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Here & There

National City Christian Church,
Washington, DC, has announced its
21st season of Music at Midday concerts
on Thursdays at 12:15 pm: February 5,
Herbert Buffington with pianist; 2/12,
Neil Weston; 2/19, Gragnani String
Quartet; 2/26, Delandria Mills Jazz
Ensemble; March 4, Samuel Springer;
3/11, Christopher Johnson; 3/18,
Edward Moore; 3/25, baritone Christo-
pher DeVage. The church’s Moller
organs, containing 7,592 pipes, were
renovated in late 2003 with new solid-
state relays and a new Solid State Logic
combination action on both organs. For
information: 202/232-0323, x103;
<Music@National CityCC.org>.

Trinity Episcopal Church, Santa
Barbara, Calig)mia, continues its music
series: February 8, Epiphany concert of
new music for the church by Santa Bar-
bara composers; March 21, Bach birth-
day bash concert; April 4, a musical
journey through Holy Week; May 16,
spring” sing concert; June 16, festival
concert. For further information:
805/965-7419;

<www.trinitysb.org>.

The Choir of St. Luke in the
Fields, New York City, under the direc-
tion of David Shuler, presents its 2004
concert series: February 10, music of
Bach, Vivaldi, and Carissimi; March 23,
Charpentier, Legons de Ténébres; April
27, music of Pirt, Tavener, and Gorec-
ki. For information: 212/414-9419;
<music@stlukeinthefields.org>.

Friends of the Kotzschmar Organ
continue the 2003-2004 concert series
on the 6,862-pipe Austin organ in Mer-
rill Auditorium at Portland City Hall,
Portland, Maine: February 13, Dennis

ames, silent film; March 16, Ra

Cormnils, Bach birthday bash; April 20,
Pierre Pincemaille. For information:
207/883-9525; <www.foko.org>.

Emmanuel Church, Chestertown,
Maryland, continues its music series:
February 14, In Clara Voce; March 5,
Frederick Backhaus; April 9, Evensong;
May 7, Ken Cowan; 5/19, Evensong.
For information: 410/778-3477.

St. Giles Episcopal Church, North-
brook, llinois, continues its Midwinter
Music series: February 14, James Rus-
sell Brown with the Artemis Chamber
Brass performing music by Bach,
Gabrieli, Monteverdi, Ewald, and Bern-
stein; March 6, The Oriana Singers in
works by Weelkes, Lauridsen, Britten,
and Rutter. For more information:
847/272-6622; <www.saint-giles.org>.

The Church of the Holy Spirit
(Episcopal), New York City, continues
its’ music events: February 15, James
David Christie; 2/19, Stephen Hamil-
ton, with Sonos Orchestra; March 14,
Stephen Hamilton, Dupré, Stations of
the Cross; April 4, Cantori New York;
4/9, Fauré, Requiem. For information:
<Shamilton@browning.edu>.

CONCORA, Connecticut Choral
Artists, continues its 2003—-2004 season:
February 15, soprano art songs; March
20, Baaclz in the Belding; April 25 and
926, Consort of Voices. For information:
860/224-7500; <www.concora.org>.

The Cathedral Church of the
Advent, Birmingham, Alabama, will
celebrate the fifteenth anniversary of
the dedication of the M.P. Méller
organ, Opus 11,770, on Sunday, Febru-
ary 15, 2004 at 4 pm with a recital b
cathedral organists Stephen G. Schaef-
fer and Timothy S. Tuller. Dr. Schaef-
fer, who has been director of music and
organist since 1987, drew up the final

lans for the 100-rank organ and super-
vised its installation in the fall of 1988.
The organ was dedicated on January 15,
1989 in a morning service and an after-
noon recital by Dr. Schaeffer. Subse-
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Advent, Birmingham, Alabama

quent dedicatory programs that spring
included a hymn festival by Gerre Han-
cock, a recital by Louis RofV)ﬂh'ard, and a
concert of French music by the Cathe-
dral Choir. Timothy Tuller joined the
cathedral staff in August, 2003 as music
associate, coming from a three-year
aﬁpointment as- assistant director of
chapel music and organist at the Uni-
versity of the South.

The cathedral organ is unique in that
it incorporates old pipework from sever-
al organs by E. M. Skinner (Opus 779 for
Alabama College and Opus 851 from
Trinity College, Hartford), old pipework
from the Austin organs insta]ledP in the
cathedral in 1920 and 1957, and new
pipework by Méller, Tom Anderson and
Trivo. The original specification was
drawn up by Dr. Schaeffer, William E.
Gray, Jr., and Daniel Angerstein, the
tonal finisher for the organ. Recently the
Comel Zimmer Organ Company com-
pleted an upgrade of the original SSL
system to include a MIDI playback sys-
tem. For information: 205/251-2324;
<www.adventbirmingham.org>.

House of Hope Presbyterian
Church, St. Paul, Minnesota, continues
its music series: February 15, Sarah
Koehler; 2/29, John Ferguson, with
trumpet; March 7, Duruflé, Requiem;
3/14, Bach cantatas; 3/21, Nancy Lan-
caster. For information: 651/223-7548;
<www.hohchurch.org. >

St. Helena’s Episcopal Church,
Beaufort, South Carolina, continues its
series of concerts on Fridays at noon:
February 20, Robert August; March 5,
Andrus = Madsen; 3/19, Murray
Somerville; April 2, Boyd Jones. For
information: 843/522-1712, x214;
<adolson@islc.net>.

Greene Memorial United Meth-
dodist Church, Roanoke, Virginia,
continues its music series: February 22,
The Konevets Quartet; March 28,
choral concert; April 25, John Weaver.
For information: 540/344-6225.

The Church of the Nativity,
Huntsville, Alabama, continues its music
series: February 22, Choral Evensong,
featuring the premiere of a new anthem
by Craig Phﬂfips; March 7, Meditation
on the Passion of Christ; April 4, Choral
Evensong; May 14, Bach, Easter Orato-
rio, Handel, Organ Concerto No. 13.
For information: 256/533-2455;
<jason.abel@nativity-hsv.org>.

Trinity Episcopal Church, Fort
Wayne, Indiana, continues its music
series: February 22, Evensong; March
7. Abendmusik: the music of Buxte-
hude; May 14, Anita Cast and Wayne
Peterson, music for four hands and fgllr
feet; June 6, Eleganza Baroque Ensem-
ble. For information: 260/423-1693 x13;
<precentorwayne@skyenet.net>.

The American Choral Directors
Association will hold its Central Divi-
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sion Convention February 25-28 in
Indianapolis, Indiana. = Presenters
include Jason Overall, Gary Stollak,
Charles Bruffy, Hugh Floyd, Christo-
g}ler Cook, Melvin Unger, Mark Rid-
es, and others, with concerts, lectures,
reading sessions, and other events. For
information: 580/355-8161;
<www.ACDAonline.org>.

All Saints Church, Worcester,
Massachusetts, has announced its music
series: February 29, Choral Evenson
with the All Saints Choir of Men an
Boys, Saint Cecilia Choir, and the Boys
ang Girls Choir of St. Paul's Episcopal
Church, Fairfield, Connecitcut, John
Abdenour, director, Peter Stoltzfus,
organist; March 7, Renea Waligora and
Peter Krasinski, interactive video-pre-
sentation recital for all ages, works for
organ and narrator; 3/21, Peter Stoltz-
fus; 3/28, Mark Dwyer; April 7, Peter
Stoltzfus, liturgical organ meditation
including artwork, poetry, dance.

On March 13, Dr. Francis Jackson,
OBE, organist emeritus of York Minster
and noted composer and editor, will be
featured in an open rehearsal worksho
with the choirs of All Saints Church,
Worcester from 10 am to 1:30 pm. The
workshop includes observing rehearsal
of three anthems by Edward C. Bairstow
and a new anthem commissioned from
Dr. Jackson for the occasion, lunch, and
a question and answer session for partic-

ipants. For information: Peter Stoltzfus,
All Saints Church, 10 Irving St., Worces-
ter, MA 01609; 508/752-3766 x 17,
<PeterStol@aol.com>,
<www.allsaintsw.org>.

The Cathedral of All Saints, Hali-
fax, Nova Scotia, presents Lenten organ
recitals on Wednesdays at 12:15 pm:
James Burchill, March 3 (Pachelbel), 10
(Alain and Satie), 24 (Rheinberger
Sonata 19), 31 (Bach); and Catherine
MacNally, 3/17 (Franck, Howells,
Willan). "For information: Cathedral
Church of All Saints, 5732 College St.,
Halifax, Nova Scotia, Canada B3H 1X3.

Organ Promotion will sponsor sev-
eral tours: April 14-18, organ tour of
Paris; May "15-16, Allgaeu, Upper
Swabia; June 26-27, “in the steps of
Albert Schweitzer,” the Black Forest
and Elsass; September 11, along the
Danube. For information:
<www.ORGANpromotion.org>.

The University of Michigan and
Marilyn Mason announce their 50th
Historic Tour, “Follow the Path of Bach
and Luther,” May 12-26. The schedule
features the Sauer and the new Bach
organ at the Thomaskirche, Silbermann
organs in Rtha and Freiberg, as well as
visits to Berlin, Eisleben, Weimar, Dres-
den, Halle, and Wittenberg; attendance
at the Leipzig Bach Festival, including
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15 festival concerts; lectures with
Christoph Wolff, and masterclasses with
Ullrich Boehme. For information: Mat-
terhorn Travel, 410/224-2230;
<www.matterhorntravel.com>.

Early Music America has
announced its Medieval/Renaissance
Performance Competition. The winner
will receive a cash prize and a concert
performance sponsored by EMA at the
Boston Early Music Festival in June
2005. Bepertoire is limited to medieval
and Renaissance periods, roughly
800-1620, perfomledpin a style which is
historically informed. Deadline for
applications is April 30. For information:
206/720-6270; <www.earlymusic.org>.

Valparaiso University, Valparaiso,
Indiana, has anfiounced a new institute
that will focus on the contributions and
influence of J. S. Bach. A gift from a St.
Louis couple is funding the creation of
the Bach Institute, which will use per-
formances, seminars and other academ-
ic activities to explore the contributions
of Bach in historical, musical, and theo-
gﬁcal contexts. A goal of the institute

il be the collection and preservation
of information about Bach. In addition
to performances of music by Bach, the
music of his predecessors and com-

osers whose works show his influence
will also be performed by Valparaiso
University students and faculty. Eerfor—
mances will also feature the Valparaiso
University Bach Choir that includes VU

students, faculty and staff plus vocalists
from Northwest Indiana and the
Chicagoland area. The first public per-
formance supported by the Bach Insti-
tute took place on January 10, 2004, and
featured ‘German conductor Helmuth
Rilling conducting VU students and
guests in Bach’s Mass in B Minor. Also
scheduled during the weekend were
performances of Bach’s violin sonatas
and several lectures, including a lecture
on January 11 by Christoph Wolff. Dr.
Christopher Cook, who holds the Phyl-
lis and Richard Duesenberg Chair of
Lutheran Music at VU, has been named
director of the Bach Institute.

Appointments

Alfred R. Fredel has been appoint-
ed as marketing manager for Ca_tg Fis-
cher, LLC, New York, New York. Mr.
Fredel holds an MBA with an emphasis
in media management from Metropoli-
tan College of New York and an MM in
voeal performance from the Manhattan
School of Music. He has over six years
of experience in performing arts mar-
keting and management and has been a
music critic for The Audiophile Voice as
well as a professional singer and voice
teacher. Fredel will be respousible for
all marketing efforts at Carl Fischer,
LLC, including press relations and ad
placement, brochure development,

St. Paul’s Episcopal Church, Del-
ray Beach, Flonda, presented “A Musi-
cal Weekend” November 15-16, 2003.
Activities included a concert and lecture
by Musica Secreta founder and singer
Deborah Roberts and latenist David
Miller who performed and accompanied
on the lute and the chittarone. Musica
Secreta, a female vocal ensemble from
England, is dedjcated to presenting the
contributions of women composers and

erformers to early music. Ms. Roberts’
Fecture, “Ladies, Sacred and Secular:
Women and Music in Early Modern
Europe,” was enhanced by ﬁistorically
and culturally contextualized perfor-
mances of works from Italy, England,
and France by such composers as John
Danyel, Robert de Visée, Paolo Loren-
zani, Lucrezia Vizzana, Margarita Coz-
zolani, Barbara Strozzi and others.
Other activities included a playing ses-
sion of the Miami Chapter of the Amer-
ican Recorder Society and an exhibition
of keyboard, ethnic, and early musical
instruments. The Pro Arte Chamber
Ensemble and the choir of St. Paul’s
Episcopal Church concluded the week-
end with a concert conducted by Dr.
Stuart Gardner featuring works by Bach,
Tchaikovsky, Handel and Haydn, with
soloists John Dee, oboe d’amore, Lesley
McDonald, soprano, and Diana Akers,
playing the Lois C. Davett Memorial
Positiv organ, a replica of a 16th-century
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Beverly Lomer, David Miller, Deborah Roberts, Diana L. Akers, Stuart Gardner

|

Alexander Lane playing the Lois C.
Davett Memorial Positiv organ

German positiv organ. The event was
organized by Dr. Stuart Gardner, direc-
tor of music of St. Paul’s; Diana Akers,
adjunct professor of organ at Florida
Atjantic University; and Beverly Lomer
of Florida Atlantic University’s Public
Intellectuals’ Student Association.
Music at St. Paul’s continues its
2003-2004 season with monthly con-
certs on Sundays at 4 pm: February 22,
The Boca String Quartet; March 21, Pro
Arte Chamber Ensemble and Choir;
Apnrl 25, music for piano and violin;

‘May 16, music for chamber orchestra.

For information: 561/278-6003;
<stpauldb4@aol.com>;

<www.websaintpauls.org>.

direct mail and website management.
Carl Fischer has a growing and diversi-
fied catalog of musical products, now
expanded to include videos, DVDs, and
compact discs, as well as, its traditional
print music product lines. For more
Fischer

information  about - Cazl
<www.carlfischer.com>.~ "

John Secott

St. Thomas (Episccgyal) Church, New
York City, has named John G. Scott,
currently organist and director of music
at St. Paul’s Cathedral, London, to serve
as organist and director of music at the
Fifth Avenue parish. The appointment
was announce-(]i) by The Rev. Andrew C.
Mead, rector of St. Thomas. Scott, who
is expected to assume his new duties
next July, will succeed Dr. Gerre Han-
cock, who has served in the St. Thomas

ost since cornj_n§ from Christ Church,

incinnati, in 1971."

Born in Wakefield, Yorkshire, in
1956;a{ohn Scott received his earliest
musical training as a cathedral chorister,
and earmed diplomas from the Royal
College of Or%laﬁists while still a young-
ster. In 1974, he became organ scholar
at St. John’s College, Cambridge, and
four years later was named assistant
organist at London’s two Anglican
Cathedrals, Southwark and St. Paul’s. In
1985, he became sub-orgamist at St.
Paul’s and advanced to the position of
organist and director of music there in
1990.

According to Mead, Scott was consid-
ered among 62 church musicians from
the U.S. and abroad who submitted
their credentials for consideration. He
said that in addition to Scott’s interna-
tional reputation as an organist and
director of sacred choral music; his 25
gea.rs’ experience at a church with a

oarding school for its boy choristers is
an important advantage in the similar
church and school environment at St.
Thomas, where boy choristers in the

fourth through eighth grade are housed

and educated im a fully-accredited
school operated by the church.

“I'm delighted to be coming to New
York and to ‘St. Thomias,” Scott said.
“While I leave St. Paul’s and my native
England with gratitude to the Cathe-
dral's Dean and Chapter and to many
others, I look forward to my time in
New York with great amticipation and
excitement.”

At 1'W. 53rd Street and Fifth Avenue
in Manhattan, St. Thomas Church was
founded in 1823 at Broadway and Hous-
ton. A member of the Worl(fwide Angli-
can Communion, St. Thomas is part of
the Episcopal Chureh in the U.S and is
a supporting parish of the Episcopal
DPiocese of New York.

Here & There

Robert Bates

Robert Bates, professor of organ at
the University of Houston, is now under
sole management with Penny Lorenz,
Artist Management. Upcoming recitals
this spring include a performance on
the new dual-temperament organ by
Martin Pasi in St. Cecilia Catholic
Cathedral in Omaha, Nebraska, as part
of the yearlong dedication festivities.
He will also perform for the 20th
anniversary of the dual-temperament
organ by Charles Fisk at Stanford Uni-
versity in California. In May, Dr. Bates
has been invited to give a paper and
perform at the International Congress
on Dom Bedos and his instrument in
the Church of Ste. Croix in Bordeaux,
France. He will be performing selec--
tions from Le Livre dorgue de Michi-
gan (anonymous French, 1771-72),

robably the first public performance of
ese works in modern times. For more
information about Dr. Bates, contact
Penny Lorenz at 425/745-1316;
<penny@organists.net>.

Lynn Trapp, Shirley Clay Scott

David Briggs performed the annual
recital of the Marianne Webb and
David N. Bateman Distinguished Organ
Recital Series at Southern Hlinois Uni-
versity at Carbondale on September 19,
2003. A pre-concert dinner included a
presentation on the recital music by

Gail White, Walter Wendler, Marianne Webb, David Briggs, David N. Bateman,

Lynn Trapp, principal artistic director of
the series. Pictured in the photo are Gail
White, Walter Wendler (chancellor),
Marianne Webb, David Briggs, David N.
Bateman, Lynn Trapp, an %hirley Clay
Scott (dean).




Michael Friesen

Michael D. Friesen, of Loveland,
Colorado, was elected President of the
Organ Historical Society in July 2003
for a two-year term at the annual con-
vention in Harrisburg, Pennsylvania.
He previously served as national secre-
tary of the OHS from 1987 to 1991,
chair of the nominating committee
from 1997 to 1999, and chair of the his-
tori¢ organs committee from 2001 to
"~ 9003. He received the OHS Distin-
guished Service Award in 1996. An
orgen historian, he specializes in the
history of 18th and 19th century Amer-
ican organs and organbuilders. His
work has been published in The Track-
er, The American Organist, THE DI1apa-
SON, several OHS convention hand-
books, and various chapter journals of
the society, notably The Stopt Diapason

ublished by the Chicago-Midwest

hapter, since 1980. He has also given
lectures at national conventions of the
OIIS, the American Institute of Organ-
builders, and the American Musical
Instrument Society. He is a contributor
to the Second Edition of the New
Grove Dictionary of Music and Musi-
cians. He holds the MA degree in
American History from Northern Hli-
nois University, and is currently a PhD>
student in American History at the Uni-
versity of Colorado. A city manager by
profession. he is also an organist, -a
member of the Denver AGO chapter,
and an organ consultant. He currently
Sméj in the choir at St. John’s Episcopal
Cathedral in Denver, Colorado.

Stephen Haniilton will be featured
in a number of concerts and recitals. He
appears with the Sonos Orchestra per-
f'c?rming the Piston Allegro for Orgen
and Strings on February 19 at the
Church of the Holy Trinity (Episcopal),

Stephen Hamilton

New York City, and on February 21 at
Good Shepherd Church, New York City.
Dr. Ham.ﬁton will perform the Dupré
Stations of the Cross on March 14 at the
Church of the Holy Trinity (Episcopal),
NYC: 3/16, Wayzata Communi
Church, Wayzata, Minnesota; 3/19, the
University of Kansas, Lawrence, Kansas;
and will conduct a workshop and class on
the Dupré Stations at KU on March 20.
Hamilton leads a workshop on April 24
at St. John’s Episcopal Church, Hager-
stown, Maryland, and plays a recital
there on April 25. '

Dan Locklalr

Dan Locklair’s choral music was
heard in six performances in five days
across the Eastern United States, includ-
g two world premieres. The Wake For-
est University Concert Choir, Collegium
Vocal Ensemble and Wake Forest
Chorale, conducted by Brian Gorelick,

resented their annual holiday concert,
eaturing the world premdere of Lock-
lair's O Sing to the Lord a New Song
(Psalm 96) on December 4, 2003 at
Wake Forest University, Winston-
Salem, North Carolina. Locklair, com-

-

Delberti Dissethorst

 Shelly Moorman-

Statiman:
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Charles Boyd Tompkins

poser-in-residence and professor of
music at Wake Forest, was commis-
sioned to write this piece for chorus and
piano to honor Ed Christman, retired
chaplain at Wake Forest. The Yale
Schola Cantorum, under the direction
of Simon Carrington, presented a con-
cert of credo settings, including the
“Credo” from Dan Locklair’s Brief Mass
on December 5 at the Beinecke Rare
Bock and Manuscript Library in New
Haven, Comnecticut. The Indianapolis
Symphonic Choir, led by their artistic
director Eric Stark, presented the world
premiere of Locklair's From East to
West at their annual Festival of Carols
concert on December 6 at St. Luke’s
United Methodist Church, Indianapo-
lis. The work was commissioned by the
choir earlier this year to honor Charles
Manning’s 25 years as the choir’s
accompanist. Locklair's The Chrisimas
Motets were performed by The Bel
Canto Company, under the direction of
their conductor and artistic director
David Pegg, on December 5, 6 and 8 at
Christ United Methodist Church,
Greensboro, North Carolina. For infor-
mation about Dan Locklair, including a
bio, list of works, discography and more,
visit «<www .locklair.com>.

William: Picher

William Picher is featured on a new
recording, Te Deum, on the Stemik
label. Picher plays both trumpet and
organ on the CD, which includes works
by Monteverdi, Telemann,  Mozart,
Arban, Pepin, Picher, and others. Dr.
Picher holds degrees fromi the Universi-
ty of Maine, Eastman School of Music,
and Cathelic University of America. He
served for eight years in the trumpet
section of the United States Navy Band
before his appointment as director of
music and organist at the Cathedral of
the Immaculate Conception in Portland,

Wilmia Jensen

Pamgla Decker

Wiscansin 53186 '
I: pstringh@garrolit-coedty - -~ - -

Maine (1988-1994). He later served in a
similar position at the Cathedral of St.
Iude in St. Petersburg, Florida. Current-
y he is director of music ministries and
organist at Mary, Queen of the Universe
Shrine in Orlando, Florida. For informa-
ton: 407/876-8736;
<stemikmusic@aol.com>.

Erik Wm. Suter

Erik Wm. Suter is featured on a new
recording, On a Sunday Afternoon, Vol-
ume 1, on the JAV lagel. Recorded at
Washington ‘National Cathedral, the
program includes Duraflé, Fugue sur le
theme du Carillon des Heures de la
Cathédrale de Soissons, op. 12, Scherzo,
op. 2, Suite, op. 5, Préluge sur UIntroit
dg UEptphianie, Prélude et Fugue sur le
nom d’Alain, op. 7, and Prélude, Adagio
et Choral Varié sur le Théme du Veni
Creator, op; 4. For information:

<www.pipeorgancds.com>.
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Frederick Swann

Frederick Swann is featured on vol-
ume three of the AGO Master Series

edticational videos. Meeting the Chal- -

leniges of Accompanying at the Organ
inﬁudg an in?iergiex% by Miohgael
Barone, Swanm’s insights anid demon-
strations of the art ol accotnpanying at
the organ, and pertormanees of music b

Handel, Mendelssohin, Brahms, Thomp-
son, aitd Clokey. Frederick Swarm has
lonig been a f>a’v01-'ite ‘guest artist for
decompanying oratorios and choirs
ﬂureuggout America. He developed his
skill in accompanying during his tenure
at the Riversi(fe Churely, New York City,
beégj['imﬁng‘ in 1957, at the Crystal Cathe-
dral, Garden Grove, California, begin-
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Int’l Organ Competition
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Int’l Organ Competition
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ning in 1983, and at First Congregation-
al Church, Los Angeles, 1998-2001. In
2002, Swann was elected president of the
AGO and received the Performer of the
Year Award from the New York City
AGO chapter. This newest edition is
available in both VHS and DVD formats
for $25 plus shipping; 212/870-2310;
<www.agohq.ong>.

Nunc Dimittis

Corliss Arnold

Corliss R. Arnold of Venice, Flori-
da, died September 19, 2003, at the age
of 77. He Eeld the doctorate in sacred
music from Union Theological Semi-
nary in New York City and was Emeri-
tus” Professor of Music at Michigan-
State University where he taught for
thirty-two years. He served as organist
and director of music at the Peoples
Chuxch, East Lansing, for thirty-three
years. Dr. Amnold was a Fulbright Schol-
ar to France, studied at the Summer
Organ Academy at Haarlem in the
Netherlands, and held three certificates
from the American Guild of Organists:

the Associateship, Fellowship and
Choirmaster. He was the author of the
first major survey of organ literature in
English: Organ Literature: A Compre-
hensive Survey, Scarecrow Press,
Metuchen, New Jersey. The book is cur-
rently in its third edition. Dr. Arnold and
his co-editor had almost completed the
4th edition, which will be completed and
published this year.

Arnold received the B.Mus., Summa
cum laude, from Hendrix College in
Conway, Arkansas, and the M.Mus.
from the University of Michigan, Ann
Arbor Michigan. He had also been a
church musician at First Presbyterian
Church and First Methodist Church,
both in Conway, Arkansas; First
Methodist Church, ElI Dorado,

Arkansas; Reformed Church of Closter,
New Jersey; First Methodist Church
and Templar B’nai Abraham Zion, both
of Oak Park, Illinois. Corliss Arnold is
survived by his wife of 42 years, Betty
Arnold, their three children and five
grandchildren.

Natalie Ferguson

Natalie Ferguson, copy editor for
TaE D1arasoN, died on December 10,
2003, after a long battle with cancer.

SEVENTH ANNUAL

ALBERT SCHWEITZER ORGAN FESTIVAL/USA

NORTH AMERICAN
COMPETITION

‘J-Figﬁ School Division

FIRST PRIZE............ $1500

Other prizes aiso awarded

College/Young Professional

Through age 26

FIRST PRIZE............ $3500
Provided by Patrick J. Murphy
and Associates, Inc., Organ Builders

This includes an appearance on our
2004-2005 Concert Series

QOther prizes also awarded

AUDITION TAPES/CDs

Due June 1, 2004

COMPETITION

PAST JUDGES

Colin Andrews
Diane Meredith Belcher
Paul Fejko
Janette Fishsl!
Frederick Hohman
Katharine Pardee

September 10-12, 2004

ALBERT SCHWEITZER
1875-1965

She was 69. Her work at Scranton
Gillette Communications began as a
esetter and grew to includé copy
editing for many of the company’s pub-
lications, production editor and copy
editor for THE D1aPAsON, and editor of
AV Guide. Born in Indianapolis, Indi-
ana on October 31, 1934, she attended
Shortridge High School, where she
wrote for and egited the school newspa-
er and was 2 member of the Fiction
Club. She studied piano and organ
growing up and playeg for many groups
m which she was active including
church, Girl Scouts, D.A.R. and Job’s
Daughters. She attended Milwaukee-
Downer College (now part of Lawrence
University) an§ graduated with a degree
in Occupational Therapy. She worked as
an OT untl her two daughters were
born. She moved to the Chicago area in
1962 and was active at church and,in
local community theater ﬁroups. Prior
to coming to Scranton-Gillette in 1985,
Ms. Ferguson worked for many years at
Bartlett Manufacturing in Elk Grove,
Mlinois. One of her joys was teaching
piano, and at one E)Oint taught at the
John Schaum School in Milwaukee, and
taught for the past 20 years at Schaum-
burg Music. She was a member of Our
Saviour’s United Methodist Church,
Schaumburg, Minois, where her activi-
ties included the Evangelism Commit-
tee, singing in the choir, directing the
chime choir, accompanying the chil-
dren’s choir and, proofreading bulletins
and newletters. She is survived by
daughters Linda Dencher and Susan
F.erﬁon, grandchildren Jenna, Kate, and
Jimmy Ferdon, and long-time devoted
iriend, Allen Johnson.

Dirk Andries Flentrop died on
November 30, 2003 in Santpoort near
Haarlem, the Netherlands: Born in
Zaandam, the Netherlands on May 1,
1910, Flentrop was undoubtedly one of
the most influential organ builders of
the twentieth century worldwide. After
an apprenticeship with the Danish
organ building firm Frobenius, he
entered the business of his father, H'W.
Flentrop, and took over the firm in
1940. He was an early advocate of
mechanical action and of the Rﬁck%osi-
tiv, and after World War II built a whole
series of new organs in a concept which
was later to be lgbeled “neo-baroque,” a
term he himself disliked immensely. The
contact with E. Power Biggs and with
many Fulbright scholars in Europe led
t6an enormous production in America;

Dirk A. Flentrop '
in the 1960s, almost half of the firm’s

annual turnover came from America.

The best-known examples of Flen-
trop’s art in America are perbaps the
organs in Busch Hall at Harvard Univer-
sity (1959), St. Mark’s Cathedral, Seattle
(1965), and Duke University (1976).
Flentrop’s restoration activities inchide
the famous Schnitger organs in Alkmaar
and Zwolle—even though the Zwolle
restoration has often been criticized—as
well as organs in Portugal and Mexico
City. Flentrop retired in 1976, selling
the business to his employees. Almost
thj_r%fyears later, Flentrop Orgelbouw—
celebrating its 100th anniversary this
year—is still a sought-after firm for both
restorations (the aar Schnitger was
again restored by Flentrop Orgelbouw
in 1987) and new organs. The organ for
Holy Name Cathedral, Chicago (1989)
was the firm’s last major project in
America. Flentrop held honorary doc-
torates from Oberlin College and Duke
University.

—Jan-Piet Knijff

Jan-Piet Knijff is organist-in-residence,
Aaron Copland School ofg Music, Queens Col-
lege, CUNY; adjunct professor of music, Fair-
field  University; zilz?rector of music, St.
Michael’s Lutheran Church, New Canaan,
Connecticut; and concert organist in resi-
dence, St. Paul’s Church National Historic
Site, Mount Vernon, New York.

Visit THE DIAPASON website
at

TheDiapason.com

.]|||||.

e-mail: LetoUSA@aol.com

Orgues Létourneau Ltée

In the USA: 1220 L Street N.W. é é i -= In Canada: 16355 ave Savoie
Suite100-No.200 UK ] ] EER  StHvacinthe Québec 32T3N1
Washington, DC 20005-4018 N L £ W  Telephone: (450) 774-2608
Toll Free: (300} 625-PIPE M. N\ N W  Fax (450) 7743008
Fax: (202) 737-1818 oo A s & e-mail: orgueletoumeau@qc.aira.com

www.[etoumeauorgans.co‘m

40 =

AL Schlueter

Hipe Organ Company

Quality Pipe Organ Building and Rebuilding

Cherry Rhodes

Catherine Rodland FIRST CHURCH OF CHRIST

John Rose 250 Main Strest growth with two loading docks, a 30’ ceiling assembly room, and 5000 additional
John Walker Wethersfield, Connecticut 06109 square fee_t of mangfactpring and storage space. Visit us at www.pipe-organ.com for
John Weaver ] more details and olr delivery schedule for 2003-2004.
s 'NFORMATION AND APPLICATION Box 838 Lithonia, Ga. 30058 (770) 482-4845
Music Office: 860-529-1575, ext. 209 . .
Web Site: www.firstchurch.org/ASOF N http://www.pipe-organ.com )J

We are pleased to announce a new addition to our facility. This new space is
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Here & There

Goteborg Organ Art Center has
announced new titles in the series
GOAxrt Publications. GOArt Research
Reporis, vol. 3, ed. S. Jullander, includes
seven articles dealing with aspects of
early organ music and keyboard instru-
ments (GOArt Publ. #10, 196 pp). The
Nordic-Baltic Organ Book, ed. A. Frisk,
S. Jullander, A. McCrea, comprises arti-
cles, photos, and specifications of 54
organs from five centuries in Sweden,
Denmark, Norway, Finland, Estonia,
Latvia, and Lithuania, in addition to
three illustrated articles on various
aspects of the organ history of the Baltic
Sea region (GOArt Publ. #11, 292 pp.).
The North German Organ Research
Project at Goteborg University, ed. J.
Speerstra, features 27 chapters on the
10-year research project of building a
large organ in North German Baroque
S %e using historical methods and mate-

rials. The authors—organbuilders,

organists, musicologists, and scien-
tists—were all involved in the project.
The book includes a CD-ROM with
documents, drawings, photographs,
measurements, and audio examples
(GOArt Publ. #12, 376 pp.). For further
information: ~G&teborg University,
<goart.gu.se>; and the Organ Historical
Society, 804/353-9226;
<www.organsociety.org>.

Catholic University of America
Press has announced the publication of
The Restoration of Gregorian Chant:
Solesmes and the Vatican Edition, by
Dom Pierre Combe, translated by
Theodore Marier and William Skinner
(451 pp., $59.95). The book presents
the fgﬁy documented history of the

Gregorian chant restoration which cul-

" minated in the publication of the Vati-

can Edition ordered by Pope Pius X at
the beginning of the twentieth century.
Based on archival documents in the
Abbey of St. Pierre de Solesmes, it
describes in detail the efforts of person-

Dom Andre Mocquereau, Fr. Angelo
de Santi, and Peter Wagner to carry out
the wishes of the pope. The original
French edition was published by the
Abbey of Solesmes in 1969. Robert A.
Skeris’s new introduction to this edition
illuminates the current discussion with
documentation including the Preface to
the Vatican Gradual and the “Last Will
and Testament” written by Dom
Eugene Cardine. For information:
800/537-5487.

Birenreiter-Verlag has announced
the ZPub]ication of German Organ and
Keyboard Music of the 17th Century—
Collection of First Editions, Vol. 1;
Urtext, edited by Siegbert Rampe (BA
8426, €39.95). The collection includes
works by Ferdinand I of Hapsburg,
Pachelbel, Scheidemann, Scheidt and
others, many of the works appearing in
print for the first time. Noteworthy are a°
newly discovered prelude presumably by
Lohann Pachelbel and the sole surviving

alities such as Dom Joseph Pothier,

megboard work by Franz Biber. For
information: <www.baerenreiter.com:.

Carl Fischer has announced the
release of three new sacred music piano
books: Ties That Bind, 11 hymn
arrangements, old and new, for piano
solo, arranged by Bob Burroughs (PL
1022, $6.95; Hymn Meditations, seven
easy piano arrangements for student

erformance and worship, by Mary
IS)allee (PL. 1023, $5.95); Sacred Concert
Stylings, seven popular hymn tunes and
carols Tor solo piano, arranged by Betty
Sue Shepherd. For information:
212/777-0900; <www.carlfischer.com>.

Andover Organ Company’s
December 2003 Newsletter includes
articles on the firm’s restoration of the
1867 E. & G.G. Hook opus 419 organ at
the Unitarian Society, Peterborough,
New Hampshire; the Installation of the

1899 Hook & Hastings opus 1848 in the

new sanctuary of Corpus Christi Parish,
East Sandwich, Massachusetts; the
rebuilding of the 1865 George Stevens
organ at the Unitarian-Universalist
Church, Montpelier, Vermont; the new
console and related repairs of the 1875
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E. & G.G. Hook opus 801 at the Cathe-
dral of the Holy Cross, Boston; an
update on the ongoing rebuilding of the
1863 Walcker at Methuen Memorial
Music Hall; profiles of staff members at
Andover; ang Lists of current projects as
well as recordings featuring Andover
_instruments. For information: 978/686-
9600; <www.andoverorgan.com>.

The new organ for St. Catherine’s
Episcopal Church, Temple Terrance,
Florida, by Robert L. Sipe, Inc. of Dal-
las, Texas, features control systems by
Solid State Organ Systems. Switchin,
and coupling is via MultiSystem an
capture action is a stand-alone MLC-08
with eight levels of memory. The afford-
able MLC-08 is configurable by the
organbuilder using the SCOPE feature.
For further information, visit
<WWW.SS0sytems.coms>.

Rodgers MX-200 Sound Module

Rodgers Instruments has intro-
.duced the MX-200 Sound Module,
offering 76 high-resolution pipe organ
samples to fill out any organ’s specifica-
tion and 148 special “Hector Olivera”
orchestral samp{)es to owners of Rodgers
organs, (fitpe organs, and other organs
designed for standard MIDI. The MX-
200°s Quick-Key Access immediatel
accesses the most popular 254 sound)sl
out of the 1,122 sounds resident in the
new module. Further sound expansion
is possible by adding Roland SRX Wave
Expansion Boards to the wave expan-
sion slot on the unit. This sound module
fully integrates with the combination
action system built into Rodgers organs
and can be mounted out of sight. The
organist can send all commands directh
from the Rodgers organ to the module
without ever Eavin to touch the mod-
ule itself. Designed for ease of use by
organists, the MX-200 fully conforms to
the MIDI 2 System specification. Capa-
ble of generating 16 parts at once with a
maximum polyphony of 64 voices and a
wave memory of 128 Mbytes, the MX-
200 offers higher-resolution sound sam-
Ples, as well as user friendliness, that
exceed anything previously available in
sound modules offered for use with dig-
ital or pipe organs.

AGO National President Frederick
Swann dedicated a new three-manual
Rodgers Trillium organ with nine
ranks of Pinchi pipes at St. Elizabeth
Ann Seton Catholic Church in Keller,
Texas on October 23, 2003. The
%ipe/digital organ installation by Church

rgan Gallery of Plano, Texas was sub-
ject of a two-page article, “On a Grand
Scale,” complete with nine color pho-
tographs and sections on how pipe
organs produce sound and on the féea-
tures of the Rodgers console in the Octo-
ber 18, 2003 Dallas Morning News. The

article’s photos showed Rodney Rodgers
and Jason Rodgers of Church Organ
Gallery installing pipes and another
member of the ﬁ%m, Bill Bane, playin,
the organ when church members h@arg
it played for the first time. The day-after
the Swann concert, the Fort Worth Star-
Telegram published its own two-page
article, “High-Tech Pipe Dream,”
including its own color photographs of
Swann playing and a six-year-old child in
the concert audience gazing up at the
organ pipes. The article touted the new
Rodgers/Pinchi organ as the first new
pipe organ built in the Fort Worth Dio-
cese in 37 years, representing a new
surge for this traditional instrument. The
accompanying photo shows Frederick
Swarm and ¥r. John Gremmels on the
Rodgers bench, with (left to right) Rod-
ney Rodgers, Doug Mintmier, Jason
Rodéers, Bill Bane, and Jim Connors of
the Church Organ Gallery staff and Rick
Anderson, Rodgers account manager.

Schulmerich handbell

Schulmerich Bells has announced a
development that simplifies routine

handbell care and eliminates major pol-
ishing altogether. Called the ShineOn™
Anti-Tarnish Finish, the product makes
ownership and maintenance of handbells
ecasier than ever, while preserving the

- sound and appearance of the bells. The
ShineOn finish is an advanced molecu--

larly bonded surface treatment; not a
coating. It is permanent, which means
that the outward exterior of the bells
won’t tarnish. Now, for the first time,
gloves are optional, and a simple m£e
with a clean soft cloth will restore the
handbells’ original luster after use.
Schulmerich has been a technology
leader since 1935 and has a coast-to-
coast sales and service network forits
line of electronic carillons, cast bell
instruments, handbells, MelodyChime®
Instruments, and related products and
services. For more information, call
800/77-BELLS (800/772-3557), wvisit
<www.Schulmerichbells.com>, or con-
tact Schulmerich Bells, Carillon Hill,
Sellersville, PA 18960.

Harpsichord News
by Larry Paimer

Two Kudos, One Loss

Polar Music Prize for Ligeti
Sweden’s Polar Music Prize for 2004
has been awarded jointly to American
bluesman B. B. King and Hungarian
composer Gyorgy Ligeti. The 80-year-

old composer was cited for “stretching '

the boundaries of the musically conceiv-
able from mind-expanding sounds to
new astounding processes in a thor-
oughly personagl style that embodies
boi%h inquisitiveness and imagination™—
certainly descriptive of his most success-
ful harpsichord composition Continuum
[Mainz: B. Schott’s Séhmne, Edition

) ) i
(front, 1 to r) Frederick Swann, Fr. John Gremmels; back (I to r) Rodney Rodgers,
Doug Mintmier, Jason Rodgers, Bill Bane, Jim Connors, and Rick Anderson

to Swiss harpsichordist Antoinette Vis-
cher in 1968 provided a perfect realiza-
tion of the composer’s projection (in a
1965 letter to the commissioning harpsi-
chordist) for a “somewhat-virtuosic, toc-
cata-like piece that has nothing to do
with the Neo-Baroque—not a motoric,
but rather an elastically-oscillating
movement.”

In a slightly later communication to
Vischer, Ligeti instructed her to “please
}f)lay Continuum irrationally fast, even

aster than possible, surely even faster

[directive] ‘even
faster’.” An instruction carried out,
incredibly, by the usually less-than-vir-
tnose Vischer in her Wergo recording
[305], widely assumed to bave been
recorded an octave lower and re-record-
ed at double speed!

Ligeti’s shimmering, incandescent
toccata fascinates throughout its per-
fect duration. Difficult, but not impos-
sible to master, this composition
receives my vote as the most interest-
ing and original harpsichord composi-
tion of the 20th century. Thank you,
Maestro Ligeti, and congratulations on
this latest recognition.

than Schumann’s

Malcolm Hamilton Dies at Age 70
On November 17, 2003 southern Cal-

ifornia harpsichordist Malcolm Hamil-

ton died of congestive heart failure

while enroute to a hospital in Mission .
_Viejo. Born December 14, 1932 in Vic-

toria, British Columbia, Hamilton was a
recipient of America’s National Defense
Education Act Scholarship, affording
him the opportunity for study at the
University of Washington in Seattle.
There he was the first student to obtain
both undergraduate and graduate
degrees in harpsichord. His doctorate in
harpsichord was earned from the Uni-
versity of Southern California, where he
studied with the colorful Landowska
student Alice Ehlers.

Although he retired from his own
teaching career at USC in 1997, Hamil-
ton .continued to perform. His last
appearance as.a solo harpsichordist was
in” Frank Martin’s Petite Symphonie
Concertante with the San Bernardino
Symphony in October. Always an ebul-
lient performer, Hamiltons concerts
were anything but stuffy. Although he
was interested in stylistic matters he was
more concerned with keeping his audi-
ences awake. Often eschewing formal
dress, the harpsichordist was happier
wearing less-constrictive clothing such
as a flowing silk caftan, his garb of
choice for this final performance.

Honoring Gustav Leonhardt’s
75th Birthday

Twelve essays and a new transcription
of ]. S. Bach’s Solo Violin Partita BWV
1004 comprise a hardbound book The
Keyboard in Baroque Europe (Cam-

‘bridge University Press, 2003; ISBN 0

521 81055 8), dedicated to “Gustav
Leonhardt on the occasion of his seven-
ty-fifth birthday, 30 May 2003.”

In a felicitous preface, editor Christo-
pher Hogwood writes of Leonhardt’s
pre-eminent stature in the world of the
revived harpsichord, his position as one

6111]. This four-minute piece delivered

®
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Renaissance Pipe™
Three-Manual 39-Stop Organ
27 Digital Stops &

12 Pipe Stops

Reference Specification

GREAT

16 Geigen Principal {digital)

8 Prestant {pipes)
8 Spitzfléte
{pipes; digital bass}
8 Bourdon
4 Octave (pipes)
4 Traversfidte
2 Octave
il Cornet

-1V Mixture (pipes}
16 Basson {Sw)
8 Trumpet [digital)

SWELL (all digital)
8 Gedeckt

8 Salicional

8 Voix Celeste
4 Principal

2 Gemshorn

IV Mixture

16 Basson

8 Obge
Tremulant
CHOIR

8 Bourdon {digital)

8 Flauto Dolce (digital)

8 Flauto Celeste (digital)

4 Principal (pipes)

4 Spitzflote {pipes)

2 Traversflote (pipes)

11/3 Nasat {digital) [Cornet]

H-I Klein Mixture (pipes)

8 Cromorne {Sw)
{digital-Basson ext.)

8 Oboe {Sw)

Tremulant
PEDAL
16 Geigen Principal (Gt}
(digital)
Subbass

16 Gedeckibass (Sw)

: Principalbass {pipes)

8 Gedeckt (Sw)

4 Choralbass (pipes)

16  Contra Trumpet {Gt ext)
16 Basson {(Sw)

8 Trumpet (Gt}

4 Oboe {(Sw)

PIPEWORK

Pipe Package Unenclosed

8 Prestant ~ 44 pipes

4 Octave ~ 73 pipes

4 Choralbass ~ 32 pipes
HI-IV  Mixture ~ 164 pipes
Enclosed

4 Principal ~ 61 pipes

4 Spitzflte ~ 49 pipes
2 TraversflSte ~ 61 pipes
[I-1II  Klein Mixture ~ 129 pipes

Contact Allen today for more information
or visit an Allen representative near you!

PIPE"

eticulous Pipe Design...

ncomparable Digital Voices

Renaissance Pipe™ Organs are designed, built and installed with
attention to detail that ensures artistic results. At the heart of each
Renaissance Pipe Organ is a chorus of rich singing Principal
pipes, voiced to effortlessly fill the sanctuary while encouraging
and enriching congregational singing. Additional pipe stops
include distinctive flutes for accompaniment and solo use.

Added to this pristine core of pipe sound is the realism, detail and
flexibility of Renaissance™ digital voices. The result is an
uncompromising tonal diversity that supports varying styles
of worship, choral accompaniment and organ literature.

The collaboration of Allen Organ Company and famed organ
designer Burton K. Tidwell ensures that each Renaissance Pipe
instrument is a true work of art.

1IN CE @

THE EVOLUTION OF ORGAN BUILDING

l\llllm 0rgans )

www.allenorgan.com

P.O. Box 36, Macungie, PA 18062-0036 USA
Tel: 610-966-2202 ¢ Fax: 610-965-3098
E-mail: aosales@allenorgan.com

Renaissance Pipe™
Two-Manual 30-Stop Organ
25 Digital Stops &

5 Pipe Stops

Reference Specification

REAT
Principal®
Spitzflite*
Gedeckt (Sw)
Flute Celeste 1
Prestant
Flute (Sw)
Gemshorn (Sw)
Cormnet (Sw)

IV Mixture

i6 Basson

8 Trumpet

8 Oboe (Sw}

b e 00 GO 00 o

P ]
ot

SWELL

8 Gedeckt

8 Salicional

8 Voix Celeste

4 Principal

4 Flute

2 Gemshorn

11/3 Nasat

IV Mixture

8 - Trumpet {Gt)

8 Oboe
Tremulant

PEDAL

16  Subbass

16 Gedeckt {Sw)
8 Principal Bass
8 Gedeckt (Sw)
4 Prestant (Gt}

16 Basson (Gt}

8 Trumpet (Gt}
4 Oboe {Sw)

PIPEWORK:

Principal 8, TC, 32 pipes;
SpitzfiGte 8, 49 pipes;
Prestant 4, 61 pipes:
Mixture 1I-1V, 164 pipes

* 1-12 Digital
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Organmaster shoes
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Fast Delivery
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of the earliest scholar-performers, and
his salufary example in the broadening
of the “standard” baroque repertoire for
keyboards. The contributed essays, each
in someway related to a musical interest
of the dedicatee, are presented in four
categories.. . .. :

Part I: Seventeenth—Centuxgr Key-
board Music contains Alexander Sil-
biger’s “On Frescobaldi’s recreation of
the chaconne and' the passacaglia;”
Rudolf Rasch’s “Johann Jacob Froberg-
er’s travels 1649-1653; Pieter Dirk-
sen’s “New perspectives on Lynar Al
[particularly works by English Virginal
composers, eight French courantes, and
twelve further pieces by Pieter Cornet,
Peter Philips, Scheidt, and others];” and
“Creating the corpus: the ‘complete
keyboard music’ of Henry Purcell” by
editor Hogwood. -

The Early Eighteenth Cen
(Part IT) comprises John Butt’s “Towar
a genealogy of the keyboard concerto”
and Davitt Moroney's “Couperin,
Marpurg and Roeser: a Germanic Art de
Toucher le Clavegin, or a French Wahre
Art?” Part IIT presents four essays con-
cerned with the Bach Family: “Inven-
tion, composition and the improvement
of nature: 1zg)[ropos Bach the teacher and
practical philosopher” (Christoph Wolff);
“Is there an anxiety of influence dis-
cernible in J. S. Bach’s Clavieriibung I?”
(Peter Williams); ““Towards the most
elegant taste’: developments in keyboard
accompaniment from J. S. to C. P. E.
Bach” (David Schulenberg); and “ . . .
welche dem grossten Concerte glei-
chen’: the polonaises of Wilthelm Friede-
mann Bach” (Peter Wollny).

The Later Eighteenth Century
(Part 1V) consists of two offerings:
“Schnellen: a quintessential articulation
technique in “eighteenth-century key-
board playing” by Méniio van Delft and
“Mozart’s non-metrical keyboard pre-
ludes” by Robert D. Levin, a topic that
serves to connect the reader with Leon-
hardt’s more recent interest in the
fortepiano and its repertoire. As a Musi-
cal Envoi Lars Ulrik Mortensen’s new
arrangement of J. S. Bach’s Violin Parti-
ta in D minor is presented as a Key-
board Partita in A minor after BWV
1004. Mortensen’s franscription is con-
sistently idiomatic, and there is an
added gravity gained from the lower A
minor tessitura, particularly effective in
the best-known movement, the monu-
mental concluding Chaconne.

This scholarly, thoughtful, and some-
times-surprising volume is an appropui-
ate tribufe to Leonhardt, descﬂEe by
Hogwood as the “head gardener” of the
harpsichordists’ “musical -garden,” and
surely for many of us the most influential
proponent of early keyboard music in

the second half of the twentieth century.
A 1979 photograph. of the dedicatee at
the harpsichord and a’ comprehensive
Index complete this highly-recommend-
ed 245-page celebratory volume. ‘

Send news items or comments about
Harpsichord News to Dr. Larry Palmer,
Division of Music, Southern Methodist
University, Dallas, TX 75275;

- <lpalmer@smu.edu>. .

Carillon News
by Brian Swager

i

James Lawson

Nunc Dimittis

ames Raymond Lawson died on
October 14, 2003, in his hometown of
Cody, Wyoming, at age 84. Lawson’s life
was devoted to the carillon, and he was
known to carillonneurs and carillon

enthusiasts worldwide.
Lawson discovered the carillon while
a student at the University of Chicago.
After graduation he became carillon-
neur of Hoover Tower at Stanford Uni-
versity. Following army service during
World War 11, the G.1. bill gave him the
fﬁ)portunity to study at the Belgla_n Car-
illon School in Mechelen and then a
ear at the University of London where
ﬁe studied library “science. Lawson’s
next carillon position was at the Univer-
sity of Chicago. From there he went to
New York City where he was carillon-
neur at the Riverside Church for nearly
30 years, working also as a librarian at
Lehman College. In 1989 he retumed
to Cody, Wyoming. A year later, his for-

mer colleague from the Riverside
Church, Frederick Swann, invited Law-
son to dedicate the new carillon at the
Crystal Cathedral in Garden Grove,
California, and become its first carillon-
neur. Lawson continued there until his
declining health forced him to retire
again to Cody in 2002.

Lawson was known more for his cre-
ative programming than his performin,
ability. He was an untiring promoter o
the instrument, gamering much public-
ity. He established and ran the Societas
Campanariorum through which he pub-
lished and distributed compositions,
transcriptions and arrangements for car-
illon. He was a prolific correspondent
and had the habit of sending a copy of
his program to composers and arrangers
whose music he had performed.

Lawson was quite a controversial
character, loved by many, damned by
others. While not known for his “politi-
cal correctness,” he certainly was known
for his generosity, his kind heart, and his
ingratiating sense of humor. His offbeat
wit was aimed at himself as often as at
others. For example, Jim wrote me fol-
lowing an earthquake, insisting that it
had rattled the bells and that neighbors
called the Cathedral exclaiming: “Law-
son, you've never sounded befter!” At
one point in his career he dared to work
for vendors of electronic bell instru-
ments and later came under fire again
by unknowing carillonneurs when he
associated himself with the controver-
sial major-third carillon at the Crystal
Cathedral. Lawson responded by writ-
ing an article on this new phenomenon
for The American Organist. He also
contributed articles on a variety of sub-
jects to the Bulletin of the Guild of Car-
illonneurs in North America.

“Carillonneuse” was how Jim referred
to all female carillonneurs, and he wrote
this poem for one:

To a Fair Carillonneuse
Attending a Convention of Carillonneurs

Must beat on tortured bronze?

Fright the young, pain the old, deafen all?

This sport was meant for beasts

Caged (as is proper) twixt earth and sky

Pounding, stomping, grunting, they storm
heaven

Then fall in sweat, defeated.

Beauteous belle, thou should toll a better
song

Thy tierce, thy quint, thy octave were
tuned above

Divine founder’s hands shaped thy profile

(O envied clapper that rings thy nominall)

Cast not thy partials before brutes
Let them rave and rend the air
Join not their rage, go thou in quiet
Thy beauties best seen, not heard.

Jim's fondness for Cody—where he
was born on May 25, 1919—mnever
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waned, and there is something poetic
about his returning there to pass his
final days. But then, Jim always said
that “old bell ringers don’t die; they just
drop their clappers.”

Fire, Sunday, 2 November 2003
52 Sanchez Street, San Francisco
On Sunday, 2 November 2003, a fire
destroyed the apartment building where
THE DiaPASON harpsichord ~ editor
Brian Swager lived. He had returned
home from playing for morning church
services, made lunch, and began work-
ing at this computer when he felt the
building shake and smelled smoke. Liv-
ing on the third floor, he barely had
time to escape the building, grabging a
few essential items and running down
the stairs and out the back door. At that

gomt the entire wall of the building next-

oor was already engulfed in flames.

The apartment next to Brian’s and
the one below it were completely gut-
ted. The fire had worked its way into his
apartment by the time the firemen
extinguished the flames. Nothing was
untouched: what wasnt consumed by
flames was damaged by water, smoke,
and the falling cei%ing.

Friends have been very supportive.
For three days crews helped sort
through the rubble and salvage many
things. Fortunately 90% of his music
scores survived, and only a few CDs
melted. A friend has offered housing
and other friends have made work space
available. In addition to losing his home
and work space, his practice organ was
destroyed, his harp burned, and virtual-
ly all furnishings, appliances and elec-
tronics will nee% to Ee replaced.

Contributions are welcome; for infor-
mation on Brian’s wish list visit
<http://wvww.spiritouch.org/fire.html>;
to send an email message: :
<quasimodo@sprynet.coms.

Music for Voices and
Organ

by James McCray

Faith and Fulfillment (Holy Week
Music)

Fight the good fight of faith, lay hold on
eternal life
Timothy I

I have fought a good fight, I have finished
my course, I have kept the faith.
Timothy IT

Did those early disciples and follow-
ers of Christ go through the various
stages of mourning, namely denial,
anger, depression, and finally accep-
tance? Several days does not seem
enough time to move through the
shocking, overpowering, emotional
events of that week of weeks. From the
festive ride into the city through the
trial and crucifixion, time seemed to
stand still in one sense, yet gallop pell-
mell toward its inevitability. And the
hours between the death on Good Fri-
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day and the discovery of the empty
tomb on Sunday morming were an even
greater compression.

The events and ultimate commemo-
rations of Holy Week have shaped a
large section of the world. The mystery
of resurrection has been a lantern in the
dark. St. Augustine said, “Faith is to
believe, on the word of God, what we do
not see.” That leap of faith must await
its verification in another world. Until
then, Christians pause each spring to
reflect and individually move through
the mourning stages in their own way.
The followers of today have an advan-
tage: they already know where the Holy
Week story ends; those who were there
then coulg only sustain the acceptance
without the benefit of knowing that
Good Friday is only a way station, and
Easter will dawn. Voltaire’s observation
was: “Faith consists in believing when it
is beyond the power to believe. It is not
enough that a thing be possible for it to
be believed.” ‘

Faith spills over into our everyday Liv-
ing; for example, baving the belief that
there will be enough tenors for that
early Sunday momming service. Faith is
one of the great equgjzers of our exis-
tence. Often it is our life raft floating on
a stormy sea. Faster Sunday is confir-
mation of the faith of the week’s events.

The structure of Holy Week demands
a wide variety of music. The bookends
of Palm Sunday Hosannas and Easter

morning Hallelujahs frame the week’s 7.

galvanizing occurrences. The differ-
ences between the music for Maundy
Thursday and Easter Sunday are far

eater in emotional spirit than for that
of Advent and Christmas, for example;
et, they are indelibly linked and equal-
{; necessary. Churc%; musicians often
tinker with the calendar. Notice how
many sing the Christmas cantata, which
celebrates the birth, during Advent’s
period of anticipation. But, during the
Easter season resurrection music is
never sung in a service during Holy
Week U.ntf Sunday.

The mixing of the emotions is not
always an expression of the message.
Carefully choosing the music for Holy
Week will help the congregation focus
on the enormity of eac y's experi-
ence. Just as with the Doctrine of the
Affections from Baroque period, the
carefully planned sequence of music for
the diverse services of Holy Week can
also be a prime emotional mover.

As you plan for your services let the
week {)e a kaleidoscopic musical mirror
that illuminates each phenomenon.
Everyone in church knows the story,
they know what happens each day so
what is needed is to intensify those
events. What better way is there than
through effective music? This is our

responsibility.

Jesus Walked this Lonesome Valley,
arr. Ken Berg, SATB unaccompa-
nied, Choristers Guild of Lorenz
Corporation, CGA979, $1.60 (M).
T?e opening stanza is a solo (high or
low voice) that is accompanied by choral
humming which eventually d{ssolves

into a textual setting with the melody in

the soprano and other sections provid-
ing block-chords as background. The
third section modulates and is more
flowing as the solo is given to the bass
section while the upper parts hum. The
final section is more%annonically inter-
esting and moves into a dramatic, divisi
climax before returning to the opening
solo for a quiet closing.

Just as I Am, William B. Bradbury,
arr. by Jeff Miller. SATB and piano,
z(&b)ingdon Press, 06870520X, $1.25
E).

This gentle Lenten anthem has three
stanzas with the full choir only singing
on the last one. The primarily arpeggiat-
ed accompaniment is very easy an
often doub}?es the voice parts.

De Profundis, Johann Geoge
Albrechtsberger (1736-1809). SATB
and chamber orchestra or piaro,
?arl Fischer Music, CM8316, $1.10
M).

Taken from Psalm 129, this busy
motet uses two violins, cello, bass and
continuo but the parts are only available
on rental from Carl Fischer. Using a
mixture of contrapuntal and homophon-
ic statements, the music then moves
into areas which call for solos in each of
the choral sections. Only a Latin text is
used for performance. The setting ends
with the Gloria Patri.

‘Ave Verum Corpus, David Childs.
SATB unaccompanied, Santa Bar-
bara Publishing Co., SBMP 462,
$1.55 (M).

Latin text is used in this motet, which
opens with a brief chant-like tenor solo
of the title. There are numerous small
sections with varying tempi. The solo
shifts to soprano before the final sec-
tion. The music has warm chords with
mild dissonances and suspensions; it
closes with a quiet Amen.

The. Empty Tomb, Maxine Wood-
bridge Posegate. SATB and organ
or piano, Shawnee Press Inc., A638,
$1.40 (E).

This is the third of a group by the
composer entitled Three Anthems for
Holy Week. The other two movements
are “The Procession to Jerusalem” and
“The Accursed Tree.” There is a march-
like spirit in the accompaniment but the
choral parts are in half-notes through-
out. The joyful, energetic setting builds
to a loud and strong Hallelujah ending.

Christ, by Whose Death the Church
on Earth Was Born, Nancy Gal-
braith. SATB and organ, Subito
l(Vlusic Publishing, 492-00069, $1.75
M+). :

Here is a fast, syncopated setting with
the organ often doubling the chorus.
Using changing meters and rl;.jftlmﬁc
syncopations, the music s eeds ong at
a rushed tempo. Betweenfljarge sections,
the organ has easy solo statements that
continue previous musical ideas. The
choir will enjoy singing this setting.

Christ, the Lord, Is Risen! Sing
Alleluia!l, arr. Robert Lau. SATB
and keyboard, Coronet Press of

. Theodore Presser Co., 392-42385

(E).
This familiar tune, sometimes heard
as “Sing we now of Christmas” is a
French carol (Noel nouvelet). The easy
setting has been arranged with an East-
er text by Lau into three quick, dance-
like pages in which the middle verse is
sung accompanied. The keyboard part is
on two staves and very simple.

Easter Anthem: The Lord Is Risen
(“We Will Remember Thy Name™),
George F. Handel (1685-1759).
SATB, keyboard, and optional C
trumpets 1/II, Cantate Music Press,
no number or price given (M).

The pub]ishe(? text is a substitute for
the original based on Psalm 45. This
chorus is one of nine movements from
an extended anthem Handel prepared
for the wedding of Princess Anne and
William in 1734. These movements are
assembled from various other Handel
sources. The original version (“We Will
Remember”) is for two trumpets, two
oboes, strings, and basso continuo, and is
available from the publisher. Both the
original and Easter texts are on the score
for performance in this version. Typical
Handel with a closing contrapuntal
Alleluia. The trumpet parts are included.

Easter Gloria, Mark Hayes. SATB,

keyboard, and optional B-flat trum-
et. Beckenhorst Press, BP 1673-3,
1.65 (M+).

Here is another Hayes setting thatis a
sure winner. Easier than most, it fea-
tures an attractive piano accompaniment
filled with busy motives that add sweet
color to the music. The choral parts are
not difficult and are on two staves with
limited voice ranges. The trumpet solo is
on the back cover but NOT in the print-
ed choral score. The lilting 6/8 meter
slows down briefly in the middle section.
Lots of unison singing in this warm and

appealing setting.

Hosanna!l, arr. Jobn Behnke. SAB,
keyboard or 2-3 octave handbells,
Concordia Publishing House, 98-
3739, $1.50 (E).

There are three stanzas with the first
two to the same music—only a limited
use of SAB texture with the men and
women singing separately. The accom-
Eaniment is very easy and if played by

andbells, 27 are needed. Useful for a
small choir.

Book Reviews

“With Rare Diligence and Accura-
cy”—The Organ Building of Peter
Adolph Albrechtsen in the Context
of Nineteenth-Century Danish/Nor-
wegian Organ Culture, by Hans
Jacob Hgyem Tronshaug. Gote-
borg, Sweden: Goteborg University
Department of Musicology and
Goteborg Organ Art Center, 2001.
xxiv + 463 pages; plus compact disc.
Goteborg Organ Art Center, Gote-
borg University, Box 200, SE-405 30
Géiteborg, Sweden; available from

JRIE
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the. .Organ Historical Society, $39
(plus $3.50 s]tljfping), 804/353-9226;

<www.ohscatalog.org>.

Organum is a generall name of all Instru-
ments of Musyk: and is nethelesse
specyally ?propzyte to the Instrument that
is made of many pypes: and blewe[n] with

belowes. - .
—St. Augustine 4rans. John de Trevisa,
in A Dictionary of Middle English Musi-
cal Terms;.cited in Peter Williams, A New
History of the Organ From the Greeks to
the Present Day (London: Faber and
Faber, 1980), 20.

This simple sentence is perhaps the
earliest and shortest description of the
organ. As we know it today, the organ is
descended from primitive flutes or pan-
pipes that were strapped together, each
giving one note when blown across the
top. The evolution of the instrument
through the centuries is described in a
number of general publications on the
nature of the organ and its construction,
for example: Poul-Gerhard Andersen,
Organ Building and Design (London:
George Allen and Unwin, 1969);
William Leslie Sumner, The Organ: Its
Evolution, Principles of Construction
and Use (New York: St. Martin’s Press,
1952 and later editions); Herbert Nor-
man and H. John Norman, The Organ
Today (New Abbot, England: David &
Charﬁes, 1980). On the other hand, trea-
tises on organ building in particular
countries or regions are comparatively
rare; the present work is one of these
insofar as it concentrates on two Scandi-
navian countries in the nineteenth cen-
tury. This bock is a doctoral dissertation
in the general field of the historical
organ in Norway, focusing chieﬂg on the
activiies of one prominent builder,
Peter Adolph Albrechtsen (1805-1859);

its main goal is:

to establish knowledge about how a
North-German/Danish organ building tra-
dition developed during the first half of
the njneteenﬂlz cen ,gby describing the
ractice of organ builder Peter Adolph
brechtsen, and to relate this practice to
its historical context, including his imme-
diate forerunners and his successor, {2)

To prepare the reader for the main
content, a detailed introduction
describes  previous research, the
methodology of the study, central mate-
rials for the inquiry, a.mf] a brief histori-
cal overview of society, church music,
and organ building in Denmark and
Norway, 1700-1850. The main body of
the book consists of twelve chapters in
two major parts.

Part I, “The Life and Work of Peter
Adolph Albrechtsen 1805-50,” is a corn-
E;*ehensive survey of the life and times of

e main protagonist. Chapter 1, “Early -

Life and Apprenticeship,” covers his
period as an organ builder apprentice
with Marcussen & Reuter in Denmark,
his colleagues there, and his organ build-
ing ro\iects and maintenance routes
-until he left that firm in 1835. Ghapter 2,
“Business and Family Life 1835-50,”
begins with Albrechtsen’s arrival in
Christiana, Norway, his marrage, his

first work as a professional organ builder,
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followed by his move to Trondheim in

1838, where he. established a new work-

shop, then his relocation to Bergen in
184%.

Church , Organ—A CaSe Study,” is a
comp]icatedg account of Albrechtsen’s
major project at the’ New Church,
Bergen. His problems began as early as
1845, first with fights with church
authorities to receive the commission
over other organ builders, followed by
ongoing disputes about the placement of
the new organ, its size, and specification.
Problems with prices, the contract, the
final specification, payments, and other
crises continued to plague the installa-
tion until its completion in 1853. At the
time," it was described by the New
Church organist as “one of the very best
organs in Norway.” Chapter 4,
“Albrechtsen’s Final Years: An Assess-
ment,” describes Albrechtsen’s eventual
bankruptey and death on 26 March
1859. A ‘final section to this part
includes an assessment of Albrechtsen’s
work as seen by his contemporaries:
both praise (his honesty, skill, quality
instruments made “with rare dilicence
and accuracy”) and criticism (some
allegedly lacking impartiality).

Part 11, “Albrechtsen’s Organ Build-.

ing Practice,” is devoted exclusively to
the technical aspects of various instru-
ments. Chapter 5, “The Specification
Practice of P. A. Albrechtsen,” deals with
one-manual organs, two-manual organs,
and rebuildings. Most of his organs were
one-manual instruments, based on a 4’
principal without pedal. They were
marked by much standardization in both
dispositions and construction; organs of
this kind accounted for the transmission
of the Norwegian tradition of church
music for over 150 years. He built onl
five two-manual organs with pedals,
based on an 8 principal; the complete
specifications of several of these are pro-
vided for comparison. The rebuildings of
several large organs are covered in
detail, with the note that “modernizing”
sometimes resulted in transforming the
mstrument from a baroque to a more
romantic organ. The remaining chapters
discuss a variety of related topics com-
mon to organ building: sealing practice

" {Chap. 6), the pipework (Chap. 7), the

windchest {Chap. 8), the bellows and
the windtrunks (Chap. 9), the console
and action (Chap. lOP) the organ case
and the facade (Chap. 11), and the
workshop organization (Chap. 12).
Many tables, computer-generated
charfs, drawings, photograpbs, and ref-
erences to particular instruments
enhance the expositions of these topics.
A concluding sumimary of Albrechtsen’s
major achievements points to the hig
quality of craftsmanship and materials
of his instruments, the developinent of
an organ type suited to local circum-
stances and needs, and the establish-
ment of the foundation of an indigenous
Norwegian organ build: %1

There are ten appendices on. both
historical and technical topics, and an
extensive bibliography of sources and
literature. A CD-ROM containing sup-
plementary material on_ specifications,
measurements, archival information,

Chapter 3, “The Building of a New .-

biographical data, and photographs - is
included with the book.w . .+ +- -

In terms of its plethora of integrated
angd apparently exhaustive détail, both
historical and technical, presented with-
in a logically ordered scheme, this book
achieves - a” high' publication. standard
that reflects its status as’a dissertation.-
Prospective readers may be attracted to

one or another of its complementary - -

emphases, depending upon their'inter-
ests and orientation. On the one hand;
organ historians who are not familiar
with the Scandinavian scene—there are
no similar. books in English on- the
topic—may wish to comiare Albrecht-
sen’s experiences with those of organ
builders elsewhere in terms of both
human and structural problems and
achievements in designing and imple-
menting organ installations. On "the
other hand, the content of the second
part on technical matters requires spe-
cialized training and focused interest to
achieve complete comprehension. Nev-
ertheless, the book stands as a model of
completeness for future studies of a
similar nature elsewhere.
- —James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada-

New Recordings

Andrew Lumsden plays organ music
Jfrom_Lichfield. The English Cathe-
dral Series Volume III. Regent
Records, 2002, REGCD161;
<www.regentrecords.com>. ke
William™ Walton: Crown -Imperial
(arr. Herbert Murrill); Derek Bour-
%‘eois: Serenade, op. 22; George ‘Thal-

en-Ball: Ele‘%f; Edward Elgar: Sonata -
an

in G, op. 28; Ridout: Jucob and the
Angel; Frank Bridge: Adagio in E;
Joseph Jongen: Sonata Eroica.

Andrew Lumsden (born 1962),
organist of Lichfield Cathedral between
1992 and 2002, made this recording just
before he took up the appointment of
director of music at Winchester Cathe-
dral in the autumn of 2002.

The organ was built in 1884 by
William Hill, who incorporated a num-
ber of stops from a previous instrument
by George Holdich. This is the first
recording on the organ following a
major rebuild and restoration of the
enfite instrument that was completed
by the Durham firm of Harrison and

arrison in September, 2000. A booklet
accompanying the TD gives full details
of the recent rebuild and the specifica-
tion, and includes an excellent color
photograph of the new console. There
are four manuals, 83 speaking stops, and
5,038 pipes. While the organ retains
Hill’s traditional Romantic symphonic
British cathedral tonal scheme, there
are many new mutation stops and mix-
tures that add to its versatility. ,

However, Lumsden’s pearformance
suggests that he was not particularly
concerned with exploiting all facets of
the rebuilt Lichfield Cathedral organ,
though we are treated to many of its

appealing tone colors at appropriate
times in the program. All the composi-
tions were written between 1895 and
1985 (only the Bourgeois and Ridout
pieces are post 1950), all are conserva-
tive in style and, with the exception of
the Jongen composition, are by Eng-

‘lishmen (though the Belgian Jongen'

was a resident of England for years).
This naturally leads to the registrations

" chosen for the works being founded

upon the older, traditional sections of
the organ. In this CD, which is record-
ed in High-Density Surround Sound
with the microphones placed close to
the instrument %or ultra clarity, we can
hear that the diapasons are rounded
and mellow; the English full swell is
rich, sonorous, and sumptuous; and the
solo organ’s Tuba Mirabilis on 12”7
wind pressure is truly regal and domi-
nating. Perfectly at home on the organ,
Lumsden plays the pieces with an
assurance and conviction that is above
reproach. I sensed that here is an Eng-
]isEma_n playing music that he really
understands and loves.

Peter Beaven’s program notes are
full, very informative, and written in a
succinct, insightful, professional style.
The more significant works are probably
those by Walton, Elcgha:r, and Jongen.

In Waltons . march Crown Imperial,
which was written for George VI's coro-
nation in Westminster Abbey in 1937,
Lumsden articulates the first section’s
idea, a short rhythmic figure, with preci-
sion, and he emphasizes the flowing,
hynmn-like quality of the trio theme,
before eventually bringing down the
curtain with a reprise of these themes
and a stunning coda for the powerful
reed choruses, including the solo
organ’s. horizontal Trompette en
Chamade on 11%” wind pressure.

- Lumsden’s interpretation of Elgar’s
celebrated, melodious Sonata in G will
surprise some, for he approaches it with
unusual virility and muscle, as pure
organ music, not in the usual way, as if it
is a transcription of a rather sentimental
Victorian work originally written for a
large symphony orchestra. The organist
convincingly brings the work to life, and
his vitality, beautiful phrasing, very
tasteful, constantly changing registra-
tions, and subtle use of the swell pedal
are outstanding.

As a composition, Jongen’s Sonata
Erovivg may not impress. A pupil of Vin-
vent d’Indy and Richard Strauss, he was
the organist of Litdge Cathedral for
many years and he writes idiomatically
for the instrument. But this 16-minute
single-movement piece, a virtuosic
improvisatory rhapsody, not a sonata,
contains passages where he seems to
ramble disconnectedly. The simple
melody on which Sonaia Eroica is built
undergoes various transformations in
the manner of a loose series of varia-
tions, the most impressive being the cli-
mactic finale, a fiigue for full organ, in
which Lumsden brings into_play a-wel-
ter of hetroi¢ musical color that is
breathtaking. A

A highly recommended disc. ‘

—Peter Hordwick
Brechin, Ontario

Highland,
91, wviw.wicksorgan:ty
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New Organ Music

Dan Locklair, Celebration. Subito
Music Publishing, 2003 (available
from Theodore Presser Company).
Might it be possible to catgﬁorize
COMPOSETs by association to tonality as
well as form? “Classicists,” “Romanti-
cists,” “Neo-Classicists,” ete. are only
labels derived from formal predilection.
“Impréssionist” does imply some tonal
practiee, but it presupposes eolor and
texture as'well. Might one classify com-
posers by tonal grouping, such group-

ings as major or minor tonality {or-

modality)?
Some examples m%ght verify this line
of reasoning. Bach, for all the fire and

brilliance of his major-key movements

with brass and drums, is inherently a -

minor-mode composer. The soul of his
music shines most when he can journey
through chromaticism born of the vari-
able- ~ scale {
Beethoven; for all his probative quiet

degrees :of minor.:

minor music, is ultimately a major
composer. One could bring to mind the
affirmation of the final movement of
the Fifth Symphony. There Beethoven
needed major to dispel the uncertainty
and brooding of three earlier minor
movemerits. Notice that Beethoven
rarely leaves things unresolved and
major harmony is resolution. And, what
about the final movement of the Ninth,
or the eschatological C Major finality
of the closing movement of the Opus
111 piano sonata, his last? Those end-
less quiet trills are about the Last
Things. Igor Stravinsky, for all his
chameleon-like shifts of technique,
would also have to be a major mode
composer. Even when flirting with
serialism;, there is something about the
voicing of harmonies that simply
underscores major tonality. Even the
signature £ Minor “thunks” opening
the Symphony of Psalms never suc-
cumb to minor mode’s duskiness. What
is more, the movement does wiggle its
way back to glorious G Major for an
ending, Closer to-heme for us, Maurice

Duruflé was a minor mode composer.
Certainly the quintessence of his
music, and a movement that he partic-
ularly liked and performed often, is the
Prelude from the Suite, op. 5. The
brooding E-flat minor tonality
squeezes every ounce of honest pathos
from the minor mode.

By this measure, American composer
Dan Locklair would also fit into the
major cohort. His new work Celebration
verifies the argument. Celebration
resulted from a commission from the
First Presbyterian Church, Greensboro,
North Carolina, marking the 20th
anniversary of J. Patrick Murphy as
director of music ministry.

The score is a set of variations on an
original theme evoking a scriptural
quote from Isaiah (“ . .. thanksgiving,
and the voice of melody.”). Locklair’s
music would be nothing if not inventive.
In this case, he withholds a full quote of
the theme until the end of the move-
ment. The movement is also centered
on C.

How does Locklair, then, evoke

expressiveness out of a set of extrovert-
ed, bluntly happy, variations on a
theme in C? Where is the equivalent of
Bach’s. chromatics? Loclg]air picks
Lydian tonality for Celebration, Lydian
on C and not C major. The always
unexpected and up{ifting F-sha
serves to supercharge this major tonal-
ity in ways similar to Bach’s exploiting
the variable sixth and seventh degrees
of the minor scale. One finds no F-nat-
ural anywhere in the work (episodic
modulations to A-flat and D-flat Lydi-
an do not count), thus Locklair never
leaves the scale.

Compared to other Locklair scores,
Celebration does stay close to home.
Locldair’s  characteristic  driving
thythms, therefore, enliven the move-
ment in a way that its strict scale content
simply cannot. Still, as occasional pieces

o, Celebration is worth considering,
fun to play, and technically not insur-
mountable for fairly skilled players.

—Haig II&D[ ardirosian
American University,
Washington, Dg
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“A Perfect Day”

The Mission Inn, Riverside, California,

October 25, 2003

R. E. Coleberd

When you come to the end of a Perfect bay,
And you sit alone with your thought,
While the chimes rm}? out with a carol gay,

For the joy that t

e day has brought,
Do you think what the eng

of a Perfect Day

Can mean to a tired heart,
When the sun goes down with a ﬂamin§ ray,
And the dear friends have to part:

Introduction

On Saturday evening, October 25,
2003, a gala banquet and recital for 250
guests in the Music Room of the Mission
Inn in Riverside, California celebrated
the rededication of the newly restored
1911 Kimball pipe organ. This majestic
instrument, &)Elyed aily by the staff
organist and assistants in the early
decades of the last century, was a defin-
ing characteristic of this world-famous
resort hotel and a fond memory of the
many guests who stayed there. Music at
The Inn transcended the locality and
reached the hearts of people everywhere
when, in 1909, the noted song writer
Carrie Jacobs-Bond (1862-1946) was
mspired to write her most famous ballad
“A Perfect Day” while visiting The Inn.*
This became ﬂ\;e theme song of the pro-
grams and, appropriately, was the clos-
ing number of the recital which followed
the banquet.

A miilestone in the rich and colorful
history of the pipe organ in America, the
Kimball organ at the Mission Inn stands
today as one of the few remaining hotel
pipe organs in this country.? As recitalist
Dr. John Longhurst commented in his
opening remarks: “its retention, renova-
tion and recognition are a tribute to rev-
erence for the past and a vision for the
future.” The project reflects the com-
bined efforts of The Friends of the Mis-

CC-1 $89.95 to OHS members, $95 to others

$14.98

significant organs proposed but not built, by Aristide Cavaillé-

Coll are gathered into this fascinating and superb resource by
author Jesse Eschbach. These specifications follow the tonal evolu-
tion throughout the sixty year career of this master organbuilder. The
author gives a survey of the Tableau des sommiers assembled by
Cavaille-Coll between 1850 and 1885. This often permits completing
information missing for instruments altered during later rebuilds or when
there are few original sources available. The text is in English, French, and German. Agnes
Armstrong contributes an essay, Cavaillé-Coll Organs for North America. 896 pages Book Ewers

NEW! Daniel Roth Plays 2 Cavaillé-Coli Organs

Alexandre Pierre Francois Boély:

Grands Offertoires, Fantaisies, Cantiques, Pieces libres
on the two Cavaillé-Coll organs in Bayeux Cathedral. Aeolus AE-10381

new: Gillian Weir Plays Bach
Clavieriibung & Schiibler Chorales

Gillian Weir plays two organs built by her late husband Lawrence

sion Inn, a nonproﬁt support group, the
generous bequest of the estate of River-
side historian Mrs. Esther Klotz, the
enthusiastic support of hotel manage-
ment and the untiring efforts of a local
organbuilder who spent countless hours
over two years bringing the instrument
back to lii}e],.

The Mission Inn
The Mission Inn was built in 1903 as
the Glenwood Mission Inn by Frank
Augustus Miller (1857-1935) to the
design of architect Arthur Burnett Ben-
ton, who championed the Mission
Revival architectural style as an expres-
sion of California’s Spanish Colonial her-
itage.®> Miller was responding to the
%r-owing demand by wealthy easterners
or a warm winter climate and the luxu-
rious features of a resort hotel. Here was
an opportunity, with a signature facﬂitaf,
to compete with Pasadena and Redlands
for this lucrative patronage. In 1910 the
Cloister wing was added, one of several
additions, and appointed with costly fur-
nishings and objets d'art collected by
Miller in his woﬁd travels. A focal point
of the Cloister Room, located in the far
right corner, is the three-manual Kim-
ball pipe organ (see photo).

Over the ensuing decades, the Mis-

sion Inn, now listed on the National
Register of Historic Places and Califor-

~ The OHS Catalog

Books, Sheet Music, Vicfeoé, & CDs'supporting Education, Research, &»Préserua’tion

NXristide Cavaillé-Coll

by Jesse Eschbach
STOPLISTS of all organs known to have been built, and of

Phelps: the Casavant of the Deer Park United
Church in Toronto and the Phelps organ of St.

tuke's Episcopal Church, Fort Coliins, Colorado. s
Priory 2-CD set PRCD-753AB $25.98 to OHS members, $29.98 to others

Mendelssobn: A Life in Music

A new biography by R. Larry Todd, pubished by Oxford, 712 pp. hardbound
Book OUP10439 $45 . :

ORrGAN HISTORICAL SOCIETY

BOX 26811 RICHMOND, VA 23261
www;ohscatalog.org
(REAL PEOPLE 9:30 TO 5 EST MON - FRI)

Order 24 Hours Daily
804-353-9226
FAX 804-353-9266 e-mail catalog@organsociety.org
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Kimball organ, The Mission Inn (photo credit: Curt Wingard)

nia Historic Landmarks, played host to
a star-spangled list of dignitaries. Presi-
dents Harrison, McKinley, Theodore
Roosevelt and Taft were guests. At the
age of twenty-five John F. Kennedy
attended a peace conference at The
Inn. Richard and Pat Nixon were mar-
ried in the Presidential Lounge, and
Ronald and Nancy Reagan honey-
mooned there. Gerald Ford visited, as
did George W. Bush in mid-October,
2003. Pamted portraits of the presi-
dents line the wall of the lobby adjacent
to the lounge.*

The Kimball Organ
The Kimball pipe organ, with a com-
manding presence in the opulent Clois-

ter Room, was dedicated on February
27, 1911 by Jobn Jasper McClellan, a
noted keyboard artist from The Mormon
Tabernacle in Salt Lake City (see pro-
gram).5 The occasion was a conference

“called by hotel owner Miller, described

as a “humanist, prohibitionist, and as a
treless worker for international peace,”6
to discuss peace proposals espoused by
Andrew Carnegie, the well-known steel
magnate and philanthropist. McClellan’s
g/}'o am, chosen in consultation with

iller, was an example of a repertoire
deemed appropriate for a hotel pipe
organ. The Music Room, as the Cloister
Room came to be known, became a fre-
quent meeting ;l)lace for local organiza-
tions and hotel guests—bankers and

THE DIAPASON
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Dedicatory Recital
The Mission Inn
Riverside, California
W.W. Kimball, Opus 589
February 27, 1911

John Jasper McClellan

The Mormon Tabernacle, Salt Lake City
Oberon Overture von Weber
The Secret Gaudier
Communion in G Batiste
Romanza Lemare
Toccata and Fugue in D Minor Bach
Traumerei Schumann
Intermezzo Callaerts
Prelude, Lohengrin Wagner
Excerpts from Mignon Thomas
Andantino “To My Wife” Lemare

Toccata (6th Organ Symphony) Widor
Pilgrim’s Chorus (Taunhfuser) Wagner
March (Tannhiuser) Wagner

Source: Riverside Daily Press, Saturday
Evening, February 25, 1911.

“a pupil of the prominent Los Angeles

school principals among many others—
and a popular wedding venue.

In 1917 the Mission Ion employed
Newell Parker as staff organist. He was

organist-composer Ernest Doug as.”
Apé)earing at the console in a blue cape
and serving until his retirement in 1968,
Parker played noon concerts daﬂﬁ and
the ever-popular Sunday evening hymn
sings. In 1931 Parker reported that he
ha§ played six hundred weddings in the
past eight years.5 The American Organ-
ist published a list of compositions he
found suitable for a hotel program (see
box).® Among notable organists who
played the instrument was Alec Wyton,
onetime president of the American
Guild of Orgamists.10

The 1911 Kimball organ was a
three-manual instrument of 32 ranks
(see stoplist, p. 18) that the local press
termed a “Cathedral” instrument
“because it has the large variety of tone
color, in number of speaking stops, and
the dignity of tone expected in a cathe-
dral organ.” This no 'doubt pleased
the image-conscious Miller who must
have seen it as a competitive advantage
in the market for the resort trade. Tl%e
third manual was. described as an Echo
Organ located 150 feet from the main
instrument while in fact it was a Choir
division in the chamber.12

An analysis of the mechanical features
and tonal palette of the Kimball affords
key insights into the character and com-
plexion of the American pipe organ at
this time and in contrast to succeeding
eras. Steuart Goodwin, a nationally-
known expert in voicing and tonal finish-
ing, who did the tomal work on the
restoration in the chamber assisted by

Wendell Ballantyne at the console, com-

mented in the local press that the origi-

nal instrument “isn’t much different,
really, from organs that were in church-
es in 1910C.1” In this res ec’i]l it is
unique—and signiticant—in the histo
of I%imba]l, a mg;](ﬁ" builder in the ﬁr?i:
half of the last century, in that it con-
trasts sharply with the orchestral para-
digm of Kimball organs in the 1920s, the
image customarily associated with this
company’s instruments. There was, of
course, no distinctly hotel instrument, in
contrast to the radically different theater
organ emerging during this era.

Goodwin observes that some of the
characteristics of early twentieth-centu-
ry church organs shared by the Mission
Inn instrument include "large-scaled,
robust, eight-foot Diapasons and at least
one open wood flute (generally called
“Melodia”); also, stops with names like
Salicional and Cornopean.

The Kimball has three open flutes:
Clarabella, Concert Flute and Gross
Flute, all similar in scale. The Concert
Flute has harmonic trebles. The Kimball
strings are high in tin content, low in
mouth cut-up and well voiced, in keep-
ing with the builder’s reputation for fine
strings. They are delicate and bright in
contrast to tﬁe larger more foundational
strings favored later by G. Donald Har-
rison. The Trumpet and Cornopean are
surprisingly bright, very Willis sounding,
while the Clarinet is a bit soft. The Vox
Humana was the familiar “Vox in a Box,”

FEBRUARY, 2004

Newell Parker, Organist, 1917-1968
The Mission Inn, Riverside, California

Suggested Music for a Hotel Pipe Organ

Brewer: Echo Bells

Friml: Adieu

Ernest Douglas: Finale, Prelude, Allegro

Roland Diggle: A Vesper Prayer, Souvenir,
Caprice, Eoem Heroique, Meditation

Guilmant: Marche Chant
Seraphique, Sonatas

Rubenstein: Kamennoi Ostrow

Yon: Christmas in Sicily

Widor: Toccata

Tchaikovsky: Transcriptions

Batiste: St. Cecilia Offertories

Franck: Piece Héroique, Chorale in B
Minor, Cantabile

Bach: Toccata and Fugue in D Minor

Religieuse,

Source: The American Organist, Novem-

ber, 1931.

located behind the Swell division in its
own enclosure with manually set Swell
shades and a separate, comparatively
rapid tremolo. Some of the Diapason
pipework was slotted, to alter the har-
monic content into the more horn-like
sound favored by most builders after
about 187514

The Kilgen Rebuild :
By 1930 the original tubular pneumat-
ic key and stop action in the windchests

Ed Ballantyne (photo credit: Peter Phun, The Riverside Press-Enterprise)

and the lead tubing linkage to the con-
sole were obsolete and failing. The Inn
then contracted with George Kilgen and
Sons to rebuild and update the instru-
ment mechanically and tonally.!> This
work, supervised by the West Coast rep-
resentative of the St. Louis firm, com-
prised a new console, mstaHinﬁlelech"o-
pneumatic primary action in the wiad-
chests, and adding stops and pipes. A
major trend of the times was the use of
the 4" coupler on manual divisions to
brighten the ensemble in the absence of

mixtures and mutations. This required
adding chests and pipes to increase the
manual compass on the Swell and Choir
from 61 to 73 notes. The Pedal was
expanded from 30 to 32 pipes. A unit
flute, a 16" Lieblich Gedeckt, was added
to the Swell, and a large Diapason added
to the Choir. The Clarinet on the Great
manual was moved to the Choir and
replaced with a new French Hom (see
stoplist, p. 18). Unfortunately, this new
work was poorly placed. For example,
the unit flute was located sideways in an

P
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alcove outside the Swell enclosure with
the sound having to pass through the
enclosure and the shutters. It was never
satisfactory. Elsewhere, the new material
was jammed in so closely and access so
difficult that maintenance and tuning
were nearly impossible.16 .

This instrument was introduced at a
luncheon on January 19, 1931 before a
blue-chip audience of two hundred
forty-five - musical personalities and
southern California newspaper editors

ersonally invited by Frank Miller.
%Iouse organist Parker began the pro-
%’ram with com%ositions by well-known

0S Angeles an Long Beach organists
who were present: Prelude and Allegro
Quasi Fantasia by Ernest Douglas and A
Vesper Prayer by Roland Diggle. The
featured performer was the %egendary
Alexander Schreiner, then organist at
both The Mormon Tabernacle and
UCLA. After Bach’s Toccata and Fugue
in D Minor and Emmst Harberbier’s
Enchanted Bells he played The Flight of
the Bumble Bee prompfing “an irrepress-

ible burst of laughter and complimenta-

ry applause which called for a repetition
of t[?e number.”t7 :

The Restoration

By the late 1960s the future of the
Mission Inn was in grave doubt. Then, in
a groundswell of civic pride, The
Friends of the Mission Inn, a non-profit
su%?ort oup, was founded in 1969,
dedicated to preserving this time-hon-
ored monument to their community. It
was saved by the combined efforts of
The Friends and the far-sighted new
owner, Duane Roberts, who committed
the funds necessary to secure its future.
In 2001 a generous bequest from the
estate of Esther Klotz made possible the
estimated $140,000 budget {or restoring
the organ. Roberts enthusiastically
endorsed the project. The Friends first
approached Ron Kraft, a Lutheran min-
ister and organist, who had serviced
organs in the neighborhood for nearly
thirty years. But nearing retirement, he
declined to assume the task, recom-
mending instead his friend, organbuilder
Ed Ballantyne.

Ballantyne (see photo, p. 17), who is
also active in his family’s marble and tile
business, began his Iabor of love and
then professional career in organbuild-

ing in. 1985 with the rebuilding and
installation of an organ in his Mormon
Church in Riverside followed by a simi-
lar project at the Ramona High School.
Soon ghe Kimball challenge became a
family affair with Ed enlisting the help of
his younger brother Wendell and his' son
Ryan. Added to the team were Steuart
Goodwin (q.v.) and Kraft. Of these men
only Goodwin had been inside the Mis-
sion Inn organ and then many years ear-

AUusTIN ORGANS, INC.

156 WOODLAND STREET - HARTFORD, CONNECTICUT 06105
PHONE (860) 522-8293 - FAX (860) 524-9828
WWW.AUSTINORGANS.COM - E-MAIL: AOI@AUSTINORGANS.COM
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lier. When the team first entered the
chamber, they encountered rain daiage
and a heavy layer of soot from the days
when smudge pots were used tc protect
nearby citrus groves from cold weather.
Ballantyne recalls: “We'd come out of
there looking like coal miners.”!®
The goal of the two-year project was
to return the instrument to its 1911 Kim-
ball profile and update the specification
within that paradigm as space and funds
permitted ?see stoplist). The Kimball
windchest action was replaced with
Peterson valves and the console rewired
with Matters solid-state switching. The
twelve-note extension chests on the
Swell and Choir were discarded. Experi-
ence has shown that extension chests,
connected with the main chest by tub-
ing, result in unsteady wind and tuning
roblems. The Clarinet was returned to
Ehe Great division and the French Hom
not reused. The Kilgen unit flute, never
satisfactory, was eliminated as were the
and chimes whose actions were
defunct. The new individual valves on
the windchests afforded wunification
O}itions enabling Wendell Ballantyne,
who figured importantly in the fonal
work, to program the Second Diapason,
Twelfth, and Mixture on the Great. The
unit flutes in the Swell are now com-
posed of pipes from the 16" Bourdon and
the 4’ Traverse Flute, both well-posi-
tioned for tonal egress. The new lljlarp
and chimes were sampled from MIDI. A
major improvement was adding an inde-
endent 4" Octave and 2’ Fifteenth to
he Great, both unenclosed, adjacent to
the 8 Open Diapason behind the
fagade, resulting ini a more cohesive and
vibrant ensemble.1®

The Rededication

In keeping with the rich traditions of
the Mission Inn, it was deemed appro-
priate that the recital on October 25 be
performed by an organist from The
Mormon Tabernacle, just as in 1911 and
1931. Drs, Clay Christiansen and John

““Klmbé‘il‘l‘ﬁes‘tbi“aiibn e
Edward Ballantyne & Associates.
; B .2‘001‘_’_200‘3 l‘ S i

Great Organ’ (ﬁn‘énblosed) e

& Open Diapason 61 pipes..:
SeI::ond D?apasgn. .81 gqtes‘}
{ Octve =700 00 Bl pipesy
| Twelfth (encl. 4’ Princ)61 notes. ~

itcendy.

.Blpipes..
23! k‘rlﬁates.

ed) .

"sWell;‘-O‘rgan(encmfs‘ :
- 6l pipes

Bourdon. -

sStopped Diapason’: .61 pipes -
Gegéth ,,(Bdgrdpn)k : 61‘?1_(5:65 i
in Diapason .- .. 6] pipes |
¢ Salicioral in i BLipipes
- Gemshom © 2 1 61-P'ipes 4
" Unda Maris - L6l pipes. ..
- Aeoline. - 4161 pipes
4" Traverse Flute = " 61 pipes.:
4’* Violina (Violin Diap)..” 61 notes .-
% Nazard (Traverse Il).. 6] notes
. Flute (Traverse F1): - 61 notes
“Cornopean /.~ . 61 pipes
Oboe - i Blipipes
Vox Humana i Bl pipes

rémolo.

 Choir Organ (enclosed)

+Open Diapason ' » -~ 61 pipes
sross Flute 70 61 pipes.
onicert Flute .- 6] pipes
Celeste:. 1 o, 6lpipes
- Harmonic Flute .- 61 pipes

) 61 notes

: Pédafl‘;drgénﬁ_ e
- -Resultant (Open Wood & Botrdon).
- Open DiapasQn‘(Open Wood) .

L Goent 32 pipest
Violoncello = 1+ -+ " = 39 pipes
216% Bourdon 32 pipes
- SubyBass " 39 pipes

Lieblich Gedeckt (Swell Bourdon) .
'8.i:Open Diapason (ext.:16” Open)
+ Celloy(ext. Violoncello) 1 :
8’ Bass Flute (ext. Pedal Bourdon) "
+ 8" Dolce Flute (ext. Sw. Bourdon)
4’ Choral Bass (Sw Violin Diapason)
- ‘Flute (Choir Gross Flite) =
16" Fagotto: - 0. -39 pipes
* ‘Trumpet (Great Trumpet)
- Trumpet (Great Trumpat)

o ‘;Sourcé:";T‘?‘.Lé"Ofg“n at ﬂlé Mission Inn,
T B e,

Longhurst, who currently share the posi-
tion, welconied the invitation. The music
they chose (see program, p. 19) was
designed to match the selections 1ilayed
on a pipe organ in 1911 with the
restoreg mstrument evoking the nostal-
gia of a bygone era. Longhurst com-
mented that when they first heard the
Kimball, they heard an nstrument vastly
different from what they were accus-
tomed to: the Aeolian-Skinner in The
Tabernacle and the Schoenstein in the
Conference Center in Salt Lake City. “T
wondered how we'd ever play Bach’s
Toceata, but decided that if they played
it in 1911 we could too.”20

Christiansen explainied that in 1911
organ recitals featured transcriptions of
orchestral pieces, often those linked to
Edwin Lemare, “The Great Lemare,”
whose reputation was built on this
music. This was a period when organ
music reached the corners of American
society that did not have recourse to
:ﬁmphony orchestras. The pipe organ,

erefore, enjoyed a very prominent
place in the musical landscape of our
country. “We chose transcriptions of
Waltz ‘of the Flowers and Jesse Craw-
ford’s arrangement of Rhapsody in Blue
as symbolic of this era. The many deli-
cate stops on this organ—the Clarinet on
the Great, for example—suggest a qui-
eter, slower, more refined lfestyle in
contrast to the fock concert, loudspeak-
er sound (and noise) of utban living
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Dedicatory Recital
The Mission Inn
Riverside California
Kimball Pipe Organ Restoration
October 25, 2003

Drs. Clay Christiansen, John Longhurst
The Mormon Tabermnacle, Salt Lake City

Toccata & Fugue in D Minor  J. S. Bach

Andantino in D Flat Edwin H. Lemare

Woodland Flute Call Fannie Charles Dillon
John Longhurst

Waltz of the Flowers from Nutcracker
Tchaikovsky/Hohman
John Longhurst & Clay Christiansen

Morning Mood, from Peer Gynt
Grieg/Christiansen
Suite Gothique Léon Boéllmann
Introducton - Choral
Menuet Gothique
Priére & Notre Dame
Toccata
Fantasy on a Mountain Song (“He’s Gone

Away”) Joseph W. Clokey
Lyric Interlude Alexander Schreiner
Clay Christiansen
Rhapsody in Blue ~ Gershwin/Crawford

John Longhurst & Clay Christiansen
A Perfect Day Carrie Jacobs-Bond/
Longhurst
John Longhurst

Source: Program, Kimball Organ Dedica-
tion, Gala Celgraﬁon.

A CD of this program is available for
$18.50 incl. postage, and sheet music for “A
Peg‘ect Day” for $6.50 incl. postage. Send
orders to: Friends of the Mission Inn, P.O.
Box 1546, Riverside, CA 92502.

today.”! By using four hands, he added,
—as 0£posed to two hands—they could
have three manual colors speaking at
once in addition to the pedal, as well as
freq}tllent registration chan%?s.

The program closed with “A Perfect
Day.” Indeed it was!

Well, this is the end of a Perfect Day,

Near the end of a Journey, too;

Buz it leaves a thought that is big and
strong, ]

With a wish that is kind and true.

For the mem’ry had painted this Perfect Day

With colors that never Jade, _

And we fnd, at the end of a Perfect Day,

The soul of a friend ive’ve made. .

RE. Coleberd is a contributing -editor of
THE DIAPASON.

For reseuich assistance and critical com-
ments on earlier drafts of this paper the
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London Chats #2:

Patrick Russill

Gordon and Barbara Betenbaugh

We had a delightful interview with
the charming Patrick Russill on June 24,
2003, in his office at the Royal Academy
of Music, where he is Head of Choral
Direction and Church Music, followin
a weekend of attending services an
rehearsals of his choir at the London
Oratory. The Oratory’s weekend sched-
ule was one of the busiest we had seen
on our trip. The professional all-adult
London Oratory Choir supports the
Latin services (Mass and Vespers) while
the Oratory Junior Choir (boys and girls
aged 8 anlc?]upwards) serves the English
Family Mass. In addition, the Oratory
School Schola sings for the Saturday
Mass. The newly released CD of
Patrick’s choir has recently received a
favorable review in the August 2003
issue of THE D1arasoN. Our chat began
with a discussion of the various types of
music programs in the UK, more specif-
ically the Church Music program now
available at the Royal Academy.

PR: You've seen for yourselves that
there is now a wide range of different
choirs in English church music: all-pro-
fessional; adult central London church
choirs (like the Oratory); the traditional,
historic boys and men’s choirs (in the
cathedrals "and at Oxford and Cam-
bridge); and the all-choral-scholar
choirs with young women and men (at
Cambridge colleges such as Tnglu:'E?r and
Clare in particular). These different
t};pes are all central to the current state
of professional choral culture in this

country.

GB: What about church music in the
Royal Academy of Music?

PR: Well, historically, the London
conservatoires always trained church
musicians very often either in a gap year
or a couple of gap years before students
went to university or sometimes at post
graduate level after university. This was
nearly always through the medium of
their organ courses. There would be
choir training classes as well. But there
was no specific vocational training,
nothing in a liturgical context or with
theological understanding at all. There
was nothing which had a real church
music label n any of the British conser-
vatoires until 1987 when the Principal
here, who had been my tutor in Oxford
at New College, Sir David Lumsden,
decided that he was going to have a
church music course here in the Acade-
my—and he asked me to set it up. It was
to be a contextual, supporljﬂg course,
predominantly for organists, but also for
singers and composers, taking a broader
view of church music issues and to fill in

aps. I didn’t have church music stu-
gents as such, and students didn’t actu-

" ally graduate as church music students.

They'd graduate as composers, singers,

Patrick Russill

organists or whatever. That was the sit-
uation for ten years. No other conserva-
toire was offering angthjng like this at
all. Of course, at Oxbridge the sort of
training you get in church music is
entirely based on the liturgical experi-
ence of the chapel in which youre
working—very ofEen, a rather narrow
perspective. I was giving students the
experience of going to the local syna-

ogue, of Orthodox music, and giving
them an understanding of Catholic
church music, and from that basis the
European tradition in particular—in
addition to the traditional Anglican
experience. 1 was very much aided in
that by the Academy’s head of orgam,
Nicholas Danby, who'd been my organ
professor when I was at Oxford. He was
also organ professor at the Royal Col-
lege of Music. He, like me, was Catholic
but he had great love for and insight
into the real essentials of the English
tradition.

BB: So how did your church music
career start?

PR: Well, that was thanks to Nicholas
Danby. He insisted I make myself
koown at the London Oratory (which
was where he thought I ought to work).
The organist there was Nicholas’s own
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old organ teacher, the legendary Ralph

Dovwmes, who designed the organs both
at the Oratory and at the Royal Festival
Hall. Downes showed interest in me
and engineered that I became his assis-
tant. He wanted to retire and shortly
after I arrived he nominated me to be
his successor as organist—a kind of
apostolic succession! T have to say I felt
very ill prepared. In retrospect I think I
should've studied a year or two abroad
before going into that job. I did a lot of
learning on the job, and I think a Jot of
my work there initially was very callow.

GB: We can all say that, can’t we?P
(laughter)

PR: Yes, true, but at age 23 going into
a job like that without hardl%; any previ-
ous experience is quite tough. That was
in 1977. I then started teaching harmo-
ny and counterpoint here at the Acade-
my in 1982 and did some history classes.
And then in 1987 1 initiated the Church
Music program. In 1995 the current
Principal, Dr. Curtis Price, who is an
American and a former professor of
music at King’s College, London, was
appointed. He felt that we couldn’t keep
on running a Church Music Course
without first-study students, without
majors. So, we decided what we had to
dowas to fill a real gap in British con-
servatoires: choral direction. Incredibly
we were the first Choral Directing
Department in an English conserva-
toire. Things are now beginning to
change. The Royal College of Music
now has a Master’s course for choral
conducting. And I understand that
there are developments at the Birming-
ham Conservatorre, which may well be
linked with the Royal College of Organ-
ists’ move to Birmingham. Paul Spicer,
conductor of the Finzi Singers, is in the

driving seat for this.

GB: We heard his concert at the Royal
College of Music with the all-volunteer

David Petty & Associates

Whitehall Choir and the Brandenburg
Sinfonia.

PR: We decided at the Academy that
we would have to have a primary stylis-
tic focus. So I decided to hang on to the
church music context so I could define
the repertoire, the stylistic base we're
working from—that is, the English
experience of the repertoire in English
and Latin in a fairly broad-minded view,
not peddling any one particular view-
point. That understanding of style—the
mmportance of ensemble, funing, clarity,
also the function of church music—has
really got to be heard in the daily ser-
vice, because that is where the culture
of corporate discipline and style springs
from. But even if you take church music
out into the concert hall or onto CD,

ou need an understanding of what
that’s about. Rather than “church music
with some choir training” the course
became “choral direction, contexted
within church music.” Most of my stu-
dents end up with a Master’s degree.

GB: Is there usually a problem with an
American transferring I?ere?

PR: No. They can’t bring any accred-
itation, but they don’t need to. In the
Academy as a whole we have a lot of
Americans—and even an American
Principall

GB: Dr. Price studied at Southern Ilki-
nois and Harvard?

PR: Correct. He said to me, “Can you
get the students?” I said, “Yes, fine. How
many can I have?” They said, “two a
year.” Two! Actually this exactly matches
the intake of the Academy’s Orchestral
Conducting course, which is hifhly
sought-after and has a tremendous
record. In addition to the choral direc-
tion specialists, I also work with the
organists. The Head of Organ, David Tit-
terington, and I have a very good, close
working relationship. The Academy now
has organ courses not just at the bache-
lor’s level and postgraduate level, but we
also have a E)un ation course which
doesn’t have large numbers, but signifi-
cant individuals coming on who may be
headed for an Oxford organ scholarship.
They come here for a year’s conserva-
toire experience of London professional
standards, intensive solo organ trainin
which you typically don’t get at Oxbridge.
The organ scholars there often haven't
the tme for it since they have to be so
focused on the accompanimental arts.
Here they get “choir training” training,
which at the moment the st%l don’t get
at Cambridge, though ]'_nﬁ]uential ficures
in Cambridge such as David Hill and
Timothy Byram-Wigfield (at Jesus Col-
lege, and shortly to move to St. George’s,
Windsor) are hoping to start building a
choir training course.

GB: Some of the well known English
choir trainers and conductors would not
ass the first year conducting course at
estminster Choir College. %lau%hter)
PR: Was that your alma mater?

GB: Yes, I also went to Peabody Con-
servatory in Baltimore. With many Eng-
lish conductors the musicianship is
there, the skill and knowledge is there,
but they can’t communicate with their
hands. The American way is big on con-
ducting technique.

PR: This is a major issue. I only start-
ed thinking about conducting technique
when I started teaching the choir train-
ing class here. I learned on the job,
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because there had been no tradition of
courses in the UK.

GB: The Choir College had 3 years of
conducting classes at the undergraduate
level.

PR: I was a singer for a while as a
male alto. The physical contact between
singing and the conducting technique
was something that interested me from
watching my Oratory predecessor %ohn
Hoban who also was a singer. Also from
watching other people work like John
Eliot Gardiner. That I found interest-
ing, so then I started to try and quantify
what I thought and felt, in terms of
relating conducting to breathing and
relaxation—actually opening a door for
singers rather than putting them in a
coustricting box. New students who
come here are often quite surprised by
the emphasis on gestural technique—
though the Americans not so much!
One of my important contacts is with
the Leipzig Hochschule and their head
of choral direction Roland Bérger, who
is a good friend. We have an ongoing
formal professorial exchange arrange-
ment. I'was fascinated to see his work.
His whole training had been through
gestural command. He is a very elegant,
economical conductor indeed. He does
great work with my students here.
Though we very much speak the same
musical language, our strengths lie in
different areas. When I've gone to work
with the Leipzig students, I've had to
deal much more with handling singers’
morale within a group dynamic and with
visual technique: mimicry, questions of
enunciation, verbal color, reinforcing

pulse and phrasing through the face.

GB: 1 worked with Helmut Rilling
many years ago. Of course, he’s not a
choral man as such, but a wonderful
conducting scholar. Basically the Ger-
mans, at least the ones I know, are not
vocal colorists, are they?

PR: It depends wﬁere you look. I
think they would say they are, but they
use a djfgerent area of the spectrum, a
darker one. My German visitors seem to
find the English choirs, the boy choirs,
somewhat underdeveloped as regards
vocal color. There are exceptions of
course. They always seem to respond to
the current New College, O)CFOI'S choir.
Edward Higginbottom there gets a
great sense of color and relaxation.
There’s a wonderful freedom of not just
interpretive expression but actual tech-
nical expression from the boys. He’s had
a great record of encouraging young
men as well.

BB: Of the three different places we
were in Oxford, the camaraderie
between him and his boys was the
best—talking back and forth, chatting
with the boys about what they did that
day, whereas the other two places were
pretty much straightforward.

PR: Yes, he clearly has a really inter-
esting mind. The reason why l}ife gets
such response {rom the boys is because
he engages them intellectually. Never-
theless, in England we need a greater
emphasis on the old adage: “What they
(the singers) see is what you (the choral
director) get.”

BB: Yes, exactly.

PR: Now in the London professional
church situation you actually don’t have
to show everything. You've got to come
to an assessment of how much your
singers are able to absorb visually,
because they are working under severe
time restrictions, very often with music
they are seeing for the first time. The
singers are always very helpful. The two
most commonly asked questions are 1)
breathing and 2) dynamics. They want
to know that you've got a unified idea
and can communicate the simple gener-
al shape of a piece. Once they are happy
with the essentials, then the more
sophisticated aspects can be conveyed
by visual and eye contact once you come
to the performance—there generally
isn’t time in the rehearsal to do more.

GB: Phrasing?
PR: If the singers know how long the
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breath is then theyll take the phrasing,
the actual shaping, from you. They are
%eneraﬂy extraordinarily responsive,

ecause, let’s face it, most of them are
highly experienced interpretative artists
in their own right. If there is a fault here,
it’s that the restrictions on rehearsal time
can Jead to a very generalized approach to
interpretation—favoring choral regimen-
tation and the development of one choral
sound over interpretation. But that is the
fault of the directors rather than the
singers. I'm sure you've come to your own
conclusions about those choirs that gen-
erally have developed one interpretation,
which essentially is the unvarying choir
sound, where every piece is madge to fit
that concept.

GB: Yes, several of the top American
college choirs work that way. More
choirs back in the 1960s used the tech-
nique first and then the music superim-
}C_)losed on the technique. However, these
ays more American college choirs are
into correct perforrnance practice and
inn%JtO achieve different sounds for
the different periods of repertoire,
especially in the last 15 to 20 years.

PR: I'm glad to hear it. In my teach-
ing I try to encourage the students to be
as creative and as quick as they can
about developing appropriate sound
both through gesture, using their own
voices and %)y %he different sounds that
they hear from choirs in this country.

GB: What sort of students do you take
at the Academy?

PR: Well, you have to bear in mind I
only take postgraduates for a two-year
course Wl'l‘ﬁ two students in each year.
Currently I have two Americans, one
who is already active as a period instru-
ment orchestral and choral conductor,
and the other from a Midwest Lutheran
college background—both men. And
then there are two women, one English
(she’s from Oxford) and one Irish (from
Dublin). And only the English student
is a church musician.

GB: When your students graduate, are
they going to be able to get a position or
Eﬁiiﬁons in this country that equals a
-time wageP

PR: It varies. Unless you are work-
ing in a cathedral you won’t get a
full-time post. But most stu(%ents
radually build up a portfolio of free-
%ance casual work and regular work,
often combining church, secular
choral and academic teaching work.
Even I'm doing something similar—
I'm working for the Academy in a
half-time post and also working at
}he Oratory half-time. That suits me
ine.

GB: The English church choral system
seems male-dominated, at least as far as
directors are concerned. Do you see
that changing in our lifetime?
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PR: I don’t know—it’ll certainly take
time. But because of the expansion of
opgortuniﬁes for girls in the cathedral
and college choirs there will inevitably
be more girls coming through the choirs
who have ambitions to be directors. One
major factor is—how vital is the linkage
between organ playing and choral
directing? I am a choral director and
T'm an organist, but I'm not necessarily
the choral director that I am because T
am an organist. Aind the same can also
be said for so many English choral
directors (though on the other hand
there are English organists who direct
choirs because they are organists and
not because they have a gift with
singersl). At the moment there are a
handful of women working in the Eng-
lish cathedrals: Louise Marsh at Gujlg—
ford (a former student of mine), Rose-
mary Field at Portsmouth for examiple,
but only one director of music, and Ehat
at a small Catholic cathedral at Arundel.

GB: Patrick, I'm interested that you're
holding an influential teaching post here
in the English tradition but you are a
Catholic. Would you comment on the
ecumenical climate for church musi-
cians in the UK?

PR: I think the students find me quite
an interesting animal, because my edu-
cation was certainly through the Angli-
can system, but my background as a -
child and my working venue now is




Catholic. I can happily conduct an
Anglican Choral Evensong if 1 want.
The same is true of James O’Donnell (a
Catholic) and David Hill (an Anglican).
They will find their way around the
Latin Mass with Gregorian propers and
a Victoria setting as easily as an Anglican
Evensong with Smith responses, a Wal-
ford Davies Psalm and Dyson in D.

BB: Sounds like what we lovel!

PR: That is very much the English
culture at the moment—in .church
music at least there’s a very good inter-
denominational understanding. T think
the thing about Catholic centers like
Westminster Cathedral and the Oratory
is that they are seen as being just as
much part of the London church music
as the Anglican places. We're regarded
as quite central, largely because of the
intexnational repertoire that we perform
and because there’s an improved per-
ception of Latin as part of European
culture rather than as a Roman CatEolic
emblem. And the recovery of the Latin
tradition by the Anglican choirs has had
a liberating effect on choral sound, from
George Guest’s choir at St. John’s Col-
lege, Cambridge in the early 1960s
onwards. There is far more emphasis
now on the color of choral sound than
on perfection of ensemble. Though of
course a better understanding of voceal
technique by conductors actually makes
it easier to achieve a natural musical
ensemble of course. Nevertheless, that’s
not a guality you will hear and see in all
choral directors in England.

‘GB: No. At many of the places we visit-
ed there were ragged entrances, just
from the fact that the culture here is not
to breathe for the choir. In first year
conducting at Westminster Choir Col-
lege, if you couldn’t breathe and bring
the choir in on the downbeat, you got an
F. That was the first thing to do. Of
course, that was with the choir right in
front of you. In a divided chancel with-
out eye contact it’s harder.
PR: Baut even in that situation it still
works the same way though. The whole
oint is one :shoulc{ be able to bring in
Eﬁe choir without doing much at all with
the hand. Just breathe and come n. I
have to say I've not really seen much of
what goes on in the States. By and large
in England we're all feeling our way asto
how to deliver technical teaching. Here
at the: Academy I do virtually all the
technical teaching, Of course there are
masterclasses which can be very valu-
able for the practicalities of how to
rehearse. Stepﬁen Cleobury did a fine
class with the BBC Singers {organized
by the BBC) a couple of days ago.
Stephen was wonderful in saying, “What
does the choir need to look at—how do
we look at it—do we need to do that
once more—or do you think the singers
will get it rigl};cltlle next time anyway? —
pragmatic things rather than matters of
gestural technique. James O'Donnell is
also wonderful, very economical indeed.
Getting people who are really expert in
teaching -gestural command that will
always get the result, either the first time
or at least the second time, is not so easy.
One of the members of staff here, Jere-
my Summerly (director of the Oxford
Camerata), has one of the most vestigial
gestural techniques I've ever seen. It’s
extremely small, yet, coupled with what
goes on with the face andp diaphragm it’s
totally explicit, very relaxed, very vocal,
very disciplined.

GB: That’s the way I was taught.

PR: Exactly—it’s all done on the
breath. And then you can control the
horizontal melodic ﬁne at the same time

as the vertical pulse. And that’s essential
in the polyphonic music which is the
heart of the English tradition. Polypho-
ny seems to be one area where I'm con-

scious of a cultural difference between
the Americans and the Brits. There
seems to be a different way of analyzing
the score. I find that American students
find it very difficult to absorb polyphon-
ic scores, to see the wood from the
trees. All the entrances are marked,
they try to give every single entrance.
So, of course, the gestural preparation
tends to be too lafe. Other problems
then follow on: how do I indicate the

character of the lead? If many leads,.

which one should I give? Do I mouth
each one? But the English tradition is
based on the conductor presuming that
his singers (even youngsters) already
have an informed understanding of the
polyphonic concept. People like James
O’Donnell and David are very good at
that: leading the singers through and
trusting the singers to do it.

That leads on to another essential
characteristic of the English tradition.
There’s a really different ~mind-set
between chorus-mastering and choral
conducting when you've actually got an
instrument that already has a’built-in
intellectual and physical motor. You
don’t have to do much actually to call
that forth, you've got to do other things.
That can be very difficult for inexperi-
enced students when theyre presented
with musical singers. At Academy audi-
tions many candidates come in and just
don’t know what to do. They've been
used to drumming the music into their
choirs and so haven’t actually started to
think about the essence of interpreta-
tion. Questions of appropriate tempo;

elegant articulation, verbal color and.
intensity—very often there has been no.

background in these considerations at
all. Fortunately now we have singers in
the Academy who are already expert
choralists (many of them already work-
ing professionally), so my conductin

students can experience the truth o

“What they see is what you get”! I place
much more emphasis on actually s}Elow—
ing what you want and not just rehears-
ing what you want. The initiative needs
be taken by the choral director, rather
than the old English way of simply lis-
tening to the choir’s performance and
then making a reactive comment. Even
though I only have two students a year
here, T think there is a growing feeling
in England that choral direction is
something which can and should be
taught and that naturally gifted young
directors still need to leamn. Of cousse,
you can’t instill talent if there’s no talent
in the first place, but you can help refine
it and hone it with technical training.
There’s not been a sea-change yet in
attitudes towards the choral %jrector’s
training in England, but things are defi-
nitely starting to change.

GB: Super! This has been great! Would
you chat about the depufy system in
London?

PR: Yes, all the main London choirs
with the exception of the BBC Singers
are part-time or are to a greater or less-
er extent ad hoc, even though conduc-
tors are always going to use their favorite
singers. I, for example, you are a lay
clerk at Westminster Abﬁey or West-
minster Cathedral the job is permanent,
but not full-ime, even thougﬁ actually it
is well-paid pro rata. Even in St. Paul’s
or Westminster Abbey the singers will
either need to do solo work or %bey will
do consort work outside. Youll find
them working with all the concert
groups you've heard on CDs and others
as well. The only full-time professional
choir working 9to 5, 5 days a week, is
the BBC Singers (24 singers). The Lon-
don singer needs to have the liberty to
take on %ree]ance work, even if he or she
has got a base in the church. The work of
choirs like The Monteverdi Choir, The
Sixteen, The Gabrieli Consort, even the
Tallis Scholars, is part-time work, paid

pro rata by appearance and by rehearsal
session. The ‘only way that you can staff
that sort of thing, since you're working
around. people’s diaries, is by working
with a pool. The deputy system in Lon-
don is essentially this pool of profession-
al singers whom you need to ring up to
fill the balance. This happens with all
choirs, particularly the church choirs
since they are at the bottom of the heap
because their rates are the lowest.
Nevertheless, it’s surprising how many
singers make great efforts to keep their
contact with the church even though the

_rate oftFay is less attractive than working

with other choirs. If one of my singers is
on a 3-week tour with the Monteverdi
Choir or The Sixteen, then I won’t see
them at the Oratory and they will need to
send n an approved deputy; but when
they get bacIE it’s like the return of the
Prodigal Son—personal relationships are
very strong, anc? many of them go back'to
student days or even further. Most choral
directors will have their own list of
approved “deps” from which the regular
singer must provide a deputy. And many
of the “deps™ are familiar members of the
choir “family”. Here’s my own current
list for the Oratory and you'll see I've also
made additional private comments [We
were shown the list.]—it's my most
important teol as a choral director. If 'm
away I may need to get a deputy for
myself. And there are deputy organists
and directors. And I have an orcﬁestral
fixer (contractor) for when we have an
orchestral mass (generally 3 times a
year).

BB: You do get vacation from your posi-
tion at the Oratory?

PR: Theoretically, yes! We sing 52
Sundays a year. There is no actual des-
ignated holiday period at the Oratory
within the year. I'm entitled to 28 days
holiday a year including four Sundays.

BB: Do you take it?

PR: Just about. I don’t always take my
Sundays off as holidays, actually. Some
of them have been when I'm in Leipzig
doing my exchange work, because I
have to go there once a year to teach.

GB: What are the fees for the singers?
PR: The Oratory is near the fop, it

appears, but it’s not right at the very top. -

For a typical Sunday mominalg at the
moment we pay £45, a typical Sunday
afternoon £38.

GB: Even with all that outside process-
ing around you did last Sunday after-
noon? (laughter)

PR: They got £45 for that. Weddings
go up to £62. The rates are higher for
other major liturgjcal celebrations, espe-
cially over Holy %‘lfeek, when we do Ehe‘
full Tatin schedule consisting of Tene-
brae on Wednesday night, Mass of the
Lord’s Supper on Thursday night, Tene-
brae on Friday morning, Afterncon
Liturgy on Friday afternoon, Tenebrae
on Saturday morning, Faster Vigil on
Saturday night, Sunday morning Solemn
Mass, and Sunday afternoon” Solemn
Vespers. Those are very long services. I
have to say, actually, I thi e program
at the Oratory is gigger than anywhere
else. General?}’@ the quality of the music
is such that the choristers are prepared to
do that. Also they like the fact that the
hiturgy itself is enduring.

GB: Good word!

PR: It’s not “here today and gone
tomorrow.” Whatever they may t%_mk
about it theologically, I think many
singers find the sexvice to be very tradi-
tional, pastoral, cultic, and essentially
eternal. It’s a sort of musical and cultur-
al bedrock for them.

GB: There was no trouble after Vatican
II with the music at the Oratory?

PR: Actually the Oratory Fathers
always wanted to keep it as pre-Vatican
IT as they can.

BB: That’s wonderful!
GB: Great!
PR: I'm interested you take that view.

GB: With the altar on the back wall?

PR: Oh, they wouldn’t move the altar!
Interestingly, in scholarship and re-read-
ing the original Vatican documents, you
find this idea of westward-facing celebra-
tion is actually not in the original concil-
iar documents. It was something that was
produced much later. The  Oratory
Fathers have never gone along with that.
While they are absolutely loyal to the
authority of the Pope in the modem
Catholic Church, they're deeply tradi-
tional, very retentive, very consistent,
quite insulated and deliberately so.

GB: That can be a good or bad problem.
PR: Well, it can make some problems
for me. For example, the approach to
music from the modern era is extremely
cautious, but the positive aspect is that T
am never asked to do anything that is
less than a five-star masterpiece. I can
do all the Victoria, Palestrina, Gabrieli I
want, and the bigger the better. I'm not
being asked to do John Rutter— per-
haps T should complain? (laughter)

BB: We enjoyed hearing the Latin Mass.
PR: Well, what 1 really value (and so
the singers) is that I'm dealing with
something that is central to the Euro-
ean tradition, above all at Easter. I
think that the Easter services at the
Oratory are the finest representation of
the classic Latin liturgy you'll find any-
where in the world wherever it’s avail-
able in the new rite. It’s not the Triden-
tine rite. It’s the new rite in Latin, which
is actually the normative form of the
new rite, though many American bish-
ops, and even some English bishops,
don’t admit that. At Westminster Cathe-
dral at 10:30 every morning there is a
Latin mass. The only mass the Cathe-
dral choir sings which is in Latin from
beginning to end is Saturday morning.

BB: Martin Baker invited us to come on
Saturday.

PR: You're probably going to that and
then going to the boys rehearsal after-
wards. That’s the way my students nor-
mally dip their toes into that system.

GB: Right, this has been great. Thank
ou so much for visiting with us. We're
fate for the Mozart Requiem rehearsal.

Prior to our interview that day, Patrick
gave us a tour of the Royal Academy of
Music, where we also had lunch in"the
dining hall. Following our interview we
sat in on a rehearsal with the Academy
Choir and Period Instrument Orchestra
as they prepared for a concert the follow-
ing day ol the Mozart Requiem (edi-
tHon—Robert Levin) conducted by Sir
Roger Norrington. Patrick had been a
km% and gracious host to us for several
days, and we were most appreciative of
the opportunity to get a first hand peek
from an insider’s perspective of both the
Oratory and the Royal Academy. |

Gordon and Barbara Betenbaugh are
organists/choirmasters at First Presbyterian
Cl?umh in Lynchburg, Virginia, as well as
directors of Cantate, the Children’s Choir of
Central Virginia. Mrs. Betenbaugh is also
chapel organist and assistant choral director
at Virginia Episcopal School in Lynchburg,
Last summer they completed a 13-“week sab-
batical in the UK, visiting Cambridge,
Osford, London and Salisbury. See previous
articles from their sabbatical: “London Chats
#1: Michael McCarthy,” October, 2003, p.
18; “John Tavener’s The Veil of the Temple,”
November, 2003, p. 17; and “Cambridge
Chats #1: Timothy Byram-Wigfield,” Decem-
ber, 2003, pp. 16-19.
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From the organ builder

From our first contact with the com-
mittee of Preston Hollow Presbyterian
Church, we were excited about the pos-
sibility of working in Dallas, with its rich
pipe organ culture and many significant
instruments. At the same time, our
focus throughout the project has been

. the same as with all of our instruments,

namely to provide a worshiping commu-
nity with a versatile resource that sup-

orts their music ministry. Creah'n%ha
turgically sensitive design within the
larger context of the Dallas organ com-
munity posed challenges as well as
many exciting og)fortuniﬁes.

Throughout the process, we were
grateful for the squort and assistance
of the Organ Selection Committee,
chaired b ?im Watkins, and the church
music staff, including Terry Price, direc-
tor of music, and Anpette Albrecht,
organist. In the many conversations, vis-
its and meals we shared, the people of
Preston Hollow Presbyterian Church
became close friends, and we continue
to value their input and camaraderie.

Tonally, the organ is structured
around a carefully balanced plan of
principal choruses. Each division relates
to and complements the other divisions
in a terraced scheme. The Great

lenum is based at 16" pitch with a
gjvided six-rank mixture allowing for an
8’ chorus when desired. The Swell acts
in relief to the Great in a traditional
Positiv—Hauptwerk manner. The higher
pitched Cymbale mixture is effective in
plenum literature as well as in coloristic
effects. In contrast, the Choir principal
chorus is specifically oriente(f toward
the needs of choral accompaniment,
and the mixture clearly delineates tone
without becoming oppressive or over-
stated. The Pedal plenum is built along
lines similar to the Great and has a com-
Elete, independent chorus of principals

eginning at 16" pitch.

Each manual division contains a
third-sounding rank, increasing the flex-
ibility in playing Cornet-based litera-
ture, articuf;rly French grands jeux
and dialogues. Both Great and Choir
Cornets are decomposée, while the light,
diapason Sesquialtera of the Swell
effectively colors flutes or principals.

Flute choruses in the instrument dis-
play a maximum of variety in color,
randging from the solid Great 8" Bourdon
and 4~ Flate conique to the Swell’s
crisp, articulate wooden flutes at 8" and

4" with a crowning 2 Recorder in 70%

lead. The Choir’s flute ensemble is the
largest of the divisions and includes a
luxurious 16” Conical Flute. Among the
largest yet softest pipes in the organ,
this stop features a clarity of pitch creat-
ed by the open taper that Fa s a solid
foundation for quieter combinations.
Pedal flutes include the 32" Contre
Bourdon, the wooden 16-8 Contre-
basse, an 8 stopped wood Fliite
bouchée and the 4 Cantus Flute. The
Contrebasse/Fliite is useful as the foun-
dation of plenum literature, particularly
works in the style of earlier German
composers such as Buxtehude, while
the 8" range works well as the chant line
in French classic organ masses. We have
recently been exploring solo stops for
the Pedal’s alto line, and the 4" Cantus
Flute in this instrument is our first open
wood with inverted mouths and raised
caps. The grominent, commanding flute
timbre is designed especially for works
such as the fourth movement of Widor’s
Fifth Symphony.

Reed stops in the organ span a simi-
larly wide “spectrum of dynamic and
style. The Choir solo stops of Cremona,
English Horn and Tuba contrast with
the dramatic fire of the Swell reed cho-
rus with independent trumpets at 167, 8
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and 4’. The Pedal chorus is built on the
32/ Posaune with wooden resonators
that encourage a generous amount of
fundamental “pitch. All reeds in the
organ, with the exception of the res-
onators of the Posaune, are from A. R.
Schopp’s Sons, who also made the
strings, Great Harmonic Flute and dis-
play Eipe& We are grateful to the peo-
ple of A. R. Schopp’s for their excellent
work in all of our projects.

The casework of the fagade incorpo-
rates the main architectural ornament
details in the room. Hand-earved
Corinthian capitals based on the Tem-
ple of the Winds design support a sub-
stantial architrave with dental molding
and carved egg-and-dart detail molding,
The console features panels with crotc%m
mahogany and styles and rails with
quarter-sawn ribbon mahogany. Con-
sole controls include 128 levels of mem-
0?7, simg]le sequence memory with
advance thumb pistons in each key sl
and an intema.[p MIDI interface Wltﬁ
data filer for record and playback.

Mechanieally, the organ uses Gould-
ing & Wood’s unique design of electro-
pueumatic slider and pallet windchests.
This design offers a tightness of ensem-
ble and attractive speech characteristics
which typify common key channel
instruments while allowing i}(;r remote,
moveable key control. This marriage of
recognized mechanical design and up-
to-date technology produces a musical
instrument of great expression and ver-
satility. Adding to the reliable chest
mechanics, the layout and engineering
ofthe instrument allows access%lﬂity for
maintenance and tuning as well as max-
imizing tonal egress. Great and Swell
divisions are located near the barrel-
vault ceiling, allowing their voice to
emanate freely through the room, and
the Choir box is located near the choir
stalls of the chancel for effective accom-
paniment.

Itis our hope and expectation that our
Opus 41 will serve the people of Preston
Hollow Presbyterian Church well in
their worship for generations to come.
Similarly, we look forward to contribut-

ing to the vibrant cultural life of Dallas.

—Jason Overall

From the organist

My first days as organist at Preston
Hollow Presbyterian Church in March
of 2000 were filled with excitement. The
congregation had recently approved a

Console (photo: Jason Overali)

capital building expansion campaign that
included new faciliies for music
rehearsal, an enlarged and acoustically
improved sanctuary, and a new pipe
organ. Becoming part of the music mmn-
islig team, forming new relationships
with congregation, choir and staff, and
jumping right into the process of select-
ing a builder for the new instrument was
a challenge. Working with Dr. Jim
Watkins, chair of the selection commit-
tee, Terry Price, music director and for-
mer classmate, and the rest of the com-
mittee was a joy. The enormity and chal-
lenge of embarking on a project of this
scope became very real, and it was with

a sense of certainty and good fortune:

that we decided to entrust the planning
and building of this new instrument to
Goulding & Wood, Inc. of Indianapolis.
While the organ committee was busy
planning the specification for this instru-
ment with Jason Overall and Brandon
Woods of Goulding & Wood, others at
the shop consulted with the architects
for the sanctuary expansion. To have the
organ builder involved in this process
was a luxury that many don’t experience.
After the sanctuary renovation was com-
lete, we still had to wait another year
or the organ. We finalized the stoplist,
enjoyed frequent digital photos of build-

-ing progress e-mailed from the work-

shop, and tried to imagine the sounds of
the new instrument. Frequent commu-
nication from the folks at Goulding &
Wood helped us plan and prepare for
the installation, W[};ich occurred in the
fall of 2003. Because of this, very few
problems were encountered, and the
organ was ready several weeks earlier
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than forecast.

It’s very difficult to describe the plea-
sure of musical sound. Most music
lovers can recall the experience of sound
lifting and transporting the soul, of los-
ing oneself in the beauty and holiness of
the momeant. I and many others expect-
ed this instrument to provide the instru-
mental voices for this E’md of experience.
The visual impact is simple, elegant, and
stunningly beautiful. The sound is rich
and resonant, not muddy, but full-bod-
ied, with mixtures providing clarity and
brilliance without a hint of shrillness.
Since the installation, my days have been
filled with the wonder of discovery.
Instead of tryin%lyet another trick to find
a registration that works, I have the

delightful challenge of choosing from
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among several beautiful possibilities.
Preparing hymn accompaniments is a
joy; the sanctuary’s acoustical improve-
ments support the organ and congrega-
tion’s song. Possibilities for anthem
accompaniments for our 120-voice choir
are nearly limitless. Repertoire that was
filed away is brought out, registered, and
played, with the exclamation, “Ahal
That’s how it should sound!” The pow-
erful voice of Opus 41 fills the 900-seat
space without becoming strident; the
Tuba 8’ provides a crowning touch. The
softest manual voice, the Choir Conical
Flute 8, almost disappears, while the
32" Contre Bourdon purrs quietly
underneath.

I believe I may speak for the selection
committee, the Preston Hollow Sanctu-
ary Choir, the music ministry, and the
congregation when I say that we are
truly blessed. We had a dream that was
recognized by this congregation to have

reat value, that merited considerable

nancial commitment. This dream was
nurtured, shaped and strengthened b
our collaboration with the Goulding
Wood organ builders. Our desire for a
pipe organ that could lead us as we lift
our hearts, souls and voices together in
praise of our Creator God has been real-
ized. Our journey of stewardship of this
great gift is now just beginning.

—Annette Albrecht

From the senior minister

I have always said that sacred music in
worship is “my sermon,” allowing me to
hear the Worg proclaimed beyond mere
words, intgzﬁpreted by the great com-

osers of all ages. Music litts the soul
Eeyond the merely rational, and inspires
God’s people to sin(%nthe songs of faith.

Our new Goulding & Wood pipe
organ has become the centerpiece OF our
chancel; more importantly, it is our can-
tus firmus, grounding our worship, rais-
ing the eye upward and tuning our prais-
es. Already we sense a new energy,
depth and vitality in our services of wor-
ship. Whether it is a Thanksgiving ser-
vice, Christmas candlelight, a memorial
service, a wedding or an Easter Sunday,
our 69-rank Goulding & Wood is capa-
ble of all the nuances of color and mean-
ing needed for the church’s many
moods.

1 cannot express sufficient gratitude to
all the artists from Goulding & Wood
who took great interest in our church,
befriended our staff and members and
were supremely committed to the build-
ing of an instrument to be used in the
worship of God. They will be remem-
bered by generations to come—every
Hme Gouldging & Wood’s Opus 41 fills its
great bellows and sings again.

—The Rev. Dr. Blair Monie

Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO cenire event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 FEBRUARY

Barbara Bruns; St. Michael's, Marblehead,
MA 5 pm

Heinrich Christensen, with violin and cello;
King’s Chapel, Boston, MA 5 pm

CONCORA; St. John’s Episcopal, West Hart-
ford, CT 4 pm )

Jason Roberts; Woolsey Hall, Yale Universi-
ty, New Haven, CT 8 pm

Douglas Kostner; Cathedral of St. Patrick,
New York, NY 4:45 pm

Nicholas Grigsby; St. Thomas, New York,
NY 5:15 pm .

James David Christie; Church of the Holy
Trinity (Episcopal), New York NY 7:30 pm

David Hurd; St. Stephen’s Episcopal, Mill-
burn, NJ 4 pm

Erik Wm. Suter; Washington National Cathe-
dral, Washington, DC 5 pm

Armonia Nova; Old Presbyterian Meeting
House, Alexandria, VA 4 pm

Bradley Hunter Welch; Covenant Presbyter-
ian, Fort Myers, FL 4 pm

Paul Jacobs; Cleveland Museum of Art,
Cleveland, OH 2:30 pm :

The Atlanta Sacred Chorale; Peachtree Road
United Methodist, Atlanta, GA 4 pm

Bob Greene; Cathedral of St. Philip, Atlanta,
GA 5:15 pm

‘Stephen Schaeffer & Timothy Tuller; Cathe-
dral Church of the Advent, Birmingham, AL 4 pm

William Berg & Shirley Grudzien, with
brass and vocalists; St. Raphael, Naperville, IL
7 pm

Sarah Koehler; House of Hope Presbyterian,
St. Paul, MN 4 pm

16 FEBRUARY
James David Christie; Church of the Holy

" Trinity, Episcopal, New York, NY

The Chenaults; All Saints Episcopal, Atlanta,
GA 7:30 pm, also 2/17

17 FEBRUARY

sDelbert Disselhorst; St. Luke’s Cathedral,
Orlando, FL 7:30 pm

Mazaika; St. Simons Presbyterian, St. Simons
Island, GA 8 pm

dJeffrey Patry; Church of St Louis, King of
France, St. Paul, MN 12:35 pm

18 FEBRUARY
Andrew Henderson, with percussion; St.
Ignatius Loyola, New York, NY 8 pm

19 FEBRUARY
Mazaika; Nyack College, Nyack, NY 7:30 pm
Stephen Hamilton, with Sonos Orchestra;
Church of the Holy Trinity (Episcopal), New
York, NY 8 pm

20 FEBRUARY

Brian Jones; Old South Church, Boston, MA
12:15 pm

Cj Sambach, School INformances; Grace
Episcopal, Elmira, NY 9 am, 11 am, & 1 pm

Moscow Nights; Combs Elementary, Cary, NC
8:45 am :

Carolina Baroque; St. John's Lutheran
Church, Salisbury, NC 7:30 pm

Robert August; St. Helena's Episcopal,
Beaufort, SC 12 noon

Marilyn Keiser; First Presbyterian, Columbus,
IN 7:30 pm

Keith Hampton; Fourth Presbyterian, Chica-
go, IL 12:10 pm

Gough Duo; Schwan Concert Hall in the Cen-
ter for Arts, Milwaukee, W1 8 pm

21 FEBRUARY

Barbara Owen, Brahms workshop; Old West
Church, Boston, MA 10 am

Gough Duo; Orchard Park Presbyterian,
Orchard Park, NY 7:30 pm

Siephen Hamilton, with orchestra; Good
Shepherd Church, New York, NY 3 pm

Bruce Neswick, festival; St. Luke's United
Methodist, Hickory, NC 4 pm

Richard Einhorn, Voices of Light, Rockefeller
Chapel, Chicago, IL-8 pm

*Gary Miller, workshop; First Presbyterian,
Macomb, IL 10:30 am

22 FEBRUARY

Larry Allen, Jason Charneski, Edward
Clark, Charles Miller, Angela Salcedo,
David Westfall; South Church, New Britain,

CT 4 pm

Mina Choi; Center Church, New Haven, CT 5
pm

Cj Sambach; Grace Episcopal, Elmira, NY
3:30 pm

Choral Evensong; St. Paul's Episcopal,
Rochester, NY 4 pm
Choral festival; St. Peter's by~the~Sea Epis-

' copal, Bay Shore, NY 5 pm

Christopher King; Cathedral of St. Patrick,
New York, NY 4:45 pm

Barbara Bruns; St. Thomas, New York, NY
5:15 pm

Mariko Morita;
Brunswick, NJ 6:30 pm

Julie Evans; Washington National Cathedral,
Washington, DC 5 pm

Konevets Quartet; Greene Memorial United
Methodist, Roanoke, VA 4 pm )

Cameron Carpenter; Jacoby Symphony Hall,
Jacksonville, FL 4 pm

National Spiritual Ensemble; The Palms Pres-
byterian, Jacksonville Beach, FL 4 pm

Peter Richard Conte; Grace
Methodist, St. Augustine, FL 4 pm

Christ Church, New

United
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James Diaz; Cleveland Museum of Art, Cleve-
land, OH 2:30 pm

Craig Cramer, with choir; Cathedral of St
John the Evangelist, Cleveland, OH 3 pm

John Mitchener; Cannon Chapel, Emory Uni-
versity, Atlanta, GA 3 pm

Festival Evensong; Cathedral of St Philip,
Atlanta, GA 4 pm

Gail Archer; Cathedral of St. Philip, Atlanta,
GA 5:15 pm

Huw Lewis; Central Reformed, Grand Rapids,
MI 7:30 pm

Choral Evensong; Trinity Episcopal, Fort
Wayne, IN 5 pm

Choral Evensong; Church of the Nativity,
Huntsville, AL 5 pm

Clive Driskill-Smith; Al Saints Cathedral,
Episcopal, Milwaukee, W1 3 pm

Chanson; Carthage College, Kenosha, WI 3
pm

*AGO/Holtkamp award compositions; Kenil-
worth Union, Kenilworth, IL 5 pm

Bach Cantata Vespers; Grace Lutheran, River
Forest, IL 3:45 pm

Choral concert; Rockefeller Chapel, Chicago,
IL 3:30 pm

sGary Miller; First Presbyterian, Macomb, IL 3
pm

23 FEBRUARY

Kristin Naragon; United Church on the
Green, New Haven, CT 8 pm

John Mitchener, masterclass; Emory Univer-
sity, Atlanta, GA @ am

Andrea Handley; Elliott Chapel, Presbyterian
Homes, Evanston, IL 1:30 pm

24 FEBRUARY :

Erick Kroll; Medical University of South Car-
olina, Charleston, SC 12:15 pm

Scott Atchison, with trumpet; Peachtree
Road United Methodist, Atlanta, GA 7:30 pm

Moscow Nights; Defience College, Defience,
OH7 pm

Jason Alden; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

25 FEBRUARY
Yale Schoia Cantorum; Beinecke Library, Yale
University, New Haven, CT 8 pm '
Mazaika; Berkner Hall Auditorium, Upton, NY
12 pm

27 FEBRUARY

Bruce Adami; Old South Church, Boston, MA
12:15 pm

Paul Bisaccia, piano; Wood Memorial Library,
South Windsor, CT 7:30 pm

Duruflé, Requiem; Cathedral of St. Joseph,
Hartford, CT 8 pm

John Obeiz; Saratoga Springs United
Methodist, Saratoga Springs, NY 8 pm

Brian Wentzel; Fourth Presbyterian, Chicago,
IL 12:10 pm

28 FEBRUARY
Rejoicensemble; Trinity Episcopal, Toledo,
OH 8 pm

29 FEBRUARY

Choral Evensong; All Saints Church, Worces-
ter, MA 5 pm

Yale Camerata; Trinity Lutheran, New Haven,
CT3pm

Steven Fischer; St. Thomas, New York, NY
5:15 pm

Vernon Williams; Episcopal Church of St.
Paul, Doylestown, PA 4:30 pm

Chuyoung Suter; Washington National
Cathedral, Washington, DC 5 pm .

Mazaika; First Congregational, Henderson-
ville, NC 3 pm

David Arcus; Duke University Chapel,
Durham, NC 5 pm

Marilyn Keiser; Brevard College, Brevard, NC
8 pm

The Chenaults; First Presbyterian, Pompano
Beach, FL 4 pm

Gerre Hancock; Church of the Redeemer,
Sarasota, FL 4 pm

Maxine Thevenot; Cathedral of St Philip,
Atlanta, GA 5:15 pm

Organ-Fest; First Presbyterian, Arlington
Heights, IL 4 pm

North Shore Choral Society; St. Luke’s,
Evanston, IL 3 pm

John Ferguson, with trumpet; House of Hope
Presbyterian, St. Paul, MN 4 pm

1 MARCH

Kyle Babin; Woolsey Hall, New Haven, CT 8
pm :

Clyde Holloway; First United Methodist, Oak
Ridge, TN 7:30 pm

2 MARCH

Maxine Thevenot; St. Peter's Lutheran, New
York, NY 8 pm

John Mitchener, harpsichord; North Carolina
School of the Arts, Winston-Salem, NC 7:30 pm

William Gudger; St. Luke’s Chapel, Medical
University of SC, Charleston, SC 12:15 pm
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Mari Lyn Ampe; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

3 MARCH
Paul Weber; Marquand Chapel, New Haven,
CT 12:30 pm

4 MARCH

Moscow Nights;
9 am

Samuel Springer; National City Christian
Church, Washington, DC 12:15 pm

TBA, Weliesley, MA

5 MARCH

Jeremy Bruns; Old South Church, Boston,
MA 12:15 pm

Peter Westerbrink; Princeton Theo[ogical
Seminary, Princeton, NJ 8 pm

Daniel Roth; Haddonfield United Methodlst
Haddonfield, NJ 7:30 pm

Frederick Backhaus; Emmanuei Church,
Chestertown, MD 8 pm

Andrus Madsen; St. Helena's Episcopal,
Beaufort, SC 12 noon

John Scott; Trinity Lutheran, Akron, OH 8 pm

Huw Lewis; Frauenthal Center for the Per-
forming Arts, Muskegon, Mi 8 pm

Peter Planyavsky; Kresge Auditorium,
Depauw University, Greencastle, IN 7:30 pm

6 MARCH

Ensemble Amarcord; St. Peter's Episcopal,
Geneva, NY 7:30 pm

David Messineo; St. Peter's Episcopal, Mor-
ristown, NJ 7:30 pm

Joan Lippincott; Rollins College, Winter
Park, FL 3 pm

Huw Lewis, with orchestra; Frauenthal Cen-
ter, Muskegon, Ml 8 pm
" Peter Planyavsky, masterclass; Kresge
Auditorium, Depauw University, Greencastle, IN
10 am

Oriana Singers; St. Giles, Northbrook, IL 8 pm

New Classic Singers; McAninch Arts Center,
Glenn Eliyn, IL 8 pm

Passacaglia; Wisconsin Lutheran College,
Wauwatosa, WI 5 pm

7 MARCH

Renea Waligora with narrator, interactive
video-presentation recital; All Saints Church,
Worcester, MA 5 pm

Paul Halley, with soprano and choir; South
Church, New Britain, CT 4 pm

John Binsfeld; St. Bartholomew’s, New
York, NY 4:30 pm

John Lowe; St. Thomas, New York, NY 5: 15
pm

Gordon Turk; Our Lady of Sorrows, South
Orange, NJ 3 pm

Andrea Malzahn;
Brunswick, NJ 6:30 pm

Daniel Roth; Trinity Evangelical Lutheran,
Lansdale, PA 4 pm-

Ensemble Amarcord; The Wednesday Club,
Harrisburg, PA 3 pm

Timothy Olsen; Calvary Episcopal, Pitts-
burgh, PA 7:30 pm

Gillian Weir; Washington National Cathedral,
Washington, DC 5 pm

Martin Jean; Evangelical Lutheran, Freder-
ick, MD 4 pm

Choral Guild of Atlanta; Peachtree Road Unit-
ed Methodist, Atlanta, GA 5 pm

Ritornello Baroque Ensemble; Cathedral of
St. Philip, Atlanta, GA 5:15 pm

John Scott; River Center, Columbus, GA 3
pm

Alan Morrison; St. Paul’s by the Sea Episco-
pal, Jacksonville Beach, FL 3 pm

Mark Jones; St. Pius X Catholic Church, Ft.
Lauderdale, FL 4 pm

Peter Planyavsky, St. Christopher's by-the-
River, Gates Mills, OH 7 pm

Jeremy David Tarrant & Tom Trenney, with
brass; First Presbyterian, Birmingham, MI 3 pm

Mazaika; Nardin Park United Methodist,
Farmington Hills, Ml 2 pm

Abendmusik; Trinity Episcopal, Fort Wayne,
IN 5 pm

Choral Evensong; Cathedral Church of the
Advent, Birmingham, AL 4 pm

Meditation on the Passion of Christ; Church of
the Nativity, Huntsville, AL 5 pm

Carol Williams; Coronado Theatre, Rock-
ford, IL 2:30 pm

Durufle, Requiem; House of Hope Presbyter-
ian, St. Paul, MN 9 and 11 am

Christ Church, New

8 MARCH

Peter Planyavsky, in Choral Evensong; St.
Paul’s, Brookline, MA 7:30 pm

Alan Morrison, masterclass;. St. John’s
Cathedral, Jacksonville, FL 10 am

St. Thomas Choir; St. Luke’s United
Methodist, Indianapolis, IN 7:30 pm

Marianne Webb; First Baptist, Nashville, TN
7:30 pm

9 MARCH

Peter Planyavsky, masierclass; St. Paul’s,
Brookline, MA 7:30 pm

Robert Gant; St. Luke’s Chapel, Medical Uni-
versity of SC, Charleston, SC 12:15 pm

Keith Shafer, with trumpet; St. Paul's
Church, Augusta, GA 12 noon

Daniel Roth; Metropolitan United Methodist,
Detroit, MI 7:30 pm

FEBRUARY, 2004

St. Thomas Choir; St. Christopher’s Episcopal,
Grand Blanc, M! 7:30 pm

John Eggert; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

10 MARCH

Scott Warren, with dance; St. Ignatius Loyola,
New York, NY 8 pm

Carol Williams; St. Vincent de Paul, Chicago,
IL7 pm

11 MARCH
Christopher Johnson; National City Christian
Church, Washington, DC 12:15 pm

12 MARCH
Hervé Duteil; Old South Church, Boston, MA
12:15 pm
Cj Sambach, Schoo! INformances; First
Presbyterian, Findiay, OH 10:30 am & 1 pm
Brahms, Requiem; First Presbyterian, Birm-
ingham, MI 7:30 pm
David Briggs; St.
Fairhope, AL 7:30 pm

James’ Episcopal,

13 MARCH

Duruflé, Requiem; Cathedral of St. Philip,
Atlanta, GA 7:30 pm

Dennis Scott, silent film accompaniment;. Ori-
ental Theatre, Milwaukee, Wl 1 pm

14 MARCH
Francis Jackson; All Sainis Church, Worces-
ter, MA 5 pm

Thomas Murray; First Church of Christ Con-.

gregational, Glastonbury, CT 4 pm

Albert Schweitzer Organ Festival; First Church
of Christ, Wethersfield, CT 4 pm

Stephen Hamilton; Church of the Holy Trinity
(Episcopal), New York, NY 4 pm

Matthew Glandorf; St. Bartholomews New
York, NY 4:30 pm

Erik Wm. Suter; St. Thomas, New York, NY
5:15 pm

David Briggs; Wesley Methodist, Bethiehem,
PA 4 pm

Paul Jacobs; Grace United Methodist, Balti-
more, MD 4 pm

The D.C. Boys Choir; Old Presbyterian Meet-
ing House, Alexandria, VA 4 pm

David Higgs; Trinity Episcopal, Staunton, VA
4:30 pm

Gail Archer; St. James’s Episcopal, Rich-
mond, VA 7:30 pm

Tom Fielding; Cathedral of St. Philip, Atlanta,
GA 5:15 pm

Ensemble Amarcord; First Presbyterian,
Aflanta, GA 2 pm

Godspell, First Presbyterian
Gainesville, FL 11 am, 4 pm

Mark Jones, with Dallas Brass; First Presby-
terian, Pompano Beach, FL 4 pm

Paul Bisaccia, piano; United Church, Marco
Island, FL 4 pm

Cj Sambach; First Presbyterian, Findlay, OH
3 pm

Jeremy David Tarrant & Tom Trenney, with
brass; Cathedral Church of St. Paul, Detroit, MI
4 pm

Bach Cantatas 71, 119, 8; House of Hope
Presbyterian, St. Paul, MN 4 pm

Church,

15 MARCH )
Ensemble Amarcord; Vineville
Methodist, Macon, GA 7:30 pm
Marilyn Keiser, masterclass; Central Michi-
gan University, Mount Pleasant, Ml 7 pm

United

16 MARCH

Ray Cornils; Portland City Hall, Portland ME
12 noon, 7:30 pm

fain Quinn; King’s Chapel, Boston, MA 12:15
pm

Wayne Foster; St. Luke’s Chapel, Medical
University of SC, Charleston, SC 12:15 pm

Ensemble Amarcord; St. Simons Presbyter-
ian, St. Simons Island, GA 8 pm

Marilyn Keiser; Recital Hall, Central Michigan
University, Mount Pleasant, Ml 8 pm

Kathrine Handford; Church of St. Louis, King
of France, St. Paul, MN 12:35 pm

18 MARCH

Ensemble Amarcord; St. Patrick & St. Antho-
ny, Hartford, CT 7:30 pm

Edward Moore; National City Christian
Church, Washington, DC 12:15 pm

St. Mary's Women's Choir; St. Mary’s College,
Notre Dame, IN 8 pm

19 MARCH

Erik Wm. Suter; Old South Church, Boston,
MA 12:15 pm

National Spiritual Ensemble; Cedar Lane Uni-
tarian, Bethesda, MD 8 pm

Judith Hancock; St. Stephen’s Episcopal,
Richmond, VA 8 pm

Marilyn Keiser; Starmount Presbyterian
Church, Greensboro, NC 12:15 pm

Tannenberg Symposium; Old
Wintson-Salemn, NC 1 pm

+Peter Sykes; Old Salem, Winston-Salem,
NC 8 pm

Murray Forbes Somerville; Si. Helena's
Episcopal, Beaufort, SC 12 noon

Olivier Latry; Spivey Hall, Clayton College &
State University, Morrow, GA 8:15 pm

Salem,
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Ken Cowan; Church of the Good Shepherd,
Jacksonville, FL 8 pm

Alan Homerding; Fourth Presbyterian, Chica-
go, IL12:10 pm

20 MARCH

Peter Sykes & Christa Rakich, masterclass-
es; Old West Church, Boston, MA 10 am

CONCORA, with Hartford Symphony; Belding
Theater, Hartford, CT 8 pm

David Briggs; St. James the Less, Scarsdale,
NY 8 pm

Ensemble Amarcord; First Presbyterian, Bing-
hamton, NY 8 pm

Paul Bisaccia, piano; Orchard Park Presby-
terian, Orchard Park, NY 7:30 pm

Marie-Claire Alain; Spencerville Seventh-Day
Adventist Church, Silver Spring, MD 4 pm

Marilyn Keiser, masterclass; First Presbyter-
ian, Greensboro, NC 9 am

Tannenberg Symposium; Old Salem, Win-
ston-Salem, NC 9 am

*AGO workshop; Lutheran Church -of the
Ascension, Northfield IL @ am

Northwest Choral Society; St. Andrew’s
Lutheran, Park Ridge, IL 7:30 pm

21 MARCH

David Kazimir; St. John's Episcopal,
Gloucester, MA 4 pm

Peter Stoltzfus; All Saints Church, Woreester,
MA 5 pm

Christa Rakich & Peter Sykes; Old West
Church, Boston, MA 3 pm

Yee-Yeon Soh; Church of the Advent, Boston,
MA 6 pm (Choral Evensong 5 pm)

Emmanuel Hocdé; Busch-Reisinger Muse-
um, Cambridgs, MA 7:30 pm

Carole Terry; College of the Holy Cross
Worcester, MA 3 pm

Christopher Jennings; Trinity Church on the
Green, New Haven, CT 4:15 pm

St. Andrew Chorale and Orchestra; Madison
Avenue Presbyterian, New York, NY 4 pm

William Trafka; St. Bartholomew’s, New York,
NY 4:30 pm

Justin Bischof; Cathedral of St. Patrick, New
York, NY 4:45 pm

David Phillips; St. Thomas, New York, NY
5:15 pm

Choral Evensong; St Peter's by~the~Sea
Episcopal, Bay Shore, NY 5 pm

Federico Andreconi; Christ Church, "New
Brunswick, NJ 6:30 pm

Ensemble Amarcord; Shadyside Presbyterian,
Pittsburgh, PA 4 pm

Don Armitage; Washington National Cathe-
dral, Washington, DC 5 pm

Gerre Hancock, services; St. Stephen's Epis-
copal, Richmond, VA 11:15 am, 5 pm

Robert Parkins; Duke University Chapel,
Durham, NC 5 pm

‘Tannenberg rededication; Old Salem, Win-

ston-Salem, NC 4 pm

Lessons & Carols for Lent; Cathedral of St.
Philip, Atlanta, GA 4 pm

Ahreum Ham; Cathedral of St. Philip, Atlanta,
GA 5:15 pm

David Higgs; Jacoby Hall, Jacksonville, FL 4
pm

Bradiey Hunter Welch; Community Church,
Vero Beach, FL 3 pm

Festival of Hymns; United Methodist Church,
Painesville, OH 7:30 pm

Lee Garreft; St. George’s Episcopal, Dayton,
OH 4 pm

South Bend Chamber Singers; St. Mary’s Col-
lege, Notre Dame, IN 7:30 pm

Music of the Baroque; First United Methodist,
Evanston, IL 7:30 pm

Bach Cantata Vespers; Grace Lutheran, River
Forest, IL 3:45 pm

Craig Cramer; Cathedral of St. Mary, Peoria,
IL 4 pm

sOrgan duet recital; First Presbyterian,
Macomb, IL 3 pm

Wolfgang Riibsam; First Congregational,
Oshkosh, WI 3 pm

Nancy Lancaster; House of Hope Presbyter-
ian, St. Paul, MN 4 pm

22 MARCH

Eric Eickhoff; Dwight Chapel, New Haven,
CT 8 pm

Music of the Baroque; Old St. Patrick’s, Chica-
go, IL8 pm

23 MARCH

Choral concert; St. Luke in the Fields, New
York, NY 8 pm

Marie-Claire Alain, masterclass; Peabody
Conservatory of Music, Baltimore, MD 7:30 pm

College of Charleston Madrigal Singers; St.
Luke's Chapel, Medical University of SC,
Charleston, SC 12:15 pm

Emmanuel Hocdé; Peachiree Road United
Methodist, Atlanta, GA 8 pm

Steve Gentile; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

24 MARCH
Marie-Claire Alain, masterclass; Peabody
Conservatory of Music, Baltimore, MD 7:30 pm

25 MARCH
Stephen Cleobury; First Presbyterian
Church, Columbus, GA 7 pm

26 MARCH

Brian Jones; Old South Church, Boston, MA
12:15 pm

Choral concert with orchestra; St. lgnatius
Loyola, New York, NY 8 pm

Steinbach and Helvey piano duo; First Pres-
byterian, Lockport, NY 7:30 pm

Stephen Cleobury, masterclass; Archbishop
Curley High School, Baltimore, MD 3 pm

Eton Choir; Woodberry Forest School, Wood-
berry Forest, VA 7:30 pm

Tom Trenney; First Presbyterian, Saginaw,
M1 7:30 pm

Martin Jean, masterclass; University of
Evansville, Evansville, IN 10 am

Olivier Latry; Christ Church Cathedral,
Nashville, TN 8 pm

David Briggs; St. Mary’s Cathedral (Episco-
pal), Memphis, TN 8 pm

Sean Vogt; Fourth Presbyterian, Chicago, IL
12:10 pm

Emmanuel Hocdé; Fourth Presbyterian,
Chicago, IL 7:30 pm

27 MARCH

Joan Lippincott; Princeton University
Chapel, Princeton, Nd 8 pm

Stephen Cleobury, choral masterclass; Arch-
bishop Curley High School, Baltimore, MD 9 am

Marie-Claire Alain, lecture; Holy Trinity
Lutheran, Lynchburg, VA 10:30 am

Atlanta Barogque Orchestra; Peachtree Road
United Methodist, Atlanta, GA 8 pm

Martin Jean; First Presbyterian, Evansvilie, IN
7:30 pm

28 MARCH

Mark Dwyer; All Saints Church, Worcester,
MA 5 pm

The Tallis Scholars; The Chorus of Westerly,
Westerly, Rl 4 pm, 6 pm

David Briggs; First Congregational, Water-
bury; CT 4 pm

Federico Andreoni; St. Bartholomew’s, New
York, NY 4:30 pm

Allen Artz; St. Thomas, New York, NY 5:15
pm

Antonius Biftmann; Christ Church, New
Brunswick, NJ 6:30 pm

Shelly Moorman-Stahlman; Ursinus College,
Collegeville, PA 4 pm

David Phillips; Washington National Cathe-
dral, Washington, DC 5 pm

Marie-Claire Alain; Holy Trinity Lutheran,
Lynchburg, VA 4 pm

Choral Concert; Greene Memorial United
Methodist, Roanoke, VA 4 pm

Festival Evensong; Cathedral of St. Philip,
Atlanta, GA 4 pm

Olivier Latry; First Presbyterian, Gainesville,
FL 4 pm

Eton Choir; Church of the Holy Spirit, Episco-
pal, Lake Forest, IL 4 pm

Emmanuel Hocdé; University of Wisconsin,
Green Bay, W1 7 pm

Stephen Tharp; Christ Church Cathedral,
New Orleans, LA 4 pm

29 MARCH

Tim Spelbring; United Church on the Green,
New Haven, CT 8 pm

Zygmunt Strzep; Elliott Chapel, Presbyterian
Homes, Evanston, IL 1:30 pm

30 MARCH

Heinrich Christensen, with soprano; King's
Chapel, Boston, MA 12:15 pm

CONCORA, with Hartford Symphony; New
Britain, CT 8 pm

Handel, /srael in Egypf St. Thomas, New
York, NY 7:30 pm

Olivier Latry; River Road Baptist, Richmond,
VA 7:30 pm

College of Charleston University Chorus; St.
Luke’s Chapel, Medical University of SC,
Charleston, SC 12:15 pm

Timothy Olsen; First Presbyterian, Muncie,
IN 7:30 pm

Dean Billmeyer; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

31 MARCH

Fauré, Requiem; St. Bartholomew’s, New
York, NY 7:30 pm

Marianne Webb, children’s concert; Shryock
Auditorium, Southern lllinois University, Carbon-
dale, IL 1 pm

UNITED STATES
West of the Mississippi

15 FEBRUARY

George Baker; Central Lutheran, Minneapo-
lis, MN 4 pm

Marie Bauer, with instruments; St. Cecllia
Cathedral, Omaha, NE 3 pm

Gerre Hancock; St. John's Episcopal, Dallas,
TX 7:30 pm

Bradley Hunter Welch; Baylor University,
Waco, TX 1:30 pm

Byron Blackmore; The American Lutheran
Church, Sun City, AZ 3:30 pm

Robert Gurney; Grace Cathedral, San Fran-
cisco, CA 3 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm
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Gough Duo; 8St. Mark Ev. Lutheran, Anchor-
age, AK 4 pm

16 FEBRUARY

James O’Donnell; Kerr Gothic Hall, Universi-
ty of Oklahoma, Norman, CK 8 pm

Bradley Hunter Weich; Baylor University,
Waco, TX 1:30 pm

17 FEBRUARY
Richard Elliott; Libby Gardner Concert Hall,
University of Utah, Salt Lake City, UT 7:30 pm
Bradley Hunter Welch; Baylor University,
Waco, TX 7:30 pm

18 FEBRUARY
The Chenaults; Broadway Baptist, Fort Worth,
TX 7:30 pm

20 FEBRUARY

Paul Bisaccia, piano; Trinity Cathedral (Epis-
copal), Little Rock, AR 7:30 pm

James O’Donnell; St. Paul's United
Methodist, Houston, TX 7:30 pm

22 FEBRUARY

Marianne Webb; Cathedral Basilica of Si.
Louis, St. Louis, MO 3 pm

Choral Compling; St. Stephen Presbyterian,
Fort Worth, TX 7 pm

Peregrine Medieval Men's Ensemble; St
Mark’'s Cathedral Chapel, Seattie, WA 2 pm

Eric Plutz; Grace Cathedral, San Francisco,
CA3pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

23 FEBRUARY

Marianne Webb, service music workshop;
Grace Methodist, St. Louis, MO 7:30 pm

Orpheus Choir; St. Stephen Presbyterian, Fort
Worth, TX 7:30 pm

Daniel Roth; Pomona College, Claremont, CA
3 pm

26 FEBRUARY
Tom Trenney; Grace Cathedral, San Francis-
co, CA 3 pm, also 2/27

27 FEBRUARY
Christophe Mantoux; Trinity Episcopal,
Reno, NV 7:30 pm

28 FEBRUARY

Hans Uwe Hielscher; Pacific Union College,
Angwin, CA 4 pm

Cherry Rhodes; Pasadena Presbyterian,
Pasadena, CA 8 pm

29 FEBRUARY .

Ken Cowan; St. Paul's United Methodist, Lin-
coln, NE 7:30 pm R

John Scott; First United Methodist, Little
Rock, AR 4 pm

Rebecca Sawvyer; First Presbyterian, Mid-
land, TX 3:30 pm

Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm

Hans Uwe Hielscher; Grace Episcopal, St.
Helena, CA 4 pm

Tom Trenney; Grace Cathedral, San Francis-
co, CA3 pm

Aaron David Miller, hymn festival; Trinity
Lutheran, Manhattan Beach, CA 7 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

1 MARCH
Gillian Weir; Benaroya Concert Hall, Seattle,
WA 7:35 pm

5 MARCH

John Walker, hymn festival; First Lutheran,
Sioux Falls, 8D 4:15 pm

Gillian Weir; Fine Arts Concert Hall, Universi-
ty of Wyoming, Laramie, WY 8 pm

7 MARCH

John Walker, hymn festival; First Presbyier-
ian, Rapid City, SD 7:30 pm

Quentin Faulkner; First Presbyterian, Mis-
soula, MT 3 pm ’

Robert Bates; University of Houston, Hous-
ton, TX 3 pm

Craig Cramer; Pacific Lutheran University,
Tacoma, WA 3 pm

Michael Kieinschmidt; Trinity Cathedral,
Poriland, OR 5 pm

Stephen Tharp; Grace Cathedral, San Fran-
cisco, CA 3 pm

Lenten Evensong and concert; All Saints’
Episcopal, Beverly Hills, CA 4 pm

9 MARCH
Bradley Hunter Welch; Luther College, Dec-
orah, IA 7:30 pm

11 MARCH

David Goode; Wiedemann Recital Hall,
Wichita, KS 7:30 pm

St. Thomas -Choir; Church of the Incarnation,
Dallas, TX 8 pm

12 MARCH
Stephen Tharp; St. Mark’s Cathedral, Seattle,
WA 7:30 pm
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13 MARCH

VocalEssence; St. Olaf Catholic Church, Min-
neapolis, MN 8 pm

David Goode; Wiedemann Recital Hall,
Wichita, KS 3 pm

John Walker, hymn festival; Augustana
Lutheran, Colorado Springs, CO 7 pm

Marie-Claire Alain, masterciass; First Christ-
ian Church, Colorado Springs, CO 9 am

St. Thomas Choir; Trinity Cathedral, Portland,
OR 7:30 pm

Carol Williams; First Unitarian Universalist,
San Diego, CA 7:30 pm

14 MARCH

Marie-Claire Alain; First Christian Church
Colorado Springs, CO 3 pm

Anthony & Beard; First United Methodist, Col-
orado Sprirgs, CO 5 pm

Texas Boys Choir; St. Michael's Cathedral,
Boise, ID 5 pm

Aaron David Milier; Trinity Lutheran Lyn-
nwood, WA 7 pm

St. Thomas Choir; St. Paul’'s Episcopal,
Salem, OR 4 pm

Joseph Adam; Grace Cathedral, San Fran-
cisco, CA 3 pm

Diane Belcher; St. James Episcopal, Los
Angeles, CA 5:45 pm

Brian Driscoll; All Saints’ Episcopal, Beverly
Hills, CA 11:15 am

Carol Williams; Balboa Park, San Diego, CA
2 pm

15 MARCH

David Goode; Village Presbyterian, Prairie
Village, KS 8 pm

Martin Welzel; University Presbyterian, Seat-
tle, WA 7:30 pm

16 MARCH"

Stephen Hamilton; Wayzata Community
Church, Wayzata, MN 7:30 pm

Texas Boys Choir; LaSells Stewart Center,
Corvallis, OR 7:30 pm

17 MARCH
Texas Boys Choir; Edmunds United
Methodist, Edmunds, WA 7 pm

18 MARCH
Dale Warland Singers; Basilica of St. Mary,
Minneapolis, MN 7:30 pm (also March 20, 8 pm)

19 MARCH

Thomas Murray; Graham Chapel, Washing-
ton University, St. Louis, MO 7:30 pm

Stephen Hamilton; The University of Kansas,
Lawrence, KS 7:30 pm

20 MARCH

Thomas Murray, masterclass; First Congre-
gational, St. Louis, MO 3 pm

Stephen Hamilton, Dupré workshop; The
University of Kansas, Lawrence, KS 9:30 am

Texas Boys Choir; First Presbyterian, Ocean-
side, CA7 pm

21 MARCH

Kevin Vogt; St. Cecilia Cathedral, Omaha, NE
3 pm

Choral concert; Cathedral of the Madeleine,
Salt City, UT 8 pm

Olivier Latry; Grace Cathedral, San Francis-
co, CA3pm

*Bach birthday bash concert; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

Texas Boys Choir; St. Margaret's Episcopal,
Palm Desert, CA7 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

23 MARCH

Olivier Latry; St. Cecilia Cathedral, Omaha,
NE 8 pm

Texas Boys Choir; Church of the Presentation
of the BVM, Stockton, CA 7 pm

24 MARCH
Oltvier Latry, masterclass; St. Cecilia Cathe-
dral, Omaha, NE 9:30 am

26 MARCH

Texas Boys Choir; Fair Oaks Presbyterian,
Fair:Oaks, CA 7:30 pm

Timothy Olsen; Pasadena Presbyterian,
Pasadena, CA 8 pm

27 MARCH
Paul Jacobs; Wartburg College, Waverly, 1A
7:30 pm

28 MARCH

Bradley Hunter Welch; Highland Park Pres-
byterian, Dallas, TX 7 pm

Bach Vespers; Christ the King Lutheran,
Houston, TX 5 pm

Marilyn Keiser; First United Methodist, Hous-
ton, TX 7 pm

Susan Matthews; Grace Cathedral, San
Francisco, CA 3 pm

James David Christie; First Congregational,
Los Angeles, CA 4 pm

Duruflé, Requierm; All Saints’ Episcopal, Bev-
erly Hills, CA 4 pm

Carol Williams; Balboa Park, San Diego, CA
2pm

Texas Boys Choir; St. Mary Magdalene, San
Diego, CA 3 pm

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

HENDERSON

UNIVERSITY

Dr. Kathleen Scheide
www.hsu.edu/faculty/scheidk
scheidk@hsu.edu » 870.230.5416

Dennis Schmidt, DMA

The Bach Festival of Philadelphia
St. Stephen’s Lutheran, Wilmington, DE

ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

Your Professional Card
could appear in this space

Call 847/391-1045
Fax 847/390-0408

David Wagner bMA

Madonna University
Livonia, Michigan
KMZT-FM
Los Angeles, California
dwagner@madonna.edu

SALLY SLADE WARKER, AAGO, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals

Kart Warson

ST. JOSEPH'S CHURCH
GREENWICH VILLAGE

Cherie Wescott

Concerts - Masterclasses - Coaching

(520) 403-4436
e-mail:mimiscott1517 @yahoo.com

DONALD W. WILLIAMS

D.M.A.
First United Methodist, Chelsea, MI
Concordia University
Ann Arbor, M1

RONALD WYATT

Trinity Church - Galveston
representing AUSTIN ORGANS in TX and LA
409/762-3913

[MARCIA

|VAN OYEN

Glenview Community Church (UCO

Ulenview, Hllinois

www.mvanoycn.com

CHARLES DODSLEY WALKER, FAGO
TRINITY EPISCOPAL CHURCH
BOxX 400
SOUTHPORT, CT 06890

LARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

DAVID SPICER

First Church of Christ
Wethersfield, Connecticut

House Organist
The Bushnell Memorial
Hartford

Carol Williams

San Diego Civic Organist

Website www.melcot.com
E-mail carol@melcot.com
Phone 619/595-1456
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INTERNATIONAL
15 FEBRUARY
Robert

Quinney; Wastminster Cathedral,
] 45 pri

London, & flele
Paul's Cathedral, Londen,

ith; Francis Winspear Cen-
oniten, AB, Canada 3 pm

17 FEBRUARY
David Titterington; Royal Fesfival Hall, Lon-
don, England 7:30 pm

'ﬁ-‘Smi?t‘h‘; Holy Rosary Cathedral,

20 FEBRUARY .

Felix Pachiatko; Cathédrale, Lausanne,
Switzertand 5 pm

Catlo Curley; Keble College, Oxford, England
8 pm

Reginha, S

21 FEBRUARY

Carlo Curley; St. Mary the Virgin, Ross on
Wye, England 7:30 pm

Gordon Stewart; St. Qswald King & Martyr,
Oswestry,Shropshire, Erigland 7:30 pm

22 FEBRUARY

Keith Hearnshaw; Westminster Cathedral,
London, England 4:45 pm

Erik Wm. Suter; Westminster United Church,
Winnipeg, MB Ganatda 2:30 pm :

27 FEBRUARY
Michael Pohi;
Switzerland 5 pm

Cathédrale, Lausanne,

28 FEBRUARY o
_ David Liddle; St. Mary’s, Chesham; England
7:30 pm

29 FEBRUARY
Robert Quinhey; Westminster Cathedral,
London, England 4:45 pm

8 MARCH _

‘Carlo Curley; Craileigh School, Cranleigh,
Sutrey, England 7:30 pm

James Burchill; Cathedral Church of All
Saints, Halifax, NS, Canada 12:15 pm

5 MARCH

Cario Cutley; Gresham’s School, Holt, Nor-
folk, England 8 pm

Timothy Uglow; S8 Peter & Paul, Godlam-
ing, England 1 pm

6 MARCH
Carlo Curley; Reading Coricert Hall, Read-
ing, England 7:30 pm -

7 MARCH
Martin Baker; Westminster Cathedral, Lon-
don, England 4:45 pri

8 MARCH )
Christopher Nickol; All Souls, Langham
Plage, Lohdon, England 7:30 pm

10 MARGCH

William Whitehead; St. Matthew's Westmin-
stér, London, England 1:05 pm

James Burchill; Cathedral Church of All
Saitits, Halifax, NS, Canada 12:15 pm

11 MARCH ‘
Robert Houssart; St. Johin's Smith Square,
Loridon, England 1 pm

12 MARGH _
‘Stephen Farr; Chapel of St. Augustine, Ten-
bridge, England 8 prm

13 MARCH

Keith Hearnshaw & Jonathan Scott; Victoria
Hall, Hanley, Stoke-on-Trent, England 12 noon

Gillian Weir, with Arion Orchestra; Douai
Abbey, Reading, England 7:30 pm

Carlo Curley; Tower Street Methodist,
Eximouth, Devon, England 7:30 pm

14 MARCH )
David ‘Jonies; Westminster Cathedral, Lon-
don, England 4:45 pm

16 MARCH
Gillian' Weir; Afton Parish Ghuich, Alion,
Hampshire, England 7:30 pm

17 MARCH

Catherine MacNally; Cathedral Church of All
Saifits, Halifax, NS, Canada 12:15 pm
19 MARCH

Carlo Curley; St. John's Scheol, Leather-
head, Surréy, England 7:30 pm

_ . Fee
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20 MARCH
Andrew Scott; St. John the Evangelist, Upper
Norwood, England 6:30 pm :

21 MARCH
Robert Quinney; Westminster Cathedral,
London, England 4:45 pm

23 MARCH

Nicolas Kynaston, John Secoit, Thomas
Trotter, & Gillian Weir, with London Philhar-
monic; Royal Festival Hall, London, England
7:30 pm

24 MARCH

James Burchill; Cathedral Church of All
Saints, Halifax, NS, Canada 12:15 pm
26 MARGH

Denis Bédard, with Laudate Singers; Hely
Rosary Cathedral, Vancouver, BC, Canada 8 pm

27 MARCH v

Gillian Weir; Holy Trinity Church, Guildford,
Surrey, England 7:30 pm 3
31 MARCH

James Burchill; Cathedral Church of All
Saints, Halifax, NS, Canada 12:15 pin

Jrgan Recitals

COLIN ANDREWS, The Presbyterian
Homes, Evanston, IL, October 27: Prelude
and Fugue in G, BWY 541, O Mensch,
bewein’ dein’ Siinde gross, BWV 622, Prelude
and Fugue in D, BWV 532, Bach.

JANICE BECK, Rice University, Hous-
ton, TX, October 19: Suite Médidvale,
Langlais; Choral No. 3 in 4, Franck; Prelude
and Fugue in g, op. T, no. 3, Dupré; Com-
funion, Sortie (Mésse de la Pentecote), Mes-
siaen; Choral No. 2 in b, Franck; Adagio
(Sympheonie 11, op. 28), Carillon de West-
minster, op. 54, no. 6, Vierne.

DIANE MEREDITH BELCHER, West-
minstet Presbyterian Church, Dayton, OH,
October 12: Fugue in G, S. 577, Bach; Fan-
taisie in A (Trois Pigoes), Franck;, Miniature
Suite, Ireland; Prélude et fugue sur le nom
d’Alain, op. 7, Duruflé; Intermezzo (Sym:
phonie No. 6, op. 42), Widor; Theine and
Varigtions, op. 61, Hoiby; Organ, Timbrel
and Dance, Michel; Toccata (Piéces de Fan-
taisie, op. 53), Vierne.

DAVID BRIGGS, Brown University,
Providence, RI, September 21: Prelide and
Fugne in E-flat, BWV 552, Bach; Pidce
Heéroiguie, Frantk; Adagio (Symphony No. 3),
Vierne; Filéuse (Swité Bretomne), Dupté;
Darice of the Reed Pipes, Tchaikovsky, arr.
Brig%s; The Sorcerer's Apprentice, Dukas,
arr.

Tiggs.

JAMES DIAZ, St. Mark's United
Methodist ‘Church, Sacramento, CA, Octo-
ber 5: Finale (Symphonie VI), Widor;
Nazard, Arabesque sur lés fltes (Suite
Frangaise), Langlais; Adagio (Troisieme
Symphonie), Vierne; Final, op. 21, Franck;
Preludio {Deuxiémie Symphonie), Dupré;

é.

Suite, op: 5, Durudl

CLIVE DRISKILL-SMITH, Trinity Col-
lege, Hartford, GT, October 28: Allegro
(Symphony No. 5), Widor; Valse mignonne,
Karg-Elert; Sonata No. 2, Hindemith; Fanta-
sia in f, K. 608, Mozart; Scherzo, Fothring-
ham,; Elegy, Thalben-Ball; Prelude and Fugue
in B, Dupré.

PHILIP GEHRING, with Bet]?/ Gehn'n%,
violin; La Porte Hospital Family Chapel,
LaPorte, IN, October 5: Concerto in G, Bach;
Paduana Lachrymae, Sweelinck; Sonata no. 2
in A, BWV 1015, Bach; Benedictus, op. 59,
n0. 8, Reger; Scherzetto, Vierne; Variations
on Picardy, Gehring; Marche Religieuse, op.
15, no. 2, Guilmant.

MARGARET COHMAN, Concordia Uni-
vetsity, St. Paul, MN, October 24: Ciacona in
e, BixWV 160, Buxtehude; Herr Christ, der
¢in'ge Gottes-Sohn, BWV 601, Wer nur den
lieben Gott lisst walten, BWV 642, Christ la,
in Todesbanden, BWV 625, Prelude an§
Fugue in G, BWV 541, Bach; Sonata VI,
Mendelssohn; Suite in Five Movements for
Organ, Schack.

DAVID GOODE, EpWorth—EuC]id United
Methodist Church, Cleveland, OH, October
21: Prelude and Fugue in D, BWV 532, Bach;
Adagio and Allegro for mechanical clock, K.
594, Mozart; Pre%ude and Fugue on B.A.C.H.,
Liszt; Litanies, Alain; Andante con moto
(Symphony No. 9), Schubert, arr. Goode;
Wedding Day at Troldhaugen, op. 65, no. 6,
Grieg, air. Goode; Nimrod (Enigma Varie-
t‘i»on—'s?, Elgar, arr. Harris; Concert Fantasy on
Themes by Gershavin, Goode.

DAVID HATT, with Michael Moreskine,
piano, St. Sebastian the Martyr Church,
Kentfield, CA, October 12: Gloria in excelsis,
op. 59, Reger; There is ¢ Fountain filled with
Blood, The Battle Hyrn of the Republic, Les
Rameausx, Langlais; Luminous Cylindricals,
Timpsow, Retrograde Variations on Turpin’s
Litany, Hatt; Testify, Lee.

CHARLES HUDDLESTON HEATON,
St. Andrew’s Episcopal Church, Pittsburgh,
PA, October 31: Allegro (Symphonie VI),
Widor; Fantdasy for F%te Stops, Sowerby;
Fanfare: Sine  Nomine, Simmons; Danse
Macabre, Saint-Sagns; Tiento 5to tono,
Cabanilles; Andantino in Dflat, Lemare; The
Ride of the Valkyries, Wagner.

FELIX HELL, Methuen Memorial
Music Hall, Methuen, MA, October 23:
Sendta No. 2 i ¢, op: 85, Prelude and Fugue
in G, op. 37, Sonata No. 5 in D, op. 65,
Sonata No. 4 in B-flat, op. 65, Sonata No, 3
in A, op. 65, Prelude aind Fugue in ¢, op. 37,
Senata No. 6 in d, op. 65, Sonata No. me,
op: 65, Mendelssohn.

RICHARD HESCHKE, Lutheran
Church of the Resurrection, Garden City,
NY, October 19: Preeludium in g, BuxWV
149, Buxtehude; Cornet Voluntary.- Travers;
Voluntary in ¢, Anonymous, 18th century;
Truinpet Voluntary in D, Bennett; Toccata,
Adagio and Fugue in C, BWV 564, Bach;
Suite dw 197 Ton, Guilaing; O Welt, ich muss
dich lassen, Brahms; Antiphon III, Dupré;
Toccata in G, Dubois.
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SARAH MAHLER HUGHES, Occidental
College, Los Angeles, CA, October 19:
Preeludium in C, BuxWV 137, Buxtehude;
Veni Creator, de Grigny; Wenn wir in hdch-
sten Noten sein, B 668a, Prelude and
Fugue in E-flat, BWV 552, Bach; Benedictus,
Monogram, Mader; Jesus Calls Us, Fantasy
on Antioch, Diemer; Angels, Ferko; Toccata
on Now Thank We All Our God, Hovland.

PAUL JACOBS, First Congregational
Church, Los Angeles, CA, October 19: Sinfo-
nia (Cantata 29), Nun komm, der Heiden Hei-
land, BWV 659, Trio Sonata in e, BWV 528,
Prelude and Fugue in D, BWV 532, Bach;
Fantasia for Organ, Weaver; Fantasia in f,
Mozart; Variations on America, Ives.

MARTIN JEAN, Faith Lutheran Church,
Loveland, CO, October 12: Praludium in d,
Buxtehude; Fugue in A-flat minor, Brahms;
Prelude in E-flat, BWV 552i, Kyrie, Gott
Vater in Ewigkeit, BWV 672, Christe aller
Welt Trost, B%VV 673, Kyrie, Gott Heiliger
Geist, BWV 674, Fugue in E-flat, BWV 552,
Bach; Partita on Nun Komm der Heiden Hei-
land, Distler; Joseph est bien marié, Balbas-
tre; O Morningstar how fair and bright, op. 7,
no. 9, Manz; z%l, dearest Jesus, what law East
Thou broken, Walcha; Christ is arisen, op. 11,
Schroeder; Adagio, Toceata (Symphony No.
5), Widor.

OTTO M. KRAMER, Fourth Preshyterian
Church, Chicago, IL, September 19: Suife
frangaise Veni Creator spiritus, Hymnus,
Suite frangaise in new style on Veni Creator
spiritus, Sequenz, Choral-Partita, Phantasie
und Fuge, Four Symphonic Sketches,
Krimer.

ARDYTH LOHUIS, with Robert Murray,
violin, Syracuse University, Syracuse, NY,
September 21: Sonata in e, BWV 1023, Bacly;
5 Piéces pour Flite ou violon, op. 180,
Langlais; Dialogues, Weaver; Four Preludes
on Latino Religious Songs, op. 89, Healey:
Priludium, Kanzone und Rondo, Schroeder;

Viimne piht, Kapp; Variations on Amazing
Grace, Held; Souvenir d’Amerique: Yankee
Doodle, Variations Burlesques, Vieuxtemps.

JAMES O'DONNELL, Severance Hall,
Cleveland, OH, October 19: Sonatz Iin f,
Mendelssohn; Commotio, op. 58, Nielsen;
Prelude and Fugue in E-flat, BWV 552, Bach;
Weinen, klagen, sorgen, zagen, Liszt; Toccata
and Fugue in F, B 540, Bach.

WILLIAM PETERSON, Pomona Cdl-
lege, Claremont, CA, September 28: Prae-
lu%ium in g, BuxWV 148, Buxtehude; Jesus
Christus, unser Heiland, Scheidemann; Can-
zonetta, BuxWV 171, Praeludium in C,
BuxWV 137, Buxtehude; Sonata in One
Movement on Kalenda Maya, Larsen; Chants
doiseaux (Livre d'orgue), Messiaen; Varia-
tions on Es ist genug, Flaherty.

JOHN W.W. SHERER, Fourth Preshyter-
ian Churchi, Chicago, IL, Septeraber 26: Pre-
lude to a Te Deum, Charpentier; Fantasy in
E-flat, Saint-Sagns; Andante Sostenuto (Sym-
phonie Gothique), Widor; Chordl in b,
Franck; Tu es Petra (Byzantine Sketches),
Mulet; Adagio, Final (Symphonie III),
Vierne.

BRADLEY HUNTER WELCH, Emory
& Henry College, Emory, VA, October 21:
Allegro (Symphonie VI, op. 42), Widor; Vari-
ations on “O Run, Ye Shepherds,” Drischmer;
Noeturne, ]1% for the Feet (Totertanz)
(Organbook 111), Albright; Sonata Iin f, op.
65, Mendelssohn; Prelude and Fugue in %,
BWYV 532, Bach; Sonata I, op. 42, Guilmant.

JOHANNES WENK, S$t. Augustine’s
Church, Vienna, Austria, September 19:
Congerto in G after Duke Ernst, S. 592,
Bach; Trio Sonata No. 9 in a, Schmelzer, arr.
Werk; Jesus Christus, unser Heiland, Tun-
der; Herzlich tut mich verlangen, Bach, Bux-
tehude; Mein Jesu, der du mich, Schmiicke
dich, Brahms; Chaconne in C sharp,
Schinidt.

CLASSIFIED ADVERTISING

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

St. John’s Episcopal Church, 600 Ferry
Street, Lafayette, IN 47901, 765/742-4079;
www.stjohns-laf.org. Half-time organist/choir
director. B.A., B.Mus. required, graduate
degree preferred or equivalent experience.
Familiarity with Episcopal or other [iturgical
music traditions. Would also consider a split
positiori (organist and choral director). Accom-
pany and direct 25-member adult cheir, chil-
dren’s choir; provide organ rmusie for Sunday
services, occasional special services, and con-
certs including Choral Evensorig; hire addition-
al musiciaris for special services. St. John's has
& strong traditiont of cuistanding ehioral music in
the Anglican tradition, and offers excsllent facil-
ities (29-rank organ, grand piano). Salary
based on AGO guidelifies plus full medical cov-
erage, vacation and perision. St. John's is a
downtown, stable, Eucharistic-centered parish
of 362 members located in a eounty of 152,000
that includes Purdue Utiiversity, a Big Ten insti-
futiori. Our diverse comimunity offers a vibrant
array of artistic and cultural organizations
including a syrriphiony orchestra, community
chiorale, and comrmunity theater. It also offers
cost of living below the U.S. average; an unem-
ployment rate well below state and rational
dverages, and excellént public sehools. Submit
résumé, letter of application, and contaet irifor-
mation for three réferences to Organist/Choir
Director Search, St. Johr's Episcopal Church,
600 Ferry Street, Lafayetfe, IN 47901, by
March 1, 2004.

Established midwestern pipe organ builder
wishies to hire an expetienced voicer to train for
the position of tonal director. We offet the oppor-
turiity for self-directed work in an excellent work-
irig environment, with pay and benefits above
the industry average. Please send your resume
to Box Dec-1, THE DIAPASON.

Experienced organist to accompany chancel
choir for two services first Sundays monthly.
Send résumé or call: Janet Whitaker, 8601
Woodward Avenue, Detroit, MI 48202.
313/393-3831.

MISCELLANEOUS

Visiting London? ‘Bed and Breakfast accom-
modation available i farge parish House min-
utes away fromi Wesiminster Abbey, the
Thames, St. James’s Park and the Under-
grourid. Modern kitchen and faundry available.
For information write: St. Matthew’s House, 20
Great Peter Sireet, Westmirister, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@london.com.

Attention organbuilders: for information on
spohsoring a color cover in THE DIAPASON,
contact Jerome Butera, Editor, THE DIAPASON,
380 E. Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; phone 847/391-
1045; FAX ) 847/380-0408; e-mail:
jbutera @sgcrmail.com

NEW! Digital Zimbelstern! Now you can
revel in the wonderful tinkle of a Zimibel- |
stern ot your instrument. The DigiZimb
uses the latest ultra high-tech black box
technology to produce the sound of a Zim=
belstern. Comes complete with toe stud
| and thumb piston, and a hologram of a
spinnhing star. Order yours ioday!
Box Zimb-Con, THE DIAPASON;
jrobinson@sgcmail.com.
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TELEPHONE: +44 (0) 1842 810296 -

FACSIMILE: +44 (0) 1842 813124

bocorgans@aol.corm
708+544405% Fax 708+544+4058
2151 Madison«Beliwooed, (Hincis 60104-1932

. K. Broerme & San

Electric Inertia Tremolos
For Electric and Mechanical Action Pipe Organs
P 0. Box 3041
Aliiance, Ohio 446017641
Phone & Feex 330-823-6359

Toni Broome
Catalog Available

' Upon Request thbroomeandson@mss.com

. IR COVEI

IS0+ OHS < A0+ AGO -
Wabsite; http:/wiww.LevsenOrg:com
email: LevsenOrg@AOL.com

P.0.BOX 542 « BUFFALO, IOWA 52725 + 800-397-1242

T~ NICHOLS & SIMPSON, INC.
ORGANBUILDERS
F. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

J.F. NORDLIE COMPANY

PIPE  ORGAN BUILDERS

2 504 South Charlotte Avenie ¢ Sioux Falls, SD 571032612
(605)335-3336  (800j456-0834  Fax (605) 334-8843

emailgjinordlie.com  hitp:/iwww.jfriordlie.com

Rosales
ORGAN BUILDERS, IN€.

. 3020 East. OrynpIC Bivo, |
-LOs ANGELES, CALIFORNIA 90023

| 323-262-9253-,

assachusetts Ave. Indianapolis, IN 46204 PESioNTUms IO g & TOLL FREE: T 800 628 3275 - EMAIL: 6rgans@jwwalker.co.uk
m— e TAYLOR & BOODY
Hf} TLievsEN ORGANBUILDERS

&

George K. Taylor  John H. Boody

8§ Hewitt Road Phone: 540-886-3583
Staunton, VA4 24401 Fax: 540-886-3584
e-nidil? vrgan@raylorandboody.com
website: winw tavlorandboody.comt

Robert M. Turner
Organ Builder; Inc.
15732 Tetley Street, #39
Hacienda Heights, Califorria 91745
(626) 814-1700 (626) 814-0872 FAX
é-mail RTiirrier279@aol.com ,
Website: www.lufierorgans.com |

ADVERT]SING
RATES
Regufar classified advertising is singlé para-
graph “warit ad” style. First liri¢ orily of each
ad in beld face type.
Display classified agdvertisements ars set
entirély in bold face type with tHe addition of
a riled box (Border) surroundiig the adver-

fisemerit.

Regular Classified, par vord $ .80
Regular Classified minfmum: 16.00
Display Classified, per word 1.20
Display Classified miinirmurm 25.00

Additional to above chargés:
Box Service (mail forwarding) 8.00

NOTE: Orders for classifiéd advertising
must be accompanied by paymeént in full
for the month(s} specified. Orders will be:
accepted for one; two, thrée, four, five, or
six months in advarce.

Non-subscribsts wariting singlé: copies of the
issue i which their advertisement dppears
should include $2.00' per i§sue desired with
their payment.

The Diapason reservés thé right for desig-
nate appropriate classification: o advettise-
merits, ard 1o reject the inserfiorn of advertis~
ing deemed: inappropriate: to' this riagazine.

TH E DIA ASON ¢ 380 E. NORTHWEST HIGHWAY, SUITE 200 ¢ DES PLAINES, IL 60016

lrisert the advertisemsnit showr below or ericiosed in the Classified Advertising

sedtion 6f THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category [ Regular [ Boldface
Ad Copy .

Nafhie: Phiorg _.. ..

Address .. Tetal Enclosed:

City/State: - .. Dute Sent
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pricy




CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

MISCELLANECUS

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

The Organist Entertained! Organists visiting
England may stay at Sarum College, situated
inside the walled Cathedral Close, Salisbury,
and use fwo new organs with mechanical
actions for private study. Options for lessons,
tfime on the Cathedral Father Willis organ, visits

fo local sights. Excellent food, welcoming staff.

Website: www.sarum.ac.uk e-mail:
rcf@sarum.ac.uk  Tel: +44 1722 424805.

PUBLICATIONS/
RECORDINGS

Jazz-influenced music for organ . . . Hear the
organ music of jazz artist Joe Utterback played
on the St. Ignatius Loyola Mander in NYC by the
English organist Dr. Andrew Shenton. Check
out the sound and scores at
www.jazzmuze.com.

World’s Largest Playing Pipe Organ—Free
sample quality newsmagazine. No obligation.
Send name & address to Friends of the Wana-
maker Organ, 105 Charles Dr. G-3, Bryn Mawr,
PA 18010-2313 or e-mail same fo
courboin@aol.com .

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer-Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, sto-
plists, and histories. As many organists as
organs and repertoire from the usual to the
unknown, Ame to Zundel, often in exceptional
performances on beautiful organs. Each set
includes many hymns sung by 200-400 musi-
cians. Historic Organs of lLouisville {(western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baliimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Naichez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U 'S. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

OHS Catalog 2004 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 96 illustrated pages in black and green
ink, free. Mailed gratis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.ohscatalog.org.

HARPSICHORDS/
CLAVICHORDS

Do you have an unfinished harpsichord kit?
The Reed Doctor has been affiliated with Zuck-
ermann Harpsichords since 1983. Write Herb
Huestis if you have an unfinished Zuckermann
kit that you wish to sell. We are finishing them
and providing instruments for young players.
Your unbuilt kit can find a good home. Contact
Herbert L. Huestis, Ph.D., 1574 Gulf Rd.,
#1502, Pt. Roberts, WA 98281. 604/946-3952;
hhuestis @ mdi.ca; www.mdi.ca/hhuestis;
zhi.net/spotlight.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vernonharpsichords.mykeyboard.com

Harpsichords—We have been affiliated with
Zuckermann Harpsichords since 1981. Write
and tell us if you have an unfinished kit, or need
advice on finishing a kit Contact:
www.mdi.ca/hhuestis e-mail:
hhuestis@mdi.ca. Herbert L. Huestls 1574 Gulf
Rd., #1502, Pi. Roberis, WA 98281. Phone
604/946-3952. %

PIANOFORTE FOR SALE

Brown and Allen/Boston square grand
pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

PIPE ORGANS
FOR SALE

1859 Thomas Robjohn, 1I/10. Rosewood case,
free standing. Recently playing, now in storage.
Partially restored. $12,000. 734/663-2785;
dihull@umich.edu.

Christ Church Episcopal in Nashville moved
their choir to the rear balcony and built a new
organ to be with the choir. Their beautiful 50-
rank Farrand & Votey is in the chancel and is for
sale. Asking $50,000 OBO. Call Milnar Organ
Company 615/274-6400
www.milnarorgan.com

Like new Wicks pipe organ. 7-1/2 ranks,
$17,000. Exposed section included. 248/471-
1515, fax 248/471-9968.

Fourteen-rank direct electric action organ,
classical voicing. Built as a practice instrument.
Could be used in a chapel or small church. Cus-
tom chests for compact installation. Elmhurst,
IL. 630/834-3913.

1926 Midmer-Losh—Removed from Methodist
Church in East Hampton, NY about thirty years
ago. It has been stored in my cellar as my some-
day project. Parts all there but blower needs to
be connected and cable from console to pipes
needs t0 be connected. Buyer ships. $4000.
239/775-0269, fax  239/793-1932  or
handpcorwith @ earthlink.net.

1890 C.S. Haskell (successors to H.L. Roo-
sevelt) Opus #100-3 manuals, 30 stops, 34
ranks. Freestanding case with two full-length
speaking 16’ facades. 18’ W by 9°6” D by 25-26’
tall. Electric action on slider windchests. Quality
renovation includes new movable electric
drawknob console, multiple memory levels and
most standard console appointments. Installa-
tion is available to the continental United States.
For pictures and additional information please
click to: http://www.pjmorgans.com/Haskell-
specs.htm! or contact Patrick J. Murphy & Asso-
ciates, Inc. Organbuilders, §10/970-9817.

Two-manual, 30-stop, 36-rank tracker organ
for sale. Originally built by Detlef Kleuker
(Brackwede, Germany) in 1967, and rebuilt by
Rubin S. Frels (Victoria, Texas) in 1986. A com-
plete information and bid package can be
obtained from Richard Allen, Purchasing Agent,
The Principia, 100 Maybeck Place, Elsah, IL
62028; phone: 618/374-5460, e-mail:
rha@prin.edu.

REED ORGANS
FOR SALE

Estey reed organ, 10 sets of reeds. $1000 or
best offer. Contact Charlie at 410/848-4453.

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Contact: Michael Fellenzer
P.O. Box 551081
Indianapolis, IN 46205-1081 ph 317/251-6441

Atiention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiaPAsON, contact Jerome
Butera, Editor, THE DiaPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiaPasoN to a friend: Edltor
THE DiapasoN, 380 E. Northwest Hwy .,
Plaines, IL 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

Telephone 888-ORGAN CO
www.andoverorgan.com

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals

Solid State & Computer Control Sy
Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966"

170 Park Row, Suite 20A
New York, New York 10038

- www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthaus Gliick
President and Tonal Director
212.608.5651

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

% Fenris
é}Pipe Organ, Inc.

9310 Dodd Road - Kitkenny, Minnesota 56052
(507) 334-2277

Muller

Pipe Organ Company

P.0O. Box 353 ¢ Croton, Ohio 43013
800-543-0167
www.MullerPipeOrgan.com

- \\“ Redman Orpan Oo

:
i 816 E. VICKERY BLVD.
l|l' h“l ml "ll FORT WORTH, TX 76104
A, A_-'.

—_—q\

MEMBER ., INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED

[‘“ PIPE ORGAN- BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 262/633-9566

New Organ Sales * Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

New
AMERICAN
RENAISSANCE
CARILLON

CAST BRONZE BELLS - CHIMES

g 1-800-544-8820

www.vanbergen.com ¢ e-mail: van@vanbergen.com

Established 1795

Manufacturer of Organparts
OTTO HEUSS KG
PO Box 1162 35419 LICH - Germany

Fax 0049 - (0)6404-9169- 50

Phone 0049 - ﬁ ;6404 -9169-0

P HEuss

ORGELTEILE
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REED ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson, 847/367-
5102 or 312/304-5287.

ELECTRONIC ORGANS
FOR SALE

Practice instrumentis, chapel organs—lease
or purchase. Baldwin 645C three-manual,
$8,950; COS/Baldwin A240 drawknob, $7,950;
Baldwin 625, $5,950; Baldwin/Howard HT-900,
$4,950. More details: www.keyboardex-
change.com. Hammonds/Leslies wanted.
407/671-0730; b3buyer@aol.com.

Allen MDS 8000 series; 3 manuals, drawknob
console, like-new condition. $35,000 OBO. Call
606/324-5992 evenings.

MISCELLANEOUS
WANTED

Wanted: Holtkamp or Schlicker 8’ Gedeckt;
wood, small to medium scale, 2 to 2-1/4 inches
w.p. E-mail jbutera@sgemail.com.

Wanted: Korg MT-1200. Reply Box OCT-1,
THE DIAPASON.

MISCELL ANEOUS
FOR SALE

2M&P with relay. Also most of a pneumatic
Moller #2564. All located in central Texas. Reply
to bish@texas.net. 512/926-4256; Austin, TX
78723.

Pedal Clarion 4’, 32 pipes by Molier (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping extra. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts,
WA 98281. Phone 604/946-3952; e-mail
hhuestis@mdi.ca

Send a SASE and I'll send you a list of items |
have for sale, with prices, from a 1926 Estey or
Kimball pipe organ. Two windchests, a reser-
voir, keyboard, pipes, and more. Herb Peder-
son, 9131 Sheffield, Dyer, IN 46311.

Atlantic City Pipe Organ Company—
New Inventory: Austin #1242: 16’ Violone, 43sc,
8' Gamba, 85 pipes, $1,800; 16" Open Wood,
13" X 16" OD, $1,500; 8 Harm French Horn,
Domed Top, 61”sc, 10" WP, $1,400; 2-2/3, 2,
1-1/3', 1'; 3-rank String Choir: Viole d'Orchestre,
Viole Celeste, Vox Seraphique, $900; large
scale Harp, $1,200; many more. More organs
coming next month. Check out our website:
http://mywebpages.comcast.net/acorgan
E-mail: acorgan@comcast.net. Phone:
609/641-9422

Console, 2-manual and pedal, like new. 10
ranks of pipes, square grand piano and melodi-
on. 248/471-1515; fax 248/471-9968.

Glockenspiel, 37 notes (Liberty Organ Orches-
tral Bell Style 1137). Fully restored. Chicago
area, buyer to remove. 708/354-5290;
giffitz@worldnet.att.net. $1500 OBO.

SERVICES/
SUPPLIES

Austin actions recovered? Go to the experts!
Austin Organs, Inc. now offers releathering of
Austin units. All units automatically come with
new armatures and mounting gaskets. Our
prices are very competitive and our expettise
cannot be matched! For quotations please
e-mail info@austinorgans.com or fax us at
860/524-9828.

Tuning with your laptop—Send $5 for a CD-
ROM that features articles on temperaments,
tuning, and reed pipe construction. Contact:
www.mdi.ca/hhuestis or e-mail:
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pit. Roberis, WA 982381. Phone
604/946-3952.

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com

Releathering. Burness Associates—estab-
lished 1967—can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
505 Emmaus Avenue, Allentown, PA 18103.
215/368-1121. E-mail:
Charlie @ organreleathering.com

REEDS—The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
funing stability. We repair damaged pipes,
including broken sockets and torn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how to pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
B0SCN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—billed in US$ from Pt Roberts,
Washington. Contact: www.mdi.ca/hhuestis or
e-mail: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281.
Phone 604/946-3952.

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-5514
FAX, www.spencerorgan.com

RELEATHERING: also Pipe Organ Rebuilding,
Repair and Maintenance Service in New Eng-
land area. Years of experience, fine workman-
ship. Reading Organ Works, A. Richard Hunter,
P.0O. Box 267, 1324 Vermont Route 106, Read-
ing, VT 05062. 802/484-1275. E-mail
hunters @ sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker @ snet.net

ALL REPLIES
TO BOX NUMBERS
that appear

without an address

should be sent to:

THE DIAPASON

380 E. Northwest Hwy., Suite 200
Des Plaines, IL 60016-2282

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiapasON include a suite num-
ber to assure delivery. Please send
all correspondence to: THE DIAPA-
SON, 380 E. Northwest Hwy., Suite
200, Des Plaines, IL 60016-2282.

Harris Drecision Products

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Axsociated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New ® Rebuilding » Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 « 901 Pope Avenue * Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 ¢ 856/769-2883
Fax 856/769-0025 e-mail: kurtz2 @mindspring.com

ADDITIONS

J.H. & C. S. Odell

East Hampton, Connecticut « 8603650552
visit us on the web: Www.odellorgans.com

Members, American Institute of Organbuilders

Find the products
and services you're
looking for at
TheDiapason.com

H.W. DEMARSE

518-761-0239
2 Zenus Dr., Queensbury, NY 12884-193¢

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

GUZOWSKI & STEPPE

ORGANBUILDERS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE

10%0 N_E. 48th Court

Petnis & Hitcheock, Jnc.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705

CHARLES W. McMANIS
138 Catkin Drive

P.O. Box 18254 704/334-3819 FT LAUDERDALE, FL 33334 1-800/952-PTPE South Burlington, VT 05403
fax 704/544-0856 (954) 491-6852

Patrick ). MURPHY PROSCIA ORGANS T e k

i i

& ASSOCIATES, NG ot e || THE DIAPASON =
ORGANBUILDERS BOWDON. GA 30108 ! 380 NORTHWEST HIGHWAY, SUITE 200  DES PLAINES, IL 60016 '

300 Old Reading Pike *Suite 1D+ Stowe, PA 19464 o"g'g;‘:}gblt';?:clr : O NEW SUBSCRIBER |
6109709817 + 6109709207 fax (770) 258-3388 i Name O RENEWAL i
PMurpby129@aol.com * www.pjmorgans.com : ENCLOSED IS :
I Street 0 $51.00—3 years t
: : i City [1$41.00—2 years H
: - r- —\ . 1 — 1
Facques Stinkens i W. Zimmer & Sons | 0 8$31.00—1 year
Organpipes - since 1914 ‘ ghii“iliﬁ pipe organ builders i State Zip O $7g_00_3 yegrs i
n . : I 1
Your persanal wishes are in good hands : P.O. Box 520 ! Please allow four weeks for delivery of first issue 0 $56.00—2 years !
Antonlaan 8 Tk +37 30‘-’691 3827 infd@stinkens. ol Pineville, NC 28134 : on new SUbscripﬁons D $41 00_1 year :
NU3701 VE Zelst ™ Fax 431 30- 6920620 www.stinkeis,nl (803) 547-2073 L e e e e e e e e e e e e o e e o a1
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Stephen Tharp

Christopher Young

Guy Bovet*®

Douglas Cleveland

Thomas Trotter*

John Weaver

Ken Cowan

Gillian Weir*

Timothy Olsen
AGO National
Competition Winner
Available
2002-2004

Vincent Dubois
Calgary Recital
Gold Medal Winner
Available
2002-2006

Lészl6 Fassang
Calgary Improvisation
Gold Medal Winner
Available
2002-2006

The Choir of New College,
Oxford, UK
Edward Higginbottom, Director
March 30-April 16, 2005

The Choir of Westminster
Abbey, London, UK
James O’Donnell, Director
October 15-26, 2005

The Choir of St. John’s
College, Cambridge, UK
David Hill, Director
April, 2006

*=Furopean artists available
2004-2005






