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Letters to the Editor

American organs in Europe

Apropos a recent contribution con-
cerning the new Fisk organ in Lausanne
and American organs in FEurope
(November, 2003, “Here & There,” p.
3), I have my own contribution to adg.
When John Brombaugh installed his
meantone organ in the Haga Church,
Goteborg over ten years ago, he left
behind more than his wonderful instru-
ment—he also left an organbuilder in
Sweden. It was during the installation
that I met my wife—the organist in that
congregation—and since that time I
have been living and working mainly in
Sweden. Five years ago I bought a small
organbuilding company, and since then
we have produced three new instru-
ments, buﬁt in the style I have learned
from my former teacher. Our current
project is soon to be dedicated in a
monastery in Upper Austria, a 23-sto
meantone organ tuned to A-415! (for
details, check our website
<www.nelsonorgel.se>)

I myself am uncertain how to classify
our work. I hesitate to call our organs
“Swedish,” and while we are inspired by
the North German/Dutch tradition of
organbuilding, we are not from these
parts. Are we then building American
organs? As far as I know, I am the first
American to establish an organ-building
business in Europe. And during my
time here it becomes ever more evident
that because of our distance from the
historical models, interested American
organbuilders since the 1960s have
been forced to study these models in a
level of detail that %enera]ly speaking
has not been required of our European
counterparts unfil more recently. ile
one can find many wonderfully restored
historic instruments in Europe, it is sel-
dom one finds the same techniques con-
sistently applied in new organs, as a
handful of American builders have been
doing now for over 40 years. I, for one,
am proud to be able to represent Amer-
ican organbuilders in Europe.

Karl Nelson
Lovene, Sweden

The Mission Inn
I would like to take issue with the
article by R. E. Coleberd in the Febru-
ary issue entitled “A Perfect Day” (pp.
16-19). In what is an otherwise fine arti-
cle documenting the Kimball organ at
the Mission Inn, the author chooses to
call the recent work done on the organ a
“restoration.” It is anything but. It
seems from time to time in these pages
we review the meaning of the words
restore, rebuild, and reconstruct. The
word restore is defined as the putting
back into some former original condi-
tion or state. The corollary of this, con-
servation, is the simple arresting of time
in a present condition. To rebuild
implies both extensive repairs and in
most cases, a remodeling away from a
present condition to some new, non-
original condition. To reconstruct,
implies the fabrication of somethin
currently missing or damaged beyon
repair. In the section of the article
under the heading “The Restoration,”
the author states that the original Kim-
ball windchest “ . . . was replaced with
Peterson valves and the console rewired
with Matters solid-state switching.” He
goes on to state that “ . . . the French
Horn was not reused” and an unsatisfac-
tory flute “ . . . was eliminated.” On top
of “this, tonal elements never before
available on this organ in its 93-year his-
tory, were made available through the
magic of solid-state technology. While it
is clear from the article the work done
was of first rate quality, the removal of
significant original material can certain-
ly not in any guise be considered
restoration. While the article stated the
oal was to return the organ to its origi-
nal 1911 “profile,” which entailed
removing the worst of the 1930 changes,
the current state of the organ has noth-
ing to do with either its 1911 or its 1930
condition. It is completely a child of its
modern time, and by definition, not a
restoration but a rebuild.
Scot Huntington
Vice President
Organ Historical Society

Here & There

Washington National Cathedral
Washington, DC, continues its series of
organ recitals on Sundays at 5 pm: May
9, Stephen Cook; 5/16, Wesley Parrott;
5/30, Adam Ward; June 13, Scott
Hanoian; 6/20, Brian Swager; 6/27,
]ogce Jones; July 4, Erik Wm. Suter. For
mtormation: <www.cathedral.org>.

Johannes Skudlik

Chicago Theological Seminary is
presenting its International Organ Fes-
tival. The five-week festival began on
April 18 and is organized by Thomas
Wikman, organist and artist-in-resi-
dence at the seminary. The Sunday
afternoon concerts are at 4 pm in Gra-
ham Taylor Hall of the Chicago Theo-
logical Seminary, Chicago. The semi-
nary’s Reneker Orgban is a mechanical-
action instrument built by Karl Wil-
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Franz Hauk

helm. Graham Taylor Hall has exquisite
stained-glass vvind>(])ws and carved wood-
work; its stone walls and floor and high
ceiling make for excellent acoustics. The
schedule began on April 18, Thomas
Wikman; 4/25, {ohannes Skudlik; May
2, Jonathan Oblander; and continues:
May 9, Douglas Cleveland; 5/16, Franz
Hauk. For information: 773/363-5662;
<tomwikman@hotmail.com>.

The Cathedral of St. Mary of the
Assumption, San Francisco, continues
its series of concerts on Sundays at 3:30
pm: May 9, Michael Moreskine; 5/16,
Mimi Ruiz; 5/30, Arthur Johnson; June
13, Michael Moreskine; 6/20, David
Brock; 6/27, Lyle Settle. For informa-
tion: 415/567-2020 x213;
<Orgelchris@yahoo.com>.

The 7th annual MATA Festival
takes place May 11-15 at St. Peter’s
Episcopal Church, New York City.
Each event will focus on one particular
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new direction among emerging com-
posers. The schedule begins May 11, 8
pm, with “Ex Machina,” featuring com-
osers, instrument builders, and per-
ormers who work with machines as well
as sound artists whose work is more
abstractly inspired by technology.
Wednesday, May 12, 8 pm, “S a%
Unplugged” features the mixed cham-
ber ensemble counter-induction, per-
forming a spectrum of works, and
includes the world premiere of a
MATA-commissioned work by Mei-
Fang Lin of Taiwan. Thursday, May 13,
8 pm, “Double Standard” features duets
by an international array of composers
and performers. Friday, May 14: day-
time education workshop and Vox Vocal
FEnsemble reading session, 8-10 pm.
Saturday, May 15, 8 pm, “Sine Qua
Non” features the Vox Vocal Ensemble
and explores the role of the spiritual and
the ethical in musical works that partmer
with text: Eleanor Sandresky’s The Fall
of America for chorus, violin and cello,
with texts by William Blake; Pater Nos-
ter by South Korean composer Sungji
Hong; a world premiere by Nico Muh%J/;
a vocal work by South African-Canadian
composer Bongani Ndodana; Filipino-
American composer Sid.ney Boquiren’s
Gloria for men’s voices; and Missa Bre-
vis for chorus and percussion by
Leonard Bernstein. For further infor-
mation: 212/563-5124;
<www.musicattheanthology.org>.

The Incorporated Association of
Organists (UK) presents its 18th Lon-
don Organ Day, May 15, at All Souls’,
Langham Place and All Saints” Church,
Margaret Street, London, England. The
schedule includes lectures, demonstra-
tions, a masterclass, and concerts. Pre-
senters include Sophie-Veronique
Cauchefer-Choplin, gerard Brooks,
Caryl Mann, and Peter Wilton. For
information: Rowland Wateridge, 7
Collins Lane, Hursley, Winchester
5021 2]X, UK.

Methuen Memorial Music Hall,
Methuen, Massachusetts, has
announced its 2004 Summer Recital
Series, May 26 through September 1,
on Wednesdays at 8 pm: May 26, Felix
Hell; June 2, Robert Gant; 6/3, Dong-ill
Shin; 6/16, Jeremy Bruns; 6/23, Ab%ey
Siegfried; 6/30, Maxine Thevenot. In
addition, Ray Cornils will present a
“Maifest” pops concert on May 14. For
information: 978/858-4854;
<www.mmmbh.org>.

The Music Series at South Church
will present The South Church Cham-
ber Society on May 16, 4 pm, at South
Church, New Britain, Connecticut. The
program will include Maurice Ravel’s
Piano Trio in A Minor and Olivier Mes-
siaen’s Quartet for the End of Time. For
information: 860/223-7555;
<WWW.Inusicseries.org>.
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St. Luke Catholic Church,
McLean, Virginia, has announced its
music events: May 16, 7:30 pm, Wash-
ington Symphonic Brass; May 19, 1 pm,
Patricia Schrock; May 30, 5 pm, Nation-
al Men’s Chorus (Thomas Beveridge,
music director); June 6, 3 pm, Ann
Labounsky; June 21, 8 pm, Paul Skev-
ington with Washington Symphonic
Brass. For information: 703/356-0670:
<skevington@aol.com=;
<saintlukemclean.org>.

The Canterbury Choral Society
(CCS) and Orchestra will present
Bach’s Passion According to St
Matthew, on Sunday, May 23, 4 pm, at
the Church of the Heavenly Rest, New
York City. The Canterbury Choral Soci-
ety was founded in 1952 by Charles
Dodsley Walker. Under his direction,
the 100-voice group will be accompa-
nied by a baroque orchestra and six
soloists. The May 23 concert will be
Canterbury’s sixth performance of the
St. Matthew Passion over the past 52
years. For information: 212/222-9458;
<www.canterburychoral.org>.

Christ Church Cathedral, Hous-
ton, Texas, will present Gerre Hancock
in special music events: May 28, 7:30
pm, recital by Gerre Hancock; 5/29, 10
am, open choral rehearsal; 5/30, 5 pm,
Evensong, preceded by a recital by
Michael Stuart at 4:15 pm. For informa-
tion: <orguepower@prodigy.net>.

St. James United Church, Mon-
tréal, Québec, Canada, presents its
summer recital series on Tuesdays at

12:30 pm: June 1, Nicolas A. Marcotte;
6/8, David Szanto; 6/15, 6]6 1 Taylor;
6/22, Florence Leyssieux; 6/29, Michael
Westwood; July 6, Sylvie Poirier &
Philip Crozier (organ- duo); 7/13,
Michael Stewart; 7/20, Nina De Sole;
7/27, Ingried Boussaroque (soprano),
Caroline Veevaete (piano); August 3,
Margaret de Castro; 8/10, Monique
Gen%lron; 8/17, Ryan Enright; 8/24,
Lucie Beauchemin; 8/31, John Grew.
For further information: 514/288-9245;
<phili crozier@sympatico.ca>. On June
11, Sylvie Poirier and Philip Crozier will
perform organ duets and solos as part of
the 24-hour annual marathon run b
Orgue et Couleurs in conjunction wi
Les Amis de 'Orgue de Montréal at
Christ Church Cathedral, Montréal. In
addition, Philip Crozier will play a solo
recital on July 14 at St Barnabas,
Ottawa, Ontario, Canada.

The 9th annual Lunchtime Organ
Recital Series in Appleton, Neenah,
and Kaukauna, Wisconsin, takes place
June 2—August 25. The recitals are free
and are held each Wednesday during
the summer months except for the June
8 recital which will bé on a Tuesday.
Programs begin at 12:15 and last 30

. minutes (except for August 4th which

will start at 12:45): June 2, Dan Steinert,
Zion Lutheran, Appleton (Sole/McGaw
organ II1/22); 6/8, Frank Rippl, Out-
agamie, Museum, A}lapleton (Austin
11/9); 6/9, Naomi Rowley, First United
Methodist, Appleton (Austin IV/49);
6/16, Marillyn Freeman, St. Paul’s,
Neenah (Dobson II/31); 6/23, Jerome

Butera, First Presbyterian, Neenah

- The Clerk reads John-PauI Buzard’s curriculum vit'ae before the Court in the ini-

tial induction ceremony. Buzard, center, listens as the Master, Wardens, and Court

look on.

The new Liverymen of 2003 following their clothing cremony~in Armourer’s Hall.

Buzard is second from left, Master Nigel Tully, Esq, is at center.’

John-Paul Buzard, president and
tonal director of Buzard Pipe Organ
Builders of Champaign, Illinois, was
inducted as the first non-British resi-
dent member of The Worshipful Com-

anty of Musicians of the City of Lon-
gonA Buzard was nominated for election
by retired organbuilder Henry Willis 4,
Past Master and Honorary -Assistant to
the Court. At an initial induction cere-
mony his curriculum vitae was read to
the Court, and he recited an oath spe-
cially written for non-British citizens to
be “faithful and true to the Queen’s
Majesty, and to her Heirs and Succes-
sors, Kings and Queens of Great
Britain.” He became a Freeman of the
City of London in a brief ceremony at
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Guildhall, prior to a final ceremony in
the Armourer’s Hall during which he
was clothed in the vestments and with
the medal of a Liveryman. .

The Worshipful Company of Musi-
cians encourages, supports, and pro-
motes musical performance and educa-
tion to the highest professional stan-
dards. Arising from the ancient craft
%Jﬂd of the same name, the Worshipful

ompany of Musicians is the onég Lon-
don Livery Company devoted to the per-
forming arts. The members, known as
Liverymen, are performers, composers,
instrument makers, teachers, administra-
tors, and music lovers. The Company
recently received HRH The Prince of
Wales as an Honorary Freeman.

(Aeolian-Skinner II1/57); 6/30, Sarah
Malriler IEIu a]ﬁ?s, St. )Belflnard RC;
Appleton er 11/40); 7, M

K};}If) Easty, First Congre ']on};l, Ap gi?—f
ton (Moller II1/58); 7/14, Matthew
Walsh, First English Lutheran, Apple-
ton ((Wahl I1/51); 7/21, Rev. Thomas
Lijewski, All Saints’” Episcopal, Apple-
ton (Méller/Buzard II/25); "7/28, John
Skidmore, St. Joseph Catholic, Apple-
ton (Holtkamp/Schaefer I1T/48); August
4, Kevin Donnelly, Lawrence Memorial
Chapel, Appleton (Brombaugh II1/49);
8/11, Mark gikkﬂa, Mermmnorial Presbyter-
ian, Appleton (Cassavant I1/38); 8/18,
Robert Unger, Faith Lutheran, Apple-

ton (Sipe II1/39); 8/25, Jared Stellmach- -

er, Holy Cross RC, Kaukauna (Wan-
gerin/Taylor 11/23). For information,
contact Frank Rippl, series coordinator,
920/734 3762; <frippl@athenet.net>.

Early Music America (EMA) will
hold a conference and exhibition June
10-12 in Berkeley, California. With the
theme, “The Future of Early Music in
America,” the conference will feature

- professional development sessions, net-

Worki_n%(forlnns, keynote speakers, pan-
els, workshops and an ezhibition. Presen-
ters include Thomas Forrest Kelly, Mary
Springfels, and others. Concurrently, the
San Francisco Early Music Society will
present a series of concerts by Bay Area

. and other performers June 9-13, includ-

ing. Chanticleer and FPhilharmonia
Chamber Players. Other events will be

resented by the American Recorder
gociety and the Western Wind Keyboard

-Association.” For information: 206/720-

6270; <www.earlymusic.org>.

The University of Michigan Sum-
mer Harpsichord Workshops take
place June 28-July 2 (harpsichord music
of William Byrd) and July 5-9 (harpsi-
chord fugues of J. S. Bach). Sessions are
led by Edward Parmentier. Harpsi-
chordists, organists and pianists of inter-
mediate and advanced levels are invit-
ed. The workshop schedule is from 9 am
to 9:30 pm; each workshop will end at 5

m on Friday. For more information:
734/764-2506;
<eparment@umich.edu>;
<www.music.umich.edu/resources/sum

mer/harpsichord.

The Oundle International Sum-
mer Schools for Young Orgauists take
place July 5-9, Advanced Academy (in
Cambridge) with tutors Thomas Trotter,

Lorenzo Ghielmi, David Sanger, Hans-

-Ola Ericsson, and Anne Page; July

11-18, E}%)Iorjng New Repertoire and
Style & Technique (in Oundle) with
tutors David Goode, Anne Page, Daniel
Moult, Neil Cockburn, Ann Elise Smoot,
Jonathan Scott, Erwan le Prado, James
Lloyd Thomas, and James Parsons; July
20-24, Prospective Organ Scholars (in
Cambridge) with David Sanger, David
Goode, " Daniel Moult, C%lristopher
Robinson, James Lloyd Thomas, and
James Parsons; organs by Frobenius,
Bower, Woodstock, Walker, Goetze &
Gwynn, Harrison, von Beckerath, Man-
der, Klais, Létourneau, Flentrop, others.
For information:
<www.oundlefestival.org.uks.

The Organ Historical Society is
again awarding a grant to encourage use
ofits American Organ Archives at West-
minster Choir College of Rider Univer-
sity, Princeton, New Jersey. The grants,
to $1,000, will be awardeg for travel to
and from the collection, for Jodging, and
for per diems during the applicants 'stay
in Princeton. The pu_r%ose of the pro-
gram. is to encourage scholarship in sub-
jects dealing with the American organ,
its music, and its players. Some Euro-
gfan subjects may be considered if

ere is an American connection. The
Organ Historical Society is particularly
interested in studies of American organ-
builders and their instruments, and will
give this subject preference.

The American Organ Archives of the
Organ Historical Society was founded in
19§6 and is now the largest collection of
its type in the world. It holds material

on American organbuilders, 'anludjn%

some or all of the business records o
many American organ companies;
American music periodicals, including
complete runs of nearly all the major
19th-century American titles; a large
collection of organ periodicals from all
countries; and over 95 percent of all
books ever published on the organ.
Applications will be received until
November 1, 2004, when a committee
will review requests for funds. Grants
will be awarded on the basis of subject,
method, and feasibility. Funding will be
announced by December 1, 2004. The
committee is composed of Lynn
Edwards, Orpha Oghse, and Rollin
Smith, Chair. Applications can be
acquired by writing Rollin Smith, 313
Flf[ton St., Westbury, NY 11590-2127.

The Institute of British Organ
Building (IBO) has released the 2003

Millennia Consort

John Karl Hirten’s work Ceathair,
for brass quintet, percussion and
organ, had its world premiere on Feb-
ruary 1, 2004 by Millennia Consort in
a Celtic concert at St. Brigid's Catholic
Church, San Diego, California.
Ceathair is in four movements, each
based on a different Irish tune: I. Tiar-
na Mhaigh Eo (Lord Mayo), IL
Didlamin (Seaweed), III. °S Umbé
Aera (Irish Summer Carol), IV. Banish

Misfortune. The work was commis-
sioned for this Celtic concert on the
feast of the Irish saint, Brigid. Also pre-
miered that evening was a setting of
the Welsh tune “All Through the
Night” for brass quintet and organ
arranged by Brent Dutton of Westwind
Brass. Millennia Consort features Al-
son J. Luedecke, organ, with the
Westwind Brass quintet, and Beverly
Reese Dorcy, percussion.
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*  THE BUSINESS OF
THE ARTIST IS TO
CTELL HIS AUDIENCE
THE SECRETS OF
THEIR OWN
HEARTS.

Robin George Collingwood
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DEDICATED TO EXPANDING
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“The organ at St. Matthew’s, Walnut
Creek, is such a gem. It is an instrurnent
that-speaks to my soul and | felt very
much “at home” with it. The sonorities
are gorgeous, and the compliments that
lreceived are really owed to your
miraculous instrument. So, please keep
on doing what you’re doing—that is,

= designing truly musieal instruments that
" bring life to the world of organ music.”

Stewart Scharch
Organist, Walnut Creek, CA  «
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FREE INFORMATION ABOUT
- BELLS AND CARILLONS
The Guild

of Carillonneurs

in North America
37 Noel Drive

Wiliamsville, NY 14221

organmastershoes.com

Organmaster shoes

whole and half sizes
Fast Delivery
WOMEN’S: 5 Colors, Sizes 4-11, $47 ppd.
MEN’S:'Black, Sizes 6712, $52 ‘ppdl.

Sizes 12'-13, $55 ppd., Sizes 14-16, $80 ppd.
Narrow, Medium and Wide widths

CALL OR WRITE (203) 453-4424
282 Stepstone Hill, Guitford, CT 06437

- “Fill the T%g- thwith Music”
= U

TheB

- scales. Each

issue of Organ Biﬁlding, its annual pub-

“lication. Volume three reviews and fea-

tures work completed during the past
year by. British organ - builders, ‘and

includes Wide-ran%fﬂg articles and a.

review of the preceding year, along with
gﬁneral knowledge articles related to
e British organ-building world. The
2003 issue contains articles on new
organs and restorations, as well as fea-
tures covering many organs illustrated
with pictures, technic
Toject is presente
commentary by consultants, builders
and ‘players; 96 pages; 68 photos, 16
drawings, £12; <www.ibo.co.uk>.

First Congregational Church of

Los Angeles has announced the com-
pletion of the fifteenth and latest divi-
sion, the Gospel Organ, of the world’s

-largest church organ. The Great Organs

of First Church were be with the
installation of - the Mudd Memorial

- Chancel Organ in 1932 by E. M. Skin-

ner, the last completed work of this
builder. In 1969, tlge large Frank Noon
Memorial Gallery Organ, designed in the
American Classic/neo-baroque style, was
built by the Schlicker Organ Company
and installed in the west gallery. At the
same time, an 11-stop Positive division in
Ttalian Renaissance style was added to
the Chancel Organ, close to the floor of
the sanctuary. A powerful horizontal
reed, the ‘nggraf "Trumpet, was added
to the Chancel Organ in 1984; with gen-
erous  donations from the William
Mitchell and the Richard Muench
estates, beginning in 1989 the Chancel
Organ was enlarged by nearly 110 ranks.
Concurrently, an 8-stop Echo was placed
to the north of the west gallery. Two five-
manual consoles, the largest of their kind
in the world, were installed in the chan-

cel and west gallery-in'1992 to control

these resources.

The most recent stages of the 110-
rank enlargement have been the addi-
Hon of two transept organs: the unen-
closed Epistle, completed in 1996, and
the enclosed Gospel, the latter built by
William Zeiler who is currently the
curator of the organs. Both divisions

were featured in recordinﬁf and perfor-

mances by the church’s then organist-
in-residence, Frederick Swann. Mainly

completed in 1998, the Gospel division -

as, however, remained without a num-
ber of string ranks. The Gospel String is
now being mstalled, scheduled for com-
pletion in June within the context of an
ambitious maintenance program. The
completion is made possi’gle y a gener-
ous donation from the Fifield Manors
Corporation. With this complete Gospel
String division in place, listeners will be
completely- surrounded by “quadra-
phonic” sound, with principals,- flutes,
strings and reeds speaking from each
corner of the building.

The new stops consist of 16" Contra

Violes I, an unusual stop comprising a
celeste at 16" pitch; 8’ Celestial Strings
III, a soft counterpart to the existing,
stronger 8" String Organ VII; 4” Salicet
Celeste II, a moderately-voiced celeste

. placed inside an inner Swell box, so that
. when drawn with the String Organ VII

drawings and’
with -

the inner shutters open, but when the
Celestial Strings is. drawn’ they close,
both stages being subject to the main
shades.

The organ is featured in First
Church’s organ coneert series, now in its
thirty-fifth season; in the annual Tos
Angeles Bach Festival; in free Thursday
migday concerts, played by organist-in-
residence David Goode and selected
guests; ‘and at-the weekly services and
seasonal feast days.of the church, partic-
ipating in both solo music-and in accom-
paniment of the church’s choirs under
minister of music Alexander Ruggieri.
The organ will also be featured as part of
the AGO national convention in July
2004, in a worship service on Tuesday,
July 6, and in a recital by Judith Hancock
on Wednesday, July 7. For information:
213/385.1345; <www.fecld.orgs.

An article in the London Tele-.

graph on March 21 by Elizabeth Day
was entitled “Britain’s best organists are
lured to America by higher wages.” The
article’ noted an increasing trend for
U.S. churches to fill their organist
vacancies with Britons, citing that at
least a dozen British organists have been
employed by American churches in the
}f)ast year, lured by “the prospect of 10-
old ‘wage increases.” Two prominert
posts—Washington National Cathedral
and St. Thomas New York—have been
filled by Britons (Michael McCarthy,
former director of music at the London
Oratory School was appointed to Wash-
ington” National Cathedral, and John
Scott, organist and director of music at
St. Paul’s Cathedral, London, will move
to St. Thomas this summes). The num-
ber of organists in England (approxi-
mately 3,000) has declined in recent
years ﬁecause of low pay and an increas-

ingly secular society.

Appointments

Carl Schwartz

Austin Organs, Inc., of Hartford,
Connecticut, has announced - the
appointment of Carl Schwartz, Silver
Spring, Maryland, as regional represen-
tative. Dr.” Schwartz will represent
Austin in Maryland, Delaware, the Dis-
trict of Columbia, Northern Virginia,
Eastern West Virginia and nearby areas.
He serves as assistant organist for The
Falls Church (Episcopal), coordinator
for the Region Il and IV Chorister Fes-
tival of the Episcopal Diocese of Wash-

~ington of which he is a founder, and as

an investment manager for private
clients: Active as a recifalist; he is also a

- composer. Schwartz is-a member of the

Executive Board of the Potomac Chap-
ter AGO, immediate past Dean of the
Potomac Chapter, and a member of the
Hilbus Chapter of the Organ Historical
Society.
employed by Lewis and Hitchcock, Inc.,
BeIEt)sville, Maryland, has also served as
music director and organist of several
Washington, DC area churches, and
recently has been active as an organ
project consultant. Schwartz holds a
Bachelor of Arts degree in music from’
Davidson College where he was award-
ed the Richard Ross Music Award, and
the Master of Liturgical Music and
Doctor of Musical Arts degrees from

rom 1992-1995 he was .

Catholic University of America. He has
studied ‘organ with Dana . Brown;
Wilmer Hayden Welsh, and Conrad
Bermier, an(f/ piano with Robert Dumm.

5

Brian Swager

Brian Swager has been appointed
organist at Fourth Church of Christ,
Scientist, San Francisco, California. He
holds Doctor and Master of Music
degrees in organ performance from
Indiana University where he studied
with L Smith. His other teachers
include Marie-Claire Alain, Flor
Peeters, and Richard Shirey. His most
recent church position was at St.
Bede’s Episcopal in Menlo Park. Swa-
ger continues as Carillon Editor for
THE D1aPASON.
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Here & There

R. E. Coleberd

Dr. R. E. Coleberd, a contributing
editor of THE DIAPASON, was awarded a
“Citation for Achievement” by his alma
mater, William Jewell College, Liberty,
Missounr, in ceremonies on campus and
at a black-tie dinner in Kansas City on
February 26. Now in its 60th year, the
program recognizes Jewell graduates—
Coleberd as an economist-entrepreneur
in the founding and presidency of Pacif-
ic West Oil Data. Pac West’s statistical
database and directories circulated in
the petroleum industry the world over.
A 19PS3 Jewell graduate, Coleberd holds
an MBA from Cornell University, a
PhD in economics from the University
of Tlinois at Champaign-Urbana, and is
a charter member of The National
Economists Club in Washington, D.C.
He is chairman of the Mark Twain
Cave, a family enterprise in Hannibal,
Missouri, and a director of The Reuter
Organ Company. A former vice presi-
dent and councilor of The Organ His-
torical Society, Coleberd has also pub-
lished articles in The American Organist
(Chicago) and The Tracker.

Craig Cramer, professor of organ at
the UniversiB; of Notre Dame, will
begin his 12th annual recital tour of
Germany on May 9, with a recital at the
Heiliggeistkirche in Bielefeld. He will
play a total of eight concerts during the
month-long tour, performing at Martins-
kirche in Krefeld, the Katholische
Kirche in Nieder-Ehe/Eifel, the Basili-

ka Steinfeld, St. Willibald Kirche in

Munich/Laim, the Schlosskirche in
Miihlheim, the Katholische Kirche in
Lachen-Speyerdorf and the Katholische

THE DIAPASON
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Onyx Brass R
True North Brass : CHGMBER_ ENSEMBLES

Arioso
Inman Piano Trio

CHORAL/VOCAL New Pro Arte Guitar Trio
ensemble amarcord Rastrelli Cello Quartet

Chanson . . Vento Chiaro
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Eton College Choir

‘Gloucester Cathedral Choir ‘
Konevets Quartet - ENTERTAINMENT

Liber unUsualis Maz_aika
Rodolfus Choir Moscow Nights
Texas Boys Choir - Simply Gershwin

EGRLY MUSIC INSTRUMENTALISTS
‘Fanfare Consort Raymond Burley
Liber unUsualis . ~Judy Loman

GOSPEL/)AZZ ' PIANO
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‘ Paul Bisaccia

Mirian Conti

PERCUSSION ' Steinbach & Helvey
Bells in Motion . Mikhail Yanovitsky

Joseph Gramley
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Kirche in Kirrweiler. For more informa-
tion contact Penny Lorenz Artist Man-
agement at <penny@organists.net>.

Faythe Freese

Faythe Freese performed the world
gremiere of Passacaglia on B-A-C-H, by
amela Decker, on March 20 at the
University of Alabama, where' she is
associate professor of organ. The work,
commissioned by Freese, was com-
osed specifically for the 87-rank
oltkamp organ in the Moody Music
Building Concert Hall. The concert also
featured Rio abajo rio (1999) and Home
Suite Home (2002) by Decker, compos-
er-in-residence for the UA Church
Music Conference held the same day.

Susan Friesen played a recital on
February 8 at St. Mary Roman Catholic
Church, Buffalo Grove, Illinois, in
honor of the 100th anniversary of the
installation of the church’s pipe organ.
Built in 1904 by the Wisconsin Fipe
Or}%an Factory, B. Schaefer, Prop.,
Schleisingerville, Wisconsin, as their
opus 34, the one-manual and pedal
instrurnent has mechanical key and stop
action (tubular-pneumatic pedal ke
action), 9 stops, and is noted as the oldY
est pipe organ in Lake County, Ilinois.
It was restored in 1980 by James Gruber
of Chicago, and has been featured twice
in recitals at OHS conventions (1984
and 2002). Susan Werner Friesen is a
charter member of the Chicago Mid-
west OHS chapter and was editor of the
chapter’s newsletter, The Stopt Diapa-
son, for several years in the 1980s. In
1982 she was named editor of The
Tracker and served in that capacity until

1991, in which year she received the
OHS Distinguished Service Award. Ms.
‘Werner Friesen is an Associate in Min-
istry with the Northern Hllinois Synod of
the Evangelical Lutheran Church in

America and cuirently serves Grace
Lurtheran Church in Woodstock, Illinois
as director of handbell choirs.

Esteban Landart

Esteban Landart will play a concert
tour in the United States May 21-June
1, with performances on organs by the
Bedient Company: May 21, St. Paul
United Methodist Church, Lincoln,
Nebraksa; 5/23, St. Vincent de Paul
Catholic Church, Omaha, Nebraska;
5/28, St. Basil’s Episcopal Church,
Tahlequah, Oklahoma; 5/30, St. Vincent
de Paul Catholic Church, Rogers,
Arkansas; and June 1, Cathedral of St.
John the Baptist, Charleston, South
Carolina (Spoleto Piccolo Festival).

Born in Irun, Spain, Esteban Landart
studied at the Conservatoire Supérieur
in San Sebastidn and at the Conserva-
toire of Bayonne, France, where he
received two Gold Medals in organ and
music theory and a First Prize in organ
performance. Later at San Sebastidn he
earned a First Prize in music theory and
received awards in piano, counterpoint
and harmony. Unger the advice of
Xavier Darasse, he entered the Conser-
vatorie National Supérieur de Musique
in Lyon in 1991. His teachers have
included Willem Jansen and Michel
Bouvard (France), Michael Radulescu
and Daniel Schlee (Austria), Guy Bovet
(Switzetland), Zsigmund Szathmé
(Hungary) and Ewald Kooiman (Ho?j
land). His main course in organ studies
was with Jear Boyer, under whom he
obtained the Dipldme National d’E-
tudes Supérieures Musicales in organ
with high distinction in 1994. In 1997,
under Jestis Martin Moro and Louis
Robilliard, he earned an advanced cer-
tificate in organ performance.

Landart is an authority on the Cavail-
1é-Coll organs located in the Basque
country, and has written and document-
ed various instruments. He has pub-
lished articles and has participated in the
Festival Quincena E/Iusical de San
Sebastin, In addition, he has taught in

France and.Spain, as well as Playmi
many concerts in France, Germany an

Spain. He participated in the Second
International Conference on Cavaillé-
Coll at Epernay in November, 1994, and
in the conference on Cavaillé-Coll at the
University of North Texas, Denton, in

October, 1999. Landart is currently pro-
fessor of organ at the Conservatorie
Nationale Regional at Bayonne, France,
and at the Basque National Conservatory
of Music Musikene in San Sebastidn.

James R. Metzler

James R. Metzler will play recitals
overseas in June. On June 13, he per-
forms at Notre Dame Cathedral, Paris,
France, and on June 20 at St. Paul’s
Cathedral, London, England. The pro-
gram includes works of Busser, Widor,
Bach, Langlais, Vierne, and Tourne-
mire. Metzler holds a BMus from
Westminster Choir College, MMus
from Hartt College of Music at the Uni-

versity of Hartford, and has taken doc- -

toral studies in organ and musicology at

the University of Michigan. His organ -

teachers have included Henry Hokans,
Robert Carwithen, Alec Wyton (impro-
visation), John Holtz, Marilyn Mason,
and Martin Neary at Winchester Cathe-
dral in England, and additional studies
were taken at the Royal School of
Church Music in England. From 1972
untl 1996, he served as organist and
choirmaster of Trinity Episcopal
Church in Toledo, Ohio. In 1996, gae
was appointed organist and director of
music at Trinity Episcopal Cathedral in
Little Rock, Arkansas, where he directs
choral groups for adults and children,
handbells for adults, and supervises the
Cathedral concert series.

Karen McFarlane Artists, Inc., is
pleased to announce the addition of
Erik Wm. Suter to its roster of concert
organists. Mr. Suter is organist and asso-

Phyllis Stringham coxcerr manacevent

Delbert Dissethorst

Shelly Moorman-
Stahlman

Carla Edwards

3

4

Pamela Decket.

v 1101 Belmont Drive, Waukesha,Wisconsin 53186
‘Phone/Fax: (262) 542-7197 « E-mail: pstringh@cc.edu

Erik Wm. Suter

ciate choirmaster at Washington
National Cathedral, and holds degrees
in organ performance from Oberlin
Conservatory and Yale University,
where he studied with Haskell Thom-
son and Thomas Murray, respectively.
He was a two-time finalist in the AGO
National Competition in Organ Playinaf,
and was a first-prize winner in the Yale
Biennial Organ Competition. Suter also
won the Gold Medal of the Mayor of
Musashino/Tokyo in the International
Organ Competition in Japan.

In addition to his duties at Washington
Cathedral, Suter maintains an busy solo
recital schedule and teaches organ at
American University. He has performed
extensively in the United States and
Canada, - in addition to appearing in
Japan, Scandinavia, Englang and the
Iberian Peninsula. In April 2004, he per-
formed in the opening recital series on
the new C. B. Fisk organ at Lausanne
Cathedral in Switzerland. Erik Suter’s
recordings can be found on the JAV, Pro
Organo, and Gothic labels, and he
recently released his fourth solo compact
disc featuring the complete organ works
of Maurice Duruflé as heard Live' in
recital at Washington Cathedral.

For more information, contact Karen
McFarlane Artists, Inc., 866/721-9095;
<john@concertorganists.coms>.

Dale Warland has been named win-
ner of the “Sally” Award for Vision. For

the past twelve years, the Sally Ordway

Irvine Awards have been presented to
four individuals or organizations who
have significantly contributed to arts and

culture in Minnesota. Since 1972, War- .

land has stimulated the art of profession-
al choral singing and earned a reputation
for his commitment to commissioning
and performing new choral music. Other

Bedient
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(402) 4207662
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PEDAL

32 Contre Bourdon

32 Contra Violone -

16 Diapason

16 Bourdon

16 Lieblichgedeckt (Swell)
16 Antiphonal Viole

16 Violone

8 Octave

8 Principal (Great)

8 Gedacktfléte

'8 Salicional (Swell)

4 QOctave

4 Choralbass (Great)

4 Fliite (Swell)

IV Mixture

32 Contre Bombarde

32 Contre Double Trumpet (Great)
16 Bombarde

16 Waldhorn (Swell)

16 Double Trumpet (Great)
16 Cornopean (Great)

8 Trompette

8 Waldhorn (Swell)

4 Clarion

SWELL

16 Bourdon doux

8 Geigen Diapason
8 Bourdon

8 Flute Celeste II

8 Salicional

8 Voix Celeste

8 Erzdhler Celeste 11
4 Octave Geigen

4 Flute Harmonique
4 Traverse Flute

2 2/3 Nasard

2 Piccolo

1 3/5 Tierce

IV Fourniture

III Mixture

16 Contre Trompette
8 Trompette

8 Waldhorn

8 Oboe

8 Hautbois

8 Vox Humana

8 Voix Humaine

4 Clairon

Tremolo

GREAT

16 Double Diapason

8 Principal

8 Diapason

8 Claribel Flute

8 Gemshorn

4 First Octave

4 Second Octave

4 Spitzflute

2 2/3 Twelfth

2 Super Octave

1 3/5 Tierce

I First Mixture

IIT Second Mixture

16 Double Trumpet

8 Tromba
Tremulant
Chimes -

Pipe and Digital
Sounds Combined

SOLO

16 Gamba Celeste I

8 Flauto Mirabilis

8 Solo Gamba

8 Gamba Celeste.

4 Gambette Celeste IT

16 Tuba Mirabilis

8 Tuba Mirabilis

8 French Horn -

8 Corno d’Bassetto

8 Cor Anglais

4 Qctave Mirabilis
Tremulant
Celesta

CHOIR

16 Erzidhler

8 Principalino

8 Voce Umana

8 Gedeckt

8 Concert Flute

8 Viola

8 Dulciana .

8 Aeoline Celeste

4 Oktav

4 Flute

4 Viola

2 2/3 Twelfth

2 Fifteenth

2 Wald{fl6te -

1 1/3 Quintfl6te

IV Mixture

III Sharp Mixture

8 Cornopean (Great)

8 Krummhorn

8 Clarinet
Tremulant

ANTIPHONAL
16 Contra Viole
8 Principal

8 Holzgedackt
8 Viole

8 Viole Celeste
4 Prinzipal

4 KoppelflGte
4 Violes II

2 Oktav

1 1/3 QuintflGte
I Cymbale

8 Trumpet

Tremulant

www.allenorgan.com

150 Locust Street, P.O. Box 36

Macungie, PA 18062-0036 USA

Phone: 610-966-2202 ~ Fax: 610-965-3098
E-mail: aosales@allenorgan.com A
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Christ Church,
United Church of Christ

BETHLEHEM, PENNSYLVANIA

A handsome cherry and colonial white two-tone finish Four-Manual
Renaissance™ console controls the addition-of seven pipe ranks and more
than seventy digital voices (including a full antiphonal organ) to the existing
1930 Méller Opus #5727 pipe organ.

Designed to the specifications of organist and music director Adam Koch,
the organ console includes Allen’s MIDI Division II, an adjustable-height

‘bench and a matching cherry-finish delly. The beautiful ‘edifice is the v
- congregation’s third church building. The combined organ is now the largest

in the historic “Christmas City” of Bethlehem, Pennsylvania. International
concert artist Carlo Curley performed at the Dedicatory Concert.




Dale Warland

honorees include B.G. Shigaki and the
Rochester “Att  Center for initiative in
developing a new arts facility for south-
eastern Minnesota; Bruce Carlson, exec-
utive director of the Schubert Club, for
his commitment to presenting chamber
music; and Sheila Livingston, longtime
supporter of the Guthrie Theater, for arts
education. Each of the honorees received
$2,500 and a crystal trophy at the awards

ceremony on February 2 at the Ordway

Center for the Performing Arts in St.
fﬁul,ﬂl\lfﬁnnesota. The awards are named

er the late Irvine, a legendary support-
er of the arts whose fam%ly has deep con-

nections to the Ordway Center.

James Welch

Several earlier recordings by James
Welch, out of print for some years, are
again available. These include the two
Magnum- Opus albums made on the
Flentrop organ in Seattle; albums from
the Air Force Academy in Colorado
Springs; All Saints’ Church in Palo Alto;
St. Mark’s in Los Olivos, California; and
a Christmas album made at Stanford
Memorial Church. For information:

<www.welchorganist.com>, click. on

recordings, and go to the bottom of that
page to Out of Print CDs.

Nunc Dimittis

Ruth E. Brunner -

Ruth E. Brunner died on November
6, 2003, after a two and one-half year ill-
ness with breast cancer. She was 45.
From 1984 untl her death, she worked
with her husband Raymond ]. Brunner at
their organ busiress in Silver Spring,
Pennsylvania. She was an active member
of the Organ Historical Society for more
than 20 years, as well as a member of the
American Guild of Organists and the
American Institute of Organ Builders.

Born in Middletown, she earned a

bachelor’s degree in church music from -

Susquehanna University, studying organ
with Susan Hegberg, While still in col-
Ie%e, she began her involvement with
ol )

pipe organs by working at the

Andover Organ Company as a summer
job. After graduation in 1982, she
worked for James R. McFarland in
Millersville, Pennsylvania. An accom-
plished organist, Mrs. -Brunner held
church positions at First Enpglish

““Lutheran Church, Columbia, and St.
_ Andrew United Church of Christ.

She married Ray Brunner in 1984; and
subsequently worked with her husband
building and restoring organs, as well as
managl'ni their service business and
office tasks. She did restoration work on
numerous organs, including four of the
nine extant David Tannenberg organs,
and other Pennsylvania German iostru-
ments built by George Krauss, Conrad
Doll, John Wind, Charles E. and Charles
F. Durner, and Samuel Bohler. Among
the notable historic organs for which she
did much of the restoration work are the
Sarnuel Green chamber organ ‘¢wned by
the Metropolitan Museum of Art (on
loan to Moravian College), the 1776

David Tannenberg positive organ at the
Moravian Museum in Nazareth, and the
circa 1804 Conrad Doll chamber organ
at the Heritage Center Museum in Lan-
caster, Pennsylvania.

Ruth Brunner was one of the organiz-
ers of the 2003 OHS convention in
South-Central Pennsylvania. [See the
{';szort on the convention by Malcolm

e

chsler in this issue, pa.%les 20-26.] At

the convention she was honored with
the OS Distinguished Service Award,
%resenﬂy jointly to her and her husband
ay. In addition to her hiusband and her
mother, she is survived by a son, two
daughters, two sisters, and ‘a brother.

Here & There

Darcey Press has released a three-
book set of hymn tune variations. The
compositions are easy to medinm diffi-
culty; 30 composers are included in the
504 pages of music that make up the
three books, each priced at $26.00. 83
Musical Gifts Part 1: Hymn Tune Vari-
ations—Aberystwyth to Hankey is now
available; Part 2 (Hanover to St. Agnes)
will be available in May, 2004, and Part
3 (St. Christopher to Wondrous Love)
should be available in July, 2004. Most
of the individual variations are useful as
single comupositions, as well as being
part of a set. Sets include from two vari-
ations (God Rest You Merry, Lobe Den
Herren) to 12 (Old Hundredth), and
range in length from two pages (Herz-

liebster Jesu and several others) to 17

(Kremser). Forms include free harmo-
nizations, fugatos, canons, bicinia, and
French toccatas, in styles ranging from
plainsong to Baroque to Romantic to
contemporary. All ‘the books incorpo-

‘rate foldout” pages, which avoid awk-

ward page turns, and an “Index of
Tunes in the Collection and the Texts
They Set,” compiled by Austin C.
Lovelace, that re?erences the appear-
ance of these tunes in more than 25
hymnals. A }fre—publication_ offer of

'$60.00 is in place until June 30. For a

listing of the contents and composer
names, please see the Keyboard page at
<www.darceypress.coms.

CanticaNOVA Publications offers
several new titles: choral settings by
Harold Owen (I Give You a New Com-
mandment); Richard Rice (Lenten
Introits for Choir and Congregation),
Jima Stanley (Easter anthem The Mas-
ter’s Rejoicing), Donna Robertson
(Good Christian Men, Rejoice and
Sing), and Christopher Bord’s fourteen
alternate accompaniments for At the

Cross Her Station Keeping. For infor-
mation: 412/828-9850; :
<www.canticanova.com>.

Pro Organo announces new CD

releases: Wilma Jensen, Sketches and
Improvisations in the French Tradition
(7186); the Ridgewood Concert Band,
Sounds of Celebration (T185); Simon
Nieminski, Organic  Shakespeare
(7149); South Bend Chamber Singers,
Millennium (7162); St. Paul's Episcopal
Church Choir, Indianapolis, To" This
Temple (7174); Choir of the Church of
the Incamation, Dallas, The Royal Stan-
dard (7182); Shadyside Presybyterian
Church Choir, Pittsburgh, How Can I
Keep from Singing (7188); John Walker,
Christmas Rediscovered (7189); Choir
of Christ and St. Luke’s, Norfolk, Ave
Rex (7192); Memphis Boychoir &
Chamber Choir, Our Dancing Day
(7169); Parish of All Saints - Ashmont,
His Beauty Doth All Things Excel
(7179); and Robert Benjamin Dobey, In
Sweetest Joy (7175). For information:
866/927-3923, <www.zarex.com:.

MusicianBio.com is an international
directory of classical musicians. In addi-
tion to bio%*rhaphical details on perform-
ing artists the site includes information
on concert performance updates, new
record releases, press releases from cul-
tural institutions, and industry news. It
is an interactive website providj:ng users
the opportunity to submit their own
biographies and press releases.

David E. Wallace & Co., pipe organ
builders, sends their latest newsletter,
“Notes from the Wallace Barn,” with
information on several of their projects,
including restoration work on the Port-
land, Maine, Kotzschmar Memorial
Organ; restoration of the 1850 Wm. B.D.
Simmons 1-manual 6-rank organ at Sec-
ond Baptist Church, Bowdoinham,
Maine; renovation of the 1872 2-manual
Stevens at the Congregational Church,
East Machias, Maine; and renovation of
the 1883 Johnson and Son opus 603, now
at home in the South Bend Christian
Reformed Church of South Bend, Indi-
ana, as well as upcoming projects. For
information: 207/839-7621;
<DEWOrgns@aol.com>.

Wicks Organ Company has sent its
latest e-mail update, with information
on a new organ in the Lutheran Church
of Webster Gardens, Missouri; an AGO
scholarship fund for new organists in
memory of Martin M. Wick, a contest
for free music from Wicks Organ Com-
gany and Mel Bay Music, and use of

rass wedges in Wicks reeds. For infor-
mation: <www.wicks.com:>.

Find the products
and services you’re
looking for at

TheDiapason.com
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BYU organ lab

Brigham Young University’s School
~ of Music has updated its organ lab with

the addition of 12 new Rodgers Trilli-
um organs. The University’s organ lab
was established in 1988 by professors
Parley Belnap and Richard Elliott. It is
the heart of BYU’s grmﬁ organ instruc-
tion program based on the Organ Tutor
computer-aided teaching program devel-
OFe by Don Cook, associate professor
of music {organ) at BYU. About 250
organ students per year receive organ
instruction in the lab'in sections of up to

12 students each taught by the depart- -

ment’s organ instructors.

The Organ Tutor program is used as
a teaching assistant allowing organ
instructors more time to focus on listen-
ing to students play the organ and then
offerinig individualized feedback and
direction. A special version of the pro-
gram, designed for Rodgers organ own-
ers, is avaﬁgble through local Ro?ers
organ dealers. An article authored by

Professor Cook, originally published in

the March 1999 issue of The American

Organist, is available on the Internet at

www.organtutor.byuw.edwarticook html. *

Originally, Rodgers two-manual
Essex Series organs were used in the
BYU Music School’s organ lab. Later,
the University upgraded to Rodgers’
Parallel Digifal Imaging© technolo
751 model organs. The PDI™ technol-
ogy 751 model organs were traded in
with the Universi
new Rodgers Trillium 787 organs. In
addition,  Rodgers PR-300  digital
sequencer/sound modules are used with
each organ in the lab. Brigham Youn
University was founded in 1875 and is’

onsored by the Church of Jesus Christ
of Latter-day Saints. It serves more than
33,000 students at the 600-acre Provo,
Utah campus and includes additional
programs and campuses at BYU-THawaii
in Laie, Hawaii and BYU-Idaho in
Rexburg, Idaho.

Harpsichord News
by Larry Paimer

Nunc Dimittis -

Denise Restout died on March 9,
2004, in Hartford, Connecticut. Bom
November 24, 1915, in Paris, she came
to the United States in 1941 as assistant
to Wanda Landowska. Upon the great
harpsichordist’s death in 1959 Restout
inherited their home in Lakeville, main-
taining it as The Landowska Center,
conceived both as a shrine and a venue
for the study of early music. For many
years Denise Restout served St. Mary’s

Catholic Church, Lakeville, as secretary .

of the parish council, religious instruc-

tor, and organist. Her burial mass was
celebrated there on March 13.
SEHKS

Featuring the Aliénor Awards for
Contemporary Harpsichord Composi-
tion, the Southeastern Historical Key-
board Society held its annual meetirxg;
at Duke University, Durham, No
Carolina, March 11-13. Officers elect-
ed for the coming year include Lar
* Palmer, president; Dana Ragsdale,

vice—presigent; Douglas Maple, ‘secre-
tary; Martha Clinkscale, treasurer; and

: Phone (39-049

B
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new board members Robert Parkins
and Ann Marie Rigler, who join contin-
uing members Ardyth Lohuis, Char-

. lotte Mattox, Karen Jacob, Elaine

Funaro, Gene Jarvis, and Genevieve
Soly. Harpsichord maker Richard
Kingston was honored with a lifetime
achievement award at the business
meeting and banquet on Saturday after-
noon. SEHKS’ next meeting will take
place at Stetson University, Deland,
Florida, March 3-5, 2005.

The Baritone Wore Chiffon:

A Liturgical Mystery

by Mark Schweizer (St. James Music
Press, 2004; $10)

Hayden Konig, organist-choirmaster
of St. Barnabas in St. Germaine, North
Carolina, is also the town’s police
chief, an amateur detective, and a
putative author. Following the Christ-
mas goings-on detailed in Schweizer’s
The Alio Wore Tweed, Hayden is
involved this time in Lenten shenani-

ans at St. Barnabas. The fictional
etective’s parallel literary work,
inspired by and executed upon Ray-

s purchase of the 12

mond Chandler’s very own typewriter,
adds a second layer of madcap mystery
to this hilarious crime novel.

Musical references abound, although
not quite so extensively as in Schweiz-
er’s earlier offering. Nevertheless the
reader encounters Penderecki’s St.
Luke Passion, Orlando Gibbons” Mag-
nificat and Nunc Dimittis, Britten’s
War Requiem, and Handel's Messiah,
as well as the musical portons of a
clown Eucharist and an Edible Last
Supper, both added to St. Barnabas’
schedule of Lenten services by a zany
interim priest (“Clown Imperial” as
processional, for example).

With a significant part of the action
set at England’s York Minster, a steadi-
ly expanding cast of Hungarian expatri-
ates, including a dwarf verger named
Wenceslaus, and the complete text of
Schweizer's Weasel Cantata (see pages
149-150), this second Konig mystery'is
another page-turner. Copies are avail-
able from <sjmpbooks.com> or St.
James. Music Press, P. O. Box 1009,
Hopkinsville, KY 42241-1009.

ast year I suggested that the first
volume. of this series was the perfect
Christmas gift. Number two is recom-
mended as enhancement for any festive
occasion, to enliven a plane flight, or as
that unique gift for a literate church
musician friend.

Send news items or comments about
Harpsichord News to Dr. Larry Palmer,
Division of Music, Southern Methodist

. University, Dallas, TX 75275;

<lpalmer@smu.edu>.

Carillon News
by Brian Swager

2004 Carillon Congresses

The World- Carillon Federation
will hold its 14th congress in Oslo, Nor-
way, 27 June through 1 July. Her
Majesty: Queen Sonja will be the patron
for the congress which is being held in
Norway for the first time. Vegar Sand-
holt, Oslo Municipal Carillonneur, . is
the congress host.

Four carillons will resound in Oslo
during the congress. The 49-bell caril-
lon in the Oslo City Hall was cast by
Olsen Nauen of Tonsberg in 2000. A
lightweight instrument of 48 bells was
installe Olsen Nauen in Oslo Cathe-
dral in 2003. The new 37-bell Olsen
Nauen carillon in the Uranienborg
Church is slated for dedication during
the congress. The Olsen Nauen mobile -
carillon will also be in town for the
event. Lectures will be held at the City
Hall. A tour will take participants to visit
carillons outside of Oslo and the Nor-
wegian Bell Foundry. The congress
theme is “The Voice of the City.” For
information: <www.carillon.org>.

The Guild of Carillonneurs in
North America will hold its 62nd con-
gress at the Culver Academies, Culver,
Itidiana, 7-10 June. John Gouwens is
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the congress host. The congress will fea-
ture the 51-bell Gillett & Johnston car-
illon in the Culver Memorial Chapel
There will be excursions before and
after the congress to visit carillons at
Notre Dame, La Porte, and Ball State
University. Recitalists include Milford
Myhre, David Hunsberger, Justin Ryan,
Mary McFarland, John Gouwens,
Boudewijn Zwart, Stefano Colletti,
George Gregory, and Tin-shi Tam.
There will be a new video presentation
on carillon technique, an introduction
to new GCNA music publications, and a
practical demonstration of basic carillon
maintenance. For more information,
contact John Gouwens, 574/842-8387,
<gouwenj@culver.org>.

Music for Voices and
Organ

by James McCray

Chorus with percussion

Make mingle with our rattling tam-
bourines,
That heaven and earth may strike their
sounds together.
William Shakespeare,
Anthony and Cleopatra, IV, viii

There is no instrument the sound of which

Efoclaims such vast internal satisfaction as
e drum.

George Meredith

Sandra Belloni (1886)

One of our ‘earliest childhood
attempts at instrumental music is trying
to play on a drum or something resem-
bling ‘a drum such as a kitchen pan.
Some musicologists suggest it is the first
instrument other than the voice. The
percussion family is filled with instru-
ments other than the drum, and they
help create new, interesting colors of
sound, enhance musical excitement,
and build higher levels of emotion.

Today’s percussionists must have
solid skills in mallets and other sound-
producing mechanisms. The non-
pitched instruments can include unusu-
al items such as a brake drum. Entire
concerts devoted to percussion are
delightful fun; to attend a percussion
ensemble performance is to enjoy a
feast of uncommon instruments which
produce a labyrinthine tangle of sounds.
The performérs move around the stage
grabbing, shaking, and striking on weird
yet infriguing instruments, which capti-
vate the eye as much as the ear. College
music appreciation students tend fo
return from those concerts with much
greater satisfaction than when attending
a voice recital which often appears to
them as a dull evening of static music in
foreign languages!

_Even though percussion instruments
have been around for a very long time,
their_expansion into,chorla']Y repertoire
has been somewhat limited. With
today’s so-called “contemporary ser-
vices” the addition of a drum set is quite
common in churches. There are many
other less-used percussion instruments

THE DIAPASON

—_— e -




that can be added to choral singing to '

help create new and interesting colors.

Programming settings which employ
percussion will bring new colors that
will captivate the congregation. Effec-
tive composers: know how to intensify
moments in texts through the addition
of percussion. Climax points, texts of
sweet tenderness, and other emotional
moments are highlighted through sup-
plemental percussion. Small percussion
instruments often can be played by
members of the choir. Children’s choirs
today often use Orff-like settings that
serve as both musical and educational
contributions. Both children and adults
enjoy playing ercussion (see my open-
ing sentence above).

Heraclitus reminded the world that
“No man crosses the same river twice,
because the river has changed, and so
has the man.” Consider spicing up your
musical performances with an occasion-
al work that employs percussion. For
many, you will be crossing the river for
the first time, but with the probable
responses from the choir and congrega-
tion, it will not be the last. The congre-
gation will be impressed, intrigued, and
mterested in that special anthem.

The music reviewed this month all
features some kind of percussion.
Unfortunately, the variety of percussion
remains limited due to matters related
to use and the number of sales of exist-
ing publications.

O Clap Your Hands, Richard Proulx.
SAB unaccompanied with hand
claps and tambourine, Neil A. Kjos
Mausice Co., #8978, $1.30 (M).
Interesting and challenging reper-
toire for SAB is limited, but here is a
setting that is fun and highly worthy of
use. The fast tempo, syncopated
rhythms, and driving spirit make this
very attractive. The composer recom-
mends using four or more non-singing
hand clappers. The pexcussion line is
included at the bottom of the choral
arts and helps provide both a sustained
Eeat and some syncopations that imitate
those of the choir. A delightful setting of
Psalm 47.

God Has Gone Up with a Shout,
Raymond Weidner. SSATBB, tenor
or soprano solo, brass, timpani, per-
cussion, and organ, Paraclete Press,
PPMO00315, $2.10 (M-).

The choral score does not indicate
any of the percussion parts so it is diffi-
cult to know what exactly what is playing
when. Some of the brass lines are indi-
cated in the keyboard score. Choral
parts are syllabic, diatonic, and with
comfortable ranges until the end which
is loud and high. The solo is a recitative
that is sung somewhat freely above sus-
tained organ chords. The music moves
through several key changes and con-
sists of many short sections.

Holy God, We Praise Thy Name, K.
Lee Scott. SATB, congregation,
organ, optional brass sextet, tim-
Ean.i, and cymbals, Concordia Pub-
ishing House, 98-3673, $1.60 (E).

This hymn setting has seven verses
with the congregation singing on three
of them. The choral music is very simple
with only one verse in four parts. The
choral score does not include the open-
ing eighteen-measure instrumental fan-
fare. Based on the familiar Grosser
Gott, thisis a rallt%matic setting that will
be very easy for the choir; however, the
score makes it impossible to know what
the instrumentalists are playing.

We Are One in Christ, James Chep-
ponis.  Cantor/choir, congregation,
and organ with optional brass quar-
tet/quintet, guitar, timpani, sus-
pended cymbal, and hancﬁ)e]ls, Bir-
namwood Publications (distributed
by MorningStar Music), MSM-50-
8313A, $1.50 (E).

A full score (MSM-50-8313) and
instrumental parts (50-8313-B) are
needed since the choral score does not
have indications of the instruments.
The piece opens with an instrumental
fanfare which concludes with an initial
intonation. of the refrain that may be
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omitted. The actual refrain also has four
verses as part of it. There is a coda that

.ends the setting loudly. The text mag be

used for communion (Bread of Life).

The Prayers of the People, Joe Cox.
SATB, oboe, piano, and percus-
sion, Abingdon Press, 0687052459,
$1.50 (M).

Percussion instruments are claves
and castanets; their music is on the back
cover as is that for the oboe. Subtitled
“Prayer-Anthem,” the very syncopated
ostinato patterns in the left hand of the
piano, which tend to be duplicated bZ
the percussion, give the music a Spanis
dance character. There is limited use of
a four-part choral texture, most is in two
parts (women/men).

Alleluias, Intercessions and Remem-
brances, Julian Wachner. SATB,
organ, brass quintet, and bass
drum, ECS Publishing, No. 5844, no
price given (M).

This choral score specifies the instru-
mental parts although 'a full score
(5844a) is available. The bass drum has
limited use but there is a solo roll to
move into the final section. An interest-
ing effect has the organ playing three
notes in random (as a ripple) beneath
mildly dissonant brass lines. The chorus
music adds to the dramatic spirit but is
not difficult. This is a sophisticated set-
ting that shows real compositional craft.

The Hand of God, David Haas.
SATB, solo, assembly, and percus-
sion, G.L.A. Publications, G-56663,
$1.10 (E).

Based on Psalm 145, this three-page
setting has a refrain that is repeated
before/after each of three solo verses
which could be sung by various soloists;
the refrain is sung by choir and assem-
bly whose part is in a reproducible form
at the end. The percussion is used only
on the refrain, and is for conga drums
and cabasa. This easy setting empha-
sizes God’s care for the hungry.

Look and See, arr. Hal Hopson.
Unison/two part ‘with piano, and
optional flute, finger ¢ als, trian-
gle, and gon&, Choristers Guild (dis-
tributed y Lorenz Corp.),
CGA932, $1.50 (E).

Instrumental parts have their sepa-
rate scores at the end but also are indi-
cated on the choral score. There are two
verses which use only piano; they are
surrounded by more elaborate music
with the instruments. The last section
has the choir in two parts (optional).

Glory to God (Gloria a Dios), arr.
Carlton Young. Solo/soli, mixed
choir, congregation, keyboard
with optional flute, guitar, bongos,
and ‘claves, Abingdon Press,
0687080320, $1.50 (M).

This Peruvian music is based on Luke

2:14 and has both English and Spanish
texts. There are four stanzas. The fast
tempo, syncopated rhythms, and pulsat-
ing keyboard lines give this repetitive
setting an intoxicating character. The
soli ‘are used as chordal statements
above the melody similar to a back-up

group in some pop music.

O Sons and Daughters of the King,
Phil Magness. SATB, organ, con-
gregation, and optional percussion,
Concordia Publishing House, 98-
3750, $1.65 (M)

The nine brief verses are sung in var-
ious combinations (choir, choir/congre-
gation, solo, etc.); the music is simple,
m hymn style except for verse four
which is for choir alone. The percus-
sion parts are not indicated on the
score but separately at the end; they
call for finger cymbals and djimbe. A
congregation part that may be dupli-
cated is also included.

Book Reviews

GOArt Research Reports, Volume 3
[Instrument Building, Early Music],
edited by Sverker Jullander. Gote-
borg Organ Art Center, Goteborg
University, 2003; 196 pages; $27
plus shipping; available from the

)

- all Gver the ldst years:

rmih and humangreatness!

- Prabably nly few will remember myfirst performantes in1998; | remembe them
" as vlvidly as if they were yesterday. At that time I'could not know which-ways life
" would Tead e, Butlunderstood that | had sxperienced something very imiportant,
and [ somehow felt that | 'would tome back. As:you all know, |indeed.came back,
gnjoyng-and- sharing:one excitement-after another with you, my-audiences, my
+"fellow organists, teachers and friends, Realizing that| only recently had performed
'fny 350th recital; more than 200 of them in 37 states of your coimtry, makes mg
L teel dizzy. Therefore I would like to-thank you all for your onaity and faithfulness

++*Very speclal thanks: go to Dr. Thomas Schmidt, Director of Music at St. Petar's
Church iri:Manhattan, who gave me the-epportunity of my first recital in America.
Inparticular; .| thank - Tom - Schmidt and. his.wonderful wife Kathy for sharing
‘their home ‘with-me dufing my time &t The Juiliard ‘School and-the Professional
Children’s s¢hool in 1999 and 2000. Thelr hospitality, warmth and love beyond
maasure gave ma.the power to master the new sftuation in the environmant of &
“foreign-country, being far from my home and family. Adgitional thanks go to Dr.
Sehmidt for his wonderful musicat guidance during my time as organ scholar and

- gsaistant Grganist at St Peter’s. Thank you Tom, thank you Kathy!

My {hanks woutd:be incomplete, if [ did not mention another dear to me-person,
“‘whom-1e mest had an impact on me | will probably only understand in years o

.. Gome: Dr.-John Weaver. When |-met Dr. Weaver the first time in April 1998 at The
“UBurtisnstitute of Music, I'knew that this meeting would ehange my life. And it did:
.- Dr. Weaver-hecame my teacher. for 1o wonderful years-until his rétirsment from
- Curtis, and’} a[ways felt that my’ life would change again, when he would Jeave
Some day. Thank you, Dr. Weaver! | fael deaply honored having had the opportunity
‘ot studying under your tutclage, admiring your high competence and compassion;
countering decades of-professional ‘experience, and enjoying your. personal

i alé{c thank Dh Weaver's successor at Curlis, Mr. Alan Morrisen, for putting up
th me at Curtis so-patienily and-graciously. | am aware.that it was complicated
g:the transition period. | probably should have supported him betterin such a.

ms, succesding an institution as Dr. Weaver was. Wi, Morrison is without

Withihs feeling, of deepesf gratitudg | am glad to anﬁbunce that! willgraduate froni-
The Gurtls Institute ofMusic with the degreg of a Bachelor of Music on May 8. -

doubﬁ one of the finest American
performers; and. | hereby wish-him
all the best Tn his feaching: ‘cares

“with lots of niew ‘organ students-at
_my Alma Mater, The Curiis Institute

of Music:

In"order 10" complete: this -address
of ‘thanks, |- would: probably -have:
to-name ‘hundreds of friends -and:
supparters.. .. This -~ would- . most
certainly exceed the space | have
available here..But'| will not close
before thanking my dear parents

My heart-felt thanks go to my father, . who. decided already yéars aga to give up
evarything to'be available. exciusively for me; Maintaining my schedule would:be = *
impossible without him and his. highly compatent and dedicated Work: To Say:dt-
clearly: | would not be-where | am-today without him. i

Finally, | thank my always caring mother, who had o [ét me.go with a heawy heart:., .

at the .age of 113, when'| maved to:America, Knowing.that she. is suffering ‘badly.
from not having-me around ever since is quite'a:burden. Thank you, Mom, I love

you!

And now, i’s time-10. movs on. | am glad to announce; that willbe continmn‘g'my
Graduate studies under the futeldge and guidance of Mr. Donaid Sutherlarici at the‘ :
Peabody Conservatary, where | had been admitted fo.the Master of Music and'to;

the Artist Diploma program.

~FellHels

May 2, 3 p.m.

Felix Hell: Recital schedule May/June/July 2004

May 21,8 p.m. .

St. Teresa's Church
Staten Istand, New York

May 9, 8 p.m.

Martin- Luther-Kirche
Neustadt/Weinstrasse, Gefmany

Rheiniand Pfaiz
May 14, 8 p.m.

Opening Regital Kultursommer 2004

Trinity Lutheran Church
Lansdale, Pennsylvania

May 16, 4 p.m.

Berea, Ghio .

United Methodist Church of Berea

Christ Church (UGC)
Bethlehem, Pennsyivania

May 23, 4 p.m,

Cathedral Basilica of the Sacred Heart
Newark, New Jersey

May 26, 8 p.m,

Methuen Memorial Music Hall
Methuen, Massachusstts

June 8, 7:30 p.m.

First Presbyterian Church,
Haddonfield, New Jersey

June 12, 7:30 p.m.

July 16, 4 p.m.

Organ Fireworks at

Curlis Organ Night

Felix Helf at the IV-161 C.HK.
Curtis Organ of the University of
Pennsylvania, Irvine Auditorium,
Philadelphia, Pennsylvania

July 2, 8 p.m.

Westminster Preshyterian Church
Buffalo, New York

Recital of occasion of the
2004 G6HS Convention

For recitals, appointments,

Gedaschiniskirche der Protestation
Speyer, Germany

July 6, 7:30 p.m.

organ crawls, workshops please
contact: ;

Felix Hell Arfist Management, Inc.

7 Pocahontas Trall

Merrill Auditorium (Kotzschmar Organ)
Portland, Maine

July 11,3 p.m.

Madford: NJ 08055, USA
Phone: 001-856-983 39 56
Fax: 001-856-983 23 85
Mobile: 001-609-410 96 16

First Congregational Church
Littleton, New Hampshire

e-mail: hell-conceris@t-online.de
website; www.felix-hell.com
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Organ Historical Society, Box
26811, Richmond, VA ~23261;
804/353-9226;
<Www.organsociety.or%>,
This report is part of a larger planned
research project, Changing Processes in
North European Organ Art 1600-1970,

at Goteborg University and Chalmers

University of Technology in Goteborg,
Sweden. The project, concentrating on
important and well-preserved organs in
Sweden and other European countries,
is designed to gain knowledge about
various factors in the development of
the organ and its repertory. Various
aspects of the organ will be covered:
instrument history, technical issues,
organ building, and performance prac-
tice. The research also includes reIlJated
keyboard instruments such as the clavi-
chord and the harmonium.

Although this volume does not have a
specific title [the one above is added],
its contents are divided. into the two
parts identified, with an additional part
on the GOArt Database system.

Part One: Instrument Building
consists of three articles, each dealing
with a different instrument. The first,
“Subsemitones in Organs Built between
1468 and 1721,” by Ibo Ortgies, discuss-
es the invention -of mechanical devices,
such as split keys, that were developed
to overcome the  limitatons of
Pythagorean and meantone tempera-
ment tuning systems. The practice of
building organs with subsemitones dis-
appeared after 1700 because of compli-
cated fingering and pedalling that dis-
couraged playing. The chronological
overview lists’ 77 organs in the period
identified; these are described in an
accompanying detailed catalog. Numer-
ous cﬁarts and illustrative “diagrams
accompany the text throughout the arti-
cle, which includes a mulilingual bibli-
ography of 91 titles.

T]Ee second article, “Measuring the
Gerstenberg Pedal Clavichord,” by Joel
Speerstra, is a highly technical descrip-
tion of the design and construction prin-
ciples employed in a surviving instru-
ment by a prominent late eighteenth-
century builder, Johann Gerstenberg.
The analysis yields some speculations on
the practical character of the geometri-
cal measuring methods used In work-
shops of the time. The article is profuse-
ly illustrated with technical diagrams.

The third article, “Cavaiﬁré—COH’s
Poikilorgue: A Precursor of the Harmo-
nium,” by Joris Verdin, describes the
construction techniques employed in
free-reed instruments in the early nine-
teenth century, with particular atfention
to the famous organbuilder’s short-lived
instrument: its construction, tempera-
ment, and playing technique, along with
its relationship to the piano and-other
instrurnents by the same builder.

Part Two: Early Music also consists
of three articles, each consisting of dif-
ferent perspectives on early organ and
keyboard music. The first, “The Devel-
opment of the German Organ Magnifi-
cat,” by Kimberly Marshall, emphasizes
German practices until the mid-seven-
teenth century and the role of the organ
in its performance. There are many
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illustrative musical fragments, along
with a center section of several ancient
decorative artworks.

The second article, “Observations

Concerning - Contrapuntal - Improvisa-

tion,” by William Porter, departs from a
1565 treatise on keyboard playing.
Apparently the practice was not the rote
memorization of notated music in
detail, but the accumulation of a store of
internalized patterns that could be used
in music making at the keyboard. Such

- patterns of- sequential imitation are

essential to the “fantasias” of the pre-
baroque and early baroque period.

The third article, “Dieterich Buxte-

hude and the Chorale Fantasia,” b
Pieter Dirksen, defines the form wi
the aid of four criteria that the author
uses in an analytical discussion of Buxte-
hude’s larger chorale-based composi-
tions, probably all relatively early works,
the last composed in the late 1660s. An
understanding of Buxtehude’s organ
music reguires an appreciation of hi
fondness for experimentation within this
introspective genre and how its vocal
quality captures the introverted, pietistic
spirit of North Germany at the time.
" Part Three: Database describes the
establishment in 1995 of a comprehen-
sive database system for the storage of
results of research to assist in future
analytical work and restoration projects.
The design of the relationalp system
includes technical information on
organs, historical documentation on
particular organs and the instrument in
Feneral, archival information (contracts,
etters, and other data relating to organ
building, restoration, or repairing), and
information on individuals, institutions,
and organizations (organists and organ
builders). A separate %jsco aphy data-
base of more than 14,000 recordings
links compositions, companies, per-
formers, organs, and dates. In addition,
there is a library database of books,
}'furnals, and scores in the GOArt
ibrary; and a clavichord database con-
taining information on locations, owner-
ships, dates, and builders. Full integra-
tion of these systems in the future will
allow the various components to be
used independently or in combination.
A long-term goal is for Internet publica-
tion of the data.

‘Reports™ of this kind, consisting of a
collection of articles by different
authors on separate topics, seldom
achieve the leve}ljof integration of a self-
contained bock on a specific topic.
However, the present report has its own
form of integration by focusing on key-
board instruments of related kmd}sl
organ, clavichord, and harmonium. Dif-
ferences in construction, sound, and
method of playing, of course, constitute
the major differences between them.
The ind]ividual articles are marked by a
level of detail that would not be encoun-
tered in a more general book-form pub-
lication. At least one article (Joel Speer-
stra’s discourse on the pedal clavichord)
is based on a chapter of a dissertation
and post-doctoral research, presumably
intended for an audience of knowledge-
able specialists in the particular field.

Accordingly, this report will find its

most enthusiastic readership among
like-minded academic people who have
a %eneral familiarity with the broader
field of keyboard instruments, in addi-
tion to the organ. Therefore, scholars,
music historians, and musical instru-
ment specialists will find some fascinat-
ing reading in the pages of this broadly
based multidisciplinary report.-
—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Nicholas Temperley, Bound for
America: Three British Composers.
Urbana and Chicago: University of
Illinois Press, 2003. ISBN 0-252-
02847-3. xiii+236 pages, $34.95.

The three British composers are
William Selby (1738-1798), Rayner
Taylor {1747-1825), and George K.
TJackson (1757-1822). All three left suc-
cessful careers in England and came to
America in their musical prime to re-
establish themselves under less than
promising artistic conditions. Selby and
Jackson settled in America in 1773 and
1796 respectively, and made their
musical mark in Boston. Taylor erni-
grated in 1793 and settled in Philadel-
phia. All three earned their living in
America primarily as church musicians,
even though Taylor, by far the most tal-
ented composer of the group, had
enjoyed considerable success in the
keenly competitive arena of London’s
theatre music. .

The combined careers of Selby, Tay-
lor and Jackson span the period
between the two well-known native-
born American composers, William
Billings (1746-1800) and Lowell Mason
(1792-1872). Selby came to New Eng-
lind as tensions with Britain were
reaching the boiling point. His brother
John had been in Boston since 1771,
serving as organist at King’s Chapel. But
John, whose™ sympathies were loyalist,
evacuated Boston with the British army
in March of 1776, spent the remainder
of his life in Nova Scotia, and left no
mark on American music. William, ini-
tially employed as organist by Trini
Church in Newport, Rhode Island,
moved to Boston at the end of 1776. His
politics were either neutral or with the
colonists. He hung on through the Rev-
olutionary War years and emerged as a
major force in Boston’s music shortly
after his appointment as organist at
King’s chapel, in 1782. Selby knew
William Billings and the two apparently
collaborated on occasion during those
years, even as Billings’s health and for-
tunes declined and his music passed out
of fashion. :

Taylor and Jackson arrived with the
wave of professional musicians from
Britain and continental Europe who
came to these shores beginning in 1793.
These immigrants found an already
flourishing, though primarily amateur
and vernacular, musical tradition of bal-
lads and psalmody. Alongside it they
worked to build a cultivated musical tra-
dition, modest to be sure, but distinc-
tively American. With no established
aristocracy to turn to for support, they

@mbining traditions
of the past with a
vision of the future
to build pipe organs
of distinction
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developed their own entrepreneurial
framework. They performed and
talgght, organized concerts, sold music
and musical instruments, composed and
published, and came to exert consider-
able influence over America’s musical
culture. One of Jackson’s last and most
significant musical acts was to foster the
initial publication in 1822 of Lowell
Mason’s immensely popular and highly
groﬁtable Boston Handel and Haydn
ociety Collection of Church Music.

Bound for America opens with a brief
background essay, entitled “Emigrants
and Immigrants.” The body of the book
consists of three large chapters, one for
each of the composers, examining their
lives, music, and significance. Each
cha]ln(ter contains illustrations, lists of

- works and musical examples. A conclud-

ing chapter summarizes and situates the
three in their musical and historical con-
text of Federal-era America.

Nicholas Temperley is a leading
scholar in the area of Anglo-American
music especially during the late eigh-
teenth century, and this book, like his

revious work, is thoroughly and care-
]faully researched, well organized, and

lucidly written. It is, in short, an origi- -

nal, absorbing, and richly detailed study

of three sigm%cant figures during a par-

ticularly interesting era of early Ameri-
can music.

—John Ogasapian

University of Massachusetts-Lowell

New Recordings

Adrian Lucas plays organ music
rom * Worcester. (The English
Cathedral Series, Vol. 1.) Regent
REGCD 159;
<info@regentrecords.com>;
<www.regentrecords.com>.

The disc (69 minutes) contains Orb
and Sceptre (arr. Gower), by Walton;
Rhapsody for Organ (In Memoriam
Herbert Howells),” by lan Venables;
Chanson de Matin, op. 15, no. 2 (arr.
Herbert Brewer), by Elpar; Fantasie
Romantique, by Hugh Blair; “Ronde
des Princesses” (arr. Besley), from
L>Oiseau de feu, by Stravinsky; Fantasia
and Fugue in G, }Zy Parry; Chanson de
Nuit (arr. Lucas), by Elgar; “Allegro
con gl;azia” (arr. Macpherson), from
Symphonie Pathétique, Ey Tchaikovsky;
Paean (1958), by Ernest Tomlinson;
Second Nocturne, op. 9, no. 2 (trans.
William Faulkes), by Chopin; Grand
March from Tannhduser (arr. Lucas),
by Wagner.

Adrian Lucas has been Master of the
Choristers and Organist at Worcester
since 1996. He previously held posi-
tions at St. John’s College, Cambridge,
and at Salisbury, Norwich, and
Portsmouth Cathedrals. He has been
director of the Three Choirs Festival
and is very active in British organ

affairs. I would like to hear him perform
some standard organ repertory.

The cathedral organ was built by Har-
rison and -Harrison in 1925, using a
great deal of pipework by Hope-Jones
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and others. The instrument was worked

on by various firms in 1937, 1967, 1972,
and "1978, when the firm of Wood,
Wordsworth  added a batte of
“French” reeds. A major rebuild and
renovation was undertaken by Nichol-
son in 1997. The organ has excellent
flutes, fine quiet reed stops, and effec-
tive, if rather hard-toned manual chorus
reeds. The principal chorus is imposing,
but a bit du_%. For its size (IV/62, about
79 ranks) I do not find the instrument
overly impressive. It handles all the
transcriptions well, but one cannot tell
from this recording what it can do with
standard organ repertory, whether early
or modern.

The repertory heard here is a mixed
bag. Walton’s great march, written for
the 1953 coronation, goes well on any
large organ, and Lucas plays it with suit-
abl%z verve. The Tchatkovsky does not
really sound at home on the mnstrument,
despite some lovely sounds from the
organ. The pieces by Blair and Tomlin-
son are pleasant and effective but cer-
tainly not memorable. More interesting
is the Venables tribute to Howells, writ-
ten in an idiom reminiscent of Howells
but with some jazzy touches! The most
exciting piece on the disc is Lucas’s
excellent Tannhduser transcription,. a
showpiece that displays both organ and
organist at their best.

Recommended with some reserva-
tions to those interested in “collecting”
organs, particularly very Engh'sh—souné—
ing organs!

—W. G. Marigold
Urbana, Illinois

Carol Williams Plays the Austin
Organ in the Forbidden City Con-
cert Hall, Beijing, China (Maid in
China). Melcot Music MCT CD 015;
available from the Organ Historical
Socie;y, $14.98 (plus shipping),
804/333-9226,
<www.ohscatalog.org>.

Carol Williams, civic organist at the
Spreckels Pavilion in San Diego,
demonstrates a new Austin organ instal-
lation in a concert hall in Beijing, China
on this disc of mostly encore-length

ieces: Widar (Toccata), Bossi (Etude
gymphonique), ‘Bach (Air on the G
String), Bach (Magnificat Fugue), Gavin
Stevens (Tocoata% Ramon Noble (El
Flautista Allegre), Sibelius (Intrada, op.
111a), Jeremiah Clarke (Trumpet Vol-
untary), Lynwood Farnam (Toceata on
“O Filii et Filige”), Lefébure-Wély
(Boléro de Concert), Boéllmann (Tocea-
ta from Suite Gothigue), David
Hellewell (Land of Fire, op. 6), Purvis
(Prelude an “Greensleeves™), Sousa (The
Washington Post March), Scott gop‘]in
(The Entertainer), Jerry Herman (Hello
Dolly), Camille Saint-Saéns (Maestoso
from Symphony I1I).

This recording comprises pieces that
were performed during the two days of
the organ’s inaugural testivities in 2000
and reveal an imstrument that has a
decidedly British late-romantic feel to it
through the 4 pitches. At that point we

notice upperwork that is considerably -

clearer than one would ordinarily expect
from a British orchestral instrument.
The mixtures, by no means strident or
overly bright, go greatly clarify and
define polyphony in a way that makes
German counterpoint quite compre-
hensible. It is noteworthy that an instru-
ment of a mere 46 ran?l;s includes 16
and 8" reeds on the Great, the rather
predictable Swell reeds at 167, 8, 8,

%', and a Choir division that has tuba

mirabilis, French horn, corno di basset-
to, and English hom. The inclusion of
electronic 32 ranks and some judicious
interdivisional and intradivisional bor-
rowings and extensions allow maximum
effect from a fairly limited number of
ranks. The organ is shown to very good
effect by organist Carol Williams,
although the sequence of programming
of the pieces on the recording occasion-
ally becomes a bit tiresome with several
varieties of full organ heard in close
proximity. She has an enviable tech-
nique and plays with splendid aplomb.
Since the playlist obviously leans
towards teeﬁnical display pieces, it
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would be unfair to attempt to character-
ize her approach to more lyrical reper-
toire. Since some of the pieces were
recorded in an empty room and some
before a live audience that filled the
roox, it should be noted that the room
seems somewhat more reverberant
when empty and that higher frequen-
cies seem to be muted in the presence
of a crowd.

Cillian Weir Plays the Lawrence
Phelps Organ at Hexham Abbey.
Organ Master Series, vol. 2, Priory
PRCD 752; available from the
Organ Historical Society, $14.98
(plus shipping), 804/353-9226,
<www.ohscatalog.org>.

The contents of this recording are as
follows: Six Dances, ed. Pierre Attaig-
nant;, Partita on “Sei gegriisset, Jesu
gitig” (J. S. Bach), Sonate I (Franz
Xaver Schnitzer), Sonata II (Hin-
demith), Fantasia in F minor, K. 608
(Mozart), and Suite Carmelite and Suite

Profane (Jean Frangaix). Gillian Weir

celebrates the twenty-fifth anniversary
of the installation of her late husband’s
(Lawrence Phelps) organ at Hexham
Abbey in Britain with a recording that
displays her impeccable technique and
amazingly solid, vibrant rhythm to
splendi§ advantage. The repertoire also
seems to match perfectly the clean,
extremely transparent voicing of Phelps’
two-manual masterpiece, which was the

* first known American organ export to

Europe at the time of its completion,
One small niggle with this recording is
that the microphones seem to be agbit
too close to the pipework. Surely this
reveals the ma.rvslously clean arficula-
tion and clarity of contrapuntal lines in
Ms. Weir's performances, but the organ
seems to have a harshness to the attack
of many ranks that a more distant and
blended acoustical perspective would
undoubtedly mitigate.
—Warren Apple
Venice Presbyterian Church
. Venice, Florida

The Legendary Jeanne Demessieus:;
The Hamburg Organs. Festivo
Recordings 6961.862,

<www.festivo.nl>; available from

the Ols‘ﬁlan Historical Society, $14.98"

(plus shipping), 804/353-9226,
<WWW.o£scatalog.org> .

Trumpet Tune, Purcell; Prelude and
Fugzue in A minor (BWV 543), Choral
Prelude “Liebster Jesu, wir sind hier”
(BWV 731), ]. 8. Bach; Prélude, fugue et
variation, Cantabile, César Franck;
Mouvement, Berveiller; Te Deum, op.
11, Consolateur, Etude en tierce,
Demessieux; Dieu parmi nous, Messi-
aen; Improvisation on the chorale “O

roBler Gott der Treu.” -

In 1953 an elegant young woman
from Paris astonished the American

public with her virtuosic organ playing.
On her first American tour she playeda
repertoire of more than 1,50(? pieces
entirely from memory; indeed she had
left all the scores in” France. She also
intrigued Americans by the then novel

ractice of playing the organ in high
Eeeled shoes.

Jeanne Demessieux (1921-1968) was
a student of Marcel Dupré, and later tit-
ulaire of the Eglise de la Madeleine in
Paris. She shoug.ld probably be consid-
ered one of the great organists of the
last century—alongside such figures as
Edwin H. Lemare, Marcel Dupré and
Virgil Fox—though perhaps she
achieved less fame than she deserved
since, alas, her-lifewas - so tragicall
short. Hers was also a life ﬁ]lef1 wi
mystery. What caused Marcel Dupré—
her teacher, who had been her greatest
champion—suddenly to reject her?
‘What caused her untimely decline and
death to the bafflement of medical sci-
ence? Perhaps-the answers to these
qguestions may never be known.

Festivo Recordings has been per-
forming a very useful work in remaster-
ing Mlle: Demessieux’s gramophone
recordings and reissuing them on com-
pact disc. This is the sixth CD in the

series, and is devoted to recordings
made -on three organs in Hamburg,

Germany. Whilé Jesnne Demessieux
had a vast repertoire, her recordings are

on the whole limited to a relatively small

J
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number of favored pieces, and there are
quite a few duplications. This is a situa-
tion that has both its advantages and its
disadvantages. On the one hand it is a
pity that we can only remember Mlle.
Demessieux by a small segment of her
repertoire. On the other hand it is fasci-
nating to be able to compare more than
one recording of the same piece.

The first three pieces are played on
the 1957 3/57 Kemper organ at the
Sophienkirche in Hamburg. The Pur-
cell Trumpet Tune is registered rather
unusually, mostly using high }éitched
mixtures, in what is probably an
attempt to recapture the idea of this
composition as a harpsichord piece.
The Trumpet Tune is heavily orna-
mented in a way that displays a good
academic knowl}édge of seventeenth-
century English ornamentation prac-
tice. Mlle. Demessieux clearly dig her
homework and researched her reper-
toire meticulously.

The organ sounds pleasantly bright
and clear in Bach’s “Great” Prelude and
Fugue in A minor, although the pedal

seems -a little anemic, a fault typical of -

the anti-heroic Orgelbewegung instru-
ments of the 1950s. The organ’is also a
little out of tune at some points, par for
the course with many Continental
instruments. Some of the rapid passages
seem a little rushed and indistinct. It is
fair to say that the definitive recording
of this piece is the recording that Jeanne

. Demessieux made on the old organ,

since destroyed by fire, at the Victoria
Hall in Geneva in 1954. This was issued
on the Decca Ace of Clubs label (ACL
242); but this recording has unfortu-
nately not yet been reissued by Festivo.
On it there is a much better balanced
pedal, a more varied and interestin
registration, and no tendency to rush
the fast passages.

I do think, however, that the next
work, “Liebster Jesu,” is the definitive
Demessieux recording of that particular
piece. This work is also available record-
ed on the Walker organ at Liverpool
Metropolitan Cathedral (Festivo FECD
141). The Hamburg and Liverpool
recordings are both superb from the
playing point of view, but the registra-
tion on the Hamburg organ is more
interesting, and the acoustics of the
building are also better.

The two Franck works are recorded
on the organ of the St. Michaeliskirche
in Hamburg. This is a large 5/140
Steinmeyer, built in 1962. From the
playing point of view, this recording of
the Prélfzde, fugue et variation is to be
preferred, but a German neo-classical
instrument is hardly the best medium
for French romantic music, and there
is another recording on Mlle.
Demessieux’s own Cavaillé-Coll organ
at the Eglise de la Madeleine (FECD
155). The Cavaillé-Coll definitely wins
for sound, but the Hamburg recording
is taken at a slightly more sedate pace
and is somewhat tge better for this. I
also find the phrasing more interesting.
The Cavaillé-Coll also wins for sound
so far as the Cantabile (FECD 1586) is
concerned, though in this case the
playing in both recordings is superb

and there is little to choose between
them apart from the instrument.

The remaining six works on this CD
are recorded on the organ of the Chris-
tianskirche in Hamburg, The CD book-
let fails to identify the builder of this
organ, apart from stating that it was
rebuilt in 1984—which was of course 16
years after Mlle. Demessieux’s death.
The photograph shows a classical case
dating, I would say, from around 1750,
but apart from that I am afraid I have
been unable to {ind out anything more
about its history. (Perhaps some reader
of THE DIAPASON can enlighten us fur-
ther on this.) Anyway, Berveiller's Mou-
vement seems to have been a favorite
piece of Jeanne Demessieux, and there
are also recordings of it on the Liver-
pool Metropoliftan Cathedral and
Madeleine organs (FECD 141 & 132).
In this instance the Hamburg recording
is the one I prefer least. It seems overly
legato, dark and'foggy. By comparison
both the Liverpoo%yangl, Madeleine
recordings are more rhythmically inter-
esting—even virile. The Liverpool
recording is particularly fine.

Next foﬁow three of Jeanne
Demessieux’s own compositions. The
Te Deum (op. 11) is probably her most
famous WOI”E. (My personal favorite is
the Choral Prelude on “O filii et filiae”
from op. 8, but this is not on any of the
recordings that have so far been reis-
sued.) The Te Deum has also been reis-
sued played on the Cavaillé-Coll at the
Eglise de la Madeleine (FECD 132).
Contrary to what I might have expected,
and notwithstanding that the Hamburg
organ sounds a little top heavy, I prefer
this recording to the Paris one as being
a particular% fine and beautifully
Eilrased perf}(,)rma.nce. Furthermore,

e registration used on the Cavaillé-
Coll organ sounds a little too dark, and

perhaps a little too noisy as well. I was

not previously familiar with the Conso-
lateur from " Sept méditations sur le
Saint-Esprit, which is a meditative
piece, reminiscent in some ways of the
quieter works of Jehan Alain, and which
comes off well on this Hamburg organ.
The Etude en Tierce is not quite Vghat
one might expect from its title. It is an
animated piece in the modern French
11:'}aither than Ehe classiglal idiom, iﬁ Wdl;ich

e Tierce es O in a subsidi
role. Again t%?;r is an }éxce]lent erf?)?—]
mance and the piece seems well suited
to this particular instrument. Also an
excellent and typically virtuosic perfor-
mance is Demessieux’s rendition of the
Dieu parmi nous from Messiaen’s La
nativité du Seigneur.

Finally, the CD includes a rare gem,
one of Jeanne Demessieux’s improvisa-
tions, based on the chorale, “O grofBer
Gott der Treu” from Bach’s Cantata No.
46, Schauet doch und sehet. Again the
mood at the beginning of the piece is
contemplative, and it is perhaps in a
rather more conservative style than most
of Mlle. Demessieux’s compositions.
From its gen’de commencement it
becomes more harmonically daring and
animated and builds up to a stunning cli-
max, only slightly marred by the organ
seeming top heavy and out of tune. In
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“issue further CDs in

these days when such operations are
rendered simple by digital technology,
one hopes that before too long t%i]s
improvisation will be published as a
musical score, since Jeanne Demessieux
left relatively few compositions and it
would be nice to expand the corpus of
her extant works as much as possible.
This is an extremely interesting com-
act disc which I recommend as some-
hing to buy and enjoy and particularly
to compare with the other Jeanne
Demessieux recordings. It is my hope
that Festivo Recordings will continue to
€ same series.
—John L. Speller

Saint Louis, Missouri

New Organ Music

Froberger: New Edition of the Com-

lete Works, Volume IV: 2, Key-
ﬁoard and Organ Works from
Copied Sources (Part 3); edited by
Siegbert Rampe. Birenreiter Urtext
BA 8066, £49.90.

This is the final volume in the new
edition of the complete works for key-
board by Froberger to contain partitas
and partita movements. It features the
remaining partitas and movements from
copied sources, including works of
uncertain authorship, doubtful and spu-
rious works, and additional movements
by other composers (mainly C. Grimm).
Splitting the volume into two parts has
increased the overall size of the edition
to seven volumes in total; the final one
will contain the vocal and instrumental
ensemble works that have survived.

It has given me great pleasure to
review the previous two volumes of par-
titas for THE DisrasoN (November
2002, p. 12; January, 2004, p. 14) and
this new volume continues the excellent
presentation format with an introduc-
ton in English and German of 20 pages
followed by a page of facsimiles. The
preface contains a brief résumé of
sources already used in the previous vol-
umes and extensive notes on the two
sources used only in this volume, the
manuscripts of C. A. Kloeckhoff of 1695
and B. Kloeckhoff of 1695/6. However,
the reader must consult volume 111 for a
more detailed account of the other
sources, and there are no detailed com-
ments on the ornamentation signs used
and their interpretation. Each piece is
discussed thoroughly in the introduc-
tion, with an invaluable analysis of the
criteria of authorship. The musical text
contains nine complete partitas, a
courante and an allemande of uncertain
authorship but attributed to Froberger
by the editor, including two in the
remote keys of E major and F-sh
minor, and one in E minor formery
attributed to Pachelbel. There follow
several doubtful works, including four
complete partitas and seven individual
movements, 23 additional movements,
mainly preludes, which appear in MSS
with partitas of certain authorship, a
prelude and partita in C possibly by
Johann Coberg, and finally ‘a partita in
B-minor ascribed to Froberger. As with

the previous volumes, the carefuléy
planned page layout eliminates mid-
piece tﬁfge turns.

In this volume we again find far fewer
variants incorporated into the text than
in volume III, but the critical commen-
tary, only in German, is thorough. The
standard of music is very high, making it
clear why Froberger’s music was so
highly regarded and copied until well
into the l%th century. While the harpsi-
chord is a possible medium of interpre-
tation, the instrument best suited to the
highly quirky, sensitive and individual
s %e of the suites is the clavichord. As I
wrote in the review to Volume III, these
pieces are not easy to play and bring off
convincinélly (a contemporary comment
suggests that only those who had stud-
ie§ with Froberger could hope to repro-
duce his masterly use of rubato and
ornamentation), but the time spent on
studying the music in this volume will
be amply repaid. Let us hope that these
lesser}imown examples ofP Froberger’s
art will find their way into concert pro-

ams and examination syllabi.

The exemplary stand};rd of editing
set by Siegbert Rampe as well as the
clarity of printing has been maintained
in this volume, and this venture from
Birenreiter will surely become the
definitive edition for this wonderful
music—expensive, yes, but in these
three volumes one really does get what
one pays for, some of the most marvel-
lous music for stringed keyboard instru-
ments written in the 17th century.

—John Collins
Sussex, England

Robert A. Hobby, Three Epiphany
Preludes. MorningStar (MSM-10-
208), $10.00.

The hymntunes Dix (As with Gladness
Men of Old), Morning Star (Brightest
and Best), and Salzburg (Songs of
Thankfulness and Praise) receive
thoughtful and varied settings in this col-
lection. Numbers may be played as mde-
pendent Tpieces, and they could function
effectively as a suite. Dix is rhythmic and
cheerful (marked “cheeky”), Morning
Star is lush and reflective, and Salzburg
is a vigorous toccata in the French style.
A welcome addition to the Epiphany sea-
son repertoire.

James Biery, We Walk by Faith.
MorningStar (MSM-10-526), $10.00.

The tune Dunlap’s Creek (We Walk
by Faith and Not by Sight) was written
by Samuel McFarland c. 1816 and har-
monized by Richard Proulx in 1986.
This Easter season hymn is overshad-
owed by its more familiar brethren but
it deserves to be better known. James
Biery contributes five settings of the
tune in this collection, making it possi-
ble to play music during the service
that reinforces congregational singing
of Dunlap’s Creek. Titled “Aurora,”
“Cantabile,” “Bagatelle,” “Reflection,”
and “Carillon,” the movements explore
various compositional techniques
while remaining true to the tune. Sus-
tained chords, built up gradually,
chant-like alternation between dupﬁe
and triple pulses in the melody, a
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Baroque-style trio with ritornello pas-
sages, a serene meditation unfolding
between 8 string stops and a 4’ flute,
and a canon-cum-carillon in the
respective movements give the organ-
ist plenty to chew on. Satisfying and
stimulating service music.

Music for Manuals: General and Fall
Festivals, MorningStar (MSM-10-
558), $16.00.

Music with Minimal Pedal: General
and Fall Festivals, MorningStar
(MSM-10-559), $16.00. )
Music for Manuals: Advent-Christ-
mas-Epiphany, MorningStar (MSM-
10-017), $16.00.

These three volumes are part of The
MorningStar Organist’s Companion
series, and as such they “are designed to
address the continuing need for acces-
sible service music . . . for volunteers
[who] are offering to help £l . . . vacan-
cies despite limited training, experi-
ence, or ability.” The contents of the
volumes are rated by the editors as easy
to moderately easy. The music has been
taken from extant MorningStar publica-
Hons “of a more advanced level of diffi-
culty but which contain a setting or two
of an easier degree.” This worthwhile
project has resulted in books that are
useful for organists of any degree of
ability or experience, and tﬁe format—
placing ‘several short settings of the
same tune cheek-to-jowl—is very help-
ful. Older organists might think about
how many times they have chosen from
settings in The Church Organist’s
Golden Treasury, using two chorale
preludes to fill the prelude slot, to rec-
ognize the worth of these newer
anthologies. The MorningStar series
offers a.contemporary equivalent to the
COGT with settings by Jan Bender,
Michael Burkhardt, Charles Callahan,
Andrew Clarke, Matthew Corl, James
Engel, John Ferguson, Wilbur Held,
Ro%ert Hobby, Karen Keene, Paul
Kickstat, Kristina Langlois, Paul Manz,
and Wayne Wold. Within each volume,
tunes are arranged topically; e.g., “Gen-
eral,” “Reformation,” “All” Saints,” and
“Praise/Thanksgiving” in General and
Fall Festivals. Most settings are brief
and straightforward (one page or less),
but others are somewhat longer. The
inclusion of partitas such as Bender’s
“O Morning Star, How Fair and
Bright,” and Burkhardt’s “On Jordan’s
Bank,” in the Advent-Christmas-
Epiphany volume, adds depth to the
collections. As one would expect in an
anthology, the variety of styles is
refreshing. Exploring them is one of the
chief pleasures of owning these vol-
umes. More experienced organists
might be tempted to seek out the full
work from W%u‘ch these movements
were extracted. And congregations will
appreciate hearing them, too.

—Sarah Mahler Hu, hes.

Ripon College
Ripon, Wisconsin

Naji Hakim, The Last Judgment.
Paris: Alphonse Leduc & Cie, 2000,
AL 29 267, $45.95 (available from
Theodore Presser Company).

A hard thing it is to dislike the music

of Naji Hakim for it is unabashedly
Cathoﬂic in nature, global in origins,
worthy of the comparisons to Langlais
and Messiaen, and fashionably Parisian,
all at once. But, Hakim trained as an
engineer as well as a musician and there
is a quality in this score that emulates
that backeround.

For allg its Catholic ethos, Hakim’s
music reflects litde of the mysticism of
either Messiaen, who he succeeded at
La Trinité, or Langlais, with whom he
studied. Perhaps one feels the fissure
between the art of the old church (of
which Messiaen and Langlais were an
essential, if recent, part), and that of the
new (for which musicians like Hakim
must certainly be important, if outlying,
alternatives). Why a gap?

The mysticism of artists like Messiaen.
or Langl}:;is derived in great measure
from the sensuality of sound. Tradition-
al Catholicism has always been a sensu-
ous as well as cerebral experience. Rig-
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orous theological discourse flourished
hand in glove with the exalted symbols
of art. After all, while the [iterate
thinkers debated, their truths could best
be handed on to us all in the colors,
shapes, textures, and sounds that spoke
to the intuitive perceptions and conclu-
sions of the eyes, ears, and heart. In the
gast ceritury, this art making took on

eep, vivid coloration. Thus it was that
Messiaen’s tightly refined impression-

ism was, in the end, a channel to beauti- -

ful, inexplicable sound. Likewise, for all
of Lang]ais’ stylistic vacillation, harmon
always evoked exotic and alluring soumf
The discontinuity here,  while
acknowledging Hakim’s consistently
excellent craft, is that sonorities are less
about symbol and charisma than about
some working notion of design, connec-
tivity, and sonic function.” The Last
Judgment, commissioned for the open-
ing of the Rosales organ at St. James’
Cathedral, Seattle, adheres to- both
Matthew’s analog on the ultimate ver-
dict, and several well recognized frag-
ments of chant. Hakim retraces his own

‘cultural origins by mimicking the

rhythms of the biblical verses in his
native tongue, Arabic. These formative
lumps might at first suggest a result as
rich, varied, and expressive as Messiaen
or Langlais, but Hakim deserves credit
for greater originality than that.

akim’s sonorities are typically drier,
more dissonant, and less interrelated

than those of the earlier composers. His
figures are insistent, virtuoso without
fail, but not as appea]jnﬁ to the ear. Yet,
to the eye, this score looks perfect. It
lays a compelling pattern over the page,
much in the same fashion as a page of
rigorously hard-cornered, mannered,
Stravinsky, or an orderly passage from
an Italian Baroque string concerto. It is
musie that invites the eye to a feast. This

. is nothing new. Trained architects and

urban planners have composed before,
especially in the old days of the avant
arde. Their,renderings were not always

e sEuff of wonderful sound, but fre-

uen uite engaging. Five or six years
zcilgo, th}(; %/Iusée ’Og;?a% in Paris hur}llg an
exhibit of musical manuscripts, not as a
symbolization of sound, or as a testimo-
nial to a particular composer, but as
visual artifact. :

It may be the engineer’s instinct at
work, but much of Hakim’s music sim-
plylooks better in print than it sounds in

erformance. His quotations of chant,
or instance, reveal less of the sweetness
and warmth of composers like Duruflé
or Tournemire than a sort of angular
hard edge. The passage based on the
soul’s celestial processional from the
Requiem Mass, the In paradisum,
leaves the tune in a solo reed in the
pedal, against static and not especially
obliging “harmonies and a filigree of
rapid figuration on high mutations. Is
this the likeness of the soul’s tranquil

ascent which finally vanquishes the pain
of death, or a structural mounting of a
theme which, itself, bears meani,ngr) at
another level and in another context? Is
it the organic merger of compositional
modus operandi and evocative connota-
tions we have come to expect of
Catholic art of the past 100 years?

These observations intend only to
describe Hakim’s slant, not to judge it.
For, after all, he is an important force in
Catholic musical expression in the 21st
century, and brings to that task some
catholic inspiration. And, perhaps, that
is the real point of this music: that
Catholic expression has changed might-
ily, and that a drier, more objectively
functional future awaits. Such an assess-
ment might coincide with the swing of a
cultural pendulum, or might simply
account for the work of a artimﬂar
composer whose instincts ang training

rope in a respect for rational design.
—Haig Mardirosian

. American Universit
Washington, Dg

Evocation I, Evocation II, Thierry
Escaich. Alphonse Leduc (distrib-
uted by Theodore Presser) AL 29
177 ($14.95), AL 29 178 ($18.95).
Thierry Escaich has held the post of
organist titulaire at St. Etienne-du-
Mont, Paris, since 1997. Evocations I
and II, each sold separately, provide

ASPIRETO BE A SCHOLAR
Scholarships for Organ Study

Five full scholarships are being offered by Rodgers Instruments
for organ study at the International Music Camp, located at the
International Peace Gardens, North Dakota (on the beautiful
Canadian border). ‘

Camp dates are July 11-17, 2004. This award winning camp has
an outstanding faculty of musicians and performing organists.

The scholarship indudes full tuition for music courses including
private organ lessons, room and board at the camp and
transportation including airfare from the nearest airport.

Tuition winners will be based on submission. of cassette tapes or
CDs of organ playing. Completed applications must be submitted
by May 25,2004.

Scholarship adjudication will be by outstanding artist/organists
selected by Rodgers Instruments. ‘
For applications and requests for information contact:

Dr. Jeannine Cansler
Rodgers Instruments LLC
503-681-0430 » Fax: 503-681-0444 « jeansler@rodgers.rain.com

Note: for an informative description of the camp visit: www.internationalmusiccamp.com
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fine examples of Escaich’s imaginative
compositional style. Evocation %LFdedi-
cated to Pierre Lacroix) begins with a

laintive 7-note motive on quiet &

utes. This motive is gradually expand-
ed by the insertion of ornamerital notes
and thythmic complexity. A ritornello
section in trio texture, registered on &
and 2’ flutes, interrupts this lament.
Solo flutes and ritornello alternate
‘until the mood shifts with the introduc-
tion of principals in chordal texture.
The 'slow addition of stops brings the
work to a powerful fortissimo over an E
- pedal point. A declamatory section that
is motivically linked to ‘the opening
material is combined with pedal glis-
sandos as the work builds to a climax.
Following a brief pedal solo the work
- gradually subsides and returns to the
opening material.

Unrepentant eighth-note motion. in
pedal octaves prevails in Evocation II.
This constant” moton is occasionally
interrupted by an asymmetrical six-
teenth-note. Block chords are slowly
built in the manuals as dynamics and
intensity increase. Motivic hints of Freu
dich sehr (Comfort, comfort ye, my peo-

le) emerge. The contrasting B section
features tremolando chords in the man-

ual over motivic pedal work. The con--

stant-eighth-note octaves return as the
texture thickens and grows in intensity.
The work triumphs as the first phrase of
Frew. dich sehr makes a chordal appear-
ance in the manuals.

Each Evocation stands as an indepen-
dent solo work appropriate for recital.
Escaich provides clear registrational
ideas, ang the compositions are fine
examples of French improvisational
style.” The pieces are challenging, yet
highly effective.

Laus Deo: Carillon pour grand
orgue, Christian Robert. H.W. Gray,
GSTC 9503, $3.50. ‘

Laus Deo was composed for a visit of

Her Majesty Queen Elizabeth II to the

Cathedral of St. André, Bordeaux,
France. The work opens in French-toc-
cata style with descending parallel
fourths in the manuals. These figura-
tions highlight the Anglican hymn tune
Redhea%, composed by nineteenth-
century hymn writer Ricﬁard Redhead,
presented in long notes in the pedal.
The work modulates up a minor third
as the tune appears in retrograde in the
manuals with running eighth notes in
the pedal. A developmentary section
moves the running eighth notes to the
left hand while imitation occurs
between soprano and pedal. A brief
transition precedes a chordal presenta-
tion of “God Save the Queen” (an
- optonal insert added for the Royal
visit). The work concludes with a third
presentation of Redhead in block
chords in the right hand and running
~ figures in the le%t. Carrying forth the
tradition of its composition, the work
would be appropriate for postludes on
feast days or other festival occasions.

Arioso grazioso, Robert H. Mclver.
H.W. Gray, GSTC 9610, $3.95.

This composition is very accessible
and usable fgr prelude, offertory, com-

Jer:

munion, or wedding. Strings and pizzi-
cato pedal accompany a slow expressive
melody for 8 flute. A similar section in
the parallel minor follows. A return to
major closes out the tripartite structure.
The work is a good addition to the ser-
vice music library of all organists.

Compline: A Choral Improvisation,
Leslie Betteridge. Paraclete Press,
PPM09903, $7.50.

Leslie Betteridge (1903-1998) began
his career as organist and choirmaster
of the Church of St. Barnabas, Oxford.
He also held posts at St. Michael and

- All Angels, Croyden, and Cathedral of

the Most Holy Trinity, Bermuda. Com-
ﬁh’ne was the last published work of his
ife and is based on “Te lucis ante ter-
minum” (Sarum ferial), an evening
hymn often used in association with the
service of compline. The meditative
work opens with the tune clearly pre-
Sentedpb phrase in the pedal ‘on 8
flute, baf;nced by soft strings in the
manuals. A gentle contrast occurs with
a shift to compound meter. This is fol-
lowed by the introduction of the low-
ered third scale degree, providing a
minor inflection prior to the return of
the chant tune. This reflective compo-
sition would be appropriate for any
evening service.

Partita on “Nettleton,” John Eggert.
CPH, 97-6862, $7.00.

This I%Ieasant artita on “Come, Thou
Fount of Every Blessing” could be effec-
tively performed on a small, 2-manual
organ. In addition, because of the mini-
mal (in fact, optional) pedal part, the
work would serve as a wondertul intro-
duction to the E}li%an for pianists with
good keyboard skills. The prelude gently
opens the work and presents snippets of

e hymn. The second and thn‘g move-
ments clearly present the tune, the latter
offering a gentle ostinato accompani-
ment. Duo, registered on 8 and 2’ flutes,
is a sprightly settin§ with running six-
teenth notes and is Iollowed by a stud
on the first phrase of the hymn. The sixtf;]
movement. is a delightful ritornello in
triple meter that opposes the duple tune.
Occasionally the two subdivisions com-

bine, offering a good study in two against

three rhythms.” Leggiero, requiring a
sparkling registration, is a harmonic vari-
ation in compound meter with running
sixteenth notes. The closing movement,
Finale, begins with a flourish and is fol-
lowed by a simple chordal presentation
of the hymn tune.

I Sing the Mighty Power of God,
Westenkuehler. Warner
Brothers, GB9903, $7.95.

This -eollection offers a number of
appealing selections on well-known
hymn tunes. The signature work of the
set, “I Sing the Mighty Power of God”
(Forest Green), is in ternary form with
the A section in French toccata style.
‘The toccata figurations fall easily under
the hand and the hymn tune is clearly
presented in solo pedal. The B section
provides contrast and gently offers the
tuzie on a solo reed in the minor key. A
short fanfare brings the return of the A
section {one whole step higher than
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before). “Bring a Torch, Jeanette
Isabella” is a pleasant setting in ritor-
nello form. The tune is clearly present-
ed on solo stop while short fragments of
the ritornello provide commentary. The
selection Wou?d be appropriate for use
during a Christmas pageant and the
addition of a.Zimbelstern would be
highly effective. The accessible setting
of “This is My Father’s World” (Terra
Beata) could be used before or after a
children’s sermon and offers the tune in
the pedal on solo reed. The setting of
Ebenezer begins with a mysterious
introduction featuring added note
chords over a motivic pedal line: The
tune emerges from the texture on solo
oboe. A gradual crescendo brings the
work to a climax using the first phrase
of the tune. The setting returns to mys-
tery through a gradual decrescendo.
The opening of Hyfrydol (which could
be used as a hymn introduction) pte-
cedes an ornamented version of the
tune on festival reed. A modulatory -
interlude prepares for a chordal presen-
tation of the tune with a running eighth
note pedal line. Other settings include
“O Jesus, I Have Promised” (Nyland)
and” “On - Jordan’s Stormy ]ga_nks”
(Promised Land).

The Organ Music of Alexandre Guil-
mant, Vol XII: Music for Christmas.
Wayne Leupold Editions,, WL
600023, ne price listed.

This volume of organ music for
Christmas contains a wonderful preface
with articles discussing Guilmant’s life,
works, views, and contributions. Vol.
XII contains his Noéls, op. 60, originally
composed for harmonium. While the
compositions are highly effective for
small organ, endless registrational possi-
bilities exist when per&olrmed on a'larg-
er instrument. The twenty pieces in the
collection provide a wide variety of
noéls composed in the typical French
style (offertoire, élévation, commu-
nion). A couple of selections stand out:
Offertoire No. 3 based on Joseph est
bien marié; a variation set on Puer nobis .
nascitur; Introduction et variations sur
un ancient noél polonaise; and Offer-
toire No. 6 based on Nozl Espagnol.
Offertoire No. 4, an extended set of vari-
ations on Nuit somber, ton ombre vaut
les plus beaux jours, contains a charming
fugato based on the tune and culminates

with a grand presentation on full organ.

Decidedly Romantic in character, these
}E)Iieces rovide a wonderful contrast to

e widely performed nogls of Balbastre
and Daquin.

Christus Vincit, James Primosch.
Merion ' Music (distributed by
Theodore Presser), 143-40013,
$7.50.

This work is based on two Gregorian
tunes appropriate for the feast of Christ
the King: Christus Vincit and Vexilla
Christus Inclyta. The composer pro-
vides the following synopsis of the work
in the preface: :

My meditation on these melodies opens
with the Christus refrain, then states the
Chyistus verse over sustained chords. A

chords related to the Christus material. A
slow, soft passage marked “misterioso” in
the score, presents another look at the
Christus refrain, and this is followed by a

statement of the Christus verse in the -

]t_)hedal, accompanied by passage work on
e manuals. A fugato on the Christus
refrain rounds off the piece.

The work is effective and registra-
tional suggestions provided by Michael
Murray are very helpful. Due to some
technically difficult passages (includin
parallel 5-note chor£ that must be real-
ized with one hand, thick block chords,
and complex rhythms), the work is
appropriate for an advanced performer.

—Laura Ellis
University of Florida
Gainesville, Florida

Lloyd Pfautsch
Remembered

Lloyd Pfautsch died on October 3,
2003. See “Nunc Dimittis,” THE DIAPA-
soN, March 2003, p. 8.

I first met Lloyd Pfautsch when I
came to Southern Methodist University
to-audition for my current position. He
quickly invited me to attend his Univer-
sity Chorale rehearsal and then to chat
afterwards. When I entered rehearsal
he had just finished warm-ups and
stopped to introduce me to the choir.
They proceeded on cue to give a single
handclap, which he called “an applau,”
the imagined singular form of the word
applause. This must have been a {re-

uent trick, but the choir still enjoyed

oing it and I was highly amused. Here
was a conductor who practiced what he

reached in his books.” He wvalued

uman relations, his choral gestures
were expressive, but disciplined and
clear, and he most certainly made regu-
lar use of humor in rehearsals.

Pfautsch was born September 21,
1921 in Washington, Missouri (near St.
Louis). He received a bachelor’s degree
from Elmhurst College in 1943. Plan-
ning to follow his parents’ hopes, he
anticipated becoming a minister in the
Evangelical and Reform tradion when
he entered New York City’s Union The-
ological Seminary that fall. His musical
carcer flourished. He was soloist at
Brick Presbyterian Church under
Clarence and Helen Dickinson and sang
in Toscanini’s NBC Symphony Chorus.
He made several recorg'ngs and also
met his future wife, Edith Herseth, who
also sang under Toscanini at that time.
The year 1946 was significant for
Pfautsch. He graduated from Union
with a Bachelor of Divinity, he decided
he wanted a musical career instead of a
ministerial one and entered the Master
of Sacred Music program at Union, and
he also married Edith Herseth! All of
the above changed his life for the better.
He remained grateful for all of these
important events until his death on
October 3, 2003. :

No matter how you look at it, the

reprise of the refrain leads to the statement ~ word ~ “prolific® "describes  Lloyd
of the Vexilla melody over slowly shifting  Pfautsch. He published nearly 300 com-
e )
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Lioyd Pfautsch

positions (72 of which were commis-
sions) with 34 different publishers; he
was guest lecturer at more than 50 col-
leges and universities in the U.S. and
abroad; he graduated 154 students with
the MM in Choral Conducting, 35 of
whom also received doctorates; and he
conducted countless All-State Honor
Choruses and multi-church festival
choirs throughout the country. His
impact on choral music in the U.S. and
beyond was pervasive for the second half
of the 20th century. It persists today as
dozens of his graduates hold important
academic and church choral positions
around the world. That influence also
- continues in the performance of his
music throughout much of the Western
world. When the repertoire for the All-
State Choruses in the U.S. appear each
spring in The Choral Journal, there are
ways Pfautsch pieces on the lists.

No one in recent memory has been
more dedicated to the choral art that
Lloyd Pfautsch. He began singing in
public at age 3 and joined ensembles as
early as anyone would let him. He was
fortunate to make the acquaintance of
Robert Shaw as Shaw was rising to the
position of the foremost choral conduc-
tor in America. He sang on most of the
early Shaw recordings, including the
best-selling first Christmas album and
achieved the status of colleague and
friend with the maestro. Shaw
remained fiercely loyal to Pfautsch until
his own death and continued to help
him professionally. It was 'Shaw who
recommended Lloyd as the choral con-
ductor for the 1965 twentieth anniver-
sary celebration of the United Nations
in San Francisco. The Convocation of
Religion for World Peace was held at
the San Francisco Cow Palace on the
last night of the anmniversary proceed-
ings. Tie group brought together lead-
ers of seven of the world’s largest reli-
gions (Catholic, Protestant, Jew, Hindu,
Buddhist, Moslem and Eastern Ortho-
dox) to worship with a common cause:
world peace.” Secretary-General U
Thant spoke at the culminating worshi
service and so most of the distinguishe;
delegates to the U.N. attended.
Pfautsch conducted a large brass
ensemble and a choir of 2000, mostk
from the Bay area. They rehearsed for
three days prior to their public appear-
ance. The event earned Efautsch much
praise and many accolades that contin-
ued for months afterwards. It was, to
him, a seminal event in his career an
one of his fondest memories.

Two universities were fortunate to
benefit from many years of Pfautsch’s
work and creativity: Ilinois Wesleyan

‘ JA? %,%}.?g‘ ;
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(1948-58) and Southern Methodist Uni-
versity (1958-92). At both schools he

roduced - nationally prominént choirs
and established published series of com-
missioned choral works while leaving an
indelible impression on the music facul-
ties and the institutions as well. Because
his career at SMU was considerably
longer he was able to exercise creativity

" in sigﬁ)iﬁcanﬂy more ways. He was

brought to SMU to establish the Master
of Sacred Music program, which he did
most successfully. He taught at both the
School of Theology and the School of
Music, maintaining a faculty load that
would overtax any two “normal” faculty
members trying to equal it. All the while
he also founded the Dallas Civie Chorus
and conducted them for 25 years with-
out stipend, found time to compose
anthems on a regular basis and made
time for his growing family.

After a few years he decided to work
full-time in the School of Music and was
chosen as the first Associate Dean for
Music in the Meadows School of the
Arts. While he really did not like admin-
istrative work very much he attacked it
tenaciously. He was able to establish a
new piano pedagog?hrs department, and
managed to hire his former student,
Robert Anderson, to build a distin-
%'uished organ department. As the num-

er of organ students grew he success-

fully made the case for building several

additiopal organs in the School of the
Arts. The organ and choral departments
eventually vied for natiopal - attention
and supported the Sacred Music pro-
gram very effectively. Pfautsch and
Anderson collaborated on many projects
through the years, including the well-
known annual Christmas Worship Ser-
vice at Perkins Chapel. The service was
created by Pfautsch and continues to be
popular with the SMU and Dallas com-
munities today.

.One of his greatest innovations was
development of one of the first Master of
Choral Conducting programs in higher
education. He pioneered in videotaping
student conductors as a pedagogic

- device. ]?7 the same token he also pro-

duced videotapes on conducting. Even-

tually he wrote three books as wellas an

important chapter in a fourth one dis-
cussing conducting and the develop-
ment of choirs. Perhaps the most widel
used today is his English Diction for the
Singer (1971).

Prautsch received many honors dur-
ing his distinguished career. He was
awarded honorary doctorates from

. Elmhurst College” (Doctor of Musie,

1959), Ilinois Wesleyan University
{Doctor of Humane Letters, 1978) and
West Virginia Wesleyan University
(Doctor otng-JIjlllmane Letters, 1985). The
Board of Higher Education and Min-
istries of the United Methodist Church

designated him their University Schol-
ar/Teacher for 1982. At SMU he
received the “M” Award (the ‘highest -
award given by the university for sus-
tained inspiration to and efforts on its
behalf) and was selected the Meadows
Distinguished Professor in 1984. He was
%_rante emeritus status in 1992. The

exas Choral Directors Association
awarded him the Distinguished Choir-
master accolade in 1991.

Lloyd Pfautsch was an uncommon
person. He was kind, modest and pas-
toral in his dealings with students and
colleagues. He was an uncommon par-
ent, as his children and grandchildren
testified at his memorial service on
October 7, 2003. He was certainly an
uncommon musician. He was both a pio-
neer and a national leader in the teach-
ing of choral conducting, He was also an
outstandin% singer in his early years and
aremarkable conductor for the past half
century. Those of us fortunate to have
known and worked with Lloyd have
been changed for the better by his
warmth, his humor, his concern for
humanity and his prodigious musical tal-
ent. As his daughter, Debbie, put it at
the memorial service, “The heavenly
choir has a new conductor now, and it’s
time to get the diction right!”

—Kenneth Hart, Director
Graduate Program in Sacred Music
Southern” Methodist Univérsity
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lllinois College Organ Symposium

by Homer Ashton Ferguson Il and Joyce Johnson Robinson

Bach and Beyond: Bach and Bach
Reception in the 19th Century
November 7-8, 2003, scholars and
performers gathered for the organ sym-
posium “Bach and Beyond—Bach and
Bach Reception in the 19th Century,”
sponsored by Illinois: College (Jack-
sonville, Illinois), under the direction of
Dr. Rudolf Zuiderveld, professor of
music and college organist, and co-
sponsored by MacMurray College
(Facksonvi]le, Illinois), First Presbyter-
ian Church (S I'J'J:t]%ﬁeld, llinois), and
_ John Brombaugh (Eugene, Oregon).

Day One: by Homer Ashton
Ferguson [l!

Rammelkamp Chapel at Ilinois Col-
lege and Annie Merner Chapel at Mac-
Murray College were the venues for the
first day. Registration began at 1:00 p.m.
in- the foyer of Rammelkamp Chapel,
and James Dawson, owner of Oberlin
Music in Oberlin, Ohio, set up a sales
booth for conferees to peruse various
publications concerning the organ.

After a warm welcome by Dr.
Zuiderveld and Dr. Axel Steuer, presi-
dent of Tllinois College, the symposium
began with the keynote lecture given by
Russell Stinson, the Josephine Emil
Brown Professor-of Music at Lyon COIY
lege, Batesville, Arkansas. Stinson’s lec-
ture, “Bach’s Organ Works and
Mendelssohn’s Grand Tour,” revealed
some new insights into the reception of
Bach’s organ music during the nine-
teenth century, the era of the so-called
Bach revival, through the examination
of Felix Mendelssohn-Bartholdy. The
address gave conference participants a
preview of Stinson’s recent research
which has been codified in his latest
book, The Reception of Bach’s Organ
Works from Mendelssohn to Brahms,
scheduled for publication by Oxford
University Press in late 2005. The book
will contain four rather hefty chapters
on four major figures of 19th-century
music (Mendelssohrn, Schumann, Liszt,

~and Brahms) and will investigate how
they responded to Bach’s organ music,
not only as composers but also as per-
formers, critics, theorists, and teachers.

Mendelssohn was the ideal figure for
the “rediscovery” of . S. Bach’s genius.
He composed, over thirty works for the
organ, often usin%n’the organ music of
Bach as a model, his editions of Bach’s
organ chorales were among the first
ever published, and as a concert organ-
ist he introduced Bach’s music to the
general public. Stinson dwelled on one
particular ime period in Mendelssohn’s
career, his self-named “big trip” of
1830-32, the longest Bildungsreise ever
undertaken by a musician In- modern
tmes. His travels took him through
Austria, Italy, Switzerland, France, and
England as well as many German cities.

Mendelssohn’s journey began as a
Bach pilgrimage, with stops in Leipzig

[

Symposium attendees gather in front of First Presbyterian Church, Springfiel

and Weimar, where he was presented
with mbanuscript copies of two Bach
works by the pub]is}l)ner Breitkopf and

- Hértel. His time was also spent with

Goethe, who owned six Bach manu-
scripts, two of which contained organ
compositions. Goethe, a long-time fan
of Bach, requested that Mendelssohn
visit the local organist. Upon doing so,
Mendelssohn reported that he played
the “D-minor Toccata.” Stinson contin-
ued at some length in establishing that
the “D-minor Toccata” reference was
definitely a reference to the infamous
BWYV 565. This conclusion stems pri-
marily from a letter sent. from Paris to
his family in 1831 in which he requests
to be sent copies of six different Bach
organ works, including a “Prelude and
Fugue in D Minor,” which he identifies
by potating the first two beats of the
Dorian toccata. This eliminates the
Dorian as a possibility because
Mendelssohn knew that piece as a pre-
lude, not a toccata.

In Jate July 1831, Mendelssohn
arrived in Switzerland. In need of prac-
tice, he began to work on his technique
using Bach’s organ works as his peda-
gogical tool. A letter Mendelssohn
wrote to his family while stranded in the
village of Sargans revealed that even at

_ this point in his career he still lacked, at

least according to his standards, the
pedal technique necessary to perform
Bach’s big organ works.

Upon his arrival in Munich several
weeks later, Mendelssohn continued to
focus his attention on mastering his
pedal technique. Again, he foundghim—
self struggling in his conquest, only this
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time the organ he had to practice on was
partially to blame. Mendelssohn wrote
in a letter to his family, “T also play the
organ every day for an hour. But unfor-
tunately I' cannot practice as I wish
because the pedalboard lacks the five
uppermost notes.” He did marvel at the
beauty -of the organ, though, and com-
mented on finding the perfect registra-
tion for the famous setting of Schmiicke
dich, o liebe Seele.

As Stinson continued to demonstrate
the influence of Bach’s music upon
Mendelssohn, he touched briefly upon
Mendelssohn’s sense of profundity in
sharing Bach’s organ works with his fam-
ily and friends. In an account regarding
BWV 740, Wir glauben all’ an einen
Gott, Vater, Stinson remarked upon the
poEularity ofdplaying Bach’s organ works
as keyboard duets on the piano. Within a
rather emotional letter dated November
14, 1831, Mendelssohn sent this
chorale to his sisters Fanny and
Beckchen to play as a duet, noting,
“Now play this chorale with Beckchen,
as long as’you are together, and think of
me while doing 'so0.” Stinson further
illustrated this by quoting Fanny in a
letter she had written to Felix two years

.earlier, apropos of Bach’s organ’pre-

ludes that: “Beckchen is pounding out
the pedal part with virtuosity, and it
does my heart good to hear her. Old
Bach would laugh himself to death if he
could see it.” At this point in the lecture
Dr. Stinson and his student, Skye Haxrt,
resurrected -an old performance prac-

tice by E}glaying BWV 740 on the piano,

in duet form.

On April 22, 1832, Mendelssohn
sojourned back to London, regularly
playing the postlude at Sunday mom-
ing services at St. Paul's Cathedral,
even as he had done to great acclaim in
a previous visit in 182§.rThe organ at
St. Paul’s proved to be the ideal nstru-
ment on which to perform Bach’s
music, due to its larger compass in
comparison. to other instruments in

Russell Jason

Stinson (photo credit:

" Marzewski)

London. Mendelssohn’s organ playing
there is well documented and Stinson
went into detail to support the fact that
Mendelsschn’s Bach playing was revo-
lutionary for the En ]iislzlorgan scene.
It was in London that Mendelssohn
achieved the level of mastery that he
had sought in the performance of
Bach’s organ works.

Within this discussion one of Stin-
son’s most remarked-upon assertions
concerned the Prelude and Fugue in E
minor, BWV 533, the so-nicknamed
“Cathedral.” Stinson believes that it was
Mendelssohn’s introduction and repeat-
ed performance of this work to English
audiences at St. Paul’s Cathedral that
led to its nickname. All of the confer-
ence participants, including Christoph
Wolff, could not think of any evidence
to contradict this assertion and were in
1ellfflgreement that this magnve well be

e forgotten source of this often-quot-
ed moniker.

Stinson concluded his stimulating
opening to this conference, noting,
“FMen elssohn) would continue to

. occupy himself with Bach’s organ works

his entire life—as a performer, compos-
er, editor, antiquarian, pedagogue, and
ambassador-at-large. Without question,
he was the most influential champion of
this repertory during the early Roman-
He era.”

The conference continued with a
recital by Jay Peterson, professor of
music and college organist at MacMur-
ray College. Performed in Annie Mern-
er Chapel on the MacMuxray College
cam;)us, the recital featured the historic
1952 Aolian-Skinner Organ, Opus
1150, of four manuals and 64 ranks. This
organ, installed under the auspices of
Professor Robert Glasgow, then a mem-
ber of the music faculty, has been duti-
fully guarded and maintained by Peter-
son. He recently completed a compact
disc recording of this organ featurin

-American organ music in celebration o

the fiftieth birthday of this landmark.
Dr. Peterson readily showed off the
colors of the organ through his perfor-
mance of 19th-century organ "music,
demonstrating his ability as a command-
ing performer. The program: Sonata in
B-flat, op. 65, no. 4, Felix Mendelssohn;
O World, I Now Must Leave Thee, My

("N
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‘and successors,

Christoph Wolff confers with J. S.

Heart Abounds With Pleasure, Blessed
Ye Who Live In Faith, O God, Thou
Faithful God, My Heart Is Ever Yearn-
ing, %p. 122, Johannes Brahms; Prelude
and Fugue on B-A-C-H, Franz Liszt.
Day one of the symposium concluded
with a recital by Douglas Reed, profes-
sor of music and university organist at
the University of Evansville, on the Hart

Sesquicentennial Organ in Illinois Col-
lege’s Rammelkamp Chapel. This'

recital attracted a large audience from
the surrounding community as it was
the November event on Illinois Col-
lege’s McGaw Fine Arts Series.

Building upon a theme set earlier by
Jay Peterson at MacMurray College,
Dr. Reed played a program dedicated
solely to the masters of the 19th centu-
ry. His program construction was well-
conceived as he “book-ended” his
recital by opening with the first move-
ment of the Symphonie Romane by
Charles-Marie Widor and then .closed
with the Final. Originally premiered in
1900 in Berlin, Widor received his
inspiration for this symphony from

lainchant. Reed continued with a per-
Formance of Robert Schumann’s Six
Studies for the Pedal Piano, opus 56
(1845). The remainder of his program
consisted of Brahms™ Prelude and Fugue
in A Minor and Mendelssohn’s Sonata
No. 5in D Major.

The evening ended with a reception
in Kirby Rotunda on the campus of Tlli-
nois College; organ scholars socialized
and expounded upon ideas new and
old. The inaugural kickoff of Illinois
College’s biannual organ symposium
was indeed a success. Evenis are cur-
rently being scheduled for November
of 2005 and November of 2007, with
focus in 07 on Dietrich Buxtehude in
commemoration of the 300th anniver-

sary of his death.

Day Two: by Joyce Johnson
Robinson

All of Saturday’s events took place at
First Presbyterian ' Church of Spring-
field, home to John Brombaugh's 3-
manual, 70-rank Opus 35.

The day began with an organ demon-
stration, “Music around Johann Sebast-
ian Bach,” by Rudolf Zuiderveld, organ-
ist of First Presbyterian and professor of
music at Illinois College in Jacksonville.
The program comprised works by
Bach’s predecessors, contemporaries,
from Frescobaldi
through Brahms, and included a hymn,
“If You But Trust in God to Guide You”
(Wer nur den lieben Gott), whose vers-
es were preceded by organ preludes of
Bach, Krebs, and Bohm. The Sonatina
in d by Christian Ritter showcased the

- full orgm, including the 16" and 32

pedal

osaunes. The organ is robustly

voiced for a full congregation, and the
room has a lively acoustic: Yet even with
a sparse population in the church, the
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(L to R) Symposium presenters and performers Robert Clark, Russell Stinson, Jay

Peterson, Rudolf Zuiderveld, Christoph Wolff, Douglas Reed

full organ was loud but not unpleasantt
so. The instrument is. essentially no
German/Dutch, but can capably handle
music of other styles as well. In Dan-
driew’s variations on O Filii et Filiae, the
organ’s French capabilities were high-
lighted, including récits de nazard,
tierce, basse de trompette, flutes, larig-
ot (siffloete), cromorne (dulcian), cor-
net, cimbel and Grand Jeu. The reeds
offered just enough bite, the flutes were
clear.and full. The organ most definitely

Bossesses gravitas, as demonstrated in .

ouis Marchand’s Fond d'orgue (Deux-
iéme Suife), in which the 16" Praestant
enriched the plenum without detracting
from its clarity.

Next, organists, including students of
Douglas Reed (University of Evans-
ville), Russell Stinson (Lyon College),
Dana Robinson (University of Illinois),
and graduates of MacMurray College
and I%E.nois College played for the mas-
terclass led by Robert Clark, organ pro-

fessor emeritus of Arizona State Univer-

sity. All but one played Bach works. Dr.
Clark’s suggestions reflected the con-
cerns of mﬁdﬁg music, as well as mat-
ters of technique and registration. In
order to accommodate all the students
who wished to play, the masterclass con-
tinued after the lunch break. Partici-
pants in the class and in the subsequent
recital were Zach Guenzel, Tim Weis-
man, Cecilia Bogowith, Alicie Zeilenga,
Skye Hart, Jeremy House, Nicole
Eyman, Luba Tkachuk, Alison Lewis,
Seott Montgomery, Jin-Kyung Lim, and
Kirk Rich. See Tsai Chan and Alison
Lewis played in the masterclass
although not in the recital; Robert Hor-
ton and Christine Smith played in the
recital only.

Following the masterclass, Christoph
Woltf of Harvard University delivered a
lecture on the authenticity of Bach’s
Toccata and Fugue in d-minor. Prof.
Wolff outlined the claims against
Bach’s authorship, which are primarily
based on interpretations of sources and
on stylistic grounds. His remarks
focused on a Berlin Staatsbibliothek
manuscript; he considers this source,
copied by Johannus Rinck, to be cor-
rect in its attribution to Bach. Wolff
also discussed details of notation and
stylistic traits (such as the arpeggiando
figures) which would place the work

ly in the eighteenth century, and
expf;jned the octave doubling ‘at the
opening of the toccata as a way around

e lack of a 16 stop on a smaller
organ—a way of achievin% the effect of
a North German plenum.® Having been
reassured that our beloved warhorse
was indeed by Bach, we returned to the
sanctuary to hear the masterclass par-
ticipants present their pieces ata recital

(BWV 543), Passacadliac an

that capped off the afternoon.

The symposium concluded with a re-
creation ofP Mendelssohn’s “Bach Con-
cert” of August 6, 1840, at the
Thomaskirche in Leipzig. The concert
began with a full or%an introductory
work by A. W. Bach, followed by Johann
Sebastian’s - Fugue in E-flai (BWV
559b), Schmiicke dich, o liebe Seele
(BWV 6b4), Prelude and Fugue in a
Thema
fugatum (BWV 582), Pastorella in F
(B%VV 590), Toccata and Fugue in d
(BWV  565), and closing with
Mendelssohn’s Choral and Variation on
Herzlich tut mich verlangen, and Alle-
%m (Chorale and fugue) in d. Robert

lark, Russell tinson, . Rudolf

Zuiderveld, Douglas Reed, and Jay

Peterson collaborated with stirring play-

ing; for those who had immersed £em—
selves in details of these works’ histo-
ries, stylistic details, and performance
practice, the concert was a sah'sfyinﬁ
ending to the weekend’s events.?
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Notes .

1. For more information on this topic, see
Christoph Wolff, “Das Scheinproblem der Toccata
d-Moll BWV 565~ in Bach, Liibeck und die nord-
deutsche Musiktradition, ed. Wolfgang Sandberger,
Bérenreiter, 2022.

2. The topics of future symposia-are: November,
2005—Practical Church Organ Music, including ser-
vice playing, improvisation, and contemporary com-
position for organ, with composers present;
November, 2007-Buxtehude (commemorating the
300th “anniversary of his death), with a tribute to -
American organ builder Jolm Brombaugh. For fur- -
ther information, contact Rudolf Zuiderveld at I1li-
nois College; <rzuider@hilltop.ic.edus.

Homer Ashton Ferguson III received his
bachelor of arts degree with a major in music
Sfrom Illinois College in Ma 2050, studyin,
organ with Rudolf Zuiderveld and piano an
conducting with Garrett Allman. In May
2002, he completed his master of music
degree at Arizona State University under the
direction of Kimberly Marshall, where he is
currently working on his doctoral degree in
organ performance. He is also the organist
and_ music._associate at Central United
Methodist Church in Phoenix, Arizona.

Joyce Johnson Robinson is associate editor
of THE DIAPASON. .
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Organ Historical Society

Malcolm Wechsler

2003 Convention

The 2003 national convention of the
Organ Historical Society took place
June 19-26 in South-Central Pennsylva-
nia. It was a Iong, sometimes gmelin%

o

“week, but without question, a week

many happy surprises: organs, organ
music, and organists. And let me mnot
forget the opportunity to meet old
friends, and to make new ones. There is
nothing quite like an OHS convention,
and I will attempt to report on it accu-
rately and with balance.

Grand opening of the convention,
Thursday, June 19 :
Eritk Wm. Suter

Mr. Suter holds degrees from Ober-
lin and Yale, and is organist and associ-
ate choirmaster at Wasghjn
Cathedral. His recital tock place at St.
Paul the Apostle R. C. Church in
Amnville, Pennsylvania, a building in
which organ music looked to be con-
traindicated, partly thanks to heavy car-
peting widely applied! However, the
early 20th-century builders knew about
building effectively for bad acoustics,
and the 1902 E. W. Lane tracker organ
proved a gentle but }iroject'mg instru-
ment. The wind was pleasantly relaxed.

The console is at the left side, and the

- E.W. Lane, 1902, St. Paul the Apostle

R.C., Annville

instrument was restored by R. J. Brun-
ner & Company in 2002. The program:
Placare Christe . Serpulis (Erom Le
Tombeay de Titelouze), Dupré; Prelude
&r Fugue in G Minor, Es ist ein Ros’
entsprungen, Schmiicke dich (on a sin-

le, If)eauﬁfu’l flute), Brahms. The hymn,

chmiicke dich (of course), was wonder-

{ully sung and played. Then, Sonata IV,

Mendelssohn;  Torah Song, Crai

Phillips (a very fine piece, toying wi

dissonances and clusters in a complete-
ly intelligible way); next, from Book 1 of
Gospel Preludes by William Bolcom,
“Just as I am,” and “What a friend we
have in Jesus”; the Duruflé Prelude on

" the Epiphany Introit; Adagio and Final

(Symphony VI), Widor. This E. W.
Lane instrument of 19 stops really does
wonderfully well in this quite dry
acoustic, but a genuine Cavaillé-Coll it
is not, and a sort of heavier, more sus-
tained, compensatory approach might
have better suited the Widor. All that
notwithstanding, this was a wonderful
recital, and a perfect opening to yet
another splendig OHS convention]

First full day, Friday, June 20
Agnes Armstong

.Friday, June 20, was the first full day
of the convention, and it began with a
very fine lecture by Frederick Weiser.
The topic was Pennsylvania German
Culture, a perfect orientation to so
much that we would see and hear
throughout the week. Then buses took a
long journey to Lititz to hear Aﬁnes
Armstrong in the Chapel of the Linden-
hall School for Girls, the oldest board-
ing school for girls in the U.S. She
played on a 7-r. 1904 Hook & Hast-
ings, restored (in 1998) by Patrick Mur-
th, whose ties to the OHS go back a
ong way, he having been the first E.
Power Biggs Fellow. )

Agnes ~Armstrong plays in two
churches on Sunday—one of which, St.
John’s Lutheran in. Altamont, New
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Agnes Armstrong and the Hook-Hast-
ings, 1904, Linden Hall School, Lititz

York, has a new French organ by
Cabourdin. She has advanced music
degrees from SUNY, the College of St.
Rose, and New York University, has
concertized a great deal, and her CDs
are available through the OHS. As for
Lititz, where the next three recitals took
place, here is a quote from one of the
many websites devoted to the place:
“Located in the heart of beautiful Lan-
caster County, Lititz has an eclectic his-
tory dating well beyond its founding by
Moravian missionaries in 1756. Situated
among the rolling hills, quiet streams
and’ lush farmlands of Pennsylvania
Dutch Country . . . . Other than the
fact that the four days of rain had begun
by now in earnest,
part of the world, and as the week
unfolded, we learned also of its organic

- treasures, and I don’t mean vegetables.

Agnes Armstrong played beautifully
and sympathetically on wonderful and
gentle sounds: Prelude in D, Vogler,
Voluntary on a Moravian Hymn, Abra-
ham Ritter (1792-1860); Largoe in A-
flat, Elizabeth Stirling (1819-1895);
Will 0™ the Wisp (Scherzo-Toccatina),
Gordon Balch Nevin; Postludium,
Adolph Friedrich Hesse (1808-1863).
“The program ended with a hymn, as
does every recital at these conventions,
a moment to be looked forward to and
savored: “We who here together are
assembled,” the tune, Covenant, by

Christian Gregor, the words by Christ-.

jan Renatus von Zinzendorf. What a

lovely beginning to a fine first full day.

Robert Barney plays the David Tannen-
berg, 1793, Single Brothers’ House
(Chapel), Lititz

Robert Barney, the Chapel of the
Single Brothers’ House
Robert Barney drew the task of play-
ing this tiny and quite delicate Tannen-
berg from 1793: four manual stops, no
edal. He did battle with it manfully, it
aving a very difficult and delicate
action to play. The stops are 8" Gedackt,
8" Gamba (with 17 basses common with
the Gedackt), 4" (Open) Floet (spelled
thus), and a 2’ Principal, lower 29 pipes
in the facade. It is all very gentle, and in
the first piece, Voluntary in G of Pur-

-cell, the clattering of the action nearly

drowned out the musie! Then followed

this is a wonderful -

a Pachelbel Choralthema in D Major
with eight variations on the tune Alle
Menschen miissen sterben. To me, the
leasures of the hymn singing we do at
Ehese conventions are greatly enhanced
when we can sing in harmony, as we did
this day. The tune is Gregor, in bonor of
Christian Gregor, who wrote the words
“My portion is the Lord.” The anony-
mous tune is from the Choral Buch of
the Hernnhut Moravian commuuity in
Germany. The program offered next
Will 0 the Wisp of Nevin (Robert
announced what we had all guessed,
that this piece, not part of his plan at all,
slipped into. the _Eook in mysterious
ways, obviously from Agnes Armstrong’s
program just before); then Four Voice
Fugue on the name B-A-C-H by Johann
de Deo Beranek (1813-1875). Barney is
organist at Tn'm'tﬁ Episcopal Church,
Concord, Massachusetts and associate
director of the Treble Chorus of New
Enfland. He has an active performing
and teaching life in the Boston area.
This organ had been built for a Mora-

_vian church in Frederick County, Mary-

land, which, in 1957, decided to set the
instrument free. The Lititz Moravian
community got it and packed it off to M.
P. Moller for repairs and the move. In
recent years, James McFarland & Co.
have done. further restorative repairs.

Ray Brunner, Auditorium of the
Linden Hall School for Girls

This was a lecture that was certainly
music to my ears— Pennsylvania Ger-
man Organ Building, David Tannen-
berg’s Legacy.” Any précis of this won-
de non-stop appreciation of such a
strong artistic. vein in the history of
organ building would require reproduc-
ing the éntire speech. Nothing could be
left out. My small knowledge and expe-
rience of Tannenberg’s work all came
from books and articles. Obviously, by
the end of this week, that all changed
dramatically, and for me, one of the
highlights, almost an emotional experi-

ence, was hearing and seeing David
Tannénberg’s very last organ, built in
1804, now safely situated in a small

auditorium at the York County Muse-
um. More about that later.

It was not just in this talk that we
heard from Ray Brunner. It was also in
the beauties of quite a number of organs
heard in this convention, organs that his
firm, R. J. Brunner & Company, had
restored, repaired, and even rescued.
[Ruth Brunner, wife of Ray Brunner,
and a master organbuilder in her own
right, died of cancer at the age of 45, on
November 6, 2003. She worked hard
planning this convention, and though

clearly %l, kept things in order as the -

convention progressed. She is missed!]
Ray and Ruth were a huge part of
g;ltting together and maintaining this

istinguished convention. At one of our
venues, they were both given an award
for distinguished service to the OHS,
this presented amidst cheers.

James ‘Darling, the Fellowship
Hall of the Single Brothers’ House
It is now 1:45, and I must mention

that we had a beautiful box lunch which

would have been eaten out of doors,

were not the heavens continuing to .

open up. James Darling is perhaps
lq}zq’own tg mJany who have gmadepthe P:'P]i-
grimage to Colonial Williamsburg, a
wonderful place to visit. He is at the
center of a lot of musical activity there,
particularly in Bruton Parish Church,
where he has served for almost 40 years.
Here, he was playing a much-traveled
single-manual Tannenberg of nine
stops, built in 1787. It found its way to
the Fellowship Hall of the Single Broth-
ers’ House in 1983, restored and recon-
structed by James R. McFarland & Co.
The organ had suffered mightily from

various forms of ill treatment including -

a fire, and required extensive work. The

avi erg, 1787, Single Broth-
ers’ House (Fellowship Hall), Lititz

20-note pedalboard has two stops of its
own, a gub'Bass at 16" and an Open
Wood Oktav Bass at 8.

The program: Allein Goit, settings by
Bach and Pachelbel; Fugue & Chordle,
Pachelbel; four Preludes by the English
Moravian, Christian Latrobe (1758-1836);
the event of the day was the hymn, “Morn-
ing Star, O cheering sight,” to the tune
Hagen, by the Rev. F. F. Hagen, with a
very young singer from the Lifitz congre-

: Faﬁon as the excellent soloist; two pre-

udes and fugues from the Well-Tempered
Clavier, and closing with a Pachelbezf Pre-
lude in D.

Bruce Stevens, Salem Lutheran
Church, Lebanon, Pennsylvania

At 2:30, we said goodbye to Lititz and
traveled about an hour to Lebanon.
Bruce Stevens played on a rather amaz-
ing organ of léPSS, built by the builder
who bid lowest in a competition amon;
many, the Miller Organ Company o
Lebanon, Pennsylvamia. The Organ
Handbook gives the names and bids of
the six other builders; Miller’s bid was
$3,300, for which they produced a lot of
organ, 31 ranks on three manuals. The
Great is founded on an independent 16"
Double Open, the bottom four pipes of
which are stopped wood, space c]iearly
being an issue. The Pedal also has an
independent Double Open, Bourdon
16’, and 8" Violoncello. The Great
Trumpet is the only commanding man-
ual reed. The Swell has only a Bassoon
Oboe at 8" and the Choir has a Clarionet
at &, yet this organ makes a' mighty
sound, full of excitement. It is also a
beautiful visual presence in.the room, if
a bit unusual in'its presentation.

’ i e
Bruce Stevens and the Miller Organ Co.,
1888, Salem Lutheran Church, Lebanon

. Bruce Stevens is organist of Second
Presbyterian Church™ in downtown
Richmond, and is director of the OHS
European Tours, this year’s heading to
Sweden. His degrees are from the Uni-
versity of Richmond and University of
Mlinois, with further study in Denmark
with Finn Viderg and Gretha Krogh,
with Anton Heiller in Vienna, and at the
Royal School of Church Music, then in
Croydon. He has played recitals inter-
nationally and at 12 OHS conventions,
and his CDs are available from the OHS
Catalogue. The program began with the
March on a Theme of Hangel by Guil-
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mant; Mein junges Leben, Sweelinck;
Second Sonata, Mendelssohn; the I
“O Christ the Word Incarnate” (so listed
in the Supplement, but as “O Word of
God Incarnate” in the printed prograin),
in Mendelssohn’s harmonization, con-
necting us back to the Sonata. At this
point, wanting to be sure that we had a
complete tour of the organ, Bruce
showed us the somewhat audible Choir
Dulciana and the gentle Swell Viola,
knowing that they would be swamped in
the registrations of any pieces on the pro-
gram. Then, Moderato from Tre Ton-
%ﬁkkﬁ, Niels Gade; Fugne (Sonata 11),
einberger; three Chorale Preludes,
Pepping; and to conclude, the Bach Pas-
sacaillia and Fugue in C Minor. Follow-
ing this recital, the entire convention was
fed sumptuously in one of the great
spaces in these spacious buildings.

Lorenz Maycher, the Memorial
Chapel of Salem Lutheran
Church, Lebanon :

We then moved from the original
church to what began as a memorial
chapel, but is now really the more used
of the two buildings. It'is larger as well,
and sounds different, too. This place is
referred to as Salem Lutheran Church
(Memorial Chapel). The organ is Ernest
Skinner Opus 683 of 1928. Lorenz May-
cher is organist-choirmaster at Trini
Episcopal Church, Bethlehem, Pennsyl-
vania, and teaches at Lafayette College in
Easton. He was an OHS Biggs Fellow in
1990, and has played for six OHS con-
ventions. Having relaxed over dinner, I
was slow to enter the chapel; as I arrived
the Bach C Minor Fantasy and Fugue
was beginning. Whatever do my ears
hear? I have not heard Bach on this kind
of sound for years—a 26-stop organ, 73-
note chests on Swell and Choir, thus
supercoupled to be sure, fighting its way
out of a chamber on one side of the chan-
cel. The playing was the kind of legato
that matches all of this. Next a wonder-
fully orchestral performance of the Han-

- del Concerio in F; the &’ Aquin Cuckoo;

Dreams, Hugh McAmis; Suite in E
Major, Everett Titcomb; Fanfare
d Orgue, Harry Rowe Shelley; the hymn,
“Lord Jesus, we humbly pray” to a tune
by Ignaz Pleyel; Grand Choeur No..2,

ed Hollins; three Songs of Faith and
Penitence, by Leo Sowerby (sung dra-
matically by Linda Laubac{), and May-
cher’s accompaniments were nothing
less than s_uper%); then, Impromptu, Gas-
ton Dethier (1875—1958); and lastly,
Improvisation on an Irish Air, by Nor-
man Cokegre;}fhcoti, one-time organist at
the Cathedral of St. John the Divine in
New York. ]

And here endeth a verylong first day of
the convention. A one-hour trip brought
us back to the hotel for visiting, drinking,
and buying music, books, and CDs.

Second full day, Saturday, June 21
Justin Hariz at St. James
Presbyterian Church,
Mechanicsburg, Pennsylvania

We began this day with a short bus
ride to Mechanicsburg. St. ]lames Pres-
byterian Church is a large classroom or
assembly sort of room, but with some-
thing of a raised ceiling, kind of a square

.dome effect. There is some acoustic to

be enjoyed, not a huge amount, and we
were hearing an old instrument (mid-
19th ‘century) by William H. Davis, a
single-manual with a pedal Bourdon
and coupler. This much traveled, much
troubled instrument was rebuilt and
refurbished by R. J. Brunner & Co. in
1989, including a brand new and very
handsome case of simple design. Wow!
What projection and richness of sound!

Justin Hartz is organist and choir
director at Church of the Incarmation,
Morrisville, Pennsylvania, and also fre-
quently agpea.rs at the Aeolian organ of
Longwood Gardens. A graduate of West-
minster Choir College, he has a master’s
from Juilliard; and was a Biggs Fellow.
The program: Volunta No. 29,
Andante (E'rom American Church Organ
Voluntaries, Cutter and Johnson), the 8
Open having a lovely sound and a fulfill-
ing projection; Wie schin leuchtet der
Morgenstern, Buxtehude; Voluntary 25,
Moderato, from Ryder’s Short Volun-
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Justin Hartz and the William H. Davis,
c. 1840, St. James’ Presbyterian
Church,‘ Mechanicsburg’

taries; Andante, K. 616, Mozart, a Jovely
em of a piece, and the fluty sounds of
e.organ were divine; the program
closed with a rather quick accompani-
ment to our robust singing of “Praise, my
soul, the King of Heaven.” This was a
fine recital on a worthy little organ, by a
fine organist who looked Iike he was hav-
ing fun, the fun being happily conta-
gious. Now, back on the buses to warm
up a bit, for the short trip to Camp Hill

i

Mark Brombaugh and the Conrad Doll,
1805, Peace Church, Camp Hill

Mark Brombaugh, Peace Church,
Camp Hill, Pennsylvania -
The organ here has a single manual
with six stops, built by Conrad Doll in
1805, and lovingly restored by the
Noack Organ Company in 1974. It is
entle but it is Iove}iy, and looks down
om a baleony in a truly -beautiful
church built in 1799. Mark Brombaugh
holds degrees from Oberlin College, the
University of Louisville, and Yale Uni-
versity. He is director of music at Unit-
ed Church on the Green in New Haven,
and is a past national secretary of the
OHS. The program: Praeludium_and
Fugue in- A Minor (Clavier Ubun,
1728), Vincent Liibeck, Wonderﬁﬁ
sounds, so fresh and clean, with playing
also so clean and gently driven; Partita
on the Aria Jesu du bist allzu schone,
Boshm; Toccata in C, Sweelinck; Fairest
Lord Jesus (five variations) by James
Woodman (b. 1957), which really
worked well on this small organ. All sub-
tleties were made perfectly clear. We
were well prepared, and ai?tfer the fifth
variation, we instantly sang, with the
middle stanza in glorious harmony,
thrilling in this building. Time for a fair-
ly long bus ride to Mount Pleasant
Mills, the tedium beguiled a bit by a

very nice box lunch on board.

Susan Hegberg, St. Peter’'s
Lutheran & UCC Church,
Freeburg, Pennsylvania

This recital recalls the Bible quote, “it
maketh the heart glad.” Dr. Susan Heg-
berg holds degrees from St. Olaf Col-
lege, the University of Michigan, and
Northwestern University, and is profes-
sor of music and university organist at
Susquehanna University. In addition to
what turned out to be a splendid recital,
we were also about to hear one of those
good, old Méllers (really!): Those turn-
of-the-century Moller trackers (in this
case, 1904), were really lovely to hear
and to behold, and this organ was rea-
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Susan Hegberg and the M.P. >M6Iler,
1904, St. Peter’s Lutheran & UCC
Church, Freeburg

‘ sonably substantial at 13 stO}t_)E and two

manuals. And, on top of all that happi-
ness, this church greeted us with ‘an
unexpected reception, good things to
eat and drink, a great kindness. The pro-
gram: Sonata in D Major, C. P. E. Bach;
L want Jesus to walk with me, in a fairly
mild jazz settinlgI by Joe Utterback, writ-
ten for Susan Hegberg in 2002; Varia-
tions on_Leoni, by Frank Ferko; after
the Finale (the sixth variation), we clev-
erly picked up our cue, and began to

sing Leoni. The whole recital was a

model: the playing was solid through-
out, and the program was interesting to
all. Back on the bus, headed for Mount

" Pleasant Mills, a 30 minute journey.

MaryAnn Crugher Balduf,
Botschaft (“Grubb’s™”) Lutheran
Church, Mount Pleasant Mills,
Pennsylvania

Well, to begin, what’s a Botschaft?
My Cassell’s says it's Tidings, or News,
or a Message. 1 suppose “Tidings” has
the most promise as a church name.
Tmprobably enough, Grubb’s refers to
someone who actually owned the
church at one time, buf his name was
really Kruppe—that is quite a mo1Eh.

ut

This was a Reformed congregation,

4

MaryAnn Crugher Balduf and the Johﬁ G.
Marklove, c. 1865, Botschaft (“Grubb’s™)
Lutheran Church, Mt. Pleasant Mills

‘ they became quite weak, and in 1934,

the Lutherans took over the church,
buying the building for $1, which was
worth~ something in those days, but
surely not as much as a church. The
organ was built circa 1865 by John
Marklove of Utica, New York. It was
discovered by the Organ Clearing
House, and in 1978 James R. McFar-
land & Co. relocated it and did the work
of reconstruction and restoration.
MaryAnn Crugher Balduf is an old
OHS hand, having played many a con-
vention recital over the years. She has a
reputation for presenting interesting pro-
gams on single-manual instruments, and
at is what she got this year (7 stops and
a pedal Bourdon): Processional,
Grayston Ives (b. 1948); Cornet Volun-
tary in F, John Humphries (1707-
17307); Entrée (Messe Basse, op. 30),
Vierne; Koraal (Suite Modale, op. 43),
Flor Peeters, Andante No. 2, Henry
Stephen Cutler (1825-1902); Impro-
visato (op. 37, no. 6), Arthur Bird
(1856-1923) [see “The Organ Works of
Arthur H. Bird,” TEE D1arasoN, Febru-
ary, 1995]; Hommage (Twenty Four
Pieces for Organ) and American Folk-
Hymn Settings for Organ (which incor-
porated five stanzas of- “Amazing
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Grace”), Jean Langlais. Not on the print-
ed program was the Sortie of Theodore
Dquis, an exciting finale to an interest-
ing recital. On the bus to Danville, for a
ride of approximately one hour.

Michael Britt, St. Paul’s-Emmanuel

UMC, Danville, Pennsylvania
Heretofore, on this day, the conven-

tion had been divided in two, but before

we heard Michael Britt’s fine recital, we .

were all driven to First Baptist Church,
reunited with the other half of our con-
vention and fed a fine dinner. It was
then just a short ride to St. Paul’s-
Emmanuel UMC. Michael Britt is
.native to Baltimore, and graduated from
the Peabody Conservatory. He concer-
tizes as both a “classical” and a “theatre”
organist, bein%a frequent performer at
the Capitol Theatre in Chambersburg,
Pennsy?vania. His assigned organ this
week: a really fine 19-stop A. B Felge-
maker of 1892, Opus 584, a wondertul

A A

o

A.B. Felgemaker, 1892, St. Paul's-
Emmanuel UMC, Danville

looking instrument in addition to being
distingnished tonally. The program:
American Rhapsody, Pietro gon (this
was Yon at his most exploitative, a bag
full of American patriotic melodies
crowned at the end by the “Star Span-

- gled Banner,” assuring a standing ova-

tion every time!); Count Your Blessings,
Dan Miller (b. 1954); Hymn Prelude on
the tune Bethany (op. 38), Seth Bing-
‘ham; world premiere of Prelude on
Marching to Zion, Wayne Wold (b.
1954), a fine work, clearly from our cen-
tury, and totally digestible. The compos-
er was in the audience, and was well
cheered by all. Of course, we next sang
“Marching to Zion,” and the entire con-
ventionn roared full throat—We're
marching to Zion, beautiful, beautiful
Zion; we're marching upward to Zion,
the beautiful city of God!” It was really
something, and it would not have been
possible without a rather incredible
accompaniment from Michael Britt.
What ‘a great concert! For our next

venue, no muss, no fuss, no bus, Gus.-

With a police escort by the entire police
force of Danville, all one of them, we
walked across the street “to Mahoning
Presbyterian Church where Bruce Cor-
nely made a bit of OHS history.

Bruce Cornely, Hymn Sing,
Mahoning Presbyterian Church,
Danville, Pennsylvania .
T'm not sure this evening’s event was a
“first,” but ‘certainly I don’t remember
anything quite like it at an OHS conven-
tion. It was a Hymn Sing that really was
a SING. We hardly stopped, and I don’t
think I was alone n enjoying just about
every minute of it. The Wwhole evening
was created and “executed” by Bruce
Cornely. He is a long-ime member of
OHS and a strong presence on the Pipe
Organ lists. He has studied organ with
Ronald Rice, William Weaver, Robert
Bennett, Robert Jones, and William

Barnard, and is organist at First Baptist -

Church in Gainesville, Florida. The
church was packed with our entire con-
vention and many parishioners. We wére
well supported 'by Hook & Hastings
Opus 1073 of 1882, a quite powerful 2%-
stop instrument. The Great has a 16’
Bourdon, extended from the 8, a three-
rank Mixture, and a Trumpet; the eight-
stop Swell contains a Cornopean and a
Bassoon/Oboe at 8" pitch; the Pedal has
a 16" Open Wood, a 16" Bourdon, and an
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E. & G.G. Hook & Hastings Co., 1882,
Mahoning Presbyterian Church, Danvilie

8" Violoncello. Bruce varied these
resources deftly, with registrations that
kept us interested. through the entire

Ero ram. The 17-page booklet we were .

anded as we entered the church was
beautifully organized, and cleverly, too.
One could hold the booklet under the
hymnal, and with the directions, like uni-
son stanza one, etc., written way over to
the left of each sheet, it was possible
comfortably to read both the directions
and the pages of the hymnal.

“Wind who makes all winds that
blow,” (Aberystwyth)—as an introduc-
tion, Bruce played a Chromatic Pugue
by Johaun Pachelbel; “Bless the Lord,
my soul and being” {(Rustington); “New
songs of celebration render” (Rendez a
Dieu), as introduction, No. 29 of 29
‘Short Preludes by Carl Nielsen; “With
joy I heard my fi’]iends exclaim” (Gon-
Jalon Royal), as a prelude, excerpts from
Communion by Theodore r%ubois;

- “Give praise to the Lord” (Laudate

Dominum); “Let the whole creation cry”
(Salzburg); “All praise to God for song
God gives” (Sacred Song); “Called as
partners in Christ’s service™ (Beecher);
“As those of old their first fruits
brought” (Forest Green); “The church
of Christ in every age” (Wareham); “We
all are one in mission” (Woodbird); “In
Eden fair” (Aldersgate), with text and
tune by Bruce Cornely. Finally, a some-
what solemn moment: another tune and
text by Bruce, Laufman, in honor of the

" late Alan Laufman, for so many years

director of the Organ Clearing House,
and also editor of the yearly Organ
Handbooks. This was good, and was
well sung by all. Despite  occasional

roblems in this massive undertaking, T
Ehou ht it was a really rich and mean-
ingful event, and lots of fun as well.

Third full day, Sunday, June 22
This was a gentle day, beginning with
the Annual Meeting of the Organ His-
torical Society in %he hotel at 9 am.
From this meeting, one can always learn
a great deal about the workings of the
Society, and of the great scope of its

influence and importance to us and to

our chosen instrument. Michael Barone
passed the office of president on to
Michael Friesen, who will continue the
other Michael’s always wise and steady
,sh%)herdmg of the organization. I note
with pleasure, as I have been able to do
in the past, the large number of mem-
bers interested enough to awaken early
to attend the proceed%.n

away at the Holy Hour of 11.00 to
attend church in d}(r)wntown Harrisburg.

Vaughn Watson, Basilica of the

Sacred Heart, “Conewago

Chapel,” Hanover, Pennsylvania
After a good lunch at the hotel, we

“took a relaxing post-prandial bus ride to

the historic “Conewago Chapel,” or
ireally, The Basilica of the Sacred Heart
in Hanover, Pénnsylvania. “Conewago”
comes from a settlement near the St.
Lawrence River in Canada, and a simi-
larly named creek that runs somewhere
near the church. The present, impres-
sive, building was finished in 1787, and
was then the largest church yet built in
the United States. It is the oldest
Catholic church in the U.S. built of

stone. Neither the acoustic nor the

organ are shy. Looking at the stoplist of*

this 10-stop’ Hook & Hastings instru-
nent, Opus 1866 of 1900, one has to ask
whence cometh this wall of sound. The
Great has four stops, an Open Diapa-

ings. Some slipped

Vaughn Watson and the Hook & Hast-
ings Co., 1900, Basilica of the Sacred
Heart, Hanover

son, possibly the scale of a smoke stack
on the Queen Mary, a Viola da Gamba,
a Doppelflocte—all these at 8 pitche—
and a 4’ Octave. The Swell has five
stops, a Violin Diapason, a Stop’d Dia-
pason, and a Salicional, all at 8, and a 4’
Flute Harmonique. There is an &
Trumpet, for reasons unspecified, not
the original, but a Hook & Hastings
replacement. The sole Pedal stop is a
large Open Diapason 16’; oh; and there
is an intermanual supercoupler!
Vaughan Watson is a graduate of
Fordham University, and has studied for
anumber of years with William Enfriken
at First Presgyterian Church in Manhat-
tan. Since 1992, he has been director of
music at Abiding Presence Lutheran
Church in Fort Salonga on Long Island.
His program: Prelude (Three Pieces for
Organ, op. 29), Gabriel Pierné
(1863-1937);. Lo, how a Rose and Her-
zliebster Jesu (Opus 122 Chorale Pre-
Iudes), Brahms. Looking at the specifica-
tion, one sees (and hears) the beauty of
the five relatively quiet 8” stops, not, of
course, counting the Open Diapason in
that. This served both Brahms works
wonderfully well. Sortie in E-flat,
Lefébure-Wély; Prelude, C. S. Lang; the
hymn: “Most Sacred Heart of Jesus,” a
highly sentimental-sounding tune by a
Jesuit, just identified as Fr. Mabher, S.J.;
Nos. 3'and 5, both in D Major, from Six
Little Fugues, Handel; from Three Char-
acteristic Pieces of Langlais: 1. Pas-
toral-Prelude, an absolutely. charming
work, and the lovely and introspective
Interlude, both perfect choices for the
organ and the space; lastly, Variations
sur un Noél Bourguignon, André Fleury
(1903-1995). After the program, we sang
“Faith of our Fathers,” all in unison; I
guess it was a special favor to someone.
Anyway, unison sounded quite ok. in
this building. This was an interesting pro-
gram, a nice way to spend a Sunday after-
noon. There were nervous moments, but

-all in all this was veély nicely done, and

one is grateful for the chance to hear
some music “less traveled.”

At this point, a relaxing and short bus
ride took us to St. Mark’s Lutheran
Church in Hanover, which we visited just
for a very nice church supper. We were
well looked after here, which gives me a
chance to point out that, while registra-
tion for OHS conventions is a bit higher
than is the case with AGO conventions;
all meals are included, which is a great
time saver for convention-goers, and the
food is always well done. Usually, per-
haps once Wgen we are at concerts in the
downtown area of a large city, we might
have lunch on our own—a nice chance to
explore restaurants in the area. This hap-
pened once during this week, and it was
mdeed a nice experience. Now, on to
New Freedom—sounds good to me.

James Hildreth, St. John the
Baptist R. C., New Freedom,
Pennsylvania

Since 1987, Mr. Hildreth has been
organist at Broad Street Presbyterian
Church, Columbus, Ohio. He is also
organist for the'Columbus Symphony
Orchestra. I believe this is his first per-
formance for an OHS convention, and I
ho%e not his last. In a church packed
wi

convention attendees, parish-

ioners, and the larger community, he

gave a performance that really satisfied
all, both conoisseurs and amateurs alike.
We were beguiled by his chosen pro-

. gram and the total competeﬁce of his

playing; - those less familiar with the
orgﬁln and its repertoire also responded
to his spoken comments. Well, we did
too. The organ is Opus 2024 (1904) of
Hook & Hastings, relocated and rebuilt
by R. ]. Brunner & Company, purveyors
of much organic good in this part of the
world. They converted the ofl)d tubular
pneumatic action to electric action,
which made it possible to make the con-
sole movable within the small space of
the choir area. This organ is not small,
with 26 stops on two manuals. Given the
great numbers of parishioners present,
one would assume that organ recitals
here have been popular. _

The program began with a solid and
exciting performance of the Guilmant
Grand Choeur (Alla Handel), op. 18,
no. 1, our first experience of the really
exciting full sound of this instrument;
two Orgelbiichlein chorals, Ich ruf zu
dir and Wenn wir in héchsten Nothen
sein; Trumpet Voluntary in D, John
Bennett; Prelude & Fugue in G Major,
Mendelssohn; Souvenir (op. 27, no. 1),
Marcel Dupré, published in 1931; Noc-
turne, Arthur Foote; Thunderstorm,
Thomas P. Ryder (no Orage pedal in
sight, we' had pedal clusters in abun-
dance); Festival Toccata, Percy Fletcher
(1879-1932). We sang the h “By all

our saints still living” to the tune St.
Theodulph. The evening ended with a
breathtaking ‘improvisation, merging
the tune St. Theodulph with Ut Queant
Laxis, the hymn of St. John the Baptist,
clever and wonde in ‘every way.

What a great recital.

Fourth full day, Monday, June 23
Thomas Lee Bailey, St. Paul’s

" United Church of Christ, New

Schaefferstown, Pennsylvania
This day began with the earliest
morning bus departure of the conven-
tion: 7:45! Thomas Lee Bailey is organ-
ist and choirmaster of St. Pau.}lf’ s Episco-
pal Church, Carroll Gardens, Brooklyn,
New York. He holds a bachelor’s degree
from Virginia Commonwealth Universi-
ty, and a Master of Divinity from Vir-
ginia Theological Seminary. The organ
is by Samuel Bohller, and is now 110
ears old! It was built for Zion Union
Church, Womelsdorf, Penisylvania,
and in 1950 was moved to St. Paul’s,
with some repairs, by Justus Becker.
Just this year, it was restored, includin
arecreation of the original reservoir an,
wind trunks, by R. J. Brunner & Corn-
pany. There are 12 stops, with the Pedal
containing only a 16” Sub Bass.

Thomas Lee Bailey plays the Samuel
Bohler, 1893, St. Paul’s UCC, New

-Schaefferstown

The program: Scherzo in Sol Minore
er Organo, Marco Enrico Bossi; Pre-
ude in E-flat Minor, Vincent D’Indy;
“Humoresque” from L'Organo Primitivo
(Toccating), Pietro Yon; the hymm, “O
Master let me walk with Thee,” tune de
Tar by Calvin Hampton; Andante with

" Variations (posthumous), Mendelssohn;

Roulade, Seth Bingham. (1882-1972).
This was a splendid recital.

Rosalind Mohnsen, Old
Belleman’s Church, Mohrville,
Pennsylvania R
Rosalind Mohnsen’s biography in the
Organ Handbook mentions that this was
her 17th appearance at an OHS conven-
tion! She %olds degrees from the Uni-
versity of Nebraska and Indiana Univer-
sity and later studied with Jean Langlais
in’ Paris, and is director of music at
Immaculate Concéption Church in
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(Belleman’s) Church, Mohrsville

Malden, Massachusetts. The organ, sin-
gle-manual with 13-note pedalboard,
surmised to be of the 1870s, is also sur-
mised to be the work of Samuel Bohler,
and Ray Brunner gives cogent reasons
for making this assumption. The dispo-
sition is interesting. The manual com-
pass is 54 notes, and the four 8 stops
share a common bass, each thus having
37 pipes of its own; all 8’: Open Diapa-
son, Clarabella, Dulciana, and Stopped
Diapason. One then draws the Stopped
Diapason Bass, with its 17 pipes, to pro-
vide the lower octave and a bit. There is
also a 4" Principal, Twelfth, and Fif-
teenth. The Pedal has a stop at 16" sim-
ply called “Pedal Bass,” with 13 pipes,
and there is also a pedal coupler. This
handsome church is no longer in regular
weekly use, but holds four annual ser-
vices, and is also used for weddings. In
this lovely program of ten pieces, I knew
only two. There were five composers
whose music I had never heard. I pre-
sent this as a virtue, as none of the music
was dull, or less than convincingl
played: Concerto in G, Christoph Wo% -
gang Druckenmueller (listed as from
Das” Husumer Orgelbuch); Praeludium
(from Three Character Pieces, op. 64,
no. 1), Rudolf Bibl (1832-1902); next a
selection of five quite varied chorale
preludes, all of which managed to sound
quite fine on this little instrument: Jesu,
meine Freude (Newmeister Collection),
J. S. Bach; Wo Gott der Herr nicht bey
uns haelt, Johann Christoph Oley
(1738-1789); Liebster Jesu, wir sind
hier, op. 78, Siglrid Karg-Elert
(1877-1933); Hi erzlicﬁ tut mich erfreuen
(alla Giga), Gerhard Krapf (b. 1974);
Ein® feste Burg, Friedrich Wilhelm
Marpurg (1718-1795), something of a
charming gallop on “full organ™ The
hymn was a bit different: we sang “What
a friend we have in Jesus” to the familiar
tune, but in “Pennsylvania Dutch” or
German, perhaps we should say. We
had the words and knew the tune, so off
we went in glorious unison, stumblin
over the words a bit. Next, Fugue in
Voices, Charles Zeuner (1795-1857);
Imprompiu, . Frank Donohoe
(1856-1925); the program ended with
Open Diapason Marc}%r(1879), by Louis
Meyer, in three words: corny but effec-
tive. It made a fun ending to a most
interesting and rewarding recital.

Walter Krueger, Christ Little
Tulpehocken UCC
While waiting for Dr. Krueger to
begin his recital, we were edified by an
attendance board prominently dis-
layed: Attendance today 31, Offering
39.40. [Slightly better than a dollar per
person!| Attendance last week 32,
Attendance one year ago 26, Enrolment
50. Walter Krueger holds a doctorate
from Northwestern University. He
teaches music at Portland (Oregon)
Lutheran School, is an adjunct profes-
sor at Concordia University in Portland,
and is director of music at Trinity
Lutheran Church, Portland. The
instrument, in a high" gallery, was built
in 1862 by Joel Kantner, and while that
is all that is known, there are many mys-
teries about this organ. It looks in sev-
eral ways to be an English instrument,
and as the Organ Handbook notes point
out, and as many noticed early on, it can
sound a bit like something out of 1962!
There is lots of articulation, and the 4
Principal is louder than the 8, for
starters. The tone is, however, gentle
and singing, not always a 1962 charac-
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A .
Joel Kantner, 1862, Christ Little Tulpe-
hocken UCC, Bernville

teristic. There are eight stops on its sin-
gle manual, built, fortunately, on an 8
Open Diapason, ending with a 12th and
15th. There is no Pedal. For the perfect
beginning, a lovely Toccata in the Aeo-
lian Mode, by Sweelinck; Toccata for
the Elevation (Fiori Musicali), Fres-
cobaldi; Fugue on the Trumpet,
Francois Couperin; La Romanesca with
Five Variations, Antonio Valente
(1520-1580); Berceuse (24 Pieces in
Free Style), Louis Vierne; Gehende and
Schnelle (from Thirty Pieces for Small
Organ), Hugo Distler (1908-1942).
The dprogram ended with an attempt to

ta with the hymn (chorale) we were to
sing. The partita was splendid—the
melding process did not work too well,
as in each of the three stanzas we were
to sing (Jesu, meine Freude, Bach har-
monization), we were really left uncer-
tain about where to begin. The whole

rocess began with Dr. Kreuger playing

e chorale, as Walther harmonized it.
Then we sang stanza 1. The second part
of the Partita was played on 4 stops
alone, the third on just flutes. Then we
sang stanza 2. The Partita continued
with part four, in sixteenth notes. Part
five was on the softest stops in the
organ, and part six was on two manuals.
At this point, we sang stanza three of
the chorale, followed by part seven of
the Partita, on “full organ,” an apt end-
ing for a most pleasant concert.

Sally Cherrington Beggs, North
Heidelberg UCC Church,
Robesonia, Pennsylvania
Upon entering this church, one was
immediately plunged into a mood of
serenity and expectancy. Something
lovely had to happen in this place, and it
did, beginning with the visual impact of
the late afternoon sun highlighting the
old in the stenciled organ case. Then,
e gentle and beautiful qualities of the
1892 single-manual (and pedal) organ
by Samuel Bohler. A Pennsylvania
native, Sally Cherrington Beggs holds
degrees from Susquehanna and Yale

Samuel Bohler, 1892, North Heidelberg
Church, Robesonia (photo by R.J. Brunner)

universities. She is presently college
organist and chairs tEe music depart-
ment at Newberry College in South
Carolina. In honor of the fact that this
church began life as a Moravian congre-
ation, we first heard, from Nine Pre-
udes for Organ of Christian Latrobe
(1758-1836), Preludes 2 and 3; Varia-
tions on God Save the King, Charles
Wesley (1757-1834); Adagio and Scher-
zo (for mechanical organ), Beethoven;
Mozart Changes, Zsolt Gardonyi. Dr.
Beggs had been served during this
recital by a quiet and efficient page
turner and stop puller. He (Stuart
Weber) now became soloist, playing a
Native American flute in a chorale pre-
lude by Emma Lou Diemer, based on
the Native American tune, Lacquiparle;

meld a Johann Gottlried Walther Parti-
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then, Sketch No. 3 in F Minor, Schu-

mann; the hymn, “Jesus makes my heart
rejoice.”

Following this recital, we hopped on
the buses for an hour’s ride to Annville,
the home of Lebanon Valley College,
which provided a very nice dinner in &Le
college dining hall. Many of us managed
to get over to the chapel, and some man-
aged to get the Schantz wound up and

oing. It lacked the historicity needed

or us to notice it, but I am glad we gota
chance to visit the chapel and organ
nonetheless. After dinner, it was back on
‘the buses, heading for Hershey, and the
Hershey Theater.

Matthew Glandorf, Hershey
Theater, Hershey, Pennsylvania
Matthew Glandorf grew up in Ger-
many, and at 16 entered the Curtis Insti-
tute in Philadelphia, studying with John
Weaver and Ford Laﬁgrstedt. He
gil;esen’dy teaches at both Curtis and
estminster Choir College. We were in
a rather opulent theater with a 1932
Skinner organ, probably unlike any
other, full of brassiness and with a killer
Pedal division. Harrison’s name is on the
console, but it would seem. that Skinner
was actually responsible for the job, but
under the thumb of Hershey's consul-
tant, Dr. Harry Sykes of Lancaster, who
robably has a’lot to answer for. Certain-
7, what we heard this evening would not
have pleased G.D.H., and possibly not
E.M.S. either! Matthew Glandorf
offered a mixture of a bit of organ music,
several transcriptions, and one very
impressive improvisation. I thought the
improvisation was the most successful.
The room has the deadness of any large
theater, with carpets and plush seats.
The pﬁ’ogram began with Sonata Eroica,
Joseph Jongen. I found it unsatisfactory
on this instrument, given the over-brassy
qluaJity of the sound, which seemed to
clash within itself. Glanderf's own tran-
scription of the Rachmininoff Vocalise
seemed to work quite well. It was an
island of tranquility, and, I think, the sort
of piece that survives transcription rela-
tvely untarnished. From then on, all hell
broke loose. On to two more transcrip-
tions of Rachmaninoff works, the first
done by Mr. Glandorf himself of the
famous C-Sharp Minor Prelude. With
Full Organ engaged most of the time,
much of the detail in the piece became
muddled. Next, the Prelud[Li in G Minor,
transcribed by “G. Federlein,” which
could be either father (Gotilieb) or the
son (Gottfried) who was organist at
Temple Emmanuel in New York for
many years. When it was over, I stll
longed for the Steinway, and in the Wag-
ner transcription which followed, the
Liebestod, transcribed by Lemare with
some Glandorf additions, I wanted a full
‘symphony orchestra to emerg'e on sta&f.
Next was a brilliant performance of the
Dupré Allegro Deciso, the third part of
the symphonic poem, Ewvocation, of
- 1941, Ang then, l\fr. Glandorf’s towerin
improvisation on The Star Spangle
Banner, done brilliantly, and I will hap-
pily hear him improvise again—and
again. For the “hymn of the day,” we
en sang, of course, the “National
Anthem,” quite lustily, and then, it was
on the buses for the Crowne Plaza, our
home away from home.

Fifth full day, Tuesday, June 24
Gerald E. Mummert, York County
Historical Society Museum

Today, the convention was split in
three, some going to hear a 1995 organ
by Ray Brunner in Mount Joy, Pennsyl-
vania, some going to the Museum of the
York County Historical Society in York,
and some visiting the National Clock and
Watch Museum in Columbia. I frankly
regretted the forced choice, wanting to
hear Ray’s instrument, plus the last Tan-
nenberg, and to visit also the watches
and clocks. The strongest contender in
the Must Hear category was the Tan-
nenberg in York, and that is where I
chose-to go. The organ is on display at
the front of a small auditorium, and to
me, even though simple, it was breath-
taking. Ray Brunner, who has done con-
- siderable restorative work on this instru-

ment, gave an introduction to it, before,
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David Tannenberg, 1804, Museum, His-
torical Society of York County

I presume, rushing over to Mount Joy.
Quoting Ray Brunner:

“Although 76 years of age and in fail-
ing health, Tannenberg completed an
organ for this large Lutheran congrega-
tion in York. The wagons carrying ghe
organ arrived in York in late April, 1804,
and Tannenberg and his assistant began
the installation. May 17th, while stand-
ing on a bench or scaffold tuning the
organ, Tannenberg had a stroke and fell.
He died two days later; the organ was
finished by his assistant John Hall.”

There were eleven stops, nine manual

(54 notes) and two pedal (25 notes), but

the Trumpet went missing at ‘some
point. There are apparently no examples
of a Tannenberg Trumpet atroumfJ to
copy, so no attempt has been made to
adg one so far. The organ survived in
oﬂg;al condition for a cenh?, with
Midmer doing a rebuild in 1905, and
that is how Ray Brunmner found it in
1990. There is more restorative work he
hopes to do, as budget permits, but at

resent, the instrument is lovely to
Eehold and to hear.

Gerald Mummert has been since 1971
director of music in the church for which
the Tannenberg was originally built,
Christ Lutheran Church in York. He
holds degrees from Susquehanna and
Indiana universities, and-is adjunct pro-
fessor of music at York College of Penn-
sylvania. A splendid. player, he offered
an imaginative and interesting program,
one well calculated to suit the: organ
wonderfully. He proved yet again that
wonderful music can be made on a sin-
gle-manual organ, a fact well-known to
OHS members. The program began
with “Hampton” by The Rev. Johann
Georg Schmucker, who was pastor at
Christ Lutheran from 1802 to 1836;
next, Herz nach dir gewacht, by Michael
Bentz, who was organist of Christ
Lutheran Church, Lancaster, when the
Tannenberg was installed, or possibly a
bit after that.' Sublime is the only suit-
able word for the combination of the
performance, the Tannenberg, and the
Brahms setting of Schmiicke dich; then,
Elegy (Three Pieces for Organ), William
Walton; Versets, Daniel Pinkham; and
we closed with a hymn by Michael
Bentz, Der Herr ist Sohn und Schild;
sung in three parts (SAB), arranged by
Gerald Mummert, a lovely ending to this
really fine recital.

Scott Foppiano, Covenant UMC,
Lancaster -
After the sweet gentleness of the very
last Tannenberg, ’%he next recital gave
something of a jolt—from both the
instrument and the player. The organ is a
Casavant from 1926, and not a great deal
has been done to it since its installation.
There was a releathering in 1959, and
another in the late 1980s. In 2002,
Columbia Organ Works rebuilt the con-
sole, and “at the church’s insistence”
made some additions at that time. The
additions were, on the Great: 2’ Super
Octave, and 4-rank Mixture, and on the
Swell, 5-rank Mixture, The given specifi-
cation fails to list couplers, other than
those that have reversible pistons. How-
ever, one can Surmise Eom 73mote

" chests on Swell, part of the Choir, and all

of the Solo, that these have super cou-

lers to the Great. The fact that the Great
Eas only 61-note chests comes as a relief.
Mr. Foppiano is from Memphis,
where he now serves as director of music
in a church not named in his program
biography. After studying in Memphis,
he was a student of both John and Mar-
aret Mueller at the North Carolina
chool of the Arts. Further study was
with Donna Robertson, David Lowry,
Thomas Hazleton, the late William
Whitehead, and Gregorjan Chant with
Dom Daniel Saulnier from Solesmes.
The program: Suite for Organ, iohn Tre-
land; Priére, Rene Vierne; Tuba Tune,
C. S. Lang; the hymn, both text and

© tune, was written by Benjamin R. Hanb
- (1833-1867), a pastor in the Church of

the United Brethren; Priére & Notre
Dame, Boéllmann; Will ‘o the Wisp

. (Scherzo-Toccatina), Nevin; Fest-Hym-

nus, op. 20, of Carl (or Karl) Putt

(1846-1902). This was a most interesting
rogram, not -all the “usual stuff.” So,
ank you, Scott.

Peter Stoltzfus, Otterbein United
Methodist Church, Lancaster,
Pennsylvania :
Peter Stoltzfus is organist and director
of music at All Saints” Church, Worces-
ter, Massachusetts, and was returning to
the church in which he grew up and
where, for a time, he was organist and
choirmaster before heading "east. He
introduced to us the lady who was his
teacher and exemplar at Otterbein, and

later in the program, played a piece that -

she had playe ose years ago, a
piece that turned him on to the organ, a
chorale improvisation on the tune Deo
Gratias by Paul Manz, and he managed
to play it using the same registration that
his teacher had used. The organ is Skin-
ner Opus 805 from 1930. It has four divi-
sions, the usual three with a small two-

" stop Echo, all of this in only 25 stops, 28

ranks.
The program: Trumpet Tune in D,
David Johnson; Deo Gratigs, Paul Manz;
Gavotta, Padre Giovanni Battista Marti-
ni (1706-1784), arranged by Guilmant;
Requiescat in Pace, Leo Sowerby; Alle-
ro (Symphony V), Widor. One of the
ew composers in the tradition of the
United Brethren in Christ denomination
was Edmund S. Lorenz (1854-1942). In
1890, he established the famous Lorenz
Publishing Company, and was also at
one time president of Lebanon Valley
College. We sang one of his hymn tunes,
with a text also possibly by him: “Tell it
to Jesus,” It is in the gospel song tradi-
tion, and the convention no doubt gave it
one of the best performances of its life.
We were unrestrained in our enthusi-
asm, and then were similarly unre-
strained in saluting Peter Stoltzfus for
his good work past and present, includ-
ing his fine performance of this evening.

Karl Moyer, St. Joseph Roman
Catholic Church, Lancaster,
Pennsylvania

This evening’s concert by Karl Moyer
put the singing of the hymn first, “Holy
God, we praise thy Name,” to a tune
whose-composer is unknown. Karl estab-
lished his credentials, as if he had to, as
a consummate accompanist for a singing
congregation. Not many are so estab-
lished! Dr. Moyer spent much of his
long career on the faculty at Millersville
University, while serving several major
parishes in the area, most recently Grace
Lutheran Church in Lancaster, from
which he retired a year ago. He holds
degrees from Lebanon Valley College,
Union Theological Seminary, Temple
University, and has his doctorate from
Eastman. He has also run the Boston
Marathon!

The organ is a fine Barckhoff instru-
ment from 1891, with mechanical key
action and pneumatic stop action. At 26
stops, it is a quite complete two-manual,
an

ored by a not slender 16" Double-

Open and a 16" Trombone, the latter
added by James McFarland in 1985 at
the time of a general restoration. Colum-
bia Organ Works later added a new
blower and did further restoration work.

The program: Prelude and Fugue in G
(BWV 541%?Bach; BRonde Frangaise (op.
37), Léon Boéllmann; As the Dew From

Carl Barckhoff, 1891, St. Joseph R.C.
Church, Lancaster

Heaven Distilling, Joseph Daynes,
(1851-1920), arr. Alexander -Schreiner,
three movements from Sonata No. 5 in
C Minor of Guilmant, 1. Allegro appas-
sionato, 4. Recitativo, and 5. Choral and
Fugue; Adagio & Fugue for Violin &
Organ (op. 150, no. 6), Josef Rheinberg-
er (with violinist Scott Hohenwafces;
Wir glauben all’ in einen Gott, Vater,
attributed to Johann Ludwig Krebs; two
Bach Two-Part Inventions, with an
added voice by Max Reger: No. 3in D
and No. 14 in B-flat; Claire de Lune
(Three Impressions, op. 72), Sigfrid
Karg-Elert; the program closed with two
settings of Wie schon leuchtet der Mor-
%Enstem, first by Paul Manz, and second,
e stupendous setting by Max Reger—a
grand, Eiuigh octane perf}(,)nnance, send-
%us out into the night most cheerfully.
hat a great program, and what a great
organist, a man who had much to do
with the success of this convention, and
still had time to give us this evening.
Tlius ended t%le fifth full day of this

great convention.

Sixth full day, June 25, 2003
Ann Marie Rigler, $t. John’s UCC,
Boalsburg, Pennsylvania

Boalsburg is one of many historic
towns in this part of Pennsylvania, and
one of its claims to fame seems to be as

the birthplace of Memorial Day. In late

May, 1864, two families by coincidence
met at the cemetery to place flowers on
the graves of loved ones who had died in
the Civil War. They later decided to
meet again at the same time the next
year, and others from the community
joined them in the same observance.
The idea soon spread to other communi-
ties, and that is how it all began. St.
John's UCC Church was built in 1861,
and by 1868 it became the home of the
very ﬁ};fst church organ built by Charles
Durner. Durner was born in Germany in
1838 into a five-generation family of
organbuilders. At age 21 he came to
Pennsylvania and set up shop. The St.
John’s organ has 14 stops, including a
Great 16" Bourdon (0111p to tenor g#)
and Principals to the Fifteenth, includ-
ing a Twelfth. The Swell offers two 8
Flutes and a Dulciana, 4" Flute and Vox
Humana to tenor C (really a Clarinet).
In the Pedal, 16" Sub Bass, and 8" Violin
Bass {Open Wood). The organ had been
in a west gallery, but at the turn of the
century was brought down to a chamber
in front, In 1971 Hartmann Beatty
rebuilt the instrument, bringing the
pedal to 30 notes from its original 20,
and in 1990 R. J. Brunner did a proper
restoration, This congregation has lov-
ingly cared for the instrument, and has
produced a fine booklet about its history.

Ann Marie Rigler is both instructor in
music (organ and music appreciation)
and reference librarian at the University
Park campus of Penn State University.
Prior to coming to Pennsylvania, she
taught at a number of well-known uni-
versities, and has a long list of perfor-
mance credits, including at AGO con-
ventions. She holds undergraduate and
doctoral degrees in organ performance
from SMU and from éle University of
Towa respectively, and a master’s degree
in library and information science and
musicology from the Universﬂg of IMi-
nois. Generally, it takes me about five
bars to figure out what kind of recital is
in store. Dr. Rigler set me at ease in per-
haps two bars, with her great musical
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assurance and musicality, and the pro-
gram began with the Mendelssobn G
Major Prelude (op. 37, no. 2), rather the
perfect be%hming for a recital on a not
very large but totally unforced and hon-
est instrument. It was beautiful sound
combined with beautiful playing. Next,
Canzonetta (op. 71, no. 4), Arthur
Foote; Concert Variations on the Austri-
an Hymn (op. 3), John Knowles Paine
(1839-1906), who was Foote’s teacher;
we finished with the expected hymn,
chosen by the recitalist—in this case,
Austrian Hymn, of course. Dr. Rigler’s
accompaniments were just right. She led
us without crushing us. She was under us
with just the right amount of support,
leaving room for us to hear and enjoy
our own singinécl{1 together.

Following this recital, we strolled
around the town’s historic district while
the other half of the convention heard
the same recital. Then buses picked us
all up for a short trip to State College,

Pennsylvania and lunch at the elegant

Nittany Lion Inn.

David Dabhl, St. John’s Episcopal
Church, Bellefonte, Pennsylvania
This, the penultimate day of the con-
vention, is about as perfect a day of music
as one could hope IEor, and not the only
such day in this convention, or in other
conventions. Please, even if you have

“never done it before, give serious consid-
is summer in Buf-

eration to attendin:

falo,” New York, July 13-20. You will not

believe the roster of artists and the distin-

ished collection of organs arranged for
us by Joe McCabe and his committee. Go
to <www.organsociety.org> and click on
Conventions.

el PR RLEN ,.

J.W. Steere & Sons, St. John’s Episco-
pal Church, Bellefonte

The 15-stop mechanical action organ
at St. John’s Episcopal Church was built
circa 1892 by}). W. Steere & Sons. It is
an untouched original, other than for
routine maintenance and tuning, and it
is in perfect working order. David Dahl’s
program began with the Buxtehude Toc-
cata & Fugue in F, impeccably and
beautifully played; Du, O schones Welt-
gebaude, Ethel Smyth (1858-1944);
Concerto Volunta —Homage to John
Stanley, David Dahl; Calvin Hampton’s
lovely Hymn Prelude on America, the
beautiful-Materna served as a prelude
to our, as always, spectacular hymn
singing. We were given the directions we
like to have: Stanza 1, Unison; Stanza 2,
Harmony, sung quietly; Stanza 3, Har-
mony, sung bo déy There was not a dry
eye to be found. Then, Allegro in C
Major (for Flute Clock Organ), Haydn;
Sidste Vaar (The Last Spring), Edvard
Grieg, arr. Hans Olaf Lien; Toccata in G,
Theodore Dubois, a very exciting end to
this splendid performance. David Dahl
recently retired from Pacific Lutheran
University, and continues as director of
music ministries at Christ Episcopal
Church in Tacoma, Washington. His list
of performances in this country and
abroad is a long one, and there are
numerous recordings.

Kola Owolabi, Trinity United
Methodist Church, Bellefonte,
Pennsylvania

I first heard Kola Owolabi in Spivey

MAY, 2004

Hook & Hastings Co., 1902, Trinity
UMC, Bellefonte

Hall outside Atlanta in 2002. He was a
semi-finalist in the Calgary International
Organ Competition. He has a bachelor’s
from. McGill, a master’s from Yale in
organ performance and choral conduct-
ing, and is now enrolled at Eastman. In
2002, in Philadelphia, he was awarded
Second Prize and the Audience Prize in
the AGO National Organ Performance
Competition. A published composer, he
has received -commissions from the
Archdiocese of Toronto and the Royal

Canadian College of Organists. For his
performance here, he played a 1902
Hook & Hastings Organ of 16 stops,
Opus 1893, restored by R. J. Brunner &
Co. in 1991. »

The program: Sonata III in A Major, _

Mendelssohn; here followed the hymn,
Aus tiefer Not; from the Six Canonic
Studies of Schumann -we heard No. 4 in
A-flat major; Voluntary No. 4, William
Russell (1777-1813); O give thanks to
the Lord, for He is good (from Portraits
from the Psalms), Kola Olowabi; this
music is unique and wonderful, while yet
accessible to all. Do watch for this
name—I know there will be more musie.

-This muse cannot be stilled.

Ken Cowan, Cathedral of the
Blessed Sacramenti, Altoona,
Pennsylvania

Ken Cowan’s recitals always create a
great buzz of anticipation. What mar-
velous new delights will he unleash this
time? Thén, add in an organ not heard
by many previously, but an nstrument of
incredible importance in organ history.
If's an unbeatable formula. We certai
were not disappointed in the least Wltg
either organist or organ. The organ at
the cathe%ral was buj%’c in 1931 by G.F.
Steinmeyer & Company of Oetfingen,
Bavaria, Germany, as their Opus 1543. It
comprises 83 ranks over three manuals
and pedal, and a fourth manual and cou-
plers were provided for a Sanctuary divi-

G.F. Steinmeyer & Company, 1931,
Cathedral of the Blessed Sacrament
R.C., Altoona

sion, prepared for in 1931. The organ
was restored in 1990-92 by Columbia
Orian Works. Cowan began his recital
with the Franck E Major Choral, which
sent chills down our spines. This organ is
capable of tremendous volure, buf it all
fits incredibly comfortably in the build-
ing, so no one is overwhelmed but all are
moved powerfully. Next, Variations on
Weinen, Klagen, Liszt, arranged from
the ori%inal piano version by Alexander
Winterberger (a pupil of Liszt), and by
Ken Cowan; Valse Mignon, Karg-Elert;
Max Reger’s transcription of the Bach
Chromatic Fantasie and Fugue for harp-

ANDOVER N JAECKEL

B HENDRICKSON H SCHANTZ B SCHOENSTEIN HW TAYLOR & BOODY M VISSER & ASSOCIATES H GARLAND B KEGG H

REDMAN

B QUIMBY H PARSONS M

B BEDIENT HM BERGHAUS H BIGELOW M BUZARD

OTT

H NOACK E MARCEAU

B JAVITIOH H aONOd B AHDMNN H dOOM R ONITINOD M MSIA W YIAQ Y M NOSIOd M STITId INVAVSYD M

25




sichord turns it into a big Romantic
affair, and it got a blaze of glory at the
end. After intermission, we sang Calvin
Hampton’s tune St. Helena to the text
“There’s a wideness in God’s mercy:”
then, O Lamm Gottes (BWV 656), Allein
Goit (BWV 664), Bach; and, finally, Hal-
lelujah, Gott zu Loben, Reger. The ova-
tion that followed is best described as
tumultuous. It just would not stop, until
Ken made it clear he was to offer up one
more piece. The “Jig” Fugue was the
perfect encore. :

Last day, Thursday, June 26

The 2003 convention’s last day fea-
tured single-manual or%lans. Over the
years, the OHS has taught many organ-
ists that for the careful Listener, wonder-

ful music can be made on an organ of-

only one manual and a very few stops.
While we miss here a large palette” of
stops of differing colors, we hear the
music, its quality adorned by a mere
handful of stops, themselves, hopefully,
of great beauty. I have heard people say
of, perhaps, a particular 8 Principal or a
Flute, that “This is a sound I can listen to
all day.” It’s this kind of experience that
validates a day with four recitals on sin-
gle-manual organs by builders of

.unquestioned quality, alon% with players

who know how to best exploit them.
John Charles Schucker, Salem
United Church, Bethel,
Pennsylvania

The first recital of the day was played
by John Charles Schucker, a name new
to me, and a person I hope to hear again.
He was at one time an organ student of
Karl Moyer, who was perhaps responsi-

. ble for ‘br,ingin%1 him to this convention.

Mr. Schucker holds bachelor and mas-
ter’s degrees from the Juilliard School,
where I%e studied organ with Vemon
deTar and piano with Earl Wild. He is
now pianist and organist with The Amer-
ican Boychoir in Princeton, N ewtgersey.
The organ was built in 1872 by the dis-
tinguished Pennsylvania German organ-
builder, Thomas Dieffenbach. It is one
of two instruments we will hear today
that has a Pedal division, in this case, a
16’ Bourdon, a coupler, and only 13
pedal keys. The manual division is fairly
complete with three 8" stops—Open
Diapason, Flute, and Dulciana—a Prin-
cipal, Flute, and Stc;iped Diapason at 4’,
and a 2’ Fifteenth. The console is

detached and reversed. The Wanamaker
organ it is not, but for the careful listen-
er, there is much beauty to be found.

Michael Friesen, OHS president, pre-
sents the OHS citation of the 1872
Thomas Dieffenbach organ, Salem
UCC, Bethel, as “an organ of excep-
tional historical and musical merit,
worthy of preservation.”

Mr. Schucker’s program: Sinfonia in
E-flat major, B 791 (Three Part
Inventions), Bach; two settings of Wer
nur den lieben Gott lisst walten, by
Telemann and Jacob Friedrich Greiss;
Andantino in E Minor (L'Organiste),

César Franck; O Gott, du d{rommer Gott,
Brahms; we also sang the chorale, in
Bach’s glorious harmonization; Fugue on
the name Julian (Three Fugues in%zonor
of Thomas Julian Talley), David Hurd;
two choral preludes on Vom Himmel
hoch, by Friedrich Wilhelm Zachau
(1663-1712) and Helmut Walcha
(1907-1991); Fugue in C, Buxtehude.
How wonderful, and what a fine recital,
resourceful in its choice of music for the
instrument, and played with both verve
and sensitivity.

Lou Carol Fix at Peter Hall,
Moravian College, Bethlehem,
Pennsylvania

After a relaxing, snoozing trip to Beth-
lehem and Moravian College, the con-
vention divided into two parts, one hav-
ing an early lunch, while my group head-
ed upstairs to Peter Hall, with its won-
de little late 18th-century organ b
Samuel Green of London. This is small-
er than the Dieffenbach instrument,
having no pedal division at all, and only
four stops. It is also approximately 100
years older! There is an 8" Open Diapa-
son and an 8 Stopped Diapason, a 4’
Principal, divided Bass and Treble, and a
o Fifltjeenth, also divided. So, smaller
instrument, but a new flexibility, reflect-
ed in Ms. Fix’s fine program. Ray Brun-

ner (B. J. Brunner & Co.) meticulously
restore

this instrument in 1998.

Samuel Green, London, c¢. 1789, Peter
Hall, Moravian College, Bethiehem
(photo by R. J. Brunner)

The organ has an ingenious wind sup-
Er_)ﬁy system. There is a wooden handle at
e back right which can be pumped eas-
ily from there, but there is also a foot
edal which is movable. It can slide over
to the right side of the case front where
the pumper can both pump and, with
hands free, turn' pages or pull stops.
However, this clever pedal can also be
moved close enough to the organist so
he or she can pump and provide wind
while playing the organ.

Lou Carol Fix is artist/lecturer at
Moravian College, teaching organ,
recorder, and music history since 1985.
She has degrees in organ and musicolo-
gy from Salem College and Indiana Uni-
versity, and is organist and director of
music at Peace-Tohickon Lutheran
Church in Perkasie, Pennsylvania. The

rogram began with a familiar Moravian
E n by Christian Gregor, “Hosannal
Blessed is He who comes . . .” Next, a
hymn setting, thus called to set it apart
from a simple chorale prelude. This was
an historic manner ofp accompanying a
hymn, Allein Gott, by Van Vleck; Prelude
IIT (Nine Preludes, 1806), Christian
Latrobe (1758-1836); the divided stops
came into their own in a Trumpet Vol-
untary by John Bennett (c. 1735-1784);
Toccata Terza (The First Book of Toc-

catas, Partitas), Girolamo Frescobaldi
(1583-1643); the mean tone tempera-
ment of this instrument combines with
this early 17th-century work to create
sounds of a rare beauty. The concert
ended with Voluntary for the Organ by
Benjamin Carr, born in England in
1768; but coming to the U.S. in 1793,
and settling in Philadelphia. And so
ended a second fine recital on this final
day of the convention.-

Thomas Dressler, Moravian
Historical Museum

Next was lunch and a stroll around the
grounds, before bopping on the bus for
Nazareth and Whitefield House of the
Moravian Historical Museum. The
organs are getting smaller! Not so much,
actually, as this organ by Tannenberg has
four stops as did the Samuel Green
instrument, but here the stops are not
divided, and there is not an 8" Open Dia-
pason, but rather a Flute Amabile, an
open stop beautiful in its own right, but
without quite the strength that a Diapa-
son would have. The honor of playing
this lovely instrument went to Thomas
Dressler who studied as a teenager with
{ames Boeringer, later earning a Bache-
or of Music degree, cum laude, at
Susquehanna University, and then a
Master of Music degree in performance,
with honors, at Westminster Choir Col-
lege. His teachers at Westminster were
Mark Brombaugh and Joan Lippincott.

.
i : :
David Tannenberg, c. 1780, Whitefield

House, Moravian Historical Museum,
Nazareth (photo by R.J. Brunner)

The program began with our magnifi-
cent singing of a hymn in glorious har-
mony, a hymn that is apparently of
tremendous significance n Moravian
congregations, “Sing hallelujah, praise
the Lord” to a tune by Bishop John
Bechler (1784-1857); next, Trip to Paw-
tucket, Oliver Shaw; Voluntary #1 (from
American Church Organ Voluntaries,
1856); Rondo, Oliver Shaw; Voluntary in
C (Century of American Organ Music
17761876, Vol. 3), James Cox Beckel
(1811-1880); The Bristol March, Oliver
Shaw: Partita on Gelobet seist du, and
Capriccio in D, Georg Bshm
(1661-1733).

After a suitable interval, we found our
way to the buses, heading for
Shartlesville, for The Pennsylvania
Dutch Dinner at the famous Haag’s
Hotel. We then were given the choice of
taking the bus or a short walk to
Friedens Church, still in Shartlesville.

Lois Regestein, Friedens Church,
Shartlesville

The final recital of the day, and also of
the convention, was given by Lois
Regestein, an OHS regular of lon
standing. She began with the lovely Pre-

Lois Regestein plays the Thomas Dief-
fenbach, 1891, Salem UCC, Bethel

lude in F of Fanny Mendelssohn Hensel
(1805-1847); Pastorale, Bach; The
Nines, a most interesting piece written in
1992 by a well-known member of the
OHS family, Rachel Archibald; Nun
freut euch, lieben Christen g'mein, Ernst
Pep}fing (1900-1981); a lovely Polish
carol, Pospieszcie pastuszki do stajenki,
Stefan Surzyuski; Freuet euch, ihr Chris- .
ten alle, Pepping; The Nighting Gall,
Henry Loosemore, (C.l605—167§); The
Thunder Storm, Thomas P. Ryder
(1836-1887); we sang the hymn quoted
in the last movement of the Ryder, the
well-known Vesper Hymn, to a tune
attributed to Bortniansky. The organ was
by Thomas Dieffenbach, built in 1891,
one of his last instruments. Like the
Dieffenbach we heard first today, the
console is detached and reversed. The
manual division of this instrument has
eight stops, four at 8’ (Open Diapason,
Stopped Diapason, Flute, and Dul-
ciana); at 4, Principal and Stopped Dia-

ason, Quint (shown as 3’ here) and 2’

lauto. There are 20 pedal notes, and
the two stops are a 16" Sub Bass and an
8’ Violin Bass, plus a coupler.

Mrs. Regestein holds degrees from
both Oberlin and the Yale School of
Music. Sinee 1983, she has been organ-
ist for the First Congregational Church
in Winchester, Massachusetts. In 1987,
the OHS conferred on her The Distin-
guished Service Award for her efforts to
protect the splendid 1863 E. & G.G.
Hook Organ in the Church of the
Immaculate Conception, Boston, from
threatened damage or removal.

2004 Convention

Let us all gather in Buffalo this sum-
mer, from July 13th through the 20th for
the 2004 Convention of The Organ His-
torical Society. For information:
804/353-9226; <www.organsociety.org>.

Malcolm Wechsler was born in Da Bronx,
but grew up in Stamford, Connecticut, totally
unexposed to the sound of a pipe organ, but
“taking” piano with a local private teacher.
Entering Oberlin College, not Conservatory,
in 1953, he studied piano as a college elective
with the late Emil Danenberg. Finally,
attending student recitals, he experienced th/e
sound Of a pipe organ, and a passion devel-
oped that has continued over the years. He
became an organ student of Fenner Douglass
in 1955. Wechsler enrolled at Juilliard in 1958
for graduate study in organ and church
music, with Vernon deTar as his major
teacher. He earned a Master of Science degree
in organ and church music in 1963. After
years of teaching and of church appointments
in Canada and the U.S., he is now North
American Representative of Mander Organs
of London (since 1987), and Director of Music
at Trinity Church, Stamford, Connecticut.

All photos by William T. Van Pelt 1T unless
otherwise indicated.




New Organs

Cover : :
Rieger-Kloss Company, Krnov,
Czech Republic : :
Government Street Presbyterian
Church, Mobile, Alabama
Members of the Government Street

Presbyterian Church worked for several
years developing a plan for the renova-
tion of their beautiful and historical
church' in downtown Mobile. Among
the many items that needed serious
attention was the pipe organ—the for-
mer organ was an Estey installed in
1905. It had been renovated a number
of times and had so many alterations
that it could hardly be credited back to
its original builder. The one thing that
had remained constant was the organ
pipe fagade. After an in-depth study by
a very thorough organ committee, it was
decided that the old organ had so many
problems that it would be better stew-
ardship for the church to purchase a
new instrument. It was initially assumed
that the new organ would occupy the
same space as the old ergan. William
Gray of the Rieger-Kloss Company
entered onto the scene rather late in the
process and challenged the committee
to look at the total music ministry to
develop a plan of how the organ, choir
and congregation could all relate musi-
cally together more effectively. The
Estey had occupied the entire center
allery, and the choir had to sit off to the
ar side of the organ; there was no prop-
er choir loft. Mr. Gray impressed on ﬂ?e

committee that if they were ever going

to correct this problem, this was the
time to do so. In order to make room for
a rear choir gallery, the organ was locat-
ed in three organ cases. The organ cases
were located ]geft and right of the center

allery plus a very shallow division in

e center, across the back wall. This
was not only a time to pmchase a new
organ but to develop workable space for
the music ministry of the church.

A tracker action organ was very seri-
ously considered for Government Street
Presbyterian Church. However, if a

ood space were created for the choir
’%here would be very long tracker runs to
the organ cases which would greatly
dectease the effectiveness of the tracker
action. It was also decided that it would
be a great advantage to have a movable
console. After all the facts were
weighed, it was decided that slider
chests with electric pull downs, along
with a few unit chests, would be most
appropriate for this instrument.

The Rieger-Kloss Pipe Organ Com-
pany of ov, Czech Republic was
selected to build the new organ for Gov-
ermment Street Presbyterian Church in
January of 2000. Rieger-Kloss is one of
Europe’s oldest builders of pipe organs,
incorporated in 1873; however, the
Rieger brothers were building organs as
early as the 1840s. They are unique in
the industry in that they have a College
of Organ Building, a four-year accredit-
ed degreed course. The school enrolls
12 students each year and if they all stay
for the full four years, they have a maxi-
mum of 48 students enrolled. The com-
pany works to keep the best and bright-
est of these students and then they fur-
nish many of the other major bujld}(;rs in
Europe with their young craftsmen.

Although Rieger-Kloss is one of the
largest builders of pipe organs in the
world, it operates as a small company.
Each organ is built by a team of Master
Organ Builders; in the case of Mobile, an
8-member team built this instrument.
They see the organ from its conception
to its completion. They assemble the
organ in the Rieger-Kloss shop erectin

_room to check out all systems. Althoug

pipes are placed on the wind chest and
layed, they are only tuned; they are not
ally regulated and tonal ﬁnileed until
they arrive in their permanent home.
Government Street Presbyterian
Church, being a historical building,
required a lot of attention to architec-
tural details of the room. Marcel Kolarz,
the Rieger-Kloss case designer, was
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brought over from Europe to study the
room and to design the organ cases
developed around the master plan that
Mr. Gray had set forth for this room.
Thie cases reflect numerous architectur-
al details from the building. For
instance, the columns in the organ case
and the dental design that forms the top
moldings are all details of the existing
room. Thé capitals at the top of the
columns and tEe lacy pipe shades were
all hand carved by Petr Brodak and
come from: details of the building. The
or%han cases and pipe shades are white
with gilded gold trim as is found in the
existing room. All of the pipes seen in
the facade of the organ cases are speak-
ing pipes, made of 70% tin and 30%
lead, highly polished natural metal; the
mouths of the pipes are gilded gold.
The console is four manuals with ped-
als. The outside cabinet of the console is
white and the interior is walnut. The nat-
ural keys are highly polished bone and
the sharp keys are walnut. The pedal-
board natural keys are made of white
rock maple and the sharps of walnut.
The console is a'state-of-the-art design
with a very elaborate computer system,
having - 200+ levels of memory. A
sequencer allows the organist to pro-
gram the pistons in the order that he/she
plans to use them and the organ will
automatically progress through the pis-
tops in the order programmed. This
organ also has a playback system, with
which the organist can record on a com-
puter disc and have the or%f play back
exactly the performance. Three of the
manuals plus the pedal division are tra-
ditional divisions—the Great Organ, the
Positiv Organ, the Swell Organ and the

Pedal Organ. In addition to this, the:

fourth manual (top keyboard) represents
the Grand Choir Resonance, an idea
that comes from the French school of
organ building, The Grand Choir Reso-
nance division manual plays the entire
Pedal division on the fourth manual,
with each of the Pedal stops extended to
play the full 61 notes of the manual. This
opens up many unique registration col-
ors and is most valuable in’service play-
ing, especially for accompanying hymns.
It is also gives a fabulous richnessto the
organ in playing French toccatas and

other literature where the pitch line is
high on the ke{lboard. The horizontal

Trompette-en-Chamade can solo above
the entire organ and also play fanfares.

The tonal finishing of "the organ
required a little more than six weeks.
Daniel Angerstein came to Mobile and
set all of the “C”s for the different ranks
of pipes, and Frantisek Kutalek and
Tomas Fafilek matched the notes in
between to the “C”s. The room is espe-
cially treble heavy but has a very weak
response to the bass harmonics. As a
result, it posed a special challenge for
the tonal finishers.

Other members of the Rieger-Kloss
team who built the Govemninent Street
Presbyterian Church organ were Zdenik
Mican, David Vystrcil, Rostislav Kohoutek,
Tomas Kusak and Miraslav Mitura.

In addition to providing inspiring
music for worship, the church is plan-
ning a concert series; so far, they%ave
sponsored Merrill Davis, John Weaver
and Fred Swann in concert. The resi-
dent organist, Terry Maddox, has played
a recital, and theygave sponsored noon-
day recitals with local organists durin,
Lent. An International Organist Festiv
is being projected for the near future.

The Rieger-Kloss organ at- Govern-
ment Street Presbyterian Church is
designed especially for their building
and for the musical needs of this congre-
gation. It was designed architecturally
to look as if it were always a part of this
lovely, historical building and it is equal-
ly suited to the musical demands of the
church. It is a high. quality instrument
which, if well maintained, will be there

" as long as the building stands and will

meet the demands of musical growth of
the congregation. May it always bring
great and inspirational music to those
who hear its majestic sounds.

. —William Gray

GREAT (pariially expressive)
Manual Il
16¢  Violoneprestant

8¢ Princip _

8¢ Flute Harmonique

8¢ Bourdon

8¢ Violincelle (ext)

8¢ Erzahler Celeste (1)

4¢  Qctave

4¢  Spillflote

2%

PIcy

2¢
2%¢
8¢

8¢
8¢
4¢
4¢
2
1%¢
1&
8¢
8¢

16¢
8¢

16¢
8¢
8¢
8¢
8¢
4¢
4¢
2%¢
2¢
2¢
1%¢
14¢
16¢
8¢
8¢
8¢
4¢

16¢
8¢

16¢
16¢
8¢
8¢
8¢
4¢
4
2

16¢
8¢
4¢

16¢
8¢

32¢
32¢
16¢
16¢
16¢
16¢
10%¢
8¢
8¢
8¢
4¢

32¢
16¢
16¢
8¢
4¢
8¢
4¢

Quint )
Super Octave
Flute -

Grand Chorus (VI)
Trumpet
Tremulant

POSITIV (unenclosed) Manual |
Principal ‘
Holzgedeckt

Octave

Flute

Principal

Larigot

Ic{fm el (IV)

ein Trompete

Cromorne

Tremulant

Zimbelstern .

Trompette-en-Chamade (TC,

- Grand Choir Resonance)

Trompette-en-Chamade (Grand
Choir Resonance)

SWELL (expressive) Manudl Il

Bourdon Bass (ext)

Viola Pomposa

Viola Celeste

Chimney Flute

Flute Celeste (II)

Prestant

Spire Flute

Nazardal

Princiy

Blockgote

Tierce

Mixture Minor (V)

Basson

Trompette

Hautbois

Vox Humana

Clarion

Tremulant

Trompette-en-Chamade (TC,
Grand Choir)

Trompette-en-Chamade (Grand
Choir) .

GRAND CHOIR (unenclosed)
|Manual v
Violoneprestant (Great)
Bourdon
Principal
Bourdon
Violincelle (Great)
Octave
Flute
Super Octave
Mixture (IV-VIII)
Trompetenbass
Trompete

arine (ext)
Chimes
Trompette-en-Chamade (TC)
Trompette-en-Chamade

PEDAL

Double Open Wood (digital)
Contra Bourdon

Open Wood (digital)
Violoneprestant (Great)
Subbass

Bourdon Bass (Swell)
Rohrquinte (Swell)
Octavebass

Gedacktflote

Violincelle (Great)

Choral Bass (ext Octavebass)
Mixture (IV)

Contra Fagott (ext)
Trompetenbass

Basson (Swell)

Trompete

Klarine
Trompette-en-Chamade
Clairon-en-Chamade

Chimes (Grand Choir)

Couplers
Gt/Ped 8
Sw/Pedal 8, 4
Pos/Ped 8, 4

Great Unison Off
Sw/Gt 16, 8, 4
Pos/Gt 8

Grand Ch/Gt 8

Gt/Grand Ch 8
Pos/Grand Ch 8
Sw/Grand Ch 8

Sw 16-UO-4
Grand Ch/Sw

Positiv Unison Off
Gt/Pos 8

Sw/Pos 16, §, 4
Grand Ch/Pos 8

Couver photo by Matt Bechteler
Assistance with cover graphics: Matthias

Minnig
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Fabry Inc., Fox Lake, Illinois, has
instaﬂe?a 1957 Schantz organ (two
manuals, 13 ranks) at Prince of Peace

. Catholic Church, Lake Villa, Illinois.
The instrument was originally built for
Grace Christian Church in Kendallville,
Indiana. The church decided to sell the
instrument rather than take it to their

new sanctuary currently beini built.

Fabry Inc. brought the two churches

together to make their own purchase

agreement, and then dismantled, trans-
ported, and reinstalled the organ with
several improvements for Prince of

Peace Catholic Church. Improvements

include a new blower, new solid state

relay, new electric tremolos, new swell
box enclosure using original shade
frames, new electric shade actions,
refinished. bench and top of console,
and new oak finish casework. Installa-

28

tion was completed in May of 2002 and
the dedidation was played on Septem-
ber 15. by Mr. Ernie Hiltebrand and
Mrs. Gina Buckley. Fabry Inc. would
like to thank Mr. Hiltebrand, director of
music ministry, who handled the pur-
chase and coordinated the installation
for the Rev. Richard Yanos, the pastor
of Prince of Peace Church. David G.
Fabry and Joseph Poland reengineered,
built all the new casework, and tonally

‘finished the instrument.’
GREAT:
§ Open Diapason Rank 1
8 Bourdon i Rank 2
8" Dulciana Rank 3
8" Unda Maris (TC) Rank 4
4’ Octave ’ Rank 5
4" HohHloete Rank 6
2 Fifteenth (ext)
Chimes 25 bars
Tremolo
- SWELL
16" ‘Rohrgedeckt Rank 7 .
8’ Geigen Diapason Rank 8
8" Rohrfloete Fext)
8’ Salicional Rank 9
& Voix Celeste (TC) Rank 10
4" Geigen Octave (ext)
4" Flute Harmonic Rank 11
2% Nazard (borrow) : :
2’ Piccolo (ext)
8" Oboe Rank 12
4’ Oboe Clarion (ext)
Tremolo =~ -
PEDAL
16" Subbass Rank 13

16’ Rohrgedeckt {Sw)
8" Bass %‘Iute (ext)
8" Rohrflute (Sw)

4’ Bass Flute (ext)
4’ Rohrflute {Sw)

Couplers
Gv/Gt 16-U04
Sw/Sw 16-U0-4
Sw/Gt 16-8-4
Gt/Ped 8-4
SwiPed 8-4

Schneider Pipe Organs, Inc., of
Kenney, Tllinois, has completed the first
ghase of a multi-stage renovation of the

922 Hinners organ in Zion Lutheran
Church, Peoria, lllinois. The initial
phase consisted of rebuilding the con-
sole and rewiring the organ utilizing a
Matters microprocessor-based relay sys-
tem with a fiber-optic link between the
console and the “organ chamber. All
wiring on the existing windchests was
replaced with new modem wiring. A
new pedalboard to replace the existing
one, which was disintegrating: due to
years of heavy use, was also installed. At
the same time, new 120 volt AC wiring
and magnetie starter for the -existing
organ blower and a new DC rectifier
were installed, as well as new fluores-
cent lighting within the organ chamber
and blower room. Service receptacles
for maintenance work were also added
to the installation. Limited pneumatic
repairs were made to the existing elec-
tro-pneumatic windchests as a tempo-
rary measure, as well as replacement of
a number of badly damaged and crude-

" ly repaired treble pipes of the Stopped

Diapason rank.

Completion of this phase of the work
was March, 2002. It was rededicated on
Reformation Sunday, October 27, 2002,
in conjunction with and celebrating 10
years of the ordination of the incumbent

astor, The Rev. Steven Paul Tibbetts,

.T.S. at Zion. The day-long celebration
included a Festival Eucharist (Reforma-
tion), potluck meal, organ rededication
concert, and Vespers. In between were
displays of the 7%&1 anniversary of the
completion of the main church building.

Anticipated future phases are to
include complete removal of the exist-
ing windchests and pipework of the
instrument from the chamber space
while it is being replastered and repaint-
ed, and construction of all-new wind-
chests with electro-mechanical action
and expansion chambers. Participants in

Acclaimed by Organ Builders

Requesfeé[ .by Organists

SoLID STATE ORGAN SYSTEMS

The World Standard in Pipe Organ Control Systems
WWW.SSOsystems.com

4900 Séminary Road, Suite 560, Alexandria, VA 22311
800.2724775 Tax 703.933.0025 salesUS@ssosystems.com

Restored keyboard

. the project included W.C. Burkett, Nick

Fry, Dan Schneider, Matt Schneider,
Joan Schneider, Richard Schneider.

GREAT
8 Principal
8" Rohr Flste
4" Principal
4" Rohr Ii:')te gext;
2’ Spitz Flote (ext
1% I\Exture 11 (new)
8" Oboe (Sw)

Gt U04

Sw/Gt 16-8-4

SWELL
16" Zzrtbass (ext)
8 Geigen Principal
8" Holzgedackt =~ -
8 Salicional
8" Vox Celeste (49 pipes)
4" Geigen Octave (ext)
4’ Traverse Flste (ext)
4’ Violina (ext)
2%’ Nazard (ext)
2" Principal (ext)
1% Terz (ext)
16" Basson (ext, new 1/2 basses)
8" Oboe :
4" Schalmey (ext)
Tremolo
Sw 16-U04

PEDAL
32" Acoustic Bass (resultant, Zartbass)
168" Grand Bourdon ’
16" Zirtbass (Sw)
8’ Principalbass (Gt)
8" Bourdon (ext) -
8" Gedackt (Sw)
4’ Choralbass (ext Gt)
4’ Gedackt (Sw)
16" Basson (Sw)
8" Oboe (Sw)
4" Schalmey (Sw)
Gt/Ped
Sw/Ped
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Calendar

This calendar runs from the 15th of the menth
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All evenis are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chrenological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannet assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES

_ East of the Mississippi

15 MAY
Moscow Nights; Kingswood High School

~ Auditorium, Wolfeboro, NH 8 pm

Verdi, Requiern; Performance Hall, Westerly,
Rl 8 pm, also 5/16 at 6 pm

Gordon Turk, masterclass; St. Stephen’s
Episcopal Cathedral, Wilkes-Barre, PA 9:30 am

John Widmann, carillon; Longwood Gar-
dens, Kennett Square, PA 2:30 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 4 pm R

16 MAY

Michael Kleinschmidt; St. Michael's, Mar-
blehead, MA 5 pm

Farrell Goehring; Bethesda Episcopal,
Saratoga Springs, NY 4 pm

Mozart, Missa Breves; Madison Ave. Presby-.

terian, New York, NY 4 pm
Stanley Cox; Cathedral of St. Patrick, New
York, NY 4:45 pm
Hymn festival with Paul Spicer & Nigel
Potts; St. Peter's by-the-Sea Episcopal, Bay
Shore, NY 5 pm
Eric Mairlot; St. Thomas, New York, NY 5:15
m
Lee Milhous; St. Paul’s, Doylestown, PA 4:30
pm . )
Wesley Parrott; Washington National Cathe-
dral, Washington, DC 5 pm
Bradley Hunter Welch; National Presbyter-
ian, Washington, DC 3 pm
‘Cantate Children’s Choir; First Presbyterian,
tynchburg, VA 3 pm
Washington Symphonic Brass; St Luke,
McLean, VA 7:30 pm
" Mark Jones; First Presbyterian, Newton, NC
4 pm

OH 4 pm

Todd Wilson; Calvary Episcopal, Cincinnati,
OH 5 pm ‘

Festival Evensong; Cathedral of St. Philip,
Atlanta, GA 4 pm

Tom Trenney; St. Paul's Episcopal, Flint, Ml-

3:30 pm

Ken Cowan; First United Methodlst,
Mishawaka, IN 4 pm

James Dorroh; Covenant Presbyterian,
Huntsville, AL 3 pm

Music of the Baroque; First United Methodist,

Evanston, IL 7:30 pm

Franz Hauk; Chicago Theologlcal Seminary,
Chicago, IL 4 pm

Beethoven, Mass in C; House of Hope Pres-
byterian, St. Paul, MN 9 am, 11 am

17 MAY

Edward Zimmerman; Elliott Chapel, Presby-
terian Homes, Evanston, IL 1:30 pm

Music of the Baroque; Old St. Patrick’s,
Chicago, IL 8 pm

18 MAY

Christa Rakich & Peter Sykes, harpsichord,
Goldberg Vanatlons St. Paul’s, Boston, MA 8
pm

Bruce Neswu:k, St. Paul's Episcopal, Wil-
mington, NC 7:30 pm

Dan Schwandt; Church of St. Louis, King of
France, St. Paul; MN-12:35 pm

19 MAY )

Patricla Schrock; St. Luke, Mclean, VA 1
pm

Music of the Baroque; Grace Lutheran, River
Forest, IL 8 pm

21 MAY

David Ogletree; Old South Church, Boston,
MA 12:15 pm .

Felix Hell; Christ Church (UCC), Bethlehem,
PA 8 pm

Vitginia Bolena; Fourth Presbyterian, Chica-

©go, IL 12:10'pm

22 MAY

Kevin O’Malia; St. Peter's, Morristown, NJ
7:30 pm

MAY, 2004

Felix Hell; United Methodist Church, Berea,

Lisa Lonie, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm

John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 4 pm

New Classic Singers; College- of DuPage,
Glen Eliyn, IL. 8 pm

23 MAY

The Chenaults; First Baptist, Prowdence Rl
4 pm

Ken Cowan; The Reformed Church, Pough-
keepsie, NY 4 pm

Gerre Hancock; Abiding Presence Lutheran,
Fort Salenga, NY 4 pm :

Fauré, Requiem; Church of St. Joseph,
Bronxvilie, NY 7 pm

Bach, St Matthew Passion; Church of the
Heavenly Rest, New York, NY 4 pm

Christopher Jennings; St Thomas, New
York, NY 5:15 pm

Felix Hell; Cathedral Basilica of the Sacrted
Heart, Newark, NJ 4 pm

Bach, Magnificat in D; Christ Church, New
Brunswick, NJ 7:30 pm

Joan Lippincott, with choral concert; Prince- -

ton University Chapel, Princeton, NJ 6:30 pm
John Weaver; Cathedral Church of the Nativ-
ity, Bethlehem, PA 4 pm
Peter DuBois; Christ Church United
Methodist, Charleston, WV 2 pm
Bach, B-minor Mass; St. Mary's College,
Notre Dame, IN 7:30 pm
Nigel Potts; Christ Church Cathedral,
Louisville, KY 4 pm
Mendelssohn, Eljalr, Lake Street Church,
Evanston, IL 3 pm
North  Shore Choral Society; St. Luke s,
Evanston, IL 3 pm
+Ed Zimmerman; Barrington
Methodist, Barrington, IL 7:30 pm
- Bach, Cantata No. 43; Grace Lutheran, River
Forest, IL 3:45 pm ’
Hymn Fest with choirs, organ, brass; St.
Raphael, Naperville, IL 7 pm

United

House of Hope Choir School; House of Hope

Presbyterian, St. Paul, MN 4 pm

25 MAY
Brian Carson; Church of St. Lours Krng of
France, St. Paul, MN 12:35 pm

26 MAY

Felix Hell; Memorial Music Hall, Methuen,
MA 8 pm

Maxine Thevenot; Cathedral of St Paul,
Boston, MA 12:15 pm

28 MAY . )

Maxine Thevenot; Old South. Church,
Boston, MA 12:15 pm

Colin Lynch; Fourth Presbyterian, Chicago,
iL 12:10 pm

29 MAY
John Gouwens, carilion; The Culver Acade-
mies, Culver, IN 7:30 pm

30 MAY

Joanna Elliott; Cathedral of St. Patrick, New
York, NY 4:45 pm

Lawrence Schreiber; St. Thomas, New York,
NY 5:15 pm

Adam Ward; Washington National Cathedral,
Washington, DC 5 pm

National Men’s Chorus; St. Luke, McLean, VA
5pm )

Mozart, Missa brevis; St. George’s Episcopal,
Dayton, OH 10:30 am

1 JUNE

Maxine Thevenot; St. Peters Lutheran, New
York, NY 12:45 pm

Esteban Landart; Cathedral of St. John the
Baptist, Charleston, SC 10 arh

2 JUNE

Robert Gant; Memorial Music Hall, Methuen,
MA 8 pm

Haig Mardirosian; Old Presbyterian Meeting
House, Alexandria, VA 12 noon

Dan Steinert; Zion Lutheran, Appleton, Wi
12:15 pm

4 JUNE

Ray Cornils; Old South Church Boston MA
12:15 pm

Choral concert; Church of the Advent
Boston, MA 8 pm

Paul Jacobs; Erwin First United Methodist,
Syracuse, NY 8 pm

Choraliana; St. Paul’s, Doylestown, PA 8 pm

5 JUNE
_Northwest Choral Society; Edison Park
Lutheran, Chicago, IL 7:30 pm

8 JUNE

Brian Harlow; St. Peter’s by-the Sea Episco-
pal, Bay Shore, NY 6 pm, following 5 pm choral
evensong

Bert Adams, FAGO

17th Church of Christ, Scientist
Chicago, IL
Pickle Piano & Church Organs
Bloomingdale, IL
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Mark Coles; Christ Church, New Brunswick,
NJ 6:30 pm

Felix Hell;
NJ 7:30 pm

Andrew Shenton; Basilica of the National
Shrine, Washington, DC 6 pm

First Presbyterian, Haddonfield,

Ann Labounsky; St. Luke, McLean, VA3 pm~

Mark Coffey; First Presbyterian, Gainesville,
FL 4 pm

Eleganza Baroque Ensemble; Trinity Episco-
pal, Fort Wayne, IN 5 pm

Northwest Choral Society; Trinity Lutheran,
Des Plaines, IL 3:30 pm

8 JUNE
Frank Ripp!; Outagamie Museum, Appleton
WI 12:15 pm

9 JUNE .
Dong-ill Shin;
Methuen, MA 8 pm
Scott - Hanoian; Old Presbyterian Meeting
House, Alexandria, VA 12 noon
Marijim Thoene; Cathedral of St. John the
Baptist, Charleston, SC 10 am
Naomi Rowley; First United Methodist,
Appleton, Wi 12:15 pm )

Memorial Music Hall,

10 JUNE

Corpus Christi Procession; Church of the
Advent, Boston, MA 6:30 pm

Vento Chiaro; First Presbyterian, Lockpor‘f
NY 7 pm

11 JUNE
Michael Murray; Old South Church, Boston,
MA 12:15 pm

12 JUNE
Diane Meredith Belcher; Lord and Taylor
Department Store, Philadelphia, PA 12 noon
Felix Hell; Irvine Auditorium, University of
Pennsylvania, Philadelphia, PA 7:30 pm

13 JUNE

Choral concert; Our Lady of Sorrows, South
Orange, NJ 2:15 pmy

Scott Hanoian; Washington National Cathe-

dral, Washington, PC 5 pm

Kimberly Hess, with trumpet; Basilica of the
National Shrine, Washington, DC 6 pm
* Boudewijn Zwart, carillon; The Culver Acad-
emies, Cuiver, IN 4 pm.
David Goode; House of Hope Presbyterian,
St. Paul, MN 4 pm

14 JUNE
Thomas Murray; First Presbytenan Glens
Falls, NY 8 pm

15 JUNE

Ray Cornils; Portland City Hall, Portland, ME
7:30 pm

Terry Charles;
Dunedin, FL 8 pm

The Kirk of Dunedin,

16 JUNE

Jeremy Bruns;
Methuen, MA 8 pm

Paul Stetsenko; Old Presbyterian Meetmg
House, Alexandria, VA 12 noon

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

Marillyn Freeman; St. PauPs, Neenah, Wi
12:15 pm

Memorial Music Hall,

18 JUNE
Brian Bloye; Fourth Presbytenan Chicago,
IL 12:10 pm

19 JUNE .

Daniel Kehoe, carilion; Longwoed Gardens,
Kennett Square, PA 6 pm

John Gouwens, carillon; The Culver Acade-
mies, Culver, IN 4 pm

20 JUNE

Brian Swager; Washington National Cathe-
dral, Washington, DC 5 pm

Gail Archer; Basilica of the National Shrine,
Washington, DC 6 pm

Bruce Neswick; Montreat Music Conference,
Montreat, NC through 6/25

21 JUNE

Paul Skevington, with brass; St. Luke,

McLean, VA 8 pm
Diane Meredith Belcher;
Asheville, NC 8 pm ]
Todd Wilson, silent film accompaniment;
Wheaton College, Wheaton, IL 7:30 pm .

First Baptist,

22 JUNE

Peter Richard Conte Portiand City  Hall,
Poriland, ME 7:30 pm

Alison Luedecke, with Millennia Consort; St.
John the Evangelist Cathedral, Cleveland, OH 3
pm .

Douglas Cleveland; St
Naperville, IL 8 pm

Raphael’s,

23 JUNE

Abbey Siegfried; Memorial Music- Hall,
Methuen, MA 8 pm

J. Reilly Lewis; Old Presbyterian Meeting
House, Alexandria, VA 12 noon

Jerome. Butera; First Presbyterian, Neenah,
W1 12:15 pm

24 JUNE
Susan Ferré; St. Kieran’s, Berlin, NH 7 pm
True North Brass; First Presbyterian, Lock—
port, NY 7 pm

25 JUNE
Douglas Leightenheimer; Fourth Presbyter-
ian, Ch(icago, IL 12:10 pm

26 JUNE
John Gouwens, carilion; The Culver Acade-
mies, Culver, IN 4 pm

27 JUNE
' Joyce Jones; Washington Nationgl Cathe-
dral, Washington, DC 5 pm

Elmo Cosentini; Basilica of the National
Shrine, Washington, DC 6 pm

Thomas Murray; Covenant Presbyterian,
Columbus, OH 7 pm .

28 JUNE

Diane WMeredith Belcher First Baptist,

. Asheville, NC 8 pm

Brenda Heck; Elliott Chapel,
Homes, Evanston, IL 1:30 pm

Presbyterian

" 29 JUNE

Frederick Hohman; Portland City Hali, Pori- ’

land, ME 7:30 pm ~

30 JUNE

Maxine Thevenot; Memorial Music Hall,
Methuen, MA 8 pm

David Lang; Old Presbyterian Meeting
House, Alexandria, VA 12 noon

Sarah Mahler Hughes; St. Bernard’s, Apple-
ton, Wl 12:15 pm

UNITED STATES
West of the Mississippi

15 MAY
National Spiritual Ensemble; Augustana
Lutheran, Denver, CO 7:30 pm

16 MAY

sPeter DuBois; Congregational Church UCC,
Rochester, MN 4 pm

Cariene Neihart; independence Bivd. Christ-
ian Church, Kansas City, MO 3 pm

Heather Hernandez; St. Cecilia Cathedral,
Omaha, NE 3 pm

Bach, Cantata 137; Christ the King Lutheran,
Houston, TX 5 pm i

Hector Olivera; Grace Cathedral, San Fran-
cisco, CA 3 pm

Christoph Tietze; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm

Choral Concert; Trinity Episcopal Santa Bar-
bara, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA -

'2pm

21 MAY

Esteban Landart; St. Paul United Methodist,
Lincoin, NE 12:10 pm

J. Melvin Butler & Roger Sherman; St
Mark’s Cathedral, Seattle, WA 7:30 pm

22 MAY .
Todd Wilson, masterclass; St. Luke’s EplS-
copal, San Francisco, CA 10 am

23 MAY

Esteban Landart; St. Vincent de Paul,
Omaha, NE 7:30 pm

Choral Evensong; Palmer Memorial Episco-
pal, Houston, TX 5 pm

Bradley Hunter Welch; West Plano Presby-
terian, Plano, TX7 pm

Todd Wilson; St. Luke’s Eplscopal
Francisco, CA 3 pm

San

Carol Williams; Balboa Park, San Diego, CA.

2 pm

26 MAY
John Weaver; Emmanuel Episcopal, Rapid
City, SD 7:30 pm

28 MAY
Esteban Landart; St.
Tahlequah, OK 7:30 pm
Gerre Hancock; Christ Church Cathedral,
Houston, TX 7:30 pm

Basil's Episcbpal,

29 MAY

Gerre Hancock, conducting open choral
rehearsal; Christ Church Cathedral, Houston,
TX 10 am

30 MAY

Esteban Landart St. Vincent de Paul,
Rogers, AR 3 pm ’

Michael Stuart; Christ Church™ Cathedral,
Houston, TX 4:15 pm

Gerre Hancock, conducting choral Even-
song; Christ Church Cathedral, Houston, TX 5

pm

Arthur Johnson; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Brian Driscoll; All Saints’ Episcopal, Beverly
Hills, CA following 11:15 service

Carol Williams; Balboa Park, San Diego, CA
2 pm
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4 JUNE
Kimberly Marshall; Grace Lutheran, Taco-
ma, WA 7:30 pm

6 JUNE

Gail Archer; Grace Cathedral, San Francis-
co, CA 3 pm

Frances Nobert, with APSARA Recorder
Ensemble; Pasadena Presbyterian, Pasadena,
CA3pm

Carol Williams; Balboa Park, San Dlego CA
2pm

7 JUNE }
Mary Preston, lecture demonstration; Meyer-
son Symphony Center, Dallas, TX 12:30 pm
Joseph Adam; Benaroya Hall, Seaitle, WA
12:30 pm

13 JUNE

' Michael Moreskine; Cathedral of St. Mary of

the Assumption, San Francisco, CA 3:30 pm
Festival concert; Trinity Episcopal, Santa Bar-

bara, CA 3:30 pm

18 JUNE ,
Ken Cowan; Kirkwood Baptist, St. Louis, MO
7:30 pm

20 JUNE

Kimberly Marshall; St. Cecilia Cathedral,
Omaha, NE 3 pm :

David Brock; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

21 JUNE.
Robert Plimpton; Balboa Park, San Diego,
CA 7:30 pm

27 JUNE

Lyle Settle; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

King George V School Choir and Orchestra;
Cathedral of St. Mary of the Assumption, San
Francisco, CA 7:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

28 JUNE
Carol Williams, with vocalists; Balboa Park,

" 8an Diego, CA 7:30 pm

INTERNATIONAL

15 MAY

Daniel Roth; St. Albans Cathedral, St.
Albans, England 5:30 pm

Sophie-Véronique Cauchefer-Choplin and
Gerard Brooks, IAO London Organ Day; All
Souls, Langham Place and All Saints, London
England 10 am

16 MAY
Craig Cramer; Basilica Steinfeld, Eifel, Ger-
many 4 pm

18 MAY . -
James Burchill; Cathedral Church of All
Saints, Halifax, NS, Canada 12:10 pm

20 MAY

Craig Cramer; St. Willibald Kirche,
Munich/Laim, Germany 7 pm

Olivier Latry; Symphony Hall, Birmingham,
England 8 pm .

21 MAY
Robert Munns, with soprano; Christ Church
URC, Port Sunfight, Wirral, England 7:30 pm
Nicholas Fairbank; St. John's Anglican
Church, Victoria BC, Canada 12:15 pm

22 MAY

Jonathan Scott; Victoria Hall, Hanley, Stoke-
on-Trent, England 12 noon

Carlo Curley; St. James the Greater, Lelces-
ter, England 7 pm

23 MAY
Carlo Curley; The Assembly Hall, Worthmg,
England 3 pm

24 MAY
David Briggs; St. Chad's Cathedral Blrmmg—
ham, England 7:30 pm

27 MAY
Gillian Weir; St. Mary the Virgin, Nottlngham
England 7:30 pm

29 MAY

Carlo Curley; St. Michael's, Northampton,
England 7:30 pm

Robin Walker; St. John the Evangelist, Isling-
fon, England 7:30 pm

30 MAY

Craig Cramer; Schiosskirche, Mihlheim,
Germany 3 pm

Carlo Curley; St. David's Cathedral Pem-
brokeshire, England 8 pm

Robert Batt; Holy Rosary Cathedral, Van-
couver, BC, Canada 7 pm ~

31 MAY
" Craig Cramer; Katholische Kirche, Lachen-
Speyerdorf, Germany 7 pm

Malcolm Archer; Liverpool Cathedral, Liver-
pool, England-11:15 am

Clive Driskill-Smith; Chester Cathedral,
Chester, England 1:10 pm

Ignace Michiels; Lincoln Cathedral, Lincoln,
England 7 pm

1 JUNE
Nicolas Marcotte; St. James United Church
Montréal, QC, Canada 12:30 pm

2 JUNE
Nicolas Kynaston; St. Chad’s Cathedral,
Birmingham, England 7:30 pm

3 JUNE
Daniel Hyde; St. John’s Smith Square Lon-
don, England 1 pm

6 JUNE

Craig Cramer; Katholische Kirche, KlrrWIeIer
Germany 3 pm

Carlo Curley; Brighton Dome Concert Hall,
Brighton, England 4 pm

Gordon Stewart; Haworth Parish Church,
Haworth, England 7 pm

8 JUNE

Carlo Curley; Lichfield Cathedral, LICher|d
England 7:30 pm

David Szanto; St. James United Church,
Montréal, QC, Canada 12:30 pm

9 JUNE
James Vivian; The Temple Church, London,
England 1:15 pm

10 JUNE

Lionel Rogg; St. Mary the Virgin, Notting-
ham, England 7:30 pm

Richard Tanner; Guildford Cathedral, Guild-
ford, England. 8 pm

11 JUNE
Sylvie Poirier & Philip Crozier; Christ

Church Cathedral, Montréal, QC, Canada 3 pm )
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12 JUNE
Carol Williams; St. Bartholomew, Brighton,
England 7:30 pm

13 JUNE
James Metzler; Notre Dame Cathedral,
Paris, France 4:45 pm

14 JUNE

James Lancelot; St. Chad’'s Cathedral, Bir-
mingham, Englanid 7:30 pm )

D’Arcy Trinkwon; All Souls, London, Eng-
land 7:30 pm

15 JUNE
Jeryl Taylor; St. James United Church, Mon-
tréal, QC; Canada 12:30 pm

16 JUNE
Carol Williams; Holy Trinity, Blythburgh, Suf-
folk, England 3 pm
- David Briggs; The Temple, Church, London,
England 1:15 pm

18 JUNE

Nigel Potts; St. Andrew’s Cathedral, Sydney,
Australia 1:10 pm

Carol Williams; St. Mary’s, Great Yarmouth,
England 7:30 pm

19 JUNE .

Carlo Curley; The Drive Methodist Church,
‘Sevenoaks, England 7:30 pm

Dorothy Papadakos; St Maithew’s, Dou-
glas, Isle of Man 8 pm

20 JUNE

Carol Williams; St. Mary’s, Winchfield,
Hampshire, England 7:30 pm

James Metzler; St. Paul's Cathedral, Lon-
don, Engiand 5 pm

21 JUNE
Winfried Bonig; Lincoln Cathedral, Lincoln,
-England 7 pm

22 JUNE

Carlo Curley; Holy Trinity, Exmouth, England
7:30 pm

Florence Leyssieux; St James United
Church, Montréal, QC, Canada 12:30 pm

23 JUNE
David Saint; St. Chad’s Cathedral, Birming-
ham, England 7:30 pm

Dorothy Papadakes; Ampthill Parish
Church, Ampthill, England 8:30 pm
Jeremy Filsell; The Temple Church, London,

England 1:15 pm

26 JUNE -

lan Tracey; Victoria Hall, Hanley, Stoke-on-
Trent, England 12 noon .

Daniel Cook; St. John the Evangelist, Isling-
ton, England 7:30 pm

Carlo Curley; Central Baptist, Chelmsford,
England 7 pm

28 JUNE

Paul Jacobs, music . conference; Whitby
Summer Institute of Church Music, Oshawa,
ON, Canada :

29 JUNE

Carlo Curley; Westminster Cathedral, Lon-
don, England 7:30 pm

Michael Wesiwood; St. James United
Church, Montréal, QC, Canada 12:30 pm

30JUNE _
Philip Scriven; The Temple Church, London,
England 1:15 pm

Organ Recitals

ROBERT BATES, St. Cecilia Cathedral,
Omaha, NE, January 18: Pracludium in C,
BuxWV 137, Buxtehude; Five Fantasies on
Une Jeune Fillette, Du Caurroy; Tres Glosas
sobre el Canto Llano de la Immaculada Con-
cepcion, Tiento de medio registro de tiple de
segundo tono (Faculiad Orga’nica})), de
Arauzo; Prelude and Fugue in e, BWV 548,

Bach; Darise funébre (Trois danses), Alain; -

Charon’s Oar, Bates; Ascent, Tower; Annum
per annum, Part.

BYRON L. BLACKMORE, American
Lutheran Church, Sun City, AZ, Febru
15: Sonatina in d, Ritter; Trio (Triptyque),
Langlais; Du, O schénes Weltgebdude!,
Smyth; Flute Voluntary, Thorley; Choral No.
3in a, Franck.

ELIZABETH & RAYMOND
CHENAULT, Broadway Baptist Church,

- Gluck; Fantasia on Dennis,
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Fort Worth, TX, January 18: Rhapsody,
Hakim; Eclogue, Shephard; Nativity Scenes,
Roberts; Allegro for Organ Duet, Moore;
Toccata on Sine Nomine, The Emerald Isle,
Ragtime, Callahan; Shenandoah, White; The
Stars and Stripes Forever, Sousa.

JAMES CHRISTOPHER DIAZ, The
Cléveland Museum of Art, Cleveland, OH,
Febroary 22: Finale (Symphonie VI, op. 42),
Widor; Tmpetuoso, Aﬁegretto, Scherzando

(Mutationes), Eben; No. 1, No. 11, No. 20

(Children’s Songs), Corea; Passacaglia, BWV
582, Bach; Preludio (Deuxiéme Symphonie),
Dupré; Arabesque sur les flites (Suite
frangaise), Langlais; Adagio (Troisiéme Sym-
phonie), Vierne; Toccata (Suite, op. 5),
Duruflé.

STEVEN EGLER, with Frances Shelly,
flute, First Presbyterian Church, Rochester,
MN, February 8: Prelude, Chanson, Ron-
deau (Suite Antique), Rutter; Fantasia on
Down Ampney, Weisgarber; Romance,
Scherzo (Suite, op. 34), Widor; Minuet and
Dance of the Bl}essed Spirits (Orpheus),
Sonata da chiesa, Locklair. )

QUENTIN FAULKNER, with Mary
Murrell Faulkner, First United Methodist
Church, South Bend, IN, January 16: Dia-
logue, Marchand; How brightly shines the
morning star, Buxtehude; Sinfonia to Canta-
ta 29, Sinfonia to Cantata 49, Bach; Prelude
and Fugue in C, Krebs; Fugue No. 1 on B-A-
C-H, Schumann; Allegro and Andante, K.
608, Mozart. ‘ } ‘

DAVID A. GELL, Trinity Episcopal
Church, Santa Barbara, CA, February 15:
Tiento de sexto tone, de Soto; Tiento de
primero tono de mano derecha, do Sola;
Gaitilla de mano izquierda, Durén; Aria en
Re menor, Angles; Voluntary No. 8 in d,
Stanley; The Agincourt Hymn, Dunstable;
Prelude on Deo Gracias, Prelude on Martyr-
dom, Willan; Cloister-Garth, Brewer; Partita
on Old Hundredth, Prelude on Toplady, Gell;
Fountain Reverie, Festival Toccata, Fletcher.

CHRISTOPHER HERRICK, St. James
Episcopal Church, Los Angeles, CA, January
11: Marche Moderne, Lemare; Canoric Vari-
ations Vom Himmel hoch, Bach; Was Gott
tut, das ist wohlgetan, op. 93, no. 1, Guil-
mant; Suite, op. 5, D &; Matin Provencal
(Poémes d’Automne), Bonnet; Blues Toccata,

Takle.

MARTIN JEAN, - Stetsen University,
Deland, FL, January 25: Praeludium in d,
Buxtehude; Fugue in a-flat, Brahms; Prelude
in E-flat, BWV 552a, Kyrie, Gott Vater in
Ewigkeit, BWV 672, Christe aller Welt Trost,
BWYV 673, Ryrie, Gott Heiliger Geist, BWV
674, Fugue in E-flat, BWV 552b, Bach; Par-
tita on Nun komm, der heiden Hailand, op. 8,
no. 1, Distler; Joseph est bien marié, Bal}lj)as—
tre; O Morningstar how fair and bright, op.
7, no. 9, Manz; Ah, dearest Jesus, what law
‘hast Thou broken?, Walcha; Christ is arisen,
op. 11, Schroeder; The 94th Psalm, Reubke.

LEN LANGRICK, First Presbyterian
Church, Brunswick, GA, January 16: Trum-
pet Tune, Swann; Prelude and Fugue in c,
BWV 546, Bach; Introduction and Toccata
on Veni Emmanuel, Langrick; Fantasy on
Bring a Torch, Jeanette Isabella, Chapman;
Two Quiet Settings of Hyfrydol, Langrick;
Arabesque on Great Is Thy Faithfulness,
Barr: Toccata on Beecher, Stoltzfus; The
Peace May Be Exchanged (Rubrics), Lock-
lair; Allegro Vivace (Symphonie V), Widor.

NANCIANNE PARRELLA, with, Arthur
Fiacco, cello, and Victoria Drake, harp, St
Ignatius Loyola, New York, NY, January 14
Les Corps Glorieux, Messiaen; Aria in Clas-
sic Style, Grandjany; Priére & Notre Dame,
Bogllmann; God Is Our Righteousness,
DeBlasio; Praludium in b, op. 123, no. 2,
Recitative and Adagio, op. 9, Schumann;
Suite for Harp and Organ, White; Le Dernier
Sommeil de La Vierge, Massenet; Concerto’
in B-flat, op. 4, no. 6, Handel; Priére, op. 158,
Saint-Saéns; Prelude with Choral, Magi; The
Sleep of the Infant Jesus, Busser; Finale
(Symphonie VI), Widor.

Soticd Onk

with FIBRE RUSH SEAT

. . Stnece 1877
R.Geissler Inc.

P.O. Box 432
Old Greenwich, CT 06870
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AUusTIN ORGANS, INC.
ORGAN ARCHITECTS AND BUILDERS
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FAX: (860) 524-9828
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White Blower Mfs., Inc.

2540 Webster Road
Lansing, Michigan 48917

1-800-433-4614
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WWW.ZIMMERORGANS.COM ~
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A NEW GENERATION N
EXCEPTIONAL QUALITY, -
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KAREL PAUKERT, Northwestern Uni-
versity, Evanston, IL, January 25: Toccata and
Fu?ue in f, Wiedermann; Adagio, Postludium
(Glagolitic Mass), Janacek; W%th, Baker; Four
Chorale Preludes, Shrude; Albion II, D’A-
lessio; Tuyaux sonores, Yun; Prélude, Fugue

et Variation, op. 18, Franck; Preludium und

Fuge iiber den Namen BACH, Liszt.

KEITH PAULSON-THORP, First
Methodist Church, Ventura, CA, January 11:
Paso XIIen Do Menor, Casanoves; Tiento
partido de mano izquierda, Hervas; Preludio,
Paso y Intento, Lopez; Prelude and Fugue in
b, Rheinberger; Tabor Suite, Riitt; Sonata da
Chiesa, Andriessen; Miniature Suite, Ireland,;
Six Hymn Tune Settings, Paulson-Thorp; Toc-
cata in e, Callaerts.

CHRISTA RAKICH, Salem College,
Salem, MA, February 6: Piéce d'Orgue, BWV
572, Canzona in d, BWV 588, Prelude and
Fugue in a, BWV 543, Bach; Sonata in B-flat,
op. 54, no. 4, Mendelssobn; O Traurigkeiz, O
Hperzeleid, Brabhms, Smyth; Vom Himmel
Hoch, da komm’ ich her, Wer nur den lieben
Gott ldsst walten, Senfter; Partita on Nun
komm, der Heiden Heiland, Distler.

JOHN ROSE, Trinity Episcopal Church,
Reno, NV, January 30: Sonata in ¢, op. 65, no.
2, Mendelssohn; Fantasy and Fugue on Ad
nos, ad salutarem undam, Liszt; Piece
Héroique (Trois Piéces), Franck; Clair de
lune_(Piéces de Fantaisie, op. 53), Vierne;
Carillon-Sortie, Mulet.

NAOMI ROWLEY, Fourth Presbyterian
Church, Chicago, IL, January 23: Infroduc-
tion and Fugue in d, Zundel; A Trumpet Min-
uet, Hollins; Partita on Spanish Hymn,
‘Woodman; Prelude, Fugiie and Variation, op.
18, Franck; I Danced in the Morning, Pre-
cious Lord, Take My Hand, Diemer; Toccata
in b, Gigout.

STEPHEN THARP, St.  Martinus,
Greven, Germany, January 25: Praeludium d-

moll, Pachelbel; Passacaglia d-moll, BuxWV
181, Preeludium wnd Fuge e-moll, BuxWV
149, Buxtehude; Allein Gott in der Hoh sei
Ehr’, BWV 662, O Gott, du frommer Gott,
BWYV 767; Passacaglia in ¢, BWV 582, Bach.

KENT TRITLE, with Thomas Stacy, Eng-
lish horn, and Scott McIntosh, trumpet,
Church of St. Ignatius Loyola, New York, NY,
January 28: Prelude and Fugue in a, BWV
543, Bach; Quiet City, Copland; Prelude and
Fugue in D, BWV 532, Each; Jupiter (The
Planets); Holst; Phantasmagoria, - Read;
Choral No. 3 in a, Franck. -

BRADLEY HUNTER WELCH, Church

- of the Epiphany; Miami, FL, January-5: Alle-

ro {Symphonie VI, op. 42), Widor; Elegy,
halbey -lgall; Prelude zIz)nd Fugue in a, B\%%
543, Bach; Nocturne, Jig for the Feet
(“Totentanz”) (Organbook. III), Albright;
Variations on O Run, Ye Shepherds, Drisch-
ner; I Saw Three Ships, arr. Fox; Clair de
Lune (Suite bergamasque), Debussy, transcr.
Cellier; Sonata No. 1, op. 42, Guilmant."

JOHN SCOTT WHITELEY, - First Pres-
byterian Church, Greensboro, NC, Novem-
ber 16: Fantasia and Fugue in g, BWV 542,
Bach; Medio registro alto, I Tono, de Peraza
1; Sonata on the 94th Psalm, Reubke;. Sonata
eroica, op. 94A{ongen; Scherzo-Caprice, op.
26, Bernard; Allegro vivace (Symphony No.
5), Widor; La damoiselle élue, Debussy, arr.
Choisnel; Final (Symphonie en improvisa-
tion), Cochereau, transcr. Whiteley.

CAROL WILLIAMS, Pacific Union Col-
lege, Angwin, CA, January 10: Dialogue
(Troisieme Livre), Marchand; Preeludium in e
(The Greater), Bruhms; Voluntary for Double
Organ, Z. 719, Purcell; Toccata Primi Toni,
op. 11, Sark; Toccata, Paponaud; Ballet,
Debussy, transcr. Roques; Te Deum, . Can-
tiléne improvisée, Victimae Paschali, Tourne-
mire, reconstr. Duruflé; Final (Symphonie
III, op. 28), Vierne. .

CLASSIFIED ADVERTISING

POSITIONS
WANTED

MISCELLANEOUS

| fine music. Must have 40-hours devo-

Experienced and sophisticated organist
seeks pre-Vatican ll parish interested in

tions, May crowning, First Fridays, and
Benediction, as well as fine pipe organ.
Serious inquiries only. Reply Box Nov-1,
THE DIAPASON. :

POSITIONS
AVAILABLE

Director of Music Ministries—Second Con-
gregational Church, 525 Cheshire Drive, NE,
Grand Rapids, Ml 49505. 616/361-2629. 1999
Relter 3-manual, 49-rank organ, Yamaha
grand piano, 3 octaves Whitechapel handbells.
Direct a 30-member Chancel Choir, play all
services, oversee directors of 14-member chil-
dren’s choirs and three bell choirs, plan con-
cert series and special musical services. Two
assistants {children’s choirs and bell choirs).
Two Sunday morning services. Annual budget
$48,000. Visit the church’s = website

- www.2ndchurch.com. Submit résumé to Music

Search Committee; Attn: Thomas Cole, Chair,

-at the above address.

Classified Ads must be prepaid and
may be ordered for 1, 2, 3,4, 5, 0or 6
‘months. For information: 847/391-
1044; jrobinson@sgcmail.com

.

|ATTENTION ORGANISTS! Do you play a

‘lare at a premium? Then DIAL-A-REED is

small instrument that could use some
snazzy reed stops, but space (and funds)

the answer! This convenient device uses
ultra-high-tech black box technology to
adjust reed scaling on the fly. Just turn the
dial and listen to an Hautbois become a
Rohr Schalmei, or transform a Clarinet into
a Knopfregal, a Cornopean into a' Trompeta
de Los Angeles, a Cromorne into a Corno di
Bassetto, or a Tromba into a Tuba Mirabilis!
Tiny laser beams do all the work! Installs
easily in one or two afternoons using ordi-
nary sacristy tools. Specify stick, sludge or
digital action. Order yours today! Box
Reed-Con, THE DIAPASON.

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St James's Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew's House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@london.com.

The Organist Entertained! Organisis visit-
ing England may stay at Sarum College, situ-
ated inside the walled Cathedral Close, Sal-
isbury, and use iwo new organs with
mechanical actions for private study. Options
for lessons, time on the Cathedral Father
Willis organ, visits to local sights. Excellent
food, welcoming staff. Website:
www.sarum.ac.uk e-mail: ref@sarum.ac.uk

Tel: +44 1722 424805.

' sgghusétts Ave.

ST (BT637-5222°

BY

HERMAJESTY QUEEN ELIZABETH I

PIPE-ORGAN TUNERS AND BUILDERS
ESTABLISHED 128

J.W.WALKER & SONS LTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND

TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

=

N BERGHAUS
ORGAN CO. INC.

, bocorgans@aol.com
708+544+4052 Fax 708+544+4058
2151 Madison+Bellwood, !llinois 60104-1932

. K. Broeme & Son

Electric Inertia Tremolos

'For Electric and Mechanical Action Pipe Organs
P. 0. Box 3041

ila
N

ILevsEN

COMPANY

farooy.LevsenOrg:com/
email: LevsenOrg@AOL.com

P.0.BOX 542 » BUFFALO, IOWA 52728+ 800-397:1242

NicHOLS & SIMPSON, INC.
" ORGANBUILDERS _
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

Tom Broome Alliance, Ohio 44601-7041
Catalog Available Phone & Fax: 330-823-6359
Upon Request tkbr com

J.E. NORDLIE COMPANY

PIPE ORGAN BUILDERS

(605) 335-3336

{800)456-0834  Fax(605) 3348843 |

jinordlie.com  hitpy/ jfnordlie.com

Rosales

— OrcaN Bumpers, Inc. —

3020 East Orymeic Brvp.
Los ANGELES, CALIFORNIA 90023
323-262-9253

TAYLOR & BOODY
ORGANBUILDERS
L3

George K. Taylor John H. Boody

8 Hewint Road Phone: 540-886-3583
Staunton, VA 24401 Fax:  3540-886-3584
e-mail: organ@taylorandboody.com
website: www.taylorandboody.com

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
' e-mail RTurner279@aol.com
Website: www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements arc set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement. .

Regular Classified, per word $ .80
Regular Classified minimum 16.00
Display Classified, per word 1.20
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the monith(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00, per issue desited with
their payment. -

The Diapason reserves the right to desig-
nate appropriate classification o advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

TH E D IA PASO N + 380 E NORTHWEST HIGHWAY, SUITE 200  DES PLAINES, IL 60016

Insert the advertisement shown below or enclosed in the Ciassified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category [0 Regular [ Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State

Zip Date Sent

MAY, 2004
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 33.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

Wanted: Copies of the organ music of Emest:

Zechiel. B.E. LeBarron, 3218 Whitetail Way,
Salina, KS 67401-2893.

Jazz-influenced music for organ . . . Hear the
organ music of jazz artist Joe Utterback played
on the St. Ignatius Loyola Mander in NYC by the
English organist Dr. Andrew Shenton. Check
out the sound * and scores at
Www.jazzmuze.corm. :

OHS Catalog 2004 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 96 illustrated pages in black and green
ink, free. Mailed gratis upon request to Organ
Historical Society; P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.ohscatalog.org.

The Organ Literature Foundation offers Cata-
log JJ listing 975+ organ books, 1,000+ theatre
organ recordings, 5,000+ classical organ
recordings, videos, sheet music, etc. FREE via
e-mail, or $6 for the printed copy postpaid. E-
mail: organlltfnd@]uno com. 45 Norfolk Road,
Braintree, MA 02184. FAX 781/848-7655, Tel.
781/848-1388.

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, MI 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, stop-
lists, and histories. As many organisis as organs
and repertoire from the usual fo the unknown,
Armne to Zundel, often in exceptional perfor-
mances on beautiful organs. Each set includes
many hymns sung by 200-400 musicians. His-
toric Organs of Louisville {western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on

' 4 CDs, $29.95. Historic Organs of Baltimore 30

organs on 4 CDs, $29.85. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U S. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-2282; or
e-mail: jputera @sgcmail.com

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefuily made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vernonharpsichords.mykeyboard.com

All replies to box numbers that appear
without an address should be sent to THE
Diapason, 380 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016-2282.

Harpsichords—We have been affiliated with
Zuckermann Harpsichords since 1981. Write
and telf us if you have an unfinished kit, or need
advice on finishing a kit Contact:
www.mdi.ca’hhuestis © e-mail:
hhuestis @mdi.ca. Herbert L. Huestls 1574 Gulf
Rd., #1502, Pt. Roberis, WA 98281. Phone
6047946-3952.-

PIANOFORTE FOR SALE

Church closing, must sell 1978 Holtkamp
tracker. Very warm and full sound; 12 ranks.
Excellent condition. Asking $50,000.
Call Milnar Organ Co., 615/274-6400.
www.milnarogan.com.

Van Daalen tracker organ (19717?), 7 ranks,
one manual, split keyboard, pull-down pedal.
Contact Kermit Moldenhauer at Martin Luther
College, New Ulm, MN. 507/354-8221, x315;.
moldenkg @mic-wels.edu.

Brown and Allen/Boston square grand
pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

PIPE ORGANS
FOR SALE

Hook & Hastings circa 1906. Two manuals, 19
stops, assembled in the Bedient shop. Updated
by Bedient: keyboards, chestwork, and refur-
bished wind system (including new bellows and
blower). Only $83,000 plus shipping, installa-
tion, and applicable sales tax. Options: new Mix-
ture for Great, modernization of the key action,
refinishing of fagade or new Principal 8 to
replace existing facade. Contact Paul Lyile,
pdI33@aol.com or 402/420-7662.

FAolian-Skinner opus 1211, 1953. Two manu-
als, 15 ranks. Original Harrison organ available

‘with newly refurbished solid-state console or

entirely restored and enlarged. Includes com-
plete Skinner files and drawings. Contact
Thomas-Pierce, 603/529-0870.

1971 Mdller organ, 4 manuals, 52 ranks. Good

- playing condition. Includes 1951 Aeolian organ,

4 ranks. $40,000, OBO. Console included.
Available December 26, 2004. Contact First
United Methodist Church, Birmingham, MI,
248/646-1200 x3139 for stopllst and details. E-
mail dhallorg@yahoo.com.

1890 C.S. Haskell (successors to H.L. Roo-
sevelt) Opus #100-3 manuals, 30 stops, 34
ranks. Freestandmg case with two full-length
speaking 16’ fagades. 18’ W by 96" D by 25-26"
tall. Electric action on slider windchests. Quality .
renovation includes new movable electric

- drawknob console, multiple memory [evels and

most standard console appoiniments. Installa-
tion is available to the continental United States.
For pictures and additional information please
click to: hitp://www.pjmorgans.com/Haskell-
specs.html or contact Patrick J. Murphy & Asso-
ciates, Inc. Organbuilders, 610/970-9817.

Two-manual, 30-stop, 36-rank tracker organ
for sale. Originally built" by Detlef Kleuker
(Brackwede, Germany) in 1967, and rebuilt by
Rubin 8. Frels (Victoria, Texas) in 1986. A com-
plete information and bid package can be
obtained from Richard Allen, Purchasing Agent,
The Principia, 100 Maybeck: Place, Elsah, IL
62028; phone: 618/374-5460, e-mail:
rha@prin.edu. .

REED ORGANS'
FOR SALE

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson,
847/367-5102 or 312/304-5287.

Estey reed organ, 10 sets of reeds. $1000 or
best offer. Contact Charlie at 410/848-4453.

DRGAN
SAarryy

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 * Erie, PA 16505 » 814-835-2244

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiarPAasON, contact Jerome
Butera, Editor, THE DiAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. .

Send a copy of THE DiapasoN to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

Telephone 888-ORGAN CO ~ Pipe Organs and Supplies
www.andoverorgan.com Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966”

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Sirice 1985

Sebastian Matthaus Gliick
President and Tonal Director
212.608.5651 -

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

“§ Fenris h
gg\gPipe Organ, Inc.

= Muller

Pipe Organ Company
PO. Box 353 » Croton, Ohio 43013

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

 (817) 332-2953
MEMBER . INTERNATIONAL SOCIETY

OF ORGANBUILDERS . ASSOCIATED
" PIPE ORGAN BUILDERS OF AMERICA

l‘ﬂ

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 262/633-9566

ﬁm:ﬁtce (Jm.
New Organ Sales - Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 « (770) 482-4845

9310 Dodd Road « Kilkenny, Minnesota 56052 4' ﬂ'f 800-543-0167
(507) 334-2277 www.MullerPipeOrgan.com
) ‘ﬁ . i lmater BEILI_I1_
CASTBRONZEBELLS- CHIMES  Aniioan

RENAISSANCE

CARILLON

ﬁ Established 1795 1’800‘544‘8820

;
www.vanbergen.com ® e-mail: van@vanbergen.com

Hnown for Quality

Manufacturer of Organparts:
OTTO HEUSS KG
PO Box 1162 35419 LICH Germany

Phone 0049 - 2836404-

Fax 0049 - (0)6404-91 69 50

P heuss

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Adveriising Rates
will be found on page 33.

ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Practice instruments, chapel organs—iease
or purchase. Baldwin 645C three-manual,
$8,950; Baldwin 625, $5,950; Allen 603D with
new amps and speakers, $7,950. More details:
www.keyboardexchange.com.
Hammonds/Leslies wanted. 407/671-0730;
b3buyer@aol.com.

MISCELLANEOUS
WANTED

Wanted: Holtkamp or Schlicker 8’ Gedeckt;
wood, small to medium scale, 2 to 2-1/4 inches
w.p. E-mail jbutera @ sgcmail.com.

MISCELLANEOUS
FOR SALE

Private home in Maui with Allen DB-70 four-
manual organ, built in 2001. Three options: 1)
Purchase the organ—will ship anywhere,
$120,000 negotiable, includes some installation
assistance from current owner; exciting custom
voicing included. 2) Purchase the home with
organ—contact directly for listing price and
terms. 3) Purchase a partnership interest in
house and contents—ierms negotiable. See
www.studiomaluhia.com. Contact James War-
ren at 415/982-9900 ext 111. :

15 year-old three-manual and pedal organ
console buiit to AGO standards in colonial white
" with mahogany finish interior; stop key controls
arranged: Swell, 16; Choir, 14; Pedal, 12; Swell,
18. Includes Peterson switching and multi-mem-
ory combination action arranged: General, 4
pistons and toe studs, Choir, 3; Great, 3; Swell,
3; piston and toe studs for Great to Pedal and
Sforzando. Like-new appearance and in good
working order. $3,500. Call 262/781-6050
between 8:30 am—5:30 pm or leave message.
E-mail: brookfal @execpc.com.

Console, 2-manual and pedal, like new. 10 .

ranks of pipes, square grand piano and melodi-
on. 248/471-1515; fax 248/471-9968.

Pedal Clarion 4’, 32 pipes by Moller (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping extra. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts,
WA 98281. Phone 604/946-3952; e-mail
hhuestis@mdi.ca :

Atlantic City Pipe Organ Company—
Moller: 8 Clarinet, $850; Il Clarion Mixture,
2-2/3, 1-3/5", 1-1/3, tapered pipes, breaks,
$950; 2’ Fifteenth, $475. Estey: 16 Violone, 30
pipes, Haskelled basses with chest, $1600; 8’
Gemshorn, 48SC, $700. Check out our website
at hitp:///mywebpages.comcast.net/acorgan
E-mail: acorgan @ comcast.net. Phone:
609/641-9422.

SERVICES/
SUPPLIES

Andrew Smith Pipe Organs: New construc-
tion, restoration, and rebuilding. Services “io the
trade” including bellows and action releathering;
wood pipe construction and restoration; console
rebuilding; keyboard restoration; new and rebuilt
slider chests; custom organ and ecclesiastical
woodworking. 522 East Rd., Cornish, NH
03745. E-mai! aesmith1 @earthiink.net.

Austin actions recovered? Go to the experis!
Austin Organs, Inc. now offers releathering of
Austin units. All units automatically come with
new armatures and mounting gaskets. Our
prices are very competitive and our expertise
cannot be matched! For quotations please
e-mail info@austinorgans.com or fax us at
860/524-9828.

Tuning with your laptop—Send $5 for a CD-
ROM that features ariicles on temperaments,
tuning, and reed pipe construction. Contact:
www.mdi.ca’hhuestis or e-mail:
hhuestis @mdi.ca. Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com

Releathering. Burness Assoclates—estab-
lished 1967—can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
505 Emmaus Avenue, Allentown, PA 18103.
215/368-1121. E-mail: Charlie@organre-
leathering.com

REEDS-—The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
tuning stability. We repair damaged pipes,
including broken sockets and torn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how to pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
B60$CN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—billed in US$ from Pt Roberts,
Washington. Contact: www.mdi.ca/hhuestis or
e-mall: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281.
Phone 604/946-3952.

Top Quality Releathering. Pouch rails, pri-
maties, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 781/893-7624 Voice/Fax,
www.spencerorgan.com

RELEATHERING: also Pipe Organ Rebuilding,
Repair and Maintenance Service in New Eng-
land area. Years of experience, fine workman-
ship. Reading Organ Works, A. Richard Hunter,
P.0. Box 267, 1324 Vermoni Route 106, Read-
ing, VT 05062. 802/484-1275. E-mail
hunters @ sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranieed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, [L 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiAPASON include a suite num-
ber to assure delivery. Please send
all correspondence to: THE Diapa-
SON, 380 E. Northwest Hwy., Suite
200, Des Plaines, IL 60016-2282.

Harris Precision Lroduct

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

. David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New ® Rebuilding ® Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 +» 901 Pope Avenue * Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz2 @mindspring.com

ADDITIONS

J.H. & C. S.

Odell (s

East Hampton, Connecticut » 8603650552 (@ "“&1; :
visit us on the web: Www.odellorgans.com ©

Members, American Institute of Organbuilders

Find the products
and services you’re
looking for at
TheDiapason.com

H.W. DEMARSE

518-761-0239

2Zenus Dr., Queensbury, NY 12884-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

CRGANBUILDERS I NC

NEW INSTRUMENTS
REBUILDS - ADDITIONS -
N TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Wetnis & Hitcheock, Inc.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705
1-800/952-PTPE

CHARLES W. McMANIS
138 Catkin Drive
South Burlington, VT 05403

Patrick ). MurrPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike * Suite 1D *Stowe, PA 19464
6109709817 ¢ 65109709297 fax
PMurphyl29@aol.com * www.pjmorgans.com

PROSCIA ORGANS

OFFICE & SHOP
P.O. BOX 547 »168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.
(770) 258-3388
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W. Zimmef & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134
(803) 547-2073
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Karen McFarlane Artists

2385 Fenwood Road, Cleveland, OH 44118
Toll Free: 1-866-721-9095 Phone: 216-397-3345 Fax: 216-397-7716

E-mail: john@concertorganists.com karen@concertorganists.com
Web Site: www.concertorganists.com

George Baker Diane Meredith Belcher ~ Guy Bovet* Stephen Cleobury* Douglas Cleveland Ken Cowan

Timothy Olsen
2002 AGO National
Competition Winner

Thierry Escaich*  David Goode*

Vincent Dubois
Calgary 2002 Recital
Gold Medal Winner

David Higgs Marilyn Keiser Susan Landale* Olivier Latry* Joan Lippincott Alan Morrison

Ldszl6 Fassang
Calgary 2002
Improvisation

James O’Donnell* Jane Parker-Smith* Peter Planyavsky*  Simon Preston George Ritchie Gold Medal Winner

CHOIRS AVAILABLE

The Choir of New College,
Oxford, UK
Edward Higginbottom,
Director
Available April 1-16, 2005

Daniel Roth* Thomas Trotter*  The Choir of Westminster
Abbey, London, UK
James O’Donnell,
Director
Available October 15-26, 2005

The Choir of St. John’s
College, Cambridge, UK
David Hill, Director
April, 2006

— 5 *=European artists available
Christopher Young 2004-2005

John Weaver






