, Birmingham, AL 4 pm 
Ensemble Polaris and Waltham Abbey 

Singers; House of Hope Presbyterian, St. Paul, 
MN 4 pm 

2 DECEMBER 
Mary-Julia Royal, with soprano and flute; St. 

Luke's Chapel, Medical University of 
Charleston, SC 12:15 pm 

Bert Adams 
F.A.G.O. 

Seventeenth Church of Christ, 
Scientist 

Chicago, IL 

WILLIAM AYLESWORTH 
D. M. 

Evanston, lllinois 

Curator, J.W Steere & Son Organ 
The Baptist Temple, Brooklyn, NY 

Phone 718/528•9443 
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THOMAS BROWN 
UNIVERSITY 

PRESBYTERIAN CHURCH 
OiAPEL HILL, NORTH CAROLINA 

Your Professional Card 
could appear in this space 
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Fax 847/390-0408 

STEVEN EGLER 
Central Michigan University 

First Presby,erian Church 
Mt. Pl easant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 

M. Mu,. A.A G.0. 
Concord, Colifornio 

CHRISTOPHER 

GARVEN 
Organist & Music Director 

Church of the Good Sa111aritan 
Paoll, Pennsylvania 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arhor 

JAMES HAMMANN 
DMA-AAGO 

University of New Orleans 
St. Francis Xavier Church 

\/ICTOR HILL 
Mathematics 
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Williams College 

Request a free sample issue of The Dia
pason for a student, fri end, or colleague. 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy.. Ste. 200, Des 
Plaines, IL 60016; jbutera@sgcmall.com 
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GRACE CHURCH 

NEW YORK 

PETER J .  BASCH, KCHS 
Minister of Music 

ST. ANN'S CHURCH 
Jefferson & Seventh Street 
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Dean W. Billmeyer 
University of Minnesota 
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A. Mus. D. 

University of Iowa 

Donalt.I Filkins 
Webb Horton Memorial 

Presbyterian Church 
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Michael Gailit 
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St. Augustine's Church 
Conservatory I University (Vi enna) 
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St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 
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Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL H EADLEE 

I fi:",f I _Jame, St n·t·t 
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LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 

www.valpo.edu 

219 -464-5084 
Lorraine.Brugh@valpo.edu 
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Harry H. Huber 
D. Mm. 

Kanou Weoleyan Univenily, Emerilua 
Univenily Meahodiea Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigon 
Ann Arbor, Ml 48109-2085 

734-7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

St. Anthony of Padua Church 
Rockford, Illinois 

BETTY LOUISE LUMBY 
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UNIVERSITY OF MONTEVALLO 
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William H. Murray 
Mus. M F.A.G.O. 

Charles Page 
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Springfield, MA O 1 103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 

The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
TllE EPISC!fAL CHUROt Of TllE GOOD SHIPHERD 
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DEPARTMENT OF MUSIC, WINTllRa> UNIVERSllY 

ROCX HILL, SC 29733 

-&_'_�:t:f!.':!::!::.:· 3-45$,t,OotELAKEOfllW
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(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 
Doctor of Sacred. Music 

1621 BILTMORE DRIVE 
CHARLOTTE, NC 28207 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . . .  Gina1te,a'1 • . .  wo1 by all odd, the m01t exciting . . .  and Marilyn Ma&0n ployed it 
with ow .. om• t.-chnique and o thrilling command of ih daring writing.0 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1A5, P. Quebec 

Canada 
(514) 739-8696 

Fax: (514) 739-4752 
philipcrozier@sympatico.ca 

Organ Solo 
Organ Plus 
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Seagate Concerts 
www.seagateconcerts.org 

Tl,• AmHican O..gani,t, 1980 

DAVID 

GOODING 

Cleveland Opera 

Fairmount Temple 

email: dvdgooding@aol.com 

Aaron David Miller 
1996 AGO Nat'I 
Improvisation 
Competition: 

Top Prize 

1998 Calgary lnt'l 
Competition: 

Bach and 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz. at 425 745-1316 

or enlorenz@worldnet.att.net 

The Tallis Scholars; Oberl in College, Oberlin, 
OH 8 pm 

Sarah Koehler; Church of St. Louis, King of 
France, St. Paul, MN 12:35 pm 

3 DECEMBER 
Bruce Neswick; Church of the Ascension. 

Montgomery, AL 12:05 pm 

4 DECEMBER 
Bach, Magnificar, St. Bartholomew' s, New 

York, NY 7:30 pm 
Stephen Karr; Philadelphia Cathedral (Epis

copal), Philadelphia. PA 12:30 pm 

5 DECEMBER 
Dong ill Shin; Trinity Church, Boston, MA 

12:15 pm 
Candl elight concert; Memori al Chapel, Wes

leyan University, Middlelown, CT 8 pm 
Handel, Messiah; St. Ignatius Loyola, New 

York, NY 7:30 pm 
Christmas concert; Greene Memorial United 

Methodist, Roanoke, VA 6:30 pm, also Dec 6 
Lessons & Carols; Holy Trinity Lutheran, 

Akron, OH 7:30 pm 

6 DECEMBER 
Christmas concert. with brass; Methuen 

Memorial Music Hall , Methuen, MA 7:30 pm, 
also 12/7, 4 pm and 7:30 pm 

Paul Bisaccia, piano; Doncaster, Bloomfield, 
CT 6 pm 

Nigel Potts; St. Peter's by-the-Sea Episco
pal, Bay Shore. NY 1 1  am and 1 pm 

Cj Sambach, workshop; Cutchogue Presby• 
terian, Long Island, NY 1 pm 

Uber unUsualis; Lake-Sumter Community 
College, Leesburg, FL 7:30 pm 

7 DECEMBER 
Martin Jean; Woolsey Hall, Yale University, 

New Haven, CT 8 pm 
Cj Sambach; Cutchogue Presbyterian. Long 

Island, NY 3 pm 
Handel, Messiah; Irvi ngton Presbyterian, Irv

ington- o n -Hudson, NY 4 pm 
Handel, Messiah; Church of the Holy Trinity 

(Episcopal), New York, NY 4 pm 
Diane Luchese; Christ Church, New 

Brunswi ck, NJ 6: 30 pm 
Advent Lessons & Carols; Camp Hill Presby

terian, Camp Hill, PA 8:30 am & 1 1  am 
Philadelphia Chamber Chorus; Philadelphia 

Cathedral (Episcopal), Philadelphia, PA 4 pm 
Advent Lessons & Carols; Philadelphia 

Cathedral (Episcopal), Philadelphia, PA 9 pm 
Handel, Messiah; Washington National 

Cathedral, Washington, DC 5 pm 
Cantate; First Presbyteri an, Lynchburg, VA 3 

pm 
Uber unUsualis; Lake-Sumter Community 

College, Leesburg, FL 2 pm 
Todd Wilson, with CIM organ students; 

Church of the Covenant. Cleveland, OH 1 pm 
Bri tten, A Ceremony of Carols: Calhedral of 

St. Philip, Atlanla, GA 5:15 pm 
Choral concert; Peachtree Road United 

Methodisl, Atlanta, GA 6 pm 
+Philip Hines; Abbey of Gethsemani, Trap

pist, KY 5 pm 
Advent Lessons & Carols; Cathedral Church 

of the Advent. Birmingham, AL 1 1  am 
North Shore Choral Society; Sis. Faith, Hope 

and Charity, Winnetka, IL 2:30 pm 
Lessons & Carols; Episcopal Church of St. 

Luke, Evanston, IL 5 pm 

9 DECEMBER 
Francis Kline; St. Luke's Chapel, Medical 

University of Charleston. SC 12: 1 5  pm 
Dee Ann Crossley; Church of St. Louis, King 

of France, St. Paul. MN 12:35 pm 

1 0  DECEMBER 
Handel, Judas Maccabeus; St. 

Bartholomew's, New York. NY 7:30 pm 

1 1  DECEMBER 
Ahreum Han; Philadelphia Cathedral (Epis• 

copal), Philadelphia, PA 12:30 pm 

1 2  DECEMBER 
Michael Smith; Trinity Church, Boston, MA 

12:15 pm 
Christmas concert; St. Bartholomew's, New 

York, NY 7:30 pm 
Atlanta Gay Men's Chorus; Cathedral of St. 

Philip, Atlanta, GA 8 pm, al so 12/13 

13 DECEMBER 
CONCORA; Asyl um Hill Congregational, 

Hartford, CT 8 pm, also 12/14 al 4 pm 
Dennis Scott, silent lilm accompaniment; Ori· 

ental Theatre, Mil waukee, WI 1 pm 
Dale Warland Singers; Nativity of Our Lord, 

St. Paul, MN 8 pm 

14 DECEMBER 
Chrlslmas concert; First Church of Christ, 

Wethersfield, CT 4 pm and 7 pm 
Carols by Candleli ght; Irvington Presbyterian, 

Irvington-on-Hudson, NY 4 pm 
Stanley Cox; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
Handel, Messiah, part I; St. Joseph, 

Bronxville, NY 7 pm 

Christmas concert; Our Lady of Sorrows, 
South Orange, NJ 4 pm 

Advent Lessons & Carols; Christ Church, 
New Brunswick, NJ 5 pm 

Puccini, Messa di Gloria; First Presbyterian, 
Lynchburg, VA 3 pm 

Lessons & Carols; First Presbylerian. 
Gainesvill e, FL 1 1  am and 5 pm 

Christmas Vespers; The Culver Academies, 
Culver, IN 5:30 pm 

Lessons & Carols; Our Lady of Loretto, Notre 
Dame, IN 7:30 pm 

Lessons & Carols; Episcopal Church of St. 
Luke, Evanston, IL 5 pm 

Chri stmas concert, with orchestra; First Pres
byterian, Arlington Heights, IL 4 pm, also 12/21 

16 DECEMBER 
Handel, Messiah; St. Thomas, New York. NY 

7:30 pm, also 12/18 
David Buice, lautenwerck; Cathedral of St. 

Philip, Atlanta, GA 7:30 pm 
Timothy Short; Church of St. Louis, King of 

France, St. Paul, MN 12:35 pm 

17 DECEMBER 
Christmas concert; St. Bartholomew' s, New 

York, NY 7:30 pm 
Music of the Baroque; St. Michael's, Chicago, 

I L 8  pm 

18 DECEMBER 
Robert Ridgell; Philadelphia Cathedral (Epis

copal), Phil adelphia, PA 12:30 pm 
Musi c of the Baroque; Grace Lutheran. River 

Forest, IL 8 pm 

1 9  DECEMBER 
Gregory Peterson; Tri nity Church, Boston, 

MA 12:15 pm 
Cathedral Ringers Handbell Ensemble; 

Cathedral Church of the Advent, Birmingham, 
AL 12:30 pm 

Evanston Township High School Choir; 
Fourth Presbyterian, Chi cago, IL 12:10 pm 

20 DECEMBER 
Music of the Baroque; Divine Word Chapel, 

Techny, IL 8 pm, also 12/21 at 3 pm 

21 DECEMBER 
Christmas concert; The Chorus of Westerly, 

Westerl y, RI 4 pm, 6 pm. 8 pm 
Lessons & Carols; South Church, New 

Britain, CT 4 pm 
Lessons & Carols; Church of the Holy Tri nity 

(Episcopal), New York, NY 1 1  am 
Faythe Freese; St. Thomas, New York, NY 

5:30 pm 
Vivaldi, Gloria; St. Joseph, Bronxville, NY 7 

pm 
Christmas carol sing; Our Lady of Sorrows, 

South Orange, NJ 4 pm 
Gail Archer; Chri st Church, New Brunswick, 

NJ 6:30 pm 
Advent Lessons & Carol s; Emmanuel Church, 

Chestertown, MD 10:30 am 
J.C. Bach, The Childhood of Christ, First Unit

ed Methodist, Charlottesville, VA 1 1  am 
Christmas Lessons & Carols; Cathedral of St. 

Philip, Atlanta, GA 4 pm 
Handel, Messiah; Peachtree Road United 

Methodist, Allanta, GA 5 pm 
South Bend Chamber Singers; Our Lady of 

Loretto, Notre Dame, IN 7:30 pm 
Lessons & Carols; Church of the Nativity, 

Huntsville, AL 5 pm 
Lessons & Carol s; House of Hope Presbyter

ian, St. Paul, MN 9 am, 1 1  am 

22 DECEMBER 
Youth Choir of First Presbyterian Church of 

Lynchburg, VA; Bi ltmore Estate, Ashevill e NC 6 
pm, 7 pm, 8 pm, 

23 DECEMBER 
Ray Cornils, wilh brass, handbells, and bari

tone: Portland City Hall, Portl and. ME 7:30 pm 

24 DECEMBER 
Nancy Lancaster; House of Hope Presbyter

ian, St. Paul, MN 10 pm 

26 DECEMBER 
John W.W. Sherer, with alto; Fourth Presby· 

ter1an, Chicago, IL 12:10 pm 

28 DECEMBER 
Christmas Lessons & Carols; Philadelphia 

Cathedral (Episcopal), Philadelphia, PA 9 pm 
Chri stmas Lessons & Carols; Church of the 

Ascension and St. Agnes, Washington, DC 4 
pm 

31 DECEMBER 
Lessons & Carols: Church of the Advent. 

Boston, MA 6 pm 
Paul Bisaccia. piano: First Night, Hartford, 

CT 8 pm 
WIiiiam Trafka; St. Bartholomew's, New 

York, NY 1 1  pm 
Alan Morrison: Central Reformed Church, 

Grand Rapids, Ml 9 pm 
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UNITED STATES 
West of the Mississippi 

16 NOVEMBER 
George Ritchie; St. Cecilia Cathedral, 

Omaha, NE 3 pm 
Choral Evensong; All Saints' Episcopal, Fort 

Worth, TX 6:30 pm 
Martin Jean; Zion Lutheran Church, Love

land, CO 4 pm 
St. Cecilia's Day concert; Cathedral of lhe 

Madeleine, Salt Lake City, UT 8 pm 
David Briggs; First Presbyterian Church, 

Salem, OR 7 pm 
Davitt Moroney & Robert Morgan; Grace 

Cathedral, San Francisco, 3 pm 
Christoph Tietze; Cathedral of St. Mary of 

the Assumpti on, San Francisco, CA 3:30 pm 
Lynda Alexander, with harp; St. Andrew's 

Episcopal. Saratoga, CA 3 pm 

1 7  NOVEMBER 
George Ritchie. workshop; St. Peter & Paul, 

Omaha, NE 7:30 pm 

18 NOVEMBER 
Joseph Gramley, percussion; Clarke Col

lege, Dubuque, IA 7:30 pm 

1 9  NOVEMBER 
Joan Lippincott, masterclass; Messiah 

Lutheran , Redwood City, CA 7 pm 

20 NOVEMBER 
Joan Lippincott; Memorial Church, Stanford 

University, Stanford, CA 8 pm 

21 NOVEMBER 
Lynne Davis; Trinity Episcopal Church, 

Reno, NV 7:30 pm 

22 NOVEMBER 
Cherry Rhodes; Cathedral of Our Lady of 

the Angels, Los Angeles, CA 8 pm 

23 NOVEMBER 
S. Wayne Foster: Grace Lutheran Church 

Lincoln, NE 4 pm 
Texas Christian University Chorale; St. 

Stephen's Episcopal, Fort Worth, TX 7:30 pm 
Joseph Adam, with flute; Trinity Lutheran, 

Lynnwood, WA 7 pm 
David Hatt; Cathedral of St. Mary of the 

Assumption, San Franci sco, CA 3:30 pm 

30 NOVEMBER 
Peter Richard Conte; First United Methodist 

Church, Dallas, TX 7 pm 
Bach, Christmas Oratorio: Christ the King 

Lutheran, Houston. TX 5 pm 
Arthur Johnson; Cathedral of St. Mary of 

the Assumption, San Francisco, CA 3:30 pm 
Mahlon Balderston; Trinity Episcopal, Santa 

Barbara, CA 3:30 pm 
Advent Lessons & Carols: All Saint.s' Episco

pal, Beverly Hill s, CA 4 pm 

1 DECEMBER 
Joseph Adam; Benaroya Hall, Seattle, WA 

12:30 pm 

5 DECEMBER 
Houston Chamber Choir; Christ Church 

Cathedral, Houston, TX 7:30 pm 

6 DECEMBER 
Dale Warland Singers; St. Olaf, Minneapolis, 

MN 8 pm 
Houston Chamber Choir; Christ Church 

Cathedral, Houston, TX 11  am 

7 DECEMBER 
VocalEssence; Plymouth Congregational , 

Minneapolis, MN 4 pm, also 12/14 
Dale Warland Singers; Wayzata Community 

Church, Wayzata, MN 4 pm 
Advent Lesson & Carols; St. Stephen Pres

byterian, Fort Worth, TX 11  am 
Advent Lessons & Carols; Christ Church 

Cathedral, Houston, TX 5 pm 
David Pickering; Episcopal Church of the 

Heavenly Rest, Abilene, TX 4 pm 
Emma Lou Diemer; Trinity Episcopal, Santa 

Barbara, CA 3:30 pm 

9 DECEMBER 
Paul Jacobs, masterclass; Washington 

State University, Pullman, WA 3 pm 

10 DECEMBER 
Paul Jacobs; Bryan Hall Theatre, Pull man, 

WA 7:30 pm 
•Christmas Musicale: The Unitarian Society, 

Santa Barbara, CA 1 1  am 

13 DECEMBER 
VocalEssence; Normandale Lutheran Edina 

MN 7:30 pm 
' ' 

David Dahl; Grace Lutheran, Tacoma, WA 7 
pm 

14 DECEMBER 
Handel , Messiah; First Presbyterian , Mid

land, TX 5:30 pm 
Ray Urwin; Tri nity Episcopal, Santa Barbara, 

CA 3:30 pm 
Handel, Messiah, part I; All Saints' Episcopal, 

Beverly Hills, CA 4 pm 

NOVEMBER, 2003 

15 DECEMBER 
Christmas concert; St. Stephen Presbyteri an, 

Fort Worth, TX 7:30 pm 

16 DECEMBER 
VocalEssence, with Garrison Keillor, soloists 

and orchestra; Orchestra Hall, Minneapolis!, 
MN 8 pm 

19 DECEMBER 
Christopher Young; Bates Recital Hall, Uni

versity of Texas, Austi n, TX 8 pm 
Britten, A Ceremony of Carols; Cathedral of 

the Madeleine, Salt Lake City, UT 12:15 pm, 
also 12/22 

21 DECEMBER 
•AGO members' recital; St. Cecilia Cathe

dral, Omaha, NE 3 pm 
Christmas carol service; Cathedral of the 

Madeleine, Salt Lake City, UT 8 pm, also 12/22 
David Gell; Trinity Episcopal, Santa Barbara, 

CA 3:30 pm 

24 DECEMBER 
Britten, A Ceremony of Carols; Cathedral of 

the Madelei ne, Salt Lake City, UT 4:30 pm 

28 DECEMBER 
Christmas Lesson & Carols; St. Stephen 

Presbyterian, Fort Worth, TX 1 1  am 

31 DECEMBER 
Susan Matthews; Grace Cathedral, San 

Francisco, CA 3 pm 

INTERNATIONAL 

15 NOVEMBER 
Simon Gledhill; Victori a Hall, Hanley, Stoke

on-Trent, England 12 noon 
Jeremy Plummer; St. John the Baptist Hal-

ifax, England 7:30 pm 

16 NOVEMBER 
Adrian Adams; St. John the Evangelist, Lon

don, England 4 pm 
Robert Quinney; Westminster Cathedral, 

London, England 4:45 pm 

1 9  NOVEMBER 
James Parsons; The Temple Church, Lon

don, England 1:15 pm 

20 NOVEMBER 
Margaret Whiteley; St. John the Bapti st, 

Halifax, England 12 noon 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :  1 O pm 

23 NOVEMBER 
Peter Gould; Westminster Cathedral, Lon

don, England 4:45 pm 

26 NOVEMBER 
Eri Niiyama; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 
Stephen Layton; The Temple Church, Lon

don, England 1:15 pm 

27 NOVEMBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :1 O pm 

3 DECEMBER 
+Jean-Christophe Geiser, with orchestra; 

Cathedrale, Lausanne, Switzerl and 8 pm 
Malcolm Riley; The Temple Church, Lon

don, England 1:15 pm 

4 DECEMBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :  10 pm 

5 DECEMBER 
+Jean-Christophe Geiser: Cathedrale, Lau

sanne, Switzerland 8 pm 

6 DECEMBER 
Lichfield Cathedral Choristers; Victoria Hall, 

Hanley, Stoke-on-Trent, England 12 noon 

8 DECEMBER 
Gerard Brooks; All Souls, Langham Place, 

London, England 7:30 pm 
David Sanger; Royal Festival Hall, London, 

England 7:30 pm 

10 DECEMBER 
Daniel Hyde; The Temple Church, London, 

England 1: 1 5  pm 

1 1  DECEMBER 
Handel, Messiah; St. Margaret Lothbury, 

London, England 1: 1 o pm 
Carlo Curley; Symphony Hall , Birmingham, 

England 8 pm 

12 DECEMBER 
+Jean-Christophe Geiser, with choirs; 

Cathedrale, Lausanne, Swi tzerl and, also 12/13 
Carlo Curley; Yeovil Baptist Church, Yeovil, 

Somerset, England 7:30 pm 

1 3  DECEMBER 
Gordon Stewart, with trumpet; Badsworth 

Parish Church, Badsworth, England 7:30 pm 

DOUGLAS REED 

UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt, OMA 
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St. Stephen's Lutheran, Wilmington, DE 
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ST. JOSEPH'S CHURCH 

GREENWICH VILl..AGE 

DONALD W. WILLIAMS 
D.M.A. 
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Concordia University 
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STEPHEN G. SCHAEFFER 
D.M.A. 
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D. M.A. 
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South Dakota 

Music Department 
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14 DECEMBER 
Carlo Curley; Brighton Dome Concert Hall, 

Brighton, England 3 pm 

15 DECEMBER 
+Andre Luy; Cathedrale, Lausanne, Switzer

land 8 pm 

17 DECEMBER 
Yuri Tashiro; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 
+Olivier Lairy; Cathedrale, Lausanne, 

Swi tzerl and 8 pm 

18 DECEMBER 
The Lothbury Singers; St. Margaret Lothbury, 

London, England 1:10 pm 

20 DECEMBER 
Heinz Bally; Cathedrale, Lausanne, Switzer

land 8 pm 
Carlo Curley; St. Mary's Parish Church, 

Kings Lynn, Norfolk, England 7:30 pm 
Christmas Concert; Kingston Parish Church, 

Kingston upon Thames, England 7:30 pm 

25 DECEMBER 
+Jean-Christophe Geiser; Cathedrate, Lau

sanne, Switzerland 5 pm 

31 DECEMBER 
+Jean-Christophe Geiser; Cathedrale, Lau

sanne, Switzerland 11 pm 

Organ Recitals 

BARRY ANDERSON, Knox United 
Church, Winnipeg, MB, Canada, July 23: 
Prelude mu/ Catiledra/ Fugue in e, Bach; 
Musical Clocks, naycln; Carillo,1, Sowerby; 
The Cuckoo, d'Aquin; 1'f1e Swrm, Saint
Saens; Toccot(I i11 C, Young. 

SCOTT BENNETT, with Charleston 
Symphony Orchestra and Chorus Chamber 
Choir, Grace Episcopal Church, Charleston. 
SC, June 5: So,wta 011 the 94th Psalm, 
Reubke; Moss, Paulus; Sympl1011ie Co11cer
t<mte, Jongen. 

MARILYN BlERY, with Marina Munoz 
Lyon, Hute; Cathedral of St. Paul, St. Paul. 

ffl 
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Milliman Organ Co. 
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3300 Patricia Or. 
1-515-270- 6913 Des Mornes. Iowa 50322 
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802/457-39 [4 
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MN, July 18: Prelude on 'When in. Our Music 

God s Glorified, Held; Praise to the Lord. 
the Almighty, lmmo,tal, Invisible, God Only ·wise, 13eautiful Savior (Celebrations of Praise), Porter; Fantasia in C, B\VV 572, 
Bach; Fantasy 011 Slone, 011 a D(ly of Bells, 
Larsen; Allegro cantabile, Adagio, Toccata 
(Symphony No. 5), Widor. 

JAMES BlERY, Catheclml of St. Paul, St. 
Paul, MN, July 11 :  Overture to Corio/an, 
Beethoven, an-. l3ie1y; Rhosymedrc ('three 
Preludes on Welsh Hymns), Vaughan 
Williams; P,·eludes 011 Welsh llynms, Thomas; 
Sonata m1 the 94tl, Psalm, Reubkc. 

JACQUES l3OUCHEH, St. James United 
Church, Montreal, QC, Canada, July 15: 
Prelude en ut mi,iettr, BWV 546, !ch mf w 
dir, Herr jesu Christ, J3\W 639, Wer nttr den 
liehe11 Cott, BWV 642, Gelobet seisl du, Jesu 
ChrW, 13\.VV 604, Nt111 komm, der Heiden 
1-leilmul, BWV 599, Von Himmel hoch da 
komm' ich he,·, 8\•VV 606, Ersta1ule11 ist d,w 
hei/'ge Cl11ist, BWV 628, Gottes Sohn isl 
komme11, BWV 600, Bach; Fugue sur le nom 
de Bach, Rinck; lch n,f ::,u dir, Herr Jesu 
Ch,�t. Wer nur de11 lieben Cott, Ge/abet seisl 
du, {.esu Christ, Nun komm, der lle!<(en Hei
lanc, Von £-hmm.el /10cf1 da komm ,cl, he,·, 
Erstanden isl der heil'ge Clu�t. Cottes Sohn 
ist kommen, \•Valcha; Fugue en ut mineur, 
BVvV 546, Bach. 

JEROME BUTERA. SL Joseph Catholic 
Church, Lake Linden, Ml, July 2: Toccatn 
a11cl Fu[!.ue 111 d, BWV 538, Bach; Le Moulin 
de Paris, anonymous XV century; Prelude and 
Fugue in cl, BWV 539, Bach; Fuj!_11e for 
Organ, Noehren; Prelude and Fugue in £. 
flat, op. 99, no. 3, Allegro giocoso (Seven 
Improvist1tio11s, op. 150), Saint-Saens; Sche,·
zo, 1Wi1111etto, Gigout; Fantaisie ill A, Franck; 
Cari/1011 de \Ve.tmin.�ter, Vieme. 

PlllLlP CROZIER, St. (arnes United 
Church, Montreal, QC, Canaaa, July 8: Pro
log, My�terium, LieJ des Leiem,annes, S�u
dentenlieder. Walpurgisnacht (Faust), 0 
jesu, all main Leben bist Du, A Festive Volrm
tary. Eben. 

JEFFREY DAEHN, Christ United 
Methodist Church, Rochester, M 1 , July 29: 
Revelations, Pinkham; Prelude and Fugue -in 

martin ott pipe 
organ 
company 
inc. 
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St Louis. Missouri 63132 
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= 
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Wauwatosa. WT 5.1226-1154 
414-771-8966 Fax: 414-771-0138 
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to a friend: Editor, THE DIAPASON, 847/390-
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CEOR<:;ETOWN, MA 01833 PHONE (976)352-6266 fAX (978)352-8535 NOACKOR(;AN•MOL.COM 
Mtmb,r; Associated P,p, Organ Buildtrs of Amuica 

c, Bach; Master Tallis's Testllment, Howells; 
Exultemu�. Whitlock. 

MAlUO DUELLA. First United Church, 
Oak Park, IL, Jnly 17: Variations 011 Cij die 
aUe sterren houdt, Van Weelden; A11dm1te 
serioso, Dickinson; Ma,·che from Symphonie
Cantate Ariat1e, op. 53, Deuxieme 1\UdUntio11, 
op. 10. no. 2, Guilmant; Offertoire, Lef-ebure
Wely; Allegretro. Capocc:i; Toccara in ,1, 
Somma. 

MAHY KAY EASTY, First Congregational 
Church U.C.C., Appleton, WT, July 23: 
Trumpet Tu11e ill E11nt, Johnson; Bi.st du bei 
mir, Fugue in E-jl.r,t, Bach; Sweet Sixteent/1s, 
Albright; Les Perites Cloches, Purvis; Hymne 
d' Action de Grace (T,·ois Poroph rases Gre
gmiennes), Langlais; Toccata (Sympho11y V), 
Widor. 

MICHAEL GAILIT, St. Augustin,:,'s 
Church, Vienna, Austria, JLtly 25: Concert,, i11 
C, S. 594, Bach; Organ Piece in {, K. 608, 
Mozait; [ntcnnezzo. Adagio, Marche pontifi
cale (Sympho11y No. 1), Widor; Acla<1io, Ver
dun (So,wta Eroica), Stanford; Pin�e (Evo
cation), Dupre. 

SUSAN GOODSON, Zion Luthernn 
Church, Chelsea, Ml, July 15: Minuet, 
Bouree, Rejoicing, Overture (Ro!flli Arn
works Suite), Hnndd; \Vir glm1be,1 all au 
ei11e11 Gott, Bach; Mi111,et, Ayre, Clarke; Fuga, 
Finale (Sonata VT), Mendelssohn. 

ROBERT J. HACllMELSTER, Christ 
Onited Methodist Chw·d,, Rochester, MN, 
June 3: Prelude rm(/ FugJLe in c, B\,\N 549, 
Bach; All'Offertorio, Zipoli; Crrmd jeu, Du 
Mage; Tambo11rin, -Rameau; T11ccata, 
Andriessen. 

BRlAN HAHLOvV, Methuen Memorial 
Music Hall, Methuen, MA, July 2: Allegro 
risoluto (Symphony No. 2 i,i e, op. 20). 
Berccuse (Villgt-quatre Pieces eu style libre, 
op. 31), Vierne; Berceuse 1l w memoire de 
Louis Vieme, Cochereau, transcr. Blanc; Toc
cata a11d Fugue, op. 59, no. 5-fi, Reger; Crmirl 
Piece S!jt11pT1onique, op. 17, Franck; Concert 
Variati<ms on 11,e Sto1·-Spm1glecl Brmne,·, op. 
23, Buck. 

K A T H Y  H E ET L A  1 D  & J O Y C E  
ROJ311 SO;,.l, Glenview United Methodist 
Church, Glenview, IL, July 27: Ceremonial 
Marcli, Sumsion; Elegy, Thalben-Ball; fugue 
ill G, nwv 577, Bach; D11ctto 8, Wesley; 
O.K. Chor.tie (Toot Suite, S. 212°), P.D.Q. 
Bach; Berceuse, Rellce; SorwLa, Diana; 'J'oc
c<1ta Ciocow, Martin; Caril/011, Behnke; 

........, __ 
... -

......, __ _.mr..: ... ...,,5e ..., 
UOl� IM'. ffl >OO
lal'TAlll$, 1L.'°6l1,,,t}t} 

,,,,._..., .. - .. _. ---
a--.-... ...... -=..o- -- --•---a-----•,-----•--,..-

Bolero de concert, op. 166, Lefebure:Wely; 
Vari.at-ions 011 11 Theme by Beethoven, Lenz. 

SA.RAH MAHLER HUGHES, Lawrence 
Memorial Chapel, Appleton, Wl. July 2: 
S011ata VIII, Moretti; 13ergamasca (Fiori 
Musicali), Fre5cobaldi; Preluae in e. BuxWV 
142, Buxtehude; Sici/iauo fin- o Higli Occa
siort, Howells; Toccata 011 N11 lo oss takke 
Cud, Hovland. 

PAUL JACOBS, First United Presbyter
ian Chw-cl1, Troy. New York, NY, (uly l:  Fcm
tasia arid Fugue iu g, BWV·.542, Bach; 0 wle 
seli� sied ihr dac/1, ih,- Fromme11. Es isl ei11 
ros enrspnrngen., Brahms; Fantasio for 
Orga11, Weaver; Arlagio ill D, Allegro ill D, 
C.P. E. Bach; Sonata 11, Hindemith; Stele 
po11r un e1ifc111t defimt, Finale (Symplwll!j 
No. 1), Vieme. 

MAHTIN JEAN, Prel,ule and Variations 
01, OM f-fondredth, Hampton; V�lse (Six 
V"riations 011 B-A-C-1:l, op. 10), Rimsky -Kor
sakov, transcr. Jean; Vol.se-lll1prooisatio11 on 
the ,wme af 13ac1,, Poulenc, transcr. Jean; Pre-
1,ule a11d Fugue 011 13-A-C-I-I. Liszt; Symplw
ny No. 2 i11 e, op. 20, Vierne. 

ANN LABOUNSKY, St. Mattliew·s 
Episcopal Church, Pittsburgh, PA, (uly 20: 
Prelude a,ul Fugue ill D, JJ\,\N 532, Bnch; 
Trio So11r1tn, Langlais; The Winged Crea
t11re.�,J.e11kins;_ De11xiem7 Symphonic,_ op. 
20. 1er11e; 1mproVJsat1on on subm,ttecl 
themes. · 

GEORGE MA11'HEW J H .• Christ United 
Methodist Church, Rochester, MN, July 29: 
Choral Variations, Taneyev; Passacaglia 
(Kl1tel'in11 lsnwilova), Schostakovich; Fanta
sia, op. 110, Glasunov. 

JONATHAN OLDENGARM, St. James 
United Church. Monti-ea!, QC, Canada, July 
l: Pastomle, Roger-Ducasse; Variations in E, 
1 landel, transcr. Karg -Elert; Marchc s·ur 1111 
theme_d<' T-lanc!el, op. 15. Guil1�1ant; Deuxieme 
Fantms,e, Alain; Allegro dee.so (Eooco.tro11, 
op. :37), Dupre. 

JOANNE WEST PETERSON. All Saints' 
Episcopal Chlll'ch. Appleton, WI. J1 1ly 30: 
Andante uirgo i11 D, Stanle)'; Piece for Flute 
Clock, K . .  594, .\1ozmt; A11111zlug Crace, 
Swann; Sweet Hour of Pmyer, Bolcom; Vati
ations on Come Down O Love Divine. 
Heller. 

MARY PRESTON, B;1lboa Park, San 
Diego, CA, July 21: M1,,-cia (Symphony Ill), 
Wicfor; Piece Ucroi'que, Frnuck; Rondo (Gou-

t,..i----,. .. -• =--fl'il�--.. ,-i. 
=.. 111:11--• ... ··--::...-:. ,..,. ____ .. _ 

. ..,. ___ ..,_,.. 

"'"-'�"1•fW'l1119"'4Al111ton 

... "' 

I 

I ::-;::,-,.,::,:•--•-------... •-•-•-•-•N--
J ________ .,, ____ ,._,, .. _ ..... _ .. ___ -�-........ __ ... ___ ... .,, __ ... _____ ,_ :..--;."':.':....�-'!==-·---... -...---" ·---' .. ___ .. ___ .... _,_, ___ .,._ .. ____ , 

;::_c.:.,:::::,.=_::-,.i�..::;.�=::::.=.::..� .... __ ,_.,._ .. ,_. ___ .._ ____ __ ::;;-:-.=::=·-.. -•IF?-.. ---1 .. ..-.. ---_ti_ .. ...,. 

THE ALLEN ORGAN COMPANY PRESENTS 

Hovvard Goodalrs 

ORGA 0 
This acclaimed video traces the birth 
of the pipe organ and its evolution, 
arriving at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen Organ Co., P.O. Box3q, 
Macungie, PA 1 8062-0036 

Check or Visa/Masterca

�

rd 
or Call 610-966-2202. 
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cerlo (o,· Flute Stop), Rinck; Phrmta.iie iiber 
den Choral l·lallelujah! Gott ;:;u loben, bleibe 
mei11e Seele,ifreud'/, Reger; Vr,riations 011 
America, Ives; Clair de ·Iune, Feux follets 
(Pieces de Fantaisie), Final (Symphonie VT), 
Vierne. 

HOBERT E. SCOGGIN, Christ United 
Methodist Chu,·ch, Rochester, MN, July S: 
Pra.ise the Lord with Pipes and Bells, Ka�
Elert: Sonata in C, dalln Bella; Suite 1or 
Organ Clock, Fm1taisie and Fuoue in c, 
C.P.E. Bach; Sarabande, Murrilt Toccaht 
(Sy111pho11y No. 2), Widor. 

ANN ELISE SMOOT, Wasbington 

National Cathedral. Washington, DC, July 
13: Grand Choeur Dialogue, Gigout; Le 
Tombea11 de Cor.,perin. Ravel, transcr. 
Smoot; Sympho11r1 I II i11 f-sharyJ, Vierne; 
Carillon Sorlie, M ulet. 

STEPflEN TI-1/\RP, The Riverside 
Church, New York, NY, July 29: Trois 
Poames, Escaich; Pre/11cle and P,'J!.ue in 
memory o{ 'f'. Coleman, Stoltzfus; i'anta.ty 
for Flute �tops, Sowerby; L,ebestod (Tristan 
rmcl Isolde), Wagner: Walt:; Mignonne, 
Karg-Elert: Stmf mich niclit in rleinein 
Zorn, Reger; f>erpet,wm Mobile, Mid
delschulte. 

ROBERT E. UNGER, with Jennifer 
Bryan, oboe, Rich Redman, Sarnh, [ill & Jim 
Chwaszczewsk.i, vocalists; Faith Lutheran 
Church, Appleton. Wl, July 16: St. A11tho11y·s 
Chorale, Haydn, arr, Callahan; I Wail for the 
Lord. Unger; Adagio non mo/to (Prmtasie.fiir 
Oboe rmc[Orgel inf moll), Krebs, arr. David; 
Grand March (Aiila), Verdi, arr. Morris; Pre
lude rmd Fugue in e. BWV 533. Bach. 

SUE WALBY, Christ United Methodist 
Church, Rochester, MN. July 15: Solemn 
Procession. Webber; T11rro uction a11d Toc-
c,lta in C, Waloncl: The Primrose 
(Fitzwilliam Virginal Book), Peerson; Cha
c:onne (P.irs1 Suite in E), Holst, arr. Walby; 

Greensleeves, Vaughan 'vVilliams; Crown 
Imperial, W11lton, arr. Herbert Mmrill. 

RENEA WALIGORA, Methuen Memor
ial Music Hall, Methueu, MA, July 16:  
Cortege et  litrmie, op. LO, no. 2, Dupre; 
Minuet (Three Pieces), Bridge; Sonata No. 1, 
Borowski; Prelude et Dansefiwuee. Litaize; 
Dinosawia, op. 16. Oinda; Carii'lon de West
minster (Pieces de Ftmtaisie. Traisieme 
Suite, op 54), Viernc. 

MATTHEW WALSH, First E nglish 
Luthernn Church, Appleton, WI, Jury 9: 
Toccata and Fugue in F, BuxWV 157, Buxte
h11de; Sonata II, op. 65, Mendelssohn; The 
Peace rnay be exchanged (Rubrics). Lock/air; 
Ceremonial March, Sumsion. 

THOMAS vVIKMAN, St. Mang Basilicn, 
Fiissen, Cenn11ny, July 4: Toccata per l"Ele
vazione (Mem, degli Apostoli:), Frescobaldi: 
Toccat(I i11 cl, froberge

_
r, Canztm wpra f le 

be/ e bon, Cavazzo111; 7 occata 011d liugue 111 
C, An Wasse,jliisse11 Babylon, Pachelbel: 
Ail' Elevazrone ll in C, Toccata and Snite in 
d. Zipoli: Fugue in C ((1//a giga), Bm:W\/ 174, 
Prael11di11m ht g, Bux\\/\/ 163, Buxtehude. 

CAROL WlLLIAMS, Bulboa Park, San 
Diego, CA, June 16: s,,anisli Military 
Mo,·ch, Under ·1/,e Star:s, Stewart; T:'m1lasia, 
op. 117, Silas: Fanfare {Festival Suite, op. 
100). Sunset, op. 69, When /olmny Comes 
Marclang I-Jome, Lemare: A{arche F,mehre 
et Chant Seraphiq11e, Of.- 17, Guilmant; 
Et11de Symphonique, op. 18, Bossi: Toccata, 
Jongen. 

LORRIVNE WORDELMAN, with Peter 
Wordelman, trumpet �nd voice, Cbrist Uni t 
ed Methodist Church, Hochestcr. M N ,  July 
l: Processional, Mathias; Choral (Qucitre 
pieces puur orgue, op. 37), Jongen; l'ra11er o{ 
St. Crnuory, Hovhaness; The Balboa' Pork 
Organ °§;,ue, Burkhardt: Zio11 's \Valls, At the 
River, Copland; If I Sing (Closer Than 
Ever), Shire; Te Deum, Langlais. 

CLASSIFIED ADVERTISING 

POSITION 
WANTED 

Experienced and sophisticated organist 
seeks pre-Vatican II parish interested In 
fine music. Must have 40-hours devo
tions, May crowning, First Fridays, and 
Benediction, as well as fine pipe organ. 
Serious Inquiries only. Reply Box Nov-1, 
THE DIAPASON. 

POSITIONS 
AVAILABLE 

Organist/Choir Director: St. David's, Glen
view, a northwest Chicago suburb, seeks part
time musician to complete its ministry team. 
Establi shed congregati on seeking to enlarge its 
musical tradition. Newly Installed Buzard 23-
stop, 29 rank two-manual organ; see THE D1APA· 
SON, December, 2002. Seeking skilled musician 
to expand adult, youth, handbell choirs for two 
services. Contact: The Very Reverend Graham 
M. Smith, Rector, 2410 Glenview Rd., Glenview, 
IL 60025. 847/724-1341. Fax: 847/724-1347. E· 
mail: stdavlds@ameritech.net. 

Schoenstein & Co. is relocating and expand
Ing its operation to Benicia, a small town with 
reasonably pri ced housing 35 mil es northeast of 
San Francisco. The new facility and an exlen
sive backlog of orders offer opportunities for 
rewarding employmenl in all phases of organ 
building with a stable, well-managed company 
dedicated to expanding the tonal color and 
dynamic range of the pipe organ. Ski lled, expe
rienced artisans committed to high ideals of the 
craft shoul d apply to Louis Patterson, superin
tendent, 3101 Twentieth Street, San Francisco, 
CA 94110, 415/647-5132, Fax 415/647-6038, 
louis@schoenstein.com. 

MISCELLANEOUS 

ATTENTION ORGANISTS! Frustrated by 
lapses In your pedal technique? Are your 
feet all thumbs? New exclusive product 
wlll ensure you never hit any clams in the 
pedal part again! The PEDAL-O-MATIC 
consists of small CDs (you strap one on 
each side of your ankles) plus an unobtru
sive system unit that attaches to the bot
tom of the organ console. Tiny laser beams 
read the CDs and gently but firmly guide 
your foot to the correct pedal using ultra
high-tech black box technology. Available 
in liturgical decorator colors. Easily 
installed in an afternoon with ordinary sac
risty tools. Causes little or no permanent 
damage. Endorsed by numerous organists 
and podiatrists. Order before midnight and 
we'll include a pair of laser beam-Imperme
able protective Insoles! Box PEDAL-CON, 
The Diapason; Jroblnson@sgcmail.com. 

Visiting London? Bed and Breakfast accom
modation avai lable in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry avail able. 
For information write: St. Matthew·s House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail smw@london.com. 

The Organist Entertained! Organists visiting 
En!Jland may stay al Sarum College, situated 
inside the walled Cathedral Cl ose, S alisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons, 
time on the Cathedral Father Wi llis organ, visits 
to local sights. Exce llent food, welcoming staff. 
Website: www.sarum.ac.uk e -mail: 
rcf@sarum.ac.uk Tel: +44 1722 424805. 

Member APOBA (317) 637-5222 WALKE R 
Qoulding &-' 'Wood, qnc. J. W. WALKER & SONS LTD · BRANDON · SUFFOLK IP27 0NF · ENGLAND 

TELEPIIONE +44 (0) 1842 810296 · FACSIMILE +44 (0) 1$42 813124 
USA TOLL FREE; l 800 628 3275 EM AI L: organs@1wwal ker.co. uk 823 Massachusetts Ave. 

� 

Elli BERGHAUS 
ORGr\lV CO. INC. 
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708 •544 •41152 fax 70K• S44 •40S8 

2 )5 1  Mld1son•B('llwood, llllno,� b0104-1CJ32 

iii 

I 
Bunn • Minnick eompany 

' � 
87� MidllJU AvHI,.(' 

Col .. 111bo.10.0lvoO.tl} 

ltillt�7!,IJ·I 1.-!lOO ?,2.1n1 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classifi ed advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display cl assified adverti sements are set 
entirely in bold face type wi th the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classifi ed minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mall forwarding) 

$ .80 
16.00 

1 .20 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment In full 
for the month(s) specified. Orders wlll be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should incl ude $3.00 per issue desired with 
their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments. and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

NOVEMBER, 2003 

Indianapolis, IN 46204 

NICHOLS & SIMPSON, INC. 
ORGANBUILDl!RS 

P. 0. BOX llH 
LITTLE ROC[, Ai 11217 
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George K. Taylor John H. Boody 
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Robert M. Tn:ruer 
Organ Builder, Inc. 

1 5732 Tetley Stree1, #39 
Hacienda Heights, California 9 1745 

(626) 814-1700 (626) 81 4-0872 FAX 
e-mail RTurner279@aol.com 

Website: www.turnerorgans.com 

TH E DI A PA s ON . 380 E. NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, ll 60016 

Insert the advertisement shown below or encl osed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _ _______ __ _  D Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ----- - - - ------- -- - - -- ------- - -- - ------ - - --

Name ___ _ _ _ __ _____ __ _ __ _______ Phone _ _ _______ __ _______ _ 

Address ______ __ _ _ __ ______ __ _ _ _ __ Total Enclosed _ __ _ _ __ ______ __ _  _ 

City/State Zip _ _______ Date Sent _ _______ __ _ ______ _ 
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CLASSIFIED ADVERTISING 

PUBLICATIONS/ 
RECORDINGS 

Advertise in THE DIAPASON'S first annual 
Resource Directory. The comprehensive 
Resource Directory will be printed in 5-3/8" x 8" 
handbook format and mailed wi th the January 
2004 issue of THE DIAPASON. It will include a sup
plier directory and producVservice directory. Call 
or e-mail to reserve your ad space: contact 
Jerome Butera, 847/391-1045, jbulera@sgc
mail.com 

New Classified Advertising rates are now in 
effect. See p. 29 for new rates. 

Boardwalk Pipes & Bach on the Biggest, a 
new CD release of the legendary 1956 Mercury 
recordings. Robert Elmore plays the 55-rank 
Ballroom Kimball and the 449-rank Mid mer-Losh 
in Atlantic City Convention Hall. Order online at 
www.acchos.org or call 804/353-9226. 

World's Largest Playing Pipe Organ-Free 
sample quality newsmagazine. No obligation. 
Send name & address lo Friends of the Wana
maker Organ, 1 OS Charles Dr. G-3,  Bryn Mawr, 
PA 19010-2313 or e-mail same to 
courboin@aol.com 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen: dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the organ 
department with papers by 12 current and former 
faculty and students: 1 1  scholarly articles; remi· 
niscences and testimonials by graduates of the 
department; 12 appendices, and a CD recording, 
"Marilyn Mason in Recital," recorded at the 
Nati onal Shrine of the Immaculate Conception in 
Washington, DC. $50 from The University of 
Michigan, Prof. Mari lyn Mason, School of Music, 
Ann Arbor, Ml 48109-2085; or the Organ Litera· 
lure Foundation, 781/848-1388. 

ORGAn 
5GPPLY 

PUBLICATIONS/ 
RECORDINGS 

Free organ music: Visit www.jazzmuze.com 
and check out the organ music of Joe Utterback. 
Download "Little David, Play on Your Harp," per
formed by English organist Dr. Andrew Shenton 
from his new CD utterbackanalia, recorded on 
the 4-manual Mander at St. Ignatius Loyola, 
NYC. Then visit www.joeutterbackcom, lake the 
Fan Cl ub Quiz, and download your reward. Have 
fun! Questions? E-mail wmtodt@aol.com. 

New York Paramount Wichita Wurlitzer 
recordings, cookbook, etc. and concerts. 
316/838-3127 (+/Fax) or WTOPOPS@aol.com. 

OHS Catalog 2003 of organ and theatre organ 
CDs, books, sheet music, DVDs, and VHS 
videos. 96 illustrated pages in black and red ink, 
free. Mailed gratis upon request to Organ Histor
ical Society, P.O. Box 26811 ,  Richmond, VA 
23261, or request the printed catalog at 
www.ohscatalog.org. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: 
www. vernonharpsichords. mykeyboard. com 

Do you have an unfinished harpsichord kit? 
The Reed Doctor has been affiliated with Zuck
ermann Harpsichords since 1983. Write Herb 
Huestis if you have an unfinished Zuckermann 
kit that you wish to sell. We are finishing them 
and providing Instruments for young players. 
Your unbuill ki t can find a good home. Contact 
Herbert L. Huestis, Ph.D., 1574 Gulf Rd., #1502, 
Pt. Roberts, WA 98281. 604/946-3952; 
hhuestis@mdi.ca; www.mdi.ca/hhuestis; 
zhi.neVspotlight. 
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A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Fine Mechanical Action Organs 
Telephone 888-0RGAN CO 

www.andoverorgan.com 

111 E. VICKERY IILVO. 

FORT WORTH, Tl 71104 

(817) 332-2953 

MEMBER NTOl:NATl()NAL SO(l(TY 
Of ORG>,NBI..IU)ERS ASSCX::IAfEO 
l'll>!c Oil<N' 8Ull>EltS OI )•MUKA 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391 • 
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lo,·eu Dr. PO Bo, 129 Aakeay, IA 50021�129 

Pllo■dFu (515)964-1274 

Engrnin& • Blowers • Tremolos • Swell Pedals 
Solid Sta It & Computer Control Systtms 

Pipe Organs and Supplies 
Stnd S7.50 today (U.S.A.) for our ta la log. 

"Q•alilySu.u /f615" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 

RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 262/633-9566 

PIANOFORTE 
FOR SALE 

Brown and Allen/Boston square grand 
pianoforte. 73 keys. Very good condition. Best 
offer. Nelson, 847/367-5102 or 312/304-5287. 

Steinway K-52 upright riano, ebony, 52 inches 
tall, original bench, seri a # 480551, appraised at 
$1 5,000.00 by registered piano technician. 
Excellent condition. Circa 1987. Asking 
$10,000.00 or best offer. Willing to negotiate; 
buyer to remove. Must sel l. 21 9/962-6107. 

PIPE ORGANS 
FOR SALE 

1945 Moller Artiste, Opus 7204, 2M with con
sole attached to mahogany pipe case. (30" deep, 
plus pedal board; 6'7" tall.) Completely portable, 
on casters, manuals recess into case. Good con• 
dition. In climati zed storage in Tennessee. Buyer 
ships. $3500. 212/439-9077. 

1929 Aeolian pipe organ opus 1761, two-man
ual, 16-stop, harp/chimes, modified 1952. Pro
fessionally packed and stored. Immediately 
available. Available for inspection. Holy Cross 
Abbey, Canon City, Colorado. Buyer responsibl e 
for shipping. Offers accepted. Contact Paula 
Hunter 719/275-8631, phunter@vanion.com 

1859 Thomas Robjohn, 11/10. Rosewood case. 
free standing. Recently playing, now in storage. 
Partially restored. $12,000. 734/663-2785; 
djhull@umi ch.edu. 

Two-manual, 30-stop, 36-rank tracker organ 
for sale. Originally built by Delle! Kleuker (Brack
wede, Germany) in 1967, and rebuilt by Rubin S. 
Frels (Victoria, Texas) in 1986. A complete infor
mation and bid package can be obtained from 
Richard Allen, Purchasing Agent, The Princi pia, 
100 Maybeck Place, Elsah, IL 62028; phone: 
618/374-5460, e-mail: rha@prin.edu. 

Classified Advertising Rates 

will be found on page 29. 

PIPE ORGANS 
FOR SALE 

Christ Church Episcopal in Nashville moved 
their choir to the rear balcony and built a new 
organ to be with the choir. Their beautiful 50· 
rank Farrand & Votey is in the chancel and is for 
sale. Asking $50,000 OBO. Call Milnar Organ 
Company 615/274-6400 or 
www.milnarorgan.com 

Skinner Organ Company Opus 774-Com
pletely original, a gem. Three manuals and 
pedal, 29 ranks plus harp and chimes. Playabl e. 
Contact Howard at 610/488-6445. 

Like new Wicks pipe organ. 7-1/2 ranks, 
$17,000. Exposed section included. 248/471-
1515, fax 248/471-9968. 

1977 organ built by Gibson Organ Company. 
Revoiced In 1986 by Nichols & Si mpson Organ
builders. 40 stops/47 ranks, including 5-rank 
antiphonal from 1 939 Kilgen installation. Tubular 
chimes and harp. 3-manual consol e. Laukhuff 
electric slider chests. Electro-pneumatic offsets. 
Organ available December 15, 2003. Purchaser 
responsible for proper removal of organ from 
church. Contact Eric Jones, Immanuel Baptist 
Church, 1000 Bishop, Little Rock, AR 72202, 
501/396-3331, eri c@ibclr.org, 

Wicks 3-rank organ. Buyer to remove. $1200 or 
best offer. Contact Charlie al 410/848-4453. 

1890 C.S. Haskell Opus #100-3 manuals, 30 
stops, 34 ranks. Free-standing case with speak• 
ing 16' faqade. 18' W by 9•5• D by 25-26' tall. 
Electric action on slider windchests. Quality ren
ovation includes new movable terraced 
drawknob console, multiple memory l evels and 
most standard consol e appointments. Installa
ti on is available to the continental U.S. For pic
tures and additional informati on pl ease click to: 
http://www.pjmorgans.com/Haskellspecs.html or 
contact Patrick J, Murphy & Associates, Inc. 
Organbuilders, 610/970-9817. 

G LU C K  N E W YO RK 

Pipe Organ Restorers &' Builders 

Since 1985 

170 Park Row, Swte 20A 
New York, New York 10038 
www.glucknewyork.com 

Sebastian Matthaus Gluck 
President and Tonal Director 

2 1 2.608.5651 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 6001 6-2282 
or Fax 847/390-0408 

/\, Fenris 
�. Pipe Organ, Inc . 

931 O Dodd Road • Kilkenny, Minnesota 56052 
(507) 334-2277 

- j\.1_Ji.;ScqJ ueter 
�tpe ®rgan �ales 
anh �er&iC£, Jjnc. 

New Organ Sales • Rebu1ld1ng ar,d Additions 
Maintenance and Tuning 

Box 838, Lllhonia, Georgia 30058 • (770) 482-4845 

2242 T«lrow R()Jld 
·ro!cdo. Olu o -H61 •I  

MULLER 
Pipe Organ Company 

CAST BRONZE BELLS • CHIMES 

•uanBergen 
Ear�,m 

I ull Im· {ti�) 182 f,761 
mull1:tpL-\0'�,1 J 1.,m1 

New 

AMERICAN 
RENAISSANCE 

CARILLON 

1-800-544-8820 
www.vanbergcn.com • e-mail: van@sanbergen.com 

II► HEUSS � 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

REED ORGANS 
FOR SALE 

Two reed organs-Packard, walnut; Kimball, 
dark mahogany. Restored, refinished. 2 sets 
reeds each. $875 each. Vincent Gilbert; 
815/652·4409, 8555 S .  Clinton St., Dixon, IL. 

Mason and Hamlin reed organ, to stops plus 
forte stop and octave coupler, with bench. Excel· 
lent condition. Best offer. Nelson, 847/367·5102 
or 312/304·5287. 

ELECTRONIC ORGANS 
FOR SALE 

Allen MDS 8000 series; 3 manuals, drawknob 
console, llke•new condition. $35,000 OBO. Call 
606/324·5992. 

Free 3-manual Baldwin 645 for church only. 
Physical condition good. Electronic side needs 
some work. To be sold as is. Nelson Organ 
Company, Box 93, Wolverton, MN 56594. 
218/995·2829. 

Rodgers 795 digital 2•manual drawknob organ. 
Light oak console wi th contrasting insert. 35 
speaking stops. Fully pipe compatible. Repl aced 
by larger 3· manual Rodgers. New $29,000-
selling at $20,000. Approximately 3 years old. 
Contact Dave; 423/396-9139. 

1999 Johannus Monarke, Must sell-Best 
offer. Oak console, 4•manual, AGO pedalboard, 
78 voices, 24 channels, 2540 watts of power. 
Two 16' speaker cabinets. Perteet for college or 
church. 915/204·3100; michileo@elp.rr.com 

MISCELLANEOUS 
WANTED 

Wanted: Holtkamp or Schlicker 8' Gedeckt; 
wood, small to medium scale, 2 to 2·1/4 Inches 
w.p. 847/692·7732. 

Wanted: LP record of "What Child Is This?", E. 
Power Biggs/Gregg Smith Singers/Texas Boys 
Choir. Columbia MS7164. E -mail 
gree n _6873@msn.com; phone 989/894-5397. 

MISCELLANEOUS 
FOR SALE 

Retired organbuilder in liquidation. 
Pipework, consoles, chestwork, lumber, 
miscellaneous. Open house January 15·18, 
2004, 9 am•6 pm. Buyers to remove all. 
Central New Jersey. 917/582-1040. 

Atlantic City Pipe Organ Company- 3•manu
al Austin stop key console, 1930, new shell in 
1986, $900 OBO; Laukhuff 3/4 HP si lent blower, 
$1000. Austin #1726: Violin Diapason, $400; 8' 
3"SC Oboe, $800; 8' Echo Salicional, $200; 4' 
Flute Traversa, $300; VDO & Celeste, $400 
pair; 8' Melodia, $200; 16' Manual Bourdon, 
$400; Moller 8' Como D'Amore (Capped Oboe), 
$900; misc. principals, strings, etc. Website: 
http://mywebpages.comcast.net/acorgan. E· 
mail: acorgan@comcast.ne1. Phone: 609/641 · 
9422. 

A group of configurable building blocks that 
accept contact closures or pneumatic com• 
mands from any device (pipe organ, player 
tracker bar, electronic organ, swilch pendant, 
etc.) and ouput MIDI signals. The signals can 
communicate with a MIDI sound module, elec
tronic piano, keyboard, or a computer. For more 
information contact Paul E. Kline, 825 Elmsford 
Or., Clawson, Ml 48017. E-mail musickline@aol.com 

Console, 2-manual and pedal, 2 bellows. 10 
ranks of pipes, zimbelstern. 248/471-1515; fax 
248/471-9968. 

Glockenspiel, 37 notes (liberty Organ Orches• 
tral Bell Style 1137). Fully restored. Chicago 
area, buyer to remove. 708/354·5290; 
giffitz@worldnet.att.ne1. $1500 OBO. 

Pedal Clarion 4', 32 pipes by Moller (1960), 
$1,200 OBO as is, or $2,500 voiced wi th caps in 
the Moller styl e to specified wind pressure. 
Shipping extra. Herbert L. Huestis, THE REED 
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts, 
WA 98281. Phone 604/946·3952; e•mail 
hhuestis@mdl.ca 

SERVICES/ 
SUPPLIES 

On•localion recording services-Full digital CD 
production. 30 years experi ence serving church
es, colleges, professionals, and radio broadcast
ing. Jerry Le Compte, 2 S 614 Marie Curie Lane, 
Warrenville, IL 60555. Phone 630/393·1306. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre
punched pouches and pre•assembled pouches, 
and we specialize in custom releathering ser
vices. Call today for a catalogue. 800/423-7003 
or e-mail: darlene@columbiaorgan.com 

Releathering. Burness Associates-estab• 
fished 1967-can provide all your releathering in 
our modern well•equipped shop. We specialize 
in Skinner, Casavant, and Moller pouch boards 
and acti ons. We can also provide services on 
the actions of other manufacturers. Burness 
Associates, 505 Emmaus Avenue, Allentown, 
PA 18103. 215/368-1 121.  E •mail: 
Charlie@organreleatheri ng.com 

Tuning with your laptop-Send S5 for a CD· 
ROM that features articles on temperaments, 
tuning, and reed pipe constructi on. Contact: 
www.mdi. ca/hhuestis or e-mail: 
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf 
Rd., #1502. Pt. Roberts, WA 98281. Phone 
604/946•3952. 

REEDS-The Reed Doctor specializes in voic· 
ing vintage reed pipes for improved tone and 
tuning stability. We repair damaged pipes, 
including broken sockets and torn resonators. 
Send the broken pipes with a working sample 
and pitch required. We will tell you how to pack 
them via UPS. Our shop is located in Canada, 
just north of the border. so shop rates are 
60$CN/hr. This can be a big savings on your 
project. Shipping is by FedEx 3day Ground, the 
safest method- bi lled in US$ from Pt Roberts, 
Washington. Contact: www.mdi.ca/hhuestis or 
e·mail: hhuestis@mdi.ca. Herbert L. Huestis, 
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281. 
Phone 604/946-3952. 

SERVICES/ 
SUPPLIES 

RELEATHERING: also Pipe Organ Rebuilding, 
Repair and Maintenance Service in New Eng
l and area. Years of experience, fine workman• 
ship. Reading Organ Works, A. Richard Hunter, 
P.O. Box 267, 1324 Vermont Route 106, Read
ing, VT 05062. 802/484· 1275. E-mail 
hunte rs@sover.net 

Austin actions recovered. Over 30 years expe
rience. Units thoroughly tested and fully guaran
teed. Please call or e•mail for quotes. Technical assistance available. Foley•Baker, Inc., 42 N. 
River Road, Tolland, CT 06084. Phone 1 -
800/621-2624. FAX 860/870-7571. foleybak
er@snel.net 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Ski nner, Casavant and Kim• 
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit our website tor quotation and 
information. 617n87-2226 Voice, 617n87-5514 
FAX, www.spencerorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401 ,  
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-2282. 

:JfarriJ PreciJion Produc/J Builders of high qua lily 
Pipe Orgnn C!lmponent:; 

7047 S. Comstock Avenue, Whittier, Ca]jfornia 90602 U.S.A. • (562) 693-3442 
flaVIII t". Harris. M,·ml>er: I nl.t'rnal,unal Sont'lY of OrKan Ku , lden:. Am,• m·an I nst1lut,· .,f Org-an Huiht,•rs. ,\s,.,r,at,·d I '1p,· t lrK:111 Bu,ld,•r, . . 1 :\nwn,·:i 

H A G E R S T O W N  
O R G A N  C O M P A N Y ,  I N C  

Nr-w • R�huifdj11g • Solid.State Upda1i11g 
M11s,c<1/ lustrumtull nigita/ luurfat:t! (MIIJI) SJ.ttfml' 

P.O. Box 945 • 901 Pope Avenue • Hagerstown. /l'lar)• land 21740 
(301 J 797.4300 

J. H. & C. S.  Odell 
E a st Hampton, Connecticut • 860-365-0552 

visit us on the web: www.odel lorgans.com 
Members, American Institute of Orgnnbuilders 

rlJn Norman A. Greenwood 
GUZOWSKI & STEPPE 

" 111 I 'TMoo Generat,ons al 0,gan 8u�ng• 
CHARLOITE, NORTH CAROLINA 28218 

P.O. Box 18254 7041334-3819 
tax 704/544•0856 

PA'IRICKJ. MURPHY 
& ASSOCIATES, !NC. 
O R G A N B U l L D E R S  

300 01d Rud� Pik<•Sutn, tD•Seowe. PA 19464 
61o-9709817•610-970-9297 (u 

PMurphyl2�ol.com • www.pjmorvam.com 

S'acrues O!inkens 'I 
0,9,np,p•> """ IQ14 ?': I ll< 

Your personal wishes ate in good honds 
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NEW INSTRUMENTS 
REBUILOS · ADDITIONS 

TUNING & SERVICE 
1070 N.E 48lh Coun 
FT LAUDERDALE Fl. 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. SOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 

(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville. NC 28134 
(803) 547•2073 @ 

REPAIRING TUNING AOOfTlONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPEClALlSTS ON PIPE ORGAN REBUlLDING 
P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 

Fax 856/769-0025 e-mail: kurtz2@mindspring.com 

Find the products 
and services you're 

looking for at 
TheDiapason.com 

H.W. DEMARSE 
HT RA'C 1' E':R o.:.R G A :N S 

518-761-0239 
2 Zenus Dr., Queensbury, NY 128:4- 193: 

'lfi.efuis & �itc4cock, �nc. 
Pipe Organ Builder.;; Since 1915 

10153 Bacon Or. 
Beltsville, MD 20705 

1-800/952-PIPE 

CHARLES W. McMANIS 

138 Catkin Drive 

South Burlington, VT 05403 

r------------------------------------------------------------, 
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Karen McFarlane Artists 
2385 Fenwood Road, Cleveland, OH 44118 
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716 

&mail: john@concertorganists.com karen@concertorganists.com 
Web Site: www.concertorganists.com 

George Baker Diane Mereruth Belcher Guy Bovet* Douglas Cleveland Ken Cowan 

Stefan Engels Thierry Escaich* David Goode Gerre Hancock Juruth nancock 

Martin Haselbock* David Higgs Clyde HoUoway Marilyn Keiser Susan Landa.le* 

Olivier Lairy* Joan Lippincott Alan Morrison Thomas Murray James O'DonnelY 

Jane Parker-Smith* Peter Planyavsky* Simon Preston* George Ritchie Daniel Roth* 

Ann Elise Smoof Donald Sutherland Stephen Tharp Ladd Thomas Thomas Troller* 

John Weaver Gillian Weir* Todd Wilson Christopher Young 

Timothy Olsen AGO National Competition Winner Available 
2002-2004 

Vincent Dubois Calgary Recital Gold Medal Winner Available 
2002-2006 

Laszlo Fassang Calgiu)' Improvisation Gold Medal Winner Available 
2002-2006 

St. Paul's Cathedral Choir, 
London 

John Scott, Director October 13-25, 2003 
St. TI1omas Choir, 

New York City 
Gerry Hancock, Director 

Mard1 7-14, 2004 
(west coast USA) 

The Choir of New College, 
Oxford, UK 

Edward Higginbottom, 
Director 

April, 2005 
*=European artists available 2003-2004 


