AUGUST, 2004

Home of George Becker and Christo Bresnahan

Cover feature on pages 22-23



Letters to the Editor

Christianskirche in Hamburg

I read the review from John L.
Speller concerning the recording “The
Legendary Jeanne Demessieux: The
Hamburg Organs.” He noted that the
CD booklet fails to identify the builder
of the organ at the Christianskirche in
Hamburg. He wrote that perhaps some
reader can enlighten him on this. I canl!!

Here the facts:

The Christianskirche is a Lutheran
baroque church in the Hamburg district
Altona. The organ was built in 1744 by
¥ohann Dietrich Busch, an organbuilder

Tom the little town Itzehoe (30 miles
from Hamburg). He used old pipes
from an organ which was built in 1630
by the famous organbuilder Gottfried
Fritzsche (Hamburg).

1840 - rebuildinggby Johann Heinrich
Wohlien (Hamburg)

1883 - rebuil 'n%{ by Marcussen
(Apenrade, Denmark) - addition of
romantic stops
. 19)03 - repair by Paul Rother (Ham-

ur
1%25/29 - renovation by Karl Kemper
(Litbeck) under supervision from Hans
Henn 1:]hal'xnn, an important representa—
tive oz e “Orgelbewegung.”

1955/56 - rebuilding by Rudolf von
Beckerath

1984 - restoration by Rudolf von
Beckerath, who tried to restore the state
from 1744.

The stoplist 2003:

Hauptwerk
16" Quintedena
8’ Prinzipal
8" Rohrflste
4’ Oktave
4" Blockflste
2% Nasat

2" Ttalienische Prinzipal
9'+1" Glocklein
Mixtur V
8" Trompete

Oberwerk
8" Gemshom
8 Gedackt
4’ Prinzipal
4" Rohrflste
2" Oktave
Sesquialtera IT
Scharff v
16’ Dulcian
8" Schalmei
Tremulant

Brustwerk
8 Quintadena
4" Gemshom
2" Blockflste
1’ Sifflste

Terzian IT

Zimbel 111
8" Krummhom

Pedal
16" Subbass
8 Oktave
8" Gedackt
4" QOktave
4" Quintadena
2" Nachthorn
Mixtur VI
16" Stille Posaune
8’ Trompete
4 Trompete

Couplers
HW/P
OW/HW
With best wishes,
Rainer Rosenberg
Miihlenstr. 38
D-25462 Rellingen
Germany

Here & There

The First Congregational Church
and Society of Orwell, Vermont, pre-
sented its 21st annual organ recital on
August 1, featuring Thomas Dressler of
Albrightsville, Pennsylvania, performing
on the church’s 1864 Hook organ. Mr.
Dressler has performed on many his-
toric organs, including the 1847 Ferris
organ at Round Lake, New York; the
Sesqfuicentennial organ at the Universi-
ty of Pennsylvania; and the 1776 Tan-
nenberg organ in Nazareth, Pennsylva-
nia. For information: 802/948-2117.

The 92nd Kotzschmar summer
recital series continues in Merrill
Auditorium, Portland, Maine; the classi-
cal series (Tuesdays at 7:30 pm): August
3, John Weaver; 8/10, Timothy Smith;
8/17, Gordon Turk; 8/24, Otto Kriimer;
and 8/31, Nigel Potts; and the pops
series (Thursdays, 7:30 pm): August 5,
Scott Foppiano; 8/19, Walt Strony. The
Summer 2004 edition of the Friends of
the Kotzschmar Organ newsletter
includes complete information on the
concerts, news of the building of a small
semi-portable, see-through organ for
use in school demonstrations, the
announcement of new officers and
board members and other information
on Friends™ activities. For information:
<www.foko.org>.

Methuen Memorial Music Hall,
Methuen, Massachusetts, continues its
summer recital series on Wednesdays at
8 pm: August 11, }])onathan Oldengarm;
8/18, David Hunsberger; 8/25, Gregory
Peterson; September 1, Rodger Vine;
and Friday, 9/17, Stephen Roberts. For
information: 978/685-0693.

St. Paul’s Cathedral, London, Eng-
land, continues its seres of celebrily
organ recitals on Thursdays at 6:30 pm:
August 12, David Goode; September 2,
Stephen Farr; October 7, Mark
Williams. For information:
<www.stpauls.co.uk>.

2

For the seventh year, First Church of
Christ in Wethersfield, Connecticut, will
host the Albert Schweitzer Organ
Festival/lUSA September 10-12. The
openingbcelebratjon concert on Friday,
September 10 at 7:30 pm, will feature
three internationally known organists:
Frederick Hohman, Cherry Rhodes, and
Gordon Turk. On Saturday, September
11, the public is invited to attend any or
all of the organ competition for youn
organists. The high sc%ool division final-
ists will compete from 10 am to noon,
and the young professional division final-
ists (up to alge 26) from 14 pm. (Final-
ists were selected from audition record-
ings submitted by June 1.) High school
finalists will compete for $1500 / $500/
$250 awards. Young professional finalists
will compete for $3500 / $1000 / $500
awards. The first-place hiéh school award

is provided by Ahlborn—Galanti Organs.
The first-place young professional award
is provided by Patrick J. Murphy Associ-

ates, Inc. Organ Builders.

At 4 pm Sunday, September 12, the
first-prize winners in both divisions will
present a concert in the Meetinghouse
of First Church. The First Church of
Christ is located at 250 Main Street in
Old Wethersfield. For information:
860/529-1575 x209;
<www.firstchurch.org>.

The Crystal Cathedral will present
a keyboard benefit concert for Mark
Thallander on Friday, September 10, at
8 pm. The program will feature organ-
ists Joyce {rones, Frances Johnston, Jere-
my McElroy, J. Christopher Pardini,
Frederick Swann, Mark Thallander,
William Wells, and John West; pianists
Jan Sanborn, Paul Floyd, Peter Green,
and Kemp Smeal; and carillonneurs
Rick Breitenbecher and Julian Revie.
Mark Thallander was assistant director
of music and organist at the Crystal
Cathedral for 18 years. Last August he
was in an auto accident and lost his left
arm. He now has a custom-made pros-
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thesis and is back playing the organ. For
further information: 714/971-4150;
<www.markthallander.com>.

People of all faiths across the country
are invited to celebrate National Reli-
gious Music Week September 19-25.
Organized by the Nafional Religious
Music Week Alliance nine years ago, the

oals of the observance are to recognize

e importance of music in worship, give
thanks to those who provide music for
their congregations, and to encourage
these musicians to reach out into the
commuvity. The alliance website lists
over a dozen ideas for congregations to
use during the week and provides mate-
rials for a worship service based on the
ministry of music. A part of the annual
celebration is the alliance’s Ministry of
Music Awards honoring outstanding reli-
%ious music leaders for their talents and
eadership. Beginning this year, the
National Religious Music Week Alliance
will award two $2,500 scholarships annu-
ally to individuals enrolled in a college
music program leading to a career in the
ministry of music. For further informa-
ton: 513/844-1500;
<www.religiousmusicweek.com>.

The University of Michigan School
of Music will present the 44th Confer-
ence on Organ Music October 3-8. The
conference will feature the 10 organ
symphonies of Widor and the 12 major

organ works of Franck. Guest perform-
ers include Jean Pierre Lecaudey, Car-
olyn Shuster Fournier, and john Near.
For further information, contact Prof.
Marilyn Mason,
<mamstein@umich.edus.

Carolyn Shuster Fournier will lead
a tour of “Organs and Cathedrals of
France” November 4-11. The tour will
feature organs of Cavaillé-Coll, with vis-
its to Notre Dame Cathedral, La
Madeleine, St. Sulpice, St. Denis,
Chartres Cathedral, St. Augustin, St.
Roch, the Cathedral of Rouen, and
other notable venues. Carolyn Shuster
Fournier, after serving as organist at the
American Cathedral in Paris, was
appointed titulaire at Ste. Trinité

urch in 1989. For information: Mat-
terhorn Travel, 410/224-22.30;
<www.matterhorntravel.coms.

VocalEssence and the American
Composers Forum will collaborate to
offer two programs benefiting composers
and adding new music to the choral reper-
toire. Composers must submit scores by
September 10 to be considered.

For the fourth year, VocalEssence
and the American Composers Forum
are co-sponsoring Essentially Choral, an
opportunity for emerging composers to
write for choral ensemble with instru-
mental accompaniment. On November
5 and 6, selected composers will hear
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their works-in-progress read by the 32-
voice VocalEssence Ensemble Singers
with up to 15 orchestra musicians, and
meet with Philip Brunelle and Sven-
David Sandstrom to discuss the work.
The seventh annual Welcome Christ-
mas! Carol Contest calls for new carols
written for SATB chorus with either a
soprano or alto recorder. One or two
carols will be selected for the perfor-
mance at the 2004 VocalEssence Wel-
come Christmas! concerts on Decem-
ber 5, 11 and 12 in Minneapolis, which
are recorded and broadcast nationall
by Minnesota Public Radio. Each win-
ning composer receives a $1000 prize.
For information: 612/547—145%3;
<www.vocalessence.org>.

The Accademia Organistica Cam-
pana has announced the first Interna-
tional Organ Competition November
11-14 in Battipaglia; Italy. The compe-
tition will be held at the ‘churches of S.
Maria della Speranza, S. Gregorio VII
and the Sanctuary of S. Maria della
Speranza in Battipaglia on organs by
(}Eiauco Ghilardi 11996), Thomas
Christopher Lewis (1885), and Giorgio
Carli (2004). Organists of all nationali-
ties, without age limit, are invited to
participate. First prize is €1,500 and
concerts in Italy and abroad; second
prize €1,000 and concerts in Italy, third
prize €500, and audience prize €300.
The jury includes Guy Bovet, Emanuele
CmJi, Ben van Oosten, Wijnand van de
Pol, DPierre Pincemaille, Ewald
Kooiman, Klemens Schnorr, and Luigi
Ferdinando Tagliavini. For further
information: <www.aoc.it>.

A call for papers has been issued for
the 3rd annual Hawaii International
Conference on Arts and Humani-
ties, January 13-16, 2005, at the Shera-

“tival and jubilee celebration,

ton Waikiki Hotel, Honolulu, Hawaii.
The conference invites the submission
of research papers, abstracts, student
papers, works—in—pro?ess reports, and
reports on issues related to teaching.
Deadline for submissions is August 31.
For information: 808/949-1456;
<www.hichumanities.org>,

Early Keybdard Journal, an annu-

al refereed publication, welcomes arti-
cle submissions on all aspects of key-
board instruments to about 1850,
including repertories, performance
practices, organology, tunings and tem-
peraments, and translations of treatis-
es. Studies pertaining to the historic
or%an are especially invited. Recent
and forthcoming authors of articles
include . John = Koster, Antonius
Bittmann, David Chung, Denzil
Wraight, and Grant O’Brien. Informa-
tion about the Journal and submission
guidélines are available at
<www.ekjournal.org>. Inquiries and
submissions should be sent to Carol
Henry Bates, Editor, 108 Dale Valley
Road, Columbia, SC 29223-5134.

St. Mark’s Episcopal Church, Little
Rock, Arkansas, hosted the 75th
anniversary celebration of the Central
Arkansas AGO Chapter. Craig
Chotard, organist/choirmaster of the
church, was the host. For this h fes-
e chap-
ter commissioned Joel Martinson to
compose a festival anthem for choir and
organ. The premiere of Psalm 150 was
performed by the combined choirs of
several area churches, with chapter
dean Craig Chotard conducting and
sub-dean Kay McAfee at the organ. The
composer was present for the premiere.
The program featured several hymns
interspersed with readings pertinent to

N W

Suzuki organ students at the open house at M. L. Bigelow & Co., American Fork, Utah

On 22 May 2004 approximately 200
people attended M. E Bigelow &
Co.’s open house at the organ shop in
American Fork, Utah. On display was
their Opus 31, II/28 stops, for the
Lutheran School of Theology at Chica-
go. It is scheduled for completion in the
church early this fall. A handful of stops
Were]fplayin for the occasion. There was
a self-guided tour sheet with answers to
often asked questions such as “How
many pipes?” (Answer: 1,666). Shop
crew members were available for ques-
tions. Of particular interest was a group
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of children who came early. These chil- .

dren are Suzuki organ students. Their

- teacher, Ingrid Hersman, has 21 stu-

dents who are the United States pio-
neers of a new Suzuki Organ Method.
Each took turms playing the organ. Most
couldn’t reach the pedals. Not to worry.
They had “pedal extenders” for an
octave or so. These are simple wooden
spacers that clip on the existing pedals to
bring them up to the level of the child’s
feet. The students were very excited to
play a real pipe organ. For information:
<www.mlbigelow.com>.

Craig Chotard and Kay McAfee at Cen-
tral Arkansas AGO celebration

those invelved in church music, and the
names of all chapter deans from 1929 to
the present were read. .

Macalester Plymouth United
Church, St. Paul, Minnesota has
announced that Timothy Dudley-
Smith of Salisbury, England, is the win-
ner of its eighth annual hymn writing
contest. His entry, O God o]ylgréace, Who

Gave Us Breath and Birth, was written in
res;onse to a call for hymns that invite
and encourage the church and its mem-
bers to work for world peace. A retired
bishop of the Church of England, Dud-
ley-Smith was born in Manchester in
1926, the son of a schoolmaster. Educat-
ed at Pembroke College, Cambridge and
Ridley Hall, Cambridge, he was ordained
in 1950, He served in several social agen-
cies of the Church of England, and in
1973 moved to East Anglia to become
Archdeacon of Norwich. In 1981 he was
appointed Bishop of Thetford, a suffra-
ﬁa.n to the Bishop of Norwich. He now
ives in retirement in Salisbury. Several
volumes of his hymn texts have been
published by Hope Publishing Company
of Carol Stream, Illinois, and he is
regarded as one of the premier English
hymn writers of our time. O Go% of
Peace, Who Gave Us Birth is a four stan-
za hymn, and was written to be sung to
the tune Unde et Memores by Willi
Henry Monk (1823-1889).

Barbara Hamm of Martinez, Cali-

- fornia, won an honorable mention for

her hymn, God Is Still Speaking. Dr.
Hamm is minister of music at Commu-
nity Congregational Church (UCC) in
Benicia, California, and an English
teacher at Diablo Valley College in

of the organ selection committee

oEpBno o0
a0n60

Organist Annetie Al
Martinson

Preston Hollow Presbyterian
Church of Dallas, Texas, celebrated
their new 69-rank three-manual Gould-
ing & Wood pipe organ this spring with
three inaugural concerts. The first event
featured t&: organ with choir and brass,
and the program included a new work
commissioned for the event, Now
Thank We by British composer Bob
Chilcott. Mr. Chilcott was in attendance
to conduct this piece as well as another
anthem he had previously written for
the choir, and Paul Leddington Wright
of Coventry Cathedral also conducted
an anthem he had written in 1999 for
the church’s 50th anniversary.

“In March, organist Annette Albrecht

ave a solo recital with works by Percy
Whitlock, Bach, Sweelinck, and Duru-
flé. The recital also premiered a 2-organ
piece by Dallas composer Joel Martin-
son, with Mr. Martinson playing the
1964 Reuter organ in the rear ge%lle .

The final program in April mclud?é

- organ concertos by Michel Corrette and

Bob Chilcott (2nd from left) and Paul Leddington Wright (far right) with members

Goulding & Wood, Inc. Opus 41

Howard Hanson, a4 movement from
Chichester Psalms by Leonard Bern-
stein, and the Kyrie and Gloria from
Haydn’s Lord Nelson Mass.

The dedicatory series crowned the
congregation’s Jubilee Project, a large
capital  improvement campaign that
included construction of a new office
suite, new music. suite with large
rehearsal space, a sanctuary expansion
and the new pipe organ. Goulding &
Wood’s Opus 41 was featured on the
cover of the February 2004 issue of THE
DiaPASON.



Pleasant Hill, California. Born in Ster-.

ling, Colorado, Hamm réceived B.A.

. degrees from Manhattan Christian Col- .
lege, Manhattan, Kansas, and Milligan - -
College in Milligan, ‘Tennessee. "She -
earned her M.A. and Ph.D. degrees'in"

English literature at Kansas State Uni-
versity. She has been studying jazz
pianc and hymn. writing with’ Dan
Damon, a Methodist pastor who is a
widely published hymn writer. -
Macalester Plymouth United Church
has sponsored an annual hymn writin
contest since 1996. The contest is seed-
ed by an endowment from the estate of
A. A, Heckman, and focuses on hymns
that motivate the church to be more
actively involved in social reform. The
2004 contest will seek hymas that cele-
brate religious diversity and encourage
interfaith cooperation, with the under-
standing that many of the world’s social
problems are rooted in religious intoler-
ance, For information: 651/698-8871.

The 11th L. Cameron Johnson
Memorial Organ Competition for
high school students took Flace on May
1 at the Congregational Church of

_Storrs, Connecticut, home of the C, B.
Fisk Opus 81 organ. Christopher How-
erter was awarded first prize and Aman-
da Mole second prize: Judges included
Larry Allen, Gary Jaskulsla, and John
Anthony. Angela Salcedo, lecturér in
music at the University of Connecticut
at Storrs, is the organizer of the compe-
tition, which is named in memory of
Louis Cameron Johnson (1938-1992)

- organist of the church 1971-89, and was

created by the Northeastern Connecti-
cut AGO chapter in his honor.

On June 6, 2004 a recital was present-
- ed at Alice Millar Chapel, in celebration

of 109 years of organ at Northwestern .

- University. The recital, gla%fed to a full
. house, was a tribute and ;
fronr faculty, alumni, and students of the
organ departmnent. The “School of
Music’s organ department was recently
closed (see THE DI1APASON, March 2004,
p- 3). Performers included organists
Christine Kraemer, Anne Carper, Bren-
da Heck, Nicholas Fennig, Tracy Figard,
Douglas Cleveland, Joy-Leilani Garbutt,
Rose Whitmore, Nathan LeMahisu,
Colin Lynch, and Roy Kehl, along with
Dara Chapman, trumpet, and Kurt
Hansen, tenor. Performanees included
works by John Stanley (Veluntary,
layed by Kraemer and Cﬁa man), Ba%/q
O Mensch, bewein™ dein’ gunde‘ gross,

played by Cleveland), Guilmant: (March-

on a Theme of Handel, played by Fi%ard),
Widor (the ubiquitous Toccata, p

by Carger) and Messiaen (Dieu parmi
p

nous,

ast hurrah” -

ayed.

ayed by Lynch), among others;-

Kehl and Hansen offered a dual improvi-

‘sation-for organ and voicé on the North-'

western University motto, from Philippi-
ans 4:8, which was also invoked by some

" of the evenirig’s speakers: “Whatsoever

things are true, whatsoever things are
honest, whatsoever things are just, what-
soever things are pure, whatsoever things
are lovely, whatsoever things are of good
report; Lfy there be any virtue, and if there
be any praise, think on these things.”

A campaign has been started to estab-
lish a new program of organ study in the
Evanston/Chicago area; further infor-
mation is available at
<www.savetheorgandegree.com> or by
calling Chris and Mark Kraemer at
847/256-3476.

The Music Institute of Chicago
celebrated the first anmiversary of its
Evanston campus in the former First
Church of Christ, Scientist, on June 13,
with a several concerts. The day also
celebrated the 90th anniversary of the
building’s 1914 E. M. Skinner organ
(Opus 208), with a recital by James Rus-
sell Brown, vice president for opera-
tions and head of the keyboard division
of the Music Institute, .and
arganist/director of music for St. Giles
Episcopal Church, Northbrook, Illinois.
Tﬁe organ was awarded a Historic
Organ Citation by the Organ Historical
Society, presented by Stephen Schnuyr,
chair of the Historic Organs Citation
Committee. The recital program includ-
ed works of Wider, Cale, von Paradis,
Bach, Brahms, Gigout, and Dupré.

The American Boychoir has-

released a .new. educational video,
Body, Mind, Spirit, Voice, featuring
the American Boychoir, Newark Boys

. Chorus, and Princeton Girlchoir, with

Anton Armstrong and André Thomas.

" .Body, Mind, Spirit, Voice shows Anton
Armstrong of St. Olaf College in Min- .
" nesota and André Thomas of Florida

State University working with the three
choirs at the 14th annual National
Choral Conference hosted by the

"American Boychoir in September

2002. The video provides a wealth of
ideas for children’s choral directors,

musie educators; and music education . &
students on how to teach and motivate -

adolescent singers from divetse cultur-
al backgrounds. Armstrong and
Thomas directly address the issue of
how to keep boys singing as teenagers;
they share vocal training technigues

“that help adolescents transition from

their childhood. voice to their adult

voice, rehearsal management tech-

niques designed to mdtivate and focus

teens, and repertory that speaks to the

adolescent experience of self-aware- -

Deibert Disselhorst

Shelfy Moorm'an-«»- E

Stahiman

Charles Boyd Tompking

David Heller

-, .Garla Edwards

L
American Boychoir video

ness, autonomy and independence.

The documentary is directed by Emmy .

Award winning producer Robert E.
Frye and edited by Markus Peters.
Phone 888/BOYCHOIR or visit
<www.americanboychoir.org>.

Appointments

Felix Hell

German organist Felix Hell has been
appointed the first Distinguished
rganist in Residence at the Lutheran
Theololgical Seminary,
Pennsylvania. Mr. Hell, at 18 years of

Wilma Jensen

Pamela ,Déckef

1101 Belmont Drive, Waukesha,Wisconsin 53186
Phone/Fax: (262) 542-7197 « E-mail: pstringh@cc.edu

Gettysburg, .

age, recently became the
‘organ major graduate ‘in the
the Curtis Institute of Music in
Philadelphia. He will continue to play
for Music, Gettysburg! twice per year
on the 38-rank Andover organ, Opus 84,
in the seminary chapel, and Wﬂf teach
organ and organize masterclasses. Dr.
Stephen Folkemer, music director for
the Lutheran Theological Seminary at
Gettysburg, assisted in establishing the
arrangement. Beginning in September,
Felix Hell will be available once a week
at the seminary. His next performance
in Gettysburg will be January 30, as part
of the 25th anniversary season of Music,

oungest

- Gettyshurg! He will also offer a recital

in May of next year.

Felix Hell spent a year at the Juilliard
School in New Yorlz on a full tuition
scholarship. He recently completed his
bachelor’s degree at the Curtis Institute
of Music in Philadelphia, where he
studied with John Weaver, then chair of
the organ departments both of Juilliard
and the Curtis Institute, and Alan Mor-
rison. He will next study for his Master
of Music degree and his Artist Diploma
at the Peabody Institute, now associated
with Johns Hopkins University in Balti-
more; Maryland. Felix Hell will perform
more than 60 recitals this year in Amer-
ica, Australia, New Zealand, Southeast
Asia and Europe. He has recorded six
critically acclaimed CDs, and his music
has been broadcast several times on
Pipedreams of Minnesota Public Radio,
in addition. to several radio programs in
Germarly, the Netherlands, Elrrlgland,
and Australia. -

Timpthy Huth

Timothy Huth has been appointed
temple organist and accompanist for
Temple Beth El, Bloomfield Hills
Michigan, the oldest Reform synagogue
in Michigan, founded in 1830. Huth is
the fourth organist at the Temple, suc-
ceeding Abram Ray Tyler, Jason H.
Tickton and Gale Kramer. He previous-
ly served as director of music at St

PIPE ORGAN BUILDERS, LTD.
LAKE CITY. [OWA S1H9 (71214645065

27 Marlboro Lane » Eugene, OR 97405

521-7348 d.r.petty@att.net

organmastershoes.com

 Organmaster Shoes |

whate and half sizes
Fast Delivery
WOMEN’S: 5 Colors, Sizes 4-11, $47 ppd.
MEN’S: Black, Sizes 6'%-12, $52 ppd.
Sizes 12'4-13, $55 ppd., Sizes 14-18, $80 ppd.
, Narrow, Medium and Wide widths
| CALL OR WRITE  (203) 4534424 |

282 Stepstone Hill, Guilford, CT 06437
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Matthew’s and St Joseph’s Episcopal
Church in Detroit, one o?the oldest his-
toric black Episcopal churches in the
U.S., dating back to pre-Civil War times
with a long tradition of excellence in
music and liturgy. Dr. Huth grew up in
Fostoria, Ohio, at St. Wendelin’s church
and schools, where early on he served as
an organist. He received his BA/Phil at
St. Meinrad College Seminary, and his
MMus and AMusD in organ perfor-
mance at the University of Michigan.
His teachers have included Catherine
Theidt, Douglas Reed, James Kibbie,
Robert Glasgow and Marilyn Mason.
He maintains an active recital schedule,
and has performed at several conven-
tions of the Organ Historical Society,
the Hymn Society, and the American
Guild of Organists. Recitals this past
season include: November 9, 2003, at
St. John the Evangelist Catholic
Church, Fenton, Michigan (dedication
series of the Wilhelm Opus 157, 3 man-
uals, 44 stops, 64 ranks); December 7,
2003, at the Masonic Temple, Detroit
(1927 Skinner Opus 429); February 22,
2004,  at First United Methodist
Church, Jackson, Michigan (Ott Opus

97, 3 manuals, 56 stops, 61 ranks);

March 10 at St. Paul's Episcopal
Church, Flint, Michigan; and May 16 at
St. Wendelin Catholic Church, Fosto-
ria, Ohio. Dr. Huth is planning to
record a CD of chant-based organ
works along with the sung chants on
which the works are based.

Here & There

Robert Baker (photo credit: Rodney Smith)

The Yale Institute of Sacred Music
has issued a 6-CD set, Robert Baker: A
Musical Retrospective, in ‘honor of
Robert Baker, first director of the

Institute. The set was issued as part of a
recent “30 Years at Yale” celebration.
The CDs include performances of
choral works—conducted by Dr.
Baker—by Ives, Sowerby, Rachmani-
noff, Bairstow, Handel, Mendelssohn,
Haydn, Rossini, Baker himself, and oth-
ers, plus Dr. Baker’s performances of
organ works by Bach, Milhaud, Berlin-
ski, Bloch, Brahms, Vierne, Messiaen,
and others. Robert Baker served as the
first director of the Yale Institute of
Sacred Music from 1973-76. The Insti-
tute has also produced a retrospective
booklet, “30 Years at Yale Instifute of
Sacred Music: ISM Directors—A Ret-
rospective.” For information: 203/432-
5180; <www.yale.edu/ism>.

Gregory Eaton is playing a series of
recitalsgﬂlllz month at ﬁle}qél urch of St.
Ann & The Holy Trinity, Brooklyn, New
York. The programs take place each
Sunday at 1:10 pm; the series began on
August 1 and continues on August 8, 15,
992, and 29. For further information:

212/982-9287; <rbjrsnow@ren.com>.

Gerre Hancock

On May 19, Dr. Gerre Hancock,
organist and master of the choristers at
St. Thomas Church, Fifth Avenue, was

- awarded the degree Doctor of Divinity

(honoris causa) at the General Theolog-
ical Seminary, New York City. On May
2, Dr. Judith Hancock, associate
organist of St. Thomas Church, Fifth
Avenue, was awarded the degree Doc-
tor of Sacred Music (honoris causa) by
St. Dunstan’s College of Sacred Music,
Providence, Rhode Island. During the
summer of 2004 Gerre and Judith Han-
cock will be leaving their current posts
at St. Thomas Church, Fifth Avenue,
after 33 years” service to move to Austin,
Texas, where they have been charged to

Judith Hancock

develop a program of studies in the
practice of sacred music at the Universi-
ty of Texas at Austin. The Hancocks will
continue to concertize in both solo and
duo recitals through the management of
Karen McFarlane Artists, Inc.

Christa Rakich and Peter Sykes
have reached the midpoint of their
Tuesdays with Sebastian series. The
Bach Keyboard Project is their under-
taking to play the complete keyboard
works of ]. S. Bach in 34 recitals from
October 2003 to May 2005. Each con-

x

Peter Sykes and Christa Rakich

cert is presented as a benefit to a local
charitable organization. In their first
year a total of $5,741 was distributed to
the Old West Organ Society, Connecti-
cut. Children’s Law -Center, and the
Boston Clavichord Society, as well as
three homeless shelters and music pro-
ams at two Boston area churches. For
etails on the series, locations, and pro-
grams, visit
<www.tuesdayswithsebastian.info>.
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(I-r): James F. Mellichamp, Wilma Jensen, W. Ray Clee

Wilma Jensen was awarded the hon-
orary Doctor of Music degree at Pied-
mont College’s commencement exercis-
es on Saturday, May 8, in Demorest,

-Georgia. The degree was conferred by

college president W. Ray Cleere and
presented to Ms. Jensen by the chair-
man of the college’s board of trustees,
T. A. Arrendale. James F. Mellichamp,

@

re

vice president for academic affairs, read
from the following citation: “In recogni-
tion of her lengthy career as an interna-
tional concert organist, as a university
ﬁfofessor of organ students, and more
an 60 years ol dedicated service as a
church musician, the Board of Trustees
recommends Wilma Hoyle Jensen for
the degree of Doctor of Music, honoris
causa.” During the 2003-2004 academn-
ic year, Wilma Jensen served as artist in
résidence at Piedmont College.
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‘ Godwin Sadoh

Godwin Sadoh was one of the recipi-
ents for the 2004-2005 ASCAPLUS
Award. A Nigerian organist and choral
conductor, published composer, pianist
and teacher, Sadoh holds a BA in piano
performance and composition from the

Obafermi Awolowo University, Nigeria;
an MA in ethnomusicology and African
music from the University of Pittsburgh;
an MMus in- organ performance and
church music from the University of
Nebraska; and a DMA in organ perfor-
mance and composition from the
Louisiana State University, Baton Rouge,
where his doctoral dissertation was “The
Organ Works of Fela Sowande: A Niger-
ian  Organist-Composer.” Among his
numerous scholarly articles are “The
Creative Process in Nigerian Hymn-
Based Compositions” (THE DDIAPASON,
August 2002%) and “A Profile of Nigerian
Organist-Composers” (THE DIAPASON,
August, 2003); His first organ composi-
tion, Nigerian Suite No. 1 for Organ
. Solo, was published in 2003 by Wayne
Leupold Editions, and his second work,
Impressions from an African Moonlight
for Organ, will be published by Leupold
later this year. He won his ASCAP award
in May in recognition of his perfor-
mances and publications worldwide. Dr.
Sadoh plans to release a CD of Nigerian
organ works in 2005.

Vernon Wolcott

Dr. Vernon Wolcott, professor of
}S)erformance studies at Bowling Green
tate University College of Musical Arts
and organist at First Presbyterian
Church, Bowling Green, Ohio, was hon-
ored for forty years of service at the

church on Sunday, March 21. Special
music for organ and trumpet, Franck’s
Psalm 150 by the choir, and Mozart’s
Adagio and Allegro, X. 594, were per-
formed with the lglonoree at the keydesk.
At the reception that followed, universi-
ty faculty and church members shared
reminiscences. Also present was John
Leek, builder of the 1985 organ.

Nunc Dimittis

J. Bunker Clark died of melanoma
on December 26, 2003, in Lawrence,
Kansas, at the age of 72. Born on Octo-
ber 19, 1931, he eamed a BMus and
MMus in music theory, and a Ph.D. in
musicology from the University of
Michigan, Ann Arbor. Further study as
a Fulbright Scholar took him to Jesus
College, Cambridge University, in Eng-
land. Bunker Clark’s teaching career
began in 1957-59 as instructor of theo-
ry and organ at Stephens College,

&
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Columbia, Missouri. From 1959-61, he

Michigan. Following a 1964-65 position

as lecturer in music {music history, ha;ﬁ- i

sichord, piano) at the University of C
fornia, Santa Barbara, Dr. Clark began
his long tenure at the University of
Kansas in 1965 as assistant professor of
music history; in 1969 he was promoted
to associate professor, and in 1975 he
became professor. He retired in 1993 as
professor emeritus of music history.

An inveterate author: and - editor,
Bunker Clark wrote on numerous topics
and served as editor for Harmonie Park
Press in the Detroit Studies in Music

Bibliography, Detroit Monographs in .

Musicology/Studies in Music, and Bibli-
ographies in American Music. In addi-
tion, he worked as general editor for
Information Coordinators, which later
became Harmonie Park Press. Although
Dr. Clark’s specialty was American
church music of the English Baroque,
he wrote extensively on early American
keyboard musie, including éiuese books
and articles, among others: Anthology of
Early . American” Keyboard Music,
1787-1830, Recent Researches in
American Music, vols. 1-2; “American
Organ Music before 1830: A Critical
and Descriptive Survey™; The Dawning
of American Keyboard Music; American
through - 1865,
“18th-Early 20th-Century American
Piano. and Harpsichord Music in
Anthologies, Reprints, and Recordings”;
and Charles Zeuner (1795-1857): Fan-
tasias and Fugues for Organ and Piano.
In addition to his writing and teaching,
Bunker Clark presented a series of radio
broadcasts entitled Early American
Keyboard Music. This series. of 13 half-
hour programs, funded by a research
grant %—om the Universi

with material gathered in-1972-73 on a
National Endowment for the Humani-
tes grant—ran in 1975 on the Universi-

- ty .of Kansas radio station KANU, and

was. purchased by other libraries or
radio stations across the country.
Bunker Clark was a founding mem-

ber of the Sonneck Society, now known

as the Society for American Music, and
he was awarded with the Citation for
Distinguished Service at its meeting in
Kansas City, February 1998. He was
active in the American Musicological

- Society, Music Library Association, Col-

lege Music Society (life member),
American Musical Instrument Society,
Midwestern Historical Keyboard Soci-
ety, and other music organizations.
Memorial services were held on Jan-
uary 2, 2004, at Trinity Lutheran
Church, in Lawrence, Kansas. A Michi-

gan memoxial service will be held at the

WICKS ORGAN COMPANY OPUS 6419
FIRST CONGREGATIONAL CHURCH |
KALAMAZOO, =

as organist-choirmaster, Christ

N Church Cranbrook, Bloomfield -Hills,

of: Kansas—

Episcopal Church. of the Transfigura-

tion on August 8 at Bois Blanc Island.

Richard Frederick Horn, church
musician and composer, died on June 5
in De Forest, Wisconsin, at the age of 66.
He was born on March 7, 1938, in Mt.
Kisko, New York, and grew up in
Rochester, New York. At the age of 12 he
was appointed assistant organist at his
uncle’s church in Philadelphia, begin-
ning a 54-year career of church service in
Pennsylvania, California, and Wisconsin.
He studied organ with Catherine Baxter
and Galen Weixel, but was largely self-
taught. After attending Haverford Col-
lege and. Susquehanna University, he
moved to California where he taught
high school choral arts. In 1969 he
moved to Madison and became resident
musician at the St. Benedict Center. He
married Paula Klink in 1974, settled in
De Forest, and established the De For-
est Piano Service. He served a number of
local churches, and for the last 16 years
was music director at St. Patrick’s
Church in downtown Madison. A long-
time member of the American Guild of
Organists, he achieved Colleague status
in 1988. For 16 years he was a member
of the Association of Church Musicians
in Madison, serving eight years on their
executive board and three years as dean.
His choral and organ compositions,
which have been er%ormed throughout
the world, are published by MorningStar
Music Publishers of St. Louis. He is sur-
vived by his wife, Paula; their son, Paul

- William, Johannesburg, South Africa;

and numerous relatives. A Mass of Chris-
tian Burial was held at St. Patrick’s

- Church in Madison on June 9.

M. Searle Wright (photo bvaame Wilkes)

M. Searle Wright, 86, of Bingham-
ton, New York, died ont{1 ne 3 after a
period of declining health. Mr. Wright
is survived by cousins and numerous .
friends and colleagues worldwide. He
was born in Susque%lanna, Pennsylvania,

- hamton, he took an interest in theatre

" - church music with T. Tertius Noble at

. poser Joseph Bommet. He attended

+1947. Searle Wright was-a Fellow of the

--of the Royal Canadian College of

- 2004-2005. The new sacredchoral

in 1918. After his family moved to Bing-. -- Tunney, Stan Pethel; Dennis Allen, and

organs, ‘and as ‘a teenager .played the
Warlitzer organ at the Capitol Theatre.
.He later studied classical organ and

“They -Could Not. and His Eye.Is on the

- St. Thomas Church in New York City,
and with the French organist and com- - Liebergen. For information: .219/777-
0900 x230, «<www.carlfischer.com>. -
Columbia University and the School of E .
Sacred Music at Union Theological
Seminary, where he joined the faculg
AGO, of Trinity College, London, and  wm Voice and Organ or Piano,.edited b
Rollin: Smith (176 pp- 9x 12, $16:95).
The collection incluges

Organists. He was the first American to
lar religious songs of the past 150+years

perform a solo recital at Westminster
Abbey in London. For many years, he
attended and participated in the Three
Choirs Festival in England. He was a
published composer, with works for
orchestra, chamber ensemble, chorus
and organ. Many of these works have
been recorded, and his last written work

was published about three years ago.
From 1952 to 1971, Searle Wright was
director of chapel music at St.” Paul’s
Chapel at Columbia University in New
York City, and from 1969 to 1971 was
president of the AGO. In 1977 he
returned to Binghamton to become the
first Link Professor of Organ at Bingham-
ton University and organist for the B.C.
Pops Orchestra. . In' addition, he was
organist and choir director at the First
Congregational Church for 20 years. A
memorial service was held on June 13 at  prmnt shop in 1876; where James: (J.-W.)
Trinity Memorial Church in Binghamton. %epper o taught instrumental music
lessons.: In. 1941, Harold Burtch took

Gounod, O Holy Night, Bruch’s Kol
‘Nidre, Fauré’s Pie Jesu, Franck’s Panis.

bino;-and others), with accompaniments
for-organ -or. piano.. For. information:
<wwwidoverpublications.com>.

Malecki Music: Pepper operates-out of
15.- stores, - located-» across the U.S.,
- including the two Jocations at-Malecki
and-Wingert-Jones. Music: The compa-
ny also has-a toll-free telephone: order-
ing system (800/345-6296) and 24-hour
online ordering:systern,:
<WWW.jWDEPPET.Com>.

over' the company and focuséd-on -the -

sale ‘of printed music. By the 1960s
‘Dean: Bimrtch,: Harold’s. son, assumed
* leadership in the:-company and-expand-
ed its reach ‘natienwide, “opening .new
storés-across ‘the ‘count
- tinued - under- the: leadership - of “Ren

Here & There

Birenreiter-Verlag has announced
the release' of new. choral editions:
Dvordk, Stabat mater, op.- 58, vocal
score based on the composer’s original
piano version, edited by Jan Kachlik and
Miroslav Srnka (H 7920, €19.95); C. P. * the company. ].W. Pepper-& Son-is the
E. Bach, Magnificat, Wq 215, arranged - ldrgest sheet music retailer in the-world,
for soloists, choir and organ by Andreas -, and maintains$ a database of more than a
Kohs (BA 7517, €15:95); Antonio Vival-~ “half-million music titles. .

di, Magnificat, RV 610/611, arranged < :Malecki Music was foundéd in. 1932
for soloists, choir and organ by Andreas . and has grown to become the second
Kohs (BA 7516, €7.95); Marc-Antoing’ ~ Jargest sheet music retailer in:the U:S.
Charpentier, Te Deum, H 146, edited” Last -year, -Malecki Music acquired
by Helga Schauerte-Maubouet (BA =~ Wingert-Jones Music, which was found-
7593, score €24.95, vocal score €12.95).  ed:by George Wingert and Mern'llgones
For information: in 1960 in-Kansas City. The «combined
<www.baerenreiter.com>. - company served the school, ehurch and
' individual consumer markets.

nology rand- customer service “lesder.

Carl Fischer Music has announced
the release of new -choral music for Frog Musie: Press offers a Rodgers
Organ Users:*Group and welcomes a
music includes music by Tom Fettke, — wide-tange: of -organists: interested in
Camp Kirkland, Ruth Elaine Schram, knowing more-about the organ as-well as
Gary Hallquist, Hal Hopson, Melody - thewuse.of MIDI. The group was found-

: ed by Noel Jones' along with Kanoxville
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Bob-Burroughs. Titles of note include:
Sparrow. The new concert: and-schiool:
choral music selections include ~works -

by John Rutter, Darmon Meader, David ”
Eddleman, Greg Gilpin, .:and Patzick’

Dover ‘Publications has. aﬁnomicedy
tyin  the release of Ave. Maria and. other
Great Sacred Solos: 38: Songs for Medi- .

‘the most popu- ,

(Ave Maria settings by Schubert -and .
zg%t,

Angelicus, - Mozart's: Ave: Verum,; Sulli- -
van’s Fhe Lost Chord, You's Gesti Bam- -

J.W: -Pepper -& -Son has- acquired

W. Pepper was founded at a small

. Growth con- -
Roive, as: the company became. a-tech- -

Today, Greg Burtch, Dean’s son; heads
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Christ Church, |
United Church of Christ

BETHLEHEM, PENNSYLVANIA

A handsome cherry and colonial white two-tone finish Four-Manual
Renaissance™ console controls the addition of seven pipe ranks and more
than seventy digital voices (including a full antiphonal organ) to the existing
1930 Moller Opus #5727 pipe organ.

Designed to the specifications of organist and music director Adam Koch,

" the organ console includes Allen’s MIDI Division II, an adjustable-height
“bench and a matching cherry-finish dolly. The beautiful edifice is the

congregation’s third church building. The combined organ is now the largest
in the historic “Christmas City” of Bethlehem, Pennsylvania. International
concert artist Carlo Curley performed at the Dedicatory Concert.
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roup members and now has a full
Organs and MIDI Equipment, co
tions of organ music, and a series of
books of organ music with MIDI disks
that play orchestra while the orgamist
plays the solo part live, The latest pro-
ject presents the entire organ works oft{.
S. Bach in MIDI format, utilizing both
erformance files and practice éﬁs to
elp users learn to play Bach. For infor-
mation: 877/249-5251;
<www.frogmusic.comz.

Songfulpsalms.net now offers free
downloading of responsorial psalms for
the Roman Catholic Common. Text
psalms (NAB) as well as psalms for the
Book of Commeon Prayer lectionary used
in the Episcopal Church. These melod-
ic psalm settings include arrangements

- of well-known seasonal hymn tunes and

familiar choral music by Fauré, Haydn,
Mendelssohn, and others. The compos-
er-arranger, Thomas Hoekstra, received
his Ph.D. in choral musie from the Uni-
versity of Iowa and is the parish musi-
cian -at St. Andrew’s Chirch in
Grayslake, Hlinois. For information:
<www.songfulpsalms.net>.

New Music Festival -
Ann-Arbor AGO Chapter

The Ann A,rbof Chapter of the Amper- '

ican Guild- of Organists presented its
annual New Music Festival April 24 and

25, entitled “Music for the Queen of
Instruments—a celebration .of women .

composers for the organ.” On Saturda

evening Janette Fishell (chair of the
organ and church music department,
East Carclina University) gave a recital
on the fine Schoenstein organ at First

Preshyterian Church in Ann’Arbor. The

program: Five. Sacred Dances for Salo
Organ-by Margaret Sandresky, Prelude
an Iiﬂrydol by Ann Arbor’s ewn Caral
Muehlig, :

Demessieux, On @ Day of Bells by Libby
Larsen, Rio abajo rio by Paniela Deck-
er, and Albe by Marie-Bernadette
Dufourcet-Hakim. Her -playing was
flawless, musical and engaging, and her

Photo of a "Toaster" graveyard taken

ibrary of Playing” Guides .to, Rodﬁ‘ef‘rs”
ec-

* music. The only well

~Te Deum bf Jeanne -

along the highway near Mitchell, |

South Dakota, by David Salmen -

10

Jean MacKehzie, Karen Phipps, Janice Beck, Elaine Grover, Angela Mercurio, Gail
Jennings, Marilyn Mason, Naki Sung Kripfgans, Janette Fishell, Michele Johns,

and Michael Brittenback

comments helped the audience .to
understand and enjoy this very new
own work on the
rogram was the Demessieux Te Deum.

On Sunday afternoon the festival
moved to First United  Methodist

Church and: featured great women -
.-arganists.and professors from southeasts . .
-ern Michigan, as” well 45" showeasing

Ann Arbor "women coniposers. Naki

Sung - Kripfgans, organist at First

Church, opened the ‘program with a

brilliant * performanece .ot -Suite . for -
Organ, No. -F b%/ Florente. Price. Mari=:
lyn Mason;, professor of organ and uni-
University of-

versity organist at the
Michi%lan,,performed Prelude in f minor
by Nadia Boulanger. Dr.-Mason’s brief

talk ‘about her studies with Madame -

Boulanger was a highlight of the week-.

~-end: Michele Johns, adjunct professor

at the University of -Michigan, joined
Dr. Mason to perform Two Piecezﬁfor
Or%c;g Duet’ on Hymn Tunes by Alice
Jordan, a work comimissioned by Dr.
Mason. Dr. Johns was then joined by
‘Angela Mercurio on -flute to perform

Arig -and - Scherzo by Emma  Lou

Diemer. Our first Ann Arbor composer
on ‘the program, Gail Jennings, per-
formed an exeiting two-movement work
of her own entitled The Promise of the
Spirit. Elaine .Grover, associate profes-
sor and chair of the church music and
organ department at- Marygrove Col-
lege, chose two Canadian composers;
Martha Sobaje’s exciting Trumpet Tune
should become a regular for weddings.
This was followed by two works by Ruth
Watson Henderson, Meditation on
“Westminster Abbey” and Trumpet Vol-
untary. Carolyn Bybee on trumpet
joined Dr. Grover for Trumpet Volun-
tary. The second Ann Arbor composer,
Karen - Phipps, performed two of her
own works: Bequtiful Savier, which fea-

tured }ean Mac¢Kenzie, and Fugue and -

Chorale “When in the Hour of Utmost
Need.” The program closed with, Janice
Beck's performance of Kairos by the
former Ann Arbor, now Arizona resi-
dent and composer Pamela Decker.

This work was' commissioned by Dr.

Janette Fishell

Beck, and her informative- comments

- were appﬁeciated. - :
The ¢ agter is .grateful to-the per-
formers and to-the committee—Marilyn

Mason, Carol Muehlig, and Pamela
Ruiter-Feenstra—for their hard work in
making this weekend such a success. It
highlighted the wonderful contributions
wemen are nmaking to new music for the
organ. We.look forward to this move-
ment continuing to grow.

—W. Michqel Brittenback

W. Michael Brittenback is currently minis-
terof music at St. John’s Episcapal Church in
Plymouth, Michigen. He serves as chair of
Region V of the Association of Anglican
Musicians, and as a member of the Executive
Board of the Ann Arbor AGQ Chapter, and
was chair of the 2004 New Music. Festival.

Music for Voices
and Organ

by James McCray

‘Featuring vocal soloists

Bright is the ring of words
When the right man rings. them,
Fair the fall of songs

When the singer sings them,

. Still they are carolled and said—
On wings they are carried— :

" tion of the ¢

After the singer is dead
And the maker buried.
i Songs of Travel

Robert Louis Stevenson (%850—1894)

It is axiomatic that “singers love to
sing.” Since choirs are in the business
of singing and developing siriagjing, pro-
viding opportunities to vocal soloists
should l?e a regular and rewarding
event, but this may be more rare than
realized. Vocal solos usually enhance
any choral performance and offer
interesting contrasts to a church or
concert performance.

Using a single singer usually solves
several group matters such as diction,
rehearsal time, teaching the music to
weak readers, and other similar choral
concerns. By holding auditions outside
the rehearsal for a soloist, it is expected
that the music is prepared beforehand
by the singer, thus saving time during
the rehearsal. If the solo is extended, it
need not be rehearsed with as much
repetition as the choral sections require.
Saving a flashy solo until near the last
rehearsal before performance adds a
special; fresh quality to the music that
usually inspires the choral singers who
have not heard it before.

Directors choosing music with
soloist material for use in church
should be careful to avoid the trap of
always seeking difficult solos. This
automatically eliminates a certain por-

Koir from even considering
auditioning for a solo. When the same
small group of choir members always
seems to be given the solos, there is a
potential for creating a negative feeling
within the choir. By sometimes using
music that has brief, easy vocal solo
areas, directors spread the opportuni-
ties throughout the choir,” which
enhances community spirit.

Another possible benefit is that solos
within choral works develop confidence
in singers, which eventually will hel
the entire choir. Also, giving people
short vocal solos may lead to longer

‘solos, and possibly to complete vocal

solos for use in other non-choral situa-
tions such other less formal services,
church socials, adult Sunday schools,
and other situations needing music.
When singers become aware that there
are solo opportunities, it often serves as
a magnet that attracts accomplished
vocalists to the choir. .
During the eourse of the church year,
choir directors should choose several
works that eémploy a vocal soloist. The
simple act of singing a solo will provide
satisfaction for the saloist, the choir, and

the congregation.: The works reviewed -

this month feature vocal solos with and
without the chair.

Let Us Break Bread Together, Leo
Nestor. SATB, baritone solo, and
organ, ECS Publishing, No. 5983,
$1.95 (M).

This popular African-American spiri-
tual begins with a long, sweet organ solo
that establishes the calm mood of the
piece. Those warm harmonies continue
in the “00” singing by the unaccompa-
nied choir beneath the simple baritone
solo. Later the music grows in intensity
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and volume when the choir moves into
the text. The solo has a somewhat high
range and, although not difficult, will
require an experienced singer. There is
some divisi in the choir. The organ part
is very easy, and on three staves.

Psalm 24, Ronald Arpatt. SATB,
soprano solo, descant, congrega-
tion, and optional keyboard, E.C.
Schirmer, No. 5416, $1.65 (M-).

There are 11 verses, which include
the opening and closing antiphons
designed for choir and congregation
use. This brief, two-phrase statement in
6/8 meter is repeated several times
throughout, prior to some of the other
verses. Some of the divisi choral sec-
tions have an easier reduction of parts
for smaller numbers of singers. The
soprano solos are very easy. This is func-
tional music.

The Power of Jesus’ Love, Dana
Mengel. SATB, alto and bass soli,
and iano, Abingdon Press,
0687064309, $1.50 (E).

Choral parts are on two staves and are
syllabic. Using traditional harmony, the
piano plays an important role and has
recurring phrases/chords. The alto and
bass soli have a low tessitura and sing
the same basic music as the choir. Syn-
copated rhythms over busy keyboard
lines are the dominant character in this
somewhat repetitive setting,

Psalm 150, Nathan Carter. SATB,
soprano or tenor solo, organ, GIA
Pl?blications, G5591, $1.60 (M+).

Although this is in the African Amer-
ican Church Series, its style follows a
more traditional direction. There are
divisi and unaccompanied singing pas-
sages; the organ accompaniment is used
sparingly. The solo is used in only one
small section. This piece has a bravura
quality with frequent sections that are
bold and loud.

The Dawning, Richard Webster.
SATB, soprano solo, and organ,
Advent Press, no number given,
$3.00 (M).

There are several  settings by
Richard Webster available = from
Advent Press (www.advent-press.com).
On a text by George Herbert, this set-
ting begins with an unaccompanied
vocal solo that serves as an infroduc-
tion. As the music unfolds, the texture
becomes more contrapuntal for both
the organ and choir. There are organ
registrations and a brief solo passage.
The closing section begins softly with
an unaccompanied choir then grows to
dramatic, loud repeated statements of
“Awake, arise.”

Agnus Dei, Giacomo Carissimi
(1605-1674). SAB, baritone solo,
and keyboard, arr. by Robert A.M.
Ross, Coronet Press of Theodore
Presser Co., 392-42409, $1.25 (E).
Originally for TBB, this simple set-
ting has both Latin and English ver-
sions for performance. The brief
optional soIg is a single, unaccompa-~
nied line before the repeated material
which changes the text to “dona

nobis.” Very easy music and useful for
a small church choir.

My Chains Fly Off, Mark A. Miller.
SATB, medium-voice . solo, and
iano, Abingdon Press, 0687006953,
51.50 (M-). . )
The chorus serves more as an accom-
Eimiment for .the soloist who sings
roughout both with and without the
choral background. The piano is accom-
paniment often with static, repeated
chords to provide a rhythmic pulsation.
Easy music that tells the story of Paul
chamed in prison.

Sonis of Innocence, Adolphus Hail-
stork. SATB, soprano, mezzo-sopra-
no and baritone soloists, and
orchestra, Theodore Presser Co.,
412-41083, $4.95 (D-).

The 34-minute work has eight move-
ments with the mixed or women’s chorus
appearing in each. The William Blake
texts are used to create this “love song to
children.” The orchestra is not large and
attempts to stay in a gentle mood that
provides a tranquil environment for the
texts. The music has busy rhythmic areas
that add to the character for the soloists
who have major roles in this setting,
Sophisticated music that is well crafted
ang very musical, this is designed as a
cantata for concerts rather than church
services. The choir has divisi, some unac-
companied singinhg, and a wide variety of
stylistic shapes. There are many harmon-
ic shifts and effects from both the orches-
tra and vocalists.

Vocal solo collections

Songs from the Psalms, Robert J.
Powell. Medium-high voice and
keyboard, Concordia Publishing
House, 97-7035, $18.00 (M).

Subtitled “Vocal Solos for the Church
Year,” this collection contains nine
Psalm settings; each has indications for
when their use is appropriate such as
“Proger 7 or Epiphany 5.” They are very
tuneful, usua with comfortable
ranges, and all iflave easy accompani-
ments. Most are about 3 or 4 pages in
length. Psalms include 9, 25, 33, 69, 89,
112, 137, and Proverbs 3. These easy
solos are syllabic, diatonic, and rhythmi-
cally uncomplicated.

Ave Maria and Other Great Sacred
Solos, voice (no indication of type)
and keyboard, edited by. Rollin
Smith, Dover Publications, $16.95,
(M/M+).

There are 41 settings in this 168-page
collection of some of the most popul%u*

songs of the past 250 years. Famous .

works such as Schubert’s “Ave Maria,”
Fauré’s “Pie Jesu,” and Sullivan’s “The
Lost Chord” are included. Texts are in
English, Latin, Hebrew, and German,
depending on the og'ginal version; many
contain English performing versions as
well. The music is not dj.f%cult, with a
van'etg of styles and levels for singers.
This book should be in the library of
every choir. It will be useful for many
types of occasions. The price almost
gives the buyer enough solos for an
entire year. Highly recommended.
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Book Reviews

Albert Schweitzer As I Knew Him,
by Edouvard Nies-Berger. Hilsdale,
NY: Pendragon Press, 2003. viii +
143 pages. $36.00 plus- shipping:
Organ Historical Society, Box
26811, Richmond, VA 23261;
804/353-9226;
<Www.organsociety.01§>.

Organists who are readers of histories
of the organ and musical encyclopedias
may be familiar with the general out-
lines of the life and career of Albert
Schweitzer (1875-1965), the Alsatian
organist, philosopher, and author who
flourished in the first half of the last cen-
tury. Schweitzer’s early training on the
organ provided his ‘introduction to
Bach, and he pursued further study with
Widor in Paris beginning in 1893. At the
University of Strasbourg he earned doc-
torates in philosophy (1899) and theolo-
gy (1900); he taught theology there

_while ]i)ursuing a doctorate in medicine

(completed in 1912), and also served as
a Lutheran pastor.

From 1905 he was organist for the
Parjs Bach Society, and at the same time
completed his study of Bach’s musical
word-painting and 1fl?lim‘bolism, revolu-
tionary at the time, that countered pre-
vailing views of Bach as a composer of
“absolute” music. In 1906 he published
his criticism of the German Romantic
orchestral organ-building style that pro-
moted the more classica]g style of Cavail-
16-Coll, a view that stimulated the emer-
gence of the “Organ Reform” or “Organ
Revival” movement in Germany.

Schweitzer'’s monumental biography
of Bach was published in French in

. 1905, later in German (1908) and Eng-

lish (1911), although some of its views
are now considered untenable and out-
of-date. Schweitzer and Widor' co-edit-
ed a large portion of Bach’s organ works
for G. Schirmer, New York, in 1912-14;
Schweitzer edited the remainder with
his friend and associate, Edouard Nies-
Berger, in 1954 and following years.

. Schweitzer spent the last 50 years of®

his life as a medical missionary in Lam-
baréné, French Equatorial Africa,
where he established a hospital in a
leper colony, providing free food and
medical care for patients and their fam-
ilies. He returned to Europe periodical-
ly to give organ recital fours to raise
unds. Schweitzer was given the Nobel
Peace Prize in 1952 for his humanitari-
an work.

Edouard Nies-Berger (1902-2002),
Schweitzer’s collaborator for 15 years,
and the author of this affectionate rem-
iniscence of the life of Schweitzer,
immigrated. to the United States in
1922." As organist, he held positions at
churches in” Brooklyn, Chicago, Los
Angeles, and Richmond, Virginia; he
was also organist of the New York Phil-
harmonic Orchestra for nine years. This
book recounts in explicit detail many of
the personal and professional character-
istics of Schweitzer (referred to as “my
friend,” “the Doctor,” sometimes
“Bery”).

The book’s 12 untitled chapters,

and its

while not in strict chronological order,
cover the period from the early 1950s to
the end of Schweitzer’s life. At the out-
set, Nies-Berger recalls' his youthful
acquaintance with Schweitzer, as a fam-
ily friend in Strasbourg where they both
lived. His exposition is conversational in
style and covers a variety of topics, of
which the following selecfion represents
some of the diverse aspects of
Schweitzer’s nature.

Schweitzer’s tragic “mock marriage”
to the quarrelsome Helene Breslau was
somewhat balanced by his relations with
several admiring women who were
attracted by his “ascetic but magnetic
Eersona]ity; they often contributed to

is endeavors, in one case for as long as
40 years. One of these women, Emmy
Martin, shared his jungle hardships in
Lambaréné until the time of his death.
Another, Queen Elisabeth of Belgium,
visited him as his houseguest at Maison
Schweitzer in Giinsbach, his remote vil-
lage home. Schweitzer discouraged his
mhappy daughter, Rhena, from pursu-
ing a medical career, but she later took
a laboratory course in Switzerland; she
assumed control over the Lambaréné
hospital affairs after her father’s death.

Schweitzer’s humanitarian impulses
extended to the political sphere, as
reflected in his letters to heads of gov-
ernments, objecting to atomic testing
otential for nuclear war that
occurred in the 1950s. These activities
included presentations to various paci-
fist organizations, such as the Academy
of Moral and Political Science. His
political activism gained him a reputa-
tion as an “undesirable Alsatian” and led
to a period of voluntary exile from his
home country.

Schweitzer's Reverence for Life doc-
trine, corresponding to the idea of love
found in religion -and philosophy, was
derived from a long lIine of altruistic
philosophers and prophets whose teach-
ings embodied the idea of respect for the
ife of all creatures. Sometimes, however,
Schweitzer allowed this ideal to take
precedence over hygienic requirements
in his treatment of animals.

Schweitzer's views on contemporary
music, such as Schoenberg’s twelve-
tone system and atonality, were sharply
critical: “When present-day composers
ignore the natural laws of harmonic
relationship and create new tonal sys-
tems on a purely scientific basis with
sound and rhythmical experimenta-
tion, the purpose of music defeats
itself.” (121)

Nies-Berger had ample opportunity
to observe %chweitzer’s style and abili-

* Hes on the organ, for they occasionally

played joint recitals. Schweitzer was
particularly respectful of Bach, prefer-
ring a moderate tempo, impeccable
phrasing, and a clear delineation of
structure—an objective interpretation
without much emotion.! As a perform-
ing musician, Schweitzer was handi-
capped by large hands, thick fingers,
and stiff wrists that contributed to play-
ing wrong notes.” According to Nies-
Berger, “Though technically speaking
he could not be classed as a virtuoso, his
skill sufficed for a correct, if not infalli-
ble, execution of organ music” (59), and

F
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“A few accidental slips did not mar the
ious and serene ambience created by
is interpretations. Schweitzer often

said that “God does not listen to mis-

- takes, he listens only to the heart.™ (24)

The portrait of Schweitzer that
emerges from Nies-Berger's account is
that of a man of complex and sometimes
inconsistent characteristics: he exhibit-
ed pride (but not vanity) in his own
accomplishments; he was sometimes
obstinate, authoritarian, iron-willed,
and conscious of rank and power. On
the other hand, his dominant qualities
included his friendliness, patience, and
endurance; his blend of idealism and

racticality; his moral conscience; and
is selfless service to humanity. Nies-

Berger’s concluding remark is appropri-

ate: “Albert Schweitzer’s noble spirit,

his Christlike example, and the impact
of his personality will remain embedded
in the soul of humanity, radiating uni-
versal love beyond the bounds o? time

and space.” (134)'
‘ —James B. Hartman

The University of Manitoba

Winnipeg, MB, Canada

Note

1. These characteristics can be discerned in
Schweitzer’s performances of some of Bach’s organ
works, recorded in the 1950s at the Parish Church,
Giinsbach, Alsace: Columbia Records, Albert
Schweitzer (3 volumes), notes by Albert
Schweitzer.
1. ML 4600: Toccata, Adagio, and Fugue in C
major; Fugue in A minor; Fantasia and Fugue in G

minor.
I1. ML 4601: Chorale Preludes.

100. ML 4602: Prelude in C major; Prelude in D
major; Canzona in D minor; Mendelssohn, Sonata
No. 6 in D minor.

Schweitzer’s tempos are slow and deliberate, even
dull and stodgy compared with those of today’s
players. .

New Recordings

Nicolas Kynaston plays the Klais
organ of Megaron, the Athens con-
cert hall (Great European Organs
No. 63). Priory PRCD 780; available
from The Organ Historical Society;
804/353-9226,
<www.ohscatalog.org>.

The disc (about 77 minutes) contains
Prelude and Fugue in E minor (BWV
548) and An Wasserfliissen Babylon
(BWV 633b), both by J. S. Bach; Sonata
in G minor by C. P. E. Bach; Prelude
and Fugue in F minor, op. 35, no. 5, by
Felix Mendelssohn (arr. Kynastonj;
Rhapsody in C-sharp minor and Conso-
lation in E (both from 12 Pieces op. 65),
by Max Reger; Homage to Handel and

Rondo alla Campanella, both by Sigfrid .

Karg-Elert.

This is an intriguing program that

shows off the varied capabilities of the -

large organ beautifully.” Except for the
Bach works, none of these pieces are
exactly overplayed! The Mendelssohn
prelude and fugue is Kynaston’s tran-
scription of a work rarely played by
pianists. The Karg-Elert “Homage,”
written when Karg-Elert was elected
an honorary fellow of the Royal Col-
lege of Organists in 1914, is subtitled
“54 studies in Variation Form on a
round bass of Handel”; it is based on

e final movement of the seventh
harpsichord suite. The “Homage”
places extraordinary demands on both
the performer’s ingenuity and the
organ’s versatility. The “Rondo,” Kar%—
Elert’s last organ work, is a technically
demanding, quirky work.

I have admired Kynaston’s playing
since I first heard him perform, on a
German baroque or%lan, a great manﬁ
years ago. He studied with Ralp
Downes and Fernando Germani, was
organist of Westminster Cathedral
while still a very young man, and has
devoted his life to recital work and
teaching. Since 1995 he has been organ-
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ist of the Athens Concert Hall. His
phrasing is meticulous and the perfor-
mances all reflect his serious concern
with musical values. The Karg-Elert
variations make superb use of the large
organ. The nasty passagework in Bach’s
Wedge fugue is as clear as I have ever
hear(% it although it is played at a speed
that is almost too fast f%r the music.
‘The Athens organ (IV/76, about 110
ranks) was built in 1993. It was the gift
of the German government to Greece.
There was no local consultant; the organ
was designed solely by Hans Gerd Klais,
at that time head of the firm, who pub-
lished a good deal on the problems of
concert organs and guided his firm to a

leading position as purveyor of concert

organs. The Athens organ has mechani-
cal key action and electric stop action
with a resourceful sequencer and, some-
what unusually, a crescendo pedal. The
organ is sometimes erroneoggg
described as a five-manual. The
manual division, -a four-stop chamade
department, is a “floating” division. The
Pedal (17 stops) is versatile and remark-
ably clear; the fourth manual contains a
fine collection of strings. Klais has come
as close as possible to producing an organ
that can sound convincing in many vari-
ous styles. The quality of the pipework
and the sound of%he individual voices are
most impressive. This insbrument is, at
least on recordings, the equal of any con-
cert hall organ I %ave heard.

David Gammie provides excellent
notes on the music and the per-
former. The information about the
organ is actually also quite good,
although, as usual, organists will wish
for more. This is a superb recording,
with interesting music magnificent%y
played on an impressive organ. I
enjoyed every minute and I recom-
mend it enthusiastically!

—W. G. Marigold
Urbana, Illinois

Popular Organ Music—Andrew
Nethsingha plays the Organ of
Truro Cathedra;’. Priory Records,
PRCD 695, <www.priory.org.uk>;
available from the Organ Historical
Society, $14.98 (plus shipping),
804/353-9226;
<www.ohscatalog.org>.

J. S. Bach: Fantasia “In dulci jubilo,”
BWYV 729; “Sonatina” from Cantata 106
(“Actus Tragicus”); Prelude and Fugue
in C Major, BWV 547; Boyce: “Gavot”
(from Symphony No. 4); Brahms:
Chorale Prelude Schmiicke dich, o liebe
Seele; Whitlock: “Paean” (from Five
Short Pieces); Elgar: Saliut damour;
Thalben-Ball: Elegy; Willan: Introduc-
tion, Passacaglia and Fugue; Howells:
Psalm Prelude, Set 1, No. 1; Karg-Elert:
Chorale-Improvisation “Nun danket
alle Gott”; Fauré: Aprés un réve; Vierne:
“Final” (from Symphony No. 1). Total

laying time: 73.05 minutes.

P K]nndgrew Nethsingha (bom 1968) is
not" widely known outside English
church music circles. The son of the dis-
tinguished Sri Lankan-born English
church musician, Lucian Nethsincha,
who was the organist of Exeter Cathe-
dral from 1973 to 1999, Andrew’s musi-
cal training began as a boy with his
singing in his father’s Cathedral Choir at
Exeter. During his later studies, at the
Royal College of Music, London,- St.
George’s Chapel, Windsor Castle, and
St. {ohn’s College, Cambridge, he
developed into a brilliant organist, and
was the youngest cathedral organist in
the United Kingdom when appointed to
Truro Cathedral, Cormwall, in 1994.

His playing on this CD struck me as
superb in both organ technique and
musicianship. The most outstandin
performance is perhaps that of Willan’s
monumental composition. In this
much-played work, Nethsingha plays
some passages with amazing Hashes of
joie de vivre, and there is an impressive
sense of conviction in the complex con-
trapuntal sections. He prefers to play
Bach in a clean, simple fashion, with few
changes of manuals and regjstrations
within individual * movements and
almost no improvised embellishments,
and generally he likes a foundation of
solid diapason tone. This may be seen in
the performances of the Fantasia and
Prelude and Fugue, which are charac-
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terized by dazzlingly clean rhythmic
-articulation .and %
phrases. On the other hand, Nethsingha
executes with enviable facility rapid
steep orchestral crescendos and
decrescendos in the scores where such
flexibility is called for, notably the earl
20th-cen pieces by Thalben—BalZ
Willan, and. Howells. Only in Elgar’s
salon piece does he miscalculate: the
swift buildup to a huge symphonic full
organ climax near the’eng,m fgﬂowed by
an abrupt drop to pianissimo, struck the
writer as inconsistent with the overall
light, gentle style of the composition.
The comprehensive notes provided
with the CD include full information
about the Truro Cathedral organ. One
of the masterpieces of “Father Willis,”
it was built in 1887, and placed in its
own fan-vaulted chamber, which cer-
tainly enhances the acoustical impact.
There are 47 stops, with the standard
Willis hallmarks—tierce mixtures on
the Great and Swell, colorful gedackts
on the Choir, a mellow, fairly powerful
tuba on the Solo, and a small but
telling pedal ‘division. Sir John Dykes
Bower, organist at Truro between
1926 and 1929, and later of St. Paul’s
Cathedral, London, called it “the little

iant,” and apparently his eyes were,

own to water when he thought of

the instrument. In his revered tome on

organs past and present, William L.

Sumner could not see how the organ

could be improved.

A highly recommended CD.

—Peter Hardwick

Brechin, Ontario

The Art of the Symphonic Organist.
Ken Cowan, organ. 1921 Skinner
Organ in the Parish Church of Saint
Luke, Evanston, Illinois. JAV
Recordings JAV 141;
<www.pipeorgancds.com>.

Grand March (from Tannhduser),
Romance to the Evening Star (from
Tannhduser), The Ride of the Valkyries
(from Die Walkiire), Wagner; Fantasie
in D flat, op. 101, Saint-Sagns; Allegro

eautifully. shaped -

Vivace (from Symphony No. 5, op. 42),
Widor; Variations on “Weinen, Klagen,
Sorgen, Zagen,” Liszt; Choral Song and
Fugue, S. S. Wesley; Symphonic C%zaml
on “Jesu meine Freude,” op. 87, no. 2,
Karg-Elert.

A more winning combination -than
organist Ken Cowan, the outstanding
Skinner organ at St. Luke’s, Evanstorn,
and Joe -Vitacco’s recording company
can hardly be imagined; and it is hardly
surprising, therefore, that I was not dis-
gpointe by this CD. Not only this, but

e repertoire performed here is also of -
considerable interest. -

I have heard that Ernest M. Skinner
once said that Wagner was his favorite
composer for the or%an—meam'ng, of
course, that he delighted in transcrip-
tions from Wagner’s operas. This CD
has three of these, and one can see what
Mzr. Skinner meant. The Grand March
Sfrom “Tannhduser” is becoming quite a
popular organ piece, and Ken Cowan’s
performance is a particularly fine one. I
especially liked the use of the Tuba- at
the beginning, and the effective use.of
the added Aecolian-Skinner Fanfare
Trumpet—which is totally out of keep-
ing with the rest of the organ, but is a
very fine example of its kind anyway—at
the end. The Romance to the Evenin
Star from the same opera is a muc
softer piece that contrasts well with the
previous selection and in which Cowan
uses the Solo French Horn to consider-
able effect. Then, of course, there is The
Ride of the Valkyries, played in a suit-
ably virtuosic manner and, as always,
tremendous fun. The swell shades are
used to very good effect, as again is the
Fanfare Trumpet, and the way the
Pedal Trombone comes through in the
bass is quite stunning.

From  transcriptions: of Wagner we
then turn to'a piece intended for solo
organ, -Saint-Saéns’ lovely and -wistful
Fantasie-in D flat, a piece unfortunately
not played as frequently these days as it
use(f to be. This is a very expressive
piece, well suited to the Skinner organ,
and gives Cowan an excellent opportu-
nity to show off the contrasting flutes
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. Elert, a great compeser and: probab

. impressionism, is,

- neglected. Partly this is because in thq‘

~

and. stﬁn'%s of the organ:' He also han- .

dles the long buildup and subsequent
diminuendo in the fugue very sldl]%uﬂy..

From Saint-Saéns we progress- to:
Charles-Marie Widor and: his well-
known . Fifth Symphony, Op. 42,
although here-the fine-set of variations
that comprise ‘the Allegro Vivace. first
movement make a pleasant change from
the- ubiquitous Toccata. Superbly per-
formed; the wvariations: provide an
admirable opportunity to show. off the,
colorsof-the»S}l)dnner organ, and in some
ways this isthe most exciting piece-on
the CD. -

After this, Ken Cowan plays Liszt’s
Variations on the theme E’om Bach’s
Cantata No. 12, Weinen, Klagen, Sor-

* gen, Zagen. The work begins in conser-

vative mode as a passacaglia, but then
becomes increasingly venturesome and
moves further and further away from
classical - sttuetures. The otherwise
admirable notes in'the CD are I think,
however, a little confusing regarding the
nature and history of this piece. In spite
of the fact that the title is, in translation,

“Weeping, Lamenting, Worrying, Féar--

ing,” and that Ken Cowan plays.it in a
manner that thoroughly captures its
character of pathos, the notes nowkere
acknowledge that this is in fact a thor-
oughly heartrending piece. Liszt origi-
nally wrote it for piano at the time-when
he was wrestling with. his grief over the
death:of his elder daughter, Blandine, in
September 1862. Blandine was the.
daughter of Liszt and his longtime mis-
tress, the Comtesse d’Agoult. The piece
was transeribed for organ by Liszt’s stu-
dent, Alexander Winterberger
(1834-1914), best known for having
performed the opening. recital on. the
Ladegast organ of Merseburg Cathedral
in 1855. To open the Merseburg Cathe-
dral organ Winterbérger asked Liszt te
compose a major Woﬁg

responded with the Fantasia and Fugue
on'BACH. This composition, however,
was unfortunately not quite complete in
time, and Winterberger therefore sub-
stituted the- Fantasia- on “Ad nes, ad
salutarem undam” at the last minute.

Liszt. came along and helped him with

_the registration. (Contrary to what the
- notes in the CD state; this was not the

first performance of the “Ad nos,” which

. had been published in 1852, but it nev-

ertheless was the first performance of a

. new and-revised edition.) The netes also

fail to make clear that Winterberger’s

. transcription of ‘the piano version ;of
‘Weinen, Klagen, Sorgen, Z%Een[(Se.

179} is a different piece from the rather

Y- better-known Variations on the same

theme, which Liszt himself later wrote

- specifieally for the organ (Se. 180). The

latter is a larger-scale work ending:in a

* much more trivmphant vein; suggesting:

perhaps:that by this time Liszt was start-

: inl,g to-come to texms with his grief over
Bla

indine.. :
S.'S. ‘'Wesley’s' Choral -Song and.

| B Fu%ge is also; I suppose, a transeription
iIl ..

at Wesley eriginally wrote it for G-
compass organ_on. two: staves and Ken

J- Cowan plays it here in a later-arrange-

ment for G-compass. organ en three
staves. It is one piece of nineteenth-cen-

'} tury English organ musie that -is ever

popular and of which ene never seems

_to tire. \

Sigfrid Karg—Elefc’-é music s also-per-
fect to. play on a Skinner -organ. Kar%

the -outstanding. example of “German
a]gs, very - sadly

and Liszt duly.

Y

1930s and 1940s, being of Jewish extrac-
tion; he-was.shunned by the Nazis of his
German - homeland, and it-has never
really oceurred to anyone there to relia-
bilitate him since. So far as. Americans
are -concerned, Karg-Elert’s reputation

was ruined by his. American tour. of

1931-32, when he was-already a dying
man-and his recitals were a disaster: He
was-a great.admirer of E: M. Skinner’s

.orgaus, and it is nice to be able to say -

that one of the few people who stood by
him threugh thick and
Einest M. Skinner; at whose house he
stayed-for. part of his-tour, aad who was
a loyal friend to the end. In contrast to
the way. in. -which he later suffered

: neﬁlec’c, in his youth-there had been sev-
er

great musicians who thmi%ht highly
of Karg-Elert, and among those who
attempted to advance his career were
Edvard. Grieg and Max Reger. The
Symphonic Chorale -on- “Jesu, meine
Freude” is actually in some ways rather
atypical of Karg-Elert's style. It isless in
the impressionistic idiom that Karg-
Elert shared with composers. like
Vieme, and more in the neoclassical
vein. In its-strong and sudden contrasts
between pianissimo and éfoﬁissimo, and
in its massive chords “cheaper to print
with-‘white -ink on black paper,” it is,

indeed, . quite reminiscent of Reger.-

Jesu, meine Freude is nonetheless an
exceedingly fine-work and.deserves to
be betterfn
appear for quite a while, and eventually
enters very quietly on the English Horn
with box shut. From here the piece goes
through. a. series: of crescendi and
decrescendi toward a final climax; once
again -featuring - the Fanfare Trumpet.
On the way, it: contains some extremel
fine fugal writing. Ken Cowan’s record}-,
ing of it is exciting -and virtuesic.
Altogether this is one- of the finest
compact dises -I have heard in some
time, and 1 thoroughly recommend it.
—John L: Speller

St. Louis, Missouri

New Organ Music

Calvin - Hampton, Music for an
Important  Occasion, ed. Harry
Huff. Colfax, NC: ‘Wayne- Leupold
Editions, 2002, WL 700014, $20
(available from ECS Publishing).
Calvin Hampton, The Alexander
Variations for Organ and a Second
Keyboard Instrument, ed. Harry
Huff. ‘Colfax, NC: Wayne Leupold
Editions, 2002, ‘WI. 700016, "$28
(available from ECS Publishing).

In the two decades since 1984, no
composer has stepped forward to fill
the “particular-niche vacated by the
untimely. death.of Calvin Hampton.
American composers come in many
sizes -and “shapes, not a revelatory
observation at all considering the
breadth  of meaning implicit in the
term, “American.” Hampton embodied
both the fluid stylistic virtuosity
endemic to the organ -as might have
been evidenced by the French School
of the middle 20th century.as well as

‘the sophistication and urban ebullience

of creative life in New York :City. It
could even be argued that thisis music
of, specifically, Manhattan. That

implies cosmopolitan - suavity, maybe

even a Broadway-like saunter, but also
the cynical edge of life in the city of
cities in- the trapsitional days of shaky
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economics, crumbling - infrastructure;
and sometimes painful cultural. awak-
_enings.. Hampton’s New York never
imagined a 9/11, but it struggled with
other massive burdens. His music was
a virtuoso and consummate mirror of
specific time and place—sound caught
in the vortex of culture on the move.

Harry Huff, Hampton’s assistant
organist at Calvary Episcopal Church in
New York, and later his suecessor, has
been editing Hampton’s organ music for
pub]icaﬁon%)y Wayne Leupold. He has
also recorded various Hampton scores on
ProOrgano CD7014, a disc including the
second of these review items. -

‘For starters, thanks go to Wayne
Leupold for the out-and-out courage to
publish difficult, out-of-the-ordinary
scores. This music deserves to be heard
by a broad population, but it is, by
virtue of its resolute difficulty, unlikel
to be played by many performers. Botg
of these works in review reveal serious-
ness of musical purpose, demand an
instrument or setting of some explicit
size and capacity, and share a particu-
lar role: that of a celebratory, occasion-
al coping stone.

Hampton composed Music for:an
Impormnt Occasion in response to a
commission, the first such, for a work to
b]eﬂflayed on the Kuhn Organ at Alice
Tully Hall in New York. Hampton him-
self premiered the work in that hall in

1975. Personal idioms are never as pex-
sonal as when they pertain to both com-
poser and performer in one. Technical
endowments, like liabilities, define such
scores. Here, Hampton’s‘strengths as a
performer clearly shape his creative
pen. Cross accents, roulades, celebrato-

effects embroider an underlying arch

orm. Part toccata, part free imitation in
texture, Music for ‘an Important Occa-
sion explores less of the coloristic possi-
bilities of the Kuhn in New York than it
showcases the sustained ensembles and
grandeur thereof. Such works are
important markers and hold an excep-
tional place in the repertoire overall, but
a place nevertheless carrying the risk of
but a single performance. How good,
then, to note &at, with publication, new
generations of able recitalists will have
an important programuming alternative
from which to choose. B}
San Francisco’s Grace Cathedral
commissioned The Alexander Varia-

" tions in 1984 to observe the 50th

anniversary of its  Aeolian-Skinner
organ. “Alexander” refers to the donor
family. Organists Harry Huff and David

Hig%js premiered the variations at Trini- -
ty

hurch, New York, some four
months after the composer’s death in
August 1984.

In light of the organs and gargantuan
spaces at Grace Cathedral,” Hampton
seemingly advanced an incongruous
musical idea. Just how does one go
about integrating such dissimilarities as
this big Aeolian-Skinner as well as its
antiphonal additions . by Casavant,
against- “a Second Keyboard. Instru-
ment,” in this case a modest, historic
Henry Erben, one-manual portative?
‘Can Jeff-play basketball with Mutt and
hope to stay in the game?

First, not everyone plays every varia-
ton. Some movements require ‘but a
single player. Hampton- also. arrays his
musical ideas in -space—a theme at a

time in-the chancel; the gallery,.and on

the portative. A line-thus moves from.

instrument to instrument, each in a spe-
cific loecation, uneneumbered. ‘As a
result; dynamic strength—that is. musi-
cal brute force—denotes less, Many of
the variations are delicate, even soft, but
these. -variations imply no- excuse. for

chamber music in a heroie space. The .

opening flourish, the.finale, and peints
between. ask for substantial ensembles,
reed choruses, and chunky textures.
The Alexander Variations amounts to
asuperior, clever, and finely engineered
occasional work of musie. Still; the lim-
iting reality of it is that few occasions
allow its performance: A small percent-
age of recitalists can and will play this
music. Few places. afford a double
organ, let alone easy access to another
instrument as the “second keyboard.” In
light of this, publicationof the work is,

AUGUST, 2004

once -again, laudable—for in the end,
this printing has preserved a very small,

- but very important piece of 20th-centu-

1y American musical art.
= —Haig Mardirosian
American University
. Washington, DC

New Hymn Settings

Richard Webster. Hymns! Settings
of Classic Hymns for Choir and
Organ for Use with Congregation.
Volume I: Advent, Christmas,
Epiphany. Advent Press, $8.95
(quantity discounts), 773/338-1540;
<www.advent-press.com>.

This is a collection of Richard Web-
ster’s' hymn settinfs for 14 hymns used
during “the periods of Advent, Christ-

. mas, and Epiphany. The settings com-

prise .choral stanzas (many with des-
cants), alternate harmonizations, and
one organ introduction. These arrange-
ments have their origin in Webster’s
many years” work as organist and choir-
master-(he served the Parish Church of
St. Luke in. Evanston, Illinois for over
thirty years and last year was named
Organist and . Choirmaster Emeritus).
They are a testimony to the extremely
high quality of music making that he led
and. they should find a place with: any
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ca}iable choir that takes seriously its role
as

eader of cm}%re%laﬁonal song.
Thirteen of the hymns are found in

" The Hymnal 1982 (Episcopal): Aberyst-

wyth, Adeste Fideles, Antioch, Carlisle,

The First Nowell, Gloria, Merton,

Morning Star, Salzburg, Stuttgari,

Truro, Wachet Aufl, and Wie schon
leuchtet. (A quick check showed that all
but three of these are in the Lutheran
Book of Worship, all but four in The
United Methodist Hymnal, all but four
in Worship III, all but eight in Gather
Comprehensive, and all but one in The
Pres aIL/ten'an Hymnal; there are occa-
sional differences of key between these
hymnals and their Episcopal cousin.)
T%;r:fourteenth hymn, tune Evanston, is
Webster’s own, a new setting of James
Montgomery’s text “Angels from the
Realms of Glory.” In 3/4 time, its har-
monic and melodic outlines give a nod
to its predecessor, Regent Square, yet it
is a gem—a fresh and gentle setting that
any choir will love.

The choral stanzas are either tune-
plus-descant or SATB (whether in one
voice, or moving among the parts, the
tune’s location is always indicated).
Descants may hit a high G or A but do
not linger in the higher ranges. The
part-writing and. harmonizations are
most satis%n‘ng. This volume comes
highly recommended and we eagerly
await further volumes for other seasons.

—fJoyee Johnson Robinson
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‘New Handbell Music

Praise to the Lord, the Almighty,
Valerie Stephenson. Concordia
Publishing House, #97-7033, $4.00,
for :)3—5 octaves of handbells, level XI
M-).

This energetic setting of the familiar
bymn features fresh material that
enhances the melody throughout. A
bell-like eighth-note pattern 1is estab-
lished at the beginning to support the
melody line in the %ass, and then
reversed near the end with the melody
in the treble. There is plenty in the
seven pages of -music to keep players
on their toes and enough special
effects to keep listeners on the edge of
their seats.

A Joyful Ring, Barbara B. Kinyon.
Agape (Hope Publishing Compa-
-ny), Code No. 2281, $3.00, for 3-5
octaves of handbells, level I (E).

This original composition by Bar-
bara Kinyon would make a great pro-
cessional as the opening statement is
in a solid, festive march. The middle
section uses the table damp technique
with a return to the melogic opening
material. This winner is also available
in a setting for two to three octaves,
Code No. 1397.

—Leon Nelson

-
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St..George’s Anglican Church

HELMETTA, NEW JERSEY

The original organ at historic St. George’s Church was a 15-rank instrument built in 1895.
Youthful organist Joseph Arndt,- who took his first church music job at the age of 12,
dreamed of adding greater versatility to the organ without sacrificing the sounds of the
original pipes. In. March 2004, Rodgers Instruments in partnership with Mann & Trupiano
completed work ona console replacement and pipe-digital interface.

The new three-manual console includes a selection of 112 digital stops, giving parish-
ioners inspiring leadership for hymn singing,. as well as a beautiful range of tone colors

suitable for organ works from all periods.

Pipe-digital interface technology gives vigorous new life to older pipe organs like St.
George’s. That's why Rodgers has installed more pipe-digital organs worldwide than all of |

its: competitors combined. For pipe-digital organs, console replacement, and all-digital
organs with stereo imaged:sound, contact Rodgers or your local authorized Rodgers dealer.
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1300 N.E_'Zsthv Avenue, Hillsboro, Oregon 97124
(503) 648-4181:« FAX (503).681-0444
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2004 Leipzig Bach Festival

Joel H. Kuznik'

Last year’s Festival, “Bach in Leipzig
—Between Tradition and a New Be%‘n-
ning,” was a high water mark and fea-
tured such interpreters as Ton Koop-
man, Gustav Leonhardt, and Philippe
Herreweghe and the use of historic
instruments. The Bach Medal was
awarded to Leonhardt.

This year’s theme was “Bach and the
Age of Romanticism” and featured
modern instruments. The Bach Medal
went to Helmuth Rilling, firmly rooted
in the Romantic tradition and founder
of the Gichinger Kantorei in 1954 and
of the Bach-Collegium Stuttgart in
1965. Quite a shift! So it was significant
that Rilling and his forces gave the piv-
otal performance midway through the
festival.

Those who . are fans of Rilling’s
approach with a modern orchestra and a
big sound would have been impressed
with virtuoso instrumental perfor-
mances and the full, rich vocal sound.
Those who prefer the historic approach
would have been tested by thick tex-
tures that favored robustness over clari-
if.y and by soloists whose quality, except
or the bass, seemed tremulous and
raspy. Rilling conducted two Bach can-
tatas (BWV 105 and 147) and

Mendelssohn’s Kyrie in D Minor and -

cantata Wie der Hirsch schreit nach
frischem Wasser (As the hart cries for
fresh water, op. 42).

There were other choral programs of
note. The St. Thomas Choir under the
expert direction of Cantor Georg
Christoph Biller appeared in two out-
standing programs. The opening con-
cert Wlﬁl the theme Singet dem Herrn
ein neues Lied (Sing to the Lord a new
song) featured both Bach’s motet and
Cantata BWV 190 and also
Mendelssohn’s Opts 91. In a later con-
cert Biller conducted Mendelssohn’s
Symphony No. 2 in B Major, “Lobge-
sang,”. a tour de force presented with
the St. Thomas Choir, the female
Schola Cantorum: Leipzig and the able
Kammerphilharmonie Bremen.

In the newly restored St. Nicholas
Church an impassioned Daniel Reuss
conducted a riveting performance of
Mendelssohn’s oratorio, St. Paul, with
the exceptional RIAS Kammerchor and
the Akademie fiir Alte Musik Berlin.
There were also opportunities to hear
Haydn’s Creation at the Hochschule
fiir Musik and Mendelssohn’s 1851
version of Bach’s St. Matthew Passion
at the Gewandhaus with its excellent
acoustics and orchestra-in-the-round
seating.

The closing concert is traditionally a
performance of Bach’s Mass in B Minor.
Last year Herreweghe with his Col-
legium Vocale Gent delivered a seminal
Eerformance of unforgettable artistic

eauty, heard once in a lifetime. This
year the honors went to the legendary
Eric Ericson in his 85th year and his

Helmuth Rilling speaking after receiving the Bach Medal at the Leipzig Bach Fes-

tival 2004 (Credit: Gert Mothes, courtesy of Bach Archive Leipzig)

i, 3

Opening concert at the Leipzig Bach Festival 2004 with Cantor Georg Christoph

Biller conducting the St. Thomas Choir and members of the Gewandhaus Orches-
tra (Credit: Gert Mothes, courtesty of the Bach Archive Leipzig)

Chamber Choir with the Drotming-
holm Barock-Ensemble. In addition to
technical brilliance Ericson evoked a
palpable spiritual depth that was
inspired and poetic. Most moving was
Marie Sanner’s poignant, affecting
Agnus Dei, sung last year so memorably
by Andreas Scholl. Next year Herbert
Blomstedt will conduct the Mass with
the Gewandhaus Orchestra. and Cham-
ber Choir. ‘ ‘

The organ and organists fared ve
well this year. Organ excursions inclad-
ed the ever-po Silbermann organs
of Rotha ant? afso the three-manual Sil-
bermann at the Dresden Hofkirche
restored in 2002. In Leipzig you could
hear the New Bach Organ by Woehl
and two romantic Sauer organs: at St.
Michael’s Church celebrating its 100th
year (three manuals, 46 ranks) and at St.
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Thomas dating from 1885 (three manu-
als, over 100 ranks).

At St. Michael’s a talented Daniel
Beilschmidt played an Organ Matins
with Schumann, Mendelssohn, Liszts
Funerailles transcribed by Lionel Rogg,
and an impressive Duruflé-esque impro-
visation. In several services at St. Thomas
one heard the full range of the grand
Sauer in the hands of the very gifted
assistant organist, Jobannes Unger, in
Schumann’s Fugue No. 6 on BACH and
Saint-Saéns’ Fugue in E-flat Major, both
skillfully rendered. St. Thomas organist
Ulrich Bshme and his wife, Martina,
used both the Sauer and New Bach
Organ in works for four hands including
movements from ‘Bach’s Art of the
Fugue, Beethoven's F Major Adagio for
Flute Clock, and Merke{’s demandi
Sonata in D Minor, op. 30, for four hand%
and four feet concluding with the fugue
in a mesmerizing trium[il! ‘

Johannes Unger and the Sauer can be
heard in a recent release from Priory
Records Great European Organ Series,
No. 62 (PRCD 788), available in this
country through Albany Music Distribu-
tors, Inc.. (518/436-8814) and the Organ
Historical Society (www.ohscatalog.org).
The Wilhelm Sauer is one of Germany’s
most important late Romantic organs,
built in 1809 with 63 stops, but later
expanded under Karl Straube’s tenure to
88 stops. Ulrich Bohme can be heard on
the New Bach Organ on Querstand
VKJK 0120 available through OHS in an
all-Bach program of Johann Sebastian,
his uncle Johann Christoph, and his son
Carl Philipp Emanuel. The St. Thomas
Choir can be seen and heard in a DVD
recording of the Mass in B Minor, broad-
cast and taped on the 250th anniversary
of Bach’s death in 2000, available from
Gothic and OHS.

Each day began with worship in
Leipzig churches. Probably the service

Bach’s tomb in the chancel of St.
Thomas Church. Bach was originally
buried in St. John's cemetery and moved
here in 1950. (Credit: Gert Mothes)

of greatest interest is the annual St.
Thomas Ascension Day Service “in der
Liturgie der Bach-Zeit” (in the liturgy of
Bach’s time). The service was identical
to last year's except for Cantata BWV
198, Auf Christi Himmelfahrt allein,
and the Sanctus in D Major, BWV 238.
A copy of the service with an English
translation can be found = at
<www.bachsite.info>.

Websites for both St. Thomas and the
Bach Archive, which sponsors the Festi-
val, are also now in English. At
<www.thomaskirche.org> one can access
the music performed in services and con-
certs and also the Thomasshop, where
you can buy CDs, books, and souvenirs.
Highly recommended are two books on
St. Thomas, both full of interesting infor-
mation and beautiful photography. The
smaller English aperbacir “Church
Guide,” written Ey Pastor Christian
Wollf, “Thomas Church in Leipzig,” is
only €6.80. The more extensive German
volume of 200 pages for €28.00, written
by Martin Petzoldt, “St. Thomas/zu
Leipzig,” provides a comprehensive his-
tory, of the church and information on
the music program (organs and organists,
cantors, choir and its school). Both are
wonderful mementos.

At <www.bach-leipzig.de> there is
information on this year’s festival (with
PDF files of the daily Bach News) and
also next year’s. The dates for 2005 are
April 29-May 8 because of an earlier
Easter and because the festival is sched-
uled around Ascension Day, which is
also a German national holiday. Next
year’s theme is “Bach and the Future”
with new commissions, Les Talens
Lyriques, The Hilliard Ensemble, John
Eliof Gardner with the Monteverdi
Choir and English Baroque Soloists,
Herbert Blomstedt with the Gewand-
haus forces, and, of course, the St.
Thomas Choir under Cantor Biller. The
full program will appear online in Octo-
ber. Tickets go on sale November 15.

Going to Leipzig has immeasurable
rewards—intimate contact with the
spirit of Bach and 70 exceptional perfor-
mances by an international gathering of
world talent. Any church musician who

. loves Bach should make this pﬂgrima%

at least once in.a lifetime.

Joel H. Kuznik, MMus, STM, studied with
David Craighead at the Eastman School of
Music and on sabbatical with Jean Langlais,
Marie-Madeleine Duruflé, and Anton Heiller.
He served as college organist at Concordia
Sr. Gollege, Ft. Wayne, until its close. In New
York.City he had an executive career in mar-
keting and sales on Fifth Avenue and Wall
Street. Now retired, he is active as a music
critic and serves on the board of the Bach
Foundation at Holy Trinity in its 37th year of
presenting Bach Cantatas. He is also
involved in Eastman’s historic instrument
project and in May traveled with the faculty
to Goteborg and V?lnius for the International
Casparini Conference. His website
<www.bachsite.info> was inspired by the
Leipzig Bach Festival.
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A Grand Meeting:

MHKS in Grand Rapids

Larry Palmer

Two concerts featuring harpsi-
chordists Skip Sempé and Olivier Fortin
provided ample reason for making the
trip to Michigan’s Grand Valley State
University to attend the 2004 annual
meeting of the Midwestern Historical
Keyboard Society. Slightly fewer than
50 members did just that from May
20-22; they were rewarded with a care-
fully calibrated schedule of events,
beautifully organized and efficiently
administered % program chair and
host, Grand Va{ley State’s University
Organist Gregory Crowell.

The opening duo-harpsichord recital

featured an all-French program com-
rising works by Chambonniéres, Lully,
e Roux, and Frangois Couperin, sym-
metrically framed by six compositions of
Jean-Philippe Rameau: ake?f oard tran-
scription  of Air pour les esclaves
africains from his opera Les Indes
Galantes, and five individual move-
ments from the Piéces de clavegin en
concerts. These included an especially
anesfiilﬂllg performance of La Forqueray,
one of verve, ago(%ip surprises, and
unexpected accelerandi, all contributing
to a characterization of the gambist-
composer more willful than usuall
encountered, but fully in keeping VVlt%/
Sempé’s reputation for innovative inter-
pretations. Displging a splendid part-
nership, the duo drew rich sounds from
two harpsichords by Douglas Maple,
ogt’maﬂy heard in the resonant acoustic
of the University’s Cook Dewitt Cen-
ter—a high, narrow white plaster hall
with a wall of glass windows affording a
view of tall trees and spring greenery.

For the closing concert %he harpsi-
chordists were joined by violinist Olivier
Brault and gambists Susie Naper and
Margaret Little from Sempé’s ensem-
bles Capriccio Stravagante and Les Voix
Humaines in works by Buxtehude
(Sonata in G, opus 1/2 and two overly-
fleet organ works transcribed for two
harpsichords, Ciaccona in e and Pas-
sacaglia in d); Schenk (Ciacona in A and
a Sonate for two violas da gamba); Biber
(the virtuoso Passacaglia for solo violin);
Kiihnel; Reinken (Bach’s transcription
of an Adagio from his Hortus Musicus,
additionally transcribed for two harpsi-
chords); and a culminating Germanic
“hoedown,” the exhilarating Fechst-
schule [Fencing School] by Johann
Schmelzer, replacing a second Buxte-
hude Sonata listed in the program.

The meeting’s topic, Music of the
Netherlands and
focus to the well-paced events of Fri-
day and Saturday. Judith Conrad, in

entle affirmation of Greg Crowell’s
rhetorical query “What could be better
than to begin a morning with clavi-
chord music?,” opened the morning
events with her well-chosen and loving-
ly played program of post-Reformation
music from the Baltic trade routes, per-
formed on her new triple-fretted clavi-
chord by Andreas Hermert of Berlin
(based on a Swedish instrument of
1688). At the harpsichord Helen
Skuggedal Reed presented Buxte-

hude’s dance suite on the chorale Auf

meinen lieben Gott (BuxWV 179), con-
vincingly relating its five movements to

the five stanzas of the chorale, as both.

words and music progressed from dark-
ness to light. Asako Hirabayashi fol-
lowed with a program of unfamiliar
Swédish harpsichord music by Gustav
Diiben (a dance suite), Johann Agrell
(whose Sonata IV began well with a vir-
tuoso, Scarlattian Allegro, but became

less interesting.in the succeeding three

movements), and Hinrich Philip
Johnsen (Sonata V), with its expressive
Adagio sensitively rendered.

Tﬁe day’s first violent thunderstorm
pummeled the roof of the recital hall,
making it a challenge to hear all of John
Koster's informative illustrated lecture
on barpsichord making in the Low
Countries before and after Ruckers.
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candinavia, gave .

Gregory Crowell greets the audience

We all appreciated the forethought of
the plann(flrsf, however, when Wai
enou for open-air enjoyment o
?Lll'ﬂa.nne %mdenPWm%amé’sy%aﬂlon
concert, graciously” played for the
group shortly before she was scheduled
to leave for another recital in Washing-
ton, DC.

Calvert Johnson gave a useful intro-
ductory talk on Englisk and ‘Dutch
psalm “accompaniments for congrega-
tional singing, a topic taken further both
practically and lustily in the evenint,]gl
program, a Genevan Psalter Sing, wi
organists Pamela Ruiter-Feenstra and
Christiaan Teeuwsen skillfully evoking
jolly sounds from the splendid 1981
Noack tracker instrument of Grace
Episcopal Church. Non—congregational
psa]m settings were interspersed, cour-
tesy of the Calvin College Alumni
Choir, conducted by Pearl Shangkuan.
A thunder crash and an exceedingly-
near lichtning strike prefaced Nature’s
secon clow%burst o¥ the day, giving
percussive accent to the choir’s’ first
notes of Sweelinck’s Psalm 65. At that
point there were no somnolent singers
or listeners in the church!

MHXKS founding president Nanette
G. Lunde presented a well-played sam-

ling from Arietta con 50 Variazioni per
5 Clavicembalo by Israel Gottlieb Wer-
nicke and a Sonatina by Johann Daniel
Berlin in her Saturday morning pro-
gram of early keyboard music from Nor-
way. The “Gottlieb Variations” occa-
sionally seemed to attempt emulation of
the masterful Goldberg Variations of .
S. Bach, but save for two charming dou-
ble counterpoint movements (22 and
23) and a March in French Overture
Style (number 42) there would be little
reason to hear them again.

The program Passion and Repose: an
Italian Musical Tableau gave a welcome
opportunity to share the fascinating and

" Gregory Crowell playing his Dol-

metsch-Chickering clavichord

revelatory repertoire played by the
ensemble La Gente d’'Orfeo . (Daniel
Toster, violin; Kiri Tollaksen, cornetto;
Debra Lonergan, cello; and Martha
Folts, organ and virginal). Splendid
works by Scarini, Dario Castello, Biagio
Marini, and Giovanni Picchi were ele-
gantly articulated and lovingly present-
ed. Of special poignancy was Folts” ded-
ication of Picchi’s Toccata to the recent-
ly departed builder of her virginal, Peter
S. O’Donnell. A second, if even gentler,
highlight of the afterncon was Gregory
Crowell's program on his newly
acquired Dolmetsch-Chickering clavi-
chord (number 6, built in 1906), which
he shared with soprano Kathryn Stieler.
Together they created true’ chamber
music as she scaled her attractive voice
to the instrument’s dynamic, remaining

‘seated as she sang. Johann Krieger's Es

ist mir von Natur gegeben was particu-
larly apt, with its rapturous three-stanza
expression of appreciation and love for
the clavichord.

' Todd Decker’s brilliant exploration of
Domenico Scarlatti’s School of Virtuos-
ity: the Essercizi per Gravicembalo pro-

ceeded from his viewpoint that these

thirty published sonatas are best under-
stood "as a methodical progression of
technical challenges. His lucid handout
supported this thesis, and his competent
ease in demonstrating even the most
technically challenging of the Essercizi
at the harpsichord certainly impressed
this listener. A doctoral student in his-
torical musicology at the University of
Michigan, Ann Arbor, Mr. Decker is a
gifted ﬁounger scholar-performer,
whom I hope to hear again in the very
near future. ' i
David Pickett’s humorous and inter-
esting talk on some of the ways a com-
poser’s notation may affect our under-
standing of the score began with a quo-
tation from British comedians Flanders

_trastingly 24/1 metered Brobdingmigian

Dolmetsch-Chickering
number 6 (1906)

and Swann, proceeded throu%h Tele-
mann’s graphic scribing of a Lilliputian
Chaconne E)in tiny notes) and his con-

Minuet, concluding with a short foray
into the works of Brahms, and the com-
poser’s brief use of the alto clef in the
opus 122 organ chorale prelude O Gott,

u frommer Gott.

_ Beside concerts and papers during
this varied two-day meeting we heard a
panel discussion on practical matters in
current early music performance, with
comments from Skip Sempé and David
Sutherland; many ot us enjoyed walkin;
through the forested landscapes an
seeing the well-chosen and abundant
outdoor sculptures on the relatively-
new Grand Valley University campus;
and we benefited once again from sEar—
ing communal meals, included-in the
low registration fee. Many of us chose to
lodge in a campus dormitory (for a very
reasonable amount). The only disadvan-
tage to this arrangement was the
unavailability of a nearby campus break-
fast spot. To remedy this problem
Chairman Crowell delivered bagels and
cream cheese to the dorm before Satur-
day’s schedule began—a much appreci-
ated and thoughtful gesture. = -

In addition to the concert balﬁsi-
chords by Douglas Maple, builders Ben
Bechtel and Ed Kottick displayed exam-
ples of their work. Numerically, pride of
place went to-a bevy of bonny clavi-
chords: instruments Thomas Wolf,
Doug Maple, David Sutherland, Roger
Plaxton; and, just arrived from England,
Crowell's newest acquisition, a double-
fretted clavichord by Peter Bavington
were all available for trying out.

At the Society’s annual business
meeting MHKS President Bruce Glen-
ny announced that the Midwesterners
would meet with the Southeastern His-
torical Keyboard Society in 2005. The
next gathering is set for March 3-5 at
Stetson University, in Deland, Florida.

Traveling to Grand Rapids, planned
as a simple (if early) direct flight from
Dallas to Michigan, became more com-
plicated when storms over the Great
Lakes forced the cancellation of- that
non-stop flight. Twelve hours and an
additional airport later, slightly groggy
and very hungry, I made it. On the plus
side, however, my luggage was already
there. You win some, youglose some, but
this MHKS annual meeting of 2004 was
worth the trip. |

Photos by Ivar Lunde
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. position of director of music. She
.ed us by giving us publications issned by

. offer choral sc

Cambridge Chats #2:

~

Gordon and Barbara Betenbaugh

Sarah MacDonald

We met with Sarah MacDonald on
]une 5, 2003, during exam weekin the
ovely garden near the chapel of Selwyn
College. On the previous day we had
attended a rehearsal of the Sefwyn choir
and Evensong at the college. Sarah is
the first woman in the history of any of
the Oxbridge college chapels to hold the
greet-

Cambridge University that included a
prospectus and other materials given to
all potential students. We learned a
great deal from Sarah about the system
of the Cambridge. colleges. Sarah is a
friendly young woman with an ever-pre-
sent smife and bubbly personality.
Sarah was appointed Director of

“Music in Chapel at Selwyn in Janu

of
1999. She is Canadian, and sﬂed
iano, organ and choral conducting at
e Roy§ Conservatory of Music in
Toronto before coming to Cambridge as
Organ Scholar of Robmson College. She
has taught organ and conducting at the
Eton C%Joral Courses, teaches for the
University Music Faculty, and is-a win-
ner of the Royal College of Organists’
Limpus Prize er organ performance.

GB: Thank you for these materials.
SM: You're welcome! This should give
you some information on the 17 colleges
out of 23 undergraduate colleges that do
i[olarships. It certainly
should give you an idea about the range
of activities of the various choirs. Of
course, they are all made out to sound
like every choir is fantastic. You can
judge that for yourself! (laughter)

BB: How long have you been here?

SM: I've been at Selwyn for four and
a half years: I was here in Cambridge at
Robinson College as an undergraduate
from 1992 until 1995. :

GB: As an organ scholar?
SM: Yes.

GB: Did they have a director of music?
SM: No, I was it—just my kind of
organ scholarship!

GB: Let me quiz you about the organ
scholarships. "How are the lessons
worked out for the organ scholars?

SM: Most colleges pay for them com-
pletely or subsidize the lessons up to a
certain point. The amount you can claim
dependls) on which college youre at.
They study with a variety of teachers,
including David Sanger;, Anne Page and

. Nicholas” Kynaston. Most of the organ

teachers come up to Cambridge three
times a term. Or one could go down to
London for lessons if one preferred.,

GB: So, basically they are just coaches,
then. ) ‘

SM: Yes, in a sense they are. Most
organ scholars only have three lessons a
term. That's really all they have time for.

" The terms are really short (only eight

weeks long). That is actually almost a
lesson every two weeks. It does come as
a bit of a shock to some of them,

. because they come from schools where

they've had lessons every week through-
out the year. David Sanger, who teach-
es most of them, is very much a kind of
Conservatoire coach. He's interested in
hearing something once, maybetwice if
you're going to play it in a big competi-
tion or something, T was really fortunate
because I'd done this in piano perfor-
mance in Toronto. T'd hac? that kind of
teaching for three years already, and I
understood it completely.

GB: Where'is home base for him?

SM: He lives in the Lake Districtin a

converfed chapel which is absolutely
stunning. . '

BB: We love the Lake District! It's so
beautiful. .
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SM: Occasionally he will invite stu-
dents up to spend a couple of days and
have a couple of lessons. The nave of
the old chapel is his living room, and the
organ is in there. It’s fabulous! It's not
easy to get to—you have to take about
three trains and three buses. Then he
has to pick you u'p. It's just amazing

. once you get there

BB: Tell us about your new organ here
at Selwyn. '

SM: Ob, it’s going to be excellent! It
will be a 3-manual with 30 stops, made
by Orgues Létourneau. I knew their
organs from Canada although they
haven’t built very many here. There’s
one in Pembroke College Oxford and
one in the Tower of London. We went
down and played the London one, and
spoke with the organist who told us two
tﬁjngs that really sold us on it—first of
all it was the finest organ he’d ever
accompanied on. The other thing was
that it had been in for a year af that
point, and they hadn’t had a single tech-
nical fault with it. For a new organ that’s
very impressive.

GB: I knew Létournean when he was
working for Casavant, and I put in a new
organ in Nebraska. Of course I know of
his instruments around the country like
the big installation at First Presbyterian
in Greensboro, North Carolina.

SM: I’'ve seen that one advertised.

GB: So he will have large-scaled princi-
pals here?
SM: Yes.

BB: When’s it due?

SM: It comes in July of 2004 and will
be installed over the summer. We'll
then sort of “play it in” through
Michaelmas term of 2004, We're having
it dedicated in January of 2005 by Naji

GB: Are you going to have French
reeds? _

SM: Yes, absolutely, French Canadi-
an reeds! They will have Cavaillé-Coll
shallots.

BB: How did you end up studying in
Canada?

- SM: I am Canadian, grew up there
and studied there first of all.

GB: Is that when you studied with John
Tuttle?
SM: Yes, that's right.

GB: You studied piano first?
SM: The organ was only ever for fun.
I primarily wanted to be a conductor

i

Gordon Betenbaugh, Sarah MacDonald, and Barbara Betenbaugh

‘proportion of candidates pass it

anyway, so I knew I would have to learn
to glay the organ and decided to do that.
I do take my playing very seriously,
however. 1 got the top prize for organ
playing in my associateship exam for the
Royal College of Organists, but I have
nof yet had the courage to attempt the
fellowship. It costs £300 to take it'so I
can’t afford to fail it! Only a Vel;_yh small

e first
time. The keyboard tests in particular
are notorious. 1 think I'll waif until the
new organ is installed, when I will real-
ly want to practice for it.

BB: Tell us about the instrument you
have ifi your chapel at the moment.
SM: It was built in 1994 by a local
Cambridgeshire company. It’s actually
the same builder as the organ in St.
Catharine’s College for which Peter
LeHuray was the consultant. The St.
Catharine’s instrument is really quite

. good, - especially following its’ recent

cleaning “and revoicing by Flentrop.
Ours at Sel is not a successful organ
though, an(;vﬂrals a sad history. There’s.a
place in the world for mediocre parish
church organs, but a Cambridge Col-
lege Chapel with a musical tradition is
not one ‘of them. We have an organ
repair budget of £10,000 a year. Last
year was the point at which we knew we
would have to do something. You can
imagine how excited the College was
about the idea of replacin_% an organ that
was only eight years old. They were fan-
tastic about it, but they were not happy.

GB: That’s happened in the States with
several builders. At least you're geing to
have pistons! :

SM: Yes, we need them really.

BB: It’s good that the College is. sup-

_portive.

SM: Selwyn has one of the most pres-
tigious traditions of the 20th century,
and the college knows it needs. to be
preserved. There’s a long list of impoz-
fant ZOth—centulgf church musicians who
were organ and choral scholars here
including Richard Marlow (Trinity Col-

lege), Sir David Lumsden, John Harper,.

Grayston (Bill) Ives, Andrew Lawrence

King, Percy Young, Frederick Rimmer.
of th s

e past five organ scholars who've

come through here, not a single one of .

them is playing anymore because the
found thg _ey1 e%rien}g:ec-l of three years a}s’
organ scholai%ere so-disheartening hav-
ing to Elay this instrument. Something
had to be done.

BB: Do you play the last hymn and the
postlude all the time? e
SM: No, only about once a-term. I do

very little playing, but I do play at an
Anrglo-Cat ol}iléngchurch whgreyl am
assistant in my spare time. Because it’s
exam term the external pressure on the
choir is at a maximum. Evensong has to
be a fun experience, because the exam
pressure is horrendous here. Everything
is 100% finals. Your entire degree is
based upon these three weeks now.
They write five or six essays every week
all tﬁroughout their 3-year degree, and
they don’t count for anything. That’s
one of the reasons that this is a good
time for the senior organ scholar to con-
duct. He’s a wonderful player, but not
an experienced conductor. The music is
easy, and finals are mostly finished now.
It’s just the 6 or 7 first years who have
exams right now that are going to be
away. The whole atmosphere 1s more
relaxed, but normally the organ scholars
don’t conduct unless I'm away. I think
it’s a bit odd that in England the way the
tradition works is that they teach you to
play the organ. You play the organ and
lay the organ and then suddenly get
EII'OWH i front of a choir, never having
had a conducting lesson in your life.
They expect you to know what to do. I
tbjni that’s 4 bit unfair, actually. Once
or twice a term, I let the organ scholars
conduct while I'm there, so that we can
actually have a chat right afterwards.

GB: None of the schools here teach
basic conducting? )

SM: There are a couple of new con-
ducting programs at some of the Lon-
don Conservatoires. There’s a new pro-
gram at the Royal Academy which start-
ed up two years ago which is a Master’s
in Church Music and Choral Conduct-
ing. Again, there are only four or five
students per year, and they are teaching
you professional choral conducting. The
difficulty is that they will become accus-
tomed to working with former Oxbridge
choral scholars that sing like a recording
whether you can beat time or not. Then
you get t%/_rown in front of a choral soci-
ety or parish choir, and you can’t even
bring tﬁem in.

GB: Right. It’s different in the States. In
the better colleges much emphasis is
put on conducting. You are the first
woman in 700 years at an Oxbridge Col-
lege. Tell us about that.

SM: It is a very male-dominated tra-
dition. I'm new chairing the annual
meetings after the choral scholarship
trials. Tt is me and this table full of gen-
tlemen. Its fine actually. In fact, an
interesting statistic which I just heard
the other day eoncerns.The University
Church (Great St. Mary’s) which is just
now advertising for a director of music.

GB: Yes, we saw that:
SM: They have 17 applicants—not a
single woman. S

BB: Twanted to askyou if othier women

had applied for positions and net been

accepted or if they just didnt apply.
SM: No, they just domn’t apply.

GB: Do they think they: can’t break
through?- ;

SM: Yes, there’s this mythology that
women can’t train boys’ voices, which
isn’t true. The feeling is that we haven’t
gone through-what beys do'at the age of
12, so we can’t possibly know what to do
with them before they go.through it.

GB: Are there aﬁgr female organ schol-
ars in Cambridges

SM: A.few, actually! There are gitls at
Sidney Sussex, Emmanuel, Magdalene,
Corpus . Christi, -and - Christ’s éoﬂeges
this year.

GB: There’s a woman who’s a sub-
organist at one-of the cathedrals.

SM: There are three or.four women
sub-organists, and there are also several
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Woméh in number one spots in major
parish churches; where they are training
men and boys choirs perfectly well.

BB: Have you had any problems?
_SM: T've had no problems &t all. T'd
like to think it's because T know what I'm
doing and not because I'm female. Tve
had an. easy time of it. I expect that’s
from a kind of “short list” point of view.

GB:. Do you think it will be another 50
years befgre there are femalesin the top
cathedral positions?

‘SM: As a matter of fact, there are two
women in number one cathedral posi-

* tions already: one is Judy Martin, a for-
mer Selwyn organ scholar, who has
recently gone to St. Patrick’s'Cathedral
in Dublin, and the other is Arundel
Roman Catholic Cathedral in- Sussex,
where both the “master” of the music,
and -also the assistant -organist are
women. I am not sure how ong it will
take before one of the traditional cathe-
drals with a medieval choir school will

appoint a weman to the topjob.

BB: There are the girls choirs now.
SM: One of the main problems with
- the girls choirs.is that they are creating
- jobs for women, but they shouldn’t be.
Why is it that a man can conduct a men
and boys choir, but a woman has to be
appointed to the position of “Assistant
rganist and Director of the Girls
Choir.” T hope it will not become anoth-
er unbreakable tradition that if you are a
woman you must conduct only a girls

choir. It’s still discrimination.

Part of the problem is. that the real

training is still being given too much to
the boys only, first as cathedral or colle-
giate choristers, and then at the tradi-
tional all-boys private schools which
carry on' teaching the ‘choral tradition.
The girls choirs are still too new for the
effects to be felt at universig. Tve got
three or four ex-collegiate/cathedral boy
choristers in the choir. When. they arrive
at university, the men know the reper-
toire already. The girls are the weak sight
readers, and do not know the mixed
choral repertoire. The men know all the
organ accompaniments by the time
they're 18. They come up here, they do

three years and they walk into those jobs

because they're already qualified.
GB: Right. I've been very impressed

with 18-"and 19-year-olds handling huge .

instruments like at King’s, the “accom-
panying machine.” There are very few
18-year-olds in the United States that
could handle a big instrument like that
with complete mastery and artistrg.
‘BB: I think Trinity College must be the
silver slipper. It appears that way to us
just from the two or three days we were
there.

SM: Yes, anywhere with that kind of
tradition and ‘that kind of money to
uphold it is nice. ¥ :

-GB: What plans do-you have for touring
with your c}quoir? :

SM: We're going to Finland and
Estonia in September; and then we will
do a brief tour to Scotland next summer,
because were hoping to go to New
Zealand (if ' we can find the money) in
2005. Bishop ‘Selwyn was the first zi'sh—
op of New Zealand, and we've still never
been there.

BB: If you ever come stateside call us,
and we’'ll work something out.

GB: It would be nice to have you. Does
the college underwrite the tours?

SM: They subsidize them. Selwyn
choir is not well known. International
Record Review two years ago reviewed
one of our recent CDs and said that we
would easily give any of our better-
known neighbors a run for their money.
Reviewers can say that, but still when it
comes down to it, no one has heard of
Selwyn; so we can’t charge a big fee.

"BB: Maybe that will change.

SM: I would hope so, but I don’t
~expect-itto change'in the next year or
two. Domestic invitations are starting to
come in now which is great. Two weeks

from now we're going to Birmingham,
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(not terribly exotie, but the invitation is
lovely) to 'St. Augustine’s Church in
Edggaston which is the .only parish
church for which Howells wrote canti-
cles, and they’re on our CD. In March
we went to Canterbury and sang- the
%remier of a new work by Jonathan

ove. That was really fantastic. Those
things are starting to come in, and I can
now actually get expenses paid when
we're in the country. However, no one’s
invited us anywhere more exciting than
Canterbury or Birmingham™ at this
point. Choir members have to con-
tribute their own money, which is
unfortunate. It's well ~subsidized,
though. They're getting ten days in Fin-
land and Estonia for £150 which is a lot
cheaper than they could do if they were
actually going on holiday.

GB: That’s a good deal! -
BB: So, do any of these students have
jobs outside of the college?

SM: Theyre not allowed to. It’s
against University regulations. You can-
not have a job while you're a student.
You obviously can when you're home in
the summer, but not during term.

GB: We were just punting yesterday,
and our punter was a student. I guess
his exams are over. .

SM: Yes. It’s very, very intense acad-

emically. That’s why I have to be really -

careful about balancing. My choir does

-from the media

really well academically, and that’s
important from the college’s point of
view. I don’t want it to appear that choir
is “getting in the way” of their studies.
Also, there’s a great deal of pressure
stly, and the govern-
ment secondly, to open up Cambridge
and Oxford. We're trying desperate%y
hard. In this country only about 40% of
the population actually goes to universi-
ty. They are desperately trying to
increase that, but there’s no tradition of
it. In the UK education system, I think
it's 7% of school-age children in the
population are in private schools (i.e.,
schools for which they pay fees); 93%
are in state-funded public schools.
Cambridge and Oxford, which are gov-
ernment funded universities, are still
strug%:lgﬁ to get 50% of students from
state-tunded schools, which obviously is
not representative given the percentage
of children who attend state-funded
schools. One of the areas that have had .
to deal with that over the past ten years
is the choral tradition because we can’t
let people in now just because they can
sing (i.e., they probably went to a pri-
vate choir school and then a private high
school where the choral tradition is still
taught). If they can sing, good, great,
but they need to be absolutely top class
academically as well. Theyve got to
fight evenly against everyone else. If
you've got two pegﬁle, both of whom
are equal academically, and one of them

can sing, great—in comes the singer. If
you've got one who's reasonably good
who can sing and one who’s brilliant
academically who's tone deaf, the tone
deaf one comes. We have to do that, and
we've all had to learn to deal with it.

GB: Your system is so different than in
America. How do beginning harmony,
theory, counterpoint, (%-ilc—tation and siggt
sing_ng work with your system here?
M: All of that gets taught in the first
year. They have weekly one-on-one
tuition in harmony and counterpoint. At
the end of the year for their exam they
have to do a 4-part fugal exposition on a

given subject, and they have to com- :

plete a piece of 3-part Palestrina where
one part is given throughout. There’s no
keyboard aid—it’s all pencil on papér.

GB: So, they're taught harmony and
counterpoint at the same time? :
SM: Yes, and both are examined at
the end of the year in three-hour exams.
The harmony exam consists of three
questions, and they have to answer two
of them. One of them is the harmoniza-
tion of a sort of “Schubertesque” song,
and they have to write the piano part.
The other is completion of a string quar-
tet. They will be given four bars of the
string quartet which they have to com-
lete to a specified rubric (e.g., “write a
Elrther 24 bars with 2 modulation to the
dominant at the half-way point™). The

THE SYDNEY GRAMMAR SCHOOL

dney Grammar School is an independent school founded by
n Act of Parliament in 1854 and opened in 1857. Tt is still

located on its orig‘inal site on Co”eg‘e Street in the middle of

Sydney. Music making forms an important part of the life at the

school. The organ has been installed in the main assembly hall,

referred to as ‘Big School.

The organ. has been built on a new g‘aﬂe]:y and has two

manuals ancl pe(la],s with 21 stops, some of which are shared
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action is mechanical with electric (11‘awsl'op action. Lack of space
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and four Pedal stops are borrowed 1nechanica]ly from the Great
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extensively for teac]n'ng‘ and pu])lic concerts, details ofwhich can
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other question is to write up to six vari-
ations on a ground bass, either for a key-
board instrument or for strings. Aural
training is extremely difficult here,
because 20 or 25 of approximately 60
undergraduate musicians in each year
have perfect pitch. Coming up with an
exam that all of them can take is hard
work. For the dictation questions, there
are two things rather loosely termed
“melodies.” They are given the first note
and 6 to 8 bars, and they get to hear it
twice. These are really horrible—they
are designed to test the people with per-
fect pitch. Then there are four rhythms
that they have to memorize which are
usually shorter, about four bars. Again,
they hear them twice, but they can’t
write until after the second playing.

GB: It’s different in the States.

SM: It's quite a clever trick, actually.
You really learn to record and play back
in your head. It’s a skill that all of us
have, but they have to learn fo use it.
They also have to complete a piece of 3-
art keyboard counterpoint dictation,

e a Baroque 3-part mvention. They
are given one part all the way through,
and have to take the other part down.
They hear that a total of four times.
Then they have something called
orchestral ‘timbres. They are given a
piano reduction of an orchestral score,
and they then hear the orchestral ver-
siorﬁlﬁ)layed three times. They then have
to fill in boxes and say “that was a Cor
Anglais or that was a viola with a mute
on playing really hi{gh.” They have to

score up eight bars o it towards the end.

GB: That's all first year?
SM: Yes, it’s all one three-hour exam.

GB: So orchestration is first year as are
harmony and counterpoint?

SM: Yes. Then they have aural analy-
sis. They hear a four- or five-minute
piece ofy music. On this year’s exam it

was a piece of Couperin’s keyboard
music. They hear it three times, and the
question is to write an account of the
movement. The people who don’t nec-

essarily write things very well can just
say “this happens or that happens.” The
kids who are really good actually write
proper Schenkerian analysis for some-
thing they've heard three times and
haven’t got a score for. That’s quite a big
one. There’s a mistake-spotting test.
They are given a score that has mistakes
in pitch and duration. They get played
the correct version, and then they have
to circle and correct the mistakes. Some
of those are easy, and some are not.
They have a keyboard exam as well in
which they have to transpose a chorale,
realize a figured bass, score a strin
uartet, score a Palestrina piece in

clefs and harmonize a melody.

The other written exams include
analysis, in which there are two unseen
WOIIZS plus a set work which is a quick
study. Theyll find out what that is a cou-

le of weeks before the exams. They
would be asked to write three analysis
essays in the exam, at least one of which
must be on the set work. There are also
two history papers (we call courses
“papers”), the exams for which are also
usually three essays to be written in
three hours. The first one is the 19th
century, and the other is 20th century.
During the second year they choose
from a selection of fopics. This year’s
options.include a Bach course, a course
on Handel in London, one on Paris
ogera in the 19th century, and that sort
of thing. They also have to submit a

ortfolio of tonal compositions. They
Eave a set number of styles they can
write in (sonata form or theme and vari-
ations or a collection of three songs or a
ritornello) and they also must submit a
three- or four-voice fugue. They study
fugue all the way throuﬁil the second
year. The tripos! is in the process of
changing, and the major change is that
the only compulsory paper (I think we
are the only remaining university in the
world for ‘this paper) is a four-hour
fugue exam. Every undergraduate, by
the end of their third year, can sit down
and write a fugue without a piano in
four hours. I’s not nearly as difficult as

one thinks. I will ever be grateful that T
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did it. Now it’s my favorite course to
supervise. I teach about 15 f;lﬁlle stu-
dents, and I love it. I especially enjoy
the ones who at the beginning of their
third year say, “You must be kidding.”
By the end if they actually work well
through 'the year, it’s not a terrifying
exam. They've actually learned how to
deal with large-scale form, small-scale
harmonic movements, etc., and writing
ood four-part eounterpoint. I don’t
ow what will happen next year,
because it’s not manlglatory. They will
have a choice. They will either have to
write a 10,000-word dissertation on
some scholarly topic of their choice
which would be sulfmitted obviously, or
they can do the fugne paper. There’s
sti]f] a little bit of academic rigor left, but
my guess is that 70% or 80%. of them
wi{l go for the dissertation, which is a
shame, because there are a lot of people
who dctually end up enjoying fugue who
would never chdose to do it at the
beginning of the year.

GB: For the fugue course, for instance,
would you use a textbook? ‘

SM: Nothing is textbook-based in this
university.

GB: That’s what I thought.

SM: By midway through their sec-
ond year for their history papers, they
are reading journals. It's much more
research-based. What I do in fugue,
with the students who are reasonably
comfortable keyboard players, or who
at least have played some pieces, they
simply have to write for me a complete
fugue every week. We'll have a half-
hour or 45-minute session on it every
week, just the two of us. With those
who struggle a bit, Tl do small
amounts, say have them write four
expositions, and I'll dictate. I'll have
them write one using semiquavers
nmodulating from E-flat to B-flat or
whatever or write one in three parts
using triplet quavers. I'll dictate a little
bit, %ut ‘Il do that for the first term,
and then Tl insist that they write a
complete fugue all the way through.
‘Writing a sequence, using the circle of
fifths, bearing in mind that theyve
learned all of %he, basics of suspensions,
ete. during the first year, they can learn
that in about two afternoons, even the
weak ones. You need them to consider
how they are going to use this little bit
of material in the whole thing, Occa-
sionally, you'll get them to practice

:‘. writing endings of fugues. Can you

work your way up to a Neapolitan sixth
chord? Anyone can write a Neapolitan
sixth chorg, but it’s getting there and
escaping from it that’s tricky.

In the third year they all study a
major set work, usually a choice of one
of six big operas, Boris Godunov was
one of them and Cosi fan tutte. There
would be a choice of four other papers
on various history topics. There’s an in-
depth editing and notation Elzé[l)er which

is year was on Frescobaldi
would be dealing with a lot of nasty
tempo relatonships and that sort of

\ . thing. There would be various other

random histo apers depending on
what resea:rchryanp gf the Igcturerg are
doing. Ome of this year’s choices is
“Music, Politics and Theology in the
English Reformation.” That would've
been a fun paper to take. They can also
write a dissertation if they want, 10,000
words on the topic of their choice.
There’s also the option to take a perfor-
mance, which many of them do, but it’s
only one option, only in the third year.
Two-thirds of them will do a 23-minute
recital in which there’s a set work that
you have to perform. They also have to
write a 3,000~word essay on the perfor-
mance reception and history of any of
the pieces in your program, whichis a
little bit nebulous, I-l))u’c there has to be
something academic since it’s not a per-
forming degree. I did it actua]l{l, and my
essay was on a piece of Bach on the
organ. I did a study of all of the pub-
lished editions of the piece I played. I
went down to the Nationa? Sound
Archive and listened to loads of record-
ing of it and looked up every reference
to it in every book ever written about

, SO one

Bach. You can actually come up with an
essay, but it’s not easy.

GB: Most of our degrees in the States
are performance degrees.

SM: Yes, exactly. You can do that at a
Conservatory. There’s a gap between
the Conservatory and the University.

‘Lots of students %gaduate from here

with a degree and then go on and do a
Master’s at the Royal Academy. There’s
some fabulous playing and some fabu-
lous singing that gets done here, but
there’s even better playing and singin
at the Conservatories in the undergrad-
uate programs, because the ones who
are really top quality performers will -
often just go there first.

GB: All of this exam talk is exhausting. I
know why the students are looking like
they are now. (laughter)

SM: Exactly, and that’s just in music.
The worst one I think is the English
course. They don’t do exams at the'end
of the first year, because there’s too
much to learn. They only take exams at
the end of the second year. The first
morning of the exam week they get u
and write an exam called 98/0—110 .
Then they get up the next morning, and
it's 1100-1300, then 1300-1500, etc.
Eight days in a row they will write an
exam covering two hundred years of
English literature. Then they have to
take a second lan a%e paper as well
and something ca]f;leld iterary criticism,
analysis of unseen texts.

GB: This is all much more difficult than
in the States.

SM: I think it’s more difficult here
than in most places. Certainly the music
course is twice as rigorous. as anything
T've ever seen in North America. In fact,
there was a mathematician visiting a
week ago who came in for dinner with
someone he knows. He had been look-
ing at the first years” math papers. Bear-
ing in mind that Newton was a mathe-
matician at Cambridge, and Stephen
Hawking is here, I think it’s allowed to
be a dif%cult course. He was looking at
the first year math exam, and he said to
me that he had had a Ph.D. in mathe-
matics for 20 years, and he thought he
could probably get through about 25%
of that exam. T'm sure that he is a top
scholar in the specific area, but here it is
a huge amount of material our students
haveto get through in a short amount of
time. Its not just that they do every-
thing in no detail. They do things in
great detail, but they do’an awful lot of
stuff in a lot of d‘etaj{ It’s really intense,
and that’s why they get so stressed at
this time of the year, %ecause they have
to show what they know now.

BB: That’s hard, because they don’t get
graded at any time until the end. What
about people that don't test well?

SM: Women always do worse than
men. It’s very definitely a man who
would've thought of it, because it
wouldn’t occur to a man that it might
not be a good day for a woman to write
an exam. Many women do extremely
well, but in general the overall perfor-
manees show that the men do better.
The other thing is that more men getin.
There are three colleges that admut only
women, and there’s still a 65/35% gen-
der imbalance across the university,

even including those three colleges.

GB: Magdalene was the last college to
accept women?
SM: Yes, in 1991.

GB: What was the first year?

SM: In 1972 or 1973 there was a wave
of 3 or 4 colleges that accepted women.
There was a big bunch in 1976 which
included Selwyn. The rest of them
jumped on board over the next few
years, and Magdalene went in 1991.

GB: Well, we've covered a lot of acade-
mic ground. .

BB: Thank you for explaining all this.
We didn’t understand all that we knew
about the system in Cambridge. Most
Americans gon’t understand the system

here at all.
THE DIAPASON



SM: Unless you've come up through
it, you don’t realize. You can’t do any-
thing resembling a liberal arts degree. If
you come up here to read for the Music
tripos, then you read for the Music tri-
pos full stop. You can go and attend lec-
tures in any of the other subjects if you
want to, but you won’t be examine(ff on
them, and no one will know. Nobody
has time to do that anyway. Some peo-
ple will finish Part I in a particular
course, and then change. The sad ones
are those who do Part I in a course the
love and then panic and do Part I in
Law. when they realize that History or
English or whatever isn’t going to give
them a job. That does happen, but it’s
usually only 3 or 4 students per course
in each year that would actuaﬁy change.

GB: The Oxbridge Colleges are still the
only places that give an MA three years
after the Bachelor’s?

SM: Yes, absolutely.

GB: Free of any advanced study?
SM: Yes.

BB: This would then be different from
an MA from the Royal Academy?

SM: That's right. You can do a Mas-
ter’s degree here as well—it’s called an
M.Phil. It's a one-year postgraduate
research degree, and then you do your
doctorate. Anyone who knows if your
degree says MA Cantab (the abbrevia-
tion for the Latin form of Cambridge)
they know perfectly you haven’t worked
for it. The othér thing is that the under-
graduate degree is really heavily
research-based and a ridiculous amount
of work. I didn’t feel in the least guilty
about accepting an MA, because I knew
that I did so much intense research for
my BA. ‘

GB: I've heard that there were discus-
sions about phasing that out.

SM: I don’t know. It’s fighting against
700 years of tradition. I Wouldgjr be sur-
Eﬁsed if they phase it out, especially

ecause if you have a degree from Cam-
bridge people know if it says M.Phil that
you worked for it. If it says MA, then it
just means that you did your undergrad-
uate degree at Cambridge. If I go back
to North America and say that I have an
MA, they all assume that I've done a
three-year research degree, which in a
sense I have. It just comes with the
undergraduate one.

GB: What is the total for roém, board

and tuition for a year?

SM: Tuition for a home student (a
UK or EU student are the same) with
parents that make money is £1,125 per
year for any university in the UK. It’s
subsidized, you see. Tuition fees only
came in three years ago. Before that it
was free. You can imagine how painfal
that was. When I was here as an under-
graduate tuition was free, and they still
received maintenance checks from the
government to go to umniversity. That
was their desperate attempt to increase
the number of people at university. The
maintenance checks were means-tested,
so if you had wealthy parents you didn’t

et one. Fees and loans for %Iome stu-

ents are now means-tested instead,
and grants are no longer available.
There is a huge debate in Parliament
right now though about raising universi-
ty tuition fees significantly (to £3000 a
year minimum), and some universities,
including Cambridge, are fighting for
the right to set their own level of fees,
rather than having it set by the govern-
ment as it is now. In terms of livin,
costs, 95% of undergraduates live in col-
lege residence, which keeps costs down.
Rent in Selwyn, for example, is actually
quite low. The rooms are small, because
it was originally formed as a college for

riests and for children of poor clergy.
II:)t doesn’t have any of the big sumptuous
rooms that some of the wealthy
medieval colleges have. Depending on
the size of the room they would be pay-
ing between £450 and £600 per term
(there are three terms a year), which is
ghuite low actua]lﬁl compared to some of

e colleges. They also have to pay
something called a kitchen fixed charge,
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which is about £100 a term. This keeps

the prices for meals in hall really low, so

they can get a full 3- or 4-course meal
served in the formal hall three times a
week for only £4, and daily lunch can be
bought for as little as about £2.

Fees for overseas students, however,
are exorbitarit. For a science course,
which music is classed as because a lot
of the teaching is one-on-one, the
tuition when I came ten years ago was
£9,750 a year. Then I had to find accom-
modations on top of that. They expect
you to have about £15,000 or £20,000 a
year, which is fine except if you're pay-
ing it in Canadian dollars worth next to
nothing,

GB: What kind of stipend do the organ
and choral scholars get?

SM: The choral scholarship, as you
will see in the materials, is £100 a year
plus singing lessons. The organ scholar-
ship is £300 a year plus organ lessons.
There is an agreement across the whole
university such that every choral schol-
ar, no matter which college they’re at,
gets paid £100, and every organ scholar
gets paid £300. An instrumental award
is £75. It does depend on what college
?Iou are as to how much is paid for

essons. Selwyn is quite generous,
because we had a nice alumnus about
25 years ago who endowed a music
fund. The choral scholars claim up to
£300 a year or up to £450 for lessons if

they're studying music. This actually
isn’t bad—you can have a lot of lessons
for that kind of money. We do getlots of
inquiries from North Americans who
think that choral scholarship is an equiv-
alent football scholarship (i.e., is actual-
ly substantial financially), but it isn’t.

GB: Are they big on early fingering here
in Cambridge?

SM: Some of them are, yes. Then the
musicians among us will think about the
early fingering and how it affects articu-
lation, and then do the articulation with
normal fingering! (laughter)

GB: That’s vx}hat I do—if’s easier than

‘refingering everything.

SM: Yes.

GB: What one hears is the main thing,

SM: If you're on your way to King’s
there’s a mass there on Thursdays. It’s
not Evensong.

GB: Yes, they are doing the Howells
Collegium Regale. We have heard the
Kodaly Missa Brevis twice. I don’t know
what their rotation schedule is. T haven’t
figured it out.

SM: My guess is that it’s probably not
particularly methodical. You can’t count
anything as being in your repertoire
until the third term, because a third of
the choir is new at the beginning every
academic year.

GB: It’s been a joy to hear all the How-
ells settings, particularly. They are our
favorites.

SM: You should get our CD in that
casel

GB: Yes, we'll pick one up from the
orter. '
BB: Thank you for giving us your hour
and sharing your knowledge.
SM: Certainly. This bas been fun.

Author’s note: We left Sarah with
promises to meet in cyberspace soon. B

Notes

1. “Tripos” is the name of the three-legged stool
on which undergraduates sat for their aural exami-
nation in order to receive their degree. Examina-
tions are still called “Yripos.”

Gordon_and Barbara Betenbaugh are
organistsichoirmasters at First Presbyterian
Chgurch in Lynchburg, Virginia. They also
direct Cantate, the Children’s Choir of Cen-
tral Virginia, and Mrs. Betenbaugh is chapel
organist and assistant chordl direcior at Vir-
ginia Episcopal School in Lynchburg. Last
summer they completed a 13-week sabbatical
in the UK, visiting Cambridge, Oxford, Lon-
don, and Salisbury. See previous articles
from their sabbatical: “London Chats #1:
Michael McCarthy,” October 2003, p. 18;
“John Tavener’s The Veil of the Temple,”
November 2003, p. 17; “Cambridge Chats #1:
Timothy Byram-Wigfield,” December 2003,
pp. 16-19; and “London Chats #2: Patrick
Russill,” February 2004, pp. 20-22.
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A. David Moore, North Pomfret,
Vermont, Opus 27

The home of George Becker and
Christo Bresnahan,

San Francisco, California

From the builder

Opus 27 is a compact two-manual
organ designed to fgive the player the
greatest number of stop combinations
and .colors from a small stoplist. The
lower keyboard controls the Great, the
upper the Positive. The manual com-

ass is 56 notes, and the straight pedal-
anrd has 30 notes. Couplers include
Positive to Great, Positive to Pedal,
Great to Pedal. The tremulant affects
the entire organ.

The Great has an 8" Clarabella, a 4’
Principal in the display, Twelfth, Fif-
teenth and Seventeenth. The Clarabella
is scaled after examples found on early
Hook organs. The bass octave is
stopped. Pipes from tenor C are of open
woos and of English style construction
with the windway carved into the cap.
They are similar to early New England-
style Stopped Diapason pipes without
the stopper. The blocks have a little
step down after the front edge next to
the windway, which helps a great deal
with the speech of the pipes. Provision
of an 8" open stop on the Great allows
for a rich plenum with a strong funda-
mental. The Clarabella, drawn alone,
serves as a distinctive foil to the 8
Stopped Diapason. The Clarabella must
not be confused with the Melodia, also
an open 8§ stop. (The Melodia typically
has an inverted mouth, a cap that pro-
trudes over the front of the pipe, more
nicks, and a block, the top of which is
curved forward in various degrees
depending on the builder.) Twenty-one
Principal pipes are in the display above
the keyboards. The treble pipes are in

Eack, by Fit-
teenth, Twelfth and Seventeenth. Ini-
tially. conceived as a double draw
Sesquialtera, it was thought better to
separate the two ranks to allow greater
freedom of registration.

The Positive has an 8 Stopped Dia-
pason of wood, a 4" Flute and an &
Trum%et. The Stopped Diapason is
quite literally an open wood diapason
which is stopped, in the manner of early
Hook and English examples. The

, si?fech has a hint of quint and a subtle

chiff. The Flute is of open wood pipes.
The bass of the Trumpet has wooden
resonators, wooden blocks and shallots.
The blocks and shallots are turned (on a

Moore Opus 27 (photo: Sean Valiely)

South Bend lathe) from a single piece of
wood. The inside bore of the shallot is
tapered. The tongue is held in place
with a hardwood cleat and two small
wood screws. The opening in the shallot
is tapered and milled into the wooden

" face. The dimensions of shallot opening,

bore, taper and resonator inside diame-
ters are close to eighteenth-century
North European practice. The use of
wood for the shallot avoids the need for
lead-faced shallots or leathered shallot
faces. The wood face, in terms of hard-
ness, is somewhere between lead or
brass and a leathered surface. The brass
tongues are fairly wide, thick, and

tapered. The lowest octave has wooden
resonators which impart a strong funda-
mental and circumvent concerns about
collapse. Metal resonators are used
from 4" C with wood shallot-blocks; at
middle C the resonators are metal, the
blocks lead and the shallots brass, much
like an old North European Trumpet.
The Trumpet has a briglhtness of speech
as well as a distinct and prominent fun-
damental throughout. The Trumpet can
be played either from the upper manu-
al or from the pedal, or on bOE{ manuals
and pedal simultaneously. Itis useful for
a cantus firmus, or for an independent
pedal line when used with the 8" and 4

ORGAN
SArrLy
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 COMMITMENT

A pledge; a promise; an assurance.

rgan Supply Industries is committed to serving the organ industry with the highest
standards of excellence in craftsmanship and materials. That pledge has been at the
heart of all we do since our beginnings over 70 years ago. You can rely on us to supply
you with all your organ needs, no matter how small, no matter how large. We invite you to see
I what we have to offer your business. We promise that you won't be disappointed.

P.O. Box 8325 e Erie, PA 16505-0325
814-835-2244 ¢ FAX 814-838-0349
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Wood biock and shallot (photo: Christo
Bresnahan)

Positive stops against the lower manual
plenum, and is satisfying as a solo regis-
ter.

The Pedal contains the 16" Subbass of
butternut wood; the lowest six pipes
flank the manuals. The butternut, like
most of the wood in the organ, was
felled on the North Pomfret Moore
Eroperty. The logs were sawed into

oards . of various thicknesses on a
WoodMizer thin-kerf band sawmill.
Much of the wood is quarter sawn.

Metal in the Principal is lead with
28% tin. Smaller amounts of antimony,
bismuth and copper are added to the
metal alloy. The melting pot holds 700
1bs of metal. To this is a§£ed 1.251bs of
antimony, .25 Ibs of bismuth and 2.5 Ibs
of copper. Copper seems to give the
alloy a'nice ringing sound. Antimony is
add}éd to prevent metal collapse. Pipe
metal was poured, hammered and fash-
ioned into pipes all in the Moore work-

" shop. (A Dom Bédos-type hammering

machine, made by Dave Moore, graces
the workshop and is used “once in a
while.”) A new hammering machine
that can automatically hammer a full
sheet of metal as it is taken from the
casting table is now used. This machine
has 17 metal hammers that are raised
and dropped onto the metal all at once,
covering the whole width of the sheet.
The sheet is then advanced a fraction of
an inch and the hammers move over

slightly.. Metal hammered with this
THE DIAPASON
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machine prevents the “bacon effect”
(caused by sheets of metal being ham-
mered on the edges more than in the
middle, thus the sheet starts to get wavy
like a piece of cooked bacon). Hammer-
ing pipe metal is an old practice that
ha.rd%ns the metal, optimizes pipe reso-
nance and imparts a richness of timbre
not otherwise obtainable.

The metal pipework is voiced with
fairly wide windways and regulation at
the toe hole for most stops. The toe
holes are closed down until the volume
of the pipe is just right. In essence, an
Open %iaﬁason register would - have
pretty much open toes in the mid range
and then the treble pipes would be reg-
ulated a bit at the top register. Toe reg-
ulation is important in stops above 4
pitch. Thus with a 2’ st0£ the windways
are kept just right in the top octaves
and the volume is controlled at the toe.
This keeps the top ranges of the stop
from being too loud anf overpowering.
This style of voicing, with moderate
nicking, is just about what the earl
New England organ builders praetice(z
One can often find this type of voicing
in various European styles. The pipes
are cone tuned. ...

. The action is suspended, and is pro-
vided with easily accessible adjustment
nuts. Trackers are of wood with rolled
threaded brass- ends and wood or
leather nuts for adjustments. Some
tracker ends have wires into the wooden
trackers that go through “unbushed
metal rollerboard arms. The pedal
action has some felt bushings and wash-
‘ers but the mantial keyboards do not.

Winding for the organ is controlled
by a small curtain valve. A small sirigle-
fold reservoir is located at the bottom
inside the case and feeds air to three
windchests through solid wood trunks in
‘the manner of old imstruments. Pressure
is 9"%s inches. Winding is flexible in that
a sustained note in one part of the key-
board is influenced by a moving passage
-in. another part of the register. The

blower is a quiet operating Laukhuff. .

The tremulant is of the tremblant doux
Eype described by Dom Bédos and
found on early French and New Eng-
land organs. A leather-covered door is
poised at an angle in a horizontal section
of the main wind trunk. When the
tremulant is engaged, the door oscillates
back and forth, creating fluctuation in
the wind pressure and a tremulant
effect that varies depending on what is
being played.

—A. David Moore

From the owner
I first met Dave Moore in 1970 when
he was renting an apartment in the
Pigeon Cove house of Charlie and Ann
Fisk. David apprenticed in the then
small Fisk shop before establishing his
- own workshop in North Pomfret, Ver-
mont, whexe he has been designing and
building historically informed mechani-
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cal action organs for over three decades.
This unique builder has traveled exten-

sively and studied some of the finest old -

(and some new) organs of Germany,
France, the Netherlands, Denmar
Italy and England. He has a working
knowledge o§ the treatises of Clicquot
and Dom Bédos. Living and working in
New England, he has acquired a knowl-
edge, bo%h intimate and scholarly, of the
18th- and 19th-century New England
builders. His association with the likes
of John Fesperman, Barbara Owen,
Fenner Douglass, Mark - Brombaugh
and Kevin Birch (to name but a few) has
contributed to his understanding of the
organ and its music. (Indeed,” David
himself is a quite respectable organist.)
Opus 27 ‘was built almost entirely
from trees harvested by David Moore
on his Vermont farm, from lead and tin
melted, poured and hammered, and
from cow bones, fashioned into keys
and stop labels, all in his workshop.
When I visited the shop in 2000 to see
the progress of the instrument, boards
for the Subbass still had bark on them!
Wood in the organ includes butternut,
black cherry, maple, ash, walnut, pine

-and oak. Basswood is used for the table-

boards of the windchests. Sliders are
made of poplar. Pipe shades were
designed by Tom Bowen and carved by
Dave Laro.

Working out the stoplist was an excit-
ing process involving frequent e-mails,
conversations and a number of changes.
The goal was to create an instrument of
character (Moore character) with a
light, responsive suspended . action,
stops of distinctive color, resilient wind-
ing, and a case which bespeaks its New
England roots.

Dave Moore and Thad Stamps drove
the organ from North Pomfret to San
Francisco in 72 hours! Christo and I
helped them unload pipetrays, blower
and organ parts into the mocfésﬂy sized
musie room of our San Francisco Victo-
rian. Over the next three weeks the
organ was erected and Dave completed
tonal finishing. The organ has an unmis-
takable character reflecting David’s
vision, his New England craftsmanshi
and his musical genius. Opus 27 was cel-
ebrated with a c%edicaiion recital played
in fanuary 2003 by Charles Krigham.
At that time Dave Moore gave a brief
demonstration of the organ o an appre-
ciative audience.

Dave Moore prefers to avoid the
term eclectie for his organs:

. . . the organs Fve made have a certain
sound to them. Pretty full, quite a lot of
fundamental, good solid bass to most
things, upperwork designed along the
lines of early American organs . . . I prefer
not to have them labeled m any one way.
I you say, “This is an organ construeted
after French principles,” some people
think that all you can play on it is French
music. I preft}a,r to keep the stop nomen-
dature in English, so that if someone

Stop jamb (photo: Christo Bresnahan)

comes along and says, “Ahal This is very
much like t%e old Dutch organs, it’s per-
fect for that,” they play that music on it
and theyre very happy . . . You're much
better off if you can accept an instrument
for what it is and play what you can on it.!

Although I have found the organ
especially appropriate for playing Bach,
Sweelinck and’ their contemporaries
(having myself played many old organs
of Holland and North and Central Ger-
many), opus 27 does admirably well
with the likes of Franck, Hindemith,
Pinkham and Hampton. David Moore
and his co-workers Tom Bowen and
Thaddeus Stamps have created a cohe-
sive, harmonious and imminently musi-
cal organ in a little shop in rural Ver-

mont. The sheer joy of playing this

splendid and modestly elegant instru-

ment is, for me, as good as it gets.
—George Becker, M.D.

Notes :

1. Quoted from the essay “A. David Moore,
Organ Builder: An Account of His Work
(1971-1994)" by Kevin Birch, music director of St.
Johm's B.C. Church, Bangor, Maine.

A. David Moore Opus 27 can be heard at
the following website <www.Georgan.coms>.
Dr. Becker; an orthopaedic surgeon, is assis-
tant organist at the Old First Presbyterian
Church in San Francisco. Contact: George
Becker, M.D., 1375 Sutter St., Suite 304, San
Francisco, CA 94109; 415/563-7383
<sfbonedoc@aya.yale.edu>.

Cowver photo: Sean Vallely
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' New Organs

Fabry, Inc., Fox Lake, Illinois, has
completed the renovation of the organ »
at Zion Lutheran Church, Marengo, Illi- POSITIV

; e AT 8" Quintadena’
nois, originally built in 1960 by Haase 8 Wood Flute (sew)

Pipe Organs of Chicago as three manu- , y
alép and 4%0 ranks. In 1%86 the congrega- i/ Kﬁi&te Celeste (new)
tion demolished their old church and 9/ Principal

built a new one on the same site. The 1% Larigot

organ was dismantled, stored, and then 1’ Sifflote

installed in the new building. Over time, I Scharf

8 Trumpet (Gt)
8" Cromorne
Zimbelstern (new)

the organ deteriorated to the point
where some major work was necessary.
In February 2002, Fabry was

: . Tremolo
engaged to repair, refurbish, and Pos/Pos 16-UO-4, Sw/Pos 16-8-4,
enlarge the organ. Phase one, complet- MIDI/Pos
ed in Oectober 2002, included a new
three-manual console with movable SWELL
platform built by Fabry. The new con- 8" Rohrgedeckt
sole was fitted with a’ Peterson MSP- 8 Gamba

1000 combination action, multiplex cou- 8" Gamba Celeste (TC)

pler relay and chamber relay, and is pre- i: lsjﬂ.nd al
pitztiote
pared for MIDI. Phase two, completed 9% Nazard
in February 2003, included the addition 9’ Koppelflote
of six ranks of pipework, several addi- 1% Tierce (new)
tional windchests, four new wind supply IV Mixture
reservoirs, four electric tremolos, a Zim- 16’ Chalumeau (new)
belstern, and complete revoicing and &' Trompete
re-regulation of the entire instrument. 4 Schialmet
Some of the existing pipework was Tremolo
X pip Sw/Sw 16-UO-4, Pos/Sw, Gt/Sw,
repaired and re-racked, and one rank MIDL/Sw
was relocated. David G. Fabry built all ’
the chestwork, three-manual console, PEDAL
and movable platform. Joseph Poland 32" Acoustic Bass (resultant)
handled the installation. 16’ Principal (new)
16" Subbass
GREAT 16" Quintadena (Gt)
16" Quintadena 8" Principal
8" Principal 8" Nachthorn
8 Bourdon 4’ Choral Bass
4’ Qctave II Rausch Pfeife
4" Gemshorn 32’ Bombarde (resultant)
2’ Fifteenth 16" Chalumeau (Sw)
V Mixture 16" Posaune
8" English Trumpet (new) 4" Schalmei (Sw)
Chimes Gt/Ped 8-4, Sw/Ped 8-4,

Tremolo ~ Pos/Ped 8-4, MIDI/Ped
Gt/Gt 16-UO-4, Sw/Gt 16-8-4,

Pos/Gt 16-8-4, MIDI/Gt

Bedient Pipe Organ Company
Roca, Nebraska

" First Presbyterian Church

Chippewa Falls, Wisconsin
The challenge to Bedient was to

maintain the integral parts of an 1889

Steere and Turner, update and expand
the organ, while at the same time make
the organ user-friendly and accessible.
Opus 72 at First Presbyterian Church,
Chippewa Falls, Wisconsin (I1/30)
accomplished just that. In 2003, much
of the organ was dismantled and moved
to our Lincoln, Nebraska shop where it
was reassembled, and old and new were
interlaced.

New additions to the organ are 11
ranks of pipes (including a new speakin
facade drawn from the Pn'ncipaf 8" any
Pedal Principal 8), a new, enlarged
Swell windchest, electro-pneumatic
stop action, solid-state combination
action, electro-pneumatic Pedal ke
action, wind Systemn components, botK
keyboards, the pedalboard &nd an
adjustable heig}f)lt organ  bench.
Retained and modified were the Great
windchest and Pedal Bourdon wind-
chest, some of the facade casework
(necessitating the stripping of old paint
and careful matching of cherry wood
finish on both old and new parts), and
structural parts of the organ. The entire
organ was revoiced to accommodate the
newly renovated sanctuary and blend
the old and new pipes to be as one. The
new stops are indicated in italics.

—Gene Bedient
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GREAT
Bourdon
Principal
Dulciana
Melodia
Octave

Flute d’Amore
Fifteenth
Mixture III-V
Clarinet
Trompete

SWELL

Open Diapason

Salicional

Voix céleste (tc)

Stopped Diapason (new pipes 13-58)
Spitzflute ’
Nazard

Doublette

Tierce

Mixture II (1980s addition)
Oboe

Trumpet (1980s addition)

PEDAL
Bourdon
Principal
Bourdon (ext)
QOctave (ext)
Fagott

Couplers
Great/Pedal -
Swell/Pedal
Swell/Great

Tremulant
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Calendar

This calendariuns from-the 15th of the month
of issue:through the following month:. The-deadline
is the-first of the- preceding month ‘@an: 1 for -

‘|- Feb.-issue). All events are assumed-to-be organ
recitals-unless otherwiseuindicated. and are grouped
‘within each date north-south and east-west. *=AGO.
chapter :event, * *

'=RCCO. centre. .event, +=new -
-organ-dedication, ++= OHS-svent.
information cannot be-accepted unless it spec- "
. ifies artist name; date, location; and:hour ir writ-
ing.: Multiple- listingsshould-.be - in: chronolegical
- ‘order; please:do’not send:duplicate istings." THE

- bility for:the. accuracy: of: calendar entries.

" DIAPASON regrets that it cannotassume responsi-

UNITED STATES
East of the Mississippi

15 AUGUST
‘Gregory: Eaton; .Church -of. St. ‘Ann: & ‘The
Holy Trinity, Brooklyn, NY 1:10 pm

‘Len Langrick; Washington National.Cathe--

dral; Washington, BC 5.pm

Matthew Middleton; Basilica of the National
Shrine of the Immaculate:Conception, Washing-
ton, DC 6 pm
. Karen - Beaumeont; ‘Holy::Name - Cathedral,
Chicago, IL'4pm

17 AUGUST

.Gordon -Turk; Merrill Auditorium, Poriland,

ME 7:30 pm

18 AUGUST

David - ‘Hunsberger; - Methuen -Memorial-

. Music Hall, Methuen; MA8 pm
-lvan’ ‘Docenko; Riviera -Theatre,
Tonawanda, NY 7:30 pm.
“Robert: Unger; -Faith-Lutheran, Appleton, WI
12:15.pm
Michael. Elsbernd; Sinsinawa Mound, Sinsi-
nawa, Wl 7 pm

19 AUGUST
Walt Strony;:Merrill Auditoriumy; Portland;, ME
7:30 pm

20 AUGUST
+Joyce: . Jones; First'Baptist: Church,. Jack-
son, MS 7 pm

21 AUGUST
Gordon Turk; The Great Auditorium, Ocean
Grove, Nd 12 noon

22 AUGUST
Gregory Eatori; Church of St-Ann & The
Holy Trinity, Brooklyn,-NY-1:10 pm ’
Frank Morana; Cathedral of St. Patrick, New
York, NY 4:45'pm
“Vincent .Carr; Washington "National' Cathe-
- dral, Washington, DC'5 pm
‘Barbara Baird & Julia:Brown; Basilica of the
National ‘Shrine of the Immaculate Conception,
Washington, DC 6 pm

Mark- Jones; John»Knox: Village,;  Pompano:

Beach; FL 3:45 pm -
Russell. Wiesmann; ‘Holy Name . Cathedral,
‘Chicago;-IL-4 pm

24 AUGUST
Otto ‘Kramer;
ME 7:30 pm

‘Merrill . Auditorium, - Portland,

25 AUGUST

Gregory:Peterson; Methuen Memorial Music
Hali, Methuen, MA 8 pm

Per Ahlman; The Great -Auditorium, Ocean
Grove, NJ 7:30 pm

‘Karel Paukert, with violin; Cleveland Muse-
um of Art, Cleveland; OH 7:30 pm

Huw' Lewis; -Pillarr Christian Reformed
Church, Holland, Ml 12:15.pm

Jared . Stellmacher; Holy Cross Catholic
Chureh, Kaukaung, W1 12:15 pm

‘Peter Sziebel; Sinsinawa Mound, Sinsinawa,
WI7 pm

28 AUGUST
~.Gordon Turk; The Great -Auditorium, Ocean
Grove, NJ 12 .noon

29 AUGUST

Gregory Eaton;. Church of St Ann & The
Holy Trinity, Brooklyn, NY 1:10 pm

Brian. Milnikel; Washington National Cathe—
dral, Washington, DC 5 pm

Richard Pilliner; Basilica of the . National-

Shrine of the Immaculate Conception, Washing-
ton, DC 6 pm

Donald Fellows; Holy Name Cathedral
Chicago, IL 4 pm

31 AUGUST
-- Nigel Potts; Merrill. Auditorium, Pertland, ME
7:30 pm

1 SEPTEMBER

Rodger Vine; Methuen Memorial Music Hall,
Methuen, MA 8 pm
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North

‘Don Kinnier, silent film accompaniment; .T‘he
Great Auditorium, Ocean Grove, NJ 7:30 pm

‘4"SEPTEMBER
John-Gouwens, carilion; The Culver Acade-
mies, Culver, IN:4 pm

5.SEPTEMBER
Christopher Garven; . Cathedral
Patrick, NewYork; NY 4:45 pm

of St

6 SEPTEMBER

Michael -Stairs, Gordon Turk & Memne
Johns; The Great Auditorium, Gcean Grove, NJ
7:30.pm

10’ SEPTEMBER
Paul. Bisaccia, piano; Greenridge Place,

- Recky Hill,-CT 3:30 pm

Frederick Hohman, Cherry Rhodes, & Gor-

-don. Turk; First Church of Christ, Wethersfield,

CT 7:30 pm

11.SEPTEMBER

Choral-Evensong; Church of‘the Holy Trinity
{Episcopal), New York, NY 6 pm

Albert Schweitzer Organ Festival/USA; First
Church of Christ, Wethersfield, CT 10-am—4 pm

12 SEPTEMBER

Stephen: Hamilton; Syracuse University,
Syracuse, NY 4 pm

Albert Schweitzer Organ Festival/USA; First
Church of Christ, Wethersfield, CT 4 pm

Janet ‘Tebbel, -carilion; Longwood” Gardens,
Kennett Square, PA 2:30' pm

13 SEPTEMBER
#Stephen Hamilton, church music repertoire
class; “Good ‘Shepherd Lutheran, Fayetteville,

-NY 7pm

Joseph . Gramley, percussion; Trevecca
Nazarene University, Nashville, TN 7:30 pm

14-SEPTEMBER
-James: DiaZ, Dimnent-Memorial Chapel Hol-
land, Ml 8 pm

17 'SEPTENMBER
- Stephen Roberts; Methuen -Memorial Music

‘Hall, Methuen, MA 8 pm

Peter Richard Conte; Shryock Auditorium,

‘Carbondale;-1L 7:30 pm

18 SEPTEMBER

Paul Jacobs; North'Penn High Schogl, Lans-
dale, PA'8'pm

“Janice: Beck, masterclass; First Presbyter-
ian; Norfolk, VA 10-am

Onyx Brass; Palm' Coast United ‘Methodist,
Palm-Coast, FL 7 pm

19 SEPTEVMBER
“Robert McCormick; Cathedral of St. Pairick,
New York; NY 4:45 pm-
The Chenaults; First.United Churech of Christ,
Reading, PA 4.pm
John Watker; Central Presbyterian .Church,

. Chambershurg, PA 4 pm

Lisa ‘Lonie, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm
Ann Elise’ Smoot; Ursinus ‘College, .Col-

Jegeville; PA 4 pm

~Janice Beck; First Presbyterian, Norfolk, VA
4 pm

Diane -Méredith - Belcher; .St. John ‘United
Methodist, Augusta, GA 3 pm

Three Choirs Festival;-First United Methodist,
Birmirigham, AL
" Todd ‘Wilson; First ‘Presbyterian, -Maumee,
OH, 4 pm.

20 SEPTEMBER

Jefierson McConnaughey; All Samts Epis-
copal;-Atlanta, GA 7:30 pm

‘Music of the Baroque, ‘Haydn, The Creation;
Harris Theater for Music and Dance, Chicago,

"IL 7:30 pm, also 9/21

21'SEPTEMBER
- Ann Elise Smoot, masterclass; Curtis Insti-

-iute of Music, Philadelphia, PA 1.pm

Qnyx' Brass; St Simons Presbyterian, St.
Simons-Island, GA 8 pm

22 SEPTEMBER
Choral Evensong; Church of the Holy Trinity
(Episcopal), New York, NY 6:30 pm
Christopher Deibert; Christ Church, New
Brunswick, NJ 12:15 pm

23 SEPTEMBER
Marilyn Keiser;. Union University, Jackson,
TN 7:30'pm

24 SEPTEMBER

Ken Cowan; St. Luke’s Cathedral, Portland
ME.7:30 pm

Robert. Delcamp, with: soprano; Cathedral
Church of the  Advent, Birmingham, AL 12:30
pm

Craig Cramer; St James Catholic Church,
Madison, W1 7:30 pm .
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26 SEPTEMBER

+Dedication service; First Congregational,
Swampscott, MA 10 am :

Paul Jacobs; State University of New York,
Potsdam, NY 3 pm '

Robert McCormick; Christ Church, New
Brunswick, NJ 6:30 pm

Doug Gefvert, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm

David Higgs; Trinity Lutheran, Gamp Hill, PA
4 pm

John Walker; Graystone Presbyterian, Indi-’

ana, PA 3 pm

The Chenaults; First Presbyterian Church,

Macon, GA 3 pm
Douglas Cleveland; St Paul United
Methodist, Louisville, KY 3 pm | ?
Gerre Hancock, hymn festival; Edman
Chapel, Wheaton College, Wheaton, IL 2:30 pm
Onyx Brass; First Congregational, Springfield,
IL 4 pm

UNITED STATES
West of the Mississippi

15 AUGUST
Mark Pichowicz; St. Cecilia Cathedral,
Omaha, NE 3 pm

16 AUGUST
Dennis James, silent film accompaniment;
Paramount Theatre, Seattie, WA 7:30 pm
Stefan Engels; Balboa Park, San Diego, CA
7:30 pm

22 AUGUST

Frances Nobert; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

23 AUGUST '
Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm
Thomas Heywood; Balboa Park, San Diego,
CA 7:30 pm

25 AUGUST )
J. Melvin Butler, with oboeg; St. Mark’s
Cathedral Chapel, Seattle, WA 2 pm

29 AUGUST
Simon Berry; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm
David Gell, with trumpet and French horn;
Trinity Episcopal, Santa Barbara, CA 3:30 pm
Carol Williams; Balboa Park, San Diégo, CA
2 pm

30 AUGUST . }
Dennis James, silent film accompaniment;
Paramount Theaire, Seattle, WA 7:30 pm
Carol Williams, with baritone. and others;
Balboa Park, San Diego, CA 7:30 pm

5 SEPTEMBER
Galen Tate; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

10 SEPTEMBER

Bradley Hunter Weleh; First Presbyterian
Church, Texarkana, AR 7:30 pm

Organ, piano, and carillon benefit concert for
Mark Thallander; Crystal Cathedral, Garden
Grove, CA 8 pm

11 SEPTEMBER
New Pro Arte Guitar Trio; The Ethical Society
Auditorium, St. Louis, MO

12 SEPTEMBER

Henry Glass; Westminster Presbyterian, St.
Louis, MO 1:30 pm .

Arioso; Mount Community Center Auditorium,
Atchison, KS 7:30 pm ‘

Carol Williams; Balboa Park, San Diego, CA
2pm

18 SEPTEMBER :
Gerre Hancock, improvisation class; The
Church of the Holy Faith, Santa Fe, NM 10 am

19 SEPTEMBER
James Higdon; St
Omaha, NE 3 pm
+Aaron David Miller; First Presbyterian, Ker-
rville, TX 8 pm
. Gerre Hancock; The Church of the Holy
Faith, Santa Fe, NM 4 pm
Angela Kraft Cross; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm
Carol Williams; Balboa Park, San Diego, CA
2 pm

Cecilia ' Cathedral,

21 SEPTEMBER

Johannes Unger; Wichita State University,
Wichita, KS 7:30 pm

Bradley Hunter Welch; First Presbyterian,
Midland, TX 7:30 pm

' 26 SEPTEMBER

Herndon Spillman;
Longview, TX 3 pm

Bradley Hunter Welch; Episcopal Church of
the Annunciation, Lewisville, TX 4 pm

Mary Preston; Bates Recital Hall, The Uni-
versity of Texas, Austin, TX 3 pm

Ann Elise Smoot; Cathedral of the
Madeleine, Salt Lake City, UT 8 pm

Raymond Garner; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm

Trinity. Episcopal,

29 SEPTEMBER
Onyx Brass; Bryan Hall Theatre, Washington
State University, Pullman, WA 7:30 pm

INTERNATIONAL

15 AUGUST

Donato Cuzzato; Chiesa di S. Maria Vergine
Assunta, Rossa, [taly 9 pm

Ensemble Galinverna; Sagrato della Chiesa
parocchiale, Magnano, ltaly 9:30 pm

Anne Marsden Thomas; St. Giles Cripple-
gate, Barbican, England 4 pm

Jan Kraybill; St. Paul's Cathedral, London,

~England 5 pm

Joan DeVee Dixon; Westminster Abbey,
London, England 5:45 pm

16 AUGUST

Stephen Tharp; St. Petri, Disseldorf, Ger-
many 6 pm

Cralg Cramer; Tongeren Basilika, Tongeren,
Belgium 3 pm

17 AUGUST

Andrew Lumsden; Westminster Abbey, Lon-
don, England 7 pm

Ryan Enright; St. James United Church,
Montiréal, QC, Canada 12:30 pm

19 AUGUST
Sylvie Poirler & Philip Crozier; Minster-
Basilika, Bonn, Germany 8 pm

20 AUGUST

Thierry Smets; Basilique Nationale, Koekel-
berg, Belgium 8 pm

Bernard Brauchli; Chiesa parocchiale, Mag-
nano, ltaly 9 pm

21 AUGUST

Sylvie Poirier & Philip Crozier; St. Jaco-
bikirche, Stollberg, Germany 7:30 pm

Gordon Stewart; Cartmel Priory, Grange
over Sands, England 8 pm

22 AUGUST

Sylvie Poirier & Philip Crozier; Trinitatis
Kirche, Chemnitz, Germany 7:30 pm

Jeffrey Makinson; St. Paul's Cathedral, Lon-
don, England 5 pm

Andrew Arthur; Westminster Abbey, Lon-
don, England 5:45 pm ‘

24 AUGUST
Lucie Beauchemin; St. James United
Church, Montréal, QC, Canada 12:30 pm

25 AUGUST

Stephen Tharp; igreja da Lapa, Porto, Portu-
gal 6 pm

Gordon Stewart; Exeter Cathedral, Exeter,
England 8 pm

27 AUGUST

Carlo Hommel; Basiliqgue Nationale, Koekel-
berg, Belgium 8 pm

Compagnia Vocale; Chiesa Romanica di San

‘ Secondo, Magnano, Italy 9 pm, also 8/28

28 AUGUST
Edoardo Belloiti;
Poschiavo, ltaly 8:15 pm
Carlo Curley; St. Peter & St. Paul, Ringwood,
England 7:30 pm

Chiesa protestante,

29 AUGUST

Reinhard Jaud; Chiesa Madonna di Cam-
pagna, Ponte in Valtellina, Italy 8:45 pm

Peter Clements; Albert Hali, Nottingham,
England 2:45 pm

Nigel Groome; St. Paul’'s Cathedral, London,
England 5 pm

Scott Farrell; Wesiminster Abbey, London,
England 5:45 pm

30 AUGUST

lan Wells; Liverpool Cathedral, Liverpool,
England 11:15 am

Richard Pinel; Bromley Parish Church,
Bromley, England 1 pm

Roger Fisher; Chester Cathedral, Chester,

- England 1:10 pm

Neil Taylor; Southwell Minster, Southwell,
England 3:30 pm

Alan Spedding; Beverley Minster, Beverley,
England 6 pm

Colin Walsh; Lincoln Cathedral, Lincoln,
England 7 pm

31 AUGUST
Maurizio Croci & Maurizio Salerno; Basilica
S. Maria della Passione, Milan, ltaly 9 pm
John Grew; St. James United Church, Men-
tréal, QC, Canada 12:30 pm
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1 SEPTEMBER

Felix Hell; Katholische Kirche St. Ludwig,
Frankenthal, Germany 7:30 pm

Andrew Lumsden; Christchurch Priory,
Christchurch, England 7:30 pm

2 SEPTEMBER

Helmuth Luksch; Chiesa di S. Maria, Val-
duggia, italy 9 pm

Stephen Farr; St. Paul’'s Cathedral, London,
England 6:30 pm ~ -

3 SEPTEMBER

Volodymyr Koshuba; Basilique Nationale,
Koekelberg, Belgium 8 pm

Armoniosoincanto; Chiesa Romanica di San
Secondo, Magnano, ltaly @ pm, also 9/4

Caline Malnoury; Chiesa di S. Maria della
Pace, Pralungo, ltaly 9 pm

John Belcher, with trumpet; SS. Peter and
Paui, Godalming, England 1 pm

Olivier Latry; Collegiate Church of St. Peter,
Ruthin, England 8 pm

4 SEPTEMBER

Felix Hell; Ev. Friedenskirche, Werdohl, Ger-
many 7 pm

Mario Duella, with trumpets; Chiesa di S.
Maria Vergine Assunta, Ghemme, ltaly 9 pm

Martin Ellis; St John at Hackney, Hackney,
England 12:30 pm

5 SEPTEMBER

Stephen Tharp; Johanneskirche, Wickede,
Germany 5 pm

Felix Hell; Johanneskirche am Nussberg,
Iserlohn, Germany 6 pm

Dietrich Oberdérfer; Santuario di Sant’
Euseo, Serravalle Sesia, Italy 9 pm

Patrick Russill; Abbey of St. Michael, Hamp-
shire, England 3 pm

Matthew Martin; Westminster Cathedral,
London, England 4:45 pm

Duncan Ferguson; St. Paul's. Cathedral,
London, England 5 pm .

Peter Gould; Westminster Abbey, London,
England 5:45 pm

6 SEPTEMBER
Jonathan Rennert; St. Michael's Cornhill,
London, England 1 pm

7 SEPTEMBER
Antonia Wiskirchen; St. Lawrence Jewry,
London, England 1 pm

8 SEPTEMBER
Margherita Gionola, with oboe; Chiesa di S.
Marta, Borgosesia, ltaly 9 pm

9 SEPTEMBER
James Vivian; Guildford Cathedral, Guild-
ford, England 8 pm

10 SEPTEMBER

Wannes Vanderhoeven;
Nationale, Koekelberg, Belgium 8 pm

Sitvio Celeghin, with trumpet; Abbazia di S.
Silvano, Romagnano Sesia, ltaly 9 pm

Arte Resoluta; Chiesa Romanica di San Sec-
ondo, Magnano, Italy 9 pm, also 9/11

Basilique

11 SEPTEMBER

Enrico Zanovello; Chiesa del’lmmacolata
Concezione, Portula, ltaly 9 pm

Anthony Hammond; Cirencester Parish
Church, Cirencester, England 7:30 pm

Adrian Gunning; St. Alphage, London, Eng-
land 7:30 pm

12 SEPTEMBER

Stephen Tharp; St. Clemens, Brackel, Ger-
many 5 pm

Slavomir Kaminski; Chiesa di S. Michele
Arcangelo, Cavaglia, ltaly 9 pm

James Parsons; St. Benet-Fink, Tottenham,
England 4 pm

Robert Crowley; Westminster Cathedral,
London, England 4:45 pm .

Mark Williams; St. Paul's Cathedral, London,
England 5 pm

13 SEPTEMBER

Maureen McAllister & Robin Jackson; All
Souls, London, England 7:30 pm

Robert Girard, with trumpet; Eglise Saints-
Martyrs-Canadiens, Québec, QC, Canada 8 pm

14 SEPTEMBER
Heinz Balli; Chiesa di S. Giuseppe, Vigliano,
ltaly @ pm

Alex Mason; Lichfield Cathedral, Lichfield,
England 7:30 pm

15 SEPTEMBER

Stephen  Farr;  Christchurch  Priory,
Christchurch, England 7:30 pm

Gordon Stewart; St Margaret's, London,
England 7:30 pm

17 SEPTEMBER
Heinz-Peter Kortmann; Basilique Nationale,
Koekelberg, Belgium 8 pm

Carlo Barbierato; Chiesa di S. Giorgio, Cog-

giola, ltaly 9 pm

18 SEPTEMBER

Stephen Tharp; Gewandhaus, Leipzig, Ger-
many 7:30 pm

Nicholas O’Neill; St. George's Cathedral,
Southwark, England 1:05 pm

Daniel Cook; St John the Evangelist, Lon-
don, England 6:30 pm

Roger Fisher, with piano; The Old Chapel,
Trelogan, England 7:30 pm

19 SEPTEMBER .

Stephen Tharp; Dom, Merseburg, Germany,
5pm

Greg Abrahams; Westminster Cathedral,
London, England 4:45 pm

Martin Ford; St. Paul's Cathedral, London,
England 5 pm

22 SEPTEMBER

Olivier Latry, masterclasses and concert;
Ottobeuren, Germany, through 9/26

Simon Bell; Southwell Minster, Southwell,
England 7:30 pm

23 SEPTEMBER
‘Michael Gailit; Sint-Anna-Kerk, Gent, Bel-
gium 8 pm

24 SEPTEMBER

Michael Gailit; Basilique Nationale, Koekel-
berg, Belgium 8 pm ‘

Alex Mason; St. Matthew’s, Wimbledon, Eng-
land 7:30 pm

Johannes Unger; Burton Avenue United
Church, Barrie, ON, Canada 8.pm
. Carol Williams; Collier Street United Church,
Barrie, ON, Canada 8 pm

25 SEPTEMBER

Stephen Tharp; Konzerthaus, Dortmund,
Germany 9 pm

Christopher Stokes; Victoria Hall, Stoke-on-
Trent, England 12 noon

Marjorie Bruce; St John the Evangelist,
Islington, England 7:30 pm

Hucocx

OO

A radio program for
- the king of instruments
www.pipedreams.org
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Geoff Hobbs; St. John’s Stratford, Stratford,
Engiand 7:30 pm

26 SEPTEMBER

Stephen Tharp; St. ‘Marien (Dom), Liinen,
Germany 5 pm

Robert Houssart, with baritone; Westminster
Cathedral, London, England 4:45 pm

Denny Lister; St. Paul’'s Cathedral, London,
England 5 pm

Carol Williams; Collier Street United Church,
Barrie, ON, Canada 8 pm

28 SEPTEMBER
Matthew Martin; Kingston Parish Church,
Kingston upon Thames, England 7:30 pm
Serge Laliberté; Eglise du Trés-Saint-Sacre-
ment, Québec, QC, Canada 2 pm

Organ Recitals

MARIE-CLAIRE ALAIN, First Christian
Church, Colorado Springs, CO, March 14:
Suite (Pidces de guitare), Campion, transcr.
Alain; Récit de Tierce en taille (La Messe),
De Grigny; Dialogue (3¢me livre d'orgue),
Marcha.ndZ, Schmiicke dich, O liebe Seele,
BWV 654, Prelude and Fugue in C, BWV
547, Bach; Prélude, Fugue et variation,
Franck; Andante en si majeur, op. 306,
Scherzo in mi mineur, op. 423, Toccata sur
“Cantemus Domino,” op. 323, Albert Alain;
Variations sur un théme de Clément
Janequin, Postlude pour UOffice de Complies,
Litanies, Alain.

SARAH BALDOCK, St. Paul’s Cathedral,

London, England, May 6: Paean, Leighton;
Fantasia an§ Fugue in G, Parry; Harmonies
du Soir (Trois Impressions), Karg-Elert; Pre-
lude and Fugue in C, BWV 547, Bach; Deux-
iéme Fantaisie, Alain; Scherzo, op. 2, Duru-
fl¢; Final (Symphony VI, op. 42), Widor.

GEORGE BAKER, All Saints Episcopal
Chuich, Ft. Worth, TX, April 30: Prelude
and Fugue in E-flat, BWV 552, Bach; Jesu,
Joy of Man’s Desiring, Bach, transcr. Baker;
Improvisation on the Te Deum, Tournemire;
Impromptu, Vierne; Méditation, Duruflé;
Prélude Grégorien, Langlais; Berceuse-Para-

phrase, Wer nur den lieben Gott lisst walten,
Tuba Tune Ragtime, Baker; improvisation on
two themes.

ELIZABETH and RAYMOND
CHENAULT, First Baptist Church, Provi-
dence, RI, May 23: Variations on an Easter
Theme, Rutter; Eclogue, Shephard; Allegro
for Organ Duet, Moore; Nativity Scenes,
Roberts; Rhapsody, Hakim; Toccata on Sine
Nomine, The Emerald Isle, Callahan;
Shenandoah, White; The Stars and Stripes
Forever, Sousa, arr. Chenault.

STEPHEN CLEOBURY, First Presby-
terian Church, Columbus, GA, March 25:
Fantasia and Fugue in g, BWV 542, Bach;
Sonata No. 6 in D, Mendelssohn; Paean,
Howells; Passacaglia in ¢, BWV 582, Bach;
Variations on_Weinen, Klagen, Sorgen,
Zagen, Liszt; Allegro maestoso {Sonata in G,
Op. 28), Elgar.

PETER RICHARD CONTE, Forest Bur-
dett United Methodist Church, Hurricane,
WV, April 25: Paean, Whitlock; Night on the
Bare Mountain, Mussorgsky, transcr. Conte;
Scherzo (Sonata VIII), Guilmant; Nocturne
(Shylock), Fauré, transcr. Hebble; Overture to
The Yeomen of the Guard, Sullivan, transcr.
Conte; Hurricane March, Alpert, arr. Paul;
Fountain Reverie, Fletcher; Variations on a

Theme of Joseph Haydn, Brahms, transcr.

Conte; My Heart at Thy Sweet Voice, Saint-

Sagns, transer. Lemare; Finlandia, Sibelius,
transcr. Fricker.

KEN COWAN, Slee Hall, Buffalo, NY,
April 23: Overture to Oberon, von Weber;
Chordle in E major Valse Mignonne, Karg-
Elert; Chromatische Fantasie und Fuge,
BWYV 908, Bach, arr. Reger; Scherzo (Sym-
phony No. 6, op. 59), Clair de lune (Pidces de
Fantaisie), Vierne; Fantasy on the Chorale
How Brightly Shines the Morning Star, op.
40, no. 1, Reger.

DELBERT DISSELHORST, Christ
Church, New Brunswick, NJ, April 23:
Praeludium in e, Bruhns; Freu dich sehr, o
meine Seele, Bshm; Toccata VI, Canzona IV,
Froberger; Toccata tertia, Muffat; Concerto,
op. 4, no. 2, Handel; Allein Gott in der Hoh
set Ehr, BWV 675-677, Prelude and Fugue in
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C, BWV 547, Bach.

JAMES DORROH, Covenant Presbyter-
ian Church, Huntsville, AL, May 16: Proces-
sional, Mathias; Prelude in E-flat, BWV 552,
Bach; Adagio for Strings, op. 11, Barber;
Pomp and Circumstance March "No. 1, D
Major, op. 39, Elgar; Cantabile, Franck; Ada-
%“l]OaToccata (Symphonie Cinquiéme, op. 42),

idor.

STEFAN ENGELS, Metropolitan United
Methodist Church, Toronto, ON, Canada,
April 30: Kuairos, Decker; Prelude and Fugue
in E-flat, BWV 552, Bach; Air with Varia-
tions ‘The Harmomnious Blacksmith,” WV
430, Hzndel, transcr. Karg-Elert; Capriccio
(Toccata in G), BWV 916, Bach, transcr.
Karg-Elert; Adagio (Orchestral Suite in D,
BVV%/' 1068), Bach, transcr. Karg-Elert;
Arrival of the Guests at the Wartburg
(Tannhduser), Wagner, transcr. Karg-Elert;
Three Impressions, Karg-Elert; Symphonie
11, op. 26, Dupré.

LASZ1.O0 FASSANG, First United
Methodist Church, San Diego, CA, April 25:
Prelude and fugue in b, BWV 544, Bach;
Andante in F, Mozart; Allegro vivace (Sym-
phonie No. 5), Widor; Scherzo (Symphonie
No. 2), Vierne; Choral improvisation on Vic-
timae Paschali, Tournemire; improvisation of
a four movement symphony.

DAVID HIGGS, Christ United Methodist
Church, Greensboro, NC, April 2: Toccata
prima (Apparatus Musico-Organisticus),
Muffat; Annum Per Annum, Pirt; Sonate V
in C, BWV 529, Bach; Boléro de Concert,
Lefébure-Weély; Prelude in E, Prelude in e-
flat, Xittel; Somnata on the 94th Psalm,
Reubke.

TIMOTHY HUTH, First United Meth-
odist Church, Jackson, MI, February 22:
Litanies, Alain; Mein junges Leben hat ein
End’, Sweelinck; Prelude on Iam sol recedit
igneus, Simonds; Batalle del sexto Tono,
Ximénez; Prelude and Fugue in a, BWV 543,
Bach; Nearer, My God, to Thee, Hewitt;
Final (Symphony Romane, op. 73), Widor;

Concert Etude voor Orgel, Van Der Horst.

St. Paul’s Episcopal Church, Flint; MI,

March 10: Prélude (Entrée) (Suite Médié-

vale), Langlais; Mein junges Leben hat ein

End’, Swegﬁnck; Prelude on Iam sol recedit

igneus, Simonds; Fantasy and Fugue in g,
WV 542, Bach.

OLIVIER LATRY, Grace Cathedral, San
Francisco, CA, March 21: Sinfonia de la
Cantate No.. 29, Bach, transcr. Dupré;
Prélude, fugue et variation, Franck; Marche
du veilleur de nuit, Widor; Weinen, Klagen,
Sorgen, Zagen, Liszt; Final (3éme Sym-
phonie), Vierne; L’apparition du Christ
ressuscité & Marie-Madeleine (Livre du
Saint-Sacrement), Messiaen; Prélude. et
fugue en Sol mineur, Dupré; improvisation.

JEAN-PIERRE LEGUAY, Old West
Church, Boston, MA, April 23: Tiento de
primero tono, Diferencias sobre el canto llano
del caballero, Cabezon; Chaconne en mi
mineur, In dulci jubilo, Herr Jesu Christ ich
weiss gar wohl, Ein feste Burg ist unser Goit,
Buxteiude; Quatre esquisses, Schumann;
Fantaisie No. 1, K. 594, Mozart; Herzlich tut

. mich verlangen, Prélude et fugue en ut, BWV

547, Bach; improvisation.

JOAN LIPPINCOTT, Jacoby Hall, Jack-
sonville, FL, May 2: Grand Dialogue in C,
Marchand; Passacaglia in ¢, BWV 582, Bach;
Fantasia in f, K. 608, Mozart; Fanfare for the
Common Man, Copland; Trois Danses, Alain;
Toccata (Symphonie V), Widor.

PIERRE PINCEMAILLE, Merrill Audi-
torium, Portland, ME, April 20:
Pidce Héroique, Franck, Méditation (Sym-
phonie No. 1), Scherzo (Symphonie No. 4),
Final (Symphonie No. 2), Widor; Scherzo
(Deuxieme Symphonie, op. 20), Vierne; Lita-
nies, Alain; Prélude et Fugue sur le nom
d’ALAIN, Duruflé; Cortége et- Litanie, op.
19, no. 2, Dupré; improvisation on a submit-
ted theme.

Old First Presbyterian Church, San Fran-
cisco, CA, April 23: Prelude and Fugue in E-
flat, BWV 552, Bach; Prélude, Fugue et vari-
ation, Choral in a, Franck; Chorale, Scherzo
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(Symphony No. 2), Vierne; Litanies, Alain;
Prelude et Fugue sur le nom dALAIN,
Duruflé; Apparition de VEglise éternelle,
Messiaen; lmprovisation: chorale and varia-
tions on a submitted theme.

PETER PLANYAVSKY, DePauw Univer-
sity, Greencastle, IN, March 5: Fantaisie and
Fugue in B-flat, Duo, Allegretio, Boély; Pre-
Zuci and Fugue in G, BWV 541, Bach; Fan-
taisie in A, Franck; Trois Piéces, op. 29,
Pierné; Chorale Fantasy “Ich ruf zu dir, Herr

Jesu. Ghrist,” Litbeck; Variations and Fugue,

Fuchs; improvisation. -’

CHRISTA RAKICH, First Lutheran
Church, Boston, MA, April 6: Prelude in a,
BWV 569, Valet will ich dir geben, BWV 735,
736, Durch Adams Fall, BWV 1106, 706,
637, Fugue in g, BWV 578, Ach Herr, mich
armen Stinder, BWV 42, Ach, was soll ich
Siinder machen (Rudorff-Sammlung), Alle
Menschen miissen sterben, BWV 1117, 643,
Erbarm’ dich mein, o Herre Gott, BWV 721,
Herzlich tut mich verlangen, BWV 727, Her-
‘zliebster Jesu, was hast du verbrochen, BWV
1093, O Lamm Gottes, unschuldig, BWV

1095, Prelude and Fugue in a, BWV 551,

Bach.
KATHLEEN SCHEIDE, with Mindy

.Brannon, cantor, First Presbyterian Church,

Arkadelphia, AR, March 31: O Lamm Gottes,
unschuldig, BWV 1095, Bach; Prelude on a
Choral by N. Decius, Ropek; An Wasser-
fliissen Babylon, Bach; Variations on Victi-
mae Paschali Laudes, Ropek.

STEPHEN SCHNURR, with Kimberly
Jones, soprano, Cathedral of the Hol
Angels, Gary, IN, April 18: Toccata in d,

BuxWV 155, Buxtehude; Exsultate, Jubilate, -

Mozart; Faniasia super Komm, Heiliger
Geist, BWV 651, Bach; I Know That My
Redeemer Liveth (Messiah), Handel; Ballet-

to del Granduca, Sweelinck; Sweet Little
Jesus Boy, arr. MacGimsey; This Little Light

of Mine, Smith.

STEPHEN THARP, with Rev. Alan

- Jones, narrator, Grace Cathedral,-San Fran-
* cisco, CA; March 7: Le Chemin de la Croix,

Dupré. With Lynn Markova, Richard Hods-
don, Heather Hodsdon, George Pro, narra-
tors, St. Mark’s Cathedral, Seattle, WA,
March 12: Le Chemin de la Croix, Dupré.

GILLIAN WEIR, Washington National
Cathedral, Washington, DC, March 7: Lo
Ballo del'Intorcia, Valente; Aria detto lo Bal-
letto, Frescobaldi; Choral II in b, Franck;
Walpurgisnacht—Witches” . Dance;, . Eben;

Introduction dnd. Passacdglia in d, Reger;

Allgluias Sereins (L’Ascension), Messiaen;
Deux danses & Agni Yavishta, Alain; The
Primitives, At the Ballet, Everyone Dance
(Five Dances for Organ), Hampton; Ham-
burger Totentanz, Bovet.

BRADLEY HUNTER WELCH, Univer-
sity United Methodist Church, Baton Rouge,
LA, April 20: Prelude and Fugue in a, BWV
543, Bach; Elegy, Thalben-Ball; Variations
on O Run, Ye S%zepherds, Drischner; Noc-
turne, Jig for the Feet (“Totentanz”) (Organ-
book III), Albright; Clair de Lune (Suité
bergamasque), Debussy, transer. Cellier;
Sonata I, op. 42, Guilmant.

Make sure that your-company’s infor-
mation is listed on THE DIAPASON’S
website, www.TheDiapason.com.
Go to <www.TheDiapason.com> and
from the upper left column select
Supplier Login. All website listings
will be included in the ~ 2003
Resource Directory, the industry’s
only comprehensive directory of
products and services, suppliers, and
associations. For more information,
contact Jerome Butera, 847/391-
1045, <jbutera@sgcmail.com>.

CLASSIFIED ADVERTISING

- POSITIONS
WANTED

MISCELLANEOUS

Experienced and sophisticated organist

| seeks pre-Vatican Il parish interested in
fine music. Must have 40-hours devo-
tions, May crowning, First Fridays, and
Benediction, as well as fine pipe organ.
Serious inquiries only. Reply Box Nov-1,
THE DIAPASON.

POSITIONS
AVAILABLE

Parkey OrganBuilders is currently seeking
an experienced, qualified Service Technician
to join our growing company. We offer com-
petitive wages, health insurance, retirement
package, and other benefits. Please contact
Barry Wallace at 770/368-3216 or at
barrykw@parkeyorgans.com  for - more
details.

Organist and/or Music Director. Attica United
Methodist Church (located in a-small town of
3500 residents at: the intersection of 55/41/28
southwest of Lafayette, IN and east of Danville,
IL) seeks part-time organist to help us grow our
traditional worship celebration. Also desired is
the potential to include musical directing and
leadership abilities in the job—salary and time
negotiable. relative to ministry experience and
tasks. We have a Goulding & Wood organ (37
ranks, 2 manuals), along with a Boston baby
grand piano. Send résumé to Pastor Scott Pat-
tison, 200 E. Jackson St., Attica, IN 47918 or fax
o 765/764-7729.

ATTENTION CHURCH MUSICIANS! Have
you ever played a service that contained
one of those smarmy, jingle-y, Sunday-
school tunes—and then it kept repeating
like a Howitzer in your head all day long?
Our exclusive product, the Hymninator,
will get rid of those “ear worms” once and
for all. The Hymninator is a set of small
earphones and a system unit; using exclu-
sive ultra high-tech black box technology,
the Hymninator plays majestic music that
will kill off the offending tune. With a quick
turn of the dial you can choose from pas-

ages from Messiaen, lves, Dupré, and
others. Don’t suffer any longer—order
yours today! Box HYMN-CON, The Diapa-
son; jrobinson@sgcmail.com.

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Wesiminster Abbey, the
Thames, St. James’s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw @london.com.

The Organist Entertained! Organists visiting
England may stay at Sarum College, situated
inside the walled Cathedral Close, Salisbury,
and use two new organs with mechanical
actions for private study. Options for lessons,
fime on the Cathedral Father Willis organ, visits
to local sights. Excellent food, welcoming staff.
Website: www.sarum.ac.uk e-mail:
rcf@sarum.ac.uk Tel: +44 1722 424805.

POBA -

femb

ouldi

= Indianapolis, IN 46204

AT (3“,17;;?63\7",5/2%«2

ood, “Inc

di

BY APPOINTMENT TO
HER MAJESTY QUEEN ELIZABETH Il
PIPE DXCAN TUNERS AND BUILDERS
ESTABLISHED 1825

WALKER

J-W.WALKER & SONS LTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

. =
) BERGHAUS

bocorgans@aol.com
708454494052 Fax 708+544+4058
2151 Madison-Bellwood, lllinois 60104-1932

T K. Broeme L Sen

Electric Inertia Tremolos

For Electric and Mechanical Action Pipe Organs '
P. 0. Box 3041

Tom Broome Altiance, Ohio 44601-7041
Catalog Avaflable Phone & Fax: 330-823-6359
Upon Request, tkbr com

ILEeVvsEN

ORGATN CORMIPANY
IS0+ OHS » AID *AGO
Website: hitp:/www.LevsenOrg.com/
email: LevsenOrg@AOL.com

P.0.BOX 542 « BUFFALO, IOWA 52728 + 800-397-1242

ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
'501-661-0197

=
=]

c#) €. JOSERE NICHOLS  WAYNR B. SIMPSON,

e e e Sk e S SR e e o

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue » Sioux Falls, SD' 57103-2612
(605)335-3336  (800)456-0834  Fax (605) 334-8843

email@jinordlie.com  htip:/;www.jfnordlie.com

Rosales

ORGaN Bunpers, Inc.

3020 EasT Orymric Bivp.
Los ANGELES, CALIFORNIA 90023
323-262-9253

TAYLOR & BOODY
ORGANBUILDERS
.g.

George K. Taylor John H. Boody

8 Hewirt Road Phone: 340-886-3383
Sterunton, VA 24401 Fux:  540-886-3584
e-mail: organs@taylorandboody.com
website: www.taylorandboody.com

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@acl.com

Website: www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising Is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entitely in bold face type with the-addition-of
a ruled box (border) surrounding the adver-

tisement,

Regular Classified, per word $ .80
Regular Classified minimum 16.00
Display Classified, per word 1.20
Display Classified minimum 25.00

!

Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by paymentin full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate ‘appropriate classification-to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

TH E\ D IA PASO N * 380 E. NORTHWEST HIGHWAY, SUITE 200 * DES PLAINES, IL 60016

Insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category [0 Regular [ Boldface

Ad Copy

Name Phone

Address Total Enclosed _
City/State Zip, Date Sent

AUGUST, 2004
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

REED ORGANS
FOR SALE

The jazz-influenced organ music of Joe
Utterback... Check it out on
www.jazzmuze,com: score samples, sound
bytes from utterbackanalia played by Dr.
Andrew Shenton. Or go straight to Joe’s web-
site: www joeutterback.com. Take the Fan Club
quiz and get your Hammond B-3 reward! Com-
missions? Concert weekends? All the info need-
edl You can also call Jazzmuze, Inc. at
732/747-5227.

OHS Catalog 2004 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 96 illustrated pages in black and green
ink, free. Mailed grafis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed. catalog at
www.chscatalog.org.

The Organ Literature Foundation cffers Cata-
log JJ listing 975+ organ books, 1,000+ theatre
organ recordings, 5,000+ classical organ
recordings, videos, sheet music, etc. FREE_ via
e-mail, or $6 for the printed copy postpaid. E-
mail: organlitind @juno.com. 45 Norfolk Road,
Braintree, MA 02184. FAX 781/848-7655, Tel
781/848 1388,

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording; “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Musie, Ann Arbor, MI 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, stop-
lists, and histories. As many organists as organs
and repertoire from the usual to the unknown,
Ame to Zundel, often in exceptional perfor-
mances on beautiful organs. Each set includes
many hymns sung by 200-400 musicians. His-
toric  Organs. of Louisvile (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 GDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U S. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-2282; or
e-mail: jpbutera@sgemail.com

HARPSICHORDS/
CLAVICHORDS

Do you have an unfinished harpsichord kit?
Need harpsichord wire or other items? Need a
repair manual or owner's guide? You can order
tuning hammers, plectra, voicing materials. The
Reed Doctor has been affiliated with Zucker-
mann. harpsichords since 1983. Write Herb
Huestis if you have a Zuckermann kit that you
wish to sell. We are finishing them to provide
instruments for young players. Your old kit can
find a good home. Contact Herbert L. Huestis,
1574 Gulf Rd, Point Roberts, WA 98281.
Phone 604/946-3952 or e-mail
hhuestis @mdi.ca; www.mdi.ca/hhuestis.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vernonharpsichords.mykeyboard.com

PIPE ORGANS
FOR SALE

Moller pipe organ—Excellent playing condi-
tion. 1965; 2-manual, full pedal keyboard, 14
stops, 19 ranks. Low compact style console
and adjustable bench. $25,000; purchaser
responsible for removal. Major renovation in
1993. For additional information contact Don
Wilkey: phone: 309/827-6121. E-mail:
Don@ stjohnsbloomington.org.

Five-rank 1940s Moller unit organ for sale
by Tenth Church of Christ, Scientist, Manhat-
tan. Two manuals, full pedalboard, four gen-
erals, new solid-state system. Asking $5,000;
buyer responsible for removal. Must sell by
early to mid-autumn. For information, please
call 212/777-1717.

1890 C.S. Haskell (successors to H.L. Roo-
sevelt) Opus #100~3 manuals, 30 stops, 34
ranks. Freestanding case with two full-length
speaking 16’ facades. 18’ W by 9°6” D by 25-26¢’
tall. Electric action on slider windchests. Quality
renovation includes new movable electric
drawknob console, multiple memory levels and
most standard console appointments. Installa-
tion is available to the continental United States.
For pictures and additional information please
click to: http://www.pjmorgans.com/Haskell-
specs.himl or contact Patrick J. Murphy & Asso-
ciates, Inc. Organbuilders, 610/970-9817.

For classified advertising rates, see the
coupon on-page 29.

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson,
847/367-5102 or 312/304-5287.

ELECTRONIC ORGANS
FOR SALE

1987 Allen Digital Organ. Two keyboards and
full pedalboard, complete array of stops. Com-
puter cards allow for creation of many addition-
al organ voices. Beautiful walnut cabinet,
remote speakers, “like-new" condition. Price
negotiabie. In the chapel of First Presbyterian
Church, Springfield, IL. Available for inspection
and demonstration.: Contact Rudy Zuiderveld,
Organist at rzuider@ic.edu or 217/243-6945 or
call the church at 217-528-4311.

Rodgers 795 digital 2-manual drawknob
organ. Light oak console with contrasting insert.
35 speaking stops, fully pipe compatible.
Replaced by larger 3-manual Rodgers. New
$29,000—selling at $19,500 outright or possible
lease/purchase arranged Approx. 4 years old.
Contact Dave; 423/396-9139, 423/894-9122.

Practice instruments, chapel organs—lease
or purchase. Baldwin 625, $5,950; Allen 603D
with new amps and speakers, $9,950. Ham-
mond 820 with 32 pedals, $5,950. More detalils:
www.keyboardexchange.com.
Hammonds/Leslies wanted. 407/671-0730;
b3buyer@aol.com.

MISCELLANEOUS
FOR SALE

Warehouse sale—Several ranks of pipes, con-
soles, Reisner relay magnets; 7-rank Kilgen,
blowers. Send for list. Wm. D. Miller Pipe Organ
Co., P.O. Box 97, Cleveland, MO 64734,
816/618-3519.

P.O. Box 551081

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Contact: Michael Fellenzer

Indianapolis, IN 46205-1081  ph 317/251-6441

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthaus Gliick
President and Tonal Director
212.608.5651

Attention organbuilders: for infor-
mation on sponsoting a color cover
in THE DIAPASON, -contact Jerome
Butera, Editor, THE DiaPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiaPASON to a friend: Editor,
THE DiarAsON, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

Telei)hone 888-ORGAN CO Pipe Organs and Supplies
www.andoverorgan.com Send $7.50 today (U.S.A.) for our catalog.
: "Quality Since 1966”

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, 1A 50021-0129,
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems

el (845)254-9876

Jozef Lasota & Sons

Pipe Organ Builders
Since 1949

. P.O. Box 244, Highmount, NY. 12441

Tax.(343)254-0552

We Also Provide
Quality Pipework
For The |

New Instruments — Rebuilding — Tuning - Maintenance
Mechanical and Tonal Modification
e-mail: JLASOTA@HVC.RR.COM

Organ Builder

“g Fenris /
éw\;Pipe Organ, Inc.

9310 Dodd Road « Kilkenny, Minnesota 56052

Muller

Pipe Organ Company

PO. Box 353 * Croton, Ohio 43013
¥ 800-543-0167
www.MullerPipeQOrgan.com

"
Bedman Organ (Co.

i 816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953
MEMBER . INTERNATIONAL SOCIETY

OF ORGANBUILDERS . ASSOCIATED
* PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. . 262/633-9566

(507) 334-2277
ZE chlueter
ﬁalzz
ﬁzrﬁtte Jnc.
New Organ Sales + Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

CAST BRONZE BELLS - CHIMES

RANAISSANCE
]j CARILLON

1-800-544-8820.

www.vanbergen.com ® e-mail: van@vanbergen.com

Established 1795

Tnown for @uali

Manufacturer of Organparts
OTTO HEUSS K

PO Box 1162, 354 9 LICH - Germany
Phone 0049 - t0{6404 -9169-0

Fax 0049 - (0)6404-9169-50

“"’ HEUSS

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

MISCELLANEOUS
FOR SALE

MISCELLANEGUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Organ Pipe Novelty ltems—As seen on
eBay—Various organ pipes: Bassoon, Eng-
lish Horn, Principal, Flute of various lengths
from 13” to 16” mounted in oak and
mahogany display stand, perfect for gifts for
organists and organ enthusiasts or pipe
organ committee “seminars.” Yours for $49
+ $10 shipping anywhere in the U.S. No
overseas orders, please, shipping to US
only. Pictures available by e-mail—please
request at hhuestis@mdi.ca. Contact “The
Reed Doctor,” Herb Huestis, #1502—1574
Gulf Road, Point Roberts, WA 98281. Pay-
Pal, checks and money orders accepted.

Console control system and stop-key
mechanisms—66 Reisner stop-key units
(Ped. 16, Sw. 16, Gt. 17, Ch. 17) wired to a
SSL combination action and Peterson cou-
pler relay. $750. Pipes and other parts also
available. For more information or inquiries:
e-mail  orgnbldr@comcat.com. Phone
215/788-3423.

08l double primary, 162 notes, 15" wide, 11”7
high and 7’ 5” long; $800, like new condition.
Aeolian Harp, large scale, 49 notes, good con-
dition; $1000 or best offer. Moller Doppel Flute,
$400. Spencer blower, 1-1/2 HP, side outlet, 5”
pressure, $800. Zephyr blower, 2 HP, 9” pres-
sure, $800. 10-point Reisner relay magnets,
good condition, $4 each. Used OS| 2-manual
rocker tab console, $400. Siedle Organ Co.,
412/221-5484.

Solid state 2-manual and pedal console,
$200. Ten ranks of pipes, $125 per rank. Solid
state relay, $175. Two bellows, $125 each. All
look like new. 248/471-1515; fax 248/471-9968.

Atlantic City Pipe Organ Company—
Moller: 8 Clarinet, $850; Il Clarion Mixture,
2-2/3’, 1-3/5’, 1-1/3’, tapered pipes, breaks,
$900; 2’ Fifteenth, $475. Il Plein Jeu.
Welte/Kimball unit chests, misc. percussions,
Wurlitzer magnets, Skinner Swell Bourdon, 8"
Quintadena. Check out our website at
http://mywebpages.comcast.net/acorgan.
E-mail: ~ acorgan@comcast.net. Phone:
609/641-9422.

Private home in Maui with Allen DB-70 four-
manual organ, built in 2001. Three options: 1)
Purchase the organ—uwill ship anywhere,
$120,000 negotiable, includes some installation
assistance from current owner; exciting custom
voicing included. 2) Purchase the home with
organ—contact directly for listing price and
terms. 3) Purchase a partnership interest in
house and contents—terms negotiabie. See
www.studiomaluhia.com. Contact James War-
ren at 415/982-9900 ext 111.

Pedal Clarion 4’, 32 pipes by Moller (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping extra. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts,
WA 98281. Phone 604/946-3952; e-malil
hhuestis@mdi.ca

SERVICES/
SUPPLIES

Andrew Smith Pipe Organs: New construc-
tion, restoration, and rebuilding. Services “to the
trade” including bellows and action releathering;
wood pipe construction and restoration; console
rebuilding; keyboard restoration; new and rebuilt
slider chests; custom organ and ecclesiastical
woodworking. 522 East Rd., Cornish, NH
03745. E-mail aesmith1 @ earthlink.net.

Austin actions recovered? Go to the experis!
Austin Organs, Inc. now offers releathering of
Austin units. All units automatically come with
new armatures and mounting gaskets. Our
prices are very competitive and our expertise
cannot be matched! For quotations please e-
mail info@austinorgans.com or fax us at
860/524-9828.

Tuning with your laptop—Send $5 for a CD-
ROM that features articles on temperaments,
tuning, and reed pipe construction. Contact:
www.mdi.ca/hhuestis or e-mail:
hhuestis @mdi.ca. Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

Columbia Organ Leathers sells the finest
leathers availabie for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-malil: darlene @ columbiaorgan.com

Releathering. Burness Associates—estab-
lished 1967—can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and Moller pouch
boards and actions. We can also provide ser-
vices on the actions of other manufacturers.
Burness Associates, 505 Emmaus Avenue,
Allentown, PA 18103. 215/368-1121. E-mail:
Charlie @ organreleathering.com

REEDS—The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
tuning stability. We repair damaged pipes,
including broken sockets and forn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how to pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
60$CN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—billed in US$ from Pt Roberts,
Washington. Contact: www.mdi.ca/hhuestis or
e-mail: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Guif Rd., #1502, Pt. Roberts, WA 98281.
Phone 604/946-3952.

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or visit our website for quotation
and information. 781/893-7624 Voice/Fax,
WWw.spencerorgan.com

RELEATHERING: also Pipe Organ Rebuild-
ing, Repair and Maintenance Service in New
England area. Years of experience, fine work-
manship. Beading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Route
106, Reading, VT 05062. 802/484-1275.
E-mail hunters @sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net

ALL REPLIES
TO BOX NUMBERS
that appear

without an address

should be sent to:

THE DIAPASON

380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk guantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiaPASON include a suite num-
ber to assure delivery. Please send
all correspondence to: THE DiAPA-
SON, 380 E. Northwest Hwy., Suite
200, Des Plaines, IL 60016-2282.

Harris Drecision Prodcts

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. & (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC

New * Rebuilding » Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 + 901 Pope Avenue *« Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz2 @mindspring.com

ADDITIONS

J.H. & C. S.

Odell

East Hampton, Connecticut « 8603650552 (&
visit us on the web: Www.odellorgans.com

Members, American Institute of Organbuilders

Find the products
and services you're
looking for at
TheDiapason.com

H.W. DEMARSE

518-761-0239
2 Zerius Dr., Queensbury, NY 12804-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANBUILDERS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS -
TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Wetnis & Hitcheock, Ine.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
138 Catkin Drive
South Burlington, VT 05403

PaTrIicK ). MURPHY
{ & ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike* Suite 1D»Stowe; PA 19464
6109709817 *610.970.9297 fax
PMurphy129@aol.con. » www.pjmorgatis.com.

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

AUGUST, 2004

W. Zimmer & Sons

pipe organ builders

P.0. Box 520
Pineville, NC 28134

(803) 547-2073
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Karen McFarlane Artists

2385 Fenwood Road, Cleveland, OH 44118
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716

E-mail: john@concertorganists.com karen@concertorganists.com
Web Site: www.concertorganists.com

AGO National

Competition Winner

George Baker Diane Meredith Belcher ~ Guy Bovet* Stephen Cleobury* Douglas Cleveland Ken Cowan Available 2004-2006

-4

Stefan Engels

Vincent Dubois
Calgary 2002 Recital
Gold Medal Winner

Joan Lippincott Alan Morrison

Ldsz16 Fassang
Calgary 2002
Improvisation

James O’Donnell* Jane Parker-Smith* Peter Planyavsky*  Simon Preston George Ritchie Gold Medal Winner

CHOIRS AVAILABLE

The Choir of New College,
Oxford, UK
Edward Higginbottom,
Director
Available April 1-16, 2005

Daniel Roth*  Ann Elise Smoot*  Erik Wm. Suter  Donald Sutherland Thomas Trotter* John Weaver The Choir of Westminster
Abbey, London, UK
James O’Donnell,
Director
Available October 15-26, 2005

WEB SITE: The Choir of St. John’s
s College, Cambridge, UK
www.concertorganists.com 7%

March/April, 2006

*

T =European artists available
Todd Wilson Christopher Young 2004-2005






