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Letters to the Editor 

Holtkamp organ at the University 
of New Mexico 

Arlene Ward mentions in her excellent 
article (September 2004, pp. 18-21) that 
the Holtkamp at UNM is 51 ranks, which 
is true. Where the stoplist is printed, 
however, there are some errors: 

1. The number of ranks is 51, not 53. 
2. There are 41 stops, not 43. 
3. There is a 2' Flute in the Positiv in 

addition to the stops listed. 
4. In the Pedal, the 8' Trumpet is an 

extension of the 16' Posaune. 
5. Also in the Pedal, the 16' Dulcian is 

a borrow from the Great. 
Of note is the fact that the 8' Dul

ciane in the Swell is actually an 8' Prin-

Here & There 

Yale Institute of Sacred Music, 
New Haven, Connecticut, presents its 
series of organ recitals: November 7, 
Diane Belclier (Woolsey Hall, 8 pm); 
11/10, Lindsey Henriksen (Dwight 
Chapel, 12:30 pm); 11/17, Erik Eicklioff 
(Dwight Chapel, 12:3.0 pm); 11/21, 
Karel Paukert (Woolsey Hall, 8 pm); 
December 11, Brian Harlow (Woolsey 
Hall, 3 pm). For information: 203/432-
4157; <www.yale.edu/ism>. 

St. Peter's by-the-Sea Episcopal 
Church, Bay Shore, New YorK, contin
ues its music series: November 7, All 
Saints' & All Souls' service, with music 
by Davies, Ireland, and Howells (5 pm); 
11/28, Advent lessons & carols (5 pm); 
January 23, Choral Evensong (5 pm) 
followed by recital by Stuart Forster (6 
pm). For information: 631/665-0051; 
<www.stpetersbayshore.org>. 

The Bryn Mawr Presbyterian 
Church, Bryn Mawr, Pennsylvania, 
continues its music series: November 7, 
Howells Requiem; December 5, Advent 
lessons and carols. For information: 
610/525-2821. 

Old Presbyterian Meeting House, 
Alexandria, Virginia, has announced its 
music series: November 7, The Logan 
Circle Chamber Ensemble; 11/21, 
Wayne Earnest, with trumpets; Decem
ber 12, Saint-Saens Christmas Oratorio. 
For information: 703/549-6670; 
<www.opmh.org>. 

St. James Cathedral, Chicago, con
tinues its music series: November 7, 
Choral Evensong, with music by Brit
ten, Neswick and Howells; 11/14, Sher
wood Symphony; 11/21, John W.W. 
Sherer; December 5, Advent lessons & 
carols; 12/11, Bella Voce; 12/17, Handel 
concertos and music from Messiah; Jan
uary 2, Choral Evensong. For informa
tion: 312/751-6724; 
<www.saintjamescathedral.org>. 

The Cathedral of St. Mary of the 
Assumption, San Francisco, continues 
its organ recitals on Sundays at 3:30 pm: 
November 7, Brian Swager; 11714, 
Arthur Johnson; 11/21, David Brock; 
11/28, Arvin Berner; December 5, 
Robert Adams; 12/12, Vytenis Vasyliu
nas; 12/19, Christoph Tietze; 12/26, 
David Hatt. For information: 415/567-
2020 x213; <0rgelchris@yahoo.com>. 

St. Bartholomew's Church, New 
York City, presents its "Great Music" 
series: November 10, Ken Cowan; 
11/17, Preston Smith; 11/21, Bach Can
tatas 70, 115, 140; December 5, Advent 
lessons & carols; 12/10, Christmas Ves
pers with the choirs of Mount Holyoke; 
12/15, Mozart Missae Breves in D 
minor, D major and B-:8.at; 12/17, Veni 
Emanuel; 12/19, Bach, Christmas Ora
torio, Parts I-III; 12/21, Christmas con
cert; 12/31, Bach, Brandenburg Concer
ti (8 pm), William Trafka (11 pm); Janu
ary 2", Bach, Christmas Oratorio, Parts 
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cipal and the stopkey is the second from 
the left in the dlvision ( the first being, 
for some reason, the Voix Celeste). In 
his design for the U.S. Air Force Acade
my Catliolic Chapel, Walter Holtkamp, 
Sr. specified a stop with the same name, 
but it is a soft string. For many years, 
however, it has been tuned as a celeste 
to the Gamba in that division. 

Bob Patterson, president 
Mountain States Pipe Organ Service 

Colorado Springs, CO 

The author replies 
The author acknowledges and thanks 

Mr. Patterson for the correction. 
Arlene De Young Ward 

N-VI; 1/16, Bach Cantatas 56 and 82. 
For information: 212/378-0222; 
<www.stbarts.org>. 

The Old West Organ Society has 
announced its 2004-2005 International 
Artist Series. All events are held at the 
Old West Church, 131 Cambridge St. in 
Boston, and feature the 3-manual C. B. 
Fisk organ in a series of recitals and 
workshops. November 12 (8 pm), Bar
bara Bruns and Morgenmusik Brass, 
music of Strauss, Scheidt, Gabrieli, 
Widor, and Pinkham; November 13 (4 
pm), workshop by Barbara Bruns and 
Morgenmusik Brass on music for organ 
and brass; January 28 (8 pm), Micliael 
Kleinschmidt, music of Buxtehude, 
Bach, Mozart, Locklair, Lefebure-Wely 
and Du_pre; 1/29 (4 pm), workshop by 
MichaeIKleinschmidi:, "Vespers otOur 
Lady: A Context for Dupre's 15 Pieces, 
op. 18;" April 27 (8 pm), masterclass by 
Mireille Lagace; 4/29 (8 pm), recital by 
Mireille Lagace, selections from the 
Well-tempered Clavier, Books I & II, of 
J. S. Bach. For information, contact Lois 
Regestein at 617/739-1340. 

Carolina Baroque has announced 
its 2004-05 Salisbury Bach & Handel 
Festival. Events are held in the chapel 
at St. John's Lutheran Church, Salis
bury, North Carolina: November 12, 
music of Handel and Telemann; March 
11, sacred music by Bach and concertos 
by Bach and Telemann; May 13, Bach 
and Handel. For information: 
<www.carolinabaroque.org>. 

The University of Michigan pre
sents its November Baroque Series: 
November 14, Robert Clark; 11/21, lec
ture-recital, Marilyn Mason with flutist 
Donald Fishel; 11/28, doctoral students. 
For information: 
<mamstein@umich.edu>. 

St. John Cantius Church, Chicago, 
continues its sacred music offerings: 
November 14, Dvorak, Missa in D, B. 
153; 11/21, Berkley, Missa Brevis, op. 
57; December 8, Cherubini, Mass in C; 
12/11, lesson & carols; 12/12, Vierne, 
Messe Solennelle; 12/24, Mozart, "Coro
nation" Mass in C; January 2, Kron
steiner, Krippenmesse. For information: 
312/243-7373; <www.cantius.org>. 

St. James Episcopal Church, Los 
Angeles, continues its "Great Music at 
St. Tames" series: November 14, 
Bradley Hunter Welch, following 
Solemn Evensong; 11/28, Compline; 
December 12, Advent lessons & carols; 
January 9, Gerre Hancock, following 
Solemn Evensong. For information: 
213/388-3417; <www.saintjamesla.org>. 

The Cathedral of the Madeleine, 
Salt Lake City, Utah, has announced its 
15th annual concert series: November 
14, St. Cecilia's Day Concert, Mozart 
Missa in C minor, KV 427, and Duru:8.e 
Messe cum jubilo, op. 11; December 20 
and 21, Christmas Carol Service; 
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December 22 and 24, Britten A Cere
mony of Carols, op. 28. For informa
tion: 801/994-4662; 
<twesson@MadeleineChoirSchool.org>. 

The Church of the Advent, Boston, 
continues its music offerings: November 
28, James David Christie (4:30 _pm), fol
lowed by Advent lessons & carols (5 pm); 
December 31, festival of nine lessons & 
carols (6 pm). For information: 617/523-
2377; <www.theadvent.org>. 

First Presbyterian Church, Arling
ton Heights, Illinois, continues its music 
series: December 12 and 14, Chancel 
Choir, Chamber Singers and orchestra 
present music by Rutter, Vaughan 
Williams, Anderson, and others; January 
23, Bruce Blanck and friends; February 
20, Organ-fest; March 13, Organ-plus; 
April 10, music of John Rutter. For 
information: 847/255-5900; 
deenelson@fpcah.org>. 

The Eastman School of Music pre
sented its third annual Eastman
Rochester Organ Initiative (EROI) 
Festival, October 21-24, attracting an 
international contingent of organ 
builders, organ scholars and 
researchers, and Lithuanian di~taries. 

In collaboration with the Lithuanian 
Ministry of Culture, the Goteborg 
Organ Art Center ( GOArt) in Sweden, 
and the Episcopal Diocese of Rochester, 

New York, the Eastman School present
ed its most recent EROI organ project 
to the public: the building of a repro
duction of an historic 1776 Lithuanian 
organ to be installed in Rochester's 
Clirist Church (Episcopal) in 2008, and 
the simultaneous restoration of the orig
inal Adam Gottlob Casparini instrument 
in Vilnius. The new instrument, to be 
called the Craighead-Saunders Organ, is 
to be named in honor of two legendary 
Eastman faculty organists: Professor 
Emeritus David Craighead and the late 
Russell Saunders. 

Considered to be one of the most 
valuable musical artifacts of its time in 
Europe today, the Casparini organ at 
the Church of the Dominicans (Holy 
Ghost Church) in Vilnius, Lithuania, 
was miraculously well-preserved in a 
region afflicted by years of war and con
flict. The two-year technical documen
tation on the instrument was included in 
the EROI presentation, and will act as a 
blueprint for its correct recreation. 
"This project will provide both Eastman 
and tlie Rochester community with an 
organ suitable for the music of J. S. 
Bach, and at the same time, help give 
life to the largest, most well-preserved 
late Baroque organ in Northern 
Europe," according to Eastman organ 
professor Hans Davidsson. 

In recogru,tion of this rich cultural 
exchange between Vilnius and 
Rochester, the EROI festival's opening 
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event welcomed local dig:riitaries and 
guests Vygaudus U sa9kas, the Lithuan
ian Ambassador to the United States; 
Professor Kestutis Masiulis, deputy 
mayor of Vilnius; Rimas Chesonis, the 
Lithanian honorary consul of Upstate 
New York, and members of the local 
Lithuanian-American Association. 
Throughout the festival, demonstrations 
of Lithuanian cultural activities took 
place in addition to a performance by 
Lithuanian choirs from the United 
States and Canada. 

Additional festival highlights included 
Eastman organ faculty, guests, and stu
dents in numerous concerts-including 
the American premiere of Hans-Ola 
Ericsson's Organ Mass for organ and 
tape-lectures, workshops, and presen
tations by nearly a dozen instrument 
builders. The festival honored one of 
the most influential organ builders in 
North American organ culture during 
the second half of the 20th century, the 
late builder Dirk A. Flentrop. In addi
tion, the Westfield Center sponsored a 
sy.1nposium on the pedal clavichord, 
which has been integrated fully in the 
Eastman organ curriculum-the first 
such integration in modem music edu
cation. Dr. Joel S_peerstra (GOArt) pre
sented his ground-breaking researcli on 
this topic. For information: 
<www.rochester.edu/Eastman/organ/>. 

The Am.erican Composers Forum 
has announced the establishment of the 
Dale Warland Singers Fund for New 
Choral Music as part of its Whitaker 
Endowment Fund. Created with the 
endorsement of the Dale Warland 
Singers board as a lasting legacy of the 
ensemble and its music director, Dale 

Warland, the fund will be used for the 
comm1ss1oning, performance and 
recording of new choral works. The 
American Composers Forum links com
munities with composers and perform
ers, encouraging the creation, perfor
mance and enjo)l?lent of new music. 
The agency gives direct suppor,t to com
posers and performers and develops 
new audiences for their work. For infor
mation: <www.composersforum.org>. 

The Church of St. John the Evan
gelist, Schenectady, New York, has 
faunched a fund raising campaign to 
restore its pipe organ. Built by Hutch
ings-Votey oI Boston, the organ was 
installed 100 years ago and dedicated on 
February- 14, 1904. It was played by 
Alexandre Guilmant on November 6, 
1904 on his last tour of the United 
States. Other noted organists who have 
played the instrument include August 
Weigand and Clarence Eddy. Compris
ing three manuals and 51 stops, the 
organ is unchanged structurally and 
tonally. For information: 518/372-3381. 

Richard Torrence and Marshall 
Yaeger, lon~e partners in musical 
instrument marketing (and co-authors 
of Virgil Fox (The Dish), published by 
Circles International), announce that 
they are the exclusive international rep
resentatives for Marshall & Ogletree, 
LLC, organ builders of Boston, Massa
chusetts. All profits from Torrence & 
Yaeger sales will support the non-profit 
Virgil Fox Legacy. 

Marshall & Ogletree's first major 
instrument is installed in New York's 
Trinity Church, Wall Street. It is an 
interim replacement for the Aeolian-

Charles Eames (executive vice president, general manager, and chief engineer} 
demonstrates correct regulation techniques of electric-slider key actions to (from 
left} Robert Ference, Stuart Weber, and Keith Williams 

To insure that a younger generation 
of organ technicians will have the eipe
rience needed to carry on the craft of 
organbuilding, Buzard Pipe Organ 
Builders has instituted a comprelien
sive training program for its younger 
employees and those involved in its Ser
vice Department. As the Service 
Department's busy installation sched
ules permit, bi-weekly seminars on the 
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fine points of tuning, reed cleaning, 
action regulation, and a host of other 
topics are taught by the members of the 
fuin with experience in these fields. 
Nearly all of the Buzard employees are 
members of The American Institute of 
Organbuilders. The Buzard firm is a 
member of the Associated Pipe Organ 
Builders of America. 

Skinner organ that was ruined by debris 
and corrosive dust on September 11, 
2001. A recording is available. Douglas 
Marshall and David Ogletree are both 
well-known organists. Marshall was a stu
dent of Virgil Fox for almost ten years. 
Fox coached. him to win the 1972 AGO 
National Artist Competition. Ogletree 
received his graduate Artist's Diploma 
from the Curtis InstituteofMusic, where 
he studied with John Weaver; and was 
artist-in-residence at the Hammond Cas
tle Museum for seven years. They own 
Marshall Ogletree Associates, Inc., 
which represents Rodgers Instruments, 
LLC of Hillsboro, Oregon throughout 
the six New England:-states, and Fratelli 
Ruffatti, pipe organ builder of Padua, 
Italy througbout New England and New 
York State. 

In 1997, Marshall and Ogletree began 

a research program to create a new organ 
using their own custom recordings of 
complete ranks .of pipes and massive 
amounts of digital memory. Trinity 
Church's Opus l, in the "Epiphany 
Series," comprises two complete Three
manual organs with identical stoplists. 
The st.ops themselves are PipeSourced® 
from clili:erent pipe organs, even though 
the stop names are the same on each con
sole. Both instruments are playable, sepa
rately or together, from either console. 
Each organ commands 85 PipeSourced® 
stops, for a cumulative 170 unique stOJ)S 
(240 equivalent ranks); 74 audio channe1s 
serve the chancel and gallery organs, 
emulating an instrument in the "Ameri
can Classic" style of Boston's Aeolian
Skinner Organ Company. 

"Epiphany Series" instruments from 
Marshall & Ogletree are entirely 

Janette Fishell and students at First Baptist Church, Greensboro, North Carolina 

On April 17, East Carolina Univer
sity School of Music organ majors 
played a recital for the Greensboro, 
North Carolina AGO chapter at First 
Baptist Church. Shown at the console 
with their teacher, Ianette Fishell, are 
(from left) Mark Walker, Sean McDon-

ald, Dr. Fishell, Rachel Gragson, Gen 
Bolena, Bill Wood, Laura Bollinger, 
(seated) Tennifer Gay, Filippa Duke, 
and Davia Jernigan. Students unable to 
play at the concert were Buddy Hyatt 
and Martha Mainor. 

··•·· .. .1y::;fti\ 
Goulding & Wood drawing for Second Presbyterian Church, Roanoke, Virginia 

Goulding & Wood, Inc. of Indi
anapolis is building a new three-manual, 
58-rank pipe organ for Second Presby
terian Cliurch of Roanoke, Vir~a. The 
instrument will reside in twin chambers 
on either side of the chancel. New tone 
openings will allow the sound to 
emanate freely into the nave, and new 
fa9ades will cover all four openings. 
Carved elements on the fa9ades incluae 
Tudor roses that line the feet of fa9ade 
pipes, quatrefoil fences that crown the 

towers and pierced pipe shades. The 
disposition is in keeping with the firm's 
est:1-blished style ancfblends strong prin
cipal chorus structure with English 
clioral accompanimental colors. Mari
anne Sandborg is organist, and her hus
band Dr. Jeffrey Sandborg is choir 
director. Both are also on the faculty of 
the music school of Roanoke College. 
For more information: 800/814-9690; 
<www.gouldingandwood.com>. 
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"Schoenstein has exceeded our 
expectations, which were 
considerable. What has surprised 
and delighted us is how compre
hensive an organ it really is. Not 
only can we fulfill all the musical 
requirements for worship services, 
weddings and funerals, but also 
play orga_n literature with great 
success; and all this with only 
twelve voices!-'' 

Holt Andrews 
Music Director 

First Presbyterian Church 
Spartanburg, South Carolina 
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PipeSourced®, whereas "Virgil Fox 
Legacy Series" instruments combine 
PipeSourced® stops with traditional 
windblown pipes. Marshall & Ogletree 
also builds the Archetype™ 
PipeSourced® Emulator, which can be 
used to incorporate this new technology 
into other new or existing organs. Rul
fatti has chosen them to build the exten
sive digital divisions and stops for two 
newly contracted large (four and five 
manual) pipe instruments. 

For information: Torrence & Yaeger, 
20 W. 64th St., #23R, New York, NY 
10023; 800/486-6628; 
<www.LegacyOrgans.com>. 

Corrections and clarifications 
The caption on the cover and the sub

head and captions on page 27 of the 
October issue of THE DIAPASON incor
rectly identified the location of the First 
United Methodist Church, Winnsboro, 
home of a new Kegg pipe organ. The 
church is located in South Caro1ina. The 
geographically challenged staff of THE 
DIAPASON regrets the error. 

Appointments 

Bruce J. Barber II 

Bruce J. Barber II has been 
appointed Director of Cathedral Music 
at St. James Episcopal Cathedral, 
Chicago. He succeeds Dr. William 
Crosbie at the historic cathedral where 
such musicians as Peter Lutkin, 
Clarence Dickenson, Dudley Buck and 
Leo Sowerby served. For the past ten 
y:ears, Mr. Barber has served the Cathe
dral Church of St. John in Albuquerque, 

New Mexico, as Canon Precentor and 
Director of Cathedral Music. He will be 
responsible for developing a broad
based concert, worship and support 
ministry for St. James Cathedral and the 
Episcopal Diocese of Chicago. He is a 
graduate of Rollins College and of the 
Yale School of Music and the Yale Insti
tute of Sacred Music. 

Jan-Piet Knijff 

Jan-Piet Knijff has been appointed 
Organist & Music Director at Union 
Temple, Brooklyn, where he will play for 
the Sabbath and Holy Day services. Mr. 
Knijff continues as director of music at 
Emanuel Lutheran Church, Pleas
antville, New York, and concert organist 
in residence at St. Paul's Church Nation
al Historic Site, Mount Vernon, New 
York (organ by Henry Erben, 1833). As 
organist-in-residence at the Aaron Co2-
la:nd School of Music at Queens. Col
lege/CUNY, he teaches college students 
as well as professional churcli musicians 
from the community on the Bedient 
organ in North German Baroque style 
(III/35). He is also continua organist for 
Bach Vespers at Holy Trinity Lutheran 
Church, New York City. 

Knijffholds the Artist Diploma of the 
Conservatory of Amsterdam, where he 
studied organ with Piet Kee and Ewald 
Kooiman. A winner of both the first 
prize and the audience prize at the 
International Bach Competition in Lau
sanne, he has performed worldwide and 
recently played two concerts in the 
Smetana Hall, Prague, Czech Republic. 
He has contributed articles to Het 
Orgel, THE DIAPASON, The Tracker, and 
The American Bach Society_ Newsletter. 
Knijff is a candidate in the doctoral pro
gram in music at the CUNY Graduate 
Center. 
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David C. Pickering 

David C. Pickering has been 
appointed Assistant Professor of Music 
at Graceland University, Lamoni, Iowa. 
Dr. Pickering will teach applied organ, 
music theory, music history, music 
appreciation, and class piano. Prior to 
this appointment, he was visiting assis
tant professor of music at McMurry 
University in Abilene, Texas, where he 
also served as Dean of the Big Country 
AGO Chapter. His first solo organ 
recording, which features the organ 
music of Leroy Robertson, is scheduled 
for release by Tantara Records in the 
near future. Pickering is a ~aduate of 
the University of Kansas and Brigham 
Young University. His organ study has 
been with James Higdon, Parley Bel
nap, J. J. Keeler, and Arlene Small. 

Here & There 

George Bozeman, Jr. is featured on 
a new recording, Permutations of Pot 
Ro(l,St and Five Stations of the Cross, on 
the AFKA label (SK-442} Recorded at 
Methuen Memorial Music Hall, 
Methuen, Massachusetts, the program 
includes Permutations of Pot Ro(l,St by 
Bozeman and five Stations of the Cross 
by Dupre. The 11-movement Bozeman 
piece was inspired by illustrations by the 
fate Lee Haskell oased on a rubber 
stamp image of a pot roast. The CD was 
recorded live at the performer's recital 
at Methuen in 1981. For information: 
BKM Associates, Box 22, Wilmington, 
MA01887. 

Merrill N. Davis III performed the 
opening concert for. the 36th Interna
tional Organ Festival in Olomouc, 
Moravia (Czech Republic), on Septem
ber 6. Sponsored by the Moravaska Phil
hartnonie, the festival attracts the largest 
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Merrill N. Davis Ill 

Michael Engler organ, 1749, Church of 
St. Maurice, Olomouc, Moravia (Czech 
Republic) • 

audience of all European organ festivals 
and is centered around the large historic 
Michael Engler organ of 1749 in the 
Church of St. Maurice, where 
Beethoven conducted the first perfor
mance of his Missa Solemnis. An addi
tional comprehensive eclectic organ was 
installed in 1981 by Rieger-Kloss to 
complement the Engler. The two organs 
may be played separately or together 
from a five-manual console. Davis 
played Bach's Prelude and Fugue in D, 
BWV 532, Aus tiefer Not, BWV 686, and 
Erbarm dich mein, 0 Herre Gott on the 
historic organ, and the remainder (music 
by Alain, Franck, Schneider, Ibert, 
Dupre, and Janacek, as well as two 
improvisations) on the combined instru
ments. In addition to his Olomouc 
recital, Davis performed for the Czech 
State Radio ana Television Network and 
was also granted a recording contract. 
Since the year 2000, Merrill Davis has 
accepted invitations to play at a number 
of organ . festivals including those in 
France, Spain and Ukraine. He is staff 
organist and marketing and artistic 
director for Euro Musik Corporation, 
Bloomingdale, Illinois, North· American 
importers for Rieger-Kloss Varhany. 

Brian Jones 

Brian Jones was named director of 
music emeritus at Trinity Church, Cop
ley Square, Boston, Massachusetts, after 
20 years of service. A celebration was 
held on June 6. Appointed to Trinity in 
1984, Jones built a program that now 
includes three adult choirs, two chil
dren's choirs, a handbell choir, and a 
hymn sing ministry, involving more than 
.200 participants. The 65-voice Trinity 
Choir has released seven recordings on 
the London-Polygram, Dorian, Gothic, 
and Arkay labels, has toured England 
and Central Europe, and has been lieard 
on NPR and the BBC. The choir has also 
sung for conventions of the AGO, the 
American Choral Directors Association, 
and the Association of Anglican Musi
cians. In 1993 Jones founded the Parish 
Choir, which sings at the 9 am service · 
each week. As an organ recitalist, Jones 
has appeared in the U.S. and England 
and lias been heard on NPR He was a 
finalist in several organ playing competi
tions, including St. Albans International 
in England and the Fort Wayne Compe
tition (Indiana). During ms tenure at 
Trinity, the E. M. Skinner/Aeolian-Skin
ner organ was restored and the console 
renovated. His recordings include The 
Sounds of Trinity, A Boston Organ Tour, 
and Piano & Organ Duets at Longwood 
Gardens. Jones plans to remain active in 
church music, teaching and performing. 
He is currently serving as interim direc
tor of music at St. J ohri Episcopal Cathe
dral, Albuquerque. For more informa
tion: <www.brianjonesmusic.com>. 

Arthur Lawrence was honored on 
June 6 by the pastors, choir, and co~re
gation of Grace Lutheran Church in 
Lancaster, PellllS)'lvania, for his work as 
interim director of music for the 2003-04 
year. During that time, he direeted the 
adult choir of 20 voices and played both 

Arthur Lawrence 

. the III/52 Schlicker organ (1967) in the 
sanctuary and the II/14 Pulham tracker 
(1986) in the chapel. Dr. Lawrence is a 
member of the organ faculty at the Man
hattan School of Music and is a former 
editor of THE DIAPASON. He will under
take research in Paris during th~ 
2004-05 year. His successor at Grace 
Lutlieran Church is Murray Foreman. 

Alison Luedecke plays a number of 
recitals this season: November 12, St. 
Ste_phen's Episcopal Church, Belvedere, 
California; 11/14, harpsichord with Mil
lennia Tool (oboe), Neurosciences Insti
tute, La Jolla, California; February 1, 
with Millennia Consort (brass, percus
sion) and Millennia Tool, First Presby
terian Church, Santa Barbara, Califor
nia; March 4, Trinity Episcopal Church, 
Reno, Nevada; April 24, with Millennia 
Consort and Millennia Too!, La Tolla 
Presbyterian Church, La Jolla, Caluor
nia. For information: 
<www.seagateconcerts.org>. 

~aron David Miller 

Paraclete Press announces a new col
laboration with organist/composer 
Aaron David Miller. This publisher of 
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The answer: YESl " ' That is, they did bounce, and Wicks solved that problem 40 years ago. 

Many organists noticed a "bounce, 11 a little flip of extra speech at the release of a note on Wicks organs. 
This problem was solved in the 1960s with the use of diodes, and special ''bounceless" valves for reed pipes 
have been in use for almost 60 years. The rumor still remains that Wicks' action still suffers from this problem. 
At Wicks, innovation has long been a trademark, as is listening to and satisfying our customers. We're 
constantly working to build reliable, trouble-free pipe organs that people want to play and hear. 

DIRECT-ELECTRIC™ action is proven to be the most reliable action on the market today. Use your own 
ears and decide. Call or visit our website today to find out more about the Wicks Organ Company today. 
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sacred music began publishing his 
choral and organ works in January of 
this year. The first of these-Take My 
Life, Laudate Dominum, 0 Word of 
God Incarnate, and Organ Fantasies 
based on Hymn Tunes ("Hyfry_dol," 
"Lobe den Herrn")-are now available, 
with more to follow soon. Contact the 
publisher at 800/451-5006. Presently 
music director at Monroe Street 
Methodist Church in Toledo, Ohio, Dr. 
Miller has won many prizes for his com
positions and performances. He also 
maintains a busy career as an organ 
recitalist, under management with 
Penny Lorenz Artist Management; 
425/745-1316; 
<WWW.organists.net> . 

William Ness is presenting a series 
of three recitals at First Baptist Church, 
Worcester, Massachusetts, devoted to 
twentieth-century organ music. These 
programs will have occurred in just over 
a one-year period. Recital one took 
place Novemoer 7, 2003, and included 
music by Reger, Alain, Jongen, and 
Dupre. Recital two was played" on April 
23, 2004 with music by Vaughan 
Williams, Hindemith, Vierne, Sowerby, 
and Durufle. The third recital, on 
November 12, 2004, includes music by 
Copland, Messiaen, Locklair, Pinkham, 
Hakim, Albright, and Balcom. This 
series was intended to acknowledge the 
wealth of music composed for the organ 
during the last.century and also to make 
this music accessible to a general audi
ence. While many composers are active
ly writing for the organ, many are virtu
ally unknown to a wide audience so 
composers such as_ Vaughan Williams 
and Copland were included because 
they have generally widely recogpized 
names and styles tl1at have some famil
iarity to the listener. William Ness has 
been Minister of Music & Arts since 
2001 at First Baptist Church, Worces
ter, Massachusetts. 

Richard Torrence, manager for Vir
gil Fox from 1962 until 1979, will direct 
tile career of Hector Olivera for Cir
cles International, a management and 
publishing company of which Torrence 
is vice president. Torrence is co-author 
of Virgil Fox (The Dish) with Marshall 
Yaeger, president of Circles, who will 
contribute to the marketing of Olivera. 
Concert bookings will be -handled by 
Lila Thaw. 

Olivera's career encompasses tradi
tional organs and electronic keyboards
in equal measure. Called a "master virtu
oso of his instruments," he performs 
extensively on the Roland "Atelier" and 
the Rodgers classical organ, both _prod
ucts of tlie Japanese-owned Roland Cor-
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Sets Us Apart 

Caryn Kay- An important part of the 
Peterson team for over eighteen years! 
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knowledgeable people ... never by machines! 
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Hector Olivera 

poration. He also collaborates with the 
research and development of Atelier 
home instruments for Roland, and in 
2005 will launch a new four-manual 
Rodgers Touring Organ. He has nearly a 
dozen CD and DVD recordings avail
able, and new ones in the planning. 

In July, Hector Olivera_was featured 
at the banquet of the AGO convention 
in Los Angeles, performing on the 
Roland Atelier. Because of tlie orches
tral nature of the instrument, his reper
toire ranged from Gershwin's Rhapsody 
in Blue to the final movement of the 
Saint-Saens Organ Symphony No. 3. 
After Bach's Fugue a Ta Gigue-accom
panied by rhythmic clapping- the audi
ence responded with a standing ovation. 
Olivera, a Virgil Fox devotee, said that 
the applause was really for the late Fox, 
who was always joined by the audience 
in that work during his 1970s "Heavy 
Organ" concerts with light shows. 

At New York's Riverside Church, 
where Virgil Fox held forth for many 
years, Hector Olivera will perform on 
both the Roland Atelier and the 
church's Aeolian-Skinner organ during 
the October 9, 2005 Virgil Fox Legacy 
25th Anniversary Memorial Concert. 
On the Atelier, he will play his own tran
scription of Stravinsky's Firebird Suite. 
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Then he will perform two movements of 
Joseph Jongen's Symphonie Concer
tante, playing the pipe organ along with 
his own digital orchestration of the sym
phony score. Fox made the premiere 
recording of the J ongen wmk in the 
early 1960s with conductor Georges 
Pretre, and Olivera plays it with sym
phony orchestras and in his own 
arrange~ent as a_ solo piece-as did Fox 
before his· death m 1980. 

Circles International is at 20 W. 64th 
St. 23R, New York, NY 10023; 
212/799-9300 or toll free 800/486-6628; 
<WWW. Circle sin ternet. com>; 
contact Richard Torrence at 
<jrtorrence@ aol.com>; Lila Thaw at 
<lila@SeeMusicDVD.com>. Hector 
Olivera's website, where additional 
information and photos are available, is 
<www.HectorOlivera.com>. 

Richard Palmquist 

Richard Palmquist celebrates his 
50th anniversary as a church organist on 
November 14. He is currently organist 
and director of tl1e Sanctuary Bell Choir 
at the First Presbyterian Church of 
Kingwood, Texas, where he has served 
since March 2001. The church has a 60-
rank Roy Redman organ, and Mr. 
Palmquist played a recital there in Sep
tember 2003. 

His early years were spent in Califor
nia, where his father was a minister and 
district superintendent in the United 
Methodist Church. His first work as an 
organist came while he served with the 
U.S. Army in Aschaffenberg, Germany, 
and his first organist position in the U.S. 
was at the Huntington Park (California) 
Christian Church. He completed his 
undergraduate degree at the University 
of Maryland and- received his SMM 
from the Union Theological Seminary 
in New York. His organ teachers includ
ed Richard Ellsasser, Glen Carow, Alec 
Wyton, Donald McDonald and William 
Osborne. 

Palmquist was a full-time church 
musician for 40 years, serving Presby
terian and United Methodist churches 
in New Jersey, Ohio, and Texas. While 
in New Jersey, he also took leadership 
in tl1e Synod Music Camps program, 
starting the first senior llig11 music 
camp. In Ohio, he was accompanist and 
later director of the West Ohfo Confer
ence United Methodist Ministers Choir 
for 12 years and directed the Toledo 
Symphony Chorale for four years. He 
was director of the Beaumont (Texas) 
Interfaith Choir while serving as music 
director at the Presbyterian Church of 
the Covenant in Port Arthur. Retire
ment from full-time work came in J anu
ary 2001 as the director of music min
istries at the Woodlands (Texas) Com
munity Presbyterian Church. 

Richard Palmquist is married to 
Carol (a retired public school adminis
trator) and has three grown children 
and four grandchildren. He has been 
active in the AGO, serving as dean in 
Columbus, Ohio, as welf as holding 
offices in the Beaumont, Texas chap
ters. He has also been active in Choris
ters Guild (holding offices in the Tole
do, Ohio and Houston chapters), tl1e 
American Guild of English Handbell 
Ringers, the American Choral Directors 
Association, and the Fellowship of Unit
ed Methodists in Music, Worship and 
the Arts (holding offices in the Central 
Texas Conference Chapter). 

Craig Whitney 

Craig Whitney received the AGO's 
President's Award on July 9 during the 
national convention in Los Angeles. The 

author of .A],l the Stops: The Glorious Pipe 
Organ and Its American Masters, Whit
ney is currently an assistant managing 
editor at The New York Times in New 
York City. He has worked as reporter and 
foreign correspondent for The New York 
Times in New York, Saigon, Bonn, 
Moscow, Paris, and London, and has 
served as European diplomatic corre
s2ondent, foreign editor, and Washington 
eilitor. Born on October 12, 1943, in Mil
ford, Massachusetts, Whitney received an 
A.B. degree in French history and litera
ture from Harvard College in 1965. An 
amateur organist, he has studied with 
Henry Hokans, Melville Smith, Lorene 
Banta, and John Ferris. 

Nunc Dimittis 

Julian E. Sulley 

Julian E. Bulley, 80, organbuilder of 
Dayton, Ohio, died July 28 in Keene, 
New Hampshire. He was tl1e second 
generation owner and president of 
Toledo Pipe Organ Company, estab
lished in 1906 by ms father Roy C. Bul
ley, following a tradition begun by his 
grandfatl1er John Bruce Bulley, organist 
and comi:ioser from Liverpool, England. 
Mr. Bulley built, restored and main
tained pipe organs tl1roughout tl1e Mid
west ancf as far away as Florida, North 
and South Carolina and California. 

Born in Toledo in 1923, he spent his 
childhood in Toledo, Perrysburg and 
Fostoria. He received a Bachelor of Sci
ence degree from tl1e University of 
Toledo and a Bachelor of Science in 
Engineering from the University of 
Michigan, and was a part-time physics 
lecturer at the University of Toledo. A 
victim of McCarthyism in 1951, he was 
fired without eiplanation, which led to 
the founding of the Toledo Chapter of 
the American Civil Liberties Union. He 
returned to the University of Toledo in 
1960 to lecture in mathematics. He 
worked for the American Friends Ser
vice Committee in Chicago in the early 
1950s. In 1967 he moved to Dayton, 
Ohio, assuming the position of Peace 
Education Secretary for the AFSC. 

Mr. Bulley operated the Toledo Pipe 
Organ Company in Dayton, Ohio, from 
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OPUS 73 
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IN NOTES. TO THE CONGREGATION AT CHRIST CHURCH, RIDLEY 
PARK, THE DIRECTOR OF MUSIC, MR. MICHAEL TRINDER WROTE: 

"OUR NEW ORGAN IS NOW IN PLACE AND HAS BEEN SEEN AND 

HEARD BY MANY DURING THE LAST MONTH. I WAS PRIVILEGED TO BE 

PRESENT THROUGHOUT THE 3-WEEK LONG INSTALLATION, VOICING 

AND TONAL FINISHING PROCESS. HOW WONDERFUL JT WAS. IN 

THIS DAY-AND-AGE OF MASS PRODUCTION AND INFERIOR 

WORKMANSHIP, TO OBSERVE THAT CRAFTSMANSHIP IS STILL ALIVE 

AND WELL. I INVITE YOU TO STUDY IN DETAIL THE HAND-CARVED 

PIPE CASES, REFLECTING DESIGN DETAILS FROM THE CREDENCE 

TABLE; THE EXQUISITE WROUGHT IRON WORK INCORPORATING THE 

QUATREFOIL MOTIF FROM OUR ALTAR, THE HAND EMBOSSED PIPES, 

THE FINEST CABINET MAKING IN THE CONSOLE; AND TO LISTEN 

INTENTLY TO THE SUPERB TONAL FINISHING OF EVERY PIPE (471 OF 

THEM) AND EVERY NOTE OF EACH DIGITAL STOP, A TOTAL OF 3048 

NOTES EACH HAVING SEPARATE ADJUSTMENTS FOR VOLUME, TONAL 

CHARACTER, ATTACK AND RELEASE." 

FOURTH GENERATION BUILDER ... 
A NEW GENERATION IN CREATIVITY, INGENUITY AND INTEGRITY 



1967 through 2003. With C. Pat McClel
land, his partner of 25 years, the restora
tion and reinstallation of the pipe organ 
at the Dayton Art Institute was complet
ed in 2003. McClelland continues to 
carry on the pipe organ tradition begun 
three generations ago by the Bulley fam
ily. Among the many organ projects are 
those for Mt. Zion Lutheran Church, 
Conover, North Carolina (1977); First 
Presbyterian Church, Franklin, Ohio 
(1983); Mt. Olive Lutheran Church, 
Newton, North Carolina (1988); St. 
John's United Church of Christ, Ger
mantown, Ohio (1990); and the rebuilt 
and enlarged Wurlitzer organ at the Vic
toria Theatre, Dayton, Ohlo, 1991. 

Julian Bulle_y and his wife I anice were 
spiritual people. They were closely asso
ciated with Quaker meetings in Toledo, 
Chicago, Ann Arbor and Dayton, and 
were members of the First Unitarian 
Church in Toledo until 1967. In Dayton 
they adopted Reformed Judaism and 
became members of Temple Israel. 
This last year, Julian renewed his affilia
tion with the Unitarians of Keene, New 
Hampshire. Julian Bulley is survived by 
two daughters and three grandchildren. 

_ Russell Edwin }enter, 87, died oil 
January 26, 2004, in Adrian, Michigan. 
Mr. Jenter graduated from Machester 
High School, Cleary College, and Cincin
nati College of Embalming. During 
World War II he served as a CPA in the 
Medics Co:rps in the South Pacific. After 
the war, he worked as a purchasing agent 
for the Leitz Company Eioth in California 
and Missouri. Mr. Jenter had many inter
ests and enjoyed traveling and music. 
Raised in Manchester, Michigan, he was 
a member of Emanuel United Church of 
Christ, where as a young man he served 
as organist. After retiring he returned to 
Manchester and was a very active mem
ber of the Ann Arbor AGO chapter. He 
was a generous contributor to and sup
porter of the organ departments of tlie 
University of Michigan and Eastern 
Micpigan University. He is survived by a 
brother, a brother-in-law, and numerous 
nieces, nephews, and cousins. A memori
al service was held on January 29, 2004 at 
Emanuel United Church of Christ in 
Manchester, Michigan. 

David James Leslie, inventor and 
manufacturer of the Leslie speaker, died 
on September 2 at the age of 93 in 
Altadena, California. He was fascinated 
with the Hammond organ when it was 
introduced in 1935 and experimented 
with devices to improve • the sound. 
When he came up with his hand-built 
Leslie speaker, he offered it to Ham
mond, lioping for a job, but was turned 
down. He then founded Electro Music in 
Pasadena to manufacture his speaker, 
which became popular for use with elec
tronic organs Ey-Hammond, Wurlitzer, 
Conn, Baldwin, Kimball, Yamaha and 

" others. The Leslie also proved effective 
for portable keyboards, synthesizers, and 
other electronic instruments. Through 
the 1940s, the name for his invention 
(two rotating horns for enhancing both 
treble and bass) varied, from Hollywood 
speaker to Jesse Crawford speaker, but 
oy 1949 Leslie speaker had Eiecome the 

universally accepted name. In 1985 he 
sold Electro Music to CBS, which made 
it part of CBS Musical Instruments. By 
the late 1980s, Hammond bought the 
speaker which is now built by Ham
mond-Suzuki USA. Born in Danville, 
Illinois, Leslie grew up in Glendale and 
lived his adult life in Pasadena and 
Altadena. He is survived by his wife of 50 
years, Carolyn, a daughter, two sons, a 
sister, and six grandchlldren. 

Here & There 

Carol Press has announced new 
releases: brass arrangements of How 
Firm a Foundation, Near the Cross, My 
Shepherd Will Supply_ My Need; for 
strings: This Is My Father's World; and 
Christmas music for brass and for orches
tra. For information: 800/942-7407. 

Dover Publications has announced 
the release of The Organ of the Twenti
eth Century, by George Ashdown Auds
ley (0-486-43575-X, $26.95, paper
bound). This profusely illustrated Eiook 
fully describes in exhaustive scope and 
detail the divisional tonal apportion
ment that has become fundamental to 
modem organ building. Topics include 
the artistic treatment of the organ case, 
tonal structure, the pedal clavier, swell 
box construction, metal and wood flue 
and reed pipes, and related topics; 
<www.doverpublications.com>. 

Warner Bros. Publications has 
announced the release of Toccatas on 
Christmas Carols by Page C. Long, 
$8.98, and Christmas Instrumental 
Solos~Carols & Traditional Classics, 
$9.95. For information: 
<www.wamerbrospublications.com>. 

audio presentation processes were also 
put in place. The station has also 
expanded its online library from an ini
tial collection of about 10 hours of 
music to over 150, and is in the process 
of editing and adding another 150 
hours of acquired music to its online 
library. Newly added is the ability for 
listeners to browse this entire library of 
more than 1500 tracks and make instant 
requests for specific recordings. Over 
200 listeners tune in every day from 
more than 50 countries. With the assis
tance of David McPeak of Brookline, 
Massachusetts, ORGANLive has been 
part of a project to collect and present 
many of the Aeolian-Skinner King of 
Instrument series LPs. With profes
sional talent, equipment and nosting 
funded entirely by sponsors and gener
ous patrons, and maintained by volun
teers, ORGANLive delivers music of 
the organ to listeners through their 
computer speakers. There is no fee to 
listen to the music, some of which is 

performed, recorded, and submitted by 
The listeners themselves. To listen to 
ORGANLive, or for more information 
about sponsorships, or submitting 
recordings for broadcast, visit the sta
tion website at <www.organlive.com>. 

Milnar Organ Company, LLC, 
Eagleville, Tennessee, has released its 
newsletter, Organo Pleno. The newslet
ter includes articles on organ projects at 
Soldiers and Sailors Auditorium in 
Chattanooga; First United Methodist 
Church, Murfreesboro (TN); St. Bede's 
Episcopal Church, Manchester (TN); 
Highland Baptist Church, Florence 
(AL); Keith Memorial Methodist 
Church, Athens (TN); Scarritt Bennett 
Center, Nashville; First Baptist Church, 
Decatur (AL); McKendree Methodist 
Church, Portland (TN); First Methodist 
Church, Huntsville (AL); and Forest 
Lake Methodist Church, Tuscaloosa 
(AL). For information: 615/274-6400; 
<www.rnilnarorgan.com>. 

Rodgers installation, Holy Cross Lutheran Church, Wheat Ridge, Colorado 
The fall 2004 Gothic Catalog is now 

available. The catalog includes new Holy Cross Lutheran Church of 
releases by Washington Bach Consort, Wheat Ridge, Colorado, has completed 
Susan Jane Matthews, Cathedral Choral- an ambitious transformation of its 28-
Society (Washington National Cathe- rank Layton pipe organ by installing twin 
dral), Martin Jean, The Dale Warland \ Rodgers tliree-manual consoles and 
Singers, Hans Davids son, Seattle \, interfacing the new dig(tal instruments to 
Baroque, David Goode, Jonathan Dim- ''.both the old/ipes and new pipe ranks. 
mock, and others. For information: ffhe finishe installation features 38 
800/735-4 720; retnks of pipes and a sophisticated system 
<www.gothicrecords.com>. that allows the organist to control both 

Musicastampata.com is a new 
online printed music store located in 
Rome, Italy, carrying a large selection of 
sheet music, books on music, and music 
notation software. Discounts are offered 
on printed music, and the customer ser
vice department features multi-lan
guage music professionals. For informa
tion: <WWW.musicastampata.com>. 

ORGANLive, the Internet audio 
station dedicated to the music of the 
classical organ, completed its first year 
of broadcasting in August, making 
many improvements to its broadcast 
stream along the way. A higlier-quality 
stream for.those with broadband con
nections was added, and CD-quality 
MP3PRO formats have been employed 
to deliver higher fidelity sound. Better 
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46 West 22nd Street 
Deer Park, NY 11729 

the winded pipes and 132 stops from 
either of the new organ consoles. 

The existing pipe organ was upgraded 
by Wilson Associates Pipe Organ 
Builders of Colorado Springs under the 
direction of John Grunow. The rear 
gallery pipe instrument upgrade includ
ed a new Swell division fa,;;ade in addi
tion to the added ranks and movement 
of some ranks between divisions. 

The Trillium organ in the front of the 
sanctuary was built by Rodgers Instru
ments LLC of Hillsboro, Oregon, and 
installed by Harry Bennett of Church 
Organs of Colorado based in Golden, 
Colorado. The base specification of the 
front console includes 73 stops of stereo 
imaged pipe sound equivalent to 86 pipe 
ranxs. In addition, the organ provides 59 
organ stops from its Voice Palette™ sys
tem, and 1,608 voices from an external 

sound module. Record and playback is 
accomplished via a five-track sequencer 
with 354 of its own additional voices. 

The console for the rear organ-identi
cal to the instrument in the front of the 
sanctuary-was installed and interfaced to 
both the front console and the pipe work 
by Church Organs of Colorado. Stops on 
the rear console, which are not used to 
control pipe ranks, produce digital organ 
sound to supplement the pipe sounds. 

The organ's bi-amplified stereo audio 
system is located in pipe cases that flank 
the cross at the front of the sanctuary. 
The pipes in the pipe cases are not 
winded, but used for visual impact and 
to diffuse tone from the speali:ers con
cealed behind the pipes. The control 
system allows an organist seated at 
either console to play using both the 
pipes and the digital sounds of the sec
ond organ. 

Hector Olivera performed the inau
gural concert to celebrate completion of 
fue installation. The organ at tlie front of 
the sanctuary, which was installed first, 
was featured in earlier performances by 
both Olivera and organist Rodney Bar
bour prior to the completion of the full 
project, including the second Rodgers 
console and pipe upgrades. 

Jlebicateb to tbe creation anb Phone: (631) 254-2744 Fax: (631) 254-8723 

We are pleased to announce a new adcfition to our facility. This new space is 
scheduled for completion in early 2003 and will support our continued manufacturing 
growth with two loading docks, a 30' ceiling assembly room, and 5000 additional 
square feet of manufacturing and storage space. Visit us at www.pipe-organ.com for 
more details and our delivery schedule for 2003-2004. 

pres"ttbation of tbe !:llorlil' S' fineS't ins'trument 
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Web/Email: 

www.ElsenerOrganWorks.com 

Box 838 Lithonia, Ga. 30058 (770) 482-4845 
http://www. pipe-organ. com 

THE DIAPASON 



·---,-· ' ·, 
• ' 

8~ '. 

~ ·~ 

~ll digital organ builders 

supply sampled sound 
. 

as one piece : of the puzzle ... 

Allen also supplies Sampled Space~ 

_ When you can have 
• the real thing, 

W~ settle tor less? 

The technology behind sampled 

sound is no mystery. In fact, Allen 

introduced the world's first digitally 

sampled organ in 1971-nearly two 

decades before other organ builders. 

But that doesn't mean creating 

realistic pipe organ sound is easy. 

Only Allen's Quantum™ organs with 

Acoustic Portrait™ provide the most 

important ingredient: sampled space. 

Organists know that good acoustics 

are crucial in the overall success of 

any organ, which is why Allen spent 

years developing the only digitally 

sampled reverb available in an organ. 

By sampling some of the world's 

finest acoustic rooms and providing 

the computing power necessary to 

recreate their unique and complex 

acoustical responses, Allen offers 

much more than mere imitations. 

Sounds revolutionary? 
Visit your nearest Allen Organ 

representative and hear the future of 

digital music. 

All the pieces of the puzzle 
150 Locust Street, P.O. Box 36 

Macungie, PA 18062-0036 
Phone: 610-966-2202 Fax: 610-965-3098 

E-mail: aosales@allenorgan.com 
Web site: www.allenorgan.com 



Music for Voices 
and Organ 
by James McCray 

Christmas Eve 

On this day true peace has descended on 
us. 
On this day throughout the whole world 
the heavens fl.ow with honey. 

LiberUsualis 

Church services on Christmas Eve 
often are the happiest, most joyful expe
riences. Sanctuaries are fified with 
ex:rectant children and adults who have 
gathered to celebrate the birth of Jesus. 
Of course . many historians suggest that 
this spec. ial birth probably took place in 
the year 4 and not in December, yet 
throughout the world, this date has 
become accepted and revered. Over
flowing churcnes celebrate with delight
ful music, tender words, and warm can
dles. Furthermore, except in some 
unusual situations, there will be an 
abundance of singers in their choir lofts. 

Previous columns in the past couple of 
months featured commentaries on 
Advent, Epiphany, and children's Christ
mas music. The entire season has been 
discussed; this third and final article 
focuses on music suitable for Christmas 
Eve Services. As mentioned previously, 
this is not the time of the kings' arrival, 
but rather the time of a baby, animals 
observing a manger setting (ubi sunt), 
and cradle songs. The primary emotional 
response prooably sliould be one of 
peace, yet most directors tiy to take 
advantage of the huge crowds in atten
dance so they program some of their 
most exciting, often bombastic, works. 
Perhaps directors should organize their 
music choices so that the service moves 
in a direction of descending volume. 
Singing loudly at the opening and then 
moving toward a moment in the service 
designated as the time of the birth would 
then be followed by a gentler mood for 
the last half of tl1e service. Those special 
concluding moments in candlelight witl1 
the congregation quietly singing "Silent 
Night" usually bring a response far deep
er than hearing big brass instruments 
blaring punctuated chords behind the 
choir. Consider this: in the Taos Indian 
tradition, the time from December 15 to 
January 15 is observed as "The time of 
being still." Their pueblos are closed to 
outsiaers and commerce. For them, as 
well as Christians, there really is a time 
when "the world in solemn stillness lay." 

The elusiveness of peace seems so 
strong this year. With tragedies such as 
the cfeaths of Russian scnool children, 
starvation in the Sudan, and the ever
present terrorist situation, moments of 
gentle quietness are truly needed. 

Choose music for your choir that has 
an undemonstrative serenity. Probably 
the remainder of the evening and the 
next day will be filled with unbridled 
excitement through gift exchanges, 
abundant meals and related family 
events. A few pensive periods of reflec
tion on the main event should provide 
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people with that nurturing sense of hope.· 
Merry Christmas readers, and may 2005 
be a year of joy and success for us all. 

Away in a Manger., arr.Jeffrey Van. 
SATB and guitar, Augsburg 
Fortress, 11-596, $. 70 (E). 

This gentle Christmas carol features 
three verses with sections for unison or 
a soloist. Four-part choral writing is lim
ited and on two staves. The guitar part is 
a mixture of a single lin.e, .sometimes 
with harmonics, and strummed vertical 
chords; both are notated on the staff. 
Sweet music which, with the guitar, 
makes a very intimate setting. 

0 Word of God Incarnate, Aaron 
David Miller. SATB unaccompa
nied, Paraclete Press, PPM00415, 
$2.10 (M). 

The sensitive William Walsham How 
text (1867) is treated syllabically with 
warm, and sometimes surprising, har
monies. There is a brief soprano solo to 
open tlie music; tliat tlien oecomes tlie
matic material developed by tlie choir. 
The expressive mood unfolas with lots 
of chromaticism and harmonic mean
derings. There are low alto spots and 
some choral divisi. Lovely music. , 

Gentle Mary Laid Her Child, Allan 
Bevan. TTBB and keyboard, Cana
dian International Music, CIM 
1069, $1.50 (M-). 

There are several verses, which retain 
the melodic tl1eme as a set of variations. 
The first verse is a solo with piano, sec
ond for unaccompanied choir, and third 
for two-part choir above the opening 
keyboard material. Although tl:ie text 
wanders into areas other than Christmas 
Eve (the Wise Men), the prevailing 
mood and intent is about a clilld in the 
manger. For those conductors having a 
male choir, this would be a delightful 
addition to their yearly repertoire. 

0 Holy Night (Cantique de Noel), 
Adolphe Adam, arr. James Biery. 
SATB, harp, organ, flute, oboe, gui-

• tar and string quintet, G.I.A. Publi
cations, G-6184, $1.60 (M). 

This standard literature (warhorse) has 
been arranged by Biery so that its familiar 
melody and background are retained but 
with additional instruments to enhance 
tl1e modest mood. The opening harp 
strumming beneath a lyric oboe lii:ie pre
cedes the traditional flowing_ accompani
ment for the familiar meloay. This edi
tion does not indicate the arrangement's 
instruments, which are available in full 
score with parts as G-618INST. It is diffi
cult to imagine a more appropriate work 
for a Christmas Eve service. The choral 
parts are simple, often in unison for men 
or women so that the amount of four-part 
writing is extremely limited. The con~e
gation will certairily enjoy hearing this 
standard tune. 

Christmas Daybreak, Robert Con
very, SATB unaccompanied, E. C. 
Schirmer 6025, $1.45 {E). 

There are three stanzas to the same 
music in this setting of the familiar 
Christina Rossetti text ("Before the pal-

ing of the stars"). All.parts are ori two 
staves with limited voice ranges and 
simple syllabic rhythms as if a hymn. 

Love Came Down at Christmas, 
. Peter Pindar Stearns. SATB and 
organ, Paraclete Press, PPM00418, 
$1.60 (M-). 

In this Rossetti text setting, the organ 
accompaniment often just doubles the 
vocal lines. The first verse is for unison 
sopranos, then after a brief passage of 
humming the four-part clioir sings, 
retaining the first melody. The last verse 
is partly unaccompaniea and then dis
solves into a quiet organ background. 

'Twas in the Moon of Wintertime, 
arr. Richard Ericson. SATB and 
harp, Augsburg Fortress, 0-8006-
7595-9, $1.60 (M-). 

The harp part (which may be played 
on piano) is extremely easy, consisting 
of olock chords in half and whole notes 
behind the choral singing. The first half 
is in two parts for men/women. When in 
four parts, tlie choir is unaccompanied. 
The melody is the same one found in 
hymnals. Certain to be a hit with the 
congregation and singers. 

Coventry Carol, arr. Howard Helvey. 
TTBB and piano 4-hands, Becken
horst Press, BP 1679, $1.75 (M). 

This work features the accompanists; 
they have busy, flowing parts to accom
pany the choir's traditional music of this 
well-known carol. The chorus parts are 
quite easy with one short section of 
unaccompanied singing. Both piano 
parts are of moderate diHiculty. Here is 
a chance to feature keyboardists on 
Christmas Eve or in a concert. 

Wake, Shepherds Awake, Richard 
Jeffrey. SATB, flute, and keyboard, 
Concordia Publishing House, 98-
3767, $1.65 (M). 

This light tuneful setting dances 
along in 7 /8 to a text of "Ihr Hirten, 
erwacht," a Rhine Carol translated by 
Jaroslav Vajda. The flute plays solo in 
the interludes and as an obbligato with 
the choir; its music is printea on the 
back cover. The keyboard part is easy 
and serves as background. There are 
four verses and all retain the melody 
and basic harmonic shape of the carol. 
Easy music for everyone. 

0 Magnum Mysterium, David Conte. 
SSATBB unaccompanied, ECS Pub
lishing, No. 5888, $2.05 (D). 

This contrapuntal Latin motet has 
long vocal lines that intertwine through
out, often with extended melismas. 
Although listed for six-part choir, it is 
predominantly in four parts. This 
sophisticated music is well crafted and 
best suited for a choir of solid singers. 

Book Reviews 

Mendelssohn: A Life in Music, by R. 
Larry Todd. New York: Oxford Uni
versity Press, 2003. xi + 683 pages. 

Uombining traditions 

of the past with a 

vision of the future 

to build pipe organs 

of distinction 

P.O. Box 156 • Orrville, Ohio44667 
(800)416-7426 Fax: (330)683-2274 

• $45:oo plus shipping; orders: Organ· 
Historical Society, Box 26811, Rich
mond, VA 23261; Tel: 804/353-
9226, Fax: 804/353-9266; E-mail: 
<catalog@organ society.org>; 
Internet: <www.organsociety.org>. 

Biography. Fonn of nonfictional litera
ture whose subject is the life of an indi
vidual. . . . In modem times impatience 
with Victorian reticence and the aevelop
ment of psychoanalysis have sometimes 
led to a more penetrating and compre
hensive understanding oI biograpliical 
subjects. (Merriam-Webster's ColTegiate 
Encyclopedia, 2000) 

Felix Mendelssohn (-Bartholdy), 
born in Hamburg, 3 February 1809 
and died in Leipzig, 4 November 1847, 
undoubtedly was a musical genius who 
possessed formidable talents; ·although 
he would not be ranked with Bach or 
Beethoven, his accomplishments were 
significant by any standards. His 
teacher, Carl Zelter, declared him at 
age 15 a fully formed musician. 
Although his parents initially did not 
support Felix's intention to become a 
professional musician, Luigi Cheru
bini' s favorable opinion later changed 
their minds. Felixbegan to compose in 
1820, and his prolific output in the fol
lowing years was impressive: he pro
duced comic operas, 13 string sym
phonies, concertos, chamber music, 
piano pieces, and songs; some of these 
remain undisputed masterpieces. His 
universally popular 'Wedding March," 
from A Midsummer Night's Dream, 
has accompanied many orides down 
tl1e aisle, 

The ~andson of tl1e German-Jewish 
philosopher and scholar Moses Men
delssolin, this charming but volatile 
overachiever was also an accomplished 
visual artist, proficient in classical and 
modem languages, and played several 
orchestral instruments besides the 
piano and organ. These talents, along 
with his family connections, ensured his 
easy entry into the leading musical and 
social circles of Gennany and England, 
along with the development of a wide 
circle of friends, collaborators, and 
intellectual acquaintances. His reputa
tion was somewhat damaged by Richard 
Wagner's anti-Semitic attack in an essay 
published anonymously in 1850, and 
Iater opinions ofhis music noted its con
ventional sentimentality and lack of 
rugged energy. However, more recent 
critical evaluations have contributed to 
the restoration of his stature as a leading 
figure in nineteenth-century music. 

Todd's extensive and detailed biogra
phy begins with an 11-page preface that 
provides a comprehensive introduction 
to Mendelssohn's life and times, as well 
as an anticipation of the details that fol
low. It draws attention to Mendelssohn's 
prodigious precocity in various :fields 
("he was probably the most distin
guished organist of the century"), his 
compositions and musical tastes, his 
posthumous reception, a cult of hero 
worship after his death, and his de-can
onization by the Nazis in the 1930s. 
Todd also draws attention to 
Mendelssohn's relationship with his sis-
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ter, Fanny Hensel (14 November 
1805-14 May 1847), another musical 
prodigy who composed in smaller forms 
for her friends, but who was denied the 
same recognition as her brother during 
her lifetime due to antifeminist preju
dices, both on the part of her brotlier 
and the wider society. 

Todd's research for his book includes 
a wide selection of primary source 
material: autograph manuscripts, 
sketches, diaries, letters, paintings, 
drawings, concert programs, etc. The 
extensive bibliography of 571 titles lists 
26 publications on Mendelssohn, 
including_ Todd's doctoral dissertation 
on Menclelssohn's instrumental music 
(Yale University, 1979) and his earlier 
edited collection, Mendelssohn and His 
World (Princeton University Press, 
1991).1 His intention is to reveal that 
"the record of Mendelssohn's life, more 
than anything else, will assist us in peel
ing away those layers of his reception 
that have revealed more about how suc
ceeding generations canonize and de
canonize composers tl1an about Men
delssohn himself' (xxix). 

The biography unfolds in a prologue 
and three parts consisting of 16 . chap
ters arranged in short chronologjcal 
groups covering the period from 1820 
to 1847. The suggestive chapter titles 
highlight the dominant themes of the 
particular time periods U11der consider
ation. The constituent chapters cover a 
variety of topics: incidents in 
Mendelssohn's family life; the musical 
and personal development of his sister, 
Fanny; his bachelorl1ood and eventual 
marriage to Cecile Jeanrenaud 
(1817-1853); his musical instruction 
and development into a virtuoso; the 
structural, programmatic, and expres
sive characteristics of his new composi
tions and their sources; progress 
reports on maior works; his public per
formances and press reports of tliem;. 
his encounters with tlie musical and 
social elite in his own country and in his 
travels elsewhere; and other sign#icant 
incidents. in his life pattern, both per
sonal and public-in short, all the ele
ments of a comprehensive biography. 

The general index of tlie bo9l< con
tains 52 entries on "Organ(s)," although 
tli.ese vary in .interest and significance. 
Their topics include the :following: 
instruments that Mendelssohn inspect
ed or played during his travels, his per
formances for friends (and for his sis
ter's wedding), solo recitals for tlie gen
eral public iliat included many of Bach's 
worfs that he knew from memory, his 
three organ compositions of 1823, the 
.inclusion of organ parts in his otlier 
compositions, hls . adjustment of organ 
parts in tlie works of different com
posers, such as Handel's Messiah and 
otlier works, and performances by vari
ous musicians likeli.is friend, tlie accom
plished organist H. J. Gauntlett. Some 
notable reported events include his 
ambitious solo recital of Bach's organ 
works at Bach's own Thomaskirche in 
Leipzig, and his playing Prince Albert's 
chamber organ in connection witli an 
audience with Queen Victoria in 1842, 
followed by a later meeting in 184 7 witli 
tlie Prince Consort and anotlier perfor
mance for him tlien. According to one 
commentator, Mendelssolm's playincg of 
Bach's organ works tliat required an 
extensive pedalboard caused "a com
plete revolution in tlie style of English 
organ-playing" (259). The book's exten
sive eight-page index of Mendelssohn's 
works is lielpful in locating particular 
works, as well. 

An unidentified organist played a 
movement from Mendelssohn's 
Antigone at his funeral at tlie Pauliner
skircne in Leipzig on 7 November 
184 7; Mendelssohn was mourned 
internationally. 

Todd's autlioritative, comprehensive, 
and exquisitely detailed biography has 
no otlier major competitors on the topic 
of tlie musician's life at present. 
Besides, it is difficult to imagine how it 
could be surpassed unless as yet undis
covered documents, public records, or 
private papers are found tliat would add 
an~ng significant to our understand
ing of Menaelssohn, "the Mozart of tlie 
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nineteentli century," as Robert Schu
mann described him. 

Note 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

1. Reviewed by the present writer in THE DIA
PASON, March 1993. 

New Recordings 

Die Orgel im groflen Saal des 
Moskauer Tschaikowsk:y-Konservato
riums: Aristide Cavaille-Coll, Paris, 
1899. Alexei Parshin, organ. Psallite 
Recordings (Diisseldorf, Germany), 
Psallite CD 60361. Albany Music 
Disb.ibutors, 518/436-8814; 
<www.UncmnmonlyClassica1.com>; 
available from the Organ Historical 
Society, $14.98 plus shipping, 
804/353-9226; 
<www.ohscatalog.org>. 

Choral, Choral & Variation,. Autumnal 
Clouds, Goedike; Passacaglia from the 
Opera Katerina Izrnailova, Shostakovitch; 
Ten Pieces on the Theme of a French Fo[k 
Song, Butuzova; Suite Gothique, Boell
mann; Allegro Cantabile and Toccata 
from Fifth Symphony, Widor. 

Die grofle historische Rover-Orgel 
(1898) in der Evangelischen Baptis-

tenkirche in Moskau. Alexei Parshin, 
organ. Psallite Recordings (Diissel
doi:f, Germany), Psallite CD 60481. 
Albany Music Distributors, 518/436-
8814; 
<WWW. UncommonlyClassical.com>; 
available from the Organ Historical 
Society, $14.98 plus shipping, 
804/353-9226; 
<WWW.ohscatalog.org>. 

Three Preludes in E-flat major, 
Bruckner; Choral Prelude on Aus tief er 
Not schrei ich zu dir (BWV 686), Bach; 
Adagio (BWV 1017), Bach, arr. Liszt; 
Prelude, op. 28, no. 4, Prelude, o_p. 28, 
no. 9, Chopin, arr. Liszt; Eleven Cliorale 
Preludes, op. 122, Brahms. 

Alexei Parshin is a leading Russian 
organist who has been Professor of 
Organ at tl1e Tchaikovsky Conservatory 
of Music in Moscow since 1981. A stu
dent of Leonid Roizmann and already 
one of Russia's leading organists, he 
nevertheless availed himself of tlie new 
opportunities for travel at tlie time of 
tlie collapse of the Soviet Empire in 
order to take a year's leave of absence to 
study witli Marie-Claire Alain in 1987. 
He is widelx known as a recitalist on tlie 
continent of Europe, but until now has 
been little known in tlie English-speak
ing world. 

Until hearing the first of these two 
compact discs; 1 had always gained tlie 
impression that tlie 1899 Cavaille-Coll 

organ in tlie Moscow Tchaikovsky Con
servatory was not one of the French 
master's more inspired instruments. 
The organ has nonetheless always been 
a well-known one. It was exhibited at 
tlie 1900 Paris World's Fair, where it 
was played by Widor, Guilmant, Vierne 
and Gigout before being shipped out to 
Russia, Widor later visited Moscow and 
played two dedicatory concerts in April 
1901 after tlie organ was set up in the 
Great Hall of tlie Tchaikovsky Conser
vatory. The instrument, however, was 
not well received when new, and was lit
tle used for much of tlie twentieth cen
tury. It has furthermore undergone sev
eral modifications since it was built, so 
that only about seventy-five percent of 
the original instrument remains. All I 
can say is tliat-apart from a couple of 
ratlier screechy and obviously spurious 
mixtures tliat appear from time to 
time-tlie organ sounds very fine on 
this recording at least, Perhaps the 
organ has never been properly appreci
ated before, or perhaps Ehe recording 
makes it sound better than it actuall_y is. 
In either case it mostly sounds good. 

The CD begins with tliree pieces by 
tlie Russian composer A1exander 
Gofdike, a warm,fogal Choral, a bright 
and interesting Choral & Variation, and 
Autumnal Clouds, a piece tliat is climac
tic and atmospheric in more senses tlian 
one. These pieces are a welcome 
reminder tliat Russia has produced a 
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surprising numb.er of competent com
posers for the organ, a fact that often 
seems to be overlooked. Apart, perhaps, 
from Georgi Mushel's Toccata and 
Alexander Glazunov's Fantasy for 
Organ (op. 110), how many organists in 
the English-speaking world are aware of 
much Russian organ music at all? 

The three Goeclike works are in a fair
ly traditional style, but the next track on 
tbis CD, the Passacaglia from the opera 
Katerina Ismailova by Shostakovich, 
makes an interesting contrast. Although 
an operatic piece it was in fact originally 
scored for solo organ. It beguis witli some 
rather dissonant chords and then leads 
into the passacaglia, which begi!is softly, 
builds up to an exciting climax but then 
drops down again and ends softly. It is a 
very effective piece in a slightly atonal 
style. Next follows a recent work by the 
composer Elena Butuzova (b. 1963), ded
icated to the organist Alexei Parshin. 
Entitled Ten Pieces on a Theme of a 
French Folk Song, it is great fun and 
shows off the organ in its contrasting 
moods to considerable effect. 

The rest of the CD is devoted to some 
old warhorses. Track 6 (not tracks 6 to 9 
as stated in the booklet) is devoted to all 
four movements of Leon Boellmann' s 
Suite Gothique. This is most welcome 
since good recordings of the entire 
Gothic Suite are few and far between. 
The Boellmann used to be immensely 
popular, but has tended to be under 
something • of a cloud for the last half 
century or so, largely because he was 
despised by the academicism of the 
Organ Reform Movement. I am glad to 
say that Boellmann now seems to be 
enjoying something of a revival, and tbis 
is one of the better recordings of the 
Suite Gothique that I have heard. The 

' .. •• 0 y; 
qst Office Bo~~·· 
• p.so11. Cit)l;:'fl'f3j" 

tri~i;~-1~:2Jini' 

last two pieces on the CD, on track 7 . 
(not tracks 10 and 11 as stated in the 
notes), are two movements from Widor's 
Fift:h Symphony- the Allegro Cantabile 
and, of course, the inevitaole Toccata, 
which Parshin performs at breakneck 
speed, somewhat to the • detriment of 
Widor' s subtle contrasts of legato and 
staccato. I would nonetheless recom
mend tllis compact disc, particularly for 
the Russian compositions-which are 
well worth listening to and otherwise 
largely inaccessible to a western audi
ence-and also for the fine performance 
of the Boellmann Suite Gothique. 

Parshin' s second compact disc was 
recorded on the 1898 Rover organ in the 
Evangelical Baptist Church in Moscow. 
This in itself makes it a landmark CD, 
since today almost notbing survives of 
the work of Ernst Rover, one of the 
world's greatest organbuilders of the 
turn of tlie last century. In the middle of 
the nineteenth century Adolph Reubke 
(1805-1885) was one of the tliree or four 
leading organ builders in Germany. His 
exceptionall)' musical sons Julius (of 
Sonata on the 94th Psalm fame) and 
Otto both died young, and in the 
absence of an heir, upon Adolph 
Reubke's death tl1e organ factory in 
Hausneinsdorf was taken over by Ernst 
Rover. Between 1885 and his death in 
1920 Rover built a number of important 
organs, of which perhaps the most 
famous were bis monumental instru
ments at St. Nicholas, Hamburg (1891) 
and Magdeburg Cathedral (1906). 
Although of only three manuals, both of 
these were in excess of a hundred ranks, 
and both were, alas, like the majori1:y of 
Rover's larger organs, destroyed in 
World War II. Tne Moscow instru
ment-a three-manual instrument of 
around forty ranks-is almost unique in 
being a moderate-sized Rover organ that 
has survived in completely unaltered 
condition. Frank Hastings was heavily 
influenced by contemporary German 
practice, and those wlio like Hook & 
Hastings organs will probably like tllis 
one too. By modem standards it is not a 
loud instrument, but is , replete with 
many soft and beautiful voices and has a 
plenum tl_iat is solid enough. The organ 
sounds as if it may not have been tuned 
in quite a wllile. 

The repertoire that Alexei Parshin 
plays on tlie Rover organ consists largely 
of compositions by nineteentl1-century 
German composers, and is thus ideally 
suited to demonstrating the instrument. 
The first of Bruckner's preludes opens in 
grandiose style on the full organ, while 
the remaining two are in a gentler mood 
and serve to show off some of the softer 
voices of the organ. Next follow four 
transcriptions bx: Liszt. The first is a 
transcription of the Adagio from Bach's 
Fourth Sonata for Violm and Harpsi
chord and the second is an arrangement 
of "Aus tiefer Not," found as the opening 
chorale in Bach's Cantata 38. The third 
and fourth of the Liszt transcriptions are 
the piano preludes in E minor and B 
minor from Chopin's op. 28. Liszt 
arranged these for organ in order to play 
them at Chopin's own funeral in the 
Church of tlie Madeleine, Paris, on 
October 30, 1849. The rest of the com
pact disc is devoted to all of Johannes 
Brahms's Eleven Chorale Preludes (op. 
12.Q). All the music on tbis CD is well 
played, and it is useful to have a record-

. ing of the whole of Brahms's op. 122 
rather than a mere selection of one or 
two of the chorale preludes. Neverthe
less, it cannot be saia that the repertoire 
on tllis CD taken as a whole is wildly 
exciting. Quite a bit of it, indeed, was 
intended to be funeral music. If the 
recording is worth .buying at all it is 
probably to experience the sound of the 
historic Rover organ. 

-John L. Speller 
St. Louis, Missouri 

Iberian .and South German Organ 
Music, Robert Parkins. Calcante CD 
036, TT 72:41; available from the 
Organ Historical Society, 804/353-
9226; <www.ohscatalog.org>. 

Antonio de Cabez6n, Tiento III, 
Magnijicat de 4 Tona; Francisco Correa 
de Arauxo, Tiento 36 de Media Registro 
de tiple (10 Tona), Tiento 34 de media 
registro de baj6n (1 Tona), Tiento 16 de 
4 Tona (a modo de canci6n); Diogo de 
Concei9ao, Tento de meio registo alto de 
2 Tona; Pedro de Araujo, Obra de 1 
Tom sabre a Salve; Pablo Bruna, Tiento 
de JJrimer Tona de mano derecha y_ en 
media a dos tiples; Juan Cabanilles, 
Tiento de falsas 4 Tona; Sebastian Anton 
Scherer, Toccata Prima; Johann Jakob 
Froberger, Canzona II, Capriccio VIIl; 
Johann Kaspar Kerll, Capriccio sopra il 
Cucu; Passacaglia. ' 

This recording was made on the 
Brombaugh organ ( Opus 34) at Duke 
University Memorial Chapel; the space 
available being on the small side, it was 
decided that an Italian-style organ 
would be an ideal complement to the 
large Flentrop and Aeollan instruments 
in the main part of the chapel. Installed 
in 1997, the organ consists of 21 ranks, 
23 stops and 923 pipes. The Great con
tains the traditional Italian chorus up to 
a tllirty-sixth, a Voce Humana and Cor
nettina of three ranks (2%', 2', 1%') for 
tlie treble, a Bourdon 16' and Rohrflute 
8', and a Germanic trumpet divided into 
bass and treble. The second manual has 
four stops: Oak Gedackt 8', Oak Flute 
4', Querpfeiff 2' and Regal 8'. The pedal 
consists of three stops from the Great, 
Bourdon, Principale and Trumpet. A 
Tremulant and Tiratutti complete the 
specification. 

At first glance Iberian and South Ger
man music may seem a strange coupling, 
but there are man)' sinlilarities between 
the repertoires; both areas being part of 
the • Catholic church, composers were 
r~uired to write sets of versos for the 
altematim chants instead of chorale pre
ludes, the South German composers 
deriving much compositionally from the 
Italian schools. It should not be forgotten 
that parts of Italy were under Spanish 
rule in the 16th to 18th centuries. Use of 
the pedal was very restricted, with none 
of tlie splendid opportunities available to 
the N oi:them composers. The second 
manual has the trailitional short octave in 
the bass, while the Great has a broken 
octave, with the F# and G# keys being 
split to enable these notes to sound as 
well as the D and E. 

De Cabez6n's Tiento on the 1st Tone 
is based on the Salve Regina, a grand 
work developing towards a most unusual 
climax in which a chordal passage sound
ing remarkably like the German chorale 
Vater unser im Himmelreich is heard. 
The Magnifi,cat setting comprises seven 
versos, each one a fugal work in minia
ture. On tbis recording Timothy Dickey 
intones the chant before each organ 
verse to provide an authentic liturgical 
setting. Different registration is chosen 
for each verse, enabling us to hear the 
transparency, and also the pungent dis
sonance of certain intervals in the quar
ter-comma meantone tuning. Of the two 
tientos by Correa that have a solo for a 
specific voice, the first piece which has 
tne solo in the treble is played on the 4' 
stops, the Octave carrying the solo, the 
Flauto providing the a. ccompaniment. 
The second piece has the solo on the 
Trumpet, particularly notable being the 
introduction of a septuple rhythm 
towards the close. The reed has plenty of 
Iberian bite and strident power, witliout 
bein_g overwhelming. In the Tiento in 
the form of a canci6n, the numerous sec
tions are clearly defined by changes of 
registration, which add to the icliosyn
cratic compositional skills. The Trumpet 
is heard again in the work by the North
ern Portuguese composer Concei9ao, 

accompanied by 4' and 2' in the LH. The 
frequent rhythmic interplay between 
triplets and 8ths/16ths in the solo voice 
are emphasized with great effect. Pedro 
de Araujo's work on the Salbe is based 
on the same theme as the first work on 
the CD, which pervades almost every 
bar in tllis work, particularly noticeable 
being the frequent augmented disso
nances that sound so powerful in tllis 
tuning, and the registration of the chorus 
up to l'. The title of the work by Bruna 
informs us that the solo is in the RH, and 
that from the middle tl1e RH carries 
both treble and alto. Like many of tllis 
composer's works in tllis genre, the hand 
with the solo voice has to cope with 
rapid figuration over slow chorcis in the 
oilier hand, and in tllis work in particu
lar the interplay between triplets (both 
8th and quarter) and 8ths/quarters in the 
first part is carried to extremes. The solo 
is heard first on the Comet, with the 
Trumpet being added towards the close 
of the triple-time section, with its occa
sional inte:9ections of 3/2 instead of 6/4. 
To close tlie Iberian section we hear a 
Falsas (intended to be2layed during the 
Elevation) by Cabanilles J:Jlayed on the 
Principal, the dissonances being height
ened Ey the tremulant. 

In tlie Toccata by Sherer, a debt to 
Frescobaldi is immediately apparent, as 
the figurework with its subtle chromatic 
twists unfolds over long pedalpoints. 
The chorus up to l' dis]:Jfays most aptly 
the power of tllis excellent work oy a 
regrettably little-known composer. Both 
the Canzona and the Capriccio by 
Froberger are in G minor and have 
chromatically inflected intervals in the 
subject, registrational changes again 
serving to underlax: tl1e sectional and 
metrical changes effectively. The final 
pieces on the CD by Kerll, who had also 
studied with Frescobaldi, are very. dif
ferent. The Capriccio on the Cucu is 
one of the many pieces exploiting the 
interval of a falling minor tliird; piayed 
here on the 4', we tllink tl1at we are 
actually in the midst of a flock of cuck
oos as the interval is passed from voice 
to voice and hand to hand. The Pas
sacaglia is based on the descending 
chromatic tetrachord, and is a veritable 
tour de force of the most recondite com
positional skills and, as the work pro
gresses, of extremely virtuosic passage
work which is swept througl1 by Robert 
Parkins without reducing it to a show
man's gimmick. Starting with just the 
Princi]:Jal and Octave, the work builds 
through the addition of registers until 
the full power of the instrument brings 
this magnificent work to a close. 

Parkins is long known as an expert on 
the Iberian repertoire, both through his 
well-researchea articles and his record
ings. This CD not only adds to his repu
tation in tbis area, but also shows us liow 
knowledgeable he is in the South Ger
man repertoire. Attention to the depar
tures from the written text in rhytlinlic 
matters as prescribed b)' the Spanish 
writers (although I would have expected 
the triplets in tlie Correa Tiento en modo 
de canci6n to have been played unequal
ly), allied to clear articulation and beauti
fully integrated ornamentation that 
never saunas merely mechanical (partic
ularly in the long written-out trills in the 
South German composers) in both sets 
of pieces brings these works alive; add to 
tbis the magrillicent clarity of the voic
ings, tl1is is a recipe for sure success. 

This CD is most strongly recommend
ed. It is an excellent introduction to both 
repertoires; I hope it will encourage 
those who have not done so to go out and 
explore them and discover for them
selves the sheer joy, enthusiasm and love 
which Parkins so clearly has for them. I 
do hope that he will continue making 
CDs in these areas for a long time. 

-John Collins 
• Sussex, England 
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New Organ Music 

Benjamin Cooke, Fugues and 
Other Pieces for the Organ, edited 
by Richard Barnes. Cathedral 
Music, Edition CM607, 1995; 
available via e-mail: 
<sales@cathedral-music.co.uk>. 

Benjamin Cooke (1734-----93) became 
assistant organist at Westminster Abbey 
at the tender age of 12, succeeding Tohn 
Robinson as organist there in 1762, a 
post he retained- until his death. In 1778 
Cooke presided over the addition of 
pedals to the or_gan, probably the first 
independent pecfal division in England. 
Cooke did not publish any organ music 
during his lifetime, his son arranging for 
this small collection of pieces to oe pub
lished in 1 795 by Bircliall; althougli the 
title page mentions Book I, no second 
book is known to have followed. The 
pieces are here presented in a modem 
edition for the first time and may well 
represent the type of improvisations for 
wfuch Cooke was renowned. 

This modem edition, like the original, 
presents the music on two staves, the 
pedal part being clearly indicated. It 
should-be mentioned that, despite the 
title, the collection does not contain 
fu~es in either the looser Handelian 
sty1e or the tauter style of Stanley, Tra
vers, Keeble and their contemporaries 
from the mid-18th century, and Dupuis 
and Wesley from the later. The pieces 
fall into two groups, one in C minor and 
major, the other group is in G minor, D 
minor and B-flat. 

The first piece is in C minor and is in 
two sections; an introduction marked 
"Full" making use of dotted rh)'thms 
and full chords that closes on the domi
nant is followed by a lengthy sprightly 
movement, its imitative writing alternat
ing with sixteenth-note passagework 
passed from hand to hand in a manner 
similar to several pieces by John Ben
nett. The pedals are used in this move
ment to good effect to unde:rpin the pas
sageworl<, the piece concludfug with ten 
bars of mainly whole-note chords, 
which almost certainly would have been 
decorated in performance. The second 
piece, in C major, is a lively Comet 
movement marked "Allegro Staccato;" it 
contains a short echo section based 
almost entirely on triadic arpeggios cul
minating in a chord of the dominant 
seventh of the dominant. An interesting 
feature shows the final trill being sepa
rated by an eighth rest from its turned 
ending. 

The second group commences with a· 
movement in G minor for Diapasons; 
headed "Slow," it contains varied writ
ing_ including Corellian suspensions, 
eighth-note runs in thirds, and textures 
ranging from two-part to half-note 
chords with the. pedals indicated. A 
close on the dominant leads into a 
movement in G minor headed ''Lively," 
with Principal, Fifteenth and Twelfth 
added to the Diapasons. Predominantly 
eighth-note movement includes pas
sages in octaves, and again each hand 
talces its turn in presenting the eighth 
notes against suspensions or pedal
points. A movement in D minor in 3/4 
follows, the RH being marked Swell, 
the LH Stop Diapason. In binary form, 
it is similar to a minuet, which was not 
unknown in organ pieces. Although the 
bass is figured, this seems to be more of 
an indication than an obligation to fill in 
the harmonies. The RH is sometimes in 
two parts in the second section. 

TI:ie final piece in the collection is in 
C time and is clearly an allegro. Loosely 
fugal, there are some extended six
teenth-note runs for the LH, and 
extended arpeggios for the RH. The 
pedal also features quite extensively, 
particularly towards the end of the work 
where the dominant dactylic rhythm is 
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exploited in both hands in tum against 
half-note chords. As in the first piece in 
the collection, this work finishes with 
whole-note chords. 

Carefully edited by Richard Barnes 
with some brief notes on composer arid 
music, and a critical commentary, this 
edition, typeset with clarity, makes 
available a collection of pieces by one of 
the less well-known English composers 
and is a most worthwhile addition to the 
libraries of not only s:eecialist 
researchers and performers of the later 
18th-century English Voluntary, but 
also to the student in search of fresh 
material. The occasional use of the C 
clef in the original print has been 
replaced by G and F clefs. While not 
being of the highest standards of 
Samuel Wesley, these pieces would still 
make fine additions to a recital or as 
post-service voluntaries and merit care
ful study to ensure the application of 
ap!)ropriate articulation. One p:r:oblem 
is that the manual writing drops below 
CC on a few occasions (the long bass 
octave still being in use in England at 
this time), and tlie notes will eitlier have 
to be taken an octave higher, as in six
teenth-note passages, or by the pedals; 
not every occurrence has an alternative 
suggested, although this should pose 
few problems. Wnile very few orna
ments are marked in the score, a con
temporary performer would almost cer
tainly have added trills, beats, etc.; per-

haps a brief note to this effect could 
have been added for the benefit of those 
players not so well acg_uainted with the 
practice of the period. Richard Barnes 
aeserves our tlianks for making these 
pieces available-it is to be hoped that 
he ma_y be able to offer more of the 
English composers still awaiting a mod
em edition in the future. 

-John Collins 
Sussex, England 

New Handbell Music 

Come, Ye Thankful People, Come, 
by George J. Elvey, arr. CJ7I1thia 
Dobrinski, for 3-5 octaves of hand
bells, Agape (a division of Hope 
Publishing Company), Code No. 
2303, $3.95, Level 3- (M). 

This flashy fall festival piece begins 
with a solid 8-measure fanfare and then 
proceeds with a verse played in a full 
five-octave range. On tlie second round 
the melody is transformed into a very 
syncopated rhythm, with the underlying 
harmonic material featuring mallet 
technique. The fanfare material pre
cedes the final verse in eighth-note pat
terns ending in a final fanfare similar to 
the first. The arrangement sparkles 
from beginning to encI and should be a 
great selection for choir and audience. 

Pat-a-Pan (Burgundian Carol), 
arranged by Barbara B. Kinyon 
(with optional flute and tam
bourine), Agape (a division of Hope 
Publishing Company), Code No. 
2291, $3.95, separate flute and tam
bourine part, Code No. 2291P, 
$2.50, Level 3 (M+). 

The 17th-century carol, even though 
in the minor mode, is dance-like in 
character and has a witty melodic 
nature where one can almost hear the 
fife and drum. There are some percus
sive bell techniques throughout which, 
along with the flute and tambourine 
parts, set .this piece apart as a seasonal 
highlight. 

Wake, Awake! by Jeffrey Honore, 
Concordia Publishing House, #97-
7060, for 3-5 octaves of handbells, 
optional 3-4 octaves of handchimes, 
percussion, $4.50, Level ill (D-). 

This solid and extensive arrangement, 
based on Philipp Nicolai's ''Wachet 
auf," is a festive showstopper. The 10 
pages of music include OIJtions for 
handchimes and the simple but effec
tive addition of finger cymoals and a tri-

• angle. Music begins in the key of C, 
transitions to e minor, then E major, 
with a natural move back into C major. 
A separate percussion part is included 
in the back of the score. This is highly 
recommended! 

-Leon Nelson 

Marshall - Ogletree 
builds combination pipe and PipeSourced® concert organs, such as the "Virgil Fox 
Legacy Series," as well as PipeSourced® concert organs, su.ch as the Marshall & 
Ogletree Opus 1 ("Epiphany Series") purchased by New York's Trinity Church, Wall 
Street as an .interim replacement for the LEolian~Skinner organ that was ruined by 

debris and corrosive dust on September 11, 2001. 

A recording is available. 
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A Tribute 
Searle Wright (1918-2004) 

Searle Wright at the Aeolian-Skinner 
console, St. Paul's Chapel, Columbia 
University, New York City, c. 1952-53 

M. Searle Wright died on June 3 at 
the age of 86. See the "Nunc Dimittis" 
column on page 8 of the August 2004 
issue of THE DIAPASON. 

The New York Years 

"'Let us now praise famous men . . . 
those who composed musical tunes ... " 

Searle Wright's days on. earth began 
in Susquehanna, Pennsylvania on April 
4, 1918". His family moved to Bingham
ton, New York while Searle was quite 
young, and he always considered Bing
hamton his "hometown." From hls 
father Clarence he inherited the tradi
tional, quiet, and introspective aspects 
of his personality. From his mother 
Josephine he gained not only a name
she was a Searle whose father served in 
Congress during the McKinley Admin
istration-but also a great sense . of 
humor, an entertaining and insightful 
manner of talking, and especiall)' a Joie 
de vivre. Searle was an only child and 
both parents lovingly sought to give him 
the veiy best education, certainly in the 
field of music. 

From an early age Searle, along with 
his parents, began an association with 
"Phoebe Snow," the famous Erie-Lack
awanna "choo-choo'' train. At first the 
trips were to Buffalo-the city that gave 
birth to the "mighty Wurlitzer" and to 
the Schlicker Organ Company---'to 
study with the city's leading organist, 
Willi.am Gomph. Mr. Gompli was well
known for his abilities, as well as for his 
"role'' in the McKinley assassination 
which took place in The Temple of 
Music at the.Pan-Ameriean Exposition: 
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Seated at a.theatre organ (photo by James Wilkes) 

Mr. Gomph " ... had reached the high
est notes on the great organ, and as -he 
stopped at the height to 1et the strains 
reverberate in the auditorium, two shots 
rang out." Years later "Phoebe" would 
carry Searle from Binghamton to Hobo
ken, with a ferryboat link to Manhattan, 
for lessons with T Tertius Noble, the 
famous organist and choirmaster of 
New York's prestigious St. Thomas 
Church. Then, after Searle became a 
New Yorker, about 1938, there were 
many trips on "Phoebe Snow," return
ing frequently to Binghamton to con
duct the Binghamton Choral Society 
and to visit his parents and his friends. 

Soon after arriving in Manhattan he 
took some classes at Columbia Universi
ty, an institution he would serve so well 
for two decades. He studied improvisa
tion with Frederick Schleider at the 
School of Sacred Music, Union Theo
logical Seminary', another institution he 
wo?1d_j~in as a faculty member. A:ioth
er mdividual who had a profound influ
ence on him in these early New York 
years was David McK. Williams, the col
orful organist and choirmaster of St. 
Bartholomew's Church. I could not pos
sibly remember all the . interesting sto
ries Searle told me of this man-some 
relating to his use of striking effects in 
service playing, others . relating to his 
well-known wit in dealing witli events 
and with people. . 

In addition to becoming immersed in 
the New York church music scehe, he 
earned the AAGO certificate in 1939 and 
the FAGO certificate in 1941, and at the 
time, I believe, he was the youngest 
recipient of the latter. So we might say 
that as Searle moved into his early twen
ties, he was one of the most promising 
young New York church musicians. 

At an early age, while still living at 
home in Binghamton, he· discovered the 

tl1eatre organ. It was love at first sight. In 
his teens he earned pocket money playing 
the "mighty Wurlitzer" at Binghamton's 
Capitol Theatre just as he would do again, 
years later in semi-retirement, playing 
half-hour programs prior to Bingfiamton 
Pops conceits. Many Friday evenings, 
Searle, Louise (see below), and oilier 
foends and I would have dinner together, 
sometimes at Schrafft's on Broacfway at 
43rd Street ("Mother Schrafft's" to 
Searle), or at Longchamps on Madison 
Avenue at 59th Street. What wonderful 
evenings they were, much talk of music, 
the Broadway theatre, the New York 
scene, and yes, even "shop." Why were 
the sopranos having so much trouble with 
tl-ris or that phrase, where can we find a 
few more tenors, etc.? There was always 
much laughter, as the most recent jokes 
would circulate throughout the evening. 
A well-made cocktail and/or a glass of 
wine always helped to liven things up~ 
But, the piece de resistance, on a few 
occasions, following dessert and much 
coffee, was a short taxi ride to Radio City 
Music Hall where we were admitted to 
one of the rehearsal studios hi_gh above 
the main auditorium. It was tliere that 
Searle, or perhaps another theatre organ
ist friend, woulcf"wow" the rest of us with 
the ve:ry best in theatre organ perfor
mance. What a treat] Unforgettable! 

Armed with his Fellowship certifi
cate, with great talent, and solid training 
in choral directing, organ playing, 
improvisation, and composing, he set 
about establishing himself. His first 
positions were a small parish in the 
Bronx and then one in Queens. In 1944 
he was appointed organist and choir
master at the Chapel of the Incarnation 
( the present Church of the Good Shep~ 
herd) on East 31st Street, near Second 
Avenue. There he began to establish 
himself as one of New York's leading 
church musicians. The building has 
wonderful acoustics. With a small vol
unteer choir, and just a handful of paid 
singers, he prepared ambitious pro
grams of service music, using both stan
dard and new works in the Anglo-Amer
ican tradition. He presented; as well, 
more extensive worKS to be sung at fre
quent Evensongs. In short, his music 
prngram at this small Manhattan parish 
attracted the interest of many leading 
New York musicians, and his reputation 
both as an expert and an innovator grew 
quickly. 

When Columbia University was seek
ing a director of chapel music at St. 
Paul's Chapel in 1952, Searle received 
this prestigious appointment. He 
remained in this position for nineteen 
years, until 1971. Concurrently, he was 
a member of the music faculty of 
Columbia and The School of Sacred 
Music, Union Theological Seminary. 

In addition to his full schedule of ser
vices, concerts, and rehearsals at St. 
Paul's Chapel, he presented recitals and 

Ralph Kneeream • 

Searle Wright in front of the Michigan 
Theatre, Ann Arbor, July 1997 (photo by 
James Wilkes) 

Searle Wright in front of St. Paul's 
Chapel, 1964 (photo by Ralph Kneeream) 

Searle Wright and Ralph Kneeream in 
London,1964 

workshops throughout the United States. 
He served the American Guild of Organ
ists as a member of the examination 
board, as national secretary, then from 
1969 until 1971 as national president. He 

• was instrumental in starting the AGO 
Young Organist Competition (1952). He 
was tlie first American organist to give a 
recital in Westminster Abbey (1954). He 
was co-chair of the program committee 
for the 1956 AGO Convention in New 
York City. He was chairman of the Amer
ican "wing" at the 1957 International 
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Joseph Ellis, Marilyn Mason and Searle Wright, Ann Arbor, July 1997 (photo by Ralph 
Kneeream) 

Ralph Kneeream, Searle Wright and Joseph Ellis, Ann Arbor, July 1997 (photo by 
James Wilkes) 

Congi:ess of Organists, and for this effort, 
as well as his accomplishments in the 
field of church music, he was awarded 
the FTCL, honoris causa from Trinity 
Colleo-e of Music, London. He was a 
memfer of the committee that designed 
Lincoln Center's new Aeolian-Skinner 
organ ( 1963). 

As a teacher in organ playing, compo
sition and improvisation, he influenced 
an entire generation of American 
church musicians. He was an impecca
ble service player and a firie choir direc
tor. As a composer, he left a corpus of 
organ, chamber, choral, and instrumen
tal-works, both sacred and secular, that 
will remain a significant part of twenti
eth-century music. 

It was a family tradition to spend time 
every summer on the St. Lawrence River 
near Clayton in the Thousand Islands 
region (and did Searle love Longchamps' 
Tliousand Island dressing on his salads!). 
After moving to New York City, he 
would join his parents for several days at 
their vacation spot on the river. Some of 
his compositions were first sketched 
there; he would also plan his upcoming 
music schedules. Be&nmng in t.Fte 1950s 
it was to England where Searle would 
return each summer, putting his assis
tant in charge of the chapel music pro-
2Tam durino-those months. Based at the 
fashionable 9:>ark Lane Hotel on Piccadil
ly, he investigated every nook and cran
ny in the British capital and traveled to 
every comer of the English countryside. 
The summer would culminate with trips 
to Worcester, Hereford, or Gloucester to 
attend the Three Choirs Festival, an 
event that attracted him every year from 
the mid-1950s into the late 1990s. He 
was honored several years ago when the 
festival committee programmed some of 
his compositions. Each year Searle 
would return from England laden with a 
ton of new choral and/or orchestral 
scores, many of which were premiered 
by him in America at St. Paul's Chapel 
concerts. 

Searle was admired by legions of col
leagues, students, and friends the world 
over, including many of the outstanding 
church musicians of the twentieth cen
tury. My generation and younger gener
ations loo1:ed and will look to this man 
for guidance and.inspiration. Through 
his compositions, his improvisations, 
through 11is innov:3.tive program build
ing, and through his students and disci
ples, the world of music was and is a far 
richer place. 

I would not be able to end this tribute 
withounpeaking of Louise Meyer, the 
wonderful individual mentioned above. 
As music secretary during Searle's 
tenure at both the Chapel or the Incar
nation and St. Paul's Chapel, she freed 
him from many tasks-preparing choir 
schedules, preparing payrolls and ser
vice music lists, pre2aring recital and 
concert programs for the printer, 
answering tefephone calls, correspon
dence, etc.-in short, keeping him free 
to do all the musical things. Louise loved 
to sing in the choir, ancf she was a fine 
second soprano! 

What final tribute can we offer this 
dignified, impeccably dressed, remark
ab1e, good-liearted soul, this special 
human being? Perhaps an ancient text, 
a Rabbinic commentary from a 
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Midrash, would be helpful. 

Two ships were once seen to be sailin,g 
near land. One of them was going fortn 
from the harbor, and the other was com
ing into the harbor. Eve:ryone was cheer
ing the outgoing ship, eve:ryone was giving 
it a hearty send-off. But the incoming ship 
was scarcely noticed. 

A wise man was looking at the two ships, 
and he said: "I see here a paradox; for 
surely, people should not rejoice at the 
ship leaving the harbor, since they know 

Exquisite 

Colors. 

Eloquent 

Clarity. 

St. David's Episcopal Church, Glenview, IL 
Buzard Organ Opus 27, 23 stops, 29 ranks 
Charles Sega, Minister of Music 

not what destiny awaits it, what storms it 
may encounter, what dangers it may have 
to undergo. Rejoice rather over the ship 
that has reached port safely and brouglit 
back all of its passengers in peace." 

By the same token, it is the way of the 
world that when a human being is born, all 

• rejoice; but when the person dies, all sor
row. Rather, the opposite ought to be con
sidered. No one can tell what troubles 
await the child on its journey into adult
hood. But when a person dies after living 
well, all should give thanks, for he has 
completed his journey successfully and is 

departing from this world with an imper
isliable crown of a good name. 

Searle Wright earned the crown of a 
good name. Our loss of him is great
out the gain of those who knew him is 
far greater still. He lived well, for him
self, for others, and for his God. Requi
escat in pace. ■ 

Ral'P_h K:neeream served as assistant organ
ist and choirmaster at St. Paul's Chapel for 
?ight years, from 1958 until 1966. 

"Your artistry, enthusiasm, and technical expertise 

are extraordinary. From the beginning, when you 

first visited us we knew we had a match! We have 

the finest instrument possible." 

The Rev. Graham Smith, Rector, 

St. David's Episcopal Church, 

Glenview, Illinois 

B
.John-Paul;J 

. uzaru 
Pipe Organ Builders 

Member, Associated Pipe Organ Builders of America 
112 West Hill Street • Champaign, Illinois 61820 

toll free 800.397.3103 
View the specifications on line www.Buzardorgans.com 
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Concours d'Orgue 2004 
Concours lnternationaux de la Ville de Paris 

The City of Paris 5th International 
Organ Competition took place June 
1-9", 2004. Tlie Paris Concours d'Orgue, 
which occurs biannually, has grown in 
importance each year. One reason for 
its popularity is no doubt the generous 
prize money: 

Interpretation. Competition 
1st Grand Prize of the City of Paris: 

€9000 
2nd Grand Prize, offered by the 

Academy of Beaux-Arts of the Institut 
de France: €6000 

3rd Prize: €2500 

Improvisation Competition 
1st Grand Prize or the City of Paris 

( dedicated to the memory of Pierre 
Cochereau): €5000 

Prize for the best performance of 
the 6th Concerto for Organ and 
Orchestra op. 68 of Jean Guillou (com
missioned b}' Musique Nouvelle en Lib
erte), offered by the Academy of Beaux
Arts of the Institut de France: €1500 

Prize for the meilleur espoir (most 
promising young artist), offered by 
SACEM: €1500 

Of the 250 organs in Paris, some 130 
belong to the City of Paris itself, includ
ing many historically important and sig
nificant instruments. It was recognition 
of this great diversity and richness that 
led to the creation in 1994 of the first 
Concours d'Orgue, part of the series 
Concours Internationaux de la Ville de 
Paris. For the 5th Concours, 57 candi
dates applied to the recorded pre-selec
tion elii:nination round, and 39 candi
dates of 17 nationalities were accepted 
for the Concours. 

One of the principal characteristics of 
the Paris Concours is that each round of 
the com2etition is held on a different 
organ, the various organs being those 
most approJ>riate for the literature 
being pfayed (for instance, Couperin at 
the Cha2elle Royale, or Franck at 
Sainte-Clotilde). At the same time, can
didates are required to adapt quickly to 
instruments tli.at are often quite differ
ent from each other. 

Members of the jury were Michel 
Chapuis, president, France; Jose 
Enrique Ayarra Jame, Spain; Martin 
Hase1bock, Austria; James Higdon, 
USA; Frangois-Henri Houbart, France; 
Leo Kramer, Germany; Roman Perucki, 
Poland; Ville Urponen, Finland; Yang
Hee Yun, Korea. 

For one reason or another, four can
didates elected not to attend ( one each 
from Australia, France, USA, and 
Korea). For the original round 33 inter
pretation candidates (three of whom 
were also improvisation candidates) and 
two more improvisation candidates (for 
a total of five improvisation candidates) 
participated, representing 17 countries. 

First round of interpretation finals: 
Conservatoire superieur de Paris
CNR 

The initial interpretation elimination 
round was held at the Conservatoire 
superieur de Paris-CNR on the rue de 
Madrid, Tuesday and Wednesday, June 
1-2, and consisted oftwo movements of 
a Bach trio sonata, and one of the 11 
Brahms chorale preludes. The organ at 
the Conservatoire is a three-manual of 
32 stops built by the German builder 
Gerhard Grenzing working in Spain, 
and was com2letea in 1996. At the end 
of the second day, the jury selected nine 
candidates of the 33 (listed in order of 
performance). The playing was all of a 
high level of excellence, worthy of an 
international competition (although one 
or two candidates liad an off day). Paolo 
Oreni (Italy) was the ouly candidate to 
play the required Bach and Brahms 
pieces from memory. 
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The jury in the Chapelle Royale du Chateau de Versailles during the second round 
(photo: CIVP) 

Douglas O'Neill, USA 
Yevgenia Semeina, Russia 
Kirsten Eberle, German_y 
Ekaterina Kofanova, Belarus 
Elke Eckerstorfer, Austria 
Els Biesemans, Belgium 
Ghislain Leroy, France 
Henry Fairs, UK 
Paolo Oreni, Italy 

Second round of interpretation 
finals I First round of 
rmprovisation finals: 
Saint-Ferdinand-des-Ternes 

The second round of interpretation 
finals and the first round of improvisation 
finals began on Friday, June 4, at Saint
Ferdinand-des-Ternes. The church, in a 
Romano-Byzantine style with cupolas, 
was designed in the 1930s and complet
ed in 1957. In the 1990s, the choir was 
redesigned according to Vatican II ideas, 
and a new organ incorporated in a new 
organ tribune. Following an internation
al competition, the new organ was built 
in 1995 by Pascal Quoirin, who also 
designed the organ tribune. The organ 
contains 34 stops on three manuals of56 
notes and a peaal of 30 notes. The speci
fication of tlie organ is described as "suit
able for classical or baroque music." 

Candidates for both tli.e second round 
of interpretation fmals and the first 
round of improvisation finals were 
required to play two works of J. S. Bach: 
one of three Leipzig chorales, 
Schmiicke dich, 0 liebe Seele, BWV 654; 
Nun komm, der Heiden Reiland, BWV 
659; An Wasserfiiissen Babylons, BWV 
653; and either the "Dorian" Toccata, 
BWV 538, or Piece d'Orgue, BWV 572, 
or Fugue in G Major, BWV 577. 

The acoustic of the church is some
what vast, and candidates were chal
lenged in finding appropriate registra
tions. The chorale preludes were regis
tered differently of course but every reg
istration I heard was thoughtful and inter
esting. A preferred approach was accom
paniment on an 8 ft. principal, with solos 
on various mutation combinations. 

I found the _pedal lightweight in effect 
except when the 16 ft. reed was engaged 
(which, when it occurred, was during 
the middle section of the Piece 
d'Orgue), and I suppose it is character
istic of this style of instrument. The 
French seem to have arrived at a com
mon denominator for a "Bach organ," as 
evidenced b_y tl1e organs at the Conser
vatoire and at Saint-Ferdinand-des
Ternes. It seems rather dated when one 
compares it to work in this country by 
such builders as Paul Fritts & Co., 
Richards, Fowkes & Co., or Taylor & 
Boody Organbuilders. 

La Madeleine 
The second round of interpretation 

finals continued on Saturday, June 5, at 
8:00 pm at the Church of the 
Madeleine, home of Cavaille-Coll's 

landmark organ of 1841-46. Containing 
48 stops on four manuals and pedal, the 
organ remained more or less intact until 
19'71, when the firm of Danion-Gonza
lez electrified the action and recast the 
organ in a neo-classic form. Since 1988, 
organbuilder Bernard Dargassies has 
made some changes in order to return 
more closely to the original sound. 
Recently, he added a chamade, "a stop 
planned for but not included in the orig
inal organ." 

For this round, candidates selected 
pieces by two composers from the fol
lowing list of works: 

Marcel Du_pre 
Prelude and Fugue in F Minor, op. 7; 
Symphonie Passion (first movement, 

Le Monde dans l'attente du Sauveur) 
Symphonie Passion (second move-

ment, La Nativite) 
Evocation (Final) 
Cortege et Litanie 

Louis Vierne 
2nd Symphonie (1st movement, Alle

gro) 
2nd Symphonie (2nd movement, 

Choral) 
3rd Symphonie (Finale) 
4th Symphonie . ( 4th movement, 

Romance) · 
4th Symphonie (Finale) 

Charles-Marie Widor 
5th Symphonie (1st movement, Alle

gro vivace) 
5th Symrhonie (2nd movement, Alle

gro cantabile) 
6th Symphonie (1st movement, Alle

gro) 
Symphonie gothique (2nd movement, 

Andante sostenuto) _ 
Symphonie romane (3rd 1novement, 

Canhlene) , 

· From these required pieces, we 
heard quite a bit of the Dupre Evoca
tion, the Cortege et Litanie, and the first 
movement of tl:te Widor 5th Sy_mphonie. 
So some of the less frequently chosen 
pieces took on a bit of added interest: 
Els Biesemans's playing of the Dupre 
La Nativite; Ghisiain Leroy's Dupre F
Minor Prelude & Fugue, and then the 
last two players, Henry Fairs and Paolo 
Oreni, w110 offered contrasting versions 
of the Andante sostenuto of Widor's 
Symphonie gothique. 

Saint-Etienne-du-Mont . 
The first improvisation series t9ok 

place on Sunday, June 6, at Saint-Eti
enne-du-Mont. Improvisation candi
dates were given a theme, a response 
for the Office of Tierce ("Inclina cor 
meum Deus in tabernacula tua") and 
asked to improvise a triptych, lasting 
around fifteen minutes. Saint-Etienne
du-Mont is famous for being the church 
of the Durufles and the 1956 Beuchet-

Kenneth Matthews 

Paris Conservatory (photo: Kenneth 
Matthews) 

Debierre, which Durufle had built for 
his tonal ideas. (The organ, rebuilt by 
Victor Gonzalez in 1975 and then by 
Bernard Dargassies in 1991, is the 
fourth largest organ in Paris, with 83 
stops on 4 manuals and pedal). 

None of the candidates had any prob
lem treating the theme ( or at least the 
head of it, which is what most of them 
used) for 15 minutes and using a wide 
variety of registrations and improvisation 
skills. However, only one of them, Noel 
Hazebroucq, was able to communicate 
(to my listening skills, at any rate) the 
stated requirement of a triptych. It was 
almost as if the other players were 
unwilling to quit playing for even a 
moment in order to clearly delineate sec
tions of their improvisation. I suppose it 
would be possible to have a triptych 
where the sections flow into each otl:ter (I 
am thinking of the Adagio and Choral 
variations oI the Durufle Veni Creator, 
which are connected without pause; even 
so, the diminuendo to a single stop, fol
lowed b_y the plainsong statement on 
principal choruses, serves as a marker 
between the two sections). As a result, 
with the other players, it was not possible 
to say where sections might have been. 
One player, for instance, oegan an adagio 
on flutes, progi:essed to fonds, played a 
mf statement of the theme in canon, fol
lowed by a slow crescendo to ff reeds, 
with the plainsong theme in the pedal, 
followed oy a decrescendo to Gemshorn 
Celeste plus 32', with quick decorated 
bits of tli.e theme, followed by a crescen
do to fonds, then staccato reeds, then a 
vivace section on swell reeds, followed by 
a short toccata figure, followed by a 
chordal full organ statement of the 
theme. 

Hazebroucq, by contrast, began with 
a scherzo witli. the theme in canon, fol
lowed by a quick outburst on tutti, fol
lowed by tl:te original scherzo with 
theme in canon, again followed by a 
short outburst on tutti. Section two 
began with flutes and bits of the theme, 
cofored by high bell effects; followed by 
fugal bits on fonds and reeds, then an 
ornamented version of the head of the 
theme in dialogue on the cromorne and 
clarinet stops. The third section began 
with fast statements on the theme, and 
subsided into bits on the theme on vari
ous piano stop combinations. 

Foll9wing the improvisation round at 
Saint-Etienne-du-Mont, the candidates 
for the Finale were announced; for inter
pretation: Els Biesemans, Belgium; 
Henry Fairs, UK; Ghislain Leroy, 
France; Paolo Oreni, Italy; and for impro
visation: Noel Hazebroucq, France; 
Robert Houssart, The Netherlands. 

Finale 
Chapelle Royale du Chateau de 
Versailles 

The first round of the Finale was held 
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Versailles Chapelle- (photo: Kenneth 
Matthews) 

at the Chapelle Royale du Chateau de 
Versailles on Monday, June 7, at 2:30 
pm. Interpretation candidates were 
required to play: 

Fran~ois Couperin, extracts from 
the Messe pour les Paroisses: 

Plain Chant du premier Kyrie, en 
taille 

Dialogue sur les trompettes et tierces 
du Grand Clavier et le bourdon avec le 
larigot du Positif 

4th couplet, Tierce en taille 
6th couplet, Ojfertoire sur les Grands 

jeux 
or 
Nicolas de Grigny, extracts from La 

Messe: 
Premier Kyrie en taille, a 5, qui ren-

ferme le chant du Kyrie 
Cromome en taille a 2 parties 
Trio en dialogue 
Dialogue sur 1es Grands jeux 
or 
Louis-Nicolas Cleramhault, Suite 

du deuxieme ton: 
Plein Jeu 
Duo 
Trio 
Basse de cromome 
Flutes 
Recit de nasard 
Caprice sur les Grands jeux 

The organ case at the Chapelle 
Royale at Versailles ori~ally contained 
a Robert Clicquot. This organ was 
rebuilt in turn l:iy Louis-Alexandre and 
then Franc;ois-Henri Clicquot, then by 
Dallery, Abbey, and Cavaille-Coll, 
before being replaced in 1938 by an 
organ by Gonzalez. It took until the end 
of the 20th century to recreate the 
famous Clicquot, work entrusted to,the 
builders Boisseau and Cattiaux. The 
present specification comprises 37 stops 
on three manuals and a-pedalboard a la 
fran9aise. Its tuning (A=415) refers to 
the time of Louis XN, and the tem
perament is meantone. Some of the 
most famous of French organists have 
been named to the Chapelle Royale: 
Guillaume-Gabriel Nivers, Nicolas 
Lebegue, Louis Marchand, Jean
Franc;ois Dandrieu, Franc;ois Couperin. 
The current organist is Michel Chapuis. 

For the round at Versailles, Biese
mans and Oreni played the required 
Couperin pieces, wnile Fairs and Leroy 
played the required de Grigny pieces. 
(Due to a missed train connection, I had 
to listen to Ms. Biesemans through the 
door.) It was interesting hearing the 
subtle differences between two players, 
each playing the same literature. 

Basilique-Sainte-Clotilde 
The second round of the Finale was 

held at the Basilica of Sainte-Clotilde on 
Tuesday, June 8: first that for interpre
tation, then for improvisation on the 
very famous organ of the basilica, built 
originally by Cavaille-Coll for Cesar 
Franck. At the moment, it seems impos-
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Ste. Clotilde (photo: Kenneth Matthews) 

sible to consider the sound of the organ 
at Sainte-Clotilde apart from recent 
developments there. I was quite sur
prised to discover that the console of the 
organ at Sainte-Clotilde had been relo
cated from one of the most celebrated 
of organ tribunes to the choir balcony. 
Also, according to Les Orgues de Paris 
(Paris: Delegation a l'Action Artistique 
de la Ville de Paris, [c. 1991]) and 
descriptions I have seen of the stoplist, 
the organ at Sainte-Clotilde has 61 

stops. The official handbook of the Con
cours d'Orgue 2004, published under 
the signature ofM. Jacques Taddei (M. 
Taddei is the current tifulaire of Sainte
Clotilde), de~cribes the organ as having 
68 stops. It appears that stops are in the 
process of being added. ( One wonders 
what they are and if they are there yet.) 
The work is being done by organbuilder 
Bernard Dargassies. 

The Sainte-Cl9tilde organ sounds dif
ferent from the neo-classic 1962 Langl~s 
rebuild of the organ. The Recit seems 
louder, both the Hautbois and the 
Trompette sounding considerably louder 
than before. The Rautbois no. longer 
"disappears" beneath the fonds of fue 
organ, as had been the case, robbing the 
organ of an effect with which generations 
of organists had been familiar. The vol
ume of the Recit Trompette seems 
equally upset, more definitively coloring 
every registration with which it is used. 
Now the Positif seems frequently louder 
than the Grand-Orgue, and the move
ment from Positif to Grand-Orgue is 
either minimized (fonds) or seems actu
ally inverted (reeds). 

Interpretation candidates were 
required to play: 

any one of tlie three Chorals of Cesar 
Franck 

and one of the following: 
Jehan Alain: Scherzo (Suite) 
Maurice Duru8.e: Scherzo 
Jean Langlais: Arabesque sur les 

flutes (Suite fran9aise) 
Olivier Messiaen: Alleluias sereins 

d'une ame qui desire le ciel (L'Ascension) 

Els Biesemans played the second 
Choral and the Durufle Scherzo. He~ 
Fairs played the first Choral and the 
Messiaen Alleluias sereins. Paolo Oreni 
played the second Choral and the Mes
siaen Alleluias sereins. Ghislain Leroy 
played the third Choral and the Duru8.e 
Scherzo. 

The playing was quite good, even if 
the organ left sometfiing to be desired. 
One wished for more expressive pla)iing 
in the Franck from virtually all tlie play
ers (the exception being Oreni, who 
phrased very musically). Players were 
Iess than scrupulous in following the var
ious crescendi and decrescendi, which 
are so important to Franck's music. It 
was interesting hearing the paired link
ings of the Durufle ana the Messiaen. I 
regretted not having had the opportunity 
to bear Jean Langlais's Arabesque sur les 
flutes at Sainte-Clotilde. • 

Next followed the section for impro
visation. Candidates were given a liter
ary text for their improvisation at 
Sainte-Clotilde: verses from the Apoc
ryphal Prayer of Azariah, additions to 
the book of Daniel between 3:23 and 
3:24. The verses were not in strict order 
and I was only able to note verse num
bers, but the following is a close if per
haps not exact English version or the 
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Saint-Eustache console (photo: CIVP) 

text given to the improvisation candi
dates: 

52 Let the earth bless the Lord: let it sing 
praise to him and highly exalt him forever. 

37 Bless the Lord, you angels of the Lord ... 
60 ... all people on earth ... 
43 .. : all you winds .. . 
44 ... fire and heat .. . 
45 ... winter cold and summer heat ... 
4 7 ... nights and days .... 
56 ... you springs ... 
57 ... you whales and all that swim in the 

waters ... 
52 Let the earth bless the Lord: let it sing 

praise to him and highly exalt him forever. 

Noel Hazebroucq and Robert Hous
sart approached the text from different 
viewpoints. Hazebroucq, who was first, 
chose not to approach the text as an 
opportunity for tone painting, but as the 
basis for an improvisation with many 
sections of contrasting effects, linked by 
a disjunct 4-note motif, closing with a 
very busy few minutes at the end where 
all creation seemed to be called to 
praise. In his improvisation, Houssart 
seemed to be trying to reflect the vari
ous text IJassages ( vivace swell flutes for 
the angels, ascending and descending 
chordal passages for the winds, etc). 

Saint-Eustache 
Wednesday, June 9 found us at Saint

Eustache for the required performances 
of Jean Guillou's 6th Organ Concerto, 
opus 68, commissioned by the Concours 
under the aegis ofMusique Nouvelle en 
Liberte. The administration of the Con
cours had decided, before the Concours 
began, to make a cut in the Concerto for 
Organ and Orchestra (in the interests of 
time, it was said) of a little less than 200 
measures out of a total of 413 measures. 
Hence, what we heard was a portion of 
the work Guillou composed. The 
orchestra was that of the Conservatoire 
superieur de Paris-CNR under the 
direction of Pierre- Michel Durand; the 
orchestra and M. Durand also partici
pated in the final concert of laureates 
Wednesday evening, when the organ 
concerto was heard one more time. 

We heard the two improvisation can
didates, Hazebroucq and Houssart, per
form the concerto fust. As improvisa
tion candidates, they were required to 
insert two ( the entire score called for 
three) cadenzas. These were followed 

by the four interpretation candidates, 
who were required to perform a caden
za written by Guillou. 

The organ at Saint-Eustache, built by 
the Dutcli furn Van den Heuvel, with 101 
stops on five keyboards and a pedalboard, 
is the third largest in the City of Paris 
(after Notre-Dame, 112 stops, and Saint
Sulpice, 102 stops). Van den Heuvel may 
be Dutch, but the plan sonore of the 
organ is unquestionably French. All can
didates played the console placed in the 
nave, with its electrical transmission. 

Again, the playing was of a uniformly 
high level What was interesting (albeit 
somewhat fatiguing) was six seguential 
hearings of the same piece: eacli player 
managed to bring some personal 
approach to the piece, even though the 
broad registrational outlines were indi
cated. Some elected for a slightly small
er, chamber approach (it one can 
approach 101 stops as any sort of cham
ber instrument!), while others used the 
full declamatory powers of the massive 
tutti with its five 32 ft. stops. • 

About 4:30 pm we heard the last 
required performance. Those attending 
were invited to either remain or return 
at 8:00 pm for the awarding of the prizes 
and a concert by the laureates. I suspect 
most of us elected to retire to various 
bars and cafes to pass the time. 

Awarding of prizes and concert of 
laureates 
Saint-Eustache, 8:00 pm 

First, the members of the jury were 
presented to the audience l:iy Michel 
Chapuis, the president of the jury. Fol
lowing the presentation of the jury, the 
prizes were awarded. 

The SACEM prize for meilleur espoir 
(most promising young artist) was 
awarded by the jury to the 21-year-old 
Russian organist Yevgenia Semeina. 

The jury also awarded a "Special Men
tion" to Italian organist Paolo Oreni. 

Third prize for interpretation was 
awarded to 25-year-old Els Biesemans 
of Belgium. Second prize for interpreta
tion went to 28-year-old Henry Fairs of 
the United Kingdom. First prize for 
interpretation was won by 22-year-old 
Ghisiain Leroy of France. 

First prize for improvisation. (dedicat
ed to Pierre Cochereau) was awarded to 
24-year-old Noel Hazebroucq of France. 
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Chairman of the competition, Michel Chapuis (photo: Dominque Allie) 

Grand Prize of the City of Paris winner, Ghislain Leroy (photo: Dominque Allie) 

The jury also awarded a "Special 
Mention" to Robert Houssait. 

The prize for best interpretation of 
the 6th Concerto for Organ and Orches
tra went to Henry Fairs. 

Following the awarding of the prizes, 
we heard a concert of tl1e laureates. 
Noel Hazebroucq was given two themes 
for improvisation: the Salve Regina, and 
Salut a la mere de la misericorae. Chis
lain Leroy played the Durufl.e Scherzo, 
followed by tlie first movement, allegro 
vivace, of the Widor 5th Symphonie. 

The concert was then to conclude with 
Henry Fairs and the orchestra of the 
Conservatoire superieur de Paris-CNR, 
under the direction of Pierre-Michel 
Durand, in the seventh (abbreviated) 
performance of the day of the Guillou 
Concerto for Organ and Orchestra. 

While the orchestra was assembling 
for the performance, Jean Guillou, 
organiste titulaire of Saint-Eustache, 
took advantage of the opportunity to 
extend a weTcome to Saint-Eustache, 
and to SIJeak for a moment about the 
concerto he had been commissioned to 
write. He said tl1at he had not been 
asked about the substantial cut the 
administration had elected to make in 
~J:61Jiece. He pointed o:.it that he had 
f ed the terms of the commission 
regarding the length of the piece. Since 
somethirig like lialf of the piece was 
omitted, he pointed out that it was not 
the concerto that he had written that we 
were hearing, but rather a "denatured" 
(or perhaps "diluted") version. He did 
not wish any of the candidates any ill 
will, but felt compelled to make his 
objections known. 

M. Jacques Taddei, the director of 
the Concours, atterril)ted to explain the 
reasons for the moili:6.cation, but his 
remarks were met with booing. In spite 
of this, Herny Fairs, Pierre-Michel 
Durand, and the orchestra of the Con
servatoire superieur de Paris-CNR pre
sented the seventh (abbreviated) and 

last performance of the day of the Guil
lou Concerto for Organ and Orchestra 
to general acclaim. 

So ended nine days of one of the most 
interesting of competitions (altl1ough 
one not unmarked l:iy strife and contro
versy), and the o_:eportunity to hear 
many of the most girted young organists 
of tlie present day. ■ 

Kenneth Matthews is Director of Music at 
Old First Presbyterian Church in San Fran
cisco. 

Prize winners are offered engagements 
(according to the selection of the organizers) 
from the following: 

Sunday morning audition at St. Sulpice, 
Paris 

Concert in the concert series at St. Roch, 
Paris 

Concert in the Festival of Sacred Art of 
the City of Paris 

Concert in the concert series "Sacred 
Music at St. Clotilde," Paris 

Concert at the Church of the Dominicans, 
Paris 

Concert in the concert series "Rendez-vous 
Musicaux de Notre-Dame d'Auteuil," Paris 

Orcran recital at the Church of the 
Made~eine in the series "Concerts domini
caux," Paris 

Appearance at "Les Tres Riches Heures 
de ]'Orgue en Berry," Cathedral of Bourges 

Appearance at the International Organ 
Festival of the Cathedral, Cathedral of Sens 

Concert in the series "Orgue en Ete," Bor
deaux 

Appearance at the International Organ 
Festival, Caen 

Appearance at the Festival "Festwochen 
Gmunden," Abbey of Traunkirchen, Austria 

Appearance at the Festival Emilia 
Romagna, Italy 

Organ recital at the "Hospital de los Ven-
erables (Fondation Focus-Abengoa)," 
Seville, Spain 

"Other engagements may be offered later 
on to the prize winners. The Administration 
cannot be held responsible for difficulties 
ari~ing ,,from the organization of these 
rec1taTs. 
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The University of Michigan 
Historic Organ--"Tour 50 
Saxony's Organs and Bachfest 
Leipzig 2004: 
A study tour of Bach, Luther & 
Silbermann 

Every organist dreams of playing the 
Saxony region's baroque organs that 
were designed, performed on, and 
approved oy Johann Sebastian Bach. 
That, combined with the annual Bach
fest Leipzig 2004, proved irresistible. 

The annual Bacli. Festival in Leipzig, 
Germany-with day trips to hear ana 
play over a dozen hlst01ic organs, many 
known to J. S. Bach-provided 27 of us 
an unforgettable study tour May 12 to 
26. The tour included 16 festival con
certs, lectures bx Bach scholar Dr. 
Christoph Wolff of Harvard University, 
guided tours of the cities visited, and 
fhe opportunity for masterclasses with 
Thomaskirche organist Ulrich Bohme. 
It was Historic Organ Tour 50 led by 
the University of Michigan's University 
Organist Dr. Marilyn Mason. 

After a bus tour and night in Berlin, 
we proceeded on May 14 to Wittenberg. 
Our walking tour took us through tl:ie 
Luther House, which is the world's 
largest museum of Reformation history, 
and the Schlol.lkirche, where Martin 
Luther presented .his 95 theses and is 
now bmied. After lunch next door in the 
SchloJ3keller we arrived in Leipzig on 
time for the festival's OJ)ening concert _at 
the . Thomaskirche, wnere Bach was 
Kantor for 27 years. Three settings of 
Psalm 98, by Bach (BWV 225 and 190) 
and Felix Mendelssohn-Bartholdy 
(Opus 91) were given a world-class per
formance by the church's boys' clioir, 
soloists, and the Gewandhaus orchestra 
conducted by Georg Christoph Biller. 
The Sinfonia in D from the Ea,ster Ora
torio (BWV 249) opened the concert. 

Leipzig 
Our walking tour of Leipzig the next 

morning showed a city corning to life . 
again since the collapse of the German 
Democratic Republic (DDR) and the 
reunification of Germany. Construction 
is everywhere. Historic buildings are 
being cleaned and restored, while the 
big, vacant housing projects and other 
Stalinist architecture are about to be 
tom down. One grim building about to 
be razed sits on tli.e site of the Universi
ty Church, which the Communists 
dynamited. The church will be rebuilt 
with an organ designed but never built 
by Gottfriea Silbennann, the great mas
ter of organ building during the 
baroque era. Unfortunately, unemploy
ment in Leipzig is around 20 percent, 
while in other eastern cities of the for
mer DDR it is as high as 28 percent. 

Leipzig is a city of music. Excellent 
street musicians p1ay the classics every
where within the ancient confines of 
this once-walled burg. Walks to the 
Bach Museum, Menaelssohn House, 
Musical Instrument Museum or a con
cert are always a treat. We often paused 
to hear a flautist, a xylophonist, even a 
full brass choir playing Henry Purcell's 
Trumpet Tune in D. 

,. Thomaskirche 
The first of Saturday's three festival 

concerts opened with Ulrich Bohme 
playing Bach's Pa,ssacaglia and Fugue 
on the Bach Organ in tli.e north gaITery 
of Thomaskirche. This 4-manual, 60-
stop organ was built by Woehl in 2000 
and re_p1aces an earlier 3-manual instru
ment ouilt in 1966 by Schuke. It dupli
cates the organ that Bach knew as a boy 
in Eisenach. While its location is cer
tainly not what Bach would specify, the 
large-scale principals and overall tonal 
design provide tl:ie "gravitas" he found 
so necessary. And the organ sounds well 
throughout the church despite its loca
tion on the side. Jurgen Wo1fplaying all 
30 Goldberg Variations on harpsichord 
at Nikolaikirche followed. The evening 
concert in the Gewandhaus featured 
fortepianos and orchestra in perfor-
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Gewanc!haus, Leipzig, Schuke organ, 
1981 

mances of Bach and Mendelssohn 
works. 

Sunday's services at Thomaskirche 
and Nil<olaik:irche are like those in 
Bach's day and always include the per
formance of a Bach cantata at the litur
gy of the word. The afternoon festival 
concert, again on the Thomaskirche 
Bach Organ, was a reconstruction of 
Mendelssohn's organ recital of August 
6, 1840, performea by Michael Schon
heit. His improvisation on the Pa,ssion 
Chorale in tl:ie style of Mendelssohn was 
similar in structure to the Sixth Sonata 
and brought a standing ovation, a much 

Thomaskirche, Leipzig, Woehl organ, 
2000 

less common occurrence in Europe 
than the United States. 

Among the many excellent concerts, 
Matthias Eisenberg's Ascension Day 
performance of Max Reger's Fanta,sie 
and Fugue on B-A-C-H stands out in 
particular. The entire sell-out crowd 

Carl Parks 

Thomaskirche, Leipzig, Sauer organ, 
1899-1907 

remained through a long, standing ova
tion until he improvised an equally stun
nin_g encore on Thomaskirche' s west 
gallery organ. That instrument was built 
oy Wilhelm Sauer in 1899, who then 
extended it to 88 stops in 1907. A fund 
to restore this big tubular pneumatic 



Nikolaikirche, Leipzig, Ladegast-Sauer 
organ, 1862~1903 

Nikolaikirche, Leipzig, Eule organ, 
2002 

has so far raised 100,000 of the 300,000 
euros being sought. 

Nikolaikirche 
A similar romantic organ is almost 

restored in the west gallery of Niko
laikirche, but was not ready for this 
year's Bachfest. It was built by Friedrich 
Ladegast in 1862 and expanded to 84 
stops by Sauer from 1902 to 1903. Near 
the apse, the church also has a 1 7-stop 
organ that was built by Eule in 2002 in 
the style ofltalian organs of the baroque 
era. As Kantor of Tbomaskirche, J. S. 
Bach was also was the city's civic direc
tor of music, giving him duties at Niko
laikirche. Thus, it was here that many of 
his cantatas and other works were per
formed for the first tinie. 

Georgenkirche, Retha, Silbermann 
organ, 1721 

Retha 
A bus trip on May 17 took us to Ri:itha, 

a city with two Silbermann organs. Ded
icated in 1721 by Johann Kuhn.au, the 
Silbermann in St. George church was the 
model for the Marilyn Mason Organ 
built by Fisk for the University of Michi
gan. A smaller Silbermann at St. Mary's 
church was dedicated in 1722. Some of 
our group joined a masterclass with 
Ulricli Bi:ibme, while others went on to 
Weimar. The pedalboards on these old 
Silbermami organs take some getting 
used. Not only are they fl.at, but the spac
ing is different from modem pedal
boards. They also lack a low C-sharp and 
other notes at the top end. As Marilyn 
Mason explained, hee1 and toe pedaling 
worked out for _pieces learned on a mocl=
em pedalboard must be changed to a 
technique using mostly the toes. 

European acoustics demand slower 
tempi and proper phrasing to a greater 
extent then tlie dry acoustics oI most 
American churches. For speech rein
forcement, Germans take an approach 
that differs from our boom-box public 
address systems. Stasser loudspeakers, 
measuring approximately 18 x 2½ x 2½ 
inches, are mounted on each of a 
church's columns, with electronic rein
forcement delayed to match the time 
sound takes to travel. This permits clar
ity of the spoken word witliout compro
mising the divine ambiance for wliich 
the music was composed. 

22 

Gottfried Silbermann 
Gottfried Silbermann was born in 

1683, the son of a craftsman-woodwork
er. From 1702 to 1707 he studied or_gan
building with his elder brother Andreas 
in Strasbourg and Thiery in Paris. A con
dition was tliat Gottfried would not work 
in his brother's territory. So in 1710 
Gottfried returned to his native Saxony 
and set up shop centrally in Freiberg. 
His first commission was for a small, one
manual and pedal, 15-stop organ for his 
hometown of Frauenstein. So well
received was this first instrument, com
pleted in 1711, that in the same year 
Freiberg's Dom St. Marien (Catheclial of 
St. Mary) invited the young builder, then 
only 28 years old, to construct a new 
organ of three manuals and pedal with 44 
stops. This was completed in 1714. 
Thereafter Silbermann built some 45 
instruments, 31 of which are still extant. 
All are located within or very close to the 
Saxon borders. 

Gottfried Silbermann was given the 
official title of Court Organbuilder by 
Frederick I, at that time ~-g of Poland 
and Duke of Saxony. Similarly, J. S. 
Bach had the title of Court Composer. 
The two wer..., great friends, and often 
discussed the techniques and acoustics 
of organ building. Silbermann was Carl 
Philipp Emmanuel Bach's godfather 
and a regular visitor to the Bach home 
in Leipzig. The two even worked 
together on the escapement mechanism 
for the world's first fortepianos. 

Silbermann believed that an organ 
should look as beautiful as it sounds, 
and his organ cases are truly beautiful. 
Also, in a play on words of his name, this 
«silver man" was known for the silver 
sound of his pipes. His organs typically 
have a Hauptwerk that is scaled for 
gravitas, a Brustwerk scaled to be deli
cate, an Oberwerk to be penetrating, 
and a Pedal scaled for a grandness of 
sound that produces foundation without 
necessarily using a lot of _pipes. Com
pared to Arp Schnitger, tlie organs of 
Silbermann are more spacious with the 
pipes less densely arranged. 

Marktkirche, Halle, Reichel organ, 1664 

Marktkirche, Halle, Schuke organ, 1984 

Eisleben and Halle 
Another bus trip took us to Eisleben. 

Here we visited tlie houses where Mar
tin Luther was born arid died, and the 
church where he was baptized. Further 
on in Halle, we. stopped fo play two 
organs in the Marktkirche, where Georg 
Friedrich Handel was baptized and 
learned to play the organ. Tliat organ is 
a one-manual instrument of six stops 
built in 1664 by Reichel. It has all of its 
original pipes as well as meantone tun
ing. At the other end is. a much larger 
organ in a baroque case. It is a three
manual, 40-stop instrument built by 
Schuke in 1984. Both had recently been 
restored, following extensive damage to 
the church from a broken. city steam 
pipe. We then visited the Handel 
House, which has several chamber 
organs; and we took turns playing the 
newly restored organ built oy Johann 
Gottlieb Mauer in 1770. 

SchloBkirche, Altenburg, Trost. organ, 
1739 

Dorfkirche, Stormthal, Hildebrandt 
organ, 1723 

Wehrkirche, PomBen, organ of 1570 

Altenburg, Stormthal and PomBen 
On May 21 we visited Altenburg. It is 

here that Heinrich Trost built an organ 
in the Schlo.Bkirche from 1736 to 1739, 
the same year Bach played it. Eule 
restored it in the rnid-1970s. After walk
ing up well-worn stone steps in one of 
the castle's circular stairwells, we found 
ourselves in the balcony opposite this 
magnificent instrument. Demonstrating 
was Dr. Felix Friedrich, a scholar oI 
Johann Ludwig Krebs. Marilyn Mason, 
who was familiar with the instrument, 
pulled stops for those of us who played 
and offered suggestions. Among the 
more interesting stops is a viola that 
s_peaks with an attack and harmonic 
development nearly identical to that of a 
bowecf string instrument, making it 
ideal for trio sonatas. 

Further on in the village church of 
Sti:irmthal is the only Hildebrandt organ 
still in its original condition. Zacharias 
Hildebrandt was a student of Gottfried 
Silbermann. He built the two-manual 
instrument that was inspected and 
approved by his friend T. S. Bach in 
1 T23. Kantor Thomas Orlovski demon
strated the instrument and registered it 
for those of us who played. 

The afternoon took us to Porn.Ben's 
750-year-old Wehrkirche. Originally 
built as a fortress, this Romanesque 
church is home to the oldest organ in 
Saxony. The instrument has one manual 
and pedals that play 12 stops, plus a 
Cimoelstem and Vogelgesang. Built in 
1570, the organ was purchased second
hand to save money, and it was installed 
in 1690. It has been well maintained 
since its restoration in 1934 and was a 
thrill to play. 

Naumburg 
Several of us had expressed an inter

est in playing the newiy restored organ 
in Wenze1kirche, Naumburg, which was 
not on our tour. It is the largest instru
ment built by Zacharias Hildebrandt 
from 1743 to 1746, comprising 53 stops 
on three manuals and pedals. His o1d 

Wenzelkirche, Naumburg, Hildebrandt 
organ, 1746 

teacher Gottfried Silbermann examined 
the instrument and ap_proved it, finding 
it to be as beautiful as l:iis own but mucli 
larger. J. S. Bach had assisted with its 
design; and, when he played it, he found 
all the qualities he 1iked: thundering 
basses, strong mixtures, and beautiful 
solo stops. We convinced enough m our 
group to charter a bus and rent the 
organ the morning of May 22. 

Words can cfescribe neither tlie 
baroque splendor nor the divine ambi
ence of tlie vast St. Wenzel interior. 
There, Kantor Irene Greulich demon
strated the organ. Frau Greulich is a fine 
organist who -has performed and given 
masterclasses at the University of Miclii
gan. She and Marilyn Mason have a 
friendship that began before Germany's 
reunification, when the organ had been 
playable from an electro-pneumatic con
sole of the 1930s in the balcony below. 
They registered the organ for those of us 
who played, thus ensuring that nobody 
touclied the origi?al _pen and ink inscrip
tions in the drawknobs. 

A walk to the Dom SS. Peter and 
Paul revealed a handsome new organ 
under construction in a fenced-in area 
in the nave. No information was avail
able, but among the pipes to be 
installed were wooden resonators, pre
sumably for a Posaune. The building is 
late Romanesque and Gothic from the 
13th century. 

That evening we attended a very fine 
concert of Tne Creation by Joseph 
Haydn at the Hochschule for Music and 
Theater. It was sung by soloists and 
choir from the school and the Leipzig 
Baroque Orchestra, Roland Borger con
ducting. We heard it as Die Schopfung, 
Haydn's own translation from Englisb 
for German audiences. 

The last day of Bachfest included 
breathtaking performances of the St. 
Matthew Passion, the Mass in B Minor, 
and pieces written for organ, four 
hands, played by Ulrich Bohriie and his 
wife Martina at Thomaskirche. The 
Matthiius-Passion performance was a 
reconstruction of that given by 
Mendelssohn on April 4, 1841. Thus, 
orchestration made use of instruments 
that had replaced those of Bach's time. 
A continua organ was played with the 
orchestra. The chorales, however, made 
use of the Gewandhaus' 89-stop instru
ment built in 1981 by the Schuke
Orgelbau of Potsdam. The festival clos
ing concert of the B-minor Mass was in 
Tliomaskirche, with 85-year-old Eric 
Ericson conducting. 

Freiberg and Frauenstein 
After we checked out of our hotel, 

our bus took us southeast to Freiberg. 
There, in the Freiberg Dom we playea 
two fine Silbermann organs. The larger 
was built from 1711 to 1 714 and has a 
particularly remarkable case with orna
mentation by Johann Adam Georgi. It 
has 44 stops across three manuals and 
pedal. The small organ of 1719 has 14 
stops on one manuaI and pedal. 

We continued to the Silbermann 
Museum in Frauenstein, located in a 
medieval castle, and the only organ 
museum devoted to just one builder. 
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Dom St. Marien, Freiberg, detail of Sil
bermann organ, 1744 

Marilyn Mason at the Wegscheider 
organ in the Silbermann Museum, 
Frauenstein 

There, Dr. Marilyn Mason played a 
short recital on the museum's replica of 
a Silbermann organ. It is a copy by 
Wegscheider Organ Builders, Dresden, 
of an instrument Silbermann built in 
1732 for Etzdorf, and is a working 
model demonstrating the basic princi
ples of Baroque organ construction. 

Part of tlie attraction of a Marilyn 
Mason tour is her ability to unlock the 
doors to organ lofts. She was the fust 
woman to nave played in Westminster 
Abbey, Egypt, and many other places 
around the world. She is also a very help
ful coach in unlocking the secrets of per
formance for a broad array of organ liter
ature. Dr. Mason offered our group 
many pointers on the performance of 
baroque music, and personally advised 
me on ways to practice the difficult pas
sages and tricky rhythms ofT ehan Alain's 
Trois Danses, which she haJ worked out 
for her own brilliant performances. 

Hofkirche, Dresden, Silbermann organ, 
1755 

Dresden 
In Dresden, our excellent tour leader, 

Franz Mittermayr of Matterhorn Travel, 
treated us with a surprise visit to the 
Hofkirche (Roman Catholic cathedral). 
There we played the magnificent three
manual, 4 7-stop Silbermann of 1755 that 
had been hidden in the counlryside dur
ing World War II. This cathedral was 
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destroyed in the allied firebombing, but 
the organ was back among us in a newly 
restored building. For that we gave 
grateful thanks. Unfortunately, another 
fine Silbermann in the Frauerilirche was 
destroyed. A 3-rnillion euro restoration 
of that church is nearing completion 

• using original, numbered stones wherev
er possible. A new organ will replicate 
the destroyed Silbermann. 

It has been said that Germany has too 
many churches. This is because, like 
elsewhere, church attendance is down. 
In Germany approximately nine percent 
of the population is Protestant, while 
two percent is. Roman Catholic. In the 
former DDR of Eastern Germany 
under the Communists, religion was 
discouraged, so attendance fell even 
further. Maintaining and restoring these 
ancient churches is beyond the reach of 
most congregations, so they survive 
through tourism and entrance fees. 
Many are considered museums and are 
given government funding. In Naum
ourg, for example, the city paid for the 
restoration of the Hildebrandt organ. 
On average, a group pays an entrance 
fee of 150 euros or about $185 U.S. for 
eacp. church visited. In Leipzig, the 
group paid entrance fees on top of con
cert ticket prices. This was all included 
in the cost of our tour. An organist trav
eling alone to play benefit recitals will 
pay rental fees of similar amounts. 

University of Michigan Historic Tour 50 at the Silbermann Museum in Frauenstein, 
Germany 

For a first visit to the Saxony region, 
this tour provided the best way to play 
these instruments and learn aEiout 
them. While our personal JJlaying times 
were seldom more than five minutes 
each, the cost was spread over the entire 
group. An organ tour also makes all the 
preliminary arrangements to open doors 
that are otherwise locked. The Universi
ty of Michigan is known for its excellent 
tours, and this one proved why. Matter-

horn Travel provided us with a guide 
who had extensive knowledge of the 
area, numerous contacts, and the ability 
to run things so smoothly that we never 
encountered delays. ■ 

Carl Parks, a freelance writer, is organist
choirmaster of Gloria Dei Lutheran Church 
in Holmes Beach, Florida, and a JJast dean of 
the Sarasota-Manatee Chapter of the Ameri
can Guild of Organists. Photographs are by 
the author. 
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Lynn A. Dobson and Dobson Pipe Organ Builders, Ltd. 
Three Decades of Building Organs in Lake City, Iowa 

Thirty years ago this month, Lynn 
Dobson opened an organ building 

workshop in Lake City. Tliree decades 
later, clients from. near and far have 
made the journey to this small western 
Iowa town. 

Lynn A. Dobson, founder of the 
Dol::ison Pipe Organ Builders, was born 
in Carroll Iowa, in 1949, and grew up 
on a farm. in nearby Lanesboro. In 1966, 
he received a scholarship from. the Hill 
Fo:undation to attend the Minneapolis 
School of Art sum.mer session for gifted 
students .. He graduated from Wayne 
State College in Wayne, Nebraska, :in 
1971 with majors in art and industrial: 
education. During hiis college ~ars, he 
'built a twerve-stop mechanical-action 
organ in a shed on the family farm; this 
organ, Op, 1 (II/15), was evenmally sold 
to Our Savior's Lutheran Church in 
Sioux City,, Iowa, where :it still serves 
today. Upon graduation,. Dobson taught 
high school art in Plattsmouth, Nebras
ka: However, the desire to be involved 
with organ building persisted, and in 
1974 he left teachfug, to work for the 
Hendrickson Organ Company of St. 
Peter, Minnesota. In November 19;7 4,, 
he established his own fum., opening a 
small shop at 120 West Main Street :in 
Lake City_, Iowa .. 

Dobson shop,, 200 N. Illinois St., as seen from Lake City's town, square 

What follows is a chronicle of the 
more important dates in the company's 
history, a big-picture overview ofthiee 
decades of art and craft as practiced by 
an increasingly prominent Midwestern 
American organ ouilder. 

1975 - The young company's first 
contract comes from one of Dobson's 
former teachers, Antony Garlick, a 
music professor and composer at Wayne 
State College. The ten-stop residence 
organ incorporates both new and 

revoiced pipework "When Garlick 
moved in 1986, he sold the organ to 
Mary Brooks of Doylestown, Pe=sylva
ma. In 1998, she in turn sold it to The 
Chm-ch . of .. the Holy Spirit. in 
Harleysville, Pennsylvania, and Dobsrnr 
was once again called upon to move the 
organ, mahlng several additions to suit 
its new, larger home. In his first year of 
business, Dobson is accepted as a mem
ber of the American Institute of Organ
builders (AIO). 

1976 - Olivet Congregational 
Church, St Paul, Minnesota, signs a 
contract for Op. 4 (II/33). The organ's 
donor gave his gift: to the church on the 

o ouperm: • ass or e ans 

laire Alain 
' Marie-Claire Alain plays the Couperin Mass 'for the Parishes on the 
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organ built in 1748 by Dom Bedos, restored rn 
1997 at the Abbey in Sainte-Croix de Bordeaux. A 
schola sings the versets. Triton TRl-331134 
$17.98.to members, $19.98 others 

endelssohn: A Li 
new biography by R.. Larry Todd, pubished b 

ook OUP10439 $45 

condition that it help fallil.ch the busi
ness of a :promising yonng: organ 
bmkler. At 1il:us time Lynn Dol5son was 
assisted by his father Elmer Dobson, 
Jon Thieszen,. who first began as sum
mer help during college and: would later 
b.ecome the company's technical 
designer, and voicer Robert Sperling, a 
former co-worker at HendricK.Son. The 
resulting instrument is a monumental 
achievement for so young a firm. 

1979 - The company moves to its 
current location at 200 North Illinois 
Street, completely renovating the his
toric building and adding an erecting 
room with a 30' ceiling. In addition to 
instruments built for area churches, 
Dobson receives commissions from two 
Minnesota colleges as the decade clos
es. The first is a small studio organ for 
St. Olaf College (Op. 8, II/7; 1978). The 
second Minnesota institution, Bethany 
Lutheran College in Mankato, commis
sions an organ for its chapel (Op. 10, 
II/21;. 1979), located in the school's his
toric Old Main building. Op. 10 enjoys 
wide attention in organ journals. In 
1996 it undergoes some tonal additions 
(increasing its size to 24 ranks) and 
receives a dramatic revision to its case to 
better suit its second home,. Bethany's 
new Trinity Chapel. 

1980 - The decade opens with larger 
and more diverse projects, includfu. tg 
one less than a block from the original 
Main Street shop: Lake City union 
Church purchases a two-manual instru
ment (Op. 13, II/29; 1980). Dobson is 
engaged oy Westminster Presbyterian 
Church of Des Moines, Iowa, to com
plete the organ (Op. 14, II/38; 1981) left 
un:fimshed oy Lawrence Phelps Associ
ates after that fum's insolvency. Nearby 
Iowa State University in Ames, Iowa, 
cuntracts for a practice organ (Op. 16, 
II/3; rn81) and a teaching studio organ 
(Op. 21, U/18; 1982). The capabilities of 
the shop were enlarged during this peri
o.d by several new employees, among 
them Tom Kult, a skilled cabinetmaker 
who later becomes shop foreman; David 
Storey, an org:an builder who had ~evi
ously wm·kecl for Jim McFarland in 
Pennsylvama; and Lake City native Sally 
Winter, secretary. Robert Sperling 
becomes full-time voicer. The firm is 
accepted for membership in the Inter
national Society of Organbuilders and is 
invited to join the Associated Pipe 
Organ Builders of America (APOBA); 
Lynn Dobson is elected to the AIO 
Board of Directors. 

1983 - The completion of large two
manual organs for the Church of St. 
Michael in Stillwater, Minnesota ( Op. 
23, II/34; 1983) and First Presbyterian 

John A. Panning 

Bethany Lutheran College, Mankato, 
Minnesota (Op. 10, 1979; 11/24) 

Lake City Union Church, Lake City, 
Iowa {Op. 13, 1:9so,; H/29} 

The Church of St. Michael, Sttllwater, 
Minnesota (Op. 23., 1983; 11/34) (photo by 
WiHiam Van Pelt) 

First Congregational Church, Battle 
Creek, Michigan (Op. 45, 1989; 11/14) 
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Pakachoag Church (UCC}, Auburn, 
Massachusetts (Op. 69, 1997; 11/31) 

Cathedral-of Our Lady of the Angels, 
Los Angeles, California (Op. 75, 2003; 
IV/105) 

St. John's United Methodist Church, 
Augusta, Georgia (Op. 78, 2003; 111/42) 

Kenilworth Union Church, Kenilworth, 
Illinois (Op. 81, 2003; 11/29) 
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St. Joseph Abbey, St. Benedict, 
Louisiana (Op. 73, 2000; 111/38) . 

Church in Manl1attan, Kansas (O_p. 24, 
II/43; 1983) are harbingers of Dobson's 
expansion into the rest of the country. 
Op. 24 is the largest organ built by tlie 
firm to date, and is the first organ in the 
United States to employ a "dual" sto12 
action, one . that can be operatea 
mechanically by the organist as well as 
electrically through a so1id-state combi
nation action. 

1984 ~ John Panning, an organ 
builder from Wisconsin, joins the crew 
this year; he is later appointed the firm's 
tonal director. The iliop is remodeled 
and enlarged at this time to accommo
date the fabrication of mechanical key 
action parts and console chassis. In 
Novem5er, the firm celebrates its 10th 
anniversary with an open house and a 
recital by Guy-Bovet on Op. 13 at Lake 
City Union Church; hundreds of clients 
and friends of the company attend. 

1985 ~ Op. 28 (II/30; 1985), for The 
Church of the Holy Comforter in 
Burlington, North Carolina, is the first 
of many Dobson instruments to be 
located outside of the Midwest. From 
1985 to 1990, the firm builds twenty 
new organs in Pennsylvania, New York, 
North Carolina and Virginia, in addition 
to five Midwestern states. Eight are for 
universities and colleges, of which five 
are institutions affiliated with church 
bodies: Bethel College, North Newton, 
Kansas (Op. 27, II/19; 1985), St. Olaf 
College, Northfield, Minnesota (Op. 29, 
II/30; 1985), Augsburg College, Min
neapolis, Minnesota ( Op. 42, III/44; 
1988), Calvin College, Grand Rapids, 
Michigan (Op. 44, III/49; 1989), and 
Wartburg Theological Seminary, 
Dubuque, Iowa (Op. 46, II/15; 1989). 
Op. 42 and 44 are both for new college 
cliapels designed in cooperation with 
Doosan. New sho_p personnel by the 
end of this decade include Meridith 
Sperling (pipe racking, general organ 
building), Lyndon Evans and Randy 
Hausman (cabinetmakers), Dean Heim 
(general organ building, and later shop 
foreman), Art Middleton (key action 
and consoles) and Bob Savage (leather
work and electrical). Dobson hosts the 
annual spring meeting of APOBA, dur
ing whicI1 the firm is elected president. 

1989 ~ The first AIO Midyear Semi
nar is held at the Dobson shop. Twenty 
organ builders from across tlie country 
participate in lectures on case design 
and construction, cost accounting, shop 
administration and equipment. By this 
time the firm is well known for its artis
tic and innovative organ case design. 

1990 ~ Gradual evolution of the firm's 
tonal style continues. Although special
ized instruments such as the organ in 
Italian style for Indiana University (Op. 
35, II/26; 1987) have been built, most are 
of eclectic design. Earlier instruments 
explored the nee-classic aesthetic;. new 

projects blend both classical arid roman.:: • • 
tic influences. Op. 44 (1989) at Calvin 
College includes a 16' Open Wood in the 
Pedal, two enclosed divisions and a rich, 
smooth tonal palette. T oining the firm 
this year are Kirk RusseU (business man
ager) and Dean Zenor, an organ builder 
from Connecticut. • 

1992 ~ Two instruments built this 
year demonstrate the firm's range. Op. 
55 (II/32) for St. John Lutheran Church 
in Storm Lake, Iowa, features Kirnberg
er III tuning, dual wind srstems (a 
wedge bellows for flexible wind, a paral
lel-rise bellows and wind stabilizers for 
steady wind) and a freestanding case 
with attached console at the rear of the 
church. The chancel location and Angli
can church music emphasis of St. 
Luke's Episcopal Church, Kalamazoo, 
Michigan, result in Op. 57's (II/42) 
more romantic tonal design. Op. 56 
(II/17), for Trinity Lutheran Cliurch, 
Manhattan Beach, California, is the first 
Dobson installation on the West Coast. 
The firm is incorporated as Dobson 
Pipe Organ Builders, Ltd., a new 4,500 
sq. ft. wood shop is built, and a pipe 
shop is set up. Tlie company becomes a 
prize sponsor for the National Improvi
sation Competition of the American 
Guild of Organists. 

1993 ~ Op. 60 (III/49) for First Unit
ed Methodist Church, Mesa, Arizona, 
the firm's seventh three-manual instru
ment, features a Solo as the third manu
al rather than a more customary Positive 
or Choir. Voiced on 6" wind pressure 
with mechanical action, this division 
includes an 8' Harmonic Flute, 4' Flute 
Octaviante, Comet V, and 8' Bombarde, 
all under expression except for the Cor
net, which is mounted outside the Solo 
enclosure. 

1995 ~ The mid-'90s see an even 
wider variety of projects, ranging from 
Op. 62 (II/11; 1994), a residence organ 
for Rich Wanner in Berkeley, Califor
nia, to the 1996 renovation of the 
important four-manual -1959 Schlicker 
organ at Valparaiso University, Val
paraiso, Indiana, and its enlargement to 
102 ranks. Ojher notable organs deliv
ered are Op. 65 (II/36; 1995) for the 
University oT South Carolina, Columbia, 
South Carolina, Op. 67 (II/32; 1996) for 
Wartburg College, Waverly, Iowa, and 
Op. 69 (II/31; 1997) for Pakachoag 
Church, Auburn, Massachusetts. Voicer 
and pipemaker William Ayers joins the 
firm during these years. • 

1998 ~ The organ for St. Paul's Epis
copal Church in Minneapolis, Minneso
ta, (Op. 70, II/45) unabashedly com
bines classical and romantic tonal ele
ments in a fresh and original way. This 
same line is followed in the large three
manual instrument for West Market 
Street Methodist Church in Greens
boro, North Carolina (Op. 71, III/58; 
1999), voiced in collaboration with Los 
Angeles organ builder Manuel Rosales. 
A somewhat more classical course is 
taken with the instrument at St. Joseph 
Abbey in St. Benedict, Louisiana (Op. 
73, IIl/38; 2000), which is greatly 
enhanced by the Abbey churcli's five 
seconds of reverberation. T oining the 
firm by the end of the decaae are Scott 
Hicks (general organ building), Gerrid 
Otto (windchests, general organ build
ing), John Ourensma (voicing, pipemak
ing) and Randall Pepe (wood pipemak
ing and general organ building). 

2000 ~ The firm's work at the 
beginning of a new century includes 
the monumental instrument for the 
Cathedral of Our Lady of the Angels in 
Los Angeles, California (Op. 75, 
N/105; 2003) and the company's first 
contract for a major concert hall, Veri
zon Hall in Philadelphia's Kimmel 
Center for the Performing Arts ( Op. 
76, IV/125; 2006), the new home of tlie 
Philadelphia Orchestra. These high
profile projects bring Dobson into col
legial working re1ationships with 
world-famous architects: Jose Rafael 
Moneo for the cathedral project and 
Rafael Vifiolyfor the concert hall .. 

2003 ~ Not to be lost among the con
tracts for immense organs are instru
ments of more normal size delivered to 
churches and universities in Delaware, 
Illinois, and Minnesota. Op. 78 (III/42) 
for St. John's Methodist Church in 
Augnsta is Dobson's first instrument in 
Georgia, housed in an elegant cherry
wood case with carved pipeshades. Join
ing the firm during the first years of the 
century are Antal Kozma (technical 
design) and Donny Hobbs (general 
organ building, voicing, pipemalo.ng). 

2004 ~ Op. 80 (II/26), for St. Paul's 
Church, Rock Creek Parish, Washing
ton, D.C., was setup and played in Lal<e 
City during a 30th anniversary open 
house. To further celebrate, a festive 
reception for friends of the company 
was 11eld during the Los Angeles AGO 
convention following Martin Tean's 
recital on Op. 75 at the Cathedral of 
Our Lady of the Angels. The second 
:ehase of the installation of Op. 76 
(N/125) in Verizon Hall takes place 
during the summer, while Op. 79 
(II/23), for She_pherd of the Bay Luther
an Church, Ellison Bay, Wisconsin, is 
installed in the fall. Ongoing desigri 
work includes a significant concert hall 
instrument for the new Atlanta Sym
phony Center, designed by famed archi
tect Santiago Ca.latrava of Zurich. 
Instruments Tor the Chapel of the Cross 
in Chapel Hill, North Carolina, and. the 
Lutheran Church of the Good Shep
herd in Lancaster, Pennsylvania, give 
the shop a small respite between tliese 
large projects. 

Since 1994, the daily operation of the 
shop has been under the direction of a 
management team consisting of Lynn 
Dobson (president and artistic direc
tor), John -Panning (tonal director), Jon 
Thieszen (technical designer), Dean 
Heim (shop foreman), Dean Zenor 
(project manager) and Kirk Russell 
(business manager). 

News, specifications of every organ, 
and many photographs can be found on 
Dobson's website at 
<www.dobsonorgan.com>. ■ 

John A. Panning is tonal director of Dob
son Pipe Organ Builders. A native of Wiscon
sin, he worked for two y_ears with Hammes
Foxe Organs, Inc. in the Milwaukee area 
prior to joining Dobson in 1984. In these 
twenty years, he has been involved in every_ 
facet of pipe organ design, construction and 
maintenance. Mr. Panning has served two 
terms as Secretary of the American Institute 
ofOrganbuilders, and is currently a member 
of the AIO Journal committee. He was a 
member of the National Council of the Organ 
Historical Society from 1985-1991, and has 
served on two OHS convention committees. 
He has been North American Editor of Pub
lications for the International Society of 
Organbui1ders since 1991. 

All photos by Lynn Dobson except as noted. 
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Cover Feature 

Gli.ick New York 
Congregation Emanu-EI, New 
York City 

From the Chief Organist 
Playing the largest and most compre

hensive synagogue organ in history was 
not in my tlioughts when I began my 
organ studies so many decades ago. The 
new Gluck organ, the third instrument 
for the great sanctuary, and the largest 
of three pipe organs in the temple com
plex, is unique in that the builder 
brought his lifetime of familiarity with 
the literature and liturgy of the syna-

• gogue into the design. Congregation 
Emanu-El is now served by a most 
appropriate instrument. 

The 1929 Casavant opened by Marcel 
Dupre quickly earned international 
fame. Concert series and choral festivals 
abounded in the following years. Music 
was written specifically for the instru
ment, and tlie congregation commis
sioned many new clioral works. Under 
the direction of Dr. Robert S. Baker, 
major mechanical and tonal ch?-TI-ges 
were made to the organ in the 1950s. 
That version of the organ was presented 
to the public by the late Sir George 
Thalben-Ball at the 1956 convention of 
the American Guild of Organists. 

By the late 1980s, entire divisions of 
the organ were silent, and the rest was 
going quickly. The organ was regularly 
tuned, yet had never oeen releatttered, 
and had suffered steam and water dam
age. The roar of leaking wind was dis
ruptive to worship services, and the 
temple began the Jrocess of assess
ment, looking towar a major rebuild or 
replacement of the organ. A handful of 
North American builders were asked to 
bid on the project, including Sebastian 
M. Gluck, who had built our 34-rank 
Beth-El Chapel organ. 

Mr. Gluck proposed an enlarged 
instrument in a style he dubbed "Anglo
French Romantic Neoclassicism," 
promising to respect the intent of the 
1929 organ by retaining what could be 
restored of the remaining original 
pipework. I had been concerned that Mr. 
Giucl< s many mixtures and big reed cho
ruses might bring too great a change to 
our ears, but the 135-rank organ is an 
instrument of great dignity and grandeur, 
simultaneously powerful and elegant. 

The stoplist combines academic disci
pline with artistic daring, and music of 
all eras can be played convincingly. 
While not a single tone color is dupli
cated, the organ's voices blend seam
lessly. This was achieved by his insis
tence that he voice and tonally finish 
every pipe in the room, on the very 
windcliest from which it was to sing. 
Our seventeen-voice professional choir 
(expanded to 26 on Holy Days) has 
noted the difference in the way they 
hear and sing with the organ. 

The new console matclies the elegant 
blend of Art Deco and Byzantine orna
ment seen in the 1929 temple complex. 
Rosewood, cow bone, pao ferro, walnut, 
brass, and polished onyx are among the 
luxurious materials chosen by the 
builder, a lifelong organist and trained 
preservation archltect. Despite 137 sto]J 
"Controls, six expression pedals, and a fuil 
combination action, the console is 
understated and free of unnecessary 
gadgetry. • 

The rabbis, administration, trustees, 
and music committee are all to be com
mended and thanked for their vision 
and perseverance. They have set an 
example for other Reform synagogues, 
and liave assured Congregation Emanu
El's musical future. 

-Hunter Tillman 

From the Tonal Director 
When Gottfried Federlein, Stephen 

Stoot, and Joseph-Claver Casavant 
designed the original organ for Congre
gation Emanu-El, they faced the task of 
scaling pipes for a sanctuary that had 
not been built, designed to accommo
date 2,500 people in cushioned pews. As 
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were many sanctuaries of the era, 
Emanu-El was clad with sound-absorb
ing artificial stone. Although the bimah 
precinct at the East is lined with rare 
jewel stones and framed by breathtak
ing mosaics, the organ must speak 
through a heavy ornamental plaster 
grille before reaching the vast sanctu
ary. After the building opened, the pol
ished fossil stone of tlie central aisle was 
covered by carpet. 

In the 1950s significant revisions 
were made to the organ in accordance 
with the prevailing tastes and theories of 
the time. Pressures were drastically low
ered, and 44 ranks, including the entire 
Choir division and all of the chorus 
reeds, were discarded and replaced by 
pipes of much smaller scale. Quintade
nas and Cymbals replaced open flutes. 
Add-on windchests of incomratible 
design made the newly enfeebled wind 
supp1y unsteady. Despite the organ's 
«classical" makeover, tlie organ was no 
more effective, as the old and new 
seemed to share a space, but not a musi
cal goal. 

When the organ was taken down, 
Emanu-El coordmated asbestos abate
ment, plastering, and painting within the 
instrument as a prelude to the installa
tion of new fluorescent lighting, conden
sation drip pans, utility outlets, smoke 
detection systems, and air conditioning. 

I had to return to high pressures iI I 
was to achieve the musical goals I had 
set in my new tonal desigu. I also knew 
that the sluggish action and the inability 
to tune the original pipes to concert 
pitch was the result of tlie wind supply 
problem. I designed a new wind system 
of 17 reservoirs with removable heads, 
sprung and weighted using an 
aajustable system of barbell plates. 
Perimeter compression spring assem
blies assure that the heads remain air
tight through changes in humidity, and 
can be taken out and rebuilt as bench 
work. The historic pipes told me when 
they were comfortable singing, and the 
new pressures were in the same range 
as our two slightly differing reference 
points, which were the pressures given 
in Casavant's publicity at the time, and 
the graffiti leff by the installers in 1929. 

Rigid wind lines were built for por
tions of the organ that were added or 
relocated, and both original Spencer 
turbines were retained, one above the 
bimah tribune in the East tower, the 

other beneath the vaulting at the West 
end near Central Park. The Casavant 
pitman windchests that were retained 
were completely stripped down and 
rebuilt or rerlicated in our shor, as 
were all special pneumatic actions, from 
the selectable Celesta dampers and the 
nine-stage shutter engines to the wood
en boots and pneumatic starters for the 
32' Contra Trombone. 

All mechanical components from the 
1950s were removed, and all of the new 
windchests are electro-pneumatic 
pouch actions. I wanted to voice and fin
ish the entire organ on wind that enters 
the pipes in the same manner, on 
actions that operate with the same 
speed and range of motion. New tremu
lants were provided, and I took my cue 
from Britain by leaving the high pres
sure sections of the Swell and Solo 
departments off the tremulants. 

The 65 Casavant ranks that were 
restorable feature substantial pipe 
metal, generous cutups, and impressive 
scales. Cleaning and conservation was 
required througbout, and restoration of 
the badly altered toe holes brought the 
tone into line. For the most part, cuturs 
seemed to be relatively unaitered. With 
the exception of the two fun-length 32' 
octaves and some of the largest 16' 
pipes, all of that pipework, whlch con
stitutes half of the new instrument, was 
removed for cleaning and restoration. 
The titanic 32' Trombone resonators 
were rebuilt in the main chamber, 
rigged to a catwalk 100 feet above the 
bimah. Shellac was the finish of choice 
for zinc basses and wooden pipes, since 
it is renewable and traditional. 

Each manual division contains one or 
more 8' Open Diapllsons, and all normal 
divisions contain nilly developed Diapa
son choruses. Mixtures vary in scaling 
and composition, but have several com
mon characteristics. In sections of the 
progressions that contain an odd number 
of ranks, the balance is set in favor of the 
unisons, rather than the quints, lending 
clarity to voice leading in contra12untal 
work and choral accompaniment. All reg
ular chorus mixtures 1:iear harmonics of 
the 8' series, even in the extreme treble. 
In each of the three traditional manual 
. departments, there is at least one flue 
and one reed at 16' pitch, so gravity in all 
schools of literature can be achieved 
without muddying the mixtures with 
contraquints in a dead acoustic. 

Chazozerot 

Celesta 

That notwithstanding, three of the 
Emanu-El mixtures contain sub-unison 
harmonics. The Grand Chorus V sports 
a bold 5½' in the treble, the upper range 
of the Harmonics V contains a 3¾' and a 
2'½', and the Comet des Violes V retains 
its original sub-tierce throughout its 
compass. 

Flutes of varied construction and 
material are present throughout the 
specification, especially open flutes, 
from harmonic :flutes in botli wood and 
metal, to the Major Open Flute in the 
Solo, to the Open Wood Flute in the 
Great, the only discarded Casavant rank 
we miraculously found and reinstated. 
It is distin~shed by having its mouths 
wider than the depth of the pipe. The 
Swell Flute Harmonique is, in part, 
from Aeolian-Skinner's Opus 851 of 
1931 for Trinity College, Hartford. It 
replaces a Quintadena that was substi
tuted for the original harmonic flute in 
the 1929 design. 

Three jeux ae tierce are present in tl1e 
main divisions: the mounted Comet in 
the Great, the comet decompose in the 
Choir, and the Sesquialtera in the Swell. 
They weld with the many Trumpets and 
Clarions in the organ to form a thrilling 
Grand Teu. 

The famous 13-rank Orchestral String 
Ensemble had been silent for many 
years, and its reinstatement made a stun
ning contribution to tl1e organ. With nine 
73-note undulating stops in a manual 
string complement of nearly three dozen 
ranks, supported by two independent 16' 
Pedal strings, Emanu-El's lushness is 
legendary. Gottfried Federlein, compos
er, organist, and early music specialist 
long before the term was coined, was also 
a fan of Robert Hope-Jones and the cin
ema organ. Interestingly, the Temple 
that had just merged with Emanu-El, 
Temple Beth-El (after whom the chapel 
is named) had just dedicated their 1924 
IV/106 Moller, complete with its 14-rank 
string department designed by Dr. 
Clarence Dickinson. 

Matched reed choruses of differing 
styles are found in each division: "close, ' 
round English tone in the Choir; rich, 
chocolatey and brilliant "free" English 
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Trumpets in the Great; fiery French 
Bertouneche Bombardes in the Swell; 
and brassy, rolling English Trombones in 
the Pedal. The brilliant fanfare reeds 
with open German shallots in the Solo 
actually sound rather French in that 
acoustic, due to the open shallots, 
extreme JJressure, and l:iarmonic res
onators. Tbe ceremonial Temple trum
pets, or Chazozerot, are pure-toned, 
bright English Tubas, and are available at 
three pitches, floating as a division. The 
26" pressure reeds take a commanding 
position above the North triforium at the 
spring of The Great Arch. They are 
voicea and finished to crown, not to oblit
erate, the gi:and symphonic ensemble. 

Among the lyric solo reeds are the 
Baroque Musette, the Willis-style 
Orchestral Oboe, the French Hom, the 
woody orchestral Clarinet, and the 
Hautbois, with coned-in bells that I 
hammered to shape on site. The Shofar 
in the Echo department, of odd con
struction and possibly altered several 
times in attempts to generate an 
impression of the ram's horn, is merely 
listed as "Muted Trumpet (for use in the 
Torah Service)" on some documents. 

The Solo English Hom, a rare and 
beautiful free-reed stop, had its treble 
half replaced by striking reeds in the 
1950s. A stop of nearly identical con
struction is shown in engravings in 
Audsley. I located a matching 1919 
Casavant free-reed English Hom over 
the Internet, and this gem was returned 
to the instrument by restoring and splic
ing the two ranks together. It sounds 
more like a plaintive and pungent Bas
set Hom than an English Hom, but it 
remains a favorite of the congi:egation. 

Special thanks are due to the crafts
people of Gluck New York, Inc., all of 
whom are not only exceptional artists, 
but also degreed professional musicians. 
General manager and foreman Albert 
Jensen-Moulton makes each project a 
meticulous effort that comes in on time 
and on budget. Much of the project was 
managed by Lynette Pfund, a dedicated 
conservator whose excitement never fal
tered. The rest of the company family is 
made up of Lynette's husband, Christo
pher Pfund, and Dominic Inferrera, 
both of whom will take on the most 
complex procedures under the most 
daunting conditions. Best of all, they all 
put up with me, and trusted that this 
enormous undertaking would result in 
artistic success. 

-Sebastian M. Gluck 

Speciji,cations and color photographs of 
other Gluck instruments may be seen on the 
firm's website: <www.glucknewyork.com!>. 

Photographs by Albert Jensen-Moulton. 

GREAT ORGAN (11, unenclosed) 
6" wind pressure 
8" wind pressure(•) 
Bimah Tribune North 
Mechanicals level 1, pipes level 2 

16' Double Open Diapason 61 C Pb 
16' Bourdon 61 C W 
8' First Open Diapason 61 C Pb 
8' Second Open Diapason 61 C Pb 
8' Third O_pen Diapason 61 C Pb 
8' Open Flute 61 C W 
8' Chimney Flute 61 C W 
8' Gemshom 61 C Cm 
4' Principal 61 C Cm 
4' Octave 61 C Cm 
4' Harmonic Flute 61 C Cm 

2%' Twelfth 61 C Cm 
2' Fifteenth 61 C Cm 
V Comet (G20-G56) 185 Sp 

V-VII Mixture Major 378 , Sp 
N Sharp Mixture 244 Sp 
16' Double Trumpet• 61 Sp 

NOVEMBER, 2004 

8' Trumpet" 
4' Clarion• 

61 Sp 
61 Sp 

Chimes (in Echo) 
Celesta 

21 tubes 

SWELL ORGAN (Ill, enclosed) 
8" wind pressure 
10" wind pressure(•) 
Bimah Trioune North 
Mechanicals level 3, pipes level 4 

16' Bourdon Doux 73 C W 
8' Open Diapason 73 C Pb 
8' Stopped Diapason 73 C W 
8' Flute Harmonique 73 Sp 
8' Viole de Gambe 73 C Sp 
8' Voix Celeste 73 C Sp 
8' iEoline 73 C Sp 
8' Flute Conique 73 C Cm 
8' Flute Celeste 73 C Cm 
4' Principal 73 C Cm 
4' Violina 73 C Cm 
4' Flauto Traverso 73 C W 
2' Piccolo 61 C Cm 

I-II Sesquialtera ll0 Cm 
III Clear Mixture 183 Cm 

III-N Full Mixture• 214 Sp 
16' Bombarde Harmonique• 73 Sp 
8' Trom_pette Harmonique• 73 Sp 
8' Hautoois 73 Sp 
8' Voix Humaine 73 C Pb 
4' Clairon Harmonique• 73 Sp 

Tremulaut 

CHOIR ORGAN (I, enclosed) 
6½" wind pressure 
North Triforium ' 
Mechanicals level 1, pipes levels 2 & 3 
Deagau Celesta level 4 

16' Gemshom 73 Sp 
8' Open Diapason 73 Sp 
8' Melodia 73 W 
8' Gamba 73 Sp 
8' Gamba Celeste 73 Sp 
8' Dolce 73 Sp 
8' Dolce Celeste 73 Sp 
4' Principal 73 Sp 
4' Chimney Flute 73 Sp 

2'½' Nazard 61 Sp 
9' Recorder 61 Sp 

l¾' Tierce 61 Sp 
III Mixture 219 Sp 
16' Bassoon 73 Cm 
8' Trumpet 73 Cm 
8' Clarinet 73 Cm 
4' Clarion 73 Cm 

Tremulaut 
Celesta 
Celesta Dampers Off 
Great/Choir Trausfer 

61 

SOLO ORGAN (IV, enclosed) 
Main section 
10" wind pressure 
Above the Great Arch, North 
Mechanicals level 5, pipes level 6 

8' Stentorphone 73 C Pb 
8' Major Open Flute 73 C W 
8' Violoncello 73 C Sp 
4' Fugara 73 C Cm 
V Graud Chorus 305 Sp 
V Harmonics 305 C Cm 
8' English Hom (free reeds) 73 C Sp 
8' Orchestral Oboe 73 C Sp 

Tremulaut 

Brass section 
15" wind pressure 
Above the Great Arch, South 
Mechanicals level 5, pipes level 6 

16' Bombarde Harmonique 73 Sp 
8' Trompette Harmonique 73 Sp 
8' French Hom 73 C Sp 
4' Clairon Harmonique 73 Sp 

16' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
V 

Chimes 
Celesta 

STRING ENSEMBLE (enclosed) 
13½" wind pressure 
Bimah Trioune, North 
Mechanicals level 5, pipes level 6 
Contra Gamba 73 C Sp 
Grand Gamba 73 C Sp 
Grand Gamba Celeste 73 C Sp 
First Violin (parent) 73 C Sp 
Second Violin (sharp) 73 C Sp 
Third Violin (flat) 73 C Sp 
Viola 73 C Sp 
Viola Celeste 73 C Sp 
Comet des Violes 353 C Sp 
Tremulaut 

ECHO ORGAN (enclosed) 
8" wind pressure 
Southwest Tower Gallery 
Mechanicals level 1, pipes level 2 
25-note Deagan Class A Chimes level 3 

8' Open Diapason 73 C Pb 
8' Cor de Nuit 73 C Cm 
8' Viole iEtheria 73 C Sp 
8' Voix Mystique 73 C Sp 
4' Spire Flute 73 C Cm 
8' Shofar 73 C Sp 
8' Musette 73 C Sp 

Tremulant 

TUBA ORGAN (unenclosed) 
26" wind pressure 
North Spring of the Great Arch 
Level 5 

4' Tuning Reference 12 Ht 
16' Chazozerot (from Cl3) 
8' Chazozerot 61 Sp 
4' Chazozerot 12 Sp 

PEDAL ORGAN (unenclosed) 
7" wind pressure 
12" wind pressure ( •) 
Bimah Tribune, South 
Mechanicals levels 1 & 5 
Pipes levels 1 through 6 

32' Grand Open Bass 12 C W 
16' Open Diapason Wood 32 C W 
16' Open Diapason Metal (Great) 
16' Violone 32 C 
16' Dulciaua 32 C 
16' Gemshom (Choir) 
16' First Bourdon 32 C 
16' Second Bourdon (Great) 
16' Bourdon Doux (Swell) 

10'½' Quint 
8' Principal 
8' Open Flute 
8' Violoncello 
8' Stopped Flute 
4' Fifteenth 
4' OJ?en Flute 
N Mixture 
32' 
16' 
16' 

Contra Trombone" 
Trombone• 
Bassoon (Choir) 

8' Trumpet• 
4' Clarion• 

Chimes 

32 C 
32 
12 C 
12 C 
12 C 
32 
12 C 

128 
12 C 
32 C 

32 
32 

ECHO PEDAL ORGAN 
( enclosed, except for Principal) 
7" wind pressure 

Sp 
Sp 

w 

w 
Sp 
w 
Sp 
w 
Sp 
w 
Sp 
Zn 
Cm 

Sp 
Sp 

Southwest Tower Gallery 
Mechanicals level 1, pipes level 2 

16' Sub Bass 32 C W 
8' Principal 32 Sp 
8' Stopped Flute 12 C W 

CHAPEL GREAT (II, unenclosed) 
4" wind pressure 
In West Gallery arch 
Infrabass (prepared) 16' 

8' 
8' 
4' 

Princi al 61 Sp 
Gemshom (prepared) 

4' 
Octave 61 Mii Sp 
Spire Flute (prepared) 

2' 
N-V 

8' 

Doublet 61 Sp 
Chorus Mixture 268 Sp 
Posaune (ext. Pedal) 17 Cm 
Carillon 

CHAPEL SWELL (Ill, enclosed) 
4" wind JJressure 
West Gallery, South Chamber 

8' Viola Pomposa 68 
8' Viola Pomposa Celeste 68 
8' Bourdon en Bois 68 
4' Prestant 68 
4' Flute Harmonique 68 
2' Octav:in 68 
II Sesquialtera (prepared) 

II-N Corona 202 
8' Trompette 68 
8' Hautoois 68 

Tremulaut 

CHOIR (I, enclosed) 
4" wind pressure 

Sp 
Sp 

MiiW 
Sp 
Ht 

Mii Sp 

Sp 
Sp 
Cm 

West Gallery, North Chamber 
8' Dulciana 61 
8' Unda Maris 49 
8' Flauto Doppio 61 
4' Fugara 61 
4' Flauto Tedesco 61 

2'½' Nasard.(prepared) 
2' Como di: Notte 

III-N Loquatio 
8' Clarinetto 

Tremulaut 

61 
-'208 

61 

Sp 
Sp 
w 
Sp 
Sp 

Sp 

it 

16' 
8' 
4' 

CHAPEL CHAZOZEROT (floating) 
Herald Trumpet (prepared) 
Festival Trumpet (prepared) 
Faufare Clarion (prepared) 

CHAPEL PEDAL 
4" wind 2ressure 
West Gallery, distributed 

16' Contrebasse (prepared) 
16' Viola Magna 12 Zn 
16' Soubasse 32 19th W 
16' Infrabass ( Great) 
8' Octave 12 Zn 
8' Soubasse 12 19th W 

8' 
8' 

5½' 
4' 
4' 
2' 
N 
32' 
16' 

Bourdon (Swell) 
Viola (Swell) 
Twelfth (prepared) 
Fifteenth 
Pommer (Swell) 
Twenty-Second 
Mixture (prepared) 
Harmonics ( aerived) 
Ophicleide 

8' Trumpet 
4' Clarion 

Carillon 

Abbreviations 

32 

12 

32 
12 
12 

C 1929 Casavant Opus 1322 
Mii 1924 Moller, Temple Beth-El 

19th 19th century 
W wood 
Pb lead 

Cm "common metal" (35% tin) 
Sp "spotted metal" (50% tin) 
Ht Royt 2-ply metal 
Zn Zinc 

Mixture Compositions 

Sanctuary Organ 

GREAT ORGAN 
Mixture Major (2') V-VII 

Cl 15.19.22.26.29 
Cl3 12.15.19.22.26.29 
C25 08.12.15.19.22.26 
C37 01.01.08.12.15.19.22 
F#43 01.01.08.12.15.19 
C#50 0L0l.08.08.12.15 

Cl 
Cl3 
C25 
C37 
C49 
F#55 

Sharp Mixture (l') N 
22.26.29.33 
19.22.26.29 
15.19.22.26 
12.15.19.22 
08:12.15.19 
01.08.12.15 

Comet (8')V 
G20 01.08.12.15.17 

SWELL ORGAN 
Sesquialtera (2¾') I-II 

Cl 12 
Cl3 12.17 
D#52 08.12 

Clear Mixture (2') III 
Cl 15.19.22 
C#38 08.15.19 
C#50 01.08.12 

Full Mixture (2') III-N 
Cl 15.19.22 
F#l9 12.15.19.22 
F#31 08.12.15.19 
C#50 01.08.12.15 

CHOIR ORGAN 
Mixture (2') III 

Cl 15.19.22 
C#50 08.12.15 
C#62 08.12.15 

SOLO ORGAN 
Grand Chorus (4') V 

Cl 08.12.15.19.22 
G#21 05. 08.12.15.19 
F42 01.05.08.12.15 

1'Jarmonics (2') V 
Cl p.l 7.19.2lb.22 
G#45 ~8.10.12.14b.15 

STRING ENSEMBLE 
Comet des Violes ( 4') V 

Cl 08.10.12.15.17 
C#50 08.10.12.15 

PEDAL ORGAN 
Mixture (2'½') N 

Cl 19.22.26.29 

Beth-El Chapel Organ 

Cl 
Cl3 
C25 
C37 
C49 

Cl 
Cl3 
F#31 
F#43 
F#55 

Cl 
Cl3 
C25 
C37 
C49 
F#55 

GREAT ORGAN 
Chorus Mixture (l½') N-V 
19.22.26.29 
15.19.22.26 
08.12.15.19.22 
01.08.12.15.19 
01.08.12.15 

SWELL ORGAN 
Corona (l½') II-N 
19.22 
15.19.22 
12.15.19.22 
08.12.15.19 
01.08.12.15 

CHOIR ORGAN 
Loquatio (l') III-N 
22.26.29 
19.22.26 
15.19.22 
12.15.19.22 
08.12.15.19 
01.08.12.15 

Sp 

Sp 

Cm 
Cm 
Cm 
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New Organs 

Berghaus Organ Company, Inc., 
Bellwood, Illinois 
St. Mary's Roman Catholic 
Church, Port Washington, 
Wisconsin 

Set upon a hill, significantly above the 
shores of Lake Mic1rigan, is St. Mary's 
Church of Port Washington, Wisconsin. 
Its American gothic structure, built in 
1884, can be seen for many miles from 
any direction and in the 1800s served as 
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a navigation aid for ships coming into 
port. 

In Tuly of 2002, a contract was nego
tiated for a new two-manual and peaal 
organ. The key action was to be tracker 
ana the stop action to be electric, in 
order that a combination system could 
be available for the convenience of the 
organists. The organ case is made of red 
oak, with plywood, oak-veneered panels 
set into massive solid oak frames. The 

keydesk is built into the lower portion of 
the case with drawknobs set into ter
raced, horizontal side jambs also made 
of solid oak. 

The main case of the organ embraces 
the Great and Swell organs. The upper 
fa;;ade displays the pipes of the Great 8' 
Principal. The lower fa9ade displays the 
pipes of the Swell 8' Principal. The 
entire Swell 8' Principal is outside of the 
swell box. Between the upper and lower 
fa9ades are the pipes oI the Great 4' 
Octave. Behind llie main case is the 
Pedal organ. Casework covers the lower 
portion of this division; from windchest 
level on up, all the pipework is un
encased. Because of the good acoustic 
of the church, the Pedal has no difficul• 
ty in srieaking into the nave. The Pedal 
Kontrabass 16' plays from its own ventil 
action, pallet cliest on a wind pressure 
of 125 mm. These pipes are original to 
the fust instrument. It was decided not 
to rebuild these pipes, just to accommo
date a lower wind pressure. The 
remaining stops in the Pedal are voiced 
on a wind pressure of 75 mm. Wind 
pressures ofthe Great and Swell organs 
are 70 mm. Much of this organ remains 
as "preparations" since funds were not 
avaiiabfe to build this organ as a totally 
completed instrument. 

The organ's case design is by Allyn 
Hoverland and Abraham Batten. Tonal 
specifications were by Leonard 
Berghaus in collaboration with the 
parish organist, Drew Rutz. Brian 
Berghaus oversaw the case construction 
and installation. Tonal finishing in the 
church was performed by John 
Streufert, head voicer, and by Leonard 
Berghaus. Organbuilders and installers 
included the following: Todd Berghaus, 
Jeff Hubbard, Jordan Smoots, Paul 
Sturm, Paul Serresseque, Mitch Blum, 
Gordon Bruns, Randy Watkins, Mike 
Pelton, and Kurt Linstead. 

The blessing and dedication of the 

organ took place on August 10, 2003. 
The organist for this service was Alan 
Hommerding. The pastor of St. Mary's 
Parish is Fr. Allan Sommer. Parish and 
school music director is Drew Rutz. 

-Leonard Berghaus 

Photo credit: Paul Serresseque 

GREAT (Unenclosed) 
16' Bourdon~ 

81 Prestant (fa,;:ade) 
8' Gamba" 
8' Rohrflote 
4' Octave • 
4' Spitzflote (prep) 

2½' Quinte (prep) 
2' Octave 

1%' Terz (prep) 
Mixture V ( draws 2') 

81 Trompete (prep) 
Tremiilant 

8' 
8' 
8' 
8' 
4' 
4' 
2' 

l½' 

SWELL (Enclosed) 
Principal (fa,;:ade) 
Spitzviol 
Spitzviol Celeste (tenor c) 
Holzgedackt" 
Geigend Octave 
Kopp~l:flote 
Hohlfiote 
Klein Nasat (prep) 
Scharf-Mixtur N (prep) 

16' GroB Dulzian (prep) 
81 Schalmei (prep) 

Tremulant 

PEDAL 
16' Kontrabass" 
16' Subbass" 
8' Principal 
81 Gemshom (prep) 
4' Choralbass (prep) 

Mixtur III (prep) 
16' Holzposaune (prep) 
4' Komett (prep) 

Zimbelstem 

Mechanical key action with electric stop 
action; 32-level memory system combination 
action 
"Revoiced from the 1924 Schaeffer organ 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west "=AGO 
chapter event, • •=RCCO centre event, +;;;new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 NOVEMBER 
ensemble amarcord; Bridgewater College, 

Carter Center, Bridgewater, VA 8 pm 
Cj Sambach, School INformances; Naples 

United Church of Christ, Naples, FL 9 & 11 am 

16 NOVEMBER 
Paul Bisaccia, piano; Covenant Village, 

Cromwell, CT 7:45 pm 
Seung-ran Kim, with trumpet; St. Luke's 

Chapel, Medical University of South Carolina, 
Charleston, SC 12:15 pm 

ensemble amarcord; United Church of Marco 
Island, Marco Island, FL 7:30 pm 

17 NOVEMBER 
Erik Eickhoff; Dwight Chapel, Yale Universi

ty, New Haven, CT 12:30 pm 
Gregory Eaton; St. Ann & The Holy Trinity, 

Brooklyn, NY 1:10 pm 
Preston Smith; St. Bartholomew's, New 

York, NY 7:30 pm 
Scott Warren; St. Ignatius Loyola; New York, 

NY7pm 
Choral concert with orchestra; St. Ignatius 

Loyola, New York, NY 8 pm 
Cj Sambach; Naples United Church of Christ, 

Naples, FL 3 pm 

19 NOVEMBER 
Douglas Major; Old South Church, Boston, 

MA 12:15 pm 
Cj Sambach, School lNformances; Immanuel 

Lutheran, Lincolnton, NC 9, 10:30 am & 1 pm 
ensemble amarcord; St. Thomas Episcopal, 

Coral Gables, FL 7:30 pm 
Bach, Magnificatand Cantata 214; First Pres

byterian, Birmingham, Ml 7:30 pm 
David Briggs, masterclass; Independent 

Presbyterian, Birmingham, AL 4 pm 
+ Thomas Trotter, with orchestra; Overture 

Hall, Madison, WI 7:30 pm, also 11/20 at 8 pm, 
11/21 at 2:30 pm 

Marilyn Keiser; Christ Church Cathedral, 
Nashville, TN 8 pm 

21 NOVEMBER 
ensemble amarcord; Trinity Lutheran Church, 

Worcester, MA 5 pm 
Misa Criolla; Cathedral of St. Joseph, Hart

ford, CT 4 pm 
Karel Paukert; Woolsey Hall, Yale University, 

New Haven, CT 8 pm 
The Chorus of Westerly; Performance Hall, 

Westerly, RI 4 pm, 6 pm 
Robert Bates; Vassar College, Poughkeep

sie, NY 3 pm 
Guido Graumann; The Presbyterian Church, 

Irvington-on-Hudson, NY 4 pm 
Bach cantatas; St. Bartholomew's, New York, 

NY3 pm 
Rossini, Petite Messe So/ennelle; Madison 

Avenue Presbyterian Church, New York, NY 4 
pm 

Bach, Cantata Wachet auf, ruff uns die Stimme; 
Holy Trinity Lutheran, New York, NY 5 pm 

Timothy McKee; St. Thomas Church Fifth 
Avenue, New York, NY 5:15 pm 

Solemn Evening Prayer; Our Lady of Sor
rows, South Orange, NJ 3 pm 

Thomas Spacht; Christ Church, New 
Brunswick, NJ 6:30 pm 

Honegger, King David; Trinity Episcopal, 
Bethlehem, PA 3 pm 

+Felix Hell; Sacred Heart Oratory, Wilming
ton, DE 4 pm 

Christopher Young; Washington National 
Cathedral, Washington, DC 5 pm 

Alan Morrison; Grace United Methodist, Bal
timore, MD 4 pm 

Durufle, Requiem; St. John's Episcopal, 
Hagerstown, MD 7 pm 

Wayne Earnest, with trumpets; Old Presby
terian Meeting House, Alexandria, VA 4 pm 

Cj Sambach, INformance; Immanuel L1:1ther
an Church, Lincolnton, NC 9 am, performance 
at3 pm 

Atlanta Baroque; Peachtree Road United 
Methodist, Atlanta, GA 3 pm 

Ken Cowan; First Baptist Church of Greater 
Cleveland, Shaker Heights, OH 7:30 pm 

NOVEMBER, 2004 

Marilyn Mason, with flute, lecture-recital; 
University of Michigan, Ann Arbor, Ml 4 pm 

Todd Wilson; Trinity English Lutheran, Fort 
Wayne, IN 4 pm 

Choral concert; Church of the Nativity, Epis
copal, Huntsville, AL 3 pm 

David Briggs; Independent Presbyterian, 
Birmingham, AL 4 pm 

John W.W. Sherer; St. James Cathedral, 
Chicago, IL 4 pm 

22 NOVEMBER 
Paul Jacobs; St. Paul Episcopal Church (Mt: 

Lebanon), Pittsburgh, PA 8 pm 
ensemble amarcord; Wingate University, 

Wingate, NC 7:30 pm 
Stephane Bechy; Elliott Chapel, The Presby

terian Homes, Evanston, IL 1 :30 pm 

23 NOVEMBER 
ensemble amarcord; Francis Marion Universi

ty, Florence, SC 8 pm 
ensemble amarcord; St. Paul's Episcopal, 

Augusta, GA 12 noon 
Thomas Trotter; Overture Hall, Madison, WI 

7:30 pm 

24 NOVEMBER 
Gregory Eaton; St. Ann & The Holy Trinity, 

Brooklyn, NY 1:10 pm 

26 NOVEMBER 
Tower Brass; Fourth Presbyterian, Chicago, 

IL 12:10 pm 

27 NOVEMBER 
ensemble amarcord; Flagler College, St. 

Augustine, FL 8 pm 
Martin Haselbock; Independent Presbyter

ian Church, Birmingham, AL 7 pm 

28 NOVEMBER 
Felix Hell; Evangelical Congregational 

Church, Westborough, MA 2 pm 
James David Christie, followed by Advent 

Lessons & Carols; Church of the Advent, 
Boston, MA 4:30 pm 

Advent Lessons & Carols; St. Peter's by-the
Sea Episcopal, Bay Shore, NY 5 pm 

Bach, Cantata Nun komm, der Heiden Hei
land; Holy Trinity Lutheran, New York, NY 5 pm 

Stephen Hamilton; St. Thomas Church Fifth 
Avenue, New York, NY 5:15 pm 

John Burkhalter & Eugene Roan; Christ 
Church, New Brunswick, NJ 6:30 pm • 

+Haig Mardirosian; Nativity Lutheran, 
Alexandria, VA 3 pm 

Karel Paukert; The Cleveland Museum of 
Art, Cleveland, OH 2:30 pm 

30 NOVEMBER 
Mary-Julia Royall, with soprano and trumpet; 

St. Luke's Chapel, Medical University of South 
Carolina, Charleston, SC 12:15 pm 

1 DECEMBER 
Paul Bisaccia, piano; Prosser Library, 

Bloomfield, CT 7 pm 
Gregory Eaton; St. Ann & The Holy Trinity, 

Brooklyn, NY 1:10 pm 
Thomas DeWitt; Morrison United Methodist, 

Leesburg, FL 12 noon 
The Ferrara Ensemble; The Cleveland 

Museum of Art, Cleveland, OH 7:30 pm 

3 DECEMBER 
University of Pretoria Camerata; Old South 

Church, Boston, MA 12:15 pm 
Christmas concert, with orchestra; Grace 

Church, New York, NY 8 pm , 
Scott Baker; Immanuel Lutheran Church of 

the Upper Keys, Tavernier, FL 8 pm 
Chicago a cappella; Fourth Presbyterian, 

Chicago, IL 8 prn 

4 DECEMBER 
Organ, brass, and choir; Methuen Memorial 

f¥1usic Hall, Methuen, MA 7:30 pm, also 12/5 at 
3 pm 

Yale Camerata; Battell Chapel, New Haven, 
CT8pm 

Christmas concert, with orchestra; Grace 
Church, New York, NY 4 pm 

Bells in Motion; Advent Christian, Dowling 
Park, FL 7:30 pm 

Avatar Brass; The Palms Presbyterian, Jack
sonville Beach, FL 7:30 pm 

Gerre Hancock, improvisation workshop; St. 
Louis Cathedral, New Orleans, LA 10 arri 

5 DECEMBER 
Paul Bisaccia, piano; First Congregational, 

East Hartford, CT 6 pm 
Paul Jacobs; Concordia College, Bronxville, 

NY4pm 
Handel, Messiah; The Presbyterian Church, 

Irvington-on-Hudson, NY 4 pm 
Advent motets; Holy Trinity Lutheran, New 

York, NY 5 pm • 
Advent Lessons & Carols; St. Bartholomew's, 

New York, NY 5 pm 

Bert Adams, FAGO 
17th Church of Christ, Scientist 

Chicago, IL 
Pickle Piano & Church Organs 

Bloomingdale, IL 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Winois 

PETER J. BASCH, KCHS 
Minister of Music 

ST. ANN'S CHURCH 
Jefferson & Seventh Street 

Hoboken, NJ 07030 

Dean W. Billmeyer 
University of Minnesota 

Minneapolis 55455 • dwb@umn.edu 

DAVID CHALMERS 
CONCERT ORGANIST 

GLORLf. DEI CANTORES 

0RLEANS,MA 

DELBERT DISSELHORST 
A. Mus. D. 

University of Iowa 

Donald Filkins 
Webb Horton Memorial 

Presbyterian Church 
Midletown, NY 10940 

Organist / Pianist 

Michael Gailit 
gailit@aol.com 

http://members.aol.com/gailit/ 

St. Augustine's Church 
Conservatory I University (Vienna) 

;/Jolfn·Jll!I- ~£arlfart Ill 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 

(315) 17]-8451 

Request a free sample issue of The Dia

pason for a student, friend, or colleague. 

Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy., Ste. 200, Des 

Plaines, IL 60016; jbutera@sgcmail.com 

PATRICK ALLEN 

GRACE CHURCH 

NEWYORK 

Christop,her Ba.heoek 
St. Andrew's by the Sea 

Hyannis Port 

Curator, J.W. Steere & SOn Organ 
The Baptist Temple, Brooklyn, NY i 

J.W. Steere 
1825-1900 

Phone 718/528-9443 
E-mail k_bigger@yahoo,com 

THOMAS BROWN 
UNIVERSITY 

PRESBYTERIAN CHURCH 

CHAPEL HILL, NORTH CAROLINA 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Music Director 

Church of the Good Samaritan 
Paoli, Pennsylvania 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

JAMES HAMMANN 
DMA-AAGO 

University of New Orleans 
Chapel of the Holy Comforter 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 
www.valpo.edu 

219-464-5084 
Lorraine.Brugh@valpo.edu 
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Harry H. Huber 
D.Mus. 

K8118as We8leyan Univer8ity, Emeritu8 
Univenity Methodi8t Church 

SALINA, KANSAS 

B " J-:rian ones 
Director of Music Emeritus 

TRINITY CHURCH 
BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

St. Anthony of Padua Church 
Rockford, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.0. 

Charles Page 

/ 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
TilE EPISC!J'Al. CHURCH OF TilE GOOD SHEPHERD 
1512 BI.AHDll«i STREET, COUJMBIA, SC 29201 
DEPARTMENT OF MUSIC, WINTHR!J' UNIVERSITY 

ROCK HILL, SC 29733 

· JAt 0ue !JJ(ii~fc:Jf72Ja/lace ff~ FELLOW_ AMEROCAN GUO'-D OF 0RGAN'5TS 

345 $An□LE LAKE DRIVE: 

ROSWELL-AT'L"'NTA. GEORGIA 30076 

(770; 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 

Old First Church, Court Square 
Springfield, MA 01103 

Doctor of Sacred Music 

1621 BILTMORE DRIVE 

CHARLOTTE, NC 28207 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" .. _ Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

• The American Organist, 1980 

SYLVIE POIRIER 

PHILIP CROZIER 
ORGAN DUO 

DAVID 
GOODING 

3355 Queen Mary Road, Apt 424 
-Montreal, H3V 1A5, P. Quebec 

Canada 
Cleveland Opera 

Fairmount Temple 

30 

(514) 739-8696 
Fax: (514) 739-4752 

philipcrozier@sympatico.ca 

Organ Solo 
Organ Plus 

Seagate Conaerts 
www.seagateconcerts.org 

email: dvdgooding@aol.com 

Aaron David Miller 
AGO Improvisation 

Competition, top prize 

Calgary International 
Competition, Bach & 
Improvisation prizes 

For recitals & workshops, contact: 
P!lllng 1or!l}1z '(h1i£t M.ana.S!ZID!lllt 
425.745.1316 penny@organists.net 

Vaughn Watson; St. Thomas Church Fifth 
Avenue, New York, NY 5:15 pm 

Gavin Black; Christ Church, New Brunswick, 
NJ 6:30 pm 

Advent Lessons & Carols; Camp Hill Presby· 
terian, Camp Hill, PA 8:30 & 11 am 

Advent Lessons & Carols; Bryn Mawr Presby
terian, Bryn Mawr, PA 5 pm 

Haig Mardirosian, with the Suspicious 
Cheese Lords; Franciscan Monastery, Wash
ington, DC 7 pm 

Bernstein, Chichester Psalms; First Presby
terian, Lynchburg, VA 3 pm 

Bells in Motion; Christ Episcopal, Ponte Vedra 
Beach, FL 3 pm 

Cleveland Institute of Music faculty and stu
dents; The Church of the Covenant, Cleveland, 
OH 1-6 pm 

Karel Paukert; The Cleveland Museum of 
Art, Cleveland, OH 2:30 pm 

Northwest Choral Society; Edison Park 
Lutheran, Chicago, IL 4 pm 

Advent Lessons & Carols; Cathedral 
Church of the Advent, Birmingham, AL 9 & 11 
am 

Lessons & Carols; Alice Millar Chapel, 
Evanston, IL 10:30 am 

Advent Lessons & Carols; St. James Cathe
dral, Chicago, IL 4 pm 

Advent Lessons & Carols; Fourth Presbyter-
ian, Chicago, IL 6:30 pm • 

Julia Brown; First Presbyterian, Springfield, 
IL4pm 

Gerre Hancock; St. Louis Cathedral, New 
Orleans, LA 8 pm 

6 DECEMBER 
David Higgs, masterclass; Center Church, 

Hartford, CT 7 pm 
Yale Schola Cantorum; St_ Mary's, New 

Haven, CT 8 pm 
Lessons & Carols; Morrison United 

Methodist, Leesburg, FL 7:30 pm 
Bells in Motion; North Florida Community Col

lege, Madissm, FL 7 pm 

7 DECEMBER 
David Higgs; Center Church, Hartford, CT 7 

pm 
Yale Schola Cantorum; St. Michael's, New 

York, NY 8 pm 
Chanticleer; Fourth Presbyterian, Chicago, IL 

8 pm, also 12/8 

8 DECEMBER 
Mina Choi; Dwight Chapel, Yale University, 

New Haven, CT 12:30 pm 
Gregory Eaton; St. Ann & The Holy Trinity, 

Brooklyn, NY 1:10 pm 
Cherubini, Mass No. 4 in C; St. John Cantius, 

Chicago, IL 7:30 pm 

9 DECEMBER 
Terry Charles; The Kirk of Du~edin, 

Dunedin, FL2 pm, also 12/11 

10 DECEMBER 
Paul Bisaccia, piarro; First Presbyterian, 

Lockport, NY 7:30 pm 
Christmas Vespers; St. Bartholomew's, New 

York, NY 8 pm 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 8 pm 
Morgan Simmons; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

11 DECEMBER 
Vento Chiaro; Nantucket Arts Council, Nan

tucket, MA 2 pm 
Brian Harlow; Woolsey Hall, Yale University, 

New Haven, CT 3 pm 
Bach, Christmas Oratorio, Part I; The Bush

nell's Belding Theater, Hartford, CT 8 pm, also 
12/12 at 4 pm 

Uber unUsualis; St. Joseph Center Chapel, 
Milwaukee, WI 5 pm. 

Lessons & Carols; St. John Cantius, Chicago, 
IL 7:30 pm 

Bella Voce; St. James Cathedral, Chicago, IL 
7:30 pm 

12 DECEMBER 
Handel, Messiah; Trinity Church, Boston, MA 

7pm 
Nigel Potts; St. Mary the Virgin, New York, 

NY4:45 pm 
Bach Vespers; Holy Trinity Lutheran, New 

York, NY 5 pm 
Jennifer Pascual; St. Thomas Church Fifth 

Avenue, New York, NY 5:15 pm 
Seton Hall University Choir;· Our Lady of Sor

rows, South Orange, NJ 4 pm 
Lessons & Carols; Christ Church, New 

Brunswick, NJ 6:30 pm 
Saint-Saens, Christmas Oratorio; Old Pres

byterian Meeting House, Alexandria, VA 8:30, 
11 am 

Thompson, The Nativity According to St 
Luke; First Presbyterian, Lynchburg, VA 5 pm 

James David Christie, Pinkham: Organ 
Concerto No. 2; Finney Chapel, Oberlin Con
servatory of Music, Oberlin, OH 8 pm 

Pinkham, Christmas Cantata; Peachtree 
Road United Methodist, Atlanta, GA 7 pm 

Choral Evensong; Church of the Nativity, 
Episcopal, Huntsville, AL 5 pm 

Christmas concert, with orchestra; First Pres
byterian, Arlington Heights, IL 4 pm 

Advent Lessons & Carols; Chapel of St. John 
the Divine, Champaign, IL 7:30 pm 

14 DECEMBER 
Handel, Messiah; St. Thomas Church Fifth 

Avenue, New York, NY 7:30 pm, also 12/16 

15 DECEMBER 
Christmas carol sing; Grace Church, New 

York, NY 12:15 pm 
Mozart, Missae Breves; St. Bartholomew's, 

New York, NY 7:30 pm 
Gregory Eaton; St. Ann & The Holy Trinity, 

Brooklyn, NY 1:10 pm 

16 DECEMBER 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm, also 12/18 
Music of the Baroque; Grace Lutheran, River 

Forest, IL 8 pm 

17 DECEMBER 
Gregory Peterson; Old South_ Church, 

Boston, MA 12:15 pm -
Adventori; St. Bartholomew's, New York, NY 

7:30 pm 
Steinbach and Helvey Piano Duo; Trinity 

Lutheran, Lansdale, PA 8 pm 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 8 pm 
Evanston Township High School Chorus; 

Fourth Presbyterian, Chicago, IL 12:10 pm 
Handel works; St. James Cathedral, Chicago, 

IL 7:30 pm 
Music of the Baroque; St. Michael's, Chicago, 

ILS pm 
Cathedral Ringers Handbell Choir; Cathedral 

Church of the Advent, Birmingham, AL 12:30 
pm 

18 DECEMBER 
Candlelight Carol Service; Trinity Church, 

Boston, MA 4 pm, also 12/19, 4 & 7 pm 
Britten, A Ceremony of Carols; Grace Church, 

New York, NY 3 pm 
Christmas Carol Service; St. Thomas Church 

Fifth Avenue, New York, NY 4 pm 
Music of the Baroque; Divine Word Chapel, 

Techny, IL 8 pm, also 12/19 at 3 pm 
John W.W. Sherer & Tower Brass; Fourth 

Presbyterian, Chicago, IL 5 pm 

19 DECEMBER 
Lessons & Carols; South Church, New 

Britain, CT 4 pm 
The Chorus of Westerly; Performance Hall, 

Westerly, RI 4 pm, 6 pm, &8 pm 
Lessons & Carols; The Presbyterian Church, 

Irvington-on-Hudson, NY 4 pm 
Lessons & Carols; Grace Church, New York, 

NY 11 am 
Lessons & Carols; St. Thomas Church Fifth 

Avenue, New York, NY 11 am & 4 pm 
Bach, Christmas Oratorio, Parts 'I-Ill; St. 

Bartholomew's, New York, NY 3 pm 
Jennifer Pascual; Cathedral of St. Patrick, 

New York, NY 4:45 pm 
Lessons & Carols; Holy Trinity Lutheran, New 

York, NY 5 pm 
Christmas Carol Sing; Our Lady of Sorrows, 

South Orange, NJ 4 pm 
Advent Lessons & Carols; St. John's Episco-

pal, Hagerstown, MD 10:15 am • 
Karel Paukert, with handbell & vocal choirs; 

The Cleveland Museum of Art, Cleveland, OH 
1:30 pm 

Lessons & Carols; Church of the Nativity, 
Episcopal, Huntsville, AL 5 pm 

Christmas concert, with orchestra; First Pres-
byterian, Arlington Heights, IL 4 pm • 

Bach, Cantata 133; St. Luke's, Chicago, IL 4 
pm 

Lessons & Carols; House of Hope Presbyter
ian, St. Paul, MN 9 & 11 am 

21 DECEMBER 
Ray Cornils, with brass, choir, & handbens; 

Portland City Hall, Portland, ME 7:30 pm 
Christmas concert; St. Bartholomew's, New 

York, NY 7:30 pm 

22 DECEMBER 
Gregory Eaton; St. Ann & The Holy Trinity, 

Brooklyn, NY 1 :10 pm 
Britten, A Ceremony of Carols; St. Thomas 

Church Fifth Avenue, New York, NY 5:30 pm 
John Scott; St. Thomas Church Fifth 

Avenue, New York, NY 6:30 pm 

24 DECEMBER 
George .Sargeant; Old South Church, 

Boston, MA 12:15 pm 
Lessons & Carols; St. Thomas Church Fifth 

Avenue, New York, NY 4 pm 
Lessons & Carols; Grace Church, New York, 

NY8pm 
Lessons & Carols; Camp Hill Presbyterian, 

Camp Hill, PA 5, 7, 9, 11 pm 
Nancy Lancaster; House of Hope Presbyter

ian, St. Paul, MN 10 pm 

26 DECEMBER 
Bach, Cantata 152; Holy Trinity Lutheran, 

New York, NY 5 pm 

31 DECEMBER 
Dong-ill Shin; Old South Church, Boston, MA 

12:15 pm 
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Lessons & Carols; Church of the Advent, 
Boston, MA 6 pm 

Bach, Brandenburg Conceni; St. 
Bartholomew's, New York, NY 8 pm 

•William Trafka; St. Bartholomew's, New 
York, NY 11 pm 

UNITED STATES 
West of the Mississippi 

15 NOVEMBER 
Martin Welzel, with piano; University Presby

terian, Seattle, WA 7 pm 
Thomas Trotter; Benaroya Hall, Seattle, WA 

7:30 pm 

18 NOVEMBER 
•Bev Staples & Keith Paulson-Thorp, 

organs & harpsichords; Old Mission Santa Bar
bara, Santa Barbara, CA 7:30 pm 

19 NOVEMBER 
Tom Joyce; St. Mark's Cathedral, Seattle, 

WA 7:30 pm 
Uber unUsualis; First Lutheran, Palo Alto, CA 

8 pm 

20 NOVEMBER 
Uber unUsualis; St. John's Presbyterian, 

Berkeley, CA 8 pm 

21 NOVEMBER 
Frederick Swann; Cathedral Church of St. 

Paul, Des Moines, IA 4 pm 
John Behnke, hymn festival; St. John's 

Lutheran, Arnold, MO 7:30 pm 
Steinbach & Helvey Piano Duo; Dundee 

Presbyterian, Omaha, NE 7 pm 
Texas Christian University Concert Chor;l.le; 

St. Stephen Presbyterian, Fort Worth, TX 7:30 
pm 

Craig Cramer; Faith Lutheran, Redmond, 
WA7pm 

David Brock; Cathedral of St. Mary of the 
Assumption, San Francisco, CA 3:30 pm 

Uber unUsualis; St. Gregory's Episcopal, San 
Francisco, CA 4 pm 

23 NOVEMBER 
VocalEssence, with Hopeful Gospel Quartet, 

Rich Dworsky, & Garrison Keillor; Orchestra 
Hall, Minneapolis, MN 7:30 pm 

Huw Lewis; St. Paul's Cathedral, Oklahoma 
City, OK 7:30 pm 

28 NOVEMBER 
Bach Vespers; Christ the King Lutheran, 

Houston, TX 5 pm 
Arvin Berner; Cathedral of St. Mary of the 

Assumption, San Francisco, CA 3:30 pm 

4 DECEMBER 
Voca!Essence family concert; Plymouth Con

gregational, Minneapolis, MN 2 & 4 pm 
Uber unUsualis; Town Hall, Seattle, WA 8 pm 

5 DECEMBER 
VocalEssence; Plymouth Congregational, 

Minneapolis, MN 4 pm, also 12/12 
Advent Lessons & Carols; St. Stephen Pres

byterian, Fort Worth, TX 11 am 
Advent Carol Service; St. John's Cathedral, 

Albuquerque, NM 4 pm 
Robert Adams; Cathedral of St. Mary of the 

Assumption, San Francisco, CA 3:30 pm 
Advent Lessons & Carols; All Saints' Episco

pal, Beverly Hills, CA 5 pm 
Uber unUsualis; St. James-by-the-Sea, La 

Jolla, CA 7:30 pm 

6 DECEMBER 
Ferrara Ensemble; Christ the King Lutheran, 

Houston, TX 7:30 pm 

7 DECEMBER 
Bradley Hunter Welch; Colorado College, 

Colorado Springs, CO 7:30 pm 

11 DECEMBER 
VocalEssence; Normandale Lutheran, Edina, 

MN7:30 pm 

12 DECEMBER 
Gerre Hancock, conducting Lessons & Car

ols; St. Mark's Episcopal, San Antonio, TX 4 pm· 
Pinkham, Christmas Cantata; First Presbyter

ian, Midland, TX 5:30 pm 
Vytenis Vasyliunas; Cathedral of St. Mary of 

the Assumption, San Francisco, CA 3:30 pm 

13 DECEMBER 
Schola Cantorum of Texas; St. Stephen Pres

byterian, Fort Worth, TX 7:30 pm 

17 DECEMBER 
Britten, St. Nicolas, & A Ceremony of Carols; 

All Saints' Episcopal, Beverly Hills, CA 7:30 pm 
Christmas Carol Sing-along; Trinity Episco

pal, Santa Barbara CA 7:30 pm 

19 DECEMBER 
Christmas concert; St. John's Lutheran, 

Arnold, MO 4 pm 
Christmas Carol Service, with orchestra; St. 

John's Cathedral, Albuquerque, NM 4 pm 
Christoph Tietze; Cathedral of St. Mary of 

the Assumption, San Francisco, CA 3:30 pm 

20 DECEMBER 
Christmas Carol Service; Cathedral of the 

Madeleine, Salt Lake City, UT 8 pm, also 12/21 

22 DECEMBER 
Britten, A Ceremony of Carols; Cathedral of 

the Madeleine, Salt Lake City, UT 12:15 pm, 
also 12/24 at 4:30 pm 

26 DECEMBER 
David Hatt; Cathedral of St. Mary of the 

Assumption, San Francisco, CA 3:30 pm 

31 DECEMBER 
Paul Jacobs; Christ Church, Little Rock, AR 

7:30 pm 

INTERNATIONAL 

16 NOVEMBER 
Gillian Weir; Bath Abbey, Bath, England 7:30 

pm 

17 NOVEMBER 
Jessica Cottis; The Temple Church, London, 

England 1:15 pm 

19 NOVEMBER 
David Liddle; St. Dominic's Priory, London, 

England 7:30 pm 
Gordon Stewart; Worksop College, Work

sop, Notts, England 7:30 pm 
Jose" Suarez, harpsichord, with flute; Santo 

Domingo Cultural Center, Oaxaca, Mexico 8 
pm 

20 NOVEMBER 
James Lancelot; Victoria Hall; Hanley, 

Stoke-on-Trent, England 12 noon 
Jacques van Oortmerssen; San Jeronimo 

Tlac9chahuaya, Oaxaca, Mexico 6 pm 
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the king of instruments 
www.pipedreams.org 

Hall Marks - #0444 . .. a sampler of recent pipe organs at concert halls in 
Madison (WI), Jacksonville (FL), and Los Angeles. 

' TI,ie Brothers Casavant - #0445 . .. a U5 th anniversary retrospective of the 
work of Canada's most prominent organ maker. 

To Honor Saint Cecilia - #0446 ... in tribute to the patron saint of music, 
concert performances on the new, multi-faceted pipe organ in the Cathedral 
of St. Cecilia in Omaha, Nebraska. 

Once Upon a Theatre - #0447 . .. at Ann Arbor's Michigan Theatre, an aging 
pipe organ served as keystone to the city's downtown heritage preservation. 

Come On, Let's Dance - #0448 ... whether in Renaissance style or rhumba, 
when the pipe organ's in the mood there's no better,partner. 

Minnesota PIPEDREAMS®is produced by Minnesota Public 
Radio and broadcast over stations of the Public Radio 
International network. For more information, contact 
your local public radio station, call PR! at 612-338-5000, 
or visit our Web site: www.pipedreams.org. 

APOBA isa 
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of Pipedreams. 
www.apoba.com 
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21 NOVEMBER 
Adrian Adams; St. John the Evangelist, Lon

don, England 4 pm 
Victor Urban; Santo Domingo Yanhuitlan, 

Oaxaca, Mexico 1 :30 pm 
Jacques van Oortmerssen; San Andres, 

Zau!la, Mexico 7 pm 

22 NOVEMBER 
Choral concert;,Basflica de la Soledad, Oaxa

ca, Mexico 8 pm 

24 NOVEMBER 
Stephen Disley; The Temple Church, Lon

don, England 1:15 pm 

27 NOVEMBER 
Julie Ainscough; St. Mary the Virgin, Ewell, 

Surrey, England 7:30 pm 

28 NOVEMBER 
+James Kibbie; First United Church, Water

loo, ON, Canada 

29 NOVEMBER 
Gillian Weir; Symphony Hall, Birmingham, 

England 7;30 pm 
James Kibbie, masterclass; Wilfrid Laurier 

University, Waterloo, ON, Canada 

1 DECEMBER 
Mark Brafield; The Temple Church, London, 

England 1 :15 pm 

2 DECEMBER 
Lionel Rogg; Royal Festival Hall; London, 

England 7:30 pm 

6 DECEMBER 
Carlo Curley; Bridgewater Hall, Manchester, 

England 7:30 pm 

8 DECEMBER 
Ann Elise Smoot; The Temple Church, Lon

don, England 1:15 pm 

10 DECEMBER 
David Jonies; St. Dominic's Priory, London, 

England 7:30 pm 

11 DECEMBER 
Ian Riddle, with The Barbara Walton Singers; 

Victoria Hall, Hanley, Stoke-on-Trent, England 
12 noon 
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Nigel Ogden; Cirencester Parish Church, 
Cirencester, England 7:30 pm 

13DECEMBER 
Gerard Brooks, with trumpet; All Souls, 

Langham Place, London, England 7:30 pm 

' 
18 DECEMBER 

Andrea Macinanti, with soprano and oboe; 
S. Michele arcangelo, Ganzanigo, Italy 8:45 pm 

19 DECEMBER 
Marco Cortinovis, with choir; S. Vitale, Gra

narolo, Italy 6 pm 
Carlo Curley; WhiteCUBE, Shiroishi, Japan 2 

pm 

21 DECEMBER 
Felix Hell; St. Michael's, Ludwigshafen, Ger

many? pm 

31 DECEMBER 
Felix Hell; St. Laurentius, Dirmstein/Pfalz, 

Germany 6:30 pm 

Organ Recitals 

JEFF DAEHN, with Marta Daehn, 
soprano, Christ United Methodist- Church, 
Rochester, MN, July 13: Fanfare for Organ, 
Proulx; Ciacona in F, Pacheloel; Bring to the 
Lord .God (Sacred Concertos for Voice), 
Schlitz; Sonma II, Hindemith; Cortege et 
Litanie, Dupre. 

CLIVE DRISKILL-SMITH, Balboa 
Park, San Diego, CA, July 12: Fim Lux, 
Dubois; Varimions sur un noel, op. 20, 
Dupre; Elegy, Thalben-Ball; Valse 
mignonne, op. 142, no. 2, Karg-Elert; Etude 
Symphonique, op. 78, Bossi; Allegro 
maestoso (Sonata in G, op. 28), Elgar; 
Roulade, Bingham; Salamanca (Trois Pre
ludes Hamhourgeois, op. 136), Bovet; Over
ture to William Tell, Rossini, transcr. 
Lemare. 

MARY KAY EASTY, First Congregational 
U.C.C., Appleton, WI, July 7: Variations on 
the air Anacreon in Heaven, Paine; Amazing 
Grace, Held; Pastorale (Le Prologue de 

martin ott pipe 
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Jesus), Clokey; Sweet Sixtermths, Albright; 
Les Petites Cloches (Four Dubious Con
ceits), Purvis; Toccata (Symphony V), Widor. • 

JEREMY FILSELL, Trinity Episcopal 
Cathedral, Columbia, SC, July 21: Sinfonia 
from Cantata 29, Bach, arr. Dupre; Sei 
gegriisset, Jesu gutig, BWV 768, Bach; 
Berceuse a la memoire de Louis Vieme, 
Cochereau, transcr. Blanc; Scherzo Sym
phonique, Cochereau, transcr. Filsell; 
Troisieme Symphonie, op. 28, Vieme. 

MARILLYN FREEMAN, St. Paul's 
Lutheran Church, Neenah, WI, June 16: 
Schiibler Chorales, BWV 645-650, Bach; 
Engelberg, Tribute, Phillips; Pavane, Dray
ton; Toccata in Seven, Rutter. 

DAVID GELL, First Baptist Church, 
Calgary, AB, Canada, lul)' 18: Tiento de sexto 
tono, de Soto; Gaitil a de mano izquierd,a, 
Duron; Prelude and Fugue in g, Buxtehude; 
Voluntary No. 8 in d, Stanley; Cloister
Garth, Brewer; Prelude on Dea Gracia.s, Pre,
lude on Martyrdom, Willan; Partita on Hurs
ley, Prelude on Toplady, Partita on Old 
100th, Gell; Fountain Reverie, Festival Toc
cma, Fletcher. 

CHARLES HUDDLESTON HEATON, 
Interlachen Arts Camp, Interlachen, MI, 
July 11: Concert Overture in c, Hollins; 
Impromptu (Pieces de Fantaisie, o_e. 54), 
Vieme; Elegy, Thalben-Ball; Finale (Sonata 
No. 1 ind, op. 42), Guilmant. 

SARAH MAHLER HUGHES, St. 
Bernard Parish, Appleton, WI, June 30: 
Fanfare, Arnatt; Ciacona in e, BuxWV 160, 
Buxtehude; Liebster Jesu, wir sind hier, 
BWV 731, In dir ist Freude, BWV 615, 
Bach; Fantasy on Antioch, Diemer; 
Berceuse, Vieme; Hosanna Filia David, 
Veni Creator, Demessieux; Prelude on Old 
Hundredth, Willan. 

CHRISTINE KAMP, Grote Kerk, Naar
den, The Netherlands, June 10: Toccma et 
fugue en re mineur, -BWV 565, Herzlich 
thut mich verlangen, BWV 727, Bach; 
Praludium und Fuge ii.her BACH, Liszt; 
Herzlich lieb hab ich dich, o Herr (Uit 
Choralvorspiele), Baussnem; Adagio, op. 
57, Chlubna; Jesu, meine Freude, op. 87, 
no. 2, Karg~Elert. 

FLORENCE LEYSSIEUX, St. James 
United Church, Montreal, QC, Canada, 
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Tune 22: Prelude, Pieme; Esquisse en re 
bemol, op. 58, no. 4, Schumann; Sonata No. 
6 in g, Wq 70/6, C.P.E. Bach; Ballade en 
mode phrygien, Alain; Herzlich tut mich 
verlangen, op. 122, no. 9-10, 0 Welt, ich 
muss dich la.ssen, op. 122, no. 11, Brahms; 
Prelude and Fugue in d, op. 37, no. 3, 
Mendelssohn. 

PATRICIA LUNDEEN, with Zoe Shep
herd, flute, and James S. Hoch, clarinet, 
Christ United Methodist Church, 
Rochester, MN, June 8: Ich armer Mensch, 
ich Sunden knecht (Cantata No. 55), Bach, 
arr. Papillon; Trio for Flute, Clarinet and 
Organ, o_p. 34, Hoch; Romanse, op- 16, no. 
4, Kvandal; Toccata (Sonma Triduu.m, op. 
33), Hoch. 

NICOLAS-ALEXANDRE MAR
COTTE, with Emilie Caron, violin, St. 
James United Church, Montreal, QC, 
Canada, June 1: Fantaisie et fugue en sol 
mineur, BWV 542, Sonate IV pour-violon et 
clavier oblige en do mineur, BWV 1017, 
Schmii.cke dich, o liebe Seele, BWV 654, 
Bach; Herzlich tut mich verlangen, op. 122, 
no. 10, Brahms; Pa.ssacaglia and Fugue inc, 
BWV 582, Bach. 

MARILYN MASON, with Donald Fishel, 
fl.ute, University of Michigan, Ann Arbor, 
MI, July 4: The Fourth ofluly, Hewitt; Sicil
iano (Sonata in E-jlat), Bach; Mary's Dance, 
Desert Grief (Breath of the Spirit), Hamil
ton; Varimions on Heit dir, im Siegeskranz, 
Rinck; Concert Fanta.sy on The Stars and 
Stripes Forever, Starr. 

JAMES O'DONNELL, Westminster 
Abbey, London, England, July 13: Rhapsody 
No. 3, Howells; Prilude, Fugue and Varia
tion, Franck; La Terre (Hommage a Takemit
su, No. 1), Rogg; Tanz-Toccata, Heiller; 
Symphonie VI, Widor. 

DIRK OUT, Grote Kerk, Naarden, The 
Netherlands, Tune _3: Piece Heroi"que, Pa.s
torale, Franck Impromptu, Intermezzo, 
Toccma, Vierne; Fanta.sie in f, K. 594, 
Mozart; Pa.ssacaglia, Koraal en Puga over 
Wie maar den goeden God laat zorgen, de 
Wolf; Preludium over Op de bergen en in 
dalen, Schuurman; Variations and Fugue 
on God Save the King, Reger. 

SYLVIE POIRIER & PHILIP CROZI
ER, St. James United Church, Montreal, 
QC, Canada, July 6: Fantaisie en fa mineur, 
K. 608, Fanta.sie inf, K. 594, Mozart; Adagio, 
WoO 33/1, Beethoven; 2me Suite pour argue 
il quatre mains, Perrot. 

MARY PRESTON, Central Lutheran 
Church, Eugene, OR, July 10: Prelude in E
flm, BWV 5"52/1, Herr Jesu Christ, dich zu 
uns wend, BWV 709 7 655, Fugue in E-jlat, 
BWV 552/2, Sonata in E-flat, BWV 525, 
Bach; Partita, Doppelbauer; Prelude and 
Fugue in C, Bohm; A1lein Gott in der Hoh sei 
Ehr, BWV 662 & 664, Bach; Sonata inf, op. 
65, no. 1, Mendelssolm. 

FRANK RIPPL, Outagamie County 
Museum, Appleton, WI, June 8: Prelude 
and Introduction to Act I, scene 1 (La 
Traviata), Verdi; Liebestod (Tristan und 
lsolde), Wag_ner; June (Barcarolle), 
Tchaikovsky; Iaylle, Lefebure-Wely; Dawn, 
Jenkins; Nimbus, Hedwig's Theme, Harry's 
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White Blower Mfg., Inc. 
2540 Webster Road 

Lansing, Michigan 48917 

1-800-433-4614 
www.pipeorganblowersnew.com 
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Wondrous World (Harry Potter), Williams, 
arr. Rippl. 

NAOMI ROWLEY, with Katherine 
Moore, violin, First United Methodist 
Church, Appleton, WI, June 9: America, 
op. 67, Hesse; Flute Voluntary, Carr; Vari
ations on Amazing Grace, Held; Shalom 
(Peace) (The Aeo1ian Sonata), Locklair; 
Marche Americaine, op. 31, Widor, transcr. 
Dupre. 

JOHN SCOTT, St. Paul's Cathedral, Lon
don, England, July 1: Toccata in d, BuxWV 
155, Buxtehude; An W asserfl,iJssen Babylon, 
BWV653b, Bach; Fantasie-Choral no. 1 in 
D-jlat, Whitlock; Festival Fanfare, Leighton; 
Intermezzo, Alain; Sonata on the 94th Psalm, 
Reubke. 

DANIEL STEINERT, with Charles 
Isaacson, trombone, Zion Lutheran 
Church, Appleton, WI, June 2: Sonata in d, 
S. 527, Bach; Two Invocations, Eben; Won
drous Love, Barber; Prelude and Fugue on 
B-A-C-H, Liszt. 

CHARLES BOYD TOMPKINS, The 
Riverside Church, New York, NY, July 13: 
Carillon de Westminster, Vierne; Nun danket 
alle Gott, BWV 657, Passacaglia and Fugue 
in c, BWV 582, Bach; Joie et Clarte aes 
Corps Glorieux (Les Corps Glorieux), Messi
aen; Sketch in D-jlat, op. 58 no. 4, Schu
mann; Sonata Eroica, op. 94, Jongen. 

KIRSTEN FALC UHLENBERG, Christ 
United Methodist Church, Rochester, MN, 
July 6: Praeludium in e, Bruhns; Im_promptu 
(Pieces de Fantaisie), Vierne; Prelude and 
Fugue in e, BWV 548, Bach. 

MATTHEWWALSH, First English 
Lutheran Church, Appleton, WI, July 14: 
Prelude and Fugue in c, BWV 549, Ich ruf zu 
dir, Herr Jesu Christ, Herzlich tut mich ver
langen, Liebster Jesu, wir sind hier, Bach; 

JBsEJR<GJHrA\lurs <OJRiGA\N on 
2151 Madison. Bellwood, IL 60104 

phone 708-544-4052 • fax 708 544-4058 
email: info@berghausorgan..com berg:ltauso.rgan.com 

Electric Inertia Tremolos 
For Electric and Mechanical Action Pipe Organs 

P. 0. Box 3041 

Tom Broome 

Catalog Available 

Upon Request 

Alliance, Ohio 44601-7041 

Phone & Fax: 330-823-6359 

tkbroomeand5on@msn.com 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

$ .80 
16.00 
1.20 

25.00 

Box Service (mail forwarding) 8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $3.00 per issue desired with 
their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

NOVEMBER, 2004 

Nun danket alle Gott, op. 65, no. 59, Karg
Elert; Rhosymedre, Vaughan Williams; Toc
cata and Fugue in d, BWV 565, Bach. 

PAUL WEBER, St. Joseph Catholic 
Church, Appleton, WI, July 6: Straf mich 
nicht in diinem Zorn, op. 40, no. 2, Reger; 
Sicilienne, Toccata (Suite, op. 5), Durufle. 

THOMAS WIKMAN, with Charles 
Geyer and Barbara Butler, trumpets, Frari 
Basilica, Venice, Italy, June 4: Fanfare from 
the Vespers of 1610, Monteverdi; Toccata 
in d, Froberger; Three Sonatas, Pezel; 
Bicinium: Vom Himmel Hoch, Praetorius; 
An WasserfiiJssen Babylon, Toccata in C, 
Pachelbel;- Capriecio a Due Cornetti, Vier
danck; Prelu!le Number One, Bloch; Prq,yer 
of St. Gregory, Hovhaness; Fanfare, 
Strav:iiJ.sky; 0 Salutaris Hostia, Honegger; 
Chorale No. 3 in a, Franck; Toccata sull'As
sunzione, Wikman. 

Santa Chiara Basilica, Naples, Italy, 
June 6: Suite for Trinity Sunday_, Tourne
mire; Chorale No. 3 in a, Franck; Toccata 
for the Elevation, Zipoli, Frescobaldi; 
Improvisation on Te Deum/Benedicta sit, 
Wikman. 

RUDOLF ZUIDERVELD, First Pres
byterian Church, S_pringfield, IL, June 20: 
Echo ad manuale duplex, Scheidt; Balletto 
del Granduca, Sweelinck; Prelude and 
Fugue in G, BWV 541, Bach; Bist du bei 
mir, Bach, arr. Wildman/Zuiderveld; Aus 
tiefer Not schrei ich zu dir, Bohm; Nun bit
ten wir den Heilgen Geist, BuxWV 208, 
Buxtehude; Suite lI in g, Zipoli; Tiento de 
Registro Alto de Premero Tona, de Peraza; 
Sonata de Premero Tona para 6rgano con 
trompeta real, Lidon; Was Gott thut das ist 
wohlgetan, op. 93, Guilmant; Allegro 
maestoso, Allegro (Partita on the Hymn 
Tune Lobe den Herren), Phillips; Varia
tions on Psalm 43, Bolt; Berceuse (24 
P.ieces en style libre, op. 31), Carillon de 
Westminster (Pieces de Fantaisie, op. 54), 
Vierne. 

NICHOLS & SIMPSON, INC. 
ORGANBUILDl!RS 

P. 0. BOX 7375 
LITTLE ROCK, Alt 72217 

501-661-0197 

C. JOSEPH NICHOLS WAYJiJ! B. SilaSOI!, ID 

CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Organist-St. Peter Community Church, 
Northbrook, Illinois. 2-manual Moller organ; 
2 services. Contact the church before 
December 1, 2004. 847/272-2246. 

Organist/Music Director, Full Time-Avail
able immediately. Michigan-Second Con
gregational UCC, 1000 members, 350 atten
dance; new enlightened Senior Pastor and 
Associate Pastor. Duties include: Coordinate 
and administer music program. Adult Choir 
{30), Children's Choir (14 and growing), pos
sible Youth Choir, 3 Bell Choirs under assis
tant director. Two three-octave sets of hand
bells, Whitechapel and Schulmerich hand
chimes, some Orff instruments, Yamaha 
grand in sanctuary, 47-rank Reuter organ 
{2000). Services at 9 and 11 am with Churc;;h 
School in between. Music at Second 
includes Lessons and Carols and Spring 
Festival of Music and the Arts. Strong and 
very supportive Music Board. Salary and 
benefits $40,000+. City has excellent AGO 
chapter and will be hosting the Region V 
AGO in June 2005. Submit resume and audi
tion tapes both vocal and choral, November 
30, 2004 to: Music Minister Search Commit
tee, Attn: Thomas Cole, Chair, 525 Cheshire 
Dr NE, Grand Rapids Ml 49505. Phone: 
616/361-2629, Fax: 616/361-8181, E-mail 
second-ucc@sbcglobal.net 

Parkey OrganBuilders is currently seeking 
an experienced, qualified Service Technician 
to join our growing company. We offer com
petitive wages, health insurance, retirement 
package, and other benefits. Please contact 
Barry Wallace at 770/368-3216 or at 
barrykw@parkeyorgans.com for more 
details. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available irf large parish house min
utes away tram Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWTP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail smw@london.com. 

The Organist Entertained! Organists visiting 
England may stay at Sarum College, situated 
inside the walled Cathedral Close, Salisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons, 
time on the Cathedral Father Willis organ, visits 
to local sights. Excellent food, welcoming staff. 
Website: www.sarum.ac.uk e-mail: 
rcf@sarum.ac.uk Tel: +44 1722 424805. 

PUBLICATIONS/ 
RECORDINGS 

The jazz-influenced organ music of Joe 
Utterback... Check it out on 
www.jazzmuze.com: score samples, sound 
bytes from utterbackanafia played by Dr. 
Andrew Shenton. Or go straight to Joe's web
site: www.joeutterback.com. Take the Fan Club 
quiz and get your Hammond B-3 reward] Com
missions? Concert weekends? All the info need
ed! You can also call Jazzmuze, Inc. at 
732/7 4 7-5227. 

OHS Catalog 2004 of organ and theatre organ 
CDs, books, sheet music, DVDs, and VHS 
videos. 96 illustrated pages in black and green 
ink, free. Mailed gratis upon request to Organ 
Historical Society, P.O. Box 26811, Richmond, 
VA 23261, or request the printed catalog at 
www.ohscatalog.org. 

WALKER 
HUM.-JESIYQUEENELCZABffHll 

:rlfEO~CA.NTUNERSANDBUILDEltS 

J.W.WALKER&SONSLTD ·BRANDON· SUFFOLK· IP270NF • ENGLAND 
TELEPHONE: +44 (0) 1842 810296 FACSIMILK +44 (0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL organs@jwwalker.co.uk 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

5o4 South Charlotte Avenue• Sioux Falls, SD 57103-2612 
(605) 335~3336 (800) 456-0834 Fax (605) 334---8843 

email@jfnordlie.com http://www.jfnordlie.com 

TAYLOR ~ BOODY 
ORGANBUILDERS 

* George K. Taylor John H. Boody 

8 Hewitt Road Phone: 540-886-3583 
Staunton, VA 24401 Fax: 540-886-3584 

e-mail: organs@taylorandboody.com 
website: www.taylorandboody.com 
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CLASSIFIED ADVERTISING 
PUBLICATIONS/ 
RECORDINGS 

Reflections: 1947-19!!7, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the 
organ department with papers by 12 current and 
former faculty and students; 11 scholarly arti
cles; reminiscences and testimonials by gradu
ates of the department; 12 appendices, and a 
CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the Immacu
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781/848-1388. 

Harpsichord Technique: A Guide to 
Expressjvity, 2nd edition, by Nancy 
Metzger. Still the text of choice, now with 
CDs. www.rcip.com/musicadulce. 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, stop
lists, and histories. As many organists as organs 
and repertoire from the usual to the unknown, 
Arne to Zundel, often in exceptional perfor
mances on beautiful organs. Each set includes 
many hymns sung·by 200-400 musicians. His
toric Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95, Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milw.,_ukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

PIPE ORGANS 
FOR SALE 

Estey 8-rank 1918 complete with casework 
and bench. Releathered reservoir; in storage. 
$750 crated and ready to go. 802/244-7098. 

Wicks 7-9 rank 1936 Opus 1459. Set up 
and in very good working condition. 2 cham
bers, under expression. $4,500. "2 ranks 
voiced by Willis." 802/244-7098. 

New organ coming, must sell Moller/New
man 1926 16-rank pipe organ. Rebuilt 197 4. 
All stops, keys, pedals, continuously in use 
and in working order. Roll-top cover with 
lock; console refinished to light oak stain; 
pedals also refinished. Buyer remove by 
March 1, 2005. $12,500. Aurora United 
Methodist Church, Aurora, NE. Phone: 
402/694-6471. Fax: 402/694-6473. E-mail: 
bjkottas@hamilton.net. 

Available immediately: two-manual, 13-
rank Hook & Hastings, 1906. Play, hear and 
feel this organ in our shop. $83,000. Contact 
Paul Lytle at Bedient. 800/382-4225 or 
pdl33@aol.com. 

1949 Moeller organ. 26-rank, 2-manual, 
opus #7807. Releathered and updated to 
solid-state retays in 1994. Console and 
bench were also refinished in 1994. Still faith
fully serving us. Stoplists, photos, and more 
detailed information can be obtained by con
tacting Mark Sneller, First Reformed Church, 
Sioux Center, Iowa. E-mail sneller@mtc-
net.net. Phone 
712/722-4364. -

1994 Gabriel Kney tracker organ. 19 ranks, 
17 stops, with tremulant and Zimbelstern. 
Pristine condition. In private residence. 
$120,000 FOB Oklahoma City, OK. Call 
Andrew John: 405/843-0610, e-mail 
andrewmdjd@aol.com. 

ORGfln 
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A vital part of American Organ Building, 

providing quality pipe organ supplies. 

P.O. Box 8325 • Erie, PA 16505. • 814-835-2244 

Fine Mechanical Action O,gans 

Telephone 888-ORGAN CO 
www.andoverorgan.com 

61/!eUIA# ~ {!#. 
816 E. VICKERY BLVD. 

FOAT WORTH, TX 71104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUllDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129 Aokeny,IA50021-0129 

Phone/Fax (515) 964-1274 • 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Q11alily Since 1966" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS.53403 

1405 SIXTEENTH ST. • 262/633-9566 

PIPE ORGANS 
FOR SALE 

Moller pipe organ-Excellent playing condi
tion. 1965; 2-manual, full pedal keyboard, 14 
stops, 19 ranks. Low, compact style console 
and adjustable bench. $25,000; purchaser 
responsible for removal. Major renovation in 
1993. For additional information contact Don 
Wilkey: phone: 309/827-6121. E-mail: 
Don@stjohnsbloomington.org. 

1890 C.S. Haskell (successors to H.L. Roo
sevelt) Opus #100-3 manuals, 30 stops, 34 
ranks. Freestanding case with two full-length 
speaking 16' fagades. 18' W by 9'6" D by 25-26' 
tall. Electric action on slider windchests. Quality 
renovation includes new movable electric 
drawknob console, multiple memory levels 'and 
most standard console appointments. Installa
tion is available to the continental United States. 
For pictures and additional information please 
click to: http://www.pjmorgans.com/Haskell
specs.html or contact Patrick J. Murphy & Asso
ciates, Inc. Organbuilders, 610/970-9817. 

HARPSICHORDS/ 
CLAVICHORDS 

The Reed Doctor has been affiliated with Zuck
ermann Harpsichords since 1983. Write Herb 
Huestis if you have an unfinished Zuckermann 
kit that you wish.to sell. We are finishing them 
and providing instruments for young players. 
Your unbuilt kit can find a good home. Contact 
Herbert L. Huestis, Ph.D., 1574 Gulf Rd., 
#1502, Pt. Roberts, WA 98281. 604/946-3952; 
hhuestis@mdi.ca; www.mdi.ca/hhuestis; 
zhi.net/spotlight. 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679'2809. Web site: 
www.vernonharpsichords.mykeyboard.com 

Classified Advertising Rates 
will be found on page 33. 

REED ORGANS 
FOR SALE 

Vocalion Style 22, 2 manuals and 30-note 
pedal. Reservoir and pumps releathered; small 
Spencer blower. Great condition. $6,000. 
802/244-7098. 

Mason and Hamlin reed organ, 1 O stops plus 
forte stop and octave coupler, with bench. 
Excellent condition. Best offer. Nelson, 
847/367-5102 or 312/304-5287. 

ELECTRONIC ORGANS 
FOR SALE 

1971 Allen Organ, 2m and pedal, 2 exterior 
speakers, chimes. Needs routine maintenance; 
buyer to remove. $500 OBO. St. John's, 
Sharon, MA. Contact phrygian@aol.com. 

Practice instruments, chapel organs
lease or purchase. Baldwin 625, $5,950; 
Allen 6030 with new amps and 
speakers, $9,950. More details: 
www.keyboardexchange.com. Ham-
monds/Leslies wanted. 407/671-0730; 
b3buyer@aol.com. 

MISCELLANEOUS 
WANTED 

Wanted: Holtkamp or Schlicker 8' Gedeckt; 
wood, small to medium scale, 2 to 2-1/4 inches 
w.p. E-mail jbutera@sgcmail.com. 

Wanted: Korg MT-1200. Reply Box OCT-1, 
THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

Ranks of pipes, blower, bellows, other organ 
parts. Phone 248/471-1515; fax 248/471-9968. 

GLUCK NEW YORK 
Pipe Organ Restorers & Builders 

Since 1985 

170 Park Row, Suite 20A 
New York, New York 10038 
www.glucknewyork.com 

Sebastian Matthaus Gluck 
President and Tonal Director 

212.608.5651 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

931 O Dodd Road• Kilkenny, Minnesota 56052 
(507) 334-2277 
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New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

Mulle-r 
Pipe Organ Company 
P.O. Box 353 • Croton, Ohio 43013 

800-543-0 I 67 
www.MullerPipeOrgan.com 

CAST BRONZE BELLS - CHIMES AMM.ucAN 

- J! RENAISSANCE ~ uanuetDffi CARILLON 
EstabT,shed 1795 1,800,544,8820. 

www.vanbergen.com • e-mail: van@vanbergen.com 
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CLASSIFIED ADVERTISING 
MISCELLANEOUS 
FOR SALE 

Private home in Maui with Allen DB-70 four
manual organ, built in 2001. Three options: 1) 
Purchase the organ-shipping included, 
$100,000 negotiable, includes some installation 
assistance from current owner; exciting custom 
voicing included. 2) Purchase the home with 
organ-contact directly for listing price and 
terms. 3) Purchase a partnership interest in 
house and contents-terms negotiable. See 
www.studiomaluhia.com. Contact James War
ren at 415/982-9900 ext 111 . 

Atlantic City Pipe Organ Company
Two-manual, 8-stop, 10-rank augmented 
Wicks residence unit pipe organ. Detached 
console, 16' Trompette, Mixture, ideal for 
residence, chapel, or small church, $6,500 
080. Breaking up C.S. Haskell opus #61 
circa 1897: 16' open wood, principal cho
rus, doppelflute, trumpet, cornopean, 
oboe. Check out our website at 
http:// m ywe b pages. co meas!. net/ aco rg an. 
E-mail: acorgan@comcast.net Phone: 
609/641 -9422 

Organ Pipe Novelty Items while they last
as seen on eBay: 1 each of various organ 
pipes: Bassoon, English Horn, Principal, 
Open Flute-wide scale, Stopped Flute-nar
row scale (Nason Flute), Rohr Schalmei, 
Krummhorn, Musette. Various lengths, from 
12" to 16". Can be mounted in oak and 
mahogany display stand, perfect for gifts for 
organists and organ enthusiasts or pipe 
organ committee "seminars". Yours-1 pipe 
+ display stand for $59 including shipping 
anywhere in the U.S. No overseas orders, 
please! Canada, $10 more (US $69). Pic
tures available by email-request at 
info@hhuestis.com. Don't need a stand? 
One pipe, $35, two pipes, $59, including 
shipping and packing for safe arrival. Con
tact "THE REED DOCTOR" Herb Huestis, 
#1502-1574 Gulf Road, Point Roberts, WA 
98281. Paypal, checks and money orders 
accepted. Remember, specify which type of 
pipe you want! Check to make sure items 
are still available-they go fast. 

MISCELLANEOUS 
FOR SALE 

Recently rebuilt, traditional style, recessed 
panel two-manual console in medium oak 
wood with cherry interior; new keyboards and 
pedalboard, 4-memory combination action with 
29 manual pistons and 18 toe studs; new light
ed, plexiglas music rack. Stop key distribution: 
14 Great, 14 Swell and 9 Pedal. Includes 13 
couplers, transposer, clock and AOB solid
state switching. $2,900. Call 262/781-6050 
between 11 am and 5 pm weekdays or leave 
message anytime. 

Console control system and stop-key 
mechanisms-66 Reisner stop-key units 
(Ped. 16, Sw. 16, Gt. 17, Ch. 17) wired to a 
SSL combination action and Peterson cou
pler relay. $750. Pipes and other parts also 
available. For more information or inquiries: 
e-mail orgnbldr@comcat.com. Phone 
215/788-3423 or 215/353-0286. 

Pedal Clarion 4', 32 pipes by Moller (1960), 
$1,200 080 as is, or $2,500 voiced with caps in 
the Moller style to specified wind pressure. 
Shipping extra. Herbert L. Huestis, THE REED 
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts, 
WA 98281. Phone 604/946-3952; e-mail 
hhuestis@mdi.ca. 

SERVICES/ 
SUPPLIES 

REEDS-The Reed Doctor specializes in voic
ing vintage reed pipes for improved tone and 
tuning stability. We repair damaged pipes, 
including broken sockets and torn resonators. 
Send the broken pipes with a working sample 
and pitch required. We will tell you how to pack 
them via UPS. Our shop is located in Canada, 
just north of the border, so shop rates are 
60$CN/hr. This can be a big savings on your 
project. Shipping is by FedEx 3day Ground, the 
safest method-billed in US$ from Pt Roberts, 
Washington. Contact: www.mdi.ca/hhuestis or 
e-mail: hhuestis@mdi.ca. Herbert L. Huestis, 
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281. 
Phone 604/946-3952 .. 

SERVICES/ 
SUPPLIES 

Andrew Smith Pipe Organs: New construc
tion, restoration, and rebuilding. Services ''to the 
trade" including bellows and action releathering; 
wood pipe construction and restoration; console 
rebuilding; keyboard restoration; new and rebuilt 
slider chests; custom organ and ecclesiastical 
woodworking. 522 East Rd., Cornish, NH 
03745. E-mail aesmith1@earthlink.net. 

Austin actions recovered? Go to the experts! 
Austin Organs, Inc. now offers releathering of 
Austin units. All units automatically come with 
new armatures and mounting gaskets. Our 
prices are very competitive and our expertise 
cannot be matched! For quotations please e
mail info@austinorgans.com or fax us at 
860/524-9828. 

Tuning with your laptop-Send $5 for a CD
ROM that features articles on temperaments, 
tuning, and reed pipe construction. Contact: 
www.mdi.ca/hhuestis or e-mail: 
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf 
Rd., #1502, Pt. Roberts, WA 98281. Phone 
604/946-3952. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre
punched pouches and pre-assembled pouches, 
and we specialize in custom releathering ser
vices. Call today for a catalogue. 800/423-7003 
or e-mail: darlene@columbiaorgan.com. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 

without an address 

should be sent to: 

THE DIAPASON 
380 E. Northwest Hwy., Suite 200 

Des Plaines, IL 60016-2282 

Classified Advertising Rates 
will be found on page 33. 

SERVICES/ 
SUPPLIES 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and 
Kimball specialty. Spencer Organ Company, 
Inc. Call, Fax or visit our website for quotation 
and information. 781/893-7624 Voice/Fax, 
www.spencerorgan.com. 

RELEATHERING: also Pipe Organ Rebuild
ing, Repair and Maintenance Service in New 
England area. Years of experience, fine work
manship. Reading Organ Works, A. Richard 
Hunter, P.O. Box 267, 1324 Vermont Route 
106, Reading, VT 05062. 802/484-1275. 
E-mail hunters@sover.net. 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley-Baker, 
Inc., 42 N. River Road, Tolland, CT 06084. 
Phone 1-800/621-2624. FAX 860/870-7571. 
foleybaker@snet.net. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite num
ber to assure delivery. Please send 
all correspondence to: THE DIAPA
SON, 380 E. Northwest Hwy., Suite 
200, Des Plaines, IL 60016-2282. 

7turriJ PrcciJion !Produc/J :r;~s;~i!t'!;~~i, 
704 7 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris. M,·mber: International Society of Org-an Buildprs, Ameriean Institute of Org-an Build<>rs. AssoeiatPd l'ip,· Organ Bui!dPrs of Am,•rica 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

J. H. & C. S. Odell 
East Hampton, Connecticut • 860-365-0552 
visit us on the web: www.odellorgans.com 
Members, American Institute of Organbuilders 

dJn NormanA. Greenwood 
GUZOWSKI & STEPPE 

111 If I "Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

PATRICKJ. MURPHY 
& ASSOCIATES, INC. 

ORGANBU!LDERS 

300 Old Reading Pike • Suite lD• Stowe, PA 19464 
610-970,9817 •610-970-9297 fax 

PMurphy129@aolcom • www.pjmotpna.com 
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O'R G A N B u I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS , 

TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

/', PROSCIA ORGANS 
OFFICE & SHOP 

P,O, BOX 547 • 168 BARR AVE, 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc, 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz2@mindspring.com 

518-761-0239 

Find the products 
and services you're 

looking for at 
The Diapason.com 2 Zen us Dr., Queensbury, NY 128C4-193C 

~fuis & ~itdp::nrk, ~nr-
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

CHARLES W. McMANIS 
138 Catkin Drive 

South Burlington, VT 05403 
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Ken Cowan 

Stefan Engels Th.ieny Escaich* David Goode* Gerre Hancock Judith Hancock Martin Haselbock* 

David Higgs Marilyn Keiser Susan Landale* Olivier Latty* Joan Lippincott Alan Morrison 

I ii..v ........ 
Thomas Murray James O'Donnell* Jane Parker-Smith* Peter Planyavsky* Simon Preston George Ritchie 

Daniel Roth* 

Gillian Weir* 

Ann Elise Smoot* Erik Wm. Suter Donald Sutherland Thomas Trotter* John Weaver 

Todd Wilson Cluistopher Young 

WEB SITE: 
www~concertor,ganists .. com 

. " ' ' .. 
• I 

~ • I i 

.. 
; 

I 

Yoon-mi Lim 
AGO ational 

Competition Winner 
Available 2004-2006 

Vincent Dubois 
Calgaty 2002 Recital 
Gold Medal Winner 

Laszlo Fassang 
Calgaty 2002 
Improvisation 

Gold Medal Winner 

CHOIRS AVAILABLE 

The Choir of New College, 
Oxford, UK 

Edward Higginbottom, 
Director 

Available April 1-16, 2005 

The Choir of Westminster 
Abbey, London, UK 
James O'Donnell, 

Director 
Available October 15-26, 2005 

The Choir of St. John's College, 
Cambridge, UK 

David Hill, Director 
March/April, 2006 

*=European artists available 
2004-2005 




