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Letters to the Editor

Elise Cambon interview

Tt was a delight to read the interview of
my dear friend, Elise Cambon (THE Dia-
PASON, October 2004, pp. 16-19). Her
brilliant personality a_ng sweet voice
shine fortﬁ so clearly between the lines.

1 was introduced to Elise as a fresh-
man at Tulane in the mid-60s. John
Joyce, with whom I sang in the Tulane A
Capella Choir under John Kuypers,
invited me to come sing in the Cathe-
dral Choir with him and other Tulani-
ans. That led to some wonderful friends
and great times. John and I were proba-
bly two of her worst offenders in the
“talking during rehearsal” crowd, but
she dealt with us good-naturedly if firm-
lg. I associate Palestrina, Buxtehude,

chiitz, Josquin, and other great com-

osers with Elise, as she introduced me
to their fabulous music. I always loved
the particular way she enunciated “Papa
Marcelli” the many times we sang it. I
almost knew it by mernory.

I associate meeting my wife with
Elise, as it was after a Monday night
concert rehearsal at the Ursuline Acad-
emy, I believe, there in the Quarter,
that I went by to “say hi” to my sister’s
college friend who had just moved to a
little “apartment on Bourbon in that

reat city. Many times while courting,
she would come to Mass, although nei-
ther of us is Catholic, and afterward a
large group of us would saunter over to
the Café du Monde for an hour or so of
%{]eat fellowship, coffee, and beignets.
onderful times and music.

A particularly great memory was just
a few years ago, after not being in New
Orleans for many years. On a trip, my
wife and I went to the 11 o’clock Mass
to hear and visit with Elise. As we
walked in, a few moments late, the chlg)ir
was singing Ave Verum Corpus, proba-
bly myglfa%orite_ choral pigfe. Vghat a
reunion!

I was interested to read Elise’s state-
ment of getting along with the archbish-
ops and rectors. My recollection is that,

uring those late "60s, whoever was in
charge drove her crazy on a regular basis;
that must have been the tone-deaf one.

No doubt due to fond memories of
turning pages during her postludes,
among other motivators, I decided to
take up the oggan challenge three years
ago, in my mid-fifties. It has been one of

e most rewarding and challenging
pursuits in my life. I retired from a
i:are?f as a rllelglosur%eon; I tﬁan honest-

tell people that playin e organ is
I'}Illuch I];lorg difﬁcul? ﬂl};ln%)rajn su%gery!
I hope to play “Elise’s” organ some day
and play for her.

Thanks for a wonderful interview and
the refreshing of so many wonderful
mermories.

George L. Bohmfalk
Texarkana, Texas

The cost of things
I wonder why it is that the noble pipe
organ seems to be the one musical
instrument that is under attack by chea
clones. Yes, there are the pianos madg
in {oreign lands that look pretty but are
an imitation of a good piano. There are
mass produced violins that are an inex-
ensive version of a fine violin. But, as a
riend said to me recently, “Can you
imagine any serious musician of any
other instrument going on stage to play

a concert on an instrument that is an
artificial version, in part or in total, of
the real instrument Ee or she normally
plays?” Therefore, why is it OK for this
to be happening to the organ?

On tﬁ)e eastern front, the organ is
under siege by those companies who
make totaﬁy electronic versions of it. On
the other western front it is trying to fend

“off attackers who extract only part of its

pipes and entrails and replace them with
electronic supplements. They are a
“Borg” (Star Tl;ek) sort of pipe organ. All
organists, lovers of organ music, and
organ sound appreciators seem to agree
that there is no proper substitute for a
pipe organ. But, because pipe organs are
perceived as being so expensive, the rea-
soning goes that we must hope to find
some alternatives that will give a similar
result for considerably less money.

Is it reasonable to expect that the cost
of a pipe organ should be on par with
other consumer goods?

I remember purchasing my first new
automobile in 1967 for about $2,000. (At
that time Nebraska had neither sales tax
nor income tax!) If you apply an inflation

factor of 7%, a new automobile that cost

$2.,000 t‘hil?i—ﬁve years ago will cost
about $21,353 today. There is no embell-
ishment here, no tricks with mirrors.
That’s just the way it is. Anyone with a
calculator or computer spreadsheet pro-
%ra.m can do this projection. I occasional-
ly watch sales activity on the first home I
bought in Lincoln in 1969. I paid
$13,000. Today it has a market value of
about $140,000, comparable to the inflat-
ed price of the 1967 automobile.

I remember three sizable organs that
were installed in my city in the mid to
late 1960s. They are comparable in size
and the average price of the three at
that time was about $90,000. Applying
the 7% inflation factor, the price comes
to about $961,000, directly in line with
what it costs for an organ of the same
size today.

What is different about our era 35
years later, that we are willing to pa
$20,000 for an automobile, $35,000 for
an SUV, $200,000 to $500,000 or more
for a house, but a comparable $1 million
organ is just too expensive, and therefore
we must find ways to make it cheaper
instead of continuing to make it better?

For me there is [itle doubt that the
purchase of a pipe organ is a better
mvestment. Those of us who build pipe
organs and those of us who have been
involved in helping churches, colleges, or
concert halls purchase a pipe organ know
a truth: The amount ofP money actually
raised almost always exceeds the project
goal. I believe it is time that we reconsid-
er the time-honored values of perma-
nence, artistic integyity, longevity and
yes, affordability. Many can find ways to
do something cheaper but few have the
opportunity to find ways to do something
better and not cheaper.

Willi Apel selected the following

uote from the Koran to be placed at

e front of our musical bible, The Har-
vard Dictionary of Music, 1st and 2nd
editions: “To understand what is invisi-
ble, look at the visible.”

Gene R. Bedient, President
Bedient Pipe Organ Company
Lincoln, Nebraska

Member: AGO, AIO, APOBA, IS0,
Westfield Center

Here & There

The Canterbury Choral Society
and Orchestra opened its season on
November 14 at the Church of the Heav-
enly Rest, New York City. Under the
direction of Charles Dodsley Walker, the
performance featured Ernest Bloch’s
Sacred Service and Johannes Brahms’s
Nanie. Walker founded the Canterbury
Choral Society in 1952. In addition, he
was a founder of the Berkshire Choral

2

Festival in Sheffield, Massachusetts, and
is a former national president of the
American Guild of Organists.

Trinity Episcopal Church, Santa
Barbara, California, is presenting its
annual Advent Organ Series at 3:30 pm
on the four Sundays preceding Christ-
mas. David A. Gell began the series on
November 28; it continues on Decem-
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ber 5, Emma Lou Diemer; 12/12,
Mahlon E. Balderston; and 12/19,
Harold Clementz. In addition, the
church will host a community Christmas
carol sing-along and wassail party on
December 17 at 7:30 pm. For informa-
tion: 805/965-7419 or 805/678-0189;
<www.trinitysb.org>.

Rockefeller Memorial Chapel, The
University of Chicago, has announced its
seasonal offerings: December 3, Han-
del’s Messiah, performed by the Univer-
sity Chorus and Motet Choir; 12/5,
Advent Vespers, with the Rockefeller
Chapel Choir and Motet Choir; 12/11,
Bach’s Magnificat, performed by Chica-
go Chorale. For information: 773/702-
2100; <http://rockefeller.uchicago.edu>.

St. Paul’s Church, Doylestown,
Pennsylvania, has announced its Advent
music events: December 5, organ recital
by Lee F. Milhous followed by Advent
Procession with Lessons & Carols;
December 7, 14, and 21, Tuesdays at
Noon recital series, with organist Lee I,
Milhous and vocal and instrumental
soloists; December 18, Bach Magnificat
and Orchestral Suite III in D, along
with works by Byrd, Dupré and Strauss.
For information: 215/230-7098;
<www.stpaulsdoylestown.org>.

The Cathedral Church of the

Advent, Birmingham, Alabama, contin-

ues its music events: December 5,
Advent Lessons & Carols; 12/17, Cathe-
dral Ringers Handbell Ensemble; Janu-
ary 2, Cathedral Children’s Choirs,
Epiphany Feast of Lights service. For
information: 205/251-2324;
<www.adventbirmingham.org>.

First Church of Christ, Wethers-
field, Connecticut, presents its annual
Christmas concerts on December 12 at 4
and 7 pm. The concerts will feature Glad
Tidings of Great Joy by Robert Hebble,
performed by First Church choirs, haxip
and organ, along with Christmas carols
for all to sing. For information: 860/529-
1575; <music@firstchurch.org>.

Trinity Church/St. Paul’s Chapel,
New York City, presents seasonal music
events: December 12 (3 pm), Handel’s
Messiah, with the Trinity Choir and
Rebel Baroque Orchestra; 12/13 (1 pm),
Handel's Messiah (Christmas portion);
12/19 (11:15 am), Advent Lessons &
Carols; January 6 (6 pm), Mass of Tour-
nai, with medieval instruments, Trinity
Choir Epiphany dinner to follow. For
information: 212/602-0800;
<www.trinitywallstreet.org>.

The Church of St Joseph,
Bronxville, New York, has announced
its seasonal music events: December 12,
Britten, A Ceremony of Carols, per-
formed by the combined choirs of First
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Presbyterian Church (Stamford) and
the Church of St. Joseph (Bromxville),
John Strybos and Jim Wetherald, direc-
tors; January 2, Epiphany Lessons &
Carols, featurin tlge Parish Choir,
Youth Singers and Chamber Ensemble,
Children’s Choir, Junior Choir, Prim
Choir, Sacred Dance, and Handbaerﬁ
Choir. For information: 914/337-9205;
<JPStrybos@aol.com>.

St. Luke Catholic Church,
McLean, Virginia, has announced its
winter music events: December 12,
Chantry: An Italian Renaissance Christ-
mas; 12/19, Handel's Messiah sing-
alon%; January 19, Eric Plutz; 1/30,
Washington Symphonic Brass. For
information:
<www.saintlukemclean.org/music/>.

Oberlin Conservatory, Oberlin,
Ohio, will present a concert of music by
Daniel Pinkham on December 12 in
Finney Chapel. The concert will include
Pinkham’s ~ Organ Concerto No. 2
(American premiere) and Christmas
Cantata, along with Honegger’s Kin,
David, performed by the Oberlin Win
Ensemble, Chamber Orchestra, and
Musical Union, with organist James
David Christie. For information:
440/775-8328; . '
<marci janas@oberlin edu>.

South Church, New Britain, Con-
necticut, will present a Candlelight Fes-
tival of Nine Lessons & Carols on
December 19 at 4 pm, featuring the
South Church Chancel Choir under the

direction of Richard Coffey. For infor-
mation: 860/223-7555;
<WwWw.musicseries.org>.

The Chorus of Westerly, George
Kent, conductor,.is presenting its 46th
season. On December 19 the group will
offer a concert of Christas Pops at 4,
6, and 8 pm; January 8 and 9, celebra-
tion of Twelfth Night. For information:
The Chorus of Westerly, 119 High St.,
Westerly, RI 02891; 401/596-8663;
<WWW. c}lflorusofwesterly.org> .

The American Choral Directors
Association will present its national
convention February 2-5 in Los Ange-
les. Headlining the convention will be
the performances of Arnold Schoen-
berg’s Gurrelieder by the Los Angeles
Phiﬁlamonic and the Los Angeles Mas-
ter Chorale, under the direction of Esa-
Pekka Salonen, as well as performances
by the Mormon Tabernacle Choir.
Venues include the Walt Disney Con-
cert Hall, the Cathedral of Our Lady of
the Angels, Immanuel Presbyterian
Church, Wilshire Christian Church, and
Wilshire Boulevard Temple. For infor-
mation: 405/232-8161;
<www.acdaonline.org>.

St. John’s University, Collegeville,
Minnesota, presented a Liturgical Music
Conference July 7-9, with co-directors
Kim Kasling and Lynn Trapp. “New Life
in Our Ritual Music” was the topic of the
conference, which featured a schedule
of prayer and education followed by 70
participants from ten states. Presenters

At the 7-manual Midme-Losh organ console (| to r): Charles Swisher, Vice-Presi-

dent, ACCHOS; Jeffrey Vassar, Executive Director, ACCVA; Joanne Cocchiola,
NJSEA; Scot Huntington, OHS Vice-President; Paul Marchesano, OHS Councillor
for Education; Stephen Schnurr, OHS National Council Secretary and Chair, His-

toric Organ Citations Committee

The Historic Organ Citations
Committee of the Organ Historical
Society (OHS) has awarded citations to
the two organs housed in the Atlantic
City Convention Hall, Atlantic City,
New Jersey. On Tuesday afternoon,
October 26, 2004, several members of
the OHS National Council were present
for the award ceremony in Atlantic City.

The Atlantic City Convention Hall
Organ Society (ACCHOS) were hosts
for daylong activities celebrating the
history of the instruments in Boardwalk
Hall. The day began with a tour of
selected chambers of the organ for
invited guests. After luncheon hosted by
ACCHOS, a press conference was held
on the stage of the hall. During the
news conference, led by Charles Swish-
er, Vice-President of ACCHOS, officials
from the New Jersey Sports and Exhibi-
tion Authority (NJSEA) and the Atlantic
City Convention and Visitors Associa-
tion (ACCVA) were present to accept
the citations. OHS Vice-President Scot
Huntington presented the citation for
the 1929-1932 Midmer-Losh organ to
Joanne Cocchiola of the NJSEA. The
ACCVA’s Executive Director, Jeffrey
Vassar, received the citation for the
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1929 W. W. Kimball organ from Paul
Marchesano, OHS Councillor for Edu-
cation. After the news conference, pho-
togra]}:hs were taken at each of the Mid-
mer-Losh organ’s consoles, one of seven
manuals, located on the stage of Board-
walk Hall, the other of five manuals; on
display in the Convention Hall's lobby.
Interviews were conducted by local
néws journalists and videotaped by Vic
Ferrer Productions of San Francisco,
California, for a forthcoming DVD
release about the Midmer-Losh pipe
organ. ‘

The OHS Historic Organ Citations
program was established to recognize
pipe organs of exceptional historic
merit, worthy of preservation. Since the
Society awarded its first citation in 1975,
approximately 325 organs in the United
States and Canada have received this
distinctive award. The Atlantic City
Citations are #313 and #314. For fur-
ther information regarding the OHS
and the Historic Organ Citations pro-
gram, visit the Society’s website at
<www.organsociety.org>. For further
information on the Atlantic City organs,
visit the website of the ACCHOS at
<www.acchos.org>.

included Don Saliers, Kathleen Har-
mon, Greg Labus, and Johann van Parys.
Kasling and Trapp offered workshops on
organ technique, repertory and improvi-
sation on the school’s Marrin tracker
organ. Liturey was celebrated in the
AI:%bey Church: choral vespers with a
schola from St. Olaf Church, Minneapo-
lis, and Eucharist with a choir of gradu-
ates from the university. The National
Catholic Youth Choir was in session dur-
ing the conference and served as the
workshop choir led by Axel Theimer.
The next conference is scheduled for
June 21-24, 2005. For information:
<www.csbsju.edu/music/itmusic htms.

First Presbyterian  Church,
Nashville, Tennessee, is celebrating the
30th anniversary of its Beckerath organ
(III/74). The instrument was installed
during the summer of 1974, when
Rudoll von Beckerath spent four weeks
in Nashville supervising its final voicing.
The organ was first played in worship in
August of that year and was dedicated
on October 27 at a concert played by
Dr. Henry Fusner, then organist-choir-

master of the church and guiding spirit

1974 Beckerath organ (ill/74) at First
Presbyterian Church, Nashville, Ten-
nessee

behind the organ’s design.

The commemoration of the 30th
anniversary began in August 2004. On
the Sunday nearest the anniversary of
the Beckerath’s first use, organist Dou-

las Murray played the same voluntaries
%Vaughan Williams™ Rhosymedre and

Piped

ive concert at Queens College (1tor): Michael Barone, Katherine Meloan,

Jan-Piet Knijff, Carol Weitner, Frank Morana, lvan Guevara, Stephen Hamilton,
Jeanette Zyko, Maxine Thevenot, Michael Bower, John Scott (photo: Vincent Alukonis)

On Sunday, October 10, the Aaron
Copland School of Music at Queens
College/CUNY and the Queens Chap-
ter of the American Guild of Organists
(Vincent Alukonis, Dean) co-sponsored
a Pipedreams Live concert at the
school’s Maynard-Walker Memorial
Organ (Bedient 1991, III/36). The pro-
ceeds of the concert are to benefit the
continued broadcast of Pipedreams in
the New York metropolitan area. Jan-
Piet Knijff, organist-in-residence at the

ACSM, was joined by organists Michael
Bower, Ivan Guevara, Stephen Hamil-
ton, Katherine Meloan, Frank Morana,
John Scott, Maxine Thevenot, and Carol
Weitner; oboist Jeanette Zyko; and the
Queens College Brass Ensemble. The
srogram  featured music by Bach,
%ovet, Buxtehude, Mendelssohn, Mon-
nikendam, Morana, Schroeder, Scheidt,
and Walther. Host was Pipedreams pro-
ducer Michael Barone.

Kenneth Gaertner, Stephen Hamilton, Donald Fishel, Marilyn Mason, Gregory

gy

PR

Hamilton, Margo Hammond, and Frank Hankey

The Breath of the Spirit, a work for
organ, flute, and two narrators, was pre-
miered at the Church of the Holy Trin-
ity (Episcopal) in New York City on
October 19. The work was premiered b
Marilyn Mason, organ; Donald Fishei]
flute; and actors/narrators Frank Han-
key and Margo Hammond. The mult-
media work features a cycle of nine

poems by poet/dramatist Kenneth
Gaertner and ten musical tEieces by
Gregory Hamilton reflecting the spiritu-

ality of biblical characters. Pictured
from left to right are: Kenneth Gaert-
ner, Stephen Hamilton (Minister of
Music at The Church of the Holy Trini-
ty),- Donald Fishel, Marilyn Mason,
Gregory Hamilton, Margo Hammond
and Frank Hankey. The work was per-
formed on October 26 and 28 at St.
Augustine and October 30 at Notre
Dame in Paris, France. Further perfor-
mances will take place in Vienna, Lis-
bon and Madrid in 2005.




Jongen’s Choral) that Dr. Fﬁénef had

played 30 years previously. In October,
voluntaries included an improvisation
on “Beckerath” and pieces from Dr.

Fusner’s dedicatory ‘recitdl: Vierne’s- ~

Carillon de Westminster and Cléram-
* bault’s ‘First Suite {the latter played by
Rhonda Swanson, the church’s assistant
“organist). On October 24, Murray
Forbes Somerville (St. George’s Episco-
pal Church, Nashville) played a concert
at First Presbyterian, including J. S.
Bacli's Prelude and Fugue in E-flat,
another selection from Dr. Fusner’s ini-
--tial reeital on the instrument.

Future anniversary organ comncerts
this season will be given by Faythe
Freese (Sunday, January 9, 2005, 4 pm)
and by David Briggs (Monday, March 7,
7:30 pm).

(back | to r) John Dunn, Peter Conte,
Lynn Trapp, Gail White; (front) David N.
Bateman; Marianne-Webb )

-~ Peter Conte-performed the annual

recital : of the Marianne Webb and
David N. Bateman Distinguished
Organ Recital Series at Southern Illi-
nois University at Carbondale on Sep-
tember 17. A pre-concert dinner inclug—
ed a presentation on the recital music,
artist, and the Wanamaker Organ by
Lynn Trapp, principal artistic director
012]]&1118 series: Pictured are (back, 1 to r)
John Dunn (Provost), Peter Conte,
Lynn Trapp, Gail White; (front) David
N. Bateman, Marianne Webb.

Friends of the Kotzschmar Organ
fall 2004 newsletter includes news of
activities at Portland City Hall, Port-
land, Maine, and the 6,862-pipe Austin
organ in Merrill Auditorium. On Octo-
ber 28, Dennis James accompanied a
Halloween silenit 1movie. The organ’s
blower received new turbines and fins.
“Kotzschmar, Jr.” is nearing completion,
and former curator David Wallace will

‘e delivering it to the Mt. Ararat Middle ™

School in January. It will reside there
for two weeks while a group of 60 sixth
graders will study all facets of the organ.

-A team of three teachers, along with

municipal erganist Ray Cornils and
FOKO member Nancy Wines-Dewan
have worked to ~ develop the

“Pipeworks” curriculim. On December -

21, Ray Cornils will be joined by Musi-
ca de” Filia, Kotzschmar Brass and
Parish Ringers for a Christruas concert.
For information: <www.foko.orgs.

Appointments

Devon Hollingsworth

Austin Organs, Inc., Hartford, Con-
necticut, has’ announced the appoint-
ment of Devon Hol]ingswortlg) as its
midwestern  representative.  Dr.
Hollingsworth has been the longtime
organist at Christ Church of Oak Brook,
Hlinois: He is a-widely recognized con-
cert artist and has been mvolved in
organ building, consulting, choral music
and performances with - symphony
orchestras, both i the Chicago area and
elsewhere. Devon Hollingsworth can
be reached via snail mail at 109 Cobble-
stone Trail, DeKalh, 1160115, or via e~
mail at <Devon3000@aol.com>.

Here & There

Anglo-American duo Colin Andrews
& Janetie Fishell recently completed
their 16th tour of Europe performing
recitals in England and Spain plus a 14-
recital tour ofg Sweden. Highlights of the
tour included performances in Stock-
holm, Gothenburg Cathedral, a recital
celebrating the life and work of Petr
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Phone/Fax: (262) 542-7197 «

Charles Boyd Tompkins

David Heller

Carla Edwards

Colin Andrews and anette Fishell

Eben given by Fishell at the Gothen-
burg Instituté, concerts at Rochdale
Town Hall, UK and on the island of
Grand Canaria, Spain. The tour also
included appearances at the University
of Redlands Organ Festival, California,
the Association of Disciples Musicians
annual conference in Anderson, Indi-
ana, and the RSCM course in Durham,
North Carolina. Future tours include
Italy, a solo tour of South America by
Andrews and concerts and masterclasses
in South Africa, Japan, Australia, Fin-
land, France, Estonia, UK and Switzer-
land. Andrews & Fishell are represent-
ed in the US by Concert Artist Cooper-
ative, California (707/824-5611;
<BethZucchino@aol.com>).

Michael Bedford has announced the
establishment of Crescendo Press,
where he will publish much of his own
sacred music. Included in the catalog are
anthems for SATB choirs, both a cappel-
la and accompanied; hymn concertatos
for choir, congregation, organ, brass
quartet and tinupani; Mass of St. John the
Evangelist and An Anglican Requiem for
choir, soloists and orchestra (both may
be performed with organ accompani-
ment- in lieu of instruments); anthems
and musicals for children’s choirs; solo
oiﬁfm works and pieces for organ with
other instruments; music for handbell
choirs; and CDs. One can visit the web-
site at <www.crescendo-press.coms,
and complimentary copies of most works
are available either through a pdf file
(requires Adobe Reader) or as hard copy
sent through the regular mail. To place
an order, request certain products, or for
information:
<michael@crescendopress.com>.

Lloyd Max Bunker retired on Sep-
tember 19, after a career of over 50
years as an organist and choirmaster. He
was recognized in the morning worship
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Lioyd Max Bunker

service at Epworth-Euclid Church, Uni-
versity Circle, Cleveland, Ohio, where
he was named Musician Laureate of the
church, and the church’s music series
was renamed for him in his honor. Fol-
lowing the service, a luncheon was held
for 130 friends, family and church mem-
bers. There followeg a presentation by
four speakers who outlined his contri-
butions to church music and the Cleve-
land musical community. He then was
presented with several gifts including a
substantial monetary contribution from
the congregation.

Mr. Bunker has been extensively
involved in musical organizations in the
city, including being a past dean of the
Cleveland AGO chapter, vice president
of the Cleveland International Piano
Competition, Chairman of the Art Son
Festival at the Cleveland Institute o
Music, on the boards of the Broadway
School of Music, the Fortnightly Music
Club, The Music and Drama Club and
the American Singers Opera Project in
New York Citc}l/.

He earned a bachelor of music
degree in organ performance with
Wilbur Held and a bachelor of science
in education at the Ohio State Universi-
ty, and a master’s degree in piano and
music education at Kent State Universi-
ty. Among church music positions he
has held are minister of music at
Epworth-Euclid Church, organist-
choirmaster at St. Christopher’s-by-the-
River, music director of Suburban Tem-

le in Cleveland, organist of First Pres-

i/terian Church and South Street Tem-
ple in Lincoln, Nebraska, and organist
at Tenth Avenue Baptist Church,
Columbus, Ohio. He taught high school
choral music and Englis% for a total of
31 years at Bedford, Ohio, Southeast
High School, Lincoln, Nebraska, and
South High School in Columbus, Ohio.

Mary Joan Fitzgerald is the author
of a new book, Behold, Your Mother:
Coredemptrix, 137 Marian Sequences
for the Liturgical Year. The book pre-
sents new sequences, or lyrical songs,
that praise Mary and Jesus on holy days,
from the Christmas and Faster cycles to
All Saints Day and the Lenten season.
The 137 sequences may be sung to Gre-
gorian chant melodies (Stabat Mater,
Lauda Sion and Dies Irae). A native of
Chicago, Fitzgerald holds a BA in music
education from Alverno Gollege, Mil-

- waukee, a master’s in church music

from DePaul University, and the MPS
from the Institute of Pastoral Studies at
Loyola University Chicago. The book is
available ($11.75 plus $5.75 shipping)
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from Author House, 663 Liberty Dr.,
Ste. 200, Bloomington, IN 47405;
888/280-7715.

FESRBRIABAEE S s uneno <

Daniel E. Gawthrop

Graceland University in Iowa has
commissioned Daniel E. Gawthrop to
write a new work for solo organ to com-
memorate the tenth anniversary of the
installation of Casavant’s Op. 3743 in the
Shaw Center for the Performing Arts on
the Lamoni, Iowa campus. The new con-
cert work will be premiered during 2005
in a special anniversary recital by organ-
ist David Pickering. Current plans
include a brief residency for the compos-
er at Graceland, to include the premiere
performance of the work as well as
opportunities to meet and work with stu-
dents. Gawthrop’s organ and choral
works are published by Dunstan House.
It is anticipated that the commissioned
work will be available from the publisher
shortly after the premiere.

David A. Gell played a recital on
October 10 at Trmity Episcopal

Church, Santa Barbara, celebrating his
20th anniversary at the parish. Entitled
“Organ & la Carte,” the program includ-
ed works of Scheidt, Gigout, Mulet,
Vierne, Gell (Suite for Worship on
Caelites Ploudant), Corl, Peeters, and
Walton.

Gerre Hancock

Gerre Hancock has been awarded
The Cross of St. Augustine by the Arch-
bishop of Canterbury. The award is
given each year to individuals “who have
made long and exceptionally distin-

uished service to the Church of Eng-
and.” Lord Rowan Williams, the Arch-
bishop, presented the award on Novem-
ber 8in the Chapel at Lambeth Palace
in London. Dr. Hancock was awarded
the degree of Doctor of Divinity (hon-
oris causa) at The General Theological
Seminary in New York last May, 2004.

As Bright as Lighining: The Hymns of
Dan Locklair (#2175) is the first collec-
tion of hymns from composer Dan
Locklair  and spans the vyears

1973-2002. Published by Zimbel Press, .

these hymn tunes are paired with a
number of newly written and older texts
by such authors as Mary Louise Bringle,
F{ed Kaan, Richard Leach, Michael
Perry, Herman G. Stuempile, Jr., Rae
E. Whitney, and others. The 42-page
volume is available from Zimbel Press at
<www.zimbel.com>.

Timothy Olsen is featured on a new
recording on the Naxos label. Recorded
at Downtown United Presbyterian
Church, Rochester, New York, and at
Slee Hall, Um’versig/ of Buffalo, New
York, the CD includes works by Bach,
Bizet/Lemare, Reger, Franck, Duruflé,
Rorem, Sweelinck, and Bruhns. First
prize winner of the 2002 AGO Youn
Artist Competition, Olsen is director o

Timothy Olsen

music and organist at the Lutherin
Church of Our Saviour in Rochester,
New York. A native of Frost, Minnesota,
he holds a bachelor’s degree from Con-
cordia College in Moorhead, Minneso-
ta, where he studied with Peter
Nygaard, and is completing his doctoral
stugies with David Higgs at the East-
man School of Music in Rochester,
where he received his master’s degree.
Olsen has been appointed acting univer-
sity organist at Cornell University for

_two years, 2003-2005. The CD may be

ordered from AGO headquarters for
$10; 212/870-2311;
<www.agohg.org/store>.

Maria Helena Vieiera da Costa Cataro
and Stephen Tharp

Stephen Tharp and Portuguese
organist Maria Helena Vieiera da
Costa Catarro were married on Octo-
ber 1 in Dortmund, Germany. The cou-

ple, who also frequently play four-hand
organ concerts together in Europe, are
based both in Germany and New York
City. Maria Helena teaches organ and
piano in Dortmund, and also holds two
important church positions in that city
(the seventh largest in Germany).
Stephen Tharp is well-known both in
Europe and North America as a concert
organist, teacher and recording artist. .

Thomas Wikman

Thomas Wikman, organist and artist
in residence at Chicago Theological
Seminary, played ten recitals in Eur0£e
this summer. On May 28, he played the
St. Martin organ at Neuchétel where
Guy Bovet is fitulaire; on June 4, with
trumpeters Charles Geyer and Barbara
Butler in the Frari Basilica of Venice
(including the premiere of Wikman’s
Toccata sull’ Assunzione); in Naples on
June 6 at the Basilica of Santa Chiara
(including Tournemire’s In Festo Trini-
tatis). He played recitals in the Hungar-
ian cities of Tihany (July 1, where he
appeared on Hungarian TV), Pecs (July
_‘75), and Gyor (July 4), and in Germany in
Landsberg am Lech (July 10), where he
was filmed for Bavarian TV, in Ingol-
stadt (playing Handel concerti for organ
and orchestra July 11), and Lindau im
Bodensee (July 12). On July 17, Wik-
man appeared as a pianist with soprano
Victoria Holland in a recital of 20th-
century Italian songs at the Conservato-
rio in Parma, Ttaly.

At the seminary, he plays some 30
recitals annually on the Reneker Organ,
built by Karl Wilhelm in 1983, and hosts
the annual international CTS Organ
Festival. Wikman was founder and con-
ductor of several vocal/instrumental
ensembles including Chicago’s Music of
the Baroque, which he led for 30 years
and from which he retired in 2001. At
the Church of the Ascension, he leads
an all-professional choir in an Anglo-
Catholie musical liturgy. He was award-
ed an honorary doctorate from the Uni-
versity of Illinois at Chicago in 2002,
and has upcoming recitals in Denmark,
Ttaly, and the Czech Republic.

Earlier this fall, Carol Williams
layed a recital at the Collier Street
nited Church as part of the Barrie
Music Festival in Canada. She then vis-
ited the city of Wiesbaden, Germany, to
play a concert at St. Bonifatius Church.
Built in 1849, the church has an organ
built by Hugo Mayer in 1985 (I11/67) in
a six-second acoustic. Dr. Williams also
had the honor of being elected a Fellow
in Performance (F.Perf ASMC) of the
Australian Society of Musicology and
Composition. She is represented by
Phillip Truckenbrod Concert Artists.

New subscription rates
in effect January 1, 2005

USA Foreign
lyr $35 $45
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Nunc Dimittis

D. B. Austin and F. B. Austin, 1973

Donald Basil Austin (1933-2004)
died September 17 of complications
from emphysema. He was 71. Mr.
Austin was K)ng affiliated with Austin
Organs, Inc., the firm originally found-
ed as Austin Organ Company by his

eat uncles, John T. Austin and Basil

. Austin. Donald Austin’s father, Fred-
eric Basil Austin, became president of
the firm in 1937 upon its reorganization
as Austin Organs, Inc.

As a boy, Donald Austin grew up sur-
rounded by pipe organs, in a factory cre-
ated by his fgmﬂy and filled with the
mechanical wizardry of his forebears.
On his days off, he often accompanied
his father to the shop, and in 1950 he
began working there in his spare time.
After service in the Korean War, Mr.
Austin began full-ime employment,
simultaneously pursuing an undergrad-
uate degree in Ii)usiness administration
at the University of Connecticut.

Mr. Austin was one of the few mem-
bers of the factory staff to apprentice in
the traditional sense: apart from the
pipe shop, he worked in every depart-
ment, even alongside the ladies in the
third-floor action department (affec-
tionately referred to as the ‘hen house’).
Family connections spelled mno
favoritism; Donald was begun at mini-
mum wage of sixty-five cents an hour. In

keeping with a long-standing family tra-
dition, Mr. Austin éid not study voicing,
but chose to assist in the management of
the company and maintain the
%‘ujdance and conservative spirit that

ad characterized the Austin Company
from the outset.

In the work environment, Mr. Austin
was a reserved man who avoided pub-
licity and, preferred one-on-one con-
tact. With }Eriends and staff, however,
his conservative exterior became a plat-
form for 80-grit humor. Once started,
“Don” or “DBA” (as most of the staff
called him) could be immensely lively
and affable. With a cigarette between
his third and fourth fingers, he would
stride stra;'ﬁht fpast the No Smokjn%sign
and into the factory for his rounds. A
born prankster, Mr. Austin gloried in
the fax machine the way other cultures
embraced antibiotics; whimsy, wit and
droll assessments of other builders’
work: would routinely unfurl into
incoming trays across the land. Mr.
Austin’s humor was matched by pen-
manship of near illegibility, but there

was something in his curly scrawl that
conjured uﬁ e hearty chuckle of the
man himself.

Over the years, projects brought him
into contact with many luminaries. He
was particularly fond of Dr. Robert
Baker, who acted as consultant on
numerous prominent Austin installa-
tions from the mid-1950s to 1990. He
also worked with Clarence Watters,
Fred Swann, Lawrence Phelps, Nelson
Barden, Douglass Hunt and Carlo Cur-
ley, among others. He relished some of
the firm’s more unusual projects: the
1990 restoration of the 1930 Austin in
Hartford’s Bushnell Memorial Hall, a
personal favorite of his great uncle Basil
G. Austin; the console rebuild of the
famous Girard College Aeolian-Skinner,
the core organ provided for a concert
hall in Shiroishi, Japan.

When F.B. Austin retired in 1973,
Donald Austin assumed the office of
President, and in 1990 he became
Chairman of the Board. In 1994, after
forty-four years with the firm, he
announced his semi-retirement, leaving
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daily management to his daughter, Kim"

berlee, who had-trained in the factory”

much as her father had. Mr. Austin
remained acfive_in policy decisions and

ent in 1999, continuing as a member of
the Board and consultant. He was a past
President of the American Pipe Organ
~Builders Association, and held member-
ship .in. the International. Society of
Organ Builders and the American Insti-
tute of Organ Builders. S

Outsidé the-factory, Mr. Austin was

heavily invelved in the Bleomfield Cen-
ter Fire Department and Fire District,
joining in 1}9)51 and-ascending through
.the-ranks from Private and Captain to
Treasurer and ultimately Commission-
er. He served on the Board of Directors
of the Hartford Chamber of Commerce
and was President of -the Traffic Club
Division, as well as being a 32nd Degree
Mason and a member of Hiram Lodge
98, AF & AM. He served as Senior War-
den of Old- St. Andrew’s Church:in
Bloomfield, and proudly donated a
Trumpet stop ‘to the Austin Choro-
~“phone there.” As an active member of
the Central New England Railroad
group, he made many friends, several of
whom lent friendship and support in his
later years.

In addition to his wife of fifty years,
Marilyn (Heeber) Austin of Bloomfeld,
survivors include two daughters, Sheryl
Morales, of Fanwood, NJ, and Kimber-

-Jee Austin of Windsor Locks, CT; three
grandchildren, George Austin, and
Stacey and Rachel Morales; and several
in‘laws, nieces and nephews. Funeral
services were held Tuesday, September
21 at Old St. Andrew’s Church in
Bloorifield, with” burial in the Old " St.
Andrew’s' Cemetery. In lieu of flowers,
donations can be made to Our Compan-

ions Animal Shelter, P.0O.  Box 673, -

Bloomfield, GT 06002, or the Old St.
Andrew’s Endowment for Organ Main-
tenance, 59 Tariffville Road, Bloom-
field, CT 06002.

“Jondathan Ambrosino

Jamet Hall died on April 30-in
Pueblo, Colorado: ‘Born on-October 25,
1923, she had served as a church. musi-

_ cian for almost 50 years. She received a
bachelor's degree from Smith College
and a master’s from Union Theological
Seminary, where she studied with Ver-
non de Tar. After serving as organist
and ‘director of Christian education at
§t. Thaddeus Church, Aiken, South
Cuaroling, from - 1946-49, she moved to
Williamsburg, Virginia, to take up the
post of assistant organist and director of
Christian education at Bruton Parish
Church: From' 1957 to-1988 she served
as organist and choirmaster at Ascen-

"general guidance. He retired as Presi-’

sion “Episcopal

St. Cecilia Choir. From 1963 to 1972
she was assistant professor of music at
the University of Southern Colorado.
The niece of English composer Herbert
Sumsion, Miss I—gIall was a prolific com-
poser -of choir anthems and recorder
and handbell music. Her plainsong set-
ting of the Kyrie eleison is published in

.The Hymnal 1982.

Kent McDonald died on May 18 in
Phoenix, Arizona. Born on July 25,
1995, in Phoenix, he served in the U.S.
Army in World War II, studied piano
privately in New York City, and then
earned bachelor’s and master’s degrees
from the Eastman School of Music. In
1950 hé was appointed organist and
choir director at St. James Episcopal
Church, Birmingham, Michigan, where
he served for over 40 years. During that
time he taught-piano and organ private-
ly and was an adjunct instructor at Oak-
land University in Rochester, Michigan.
He twice served as Dean of the Detroit
AGO chapter and also as Michigan
State Chairman. He was program chair-
man for the AGO national convention in
Detroit in 1958 and directed choirs at
two Episcopal Church triennial conven-
tions. After his retirement in 1991, he
and his wife spent half of each year in
Arizona and half in Oscoda, Michigan.
During summers in Michigan, he
served as organist at Christ Church,
East Tawas.

Her—é & There

John-Paul -Buzard-Pipe Organ
Builders, Champaign, Illineis, has
signed contracts with several churches
for new pipe organs. Following the
installation of two organs currently in
%oduotio‘n for new churches’ in

illiamsburg, Virginia, the Buzard

team will build four new organs cleser

- to home in the Midwest.

St. Francis in the Fields Episcopal
Church of Zionsville, Indiana is to
receive a modest instrument of 21 stops
in two cases, ineorporating a “ruck
Great” much a¢ Buzard built for St
David’s Episcopal Church of Glenview,
Mlinois. Lee Barlow, a student of Maii-
lyn Kaiser, is the organist/choirmaster.

Mount Pleasant Luthetan Church,
Racine, Wisconsin will be receiving a
three-manual organ of 32 sto]ils in 2006.
Built in the 1960s, the church presents
both a great challenge and ‘a ‘reat
opportunity to the visual design. Draw-

hurch, Pueblo, ‘ol
~orado, and was the founder of the St.
George Men and Boys™ Choir and the -

e ey

. i \

o

Buzard cohcepi sketch for Second Presbyterian Church, Bloomington, lilinois

ings are ¢urrently in production. North-
western University alumnus Joshua
Brown is music diréctor.

St. Peter’s Episcopal Church in Chica-
go will receive Buzard’s Opus 35; a two-
manual and pedal choral accompanying

“organ in two cases on either:side-of the

entry door, connected to an existing two-
mamiial McManis organ in the chancel.
The MeManis pipework will be sensitive-
ly blended to relate to the new Buzard
work, reeds will be replaced, and the
organ will sport three manual keyboards.
The choir is being moved to a position at
the rear of the nave, compelling the need
for an organ in this location. This stru-
ment represents. a “homecomir}ng’ for
executive vice president Charles Fames,
as he helped build and install the original
McManis organ. Deward Rahm is-the
organist/choirmaster. .
Second Presbyterian . Church - of
Bloémington, Minois will be receiving a
large Buzard organ, and one for which
their musicians have waited patiently
for some #ime. Thirteen years ago, the

and sources of noise.
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church selected John-Paul Buzard as
their organbuilder concurrent with their
selection of architects for what was to
have been a new church building. The
project stalled until last year when
renewed interest in the new church
resulted in a successful capital drive,
and inclusion -of the new organ of 46
st?ﬁ)s on three manuals and pedal. Doris
Hill is the organist; and Aaron Zinter is
the music director. The concept sketch
for this organ is above. »

For more information: 800/397-3103;
«www.Buzardorgans.com>.

Miller Pipe Organ Company has
relocated to néw 17,000 square foot
facilities with a 50-space parking area at
3332 Gilmore Industrial Boulevard,
Louisville, Kentucky. Founded in 1975,
the firm provides pipe organ service to
clients throughout nine states. An open
house will be held in the spring of 2005
and will be armouticed inthe company’s
newsletter. The firm also announces a
new line of gift items including stop
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knob faces available as push pins or
refrigerator magnets, pipe displays in
various sizes, tracker knobs from historic
instruments available as key chains or
key rings, an organ pipe table lamp,
organ pipe pencil holders and waste bas-
kets, and wall sconces. For information:
800/827-6710; <www.millerorgan.com>.

The Reuter Organ Company,
Lawrence, Kansas, recently completed
its opus 2218 for St. Francis Xavier
Cathedral, Alexandria, Louisiana. The
organ is in the French Romantic style, of
three manuals, 45 stops, 48 ranks, and
2,906 pipes; it uses most of the cathe-
dral’s cﬁ(f Estey organ in an Echo division
located behind the high altar. The main
organ is located in the gallery and
includes a facade from the Pedale 16
Montre in polished copper and polished
zine. Reuter’s Opus 2214 was installed at
Trinity Evangelical Lutheran Church,
Perkasie, Penmsylvania, last April. The
organ comprises 24 ranks, 53 stops, 1,483
pipes on three manuals and pedal. The
Great and Swell divisions are pipe divi-
sions with one or two exceptions, the
Choir division is totally digital, and the
Pedal is a blend of pipe and digital. The
Walker  Techmical Company of
Zionsville, Pennsylvania built the digital
stops. New contracts include organs for
Bethany Presbyterian Church,
Bridgeville, Pennsylvania (Opus 2223,
three manuals, 20 stops, 26 ranks, digital
Choir division); Grace United Methodist
Church, Naperville, Mlinois (Opus 2222,
three manuals, 33 stops, 41 ralﬁs); First
United Methodist Church, Temple,
Texas (Opus 2224, three manuals, 28
stops, 34 ranks); and First United
Methodist Church, Gainesville, Georgia
(additions and enhancements to exising
Austin organ). For information: 785/843-
2622; <www.reuterorgan.coms:>.

Solid State Organ Systems provid-
ed the pipe organ control system for
Parkey C[;rganBuﬂders of Atlanta, Geor-

ia, in their recent installation at First
%Inited Methodist Church, Swainsboro,
Georgia. Systems installed in the organ
are the high speed MultiSystem for
switching and coupling with an integrat-
ed MIDI for MultiSystem. A Multilievel
Capture gystem controls the piston
action and includes a programmable
crescendo with bar graph c]iséfay to indi-
cate crescendo shoe fravel.” For more
information on these and other SSOS
products Visit <www.ssosystems.corm:.

Allen Organ Company has
announced that the world’s first digital
musical instrument, the Allen Digital
Computer Organ, has been acquiregl by
the Smithsonian Institution, Washing-

ton, D.C. The organ was manufactured
by Allen in 1971 and installed in St.
Andrew’s Lutheran Church, Easton,
Pennsylvania. In the mid-1990s, after
being traded in for a new Allen organ,
this organ was placed on display in Allen
Organ’s factory museum. In addition to
introducing the world’s first digital
organ, Allen was granted the pioneering
analog or(%an patent in 1938.

Allen Organ Company played a d};io—
neering role in the development of J'L%i—
tal sound. When introduced 1971, the
Allen Digital Computer Organ was one
of only two consumer products to utilize
digital technology. The other, the digital
calculator, was introduced during the
same year. Other musical instruments
based on digital sound technology would
not be offered for nearly a decade. In
addition, the technology used was a ste
toward the developroent of many mod-
ern digital sound devices, such as CDs,
MP3 players, personal computer sound
cards an muc% more. For information:
<www.allenorgan.com>.
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MIDljet Wireless MIDI adapter

Classic Organ Works unveiled its
new MIDIjet Wireless MIDI adapter at
the AIO 2004 convention in New York
City. Designed and manufactured by
Classic Organ Works, MIDIjet allows
the wireless counection of any two
MIDI devices that would otherwise
require a MIDI cable. At the conven-
tion, the company demonstrated a wire-
less connection between its MIDI ped-
alboard and Ahlborn Archive sound
module. With MIDJjet, organists are
liberated from cable constraints, no
longer bound to the console when using
portable keyboards at choir rehearsals.
At this time, Classic is also exploring the
device’s potential to link organ consoles
to remote chambers, eliminating the
need to route cable. For more informa-

‘tion, see:

<http:/Avww.organworks.com/midijet/>.

Deliverance themes permeated the
dedication of the new chapel and
Rodgers organ at the Alex Haley Farm
in Chnton, Tennessee. After a proces-
sion to the chapel led by African drum-
mers, organist Don Lewis played an
improvisation inspired by creation and
liberation, and topped the performance
by singing “Amazing Grace.” Audience

odgersTnIIlum organ a Iex Iey

Farm

members overflowed into a large tent
outside the chapel on the site, once the
retreat of Pulitzer Prize-winning author
Alex Haley and now a leadership train-
ing center for the Children’s lgefen‘se
Fund. CDF commissioned internation-
ally celebrated artist Maya Lin to design
the chapel, which evokes the image of
an ark drifting across a pasture. The
interior features a £ree—manual
Rodgers Trillium organ custom finished
in light oak to match the chapel floor,
withan ebory console interior.

"The dedication program on July 18
included performances by the Chat-
tanooga Choral Society for the Preserva-
tion of African American Choral Music,
directed by Dr. Roland Carter, organist
Noel Jones of Rose Music in Maryville,
Tennessee, and soprano Bridgett Hooks.
Joining them was Sue Rose Gibson of
Rose Music, the Rodgers dealer respon-
sible for the installation. Rodgers Instru-
ments is part of the Roland Group,
headed by Roland Corporation. More
information is available at
<www.rodgersinstruments.com>.

AuthorHouse has anmounced the
release of The Piagui Musical Scale:
Perfecting Harmony by C. Mario
Pizarro. The book discusses the prob-
lem of tuning temperaments and offers
a solution to building perfect and con-
cordant chords. The author provides
technical and mathematical descriptions
behind his model and detailed informa-
tion on how the Piagui intonation can be
applied to piano, organ and other instru-
ments. For information: 800/839-8640
x244; <www.authorhouse.com>.

Birenreiter-Verlag has announced
the release of new organ muwsic. Christmas

for Organ, edited by Andreas Rockstroh

(BA 8495, €24.95) is volume one of a new
three-volume series. The series is based on

the Jiturgical calendar and contains well-

known and unjustly forgotten organ works
in settings by early and late Romantic comn-

WEST PARISH OF BARNSTABLE,

Firshe Meeting House in Barnsta])le is anm elcg’ant g‘aﬂerie&

. ])ui]cling‘ ccmpletea in 1719. It is the oldest Cong‘reg‘aﬁonal

meeting'llouse still in use in the W(_)rld. Having fallen into

disrepair, the West Paxish Memorial Foundation embarked on an

ambitions programume - of - restoration in 1950 hased on

painstaking tesearch which has restored this {ascinating

building to its original g‘lory. To comp],éfe the picture, a new two

manual and pe(lal organ is to be built in a style which nlig‘llt have

been comnceived by a builder in the eatly 18th century. The

casework is hased omn t]Je Pulpit of the church with reference to

other furniture of the periorl to ensure that details such as

- carving will complement the interior Colnpleﬁon 1s allﬁCiPate(]. for

thie autumm of 2004,

whly
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osers. Ranging from easy to moderatel
gjfﬁcult, ﬂlegc]l(l> ection fgiymes on populzg
Christmas carols and provides repertoire
for concerts and services during the
Advent and Christmas seasons.

German Organ and Keyboard Music
of the 17th Century—Collection of
First Editions, Volume II, is edited by
Sieghert Rampe (BA 8427, €42.95).
This second volume consists of first
ublications by Christian Erbach,
?ohan_n Erasmus Kindermann, Peter
Philips, Christoph Walter and others.
The critical edition is based on surviv-
ing source material and contains a criti-
cal report, a catalog of sources and a
detailed preface with sections devoted
to ornamentation, editorial technique
and performance practice. For infor-
mation: <www.baerenreiter.coms.

Breitkopf & Hirtel has announced
the release of two volumes by Sigfrid
Karg-Elert: facile ma non troppo, 32
Fairly Easy Organ Pieces for Everyday
Use, edited by Martin Weyer (EB
8759), and Sempre Semplice, op. 142, 12
Easy Organ Pieces, edited by Johannes
Matthias Michel (EB 8758)." For infor-
mation: <www.breitkopf.com>.

CanticaNOVA Publications has
announced the release of two new organ
works. Two Chant Meditations for
Organ, by Kevin Waters, consists of

" short fantasies based on the chants Ave

Maria and Ave verum,; catalog #6042,
$3.25. Three Hymn Tune Preludes, by
Brian K. Muzas, includes simple set-
tings of the tunes Samanthra, Quebec
and Wondrous Love; catalog #6028,
$4.25. For information: 412/828-9850;
<www.canticanova.com>.
eMedia announces new music
instruction software for guitar, bass,
iano, and keyboard. titles are
19.95. eMedia Piano and Keyboard
Basics Win/Mac CD-ROM presents
over 100 step-by-step lessons from full-
motion video demonstrations. When
used with a MIDI keyboard, the user
can get specific feedback on playing
mistakes. Includes a digital metronome.
For information: 888/363-3424 x102,
<www.emediamusic.com>.

OneLicense.net is a new copyright
Licensing venture that offers a” muld-
ublisher annual copyright reprint
Ecense for churches. The Intermet-based
operation allows churches to obtain one-
time or annual licenses and report all
titles used directly on their website.
Member publishers currenty include
Abingdon Press, Augsburg Fortress,
Celebration, Choristers Guild, Church
Publishing Inc., CRC Publications, Con-
cordia, GIA Publications, Hope Publish-
(ing, Liturgical Press, Lorenz, Morn-
ingStar, Oxtord University Press, Pilgrim
Press, Selah Publishing, and others. The
hymn and song copyrights of all these
publishers can be accessed for one annu-
al fee. For information:
<www.OneLicense.net>.
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./4% digital organ builders

supply sampled sound
as one piece

The technology behind sampled
sound is no mystery. In fact, Allen
introduced the world’s first digitally
sampled organ in 1971—nearly two
decades before other organ builders.
But that doesn't mean creating
realistic pipe organ sound is easy.
Only Allen’s Quantum™ organs with
Acoustic Portrait™ provide the most
important ingredient: sampled space.

Organists know that good acoustics
are crucial in the overall success of
any organ, which is why Allen spent
years developing the only digitally
sampled reverb available in an organ.
By sampling some of the world's
finest acoustic rooms and providing
the computing power necessary to
recreate their unique and complex
acoustical responses, Allen offers
much more than mere imitations.

Sounds revolutionary?
Visit your nearest Allen Organ

representative and hear the future of

digital music.

All the pieces of the puzzle

- ;:When yOU can have 150 Locust Street, P.O. Box 36
' Macungie, PA 18062-0036

w the real thlng’ Phone: 610-966-2202 Fax: 610-965-3098
Settle for IeSS? E-mail: aosales@allenorgan.com

Web site: www.allenorgan.com




Music for Voices
and Organ
by James McCray

The Church and the Arts, and
Chorus with Brass Choir

O silver trumpets, be you lifted up,

And cry to the great race that is to comel

Long-throated swans upon the waves of
time

Sing loudly, for beyond the wall of the
world

That race may hear our music and awake.

William Butler Yeats {1865-1939)

There seems to be a movement away
from thinking of church music in an art
context; instead it has become more
functional (Gebrauchsmusik), especially
with the current interest in the “con-
temporary” .service. Repetitive, simple
melodies that can be easily remembered
continue to dominate the psyche of
musical thought by church leaders. No
wonder! In today’s churches where the
texts are shown on a raised screen with-
out the music, simple, memorable
music is a must for the congregation.
Had similar pressure from the congre-
%aﬁon been successful in 18th-century

eipzig, the world might never have
known the glory of ]. S. Bach’s music.
Then, as today, what was wanted was
the “modern style,” not the traditional
musical ideas of the past.

The church has been linked to the
arts throughout its 2000-year existence,
and in many cases has not only been a
repository, but also its front line. To
think ‘of “St. Augustine’s plea to keep
music as an important element of the
church because it did touch the heart, is
to understand music’s relevance to reli-

ion, He said, “At the heart of every

uman being is the ear of God. Human
ears hear human voices. God’s ear hears
the voice of the heart.”

Or, consider Palestrina’ defense of
music during the Council of Trent that
finally resulted in the Church declaring,

“We will not waste time directing what
musicians shall not do.” While calling
him the Savior of Church Music is over-
stating his role, Palestrina, nevertheless,
was a key figure in retaining it as art.

Although the soul of church music is
the sound of voices and/or organ, the
addition of brass to the music for the
liturgical service does stimulate the
heart. While there are those who sug-
gest that those “contemporary,” some-
what pop-like melodies accomﬁxanied by

uitar are what really stimulates the
%eart, it is difficult to imagine that they
do much for the brain. Historically,
“good_quality” has been connected fo
t]%e idea that art needs “consistency
within a framework of variety,” and if
that axiom is true, then balance is the
key issue. Consistency {i.e., repetition)
is often over-extended in the music for
contemporary services and variety
(freshness) is lacking.

The clarion call o%Yeats’ words above
could be harkening all musicians to
maintain the standards of music in that
“great race.” Arts in the church need
support just as they do in today’s soci-
ety. That support is not just for the
music used, but in the church’s devel-
opment of architecture, sculpture,
pajﬂtin% and other art forms that bring a
sense of humanity into the fabric of civ-
ilization. In 1956, four years before
becoming president, John F. Kennedy
stressed %he importance of the arts in a
speech given at Harvard. He said, “The
ife of ﬂ%le arts, far from being an inter-
ruption, a distraction in the life of a
nation, is very close to the center of a
nation’s purpose—and it is the test of
the quality of a nation’s civilization.”
That is especially true for the Church!

Our efforts should be toward preserv-
ing quality in the arts in the Church.

Resurrection Hymn, Carl §. y§ard.
SATB, organ with optional brass
uartet, Augsburg Fortress, 0-8006-
9550-9, $2.00 (M).
Separate brass parts (two trumpets,
two trombones) are included at the end
in addition to being in the choral score.

| Héayenly hymnfest recordings!

Alleluia, Voices Raise
sacred music of Richard Hillert
Martin Jean, organist

 Joy Is Sounding

sacred music of Walter L. Pelz

The Lutheran Chorale

Paul Manz, organist

So Much to Sing About

Although useful for the Easter season,
this work was commissioned for the
150th anniversary of a church, and may
be used at other times of the year. The
bravura brass introduction retiurns sev-
eral times as an interlude between sec-
tions; they also play briefly to connect
choral phrases. The choral music is not
difficult, often in wunison. Marked
Maestoso in 4/4, the composer indicates
that it should be conducted in 2. This
has an excitement to it, and its practical
writing will make it of interest to all lev-
els of choirs.

Christ Is the World’s Light, K. Lee
Scott. SATB, organ, optional brass
quintet, timpani, and congregation,
Concordia Publishing House, 98-
3776, $1.65 (E).

Using a Fred Pratt Green text, this
hymn setting has four verses with the
congregation singing on the first and Jast
verses. The second verse is for unac-
companied SATB choir. The brass are
used sparingly, and their parts may be
played on the organ. The melody is
retained throughout with a descant
added in the fourth verse. The hymn is
printed on the back cover for easy dupli-
cation in the bulletin to encourage con-
gregational singing. A full score and
parts are available as 97-7902. Easy,
attractive setting.

Concertato on Blessed Feasts i){
Blessed Martyrs, Robert J. Powell.
SATB, organ, brass quartet, and
assembly, GIA Publications, G-
5125, $1.40 (E).

This work has a similar format, with
the congregation singing on the first and
last verses, and the second verse for
unaccompanied choir. The brass usually
play hymn-like four-part settings over
an organ accompaniment. A repro-
ducible congregational part is on the
back cover.

Gloria in Excelsis Deo, Lloyd Lar-
son. SATB, keyboard with optional
brass (2 trumpets, French horn, 2
trombones) and percussion, Beck-
enhorst Press, BP 1694, $1.75 (M).
Based on the Christinas carol In dulci
Jubilo, this setting is a fast, 6/8 aﬂanél-
ment that opens and closes with the
Latin title set to music; the rest of the
piece is the familiar carol in English
until near the end when a new carol,
Sussex Carol, is used. The full score and
arts are available as BP 1694A
$25.00). The dancing music is joyful
and easy. This is a lovely arrangement of
two popular Christmas tunes.

National Hymn, arr. Carlten R.
Young. SATB, brass quartet, tim-
pani, snare drum, organ, piano, and
congregation, Abingdon Press,
068706307, $1.00 (M).

The title of this festival anthem is a
bit misleading since the music is based
on the more familiar “God our creator.”
This would be an excellent addition to
the church library for those patriotic
times such as the Fourth of July or
Memorial Day. There are four verses

~ with the middle two for choir alone. The

music has a feeling of commemoration,

particularly with the addition of the
snare drum. The choral and instrumen-
tal parts are quite easy. In the last verse
the choir and congregation are in unison
with a soprano descant that soars above
them while the somewhat march-like
instrumental accompaniment builds to a
loud, closing Amen. Music and text for
duplication are provided on the back
cover.

When God the Spirit Came, Lynn L.
Petersen. SATB, trumpet, trom-
bone, organ, and congregation,
Northwestern Publishing House,
28N6082, $1.90 (M).

Anthems scored for solo trumpet and
trombone are rare. This setting has a
long introduction for the brass and
organ, and they also play on four of the
five verses as obbligato lines. The modal
music has some surprising harmonic
shifts but is not difficult. Typically, there
is one verse for unaccompanied choir.
The brass parts are included separately
in the choral score.

Missa Pacem, L. Randolph Babin.
SATB, cantor, assembly, piano with
brass quartet or quintet, GIA Publi-
cations, G-8064, $2.50 (E).

This brief mass is dedicated to those
killed on 9/11. It comprises very short
movements, often only one page in
duration. Movements include: Peniten-
tial Rite (Kyrie), Glora, Gospel Accla-
mation, Holy, Holy, Holy, Memorial
Acclamation, Amen, and Lamb of God.
There are editions for the assembly and
for the brass parts. The composer also

rovides suggestions for the addition of
Eandbe]]s. Large sections of the choral
music are in unison. Very simple setting
in melody, harmony, and style.

Built on the Bock, Hal Hopson.
SATB, organ, optional children’s
choir, congregation, brass quartet
or quintet, impani, and 3-5 octave
handbells, Concordia Publishing
House, 98-37992, $1.75 (M-).

Based on the hymn tune Kirken den
er et Gammelt Hus, this has three vers-
es and a closing Alleluia section. The
back cover has a reproducible version of
the third verse for the congregation.
The writing is simple, often In unison
for the chorus. The%ast verse brings the
Alleluia in as a descant before a festive
Alleluia coda.

Joy to the World, David M. Hines.
SATB, keyboard, with optional
brass quintet, timpani, handbells,
and congregation, Abingdon Press,
0687344913, $1.50 (M).

The four verses are surrounded by an
opening and closing instrumental fan-
fare. Most singing is in unison except
the four-part unaccompanied second
verse. The familiar melody is used
throughout. Easy music for Christmas

or Epiphany Sundays.

O Clap Your Hands, Ralph Vaughan
Williams. SATB, brass (:Eoir, organ,
percussion, or organ or orchestra,
Thorpe Music of Theodore Presser
Co., 392-03044 (M).

This 1920 work by Vaughan Williams

hymns of Jaroslav Vajda
- David Schack, organist

Craftsmanship. Tone.

Quality. Value.
Since 1873, the

world’s finest organs.

My Heart Rejoices
~ sacred music of Paul G. Bunjes
Steven Wente, organist

Order your free demo. CD today.

1-800-21-ORGAN

Exclusive U.S. Representative

EURO MUSIK CORP.
104 W. Lake St. ® Bloomingdale, IL. 60108

www.Rieger-Kloss.com ® euromusik@earthlink.net

CDs $15.95 (plus s/h)

produced by and available from the
Association of Lutheran Church Musicians
alcm.ofc@verizon.net

ALCM.org

800. 624. 2526
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is a classic setting of Psalm 47. With the
divisi choral writing and cathedral style, a
larger choir is recommended. This score
has’ only the organ as the accompani-
ment. Full vocal ranges are used with the
sopranos going up to a high B-flat. Won-
derful music that is highly recommended
for festivals and other performances with
solid singers; often heard more as a con-
cert work than a church anthem.

Book Reviews

Organ Loft Whisperings: The Paris
Correspondence of FANNIE EDGAR
THOMAS to THE MusiCAL COURIER,
New York 1893-1894, compiled and
edited by Agnes Armstrong. Alta-
mont, NY: sticut tuum productions,
2003; 211 pages; $39.95 ($36.95
OHS members) from the Organ His-
torical Society, P.0O. Box 26811,
Richmond, VA  23261; tel:
804/353-9226; fax: 804/353—9266;
<www.ohscatalog.com>.

THE MUSICAL COURIER was a defini-
tive music journal published weekly in
New York from 1880 to 1962; it had a
European edition that was distributed
in the United Kingdom and elsewhere
in the world. From its earliest days, it
frequently published accounts of musi-
cal ‘events in foreign countries. For a
short time, news concerning the French
organ and church music establishment
was sent at irregular intervals by the
American organist, William C.  Carl
(1865-1936), who was studying with
Alexandre Guilmant in Paris in
1891-1892.

When it was decided to put the jour-
nal on a weekly schedule, the editors
chose Fannie Edgar Thomas as their
Fermanent forei%n correspondent, to be
ocated in Paris beginning in 1893. The
journal’s “Special Announcement” stat-
ed: “This enterprise is unprecedented in
the history of musical journalism, but in
direct line with the many precedin
steps by this tlIj:vaper as the chief music:
authority of the globe” (21).

Little is known about Fannie Edgar
Thomas, except that she was born in
Chicago on 22 November 1870, worked
as a bookkeeper for a publishing house
there, and wrote a short book that
attracted the attention of some writers
with whom she developed her writing
abilities. The staff position on THE
Musical, Courier soon followed, and
her weekly column, “Organ Loft Whis-
perings,” reporting news of organists,
choir “directors, and church musicians
throughout the United States, first
appeared on 2 March 1892.

This edited collection consists of 33
weekly articles that Thomas wrote
between 25 October 1893 and 13 June
1894. Four of these are preliminary:
three are dated at New York, one on
board the ocean liner to Europe; the
remaining 29 are dated at Paris. The
Paris articles consist of perceptive
descriptions of organists, church interi-
ors, musical activities, or a combination
of these. For example, the most notable
or%anists whose names are familiar
include Alexandre Guilmant, Charles-
Marie Widor, Gabriel Pierné, Eugéne
Gigout, Victor-Gustave Lefévre, and
Léon Boéllmann; other names are rela-
tively unknown today. All are described
within the context of their church
appointments, recital activities, and
prominence in the musical culture of
France generally. A few of the articles
consist entirely of extended remarks by
the interviewees that almost amount to
self-reports.

Among the noted churches where
they p% yed are St-Sulpice, La
Madeleine, Ste-Clotilde, St-Augustin,
St-Gervais, Notre Dame, St-Frangois-
Xavier, and St-Vincent-de-Paul, among
others; there is also an account of Amer-
icanr churches in Paris. Reports devoted
to special topics include organ study at
the Paris Conservatoire, piano study,
vocal teachers, and the teaching of
sacred music.

The occasional inclusion of organ
recital programs provides some indica-
tion of the musical preferences of both
players and their andiences of the time.
The pieces performed inchided works

by the major figures of the classic and
romantic periods—including arrange-
ments an
always prominent.

Each article exhibits a seamless pre-
sentation of the relevant facts within a
who-what-where-when format employed
by present-day journalists. The basic
exposition is characterized by a highly
readable, intimate, and leisurely literary
style, partlfr due to the mclusion of
“wonderfully colorful expressions” (the
descriptive phrase is by Orpha Ochse in
her Foreword) that enhance the other-
wise prosaic display of facts; here are a
few examples:1

» “Picturesque beggars stood about,
and five great naves of architecture
yawned in cavernous religiousness out
upon the broad stone steps, faint music
?Ee) perfume permeating the place”
40). .
¢ “He [Theodore Dubois] never
speaks without a sweet, genial smile. He

. has the manner of a kind teacher, of one

who knows ignorance and stupidity
when he meets it, and does all he can to
aid, not hinder it” (49).

» “Two idle pianos glare at each other
across the room; . . . because a piano
above and a piano below render their
use impossible” (62).

¢ “It is one of the caprices of Paris,

that she of Xhom at homfﬁ vvae1 iiilagine
e‘verythm' ippant, superhicial, luxuri-
ous, shou%d lepzf()i in thepmarch towards
asceticism in the organ loft” (73).
Such literary gems are not frequent—
and they are certainly unknown in
music reviews of today—but refreshing
when they occur.

The overall effect of these articles is
to convey the intensity of musical feel-
ing and activity in Paris in the conclud-
ing days of the nineteenth century, a
state of excitement that has probably
not been matched since, there or else-
where. There are 50 period pho-
tographs of prominent individuals,
mnzﬂor churches, and organ cases that
enhance the written presentation. Fan-
nie Thomas’s “Valedictory” article, in
THE Musicat CoURIER, 13 June 1894,
sumns up the series with these eonclud-

transcriptions—with Bach

ing remarks:

Enfin, as they say. Others may form opin-
ions divergent from mine; I only te]}l) of
things as I have found them. “T speak of
that which I do know, and testify of that
which I have seen,” and that which I say I
feel. (174)

—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Notes

1. The attentive reader will notice that the pub-
lisher’s droll, ersatz, Latin title (when pronounced
aloud) thinly disguises ant assertive motto of mildly
aggressive blame.

An extensive 25-page Glossary of Names, consisting
chiefly of biograpﬁical information, compiled by
Agnes Armstrong, along with a detailed 9-page
Index, eoncludes this umique, instructive, and
enchanting collection of articles, produced in a
handsome, hard cover, 9” x 12” format.

Further information about the book and the editor
can be found at: <www.agnesarmistrong.coms.

_
New Recordings

Bright and Clear. David Wagner,
organist. Voyager Recordings CD
961114; 313/881-6333; also avail-
able from the Organ Historical Soci-
ety, $14.98 (plus shipping), 804/353-
9226, <www.organsociety.org>.

Georg Bohm, Prelude and Fugue in C
Major; William Walond, Cornet Volun-
tary in G Major; Nicholas de Grigay,
Versets on Veni Creator Spiritus; N%l?o-
laus Bruhus, Prelude cmar Fugue in E
Minor; Delphin Strunck, Chorale Pre-
lude on Ich hab mein Sach Gott
heimgestellt; J. S. Bach, Prelude and
Fugue in D Major, BWV 532; William
Mathias, Processional for Organ; Léon
Boéltmanmn, Suite Gothique.

“Bright and Clear” are appropriate

terms to deseribe the tonal qualities of

the two-manual, 47-rank Karl Wilhelm
organ built in 1986 for the sympathetic
acoustics of St. Paul’s Church in Grosse
Pointe Farms, Michigan, located in the

Detroit metropolitan area. Endowed
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with mechanical key and stop action and
tuned in a modified Werckmeister 11
temperament, this organ is an absolute
joy to hear. Organist David Wagner, the
featured organist on this recording,
teaches at Madonna University in near-
by Livonia, Michigan.

Wagner ogle::lns the recording with a
sensitive. reading of Georg Bshm’s Pre-
lude and Fugue in C Major, in which he
displays just the right amount of free-
dom a.n(i musicality, especially in the
opening and closing manual and pedal
statements. The organ’s singing princi-
pal choruses, topped off at times with
shimmering mixtures and exceptional
reeds, provide a compelling backdrop.
Stylish ornamentation abounds througﬁ—
out the opening section of the Walond,
and the poweﬁ:ul five-rank Comet on
the Hauptwerk is featured in the
remainder of the piece. The dance-like
nature of this second section is particu-
larly contagious, and I would heartily
recommend this work for recitals. De
Grigny’s well-known Veni Creator is
played with style and grace. Wagner
comfortably executes ornaments and
provides the freedom and rubato need-
ed to make this music truly sing. Since
the organ does not contain a Cromorne,
the 8" Hautbois substituted to good
effect in both the Fugue and Récit de
Cromorne movements. However, the
Wilhelm’s bright principal chorus over-
powers the Pedal 8 "Ilr)om ete, which
plays the cantus firmus in the opening
Plein Jeu movement.

In Wagner’s performance of the
Bruhns Prelude and Fugue in E Minor
there are a few tastes of %he stylus phan-
tasticus, particularly in the last five mea-
sures. H% phrases most of the major
cadential points very nicely and provides
one of the most lovely musical nods to
the pedal entry in the Harpeggio section
(m. 102), which sounds enchanting on
the piquant Schwellwerk 4" Rohrfliste.

In Delphin Strunck’s little-known
chorale prelude on Ich hab mein Sach
Gott  heimgestellt, we hear the
Hauptwerk’s 8 Rohrflste, whose voice
is full of character and charm. The orna-

gmein, BWV 734; Valet will ich dir geben, BWV 736

www.ohscatalqg.
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NEW! 2CDs for the Price of One
First CD of the Pasi Organ, Omaha

Ritchie Plays Bach, Volume 6
Youthful Brilliance

Preludes & Fugues in C BWV 531, e Cathedral BWV 533, g BWV 535, A BWV
536, d Fiddle BWY 539, ¢ BWV 549, G BWV 550

Toccata & Fugue in d, BWV 565; Prelude Concertato in E, BWV 566; Fugue in ¢
on a Theme of Legrenzi, BWV 574; Passacaglia & Fugue in ¢, BWV 582; Pariita
O Gott du frommer Gott, BWV 767; An Wasserflissen Babylon, BWV 653b;
Vom Himmel hoch, da komm ich her, BWV 701; Allein Gott in der H6h sei Her, BWV 7171 Fin feste Burg ist
unser Gott, BWV 720; Erbarm dich mein, o Herre Gott, BWV 721; Herzlich tut mich verlangen, BWV 727;
Liebster Jesu, wir sind hier, BWV 731; Fugue on the Magnificat, BWV 733; Nun freut euch, lieben Christen

Ritchie Plays Bach, Vol. 6 completes George Ritchie’s project of recording all of the organ works
of J. S. Bach on American organs built in historical style. This 2-CD set features the first recording
of the fabulous new organ built in 2003 by Martin Pasi & Associates at Saint Cecilia Cathedral in
Omaha, Nebraska, as seen on the cover of The Diapason, September 2003. Also recorded is the fa-
mous C. B. Fisk organ at House of Hope Presbyerian Church, St. Paul, Minnesota.

2-CDs for the Price of One Raven OAR-740$14.98

b il meiid .  NEW! Stefan Engels Plays Karg-Elert, Vol. 1

Triptych, Op. 141: Legend, Gregorian Rhapsody, Marche Pontificale
Sursum Corda, op. 155/2
Partita Retrospecttiva lll, op. 151: Phantasie, Dialogo, Minuetto, Finale

A Cycle of Eight Short Pieces, op. 154: Introitus, Gagliarda, Melodia monastica,
Aria semplice, Appassionata, Canzona, Toccatina, Corale

Engels Plays Karg-Elert, Vol. 1 Inaugurating a new series, the chairman
of the Westminster Choir College organ department records on a 1997
Spath 3-65 built in Romantic style. Priory PRCD-816 $12.98 to OHS members, $14.98 others

OPq an LO{i \X/hispepinq S Notes from Paris, 1893-94
by Fannie Edgar Thomas
compiled by Agnes Armstrong

HE COMPLETE WRITINGS FROM PARIS 1893-1894 by Fannie Edgar Thomas, cor-
Trespondent to New York’s Musical Courier, are compiled and edited by

Agnes Armstrong. They describe the musical scene of organs and organ-
ists in late 19th-century Paris, annotated by Armstrong. 211 pages, hardbound
Book 33806 $36.95 to OHS members, $39.95 to others

or ; )
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mented chorale melody is played on the
8" Hautbois and later on the Schwell-
werk’s delicate Cornet décomposé,
which serves as a beautiful foil to the
Hauptwerk’s assertive Cornet séparé.
Changing styles completely, Wagner
furns In a persuasive account of William
Mathias’s jaunty Processional.

The opening of Bach’s Prelude and
Fugue in D Major features plenty of
vitality and drive. The Prelude’s tempo
is extremely well-paced and musical
except for the final section, which is per-
haps played too quickly to be called
Adagio (Bach’s given tempo markin%i. A
fine tempo and good musical ideas char-
acterize the Fugue. Wagner leads beau-
tifully into the final complete statement
of the fugue subject in 8‘18 pedal (mm.
118-119), only to interrupt the rhyth-
mic flow in m. 120 by inserting a quar-
ter rest between beats three and four. It
is a bold musical statement, and given
the sympathetic acoustics of the room
very convincing. However, the driving
thythmic flow of this spielfuge is
derailed for one moment too long.

The Wilhelm organ sounds particu-
larly at home with Léon Boéfmaml’s
Suite Gothigue. This success is due in
some part to the French orientation of
the manual reed stops that provide the
necessary fire and brilliance to some of
the movements. The first movement,
entitled Introduction-Chorale, would
benefit from a slower tempo that might
convey more grandeur and majesty. In
the second movement, Menuet Goth-
ique, Wagner uses the 8, 4', and 2
flutes on the Schwellwerk and 8”, 4’, and
2’ principals on the Hauptwerk, depart-
ing from Bo&llmann’s given registration
indications, which dictate that the regis-
trabion remain the same as the preced-
ing movement. His choice of tempo
works well for his registrations, but it
would be too fast for the registration
Boéllmann specifies. The third move-
ment, Priére & Notre-Dame, showcases
the Willielm’s fine Gambe and Céleste
stops that the listener hears for the first
time. The final movement (Toccata)
might have benefited from a stricter

order all six volumes

Prelude in C, W74

dotted-eighth/sixteenth rhythm and
quicker tempo. Wagner does, however,
offer one ol the more nicely phrased
interpretations of the Toccata heard in
recent memory. His preparation of the
next to last statement of the pedal
theme (mm. 112-113) is masterfully
conceived and adds to the drama of the

" final measures.

The liner notes are provided in Eng-
lish, French, and German, but are rather
sketchy. It would have been nice to have
more detailed information regarding the
literature featured on this recording.
Hardly any information is given on the
organ besides the stoplist, which is too
ba% considering the high caliber of this
instrument. The Bshm and Bustehude
works are called Praeludia in most cir-
cles nowadays, instead of the outdated
and misleading terms Prelude and
Fugue. There are also a few typographi-
cal errors and misspellings. The record-
ed sound of the Wilhelm is first class and
aids in bringing the more glorious
moments of this recording through
extremely successfully. Bravol This
instrument deserves to be better known.
Wagner is a sensitive player, and one
welcomes more recordings from him.

—David Pickering, DMA
Assistant Prozfessor of Music
Graceland University
Lamoni, Iowa

Fanfare! The Music of Richard Web-
ster. Richard Webster, conductor;
with organist Thomas G. Whitte-
more, choir, and brass ensemble
with timpani. Advent Press, Inc.,
1519 W. Glenlake, Chicago, IL
60660; 773/338-1540;
E-mail: <advenitpress@aol.com>;
<www.advent-press.com>

Hymns: Praise to the Lord, the
Almighty (Lobe den Herren); On %or—
dan’s Bank the Baptist’s Cry (Winches-
ter New); Joy to the World! {Antioch);
Angels, from the Realms of Glory

(Evanston); Only-Begotten, Word of

God Eternal (Rouen); Christ the Lord
Is Risen Today (Easter Hymn); All
Praise to Thee, For Thou O King Divine
(Engelberg); O God, Our Help in Ages
Past (St. Anne); All Things Bright and
Beautiful (Adix); At the Name of Jesus
(King’s Weston); For All the Saints
(Sine Nomine); Ask Ye What Great
Thing 1 Know? (Rogatisne); Praise, My
Soul, The King of Heaven (Lauda
Anima). Anthems: Awake, Arise, Lift

Up Your Voice; Come, Thou Long-

expected Jesus; Come, O Thou Traveler
Unknown,; Attend to the Music Divine;
Abide with Me. .

Richard Webster, long-time Chicago
area organist, choir director and compos-
er of national renown, disseminates his
music through his Advent Press, whose
motto is “New traditions in church
music.” The 18 settings on this recording

- demonstrate Webster's commitment to

the legacy of church music and how he
has found fresh new ways to enliven and
continue that legacy without oversimpli-
fying or “dumbing down.” (See also the
review of Advent Press’s Hymns! in the
August 2004 issue of THE DIAPASON.)
The five anthems and 13 hymn

arrangements (many of them commis-
sioned works), all published by Web-
ster’'s Advent Press, were recorded in
the Parish Church of St. Luke in
Evanston, Illinojs, home to a 1922 E. M.
Skinner organ that was restored in 1998
(see THE DiapasoN, July 2000, pp.
19-21) and which reveals some of its
lush glory here, though it plays a sup-
porting role in the ensemble rather than
taking center stage. The church’s stone
walls provide a reverberance that is cap-
tured well on the recording, yet is not
allowed to blur any of the sinl%ing The
choir of 28 voices assembled here does
a solid job, and Webster’s conducting
makes sure they dot their Is and cross
their Ts (or rather, pronounce theml).
The singing hugs the text, with breath-
ing and emphasis following the lines as
they should. -

The hymn settings are marvelous.
They emphasize the moods suggested
by the hymns, rangélig from stirming (in
the brilliant brass fantare that opens On
Jordan’s Bank the Baptist’s Cry) to glo-
rious (Christ the Lord Is Risen Today
and For All the Saints), to sweetly lilting
(Webster’s new tune for Angels, from
the Realms of Glory), to majestic but
yearning (Ask Ye What Great Thing I
Know?——another Webster tune). The
same can be said of the anthems; Web-
ster’s new musical outfitting of the
familiar Abide with Me text has all the
warmth but only half the sentimental
calories of its predecessor, Come, Thou
L(l)j'rﬁg—expectedp Jesus is almost ethereal,
while the opening Awake, Arise, Lift Up
Your Voice has rhythmic and modal
touches that are refreshing.

The liner notes include author, com-
poser and date for each setting (though
no texts are included), and some
remarks by Webster, in which he testi-
fies to the need for “lasting quality and
substance” in church music, so that it
may lead to that transcendence that can
point people to God. Webster’s essay
also emphasizes the need to provide the
proper tools, training, and encourage-
ment to children so that they can learn
to sing cha]lenéing music— Why would
we want to offer them anything less?”
Although mnone of these settings
includes a children’s choir, certainly m
practice these hymn settings could
mclude younger voices.

The sound quality is quite good; engi-
neers Ronald Ubel anc? Jetfrey Schiller
have produced a clear, detajféd result
that presents the choir, the instruments,
and the warmth of the Skinner very well.
You can play samples of most of the set-
tings from the website <www.advent-

ress.com/recordings.htm>. Consider
gﬂis recording when in need of a gift idea
for a church musician, for anyone who
loves muscular hymnody, or for yourself,
when inspiration and motivation are lag-
gﬁug a bit. It lifted my spirits, and 1t

should lift yours, too.
—Joyce Johnson Robinson

L’orgue Cavuillé-Coll de I’Abbatiale
Saint-Ouen de Rouen. Otto Maria
Krimer, organ improvisations;
Stephan Kléckner, Gregorian chant.
Ae(ﬁus Compact Disc AE 10031.

CAL SOCIETY
BOX 26811 RICHMOND, VA 23261
www.ohscatalog.org

804-353-9226  (REAL PEOPLE 9:30 TO 5 EST MON - FRI}

FAX 804-353-9266  e-mail catalog@organsociety.org

Elgener Oraan Works, Ine,

Bebicated to the creation and
preserbation of the woerly’s finest Mmatrument,

Phone: {631) 254-2744

ety Fustruments
Aobitions
RKebuilving
Begtorations
Maintenance

46-West 22nd Street
Deer Park, NY 11729

Fax: (631) 254-8723

WebiEmail:
www.ElsenerOrganWorks.com

THE DIAPASON



Available from the Organ Historical
society, $16.98 ($14.98 to OHS
members), plus shipping; 804/353-
9226; <www.ohscatalog.org>.

Une Messe de Pentecbte: Prélude i
Ulngroit, Introitus “Spiritus Domind,”
Fanfare, Alleluia “Emitte  Spiritum
tuum,” Offertoire “Prélude fugué,”
Offertorium “Confirma hoc deus,”
Prélude pour UElévation, Trio, Commui-
nio “Factus est repente,” Interlude “Le
vent de Uesprit,” Sequentia “Veni Sancte
Spiritus,” Sortie. Antiphonae ad Magni-
ficat: “O Sapientia,” Invocation, “O
Adondgi,” Trio sur les fliites, “O Radix
Jesse,” Cortége, “O Clavis David,”
Meéditation, “O Oriens,” Musette, “O
Rex gentium,” Grand Plein jeu, “O
Emmanuel,” Evocation.

This is a very unusual recording and
will not be to everyone’s taste, though
some people will really like it. The
organist, Otto Maria Krémer, is a com-
poser and the music director at the
Church of St. Peter and St. Paul in
Straelen, Germany. His collaborator on
the CD; Dr. Stephan Klockner, is a the-
ologian specializing in medieval liturgy,
as well as a singer and teacher. The
recording consists of organ improvisa-
tions, interspersed alternatim with the
Gregorian chants on which the improvi-
sations are based. The recording took
place in the Abbey Church of St. Ouen,
Rouen, where a century ago Marcel
Dupré’s father, Albert Dupré, presided
over the celebrated 4/82 Cavaillé-Coll
organ that was built in 1888-90. The
organ improvisations and chanting are
divided into two sections, an Organ
Mass for the Season of Pentecost and a
series of improvisations on the
Antiphons for the Magnificat in the Sea-
son of Advent, the so-called “O
Antiphons,” best known to many from
their incorporation into the Advent
hymn, “O come, O come, Emmanuel.”

What is probably the most unusual
thing about this recording is its religious
character. Parallels may be found both
in Charles Tournemire’s mystical and
liturgical approach to the organ, and in
the deeply theological music of Olivier
Messiaen. The musical influence of
Messiaen is moreover a parent in some
of the compositional idioms, although
Krimer also makes extensive use of
classical French forms, as in the Grand
Plein jeu and Trio sur les fliites. This
recoriing definitely does not fall into
the category of “Easy Listening.” It is
not for the faint of heart. I personally
found concentrating on it quite exhaust-
in% although well worth the trouble.

t becomes apparent as one listens
that the two sections—the first devoted
to the theological motifs of Pentecost
and the second to Advent—are in fact
very closely related. The leaflet points
out that “the congruence of content”
between the Propers of the Mass for
Pentecost and the O Antiphons account-
ed for the late-medieval practice of
singing the O Antiphons between
Ascension and Pentecost as well as dur-
ing Advent. The chant “shows clearly
how we live in a never-ending Advent, in
which humanity calls out in its suffer-
ing.” The “congruence” is clear in the
way the music in the second half of the
CD relates to the first. To give an exam-

le, the Prélude & I'Introit begins with

e sound of the Montres rolling round
the spacious acoustic of St. Ouen in a
movement that is at once anticipatory
and brooding. It makes use of the chant
“Spiritas Domini,” which proclaims that
the Spirit of the Lord Eas filled the
whole world, as the Spirit brooded over
the waters of chaos in creation. This idea
is taken up in the first of the improvisa-
tions on t%e O Antiphons, the Tnvoca-
tion, which is based on the antiphon, “O
Sapientia.” The antiphon invokes God as
the Wisdom who orders all things, and
once again the Montres evoke the order-

Specialists in Choral
and Oggan Music

2814 Blair Boulevand Noshville, TN(37212
BI5-386-3542 § 800-851-023 § 615-297-4291 Fax.
www.loisfyfemusic.com

ing, creative work of the Spirit at work in
the world.

A similar link can be seen between
the prayerful invocation of the Prélude
pour UElévation, praying that God
would confirm what God has wrought in
us, and the equally prayexful Méditation
on the antiphon “O Clavis David,”
beseeching God to bring release to cap-
tives in prison. Both these movements,
indeed, show the influence of the move-
ment Alleluias sereins dune ame qui
desire le ciel from Messiaen’s L Ascen-
sion. The second improvisation also
shows some influence of Messiaen’s Le
banguet céleste.

The influence of Transports de joie
from L Ascension is apparent in two toc-
cata-like movements, the Sortie at the
end of the Mass for the Season of Pen-
tecost, and the Evocation at the end of
the improvisations on the O Antiphons.
Cavaillé-Coll’s harmonic trumpets are
heard to particular advantage in the sec-
ond of these improvisations. Another
particularly fine movement is the Trio
included in the Mass for the Season of
Pentecost. This is a lighter, more classi-
cal and contrapuntal piece, reminiscent
of Bach’s Trio Sonatas—though of
course in a modern idiom—or indeed of
the three Hindemith Organ Sonatas.

This €D is certainly worthwhile pro-
vided one is prepared to put a good deal
of effort into listening to it and quite a
bit of work into attempting to under-

stand it. This is an extraordinary record-
ing, and it seems to allow for little in the
way of middle ground: you will either
like it or loathe it. I liked it. In any case
the Cavaillé-Coll organ sounds fabulous.
—John L. Speller

St. Louis, Missouri

New Organ Music

Paraphrases on Four Gregorian
Themes, Larry Visser. Wayne

Leupold Editions 600091, $13.00;

800/765-3196;
<www.wayneleupold.com>.

Larry Visser has composed four very
satisfying settings of familiar chant-
based hymn tunes. Communion Medita-
tion on” Ubi Caritas gives the tune a
lush, gentle se’ttintgh for the strings; the
tune appears in the treble voice and
later in the pedal on a 4" reed. The Two
Settings on Adoro te devote comprise a
perky baroque-style Trio, followed by
another Communion Meditation that
presents the chant in the pedal, topped
off with an undulating string texture.
Meditation on Divinum Mysterium uses
the same approach, this time with dou-
ble pedaling; the concluding Partita on
Veni Creator Spiritus opens with a toc-
cata (“Come as the Wind”), followed by
“Come as the Dew,” which presents the
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O utstanding quality coupled with the latest digital technology
¥ are at the heart of the new range of Makin organs.

Unsurpassed realism means that many experts just cannot
distinguish between a real pipe organ and our digital
models. The: low 32’ notes producing -an amazing
sensation thanks to new speaker developments

with further enhance the. tonal
quality throughout the range.

In response to public demand
we are proud to announce the
development  of ‘a smaller 20"

stop organ which has already
w created a huge amount of interest. This
model has all the attributes of our larger models
in build quality and sound reproduction but
brings the ownership of a Makin organ within the
reach of smaller churches and private buyers.
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assured of our renowned service and quality
- don’t invest in a digital church organ until
you have heard the realism of a Makin organ.
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cantus on a 2" Flute and uses rests to
achieve an effect of water drops
falling—all this over chord clusters in
the strings (including clusters in the
pedal). “Come as Light” is a thinner tex-
ture, with the tune presented in imita-
tion; “Come as a Dove” is a gentle med-
itation (using Visser'’s by-now familiar
pattern). The work concludes with
“Come as Fire,” a toccata for full organ
with the cantus played in pedal octaves.
Moderate to somewhat difficult, but
well worth the effort for Pentecost or
recital use. Highly recommended. _
—Joyee Johnson Robinson

New Handbell Music

Ribaltimento (Abundant Joy), Kath-
leen Wissinger, for 2 octaves of
handbells, with optional
octaves, Agape (a division of Hope
Publishing Company), Code No.
2293, $3.00, Level 2 (M-).

This caj tivatin% etude, according to
the publis%er, is based on “inversions”
with the top note of the chord patterns
moving to the bottom. There are
dynamic contrasts and the music moves
between major and minor modes. This
makes an ideal piece for an upbeat
opener or closer.

—Leon Nelson

@ b0o0w

boosossse o & = 3
— o P

sesdona
eoovoe]
006 e
YT

[T

Church Organ Builders

" MAKIN English Cathedral Organs |

DECEMBER, 2004

15

3-4



Festival van Vlaanderen Brugge
July 24—August 7, 2004

Karyl Louwenaar Lueck

We have printed reports on most of
the Bruges harpsichord. competitions
since I wrote an article about the second
triennial event for THE DIAPASON of
October 1968. That year there were 34
competitors; the jury included Isolde
Ahlgrimm and Gustav Leonhardt; and,
continuing a standard set at the first
competition, no first prize was awarded
in the solo harpsichord category.

For the October 1971 issue of the
magazine, Bruges made the froni page
with news that American Scott Ross had
become the first harpsichordist to
achieve a first prize. The fourth compe-
tition, in 1974, again made the first page
of our October issue, but this time, alas,
none of the 33 competitors equaled Ross’
high achievement.

And so it continued. For the follow-
ing ten competitions we have had vari-
ous reporters: Dale Carr wrote of the
1977 one, in which the highest award
was a third prize, while the competitors
numbered 52. In 1980, « Bruce
Gustafson counted 74 competing harp-
sichordists, but not until 1983 would
Karyl Louwenaar be able to describe
the excitement of another top prize
winner as Christophe Rousset won his
first place in solo playing, to become
the second person crowned by the jury
in this exacting event. It was also the
year that the undersubscribed continuo
competition was replaced by a fortepi-
ano contest.

This month we are delighted to have
Dr. Louwenaar LuecK’s report on the
fourteenth playing of the Bruges events.
A distinguished contributor to the world,
of early keyboard, she is a professor at
Florida State University, and has served
as president of the Southeastern Histor-
ical Keyboard Society and chair of its
Jurow Harpsichord Competition. When
I learned ‘that she planned to go to

Bruges this past summer, I invited her
to submit her impressions to THE DIAPA-
SON. After her initial response of
“Phooey, I wanted to enjoy myself,” this
article shows that she was agle to find
enjoyment in her writing as well as in
her visit to Belgium.

—Larry Palmer

The fair city of Brugge held its 41st
Early Music Festival July 24-August 7,
featuring triennial competitions for
barpsicherd (the fourteenth held since
1965) and pianoforte (the eighth since
1983). Given this year’s Very%arge field
of ninety harpsichordists, the first-round
playing lasted a full 3-1/2 days, at the
close of which the jury chose nineteen
semi-finalists, four of which later
advanced into the final round. The
pianoforte competition’s four finalists
were chosen directly from the thirty-
nine preliminary round players, as no
semi-final round had been pzfanned.

For only the fifth time in the long his-
tory of the harpsichord competition the
jury declared a First Prize winner: 19-
year-old Benjamin Alard from France,
who captivated the audience with his
confident, well-shaped reading of the
Ricercare & 3 from the Musikalisches
Opfer, and an exhilarating performance
ofp Bach’s Concerto in Drminor with Paul
Dombrecht’s ensemble “Il Fondamen-
to.” Alard’s victory was sweetened fur-
ther when he received the audience
prize as well. The judges (Blandine
Rannou, Ketil Haugsand, Johan Huys
[president], Gustav Leonhardt, Davitt
Moroney and Ludger Rémy) awarded
second prize to Maria Uspenskaya from
Russia, who made Bruges competition
history by being chosen as a finalist also
for the pianoforte competition and win-
ning a co-equal third prize there. Co-
equal third prizes in harpsichord were

The Sound CE.Zegacy | ,
| ...of%edient‘
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liminary and semi-final rounds

awarded to American Adam Pearl (a
student of Webb Wiggins and “Promis-
ing Non-Finalist” award winner in the
2002 ITurovv Competition) and to
Mikhail Yarzhembovskiy from Russia.

Pianoforte competition judges Wolf-
gang Brunner, Johan Huys (president),
Linda Nicholson, Alexei Lubimov,
Ludger Rémy and Bart van Oort award-
ed no first prize this year. Second prize
winner was Keiko Shichijo (Japan); third
prize winner, co-equal with Maria
Uspenskaya, was Irina Zahharenkova
(Estonia); and winner of both fourth and
audience prizes was Nicoleta Ion
(Romania). In addition to these major
prizes, honorable mentions were award-
ed to eight fortepianists and fifteen
harpsichordists; among the latter was
Joseph Gascho, another student of
Web% Wiggins and winner of the 2002
Jurow Competition. The total value of all
prizes awarded in both competitions was
24,900 euros (approximately $31,000).

While the annual competitions pro-
vide large blocks of daytime program-
ming for the Flanders Festival, they are
set within the rich context of many other
events, including an array of midday and
evening concerts, a large and impressive
exhibition, and some smaller lectures,
presentations and demonstrations.
Event venues range from the Provinci-
aal Hof on the main square (competi-
tions) to the nearby Hallen Belfort
(exhibition), to beautiful historic
churches such as the Sint-Annakerk
(concerts and recitals) and the modern
Concertgebouw (midday recitals in the
chamber music hall, evening concerts in
the large hall).

Some of the musical highlights for this
listener were Gustav Leonhardt’s splen-
did performance of works by Buxte-

Stately hall in the Provinciaal Hof, location of the harpsichord competition’s pre-

Pianoforte judge Alexei Lubimov from
Russia performing on a new “Graf”
piano by Paul McNulty in the Concert-
gebouw’s Kamermuziekzaal

s N

Davitt Moroney receiving applause for
his performance of works by William
Byrd on an ltalian harpsichord by John
Phillips; Concerigebouw, Kamer-
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A quiet canal in Brugge

hude, Ritter, Pachelbel, L. Couperin, J.
S. Bach and Forqueray, played on a one-
day-old harpsichord by J. G. Karman
(The Netherlands); Alexei Lubimov
plegying Glinka, Dussek and Schubert on
a four-day-old early Graf copy by Paul
McNulty; Davitt Moroney's revea]inf
performance of works by William Byrd;
the stunning Baroque trumpet playinghin
I Barocchisti’'s performance of Bach’s
Brandenburg Concerto No. 2; the
uniquely beautiful music of Swedish
composer Johan Helmich Roman
[1694-1758] performed by the Helsinki
Baroque Orchestra; and Ensemble Arte-
Musica Milano’s very fine performances
of Domenico Scarlatti harpsichord
sonatas, mandolin concerti, and cantatas
for soprano and strings.

Denzil Wraight's discussion of
“Cristofori’s gravicembalo che fa il
piano e il forte” was most lluminating,
especially as enhanced by Aline Zylber-
jach’s fine Scarlatti playing on Wraight’s
own Cristofori piano “copy” with its
brass strings and cypress soundboard.

Finally, the exhibition was almost
overwhelming with its 60+ exhibitors
displaying dozens of old and new key-
board instruments as well as scores and
facsimiles, books, CDs, tools and sup-

lies. In one corner a caterer served
unch, snacks and beverages—a friendly
and welcome touch.

While local citizens and tourists rev-
eled in the warm sun and lack of rain,
this visitor, for one, had hoped for cool-
er weather. Some of the venues became
quite uncomfortable by late afternoon;
but at least outdoors the evenings were
always pleasantly cool. Two real heroes
of the festival were Edmund Handy and
Andrew Wooderson, official tuners for
the competitions and eoneerts, who did
amazingly fine work under sometimes
challenging conditions. Also deserving
of special mention and thanks are the
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many builders who provided harpsi-
chords and pianos for the competitions
and other events; unfortunately they
were seldom identified by name.

Kudos go also to competitions coordi-
nator Ste%an Dewitte and his very fine
staff, all of whom worked hard and lon
hours, always remaining friendly an
helpful.  Finally, the esteemed—and
now retiring—director of the Flanders
Festival, Robrecht Dewitte (Stefan’s
father), was specially honored at the

smaller hall of the Provinciaal Hof

competition award ceremony for his
long and distinguished = service.
Although it may be difficult to imagine
this event without Mr. and Mrs.
Dewitte, the festival surely has a ver
bright future because of their outstand-
ing leadership. Long live the Festival
van Vlaanderen Brugge! ||

Karyl Louwenaar Lueck holds degrees in
piano from Wheaton College, Illinois (BM),
the University of Illinois (MM), and the East-

The pianoforte jury prepares for another session of the préliminary round in a
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man School of Music (DMA); she also holds
a certificate in harpsichord from the
Musikhochschule in Cologne, Germany. In
1972 she joined the {acu’ ty of the Florida
State University School of Music, where
she teaches piano, harpsichord, Bfoﬁe iano
and continuo, and serves as Keyboard Area
Coordinator. In addition to regular perfor-
mances with Baroque Southeast, the Talla-
hassee Bach Parley and FSU colleagues,
she performs on occasion iwith other period
soloists and groups.

St. George’s Anglican Church

HELMETTA, NEW JERSEY

The original orgsan at historic St. George’s Church was a 15-rank instrumert built in 1895.
Youthful organist Joseph Arndt, who took his first chur¢h music job at the age of 12,
dreamed of adding greater versatility to the organ without sacrificing the sounds of the
original pipes. In March 2004, Rodgérs Instruments in particrship with Mann & Trupiano
¢ompleted work on a console replacement and pipe-digital interface.

The new three-manual console ineludes a selection of 112 digital stops, giving parish-
ioners inspiring leadership for hymn singing, as well as a beautiful range of tone tolors

suitable for orgad works from all periods.

Pipe-digital interface techniology gives vigorous new life to older pipe organs like St.
George’s. That’s why Rodgers has installed more pipe-digital organs worldwide than all of
its competitors combined. For pipe-digital organs, console replacement, and all-digital
otgans with stereo imaged sourid, contact Rodgets or your local authorized Rodgers dealer.
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August Gottfried Ritter

(1811-1885)

La Wanda Blakeney

Introduction

While the nineteenth-century mas-
ters .of the Romantic avant garde and
even many composers of what Robert
Schumann called the juste milieu have
been dealt with significantly in musico-
logical treatises, the more conservative
composers still remain widely ignored.
An example of the latter is August Gott-
fried Ritter (1811-1885), an artist who
was well known and highly revered in
his lifetime not only as a performer and
teacher but also as a composer and
author of many reviews, musicological
articles, and books. Today, however,
Ritter is scarcely mentioned. Die Musik
in Geschichte und Gegerwart (1963)
provides only a brief sketch of his life
and a partial listing of his works, and the
composer does not appear at all in The
New Grove Dictionary of Music and
Musicians (2001).

The reason for Ritter’s almost total
obscurity is not that he lacked recog-
nized accomplishments but rather that
the focus of his activities, namely
Protestant church music, appears to
offer little attraction to present-day
scholars. In their disinterest in Protes-
tant church music of the nineteenth
century, modern scholars actually
reflect an aesthetic attitude inherited
from the Enlightenment. The late eigh-
teenth century was marked by a declin-
ing interest in the chuxch itself, and
music within the worship service was
relegated to a less important role. Many
church choirs were disbanded, and the
concert hall gradually replaced the
church as thegleading musico-cultural
force in the community. How much the
organist and cantor suffered in artistic
and social prestige is indicated by the
Prussian Code ot 1794, which lists both
professions as “lower church employees

. on a level with custodians.” Tt is

" therefore not surprising that during the

nineteenth century most of the talented
musicians sought careers outside the
conservative environment of the church
and none of the major composers made
church music the center of their com-
positional interest, even those who
played and wrote for the organ®
Generally speaking, by the time of
Ritter’s birth in 1811, church music had
reached a nadir in comparison with
achievements of earlier days. This does
not mean, though, that traditions were
totally abandoned and that no efforts
were made by some dedicated few to
stem the tide and to uphold excellence
in church music. As Georg Feder points
out, “the practice of sacred music in
Saxony and Thuringia never really dete-
riorated.™ For example, in Erfurt, Rit-
ter’s birthplace, the church remained a
major outlet for artistic expression even
during the early nineteenth century.
Nevertheless, one must add that it cer-
tainly no longer held center stage.
Ritter was quite aware of the chang-
ing compositional trends, and he wrote
works in the current secular musical
genres, such as orchestral overtures,
symphonies, piano sonatas, and charac-
ter pieces. However, Ritter soon began
to direct his attention toward music for
the organ. An early indication of this
interest was his. decision in 1834 to
attend the Royal Institute for Church
Music in Berlin. Nine years later, Ritter
again showed a preference for church
music, when he accepted the Domor-
ganist Iposition in Merseburg instead of
a much more lucrative choral director-
ship in Berlin.* At a time when interest
in church music was waning and many
professional musicians had already
abandoned the church for employment
in secular areas, Ritter thus elected to
stay within the church and to do his
utmost to improve the level of organ
performance and organ composition.
Since Ritter’s life is not well known,
the fo]lowillllé is a biographical account,
including information about the. com-
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gloser’s family, friends, teachers, and the
ifferent stages of his official career as
church organist and music director.

Early Years in Erfurt

According to the Augustinerkirche
baptismal register in Erfurt, August
Gottfried Ritter was born on August 25,
1811, at five o’clock in the morning and
baptized at the church eight days later.
He was the son of Johann Heinrich Rit-
ter and Maria née Kegel (or Kogel).5

The infant Ritter and his parents
resided on Gotthard Street near the
monastery  that Martin  Luther
(1483-1546) had entered in 1501, and
not far from the neighborhood where
Christoph Martin Wieland
(1733-1813), the eminent poet and nov-
elist, had once lived.® Late nineteenth-
century biographers have disagreed on
the family’s financial status.” Robert
Frenzel, in his article “Ein bekannter
und doch wenig gekannter Orgelmeis-
ter” (1894), states that Ritter’s father
was well-to-do,” while the Encyklopddie
der evingelischen Kirchenmusik (1894),
edited b Salomon  Kiimmerle,
describes tﬁe family’s living conditions
as modest.® Ritter’s Tather, a commoner,
was a flour merchant, a profession that
must have run in the family, since
church records and address “catalogs
back to the beginning of the eighteen
century indicate that there were a num-
ber of Erfurt residents by the name of
Ritter, all of them millers or members
of similar middle-class positions.®

The years surrounding Ritter’s birth
were marked by political instability,
with most of Europe embroiled in the
Napoleonic Wars. The town of Erfurt,
which had become part of Prussia in
1802, came under French domination
in 1806, and two years later was the site
of Napoleon’s meeting with Tsar
Alexa.n(i)er I of Russia and the Kings of
Bavaria, Saxony, Westphalia, and Wiirt-

temberg. In 1813 the town was recon-
quered by the Prussians, who, with the
help of their allies, defeated Napoleon
Bonaparte during the famous “Battle of
the Nations” at Leipzig on - October
16-19 of the same year.lo It was not

uite a month later that Ritter’s father

ied of “nerves and foul fever,” as the
Augustinerkirche records indicate, on
November 13, 1813, at the age of twen-
ty-seven.tt

After his father’s death, August Gott-
fried was reared by an uncle. This fact,
first mentioned in the Encyclopddie der
gesammten musikalischen Wis-
senschaften (1842), which contains the
earliest article on Rit’cer,12 was reiterat-
ed and embellished upon in later bio-
graphical dictionaries, among them the
Neues Universal-Lexikon der Tonkunst
(1851), which states that Ritter was
“brou%ht up by an uncle with love and
care.” I3

The only personal reference to his
parents and childhood is a letter, dated
June 20, 1836, in which Ritter states
that shortly after the death of his father,
his mother married Johannes Christian
Samuel Ritter, another flour merchant.
However, the composer fails to mention
whether or not his stepfather was also
his father’s brother.’* Nothing is known
about when his mother died.

Ritter received his earliest and most
profound musical inspiration and edu-
cation through the institution of the
church. Such an experience was not
unusual, since the dominant cultural
force in the community had traditional-
ly been the church. For example, Mar-
tin Luther had obtained part of his well-
rounded musical education at the
Augustinian monastery in Erfurt, where
in 1524 two Enchiridia, among the first

"Protestant hymnals, had been pub-

lished.1s
Young August Gottfried attended the
Augustiner-Parochial-Schule, and his

family worshipped at the Augustin-
erkirche. When Andreas Ketschau
(1798-1869), the organist at that
church, learned of the young boy’s
interest in music, he began to instruct
him in piano, organ, and%larmony. The
exact dates for these lessons are not
known, but Ritter must have begun at
an earl%/ age and progressed very rapid-
ly, for he publicly performed a Mozart
piano concerto at the age of eleven.1®

Andreas Ketschau was a significant
figure in the musical life of Ergln;t and
the importance that accompanied his
position as organist and teacher was not
at all unusual. Throughout the seven-
teenth and eighteenth centuries, church
musicians, especially organist-com-
posers, had determined the direction of
Erfart’s musical development. Mem-
bers of J. S. Bach’s family had taught at
church schools and occupied almost all
church organist positions of the town.!”
Hieronymus Praetorius (1560-1629),
Michael Altenburg (1584-1640), the
prestigious  Predigerkirche organist
Johann Pachelbel (1653-1706), Johann
Gottfried Walther (1684-1748), and
Jakob Adlung (1699-1762) had also
numbered among Erfurt’s most notable
church musicians.’® During the late
eighteenth century it was Johann Chris-
tian Kittel (1732-1809), author of the
influential Der angehende praktische
Organist (in three parts, 1801, 1803,
1858; 3d ed. in 1831), who upheld the
tradition of excellence in~ Erfurt’s
church music. Deeply revered as the
last pupil of J. S. Bach, Kittel was an
organ virtuoso whose concerts atiracted
such prominent individuals as Johann
Gottfried Herder and Johann Wolfgan%
von Goethe from nearby Weimar.!
Although cultural entertainment in
Erfurt expanded in the late eighteenth
century to include operettas, theatrical
productions, and a choral society, the
tradition of church music, particularly
organ music, remained strong.?® It can
thus be readily assumed that Ketschau
mstilled in the young August Gottfried
Ritter a deep sense of reverence for
early music.

Erfurt’s general cultural life declined

from 1806 through 1813, the Jears of

French occupation. The local choral
society was disbanded, and there were
no concerts by touring German artists.
Entertainment instead featured Parisian
ballets and visiting actors of the French
theatre, but these events were under
French auspices and not intended for
the average Erfurt citizen.?! Even the

articipants in the grand music festival
i 1811, held in honor of Napoleon’s
birthday, were mostly musicians from
other towns in Germany and not Erfurt
residents.?? In fact, the scarcity of con-
certs prompted one critic to complain in
the winter of 1812 that Erfurt public
concerts were at a “standstll.”* Only
church music continued to be cultivated
much as it had been in the past.

Ritter’s childhood was marked by a
revival of general musical activities in
Erfurt. In February of 1815, two years
after the ouster of the French troops, a
touring violin virtuoso named Ochernal
presented two concerts.?* Vocal lessons
were given at the newly-founded Erfurt
Teachers Seminary,®® and in 1816,
Prussian soldiers stationed in a garrison
near the town are reported to have
received instruction in part-singing.? In
1819 the local choral society was re-
established, this time as the Soller’sche
Verein, and on August 3, 1821, the Soci-
ety, assisted by amateurs and musicians
from nei%hbon'.n villages, successfully
performed in public for the first time.
This concert, held in honor of the birth-
day of Frederick William III, King of
Prussia, marked the beginning of an
Erfurt tradition that became known as
the King’s Birthday Festival, an event
that later expanded into an annual series
of concerts for which Erfurt became
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famous, and in which Ritter became an
active participant?” In 1826 a second
choral ‘group, the Erfurt Musikverein,
was founded, with Ketschau, Ritter’s
music teacher, as its artistic director.
This choral group consisted of 206 dilet-
tantes and musicians (eighty-four
singers, fifty-two instrumentalists, the
remainder non-performers), all of whom
paid monthly dues to support a full
orchestra, a string quartet, a Liedertafel,
and a singing school by 18358

The repertoire of both choral soci-
eties, and particularly the pronounced
purpose of the Erfurt Music Soci?Rr, are
worth mentioning, for they reveal atti-
tudes typical for the musical climate of
Erfurt at that time. At the first King’s
Birthday Festival, the Soller’sche Societg
performed Johann Christian Friedric
Schneider’s (1786-1837) oratorioc Welt-
ericht in the Predigerkirche,®® and for
%he second Festival, members of the
Teachers Seminary combined forces
with the Soller’sche Society to perform
Haydn’s oratorio The  Seasons.®®
Although these were not the kinds of
pieces that would appeal to a public
infatuated with the more modern, fash-
ionable genres, the constituent members
of the Erfurt Music Society, like those of
the Soller’sche Society, had resolved to
erform music that is “not subject to
ashionable taste of the time, and for that
reason, variable.”! In 1835 an anony-
mous reviewer could state that the Erfurt
Music Society’s “praiseworthy” goal had
been achieved.® Continuing ifs tradi-
tion, this Music Society four years later
successfully performed Mendelssohn’s
St. Paul, and once again an anonymous
reviewer enthusiastically approved the
Society’s choice of repertoire.

.. ist es doch sehr erfreulich zu wissen,
dass ungeachtet des durch eine burleske
und frivole Muse nur zu sehr verflachten
Zeitgeschmacks die ernste heilige Musik
auch hier der Verehrer nicht wenige zihlt.
Des sollen Dankes dieser kann sich der
Musik-Verein unter allen Umstinden ver-
sichert halten.®?

[. . .itis, however, very gratifying to know
that in spite of contemporary taste, which
has become very shallow through a bur-
lesque and frivolous muse, devoted admir-
ers of serious religious music number not
a few here. In any case, the Music Society

should be assured of thanks.]

Education in Erfurt and Weimar
As an impressionable young child, Rit-
ter was deeply affected I\;y the conserva-
tive cultural climate that prevailed in
Erfurt—respect for tradition, disregard
for the taste of the masses, and a prefer-
ence for serious religious music, even
when not in vogue. All of these attitudes
became Ritter’s own and determined the
ultimate direction of his life. Ritter
attended the Gymnasium, where he con-
tinued his music lessons, and shortly
before Easter of 1828, he passed the
entrance examination to the Erfurt
Teachers Seminary. Among his instruc-
tors there were the theologian Friedrich
Ritschl, a philologist name Pabst,** and
Johann Immanuel Miiller (1774-1839).%
Miiller probably taught singing and con-
ducting, since ﬁe had been credited in
1821 with the “blossoming of an excel-
lent school for vocal song” and had
served as music director of the first two
King’s Birthday Festivals.® :
It was as a student at the Teachers
Seminary that Ritter “dedicated himself
with earnestness in the direction of
organ playing.”S’ His organ teacher
there was Michael Gotthard Fischer
(1773-1829), a former pupil of Kittel
and, at that time, the most prestigious
organist in Erfurt. Fischer became seri-
ously ill “uring Ritter’s year of study
with him and died in January of 1829;
nevertheless, he must have exerted a
decisive influence upon the young artist.
When Ritter left the Seminary, he was
%;iven a superior rating,® and many years
ater, in a letter to someone named
Heindl, Ritter mentioned Fischer as one
of his most influential teachers.?®
One might assume that Ritter com-
leted his education at the Teachers
eminary in 1829, since the composer
himself said that he became the
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Andreaskirche organist in the fall of that
particular year.%0 His statement, howev-
er, is contradicted by the fact that this
Erfurt church was closed for repairs
from 1827 until 1830. Church records
also indicate that Ritter was named
teacher at the Andreasschule on October
1, 1830, but did not officially become
church organist until January I, 1831.4

Another imprecise statement made by
Ritter concerns his studies with Johann
Nepomuk Hummel (1778-1837). While
discussing his education after leaving the
Seminary, Ritter mentions that he
received piano lessons from Hummel in
Weimar and attended the Royal Inst-
tute for Church Music in Berlin “during
a lengthy absence” from Erfurt.

wihrend lingerer Abwesenheit von Erfurt
dazwischen  Schiiler von Hummel in
‘Weimar, Ludwig Berger in Berlin, von C.
v. Winterfeld protegiert . . .2

[During a lengthy absence from Erfurt, in
the meantime a student of Hummel in
Weimar, Ludwig Berger in Berlin, pro-
tégé of C. v. Winterfel% o]

Ritter’s reference to the “lengthy
absence” must obviously apply only to
his stay in Berlin. Since Weimar is not
more than thirteen miles from Erfurt, it
stands to reason that Ritter, while
employed at the Andreaskirche, trav-
eled each week from Erfurt to Weimar
for lessons with Hummel, as two of Rit-

ter’s biographers indicate.

Ritter’s studies with Hummel proved
invaluable. Hummel, a former child
prodigy and student of Mozart, was con-
sidered one of Europe’s foremost
pianists, both as a performer and as a
teacher.* By 1830 Hummel had already
instructed a number of well-known
pianists,  including the  young
Mendelssohn, Ferdinand  Hiller
(1811-1885), probably Sigismund Thal-
berg (1812-1871), who later competed
intensely with Franz Liszt,®® and Adolf
Henselt (1814-1889). Under Hummel’s
guidance, Ritter developed “a proper,
clean handling of the piano” and learned
“how to charm through clever and taste-
ful interpretation.” More importantly,
Hummel also imparted to his young stu-
dent the art of improvisation, a skill in
which Hummel excelled and one that
would later bring renown to Ritter.*®

While studying in Weimar, Ritter
became exposed to the town’s rich and
culturally varied milieu. Diverse types
of music—opera, chamber music, con-
certo, symphony—were already well-
established there before the arrival of
Hummel as grand-ducal Kapellmeister
in 1818.47 As one of Hummel's students,
Ritter could very well have met impor-
tant friends of his teacher, such as Carl
Eberwein (1786-1868), the Weimar

‘opera director, and the eminent organ-

ist and city cantor Johann Gottlob
Topler (1791-1870). Ritter later pub-

lished several of Topfer's organ pieces
in his keyboard editions.*

If the lessons in Weimar took place
before 1832, Hummel may have also
.introduced Ritter to the venerable
Goethe, who lived in Weimar,®® and to
Goethe’s close friend, Carl Friedrich Zel-
ter (1758-1832), a frequent visitor from
Berlin and founder of the Royal Institute
for Church Music.5% Tt would not have
taken long for Zelter to discover Ritter’s

enchant for old music, and it could have

een Zelter who first advised Ritter to
come to Berlin for further studies. As
director of the Institute, Zelter may have
also arranged for Ritter to meet Johann
Albrecht Friedrich von Eichhorn, the
Prussian Minister of Schools who provid-
ed Ritter with a government grant to
attend the Institute in 1834.5!

After Ritter received word of his gov-
ernmental assistance, he informed the
council of the Andreaskirche that he
wished to “improve myself in music”
and had made plans to attend the Royal
Institute for Church Music in Berlin 52
He was given a leave of absence, and
Eduard Bochmann was appointed Rit-
ter’s substitute at the Andreaskirche.
Bochmann, himself an excellent organ-
ist, stated that he was “full of honor” to
serve in Ritter’s place.5®

Berlin
When Ritter arrived in Berlin during
September of 1834, he entered a musi-
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cal environment in which the music of
J. S. Bach was revered and cultivated by
a small group of intellectuals. Even dur-
ing the middle of the eighteenth centu-
R{’ when changing musical styles had

ictated a reaction against the older
contrapuntal style, {ohann Philipp Kirn-
berger (1721-1783), Friedrich Wilhelm
Ma_qc_)hlillli (1718-1795), Johann
Friedrich Agricola (1720-1774), and
Princess Amalia, sister of Frederick the
Great, had collected and preserved
Bach manuseripts.5*

During the 1770s Kirnberger had
summarized the essence of Bach’s theo-
retical teachings in Die Kunst des reinen
Satzes in der Musik, and in 1782 he
wrote a short pamphlet, Gedenken iiber
die verschieﬂfenen Lehrarten in der
Komposition, unconditionally praisin
Bach’s a proach.55 Nine years later Car.
Friedrich Christian Fasch (1736-1800)
formed the Berlin Singakademie, whose
purpose was to revive sacred vocal
music of the past. As one of the earliest
institutions to organize historical con-
certs, the Singakademie performed
Komm, Jesu, komm, BWV 299 and other
motets during a period in which Bach’s
music was not widely known.*® In 1801
Das wohliemperierte Klavier was made
available to the public almost simultane-
ously by three different publishing
firms, 57 and in the following year Johann
Nikolaus Forkel's (1749-1818) signifi-
cant biography, Uber Johann Sebastian
Bachs Leben, Kunst, und Kunstwerke,
appeared.58 Later on, admiration for
Bach was further expressed by the Sing-
akademie’s now-famous 1829 perfor-
mance of the St. Matthew Passion, con-
ducted by Felix Mendelssohn. This con-
cert was therefore not an isolated phe-
nomenon but simply a step in a series of
events which reflected the increasing
enthusiasm for Bach’s music, eventually
culminating in the establishment of the
Bach Gesellschaft in 1850 and a com-
plete critical edition of all of Bach’s
com]g)osi‘dons.59

In Berlin the appreciation of music
from the seventeenth and early eigh-
teenth centuries was not limited solely to

/\\/ The Institute of Sacred Music 7//\
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Bach. Carl Heinrich  Graun’s
(1703~1759) Der Tod Jesu was regularly
performed during Passion Week, and
Handel oratorios, including Messiah,
which premiered in Berlin in 1786, were
also frequently performed.’ Johann
Triedrich Reichardt’s (1752-1814)
Berlin Concert Spirituel often featured
works by Handel and his contempo-
raries.81” As founder-editor of the
Musikalisches Kunstmagazin, Reichardt
also wrote articles about other early mas-
ters and included numerous examples of
their music.%2 Interest in “ancient”
music continued to proliferate during
the early nineteenth century, and music
scholars began to produce practical per-
formance e%liﬁons of older music.

Two years before Ritter arrived in
Berlin, Zelter had died, but his legacy
was still felt and perpetuated by his stu-
dents and assistants who instructed Rit-
ter at the Royal Institute for Church
Music. Ritter’'s organ teacher at the
Institute was August Wilhelm Bach
(1796-1859), to whom Ritter remained
deeply “indebted for his art of registra-
tion and accompaniment.”® A. W. Bach,
too, was a former teacher of
Mendelssohn, and after Zelter’s death,
he was named the new director of the
Royal Institute for Church Music.5 Rit-
ter and A. W. Bach developed a warm
admiration for each other and remained
close friends long after Ritter’s depar-
ture from Berlin. It was on Bach’s
request that Ritter presented an organ
concert at the Marienkirche in Berlin on
April 18, 1843,% and ei%hteen years later
Bach attended Ritter’s dedicatory recital
on the new Domorgel in Magdeburg 5

Ritter’s composition teacher at the
Institute was Kar] Friedrich Rungen-
hagen (1778-1851), a primarily self-
taught musician who had firmly estab-
lished himself as a composer and con-
ductor in Berlin’s musical life. The high
esteem in which he was held is evident
from the fact that Zelter offered Run-
genhagen the position of assistant direc-
tor of the Singakademie in 1815. Upon
Zelter’s death in 1832, Rungenhagen
was elected his successor to
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akademie, although Eduard Grell
(1800-1886) and Mendelssohn, both
former students of Zelter and promi-
nent Berlin musicians, had also been
candidates for the position. Rungen-
hagen continued his predecessors’
devotion to tradition, and under his
leadership the Singakademie performed
Bach’s St. John Passion, as well as an
abbreviated version of the Mass in B
Minor in 1835.57

During his sojourn in Berlin, Ritter
also studied Eiano with Ludwig Berger
(1777-1839),%8 a concert virtuoso who
had taught the young Mendelssohn.%°
However, it was not Ritter’s teachers in
Berlin but two scholars that he met
there, Georg Pélchau (1773-1836), and
Carl Georg Vivigens von Winterfeld
(1784-1852), who significantly altered
the direction of Ritter’s life. Both men
owned large music libraries—Pslchau
had purchased many items from the
estate of Carl Philipp Emanuel Bach
(1714-1788),° and Winterfeld had col-
lected and copied numerous music man-
uscripts during his travels throughout
Ttaly'in 1812 and 1813-—and it is evident
that they shared their library holdings
with Ritter and encouraged him to pur-
sue his interests in music history.”!
Without a doubt, Pélchau and Winter-
feld can be credited with showing Ritter
“new ways in the history of music, par-
ticularly organ music.”™ In Winterfeld,
Ritter discovered an especially kindred
spirit who shared his eothusiasm for
music history and for church music.
Years later, Ritter fondly remembered
his Berlin mentor by dedicating the sixth
volume of Der Orgelfreund to him,™
and in his autobiographical letter of
1857, Ritter specifically mentions Win-
terfeld as having been of significant

influence on him while in Berlin. 7

Later Years in Erfurt

In April of 1835 Ritter left Berlin to
return to his former post as organist at
the Andreaskirche in Erfurt, but he did
not resume his previous teaching posts
at the Andreasschule (since 1830) and at
the Augustinerschule (since 1831).7
Ritter instead accepted a new teachin,
position at the Barfiisser-und-Thomas-
Midchen Mittelschule, and three years
later he became headmaster of a
Knabenoberschule.™

J. L. Miiller, Ritter’s former music
teacher at the Erfurt Teachers Serminary
and orgamist at the Kaufminnerkirche,
died in April of 1839, and Ritter was
appointed his successor on July 1 of that
year.”” The or%inist position. at the
Kaufminnerkirche was traditionally
reserved for prominent virtuosos. Cen-
turies earlier such renowned organists as
Heinrich Buttstett (1666-1727), who
had received the title Ratsorganist in
1693, and Johann Bernhard Bach
(1676-1749), a distant cousin of J. S.
Bach and organ teacher of Walther, had
served as organist at the Kaufmin-
nerkirche.™ Before Ritter, the post had
been filled by Kittel, G. H. Kluge
(1789-1835), and, of course; his teacher
Miiller. Both the minister and congrega-
tion enthusiastically supported church
music, and Miiller had regularly pre-
sented concerts that were reviewed in
the Erfurt newspaper.” Records indi-
cate that Ritter Eag performed in con-
cert only two times before this appoint-
ment—in Weimar in 1834, pro%ably
jointly with the Leipzig organist-com-
oser Carl  Ferdinan Becker
1804-1877),%0 and in August of 1838
during the fourth Songfest in ]ena.81

However, Ritter must have concertized
on other occasions as well. It was thus
indeed quite an honor for Ritter, who
was not yet twenty—eight years of age, to
be selected to this prestigious post.

The Kaufminnerkirche organist posi-
tion was coupled with teaching duties at
the Stadtschule. According to a person-
nel evaluation form for the academic
year 1840-1841, Ritter demonstrated
“skill in teachin%, which with increasing
experience will stll undoubtedly
grow.”® The anonymous critic also
noted that Ritter was eager to quit his
teaching duties, since “for him . . music
[is] closer to the heart.”® In fact, Ritter
later complained to the pastor that he
did not enjoy the double position as
organist/teacher, for it “demands too
much of my health.”84 In 1839 the music
reviewer Gustav Keferstein, who appre-
ciated Ritter’s talents and understoog his
dilemma, had already expressed his
hope that Ritter woul(i/ receive another
%ovemment grant, since he was “too

usy teaching and earm'ng aliving...to
be ‘able to develop and improve his
musical talent com};)]fe’tely.”85

There is no mention of the subjects
Ritter was responsible for at any of his
Exfurt academic positions. However, he
must have given music lessons, either
officially or privately, since his pedagog-
ical techniques in piano and composition
were discussed briefly in two separate
reviews. Keferstein, in an 1839 article on
musical activities in Erfurt, observed
that Ritter followed the Logier method
of group instruction and harmony
lessons for keyboard students.®® Ritter
must have learned of this approach
while in Berlin, where Johann Bernhard
Logier (1777-1846) had lived from 1821
until 1826.57 A second comment about
Ritter’s teaching appeared in another
review by Keferstein in the Allgemeine
musikalische Zeitung. In 1842 he noted
that Ritter’s students composed com-
mendable fugues and that Ritter himself
followed the principles of Adolf Bern-
hard Marx (1795-1866), the author of
two instructional manuals for the musi-
cally untrained. 58

Ritter married sometime during his
stay in Erfurt, probably during his years
of service at the Kaufminnerkirche. His
wife, a native of Erfurt and daughter of
a blacksmith, had lived on Gotthard
Street, where Ritter had his home as a
young boy.®® Robert Eitner, in his bio-
graphical article on Ritter, reports, with-
out specifying a date, that Ritter’s wife
received a “considerable inheritance”
from her father.®® The money from the
inheritance must have been welcome,
since the salary from Ritter’s prestigious
teacher/organist position was small, and
they always needed some additional
income.®!

During his Exrfurt years Ritter con-
ducted and performed at the King’s
Birthday Festival, and he organized a
series of local concerts in which he par-
ticipated both as a piano soloist and'as a
member of an ensemble. He also taught
piano, composed music, contributed
articles to the Allgemeine musikalische
Zeitung, and began to edit keyboard
works for Gotthilf Wilhelm K&rner
(1809-1865), who had established a
music publishing firm in the town in
1838. During the 1840s Ritter and
Korner, with whom he formed an
enduring {riendship, co-edited a num-
ber of keyboard collections, some of
which contained works of the older
masters that Ritter himself had copied
earlier from manuscripts.®?
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Personal letter from Ritter to Heind!

Merseburg
The year 1843 was a crucial turning
point in Ritter’s life. Von Eichhorn, the
Prussian Minister of Schools who had
earlier secured a grant for Ritter’s stud-
ies in Berlin, offered Ritter a position as
second director of the Berlin Dom-
chor 3 This invitation is particularly sig-
nificant, since Von Eichhom was not
always helpful to young'musicians. Just
a few years later he thwarted several
attempts by Mendelssohn to establish a
conservatory for the arts in Berlin. Such
a move led Mendelssohn’s older sister
Fanny to indignantly remark that “this
person, Eichhorn, really seems to have
sworn death to any gfee intellectual
activity . . . "% However, as “a political
representative of the Protestant
Church™ and one who was interested
in church music, Von Eichhorn must
have sensed a special camaraderie in
Ritter. Around the same time as Von
Eichhorn’s offer, Wilhelm Schneider
(1783-1843), cathedral organist in
Merseburg, had died, and Ritter was
asked whether he would take over the
vacant position. Not surprisingly, Ritter
followed “his inner call” and accepted
the organist position in Merseburg,
even tﬁough the salary of the Berlin
directorship was four times greater. 6
Church music was declining in impor-
tance, but Ritter’s sense of values,
undoubtedly originating from his firm
religious convictions and from a devo-
tion to the improvement of the level of
or%ain performance, remained steadfast.
itter’s departure for Merseburg pre-
sumably occurred in late 1843 or earl
1844. Wilhelm Schneider had died on
October 9, 1843, and Francoeis-Joseph
Fétis, in his biographical article on Rit-

ter, named 1843 as the year when Ritter_

left Erfurt.?” On the other hand, Ritter
himself Lists 1844 as the year of his
departure,® and a brief announcement
concerning his acceptance of the
Merseburg position appeared in August
of 1844.%9 ,

Like the Erfurt organist posts, the
position as cathedral organist and music

DECEMBER, 2004

director in Merseburg was accompanied
by teaching duties. Ritter served as
instructor of singing and of geography at
the local Gymnasium.!% He also contin-
ued to be involved in various musical
activities. He founded a Liedertafel,'" a
male singing society, and it is quite like-
ly that Ells1 song, Immer ‘rein in den
Bund! for men’s chorus dates from this
era. In general, Ritter’s activities as a
performer, conductor, and composer
slowed .down considerably dun'n% his
stay in Merseburg from 1843 to 1847.
He no longer concertized on the piano
at all, and he gave only two public organ
recitals—one jointly with Becker, on
October 16, 1844, in Halle, %% and
another on November 10, 1845, in
Merseburg‘log’ Ritter also conducted
only once, During the Lenten season of
18486, he directed a performance of Per-
golesi’s (1710-1736) Stabat Mater in the
Merseburg Cathedral.%¢ Ritter instead
cha:rmeledg his energies more and more
toward the publication of his own works
and his editions of other composers’
music. During the Merseburg’ years,
Ritter’s first organ sonata, his three-vol-
ume Die Kunst des Orgelspiels, and sev-
eral volumes of Der Orgelfreund
appeared in print. In 1844 Ritter and his
friend K&rner also founded a new jour-
nal for organists, the Urania, and Ritter
began to turn his attention toward his-
torical research about the organ and
organ 1music.

Magdeburg

Sometime during 1844, Ritter was
asked to assume a position in Halle, but
he declined. However, three years later,
when Johann Friedrich Moller, General
Superintendent of Saxony and Cathe-
drﬁ Minister of Magdeburg, offered
Ritter the position of orgamist at the
Cathedral, he accepted.!%

As the new Magdeburg Domorganist
and successor of Heinrich Leberecht
August Mithling (1788-1847), Ritter
ﬁnﬁly occupied not only a highly presti-
gious position but also a well-paying
one. Unlike his previous appointments,

the Magdeburg position was not accom-
anied by teaching duties, and Ritter

Ead the leisure to absorb himself com-
pletely in rewarding musical activities.
One of his first accomplishments was to
establish a series of public concerts.
When Ritter had arrived in Magdeburg
in 1847, the only public musical perfor-
mances were garden concerts in the
surnmer and the Magdeburg Cathedral
choir programs, which were presented
twice a month during the “regular” sea-
son. There were two music societies,
but their performances were open only
to members and their guests and rela-
tives.1% Ritter quickly founded a cham-
ber group, consisting of Miihling (prob-
ably Julius, the son of August Mu]%m" ing)
on the violin, someone named Meyer as
cellist, and Ritter himself as pianist. B
the end of 1848, Ritter was inviting “
those who like good music” to attend
the trio’s concerts, which were held at
his residence. According to an anony-
mous reviewer, who described these
programs as “opportunities to hear good
Hausmusik,” Ritter was attempting to
educate an audience “that belongs to all
walks of life.” The reviewer also predict-
ed that “the indirect effect of all this will
certainly be felt and produce results.”107
The musical situation in Magdeburg did
indeed improve, for which Ritter should
receive some credit. 108

Ritter continued to compose during
the late 1840s and throughout the
1850s, and it is quite likely that his Das
Hausorchester, op. 39, %r piano and
strings, was written for the Magdebur
chamber ensemble. Ritter concertizeg
twice after moving to Magdeburg. In
1855 he could experience %s “oreatest
triumph” when he was judged the best
performer during a concert at the
Marienkirche in Liibeck.!®® His last per-
formance was the dedicatory concert for
the new Domorgel in Magdeburg in
1861.119 By the early 1860s, though, Rit-
ter had cultivated interests in other
aspects of music, and he virtually ceased
composing and concertizing.

During the 1850s Ritter assisted with
the renovation of organs in Magdeburg,

and under his leadership all the large
organs in town were newly built or
restored ! Ritter held a particularly
high opinion of the organ builder Chris-
tHan Adolf Reubke (I1805-18753), who,
although primarily self-trained, had
quickly established a reputation as one
of the best in Germany. Reubke moved
to Magdeburg and, with Ritter’s sup-
port, was awarded the contract to build
new organs for the Cathedral (1858)
and St. Jacobi in Magdeburg 112

Ritter’s admiration for Reubke must
have been mutual, for Ritter became
the first music teacher of Reubke’s
youngest son, Carl Ludwig Gebhardt
Otto (1842-1913), who later studied
with Hans von Biillow (1830-1894) at
the Berlin Conservatory and spent most
of his professional career at the Univer-
sity of Halle.''® Among Ritter’s other
students were G. August Brandt, com-
poser-organist, the composers Karl
Martin Reinthaler (1822-1896)114 and
Hermann Schroeder (1843-1909),115
and Rudolph Palme (1834-1909), who
later became the Royal Music Director
and organist at the Heilige Geistkirche
in Magdeburg.

Ritter’s life in Magdeburg was espe-
cia]ly propitious for research, since this
was the first time he had both the finan-
cial freedom and the leisure to purchase
and examine numerous manuscripts.
When Robert Eitner founded the
Gesellschaft fiir Musikforschung in
1869, Ritter became one of its first
members, and within a few years he con-
tributed three scholarly essays to the
society’s journal, Manatsheﬁetér Musik-
Geschichte. 118 Ritter also authored four
monographs on early organ composers,
all of which were ug]ished in the Allge-
meine musikalische Zeitung and later
incorporated into his treatise Zur
Geschichte des Orgelspiels. 1\

Ritter’s last years were filled with
sorrow and misfortune. During the
1873 economic crisis in Prussia,
brought on in part by Bismarck’s poli-
cies of protectionism and tax increas-
es, 8 Ritter lost all of his private finan-
cial holdings.*® About the same time
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Ritter’s “musically highly talented” son
assed away, an event that “robbed
im [Ritter] to a large degree of life’s

happiness.”™2? The son must have

shared his father’s love for organ musie
and developed a certain proficiency on
the instrument, possil'I))ly with “the

Erospects of a brilliant career ahead of
im. Following a concert at the

Magdeburg Domkirche in 1869, an

anonymous reviewer reported that the

“son of the composer,” who performed

Ritter’s second organ sonata, played

with “welcome clarity, even in the most

intricate and difficult passages.”™?! The
son’s untimely death was compounded
not much later by the death of Ritter’s

“faithful, beloved” wife.122

During these years of personal suffer-
ing, it must have required all of Ritter’s
faith and strength to continue working
on his Zur Geschichte. Although he
maintained his position as organist at
the Domkirche, Ritter withdrew from
the “noisy, external world,” which
seemed to him increasingly remote.'*?

Ritter “never aimed for medals or
decorations; yet he had no lack of
them.”24 In 1845 he was awarded the
title, Royal Music Director,’®® and on

August 24 of the following year Ritter,

along with Grell and Fredrich Karl

Kiihmstedt (1809-1858), was named

corresponding member of the Nieder

lindischen Gesellschaﬁ Zur

Beforderung der Tonkunst.*® In 1872

Ritter received the Red Eagle Award

Fourth Class.?” Seven years later he

was designated “Professor,”'?® and in

1880 Ritter was decorated with the

“Crown Order Third Class.”*® In 1881,

fifty-one organist-composers, includin:

such contemporaries as Gustav Merke%

(1827-1885) and Joseph Rheinberger

(1839-1901), contributed compositions

in honor of Ritter’s fifty years of service

as church organist. More than 200 indi-
viduals and institutions from throughout

Europe and even the United States sub-

scribed to this collection of pieces,

which was edited by Palme and entitled
the Ritter Album fiir die Orgel X3

A G. Ritter died on Wednesday,

August 26, 1885, at the age of seventy-

four. The preceding Sunday he had, as

always, played for the morning worship
service, during which he is said to have
improvised a “touching” prelude to the
chorale Gib dich zufrieden und sei stille.

On Sunday afternoon, while preparing

for the evening service, he suffered a

severe heart attack and, without regain-

ing consciousness, passed away three
days later.!3! Although in his last years

Ritter had led such a secluded existence

that hardly anyone in Magdeburg knew

him any longer, a large gathering of
friends “attended his funeral on Satur-
day, August 29, 1885.152 ||
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Dietrich Buxtehude: S&mtliche Orgelwerke. Vol. 1 & 2. Ed. Klaus Beckmann.

Wiesbaden, Leipzig, Paris: Breitkopf & Hartel, rev. ed. 1997 (EB 6661-6662), $25 each.

Leon W. Couch Il

Introduction and Purpose

The lack of autograph manuscripts
and the haphazard transmission of Bux-
tehude’s organ works through genera-
tions of questionable copyists has
plagued Buxtehude scholarship since its
inception. In many cases, the poor text
found in surviving socurces of Buxte-
hude’s music makes it difficult for edi-
tors to produce successful Urtext edi-
tons for performance. In the late 1960s,
Klaus Beckmann bravely diverged from
orthodox editorial practice and asserted
that he would attempt to recover Buxte-
hude’s lost voice through inference and,
occasiona]ly, pure conjec’cure.1 Despite
this controversial but necessary
methodology, his 1971 edition of Buxte-
hude’s organ works was rightly lauded
by many as being thoroughly musical.
(gee Table 1 for the list of common edi-
tions cited in this article.) Consequent-
ly, not only did his edition become the
most popular edition for recent genera-
tions of organists, but his method was
successfully employed by his competitor
Christoph Albrecht in the recent Béren-
reiter edition. With the performer in
mind, the present article evaluates the
first two volumes of Beckmann’s 1997
edition of Buxtehude’s complete organ
works by comparing them to his earlier
edition and to competing editions.

Brief Survey of Editions and
Primary Sources

Beckmann attempted to remove the
degradation of the musical text resulting
from copyists who not only used a differ-
ent musical notation than Buxtehude but
were also removed from Bustehude by
region and one generation. In some
cases, the scribe was simply inept or the
surviving manuscripts clearly do not
reflect Buxtehude’s intentions. The
eighteenth-century scribe of the Toccata
in D Minor, BuxWV 155, for instance,
not only misunderstood the meter and
where to place barlines, he was also
clearly coniEused by the North German
organ tablature he was transcribing. This
magnificent work exists only in this one
corrupt manuscript. In examples such as
Praeludium in A Major, BxWV 151,
multiple corrupt sources contradict each
other or even provide extra passages.?

Under an Urtext model for editing,
most editors in the past attempted to
reliably transmit extant sources with an
emphasis on the most recently discov-
ere]gI manuscripts.® In 1876-78, Philipp
Spitta drew primarily from two sources
available to him, the Berlin Manuscript
and the Andreas Bach Book. In 1939,
Max Seiffert augmented Spitta’s work
with the recently discovered Lowell
Mason Codex of 1684 (“Codex E. B.
1688”) and the Schmahl] Tablature. Still
using Spitta’s work as a basis, Joseph
Hedar depended heavily upon the Lin-
demann and Engelhart” Tablatures
recently found in the Lund University
library Tor his 1950 and 1952 edition.

More recent editions (after 1970)
have attempted to approach all the
available sources with more circum-
spection. But in his 1971 edition, Beck-
mann not only reevaluated the extant
primary sources and conflated musical
passages from multiple sources further
than his predecessors, he took the revo-
lutionary step of examining the musical
context (“internal textual criticism™) to
figure out what Buxtehude might have
meant to say (his “ipsissima vox”).*
Albrecht. 199495 edition embraces
Beckmann’s methods, but often with

different musical results. In contrast to

these recent approaches aimed towards
a performable score, Michael Belott
chose the least corrupt source (in his
opinion) and essentially marked all
other sources as variants in his recent
1998 edition. Unlike Albrecht’s and
Beckmann’s editions, Belotti’s does not
present an amalgamation of sources that
attempts to find Buxtehude’s real voice.

In summary, nearly every edition

DECEMBER, 2004

BuxWV : Title & Alternative Titles Spitta/Seiffert ; Tledar Beckmann 1 Albrecht Beckmann 2 Belotti
. 1939 1952 1571 1994-95 1997 1998
(Dover) (Izansen) reitkopf) (Barenrciter) { (Breitkopf) ! (Broude)
136 Praehudium in C 1 COIIL2 L1 L2 L1 154,2
137 Praeludium in C 2 I, 1 L2 L1 L2 . 15A,1
(Prelude, Fugue, and Chaconne in C)
138 Praeludium in C - - L3 L3 L3 15,3
139 Praeludium in D 3 I, 11 L4 L8 L4 158, 4
140 Praeludiom in d 4 10, 19 L5 L9 LS 154, 6
141 Pracludium in E 5 1, 14 L6 I, 13 L6 15A,7
142 Pracludium in 62 [ 9 L7 ., 14 L7 15,8
15B, App. 1
143 Praeludium in e 7 1, 10 L8 1,15 L8 15A,9
144 Pracludivm in F (dubions) 8 1, 16 Ls 1,18 L9 15B, App. 4
145 Pracludium in F 9 I, 15 L 10 1, 19 L10 154, 12
146 Praeludium in fis 10 1, 13 L1l 1,22 L11 15A, 14
147 Praeludium in G - 1,7 L1z 1,23 L1z 154,15
148 Pracludium in g 11 I, 22 L13 1L 31 L13 15A,18
149 Praeludium in g 12 0,24 CiL14 I, 32 L14 154, 16
T, App. 1
150 Praeludium in g 13 1L, 23 1,15 1L, 33 115 154,17
151 Praciudium in A% 14 I, 12a L15 11, 36 L16 154,19
I, 12b App. 1 (Sch. Ed) 15B, App. 2
15B, App. 3
152 Praeludium in 2 15 o6 1,17 o1, 37 L17 154, 10
(Pracludium in Phrygian)
(Praeludium quart] foni)
153 Przeludium in a 16 1,4 L18 I, 38 L18 154,20
154 Pracludium in B (fragment) - 21 App.3 (Sch.Ed) ML 41 - 15B, App. 5
155 Preeludfum in d* 17 1,20 o, 13 L9 I,19 154,35
(Toccata) App. 2 (Sch. Ed)
156 Toccata in F 18 1,17 1, 20 1,20 1,20 154, 11
157 Toccata in F 19 1, 18 7,21 1,21 0,21 154, 13
158 Pracambulum ina 20 1,5 n,22 1L 39 I, 22 154,21
159 Ciacona in c-moll 21 L3 1,23 L7 I, 23 15A,23
160 Ciacona in ¢-moll 22 L2 1,24 1, 17 1,24 154,24
161 Passacaglia in d-moll 23 L1 1,25 1,12 1,25 154,22
162 Prectudivm in G - 1,8 1, 26 1, 24 1,26 -
163 Praeludium in g 24 1,25 1,27 1, 34 1,27 -
164 “Toccata in G 25 1,27 I, 28 1m, 25 1,28 -
165 Toccata in G 26 1,26 0,29 1L, 26 1,29 -
166 . Canzona in C 27 1,4 1,30 L3 1,30
167 Canzonettain C - L5 1,31 L6 31
168 Canzona ind 28 110 32 1,11 I, 32
169 Canzonetta in ¢ - L9 1, 33 I, 16 1,33
170 Canzona in G - L6 0,34 L 27 1,34
171 Canzouetta in G . 29 L7 I35 1, 29 1,35
(Canzonz in G)
172 Canzonetta in G 1, 36 I, 30 1,36
173 Canzona in g - L1z 1,37 I, 35 1,37
{Canzoneta in g)
174 FugainC 30 I3 I, 38 L4 1,38
175 Fugain G 31 L8 I, 39 I, 28 1,39
(Canzoua in G)
176 FugainB 32 L 1L, 40 m, 42 1,40
(Canzona in B)
255 Canzonettz in 2 1,41 T, 40 I, 41

Table 1: Concordance of Common Editions

emphasizes different sources, and the
recent editions present opposing but
eqluaﬂy lea%timate ap}iroac es: Belotti’s
volumes allow a scholar to reconstruct
any of the sources with the help of his
extensive (and easy to read!) critical
notes; in contrast, Albrecht and Beck-
mann both present convincing interpre-
tations that a performer can simply play
without being forced into score study.
Because the older and the newer edi-
tions represent different sources or
approaches, I must say that they all still
dIe)serve consideration when seriously
studying particular works.

Beckmann’s First Edition (1971):
The Criticisms

Several criticisms of Beckmann’s 1971
edition motivated the publication of his
1997 revision. The primary objection to
the original edition was that the critical
notes were only located in the scholarl
volumes (EB 6621-22) intended for
scholars and libraries, whereas perform-
ers generally elected to buy the relative-
ly inexpensive performance edition (EB
6661-62). Because few bought the
expensive scholarly edition, it quickly
ﬁiﬁ out of print and became essentially
inaccessible. Thus, performers who used
Beckmann’s scores were entirely depen-
den’;pfpon his good musical judgement.

Furthermore, the conveniently “clean”
appearance of 1971 scores gives the per-
former a false sense of security over the
notes and musical éisues, Alternative read-
ings, suggestive indications in the prim:
so%rces,ggand labels marking Becﬁna_nilr’}s/
inferences were not on the scores, and
thus the performer is kept in the dark con-
cerning these issues. One could not know,
for instance, whether ties on repeated

notes were authentic or editorial. One had
to guess whether directions in manuscripts

or the editor’s p)reference determined the

assignment of bass lines to the pedal or
manuals. Without editorial marks, even a
determined organist might not be able to
discover what was orginal to relevant
manuscripts and what was purely
Beckmann’s.

Although most organ scholars now
agree that Beckmann’s methods are
necessary for the performance of many
late seventeenth-century organ works,
any attempt to reconstruct Buxtehude’s
desires obviously invites disagreements
over particular interpretations. The use
of pedal can be contested throughout
the repertory. The most frequent criti-
cism is Beckmann’s handling of the
opening keyboard figuration in the
Praeludium in G Minor, BuxWV 149, in
which Beckmann’s groupings do not
resemble those found in any source.’
(And, one of the sources suggests a
more exhilarating effect.) The Toccata
in D Minor, BuxWV 155, provides
another common point of disagreement,
because the manuscript source requires
extensive editorial reconstruction—or
“resurrection” as one reviewer put it.
For this reason, reviewers often use this
toccata to test an editor’s merit.® In the
case of the Praeludium in E Minor,
BuxWV 142, two sources dramatically
disagree at the juncture between the
last two sections.” The quirky counter-
subject of the first fugue in the Prae-
ludium in C Major, BuxWV 136, seem-
ingly defies a consistent solution.® When
comparing the two editions, one need
only spend a little effort to find man
shorter instances of some import, suc

as striking chords and registers being

normalized or inferred.® Although alter-
natives to Beckmann’s solutions may be
better in several cases, Beckmann’s
1971 interpretations are, for the most
part, justifiable, musical, and convinc-
111%.10 (Alternative solutions found in
other editions and in recordings can
often be justified as well.) For this rea-
son, I be{ieve Beckmann preserved the
spirit of most interpretations from 1971
in his 1997 edition.

Beckmann’s Revised Edition
(1997): The Preface, Critical
Notes, Bibliography, and Sources
The revised edition features a more
in-depth preface, a bibliography, and
critical notes in addition to éﬁe scores of
Buxtehude’s free organ works. Beck-
mann’s serviceable preface, despite its
awkward translation, defends his goals
and several of his editorial choices
(more on this later)—its language and
content seem aimed more towards
scholars than performers using his edi-
tion. The bibliography is a wonderful
addition: in one concise page, Beck-
mann compiles a list of recent seminal
articles, along with significant editions
and books. Beckmann corrected the
most prominent faw of the 1971 edition
by appending the critical notes. As
usual, critical notes will be a dense list of
cryptic abbreviations and German
phrases to the uninitiated. Although
musicologists immediately feel at home,
I suspect only determined, scholarly
minded organists will use them. (Other
editions, incidentally, do provide more
accessible prefaces and critical notes.™)

* With the addition of these three fea-

tures (preface, bibliography, and critical
notes), Beckmann has responded to
scholars” chief criticisms.

In addition to discussing some notice-
able changes in editorial procedures
(more on this later), Beckmann reiterates
the modern issue over genre names in his

reface: titles such as “Toccata” or “Prae-
udium” that can be found in the manu-
script sources are preferred over the mis-
leading anachronistic labels such as “Pre-
lude and Fugue” found in older editions.
Beckmann presses this point further than
most by avoiding the inclusion of key
centers in titles. The well-known Prae-
ludium in E Major is simply “Praeludi-
um” and indistinguishable by title from
any others. Fortunately, this is not a
major inconvenience, because key signa-
tures can be read quickly, and the table
of contents does List the modern keys
(carefully separated from the titles). The
order of pieces by BuxWV number (ie.,
by key center!) in the first volume also
makes the pedaliter praeludia easy to
locate. The second Vo]fume, which con-
tains the non-peddliter and a few ped-
aliter free Worfs, reserves the seeming-
ly haphazard ord];e:ing of works in the
BuxWV. One would need to memorize
the BuxWV numbers to avoid constantly
referring to the table of contents. Worse
yet, the rough division of pedaliter and
manualiter works found in the BuxWV
and reflected in distribution of works in
the two volumes may make Beckmann’s
edition potentially misleadjng.12 Except
for BuxWV 162, in which an early eight-
eenth-century scribe indicated manuals
only in the title, organists today may
often choose whether to use pedals.

According to Beckmann, the 1997
revision reportedly benefits from recent
scholarship (after 1971). Beckmann also
Somts ouf that Albrecht’s 1995 edition

oes not incorporate this scholarship,
but in an addendum to his second edi-
tion (1997), Albrecht discounts the
importance to his edition.!® (Three arti-
cles from the mid-1980s and the 1990s
only arg;ue that one manuscript source is
derived from another one.)

Several new entries were added to
the list of sources consulted by both
Albrecht and Beckmann = since
Beckmann’s 1971 edition;!* however,
the interpretation of only four works
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was affected. The Praeludium in F-
sharp Minor, BuxWV 146, experiences
the largest change—all modern editions
have switched to the recently discov-
ered Werndt manuscript as a primary
source. Beckmann 1997 also adds a late
eighteenth-century secondary source
beyond Albrecht’s list of sources, but
from what I can tell, its content of three
pieces makes little difference to Beck-
mann’s interpretations. Belotti’s edi-
tion, incidentally, surveys all these cur-
rently available sources. The additional
sources discovered since 1971 affect

only a handful of pieces.

Beckmann’s Revised Edition
{(1997): The Scores

Although the layout of the 1997 edi-
tion is exactly the same as the 1971 one—
measures and musical notes are placed in
exactly the same physical location along
with the convenient page turns that we
remember—the scores now distinguish
some es of editorial license. In the
1997 edition, for instance, Beckmann
clarifies which ties are editorial (dotted
bowed lines) and which are original to
the sources (solid tie). Although I find
the dotted lines focus my attention too
heavily on Beckmann’s consistently good
judgement on this issue, other reviewers
apparently feel this is a major improve-
ment. The locations of ties, incidentally,
rarely change between the old and new
Beckmann editions. (An example can be
found in mm. 96-100 of BuxWV 149,
where the tenor now rearticulates notes. )

Critical performance directions
found in the sources now appear in the
score. In particular, performers can eas-
ily tell whether a source specifies ped-
af; Thereby organists can identify
ambiguous situations and choose to
adopt Beckmann’s educated guesses or
o pll)ay alternative solutions instead. In
several instances, a different choice
might not only be more effective, but
also be much easier to execute.’® The
danger of Beckmann’s (and Albrecht’s)
continued use of a separate staff for the
Fedal part, however, 1s that players may

orget to consider these alternatives.'

Although Beckmann directly warns
that “the decision about how much of the
bass part is to be attributed to the manu-
al and the pedal must be taken even
when the work is notated in three
staves,”" one wonders how many organ
students really read and heed his caution.
Even though a skilled orgamist should be
able to rearrange the parts at sight, too
many organists may be seduced into rely-
ing too heavily on Beckmann’s choices,
however reasonable, to justify the ease
that three-staff notation provides to the
editor. Beginners will undoubtedly play
what is on the page. In the preface,
Beckmann also defends himself agaist
those who claim that two-staff notation is
better on historical grounds: Most
sources of Buxtehude’s music, admitted-
ly, use two-staff notation, but Buxtehude
himself ecertainly used organ tablature
and did not need to make this notational
decision at all.

A number of editorial changes
between the 1971 and 1997 publications
involve subtle changes in musical nota-
tion: (1) In the old edition, Beckmann
beams four eighth notes together in 4/4
meter. Accord]gn to Beckmann, the new
edition uses duplets instead in order to
encourage a Baroque performance prac-
tice “microarticulation.” Although this
change makes little difference to me
when I use the scores, at least one
reviewer found this subtle difference
objectionably dogmatic, especially in the
case of the three-eighth-note upbeat.'®
(See Examples la and 1b.) In faster tem-
Fos, the more prominent layer of artica-
ation probably lies on strong beats as
quadruplets of the older edition would
suggest. (2) Beckmann chooses to
emphasize the use of dots over ties to
Ien(%then notes. He believes that Buxte-
hude preferred this notation, perhaps
because it reflects the act of playing more
closely: If a note is struck once, one note
head (with a dot) is used, rather than two
note heads (with a tie). Perhaps Beck-

mann’s scores resemble the Barogue .-

sources a litle more closely, but, as a

modern player, I find this archaic nota- -
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tion simply irritating in some passages—
it has Iigi}é, if any,geffect upl())n %rfor-
mance. (See Examples 2a, 2b, 3a, and
3b.) (3) Like most sources, Beckmann’s
edition no longer supplies rests in empty
bars, leaving numerous staves entirely
empty. (If he omitted these empty staves,
would he be able to decrease the number
of page turns?) The 1971 edition, inci-
dentally, used a small font size for edito-
rially supplied rests, but most users prob-
ably didn’t regard the difference. (4)
Less significant details exhibit more con-
sistency in notation, such as the addition
of “6” above all the (controversial) sextu-
plets in BuxWV 149 and the breaking of
a sixteenth-note beam in m. 152 of
BuxWV 142. (Note that some notational
changes do reflect significant changes,
such as the changed incipit to BuxWV
142, which reflects the emphasis of an
alternative source in the later edition.) In
summary, the improved scores, once
again, better approximate the original
sources, but several notational improve-
ments have little effect on the performer.
Although most players may generally
find Beckmann’s improvements some-
what subtle, the addition of pedal indi-
cations from the sources, altered stem-
ming, or even Hes in particular cases can
make a great difference. Beckmann, for
instance, works hard to reflect the voice-
leading through stemming, and, in mm.
36-39 of BuxWV 143, the revised edi-
tion uses an additional change of regis-
ter to untangle the confusion of coun-
terpoint found in his 1971 edition. (See
Examples 4a and 4b.) In a case where
the reviewer Lawrence Archbold prais-
es Albrecht’s choice of a strikin: gomi—
nant seventh sonority in m. 8 of BuxWv
155 over Beckmann’s 1971 “correction”
to a major triad, Beckmann does revert
to the dominant seventh that Spitta,
Hedar, and Albrecht all read directl
from the primary source.’® Such smaﬁ
but important differences are evident in
numerous works, and, if one is familiar
with the 1971 edition, one will notice a
myriad of subtle changes in nearly every
work. (See Examples 52 and 5b.) The
publication of a revision is justified.

Recommendations

For organists buying Buxtehude’s
works for the f%;st time, both
Beckmann’s and Albrecht’s editions
serve the purpose of a ready-made and
relatively ordable interpretation
excellently. Both are highly recom-
mended. While T personally prefer
Beckmann’s  familiar  renditions,
Albrecht’s edition provides enough
information both on the scores and in
the critical notes to involve “the user
whenever possible in the decision-mak-
ing process [of what to play].”® (For
this reason, Albrecht’s edifion might not
be the best for beginners, but for more
scholarly oriented players.)

From the above discussion, it is obvi-
ous that most Buxtehude enthusiasts
will want to own several different edi-
tions. I should also mention that Dover
has reissued Spitta/Seiffert’'s work
(originally published by Breitkopf &
Hartel in 1939). The publication’is so
inexpensive that it may be worthwhile
to have it on one’s shelves to comsult
occasionally, because their fine editing
clearly reffects the sources that were
available in 1939. In my opinion,
upgrading from Beckmann’s 197P1 to his
1997 edition is simply too expensive,
despite the countless small improve-
ments justifying the revision’s print-
ing—Beckmann’s 1971 edition suffices
for those who already own it (with the
caveat that performers reference
another score or access the separate
critical notes). I would avoid the Hedar
edition as a sole performing score—as
in the case of Spitta’s edition, organists
would need to consult other editions
too often. Yet, for these without finan-
cial constraints, the Hedar edition pro-
vides another interpretation werthy of
consideration and is a useful reference
tool on the Lund sources. This older
edition, after all, marked an important
milestone in Buxtehude  scholarship:
Because, both the Spitta and Hedar edi-
tions: derive so éféa:F d;
comparison with  medern - performing

Example 1: Beaming of eighth notes in common meter

(a) BuxWV 138, mm. 40-44, in Beckmann 1971
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(b) BuxWV 138, mm. 40-44, in Beckmann 1997
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Example 2: Tied notes changed to dotted notes
(a) BuxWV 142, m. 4, in Beckmann 1971  (b) BuxWV 142, m. 4, in Beckmann 1997
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Example 3: Archaic dotting practice in Beckmann 1997; (a) BuxWV 149, mm. 27-29
[also notice inconsistency in m. 29 §]; (b) BuxWV 149, mm. 50-51

bt TR ECER TS I A A I § 50 :
Ot e e e ; e S
Gy gt S — i e
s & & e = e e
e e e o $La TR
) =T P T T
e . 2
= : I © —
FEIHE T  ——— == T
5—& F—— } ! :
ﬁ:—_k'% : T T T
: ; 1E ~ e
! ; T !

- imasie Khrary will want to offer.several, if., - -

y from the sources; a - musi .
. < fiotrall, -the currently available editions,

Example 4: Reworking of counterpoint through change of register and stemming

{a) BuxWV 143, mm. 36-40, in Beckmann 1971
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editions will show how much Beckmann’s
procedures have changed our view of
Buxtehude’s music.

Avid fans of Buxtehude’s music should
own Belotti’s fine reference edition to
supplement their performing editions. It
is the best companion for study of this
music. The scho?a‘rly edition, however, is
out of the price range of most students,
and, if used as a sole source for perform-
ing, it requires organists to study pieees
and sources before learning pieces—
something that isn’t appealing to every-
onel! Libraries shouﬁ) | obviously own
Belotti’s reference edition, because per-
formers and scholars will want to exam-
ine the easy-to-read details of all the

“variants” in the extant sources. A good

because each displays different merits.
Such resources would truly allow organ-
ists to intelligently tailor their own con-
vincing versions.

Without Buxtehude’s autograph man-
useripts, no definitive edition can exist.
Whatever edition of Buxtebude’s music
one is using, one should consult the
preface and eritical notes. Albrecht’s
preface is particularly good in this
regard, along with the alternative read-
ings in the score itself. Belotti’s provides
for fascinating reading and surprising
accessibility in a scholarly edition. I
hope that, with this article, organists will
be able to choose the editions that best
fit their needs and that they will feel
inspired to consult multiple editions
when enjoying and performing: Buxte-
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Example 5: Numerous subtle changes between Beckmann’s 1971 and 1997 editions ~

(a) BuxWV 146, mm. 79-84, in Beckmann 1971
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(b) BuxWYV 146, mm. 79-84, in Beckmann 1997
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* Asterisks mark altered notes, rhythms, durations, or performance directions, and not the several minor changes in notation. Note that
the crowded layout to save space is the author’s, not Beckmann’s.

Common Editions of Buxtehude Free

Organ Works

Albrecht, Christoph, ed. Neue Ausgabe
samilicher Orgelwerke. Kassel: Birenreit-
er, 1994 -98. (Edition BA 8221-23)

Beckmann, Klaus, ed. Sgmiliche Orgelwerke.
Wieshaden: Breitkopf & Hartel, 1971-72.
(Performer’s edition EB 6661-62)

Samtliche Orgelwerke. Wies-
baden: Breitkopf & Hirtel, 1971-72.
(“Scholarly” edition EB 6621-22)
. Sémtliche Orgelwerke. Revised
New Edition. Wiesbaden: Breitkopf &
Hartel, 1997. (Edition 6661-62)

Belotti, Michael, ed. Dieterich Buxtehude:
The Collected Works, Volume 15 (Part 1 A
& B Preludes, Toccatas and Ciaconas for
Organ (pedaliter)). Kerala J. Snyder and
Christoph ~ Wolif, eneral ~ editors.
Williamstown, MA: e Broude Trust,
1998. (ISBN 0-8540-7515-2)

Hedar, Josef, ed. Samtliche Orgelwerke.
Kobenhavn: W. Hansen, 1952. (Edition
3921-22)

Spitta, Philipp. Organ Works (1875/1939).
Revised by Max Seiffert. Leipzig: Breitkopf
& Hirtel, 1952. Reprint edition. New York:
Dover, 1988. (ISBN 0-486-25682-0)

Notes

1 In his preface, Finn Viderg -claims
Beckmann’s editorial practice derives from nascent
ideas in Viderg's articles (Preface to Diderich Bux-
tehude: Nine Organ Pieces (Kgbenhavn: Engstrgm
& Sgdring, 1985), V). Viderg also questions
Beckmann's musicality (see footnote 10).

2. When sources greatly disagree, some editions
provide transcriptions of the relevant sources in
addition to any attempts to make a convincing work
by conflating"sources. See these instances in the
Concordance of Common Editions (Table 1):
BuxWV 142, 149, 151, and 155.

3. Belotti’s preface provides a solid and up-to-
date summary of sources. For an engaging and
more detailed discussion of nearly every modem
edition up to 1987, see Lawrence Archbold, “Why
are there so many Buxtehude editions?” The Amer-
ican Organist 21 (May 1987): 87-88.

4. For more on his methods, see Klaus Beck-
mann, “Textkritische Uberlegungen zu Buxtehudes
Orgelwerken,” Musik und Kirche 38 (1968),
106-113, and Klaus Beckmann, Introduction to
Nicolaus Bruhns: Simtliche Orgelwerke (Wies-
baden: Breitkopf & Hirtel, 1972). For criticisms of
Beckmann’s methodology, see Michael Belott, Die
_{reien Orgelwerke Dieterich Buxtehudes: Uber-
ieferungsgeschichtsliche und stilkritische Studien
(Frankfurt am Main: Peter Lang (Europdische
Hochschulschriften, Series 36, Musikwissenschaft,
vol. 136, 2nd ed.), 1997), 5-15. Note that despite
Beckmann’s attempts at an objective methodology
involving analogies to other works and the analysis
of transmission, inferred musical logic, and musical
context, his procedures continue to be necessarily
subjective. Albrecht, who adopted Beckmann’s

roach after all, produced a significantly different
edition for Barenreiter. Inner textual criticism has
also enabled Beckmann to produce some of the
most successful performing editions of music by
other late seventeenth- and early eighteenth-centu-
ry German composers such as Andreas Kneller (EB
8430), Georg Bshm (EB 8087), and Nicolaus
Bruhns (EB 6670) from extremely corrupt or dis-
figured sources.

5. For a summary of this grouping issue, see
Leon W. Couch III, “Review Feature: New Buxte-
hude Edition,” THE D1aPAsON (October 2000): 10.
Alter much praise of Beckmann’s results, Archbold
calls Beckmann’s ﬁroupings in BuxWV 149 “simply
terrible” (Archbold, “Why are there so many,” 89).

6. For a sample comparison between Algrecht’s
and Beckmann’s old editions using BuxWV 155, see
Peter M. Marshall, “Neue Ausgabe simtlicher
Orgelwerke, edited by Christoph Albrecht,” Early
Reyboard Journal 13 (1995), 153.

7. See Couch, 10, for a fairly leufthy discussion
of this junction and the use of pedals in BuxWV
142,

8. Marshall, 152.

9. In“Why are there so many,” pp. $8-90, Arch-
bold demonstrates the value of getaifed comparison
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between different scores of BuxWV 149 as a model
for students new to this repertory. With exhorta-
tons that still hold true today, Archbold encourages
every performer of this repertory to become an
“amateur musicologist.” The siriking differences he
observes change the effect of several passages in

BuxWV 149. He also briefly examines BusWV 156
and 155.
10. While promoting his own edition, Viderg

criticizes Beckmann for not going far enough:
“Beckmann, as a musicologist, contents himself
with merely going over the whole of the source
material—; § that most meticulously—without
commenting on a number of questionable passages,
and finally when he does attemnpt an emendation he
appears to lack a sense of style and an ear for musi-
structure” (Viderg, V). Viderg’s 1985 edition of
nine works certainly does present “radical recon-
struction” (ibid.). Although most teachers would
hesitate to recommend Viderg’s edition for this rea-
son, his edition seems more idiomatic to the organ
and his wilder conjectures will fascinate and pro-
voke those familiar with a more conservative
approach. Viderg’s critical notes are especially help-
ere, because they clearly arguie his reasoning n
addition to avoiding abbreviations and using cor-
plete sentences—performers are likely to use such
notes.

11. Only the luxurious Belotti edition provides
immediately comprehensible critical notes. Not
only are they in English, the amount of abbrevia-
tions is held to a minimum. Peter Williaros harshly
criticizes this wonderfully extravagant feature,
because copiousness not only increased the printin,
cost, it forced Belotd’s pug,]jsher to use two vol-
umes rather than one for the pedaliter praeludia
(Peter Williams, “Reviews of Music: Dieterich (sic)
Buxtehude, The Collected Works, Vol. 15—Key-
board Music,” The Organ Yearbook 49 (2000): 175).
I would argue that the volume’s easy-to-read intro-
duction and notes will encourage performers, not

just a minority of scholars, to consult them regular-

ly. Albrecht’s critical notes use even more abbrevi-
ations than Beckmann’s 1997 edition, but the for-
matting of Albrecht’s actually makes them easier for
a determined scholar to navigate. The critical notes
to Beckmann’s 1971 scholarly edition are worse—
one respected scholar commented that his dense

abbreviations are “musicological hieroglyphics.”

12. Belott also separates perceiveg manualiter
and pedaliter works. Only Albrecht chooses a
straightforward ordering sorted simply by key,
which benefits the nser and the publisher: popular
works are distributed throughout all the volumes,
necessitating purchase of them all.

13. “An mitial investigation revealed that in
almost all of these instances [where the relationship
between the sources must be considered] the musi-
cal text would remain the same, the only differénce
being that Agricola’s corrections [in the derivative
manuscript] would now have to appear in the criti-
cal report as the work of the editor. The publishers
and the editor have therefore agreed for the
moment to draw attention %o the altered state of the
sources merely by publishing this addendom”
(Christoph Albrecht, Introduetion to Neue Ausgabe
samtlicher Orgelwerke, vol. 1 [Kassel: Bérenreiter,
1994], xv).

14. Simplifying comparison between their edi-
tions, Albrecht expanded Beckmann’s 1971 sigla for
sources and editions. With one addition in his 1997
edition, Beckmann used Albrecht’s update.

15. See Couch, 10-11, for a discussion of alter-
native solutions in the gigue fugue of BuxWV 142
and an echo passage in BuxWV 146. One might rea-
sonably employ the pedal differently in the contin-
uo section of BuxWV 149 and \‘ie opening of
BuxWV 155 to great effect as well.

16. Belotti’s is the only edition that leaves the
music on two staves—one of its major advantages.
See my review of Belotti’s edition for more details
on this advantage (Couch, 10). Albrecht also follows
the modern practice of three staves. The Toccata in
D Minor, BuxWV 155, incidentally, provides a case
not solvable by the three-staff notation, for the
scribe specifies that the organist herself should
make the choice whether to use pedal! In m. 20, the
source states “P: vel M:” (pedal or manuall).

17. Xlaus Beckmann, Fntroduct‘ton to Dietrich
Buxtehude: Samtliche Orgehwerke, vol. 1 (Wies-
baden: Breitkopf & Hirtel, 1971-72), 8.

18. Geoffrey Webber, “Through a glass darkly:
Dietirich Buxtehude: Simtlicher Orgelwerke, vols. 1
& 2,7 Early Music 26:4 (November 1998): 678-79.
This upbeat pattern of three eighths after an eighth
Test is far less common than Webber suggests, but
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.one.may perceive a certain “choppiness” due to

duplets in the scores. Webber also points out that
the original beaming in cases such as BuxWV 158
seems 0 communicate something musical that
standardized beaming conceals.

19. Archbold provides several other good reasons
for the B-flat major dominant seventh (Lawrence
Archbold, “Music Reviews: Dietrich Buxtehude.
Neue Ausgabe samilicher freien Orgelwerke. Hrsg.
von Christoph Albrecht,” Notes—éuan‘erly our-
nal of the Music Library Association 52:4 (June
1996): 1313).

20. Albrecht, xii. For a fine review of the
Albrecht edition and a provoking discussion of two
competing interpretations of the troublesome Toc-
cata in D Minor, BuxWV 155, see Marshall,
153-55. Incidentally, I was unable to locate the
error in Albrecht’s &Lellenverzeidmis that Marshall
indentified on p. 154 of his review, leading me to
believe the editor corrected them in the revised
edition of 1997, but the confusing labeling of
BuxWV 167 and 169 persists.

21. This conclusion obviously contradicts one
reviewer who boldly states that Belotti’s edition
“renders all other editions superfluous” and that it
“is the only one you will ever need” {David Ponts-
ford, “Buxtehude Defined” Choir & Oroan 8:2
(March—April 2000), 16 and 18). Pontsford praises
Belotti’s goal of “presenting a text representing as
much of Dieterich Buxtehude’s conception of the
work as can be recovered by a conservative han-
dling of the surviving sources” (Belott, xi), but
forﬁets to remind performers that these volumes
obligate them to not only read but contemplate the
critical notes of the accompanying volume before
playing a note. {See Couch, 10.{]-“

22. The Lindemann Tablature fuses the gigue
fugue and the preceding free section, while the
Codex E. B. and the Berlin Manuscript stop on a
long chord before proceeding into the gue.%n the
middle of the gigne fugue, the two latter sources
supply two extra %:ats of music. Approximately six-
teen gars later, the Lindemann Taglgma.re then sup-
plies two extra beats. As a result, the metrical place-
ment at the very end of the fugue finally agrees!

23. The two principal sources, the Schmahl Tab-
lature and the Maller Manuscript, diverge dramati-
cally. Neither by themselves is completely satisfac-
tory. Seiffert’s” edition conflates ‘the two. The
Schmahl Tablature contains 36 measures of some-
what dubious music not found in the Maller Manu-
seript. Here, Belotti writes that “a truly authorita-
tive text is impossible” and that “it shou{d be possi-
ble to produce a version [through conflation]”
(Belotti, vol. 15B, 125). Both éeckmann and
Albrecht offer possible solutions. Without the
source, Hedar’s versions, incidentally, are not trust-
worthy transcriptions.

24. 'As mentioned in this and other articles,
BuxWYV 155 derives from an extremely corrupt-and,
unfortunately, unique source. One sﬁould consult
the critical notes and several editions when study-
ing this work and tafloring an interpretation for per-
formance. {One should go beyond Belotti’s tran-
scriptions of the sources.)

Dr. Leon W. Couch III, D.M.A., Ph.D.,
coordinates and teaches the music theory
curriculum at Texas A&M University. Earli-
er as a graduate student, Couch maintained
an organ studio and taught theory courses at
the University of Cincinnati’s College-Con-
servatory of Music. Later he served as an
Adjunct Professor of Mathematics at the uni-
versity. Dr. Couch’s research interests are in
historical music theory, Schenkerian analy-
sis, and analysis of ey? ctronic music. He is
currently investigating the role of musical
rhetoric in late seventeenth- and early eight-
eenth-century German music. For three
years, Couch also served as music director at
Concordia Lutheran Church, Cincinnati,
Ohio. He is currently music director and
organist for Our Saviour’s Lutheran Church
in College Station, Texas.
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Cover Feature

Martin Ott Pipe Organ Company,
Inc., St. Louis, Missouri

First United Methodist Church,
Jackson, Michigan

From the organ builder:

In 1996, I was contacted by the First
United Methodist Church in Jackson,
Michigan about their desire to hear and
examine one of our instruments. We
arranged to meet with representaﬁves
of their organ study committee and con-
sultant Dr. Albert Bolitho at St. John's
Lutheran Church in Decatur, Illinois,
where we had just finished the installa-
tion of a three-manual organ. A few
weeks later, I was invited to come to
Jackson and inspect their 1922 Austin
organ. It became apparent that multiple
repairs in recent years had not prevent-
ed the ongoing decay of this instrument
and that it was doomed to fail within a
short time. The organ study committee
engaged in many lengthy discussions
and much soul searching ﬁefore deter-
mining that their organ must be
replaced. Subsequently, T was asked to
prepare a proposal for a new instru-
ment. Further study by the committee
brought about a recommendation to the
congregation for a renovation of the
church sanctuary and chancel in order
to enhance their worship space and pro-
vide an optimum setting for the pro-

osed new organ. On November 22,
1998, my firm received the commission
to build a new organ for the First Unit-
ed Methodist Church:

1. Casework

The free-standing organ case is based
on classic European design and comple-
ments the existing Gothic Revival archi-
tecture of the 1870 sanctuary. This
attractive neo-Gothic styled organ case,
made out of stained oak, complements
the fumishings of the sanctuary. The
case blends and focuses the organ sound
into the room. The Violon 16" and Prin-

cipal 8" pipes, made from %olished tin, -

are located in the facade. The height of
the tallest pipe in the fagade is approxi-
mately 20 feet. The Great and Pedal
divisions are unenclosed while the Swell
and Choir divisions are under expres-
sion. The Great and Pedal divisions are
at the same elevation as the fagade

ipes. The Choir division is located
Ee ow the facade pipes of the Great
division and behindp the ornamental
grillework. The Swell is at the same ele-
vation as the Great and sits behind in its
own case, flanked by the larger tin pipes
of the Pedal.

2. Wind Chests

Slider chests were used for the entire
organ, except for the offset chests. Slid-
er chests provide a cohesive sound
because all pipes of the same pitch stand
above the same wind channel. Since
these pipes are from different stops, but
are receiving the same wind, they are
able to blend and enhance the ensemble
of the instrument. Because a choir has
many voices that blend into tone sound,
church music (i.e., hymn singing, choral
anthems) requires an instrument that
enhances a blending of the human voice.
The slider wind chests complement
choral and congregational singing.

3. Action

The organ primarily uses electric pull-
down action.” Some of the larger pipe
ranks are located on offset wind chests
and use electro—pneumatic action.

4., Console
The console features French-style
curved terraced stop jambs in cherry

wood: it is detached from the main
organ case and is movable, providing
flexibility in various arrangements of the
choir and instrumentalists. The solid
state, multi-level combination action
allows different organists to save their
stop combiations in separate “file fold-
ers.” The console has a MIDI interface
connection. This interface can record a
plzgler’s performance and give an
authentic playback as well as preserve
important performances. This, too, is
also an aid for the organist in deciding
the registration.

5. Tonal Design

The organ is designed to lead congre-
gational singing, accom%any the choirs,
and play the various styles of organ lit-
erature. All four pipe families (principal,
flute, string andp reed) are well repre-
sented. The Great division, with its
grand principal chorus, is the founda-
ton of the entire instrument. The Swell
division, in French style, gives a roman-
tic attribute to the instrument, while the
Choir division provides softer accompa-
nying stops and solo voices. A stop of
special note is the Choir’s 14" Septime,
which adds an interesting color not
available on most organs. The Dolce
Celeste 8 from the previous Austin
organ was retained in the Choir.

The reed family is well represented.
The Festival Trumpet 8 is mounted
horizontally to project the sound to the
congregation and is the strongest reed
in the organ. The Trumpet 16" and 8" on
the Great are designed to blend with

Martin Ott Opus 97, First United Methodist Church, Jackson, Michigan

the Great principal chorus. The Swell
reeds are built in the French Romantic
style. They provide color but do not
stand out as much as the festival Trum-
pet. The bold Krummhorn 8" and lush
English Horn 8 of the Choir division
are solo stops and can be used to high-
light a melody. The harmonic flutes in
the Swell, one made of cherry wood and
the other in tin, provide an interesting
tonal color. Harmonic pipes are pur-
posely overblown so that the pitch
sounds an octave higher than normal.
This produces a clear, transparent
sound, similar to a transverse flute.

The Pedal and Swell divisions were
installed early in 2002. The main case,
containing the Great and Choir divisions,
was shipped and installed in August of
2002. Voicing of the instrument was
com le’lcceﬁ n ovembelzr 2002. 5

The following people participated in
the building of %h?s 01P anp P

Alexander 1. Bronitsgky

William Dunaway

Hans-Ulrich Erbslsh

Eileen Gay

Donna Hodges

Alex D. Leshchenko

Richard Murphy

Earl C. Naylor

Martin Ott

Sascha Ott

Jeff Spitler.

We wish to express our gratitude to
Timothy Meunier, director of music
ministries, organists Brian Buehler and
Laurie Meunier, the members of the
organ building/sanctuary renovation

Facade

committee and its chairman Earl Poles-
ki, Rev. Ed Ross and the members of
the First United Methodist Church for
awarding us this commission and creat-
ing a fine environment for this instru-
ment. We especially thank Dr. Albert
Bolitho for facilitating the organ build-
ing process. His consultation, sugges-
tions and support were most he ]pful
Having Workeg with him previously on
the organ for First Congregational
Church in Battle Creek, we were happy
to work with him again.

Extensive electrical wiring in the
organ was completed by our co]leagile
Dick Houghten. We are thankful that
he could be a part of this project.
Acoustician Scott Riedel and architect
Lincoln Poley contributed to the suc-
cess of this organ.

—Martin Ott

From the organ consultant:

It has been a pleasure to work with
the organ committee and building com-
mittee throughout the planning and
decision process that has led to the
selection of this wonderful new pipe
organ. The people on the committee
were very conscientious and they dedi-
cated countless hours in study and dis-
cussion, not to mention trips to visit
organs in other churches.

reliminary discussions centered
upon evaluating the old 1922 Austin,
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acoustics of the church, placement of
choirs and liturgical appearance of the

chancel, and future musical needs of the

church. From these discussions a
“vision” for the future was developed
that concentrated upon the organ but
also included acoustics and liturgical
architecture. The committee began
serious study of organ construction and
design. After several visits to other
churches and listening to many pipe
organs, the committee requested seﬁect—

DECEMBER, 2004

ed builders to bid on a carefully
designed three-manual specification.
After much serious thought, the com-
mittee unanimously recommended that
Martin Ott be selected to build the new
organ. '

The new organ was designed princi-
paﬂﬁ/ to be a [iturgical instrument. As
such, it has a full complement of tonal
resources to lead = congregational
singing, accompany voices or instru-
ments and to play solo organ literature.

Two very quiet stops noted for their
ethereal sound were retained from the
old organ to provide for meditative
moments. There are beautiful flutes
throughout all divisions of the organ;
some are bass flutes and used in the
Pedal, some are on the manuals to be
used as solo voices or for accompani-
ments, and some are pitched very high
near the limits of human hearing. The

organ has an abundance of reed voices; -

some are colorful stops for solo effects,
such as the Krummhorn and English
Horn on the Choir division or the Haut-
bois on the Swell division. Some are
ensemble voices used to ,provide rich
timbre, such as the 16’ or 8 Trumpet on
the Great division or the Bombarde,
Trompette and Clairon on the Swell
division. The 16" Trombone in the Pedal
division provides a sturdy bass for the
whole organ. For the discriminatin

organist, there is a complete Princip

chorus on each manual and a complete
Prineipal chorus for the Pedal division.

The organ boasts some unique fea-
tures such as a high-pitched )4 Sép-
time on the Choir division, Cornet com-
binations located on the Choir and
Swell divisions and a 32" Bourdon.
Crowning the entire ensemble and
located at the top of the organ behind
the center tower are the horizontal
pipes of the Festival Trumpet, a stop
that will find much use for congrega-
tional singing and wedding processions.

The facade of the organ was designed
to architecturally complement the ham-
mer beam ceiling and other woodwork
in the sanctuary. Its artistic design and
impressive appearance accentuate the
height and grandeur of the room and
also demonstrate the craftsmanship of
the Martin Ott organ firm. The console,
with its elegant keyboards and wood fin-
ish, incorporates solid state switching
that enables the organist to change reg-
istrations quickly. Stops are placed on
either side of the keyboards, thus mak-
ing it possible for the console to have a
low profile.

The instrument is a distinguished
addition to other significant organs in
Michigan and surrounding states and
will undoubtedly attract considerable
attention among churches, organ afi-
cionados and organists. Truly the
church has been blessed with a beauti-
ful instrument that will enhance wor-
ship both now and far into the future.

—Dr. Albert Bolitho

History of the Pipe Organs at
First T[?ni{ed Metgzodistg Church

In 1869, prior to the completion of
the present sanctuary, the cmigregation
of the Jackson Methodist Episcopal
Chuzch contracted with the J.H. & C.S.
Odell organbuilders of New York to
build an organ for the new church. The
new organ, Opus No. 86, was shipped to
Jackson in early February 1870 and
mnstalled in time for the church dedica-
tion on Sunday, February 13, 1870. On
the following Saturday, February 19, the
congreggtion hosted a dedicatory recital
played by Elihu Cooley, Esquire. The
organ was a mechanical action one-man-
ual instrument consisting of 12 stops and
was housed in a handsome Gothic
Revival case with stenciled pipes. -The
cost of the organ was assumed by the
church’s Ladies’ Society. This organ
faithfully served the growing congrega-
tion for the next 51 years. -

In 1921, the congregation embarked
on a major renovation and expansion of
the church facilities. Along with a
remodeled chancel and choir loft, the
sanctuary was expanded to the north
with the addition of a larger balcony.
The Odell organ was replaced with 'a
new electro-pneumatic action instru-
ment built by the Austin Organ Compa-
ny of Hartford, Connecticut. The Austin
organ, Opus No. 1043, consisted of 3
manuals ‘and 29 ranks of pipes. The
organ was dedicated on October 12,
1922 with a recital by Francis Mackay,
organist of St. Paul’s Cathedral, Detroit.
In later years, chimes were added to the
organ and in 1973 the Austin firm
revoiced the instrument with the addi-
tion of 7 new ranks of pipes and replace-
ment of most 1922 pipework. This

organ was sold to the Temple Organ
Company in January 2001.

Unless indicated otherwise, photos are by
John Woodring (copyright © John Woodring
Photography), memger, National Press Pho-
tographers Association and Professional Pho-
tographers of Michigan.

Martin Ott Opus 97
First United Methodist Church,
Jackson, Michigan
61 ranks, 56 stops

GREAT
16’ Violon*® 61  75% tin
8" Principal 61 - 75% tin
8" Violon (ext)* 12 75% tin
8" Chimney Flute 61 40% tin
4 Octave 61  75% tin
4" Spire Flute 61 40% tin
9% Twelfth 6l 75% tin
2’ Fifteenth 61 75% tin
1% Mixture IV-V1 330 75% tin
16" Trumpet® 61 75% tin
8" Festival Trumpet® 61  75% tin
8" Trumpet 61 75% tin
Chimes
Zimbelstern
SWELL (Enclosed)
16" Bourdon*® (ext) 12 oak
8" Bourdon® 61  40% tin
8 Fltite Harmonic 61  cherry
8" Viol di Gamba .~ 61 75% iin
8" Voix Celeste (TC) / 49  75% tin
4’ Principal i 6l 60% tin
4’ Flite Harmonic 61  40% tin
2% Nazard 61 75% tin
2’ Nachthorn : 61 " 40% tin
1% Tierce 61 75% tin
2" Mixture IV-V 268  75% tin
16" Bombarde® (1-12 1/2) 61  75% tin
8" Trompette 61  75% tin
8’ Hautbois 6l  75% tin
4’ Clairon 61  75% tin
Tremulant
CHOIR (Enclosed)
8" Violin Diapason 61 75% tin
8" Stopped Flute 61  cherry
8 Dolce Celeste 11 110 Austin
4 Principal 6L 75% tin
4’ Chimney Flute 61  40% tin
2" Octave 61 75% tin
2% Sesquialtera 11 112 40% tin
1% Larigot 61 40% tin
1% Septime 61 40% tn
1’ Scharff IV 224 75% tin
8 Festival Trumpet  (Gt)
8" Krummhorn 61  75% tin
8 English Hom 61 75% tin
Tremulant
PEDAL
32" Bourdon® \ 12 Austin
16" Principal® 32 75% tn
16" Violon (GY)
16" Subbass* 32  Austin
16" Bourdon (Sw)
8" Octave 32  75% tin
8" Violon (Gt)
8 Gedeckt 32 40% tin
8" Bourdon (Sw) .
4’ Octave 32  75% tin
4’ Bourdon (Sw)
9%’ Mixture IV 128 75% tin
16" Trombone® 32  pine
16" Bombarde (Sw)
8 Trumpet (Gt)
4" Clairon (Gt) .
Couplers

Swell to Great 16" & 8"

Choir to Great 8

Swell to Choir 8

Choir to Choir 16’

Choir Unison Off

Choir to Choir 4"

Great to Pedal 8 with reversible thumb &
toe pistons

Swell to Pedal 8" with reversible thumb & toe
pistons

Choir to Pedal 8 with reversible thumb &
toe pistons

Choir to Pedal 4" with reversible thumb &
toe pistons

“An asterisk indicates electro-pneumatic
action.

Combination action with 100 levels of
memory:

Gt 1-2-3-4-5-6 thumb

Sw 1-2-34-5-6 thumb
Pos 1-2-3-4-5-6 thumb

Ped 1-2-3-4-5-6 thumb & toe
General 1-2-3-4-5-6-7-8 thumb & toe
Cancel © thumb

Set thumb -
Tutti thumb & toe

Accessories

Crescendo pedal

Adjustable bench (by crank) and back rest
Clock

Power indicator light

MIDI interface
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New Organs

Bedient Pipe Organ Company,
Roca, Nebraska
The Episcopal Church of St. John
the Baptist, Thomaston, Maine
The pastor and congregation at The
Episcopal Church of St. John the Baptist
chose to view the fundraising for their
new organ as a time to rededicate them-
selves to God with open hearts. With this
rededication came the new Bedient pipe
or%an—a new organ for an old church, a
robust sound for a thriving congregation.
Based upon the Phoenix model in our
Legacy line, this 803-pipe, II/13, self-
contained organ speaks from the front
left of the nave. The fagade pipes draw
upon the Principal 8 and are ornament-
eg with 23-carat gold leaf mouths. Made
of Honduras mahogany, the casework is
stylistically fitting with the room,
adorned with pipe shades of a nautical
theme incorporating the church crest. To
best serve the needs of the church, this
organ has mechanical key action, elec-
tronic stop action with § levels of memo-
, and the Swell is under expression.
The first of three organ’ celebration
concerts was performed on February
21, 2004 by Sean Fleming accompanied
by an orchestra from Boudoin College

in the performance of the Poulenc Con-
certo Jgr Organ and the Handel Con-
certo for Organ in B-flai. This organ
endeavor was near and dear to the heart
of our company because the late Myron
Roberts, a member of the organ com-
mittee, had been a past organ instructor
of our president, Gene Bedient.

GREAT
8 Principal
4" Octave
2" Octave
Sesquialtera IT
Mixture IT-TT1

SWELL

Salicional

Voix céleste
Gedackt

SpitzHute
Doublette
Cromorne/Trumpet

PEDAL
Subbass
Flute
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Accessories
Great/Pedal
Swell/Pedal
Swell/Great
Tremulant

Goulding & Wood, Inc.,
Indianapolis, Indiana
First Presbyterian Church,
Washington, North Carolina
Washington, North Carolina was
founded in the 1770s and in 1776
became the first town to adopt the name
Washington. In recent years, Washing-
ton has seen a vigorous renewal of its
downtown. First Presbyterian Church
has contributed to the growing cultural
Life with the installation of a new pipe
organ in an expanded chancel area.
Though the room is of modest size and
acoustics, the congregation expressed
great desire for a comprehensive instru-
ment that would support worship and
recital use. The stopEst reflects these
various.desires and constraints by pro-
viding a maximum amount of tonal color
within a small three-manual scheme.
All main chests are the firm’s exclu-
sive design of electro-pneumatic slider
and pallet windchests, with pipework
voiced on relatively light wind pres-
sures yet with generous scales. Flutes
and principals - are from Jacques
Stinkens grgelpijpenmakers, with
reeds, strings, bass’ and facade pipes
from A. R. Schopp’s Sons, Inc. New
wooden pipework, including the boots
and resonators of the Pedal reed, were
made in the Goulding & Wood shop.

ORGAN
SUrrly

INDASTRIES

CRAFTSMANSHIP

Skillé(j wbrkmanship; ,

or over 70 years, Organ Supply Industries has brought the highest level of craftsmanship
to American organ building. Our:products and our skills have stood the test of time.
Experienced organ builders and maintenance professionals know they can depend on us
for everything from a single spring to a custom-built console. Call us to learn how you can put
our craftsmen to work on your special project. o

P.O. Box 8325 e Erie, PA 16505-0325
"~ 814:835-2244 & FAX 814-838-0349 -
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Given the shallow chamber and the
careful placement of chests, the instru-
ment speaks freely into the room with-
out undue force or overwhelming vol-
ume. Dedicatory recitals marking the

completion of the project feature
Nicholas Bowden on’ September 12,
Robert King on October 17, church
organist Mike Morgan on December
19, and Vance Harper Jones on F ebru-
ary 20, 2005. ’

GREAT
16" Gemshorn (ext Ch)
8’ Principal
8" Bourdon .
8 Gemshorn (Ch)
4’ OQctave
4’ Fliite conique
2% - Quint
2" Super Octave
1% Terz
1% Mixture IV
8" English Trumpet
Tremolo
Gt/Gt 16-Unison Off-4

SWELL
16" Gedeckt (ext)
8" Geigen Principal
8" Geigen Celeste (GG)
8 Gedeckt
4’ Principal
4" Clear Flute
2" Octave

Quint
2" Plein Jeu ITI-IV
16" Basson-Hauthois
8" Trompette
8" Hautbois (ext)
4" Clairon
Tremolo
Sw/Sw 16-Unison Off-4

CHOIR
8 Rohr Flute
8- Gemshomn
8 Gemshorn Celeste (TC)
4’ Fugara
4" Spiel Flute
2%’ Nazard (TC)
2" Principal
2" Block Flute
1% Tierce (TC)
17 ScharfIIT
8" Clarinette
Tremolo
Ch/Ch 16-Unison Off-4

PEDAL
32" Resultant
16" Gemshorn (Ch)
16" Subbass
16" Gedeckt (Sw)
8 Octave B
8" Flute (ext Subbass)
8 Gedeckt (Sw)
4" Octave
4’ Gedeckt (Sw)
92’ Mixture TIT
Lieblich Posaune
Basson (8w)
Basson (Sw)
Basson (Sw)

Movable console
Solid State Organ Systern multi-level memog
Internal MIDI processor with record/playbac

=
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issué). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * "=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted utiless it spec-
ifies artist name, date, location, and hour in writ-
ing. Muitiple listings should be in chronological
order; pléase do not serid duplicate listings. THE
DIAPASON regrets that it-cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 DECEMBER

Christmas caro! sing; Grace Church, New
York, NY 12:15 pm

Mozart, Missae Breves, St. Bartholomew’s,
New York, NY 7:30 pm

Gregory Eaton; St. Ann &The Holy Trinity,

Brooklyn, NY 1:10 pm

16 DECEMBER
Handel, Messiah; St. Thomas Church Flﬁh
Avenue, New York, NY 7:30 pm

Terry Charles; The Kirk of Dunedin;,’ -

Dunedin, FL 2 pm, also 12/18

Music of the Baroque; Grace Lutheran, River

Forest, IL 8 pm

17 DECEMBER
Gregory Peterson; Old South Church
Boston, MA 12:15 pm

Adventori; St. Bartholomew’s, New York, NY

7:30 pm

Steinbach and Helvey Piano Duo; Trinity
Lutheran, Lansdale, PA 8 pm

Terry Charles; The Kirk of Dunedin;
Dunedin, . FL 8 pm - - “

Evanston Township ngh School Chorus
Fourth Presbyterian, Chicago, 1L 12; 10 pm

Handel works; St. James Cathedral, Chicago,
IL 7:30 pm

Music of the Baroque; St. Michael's, Chicago,
IL 8 pm

Gathedral Ringers Handbell Choir; Cathedral
Church of the Advent, Birmingham, AL 12:30
pm

18 DECEMBER

Candlelight Carol Service; Trinity Church,
Boston, MA 4 pm, also 12/19, 4 & 7 pm

Britten, A Ceremony of Carols; Grace Church,
New York, NY 3 pm

Christmas Carol Setvice; St. Thomas Church
Fifth Avenue, New York, NY 4 pm

Charpentier, Midnight Mass; St.
Bartholomew’s Episcopal, Atlanta, GA 8 pm

Music of the Barogue; .Divine Word Chapel,
Techny, IL 8 pm, also 12/19 at 3 pm

John W.W. Sherer & Tower Brass; Fourth
Presbyterian, Chicago, IL 5 pm

19 DECEMBER

Lessons & Carols;
Britain, CT 4 pm

The Chorus of Westerly; Performance Hall,
Westerly, Rl 4 pm, 6 pm, & 8 pm

Lessons and Carols; The Presbyterian
Church, Irvington-on-Hudson, NY 4 pm

Lessons & Carols; Grace Church, New York,
NY 11 am

Lessons & Carols; St. Thomas Ghurch Fifth
Averniue, New York, NY 11 arh and 4 pm

Advent Lessons & Carols; Ttinity. Chutch,
New York, NY 11:15 am

Bach, Christrnas Oratorio, Parts I-ll; St
Bartholomew’s, New York, NY 3 pm

Jennifer Pascual; Gathedral of St Patriek,
New York, NY 4:45 pm )

Lessons & Carbls; Holy Trinity Luthéran, New
York, NY 5 pm

Christras Carol Sing; Our Lady of Sorrows,
South Orange, NJ 4 pm

Handel, multi-media Messiah; Edst Liberty
Presbyterian, Pittsburgh, PA 7 pm

Advent Lessons & Carols; St. John's Episco-
pal, Hagerstown, MD 10:15 am

Handel, Messiah, sing-along; St
Catholic Church, McLean, VA 7:30 pm

Karel Paukert, with handbell and vocal
choirs; The Cleveland Museum of Art, Cleve-
land, OH 1:30 pm

Lessons & Carols; Church ©of the. Nativity,
Episcopal, Huntsville, ALS pm

Christmas concert, with orehestra; First Pres-
byterian, Arlington Heights, IL 4 pm

Allison Boceia; Holy Name Cathedral,
Chicago, IL 3:30 pm, followed by cthoral ves-
pers

South Church, New

Luke

ian, St. Paul, MN 9 and.11am -

DECEMBER, 2004

Bach, Gantata 133; St. Luke‘s Chxcago IL4
g .
Lessons & Carols; House of Hope Presbyter-

Less_ofig‘& Carols; Cathedral of St. Paul, St.

Paul, MN 3 pm

" 21 DECEMBER

Ray Cornils, with brass. chou' and handbells, -

Portland City Hall, Poriland, ME 7:30 pm
 Christmas concert; St. Bartholomew's, New
York, NY 7:30 pm

22 DECEMBER

Gregory Eaton; St. Ann & The Holy Trinity,
Brooklyn, NY 1:10 pm

‘Britten, A Ceremony of Carols; St. Thomas
Church Fifth Avenue, New York, NY 5:30 pm

John Scott; St. Thomas Church Fifth
‘Avenue, New York, NY 6:30 pm

24 DECEMBER

George Sargeant;
Boston, MA 12:15 pm

Lessons & Carols; St. Thomas Church Fifth
Avenue, New York, NY 4 pm

Lessons & Carols; Grace Church, New York,
NY 8 pm

Lessons & Carols; Camp Hill Presbyterian,
Camp Hill, PA 5,7, 9, 11 pm

Nancy Lancaster; House of Hope Presbyter-
jan, St. Paul, MN 10 pm

Lessons & Carols; Cathedral of St. Paul, St.
Paul, MN 10:45 pm

Old 'South Church,

.26 DECEMBER

Bach, - Caniata 152;. Holy Tnnlty Lutheran,
New York, NY 5 pm
lLessons & Carols;

Trlnlty Chureh,

~-Portsmouth, VA 10:30 am

31 DECEMBER

Dong-ill Shin; Old South Church, Boston, MA
12:15 pm

Lessons & Carols -Church of the Advent,
Boston, MA 6 pm

Bach, Brandenburg Concerti; St.
Bartholomew’s, New York, NY 8 pm

‘William  Trafka; St. Bartholomew’s, New

'York,’ NY 11 pm

2-JANUARY

~Epiphany Lessons & Carols; Church of St
Joseph, Bronxville, NY 3 pm

"Bach, Chrisimas Oraforio, parls IV-VI; St
Bartholomew's, New York, NY 3 pm

Bach, Cantata 58, Holy Trinity Lutheran, New
York, NY 5 pm

Valerie Lefever; Grace Lutheran, Lancaster,
PA 4 pm

Feast of Lights Service; Cathedral Church of
the Advent, Birmingham, AL 5 pm

Choral Evensong; St. James Cathedral,
Chicago, IL 4 pm

5 JANUARY

Gregory Eaton; Church of St. Ann & The
Holy Trinity, Brooklyn, NY 1:10 pm

James Derr; Trinity Episcopal, Portsmouth,
VA 12:15 pm

6 JANUARY
Mass of Tournaf; Trinity Church, New York,
NY 6 pm

7 JANUARY
Jacob Street; Old South Church, Boston, MA
12:15 pm

9 JANUARY

Fred Teardo; Woolsey Hall, Yale University,
New Haven, CT 8 pm

S. Wayne Foster; Royal Pommana Chapel,
Palm Beach, FL 5 pm

Robin Hensley; Peachtree Road United
Methodist, Atlanta, GA 3 pm

Faythe Freese; First Presbyterian, Nashville,
TN 4 pm

Paul Jacobs; First United Methodist, Mont-
gomery, AL 3:30 pm

*Epiphany Evensong; St Luke’'s Episcopal,
Evanston, IL 4:30 pm

10 JANUARY
Paul Bisaccia; Avery Heights, Harlford, CT
7:30 pm:

12 JANUARY

Simply Gershwin; Brookhaven National Labo-
ratory, Upton, NY 12 noon

Gregory Eaton; Church of St. Ann & The
Holy Trinity, Brooklyn, NY 1:10 pm -

13 JANUARY 7
Terry Charles; . The Kirk .of Dunedin,
Dunedin, FL 2 pm, also 1/15

14 JANUARY

Abbey Hallberg-Siegfried; Oid South
Ghurch, Boston, MA 12:15 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

Tom Trenney & Jeremy David Tarranti; First
Presbyterian, Birmingham, Ml 7:30 pm

Bert Adams;, FAGO
17th Church of Christ, Scientist
Chicago, IL
Pickle Piano & Church Organs

Bloomingdale, IL :

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH
D. M.

Evanston, Illinois

St. Andrew s by the Sea
Hyannis Port

PETER J. BASCH, KCHS
Minister of Music
ST. ANN’S CHURCH

Jefferson & Seventh Street
Hoboken, NJ 07030

Curator, J.W. Steere & Son Organ f
The Baptist Temple, Brooklyn, NY

j{aﬁ/ﬁ Bcg ge1

Phone 718/528-9443
E-mail k_bigger@yahoo.com

J.W. Steere
1825-1900

Dean W. Billmeyer

University of Minnesota
Minneapolis 55455 * dwb@umn.edu

THOMAS BROWN

UNIVERSITY
PRESBYTERIAN CHURCH

CHAPEL HILL, NORTH CAROLINA

DAVID CHALMERS
CONCERT ORGANIST

GILORLE DEI CANTORES
ORLEANS, MA

Your Professional Card
could appear in this space

Call 847/391-1045
Fax 847/390-0408

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egiler
RECITALS Flute and Organ Duo

Donald Filkins
Webb Horton Memorial
Presbyterian Church
Midletown, NY 10940

ELLEN KURTZ

FUNK

" M.Mus. ALALG.O.

Concord, California

Organist / Pianist

Michael Galllt

gailit@aol.com
http://members.aol.com/gailit/

St. Augustine's Church
Conservatory / University (\Vienna)

CHRISTOPHER

GARVEN

Organist & Music Director
Church of the Good Samaritan
Paoli, Pennsylvania

Yohm W, Gearhart 1L
B.A., M.Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding
School of Music
Bishop W. Angie Smith Chapel
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16 JANUARY

Bach, Cantata 56 & 82, St. Bartholomew's,
New York, NY 3 pm

Len Langrick; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Gail Archer; Our Lady of Sorrows, South
Orange, NJ 3 pm

Felix Hell; Trinity Episcopal, Portsmouth, VA
4 pm

Bruce Barber; St. James Cathedral, Chica-
go, IL 4 pm

19 JANUARY

Dong Ho Lee; Woolsey Hall, Yale Universi’ty,v

New Haven, CT 12:30 pm

Gregory Eaton; Church of St. Ann & The
Holy Trinity, Brooklyn, NY 1:10 pm

Eric Plutz; St. Luke Catholic Church,
McLean, VA 1 pm

21 JANUARY

Rosalind Mohnsen; Old South Church,
Boston, MA 12:15 pm

James David Christie; St. Paul's Episcopal,
Wilmington, NC 7:30 pm

Tom Trenney, silent film accompaniment;
Cathedral Church of St. Paul, Detroit, Ml 8 pm

Martin Jean, hymn festival; Cathedral of the
Assumption, Louisville, KY 7:30 pm

Gail Archer; Fourth Presbyterian, Chicago, IL
12:10 pm

22 JANUARY
Bradley Hunter Welch, workshop; Covenant
Presbyterian, Fort Myers, FL 10 am
VocalEssence; Ordway Center, St. Paul, MN
8 pm

23 JANUARY

Super Bell Xill; First Church of Christ,
Wethersfield, CT 4 pm

Woo-sug Kang; Woolsey Hall, Yale Universi-
ty, New Haven, CT 8 pm

Choral Evensong; St Peter's by-the-Sea
Episcopal, Bay Shore, NY 5 pm

Stuart Forster; St. Peter's by-the-Sea Epis-
copal, Bay Shore, NY 6 pm

Kola Owolabi; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Maxine Thevenot; Ursinus College, Col-
legeville, PA 4 pm

Lee Dettra, with soprano Holy Trinity Luther-
an, Lancaster, PA 4 pm

Frederick Swann; Second Presbyterian, Bal-
timore, MD 3 pm

Matthew Dirst; Jacoby Symphony Hall, Jack-
sonville, FL 3 pm

Bradley Hunter Welch; Covenant Presbyter-
ian, Fort Myers, FL 4 pm

Aaron David Miller; Zion Lutheran, San-
dusky, OH 4 pm

Atlanta Barogue Orchestra; Peachtree Road
United Methodist, Atlanta, GA 3 pm

24 JANUARY
Music of the Baroque; Harris Theater for
Music and Dance, Chicago, IL 7:30 pm

25 JANUARY
The New York Virtuoso Singers; St
Bartholomew’s, New York, NY 7:30 pm
Moscow Nights; Andy Griffith Theatre, Mt.
Airy, NC 7:30 pm

26 JANUARY

Kristin Naragon; Dwight Chapel, Yale Uni-
versity, New Haven, CT 12:30 pm

Gregory Eaton; Church of St. Ann & The
Holy Trinity, Brooklyn, NY 1:10 pm

Brian Jones; Episcopal Cathedral, Columbia,
SC 12 noon

28 JANUARY

Patricia Snyder; Old South Church, Boston,
MA 12:15 pm

Michael Kieinschmidt; Oid West Church,
Boston, MA 8 pm

Stephen Schaeffer, with tenor; Cathedral
Church of the Advent, Birmingham, AL 12:30 pm

29 JANUARY
Michael Kleinschmidt, workshop on Dupré’s
op. 18; Old West Church, Boston, MA 4 pm
Frederick Swann, masterclass; St. John’s
United Methodist Church, Aiken, SC 9 am
Konevets Quartet; Rodeheaver Auditorium,
Grace College, Winona Lake, IN 7:30 pm
Christopher Herrick; University of Alabama,
Tuscaloosa, AL 3:30 pm

30 JANUARY

Brian Harlow & Christopher Jenmngs St.
Thomas Church Fifth Avenue, New York, NY
5:15 pm

Felix Hell; Lutheran Theological Seminary,
Gettysburg, PA 4 pm

Thomas Murray; University of Scranton,
Scranton, PA 7:30 pm

Washington Symphonic Brass; St. Luke
Catholic Church, McLean, VA 7:30 pm

Frederick Swann; Sit. John’s United
Methodist, Aiken, SC 4 pm

Stephen Schnurr, with violin; St. Mary of the
Lake Catholic Church, Gary, IN 3 pm

Gerre & Judith Hancock; Wabash College
Chapel, Crawfordsville, IN 3 pm

Chanson; St. Paul United Methodist,
Louisville, KY 7 pm

UNITED STATES
West of the Mississippi

17 DECEMBER

Magnificat; All Saints Episcopal, Palo Alto, CA
8 pm

Britten, St. Nicolas and A Ceremony of Car-
ols; All Saints’ Episcopal, Beverly Hills, CA 7:30
pm

Christmas Carol Sing-along; Trinity Episco-
pal, Santa Barbara CA 7:30 pm

18 DECEMBER
Magnificat; First Congregational, Berkeley,
CA 8 pm

19 DECEMBER

Christmas concert; St. Johin’s Lutheran,
Arnold, MO 4 pm

Christmas Carol Service, with orchestra; St.
John's Cathedral, Albuquerque, NM 4 pm

Christoph Tietze; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm

Magnificat; St. Gregory’s Episcopal, San
Francisco, CA 4 pm

Harold Clementz; Trinity Episcopal, Santa
Barbara, CA 3:30 pm

20 DECEMBER
Christmas Carol Service; Cathedral of the
Madeleine, Salt Lake City,_UT 8 pm, also 12/21

22 DECEMBER

Britten, A Ceremony of Carols, Cathedral of
the Madeleine, Salt l.ake City, UT 12:15 pm,
also 12/24 at 4:30 pm

26 DECEMBER

Lessons & Carols; St. Stephen Presbyterian,
Fort Worth, TX 10 am

David Hatt; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

31 DECEMBER
Paul Jacobs; Christ Church, Little Rock, AR
7:30 pm

1 JANUARY
Carol Williams, marathon concert; Balboa
Park, San Diego, CA 12 noon o 5 pm

2 JANUARY

Epiphany Lessons & Carols; Cathedral of St.
Mary of the Assumption, San Francisco, CA
3:30 pm

Lessons & Carols; All Saints” Episcopal, Bev-
erly Hills, CA 5 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

6 JANUARY
John Walker; Davies Symphony Hall, San
Francisco, CA 8 pm

9 JANUARY

Gerre Hancock; St. James Episcopal, Los
Angeles, CA 5:45 pm

Carol Williams; Balboa Park, San Diego, CA
2pm

11 JANUARY
Hans-Ola Ericsson; Walker Ames Room,
University of Washington, Seattle, WA 7:30 pm
John Walker; Christ Episcopal, Eureka, CA,
8 pm

12 JANUARY

Hans-Ola Ericsson, lecture-demonstration
on works by Messiaen; St. James Cathedral,
Seatile, WA 7 pm .

13 JANUARY

Carol Williams; Motherhouse of the
Carmelite Sisters of the Most Sacred Heart,
Alhambra, CA 7 pm

14 JANUARY
Hans-Ola Ericsson; St James Cathedral,
Seattle, WA 8 pm

15 JANUARY
Brian Jones; St. John’s Cathedral, Albu-
querque, NM 4 pm

16 JANUARY

Marilyn. Keiser; The American Lutheran
Church, Sun City, AZ 3 pm

Jangoo Chapkhana; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

22 JANUARY
Ken Cowan; Gloria Dei Lutheran, Houston,
TX 7:30 pm

23 JANUARY

VocalEssence; Ted Mann Concert Hall, Min-
neapolis, MN 2 pm

Bach, Cantata 57; Christ the King Lutheran,
Houston, TX 5 pm

Ann Frohbeiter; Palmer Memorial Episcopal,
Houston, TX 7:30 pm

Mary Preston; St, John’s Cathedral (Episco-
pal), Albuquerque, NM 4 pm

J. Melvin Butler, with cello; St. Mark’s Cathe-
dral, Seattle, WA 2 pm
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Epiphany Cantata Vespers; Faith Lutheran,
Redmond, WA 7 pm

Brian Swager, with flute; Cathedral of St.
Mary of the Assumption, San Francisco, CA
3:30 pm

David Higgs; First Congregational, Los
Angeles, CA 4 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

25 JANUARY .
Carol Williams, masterclass; Washington
State University, Pullman, WA 3 pm

26 JANUARY
Carol Williams; Washington State University,
Puliman, WA 7:30 pm

28 JANUARY
Stephen Tharp; Cathedral of Our Lady of the
Angels, l.os Angeles, CA 8 pm

29 JANUARY
David Goode; Chapel, Pacific Union College,
Angwin, CA 4 pm

30 JANUARY

Choral Evensong; Palmer Memorial Episco-
pal, Houston, TX 5 pm

Peter Richard Conte; Grace Cathedral, San
Francisco, CA 3 pm

Paul Jacobs; The Neighborhood Church,
Palos Verdes Estates, CA 4 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

INTERNATIONAL

18 DECEMBER
Andrea Macinanti, with soprano and oboe;
S. Michele arcangelo, Ganzanigo, ltaly 8:45 pm
Benjamin Saul; St. George’s Cathedral
Southwark, London, England 1:05 pm

19 DECEMBER

Marco Cortinovis, with choir; S. Vitale, Gra-
narolo, ltaly 6 pm

Carlo Curley; WhiteCUBE, Shiroishi, Japan 2
pm

Ashley Grote; Westminster Abbey, London,
England 5:45 pm

Matthew Martin; Westminster Cathedral,
London, England 4:45 pm

21 DECEMBER

Felix Hell; St. Michael’s, Ludwigshafen, Ger-
many 7 pm

Richard Hobson; Grosvenor Chapel, Lon-
don, England 1:10 pm

26 DECEMBER
Catherine Hambridge; Westminster Abbey,
London, England 5:45 pm

31 DECEMBER

Felix Hell; St. Laurentius, Dirmstein/Pfalz,”

Germany 6:30 pm

1 JANUARY
Felix Hell; Abteikirche, Otterberg/Pfalz, Ger-
many 7:30 pm

4 JANUARY

Felix Hell; Zwolf-Apostel-Kirche, Franken-
thal/Pfalz, Germany 7:30 pm

Ben Sheen; St. Lawrence Jewry, London,
Engiand 1 pm

10 JANUARY
Gerard Brooks; All Souls, London, England
7:30 pm

12 JANUARY
Henry Fairs; St. Matthew's Westminster,
London, England 1:05 pm

15 JANUARY
Steven Grahl; St. George'’s Cathedral South-
wark, London, England 1:05 pm

20 JANUARY
Thomas Trotter, with brass; Symphony Hall,
Birmingham, England 7:30 pm

21 JANUARY
Martin Stacey; St. Dominic’s Priory, London,
England 7:30 pm

22 JANUARY

Nigel Ogden; Victoria Hall, Hanley, Stoke-on-
Trent, England 12 noon

Herman Jordaan; St. Albans Cathedral, St.
Albans, England 5:30 pm

Organ Recitals

LEE AFDAHL, with Nancy Osteraas,
flute, Christ United Methodist Church,
Rochester, MN, August 3: Sun Dance
{Organ Dances), Chilcott; Elegiac Prelude
for %‘lute and Organ, A Pentecost Prelude for
Flute and Organ, Callahan; Andante
Sostenuto, Mendelssohn, transcr. Moyse;
Psalm 103, Psalm 95 (Four Psalms for Flute
and Organ), Albrecht; Allegro (Symphony
VI), Widor.

LAWRENCE ARCHBOLD, Christ Unit-
ed Methodist Church, Rochester, MN,
August 10: Praeludium in e, Bruhns; Magni-
ficat octavi toni, Scheidemann; Prelude,
Kohn; Andantino (Piéces de fantaisie, op. 51),
Vierne; Choral alléluiatique no. 2 (Lorgue
mystique), Tournemire.

LUCIE BEAUCHEMIN, St. James Unit-
ed Church, Montreal, QC, Canada, August

24: Suite Gothique, op. 25, Boéllmann;
Choral Dorien, JA 67, Choral Phryﬁien, JA
68, Litanies, JA'119, Alain; Clair lune,
Debussy, transcr. Cellier; Final (3¢ Sym-
phonie, op. 28), Vierne.

MARIANNE CHAUDOIR, with Pearce
Goodwin, bagpipe, Lawrence Memorial
Chapel, Appleton, WI, August 4: Fanfare,
Cook; “The Peace may be exchanged”
(Rubrics), LocKlair; Toccata and Fugue in d,
BWV 565, Bach; Aria, Rawsthorne; I—gfighland
Cathedral, Roever/Korb.

DANIEL COOK, Westminster Abbey,
London, England, August 10: Prelude and
Fugue in ¢, Mendelssobhn; Nun danket alle
Gott, BWV 657, Bach; Ciacona, Holler; Le
Canon improbable, Les Tétrachords insistant
(Deux Etudes pour Orgue), Rogg;, Sym-
phonie V, Viemne.
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MERRILL N. DAVIS, Christ United
Methodist Church, Rochester, MN, August
31: Hymn, Song of the Night Wanderer (Also
Sprach Zarathustra, op. 30), Strauss, transcr.
Pluger; Prélude, Fugue et Variation, op. 18,
Franck; Organové Solo z'Glagolské msé,
Janécek; improvisation.

MARGARET DE CASTRO, St. James
United Church, Montreal, QC, Canada,
August 3: Cangao a 4, Carreira; Diferencias
sobre la gayta, Coleccién Martin y Coll; Fan-
tasia am§ Fugue in g, BWV 542, Dies sind die
heil’'gen zehn Gebot, BWV 679, BWV 678,
Bach; Prélude et Fugue en mi bémol majeur,
op. 99, no. 3, Saint-Sa&ns.

EMMA LOU DIEMER, Cathedral of
Our Lady of the Angels, Los Angeles, CA,
August 25: Fantasie, Adoro Te Devote, Toc-
cata and Pugue, Battle Hymn of the Repub-
lic, My Country ‘tis of Thee, Variations on
Abide with Me, Diemer.

RYAN ENRIGHT, St. James United
Church, Montreal, QC, Canada, August 17:
Piéce Héroique, Cantabile, Franck; Fantasie
on Ein Feste Burg ist unser Gott, op. 27,
Reger; improvisation; Toccata (Suite, op. 5),

Duruflé.

JEREMY FILSELL, Washington Nation-
al "Cathedral, Washington, DC, July 25:
Sonata in b-flat, ReubEe; Etudes-Tableausx,
op. 39, no. 2, Rachmaninov; Etudes-
Tableaux, op. 39, no. 9, Rachmaninov,
transcr. Filsell; Sonata on the 94th Psalm,
Reubke.

THOMAS P. FROST, First Congrega-
tional Church, North Adams, MA, August 20:
Forty Days and Forty Nights, All Hail the
Power of Jesus’ Name, Forgive Qur Sins as
We Forgive (Little Suite), When I Survey the
Wondrous Cross, What Wondrous Love Is
This (Little Suite), O Little Town of Bethle-
hem, Away in a Manger (Christmas Varia-
tions), O God, Our Loving Father (Little
Suite for the Trinity), Frost.

MICHAEL GAILIT, Altenberg Cathe-
dral, Altenberg, Germany, July 29: Fredi-
gundis Variations, Schmidt; Variations sur
un Noél, Dupré; Passacaglia and Fugue on

BACH, Karg-Elert.

DAVID GELL, with Foothills Brass, Cal-
gary Centre for the Performing Arts, Calgary,
AB, Canada, July 20: Grand Choeur Dia-
logué, Gigout; Canzon duodecimi toni,
Gabrieli; The Emperor’s Fanfare, Soler; Pre-
lude and Fugue in g, Buxtehude; Feierlicher
Einzug der Ritter des Johanniterordens,
Strauss; Overture to the Royal Fireworks,
Handel; Hoe-Down, Copland; An Archbish-
op’s Fanfare, Gell; Prelude on Deo Gracias,
Willan; "Marche Triumphale, Karg-Elert,
Amazing Grace, trad.

MONIQUE GENDRON, St. James Unit-
ed Church, Montreal, QC, Canada, August
10: Fantaisie et fugue en do mineur, B
537, Bach; Sonata No. 1 in f, op. 65, no. 1,
Mendelssohn; Cantiléne, Final (Symphonie
romane, op. 73}, Widor.

STEVE GENTILE, Chirist  United
Methodist Church, Rochester, MN, August
17: Fanfare for Organ, Proulx; Eclogue and
Fugue in A-flat, Sanders; Praeludium und
Fuge in F, BuxWV 145, Buxtehude; Varia-
tions on O Waly, Waly, Linker; Sortie in E-
flat, Lefébure-Wély.

DAVID GOODE, St. Paul’s Cathedral,
London, England, August 12: Fugue in d,
BWYV 539b, Bach; Andante in F, X. 6186,
Mozart; Prelude, Scherzo and Passacaglia,
op. 41, Leighton; Méditation, op. post.,
Duruflé; Natades (Piéces de fantaisie, op. 55),
Vierne; Organ prelude on Adeste fideles,
Variations on America, Ives.

JOHN GREW, St. James United Church,
Montreal, QC, Canada, August 31: Fantaisie
in E-flat, Saint-Saéns; Cinguiéme Symphonie
en fa mineur, op. 42, no. 5, Widor.

ROBERT HACHMEISTER, Christ Unit-
ed Methodist Church, Rochester, MN, July
27: Agincourt Hymn, Dunstable; Toccata in
a, Sweelinck; Toccata per UElevatione, Fres-
cobaldi; Praeludivm und Fuge in D, BuxWV
139, Buxtehude:; Basse et Dessus de
Trompetie, Clérambault.

SARAH MAHLER HUGHES, with Lau-
rie E. Lashbrook, soprano, First Congrega-
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tional Church, United Church of Christ,
Manistee, MI, August 14: Sonata No. 2 in c,
Mendelssohn; Schmiicke dich, O liebe Seele,
Herzlich thut mich erfreuen, Brahms; Pre-
lude and Fugue in ¢, BWV 546, Bach; Oblak
a mrakota jest vukol Neho, Hospodin jest
muj pastyr (Biblické pisné, op. 99), Dvorak;
Come Thou Fount of Every Blessing, Wal-
ters; I Danced in the Mdrning, Diemer; Give
Me Jesus, Billington; God Who Stretched the
Spangled Heavens, Held; Toccata (Sympho-
ny No. 5), Widor.

ARTHUR LAMIRANDE, Basilica of the
National Shrine of the Immaculate Concep-
tion, Washington, DC, July 18: Introduction
and Fugue, Piché; Der Heiland ist erstanden,
Schmidt; Exultet, Xropfreiter; Prelude and
Fugue in e, Dreier; Scherzo, Postlude de
Noél, Piché.

THOMAS LIJEWSKI, All Saints” Episco-
pal Church, Appleton, WI, July 21: Prelude
and Organ Walze, Hielscher; Noel, Benoit;
Rejoice Greatly, O My Soul, Dupré; With
guiet Joy, Benoit; Fugue in D, Bach; The

ost Chord, Sullivan, arr. Schreiner; Cham-
paigne Toccata, Hielscher.

ROBERT SUTHERLAND LORD, The
Federated Church, Castleton, VT, July 31:
March (Occasional Oratorio), Organ Con-
certo No. 5 in F, Handel; Jesu, Joy of Man’s
Desiring, Bach; Trumpet Minuet, Hollins;
Toccatina, Yon; Reflections after an Old
French Air, Chanty (Plymouth Suite), Whit-
lock; The Answer, Wolstenholme; Toccata
and Fugue in d, Bach; Improvisation on an
old Genevan Psalm Tune Old 100th.

ANDREW LUMSDEN, Westminster
Abbey, London, England, August 17:
Choral-improvisation sur le Victimae
Paschali, Tournemire; Noél X in G, Daquin;
Toccata and Fugue in F, BWV 540, Bach;
Deusx Danses & Agni Yavishta, Alain; Scherzo,
Duruflé; Le Banguet céleste, Messiaen;
Sonata Eroica, Jongen.

CARLENE NEIHART, Cathedral of the
Immaculate Conception, Kansas City, MO,
August 22: Thou Art the Rock, Mulet; Ada-
gio, Albinoni; Toccata and Fugue in d, BWV
565, Arioso (Cantata No. 156), Bach; Sonata
No. 6, Mendelssohn; Elevation, Langlais;
Hornpipe Humoresque, Rawsthorne; Fanta-
sy and Fugue on B.A.C.H., Liszt.

EILEEN NELSON NESS, with Scott
Ness, cello, Christ United Methodist
Church, Rochester, MN, August 24: Tocca-
ta_and Fugue in a, Krebs; Adagio in g {01’
cello and organ, Albinoni, transcr. Lesko;
Suite Moduale, op. 43, Peeters.

SYLVIE POIRIER & PHILIP CROZI-
ER, Basilika, Steinfeld, Germany, August 1:
Praeludium und Fuge in C-Dur, Albrechts-
berger; Fugue 4 six parties et deux sujets & 4
mains, Loret; Vier variierte Chordle fiir die
Orgel zu vier Hinden, op. 19, Hopner;
Sonate g-Moll, op. 50, Baumert; A Fancy for
Two to Play, Tomkins; A Verse, Carleton;
Lied (Petite Suite), Bédard; Waltz (Dance

Suite Zfor Organ Duet), Kloppers; Sonate in
d-Moll, op. 30, Merkel.

ANDREW REID, Westminster Abbey,
London, England, July 27: Toccata and
Fugue in G, Parry; Diptyque, Messiaen; Fan-
témes, Vierne; Fantasie Choral in D-flat,
‘Whitlock; Scherzo, Steuart Fothringham,
Sonata on the 94th Psalm, Reubke.

NAOMI ROWLEY, Sinsinawa Mound,
Sinsinawa, WI, July 28: Praeludium,
Micheelsen; Les Beaux Mots, Peterson; Can-
tilena (Sonata in d, op. 148, no. 11), Rhein-
berger; Jacob’s Ladder, Swing Low, Sweet
Chariot, Simpson; Fanfare, Lemmens; Prae-
Iudium in ¢, BWV 537, Bach; Flute Volun-
tary, Carr; Fugue Grave, Oxinagas; Gabriel’s
Oboe (The Mission), Morricone, transcr.
Jensen; Marche Pontificale, Tombelle.

JOHN SCOTT, Westininster Abbey, Lon-
don, England, July 20: Wild Bells, -Berkeley;
Concerto in G, op. 4, no. 1, Handel; Andante
with Variations in D, Mendelssohn; Fourths,
Mostly, Nyman; Pax vobiscum, Karg-Elert; Han-
del in the Strand, Grainger, arr. Stockmeier;
Scherzo and Final (Symphonie VI), Vierne.

MARK SIKKILA, Memorial Presbyterian
Church, Appleton, WI, August 11l: Noél:
Votre bone grand Dieu, Balbastre; Echo Fan-
tasia in the Dorian Mode, Sweelinck; Sonata
in C, K. 255, Scarlatti; Pavane, Drayton; Fan-
fare, Canzonetta, Processional, Mathias.

JOHN SKIDMORE, St. Joseph Catholic
Chuxch, Appleton, WI, July 28: Procession,
Schulz—Wismar; Trumpet in Dialogue,
Clérambault; I Call to Thee, Lord Jesus
Christ, If You But Trust in God to Guide You
(Orgelbiichlein), Bach; Choeur Celeste
(Sutte on 16th Century Hymn Tunes),
McKay; The Transfiguration, Benoit; Fanta-
sia Ton-Y-Botel, Purvis.

JARED STELLMACHER, Holy Cross
Catholic Church, Kaukauna, WI, August 25:
A Festive Intrada, Pelz; Unter der Linden
Griine, Sweelinck; Choral No. 2 in b, Franck;
Final (Sonata No. 1 in d, op. 42), Guilmant.

FREDERICK SWANN, Westminster
Abbey, London, England, August 3: Bells of
Riverside, Bingham; Choral ILin b, Franck;
Prelude on Psalm 137:1-5, Huston; Hymne
d’actions de Grdces Te Deum, Langlais;
Choral (Symphonie II), Vierne; Lyric Rhap-
sody, Wright; Petite Suite, Bales; Méditation,
Duruflé; Fantasia and Fugue in G, Parry.

KENT TRITLE, Church of St. Ignatius Loy-
ola, New York, NY, September 26: Magnificat
Antiphons, Dupré; Symphonie No. 7, Widor.

KENNETH UDY, St. Paul's Episcopal
Church, Salt Lake City, UT, August 15:
Arrival of the Queen of Sheba, Handel; Deck
Thyself, My Soul, with Gladness, Bach; Glo-
ria, Bennett; Elegy, Thalben-Ball; Trumpet
Tune, Bell Sym}zo hony, Purcell; Sketch in f,
op. 58, no.-3, Sketch in D-flat, op. 58, no. 4,
Schumann; Arioso di Stile Antico, Russotto;
Rhapsodie sur le nom de LAVOIE, Bédard;
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Repair and Tuning and
Service Additions

Milliman Organ Co.
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The Bells. of St. Anne de Beaupré, Russell;
When I Survey the Wondrous Cross, Martin;
Appalachian Pastorale, Ashdown; Variations
on America, Ives.

ROBERT E.. UNGER, Faith Lutheran
Church, Appleton, WI, August 18: Fanfare,
Mathias; Oh, Sing Jubilee to the Lord, Unger;
Partita on For All the Saints, Cherwien;
Chorale, Allegro (Suite Gothique), Bogll-
mann; Jesus Loves Me, Hustad.

THOMAS WIKMAN, Benedictine
Abbey, Tihany, Hungary, July L: Vater unser
im Himmelreich, Buxtehude; Canzon sopra
I le bel e bon, Cavazzoni; Toccata in C, An
Wasserfliissen Babylon, Pachelbel; Nun
komm, der Heiden Heiland, BWV 659, Pas-
sacaglia and Fugue in ¢, BWV 582, Vater
unser im Himmelreich, BWYV 683, Fantasia
in G, BWV 572, Bach. Cathedral, Pecs,
Hungary, July 2: Passacaglia and Fugue in c,
BWYV 582, Nun komm, der Heiden H eiland,
BWV 659, Fantasia in G, BWV 572, Bach;
Prelude and Fugue on O Traurigkeit, o
Herzeleid, Brahms; Tryptique (In Festo
Trinitatis), Tournemire; thzmt de joie,
Langlais; Prelude on John Ireland’s Love
unknown, Lind; Chorale in a, Franck.

BRIAN WILLIAMS, Christ United
Methodist Church, Rochester, MN, July 20:
Toccata in D, BuxWV 155, Buxtehude; Bene-
diction, op. 33, no. 4b, Karg-Elert; Prélude,
Adagio et Choral varié sur le theme du Veni
creator, op. 4, Duruflé.

CAROL WILLIAMS, Portland City Hall,
Portland, ME, July 20: Spanish Military
March, Stewart; Dialogue (Troisiéme Livrei
Marchand; Toccata, Jongen; En Bateau,
Debussy, transcr. Roques; Toccata in d,
Mailly; Victimae Paschali (Cing Improvisa-
tions}, Tournemire; Toccata, Monnikendam;
Toccata Primi Toni, op. 11, Sark; Finlandia,
Sibelius; Waltz of the Flowers, Tchaikovskzz;
Flapperette, Greer; The Empire Strikes Back,
Williams, transcr. Fagiand.

CLASSIFIED ADVERTISING

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

Organist—Si. Peter Community Church,
Northbrook, Illincis. 2-manual Moller organ;
2 services. Contact the church before
January 1, 2005. 847/272-2246.

Parkey OrganBuilders is currently seeking
an experienced, qualified Service Technician
o join our growing company. We offer com-
petitive wages, health insurance, retirement
package, and other benefits. Please contact
Barry Wallace at 770/368-3216 or at
barrykw@parkeyorgans.com for more
details. .

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James's Park and the Under-
ground. Modern kitchen and faundry available.
For information write: St. Matihew's House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@london.com.

The Organist Entertained! Organists visiting
England may stay at Sarum College, situaled
inside the walled Cathedral Close, Salisbury,
and use fwo new organs with mechanical
actions for private study. Options for lessons,
time on the Cathedral Father Willis organ, visits
to local sights. Excellent food, welcoming staff.
Website: www.sarum.ac.uk e-mail:
ref@sarum.ac.uk Tel: +44 1722 424805.

Classified advertising rates below.

Wanted: Pre-1960 and post-1964 volumes of
The Organist and The Organ Porifolio. E-mall:
dem1127 @yahoo.com.

The jazz-influenced organ music of Joe
Utterback... Check it out on
www.jazzmuze.com: score samples, sound
bytes from ufterbackanalia played by Dr.
Andrew Shenton. Or go straight to Joe's web-
site: www joeutterback.com. Take the Fan Club
quiz and get your Hammond B-3 reward! Com-
missions? Concert weekend: ? All the info need-
ed! You can also call Jazzmuze, Inc. at
732/747-5227.

OHS Catalog 2004 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 96 illustrated pages in black and green
ink, free. Mailed gratis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23281, or request the printed catalog a
www.ohscatalog.org. .

Aging of Organ Leather by Harley Piliingsrud
tells how to test and select leathers for longevi-
ty of 60 years or more in organs. Also, other
aspects of leather production and the history of
testing for longevity. New 48-page edition in
1994, $9.95 + $2.50 per entire order for ship-
ping in U.S. Published by Organ Historical Soci-
ety, Box 26811, Richmond, VA 23261.
804/353-9226 by telephone with Visa or Master-
Card. FAX 804/353-9266.

Classified ads may be ordered for one to six
months. Prepayment is required, either by check
or credit card. Contact: Joyce Robinson,
847/391-1044; jrobinson@sgcmail.com.

Reflections: 1947-1997, The Organ Depari-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated fo the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109~
2085; or the Organ Literature Foundation,
781/848-1388.

New York Paramount Wichita Wurlitzer
recordings, cookbook, etc. and concerts.
316/838-3127 (+/Fax) or WTOPOPS @aol.com.

CD Recording, “In memoriam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropariz, and Boél-
mann, along with Buxton’s improvisations. $15
postpaid: Sandy Buxion, 10 Beachview
Crescent, Toronioc ON M4E 2L3 Canada
416/699-5387, FAX 416/964-2492; e-mail
hannibal @idirect.com

Harpsichord Technique: A Guide fo
Expressivity, 2nd edition, by Nancy
Metzger. Still the text of choice, now with
CDs. www.rcip.com/musicadulce.
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3020 East Otympic Brvp.
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TAYLOR & BOODY
ORGANBUILDERS
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George K. Taylor John H. Boody

Tom Broome Alliance, Ohio 44601-7041 ’ ;
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ausren THE DIAPASON
ADVERTISING ¢ 380 E. NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016
RATES Insert the advertisement shown below or enclosed in the Classified Advettising

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.

Regular Classified, per word $ .80
Regular Classified minimum 16.00
Display Classified, pér word 1.20
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in whieh their advertisement appears
should inciude $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and 1o reject the insertion of advertis-
ing deemed inappropriate 1o this magazine.

section of THE DIAPASON for the followirig issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category [0 Regular [ Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip ___Date Sent

DECEMBER, 2004
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PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, stop-
lists, and histories. As many organists as organs
and reperioire from the usual to the unknown,
Ame to Zundel, often in exceptional perfor-
mances on beautiful organs. Each set includes
many hymns sung by 200-400 musicians. His-
toric  Organs of Louisvile (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Naichez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U 8. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-2282; or
e-mail: jbutera@sgcmail.com

HARPSICHORDS/
CLAVICHORDS

Do you have an unfinished harpsichord kit?
Need harpsichord wire or other items? Need a
repair manual or ownetr's guide? You can order
tuning hammers, plectra, voicing materials.
The Reed Doctor has been affiliated with Zuck-
ermann harpsichords since 1983. Write Herb
Huestis if you have a Zuckermann kit that you
wish to sell. We are finishing them to provide
instruments for young players. Your old kit can
find a good home. Contact Herbert L. Huestis,
1574 Gulf Rd, Point Roberts, WA 98281.
Phone 604/946-3952 or e-mail
hhuestis @mdi.ca; www.mdi.ca/hhuestis.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vernonharpsichords.mykeyboard.com

PIANOFORTE FOR SALE

Brown and Allen/Boston square grand
pianoforte. 73 keys, Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

PIPE ORGANS
FOR SALE

Austin organ, fine four-manual of 1908 vintage
with alterations by Austin in 1926 and 1956. In
Milwaukee, WI; phone 414/464-2070. E-mail
elthansen@wi.rr.com. Best offer.

Twenty-nine rank, electro-pneumatic action
organ. Three manuals and pedal. Unknown
builder(s). 11 great, 9 swell, 7 choir, 2 pedal
ranks, unified to 36 stops. P&S keyboards,
Peterson electronics. Available April, 2005.
Christ Episcopal Church, Exeter, New Hamp-
shire. 6803/772-3332, Christex@rcn.com.

Wicks 7 ranks. Great condition. 248/471-1515,
fax 248/471-9968.

1949 Moeller organ. 26-rank, 2-manual,
opus #7807. Releathered and updated to
solid-state relays in 1994. Console and
bench were also refinished in 1994. Still
faithfully serving us. Stoplists, photos, and
more detailed information can be obtained
by contacting Mark Sneller, First Reformed
Church, Sioux Center, lowa. E-mail
sneiler@micnet.net. Phone 712/722-4364.

PIPE ORGANS
FOR SALE

1977 pipe organ built by Jan van Daalen.
This magnificent tracker action instrument
has 2 manuals and 14 ranks. The cabinet is
made of premier oak woodwork with honey-
colored stain. Asking $94,000. Organ avail-
able December 2004. Buyer responsible for
proper removal from sanctuary. For pic-
tures/additional information, go to the web-
site at www.spdlc.org. Contact Ms. Linda
Armstrong, Director of Music Ministry, St.
Philip the Deacon Lutheran Church, Ply-
mouth, MN at 763/475-7142 or e-mail at
larmstrong @spdlc.org.

New organ coming, must sell Moller/New-
man 1926 16-rank pipe organ. Rebuilt 1974.
All stops, keys, pedals, continuously in use
and in working order. Roll-top cover with
lock; console refinished to light oak stain;
pedals also refinished. Buyer remove by
March 1, 2005. $12,500. Aurora United
Methodist Church, Aurora, NE. Phone:
402/694-6471. Fax: 402/694-6473. E-mail:
bjkottas @ hamilton.net.

PIPE ORGANS
FOR SALE

1994 Gabriel Kney tracker organ. 19 ranks,
17 stops, with tremulant and Zimbelstern.
Pristine condition. In private residence.
$120,000 FOB Oklahoma City, OK. Call
Andrew  John: 405/843-0610, e-mail
andrewmdjd @aol.com.

REED ORGANS
FOR SALE

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson,
847/367-5102 or 312/304-5287.

ELECTRONIC ORGANS
FOR SALE

1971 Allen Organ, 2m and pedal, 2 exterior
speakers, chimes. Needs routine maintenance;
buyer to remove. $500 OBO. St. John's,
Sharon, MA. Contact phrygian@aol.com.

Available immediately: two-manual, 13-
rank Hook & Hastings, 1906. Play, hear and
feel this organ in our shop. $83,000. Contact
Paul Lytle at Bedient. 800/382-4225 or
pdi33@aol.com.

1890 C.S. Haskell (successors to H.L. Roo-
sevelt) Opus #100-3 manuals, 30 stops, 34
ranks. Freestanding case with two full-length
speaking 16’ fagades. 18’ W by 96" D by 25-26"
tall. Electric action on slider windchests. Quality
renovation includes new movable electric
drawknob console, muliiple memory levels and
most standard console appointments. Installa-
tion is available to the continental United States.
For pictures and additional information please
click to: hitp://www.pjmorgans.com/Haskell-
specs.htmi or contact Patrick J. Murphy & Asso-
ciates, Inc. Organbuilders, 610/970-9817.

Practice instruments, chapel organs—
lease or purchase. Baldwin 625, $5,950;
Allen 603D with new amps and
speakers, $9,950. More details:
www.keyboardexchange.com. Ham-
monds/Leslies wanted. 407/671-0730;
b3buyer@aol.com.

MISCELLANEOUS
FOR SALE

Console conirol system and stop-key
mechanisms—66 Reisner stop-key units
(Ped. 16, Sw. 16, Gt. 17, Ch. 17) wired to a
SSL combination action and Peterson cou-
pler relay. $750. Pipes and other parts also
available. For more information or inquiries:
e-mail  orgnbldr@comcat.com. Phone
215/788-3423 or 215/353-0286.

P.O. Box 551081

o0, 0,0.99
ety UL

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Contact: Michael Fellenzer

Indianapolis, IN 46205-1081 ph 317/251-6441

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiaPASON, contact Jerome
Butera, Editor, THE DiAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE Diarason fo a friend: Editor,
THE DiarasoN, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

_ Telephone 888-ORGAN CO
www.andoverorgan.com

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, 1A 50021-0129 |
Phone/Fax (515) 964-1274

Engraving - Blowers - Tremolos - Swell Pedals

Solid State & Computer Control Systems

Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
" Quality Since 1966"

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthaus Gliick
President and Tonal Director
212.608.5651

Tel.(845)254-9876

Pipe Organ Builders
Since 1949

" Fax.(845)254-9882

Jozef Lasota & Sons

P.O. Box 244, Highmount, NY. 12441

‘We Also Provide
Quality Pipework
For The

New Instruments — Rebuilding — Tuning - Maintenance
Mechanical and Tonal Modification

Organ Builder

e-mail: JLASOTA@HVCRR.COM

A .
§ Fenris
é\_,Pipe Organ, Inc.

9310 Dodd Road « Kilkenny, Minnesota 56052

(507) 334-2277

Redman Orngan Co.

816 E. VICKERY BLVD.

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

FORT WORTH, TX 76104 |

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 262/633-9566

New Organ Sales  Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

Muller

Pipe Organ Company

| P.O. Box 353 © Croton, Ohio 43013
it 800-543-0167 ,
www.MullerPipeOrgan.com

New
AMERICAN
RENAISSANCE
CARILLON

1-800-544-8820

CAST BRONZE BELLS - CHIMES

Established 1795

www.vanbergen.com ® e-mail: van@vanbergen.com

Fnown for Quality

Manufacturer of Organparts:
OTTO HEUSS KG .
PO Box 1162, 35419 LICH - Germany

- Phone 0049 - 28;6404-9169-0

Fax 0049 - (0)6404-9169-50

P HEuss

ORGELTEILE
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Organ business for sale: Well-established
pipe organ rebuilder available for acquisition.
Excellent reputation with over 100 active
accounts. Many tools and materials coilected
over 50+ years in operation. Secondary metro-
politan and rural market area in southeast PA.
Orne technician may be available for hire by the
buyer. Great opportunity for a skilled technician
to step right in to an established business and
build a company for themselves. Attractive com-
munity for relocation. Call Jim at 717/898-7662
or e-malil to jim@strategicendeavors.com.

Ranks of pipes, blower, bellows, other organ
parts. Phone 248/471-1515; fax 248/471-9968.

Private home in Maui with Alien DB-70 four-
manual organ, built in 2001. Three options: 1)
Purchase the organ—shipping included,
$100,000 negotiable, includes some installation
assistance from current owner; exciting custom
voicing included. 2) Purchase the home with
organ—contact directly for listing price and
ferms. 3) Purchase a parinership interest in
house and contenis—terms negotiable. See
www.studiomaluhia.com. Contact James War-
ren at 415/982-9900 ext 111.

Recently rebuilt, traditional style, recessed
panel two-manual console in medium oak
wood with cherry interior; new keyboards and
pedalboard, 4-memory combination action with
29 manual pistons and 18 toe studs; new light-
ed, plexiglas music rack. Stop key distribution:
14 Great, 14 Swell and 9 Pedal. Includes 13
couplers, transposer, clock and AOB solid-
state swiiching. $2,900. Call 262/781-6050
between 11 am and 5 pm weekdays or [eave
message anytime.

Atlantic City Pipe Organ Company—
Breaking up C.S. Haskell Opus 61, circa 1897;
Moller: 8 Clarinet, il Clarion Mixture (2-2/3, 1-
3/5, 1-1/3),  Twelfth, Fifteenth, 8’
Cornopean, 8 Dolce. Hook & Hastings Melo-
dia. Check out our website at http://myweb-
pages.comcast.net/acorgan.
E-mail: acorgan@comcast.net Phone:
609/641-9422.

Organ Pipe Novelty Items while they last—
as seen on eBay: 1 each of various organ
pipes: Bassoon, English Horn, Principal,
Open Fiute—wide scale, Stopped Flute—nar-
row scale (Nason Flute), Rohr Schalmei,
Krummbhorn, Musette. Various lengths, from
12” to 16”. Can be mounted in oak and
mahogany display stand, perfect for gifts for
organists and organ enthusiasis or pipe
organ committee "seminars”. Yours—1 pipe
+ display stand for $59 including shipping
anywhere in the U.S. No overseas orders,
please! Canada, $10 more (US $69). Pic-
tures available by email—request at
info@hhuestis.com. Don't need a stand?
One pipe, $35, two pipes, $59, inciuding
shipping and packing for safe arrival. Con-
tact "THE REED DOCTOR" Herb Huestis,
#1502—1574 Gulf Road, Point Roberts, WA
98281. Paypal, checks and money orders
accepted. Remember, specify which type of
pipe you want! Check to make sure items
are still available—they go fast.

Pedal Clarion 4’, 32 pipes by Moller (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping extra. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts,
WA 98281. Phone 604/946-3952; e-mail
hhuestis @ mdi.ca.

SERVICES/
SUPPLIES

REEDS—The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
tuning stability. We repair damaged pipes,
including broken sockets and forn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how to pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
60$CN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—pbilled in US$ from Pt Roberts
Washington. Contact: www.mdi.cashhuestis or
e-mail: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281.
Phone 604/946-3952.

Andrew Smith Pipe Organs: New consiruc-
tion, restoration, and rebuilding. Services “to the
trade” including bellows and action releathering;
wood pipe construction and restoration; console
rebuilding; keyboard restoration; new and rebuilt
slider chests; custom organ and ecclesiastical
woodworking. 522 East Rd., Cornish, NH
03745. E-mail aesmith1 @ earthiink.net.

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or visit our website for quotation
and information. 781/893-7624 Voice/Fax,
WWw.spencerorgan.com.

Austin actions recovered? Go to the experis!
Austin Organs, Inc. now offers releathering of
Austin units. All units automatically come with
new armatures and mounting gaskets. Our
prices are very competitive and our expertise
cannot be matched! For quotations please e-
mail info@austinorgans.com or fax us at
860/524-9828.

Tuning with your laptop—Send $5 for a CD-
ROM tihat features articles on temperaments,
tuning, and reed pipe construction. Contact:
www.mdi.ca’hhuestis or e-mail:
hhuestis @mdi.ca. Herbert L. Huesiis, 1574 Guif
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @columbiaorgan.com.

RELEATHERING: also Pipe Organ Rebuild-
ing, Repair and Maintenance Service in New
England area. Years of experience, fine work-
manship. Reading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Route
106, Reading, VT 05062. B802/484-1275.
E-mail hunters@sover.net.

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net.

ALL REPLIES
TO BOX NUMBERS
that appear

without an address

should be sent to:

THE DIAPASON

380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare~Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery coniact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiaPASON include a suite num-
ber o assure delivery. Please send
all correspondence t0: THE DiaAPA-
SON, 380 E. Northwest Hwy., Suite

200, Des Plaines, IL. 60016-2282.

Harris Drecision Produet.

Builders of kigh quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. & (562) 693-3442

David C. Harris, Member: International Society of Organ Ruilders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New ® Rebuilding « Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 « 901 Pope Avenue * Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

Fax 856/769-0025

TUNING
R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P.O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
e-mail: kurtz2@comcast.net

ADDITIONS

J.H. & C. S,

Odell

East Hampton, Connecticut » 860-365-0552 Q
visit us on the web: www.odellorgans.com OX

Members, American Institute of Organbuilders

Find the products
and services you're
looking for at

TheDiapason.com

H.W. DEMARSE

518-761-0239
2 Zenus Dr., Queensbury, NY 12884-193C

Norman A. Greenwood

GUZOWSKI & STEPPE

OORGANBUILDERS INC

Wetuis & Hitcheack, Inc.

Pipe Organ Builders Since 1915

CHARLES W. McMANIS

& ASSOCIATES, INC.
ORGANBUILDERS

300 Old Reading Pike *Suite 1D »Stowe, PA 19464
610970-9817 * 6109709297 fax
PMuitpbyl29@aol.com ¢ www.pjmorgans.com

QFFICE & SHOP
P.O. BOX 547 «168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

=

£
i
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i Organpipes since 1914" ¢

Your persdnal w!shes are.in'good hands.

Info,‘@stinkens.knl

431305913827
wwwstinkens.nl

36620620 0

‘Antohlagng
| NL-13701:VE Zeist . Faxd

DECEMBER, 2004

W. Zimmer & Sons

Dipe organ builders

P.O.‘Box 520
Pineville, NC 28134
(803) 547-2073
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Name

NEW INSTRUMENTS T bt
“Three Generations at Organ Building” REB_lI;’lIJl;?Izé );DSDEIE\(I)IEE 10153 Bacon Dr. 1 38 Ca't]:ﬂn Dere
CHARLOTTE, NORTH CAROLINA 28218 1070 N.E. 48th Court Beltsville, MD 20705 .
PO. Box 18254 704/334-3819 FT LAUDERDALE, FL 33334 1-800/952-PIPE South Burlington, VT 05403
fax 704/544-0856 (954) 491-6852
PATRICK]. MU'RPIIY PROSCIA ORGANS

380 NORTHWEST HIGHWAY, SUITE 200 » DES PLAINES, IL 60016
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Karen McFarlane Artists

2385 Fenwood Road, Cleveland, OH 44118
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716

E-mail: john@concertorganists.com karen(@concertorganists.com
Web Site: www.concertorganists.com

George Baker Diane Meredith Belcher ~ Guy Bovet* Stephen Cleobury* Douglas Cleveland Ken Cowan v i
oon-mi Lim

AGO National
Competition Winner
Available 2004-20006

David Goode* Gerre Hancock

Thierry Escaich*

Vincent Dubois
Calgary 2002 Recital
Gold Medal Winner

Susan Landale* Olivier Latry* Joan Lippincott Alan Morrison

Ldsz10 Fassang
Calgary 2002
Improvisation
George Ritchie Gold Medal Winner

CHOIRS AVAILABLE

The Choir of New College,
Oxford, UK
Edward Higginbottom,
Director
Available April 1-16, 2005

John Weaver The Choir of Westminster
Abbey, London, UK
James O’Donnell,
Director
Available October 15-26, 2005

WEB SITE - The Choir of St. John’s College,

H Cambridge, UK
www.concertorganists.com | 0
March/April, 2006

'-’*’
| * = European artists available

Gillian Weir* Todd Wilson Christopher Young 2004-2005






