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Here & There

The Bach Society at Christ the King
Lutheran Church, Houston, Texas, has
announced its 2004-2005 schedule.
The theme of Bach Vespers is “The
Seasons of Bach’s Life.” The series
began on October 3, music of Dan-
drieu, Brevi, Bach, and Dvorak; 10/17,
Bach Vespers, Cantata 131, Aus der
Tiefen ruf ich, Herr, zu dir, and works
of Schiitz, and Praetorius; November
14, organ vespers, Jonathan Oldengarm;
11/28,” Bach, Magnificat, BWV 243a,
Kyrie, BWV 233a; [December 6 (7:30
Fm), Ferrara Ensemble (Basel, Switzer-
and). For information: 713/523-2864,
x21, <www.bachsocietyhouston.org>.

First Presbyterian Church, Mid-
land, Texas, has announced its music
series: October 6, Lone Star Brass;
10/13, West Texas Winds: 10/20, Rebec-
ca Sawyer; 10/27, Midland High School
Orchestra; November 14, Laura Ellis;
December 12, Pinkham, Christmas
Cantata. For information:
<bsawyer@fpcmid.org>.

St. Ignatius Loyola Church, New
York City, has announced its series,
“Sacred Music in a Sacred Space:”
October 6, Guerrero, Missa Sancta et
Immaculata Virginitas, and pre-concert
recital by Andrew Henderson; 10/22,
Martin Baker; November 17, settings of
Te Deum Laudamus by Brahms, Brit-
ten, Poulenc, and Pért, and pre-concert
recital by Scott Warren; December 12
and 19, Christmas concerts. For further
information: 212/288-2520;
<www.saintignatiusloyola.org>.

Old South Church and Trinity
Church, Copley Square,-Boston, jointly
bost the Fridays on the Square series of
organ recitals at Old South Church,
12:15-12:45 pm: October 15, Brink
Bush; 10/22, Glenn Kime; 10/29,
Jonathan Hall; November 5, Paul
Weber; 11/12, Michael Murray; 11/19,
Douglas Major; December 17, Gregory
Peterson; 12/24, George Sargeant;
12/31, Dong-ill Shin. Trinity Church
will present Benjamin Britten’s cantata
St. Z\%cholas on November 7, and Han-
del’'s Messiah on December 12. For
information: 617/536-0944, x376.

Fourth Presbyterian Church,
Chicago, continues its noonday concert
series: October 15, Emmanuel Cardi;
10/22, Bruce Barber; 10/29, Andrew
Scanlon; November 26, Tower Brass;
December 10, Morgan Simmons; the
Music at Fourth concert series: October
20, the Choir of St. Giles Cathedral,
Edinburgh; November 7, Duruflé
Requiem; December 3, Chicago a cap-
pella; 12/5, Advent lessons and carols;
12/7 & 8, Chanticleer; 12/18, Tower
Brass. For information: 312/981-3593;
<www.fourthchurch.org>.

Center Church, Hartford, Connecti-
cut, presents its music and arts series:
OctoEer 17, Center Church Choir sings
anthems that explore the themes and
stories depicted in the 15 stained glass
windows of the church; December 7,
David Higgs, recital celebrating the 50th
anniversary and renovation of the
church’s 1954 Austin organ. For infor-
mation: 860/249-5631 x19;
<jasoncharneski@centerchurch.org>.

Chicago Theological Seminary will
present an international organ recital
series this month. Programs take place
on the Karl Wilhelm organ in the semi-
nary chapel on Sundays at 4 pm: October
17, Emanuele Cardi of Battipaglia, Italy;
10/24 Thomas Wikman; 10/31 Istvan
Ruppert, professor at the Franz Liszt
Acal i]ﬂ}i}(, Budapest. In addition, Rup-
pert will give a lecture on Hungarian
music on October 30 at 11 am. For infor-
mation: <tomwikman@yahoo.com>.

Peachtree Road United Methodist
Church, Atlanta, Georgia, has
announced its music events: October 18,
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The Covenant Players; 10/19, Brad
Hughley; 10/20, Capitol City Opera;
10/21, "Atlanta Baroque Orchestra;
10/22, Amandla Arts Trio; November
7, William Krape (recital followed by
Evensong); 11/21, Atlanta Baroque
Orchestra; December 12, Pinkham,
Christmas Cantata. For information:
404/240-8212.

St. Luke’s Chapel at the Medical
University of South Carolina in
Charleston continues its series of
recitals on Tuesdays at 12:15 pm: Octo-
ber 19, David Lowry; 10/26, Clara God-
shall; November 16, Seung-ran Kim,
with trumpet; and 11/30, Mary-Julia
Royall, with soprano and trumpet. For
information: 843/577-6604;
<gudgerw@yahoo.com>.

The Orpheus Chamber Singers
have announced their 10th season: Octo-
ber 24, music by Rachmaninoff, Bruck-
ner, de Padilla, Victoria and David,
Cathedral Guadalupe Church, Dallas;
December 12 (Zion Lutheran Church,
Dallas) and 14 (Cathedral Guadalupe),
Weihnachten: A German Christmas. For
information: 214/546-1252;
<www.orpheuschambersingers.org>.

The St. Thomas Choir of Men and
Boys, New York City, has announced its
Tuesday Evening Concert Series: Octo-
ber 26, Mozart Requiem and Haydn
Missa in Angustiis; December 14 and
16, Handel Messiah; March 15, Bach St.
John Passion; April 12, The Choir of
New College Oxford. For information:
212/757-7013;
<www.saintthomaschurch.org>.

Friends of the Kotzschmar Organ
announce their 2004-05 concert season
on the 6,862-pipe Austin organ in Mer-
rill Auditorium at Portland City Hall,
Portland, Maine: October 28, Dennis
James, Halloween silent film night;
December 21, Ray Comils with brass,
choir and handbells; February 11, Den-
nis James, Valentines silent film night;
March 15, Ray Cornils, Bach birthday
bash; April 19, Olivier Latry. For infor-
mation: 207/883-9525 or 207/885-0198;
<www.foko.org>.

Philadelphia Episcopal Cathedral,
Philadelphia, Pennsylvania, has
announced its music events: October 29,
Choral Arts Society of Philadelphia;
10/30, Mendelssohn Club presents
Mozart Mass in C Minor; November 13,
Singing City Choir presents Britten’s
Rejoice in the Lamb; 11/14, Westminster
Choir College presents Williamson Voic-
es. For information: 215/386-0234;
<www.philadelphiacathedral.org>.

Our Lady of Sorrows Church,
South Orange, New Jersey, has
announced its music series: October 31,
F. Allen Artz; November 21, Solemn
Evening Prayer and Benediction for
Christ the King; December 12, Seton
Hall University Choir; 12/19, Christmas
Carol Sing, with the St. Cecilia Singers,
Canticum Novum Singers, Parish
Choir, Schola Cantorum, brass, percus-
sion, flute, harp and organ. For informa-
ton: 973/763-5454 x234.

The Church of the Nativity, Epis-
copal, Huntsville, Alabama, continues
its music series: November 7, Duruflé
Requiem; 11/21, University of Alabama
Choral Concert; December 12, Choral
Evensong sung by the choir from the
Cathedral of St. Philip, Atanta; 12/19,
lessons and carols. For information:
256/533-2374;
<jason.abel@nativity-hsv.org>.

Westminster United Church, Win-
nipeg, Manijtoba, Canada, has
announced its organ concert series:
November 7, Clive Driskill-Smith; Feb-
ruary 20, Paul Jacobs; April 17, Martin
Setchell. For information: 204/784-1330;
<www.westminsterchurchwinnipeg.ca>.

Ninety-fifth Year: No. 10, Whole No. 1139
Established in 1909

THE DIAPASON

A Scranton Gillette Publication

An International Monthly Devoted to the Organ,
the Harpsichord, the Carillon and Church Music

OCTOBER, 2004
ISSN 0012-2378

CONTENTS

FEATURES

Her Best Friends Were Archbishops
An interview with Elise Cambon, organist of
New Orleans’ St. Louis Cathedral for 62 years

by Marijim Thoene 16
On Sabbatical
with the Betenbaughs

by Gordon and Barbara Betenbaugh 20

A New Silbermann for Leipzig?
“Out of Love for This Famous Place—Proposal
for a New Organ for St. Paul’s Church”

by Ullrich Bshme, Organist, St. Thomas

Church, translated by Joel H. Kuznik 24
NEWS
Here & There 2,3,4,6,7,8,10
Appointments 3,4
Nunc Dimittis 7.8
REVIEWS
Music for Voices and Organ 12
Book Reviews 12
New Recordings 13
New Organ Music 14
New Handbell Music 15
NEW ORGANS 26
CALENDAR 28
ORGAN RECITALS 32
CLASSIFIED ADVERTISING 33

Cover: Kegg Pipe Organ Builders, Hartville,
Ohio; First United Methodist Church, Winnsboro,
North Carolina 27

Subscribers: Send subscriptions, inquiries and
address changes to THE Diapason, 380 E.
Northwest Highway, Suite 200, Des Plaines,
IL 60016-2282.

www.TheDiapason.com

JEROME BUTERA
Jbutera@sgcmail.com
847/391-1045

Editor & Publisher

JOYCE ROBINSON
jrobinson@sgcmail.com
847/391-1044

Associate Editor

LARRY PALMER
Harpsichord

Contributing Editors

JAMES McCRAY
Choral Music

BRIAN SWAGER
Carilion

HERBERT L. HUESTIS

OrganNet Report

Osiris Organ Archive
www.mdi.ca/hhuestis/osiris

“Organ Links” file may be requested from:
e-mail: hhuestis@mdi.ca

THE Diarason (ISSN 0012-2378) is published monthly by
Scranton Gillette Communications, Inc., 380 E. Northwest
Highway, Suite 200, Des Plaines, IL 60016-2282. Phone
847/391-1045. Fax (847) 390-0408. Telex: 206041 MSG RLY
Email: jbutera@sgemail.com., web: TheDiapason.com

Subscriptions: 1 yr. $31; 2 yr. $41; 3 yr. $51 (United
States and U.S. Possessions). Foreign subscriptions:
1 yr. $41; 2 yr. $56; 3 yr. $76. Single copies $6
(U.S.A); $8 (foreign).

Back issues over one year old are available only from
The Organ Historical Society, Inc., P.O. Box 26811, Rich-
mond, VA 23261, which can supply information on avail-
abilities and prices.

Periodical postage paid at Des Plaines, IL and addi-
tional mailing offices. POSTMASTER: Send address
changes to THE Duarason, 380 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016-2282.

Routine items for publication must be received six
weeks in advance of the month of issue. For advertising
copy, the closing date is the 1st. Prospective contributors
of articles should request a style sheet. Unsolicited
reviews cannot be accepted.

This journal is indexed in the The Music Index, annotat-
ed in Music Article Guide, and abstracted in RILM
Abstracts.

Copyright €2004. PRINTED IN THE U.S.A.

THE DiaPASON accepts no responsibility or liability for
the validity of information supplied by contributors, ven-
dors, advertisers or advertising agencies.

No portion of the contents of this issue may be reproduced in any form without the specific written permission
of the Editor, except that libraries are authorized to make photocopies of the material contained berein for the pur-

" pose of course reserve reading at the rate of one copy for every fifteen students. Such copies may be reused for

other courses or for the same course offered subsequently.

Friendship Missionary Baptist
Church, Charlotte, North Carolina, has
announced its 2004 Church Music Sum-
mit, November 11-14. Workshop clini-
cians include James Abbington, Linda
Hollies, Tony Leach, Glenn Buleigh,
Diane White, and V. Michael McKay in
sessions on music and worship, contem-
porary gospel music, service playing
techniques, congregational singing,
liturgical movement and dance, drama
minisiry, and other topics. For informa-
tion: 704/392-0392 x117;
<www.churchmusicsummit.net>.

CONCORA has announced its new
season: November 14, McCullough Holo-
caust Cantata and Bernstein Chichester
Psalms at Center Church, New Britain,
Connecticut; December 11 and 12, Bach
Christmas Oratorio in the Bushmell’s
Belding Theater. For information:
860/224-7500; <www.concora.org>.

The American Organ Archives of
the Organ Historical Society has
announced its 2005 Symposium.
Exploring “Images of the Organ,” the
conference will take place May 26-28,
2005, hosted by the Mason Gross
School of the Arts of Rutgers, The State
University of New Jersey, and held at
the Rutgers campus in New Brunswick.
Dr. Peter Williams will give the keynote
address. The American Organ Archives,
in nearby Princeton, will have extended

visiting hours for several days before
and after the symposium. For further
information, visit ie Archives page at
<www.organsociety.organ>.

The OHS extends a call for papers to
promote new research on the organ and
its repertoire. Although the program
committee will consider abstracts on any
relevant topic, proposals on J. S. Bach’s
organ music and on the American
Romantic organ (especially Aeolian
instruments) will be of particular inter-
est. Applicants should e-mail a proposal
of not more than 500 words to
<AnBittmann@aol.com:>. For additional
information: Prof. Antonius Bittmann,
Mason Gross School of the Arts, Rutgers,
The State University of New Jersey, 81
George St., New Brunswick, NJ 08901-
1441; <AnBittmann@aol.com>. Applica-
tion deadline is November 30; applicants
will be notified by December 31.

Macalester Plymouth United
Church of St. Paul, Minnesota, and the
Presbytery of the Twin Cities Area have
annofunced tllll% Ilu'nth intelk’lnational con-
test tor English lan e hymn writers,
with a ﬂzge of %%éa%or ytlrl?a winning
_entry. The contest is looking for new
texts that celebrate religious diversity
and encourage interfaith cooperation,
with the understanding that many of the
world’s social problems are rooted in
religious intolerance. The search is for

~new texts, and the use of familiar meters
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which may be sung to familiar tunes is
stronglliy encouraged. Hymns previously
published or currently entere}c?i in other
contests should not be submitted.
entries must be postmarked b
December 31, 2004. The judges \mﬁ
arrive at their decision by February 15,
2005, and the winning hymn will be
announced by February 28. For further
information: Hymn Contest, Macalester
Plymouth United Church, 1658 Lincoln
Ave., St. Paul, MN 55105-1949;
<office@macalester-plymouth.org>;
<www.macalester-plymouth.org>.

The VII Concours International
d’orgue de la ville de Biarritz, Prix
André Marchal, takes place April 26-30,
2005 at églises St-Martin, St-Charles and
Ste-Eugénie, Biarritz, France. The com-
petition is open to all 0rg}mi5t5 regardless
of age and nationality. Two first prizes,
3,000 euros each, will be awarded to the
winner of the interpretation and the
improvisation competitions. The d:iry
may decide to offer a second and/or third
prize. A pre-selection round will be held

by tape recording. The jury is composed
of "Daniel Roth, Frangois-Henri
Houbart, Jean-Pierre Leguay, Martin

~ Neary, and Michael Radulescu. The
deaaégn

e for applications is December
15. For information: +33 1 30 61 1188;
<www.academieandremarchal.org>.

‘A three-day workshop, billed as a
“south German organ academy,” took
place July 23-25in Rot an der Rot, Ger-
many. The workshop was under the
direction of Franz Raml and Rudolf
Faber under the organization of
<www.ORGANpromotion.org>.  The
schedule included sessions on perfor-
mance practice, tuning and tempera-
ment, continuo, harpsichord, and music
of JH. Knecht and J.C. Kittel. The main
instruction mstruments were the Holzhey
organ in Rot and the Gabler organ in
Weingarten. The oldest playable organ of
Baden-Wuerttemberg (1609 in castle
Zeil) was featured in music by Hans
Buchner, Hans Kotter and Christian
Erbach. Participants performed a concert
of music covered in the workshop.

On May 16, St. Peter’s by-the-Sea
Episcopal Church, Bay Shore, New
York, held its first annual hymn festival.
Paul Spicer from London, England, was
the guest conductor and composer, with
St %-’ueter’s organist and director of
music Nigel Potts playing the organ.
Entitled “How shall I sin. é]at majesty,”

the festival included the hymn You shall .

o out with joy set to an original tune
%rom Paul Spicer’s Easter Oratorio. The
Chamber Choir also sang the anthems

Paul Spicer, Nigel Potts, Mrs. Elizabeth Turner-Peters d Canon Deﬁis Brunelle

Hear may words, ye people by Parry and
the world premiere of Tu es Petrus by
Spicer, which was commissioned by
igel Potts and St. Peter’s rector The
Rev. Canon Dr. Denis C. Brunelle, In
memory of The Rev. Canon Sydney
Peters, Rector of Saint Peter’s by-the-
Sea Episcopal Church, Bay Shore,
1946-1971. Pictured are Paul Spicer,
Nigel Potts, Mrs. Elizabeth Turner-
Peters (daughter of the late Canon
Peters) and Canon Denis Brunelle.

Reuter factory

The Reuter Organ Company,
Lawrence, Kansas, has completed the
restoration of the Kimball organ at
Minot State University, Minot, North
Dakota. The organ will be rededicated
with a recital by Diane Bish on October
19 at 7:30 pm. When the building in
which the organ is housed (Ann Nicole
Nelson Hall, formerly McFarland Audi-
torium) was remodeled in 2002, the
organ was dismantled and placed in
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The 1932 Kimball organ from Minot State University restored and set up at

: .
the
storage. Built in 1932, the Kimball
organ comprises 27 stops and 27 ranks
across three manuals and pedal. The
project consisted of a complete authen-
tic restoration of all mechanical systems
including the pneumatic harp and
chimes. gReuter also provided a new
movable 3-manual drawknob console to
replace the original stopkey console
which was beyond salvage. For informa-
tion: <www.reuterorgan.com>.

Syracuse University Recordings
has ‘announced the release of 50 Years
g the Crouse Holtkamp. The Crouse

ollege organ, completed in 1950, has
been cited by the Organ Historical Soci-
ety as “an instrument of exceptional his-
torical merit worthy of preservation,”
and has not been revised or updated. It
stands as one of the most important
examples of American organ building in
the twentieth century, and owes its exis-
tence to two prominent figures in the
U.S. organ scene: Walter Holtkamp, its
builder, and Arthur Poister, one of the
most influential teachers of his time. As
the organ reached its half-century point,
a careful and authentic restoration was
undertaken by Kerner and Merchant
Pipe Organ Builders of Syracuse.

The CD includes performances by
Arthur Poister (Bach, Prelude and Fugue
in E-flat; Franck, Piéce héroique), Will
Headlee (de Grigny, Récit de Tierce en
taille; Dupré, Coriége et Litanie), Donald
Sutherland (Scheidt, Warum betriibst du
dich, mein Herz), David N. Johnson
gohnson? Improvisation: Passacaglia in

aroque Style), Katharine Pardee (Duru-
I8, Variations on Veni creator spiritus),
and Christopher Marks (Messiaen,
Alleluyias sereins). All of the performers
taught at Syracuse University: Poister
from 1948 to 1967, Headlee 1956-92,

Sutherland 1965-71, Johnson 1967-69,
Pardee 198899, and Marks since 1999.
For information: 315/443-9900;
<syracuserecordings@yahoo.com>.

Appointments
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Susan Armstrong

Susan Armstrong has been appoint-
ed director of music at St. Pius X Parish
in Manchester, New Hampshire. Her

M. L. Bigelow & Co., American
Fork, Utah, has completed their Opus 31
for the Lutheran School of Theology,
Chicago, Ilinois. The new organ com-
prises 31 ranks and 25 voices across two
manuals and pedal. Dedication events
include a worship service, hymn sing,
masterclass, and recital: November 4 (11
am), dedication of the organ at morning
worship; November 5 (8 pm), hymn sing
led by Lorraine Brugh; November 6
(9:30 "am), masterclass led by David
Schrader; and November 7 (4 pm), ded-
icatory recital by David Schrader. Events
take place in Augustana Chapel of the
Lutheran School of Theology, 1100 E.
55th St., Chicago. For information:

. 801/756-5777; <www.mlbigelow.com>.
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duties include directing the 25-voice
Senior Choir and the Junior Choir, as
well as providing music at all the week-
end services. Dr. Armstrong recently
rescued a 1911 E. W. Lane organ that
was discarded by a parish in Newbury-
port, Massachusetts. Andover Organ
Company rebuilt and moved it to St.
Pius X Parish in December 2004. A re-
dedication ceremony was held in April
with Dr. Armstrong and the Pius X
Choir along with two trumpeters. ...
Armstrong is also professor of music
at New England College in New Hamp-

shire where she teaches musie history -
and theory and is director of the New:
E&l%a:ﬂd College Choir. She has record-.
e

ve CDs and has performed meore
than 30 times at Methuen Memorial
Music Hall, in addition to concerts at
Bruton Parish of Historic Williamsburg,
West Point and St. Patrick’s Cathedral
in New York, as well as in Europe and
Canada. She has been active on the
AGO committee for the new organist
and was director of two pipe organ
encounters.

Gregory Croll

Gregory Crowell has been named
the director of publications for the Organ
Historical Society. Crowell will serve as
the editor of The Tracker, the Socie%’s
quarterly scholarly journal devoted to the
historical organ, with special emphasis on
North America. In addition, he will facil-
itate the publishing activities of the OHS
Press, which was established by the
Organ ~ Historical Society for the
advancement and dissemination of schol-
arship on the organ, its music; literature,
cultural contexts, and performance. The
OHS Press will consider for publication
scholarly works about the organ, as well
as musical editions, regardless of com-

mercial viability, directed either to the

' i_pecia]ist or the general reader. Materials
or publication ar¢ peer reviewed. The -

submission of articles to be considered
for The Tracker are welcomed, and ma

be made directly to Dr. Crowell elec-
tronically at <gregerowell@aol.com>, or
by mailing a I%Targ copy and a copy on
diskette to Greg Crowei 736 Ethea SE,
Grand Rapids, MI 49506. Guidelines for
publication proposals for books or music
editions may be obtained either from Dr.

Crowell at the e-mail address given.

above, or from the OHS website
<www.organsociety.org>.

Gregory Crowell  holds degrees in
organ performance from the New Eng-
land Conservatory and the University of
Cincinnati, where he earned the DMA.
His teachers have included Yuko
Hayashi, Roberta Gary, Bernard Lagacé,
Mireille Lagacé, and Harald Vogel. An
active researcher, he has published arti-
cles in The American Organist, THE Dia-
PASON, Informazione organistica, Clavi-
chord International, De Clavichordio,
and many other journals. Crowell con-
tinues as university organist and- artist-

faculty in harpsichord at Grand Valley

State University, where he also co-

directs the Early Music Ensemble with
Pablo Mahave-Veglia. For the fall 2004
semester Dr. Crowell will also serve as
visiting professor of music history.

Here & There

Betty Jean Bartholomew

Betty Jean Bartholomew received
the Edward A. Hansen Leadership
Award at the American Guild of Organ-
ists annual meeting on July 9 in Los
Angeles. Created by the AGO national
council in 1999 to honor the memory of

Delbert Disselhorst

Shelly Moorman-

Stahlman

Charles Boyd Tompkins

Carla Edwards

the Guild’s past president Edward A. '

Hansen, the award is presented bienni-
ally, in conjunction” with the AGO
national convention, to recognize indi-
viduals who have demonstrated out-
standing leadership in the AGO. Past
recipients of the award include Ruth
Caswell and Karen McFarlane (2000),
and Joyce Hesketh (2002).

Betty Jean Bartholomew is music
director/organist at the Episcopal
Church of the Resurrection in Eugene,
Oregon. She established the leadership

program for church musicians in the

Diocese of Oregon, where she holds
positions in education and administra-
Hon. Ms. Bartholomew has presented
workshops at AGO national and regional
conventions, for the American Choral
Directors Association, the Association of
Anglican Musicians, and at diocesan
conferences. An active member of the
Guild, she was dean of the Seattle,

Washington chapter, and from 1975 to -

1981 she served as a regional and nation-
al councillor. Additionally, she has held
positions on the AGO special projects
advisory committee, the national con-
vention committee, and the professional
concerns committee. In 1978, she
became the first woman to chairan AGO
national convention, and in 2001 she
served as chair of the AGO region VIII
convention. As a writer, she has con-
tributed to Music in the Church: Work
and Compensation and the AGO Profes-
sional Concerns Handbook. She is past

dean of the Eugene chapter and chair of

its special projects advisory conimittee,
whose primary focus is to create scholar-
ships to sponsor organ performances at
the Oregon Bach Festival.

Craig Cramer

Craig Cramer, professor of organ at
the University of Notre Dame, Indiana,
was invited to perform several times in
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Wilma Jensen

Pamela Decker
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Bellglum in August. The first concert
took place on the historical organ dating
from 1788 in the Kasteelkerk in Alden
Biesen as part of the Limburg Festival.
The second was given. in the historic
Tongeren Basilika. These concerts were

resented as part of the Shuiting
Orgelfestival. On  October 10, he
returns to Belgium to perform in Bas-
togne at L'eglise Saint Pierre de Bas-

togne for Les Amis de Forgue de I'eglise -

St. Pierre. :

Paul Jacobs

Paul Jacobs is featured on a new
recording, Paul Jacobs Plays Bach—an
unedited release, on the JAV label (JAV
145). Recorded on three Beckerath
organs—at St. Paul’s Cathedral, Pitts-
burgh; St. Michael’s Church, New York
City;- and Dwight Memorial Chapel,
Yale University, New Haven, Connecti-
cut—the program includes the Fant
and Fugue in g, BWV 542; O Lamm
Gottes, unschulgdig, BWYV 656; Prelude
and Fugue in a, BWV 543; Ich ruf zu
dir, Herr Jesu Christ, BWV 639; Trio
Sonata in C, BWV 529; and Passacaglia
and Fugue in ¢, BWV 582. Paul Jacobs,
recently appointed chairman of the
organ department at The TJuilliard
Sc%ool in New York City, has achieved
notoriety in recent years for, among
other achievements, his performances
of the complete organ works of Johann
Sebastian Bach, César Franck and

‘Olivier Messiaen. For information:
+ <www.pipeorgancds.coms>.

Dan Locklair has been commis-
sioned by Casavant Frerds to write a
new worﬁ for solo organ in two move-
ments to celebrate the 125th anniver-
sary of the company’s founding in 1879
To foster a glob cele’tilraﬁoln of this
anniversary, organists who play Casa-
vant Orgg.l’ll}; wﬂlg be perfonnhlx)g zhe new

~work on the weekend of November 13
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John Scott TOhiteley

Organist of York Minster, England

In Performance.....

“The peerless interpretation and technique of York Mmster s John
Scott Whiteley provides for absorbing listening and...elucidates
Whiteley’s reputation as a first-rank player.” —The American Organist

“Mzr. Whiteley’s playing was not only virtuosic but also beautifully
clear and self-assured.” —Worcester.Telegmm, Massachusetts

“Contrasted, tasteful registration...clarity and rhythmlc secunty were -
never in doubt....A brilliant recital...spectacular.”
—The Organ, England ,

“Whiteley is among the foremost interpreters of Belgian
composer Joseph Jongen.” —Yorkshire Post, England

“Mr. Whiteley’s account of Jongen’s Sonata Eroica was a
tour de force of brilliant organ playing.”
—Sunday Times, London

“Whiteley plays with an impressive facility, perfect control
of dynamics and a very beautiful and perfect sense of
drama.” -

—La Magazine del Orgue, Brussels, Belglum

“This impressive performance demonstrated John Scott
Whiteley’s great insight into the innermost character of
this strange and marvelous music (Messiaen), as well as
his very remarkable technical gifts...wonderfully
illuminated performance.”

—York Evening Press, England

“Extraordinary bravura!” —Journal Star, Peoria, Illinois

“A flawless perforniance.” —The Journal, Lincoln, Nebraska
“Technically brilliant.” —The Financial Times, London
“Theatricaﬁty and dynamism were the hallmarks of John Scott
Whiteley’s recital...growlingly triumphant and richly registered.”
—>Musical Times, London

“John Scott Whiteley’s playing was clear and well-phrased, with a
genuine feeling for cantabile and virtuosity.”

—Westfalische Nachrichtung, Germany

On Recording.....
“Few players have a finer technique...John Scott Wh1teley s Reubke is

magnificent. All the qualities of the work are captured—the-drama, the

pathos, the hope, the fear, the contrapuntal clarity, the ability to build
and release tension...” —Qrganists’ Review, England

“Most impressive...a thoroughly satisfying experience.”
—Gramophone, England

“John Scott Whiteley gives a bravura performance...played with
consummate skill and commitment...brilliantly played.”
—Keyboard Review, London

“An outstanding performance in every way...John Scott Whiteley’s
playing is full of flair...splendidly clear articulation.”
—The New Penguin Guide to Compact Discs, England

“The hallmarks of Whiteley’s style of playing—theatricality,
dynamism, self-assurance, and clarity.” —The Diapason

“Whiteley performs with clarity and depth.” —The American Organist

HILLIP TRUCKENBROD]
ONCERT ARTISTS —1

Phone (860) 560-7800 ¢ (860) 560-7788 Fax
Email: email @concertartists.com

concertartists.com

John Scott Whiteley has recently become known in Europe for his
performances on BBC Television of the complete organ music of
Johann Sebastian Bach. . 21st-Century Bach is a joint comnission by
BBC2 and BBC4, and is planned to run for several years, during
which time some 90 programmes will cover Bach’s entire output
for organ.  The series was recently described by the British daily
national newspaper, The Duzly Telegraph, as “a triumph both
visually and musically.”

The BBC TV series arose as a result
of a performance of the complete
organ works of J. S. Bach given by
Mr. Whiteley in a series of thirteen
recitals in York Minster in the year
2000. This was one of the first series
to attempt to present Bach’s organ
music on a chronological basis, and
entailed a considerable amount of
detailed research by Mr. Whiteley.
This research was subsequently
published in a booklet concerning
the chronology of Bach’s organ
music.

Earlier in his career, Mr. Whiteley
won first prize in the 1976 National
Organ Competition of Great Britain,
and he then performed extensively
as a solo recitalist, playing in most
of the major British cathedrals and
concert halls. In 1983 he made his
début at the Royal Festival Hall, in
the well-known 5.55 series of recitals, and he has twice been
selected to give the major recital for the UK Annual Conference of
the Incorporated Association of Organists. He has also played in
concert series and festivals in Belgium, Denmark, Holland,
Poland, Switzerland, Germany and Italy. The most recent of these
were the 1998 Musicometa Festival in Rome and the 1998 Brussels
International Organ Week (Semaine d’Orgue Internationale). In
1985 Mr. Whiteley undertook his first tour of North America, and
he now visits the U.S.A. every year.

Mr. Whiteley has also published a book on the Belglan composer
Joseph Jongen, which was reviewed as a benchmark against which

- similar studies must be measured. He has recently been asked to

participate in lectures and recitals at the Colloque Jongen to be
held in Brussels in October 2003 in commemoration of the 50th
anniversary of the composer’s death. He has also contributed

articles to The New Grove Dictionary of Music and Musicians.

John Scott Whiteley is Organist of Yotk Minster. Since 1978 he has
served as Professor of Organ at the University of Hull, and he has
recently given master classes and adjudicated at the Royal
Northern College of Music in Manchester. In 1998 he was elected
a member of the Council of the Royal College of Organists, for

“whom he gave the prestigious Harvey Grace Recital in March

2002.

His York Ambisonics CD, Great Romantic Organ Music, appeared
for eight years in the Penguin Good CD Guide as one of the best
recorded organ recitals. Some of his ten CDs recorded for Priory
Records have received a number of accolades in The Gramophone:
Music from Prague & Vienna played on the organ of Haderslev
Cathedral was selected as one of the top ten organ CDs for 1991,
and his recording of the complete organ works of Jongen, re-
issued in 2003, won a Critic’s Choice award. His recording at St.
Ouen, Rouen, of the organ symphony by Pierre Cochereau was

© released in 1999 in commemoration of the centenary of the death

of Aristide Cavaillé-Coll.

Mr. Whiteley has been broadcast, not only by BBC Radio Three,
but also by the Australian Broadcasting Commission, West
German Radio and the American Public Radio Network on the
nationwide programme, Pipedreams, which aired a complete
program of his playing in 1999. '
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and 14, 2004. With musical materials
derived from the initial letters in the
name Casavant Frerés, the work is enti-
tled In Mystery and Wonder: The Casa-
vant Diptych. The first movement is
framed by a lyrical aria, with a brief
mid-section chaconne that builds to full
organ. The second movement is a tocca-
ta that opens with a pedal solo. For
information: <www.Jocklair.coms.

James F. Mellichamp

James F. Mellichamp presented
concerts in Germany during the month
of July. Performances took place at St.
Peter’s Church in Bayreuth/Kulmbach
and St. Jakob’s Churc{fi.n Rothenburg
ob der Tauber. Dr. Mellichamp is vice

resident for academic affairs and pro-
essor of music at Piedmont College in
Demorest, Georgia. He is featured on a
new compact disc recording made on
the college’s Casavant Fréres organ,
The Sewell Organ at Piedmont College,
available from the Organ Historical
Society; <www.ohscatalog.com>.

Margaret Vardell Sandresky

Margaret Vardell Sandresky
received the AGO Distinguished Com-
oser Award, presented on July 9 during
e AGO convention in Los Angeles.
Sandresky was also a commissioned
composer for the convention: her work,
The Mystery of Faith, was premiered by
Paul Jacobs on July 7 at Westwood Unit-
ed Methodist Church, Los Angeles. Ms.

Sandresky has held teaching fposi’cions at
the Oberlin Conservatory of Music, the
Um’versigr of Texas at Austin, and was
the founder of the organ department at
the North Carolina School of the Arts.
She graduated from Salem Academ
and College in Winston-Salem, No
Carolina, and earned a master’s degree
in composition at the Eastman School of
Music, where she studied with Howard
Hanson and Bernard Rogers, and was
an organ student of Harold Gleason. In
1955, she was awarded a Fulbright to
the State Institute of Music in Frankfurt
am Main, Germany, where she studied
organ with Helmut Walcha and compo-
sition with Kurt Hessenberg. Her com-

ositions aré published by Brodt Music,
%araclete Press, Wayne Leupold Edi-
tions, and Hildegard Press.

Stephen Tharp CD

Stephen Tharp is featured on a new
recording, The Ari of the Symphonic
Organist, Volume 2, on the JAV label.
Recorded on the 1921 Skinner organ,
Opus 327, at St. Luke’s Church,
Evanston, Illinois, the program includes
works of Handel, Liszt (Sonata in B
Minor, transcribed for organ by

Stephen Tharp), Stanford, Barber, and
Karg-Elert (Passacaglia and Fugue on
BACH). For information: :
<www.pipeorgancds.com>.

F. Anthony Tﬁurman

F. Anthony Thurman celebrated
his tenth anniversary of music ministry
at the Irvington Presbyterian Church,
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Craig Cramer

Aarn David Miller
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Irvington-on-Hudson, New York, on
June 6. The church honored Dr. Thur-
man by commissioning a new hymn
tune by McNeil Robinson—Thurman—
to accompany Henry Francis Lyte’s text
“Praise, My Soul, the King of Heaven.”
The new hymn was presented as a sur-
prise at the church’s spring choral con-
cert on May 23, with Thurman’s family
and the composer in attendance.

Thurman was appointed music direc-
tor of the Irvington Presbyterian
Church after coming to New York City
to pursue doctoral studies with McNeil
Robinson at the Manhattan School of
Music, receiving his doctorate in 1999.
At Trvington, he led a successful project
for a new organ and a buijlding renova-
tion. Built by Klais Orgelbau, Bonn,
Germany, the Irvington organ was com-

leted in 2001 and dedicated twelve
ays after 9/11.

A native of southern Kentucky, Thur-
man previously served as minister of
music at the Douglass Boulevard Chris-
tian Church in Louisville; he is a con-
tributing composer to a hymn collection
by Carolyn Lott MonoIZ:rlx, Soli Deo
Gloria, published by the church in
1992. He earned both the bachelor of
music and master of music degrees at
the. University of Louisville, where he
was a student of Melvin Dickinson.

Thurman has performed hundreds of
recitals in the United States and abroad,
and is an accomplished conductor,
ensemble player, and accompanist. In
1998, he joined the staff of AGO nation-
al headquarters as director of develop-
ment and communications, having pre-
viously been associate director of com-
munity outreach and the orchestral per-
formance program at the Manhattan

" School of Music. Thurman is treasurer

of the New York City AGO chapter and
the immediate past chairman of the St.
Wilfrid Club OfP the City of New York.

John Weaver

On May 12, John Weaver was hon-
ored by President Joseph Polisi at the
closing facultél meeting of the season at
The Juilliard School. The occasion
marked Weaver’s retirement as Chair of
the Organ Department after 18 years of
service. He is succeeded by his former
student, Paul Jacobs. .
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Gillian Weir

Gillian Weir is featured on a new
recording, Volume 3 in the Organ Mas-
ter Series on the Priory label (PRCD
753 AB). Recorded on the Phelps/Casa-
vant organ (1970) of Deer Park United
Church, Toronto, and the Phelps organ

(1974) at St. Luke’s Episcopal Church,
Ft. Collins, Colorado, the program on
this two-CD set includes organ works of
J. S. Bach: the six Schiibler Chorales,
Pastorale in F, Canonic Variations on
Vom Himmel hoch, Clavieriibung III,
and Chorale Partita on O Gott, du?rom—
mer Gott. For information:
<www.priory.org.uk>.

Carol Williams, San Diego Civic
Organist, retwrned to England to. per-
form concerts in June. The first was in
Brighton at the Church of St
Bartholomew, opened in 1874 and the
tallest parish cf?urch in the UK; the
organ was built by J. W. Walker in 1901.
The second concert was at Holy Trini

_ Blythburgh known as the Cathedral of

the Marshes. This historical . church
(dating from 1412) is a key center in the
Aldeburgh Festival established by Ben-
jamin. Britten; the two-manual organ is

y W. A. Boggis of Diss, Norfolk. The
third concert was at St. Mary’s in Great
Yarmouth, where two organs were used:
the Forster & Andrews built in 1889

“3 vava sassgass

Carol Williams

and a Phoenix digital instrument. At this
concert, Dr. Williams was presented
with an Honorary Fellow of the North
and Midlands School of Music (Hon.
FNMSM). The last concert was the
closing event at the Winchfield Festival
in Hampshire. The Parish Church of St. .
Mary dates back to 1150, and the organ
was built by William Hill in 1902.

Nunc Dimittis

Marvin Beinema

Marvin Beinema, 84; died July 29
in Bethlehem, Pennsylvania.-Born on
October 28, 1919, in Worcester, Mass-

/
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achusetts, he was proficient t the key-

"'board at an early age; from age 12 he

served as accompanist to his father, a
Erofessional singer, and he was key-
oard accompanist in his high school.
In 1940 he began studies at the New
England Conservatory of Music in
Boston, where his teachers were
Everett Titcomb and Carl McKinley.
His studies were interrupted the fo{—
lowing year, however, when he
entered {T.S. Navy, ‘serving ‘as chap-
lain’s “assistant. On- December 16,
1942, he married Pauline (“Polly”)
Anderson. After the war he returned
to the conservatory and graduated
(cum laude) in 1949. While at the con-
servatory he was summer organist at
0Old South Church and served for one
year as interim organist at the Church
of the Advent, a position which, he
explained, “put me on the track
towards a career as an Episcopal
organist.” With that goal in mind%e
" entered Union Theological Seminary
in New York, studying with Carl Wein-
rich, and graduated in 1951 with the
degree of Master of Sacred Music.

Mr. Beinema was appointed organist- -

choirmaster at Trinity Episcopal
Church in Ossining, New York, in 1949,
and then, in 1953, at Christ Church in
Roanoke, Virginia, where he also taught
music classes and directed youth con-
ferences and community singing. In
May, 1959, he was appointed organist-
choirmaster at Trinity Episcopal
Church in Bethlehem, Pennsylvania,
where he led a choir of men and boys
until 1970, when Trinity went to'a choir
of men and women. He and Polly raised
their two children, Peter and Nancy, in
Bethlehem, and Maxvin also found time
for the composition of sacred music. His
output includes church anthems, Angli-
can service music, and a three-year
cycle of psalm settings. He retired from
Trinity on October 1, 1995. He was a
longtime member of the American
Guild of Organists and served as dean of
the Lehigh Valley chapter. .

Mr. Beinema is survived by his wife,
two children, and three grandchildren.
In recognition of his 37 years of service
to the church, Trinity Church presented
him with an annual organ concert in his
name, given by a prominent concert
organist, in 2002. Charles Callahan and
Marilyn Keiser have been the guest
recitalists to date, and Leo Abbott is
presenting this year’s recital in October.
Contributions supporting this annual
concert may be made to the “Marvin
Beinema Memorial Fund,” with checks

made payable to Trinity Episcopal.

Church, 44 E. Market St., Be
PA 18018.

ehem,

—Lorenz Maycher

" Jean-Louis Florentz

~
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Composer Jean-Louis Florentz

died July 4, 2004 in Paris, after a pro-

longed coronary illness. Born December
19, 1947 in Asnieres, he studied piano
then organ in his youth, later studying

. natural sciences, literary Arabic and eth-

nomusicology at the Universities of
Lyon and Paris, and music at the Paris
Conservatoire with Olivier Messiaen,
Pierre Schaeffer and Antoine Duhamel.
Composition” awards include the Lili
Boulanger Composition Prize (1978),
the Georges Wildenstein Prize (Institut
de France, 1985), Grand Prix Musical de
la Ville de Paris (1989), the Grand Prix
Musical of the Fondation Price Pierre
de Monaco (1990), SACEM’s Grand
Prix for Symphonic Music (1991), and
the René Dumesnil Prize (Académie des
Beaux-Arts, 1993). He was elected a
member of the Académie des Beaux-
Arts in 1993. His music is published by
Alphonse Leduc, Paris.

%rofessor of Ethnomusicology at the
Conservatoire National Supérieur de
Musique in Lyons, Florentz carried out
extensive field research in music and
animal acoustics in the West Indies,
Polynesia and especially Africa. His
compositions reflected this research,
ﬁlle£ with African birdsongs, Coptic and
Muslim chants, as well as complex
polyrhythms and an essentially modal
melodic and harmonic language.

His four published organ works are
Les Laudes (Lauds), op. 5 (1985), a
seven-movement work celebrating the
religious faith of Ethiopian Christians;
Debout sur le Soleil (Standing on the
Sun), op. 8 (1991), an extended single-
movement work inspired by a book by

acques Leclercq, prlest at Notre-Dame
Cathedral; La Croix du Sud (the South-
ern Cross), op. 15 (2000), based on a
Tuareg poem; and the Prélude of I'En-
fant noir (The Black Child), op. 17
(2002), the only completed portion of
what was to have been a 14-movement
cycle inspired by a novel by Guinean

* authot Camara Eaye. All these works

exhibit a rich and powerful symphonic
command of the organ med}illlll;n, also
featuring the use of numerous and
unusual mutation stops.

Choral works include Magnificat:

Antiphone pour la Visitation, op. 3
{1980) for tenor solo, chorus and c[?a.m—
ber orchestra; Asin (Requiem de la
Vierge), op. 7 (1988) for 3 soloists, cho-
rus, children’s chorus and orchestra;
and Asmara, op. 9 (1992) for mixed cho-
rus a cap(feﬂa. All Florentz’s works are
published by Alphonse Leduc, Paris.
—Timothy J. Tikker

L

Here & There

Musica Antica a Magnano has
announced the release of De Clavicor-
dio VI—Proceedings of the Internation-
al Clavichord Symposium, Magnano,
10-13 September 2003. Edited by
Bernard Brauchli, Alberto Galazzo and
Ivan Moody, the book comprises 208
pages with 33 black and white illustra-
tions and articles by Derek Adlam, Joan
Benson, Gregory Crowell, Thomas
Gliick, Andreas Hermert, Christopher
Hogwood, Alfons Huber, Luisa
Morales, and others. The volume is
available for 50 euros (postage includ-
ed): Edizioni Gariazzo, Via Milano 161,
IT-13856 Vigliano Biellese (BI), Italy;
ph: +39 015 51 03 45;
e-mail: <mam@bmm.it>;
web: <htip:/mam biella.com/>.

Birenreiter-Verlag has announced
three new titles. Two are Urtext editions
edited by Siegbert Rampe: Georg Mu[—
fat/Wol; bgang Ebner: Complete Works
for Keyboard (Organ), Volume II (BA
8460, 29.95), containing the works
attributed to Muffat (1653-1704) and
Ebner (1612-1665), and Jan Pieter-
szoon Sweelinck: New Edition of the
Complete Organ and Keyboard Works,
Volume 1.2: Toccatas (BA 8474,

34.95), which distinguishes between
works whose authenticity is secure and
those that are uncertain or doubtful,
and provides alternative readings and
variants. Both are practical Urtext edi-
tions that include a critical report, list of
sources, and commentary on editorial
method, performance practice, and
ornamentation. The ird title is
Alexandre Guilmant: (Buvres choisies
pour orgue, Volume IV (BA 8410,

36.95), containing settings of German
Protestant hymns, sacred character
pieces, and works in the style of Bach
and Handel. For information:
<www.baerenreiter.com>. -
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CanticaNo6va ~ Publications  has
released its fall 2004 catalog of “tradi-
tional music for the contemporary
church.” The catalog includes  chant
books, liturgical settings, choral works,
organ works, hymns, psalms, music for
instruments and handbells, and other
service music. New composers repre-
sented include Anthony Mancini, Harry
McMurray, John-Mark Missio, Gregory
Hamilton, Michael Cox, Colin Brumby,
and Kevin Waters: For information:
419/828-9850; «www.canticanova.com:.

Hayden Connor, chairman of Carl
Fischer Music, has announced the
completion of the acquisition of the
Theodore Presser Company. Fischer
and Presser will combine their efforts
while maintaining their separate identi-
ties. The print catalogs of the two com-
panies offer approximately 35,000 active
titles. In addition to their own catalogs,
they represent over 100 publishers
worldwide.

GIA Publications has announced
new releases: O Holy Night, arr. James
Biery for solo voice or mixed choir, with
various instrumentation (G-6184); Do
This in Memory of Me, David Haas, in
keyboard, choir and assembly editions
(G-5433); Voice for Life, from the Royal
School of Church Music, offering four
levels of voice training. for begnuing
through advanced singers (G-6390,
6391, 6392, 6393, 6394); In the Spirit of
Taizé, recorded live at Ascension
Church, Oak Park, Illinois, under the
direction of David Anderson (CD-612);
Seasons of Grace, 13 arrangements for
solo piano by Paul Tate (G-6404). For
information: 708/496-3800;
<wwWw.glamusic.com>.

C. B. Fisk, Gloucester, Massachu- .

setts, has new instruments scheduled
through 2008: 2004, Christ Episcopal
Church, Roanoke, Virginia (I11/26);
2005, St. Chrysostom’s Episcopal
Church, Chicago (I1/24); St. Paul’s
Episcopal Church, Winston-Salem,
Ngrth Garolina (/17); St. Paul’s Epis-
copal Church, Greenville, North Caroli-
na (I11/48); 2006: St. John’s Episcopal
Church, Tallahassee, Florida (II/2%);
Snowmass Chapel, Snowmass, Colorado
(II1/24);  Lexington  Presbyterian
Church, - Lexington, Pennsylvania
(I1/25); 2007, Sidney Harman Hall, San
Luis Obispo, California (IT1/38);
Seﬁ‘erstrom Conecert Hall, Costa Mesa,
Californda (IT1/46); 2008, Yashirogakuin
Educational Foundation, Kobe, Japan
(11/25); First Presbyterian Church,
Santa Fe, New Mexico (11/23). For
information: <www.cbfisk.com>.
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Quimby Opus 60‘a;t~ First Baptist Church, Jackson, Mississippi (photo credit Deryll Stegall)

rofessor of music and organist in resi-

Quimby Pipe Organs, Inc., War-
ence at Baylor University, Waco,

rensburg, Missouri, has completed the
installation of a five-manual, 155-rank  Texas. Quimby Opus 60 follows a tonal
organ at First Baptist Church, Jackson,  design in the Anglo-American romantic
Mississippi. The dedication recital was  symphonic tradition. It utilizes 16 ranks
played on August 20 by Joyce Jones, fi];]n the church’s original organ, built
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in 1939 by E. M. Skinner; nine ranks
from the 1972 rebuild by Méller; and 63
ranks from the 1929 Casavant organ
(originally from the Royal York Hotel in
Toronto, Canada) acquired by First
Baptist Church during the 1989 expan-
sion of the sanctuary. The 30-ton organ
required special research on voicing,
winding, pipe construction and tech-
niques to the church’s 1.5 million
cubic feet of space with the instrument
located in chambers and incorporating
an existing fagade of copper pipes.
Instruments . that influenced the work
include the Skinner opus 722 in
Woolsey Hall, the 1933 Kimball opus
7119 in the War Memorial Auditorium,
Worcester, Massachusetts, and Quim-
by’s previous experience installing Casa-

vant opus 553 in the Jacoby Symphony

Hall, Jacksonville, Florida. For informa-
tion: <www.quimbypipeorgans.coms>.
4

Enable Software has released
Enable Encore 4.0, an instrument tuner
and metronome for Windows. Encore
performs real-time tuning for string and
wind instruments; instruments can be
tuned to a -variety of preset styles, as

- well as common jazz and orchestra ref-

erences. Enable Encore automatically
determines an instrument’s current fre-
quency and -detects the corresponding
musical note, and shows when an instru-
ment i3 in tune, too high or too low.
Encore can be adjusted to detect very
soft or sensitive instruments or to filter

‘out high levels of background noise,

ensuring accurate tuning. The integrat-
ed metronome grovides a range of pre-
set tempos, and also provides facilities
for real-time recording and playback.
Enable Encore is perfect for musicians
who want to experiment with creative
tunings and timings, providing the flexi-
bility to enter custom frequencies and
tempos; $19.98 for a single user license;
<www.enableencore.com>;  Enable
Software Pty. Ltd., P.O. Box 4630,
Kingston, ACT, 2604, Australia; e-mail:
<encore@enablesoftware.com>.

Allen Organ Company has
announced the introduction oiy Quan-
tum™ technology for its Renaissance™
Organs. Quantum technology significant-
ly multiplies the computing power avail-
able in digital organs. The new instru-
ments with Quantum technology are the
first digital musical instruments to
include real-time convolution technolo-
gy. Using patented low-latency convolu-
fion techniques under exclusive license
from Lake Technology Limited of Aus-
tralia, Allen organs can accurately repro-
duce the effect that any acoustical envi-
ronment will have on the organ’s sound.

Prior to Quantum technology, digital
organs relied on the traditional methods
for adding a reverberaﬁon-wﬁle effect to
the sounds they produced. This synthet-
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Quad Suite™

ic approach added tonal characteristics
that were not desired, therefore adding
distortions to the tonal results. Now
with real-time convolution, Allen organs
accurately respond as if they are beina%
played in the room where the acoustic
response was actually sampled.

Through convolution reverberation,
the impulse response of a sound is ana-
lyzed throughout its sound spectrum in
: e simula-
tion of the exact characteristics of that
space, for example a European cathe-
£d. Although the concept of convolu-
tion was established some time ago, pro-
cessing power limitations made Includ-
ing this feature in a musical instrument
impractical. For example, an eight-sec-
ond reverb might require about 60 bil-
lion calculations per second. The
Fa’cented techmology used in Quantum
has reduced the required calculations to
about 450 million per second. Also,
many Quanturn organs include a feature
called Quad Suite™, offering four com-
plete organ specifications. At the push
of a button, the organist can change the
organ’s entire specification, changin
not only each stop’s sound, but also its
voicing and scaling. For more informa-
tion: <www.allenorgan.com>.

David Petiy
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27 Maslboro Lane » Eugene, OR 97405
(541) 521-7348 d.r.petty@att.net

. AT Schlueter

Hipe Organ Company

We are pleased to announce a new addition to our facility. This new space is
scheduled for completion in early 2003 and will support our continued manufacturing
growth with two loading docks, a 30’ ceiling assembly room, and 5000 additional
square feet of manufacturing and storage space. Visit us at www.pipe-organ.com for
more details and our delivery schedule for 2003-2004.

Box 838 Lithonia, Ga. 30058 (770) 482-4845.
http://iwww.pipe-organ.com
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Exclusive Standard Features

Many companies offer control systems for the pipe organ. Only Peterson
products come with the most experienced and conscientious customer assistance
staff in the industry... standard.
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Phone 800.341.3311 Fax 708.388.33687 emaii@petersonEMF‘.com
www.PetersocnEMP.com




Music for Voices
and Organ
by James McCray

Bookends: Advent and Epiphany

There were only a few shepherds at the

first Bethlehem. The ox and ass under-

stood more of the first Christmas than the

high priests in Jerusalem. And. it is the
same today. -

Thomas Merton

The Seven Story Mountain

Christmas is surrounded by the four
preparatory weeks of Advent and the
season of Epiphany, which has no set
number of weeks, changing each year.
January 6 is the day of Ipiphany; it
falls on a Sunday about once every
seven vears. However, no matter what
day Christmas is on, the celebration
on Christmas Eve or Christmas day is

.a highlight. Yet it is common knowl-
edge that when Christmas occurs on-a
Sunday there can be lower attendance
and contributions. Advent is simpler
since its four weeks are always cele-
brated on Sundays. Traditions in the
church such as the lighting of the
Advent candle, the decorations in the
sanctuary, and the overall good spirit
which is building help congregations
focus on’ it. Epiphany, though, is
somewhat like leftover food. Follow-
ing Advent and Christmastide, it

seems almost like an intrusion, espe- -,

cially when it extends long beyond
what most feel is the Christmas sea-
son. The exhaustion of the holidays
has pushed it aside and, as with the
leftover food, one has to work-at mak-
ing it exciting. In 2003 there are only
five Sundays after January 6, with the
season ending in early February on
Ash Wednesday.

For most cfvlurch choir directors,
the dark days of winter following Jan-
uary 6 are often a period when the
seasonal music seems meaningless.
For example, who truly is interested in

please  fee

heariiig about the shepherds or Three
Kings when the decorations have been
put away and the Super Bowl is upon
us? The ty}(:_)iical parishioner has long
since moved past the Christmas holi-
days and routines have returned. Of
course Epiphany is also represented
through Christ’s baptism in the Jor-
an. The entire concept of baptism is
something which many churches
rarely explore beyond
For ‘example, in the 12th century
infant baptism was as common as it is
today. Adult baptism was limited to
Jews and pagans who had been con-
verted. On these occasions tubs were
placed near the font and those to
receive the sacrament were dipped in
them. Today the most icaF music
heard is “Shall We Gather at the
River,” but that seems to be rarely
sung as part of an'Egiphany setting.

Advent music tends to. be easier to
choose. Congregations relate to these
Sundays and tend to be very aware of
their liturgical significance. This is not
the case with many people regarding
Epipbany. Most are unaware that its
significance is related to the four man-
ifestations of Jesus. They all know
about the Kings and the shepherds
which they actually associate more with
Christmas, but other Epiphany matters
are little understood by. the majority of
the congregation. With the choir it may
take a few comments from the director
either verbally or in the bulletin to
explain the choice of a certain anthem,
especially late in the Epiphany season.

so, keep in mind that this year
Advent is on November 28, just two
days after Thanksgiving, so an early
g;ﬁparation of music for that Sunday

ill be necessary.

This column is the second of our
annual Christmas-time observations.
Last month- focused om children’s
musie, and next month will be devoted
entirely to Christmas Eve. For those of
you wishing to contact me directly,
free to e-mail at:
<jamesemccray@msn.com>. I welcome
your comments and suggestions.

Books, Sheet Music, Videos; & CDs supporting Education, Research, & Preservation:
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Advent Music

O Come, O Come, Emmanuel, C.
Griffith Bratt. SA and organ, Para-
clete Press, PPM00428, $1.60 (M-).

Using the traditional melody this
flowing setting has three verses with the
tune always obvious and in the soprano.
The alto line is primarily harmonic. The
or%lan often doubles the voices in the
right hand and has flowing flourishes
between the verses. This could be sung
by a duet or a few women which gives

e choir the week off after their
Thanksgiving services two days earlier.
Comfortable music.

When Jesus Comes, Valerie Showers
Crescenz. SATB and piano, Abing-
don Press, 0687076498, $1.50 (M+).
. The choral parts are on two staves
with the same music repeated for the
first two verses. The setting is syllabic
with very traditional harmony and a
modulation for the third and final verse.

" The piano music is simple and support-

ive of the voices.

Oh, Come, Divine Messiah, Dale
Grotenhuis. SATB, keyboard, and
optional oboe, Concordia Publish-
ing House, 98-3680, $1.60 (M).

This charming anthem begins with an
extended soprano solo in a lilting 6/8
meter. When the choir enters, the style
slightly shifts as the meter changes to
4/4. The oboe is an obbligato line that
offers contrast to the syllabic singing.
An unaccompanied choral section
becomes very chromatic before return-
ing to the Oﬁm'ng 6/8 material, now
sung by the tull choir. A separate oboe

-part is included on the back cover.

Psalm and Gospel Acclamation for
Advent, Stephen Pishner. SATB,
cantor, assembly and keyboard,
(CI;VII% Publications, G-5259, $1.50

Here is material that can be used on all
of the Advent Sundays. Tt has two'short
movements: Advent Psalm and Advent
Gospel Acclamation which has several
parts. The refrain is an Alleluia based on
O Come, O Come Emmanruel. There are
four verses, each with their own music,
and they have different texts for each of
the four Sundays. The back cover has
musical statements for the assembly
which may be duplicated. The music is
simple, immediatéiy attractive, and very
useful for both Catholic and Protestant
services. Highly recommended!

Advent Canticle, Mark Shepperd.
SATB, flute, oboe, and windchimes,
?eckenhorst Press, BP1646, $1.50
M-). '

This wonderful piece is also based on
Veni Emmanuel (O Come, O Come,
Emmanuel”). There are vocal solo
areas, and the composer suggests that
this could be sung from the back of the
sanctuary with soloists placed in other
parts of the room. The warm music is
somewhat free in tempo. Instrumental

Earts are included separately at the

ack, and their music is essential to the
performance. Highly recommended!

Epiphany Music
Welcome, Welcome, Joseph Martin.

Two-part, keyboard, and optional
flute, High Street Music of Becken-

horst Press, JH 565, $1.65 (E).

Here is an easy setting for mixed
choir that goes %.rough several key
changes and is dominated by alternating
vocal lines from the men and women.
The busy keyboard part adds to the flow
of this happy music which dances alon,
in 9/8. TEe text touches on sever:
aspects of the Epiphany season. There
is'a separate flute part at the end; its
music is busy adding to the joyful spirit.
Here is an easy setting for one of those
first weeks after Christmas Eve.

Introit for the Season of Epiphany,
Julian Wachner. SATB divisi unac-

. companied, E. C. Schirmer, #5825,

$1.45 (M).

Using a Book of Common Prayer text,
this short three-page setting moves
from a unison opening to strong melis-
matic lines. A solid tenor section will be
needed for some of the long phrases.
Mild dissonances weave in and out.

Arise, Shine (Surge, illuminare),
Gerre Hancock. SATB and organ,
Paraclete Press, PPM0041, $2.10
M++).

That Hancock is an organist is evident
as the accompaniment offers solid con-
trast to the choir. Using dramatic disso-
nant chords in contrast with light unison
flowing lines, all with specific registra-
tons, %he music moves through several
different images. This sophisticated
music will require a good choir and
organist. The striking music would be
especially useful for near the end of
Epiphany. Solid craft!

Star in the East, Malcolm Dalglish.

" SATB with hammer dulcimer, Ply-

mouth Music Co., MDP-901, score
$10.00, copy license $1.00 -each
(M+).

Subtitled “A Suite of Three Appalachi-
an Christmas Carols,” the three works are
Star in the East; Rise Up Shepherd;
Judah’s Land. The composer, a dulcimer
player, has written. that part so it is inter-
esting and substantive. Using a hammer
dulcimer will certainly bring a new color
of sound to the choir and congregation.
The traditional harmonies, often with a
vocal soloist, are driven by the hammering
thythms of the dulcimer. This is fascinat-
ing music that combines common choral
writing with an unusual accompaniment.
The three settings comprise 24 pages and
contrast in tempo and mood.

Peace Came to Earth, B. Wayne Bis-
bee. SATB and piano, Augsburg
Fortress, 0-8006-7660-2, $1.60 (M-).

This gentle setting of a Jaroslav Vajda
text has three stanzas with the middle
one unaccompanied. The opening and
closing verses are primarily in unison,
with the last one built above a somewhat
soloistic piano part.

Book Reviews

Philip Olleson, Semuel Wesley, the
Man and his Music. Woodbridge,
Suffolk and Rochester, NY: Boydell
& Brewer, 2003. xxiii+360 pp. ISBN
1-84383-031-0.

Philip Olleson continues his ground-
breaking scholarship on Samuel Wesley
(1766—1837) with tgis superb biography

jl CORNEL ZIMMER ORGAN BUILDERS
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In the thirty-five years since Allen pioneered digital sound, a lot has changed. Then,
digital was revolutionary, today it’s everywhere. Still Allen continues to lead the
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of his subject. Olleson’s earlier Source
Book of primary materidl .on Wesley,
"prepared in collaboration with Michael
Kassler, appeared in 2001, as did his
edited volume of Wesley’s letters. Both
were milestones; and thanks in large
part to Olleson’s research, Wesley's
lglace in music history is being solidified

eyond his obvious importance as an
organist and composer of organ music
during a period when the organ had lost
the interest and attention -of leading
European composers.

Olleson’s study is chronclogjcal, with
individual chapters covering brief periods
in Wesley's lile as marked off by signifi-
cant events. Wesley was born into a musi-
cal home. His father was the reformer and
hymnist, Charles Wesley; and his elder
brother, Charles, was also a prodigious
musical talent, though Char}l)es main-
tained a much lower profile and wrote in
a far more conservative style than Samuel.
Even more thought provoking is the
abundance. of English musical talent rep-
resented in ‘Samuel Wesley's generation.
For he shared his years not only with his
brother Charles, but also with the
supremely %ited yet ultimately disap-
pointing “William Crotch (1775-1857),
~with Thomas Lirley (1756-1778) whose
life was.cut short by a boating accident,
and with Thomas Attwood (1765-1838),
Wesley’s almost.exact contemporary, who
Iike Crotch fell far short of his potential, in
spite-of:the privilege of study with Mozart
and -prefermerit -to the posts of organist
both :at .St. Paul’s Cathedral and the
Chapel Royal.

Samuel was the best of the group.
Neverthéless, his name, with its conno-
tations .of religious dissent, denied him
the sort -of positions and -preferment
open ‘to Attwood; and ks Eck of tact
and erratic behavior keptfrom him such
honors he might have enjoyed. Nor was
his frustration -due only fo matters of
birth and temperament. England in the
era of George 1T, William Pitt and Jane
Austen ‘was preoccupied with com-
merce and war. Dreams of empire

crowded out aesthetic visions. Utilitari-*

an was the measure of all things; and of
all things, music was the least utilitarian.
If Samnel Wesley was resentful of his
circumstaneces, he had reason to be. For
he and the others, any of whom would
certainly have stood out as a court com-
poser on the continent and who togeth-
er might have made a significant school
.of English composition in the barren era
after Purcell, were in the end undone by
the spirit of their time and place.
With the publication of Olleson’s
. biography, the major Wesley project
remaining to be done is a complete crit-
ical edition of his music, much of it still
in manuscript. Olleson laid the ground-
work for that edition in his and Kassler’s
Sourcebook by indexing the works
according to genre (Latin sacred music,
English sacred, instrumental, secular
vocal, and so on) and assigning numbers
to the individual pieces. The last five
chapters of this volume- follow dp on
that work, discussing Wesley’s music
and providing music exampf(;s. There

are masterpieces among Wesley’s organ
works, and it is likely that at least a com-
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-parable amount of significant pieces in
other genres will gain recognition as
more of his music comes to light.
Olleson’s research is thorough, his
treatment systematic, and his writing
lucid and ‘absorbing. With all due
respect—and respect is due—to {ames
T. Lightwood and his slender volume,
Samuel Wesley, Musician, published in
1937,-we have lacked a defiitive study
of Wesley: the sort of broad scholarly
treatment that many lesser musical fig-
ures have been accorded. Olleson has
provided Wesley, and us, a first-rate
critical biography.
—John Ogasapian
University of Massachusetts, Lowell

New Recordings

Longwood Sketches: Organ Music of
Firmin Swinnen. Peter Richard
Conte, Longwood Gardens Organ.
Direct-to-Tape Recording Comgf—
ny, DTR9703CD; available from the
Organ ‘Historical Society, $14.98
(plus shipping), 804/353-9226;
<www.ohscatalog.org>.

Chingiserie; Soir de . Printemps; Soir
d’Autommne; Aria. The Motion Picture
Organist—Twelve: Contemporary Pieces
Transcribed for the Organ: Romance,
Rubenstein arr. Swinnen; An Indian
Legend, Barron arr. Swinnen; Caressing
Butterfly, Bartholémy arr. Swinnen;
Melodie, Friml arr. Swinnen. Scenes
from an Imaginary Ballet No. 1,

“Coleridge-Taylor arr. Swinnen. Lon,

wood Sketches: 1. Tn-the Shadow of the
Old Trees; 2. Rosebuds. (Capricietto); 3.
Dewdrops; 4. Toccata.

Firmin Swinnen (1885-1972) was a
Belgian organist who:came to'the Unit-
ed States as a refugee during World
War 1. He pursued a career both as a
classical and as a theatre organist, and
indeed in his published works seem
often to have tried o ‘bridge the gap
between these two eompositional styles.

~ From 1922 until 1956 he was the staff

organist of the du Pont family at Lon%—
wood Gardens, where he ‘was largely
responsible for the design of the famous
Aeolian organ ordered by Pierre du
Pont in 1929. Swinnen was also from
1925 to 1956 the orgamist and choirmas-
ter of Christ Church, Christiana Hun-
dred, near Wilmington, Delaware, the
Episco%al church attended by many of
the du Pont family and their employees.

The Aeolian organ at Longwood Gar-
dens, although a magnificent instru-
ment, is—I would think—a very diffi-
cult one to record. In the ballroom it
sounds a little forced and distorted
because of the way the sound comes out
of the chambers, and it has always
sounded best from out in the garden
with the ballroem windows open, which
is perhaps what its designers mtended.

One can imagine the du Pont family and .

their guests on summer evenings sitting
on the patio outside the open windows
of the Ea]hoom, sipping cocktails and
listening to Firmin Swinnen playing the
organ. It must have been a delightful

experience. Under difficult circum-
stances the sound engineers have done
an excellent job of positioning the
microphones for the recording, so that it
gives an excellent account of the organ,
and one is not really aware of how awk-
ward the ballroom is forsound.
Swinnen’s published ‘compositions
amount to eight works for:solo organ, 25
pieces of theatre organ music and 12
transcriptions. Thus the ‘CD includes
some 30 percent of Swinnen’s total out-
put, all of which is, alas, currently out of
print. The music may be ‘characterized
as interesting and entertaining, though
not, perhaps, tremendously profound. Tt
is hardly necessary to mention that
Peter Richard Conte is-thevery talented
Grand Court Organist at Lord & Tay-
lor’s downtown Philadelphia store,
home of the Wanamaker Organ. It
therefore goes without saying that he
gives a first-rate performance of the
works of Swinnen on this'‘CD. I would
recommend the compact disc both as a
representative sample of Swinnen’s
pleasant and relaxing music, and also as
a means toward understanding some-
thing of what the American upper class-
es did for entertainment in the 1930s.
—John L. Speller
St. Louis, Missouri

Robert Baker—A Musical Retrospec-
tive. Six CDs of organ and choral
music with a booklet giving notes,
titles, dates and locations .of the var-
ious performances. Adarger 88-page
volume gives a history of the Insti-
tate of Sacred Music at Yale Univer-
sity. Limited edition, Yale Institute
of Sacred Music, 203/432-5180.

Disc 1: Choral music. Dr. Baker con-
ducting his New York City -choir from
the First Presbyterian Church in Yale’s
Woolsey Hall with Thomas Murray -at
the organ. Anthems by Ives, Sowerby
and Philip James are included, as is
music from the Jewish tradition, refleet-
ing Baker’s years as organist of Terople
Emanu-El Among three anthems from
the Russian tradition is Ivanov-Ippoli-
tov’s familiar Bless the Lord, O My Soul,
sung in what may be the slowest perfor-
mance on record. Notable is Thomas
Murray’s splendid accompaniment to
Handel's Let Their Celestial Concerts
All Unite. This disc concludes with four
numbers recorded during Robert Bak-
er’s retirement service from First Pres-
byterian, May, 1988, featuring artistic
singing and accompanying along with
congregational noises.

Disc 2: Various choral works, with
selections 4-15 taken from a Christmas
service in First Presbyterian on 20
December 1987. (The preaching is
omitted!) The “Baal” scene from Elijah
was recorded in James Chapel of Union
Theological Seminary and sEows Robert
Baker’s superb adaptation of oratorio
accompaniment for organ. The Christ-
mas music portion consists of hymms and
carols in the usual carol-service format.
Sound levels vary considerably from one
selection to another: Pergolesi’s “Glo
to God” comes on strong. The Metro-
politan Opera mezzo, Dolora Zajic, is
superb in one of Clarence Dickinson’s

rather dated anthems, .Still There in
Bethlehem. There is a wonderful perfor-
mance of Bach’s Hear, King of Angels.

Disc 3: Haydn, The Creation, record-
ed.during a live performance in the Fifth
Avenue %’resbyterian Church, February
12, 1956. Here is New York oratorio per-
formance at its finest: a first-rate choir of
28 professional voices, a first-rate quar-
tet, first-rate E. M. Skinner-sound, and a
first-rate organist-choirmaster in his
prime. This is the way it used to be when
the likes of Baker, Vernon de Tar,
Harold, Friedell, John Huston, Searle
Wright and others performed in their
fortunate churches weekly. As occasion-
ally happens, the dry acoustic in the
church is less evident in this recording.
Although taken from a nearly fifty year-
old tape, the sound is live ang fresh.

Disc 4: Organ music, 1954. Nine Bach
works recorded in Allentown, Pennsylva-
nia in the First Presbyterian Church,
with additional pieces reeorded in Tem-
ple Emanu-El and elsewhere. Tt was as
an ‘organ recitalist that Dr. Baker was
nationally known, and this CD shows us
the reason why. There is wonderful
spi]I'lghtly playing of Nun freut -euch, as
well as a majestic rendering of :my per-
sonal favorite, the Prelude and Fugue in
B-minor. Registrations, as always, are
immaculate and imaginative. Included is
one -of Robert Baker's signature pieces,
Berlinski’'s The Burning Bush, played
appropriately in Temple Emanu—.]iﬁ

Disc 5: Two selections:from Rossini’s
Stabat Mater, recorded live durin
March 1957;:and organ music recorde
during arecital in the Church of:St. Paul
the Apostle, home of the famous rever-
beration time -of nearly nine seconds.
The ‘disc condludes with three anthems
sung in the First Presbyterian Church
during the late *80s. ‘

Itis worth having the Rossini for its
example of operatic accompaniment on
the organ, as well as a prime example of
quartet singing in “Stabat mater; fusted
agas.” Among ‘the organ -pieces is an
exciting performance of Reger’s Intro-
duction.and Passacaglia‘in d, a wonder-
ful Rhapsody on:Breton-Carols by Saint-
Saéns, selections by Brahms ang Bach,
-and my favorite Messiaen composition,
“Serene Alleluias,” beautifully realized.
Baker’s friend and colleague, Myron
Roberts, is represented by Prelude and
Trumpetings. Despite the extravagant
reverberation time the recording is
amazingly clear and fresh.

Disc 6: Recordings from Woolsey
Hall, September 1986. Franck:
Cantabile and the Three Chorales, other
choral and organ performances. For a
time Baker was a pupil of R. Hunting-
ton Woodman, who studied wil
Franck! This recording begins with a
scrumptious leisurely playing of the
Cantabile on the magnificent Skinner
organ. The Three Chordles follow. Six
organ and choral compositions conclude
the disc. One is a lovely chorale prelude
by David Gehrenbeck, The Snow Lay
on the Ground. Fittingly, two of Baker’s
own anthems are incluged_

All from the Yale Institute of Sacred
Music and others involved in the pro-
duction of this monument to Robert
Baker must have our heartfelt thanks. A
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caveat: do not lose the accompanying
booklet, as the recording labels give no
information. Five stars!

—Charles Huddleston Heaton

Organo Barroco de la Iglesia de San
Martin de Ataun. Esteban Elizondo.
Motette CD 11331, TT 70:40; avail-
able from the Organ Historical Soci-
ety, $14.98 (plus shipping), 804/353-
9226, <www.ohscatalog.org>.

Anénimo, Quatro plezas de Clarines;
Diego de Alvarado, Obra de 6 Ton por
gessolreut;, Fray Martin Garcia de
Olagiie, Faburddn y versos de segundo
tono; Andrés de Sola, Tiento de 4 Tono,
Primer tiento de 1 Tono, Segundo tiento
de 1 Tono; Fray Bartolomé de Olagiie,
Registro bajo de 1 Tomo; Joaquin de
Oxinaga, Intento en sol mayjor; Fray
José de Larrafiaga, Sonate de 5 Tono;
Juan Cabanilles, Batalla Imperial;
Anénimo, Batalle Famosa; Anénimo,
Batalha de 6 Tom.

This recording features the splendid
organ of San Martin in the small town of
Ataun in the Basque country. Built in
1761 by Lorenzo de Arrazola, it contains
the usual flautados, nasardos up to 17th,
Henos (mixtures) and interior trumpet
for bass and treble as well as a magnifi-
cent set of horizontal reeds, and was
“approved” by Larrafiaga, one of whose
sonatas is played on this CD. It also con-
tains knee levers to add and take off
some of the reeds, as well as the “novel-
ty” stops of birdsong, timbals and tam-
bors. It was restored in 1996 by José
Maria Arrizabalaga.

We hear the horizontal reeds to good
effect in the first track, a group of four
short pieces taken from MS 1357, one of
four compiled by Martin y Coll in the early
18th century. Af;o used here is the Clarfn
de Ecos, a most delicately refined reed.

The flue choruses can be appreciated
in the pieces by Alvarado, Oxinaga and
Larrafiaga. The Obra by Alvarado, found
in a handwritten appendix to Correa’s
Facultad Orgdnica in the Palace of
Ajuda, Lisbon, unfolds in an imitative
manner, as does the lengthy Intento by
Oxinaga, organist at Toledo and the
Chape RoyaT in Madrid in the 18th cen-
tu?{. It contains two separate subjects,
and upon the combination of the two, the
mixtures and the trumpet are added to
produce a grand conclusion. Larrafiaga’s
sparkling binary form sonata displays the
influence of Scarlatt, but has enough
individual turns to make it a compelling
example of the Basque 18th-century
compositional technique. The Tiento on
the 4th Tone by de Sola is based on an
earlier Tiento cﬁ falsas by Aguilera, and
can be taken as homage to the founder of
the Aragonese school which flourished
particularly in Zaragoza. The two Tientos
on the 1st tone by de Sola are for divided
registers, the solo in each being given to
the mano derecha or right hand. The first
one, which stays in C time throughout,
shows off the cornet, while the second,
which has a lengthy second part in triple
time, uses the trumpet for the solo. The
trumpet is heard again in the Registro
Bajo de 1 Tono (for the left hand) by Bar-
tolomé de Olagiie, taken from MS 1577
in Porto, from which the faburdén and
short versos by Garcia de Olagiie are also

taken. In these miniatures one can hear -

varied regjstrations including one verso
for two tiples, or trebles, as well as a bass
solo on the trumpet.

The three final pieces on the CD are
devoted. to Batallas, and make extensive
use of the horizontal reeds. The Batalla

Imperial by Cabanilles, the great organ-
ist of Valencia cathedral (1665-1712), is
written for the reeds to be used through-
out, its insistent opening dotted-rhythm
repeated notes appearing constantly,
accompanied either by repeated chords
or by trlls. Notevvortﬁ] are the written
out trills for both hands simultaneously.
A triple-time section in mainly three-part
chords for the treble over a bass closes
this magnificent piece, which has also
been attributed to ] K. Kerll, but, per-
haps understandably, my Spanish col-
leagues all refute this ascription! The
Batalla Famosa that follows is also taken
from MS 1357 of Martin y Coll, and con-
tains long passages for the flue work after
a slow chordal introduction for both
hands using the reeds. The second part is

in predommemtly two-part writing and is -

for the reeds, a further passage Tor the
flues leading into the third part in which
the reeds return, RH chords being held
over seale passages. A section in tﬂﬁe
time brings the piece to an end on this
recording—in the MS there is at least

_ much as much material again! The final

giece, the Batalha de 6 Tom, is taken
om MS 964 at Braga and may well have
been by Pedro de Araujo. An introduc-
tion for the flautados is followed by the
arpeggiated trumpet calls marked Clar-
ins in the MS. This piece contains far
more chordal writing and. less passage-
work than the previous Batalla, mainly

repeated notes, before the short slower
chordal triple-time section leads into a
coda of passage work sinking into half-
note chords. At the end the copyist has
written “Finis. Laus Deo.”

This CD gives an exciting insight into

a neglected world; the playing by Este-
" ban Elizondo is first class, his clear artic-

ulation and added ornamentation con-
tributing to a. vitalized performance.
The booklet contains notes on the organ

and the composers in English, German,.

Spanish and Basque, This CD'is recom-
mended as an introduction to the Iber-
ian organ, and shows that that there is
plenty -of compositonal and registra-
tional variety on offer in what may at
first sight seem a limited area, even in
the Batallas.
—John Collins
Sussex, England

New Handbell Music

O for a Thousand Tongues to Sing,
arranged by Cynthia Dobrinski.
Agape (Hope Publishing Company),
Code No. 2283, $4.25, for 3-5
octaves of handbells with optional 3.
octave handchimes, level T1T (M).
This great hymn of the church is
expertly arranged with a variety of har-

~ when lookin:

mony and rhythm. There are fresh
musical ideas throughout includin

optional handchimes providing a so]i§
bass melody. The traditional meter; in 3,
becomes 6/8 in the middle section,
which makes the music come alive in
dance form; 4/4 is also used in this sec-
tion bringing the material into yet

. another mood. The return to the majes-

tic original meter, with much pomp and
flare, rounds off a very satis%ziimg_ and
colorful treatment of this tune, also
known as Azmon.

Easy to Ring Praise and Worship,
compiled and arranged by Peggy
Bettcher. Agape (Hope Publishin;

Company), Code No. 2267, $8.95,

“for 2-3 octaves. of handbells or

handchimes, level I-1I (E to E+).
Here are twelve popular praise and
worship songs assembled under one
cover. Each arrangement begins with a
brief introduction, which is a complete
composition that can be used for perfor-
mance. Eighth notes are used sparingly,
making this collection very suitable for
beginning bell ringers. More advanced
ringers should find the pieces appealing
for something to be
learned quickly. Titles include “As the
Deer,” “Shout to the Lord,” “Shine,
Jesus, Shine,” “Awesome God,” “More
Precious Than Silver,” and more.
—Leon Nelson,
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Her Best Friends Were Archbishops
An interview with Elise Cambon,
organist of New Orleans’ St. Louis Cathedral for 62 years

Marijim Thoene

1. Elise Cambon, June 23, 1944

Elise Cambon, affectionately called
“The First Lady of Sacred Music,” is a
living legend in New Orleans. This spir-
ited woman, who calls herself a tiger,
was born in New Orleans in 1917. Her
accomplishments in church music read
like am-entry in Who's Who in America;
a summary of her life’s work will be
published in the 2004 edition. She grad-
uated from Newcomb College, part of
Tulane University, in 1939.” Her first
organ lessons began in 1939 with Ferdi-
nand Dunkley, a graduate of the Royal
School of Church Music, a professor at
Loyola and organist/choirmaster at St.
Charles Ave. Presbyterian Church. A
pivotal moment occurred in her life
when she was playing as a substitute
organist for a Boy Scout Mass at the St.
Louis Cathedral in 1941. As she played
Widor’s Toccata as a postlude, Arch-
bishop Rummel decided to offer her the
Fosétioxfi of cathedral organist. As she is
ond of saying “Timing is eve ing.”
(See Photc})f;n 1 and #2 takenrys%]qlc-)nx%y
after she became cathedral organist,
dated 1944, 1946.)

While cathedral organist she taught
music at the Ursuline Academy
1942-1951, at the Ursuline College
1949-1951, and at the Louise McGhee
School for Girls 1953-1961. (See photo
#3 taken with choir from McGhee
School, dated 1958.) She was the
founder and first Dean of the New
Orleans Chapter of the AGO in 1942.

She received a Master of Music
degree in organ performance in 1947
from the University of Michigan where
she studied wtih Palmer Christian. She
continned organ studies with Arthur
Poister at Oberlin College and Syra-
cuse University. Throughout her
tenure as organist at the cathedral she
conducted choral concerts and played
organ recitals to a packed house. Photo
#4 dated March 23, 1952, taken after
" one of her cathedral concerts shows
from left to right Norman Bell, Most
Reverend Joseph Francis Rummel,
Elise Cambon and Reverend Father
Robert Stahl,.S:M.

In 1951-1953 she attended the
Hochschule fiir Musik in Frankfurt as a
Fulbright fellow and studied organ with
Helmut Walcha, harpsichord with
Maria Jaeger and conducting with Kurt
Thomas. After her Fulbright she spent
summers studying Gregorian chant at
the Benedictine Abbey of Solesmes and
at Pius X School of Liturgical Music in
Purchase, New York. In 1959 she was
invited to teach at Loyola University
and received a grant to found the School
of Liturgical Music. (See photo #5
showing, from left to right, the Rev: C.
J- McNaspy, S.J. dean of the College of
Music, Frederick W. Salmen, president
" of the foundation, and Elise' Cambon
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receiving grant to found the School of
Liturgical Music at Loyola University.)

Not only did she obtain grants for two
Holtkamp organs, but
install air conditioning in the practice
rooms. She founded the New Orleans
Bach Oratorio Society in' 1959. She
earned her Ph.D. in musicology from
Tulane University in 1975 and was
awarded first prize in musicological
research from Mu Phi Epsilon Interna-
tional Music Society for her dissertation
“The Italian and Latin Lauda of the
15th-century.” She retired from teach-
ing at Loyola in 1982. Photo #6 shows
El%se Cambon at the organ console in
St. Louis Cathedral taken the year she
retired from Loyola University.

She received grants and raised funds ’

for the St. Louis Cathedral Choir to go
on “Pilgrimages,” to sing five concerts m
Euwrope, England an§ Ireland from
1987-1998. In 1987 she took the Cathe-
dral Choir on a concert tour to Italy and
France and performed in Rome, Assisi,
Florence and Paris. In 1991 the Cathe-
dral Choir sang concerts in Austria,
Czechoslovakia and Hungary. And in
1994 she directed the Cathedral Choir
as it performed in Spain and Portugal.
Her last two “Pilgrimages” with the
choir were in England in 1996 and in
Ireland in 1998. In England the choir
sang at ‘St. Martin-in-the Fields, Clifton
Cathedral, Westminster Cathedral, Ely
Cathedral, Canterbury Cathedral and
St. George’s in Bloomsbury (London).
In 1989 she became coordinator of five
choirs plus a brass ensemble from the
Louisiana Philharmonic Orchestra for
“One Shell Square” for Christmas con-
certs, which she continues to do.

- These are the facts of her life, a life
dedicated to learning, teaching and per-
forming music. It was a great privilege
to interview Elise Cambon and hear her
tell of the forces that shaped her
remarkable life. She describes in her
own words her life, her ambition, her
passion for learning, teaching, conduct-
ing and playing Bach, her life devoted to
church music, Photo #7 shows, from left
to right, Marijim Thoene and Elise
Cambon at Dr. Cambon’s home on July
3,-2008.

M.T. Tell me about growing up in
New Orleans.

E.C. Iwas born February 27, 1917, at
home at 2004 Napoleon Avenue. My
father’s name was Maurice Cornelius
Cambon and my mother was Marie
Camilia Murray  Cambon, called
“Camille.” My two sisters, Marie and
Camille, weré twins and were born on

so funds to -

the feast day of St. Cecilia on November
22, patron saint of music. They were fun
to be around.

M.T. Do you remember about your
first piano lessons? Did you have to
practice a lot? Did you want to prac-
tice?

E.C. Did I want to practice?! That
was when I got to Europe. I don’t
remember taking piano lessons until I
was in Europe and came back to the
States. . j

M.T. Did your father get to see you
conduct and play?

E.C. Oh, no. Things went bad. We
went.to Europe when I was eight years
old in 1925 and stayed until about 1930.

While we were in Furope, my. father

rented a piano, and we started lessons
with Albert Leveque, an understudy of

- Cortot of the Paris Conservatory. In'the

meantime we-also had a French gov-
erness and she taught us French. She
took care. that we practiced the piano
and studied lessons in French. We stud-
ied mostly grammar and science, natur-
al science. We spoke only French. We
were not allowed to speak a word of
English.

M.T. Did you have to compete with
your sisters for practice time on the
iano?

E.C. No, T was on that piano bench
before any of them. I respected Mon-
sieur Leveque and he ]jEed me too,
because I could memorize anything that
he wanted us to learn. My sisters liked
the keyboard, but not as much as I did. I
was alzz]vays on the piano. Everyday we
were assigned certain hours to practice
the piano and to study French. The lad
who taught us French knew enoug
about the piano that she could supervise.
My teacher would play something and I

" would learn it from memory right away.

M.T. When you got back from Paris
did you speak English?

E.C. Yes, but we were encouraged to
converse in Frenich. We brought back a
French govemness. She stayed with us
until I was 13. Then I was sent to the
Sacred Heart Academy, and 1 studied
Latin.

" MLT. Was it really strict at the Acad-

emy? You had to work very hard?
E.C. Ok, yes. You see we lost all of
our money by that time. We lost it in
1929 in the Great Depression. In 1930
my uncles committed suicide. The
both owned the Cambon Real Estate

2. Elise Cambon, December 5, 1946

Corporation, and were grief stricken

. that so many people had lost money and

there was no way to repay it.

M.T. What did you study at New-
comb?

E.C. At Newcomb I majored in French
for the simple reason. that it was easy for
me. I didn’t have to work on it. And T had
three positions: I had an NRA job with the

overnment, I taught children piano
essons every Saturday and I baby sat for
them in the evening when needed. I was
able to pay my school tuition by means of
this extra employment.

M.T. Where did you teach?

E.C. I taught the children of profes-
sors in their homes. Sometimes the
would bring me home, or I would take
the streetcar if it wasn’t too late. It
wasn’t dangerous in those days like it is
today.

M.T. When did you start playing the
organ?

E.C. My sister Marie sang at the
Church of the Immaculate Conception,
“the Jesuit,” on Baroone St., and Claire
Coci was then the director. When I
heard Claire play I was very impressed.
The next time I saw her was when she
was at Oberlin in Ohio. At that time I
had already finished my master’s degree
at Michigan where 1 studied with
Palmer Christian. I stayed at Michigan
two and a half years. I studied with
Arthur Poister at Oberlin one summer,
and I thought he was very good. Then
he moved to Syracuse University and I
studied again with him.

M.T. Did you take lessons from
Claire Coci at the Jesuit?
E.C. No, I never took lessons there.

M.T. When did you start taking
organ lessons? ’

E.C. I started with an Englishman
here by the name of Ferdinand Dunk-
ley who was organist at St. Charles Ave.
Presbyterian Church. He had a degree
from the Royal School of Church Music
and was very, very smart. I studied a lot
with him, and I got to the point that I
could play the Trois Chorals by Franck.
So, he was my first organ teacher.

M.T. How old were you when you
started organ?

E.C. About 22. I had lessons with
him for a long time. And I liked him
very much, he was a genuinely fine man.
Then I went to the Loyola Coll?:%_‘e_nof
Music to study theory and other things
at night—Gregorian chant. Fr. Callans
taught me that. He had studied at
Solesmes.

M.T. What attracted you to the
organ?

E.C. Claire Coci. I thought she-was a
stunning performer. She was very dra-
matic. She made that organ sing. I'm
not saying that I Wantedg to play that
way, but I'love Bach very much. You can
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make Bach’s music sing. But so many
people think Bach should be played in a
very strict manner; playing it so strictly
causes it to lose all of its spirit. When 1
went to Ann Arbor I started doing Bach.
I love Bach and earlier composers—de
Grigny, Couperin, etc.

M.T. What do you think is the most
valuable information Palmer Chris-
tian taught you? What do you trea-
sure most from his lessons?.

E.C. Well, Palmer Christian
impressed me by his dignity. He was a
gfn’deman to the core. He Elaf.yed at

e English Church in Paris before he
came back to the United States. He
truly was a highly refined man. He
meant business. He wasn’t mean, just

very dignified.

M.T. And you had a lesson every
week from him?
E.C. Oh, yes.

M.T. Did he have studio classes
where the students would play for
each other?

E.C. Yes, once a week. I remember
playing the Bach D Major Prelude and
Fugue.

M.T. What did he tell you to do to
handle stage fright?
E.C. Stage fright? I was never afraid.

M.T. You were never nervous?

E.C. I always thought I could be bet-
ter. But I never felt nervous. I never
played when I thought I didn’t kmow a
piece. I'd better know it, or T wouldn’t

Play it.

M.T. When did you begin directing
choirs?

E.C. At the cathedral, I had a boy
choir.. They were cute as buttons. I
would rehearse themi one half hour
before the Mass out in the garden in
front of the cathedral.

M.T. How old were you when you
started directing the choir at the

-cathedral?

E.C. It was before I got through
Newcomb. I think I was 24, maybe it
was 1941. I was playing for a Boy Scout
Mass and Arcf})bishop Rummel was
there. It was the first tine the archbish-
op had. heard me play. I played the
Widor Toceata and the archbishop said
to the priest, “Who is playing that organ
today? I want to meet the performer.”
The man who had been organist was ill,
and when he was unable to return I was
offered the job. I was there 62 years this
past year.

M.T. What were the biggest chal-
lenges you faced as organist/choir
director?

E.C. Following the edicts of Vatican
II. The people were encouraged to sing
the Ordinary of the Mass. The goal was
to have the people understand what was
going on at the altar.

'M.T. What was it like to study at
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3. Choir from McGhee School; Elise Cambon bottom row fourth from left

Pope Pius X School of Liturgical
Music in NY?

E.C. It was wonderful. I got to know
my teacher, Dom Gajard, a visiting
Benedictine monk from Solesmes.
When the Gregorian Chant Choir of
Spain sang at the cathedral in January,
2003 to celebrate the Louisiana Pur-
chase, I discovered that the conductor

of the choir had studied with Dom
Gajard and had met me in the 1950s.
‘When I had finished studying in Ger-
many on a Fulbright grant in 1953, the
Archbishop wrote me, “You've been

- studying enough in Protestant churches.

I want you to go to Solesmes.” And he
paid my way. I stayed there for six
weeks. T was really impressed, people

‘were serious, they really tried to gam. I

went to Pius X each summer for four
years. Every time I had a vacation I
went there. T studied with Mother Mor-
gan and there was another nun who
taught how to conduct chant. We sang
chant in the Mass everyday.

M.T. What led you to teach at Loy-
ola University? .

E.C. 1 had been in Europe on a Full-
bright and I met Fr. McNasby. He said,
wouldn’t you like to teach music and
Gregorian chant at Loyola University?
Fr. McNasby invited me to teach litur-
gical music. He invited me to teach
summer school.

M.T. Why did you decide to work on
a Ph.D. in musicology?

E.C. I decided if I was going to teach
music history I had to have a fine under-
standing of the development of music,
from its origin in Gregorian chant to the
present. So I took classes all during the
winter time. I took classes in Renais-
sance, etc., but chant I studied at

Solesmes. In chant stress was deter-
mined by the accent of the text. It was
like dancing, and I liked that:

M.T. Why did you decide to write a
dissertation on the Italian and Latin
lauda of the 15th century?

E.C. Well, I loved Latin and I stud-
ied Italian for a couple of summers in
college. I had had four years of Latin in
high school and college. I didn’t like the
music particularly. I did it because I had
done so much work with the lauda when
I studied early music. I had a lot of
material on it.

M.T. How did you survive working
under five archbishops?

E.C. I got along with them like two
peas in a pod. Archbishop Rummel
treated me just like a daughter. The
next was Cody. He stayed only two years
and so I have a short rememnibrance of
him and I think the one who followed
him was Archbishop Hannan. He was a
very genteel man.” He got along with
people, and most people liked him very
mu(gn. He couldn’t carry a tune in a
bucket. And so there was no relation-
ship that way. But he was always nice to
me and he respected my way. I loved
also Archbishop Schulte, he was a great
g;y. When he was archbishop the cathe-

al ceased being operated by an order
of missionary priests to a single rector.
Fr. Hedrich was the first rector of the
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4, (I-r) Norman Bell, Most Rev. Joseph Francis Rummel, Elise Cambon, Rev.
Father Robert Stahl, S.M., March 23, 1952 .

cathedral and became a monsignor
later. When Axchbishop Schulte intro-
duced me to the new rector, Fr.
Hedrich, the - Archbisho
Hedrich, “Now you're
dom’t forget that, but Dr. Cambon is the
musician. When it comes to music she is
the musician.” And he meant it. He
respected my k[mWIGd%fk of first-class
religious music. And T lik

this new bishop, Mozan, the ome that
was just made a bishop.

told Fr.
e liturgist,

e very mixch

M.T. What would be your advice to
going into church music?

€rson

king about
E.C. I would say to them go to the

church and perform for a church that
really believes in God. Do it for God
because

ou love the music. God

desexrves the best. However people are

very important and you shouldn’t be a

cantankerous individual and if you can’t

get along, get out. And then I would say
il you respect the people you work for,
never talk about them, never call them
down to other people. As long as I have
been at the cathedral I have never had a
priest under an archbishop that I could-
w't find something very rewarding about
them. But you do run into characters,
and that you can’t help, because every-
body is d);ff

- agree with the music you like. Try to be
in a ]Biace where you can do. the music
you li

erent and maybe they don’t

e without any arguments.

M.T. Do you have any regrets?

E.C. None.

M.T. How did you build up the
choir at St. Louis Cathedral?

E.C. I started out as the organist in
1940 and then T had a bo{l choir. The

man who trained the boy choir became
ill: his name was Roland Boisvert. After
he left the cathedral he became organist

at St. Joseph’s Abbey, a Benedictine
monastery in St. Benedict, Louisiana, a
short distance from New Orleans. They
saw how loyal T was at St. Louis Cathe-

" dral. T was always there for the evenin,

services. I was playing weddings, an

working my tail off, trying to keep up. I
had to ﬁair? the boys to sil%g the N? >

ass on
Holy Days. And I would say to them.
“All'right kids I want to see you Sunday
morning at 7 o’clock and we will go over

the Mass so that you will be good.” And
they came very religiously and on Fri-
day morning we had Mass and do you
know some of those kids became priests
of the order of Mary Immaculate. The:
were the order that was at the cathedrai
They are missionary priests.

M.T. Did you rehearse them every-
day?

E.C. I would rehearse them at lunch
time. They would come in from playin
ball to rehearse the music. They wouli%
prepare the music for the Mass they
were planning to sing on the first Friday
of the month and on some Holy Days.
After the rehearsal I would throw up as
many penndes as 1 had on me to give
them a reward for coming, and do you
know one of them is now a priest, Rev.
Msgr. Ignatius M. Roppolo at St. Rita’s
in New Orleans. The oblates of Mary
Tmmaculate had a school and the boys
in the choir came from that school.

M.T. When did you begin directin:
the adult choir?y g g

E.C. It grew out of the school choirs
1 was directing and the gir] choir that
Fr. Lorengan directed. When Fr.
Lorengan retired I was given both
choirs to direct. I had just begun teach-
ing at Ursuline Academy and some of
the kids from there wanted to come
over and sing. And eventually we got
some men. They came from Loyola
University. Some of the girls brought
sorﬁle 1boys they knew from Jesuit High
School.

M.T. So the adult choir at the cathe-

dral came from other choirs you

had trained. Did you pay them?
E.C. No, no indeed.

M.T. When the ch(;ir grew, did you

pay the singers?

E.C. Not for a long time because they
loved the musjc. In those days people
were more religious, more people went to
church. I had a lot of people from Ursu-
line who were interested, and they are

still singing in my choir at the cathedral.
M.T. When did you start paying

singers?
E.C. When we started giving a lot of
concerts.
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M.T. What year was that? 3

E.C. I think that was in 1982. One of
them was Marilyn Bernard. I paid her
because she was so good. She was an
excellent soprano. She eame for the love
of music.

M.T. And your sister Marie helped
you raise funds for choir trips?

E.C. Yes. She knew the people. She
came down to the cathedral when I
played the 12 o’clock Mass on Sunday.
When I finally got the cheir moving they
sang the High Mass, and I played all the
Masses, all the Benedictions that they
had on weekdays.

M.T. When did you start playing so
many Masses? '
E.C. I started in 1940.

M.T. How many Masses did you
play on Sunday?
E.C. The 9, 10, 11 and 12.

M.T. What about weekday Masses?

E.C. The children sang once a week.
I went down there to direct them. They
really didn’t need me. I used to go down
there at night and play the evening Mass
too on Sunday night at 6 pm.

M.T. As choir director did ‘;7011 do
any 20th-century repertoire!

E.C. No. They didn’t like it. My choir
now does not like esoteric music that
they do not understand. They like Ben-
jamin Britten, Randall Thompson.
Their preference is for Gregorian chant
and music of later periods that shows
organization and beauty. They will not
sing modem music. They are used to
doing 16th-century polyphonic music.

M.T. What about the Brahms

Requiem?
E.C. We have sung it and enjoyed
doing it.

M.T. Do you have a favorite 20th-
century composer?

E.C. I love Randall Thompson, his
“Alleluia,” and Benjamin Britten.

M.T. When you were playindgJ organ

r(lacigals what repertoire did you
ay?

P Ey.C. Bach, the Passacaglia and

Fugue, Prelude and Fugue in D Major,

the Prelude and Fugue in A minor, the

C Major. .

M.T. Did you play pre-Bach reper-
toire? Nicolaus BrlLl[l)ns? Buxichude,
Sweelinck? -

E.C. Oh yes.

M.T. Did you play any 20th-century
repertoire? '

E.C. Yes, I played Marcel Dupré’s
Preludes and Fugues, and {ehan Alain. I
played Messiaen’s Celestial Banquet.

M.T. Did you study with Dupré?
E.C. No, I just heard him play.

M.T. What about Franck? Did you
play his music? ) .

E.C. Oh, I like Franck I did the
Trois Chorals, the Pastorale, and Piéce
Heéroique.

M.T. And what about Hindemith?

5. (I-r) The Rev. C. J. McNaspy, S.J., Frederick W. Sailmen, and Elise Camb

on (used

E.C. I played his sonatas.

M.T. What about Tournemire?

E.C. A great man. I played some of
his music. I didn’t play a lot of Tourne-
mire becanse I didn’t think the people
would enjoy hearing it. T think you must
play music that people understand, not
just what you like to play.

M.T. What did you play at the
cathedral? Did you play Brahms?

E.C. Yes, I love his chorales. Beauti-
ful. T played Couperin, de Grigny,
Clérambault, Sweelnck, and we sang
Sweelinck too.

M.T. Did you play Mendelssohn?

E.C. Yes, but I think he is boring. His
music doesn’t do anything. It’s too old
fashioned. I like music that says some-
thing to people, and that has a wonder-
ful sound. I was lucky to have the cathe-
dral organ.

M.T. Tell me about the restoration
of the organ. I know you are
respousible for its restoration.

E.C. I paid for the whole thing. It’s

-being restored and added to by

Holtkamp Organ Company of Cleve-
land, Ohio. & Py

M.T. When did you find time to
ractice the organ?
E.C. At night, often I practiced until
midnight. And I took a cab home. It
wasn’t dangerous then.

M.T. You were alone?
E.C. Yes, usually, I couldnt expect
someone to stay down there with me.

M.T. Were you able to play organ
preludes every Sunday?
E.C. Yes.

M.T. Did you play the organ durin:
Advent an}:l Lgnt‘.;, 8 g
E.C. No. In those days it was forbid-
den. I was always under the supervision
of Fr. Stahl. He was the director of the
seminary choir and could play the organ
and wrote compositions for the Notre
Dame Seminary. I got my instructions
from him. I followed the rules of the
Catholic Church, and there was to be no
organ music during Advent and Lent.

M.T. And when you did play a pre-
lude, was it always soft and medita-
tive?

E.C. Not at all.

M.T. Really?

E.C. No. That’s a lot of foolishness. I
would play big works, like the Pas-
sacaglia. And at the end of the service,
pieces like Toccata and Fugue in d
minor.

M.T. When you played the Toccata
and Fugue in d minor for the pre-
lude, nobody complained that you
were interrupting their prayers:
E.C. No, they came just to hear it.

M.T. Do you have any organ stu-
dents who are _Pursm'ng church
music as a careert

E.C. Many. I have one boywho is blind
and is in Florida. One just gave a recital at
St. Dominic’s Church, Marcus St Julien. I
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taught Fr. Carl Davidson, a former semi-
narian at Notre Dame Seminary, Fr. Tom
O’Connell and Dreux Montegut who is
the music director, director of the Cathe-
dral Choir and Cathedral Boy Choir at St.
Louis Cathedral.

M.T. Do you have any advice to an
organist who is starting out?

E.C. Learn the music the way I was
taléght by Walcha: to play various voices
and the pedal and sing the other voice,
to learn it from memory and know
everything that is going on in the piece.
Make it the most important thing in
ﬁur life, to study a.n(f perform music

ike the composer meant it to be played.

And the first one in my book is Bach,
and then of course polyphonic music of
the 16th-century, music of Palestrina,
Victoria, Lassus; Orlando Gibbons,
Byrd, and Sweelinck, and composers
today such as Vaughan Williams, Ran-
dall Thompson, Benjamin Britten. The
music must have form, direction and
emotional strength. You are saying
something when you are writing a piece
of music.

M.T. Do you have any advice for a
choir director? How to deal with
people?

E.C. You have to love people with
your whole heart and soul. And that’s
why you are strict. You want them to be
the very best they can be. And you treat
them as though tgey are part of?}ou, and
not just an operation to show off.

M.T. What about someone who
talks during rehearsal?

E.C. Well, I can’t put up with that,
but you remember people are human.
They need to have a Ereak and talk.
Give them time to do that, and when it’s
Hme to rehearse, it's ime to rehearse.
You can’t talk and rehearse at the same
time. You should make the rehearsal so

exciting and intelligently planned that-

they feel they are really accomplishing
something and there isn’t time to talk.

M.T. What is the best way to con-
duct a choir rehearsal? Do you have
them sight read through the score?

E.C. I always say if people are
absolutely unable to read they should
divide among voices, the women togeth-
er if there are two voices, the men
together if there are two voices, if there
are six voices in groups of threes, so that
nobody has to wait while one person has
to learn his part. People dgn’t mind
waiting a little while someone else
learns his part. But if they can’t read at
all take them by themselves. And if they
can’t get in tune with each other it’s
much better to practice without a key-
board. The keyanrd is just there to
teach them the scale and intervals.
Teach them to sing the intervals. Pick a
simple piece and have them sing each
interval. If they cannot do this, and they
are monotones, well, fare-thee well. It’s
not a joke to sing. Do you think people
teach this?

M.T. No.

E.C. You cannot learn to sight sing if
ou can’t sing intervals. You may not
ave to sing intervals in another choir,

but youre going to do it in this one. I

OCTOBER, 2004
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7. Marijim Thoene and Elise Cambon, July 3, 2003

love my choir. I hug them. You tell the
choir, “Either you learn to do it, or try to
adapt yoursell to art. One can always
lean to draw a straight line and then add
to that. If you cannot carry a tune you
are better rewarded to applying yourself
to art.”

M.T. Congratulations on a very suc-
cessful career!

Marijim Thoene received the DMA in
Church Music/Organ Performance from the

University of Michigan. She is currently
organist at Church 0]5 the Immaculate Con-
ception, “The Jesuit,” on Baronne Street, in
New Orleans, and. is an active recitalist. Her
CD, “Mystics and Spirits,” recorded at St.
Joseph Abbey in St. Benedict, Louisiana, has
recently been released by Raven Recordings.

Postscript: Renovation of St.
Louis Cathedral organ

The completion of the renovation of
the pipe organ at St. Louis Cathedral in
New Orleans was celebrated on April
25, 2004 in a gala dedication program,
entitled “Through the Church the Song
Goes On: In Celebration of a New
Organ.” The dedication and blessing of
the organ included the Cathedral Con-
cert’s Hymn Festival directed Zy John
Ferguson and Dreux Montegut, director
of music at the cathedral. The many col-
ors and timbres of the organ were
apparent in John Ferguson’s creative
improvisations, his voluntaries, and
anthem and hymn accompaniments.
The delicate flutes were heard in con-
irast to the brilliant reeds in music rang-
ing from Veni Creator Spiritus organ
versets by Maurice Duruflé to the St.
Anne fugue by ].S. Bach.

The St. Lowss Cathedral was packed,
with standing room only for the dedica-
tion of the organ. Huge applause was
givento Christian Holtkamp and his com-
pany for the renovation. Elise Cambon
received a standing ovation in gratitude

or her gift of having the organ rebuilt.
f The %\fféwf Orlefns Ch(gzpter of the
AGO met at the St. Louis Cathedral the
following evening to hear Christian
Holtkamp describe his work. Before he
spoke a brief history of the organs at the
cathedral was presented. The first organ
dated from tZe 1780s. There was a
Piloher installed in the 1890s which was
largely destroyed in 1910. An Austin
replaced the Pilcher, and then a Mdller
replaced the Austin in the 1950s then
Hoffman rebuilt the instrument in 1976.
In telling of the current restoration
work, Christian Holtkamp said that
one-third of the cathedral organ is new
and that the renovated organ is pat-
terned after the French Classical instru-
ment. There are 76 ranks, 25 memory

- levels, 12 generals and 8 divisional pis-

tons. The donor of the project, Elise
Cambon, cathedral organist from
19412002 attended the meetin%; and
was in high spirits at witnessing the ful-
flment of a 2719 elong dream. Attached to
the wdll of the choir loft is a plaque
bearing her photograph and these
words: “She loved Si. Louis Cathedral
and dedicated her life to the perfor-
mance of the highest quality of sacred
music. In ministry from 1941-2002, she
served as cathedral organist, director of
the St. Louis Cathedral Choir, director
of the concert choir and director of
music for the cathedral. Named Direc-
tor Emerita, Pentecost Sunday, 2002.
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On Sabbatical

with the Betenbaughs

Gordon and Barbara Betenbaugh

Our raison d’étre for this sabbatical to
England was to study the cheir training
techniques and organs in cathedrals,

arish churches and universities, and to

ear the music in the architectural and
acoustical environment as envisioned by
many of the English composers. We
spent four weeks in Cambridge, 10 days
in Oxford, and the balance of our time in
London with a side trip to Salisbury. We

had contacted directors via' e-mail a year -

before our departure, and everyone we
met was cordial and welcoming from our
initial meeting in cyberspace through our
actual visit. One of the nicest amenities
was having greater access than the nor-
mal tourist to these wonderful venues.

During our time away, we kept a tally
of the various activities we attended and
were surprised to discover how numerous
and myriad they were: 52 rehearsals, 36
Evensongs, 15 Eucharists, 5 Matins, 5
Evening Prayer services, 4 Benedictions,
16 sermons, 2 memorial services and one
wedding, 16 organ recitals, 26 museurns,
15 concerts, 3 theater performances, 4
interviews, 1 musical, 4 palace tours, 1
foundry tour, 1 opera, 1 mosque tour, one
botanical gardensvisit, 5 movies, and last
but not least, 3 choral music premieres.
Our time away was busy and intense! We
retumed home rejuvenated and with a
g}geater understanding of the English
choral system in collegiate and ecclesias-
tical foundations and 5150 with memories
of many new friends and colleagues.

Thursday, May 8
We arrived in Cambridge right on
time. Our B&B is beautiful with c%eerful
yellow and greens. We have our own
entrance and our own patio with a lovely,
lush-garden. We walked into town to the
visitor center to get maps and an events
calendar. Now we are set! Then we went
to the public library where Barbara gets
her library card, a necessity! Over our
three months in England, Barbara makes
friends with mystery writers of the British
Fersuasion. Then it was on to King’s Col-
ege Chapel for Evensong, Every Thurs-
day is sung Eucharist. We hear the Kods-
ly Missa Brevis and Messiaen’s O Sacrum
Convivium—what a joy to be in this great
space. It's where our hearts and souls
belong. We then head down the street to
St. John's College for Evensong (Blow
Mag & Nunc in F, Gibbons We Praise
Thee, O Father). There’s great music
making in this space. After our long flight,
what a way to end the day and start off
our three months away.

Friday,; May 9

8:10-9:10 rehearsal at St. John’s choir
school where the boys wear red blazers,
red tes and gray pants. Christopher
Robinson rehearses the Weelkes Gloria
in excelsis Deo, a psalm and the Hunt
short service. Christopher says the boys
see a piece only once before &erforming
it, maybe twice. “Some of the quicker
boys are better than the weaker men.”
Peter Barley from St. Pat’s Cathedral
Dublin was also visiting. Christopher

asks for volunteers to sing the chant.
Choristers are very helptul to each
other. In the traditional English man-

ner, any chorister that makes a mistake
raises his hand (adults and boys). It’s a
very orderly rehearsal. Choristers mark
music and often mark a partner’s music
if he makes a mistake. There was little
warm up, most of the time was spent on
music. As'the piano is played, the sopra-
no line is never played, so the boys must
be independent. This technique is used
by everyone in England.

After rehearsal we take a lon
through the campus from “the

stroll
acks.”

We find the Internet Café and Great St. -

Mary’s, a church shared by the parish
and the ‘university. There are organs
front and back. The front chancel organ
dates from 1869 with numerous
rebuilds, the last in 1974 by Johnson &
Sons. This organ is owned by the church.

20.

Gordon Betenba at the St. Joh:n’s
College School

The rear balcony organ is a 3-manual
Hill, Norman & Beard and is owned by
the university. Cromwell burned the
Prayer Book here outside the church,
which is now advertising for an organ-
ist/choirmaster. We hear that 17 men
have applied, but no women. At 1:15
there is a free recital at Clare College, a
Mozart Clarinet Quintet which is
su%erb! We have lunch at the Hogshead
Pub. Steak and ale pic with chips and
mushy peas is a typical meal. On to St.
Benet’s for change ringing. Then to St.
Botolph’s (patron saint of travelers), in
use since 1320. On to Pembroke Col-
lege. The chapel at Pembroke is Wren’s
first work. It looks betterinside than out.

The organ is a 1980 2-manual Mander. -

Anne Page teaches organ here. Onward
to see Little St. Mary’s and Peterhouse
College before hurrying back for a 5:05
rehearsal at St. John's. We enter through
the back choir door thanks to Christo-
pher so we don’t have to queue like reg-
ular visitors. Rehearsal and Evensong
were great, wonderful music making,
The previously heard Weelkes took on a
life of its own. Chats after Evensong and
then to the pub. Life doesn’t get any bet-
ter than this for two Angloph_%les, Finally
we head to our B&B in time for Barb to
read a bit and Gordon to read the piles
of materials gleaned through the day.

Saturday, May 10

Walked through the old cemetery
looking at dates. St. Giles is closed, so
we visit The Round Church with its
great history. We explore the town
today and return early to St. John's to
listen to the organ scholar practice for
Evensong. The 6:30 Evensong is sung
jointly by the college choir and mem-
bers of the City of Birmingham Choir.
We hear the Finzi Mag, Holst Nunc,
Vaughan Williams Rise Heart, Thy Lord
Is Risen and Antiphon. Christopher has
directed the Birmingham Choir for 38
years (70-80 singers present). He is-a
stickler about the r}?ythm of dotted
notes. We had a choice of six concerts
today. We heard the superb. Rodolfus
Choir in an all-German program at
Clare College. Singers are chosen from
past and present Eton Choral Choruses.
There were 23 singers (7-5-5-6).

Sunday, May 11

It’s Mother’s Day! We go to St. John’s
10:30 Eucharist and hear Palestrina’s
Ego sum and Victoria’s O Quam glorio-
sum. We have lunch at The Eagle, an
authentic old pub where many RAF and
USAF soldiers spent their time during
WWII. Their names are signed on the
ceiling in the bar. We then have a quick
stroll through Jesus College. We go back
to Great St. Mary's and %st‘en to a stu-
dent practice on the Johnson front organ
as we rest our tired feet. At the 3:30
Evensong at King’s we hear the Stanford
in G, Ha%ﬂey My Beloved Spake, Vierne

Finale. At the end of the service the

at West door is opened to the “backs”

or our exit. WOW! What 4 vistal We
hear the tolling peals at Great St. Mary’s
across the street, and Barb calls our chil-

- dren to speak to them on Mother’s Day.

They can hear the bells across the
Atlantic through the red phone booth!
On to St. John's for a 6:00 organ recital
b{), James O’Donnell. of Westminster
Abbey. He played the Bach partita Sei

egrisset with an unfortunate cypher
which disappeared quickly. At the 6:30
Evensong we hear the Parry in D (The
Great Service) and Elgar’s Light of the
World. The choir is very musical and has

the best tenors in Cambridge. They sing *

with a full, robust sound.

. Monday, May 12

We shop and buy some CDs. We
walk- through “Christ’s Pieces”, a big
green with an arbor in the middle with a
rose garden dedicated to the memory of
Princess Diana. On to the chapel of
Emmanuel College, from which John
Harvard (founder of Harvard Universi
in the U.S.) was a graduate. We find the
University Arms Hotel where we stayed
in 1993. On to Christ College Wltﬁ a
lovely modern window that shows
Christ on a cloud over the college.
There was a queué for King’s Evensong
even in the rain. The King’s Voices
(mixed choir) sing the Fauré Caentique
de Jean Racine, Noble B-minor Mag &
Nunc and RVW O Taste and See. The
mixed choir is just a good college choir
compared to the choir of boys and men.
The sun just came out through the west
end windows and the birds are singing.

Tuesday, May 13 :
We step in Fitzwilliam College, built

" in the 1960s and very modem. The

chapel (1990) is in the round, and the
inside is shaped to suggest Noah’s Ark
The beautiﬁll grounds were full of
blooming flowers in yellow, purple,
lavender, blue, white and pink, not to
mention the roses, red tips and rhodo-
dendrons. After a long watk to Churchill
College the porter gave us the key to the
cEalpe that was at the far end of all the
buildings on campus. It was an unim-
pressive room but still had a small pipe
organ. We saw good music all around
the console. A sign in the porter’s lodge
says: In Cambridge “porter” means
keeper of the gate, not carrier of the bag-
gage. On to Robinson College Chapel,
which is rectangular and with very
straight lines. It had a two-manual 1981
Frobenius tracker with four general pis-
tons. A lot of organ lessons are taught
hetre. On to the Cambridge University
Music School, the nice concert hall and
the King’s College School.

We had a late lunch in a pub and
then on to Brian Jones Music Sho
where we dropped a few £s. It was sﬁﬁ
raining as we went off to Clare College
which has a 1971 two-nianual Von
Beckerath and an 18th-century Snet-
zler used to accompany the choir in
early repertoire. This superb mixed
choir sings three Choral Evensongs

each week on Tuesday, Thursday and -

Sundays. The choir tours are free to

members of the choirs, and per diems

and fees are frequently paid to them.
The psalrus are sung without 4 coriduc-
tor. A chorister in the back row assists
with coordination of the chant.

Sir David Willcocks was the guest

conduetor on this day. The Clare con-

ductor, Tim Brown, introduced Sir
David to the choir. Latet in a chat he
said that his young choristers probably
had no idea what a great man was con-
ducting and what all Sir David had done
for English music. As ever, Willeocks
was alert to tuning in this fine choir, It
was good to chat with Sir David after
Evensong. Only 14 pecple were at
Evensong, but no one is bothered by the
small attendance.

Wednesday, May 14 .
Got caught in rain and hail on the way
to Magdalen College ronounced
“mandlin”). The organ ‘was Tg)ujlt in 2000
by Goetze and G and has 24 stops.
Tie inspiration behind its design comes
from Father Smith’s later instruments.
The tuning is Kellner’s reconstruction of
Bach’s tuning from his Well-Tempered
Clavier..The chapel is smaller and more
intimate than most Cambridge chapels.
Much of the Victorian stajne% glass still
remains. Most of the glass focuses on
Mary Magdalen (usually with her
emblem, a jar of precious ointment) and
the life of Christ. There is a slate tablet in
the antechapel to mark the centenary of
the birth of C.S. Lewis (1898-1963).
We got caught in more hail on the
way to the Fitzwilliam Museum to see
the Egyptian, Greek, Roman and
Cyprus eries. Some thi.ngs were four
thousand years old. In the upper gal-
leries we saw THE Fitzwilliam Virginal
Book. The display was covered to pro-
tect it from light. It contains 297 com-
positions by practically every composer
of the virginalist school. The manuscript
is the best and most precise we have
ever seen. The museum building is
amazing, polished marble with figurines

-all around, a dome gilded roof and

mosaic floor. We drop some more £s at
the gift shop.

Out in the rain again to Our Lady and
the English Martyrs. This is the biggest
Roman Catholic church in town. The
Abbott & Smith romantic organ in the
south transept has been renovated by
Nicholson. We hope to get to hear the
instrument. Sarah MacDonald of Sel-
wyn College recorded the Howells
Evening Canticles here, and the organ
sounds wonderful on the CD. At the
end of a cold and wet day we find a
Pizza Hut for some comfort food before
going back to Clare College for
rehearsal and Evensong, and then to
Trinity College for a delightful chamber
music concert with recorder, baroque
violoncello and 1972 David Rubio harp-
sichord. We get back to our B&B late
and tired but with a great feeling for

. what all we packed into one day.

Thursday May 15

Regular tourist stuffl Lunch at the
Baron of Beef Pub (Publick House) -
where Georgif Guest used to slip over
from St. John’s for a pint between
rehearsals and Evensong. Got a haircut
at a “Gentlernan’s Barber,” which turned
out to a hair scalping. On to Clare Col-
lege for rehearsal. The superb choir is
rehearsing an extremel djfgcult piece in
Hebrew a Jewish student. They.
rehearsed %e first American piece that
we have heard (Randall Stroope’s How
Can I Reep from Singing?) to be per-
formed on Sunday with the McMurry
University Choir from Abilene. The last
hymm was Lord of the Dance, in a rather
staid English manner. Only 11 people
were at Evensong. There were I5 E_st
night. We exit by the Fellows Garden on
the backs—so beautiful! Back at our
B&B we finish our last cookies from a
care package one of our favorite sopranos
packed for us for our trip. We update
photos i our albums. We're doing this as
we go along, because putting together
three months of photos upon our return
would be a daunting task.

Friday, May 16

It rains again all day and is chilly and
breezy. The rain doesnt bother the
locals—they are always out-and about.
We see more tourist sights in the morn-
ing, then drop some more £ for books
and CDs of Chatles Wood’s choral music.
On to Sidriey-Sussex College Chapel. It's
lovely with lots of carved wood. A 2-man- -
val 1963 Harrison & Harrison with 5
thumb pistons each to Gt and Sw, 5 toe
pistons to Ped, 1 thumb piston labeled
Oboe 8—no obligatory harmionic flute 8.
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Dan Hyde (left) and Ashley Grote, King’s organ schol

Perhaps the Gt open flute will do the
trick. The college ]aoesn’t have a faculty
organist but two organ scholars run the
program. We saw yellow “stickies” on the
side jamb with circles drawn in them to
resemble draw knobs. One said “Preach-
er Trap Door.” The two available “but-
tons” Tead “open” and “closed.” The
“closed” showed flames underneath.
Another “button” read “electrical shock
for SATB.” The organist here must have
a fun sense of humor.

Back to King’s for Evensong rehearsal
and a chat with Stephen Cleobury.
Rehearsal began with Psalm 121 of Davies
on the syllable YA, led by back row choris-
ters on each side. They point it differently
from the way we do it. I‘S‘)(t)ephen stands in
the middle with a special podium that has
a mike built in so the organ scholars up on
the screen can hear his instructions. He
speaks: softly. All the choristers are very

ocused. They sang the Wood Oculi omni-
um, Byrd First Service, Rachmaninoff
Blagoslovén griadiy. We didn’'t know the
Ra anino%ﬁ which is a benediction text,
lovely and lush. The boy choristers keep a
finger on their line of music as they sing.
For Evensong, Stephen tells the vergers
we are his guests and to let us sit on the
top row which is resexrved for the fellows
and members of the college only. We have
a chat with the two organ scholars in the
loft after Evensong. What a treat to see the
big Harrison & Harrison “accompanying
machine” up close. A Bass Flute is in the
stairwell, and the 32 %oes the length of the
screen. It really purrs!

‘We finish our day at the Internet Café

where we check e-mail and write a rec-
* ommendation for one of our choristers
to attend the RSCM School at Washing-
ton Cathedral.

Saturday May 17
At 800 am. we are sitting in the
rehearsal room of the King’s College

School. Photos of past choinmasters and LP -

covers from past years (mostly Willcocks
recordings) cover one whole wall. Since it’s
Saturday the boys are dressed casually.
They have a short warmup. Little piano is
usei and the melody is never played. An
organ scholar goes behind the ﬁoys 1)
remind them to sit up straight. Stephenisa
stickler for final “D” consonant even in the
midst of a phrase, also a stickler for having
the choristers watch him. These 18 choris-
ters are very disciplined.

Off to Trinity %o]lege for a LONG re-
creation (performance reconstruction) of
a Momming Prayer Service and sermon
from the Cha e{ Royal of Charles I from
April 1629. Men were seated on one side,
and women on the other to make this
event more authentic. There was 1 hour
and 10 minutes of choral matins before
the sermon. The Trinity College Chapel
was completed in 1566, and the music for

the service was chosen with the aim of .

reflecting the type of music that may have
been performed at court in 1629. As the
premier musical institution in Tudor-Stu-
art England, the Chapel Royal had bril-
Liant organists like William Byrd, Orlando
Gibbons, and Thomas Tomkins. The
music was performed by the Junior and
Senior organ scholars with a pick-up choir
from Trinity, King’s, Gonville & Caius,
Pembroke and Lucy Cavendish Colleges.
The 1 hour 7 minute sermon, written by
John Donne (Dean of St. Paul’s, London)
was read by a fellow of Lincoln College,
Oxford. Numerous people left during the
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reading of the sermon, and afterwards
one can ima%'ine the range of comments

regarding its length. This made us appre- .

ciate our 15-20 minute sermons at home!
Most people headed for the pub after the
service, but it remained the topic of con-
versation around town for several days.
The day ended with rehearsal and
Evensong” at King’s. The Introit was
This Joyful Eastertide (Charles Wood),

‘Howells” Mag & Nunc Gloucester Ser-

vice and the Wesley Blessed Be the God
and Father. Junior Organ Scholar Ash-

ley Grote played an organ recital at 6:30

consisting of Wild Bells (Michael Berke-
ley), Psalm Prelude Set 1 No. 1 (How-
e]fs), Sonata No. 1 in E—)ﬂat (Bach),
Chanson de Matin (Elgar) and Pom

and Circumstance March No. 1 (Elgar).
This was the perfect end to a long day of

great music making.

Sunday, May 18 (Easter IV)

The 10:30 Sung Eucharist at King’s
was the Koddly Missa Brevis. T%xe
soprano hi%'h C’s were wonderful and

I'This was our second time to
ear the Kodaly at King’s. We have not
yet figured out their rotation schedule.
After lunch we visited Downing College
which is much newer than most. There
were two nice harpsichords in the
narthex and a small 1966 J.W. Walker
tracker. The music program is run by
organ scholars. Katie Collinson is the
Senior. Our B&B hostess had insisted
we frequent Fitzbillie’s ‘Bakery, but
unfortunately it was closed today—
some other time!

On to Peterhouse College where the
case and much of the pipework date
from Snetzler’s organ of f%)S rebuilt by
Mander in 1963. Five pistons to Gt, Sw,
Ch and Ped, no generals. Next to
Queen’s Coﬂeﬁe Chapel where the 3-
manual organ has a réd case by Bodley
from 1892. In 1966 E.J. Johuson & Son
overhauled the instrument. It has 4
thumb pistons to Gt and Sw and 4 toe
pistons each to Gt and Sw.

Next stop was St. Catherine’s College
Chapel where the instrument, built %y
J]i.].gohnson & Son in 1978, retained

e

ouble case of Thomas Garner from

-1894. The scheme of the present organ

was drawn up by Dr. Peter LeHuray,
Fellow of the College. We were fortu-
nate to hear Alexander Finch, Director
of Chapel Music, practicing for his 5:15
recital. The 3-manual instrument was
very impressive in the empty room.
Messiaen came off very well.

After a stop at the Internet Café, on
to:King’s Evensong; we hear the Mag &
Nunc Fifth Service by Tomkins and the
Byrd Christ Rising again. We had a
snack in the market, and then on to St.
John’s for an organ recital before Even-
song by Oliver Lallemant, organ scholar
at Trinity—all Bach: Fantasy and Fugue
in G minor, Trio super Allein Gott and
Fam‘aéy and Fugue in C minor. At our
second Evensong we heard the Daniel
Purcell in E minor and the Byrd Victi-
mae Paschali. There is usually a sermon
on Sundays at Evensong, but mercifully
it is short.

We found the Castle Mound on the
way home; we will visit another day. Our
feet can't take any extra steps tonight.
We arrived home at last with Il)ots of glo-
rious music heard and architecture seen
today. We've lots to read and organize
tonight. :

Trinity Choir, viewed from the organ loft

Monday May 19

Went to the American Cemetery. It
was very moving sitting in the chapel,
and we had not realized how many
American soldiers are buried in Cam-
bridge. The visitor’s center displayed
two verﬁ moving poems, which we were

lad to have for our scrapbook. We took

e bus tour around Cambridge and saw .
three more colleges: St. Edmunds, Lucy
Cavendish (for mature women) and
Darwin. Cambridge bas 31 colleges and
four theological colleges.

After a busy day of sightseeing we end
the day at King’s Evensong sung by the
King’s Voices, a mixed choir. We heard

_ the RVW O Taste and See, the Mathias

Mag & Nunc Jesus College Service and
the Hadley My Beloved Spake. We later
learn that Tim Byram-Wigfield of Jesus
College was the organist for this service.

Tuesday, May 20

We visit the Cambridge Folk Museum
and shop before going to Jesus College
Chapel to rehearsal. The chapel is very
dark, has a small nave and a big crossing
that had two grand pianos, two harpsi-

- chords and two portative organs as well as

a set of tympani. There are two organs in
the nave on the north side. The ceilin

was very colorful with coats of arms an

cherubs. Tim Byram-Wigfield is the
organist. They begin each rehearsal with
a hymn and then the psalm on YA-YA.
Tim pushes final consonants. The choris-
ters are very attentive. There were 10
girls and 11 men plus one of the two
organ scholars singing. The English tradi-
tion of raising a hand if you make a mis-
take is continued here. Word stress is
excellent. There were only eleven people
at Evensong, but we could also hear the
birds singing outside along with the choir.

Wednesday, May 21

We went to the Classical Archeology
Museum this morning. Everything here
was a plaster cast copy of pieces in Lon-
don, Rome, Athens, Paris. On to Pem-
broke to try to contact Anne Page who
teaches organ there. On to Corpus
Christi Chapel which was locked, but
we could see through the glass doors.

We FINALLY get sweets at the famous

Fitzbillie’s Bakery and then went to the

+330-867-4370

"
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library to exchange books before going to
Jesus College for the boys” rehearsal:

Thursday, May 22

We do laundry and get organized in
the morning, update all our photos in the
scrapbook, etc. We then pick up some
music from Tim Brown at Clare College.
We spent the afternoon at theé Arts The-
ater where we saw Mys. Warren’s Profes-
sion by George Bernard Shaw. It starred
Twiggy, the super-thin model from
the’60s. Twiggy is no longer a twig!

During Evensong at Jesus College we
heard the Tallis O Nata lux, Gibbons
short service and Rutter’s Gaelic Bless-
ing. This is the first time we have heard
Rutter’s music in Cambridge.

Friday, May 23
- Finally get to the top of Castle Mound
for a photo op, the mound being all that
is left of the medieval fortification. Then
we go to Kettle’s Yard Art Museum and
Concert Venue which is next door to St.
Peter’s” 1lth-century delightful tiny
church. Part of the museum at Kettle’s
Yard is the home of Jim Ede. He donat-
ed his house and art collection to Cam-
bridge. Tt was fascinating seeing art,
china, rocks, all together and abiding
eacefully just as it was when Mr. Ede
ved there. We then went to the modern
allery where there were pen and ink
awings and some modern paintings of
graffitied walls and trash in the streets.
Lunch was back at the Baron of Beef
ub and then we sat in the yard of the
ound Church and watched the world
go by before our deli%htful interview
with Tim Byram-Wigfield at Jesus Col-
lege (see THE DiapasoN, December
2003 issue). Following the interview we
went to the mixed choir rehearsal and
heard Set Me as a Seal (Walton), Ascen-
dit Deus, and O Pray for the Peace of
Jerusalem (Howells). The choristers are
very focused. Tim asked them to “lay
the consonants on top of the vowels.”

Saturday, May 24

We attended a light-hearted concert at
Clare Chapel given by The Duke’s Men
of Yale, 10 singers in c{ose harmony, most
of the pieces fast and fun. Clare’s men’s
ensemble of five also sang, and they were
even better. Back to Jesus College for
rehearsal. Tim vocalized for a while. The
Psalm was rehearsed on NAH by the 13
boys. King’s, St. John’s and Jesus College
are the only three boys choirs in Cam-
bridge. The Jesus boys are volunteer cho-
risters and are not in the same league
with the other two, but they are very good
and sing a lot of rep for not having a
rehearsal every day.

Sunday, May 25 (Rogation
Sunday)

Went to sung Eucharist at King’s
(Lassus Missa “Bell” amfutrit’ altera)
with sermon. At King’s 3:30 Evensong
we hear the Stanford Mag & Nunc in B-
flat and Lord, Thou Hast Been Our
Refuge (Ives). King’s always has a large
congregation at Evensong.

On to Evensong rehearsal at Trinity:
Bach Nun komm, der heiden Heiland
and Fantasy and Fugue in C minor, our

7 -
Trinity College organ

first time to hear the Mag & Nunc sung
to Anglican chant. We also hear Arvo

‘Part’s I Am the True Vine.

The 1975 Metzler is, of course, on
the screen within the restored 1708
Bernard Smith main case and the Chair
case is even earlier. The Hauptwerk
Principal 16”, 8, 4, 2%, Riickpositive 8’
Principal, and Pedal 16" Principal are
from the Smith organ. The old 1913
Harrison was used in the King’s College
recording of Anglican Chant Volume I

* with David Willcocks playing and con-

ducting {one of our favorite recordings).
The keyboards of the old Harrison are
at the top of the stairs up to the organ.
We noticed two choir pistons engraved
Clarinet and Harmonic Flute, a must
for any English organist to interpret the
choral literature. The Metzler is an out-
standing instrument with a large Sw and
no pistons. Director Richard Marlow
isn’t here tonight, and the two organ
scholars do a fine job of rehearsmg.
Trinity is the silver s}i per of the Cam-
bridge colleges, the college of RVW and
Stanford with lovely windows showin
George Herbert, Bacon, Elizabeth I,
Wryclitfe, Tyndale. There are also many
statues in the antechapel. The mixed
choir of 25 rehearsed the Stanford Coe-
los ascensit hodie for Ascension Day
next Thursday (this is our choir’s
favorite Ascension Day anthem—and it
was nice to hear it in the room for which
it was written). The center aisle is wider
than at most colleges, thus more separa-
tion in the two choirs. The psalms were
rehearsed on “la” or “li-la.”

We left Trinity after rehearsal to
attend Evensong at Gouville & Caius
(pronounced “keys”) to hear the Britten
Rejoice in the Lamb, which was excel-
lent. There was only a four-minute sex-
mon, hurrah! The 37-stop organ is a
1981 Klais of Bonn, Germany with a
large Sw and 8 general pistons. Gonville
& Caius is where Charles Wood
presided. Dr. Geoffrey Webber has
recorded two volumes of Wood’s
anthems and organ music.

Monday, May 26

It is a gorgeous day—sunny and not
too cool or hot. We had been waiting for
this kind of weather for our next out of
town trip, so we took the bus to Anglesy
Abbey. It never was an abbey, but it was
a priory until Henry VIII closed them all.
T]En)e house is fabulous! The guidebook
was very helpful, and we read it thor-
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Bridge of Sighs, St. John’s Coliege

ouig_gglin every room. What a collection
of iture, art, animals, birds, images of
Windsor Castle, - books, walking sticks,
silver and a large Steinway. There were
huge beautiful gardens with flowers and
a water wheel. %t was a wonderful day to
relax in leisure in a beautiful spot.

Tuesday, May 27

Another beautiful day. We visit the
library to return and check out books.
We then met Richard Marlow at Trinity
College for choir réhearsal. Four of his
choristers have perfect pitch. About one
third of the 60 music majors have pex-
fect pitch. We hear the Reger Benedic-
tus and Introduction and Passacaglia in
D. The choir sings Ergebung (Wolf), O
Tod, wie bitten bist du (Reger) and the
Stanford Mag & Nunc in G (another of
our choir’s favorites). Also hear the
Davies God Be in My Head. This is
another excellent choir! Richard Mar-
low wrote the Psalm Chant, which was a
bit dissonant with close harmony. Trini-
ty is the only place that sings Anglican
chant a cappella. Richard’s wife,
Annette, brought music for us and sat
with us at Evensong. Afterwards we
were invited for “a sherry” and to see
Richard’s rooms and then into a private
gated garden off the oldest part of the
college. It extends back to the River
Cam very near St. John’s College from
which one can see the Bridge of Sighs.
We had a delightful evening talking
shop. Trinity is the school of T. A.
Walmisley, Charles Stanford (organist
1874-93) and Ralph Vaughan Williams.
The list of “Trinity Men” is staggering
with the royal family, poets, prime min-
isters and other noted people, men of
science and mathematics, classical
scholars, hilosophers,  historians,
judges ang lawyers, Ecclesiastics,
Divines and other writers.

Wednesday, May 28

We visit the zoology museum. We
learned about Voluta musica, one of the
family of volutacea sea shells. It has
what looks like a staff and notes on it—
how apropos. Then we went on to the
Museum of Archaelogy and Anthropol-
ogy—fascinating! Items from so man
native peoples from around the globe
(masks, carvings, statues, clothes, pho-
tos, jewelry, totem poles). We goback to
famous Fitzbillie’s For sweets, as we now
koow why it is so famous!

We then went on to Gonville & Cains
for rehearsal. The director, Geoffre
Webber, is at a meeting, so organ schoI}-Z
ars run the rehearsal of the mixed choir.
These 21 singers have excellent conso-
nants. The organ is a 3-manual 1981
Klais from Bonn, Germany. It has a
large swell and 8 generals.

Thursday, May 29 (Ascension
Day)

We attended the famous 10:30 am.
Ascension Day Service at St. John’s: O
rex gloriae (Marenzio) and Missa Brevis
(Walton). At the conclusion of the ser-
vice, the choir went to the top of the
tower where the 100-year tradition is for
the choir to sing the Palestrina Ascen-

sion Day Carol. It was miked! The
courtyard below was full of people
watching and listening. White birds flew
over at the end of the service. We had a
picnic lunch in Christ’s Pieces (a large
park) since it was a warm beautiful day.
After days of intense music, art and cu?lf-
ture, we take in a movie to relax. Then
it’s back to Gonville & Caius for Even-
song. We hear Collegium Regale (How-
ells% God Is Gone Up (Finzi) and, of
course, the Widor Toccata. Geoffrey
‘Webber invited us to the annual after-
service banquet, which we were happy
to attend. We had a nice chat, and tEe
food was -delicious from appetizer to
dessert (strawberries and cream).

Friday, May 30
We were up at 4:00 a.m. to take a taxi -

to the train station for a bus ride to
North Walsham and St. Nicholas

Church where Barbara found the burial *

lace of her 11th great-grandfather. She
gid a rubbing of his stone. Her ancestor
was a landowner. Thus he was buried
inside the church close to the altar. The
tombstone slab was in the North Chapel
and had been covered with an area rug,
so it was in very good condition. A
young organ student came in to practice
as we pursued this personal part of our
trip by taking lots of photographs and
Li Eﬁng a candle. We then Tlac}l) a long
cl%at with the church archivist, and we
were able to see all the ancient church
records of the family Scarborough.

Saturday, May 31

We spent most of the day getting
organized at our B&B and then it was
on to King’s for Evensong. We heard
the Stanford Coelos ascendit hodie,
Howell’s St. Paul’s Service and Finzi
God Is Gone Up, all favorites. The organ
recital by James Lancelot of Durham
Cathedral included Messiaen’s L Ascen-
sion and Trois Danses (Alain). It was
wonderful to hear these two major
works back to back. The Messiaen takes
on different meaning within the con-
fines of a service and after all the events
of Ascension Day here in Cambridge.

Sunday, June 1
. 'We take the train to Ely, which takes

. .about 1/2 hour. We had never been

there before, even though we had been
to Cambridge many times. Ely is best
kmown to musicians by the names of for-
mer organists like Christopher Tye,
John Amner, John Farrant, Robert
White, Basil Harwood, T. Tertius
Noble, and Arthur Wells. A bit of trivia
here: when Farrant moved on to Salis-
bury Cathedral, he had the distinction
of being the only cathedral organist ever
to have attempted to murder his dean.
He left Evensong for that purpose, tak-
ing a choir boy with him, and he then
returned to Evensong,

When we amrived at Ely, we were
greeted warmly at the south entrance,
given a bulletin, etc. It seems like a huge

arish church. (Southwark in London s

e only other place where we experi-
enced this kind of warmth.) We heard the
Byrd Mass for 5 voices and Ego sum panis
vivus. It was nice to be in a cathedral after
the - rigidity of some of the academic

laces we had visited. We heard a won-

erful improvised Gospel Fanfare on the
néw Orchestral Trumpet that was stun-
ning. The choir and movable altar were in
the crossing under the octagon. There is
rehearsal after the service. The charmin,
Paul Trepte is the director of music, an
Jonathan Lilly is the sub organist. Paul is
an excellent choir trainer. He obviously
cares about his choristers and has a good
relationship with them. This was happy
music making, not always the case at
some of the Cambridge colleges (happy
versus respectful is not necessarily better,
just different). At 2:15 we attend the
Cambridge Regiment Association Com-
memoration Service, which a lot of for-
mer servicemen attended.

Ely has a large Harrison which was
cleaned and renovated in 2001. It is
stunning in the choir loft, and the new
Orchestral Trumpet is the most beauti-
ful reed of its type we have ever heard.
At Evensong in the choir loft we heard
the Stanford in C and the Harris Faire
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Selwyn College Chapel
Is the Heauen. Jonathan Lilly, the sub-

" orgamist, isithe most.outstanding accom-

panist we have ever seen at work. His
accompanying was most artistic and
musical ‘with™ constant piston pushing
and lightning-fast hand registration. We
were: astom's%ed at the constant wash of
new sounds obtained from the Harri-
son. Jonathan was brilliant—we shall
not soon forget him. He uses earphones

in order to get the balance of the choir .

andorgan.as he accompanies Anglican
charit and all.choral music.

Paul came to the console for the last
hymn and the postlude (Finlandia by
Sibelius). This was andther virtuoso per-
formance using the new Orchestral
Trumpet which"speaks extremely fast.
We left the organ loft with the hair on
the backs of our necks standing up. We
were on cloud nine. This mighty Harri-
son would ‘become our favorite instru-
ment-of our 3-month sabbatical. Paul’s
new CD playing Reger, Karg-Elert and
Liszt is outstanding.

Monday, June2

We are-up early and back to Ely, ‘this
time by slow bus in order to see the
scenery. We wvisited Cromwell’s house
and did-some sight-seeing. We attended
a concert by a German choir in the
famous Lady Chapel with seven seconds
reverh. All the statues in the chapel are
headless, thanks to Henry VIII. John
Rutter has made many recordings in the
Lady Chapel. We took a cathedral tour
and had+time for one brass rubbing fora
friend. Worship has been held here
since the 6th century. The cathedral was
be in 1083! We attended rehearsal
an%vensong. Today we heard. all
men’s voices: Preces by Tallis, Canticles,
DuMont/Plainsong and the Byrd Viri
Galilei. One male countertenor looks
like Jesse Ventura of Minnesota, but
what a voice!

Tuesday, June 3

Happy 15th wedding anniversary %o
us! WE(; used the morning to-organize our
mounds of papers and leaflets. Then we
visit Selwyn College where Barbara
found another 4-leaf clover as we sat in
the beautiful gardens. We attended
rehearsal with Sarah MacDonald. Only
15 choristers were present due to exams.
The Psalm was rehearsed first on num-
bers 1-10. In Rejoice in the Lord Ahway
by Mr. Anonymous the basses encounter
the same trouble the first time through as
ours do, trying to find the “D” in the sec-
tion “Let your softness be known unto all
men.” These are excellent singers who
are visibly drained from their exams.
Sarah is the first woman organist at a col-
lege in Cambridge in 700 years. We have
a wonderful annivers dinner from
soup to nuts at an Indian restaurant,
thanks to a gift from a generous choir
member back home.

Wednesday, June 4

‘The morning was rainy and overcast.
Our stroll through the meadows along
the River Cam to the village of Grant-
chester became an adventure. It turned
into a two-hour walk. The orchard is
where many famous people have had tea,
and many writers gathered to talk, play
and enjoy.the countryside and meadows.
It is also the home of Jeffrey Archer
(author and former politico), who was in
the news during our visit, as he was
released from prison. We took a cab back
to Cambridge. Our driver was married to
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awoman from West Virginia that he met
on the Internet. If's a small world!
On our return to Cambridge we take
-a punt (boat) ride. It was so nice, peace-
and certainly a different perspective
of the backs ofy the colleges that we've
visited. - At Trinity College Prince
Charles’ former room is pointed out.
‘We see some new modern architecture
that doesn’t fit the surroundings. We
went to the theater that evening to see
the play Rebecca. Tt was a college pro-
duction, and quite good!

Thursday, June 5 "
This is our last day in ‘Cambridge. We
picked up a book that we had ordered at

Gordon and Barbara Betenbaugh punt-
ing on the Cam

Brian Jones Music Store. He had been a
friend of the composer Harold Darke.

We get information and an e-mail:

address for Darke’s son for a friend who
is writing his thesis on Darke.

We then had a delightful long inter-
view with Sarah MacDonald at Selwyn.
(See Tur DiapasoN, August 2004
issue.) We attend our last Evensong at
King’s College where we hear Howells
Collegium Regale and the Rachmani-
noff Da ispdlitiatsia usid ndsha. We call
our children and friends from the red

hone booth this afternoon to check in
efore we leave for Oxford tomorrow.

These two Anglophiles splurge for
another Wonderfu% d'Enner aspwegremi-
nisce about our time here and all the
wonderful things we have seen and
heard. We debate the difference in the
sounds of the King’s vs. St. John’s choirs.
We feel that we really know Cambridge.
We found back alleys and shortcuts to
most of the academic as well as sightsee-
ing events. It has been wonderful to be
here long enough to be able to make
friends and recognize and chat with
organ scholars and choristers in the
streets or in the pubs. How fortunate we
have been to have this time together.
The sabbatical continues in Oxford,
London and Salisbury. [ ]

Gordon and Barbara Betenbaugh are
organists/choirmasters at First Presbyterian
Church in Lynchburg, Virginia. They dlso
direct Cantate, the Children’s Choir of Cen-
tral Virginia, and Mrs. Betenbaugh is chapel
organist and assistant choral director at Vir-
ginia Episcopal School in Lynchburg. Mr.
Betenbaugh is Dean of the Lynchburg AGO
chapter. In summer 2003 they completed a
13-week sabbatical in the UK, visiting Cam-
bridge, Oxford, London, and Salisbury. See
previous articles from their sabbatical: “Lon-.
don Chats #1: Michael McCarthy,” October
2003, p. 18; “John Tavener’s The Veil of the
Templg,” November 2003, p. 17; “Cambridge
Chats #1: Timothy Bymm—Wigﬁeld, ” Decem-
ber 2003, pp. 16-19; “London Chats #2:
Patrick Russill,” February 2004, pp. 20-22;
and “Cambridge Chats #2: Sarah MacDon-
ald,” August 2004, pp. 18-21.
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St. George’s Anglican Church

HELMETTA, NEW JERSEY

The original organ at historic St. George’s Church was a 15-rank instrument built in 1895..
Youthful organist Joseph Arndt, who took his first church music job at the age of 12,
dreamed of adding greater versatility to the organ without sacrificing the sounds of the
original pipes. In March 2004, Rodgers Instruments in partnership with Mann & Trupiano
completed work on a console replacement and pipe-digital interface.

The new three-manual console includes a selection of 112 digital stops, giving parish-
ioners inspiring leadership for hymn singing, as well as a beautiful range of tone colors

suitable for organ works from all periods.

Pipe-digital interface technology gives vigorous new life to older pipe organs like St.
George’s. That's why Rodgers has installed more pipe-digital organs worldwide than all of
its competitors combined. For pipe-digital organs, console replacement, and all-digital
organs with stereo imaged sound, contact Rodgers or your local authorized Rodgers dealer.
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A New Silbermann for Leipzig?

“Out of Love for This Famous Place—Proposal for a New Organ for St. Paul’s Church”
by Ulirich B6hme, Organist, St. Thomas Church

translated by Joel H. Kuznik

Prelude:

When the City Council of Leipzig in
1723 named Johann Sebastian Bach
Cantor and Director of Music, he was
given responsibility for the music of four
churches: St. Thomas, St. Nicholas, St.
Peter, and the New Church. St. Thomas
was restored over a ten-year period and
rededicated in 2000 on the 250th
anniversary of Bach’s death. St
Nicholas just finished a renovation and
will dedicate a restored and enlarged
Ladegast organ in October. St. Peter
was torn down in 1886, and the New
Church, (later known as St. Matthew)
was destroyed in the bombing of World
War IL

Bach dalso had responsibilities at St.
Paul’s or the University Church durin
festival days and during fair periods wit
the Collegium Musicum. St. Paul’s was
destroyed on May 30, 1968 by the GDR.
It was literally blown up to make way for
the Karl Marx University, a hulking con-
crete eyesore that sits at the edge of the
Augustus Platz overlooking the Gewand-
haus and Opera House. Before and after
pictures on the 25th anniversary of this
travesty appeared on the front page of
the “Leipziger Volkszeitung” in 2003
during tZe Bach Festival. The images
were stunning and disturbing. Now his-
tory is about to take a new course and so
Ullrich Bihme writes:

The decision to construct a new
building for the University of Leipzig is
-good news. The design by the Dutch
architect, Erick van Egeraat, should
become a reality in the near future.
Central to van Egeraat’s design for the
building complex is St. Paul's Church.
From the outside the building will have

a distinctively modern facade, but inside

the design will draw heavily on the con-

figuration of the old hall churches with
their late Gothic webbed arches, very
much like St. Thomas Church. .

The university administration has
decided that the church or “aula” (audi-
torium) should have an organ. But how
should one envision this instrament?

The University of Leipzig numbers
among the oldest German universities
and looks back on a 600-year history.
Certainly no ordinary organ, such as we
too often find in many churches and
concert halls, should be built here. On
the contrary, it should be a very special
instrument that uniquely relates to the
tradition and history of %is site.

Historically the old St. Paul's Church
appears to have had litde luck with its

organs. The earliest organ can be traced .

back to the 15th century, which after a
renovation in 1528 had a specification of
15 stops with its placement believed to

have been on the south wall. In the 17th

-century it is reﬁg)lorted that there were

many unsuccessful attempts to restore this
instrument by such famous organ builders
as Heinrich and Esaias Compenius.

In the years 1711 to 1716 the Leipzig
organ builder, Jobann Scheibe, built a
48-stop organ with three manuals and
pedal using parts from the old organ.
The approval and recommendation to

accept the organ was made by ].S.
Bach, who certified that the organ
builder indeed had comstructed the
organ “with good diligence.” And, as
Bach noted, the organ, except for sev-
eral limitations and problems, other-
wise sounded fine. On the other hand,
already in 1741 Johann Andreas Silber-
mann (1712-1783) wrote a very nega-
tive assessment of this organ.

The next instrument at St. Paul’s was
made by Johann Gottlob Mende
(1787-1850) and dates from 1844.
Mende’s preserved instrument was rec-
ognized for its solid workmanship, and
yet the highly respected Prof. Heinrich
Magirius, author and historical curator,
wrote in 1995 that this organ at St.
Paul’s was “not much good.”

In the 19th and 20th centuries the
organ builders Friedrich’ Ladegast,
]u.l%us and Johannes Jahn, and Hermann
Eule worked on the organ at St. Paul’s.
In the 1950s the instrument was provid-
ed with electric action, but recordings
from this period give the impression
that the work was not of high quality.

At the beginning of the 18 centuri
a truly breathtaking sensation too
place in the organ history of the Uni-
versity of Lei%)zi . Gottiried Silber-
mann {1683-1 53%, regarded by many
to be the most significant and Tamous
organ builder of all time, created an
organ. proposal for St. Paul’s.

Beginning in 1702 Gottfried Silber-
mann learned the craft of organ build-
ing from his older brother, Andreas, in
Strasbourg, Alsace, and built several
organs there with him. In 1710 Got-
tfried Silbermann returned to Saxony to
establish his livelihcod as an organ
builder in Germany.

In the same’ year he became
acquainted with the most important
musical personality of Leipzig ‘at that
time, ]oﬁannes Kuhnau (1660-1722),
who was Cantor at St. Thomas and the
University Music Director. Kuhnau
apparently recognized the extraordinary
ta%ent of this young organ builder, for in
a letter he praised Silbermann’s “quin-
tessential mathematical and mechanical
knowledge of orgen building.” He called
Silbermann’s attention to the planned
Ejr&jeet at St. Paul’s and recommended

i to the university.
Silbermann was” prepared for the

meeting before the Professors” Council -

on November 20, 1710 by the Universi-
ty Rector himself, and, as a result of his
presentation, Silbermann was given the
assignment to “examine” the old, defec-
tive organ at St. Paul’s and “to make a
proposal for building a (new) organ.”

e university archive has preserved
two of Silbermann’s handwritten and
sicned documents, both dated on the

‘27th of November, 1710. The first is

addressed to the Magnificae Academiae
Rector (“Magnificent Rector of the
School”) and contains a detailed exami-
nation of the old organ. In this report Sil-
bermann establishes in graphic detail
why he “regrets that the problems of the
organ are such that continuing repairs of
the instrument could not proc%uce results

.]|||I|.
1
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to the satisfaction of the university.”

Indeed he would discourage “patch-
ing up the old work” and recommends
to the university “providing a com}ilete—
ly new organ according to the enclosed
specification of 43 stops, some of which
have not beeri koown in Germany, but
have enjoyed the greatest admiration in
France for their inherently charming
sound.”

The second document contains a
detailed specification of a large organ
with 44 stops on three manuals and

edal (University of Leipzig Archives,
gi atur II / XTI No. 6 / Litt. B/ Sect. II,
Bl 15, 16). (See box page 25)

Unfortunately, the assignment for the
organ was not given to Gottiried Silber-

mann, but té)lgéyhann Scheibe instead. It .

was surely difficult for those who were
accountable to the university at the time
to judge whether the young organ
builder from Freiberg was a genius or a
braggart endowed with exaggerated self-
confidence. For in Germany he could
not show a single compléted organ.

A few years later, however, it was
clear that an error in. judgment had
been made. Silbermann was to build

. about 45 organs in Middle Germany, of

which 32 are preserved to this day. His
instruments stand in little village
churches with dry acoustics and in
cathedrals with long reverberation.

Everywhere his organs sound wonder-
ful and have an indescribable effect on
every hearer. Already in his own lifetime
Silbermann attame(f] a legendary fame,
which throughout the centuries to our
own day has lost none of its luster, even
with all the changes in musical taste.

If, in fact, Silbermann had built the
organ at St. Paul’s back then in 1710,
then many things in Leipzi(i’s history
would have turned out quite differently.
To build what could have been one of
his greatest works he would have estab-
lished an organ workshop in Leipzig.
Perhaps he would have remained i
Leipzig, and the city and its surround-

St. Paul’s Church on May 28, 1968 two day before ing blown up (hoto: Bemhard

St. Paul’s Church on May 30, 1968 a few hours after the detonation (photo: Bérnhard

ings would have the number of Silber-
mann organs that we now find in
Freiberg and that region.

And—perhaps a Silbermann organ at
St. Paul’s Woufd have inspired Johann
Sebastian Bach, who later became
Thomascantor in 1723, to produce even
more magniﬁcent organ compositions
than we now have. Ultmately there is a
high probability that the GDR authori-
ties in 1968 would not have dared to
demolish a church which featured a
great Silbermann organ.

All these considerations lead one to
the idea that after 300 years we should
now consider realizing Gottfried Silber-
mann’s organ proposal for St. Paul’s
Church/Aula. The construction of a new
university building therefore provides a
unique opportunity. The new St. Paul’s
cou?d‘have a beautiful sounding instru-
ment full of character, which would
attract organ lovers from all the over the
world. Building such an organ now cre-
ates an opportunity to realize the beau-
tiful soun(f of a historic instrument, that
the Leipzig region would be enriched
with heretofore unavailable colors.

The scientific discussion that would
ensue with building an 18th-century
instrument would be appropriate for a
university organ project. It would be sim-
ilar to the impressive reconstruction of a
North German Baroque organ inspired
by Arp Schnitger (1648-1719) undertak-
en by the University of Goteborg’s Organ
Art Center (GOArt) and completed in
2000 in the Orgryte New Church. Silber-
mann’s organ in'the 1714 Freiberg
Cathedral—many experts regard it his
most beautiful work—provides an origi-
nal of the same period }fgor a study course
in the art of his organ building.

Finally, the City of Leipzig could
deliberately take a different approach
than the ~authorities of Dresden’s
Frauenkirche, who have spent all these
years and money restoring the church
stone by stone, {)ut who have decided
against the reconstruction of a Silber-
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mann organ, a decision deplored by
numerous well-known organ experts.
The organ case of the Dresden
Frauenkirche was designed by the
church’s chief architect, George Bihr.
Certainly an architect such as Erick van
Egeraat with his ingenuity and stature
could create a tru%y beautiful organ
case, whether classical or modern, for a
Silbermann organ in Leipzig.

P
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Erick van Egeraat’s conception for the new building of the University of Lei

o

pzig,

including St. Paul’s Church / Auditorium (Credit: [EEA] Erick van Egeraat associated architects)

In reconstructing this 1710 Silber-

mann organ Leipzig and the university .

would be expressing its history, realizing
its destiny and fulfilling a great promise
for the future.

Postlude:

Ullrich Bohme's title “Out of Love for
This Famous Place” was inspired by Sil-
bermann’s words from the last para-
graph of his proposal.

You can see Erick van Egeraat’s con-
ception of the University o Leifzig pro-
Ject for St. Paul’s by going to their web-
site, <www.eea-architects.com>. Click

on Projects, then Public, and then Uni-

versity of Leipzig. Note that Silbermann -

did not design or build his own case-
work, but had this work done by local
craftsmen. .

Bach did have a relationship with
Gotifried Silbermann. In fact, he played
recitals on two of Silbermann’s instru-
ments in Dresden—at St. Sophia’s
(Sophienkirche) in 1731 where William
Friedemann later became organist and
at the Frauenkirche in 1736 on a new
three-manual.  Both organs were
destroyed in the bombing of 1945, but
the Frauenkirche is now scheduled for
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rededication in 2006. In 1746 Bach and
Silbermann were the examiners of
Zacharias Hildebrandt's organ at St.
Wenzel's Church in Naumburg,
Recordings have been made of dll the
Silbermann  organs, including the
Freiberg Cathedral, and are available
from the Organ Historical Society at
<www.ohscatalog.org>. Take special
note of Querstand’s eight-volume CD
collection of all his organs. Go to
“Search,” enter Silbermann and click.
For discussions on the decision by the
Dresden Frauenkirche not to reconstruct
the Silbermann organ of 43 stops, but
instead to install a larger, modern organ
g‘ 65 stops by Daniel Kern of Strasbourg,
0 a Goo%e search for “Silbermann
Frauenkirche Dresden” for websites and
possible translation of German texts.

Ullrich Béhme was born in Saxony, and
his interest in the organ was inspired by the
baroque organ in his home church in the vil-
lage of Rothenkirchen. He studied at the
Church Music School in Dresden and later at
the Leipzig College of Music. After passin,
his state exam, he served as cantor an
organist in Chemnitz, but in 1985, the 300th
anniversary year of Bach’s birth, he was cho-
sen from many applicants to become the
organist at St. Thomas Church, Leipzig. He
has toured through Europe, North America,
and Japan, and he also serves as professor at
the Felix Mendelssohn College of Music and
Theater in Leipzig. In 2000 he made a
recording on t{e New Bach Organ at St.
Thomas, which is available through OHS.

©9 00 wmoavpg ¢




New Organs

Muller Pipe Organ Company,
Croton, Ohio

First English Lutheran Church,
Mansfield, Ohio

Muller Pipe Organ Company has
completed installation of the IIL/50
organ at the First English Lutheran
Church of Mansfield, Ohio. M. P.
Moller installed the original organ in
1950 (Opus 7997), and made tonal addi-
tions in 1961. In the 1980s, minor stop-

ap repairs were completed, and the

reat 8" Principal and 4" Octave ranks
were replaced. In recent years, the con-
dition of the windchests and console
had: deteriorated nearly to the point of
failure.

In addition to the new pipework,
select ranks of the existing pipework
were restored, then revoice an£ rebal-
anced to serve in new capacities within
the ensemble of the new instrument.
The Great Organ now features a robust
principal chorus of new pipework, a full
complement of flutes and strings, and a
fiery Trompette. The Swell Organ
boasts a secondary principal chorus and
a battery of chorus reegs. The Choir
Organ is both the most intimate and
most colorful division of the instrument,
containing a flute-based Cornet and the
sonorous Clarinet from the original
organ. The Antiphonal Organ (the
Great principal chorus in the original
instrument) helps support congrega-
tional singing for those seated in the
rear of the nave. Due to its relatively
poor placement, this pipework was sub-
stantially revoiced and regulated to
speak on much higher wind pressure to
insure adequate volume. The Pedal
Organ, with its independent principal
chorus and powerful %osaune, provides
an exciting foundation for the instru-
ment. From the softest stops to full
organ, the instrument is versatile and
exciting, a wonderful example of the
American Classic tradition.

The church completed significant
renovations to the chancel area while
work was in Pro%'lress at our facility. The
new area is much more fexible, provid-
ing a suitable space for orchestras or
large choirs. Acoustics were improved
- by replacing the plush carpeting in the

cﬁancel with hardwood flooring. In
addition, substantially improved tonal

rojection was achieved by removing

e original fplas’cer wall that served as
the front of the organ chamber and
replacing it with grille cloth.

The entire playing mechanism is new,

=
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with the exception of selected offset
windchests, replacing a problematic
Msller mechanism. The beautiful origi-
nal console cabinet was refinished and
fitted with wheels, and is playable from
three locations in the chancel. The ivory
and ebony manual keyboards and the
pedal keyboard were restored. New
solid-state operating systems were
installed, includin: MIDI with
record/playback capability, as well as
new drawknob and tilting tablet assem-
blies. A custom music rack was built,

featuring walnut with bird’s eye maple

inlay, and a new adjustable bench with
bacirest was provided.

For his invaluable contributions to
the development of the specification,
we extend special thanks to Dr. Timothy
E. Guenther, director of music and
organist of First English Tutheran
Church (ELCA), and adjunct instructor
in organ and university organist, Ash-
land %m‘versity of Ashland, Ohio.

—John Muller
Photo by Steven Elbert .
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GREAT

16" Violone

8’ Principal

8 Bourdon

8" Viola

8" Erzihler

8" FErzahler Celeste TC

4" Octave

4’ Rohtflste

2" Super Octave

IV Mixture

8" Trompette
Chimes
Tremolo

SWELL (expressive).
16" Waldflste
8" Geigen Principal
8’ Waldflste
8" Salicional
8" Voix Celeste TC
4’ Geigen Principal
4 Spﬂjg.ﬂiite
9% Nazard
2" Flageolet
IIT Plein Jeu
16" Bassoon
8 Trumpet
8 Oboe
8" Vox Humana
4’ (Clairon
Tremolo

CHOIR (expressive)

8 Rohrflste

8" Dulciana

8" Unda Maris TC

4’ Principal

4’ Koppelflste

4’ Dulciana

2%’ Nazard

9’ Blockflste

1% Tierce

1% Quint

8" Clarinet
Tremolo

ANTIPHONAL (expressive)
8" Principal
8§ Spitzflste
4" Octave
4’ Spitzflste
9’ Fifteenth
111 Mixture

PEDAL
16" Diapason
16" Bourdon
16" Waldflste
16" Violone
10% Quint
8" Diapason
8" Bourdon
8 Waldflste
8" Viola
4’ Choral Bass
4" Bourdon
II Mixture
16" Posaune
16" Bassoon
8" Posaune
8" Trumpet
4" Rohrschalmei
Chimes

Couplers
GU/Gt 16-U0-4
Sw/Gt 16-8-4
Ch/Gt 16-8-4
Ant/Gt 8-4
MIDI/Gt

Sw/Sw 16-UO-4
Ant/Sw 8
MIDY/ Sw

Cb/Ch 16-UO-4
Sw/Ch 16-8-4
Ant/Ch 8
MIDY/Ch

Gt/Ped 8-4
Sw/Ped 8-4
Ch/Ped 8-4
© Ant/Ped 8
MIDI/Ped

Carillon I
Carillon IT

Make sure that your company’s infor-
mation is listed on THE DIAPASON’s
website, www.TheDiapason.com.
Go to <www.TheDiapason.com> and
from the upper left column select
Supplier Login. For ‘information:
<jbutera@sgemail.com>.
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Cover Feature

Kegg Pipe Organ Builders,
Hartville, Ohio

First United Methodist Church,
Winnsboro, North Carolina

In an organ builder’s life there come
projects that for one reason or another
always remain close to one’s heart. First
United Methodist Church of Winns-
boro, South Carolina, is one such pro-
ject. From the first contact by consul-
tant Stephen Williams of Allentown,
Pennsylvania, to the final day of tonal
finishing, this project was and continues
to be a delight to the eye, the ear, and
the heart of this builder.

The organ committee, headed by Jim
Gladden,%qad one goal in mind: to have
a fine instrument that would serve the
‘congregation in all its needs through
the 21st century. The room is not large,
seating about 300. The acoustic is on
the dry side, but sound travels well in
the room. They knew that they did not
need or have room for a large instru-
ment, but they desired an instrument
that gave them maximum musical ver-
satility. Our design has provided them
an instrument of 16 ranks and 13 inde-
pendent stops. These ranks are used
carefully to provide an instrument that
seems larger than it is. The previous
Estey organ provided three wood stops
that fit well into the new design, name-
ly the Gedeckt, Hohlflute and Pedal
Bourdon. There are no electronic imi-
tation voices in the organ.

There are several features of particu-
lar note in the design. The organ is
installed in a very compact space. I
wanted to provide a 16" open flue stop,
and the Viole extension done in Haske%l
,pai][é(;s has proven very valuable while
taking up little space. It provides the
soft 16" line when used alone and also
.adds point to the 16" Bourdon when
used in combination. Its use as a double
on the Great adds just the amount of
weight needed in-a modest room. In
order to provide a strong leading voice
in the organ, we have provided a
Sesquialtera on the Great; this is a 37-
note stop running from C13 to C49. The

ipes of the 2%’ pitch are taken from the
Eottom 37 pipes of the first rank of the
Mixture. Thus the Sesquialtera onl
requires the extra space for the sm

ipes of the 1% rank. This stop can eas-
5 lead hymn singing when built using

e principal chorus. When built using
flutes, it is a charming solo voice.

Another feature that furthers the rep-
utation of organ builders as innovators is
the air conditioning ducts. The previous
organ had large A/C grilles directly on
the front of the case, blowing out over
the heads of the choir members. These
had to stay and were not negotiable in
the deep South, and being a chorister
myself, T could complete(lff understand
the request. But what to do? I couldn’t
have grilles on the new case, or so I
thought. Another look at the case and
you will find that there are indeed A/C
grilles on the front in the form of qua-
trefoils just below the impost.

This organ is installed in the existing
chamber that opens out through the
right of three arches. The space available
was 6" deep, 13" wide at the front and 16
wide at the back. The height of the
chamber went above the opening creat-
ing a toné pocket that would hinder
sound egress. The solution was to build a
‘swell box in the chamber, eliminating the
excess space above the tone opening and
with it the tone pocket. The entire organ
is under one expression except the Great
Principal &, the Pedal Bourdon 16" and
the chimes. While the organ is very
dense in the space available, all parts and
pipes are easily accessible for tuning and
maintenance. The largest pipes of the
wood Pedal Bourdon are laying on the
floor under the main chest. Tﬁgl lower is

in a dedicated space in the basement '

under the organ.

The stepped terrace drawknob con-
sole is what we normally provide with
our two-manual organs. Itis very com-
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pact and easy to see over, and is fitted
with bone and rosewood keys as is our
custom. The combination system by Z-
Tronics provides piston range and copy
functions along with archive of memory
levels to disk. There is also a perfor-
MANCe SEqUEnCer.

The organ was dedicated in concert
on November 10, 2002 by consultant
Stephen Williams. I would like to
acknowledge the organ committee
chaired by Jim Gladden, organist Esther
Baughman, and Al Williams, without
whom this project would not have been

ossible. The people of First United
Methodist Church embraced the new
organ from beginning to end in a way
that brought uncommon joy to the Kegg
company. We were indeed honored to
have been chosen. We would invite you
to stop and see this instrument when
you find yourself in the Charlotte or

Columbia area.
—Charles Kegg

GREI?T

9 ranks, 6 stops, 549 pipes

16" Violone P PP
8" Prestant® 61 pipes
8 Hohllute 73 existing pipes
8" Viole (ext 16’ Violone)
8 Viole Celeste TC (Sw)

73 pipes

4’ Octave 61 pipes

4" Gedeckt (Sw)

9’ Flute (ext Hohtflute)

II Sesquialtera 37 pipes &
from Mixture

IV Mixture 244 pipes

8 Trumpet (Sw)
Chimes (existing)
Great 4
Swell to Great 16
Swell to Great 8
Swell to Great 4

*Unenclosed
SWELL
6 ranks, 6 stops, 390 pipes
8" Gedeckt 73 existing pipes

8 Viole (Gt Violone)
8" Viole Celeste TC
4" Principal :
4’ Holﬂfﬁlte (Gt)
2% Nazard TC (ext Quinte)
2" Qctave (ext 4")
1% Quinte
16" Contra Trumpet
8" Trumpet (ext
8" Oboe
4" Clarion (ext)
Tremulant
Swell to Swell 16
Swell Unison Off
Swell to Swell 4

PEDAL
1 rank, 1 stop, 44 pipes
32" Resultant (from Bourdon)
16" Bourdon 44 existing pipes
16" Violone (Gt) .
8" Prestant (Gt)
8" Bourdon (ext)
8" Viole (Gt)
8" Gedeckt (Sw)
4’ Qctave (Gt 8")
16" Trumpet (Sw)
8" Trumpet (Sw)
4’ Oboe (Sw)
Great to Pedal 8
Great to Pedal 4
Swell to Pedal 8
Swell to Pedal 4

Tonal Resources
13 stops

¢ 16 ranll)<s
983 pipes

49 pipes
73 pipes

49 pipes
85 pipes

61 pipes

Accessories
Expression Pedal with indicator
Dual level Crescendo Pedal with
numeric indicator )

Concave and radiating pedal clavier
Adjustable Bench
Full Organ indicator light

. Combination lock with indicator
Transposer
Performance Sequencer

- Photo credit: Charles Kegg

Kegg Pipe Organ Builders
1184 Woodland St. SW
Hartville, OH 44632
330/966-2499
www.keggorgan.com
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New Organs

Calendar

John-Paul Buzard Pipe Organ
Builders of Champaign, E]j_nois, as
built a new organ for %’lcl Bartholomew
Episcopal Church, Estes Park, Colorado.
Our opus 30 was installed during March,
2004, ready for Palm Sunday, about a
month ahead of the contracted schedule.

The church is a simple log cabin struc-
ture about 7,500 feet up m the Rocky
Mountains. The view of snow-capped
Long’s Peak through the plate glass win-
dow behind the altar (along with the thin
air) literally takes one’s breath away.
Folks who have made their lives in this
rugged terrain are used to doing things
pretty much for themselves, and in their
own time. Witness their former pipe

organ, fondly nicknamed “Little Toot.”

This homemade three-rank instrument
(Diapason, Dulciana, Flute) served the
congregation for many, many years, until
its deteriorating mechanical condition
begged for replacement. The old organ
hag een located in a cramped balcony
projecting over the last four rows of
pews. It was too small for a choir, or for a
pipe organ of adequate size. The ceilin
under the balcony was covered wi
acoustic tile, which at best discouraged
anyone seated there from singini e
began our conversations with the church
four years ago.

Folks who have made this church
their parish home were also used to
things just the way they were, and so it
was remarkable that they ultimately
agreed to remove the balcony, locate
the organ in the elevated area over the
narthex, and provide space for a choir
on the main floor of the nave. The
instrument and the reconfiguration of
the space looks natural and relaxed, as
though it had always been that way.

The organ is small, but beautiful
things come in small packages! The
instrument has a complete Principal
chorus on the Great, flute choruses, a
string and celeste, as well as indepen-
dent manual and pedal reeds. It is
intended to lead hymn-singing, accom-
pany singers and other musicians, and
play voluntaries before and after ser-
vices. The altitude was taken into
account in the organ’s sealing, voicing,
and engineering. The result is that, even
though small in the number of stops, it
fills the building with a rich, full sound,
even when playing softly. The visual

in the room, and the roof line. The
organ speaks unimpeded down the axis
of the building.

Thanks to The Rev. M. Paul Garrett,
rector; Martha Sandford, organ consul-
tant; and to The Rev. Al Persons, who,
with his late wife Marcia, guaranteed the

urchase of the organ. Thanks also to the
edicated members of my . staff who
make every project a special and life’s
work uidertaking: Chaﬂ%s Eames, exec-
utive vice-president; Brian Davis, associ-
ate tonal director; Keith Williams, direc-
tor of service; Shayne Tippett, produc-
tion manager; Jay Salmon, office manag-
er; Stuart Martin, cabinetmaker; C.
Robert Leach, cabinetmaker; XKenneth
McCabe,  cabinetmaker;  Stephen
Downes, tonal assistant; Evan Rench,
pipemaker, tonal assistant, tonal depart-
ment scheduling; Ray Wiggs, consoles,
windchests, wiring; Bob Ference, service
technician; Jonathan Borchardt, service
technician; Stuart Weber, service techmni-
cian; JoAnne Hutcheraft Rench, recep-

tionist, administrative assistant.
—John-Paul Buzard

Buzard Obus 30: 14 stops, 17 ranks,
across two manuals and pedal; voiced
on 4 inches wind pressure

GREAT
8 OFGH Diapason (polished tin in
acade)
8" Flitte 2 Bibéron (metal chimney
flute) ‘
4’ Principal
2" Recorder
1% Mixture IV
Tremulant
‘Gt 16-U0-4
Sw/Gt 16-8-4

SWELL (expressive)
8 Stopped Diapason
8" Salicional
8 Voix'Celeste
4" Spire Flute
9’ Principal
-8 Minor Trumpet
Tremulant
Sw 16-UO-4

PEDAL
168" Bourdon {(stoppered, wood)
& Principal (pol?ﬁqed tin in facade)
8 Bass Flute (ext) :
4" Choral Bass (ext)
16’ Bassoon
" Gt/Ped 8-4
Sw/Ped 8-4

design plays upen the earth-tone colors

This caleridar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ’ |
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. "=AGO
chapter event, * *=RGCO centre event, +=new
organ dedication, ++= OHS event.

information cannot be accepted uriless it spec-
ifiles artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrefs that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES . s
East of the Mississippi

15 OCTOBER

Brink Bush; Old South Church, Boston, MA
12:15 pm

Cj Sambach, Schooi INformance; Naples
United Church of Christ, Naples, FL 9 & 11 am

Terry Charles; The Kirk of Dunedin,
Dunedin, FL. 8 pm -

Gerre Hancock; First Presbyterian, Flint, Mi
7:30 pm

Emmanuel Cardi;
Chicago, IL 12:10 pm

Fourth Presbylerian,

16 OCTOBER

David Higgs, masterclass; First Congrega-
tional, Branford, CT 10 am

Don Kinnier; New Auditorium Theatre,
Rochester, NY 8 pm

Todd Wilson, with Western Piedmont Sym-
phony; First Baptist Church, Hickory, NC 8 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm '

17 OCTOBER

Rastrelli Cello Quartet; The Coffin School,
Nantucket, MA 4 pm

+David Higgs; First Congregational, Bran-
ford, CT 4 pm '

Center Church choir; Center Church (First
Church of Christ), Hartford, CT 4 pm

Christopher Creaghan; Cathedral of St.

" Patrick, New York, NY 4:45 pm

Jonathan Oldengarm; St. Thomas Church
Fifth Avenue, New York, NY 5:15 pm

Sitze ' deVries; Christ Church,
Brunswick, NJ 6:30 pm

Alan Morrison; Ursinus College, Collegeville,
PA 4 pm

John Walker; Upper Path Valley Presbyter-
ian, Spring Run, PA 4 pm

Todd Wilson; First Baptist, Hickory, NC 3 pm

Tom Trenney; John Knox Presbyterian,
Greenville, SC 4 pm

Cj Sambach; Napies United Church of Christ,
Naples, FL 3 pm .

+Thomas Murray; First Congregational,
Columbus, OH 4 pm

Andrew Pester; St. George’s, Dayton, OH 7
pm
Peter Richard Conte; First Presbyierian,
Atlanta, GA 2 pm

Gerre Hancock, Vespers; First Presbyterian,
Flint, Mi 3:30 pm

Huw Lewis; St. Augustine’s Cathedral, Kala-
mazoo, Ml 4 pm

John Bryant; St. Gall Church, Chicago, IL 3

m

Emanuele Cardi; Chicago Theological Semi-
nary, Chicago, IL 4 pm

Robert Clark; First Presbyterian, Springfield,
IL4pm .

New

19 OCTOBER

Frederick Swann; Thomson Alumnae
Chapel, Wilson College, Chambersburg, PA
7:30 pm

David Lowry; St Luke’s Chapel, Medical
University of South Carolina, Charleston, SC
12:15 pm

Bradley Hunter Welch; First Scots Presby-
terian, Charleston, SC 7:30 pm

Brad Hughley; Peachtree Road United
Methodist, Atlanta, GA 12:830 pm

20 OCTOBER

Paul Jacobs; Community Church of Durham,
Durham, NH 7:30 pm

Gregory Eaton; Church of St. Ann & The
Holy Trinity, Brooklyn, NY 1:10 pm

The Choir of St. Giles Cathedral, Edinburgh;
Fourth Presbyterian, Chicago, IL 7:30 pm

21 OCTOBER
Atlanta Baroque Orchestra; Peachtree Road
United Methodist, Atlanta, GA 12:30 pm

22 OCTOBER

Chandler Noyes, silent film accompaniment;
Methuen Memorial Music Hall, Methuen, MA 8
pm

Glenn Kime; Old South Church, Boston, MA
12:15 pm

Cj Sambach, School INformance; Sis. Peter
& Paul Roman Catholic Church, Jamestown, NY _
9 & 11 am, 7 pm concert

Peter Richard Conte; St. Agnes Cathedral,
Reockville Centre, NY 7:30 pm

Martin Baker; St. Ignatius Loyola, New York,
NY 8 pm

Diane Meredith Belcher; St Monica’s
Roman Catholic Church, Philadelphia, PA 8 pm

Wilma Jensen; St. John's Cathedral, Jack-
sonville, FL 8 pm

The Altamont School Choir; Cathedral
Church of the Advent, Birmingham, AL 12:30
pm

Bruce Barber; Fourth Presbyterian, Chicago,
IL12:10 pm

Gerre Hancock; St
Marinette, Wi 7:30 pm

Tom Trenney, silent film accompaniment;
First Presbyterian, Birmingham, MI 7:30 pm

Paul’s Episcopal,

23 OCTOBER

Paul Bisaccia, piano; South United
Methodist, Manchester, CT 7:30 pm

Cj Sambach, INformance; Sts. Peter & Paul
Roman Catholic Church, Jamestown, NY 9:30 am

24 OCTOBER

Thomas WMurray; Cathedral of The Holy
Cross, Boston, MA 2 pm

Paul Jacobs; Busch-Reisinger Museum,
Cambridge, MA 7:30 pm

Paul Bisaccia, piano; First Congregational
Church, Wethersfield, MA 3:30 pm

New York Virtuoso Singers; Madison Avenue
Presbyterian, New York, NY 4 pm

Christopher Anderson; St. Thomas Church
Fifth Avenue, New York, NY 5:15 pm

Gwen Toth; Christ Church, New Brunswick,
NJ 6:30 pm

Alan Morrison; Sixth Presbyterian, Pitts-
burgh, PA 4 pm

Rutter, Requiern; Peace-Tohickon Lutheran,
Perkasie, PA 6 pm

Organized Rhythm; Greene
Methodist, Roanoke, VA 4 pm

Raymond Burley; Vineville United Methodist,
Macon, GA 4 pm

Chicago a cappella; Lake Forest College,
Lake Forest, IL 3 pm

Thomas Wikman; Chicago Theological Sem-
inary, Chicago, IL 4 pm

Memorial

25 OCTOBER

Andrew Reid; Elliott Chapel, The Presbyter-
ian Homes, Evanston, IL 1:30 pm

Gerre Hancock; Grace Lutheran, River For-
est, IL 8 pm

26 OCTOBER

Christophe Mantoux, masterclass; Yale Uni-
versity, New Haven, CT 4:15 pm

St. Thomas Choir of Men and Boys, with The
Orchestra of St. Luke’s; St. Thomas Church
Fifth Avenue, New York, NY 7:30 pm

Clara Godshall; St. Luke’s Chapel, Medical
University of South Carolina, Charleston, SC
12:15 pm

Raymond Burley; St. Simons Presbyterian,
St. Simons Island, GA 8 pm

27 OCTOBER

Gregory Eaton; Church of St. Ann & The
Holy Trinity, Brooklyn, NY 1:10 pm

+Andrew Reid; Kenilworth Union Church,
Kenilworth, IL 7:30 pm

2’8,0CTOBER
Dennis James, silent film actomparniment;
Portland City Hall, Portland, ME 7:30 pm

'29 OCTOBER

Chandler Noyes, silent film accompaniment;
Methuen Memorial Music Hall, Methuen, MA 8
pm .

Jonathan Hall; Old South Church, Boston,
MA 12:15 pm _ :

Christophe Mantoux; St. Joseph’s Cathe-
dral, Hartford, CT 7:30 pm

Tom Trenney, silent film accompaniment;
Trinity Lutheran, Camp Hill, PA 7:30 pm
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Chbral Atts Society; Philadelphia Episcopal

Cathedral, Philadelphia, PA 8 pm, 10 pm,
Janice Beck, Langlais symposijum; Cathedral
Church of St. Paul, Detroit, Ml 8 pm
Andrew Scanlon; Fourth Presbyterian,
Chicago, IL 12:10 pm

30 OCTOBER

John Walker, masterclass; Graystone Pres-
byterian, Indiana, PA 11 am

Mozart, “Great” Mass in c¢; Philadelphia Epis-
copal Cathedral, Philadelphia, PA 8 pm

Janice Beck, Langlais symposium; St. John’s
Episcopal, Detroit, Ml 8 pm

Istvan Ruppert, lecture on Hungarian miusic;
Chicago Theological Seminary, Chicago, IL 11 am

31 OCTOBER

Steven Fischer; Cathedral of St Patnck
New York, NY 4:45 pm

Bach, Cantata Ein feste Burg; Holy Trinity
L utheran, New York, NY 5 pm

Tong-Soon Kwak; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

F. Allen Arte; Our Lady of Sorrows, South
Orange, NJ 3 pm

John Walker; Graystone Presbyten'an Indi-
ana, PA 3 pm

Penn State University Choir; Camp Hill Pres-
byterian, Camp Hill, PA 4 pm

David Briggs; Presbyterian Church of Chest-
nut Hill, Philadelphia, PA 7 pm

Rastrelli Cello Quartet; Christ Church (Epis-
copal), Pensacola, FL 4 pm

Rutter, Reguiern; Church of the Covenant,
Cleveland, OH 10 am

Stephen Tharp; Severance Hall, Cleveland,
OH 3 pm

Pierre Pincemaille; Hyde Park Community
United Methodist, Cincinnati, OH 4 pm

Joseph Gramley, percussion; Nardin Park
United Methodist, Farmington Hills, Ml 3 pm

Tom Trenney, silent film accompaniment;
Lindenwood Church, Memphis, TN 7:30 pm

Istvan Ruppert; Chicago Theological Semi-
nary, Chicago, IL 4 pm

4 NOVEMBER
Joseph Gramley, percussion; Christ Church
Cathedral, Hartford, CT 12:05 pm

5 NOVEMBER

Chandler Noyes, silent film accompaniment;
Methuen Memorial Music Hall, Methuen, MA 8 pm

Paul Weber; Oid South Church, Boston, MA
12:15 pm

Bradley Hunter Welch; St. Barnabas Episco-
pal Church, Greenwich, CT 7:30 pm

David Briggs; Wesley Methodist, Bethlehem,
PA 7:30 pm

Gerre Hancock; St. Peter's Episcopal, Glen-
side, PA 7:30 pm

Lorraine Brugh, hymn festival; Lutheran
School of Theology, Chicago, IL 8 pm

6 NOVEMBER

Joseph Gramley, percussion; St. Mary Epis-
copal Church, Manchester, CT 7:30 pm

Joan Lippincott, masterclass; Griswold Hall,
Baltimore, MD 3 pm

Pierre Pincemaille; Washington Street Unit-

' ed Methodist, Alexandria, VA 7:30 pm -

Martin Jean, masterclass; Pease Auditorium,
Ypsilanti, Ml 10 am

David Schrader, masterclass; Lutheran
School of Theology, Chicago, I 9:30 am

7 NOVEMBER '

Choral concert, with orchestra; Trinity Church,
Boston, MA 3 pm

Thomas Trotter; Symphony Hall, Boston, MA

Joseph Gramley, percussion; Assumption
College, Worcester, MA 2 pm

+Michael Murray; First Congregational
Church, Swampscott, MA 3 pm

Pinkham, A Song for St. Cecilia’s Day;
Church of the Advent, Boston, MA 8 pm

Diane Meredith Belcher; Woolsey Hall, Yale
University, New Haven, CT

In Memoriarm; St. Peter's by-the-Sea Episco-
pal, Bay Shore, NY 5 pm

John Scoti; Si. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Jonathan Hall; Christ
Brunswick, NJ 6:30 pm

Michael Barone; Shadyside Presbyterian,
Pittsburgh, PA 4 pm

John Weaver; First Presbyterian Church,
Lancaster, PAT pm

Joan Lippincott; Grlswold Hall, Baltimore,
MD 4 pm

Gerre Hancock; Lutheran Theological Semi-
nary, Columbia, SC 7:45 pm

Choir, organ, and brass; St. George’s, Day-
ton, OH 10:30 am

William Krape, foliowed by Choral Even-
song; Peachiree Road United Methodist,
Atlanta, GA 4:30 pm

Duruflé, Requiem; Church of the Nalivity,
Episcopal, Huntsville, AL 5 pm

Huw Lewis; St. Paul Lutheran Church,
Grosse Pointe Farms, M1 3 pm

Martin Jean; Pease Auditorium, Ypsilanti, Mi
4 pm

+David Schrader; Lutheran School of Theol—
ogy, Chicago, IL 4 pm

Duruflé, Requiem; Fourth Presbytenan,
Chicago, IL 7:30

Church, New

OCTOBER, 2004

immacufate Conception, Peoria, L 3:30 pm

8 NOVEMBER

Peter Richard Conte; Cincinnati Museum
Center, Cincinnati, OH 8 pm

Music of the Baroque; First United Methodist,
Evanston, IL 8 pm

9 NOVEMBER

Bradley Hunter Welch; Trinity College, Hart-
ford, CT 5 pm

David Briggs; St. Thomas Episcopal Church,
Ahoskie, NC 7:30 pm

Music of the Baroque; St. Paul’s, Chlcago IL
8 pm

Thomas Trotter; St. Louis Caihiedral, New
Orleans, LA 7:30 pm

11 NOVEMBER
Robert Wolfe; Kirk of Dunedin, Dunedin, FL

2 pm, also 1113

12 NOVEMBER

Michael Murray; Old South Church, Boston,
MA 12:15 pm

Barbara Bruns, with Morgenmusik Brass;
Old West Church, Boston, MA 8 pm

William Ness; First Baptist, Worcester, MA
7:30 pm

John Scott; Plymouth Church of the Pilgrims,
Brookiyn, NY 8 pm

Cj Sambach, School INformances; First
Presbyterian, Kinston, NC 8 & 11 am'

Carolina Baroque; Chapel, St. John’s Luther-
an, Salisbury, NC 7:30 pm

Stephen Tharp; Christ United Methodist,
Greensboro, NC 8 pm

Robert Wolfe; Kirk of Dunedin, Dunedin, FL
8 pm.

John Rose; Westminster Presbyterian,
Knoxville, TN 8 pm

Wilma Jensen; St. Luke’s Episcopal, Atlanta,
GA 8 pm

Lorenz Maycher; First-Trinity Presbyterian,

. Laure[, MS 7:30 pm

13 NOVEMBER

Barbara Bruns, workshop with Morgenmusk
Brass; Old West Church, Boston, MA 4 pm

Paul Bisaccia, piano; The Gables, Guilford,
CT 7:30 pm

Bruce Neswick, workshop; St. Paul's Cathe-
dral, Syracuse, NY 10 am

Britten, Rejoice in the Lamb; Philadelphia
Episcopal Cathedral, Phitadelphia, PA 8 pm

Wilma Jensen, masterclass; Roswell Pres-
byterian, Roswell, GA 9 am

14 NOVEMBER

Thomas Murray; St. John’s Church (Episce-
pal), Northampton, MA 4 pm

Craig Cramer; College of the Holy Cross,
Worcester, MA 3 pm

Joseph Gramley, percussion; St. Peter Epis-
copal Church, Weston, MA 4 pm

Concora; Center Church, Hartford, CT 4 pm

Paul Roberts; New Auditorium Theatre,
Rochester, NY 2:30 pm

Bruce Neswick; Hendricks Chapel, Syracuse
University, Syracuse, NY 4 pm

Kyle Ramey; Cathedral of St. Patrick, New
York, NY 4:45 pm

Bach, Cantata Nur jedem das Seine; Holy
Trinity Lutheran, New York, NY 5 pm

Federico Andreoni; St Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Rutgers University organ students; Christ
Church, New Brunswick, NJ 6:30 pm

Mary Preston; St. Paul's Church, Princeton,
NJ 3 pm

Lou Carol Fix; Ursinus College, Collegeville,
PA 4 pm

Williamson Voices; Phlladelphla Episcopal
Cathedral, Philadelphia, PA 8 pm

Todd Wilson; Church of the Ascension and
St. Agnes, Washington, DC 3 pm

Paul Jacobs; St. Paul's Lutheran, Washing-
ton, DC 4 pm

Cj Sambach; First Presbyterian, Kinston, NC
3pm

Janice Beck, Third Reformed Church, Hol-
land, M! 7:30 pm

David Hurd; First Presbyterian, Columbia,
TN 4 pm

Yoon-mi Lim; Ashland University, Ashland,
OH 4 pm

Thierry Escaich; Independent Presbyterian
Church, Birmingham, AL 4 pm

James - Dorroh; Forest. Lake
Methodist, Tuscaloosa, AL 3 pm

Lorenz Maycher; First-Trinity Presbyterian,
Laurel, MS 7:30 pm

Erik Wm. Suter; Christ Church Cathedral,
New Orleans, LA 4 pm

United

15 NOVEMBER

snsemble amarcord; Bridgewater Coilege,
Carter Center, Bridgewater, VA 8 pm

Cj Sambach, School INformances; Naples
United Church of Christ, Naples, FL 9 & 11 am

16 NOVEMBER

Paul Bisaccia, piano; Covenant Village,
Cromwell, CT 7:45 pm

Seung-ran Kim, with trumpet; St. Luke’s
Chapel, Medical University of South Carolina,
Charleston, SC 12:15 pm

"Lynn'e» Davis: Cathedral of St. Mary of the " |

- Bert Adams, FAGO
| 17th Churceh of Christ, Scientist
: Chieago, IL
| Pickle Piano & Church Organs
‘ Bloomingdale, IL

PATRICK ALLEN
GRACE CHURCH
NEW YORK
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D. M.

hristopher Babeock |
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Evanston, Illinois Hyannis Port
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PETER J . BASCH, KCH S ' The Baptist Temple, Brooklyn, NY
Minister of Music 1 ’
ST. ANN’S CHURCH Keith Biggen st S

Phone 718/528-9443
E-mail k_bigger@yahoo.com

Dean W. Billmeyer

University of Minnesota
Minneapolis 55455 ¢ dwb@umn.cdu

THOMAS BROWN
~ UNIVERSITY
PRESBYTERIAN CHURCH
CHAPEL HILL, NORTH CAROEINA

DaviD CHALMERS
CONCERT ORGANIST

GLORLE DFEI CANTORES
ORLEANS, MA

Your Professional Card
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Call 847/391-1045
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DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egler
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Donald Filkins
Webb Horton Memorial
Presbyterian Church
Midletown, NY 10940

ELLEN KURTZ

FUNK

M.Mus. ALA.G.O.

Concord, California

Organist / Pianist

Michael Gailit

gailit@aol.com
http://members.aol.com/gailit/

St. Augustine's Church
Conservatory / University (Vienna)

CHRISTOPHER

GARVEN

Organist & Music Director
Church of the Good Samaritan
Paoli, Pennsylvania

Jobn M. Bearhart I
B.A., M.Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Musm
University of Michigan
Ann Arbor \

Antone Godding
School of Music
Bishop W. Angie Smith Chapel
Oklahoma -Ciiy University

JAMES HAMMANN
DMA-AAGO

University of New Orleans
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Request a free sample issue of The Dia-
pason for a student, friend, or colleague.
Write to the Editor, THE DiapasoN, 380
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Valparaiso University
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Richard Litterst
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Charles Page
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RICHARD M. PEEK

Doctor of Sacred Music
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MARILYN MASON
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UNIVERSITY OF MICHIGAN
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*' ... Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it
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The American Organist, 1980
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Cleveland Opera
Fairmount Temple

email: dvdgooding @aol.com

Seagate Concerts
www.seagateconcerts.org

Aaron David Miller
1996 AGO Nat'l
Improvisation
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Top Prize

1998 Calgary Int’l
Competition:
Bach and
Improvisation ]

prizes ¢,

Available for Recitals and Workshops
Contact Penny Lorenz at 425 745-1316
or penlorenz@worldnet.att.net

ensemble amarcord; United Church of Marco
Island, Marco Island, FL 7:30 pm

17 NOVEMBER

Scott Warren; St. Ignatius Loyola; New York,
NY 7 pm

Choral concert with orchesira; St Ignatius
Loyola; New York, NY 8 pm

Cj Sambach; Naples United Church of Christ,
Naples, FL 3 pm

19 NOVEMBER

Douglas Major; Old South Church, Boston,
MA 12:15 pm

Cj Sambach, Schoo! INformances; Immanuel
Lutheran, Lincolnton, NC 9, 10:30 am & 1 pm

ensemble amarcord; St. Thomas Episcopal,
Coral Gables, FL 7:30.pm

Bach, Magnificat and Cantata 214; First Pres-
byterian, Birmingham, MI 7:30 pm

David Briggs, masterclass; Independent
Presbyterian, Birmingham, AL 4 pm

+Thomas. Trotter, with orchestra; Overture
Hall, Madison, WI 7:30 pm, also 11/20 at 8 pm,
11/21 at 2:30 pm

Marilyn Keiser; Christ Church Cathedral,
Nashville, TN 8 pm N

21 NOVEMBER

ensemble amarcord; Trinity Lutheran Church,
Worcester, MA 5 pm

Robert Bates; Vassar College, Poughkeep-
sie, NY 3 pm

Rossini, Pefite Messe Solennelle; Madison
Avenue Presbyterian, New York, NY 4 pm

Bach, Cantata Wachet auf, ruft uns die Stimme;
Holy Trinity Lutheran, New York, NY 5 pm

Fimothy McKee; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

Solemn Evening Prayer; Our Lady of Sor-
rows, South Orange, NJ 3 pm

Thomas Spacht; Christ Church, New
Brunswick, NJ 6:30 pm

Honegger, King David; Trinity Episcopal,
Bethlehem, PA 3 pm

Alan Morrison; Grace United Methodist, Bal-
timore, MD 4 pm

+Felix Hell; Sacred Heart Oratory, Wilming-
ton, DE 4 pm ‘

Wayne Earnest, with trumpets; Old Presby-
terian Meeting House, Alexandria, VA 4 pm

Cj Sambach, INformance; Immanuel Luther-
an; Lincointon, NC 9 am, performance at 3 pm

Atlanta Baroque; Peachiree Road United
Methodist, Atlanta, GA 3 pm

Todd Wilson; Trinity English Lutheran, Fort
Wayne, IN 4 pm

Choral concert; Church of the Nativity, Epis-
copal, Huntsville, AL 3 pm

David Briggs; Independent Presbyterian,
Birmingham, AL 4 pm

22 NOVEMBER

Paul Jacobs; St. Paul Episcopal Church (Mt.
Lebanon), Pittsburgh, PA 8 pm

ensemble amarcord; Wingate University,
Wingate, NC 7:30 pm

Stéphane Béchy; Elliott Chapel, The Presby-
terian Homes, Evanston, IL 1:30 pm

23 NOVEMBER

ensemble amarcord; Francis Marion Universi-
1y, Florence, SC 8 pm

ensemble amarcord; St. Paulfs Episcopal,
Augusta, GA 12 noon

Thomas Trotter; Overture Hall, Madison, W1
7:30 pm

26 NOVEMBER
Tower Brass; Fourth Presbyterian, Chicago,
IL 12:10 pm

27 NOVEMBER

ensemble amarcord; Flagler College, St.
Augustine, FL 8 pm

Martin Haselbéck; Independent Presbyter-
ian Church, Birmingham, AL 7 pm

28 NOVEMBER

Advent Lessons & Carols; St. Peter's by-the-
Sea Episcopal, Bay Shore, NY 5 pm

Bach, Cantata Nun komm, der Heiden Hei-
fand; Holy Trinity Lutheran, New York, NY 5 pm

Stephen Hamilton; St. Thomas Church Fifth
Avenue, New York, NY 5:15 pm

John Burkhalter & Eugene Roan; Christ
Church, New Brunswick, NJ 6:30 pm

30 NOVEMBER

Mary-Julia Royall, with soprano and trumpet;
St. Luke’s Chapel, Medical University of South
Carolina, Charleston, SC 12:15 pm

UNITED STATES
West of the Mississippi

15 OCTOBER

Larry Palmer, harpsichord, Gerald Near Con-
certo for Harpsichord and Strings, with Meadows
Sympheny Orchestra; Caruth Auditorium, South-
ern Methodist University, Dallas, TX 8 pm

17 OCTOBER

Larry Palmer, harpsictiord, Gerald Near Con-
certo for Harpsichord and Strings, with Meadows
Symphony Orchestra; Caruth Auditorium, South-
ern Methodist University, Dallas, TX 3 pm

Orpheus Chamber Choir; St. Stephen Pres-
byterian, Fort Worth, TX 7:30 pm

Bach Vespers; Christ the King Lutheran,
Houston, TX 5 pm

Douglas Cleveland; Trinity Lutheran, Lynn-
wood, WA 7 pm

19 OCTOBER

Diane Bish; Minot State University, Minot,
ND 7:30 pm

Vincent Dubois; Wiedemann Recital Hall,
Wichita, KS, 7:30 pm

20 OCTOBER
Vincent Dubois, children’s concerts; Wiede-
mann Recital Hall, Wichita, KS 10 am, 1:30 pm
"Rebecca Sawyer; First Presbyterian, Mid-
land, TX 12 noon

21 OCTOBER
Rastrelli Cello Quartet; Pinnacle Presbyter-
jan, Scotisdale, AZ 7:30 pm

22 OCTOBER .

James O’Donnell; All Saints Episcopal
Church, Fort Worth, TX 7:30 pm

Rastrelli Celio Quartet; St. Timothy Lutheran
Church, Houston, TX 7:30 pm :

23 OCTOBER .
Mary Preston; Fair Oaks Presbyterian, Fair
Qaks, CA 7:30 pm

24 OCTOBER
Felix Hell; First Lutheran, Fargo, ND 3 pm
Vincent Dubois; First United Methodist,
Beaumont, TX 3:30 pm
James O’Donnell;
gore, TX 4 pm
Bradley Hunter Welch; Highland Park Pres-
byterian, Dallas, TX 7 pm
Pierre Pincemaille; Broadway Baptist
Church, Fort Worth, TX 7:30 pm
Don Cook; Cathedral of the Madeleine, Salt
Lake City, UT 8 pm :
Aaron David Miller; Grace Episcopal, San
Francisco, CA 3 pm
. Christoph Tietze; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm
Richard Elliott; San Dieguito United
Methodist, Encinitas, CA 7 pm

First Presbyterian, Kil-

26 OCTOBER

Rastrelli Cello Quartet; First Presbyterian,
Sioux City, 1A 7:30 pm

James O’Donnell; Greene Chapel, Hendrix
College, Conway, AR 7:30 pm

Roger Sherman, with trumpet; St. Mark's
Cathedral, Seattle, WA 2 pm

27 OCTOBER
Carlene Neihart; First
Carthage, MO 7:30 pm

Presbyterian,

29 OCTOBER

Rastrelli Cello Quartet; Trinity United
Methodist, Litile Rock, AR 7 pm

Kraig Scoit; St. Mark’s Cathedral, Seattle,
WA 7:30 pm

Carole Terry, with students; Kane ‘Hali, Uni-
versity of Washington, Seattle, WA 7:30 pm

30 OCTOBER .
James Welch; St. Mark's Episcopal, Palo
Alio, CA 8 pm

31 OCTOBER

Carlene Neihart; Luther Memorial Lutheran,
Omaha, NE 3 pm ’

John Schwandt; Holy Cross Lutheran,
Wichita, KS 4 pm

8. Wayne Foster; Bentwood Trail Presbyter-
ian, Dallas, TX 4 pm

Lawrence & Marija Strohm; Cathedral of St.
Mary of the Assumption, San Francisco, CA
3:30 pm
- Chive Driskill-Smith; First Congregational
Church, Los Angeles, CA 4 pm

4 NOVEMBER
Marie-Claire Alain; University of North
Texas, Denton, TX 8 pm

5 NOVEMBER
Wilma Jensen; Oklahoma City University,
Oklahoma City, OK 7:30 pm

7 NOVEMBER

Ludger Lohmann; Cathedral. of the
Madeleine, Salt Lake City, UT 8 pm

David Dahl, with choir and violin; Christ
Church, Tacoma, WA 4 pm

Carole  Terry; First Presbyterian, Portland,
OR 3pm

Brian Swager; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Paul Jacobs; First Congregational Church,
Fresno, CA 3 pm

David Goode; Trinity Lutheran, Manhattan
Beach, CA 4 pm :

Choral Evensong; All Saints’ Episcopal, Bev-
erly Hills, CA 5 pm

9 NOVEMBER
Clive Driskill-Smith; Wichita State Universi-
ty, Wichita, KS 7:30 pm

11 NOVEMBER

Thomas Trotter; University of Oklahoma,
Norman, OK 8 pm
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ensemble amarcord; St. John’s United
Methodist, Lubbock, TX 7:30 pm

12 NOVEMBER

ensemble amarcord; Highland Park
Methodist, Dallas, TX 7:30 pm

Alison Luedecke; St. Stephen’s Episcopal,
Belvedere, CA 8 pm

14 NOVEMBER

David Higgs; First Presbyterian, Rochester,
MN 4 pm

ensemble amarcord; Atwood High School,
Atwood, KS 3 pm

Laura Ellis; First Presbyterian, Midland, TX 3
pm

Jonathan Oldengarm; Christ the King
Lutheran, Houston, TX 5 pm

St. Cecilia’s Day choral concert; Cathedral of
the Madeleine, Salt Lake City, UT 8 pm

Carole Terry; Lagerquist Concert Hall, Pacif-
ic Lutheran University, Tacoma, WA 3 pm

Arthur Johnson; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Alison Luedecke, harpsichord, with Millennia
Too!; Neurosciences Institute, La Jolla, CA 2 pm

Bradley Hunter Welch; St. James Episcopal,
Los Angeles, CA 5:45 pm

15 NOVEMBER

Martin Welzel, with piano; University Presby-
terian, Seattle, WA 7 pm

Thomas Trotter; Benaroya Hall, Seattie, WA
7:30 pm

19 NOVEMBER

Tom Joycee; St. Mark’'s Cathedral, Seattle,
WA 7:30 pm

Liber unUsualis; San Francisco Early Music
Society, Palo Alio, CA 8 pm, also 11/20, 11/21

20 NOVEMBER
Liber unUsualis; San Francisco Early Music
Society, Berkeley, CA 8 pm

21 NOVEMBER

Frederick Swann; Cathedral Church of St.
Paul, Des Moines, IA 4 pm

Steinbach and Heivey Piano Duo; Dundee
Presbyterian, Omaha, NE 7 pm

Texas Christian University Concert Chorale;
St. Stephen Presbyterian, Fort Worth, TX 7:30
pm

Craig Cramer' Faith Lutheran, Redmond,
WA 7 pm

David Brock; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Liber unUsualis; San Francisco Early Music
Society, San Francisco, CA 8 pm

23 NOVEMBER
VocalEssence, with Hopeful Gospel Quariet,
Rich Dworsky, and Garrison Keillor; Orchestra

‘Hall, Minneapolis, MN. 7:30 pm

Huw Lewis; St. Paul's Cathedral, Oklahoma
City, OK 7:30 pm

28 NOVEMBER

Bach Vespers; Christ the King Lutheran,
Houston, TX 5 pm

Arvin Berner; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

INTEBRNATIONAL

15 OCTOBER
David Di Fiore, with brass; Gastle Church of
St. Catharine Kremnica, Slovak Republic 8 pm
Martin Stacey; St. Dominic’s Priory, London,
England 7:30 pm

Richard Dunster-Sigtermans; St.
Matthew’s, Wimbledon, England 7:30 pm

16 OCTOBER

Omar Caputi; Parrocchia SS. Annunziata,
Pino Torinese, ltaly 9 pm

Matteo Galli & Giulio Mercati; S. Giacomo
nel Carmine, Imola, ltaly 8:45 pm

lan Tracey; Liverpool Cathedral, Liverpool,
England 3 pm

David Poulter; Victoria Hall, Hanley, Stoke-
on-Trent, England 12 noon
~ Daniel Gordon; Halifax Parish Church, Hali-
fax, England 12 noon

Andrew Lumsden; Beverley Minster, Bever- -
ley, Engiand 6 pm

Roger Sayer; St John the Evangelist, Lon-
don, England 6:30 pm

Epsom Male Voice Choir; St. Mary the Virgin,
Surrey, England 7:30 pm

Anthony Hammond, with choir; Cirencester
Parish Church, Cirencester, England 7:30 pm

17 OCTOBER

Colin Walsh; Trefaldighetskyran, Arvika,
Sweden 6 pm

Carol WIlliams; St. Bonifatiuskirche, Wies-
baden, Germany 7:30 pm

Jozef Sluys; Cathedral of SS. Michael and
Gudula, Brussels, Belgium 4 pm

Lee Ward, with baritone and strings; St.
Paul’'s Cathedral, London, England 5 pm

18 OCTOBER
Jean-Christophe Geiser; Cathedral of SS.
Michael and Gudula, Brussels, Belgium 8 pm

19 OCTOBER .

Arnaud Van de Cauter, with Capilla Flamen-
ca; Church of Notre-Dame de la Chapelle, Brus-
sels, Belgium 8 pm

Lionel Steuart-Fothringham & Andrew
Reid; Tonbridge School, Tonbridge, England
7:15 pm .

Richard Gagné; Eglise Saints-Martyrs-Cana-
diens, Québec, QC, Canada 2 pm

20 OCTOBER

Jan Kalfus; Cathedral of SS. Michael and
Gudula, Brussels, Belgium 8 pm

Jonathan Rennert; The Temple Church,
London, England 1:15 pm

21 OCTOBER

Klaus Kiichling; Church of the Carmelites,
Brussels, Belgium 8 pm

Gillian Weir; St. Mary Magdelene Oxford,
England 8 pm

22 OCTOBER

Peter Van Dijk, with viola da gamba; Protes-
tant Church, Brussels, Belgium 12:30 pm
. Denis Bedard; Holy Rosary Cathedral, Van-
couver, BC, Canada 8 pm

23 OCTOBER

Colin Walsh; Uppsala Cathedral, Uppsala,
Sweden, 3 pm

Pierre Thimus; Church of SS-Jean et Efi-
enne aux Minimes, Brussels, Belgium 10:30 am

Hans-Giinther Wauer, with saxophone;
Church of Notre-Dame de la Chapelle, Brussels,
Belgium 11:30 am

Christine Kamp, with pan fiute; Church of
Notre-Dame Immaculée, Brussels, Belgium
12:30 pm

Jozef Sluys; Cathedral of SS. Michael and
Gudula, Brussels, Belgium 3 pm

Joz Swinnen, with choir; Church of Sainte-
Catherine, Brussels, Belgium 8 pm

Luca Scandali; Chiesa di S. Domenico, _

Chieri, ltaly 9 pm

California and Nebraska.
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Andrew Teague; Halifax Parish Church, Hal-
ifax, England 12 noon

Stephen Binnington; Beverley Minster, Bev-
erley, England 6 pm

24 OCTOBER

Colin Walsh; Orgryte Férsamling, Goteborg,
Sweden 3 pm

Ullrich B6hme; Cathedral of SS. Michael and
Gudula, Brussels, Belgium 4 pm

Klaus Kiichling; Church of the Carmelites,
Brussels, Belgium 8 pm

Edward Wellman; St Benet-Fink, Totien-
ham, England 4 pm

Duncan Ferguson, with trumpet; St. Paul's
Cathedral, London, England 5 pm

Frederick Swann; St Paul’'s Anglican
Church, Bermuda 7 pm

Rastrelli Cello Quartet; Collier Street United
Church, Barrie, ON, Canada 2:30 pm

26 OCTOBER
Peter Locke; Bromley Parish Church, Brom-
ley, England 7:30 pm

27 OCTOBER
Andrew Sampson; The Temple Church,
London, England 1:15 pm

28 OCTOBER

Andrea Macinanti, Luca Salvadori,
Francesco Tasini, & Wijnand van de Pol;
Sala Bossi, Conservatorio G. B. Martini,
Bologna, ltaly 8:45 pm

30 OCTOBER

Roberto Cognazzo; Parrocchia Madonna
degli Angeli, Torino, ltaly @ pm

Massimo Nosetti; S. Giacomo nel Carmine,
imola, ltaly 8:45 pm . '

Philip Tordoff; Halifax Parish Church, Hali-
fax, England 12 noon

Timothy Burke; St. Mary the Virgin, Surrey,
England 7:30 pm ;

Calvert Johnson; St. Pancras, London, Eng-
land 7 pm :

31 OCTOBER

Lorenzo Ghielmi; Santuario del SS. Crocifis-
so, Tradate, ltaly 9 pm

Daniel Moult; Westminster Cathedral, Lon-
don, England 4:45 pm ! :

Baroque organ concertos, with chamber
ensemble; St. Paul's Cathedral, London, Eng-
land 5 pm /

3 NOVEMBER
Philip Rushforth; The Temple Church, Lon-
don, England 1:15 pm

4 NOVEMBER
Lucie Flesch; S. Martino, Casalecchio di
Reno (Bologna), lialy 8:45 pm

- 5 NOVEMBER

Michael Gailit; St. Augustine’s, Vienna, Aus-
tria, 7:30 pm

Mark Shepherd; SS. Peter and Paul,
Godalming, England 1 pm

6 NOVEMBER
Siephen Farr; Bromiey Parish Church, Brom-
ley, England 7:30 pm

7 NOVEMBER

Simon Lindley; Albert Hall, Nottingham, Eng-
land 2:45 pm

Huw Williams, with piano; St. Paul's Cathe-
dral, London, England 5 pm

Clive Driskill Smith; Westminster United
Church, Winnipeg, MB, Canada 8 pm

8 NOVEMBER
Gerard Brooks, with orchestra; All Souls,
Langham Place, London, England 7:30 pm

12 NOVEMBER
Stefano Rattini; S. Giovanni Batiista, Miner-
bio (Bologna), ltaly 8:45 pm

13 NOVEMBER
Bob Chilcott, choral workshop; Cirencester
Parish Church, Cirencester, England 11 am

14 NOVEMBER

Robert Quinney; Chapel of St. Augustine,
Tonbridge School, Tonbridge, England 7:30 pm

16 NOVEMBER

Gillian Weir; Bath Abbey, Bath, England 7:30
pm | ‘-
17 NOVEMBER

Jessica Cottis; The Temple Church, London,
England 1:15 pm

19 NOVEMBER
David Liddle; St. Dominic’s Priory, London,

‘ England 7:30 pm

Gordon Stewart; Worksop College, Work-
sop, Notts, England 7:30 pm

-
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José Sudrez, harpsichord, with flute; Santo
Domingo Cultural Center, Oaxaca, Mexico 8 pm

20 NOVEMBER

James Lancelot; Victoria Hall, Hanley,
Stoke-on-Trent, England 12 noon

Jacques van Oortmerssen; San Jerénimo
Tlacochahuaya, Oaxaca, Mexico 6 pm

21 NOVEMBER

Adrian Adams; St. John the Evangelist, Lon-
don, England 4 pm

Victor Urban; Santo Domingo Yanhuitlan,,
Oaxaca, Mexico 1:30 pm

Jacques van Oortmerssen; San Andrés,
Zautla, Mexico 7 pm

Choral concert; Basilica de la Soledad, Oaxa-
ca, Mexico 8 pm )

24 NOVEMBER
Stephen Disley; The Temple Church, Lon-
don, England 1:15 pm

27 NOVEMBER
Julie Ainscough; St. Mary the Virgin, Ewell,
Surrey, Englarid 7:30 pm ot

29 NOVEMBER
Gillian Weir; Symphony Hall, Birmingham,
England 7:30 pm

Organ Recitals

DEAN BILLMEYER, Christ United
Methodist Church, Rochester, MN, June 29:
Toccata Septima, Ciacona (Apparatus Musi-
co-Organisticus), Muffat; Erbarm’ dich
mein’, O Herre Gott, BWV 721, Prelude and
Fugue in b, BWV 544, Bach.

JUSTIN BLACKWELL, St. Michael’s
Episcopal Church, Charleston, SC, June 8:
Pigce Héroique, Franck; Toccata Quinta,
Frescobaldi; Prelude and Fugue in G, BWV
541, Bach; Adagio (Symphonie No. 5),
Widor; Dieu parmi nous (Le Nativité du
Seigneur), Messiaen.

BRAM BRANDEMANN, Grote Kerk,
Naarden, The Netherlands, June 17: Impro-
visation; Allein Gott in der Hoh sei Ehr, BWV
662, Bach; Prelude and Fugue in d, op. 65,
Benedictus; Nun danket alle Gott, Jesus
meine Zuversicht, Wer weiss, wie nahe mein
Ende (Choralvorspiele, op. 67), Reger; Nos.
IV, V (Studien fiir den Peddlfliigel, op. 56),
Schumann; Fantaisie in A, Franc%(;

Dubois.

JEROME BUTERA, First Presbyterian
Church, Neenah, WI, June 23: Fantasie and
Fugue in c, BWV 537, Bach; Fantaisie in A,
Franck; Finale (Symphonie No. 6 in g),
Widor.

PHILIP CROZIER, Eglise des Saints-
Anges Gardiens, Lachine (Montréal), QC,
Canada, June 27: Trumpet Minuet, Hollins;

Pastorale, Fricker; Introduction & fuﬁue en
rique

la mineur/majeur, Nares; Mélodie

(Six Sketches, No. 1), Gibbs; Prelude et fugue
en mi mineur, Walmisley; Folk Tune, Scher-
zo (Cing petites piéces), Whitlock; Pean,
Leighton; Air et Gavotte, Wesley; Scherzo,
Bairstow; Processional, Mathias; Dr. Bull’s
TJuell, A Gigge—Doctor Bull's my selfe (The
Fitzwilliam Virginal Book), Bull; Diversion
pour Mixtures, Jackson.

GREGORY EATON, St. Ann & The Holy
Trinity Episcopal Church, Brooklyn, NY,
June 2: March, Lefébure-Wély; Two settings
of Nun bitten wir den heiligen Geist, Buxte-
hude; Elégie, op. 38, Peeters; Schmiicke dich,
O liebe Seele, BWV 564, Bach; Choral varié¢
sur la théme du Veni Creator, Duruflé.

MICHAEL GAILIT, St. Augustine’s
Church, Vienna, Austria, June 24: Pas-
sacaglia, Bach; Was Gott tut, das ist wohlérzfe—
tan, Pachelbel; Variations on Weinen,

%en, Liszt; Passacaglia and Fugue on BACH,
arg-Elert.

Fiat Luzx,

DAVID A. GELL & MAHLON E.
BALDERSTON, with Matthew Helman,
trumpet, Peter Duda, tenor, Recorder Con-
sort, and Robert Helman, recorder, Trinity
Episcopal Church, Santa Barbara, CA, June
l§ Toccata X1, Muffat; A Westminster Suite
inC, Purcell; Chaconne in F, Where &’er you
walk, Behold, and see, if there be any sorrow,
But Thou didst not leave His soul in Hell,
Handel; Bldser sinfonie, J.C. Bach; Sonata
No. 8 in d for Recorder and Harpsichord,
Marcello; Prelude in ¢, Concerto No. 4 in F,
Soler; Prelude and Figue, van den Gheyn.

DAVID GOODE, House of Hope, St.

Paul, MN, June 13: Sinfonia from Cantata
No. 29, Bach, arr. Patrick; Fugue in d, BWV
539b, Bach; Andanie in F, K."616, Fantasia
in f, K. 608, Mozart; Allegro vivace (Sym-
phony No. 5), Widor; Méditation, Duruflé;
Variations on Amazing Grace, Bolcom;
Variations on America, Ives.

BRENDA HECK, The Presbyterian
Homes, Evanston, IL, June 28: arillon
Sortie, Mulet; Herr Jesu Christ, dich zu uns
wend’, BWV 655, Komm, heiliger Geist,
Herre Gott, BWV 651, Bach; Meditation in
b, op. 57, no. 4, Madrigal in E-flat, op. 52,
no. 3 (The Practical Organist), Guilmant;
Rubrics, Locklair.

SARAH MAHLER HUGHES, Sinsi-
nawa Mound, Sinsinawa, WI, June 16: Cia-
cona in e, BuxWV 160, Nun bitten wir den
heilgen Geist, BuxWV 208, Ein feste Burg
ist unser Gott, BuxWV 184, Buxtehude;
Praeludium in G, BWV 568, Wenn wir in
hochsten Noten sein, BWV 641, In dir ist
Freude, BWV 615, Bach; Rorate Coeli,
Hosanna Filio David, Veni Creator (Twelve

_Choral-Preludes), Demessieux; Veni Cre-

ator, de Grigny; Sonata in ¢, K. 58, Sonata
in C, K. 255, Scarlatti; Rondd ad uso
orchestra, Morett.

PAUL JACOBS, Erwin First United
Methodist Church, Syracuse, NY, June 4:
Sinfonia from Cantata No. 29, Trio Sonata
in C, BWV 529, Bach; Desseins Eternels,
Dieu parmi nous (La Nativité du Seigneur),
Messiaen; Concerto No. 1 in g, op. 4, Han-
del; O wie selig seid ihr doch, ihr Frommen,
Es ist ein Ros” entsprungen, Brahms; Varia-
tions on America, Ives. :

SARAH KOEHLER, Christ United
Methodist Church, Rochester, MN, June
22: Processional, Mathias; Attende Domine,
O Filit, Demessieux; Prelude and Fugue in
A, BWV 536, Bach; Scherzetto, op. 31,
Berceuse, op. 31, Carillon de Westminster,
op. 54, Vierne.

ARJEN LEISTRA, Grote Kerk, Naarden,
The Netherlands, June 24: Sonate IV, op. 65,
no. 4, Mendelssohn; Schiibler-Chérale, BWV
645-650, Bach; Praeludium in ¢, Fuga in C
(12 Monologe, op. 63), Reger; Rorate Coeli,
Regina Coeli (4 Gregoriaanse Gezangen),
van den Berg; Variationen iiber Weinen, kla-
gen, sorgen, sagen, Liszt.

CHRISTA RAKICH, harpsichord, and
PETER SYKES, Church of the Redeemer,
Chestnut Hill, MA, May 4: English Suite No.
3in g, BWV 808, Christ lag in Todesbanden,
BWYV 625, Jesus Christus, unser Heiland,
BWV 626, Christ ist erstanden, BWV 627,
Erstanden ist der heilige Christ, BWV 628,
Erschienen ist der herrliche Tag, BWV 629,
Heut’ iriumphiret Gottes Sohn, BWV 830,
Pedal-Exercitium, BWV 598, Pastorale in F,
BWV 590, Toceata in C, BWV 566, Bach.

CATHY RODLAND, Christ United
Methodist Church, Rochester, MN, June 1:
Sonata II1, op. 65, Mendelssohn; Schmiicke
dich, o liebe Seele, BWV 654, Bach; At the
Ballet, Those Americans, Everyone Dance
(Five Dances), Hampton.

KATHLEEN SCHEIDE, with Claire
Rottembourg, flute, First Church of Christ,
Scientist, La Mesa, CA, May 21: Fantasia in
F, Krebs; Capricietto sopra il cu cu, Pogliet-

A. David Moore, Inc.
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HC 69 Box 6, North Pomftet, Vermont 05053
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ti; Der Nachtegal (Der Fluyten Lust-hof),
Van Eyck; Toccata in C, Cernohorsky;-
Sonata ‘in f, Telemann; Sonata terza, Fux;
Sonata IIin G, ].C. Bach; Duettina, Eben;
Variations on -Victimae Paschali Laudes,
Ropek.

DAVID SZANTO, St. James United
Church, Montréal, QC, Canada, June 8:
Praeludium pro Organo pleno, BWV 552a,
Fugue en sol mineur, BWV 578, Fugue in b
on a theme of Corelli, BWV 579, Fuga & 5
con pedale pro Organo pleno, BWV 552b,
Bach; Les Eaux de la Grice (Les Corps
Glorieux), Messiaen; Toccata (Symphonie
V, op. 42, no. 5), Wider.

JERYL TAYLOR, St. James United
Church, Montréal, QC, Canada, June 15:
Choral No. 1 en mi majeur, Franck; Alyre
(Passacaglia and Fugue in g), Taylor;
Choral No. 2 en si mineur, Franck; Andan-
tino in D-flat, Lemare; Choral No. 3 en la
mineur, Franck.

MARIJIM THOENE, with Colleen Cul-
linan and Mark Thomas, vocalists, Cathe-
dral of St. John the Baptist, Charleston, SC,
June 9: Hebakkuk, Hovhaness; Fantasy and
Fugue in g, Bach; Ave Maria, Alain; I Am
Dark but Comely, O Ye Daughters of
Jerusalem (Fifieen Pieces Founded on
Antiphons, op. 18), Dupré; Ave Maris Stel-
la, Tournemire; Les Anges (La Nativité du
Seigneur), Messiaen; Introduction and Pas-
sacaglia in d, Reger.

TIMOTHY TIKKER & DEBORAH FRI-
AUFF, University of Michigan School of
Music, Ann Arbor, M1, June 20: Orgelparti-
ta: Nun Komm, der Heiden Heiland, op. 8,
no. 1, Distler; Allein Gott in der Hoh sei Ehr’,
Sweelinck; Wondrous Love: Variations on a
Shape-note Hymn, op. 34, Barber; Pange
Lingua (Premier Livre d’Orgue), de Grigny;
Offertoire pour le Jour de PAques: O Filii et
Filiae (Premier Libre de Piéces d’'Orgue),

Dandriew; Choral varié sur le Veni Creator,
op- 4c, Duruflé; Te Deum laudamus, BusWv
218, Buxtehude.

MICHAEL WESTWOOD, St. James
United Church, Montréal, QC, Canada,
{une 29: Voluntary in F, op. T, no. 6, Stan-
ey; Prelude and Fugue in G, BWV 541,
Bach; Sonata No. 2 in c, o%. 65, no. 2,

é

Mendelssohn; Six Interludes, Bédard; Piéce
Héroique, Franek.
THOMAS  WIKMAN, Collégiale,

Neuchatel, Switzerland, May 28: Vater
unser im Himmelreich, Buxtehude; Canzon
sopra I lé bel e bon, Cavazzoni; Toccata in
C,.An Wasserfliissen. Babylon, Pachelbel;
Nun komm, der Heiden Heiland, BWV 659,
Piéce d’Orgue, Bach.

HUW WILLIAMS, St. Paul’s Cathedral,
London, England, June 3: Apparition de
FEglise éternelle, Messiaen; Nun komm der
Heiden Heiland, BWV 659—661, Bach; Veni
Redemptor (A Celebration), op. 893,
Leighton; Fantasia and Toecata in d, op.
57, Stanford; Capriccio, Ireland; Deuxiéme
Symphonie, op. 26, Dupré.

'CLASSIFIED ADVERTISING

POSITIONS
WANTED

POSITIONS
AVAILABLE

Experienced and sophisticated organist
seeks pre-Vatican Il parish with a com-
mitment to fine music. Must have 40-
hours devotions, May crowning, First
Fridays, and Benediction, as well as fine
pipe organ and tradition of high liturgy.
Serious inquiries only. Reply Box Nov-1,
THE DIAPASON.

THE DIAPASON
2005 Resource Directory

The only comprehensive directory
and buyer’s guide for the organ
ang church music fields

Advertising deadline:
November 1, 2004

Contact editor Jerome Butera
847/391-1045
<jbutera@sgemail.com>

POSITIONS
AVAILABLE

Organist/Music Director, Full Time—Avail-
able immediately. Michigan—Second Congre-
gational UCC , 1000 members, 350 attendance;
new enlightened Senior Pastor and Associate

Pastor. Duties include: Coordinate and adminis- -

ter music program. Adult Choir (30), Children’s
Choir (14 and growing), possible Youth Choir, 3
Bell Choirs under assistant director. Two three-
octave sets of handbells, Whitechapel and
Schulmerich handchimes, some Orff instru-
ments, Yamaha grand in sanctuary, 47-rank
Reuter organ (2000). Services at 9 and 11 am
with Church School in between. Music at Sec-
ond includes Lessons and Carols and Spring
Festival of Music and the Arts. Strong and very
supportive Music ‘Board. Salary and benefits
$40,000+. City has excelient AGO chapter and
will be hosting the Region V AGO in June 2005.
Submit résumé and audition tapes both vocal
and choral, October 31, 2004 to: Music Minister
Search Committee, Attn: Thomas Cole, Chair,
525 Cheshire Dr NE, Grand Rapids Ml 49505.
Phone: 616/361-2629, Fax: 616/361-8181, E-
mail second-ucc@sbcglobal.net

Parkey OrganBuilders is currently seeking
an experienced, qualified Service Technician
to join our growing company. We offer com-
petitive wages, health insurance, retirement
package, and other benefits. Please contact
Barry Wallace at 770/368-3216 or at
barrykw @ parkeyorgans.com for more
details. -

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, 5t James’'s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@london.com.

The Organist Entertained! Organists visiting
England may stay at Sarum College, situated
inside the walled Cathedral Close, Salisbury,
and use two new organs with mechanical
actions .for private study. Options for lessons,
fime on the Cathedral Father Willis organ, visits
to local sights. Excellent food, welcoming staff.
Website: Www.sarum.ac.uk e-mail:
rcf@sarum.ac.uk Tel: +44 1722 424805.

Classified ads must be prepaid and may
be ordered for one to six months. See
the coupon below for rates. For further
information  contact Joyce Robinson,
847/391-1044;
<jrobinson@sgcmail.com>.
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RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are sef
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

NOTE: Orders for classified advertising
must be accompanied-by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advertisement appears
~should include $3.00 per issue desired with
their payment. .

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate 1o this magazine.

tisement.

Regular Classified, per word $ .80
Regular Classified minimum 16.00 |
Display Classified, per word 1.20
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

Insert the advertiserent shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER
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Ad Copy
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Classified Advertising Rates
will be found on page 33.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal hjstory-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception'in Washington, DGC. $50 from
The University of Michigan, Prof. Marilyn
Mason, Schodl of Music, Ann Arbor, Mi 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, stop-
fists, and histoties. As many organists as organs
and repertoire from the usual to the unknown,
Arne to Zundel, often in exceptional perfor-
mances on beautiful organs. Each set includes
many hymns sung by 200-400 musicians. His-
toric  Orgaris of Louisville (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous io Naichez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U S. per entire order from OHS; Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-2282; or
e-mail: joutera@sgcmail.com.

HARPSICHORDS/
CLAVICHORDS

Harpsichord Technique: A Guide to
Expressivity, 2nd edition, by Nancy
Metzger. Still the text of choice, now with
CDs. www.rcip.com/musicadulce.

The ]azz-mﬂuenced organ music of Joe
Utterback... Check it out on
www.jazzmuze.com: score samples, sound
bytes - from utterbackanalia played by Dr.
Andrew Shenton. Or go straight to Joe’s web-
site: www.joeutterback.com: Take the Fan Club
quiz and get your Hammond B-3 reward! Com-
missions? CGoncert weekends? All the info need-
ed! You can also call Jazzmuze, Inc. at
732/747-5227.

OHS Catalog 2004 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 96 illusirated pages in black and green
ink, free. Mailed gratis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.ohscatalog.org.

HARPSICHORDS/
CLAVICHORDS

Do you have an unfinished harpsichord
kit? Need harpsichord wire or other items?
Need a repair manual or owner's guide? You
can order tuning hammers, plectra, voicing
materials. The Reed Doctor has been affiliat-
ed with Zuckermann harpsichords since
1983. Write Herb Huestis if you have a Zuck-
ermann kit that you wish to sell
We are finishing them to provide instruments
for young players. Your ofd kit can find a
good home. Gontact Herbert L. Huestis,
1574 Gulf Rd, Point Roberts, WA 98281.
Phone 604/946-3952 or e-mail
hhuestis @ mdi.ca; www.mdi.ca/hhuestis.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefuilly made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vemnonharpsichords. mykeyboard.com.

PIANOFORTE FOR SALE

Brown -and Allen/Boston square grand
pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

PIPE ORGANS
FOR SALE

New organ coming, must sell Moller/New-
man 1926 16-rank pipe organ. Rebuilt 1974.
All stops, keys, pedals, continuously in use
and in working order. Roll-iop cover with
lock; console refinished to light oak stain;
pedals also refinished. Buyer remove by
March 1, 2005. $12,500. Aurora United
Methodist Church, Aurora, NE. Phone:
402/694-6471. Fax: 402/694-6473. E-mail:
bjkottas @ hamilton.net.

1890 C.S. Haskell (successors to H.L. Roo-
sevelf) Opus #100-3 manuals, 30 stops, 34
ranks. Freestanding case with two full-length
speaking 16’ fagades. 18" W by 9'6” D by 25-26’
tall. Electrié action on slider windchests. Quality
renovation includes new movable electric
drawknob console, multiple memory levels and
most standard console appointments. Installa-
tion is available to the continental United States.
For pictures and additional information please
click to: http://www.pjmorgans.com/Haskell-
specs.html or contact Patrick J. Murphy & Asso-
ciates, Inc. Organbuilders, 610/970-9817.

For advertising rates see page 33.

PIPE ORGANS
FOR SALE

1906 Hook & Hastings. Two manuals, 19
stops, assembled in the Bedient shop. Updat-
ed by Bedient: keyboards, chestwork, wind
system (including new bellows and blower)
and refurbished key action. Only $83,000
plus, shipping, installation, and applicable
sales tax. Contact Paul Lytle, pdi33@aol.com
or 402/420-7662.

1949 Moeller organ. 26-rank, 2-manual, opus
#7807. Releathered and updated to solid-state
relays in 1994. Console and bench were also
refinished in 1994. Still faithfully_serving us.
Stoplists, photos, and more detailed informa-
tion can be obtained by contacting Mark
Sneller, First Reformed Church, Sioux Center,
lowa. E-mail sneller@micnet.net. Phone
712/722-4364.

" 1994 Gabriel Kney tracker organ. 19 ranks,

17 stops, with tremulant and Zimbelstern.
Pristine condition. In private residence.

$120,000 FOB Oklahoma City, OK. Call

Andrew John: 405/843-0610, e-mail

andrewmdjd @aol.com.

Moller pipe organ—Excellent playing condi-
tion. 1965; 2-manual, full pedal keyboard, 14
stops, 19 ranks. Low, compact style console
and adjustable bench. $25,000; purchaser
responsible for removal. Major renovation in
1993. For additional information contact Don
Wilkey: phone: 309/827-6121. E-mail:
Don@stjohnsbloomington.org.

REED ORGANS
FOR SALE

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excelient condition. Best offer. Nelson,
847/367-5102 or 312/304-5287.

American Theatre Oraan Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement

of the theatre organ.

5 PO. Box 551081

Contact: Michael Fellenzer

Indianapolis, IN 46205-1081 ph 31 7/251-6441

| Attention organbuilders: for infor-

mation on sponsoring a color cover
in THE DiAPASON, contact Jerome
Butera, Editor, THE DiaPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthius Gliick
President and Tonal Director
212.608.5651

Tel.(845)254-9876

Pipe Organ Builders
Since 1949

Fax.(845)254-9882

ﬂm#meu&&ms

P.O. Box 244, Highmount, NY. 12441

We Also Provide
Quality Pipework
For The

Send a copy of THe DiaPAsoN to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 600186; or fax 847/390-0408.

Fine Mechanical Action Organs

Telephone 888-ORGAN CO
www.andoverorgan.com

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274

Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
Pipe Organs and Supplies )
Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966"

New Instraments — Rebmldmg Tuning - Maintenance
Mechanical and Tonal Modification
e-mail: JLASOTA@HVC.RR.COM

Organ Builder

"g Fenris
ﬁ}Pipe Organ, Inc.

9310 Dodd Road - Kilkenny, Minnesota 56052
(507) 334-2277

Muller

Pipe Orgdn Company

_ PO. Box 353 * Croten, Ohio 43013
¥ 800-543-0167
www.MullerPipeOrgan.com

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

\ MEMBER . INTERNATIONAL SOCIETY
h\

i ; i

OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 262/633-9566

. lueter
‘é ﬁerhme%]ar[tei |

New Organ Sales - Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 « (770) 482-4845

CASTBRONZEBELLS - CHIMES  ppeis

AN
@ E B RENAISSANCE
Established 1795 1-800-544-8820.

www.vanbergen.com ® e-mail: van@vanbergen.com

CARILLON

Tinown for Quality

Manufacturer of Organparts
OTTO HEUSS K

PO Box 1162, 35419 LICH
Phone 0049 - (0)6404-91
Fax 0049 -

Germany
6404-91 69 50

P heuss
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ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

1987 Allen Digital Organ. Two keyboards and
full pedalboard, complete array of stops. Com-
puter cards allow for creation of many addition-
al organ voices. Beautiful walnut- cabinet,
remote speakers, “like-new” condition. Price
negotiable. In the chapel of First Presbyterian
Church, Springfield, IL. Available for inspection
and demonstration. Contact Rudy Zuiderveld,
Organist at rzuider@ic.edu or 217/243-6945 or
call the church at 217-528-4311. .

Practice instruments, chapel organs—lease
or purchase. Baldwin 625, $5,950; Allen 603D
with new amps and speakers, $9,950. Ham-
mond 820 with 32 pedals, $5,950. More details:
www.keyboardexchange.com.
Hammonds/l.eslies wanted. 407/671-0730;
b3buyer@aol.com.

MISCELLANEOUS
WANTED

Wanted: Korg MT-1200. Reply Box OCT-1,
THE DIAPASON.

MISCELLANEOUS
FOR SALE

Atlantic City Pipe Organ Company—
Two-manual, 8-stop, 10-rank augmented
Wicks residence unit pipe organ. Detached
console, 168" Trompette, Mixture, ideal for
residence, chapel, or small church, $6,500
OBO. Breaking up C.S. Haskell opus #61
circa 1897: 16" open wood, principal chorus,
doppelflute, trumpet, cornopean, oboe.
Check out our website at htip:/myweb-
pages.comcast.net/acorgan.
E-mail: acorgan@comcast.net Phone:
609/641-9422. :

16" Pedal Principal 12 notes with chest.
Haskell 4” WP, Stinkens 1987. $5,000 OBO.
Bethesda, MD. RMDarne@aol.com.

Organ Pipe Novelty ltems—As seen on
eBay—Various organ pipes: Bassoon, Eng-
lish Horn, Principal, Flute of various [engths
from 13” to 16”7 mounted in oak and
mahogany display stand, perfect for gifts for
organists and organ enthusiasts or pipe
organ committee “seminars.” Yours for $49
+ $10 shipping anywhere in the U.S. No
overseas orders, please, shipping to US
only. Pictures available by e-mail—please
request at hhuestis@mdi.ca. Contact “The
Reed Doctor,” Herb Huestis, #1502—1574
Gulf Road, Point Roberts, WA 98281. Pay-
Pal, checks and money orders accepted.

Console control system and stop-key
mechanisms—66 Reisner stop-key - units
(Ped. 16, Sw. 16, Gt. 17, Ch. 17) wired to a
SSL combination action and Peterson cou-
pler relay. $750. Pipes and other parts also
available. For more information or inquiries:
e-mail  orgnbldr@comcat.com.  Phone
215/788-3423 or 215/353-0286.

Solid state 2-manual and pedal console,
$200. Ten ranks of pipes, $125 per rank. Solid
state relay, $175. Two bellows, $125 each. All
look like new. 248/471-1515; fax 248/471-9968.

SERVICES/
SUPPLIES

REEDS—The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
funing - stability. We repair damaged pipes,
including broken sockets and torn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how to pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
60$CN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—billed in US$ from Pt Roberts,
Washington. Contact: www.mdi.ca/hhuestis or
e-mall: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Gulf Rd., #1502, Pi. Roberts, WA 98281.
Phone 604/946-3952.

Andrew Smith Pipe Organs: New construc-
tion, restoration, and rebuilding. Services *to the
trade” including bellows and action refeathering;
wood pipe construction and restoration; console
rebuilding; keyboard restoration; new and rebuilt
slider chests; custom organ and ecclesiastical
woodworking. 522 East Rd., Cornish, NH
03745: E-mail aesmith1 @earthlink.net.

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and instaliation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or visit our website for quotation
and information. 781/893-7624 Voice/Fax,
www.spencerorgan.com.

Austin actions recovered? Go to the experts!
Austin Organs, Inc. now offers releathering of
Austin units. All units automatically come with
new armatures and mounting gaskets. Our
prices are very competitive and our expertise
carmnot be matched! For quotations please e-
mail info@austinorgans.com or fax us at
860/524-9828.

Tuning with your laptop—Send $5 for a CD-
ROM that features articles on temperaments,
funing, and reed pipe construction. Contact:
www.mdi.ca/hhuestis or e-mail:
hhuestis @mdi.ca. Herbert L. Huestis, 1574 Guif
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com.

RELEATHERING: also Pipe Organ Rebuild-
ing, Repair and Maintenance Service in New
England area. Years of experience, fine work-
manship. Reading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Route
106, Reading, VT 05062. 802/484-1275.
E-mail hunters @sover.net.

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker @snet.net.

ALL REPLIES
TO BOX NUMBERS
that appear

without an address

should be sent to:

THE DIAPASON

380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excelient quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiaPASON include a suite num-
ber to assure delivery. Please send
all correspondence to: THE DiaPa-
SON, 380 E. Northwest Hwy., Suite
200, Des Plaines, IL 60016-2282.

Sarris Drecision Product

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC

New » Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 = 901 Pope Avenue » Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz2 @mindspring.com

ADDITIONS

J.H.&C.S.

Odell

East Hampton, Connecticut  860-365-0552 Q1

visit us on the web: WWW .odellorgans.com OVl

Members, American Institute of Organbuilders

Find the products
and services you’re
looking for at

TheDiapason.com

H.W. DEMARSE

518-761-0239
2 Zenus Dr., Queensbury, NY 12824-193¢

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

GUZOWSKI & STEPPE

ORGANBUILDERS I|INGC

NEW INSTRUMENTS
REBUILDS - ADDITIONS -
TUNING & SERVICE

Pefwiz & Hitchrock, Inc.
Pipe Organ Builders Since 1915 1
10153 Bacon Dr.
Belisvilie, MD 20705

CHARLES W. McMANIS
138 Catkin Drive

1070 N.E. 48th Court S 3
, ] ! outh Burlington, VT 05403
PO. Box 18254 . ;gggﬁ_gg;g (F;rs ;Af;}_s;cggﬁ FL 33334 1-800/952-PIPE g ’
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Karen McFarlane Artists

2385 Fenwood Road, Cleveland, OH 44118
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716

E-mail: john@concertorganists.com karen@concertorganists.com
Web Site: www.concertorganists.com

George Baker Diane Meredith Belcher ~ Guy Bovet* Stephen Cleobury* Douglas Cleveland Ken Cowan Y i
oon-mi Lim

AGO National
Competition Winner
Available 2004-20006

Thierry Escaich*  David Goode* Gerre Hancock

Vincent Dubois
Calgary 2002 Recital
Gold Medal Winner

Joan Lippincott

Ldszl6 Fassang
Calgary 2002
Improvisation

Simon Preston  George Ritchie Gold Medal Winner

CHOIRS AVAILABLE

The Choir of New College,
Oxford, UK
Edward Higginbottom,
Director
Available April 1-16, 2005

/ i} s _A
Daniel Roth* Donald Sutherland  Thomas Trotter* John Weaver The Choir of Westminster
Abbey, London, UK
James O'Donnell,
Director
Available October 15-26, 2005

WEB SITE: The Choir of St John's College,
www.concertorganists.com Cambridge, UK

David Hill, Director
March/April, 2006

*=European artists available
2004-2005






