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'Here & There

Every Friday at 12:30 pm, Regents
Park sponsors free noontime organ
concerts at Chicago Theological
Seminary, 5757 S. University, Chica-
go, Winots. Thomas Wikman plays the
Wilhelm organ in Graham Ta}If'Jlor Hall.
For information: 773/363-5662.

Carolina Baroque, Dale Higbee,
music director, continues its 17th sea-
son of concerts at St. John’s Lutheran
Church, Salisbury, North Carolina:
March 11, sacred music by Bach and
concertos by Bach and Telemann; May
13, music of Bach and Handel. For fur-
ther information:
<www.carolinabaroque.org>.

Holy Trinity Lutheran Church,
Akron, Ohio, continues its music events:
March 11, Daniel Roth; April 8, Master
Singers, Inc. Chorale. For information,
contact James Storry: 330/376-5154.

Philadelphia Cathedral, Philadel-
phia, Pennsylvania, continues its music
events: March 12, Choral Arts Society;
April 10, Bach, Mass in B Minor; 4/16,
Philadelphia Classical Symphouny; 4/17,
Evensong with the choir of All Saints’,
Torresdale; 4/22, Williamson Voices;
May 1, Philadelphia Chamber Chorus;
5/6, all-night organ improvisation with
Robert Rl% ell, Alexander Herman and
others; 5/13, Monteverdi, Vespro della
Beata Vergine; 5/20, Philadelphia Girl
Choir and Princeton Girl Choir. For
information: 215/386-0234 x122;
<music@philadelphiacathedral org>.

The Chorus of Westerly (Westerly,
Rhode Island), George Kent, conduc-
tor, continues its 2004-05 season:
March 13, The Orthodox Singers from
Estonia; May 15, Mozart, Requiem. For
information: 401/596-8663,;
<www.chorusofwesterly.org>.

The Cathedral of the Advent,
Birmingham, Alabama, continues its
music series: March 13, Timothy Tuller
(Dupré, Stations of the Cross); April 10,
Peter Richard Conte; 4/22, Aeolian
Trio; May 20, Broadway cabaret. For
information: 205/226-3505;
<www.adventbirmingham.org>.

The First Presbyterian Church of
Englewood, New Jersey announces its
spring music series under the direction
oIf) David Macfarlane. This marks the
100th year of Sunday afterncon con-
certs at FPC, a tradition begun by Frank
Treat Southwick in 1904 and continued
under organists Harold Gardner Fink,
Harold Keys Biggs, William Bross,
William ]anaushei, Hans Vigeland,
John Wright Harvey and Joe Coutret.
Over the years the Chancel Choir and
soloists have performed many of the
ﬁreat choral works. The organs of FPC,

rst by Hook and Hastings, then later by
Skinner, Chester and currently Méller,
have been have been featured in recitals
by prominent organists throughout the
100 years. This season ends with a gala
concert featuring excerpts from many of
the works that have rgeen performed
over the last century. The schedule:
March 13, David Macfarlane; April 17,
Palisades Virtuosi; May 22, Cphancel
Choir sings works by Bach, Handel,
Mendelssohn, Fauré, Rossini, Verdi,
Rutter and Brahms. For further infor-
mation: 201/568-7373;
<music@englewoodpres.org>.

The Choir of Men and Boys of St.
Thomas Church Fifth Avenue, New
York City, presents Bach’s St. John Pas-
sion on Tuesday, March 15 at 7:30 pm.
The choir, under the direction of Ighn
Scott, will be joined by Concert Royal
and soloists. The church’s Tuesg;y
evening concert series concludes on
April 12 with The Choir of New Col-
lege, Oxford, Edward Higginbottom,
director. For further information:
212/664-9360;
<www.saintthomaschurch.org>.
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Old South Church and Trinity
Church, Boston, continue their series
of organ recitals on Fridays at 12:15 pm,
held at Old South Church: March 18,
Jonathan Oldengarm; April 1, Frank
Corbin; 4/8, Johann Hermans; 4/15,
Randall Steere; 4/22, Jared Johnson;
May 6, Ross Wood, 5/13, Greg Peter-
son; 5/20, Eienne Walhain; 5/27, Scott
Foppiano; June 3, Geoffrey Wieting;
6/10, Catherine Burrell. For informa-
tion: 617/536-0944, x376.

Madison Avenue Presbyterian
Church, New York City, concludes its
200405 season of music events on
March 20. The St. Andrew Chorale and
Orchestra, under the direction of ]lohn
Weaver, present Mendelssohn’s Elijah
at 4 pm. For information: 212/288-8920;

<WWW.IMdpc.com>.

Peachtree Road United
Methodist Church, Atlanta, Georgia,
continues its music series: March 20,
Atlanta Baroque Orchestra; April 10,
Georgia Festival Chorus; 4/20, duo-
pianists; May 1, Choral Guild of Atlanta;
3/8, Atlanta Baroque Orchestra; July 6,
Gerre Hancock. For information:
404/240-8212; <www.prumc.org>.

The Church of the Covenant,
Cleveland, Ohio, continues its music
events: March 21, Todd Wilson and
Cleveland Institute of Music organ
majors, Bach birthday bash; April 3, Lisa
Klinsky Knutson (Messiaen, Les Corps
Glorieux). For information: 216/421-
0482; <www.covenantweb.org>.

St. Bartholomew’s, New York City,
continues its music series: March 22,
Bach, Mass in B Minor; April 13, Han-
del, Israel in Egypt; 4/27, Boy and Girl
Choristers spring concert; May 1, Har-
vard University Glee Club. For informa-

tion: 212/378-0222; <www.stbarts.org>.
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avid Briggs

Kirk in the Hills, Bloomfield Hills,
Michigan, will present the world pre-
miere of The Passion According to St.
John by David Briggs on Good Friday,
March 25 at 7:30 pm, under the direc-
tion of the composer. This major work
was commissioned by the Kirk, and, like
the Passions of J. S. Bach, it is scored for
choir, orchestra, soloists in addition to
the roles of the Evangelist and Jesus,
using modemn instruments and post-
impressionist language. For further
information contact Kirk in the Hills,
248/626-2515;
<gmiller@kirkinthehills.org>;
<www.kirkinthehills.org>.

Organ Promotion has announced
its tours and masterclasses: March
30-April 3, organ tour of Paris; April 30,
organ day in Northern Alsace, Silber-
mann organs in Marmoutier and Was-
selone; June 11-12, weekend tour, “In
the footsteps of Albert Schweitzer;”
Au‘%ust 31-September 4, Bach tour,
“Pi %rimage to Liibeck.”

Classes and symposia: March 30-April
3, organ masterclass with Thierry
Escaich at St. Eienne du Mont, Paris;
June 24-26, Albert Schweitzer sympo-
sium in Konigsfeld; July 29-31, ‘South
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German organ academy; September
24-28, Ottobeuren organ festival (impro-
visation). For further information:
<www.ORGANpromotion.org>.

St. Patrick’s Cathedral, New York
City, continues its series of organ recitals
on Sundays at 4:45 pm: April 3, James
Kosnik; 4/17, Christian Lane; May 1,
Monty Bennett; 5/15, Jean-Guy Proulx.
For information: 212/753-2261 x274.

First Presbyterian Church, Little
Rock, Arkansas, presents the second
annual recital ceﬁabratin the life of
Robert Young Ellis on April 8 at 7:30 pm.
The guest performer will be Alan Morri-
sor, head of the organ department at the
Curtis Institute of Music in Philadelphia,
who will be playing the new Nichols &
Simpson, Inc. organ at the church. Infor-
mation about the organ can be found at:
<www.nicholsandsimpson.com/first1.
htm>; for further information, contact
Wayne Simpson at 501/661-0197;
<wes@nicholsandsimpson.com>.

International Max Reger Week,
takes place April 10-15 in Linz, Austria.
The schedule includes organ concerts
and masterclasses (Michael Radulescu,
Bernhard Haas, etc.), musicological
seminars (Christopher Anderson, Lukas
Haselbsck) and lectures on perfor-
mance practice (Pieter van Dijk, David
Rumsey).

While the organ music of Reger
enjoys prominence in both Europe and
the USA, his chamber, piano and choral
music remains unknown to many organ-
ists and audiences. Concerts of music
for these media will be presented along
with organ masterclasses and recitals.
Of particular note to those interested in
performance practice will be Pieter van
Dijk’s lecture on the editions of early
organ masters by Reger’s champion
Karl Straube, and David Rumsey’s pre-
sentation of organ-roll performances by
Reger, Straube and others of the
Leipzig school. Contributions by musi-
cologists Christopher Anderson (Uni-
versity of North Dakota) and Lukas
Haselbck (Vienna Music University)
will cover a cross-section of topics from
current Reger research.

For information, contact Ms. Angeli-
ka Grabner at the Bruckner University
<a.grabner@bruckneruni.at>.

The Grand Rapids Cantata Choir
will present a concert entitled “Spirits of
the Americas” on Apiil 17 at the Cathe-
dral of St. Andrew, Grand Rapids, Michi-

an. The choir, under the direction of

uzanne Tiemstra, will perform with
guest choir, the Battle Creek Boychoir,
conducted by Brooks Grantier. The pro-
gram will include a wide variety of North
and South American music. Some works
are derived from or inspired by Native
American music from Nova Scotia, Mex-
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ico and Brazl. The Battle Creek Boy-
choir will sing A Tribute to Sojourner
Truth by its director Brooks Grantier.
The Grand Rapids Cantata Choir will
also perfornulﬁ]ackson Berkey's Cantate.
2000. For information: 616/575-SING;
<www.grcantatachoir.org>.

The American Organ Archives of
the Organ Historical Society and -the
Music Department, Mason Gross School
of Arts, Rutgers, The State University of
New Jersey, will present a symposium
May 25-28, “Images of the Organ,” in
Neéw Brunswick, New Jersey, featuring
organists, 'scholars, and organbuilders
from North America and Europe. ,

After a reception and concert on
Wednesday evening (May 25), Thursday
and Friday (May 26-27) are full days of
papers, panels, and recitals; events con-
clude on Saturday morning (May 28).
The collection of the American Organ
Archives is normally only available b
'iﬁpointment, but in connection wi

e symposium. the reading room of the

Archives will be open from Monday to
Wednesday afternoon (May 23-25) and
from Saturday afternoon through Mon-
day (May 28-30).

Peter Williams will offer the keynote
address. Two distinguished instruments
in New Brunswick will be featured in
concerts: the Richards Fowkes & Co.
organ (2001) at Christ Church and the
historic Jardine instrument (1896) in
United Methodist Church. Featured

erformers are Robert Clark, Antonius

ittmann, Mark Trautman, and Hans
Davidsson. Daily recitals on both organs
will also be given by students from the
Mason Gross School of Arts.

Events will be held at Christ Church
and the - Rutgers campus within eas
walking distance of the symposium hotef,f
itself three blocks from transit and rail
links to the metropolitan New York area.
The registration fee is $125. Additional
information on the Archives and its
sponsoring organization is, available on
t]EJ)e website of the Organ Historical Soci-
ety <Www.organsociety. org>. The collec-

. L. B AT g N
The Choir of St. Luke’s Episcopal Ch
~ The Choir of St. Luke’s Episco-
"pal Church from Darien, Connecti-

cut, toured England July 22-August 4,

2004. The ensemble of 20 boy and gjrl

choristers and twelve altos, tenors and

basses sang a week’s residency at Can-
terbury Cathedral, followed by a two-
day stay at St. Albans Cathedral where
the san%Evensong. This was the sec-
ond residency at Canterbury for the
choir, the first taking place in 2001. In

urch on t

T - =

he close

of Canterbury Cathedral

choir presented an evening concert of
American and English music at St. Mil-
dred’s Parish Church, Canterbury.
Erich Balling, director of music and
organist at St. Luke’s, led the tour with
Kathleen Johnson Balling, assistant
choirmaster. Brian-Paul . Thomas,
director of music at St. Mark’s Episco-
pal Church, New Canaan, Connecticut,
served as guest organist for the tour.
Pictured is the choir on the close of
Canterbury Cathedral.

addition to their liturgical singing, the

The Palm Beach AGO Chapter
has announced the winners of its 2005
Organ Scholarship Competition. The
purpose of the competition is to encour-
age the development of professional
organists, especially service-playing and

g pecial piaymg
performance skills. The event took
place in Royal Poinciana Chapel in
Palm Beach on January 8, hosted by Dr.
Jack Jones, Dean of the Palm Beach
AGO_ Chapter. First place ($500) was
awarded to Daniel Copher, director of
music at All Saints Episcopal Church in
Fort Lauderdale, who will use the
award to pursue a master’s degree at
Florida Atlantic University. Second
place ($250) went to Alexander Lane, an
organ and composition major at West-
minster Choir College, pursuing a bach-
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(1'to r) Alexander Lane, Sue Boericke, Daniel

6pher; énd Margaret Miller

elor’s degree. Third place ($150) went
to Margaret Miller, who will use her
award to pursue organ studies.

All competitors were requj_red to pre-
paxe two contrasting pieces, a hymn,
and sight-read. The winners received
one-half of their award after the compe-
tition. They will now present a recitaf at
Royal Poinciana Chapel, Palm Beach in
May, when they will receive the remain-
ing half of their award.

The three judges in the competition
were Dr. Robert Mahaffey, director of
music, St. Paul the Apostle of Light-
house Point; Mark Jones, assistant
director of music, First Presbytérian
Church of Pompano Beach; and John

" Shepherd, organist for Faith Lutheran

Church, West Palm Beach.

tion catalog is available online at
<www.thecatalog.org/ohs> and through
Rider University at <library.rider.edu>.

Further details on the symposium,
including schedule, registration, and
hotel information, is available at
<www.organsociety.org> or by contact-
ing the Organ Historical Society at P.O.
Box 26811, Richmond, Virginia 23261
(804/353-9226).

The 9th Xavier Darasse Interna-
tional Organ Com]{)eﬁtion takes place
September 29-October 5 in Toulouse,
France. The competition consists of a
Is)refselecﬁon round in May, semifinal in

eptember and the final round in Octo-
ber, and is open to all organists born
after December 31, 1970. The deadline
for applications is April 30. First prize is
£€4,500 second prize €3,000, third
£1,500, and fourth €750, and some con-
certs in Europe; 12 to 16 candidates will
be selected for the semifinal round. The
grand jury includes 19 members. For
information: 33 (0) 5 61 25 27 32;
<Www.les—arts-renaissa.nts.0rg>.

The American Guild of Organists has
announced the creation of a new schol-
arship for AGO Pipe Organ Encoun-
ters—the Martin M. Wick Scholar-
ship—established by the Wicks Organ
Company through the generosity of
Arthur J. Meier Jr. This™ permanently
restricted fund will support scholarship
awards to deserving AGO Pipe Organ
Encounters participants beginning in
2005. The Martin Wick scholarship is
the eleventh and newest permanently
endowed scholarship sheltered by the
AGO New Organist Fund. Additional
tax-deductible contributions in memory
of Martin Wick are welcome.

Martin M. Wick (1912-2002) was
president of the Wicks Organ Company
m Highland, Hinois for more than 60
years. The son of Wicks Organ Compa-
ny founder John Wick, Mr. Wick grew
up building pipe organs, working along-
side his father and his older brother,
John Henry Wick, developing new inno-
vatons in organ design and the Direct-
Electric® action. He learned the art of
p;Ee voicing from Henry Vincent Willis,
Jake Schaefer, and from his brother,
John Henry. After graduation from St.
Louis University (Missouri) at the age of
22, he was called to run the family busi-

Martin Wick

ness after the early death of his older
brother.

For further information on the schol-
arship: <www.agohq.org>.

For the second year, Rodgers
Instruments will oﬁer scholarship
assistance for young church musicians
to attend the International Music
Camp on the North Dakota-Canada
border. Any school-age pianist, key-
board player, or beginning organist is
eligible to apply for the scholarship
rogram with Ele sponsorship of his or
Eer%lrome church. T%ne scholarships will
cover the cost of room, board and
tuition during the camp’s Organ Week,
Luly 10-16. Sponsoring churches will
¢ responsible for travel ezpenses for
the scholarship winners. The week at
camp will include an introduction to
the organ for pianists and keyboard
players, iroup instruction in basic
organ technique, individual tutorials,
and practice sessions. -

Straddling the border between North
Dakota and Canada, the 50-year-old
camp is located in the International Peace
Garden. Additional information about the
camp can be found on its website,
<www.internationalmusice amp.com.

For information and a scholarship
application, write to: IMG Scholarshi
Fund, Rodgers Instruments, 1300 N.
25th Ave., Hillsboro, OR 97124; or send
a request via e-mail to:
<marketing@rodgers.rain.com>.

Concert of music by Jean-Louis Florentz (photo: Arthur Lawrence)

Organ students of Marie-Louise
Langlais and Sylvie Mallet performed
works of Jean-Louis Florentz on Decem-
ber 15, 2004, at the Conservatoire
supérieur de Paris-CNR (Paris, France),
in" homage to the late composer, who
died on July 4, 2004, at the age of 56.
(See the “Nunc Dimittis” in the October,
2004 issue of THE DIAPASON.) The pro-
gram consisted of Laudes, op. 5 (1985)
and L’enfant noir, op. 17 (2002). The
seven movements of Laudes constitute
the central part of the triptych Le livre
du pacte de miséricorde (1979-1988).
They were written in Spain and Kenya

and take their basis from the morning
office of the Ethiopian liturgy. L'enfani
noir was commissioned by %e City of
Paris for the Fourth International Organ
Competition, where it was performedg by
the E]ila]jsts. In France Jean-Louis Flo-
rentz is considered to be one of the lead-
ing new composers, especially for his
organ music, which is published by
Leduc. Pictured above with the perform-
ers are Marie-Louise Langlais (left), Mrs.
Florentz (with white -scarf), and Sylvie
Mallet (right), in front of the three-man-
ual Grenzing mechanical-action organ at
the Conservatoire.
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3101 TWENTIETH STREET
San Francisco, CA 94110
(415) Mlsston 7-5132

DEDICATED TO EXPANDING
THE TonaL COLOR
AND DyNaMIC RANGE
OF THE PiPE ORGAN

“I am utterly thrilled with Spring
Valley’s organ. It very willingly
expresses my deepest musical’
thoughts through finely regulated
key action, wind chests, and pipe

*wvoicing. It produces a wide variety of
tonal qualities, all of them beautiful,
with a warmth that has made the
congregation fall in love with it.”

Jobn Tarver, Organist
Spring Valley UMC
Dallas, TX

Problem: Your company was
not listed in THE DIAPASON
2005 Resource Directory.

Solution: Visit our website
<www.TheDiapason.com>
and from the upper left col-
umn select Supplier Login.

For more information,
contact Joyce Robinson,
847/391-1044,
<jrobinson@sgemail.com>.

The first Academy Course at
Regensburg took place October 14-18,
2004, The academy focused on French
organ music and was led by Joris Verdin
from Leuwen in Belgium (music of the
19th century), Frédéric Blanc of Paris
(im%?lvisaﬁon), and Gerhard Siegl. Joris
Verdin played a recital at the Neupfarr-
kirche, using both the Jann organ and the
Mustel harmonium of 1891. Blanc per-
formed an' evening recital on the Mathis
organ in the cathedral, including works
by Duruflé, Tournemire, and two impro-
visations. The public program of the
academy course included recitals b
Prof. Stoiber, Prof. Baier, and G. Siegfj
and an exhibition of organs and harpsi-
chords. For information:
<www.ORGANpromotion.orgs.

The Cathedral Church of the
Advent Choir; Birmingham, Alabama,
has released a new CD recording of its
October 12, 2003 Evensong entitled
Evensong at the Advent. Stephen G.
Schaeffer conducts and shares some
o;;ﬁan playing with music associate Tim-
othy Tuller, who plays most of the ser-
vice. The music on the CD includes two
organ voluntaries, hymns, O God, my
heart is ready by Radcliffe, Craig
Phillips” Preces and Responses, the
Howelil
the anthem Gloria et Honore by Johann
Michael Haydn. The CD is available
through the Music Office, Cathedral
Church of the Advent, 2017 Sixth
Avenue North, Birmingham, AL 35203
for $15 each (postage and handling is
$3.00 for first item, $2.00 for each sub-
sequent item); checks to CCA Choir
Fund; information and ordering also
available at <adventbirmingham.org>.

The New England Conservatory
job bulletin. lists music performance,
teaching and arts administration jobs
worldwide. Available by e-mail twice per
month, subscriptions cost $45 per year.
To view samples of the bulletin and to
print out a

CONSEYV. atory .edu/ca_reer> .

Apppointments

Christopher Houliban has been
appointed as the Albert Schweitzer
Organ Scholar at the First Church of
Christ, Congregational, in Wethersfield,
Connecticut. Christopher won the first-
%Iace award in the Albert Schweitzer

rgan Festival/USA High School Divi-
sion in 2003. He is a senior at Somers
High School, Somers, Connecticut and

Delbert Disselthorst

Shelly Moorman-
Stahiman

Charles Boyd Tompkins

David Heller

Catla Edwards

- 1101 Belmont Drive, Waukesha,Wisconsin 53186 -
Phone/Fax: (262) 542-7197 ¢ E-mail: psiringh@cc.edu

s Collegium R;fale service, and.

ownloadable order form,.

visit the website: <Www.newengland‘

Christopher Houlihan

studies with John Rose-at Trinity Col-
lege, Hartford. Christopher will assist
David Spicer, minister of music and the
arts, and will serve as accompanist for
the youth choirs and play occasional
preludes and postludes.

Here & There

Richard L. Elliott

Salt Lake City Mormon Tabernacle
organist Richard L. Elliott was joined
by the Symphony Orchestra of Brigham
Y}(f)ung University-Idaho under the
direction of R. Kevin Call in three pre-
miere performances of the Concerto for
Organ and Orchestra by Daniel E.
Gawthrop November 18-20, 2004.
The new work was commissioned by the
university to celebrate the completion
of the four-manual Ruffatti organ in the
Barrus Concert Hall on the Rexburg,
Idaho campus. Two of the three perfor-
mances were given in the hall, and a
third performance took place in the

Pamela Decker

Daniel Gawtrop

Mormon Tabernacle in Salt Lake City.
Gawthrop’s work is in three sections,
performed without a break, and totals
?Eroximately 15 minutes’ duration. “I
eliberately set out,” says the composer,
“to write a piece that would make
friends for the organ. Thus, the style is
accessible and the length is moderate.”
Memorable melodies, lush harmonies,
and vivid colors abound in the work,
according to Gawthrop, and it is calcu-
lated to avoid placing undue demands
on the orchestra, hoping to maximize its
gﬁﬁeal to audiences and ensembles
ike. The Concerto for Organ and
Orchestra is in preparation for publica-
tion by Dunstan House. A perusal score
and recording are available upon
request: <www.DunstanHouse.com>.

John Ogasapian

Greenwood Press has released John
O%asapian’s latest book, Music of the
Colonial and Revolutionary Era. He is
now writing ancther book Tor the same

ublisher on American musical life in
%e Gilded Age. Dr. Ogasapian is profes-
sor of music at the University of Massa-
chusetts, Lowell. He was organist and
choirmaster of St. Anne’s Church in
Lowell for over thirty years and recently
served as interim organist and choirmas-
ter of All Saints Church in Worcester.
He was editor of The Tmcker:éoumal of

" the Or’é{m Historical Society from 1991

to 1999, and is both a recipient of the
Society’s Distinguished Service Award
and an Honorary Member. In addition
to his research and writing, he maintains
a regular recital schedule, specializing in
American music of the late nineteenth
and early twentieth centuries.

Paulsson & Canning Duo

The saxophone/organ duo of
Paulsson & Canning has been active
in performance for well over a decade
throughout Europe and in Asia. And for
many years before that, Anders Pauls-
son performed widely in North America
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Ciloucester
@atkedw[
- Choir

Andrew Nethsingha, director

Touring in October 2005

The Choir of Gloucester Cathedral was founded by
King Henry VIII in 1545. Before that, the cathedral was
a monastic church with music provided by the monks
themselves —boy choristers sang only on the feast days
of the Virgin Mary.

The cathedral traces its beginnings to St. Peter

Monastery founded in 681. In 1089, after the Norman:

Conquest, a vast building program was launched which
was to last over 400 years. In 1327 the future cathedral
became the burial site for King Edward 11.

Today’s choir consists of twenty choristers, six lay

. clerks and three choral scholars. The boys are in residence

and trained at The King’s School, founded by King Henry
VIII in 1541 as part of the cathedral’s foundation and
located in the cathedral close. The Lay Clerks are semi-
professional singers with occupations in teaching, civil
service, engineering, medicine, etc.

In addition to their daily cathedral duties singing at
Evensong and other services, the choir takes a major part
in the renowned annual Three Choirs Festival, the world’s
oldest music festival, which dates back to 1715. During
the year the choir sings at least 300 cathedral services,
all exacting performances with complicated music. The
boys, aged 9 to 14, rehearse twice daily and do a full day’s
work at school, plus homework. Also, it’s a choir rule that
every boy learns at least one musical instrument, so time
must be allotted for lessons and practice as well.

This choral tradition is unique to England. In no other
country in the world do we still find cathedral services

" sung daily by a professional choir. In addition, the choir

is regularly featured in radio and television (such as

the BBC’s “The Choir”) performance, tours (Belgium,

France, Italy, Canada, USA, Australia, New Zealand),
and records.

The Choir also receives many invitations for outside
engagements. These have included tours to the USA
and Australia and performing under such distinguished
conductors as Sir David Willcocks and Sir Colin Davis.
Recent engagements have included singing for Her Majesty
the Queen at the Royal Maundy Service in Gloucester

Cathedral, live broadcasts of Choral Evensong on BBC

Radio 3, and concerts with the Philharmonia

and Bournemouth Symphony Orchestras and the

leading period instrument orchestra Florilegium -

(including the Bach Magnificar). The Choir has
also recently appeared in a special Christmas
edition of Songs of Praise for BBC 1 and in the
American TV series The Joy of Music.

The choir 1s led by Andrew Nethsingha,
Director of Music, born in 1968 the son of the
distinguished Sri Lankan-born English church
musician Lucian Nethsingha, who was director of
music for 26 years at Exeter Cathedral. Andrew
sang with his father’s choir at Exeter, and studied
later at the Royal College of Music in London,
St. George’s Chapel at Windsor Castle, and St.

John’s College, Cambndge He was the youngest

cathedral organist in Britain when appointed
to Truro Cathedral in 1994. The Cathedral’s
Assistant Director of Music is Robert Houssart,
first prize improvisation winner of the 2003
St. Albans International Organ Competition.

A note from the choir’s previous American
tour....

“We were absolutely delighted by the Gloucester
Cathedral Choir’s extraordinary performance
here....all of the singers are exceptional musicians
who created a musical experience for our
audience that will be remembered for many
years to come. The host families enjoyed the
time spent with our guests and hated to see them
leave.” (Kevin Kerstetter, St. Michael’s Episcopal
Church, Raleigh NC) |

I HILLIP TRUCKENBRO]I]
ONCERT ARTISTS —
(860) 560-7800 * (860) 560-7788 Fax
email @concertartists.com
www.concertartists.com




with another organist partner. Phillip
Truckenbrod Concert Artists is proud to
announce representation of the duo.

Soprano “saxophone phenomenon
Anders Paulsson is probably the first
musician in the world who is successful-
ly pursuing a classical solo career on this
‘rare instrument. Paulsson won admit-
tance to the Royal Academy of Music in
1978 and later continued his studies in
France with Jean-Marie Londeix: He
won both the gold and silver medals at
the 1982 Concours Fin d’Anneé in Bor-
deaux and was awarded a major ITT
International Scholarship for graduate
studies in jazz improvisation and com-
position at the Manhattan School of
Music, New York City.

He made his Carnegie Hall debut in
1992 with the premiere of a new work
written for him by the American com-
}Eoser David Conte ‘and has since per-
ormed extensively and taught master
classes on the soprano saxophone in the
United States, Brazil, Japan, throughout
Europe, and at home in Sweden. A guest
artist at many international music festi-
vals, he has collaborated with many

rominent performing artists. His per-
ormances have been broadcast on tele-
vision and radio in the USA, England,
Sweden, Finland, Estonia, and Israel. As

a composer, Anders Paulsson received .

The Golden Clapperboard award for
best original film music in 1994 together
with Johan Séderqvist. His music is pub-
lished by Gehrmans Musikf6rlag.
Anders Paulsson has created a new
version for soprano saxophone and
strings of Prokofgav’s Sonata in D-Mgjor,
op. 94, premiered at the Royal Palace in
Stockho%n, as well as a version for sopra-
" no saxophone of Mozart’s Concerto in C
Major, K. 314, which will be perforined
with the Musica Vitae Orchestra®during
an upcoming concert tour in Spain.
Andrew Canning is university or%a;l—
ist at Uppsala University and is the first
erson to hold the position at Sweden’s
amous City of Eternal Youth. He is also
assistant director of music and organist at
Uppsala Cathedral, seat of Sweden’s
Arc]ilbishop. For seven years he was artis-
tic director of the cathedral’s choir of

boys and men, the Uppsala Domkyrkas -

Gosskor. Mr. Canning was born in Lon-
don in 1967 and studied organ with
David Sanger and Christopher Bowers-
Broadbent at The Royal Academy of
Music. In 1984 he won first prize at The
West of England Organ Festival Compe-
tition and in 1991 he was awarded The
‘Worshipful Company of Musicians silver
medal. He has held appointments at
Westininster Abbey and St. Marylebone
Parish Church in London.

As an organ soloist and recitalist he has
broadcast many times on Swedish and

i

Finnish radio, and has performed
throughout Europe and in Japan. Recent
performance highlights “include the
Poulenc Concerto and the Saint-Sagns
Organ Symphony with the Uppsala
Chamber Orchestra, a guest appearance
with the male-voice choir Orphei Drin-
ar at King’s College, Cambridge, Eng-
and, and recitals at Washington Nation-
al Cathedral, National Cify Christian

Church, and the Old South Church in
Boston. His discography contains seven
commercial releases.

Douglas Reed

Dou%las Reed will celebrate thirty
years o
Evansville with a performance on
Tuesday, March 15, at 7:30 pm, at
First Presbyterian Church, Evansville.
Reed’s concert will include music by
Bach, Franck, and Widor, and will fea-
ture the Evansville premiere of
William Albright’s rarely performed
De Spiritum (1980). The work was
commissioned by the Marilyn Mason
Commissioning Fund and the 50th
Anniversary Fund of the Denver AGO
chapter. In the printed score, the com-
oser notes that “the title De Spiritum
?‘of’ or ‘from the spirit’) reflects upon
the notion of the organ, with its con-
tinual and superhuman supply of wind,
as primal and spiritual force.” Five
sections comprise the work: Unity,
Celestial Duel, Trinity. Sonata, Ori-
gins, and Bequeathal.

Dr. Reed will be assisted on the
Albright work by UE organ majors
Zachary Guenzel, Luba Tkachuk, and
Timothy Weisman, and by Michael
Kuhr, student percussionist. The Evans-
ville AGO chapter will host a reception
in Krannert Art Gallery following the

Inspire your grandchildren tomorrow by building a fine pipe organ

today. Your dreams, our vision: artistry and integrity for your space.

1220 Tiinberedge Road, Lawrence, Kansas 66049 USA
Phone: (785) 843-2622 « Fax: (785) 843-3302 » wevw.reuterorgan.corm
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Robert and Patricia Scoggin CD
recording

Robert Scoggin and his wife
Patricia Gibbs Scog%iln have recently
completed a CD recording consisting of
a wide variety of music for organ-and
cello—works ‘of Bach, Campra, Charp-
entier, Boéllmann, Handel, Karg-Elert,
Mouret, Vivaldi, Widor and others. The
CD is available from the Charter House
Gift Shop, - Rochester, Minnesota
(507/266-8572), a retirement center,
part of the Mayo Foundation. All pro-
ceeds benefit the Benevolent Care
Fund and the Hig(%ms Library at Char-

ter House (Mayo Clinic).

J. Richard Szeremany

On October 24, 2004 the session and
congregation of the East Liberty Pres-
byterian Church, Pittsburgh, Pennsylva-
nia, honored its director of worship,
music and the arts, the Rev. Dr. J.
Richard Szeremany, on the occasion
of completing 10 years in his present
position. The congregation gathered for
a luncheon following the 11 am worshi
at which time presentations were made
to Dr. Szeremany. It was further

announced that there had been substan-
tal gifts made to the organ restoration
fund in Dr. Szeremany’s honor. On
October 19 the session voted to award a
contract for the complete renewal of the
church’s 1935 four-manual, 129-rank
Aeolian-Skinner pipe organ to the
Goulding & Wood Organ Company of
Indianapolis, Indiana.

Under Dr. Szeremany’s leadership
the music and arts program of East Lib-
erty Church has grown to include an
artist-in-residence’ program, which
includes the Renaissance City Men’s

- and Women’s Choirs of Pittsburgh, visu-

al and graphic artists, a sacred dance
ensemble program for childrén and
adults, a talent scholarship fund to seek
out and support unrecognized youn
artistic talent throughout the city, an

. the establishment of the Hope Academ

of Music and the Arts that now enrolls
250 students. In addition to serving as
principal musician_ for the sanctuary
worship, director of the Chancel Choir
and Handbell Ringers, Dr. Szeremany

also oversees the worship and musical
resources for the contemporary worship.

0

Randy Woltz

Randy Woltz, AAGO, played a
recital at the First Church of Christ, Sci-

entist in Laguna Beach, California on
November 9 to celebrate his 30 years
(1975-2005) as organist at the church.
The organ at the church is a Moller of
23 ranks with MIDI that will be heard
soon in a series of new recordings. Mr.
Woltz is a former student of Richard
Purvis, and three of his compositions
were performed as a tribute to mark the
10th anniversary of his death. Woltz also
studied with ~Leslie Spelman and
attended a masterclass with Virgil Fox.
He is completing a master’s in organ
performance at Azuzd Pacific University
under Dr. Janet Harms. Mr. Woltz is a
descendant of Johann Woltz, who pub-
lished an anthology of organ music in
1617 that is an important resource of

- late-Renaissance and early-Baroque

composers in southern Germany.
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can give you a few
pieces of the puzzle...

In the thirty-five years since Allen pioneered digital sound, a lot has changed. Then,
digital was revolutionary, today it’s everywhere. Still Allen continues to lead the
way in groundbreaking technology. The realism of Acoustic Portrait™ and the
versatility of Quad Suite™ are just two examples.

Quad Suite™ provides four completely different organ specifications
in one console. No hidden stops to program to pistons, no guess-
work when you play. Just four clearly marked, easily accessed,
professionally balanced stop lists
at your fingertips,
only from Allen.

Acoustic Portrait™ is the only sampled reverb offered in any
digital organ. The final piece of the digital puzzle has been
completed. While all digital organs offer sampled sound,
only Allen offers sampled space. The difference between
it and the conventional digital reverb is,

quite simply,
startling.

Owlly aver offers

the whole picture. Product-

“Support

ncomparabl I
Technology

Allen. Always a perfect fit. .

www.allenorgan.com

150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036
Phone: 610-966-2202 Fax: 610-965-3098
E-mail: aosales@allenorgan.com

Contact Allen today for more information or
visit an Allen representative near you!




Nunc Dimittis

Felix Aprahamian, noted music
critic, died in London on January 15.
Born in London on June 5, 1914, he was
honorary secretary of the Organ Music
Society 1935-70; concert manager of
the London Philharmonic Orc%estra
1940-46; and deputy music critic, Sun-
day Times 1948«%9.

Mr. Aprahaniian attended Tollington
High School and studied-organ with Erjc
Thiman, whom he assisted at Park
Chapel, Crouch End. He worked for the
Organ Music Society from the age of 17,
and as assistant secretary was in corre-
spondence with the leading organists of

e day. His interest miand%mowledge of
French music led him %o become orga-
nizer of the Concerts de Musique
Francaise for the Free French in Lon-
don in 1942. From 1946-84, he worked
for United Music Publishers, the princi-
%al agent for French music in the UK.

e served on the BBC Central Music
Advisory Committee 1958-61.

Aprabamian wrote record reviews for
Gramophone from 1964 to 1975. He
also wrote many articles, reminiscences
and introductions to books, and edited
and translated Claude Samuel’s Conver-
sations with Olivier Messiaen (1976).
He lectured widely, including at Morley
College, the City Literary Institute and
Surrey University, and from 1989 was

visiting professor at the University of -

East London. In 1991 he was Regents
Lecturer at the University of California.
He was made an honorary member of
the Royal College of Organists in 1973
and an honorary fellow in 1994. He
lived in the same house in Muswell Hill
for 85 years, where his music room had
an organ inherited from André Marchal,
two pianos, scores and books.

Robert Baker died on January 24 at
his home in Hamden, Connecticut, at
the age of 88. He was predeceased by
his wife of 61 years, Mary Frances
Depler Baker, who died on July 23,
2004. He is survived by a son, a daugh-
ter, and two grandchildren. A memorial
service took place at Spring Glen Con-
gregational Church in Hamden.

Born in 1916 in Pontiac, Illinois,
Robert Baker began playin
at the age of 12. He attended Illinois

" Wesleyan University, where he studied
-the organ with Frank Jordan. After
graduation he moved to New York City
and studied with Dr. Clarence Dickin-
son at Union Theological Seminary.
Thete he earned the Master of Sacred
Music degree in 1940 and the Doctor of
Sacred Music degree in 1944.

FIRST UNITED
METHODIST CHURCH
WAXAHACHIE, TEXAS
44 rank, all-pipe specification
to be installed Spring 2005
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Roert Baker

He served as organist/choirmaster at
Hitchcock Presbyterian Church, Scars-
dale, New York 193841; at First Pres-
byterian Church, Brooklyn ™ Heights
1941-53; and in New York City at Tem-
ple Emanu-El 194561, St. James Epis-
copal Church 196974, and First Pres-
byterian Church 1975-88.

He was named director of the School
of Sacred Music at Union Theological
Seminary in 1961 and dean in 1965. He
was the Tounding director of Yale Insti-
tute of Sacred Music, New Haven, Con--
necticut 1973-76, and retired from the
Yale faculty in 1987.

As a concert artist (under the Lilian
Murtagh Concert Management for
many years), he played recitals on virtu-
ally every important organ in the United
States, including those at St. John the
Divine, West Point Naval Academy,
Grace Cathedral, and many others. In
1966, he was one of two American
organists to perform for the 900th
ammiversary of Westminster Abbey. He
held honorary doctorates from Illinois
Wesleyan University, Bradley Universi-
Iéy, Westminster Choir College, and

usquehanna University.

Memorial services are scheduled for
May 1 at First Presbyterian Church,
New York City, and October 10 at Yale
University’s Woolsey Hall.

Ma; McCall Stubbins died
December 25 in Washington, DC at the
age of 90. Mrs. Stubbins served for 55

ears as organist of First United
Methodist Church, Ann Arbor until her
retirement in 1997. Born in Toluca, Illi-
nois, she began piano study at age seven
in Homewood, Illinois, a suburb of
Chicago. This led to lessons and compe-
titions at Mary Wood Chase School of
Musical Arts, Columbia School of Music
and the Chicago Conservatory of Music.

Great Choir
16 Violone (Ch)
8 1st Open Diapason
8 2nd Open Diapason
8 Violongello (Ch)
8 Cello Celeste (ch)
8 Harmonic Flute
8 Stopped Flute
4 QOctave
4 Flute
2 Fifteenth
IV Mixture
Chimes
8 Hooded Tuba (Chy

Swell
16 Minor Bourdon
8§ Horn Diapason
8§ Stopped Diapason
8 Salicional
8 Voix Celeste TC*
4 Octave
4 Triangular Flute
2273 Flute Twelfth
2 Harmonic Piccolo
IV Chorus Mixture
16 Waldhorn
8 Cornopean
8 Oboe
8 Vox Humana
4 Clarion
Tremolo
8 Hooded Tuba (Ch)

16 Violone

8 Violin Diapason

8 Violoncello

8 Cello Celeste

8 Concert Flute

8 Dolcan

8 Dolcan CelesteTc 1023 Flute Quint (Sw)

4 Octave

4 Magic Flute
2 2/3 Twelfth

2 Fifteenth

2 Silver Flute
13/5 Seventeenth TC .
1 1/3 Nineteerith 16 Trombone (in Ch)

1 Twenty-Second

8 Trumpet

8 Belle Clarinet

8 English Homn

Tremolo
8 Hooded Tuba

She began playing church services ‘on
the piano for the Chicago Heights
Christian Science Church at age 16. She
studied organ with Edgar Nelson in
Chicago, and earned a BA in music at
the University of Chicago. In 1939 she
married William H. Stu%)bins and they
moved to Ann Arbor, where Mr. Stub-
bins taught clarinet at the University of
Michigan until his death in 1975.

After moving to Ann Arbor, Mary
Stubbins began playing organ and later
directed the choir at First Congregation-
al Church. In September 1942 she was
appointed organist at First United
Methodist Church. She received her
MMus degree in organ from the Univer-
si‘;{ of Michigan, studying with the late
Palmer Christian. She served as organist
for more than 25 years with the Univer-
sity Musical Society, and played with the
Philadelphia Orchestra when the Choral
Union sang at the May Festival.

Mrs. Stubbins was a member of two
international honorary musical fraterni-
ties—Mu Phi Epsilon and Phi Kappa
Lambda—as well as a member of ﬂ[je
American Guild of Organists. She was a
charter member of the Ann Arbor chap-
ter and served as treasurer and a member
of the executive board. She is survived by
two daughters and four granddaughters.

Here & There

Lammas Records has announced
new releases. From Manchester Cathe-
dral come two CDs devoted to the
works of Elgar and Stanford. The Spirit
of the Lord (LAMM 163D) features
Chuistopher Stokes directing the cathe-
dral choir in Stanford’s Three Motets
and Evening Service in A, and Elgar’s

Pedal
32 Acoustic Bass I (Resultant)
32 Acotistic Bass I (Resultant)
16 Open Wood
16 Major Bourdon
16 Minor Bourdon (Sw)
16 Violone (Ch)

8 Octave Diapason (Gt)
8 Octave Wood
8 Violerncello (Ch)
. 8 Bourdon
4 Fifteenth (Gt
4 Major Flute

16 Waldhorn (sw)
8 Trumpet (Ch)
8 Waldhorn (sw)
4 Clarion (Ch)
4 English Horn (Ci)
8 Hooded Tuba (chy

The Spirit of the Lord and Give unto the
Lord. Sounds Romantic (LAMM 160D)
features Stokes as organist pelfonnin7g
Stanford’s Fantasia and Toccata, op. 57,
and Six Short Preludes and Postludes
(set 2,.0p. 105), and Elgar’s Sonata, op.
28, and Pomp and Circumstance Marc
No. 4, op. 39. )

St. Albans Chamber Choir is featured
on Mixing their Music (LAMM 173D),
offering a sample of their core reper-
toire, including works of Finzi and
Singer. Robert Crowley plays the organ
at Canterbu Caﬂledraf on Sounds of
Alan Ridout (LAMM 161D). For infor-
mation: <www.lammas.co.uk>. ‘

Andover =~ Organ  Company,
Methuen, Massachusetts, has complet-
ed the restoration of the two-manual
Simmons & Fisher organ (1856) at Old
Whaling Church, Edgartown, Massa-
chusetts. Other projects include: the
rebuilding of the 1883 Hutchings-
Plaisted organ (opus 112) at First Parish
Church, Brunswick, Maine; the restora-
tion of the 1969 Holtkamp organ at St.
John’s Lutheran Church, Summit, New
Jersey; and the rebuilding and enlarge-
ment of the George H. Ryder organ
(opus 139) at First Congregational
Church, Blue Hill, Maine, in addition to
ongoing maintenance projects.

Andover has been commissioned to
build a new three-manual, five-division
organ for Christ Lutheran Church,
Ba%ﬁmore, Maryland. The organ will
be located in the front of the church,
divided into the two existing chambers,
but cantilevered into the chancel area.
The three manual divisions will be
located on the left side of the chancel
and will have suspended mechanical
key action. The pedal division will be
located on the right side and will have
electric action on slider windchests.
There will be a Processional division
located in a divided case in the rear

allery on either side of the rase win-
ow. This division will have its own
two-manual console that will be able to
ﬁjlay the front organ as well. For fur-

er information: 978/686-9600;

<www.andoverorgan.coms.

Goulding & Wood Organbuilders
of Indianapolis have announced the
publication of their new newsletter, The
Coupler. Volume 1, Issue 1 (Winter
2005) is available directly from Gould-
ing & Wood and includes articles about
current, recent and u corning projects.
To receive a copy and be added to the
mailing list for future issues, send your
full name and address in an e-mail to
<jason@gouldingandwood.com>, with
the word “Newsletter” in the subject
line, or phone 800/814-9690.

Wicks Organ Company has a new
website, as mentioned in a recent e-mail
update. The interactive website
includes news about the company, its
people, recent installations, rebuilds
and additions, and much more. For
information: <http://organ.wicks.con/>.
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Pasi Open House

Martin Pasi and Herbert L. "Iw-luestis

Martin Pasi, Organbuilder, held an
open house December 18, 2005 in his
Roy, Washington shop to showease the
new organ for Church of the Ascension,
Dallas, Texas. Opus 16 is an innovative
and well-proportioned instrument of
two manuals and pedal that features a
full ensemble, including Cornet stops
on the main division, w1§1 a rich palette
of accompanimental stops on the sec-
ondary mamal.

Susan Ferré was consultant for the
roject and demonstrated the organ at

e open house. These events are well
received in the Seattle-Tacoma area,
and Ms. Ferré became well known and
much admired for her role on the organ

ASSOCIATION‘ OF LUTHERAN CHURCH MUSICIANS
2005 BIENNIAL CONFERENCE

i

@

OPENING EUCHARIST AT ST. JOHN THE DIVINE
PLENARY SPEAKERS -
PAUL WESTERMEYER & STEPHEN HAYNES
HYMN FESTIVAL - LORRAINE BRUGH
CONCERT BY ENSEMBLE AMARCORD
ORGAN RECITAL - PAUL JACOBS
GOSPEL FESTIVAL CONCERT
DAILY WORSHIP B THIRTY WORKSHOPS

U

FOR MORE INFORMATION:

WWW.ALCM.ORG or 1-800-624-2526

Consultant Susan Ferré demonstrates Pasi Opus 16

faculty of Pacific Lutheran University,
following the untimely death of James
Halloway several years ago.

A special treat for those who attended
the open house was the presentation of a
magnificent antique Ttalian organ of six
stops, built by Domenico Traeri of
Bologna and dated 1742. Martin Pasi and
a former associate Robert Wech restored
the organ to playing condition so that its
antique characteristics remain charming
and musical in every way. The two organs
were in separate rooms in the Pasi s op,
so that visitors could listen to formal
demonstrations or try the organs out for
themselves. This was a musical treat
indeed! Martin Pasi set up the open
house as an informal affair, and people
were encouraged to try the organs when-
ever they were available. Music was pro-
vided and the afternoon event featured
music on both organs, non-stop.

There is nothing quite so fine as a
musical afternoon 1n a pipe organ shop,
and this event seemed to top them aﬁ
All the Pasi organs can be investigated
in detail at <www.pasiorgans.com> and

hotos for this open house can be down-
oaded at
<Www.mdi.ca/hhuestis/pasiopen>.

—Herbert L. Huestis

GREAT
16" Bourdon
8' Principal
8" Suavi
8" Rohrfloete
4" Octave
Spitzfloete
3 Quint
Octave
1% Tierce
Mixture IV

SWELL
8" Gamba
8 Celeste
8’ Bourdon
4' Principal
2" Gemshorn
16’ Bassoon
8" Trumpet
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16’ Subbass (Gt)
8" Octave (Gt)
16’ Bassoon {Sw)
8 Trumpet (Sw)

Normal Couplers
Tremulant
Compass 58/30
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Julia Kissel plays the antique Italian
organ
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- dates from the early 13th cen

Music for Voices
and Organ

by James McCray

The Wind and Breath of Pentecost

Alleluial

Come Holy Spirit and fill the hearts of

your faithful people;

Set them on Ere with your love. - Alleluial
—Greek, 8th century

Whitsunday, as it'is called in England,
is the feast to commemorate the descent
of the Holy Spirit on the Apostles; it
I after Easter as the second most
important festival of the church. Histori-
ca]fy it can be traced to the East in the
third century, and is probably the Chuis-
tianization of the Jewish Feast of Weeks,
which was a thanksgiving linked to the
giving of the tablets of the Law of Moses
on Mount Sinai. The feast took place 50
days after Passover, which in Christianity
became 50 days after Easter.

The hymn Veni Sancte Spiritus (Come
Holy Spirit) is the music most associated
with Pentecost; its original chant form
. The
dove of peace has become the traditional
symbol for this day. In the Middle Ages,
services were dramatized by having a
dove fly in the church or an effigy of one
lowered into the church above the con-
gregation. There also are examples
where a shower of rose petals descended
upon the congregation. ’

In the Dictionary of Christian Lore
and Legend, historian JC] Metford
points out: ’

In numerological and eschatological sym-
bolism Pentecost is also linked with seven,
as it concludes Paschaltide (the period
from Easter to Pentecost), which.contains
seven times seven days. Thus the Descent
of the Holy Spirit, the consummation of
Christ’s redemptive work, foreshadows
the final act of salvation, the Second Com-
ing, which will take place at the end of the
seven times seven ‘days” of the world.

The Pentecost season ends with the
first Sunday of Advent. It is the longest
season of tﬁe church year, and encom-
passes several significant church obser-
vances such as World Communion Day,
Reformation, and All Souls (Saints)
Day as well as many other secular
observations including Thanksgiving
and the Fourth of July. Some denomi-
nations celebrate the last Sunday of
Pentecost as Christ the King Sunday.
The symbolism of the wind blowing the
spirit of God on the world is sometimes
linked to the idea of the “breath of
God,” so the hymn Breathe on Me,
Breath of God is often sung on Pente-
cost. It was written by Rev. George

Croly, a minister in" the Anglican-

church, when he was 74 years of age, as
¥art of a new hymnal he was preparing
or his congregation in 1854. The tune
for the hymn 1s Morecambe, composed
by Frederick C. Atkinson. The music
reviewed offers various musical per-
spectives on Pentecost Sunday, which
in 2005 is on May 15. There will be 27
Sundays after Pentecost before the sea-
son ends on November 27.

Veni Sancte Spiritus, Wolfgan
Mozart (1756-1791), SATB an
orchestra (organ), Kalmus of Bel-
win, K. 6326, 3,00 M).

This early Mozart setting (KV 47) has
a Latin text, is A%I]labic, and concludes
with a rousing Alleluia. There are brief
passages for solo quartet. The spirited
music is chordal for the choir and often
in a declamatory style. Lovely music that

" is not difficult—highly recommended.

Canticle of the Spirit, David Poole.
SATB, hammer dulcimer (or synthe-
sizer or piano), opt. flute, string
bass an ercussion, Neil Kjos
Music Co., Ed. 8992, $1.50 (M).
There is a folk-song quality that is
retained throughout its many short vers-
es. The percussion is intended for a cat’s
aw or woodblock and a bodhran or
arge hand drum. The flute and percus-
sion parts are included separately at the
end. Editor Bradley Ellingboe suggests
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this setting could be used as a general
anthem or for the Baptism of Our Lord
in addition to Pentecost. The hammer
dulcimer provides an interesting new
color. Often in unison, the choral parts
are very easy and quite repetitive.

Veni Sancte Spiritus, Michael
Haydn (1737-1806). SATB, SATB
soli, 2 violins, 2 trumpets, cello, tim-
ani, and organ, Carus-Verlag, CV
50.355/01, no price given (M).
Haydn’s setting treats the violins as a
]%air often playing in thirds or unison.
he trumpets are not used often, gen-
erally for brief static punctuations to
help emphasize the }l)larmony. The
vocal soloists are used throughout the
motet and sing as equal partners with
the choir. The music follows a standard
style of the period and is not difficult.

Creator Spirit, Come, Frederick
Frahm. SATB and keyboard, Augs-
burg Fortress, 0-8006-771-0, $1.60
(M-). :

The macaronic text is primarily in

 English with brief interludes on’ the

Latin text “Veni Creator Spiritus.” The
simple music is often in unison; there is
a vocal descant on the last verse that
soars above the unison choir. The tune is
adapted from music from Vsickni
Skladaji and has a majestic, often march-
like character. Choral parts are on two
staves with tenors in the bass clef.

Breathe on Me, Breath of God, Paul
Hamill. SATB and organ, Gemini
Press of Theodore Presser Co., 392-
01063, $1.25 (E).

Although the familiar text by Edwin
Hatch is used, the music is different
from the well-known setting. All the
verses use the same melody but each
has its own arrangement. The accompa-
niment is on two staves and is very sim-
ple. There are a few surprising harmon-
ic shifts. Simple yet attractive.

Breathe on Me, Aaron David Miller.
Two-part mixed and organ, Augs-

burg Fortress, 0-8006-7709-9, $1.60

(E).

The same Hatch text mentioned above
is-used and this too avoids the use of the
traditional melody. This gentle setting
usually has the women and men in an
imitative texture. The organ accompani-
ment is on two staves with sustained
whole notes in the pedals. Easy music,
useful for small church choirs.

A New Creation, Jerry Brubaker.
SATB, flute, and organ, Oxford Uni-
versity Press, 0-19-386706-0, $2.00
M+). .

Subtitled “An Anthem for a New Mil-
lennium,” this is based on a Corinthians
text: “If anyone is in Christ, there is a
new creation,” which seems very appro-

riate for Pentecost (the birthday of the
hurch). The organ music is not diffi-
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cult but is treated independently from
the choir. The flute part is busy and
soloistic. The syllabic choral parts are
not overly difficult, but do have several
wide skips in the vocal lines. This is a
fresh setting that can be used at various
times throughout the church year.

Choral Calls to Worship, Karle
Erickson. SATB and optional key-
board, MorningStar Music Publisﬁ-
ers, MSM-50-3053, $1.90 (E).

These brief settings are for Pentecost,
Lent, and Easter. Most are in unison;
one uses a brass sextet. There are 12
short works, each for a specific day in
the liturgical year. The collection has a
wide Varieg of styles and would be very

useful for these seasons.

Creator Spirit, Heavenly Dove, Carl
- Schalk. SATB, congregation, two
trumpets, two trombones, timpani,
and ‘organ, Concordia Publishi
{-Io)use, 97-6892, full score $15.00
M).
This chorale concertato has seven
verses; the congregation sings on four of
them, and their part is included as a
reproducible page; each time they sing,
there is a new accompaniment and back-
ground. The choir’s music is easy with
some unaccompanied singing. Separate
choral scores are available (98-3614).
This work also is available on a recordin
of Schalk’s music (99-1676) entitle

0000009

-1

: ChurchOrgan Builders

TN English Cathedral Organs

1



Christ Be Our Seed. Well-written, prag-
matic, and a highly recommended wor
for a festive Pentecost Sunday.

Gospel Processional, arr. John Fer-
guson. SATB, trumpet, congrega-
tion, and organ, Augsburg Fortress,
0-8006-7708-0, $1.90 (E).

In addition to Pentecost, this proces-
sional can be used for Christmas,
Epiphany, and Easter with different
texts for each, but always to the same
music. After an Alleluia choral opening,
the congregation joins on a verse that is
set to the tune of “O Morning Star, How
Fair.” The Alleluia music is used
between the verses. Parts for the trum-
pet and the congregation are included
at the end of the chioral score. Effective
and very useful music for diverse times
in the church year.

Book Reviews

Eugene Thayer, The Organists’
Journal & Review. Boston: White
Smith and Co., 1877; reprinted with
an introduction by Allison Alcorn-
Oppedahl. Richmond: Organ His-
torical Society Press, 2004; $27.95
($24.95 to OHS members) plus
$3.50 shipping; 804/353-9226;
<www.ohscatalog.org>.

In a sense, The Organists” Journal and
Review, published from 1874 to 1876
and reissued as a single volume in 1877,
represents Eugene Thayer at the height
of a career that would end with his tragic
suicide in a Burlington, Vermont hotel
room twelve years later. Intriguing
though it might be to speculate as to the
extent the changing musical scene in
both 1880s Boston and New York could
have weighed on the unstable Thayer
that early summer of 1889, such specula-
tions are for another time. Suffice it here
to review the bare outlines of his life. A
native of Worcester County, he studied
with John Knowles Paine’in the early
1860s, and quickly gained sufficient
prominence to share the program with
Paine and other prominent Boston
organists at the opening of the Music
Hall organ in 1863, as well as the inaugu-
ration. of the Hook organ at Mechanics
Hall in Worcester a year later. In 1865,
Thayer followed in”Paine’s footsteps,
journeying to Berlin to study with the
great Bach exponent, Karl August
Haupt. He toured Ewrope for a brief
period and then returned to Boston in
1866 to establish himself as a church
organist, performer and pedagogue.

Over the next ten or fifteen years,
Thayer enjoyed a good bit of success, and
it was during this period that the Journal
and Review appeared. Its main F 0se
was to provide a steady supply ¢t service
music for the church organist, but its

. pages also contained articles on service
playing, advice to aspiring church organ--
ists, a biographical “Gallery of Great
Composers,” descriptions o signiﬁcant
organs, and so on. Its brief life notwith-
standjni1 the Journal and Review influ-
enced the American organ world of its
era. There can be no doubt, for instance,

that Everett Truette, another Haupt stu-
dent, knew Thayer, and that the Journal
and Review served as the model for
Truette’s The Organ, published in
Boston between May of 1892 and April

of 1894 (reprinted by the Boston Organ |

Club in 1995).

Whatever may be made of Thayer’s
claim of a “life-long desire to raise the
Art of ‘Organ-playing to its highest
excellence” in the first issue, the selec-
Hons he offered his subscribers had no
such lofty pretensions. With rare excep-
tions the music is usable and layabl%,
but mundane at best. Most of it is by
Thayer himself, and compositional cre-
ativity was not his long suit. Thayer’s tal-
ented pupil G. W. Chadwick is repre-
sented by but one piece, the first in his
set of Canons, tactfully dedicated to
Thayer. A goodly proportion of the
other music was written by fashionable
but third-rate European composers of
the era: Merkel, Lemmens, Smart,
Hesse, and so on, with a scattering of
better items by Mendelssohn and Liszt.

On the other hand, the “Literary
Contents,” as Thayer termed them, are
of considerable ‘interest. There are
descriptions of the Hook organs at Hol
Cross Cathedral, Boston and Plymou
Church, Brooklyn; the Hutchings,
Plaisted organ at Old South Church in
Boston, the Walcker organs at the
Boston Music Hall and Ulm Cathedral,
and the Willis organ in Royal Albert
Hall, London. Especially interesting are
programs of seventy-nine of the “free
organ recitals” presented by Thayer

during his Boston years. Whatever his -

shortcomings as a composer, Thayer can
clearly be seen to have deserved his rep-
utation as a fine player with an eclectic
but tasteful repertoire. And the evi-
dence also suggests that he well
deserved his renown as a wise and capa-
ble teacher. Organ students of our own

~ time would profit from his {pedagogica.!

«

advice to “practice slowly forever .. .
and especially to preserve a “distinction
between practice and perforrance.” As
he sums up, “study VVI£ your head, per-
form with your heart.” :

For those unfamiliar with the some-
what thin body of literature on Thayer,
Alcorn-Oppedahl’s introductory essay
reviews his life and career and provides a
bibliography and list of his works. The
latter is especially welcome, and a sub-
stantial improvement over the off-hand
list Louise Friedel Thayer appended to
her article on her father in the August of
1933 issue of The American Organist,
although it is marred somewhat by the
lack of a publisher for many of the works.

Eugene Thayer was an important ﬁg—
ure in American organ history. Indeed,
he is arguably an important enough. fig-

" ure in American music history—as John

Tasker Howard pointed out over fifty
years ago—that his life and work deserve
more attention than they have been thus
far been given. The Organ Historical
Society’s reprinting of The Organists’
Journal and Review is a good beginning
for what we may hope will be a reap-
praisal of Thayer, if not as a composer, as
a performer, journalist and teacher.
—John Ogasapian
University of Massachusetts, Lowell
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Die Daniel Herz-Orgel der Stifts-
kirche Wilten in Innsbruck, ed. by
Kurt Estermann, Edition Helbling:
Innsbruck 2003 (Tiroler Orgelschatz
Vol. 1). 206 pages, €39.90; available
from the publisher at Kaplanstrasse
12, A-6063 Rum/Inns-
bruck, Austria.

The beautifully produced volume
includes 125 color pictures (many of
them of technical details), 18 technical
drawings, and six X-rays, as well as a
full-length (76 minutes) CD. There are
abstracts in English of the articles;
these are accurate and readable,
although inevitably too short to do the
book justice.

The volume was issued to commemo-
rate the completion of the restoration of
the Herz organ by Jiirgen and Hendrik
Abrend. The little choir organ was
installed about 1670. While it is less
famous internationally than -other
instruments of comparable age, it
deserves attention for £.ree reasons: it is
a very early and well-executed example
of an extension organ; it is unusually
well preserved; and the: quality of the
soung is quite remarkable. .

Kurt Estermann, organist of the
Wilten monastery and a professor at the
Mozarteum in Salzburg, has assembled
a fine series of articles dealing with the
history and architecture of the church,
its organs in the 17th century, musical
life and the repertory of Tirolean organ-
ists in that period, Catholic liturgical

ractices of the time, and so on. Most of
gnese are fascinating and will titillate the

reader; the only complaint is that they

are inevitably too short. Estermann has
kept strictly to discussions involving the
17th;century; one wishes occasionally
that-he had been a trifle more flexible!
For :example, many readers would
appreciate at least brief mention of the
existing organs of the basilica, for the

" Herz instrument was never intended to

be more than the choir organ, although
for a brief period after World War IT it
was the onlp available instrument.
Almost three quarters of the book’s
text is taken up by two top-notch arti-
cles: the account by Reinhard Bollmann
and Hendrik Ahrend of the restoration
and state of the organ and the study of
the life, work, and influence of Daniel
Herz by Alfred and Matthias Reichling.
I have never seen a better or more
detailed account of any organ restora-
tion than that offered by Béllmann and
Ahrend. The Herz organ had escaped
most major alterations except for
changes to the winding, but several dis-
lacements—the organ was lent to a
gependent parish church for an extend-
ed period in the early 19th century and
was moved about a good deal after the
Second World War—had taken a toll.
The organ gallery of the basilica was
destroyed in the war; when it was first
restored, the Herz organ, brought back
from a stay elsewhere, was placed on
the gallery and functioned as the only
organ of the church for several years.
More moves eventually led to the pre-
sent position on the side gallery of the
chancel. The detailed photographs of
pipes and interior parts and the exten-
sive drawings will delight anyone inter-
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ested in technical matters. Herz’s organ
has three ranks of pipes, all of the prin-
cipal family, which are extended to form
a rather Ttalianate organ of nine stops.
An attached pedal rank was added
somewhat later. )

Herz was born in Munich but his pro-
fessional activities were largely in Tirol,
particularly those sections now part of
Italy. The Reichlings give a fairl
lengthy account of Herz's works, includ-
ing what information is available about

‘the state’ of surviving exarlrllﬁles. One

should mention that Herz built a larger
gallery organ in Wilten that was
replaced” in the 19th century. Some
pipework was preserved unfil 1944.
There remain huge gaps in Herz’s life—
we don’t know wi erePhe learned organ
building, for example—and the docu-
mentation of his works is spotty, but this
article demonstrates his achievements
and his influence. A shorter article, by
Luigi Ferdinando Tagliavini, comple-
ments the Reichlings” work by examin-

.ing HerZ’s organs in the diocese of Bel-

luno, slightly farther afield than most of
the Herz organs.

The enclosed CD is both a musical
delight and an important historical doc-
ument, the latter thanks to the archives
of Austrian radio/television (ORF) stu-
dios in Innsbruck. The disc contains
works by Pachelbel and Murschhauser
by Anton Heiller in 1952,

-ori?na state. Selections by G. Gabrieli
and T. Merula were recorded by Tagli-
avini in 1978, ie. after the limited
restoration by Johann Pirchner in 1968.
Most of the CD is played by Kurt Ester-
mann, aided by the Choralschola of the
monastery performing liturgical works in
alternation as originally intended. Ester-
mann lists his registrations and gives
stylish and convincing performances of
numerous organ works by Rossi,
Macque, Frescobaldi, C. Merulo, Swee-
linck, Frobérger, Kerll, and Pogliett.
Thanks to its excellent illustrations and
the helpful English-language abstracts,
anyone interested in the history of Aus-
trian and Bavarian organ building can
enjoy this volume. The attached CD,

valuable as an adjunct to the text, is also -

a fine recording of appropriate music

well played on an eminently suitable

instrument. Very highly recommended!
—W. G. Marigold
* Urbana, Illinois

New Recordings

Eugéne Gigout (1844-1925): The
Complete Organ Works — II. Gerard
Brooks, organ; Cavaillé-Coll organ,
St. Ouen, Rouen. Priory PRCD 762
<www.priory.org.uk>;  available
from the Organ Historical Society

- <www.ohscatalog.org>.

Suite de six piéces: Introduction et
théme fugué, Communion, Marche
religieuse, Marche funébre, Andante
symphonique, Grand cheeur dialogué;
Pigces pour orgue: En forme de légende,
Marche des rogations; Interludium;
Meditation sur les jeux de fonds.
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Eugene Gigout (1844-1925): The
Complete Organ Works — HI. Ger-
ard Brooks, organ; Cavaillé-Cell
organ, St. Etienne, Caen. Priory
PRCD 763 <www.priory.org.uk>;
available from the Oxgan Historieal
Society <www.ohscatalo .or§>.

Dix piéces: Prélude — choral et alle-
gro, Minuetto, Absoute, Toccate,
Andante religioso en forme de canonm,
Rhapsodie sur des noéls, Offertaire ou
communion, Scherzo, Antienne, Sortie
sur lantienne; Poémes myystiques: Priere
en lforme de prélude, Cortége rustique,
Pélerinage; Piéce jubilaire.

Gerard Brooks has recorded the com-
Elete organ works of Eugene Gigout on
ve compact discs on the Priory label.
The first volume was released on July
30, 2002. The fifth and final compact
disc, recorded on the Cavaillé-Coll
organ of Perpignan Cathedral, was due
for release on January 1, 2005.

The second volume was recorded on
the celebrated 4/82 Cavaillé-Coll organ
of 188890 at St. Ouen, Rouen. Thi
was the organ over which Marcel
Dupré’s father Fresided as Titulaire,
and where one of Gigout’s most famous
students, Maurice Duruflé, was once a
chorister. The third volume is played on
the somewhat smaller 3/66 Cavaillé-
Coll of 1884 at St. Etienne in Caen.
Both organs record well, the Rouen
instrument soundjng majestic as ever,
with the Caen organ sounding perhaps a
little more brilliant, though not quite as
stately. Three of the works included, the
Grand cheeur dialogué from the Suite
de six piéces, and the Toccata and
Scherzo from the Dix piéces, are, of
course, universally loved and played. All
of Gigout’s works are beaut1’i£'|)J]ly
ed, however, and it is good to be able to
hear his lesser-known compositions so
well played on authentic Cavaillé-Coll
instruments.

The Complete Organ Works — II
commences with the Introduction et
théme fugué, quite along work that very
effective?y demonstrates the fine crafts-
manship of Gigout’s compositional
style. It becomes apparent that Gigout
has had a wider influence on subse-
quent composers than most people real-
ize. The massive chords of the opening
and the ascending and descending
scales of the fugue the Iniroduction et
théme fugué are very reminiscent of the
Poulenc Organ Concerto, and one won-
ders how far this Gigout piece may have
influenced Poulenc in his composition.
The broad influence that Gigout’s music
has had on later generations is also
apparent in the Andante symphonique,
which in some of its motifz bears more
than a passing resemblance to the
Roger-Ducasse Pastorale. In its peace-
ful ambiance and lush harmonies it also
has much in common with nineteenth-
century treatments of traditional
French Noéls by Franck, Guilmant and
others. The Andanie symphonique is
followed by a superb rendering of prob-
ably Gigout’s Eest-known work, the
Grand cheeur diglogué, in which the
regal voice of the Rouen organ is heard
to great advantage. Gigout was a lifelon;
admirer of César Franck, and the first o
the two Piéces pour orgue, the numi-
nous En forme de légende, displays the
influence Franck in its characteristic
harmonies and modulations. This is a

iece that deserves to be better known,
as does the playful and sprightly Marche
des rogations, a work that perhaps owes
somet%ing to Théodore Dubois” Marche
des rois mages.

The influence of Franck, particularly
the Grand piéce symphonique, is again
apparent in the Prélude — Choral et
Allegro, dedicated to Alexandre Guil-
mant, which is the first of the Dix piéces
and a}l)pears on the first track of The
Complete Organ Works — III. The
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and Oygan Music
2814 Blair Boulevard Nashville, TN.37212
615-386-3542 § 800-851-9023 § 615-297-4291 Fax.
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notes aptly remark that this, one of
Gigout’s more expansive works, would
have made a fine opening movement
for an organ symphony it Gigout had
ever chosen to write one. Gigout, how-

ever, was far too wedded to improvisa- -

tion to commit himself to the extended
structure of an organ symphony. As the
notes also observe, Widor, more a devo-
tee of interpretation and technique
than of improvisation, was disappointed
that Gigout and not Vierne was
appointed  Professor of Organ at the
Paris Conservatoire on the death of
Guilmant, In this respect Gigout was
very much Franck’s continuator. The
Prelude — Choral et Allegro is, indeed,
something of a tour de force of the
improviser’s craft. The third and
longest of the Dix piéces is the Absoute,
“absolution,” whose majestic, dark and
brooding beginning repeatedly gives
way to a warmer and gentler section
be%(’)re returning to something like the
character of thegbeginnjng. Perhaps the
repeated return of the anguished open-
ing is meant to symbolize the recurring
need of the penitent for absolution.
The Toccata in B minor that follows is
one of the best known of Gigout's

- works and was dedicated to the Ameri-

can recitalist Clarence Eddy. It makes a
welcome change from some more pop-
ular toccatas, and although it is a (1:3115—
lenging and exacting piece it proves
well within Gerard Brooks™ capabilities

on this recording. By way of contrast,
the charming and beautiful Andante
religioso en forme de canow has a wist-
ful feeling about it, as well as. providing
an interesting example of Gigout’s
musical craftSmanshJ'Ip in the canonic
writing between treble and: bass.

The Rhapsodie sur les noéls is a mas-
terpiece that ought to be much more
widely known. Its almost medieval har-
monies point forward to later twentieth-
century works like Langlais’ Suite
médievale. At the same time it manages
to weave together the themes of several

well-known Christmas carols—often -

two or three at once—in a brilliant and
Elayful way that at times leaves one

reathless.” The supreme example of
Gigout’s musical craltsmanship, howev-
er, is perhaps to be found in the elegant
balance of amother of Gigout’s most
popular pieces, the Scherzo. A mixture
of humorous charm and the perfect
poise and balance of Gigout’s composi-
tional style combine to produce its cap-

. tivating effect.

The three Poémes mystiques, while
less well known than the Dix piéces, are
also of considerable interest and display
a daring chromaticism that proved to be
prophetic of much twentieth-century
music. The beautiful and numinous
Priére en forme de prélude gives way to
a good-humored Cortége rustique, rem-
iniscent in some ways ot the Marche des
rogations found on the second of the

compact discs;. but of a more virtuosic
character. The third of the Poémes mys-
tiques is an extended Pelerinage, “pil-
grimage,” based on a chant sumg to Ave
maris stella and. used at Lourdes. Like
much of Gigout's music the Poémes
mystiques have a highly modal character
reflecting his appreciation for the
Roman Catholic Church’s tradition of
Gregorian chant. The CD ends in a
somewhat lighter vein and, fittingly,
with Gigout’s last major composition for
the organ, the Piéce jubilaire.

There is much of interest on these
two compact discs, and I thoroughly
recommend them both. I look forward
to the publication of the remaining two
volumes and hope that Gerard Brooks”
{ine playing will draw more attention to
the riches that are to be found in the
compositions of Eugene Gigout.
Gigout is a composer whose works
(with three noteworthy exceptions—
the Grand cheeur diclogué, Toccata
and Scherzo) have not, alas, received
the credit they deserve. :

—John L. Speller
St. Louis, Missouri

Bach in St. Augustin. Toccaten,
Priludien und Chordile. Michael
Gailit an der Wiener Bach-Orgel.
Kirchenmusik St. Augustin KSA
27007. Outside of Germany and
Austria available only from Michael
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Gailit, e-mail: <Gailit@aol.com>.
$12.00 plus shipping.

The disc (69 minutes) contains four
larget works interspersed with seasonal
chorale preludes from the Orgelbiich-
lein: Toccate und Fuge d-Moll (BWV
565); Chorale Preludes BWV 599, 601,
604, 603, 606, 608; Praludium und Fuge
D-Dur (BWV 532); Chorale Preludes
BWV 622, 625, 629, 631; Toccata, Ada-
gio und Fuge C-Dur (BWV 564);
Chorale Preludes BWV 639, 641, 642;
Prifudium und Fuge a-Moll (BWV 543).

Gailit, born 1957, is entirely Vienna
trained; he is organist of St. Augustin
and teaches at the municipal conserva-
tory and the Universitit fix Musik. He
is known as the author of the standard
work on Reubke and as a recitalist who
performs all over the world. He has also
made a number of recordings. His per-
formances here are impeccable and the
interpretations quite standard. He
tends towards very brisk tempi, even in
the chorale preludes; in a few spots,
notably the hpilgue of BWV 565, I find
the tempo.too brisk for the music. In
the chorale preludes, the accompani-
ment is frequently too weak. This is
probably the fault of the organ; one
would very much like to have a list of
the reﬁ;istrations used.

In the Bach year 1985, the Wiener
Festwochen (Viennese Festival Weeks)
commissioned Austria’s first “Bach
‘organ.” It was built by Gebriider Reil of
Heerde (Netherlands) as the new choir
organ of St. Augustin. The organ (T1/24,
about' 32 ranks) was patterned after
instruments by Silbermann and Trost,
the preeminent organbuilders-of Saxon
and Thuringia in Back’s time. Althoug
I know the church well, I have never
heard the Bach organ. On this recording
I found it very disap ointinr? and simply
not adequate for the performance of
Bach’s larger organ works. The only
manual reed is a dgi\éided trumpet on the
Hauptwerk, the Oberwerk offers a
rather weak chorus, and, above all, the
five-stop Pedal badly seeds a clear-
voiced fairly strong 16’ stop—without
the 16’ reed the Pedal is simply feeble.
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Journal&Review:

The Organists’
Journal & Review.....

Eugene Thayer, Editor
MERICAN ORGANIST AND COMPOSER Eugene Thayer (1838-
1889) published 1874-77 the first periodical directed specifi-
cally to American organists. A hardbound facsimile pub-
lished by OHS contains contains ali of the issues on 242 pages. The
magazine includes reports and stoplists of organs, articles, and 62 composi-
tions for the organ (listed at ohscatalog.org) including 28 by Thayer. A biography introduces the
facsimile. Book 49920X $24.95 to OHS members, $27.95 to others

The problem may be at least partly the
result of the organ placement and/or the
placement of the microphones. One
suspects, however, that the principal
problem was either a shortage of money
or a shortage of space, or very possibly
both. The instrument has a sweet tone
and some excellent individual stops. It
will in fact stand up to a comparison
with existing small Silbermann instru-
ments. We should, however, remember
that Bach’s organs were substantially
larger than most existing Silbermanns
an§ that the Trost organ actually associ-
ated with Bach, that at Altenberg castle,
is a most unusual instrument.

An interesting program, well played,
suffers, for me, Erom a disappointing
instrument. Recommended primarily to
people who “collect™ organs or who are
mterested in the performer.

—W. G. Marigold
Urbana, linois

New Organ Music

Edwin H.. Lemare, Organ Music,
Series II (Transcriptions), Volume
IX: French Composers, ed. Wayne
Leupold. Wayne Leupold Editions,
1994. WL 600040, $26.00.

Edwin H. Lemare, Organ Music,
Series II (Transcriptions), Volume
XI: Russian Composers, ed. Wayne
Leupold. Wayne Leupold Editions,
1994. WL 600042, $26.00.

Edwin H. Lemare, Organ Music,i

Series II (Transcriptions), Volume

XII: Grieg, ed. Wayne Leupold.

Wayne Leupold Editions, 1994. WL
600043, $26.00.
Edwin H. Lemare, Organ Music,
Series II (Transcriptions), Volume
XIII: Italian Composers, ed. Wayne
Leupold. Wayne Leupold Editions,
1994. WL 600044, $26.00.

One need not think back that far, cer-
tainly not very much prior to the Second
World War, to recall a time when the

organ had a significantly different place
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in society than it does today. Long
before the gleam in the eye of the par-
ents of music technology, before the
reinvention of the organ with rediscov-
ery of the Baroque and the conjuring of
American Classicism, before assiduous
study of performance practice, hefore
widespread recordings, decentralization
of the arts from the few big eastern
cities to America’s hometowns, before
the Internet, even computing, and the
earth-moving redefinition of culture,
the organ ruled not as a liturgical voice
relegated to the naves of the dwindling
numbers of culturally traditional Chris-
tians, but as an instrument of mass
entertainment and musical conve-
nience. Yes, convenience. For in a sim-
pler time before the advent of all the
above, where circumstances precluded
orchestras, or bands, the tﬁ)iquitous
Rigle organ was the substitute of choice.
erica’s great public places rang with
the sounds of great organs. :

Edwin Lemare (1865-1934), British
by birth but with a career that flourished
in America, came to be associated with
the municipal organ as few others could.
He was municipal organist of San Fran-
cisco, Portlang (Maine), and Chat-
tanooga. Equally cherished as a com-
poser, his own scores exemplified the
organ’s period secularism. They were
(mainly) short lyric works with evocative
titles like “Rustic Scene,” or “Contem-
plation.” One, the Andantino in D-flat,
we may recall, hit the pop charts as
“Moonﬁght and Roses.” = -

Lemare was also a master of the
transcription, in both notating the work
for effective retransmission on the
organ, and performing it. That tran-
scriptions present some of the greatest
technical challenges at the organ goes
without saying, for music that has been

originally conceived for other media—
" the orchestra or the piano—often can-

not easily conform to the particulars of
or%‘an technique. It took high technical
and musical abilities to perform tran-
scriptions, something evident in
Lemare’s many Welte rolls. But
Lemare also put his resources at the
disposal of a large, secular public
through concerts in civic auditoriums
and programs of attractive and plainly
tunetul repertoire.

Such is the context for the various
books of Wayne Leupold’s complete
Lemare edition. Without engaging in
lengthy breakdown of the dozens™of
movements here, some gﬁlneral traits
are important to note. This music is
highly dependent on' niimble keyboard
arficulation (“touch,” the uninitiated
would say). Movements like the Verdi
Anvil Chorus demand even and quick
staccato and repeated note strokes.
Lemare often asks the player for octaves
in melody lines, sometimes slurred, oth-
erwise not. The technique is pianistic at
one level, and idiomatic at another.
Where original musical textures spill
past the limits of manuals and pedal,
Lemare is clever at reducing scores, but
he is equally adept at plumping thin tex-
tures as well, asin a S%arlatu‘ Pastorale.

Lemare’s colorations in this music are
less a slavish copy of the original orches-
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trations than an effective, sometimes .
even understated, exploitation of the
romantic organ of the late 19th or early
20th century. Significantly, the registra-
tions he specifies are less the extremist
notations of the giant instruments of the
era, but the ordinary palette of color
found in any “standard” instrument of
then, or now. Remarkably, he asks for
few stops to often do big work, as in the
crescendo of the opening movement of
Grieg’s first Peer (gym‘ uite. A celeste
and a vox humana open to passages
marked fortissimo. Conventional wis-
dom might assume such a notation as an
invitation to the crescendo pedal, but
Lemare’s own counsel on musicianly
interpretation addresses that and similar
effects. In Leupold’s preface, he quotes
a Lemare essay on organ playing once
published in an English journal. “Above
all beware of an awful invention called
the “Crescendo pedal,” which is respon-
sible for more inartistic, clumsy, and
mechanical performances (especially in
the States where, alas for the artist and
earnest student, it is very common) than
any other contrivance to get over the
diéculﬁes of moving the stop knobs in
detached consoles, etc. As long as this
‘aid to ignorance’ exists and is used,
there will never be any true advance-
ment in artistic organ-playing nor indi-
viduality of performance.”

The book of French transcriptions
offers a peek at the considerable world
of French Romanticism far-flung from
the repertoire and composers who grav-
itated to the organ as an indigenous
medium. The nineteenth century in
France was the musical day of Gounod,
Bizet and Chopin as surely as it was that
of Saint-Sagns, Franck, or Widor. To
play the Fantasia on Carmen of Bizet,
or Chopin’s Nocturnes or Etudes on the
organ, is to see French music alterna-
tively and as interestingly unshaped by
the particulars of Cavaillé-Coll's influ-
ence. To play the Saint-Saéns Danse
Macabre franscription in these terms, is
not to think in blocks of fonds or anches.
It is rather to condense timbres down to
mere essentials—a soft flute here, a
string there, a reed alone, a Bourdon
and a coupler.

Other than César Cui and Rachmani-
noff, the Russian composers in
Leupold’s volume 11 are mainly
obscure. Few remember or play Charles
Davidoff or Edouard Schiitt routinely.
Therefore, these transcriptions also
serve to preserve a small leiac of pleas-
ant, mostly effective, and challenging to

erform music. That objective, remark-

ably, has not changed in the near-centu-

since Edwin Lemare first penned
ese scores.

—Haig Mardirosian
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The Liturgical Church Music
of Kenneth Leighton, Part 2

Peter Hardwick

Part 1 was published in the February
2005 issue of THE DIAPASON.

Works of the 1970s

The title of the ten-minute The Sec-
ond Service, Op. 62 (1971) is puzzling,
for there is no known first service,
unless one counts the Magnificat and
Nunc Dimittis (Collegium Magdalenae
Oxoniense) of 1959. Igfthis is the case,
then surely opus 62 should be titled The
Second Evening Service, since it con-
sists only of settings of the two evening
canticles. The title Is an enigma, but it is

. clear that the work is packed with

attractive ideas that are convincingly
developed. It is a staple of cathedral and
major churches’ repertories.

The soft, intimate opening for trebles
and manuals-only organ accompani-
ment is perhaps reminiscent of the
beginning of Howells famous Magﬂ—
cat in his Collegium Regale (1945). Like
Howells, Leighton leads from the single
boys’ line at the outset to polyphonic
imitation, and the vocal lines are, like
the older man’s, slow, melismatic, and
plainsong-like. Leighton’s organ accom-
paniment of ostinato figures involving
cluster chords sets an intimate reflective
tone that is very appro riate in an “In
memoriam” work.l® A 'lengthy. section
that begins with “For he that is mighty”
follows this. Here, the organ’s accompa-
niment of short, dancing, staccatissimo
motifs stand in sharp contrast to the
choir’s bold, more legato, chordal decla-
mation of the text. During the develop-
ment in this section, there are instances
of Leighton’s characteristic writing in
octaves for the whole choir, and he also
uses the two-part textiire that he liked,
with soprano and tenor sections singing
the same an octave apart, and altos an
basses the other part in octaves. A
calmer mood is introduced at “He
remembering his mercy,” with the choir
singing imitative  counterpoint that is
Iyrical and legato, while the organ, as a
counterbalance, provides faster moving,
syncopated, rh ic motifs that are

e%ently repeated before being relin-
uished. The setting of “Glozy be to the
ather” contains strong reminiscences
of the music with which the movement
began, music that has not been heard
since the start. Following the choir’s ¢
cappella, hushed, mysterious close on
C-sharp major, the organ has the last
word in a series of rich, intense repeat-
ed dissonant chords alternating with C-
sharp chords.
arked Molto lento e sostenuto, the
organ’s opening of the Nunc Dimittis
parallels the atmospheric, mysterious
mood of the start of the Magnificas.
Again, there are ostinato figures in the

. organ accompaniment, as in bars 10-13,

where the ostinato is in the manuals
over a pedal point. (Example 6)

Example 6. Nunc Dimittis (The Second Service, Op. 62), bars 10-13. (Oxford Uni- ‘

versity Press, 1971)

The choir, at first hesitant and some-
what aimless, gradually begins to gather
momentum towards the first of the
movement’s two climaxes, at “To be a
light to lighten the Gentiles, and to be
the glory of thy people Israel” In this
passage, there is an increase of energy
and volume, and the voices sound more
emphatic, due in part to their pairing
off—sopranos andP tenors singi u_% the
same music in octaves, and, simultane-
ousl(}i/, al’ios and basses in octaves.ﬂ Ths1
word “glory” erupts jo in Hori
lines, f%]lgved b}g th]e y\f:)]-i]-}:)és coming
together with short repeated tones on
an’ A major chords for “Israel.” (Exam-

le 7) The Gloria Patri is reminiscent of

e calm, mystical mood of the setting
of Gloria in the Magnificat, but is short-
er. Astringent harmony pervades the
soft closing three-fold “Amen,” but
there is peace at the last when the voic-
es Bna]ly settle on an F major chord,
and the organ echoes this tonality in a
deep, low-pitched, enchanting whisper.

The ten-minute Awake My Glory,
Op. 79 (1979), for soprano soloist,
SATB choir, and organ, is Leighton’s
lontghest anthem. St. Mary’s Episcopal
Cathedral, Edinburgh, commissioned
the work for a concert in the Cathedral
on October 3, 1979, as part of the insti-
tution’s centenary cele rations.1” Since
the composer was a member of the con-
%regaﬁon of St. Mary’s, this must have

een a particularly special assignment
for him personally, and he responded
with an inspired work that is replete
with felicitous eloquence and deeply
moving mysticism. The first erfgr—
mance was give by the Cathedral Choir
under the composer’s direction and
accompanied on the organ by his

friend, the cathedral’s organist, Dennis -

Townhill. 18

Awake My Glory falls into the multi-
section, through-composed form of
which Leighton is so fond. Though the
excerpt he set to music from the poem
On the Eternity of the Supreme Being
(1750) by Christopher Smart contains
no Ealpably religious references, one
might safely infer that the poet had God
in mind in such phrases as “My fellow
subjects of the eternal King,” and “Con-

" fess his Presence and r:lport his praise.”

There is also a spiritual ambiance run-
ning through the verse. However, Smart
is mainly concerned. with depicting
dawn and the awakening of the animals
in the countryside, which he does flu-
ently and with great joy. Leighton is, as
usual, extremely respornisive to the text,
and writes music that is appropriately
g?MC—someﬁmes quite madrigalian,
in fact—and atmospheric.

The composition opens with a lengthy
organ &)relude depicting night. Low-
pitched, rhythmically vague shiftin
chords become increasingly active an
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Dennis Townhill, the Organist and Master of the Choristers (seated, sixth from the

left), and the Choir of St. Mary’s Episcopal Cathedral, Edinburgh, Scotland, in
October 1961 (Reproduced by kind permission of the Provost of St. Mary’s Episcopal Cathedral,

Edinburgh)

Example 7. Nunc Dimittis (The Second Service), ba
Press, 1971)

” — — P o~
$ e e W —r
— P T + ! 7 $
e and_.. t© bethe glo - - - -y of thy peo - -

+ 1
X aid .16 bethe go - - - - - - -y
——— - X _ — —
e e e e e e e =
— and._ o bethe gl - - - - - of thype - -
. —— > =
> el e s £ be be oo )
e

i bethe go - N R N _

rs 24-31. (Oxford University

15



- The 6omposer in 1984 (© Robert Leighton)

loud. This musical impression of dawn’s
initial -glimmer ushers in the first of a
series «of imitative contrapuntal choral
sections that occupy the first half of the
work. In the initial polyphonic choral
section, the voices, like heraldic fanfare
ml_mgeters, sing out the words “Awake
mﬁ glory” to a rapid ascending motif
whose energetic thythm and melodic
contour are quite Bachian. The voices
and organ grow in emotional intensity,
dynamics, and contrapuntal activig, and
finally coalesce in a last ecstatic chordal
presentation of “Awake my glory,” after
which the music gradually subsides and
comes to a peaceful close.

The ensuing section, marked Molto
allegro e leggiero, is based on a lan-

orous lyrical setting of the words
“Soon as the stately, night-exploding
bird,” accompanied on the organ by a
very dry, bird-like, twittering that -is
developed along very similar lines to the
first section. Momentum increases little
by little as the poet declares, “List yel
how nature with ten thousand tongues,
Begins the glad thanksgiving.” and joy-
ous choral melismas ring out on the
word “welcome” in the setting of the
E]hrase “In lively lay, sings welcome to

e dawn.”

Various musical techniques are used
to umify this work. Cohesion is achieved
through the use, in each of the major
sections, of a constantly evolving motif
in the manuals part of tﬁe organ accom-
paniment. This may be illustrated in a
central section of the work, in which the
ground swell of bird song at the words
“welcome to the dawn” is described. A
rhythmic eighth-note ostinato motif is
introduced at bar 127 in the organ part.
(Example 8). This figure is repeated,
and, with each repetition, is exposed to
variation treatment.

At last, the grand fortississimo apoth-
eosis is reached in an exuberant cacoph-
ony of vocal and organ sound at the
words “My fellow subjects of the eternal
King, I gladlﬁoi_n your matins and with
you Confess his Presence and report his
praise.” (Example 9) Returning to the
Zfening words of the anthem at the end

so has a unifying effect. The choir

sings with pleasure mixed with over-

tones of sadness the text with which the
work began; “Awake my glory,” after
which the organ, alone, cadences on a
simple C major chord.

Last Masses

Between 1972 and Leighton’s death
in 1988, five more Masses were written:
The Sarum Mass, Op. 66 (1972), Mass
for Ampleforth, Op. 67 (1973), Missa
Cornelia, Op. 81 (131979), Missa Sancti
Petri (1987), and Missa Christi (1988).
All, except Mass for Ampleforth, are
English settings, and none is longer
than fifteen minutes.

Missa Sancti Petri, for SATB choir,
soprano, tenor, and bass soloists, and
organ, is a setting of words from the
Church of England’s Anglican Liturgy
Rite B, and requires performers of a
high caliber.

The Kyrie Eleison, probably one of
the composer’s most sublime religious
pieces, resonates with the human’s feel-
ings of prayerfulness and utter awe as he
requests Christ’s mercy for his sins.
Choral imitation and linear counter-
point provide a dense eerie texture of
complex, sonorous sound, that is con-
stantly sparldn%]ﬁdth flashes of transient
dissonances, while the organ accompa-
nies with a foundation of supporting
thythmic motivic intexjections and sus-
tained chords. As well as obeisance and
reverential wonder, the mood is also
one of uneasiness, almost of agony,
which is injected into the music part{;
through the syncopations, including
Scotch - snap rﬁ;thms. The rhythmic
freedom, together with the gently undu-
lating, Iyrical vocal lines, is reminiscent
of medieval plainsong, especially the
two highly melismatic solo tenor phras-
es, marked Pid calma, un po’ libera-
mente, that rise and fall over sustained
organ chords. The movement ends with
references to the melodic idea with
which the movement began.

The Gloria in Excelsis Deo is through
comfosed, and divided into clearly
marked contrasting sections. In order to
create a sense of homogeneity in this
long movement, Leighton engineers a
cerfain amount of unity by means of

repeated bass patterns in the organ -
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Example 8. Awake My Glory, Op. 79, bars 127-131. (Novello & Company Limited, 1981)
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Leighton receiving his Fellow of the Royal College of Music, London, parchment
from Her Majesty Queen Elizabeth, the Queen Mother, in November 1982

accompaniment that frequently under-
go metamorphosis, and are usually
accompaniments for passages of choral
imitative counterpoint. For instance,
cohesion is provided in the brilliant,
majestic, fortissimo opening se’djng of
the words “Glory to God on high,” by
the organ’s four-note, conjunct-motion,
descending pattern that is never repeat-
ed at the same pitch.

The setting of the next lines of text,
beginning with “We praise thee, we
worship thee,” is similar, and equally
sparkling. The vivacious, fanfare-like,
and highly ornamented choral melodic
idea is set in imitative contrapuntal
style, supported by an organ part that
not only has a rgfeated, ever-changing
descending pedal pattern, but also a
motif that is treated imitatively for the
manuals. As the section draws to a close,
the densely textured counterpoint is
reduced to a two-part, canon-like, 6/8,
lilting stretto, between sopranos and
tenors singing simultaneous y the same
line in octaves, and the altos and basses
singing the other line in octaves, while
the organ articulates bold cluster chords
in syncopated duple meter. The section
ends with the voices and organ finally
coalescing on a sustained chord on the
last word of “For thy great glory.”

“For thou only art holy” is set as a
peaceful and quiet e cappella two-voice
canon for sopranos. This brief moment
of quiet reflection is short-lived, and the
final cataclysmic buildup to the Gloria’s
end begins.

The surge to the final climax is inau-
ﬁurated by the choir, which sings out

appily “Thou only O Christ, with the
H(?lg)f Ghost art most high” in imitative
counterpoint, over an organ part that is
reminiséent of the accompaniment to
the setting of “We praise thee, we wor-
ship thee” earlier in the movement.
Over heavy sustained organ cluster
chords, the choral “Amen™ is set in com-
plex imitative counterpoint, based on a
motif that opens with reminiscences of
the idea with which the Kyrie Eleison
movement started.

There is a return to the swinging, 6/8 .

melodic idea heard previously at the
opening of the Gloria for the Sanctus
section of the third movement. The start

consists of a brilliant choral passage in’

imitative polyphonic style, with a flam-
boyant organ accompaniment. The cut
and thrust of this imitative linear coun-
terpoint continues with a new melodic
idea in the setting of “Glory be to thee,
O Lord most high.” While the voices
weave a tapestry of cogently argued
counterpoint, the organ has a contra-
puntal part based on an oscillating six-
teenth note figure. This energetic hustle
and bustle of choral and organ sound
eventually comes to a halt on an
extremely acrid cluster chord, followed
by a general pause.

The extreme mental anguish and
pain in the settin% of the first part of
the Agnus Dei, “O lamb of God that
takest away the sins of the world,” may
call to mind the morbidity of the com-
poser’s Crucifirus Pro Nobis, Op. 38
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(1961), especially the “Christ in His
Passion” movement of that work. In
any case, both the Agnus Dei text from
this Mass and the “Christ in His Pas-
sion” words of the earlier composition,
deal with Christ’s sacrifice on the cross
as the expiation for the Christians’ sins.
However, the dissonances in the Agnus

Pipe Organ Builders

Dei are even more searingly acrid than
in the cantata movement. In particular,
one might note the composer’s use of
some of his favorite dissonances: simul-
taneous seconds, and augmented

" fourths and diminished fifths. Anguish

and pain felt by Christ on the cross,
and by grieving witnesses of his fate,
are expressed in the angular, awkward
vocal lines, notably the ascending
major and minor seventh Ieaﬁs. Clear-
ly, this expresses gravely troubling feel-
ings about human sin. The anxiety
expressed here perhaps also reflects a
facet of the personality of the compos-
er, for, although usually a very positive
kind of person, he suffered extreme
bouts of depression on several occa-

sions during his life, and throughout

his career made excessively higlh
demands of himself as a composer.1®
Rejoicing, Leighton reaches the high
round of salvation and confidence in
the final section, “Grant us they
peace.” Here, the dissonances of the
tenor solo are disturbing, but there is
relative calm in the choral writing, and,
after the voices have finished, the
or%lanfs final three sustained chords of
A-flat major, F major, and D major
leave one calm and optimistic.
Leighton’s enduring affection for writ-
j11§t church music, and his outstanding
gifts in the field, are reflected mar-
velously in these closing pages of mov-
ingly beautiful, ethereal music. | |
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Notes

16. The work had been commissioned by the
Cathedral Organists Association in memoriam
Brian Runnett, who had been organist of Norwich
Cathedral since 1967, when he died in a road acci-
dent in August 1970, at the age of thirty-five.

17. St. Mary’s Episcopal Cathedral, Edinburgh,

erhaps the masterpiece of the greatest exponent of
}t?he Gothic Revival in Britain during the high Victo-
rian period, Sir George Gilbert gcott (1811-78),
had been opened in 1879. For details of the first

erformance, see Dennis Townhill, The Imp and
the Thistle: The Story of a Life of Music Making
(Easingwold, York, England: G. H. Smith & Son,
2000), p. 109.

18. In 1964, Leighton composed his well-known
Preces and Responses for SATB chorus for Dr.
Townhill and the St. Mary’s Choir.

19. See letter from ?l-%’e Very Reverend Philip
Crosfield to the author dated May 27, 2003. Dr.
Crosfield knew Leighton well, for the composer
had worshipped from 1956 until his death (except
for the two years he spent in Oxford between 19g8
and 1970) at St. Mary’s Episcopal Cathedral, Edin-
burgh, where the clergyman was Vice-Provost and
then Provost from 1968 to 1990.

Dr. Peter Hardwick is a retired music pro-
fessor who, during his career, taught ai the
University of Guelph, Guelph, and Agincourt
Collegiate “Institute, Toronto, Ontario. In
addition, he served as organist of St. John's
Cathedral, Winnipeg, Manitoba, and St.
George’s Church, Guelph.

In 2003, Scarecrow Press published his
book British Organ Music of the Twentieth
Century. Over the last two and a half years.
he has been writing a monograph on the life
and music of Kenneth Leig%ton, which will
probably be finished sometime this year. Dr.
Hardwick has written feature articles and
numerous reviews of recordings and organ
music for THE DIAPASON.

- : b B 4

Saint Andrew’s Episcopal Church, Deaver, CO
Timothy Krueger, Music Director; Frank Nowell, Organist

Member, Associated Pipe Organ
Builders of America
- 112 West Hill Street
Champaign, Illinois 61820
800.397.3103 « www.Buzardorgans.com
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In Memoriam E. & G. G.

Hook, Opus 253

Leonardo Ciampa

(1859—2005)

“On Tuesday;. January.18, around
5:30 p.m., a fire broke out in the fur-
nace room of the First Baptist Church”
in ‘Jamaica Plain, a neighboérhoo
Boston: A half-hour later; the fire was.,
so advanced that it was already the top|
story-of the 6:00 news.:One | u’ndreg
firemen fouglit -the five-alarm *blaze
during the coldest night of the yéar.
Icicles hung from their hair and mous-
taches. Sobbing . congregants - refused
to seek'shelter from the brisk, frigid
winds. Within a few short hours; the
'| verdict was in: the church—and its:
1859. three-manual. E. & :G. G..
Hook—were, to. quote the fire com-
missioner, “a total loss.”" . .

“We Americans can make our most
significant contribution to the history of
‘the organ if we just remember thai,
above all, the organ is expected to be a
musical instrument. If its sound can
attract and increase the interests of the
general public as well as that of musi-
cians and composers, it will have ful-
filled its purpose . . .~
—John Brombaugh'
Posthumous pane%lrics—fhere’s
something . suspicious about -them. I
once attended a funeral of an aunt,
whose grandson got up to the pulpit and
offered a eulogygbrimmin with praise-
. ful ooze. In my pew I overheard a rela-
tive-whisper to another, “He didn’t call
her twice in the last five years.” It’s easy
to gush over what is gone. I’s harder to
praise what is still here.

As I'write this itis January 20, less than
48 hours after that indelible, abhorrent
moment—the moment when I heard the
appalling news out of Jamaica Plainﬁlgjllff
emotions right now? Melancholy. Unfill-
able void. Grief. I don’t want to write
from those emotions.

Instead, I offer you words I wrote
before January 18, when the organ
resided  tranquilly, as we thought it
would forever.

Only twenty hours before the fire
started, I wrote Brian Jones that switch-
ing church jobs in 2001

was definitely an adjustment for me. I
think in a sense I was in “mourning.” The
Hook just had that silvery sound, every
pipe ofl it2
In the 1994 program notes to Volume

1 of No Room at the Inn, I wrote

In terms of the beauty of individual
ranks, this organ is without rival in Boston,
the other Hooks included.

A strong statement, considering that
within one square kilometer of Jamaica
Plain there are two other three-manual
Hooks from the 1850s. One of them, at
the Unitarian Church, Thomas Murray

Fire at First Baptist Church, Jamaica Plain, Massachsetts

made famous by his Mendelssohn
recordings. Though that Hook is free-
standing and boasts a Pedal Trombone,
Susan Armstrong shared my opinion.
“Sure, everyone likes the Unitarian
Hook, because it’s louder and has the
Trombone. But your Hook is a lady.™
5till, T thought Susan and I were alone
in our preference for Opus 253. But no
less than William T. Van Pelt was quot-
ed by the Boston Globe as saying,
“Though cherished in their own
respects, the other Hook organs in
Jamaica Plain eould not match the
sound of the one at First Baptist.”™

There may have been a reason for
this. Starting around 1881, many of the
area Hooks were entrusted to a Canadi-
an immigrant pamed Erasme Lahaise
(1851-1949), who worked for the Hook
firm and personally met one or both of
the Hook brothers. He, his children,
and grandchildren cared for Opus 253
until its demise. During the 1920s and
’30s, Eddie Lahaise—son of Erasme,
brother of Henri, and uncle of Robert
and Richard—lived down the street
from First Baptist.

[Then-organist] Merton Stoddard [also]
lived very close to the church. The two
met nearly every Saturday, and what little
fiddling that was done to Opus 253 was
carried out during that period. The pitch
was lowered from A-448 to A-440, the
Swell Tremulant was slowed to its present,
rather luscious rate, and the Great-to-
Pedal Reversible . . . and new Balanced
Swell Pedal were installed. The only other
known alteration was the slight revoicing
of the 17 Stopped Bass pipes on the Great.
The mouths were raised a bit so as to
match the Clarabella Treble in power.%

Some say the Clarabella was revoiced
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as well. No matter: that was a flute that
no one could stop talking about. Said
Dick Lahaise, “It’s like pouring cream.”
Could it be that those years of expert
maintenance by Eddie Lahaise—who,
like the other Lahaises, had direct Hook
knowledge—had something to do with
the smooth, silvery sound that Opus 253
emanated, that je ne sais quoi that the
other two Jamaica Plain Hooks lacked?
Six years passed before the release of
Volume II of No Room. at the Inn. The
passage of time in no way diminished
my fascination with the instrument. .

December of 2000 [marked] my twelfth
Christmas at First Baptist. The organ stfl
teaches, still inspires. . . . [Regarding the
console,] no one was thinking about com-
fort in 1859. . . . But for all the discoinfort,
for all the crashing of the stopknobs and
clicking of the keys, all it takes is a few
notes to remind me of why I'm still in
Jamaica Plain. The sound! I still say that,
in terms of beauty of sound, this is the best
or% in Boston. I never play it without
feeling transported.”

On 18 June 2003, I wrote an article
for my website entitled E. & G. G.
Hook: “International” Organbuilders.
¥d long felt that (a) the Hooks were the

reatest organbuilders of their time in
%he world (not just in America); and (b)

the Hooks achieved more eclecticism

without ing than the American
builders 100 years later who actually
tried to build eclectic instruments. In
the article I defend both arguments:

The Organ Revival in America came
slightly later than the analogous Orgelbe-
wegtmg in Germany. The radio broadcasts
and recordings of E. Power Biggs had an
incalculably strong influence on every-
one—organists, organ builders, organ audi-
ences, and organ composers. éuddenly
German Baroque sounds (that is, what we
thought were German Baroque sounds)
were the only ones anyone wanted to hear,

While the international respect for con-
temporary American organbuilders and
organists tose, the work of 19th-century
builders like Hook, Hutchings, Woodber-
1y, Simimons, Johnson, Stevens, etc. plum-
meted into even deeper oblivion. Count-
less Hooks were replaced or irrevoeably
changsd during this a.Ii)eﬁOd Subseqfuen’dy,
the Organ Historical Society was formed
(again, with Biggs as a prime instigator),
and at least: Americans started to realize
the value and incredible beauty of these
instruments.

But what about the Europeans? Several
of my [American] colleagnes [including
Barbara Owen®] agreed with me that what
Hook was building in the 1850s was as

good as, if not betfer than, what Walcker -

et al. were building in the 1850s. Of
course, that was impossible to prove: the
two builders” organs were an ocean apart.
Until now.
‘Woburn, Massachusetts, is a city twelve
miles (less than 20 km) north of Boston. In
1991, the First Unitarian Church closed

. ;?Creat-t(j-

2000 OHS convention

First Baptist Church, Jamaica Plain
(Boston)'

E. & G. G. Hook Opus 253 (1859)

1'CHOIR (312 pipes)
8.

; Dulciana 6
8' Bell Gamba® 44
-8 Stop’d Diap. Treble 44
.. 8" Stop’d Diap. Bass 12
4" Flute a chimnie 56
4" Celestina 56
‘8 Clarionét (TC)+ 44
<+ I GREAT (560 pipes)
8’ . Open Diapason 56
8 Cgrabe]la (TF) 39
8" Stopped Bass : 17
= 4" Principal ¢ 56
25" Twe. : 56
2" -Fifteenth 56
“Sesquialtera IL.  ~ 112
Mixture IT -~ .~ -« 112
8 Trumpet : 56

" NI SWELL (445 pipes)
16" Bourdon (TC)

+ 8" Open, Diapason (TC) 44
y 8! Stop’d Diapason (TC) 44
8’ Stop’d-Diap. Bass (unencl) 12
“...8" . Viol di Gamba (TC) .44
-:i-4"  Principal (TC) . : A4
9" Fifteenth (TC) .~ 44
““w Dulciana Cornet II (TC)t 81
8’ Trumpet (TC) =~ 44
8. ~Hautboy (TC) L 44

* Tremulant-

_ PEDAL (50 pipes)
16" [Open Wood (stopface blank)] 25
16" Double Stop'd lgiapason 25

Swell to Great
.. Great:to-Pedal
= Swell to Choir
+‘Choir:to Pedal ‘:
‘Choir to Great Sub.8ves

Three manuals, 1,367 pipes, 31, ranks, 28
speaking stops o . L

Manual compass: CC to g3 (56 notes); keys:
ivory:& ebony . - L

Pedal .compass: CCC to C (25 notes); pedal
key tops:.(at least. sincé: 1966 restoration)
maple& rosewood: : :

* = Lowest 12 from Dulciana

+ = Itis actually a French Gremona without
bells and is so-named on the pipework.

t=C 18 2% &+ 1% c#t3 to g3 is 2%’ only,

Note that the Sesquialtera and Mixture are
really .one “fourcrank mixture, to be used
together: Note how the tierce rank starts in
the bass of the Sesquialtera but moves inito
‘the. treble of :the Mixture! Note also that
there is no tierce in the highest eight notes.

: black walnut

Orgén ¢
pes: gold-colored (originally blue

Facade ; |
tencilled, they were already paint-

and gold s >
ed-gold by:the early 1900s)

Two toe levers. (fixed ‘combinations), located
just tozthe left of the: Swell pedal: s
1.-"Great Open-Diapason, Clarabells; and
Stopped:-Bass (shutting-off any other Great
stops that happened togbe‘c_in)‘ :
2. (E,v're ull ‘ug to2" (but would not take off

the Mixfure, Sesqiialtera, and Trumpet if
they happened to'be on) © ©: v s

edal 'Reffersible (located on the
left” side; added: by Eddie. Lahaise in the
1920s or:*30s) : . .
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Hook console (photo: William T. Van Pelt Ill)

its doors. Meanwhile a buyer was sought
for its precious organ, E. & G. G. Hook’s
Opus 553, built in 1870. Then the stun-
ning news came: the buyer would be a
church in Berlin! It wouldy be the very first
American organ in Germany.’

The degree to which the Berliners have
taken Hook Op. 553 into their hearts is a
source of great joy and pride for us. But it
is not a surprise. Hooks were the best
organs we ever built. And they were also
the most eclectic. We Americans spent the
better part of the 20th century striving for
“the eclectic organ,” an instrument that
could play the “whole repertoire.” The
results” of this striving can today seem
embarrassing. Electro-pneumatic instru-
ments from the 1930s to the 1950s could
“sort of play” the whole repertoire. Yet on
them Franck sounds inauthentic,
Mendelssohn sounds inauthentic, and to
today’s ears, Baroque music is unlisten-
able. The only thing that really sounds
“right” on a typical American Classic organ
is—not surprisingly—20th-century Amer-
ican music. Eclecticism among trackers
built in the 1960s, "70s, and ’80s fared no
better. It is appalling to revisit some of
these organs today. Builders thought noth-
ing of combining strident plenums and
chiff with huge Romantic reeds and
celestes—and then tuning the whole
organ to Kirnberger or Werckmeister!
These issues were much on my mind
when I was an organ student during the
1980s. But in 1989 everythini changed. I
discovered E. & G. G. Hook. Quickly I
realized that beautiful eclectic organs,
with tracker action, slider chests, and low
wind pressure, had been achieved long
before the Organ Revival.

[T]he home of [Hook’s] Opus 253
(1859) [is] the First Baptist Church [in
Jamaica Plain], where I was the Music
Director from 1989 to 2001. Of the three
Jamaica Plain Hooks, OE. 253 is in some
ways the least altered. Though it lacks the
freestanding gallery placement and Pedal
Trombones of the other two Jamaica Plain
Hooks, the Baptist Hook has arguably the
most distinctive voicing of the three. Indi-
vidually or ensemble, there is not a
pipe—flue or reed—that you could imag-
ine could be more perfect or beautiful. T
had the honor of making the first com-
mercial recordings on this instrument, No
Room at the Inn (1994) and No Room at
the Inn, Vol. II (2000), both for AFKA
Records. I chose an extreme variety of
repertoire, aiming to show the widest pos-
sible spectrum of tone colors. I included
soloists and guest artists as well, to
demonstrate the organ’s amazing adapt-
ability as an accompanist.

No one will dispute that Mendelssohn
sounds ideal on these organs, with that
%erfect combination of Germanic and

nglish flavorings. The big surprise is how
beautifully everything else sounds. The
Great plenum seems beyond reproach and

ives perfect contrapuntal clarity for Bach
%though the Pedal can be insufficient) and
other Baroque music (though the magnif-
icent Open Diapason is a bit too large-
scale for, say, Frescobaldi). As for Franck,
I found the overall mid-19th-century color
to be perfectly appropriate. Hook reeds
have that amazing quality of being perfect
as solo reeds and chorus reeds. And unlike
on modern trackers, one can play Roman-
tic music without having to cringe, won-
dering what will happen when the Mixture
comes on. The Hook Mixture seems to do
just what a Romantic mixture should do:
crown the ensemble. In many Hooks the
Seventeenth (Terz) is actually a compo-
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nent of the Mixture. It lends a reed color
which blends perfectly, not at all unbe-
coming in Romantic literature.

Perhaps the biggest surprise of all is
how wechontemporary music (well, some
contemporary music) sounds on the Hook.
The Jamaica Plainers often heard the
music of Charles Callahan, which organ-
ists tend not to play on instruments with-
out celestes and octave couplers. But ulti-
mately, the primary requirement of this
music is warmth. That is something the
Hook possesses.

I myself began to compose during my
tenure in Jamaica Plain. The instrument
was a constant and inexhaustible muse.
Why? Because the sound is beautiful. I
once remarked to Lois Regestein (a for-
mer organist of the church) how it had to
be the furthest thing from the Hooks’
minds how well Bach or 20th-century
music would sound on their instruments.
As Lois so perfectly responded, “They just
built good organs.” That simple statement
is so true. When you do nothing more than
to build a beautiful instrument, in which
each pipe is beautiful—and without trying
to “prove” anythin%—there is no limit to
the music that can be made.

The recent fire was not the first one
in First Baptist’s history.

On 30 October 1975, First Baptist
Church was arsoned by two delinquent
youths, who set four fires in the lower
church. They kindled the flames with
Bibles, religious books from the Christian
Library, and baptismal robes. One of the
four fires raced through the crawl space
under the pulpit, where in the 1800s a

ump boy would hand pump the organ
gellows. Another fire raged in the choir
loft, right in front of the ozgan. On the
scene as quickly as, if not before, the fire-
men were Bob and Dick Lahaise and a

arishioner named William C. Latham.
K/Ir. Latham directed the firemen where to

oint and not point their hoses. Mean-
while, the Lahaises narrowly prevented
the firemen from breaking a’ boarded-up
window on the outside wall behind the
organ chamber. These three marvelous
men saved this organ, for had the firemen
succeeded in their actions, the entire
organ would have become one large torch
and not a pipe would have survived.
Though a comer of the bellows and some
other mechanical parts were charred, not
one pipe in the organ was harmed. Photos
reveal that the rest of the church was in
ruins. Only the most hardened atheist
~would fail to see the miracle in this. T am
‘mindful of this miracle every time I lay
hands and feet upon E. & G. G. Hook’s
Opus 253.1°

Both sanctuary and organ were
painstakingly restored to their previous
splendor. But in 1976, as the Lahaises

were immersed in their work, the firemen
sprayed a powdery chemical throughout
the organ ?as well as the ceiling of the
whole church] to eliminate the charred
smell which, especially in the summer,
would have been prevalent in the sanctu-
ary. This caused Bob and Dick a great deal
more work, and when I arrived on the
scene 13 years later (1989), the Great and
Swell reeds were still dirty from the pow-
der, which had even chemically reacted
with the brass of the reeds. Thus, until my
two-year series of 25 organ-and-piano
recitals (1989-1991) raised the four-digit
figure necessary to finance their repair,
these three reeds were very unstable and
unpredictable.!!

At the end of the Volume II program
notes, I wrote:

Throughout 141 years of dramatic
changes and challenges . . . the organ has
remained a constant, emitting the same
remarkable sounds to which our congrega-
tion joined voices in the days before Abe
Lincoln and the Civil War.

Then came a sentence that I reread
painfully:

As each new generation lifts its praises
to God, there is no sign that the mel%dious
tones of O;)us 253 will be silenced any
time soon.!

Sanctuary and organ were both dedi-
cated on Thursday, 25 August 1859. The
next day, the event was front-page news
in the Boston Daily Evening Traveller.
Astute observations about the tone of
the organ were made, special praise
being reserved for the “clarionet, that
speaks as though filled by the skilful
[sic] breath of Thomas Ryan.” The arti-
cle concluded with a sentence that
would remain true for 146 years:

[W]e are confident that any impartial
judge will agree with us in saying that a
finer organ of the same capacity cannot be
named.

I want to keep to my promise and not
eulogize out of my present mourning.
However, I cannot close without stating
an indisputable fact. My tenure at First
Baptist Church was from 1989 to 2001.
However, I was born in 1971. When I
was hired, I was 18 and still in high
school. When I left I was 30 and dating
my present wife. My transition from
student to professional, child to adult,
occurred at First Baptist. Into the fabric
of who I am as a musician and a person
were woven the tones of that Hook
organ! The Great Open Diapason that
on its own sounded like full organ. The
aforementioned “creamy” Clarabella.
The perfectly scaled and voiced
plenum. The Great Trumpet whose
sound, alone or with the plenum, was
beyond the reproach of the most per-

Hook Opus 253 at First Baptist Church, Jamaica Plaih (photo: William T. Van Pelt Ill)

snicketﬁ critic. The Swell Gamba, locat-
ed high above the Choir Dulciana—
together they were the perfect celeste.
The Swell Pf;utboy with the tremolo—
or the Stopped Diapason with the same
tremolo, in the high register. The 4
Chimney Flute in the Choir, as beauti-
ful as any chimney flute I've ever heard
on either side of the Atlantic. And sav-
ing the best for last: that Clarionet!
Because there was no room in the
chamber for the bells of a traditional
clarinet stop, the Hooks put in a French
Cremona instead, without the bells.
Forget Thomas Ryan; Stoltzman him-
self would have been jealous of this
Clarionet!

These are the sounds—the other-
worldly sounds—that entered me dur-
ing my most permeable years as a musi-
cian. The fire burned not only the
church and the organ but also a hole in
my heart that will never be refilled. H

Notes
1. J. S. Bach as Organist (Indiana, 1999), p. 46.
2. E-mail from the author to Brian Jones, 17
January 2004 at 9:27 p.m.
3. Conversation with the author, early 1990s.
4. Quoted by Michael Levenson, Boston Globe,
20 January 2005.
5. Program notes, No Room at the Inn, Volume
I(1994).
6. Conversation with the author (early 1990s).
7. Program notes, No Room at the Inn, Volume
11 (2000).
8. Conversation with the author, late 1980s.
9. The force behind this stunning transaction
was Dr. Uwe Pape.
10. Program notes to No Room at the Inn, Vol-
ume II (2000).
11. Program notes to No Room at the Inn, Vol-
ume I (1994).
12. Program notes to No Room at the Inn, Vol-
ume II (2000).

Leonardo Ciampa is currently Director of
Music at St. Paul’s Episcopal Church in
Brookline, Massachusetts. During his twelve-
year tenure in Jamaica Plain, he documented
the now-destroyed Hook organ on two com-
pact discs for AFKA Records, No Room at
the Inn and No Room at the Inn, Vol. IL
First Baptist Church vows to rebuild, and
Mr. Ciampa is chairing their committee to
find and restore another historic instrument.
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Seventh annual

Albert Schweitzer Organ Festival/USA

David Spicer

From September 10-12, 2004, the
seventh annual Albert Schweitzer
Organ Festiva/lUSA was held at the
First Church of Christ, Congregational,
in Wethersfield, Connecticut. '[%u's year
two finalists for the High School Divi-
sion and four for the Young Profession-
al Division were chosen to come to
Wethersfield and compete.

. Finalists for the High School Division
were Lily I. Ardalan from St. Paul, Min-
nesota and Nathan J. Laube from
Gurnee, Illinois. The Young Profession-
al Division finalists were A§am J. Brakel
from Pittsburgh, Pennsylvania; Julia C.
Howell from Red Lion, Pennsylvania;
Scott Myers from Doylestown, Pennsyl-
vania; and M. Jonathan Ryan from
Charlotte, North Carolina.

The three adjudicators were Cherry
Rhodes from Pasadena, California; John.
Rose from Hartford, Connecticut; and
Frederick Hohman from South Bend,
Indiana, recently named a permanent
adjudicator for tgis competition.

" Finalists began arriving in Wethers-
field on Tuesday, September 7. Each
was allowed 4% hours of practice time
on the Austin pipe organ, Opus 2403, in
the church’s historic Meetinghouse.
Friday morning, a tour of the factory of
Austin Organs, Inc. in nearby Harl?(])rd
was given for the finalists. Friday
evening the opening Celebration Con-
cert began with the Andante from
Franck’s” Grande Piéce Symphonique,
played by David Spicer, organist/choir-
master. The First Church Choirs sang
Psalm 150 by Franck and He Comes to

" Us by Jane Marshall (text from The
Quest for the Historical Jesus by Dr.
Albert Schweitzer) as well as Go Ye into
All the World by Robert Wetzler. Dr.
Schweitzer's missionary work in Africa
was underscored by African drummin,
by costumed drummers Abubaker an

Babafemi (Alvin Carter, Sr. and Alvin
Carter, Jr.). Two hymns that have
become a tradition at this opening con-
cert were sung with much enthusiasm:
Christ Is Made the Sure Foundation by
Richard W. Dirksen (tune: Christ
Church) and Let Heaven Rejoice by Hal
M. Helms (text) and Alan MacMillan
(music) (tune; Rock Harbor).

‘The three judges were the featured
performers for this concert. Cherry
Rhodes played Toccata and Fugue in d
minor (BWV 565) by Bach; John Rose
played Prélude, Fugue et Variaiion,

- op. 18 by Franck; Frederick Hohman

g/ayed Allegro vivace—Theme with
ariations (from Symphony No. 5, op.

42, no. 1) by Widor. Finalists and

judges were introduced to all those in
attendance.

The required repertoire for the high
school competition included a work %y
fohalm Sebastian Bach (8—12 minutes in
ength), a slow movement from one of
the Widor symphonies, and a work writ-
ten after 1885 (3-8 minutes), plus two
hymns: I Love Thy Kingdom, Lord (St.
Thomas) and one selected from a pre-
scribed list.

Young Professional Division required
repertoire included the same hymn
requirements and an extended Bach
work selected from a list including pre-
lude and fugues and trio sonatas, one of
the ‘three Franck Chorals, and a work
written by a composer born after 1885
(5-8 minutes in length).

* First place winner in the High School
Division was Nathan Laube, who is 16
years old and is attending The Curtis
Institate of Music, studying under Alan
Morrison. Before moving to Philadel-
phia, Nathan studied organ with Dr.
Beth Naegele at the Chicago Academy
for the Arts. Second place was Lily
Ardalan who is studying at The Juilliard

FIRST PRIZE............ $1500

Provided by Ahlborn - Galanti Organs

Other prizes also awarded )

FIRST PRIZE............ $3500
Provided by Patrick J. Murphy

2005-2006 Concert Series

Other prizes also awarded
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(I to r) Front row: Nathan J. Laube, Frederick Hohman, Ju

& N
lia C. Howell, M.

Jonathan Ryan, Lily . Ardalan, Adam J. Brakel; back row: Scott Myers, David
Spicer, Cherry Rhodes, John Rose, Patrick J. Murphy, Nancy Andersen

School under Paul Jacobs. Her former
teachers include Nancy Lancaster and
Dean Billmeyer.

First place winner in the Young Pro-
fessionaf (college through age 26) was
M. Jonathan lf};fan, 22 years old, who is
studying at the Eastman School of
Music under David Higgs. Previous
organ teachers include André Lash, Dr.
Joyce Jones, and Todd Wilson. Second

lace was awarded to Scott Myers, a stu-

ent of Alan Morrison at The Curtis
Institute of Music. During his high
school years, Scott studied with the late
Robert Murphy at the Interlochen Arts
Academy in Michigan. Two- third place
awards were given: to Adam Brakel, a
student of Dr. Jobn Walker at
Duquesne University, and to Julia How-
ell, a student of Dr. Delbert Disselhorst
at the University of Iowa. Before
attending Duquesne, Adam was a stu-
dent of Dr. William Lindberg. Julia
studied at Lebanon Valley College with
Dr. Shelly Moorman-Stahlman.

We are grateful to the following for
Ejrloviding e funds for the awards for
is 2004 competition: College/Youn,
Professional Division first prize o

$3500 provided by Patrick J. Murphy &

Associates, Inc. Organ Builders; second

prize of $1000 provided by Betty
Willard and David A. Smith; third
prizes, two gifts of $500 provided by the
Hartford AGO Chapter. High School
Division first prize of $1500 provided by
Ahlborn-Galanti Organs; second prize
of $500 provided by Karen Franzen in
memory of Freida Mehre (1905-2003);
judges” awards provided by Fleet Bank
of Hartford, Eomiecticut, and Dr.
William Zeller in memory of Mr. Arthur
Andrews, Julia and Arleigh Green, and
Mary Shonk Zeller.

aT?lfe Albert Schweitzer Organ Festi-
val/USA 2004 was made possible by
generous gifts provided by Jenny
Fong, Mr. and Mrs. Walter Kelly, Mr.
and Mrs. Oliver Mellen, Mr. David
Rieck, The Helen L. Reinfrank Music
Fund, Mr. Jason Solomonides, Mr.
and Mrs. Leigh Standish, and Mr.
Symond Yavener.

We are indebted to the following
churches for allowing their organs to
be used for additiona% practice: Trini
Episcopal Church,  Wethersfield
(1§)ruce Henley, organist/choirmaster);
Sacred Heart Roman Catholic Church,

Wethersfield (Father Thomas Campi-~

on, Thaddeus Terzo, organist/choir-
master and Robert and Geri Cashman);

PIPE ORGAN BUILDERS, LTD.
LAKE CITY, I0WA SIS (7121364-455

St. Joseph’s Cathedral, Hartford (Eze-
quiel Menendez, organist/choirmas-
ter); and Christ Church Cathedral,
Hartford (Canon James Barry, organist
and choirmaster). .

Sunday morning, all finalists shared
in playing portions of the worship ser-
vices. At 4:00 p.m., first place winners
Nathan Laube and M. Jonathan Ryan
played a recital from portions of their
competition repertoire. All awards
were presented to the finalists at the
start of the recital. Nathan Laube then
played the first movement from Sym-
phonie Romane by Widor, Fantasy and
Fugue in g minor, BWV 542, by Bach,
An%ante Sostenuto (from Symphonie
Gothique) by Widor, and Fugue on the
name Alain by Duruflé. M. Jonathan
Ryan played Miroir by Ad Wammes,
Prelude and Fugue in a minor, BWV
543, by Bach, Toccata by Mon-
nikendam, and “The World Awaiting
the Saviour” (from Passion Symphony,
op. 23) by Dupré. The recital also
included the hymn St. Thomas.

Special thanks go to Gordon Auchin-
closs, who was on hand throughout the
Saturday competition to offer assis-
tance should the organ need it, and to
Bon Smith of Austin Organ Service
Company of Avon, Connecticut, who
é]].rfcious y gave the gift of tuning for

is festival.

Our thanks to Nancy Andersen, festi-
val coordinator; Karen Franzen, admin-
istrative assistant; Betty Standish and
Nancy Moodie, ASOF/USA committee
co-chairs for so ably performing the
organizational work £at made the
ASOF/USA 2004 run smoothly and effi-
ciently. A special note of thanks to Dana
Spicer and Mainly Tea of Wethersfield,
wlf:u'ch provided "a reception for the
three jud%es on Friday evening, and a
wonderful dinner for finalists and
judges on Saturday evening,

The eighth annual Albert Schweitzer
Organ Festiva/USA will be held Sep-
tember 9-11, 2005. For information:
860/529-1575 x209;
<music@firstchurch.org>;
<www.firstchurch.org/ASOF>.

David Spicer began as Minister of Music
and the Arts at First Church of Christ in
Wethersfield, Connecticut in 1986. In 1996
he and Dr. Harold Robles founded the Albert
Schweitzer Organ Festival/USA. Spicer is a
graduate of the Curtis Instituté of Music,
where he studied with Dr. Alexander McCur-
dy, and of the Eastern Baptist Theological
Seminary.

‘David Petty & Associates
Organbuilders

=

27 Marlboro Larie » Eugene, OR 97405

(541) 5217348 d.r petty@attnet
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The Breath of the Spirit
Americans in Paris

In October and November of 2004, a

- group from Ann Arbor, Michigan pre-

sented the premiere of The Breath of
the Spirit, a work for organ, flute, and
two narrators. The work was presented
in four concerts in New York and Paris,
and was the result of a two-year collab-
oration from many talented artists work-
ing in the sacred arts.

The text in this work is a series of nine
poems by the American poet/playwright
Ken Gaertner. The music is composed
by Gregory Hamilton, and the work was
commissioned and premiered by Duo
Pneuma: Marilyn Mason, organ; and
Donald Fishel, flute. The poems were
narrated by Frank Hankey and Margo
Hammond (New York), and Michael
Lonsdale and Francoise Thuries (Paris).

The genesis of this work began in
2002 when poet Ken Gaertner con-
ceived a poetry cycle of nine poems,
entitled The Breath of the Spirit. The
poems, rich in spiritual and visual
imagery, reflect on the inner life of sev-
eral biblical characters: the Virgin Mary,
Herod, Mary Magdalene and Thomas,
Jesus and Judas.

A mutual friend of both Marilyn

"Mason and Ken Gaertner suggested

that the poems could be combined with
new music to form a performance cycle.
We were reminded of Dr. Mason’s
many performances around the world of

the Chemin de la Croix by Dupré (a -

Mason specialty). It was thought that if
a composer could be found, this new
work would be a contemporary comple-
ment to the Dupré.

Duo Pneuma commissioned the com-
poser Gregory Hamilton to create a
score to accom}iany the poems in Feb-
ruary of 2004. There are ten movements
(an overture and a musical piece that
follows each poem), and each piece is
intended to “comment” on the preced-
ing poem. Two of the movements (the
Overture and Judas) are for solo organ,
and two are for solo flute (Mary Danc-
ing and Herod). In collaboration, the
poet and composer intended the work
to touch Christians in their faith jour-
ney. The work, though not “liturgical”
per se, reflects the spiritual intent of the
rituals of the church, and creates a kind
of ritual of its own.

On the other side of the Atlantic, the
festival “Toussaint” was being planned
for 2004. This annual festival takes place
at a major European capital each year,
during the week leading up to All Saints
day (www.Paris-toussaint2004.org). Pro-
moted and planned by the European
Catholic bishops and cardinals, its aim is
to promote the Christian faith through
the “new evangelism” of John Paul TI,
and to promulgate the Gospel through
all the media and art forms we have
today—music, dance, literature and the
visual arts, combined with liturgical cel-
ebrations occurring in all the Paris
parishes. The festival draws over 5000

articipants from the European Union
or 250 events in all the churches in
Paris. Many organ-based events were
included, such as recitals by Parisian
organists Carolyn Shuster Fournier,

Olivier Latry, Jacques Taddei, Vincent-

Warner and others.

In 2003, our producer traveled to
Paris to meet with the bishops and car-
dinals planning the festival for Paris.
The Breath 1?1{ the Spirit was found to be
perfect for the aims of the festival, and

in January 2004 we received an invita-
tion to premiere the work in Paris. We
also received a gracious invitation to
present the U.S. premiere of the work
in New York City at the Church of the

Notre Dame

Marilyn Mason at he organ of St.
Augustine (Cavaillé-Coll)

Holy Trinity in Manhattan. Holy Trinity
is an Episcopal .congregation with a
long-established music program and
fine concert series all directed by
Stephen Hamilton (no relation to the
composer) who is also dean of the New
York chapter of the AGO. The church
features fine acoustics and a 48-stop
Rieger tracker organ, an instrument of
color, beauty and power. Dr. Hamilton
was of great assistance to us both durin:

the pre-concert publicity an

rehearsals, and also during the perfor-
mance. The narration was beautifull

Eerformed in New York by Frank Han-

ey and Margo Hammond.

After New York, we arrived in Paris
three days later. The church of St
Augustine in north-central Paris is a
large 19th-century parish edifice, which
seats well over 1000 and boasts a 50-
stop Cavaillé-Coll instrument in an
unaltered state. Historically significant
and tonally beautiful, this organ was the
first instrument to receive the Barker
lever in the late 19th century. The
instrument has all the great stops associ-
ated with Cavaillé-Coll, including some
of the most powerful reeds we experi-
enced in Paris. The two concertsxiere
were very well attended and received -
with great appréciation. Several audi-
ence members remarked that the com-
bination of poetry and music had moved
them to tears. Many came for all three
performances in Paris! We received
great assistance and support from the
Emmanuel Community and their artis-
tic director Petronille Tijardovic.

For our last performance, the bishops -
placed us in the venerable Cathedral of
Notre Dame. Due to the fact that the
festival was going 24 hours a day in the
cathedral, we were only able to rehearse
briefly at 6:00 in the morning! Never-
theless, the cathedral did not Faﬂ to cast
her charm and inspiration, and we
sensed that this concert was the culmi-
nation of over two years of preparation.
Dr. Mason chose to perform 516 work
on the “smaller” 25-stop choir organ, a
tracker by Merklin. The organ, respon-
sive and tonally rich, featured beautiful
flutes, and an effective en chamade
reed, unusual for a smaller instrument.
Dr. Mason and flutist Don Fishel
brought to this performance both virtu-
osity and sensitivity. The cathedral
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The “cast” of The Breath of the Spirit at Notre Dame: (| to r) Francoise Thuries,

Gregory Hamilton

N

ACCES RESERVE
A UOFFICE.
SERVICE ONLY.NO VISIT.

Michael Lonsdale, Marilyn Mason, Gregory Hamilton, Donald Fishel

=

: =
At the church of St. Augustin

proved to be the petfect venue, provid-
ing a sense of awe and majesty, yet a
surprising sense of intimacy and con-
templation. The two fine narrators for
the Paris performances were Michael
Lonsdale and Francoise Thuries. We
were pleased that the work made a sig-
nificant spiritual impression on the large
audience attending. Many thanks to all
associated with this endeavor! | |

Gregory Hamilton atiended Baldwin Wal-
lace College in Ohio and studied musicolog
and early music in London at the Royal Co;{
g\elge of Music, where he completed his

"Mus. and Recital Diploma (A.R.C.M.). He
then refurnedto the U.S., where he studied
organ with Dr. Marilyn Mason, completing
his doctorate in sacred music/organ in 2000.

As a composer, Dr. Hamilton’s work is
published by Augsburg Fortress, Morn-

&mbining traditions
of the past with a
vision of the future
to build pipe organs
of distinction

i):{‘/[;’&’fi Cﬂ)f/? (Z’/Z%.

PO. Box 156 * Orrville, Ohio 44667
(800)416-7426 Fax: (330)683-2274

é: (lto r) Gregory Hamilton, Marilyn Mason

LR

,Donald Fishel

ingStar, CanticaNova and others, featuring
organ, piano and. choral music. He has also
created scores for a number of films, televi-
sion productions and stage works, includin,
incidental music for Murder at The Cathe-
dral and Edith Stein at Ave Maria Universi-
ty. He is an active recitalist, playing organ
recitals as well as early music and chamber
music in U.S. and abroad. He is featured on
several CDs, including a recording of the
Vespers of 1610 by Monteverd as recorded
by Apollo’s Fire on Koch Classics. Recital
venues in 2005 include The Shrine of The
Immaculate Conception, Washington, D.C.,
and recording projects will feature the organ
works of Dom Paul Benoit and a CD of
improvisations for piano.

Dr. Hamilton s -music minister at St.
Thomas the Apostle Roman Catholic Church
in Ann Arbor, Michigan, where he directs
multiple choirs and a chamber orchestra and
promotes a community concert series.
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Cover Feature

Bedient Pipe Organ Company,
Roca, Nebraska

$t. Paul United Methodist Church,
Lincoln, Nebraska

From the pastor

St. Paul United Methodist Church
was the very first church in Lincoln,
established in 1857. Located at 12th and
M streets in downtown Lincoln, the
present bujldjn% was completed in 1901
and was used by many groups as the
city’s largest auditorium. A major addj-
tion was built in 1999, and the sanctuary
was completely remodeled in 2001. Tt is
an active and growing downtown church
with 1,800 members.

‘We were very excited when an unan-
ticipated major gift allowed us to pro-
ceed with a much-needed sanctuary ren-
ovation. One concern that we had to deal
with in planning this renovation was the
old organ, a Reuter from 1953. The pri-
mary concern was the appearance of the
instrument in the new visual plan; and
that led to a secondary concern: the con-
dition of the organ and its effectiveness
in leading worship at St. Paul.

‘We investigated renovating the existing
organ versus replacement with a new
one. It became apparent that a six-figure
renovation Woul(f solve the visual prob-
lems but still leave us with an old organ
that would eventually need a lot of work.
A decision was made by the organ com-
mittee to contract with the Bedient Com-
pany to build a new organ in two phases.
Phase one included the console, a new
facade and two major divisions of the new
organ, and allowed us to proceed with
funding that was in place to solve the
organ problems. Subsequently, a second
generous gift has allowed us to complete
5:111356 two, the remaining two divisions of

e or%la.n.
We had serious concerns about replac-
ing the Reuter organ with a new instru-

ment. Althout%h the organ had many defi- .

ciencies, at the same time, there were
many sounds that were beloved by the
congregation. Time proved that our con-
cerns were unfounded. The fagade of the
new Bedient organ is magnificent and fits
beautifully into the renovated sanctuary.
More importantly, from the first ime we
began to hear sounds from the new
organ, it was apparent that the tonal qual-

ities of the new organ were equally mag- -

nificent. The organ creates a beautiful,
full sound without a hint of harshness,
and there are many lovely individual stops
on the organ. It has been a joy working
with the Bedient Company. They have
been responsive to all of our concerns
and. have created a magnificent pipe
organ for St. Paul United Method?st
‘Church that will enhance the worship
experience for generations to come.
—Dr. C. Rex Bevins.

Senior Pastor, St. Paul UMC -

From the director of music .
When it became apparent that the
old organ was going to be replaced, I
had serious concerns about the suitabil-
ity of the new organ to lead the congre-
‘gation and to accompany the many
choral and instrumental ensembles at
St. Paul. Gene and company assured us
that we would be very pleased with the
result, and they were rigpht! The range of
dynamics for. accompanying was
remarkable just with the Great and
Swell divisions in place. When a string
ensemble from the Lincoln Orchestra

Association was being accompanied by -

the organ, many remarked that they
were unable to fell which sounds came
from the string orchestra and which
from the string pipes in the organ! The
sounds of the principal pipes and the
Frinci—pal choruses are excellent - for
eading the congregation in he:
Methodist hymn singing. The Bedient
Pipe Organ Company’s Opus 70 is well
suited for all requirements.
—Dr. William Wyman
Director of Music, St. Paul UMC
Director of Choral Activities,
Nebraska Wesleyan University
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Bedient Opus 70

From the organist

The St. Paul sanctuary, one hundred
years old in 2001, was designed accord-
ing to the Akron plan. The organ cham-
ber is located in the corner of a diamond
shape, {fronted by the chancel and sur-
rounded by amphitheater-style seati;;j%.
Three balconies skirt the outer walls
with a total seating capacity of 1100.

The renovation of the sanctuary and
the organ were addressed with a prima-

concern for flexible use of space. All
ggancel furnishings were permanently
fixed in place making it difficult to find
space for instrumental groups. Acoustics
were another concern. Carpet with a
thick horsehair pad and soft acoustic
ceiling tile virtually defeated the courage
of the congregation to sing. The old
organ, though rather large, .didnt pro-
ject well enough to support and encour-
age singing, And 4s a concert instrument
it was wholly inadequate.

Flexibility was achieved by making
all chancel furniture, including the
choir modestg rail, movable. Choir
chairs replacéd pews. The organ would
have a movable console. The Bedient
Organ Company agreed to a major
departure from its practice of building
tracker organs to design for us an
instrument with an electric console and
with electro-pneumatic slider chests.
The low-profile, French terrace con-
sole was placed on a movable platform.
Conducting from the console is now
possible for the first time in the history
of this church. Ensemble playing has
become a pleasurable experience. Eye
(and ear) contact with the conductor
and other performers can always be
achieved. An adjustable pedalboard,
both horizontal and vertical, provides
relief from back and shoulder discom-
fort as well as seating flexibility for
younger student players.

To restore acoustical life to the sane-
tuary, ceiling tiles were replaced with

" toire but with little distinction.

g

drywall, glued and screwed down every
twelve inches. The new chancel floor
was extended and covered with solid

oak. The heavily gadded carpet in the

nave was replaced with a thin, tightly
woven variety.

But of course, everyone wants to
know, is the organ successful? The short
answer is an unequivocal yes! It can do
everything required of a church organ
in worship. Tonally, the organ is well
matched to the human voice, support-
ing congregational singing and accom-
panying choirs and soloists beautifully.
The strings and reeds blend well with
their orchestral counterparts. Brass
Elayers particularly have commented on

ow much easier it is to tune and play.

with this organ. These characteristics
also provide the foundation necessary
for p 2{101‘1% orchestral transcriptions. In
general, three tonal characteristics leap
to mind: gentle, beautiful and robust.
But the truly unique contribution of this
instrument is its place on the cutting
edge of s%;lisﬁc development.

Given the tonal qualities of the Aeo-

lian-Skinner organ, it is understandable -

why there is a virtual cult following for
that style of instrument. But as the dpro--
ponents of organ reform realized, its
capacity to play the vast repertoire with
any hint of appropriate historic sound
and color was nonexistent. The Ameri-
can Classic organ simply produced a
generic sound able to play all reper-
usic
composed for it, of course, was the
exception.

Now after an in-depth foray into. his-
toric building practices over the past

thirty or so Kears a new “American Clas--

si¢” organ has emerged. The sound is
clearly influenced by historic models
but'in the case of some builders it is still
a generic sound, 1.e., one basic sound for

styles of music. In the hands of the
Bedient Organ Company, however, a
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higher ideal is being achieved.

The higher ideal, to the mind of this
author, is an instrument whose ensem-
ble is not only cohesive but by judicious
registration may produce 'ensembles
clearly reminiscent of French Classic
and Romantic, North German and even
English Cathedral sounds. The effect
may not be literal but still is able to act
as a tonal chameleon. We find Bedient's
Opus 70 to successfully define this
direction in the stylistic evolution of the
American Classic organ.

In our recently released recording we
have chosen a solo repertoire to demon-

- strate the range of the instrument.

Whether the organ’s use is to support
THE DIAPASON




Installing shades

and lead worship or as a concert instru-
ment there are glree requirements for a
successful instrument: dynamic flexibili-
ty, varied tonal color (timbre), and styl-
istic eclecticism.

Dynamic flexibility, that ability to
affect a seamless crescendo and diminu-
endo from the softest stops to full organ
and back, is demonstrated beautifully
and elegantly by the Adagio in E Major
of Fr Bridge. This is accomplished
by the use of two enclosed divisions, the
Swell and Choir coupled to the unen-
closed Great division. This ability is
essential, as well, for effective choral
accompanying. .

The range of timbre is like an artist’s
palette. Each stop on an organ has a
specific tonal color: strings, flutes, prin-
cipals and reeds. Additionally, each
manual division has mutation stops
which, when used in various combina-
Hons, create new colors. A few possibil-
ities, using flutes, mutations, oboe and
cromorne, are revealed in the charming
little dance suite, La Bourrée by
Michael Praetorius.

In most modem church settings an
" instrument should be stylistically eclec-
tc, able to play a wide range of litera-
ture both for worship and concert. The
music of J. S. Bach shows the instru-
ment’s ability to sound German and to
play complex contrapuntal textures with
clarity. The music of Gigout, Saint-
Saéns, Mulet, Dupont, and Dupré
shows the French personality of the
organ with its true French reeds and the

foundation of 8' flue stops on the
Great organ. And, referring once again
to the Adagio in E Major by Frank
Bridge, the English love of {)ujlding
waves of crescendo and diminuendo in
the 19th century is clearly possible on
this instrument. Finally, the nclusion of
three American hymn settings demon-
strates this organ’s ability to be com-
pletely at home in the 21st century.

A new organ invites exploration into
its capabilities: stylistic range and prac-
tical uses in the worship service as a solo
instrument, with other instruments,
choirs and congregational singing. The
St. Paul congregation and its musicians
are grateful for an instrument that satis-
fies beyond our expectations.

—Dr. John C. Friesen
Senior Organist and Consultant,
St. Paul UMC

From the builder

The Bedient organ built especially for
St. Paul United Methodist Church in
Lincoln, Nebraska is the company’s
Opus 70. It was designed specifically for
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the St. Paul sanctuary. The three-manu-
al and pedal organ has 47 stops, 59 ranks
and a total of 3,063 pipes.

To accommodate the needs of the
church, we designed and built the organ
in two phases. Phase one consisted of
the structural, mechanical, electrical,
and wind systems to make the organ
function. Also included in phase one
were windchests and pipes of the Great,
Swell, and part of the Pedal divisions. In
phase two, the windchests and pipes of
the Choir division and the main part of
the Pedal division were added.

Inside the organ chamber a three-
level structure, consisting of steel
columns and laminated wood beams,
provides the support for the windchests
and the wind system. The facade case-
work and console are made of white
oak, the keyboard naturals are of bone,
and the accidentals are of ebony. The

ipe shades are of basswood with the
gesign drawn from the foliage in the
stained glass windows. The Pedal natu-
rals are of hard maple and the acciden-
tals are capped with teak. The stop-
knobs are of cocobola. The pedalboard,
expression shoes and toe pistons adjust
vertically via electric motor, while the
horizontal pedal and bench adjustments
are mechanical. .

The tonal basis of the organ is an
amalgamation of 19th-century Ameri-
can, 18th-century German and
18th/19th-century French concepts.
Pipes were made with techniques and
designs appropriate to their historical
derivations. Alfthe pipes made by Bedi-
ent are an alloy of tin and lead, ranging
from 2% tin to 85% tin, based on the
historjcal basis of the various stops. The
facade pipes, made by A. R. Schopp’s
Sqns in Ohio, are of polished zinc up to
the six-foot body length pipes and are
80% tin beyond that size. They also fea-
ture 23-karat gold leaf gilding on the
mouths. All wooden pipes are made of
poplar except for the one set of pipes
that was retained from the old organ,
the 32" Contresoubasse, which is made
of mabogany.

The manual windchests are slider
chests and the valves that admit air into

the channels are electro-pneumatic. All

offset ‘chests are electro-pneumatic.
The electrical control systems of the
organ were made by Peterson Electro-
Musical - Products, Chicago, and
include the Master Stop Processor with
Piston Sequencer.

The dedication concert for Opus 70
was performed on January 27, 2802 by
Dr. John C. Friesen, organist at St. Paul
UMC. Dr. Friesen highlighted the

Choir pipes

evening with his performance of works
of Buxtehude, Bach, Langlais, Franck,
and Vierne. He was jomef by members
of the Lincoln Orchestra Association in
the performance of the Handel Organ
Concerto.in F Major, op. 4, no. 4, and

 the Poulenc Concerto in G minor.

The new Bedient organ was also fea-
tured in a concert by The Lincoln Sym-
phony Orchestra ce{ebrating their 75th
Anniversary. The evening included Rev.
Dr. Victoria Sirota performing on Opus
70, after which she stated:

The new Bedient organ at St. Paul
United Methodist Church in Lincoln, with
its classic European sensibilities coupled
with American flexibility, worked wonder-
fully for the Sirota organ concerto “In the
Fullness of Time.” Individual stops have
integrity and presence, and yet blend
beautifully into an artistic whole. Gene
Bedient is a poet.

From the outset, it has been the goal
of the Bedient Pipe Organ Cosvn!ﬁany to
create a majestic organ that will serve

St. Paul United Methodist Church well
for many generations to come.
—Gene Bedient

with an
outstanding
’ Jacuity of
Catholic,
Protestant
and Jewish
scholars
and the
resources
and-
 facilities of
one of the
world’s
fariest

research

) The Institute of Sacred Music
at Yale University

| Program in
Organ Performance

Carving center shade

The Bedient staff:

Alan Baehr, design, case work; installation

Gene Bedient, concept, design and voic-
in.

Gwegn Bedient, administration

Duane Grosse, pipe making, electrical

erry Hill, case work

Chad Johnson, wood pipes, electrical,
voicing, installation

Rick LaBrune, windchests

Paul Lytle, windchests, installation,
administration

Stan Pypenko, pipe making -

Ed Stibal, case work, console

Jon Taylor, case work, internal structure

Donna Varney, voicing, installation

Fred Zander, windchests, installation

Todd Znamenacek, pipe shades

The recording of this organ by Dr.
John Friesen is available” from the
church office: 402/477-6951;

<www.saintpaulume.org>. -

For information on the Bedient Pipe
Organ Company: 1060 Saltillo Road,
Roca, NE 68430; 800/382-4225;
<bedientORG@aol.com;
<www.bedientorgan.com>.
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and St. Agnes;
—

Pomerium; All Saints’ Cathedral, Milwaukee,
WI7 pm

Mozart, Missa Brevis in F, K. 192; St. John
Cantius, Chicago, IL 10:30 am

Choral Evensong; St. James Cathedral,
Chicago, IL 4 pm

4 APRIL
Charles Tompkins, with sirings & winds;
Furmar University, Greenville, SC 8 pm

5 APRIL
Choir of New College Oxford; The Church of
the Ascension, Knoxville, TN 8 pm

7 APRIL
Choir of New College Oxford; Hughes Audito-
rium, Asbury College, Wilmore, KY 7:30 pm
Christ Church Oxford Choir; Church Streét
United Methodist, Knoxville, TN 7:30 pm

8 APRIL

Olivier Latry; The Cathedral of the Holy
Cross, Boston, MA 8 pm

Ken Cowan; The Abbey, Mount Holyoke Col-
lege, South Hadley, MA 8 pm

Rodolfus Choir; Grace Church, New York, NY
8 pm

Jennifer Pascual; St. Paul Cathedral, Pitts-
burgh, PA 8 pm

Choir of New College Oxford; St. George’s
Episcopal Church, Nashville, TN 8 pm

Bradley Hunter Welch; First-Trinity Presby-
terian, Laurel, MS 7:30 pm

Barbara MacGregor, with Master Singers
Inc. Chorale; Holy Trinity Lutheran, Akron, OH 8
pm

Huw Lewis; Dimnent Auditorium, Hope Col-
lege, Holland, MI 8 pm

Jonathan Oblander; Fourth Presbyterian,
Chicago, IL 12:10 pm

The Sixteen; Fourth Presbyterian, Chicago, IL
7:30 pm

9 APRIL
" Rodolfus Choir; All Saints’
Wolfeboro, NH 8 pm

Ken Cowan, masterclass; Mount Holyoke
College, South Hadley, MA 10 am

Nigel Potts; First Presbyterian, East Hamp-
ton, NY 7:30 pm

Onyx Brass; Howard County Community Col-
lege, Columbia, MD 8 pm

Christ Church Oxford Choir; All Saints Epis-
copal, Richmond, VA 7:30 pm

Peter Richard Conte, workshop; Cathedral
Church of the Advent, Birmingham, AL 10 am

Episcopal,

10 APRIL

Olivier Latry; St. Joseph Memorial Chapel,
Worcester, MA 3 pm

Brian Harlow; Trinity Church on the Green,
New Haven, CT 5:45 pm

M. Jonathan Ryan; First Church of Christ,

Wethersfield, CT 7 pm

Christian Lane; St. Thomas Church Fifth
Avenue, New York, NY 5:156 pm

Viera Efflerova; Christ
Brunswick, NJ 6:30 pm

Stefan Engels; Aldersgate United Methodist,
Wilmington, DE 4 pm

Gerre Hancock; Calvary Eplscopal Pitts-
burgh, PA 4 pm

Felix Hell; Wilson College, Chambersburg,
PA 4 pm ‘

Walter Pelz, hymn festival; Camp Hiil Pres-
byterian, Camp Hill, PA 4 pm ’

Bach, Mass in B-minor; Philadelphia Cathe-
dral, Philadelphia, PA 6 pm

Onyx Brass; Trinity Lutheran, Camp Hill, PA
7:30 pm

Christ Church Oxford Choir; National Gallery
of Art, Washington, DC 6:30 pm

Rodolfus Choir; Greene Memorial Methodist,
Roanoke, VA 4 pm

Moscow Nights; First Congregational, Hen-
dersonville, NC 3 pm

Paul Jacobs; St. Paul's by-the-Sea Episco-
pal, Jacksonville Beach, FL 3 pm

Georgia Festival Chorus; Peachtree Road
United Methodist, Atlanta, GA 5 pm

Birmingham-First Chamber Choir; Cathedral
Church of St. Paul, Detroit, Ml 4 pm

Choral Eucharist and Evensong, Choir of New
College Oxford; St. Paul's Episcopal, Chat-
tanooga, TN 10:30 am, 6 pm

Laszl6 Fassang; Christ Church Cathedral,
Nashville, TN 3 pm
" Peter Richard Conte; Cathedral Church of
the Advent, Birmingham, AL 4 pm

Music of Rutter, with choir and orchestra; First
Presbyterian, Arlington Heights, IL 4 pm

Stephen  Schnurr; ~ Epworth
Methodist, Chicago, IL 4 pm

Anita Werling; Good Shepherd Lutheran,
Collinsvile, IL 3 pm

Church, New

United

11 APRIL

Christ Church Oxford Choir; Church of the
Heavenly Rest, New York, NY 8 pm

Paul Jacobs, masterclass; St. John’s Cathe-
dral, Jacksonville, FL 10 am

12 APRIL
Choir of New College Oxford; St. Thomas
Church Fifth Avenue, New York, NY 7:30 pm
Haig Mardirosian; Church of the Ascension

Washmgton DC7
i Sl

Seung-lan Kim; Medical Umversﬁy of South
Carolina, Charleston, SC 12:15 pm

Paul Jacobs; St. Luke’s Cathedral, Orlando,
FL 7:30 pm

Rodoh‘us Choir; All Saints’ Chapel, Sewanee
TN7 pm

13 APRIL

Fred Teardo; Dwight Chapel, New Haven,
CT 12:30 pm

Choir of New College Oxford; The Reformed
Church of Bronxville, Bronxville, NY 7:30 pm

Handel, Israel in Egypt, St. Bartholomew’s,
New York, NY 7:30 pm

Moscow Nights; Andy Griffith - Theatre, Mt.
Airy, NC 6 pm

Olivier Latry; Finney Chapel, Oberlin Con-
servatory of Music, Oberlin, OH 8 pm

Rodolfus Choir; West High School, Green
Bay, W1 7:30 pm

14 APRIL

Rodolfus Choir; Battell Chapel, Yale Universi-
ty, New Haven, CT 7:30 pm

Stan Kann; Kirk of Dunedin, Dunedin, FL2
pm, aiso 4/16

15 APRIL

Rodolfus Choir; Sayles Hall, Brown Universi-
ty, Providence, Rl 8 pm

Felix Hell; Wesley Church, Bethlehem, PA
7:30 pm

Paul Jacobs; Pine Street Presbyterian, Har-
risburg, PA 7:30 pm

Joan Lippincott; The Presbyterian Church of
Chestnut Hill, Philadelphia, PA 8 pm

Matt Curlee, with NEOS; Christ United
Methodist, Greensboro, NC & pm

Olivier Latry; First (Scots) Presbyterian
Church, Charleston, SC 8 pm

Stan Kann; Kirk of Dunedin, Dunedin, FL 8
pm

Onyx Brass; United Church of Marco Island,
Marco Island, FL 8 pm

Choir of New College Oxford Cathedral of St.
John the Evangelist, Cleveland, OH 7:30 pm

Laszl6 Fassang; First Church of Oberlin,
UCC, Oberlin, OH7 pm

Carol Weitner; Fourth Presbyterian, Chica-
go, IL 12:10 pm

16 APRIL

Choral concert; St. Peter's, Morristown, NJ.

7:30 pm

Rodolfus Choir; Ebenezer Lutheran, Colum-
bia, SC 7 pm

Onyx Brass; Flagler College Auditorium, St.
Augustine, FL 8 pm

17 APRIL

Barbara Bruns; Sit. Michael's Episcopal,
Marblehead, MA 5 pm

CONCORA; South Church, ‘New Britain, CT
4 pm

Christian Lane; Cathedral of St Patrick,
New York, NY 4:45 pm

John Conner; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm N

Craig Cramer; St. Stephen’s Episcopal, Mill-
burn, NJ 4 pm

Olivier Latry; Crescent Avenue Presbyterian,
Plainfield, NJ 4 pm

Maria Zengion;
Brunswick, NJ 6:30 pm

Diane Meredith Belcher; St. Mark’s Luther-
an, Pennsburg, PA 4 pm

Maurice Clerc; Ursinus College, Collegeville,
PA 4 pm

Evensong, with choir of All Saints’, Torres-
dale; Philadelphia Cathedral, Philadelphia, PA 5
pm

Robert Lord; Heinz Memorial Chapel, Uni-
versity of Pittsburgh, Pittsburgh, PA 3 pm

Mary Preston; Chevy Chase Presbyterian,
Washington, DC 4 pm

Felix Hell; First Christian Church, Hagers-
town, MD 4 pm

Suspicious Cheese Lords; Old Presbyterian
Meeting House, Alexandria, VA 4 pm

Gerre Hancock; Porter Center for the Per-
forming Arts, Brevard, NC 3:30 pm

Herman Jordaan; Christ Church (Episcopal),
Pensacola, FL 4 pm

Rodolfus Choir; First Presbyterian, Boca
Raton, FL 7 pm

Todd Wilson, with trumpet; Severance Hall,
Cleveland, OH 3 pm

Paul Jacobs; Hyde Park Community United
Methodist, Cincinnati, OH 4 pm ’

Grand Rapids-Cantata Choir; Cathedral of St.
Andrew, Grand Rapids, Ml 4 pm

David Hurd; St. Mark’s Episcopal, Grand
Rapids, M1 8 pm

David Higgs, with orchestra; Trinity English
Lutheran, Fort Wayne, IN 4 pm i

Marilyn Keiser; Broadway United Methodist
Church, Indianapolis, IN 4 pm

Laszl6 Fassang; St. Louis Cathedral, New
Orleans, LA 7 pm

Christ Church, New

18 APRIL
Olivier Latry, masterclass; Woodfords Con-
gregational, Portland, ME 7:30 pm
True North Brass; Bridgewater College,
Carter Center, Bridgewater, VA 8 pm
Stephen Schnurr, with soprano; Cathedral of
the Holy Angels, Gary, IN 3 pm
5 N
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19 APRIL

Olivier Latry; Merrill Auditorium, Portland,
ME 7:30 pm

Herman Jordaan; Tnmty College, Hartford,
CT 5 pm

Gail Archer & Rick Erickson, with Albert
Schweitzer readings; Holy Trinity, New York, NY
8 pm

Trevor Weston; Medical University of South
Carolina, Charleston, SC 12:15 pm

20 APRIL
Tim Spelbring; United Church on the Green,

-New Haven, CT 12:30 pm

21 APRIL

Paul Jacobs; Church of St. Ignatius Loyola,
New York, NY 7 pm

Beethoven, Missa Solemnis; St. Ignatlus Loy-
ola New York, NY 8 pm

22 APRIL

Penderecki choral works; Woolsey Hali, Yale
University, 8 pm

John Mitchener; Slee Hall, University at Buf-
falo, Buffalo, NY 8 pm

Gregory D’Agostino; St. Paul Cathedral,
Pitisburgh, PA 8 pm

Williamson Voices; Philadelphia Cathedral
Philadelphia, PA 8 pm

Aaron David Miller, with Toledo Symphony;

Museum of Art Peristyle, Toledo, OH 8 pm, also -

4/23

Combined choirs with orchestra; First Presby-
terian, Birmingham, MI 7:30 pm

John Schwandt; Christian Theological Sem-
inary, Indianapolis, IN 8 pm :

Northern Voices; Fourth Presbyterian, Chica-
go, IL. 12:10 pm

Bradley Hunter Welch; Fourth Presbyterian,
Chicago, IL.-8 pm

Oratorio concert; Anderson Chapel,
Park University, Chicago, IL 7:30 pm

North

23 APRIL
Todd Wilson, masterclass; Covenant Pres-
byterian, Charlotte, NC 9 am

24 APRIL

John Gibbons, harpsichord, with Gardner
Chamber Ensemble; Gardner Museum, Boston,
MA 1:30 pm

Vincent Dubois; First Unlted Methodist,
Schenectady, NY 3 pm

Choral Evensong; St. Peter’s by-the-Sea
Episcopal, Bay Shore, NY 4 pm

Paul Jacobs; St. Peter’s by-the-Sea Episco-
pal, Bay Shore, NY 5:30 pm

Robert McCormick; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Seton Hail University Choir; Our lady of Sor-
rows, South Orange, NJ 4 pm

William Gudger; Christ
Brunswick, NJ-6:30 pm

Wilma Jensen; Peace-Tohickon lutheran,
Perkasie, PA 4 pm

Peter Brown, with trumpet; Holy Trinity
Lutheran, Lancaster, PA 4 pm

Dvorak, Requiem; Bryn Mawr Presbyterian,
Bryn Mawr, PA5 pm '

William Neil, with Philadelphia Brass; Nation-

Church, New

- al Preshyterian, Washington, DG 3 pm

Todd Wilson; Covenant Presbyterian, Char-
lotte, NC 4 pm

Frederick Swann; Forrést Burdette Memorial
United Methaodist, Hurricane, WV 3 pm

Robert Bates; Reyes Organ Hall, University
of Notre Dame, Notre Dame, 1IN 4 & 8 pm

Roger Stanley; St. Chrysostoms Chicago,
IL 2:30 pm

25 APRIL

Eric Budzynski; Elliott Chapel, Presbyterian
Homes, Evanston, I 1:30 pm

Music of the Baroque; First United Methodist,
Evanston, IL 8 pm

27 APRIL
Mireille Lagacé, masterclass; Old West
Church, Boston, MA 8 pm
- Colin Lynch; Woolsey Hall, Yale University,
New Haven, CT 12:30 pm
Yale Schola Cantorum; Christ Church, New
Haven, CT 8 pm
Boy & Girl Choristers; St. Bartholomew’s,
New York, NY 7:30 pm
Music of the Baroque; St Paul’s Church,
Chicago, IL-8 pm

28 APRIL
Choral concert; Little Theatre, St. Mary’s Col-
lege, Notre Dame, IN 7:30 pm

29 APRIL

Mireille Lagacé; Old West Church, Boston,
MA 8 pm

Bach, :Cantata .190; Musm Institute of Chica-
go, Evanston, IL 7:30 pm

Simon Preston, conducting The William Ferris
Chorale; Our Lady of Mt. Carmel, Chicago, iL 8 pm

Choral concert; Cathedral of St. Paul, St.
paul, MN 8 pm

30 APRIL

David Higgs, masterclass; Central Congre-
gational, Providence, Rl 10 am

Todd Wilson; Grace United Methodist, Man-
assas, VA 7:30 pm

Y

+Felix Hell; Independent  Presbyterian,
Savannah, GA 7 pm

Bella Voce; St. James Cathedral, Chicago, IL
4 pm

Simon Preston, conducting The William Fer-
tis Chorale; Rockefeller Chapel, Chicago, IL 8.
pm

UNITED STATES
West of the Mississippi

15 MARCH

Mazaika; Clarke College, Dubuque, |A 7:30
pm

Nigel Potts; Pulaski Heights -United
Methodist, Little Rock, AR 7:30 pm

Moscow Nights; Paradise Performing Arts
Center, Paradise, CA 7:30 pm

16 MARCH

David Briggs; Subiaco Academy, Sublaco
AR 7:45 pm

Harold Clementz; First Methodist, Santa Bar-
bara, CA 12:15 pm

17 MARCH
Oliver Houston; Graceland University, Lam-
oni, A 12:15 pm

18 MARCH

David Briggs; Trinity Cathedral (Episcopal),
Little Rock, AR 7:30 pm

Felix Hell, masterclass; First Plymouth-Con-
gregational, Lincoln, NE 7 pm

20 MARCH !

Felix Hell; First Plymouth Congregational,
Lincoln, NE 7:30 pm

Hector Olivera; Asbury United Methodist,
Tulsa, OK 6 pm

Bach, Sf. John Passion; Christ the King
Lutheran, Houston, TX 5 pm

Stephen Tharp, Dupré, Stations of the Cross;
St. Mark’s Cathedral, Seattle, WA 6 pm

Dana Robinson; Christ Church (Episcopal),
Tacoma, WA 4 pm

California - Barogque Ensemble; Cathedral of
St. Mary of the Assumption, San Francisco, CA
3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2pm

21 MARCH
‘Dana Robinson, lecture/demonstration;
Christ Church (Episcopal), Tacoma, WA 4 pm

22 MARCH
Bach, St. John Passion; Christ the King
Lutheran, Houston, TX 7:30 pm

23 MARCH
Mahlon Balderston; First Methodist, Santa

) Barbara, CA 12:15 pm

' 25 MARCH

Bach, Sf. John Passion; Christ the King
Lutheran, Houston, TX 3 pm

Pergolesi, Stabat mater; Cathedral of the
Madeleine, Salt Lake City, UT 3 pm

27 MARCH

David Hatt; Cathedral' of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2:pm

‘31 MARCH

Christ Church Oxford Choir; St. Andrew’s
Episcopal, Amarilio, TX 7:30 pm

1APRIL

Christ Church Oxford Choir; First United

‘Methodist, Lubbock, TX 8 pm

2 APRIL
Chorai Evensong; All Saints’ Episcopal, Bev-
erly Hills, CA 5 pm

3APRIL

-John Obetz; First Lutheran, St Joseph, MO
3 pm

Gerre Hancock; Trlnlty Episcopal, Tulsa, OK
545 pm

Easter Lessons & Carols; St. Stephen Pres-
byterian, Fort Worth, TX 11 am

Paul Thornock; Grace Lutheran, Tacoma,
WA 3 pm

Alan Blasdale; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Thomas Murray; Walt Disney Concert Hall,
Los Angeles, CA 7:30 pm

Carol Williams; Balboa Park, San Diego, CA
2pm

4 APRIL

Christ Church Oxford Choir; St. Rita’s, Dallas,
TX 7:30 pm

+William Peterson; Bridges Hall of Music,
Pomona College, Claremont, CA 3 pm

5 APRIL
Geoff Ward; Graceland University, Lamoni,
1A 12:15 pm

6 APRIL

Christ Church Oxford Choir; Grace & Holy
Trinity Cathedral, Kansas City, MO 7:30 pm
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Jeremy Filsell; First United Methodist, Boise,
ID 8 pm

7 APRIL )
Herman Jordaan; Bethany Lutheran College,
Mankato, MN 7 pm

8 APRIL

Janet Kraybill, masterclass; Graceland Uni-
versity, Lamoni, 1A 3 pm

Christ Church Oxford Choir; Basilica of St.
Louis, St. Louis, MO 8 pm

Alan Morrison; First Presbyterian, Little
Rock, AR 7:30 pm ’

Joseph Adam; UPS chapel, Tacoma, WA 12
noon

9 APRIL .

Aaron David Miller; Central Lutheran,
Winona, MN 7 pm

Janet Kraybill; Graceland University, Lam-
oni, IA 7:30 pm

Robert Bates; Cathedral of St. Cecilia,
Omaha, NE 7:30 pm ’

Erik Wm. Suter, workshop; Grace Lutheran,
Lincoln, NE 9:30 am

10 APRIL

Herman Jordaan; Luther College, Decorah,
1A 4 pm

Erik Wm. Suter; Grace Lutheran, Lincoin, NE
7:30 pm

E. Ray Peebles; First United Methodlst
Shreveport, LA 3 pm

Yoon-Mi Lim; First Presbyterian, Kerrville,
TX 3 pm

Ludger Lohmann; Christ the King Lutheran,
Houston, TX 5 pm

Christopher Young; Concert Hall, California
State University, Fresno, CA 3 pm

Eastertide concert; Trinity Episcopal, Santa
Barbara, CA 3:30 pm

Carlo Curley; St James’ Episcopal, Los
Angeles, CA 5:45 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

11 APRIL
Todd Wilson; Benaroya Hall, Seattle, WA
7:30 pm

12 APRIL
Laszl6 Fassang; Wiedemann Recital Hall,
Wichita State University, Wichita, KS 7:30 pm
Herman Jordaan; Colorado Coilege, Col-
orado Springs, CO 7:30 pm

15 APRIL

Clive Driskill-Smith; Central Presbyterian,
Des Moines, IA 7:30 pm

Paul Bisaccia, piano; Trinity Gathedral (Epis-
copal), Little Rock, AR 7:30 pm

Joyce Jones; South Main Baptist, Houston,
TX 7:30 pm

17 APRIL

Chanson; Dundee Presbyterian, Omaha, NE
7 pm

Byron Blackmore; Grace Lutheran, Phoenix,
AZ 4 pm

Choral Evensong; Palmer Memorial Episco-
pal, Houston, TX 5 pm

Haig Mardirosian; Alamo Heights United
Methodist, San Antonio, TX 3 pm

22 APRIL
«Joan Lippincotit; St. Stephen Presbyterian,
Fort Worth, TX 7:30 pm

Cherry Rhodes, with Los Angeles Philhar-
monic; Walt Disney Concert Hall, Los Angeles,
CA 8 pm, also 4/23

24 APRIL .

J. Melvin Butler, with flute; St. Mark’s Cathe-
dral, Seattie, WA 2 pm

David Dahl; Trinity Lutheran Church, Lynn-
wood, WA 7 pm

Alison Luedecke, with Millennia Consort and
Millennia Too!; La Jolla Presbyterian, La Jolla,
CA7 pm

Compline; St. James’ Episcopal Los Ange-
les, CA 8 pm

Carol Williams; Balboa Park San Dlego CA
2 pm

26 APRIL
Martin High School Chamber Choir; St.
Stephen Presbyterian, Fort Worth, TX 7:30 pm

29 APRIL
Joseph Adam; UPS chapel, Tacoma, WA 12
noon

INTERNATIONAL

15 MARCH
James Parsons; Marlborough Road
Methodist, St. Albans, England 12:30 pm

16 MARCH
James Burchill; Cathedral Church of All

Saints, Halifax, NS, Canada 12:15 pm

18 MARCH

Jane Parker-Smith; Symphony Hall, Birm-
ingham, Engiand 7:30 pm

Martin Stacey; St. Dominic’s Priory, London,
England 7:30 pm

19 MARCH

Gillian Weir; Moscow House of Music,
Moscow, Russia 7 pm

Andrew Reid; St.” Saviour’s Church, St.
Albans, England 5:30 pm

Mark Ellul; St. George's Cathedral, South-
wark, England 1:05 pm

20 MARCH
Darryl Nixon; St. Andrew’s Wesley United
Church, Vancouver, BC, Canada 8 pm

23 MARCH

Yumiko Ogino; Minato Mirai Hall, Yoko-

hama, Japan 12:10 pm

28 MARCH
lan Tracey; Liverpool Cathedral, Liverpool,
England 11:15 am

31 MARCH
Robin Walker; St. John’s Smith Square, Lon-
don, England 1 pm

1 APRIL

Paul Bambrough; SS. Peter and Paul,
Godalming, England 1 pm

Patrick Wedd; Ryerson United Church, Van-
couver, BC, Canada 8 pm
2 APRIL

Gillian Weir; The Ulster Hall, Belfast, North-
ern Ireland 7:30 pm

Choir of Bradford Cathedral, England; St.
James United Church, Mentreal, QC, Canada 1
pm

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent ‘
Birmingham, Alabama 35203
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UNIVERSITY OF EVANSVILLE
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First United Methodist, Chelsea, MI
Concordia University
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5 APRIL
James Burchill; Cathedral Church of All
Saints, Halifax, NS, Canada 12:10 pm

9 APRIL
Roger Fisher; Victoria Hall, Stoke-on-Trent,
England 12 noon

11 APRIL
Simon Preston; Royal Festival Hall, Londen,
England 7:30 pm

12 APRIL
Ross MacLean; Cathedral Church of All
Saints, Halifax, NS, Canada 12:10 pm

13 APRIL
Jessica Cottis; St. Matthew’s Wesiminster,
London, England 6:30 pm

14 APRIL

Ludger Lohmann, lecture on Mendelssohn &
Reger; Basilica dell'lmmacolata, Genoa, ltaly 10
am ’

16 APRIL

Robert Houssart; St. Albans Cathedral, St.
Albans, Engiand 5:30 pm

James Vivian; St. John the Evangelist, Lon-
don, England 6:30 pm

Richard Pilliner; St. George’s Cathedral
Southwark, London, England 1:05 pm

David Pickering; Community of Christ Lon-
don-Woodfield, London, ON, Canada 7:30 pm
17 APRIL

Martin Setchell; Westminster United Church,
Winnipeg, MB Canada 8 pm

18 APRIL
Gerard Brooks; All Souls, London, England
7:30 pm '

19 APRIL
James Burchill; Cathedral Church of All
Saints, Halifax, NS, Canada 12:10 pm

21 APRIL :
Olivier Latry, masterclass; Holy Rosary
Cathedral, Vancouver, BC, Canada 1:30 pm

22 APRIL
Olivier Latry; Holy Rosary Cathedral, Van-
couver, BC, Canada 8 pm

23 APRIL

Louis Robilliard, lecture on 19th-century
French works; Basilica del'lmmacolata, Genoa,
ltaly 10 am

Stephen Farr; St. Alphage, Edgware, Eng-
land 7:30 pm

26 APRIL
Ross MaclLean; Cathedral Church of All
Saints, Halifax, NS, Canada 12:10 pm

28 APRIL .

Jacques Van Oortmerssen, lecture on
Flemish works; S. Filippo Neri, Genoa, Italy 10
am

29 APRIL '
Vincent Dubois; Grace Presbyterian, Cal-
gary, AB, Canada 8 pm

30 APRIL
Michael Spencer; St. John the Evangelist,
London, England 6:30 pm

Organ Recitals

ROBERT BATES, Vassar College,
Poughkeepsie, NY, November 21: Toccata in
d, BuxWV 155, Buxtehude; four Renaissance
pieces, anonymous; Ave maris stella,
Titelouze; Sexto tiento de medio registro de
baxon de primero tono, Tiento de medio reg-
istro de tiple de segundo tono, Segundo tien-
to de quarto tono a modo de cancion (Facul-
tad Organica), Correa de Arauxo; Concerto
in b, Vivaldi, transcr. Walther; Passacaglia
and Fugue in ¢, BWV 382, Bach.

STEPHANE BECHY, The Presbyterian
Homes, Evanston, IL, November 22: Offer-
toire in d, Dandrieu; Benedictus (Messe des
Paroisses), F. Couperin; Duo, Fantaisie, L.
Couperin; Noél: Ou s’en vont ces gais berg-

" ers, Corrette; Nun komm’ der Heiden Hei-

land, BWV 659, Allein Gott in der Hoh’ sei
Ehr’, BWV 664, Prelude and Fugue in a,
BWYV 543, Bach.

DIANE MEREDITH BELCHER, Yale
University, New Haven, CT, November 7:
Introduction and Passacaglia in f, Reger;
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Prelude and Fugue in G, op. 37, no, 2,
Mendelssohn; Cﬁrist, unser Herr, zum Jor-
dan kam, BWV 684, Prelude and Fugue in c,
BWYV 546, Bach; Rock Valley Narrative,
Hoiby; Force et Agilité des Corps Glorieux,
Joie et Clarté des Corps Glorieux, Le Mys-
tére de la Sainte Trinité (Les Corps Glo-
rieux), Messiaen; Organ, Timbrel, and
Dance, Michel.

DAVID BRIGGS, Independent Presby-
terian Church, Birmingham, AL, November
21: Sonata No. 2 in B-flat, op. 87a, Elgar;
Scherzo Symphonique, Cochereau, transcr.
Briggs; Rhapsody No. 1 in D-flat, Howells;
Marche Heroique, Brewer; Symphonie en
Improvisation, Briggs.

PETER RICHARD CONTE, St. Agnes
Cathedral, Rockville Centre, NY, October
22: Empire March, Elgar, transcr. Conte;
Concert Variations on The Last Rose of Sum-
mer, Buck; Cortége et Litanie, Dupré,

transcr. Conte; Toccata (Piéces de fantaisie), .

Vierne; Variations on a Theme of Arcangelo
Corelli, Kreisler, transcr. Conte; Fountain
Reverie, Fletcher; Variations on a Theme of

Joseph Haydn, Brahms, transcr. Conte.

CRAIG CRAMER, College of the Holy
Cross, Worcester, MA, November 14: Tocca-
ta in d, BuxWV 155, Buxtehude; Freu dich
sehr, o meine Seele, Heiller; Vom Himmel
hoch da komm ich her, Scheidemann; Wie
schon leuchtet der Morgenstern, Kimberger;
O Haupt voll Blut und Wunden, Heiller;
Christ lag in Todesbanden, Bshm; Komm,
heiliger Geist, Herre Gott, Janca; Allein Gott
in der Hoh sei Ehr, Sweelinck; A minuit fut
un Reveil, Pour UAmour de Marie, Noél de
Saintonge, Dandriew; Sonata I in f,
Mendelssohn.

LYNNE DAVIS, Cathedral of St. Mary,
Peoria, 1L, November 7: Grand Prelude in e,
Bruhns; Alamanda, Scheidt; Komm, heiliger
Geist, Herre Gott, BWV 651, Herr Jesu
Christ, dich zu uns wend’, BWV 655, Tocca-
ta and Fugue in d, BWV 565, Bach; Piéce
Héroique, Franck; Andante sostenuto (Sym-
phonie Gothique), Widor; Choral No. 3 in a,
Franck.

' JOHN A. DEAVER, Tn'.nitg Episcopal
Church, Covington, KY, November 19: Suite
on the First Tone, Clérambault; If thou but
suffer God to guide thee, BWV 647, Prelude
and Fugue in C, BWV 547, Bach; Fantasy on
Pange lingua, Sitton; Sinfonia in honore
Sancti Ioannis Baptistae, Hakim; Schierzo,
Gigout; Final (Symphony No. 1), Vierne.

ROBERT DELCAMP, The University of

the South, Sewanee, TN, November 5: Para-
phrase on a Chorus from Handel’s Judas
Maccabaeus, Allegretio in b, op. 19, Offerto-

on O Filii, op. 42, no. 2, Lamentation, op.
45, no. 1, Fi.naf (Sonata No. 1 in d, op. 42};
Guilmant; Passacaglia and Fugue in ¢, BWV
582, Bach; Fantasie in E-flat, Saint-Saéns;
Andante sostenuto (Gothic Symphony, op.
70), Widor; Scherzo (Symphony No. 2, op.
20), Vierne; Final (Seven Pieces, op. 2’}3,
Dupré.

' CLIVE DRISKILL-SMITH, Westmin-
ster United Church, Winnipeg, MB, Canada,
November 7: Choral Song and Fugue, Wes-
ley; Sonata No. 2, Hindemith; Scherzo, op. 2,
Duruflé; Prélude et Danse Fugpuée, Litaize;
First Movement (Symphony No. 6), Widor;
Chorale Prelude and Fugue on the Magnifi-
cat, Bach; Intermezzo, Alain; William Tell
Overture, Rossini, transcr. Lemare.

PETER DUBOQIS, Third Preshyterian
Church, Rochester, NY, November 12: Toc-
cata and Fugue, op. 59, nos. 5 & 6, Reger;
Nun komm, der Heiden Heiland, BWV 659,

Bach; Nun komm, der Heiden Heiland, op. 8, -

Distler; Prelude and Fugue in E-flat, BWV
552, Bach; Prelude and %‘ugue in_E-flat, op.
99, no. 3, Saint-Sagns; Priére, op. 20, FrancE;
Psalm. Prelude, op. 32, no. 1, Howells; Caril-

lon de Westminster (Piéces de Fantaisie, op.
54), Vierne.

STEVEN EGLER, First Presbyterian
Church, Saginaw, MI, November 12: Fan-
taisie in A, Cantabile, Piéce Héroique,
Franck; In Mystery and Wonder, Locklair;
Sonata, Near.

DANIEL ]J. FENN, Grace Presbyterian
Church, Houston, TX, November 4:
Chorale-Fantasy “Hallelujeh! Gott zu loben,”
op. 52, no. 3, Reger; Galliarda ex D, Schei-

emann; Toccata in E, BWV 566, Bach; Fan-
tasia, Byrd; Hommage & Igor Siravinsky,
Hakim.

MICHAEL GAILIT, with the University
of Music Brass Ensemble,.St. Augustine’s
Church, Vienna, Austria, November 5:
Fredigundis Variations, Schmidt; Variations
on a Recitative, Schoenberg; Fuga solemnis,
Schmidt. :

DAVID GELL, .St. Mary’s Episcopal
Church, Lompoe, CA, November 19: Echo
ad manudle duples, forte &-lene, Scheidt;
Tiento de sexton tono, de Soto; Gaitilla de
mano izquierda, Duron; Wer nur den licben
Gott, Walther; Toccata and Fugue in d, BWV
565, Bach; Fugue in e, Schubert; Cathedral
Prelude, Clokey; Mystic Night, Peeters; Vari-
ations on He Leadeth Me, Corl; Partita on
Hursley, Gell.

THOMAS GOUWENS, Lake View Pres-
byterian Church, Chicago, 11, November 21:
occata Undecima, Muttat; Voluntary I in D,
Boyce; Ach bleib bei uns, Herr Jesu Christ,
BWYV 649, Meine Seele erhebt den Herren,
BWYV 648, Kommst du nun, Jesu, vom Him-
mel herunter, BWV 650, Bach; Sonata in A,
op. 65, no. 3, Mendelssohn; Stele pour un
enfant défunt (Triptyque), Vierne; Cortége et -
Litanie, op. 19, no. 2, Dupré.

DAVID HATT, with Michael Moreskine,
piano, St. Mary’s Cathedral, San Francisco,
CA, November 4 Prelude, Fugue and Varia-
tion on Vineyard Haven, Hemmel; Five Pre-
ludia, Brings; Prayer: In Memoriam Olivier
Messiaen, %ayo; Grooves, Moods ¥ Atti-
tudes, Timpson; Fantasia per organo, Pelle-
grini; Sonata for Organ, Keller; The Wide
Night Sky, Rockmaker; Retrograde Varia-
tions on Turpin’s Litany, Hatt; Testify!, Lee.

VANCE HARPER JONES, First Presby—
terian Church, New Bern, NC, November
14: Prelude and Fugue in e, Bruhns; Adagio,
op. 57, no. 11, Rmtg:k, Prelude and Fugue in
b, BWV 544, Bach; Wonderful Words of Life,
Southbridge; Our Father’s World, Utter-
back; What a Friend We Have in Jesus, Ore;
Blues X, Sadowski; Prelude, Variation and
Chorale on My Fraternity, Powell; Kitten on
the Keys, Contrey, -

HUW LEWIS, St. Paul Lutheran Church,
Grosse Pointe, MI, November 7: Toccata
and Fugue in F, BWV 540, O Mensch,
bewein dein Siinde gross, BWV 622, Concer-
to in a, BWV 593, Bach; Fantasy in f, K. 594,
Mozart; Tema con variazioni per la notte de
Natale, Monnikendam; Scherzo in E, Gigout;
Aria, Toccata (Suite on Uzbek Melodies),
Maushel.

AARON DAVID MILLER, Grace Cathe-
dral, San Francisco, CA, October 24: Lita-
nies, Alain; Toccata and Fugue in F, BWV
540, Bach; Sonata VI in d, Mendelssohn;
Toccata, op. 5, Duruflé; improvised organ

symphony.

KAREL PAUKERT, Yale University, -
New Haven, CT, November 21: Fantasy, op.
14, Foerster; Toccata and Fugue, Wieder-
mann; Moto ostinato (Sunday Music), Eben;
Adagio, Postludium (Glagolitic Mass),
Janaeek; Deuxiéme Fantaisie, Alain; Four
Chorale Preludes, Shrude; Albion II, IYA-
lessio; Finul in B-flat, op. 21, Franck.

CORNEL ZIMMER ORGAN BUILDERS

FOURTH GENERATION BUILDER . . .

CREATIVITY AND INTEGRITY.

WWW.ZIMMERORGANS.COM ~

A New GENERATION IN
. EXCEPTIONAL QUALITY,

731 CROSSPOINT DRIVE
Denver, NC 28037
PHONE: 1-866-749-7223
Fax: 704-483-6780
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PIERRE PINCEMAILLE, Hyde Park
Community United Methodist Church,
Cincinnati, OH, October 31: Prelude and
Fugue in E-flat, BWV 552, Bach; Prélude,
Fugue et Variation, op. 18, Franck; Hymne au
Sofeil, Feux follets, glair de Lune, Toccata,
Vierne; Prélude et Fugue sur le nom
d’ALAIN, Duruflé; Le Banquet Céleste, Mes-
siaen; improvisation.

CHRISTA RAXKICH & PETER SYKES,
St. Paul’s Episcopal Church, Brookline, MA,
November 30: Aria variata in Italian style,
BWV 989, Fugue in b on a subject of Albinoni,
BWV 951, Fugue in B-flat on a subject of
Erselius, BWV 955, Chromatic Fantasy and
Fugue in d, BWV 903, Capriccio in E, BWV
993, Capriccio on the Departure of His Most
Beloved Brother, BWV 992, Toccata in d,
BWYV 913, Bach.

NAOMI ROWLEY, First United
Methodist Church, Appleton, WI, November
7: Choral, op. 37, no. 4, Jongen; Prelude,
Fugue and Chaconne, Buxtehude; Concerto
in F, op. 4, no. 5, Handel; Three Gospel
Hymn Preludes, Held; The Emperor’s Fan-
fare, Soler, arr. Biggs; Sonata in d, op. 65, no.
6, Mendelssohn; Festival Toccata, Bédard.

CAROLE TERRY, First Presbyterian
Church, Portland, OR, November 7: Allegro,

Chorale and Fugue, Mendelssohn; Unter den -

linden griine, Sweelinck; Sicilienne (Suite, op.
5), Duruflg; Carillori de Westminster (Piéces
de fantasie), Vierne; Passacaglia and Fugue in
¢, BWV 582, Bach; Allegro Vivace, Adagio,
Toccata (Symphony No. 5), Widor.

THOMAS TROTTER, Overture Hall,
Madison, WI, November 23: Toécata and
Fugue in d, BWV 565, Bach; Voluntary in C,
Stanley; Two Canons in A-flat and b, Schu-
mann; Fourths, Mostly, Nyman; Suite Goth-
ique, Bogllmann; Variations on an Old
American Air, Flagler; Overture to Rienzi,

‘Wagner.

CLASSIFIED ADVERTISING

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

Endowed Chair in Applied Organ/University
Organist-re-announced, position upgraded.
The Bass School of Music at Oklahoma City
University invites applications for Wanda L.
Bass Chair in Applied Organ and University
Organist (tenure track). Rank open with prefer-
ence given to individuals qualified for appoint-
ment at Full Professor. Responsibilities include
individualized appiied instruction and associat-
ed courses in pedagogy and/or literature.
Qualifications: earned doctorate preferred,
Master of Music required; artisi-level per-
former, college-level teaching experience.
Start date: August 15, 2005. For complete job
description and application procedure, go to:
www.okcu.edu/hr/iobs.asp

St. Theresa Catholic Church, 115 7th St,
Sugar Land, TX 77478. 281/494-1156. Full-time
Director of Music/Organist for a 3,700 family
parish in a suburb of Houston. Strong liturgical-
musical tradition. Aolian-Skinner American
Classic pipe organ (45+ ranks) to be installed by
December 2006. Candidate will be a committed
Catholic. Direct and accompany adult choir,
youth choir and children’s choir. Supervise
Spanish and LifeTeen choirs. Associate direc-
tors in place for aduli and Spanish choirs.
Accompany three Saturday/Sunday Masses;
coordinate music at two others. Master’s degree
or better preferred. Bachelor's degree accept-
able together with extensive expetrience. Famil-
iarity with chant and polyphony essential. Bilin-
gual (English/Spanish) candidates encouraged
to apply. Competitive salary and benefits. Send
a letter of intent, complete résumé/vita, and a
CD containing examples of your organ tech-
nique to Pastor at above address.
www.StTheresaSugarLand.org.

Tracker builder in Canada seeks organbuiider
with European training or equivalent experi-
ence. [nteresting projects, well-equipped shop
in artistic community one hour west of Toronto.
Contact Hal Gober at 519/846-9888 or
hal@goberorgans.com.

Case and chest builders—Growing company
in beautiful Southwest Virginia has immediate
openings for case and chest builders. Competi-
tive wages. Gall 540/484-1133 or e-mail us at
glfcomponents@aol.com.

MiISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-

-utes away from Westminster Abbey, the

Thames, St. James’s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@london.com.

The Organist Entertained! Organists visiting
England may stay at Sarum Coilege, situated
inside the walled Cathedral Close, Salisbury,
and use two new organs with mechanical
actions for private study. Options for lessons,
time on the Cathedral Father Willis organ, visits
to local sights. Excellent food, welcoming staff.
Website: www.sarum.ac.uk e-mail:
ref@sarum.ac.uk Tel: +44 1722 424805.

CD Recording, “In memorjam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Caliahan,
Widor, Grunewald, Salome, Ropartz, and Boéll-
mann, along with Buxton’s improvisations. $15
postpaid: Sandy Buxton, 10 Beachview
Crescent, Toronto ON M4E 2L3 Canada
416/699-5387, FAX 416/964-2492; e-mail
hannibal@idirect.com

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the depariment; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the Nationai Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Mariiyn
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

OHS Catalog 2005 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 104 illustrated pages in black and red
ink; free. Mailed grafis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.chscatalog.org.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

g & Wood, °

Indianapolis, IN 46204 - b
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FIFEQUGAN TUNERS AN BUILDERS
ESTABLED e

WALKER

J.W.WALKER & SONS LTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

i (1
BERGHALIS ORGAN CO.

2151 Madisos, Bellwood, 1L 60104
phone 708-544-4052 « fax 708 544-4058
email: info@berghausorgan.com berghausorgan.com.

IJ. K. Brweome & Sen .

Electric Inertia Tremolos

For Electric and Mechanical Action Pipe Organs
P, 0. Box 3041
Alliance, Ohio 44601-7041

Tom Broome

TLevsEN

OCIRGAN CORMPARNY

150+ OHS » AIO * AGO
Website; http/hwwyLevsenOig:com -
email: LevsenOrg@AQL.com

P.0.BOX 542 - BUFFALD, IOWA 52728 + 800-397-1242

NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

JE NORDLE COMPANY

PIPE ORGAN BUILDERS

504 South Charlatte Avenue » Sioux Falls, SD 57103-2612
{605)335-3336  {800}456:083¢  Fax{605) 334-8843

diie.com  hitp Jjfnordlie-com

@9%/25(1 (753

OrGaN BUILDERS, INC.

3020 EasT Orympeic Bivp.
Los Ancrrrs, CALIFORNIA 90023

SCHLICKER

EST.-1936

www.schlickerorgans.com

605-255-4787

TAYLOR & BOODY
ORGANBUILDERS
&

George K. Taylor . John H. Beody

& Hewirt Road Phone: 540-886-3583

Catalog Avaitable Phone & Fax: 330-823-6359 23-262-025 Staunton, Ve 24401 Fax:  540-386-3584
tponsn S el orsans@torandioodscon
THE DIAPASON ‘
ADVERTISING * 380 E. NORTHWEST HIGHWAY, SUITE 200 * DES PLAINES, IL 60016
RATES Insert the advertisement shown below or enclosed in the Classified Advertising

Regular classified adveriising is single para-
graph “want ad” style. First ine only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement. )

Regular Classified, per word $ .80
Regular Classified minimum 16.00
Display Classified, per word 1.20
Display Classified minimum 25.00
Additional to ébove charges:

Box Service (mail forwarding} 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in fuli
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Nori-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification o advertise-
ments, and 1o reject the insertion of advertis-
ing deemed inappropriate to this magazine.

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category 1 Regular [ Boldface

Ad Copy

Name Phone
Address . Total Enclosed
City/State Zip Date Sent
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PUBLICATIONS/
RECORDINGS )

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, stop-
lists, and histories. As many organists as organs
and repertoire from the usual fo the unknown,
Arne to Zundel, often in exceptional perfor-
mances on beautiful organs. Each set includes
many hymns sung by 200-400 musicians. His-
toric  Organs of Louisvile (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U 8. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

Aging of Organ Leather by Harley Piltingsrud
tells how to test and select leathers for longevi-
ty of 60 years or more,in organs. Also, other
aspects of leather production and the history of
testing for longevity. New 48-page edition in
1994, $9.95 + $2.50 per entire order for ship-
ping in U.S. Published by Organ Historical Soci-
ety, Box 26811, Richmond, VA 23261.
804/353-9226 by telephone with Visa or Master-
Card. FAX 804/353-9266.

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight

Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vernonharpsichords.mykeyboard.com

Do you have an unfinished harpsichord kit?
Need harpsichord wire or other items? Need a
repair manual or owner’s guide? You can order
tuning hammers, plectra, voicing materials.
The Reed Doctor has been
affiliated with Zuckermann harpsichords since
1983. Write Herb Huestis if you have a Zucker-
mann kit that you wish +{fo seil
We are finishing them to provide instruments
for young players. Your old kit can find a
good home. Contact Herbert L. Huestis,
1574 Gulf Rd, Point Roberts, WA 98281.
Phone 604/946-3952 or e-mail
‘hhuestis@mdi.ca; www.mdi.ca/hhuestis.

PIANOFORTE FOR SALE

Brown and Allen/Boston square grand
pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

PIPE ORGANS
FOR SALE

1994 Gabriel Kney tracker organ. 19 ranks,
17 stops, with tremulant and Zimbelstern.
Pristine condition. In private residence.
$160,000 FOB Oklahoma City, OK. Call
Andrew John: 405/843-0610, e-mail
andrewmdjd@aol.com.

3 manuals, 30 stops, 41 ranks: Laukhuff
Swell, Choir, Pedal pipes, ventil chests, and
reservoirs from ‘57; Casavant Great from 79;
Schantz console from ‘85. Asking $25,000. San
Francisco area. Organ available after May 23,
2005. Church renovation coming and must be
out by June 11, 2005. Buyer responsible for
removal. Contact Scoit Nelson, 916/399-9752,
organtunr@aol.com.

Five-stop two-manual with pedal studio
organ, three-stop positiv-classique, and two cab-
inet organs for sale. For additional information,
send mailing address to: Karl Wilhelm Inc., Mont
St-Hilaire, QC, Canada. Fax: 450/464-6915.

Two-manual and pedal 9-rank organ; modern
mechanical key action; nineteenth-century
pipes and chests. Partially completed in resi-
dence. $9,000. Phone 781/235-9472; e-mail
cmsteinmetz@verizon.net for details.

Nineteen-rank electro-pneumatic action
organ., Two manuals and pedal Schaefer ca.
1969, with some older parts and pipes. Six-rank
Great seven-rank Swell, five-rank floating Posi-
tiv, one Pedal rank plus unifications. Available
February 2005. Make offer. St. Francis Borgia
North Catholic Church, 1375 Covered Bridge
Road, Cedarburg, W1 53012, 262/377-1 070{

Three-rank Artiste with new Classic
MIDI/Control System (48 stops: 32 speaking, 10
MIDI; two 4’ couplers, one 8 Sw-Gt) $42,500.
610/461-0381.

Moller pipe organ, opus 1924. Chimes, harp
bars; four manuals, 44 ranks. St. Stephen’s
UCC, Reading, PA. Call H.  Shriver at
410/392-3554. In playing conditiion.

1977 pipe organ built by Jan van Daalen.
This magnificent tracker action instrument
has 2 manuals and 14 ranks. The cabinet is
made of premier oak woodwork with honey-
colored stain. Asking $85,000. Organ avail-
able immediately. For pictures/additional
information, go to the website at
www.spdlc.org. Contact Ms. Linda Arm-
strong, Director of Music Ministry, St. Philip
the Deacon Lutheran Church, Plymouth, MN
at 763/475-7142 or e-mail at
larmstrong@spdlc.org.

8-rank Wicks. Excellent 248/471-1515, fax
248/471-9968.

Twenty-nine rank, eleciro-pneumatic action
organ. Three manuals and pedal. Unknown
builder(s). 11 great,- 9 swell, 7 choir, 2 pedal
ranks, unified to 36 stops. P&S keyboards,
Peterson electronics. Available April, 2005.
Christ Episcopal Church, Exeter, New Hamp-
shire: 803/772-3332, Christex@rcn.com.

Chapel organ, medium oak finish. 12 feet
wide, 5 feet deep, and 18 feet tall with 15 gold
pipes, detached Klann console; 5 ranks uni-
fied. Swell stops: Bourdon 16, Gedeckt 8/,
Salicional 8’, Vox celeste 8, Flute D’Amour 4,
Nazard 2-2/3', Oboe 8, Vox Humana &', and
Chimes. Great stops: Diapason 16, Conira
Salicional 8', Principal 8, Gedeckt 8/, Octave
4', Flute 4', Violine 4', Flageolet 2'. Pedal
stops: Bourdon 16’, Principal 8, Flute 8, Cello
8'. Four Swell pistons, 4 Great pistons and
general cancel; Reisner relay included and in
playing condition. Pneumatic action chests.
Contact Siedle Organ Company, 412/221-5484
for more information.

1890 C.S. Haskell (successors to H.L. Roo-
sevelt) Opus #100-3 manuals, 30.stops, 34
ranks. Freestanding case with two full-length
speaking 16’ fagades. 18’ W by 96" D by 25-26'
tall. Electric action on slider windchests. Quality
renovation includes new movable
electric drawknob console, multiple memory
levels and ~most standard console
appointments. I[nstallation is available to the
continental United States. For pictures and
additional information please click to:
http://www.pjmorgans.com/Haskellspecs.htmi
or contact Patrick J. Murphy
Associates, Inc. Organbuilders, 610/970-9817.

ORGAN
SArriy

MDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325  Erie, PA 16505 » 814-835-2244
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Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiAPASON, contact Jerome
Butera, Editor, THE Di1APASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiarASON to a friend: Editor,
THE Diasason, 380 E. Northwest Hwy ., Des
Plaines, Il 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

" Telephone 888-ORGAN CO Pipe Organs and Supplies
www.andoverorgan.com Send 37.50 today (U.S.A.) for our catalog.
"Quality Since 1966

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 364-1274
Engraving - Blowers - Tremolos - Swell Pedals
Selid State & Computer Control Systems

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthius Gliick
President and Tonal Director
212.608.5651

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

- § Fenris
Q:\L\\Pipe Organ, Inc.

9310 Dodd Road » Kilkenny, Minnesota 56052

(507) 334-2277

Pipe Organ Company

PO. Bax 353 * Croton, Ohio 43013
\\m 800-543-0167

www.MullerPipeOrgan.com

;; Muller
:I

816 E. VICKERY BLVD.
(817) 332-2953
MEMBER . ]NTERNA‘”ONAL SOCIETY

OF ORGANBUILDERS . ASSQCIATED
PIPE ORGAN BUILDERS OF AMERICA

FORT WORTH, TX 76104 |

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE; WIS. 53403 -

1405 SIXTEENTH ST. = 262/633-9566

gy é-iﬁ chlueter
L) e G Suen
Y am ﬁerﬁwe Ine.

New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

CASTBRONZEBELLS-CHIMES  apcoian
s, RENAISSANCE
CARILLON

= Established 1785 1-800-544-8820

www.vanbergen.com ¢ e-mail: van@vanbergen.com

JFinown for Qualify

Manufacturer of Organparts:
OTTO HEUSS KG
PO B6x 1162, 35419 LICH Germany

Phone 0049 - €0g6404-9

Fax 0049 - (0)6404-9169- 50

P HEuss

ORGELTEILE
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Reisner stop jamb with 41 C3 stopkey mecha-
nisms, 13 Great, 14 Swell, 14 Pedal, $200.
Reisner electro-mechanical relays with diodes
installed for 22-voice organ: Sweli, 10; Great, 7;
Pedal, 5, with 3 gangs. $300. Hook & Hast-
ings/Estey Twelfth and Fifteenth with slide
tuners, $250 each. Information or inquiries: e-
mail orgnbldr@comcat.com. Phone 215/788-
34283 or 215/353-0286.

Atlantic City Pipe Organ Company—
Breaking up 3-manual Austin #1555: 16’
Harmonic Tuba (English Style), 3-1/2" Sc
Cornopean, Obos, Clarinet, Vox in box,
25-note Deagan Class A Chimes. 16’ Open
Woods, upperwork, Cornets, Deagan
Class A 21-Note chimes with electric
action. For more information visit:
http://mywebpages.comcast.net/acorgan.
Phone: 609/641-9422

Pedal Clarion 4', 32 pipes by Moller (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping extra. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Gulf Road, Pi. Roberts,
WA 98281. Phone 604/946-3952; e-mail
hhuestis@mdi.ca

Organ Pipe Novelty Items while they last—
organ pipes: Bassoon, English Horn, Princi-
pal, Open Flute (wide scale), Bourdon,
Nason Flute, Rohr Schalmei, Clarinet,
Musette. Various lengths, from 12" to 20".
Can be mounted in oak and mahogany dis-
play stand, perfect for gifts for organists and
organ enthusiasts or pipe organ committee
“seminars.” Each pipe + display stand for
$79 including shipping and packing for safe
arrival anywhere in the U.S. No overseas
orders, please! Canada, $10 more (US $89).
Pictures available by email. Contact "THE
REED DOCTOR” Herb Huestis, #1502—
1574 Guif Road, Point Roberts, WA 98281,
Paypal to: hhuestis@mdi.ca, checks and
money orders accepted. Remember, specify
which type of pipe you want! Check to make
sure items are in current stock. They are
going fast!

16’ Moller Gemshorn pipes. 12 notes, mitered.
Excellent condition. 316/283-6588. Central U.S.
Make offer.

Attention organists! Is the instrument
you play coupler-challenged? Are you
stuck playing a stick organ with only uni-
son couplers? Or does your sludge
machine not have quite enough couplers
to dazzle your listeners? Fear not—the
Super-Duper Super-Sub Coupler Inter-
face is here! Through the miracle of
black-box technology, you can now revel
in the wonders of a super or sub coupler
on any organ—stick or sludge machine!
When you draw the Super-Duper (half
way for the Super-Duper sub coupler),
tiny laser beams read the existing sound
waves and add a layer an octave higher
(or lower). Couplers available in tab,
rocker tab, or drawknob styles, easily
installed with special Velcro and ordi-
nary sacristy iools. Also available:
advanced paradigm mutation couplers.
Don’t miss out on the opportunity io
expand the capabilities of your instru-
ment—get your Super-Duper Super-Sub
Coupler Interface today! Order before
midnight and receive a free Pedal
Unison Off. Box Super Duper-Con, THE
DIAPASON, jrobinson @sgcmail.com.

SERVICES/
SUPPLIES

Austin organ owners and service men!
Send me your action for redesign. Elimi-
nating delicate double-bend horseshoe
magneis and primary pouches! 100%
proven designs! $110-132 per unit.
Meador Organs, 125 Meeting House Rd.,
Southern Pines, NC 28387. 910/693-1775.

Andrew Smith Pipe Organs: New construc-
tion, restoration, and rebuilding. Services “to the
frade” including bellows and action releathering;
wood pipe construction and restoration; console
rebuilding; keyboard restoration; new and rebuilt
slider chests; custom organ and ecclesiastical
woodworking. 522 East Rd., Cornish, NH
03745. E-mail aesmith1 @earthlink.net.

Austin actions recovered? Go to the experts!
Austin Organs, Inc. now offers releathering of
Austin units. All units automatically come with
new armatures and mounting gaskets. Our
prices are very competitive and our expertise
cannot be matched! For quotations please e-
mail info@austinorgans.com or fax us at
860/524-9828.

Tuning with your laptop—Send $5 for a CD-
ROM that features articies on temperaments,
tuning, and reed ©pipe construction.
Contact: www.mdi.ca/hhuestis or e-mail:
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering 'ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @columbiaorgan.com.

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and
Kimball speciaity. Spencer Organ Company,
Inc. Call, Fax or visit our website for quotation
and information. 781/893-7624 Voice/Fax,
WWWw.spencerorgan.com.

RELEATHERING: aiso Pipe Organ Rebuild-
ing, Repair and Maintenance Service in New
England area. Years of experience, fine work-
manship. Reading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Route
106, Reading, VT 05062. 802/484-1275.
E-mail hunters@sover.net.

Austin actions recovered. Over 30 vyears
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net.

ALL REPLIES
TO BOX NUMBERS
that appear

without an address

should be sent to:

THE DIAPASON

380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
international Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiAPASON include a suite num-
ber to assure delivery. Please send
all correspondence to: THE DiaPa-
SON, 380 E. Northwest Hwy., Suite

200, Des Plaines, IL 60016-2282.

Harris Lrecision Product

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders. Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC

New » Rebuilding « Solid-State Updating
Musical Instrument Digital Interface (MIDF) Systems

P.O. Box 945 « 901 Pope Avenue « Hagerstown, Maryland 21740

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P.O. Box 32, Woodstown, N.J. 08098 + 856/769-2883

ADDITIONS

(301) 797-4300 Fax 856/769-0025 e-mail: kurtz2@comcast.net
]. H . (C"D) C . S . Odell ‘ Find the products H W. DEMARSE
East Hampton, Connecticut » 860365-0552 (@ and services you're N
visit us on the web: www.odellorgans.com © looking for at 518-761-0239
Members, American Institute Of Or < anbuilders TheDlapason.com 2 Zenus Dr., Queensbury, NY 128¢4-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

GUZOWSKI & STEPPE

ORGANSBUILDERS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE

1070 N.E. 48th Court

Wetois & Hitcheock, Jne.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705

CHARLES W. MCMANIS

In Memoriam
March 17, 1913-December 3, 2004

P.O. Box 18254 .
o fox soissone | | losmaeese 1-800/952-PIPE
Patrick ). MurPHY T T T T T e e 1
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- ' Giy [1$50.00—2 years :
W. Zimmer & Sons | : 0 $35.00—1 year |
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Karen McFarlane Artists

2385 Fenwood Road, Cleveland, OH 44118
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716

E-mail: john@concertorganists.com karen@concertorganists.com
Web Site: www.concertorganists.com

Guy Bovet* Stephen Cleobury* Douglas Cleveland Ken Cowan N
Yoon-mi Lim

AGO National
Competition Winner
Available 2004-2006

b o = | “‘Jﬂ . '

Thierry Escaich*  David Goode* Gerre Hancock  Judith Hancock  Martin Haselbock*

Vincent Dubois
Calgary 2002 Recital
Gold Medal Winner

David Higgs Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott

L4szl6 Fassang
Calgary 2002
e Improvisation

Thomas Murray  James O’Donnell* Jane Parker-Smith* Peter Planyavsky*  Simon Preston ~ George Ritchie Gold Medal Winner

Grand Prix de Chartres,
2004

CHOIRS AVAILABLE

The Choir of Saint Thomas
Church, NY
John Scott, Director
February, 2006

| F N
Thomas Trotter* John Weaver

The Choir of St. John’s College,
Cambridge, UK
David Hill, Director
March 22 - April 1, 2006

WEB SITE: The Choir of Westminster

www.concertorganists.com , Zpo R

October, 2006

*=European artists available
2005-2006






