e e A A A

g

g

First Unitarian Church, San Diego, California
Specification on page 27




Letters to the Editor

Casavant organ, St. Michael’s
Cathedral, Springfield,
Massachusetts

Having recently read the August issue
of THE Diarason, the Diocese of
Springfield would like a clarification
made concerning the submission of Mr.
Arthur LaMirande in reference to the
1929 Casavant organ of the cathedral.
Mr. LaMirande is indeed accurate in
stating that Theodore Gilbert of Wilbra-
ham, Massachusetts, accomplished a
major rebuilding of the organ from 1983
to 1987. Mr. Gilbert’s work was exem-
plary and added much brilliance to the
instrument; however, one would be
hard pressed to say that the organ was
enlarged at that time. During the
Gilbert renovation the organ went from

the original 84 stops to 75 stops and the
entire solo division was removed.
Though many salient features of Mr.
Gilbert’s contribution to the instrument
still exist, it is only right and fair to state
that the currenf tonal quality of the
instrument is more reflected by the
work still in progress by Michael Fazio
and Richard Taylor, principals of the
American Classic Organ Company of
Chester, Connecticut. This current
work was prompted by a major renova-
tion of the entire cathedral complex and
has sought to retain a sense of the
Gilbert brilliance while adding a much
more romantic quality indicative of the
original Casavant.
Ladislaw Pfeifer, Director of Music
Roman Catholic Diocese of Springfield

Here & There

Wesleyan University, Middletown,
Connecticut, presents a series of events,
entitled “Responses: The 21st Century
Replies to the 20th,” in celebration of
the renovated Memorial Chapel and the
new organ, Holtkamp Opus 2085: Octo-
ber 3, celebration concert; 10/31, Phan-
tom of the Opera, silent film with organ
accompaniment; November 1, Ronald
Ebrecht; November 2, Wesleyan sings
music by the Wesleys; December 5,
Candlelight Concert; February 13 & 14,
2004, Young Virtuosi. For intormation:
860/685-3355.

The Cathedral of St. Mary of the
Assumption, San Francisco, continues
its series of concerts on Sunday after-
noons at 3:30 pm: October 5, Angela
Kraft-Cross; 10/19, David Hatt, with
tenor and piano; 10/26, Allan Blasdale;
November 2, Susan Matthews; 11/9,
Douglas Bruce; 11/16, Christoph Tiet-
ze; T1/23, David Hatt; 11/30, Arthur
Johnson. For information: 415/567-
2020, x213.

Trinity Episcopal Church, Santa
Barbara, California, continues its Music
at Trinity series: October 5, Beverly Sta-
gles and Keith Paulson-Thorp, cembalo

uo; November 2, Young Artists in Con-
cert, featuring children and youth from
the community; 11/30, December 7, 14,
21, Advent organ series; 12/19, Commu-
nity Christmas carol sing-along and

Wassail party. For information: David
A. Gell, 805/965-7419;
<www.trinitysb.org>.

The Cathedral Church of St.

Luke (Episcopal), Orlando, Florida,
has announced its 2003-2004 concert
season: October 9, Benjamin Lane;
November 9, downtown progressive
organ concert, sponsored by the Central
Florida AGO clgapter, featuring organs
at St. James Catholic Cathedral,” St.
Luke’s “Cathedral, First Presbyterian
Church, and First Methodist Church;
Lanuary 27, Benjamin Lane with 25
rass and percussion players; February
5, Benjamin Lane with trumpeter john
Almeida; 2/17, Delbert Disselhorst;
March 28, Vigil for Peace, led by the
Cathedral Choir featuring music from
Taizé and the Iona Community. For
information: 407/849-0680;
<www.StLukesCathedral.org>.

St. Helena’s Episcopal Church,
Beaufort, South Carolina, presents its
fall series of organ recitals on Fridays at
noon: October 10, Antje Traub; 10/24,
Bruce Stevens; November 7, Adrienne
Cox Olson; 11/21, Gail Archer. For
information: 843/522-1712 x214;
<adolson@islc.net>.

Dale Warland Singers presents its
fall season of concerts: gala dinner and
preview concert at the Minnesota His-
tory Center, October 10; An American
Thanksgiving, November 1 at Nativity

2

of Our Lord Catholic Church, St. Paul,
and November 2 at First Lutheran
Church, Columbia Heights; Echos of
Christmas, December 6 at St. Olaf
Catholic Church, Minneapolis, Decem-
ber 7 at Wayzata Community Church,
Wayzata, an December 13 at Nativi
of Our Lord Catholic Church, St. Paul.
For information: 651/632-5870;
<www.dalewarlandsingers.org>.

Early Music Now, the Milwaukee
resenter of international Medieval,
%enaissance, and early-Baroque ensem-
bles, has announced its 17th season, fea-
turing one American, one Europea.n,
one Brazilian, and three British ensem-
bles: October 11, The Scholars of Lon-
don at St. Joseph Center; November 1,
The Terra Nova Consort at Wisconsin
Lutheran College; December 6, Anima
at All Saints Ca’r%ledral; February 1, Red
Priest at the Zelazo Performing Arts
Center; March 6, Passacaglia at Wiscon-
sin Lutheran College; and April 3, The
Stadler Trio at the Sharon Lynne Wil-
son Center for the Arts. For informa-
tion: 414/225-3113;
<WWW.EXeCPC.Com/~emns>.

The Church of the Ascension and
St. Agnes, Washington, DC, presents
its 2003-2004 music series: October 12,
Haig Mardirosian; November 8, Fauré,
Requiem; 11/23, The ]J. Weldon Norris
Chorale; December 28, Christmas
Lessons & Carols; February 8, Gail
Archer; April 18, The Suspicious
Cheese Lords (male a cappella group).
For information: 202/347—813161;
<h.mardirosian@verizon.net>.

Camp Hill Presbyterian Church,
Camp Hill, Pennsylvania, presents its
fall music events: October 12, Shelly
Moorman-Stahlman; December 7,
Advent Lessons and Carols; December
24, Lessons and Carols. For information:
717/737-0488; <chpcmusic@epix.net>.

St. Stephen’s Episcopal Church,
Millburn, New Jersey, presents its
2003-2004 season of Beckerath Organ
Recitals on Sundays at 4 pm: October
12, Richard Eric{cson; February 15,
David Hurd; and May 2, Anthony New-
man. For information: 973/376-0688.

St. Stephen Presbyterian Church,
Fort Worth, Texas, presents its music
events: October 12, Donna Ingham;
10/19, Kirkin® O’ the Tartan; November
9. All Saints” choral service; 11/16,
Choral Evensong: 11/23, TCU Concert
Chorale; December 7, Advent Lessons
& Carols; 12/15, Schola Cantorum of
Texas; 12/28, Christmas Lessons & Car-
ols. For information: 817/927-8411;
<www.ststephen-pcusa.com>.

The St. Thomas Choir, New York,
New York, presents its 20032004 Tues-
day evening concert series: October 14,

St. Paul’s Cathedral Choir; 10/28, Ned
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Rorem 80th birthday celebration, with
the St. Thomas Choir of Men and Boys
singing Rorem’s Missa Brevis, Exaltabo
te, Domine, and O God, my heart is
ready; December 16 and 18, Handel,
Messiah; March 30, 2004, Handel,
Israel in Egypt; and April 27, the Choir
of the Church of the Advent, Boston.
For information: 212/664-9360;

<www.saintthomaschurch.org>.

Peachtree Road United Methodist
Church, Atlanta, Georgia, continues its
music series: October 14, Michael
Shake; 10/17, St. Paul’s Cathedral Choir;
10/26, Choral Guild of Atlanta; 10/29,
Scott Atchison, with silent film Phantom
of the Opera; November 2, William
Krape; 11/22, Handel, Messiah (Atlanta
Choral Artists); December 7, Peachtree
Road United Methodist Church choirs
and the Choral Guild of Atlanta; 12/21,
Handel, Messiah. For information:
404/240-8212.

The Cathedral of St. Patrick, New
York City, continues its concerts on
Sundays at 4:45 pm: October 19, Gail
Archer; 10/26, Sandor Szabo; Novem-
ber 2, Stephen Jon Hamilton; 11/9, John
Peragallo, III; December 14, Stanley H.
Cox. For information: 212/753-2261
x245; <Shespe.aol.coms>.

Old Presbyterian Meeting House,
Alexandria, Virginia, has announced its

music events: October 19, The Colonial
Singers of West Potomac High School;
November 7, Colin Andrews: Decem-
ber 14, Advent and Christmas music by
the OPMH adult choir and instrumen-
talists. Wayne Earnest is minister of
music. For information: 703/549-6670;

<www.opmh.org>.

St. Luke’s Chapel at the Medical
University of Charleston, South Caroli-
na, continues its organ recitals on Tues-
days at 12:15 pm: October 21, Ann Hood
with singers; 10/28, Martha Welch;
November 4, Thomas White with sopra-
no; 11/18, C. Lynn Bailey; 11/25, Seung-
Iam Kim. For information: 843/953-
4914; gudgerw@yahoo.com.

The AGO chapters of Arrowhead and
Twin Cities and the Archdiocese of St.
Paul-Minneapolis and Duluth will spon-
sor Marie Louise Langlais in a festival
entitled Langlais plays Langlais, fea-
turing St. Mary’s Basilica Choir, mem-
bers of the Duluth-Superior Symphony
Orchestra, and hosted by Michael
Barone, October 23-30. The schedule
includes recitals, church services, con-
certs, lectures and a masterclass at vari-
ous locations in Duluth and Minneapo-
lis. For information: 218/728-3646 x109;
<www.saintolaf.org>.

The Accademia di Musica Italiana
per Organo, Pistoia, Italy, presents its
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60th Interpretation Course, October
23-25 in Toulouse-Tarbes, featuring
Guy Bovet. The topic is music of the
French classical period and its connec-
tHon with Ttaly (Marchand, Guilain, de
Grigny, Dandrieu; Daquin); organ by
Robert Delaunay, 1680, restored by
Barthélémy Formentelli in 1993. For
information: 0573 403053; Famio, Villa
di Scornio, Piazza Belvedere, 5 — 51000
Pistoia, Italy;
<info@accademia-organo.it>.

The Church of St. Ignatius Loy-
ola, New York City, has announced its
Sacred Music in a Sacred Space series:
October 24, Cherubini,” Requiem;
November 18, Duruflé, Requiem,;
December 5, Handel, Messiah: 12/13,
14, 15, Christmas concerts. The organ
recital series began on September 25
with Gillian Weir, and continues:
November 9, John Grew; 11/10, master-
class with John Grew. For information:
212/288-2520;
<www.saintignatiusloyola.org>.

The Church of the Nativity,
Huntsville, Alabama, presents its
2003-2004 music series: October. 24,
Cameron Carpenter; November 2,
Choral Evensong; December 21,
Lessons & Carols; February 22, Choral
Evensong with guest organist Craig
Phillips, Teaturing the premiere of a
commissioned anthem by Dr. Phillips;
March 7, Meditation on the Passion of
Christ, with guest conductor David R.
Davidson; April 4, Choral Evensong;
May 14, Bach, Easter Oratorio; Handel,
Organ Concerto No. 13. Jason Abel is
organist and choirmaster of the church.
For information: 256/533-2455; .
<jason.abel@nativity-hsv.org>.

On October 25, the Aeolian-Skinner
organ of First Methodist Church,
Tacoma, Washington, will be featured in
an all-day festival on the anniversary of
its installation in 1953. The celebration
is co-sponsored by the Tacoma, Olympia
and Seattle AGO chapters in conjunc-
tion with First Methodist Church. The
three-manual organ, one of the last to be
designed by G. Donald Harrison, is an
unaltered instrument in original condi-
tion, installed within a large domed-ceil-
ing sanctuary with favorable acoustics.
The festival will include the following
events: an opening recital will played by
the incumbent organist, Jonathan Young
(senior organ major at Pacific Lutheran
Universit}%; an illustrated lecture by
Jonathan Ambrosino on the influence
and importance of G. Donald Harrison
and the Aeolian-Skinner organ company
upon mid-20th-cen American organ
building. The concluding event will be a
recital by Douglas Cleveland, featuring
works pf;yed at the organ’s dedication
by Alexander Schreiner, as well as reper-
toire performed by subsequent famous
organists including Virgil Fox and Pierre
Cochereau. Further information may be
obtained by contacting David Dahl,
Dean, Tacoma AGO, at
<dahldp@plu.edu>.

Duke University, Durham, North
Carolina, has announced its series of
organ recitals on Sundays at 5 pm: Octo-
ber 26, Hans Eckart Schlandt; Novem-
ber 30, Colin Andrews; February 1, Gail
Archer; 2/29, David Arcus; and March
21, Robert Parkins. For information:
<rparkins@duke.edu>.

Westminster United Church, Win-
nipeg, Manitoba, has announced its
organ concert series: October 26, David
Briggs; February 22, Exik Sutex; April
25, Patricia Wright. For information:
<www.westminsterchurchwinnipeg.ca>:

Presbyterian Homes, Evanston,
Tllinois, continues its organ recital series
in Elliott Chapel: October 27, Colin
Andrews; November 24, Ruth Harris.
For information: 847/492-2920.

All Saints® Episcopal Church, Bev-
erly Hills, California, ﬁas announced its
2003-2004 music events: November 2,
Festival Choral Evensong; 11/30,
Advent Procession with Carols; Decem-
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ber 14, Handel, Messiah (Part 1); Feb-
ruary 1, Todd Wilson; March 7, French
Lamentations; 3/28, All Saints” Choir
and Orchestra, music of Duruflé and
Finzi; May 2, Craig Phillips. For infor-
mation: 310/275-2910; .
<allsaintsbh.org>.

CONCORA, Connecticut Choral
Artists, under the direction of Richard
Coffey, has announced its 2003-2004
season: November 7 & 8, Song of the
Modermn Poet, at Trinity College Chapel,
Hartford; December 13 & 14, Christmas
with CONCORA, at Asylum Hill Con-
gregational Church; Fegruary 15, song
recital, at St. John’s Episcopal Church,
‘West Hartford; March 20, Bach in the
Belding, with the Hartford Symphony
Orchestra; April 25 (Faith Lutheran
Church, East Hartford) and 26 (Center
Church, Hartford), Consort of Voices, a
cappella music. For information:
860/224-7500; <www.concora.orgs.

Illinois College will present a sym-
posium on the organ music of J. S. Bach,
its reception and influence in the 19th
century, November 7-8 at sites in Jack-
sonville and Springfield, Illinois. The
two-day program will feature recitals,
classes and lectures at Ilinois College
(1979 Holtkamp), MacMurray College
(1952 Aeolian-Skinner), and First Pres-
byterian Church, Springfield (2001
Brombaugh). Presenters include Rus-
sell Stinson, Douglas Reed, Rudolf
Zuiderveld, Jay Peterson, and Robert
Clark. The symposium will culminate
on Saturday’ evening with a perfor-
mance by the presenters, recreating the
August 6, 184% Bach recital played by
Mendelssohn in Leipzig. For informa-
tion: 217/245-3410.

" The Pistoia Academy will present
an improvisation course featun'ng Anto-
nio Galanti, November 9, December
14, January 10, February 7, March 6,
and April 3. Topics include basso con-
tinuo, improvisation and composition
for the liturgy. For information: 0573
403053; <info@accademia-organo.it>.

The third Internmational Organ
and Early Music Festival takes place
in Ouaxaca, México, November 14-17,
sponsored by the Instituto de Organos
Histéricos ge Qaxaca. The schedule
includes five concerts of 16th—17th cen-
tury organ music on five restored Oaxa-
can organs. Besides the scheduled con-
certs, this year’s program also includes
two all-day field trips to visit four unre-
stored organs, two meals in outlying
towns, and a guided tour to Monte
Albén. Performers include Enrico Vie-
cardi, Eliseo Martinez, Edward Pepe,
Cicely Winter, José Suarez, Lourdes
Ambriz, Lynn Edwards Butler, and the
Ensemble de Cémara de México. The
state of Oaxaca is perhaps the most cul-
turally diverse in Mexico and has lonﬁ
been appreciated for its archaeologic
sites, colonial architecture, arts and
crafts, and local cuisine, as well as its cli-
mate and ecological diversitaf. It is only
in recent years, however, that the his-
torical and musical significance of the
antique pipe organs has been recog-
nized (sixty-two of them registered to
date, most in authentic condition, and
seven of them restored and playable), so
that now they can be added to Oaxaca’s
list of attractions. For information:
<www.iohio.orgs.

The Pistoia Academy presents the
61st Interpretation Course, organ and
harpsichord performance practice,

- November 20-23, with presenters Paolo

Crivellaro, Lorenzo Ghielmi, and
Andrea Marcon. Topics include the first
and second practices, a comparison of
stylistic changes and musical forms in
Rome and Naples 1550-1650, the
development of the instrumental can-
zona, and the art of variation—music of
Gabrieli, Merulo, de Macque, Rossi,
Cavazzoni, Frescobaldi, and others. For
information: 0573 403053;
<info@accademia-organo.it>.

First Presbyterian Church, Fort
Wayne, Indiana, has announced its 37th

National Organ Playing Competition to
take place on March 20, 2004. Competi-
tors must not have reached their 35th
birthday by that date. Applications and
tape recordings for the prelimin
round are due by January 15, 2004. A
panel of organists will select six finalists
to compete on March 20. Repertoire
requirements are one complete trio
sonata or a work of comparable difficul-
ty by Bach, a work by a composer born
between 1800 and 1902, and a work by
a composer born no -earlier than 1903.
For information: 260/426-7421;
<iator@firstpres-fw.org>.

The Chicago AGO chapter has
announced the 2004 Gruenstein
Memorial Organ Competition, for-
merly sponsored by the Cﬁ)icago Club of
Women Organists. The competition is
open to all organists who

e age of 30 on April 3, 2004. First
prize is $1000, second $400, third $250,
and an audience award of $100. The
winner will be presented in recital at a
Chicago church in the fall of 2004. For
information: Melody Turer, 736 S.
Humphrey, Oak Park, IL 60304-1717;
<www.agochicago.org/>.

Macalester-Plymouth United
Church, St. Paul, Minnesota, has
announced winners of its 2002 hymn
contest, a search for hymns which call
the church to affirm gay, lesbian, bisex-
ual and transgender persons and to cel-
ebrate their gifts and ministries. The
four winnpers are Mary Louise Bringle,
of Etowah, North Carolina, for The
Love That Goes Unspoken; David Gam-
brell, of Austin, Texas, for Though the
Spirit’s Gifts Are Mcm%inAlEm . Hom-
merding, of Chicago, Illincis, for Faces
and Facets; and The Rev. Richard
Spalding, of Williamstown, Massachu-
setts, for In the Desert Where They'd
Wandered. For information: Rev. Heidi
Vardeman, 651/698-8871.

Trinity Episcopal Church, Santa
Barbara, California, presented La Musi-
ca Antigua de Espafia, the 16th annual
Old Spanish Days™ Fiesta Concert, on
August 2. Performers included David
Gell, Angelica Scherp, Randolph
Scherp, Charlene Williams Peyton,
Linda}i\lager Brandt, and Samuel dePal-
ma, playing works by Angles, Beobide,
Albéniz, C.P.E. Bach, Poorman,
Oliveira, Gell, Mompou, Debussy,
Granados, Lara, Yradier, Di Capua, and
Nuné.

Appointments

Jerry F. avidson

Jerry F. Davidson has been
appointed music director for St. Paul’s
Episcopal Church in New Orleans. He
leaves a similar position at Grace
Memorial Episcopal Church in Ham-
mond, Louisiana, where he supervised
the rebuilding of the parish organ,
established a notable parish choir, and
instituted monthly Choral Compline
services with music from the Taizé tra-
dition, A graduate of Union Theological
Seminary and Northwestern University,
Dr. Davidson has served as associate
dean of the School of Music at

ill be under’

Louisiana State University and profes-
sor and chair of the music department
at the University of ‘Arkansas at Little
Rock. He is a member of ASCAP, holds
the AAGO and ChM degrees, and is
married to The Very Rev. Susan David-
son, rector of All Saints” parish in River

Ridge.

Michael McCarthy

Washington National Cathedral has
announce the appointment of
Michael McCarthy as Cathedral
Director of Music; he will replace the
retiring Dr. James Litton. McCarthy,
37, is founder and current director of
the London (England) Oratory School
Schola. Founded in 1996, the Schola
has become one of London’s premier
boys concert choirs, performing regu-
larly on the London concert platform
an(f in the studio for both the recording
and film industries. The Schola per-
forms regularly at the Royal Opera
House, Covent Garden, and with both
the Royal Philharmonic and Philharmo-
nia Orchestras, Recent recordings for
film include Sleepy Hollow, The Lord of
the Rings cycle, and Harry Potter. A
graduate of Guildhall School of Music
and Drama, McCarthy has worked with
numerous professional choirs includin
The Sixteen, The Gabrieli Consort, an
The Monteverdi Choir under the direc-
tion of Sir John Eliot Gardiner. In Janu-

of 2002 he became the choir manag-
er for The Monteverdi Choir. His expe-
rience directing young choristers
includes duties as lay clerk at Christ
Church Cathedral, Oxford, and St.
Alban’s Abbey in Hertfordshire. He also
(sielzrved %Sb mastezjﬂcl)f music at gt. Bene-

ict's Abbey, Ealing, prior to beginnin

the LondonyOratorg S%hool. As c%?encltoi:zlr

of music he will oversee the cathedral’s
expanding music %rogram, as well as
serve as principal choirmaster.

Peter Stoltzfus

Peter Stoltzfus has been appointed
organist and choir director of All Saints
Church, Worcester, Massachusetts,
effective All Saints Day, to lead the
nation’s oldest continuous choir of men
and boys (established 1868) and St.
Cecilia choir for girls (1878), develop a
mixed choir program, and continue the
series of concerts and special musical
events offered by the parish. Mr. Stoltz-
fus earned the MMus from Yale Univer-
sity and BMus from the University of
Michigan, and studied at the 1990
International Summer Academy in
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Paris. His principal teachers have been
David Bartlett, Robert Glasgow, Gerre
Hancock, Charles Krighaum, Walden
Moore, Thomas Murrdy, and Carl E.
Schroeder. Trained in church music
through assistantships at St. Paul’s
Cathedral, Detroit, Trinity Church on
the Green, New Haven, and St. Thomas
Church, Fifth Avenue, he served from
1995-2002 at Plymouth Church of the
Pilgrims, Brooklyn Heights. For the past
year he has served Christ Episcopal
Church, Los Altos, California. He has
performed throughout the United States
and in the British Isles, Austria and
France, and is organist for Mastersingers
USA, a TTBB ensemble founded by
Bruce McInnes. He is also active as a
composer, published by Oxford Univer-
sity Press, and has recorded several
Skinner and Aeolian-Skinner organs for
JAV Recordings.

Mark Wick

The Wicks Organ Company of High-
land, Ilinois, has announced e
appointment of Mark H. Wick to the
position of Chief Operating Officer.
Mark is the grandson of Wicks Organ
Company founder John F. Wick, and
son of former longtime company presi-
dent Martin M. Wick. He was brought
up in the organ building trade, havin
worked in almost every department o
the Wicks shop. Mark holds a bachelor’s
degree in marketing from Illinois State
University. He spent several years in
sales and development in southern Cali-
fornia, before returning to Highland to
manage sales in the Western %egion of
the United States for Wicks. In his new
position he will be directing sales and
company operations, and can be emailed
at <markw@wicks.com>. Production
management, tonal direction, and other
day-to-day shop operations continue
unchanged.

Here & There

George Akerley has been named
winner of the 2004 Holtkamp-AGO
Award in Organ Composition. The 11th
biennial competition calléd for a con-
cert piece for organ and narrator based
on a nursery rhyme. The winning com-
gosiﬁon, A Sweet for Mother Goose, will

e performed at the AGO national con-
vention in Los Angeles, July 4-9, and

ublished by Hinshaw Music. Mr. Aker-
Eey is or%anis’r/choinnaster at the Epis-
copal Church of the Resurrection in
Philadelphia. He holds a bachelor of
music degree from the Philadelphia
Musical Academy and a master of music
degree from the University of the Arts.
For 11 years he was organist for the

" Philadelphia Flyers hockey team. In

addition to playing the organ during the
games, he composed signature themes
and a variety of music for the Flyers,
Philadelphia 76ers, the Phantoms,
Wings, and Kicks, and produced radio
comercials for the teams. He has com-
posed scores for dance, theater, inde-
pendent film, production companies,
and. television.” Mr. Akerley teaches
composition and music technology at
the %n_iversity of the Arts in Phjl%{lel-
phia and is a member of the Philadel-
phia AGO chapter. He and his wife
Gintare, a physician, have a 6%-year-old
son, Christian Frederick, to whom A
Sweet for Mother Goose is dedicated.

Alan R. Crabtree was honored by
the Royal Canadian College of Organ-
ists for a lifetime of service to the organ
and: to church music; he was named an
honorary life member of the Ottawa
Centre of the RCCO. A recital and
reception in his honor took place on July
9 at Metropolitan United -Church in
London, Ontario, with performances by
Christopher Dawes of St. James” Cathe-
dral, Toronto; Gregg Redner, of Metro-
politan United Church in London; and
Angus Sinclair, of St. Paul’'s Cathedral,
London. . ’

Earlier this year in May, Michael
Gailit was invited to play tge only solo
organ recital at the annual Interna-
tHonales Musikfest at the Konzerthaus,
the most important music festival in
Vienna. Featured in a series of keyboard
artists such as Alfred Brendel, Gailit

erformed on the 1913 five-manual

ieger organ at the Konzerthaus, which
is the largest concert hall organ in
Europe. After the recital, Gailit was
invited to perform Richard Strauss’ Fes-
tliches Priludium with the Vienna Phil-
harmonic orchestra on October 19 {con-

Michael Gaiiit

ductor Christian Thielemann), for the
celebration of the 90th anniversary of
the Konzerthaus (www.konzerthaus.at).
The prominent concert hall was dedicat-
ed together with the Rieger organ on
October 19, 1913, and Strauss’ Festlich-
es Priludium was composed for that spe-
cial event. Later this year Gailit will
teach and perform again in the United
States. From November 16-24, he will
serve as artist-in-residence at Yale Uni-
versity, New Haven, Connecticut, teach-
ing the graduate students for one week,
lecturing on Julius Reubke and his
Sonata on the 94th. Psalm, and giving a
solo recital at Woolsey Hall on Sunday,

November 23. In the US, Gailit is repre--

sented by Comncert Artist- Cooperative
(director “Beth: Zucchino, ph 707/824-
5611; BethZucchine@aol.com). Another
US tour is planned for 2004.

Gerre Hancock

Gerre Hancock is featured on a new
recording, On a Sunday Afternoon, Vol-
ume 2, on the JAV label. Recorded at

The Dean of Saint John's Cathedral, Denver, seeks to
appoint an Organist and Director of Music as soon
as possible. Saint John’s Cathedral is the Cathedral
Church of the Diocese of Colorado and a large urban
church with 3,600+ members. The Director of
Music is a full-time position. S/he is responsible for
all music at Saint John’s Cathedral including choral
and instrumental conducting; management of
adult/youth/children choral programs and program
development; oversight of the music concert series;
and supervising all paid music staff. As the principal
organist for the Cathedral, the Director of Music
must also be an experienced organist, and be able to
play our historic Kimball organ. Master’s Degree
required in a music discipline. Doctorate ‘preferred
but not required. Minimum five years of experience
directing music programs, preferably in a large

ORGANIST & DIRECTOR OF MUSIC
DENVER, CO

church. Strong planning, organizational, administra-
tive, relationship, and presentation skills; and expert
knowledge of Episcopal/Anglican liturgical practices
and music. Please send a cover lettet, resume, and
list of references by 14 November 2003 to the Very
Reverend Peter “Eaton, Saint John’s Cathedral,
1350 Washington Street, Denver, Colorado
80203. Telephone (303)831-7115. Fax (303)831-
7119. Email: deansadmin@sjc-den.org.

"To kvniow Christ and make Christ known"

Washington National Cathedral, the
program includes improvised versets on
Victimae Paschali Laudes, with the alter-
nating verses sung by the men of the
cathedral, three of Bach’s “Schiibler”
chorales, Sowerby’s Canon, Chacony
and Fugue, and a four-movement impro-
vised symphony on submitted themes.
For information:
<www.pipeorgancds.com>.
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Charles Huddleston Heaton

On Friday, October 31, Charles
Huddleston Heaton will perform
“Music 'til Midnight” at St. Andrew’s
Episcopal Church, Pittsburgh, Pennsyl-
vania. The recital will begin at 11 pm on
Hallowe’en, and the end of the program
will mark Dr. Heaton’s 75th birthday. As
the organist/choir director at East Liber-
ty Presbyterian Church from 1972 to
1993, Heaton performed over a dozen
recitals following the 11 pm-12 am
“Music "til Midnight” model. This recital
marks his first such program since 1996.
Heaton. says he borrowed the idea from
Calvin Hampton in New York City. “T
never actually heard one of his,” says
Heaton, “but it seemed like a great idea
for Pittshurgh. Initially I thought it
would only draw younger people, but to
everyone’s astonishment, it drew a mix
of young and old. Plus it gives me a
chance to play pieces that wouldnt work
on. Sunday momning.” In this case, some
of those pieces inc%ude the Hallowe’en
classic Danse Macabre by Saint-Saéns,
and a rousing rendition of Wagner’s Ride
of the Valkyries. Also included will be
works by Widor, Sowerby and Lemare
and Chicago composer, Morgan Sim-
mons. For information: 412/661-1245 or
617/628-3374.

Herman Jordaan, a native of South
Africa, won both First Prize and the
Prize of the Audience at the 2003 St.
Albans International Organ Competition
in England. He is a 1997 music graduate
of the University of Pretoria, the city of
his birth, having studied organ with Prof.
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Herman Jordaan

Wim Viljoen and composition with Ste-
fans Grové. The same year he earned the
Performer’s Licentiate from the Univer-
sity of South Africa. Following gradua-
ton, Mriordaan studied in the Nether-
lands with Jacques van Oortmerssen at
the Conservatory of Amsterdam, earning
the diploma “uitvoerend musicus.” He
has also won first prize at the UNISA
National Organ Competition in 1996 in
South Africa, first prize and the prize of
the audience at the International Schnit-
ger Organ Competition at Alkmaar in
1999, and first prize at the International
Organ Competition in Nijimegen in
20§2, as well as taking second prize at
the Kotka International Organ Competi-
tion in Finland in 2002. He is currently
pursuing a master’s degree at the Uni-
VGI‘Sit{l of Pretoria and is active as a
chureh, concert, and chamber musician.

Previous winners of the St. Albans
Competition have included Gillian Weir,
David Briggs, Guy Bovet, Lynne Davis,
Thomas Trotter, and Johannes Unger.
Herman Jordaan will ‘make his debut
tour in North America during concert
season 20042005 through the agency of
Phillip Truckenbrod Concert Artists.
The tour will be. part of the agency’s
“Winner's Circle” program in which it
represents the first place winners of the
Grand Prix de Chartres and the Dallas
International Organ Competition as well
as the St. Albans Competition.

Polish concert organist and conductor
Marek Kudlicki will make his 25th
North American tour in November,
playing recitals in Harrisburg, Pennsyl-
vania; Beloit, Wisconsin; Huntingburg,
Indiana; Wayzata, Minnesota; Rich-
mond, Virginia; and Birmingham, Alaba-
ma. One of the few organists who earns
his living almost. exclusively f{rom
appearing in concerts, he tours tge world
constantly and has performed on every
continent. Marek Kudlicki studied organ

Marek Kudilicki

(under Joachim Grubich) and conduct-
ing (under Krzysztof Missona) at the
Academy of Music in Cracow. He con-
tinued his postgraduate studies with Flor
Peeters in Mechelen, Belgium and Hans
Haselbock at the Vienna Academy of
Music. He has given concerts in almost
all of the European countries, in the
U.S.A. and Canada, as well as in Aus-
tralia, New Zealand, South Africa,
Colombia, Argentina, Mexico, Hon
Kong, Japan, Malaysia, Singapore an
Taiwan, and has appeared at internation-
al festivals as performer and judge for
organ competitions. In 1985, the Bach
300th anniversary year, he was invited to
erform on the largest organ of Asia in
e International Festival in Seoul,
Korea. Kudlicki regualarly promotes Pol-
ish organ music, an e routinely
includes works of native composers in
his recitals and his recordings. He has
gﬁan lectures at various universities on
ifferent continents and has recorded
for numerous state radio stations, as well
as for several television and record com-
Ela_nies. Apart from solo works, he has in
is repertoire mumerous and seldom
played pieces for organ and orchestra. In
addition, Mr. Kudlicki is also active as a
conductor. Resident in Vienna for the
past 25 years, his repertoire raﬂI%es from
standard orchestral works to lighter pro-
grams of Strauss, Lehar, Stolz, etc., as
well as promoting music from his native

country (Gérecki’s Third Symphony.)

Carlene Neihart has been named
Kansas City Musician of the Year by the
Kansas City Musical Club, announced at
the club’s annual brunch on May 6. Each
ﬁea.r the club honors an individual who

as made outstanding artistic contribu-
tions to the community. Of note is the
fact that Ms. Neihart is the first organist
to receive this award. Carlene Neihart is
organist at Unity on the Plaza and organ-
ist and director of music at the New

Carlene Neihart

Reform Temple. She is also an active
concert organist and has taught organ at
UMKC an%l Park College, and continues
to teach privately. She has played recitals
and given workshops across the United
States and Canada and has performed 13
times in Europe. In 1982 sﬁe represent-
ed the United States in nine concerts in
the Netherlands in recognition of 200
years of Dutch-United States relations.
She was selected by the National
Endowment of the Arts to play recitals
overseas under the auspices of the Unit-
ed Statés and American Embassies. In
1984 she was named United States Solo
Recitalist by the NEA. She was also
named both the Kansas City Touring
Artist and the Missouri Touring Artist
and was chosen as the Outsfanding
Graduate in Music for the last 50 years
from Pittsburg State University, Pitts-
burg, Kansas. In May, 2003, she was
honored by the AGO, which created a
foundation in her honor, the Carlene
Neihart Organ Competition, to award
prizes for organ students across the
nation. Ms. Neihart is married with two

‘sons and five grandchildren.

Nigel Potts is featured on a new
recording, So Mote It Bel—Transcrip-
tions from The Scottish Rite Cathedral in
the Masonic Temple of Detroit. This CD
is the first commercial recording of E.
M. Skinner’s Opus 529 of four manuals
and 64 ranks, which was built in 1927
and has remained unaltered and in pris-
tine condition. The program includes
works by Haydn, Wagner, Liszt and
Mozart’s Allegro vivace from Symphony
No. 41, K551 (“Jupiter”), and Masonic
Funeral Music ﬂ{or Orchestra, K477,
which were both transeribed by Nigel
Potts for this recording. This CD (JAV
135) can be ordered direct from JAV
Recordings at
<www.greatorgancds.com>.

A champion of the art of transcrip-

Phyllis Stringham concerr manacenent

Delbert Disselhorst

Shelly Moorman-
Stahlman

Charles Boyd Tompkins

— .

John Ditto

Carla Edward

Pamela Decker-

1101 Belmont Drive, Waukesha,Wisconsin 53186
Phone/Fax: (262) 542-7197 « E-mail: pstringh@carroll1.cc.edu

tions and English romantic music, Nigel
Potts gave a series of recitals this year
entitle% “Fanfares and Folk Tunes—
Celebrating Percy Whitlock’s Cente-
nary” across the country including Grace
Cathedral in San Francisco and The
Riverside Church in New York City. Mr.
Potts is organist and director of music at
St. Peter’s by-the-Sea Episcopal Church,
Bay Shore, New York. For information:
<www.nigelpotts.com>.

Rollin Smith

The Organ Library of the Boston
AGO chapter has awarded the first Max
B. Miller Book Award to Rollin Smith
for his book, Louis Vierne: Organist of
Notre-Dame Cathedral. The award was
established to recognize distinguished
scholarship in the ﬁgﬁs of organ litera-
ture and performance. In making the
award, the Organ Library Committee
observed that “the extent of the docu-
mentation provided, together with its
distinguished interpretation, will surely
make the monograph on this important
composer the undisputed major refer-
ence work for decades to come.” In
addition to seven other books, Dr. Smith
contributed the article on Louis Vieme
to The New Grove Dictionary, second
edition. For information about the
library and the Margaret Power Biggs
Research Grant see

<www.organlibrary.com>.

The premiere performance of Jenny
Olivia Johnson’s organ solo piece, Deux
Images: Champagne Red and a Slow
Freeze, was given by Maxine Thevenot
on June 29 as part of the Evenson,
Recital Series at Washington Nation
Cathedral. Miss Johnson will be attend-
ing New York University this fall as a
scholarship PhD student in composition
and theory. Miss Thevenot is the associ-
ate orgamist/choir director at the Cathe-
dral of the Incarnation, Garden City,
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Maxine Thevenot and Jenny Olivia
Johnson i

New York, and a scholarship DMA stu-
dent 4t the Manhattan School of Music
studying with McNeil Robinson.

On August 24, James Welch per-
formed a recital in memory of Dale
Wood, who died in April of this year. As
part of the Sunday concert series at the

National Shrine of St. Francis ‘o:f As'sisi;»iiv

San Francisco, the program was entitled
“A Treasury of Wood Works: A Tribute
to Dale Wood.” Dale Wood composed
more than 125 pieces for the organ. The
recital included representative works by
Waod, mcludjng a number of his hymn
arrangements (“How Firm a Founda-
tion,” “Amazing Grace,” “The Gift to Be
Simple,” “Blessed Assurance,” “The Ash
Grove,” and “Rock of Ages™). Also on
the program was a set of seven pieces
from his collection Wood Works on
Original Themes, published in 1996.
Each of the pieces in this set is based on
a scriptural passage identified by Wood,
giving insight into the composer’s sense
of praise, devotion, and celebration of
his faith.

Thomas Wikman, organist and artist
in residence at Chicago Theological
Seminary, played four recitals in Ger-
many and Italy this summer. In Fiissen
(Bavaria) on July 4, he played a recently
restored 1750 Andreas Jaeger organ. In
Landsberg am Lech on July 5, he played

Thomas Wikman

a new symphonic organ by Siegfried
Schmid ymmghe Stad gfarrldl}r]che 1g\/1ﬁ;ﬂa
Himmelfahrt. In Ingolstadt on July 6 he
played on a restored 17th-century organ
in Maria de Victoria church. He then
went to Naples, where he played on July

13 in the historic Basilica of Santa
Chiara. At the seminary, Wikman plays
some 30 recitals annuﬁy on the Renek-
er Organ, built by Karl Wilhelm in 1983.
He also hosts the international CTS

-organ festival in the spring. Thomas

Wikman was founder and conductor of
several vocal/instrumental ensembles
including Chicago’s Music of the
Baroque, which he led for 30 years and
from which he retired in 2001. In 1999
he led the Houston Symphony in four
Eexformances of Handel's Messiah. He

as also distinguished himself as a harp-
sichordist, pianist/accompanist, and
voice teacher. At the Church of the
Ascension in Chicago, he leads an all-
professional choir in a complete Anglo-
Catholic musical liturgy. Mr. Wikman
was awarded an honorary doctorate from
the University of Illinois at Chicago last
year in recognition of his “inco?ﬁ;af‘rable

contribution to Chicago’s musical life.”

Advent Press, under the direction
of Richard Webster, has released its
newsletter celebrating the start of its

o |
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fourth yéar of operations. The newslet-_
“ters highilights: several items: " Hymns!~
“Volume - 1" (Advent, Christmas &
Epiphany), a collection of settings of 14
. classic hymns forchoir and. organ; Fan,

farel *(compact -disc_of ‘Richard -Web-
ster’s hymn settiiigs alongwith anthems’
-and hymmns ' from the eatalog); four new
works ‘recently published; hypmn. festi
-vals; workshops ‘and: organ recitals; and
six new commissions for-anthems; canti

cles, and hymmn tunes; alerig with

. Plet_e hStL‘[lg ofthemusm: no ay allable % s‘ggrec;‘l'c?(wm‘" by Roba Ejn:!%?p:n_\iigﬁd
T P N 3 ; - 2 1y e s
-,{FOI‘ An {0} Advent . PIGSS ‘IHC-, e BIACRa0k SALAMEE sharzanin !h_eh\‘gljn’:\udlxo

of the Atlantic €ty ConventioriHall

1519 'W.. Glenlake; Chicago, “IL 60660
CUTTRI838-1540; . o T

-
<www.advert-press.coms-
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Birenreiter-Verlag has aniounced - main auditorium. The recordings were
new releases. -Léon' Boéllmann, Com-— made in 1956 when it is thought that

lete Organ Works, Vol. II:-Suites, is ~both' organs were in nearly complete
edited by Helga -Schauerte-Maubouet . operating' condition. Boardwalk Pipes
(BA 8425, £32.95), and includes both features selections by Sousa, Kreisler,

suites - and. -the Fantasy *(1906). This
trilingual “edition utilizes *previously
" unresearched source ‘material and con-
tains a number of unknown or unpub-
lished works as well as a comprehensive
preface and facsimiles of the Suite. Goth-
: iZue. Vincent Liibeck: New Edition of
“the Complete Organ  and Keyboard
Works I is edited by Siegbert Rampe

Elmore, Weaver, Kramer, Boex and g o Pt

Clarke. Bach on the Biggest includes the
Toccata & Fugue in % minor, Wachet
aufl, In dulci jubilo, and the Toccata,
Adagio & Fugue in C. The famous Grand
Ophicleide stop on 1007 of wind is heard
on Wachet aufl. To make this CD
recording” in 2003, ‘the stereo original
tapes were transferred to digital format

(BA 8449, €38.). This two-volume urtext” "sampled at 88.2 kFHz/24 bit, and the CD
edition is the first'to present all currént- " recording ‘was mastered using the Hig]
Iy accessible organ and clavier wotks by  Definition Corhpatible Digital® process.
Vincent Litheck pére and fils. Besides = Proceeds from the sale of these record-
- five works by the elder Liibeck, it also-* ings will benefit the restoration of the

contains the only known compositions of

his like-named son (1684-1755). as well -~
as 38 clavier piecés and 22 qho:ale set-

tings. For information:
<www.baerenreiter.com=>.

Wayne Leupold Editions, Inc. has
announced its intention to expand its
book division and ‘welcomes - submis-
sions of abstracts in English of potential

- booksin English dealing with
of ‘the organ. Specifi¢ aréas of interest
include (but are not limited to) organ
music, organ performa.nce practices,.
biographies of composers who wrote for
the organ, performing organists, teach-
ers of organ, organ pedagogy, organ
methods, organ building, "and organ
builders. Submissions should be sent to

- Wayne Leupold Editions, Inc., 8510
Triad Dr., Colfax, NC 27235; phone
800/765-3196.

The Atlantic City Convention Hall
Organ Society, Inc. announces the
release on compact disc of the two leg-
endary Mercury stereo recordings:
Boardwalk Pipes and Bach on the Biggest
featuring Robert Elmore playing the
55—rank%)allroom Kimball organ and the
449-rank Midmer-Losh organ in the

aspects .

organs in Boardwalk Hall in Atlantic

City, New Jersey. Recorded by Mercury
Records on November 23-24, 1956 in
Atlantic City, New Jersey, Boardwalk
Pipes and Bach on the Big&glest appear
courtesy of Mercury Recordings under
license from Universal Music Enterpris-
es. The CD is available online -at
“<www.acchos.org> in the store or by
calling the Organ Historical Society at
804/353-9226.

Circles International has
announced a new series of DVD music
videos, “See Music.” Richard Torrence
and-Marshall Yaeger, who were respon-
sible for the light show for Virgil Fox’s
“Heavy Organ” concerts, have taken the
original optical Kaleidoplex™ (which
projected kaleidoscopic images through
mirrored lens assemblies) and digitized
it for DVD-Video replication. The first
release, Sonic Bloom, features Larry
Douglas Embury on the 4/42 Maller
pipe organ in Atlanta’s Fox Theatre, with
jazz and popular music {rom Cole
Porter, Gershwin, and “Fats” Waller to
the Beatles. The second release features
Richard Morris playing the 3/79 Ruf-
fatt organ at Spive all, Morrow,
Georgia, in music of Mozart, Vierne,

A ‘ é&'g%ﬁ “*Eﬂé

Reubke, Hebble, and Franck. Moxtis,
who coached most of these works with
Virgil Fox, was recorded live in concert,
Heavy Organ Tribute to Virgil Fox. For
information;

<www.seemusicdvd.coms.

Goulding & Wood, of Indianapolis,
held an open house on 5 September to
demonstrate their Opus 41 for Preston
Hollow Presbyterian Church of Dallas,
Texas. Annette Albrecht, organist at

“Preston-Hollow Church, performed a

mini-recital, which was followed by an
open console session. Organists from sev-
eral local chapters across Indiana were in
attendance as well as visitors from Texas,
Pennsylvania and Kentucky. After the
open ﬁouse, Goulding & Wood opened

eir shop to the Massachusetts Avenue

Fagade of Opus 41 under construction in the Goulding & W

i
ood shop

Gallery Walk, an annual arts communi-
ty event showcasing local art studios.

J-H. & C.S. Odell of East Hampton,
Connecticut, has been in recent consul-
tation with the Historic Albany Founda-
tion regarding the Odell pipe organ
located in the former St. Joseph’s Roman
Catholic Church of Albany, New York.
Opus 485 (1912, TV/59) is the largest sur-
viving Odell organ in existence, as well as
the second largest pipe organ ever built
by the firm. The organ originally had
tubular-pneumatic action and featured a
4-manual terrace-jamb keydesk in the
gallery, which also controlled an 11-stop
Echo division installed in the nave of the
church. In addition, the Echo division
also had an independent all-electric con-
sole, likely one of the first ever built by
the firm.” The specification includes a
full-length 32" Diapason from the previ-
ous instrument. The dedicatory recital
was played by Pietro Yon in 1913.

St. Joseph's was designed in 1856 by
Patrick Keeley, one of America’s most
prolific designers of Catholic churches,
»page 10
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and is considered his masterpiece. The
building defines the historic Arbor Hill
neighborhood in which it stands, and its
steeple, added around 1910, is the most
visib]ie element in Albany’s northern sky-
line. The building has been essentially

derelict since decommissioning by the

" local Cathiolic diocese in 1993. The struc-

ture reached a crisis point in December
2001, when a report from a structaral
engineer warned
a “dynamic mode of failure.” It was only
through emergency action that the edifice
was rescued.

Thanks to cooperative efforts from the
Mayor and City of Albany, New York's
Department of Parks, Recreation and
Historic Preservation, the Preservation
League of New York State, and the His-
toric Albany Foundation, the building is
being stabilized and proposals are being
sought for its adaptive re-use. The His-
toric Albany Foundation has stated that
they will include restoration of the organ
in their overall plan to rehabilitate the
building. For information: -
<www.historic-albany.org> and
<www.odellorgans.com>.

A new website devoted to the early
Moravian organbuilder David Tannen-
berg is now on the Internet. The site
includes detailed histories of the organs
built by Tannenberg, along with many
photos and sound files of the organs. The
website was created and is hosted by
Philip T. D. Cooper, a recognized
authority on the Pennsylvania-German
organs; <www.davidtannenberg.com>.

Solid State Organ Systems has pro-
vided control systems for the followin
organ builders. The new Lively-Fulcher
organ at St. Olaf Catholic Church, Min-
neapolis, Minnestoa, used the MuliiSys-
tem for relay functions and a 16-level
MultiLevel capture action with pro-
grammable crescendo. Holtkamp Organ
Coraany’s new organ in Trinity Episco-
pal Church, Clarksville, Tennessee, fea-
tares the SSOS MultiSystem for all
switching and coupling and the integrat-
ed capture for MlﬁtiSystem with 25 lev-
els ofp memory. With the CFM SCOPE
feature, the organist can make any piston

.affect any groups of stops quickly and

easily allowing the pistons assignments
to bZ changed on ag as-need basis. Di
Gennaro-Hart. Organ Builders of
McLean,Virginia, selected SSOS for
their new or%an at St. Thomas Parish,
DuPont Circle, Washington, DC: cou-

ling and relay functions are controlled
Ey e MultiSystem, while the pistons
are controlled by the MultiLevel capture

at the building was in -

combination action with 8 levels of
memory. Lawless-Johnson, Inc. has used
SSOS for recently completed projects,
including a new organ for Calvary Epis-
copal Church, Front Royal, Virginia:
MultiSystem for all coupling and switch-
ing an(if MultiLevel capture action with 8
levels of memory and programmable
Tutti and Crescendo. Lawless-Johnson
also used SSOS for the new control sys-
tems for the Aeolian-Skinner organ at
the Kennedy Center for the Performing
Arts in Washington, DC. For informa-
Hon: <Www.$S0S.Com>.

Independence Day was celebrated
with Deagan Tower Chimes in at least
three concerts this summer. On June 29,
Jerry Anderson, organist at Topeka’s
First Lutheran Church and a 1967 grad-
uate of Topeka High School, played his
third annual program of patriotic music
on the 18-note Deagan system at Tope-
ka High School. Severa{ children and
adults from the audience of 400-500
were given a chance to play the chimes
after the progsram. A new extension
cable for the keyboard allowed the
chimes to be played from the front
entrance of the building for the first
time. As prelude to a July 4th service,
Mr. Anderson played a half-hour pro-
gram on the 10-note Deagan system at
Grace Episcopal Cathedral in Topeka.
Also on July 4, William T. Pugh played
for the 96 wheelchair entrants and ‘the
55,000 runners of the 10-kilometer
Peachtree Road Race in Atlanta, Geor-
gia. Mr. Pugh, president of Top Rung
Tower Chime & Organ Service and a co-
organist at First Congregational Church
in Manhattan, Kansas, played the three-
hour program of patriotic and folk song
selections on the 21-note Deagan system
at Peachtree Christian Church, which. is

“on the race route. The chapel keyboard

of this system has an extension cable that
allows it to be played from outside. All
three of these Deagan Tower Chime sys-
tems were restored and are serviced by
Top Rung Tower Chime & Organ
Service of Manhattan, Kansas.

Allen Organ Company has
announced the Renaissance™™ Heritage,
a new series -of custoro-designed instru-
ments at affordable prices. The series
offers customers the opportunity to
meet with an Allen designer and choose
the look and tonal design of their two-,
three-, or four-manual digital organ.
Through the use of an interactive CD,
Heritage customers are provided on-
the-spot photos and specifications for
the instrument they designed. The series
offers a wide selection of console and
bench finishes, individual components,

HISTORIC TOUR 50

The University of Michigan Forum
437 CONFERENCE ON ORGAN MUSIC
Oct. 5-8, 2003
Gail Archer, Justin Bischof, Petr Plany, lain Quinn,
Pamela Ruiter Feenstra, and William Gudger
UM Faculty, Student Recitals, EMU Day in Ypsilanti
Featured organs crafted by Fisk, Karl Wilhelm, Schoenstein,
Le Tourneau, Gabriel Kney, Schlicker, and Aeolian-Skinner

Germany: Bach and Silbermann
HISTORIC TOUR 51 AUGUST 1-16, 2004
Poland, Riga, Finland
Information on both Tours:
Matterhorn Travel 1-800-638-9150

REFLECTIONS:
Marilyn Mason and Margaret Thomsen, Editors
An informal history of the UM Organ Department
$50 postpaid.

Information on above from Marilyn Mason, School of Music,
Ann Arbor, Ml 48109-2085; FAX (734)763-5097
mamstein@umich.edu

MAY 12-26, 2004

1947-1997

and console detail preferences. Heritage
also allows customers to choose between
American Classic, French Romantic,
neo-Baroque, or English Cathedral stop
lists—or further sound customization
through the use of the exelusive Sound-
Matrix™ technology. For information:
<www.allenorgan.com>.

Nunc Dimittis

Alfred E. Lunsford

Alfred E. Lunsford died on July 22
at his home in Knoxville, Tennessee,
after a long illness. He was 85. Born on

uly 13, 1918, he spent most of his adult
ife as a church musician and pipe organ
builder. He served as organist in various
churches in Knoxville, most recently St.
Michael’s and All Angels Episcopal
Church. In addition to %Jis long mem-
bership in the American Institute of
Organbuilders and the Organ Historical
Society, he was also the last survivin,
charter member of the Knoxville AG!
chapter, serving four times as its dean,
more than any other individual. In 1946
Mr. Lunsforcf was offered the position
of regional sales manager of the greater
southeast for the Schantz Organ Com-
pany, a position he held for over 50
years. During this tenure, he literally
sold hundreds of new Schantz 1pipe
organs as well as hundreds of related
projeets such as additions, restorations,
or renovations of existing instruments.
In his home state of Tennessee alone,
he sold 82 new Schantz instruments. In
addition, he built several new p?ﬁ)e
organs - which were -installed in the
greater Knoxville area, one being a two-
manual tracker in Grace Lutheran
Church. A memorial service was held at
St. John’s Episcopal Church, Knoxville,
on July 25. A memorial scholarship fund
is being established to promote the pipe
organ among young people who may

Verdin Bells. ..
The Art

of perfection!

The Verdin Company . ]

Cincinnat], OH 45202 - J
SINCE 1842

1800-543-0488
wiww.verdin.com BELLS  CARILLONS + CLOCKS

wish to attend the AGO “Pipe Organ
Encounter” program. This scholars ]c?i
is part of the New Organist Fun

administered by the AGO. Donations to
this fund in memory of Mr. Lunsford
may be made to the AGO with desig-
nation of the Alfred E. Lunsford

Scholarship Fund: American Guild of

Organists, 475 Riverside Dr., Suite
1260, New York, NY 10115.

Carillon News
by Brian Swager

Bok Carillon Festival 2004

Historic Bok Sanctuary announces its
19th International Carillon Festival to
be held 28 February through 7 March
2004. The festival will feature guest car-
illonneurs Geert D’hollander (Bel-
gium), Bernard Winsemius (The
Netherlands), John Courter (Berea,
Kentuc?), David Hunsberger (Berke-
ley, California), as well as resident caril-
lonneurs Milford Myhre and William
De Turk.

This will be Milford Myhre’s final
official festival appearance, as he will be
retiring at the end of June 2004. This
festival will also be a part of the 75th
anniversary celebration of Historic Bok
Sanctuary. Events will include daily
recitals at 3 pm, a moonlight recital by
D’hollander at 8 pm on Thursday 4
March, -carillon and art exhibits, and
non-carillon concerts as well.

Information is available from Bill De
Turk; Historic Bok Sanctuary; 1151
Tower Blvd.; Lake Wales, FL. 33853-
3412; 863/676-1154. E-mail:
<bokbells@cs.com>
<www.boksanctuary.org>.

GCNA Composition Competition
The Guild of Carillonneurs in North
America has announced its biennial
Carillon Composition Competition. The
competition is open to composers of any
age or nationality. Compositions must
be of four to ten minutes’ duration and
Ela able on a four-octave carillon (47

ells, C, D, E, chromatic to ¢4). Com- .

Fositions which have already been per-
ormed or published, or which were
written prior to August 1, 2001, are inel-
igible. First prize is $800 (US) and sec-
ond prize is $400. (The judées reserve
the tight not to award either prize.)
Prize-winning pieces are %remiered ata
congress of the GCNA and published by
that organization. Deadline for submis-
sions is 15 January 2004.

The competition is organized by the
Johan Franco Composition Fund Com-
mittee, which is also active in commis-
sioning new music for carillon. For
information: John Gouwens, attn: Com-
position Competition, The Culver Acad-
emies, 1300 Academy Rd., #133, Cul-
ver, IN 46511-1291;
<gouwenj@culver.org>
<www.gena.org/compeomp.html>.

| CORNEL ZIMMER ORGAN BUILDERS

FOURTH GENERATION BUILDER . . .

WWW.ZIMMERORGANS.COM -~

A NEw GENERATION IN
EXCEPTIONAL QUALITY,
CREATIVITY AND INTEGRITY.

731 CROSSPOINT DRIVE
DeNvVER, NC 28037
PHONE: 1-866-749-7223
Fax: 704-483-6780
MAIL@ZIMMERORGANS.COM
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Book Reviews

All the Stops: The Glorious Pipe
Organ and Iis American Masters, by
Craig R. Whiimey. New York: Public
Affairs, 2003, xxv + 303 pages;
$22.50 plus shipping, available from
-the Organ Historical Society, Box
26811, Richmond, VA 23261; ‘
804/353-9226; . '
<www.ohscatalog.org>. :
This book emerged from the unique

background of the author, whose work as

a journalist and editor with The New
York Times consisted of foreign assign-
ments that included writing about pipe
organs around the world; he is also ‘an
amateur organist. His personal enthusi-
asm for the instrument is evident
throughout the book, which is written
for “both enthusiasts and people who
enjoy good music but don’t necessarily
know much about the organ” (xvii). Nev-
ertheless, he points out that the book is
not a comprehensive history of the
organ, but “a peace offering in the organ
wars” between those who advocate
authenticity and those who prefer a
more eclectic approach, both In organ
design and the performance of organ lit-
erature. These polar positions are
reflected in the discussions of E. Power
Biggs and Virgil Fox, the two rival
“American masters” whose careers dom-
inate a large portion of the book.

This chronicle of the organ in Ameri-
ca unfolds in nine chapters. Chapter 1,
“Ernest M. Skinner and the Orchestral
Organ,” documents the activities of one
of the greatest names in early twentieth-
century -organbuilding. Through his
association with. other builders, Skinner
devised sevéral mechanical and techni-
cal innovations—including the invention
of several stops that became- his trade-
marks—within the context of his own
business, which flourished through the

" “boom years of the early 1920s. This

included ‘the theater organ market,
although not to the same extent as Wurl-
itzer’s production of thousands of such
organs. These years, indeed, were the
“golden age” of the American organ.
Chapter 2, “Monster Organs, Mam-
moth Audiences,” continues this success
story, beginning with the installation of
three organs at the World’s Columbian
Exposition in Chicago in 1893. This is
fo}]cl%wed by accounts of recital tours by
famous international . -players that
attracted audiences of thousands. Com-
panies like Skinner, Austin, and Moller,
in addition to their installations in
. churches and- concert halls, supplied
instruments—some featuring automatic
layers—for the palatial residences of
Ehe wealthier classes. For the less afflu-
ent members of society, Wanamaker’s
department store in- Philadelphia
offered concerts on an instrument
installed by the Aeolian Company.
Although organs were at the center of
American musical life by the late 1930s,
the Depression years, the eclipse of
silent movies, ang the ensuing collapse
of the organ market left churches as the
only chief clients.

e

Rebuilt and Enlarged by Bedient; 2003

. wealth:

Chapter 3, “G. Donald Harrison and
Aeolian-Skinner: The American Classic
Organ,” describes how Skinner’s tours of
European organs inspired -him to strive
for a mew clarity in organ sound; the
result was the devélopment of an ideal
instrument with a distinctive voice.
Although the 1932 merger of the Aeo-
lian and Skinner companies seemed
promising, differences of - opinion - over
tonal ‘and technical matters between
Harrison and Skinner led to the closure
of their bankrupt comipany in 1942.
After Skinner’s death ‘Harrison contin-
ued his experimentation, culminating in
the large Mormon Tabemacle organ in
Salt La%ce City in 1948. Whitney's judg-
ment of Harrison is that “He had
become the premier American organ-
builder of histime” (80).

Chapter 4, “The Invention of E.
Power Biggs,” is a biographical account
of the life and times of one of the “mas-
ters,” beginning with his early musical
training in England. In America he
became widely known through his radio
broadcasts in the 1940s, his %xugely suc-
cessful Tecitals and transcontinental
tours, and his influential activity in vari-
ous organ promoton schemes in associ-
ation with established organbuilders
such as Aeolian-Skinner and often with
the support of wealthy spousors. He
shared Harrison’s commitment to a
return to old organbuilding principles
and supported-the establishment of .the
new American Classic ideal. Whitney
commerts: “The organs he saw in
Europe were an epiphany that revealed
to him a new -vision of ‘the -organ as a
musical instrument and of himself as the
leading American evangelist of that
vision” (120). :

Chapter 5, “The Fox,” turns to Biggss
chief rival, Virgil Fox, the other “master”
whose flamboyant, self-centered person-
311137 was sometimes described as vulgar
and in poor taste. This biographical
account relates Fox’s precocions begin-
nings onthe organ at the age of eight, his
scholarship to the Peabody Conservatory
of Music, study with Marcel Dupré in
Paris, his prolific recordings and active
crowd-pleasing recitals that featured
high-romantic organ playing. His career
was also enhanced by the support of
atrons from the Coolidge and
Rockeleller families. Working from his
base at Riverside Church, New York, by
the mid-1950s Fox had ‘established a
reputation that challenged Biggs as the
ldeading American concert organist of the

N )

}(Shapter 6, “The Way God Iutended
Organs to Be Built,” resuraes the story of
Biggs’s accomplishments as an advocate
of a return to the tonal principles of the
great organs of Europe, along with his
ideas about playing and interpretation.
At one point Biggs delivered several
manifestos against electronic instru-

ments and their pretensions to produce

authentic organ fone, along with a chal-
lenge to American organbuilders to
change their voicing ideals based on an
imitation of the orcimstra. A Furopean
tour and an ambitious concert and
recording schedule provided both the
stimulus and support for these gemeral

n

" ()erfor it.. : £

convictions. As for B1%§s’s contributions
to the organ world, Whitney quotes Bar-

bara Owen’s assessment: “Biggs created

his own memorial .in the records he
made, the music he edited, the students
he helped, and the untold number of
organs his influence helped to save or to
bring into beinl%; (185).

‘ C%apter 7, “Heavy Organ,” deals with

Fox’s post-Riverside years and his"
attempt to broaden -his audience to

include younger people in :popular
venues by togmgpm%l,;his pperls)on»al
Rodgers electronic organ (later succeed-
ed by an Allen instrument) and often
indulging -in. undignified slapstick. His
contempt for authenticity included dexi-
sive remarks about Biggs’s. approach to
the organ, both in design and perfor-
mance. Fox’s public appearances were
extravaganzas, such as hus all-Bach con-
cert with a psychedelic light show
1970 at the Fﬁhnore FEast, a rock concert
hall, whose recording bere this chapter’s
title. The remaindger of the chapter
includes reports of an altercation with
Biggs, Fox’s grandiose Center for the
Performing Arts at the Wolf Trap Farm
Park, further touring performances,
estrangement from his managers, and
deteriorating health that preceded his
death in 1980.

Chapter, 8, “Back to the Future,”
opens with a discussion of equal amd
unequal temperament to reintroduce
the recurrent topic of organs influenced
by historical research and seholarship.
T{u’s chapter is largely an account of the
work of orga.nbuﬂger C. B. Fisk, whose
eclectic productions signified ‘a retreat
from the Baroque-inspired excesses of

the -mid-1970s. By this ‘Hime, Whitney
‘observes, “the American-‘organ had— -

once more—truly -come into its ‘own”
(239). .

Chapter 9, “Reborn,” takes its title
chiefly from the chronicle of the restora-
tion (not rebuilding) of many important
historical instruments in America, begin-
ning with the Newberry Memorial organ
in Woolsey Hall, Yale University. The
rescue of o}lfd organs has been supported
by such organizations as the Organ
Clearing House, the Organ Historical
Society, and the American Guild of
Organists, and has been achieved by

enlightened cities that again regard -

them as objeets of civic pride. At the
same time, renewed pub ic interest in
pipe -organs has been encouraged by
radio and television programs that fea-
ture accomplished performers who offer
a broad repertory representing a redis-
covered eclecticism. Also, both improvi-
sations and transcriptions have reap-
peared in many programs. Whitney con-
cludes: “With inspired playing and bold
performance, organists can yet restore
‘Bach’s Royal Instrument’ to the promi-
nent place in American musical life that
itoccupied a century ago” (265).
Considering the audience of informed
nonspecialists’ for which this book is
intended, this book has many virtues. It
is a “reader-friendly” work, written in an
informal, ‘vernacular, free-flowing, con-
versational style consistent with the
author’s  journalistic  background.
Accordingly, it projects a sense of imme-

diacy to significant events not commonly

found in more scholarly productions.

The reportorial style incorporates frag-
ments of conversations wi prominent
people, letters, excerpts from newspaper
reviews and other reports, some typical
recital programs, and relevant anec-
dotes. Definitions of technical terms are
often incorporated directly into the text,
SIf{pplemented by a more formal glossary
of 35 terms at the end of the book.
Throughout, there are. 26 photographs
of organs and prominent persons.

Informed readers who are familiar
with the major publications in the field
will notice fjﬁe author’s indebtedness to
several eriginal sources: Barbara Owen,
E. Power - Biggs, Concert Organist
(1987); Richard Torrence and Marshall
Yaeger, Virgil Fox (The Dish) (2001);
Rolk Smitﬁ, The Aeolian Pipe Organ
and Tts Music (1998); and Charles Calla-
han, The American Classic Organ: A
History in Letters {1990); these are list-
ed inigle concluding Bibliography of 45
titles. There is a short section on sources
of recordings. ‘

This book -should experience wide
aceeptance among friends of the organ,
tutored-and untutored alike.

—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

New Recordings

John Near: The Boston Years
1970-1985. John R. Near Plays the
Aeolian-Skinner Organ at The
Mother - Church,; First Church of
Christ, Scientist, Boston, and the
Aeolian-Skinner at Grace Cathe-
dral, San Francisco. Raven Record-
ings OAR-620 (2 discs),
<www.ravencd.com>; available from
the Organ Historical Society, $14.98
(plus $3.50 shipping), 804/353-9226,
<www.ohscatafog.or >.

Georg Bohm: Preluci and Fugue in C
Major; César Franck: Choral No. 1in E
Major; Louis Vierne: Adagio from Sym-
phony No. 3, Carillon de Westminster;
William Boyee/arr. Virgil Fox: Ye Sweet
Retreat; J. Sy Bach/arr. Virgil Fox: Come
Sweetest Death, Come, Blessed Reést;

-James G. MacDermid: Behold What

Manner of Love (with Esperanza
Ismanm, soprano); Zoltdn Xodaly: Prae-
ludium in D-flat Major; Ralph Vaughan
Williams: The Old Hundredth Psalm
Tune; Olivier Messiaen: Dieuw Parmi
Nous; Maurice Duruflé: Suite (Prélude,
Sicilienne), Fugue sur le théme du caril-
lon des heures de la Cathédrale de Sois-
sons; Eugéne Gigout: Toccata in B
Minor, C%arles—Maﬁe ‘Widor: Choral
from Symphonie romane, Finale from
Symphony No. 8; Marcel Dupré:
Berceuse from Suite Bretonne, Prélude
and Fugue in B Major; Dale Wood: Pre-
lude on New Britain (Amazing Grace).

Organ Master Series (Volume One).
Gi’ﬁian ‘Weir Plays the Aeolian-Skin-
ner Organ of The First Church of

»page 14

“It was our good fortune

to have chosen the Bedient Pipe
~ Organ Company to rebuild our

Steere and Turner organ.

dient sound is of the highest

d the blend between the old
work is astounding.
is of the highest

- pipe organ How sounds
tful and plays with the
greatest of ease.”

. ~Paul R. Kosbwer

Minister.of Music, First Preshyterian Chivich

Professor of Music, UW - Egu Claire
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Christ, Scientist, Boston, Massachu-
setts. Priory Records PRCD 751,
<www.priority.org.uk>;. available
from the Organ Historical Society,
$14.98 (plus $3.50 shipping),
804/353-9226,
<www.ohscatalog.org>.

]oseph Jongen: Sonata Eroica;
Healey Willan: Introduction, Pas-
sacaglia and Fugue; Paul Hindemith:
Sonata I; Julius Reubke: Sonata on the
94th Psalm.

The July 1, 1952 issue of THE DIAPA-
soN heralded - the near-completion of
Aeolian-Skinner’s Op. 1203 in the
Extension of the Mother Church, the
First Church of Christ, Scientist (here-
after referred to as “the Mother
Church”), in Boston. This organ con-
tained 235 ranks of pipes (twenty-nine of
which were from the previous 1906
Hook & Hastings organ) and 13,389

ipes, and was to be the largest that Aeo-
Ean—Skmner built. The tonal design was
the work of Lawrence 1. Phelps
(1923-1999), who had previousliy
worked for Aeolian-Skinner as a techni-
cian, voicer, and tonal finisher. The
organ’s tonal orientation was slightly
unusual for a large Aeolian-Skinner in
the early 1950s: 108 of the 235 ranks
(roughly 46%) were contained in both
chorus ‘and solo mixtures. Phelps later
wrote, “the motives of the designer in
endowing this organ so richly with com-
pound stops were several. First among

ese was the wish to create an instru-
ment in which each division would be
complete and in every way independent.”

Some aspects of the tonal finishing
were not completed by Aeolian-Skinner
in 1952 due to cost overrun. The final
tonal finishing was completed during the
years 1972-1979 by Jason McKown, a
former Aeolian-Skinner technician. In
addition, a few tonal modifications were
performed over the years, and the
organ’s size increased to 237 ranks and
13,588 pipes. Extensive changes to the
Mother C}imrch organ were carried out
by the Austin Organ Company from
1995-99 in consultation with Lawrence

- Phelps. The organ currently: contains
233 ranks and 13,290 pipes. This review
will compare two recordings of the
Mother C%urch organ by John Near and
Gillian Weir that were recorded before
and after the changes made by Austin,
respectively.

John Near is known to many for his
ten-volume critical edition of %e Sym-
phonies for Organ by Charles-Marie
Widor. In addition, Near was associate
corganist of The Mother Church from
1972-1981. He recorded the selections
on this album between the years
1973-1985 using The Mother Church’s
recording equipment solely for his own
enjoyment. The recordings lay dormant
until 1999, when Near decided that it
was time to transfer them to compact
disc. Fortunately, the transfer was suc-
cessful, and Raven Recordings has pro-
duced this memorable set of recordings
in which the Mother Church organ’s
original sound has been preserved.

14

Over half the selections in this album
are from the nineteenth and twentieth-
century French organ repertory. While
some may feel that this literature would
sound more authentic on an instrument
with a greater French leaning, the
Mother Church organ’s musical sound
diffuses any sucl% misgivings. The
warmth of the 8’ fonds d’orgue is readi-
ly apparent. The Swell Vox Humaine
and Choir Clarinet, both ranks from the
original Hook & Hastings instrument,
ad§ their respective mystical and full-
throated voices in the Franck and the
Prélude and Sicilienne movements of
Duruflé’s Suite. The orsan’s tutti,
though mixture—dominated%
thrilling and never shrill or oppressive.
At the same time, the bright, clear plena
of the Hauptwerk, Positiv, and Swell
serve as an effective musical medinm
for the Bshm Prelude and Fugue in C
Major, the only German work on the
recording.

Large organs are often recognized for
their ability to render transcriptions
effectively,” and the Mother CIE\urch
organ is no exception. Virgil Fox’s
arrangement of William Boyce’s Ye
Sweet Retreat showcases the beautiful
Swell strings, Choir flutes, and the Solo
English Horn and French Horn, while
Fox’'s well-known arrangement of Come
Sweetest Death, Come, Blessed Rest,
displays the organ’s broad tonal palette
and Near’s abi%ity to register seamless
crescendi and decrescendi. Near solos
out the melody of “Amazing Grace” in
Dale Wood’s Prelude on New Britain on
the enchanting 2" Waldflte and 4" Kop-
pelfldte stops from the Positiv division,
which provides a beautiful encore to
this memorable album. All of the
remaining organ works receive fine per-
formances. Of special note is Near’s
model accompaniment of James Mac-
Dermid’s Behold What Manner of Love
for soprano Esperanza Ismann.

The tempi on a few of the works are a
Little slower than one might encounter
on other recordings, but Near easily
expresses his love of the organ and its
music through his sensitive musical
interpretations and registrations. Ex-
tremely detailed liner notes narrate his
personal odyssey of organ acquaintance-
ship and study, the history of the re-
cordings, and comments on the featured
works. A detailed stoplist, reflecting the
modifications set forth in 1978-79, is
also included.

Dame Gillian Weir, one of the
world’s leading concert organists, needs
no introduction here. Her multifaceted
career has carried her across the globe
as an ardent ambassador for the organ
and its literature. Weir also has a very

ersonal connection with the Mother
hurch Organ in that she was married
to Lawrence Phelps. She has issued a

set of three compact dises that were .

recorded on organs for which FPhelps
was responsible to honor both him and
his work. The recording of the Mother
Church organ is the first in the series,
and it is worthy to note that it is the first
recording of this instrument that
reflects the changes made by Austin,

which are detailed in the liner notes to

is simply -

Weir’s recording,

The opening octaves of Jongen’s
Sonata Eroica provide a commanding
introduction to &s album. These begin-
ning gestures, which lesser players might
pass off as a brief octave etude, are
musically shaped by Weir and powered
by a visceral drive. Tha ly, she
achieves optimal balance between the
dramatic and the sublime throughout
this work. She delivers a tenderly-
wrought main theme and slow move-
ment on one hand and passionate virtu-
osity on the other, which culminates in a
stunning coda.

Weir offers a first-rate performance
of Healey Willan’s monumental Iniro-
duction, Passacaglia- and Fugue. She
carefull controﬁ the Introduction’s
hushed beginning and plays the ensuing
fantasia-like section with a fervent out-
pouring of technique, musicality, and
spirit. Weir plays each variation of the
ensuing Passaca, lia so its unique contri-
bution to the whole is readily apparent.
She paces the Fugue expertly %rom its
simple beginnings through a tempestu-
ous middle section which transitions
into a dramatic conclusion. -

Hindemith’s lengthy Sonata I is
brought to life with a spontaneous and
fresh” approach. The um concludes
with ]u]li)us Reubke’s Sonata on the 94th
Psalm, where Weir's extensive piano
training serves her well. She tosses off
the difficult passages with Lisztian
bravura, but provides the right amount
of introspection in the brooding Grave
and the Einope‘ful Adagio sections. The
concluding Allegro-allegro assai section
has plenty of intensity and drive, pro-
pelling the listener to a hair-raising finish
using the organ’s full resources.

There has been much debate and
controversy over the changes made by
the Austin Organ Company under
Phelps’s direction in the 1990s. This
reviewer has read a few arguments from
various parties that have been both for
and against these changes. One thin
remains clear no matter what side of the
fence on which one sits—the current
sound of the Mother Church organ is
noticeably different now than it was
originally. T prefer the tone the organ
had before these changes to its. current
voice. No matter what one’s personal
conviction might be regarding these
changes, both artists should be congrat-
ulated for their fine recordings and their
desires to preserve the “old” and “new”
sound of this instrument for all to enjoy.

—David Pickering
McMurry University
Abilene, Texas

The Complete Organ Works of Sir
Hubert Parry. Played by James
Lancelot at Durham Cathedral. Pri-
ory PRCD 682 AB, 2 CD set. Avail-
able from Organ Historical Society,
$29.98 lus  $3.50 shipping,
804/353-9226; ' .
<www.ohscatalog.org>.

The ‘two CDs have playing times of
about 56 and 78 minutes. CD 1 contains
Fantasia and Fugue in G (1882 version);
Chorale Fantasia on “When I survey the
wondrous Cross™; Chorale Fantasia on

“O God our help™; Seven Chorale Pre-
ludes dfor Organ (Set 1—settings of
“Dundee,” “Rockingham,” “Hampton,”
“Old 104th,” “Melcombe,” “Christe,
Redemptor omnium,” “St. Ann’s”);
Elegy (1913); Toccata and Fugue “The
Wanderer.” CD 2 contains Seven
Chorale Preludes for Organ (Set 2—set-
tings of “Croft’s 136th,” “Martyrdom,”
“St. Thomas,” “St. Mary,” “Eventide,”
“St. Cross,” “Hanover”); Chorale Fanta-
sia on “The Old Hundredth”; Elégie
(1918); Fantasia and Fugue in G (later
version); A Little Organ Book in Memo-
ry of Sir Hubert Parry.

The Little Organ Book, published in
1924, contains a miniature by Parry
himself, and twelve short pieces (aver-
aging just over two minutes each), some
titled, some not, by C. V. Stanford; Her-
bert Brewer, Alan Gray, Charles
Macpherson, Ivor Atkins, Frank Bridge,
Harold Darke, Charles Wood, Walfer
Alcock, G. Thalben-Ball, H. G. Ley, and
Walford Davies. Most of these pieces
are not widely known; they vary from
routine and rather dull works to really
delightful gems.

Parry (1%48—1918) was not a very pro-
lific composer of organ music. The evi-
dence suggests that his inspiration came
in short spurts. The two versions of the
Fantasia and Fugue in G, which are as
different as two works stemming from
the same basic ideas can be; and the Toc-
cata and Fugue “The Wanderer™ are
episodic and decidedly uneven. Portions
o}f? “The Wanderer,” a posthumously
published work whose title comes from
the name of Parry’s boat, are, I think, the
finest things that Parry wrote for organ,
but they barely counterbalance some
VETy Prosaic passages.

The two sets of chorale pretudes con-
tain a number of the best chorale pre-
ludes based on English hymn tunes ever
written. In fact, virtually all of Parry’s
chorale preludes show a deft touch. The
single exception is the isolated fantasia
on “When I survey,” a meandering pre-
lude that suggests that the tune didp not
beguile the composer! james Lancelot
(1952— ) was a chorister at St. Paul’s
London; he studied organ in London
and Cambridge with Ralph Downes and
Gillian Weir. After a period as sub-
organist at Winchester, he became
organist and master of the choir at
Durham in 1985. He is fairly widely
known as a recitalist-in the U.S.A. and
Europe. Lancelot clearly knows Parry’s
works thoroughly, and treats them both
seriously and with affection. His choices
of registration for the chorale preludes
are so suitable that they seem
inevitable!

The Durham Cathedral organ was
built by “Father” Willis in 1876 and
extensively rebuilt and enlarged by Har-
rison and Harrison in 1905, 1935, and
1970. It is a four-manual of 97 stops
{about 115 ranks); the 12-stop Positiv is
played from the Choir keys. There are
24 pedal stops, including a two-foot and
a four-rank mixture, but there are also
four () eight-foot Diapasons on the
Great. The chorus reeds are magnificent
and are largely responsible for the
imposing “Full Swell,” a feature of many
English cathedral instruments. We hear

f

A L. Schluster

Hipe Organ Company
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We are pleased to announce a new addition to our facility. This new space is
scheduled for completion in early 2003 and will support our continued manufacturing
growth with two loading docks, a 30’ ceiling assembly room, and 5000 additional
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more details and our delivery schedule for 2003-2004.
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only a few of the organ’s possibilities
bere. Lancelot uses a wide variety of
fine solo stops in the chorale preludes.
The relativg{y loud combinations are
rich and solid, a bit too solid for my
taste! The accompanying leaflet (Eng-
lish only) is extremely informative and
provides an excellent introduction to

P ’s organ music.
a{%is is gilot a recording for repeated
listening, at least for most of us. It is an
important record of some notable work
that belongs in any comprehensive pub-

lic or private library.
—W. G. Marigold
Urbana, Illinois

New Organ Music

Scala Aretina, based in Mollerussa,
Spain, is a new publisher dedicated to
works from the Peninsular. There are
currently three series in progress; two
contain vocal music in both Latin and
the vernacular, and a third series is ded-
icated to keyboard music. A fourth
series dedicated to works from Portugal
has just been commenced. In the series
devoted to keyboard music, some pieces
are intended mainly for harpsichord or
clavichord, such as sonatas by Espona
and Clausells. Other volumes contain
works that are indeed intended primar-
ily for the organ; I have chosen two of
tﬁfese to review. The objective of the
editor is to produce a good computer-
set edition in modem clefs with a brief
introduction giving details of the com-
poser and the works. There is no critical
apparatus, but although they are not
infended as scholarly editions, these
editions are carefully produced to a high
standard of desktop publishing at a very
reasonable price. ?t is the infention of
the editor to publish works which in
many instances%lave never been printed
before. With the enormous quantity of
keyboard music particularly from the
18th century still awaiting scholarly
attention in Spanish libraries and
archives, this initiative is to be com-
mended. Further details can be found
on the website: :
<www.scalaaretina.coms.

Vicente Rodriguez. Batalla y tocata
de clarines para érgano, edited b
Javier Menéndez; Scala Aretina
Serie C; Volumen 4C.

Perhaps better known today for his
manuscript of 30 sonatas and a pastorel-
la for harpsichord, Rodriguez, successor
to Cabanilles as orgamst at Valencia
cathedral, also left some organ works in
manuscript. Here we have two more
examples of the genre of Batalla, but
these two pieces, both in D, show signs
of European classicism. The first piece
opens m’ﬁh a movement magked Grave;

ter 14 bars RH eggio ration is
carried into the %,I-IPEI gug;derg%alf—note
chords before a short passage in quar-
ters leads into an Ayroso. Here the low
D is marked for contras (pedal), and the
RH contains predominantly arpeggiated
16th-note figures (although there is a
series of repeated notes) punctuated
with passages in 6ths and 3rds. Similar
sequences over a dominant pedalpoint
A modulate back into D and three final
bars over A bring the piece toa closin:
chord. The second movement is a rol-
licking “fugue” in 12/8, the subject of
which is mainly arpeggiated. There fol-
lows a short binary form movement in
3/4, the RH almost entirely in thirds
over held pedalpoints. The concludin
movement is a “Con Ayre” consisting o
RH fgures in thirds and sixths devel-
oped entirely over a pedalpoint D until
tTEe final cadence.

- The second Tocata is clearly con-
ceived for a RH solo and is in two
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THE SAINT THOMAS CHOIR
OF MEN AND BOYS

Gerre Hancock

Organist and Master of Choristers

October 14
SAINT PAUL'S
CATHEDRAL CHOIR
London, England
John Scott, Organist and Director of Music

October 28
HAPPY BIRTHDAY, DEAR NED!
A Concert of Choral & Organ Music
Celebrating the 80™ Birthday of
Ned Rorem.

The Composer at the piano.

December 16 & 18
Handel
MESSIAH
With Concert Royal

Kirsten Blase, Soprano
Scot Cameron, Countertenor

David Vanderwal, Tenor
Curtis Streetman, Bass

March 30

- THE KENNETH A. LOHF CONCERT

Handel
ISRAEL IN EGYPT

With The Saint Thomas Baroque Band
Michael E. Feldman, Founder

Julianne Baird, Soprano
Judith Pannill, Soprano
Thomas Dinan, Countertenor
Gregg Carder, Tenor
Woodrow Bynum, Bass
Steven Herring, Bass

TICKETS & INFORMATION:
2126649360
FIFTH AVENUE AT FIFTY-THIRD STREET
NEW YORK
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movements only. The first (without
tempo indication) contains rhythmic
variety including 16th-note triplets and
dotted figures. The second in” 3/4 con-
tains more oscillating and scalar 16th-
note figures than the preceding piece,
and a jaunty modulatory sequence of
two 16th-notes followed by four Sth-
notes is passed from hand to hand. The
piece closes with 32nd-note sweeps over
a dominant pedal, and a decorated final
chord. These pieces, especially the sec-
ond, would make good recital pieces, or
could serve as voluntaries for a festal
occasion, providing that the organ has
good trumpets, clear but not too stri-
ently raucous!

Anténio Soler. Obras para érgano,
edited by Javier Meénéndez; Scala
Aretina Serie C; Volumen 3C.

While Soler is justly renowned today
for his 120 or so keyboard sonatas and
fandango primarily conceived for harpsi-
chord, clavichord or fortepiano, he left a
small corpus of organ pieces in addition
to the concerti for two organs. This vol-
ume contains four pieces, a Partido y
Fuga in F, with three Intentos. The par-
tido contains much galant figurafion,
including some oscillating figures which
call for widening leaps of up to two
octaves. The key signature changes as
the modulations run through remote
keys, and the active LH against a rhyth-
wically varied RH makes this a most
challenging movement. The foﬂowh:ﬁ
fugue is really a bipartite sonata wi
repeated sections; the light galant style
and texture rarely make demands on
player or listener. The next two inten-

-fos, in d minor and ¢ minor, are much

sterner stuff, running to 295 and 342
bars respectively. These pieces pay
homage to an earlier golden age of
Spanish keyboard mastery, with some
clashing dissonances, particularly in the
¢ minor piece at the end of the subject
when. there is .a-trill ‘on the sixth-as-a.
half-note before it falls to the dominant,
and ty%ical melodic augmented sec-
onds. The second piece is more densely
contrapuntal, but in both, voices appear

and disappear far more arbitrarily than
the intentos closing the six sonatas
63-68 in the Rudio edition. In the ¢
minor piece there is a wonderful
moment in bars 304-7 when the rhythm
dissolves into §roupings of three as the
LH arpeggios descend under held thirds
in the RH. For both pieces, caréful stud:
will bring ample rewards. The final worl
is a much lighter Intento in G, with long
pedalpoints played on the contras. Far
more homophonic than the previous
two, it has several interesting modula-
tions before its 270 bars of quarter-note
movement in cut time - conclude. One
source does include a Prelude in ¢ minor
associated with the intento but it has not
been made available here, nor has an
Intento in G published by Pedrell nearly
100 years ago.

Both these volumes are neatly pro-
duced and contain a brief introduction.
The titles projected for publication
incJude tientos ‘and versos by Gabriel
Menalt, tocatas and a sonata by Pedro
Rabassa, and versos by Espelt. T look for-
ward to Sefior Menéndez continuing to
make some of these treasutres available.

—John Collins
Susserx, England

Toccata Festiva, Franklin D. Ash-
down. Birmamwood Publications
(sole distributor MorningStar Musie
Publishers), 2001, catalogue number
MS%{[—IO-QGG, ]?;8.00.

The 8-page showpiece Taccata Festi-
va calls fgrga povvg%ﬂ, bright-sounding
organ with two manuals and pedals
(three manuals are listed in the specifi-
cations in the score, but the Swell is cou-
pled to the Great and Choir maniials and
pedals, and. is never heard alone). The
composition is in A-flat major, with
many transient .dissonances created by
the empbhasis on linear movement of
parts, and 6/8 time, and Ashdown is con-
cerned with the development of three
bappy, lively ideas. The first to be heard
is ‘a sixteenth-note germ motif of six
tones that is the basis of a carillon:like
moto perpetuo. The next to appear is a

NEW! Al}l of the Organs on Eight CDs

| “visit www.ohscatalog.org
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chordal fanfare metif. And finally, a
wide-ranging, dancing theme in eighth-
and quarter-notes is.‘introduced. The
fanfare .appears intermittently and is
always perﬁ)rmed on the Great. More
impertant is the sixteenth-note ripplin
motif-that rings out in the manner o

ealing ‘bells. This is mainly played on

e Choir manual and provides a carpet
of sound from-beginning to end.-As a
counterpoint to this, the lilting lyrical
theme ‘is articulated throughout the
composition either on the Choir or the
pedals.

Ashdown develops these ingredients
with conviction.and joy, and he builds up
to a brilliant, full organ climax at the
end. Such a felicitous work will probably
delight many able church organists who
are on the lockout for a new, modern-
sounding, flashy postlude that is easy to
learn-and yet sounds formidably hard to
play. In fact, Toccata Festiva is not téch-
nically difficult, due-in no small part to
the very repetitive, simple - sixteenth-
note carillon patterns.

—Peter Hardwick
Brechin; Ontario

Leéhotka, Gabor, Noél pour orgue.

“E.C. Schirmer 5496, $19.95.

Polish' concert organist Gébor Lehot-
ka has produced an intriguing set of four
carol arrangements. This major work of
roughly - twenty minutes -duration. con-
sists ofy a free fantasy on In dulci jubilo, a
rather rustic pastorale in which shim-
mering . broken - chord figuration alter-
nates with a Polish carol, a ternary-form
scherzo with “spiky” clusters that frame
a legato settingof another Polish carol,

and a brilliant set of variations on Noél -

nouvelet-(of the Dupré Variations fame).

The -harmonic language is consistently
interesting with strong tonal references
-that are expanded by clusters, -added

tones, lots ‘of very clean quartal and
?uintal sonorities, pandiatonicism, and
requent usage of Hungarian folk modes
or scales which are highly reminiscent of
Bartok and Kodaly. This is- decidedly
modern music in-which the harmonic,
melodic and rhythmic elements are still
able to engage rather than repel most lis-
teners and performers alike.. It was orig-
inally composed fora two-manual instru-
ment -of nineteen stops, and works
equally well on either a small or-large
instrument. The piece is fairly difficult
from a technical standpoint, but is high-
ly recommended either in its totality or
as individual movements for recital or
festival service use.

White, Jack Noble, Grace and Jubi-
lation, Six Organ Solos. HW. Gray
GBMO110, $8.95.

Jack Noble White has produced a
bright jig for the trumpet, a gentle,
un‘gulaﬁ:ﬂg setting of an Iona folk song,
and four pieces that are based on the
hymn tunes Ode to Joy, Picardy, Amaz-
ing Grace, and For All the Saints. The
writing is facile and uncomplicated, and
may be an excellent answer to the those
situations, such as so-called blended ser-
vices, when well-written organ music
with interesting harmonies is desired
that must also have easily accessible
melodic and rhythmic features.

Wold, Wayne, Suite on O Day Full of
Gladness. Augsburg Fortress 11-
10827.

Each of the five sections of this care-
fally crafted suite is based on the hymn
“O Day Full of Gladness,” and they are

described inthe score as follows: intona-
tion, trumpet tune, veneration, inven-
tion, finale. The compositional idiom is
interesting, but rather -conservative yet
moderately easy to perform. Although
the piece works well as a.cycle, the indi-
vidual movements could also stand inde-
pendently. For example, ‘the trumpet

“tunewould make afine processional; the

veneration works nicely as a communion
meditation: and the delightful neo-

‘Bachian two-part invention should cause
-a few toes to tap, and perhaps elicit a
. smile among -organists because of - its

close approximation to a well-known
Bach fugue subject.
—Warren Apple

Venice Presbyterian Church -
Venice, Florida

New Handbell Music

Song of the Manger, Arnold B. Sher-
man, arr. for 3-5 octaves -of ‘hand-
bells with optional 3-5 octaves ‘of
handchimes, Agape (Hope Publish-
ing Company), Code "No. 2272,
$3.95, Level 2+ (M). ’
Here is a unique arrangement-of the
familiar carol using the tunes “Awayin a
Manger” and ‘Vﬁ? Zlobie Lezy.” The
uniqueness results from -changing ‘the
meter of these tumes from 3 to 4g the
added beat in each measure giving the
setting a more reflective nature. The
music is very aceessible and. should

make a nice diversion from any .of the -

available handbell “manger”™ pieces.

Carol of the Bells;',Ker Boyée,.arr.

for two octaves of handbells, Agape-:

(Hope Publishing Company), Code
No. 2275,83.50, Level 2 (M-).

This Ukrainian Garol, originally writ-
ten by M. Leontovich, is given quite a

-gentle approach, - different from the

many mnon-stop choral/instrumental
arrangements available. There is some
new material provided by the arranger
which brings the piece to a momentary
halt, with the familiar theme beginning
again, key change and all. This is a per-
fect piece for a -small ensemble of
ringers.

We Three Kings, arr. by Mark
Hayes, transcribed for handbells by

' Jefferey A. Hall, for 3-5: octaves of

bandbells, Harold Flammer Music
(Shawnee Press); HP5428, $3.25,
Level 2 (M).

This popular Epiphany carol is well
written with some tricky syncopation
coupled with the meter in 4/4 time
rather than the usual llting 3/4. This
change in rhythm adds a totally differ-
ent dlg_mension to the arrangement. Play-
ers and audience should enjoy this novel
approach. Altough quite approachable,
rﬁyﬂlmieaﬂy it will be a challenge.

- O Little Town of Bethlehem, arr. by

Cynthia Dobrinski for 3-5 octaves
of handbells, Agape (Hope Publish-
ing Company), Code Neo. 2270,
$3.95, Level 3 (Mx+).

The traditional melody for this text is
given fresh melodic treatment to keep it
mteresting from beginning to end. Full,
Tuscious harmonies make the text come
alive. This should be a joy to play and
hear.

—Leon Nelson
First Presbyterian Church
Arlinggon Heights, Ilinois
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Sewanee Church
Music Conference

. Church musicians from 22 states par-

ticipated in the 53rd annual ‘Sewanee

Church Music Conference, which was
held July 14-20 at DuBose Conference

Center in Monteagle, Tennessee, and at

the University of the South.in Sewanee.

Keith Shafer, director of music and

organist at St. Paul’s Episcopal Church

in Au%lusta, Georgia, planned -and

directed the conference.

Heading the conference faculty was
Murray Somerville who had-just com-
pleted a long tenure as university organ-
ist at Harvard and had moved to

Nashville as the newly appointed direc- -

tor of music and organist of St. George’s
Church. Along with Somerville, Robert
Delcamp, professor of music and uni-

ﬁ

Joseph Flummerfelt conducts a rehearsal of the Mozart Requiem

Schweitzer of St. James Press; and
Keith Shafer led rehearsals and present-

of Youth Pro Musica, the Greater
Boston Youth Chorus, discussed choral

oz%anist and choirmaster of the Episco-
% Church of the Nativity in

untsville, Alabama, brought his junior
choir. The Rev. Dr. Christopher Bryan,

rofessor of New Testament at the
gchool of Theology of the University of
the South, led the daily services andina
series of lectures explored Biblical con-
cepts of creation.

In mid-week three buses took 125
conferees to Atlanta where they formed
the choir for Evensong at the Cathedral
of St. Philip. Somerville conducted the
choir, David Fishburn, associate organ-
ist and choirmaster of the cathedral,
pleﬁlyed the organ, and Bryan was the
officiant. On Saturday night at the Uni-
versity of the South the conferees sang
the Mozart Requiem with the Sewanee
Summer Festival Orchestra conducted
by ]osEe:ph Flummerfelt. On Sunday the
Holy Eucharist service used the Missa
Brevis in D by Mozart and Telemann’s
Laudate Jehovam, all accompanied by

versity orgemist at the University of the
South; Thomas Gibbs, professor. at
Birmingham-Southern College; Mark

ed lectures, worksho%s, and reading ses-
sions. Hazel Somerville, artistic director

techniques for young woices. For
demonstration purposes Jason Abel,

Somerville’s direction.

organ and a string ensemble under

—Mary Fisher Landrum

New @Wyj l[tmcﬁr Advent avd Christinas
from Warver Bros, Publications

Collections

CHRISTMAS PRAYLUDES

(Eight Reflective Organ Solos)

arranged by Ruth Elaine Schram

(GBMO0203) $8.95

This collection includes eight favorite Christmas season
titles arranged for the intermediate-level organist. Each
is set in a reflective mood, thus perfect for Christmas
Eve service prelude music. Included are such favorites
as: Come, Thou Long-Expected Jesus + O Come, O
Come Emmanuel * Infant Holy, Infant Lowly = Joy to the
World's What Child Is This, and others. You will find
these arrangements usefisl for any denomination.

HE IS BORN

(Six Christmas Carols for Organ)

arranged by Mark Thewes

(GBM0312) $7.95

Mark Thewes is known for his wonderful arrangements
of hymn tunes, and organists will enjoy this collection of
intermediate-level carol arrangements. All of these car-
ols are familiar and will make very nice additions to hol-
iday services or recitals. These pieces will be effective
on almost any size instrument. Titles include: He Is Born
« Infant Holy, Infant Lowly « What Child Is This.» Silent
Night » Hark! The Herald Angels Sing » O *‘Come,
All Ye Faithful.

O COME, DIVINE MESSIAH

(Seven International Carols :

for Advent and Christmas)

by Robert J.-Powell

(GBMO0112) $12.95

Robert J. Powell presents another splendid collection
of beautiful hymn tunes from around the world for the
Advent/Christmas season. The pieces represent a vari-
ety of moods such as peace, radiance, anticipation,
etc., and congregations will surely be moved by these

arrangements. Each is easily learned and suitable for-,

almost any size instrument. Something new for every
church organist..

P

A»& WARNER BROS. PUBLICATIONS

“Warner Music Group = An AOL Time Warner Company-
15800°'NW. 48th- Aveniue = Miami, FL 33014

THE COMING KING

(Three Pieces fer Christmas)

by John G. Barr

(GBMO0306) $8.95

John Barr never disappoints-and has written another
exciting collection of organ music for Advent and
Christmas. The first piece is an uplifting trumpet tune
based on“Adeste Fideles,” with the melody moving
from hand to hand accompanied by -both duple and
triple patterns, and a simple pedal part. The lovely
melody “O Come Little Children” is set in a bright,
almost trio style and will be.quickly learned. The final
piece is a multi-sectioned’ partita based on “Veni
Emmanuel.” Barr opens with: a haunting prelude with

open fourths in a free meter and then moves to a sim-

ple trio form followed by “The Angel’s Harp” emulat-

ed by arpeggiated chords throughout. Movement IV is’

a sensitive “Meditation” registered: with strings in the

-manuals and the melody in the pedal. Barr concludes-

this work with a grand toccata that lies-easily under the
hands. A must! ‘

Solos ,

A CAROL FANTASY : S
(Suite Noel) ‘

by Franklin D. Ashdown

(GSTCMO0206) $4.95

Ashdown has createdanother spectacular piece incor-
porating six familiar carol melodies into-a continuous
suite. The free form will intrigue many organists, mak-
ing this piece a wonderfiil recital selection. The carol
tunes used are: This Is the: Truth Sent from Above
(English) » The Holly and the Ivy (English) « O Little

One Sweet (German) * Good King Wenceslas:

(English) « Silent Night (Austrian) * The First Noel

(English). Also"a great selection for pre-service music .

on Christmas Eve!

TWO CAROLS FOR CHRISTMAS

arranged by John G. Barr

(GSTCMO0205) $4.95

John Barr, a favorite of many, has arranged two beloved
Christmas carols for the coming season. Meditation on
“In the Bleak Midwinter” is a reflective setting with lush
chords supporting the familiar melody in the left hand.
A bit more involved is his Prologue:on “On This Day
Earth Shall Ring” A running fourth pattern and a six-
teenth-note pattern in the right hand offer a challenge
but add to the mood and excitement of the overall work.
A great recital piece or service prelude.

VARIATIONS ON

“ANGELS WE HAVE HEARD ON HIGH”
by Michael Helman

(GSTCMO0305) $4.95

Exquisite! A set of variations like no other. Helman has
done-it again, giving organists a truly fantastic set of
variations on a favorite Christmas tune. Each variation
includes the text, offering an idea of the musical image
portrayed. These are not for the average organist and will

~make a spectacular addition to any recital or worship

service. Helman’s variations deserve a serious look by
serious-organists. The set opens with a flowing pastorale
and then a trio followed by a brilliant trumpet tune: Next
is a beautiful meditation in mixed meter with the melody.
in the pedal, and the set closes with a splashy toccata:

Crgay and Piave Dyet

A CHRISTMAS SUITE

{Three French Noéls for Organ/Piano Duet)

by Edward L. Good

(GOPDMO0301) $12.95

Organ and piano duet teams will greatly enjoy this set of

" French noéls. The melodies are passed from player to
. player, and each also has bright accompaniments

“throughout. -Congregations-and audiences are sure-to
+ enjoy hearing these duets. The turies are all familiar and

include: Nogl Nouvelet, Une jeune Pucelle, and II est né.
(Two copies are included.) s

" These and- other itles in. our-organ catalog are available
from-your favorite-music store. Call 1-800-327-7643 or:
305-620-1500, ext. 7399 for information or a store near you.

OCTOBER, 2003
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London Chats #1
Michael McCarthy

Gordon and Barbara Betenbaugh

Michael McCarthy has recently been
appointed director of music at Washing-
ton National Cathedral. We had occa-
sion to speak with him on June 25, 2003,
at the London Oratory School where he
is currently director of The Schola of the
school, a choir of boys. We attended an
8:00 a.m. rehearsal of the Beethoven
Mass in C and the daily Psalm. Then we
had coffee in the lounge and adjourned

to the garden for an interview. We spoke

on a variety of topies.

GB: Michael, you said earlier over cof-

fee that you were going to do a lot of

%;)l honic music when you get to
azﬁington Cathedral.

MM: Yes, I hope it will feature high-
ly in the musicalp program. Whilst %he
composers of the polyphonic era were
or%anists they were in fact singers first
and foremost. They progressed through
the choirs to direct, so they had a dis-
tinct understanding of vocal phraseolo-
g{l. I believe that understanding p(;%f—
phonic music texturally and structurally
is terribly important to articulating and
understanding musical phraseology in
general.

GB: What are your plans for the Psalter
at Washington Cathedral?

MM: In Washington the Psalter must
do two things. Firstly, it must reflect the
wealth of great chant writing throughout
the world, but secondly and significantly
it must reflect the history of the place in
which it has evolved and composers
associated with that particular place,
either locally or regiongly. The heritage
of the cathedral needs to be at the heart
of such a book.

GB: Well, what are %our hopes and
dreams for Washington?

MM: Well, T dont know. I'm not
going on a crusade either for my own
self or for the sake of Washington. I'm
just going to do a job and to do'it to the

est of my ability. It is easy to want to
aspire to be like other famous cathedral
choirs. Whilst ambition is, of course,
positive in nature, it can be damaging.
There is much work to do in Washing-
tor. Rather than try necessarily to emu-
late the great cathedral choirs such as
Westminster or St. Paul’s, it is impor-
tant to identify our own unigue
strengths and characteristics and build
on those. At the end of the day our cen-
tral role is to help enhance the work of
the cathedral by uplifting prayer.

GB: The crux of good choir training is
first of all knowledge of the voice. I think
it’s important to note that they were wise
enoug{; to get a vocal culturist instead of
just an organist that was a skilled trainer.

MM: Yes, I think that the heart of
good choral singing is good choral
technique. I really believe that my
strenggh m this post will be an under-
standing of essential technique. There
are a lot of services to get through and
if the children are having vocal trouble
because they haven’t been taught how
to use the instrument it slows things
down. If you can get to grass roots and
teach them about vocal productiomn,
then they will have some grasp about

how they can fix their own technical

gﬁestions. It will speed the process
rough, you’ll get more music done
and to a higher level.

BB: Will you do girls choirs as well?
MM: Yes, I'm there to do all the
choral music basically.

GB: Several times during my time at
Washington Cathedral as a Fellow in
music during Evensong with just the
boys singing, there were a couple of
“train wrecks.” Things didn’t go too well.
However, it would be fixed the next time
around.
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MM: I think you have to expect that if
you're going to be the train driver. Occa-
sionally the train will come off the rails
and that will be the case whatever. It
happens -even with the best choirs.
There is no foolproof way of avoiding
this. However, by investing heavily in
the choristers” musical and vocal edillca—
tion you can reduce the level of risk.

BB: What system does Washington
Cathedral have in place for teaching the
robationers?

MM: The probationers will train for
about two years. Part of their weekly
routine would be to attend Evensong.
They will also be given a fairly intensive
course in music theory and sight-reading
as well as vocal instruction. Graduall
they will come up to speed at whic
point that up so that they can slipstream
into the main choir.

GB: Jim Litton, the “Man for All Sea-
sons,” interim choirmaster, has certainly
made your job much easier.

MM: I got to know Jim well over the
past six months. He is a real gentleman
and a man of fg‘reat integrity. In a very
short space of time I appear to have
acquired a very good friend. He’s retir-
ing now, but I'm not entirely sure he’s
quite worked out the definition of retire-
ment yet! I understand he’s going to
Princeton to look after one of their
choirs for a term.

GB: Four of our choristers from Can-
tate, the Children’s Choir of Central Vir-
ginia, auditioned and were accepted into
The American Boychoir. We've worked
with Jim there fhrou%ﬁl the years and
have great respect for his abilities.

MM: He’s a real gem!

GB: Tell us about your work singing in
professional choirs.

MM: I have sung for about 15 years
now with The Sixteen. They are a cgoir I
have been with for most of my working
life. Sadly, that came to an end two
nights ago with a fairly big party follow-
ing a concert in the northernmost island
of Scotland—that was fun. I'm still
recovering! The other well-known choir
would be the Monteverdi Choir. I have
been involved with them for about five
or six years now. The last three of them
T've been the choir manager, so I deal
with the contract booking of all the
singers, and work closely with John Eliot
Gardiner, personnel and a little bit of
programming. Along with that there are
a few other London-based choirs, the
English Consort, the Gabrieli Consort,
for whom I have done occasional work.
One other newish choir I sing for is the
Cardinall’s Musick. Andrew Carwood is
the director. We went to school togeth-
ex, were at Christ Church Oxford as lay
clerks for a time together, and are life-
long friends. When we were at Christ
Church he formed the choir which is a
now well established and well known
touring group. I suppose those are my

main singing groups.

BB: Tell us about your film and TV pro-
jects with The Schola.

MM: Through my singing contacts
I've been able to nurture a relationshi;
with the film companies for the possibil-
ity of bringing tI?e
Harry Potter has been a little bit of our
lives, but certainly Lord of the Rings the
last two years has been the bulk of it. It’s
a very unpredictable business. The
phone rings, and theyll want somethin
next week. It could be Lord of the Rings,
it could be a documentary about drivin
safely on the right hand side of the roa
(laughter). It could be anything really.

BB: Do you normally have to put in
extra hours for prep?

MM: Yes, with £e film stoff it always
comes at short notice, so you can’t just
manipulate their time in school. Their
education comes first. With the concert
work you'll see it coming up six months
abead, and you'll just work it in to the
schedule. I think it’s only fair to try and
make sure that you acgieve what you
want to achieve in the ime youw've got. If
gou go asking for extra time it needs to

e for some ing really quite important.

GB: Do you have another rehearsal at
the oratory besides the 40 minutes?

MM: No, that’s it, Monday to Friday,
and then an hour before Saturday mass.
There are occasions when we are putting
on concerts where we have to get pro-
fessional singers in, so we rehearse ‘in
class time, but this is only once or twice
a term. The discipline is to use the time
as well as you can and not intrude into
any other tme. It’s important for the
choristers to get away from music as well
and to be children. That is really impor-
tant. Take someone like j]aumes O’Don-
nell (Westminster Abbey) who’s fantas-
tic with the kids. Never for one moment
does he forget that he has 8 to 13-year
olds in front of him, but yet he treats
them like adults when they are working.
The boys reall respong to it—they
respect him and he respects them and
the results show.

GB: Do you have anything specific
about Washington that youd like to
share?

MM: Accepting that job has been a
huge decision personally to give up a
singing career that has taken me all over
the place and provided some wonderful
music making experiences. The job at
Washington is huge, but the potential
there goes beyond any other place I have
seen. You can work with children from
age four and put together a program at a
junior level. At the other end of the scale
you could then have a student choir of
16-18 year olds who will have had a con-
siderable amount of experience with
sight reading, and vocal pedagogy. I have
not seen any other program anywhere
that has that sort of opportunities that
are there.

boys in to record.:

T'm very lucky to be able to have the
task of taking this program forward. If it
works it could be spectacularly success-
ful. T hope so, if not for my sake then for

the next person. I'm conscious, as I've -

been conscious of both the choirs I've
built in the past ten years, that the per-
son who really cuts their teeth with the
choir probably at the end of the day
doesn’t get to enjoy the benefits of their
labours. Tt woulé ﬁe my hope that the
next director of music 10 years, 20 years,
100 years down the line will inherit a
strong program and will then be able to
take the choir on to another level. We'll
see.

GB: Well put!

MM: In the UK if you drove around
every church that had a professional
sung service on Sunday morning in Lon-
don you'd be counting 20 or 25 cathe-
drals and churches. This is music sung
by essentially professional (or there-
abouts) quality singers. In Washington
there isn't really that depth in numbers
so the pool of excellent choral singers is
quite small. A wonderful thing to be able
to do in Washington would be to nurture
and widen the net of teenage singers as a
way of investing in the future, possibly
through advanced choral courses to pre-
pare potential choral singers.

BB: The RSCM is having their first
course for handpicked older youth at the
cathedral this surnmer.
GB: One of our sopranos (a 17-year old)
is in it. .
MM: It may be through the RSCM
that the cathedral can offer real support.
This is something that I look forward to
exploring with Ben Hutto. In England
there is-a well-known and well organized
choral course for 16-18 year olds at Eton
College near Windsor. It does excellent
work I providing a focus for young
singers. To be able to invest in the musi-
cal education of the choristers at the
cathedral and see them return one day
as professional singers or as professional
people for whom singing is a bigll:art of
their lives would be truly rewarding.

GB: We need that really badly. I hope it
can happen. It will be exciting.

MM: For every ten singers that we
will have trained I hope that at least one
or two of them might go on to be
singers/directors themselves. As I pre-
pare to start my work at Washington this

articular aim has to be somewhere well

own on the list, but it’s something to
work towards. I look forward to the chal-
lenge very much.

Our interview ended with the burning
question of the day as to whether
Michael’s l-year old daughter would
speak American English or the Queen’s
English. There was much laughter as
this point was debated. The results
remain to be seen. We wish Michael well
in his new post and welcome him to our
side of “the pond.” We feel confident he
will be very successful in Washington. As
we left the oratory school, he was on his
way to a rehearsal of the Stravinsky
Mass.

Several weeks later, Michael conduct-
ed his last service at the oratory. Gordon
sang with the boys plus professional men
in t%e Beethoven Mass in C. The perfor-
mance was exciting in that wonderful
r(})lom. At thehconizi usion of Mass the
choir parents hosted a going awa
for Mi%hael in the gardgn. & Y partz

Gordon and Barbara Betenbaugh are
organist/choirmasters at First Presbyterian
Cﬁurch in Lynchburg, Virginia. They have
recently returned from a 13-week sa%atical
in the ly]K They dlso direct Cantate, the Chil-
dren’s Choir of Central Virginia, and Mrs.
Betenbaugh is chapel organist and assistant
choral director at Virginia Episcopal School
in Lynchburg.
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Redlands Rejuvenated: Organ & Festival
(The return of Casavant Opus 1230)

Irmengard Jennings

The late Dr. Samuel John Swartz
founded The Redlands Organ Festival in
1987. Held on the campus of the Univer-
sity of Redlands in southern California,
the festival features many of the world’s
leading organists in concerts, lectures
and masterclasses. Formerly, clinicians
had to rely heavily on the aging 1927
Casavant organ (opus 1230). The Memo-
rial Chapel, on t}E)le university campus,
houses the organ. Due to the renovation
of the chapel the festival was silenced in
2000. The organ returned to the Casa-
vant Fréres factory in St-Hyacinthe,
Québec, Canada for rebuilding. On April
3, the reinstalladon of this grand sym-
phonic organ was complete, and haﬁ’g&,
once again, as a great success.

The week-long celebration of this
landmark instrument ran from May
11-14, 2003. The artists for this year
included Pierre Pincemaille, Crai
Williams, James Welch and Russe
Hancock, Christopher Pardini, and
Jacquelin Rochette. M. Pincemaille is

ar organist of the Cathedral-Basilica
of St-Denis in France. Mr. Williams is
organist and director of music of the
Cadet Chapel at The United States Mil-
itary Academy, West Point, New York.
Dr. Welch is university organist at Santa
Clara University. Russell Hancock is
director of the Shorenstein Forum for
Asia-Pacific Studies at Stanford. Mr.
Pardini is the senior organist at the
Crystal Cathedral, Garden Grove, Cali-
fornia. Jacquelin Rochette is artistic
director at Casavant Fréres.

Jacquelin Rochette %a;ve the keynote
address covering the history of Casa-
vant, its ties to the great Cavaillé-Coll
tradition, and the influences that shaped
the original design of the University of
]:'iedlangcjli1 instrument—and comments
on the renewal of interest in the sym-
phonic organ. He emphasized preserv-
ing high “quality performances and
diversity in programining.

Pierre Pincemaille presented the
inaugural concert with virtuosic flair,
His program included the Prelude and
Fugue in E-flat Major, BWV 552 by J. S.
Bach, Choral in a minor by César
Franck, the Scherzo from Symphony
No. 2 by Louis Vierne, Choral varié sur
Veni Creator, op. 4, of Maurice Duru-
¢, and Le banquet céleste by Olivier
Messiaen. He also performed two
improvisations on submitted themes:
the first, a chorale suite in the style of
J.S. Bach; and the second an improvisa-
tion in free style.

Craig Williams presented a solid per-
formance of nicely varied repertoire.
This program included Carillon, op. 27,
no. 4, by Marcel Dupré, Trio Sonaia in
C Major, BWV 529, by J. S. Bach, a
transcription of the theme from “Largo”
of Symphony No. 9 by Antonin Dvorik,
and the Concert Variations on “The
Star-Spangled Bariner,” op. 23, by Dud-
ley Buck.” The second half included
Trumpet Tune in B-flat Major by Roy
Brunner, Sonata in F minor, op. 65, no.
1, by Felix Mendelssohn, and three
movements from Dix Piéces by Eugéne
Gigout. Lynwood Farnham’s Toccata on
“O Filii et Filiae” was the encore.

The Welch-Hancock Duo was
delightful, and featured seldom-heard
organ and piano music: Prelude, Fugue
and Variation by Franck, the Festival
Overture, op. 50, by Edwin Grasse, Pre-
lude and Jubilee ﬁy Dale Wood and
three movements of the 6 Duos pour

Piano et Harmonium by Widor. They |

also played the Final alla Schumann by
Guilmant, the evocative “Muir Woods™
from Three Northern California Land-
scapes by Sondra Clark, Intermezzo and
Scherzo from Joseph Clokey’s Sym-
phonic Piece, three movements from 6
Duos pour Harmonium et Piano, op. 8,
by Saint-Saéns, and finally, Fantaisie for

Send a sample copy of THE DIAPASON
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Organ and Piano by Clifford Demarest.

hristopher Pargim' layed with con-
fidence and gave a skillful performance.
This diverse program included Festival
Toccata by Percy Fletcher, Clair de
Lune by Claude }Sebussy, Fantaisie in
E-flat Major by Saint-Saéns, Soliloguy
by David Conte, Rubrics by Dan Lock-
lair, Cathédrales by Vierne, and Sonata
I in d minor, op. 42, by Guilmant. He
closed with an encore, Sonata on the
First Tone by José Lidon.

The festival featured an eclectic sam-
pler of workshops, lectures and demon-
strations. Jacquelin Rochette spoke
describing the specific changes accom-

lished on the Opus 1230 project. He
giscussed Casavant’s philosophy regard-
ing organ restoration, and gave an exhi-
bition of the various stops in each of the
divisions of the organ. He played the
Variations de concert by Bonnet, Pascha
Nostrum and Terra Tremuit by
Reboulot, and the Adagio and Final
from Symphony No. 3 by Vierne.

Christopher Pardini presented a ser-
vice repertoire workshop that highlight-
ed music that is accessible to most
organists and appealing to a wide range

of tastes and styles. Organist I|'(ames
Welch and pianist Russell Hancock gave
a lecture-demonstration  entitled
“Unlikely Bedfellows: The Organ and
the Piano.” This focused on the small
but fascinating body of classical litera-
ture written.for piano and organ duo. A
significant portion of the lecture was
devoted to the 19th-century literature
for harmonium and piane, including a
history of the harmonium in 19th-centu-
ry France.

Craig Williams led a workshop enti-
tled “The Instrument from the 8rgan—
ist’s Perspective.” He established practi-
cal and effective ways to approach the
diverse range of instruments that we
face and how to choose appropriate
repertoire for any organ. Next, he dis-
played registration techniques using the
university’s 17-rank Schlicker and then
demonstrated how to apply registration
skills learned to repertoire of different
countries and musical periods. His final
workshop on hymn playing had special
focus on the poetry of the hymn texts fit-
ting the tune. Discussion centered on
various ways of interpreting a variety of

hymn types.

M. Pincemaille taught a performance
masterclass. During this lively teaching
session four organ students f{‘om Cali-
fornia universities participated. = M.
Pincemaille’s unique style and flair
brought out the best in each of the per-
formers. His passion for music was evi-

dent in his exuberant teaching. At the -

student recital, three of the performers
returned to show what they had learned
during the masterclass. The students
represented Christopher Cook of San
Diego; Ladd Thomas and Cherry
Rhodes, USC; Esther Jones, Cal State
Fullerton and Irmengard Jennings, Uni-
versity of Redlands.

We wish to extend a special thank you
to all the individuals and- organizations
that are too numerous to mention that
helped to make this program possible.

For information about the festival,
scholarship opportunities, or study at
the University of Redlands, call or write:
909/793-2121, ext. 3264;
<irmengard_jennin%s@redlands.edu>.

—Irmengard Jennings
Adjunct Professor of Organ

Redlands Organ Festival Coordinator

edited by W. G. Chapman
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Four Centuries of Great Keyboard Instruments:
Vermillion, South Dakota

Larry Palmer

In an historic first for the United States, three regional early keyboard societies
(Southeastern, Midwestern, and Western) met for a joint conference (“Four Cen-
turies of Great Keyboard Instruments: What They Tell Us”) at the National Music
Museum, Vermillion, South Dakota, May 16-19. Gratifying as it was to participate
in this possible lirst step toward a national organization, the main attraction of the
Vermillion gathering was the Museum and its superb collection of historic musical

instruments.

150 registrants overfilled the concert
venue named for Museum founder
Arne Larson, and the group often
spilled from the tearoom into hallways
fgr breakfast and coffee breaks. Still, the
capable and welcoming staff were able
to overcame most difficulties and make
all feel welcome—sometimes rather
warmly so! From an elegant buffet
reception at the home of University of
Sou 11 Dakota President Jim Abbot}g to
the closin at program co-chair

- Tohn Kos’%e)? jri”yural I;et%éat, physical
ungers and thirsts of the crowd were
well served. All other meals, included in
the modest registration fee, were taken
together in the University’s Coyote Stu-
dent Center. Communal dining, a fea-
ture of previous gatherings in Vermil-
lion, was an appreciated convenience in
this small Migwestern college town.

A recital capped each jam-packed
day. Two of these proved to be especial-
ly fortuitous partnerships between artist
and instrument. Closing the conference,
Andrew Willis played his aptly-chosen
program on an early-19th-century Vien-

nese piano by Anton Martin Thym. For
the ]girst half he chose works by
Moscheles, Field, Hummel, and the
rarely-performed Sonata in E minor,
opus 7}8 of Carl Maria von Weber. Fol-
lowing intermission Willis gave tran-
scendent performances of Schubert’s
Moments Musicaux (the fifth, in F
minor, will never sound right again
without the piano’s Turkish percussion
effects) an£ Beethoven's E Magjor
Sonata, opus 109, perhaps the musical
highpoint of the conference. Among
several visiting European artists, Miklos
Spényi stood out for his effortless musi-
cality and consistently interesting play-
ing In a program of sonatas b ]oﬁann
Eckard, C. P. E. Bach, ang oseph
Haydn, performed on the colorful Spath
& Schmahl 1784 Tangentenfliigel (using
the correct spelling o% Spath, without its
ubiquitous umlaut, as discussed by
Michael Latcham in an illuminating lec-
ture on this instrument and its maker).

A concert by Tilman Skowroneck
(earnest performances of works by
Louis an?i Francois Couperin and
Rameau) introduced the resonant 1785
Jacques Germain harpsichord. Luisa
Morales gave straight'fgrward readings
of Iberian sonatas, allowing only two of
them to be heard on the wiry and virile
José Calisto Portuguese harpsichord of
1780, and playing far too many more on
a beefy 1%8 Joseph Kirckman double
harpsichord, utilizing the kaleidoscopic
possibilities for registrations available
on this instrument. Morales was joined
by Spanish folk dancer Cristébal Sal-
vador for her two concluding Scarlatt
sonatas, after which Salvador led a post-
concert dance class for those brave
enough to participate.

The conference schedule listed an
additional (and overwhelming) 32 lec-
tures or short performances! This
attendee, for one, found it impessiblé to
attend all of them, especially those
given late in the afternoons.

Some memorable programs included:

* A deeply moving clavichord recital
of Bach preludes and fugues, played by
wounded warrior Harvey Hinshaw, who
had tripped while loading his instru-
ment late at ni%ht for the trip to Vermil-
lion. Fortunately neither Harvey nor his
fine Lyndon Taylor clavichord sustained
permanent damage, although each
showed bruises from the unfortunate
altercation.

e Carol lei Breckenridge’s Mozart
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John Koster, making an announce-
ment. (photo by Bill Willroth, Sr.)

Andrew Willis performing on a piano
by Anton Martin Thym, Vienna, about
1815. (photo by Bill Willroth, Sr.)

Mikiés Spanyi performing on a Tan-
gentenfligel by F.J. Spath and C.F.
Schmahl, Regensburg, 1784. (photo by
Bill Willroth, Sr.)

played on two clavichords from the
Museum’s collection: a 1770 Swedish
instrument and an 1804 Johann Paul
Kraemer & Sons, built in Géttingen.

Three consecutive Sunday afternoon
programs dealt with repertoire from the
now-historic 20th century, as well as
some new works of the fledgling 21st:

¢ Larry Palmer spoke about Herbert
Howells” Lambert’s Clavichord, the first
published clavichord music of the
revival period. Recorded examples
played on clavichord, harpsichord, and
plano served as illustrations. Inferior
sound equipment forced an impromptu
performance of the first clavichord
example on the Wolf harpsichord,

» Attractively garbed in gold happy
coat, Berkeley-based Sheli Nan present-
ed some of her own harpsichord com-
positions, complete with video camera
to record her every gesture.

e Calvert Johnson, with understated
virtuosity, presented a superb concert of
harpsichord music by Japanese women
composers Makiko Asaoka, Karen Tana-
ka, and Asako Hirabayashi (now there is
a focused specialization!) on the Muse-
um’s 1994 Thomas & Barbara Wolf
harpsichord, an instrument tonally

Harpsichordist Luisa Morales and
dancer Cristdébal Salvador take a bow
at their recital. (photo by Bill Willroth, Sr.)*

Instrument maker Peter O’Donnell
shows his fortepiano. (photo by Bill Will-
roth, Sr.)

il

(photo by

Larry Palmer with “Flabonga
Karyl Louwenaar)

modeled on the Germain instrument,
but tastefully decorated in sober black
and red with gold bands, rather than the
18th-century instrument’s unfortunate
color scheme of raspberry pink and
ultramarine, with a gratuitous 20th-cen-
tury “French bordello” lid painting

The original Germain, an exception-
ally fine-sounding instrument, was the
most utilized harpsichord of the confer-
ence. It was heard in programs played
by Elaine Thornburgh, Paul Boehnke,
Nancy Metzger, Nanette Lunde, and
Lﬂlon Stoppels Dupree, who tElroved to

e a passionate advocate for the far too
]ittle—}l)mown music of Belgian composer
Joseph-Hector Fiocco.

A smaller gem, the Museum’s recent-
ly-acquired Johann Heinrich Silber-
mapn spinet (Strasbourg, 1785) was
heard in performances by Paul Boehnke
and Asako Hirabayashi.

The “home team” of faculty members
from the University of South Dakota
made major contributions:

e Piano professor (and program co-
chair) Susanne Skyrm played appropri-
ate music on the soft, c{avichord— ike
piano by Manuel Antunes (Lisbon,
1767) as well as a much-appreciated tra-
versal (“from the sublime to the ridicu-
lous,” she noted) of music by Beethoven
(three Bagatelles), Vorisek, and Herz.
This program concluded with the belli-
cose Siege of Tripoli: An Historical
Naval Sonata by Benjamin Carr; for
which Professor 1311111 employed all the
“Drums, Bells, and Whistles” available
on the Thyjm piano. Her partner in
hilarity was handkerchief-waving narra-
tor, Dr. Matthew Hardon. _

¢ Organ professor Larry Schou
demonstrated the fine six-stop organ by
Christian Dieffenbach (Pennsylvania,

1808) as well as the 1786 Josef Loosser
house organ from the Toggenburg Val-
ley of Switzerland.

Virtuoso lectures included:

e Peggy Bairds slide presentation
showing keyboards in a wide variety of

. Faintings {*Music for the Eye and Art

or the Ear”), delivered with her usual
irrepressible wit.

» Ed Kottick’s informative and enter-
taining “Tales of the Master Builders,”
amusing vignettes from his just-pub-
lished book A History of the Harpsi-
chord (Indiena University Press). Her-
mann [Pohl] the Hapless, indeed!

e Sandra Soderlund’s well-organized,
informative talk on Muzo Cfemenﬁ,
enriched by musical examples played on
a square piano by John Broadwood,
London, cirea 1829.

San Francisco’s Laurette Goldberg
invented some Goldberg Varianis on
harpsichord history in an amazing after-
dinner ramble following a memorable
vegetable, chicken; or beef Wellington
ban%uet on Monday evening,

Throughout the meeting several
instrument makers displayed examples
of their work. Among these a French
double harpsichord by Knight Vernon
featured a splendidly light action; Paul
Trvin’s 1992 unfretted clavichord pro-
duced a generous volume of sound; and
Owen Daly’s Vaudry-copy harpsichord
delighted these ears and fingers, as di
finely crafted instruments by Robert
Hicks and Douglas Maple.

During her first visit to the United
States in the early 1960s, harpsichordist
Isolde Ahlgrimm was es ec?a?ﬁy amused
by the ubiquitous pink flamingo repre-
sentations she saw in many suburban
front yards. It was with a sense of recur-
ring cultural history that my eyes were
captivated by the colorful pink bird stat-
ue displayed at the Museum’s visitors’
desk, visible through the windows of the
Larson Concert Hall: Closer inspection
showed it to be 4 hand drum, dubbed
the “Flabonga,” a gift to Museum
Director André Larson.

Because of unavoidable travel diffi-
culties, pfépers by David Chung (Hon
Kong) and Eva Badura-Skoda %Vieﬁna
were read by Museum staffers.

So what did these examples from four
centuries of great keyboard instruments
have to teach us? For this listener they
reinforced, once again, that most music
sounds better, and far more interesting,
when played on period instruments
tuned ‘in appropriate temperaments.
They underscored how vast the variety
of historic keyboards is. They showed
how comparatively monochromatic a
tonal range ‘the contempor: piano
presents, and how impoverished it is by
its paucity of coloristic devices such as
modulators, bassoon stops, bare wood
(or variously-covered) hammers, and
Janissary percussion.

Keyboards from: Vermillion’s Nation-
al Music Museum (formerly known as
The Shrine to Music) demonstrated that
informed restoration and constant care
permits them to function as superb
mstruments for music. Curator john
Koster announced early in the proceed-
ings that keeping 1588 strings in tune
for the weekend would be a major task!
He managed it with grace and skill, as
he did his many other responsibilities
during the conference.

It was encouraging to note a number
of other visitors to the Museum during
our time there. Many of them were
young students, a group distinctly, and
disturbingly, not well represented on
the rosters of our keyboard societies. I
would urge each reader to plan a visit to
this outstanding American museum,
and, if possible, to make this collection
of early keyboard instruments known to
a student. A virtual visit-to these hold-
ings is available through the Museum’s
website: «<www.usd.edu/smms. [ |
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On the Road in Bach Country with Michael Barone
Pipedreams Organ Tour, April 21-May 3, 2002, Part 2

Mary Ann Dodd

Part 1 of this article appeared in the

* September issue of THE DIAPASON.

Day Four:

Morning arrived all teo quickly—

-cloudy and.chilly—but by now we were

éftﬁng used to that. We were to q%eirlld
e entire day in Leipzig—no packi Ulg
no luggage to- wrestle—and we would

sleep in our same beds again tonight. T

was more than ready for a relatively
“low-key” day and locking forward to it.
What I would soon learn is that there is
absolutely nothing “low-key” about the
city of Leipzig!

Early in the Middle Ages, before the
end of the ninth century, Leipzig was
settled by Slavs, who named it Lipsk
(Cigf of Limes). Located -at the cross-
roads-of ancient trade routes.and at the
confluence of three important rivers—
Pleisse, White Elster and Parthe—

- Leipzig has been, from: the very begin-

ning, an important -center for com-
merce, publishing; learning; technology
and the arts. It has survived the devasta-
tion of many wars and-hostile eccupa-
Hons. Over the centuries, it has contin-
ued to preserve, restore, and recon-
struct, never losing sight of its identity.
Today, the city exudes an atmosphere of
energy and vitality as it forges a%ead on

-the cutting edge of the future. From the

very beginning, it has prospered. and—
rager i Ee _’(hegEnergizEr bgnny—it just
keeps going; and geing, and going! And
so it came as no surprise to learn that
Leipzig’s motto is “Leipzig kommt!”

Leipzig Gewandhaus

There is so much here to see and to
explore that one could spend weeks and
barely scratch the surface. The possibil-
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itdes are dizzying. But our time was
short, and we were here to pay homage
to J. S. Bach and some of the other great
musicians associated with Leipzig. What
better place to start our tour than at the
famous Gewandhaus?! Located on the
south side of the Augustusplatz and
O%Il)osite the Leipzig Opera House,
Wl

ich can be seen reilected in its large.

olass windows, this is the third home of
e Gewandhaus Orchestra, the oldest
civic orchestra in Germany, founded in
1743. The new building, built in close
cooperation with conductor Kurt
Masur, was dedicated in 1981. It is well
worth the visit -even if ‘'one never ven-
tares beyond the breathtaking, spacious
lobby whoese open tiers and stairways
are dominated by a large and dramati-
cally colorful ceiling mural, said by
some to be the largest in all of Europe.
We were headed for the Great Hall
and a demonstration of its four-manual,
92-rank Schuke organ. The hall itself is
a. large, multi-sided amphitheater seat-
ing 1900 people. The organ is visuall
stunning, mounted high on the w:
above and behind the gallery seating
area, which faces the rear of the stage.
The action is mechanical, and—just as
we saw at the Berlin Konzerthaus—
there is a second, electric-action console
for onstage use. We were greeted by the
Gewandhaus organist, who turned out
to be none other than Michael Schon-
heit, who had so graciously demonstrat-
ed the litde Ladegast in Merseburg
Cathedral only the day before. On this
occasion we were treated to the entire
Widor Fifth Symphony—a good choice
to put the organ through its paces and
an opportunity, for those who wished, to
move around and hear the instrument

from every possible vantage point.

St. Nicholas Church

From there we made our way to the
church of St. Nicholas, easily identified
by its triple towers. Nikolai Church is
the city’s oldest church, dating from
¢.1165 ‘when it sat at the crossroads of

-, two important trade routes. St. Nicholas

is the medieval patron saint of mer-
chants and travelers, and even today the
church sits at the center of the city
among banks and office buildings, open
to visitors from all over the world. Both
exterior and interior have been altered
over the years, reflecting the trends and
tastes ofy the times. At present, both
church and organ are undergoing
restoration, so an organ demonstration.
was not possible. The lavishly decorated
interior is indeed splendid and more
than one could possibly assimilate in
one brief visit. For me, the enormous
galleries on three sides of the nave
seemed to invoke those masterpieces of
Bach, the music of which had once filled
this very space.

The organ started out as a large, four-
manual ]%adegast of eighty-four stops
with an open 32  in the case. Built
between 1858 and 1862, it was rebiilt
by Sauer in 1902/03. Now, one hundred

ears later, it is being restored as close-
ly as possible to its original state by the
Eule%rm.

We cannot leave this sacred spot

without taking a moment to remember

the events of October 9, 1989—events -

which forever altered the course of his-
tory. It was here, on this very spot, led
by Kurt Masur, among others, that the
more than 2000 people who had filled
St. Nicholas for the Peace Prayer Ser-
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vice were joined in the streets outside
more than ten thousand demonstra-
tors, all holding lighted candles. After
forty years of oppression under the
GDR, this non-violent, bloodless revo-
lution turned the tide and paved the
way for the reunification of Germany. I
treasure the memory of the brief time I
was able to spend in the Church of St.
Nicholas, and I find hope and comfort
in the knowledge that the prayers for
peace continue in this very special
place. ,
Out on the sidewalk again and back te
the present, we had the luxury of some
time on our own. We had been offered
a guided tour of the University of
Leipzig's Musical Instrument Museum,
which we had the option of taking either
before or after lunch. This important
collection features 5000 exhibits span-
ning five centuries. For some of us it felt
good to stretch our legs and shed our
tourist guises. After an alfresco coffee
break and a little more walking around,
we encountered others from our group
on their way to lunch. We decided to
join them, and that is why I cannot tell
you about the Musical Instrument
Museum, because I never got there.
Just in front of The Old Stock
Exchange is the famous statue of
Goethe, whose gaze is eternally fixed on
the entrance to the Madler Passage,
Leipzig’s most magnificent arcade and
the only one to have survived the cen-
turies intact. Just inside the entrance,
marked by two unusual sculptures, is
the ancient stairway leading down to
one of Leipzig’s most famous and his-
toric restaurants—Auerbach’s Keller,
the barrel cellar immortalized by
Goethe in a famous scene from Faust.
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We were seated in a rear corner at a
table in front of a long banquette. Sur-
rounded as we were by dark wood pan-
eling and soft lighting, the ambiance
was deliciously warm. The large room
seemed to be filled nearly to capacity,
and our table kept expanding as others
from our group joined us. My recollec-
tion of the meal is hazy, but I'do recall a
delicious stein of beer and a hearty, hot
soup. There may have been a dozen of
us at the table. It was a wonderful
opportunity to get better acquainted
with some of our fellow travelers and to
simply relax and soak up the atmos-
here of this timeless place. I remem-

er thinking to myself: so this is
Gemiitlichkeit! Service was slow and
somewhat hampered by the size of our
F‘oup and our marginal—to say the
east—German. By the time we had set-
tled our checks and were once more out
on the street again, it was too late to join
the museum tour. Nourished and
refreshed, we went our separate ways.
We would gather later on at the
Thomaskirche for a demonstration of
the organs by Ulrich Béhme:

Thomaskirche

St. Thomaskirche is easily identified
by its extremely steep-pitched tower
and the much-photographed statue of
Bach in the small square just to the

south. The church occupies the site of

an earlier church for the Augustinian
Monastery founded in 1212 c?] Mar-
Erave Dietrich with—as legend would

ave it—a choir of twelve boys. At the
time of Bach’s 27-year tenure
(1723-1750), there were fifty-four boys,
and today the choir consists of one hun-
dred boys and young men who give
weekly performances of the cantatas,
motets and oratorios of Bach. Originally
buried at St. Johns Church, which was

destroyed in° World War TI, Bach’s .-

remains have since been removed and
were reburied here in 1950. His final
resting place is in the choir room direct-
ly under the chancel. Needless to say,
e church has become a very popular
tourist attractien, generating an atmos-
here more akin to a museum than to a
ouse of worship.
Although the %asic architecture of the
church has remained unchanged since

the end of the fifteenth century, many

alterations and additions have occurred
over the years, reflecting current styles
and tastes. After the reunification of
Germany in 1990, and after nearly one

. hundred years of neglect, a total restora-

tion of the church was undertaken and
completed just in time for the Bach
anniversary in July of 2000. Included in
the project was the installation .of a
brand-new “Bach” organ built by Gerald
Woehl. Public funding for this 5.5 mil-
lion dollar undertaking was provided b

the European Umnion, the German Fed-
eral Government, the State of Saxony
and the City of Leipzi%. There were pri-
vate donations as well. A four-manual
instrument of 61 stops, the organ was
designed in accordance with the princi-
ples of eighteenth-century, middle-Ger-

- man organ building. The casework was

inspired by that of the Scheibe organ in
the Pauliner (Um'versitg) Church in
Leipzig, which Bach had examined in
1717. The specification is based on that
of the Georgenkirche in Eisenach
(Bach’s hometown), an instrument that
the young Bach would have known well,
as it was designed by his uncle, Iohann
Christoph Bach. The new Woehl organ
sits in ’gae center of the north balcony
across from the Bach window.

In addition to the new instrument, St.
Thomaskirche has a second, older,
three-manual organ of 88 stops built by
Sauer in 1889 (considerably enlarged in
1908). Midway through tﬁe twentieth
century it succumbed to the “Baroque”
craze, but in 1988 it was returned to its
original state. It sits in the rear (west)
gallery. It has a rich, warm, romantic
sound, and it is this instrument that
would have been played by Straube and
Ramin, among others. Ulrich Bohme,
who demonstrated the organs for us, has
been the organist of St. Thomaskirche
since 1985. He played the Bach Piéce
d’Orgue on the Woehl, and on the
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The 2000 Woehl (IV/61) in St
Thomaskirche, Leipzig (photo by Roland
Rutz)

Sauer, some Mendelssohn.

There was a little more free time at
our disposal beforé we gathered for an
early dmner. Our day in Leipzig ended
as it had begun—at the Gewandhaus
where we heard the famous. orchestra,
under the direction of Roger Norring-
ton, perform Ralph Vaughan Williams’
Fifth Symphony and Brahms® First.
Filled with people, the huge amphithe-
ftter bore litﬁe reser}rllbéance to ’d&e 111331—

empty space we had occupied only a
f}e/zw hgflyrs Ii)efore. The atmo]gphere VZas
one of ezger expectancy. Our group was
dispersed to various locations through-
out the Great Hall so that it was easy to
imagine that we were simply Leipzi‘_gters
out for an evening of fine music. Offen,
in my lectures, I have i_poken of the syn-
ergistic triumvirate of composer, per-
former and listener. But never have I
experienced it as I did on this particular
occasion. The audience seemed to be
every bit as focused on the music as were
the musicians themselves. Listening in
the Great Hall of the Gewandhaus is
clearly not a passive activity. Qur collec-
tive ears were on the edges of our seats.
Music was happening here, and all of us
were involved in the process. It was an
evening to remember. And then it was
back to our hotel to pack, to sleep and to
prepare for an early departure the next
morning. -

Day Five :

It was hard to leave Leipzig behind
knowing how many of its treasures—
landmarks, architecture, monuments,
museums and libraries—still remained
to. be explored. Back on the bus once
more, we headed out of the city and
toward the open countryside. Our final
destination' on this Friday would be
FEisenach, Bach’s birthplace. But first we
had some very interesting stops to make
along the way.

Rotha

First stop on our agenda was Rotha, a
pictu:res%ue small town of very narrow
streets. It offered a pleasant” contrast
after the lively hustle and bustle of
Leipzig. We were about to see and hear
our first Silbermann organ. Photographs
and recordings—wonderful as” they
are—cannot begin to capture the actual
visual and aural experience. St. Geor-
genkirche dates back to the twelfth cen-
tury. The architecture is eclectic, and it
has been rebuilt many times. The twin-
towered edifice dominates the surround-
ing landscape and is at once sturdy and
elegant. en I stepped inside the
church, T felt as though I had entered
another dimension. Although it was
another dark and gloomy day, the interi-
or was bright, filled with a diffusion of
soft, golden light and a subtle, not
unpleasant smell that seemed to invoke
things ancient and holy. One tended to
speak in hushed tones. The space is not
vast by any means. The gothic-style win-

* dows are tall and narrow and of plain

glass. The impression is of elegance and
simp]icitly with lots of dark wood and
white plaster. The nave opens into a
rather spacious choir, and the eye is
compellingly drawn to a sumptuous
altarpiece with frescos of the Crucifixion
and the Last Supper.

The organ, of two manuals and 23
stops, was built between 1718 and 1721
by Gottfried Silbermann. Dedicated in
1721 by Kuhnau, Bach’s predecessor at
St. Thomaskirche, it is in meantone tun-
Xllg and has reeds only in the pedal

though I would not have described the
sound as “silvery,” it was indeed bright
and, at the same time, very rich. These
small instruments are noteworthy for
their economy and yet amazing variety
of sounds. A former cantor, Mrs.
Schoedel, played the Bach A Major for
us, and then we were on our own. Those
who wished to play needed no urgin
and started queuning up immediately. It
is perhaps interesting to note that’ this

articular instrument served as the
model for the Marilyn Mason Organ at
the University of Michigan built by Fisk.
Yet another Silbermann can be found in
Rotha at the Marienkirche—a one-man-
ual instrument of eleven stops. *

St. Wenzelskirche, Naumburg

Back on our bus once more, we head-
ed for St. Wenzelskirche in Naumburg.
It was pleasant to ride through the
Eeaceful, rural landscape. The coun

ere is quite flat, and we passed sm
farms, grazing cattle, carefully tended
gardens and fields of winter wheat, occa-
sionally punctuated by large automotive
centers off in the distance.

Naumburg was founded in 1028. The
medieval gates and fortification walls
still stand around the old city with its
narrow, cobbled streets. The City
Church of St. Wenzel has been in exis-
tence since 1426. The organ we have
come to see and hear is a 1746 Hilde-
brandt of three manuals and fifty-three
stops. The instrument was drastically
altered during the nineteenth and early
twentieth  centuries. Miraculously
spared in the WW II Allied bombing of
Naumburg, it suffered from years” of
neglect during the subsequent Commu-
nist regime. By the time of the Reunifi-
cation in 1990, the organ had deterio-
rated so badly that it was barely
playable. In 1992 the City of Naumbur
and the Friends of the Hildebrandt
Organ convened an international sym-
posium which recommended- “the
restoration of the organ to its 1746 con-
dition. The cost of the project, which
was entrusted to the Eule firm, was
estimated at 2.5 million dollars. The
Rﬁckgositiv was tackled first and com-
pleted in 1996 in time for the 250th
anniversary of the organ, and the entire
restoration was completed in the year
2000. It was re-dedicated on the first
Sunday in Advent with a solemn wor-
ship service and a dedicatory recital

played by Ulrich Bshme, organist of St..

Thomaskirche.

What is it about this historic instru-
ment that has generated so much inter-
national excitement and attention? And
why has this particular instrument come
to be regarded by many as the ideal
“Bach” organ?

In 1723, shortly after coming to St.
Thomas, Bach took his choir to the
nearby village of Stormtal to perform a
cantata he had written for the dedica-
tion of a new organ in the village
church. Tt was on this occasion that
Bach first met the builder, Zacharias
Hildebrandt, who had apprenticed for
five years under Gottfried Silbermann.
The "Stérmtal organ, still extant today,
was examined by Bach and pronounced
to be “an excellent and durable instru-
ment, very worthy of Fraise.” The two
men soon became lifelong friends, and
in 1735, Hildebrandt moved his work-
shop to Leipzig.

In 1743, %aﬁfs advice, among others,
was sought by the city council of Naum-
burg in regard to the Wenzelskirche
organ—a Thayssner instrument built in
1700. Although two other builders had
been consulted, the contract for a new
instrument went to Hildebrandt. When
the organ was completed in 1746, Bach
played it, examined it, and wrcte glow-
ingly about it. Moreover, there is good
reason to believe that Bach himself col-
laborated ‘with Hildebrandt on the
design of the instrument.

What are some of the characteristics
that set this instrument apart from other
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The 1746 Hildebrandt (111/53) in St. Wen-
zelskirche, Naumburg (photo by Roland
Rutz)

more ical middle-German instru-
ments of the first half of the eighteenth
century? Consider the following: multi-
ple color stops at low pitches and a
steady, copious wind supply; a spacious
chest layout affording éasy and conve-
nient access to all of the pipes; a com-
plete and well-developed pedal division;
16" stops in the manual divisions and two
32's in the pedal; well-tempered tuning;
a large andp complete Riickpositiv; divi-
sions that achieve their distinction not by
placement or Werkprinzip, but by the
individual scaling of each of the principal
choruses—all of this espoused by Bach
and well documented.

As we gathered exi ctantly at the
entrance to the church, Michael said:
“Take several deep breaths, because
when you go into the church, your
breath will be taken away.” He was right.
Nothing: could have prepared us for the
sight of the interior of this splendid goth-
icgbuildjng with. its lavish baroque deco-
ration, and then to let our eyes travel
upward past the first two galleries and
then to the uppermost gallery and that
sumptuous organ case. The organ case,
with its gorgeous decorations by the
woodcarver ]gohamn Goericke, has been
retained from the Thayssner. The key-
boards and stops are also-original. Inside
the white cabinet doors, the “interior” of
the console is painted a rich “bluer-than-
blae” color.

The organist, Irene Greulich, played
for us—Bach, of course—and the sound
was magnificent. The plenum was rich
and brilliant with plenty of that gravitas
of which Bach was so fond.

This instrument stands, among many
other things, as a model of historically
informed restoration. Axrchival docu-

aents and photographs provided much

important information. The preservation
ang restoration of this very special
instrument is surely no small miracle. To
stand in this place which has stood for
more than half a millennium, to see,
hear, touch, and actually play this his-
toric instrument is a spiritual experience
to be treasured and long remembered.

Our time at St. Wenzelskirche passed
quickly, and all too soon it was time to
come back down to earth again. It was
already early afternoon, and after a quick
lunch, we were back on the bus headed
for Eisenach, the birthplace of Bach.
But first, our itinerary caﬁ)ed for a visit to
Buchenwald.

Buchenwald

Buchenwald Concentration Camp is
located just north of the city of Weimar
atop Ettersberg Hill. Buchenwald
means beech tree wood, and at one time
this must have been a lovely spot. Leg-
end has it that Goethe spent many pleas-
ant contemplative hours here beneath
his favorite tree. Today, only the stump
remains of “Goethe’s Oak,” which was
damaged by bombs in 1944 and later cut
down.” Buchenwald was not originally
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lanned as a place of genocide. Never-
eless, more than 250,000 people were
held captive here, of whom more than
50,000 died. Near the end, as many as
1500 prisoners a day were sent to the
crematorium. At the time of the libera-
tion and the arrival of the US Army on
April 11,1945, around 21,000 prisoners
including 900 children and young people
remained in the camp. '
Our tour, with Sonja as our guide,
began at the top of the hill at the
entrance to the gate building, which is
flanked on either side by the arrest hous-
es. Two of the twenty-two watchtowers
remain, and the crematorium is near by.
Many artifacts remain in the buildings
and ‘about the grounds, offering mute
testimony to the atrocities committed
here. The more than fifty camp barracks
that lined the hillside below in neat rows
are no longer standing, but the location
of each is marked by a stone which dis-
plays the block number, and the outlines
of each building are shown by layers of
broken stone. As I stood at the top of the
hill, taking in the stark scene spread out
below me, I was reminded that only four
days ago I had stood in a place of similar
topography—Sansoucci Palace. San-
soucci had been all warmth and color
and light. Here at Buchenwald, all was
cold and gray and dark. I'm sure that on
occasion the sun does indeed shine on
Buchenwald. But at that moment it

_seemed to me that sunshine—in this

awful place of despair and death—might
easil %e regarded as profane. Our usu-
ally lively and congenial group was sub-
dued and silent as we made the long
descent to the Storehouse at the bottom
of the hill where the prisoners had been
relieved of their clothing and all person-
al effects. Today it is a museum with a
permanent exhigiijon of documents and
relics depicting the grim history of
Buchenwald and commemorating the
lives of the thousands who perished
here. Our tour lasted nearly two hours.
There was much to see and to try to
understand. How does one comprehend
the incomprehensible? The atmosphere
of such a place is indescribable. As we
left the museumn, a cold, steady, drench-
ing rain had begun to fall. Finally, it was
time to make the long ascent back to the
top of Ettersberg Hill, where warmth
az(id transportation and normaley await-
ed us.

Bach House

And so we continued on to Eisenach,
a bit weary and bedraggled. After set-
tling into our hotel where we were given
dinner, we ended our day. Witﬁl an
evening manﬁed just for us at the Bach
House. The house in which Bach was
actually born no longer exists, but today
this house is officially recognized as the
Bach family home. There is much of
interest to see here, and the house is fur-
nished as authentically as possible, and
many instruments of the period are on
display. Having explored Exe museum a
bit, we were invited to make ourselves
comfortable. Our amiable hosts, dressed
in authentic attire, treated us to a private
concert using several of the period
instruments in the collection. It was an
informal and relaxed occasion, and the
music was lovely. One could easily imag-
ine that we had been transported back in
time to a musical evening at the Bach’s.
It was an extraordinary end to an extra-
ordinary day.

Day Six

Saturday morning came all too quick-
ly, but what a delight to wake up in the
city of Bach’s birth. Here we were in the
heart of Bach country with four organs
and a castle awaiting our pleasure. By
the time we had climbed aboard our bus,
we were primed and ready for our next
adventure.

Wartburg Castle

Destination: Wartburg Castle. Dating
back to 1067, this medieval castle sits
high atop a 1230 foot cliff overlooking
the city of Eisenach below. Complete
with drawbridge, half-timbered ram-
parts, and dungeons in the southern
tower, Wartburg is one of the best pre-
served castles In Germany. Although
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Wartburg Castle (photo by Arnold Kloock)

largely Romanesque and Gothic, some
original sections from the feudal period
still remain. Legend has it that the Great
Hall, which dates back to 1160, provided
the setting for the famous minstrels’
competition immortalized by Wagner in
Tannhiuser. It has also been suggested
that perhaps Martin Luther had this
magnificent structure in mind when he
wrote “A Mighty Fortress.”

It was here, in 1521, that Martin
Luther, excommunicated and con-
demned as a heretic, took refuge for
three hundred days under the protection
of William the Wise. Transformed from
a pious monk to a bearded “Knight
George,” Luther wore cloak and dagger
and hunted the woods. It was during
these solitary days of voluntary captivity
that he translated the New Testament

from Greek to German. Up until that
time there had been no uniform written
language, and it was Luther’s synthesis
of the many dialects with which he was
familiar that came to define the German
language as it is known today. The
rooms, in which Martin Luther lived and
worked, have been preserved. For more
than four hundred years, they have been
the object of countless pilgrimages, and
the names of many pilgrims—datin
back to the 1600s—have been carve
into the walls.

Also inside the castle are man
authentically restored and furnished
rooms filled with the art and artifacts of
another  age—irescos, - paintings,
mosaics, tapestries, pottery, stone carv-
ings and medieval clothing. The whole
experience was very much like entering
a magical time machine, and we were
reluctant to leave.

Arnstadt
But we could not afford to linger. And
so it was back to the bus and on to the
town of Arnstadt with its charming mar-
ket square and uneven cobblestone
streets. It was here, in 1703, that Bach
took on his first regular employment as
organist of the New Church.
Arnstadt was the hometown of Bach’s
%randfather, and many Bachs were
orn, christened and buried here.
Founded in 704 and granted a city char-
ter in 1266, Arnstadt is the oldest town

he 1703 Wender (restored by 0
Hoffmann in the Bachkirche at Arn-
stadt) (photo by Roland Ruiz)

in Thuringia. Located on the edge of the
Thuringian Forest, it was, in Bach’s
time, a thriving trade center of 3800
inhabitants. The New Church—one of
three—was built between 1676 and
1683 on the site of the ruin of St. Boni-
face’s, a medieval edifice, which had
been destroyed by fire in 1581. It took
sixteen years to raise enough money for
the organ, and the contract went to the
renowned organ builder, Johann
Friedrich Wender of Miihlhausen. A
modest instrument of two manuals and
21 stops, the organ was completed in
1703. The young Bach, only eighteen
years old, recently graduated from St.
Michael’s in Liineburg, and now in the
employ of Duke Johann Emst of
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Weimar, was invited to Arnstadt to con-
duct the official organ examination. He
was also invited to perform the inaugur-
al recital, which perhaps served as an
informal audition for the organist posi-
tion, which he would assume in August
of that same year. What a feather in
young Sebastian’s cap, and what a testi-
mony to his knowledFe of organbuilding
and his considerable keyboard skills.
Christoph Wolff, in his biography eof
Bach, Johann Sebastian Bach: The
Learned Musician, writes: “For the first
time in his life, he [Bach] had free reign
over z fine instrument with no technical
defects, a luxury most organists of the
time could only dream of.” Bach
remained in Arnstadt for three years—

ears which were extremely important
to his development as an organ virtuose
and composer. It is not without signifi-
cance that the new instrument was
tuned in the “new” well-tempered tun-
ing system developed by Werckmeister.
Bach’s duties were minimal and he had
lots of time to practice on a fine new
instrument and to study all of the organ
repertoire he could get his hands on. It
was here that he confused the congrega-
tion with his wild hymn improvisations,
clashed with the town authorities ever

_his job deseription, and overstayed his

leave when he made his famous pilgrim-
age to Buxtehude in Litheck.

Unfortunately, the organ has been the
victim of many modifieations ever the
years, and aside from the case, very little
of the original instrument remains.
However, in the year 2000, it was recon-
structed by Otto Hoffmanm and
returned to something close to the origi-
nal design in time for the Bach sesqui-
centennial. Today the church is known
as the Bachkirche, and it was indeed a
thrill to stand in the nave of this historic
place. The wooden building is plain, but
elegant, with double galleries on three
sides. The organ sits %Jigh in the third
(west) gallery under the barrel-vaulted
ceiling, with small galleries on either
side of the choir loft for instrumentalists.
Since there is no Riickpositiv, the organ-
ist at the console sits in plain view. On a
typical Sunday, Bach might have had a
congregation of as miany as 1500 wor-
shipers. After the demonstration by
organist Gottfried Preller, those who
wished were free to try the instrument for
themselves. However, we had a schedule
to keep and could not tarry long,

Waltershausen ]

Back on the bus once more with our
“Bach’s” lunches, our next stop was the
Parish Church of Waltershausen. The
church tower dates back to the fifteenth
century and has been rebuilt many times
over the centuries. Today only part of
the original tower still remains. The
foundation stone for the church was laid
by Frederich II in 1719, and the church
was dedicated in 1723.

Nothing about the exterior prepares
the visitor for the amazing sights and
sounds which lie in store. To step inside
the church is to travel back in time and
enter another dimension. I was struck, as
I had been ecarlier at the St. Geor-
genkirche in Rétha, by the otherworldly
quality of the light in the vastness of this
splendid interior. I found it mesmeriz-
ing. One’s eyes are drawn upward past
the eight vertical pillars to the remark-
able fresco on the ceiling, which gives
the distinct impression of a rounded
ceiling vault, when indeed the ceiling is

uite Hat. There are double galleries ]%ke
ose we had seen at Arnstadt, except
that the Bachkirche has a relatively long
and narrow nave, whereas the nave here
is much wider. The three boxes in the
first gallery at the rear were reserved for
the duke, the judges and the residents of
Tenneberg Castle. I had the feeling that
they might walk in and take their seats at
any moment. Beautiful artwork adorns

The 1730 Trost (lI/53) in the Parish
Church at Waltershausen (photo by
Roland Rutz}

Console of the Waltershausen organ
(photo by Arnold Kloock)

the walls, and one could spend hours
taking it all in,

But we were here to see, hear and
play the organ of three manuals and 47
stops built by Heinrich Gottfried Trost
between 1724 and 1730. It was at that
time that Trost left the project even
though the organ remaineg unfinished.
It was pot {inally completed until 1753.
By now it came as no surprise to learn
that the instrument had undersone con-
siderable alteration and modification
during the nineteenth and early twenti-
eth centuries. The original organ, as well
as the church, has recently been
restored. The organ sits high above the
altar and the pulpit in its elaborately
carved case. Organist Theophil Heinke
demonstrated for us. Visually magnifi-
cent as the instrument is, nothing had
prepared us for the remarkable sound,
which was quite unlike anything I had
ever heard. Colorful, bold and bright,
the sound is never harsh or shrill. The
plenum is gutsy, with gravitas, but never
overwhelming. The music seemed to
surround us with a clarity and presence
ideal for the polyphony of Bach. There is
a preponderance of colorful 8 stopls—
wide flutes and narrow strings—includ-
ing an esgecia]ly luscious doppel flute.
On the other hand, there are only two
mixtures and relatively few and mild
reeds. It is an instrument far removed
from the Werkprinzip and the ideals
espoused by the organ reform move-
ment. Harald Vogel, in an article for the
Westfield Center Newsletter, has
?’aised this very successful restoration

or bringing us ever closer in our ongo-

ing search for the ideal Bach organ. In
any case, it is understandably the pride
and joy of the people of Waltershausen.
It was for me perﬁaps the highpoint of
the tour. It was hard to take our leave.

Erfurt
And then it was back on the bus and
on to Erfurt Cathedral. Erfurt is the

R

largest city in Thuringia with a popula-
tion today of 200,000. One of the oldest
cities in Germany, it was first mentioned
by St. Boniface in the eighth century. It
was here, in the year 1501, that Martin
Luther came to study at the university
and later took his monastic vows at the
Augustinian monastery. It was also here
that Bach’s father and mother were
bomn. In fact, during the seventeenth
and eighteenth centuries, a whole
dynasty of Bach mmusicians flourished in
and around the city of Erfurt.

Although archaeclogical evidence has
been found of a ninth-century church,
construction on the Cathedral that
stands today was not begun untl the
year 1153. Over the centuries, many
alterations and additions have been
made, combining both Romanesque
and Gothic elements. Today the Cathe-
dral is a treasure house of religioustart
from the medieval, Romanesque and
Renaissance periods. It is arguably one

of the most beautiful churches in ‘all of

- Germany.

On: this particular day, Saturday, April
26, we were not certain exactly what to
expect since only the day before, at the
Gutenberg High School, an expelled stu-
dent had opened fire, killing eighteen
Feople incFud'mg himself. What we

ound was a city in crisis—overwhelmed
by shock and grief. People had flocked to
the cathedral in huge pumbers, and
crowds of people were thronging the
streets and the square. The entrance to
the cathedral is high atop a hill,
approached by a huge, terraced flight of
steps. The steps were deeply flanked on
either side by candles, flowers, messages
and other mementos. The cathedral was
filled with mourners. Apparently a spe-
cial mass had taken plgce earlier. 5\76
were unable to climb up to- the organ
loft, and the organist, Silvius von: Kessel,
was unable to play for us the organ
demonstration he had planned. There

. are two organs in the cathedral—a 1963

Schuke 11/29, and a 1992 Schuke, I1/63.
Herr Kessel improvised for us on the
larger, newer of the two instruments,
concluding with a very moving perfor-
mance of the Bach O Mensch, bewein.
The improvisation was quite lovely and,
by necessity, rather subdued. I found
myself pleasantly surprised by the rich
principa]ﬂ sound and the warmth of this
modern instrument. I was seated near
one of the side aisles, and the sight of the
grief-stricken, tear-stained faces of those
young boys and girls as they filed out of
Ehe church is a sight I will long remem-
er.

By now our group was visibly droop-
ing, }it had beengg Vgry lon, andyfull dal;,
and our brief sojourn in the Cathedral
had been emotionally draining. But we
had one more stop to make before our
departure from Erfurt. A cold and rainy
walk through the congested streets
brought us to the Predigerkirche where
we were to hear yet another Schuke
(1978) instrument—a rebuild of an 1899
instrument of 56 stops. The organ was
demonstrated for us by organist
Matthias Dreissig. Johann Pachelbel had
been organist here from 1678-90, and
we were treated, among other things, to
a lovely Pachelbel chorale prelude on
Vater Unser. :

Back aboard our bus once more, we
settled down for the drive back to Eise-
nach, most of us more than ready for a
quiet dinner and early bed.

Day Seven ,

We awakened to the pleasant prospect
of a leisurely Sunday morning. Our
departure was not scheduled until late
morning, and there was time for a
leisurely breakfast and a stroll around
the Market Square with its historic land-
marks and picturesque half-timbered
houses. Those who wished had the
option of attending the early serviee at

thirfeenth century. Second only to

the Georgenkirche where Bach was bap-
tized in 1685. The organ there today is a
modern 1982 Schuke, HI1/60.

St. George Church .

The parish church of St. George is an
ancient structure dating back to 1162
and rebuilt many times since. It has wit-
nessed a lot of history. It was here, in
1221, that Count Ludwig IV of Wart-
burg Castle was wed to Elizabeth,
daughter of Hungarian King Augustus
II. When Count %udi"wig died six years
later on Liis way to a erusade, the count-
ess left the castle to embrace a life of
poverty and charity for which she was
Fater canonized as St. Elizabeth. As a
boy, Martiz Luther sang in the choir at
St. George’s and studied in the Latin
School, as did J. S. Bach nearly two hun-
dred years later. In 1521, Luther
Ereached here twice on his way to and

om the Diet of Worms. Beginning with
Johann Christoph Bach in 1665, all of
the organists. of St. George’s would be
Bachs for the next 132 years!

" Most of us know Eisenach as Bach’s
birthplace and St. George’s as the place
he was baptized. But that was only the
beginning. It was here that the young
Bach leamned his trade, and learned it
well from the ground up. In 1671,
Bach’s father, Ambrosius, moved from
Erfurt to Eisenach in order to become
the director of town music. What must it
have been like for the young Sebastian
growing up in a large household sur-
rounded F?y professional musicians—
family, assistants, and-apprentices. The
market' square was the center of all of
this' musical activity with regular and
frequent performances at the town hall,
at ghe ducal court, and at the chuxch.
One can imagine the young boy trans-
porting, maintaining and repairing all
manner of musical instruments as he
learned to perform on them as well
Collecting music and copying scores
and parts must alse have been part of his
duties.  Bach’s  cousin, = Johann
Christoph, organist of St. George’s, was
probably the most famous musical Bach
m Thuringia at that time. Renowned for.
his virtuesity and his improvisational
skills, he almost certainly must have
given Bach his first organ lessons. And
what a role model te his young cousin
Johann Christoph must have been. The
old organ had seen better days, and the

roung Bach must have spent man

ours inside the old organ helping wi

tuning and repairs as plans for the new
instrument, to be built by the local
builder Stertzing, began to take shape.
By the time the actual construction of
the organ was under way, Bach was no
longer living at home. But the influence
of this ﬁrsiiand experience on Bach’s
knowledge of organbuilding and his
ideas about organ design can hardly be
overestimated.

Miihlhausen

Much remained in Eisenach to
explore and to reflect upon, but we had
promises to keep, and it was time to be
on. our way. Our first stop would be at
the Divi Blasii Church in Mithlhausen,
the post for which Bach left Arnstadt in
1707, remaining only one year before
g_oing on to Weimar. The winding road

om Eisenach to Mithlhausen took us
through the lovely, forested hills of the -
Thuringian countryside.” We passed
through small villages nestled in green
valleys with freshly tilled soil and fHow-
ering trees. The ubiquitous half-tim-
bered houses with their red-tiled roofs
were becoming a familiar sight. One
descends down into Mithlhausen, popu-
lation, 44,000—a lively, commercial city
that managed to survive WW II
unscathed. ’

Miihlhauser was a free, imperial city,
independent of prineely rule since the

g
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Erfurt in size, it too is a city of churches
with at least thirteen. spires gracing the

- skyline. Some of the original fortifica-

tions and-gates from the-twelfth century
still remain and mark the boundaries of
the original town. St. Blasius, with its
twin towers, is a compact, but elegant
Gothic cathedral dating from the ﬁm -
teenth century. At the time of Bach’s
arrival it already had a distinguished tra-
dition of church music as well as an
important music library, which wmust
have been an added incentive to the
young Bach. It was a step up for him
professionally in every way, offerin
more income, more responsibﬂit% an
greater opportunities than he had had at
Arnstadt. The organ, built by Jost Pape
of Gittingen, dated from t’Ke mid-six-
teenth cen and had been extensive-
ly rebuilt and enlarged (1687-1691) by
Bach’s old friend Friederich Wender,
builder of the new organ at Arnstadt. It
was a fairly large two-manual instru-
ment of 30 stops with a Riickpositiv.
Though it served Bach well, there were
some defects—not so surprising consid-
ering the fact that major parts of the
instrument were almost 150 years old.
Bach, accordingly, began to make imag-
inative plans. for major improvements
and renovations. Bach submitted the
plans for this ambitious project when he
was only six months into r'rJae job. That
they were almost immediately approved
by the powers that be is a testintonial to
how proud and pleased the city and
churcﬂofﬁcials were with their new
organist. Bach, of course, did not
remain in Miihlhausen for the comple-
tion of the rebuilding project, but the
fact. that his plans have survived has
been an invaluable source to scholars. It
was a busy and suceessful year in every
way for the twenty-two-year-old Bach.
Inspired by his visit to Buxtehude in
Litbeck, Bach tock advantage of the
new opportunities for vocal composition
and enhanced his rapidly growing repu-
tation with some spectacular pertor-
mances of large-scale cantatas, at least
one of which found its way into print.
He and his new bride, Maria Barbara,
left Miihlhausen in 1708 very much
appreciated and having made many new
friends.

The organ today is a modern instru-

ment by Schuke of three manuals and 40
stops built according to the original
specification, which Bach drew up for
tﬁe church council back in 1708. Herr
Sterchbarth was on hand to demonstrate
the instrument for us. Those who wished
tried it for themselves, and then it was
back to the bus and our “Bach’s™ lunch,
and on to our next stop, the “Bach”
organ in the Stadtkirche St. Marien in
Bad Berka.

Bach Organ

- In 1743, Heinrich Nicolaus Trebs,
resident organ builder at Weimar, built
an organ for this church according to a
specification created by his good friend
and colleague, Bach. Over the years the
instrument has been altered and rebuilt
many times. The present instrument,
which retains the original case, was built
in 1991 by Gerhard Bshm of Gotha. The
intention has been to restore the organ,
in as much as possible, to its original
condition. The Gothic-style nave,
though not large, has double galleries
and a tall, vaulted ceiling. The organis a
modest instrument of two manuals and
28 stops with a sound which I would
describe as surprisingly sweet and gen-
tle. Bernd Miiller played an interesting
program for us designed, it would seem,
to demonstrate the organ’s versatility.
We heard music from many different
styles and peﬁods—Gott&ieg Homilius
to Gordon Balch Nevin and everythin
in between, concluding with the Bacﬁ
Toccata in D Minor. ere was some
open console time for us, and then it was
back to the bus and on to Weimar.

Weimar , ! e
Nestled in a scenic river valley, just
over the hill from Buchenwald where we
had been only two days before, Weimar
is a small, thriving, ‘industrial city of
60,000 people. Because of its rich intel-
lectual and cultural history, it possesses
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The 1991 Gerhard Boehm organ at S.
Mary’s Church, Bad Berka {(a recre-

ation of the original 1743 instrument by -
Heinrich Nicolaus Trebs). (photo by Amold.. .

Kloock)

an abundance of monuments, museums
and libraries and has become a popular
tourist mecca. The artistic and intellec-
tual associations are mind-boggling:
Schiitz, J. G. Walther, Cranach the
Elder—and the Younger, Goethe,
Schiller, Liszt, Wagner, Nietzsche,
Strauss, Brahms and—more recently—
Walter Gropius’ Bauhaus movement.
And so the list goes on. At one time it
was suggested that Goethe had made
Weimar the literary capital of the world.
But we had come to Weimar to pa
homage to Bach. It was here that Bacg
spent ten years of his life, fathered three

famous sons—among other offspring—
composed thirty church cantatas, and
created most of the great organ works
which we cherish. In Bach’s day,
Weimar had a population of around
5,000—at least a third of whom were in
the employ of the ducal court. ‘Of the
original buildings, only the tower and
gate remain to remind us of earlier
times. The ducal castles have disap-
%eared, including the chapel in W]f]l?(]?h

ach once worked. His house no longer
stands, but the site—just off the market
place—has been marked by a commem-
orative tablet. In Weimar, it seems that
Bach has been upstaged by Goethe,
whose presence continues to dominate
the scene. : -

- We were scheduled for a guided tour
of the Liszt House (every celebrity
except Bach seems to have a “House” in
Weimar). Since the Liszt house could
only accommodate half of us, there was
time to stroll about a bit. The day was
cold and damp and dreary, and the city
seemed strangely silent and subdued
even for a Sunday. We were not all that
far from Erfurt, and perhaps that may
have been the reason. As the afternoon
drew to a close, we gathered in the old
market square and split up into smaller
%lioups to find dinner on our own. And

en it was back on the bus and on to
Altenburg for the night. By the time we
arrived, it was well after dark, and most
of us were more than ready to collect our

luggage and call it a day.

But Fate had other plans in store for
our tired and somewhat bedraggled little
group. It would seem that somewhere in

e land of “tourdom,” a communication

litch had occurred. Onr small hotel had

cen anxiously awaiting our arrival for
nearly three hours. Extra staff had been
brought in, and an elaborate and sump-
tuous buffet had been prepared and
beautifully laid out for us. When our
genial hosts learned that we had already
eaten in Weimar, the disappomtment
was quite palpable. We were all tired,
and no one could possibly have been
hu.n%. y. I freshened up ami] returned to
the ;{)by to make a phone call home
with absolutely no intention of having a
second supper. But by the time I had fin-
ished my call, the magic had begun, and
}ffople were drifting back down and intp

e dining room. Who could resist?! A
misbegotten dinner was rapidly trans-
forming itself into an impromptu party
with much mingling and good conversa-
tion all around. It struck me- as being a
bit like the welcome “interval™ at a long
concert—time to relax, time to process
that which had already transpired, and
time to gather a “second wind” for the
remainder of our adventure yet to come.
Gemiiitlichkeit prevailed, and by the end
of the evening, T was already looking for-

L |

ward to tomorrow.

This article will be continued.
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New Organs

In June 1999, Guilbault-Thérien,
Inc. of Saint-Hyacinthe, Québec was
commissioned to build an organ for the
New York City apartment of Dr. Keith
S. Toth. This organ, Guilbault-Thérien’s
opus 46, was designed by the late mas-
ter organ builder Guy Thérien in collab-
oration with Dr. Toth and Dr. John B.
Herrington IIL

The organ consists of two manuals

and pedal and has eight independent
stops. The specification and design of
the organ is greatly influenced by those
house organs of the late 19th/early 20th
century built by the firms Cavaillé-Coll
and Cavaillé-Coll-Mutin. However, this
is not a copy of any one particular
instrument from those firms. Of special
note is the enclosed Récit division (Récit
expressif), which gives much color and

flexibility to the instrument.
The case is of solid cherry. The man-
uals have aFo]ished bone coverings for
s

the naturals and ebony for the sharps.

The tuning is equal temperament at

a=440hz. Mechanical acton is utilized

fcir the key and stop actions and cou-
ers.

The organ was installed in Dr. Toth’s
apartment during May 2002, The stops
were voiced by Jacques L'Ttalien and
Alain Guilbault. '

—Keith S. Toth

Grand-Orgue (58 notes,
C1-A58)

8 Bourdon & cheminée (basse)

8’ Bourdon 2 cheminée (dessus)

8’ TFlite traversiére (dessus, harmonic

pipes)

4’ Prestant .

Récit au Grand-Orgie

Récit Expressif (58 notes,
C1-A58)
8 Cor de nuit
& Dulciane
© '8 Voix céleste
4’ Flite A cheminée
Trémolo

Pédale (30 notes, C1-F30)
8" Basse (stopped wood)

Récit 2 1a Pédale

Grand-Orgue 2 la Pédale

ORGAN
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Fenris Pipe Organ, Inc. of Kilken-
ny, Minnesota, recently completed the
rebuild with additions of a United
Organ Co. instrument at Zion Lutheran
Church, Stratford, Wisconsin. The
instrument is in a chamber, newly con-
figured to accommodate an additional
windchest and reservoirs. Chamber ren-
ovations were undertaken by members
of the congregation and included back
lighting a large art glass window, insu-
lating,” and  adding double 5/8”
sheetrock, taped and painted. Scaling
and specification are by Bob Rayburn,
design and cabinetwork by Wes Rern-
mey. Switching is Peterson. Additional
pipework on a new windchest includes
8 Trumpet, 8 Principal, 2% Twelfth, 2’
F ifteentE, 1%’ Tierce, on 4%” wind pres-
sure. The combination action features
four levels of memory; general pistons
14 on thumb and toe pistons, 5-8
thumb pistons; Gt/Ped and Sw/Ped
reversibles; sforzando.

GREAT

Lieblich Gedackt

Principal

Holtz Gedackt {ext 16")
Rohr Gedackt

Gamba

Octave

Hohl Flute

Twelfth

Cornet (from Gt 12th & Sw Tierce)
Fifteenth

Mixture (from 12th & 15th)
Trumpet

Clarion {ext)

Gv/Gt 4

Sw/Gt 16-8-4

Ped/Gt

Tremolo

SWELL
Lieblich Gedackt (Gt)
Holzgedackt (Gt)
Gamba (Gt)
Vox Celeste
Geigen Principal (from Gt Gamba
& Oct)
Rohr Flute (from Gt 8")
Quint (Gt 12th)
Octave (from Gt Gamba, Oct &
15th)
2’ Flautino (Gt 4 Hohl F1)
1% Tierce (TC, 37 pipes)
1% Octave Quint (ext Gt 12th)
8 Trumpet (Gt)
4’ Clarion (Gt)
Sw/Sw 16-4
Tremolo

PEDAL
Bourdon (Gt)
Principal (Gt)
Cello (Gt)
Gedackt (ext)
Choral Bass (Gt Oct)
Octave (Gt 8" Princ)
Trumpet (Gt)
Clarion (Gt)

. Gt/Ped
Sw/Ped
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Marceau & Associates,
Portland, Oregon
First Unitarian Church,
San Diego, California

When we think of a reunion, it usual-
ly involves either high school or college
or tl[j)erhaps even family. But a reunion
with an organ? Highly unlikely, but in
this case true. For in the summer of
1971, as a fledgling apprentice, I first
made the acquaintance of the Abbott &
Sieker pipe organ at First Unitarian Uni-
versalist Church in San Diego, Califor-
nia. At that time the instrument was still
incomplete with several manual and
pedal stops as well as the entire third
manual (Positiv) remaining to be added.
My memories of those visits are sketch
and incomplete, but I do recall that T
thought the overall sounds were quite
successful and very compelling.
Notwithstending the evolution of tonal
design in the past 30 years, I was still
impressed with the sound of the organ
when I heard it in the spring of 2001 It
was no mere coincidence that Ken Her-
man, organist of the church since 1968,
should contact me for a visit. Having
been the resident organist since the orig-
inal installation and overseeing the sﬁﬁ
sequent additions, his concern for the

 future of this instrument was to insure

that the tonal and mechanical concepts
of Larry Abbott and Pete Sieker would
not be lost in any modifications,
improvements or augmentations that
would occur in this project. Therefore,
my connections with Elis church through
my employment at Abbott & Sieker
were critical in the assignment of the
project. It was with a great deal of excite-
ment and apprehension that I
approached this project. The ultimate
challenge was to retain as much of the
Abbott & Sieker design while allowin,
for improvements ﬁ?oth tonal an
mechanical) to have equal footing.
What a Wonderfu? and rewarding
experience it is to visit an instrument
that brings back memories of that first
summer as_an “organ builder!” Firsts
always are the strongest and this was no
exception. A well-built instrument with
a good range of tonal flexibility, its
sounds provide both spiritual nourish-
ment for the soul and'a wide range of
literature for the ear. So, where does
one go from here? The primary task was
to make a list of the organ’s strengths

OCTOBER, 2003

and weaknesses and come up with ideas.
that would address the latter without
affecting the former. After extensive
consultation with Ken Herman, the fol-
lowing areas were considered to be part
of this project:

* The organ lacked any sort of visual

identity. Although the original plans
were to include the low octave of the
Pedal 16" Principal, these pipes ulti-
mately were placed in the original
chamber. The solution was to integrate
anew 16" Prestant of flamed copper that
would be available on the Great. It was
decided to include an 8" Trompette en
Chamade to add a multi-dimensional
design to the organ as well as the tonal
excitement that comes from a stop of
this nature. _

» While the console was in fairly good
condition, the need for a lower profile
design that included maneuverability
suggested a new tiered drawknob unit
that would also allow for tonal expan-
sion.

* The Positiv division, baving a some-~
what delicate sound, needed more stops
at 8" pitch as well as some orchestral
complements to the Swell organ. This
division was augmented with the e)dsiing
Principal stops (8" & 4') and the 16
Quintade from the Great. A pair of
Erzahlers were also. added for softer
combinations. The final addition was to
make this division expressive since it is
located directly next to the balcony and
choir.

* Modest tonal changes included
adding new Principal stops to the Great
at 16", 8 & 4’ pitches, relocating certain
reeds to enhance their new divisions, as
well as rescalj_ng certain stops to create a
richer, more energetic sound.

Another idea was one to create a bal-
cony adjacent to the organ so that the
choir could have a designated area in
which to gather and work more effec-
tively in ie leading of congregational
singing as well as presenting choral and
organ music in the service.

The task of developing a working plan
for this project was assigned fo G.
Michael Ruppert of my staff. He took on
all of the cﬁa]lenges, working closely
with architect Manuel Oncina to facili-
tate a smooth exchange of ideas and con-

cerns that enabled all of the building -

modifications to work for the organ
rather than against it. I relied heavily on
Michael for his experience and exper-

tise, and the results are quite stunning.
From the majesty of the 16" Prestant to
the intimate details of the music light, all
aspects of this project were executed
with utmost care that is the trademark of
Michael’s work. Thank you, Michael, for
a job well done! A special thanks is also
in order to colleague Frans Bosman who

articipated in the on-site tonal finishing
Eluties, sharing his talents as a first class
voicer and good friend.

As one enters into the Meeting
House, the eye is drawn to the simple,
yet elegant fggade of the organ. Com-

rising the low 19 pipes of the 16

restant and low 13 pipes of the 8" Prin-
cipal (both from the Great), this layout
integrates the minimalist design of the
space and yet somehow creates a historic
link to fagade arrangements of earl
20th-century Europe. The organ stands
next to a north-facing, clear glass wall;
there is enough natural light to the
Hamed copper that accentuates different
}é)ligments of the metal throughout the

ay. The most noticeable difference is
the inclusion of the Trompette en
Chamade. Given its prominent location,
this stop stands proudly above the full
choruses yet does not dominate and
overpower the ear. The tiered drawknob
console incorporates recessed castors
which allows for its placement anywhere
on the platform or in a storage space
immediately below the organ cl%am ers.
Constructed entirely of solid cherry, it
features a hand-rubbed oil finish and
complements the other furniture, also
built out of cherry. Some of the promi-
nent components include keyboards by
P&S Organ Supply, stop action units by
Harris Precision Products, and a Mult-
System by Solid State Organ Systems.

The Principal choruses of the organ
are both distinctive and complementary.
Loosely based on the Werkprinzip, the
Great is based on the 16, Choir on the 8’
and the Swell on the 4’. Each chorus
includes mixtures within their respective
divisions, including the Pedal.” When
coupled together, the overall sound
incorporates the strengl:h of the 8 ranks,
culminating with the brightness of the
mixtures. The flutes are the main attrac-
tion of the organ. They all manifest their
individual characters of sound and can
work successfully either in solo or
ensemble settings. With the addition of
the Erzahler ranks to the Choir, there
are now two dynamic settings that con-
trast the larger more prominent strings
on the Sweﬁ with the quiet, introspec-
tive flavor of those same Erzahlers from
the Choir. The original reeds required
some extensive rethinking. While these
stops worked well for the original sounds
of the organ, it was determined that with
some creative relocation of certain stops,
a more dynamic result could be obtained
without compromising the original
design. The reeds now have a much
more commanding role and they add not
only color, but also increased presence
to the ensemble sounds of the organ.

A project of this magnitude cannot
succeed without the efforts of many. I
am indebted to Ken Herman for his
faithfulness to this church and commit-
ment to the Abbott & Sieker pipe organ.
I have truly come to admire him for that
stand and fo appreciate all that he did for
this project. Ipam also grateful to mem-
bers of Marceau & Associates, who
shared the vision of what could be done
and helped make this a reality.

—René A. Marceau, President
Marceau & Associates

Pipe Organ Builders
Portland, Oregon

First Unitarian Church

San Diego, California
Abbott & Sieker 1969
Marceau & Associates 2003

GREAT
16 ]_jrestan;El (gnew))
8" Princi new
8 Rohlﬂ%ete
4’ Octave (new)
4" Blocklloete (existing Ch Block-
floete)
2’ Super Octave
1% Mixture IV
16" Bassoon {Existing Gt Tpt, 1-12
new)
8" Trumpet (existing Sw Clarion,
1-12 new)
8" Trompette en Chamade (new)
Gt Unison Off
Sw/Gt 16-8-4
Ch/Gt 16-8-4
MIDI on Gt

SWELL
8’ Harmonic Flute (new)
8 Viola
8 Viola Celeste (TC)
4’ Principal
4’ Nachthorn
2% Sesquialtera 11
2’ Waldfloete
1" Mixture IV
16’ Hautbois
8" Trompette
8" Oboe (new)
Tremulant
Sw 16-UO-4
Ch/Sw
MIDI on Sw

CHOIR
16" Quintade (existing Gt Quintade)
§ Principal (existing Gt Princ)
8 Gedec
8 Erzahler (new)
8" Erzahler Celeste (TC, new)
4" Octave (existing Gt Oct)
4" Koppelloete (existing Gt Koppelfl)
2’ Principal .
14 Larigot (new)
% Terzian II
4 Zimbel 11T
8 Knu)nmhorn (existing Gt 16" Dulzi-
an,
8" Trompette en Chamade (Gt)
Tremulant
Ch 16-UO-4
Sw/Ch 16-8-4
Gt/Ch
MIDI on Ch

PEDAL
32" Untersatz (1-12 digital, ext Sub-
bass)
32" Quintade (1-12 digital, ext Ch)
16" Principal (ext 8’ Octave)
16" Prestant (Gt)
16" Subbass
16" Quintade (Ch)
8" Octave
8" Gedeckt
4’ Choral Bass
2%’ Rauschquinte 11
32" Contre Fagot (1-12 digital, ext 16’
Fagot)
16’ Fagot
16" Hautbois (Sw)
8 Fagot (ext)
8 Trompette en Chamade (Gt)
4’ Ft%?t (ext)
Gt/Ped
Sw/Ped
Ch/Ped
MIDI on Ped

39 stops
51 ran
2,864 pipes

René A. Marceau: initial design, sho
voicing, on-site tonal finishing; é)
Michael Ruppert: working design, shop
set up, console building, installation;
Chris Nordwal: shop set up, installation;
Tom Skyler: shop set up; Dick Wrye:
shop set up; Angela Suchy-Ingram:
boo eepmfﬁrchases; Frans Bosman:
ishing.

on-site ton:
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Calendar

This catendar runs: from the 15th of the month

is the first of the preceding month (Jan. 1 for
Feb. issue). Alf events are assumed to be organ
recitals unless otherwise indicated and are grouped
 within each date north-south and sast-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= QHS event.
information cannot be accepted unless it spec- |
ifies artist name, date, loeation, and hour in writ-

L DIAPASON regrets that & cannot assume responsi~
bility for the accuracy of calendar enfiies.

UNITED STATES
East Of The RMississippi

15 OCTOBER
St. Paul’'s Cathedrat Choir; St. Thomas Ghurch
Whitemarsh, Fort Washington, PA 7:30 pm

17 OCTOBER

Mark Schoftz; Trinity Church, Boston, MA
12:15 pm:

Eastman-Rochester Community Organ Con-
cert; Salem United Church of Christ, Rochester,
NY 730 pm

Todd Wilson; Wilson Coliege, Chambers-
burg, PA 7:30 pm

Ken Cowan; Reid Memorial Presbyterian,
Augusta, GA 8 pm

St. Paufs Cathedral Choir; Peachtree Road
United Methodist, Atlanta, GA 7:30 pm

Woonghee Lee; Fourth Presbyterian, Chica-
go, I 12:10 pm

18 OCTOBER

Thomas Murray, masterclass; Hosmer Hall,
SUNY Potsdam, Potsdam, NY 2 pm

Patrick Allen; Grace Church, New York, NY 3
pm

Stefan Engels; Zion Mennonite, Souderton,
PA 7:30 pm

Felix Hell; St. Mark Lutheran, Hanover, PA 5
pm

Ken Cowan, symphonic organ music work-
shop; Reid Memorial Presbyterian, Augusta, GA
10 am

19 OCTOBER

Emmanuel Hocdé; St. Barnabas Episcopal
Church, Greenwich, CT 4 pm

Thomas Murray; Hosmer Hall, SUNY Pots-
dam, Potsdam, NY 3 pm

Nigel Potts; St. Peter’s by~the~Sea Episco-
pal, Bay Shore, NY 3 pm

Richard Heschke; Lutheran Church of the
Resurrection, Garden City, NY 4 pm

Gail Archer; Cathedral of St Patrick, New
York, NY 4:45 pm

Karen Beaumont; St. Thomas Church, New
York, NY 5:15 pm

Cj Sambach, Pipe Organ INformance®; St
John’s Lutheran, Phoenixville, PA 4 pm

Felix Hell; Lutheran Theological Seminaty,
Gettysburg, PA 4 pm

Peggy Howell; Washingion Nafional Cathe-
dral, Washington, DC 2 pm

Peter Richard Conte; St. Ann's Church,
Washington, DC 4 pm

St. Paul's Cathedral Choir; Washington
National Gathedral, Washington, DC 4 pm

Colonial Singers of West Potomac High
School; Old Presbyierian Meeting House,
Alexandria, VA 4 pm

Craig Cramer; Holy Trinity Lutheran, Lynch-
burg, VA 4 pm

of lssue through the following month. The deadline |

ing. Multiple fstings should be i chronological |
order; please do not send duplicate listings. THE |

Susan Landale; First Presbyterian, Gastonia,
NC 6 pm

James O’Donnell; Severance Hall, Cleve-
land, OH 3 pm

National Spiritual Ensemble; Zion Lutheran
Church, Ann Arbor, Ml

Marianne Webb; St. John'’s United Church of
Christ, Newport, KY 7 pm

Nordic Voices; Cathedral Church of the
Advent, Birmingham, AL 2:30 pm

20 OCTOBER

Martin Jean; Concordia University, River For-
est, IL 8 pm

Nicolas Kynaston; University of St. Thomas,
St. Paut, MN 8:15 pm

21 OCTOBER

Mark Keane; King's Chapel, Bostory, MA 12
NOON:

Patrick Allen; Grace Church, New York, NY
12 noon, also 10/22-10/24

Bradiey Hunter Weilch; Emory & Henry Col-
tege, Emory, VA 7:30 pm )

Emmanuel Hoedé; Cole Hall, Bridgewater
College, Bridgewater, VA 8 pm

James O’Donnell; Front Street United
Methodist, Burlington, NC 7:30 pm.

Ann Hood, with singers; St. Luke's Chapel,
Medicat University of SC, Charleston, SC 12:15
pm

David Goode; Epworth-Euclid United
Methodist, Cleveland, OH 8 pm

St. Pauls Cathedral Choir; Kirk in the Hills,
Bloomfield Hills, Ml 7:30 pm.

Martin Jean, masterclass; Cencordia Univer-
sity, River Forest, IL 8 am

Timothy Strand; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

22 OCTOBER

Hyun Jung Park; Christ Church, New
Brunswick, NJ 12:15 pm

St. Paul’s Cathedral Choit; St. Peter in Chains
Cathedral, Cincinnati, OH 8 pm

23 OCTOBER
Felix Hell; Methuen Memorial Music Hall,
Methuen, MA 8 pm

24 OCTOBER

Bruce Neswick; St. Thomas. Episcopal
Church, Camden, ME 7 pm

Andrew Sheranian; Trinity Church, Boston,
MA 12:15 pm

Chandler Noyes, silent movie accompani-
ment; Methuen Memorial Music Hall, Methuen,
MA 8 pm

Paul Bisaccia, piano; Avon Public Library,
Avon, CT 7:30 pm

Cherubini, Requier, St. Ignatius Loyola, New
York, NY 8 pm

+Felix Hell; Our Lady of the Annunciation,
Queensbury, NY 7:30 pm

Bruce Stevens; St. Helena’'s Episcopal,
Beaufort, SC 12 noon

Olivier Latry; Trinity Lutheran Akron, OH 8
pm

Huffrman High School Choirs; Cathedral
Church of the Advent, Birmingharn, AL 12:30 pm

Cameron Carpenter; Church of the Nativity,
Huntsville, AL 7:30 pm.

Joseph Daniel; Fourth Presbyierian, Chica-
go, IL 12:10 pm

Clive Driskill-Smith; Shryock Auditorium,
Carbondale, L 7:30 pm

25 OCTOBER
Marilyn Keiser, masterclass; The Cathedral
of St. John the Divine, New York, NY 10:15 am
Hans  Davidsson; Christ Church, New
Brunswick, NJ 7:30-pm !

VIADE IN USA

Look Good!
Feel Good!

1 Hamilton St. * PO Box 953
Gloversville, New York, gt
12078-0953

Visit www.tictacioes.com ) o

Call or Write for Free‘Cata:og 1-800-648-8126
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Men’s & Women’s
Performance Footwear
For Organists

“Bravo” #913 4%
Mens Oxford

Birmingham-First Chamber Choir; First Unit-
ed Methodist, Plymouth, Mt 7:30 pm:

Craig Cramer; St. John's Episcopal, Eklhart,
IN 7 pm

James O’Donneil; Si
DePere, Wi, 2 pm

Norbert Abbey,

26 OCTOBER

Laughton & O’Meara; Busch-Reisinger
Museum, Cambridge, MA 7:3¢ pm

Olivier Latry; South Congregational, New
Britain, CT 4 pm

Paul Bisaccia, piane; East Hartford Cultural
Center, East Hartford, CT 2 pm

Nicholas Kynaston; Westminster Presbyter-
ian, Albany, NY 4 pm

Christopher Herrick; Grace Episcopal,
Utica, NY 4 pmx

Sandor Szabo; Cathedral of St. Patrick, New
York, NY 4:45 pmt

George Steel, carillon; St. Thomas Church
New York, NY 5:15 pm

Trent Johnson;
Brunswick, NJ 6:30 pm

Ken Cowan; First Presbyterian. Church. of the
Covenant, Erfe, PA 4 pm

Robert Sutherland Lord; University of Pifts-
burgh, Pitisburgh, PA 3 pm

Yankele; Shadyside Presbyterian, Pittsburgh,
PA 4 pm

Hans Eckart Schlandi; Duke University
Chapel, Durham, NC 5 pm

Emmanuel Hoedé; Christ Episcopal, Pen-
sacola, FL 4 pm

Choral Guild of Atlanta; Peachtree Road Unit-
ed Methodist, Atlanta, GA 5 pm

Steven Fischer; Cathedral of St. Philip,
Atlanta, GA 5:15 pm

Birmingham-First Chamber Choir; First Pres-
byterian, Birmingham, MI 7 pm

Fredenck Swann; First Baptist, Fort Payne
AL3 pm" .

Colin Andrews & Janette Fishell; St. Mary
of Perpetual Help, Chicago, IL 3 pm

Thomas Trotter; Holy Family Church, Rock-

ford, IL 3 pm

St. Paul's Cathedral Choir; Cathedral of St.
Paul, $t. Paul, MN 4 pm

27 OCTOBER

Christophe Mantoux; St. Paul's Episcopal,
Richmond, VA 7:30 pm

Colin Andrews; Elliott Chapel, The Presby-
terian Homes, Evanston, Il 1:30 pm

28 OCTOBER

Dennis James, sifent film accompaniment;
Portland City Hall, Portland, ME 7:30 pm

Nigel Potts; Durham Community Church,
Durham, NH 7:30 pm

Yankele; Assumption College, Worcester, MA
8 pm

Clive Driskiil-Smith; Trinity College, Hari-
ford, CT 5 pm

Patrick Alfen; Grace Church, New York, NY
12 noon, also 10/29-10/31

Ned Rorem with St. Thomas Choir of Men
and Boys; St. Thomas Chureh, New York, NY
7:30 pm

Martha Welch; St. Luke’s Chapel, Medical

University of SC, Charleston, SC 12:15 pm
Olivier Latry; First Congregational, Sarasota
FL 7:30 pm
Bob Vickery; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

29 OCTOBER

St. Albans Choirs; St. John's Episcopal,
Hagerstown, MD 7:30 pm

Richard Cummins, with silent film; Greene
Memorial United Methiodist, Roanoke, VA 8 pm

Scotft Atchison, with silent film; Peachtree
Road United: Methodist, Atlanta, GA 6:45 pm

30 OCTOBER
Clive Driskiill-Smith; First Scots Presbyter-
ian, Charleston, SC 8 pm

31 OCTOBER

Worcester Cathedral Choir; Trinity Church,
Boston, MA 12:15 pm

Eastman-Rochester Community Organ Con-
cert; Episcopal Church of the Ascension,
Rochester, NY 7:30 pm

Yankele; First Congregational, Suifield, CT
7:30 pm

Chanson; Messiah College, Grantham, PA 8
pm

Charles Huddleston Heafon; St. Andrew’s
Episcopal, Pittsburgh, PA 11 pm

Olivier Latry; The Cathedral of the Most
Blessed Sacramerit, Detroft, MI 7:30 pm:

*Halloween concert; First Methodist,
Evanston, IL 7:30 pm

Abigail Woods; Fourth Presbyterran Chica-
go, IL 12:10 pm

1 NOVEMBER

Ronald Ebrecht; Memorial Chapel, Wes-
leyan University, Middietown, CT 9 pm

Joseph Gramley, percussion; Orchard Park
Presbyterian, Orchard Park, NY 7:30 pm

Christ Church, New

Philadelphia Classical Symphony; - Philadel- - -

phia Cathedral, Phitadelphia, PA 12 noon :
€} Sambach; Pella Lutheran, Waupun, W1 7 =
pm o
TFerra Nava Consort; Wisconsin Lutheran Col-
lege, Wauwatosa, Wi 5 pm:
Dafe Watland Singers; Nativity of Our tord, St.
Paul, MN & pm

2 NOVEMBER

Rutter, Requiear, Tnmty Church, Boston, MA 3
P

Pierre: Pincemaille; Christ Church, Westerly,
Rl 4 pm:

Music by the Wesfeys; Memorial: Chapel, Wes-
leyan University, Middietown, CT 3 pm

Paul Bisacecia, piane; Fiest Church, Windsor,
CT 4 pm:

Christian Lane, with choral evensong; St
Paul’'s Episcopal, Rochester NY 4 pm

Thomas Trotter; First United Methodist, Sch-
enectady, NY 3 pm

Stephen Jon: Hamilton; St. Patrick's Cathe-
dral, New York, NY 4:45 pm

Andrew Hendersorn; St. Thomas, New York,
NY 5:15 pm

Choral concert;
Brunswick, NJ. 6:30 pm:

Yankele; Holy Trinity, Greenvilie, PA

Olivier Latry; St. Ann’s, Washington, DC 4
pm

Thomas Murray; Towson Presbyterian, Tow-
son, MD. 7 pm.

Paul Jacobs; Calvary Presbyterian, St
Clairsville, OH 3 pm

Brahms, German Requiem; The Church of the
Covenant, Cleveland, OH 10 am

Chanson; Cathedral of St. John the Evange-
list, Cleveland, OH 3 pm

David Briggs; All Saints Episcopal, Atlanta,
GA

Christ Church, New

William Krape; Peachtree Road United
Methodist, Attanta, GA 4:30'pm

Trey Clegg; Cathedral of St. Philip, Atlanta,
GA B:15 pm

Craig Cramer; Concordia Seminary, Fi.
Wayne, IN 4 pm

Clive Driskill-Smith; Independent Presbyter-
ian, Birmingham, AL 4 pm

Choral Evensong; Church of the Nativity,
Huntsville, AL 5 pm

Cj Sambach, INformance; Pella Lutheran,
Waupurt, WI 9:15 am

Dale Warland Singers; First Lutheran, Colum-
bia Heights, MN 4 pm

3 NOVEMBER

Martin Jean; Concordia Theological Semi-
nary, Fort Wayne, IN 7:30 pm

Joseph Gramley, percussion; Messiah
Lutheran, Knoxville, TN 7 pm '
4 NOVEMBER

Thomas Trotter; Wesley United Methodist,
Worcester, MA 7:30 pm

Marek Kudlicki; Market Square Presbyterian,
Harrisburg, PA 8 pm

Thomas White, with soprano; St Luke's
Chapel, Medical University of Charleston, SC
12:15 pm

Martin Jean, masterclass; Concordia Theo-
fogical Seminary, Fort Wayne, IN 10 am

Brad Althoff;, Church of St Louis, King of
France, St. Paul, MN 12:35 pm

5 NOVEMBER
Paul Bisaccia, piano; Covenant Village,
Cromwell, CT

6 NOVEMBER
Cj Sambach, INformance; Lakewood Congre-
gational, Lakewood, OH 9 am, 10:30 am, 1 pm
Joseph Gramiley, percussion; Brewton-Park-
er Coliege, Mount Vernon, GA 7:30 pm

7 NOVEMBER

Douglas Marshall; Trinity Church, Boston,
MA 12:15 pm

William Ness; First Baptist Church,Worces-
ter, MA 7:30 pm

Paul Bisaccia, piano; Chatfield, West Hart-
ford, CT 7:45 pm

Concora; Trinity College Chapel, Hartford, CT
8 pm, also 11/8

Peter Richard Confte; University of Buffalo,
Buffalo, NY 8 pm

Colin Andrews; Old Presbyterian Meeting
House, Alexandria, VA 4 pm

Adrienne Olson; St. Helena’s Episcopal,
Beaufort, SC 12 noon

Cj Sambach, INformance; Fairmount Presby-
terian, Cleveland Heights, OH 9, 11 am, 1 pmv

Thomas Trotter; Church of the Ascension,
Knoxville, TN & pm

Joseph Gramley, percussion, masterclass;
Brewton-Parker College, Mount Verrion, GA 10
am

Marek Kudlicki; First Congregational, Beloit,
WI 7:30 pm
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8 NOVEMBER

Craig Cramer; Vassar College, Poughkeep-
sie, NY 8 pm

Fauré, Reguiem; Church of the Ascension and
St. Agnes, Washington, DC 12 noon

Thomas Trotter, masterclass; Church of the
Ascension, Knoxville, TN 9:30 am

Tom Trenney, silent film accompaniment;
Eastern Michigan University, Ypsilanti, Ml 1:30
pm

9 NOVEMBER .

Todd Wilson; Woolsey Hall, Yale University,
New Haven, CT 8 pm

John Grew; St. Ignatius Loyola, New York,
NY 4 pm

Joan Lippincott; St. Thomas, New York NY
5:15 pm

- John Peragallo; St. Patrick’s Cathedral, New
York, NY 4:45 pm

Maria Zengion; Christ Church, New
Brunswick, NJ 6:30 pm

Aaron David Miller; Lutheran Theological
Seminary, Columbia, SC 7:45 pm

Cj Sambach, INformance; Lakewood Congre-
gational, Lakewood, OH 9:15 am, Fairmount
Presbyterian, Cleveland Heights, OH 7 pm

Joseph Gramley, percussion; Vineville Unit-
ed Methodist, Macon, GA 4 pm

Jason Abel; Cathedral of St. Philip, Atlanta,
GA 5:15 pm

Faythe Freese; Independent Presbyterian,
Birmingham, AL 4 pm

sProgressive organ concer; St. James
Catholic Cathedral, Orlando, FL 3 pm

Boyd Jones; St. Catherine’s Episcopal,
Tampa, FL 4 pm

Pierre Pincemaille; Lakeside Presbyterian,
West Palm Beach, FL 4 pm

Tom Trenney, improvisation symposium;
Eastern Michigan University, Ypsilanti, Ml 4 pm

Marek Kudlicki; Salem United Church of
Christ, Huntingburg, IN 4 pm

10 NOVEMBER

Todd Wilson, masterclass; Woolsey Hall,
Yale University, New Haven, CT 4:30 pm

John Grew, masterclass; St. Ignatius Loyola,
New York, NY 7:30 pm

Joseph Gramley, percussion, masterclass;
Stratford Academy, Macon, GA

11 NOVEMBER
Jean Krinke; Church of St. Louis, King of
France, St. Paul, MN 12:35 pm

12 NOVEMBER

Cj Sambach, INformance; St. James United
Methodist, Danville, IL 3:45, 6 pm (recital 7:30
pm)

14 NOVEMBER

Ross Wood; Trinity Church, Boston, MA
12:15 pm

Liber unUsualis; First Congregational Church,
Suffield, CT 7:30 pm -

Joseph Gramley, percussion; Trinity Luther-
an, Lansdale, PA 8 pm

Marek Kudlicki; St. Paul's Episcopal, Rich-

mond, VA 8 pm

Diane Belcher; Christ United Methodist, .

Greensboro, NC 8 pm

John Walker; Winter Park Presbyterian, Win-~

ter Park, FL. 7 pm

Felix Hell; First Baptist, Kalamazoo, Ml 7:30
pm

Cj Sambach, INformance; First Mennonite,
Berne, IN 9, 11 am, 1 pm

Helen -Rodgers; St James’ Episcopal,
Fairhope, AL 7:30 pm

15 NOVEMBER

David Hurd; Trinity Episcopal, Elmira, NY

Marilyn Keiser, masterclass; Christ Presby-
terian, Canton, OH 10 am

Alan Morrison, masterclass; First Presbyter-
ian, Atlanta, GA 11 am

16 NOVEMBER

David Spicer; First Church of Christ, Wethers-
field, CT 7 pm

Christian Lane; St. Paul's Episcopal,
Rochester, NY 4 pm

David Hurd; Trinity Episcopal, Elmira, NY

David Enlow; St. Thomas, New York, NY 5:15

Rutgers Collegium Musmum Christ Church,
New Brunswick, NJ 6:30 pm

Stefan Engels; St. Johns Lutheran, Boyer-
town, PA 3 pm

Timothy Olsen; St."John’s U_mted ‘Church of
Christ, Lansdale, PA 4 pm

Maximilienne Ghyssaert; Washington
National Cathedral, Washington, DC 5 pm

Cameron Carpenter; Greene Memorial Unit-
ed Methodist, Roanoke, VA 4 pm

John Scott Whiteley; First Presbyterian,
Greensboro, NC 5 pm

Vincent Dubois; First Congregational,
Columbus, OH 4 pm

Marilyn Keiser; Christ Presbyterian, Canton,
OH7 pm

Alan Morrison; First Presbytenan Atlanta,

GA 2 pm

Andrew Scanlon; Cathedral of St Philip,
Atlanta, GA 5:15 pm

Cj Sambach; First Mennonite, Berne, IN 4 pm
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Marek Kudlicki; Independent Presbyterian,
Birmingham, AL 4 pm

Music of the Baroque; First United Methodist,
Evanston, IL 7:30 pm

Derek Nickels; University Church, Disciples
of Christ, Chicago, IL 4 pm

Anita Werling; Faith Presbyterian, Mon-
mouth, IL 3 pm

17 NOVEMBER

Peter Richard Conte; Cincinnati Museum
Center, Cincinnati, OH 8 pm

Music of the Baroque, Old St. Pairick’s, Chica-
go, IL 8 pm

18 NOVEMBER

Durufié, Requiem; St. Ignatius Loyola, New
York, NY 8 pm

National Spiritual Ensemble; Concert Series
Committee, West Liberty, WV 7:30 pm

C. Lynn Bailey; St. Luke’s Chapel, Medical
University of Charleston, SC 12:15 pm

Melanie Ninnemann; Church of St. Louis,
King of France, St. Paul, MN 12:35 pm

19 NOVEMBER
Vincent Dubois; Lutheran Church of the
Redeemer, Atlanta, GA 7 pm

21 NOVEMBER

Daniel Sullivan; Trinity Church, Boston, MA
12:15 pm

Eastman-Rochester Community Organ Con-
cert; Irondequit United Church of Christ,
Rochester, NY 7:30 pm

Paul Jacobs; Octave Hall, Macungie, PA 7:30
pm

Gail Archer; St. Helena’s Episcopal, Beaufort,
SC 12 noon

Easiman Chorale; First Presbyterian, Birming-
ham, Ml 7:30 pm

Vincent Dubois; St. Lucas United Church of
Christ, Evansville, IN7 pm

David Higgs; Christ Church Cathedral,
Nashville, TN 8 pm

Christian Lane; Fourth Presbyterian, Chica-
go, IL 12:10 pm

22 NOVEMBER
Handel, Messiah; Peachtree Road United
Methodist, Atlanta, GA 8 pm

23 NOVEMBER

Michael Gailit; Woolsey Hall, Yale Univ, New
Haven, CT

Michael Bower; St. Thomas, New York, NY
5:15 pm

Solemn Evening Prayer; Our Lady of Sorrows
South Orange, NJ 3 pm

Jack Greb; Christ Church, New Brunswick, NJ
6:30 pm

Stephen Tharp, Heinz Chapel, Pittsburgh, PA
4 pm

J. Weldon Norris Chorale; Church of the
Ascension and St. Agnes, Washington, DC 3 pm

Todd Wilson; Washington National Cathe-
dral, Washington, DC 5 pm

Duruflé Requiem; St. John’s Episcopal,

-~ Hagerstown, MD 7 pm

Anita Werling; Trinity Methodist, Durham, NC
4.pm

Mark Coffey, with-orchestra; First Presbyter-
ian, Gainesville, FL 4 pm

Robert Bates; Independent Presbyterian,
Birmingham, AL 4 pm

24 NOVEMBER

-Stephen Tharp, lecture; Th:rd Presbytenan
- Pittsburgh, PA 8 pm S

Ruth Harris; Elliott Chapel, The Presbyterian
Homes, Evanston, IL 1:30 pm

25 NOVEMBER
Seung-lam Kim; St. Luke’s Chapel, Medical
University of Charleston, SG 12:15 pm
Raymond Johnston; Church of St. Louis,
King of France, St. Paul, MN 12:35 pm

28 NOVEMBER ]
Peter Krasinski; Trinity Church, Boston, MA
12:15 pm

30 NOVEMBER

Stephen Tharp, with Lessons & Carols; St.
Peter's by-the-Sea Episcopal, Bay Shore, NY 5
pm

Advent Lessons & Carols; Church of the Holy
Trinity, Episcopal, New York, NY 11 am

Judith Hancock, with cello; St. Thomas, New
York, NY 5:15 pm

Yankele; Holy Trinity Church, Greenville, PA

Erik Wm. Suter; Washington National Cathe-
dral, Washington, DC 5 pm

Colin Andrews; Duke University Chapel,
Durham, NC 5 pm

David Briggs; All Saints Episcopal, Aflanta,

A

Advent Procession; Cathedral of St. Philip,
Atlanta, GA 4 pm

Todd Wilson; Severance HaII Cleveland, OH

3 pm

Paui. Jacobs; Calvary Presbyterian, St.
Clairsville, OH 3 pm

Chanson; Cathedral of St. John the Evange-
list, Clevetand, OH 3. pm

Clive Driskill-Smith; Independent Presbyter—
ian, Birmingham, AL 4 pm
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UNITED STATES
West of the Mississippi

16 OCTOBER
National Spiritual Ensemble; Lincoln Auditori-
um, Billings, MT 7:30 pm

17 OCTOBER )
National Spiritual Ensemble, masterclass;
Montana Choral Directors Association, Billings,

" MT 8:30 am

Jonathan Young & Timothy Spelbring; St.
Mark’s Cathedral, Seattle, WA 7:30 pm

18 OCTOBER
Liber unUsualis; Brophy Chapel, Phoenix, AZ
8 pm

19 OCTOBER

Bach Choir and Orchestra; Christ the King
Lutheran, Houston, TX 5 pm

Janice Beck; Rice University, Houston, TX 7
pm

Jeremy Filsell; Cathedral of the Madeleme
Salt Lake City, UT 8 pm

J. Melvin Butler; St. Joseph Church, Seattle
WA 3 pm

David Hatit, with piano and tenor; Cathedral
of 8t. Mary of the Assumption, San Francisco,
CA 3:30 pm

Paul Jacobs; First Congregational Church,
Los Angeles, CA

20 OCTOBER
Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm

21 OCTOBER
Dennis James, silent film accompaniment;
Everett Theatre, Everett, WA

23 OCTOBER
Marie Louise Langlais, lecture & master-
class; Cathedral of Our Lady, Duluth, MN 6:30

pm

24 OCTOBER

Marie Louise Langlais; Pilgrim Congrega-
tional, Duluth, MN 7:30 pm

St. Paul’s Cathedral Choir; St. Louis Cathe-
dral, St. Louis, MO 8 pm

Christopher Herrick; Trinity Episcopal,
Reno, NV 7:30 pm

Roger Sherman; Church of the Ascension,
Seattle, WA 7:30 pm

Nicholas Kynaston; St. James Cathedral,
Seattle, WA 8 pm

25.0CTOBER

Susan Landale; First Presbyterian, Pottland,
OR 8 pm

Douglas Cleveland, Jonathan Young &
Jonathan Ambrosino, 50th anniversary of
Aeolian-Skinner organ; First United Methodist,
Tacoma, WA 9 am-5:30 pm

Carol Williams; St. Brigid, San Dlego CA
7:30 pm

26 OCTOBER
Marie Louise Langlais, with choir and
orchestra; First United Methodist, Duluth, MN 4
pm
St. Paul's Cathedral Choir; Cathedral of St.
Paul, St. Paul, MN 2 pm
Paul Jacobs; St. Paul’s Episcopal Cathedral,
Des Moines, IA
Huw Lewis; First Presbyterian, Midland, TX 3
m
Clive Driskill-Smith; St. Mark’s Episcopal,
San Antonio, TX 4 pm
Jonathan Biggers; Kane Hall, University of
Washington, Seatile, WA 3 pm
Dennis James, silent film accompanlment
Everett Theaire, Everett, WA 7 pm
Ansgar Wallenhorst; Grace Cathedral, San
Francisco, 3 pm
Allan Blasdale; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm
Emma Lou Diemer & Josephine Brummel;
First Presbyterian, Santa Barbara, CA 3 pm

27 OCTOBER.

Marie Louise Langlais, leciure & master-
class; St. Olaf, Minneapolis, MN 6:30 pm

Thomas Trotter, masterclass; St. Peter’s
Episcopal, St. Louis, MO 7:30 pm

Dennis James, silent film accompaniment;
Paramount Theatre, Seattle, WA 7:30 pm

28 OCTOBER :

Marie Louise Langlais; St. Olaf, Minneapo-
lis, MN 7:30 pm

Thomas Trotter; St. Peter's Episcopal, St.
Louis, MO 7:30 pm

29 OCTOBER

Marie Louise Langlais, with choir and
orchestra; Basilica of St. Mary, Minneapolis, MN
8 pm

31 OCTOBER
Carole Terry; University of Washington,
Seattle, WA 7:30 pm

1 NOVEMBER

Susan Ferré & Michie Akin; Grace Episco-
pal Church of the Ascension, Dallas, TX 7:30
pm

Felix Hell; Chapel of Loretto, El Paso, TX
7:30 pm

2 NOVEMBER
Choral Service of Remembrance; St.
Stephen’s Episcopal, Fort Worth, TX 11 am
Felix Hell; Chapel of Loretto, El Paso, TX 3

pm
Richard Elliott; Cathedral of the Madeleine,
Salt Lake City, UT 8 pm
David Dahl; Zion Lutheran, Kent, WA 5 pm
Susan Matthews; Cathedral of St. Mary of
the Assumption, San Francisco, CA 3:30 pm
Festival Choral Evensong; All Saints’
Episcopal, Beverly Hills, CA 4 pm

7 NOVEMBER

David Briggs; St. Mary's College, Moraga,
CA

Anthony Newman, with flute; Grace Cathe-
dral, San Francisco, 3 pm

8 NOVEMBER

Felix Hell; Green Valley Presbyterian, Green
Valley, AZ 3 pm

Paul Jacobs; Livermore First Presbyterian
Church, Livermore, CA

David Briggs, masterclass; First Presbyter-
ian Church, Berkeley, CA

9 NOVEMBER

Felix Hell; Faith Lutheran, Phoenix, AZ 2:30
pm

Thomas Joyce; St. Mark’s Cathedral, Seat-
tle, WA 2 pm

Douglas Cleveland; St. Paul's Episcopal,
Bellingham, WA 7 pm

Douglas Bruce; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

David Briggs; St. James Episcopal Church,
Los Angeles, CA 5:45 pm

10 NOVEMBER
David Higgs; Benaroya Hall, Seaitle, WA
7:30 pm

11 NOVEMBER

Marek Kudlicki; Wayzata Community
Church, Wayzata, MN 7:30 pm

Vincent Dubois; Wiedemann Recitall Hall,
Wichita, KS 7:30 pm

16 NOVEMBER

George Riichie; St
Omaha, NE 3 pm

Choral Evensong; All Saints’ Episcopal, Fort
Worth, TX 6:30 pm

St. Cecilia’s Day concert; Cathedral of the
Madeleine, Salt Lake Clty, UT 8 pm

David Briggs; First Presbyterian Church,
Salem, OR 7 pm

Davitt Moroney & Robert Morgan; Grace
Cathedral, San Francisco, 3 pm

Christoph Tietze; Cathedral of St. Mary
of the Assumption, San Francisco, CA 3:30

Cecilia Cathedral,

m
Lynda Alexander, with harp; St. Andrew’s
Episcopal, Saratoga, CA 3 pm

17 NOVEMBER
George Ritchie, workshop; St. Peter & Paul,
Omaha, NE 7:30 pm

18 NOVEMBER
Joseph Gramley, percussion; Clarke Col-
lege, Dubuque, 1A 7:30 pm

19 NOVEMBER
Joan Lippincott, masterclass;
Lutheran, Redwood City, CA 7 pm

Messiah

20 NOVEMBER
Joan Lippincott; Memorial Church, Stanford
University, Stanford, CA 8 pm

21 NOVEMBER
Lynne Davis; Trinity Episcopal Church,
Reno, NV 7:30 pm

23 NOVEMBER

Texas Christian University Chorale; St.
Stephen’s Episcopal, Fort Worth, TX 7:30 pm .

Joseph Adam, with flute; Trinity Lutheran,
Lynnwood, WA 7 pm

David Hatt; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

30 NOVEMBER

Bach, Christmas Oratorio; Christ the King
Lutheran, Housten, TX 5 pm

Arthur Johnson; Cathedral of St. Mary of the
Assumption, San Francisco, CA 3:30 pm

Advent Lessons & Carols; All Saints’ Episco-
pal, Beverly Hills, CA 4 pm

INTERNATIONAL

15 OCTOBER

Clive Driskill-Smith; The Temple Church,
London, England 1:15 pm

Alex Mason; St. Matthew’s, Wimbledon, Eng-
land 8 pm

16 OCTOBER

Richard Townend; St. Margaret Lothbury,
London, England 1:10 pm
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17 OCTOBER
Robin Walker; St. Dominic’s Priory, London,
England 7:30 pm

18 OCTOBER

fan Tracey; Liverpool Cathedral, Liverpool,
England 11:15 am

Christopher Newton; Halifax Parish Church,
Halifax, England 7:30 pm

19 OCTOBER

Jozef Sluys; Cathedral of 8S. Michael and
Gudula, Brussels, Belgium 4 pm

Daniel Hyde; Westminster Cathedral, Lon-
don, England 4:45 pm

Chris Witton; St. Paul’s Cathedral, London,
England 5 pm

Simon Preston; Church of St. Andrew and St.
Paul, Montreal, QC, Canada 3:30 pm

20 OCTOBER
Jean-Pierre Lecaudey; Church of N.-D de
I'’Annonciation, Ixelles, Belgium 8 pm

21 OCTOBER
Livia Mazzanti; Cathedral of SS. Michael and
Gudula, Brussels, Belgium 8 pm

22 OCTOBER

Yuko Sakiyama & Junko ltou; Minato Mirai
Hall, Yokohama, Japan 12:10 pm

Jozef Sluys, with vocalists and cello; Cathe-
dral of SS. Michae! and Gudula, Brussels, Bel-
gium 8 pm

Michael Fleming; St. Michael & All Angels,
West Croydon, England 1:10 pm

David Liddle; The Temple Church, London,
England 1:15 pm

23 OCTOBER

Eberhard Lauer; Cathedral of SS. Michael
and Gudula, Brussels, Belgium 8 pm

William Whitehead, with trumpet; St. John's
Smith Square, London, England 1 pm

Richard Townend; St. Margaret Lothbury,
London, England 1:10 pm

True North Brass; Old Town Hall, Aylmer, ON,
Canada 8 pm

24 OCTOBER .
Louis Robilliard & John Scott Whiteley,
with choir and cello; Church of Saint-Jacques sur
Coudenberg, Brussels, Belgium 8 pm
Maxine Thevenot; St. George's Anglican
Cathedral, Kingston, ON, Canada 8 pm

25 OCTOBER

Peter Westerbrink; SS-Jean et Etienne aux
Minimes, Brussels, Belgium 10:30 am

Francois Houtart, with soprano; SS-Jean et
Efienne aux Minimes, Brussels, Belgium 11:30
am

Johan Hermans; Nore-Dame du Sablon,
Brussels, Belgium 12:30 pm

Laurent Felten; Church of Dominicains, Brus-
sels, Belgium 3 pm

Léon Kerremans; Church of the College St-
Michel, Brussels, Belgium 4 pm

Philip Tordoff; Halifax Parish Church, Halifax,
England 12 noon

Gillian Weir; Beverley Minster, Beverley, Eng-
land 6 pm

Michael Phillips; Victoria Hall, Stoke-on-
Trent, England 12 noon

Maxine Thevenot, RCCO Cenire Master-
class; Kingston, ON, Canada 10 am

26 OCTOBER
André lsoir; Cathedral of SS Michael and
Gudula, Brussels, Belgium 4 pm

Gillian Weir; Albert Hall, Nottingham, England
2:45 pm

Mark Wardell; Westminster Cathedral, Lon-
don, England 4:45 pm

David Briggs; Westminster United Church,
Winnipeg, MB, Canada 8 pm

28 OCTOBER
Sophie-Veronique Choplin; Holy Rosary
Cathedral, Vancouver, BC, Canada 8 pm

29 OCTOBER

Robert Crowley; St. Michael & All Angels,
West Croydon, England 1:10 pm

Justin Luke; The Temple Church, London,
England 1:15 pm

30 OCTOBER )

Gordon Stewart; St. Johns Parish Church,
Weliington, England 7:30 pm

Richard Townend; Sit. Margaret Lothbury,
London, England 1:10 pm

1 NOVEMBER
lan Shaw; St. John the Baptist, Halifax, Eng-
land 7:30 pm

2 NOVEMBER

Marie-Claire Alain; Minato Mirai Hall, Yoko-
hama, Japan 2 pm

David Bednall; Westminster Cathedral, Lon-
don, England 4:45 pm

5 NOVEMBER
Denny Lyster; The Temple Church, London,
England 1:15 pm

6 NOVEMBER
Nanon Bertrand-Tourneur; St. Margaret

' Lothbury, London, England 1:10 pm

8 NOVEMBER

Christopher Bentley; St. John the Baptist,
Halifax, England 12 noon

John Scott Whiteley; St. Paul's Anglican
Cathedral, London, ON 8 pm

Marnie Giesbrecht; Canadian Memorial Unit-
ed Church, Vancouver, BC 8 pm

9 NOVEMBER
Jessica Cottis; Westminster Cathedral, Lon-
don, England 4:45 pm

10 NOVEMBER
Gerard Brooks, with orchestra; All Souls,
London, England 7:30 pm

12 NOVEMBER
Mark Wardell; The Temple Church, London,
England 1:15 pm

13 NOVEMBER .
Fauré, Requiem; St. Margaret Lothbury, Lon-
don, England 1:10 pm

14 NOVEMBER
Vincent Dubois; Notre-Dame Cathedral
Basilica, Ottawa, ON 8 pm

15 NOVEMBER

Simon Gledhill; Victoria Hall, Hanley, Stoke-
on-Trent, England 12 noon

Jeremy Plummer; St. John the Baptist, Hali-
fax, England 7:30 pm -

16 NOVEMBER

Adrian Adams; St. John the Evangelist, Lon-
don, England 4 pm

Robert Quinney; Westminster Cathedral,
London, England 4:45 pm
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19 NOVEMBER
James Parsons; The Temple Church, Lon-
don, England 1:15 pm

20 NOVEMBER

Margaret Whiteley; St. John the Baptist, Hal-
ifax, England 12 noon

Richard Townend; St. Margaret Lothbury,
Londoen, England 1:10 pm

23 NOVEMBER
Peter Gould; Westminster Cathedral, London,
England 4:45 pm

26 NOVEMBER

Eri Niiyama; Minato Mirai Hall, Yokochama,
Japan 12:10 pm

Stephen Layton; The Temple Church, Lon-
don, England 1:15 pm

27 NOVEMBER
Richard Townend; St Margaret Lothbury,
London, England 1:10 pm

Organ Recitals

COLIN ANDREWS, Methuen Memorial
Music Hall, Methuen, MA, June 11: Varia-
tions de Concert, op. 1, Bormet; Prelude and
Fupue in D, BWV 532, Bach; Stgle pour un
entant défunt (Triptyque), op. 58 %ieme;
Les Anges, Dieu parmi nous (Ea Nativité du
Seigneur), Messiaen; Fantasy and Fugue on
Adnos, ad salutarem undam, Liszt.

KEN COWAN, Cathedral of the Blessed
Sacrament, Altoona, PA, June 25: Choral in
E, Franck; Variations on Weinen, Klagen,
Liszt; Valse Mignon, Karg-Elert; Chromatis-
che Fantasie und Fugue, Bach, transcr.
Reger; O Lamn Gottes, unschiildig, Allein
Gott in der Hoh sei Ehr, Bach; Fantasy on
Hallelujah, Gott zu Loben, Reger.

PHILIP CROZIER, Christ Church
Cathedral, Moniréal, QC, Canada, June 4:
Pracludium in e-moll, Bruhns; Scherzo en mi
mineur, A. Alain; Rhapsody on a Ground,
Statham; Sicilienne, op. 53, no. 2, Vierne;
Christ lag in Todesbanden, BWV 718, Jesu,
meine Freude, BWV 713, Bach; Studio da
concerto sopra la melodia gregoriana del
Salve Regina, Manari.

-~ > LA ¢

: .. °
M. L. BIGEL.OW & Co.
ORGAN BUILDERS

(801) 7565777
130 W. 18 S, American Fork, UT 84003

D

)
i
i

NN
v\i\?\\\&“ i [\'&\1@
) i i
il %\\‘w\:&i
A i
i !‘M}

B s
i
i
il
o
i

i %W Ew .
W{ @%ﬁw@

JOHN A. DEAVER, Trinity Episcopal
Church, Covington, KY, June 2: Cornet Pro-
cessional, Dahl; Two Organ Preludes on
Welsh Folk Songs, Vaughan Williams; Vater
unser in Himmelreich, Buxtehude; Toccata
and Fugue in d, BWV 538, Bach; Victimae
paschali, Phillips; Choral in b, Franck; Sinfo-
nia in honore Sancti Ioannis Baptistae,
Hakim.

RYAN ENRIGHT, St. James United
Church, Montréal, QC, Canada, June 24:
Sonata in A, op. 65, no. 3, Mendélssohn;
Tiento de Quario tono, de Arauxo; Mibig
schnell (Sonata No. 1), Hindemith; Le Ban-
quet Céleste, Messiaen; Premiére Fantaisie,
JA 72, Alain; Final (Deuxiéme Symphonie, op.
20), Vierne. )

DAVID HURD, St. Paul Episcopal
Church, Bellingham, WA, May 18: Marche
Pontificale (Symphonie I, op. 13, no. 1),
Widor; Fantasie in A, Franck; Sonate pour
Orgue, Grunenwald; Toccata, Four Spiritual
Preludes, Hurd; Piéce Héroigue, Franck;
improvisation. .

S. WAYNE FOSTER, with Charleston
Symphony Orchestra, First Scots Presbyter-
jan Church, Charleston, SC, June 7: Paean
(Six Pieces for Organ), Howells; Veni Creator,
de Grigny; Prélude, adagio et choral varié sur
le théme du Veni Creator, Duruflé; Concerto,
Ontko; Humoresk, Bolcom.

CALVERT JOHNSON, Medical Universi-
ty of South Carolina, Charleston, SC: Toccata
in d, Pachelbel; Gaitilla de mano izquierda,
Durén; Tiento de falsas de 2° tono, Bruna;
Sonata de drgano’o clave, Larrafiaga; Recer-
car dopo il Credo (Fiori musicali), Frescobal-
di; Tastata, Pasquini; Canzon quarta,
Gabrieli; Canzona %mnzesa settima cromati-
ca, Trabaci; lam lucis orto sidere, Tallis;
Fancy, Tomkins; Fantazia of foure parts
(Parthenia), Gibbons; A Verse to play after
prayer, Anonymous; Voluntary in d, Croft;
The 100 Psalm given out and with interludes,
Purcell, Aire, Reading; Voluntary Ilin a,
Greene; Volunta IV%,W g, Boyce; Overture
to Samson, Handel.

DANIEL LAMOUREUX, Methuen
Memorial Music Hall, Methuen, MA,June 4:
Fanfare, Leighton; Sonata No. 1, Hindemith;
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Natades, Les cloches de Hinckley (Pidces de
Fanzaisie, Quatriéme Suite, op. 55), Viemne;
Messe en sol {Livre dorgue” de Moniréal),
Anonymous; Sonata No. 1 (Musicalische
Vorstellung einiger Biblischer Historien. in 6
Sonaten), Kuhnaw; Finale (Symphony No. 6
in g, op. 42, no. 2), Widor.

ARTHUR LAWRENCE, St. Paul's Epis-
copal Church, La Porte, IN, May 4: Fantaisie
and Fu%ue in B-flat, Bogly; Adagio (Sym-
phonie IIT), Vieme; Offertory on O Filii et
Filige, Dandriev; Prelude, Fugue, and Varia-
tion, Franck; Sonata in the First Tone, Lidén;
Prelude on Rhosymedre, Vaughan Williams;
Schmiicke dich, BWYV 654, Toccata and
Fugue in d, BWV 565, Bach.

DAVID LOWRY, with Michael Miller,
trumpet, St. Michael's ‘Episcopal Church,
Charleston, SC, June 5: Music from Timon of
Athens, Purcell; An Wasserfliissen Babylon,
BWV 653b, Bach; Fond youth is a bubble,

Tallis; Master Tallis Testament, Howells;.

Remember, Hutchinson; Paean, Leighten;
Scherzo and Frio, Sitton; Prelude on Iam sol
recedit igneus, Simonds; Jazz Miniatures,
Goodwin; Variations Grégoriennes sur un
Salve Regina, Tomasi.

LENORA MCCROSKEY and BOYD
JONES, sichord, with Heidi Powell, vio-
lin; First [Scots] Presbyterian Church,
Charleston, SG, ;une 6: Canzona Quarta
(Toccatas, Book 1I), Frescobaldi; Sonata sec-
onda, Castello; Tombeaw de Monsieur Blan-
crocher, Froberger; Sonata I1, op. 4, Uccelli-
ni; Preludium e minor, BuxWV 143, Partite on
Auf meinen lieben Gott, Buxtehude; Sonata
“La Pastorella,” Biber: Toccata in G, BWV
916, Bach.

BRUCE NESWICK, St. John’s Episcopal
Church, Nisntic, CT, May 2: Improvisation
on a submitted theme; Suife for Organ, Near;
Fantasia, Byrd; Orgelsonate, op. 18, no. 2,
Distler; Four Verses on the Magnificat in the
First Tone, Scheidemann; Sonata V, Bach;
Toccata, Sowerby; Improvisation on a submit-
ted theme.

DEREK NICKELS, St. James Cathedral,
Chicago, IL, June 1: Pageant of Autumn, H.
234, Sowerby; Vépres d% Commun des fétes
de la Sainte Vierge, op. 18, Dupré; Aria, Final
(Sixieme Symphonie, op. 59), Vierne.

SUZANNE OZORAK, St. JTames United
Church, Montréal, QC, Canada, June 17: Ave
Maris Stella, Titelouze; Prelude et fugue en mi
mineur, Bruhuns; Frente al Pesebre, Cinque;
Wie schiin leuchtet der Morgenstern, Leclerc;
Variations sur un Nogl, Dupré.

KAREL PAUKERT, with ]ack Sutte,
trumpet, The Cleveland Museum of Art,
Cleveland, OH, April 20: Sonata de clar-
ines, Soler; Concerio in d, Albinoni; Fanta-
sy and Fugue in g, BWV 542, Bach; Sonata
er Trumpet and Organ, op. 200, Hov-
haness; Sonata in G, Bellini; Prelude and
Fugue in B, op. 7, no. 3, Dupré; Sonata in
F, Telemann.

RICHARD M. PEEK with William Law-
ing, trumpet, St. John’s Episcopal Church,
Cﬁarlotte, NG, June 15: Batallz de 5. Ton,
Martin y Coll; Toccata Cromaticha per I'Ele-
vatione, Frescobaldi; Wachet auf, Krebs; Pre-
lude and Fugue in E-flat, BWV 522, Bach;
Mein Jesu, der du mich, Brahms; Prayer of St.
Gregory, Hovhaness; March on Vexilla Regis,
Am’oso%r trumpet and organ, Peek; Le Saint
Esprit, Langlais.

PIERRE PINCEMAILLE, Universi? of
Redlands, Redlands, CA, May 11: Prelude
and Fugue in E-flat, BWV 552, Bach;

Improvisation in the style of J. S. Bach; Pre-
ludg, Fugue and Variation, Choral No. 3 in
a, Franck; Scherzo (Symphony No. 2),
Vierne; Choral varié sur Veni Creator, op.
4, Duruflé.

CHRISTA RAXICH, First Presbyterian
Chuzrch, Richmond, VA, 8 pm: Prelude in e,
BWV 565, Bach; improvisation; Fugue in e,
BWYV 548, Bach; Prelude, Fugue, and Varia-
tion, op. 18, Franck; O Traurigkeit, O
Herzeleid, Brahms, Smyth; Von.  Himmel
hoch, da komm’ ich her, Wer nur den lieben

‘Gott ldsst walten, Senfter; Partita on Nun

komm, der Heiden Heiland, Distler.

CARL SCHWARTZ, Christ Episcopal
Church, Rockville, MD, May 4: General
Washington’s March, arr. Biggs; Air with
Variations (Sufte No. 5 in E), Handel; Tocca-
ta and Fugue in d, BWV 365, Bach; Pastorale
(Sonate Iin d, op. 42), Guilmant
Humoresque—The Primitive Organ, Yon;
Solemn Melody, Davies, arr. Perry; Allegro
(Sonata Vin G, BWV 529), Bach; Andante-
Recitativo, Allegro assai vivace (Sonata I in f,
op. 65, no. 1), Mendelssohn; Prelude on See-
lenbraiitigam, Near; Interlude, Sowerby; Air
on the Ogoe Stop, Utterback; Dawn, Jenkins;
Récit de Tierce en Taille, de Grigny; Finale
(Concerto in g), Handel. ‘ ’

ROBERT SIGMUND, St. James United
Church, Montréal, QC, Canada, June 10:
Intrada, op. 111, Sibelius; Concerto in E, op.
8, no. 1, Vivaldi; Erbarm dich mein, O herre
Gott, BWV 721, Prelude and Fugue in D,
BWV 532, Bach; Sonata No. 1 in f, op. 65,
Mendelssohin.

TIMOTHY TIKKER, Cathedral of St.
John the Baptist, Charleston, SC, June 5: Wir
glauben all” an einen Gott, S. 680, Allein Gott
in der Hoh™ sei Ehr, S. 677, Christ unser Herr
zum Jordan kam, S. 685, Bach; Voluntary No.
5 in G, Walond; Magnificat en La Mi La
Majeur (Premier Livre de Piéces d Orgue),
Dandrieu; Deux Fresques Symphoniques
Sacrées, Tournemire; Prelude, Fugue, et Vari-
ation, op. 18, Franck; Impromptu (Troisiéme
Suite, Piéces de Fanmtaisie, op. 54, no. 2),
Vierne; Sequentia: Dies Irae, Tikker.

CHARLES TOMPKINS, St. Matthew’s
Lutheran Church, Charleston, SC, June 6:
Fanfare, Phillips; Toccata Quarta per Ele-
vazione (The Second Book of Toccatas), Fres-
cobaldi; Kyrie, Gott Heiliger Geist, BWV 671,
Toccata, Adagio and Fugue in C, BWV 564,
Bach; Verset pour la féte de la dédicace, Mes-
siaen; Sonata Eroica, Jongen.

VYTENIS VASYLIUNAS, Methuen
Memorial Music Hall, Methuen, MA, June
18: In Memoriam Titanic (Douze Pigces, op.
10, no. 1), Bonnet; Improvisation on Nearer,
My God, to Thee!, op. 81, Karg-Elert; Organ
Sonata No. 5, Makacinas; Symphony in G,
Sowerby.

BRIAN WILLIAMS; with Jayne Gar-
nder, mezzo-soprano, and Thomas Hinjker,
oboe, Christ UMC, Rochester, MN, June
24: Bishops’ Promenade, Coke-Jephcott;
Prelude and Fugue in b, BWV 544, Bach;
Three Sacred Songs on Old English Texts,
Badings; Te lucis ante terminum, Pange lin-
gua gloriosi; Iste Confessor Domini,
colentes, Lucis Creator optime, Placare
Christe servulis (Le Tombeau de Titelouze,
op. 38), Dupré.

CAROL WILLIAMS, First United
Methodist Church, San Diego, CA, May 18:
Dankpsalm, op. 145, no. 2, Reger; Ballet, La
Cathédrale engloutie, Debussy, transcr.
Roques; Prelude and Fugue on B.A.C.H.,
Liszt; Cing Improvisations, Tournemire.

This acclaimed video traces the birth
of the pipe organ and its evolution,
arriving at today’s organs. Includes
spectacular footage of some of the
finest organs in Europe and the

USA.

95 min. $19.95.

Write: Allen Organ Co., P.O. Box 3¢
Macungie, PA 18062-0036 ‘

- Check or Visa/Mastercard .
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'CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below.

POSITIONS
WANTED

MISCELLANEOUS

‘PUBLICATIONS/

RECORDINGS

PUBLICATIONS/
RECORDINGS

Experienced and sophisticated. organist
seeks pre-Vatican Il parish interested in
fine music. Must have 40-hours devo-
tions, May crowning, First Fridays, and
Benediction, as well as fine pipe organ.
Serious inquiries only. Reply Box Nov-1,
THE DIAPASON.

POSITIONS
AVAILABLE

Schoenstein & Co. is relocating and expand-
ing its operation to Benicia, a small town with
reasonably priced housing 35 miles northeast of
San Francisco. The new facility and an exten-
sive backlog of orders offer opportunities for
rewarding employment in all phases of organ
building with a stable, well-managed company
dedicated to expanding the tonal color and
dynamic range of the pipe organ. Skilled, expe-
rienced artisans committed to high ideals of the
craft should apply to Louis Patterson, supetin-
tendent, 3101 Twentieth Street, San Francisco,
CA 94110, 415/647-5132, Fax 415/647-6038,
louis @schoenstein.com.

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Wesiminster Abbey, the
Thames, St. James’s Park and the Under-
ground. Modern kiichen and [aundry available.
For information write: St. Matthew's House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw@Ilondon.com.

Exclusive new pipe organ advance: now,
for the first time ever, a movable console
for tracker organs! if you have to endure
playing an intractable “stick-organ,” you
know how frusirating it can be to have the
keydesk stuck in one place. You can’t see
the choir, much less the instrumentalists,
or hear what youre doing. You have
dreamed of the day when you could enjoy
the benefits of moving the console. New
super-hi-tech advancement in the well-
known “black box” technology actually
lets you move a tracker console, with little
or no damage to irackers or loss of touch
senstivity. Tiny ultra-infra red-violet laser
beams instantly make the connections.
Easily installed in an afternoon or two
using ordinary sacristy tools. Order now
and receive free fork—llﬂ quality rubber
wheels. Address box “move-a-stick” c/o
<jbutera@sgcmail.com>.

The Organist Entertained! Organists visiting
England may stay at Sarum College, situated
inside the walled Cathedral Close, Salisbury,
and use two new organs with mechanical
actions for private study. Options for fessons,
time on the Cathedral Father Willis organ, visits
to local sights. Excellent food, welcoming staff.
Website: www.sarum.ac.uk e-mail:
ref@sarum.ac.uk Tel: +44 1722 424805.

Attention organbuilders: for information on
sponsoring a color cover in THE DIAPASON, con-
tact Jerome Butera, Editor, THE DiaPASON, 380
E. Northwest Hwy. Suite 200, Des Plaines, IL
60016-2282; phone 847/391-1045; FAX
847/390-0408; e-mail: jputera@sgcmail.com

New Classified Advertising rates become
effective this month. See below for new
rates.

New York Paramount Wichita Wurlitzer
recordings, cookbook, etc. and concerts.
316/838-3127 (+/Fax) or WTOPOPS @aol.com.

Boardwalk Pipes & Bach on the Biggest, a
new CD release of the legendary 1956 Mercury
recordings. Robert Eimore plays the 55-rank
Baliroom Kimball and the 449-rank Midmer-
Losh in Atlantic City Convention Hall. Order
online at www.acchos.org or call 804/353-9226.

Archer Gibson’s original recordings digitally
remastered from 78 rpm discs, 50 minutes
approx. of his organ solos on Schwab’s NY res-
idence 4/71 and Gibson’s own 3/28 Aeolian pipe
organs. CD - $12 postpaid in USA. Email: lan-
don.jw@verizon.net

Free organ music: Visit www.jazzmuze.com
and check out the organ music of Joe Utterback.
Download “Little David, Play on Your Harp,” per-
formed by English organist Dr. Andrew Shenton
from his new CD utterbackanalia, recorded on
the 4-manual Mander at St. Ignatius Loyola,
NYC. Then visit www.josutterback.com, take
the Fan Club Quiz, and download your reward.
Have fun! Questions? E-mail wmtodt@aol.com.

Seven Quiet Pieces for organ. Gentle, fresh
music for preludes, offerfories. $10 postpaid.
Write for free sample pages. Kevin McCarter,
389 Glastonbury Ln., Somerset, NJ 08873.

World's Largest Playing Pipe Organ—Free
sample quality newsmagazine. No obligation. Send
name & address fo Friends of the Wanamaker
Organ, 105 Charles Dr. G-3, Bryn Mawr, PA

19010-2313 or e-mail same to courboin@aol.com

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation,
781/848-1388. i

CD Recording, “In memoriam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in lLeicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropartz, and Bodil-
mann, along with Buxton’s improvisations. $15
posipaid: Sandy Buxiton, 10 Beachview
Crescent, Torontc ON M4E 213 Canada
416/699-5387, FAX 416/964-2492; e-mail
hannibal @idirect.com

OHS Catalog 2003 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 96 illustrated pages in black and red ink,
free. Mailed gratis upon request to Organ His-
tofical Sogciety, P.O. Box 26811, Richmond, VA
23261, or reguest the printed catalog at
www.ohscatalog.org.

(317)“637—522/2 ;

BY APPOINTMENT TO
HER MATESTY QUEEN ELZARETH I
PIPE OKGAN TUNERS AND BUILDERS
‘ESTABLISHED 1828

WALKER

J.-W.WALKER & SONS LTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwatker.co.uk
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2151 Madison+Bellwood, illinois €0104-1932
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Bunn - Minnick Company

Excellence m Prpe Organ Budddmg and Serace

A

875 Michigan Avenue
Columbus, Dhio 43215
(614) 299-7934
1-800 - 2927934

IS0+ OHS A0 +AGO
Website; http:/www LevsenOrg:com/
email: LevserOrg@AOL com

F.0:BOX 542< BUFFALO, IOWA 52728 » 800-397-1242

NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenug » Sioux Falls, SD 57103-2612
(605) 3353336 (800) 456-0834  Fax (605) 334-8843

email@jfnotdlie.com  htip://www.jfnordlie.com

Rasales

OgrcanN BurLDERs, INC. -

3020 EastT Orympic Brvp.
Los ANGELES, CALIFORNIA 90023 .
323-262-9253

TAYLOR & BOODY
ORGANBUILDERS
&

George K. Taylor John H. Boody

8 Hewirt Road Phone: 540-886-3383
Sterunton, VA 24401 Fux:  540-886-3384
e-mail: organ@raylorandboody.com
website: www.taylorandboody.com

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@acl.com
Website: www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisemenis are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified, per word $ .80
Regular Classified minimum 16.00
Display Classified, per word 1.20
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subseribers-wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue deésired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification to -advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

TH E D IA PAS 0 N e 380 E. NORTHWEST HIGHWAY, SUITE 200 = DES PLAINES, IL 60016

Insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category [J Regular [ Boldface

Ad Copy

Name Phone
‘Address Total Enclosed
City/State Zip Date Sent

OCTOBER, 2003
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 33.

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs, sto-
plists, and histories. As many organists as
organs and repertoire from the usual fo the
unknown, Arne to Zundel, often in exceptional
performances on beautiful organs. Each set
includes many hymns sung by 200-400 musi-
cians. Historic Organs of Louisville (westemn
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U 8. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

The Organ Literature Foundation offers Cata-
log JJ listing 975+ organ books, 1,000+ theatre
organ- recordings, 5,000+ classical organ
recordings, videos, sheet music, etc. FREE via
e-mail, or $6 for the printed copy postpaid. E-
mail: organlitind@juno.com. 45 Norfolk Road,
Braintree, MA 02184. FAX 781/848-7655, Tel.
781/848-1388.

HARPSICHORDS/
CLAVICHORDS

Do you have an unfinished harpsichord kit?
The Reed Doctor has been affiliated with Zuck-
ermann Harpsichords since 1983. Write Herb
Huestis if you have an unfinished Zuckermann
kit that you wish to sell. We are finishing them
and providing instruments for young players.
Your unbuilt kit can find a good home. Contact
Herbert L. Huestis, Ph.D., 1574 Gulf Rd.,
#1502, Pt. Roberts, WA 98281. 604/946- 3952
hhuestis @ mdi. ca; www.mdi.ca/hhuestis;
zhi.net/spotlight.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site:
www.vernonharpsichords.mykeyboard.com

PIANOFORTE FOR SALE

Steinway K-52 upright piano, ebony, 52 inch-
es tall, original bench, serial # 480551,
appraised at $15,000.00 by registered piano
technician. Excellent condition. Circa 1987. Ask-
ing $10,000.00 or best offer. Willing to negoti-
ate; buyer to remove. Must sell. 219/962-6107.

PIPE ORGANS
FOR SALE

Moller Artiste 1967,.8 ft. home/church. 2 man-
uals, 3-1/2 ranks, 244 pipes. New wiring, 20-
note chimes, tremolo. $5,000. 734/676-8929.

1929 Aeolian pipe organ opus 1761, two-man-
ual, 16-stop, harp/chimes, modified 1952. Pro-
fessionally packed and stored. Immediately
available. Available for inspection. Holy Cross
Abbey, Canon City, Colorado. Buyer responsi-
ble for shipping. Offers accepted. Contact Paula
Hunter 719/275-8631, phunter @ vanion.com

1859 Thomas Robjohn, 11/10. Rosewood case,
free standing. Recently playing, now in storage.

Partially restored. $12,000. 734/663-2785;

dihull @ umich.edu.

"Christ Church Episcopal in Nashville moved

their choir to the rear balcony and built a new
organ to be with the choir. Their beautiful 50-rank
Farrand & Votey is in the chancel and is for sale.
Asking $50,000 OBO. Call Milnar Organ Compa-
ny 615/274-6400 or www.milnarorgan.com

Skinner Organ Company Opus 774—Com-
pletely original, a gem. Three manuals and
pedal, 29 ranks plus harp and chimes. Playable.
Contact Howard at 610/488-6445.

Tracker Organ—4 ranks, 8 stops, one manual
divided plus pedal pulldown. Light oak case,
completely restored. Asking $23,500. Nelson
Organ Co., Wolverton, MN 56594. 218/995-
2829.

2-rank Wicks pipe organ, 1988. Wired for bass,
full AGO console, self-contained, delivery avail-
able. Excellent condition. $6,000 OBO. 209/754-
0429; rwise76 @hotmail.com.

1977 organ built by Gibson Organ Company.
Revoiced in 1986 by Nichols & Simpson Organ-
builders. 40 stops/47 ranks, including 5-rank
antiphonal from 1939 Kilgen installation. Tubular
chimes and harp. 3-manual console. Laukhuff
electric slider chests. Electro-pneumatic offsets.
Organ available December 15, 2003. Purchaser
responsible for proper removal of organ from
church. Contact Eric Jones, Immanuel Baptist
Church, 1000 Bishop, Liitte Rock, AR 72202,
501/396-3331, eric@ibclr.org.

Wicks 3-rank organ. Buyer to remove. $1200 or
best offer. Contact Charlie at 410/848-4453.

1890 C.S. Haskell Opus #100-3 manuais, 30
stops, 34 ranks. Free-standing case with speak-
ing 16’ facade. 18’ W by 9°6” D by 25-26 tall.
Electric action on slider windchests. Quality ren-
ovation includes new movable terraced
drawknob console, multiple memory levels and
most standard console appointments. Installa-
tion is available to the continental U.S. For pic-
tures arid additional information please click to:
hitp://www.pjmorgans.com/Haskellspecs.himl or
contact Patrick J. Murphy & Associates, Inc.
Organbuilders, 610/970-9817.

Like new Wicks pipe organ. 7-1/2 ranks,
$17,000. Exposed section included. 248/471-
1515, fax 248/471-9968.

Rare 1844 Hook, one of oldest 2M/P. 13 stops.
Very nice. Lovely fagade. Silent blower. Needs
restoring. In storage. Easy pickup. $10,000.
413/585-1014.

Two-manual, 30-stop, 36-rank tracker organ
for sale. Originally built by Detlef Kieuker (Brack-
wede, Germany) in 1967, and rebuilt by Rubin S.
Frels (Victoria, Texas) in 1986. A compliete infor-
mation and bid package can be obtained from
Richard ‘Allen, Purchasing Agent, The Principia,
100 Maybeck Place, Elsah, IL 62028; phone:
618/374-5460, e-mail: rha@prin.edu.

REED ORGANS
FOR SALE

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench. Excei-
lent condition. Best offer. Nelson, 847/367-5102
or 312/304-5287.

ELECTRONIC ORGANS
FOR SALE

Rodgers 795 digital 2-manual drawknob organ.
Light oak console with contrasting insert. 35
speaking stops. Fully pipe compatible. Replaced
by larger 3-manual Rodgers. New $29,000—
selling at $20,000. Approxmately 3 years old.
Contact Dave; 423/396-913

1999 Johannus Monarke, Must sell—Best
offer. Oak console, 4-manual, AGO pedalboard,
78 voices, 24 channels, 2540 watts of power.
Two 16 speaker cabinets. Perfect for college or
church. 915/204-3100; michileo@elp.rr.com

American Theatre Organ Society

Amn organization of more than 6,000 members
dedicated to the preservation and enhancement

of the theatre organ.

P.O. Box 551081

-nuﬂ. oo
g -
i Gzt ‘ 12» »‘-_4

Contact: Michael Fellenzer

Indianapolis, IN 46205-1081 ph 317/251-6441

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiaPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiapasoN to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

Telepbone 888-ORGAN CO
www.andoverorgan.com

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, 1A 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966"

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthius Cliick
President and Tonal Director
212.608.5651

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

% Fenris
¢ Pipe Organ, Inc.

9310 Dodd Road « Kitkenny, Minnesota 56052
(507) 334-2277

2242 Tedrow Road

n MULLER

Pipe Organ Company

Toll free (888) 382-6761

Established 1919 mullerpoc@aocl.com

2@(«44:019“&

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED

PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 262/633-9566

chlueter

: ﬁgz 5&125
Serfrice, Inc.
New Organ Sales + Rebuilding ard Additions

Maintenance and Tuning
Box 838, Lithonia, Georgia 30058 + (770) 482-4845

BEIL 1.

CASTBRONZEBELLS-CHMES  apniian

1‘ RENAISSANCE

CARILLON

1-800-544-8820

www.vanbergen.com * e-mail: van@vanbergen.com

Established 1795

anoam for Quality

Manufacturer of Organparts:
OTTO HEUSS KG

PO Box 1162, 35419 LICH Germany
Phone 0049 - i0;6404 -916

Fax 0049 - (0)6404 9169 50

P HEuss

ORGELTEILE
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\ CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 33.

MISCELLANEOUS
WANTED

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Wanted: LP record of “What Child Is This?”, E
Power Biggs/Gregg Smith Smgers/T exas Boys
Choir. Columbia MS7164. E-mail
green_6873@msn.com; phone 989/894 5397.

MISCELLANEOUS
FOR SALE

Retired organbuilder in liquidation.
Pipework, consoles, chestwork, lumber,
miscellaneous. Open house January 15-18,
2004, 9 am-6 pm. Buyers to remove all.
Central New Jersey. 917/582-1040.

4’ Diapason Choralbass, 32 pipes, $150. 16
Pedal Bourdon, 12 pipes with chest and regula-
tor, pipes mount horizontally under an &’ ceiling,
$350. Durst stop action, $25. Several sets of
keyboards. Call 714/522-6574.

Console, 2-manual and pedal, 2 bellows. 10
ranks of pipes, zimbelstern. 248/491-1515; fax
248/471-9968.

Spencer blower, 3HP, dual pressure. 6” pres-
sure with small 107 tap for console, relay, stc.
220V, 3PH with 1970s motor. $250. Deiroit
area. 734/994-5144.

2-manual Casavant organ, 26 stops, immacu-
late. 3-manual Casavant, 48 stops, rebuiit. 4-
manual Moller, 67 stops, rebuilt. All 1/4 of new
cost. Also 68 ranks of pipes, Pitman and slider
chests. New 5 HP Zephyr blower, $2960. For
list call Steinberg Organ Company:
905/382-2984.

Atlantic City Pipe Organ Company—
3-manual Austin stop key console, 1930, new
shell in 1986, $1000; Laukhuif 3/4 HP biower,
$1,200. Breaking up 25-rank Austin #1726;
Early Austin #507: 8 Capped Oboe, 4’ Octave,
strings, Melodia; direct electric on toeboards
and rackboards; Tellers 1968: 4’ Geigen
Octave, 60sc, $425; 4’ Choral Bass, 8' Diapa-
son, 46sc, $400; chimes, 8 Moller Corno
D’amore (Capped Oboe), $950. E-mail:
acorgan@comcast.net. Phone: 609/641-9422.
Check out our complete inventory list on our
website at
hitp://mywebpages.comcast.net/acorgan/

Glockenspiel, 37 notes (Liberty Organ Orches-
tral Bell Style 1137). Fully restored. Chicago
area, buyer to remove. 708/354-5290;
giffitz@worldnet.att.net. $1500 OBO.

SERVICES/
SUPPLIES

On-location recording services—Full digital
CD production. 30 years experience serving
churches, colleges, professionals, and radio
broadcasting. Jerry Le Compte, 2 S 614 Marie
Curie Lane, Warrenville, 1L 60555. Phone
630/393-1306.

Releathering and all other pipe organ services.
Chest primary and secondary actions, gaskets,
reservoirs, tremulants, pneumatic relays, swell
machines, chime actions. Any type including
book/accordion, and zephyr skin. Electrical
upgrades and solid state conversions. Removal
and re-installation service available. Located
Boston, MA. James Swist, 781/799-0286.
swist@comcast.net

Pedal Clarion 4’, 32 pipes by Moller (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping exira. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts,
WA 98281. Phone 604/946-3952; e-mail
hhuestis @mdi.ca

Tuning with your laptop—Send $5 for a CD-
ROM that features arficles on temperaments,
tuning, and reed pipe construction Contact:
www.mdi.ca’hhuestis e-mail:
hhuestis @mdi.ca. Herbert L. Hues’ns 1574 Gulf
Rd., #1502, Pt. Roberts, WA 98281. Phone
604/946-3952.

Releathering. Burness Associates—estab-
lished 1967—can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
505 Emmaus Avenus, Allentown, PA 18103.
215/368-1121. E-mail:
Charlie@organreleathering.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Gall today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com

REEDS-The Reed Doctor specializes in voic-
ing vintage reed pipes for improved tone and
tuning stability. We repair damaged pipes,
including broken sockets and torn resonators.
Send the broken pipes with a working sample
and pitch required. We will tell you how to pack
them via UPS. Our shop is located in Canada,
just north of the border, so shop rates are
B60$CN/hr. This can be a big savings on your
project. Shipping is by FedEx 3day Ground, the
safest method—billed in US$ from Pt Roberts,
Washington. Contact: www.mdi.ca/hhuestis or
e-mail: hhuestis@mdi.ca. Herbert L. Huestis,
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281.
Phone 604/946-3952.

RELEATHERING: also Pipe Organ Rebundmg,
Repair and Maintenance Service in New Eng-
land area. Years of experience, fine workman-
ship. Reading Organ Works, A. Richard Hunter,
P.O. Box 267, 1324 Vermont Route 106, Read-
ing, VTO05062. 802/484-1275. E-mail
huniers @sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc.,, 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Bemoval and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-5514
AX, www.spencerorgan.com

ALL REPLIES
TO BOX NUMBERS
that appear

without an address

should be sent to:

THE DIAPASON

380 E. Northwest Hwy., Ste 200

Des Plaines, Il 60016

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specity custom orders {o meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed 1o fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contaci:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiapasoN include a suite
number to assure delivery. Please
send all correspondence to: THE
DiarAsON, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-2282.

Harris Drecision Prodcts

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. ® (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New * Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 « 901 Pope Avenue * Hagerstown, Maryland 21740
(301) 797-4300

J.H. & C. S.

Odell

East Hampton, Connecticut « 8603650552 (B
visit us on the web: WWW .odellorgans.com o

Members, American Institute of Organbuilders

REPAIRING

TUNIRG

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 » 856/769-2883
Fax 856/769-0025 e-mail: kurtz2 @mindspring.com

ADDITIONS

Find the products
and services you’re
looking for at
TheDiapason.com

H.W. DEARSE

518-761-0239
2 Zenus Dr., Queensbury, NY 12804-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANBUILDE®RS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS

. TUNING & SERVICE

1070 N.E. 48th Court

FT LAUDERDALE, FL 33334

(954) 491-6852

Wetois & Hitcheock, Inc.

Pipe Organ Builders Since 1915

CHARLES W. McMANIS

PaTrICK J. MURPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike * Suite 1D *Stowe, PA 19464
6109709817 « 6109709297 fax
PMurpby129@aol.com * wiww:pjmorgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.
(770) 258-3388

1 N Tel: 030-6913827
g Q Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jocques Stinkens
Organ pipe makers B.V.

OCTOBER, 2003

W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134

(803) 547-2073 |

10153 Bacon Dr. 138 Catkin Drive
Beltsville, MD 20705 .
L B002Pon South Burlington, VT 05403
____________________________________________________________ 1
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Stefan Engels Thierry Escaich*

CEX LI LKA
I sesenee

Thomas Trotter*

Gillian Weir*

John Weaver Christopher Young

Timothy Olsen
AGO National
Competition Winner
Available
2002-2004

Vincent Dubois
Calgary Recital
Gold Medal Winner
Available
2002-2006

Lszl6 Fassang
Calgary Improvisation
Gold Medal Winner
Available
2002-2006

- 8t. Paul’s Cathedral Choir,
London
John Scett, Director
October 13-25, 2003

St. Thomas Choir,
New York City
Gerry Hancock, Director
March 7-14, 2004
(west coast USA)

" The Choir of New College,
Oxford, UK
Edward Higginbottom,
Director
April, 2005

*=European artists available
2003-2004






