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Here & There 

The Albert Schweitzer Organ 
Festival/USA takes place September 
5-7 at First Church of Christ, Wethers
field, Connecticut. On Friday, Septem
ber 5, the opening celebration concert 
features guest organists Colin Andrews, 
Janette Fishell, and Frederick Hohman, 
with the First Church Choir, Cam
panella Handbell Choir, and African 
drummers; Saturday, September 6, high 
school division competition 10-noon, 
and young professional division compe
tition 1--4 pm; and Sunday, September 
7, awards ceremony and first pface win
ner's recital at 4 pm. For information: 
860/529-1575, x209; 
<www.firstchurch.org>. 

The Cathedral of St. PhiliI:J, 
Atlanta, Georgia, has announced its fiill 
music events on Sundays at 5:15 pm: 
September 7, Bruce Neswick; 9/14, 
Mark Walker; 9/28, Keitl1 Weber; Octo
ber 5, Catherine Bull, flute, and Daniel 
Pyle, harpsichord; 10/12, Ben Wood
ward; 10/26, Steven Fischer; November 
2, Trey Clegg; 11/9, Jason Abel; and 
11/16, Andrew Scanlon. Special services 
take place at 4 pm: November 30, 
Advent Procession; December 21, 
Christmas Lessons and Carols. Bruce 
Neswick is the cathedral's canon for 
music. For information: 404/365-1051; 
< bneswick@stphilipscathedral.org>. 

The Cathedral of the Madeleine, 
Salt Lake City, Utah, presents its 10th 
annual Eccles Organ Festival this fall: 
September 7, Paul Jacobs; 9/21, Ken 
Cowan; October 5, Marie-Bernadette 
Dufourcet Hakim; 10/19, Jeremy 
Filsell; and November 2, Richard 
Elliott. For information: 801/328-8941. 

Grace Cathedral, San Francisco, 
presents its series of featured program 
recitals: September 7, Tom Hazleton; 
9/21, Erik Wm. Suter; 9/28, Susan Jane 
Matthews; October 12, lain Quinn; 
November 7, Anthony Newman; 11/16, 
Davitt Moroney and Robert Huw Mor
gan; December 31, Susan Jane 
Matthews; and the Sundays at 3 in the 
Quire series: September 14, Angela 
Kraft-Cross; October 26, Ansgar Wal
lenhorst. For information: 
<WWW. gracecailiedral.org>. 

The Church of St. Louis, King of 
France, St. Paul, Minnesota, presents 
its series of lunchtime recitals on Tues
days at 12:35 pm: September 9, James 
Biery; 9/16, Kirsten Falc-Uhlenberg; 
9/23, Diana Lee Lucker; 9/30, David 
Cherwien; October 7, Jackie Holm
strom; 10/14, Justin Robin; 10/21, Tim
othy Strand; 10/28, Bob Vickery; 
November 4, Brad Althoff; 11/11, Jean 
Krinke; 11/18, Melanie Ninnemann; 
10/25, Raymond Johnston; December 2, 
Sarah Koehler; 12/9, Dee Ann Crossley; 
12/16, Timothy Short. For information: 
651/224-3208; 
<www.stlouiskingoffrance.com>. 

St. Thomas Church, New York City, 
presents its. fall series of organ recitals 
on Sundays at 5:15 pm: September 14, 
Margaret and John Mueller; 9/21, Anto
nius Bittman; 9/28, Michael Diorio; 
October 5, Brian Harlow; 10/12, Jean 
Farris Fuller; 10/19, Karen Beaumont, 
10/26, George Steel, carillonneur; 
November 2, Andrew Henderson; 11/9, 
Joan Lippincott; 11/16, David Enlow; 
11/23, Michael Bower; and 11/30, 
Judith Hancock with cello. For informa
tion: 212/757-7013 x330. 

Our Lady of Sorrows Church, 
South Orange, New Jersey, has 
announced its Musica Sacra series: Sep
tember 14, Solemn Evening Prayer fea
turing Pergolesi's Stabat Mater; Octo
ber 5, David Messineo; November 23, 
Solemn Evening Prayer and Benedic
tion featuring works of Handel, How
ells, and Josquin; December 14, Seton 
Hall University Choir; 12/21, Christmas 
Carol Sing with St. Cecilia Singers, Can-
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ticum Novum Singers, Parish Choir, 
Schola Cantorum and instruments. F. 
Allen Artz is director of music/organist. 
For information: 973/763-5454 x234. 

The Cathedral Church of the 
Advent, Birmingham, Alabama, has 
announced its fall series of music events: 
September 14, Three Choirs Hymn Fes
tival (featuring the choirs of tlie Cathe
dral, First United Methodist Church, 
and Independent Presbyterian Church); 
9/26, Timothy Tuller; October 12, choral 
evensong; 10/19, Nordic Voices (six
voice a cappella ensemble from Nor
way); 10/24, Huffman High School 
Women and Chamber Choirs; Novem
ber 21, The Adams Duo (cello and gui
tar); December 7, Advent Lessons and 
Carols; 12/19, The Cathedral Ringers 
handbell ensemble. Stephen G. Schaef
fer is director of music and organist. For 
information: 205/251-2324; 
<www.adventbirmingham.org>. 

Kernersville Moravian Church, 
Kernersville, North Carolina, presents a 
series of recitals in celebration of its new 
organ by J. F. Nordlie Company (see the 
cover of THE DIAPASON, May 2003). The 
programs takes place on Sundaxs at 4 
pm: September 21, John Mitchener; 
Novemoer 9, Virginia Vance; January 
11, 2004, Susan Bates; and May 23, 
Matthew Brown. Wayne Leupold is 
director of music and organist of the 
church. For information: 336/993-3620. 

Ursinus College, Collegeville, 
Pennsylvania, has announced its Heefn
er Organ Recital Series for 2003-2004. 
Programs take place at 4 pm: Septem
ber 21, Alan Morrison; October 12, 
Russell Patterson; February 8, Alan 
Morrison; March 28, Shelly Moorman
Stahlman; and April 25, Margaret Har
ris Smith. The Ursinus College Choir 
will present the Durufle Requiem on 
November 1 at 8 pm. For information: 
<www.ursinus.edu>. 

St. Luke's Chapel at the Medical 
University of Soutl1 Carolina, 
Charleston, has announced its organ 
recital series on Tuesdays at 12:15 pm: 
September 23, Lee Kohlenberg; 9/30, 
Sandra Eastman, flute, and Sallie Con
nah, harp; October 7, Suzanne Fleming, 
soprano, and Scott Atwood, organ; 
10/14, Ray Ackerman; 10/21, Ann Hood 
with singers; and 10/28, Martha Welch. 
For information: 843/577-6604; 
< gudgerw@yahoo.com>. 

Christ Church, New Brunswick, 
New T ersey, has announced its fall organ 
recitals, featuring its Richards, Fowkes 
and Co. opus 12 organ; Wednesdays at 
12:15 pm: September 24, Brenda Day; 
October 22, Hyun Jung Park; Sundays 
at 6:30 pm (following 6 pm vespers): 
Septeml:ier 21, Allen Artz; 9/28, James 
Liftle; October 12, Karla Fowkes; 10/26, 
Trent Johnson; November 9, Maria 
Zengion; 11/23, Jack Greb; December 
7, Diane Luchese; choral programs: 
November 2, All Saints' concert; 
December 14, Advent Lessons and Car
ols. Mark Trautman is director of music. 
For information: 732/545-6262; 
<rnarkt6262@aol.com>. 

Holy Trinity Lutheran Church, 
Akron, Ohio, has announced its 
2003-2004 music events: September 
26, Elizabeth and Raymond Cnenault; 
October 24, Olivier Latry; December 5, 
Festival of Lessons and Carols; Febru
ary 13, 2004, Barbara MacGregor with 
the University of Akron Brass ~nsern
ble; March 5, John Scott; April 4, Todd 
Wilson with Burning River Brass. For 
information: 330/376-5154; 
<trinityrnusic@neo.rr .corn>. 

VocalEssence has announced its 
35th anniversary season: September 27, 
Honegger, King David, at Ted Mann 
Concert Hall, Mirn1eapolis; October 26, 
St. Paul's Cathedral Choir (London), at 
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the Cathedral of St. Paul; December 7 
and 14, Welcome Christmas! at Ply
mouth Congregational Church, Min
neapolis, ancf December 13 at Norman
dale Lutheran Church, Edina; February 
7, Witness at Orchestra Hall, Minneapo
lis; March 13, Tina Davidson, Hy_mn of 
the Universe, St. Olaf Catholic Church, 
Minneapolis; and April 18, Steve 
Heitzeg, Nobel Symphony at Orchestra 
Hall, Minneapolis. For further informa
tion, contatct: 612/54 7-1451; 
<www.vocalessance.org>. 

St. Ann & the Holy Trinity Epis
coP:al Church, Brooklyn Heights, New 
York, will present Thomas Murray on 
September 28 in a concert to celebrate 
stage 1 of the restoration of the church's 
E. M. Skinner opus 524 organ (1925, 
V/80). This phase of the project has 
restored the solo division, which 
includes the trademark Skinner Tuba, 
French Hom, strings, and flutes, after 
more than 10 years of silence. For infor
mation: 718/875-6960. 

The Pittsburgh (Pennsylvania) 
AGO chapter has announced its Organ 
Artist Series: September 28 (7:30 pm), 
Gillian Weir, Calvary Episcopal 
Church; November 23 (4 pm), Steplien 
Tharp, Heinz Chapel; March 7, 2004 
(7:30 pm), Timothy Olsen, Calvary 
Episcopal Church; and May 2 (4 pm), 
Richara Elliott and the Bach Choir 

Chamber Chorus, Heinz Chapel. For 
information: <JPANDA97@aol.com>. 

The American Institute of Organ
builders has announced its slate of lec
turers for the upcoming 2003 conven
tion, October 4-9, in Atlanta. They 
include Eugene Thordahl whose lecture 
topic is "Gfoes: Sticky Issues of Organ
building"; Fred Bahr, "How to Fly a 
Pipe Organ: Airplane Cockpit or Organ 
Consoler'"; Bill Czelusniak, "Blinkin' & 
Puffin': the Mystery of Primary Actions"; 
Patrick Murphy, "Minding Your Own 
Business"; Dawn Shuette, "Acoustics in 
old buildings: Pillows vs. Pipes"; John 
Nolte, "Mystery of Hollowed Wood"; 
Rein Pim, "Acoustics in new buildings: 
Get it Right tl1e First Time"; Jack 
Bethards, "Contemporary Sight & 
Sound: Looking Forward & Bacl<ward"; 
John Boody, 'Wood: From Origins to 
Organs"; a representative from Slierwin
Williams, "Finishes: Protecting Perfec
tion"; Fritz Noack, "Good Organs in Bad 
Rooms: When Life Gives You Lemons, 
Make Lemonade"; Michael Shake & 
Scott Atchison, "Mander Organ: The 
English Language." For more aetails on 
the AIO convention visit their website 
<www.pipeorgan.org>. 

Oberlin Conservatory will celebrate 
the 50th anniversary of"Jazz at Oberlin," 
the landmark album by the Dave 
Brubeck Quartet, which was recorded 
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live in Finney Chapel on March 2, 1953. 
To mark the anniversary, Oberlin -will 
present Dave Brubeck and his quartet in 
concert on October 4 at Finney Cha_pel. 
The performance -will be sponsored by 
Oberlin's Artist Recital Series with the 
support of the Oberlin Conservatory of 
Music and the Friends of the Artist 
Recital Series. For information: 
<www.oberlin.edu/con>. 

The Bach Society at Christ the King 
Lutheran Church, Houston, Texas, has 
announced its 2003-2004 schedule: 
October 5, Calmus Ensemble (six a cap
pella voices from Leipzig, Germany); 
10/19 Bach Vespers, Cantata 96: Herr 
Christ, der einge Gottessohn; Novem
ber 9, Martin Rost (Stralsund, Ger
many) with guest soprano; 11J30, Bach, 
Christmas Oratorio (parts 1-3); January 
18, Kristian Olesen (Roskilde, Den
mark); February 8, Bach, Cantata 93: 
Wer nur den lieben Gott lasst walten; 
March 28, Bach, Cantata 1: Wie schon 
leuchtet der Morgenstern; May 16, 
Bach, Cantata 137: Lobe den Herren. 
For information: 713/523-2864; 
<WWW. bachsocietyhouston.com>. 

The Music Series at South 
Church, New Britain, Connecticut, has 
announced its 2003-2004 concert sea
son entitled "Sounds for the Soul." The 
series begins on October 5 with "The Art 
of the Piano" featuring winners of the 
Connecticut State Music Teachers' 
Association Young Artist Piano Compe
tition, and continues: 10/26, Olivier 
Latry; December 21, Candlelight Festi
val of Nine Lessons and Carols; March 
7, Theresa Thomason and Paul Halley; 
May 16, Soutl1 Church Chamber Soci
ety; and June 17, Sir William Trio and 
Friends. The Second Sundays at South 
mini-series features South Church musi
cians, friends, and local artists: Novem
ber 9, December 14, January 11, Febru
ary 8, and March 14. For information: 
860/223-7555; <www.musicseries.org>. 

The 24th Brussels International 
Organ Week takes place October 
19-26. This year's program pays tribute 
to tl1ree Belgian composers: Toseph Jon
gen (50th anniversary of cleatl1), Flor 
Peeters (100th anniversary of birth), and 
Joseph-Hector Fiocco (300th birtl1day). 
The schedule includes: October 19, 
Jozef Sluys; 10/20, Jean-Pierre Lecaudey 
and Philippe Verkaeren, with choir; 
10/21, Livia Mazzanti; 10/22, Jozef Sluys 
with soprano, baritone, and cello; 10/23, 
Eberhard Lauer; 10/24, Louis Robilliard 
and John Scott Whiteley, with cello and 
choir; 10/25, Peter Westerbrink (10:30 
am), FranQois Houtart, with soprano 
(11:30 am), Johan Hermans (12:30 pm), 
Laurent Felten (3 pm), and Leon Kerre
mans (4 pm); and 10/26, Andre Isoir. 
Programs take place at the Cathedral of 
SS Michael and Gudula, Church of 
Notre-Dame de l'Annonciation, Church 
of St-Jacques sur Coudenberg, Church 
of SS-Tean et Etienne aux Minimes, 
Church of Notre-Dame du Sablon, 
Church of Dominicans, and Church of 
the College St-Michel. For information: 
<home. tiscali.be/semorgelweek>. 

The Midwestern Historical Key
board Society-will hold its 2004 meet
ing May 20-22 at Grand Valley State 
University in Allendale (Grand Rapids), 
Michigan. Proposals for papers and per
formances are being accepted on the 
meeting's main topic: tlie keyboard 
music and instruments of The Nether
lands and Scandinavia up to ca. 1850. 
Papers and performances on topics 
oilier than the meeting's focus -will also 
be considered. Paper proposals should 
consist of an abstract of not more than 
120 words, a short biography of the pre
senter, and a list of audio-visual require
ments. The proposed paper shoula. not 
exceed twenty minutes in length. Per
formance proposals should consist of a 
full program not to exceed twenty min
utes in Iength, as well as a biography of 
the performer(s), and a tape, minidisk, 
or CD recording of a representative live 
performance. The deadline for the sub
mission of proposals is November 15, 
2003. Proposals should be sent to Dr. 
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Gregory Crowell, 736 Ethel S.E., Grand 
Rapids, MI 49506. Further information 
and the electronic submission of paper 
proposals may be sent to 
<gregcrowell@aol.com>. The Midwest
ern Historical Society regrets that it is 
not able to offer monet~ compensation 
to those whose proposals are accepted. 

The American Guild of Organists 
has announced the 2004 National Com
:eetition in Organ Improvisation 
(NCOI). The competition will be held 
in three rounds: the first. round by 
recording; semi£nal and final rounds 
will be held in Los Angeles, California, 
in conjunction with the biennial nation
al convention, July 4-9, 2004. Cash 
prizes will be awarded: first prize, 
$2,000, provided by the Holfk:amp 
Organ Company; second prize, $1,500, 
provided Ey Dobson Pipe Organ 
Builders; and third prize, $750, provid
ed by Mary Louise Herrick. Complete 
details can be found at 
<www.agohq.org>; to request a compe
tition application: 212/870-2310; 
<competitions@agohq:org>. 

Appointments 

Jan-Piet Knijff 

Jan-Piet Knijff has been appointed 
organist-in-residence at the Aaron Cop
land School of Music, Queens College, 
CUNY, where he will play recitals, 
accompany the choirs, play organ ]=>arts 
in the orchestra, and perform at coTiege 
ceremonies. Mr. Knijff -will also be avail
able to teach organ majors and minors. 
The school has a three-manual, tracker
action organ in seventeentl1-century 
North-German style, built by Gene 
Bedient in 1991. A native of Haarlem, 
the Netherlands, Mr. Knijff received 
both his BM and MM/Artist Diploma 
from the Conservatory • of Amsterdam, 
where he studied with Piet Kee and 
Ewald Kooiman. He subsequently won 
both the top prize and tlie audience 
prize in the International Bach Compe
tition Lausanne (1997). He is a candi
date in the PhD/DMA program at The 
Graduate Center of The City University 
of New York, where his organ teacher 
was Christoph Wolff. Mr. Knijff is also 
concert organist in residence at St. 
Paul's Church National Historic Site, 
Mount Vernon, New York ( organ by 
flenry Erben, 1835), adjunct professor 
of music at Fairfield University, and 
director of music at St. Michael's 
Lutheran Church, New Canaan, 
Cconnecticut. In fall 2002, he served on 
the jury of the International Young 
Organists' Competition in Opava, 
Czech Republic. 

Maxine Thevenot, ARCCO, has 
been appointed associate organist/choir 
director at the Cathedral of the Incarna
tion, Garden City, New York. She -will 
direct the Schola Cantorum and assist 
Canon Musician Larry Tremsky with 
the Cathedral Girls Choir and the 
Cathedral Choir of Men and Boys. For 
the past three years she served as organ
ist and director of music at Christ Epis
copal Church, Manhasset, New York. 
Ms. Thevenot is currently a DMA schol-

Maxine Thevenot 

arship student of McNeil Robinson at 
the Manhattan School of Music. As part 
of her fellowship there, she is associate 
conductor of the Undergraduate Choral 
program (l00+singers). Thevenot 
recently played recitals at the Basilica of 
the National Shrine of the Immaculate 
Conception in Washington, DC; Wash
ington National Cathedral; Trinity 
Cliurch Copley Square, Boston; St. 
Joseph's Basilica, Edmonton, Alberta, 
Canada; St. Mary the Virgin, St. Thomas 
Fifth Avenue, and The Metropolitan 
Museum of Art, all in New York City. 

Here & There 

Michael Bedford 

Michael Bedford has won fue 
2002-2004 AGO/ECS Publishing 
Award in Choral Composition. His win
ning composition, Psalm 96, an anthem 
for SATE choir, organ, and trumpet, 
will be performed at the AGO national 
convention in Los Angeles, California, 
July 4-9, 2004. Bedford is organist
choirmaster and composer-in-residence 
at St. John's Episcopal Church in Tulsa, 
Oklahoma. A published com_poser of 
more than 100 works for children's, 
youili, and adult choirs, as well as works 
for organ and handbells, he is an active 
clinician for choir festivals, hymn festi
vals, and organ workshops throughout. 
ilie United States. He holds the DMAin 
organ performance from the University 
of North Texas, and undergraduate and 
graduate degrees from Texas Christian 
University. His teachers have included 
Mary Fisher Landrum, Richard T
Tappa, Emmet G. Smiili, and Dale 
Peters. In 1972, he was awarded a Ful
bright grant to study organ with Michael 
Sclineider at the Hochschule for Musik 
in Cologne, Germany. He is past dean 
of ilie Forth Worth, Colorado Springs, 
and Tulsa AGO chapters. In admtion to 
performance of the winning composi
tion at ilie AGO national convention, 
the AGO/ECS Award includes a $2,000 
cash prize and publication by ECS Pub
lishing Corporation. 

David H. Binkley was honored for 
the 30th anniversary of his service as 
organist/choirmaster at Camp Hill 
(Pennsylvania) Presbyterian Church 
during worship services on May 4 and 
June 29. The anthem, Rejoice, the Lord 

David Binkley 

Is King, commissioned (as ·a surprise to 
David Binkley) by the church in cele
bration of Mr. Binkley's anniversary, 
was premiered during worship on June 
29. The composer Robert Lau is an 
adjunct faculty member at Penn State 
Harrisburg and organist/choirmaster at 
Mt. Calvary Episcopal Church in Camp 
Hill. The anthem was sung by ilie Kirk 
& Sanctuary Choirs of the church 
directed by Susan Solomon Beckley, 
director of The Harrisburg Singers. 
Organ accompanist was John O'Don
nell, a church member and former stu
dent of Mr. Binkley. At a gala reception 
at the church catered ~by chef Ed 
Monuteaux of Char's Bella Mundo of 
Harrisburg following the June 29 ser
vice, Mr. Binkley was presented with a 
generous monetary gift from the 
church. 

David Di Fiore plays recitals this 
month in the Slovak Republic: Septem
ber 5, Dom Umenia; 9/7, Catholic 
Church, Modra; and 9/14, St. Nicholas 
Dome, Trnava. For information: 
<dgdif98@hotmail.com>. 

Ennis Fruhauf has announced the 
opening of Fruhauf Music Publications, 
with an initial offering of specialized 
repertory for org_an, choir and organ, 
and carillon. Works include organ pre
ludes and postludes based on hymn and 
chant tunes, aniliems for church feasts 
and general use, and compositions and 
collections of occasional music for the 
tower carillonneur. All works are appro
priate for church or concert perfor
mance. For information, write to 
Fruhauf Music Publications, P.O. Box 
22043, Santa Barbara, CA 93121-2043, 
or visit <frumuspub.net>. 

William Kuhlman 

William Kuhlman is featured on a 
new recording with the Empire Brass, 
Baroque Music for Brass ancf Organ, on 
the Telarc label (CD-80614). The CD 
was recorded live at Empire Brass' 
Luther Center Stage Series perfor
mance last fall. The program includes 
works of Bach, Purcell, Albinoni, Tele
mann, Handel, Charpentier, and Cam
pra. Knhlman has taught at Luther since 
1969, and has performed wiili the Dal
las, Philadelphla' and Palladium Brass; 
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"Your opus at Church ofthe Wayfarer,. 

Carmel, is a very versatile organ that is 

first a church organ ... and secondly, a 

recital organ. We have all seen too 

many organsi:hat can play Bach and 

Couperin, but can't accompany choir 

anthems, solos, weddings and funerafo';· 

I really can't think of anything I coul(la 

not accompany ... :• Jim Lewis 
. . . , . "--:• , ... Organist 

Fir;st.Churi:h .of .Chr:ist,"Scientist, 
Pasadena, California 
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Responses 
The 21st Century Replies to the 20th 

A series in celebration of the renovated 
Memorial Chapel and the new • 

concert organ, Holtkamp Opus 2085 

Memorial Chapel 
Celebration Concert 
Friday, 3 October 2003 

,: 1 .•. •. at8:30pmafree 

• - ·Phantom of the Opera 
Silent film with live 

organ accompaniment 
Friday, 31 October 2003 

.at midnighH.fr.ee 

Ronald Ebrecht: 
OrganRecital 

Saturday, 1 November 2003 
• at 9 pm I free 

Wesley~n Sings 
.. Music by the Wesleys 

Sunday, 2 November 2003 
at 3 pm I free 

• ·candlelight Concert 
Friday,,? D_ecember 2003 
•• at 8pm I Tickets: $5, $4 

Young Virtuosi 
Friday; n FebrUar/2004· • 

at 8 pm and Saturday, 
14 February at 4 & 8pm I free 

MEMORIAL CHAPEL 
WESLEYAN UNIVERSITY 
Middletown, Connecticut 

(860) 685-3355 

with Chicago Symphony trumpeter Professor of Fine Arts, Director of 
Adolph Herseth; ·as-well as solo recitals ', Choral Organizations, and University 
in the cathedrals.ofTrondheim,.Norway; Organist. He conducted many choral 
Rotterdam, Netherlanqs; and Vienna, concerts in Granville, particularly with 
Austria. He is author of articles in THE,.·.· .The Goneert Choir (a group with a tradi
DIAPASON and .'f:he American·Organist: '.' tion dating to 1.893 of presenting large 
The .CD is available.,whereve:r •cfassical : ;i:vorh with professional orchestra and 
recordings are sold; also at the Luther :visiting· soloists) and with The Denison 
College Bookshop; 0700 College Dr.,. ' Singers, la group he founded and con-

,. Decorah; IA 52101; ·553/387-2000. • :~. ducted in 579 performances, including 
.; . . . . on :tours that took them to 24 states and 

C: ;~Ralph · Mills • was preserited irl ., .the District of Columbia as well as on 12 • 
recital ·by the Charlottesvill,e0 Albemarle: foreign trips).. He served as music direc-

,< AGQ.'ChapteLon March 7 at First Unit- ·: tor, for 26 'productions of Denison's 
ed Methodist ·Church, Charlottesville.:'·. department of·,theatre and served as 
The :' progra$. included • works of • director of chapel music until 1974. He 
Coui:ierin, Durufle, Ibert, ... Dupre, .. also worked as a church musician, most 
Langlais, and Boellmann. 1vfr.'Mills was.·· recently:at 'Trinity Episcopal Church in· 

, · organist for a :servi9e celebrating the-· Columbus for nine years. Osborne will 
consecration ofrthe ,renovated building;;· move to Winston-Salem, North Caroli
of First ·United ,Methoqis:t Church:,· . na, .where. he will. become the music 

-' • Charlottesville; on May' 4. Special music director: of 'the· Piedmont Chamber 
for the service,includedworks of Bach, Singers. , , . . . . ' 

- Watson, Mozart, and others. ,·Osborne holds three degrees.from the 
• • University of Michigan (BMus, MMus, 

Thomas Murray is featured on a.new and-.. DAM us), where he studied organ 
recording featuring the Schoenstein with Robert Noehren and Marilyn ' 
organ (85 voices) at First-Plymouth, Mason·aµd·choralconductingwithMay
Congregational Church, Lincoln, · nard Klein and 'Robert Fountain. He 
Nebrasfa, on the JAV label (JAV 1:17): "undertook additional study with Nadia 
The program includes works. of Schu- Boulanger at the American Conservato

. ~anJ. (Four Sketches; Six Canonic ~tud-' ry in Font~neble_au, F~an .. ce., ch. oral. con
.• ies) ,.and . .Mendelssohn (Eµ,gue .in .e, ,. ductors. Srr David Willcocks and Hel-

, • ·Fugue-inf, Andante [trio] in F, Allegro, , mu.th Rilling, pianist'. Egon Petri, and 
Chorale & Fugue, Allegro in B-fiat, Pre- . harpsichordist Igor Kipnis. . 
:lude in c; Fughetta in D, Overture·to • ., As an· organist he lias played recitals 
Ruy Blas). For-information: .. . across this country ~d in yyTI1;1any,. 
<www.pipeorgancds.com>. ' Holland, Switzerland and Australia. He 

William Osborne 

William Osborne, after a career of 
42 years (1961-2003), has retired from 
Denison University, Granville, Ohio, 
where he held the titles of Distinguished 

recorded two discs of American music 
_by Vic_torian American composers such 
as Horatio Parker and Jolin Knowles 
Paine on the Orion label and-works by 
Petr Eben.and Sigfrid Karg-Elert on the 
Crystal label. 0sborne, lias published ·• 
articles in journals such as tli:e Choral 
Joumal,and·The,Ar,nerican Organist: His . 
most. :recent such publicatiq:µ was an, 
extended biography of William Howard 
Doane;,, a prominent writeL of sacred , 
music early in the 20th century, in the 
summe:rl998 issue of Queen· City Her- · 
itage, the journal of the Cincinnati His
torical S~dety: Iii ~thE:r s~h6~arly :work; 
Osborne served as a Pnnc1pal Adviser to·· 
the editors of The New Grove Dictio
nary ef American Music and wrote 45 
articles for that publication. He is the 
authqI of a monogrnph published ~y 0e 
Amencan Choral· Drrectors Association 
exploring '"American Singing Societies 
and Tl:ieir Partsongs," co-editor of a crit
ical edition of the John O'Keeffe/ 
William Shield comic • opera The Poor 
Soldier (published by NR Editions), and 
has edited an American Partsong Series 
for earthsongs. 

A biography written by Osborne, 
Clarence Eddy: Dean of American 

Organists, was published by The Organ 
Historical Society in 2000. He has com
pleted wmk on a critical edition of the 
organ works of Charles Ives, to be issued 
by Theodore Presser under ·the aegis of 
The Charles Ives Society, and also has 
completed a book, titled Music in Ohio, 
whicn will be issued by The Kent State 

. University Press in October. 

• Nigel Potts plays recitals this fall: 
September 14, St. Peter's by-the-Sea 
Episcopal Church, Bay Shore, New 
York; October 8, St. Paul's Cathedral, 
Boston; 10/14, St. Philip's Cathedral, 
Atlanta;. and 10/19, St. Peter's by-the
Sea, Bay Shore. For information: 
<mUsic@stpetersbayshore.org>. 

During the 2002-2003 program year 
the Trinity Choir and Choristers ofTrin

, ity Episcopal Church, Hartford, Con-
• necticut, gave the first performances of 
the Six Introits for the Liturgical Year by 
Iain Quinn. The introits are based on 
the opening sentences of Morning 
Prayer (Rite II) and the Gloria Patri for 
the respective seasons. Further informa
tion on the introits can be obtained 
directly from. Iain Quinn, Director of 
Music, Trinity Episcopal Church, 120 
Sigourney St., Hartford, CT 06105; 
860/527-8133; e-mail: 
<iain.quinn@yale.edu>. 

Kathleen Scheide 

Organist and harpsichordist Kath
leen Scheide has received an Arkansas 
Arts on Tour grant from the Arkansas 
Arts Council. Dr. Scheide is assistant 
professor of organ and music history at 
Henderson State University, Arkadel
phia, Arkansas. For information: 
<www.hsu.edu/faculty/scheidk>. 
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Phyllis Stringham coNcERTMANAGEMENT 

Delbert Disselhorst 

Shelly Moorman
Stahlman 

Charles Boyd Tompkins 

John Ditto 

David Heller Wilma Jensen 

Carla Edwards Pamela Decker. 

1101 Belmont Drive, Waukesha,Wisconsin 53186 
Phone/Fax: (262) 542-7197 • E-mail: pstringh@carroll1.cc.edu 
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.IKadiey W~l.ch,:2603 .... 
• Eir$t Prize Winri.er • 

. ·and 
Prize of the Audience •. 

Organist, Highla11ff Park: 
Presbyt:eria11 Churcli, I:>aila,s• • 

The triennial Dallas Internatio.nal Organ Cqmpefitib;,: ~ • 
organized by the Dallas. Symphony .. ()rchestra i11.1997,·Js'.:-i• 
designed to attract the .. world's most gifted young qrga¢st~{• 
and to promoteyoung artists dedic.ated to organ perfonpanc~t 

•• Grabd Prix ... ·.· 
Three distinguished 
international organ 
performance 
competitions have 
selected Phillip 
Truckenbrod 
Concert Artists to 
represent their •• 

.,~~wl~~;;: 
: \Prize.f~r·'.R~r£orma11ce·•·•Bf::•L:;' 

·1.s./Batli•.•a:rid 
Priz~. orih.e .Audience:::.::/c:· 

J;;ti;~;ch ;f St. ~bi, P. : 

First Prize Winners. 

Through our 

The •. Grandp;rxcte Chart~es, established inf97t on thepccisfon+' · 
of the inauguration of th~ Grqnd~s s9r~ites ()f, tJJ.e ;Qh~rtr~s-, ,· 

•• ·Cathedral~. ·was. h¢ldan,ri1-1ally. ,untikJ9?4, anqh~s. pe~n;lji,en.jaI··:.·i •• 
"Winner's Circle" 
program, savvy 

.,.ever•.since ...• ,f\spitiJJ.~~·Y:81lAg\org~tiis!$ff9llJ"~()llll9i~be•~()fl€l:;::' 
•• c9mpete forfirst,p:riz~sjri nerlgrrtlance,~µd irnprovis~ti()Ili,: .;i:,:'· ·.·•··· 

concert series 
organizers around the 
country provide their 
audiences an opportunity to 
experience theseyoung 
artists in stirring 
performances. To these 
annual "Winner's Circle" 
presenters, we guarantee 
reduced fees and territorial· 
exclusivity. We are 
delighted to off er this 
exceptional opportunity to 
additional presenters. 'All 
inquiries are welcome. 

"Again, many thanks 
for offering this unique 
opportunity to us." 

.:,i~~.i,Jfeiµlo/1 --~.L. ;A,l~lf¥ii:s:,-.. ,., .. ,, ,_._·._ 
. ·.·· ·.. .. . . ·· .. · .. ·• .... ·· .. • .. · ,· .. · ...... ·· ............. •• In,te1;11~tiA1:1~l QrgaffCornpetitiotj';if 9µ11cl¢din , .• .. 

• • • •.. }9(53, celebt;~t~s ;thtdfver,sity qf Jbe.· ()I"gai} ati~'Jts,:mu~tc~ •.· 
•perforfhcfs, a*9-bµildirst?I1d.off ers ·first.prize~in}petf9rniance·. 
arid iI11pr6visatiori. ' • •• • • 

~~~···.····.01~csf{t•.·A~T:I·st·~--'-'-"' 
James Buonemani, Organist-Choirmaster 
St. James' Episcopal Church, Los Angeles 

56fii7~opfFai(s'bo)ti6-..• •_•-__ -
.~: ~~%fp11c:;=:!:f?ni-• 

:_:_·.:-1<:-:r:,':,:-· :- ·.(•" ·,,, • ' 
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Thomas Murray 
& E.M. Skinner, 
Op. 524 (1925, V/80) 

A Concert to Celebrate 
Stage I Restoration 

of an American 
Masterpiece -

The Solo Stops Speak 
Again! 

After more than ten years of 
silence, the famous Skinner 

Tuba sounds forth, along with 
other renowned E.M. Skinner 

solo voices - French Hom, 
Strings, and Flutes -

crowning the ensemble of the 
last large E.M. Skinner organ 

left in New York City 

Come Join Us! 
Sunday, 

September 28, 2003 
8:00 pm 

Suggested Donation $15.00 
Students/Seniors $10.00 

St. Ann & the Holy Trinity 
Episcopal Church 

Comer of Clinton and 
Montague Streets 

Brooklyn Heights, NY 
(718) 875-6960 
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Timothy Smith is featured on a new 
recording, Great Organ Builders, Vol. 4, 
on the JAV label (JA V 104). Recorded on 
two E. M. Skinner organs, Opus 837 at 
the Seminary of the Immaculate Con
ception, Huntington, New York, and 
Opus 866 at Marquand Chapel, Yale 
University, the program includes works 
of Hollins, Franck, Langlais, Bach, Ire
land, Mendelssohn, Wood, Vaughan 
Williams, and Saint-Saens. For informa
tion: <WWW.pipeorgancds.com>. 

Timothy Tikker is featured on a new 
recording, Poems and Variations: Tikker 
at Claremont, on the Raven label (OAR-
670). Recorded on the Glatter-Geitz 
organ (tonal design, scaling and voicing 
by Manuel RosaTes; three manuals, 54 
voices, 58 re_gisters, 77 ranks) at Clare
mont United Church of Christ, Clare
mont, C§llifornia, the program includes 
Dupre, Evocation, op. 37; Tikker, Varia
tions sur un vieux Noel; and Tourne
mire, Trois Poemes, op. 59. For informa-
tion: <www.ohscatalog.org>. • 

Mrs. Lemare Biza and Carol Williams 

Carol Williams, San Diego Civic 
Organist, launched the 16th Internation
al Summer Organ Festival in Balboa 
Park on June 16, with a program of 
works by Jongen, Bossi, Silas, and 
British-born Humphrey John Stewart 
who was the first civic organist of the 
city. Also on the program were works by 
Edwin Lemare, wliose daughter Mrs. 
Lemare Biza was in attendance. Douglas 
Ian Duncan, civic organist from 1957 ~ 78 
was also present. For information on the 
concerts at the Spreckels Organ Pavil
ion, visit <www.sosorgan.com>. 
Williams is represented by Phillip 
Truckenbrod Concert Artists. 

Nunc Dimittis 

Miriam Clapp Duncan died on 
May 9 in St. Paul, Minnesota, at the age 
of 83. Former university organist and 
professor emerita at Lawrence Univer
sity, Appleton, Wisconsin, where she 
taught for 36 years, she retired in 1985. 
She held various church positions 
including First Presbyterian Church, 
Neenah, and All Saints Episcopal 
Church, Appleton. Ms. Duncan 
received. a oachelor of music degree 
from the American Conservatory of 
Music in Chicago in 1942 and a master's 
degree there in 1947, and pursued fur
ther study at the Vienna Academy, Cor
nell University, and the Organ Institute 
of Massachusetts. Prior to joining the 
Lawrence faculty in 1949, slie taught at 
Wheaton College 1945-47. A founding 
member and later dean of the North
eastern Wisconsin AGO chapter, Dun
can received the college's Excellence in 
Teaching Award in 1984. In 1967 she 
began a campaign for a new tracker 
organ for the colfege chapel, which was 
finally realized in 1995 with John Brom
baugh's Opus 33 (see THE DIAPASON, 
December 1995, p. 17). An organ recital 
celebrating her 80th birthday was held 
in the chafel on October 8, 1999. Also 
in honor o her 80th birthday, Ms. Dun
can was the subject of an interview by 
Sarah Mahler Hughes in THE DIAPASON 
(October 1999, pp. 14~15). A memorial 
Mass was celebrated at St. Mary Roman 
Catholic Church, Appleton, on May 14. 
She is survived b)'. a daughter and a son, 
and was preceded in death by her hus
band Clya.e. 

Evelyn P. Miller of Benton, 
Arkansas, died on June 14, 2002, at the 
age of 88. Born on January 6, 1914, in 
Bronx, New York, to Victor and Mary 
Ellen Umberg, she was organist at Our 
Lady of Fatima Catholic Church in 
Benton for over 35 years, and was an 
active member of the Central Arkansas 
Chapter of the AGO. She is survived by 
two sons, two daughters, a stepdaugh
ter, nine grandchildren, 17 great grand
children, and one great-great grand
child. 

( Submitted by Virginia Strohmeyer-Miles) 

Gift subscriptions 
available online at 
The Diapason.com 

The University of Michigan 
43 rd CONFERENCE ON ORGAN 

Oct. 5-8, 2003 

Forum 
MUSIC 

Gail Archer, Justin Bischof, Petr Plany, lain Quinn, 
Pamela Ruiter Feenstra, and William Gudger 

UM Faculty, Student Recitals, EMU Day in Ypsilanti 
Featured organs crafted by Fisk, Karl Wilhelm, Schoenstein, 
Le Tourneau, Gabriel Kney, Schlicker, and Aeolian-Skinner 

HISTORIC. TOUR 50 MAY 12-26, 2004 
Germany: Bach and Silbermann 

HISTORIC TOUR 51 AUGUST 1-1 6, 2004 
Poland, Riga, Finland 

Information on both Tours: 
Matterhorn Travel 1-800-638-9150 

REFLECTIONS: 1947-1997 
Marilyn Mason and Margaret Thomsen, Editors 

An informal history of the UM Organ Department 
$50 postpaid. 

Information on above from Marilyn Mason, School of Music, 
Ann Arbor, Ml 48109-2085; FAX (734)763-5097 

mamstein@umich.edu 

Here & There 

Biirenreiter-Verlag has announced 
the publication of new organ music col
lections. Alexandre Guilmant, Selected 
Organ Works, Volume III consists of 
arrangements based on Gregorian can
tus firmi and sacred character pieces 
(BA 8409, €35.95); contents incfude a 
four-piece Gregorian suite, a Christmas 
suite with Chorale, Magnificat, and "La 
Creche," and Trois Oraisons. Bengt 
Hambraeus, Organ Works 1977-2000, 
is edited by Martin Herchenroder and 
brings together all of the composer's 
previously unpublished organ works 
since 1977 (BA 7792, €99). Laszlo 
Tihanyi, Nocturnal Clausulae, is based 
on an extended musical line divided up 
into longer and shorter sections (BA 
7654, €19.95). For information: 
<www.baerenreiter.com>. 

A new publishing division of Har
rock Hall Music has been created for 
composers of sacred choral and organ 
music, and sacred music that incluaes 
handbells prominently. The firm is 
accepting submissions for publishing 
consideration. Composers can earn 
compensation at the rate of 50% of 
gross sales of their music. For informa
tion: <www.harrockhall.com>; 
<crigby@harrockhall.com>. 

Songfulpsalms.net is a new website 
for Episcopal church musicians who are 
interested in having the weekly psalm 
sung. The site inc1udes reproducible 
psafm settings with refrains for the 
entire Book of Common Prayer lec
tionary. The psalms are set to melodic 
song rather than formulas of chant. The 
majority of these 119 settings are by 
Thomas Hoekstra. Otl1ers are adapta
tions of choral music b)'. Haydn, 
Mendelssohn, and Faure, and of hymn 
tunes which are appropriate to the litur
gical season. The psalm texts are taken 
from the Book of Common Prayer 
(1979) and the refrain texts are from the 
Gradual Psalter published by Church 
Publishing, Inc. Dr. Hoekstra is a grad
uate of Wheaton College (BM us), Indi
ana University (MMus) and the Univer
sity oflowa (PhD); he has taught in var
ious Chicago area colleges and is past 
music director of the Apollo Chorus of 
Chicago. 

Carl Fischer has released 55 new 
choral octavos (many with accompani
ment CDs) under the banner "Choral 
Traditions and Innovations," covering a 
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FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville, NY 14221 

Since 1893 

AUSTIN ORGANS, INC, 
ORGAN ARCHITECTS AND BUILDERS 

FACTORY-OFFICE 
156 WOODLAND STREET 
HARTFORD, CT 067 05 

TELEPHONE: (860)522-8293 
FAX: (860) 524-9828 

WWW.AUSTINORGANS.COM 
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CUS+OM-DESIGNED INSdJl~WMENTS 
AT SURPRISINGLY AFFORD/4}fftEicPRICES 

150 Locust Street, P.O. Box 36 
Macungie, PA 18062-0036 USA 
Phone: 610-966-2202 Fax, 610-965-3098 
E-mail: aosales@allenorgan.com 

www. allenorgan. com 

j]~~i~ 

Renai$ance™ 

Call Allen today for information about Heritage™ 
or contact an Allen Organ representative near you. 
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wide . variety of choral styles by such 
composers as David Fettk:e, • Patrick 
Lieliergen, Ruth Schram, Natalie 
Sleeth, and many others; school and 
concert .selections, from unison and 
two-part treble to SATE, music for 
Christmas and other seasonal occasions, 
patriotic selections, etc. The "Church 
Choral Program" includes works by Bob 
Burroughs, Tom Fettke, Greg Gilpin, 
Mark Hayes, Hal Hopson, Patrick 
Liebergen, Dana Mengel, and others. 
For sample _pages and information: 
<WWW.carlfisclier.com>. 

The Reuter Organ Company has 
announced shipment of its first organ to 
the South Korean market. The instru
ment, two manuals and pedal, 2000 
pipes, with a solid walnut console, will 
be installed in the So-Mang Presbyterian 
Church in Seoul. The specification for 
the organ can be found on the company 
web site at <www.reuterorgan.com> in 
the "current and upcoming projects." 
This organ, Reuter' s opus 2212, is the 
first overseas shipment since the compa
ny relocated to its new IJlant in 2001. 
The new corporate heaaquarters and 
manufacturing facility has been featured 
in the Lawrence Journal-World on a 
number of occasions, and links to stories 
can be found on the Reuter web site. 

"The South Korean market is an excit
ing opportunity for us. Starting with a 
Presbyterian church is advantageous for 
Reuter, because the denomination is 
growing exponentially, not only in Seoul, 
but throughout the country. We see 
great potential with other Presbyterian 
congregations in the years to come," said 
Albert NeuteL Reuter's chairman of the 
board. "Getting this first instrument 
built and installed was the hard part. We 
hope the others come more easily now." 

A tonal finishing team will voice the 
organ for the room, once installed. 
Albert Neutel Jr., president of Reuter, 
will lead up the installation and tonal fin
ishing process. Neutel, defining the 
Reuter sound, stated, 'We will cfo our 
best to achieve a warm, sin~g quality to 
the instrument. Its main job will be to 
lead congregational song, so the funda
mental sounds in the organ are made to 
complement and enhance the unity of 
hunareds of human voices singing 
together. In addition, we will refine the 
solo sounds, meant to lend color and 
unique character to the instrument as a 
who1e and useful in choral accompani-
ment and solo recital plafei:g." . 

Opus 2212 took aliout tliree months 
to build in the Reuter shop, and was 
then up and playing for six weeks, being 
tested by Reuter artisans as well as local 

Reuter Opus 2212 with AGO convention tour 

Shipping container with Reuter Opus 2212 inside 

and regional organists. The St. Joseph, 
Missouri AGO regional convention 
made a special trip to Lawrence on June 
17 to see the Reuter shop, hear opus 
2212, and visit the organ facilities at the 
University of Kansas. Reuter employs 
over 50 artisans with a wide range of 
backgrounds and training. In addition to 
building fine pipe organs, they do high
end custom woodwork for liturgical set
tings, recently completing a choir rail £_or 
Grace Cathedral (Episcopal) in Topeka, 
Kansas. Their work can lie seen in near
ly every state, Canada, Taiwan and 
South Korea. 

Messrs. Czelusniak et Dugal, Inc., of 
Northampton, Massachusetts, have used 
Solid State Organ Systems for their 
project at Trinity Episcopal Church, 
Lenox, Massachusetts. Products includ
ed were the high speed MultiSystem for 
switching and coupling with an integrat
ed Capture for MultiSystem with 25lev
els of memory. Capture for MultiSystem 
inco~orates the convenient SCOPE 
whicli _allows any piston to be mapped to 
any group of stops, if desired. For more 
information, visit 
<www.ssosystems.com>, 

ILLINOIS COLLEGE 

Organ 
Symposium 

8 

Fri 8r Sat, Nov 7-8, 2003 
Bach and Beyond 

Bach and Bach Reception in the 1 9th Century 

Lectures• Classes• Recitals• Participant Recital 
with Prof. Robert Clark, Dr. Jay Peterson, Dr. Douglas Reed, Dr. Russell Stinson, and Dr. Rudolf Zuiderveld 

Organs: 1979 Holtkamp {111/39 rks), Illinois College, Jacksonville, IL, 1952 Aeolian Skinner (IV/ 64 rks), Mac Murray 
College, Jacksonville, IL 2001 Brombaugh (111/70 rks), First Presbyt. Church, Springfield, l.L 

For.Morelnformation, contact: Dr. Rudolf Zuiderveld, Director, Illinois College Music Dept, 
Jacksonville, IL 62650 Tel: (217) 245-3410 Email: rzuider@ic.edu 

Co-Sponsored by MacMurray College and First Presbyterian Chll_rch, S}:'.)rlngfield,.IL 

Johannus Monarke organ at Reformed 
Theological Seminary 

Johannus has installed a Monarke 
custom digital organ at Reformed Theo
logical Seminary (RTS), Orlando, Flori
da, which, in approximately 35 years, has 
become one oI the ten larg_est theologi
cal seminaries in the Unitea States. Tlie 
Orlando campus, one of five, opened in 
the fall of 1989 with M.Div. and M.A. 
programs. Based upon the enrollment 
growth trend, an enrollment of over 
1500 students is anticipated with the 
next decade. The chapel was recently 
completed and features a Bosendorfer 
piano. Johannus-Florida provided a 
four-manual Johannus Monarke custom 
organ comprising 121 independent 
ranks and six divisions, designea by fac
tory representative George Walper, in 
consultation with Dr. William Wymond 
at the RTS, Tackson, Mississippi campus. 
The digi.taily sampled Aeolian-Skinner 
stops are combined with English, 
French and Dutch reeds. Since every 
note of each rank was digitally sampled, 
even to each individual rank of the mix
tures, voicing by computer was finished 
after the initial installation in order to 
match the favorable acoustics of the 
chapel. Ease of mobility of the console 
in fue chancel was a requirement, and 
three locations were constructed for 
MIDI connection to the technical cabi
net in an adjoining area. The four cham
ber areas (main organs, ethereal and 
antiphonal) are then served from this 
master unit. Flexibility and avoiding 
cable clutter has been accomplished by 
this design. This installation is the largest 
all digital Johannus organ installed, to 
date, in the United States. For informa
tion: <www.johannus.com>. 

2540 Webster Road 
Lansing, Michigan 48917 

1-800-433-4614 

1060 Saltillo Rood 
Lincoln,NE 

68430 
(402)420-7662 

FAX-7663 
BedienlORG@aolcom 

WWW. 

4w.convb:dientorgin 

Your inquiries 
welcomed! 

QUIMBY 
PIPE 
ORGANS 

INCORPORATED 

208 Marshall 
P.O. Box 434 
Warrensburg, MO 64093 

Ph: 660-747-3066 
Fax: 660-747-2844 
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That "Little Something Extra" 
With very Purchase 

Everyyroductfrom Peterson comes standard with extra-va{uefeatures 
such as unmatched customer service and a track record ef 

innovation panning 55 years. 

Ourjel!}'{e make the deference! 

11801 S. Mayfield Avenue Alsip, Illinois 80B03-2478 USA 
Phone 800.341.3311 Fax 70B.3B8.3387 email@petersonEMP.com 

www.PetersonEMP.com 



Music for Voices and 
Organ 
by James McCray 

Special times: Thanksgiving and 
Advent music • 

If the Church is in Christ, its initial act is 
always the act of thanksgiving, of returning 
the world to God. 

Alexander Sclnnemann 
For the Life of the World: Sacraments and 

Orthodoxy 

My soul doth magnify the Lord, and my spir
it has rejoiced in God my savior. 

The Magnificat, Luke I: 46-47 

Following the excitement of early fall 
when the church schedule comes back 
to life after the summer, things then 
tend to settle into a quieter pace. 
Toward the end of October there are 
the activities surrounding Reformation 
and All Saints Day which kick off the 
energy that drives to Thanksgiving, 
Advent, and Christmas. These eiglit 
weeks usually place the highest 
demands on the musicians of the 
church. Careful planning and prepara
tion are needed to accomplisli all the 
tasks of these musical Sundays. 

One of the problems of Thanksgiving 
is that the actual service dedicated to 
this "American tradition" is most often 
on the Wednesday Eve before the cele
brated fourth Thursday of November. 
Many singers are away to be with distant 
family, and some have so much compa
ny that the)' feel they need to be home 
preparing the meal for the next day. 
There are myriad reasons for a smaller 
choir and congregation, yet this time to 
thank God for all our olessings merits 
stronger emphasis as noted by Schme
mann in the quote above. Generally, any 
kind of music that offers thanks is 
appropriate for this service, and that 
music often can be used later in the year 
in a variety of situations. This, of course, 
differs from Christmas or Easter music, 
which tends to be for only one special 
time. Because Advent begins on 
November 30 in 2003, there are only 
four days between it and Thanksgiving, 
with no additional rehearsal time-so 
getting the choir ready for both requires 
adequate f reparation. 

Each o the four Advent Sundays has 
a particular emphasis (text, story, music), 
and this year using something from pre
vious years may be the prudent proce
dure. Perhaps even the simple singing of 
the hymn "O Come, 0 Come, 
Emmanuel" might hel2 with the 
reduced rehearsal-time, ana if verses are 
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used in alternation singi?g with the con
gregation, it can set a lovelx mood for 
the start of Advent. It might be possible 
to sing some of the hymn, light the 
Advent candle, then close with the final 
verses so that the arrival of Advent is 
highlighted. 

Advent Sundays end on December 
21. With Christmas Eve on Wednesday, 
there will be minimal time before that
and since most church choir rehearsals 
are on Wednesday or Thursday, that, 
too, will require reorganization. The 
music for Aavent should continue to 
build anticipation. Be reminded that this 
also is a period when the Maguificat is 
particularly appropriate. The reviews 
below include a Maguificat and Annun
ciation by Steve Murray. The latter is a 
mysteriously wonderful text set to dra
matic music. Part of what we do as 
church musicians is beautifully 
expressed by Keith Bosley in his poem: 
"Music touches places beyond our 
tom::;hing, deeper ilian the personal ... ," 
and Murray's setting enhances that feel
ing. So, now is the time to choose and 
oraer music for those special services. 
N,ext month's column will feature 
Christmas and Epiphany settings. 

Thanksgiving 

Give Thanks unto the Lord, Joseph 
Martin. SATB and keyboard, Triune. 
Music of Lorenz Corporation, 
10/1914T, $1.40 (E). 

A diatonic, scale-like melody is heard 
in several ways. Almost all the choral 
music is in unison or two parts and a full, 
four-voiced texture is only used briefly at 
the end. The easy keyboard part is 
accompanimental, often doubling the 
voices. 

Now Join We to Praise the Creator, 
James Biery. SATB, organ, with 
optional C instrument ani:l congre
gation, Augsburg Fortress, 0/8006-
7587-8, $1.75 (M). 

There are six stanzas with the congre
gation joining on four, and their hymn 
melodx is on the back cover for du2lica
tion. The trumpet _plays the meloay in 
the introduction, tlien doubles it with 
the congregation. The keyboard, on two 
staves, plays block chords to support the 
voices. Later there is a soprano descant 
for the last stanza. 

You Are Provider, Ruth Elaine 
Schram. SATB with keyboard and 
optional congregation or treble 
choir, Carl Fischer, Inc., CM8803, 
$1.50 (M-). 

Here is a Thanksgiving setting that is 
easy and yet most appropriate for this 
compact year. It incorporates the tradi-

tional hymn of the season, "Come, Ye 
Thankful People, Come." The choral 
parts, on two staves, are easy with the 
possible use of a children's choir in a 
brief section of the melody. The congre
gation's music is on the back cover for 
duplication. Easy music that is sure to 
please everyone. 

Advent 

Annunciation, Steve Murray. SATB, 
S solo, and keyboard, Gemini Press 
of Theodore Presser Co., 392-01141, 
$1.50 (M+). 

Using haunting harmonies with some 
dissonances, the first three pages of this 
setting are for soprano sofo with key
board. The last half for choir is set syl
labicall_y with optional piano. The text is 
a translation of a Polish poem; its striking 
words add to the fervent intensity. This 
setting is sophisticated and effective. , 

People, Look East, arr. Vincent M. 
Ryan. SAB and organ, Mark Foster 
Music Co. (Sliawnee Press), 
MF0598, $1.60 (E). 

There are four stanzas of text for this 
very familiar French Advent carol. The 
syllabic setting is often doubled in the 
keyboard which is on two staves. There 
is a dance-like spirit to the lively setting 
which would be especially appropriate 
for small choirs. 

Magnificat, Frank Ferko. SATB and 
organ, ECS Publishing, No. 5990, no 
price given (M +). 

The busy organ introduction is solois
tic and sets a flurry of notes as a fanfare, 
which then dissolves into a slower, more 
gentle mood when the choir enters. The 
chordal ostinato phrases continue in a 
new key. Throughout, the textual verses 
tend to receive separate treatment yet 
most relate to tl1e ostinato chordal pat
terns. The introduction returns later but 
not as the Gloria Patri, as in convention
al setttings. This is tricky music that will 
need a solid choir. 

The Lord Comes, Gary Alan Smith. 
Unison or two-part voices and key
board, Abingdon 0687043085, no 
price given (E). 

There are three stanzas witl1 the last 
one using the Benedictus text in English. 
The music is jaunty, cheerful, and 
appropliate for a young choir. Both lines 
are on the same staff; parts tend to be 
doubled in the keyboard. 

Advent Kyrie, David Lantz III. SATB 
and key6oard, Beckenhorst Press, 
BP 1635, $1.40 (M-). 

Over flowing ~eggios in the key
board part, the chorus sings in unison 

with alternate sections in four parts. The 
Kyrie is often used as a closing for the 
somewhat esoteric John Parl<er text. 
Although a bit repetitive, this setting will 
have immediate app@al, . ..· 

The Advent Prose (Drop down, 0 
Heavens from above), Gerald Near. 
SATB and organ, Aureole Editions 
of Morning Star Music Publications, 
AE 131, no price given (M). 

After the orief cantor opening of the 
Gregorian chant melody in English, the 
chant character shifts to the choir. Dot
ted lines are used to assist with the feel
ing of measures, but the emf>hasis is on 
the contrapuntal lines of the chant; there 
are no meter signatures for the shifting 
measures indicated by.dotted lines. The 
keyboard part primarily· doubles tl1e 
voices with some registration indica
tions. Interesting music. 

Rejoice, Rejoice Believers, K Lee 
Scott. SATB and organ with optional 
congregation and brass quartet, 
Morning Star Publications, MSM-
50-0032, $1.90 (M). 

Based on the familiar Swedish folk 
tune associated with tl1is text, this 
arrangement opens with a sturdy chordal 
setting of it. The third stanza, for unac
companied choir, moves to a slower 
tempo that then gives way to the return 
of the bolder opening mood which 
builds to a loud coda as the choir has 
exultations of "Rejoice" over pulsating 
·brass chords. Witli very little four~art 
writing, this is a setting that will be 
quickly learned. 

Book Reviews 

Stephen D. Smith, Atlantic City's 
Musical Masterpiece: The Story of 
the World's Largest Pipe Organ. 
Annapolis: Atlantic City Conven
tional Hall Organ Society, 2002, 
ISBN 0-9708494-4-3, 523 pp., 
<www.acchos.org>. Available from 
the Organ ffistorical Society, $46 
plus $3.50 shipping, 804/353-9226; 
<www.ohscatalog.org>. 

Whether or not it is in fact "the 
world's largest pipe organ"-the same 
claim is macle for the Wanamaker organ 
in Philadelphia on the basis of this or 
that factor-the Midmer Losh behe
moth in the Atlantic City Convention 
Hall is probably the world's loudest. 
High pressure reeds in full roar, the 
instrument can be heard well beyond 
tl1e walls of the auditorium's three-and
a-half acre interior. 

More to the _point, both the Atlantic 
City and Philaaelphia organs represent 
that era of unbridled optimism and 
prosperity in 1920s America, when the 
race was to the swiftest, the biggest, the 
richest, the most ... whatever. Then, of 
course, the Great Depression closed 
down the whole racetrack, and the con
test was no longer for superlatives but 
for survival. 

The Convention Hall organ, begun in 
1929 at the cusp of postwar prosperity, 
was completed, more or less, in 1933, at 
the depths of nationwide economic 
despair. Maybe the truly amazing part 
of the massive instrument's story is that 
its construction wasn't abandoned alto
gether in mid-course. For unlike the 
f>rivately-financed Wanamaker organ, 
the Atlantic City instrument was funaed 
from the public coffers at the same time 
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that unemployed workers, lacking any 
kind of government assistance or safety 
net, were reduced to selling apples on 
street comers. Viewed objectively, and 
especially from a modem perspective, 
such political hubris was sheer folly. 

Yet the work proceeded to its con
tentious climax, largely: due to the source 
of that hubris, the driving force and 
guiding spirit that kept the project on 
track, New Jersex: State Senator Emer
son Richards. Richards was truly a larg
er-than-life figure, and Smith's bio
graphical chapter on him only serves to 
remind us how welcome-and how long 
overdue-a full-length study of this 
major figure in American organ history 
would be. 

Smith's book is weighty, in more ways 
than one. Its 500-plus pages. trace the 
progress of the organ from its original 
concept to its present state, including 
large chunks ofprimary material in the 
body of the text. The eighteen chapters 
include fully detailed and documented 
essays on the hall, the contract, con
struction details, consoles, financial 
issues and the contentious aftermath fol
lowing the instrument's completion, as 
well as the builder and Richards. Where 
aEIJropriate, the data is presented in 
taoles, and the volume is richly supplied 
with photographs. The 46-page tabular 
stoplist contains technical data on each 
rank: compasses, scaling, materials, arid 
location in the building. Basic mixture 
compositions are &ven;nowever, breaks 
are not. Additional material appears in 
four appendices, and the book closes 
with tliree indices: one of pictures and 
another of stops, in addition to the gen
eral index. 

No book of such a size and scope can 
be without flaws, and this one has a few. 
The typography is awkward, the photo
graphic reproduction is somewhat less 
than what might be expected, and the 
general index is by no means complete. 
Still, Smith has done a superb piece of 
work. His research is thorough and doc
umented; his data is well organized and 
presented; and his writing is clear, read
able and absorbing. 

-John Ogasapian 
University of Massachusetts, Lowell 

Bach Tempo Guide, With 200 Prac
tical Exercises, by Clemens
Christoph von Gleich and Johann 
Sonnleitner. Goteborg Organ Art 
Center, Goteborg University, Swe
den, 2002, GOArt Publications, no. 
8, 176 pages, plus compact disc, $60 
plus snipping; Goteborg Organ Art 
Center, Goteborg University, Box 
210, SE-405 30 Goteborg, Sweden; 
and The Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 
01284-5918; tel: 781/848-1388; fax: 
781/848-7655; e-mail: 
<0rganlitfdn@juno.com>. 

Tempo. The s_peed at which music is per
formed, i.e., the rate per unit of time of 
metrical pulses in performance. . . . 
Speeds of performance may range from 
quite slow to quite fast and, in Western art 
music beginning in the 17th century, are 
usually indicatea on a score in words, or 
sometimes metronome markings. Most 
pieces have a range of acceptable tempos. 
. . . A tempo is cliosen for a variety of rea
sons: it ma_y be better suited to the inter
pretive and expressive reg_uirements of the 
performer, or it may be Detter adapted to 
ensemble size, instrumentation, or the 
dimensions and acoustical makeup of a 
performance space. While performance 
speeds are, therefore, often a matter of 
taste, tempos should be selected with a 
view to the date and style of the music. 
-The New Harvard Dictionary of Music 

This definition of tempo reflects the 
essentials of entries on tlie toEic found 
in other dictionaries or encyclopedias; 
these usually inch;ide brief descriptions 
of more specific types, such as temp_o 
alla breve, tempo giusto, tempo ordi
nario, tempo primo, tempo rubato, and 
others. In addition, this definition gov
erns discussions of the topic in most 
books on Bach's music, whether they 
deal with the matter in a comprehensive 
fashion or focus specifically on his key
board, instrumental, or choral works. 
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Paul Badura-Skoda, in Interpreting 
Bach ·at the .. Keyboard (Oxford: Claren
don Press, 1993), chapter 3, "In Search 
of the Correct Bach Tempo," discusses 
the matter under these headings: 
"Tempo: Information Supplied by 
Bach's Contemporaries," "Bach's 
Tempo Marks," "Dances in Bach's 
Suites and Partitas," and "Tempo in 
Bach's Overtures." He also identi:fies 
Bach's six basic tempos-arranged in 
order of increasing ve1ocity-as adagio, 
largo, andante, allegro, vivace, and 
_1Jresto (77). This latter classification is 
derived from Robert L. Marshall, The 
Music of Johann Sebastian Bach: The 
Sources, the Style, the Significance 
(New York: Schirmer Books, Ht89), 265. 
Marshall's statistical survey in chapter 
15, "Tempo and Dynamics: The Origi
nal Terminology," identi:fies 45 tempo 
and affekt designations in the Bach 
sources; however, some are "uncom
mon" in that they occur only five or 
fewer times. Bach's six basic tempos 
were "fixed points" that were estab
lished early in ms career and maintained 
thereafter. 

The present book was conceived with
in the context of a larger research pro
ject that concerned liistorical musical 
performance practice and attempted to 
link scholarly findings with actual perfor
mance activities, thus making them easi
ly accessible to musical practitioners. 
Accordingly, the 200 practical exercises 
from Bach's keyboard, instrumental, and 
choral works are intended to be played 
or sung. 

The opening cha:eter a), "Swing and 
Beat," uses tlie analogy of a swinging 
pendulum to convey tlie nature of musi
cal motion. Chapter b), "Tempo Ordi
nario and Tempo Giusto-Common 
Time," discusses the relation between 
these principles in Bach's music and how 
the former (a particular case) can tum 
into the latter (the more general con
cept). In chapter c), "Inegalite," this 
marking is described as emerging from 
actual rbythmicizing of equally notated 
values. 

"First Intermezzo: On Time Signa
tures and Tempo Indications" offers a 
preliminary loo1: at elements that are 
fundamental to the choice of tempo in 
Bach's works; the Six Sonatas for Organ 
are the focus of attention in view of tl:ieir 
pedagogical significance. The discussion 
continues in chapter d), "Triple Times," 
and how time signatures are important 
guides for different types of motion. In 
chapter e), "Andante and Adagio," vari
ous degrees of speed in each category 
are considered in connection with alter
ations in emotional mood. Chapter f), 
"Allegro and Presto," illustrates grada
tions within the fastest tempos anaiden-
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tifies 31 works in which Bach exceeds • 
the allegro. 

"Second Intermezzo: What Do Vivace 
and Largo Mean?" looks at the evolution 
of the meanings of these terms during 
and since the Baroque period. For Bach, 
vivace was more an indication of a lively 
character than of a particular tempo. In 
chapter g), "Other Duple Times," the 
difficulties in practice in various time 
signatures are identified within the con
text of their occurrence over several 
time periods, with representative exam
ples. Chapter h), "Tempo Correlations," 
cliscusses the problem raised by tempo 
changes within various parts of mufti
movement works, which occur frequent
ly in Bach. Chapter i), "Six-, Nine-, and 
Twelve-Beat Times," looks at the qtiali
tative character of these forms, as well as 
the subtle differences within them that 
create problems of interpretation. 

''Third Intermezzo: On Experiencing 
and Enlivening" discusses expressive 
factors of musical interpretation under 
the headings of "Formal Forces," 
"Drama," and "Organic Development," 
with specific suggestions for actual per
formance. Chapter j), "Suite Move
ments," examines peculiarities of various 
parts of a suite, ori?Jnating from all man
ner of traditional dance :forms, and how 
tempos of the same particular type may 
vary from one movement to another. 
The discussion covers allemande, 
courante, sarabande, gigue, gavotte and 
bouree, minuet, passepied, polonaise, 
forlance and loure, varia ("amusing enti
ties in 2/4 time"), and air. Chapter k), 
"Semiquaver Times," compares this 
high-spirited, sixteenth-note meter to "a 
swarm of fluttering swallows" to convey 
the liveliness of this form of motion. 
Chapter 1), "Proportions," examines 
meter changes in Bach's compositions 
and whether he intended specific pro
portions, in the sense of clear beat ratios.· 
The authors warn: "The quest for pre
cise mathematical ratios is no guarantee 
per se of an artistically satisfying result, 
but rather a kind of aid in eliminating 
arbitrariness" (153). 

'.!:'he last section, "To End: A Credo," 
offers this concluding observation: 
"Bach's oeuvre, however 1arge it may be, 
does not stand in isolation. It functions 
in the continuum of history, between 
musical tradition from the past and 
freshly evolving musical impulses, which 
also become traditions in tum" (163). 

There are two appendices: "Tem_l)O 
and Character Indications in J.S. Bach, 
with Their Meters," consisting of a list of 
43 tempos in two groups: slower 
(calmer) than tempo giusto, and quicker 
(livelier) than tempo giusto; and a chart
ed "Overview of Tempi and Their Gra
dations": "I Duple Times" and "II Triple 

Times." A Literature section includes 27 
books and .eeriodical articles, including 
Marshall's book referred to earlier. 
Finally, there is a list of 70 cantatas and 
their locations in the Neue Bach Aiis
gabe. An accompan~g CD, 'JS. Bach, 
Famous Organ WorKs," features the 
renowned Bach interpreter, Jacques van 
Oortmerssen, performing several works 
on historic organs in The N etl1erlands, 
Norway, and Denmark. 

This logically organized and compre
hensive work is not easy reading; rather, 
its highly condensed form of exposition 
has significant implications for both 
understanding and performing Bach's 
works. The authors encourage readers to 
apply the principles of tempo to their 
own individual req_uirements. For gener
al readers the book's varied and precise 
content may at first appear daunting, but 
it will repay diligent study to reveal ,the 
intricacies and complexities of Bach's 
works generally. Experienced _l)layers, 
on the other hand, may use it to deepen 
and refine their understanding and per
formance of Bach's works. 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

New Recordings 

Ludger Lohmann sp_ielt Men
d,el,ssohn an der historischen Stumm
Orgel der Abteikirche zu Sayn. 
Motette CD 12471. Available from 
the Organ Historical Society, $14.98 
(plus $3.50 shipping), 804/353-9226; 
<www.ohscatalog.org>. 

The disc (72 minutes plus) contains 
the Praludium und Fuge d-Moll; 
Praludium und Fuge G-Dur; three 
pieces from the Berlin-Krakauer manu
script (Allegro d-Moll, Andante F-Dur, 
Andante [mit Variationen] D-Dur); and 
sonatas 2, 4, and 6. The three pieces, 
which exist in more than one form, are 
played here from the manuscript dis
covered by William A. Little in the 
1980s and included in his edition. 

In a sense, the main interest here is in 
the organ used. It was completed in 
1778 by I-H. Stumm, not the Stumm 
responsible for the famous Amorbach 
organ, but a member of the next gener
ation of the fannly! It was a W25 (34 
ranks) with no enclosed division, only 
one string stop, a three-stop pedal (one 
sto_l) a 16' Posaun) and tl:iree manual 
reed stops (Tromret 8' on Manual I, 
and Crom Hom 8 and Vox Humana 8' 
on Manual II). 

In his notes Lohmann makes the very 
strong case for using a Stumm organ for 

Mendelssohn. As he points out, 
Mendelssohn, like most of us, probably 
played more older organs than brand
new ones. The registrations for his earli
est organ commissions, for England, 
were worked out, with the help of a 
friend, on a Stumm organ in Frankfurt 
that had a specification almost identical 
to that in Sayn. One may mention that 
he could have used a large new (1840) 
Walcker instrument with all the latest 
bells and whistles located just across the 
street in Frankfurt! Mendelssohn also 
played in public on a Stumm organ, 
again very like the Sayn instrument, in 
Kronberg/Taunus. Lohmann clearly 
intends to record the rest of 
Mendelssohn's organ works on a Stumm 
instrument, but not on the one used 
here! Sayn, a former monastery church 
near Dusseldorf, was old-fashloned; it 
has retained its old temperament even 
through modern renovations. The 
sonatas not heard here really require a 
moden1 temperament. 

The Sayn organ was badly treated b_y 
work done in 1883 and 1887. Rebuilds 
by Klais in 1954 and 1990 have restored 
the instrument to its former state, 
retaining, however, the expansion of 
the pedal division to seven stops, with 
the addition based on pedal stops· that 
Stumm actually did build elsewhere. 
The excellent leaflet ( German and Eng
lish) contains an essay on the rebuild, 
by Klais' master restorer Hans-Wolf
gang Theobald, in which the restora
tion, above all the replacement of the 
many missing pipes, is discussed in sur
prising detail. As usual in such cases, we 
can only hope that the results repro
duce accurately the original sounds; 
since the documentation and existing 
work at Sayn made restoration relative
ly easy, this instrument probably comes 
close to the original. In any case, the 
Sayn organ has two fine plenums-the 
Manual 1 plenum is to my mind just a 
little too bottom-heavy-lovely soft 
stops, and a more than adequate pedal 
division. 

If the review seems to neglect the per
former, this is in part because Lohmann 
is so widely known for both his record
ings and for his live performances that 
little information is necessary. He was 
born in 1954, trained in Cologne, where 
his principal organ teacher was Wolf
gang Stockmeier, and later studied with 
Heiller in Vienna and Marie-Claire Alain 
in Paris. He is at present a professor at 
the Musikhochscliule in Stuttgart and 
organist of the Roman Catholic cathe-
dral there. • 

His :eerformances are based, obvious-
1)1, on close study of the scores, and the 
phrasing and articulation seem just right. 
The rather neglected fourth sonata, 
especially the lovely second and third 
movements, is a real delight. The sixth 
sonata is, I find, often abused, since it 
seems to lend itself to Romantic inter
pretations. Lohmann, encouraged per
haps by the absence of an enclosed divi
sion, relies on striking contrasts in the 
first movement, a no-nonsense 2erfor
mance of the fugue, and a steadily-flow
ing andante in the final movement, 
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which, here, actually sounds hl:e a satis
fying conclusion to the sonata. 

Lohmann would not ar~e that 
Mendelssohn must always be played on 
organs hl:e the one heard here, but he 
does prove how effective this approach 
can be. I would not necessarily want this 
recording_as my only CD-interpretation, 
but it really does belong in every collec
tion. A scholarly performance and a 
musical joy. It should be a best seller! 

-W. G. Marigold 
Urbana, Illinois 

Music from Renaissance Portugal II.. 
Duarte Lobo, Pedro de Cristo, Pero 
de Gamboa. Cambridge Taverner 
Choir directed by Owen Rees with 
Stephen Farr (organ). Recorded in 
Charterhouse Cliapel and Chapel 
of Queen's College, Oxford (organ 
solos), October and November 
2001; TT 74:41; Herald 
HAVPCD277; 
<www.heraldav.co.uk>; contact 
Worldwide Music, 407/464-9454. 

That composers active in Portugal 
during the Renaissance, including the 
three composers named, are hardly: 
household names is not for the want of 
~g by Owen Rees, who has almost 
single-handedly championed this unjust
ly neglected repertoire in live concerts 
as we11 as in recordings with the Cam
bridge Taverner Choir and A Capella 
Portuguesa. Here he demonstrates how 
polypliony, organ solos and chant were 
combined witliin the framework of a ser
vice. Choosing the sixteenth Sunday: 
after Pentecost, which has as the text of 
its Alleluia verse "Cantate Domino," 
Rees presents the fust recorded perfor
mance of the exuberant eight-voice 
Missa Canta:te Domino by Duarte Lobo, 
which is contained in his fust published 
book of masses of 1621 while he was 
mestre de capella at Lisbon cathedral 
from cl591-1639. Preceding the Missa 
is the Processional responsory Duo 
Seraphim, which Lobo edited, and 
Lobo's setting of Asperges me also taken 
from his fust published book of masses. 
Interspersed a.uring the Kyrie, Gloria, 

Credo, Sanctus, Benedictus and Agnus 
Dei of the Missa we hear performances 
of the introit motet Miserere mei 
Domine by Pedro de Cristo, who was 
active at Sao Vicente de Fora, Lisbon 
and Santa Cruz in Coimbra, and two 
motets by Pero de Gamboa (d.1638) 
who was mestre de capella at Braga 
cathedral, the offertory motet O bone 
Jesu, and the closing motet Estate fortes 
in hello. The Alleluia sung here is one of 
four such settings added by an anony
mous scribe to tlie copy of Lobo's book. 
Organ music by the Portuguese com
J?OSers Coelho (from Lisbon) and Pedro 
de Araujo (from Braga) as well as the 
Spanish de Cabez6n and Correa de 
Arauxo are also heard within the context. 
A further six items on the CD include 
two responsories from the Matins for the 
Dead, Memento mei Deus by Lobo and 
Hei mihi Domine by de Cristo, an 
eleven-voice setting of the Salve Regina 
by Lobo which is introduced by Pedro 
de Araujo's organ setting, the motet 
Egress-us Jesus by Gamboa, and finally 
Verbum Caro factus est by Lobo, a 

splendidly joyful piece for Christmas 
Day. 

Particularly striking about all of these 
pieces is the tremendous rhythmic vari
ety used to underline changes in textual 
emphasis, as heard in the gloriously sp
copated Alleluia and especially in the 
KJ!ie, Gloria and Credo, as well as 
Lobo's genius in changing the combina
tion of the eight voices, also including 
antiphonal dialogue and simple four
part writing. The effect of this is most 
clearly seen in the Gloria and Credo, 
while in the Benedictus the four voices 
are chosen from the two choirs. The 
most sublime polyphony predominates, 
here handled with the greatest clarity 
and a beauty of expression from the 
choir. 

Stephen Farr provides some excellent 
organ solos, opening the CD with the 
second Tiento y Discurso from Correa' s 
Facultad Organica of 1626 (not 1648, as 
stated in the booklet!), which was cer
tainly known in Lisbon. The rhythmic 
alterations suggested by the . composer 
are most care:fully applied but without . 
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Bleibe Meine Seelenfreud;' Op. 52, No. 3 
Sonata in F-sharp minor, Op. 33 
Ten Pieces, Op. 69 

RHEINBERGER, JOSEPH (1839 - 1901) 
__ (K03794) Ten Trios, Op. 49 
__ (K04475) 12 Fughettas, Op. 123a 
__ (K04476) 12 Fughettas, Op. 123b 

VIERNE, LOIDS (1870 - 1937) 
__ (K04023) Symphony No. I, Op. 14 
__ (K04024) Symphony No. 2, Op. 20 
__ (K09965) Symphony No. 3, Op. 28 

WIDOR, CHARLES-MARIE (1844-1937) 
__ (K04043) Symphonie Romaine, Op. 73 
__ (K04029) Symphony I in Cm, Op. 13 
__ (K04030) Symphony II in D, Op. 13 
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any hint of a mechanical, cold perfor
mance. His interpretation of the Tiento 
III Primer Tona by de Cabez6n to close 
the Missa also contains some excellent 
illustrations of the comments about 
ornaments and rhythmic alteration 
found in Sancta Maria's Arte de Taner 
Fantasia. A short Kyrie from Coelho's 
Flores de Musica of 1620 is played as the 
Elevation and a Consonancias de 
primeiro Tom by Pedro de Araujo is 
played as the Gradual, a setting of his 
Salve Regina with its q_uirky 3 + 3 + 2 
rhythms and augmentea dissonances, so 
typically Iberian, being played as an 
introduction to the vocal setting. More 
ornaments could have been played in all 
of the pieces, but the overall standard 
here is of the best. 

The enclosed booklet provides com
prehensive notes on the pieces and their 
background and includes an English 
translation of the Latin texts. This ruse is 
a most worthy companion to the first one 
which appeared about eight _years ago 
and is an absolute must for all who are 
conversant with Iberian music, but even 
more so for those who have yet to 
become acquainted with the glorious 
repertoire from this small comer of 
Western Europe-after hearing this 
CD, I defy anybody not to want more. I 
do hope that we shall not have to wait 
another eight years before volume III 
appears! 

-John Collins 
Sussex, England 

New Organ Music 

Wood Works on Original Themes, 
Dale Wood. The Sacred Music 
Press, 1996, No. 70/1100 S, $10.00. 

The organ music of the late Dale 
Wood was written primarily for perfor
mance at church services, and was usu
ally either based on hymn tunes or 
inspired by passages from the Bible. 
Wood Works on Original Themes falls 
into the latter category. The eight 

pieces are three or four pages in length, 
and the composer's registrations in the 
score are for a three-manual instrument 
with at least one enclosed division and 
pedals. The title are "The Good Shep
herd," "I Lift Up My Eyes to the Hills," 
"The Mountains Shall Sing," "Let the 
Earth Rejoice!," "Song in the Night," "A 
Trumpeting," "With Timbrel and 
Dance," and "In This Moment of 
Remembrance." 

The works are fairly easy technically, 
and are in a wide variety of moods, 
which will make them useful for those 
places in services where something of 
moderate length is called for. They are 
primarily preludes, offertories, and 
postludes. 

The slow pieces are thoughtful and 
Romantic in feeling, have legato 
melodies, and are harmonically diatonic 
but enriched with warm chromaticisms 
and seventh chords. Typical is "The 
Mountains Shall Sing," a meditative 
work inspired by Isaiah 55:12: "The 
mountains and the hills shall break forth 
into singing." The smoo~ lilting, wide
ranging, and exquisitely expressive 
rignt-hand melody naturally grips one's 
attention. Equally remarkable, liowever, 
is the accompaniment in the left hand 
and pedals. The harmony is basically 
conventional, triadic, but these lower 
parts are characterized by a _generous 
number of diatonic and chromatic 
embellishing tones that will be a delight 
to the ear of many a Romantic player 
and listener. 

The faster compositions are striking 
for their staccato, nimble fingering, and 
catchy rhytJ:ims. Among these exuoerant 
pieces with a simple yet interesting 
melody and rhythnilc elan is "Let the 
Earth Rejoice!", which is based on I 
Chronicles 16:31: "Let the heavens be 
glad, and let the earth rejoice, and let 
them say among the nations, 'The Lord 
reigns!"' As was the case with "The 
Mountains Shall Sing," the essentially 
diatonic, functional harmon_y of "Let the 
Earth Rejoice!" is enriched with attrac
tive chromaticism and seventh chords. 

The style in Wood Works on Original 

NEW! A Book of Essays for Heinrich Fleischer 

Perspectives on Organ Playing 
& Musical Interpretation 

edited by Ames Anderson, Bruce Backer, 
David Backus, Charles Luedtke 

FOR THE 90TH BIRTHDAY OF HEINRICH FLEISCHER, colleague_s 
honor the great teacher and organist who relocated from 
Leipzig to the Chicago area in 1949. The book contains 

eight essays in English and four in German: a biography, 
Christoph Wolff on the authenticity of Bach's Toccata & 
Fugue in d, Gottfried Preller on Bach's Arnstadt organ, 
Wolfgang Seifen on Straube and Bach, Fleischer's reminis
cences of Michael Schneider, Backus on the Skinner organ of 
Rockefeller Chapel, Charles Hendrickson on Fleischer and 

,,.,,•,;,;,ecC'J+J,J,i, the Aeolian-Skinner of Northrop Auditorium, Daniel 
, "'" Chorzempa on American churches, William Eifrig on Leipzig vs. lndi

pedagogy, David Fienen on Jan Bender, Klaus Schubert on Bach's Prelude & Fugue in c and 
the Trio in c; Martin Lucker on musical interpretation; Robert Noehren on touch and musical ex
pression in Bach. 206 pp Book Fleischer-032 $24.95 

NEW! Richards, Fowkes op. 7, Knoxville 

Robert Clark Plays 
Bach Clavieriibung 111 
The third part of Clavierubung consisting of various preludes on the 
Catechism and other melodies, is ideal repertoireforthe elegant Rich
ards, Fowkes & Co. op. 7 in North German style in Westminster Pres
byterian Church, Knoxville, Tennessee. Robert Clark is widely admired 
for his interpretations of Bach. Calcante CAL-042 $14.98 

Tom Murray Plays & Demonstrates 166-stop Skinner 

Woolsey Hall Documentary 
Organ Stop-by-Stop: A narrated demonstration of the organ 
BACH: Sinfonia, Cantata 29 KRIGBAUM: Processional for the President TRAD.: 
Bright College Years MOZART: Fantasia inf, K. 608 VAUGHAN WILLIAMS: 
Welsh Folk Songs, Romanz and St. David's Day REGER: Benedictus; 
Introduction and Passacaglia in d HINDEMITH: Sonata I BONNET: Matin 
Proven~ale KARG ELERT: Vorspiele Werde munter, meine 5ee/e; Mach hoch 
die Tiir RIMSKY-KORSAKOV: Procession of Nobles from Mlada 

Woolsey Hall Documentary consists of 2 CDs and a 72-page booklet 
with photos and articles on the 1928 Skinner organ of 166 stops and its predecessors in Woolsey 
Hall, Yale University. Includes musical demonstrations of stops and an entire organ concert by Tom 
Murray, recorded live to stupendous accolades! JAV-124 2-CD set $32.95 
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Themes is undoubtedly old-fashioned
reminiscent, say, of the _ Englishmen 
John Ireland or Frank Bridge's music in 
the first decade of the last century. Yes, 
some may wish that Wood had inserted, 
for example, an occasional phrase that is 
not two or four bars long. But many 
more organists and listeners, while 
aware of the passe musical thinking, will 
probably be delighted by the composer's 
Iyrical gifts and abili1:y to mount his 
themes against a strikingly apt back
ground ot warm, rich harmonies. Highly 
recommended. 

Light on Your Feet, Wayne L. Wold. 
Augsburg Fortress, 2000. ISNB 0-
8006-5901-5. $17.50. 

The title Light on Your Feet (subtitled 
A Collection Jar Organ with Minimal 
Pedal) suggests that the compositions 
are all byWa~e Wold (born 1954), but, 
in fact, apart from the last three piecys 
which are by him (Trumpet Tune, 
Recitative and Aria, and Toccata), his 
role in the publication is as editor. Over 
half the collection is by others: two 
Baroque works (Toccata in C by l G. 
Waltner, and Chaconne in F Minor by J. 
Kuhnau), a Prelude and Fugue in B-Flat 
by J. C. Simon in pre-Classical style, and 
three pieces from \he Romantic compos
er L. Boellmann's Heures mystiques, 
Op. 30 ( Of{ertoire in E-Flat, Verset in A 
Minor, and Verset in C). 

The pieces in Light on Your Feet 
require a moderate to advanced manual 
tecbnique but make modest demands on 
the feet. They could be appropriate for 
worship, concert, and teaching situa
tions. There are 37 pages of music. True 
to Augsburg Fortress's traditional very 
high standards, the _publication is visual
ly beautiful, printed on excellent quality 
paper, whicli, with the large and gener
ously spaced musical notation, mal<es for 
ease of reading. 

Wold's Foreword is admirably lucid 
and well argued. He points out that the 
anthology will be useiul for three kinds 
of musicians. One kind is the pianist, 
with advanced keyboard skills but little 
or no experience in playing the pedals, 
who is aaapting to _ tlie organ. A second 
kind is the regu1ar church organist strug
gling to prepare several new voluntaries 
eacli week, and who is finding that, 
although he or she has an adequate man
ual technique, there is too much time 
being spent learning the pedal parts. 
Lastly, even the most e'.'I)erienced 
organist may be glad to play these pieces 
if he or she is having wbat Wold calls a 
"bad feet week." 

In three brief paragraphs titled "A 
Word about Ornamentation" in the 
Foreword, Wold's concise outline of 
Baroque ornamentation that applies to 
the first two works in the anthology is 

most felicitous. The registrations given 
by Wold for his own three compositions 
indicate that ideally a three-manual 
instrument with pedals is envisaged, but 
the pieces could be played effectively on 
a medium-sized two-manual organ. The 
ancestors of the melodious, joliy Trum
pet Tune are the works in this genre by 
middle and late 18th-century English 
organ composers, such as Jolin Stanley 
ana William Boyce, but, although Wold 
uses functional diatonic harmony, there 
are modern-sounding transient disso
nances sprinkled tliroughout, which 
one's ear may find piquant. A similar 
mixing of historical styles is found in the 
equaliy attractive Recitative and Aria. 
Not only is there indebtedness to the 
recitative and aria style of Handel and 
Bach, but there is also a vein of luscious
ness in the harmony that is reminiscent 
perhaps of 20th-century musical theater 
composers such as Richard Rodgers. 
The pervasive chains of parallel root 
position and first inve~sio°: triads in bo0 

• hands, over pedal pmnts m the feet, m 
the Toccata are redolent of numerous 
mid 20th-century organ composers. A 
sho:VJ: work for full organ, Toccata was 
probably intended to be the grand finale 
of Wold's three pieces, but unfortunate
ly it falls far short of tl1.at goal. 

Light on Your Feet, Volume 2 
appeared in 2001, priced $15. Edite_d 
ana arranged by Wayne Wold, this 
anthology ofaccessible organ music with 
easy peaals includes worl<:s by Scarlatti, 
Vieme, Reger, and Zipoli. . 

• -Peter Hardwick 
Brechin, Ontario 

Bach, J.S., transcribed by Michael 
Burkhardt, God's Time Is the Best 
Time. MorningStar MSM-10-970. 

Since transcriptions by E. Power 
Biggs and Edwin Arthur Kraft of this 
piece, the Sinfonia from Bach's Cantata 
106, are eitl1.er out of print or otherwise 
inaccessible, tllis new arrangement is 
most welcome. It has a lyric, lightly 
ornamented melody over a throbbing 
eighth-note repeated chord accompani
ment. Rather easy, this is an excellent 
piece to keep in your funeral or 
memorial portfolio. 

Bach, J.S., transcribed by Robert 
Powell, Three Trios from Bach Can
tatas. Warner Brothers GMB0107, 
$5.95. 

Following the example of Bach him
self, Robert Powell bas transcribed 
three movements from Bach cantatas 
for organ solo: the Sinfonia from Can
tata 150, the alto solo from Cantata 13, 
and the chorale from Cantata 22. Alter
nate versions of transcriptions of these 
same movements are available by Guy 
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Weitz, Maurice Duru:B.e and Matthew 
Dirst, but it is convenient and economi
cal to have them in a single volume. The 
Cantata 22 piece features the chorale 
melody in the pedal with continuous six
teenth and eighth notes in the right and 
left hands, resIJectively. The chorale, the 
familiar Freu dich sehr, is in the middle 
voice in the• Cantata 13 arrangement; it 
is framed by_ a lyric, mostly sixteenth
note ritomello that also serves as the 
soprano obbligato during the chorale 
plirase statements. Tne . Sinfonia 
arrangement·· in b-mmor from· Cantata 
150 features much surface-level chro
matic movement and has a very somber 
cast; it would be especially appropriate 
during the Lenten season. Technically, 
all three arrangements are less rigorous 
than Bach trio sonata movements and 
would make excellent preparatory exer -
cises for the more advanced trios. 

Burkhardt, Michael, 0 God Our 
Help in Ages Past. MorningStar 
MSM-20-846, $10.00. 

This hymn concertato is scored for 
congregation, descant treble voices and 
organ with optional handbells, brass 
quartet and timpani. A grand first verse 
(with introduction) and final verse frame 
three verses with varied harmonizations. 
As already noted, multiple possibilities 
exist for performance, and the piece 
works as well with one or two trumpets 
as the full brass quartet. The piece is 
remarkably effective, and could easily be 
performed with high school-level instru
mentalists. This concertato is very prac
tical and highly recommended for every 
congregation from parish to cathedral. 

Gabriell, Giovanni, Ricercare del VII 
e VIIl Tono. Polskie Wydawnictwo 
Muzyczne SA ISBN 83-224-0690-8; 
distributed by Theodore Presser, 
$5.00. 

This brief masterpiece was written by 
the master of music at St. Mark's Basili
ca in Venice, Italy, from the early 1590s 
to 1612 and would make a welcome 
addition to any recital or worship ser
vice. One can hardly imagine a more 
attractive introduction for a student to 
the riches of the late Renaissance litera
ture than this piece. It is drawn from 
PWM's Organ Miniatures Series which 
includes single issues of about seventy 
pieces of similar high quality drawn from 
composers of the llenaissance through 
the twentieth century. Musicological 
purists will object to the editorial inter
polation of phrase markings, registration 
indications and fingerings, and to the use 
of modem time signatures and note val
ues, but these do improve accessibility to 
a wider range of potential performers. 
Highly recommended. 

Paine, John Knowles, The Complete 
Organ Works, Vol. 1 (previously 
published organ compositions), edit
ed b)' Wayne Leupold. Wayne 
Leupold Editions WL 600036. 
Paine, John Knowles, The Complete 
Organ Works, Vol. 2 (previously 
unpublished organ comIJositions), 
edited by Murray Somerville. Wayne 
Leupold Editions WL 600078. 

John Knowles Paine (1839-1906) was 
one of America's foremost composers 
and concert organists of the nineteenth 
century. Further, he holds the distinc
tion of having the first music professor
ship at an American university created 
for him at Harvard University in 1890. 
He was trained as an organist by Her
mann Kotzschmar in Portland, Maine, 
and by Karl Haupt in Berlin. 

Volume one of the new complete 
works is a second edition of material that 
was rrepared by Wayne Leupold for a 
McAfee publication, and its re-emer
gence after falling out of print for sever -
al years is most welcome. It contains 
works that were published during 
Paine's own lifetime and that Paine him
self seems to have felt had the most 
commercial appeal: Concert Variations 
on "Old Hundredth," Concert Variations 
on "Austrian Hymn," Concert Variations 
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on 'The Star-Spangled Banner," Fan
tasie on "Ein Feste Burg," and Two Pre
ludes, op. 19. Several of these pieces are 
facsimifes of the original engravings, 
which gives a marvelous sense of antiq
uity and historical context. 

Volume two, edited by one of Paine's 
.. successors atHaryard University, Murray 
Somerville, contains four pieces that were 
left in manuscript at Paine's death: Pre
lude and Fugue in g_minor, Prelude in c 
minor, Fantasia and Fugue .in e minor, 
Double Fugue on <'Heil dirin Siegeskranz" 
(or <My Country, 'tis of Thee") and 
Andante con variazione. Of these, only 
the double fugue seems to have been pre
viously printed posthumously. 

Some characteristics that seem to 
pervade Paine organ works are strong 
counterpoint, clear harmonic progres~ 
sions iliat have little of the extreme 
chromaticism of post-romanticism, and, 
quite often, highiy virtuoso pedal parts. 
These two volumes, taken together, are 
clearly major contributions to the cor
pus of historic American organ litera
ture, but beyond their considerable 
interest and importance in this regard, 
there is much to attract on a purely 
compositional basis. The variations and 
fantasie in volume one and the double 
fugue in volume two will surely appeal 
to audiences because of the familiarity 
of the thematic material. Individual 
variations would even serve well as short 
service preludes or offertories, and the 

concluding fugues could be used inde
pendently as rather thrilling postludes. 
With the current political environment, 
there are probabiy good opportunities 
for the double fugue on "My Coun!ry 
<tis of Thee" and the variations on the 
«Star-Spangled Banner," which were 
composed during the Civil War. The 
fugues in g minor and e minor, from op. 
1 and 2 respectively, are student works 
that seem rather formal, academic and 
stodgy and are arguably the least suc
cessful of the pieces that are presented 
here. But, taken as a whole, these two 
volumes are enthusiastically recom
mended for both historical and musical 
merit. 

Powell, Robert, Hark, the Glad 
Sound, Music for Advent. Morn
ingStar MS-10-014, $9.00. 

This collection contains settings of 
«Hark, the Glad Sound" (Chesterfield), 
«Lift Up Your Heads" (St. Thomas), and 
"The Advent of Our God" (Truro) that 
are within the technical grasp of most 
organists. «Hark, the Glad Sound" is a 
set of three continuous variations that 
are manuals only, cantus at the octave 
between the left hand and pedal, and 
organo pleno with the cantus in the tre
ble. "Tlie Advent of Our God" is played 
on a principal chorus and has two- and 
three-part contrapuntal interludes and 
introduction that alternate with four
part homophonic phrases of the hymn. 

The setting of<Lift Up Your Heads" has 
an introductory fanfare followed by two 
verses in a digiplied processional style; 
one verse witli the cantus in the tenor is 
followed bx a final verse with the melody 
in the treble. The collection is superla
tive church music that will make mini
mum demands on practice time during a 
busy season of the year. 

-Warren Apple 
Venice Presbyterian Church 

Venice, Florida 

New Handbell Music 

Passacaglia No. 2 in C, Valerie 
Ste_phenson, for 3, 4, 5, or 6 octaves 
of handbeils and optional 3 octaves 
of handchimes, Concordia Publish
ing House, #97-6969, $3.50, Level 
II (M). 

This is a very well written piece, 
much in the style of the famous Pachel-

. bel Canon, but with different canonic 
material. It starts out simply and ends 
broadly with full eighth-note chords 
running against the pedal material. 
What malces this piece even more 
appealing to the player is that there are 
no accidentals to worry about. The 
melodic and harmonic material is all 
based on the notes of the C major scale. 
Highly recomm~,nded. 
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The Lord's My Shepherd, Hart Mor
ris, for 5 octaves of handbells plus 
flute, Concordia Publishing House, 
#97-6980, $3.75, Level II (M-). 

Based on the tune, Brother James' 
Air, Mr. Morris has provided a very 
accessible piece for bells with a lovely 
Bute part tf1at be~ins as the melody and 
later becomes a descant. The flute is an 
integral part of the piece. There is a nice 
key change from C major to A-flat major 
and then back to C major. Most choirs 
should be able to manage this composi
tion and enjoy the musical result-and 
so wiJl the audience. 

University of Michigan Historic Tour XLIX 

Spain and France, May 1-12, 2003 

Jubilation, Mary Kay Parrish, for 
3-5 octaves of handbells, Agape 
(Hope Publishing Company), $3.25, 
Code No. 2184, AGEHR Level 3+ 
(D-). 

This year's tour, number 49 led by 
Marilyn Mason, chair of the_ organ 
department at the University of Michi
gan, broucrht us to new and unexplored 
regions of Spain and France. We had 
the opportunity to sample the rich 
organ l1eritage of the Basque region, a 
place where both Spanish as well as 
French organ traditions melded, as evi
denced by the presence of numerous 
Cavaille-Coll organs. 

The organists on this tour presented a 
total of six recitals, the first ol which was 
in Pamplona on the splendid Spanish 
baroque organ in the Church of the 
Dominicans. The local government 
extended their hospitality oy providing 
transport to the church and an English
speal<ing tour guide. The organ was fas
cinating with several en cha-ma.de ranks 
and a full complement of efectos includ
ing tambores (drums) and pd.Jaros 
(nightingales). There were knee levers 
for turning on and off the reed stops as 
well as a caclereta, which was probably a 
later addition to this organ. 

This original composition is full of 
energy witf1 syncopated rhythms and 
brilliant melodic themes. With a little 
careful learning, most choirs will easily 
handle the complexities of the piece. 
The material is well organized and repe
titious which helps in the learning 
process. Here is a light, bright piece that 
will be enjoyed by all. 

Intermezzo (from Cavalleria Rusti
cana), Pietro Mascagni, arr. Arnold 
B. Sherman, for 3-5 octaves of 
handbells with optional 2-5 octave 
handchimes and optional C instru
ment, Agape (Hope Publishing 
Company), Code No. 2233, Level 2+ 
(M-). 

The zroup p\ayed the second recital in 
the village of Biarritz, France. The 
Church ol St. Martin is home to a 32-
stop organ built by Gonzalez in 1975. 
The next day it was on to Pau where we 
had our third recital at the Church of St. 
Jacques on another three-manual Gon
zalez. Performers stayed on to practice 
at this church while the rest of the group 
proceeded to the Cathedral of St. Martin 
to try out the organ there. 

This is one of the most beautiful 
melodies ever f)enned. I'm crlad to see it 
in the handbel repertoire. ft follows the 
orchestral arrangement fairly well, but 
this arrangement offers several varia
tions for performance. It can be played 
with just handbells alone, handbells and 
optional handchimes, handbells and 
optional C instrument, or handbells, 
optional handchimes, and optional C 
instrument. This piece should be in 
every handbell librmy. It is one of my 
personal favorites. 

After this we traveled back into Spain 
to the beach resort town of San 
Sebasti{tn where we stayed for four 
nights. Our fourth recital was held at the 
organ in the Basilica of Santa Maria de! 
Coro, the most well preserved Cavaille
Coll organ outside France and subject of 
numerous recordings. This monumental 
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~ New Organ Music Publications ~ 
Compositions on Hymn Tunes 

Five Volumes and a Solo Work by 

Ennis Fruhauf 

Traditional settings of familiar hymn tunes, 
written in varied styles, and suitable for church or concert performance 

Early American Hymn Tunes (30 pages) $30.00 
Variations on Amazing Grace; Prelude and Fugue on Azmon; Quiet Prelude on Land 

of Rest; "Rock of Ages" (Toplady); Simple Gifts and Bourbon; Variations on Wondrous Love 

Germanic Hymn Tunes (32 pages) $32.00 
Partita on Ein Feste Burg (Four Variations); Declamation on Grosser Gott; Chorale 

de on Herr Gott, dich loben alle wir (Old 100th); Chorale Prelude on Es isl ein Ros 
(Rosa Mystica); Prelude on Schmiicke dich; Five Variations and a Postlude on Stuttgart 

Hymn Tunes from the British Isles, Volume I (27 pages) $28.00 
Prelude on Brother James' Air; Trio on Bryn Calfaria; Rondo on Cwm Rhondda and 

Ton-y-Botel; Postlude on Duke Street; Prelude on Greensleeves; Carillon-Toccata on St. Anne; 
Rondo on St. Patrick and Dierdre 

Hymn Tunes from the British Isles, Volume II (29 pages) $30.00 
Invention on Aberystwyth; Postlude on Bunessan; Three Canons and a Lilt on Danby; 

Paraphrase on God Rest You Merry, Gentlemen; Prelude on Nicaea; Five Verses on St. 
Columba; Prelude on Slane 

Plainchant Hymn Tunes (21 pages) $22.00 
Mtidilalio11 on Adoro Te Devote; Prelude on Adoro Te Devote; Prelude et Owral fugue 

on Conditor Alme Siderum; Preambu/e on Divinum Mysterium; Prelude en canon on Divinum 
Mysterium ; Acclamation on Pange Lingua Gloriosi; Improvisation on Pange Lingua 

Variations on Veni Creator Spirit11s (19 pages) 
Prologue, Five Variations, and Finale 

$20.00 

These collections are available now in single-page unbound format with protective flexible 
clear plastic storage sleeves. Handling and shipping fees vary by selected carrier and 

options. All orders will be filled upon USPS receipt of payment by check. For complete 
information, catalogue listings, and for ordering procedures, VISIT: 

FruMusPub.net 

or write to: 

!}::;;rJzcu/ 9/d:Jie ®!ieatio/n.6 
P.O. Box 22043 

Santa Barbara, CA 93121-2043 
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instrument was built in 1862 and follows 
closely the design principles of Franck's 
organ at St. Cfothilde in Pa1is. It was 
tnuy a privilege to be able to play this 
organ. 

The next recital was at the Church of 
Santa Marfa la Real in Azcoitia. This 
organ-as does the one at the Basilica of 
St. Ignatius of Loyola-features horizon
tal stops which are not present on any of 
Cavaille-Coll's organs in France. CavaiJ
le-Coll used Spanish stop nomenclature 
and measurement units (i.e., palmos 
instead of feet) as an acknowledgement 
of his Spanish heritage. Professor Eli
zondo, an authority on Spanish organs, 
shared his expertise on the unique 
Basque instruments. 

The final recital was held at the 
Church of Santa Maria in Tolosa on an 
1885 Stoltz Freres organ. This was fol
lowed by a reception held in al 7th-cen
tu1y palace by the Friends of the Organ 
in Tolosa, a relatively young organiza
tion dedicated to promoting awareness 
of the town's organ heritage. The next 
night was spent at the Parador Argo
maniz where we had an opportunity to 
cro visit Vitoria before returning for the 
furewe!l dinner in tl~e ancient dining 
hall of the hotel. After an additional 
night in Bilbao, the American and Sin
gaporean conting nts went their sepa
rate ways. 

-Te-Min On" 
Te-M-in On& is an engineer and organ-is?. 

He .is a stuctent of Dr. Evelyn Um at 
Methodist School of Music, Singapore, and a 
former student of Dr Marilyn Mason. 

On May 1, Marilyn Mason led a 
meny band of 32 organists and music 
lovers on an overnight flight to Frank
furt, where we boarded another flight 
for BLlbao, a city in the Pyrenees of 
Spain. Our plane was met by Carlos 
Calvente of Madrid, who had planned 
the locations and hotels for us; and who 
stayed with us throughout the _trip, act
ing as guide and inte1preter. After a rest 
in our hotel, we ventured out to San 
Jacques Cathedral where we enjoyed 

playing the 2-year-old classical Pellerin
Up organ of 38 stops from DAX of 
France. 

On May 3, we visited the Guggenheim 
Museum ,-,~th its works of modern art. 
Taking an elevator to the top, we worked 
our way down via the curving walkway. 
That evening the group enjoye~l a wel
come dinner at our hotel. The following 
day we drove to Pamplona on a modern 
tour bus and walked the street where the 
bulls run each July. Tour members 
played a wonderful Spanish baroque 
organ in Santo Domingo Church. Built 
in 1660, it was restored in 1991 by Les 
Franqueses de] Vallies of Barcelona. It 
boasts a powerfi.d ho1izontal trumpet, or 
battle trumpet, as the Spanish call it. We 
learned that the Spanish organbuiJd rs, 
not the French, were the first to butld 
horizontal trumpets. 

The members of our "roup who were 
to play a recital on ft1is organ that 
evenin_g stayed to practice. The rest 
walk cl-to the Cathedral of Santa Maria 
where we played the 3-manual Cavaille
Coll style organ build by the Spanish 
builder Roques around 1890. It is in this 
Cathedral that Charles III, Kiner of 
Navarre and his wife are buried in fi-ont 
of the high altar. 

On May 5 we crossed the border 
(now an open border due to the E.U. 
agreements) into France and on to St. 
lean de Luz, where we registered at our 
hotel. Then we then drove to Biarritz 
where w played the J.973 Danion Gon
zalez 3-manual romantic organ built in 
the st)'le of Cavaille-Coll. Several mem
bers played a recital here in the evening. 
The orcran is placed to the side of the 
west g~lery, rather than spread across 
the west wall. 

May 6 found the group in Lescar. The 
Cathdral of Notre Dame, a 12th-centwy 
church, has a 3-manual, 54-rank, 32-stop 
organ built in 1760 by Dom Bedos. It 
was rebuit in 1869 by Wenner. After 
lunch we drove to Pau to the Church of 
San Jacques. Here we played the French 
neo-classic organ built by Merklin in 
1872 and modified by Victor Gonzalez in 
1971. Some stayed to practice for the 
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Members of the tour group at Bilbao 

recital that evening. The rest toured the 
Chateau de Pau, which was built in the 
14th century and became the residence 
of the King of Navarre at the end of the 
15th century. During the recital that 
evening, an interesting addition to the 
organ music was the c~in_g of a bird 
that had gotten into the building. 

On the morning of Max 7, we visited 
St. Jean Baptiste Church, a Basque 
church with tiers of galleries on three 
sides of the church, dating from the 
Middle Ages. All Basque churches have 
galleries, where the men sat during 
Mass; the women sat on the main floor 
in the pews. The origipal organ, built in 
1740, was destroyed during the French 
revolution; however, the case was not 
destroyed and remains today. In 1875 
Venner built a Cavaille-Coll style 
romantic organ here. From there we 
drove back over the border into Srain 
and checked into our five-star hotel in 
San Sebastian, where we would stay for 
the next three nights. 

On May 8, we visited the Basilica 
Santa Maria del Coro in San Sebastian, 
where some of the group were to play a 
recital that evening on the Cavaille-Coll 
organ, a 3-manual with 44 stops, built in 
1863, and restored in 1972. It has 
remained an authentic Cavaille-Coll 
and is much the same as the organ 
Franck played at St. Clotilde in Paris, 
and has been featured on many record
ings because of its authenticity. Those 
not playing in recital that evening also 
visited San Vicente Church near the 
Basilica and played a less interesting 
Cavaille-Coll organ built in 1868. The 
city government hosted a recertion for 
the tour group at the City Hall before 
the concert tliat evening. Wine flowed 
freely and we were treated to Spanish 
tapa,s (much like our hors d'oeuvres). 

May 9: We left early for Bergara, 
where we played the Stoltz Freres of 
Paris 1889 organ at the church of San 
Pedro. We wondered why we were vis
iting so many romantic organs and were 
tolcf that other parts of Spain tend to 
have classic instruments. Cavaille-Coll 
built 36 organs in Spain, and 24 of these 
are the Basque area, where we were. 
The Stoltz brothers were competitors of 
Cavaille-Coll. This organ (3 manuals 
and 36 stops) was on the side of the west 
gallery, like the ones Cavaille-Coll built, 
and sounded much like his. 

We then drove on to Aranzazu for 
lunch, where we were served by the 
Franciscan Order in their complex iso
lated in the mountains. Located here 
are the church, monastery and retreat 
house, with a very large dining room. 
The church was built in the 1950s when 
Franco was in power. There was much 
objection to the church, as it was built in 
a strange modem style, and the Vatican 
was called in to suprort the plans. Our 
lunch consisted of several courses 
including wine, bread, vegetable stew, 
fried squid and other tbfugs. Dessert 
was huge slices of heavily iced cake and 
ice cream. There were many pilgrims 
making retreats there. 

After lunch, we drove to the Church 
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of Santa Maria la Real in Azkoitia, 
where we left the recital crew to prac
tice for the evening concert. The rest of 
the grou_p went on to Loxola and visited 
the Basilica of Loyola and the House of 
Ignatius, the founder of the Jesuit 
Order. The Basilica has an 1899 Cavail-

le-Coll organ of 3 manuals and 36 stops, 
which we played. The recital in the 
evening was on the 1898 Cavaille-Coll 
in Azkoitia, which features a trompette
en-chamade and 72 stops. This was the 
last large organ built by Cavaille-Coll 
which is still in original condition. We 
were treated to a reception afterward by 
the city government. 

May 10: This morning we visited an 
ancient historic church sitting in splendid 
isolation on the very top of a mountain. 
Santa Maria de Zumarraga was once a 
Roman building, made of stone with 
wood ceiling. Tl:iere are galleries around 
in the Basque style. The church is used 
only for special events, such as weddings. 
At San Martin Eliza Church in Zumarra
ga, we played a Spanish organ built in 
1761-it was a delight. There is a won
derful horizontal trumpet and a single 
divided keyboard with an octave of pedal 
tabs. The Basque builder Arragola 
restored the organ to original condition, 
only adding a modem keyboard. 

We then drove to Santa Maria 
Church-in Tolosa to play the 3-manual 
36-stop romantic organ by Stoltz Freres 
of Paris. For the evening concert a video 
screen was set up in front of the altar so 
the audience could see the performers 
as they played from the west gallery. We 
were again given a reception, this time 
by the Friends of the Organ of Santa 
Maria Church. 

May 11: Some of us attended Mass at 
San Sebastian Cathedral. After lunch we 
drove to the Parador du Argomaniz, 
where we would spend the night. We 
spent the afternoon enjoying a nearby 
town, Victoria. Everyone, it seemed, was 
on the streets walldng and visi~T;zi~d 
the bars were full of people soci • • g. 
We had a farewell dinner that night. 

May 12: We drove to Bilbao and 
checked into a hotel not far from the 
airport for our 7 am flight to Frankfurt 
the next day. The hotel was in a country 
setting. It had been used originally as a 
seminary. 

May 13: We were up at 4 am. At 7 am 
our plane departed for Frankfurt, and 
after a four-hour wait we began our 
overseas flight to the U.S. We were a 
very congenial group, with ages from 16 
up to late 80s. We came home with 
many happy memories of wonderful his
toric organs, beautiful scenery in the 
Pyrenees, new friends and gratitude to 
Dr. Mason who made it all possible. 

-Don Baber, GAGO, Mus.M 
Don Baber is parish musici,an at Faith 

Lutheran Church, Sarasota, Florid,a. 

Performers in the recitals included 
Melissa Goh, Nichola,s Leow, Evelyn 
Lim, Robert Luther, Marilyn Ma,son, 
Chet Wei Ng, Te-Min Ong, Julia Wat
son, Helga Weichselhaum, and Ellena 
Yeo. 

Eloquence 
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Organbuilding 

St. Andrew's Episcopal Church, Denver, CO. 
Mr. Timothy Krueger, Music Director 
Mr. Frank Nowell, Organist 

"John-Paul Buzard was the only candidate who 

clearly (and amazingly) satisfied all of our tonal and 

functional criteria, and whose visual conception of 

the organ was truly breathtaking." 

Mr. Timothy Krueger, Music Director 

Bt~fit., 
Pipe Organ Builders I 

Member, Associated Pipe Organ Builders of America 
112 West Hill Street• Champaign, Illinois 61820 

toll free 800.397.3103 
View the specifications on llne www.Buzardorgans.com 
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Discover the Organ® 
A Beginning Keyboard and Pedal Method tor the Organ 

The Discover the Organ® beginning 
keyboard and pedal method for the 

organ, published by Wayne Leupold 
Editions, Inc., now provides an opportu
ni!J for up_per-elementary and middle
scl:iool students to study the organ at 
much earlier ages than in the past. This 
method has been in development for ten 
years and is the result of contributions by 
six editors, over 100 composers, a grapli
ic artist, and over 50 test teachers. 

Since there were no similar classicall_y 
oriented, elementary keyboard methods 
published for the organ . as models, a 
test-teacher program was instituted to 
evaluate the materials before they would 
be published. The feedback from these 
test teachers has been invaluable in 
developing materials that appeal to 
young stuclents and develop sensitive 
musicianship and solid technical facility. 

The Discover the Organ® beginning 
keyboard and pedal method for the 
organ is now available in four different 
levels: the beginning series (Discover the 
Basics®: A Beginning Series for Any 
Keyboard Instrument) and levels one, 
two and three in five different series 
(Basic Organ Repertoire, Modem Key
board Tecnnique, Christmas Season at 
the Organ, Easter and Pentecost Seasons 
at the Organ, and Organ and One 
Instrument). Volumes in Ievels four and 
five are in preparation. 

The beginning series, Discover the 
Basics®: A Beginning Series for Any 
Keyboard Instrument, co-edited by 
Wayne Leupold and Lucy G. Ingram, 
utilizes an intervallic approach to read
ing music and consists of four successive 
books (A, B, C, and D). Each book is 
complete in itself, in that it contains 
lessons, theory, repertoire, and tech
nique materials, tlierefore eliminating 
the need to buy multiple books for eacli 
level. Book A introduces intervals up to 
and including fifths. Book B reinforces 
these intervals within the context of the 
grand staff. Book C presents eighth 
notes and be~ng two-part playing. 
Book D introduces the intervals of 
sixths, sevenths, and octaves, more 
expanded two-part playing, and the 
beginning playing of three very easy 
simultaneous parts, and emphasizes 
note spelling. Many _pieces have option
al pedal points and approximately 70 
percent of the compositions in all four 
books have a duet part for the teacher to 
play. Folk songs and spirituals from 
many different countries and cultures 
are used extensively. The four families 
of organ tone are gradually presented · 
(illustration 1) and practice suggestions 
(illustration 2) throughout ilie four 
books assist the student in developing 
good practice habits. Several distinctive 
features with many illustrations broaden 
the student's general musical knowl
edge: (1) a brie1 history of the organ at 
the beginning of Book C (illustration 3); 
(2) a orief history of stringed keyboard 
instruments ( clavichord, -harpsichord, 
and piano) at the beginning of Book D 
(illustration 4); and (3) brief biographi
cal sketches of composers, througliout 
books B, C, and D, who significantly 
contributed to the organ, piano, and 
harpsichord literature (illustrations 5 
and6). 

Book A may be be~ with students as 
early as the third grade. Older children 
and adult beginners may begin with 
Book B. Book B also may be used for 
adult beginning class keyboard instruc
tion. In our test-teacher program the B, 
C, and D books have been used success
fully in colleges and universities as the 
texts for their beginning class keyboard 
courses. A supplemental beginning book 
of hymns and carols also is available: 
Christmas Season at the Organ (begin
ning level). 

While studying in the beginning 
series, a student may use any keyboard 
instrument for daily practice, i.e., a 
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piano, eleGtronic keyboard, or an organ. 
When the student lias progressed to the 
level one materials (see below), it is rec
ommended that he or she have at least 
one practice session a week at an organ 
to become comfortable with the option
al simple one- or two-note pedal parts. 

Discover the Basics®: A Beginning 
Series for Any Keyboard Instrument 
may be used in a variety of different . 
ways: (1) it can be the beginning 
method for a student beginning key
board study: exclusively on the organ; (2) 
it can be the beginning methoa for a 
student beginning keyboard study 
exclusively on the piano, with no inter
est in ever playing the organ (in such a 
situation, the explanations about the 
organ sounds, the registration sugges
tions, and the suggestions for optional 
.eedal points can l:ie ignored); and (3) 
this beginning series also can be used in 
an approach of blending the initial 
teachliig of the keyboard Eetween both 
the piano and the organ. In such a situ
ation, the student can use a _piano for 
daily practice and can take his/lier week
ly lesson on a piano. However, in addi
tion, the teacher also may take the stu
dent to an organ during the weekly les
son, where he/she again may play some 
or all of the assigned pieces on the 
organ, utilizing the suggested registra
tions and .eedal points for the feet. 
Because of the thoroughness of the Dis
cover the Basics® beginning series, a 
separate piano primer series is not nec
essary. A student could continue this 
simultaneous study of both instruments 
indefinitely. When he/she has finished 
the Discover the Basics® series and has 
progressed to the level one books for 
continued organ study (see below), 
he/she also could progress into any stan
dard classical piano literature series for 
continued piano study. This approach 
would give the student the exposure to 
and advantages of both keyboard instru
ments. The profound advantage of the 
first and thira approaches, from the per
spective of the organ, is that more stu
aents will be exposed to the organ much 
earlier in their educational experience 
than traditionally has been done in the 
past. Hopefully, in the long term, this 
a_pproacli will generate more interest in 
the organ among more young students 
who then will continue to study the 
organ and will eventually become active 
organists (amateurs and/or profession
als) and church musicians. 

Upon completion of Book D, the stu
dent progresses to Discover the Organ® 
in the various series of level one (Basic 
Organ Repertoire, Modem Keyboard 
Technique, Christmas Season at the 
Organ, Easter and Pentecost Seasons at 
the Organ, and Organ and One Instru
ment). The first two are considered basic 
series, while the remaining three are 
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R.H.beginson __ . LH. beginsdowna __ fromlhelirst note. 

How many -<lths ore in this piece? D Circle them. 

Illustration 2: Book A, p. 52 

II 

A Brief History of Stringed, Keyboard Instruments 

clovic....-.1 

CI011lchcrd1w,,n,yoryom0lllnstnimonls,..,..,ollyl .. ,tht1n 
tw0fcotlong.Theycouldbepl0cedon0tob!cond,...,m 
co!Tlodolongwhentrc,,oling. 

Thedo.,;chordbo~on[nlt..1300.. The,"1Jnd;.modebyc 
,mcllpJ..C,,ofh,-,,,.;n1h~,hc,po0! cT, COMec!edtotl,e 
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riadc by tho ,1rir,gs is ..,,v,ofrbuta,n be mode o linle 
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Illustration 4: Book D, p. 2 

Greo.t Piano Composers 

Ludwig van Beethoven fived in Vienna, 
Austria. Among his most famous piano 
compositioris is the !11111'111 ;,. t# m11m(the 
Moonlight), Op. 27, No. 2. Listen to a 
recording of it. 

Illustration 6: Book B, p. 26 

supplemental. The levels one through 
four of Discover the Organ® method 
roughly parallel the technical-difficulty 
leve1s of the Bastien Piano Literature 
Series, volumes 1-4. 

The Basic Organ Repertoire series, 
levels 1, 2, and 3, co-edited by Wayne 
Leupold and Naomi Rowley, contains 
botli free compositions and pieces based 
on well-known hymn tunes and spiritu
als. Many different cultures are repre
sented including Early American, 
African American, Native American, 
Hispanic, Jewish, and Asian, as well as 
many European countries. Over one 
hundred composers are represented in 
this series. Among the living composers 

Wayne Leupold 

A Brief History of th,e Organ 

Theorganbagoni"'8rolt!,ou,ondyso,s<>;10inGraece.Seven0r 
eighthollcw""'d,,..,re!a,tenedtogetherwilhwmortledwilh 
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Ponpil"'scrSyrin•. 

DuringthoMlddloAgos(500-1~50)org 0n;dli 
...,,.,, built w~h b.llow, Iha• provided alt IC> 1hc 
pipu Men pum?O(l lho b.llows 10 r.11 lhem • '• •••' •••• 
witho'ir,ondoneo,-mo,.,plcyancreotedtiu, 
,cundbypushlngsmallle.er1.Al,odu6ng1ho 
MlddlcAg,asorgons;lcrledtobebulltln . . 
ch .. rchm. 

hyo',ou/lco,gan 

S0m00rgcnsw,;,~sm0!10ndcouldl,ecorrl...J0nd 
ployodinproce1S,Ons.Thepl0ri,,cn101ed1he,cundby 
pushing,molll""o~. 

Somo~mttSlorgorcrgon,wllha mvbcctd 
b"llon tc, be built where the player had tc, sT~ 
ne>tt0lheorgonl0pk,yit. 

Groduclly,o,gonswon,bulltw,lhmora 
0ndmorcpl~inondb...:emcl0udo,r 
ondl0udor.01!M1heyw~'"plor;edln 
s1r0llbclo,nlescnw0TI1lnchurr:l,es. 

Illustration 3: Book C, p. 2 

Thefiizt note-Forlhe R..H. ;, {cirdeoneJ Thefo-stnoffi for-the LH. is {circle one) 
A. intheCspace A. intheCspace 
B. ob□velheCsp□ce B. abovetheCspoce 
C. below the C spoce C. below the C space 

Great Organ and Harpsichord Composers 

Johann Sebartian Bach lived in Leipzig, \\ I 
Germany, and was organist and choir director 
ot the Thom~kil"Che. Among-his mast fomous 
organ compositians are the #fflfflfl!Qilli•' ill D 
mi11W,t!ie?P,IUIIIUlllh11•il11DftzofClf',andthenl11•• 
hi¥ lllti/~, (the Gigue); among his mostfornaus 
harpsichordcompositionsisthe1111i11111t:111arl1. ;r,koms.bostlanBG<h 

Listen to recordings of them." =: ;"~·;;;:: 
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Whatisihedynamicmorlc~□ Whatdoesilmean;! _____ _ 

Whichmeosureshave-thelongest:slur;! Cin:letherepeotsign. 

Illustration 5: Book B, p. 17 

Fanfare 
Sw.: FluteS8':md4",0boe8"(S-Ubox~lo,;"'1) 
Ot.: Principnlsl6 •. 8',4',2-2/3',aml2~MUtwc,'rrulJIJ"'l8' 
Ped.: Principol•l~'andS'.GttDPed. 

PRACTIC.E!SUdGESI!ON: 

JanerCorrell 
[b.1942] 

REGISTRATION ADDITJONS. S10p1 lfrm,ld ~ od<li:d !n lhe m:ond !a Wt lln~ by hand nrpi""'"5. P<Si(lll1""' 
modw>loaldevlo .. 1ho1ollawforrnpld,h>pchnngc,. 

Illustration 7: Basic Organ Repertoire, 
Level 1, p. 16 

represented are Michael Burkhardt, 
David Cherwien, Emma Lou Diemer, 
Alfred V. Fedak, Wilbur Held, Dan 
Locklair, Austin Lovelace, Robert J. 
Powell, and Larry Visser. The composi
tions were particularly written to appeal 
to young students. Students who like to 
play loud pieces will be delighted with 
Janet Correll's Fanfare (illustration 7), 
Procession of Praise, and Triumphal 
March found in the level one volume. 
They also will be fascinated with the 
many echo pieces, which require manu
al clianges, such as Janet Correll's Carol 
of the Birds, Alfred V. Fedak's Echo 
Dialogue and Antiphonal Hosanna, 
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THE DIAPASON 
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THE ORGAN® 

PedXTend® For young students 
with short legs, PedXTend® raises the height 
of a pedal from 2-1/2" to 8-1/12'; in one-inch 
increments. Five- "' ?" 
piece, wood kil 
For white or 
black pedals. 

(Lessons, Repertoire, Technique, and Theory Combined in Each Book) 
BASIC: Book A . . . . . . . . . . . . . . . . . . . . . . . . . . . . WL600092 . . . . . . . . $ 15.90 

Book B . . . . . . . . . . . . . . . . . . . . . . . . . . . . WL600093 . . . . . . . . $ 16.90 
Book C • • • • • • • • • • • • • • • • • • • • • • • • • • • • WL600094 . . . . . . . . $ 16.90 
Book D • • • • • • • • • • • • • • • • • • • • • • • • • • • • WL600095 . . . . . . . . $ 19.90 

SUPPLEMENTAL: 

Ch~is~~s Season (Beginning Level) . ....... ·WL600120 . . . . . . . . $ 6.75 
(s1mplif1ed hymns and carols) 

LEVEL 1 (Following Discover the Basi.cs® or any primer series) 

BASIC: Basic Organ Repertoire, Series A . . . . . . . . . . . . . . . . . WL600065 ...... $ 12.90 
Modern Keyboard Technique ..................... WL600084 ..... •. $ 8.00 

SUPPLEMENTAL: 

Christmas Season at the Organ . . . . . . . . . . . . . . . . . . WL600110 ...... $ 6.75 
(simplified hymns, carols and arrangements) 

Easter and Pentecost Seasons at the Organ ......... WL600108 ...... $ 6.75 
(simplified hymns and arrangements) 

Organ and One Instrument ...................... WL600112 ...... $ 6.75 
0 

LEVEL2 

BASIC: Basic Organ Repertoire, Series A ................. WL600069 ...... $12.90 
Modern Keyboard Technique ..................... WL600085 ...... $12.90 

SUPPLEMENTAL: 

Christmas Season at the Organ .................. . WL600111 ...... $ 6.75 
(simplified hymns, carols and arrangements) 

Easter and Pentecost Seasons at the Organ ......... WL600109 ..... . $ 6.75 
(simplified hymns and arrangements) 

Organ and One Instrument ...................... . WL600113 ..... ,_$_6.75 • 

LEVEL3 

BASIC: Basic Organ Repertoire, Series A, Level 3A ........ WL600073 . ..... $ 12.90 
Basic Organ Repertoire, Series A, Level 3B ........ WL600144 . ..... $12.90 
Modern Keyboard Technique, Level 3A . ........... WL600086 . ..... $ 11.90 
Modern Keyboard Technique, Level 3B. ........... WL600161. .... , $ 11.90 

SUPPLEMENTAL: 

Christmas Season at the Organ ................... WL600130 ...... $ 6.75 
(simplified hymns, carols and arrangements) 

Easter and Pentecost Seasons at the Organ . ........ WL600131 . ..... $ 6.75 
(simplified hymns and arrangements) 

Organ and One Instrument . . . . . . . . . . . . . . . . . . . . . . WL600132 . ..... $ 6.75 
LEVELS 4 and 5 are in preparation. 

ORGAN DEMONSTRATORS 
A series of compositions to demonstrate the organ to various age groups. 

For Lower Elementary 

The Tune Factory by John Barr (WL600103) ............ $ 9 .00 A Young Persons Guide to the Organ by Randolph Currie 
DraculaSuitebyJanetCorrell(WL600137) ............. $ 8.00 (WL600140) ................................... $ 9.00 
Piping atthe Circus by Margaret Sandresky (WL600153) .. $ 8.00 Melodia and Major Octave Discover the Organ by Martha Sobaje 

(WL600173) ................................... $ 10.00 
For Upper Elementary 

DaretoBeaDaniel byLarryVisser(WL600124) ........ $ 13.00 TheVarietyShowbyGeorgeLachenauer(WL600138) .... $ 8.00 
ExodusbyLarryVisser(WL600150) .................. $ 13.00 Dracula Suite by JanetCorrell(WL600137) ............. $ 8.00 
An Orchestra in the Organ by John Barr (WL600149) ..... $ 10.00 Dinosauria by RobinDinda (WL60015 l) ............... $ 13.00 
A YoungPersonsGuidetotheOrganbyRandolphCurrie Noah'sArkbyLarryVisser(WL600163) ............... $ 13.00 

(WL600140) .............. , .................... $ 9.00 TheCreationbylarryVisser(WL600164) .............. $ 13.00 
Overtones by George Lachenauer (WL600141) .......... $ 8.00 

For Middle School 
How the Organ Sings by Austin Lovelace (WL600139) .... $ 8.00 Music from Beyond the Galaxies by J ohnKuzma 
AncientWondersbyDavidArcus(WL600157) .......... $ 15.00 (WL600165) ................................... $ 10.00 
Apollo13byDavidHatt(WL600158) .................. $ 9.00 SouthoftheBorderbyDennisJanzer(WL600166) ....... $ 13.00 

For High School and Adults 

TheOrganisKingbySamuelAdler(WL600154) ........ $ 8.00 SouthoftheBorderbyDennisJanzer(WL600166} ....... $ 13.00 
. AncientWondersbyDavidArcus(WL600157) .......... $ 15.00 HomeSuiteHome,AcrossAmericawiththePipeOrgan 

MusicfromBeyondtheGalaxiesbyJohnKuzma byPamelaDecker(WL610007) .................... $ 29.00 
(WL600165) ................................... $ 10.00 TheDesertbyFranklinAshdown(WL600168) ........... $ 10.00 

Apollo13byDavidHatt(WL600158) .................. $ 9.00 
. For All Ages 

Carnival of the Animals by Camille Saint-Saens, transcribed by Ekatrina Melnikova (WL600155) .............................. $ 17 .00 

Wayne Leupold Editions, Inc. 
8510 'Ihad Drive, Colfax, NC 27235 USA Phone: 1-800-765-3196 Fax: 336-996-8445 E-mail: WLeupold@msn.com 
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Larry Visser's Echo (illustration 8), and 
Randolph Currie's "Little Jesus, Sweet
ly Sleep," all also found in the level one 
volume. Levels 2, 3A, and 3B also con
tain similar rypes of compositions. Chil
dren who like to play fast with a loud 
registration will find many toccatas in 
this series beginning in level two, i.e., 
Toccatina by Davia Schack, level 2 
(illustration 9)'; Toccata by Emma Lou 
Diemer, level 3A (illustration 10); and 
Toccatina on "Here, 0 Lord, Your Ser
vants GatheF'' by Larry Visser, level 3B 
(illustration 11). A unique feature of this 
repertoire series is tlie appearance in 
each level of an origip.al sonatina for 
organ by Larry Visser (level 1 - Sonati
na on Spiritual Themes: I "Somebody's 

• Knocking at Your Door," II "Steal Awa)' 
to Jesus," III "Standing in the Need of 
Prayer"; level 2 - Sonatina on Themes of 
Creation: I "This Is My Father's 
World," II "Morning Has Broken," III 
"All Things Bright and Beautiful"; level 
3B -A Sonatinafor Holy Week: I "He Is 
King of Kings: He Is Lord of Lords," II 
'Were You There?," III "He Arose"). 
These compositions give the organ stu
dent exposure to many of the classical 
forms traditionally associated with the 
sonatina and sonata, i.e., sonata allegro 
form (illustration 12), ABA song form 
(illustration 13), rondo form (illustration 
14), and ritomello form {illustration 15). 
Practice suggestions appear where 
needed througnout these volumes, with 
an introduction to the organ at the 
beginning and a glossary at the end of 
each volume. This series contains com
positions in a variety of keys, textures, 
and styles, and is intended to expose the 
student to a very broad spectrum of 
music. 

The Modern Keyboard Technique 
series, edited by Wayne Leupold, is 
intended to develop a solid keyboard 
technique on the organ. This series con
tains legato ''.organ'' exercises; exercises 
by Hanon and ·czemy, and scales and 
arpeggios.· A unique feature bf the lega
to exercises is tlie grouping of musical 
compositions after eacli exercise . that 
emphasize within a musical context the 
specilic technical feature presented in 
tnat exercise (illustration 16). 

The Christmas Season at the Organ 
series, arranged by Alred V. Fedak, con
tains carols, hxinn tunes, and other sea
sonal melodies associated with Advent, 
Christmas, and Epiphany (illustration 
17). Each volume also includes a pref
ace explaining these seasons. 

The Easter and Pentecost Seasons at 
the Organ series, also arranged by 
Alfred V. Fedak, contains hymn tunes 
and other melodies associated with 
Lent, Palm Sunday, Holy Week, Easter, 
Ascension, Pentecost, Trinity, Refonna
tion, All Saints, Thanksgiving, weddings, 
funerals, Communion, baptisms, and 
patriotic occasions (illustration 18). 
Each volume includes a preface explain
ing these seasons and occasions (illus
tration 19). Also included are easx 
arrangements and transcriptions of 

Echo 
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r 

Illustration 8: Basic Organ Repertoire, 
Level 1, p.28 

Toccatina on "Here, 0 Lord, Your Servants Gather" 
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Illustration 11: Basic Organ Repertoire, 
Level 3B, p. 21 

m. "All Trungs Bright and Beautiful'' 
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RondoFormO 

Illustration 14: Basic Organ Repertoire, 
Level 2, p. 53 
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Toccatina* 

FullOrgan(TutticrCn=);=idol'edal) 
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David Schack 
[b.1947] 
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' Illustration 9: Basic Organ Repertoire, 
Level2,p. 17 

Sonatina on Spiritual Themes* 

L rjSomebody's Knockin' at Your Door" 
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Illustration 12: Basic Organ Repertoire, 
Level 1, p. 62 

ill. "He Arose" 
HEAROSE* 
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Illustration 15: Basic Organ Repertoire, 
Level3B,p. 32 

'We Three Kings" 
KINGS OF ORIENT 

TolmH.Hop'kins,Jr.{1!U8-190l) J11bnH.BopJcins,Jr-. (181%-1901) 
aa . .AlfredV.Fcdak(b.1953) 

lllustration 17: Christmas Season, Level 
1,p.20 
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Illustration 10: Basic Organ Repertoire, 
Level 3A, p. 13 
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11. "Steal Away to Jesus" 
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lllustration 13: Basic Organ Repertoire, 
Level 1, p. 64 

2. EXERCISE. 
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lllustration 16: Modem Keyboard Tech
nique, Level 2, p. 4 
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lllustration 18: Easter and Pentecost, 
Level2,p. 13 
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Illustration 19: Easter and Pentecost, 
Level 2, p.2 

compositions all organists/lay, such as 
J, Clarke's The Prince o Denmark's 
March (illustration 20) an H. Purcell's 
Trumpet Tune (illustration 21), 

The Organ and One Instrument 
series, arranged b_y Allan Mahnke, pro
vides an ensemble experience for the 
young organ student. Many of the com
positions are based on well-known 
hymn tunes. The instrumental parts, in 
both the C and B-:Hat versions, are of a 
comparable or easier level for the 
instrumentalist (illustration 22). 

All the compositions in the entire 
Discover the Organ® method are care
fully edited and fingered. The inside 
back cover of each volume contains a 
registration information _page that pre
sents an explanation of tlie different 
pitches of organ pipes and hsts of the 
names most commonly used for the four 
families of organ tone. Practice sugges
tions, in addition to appearing through
out the beginning series (Discover the 
Basics®) and the Basic Organ Rep_er-, 
toire® series, also are in all the other 

Illustration 20: Easter and Pentecost, 
Level 1, p.16 

series. Although primarily included to 
help students develop effective learning 
habits, practice suggestions also have 
been provided to assist any teachers 
who have had httle or no previous 
teaching experience. 

While the Discover the Organ® 
method focuses IJrimarily on developing 
manual skills, elementary pedal con
cepts are introduced. The.Discover the 
Organ® method also may be used as an 
introductory organ method for students 
who have or are presently acquiring 
keyboard skills through piano study. A 
piano student may begin simultaneous 
study with tbis organ method at any 
time or switch over to tbis method from 
piano study at any level. 

By the time the student is in the level 
three materials, bis/her manual facility 
should be sufficiently developed so that 
simultaneous study in a traditional 
organ metl1od, such as the First Organ 
Book, may begin. This assumes that by 
tbis time the student also has long 
enough legs to do traditional legato, toe-

Trumpet Tune 

Illustration 21: Easter and Pentecost, 
Level 2, p,28 

heel pedaling. For the continued devel
opment of manual technique, the stu
dent should continue in the various 
series through levels four and five of the 
Discover the Organ® keyboard method, 
particularly the Basic Organ Repertoire 
series and the Modern Keyboard Tech
nique series. Such a constant and thor
ough approach will ensure the develop
ment of a sohd keyboard technique at 
the organ, 

Many young people find the organ 
fascinating with all its keyboards, ped
als, buttons, stop knobs, and multiple 
sounds. Children can become interest
ed in the organ through exposure in 
their church services, demonstrations 
by the church organist, and different 
types of events presented by AGO chap
ters or other groups of interested indi
viduals. When such interest is awak
ened; there should be an immediate fol
low-up. Immediately get them on organ 
benclies, studying and playing the organ 
at whatever keyooard level they are, If 
they have no keyboard experience, start 

While Berghaus Organs live in harmony with their surroundings, 
they are also described as the "jewel" that completes a room. 
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Illustration 22: Organ & One Instrument, 
Level3,p. 10 

them on the organ from the very begin
ning, for now there is a keyboard 
method available that can develop a 
child's keyboard ability on the organ 
from the very beginning of bis/her study 
of music. ( Other instruments also could 
be studied simultaneously, if desired.) 

For the organ to remain the principal 
instrument in the church, we must train 
more organists. To accomphsh tbis we 
must first expose the organ to more 
young people, and second, begin to 
teach tlie organ to children at much ear - • 
her ages than previously has been done. 
Thei;e is no reason why young children 
cannot begin both their musical educa
tion and tlie development of their key
board stills, at the organ. Let's have 
more children.Discover the Organ®! 

This is a revised and enlarged version 
of the article that first appeared in The 
American Organist (September 2000). 
Wayne Leupo1d is president of Wayne 
Leupold Editions, Inc,, in Colfax 
(Greensboro), North Carolina. 

21 



On the Road in Bach Country with Michael Barone 
Pipedreams Organ Tour, April 21-May 3, 2002, Part 1 

Prelude 
"Travel back in time. Open that 

church door and peer inside. Hear the 
incredible, vital voice of instruments you 
have only read about ... climb the wind
ing stairs to view the organ up close. If 
you wish, lay your hands on its Keyboards 
and let its time-honored voice sing just 
for you. Prepare to be enchanted . . ." 
Who could possibly resist such an entic
ing invitation? Certainly not I, nor
apparently-the forty-three others who 
lost no time in signing up for this extra
ordinary travel opportunity sponsored by 
Minnesota Public Radio and hosted by 
Pipedreams' own J. Michael Barone. 

matter of mere minutes, a group of 
strangers were ra:eidly becoming ''fami
ly," and the final leg of our journey to 
Berlin was about to begin. 

The flight from Amsterdam to Berlin 
is a relatively short one, and before long, 
we found ourselves deplaning. Tegel air
port-as one might expect-is large, 
bustling and modem. Had our ears not 
been surrounded by myriad voices all 
speaking in German, it might have been 
tlie ~ort of any great city. We were 
warmly welcomed oy our German tour 
guide, Sonja Ritter, and our bus driver, 
Manuela Huwe. Eventually:, our luggage 
was duly accounted for and stowed, and 
we climbed aboard our large and com
fortable modem tour bus. The adven
ture had begun! 

Mary Ann Dodd 

For this septuagenarian, who had 
never before ventured across the "Big 
Pond," this was, indeed, a once-in-a-life
time adventure. Our itinerary was an 
ambitious one. We would be visiting at 
least forty organs in eleven days-an 
interesting mix of old and new instru
ments in a variety of venues including 
castles, palaces, museums, cathedrals 
and village churches. 

Our itinerarr, promised a brief 
"panoramic tour' of the city, and it did 
not disappoint. It was a beautiful, warm 
and sunny day-the first sunshine Berlin 
had seen in this month of April! As we 
drove through the city, flowering trees 
were everywhere. Everyone in Berlin 
seemed to be outside enjoying the sun
shine. Crowded sidewalk cafes and 
mounted policemen on horseback were 
reminiscent of the isle of Manhattan on 
a warm day in spring. 

Kaiser Wilhelm Memorial in Berlin (photo by Arnold Kloock) 

It was my intention to keep some kind 
of travel diary and to write an article 
about the trip when I returned. As luck 
would have it, my life took some unex
pected turns about that time, and many 
months passed before I was able to tum 
my attention to this self-appointed task. 
More than a year would nave passed b)' 
the time the article reached the hands of 
readers. I thought long and hard about 
it. Perhaps I sliould abandon the pro
ject. In tlie end, I couldn't. It was a trip 
that deserved to be documented and 
shared. By now, many details, once 
vivid, have faded, and I apologize for the 
errors and omissions that are bound to 
occur. This is not intended to be a schol
arly report in any sense. It is not about 
facts and figures and stop lists. The 
memory of this remarkable journey has 
been simmering away on the back burn
ers of my mind, and I want to try to cap
ture its essence and share some impres
sions with you. Here, then, is the 
Pipedreams Organ Tour, 2002, in retro
spect. 

Day 1 
Early Monday morning, as we arrived 

from various points of embarkation, our 
group began to assemble in the board
ing area of Amsterdam's Schiphol Air
port. Weary and jet-lagged, we were a 
motley crew indeed. Our ever-genial 
host, Michael Barone, greeted each of 
us warmly and presented us with a thir
ty-page booklet that he had prepared. In 
addition to a detailed itinerary, it con
tained a fine introductory essay, pho
tographs, maps, stop lists, website links 
and other pertinent and helpful infor
mation. It would become our vade~ 
mecum for the next eleven days. In a 

22 

Gombining traditions 

of the past with a 

vision of the future 

to build pipe organs 

of distinction 

P.O. Box 156 • Orrville, Ohio44667 
(800)416-7426 Fax: (330)683-2274 

Our only stop in Berlin that first da)' 
was at the Breitscheidplatz for a brief 
lunch break. The plaza, a popular tourist 
attraction, is dominated by the Kaiser 
Wilhelm Memorial Church, which was 
built at the end of the nineteenth centu
ry. Bombed by the British in 1943, the 
ruined church tower is all that remains. 
It has been preserved as a memorial, and 
a new, modem church of blue-stained 
glass now stands beside it. Some in our 
group chose to e~lore the church. Oth
ers wandered off in search of lunch and 
souvenirs, and some seized the opportu
nity to acquire some euros at a nearby 
bank. Too sleep-deprived and exhausted 
to move, I chose to sit on a bench in the 
warm sun and reflect on my first impres
sions of this great city. Berlin exudes an 
almost overwhelming aura of energy, 
vitality and transformation-a modem
day phoenix rising from the ashes. It is a 
city of starkly dramatic contrasts 
between old and new-building for the 
future, while preserving and learning 
from its past. 

Once again aboard our bus, we headed 
for Potsdam, some eighteen miles to -the 
south and west. If Berlin was colorful and 
bright, Potsdam seemed gray and 
somber. Older, smaller, less urban and 
"touristy," we were now in what had once 
been East Germany before the reunifica
tion in 1990. Potsdam was bombed by the 
British in 1945, and even today-more 
than a half-century later-the sigp.s are 
still visible. Large, ugly, institutional-look
ing apartment buildings bear witness to 

the recent Communist occupation. But 
Potsdam, like Berlin, is also a city of con
trasts. Palaces, formal gardens and land
sca:eed parks speak e1oquently of the 
wealth and splendor of the past. 

Sanssouci Park 
Our first stop was Sanssouci Park, the 

home of Frederick the Great's eigh
teenth-century summer palace. Neitlier 
words, nor even photographs, can begin 
to do justice to this incredible monu
ment to royal self-indulgence. Wtlhelm 
Frederick II, the philosopher king, had a 
passion for things French, ancf spoke 
only that language. An accomplished 
12upil of Quantz, lie was famous for his 
daily chamber music concerts and mid
niglit suppers, at which he surrounded 
himself with an elite circle of intellectu
als and artists, among them such lumi
naries as Voltaire. It was for Frederick 
that Bach wrote The Musical Offering 
after visiting the king in Potsdam in 
17 4 7. The 1avish, single-story palace, 
with its yellow, rococo fa<;:ade, sits high 
ato_p what had once been only a desolate 
hill: The palace is not open on Monday, 
but we were able to walk about and take 
in the panoramic view of the park below. 
Walk:iiig across the vast plaza and past 
the fountains, we made tlie long descent 
down the broad and elegant staircase, 
!last six tiers of terraced vineyards with 
their glassed-in alcoves designed to pro
tect tl1e orange and fig trees. Having 
reached the great fountain at the bot
tom, one is ab1e to tum and look back up 
the hill toward the palace. It is a trufy 
extraordinary sight, now etched indelibly 
in my memory. 

From there, a leisurely stroll took us 
through more of the park with its beau
tifully landscaIJed gardens, temples, 
statues, pavilions and grottos. 
Approaching the edge of the park, we 
arrived at the love1y Friedenskirche 
(Peace Church), a picturesque Ital
ianate structure modeled after an early 
Christian basilica and complete with 
campanile. Built by Frederick IV, the 
nineteenth-century, "romantic" Pruss
ian king, the church was completed in 
1848, tlie same year that the organ was 
dedicated. 

The original 18-stop instrument, built 
by Gottlieb Heise, employed casework 
designed to encircle tlie rose window. 
Over the years, additions and alterations 
were made by various builders. A major 
rebuilding and dramatic enlargement by . 
Sauer, in 1909, resulted in a new fa9ade 
which covered the rose window. During 
the twentieth century, the revisions con
tinued, resulting in the replacement of 
many Romantic registers by Baroque 
stops. Plans are now underway, and 
funds being raised, for a major rebuild
ing project which will return the organ 
to something like its original nine
teenth-century state. The acoustics are 

fine, and in spite of its checkered past, 
the organ gave a decent accounting of . 
itself under the capable hands of Direc
tor of Church Music, Matthias Jacob, 
who welcomed us warmly and played a 
mini-recital of Bach, Reger and Franck. 

Schuke Orgelbau 
Back on the bus once more, we head

ed for the Schuke Orgelbau, the last 
stop of tl1e day before cliecking into o.ur 
hotel. The Schuke organ factory is locat
ed in the heart of the old Dutch Quar
ter. It was here, after the Thirty Years' 
War, that Frederick I, the "Soldier 
King," commissioned the building of 
134 red brick, gabled houses in the 
Dutch style, meant to attract workers 
from Holland to help with Potsdam's 
building boom at the beginning of the 
eighteenth century. The Schuke compa
ny was founded in 1820 by Gottlieb 
Heise, builder of the original Friedens
kirche organ. Since 1894, it has been 
under the Schuke name and has sur
vived two world wars as well as the 
enforced nationalization which took 
place between 1972 and 1990. Not a 
small shop by any means, Schuke 
employs twenty-eight craftsmen, includ
ing a physicist and a design engineer. 
With an international clientele, the 
company designs, builds, restores, 
reconstructs and maintains organs of 
every size in every venue. 

East Germans seem to be early risers. 
A working day at the Schuke company 
begins at 6:30 and ends at 2:30. By the 
time we arrived, most of the workers 
had already left or were leaving for the 
day. The quaint, picturesque setting 
imbued the whole enterprise with an 
ambience of charm and informality. Our 
tour guide was a young physicist from 
the Universig of Potsdam. We •wan
dered up and down and ·through many 
small rooms which occupied several 
adjoining buildings, alf accessible 
through a small, cooblestone courtyard. 
For some in our group, it was their first 
visit to an organ shop, and there were 
many qtiestions, some of which were 
difficult for our guide to field because of 
the langua_ge barrier. Fortunately, our 
group included the American organ 
ouilder, Roland Rutz, who was able to 
greatly facilitate the communication 
problem. 

A church, a palace, a royal chapel, 
and an organ factory-not bad for an 
afternoon's work! By now, we were 
beyond exhaustion and more than ready 
to head for our small hotel, which was 
located in a quiet, residential Potsdam 
neighborhood: We would be on our own 
for the remainder of the evening. It was 
still early, and a few of the more adven
turous in the group headed back to 
Berlin via public transportation. After 
being reunited with our luggage, and 
having stretched our legs a fat, most of 
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us were quite content to settle on a 
leisurely meal right there in our hotel. 

Day2 
The restorative powers of a good 

night's sleep had worked their wonders, 
ana after an early breakfast, we gath
ered in the lobby eager to board our bus 
for what promised to be a ve:ry full day 
in Berlin. The fact that the day haa 
dawned cold and rainy had not damp
ened our spirits. Our driver, Manuela, 
drove us back to Berlin by a different 
route, more residential than that by 
which we had come before. Lakes, 
streams and lovely forested areas 
abounded. Green was the color of the 
day, and signs of spring were eve:ry
wliere. Berliners evidently love their 
gardens, yet their lawns seem to fend 
for themselves and lack the "mani
cured" look one expects to find in simi
lar neighborhoods back in the States. I 
found the effect charming and thought 
a_gain of Berlin as a city of contrasts-in 
tliis case, the rather dramatic juxtaposi
tion of urban and rural. 

Church of the Holy Cross 
Our destination on this rather dark 

and gloomy Tuesday morning was the 
Kreuzberg district of Berlin and the 
Church of the Holy Cross. The bus let us 
out on the Bliicherplatz, and we made 
our way on foot to the church. The 
Church of the Holy Cross is one of the 
largest and most prominent in Berlin. 
Built between 1885 and 1888, it suffered 
severe damage in WW II, and the interi
or was compietely destroyed. Although a 
rather limited reconstruction in the 
1960s had made the church habitable 
again, many problems still remained, 
and it had become a financial liability to 
the community, rather than an asset. As 
a result of many years of creative and 
foresightful cooperative planning in the 
1980s, the church has under_gone a 
major reconstruction and revitalization. 
After several years, the project was final
ly completed, and the building was inau
gurated in 1995. Recognized as an his
toric monument, its exterior remains vir
tually unchanged. Inside is another 
sto:ry altogether. While preserving the 
integrity of the main room ( the worship 
space), this ve:ry large interior has been 
miraculously transformed into an eco
logically sound, multi-use facility, which 
serves the entire community. Side gal
leries, open stairways, windows and sky
lights, stone, glass and steel: all of these 
elements have been combined into a 
harmonious blend of old and new. 
Michael Barone has referred to it as 
"creative contempora:ry recycling at 
eve:ry level." Vvherever one happens to 
be in this vast space, the effect is visual
ly thrilling. 

But enough about the building. We 
had come to see, hear and play the 
organ-an or_gan no less extraordina:ry 
than the building it occupies. The organ 
is E. & G. G. Hook, Opus 553, II/39, 
built in 1870 for the First Unitarian 
Church of Woburn, Massachusetts. In 
1991, the organ was threatened with 
destruction when the congregation 
ceased to function there, and fhe build
ing was designated for other uses. The 
Organ Clearing House came to the res
cue and removed the instrument, but a 
local buyer could not be found at that 
time. Fortunately, the organ specialist, 
Uwe Pape, was able to arrange the pur
chase of the instrument by the 
Kreuzberg chapter of the Evangelical 
Church. This was followed by a period 
of uncertainty while the organ waited in 
storage. Finally, the Churcn of the Holy 
Cross was designated as its new home, 
and after careful planning, the installa
tion and revoicing was accomplished in 
2000-01 by the Eule company. The 
organ was in good condition and, except 
for some releathering and the repairing 
of some cracks in the windchests, it 
remains unaltered. In its orig!.nal 
Woburn incarnation, the organ .had 
been buried in a narrow chamber and 
forced to speak into an acoustically dead 
room. Here, a beautiful, new, free
standing organ case has been designed 
by two of the architects who were 
involved in the recent renovation. The 
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E. & G. G. Hook, Opus 553, 11/39, at the 
Church of the Holy Cross (photo by 
Roland Rutz) 

organ is now visually "at home" in its 
new surroundings and speaks, for the 
first time, into a good acoustic. Perhaps 
even more importantly, Berlin now pos
sesses a fine example of nineteenth-cen
tu:ry • organ building. Kantor Gunter 
Kennel greeted us warmly, introduced 
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Michael Barone and Janet Jennings at 
the E. & G. G. Hook console, Church of 
the Holy Cross (photo by Arnold Kloock) 

us to the organ, answered guestions and 
played for us. Afterwards there was 
ample opportunity for those who wished 
to try the instrument themselves. 

Charlottenburg Palace 
Back on the bus again, our next stop 

was Charlottenburg Palace, the largest 
palace in Berlin. Located on the Spree 
River and once approachable by boat, it 
was built between 1695 and 1699 as a 
rural summer home for Sophie-Char
lotte, wife of the future King Frederick 
I of Prussia. Over the years, it was 
added to in stages and finally complet
ed by Frederick the Great with the 
addition of an east wing in 17 46. 
Severely damaged by Allied bombing in 
1943, the palace has been meticulously 
restored and is now a major tourist 
attraction. 

We took the guided tour and enjoyed 
viewing the many priceless paintings, 
tapestries and furnishings, includin_g the 
famous porcelain collection of Frederick 
I. But tlie major attraction for us on this 
gloomy Tuesday was the royal chapel and 
its organ. Having completed the formal 
tour, we were escorted into the small 
chapel. Once free of the museum-like 
context of viewing roped-off treasures, 
we seemed to have quietly sli_pped into 
another dimension wliere we found our
selves at once immersed in sumptuous, 
eighteenth-centu:ry splendor. To actually 
e!<Perience this arcfutectural detail at 
close range and in three dimensions was 
both wonaerful, and at the same time, a 
bit overwhelming. 

The original instrument had been a 
1706 Schnitger of two manuals, twenty
six ranks. Even though the organ had 
been removed and stored for safekeep-
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ing in the cellar in 1943, it was totally 
destroyed by £.re bombs the following 
year. Fortunately, Alexander and Kar1 
Schuke had been _plannin_g a thorough 
restoration and hacf carefully document
ed and photographed the instrument in 
its every detail. The restoration by Karl 
Schuke was completed in 1970. In the 
center of one of the long sidewalls, high 
above the floor of the cha_pel, Haupt
werk and Pedal divisions ancf console are 
housed within a chamber, which sits 
behind the arched opening into the 
room. The Riickpositiv, in an elaborately 
carved and ornamented frame, projects 
into the room. In spite of this rather 
"quirky" physical design, the organ has a 
pleasant sound and a clear presence that 
fills the room nicely. Professor Klaus 
Eichhorn was on hand to gr:eet us and 
play works by Sweelinck, Scheidemann 
and Weckman. Although time was short, 
several in our group seized the opportu
nity to try the instrument. The organ loft 
is very small and able to accommodate 
only a few people at a time. I was con
tent to remain below, absorbing the 
sights and sounds of another age in this 
royal chapel where kings liad wor
shlpped. I must say that exiting the 
paface and finding ourselves abruptly 
back in tl1-e twenty-Erst century was a bit 
of a jolt. 

Berlin Konzerthaus 
Back on the bus once more, we head

ed for the Gendarmenmarkt, the largest 
plaza in Berlin, and thought by man_y to 
be the most beautiful square in all of 
Europe. "Take-out" sandwiches sufficed 
for our lunch break and helped to keep 
us on schedule, as we were expectea 
shortly at the Konzerthaus for an organ 
demonstration. 

Dominating tl1-e large plaza, the Berlin 
Konzerthaus is an imposing structure. 
Flanked by the German cathedral ( the 
Berlin Dom) on one side and the French 
cathedral on the other, it stands today as 
an outstanding example of European 
concert hall reconstruction. Originally 
designed in 1801 as the State Theater, it 
has survived many disasters and recon
structions over the past two hundred 
years. Severely damaged in WW II, it 
was first made structurally safe, and 
then, starting in 1979, systematically 
restored to its original design. In 1984 it 
reopened as the Berlin Konzerthaus, 
now home to tl1e Berlin Symphonic 
Orchestra. 

The organ, IV/74, built by the Jehm
lich furn of Dresden, is of modem, 
eclectic design. Mounted high on the 
wall above tlie orchestra, the case has 
been beautifully integrated into the 
overall architectural scheme, which 
reflects the classical elements and lavish 
details of an earlier age. In addition to 
the attached, mechanical-action con
sole, tliere is a second, movable console 
witli electric key action, which sits on 
tlie concert stage. Organist Joachim 
Dalitz greeted us and gave us a brief 
demonstration and mini-recital while 
we were free to wander about if we 
wished. Somehow, for me, tlie visual 
aspect of tlie instrument in this grand 
concert venue seemed to promise far 
more in terms of sound tlian it actually 

delivered. There was absolutely nothing 
one could point to tliat was "wrong" or 
unpleasant in any way. But to my ears, 
something ineffable was missing. But 
there was no time now for further 
reflection, and we would be back again 
tliat evening for an orchestra concert. In 
the meantime, it was out on to the plaza 
again, and time to make our way across 
to tlie Berlin Dom. 

Berlin Dom 
This magnificent domed building, 

inspired by the Italian Renaissance, was 
built by Kaiser Wilhelm II in 1905, 
replacing tlie original eighteentli-centu
ry catlieilial which he haa demolished in 
spite of tlie sharp criticism of some of his 
contemporaries. The Berlin Dom is 
home to what was once tlie largest organ 
in all of Germany and tlie largest instru
ment ever built by Wilhelm Sauer. The 
organ, IV/113, was inaugurated at tlie 
same time as tlie Catlieclral church itself 
in 1905. Sauer (1831-1916) established 
his own organbuilding shop in 1855. 
Having traveled widely, and having 
absorbed tlie ideas of such distinguished 
builders as E.F. Walcker and Cavaille
Coll, he became one of tlie most famous 
builders in all of Europe. Most of tlie 
nineteenth-century instruments in 
Berlin were built by him, and tlie Berlin 
Dom instrument is considered by many 
to be his crowning achievement. Over 
tlie course of tlie century, many changes 
were made, reflecting_tl1e current trends 
in organ design as well as tlie devastation 
of two worla wars. In 1917, tlie tin 
fa9ade pipes were donated to tlie "war 
effort" and later replaced in 1927. In 
1932, at tlie instigation of catliedral 
organist Fritz Heitmann, several neo
baroque changes were made in tlie Pos
itiv. In 1942, a IJlan was proposed by tlie 
Rudolf von Beckeratli firm for an exten
sive, neo-baroque rebuild which, 
because of tlie war, was never seriously 
considered. When tlie Cathedral dome 
was destroyed in a 1944 bombing raid, 
the organ miraculously survived 
unscatlied, only to be subsequently dam
aged by tlieft and vandalism and expo
sure to the elements, as tlie dome 
remained open and was not repaired 
until 1953. Since tlien, some twenty 
years later a serious and tliorough 
restoration of botli catliedral and organ 
was undertaken and finally completed in 
1996. The earlier neo-baroque tonal 
modifications have been removed, and 
once again tlie instrument speaks in tlie 
warm, romantic orchestral sounds 
intended by its builder. 

The Dom is a major tourist attraction, 
and on tlie day that we were tliere, it 
was crowded witli peo:EJle. We were ush
ered up to one of the side galleries 
where we heard a short, regularly 
scheduled recital played by the young 
organist, Thomas Sauer. Unfortunately, 
I think we were in a very poor location 
for hearing tlie organ. Altliough we did 
not have programs, I recall the selec
tions as being surprisingly eclectic for 
such a Romantic instrument. The pro
gram certainly demonstrated tlie organ's 
versatility in liandling a great diversity of 
styles-perhaps not always with authen
ticity-out the musicianship was never 
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Wilhelm Sauer, IV/113, at the Berlin Dom (photo by Roland Rutz) 

The 1755 Migendt, 11/22, at "Good Tidings" church (photo by Roland Rutz) 

Michael Barone at the 1850 Ladegast, 1/10, in the Merseburg Cathedral (photo by 
Roland Rutz) 

in doubt. Due in part, perhaps, to my 
mounting fatigue and our less-tlian-sat
isfactory seats, I found my attention 
wandering a bit during tlie recital. A 
ratlier strange phenomenon seemed to 
be occurring. The sound of tlie organ 
and tlie lavish, visual grandeur witli 
which we were surrouncfed were being 
upstaged by this extraordinarily magni±
icent space. In spite of tlie cold, drizzly 
day, tlie vast interior seemed to be 
batlied in sunlight, and I felt embraced 
by the atmospliere in a magical, time
less, and almost tangible, way. Willi tlie 
familiar and rousing strains of tlie 
"Finale" from tlie Vieme First Sympho
ny, the spell was broken, and we were 
once again on our way. 

"Good Tidings" Church 
We would return later to tlie Gendar

menmarkt for dinner and a concert, but 
for now our destination was tlie Karls
horst District of Berlin and tlie Evan
gelical Church, "Good Tidings," where 
we would hear and play a 175""5 Migendt 
organ, II/22. This well-traveled little 
instrument has a quite remarkable his
tory. The organ was originally commis
sioned by Princess Anna Amalia, sister 
of King Frederick tlie Great. It was for 
this instrument tliat C.P.E. Bach wrote 
his Six Sonatas and dedicated tliem to 
the princess. After Anna's death in 

1 787, the organ was moved to a church 
in tlie Berlin suburb of Wendisch-Buch 
where it remained undiscovered until 
1934. Plans were made for it to become 
a second organ at tlie Nikolai Church, 
and in 1936 it was disassembled. During 
tlie ensuing confusion of WW II, it was 
moved about again and miraculously 
preserved from barm. In 1960 it was 
restored by Schuke and installed in tlie 
"Good Tiilings" church. This modest 
and charming neighborhood church 
provided a welcome contrast after our 
earlier exposure to tlie fandeur of 
palaces, concert halls an catliedrals. 
We learned tliat Roland Munch, tlie 
man who had been curator of this his
toric instrument since 1969, had only 
recently died. In his absence, we were 
greeted warmly by Herr KnaJJpe and his 
wife, who seemed to be members of tlie 
parish. His knowledge of tlie instrument 
and the pride and joy he took in demon
strating it more tlian compensated for 
any lac1: of virtuosity on his part. In spite 
of some language diffic_ulty, we felt wel
comed and at home. No vastness here to 
be sure, but instead, a warm, vibrant 
sound tliat seemed to permeate every 
nook and cram1y of tlie small sanctuary 
in a vital, but not in the least aggressive 
way. After the demonstration, our three 
most serious players each took a turn 
along witli Michael, and for the first 
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Herr Knappe at the 1755 Migendt, 
11/22, at "Good Tidings" church (photo 
by Roland Rutz) 

time-but not the last-there was some 
hearty hymn singing. 

Back at the Gena.annenmarkt, there 
was time for a leisurely: stroll before 
heading to the Opempalais restaurant 
for a dinner. We were divided into small 
groups at several tables for a pleasant 
and relaxing meal in quiet and elegant 
surroundings. Concert tickets were dis
tributed and, having got our "second 
wind," we made our way back to the 
Konzerthaus for a symphonic concert of 
Schubert, Schumann and Mozart. 

It was hard to believe that this was 
the same venue we had visited only 
hours earlier. The very presence of this 
large and enthusiastic crowd of serious 
music lovers seemed to breathe wannth 
and life into what had seemed to me 
earlier to be a rather cold and austere 
building. And indeed, why not? It was 
for this that the building was intended. 
Magic was afoot here. The musical 
"chemistry" generated by: conductor, 
performers and audience had, at least 
for me, succeeded in invoking the spir
it of "Music Past." This was indeed 
where Mozart had come to attend the 
premiere of Weber's Fr:eischiitz over
ture and where Wagner had conducted 
The Flying Dutchman. No longer just a 
group of American organ buffs, for one 
magical evening, we were Berliners, 
intensely proud of our musical heritage 
and of our concert house, which had lit
erally: risen like a glorious phoenix from 
its ashes. There was an intensity about 
this musical evening which I will not 
soon forget. 

In spite of the lateness of the hour, 
our coach had not turned into a pump
kin, and we headed back to Potsdam :for 
one last night, mulling over the days 
events and welcoming tlie opportunity to 
get a glimpse of BerITn at nignt. 

Day Three 
Wednesday began with a very early 

wake-up call. We had to have not only 
ourselves, but also our luggage collected, 
be breakfasted and at the entrance for a 
7:30 departure. It was a tall order 
indeed. Even though the day was dark 
and drizzly and. cfullier than the day 
before, everyone seemed eager for the 
next leg of the journey. 

It feft good to leave the city behind us, 
and it was interesting to see something 
of the rural countryside. We passed by 
vineyards and fields of white asparagus, 
the Hartz Mountains always visible in 
the background. Sonja's commentary 
enhanced our enjoyment of the 1ide, and 
she also took advantage of the travel 
time to .erovide us with some interesting 
historical background about our first 
stop of the day. As Sonja would succinct
ly put it in her very precise English, 
"l)estination: Wittenberg." 

Wittenberg 
The small medieval ci!)' of Wittenberg 

was founded on the northern bank of the 
Elbe River in the twelth • century. We 
were headed for the Schlosskirche (Cas
tle Church). Both castle and church 
were built during the reign of Frederick 
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the Wise between 1490 and 1511, and 
we were about to step through yet 
another window into the past. We began 
with a walking tour of the castle. Five 
hundred years embraces a lot of history 
as well as a lot of destruction and 
painstaking restoration. Of the original 
castle, only the exterior remains. History 
can be read about, and architectural 
details can be photographed and 
described. But one is never quite _pre
pared for the experience of being tliere 
in tliat space and imagining what it 
might have been like to live within these 
walls so long ago. 

From there we proceeded into the 
church. It was on the orig:ii_lal doors of 
this church that Lutlier had posted his 
[}5 Theses in 1517. But we hacl come to 
hear the Ladegast organ. Friederich 
Ladegast (1818-1905) was an in1portant 
nineteenth-century builder whose shop 
produced more than 200 organs. Influ
enced by tlie ideas of both Andreas Sil
bermann and Cavaille-Coll, he devel
oped a sound that was a unique blend of 
tlie Baroque and the Romantic. 

The original Castle Church instru
ment was an 1864 Ladegast of three 
manuals and 39 stops. In 1935 it was 
rebuilt by Sauer. The alterations (typical 
of the time) were substantial and includ
ed electrifying the action and adding a 
Schwellwerk. Then, in 1994, the Eule 
firm took on: the enormous task of 
returning it to its original mechanical 
and tonal condition, although it was 
decided to retain the 1930s Swell. 
Tod~ the organ boasts four divisions 
and titty-seven stops. It was demonstrat
ed for us on this day by organist/cantor 
Anne-Dore Baumgarten, who is also 
professor of church music at tlie Wit
tenber_g seminary. Afterwards, all who 
wished-were invited to climb the gallery 
stairs and play. All too soon it was time 
to move on, but we could not leave this 
historic cradle of Lutheranism without 
at least one rousing stanza of "A Mighty 
Fortress." 

Out on the ancient cobbled streets, 
we made our way to St. Mary's, the 
Stadtkirche (City Church) of Witten
berg. It was here that Martin Luther 
preached, and here tl1at he was married 
and buried. Although it is tlie oldest 
church in Wittenberg (begun in the thir
teenth century), its organ, completed in 
1983, is a contemporary mechanical
action instrument by Sauer of three 
manuals and fifty-three stops. Herr 
Lamberti was on hand to greet us and to 
demonstrate the instrument with works 
by Bach and Mendelssohn. 

With a full day still ahead of us, we 
scrambled back aboard the bus and con
tinued on our way as we consumed the 
"Bach's lunches" with which we had 
been provided. This time our destination 
was tlie historic town of Halle. 

Halle 
Located on the River Saale, an im.eor

tant tributary of the Elbe, Halle was first 
mentioned in the tentli century, 
although it is located on what appears to 
be the site of ancient Bronze Age and 
Ice Age settlements. During the Middle 
Ages, the river provided fish, drinking 
water and transport for the town's most 
important resource, salt. Today, Halle is 
a major industrial center as well as the 
largest city in tlie District of Saxony
.Anhalt witli a population of more than a 
quarter of a million people. We were 
lieaded for tlie famous Marktplatz at city 
center witli its Handel Monument and 
tlie famous "Five Towers" which domi
nate the landscape. Our first stop would 
be tlie historic Marktkirche where Han
del had been baptized and received his 
first communion. Here he had his first 
organ lessons witli his teacher Zachow 
and played his first services as Zachow' s 
substitute. 

The church originally possessed a six
teenth-century instrument by Esauas 
and David Beck, which was praised by 
Michael Praetorius in his Syntagma 
Musicum. The Beck organ no longer 
exists and in 1984, tlie Schuke company 
built a modem instrument of three 
manuals and fifty-six stops. Of special 
interest to us was the small Reichel 
organ of one manual and six stops. 

Played from tlie back of its beautifully 
carved case, it had been added to tlie 
cathedral in 1664 in order to expand tlie 
musical possibilities. Over tlie years, tlie 
organ lias unfortunate£ been «tam
pered witli," and in 1912, tlie Schuke 
firm restored it to tlie original mean
tone temperament and brought it back 
to its original specification. Students of 
Konrad Brandt demonstrated both 
instruments for us briefly, and then it 
was on to the Halle Cathedral for a 
demonstration by Konrad Brandt of tlie 
1851 instrument by Waldner. It was 
here at tlie Catlied:ral that Handel had 
been appointed probationary organist 
for one y:ear before he resigned ana left 
for Hamburg. Following that, we took a 
guided tour of tlie Handel museum 
before boarding our bus once more. 
Destination: Merseburg Catliedral. 

Merseburg Cathedral 
The history of Merseburg can be 

traced back as far as tlie nintli century. 
The cornerstone of tlie Cathedral was 
laid in tlie year 1015 and since tlien,. tlie 
edifice has been rebuilt several times. 
The history of tlie Catliedral is a compli
cated one, even for this time and place. 
But of particular interest to us was tlie 
1855 Ladegast, N/80, which sits high in 
tlie rear gallery of this immense and 
ancient building. It was for tlie inaugura
tion of this instrument tliat Liszt com
posed his largest organ work, tlie Fanta
sia and Fugue on '~d nos." Unfortu
nately, tlie work was not finished in time, 
and so tlie catliedral organist, a pupil of 
Liszt, played instead tlie Prelude and 
Fugue on B-A-C-H. In 1961, tlie organ 
was «baroqued," a fate which befeIT so 
many fine examples of nineteentli-cen
tury German organ building. After tlie 
pendulum had swung back, a provisional 
restoration was completed in 1995. Now 
a more tliorough ana complete restora
tion is in progress to be completed by 
2003. 

At .tlie moment, tlie only playable 
instrument in tlie Catliedral was a small 
Ladegast organ of one manual and ten 
stops which is being used as a substitute 
unfil tlie restoration project is complete. 
It sits quite unpretentiously: down on tlie 
main floor to tlie side of one of tlie 
transepts. Built in 1850, it is tlie oldest 
extant Ladegast instrument. It was 
demonstrated- for us by tlie organist, 
Michael Schonheit, who played a short 
program of amazing variety: Bach, 
Mendelssohn, Rheinberger and Brahms. 
Herr Schonheit's bus)' schedule did not 
permit him to linger, but since this was 
our last scheduled stop for tlie day, 
arrangements were macfe for us to stay 
and try the little organ. It had been a 
very long day-a castle, a museum and 
five organs. By now we were all, witliout 
exception, hungry, exhausted and chilled 
to the bone. 

And tlien sometliing quite extraordi
nary happened. I no fonger recall who 
was tlie first to play as we gatliered 
around the organ, but I can only 
describe it as a land of magical, musical 
chain reaction. We were somehow 
enchanted by tlie musical sounds ema
nating into that huge space from this tiny 

Michael Schonheit at the 1850 Lade
gast, 1/10, in Merseburg Cathedral 
(photo by Arnold Kloock) 

organ. People came forward to play who, 
up until now, had only watched and lis
tened. It was surely tlie most awkward 
console we had encountered to date
hardly "user friendly" for those of us 
accustomed to AGO standards. Shyness 
and self-consciousness were abandoned 
witli much encouragement all around. 
Some only played a hY?J-n. Some did not 
read music, and played by ear. Of all the 
tliings we had seen and heard on tliat 
eventful day, one moment is etched 
most vividly in my memory. It was near
ly time to leave, and the very last to play 
was the eldest gentleman of our Iittle 
group. There we stood, huddled togeth
er for warmtli in tlie comer of tliat dark 
and vast space, united by tlie sound of 
this remarkable little instrument, raising 
our voices in a chorus of "Church in tlie 
Wildwood." 

And tlien it was back to the wanntli of 
our bus and on to Leipzig which would 
be our home for the next two ni_ghts. 
The light was fading and our mood· was 
rather subdued as we rode past rural 
fanns and open fields, reflecting on tlie 
day's events and looking forward to a 
warm meal and a goocf night's sleep. 
Although it was near1y dark by tlie time 
we arrived in Leipzig, our driver, 
Manuela, took us .east St. Thomas
kirche. Just enough light remained to 
afford us a glimpse of this famous 
church where Bach had spent tlie last 
twenty-seven years of his life-an entic
ing foretaste of what lay in store for us 
tomorrow. ■ 

This article will be continued. 
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Machine Tuning: 
Blessing or Curse-or Both? 

If one may indulge in melodrama, one 
might refer to "Tne Curse of Equal 
Temperamenf' when commenting on 
the method of tuning that steadfastly 
refuses to take into account the relation
ship between an instrument, its music 
and player. "Equal" is tuning for the sake 
of tuning, done by successive genera
tions of tuners who practice their craft 
exactly the way the_y were taught to do it, 
no questions asked. And the whole busi
ness has been cast in cement by elec
tronic tuning devices-ETDs-in wide
spread use today! 

Looking back over the past two cen
turies, we can take note of several events 
that contributed to this situation. They 
include the invention of tuning forks, the 
industrial revolution (with its m_yriad of 
factories that produced musical instru
ments) and the emergence of ETDs 
such as the Conn Strobotuner. 

Tuning forks as we know them 
appeared in the early 1800s. Their fixed 
pitch enabled a reference to speci£c fre
quencies for tuning of musical instru
ments; tuning practices previously had 
varied widely by region and nationality. 
Tuning forks were a valuable resource 
for the stabilization of tuning every
where. By the end of the 19th century, 
they were used for temperament tunin_g 
in the great piano houses such as Broad~ 
wood and Moore. 

The tum of the 19th to the 20th cen
tury was surely the golden age of the 
piano, and in North America tlie houses 
of Steinway and Heintzman represented 
a pinnacle of musicality and at the same 
time promoted the artisanship of factory 
craftsmen unparalled in our own times. 
The revival of the organ as an "authen
tic" instrument woufd wait some fifty 
years, and with it the same emphasis on 
tuning as an integral part of a musical 
instrument. 

Thinking back on the piano and its 
artists of the early twentieth century, 
one can reflect on the incredible tuning 
of these instruments, made for Rubin
stein, Horowitz, Richter, Gilels and so 
many others. Pianism was almost a cult, 
and the tuners who worked on these 
instruments behind the scenes con
tributed a rare form of art to the piano. 
They defined its sound, its carrying 
power and its musicality as surely as the 
artists who played it so superbly. 

With the revival of the tracker organ, 
tuning once again became an integral 
aspect of the musicality of these instru
ments. Temperament is most carefully 
thought out by artisan organ builders 
today_with or without the help of tuning 
machines. 

Machines? Yes, the same tuning 
devices that began with tuning strobes. 
evolved into electronic displays of one 
sort or another, as varied as one might 

imagipe. To some extent, they displaced 
"aural" tuning, so highly valued within 
the communi!)' of piano tuners and tech
nicians. Unfortunately, some tuning 
practitioners :Rassed "go" on the Monop
oly board and skipped ear training oy 
jumping into macliine tuning as a quick 
means to an end. However, fine tuners 
the world over incorporated tuning 
devices into their tool kit as important 
aids to the musical ear that was already 
hard at work. It is this kind of practition
er that exemplifies the best in the tuning 
-business. 

The "curse" of machine tuning is that 
it implies that equal tuning is mathemat
ically precise, and that the ear is irrele
vant to the outcome of setting a tem
perament. Semantics are everything, 
and it is something of an understatement 
to say that "equal" tuning is not at all 
equal! An artistic tuning, whether in a 
baroque temperament for Bach cantatas 
or a modem tuning for a Rachmaninoff 
piano concerto, is anything but equal. It 
is what the music demands. A marvelous 
example is the use of the Vallotti tem
perament for performances of 
Beethoven's "Emperor" Piano Concerto. 
Yes, it works very: well. One can only 
marvel at the work of the world's best 
piano tuners on the concert stage. The 
tuner's ear is alive and well in our finest 
recordings and live concerts-as it 
should be in the presentation of our 
finest pipe organs. 

The "blessing" of machine tuning is 
that it provides the opportunity to record 
"best" tunings for various instruments 
and occasions-for tuning devices are 
not only tone generators of various 
pitches with an array of mathematical 
relationships, they are recorders, too. 
They make possible the quantification of 
any kind of tuning, from pianos to organs 
to gamelans. They are, in a sense, the 
power that destroyed some im_portant 
aspects of tuning by ear, but they are 
also the force that brings back aural tun
ing. This is a happy conundrum that 
should be exploited for all it is worth. 

The tuning device as recorder pro~ 
vides the opportunity to use tempera
ment in an artistic manner to give 
expression to the best qualities of an 
instrument (and sometimes, to suppress 
the worst ones). For exam:Rle, a concert 
grand piano in a large hall derives carry
ing power from vibrations generated 
wifufu the temperament, as well as the 
soundboard and case of the instrument. 
For this reason, mild temperaments with 
more- and less-pure thirds benefit these 
pianos if they are speaking in. a vibrant 
hall. On the other hand, a pure tempera
ment can go a long way to smooth out a 
small piano with short strings that are 
full offalse beats. Try that on your spinet 
in the choir room. You will be amazed at 
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the improvement in sound! 

Some practical considerations for 
the tuner 

For the benefit of the reader who is 
truly interested in investigating the ben
efits of 19th-century (or earlier) tem
peraments with the help of machine tun
ing, this last of three articles will be 
devoted to the practical application of 
tuning techniques. Since it is widely 
available at low cost, the ETD (Elec
tronic Tuning Device) of choice will 1be 
Robert Scott's TuneLab97 software, 
available at <www.tunelab-world.com>. 
A basic computer and sound card are 
also required. With this tuning program, 
there will be a set of historical tempera
ments that offer a wide range of options 
for the tuner. Temperament files are 
extremely simple. They are notated in 
cents deviation from an equal distribu
tion in this manner: 

Representative Victorian Tempera-
ment (Moore) 

C 2.5 
Cs 0.0 
D 1.5 

· Ds 1.0 
E -1.5 
F 2.0 
Fs -0.5 
G 3.0 
Gs 0.5 
A 0.0 
As 1.5 
B -1.0 

Armed with this modification to equal 
pro:2ortional tuning, the tuner can pro
ceed to lay bearings for a temperament. 
Fear not! I am not going to give the 
reader blow-by-blow instructions on 
how to tune. But it is important to note 
that most tuning failures result from 
tempering the wrong intervals first! 
Therefore, with this temperament one 
can follow the practice of using F, A and 
Cs tuning forlcs to divide the circle of 
fifths into manageable portions, so that 
one will not choke on a cumulative error. 
In this case, A and Cs may be set from 
tuning forks A=440 and Cs=277.18. «A" 
is used to embark on the white notes in 
the circle of fifths, and Cs is used for the 
black notes. As a rule of thumb, the 
intervals involving black notes are tuned 
first, pure or nearly so, and the intervals 
involving white notes are tempered and 
tuned last. Follow that rule, and you will 
avoid the trap of "reverse well" tuning. 

The tuning fork F=349.23 completes 
the triad of foundation notes. In well
tempered tuning, "F" will be raised to 
provide the desired effect of the third 
F-A. Generally, the F-A and C-E triads 
will determine the nature of the well
temperament desired, whether mild, 
moderate or intense, as in the baroque 
temperaments. This is where the sound 
and character of the instrument and its 
music come in. 

If one is tuning "equal" temperament, 
the thirds F-A-Cs'-F'-A' provide a very 
useful octave and a third in which to lay 
the bearings. These thirds will increase 
their vibrations as they ascend. This is 
one of the tests used in setting equal 
temperament. Conversely, in laying 
well-tempered bearings, the thirds will 
alternate in vibrancy between white and 
black key;,. F-A will be slower than 
equal, A-Cs will be the same as equal 
(13.7 cents wide), Cs-F will be faster 
than equal, and once again, F' -A' will be 
slower than equal. So far, the only 
adjustment has been to sharpen "F" to 
make a relatively slow third F-A. 

Once this has been accomplished, one 
should tune Cs-Fs-B relatively pure and 
Cs-Gs-Ds-As-F relatively pure, moni
toring the computer screen while one 
tunes these notes. Then, tune A-E-B 
and A-D-G-C-F relatively tempered, 

Herbert L. Huestis 

while monitoring each note on the com
puter screen. Tliis will provide well tem
pered bearings, while applying tuning 
tests to the process. There will be little 
chance of a cumulative error of any sig
nificance. 

Since the tuner is applying aural tests 
as well as reading a computer screen or 
a dial tuner to monitor pro~ess, this 
work can be carried out at the organ 
console or the inside of the organ case, 
or preferably both. A tuner's assistant 
can do much more than hold keys. It is 
very helpful if they monitor an ETD 
while the tuning is in progress. This pre
vents errors and speeds up the tuning. 

Which temperament to use? 
There are literally hundreds of tem

peraments from which to choose, so it is 
very useful for each tuner to develop cri
teria which work for them. Several 
points are worth consideration. 

It is most helpful to adopt a tempera
ment that allows equidistant bearings for 
the tuning of a circle of fifths. The 
F-A--'Cs method provides this option in 
both well and equal tempered tunings. 

Another consideration is the provision 
of various degrees of purity within a 
related group of well tunings. An exam
ple of tliree temperaments that progress 
from mild to moderate are Moore, Peter 
Prelleur, and Young (1799). All are 
based on zero deviation in cents for the 
notes A and Cs, and increased purity for 
the triads C-E-G, F-A-C and G-B-D. 

One may take into consideration the 
balance of triads in a symmetrical or 
non-syrr_imetrical array. A symmetrical 
array of triads will increase vibrancy in 
direct proportion to the number of acci
dentals in each key. Asyrri.metrical triads 
will favor certain keys and are more con
sistent with harpsichord tunings where 
temperaments are chosen for specific lit
erature. 

Blessing or curse: from anathema 
to good fortune 

If one looks upon machine tuning as a 
curse for its illogical suppression of 
musical values (modulation being the 
first victim), the descendants of strobo
tuners must bear a heary burden of 
resentment. However, tlie computer 
and its dedicated mechanical brethren 
have rescued those who still tune by ear 
b_y providing the means to rncord their 
"best" tunings, and experiment with the 
most musical tunings for each instru
ment. Credit must be given to a signifi
cant group within the Piano Technicians 
Guild for their unflagging efforts to pro
mote both aural tuning and the use of 
unequal, "well" and nearly-equal tem
I:Jeraments. A review of the comments of 
These technicians reveals a dedication to 
musical performance that stands as an 
inspiration to organ technicians and 
tuners as well. Commendation and 
approbation is also well deserved by arti
san organ builders who have often stood 
alone in a sea of indifference by insistin_g 
that temperament and tuning are signi:t
icantly related to each musical instru
ment they produce. There are many 
organ builders who will not resign their 
instruments to "ordinary tuning and 
care," but who steadfastly maintain their 
own instruments so that among other 
things, the tuning will be preserved. 
Bravo(!) to these dedicated builders. ■ 

This is the third in a series of articles 
by Herbert Huestis on tuning and tem
perament. See also "How to explore 
nearly equal temperament with your 
piano tuner," July 2003, p. 17, and "The 
Merits of Nearly Equal Temperament," 
August 2003, pp. 16-17. Readers may 
contact the Piano Technicians Guild at 
3930 Washington St., Kansas City, MO 1 

64111; <www.ptg.org>. 
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New Organs 

Cover 
Pasi Organbuilders, Roy, 
Washington, Op. 14 
St. Cecilia Cathedral, Omaha, 
Nebraska 

The firm of Pasi Organbuilders of 
Roy, Washington, has installed a new 
organ in St. Cecilia Cathedral, the Moth
er Church of the Roman Catholic Arch
diocese of Omaha. The organ comprises 
55 stops over three manuals and pedal, 
29 of which are playable in two tempera
ments: 1/4-comma meantone and a new 
well-tempered tuning devised for this 
instrument by organbuilder Kristian 
W egscheider of Dresden, Gem1any. The 
organ replaces a 37-rank electro-pneu
matic instrument from 1918 by the one
time firm of Casavant Bros. of South 
Haven, Michigan. 

The idea of a dual-temperament 
organ for St. Cecilia Cathedral devel
oped in early conversations between 
organbuilder Martin Pasi and cathedral 
organist and music director Kevin Vogt, 
ana was inspired by the dual-tempera
ment organs at Stanford University (C.B. 
Fisk, Op. 85) and the Wegscheider 
organs at the Allstedt SchloBkapelle ( Op. 
1) and Dresden-Wilschdorf (Op. 21). 
While the two tem2eraments of the 
Stanford Fisk are made possible by five 
extra J:lipes per octave, and the smaller 
W egscheider organs boast six extra pipes 
per octaye, 2.9 stops of Pasi Organ
builders Op. 14 contain eight extra notes 
per octave, tipping the scale of the con
cept from a single organ with extra pipes 
to the equivalent of two organs which 
share a iliird of their pipes. The abun
dance of extra pipes allows the circulat
ing temperament to accommodate much 
ot the Romantic and modem reper- • 
toires, while retaining enough key color 
to bring Baroque music alive and to lock 
into tune the mixtures and reeds in the 
best keys. 

All stops in the Oberwerk and selected 
stops in the Hauptwerk and Pedal divi
sions are available in both temperaments. 
The well-tempered and meantone 
organs share the following notes in every 
octave: C, D, G and A. Tlie desired tem
perament may be chosen independently 
in each division by the choice of stops. 
Each dual-tempered voice has two slid
ers and separate stop controls: traditional 
drawknobs for the well-tempered stops 
and Italian-style levers for the meantone 
stops. This is thus a simpler and more 
flexible systen, than a shifting roller 
board (e.g., Fisk, Op. 85) or a shifting 
stop action mechanism (e.g., Wegschei
der, Op. 1 and Op. 21). 

While an argument could be made 
that it would have been easier to build 
two separate organs, the economy of the 
Pasi dual-temperament design yields 
much larger and more complete organs 
in both temperaments than would be 
possible if separate cases, chests, actions 
and wind-systems were to be built for 
the same price. 

The mechanical key action is suspend
ed to provide the most direct link 
between keys and pallets. Solenoid slid
er motors and an electric combination 
system by Taylor of England enhance 
the mechanical stop action of the well
tempered side of tlie organ. The mean
tone stops may be drawn only by hand, 
but the well-ordered Italian levers allow 
for tl1e drawing of an entire chorus with 
one sweep of the hand. 

All of the pipes were made by hand in 
the Pasi shop, with the exception of 10 
wooden basses recycled from the previ
ous organ. Metal pipes are made of an 
alloy of 97% lead, with a remainder of 
tin and trace metals, cast to variable 
thickness and hammered to increase 
density. Flue pipes are cut to exact 
length and cone- or scroll-tuned for 
maximum stability of tuning. Wooden 
pipes are of poplar and Doug1as fir. The 
freestanding case is of white oak and 
incorporates pillars, arches and orna
ments from the original 1918 organ 
fagade designed by cathedral architect 
Thomas Rogers Kimball. 
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Tapered wind lines deliver wind to 
the organ from a separate, adjacent bel
lows room, which will be a dedicated 
public space for education about the 
organ. The organ is winded by four 4' x 
8' wedge-shaped bellows, either fed by a 
2-horsepower silent blower or raised 
with cafcant pedals byhuman assistants .. 
The option of hand-pumped (or in this 
case, treaded) wind ancf the resulting 
:EJOSsibility of a messa di voce bloom in 
the organ's sound are reflected in an 
exce~t from John Dryden's Song for St. 
Cecilia's Day painted arouna the 
perimeter of the bellows room ceiling: 

But bright Cecilia raised the wonder 
higher , 

as to her organ vocal breath wa.s 
given ... 

Both the instrument and its builder 
seem to consciously evade characteriza
tion as either eclectic or stylistically spe
cific. While the stoplist may look like a 
complete "eclectic" organ, preference is 
clearly given to a colorful, well-blended 
Schnitgerian tonal ideal. For instance, 
the smooth 16' Posaune easily balances 
only a couple of other stops, but seems 
to grow in gravitas as brilliant choruses 
are built upon it. A colorful variety of 
flutes, principals and mutations seem to 
blend and balance in every conceivable 
combination and permutation. Con
versely, while materials and Blockwerk
·like choruses may recall Niehoff, and 
reed scales and shallots Schnitger and 
Clicquot, liberal incof}Joration of har
monic flutes and slottea strings equally 
syi:npathetic to Bach and Widor con
tributes to the artistic fusion and synthe
sis characteristic of "universal" and "cos
mO:EJolitan" organs of every age. 

The fifteen reed stops of the organ 
are particularly noteworthy, made with 
resonators as lon~ as the stop's character 
and the reed's 'flip point" will allow, 
achieving as much fundamental in the 
tone as possible. Both Hauptwerk and 
Pedal c!Ivisions boast both Schnitger
and Clicquot-style Trumpets. The 
smooth Hauptwerk 16' Trumpet and its 
counterpart in the Unterweik (Swell), 
the 16' Bassoon, are equally at home in 
chorus and consort registrations. A 
Dutch-style Vox Humana, a Schnitger
ian Trichterregal and Dulzian, ana a 
French Oboe compete the palette. 

A large case, open between 
Hauptweik and Oberwerk divisions, 
and a remarkably effective swell enclo
sure for tl1e Unterwerk, provide prima
ry resonating cavities fur the instru
ment. The large, resonant nave of the 
cathedral, however, brings the organ 
into its full glory. Recently fitted with a 
new plaster ceiling and splendidly deco
rated in a bright Iberian style by Ever
greene Studios of New York City, tl1e 
pristine Spanish Renaissance Revival 
cailiedral begun in 1905 literally sings 
with seven seconds reverberation when 
empty and four seconds when full. The 
ceiling restoration and interior decora
tion crowned a complete cleaning and 
restoration of the cathedral in 1999, led 
by liturgical design consultant Br. 
William Woeger, FSC, who is also the 
director of liturgy at the cathedral, and 
the architectural firm of Bahr, Vermeer 
& Haecker. Robert Mahoney of Boul
der, Colorado, was the acoustical con
sultant. 

The organ will be inaugurated with a 
yearlong celebration entitled "The Saint 
Cecilia Organ Festival," commencing on 
October 3, 2003. The festival will 
include a performance on March 23, 
2004 by Olivier Latry, events tl1roughout 
the year featuring John Ferguson, 
George Ritchie, Marie Rubis Bauer, 
Kevin Vogt, Craig Cramer, Kimberly 
Marshall, James Higdon, and others, and 
will conclude in the fall of 2004 with a 
conference on the liturgical organ. . 

The following artisans participated in 
ilie building of this instrunlent: George 
Brown, Emanuel Denzler, Martin 
Elsaesser, Markus Hahn, Dominik 

Console (photo by Martin Pasi) 

Maetzler, Brett Martinez, Christian 
Metzler, Markus Morscher, Markus 
Nagel, Markus Pasi, Martin Pasi, Chris 
Schl.nke, Robert Wech. 

-Kevin Vogt 
Director of Music 

St. Cecilia Cathedral 
Omaha, Nebra.ska 

Cover photo by Tom Kessler 
For information: <www.pasiorgans.com> 

16' 
8' 
8' 
8' 
4' 
4' 

2¾' 
2' 

l½' 
l' 
8' 

16' 
8' 
8' 
8' 

Hauptwerk (Well-tempered) 
Manual I, 58 notes (C-a3) 
(* Denotes stops sharing pipes 
with the meantone organ) 
Praestant" 
Octave• 
Rol:-rflote• 
Sahcional 
Octave• 
Spitzflote 
Quinte• 
Superoctave• 
Mixture V" 
Mixture IV 
Comet V (discant) 
Trumpet• 
Trumpet• 
VoxHumana• 
Trompette 

Oberwerk (Well-tempered) 
Manual 11, 58 notes (C-a3) 

8' Praestant 
8' Suavial" (discant) 
8' Gedeckt• 
4' Octave• 
4' Rohrflote" 

2¾' S esquialtera II• 
2' Octave• 
2' Waldflote• 

l½' Quinte• 
l' Mixture IV" 

16' Dulzian• 
8' Trichterregal• 

16' 
8' 
8' 
8' 
8' 
4' 
4' 

2¾' 
2' 

1%' 
2' 

16' 
8' 
8' 
4' 

32' 
16' 
16' 
8' 
8' 
4' 

2¾' 
32' 
16' 
8' 
8' 
4' 
2' 

Unterwerk (Well-tempered) 
Manual 111, 58 notes (C-a3) 
(in a Swell enclosure) 
Bourdon 
Principal 
Harmonic Flute 
Gamba 
Celeste (tenor c) 
Principal 
Harmonic Flute 
Nazard 
Octavin 
Tierce 
Mixture V 
Bassoon 
Trompette 
Oboe 
Clairon 

Pedal (Well-Tempered) 
30 notes (C-f1 ), flat/parallel 
Subbass 
Praestant• 
Subbass (transmission) 
Octave• (transmission) 
Gedeckt 
Octave• 
Mixture v• 
Trombone (transmission) 
Posaune" 
Trumpet• 
Trompette 
Clairon 
Comet" 

Pasi Opus 14, St. Cecilia Cathedral, 
Omaha {photo by Tom Kessler) 

16' 
8' 
8' 
4' 

2¾' 
2' 

l½' 
16' 
8' 
8' 

8' 
8' 
8' 
4' 
4' 

2¾' 
2' 
2' 

l½' 
l' 

16' 
8' 

16' 
8' 
4' 

2¾' 
16' 
8' 
2' 

Hauptwerk (Meantone) 
Manual I, 48 notes 
(C; D, E-c3, d3) 
Praestant 
Octave 
Rohrflote 
Octave 
Quinte 
Superoctave 
Mixture V 
Trumpet 
Trumpet 
VoxHumana 

Oberwerk (Meantone) 
Manual 11, 48 notes 
(C, D, E-c3, d3) 
Praestant 
Suavial ( dis cant) 
Gedeckt 
Octave 
Rohrflote 
Sesquialtera II 
Octave 
Waldflote 
Quinte 
Mixture IV 
Dulzian 
Trechterregal 

Pedal (Meantone) 
28 notes (C, D, E-f1) 
Praestant 
Octave (transmission) 
Octave 
Mixture V 
Posaune 
Trumpet 
Comet 

Accessories 
Tremulant 
Zimbelstem 
Rossignol 

Wedge-shaped bellows (photo by Martin 
Pasi) 

Coupler mechanism behind console 
plus stop action, Hauptwerk (photo by 
Martin Pasi) 
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2003 AIO 
National Convention 

Atlanta, Georgia 
October 5 • 8, 2003 

Lectures and Discussions on 
• Acoustical design 
• Pneumatic chest actions 
• Tonal design 
• Construction materials 
• Wooden pipe construction 
• Console control systems 

Featured Instruments By 
• JEolian-Skinner • Pilcher 
• Austin/Schlueter • Ruffatti • 
• Letourneau • Schantz 
• N. P. Mander • Schoenstein 
• Noack • E. M. Skinner 
• Parkey 
Post-convention tour includes: 
• JEolian • Flentrop 
• Casavant • Petty-Madden 
• Erben • Walcker 

For registration information, 
log on to www.pipeorgan.org 

Sheraton Colony Square, Midtown Atlanta 
For reservations: 1-800-325-3535 
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Calendar 

This calendar nms from the 15th of the month 
of issue through the !allowing month. The deadline 
is the first of the preceding montl:t (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west "=AGO 
chapter event, • •=RCCO centre event, +=new 
organ dedication, ++= OHS event 

Information cannot be accepted unless it spec
mes artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
biltty for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

16 SEPTEMBER 
Patrick Allen; Grace Church, New York, NY 

12 noon, also 9/17-9/19 
Kirsten Falc-Uhlenberg; Church of St. Louis, 

King of France, St. Paul; MN 12:35 pm 

17 SEPTEMBER 
Mirian Conti, piano; Brookhaven National 

Laboratory, Upton, NY 12 noon 

18 SEPTEMBER 
Ensemble Amarcord; Nyack College, Nyack, 

NY7:30pm 

19 SEPTEMBER 
Ensemble Amarcord; Old First Church, 

Springfield, MA 7:30 pm 
Mark Steinbach; Sayles Hall, Brown Univer

sity, Providence, RI 8 pm 
Haig Mardirosian; St. Michael's, Annandale, 

VA 7:30pm 
Otto Kramer; Fourth Presbyterian, Chicago, 

ll 12:10 pm 
David Briggs; Shryock Auditorium, Carbon

dale, IL 7:30 pm 

20 SEPTEMBER 
Joseph Gramley, percussion; Assumption 

College, Worcester, MA 5:15 pm 
Tom Trenney, with orchestra; United 

Methodist Church, Painesville, OH 8 pm 

21 SEPTEMBER 
David Briggs; Sayles Hall, Brown University, 

Providence, RI 3 pm, masterclass 5 pm 
Jeremy David Tarrant; Cathedral of St. 

Patrick, New York, NY 4:45 pm 
Antonius Bittman; St. Thomas Church, New 

York, NY 5:15 pm 
Allen Artz; Christ Church, New Brunswick, 

NJ 6:30pm 
Alan Morrison; Ursinus College, Collegeville, 

PA4pm 
James Diaz; St. Ann's, Washington, DC 4 pm 
Scott Hanoian; Washington National. Cathe

dral, Washington, DC 5 pm 
Gillian Weir; First United Methodist, Pen

sacola, FL 4 pm 
Music of the Baroque; First United Methodist, 

Evanston, IL 7:30 pm 

22 SEPTEMBER 
Richard Hoskins; Elliott Chapel, The Presby

terian Homes, Evanston, IL 1 :30 pm 
Music of the Baroque; Grace Lutheran, River 

Forest, IL 8 pm 
Craig Cramer; Wheaton College, Wheaton, 

IL 7:30 pm 

23 SEPTEMBER 
David Buice; King's Chapel, Boston, MA 12 

noon 
Paul Bisaccia, piano; McAuley Center, Hart

ford, CT3 pm 
Patric.k Allen; Grace Church, New York, NY 

12 noon, also 9/24-9/26 
lee Kohlenberg; St Luke's Chapel, Medical 

University of SC, Charleston, SC 12:15 pm 
Bradley Hunter Welch; Hope College, Hol

land, Ml 8 pm 
National Spiritual Ensemble; University 

Chapel, Dayton, OH 8 pm 
Diana Lucker; Church of St Louis, King of 

France, St. Paul, MN 12:35 pm 

24 SEPTEMBER 
Brenda Day; Christ Church, New Brunswick, 

NJ 12:15 pm 

25 SEPTEMBER 
Gillian Weir; St. Ignatius Loyola, New York, 

NY8pm 

Gerre Hancock; Savage Chapel, Union Uni
versity, Jackson, TN 7:30 pm 

26 SEPTEMBER 
Gunter Kennel; Methuen Memorial Music 

Hall, Methuen, MA 8 pm 
The Chenaults; Trinity Lutheran, Akron, OH 

8pm 
James David Christie, with orchestra; Ober

lin College, Oberlin, OH 8 pm 
Timothy Tuller, Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 
Ockert Vermeulen; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

28 SEPTEMBER 
Michael Diorio; St. Thomas Church, New 

York, NY 5:15 pm . 
Thomas Murray; St. Ann & The Holy Trinity 

Episcopal, Brooklyn, NY 8 pm . 
James Little; Christ Church, New Brunswick, 

NJ' 6:30 pm 
Gillian Weir; Calvary ·Episcopal, Pittsburgh, 

PA 7:30 pm 
Erik Wm. Suter; Washington National Cathe

dral, Washington, DC 5 pm 
David Higgs; St. John United Methodist, 

Augusta, GA 4 pm 
Keith Weber; Cathedral of St. Philip, Atlanta, 

GA5:15pm 
Douglas Cleveland; First Presbyterian, 

Elkhart, IN 4 pm 
Music of the Baroque; St. Paul's, Chicago,. IL 

·Spm 
Christine Kraemer; Greenstone United 

Methodist, Chicago, IL 4 pm 

30 SEPTEMBER 
Paul Jacobs; Trinity College, Hartford, CT 5 

pm 
Patrick Allen; Grace Church, New York, NY 

12 noon, also 10/1-10/3 
David Cherwien; Church of St. Louis, King of 

France, St. Paul, MN 12:35 pm 

1 OCTOBER 
Stephen Tharp; The Church of the Holy 

Apostles, New York, NY 7:30 pm 

2 OCTOBER 
Maxine Thevenot; Busch Hall, Harvard Uni

versity, Boston, MA 12:15 pm 

30CTOBER 
David Higgs; Downtown United Presbyterian 

Church, Rochester, NY 9 pm 
Nigel Potts; Christ Church, Philadelphia, PA 

8pm 
Ken Cowan; Trinity Episcopal Parish, St. 

Augustine, FL 7:30 pm 
James David Christie; Trinity Lutheran, Peo

ria, IL 7:30 pm 

4OCTOBER 
Paul Bisaccia, piano; First Church of Christ, 

Simsbury, CT 
Paul Jacobs; St. Peter's Lutheran, New York, 

NY 4:45 pm 
National Spiritual Ensemble; National City 

Christian Church, Washington, DC 7:30 pm 
James David Christie, masterclass; West

minster Presbyterian, Peoria, IL 9 am 

50CTOBER 
Cj Sambach, Pipe Organ fNformance®; First 

Presbyterian Church, Penn Yan, NY 3 pm 
Brian Harlow; St. Thomas Church, New 

York, NY 5:15 pm 
David Messineo; Our Lady of Sorrows, 

South Orange, NJ 3 pm 
Pipespectacular; Washington National Cathe-

dral, Washington, DC 5 pm • 
Christian Lane; Frederick Seventh Day 

Adventist, Frederick, MD 4 pm 
Todd Wilson; Sandy Springs United 

Methodist, Atlanta, GA 3 pm 
Daniel Pyle, harpsichord, with flute; Cathe

dral of St. Philip, Atlanta, GA 5:15 pm 
Craig Cramer; Bethany Lutheran, Crystal 

Lake, IL3 pm 

6OCTOBER 
Tom Trenney; St. Augustine Cathedral, Kala

mazoo, Mt 8 pm 

70CTOBER 
Paul Bisaccia, piano; Chester Village West, 

Chester, CT 7:30 pm 
Patrick Allen; Grace Church, New York, NY 

12 noon, also 10/8-10/10 
Joseph Gramley, percussion; Episcopal 

Church of the Holy Trinity, New York, NY 8 pm 

Scott Atwood, with soprano; St. Luke's 
Chapel, Medical University of SC, Charleston, 
SC 12:15 pm 

Steven Egler, with piano; Central Michigan 
University, Mt. Pleasant, Ml 8 pm 

Jackie Holmstrom; Church of St. Louis, King 
of France, St. Paul, MN 12:35 pm 

8OCTOBER 
Nigel Potts; Episcopal Cathedral Church of 

St. Paul, Boston, MA 12:15 pm 

10OCTOBER 
Uber unUsualis; First Congregational, 

Suffield, CT 7:30 pm 
Gerre Hancock; Christ and St. Luke's Episco

pal, Norfolk, VA 7:30 pm 
Antje Traub; St. Helena's Episcopal, Beau

fort, SC 12 noon 
Tom Trenney; First Presbyterian, Birming

ham, Ml 7:30 pm 

11 OCTOBER 
Paul Bisaccia, piano; South United Methodist 

Church, Manchester, CT 7:30 pm 
Joan Lippincott; St. Bartholomew's Episco

pal, Atlanta, GA 8 pm 
The Scholars of London; St. Joseph Center, 

Milwaukee, WI 5 pm 

12OCTOBER 
Jean Fuller; St.' Thomas Church, New York, 

NY5:15 pm 
Richard Erickson; St. Stephen's Episcopal, 

Millburn, NJ 4 pm 
Karla Fowkes; Christ Church, New 

Brunswick, NJ 6:30 pm 
Shelley Moorman-Stahlman; Camp Hill 

Presbyterian, Camp Hill, PA 4 pm 
Russell Patterson; Ursinus College, Col

legeville, PA 4 pm 
Marilyn Keiser; Trinity Episcopal., Bethlehem, 

PA5pm 
Haig Mardirosian; Church of the Ascension 

and St. Agnes, Washington, DC 3 pm 
Christopher Boodle; Washington National 

Cathedral, Washington, DC 5 pm 
True North Brass; Greene Memorial Methodist 

Church, Roanoke, VA 4 pm 
David Higgs; First Presbyterian, Wilmington, 

NC5pm 
Ben Woodward; Cathedral of St. Philip, 

Atlanta, GA 5:15 pm 
Diane Belcher; Westminster Presbyterian, 

Dayton, OH 4 pm 
Vierne, Messe Sofennefle; Cathedral Church 

of St. Paul, Detroit, Ml 10:30 am 
Martin Jean; Faith Lutheran Church, Livonia, 

Ml 7:30pm 
Rhonda Edgington; Cathedral of the Holy 

Angels, Gary, IN 3 pm 
Choral Evensong; Cathedral Church of the 

Advent, Birmingham, AL 4 pm 
Uber unUsualis; Independent Presbyterian 

Church, Birmingham, AL 4 pm 
Marianne Webb; St. Andrew's Episcopal, 

Carbondale, IL 3 pm 

13OCTOBER 
Bruce Neswick; The Falls Church, Falls 

Church, VA 8 pm 
Diane Belcher, masterclass; Westminster 

Presbyterian, Dayton, OH 9 am 

14OCTOBER 
Patrick Allen; Grace Church, New York, NY 

12 noon, also 10/15-10/17 
St. Paul's Cathedral Choir;. St. Thomas 

Church, New York, NY 7:30 pm 
Ray Ackerman; St. Luke's Chapel, Medical 

University of SC, Charleston, SC 12:15 pm 
Nigel Potts; St. Philip's Cathedral, Atlanta, 

GA 7:30pm 
Timothy Olsen; Trinity Episcopal, Indianapo

lis, IN 7:.30 pm 
Justin Rubin; Church of St. Louis, King of 

France, St. Paul, MN 12:35 pm 

15OCTOBER 
St. Paul's Cathedral Choir; St. Thomas 

Church Whitemarsh, Fort Washington, PA 
7:30 pm 

17 OCTOBER 
Todd Wilson; Wilson College, Chambers

burg, PA 7:30 pm 
Ken Cowan; Reid Memorial Presbyterian, 

Augusta, GA 8 pm 
St. Paul's Cathedral Choir; Peachtree Road 

United Methodist, Atlanta, GA 7:30 pm 
Woonghee Lee; Fourth Presbyterian, Chica

go, IL 12:10 pm 
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18 OCTOBER 
Thomas Murray, masterclass; Hosmer Hall, 

SUNY Potsdam, Potsdam, NY 2 pm 
Patrick Allen; Grace Church, New York, NY 3 

pm 
Stefan Engels; Zion Mennonite, Souderton, 

PA 7:30 pm 
Ken Cowan, symphonic organ music work

shop; Reid Memorial Presbyterian, Augusta, GA 
10 am 

19 OCTOBER 
Emmanuel Hocde; St. Barnabas Episcopal 

Church, Greenwich, CT 4 pm 
Thomas Murray; Hosmer Hall, SUNY Pots

dam, Potsdam, NY 3 pm 
Nigel Potts; St. Peter's by-the-Sea Episco

pal, Bay Shore, NY 3 pm 
Richard Heschke; Lutheran Church of the 

Resurrection, Garden City, NY 4 pm 
Gail Archer; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
Karen Beaumont; St. Thomas Church, New 

York, NY 5:15 pm 
Cj Sambach, Pipe Organ !Nformance®; St. 

John's Lutheran, Phoenixville, PA 4 pm 
Peggy Howell; Washington National Cathe

dral, Washington, DC 2 pm 
Peter Richard Conte; St. Ann's Church, 

Washington, DC 4 pm 
St. Paul's Cathedral Choir; Washington 

National Cathedral, Washington, DC 4 pm 
Susan Landale; First Presbyterian, Gastonia, 

NC6pm 
James O'Donnell; Severance Hall, Cleve

land, OH 3 pm 
National Spiritual Ensemble; Zion Lutheran 

Church, Ann Arbor, Ml 
Marianne Webb; St. John's United Church of 

Christ, Newport, KY 7 pm 
Nordic Voices; Cathedral Church of the 

Advent, Birmingham, AL 2:30 pm 

200CTOBER 
Martin Jean; Concordia University, River For

est, !LS pm 
Nicolas Kynaston; University of St. Thomas, 

St. Paul, MN 8:15 pm 

21 OCTOBER 
Mark Keane; King's Chapel, Boston, MA 12 

noon 
Patrick Allen; Grace Church, New York, NY 

12 noon, also 10/22-10/24 
Bradley Hunter Welch; Emory & Henry Col

lege, Emory, VA 7:30 pm 
Emmanuel Hocde; Cole Hall, Bridgewater 

College, Bridgewater, VA 8 pm 
James O'Donnell; Front Street United 

Methodist, Burlington, NC 7:30 pm 
Ann Hood, with singers; St. Luke's Chapel, 

Medical University of SC, Charleston, SC 12:15 
pm 

St. Paul's Cathedral Choir; Kirk in the Hills, 
Bloomfield Hills, Ml 7:30 pm 

Martin Jean, masterclass; Concordia Univer
sity, River Forest, IL 8 am 

Timothy Strand; Church of St. Louis, King of 
France, St. Paul, MN 12:35 pm 

22 OCTOBER 
Hyun Jung Park; Christ Church, New 

Brunswick, NJ 12:15 pm 
St. Paul's Cathedral Choir; St. Peter in Chains 

Cathedral, Cincinnati, OH 8 pm 

23 OCTOBER 
Felix Hell; Methuen Memorial Music Hall, 

Methuen, MA 8 pm 

24 OCTOBER 
Bruce Neswick; St. Thomas Episcopal 

Church, Camden, ME 7 pm 
Chandler Noyes, silent movie accompani

ment; Methuen Memorial Music Hall, Methuen, 
MA8pm 

Paul Bisaccia, piano; Avon Public Library, 
Avon, CT 7:30 pm 

Bruce Stevens; St. Helena's Episcopal, 
Beaufort, SC 12 noon 

Olivier Latry; Trinity Lutheran, Akron, OH 8 
pm 

Huffman High School Choirs; Cathedral 
Church of the Advent, Birmingham, AL 12:30 pm 

Joseph Daniel; Fourth Presbyterian, Chica
go, IL 12:10 pm 

Clive Driskill-Smith; Shryock Auditorium, 
Carbondale, IL 7:30 pm 

25 OCTOBER 
Marilyn Keiser, masterclass; The Cathedral 

· of St. John the Divine, New York, NY 10:15 am 
Birmingham-First Chamber Choir; First United 

Methodist, Plymouth, Ml 7:30 pm 
James O'Donnell; St. Norbert Abbey, 

DePere, WI, 2 pm • 

26 OCTOBER 
Laughton & O'Meara; Busch-Reisinger 

Museum, Cambridge, MA 7:30 pm 
Olivier Latry; South Congregational, New 

Britain, CT 4 pm 
Paul Bisaccia, piano; East Hartford Cultural 

Center, East Hartford, CT 2 pm 
Nicholas Kynaston; Westminster Presbyter

ian, Albany, NY 4 pm 
Christopher Herripk; Grace Episcopal,_L!tica, 

NY 4 pm • 

SEPTEMBER, 2003 

George Steel, carillon; St. Thomas Church, 
New York, NY 5:15 pm 

Trent Johnson; Christ Church, New 
Brunswick, NJ 6:30 pm 

Ken Cowan; First Presbyterian Church of the 
Covenant, Erie, PA 4 pm 

Yankele; Shadyside Presbyterian, Pittsburg, 
PA4pm 

Hans Eckart Schlandt; Duke University 
Chapel, Durham, NC 5 pm 

Emmanuel Hocde; Christ Episcopal, Pen
sacola, FL 4 pm 

Steven Fischer; Cathedral of St. Philip, 
Atlanta, GA 5:15 pm 

Birmingham-First Chamber Choir; First Pres
byterian, Birmingham, Ml 7 pm 

Thomas Trotter; Holy Family Church, Rock
ford, IL 3 pm 

St. Paul's Cathedral Choir; Cathedral of St. 
Paul, St. Paul, MN 4 pm 

270CTOBER 
Christophe Mantoux; St Paul's Episcopal, 

Richmond, VA 7:30 pm 
Colin Andrews; Elliott Chapel, The Presbyter

ian Homes, Evanston, IL 1:30 pm 

28 OCTOBER 
Dennis James, silent film accompani

ment; Portland City Hall, Portland, ME 7:30 
pm 

Nigel Potts; Durham Community Church, 
Durham, NH 7:30 pm 

Yankele; Assumption College, Worcester, MA 
8pm 

Clive Driskiill-Smith; Trinity College, Hart-
ford, CT 5 pm • 

Patrick Allen; Grace Church, New York, NY 
12 noon, also 10/29-10/31 

Ned Rorem with St. Thomas Choir of Men and 
Boys; St. Thomas Church, New York, NY 7:30 
pm 

Martha Welch; St. Luke's Chapel, Medical 
University of SC, Charleston, SC 12:15 pm 

Olivier Latry; First Congregational, Sarasota, 
FL 7:30 pm 

Bob Vickery; Church of St. Louis, King of 
France, St. Paul, MN 12:35 pm 

30 OCTOBER 
Clive Driskiill-Smith; First Scots Presbyter

ian, Charleston, SC 8 pm 

31 OCTOBER 
Yankele; First Congregational, Suffield, CT 

7:30 pm 
Chanson; Messiah College, Grantham, PA 8 

pm 
Olivier Latry; The Cathedral of the Most 

Blessed Sacrament, Detroit, Ml 7:30 pm 
•Halloween concert; First Methodist, 

Evanston, IL 7:30 pm 
Abigail Woods; Fourth Presbyterian, Chica

go, IL 12:10 pm 

UNITED STATES 
West of the Mississippi 

15 SEPTEMBER 
Thomas Murray; William Jewell College, Lib

erty, MO 8 pm 
Susan Marchant; Caruth Auditorium, South

ern Methodist University, Dallas, TX 8 pm 

19 SEPTEMBER 
George Baker; First United Methodist, Wichi

ta Falls, TX 7 pm 
Steven Egler; Holy Faith Episcopal, Santa Fe, 

NM7pm 

21 SEPTEMBER 
Ensemble Amarcord; Hendrix College, Con

way, AR 7:30 pm 
Todd Wilson; Broadway Baptist Church, Fort 

Worth, TX 7:30 pm 
Rebecca Sawyer, with Lone Star Brass Quin

tet; First Presbyterian, Midland, TX 3·pm 
Gordon Turk; St. John's Cathedral, Albu

querque, NM 4 pm 
Ken Cowan; Cathedral of the Madeleine, Salt 

Lake City, UT 8 pm 
+Melvin Butler & Roger Sherman; St. 

Mark's Cathedral Chapel, Seattle, WA 2 pm, 
4 pm 

Erik Wm. Suter; Grace Cathedral, San Fran
cisco, CA 3 pm 

Carol Williams; Balboa Park, San Diego, CA 
2pm 

26 SEPTEMBER 
Paul Jacobs; Trinity Episcopal, Reno, NV 

7:30 pm 

27 SEPTEMBER 
VocalEssence; Ted Mann Concert Hall, Uni

versity of Minnesota, Minneapolis, MN 8 pm 

28 SEPTEMBER 
Wayne Kallstrom; University of Nebraska

Omaha, Omaha, NE 3 pm 
Marilyn Keiser; First United Methodist, Hous

ton, TX7 pm 
Susan Matthews; Grace Cathedral, San 

Francisco, CA 3 pm 
+William Peterson; Pomona College, Clare

mont, CA3 pm 
CaroLWilliams; B.albpa Park, San Diego, CA 

2pm 

BertAdmu.s 
F.A.G.O. 

Seventeenth Church of Christ, 
Scientist 

Chicago, IL 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Illinois 

Curator, J.W. Steere & Son Organ 
The Baptist Temple, Brooklyn, NY 

Phone 718/528-9443 

i 
J_W.Steere 
1825-1900 

E-mail k_bigger@yahoo.com 

THOMAS BROWN 
UNIVERSI1Y 

PRESBYTERIAN CHURCH 

CHAPEL lilLL, NORTH CAROLINA 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.0. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Music Director 

Church of the Good Samaritan 
Paoli, Pennsylvania 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

JAMES HAMMANN 
DMA-AAGO 

University of New Orleans 
St. Francis Xavier Church 

VICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

Request a free sample issue of The Dia
pason for a student, friend, .or colleague. 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy., Ste. 200, Des 

--• Plaines, IL 60016; jbutera@sgcmail.com 

PATRICK ALLEN 

GRACE CHURCH 
NEWYORK 

PETER]. BASCH, KCHS 
Minister of Music 

ST. ANN'S CHURCH 
Jefferson & Seventh Street 

Hoboken, NJ 07030 

Dean W. Billmeyer 
University of Minnesota 

Minneapolis 55455 • dwb@umn.edu 

DA YID CHALMERS 
CONCERT ORGANIST 

GLORL£ DEI CANTORES 

0RLEANS,MA 

DELBERT DISSELHORST 
A. Mus. D. 

University of Iowa 

Donald Filkins 
Webb Horton Memorial 

Presbyterian Church 
Midletown.: NY 10940 

Organist / Pianist 

Michael Gailit 
gailit@aol.com 

http://members.aol.com/gailit/ 

St. Augustine's Church 
Conservatory I University {Vienna) 

JJolpt JJl!L ~earf-Iart lll 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd_ 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL HEADLEE 
I (i50 James Street 

Syracuse, NY I 3203-2816 

('.il:J) 471-8451 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 
www.valpo.edu 

219-464-5084 
Lorraine.Brugh@valpo.edu 

29 



Harry H. Huber 
D.Mus. 

Kansas Wesleyan Univenity, Emeriln8 
Univenity Methodi8t Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst / 
M.S.M. 

St. Anthony of Padua Church 
Rockford, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA 01103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church. 

Detroit 48202 

David Lowry 
lHE EPISCOPAL CHURCH OF lHE GOOD SHEPHERD 
1512 111.ANDIM, SlREET, COLUMBIA, SC 29201 
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY 

ROCK Hill, SC 29733. 
------' 

JAt c5ue YJ(;-1:-£eff72Ja/lace ff~ FELLOW. AMER<CAN GUU.D OF ORGAN,STS 

345 SAoOLE LAKE ORIVE 

ROSWELL-AnANTA. GEORGIA 30076 

(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 
Doctor of Sacred Music 

1621 BILTMORE DRIVE 

CHARLOTTE, NC 28207 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera' s ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of ih daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 
ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1A5, P. Quebec 

Canada 

30 

(514) 739-8696 
Fax: (514) 739-4752 

philipcrozier@sympatico.ca 

Organ Solo 
Organ Plus 

Seagate Con<ierts 
www.seagateconcerts.org 

The American Organist, 1980 

DAVID 
GOODING 

Cleveland Opera 

Fairmount Temple 

email: dvdgooding@aol.com 

Aaron David Miller 
1996 AGO N at'l 
Improvisation 
Competition: 

Top Prize 

1998 Calgary Int'! 
Competition: 

Bachand 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz at 425 745-1316 

or penlorenz@worldnet.att.net 

2 OCTOBER 
Massimo Nosetti; St. Margaret Lothbury, 

London, England 1 :1 O pm 

3 OCTOBER 
James Welch; Santa• Clara University Mis

sion Church, Santa Clara, CA 8 pm 

5 OCTOBER 
Calmus Ensemble; Christ the King Lutheran, 

Houston, TX 5 pm 
Marie-Bernadette Dufourcet Hakim; Cathe

• dral of the Madeleine, Salt Lake City, UT 8 pm 
+Melvin Butler & Roger Sherman; St. Mark's 

Cathedral Chapel, Seattle, WA 2 pm, 4 pm 
Susan Ferre; Grace Lutheran, Tacoma, WA 

3 pm 
James Diaz; St. Mark's United Methodist, 

Sacramento, CA 4 pm 
S. Wayne Foster; St. Mark's United 

Methodist, Sacramento, CA 4 pm 
Beverly Staples & Keith Paulson-Thorp, 

harpsichords; Trinity Episcopal, Santa Barbara, 
CA 3:30 pm 

Alison Luedecke, with Cabrillo Chamber 
Orchestra; First Presbyterian, San Diego, CA 7 pm 

7 OCTOBER 
Melvin Butler & Roger Sherman; St. Mark's 

Cathedral Chapel, Seattle, WA 2 pm, 4 pm 
Dennis James, silent film accompaniment; 

Everett Theatre, Everett, WA 

9 OCTOBER 
Mary Preston, with Dallas Symphony 

Orchestra; Meyerson Symphony Center, Dallas, 
TX 8 pm, also 10/10, 10/11 

10 OCTOBER 
Dale Warland Singers; Minnesota History 

Center, Minneapolis, MN 

12 OCTOBER 
Aaron David Miller; Mt. Olive Lutheran, Min

neapolis, MN 4 pm 
Huw Lewis; First Presbyterian Church, 

Rochester, MN 4 pm 
Christian Lane; Marvin United Methodist, 

Tyler, TX 4 pm 
lain Quinn; Grace Cathedral, San Francisco, 

CA3 pm 
Robert Bates; St. Mark's Episcopal, Berke

ley, CA 6 pm 
Emmanuel Hocde; St. James Episcopal 

Church, Los Angeles, CA 5:45 pm 

13 OCTOBER 
Dennis James, silent film accompaniment; 

Paramount Theatre, Seattle, WA 7:30 pm 

14 OCTOBER 
Dennis James, silent film accompaniment; 

Everett Theatre, Everett, WA 

16 OCTOBER 
National Spiritual Ensemble; Lincoln Auditori

um, Billings, MT 7:30 pm 

17 OCTOBER 
National Spiritual Ensemble, masterclass; 

Montana Choral Directors Association, Billings, 
MT 8:30 am 

Jonathan Young & Timothy Spelbring; St. 
Mark's Cathedral, Seattle, WA 7:30 pm 

18 OCTOBER 
Uber unUsualis; Brophy Chapel, Phoenix, AZ 

8 pm 

19 OCTOBER 
Bach Choir and Orchestra; Christ the King 

Lutheran, Houston, TX 5 pm 
Janice Beck; Rice University, Houston, TX 7 

pm 
Jeremy Filsell; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
J. Melvin Butler; St. Joseph Church, Seattle, 

WA3pm 
Paul Jacobs; First Congregational Church, 

Los Angeles, CA 

20 OCTOBER 
Dennis James, silent film accompaniment; 

Paramount Theatre, Seattle, WA 7:30 pm 

21 OCTOBER 
Dennis James, silent film accompaniment; 

Everett Theatre, Everett, WA 

24 OCTOBER 
St. Paul's Cathedral Choir; St. Louis Cathe

dral, St. Louis, MO 8 pm 
Christopher Herrick; Trinity Episcopal, 

Reno, NV 7:30 pm 
Roger Sherman; Church of the Ascension, 

Seattle, WA 7:30 pm 
Nicholas Kynaston; St. James Cathedral, 

Seattle, WA 8 pm 

25 OCTOBER 
Susan Landale; First Presbyterian, Portland, 

ORS pm 
Carol Williams; St. Brigid, San Diego, CA 

7:30 pm 

26 OCTOBER 
Paul Jacobs; St. Paul's Episcopal C::athedral, 

Des Moines, IA 

Huw Lewis; First Presbyterian,.Midland, TX 3 
pm 

Clive Driskill-Smith; St. Mark's Episcopal, 
San Antonio, TX 4 pm 

Dennis James, silent film accompaniment; 
Everett Theatre, Everett, WA 7 pm 

27 OCTOBER 
Thomas Trotter, masterclass;' St. Peter's 

Episcopal, St. Louis, MO 7:30 pm 
Dennis James, silent film accompaniment; 

Paramount Theatre, Seattle, WA 7:30 pm 

28 OCTOBER 
Thomas Trotter; St. Peter's Episcopal, St. 

Louis, MO 7:30 pm 

INTERNATIONAL 

15 SEPTEMBER 
Simon Morley; Lincoln Cathedral, Lincoln, 

England 7 pm 

16 SEPTEMBER 
Sasa Frelih; Chiesa di S. Giuseppe, Vigliano, 

Italy 9 pm 
Gordon Stewart; De Montfort Hall, Leicester, 

England 7:30 pm 

17 SEPTEMBER 
Simon Preston; Christchurch Priory, 

Christchurch, England 7:30 pm 
John Belcher; St. Michael & All Angels, West 

Croydon, England 1 :10 pm 
John Scott; St. Margaret's, London, England 

7:30 pm 

18 SEPTEMBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :1 o pm 

19 SEPTEMBER 
Johannes Wenk; St. Augustine's, Vienna, 

Austria 7:30 pm 
Gilberto Fischli; Chiesa di S. Giovanni Bat

tista, Serravalle Sesia, Italy 9 pm 
David Halls; St. Mary & St. Ethelfelda, Rom

sey, England 7:30 pm 
Neil Wright; St. Dominic's Priory, London, 

England 7:30 pm 

20 SEPTEMBER 
Mario Duella, with harp; Basilica della Beata 

Vergine Assunta, Varallo Sacre Monte, Italy 9 
pm 

Carlo Curley; St. Maly the Virgin, Kings 
Road Swanage, England 7:30 pm 

Paul Hale; Victoria Hall, Hanley, Stoke-on
Trent, England 12 noon 

Philip Tordoff; Halifax Parish Church, 
Halifax, England 7:30 pm 

Huw Williams; St. John the Evangelist, 
London, England 6:30 pm 

Jeremy Filsell; Kingston Parish Church, 
Kingston upon Thames, England 7:30 pm 

Richard Baker; St. Paul the_ Apostle, 
Hannringay, England 3 pm 

21 SEPTEMBER 
Elmar Jahn; Chiesa di S. Michele Arcangelo, 

Cavaglia, Italy 9 pm 
Robert Quinney; Westminster Cathedral, 

London, England 4:45 pm 
John Scott; St. Paul's Cathedral, London, 

England 5 pm 
Anya Alexeyev; Colours of Music, Barrie, 

ON, Canada 2 pm 

22 SEPTEMBER 
Paul Jacobs; Collier St. Church, Barrie, ON, 

Canada 8 pm 

23 SEPTEMBER 
Carlo Curley; Fairfield Halls, Park Lane, 

Croydon, England 1 :05 pm 
Heather Glansford; Bromley Parish Church, 

Bromley, England 1 pm 
Paul Jacobs; Burton Avenue United Church, 

Barrie, ON, Canada 12 noon 
True North Brass; Old Town Hall, Aylmer, 

ON, Canada 8 pm 

24 SEPTEMBER 
Naoko Imai; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 

25 SEPTEMBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :10 pm 
Paul Bisaccia, piano; The Barrie Concerts, 

Barrie, ON, Canada 8 pm 

26 SEPTEMBER 
Michael Gailit; St. Augustine's, Vienna, Aus

tria 7:30 pm 
Pascale Rouet, with percussion; Eglise 

Sainte Genevieve, Mouzon, France 8:30 pm 
Carlo Curley; St. Paul's, Bedford, England 

7:30 pm 
Richard Dunster-Sigtermans; St. 

Matthew's, Wimbledon, England 8 pm 
Paul Bisaccia, piano; Festival, Barrie, ON, 

Canada 12 noon 

27 SEPTEMBER 
Sergio Militello; Chiesa dell'lmmacolata 

Concezione, Portula, Italy 9 pm 
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Arthur Wills; St. Michael & All Angels, West 
Croydon, England 12 noon 

28 SEPTEMBER 
Franc;:ois Clement; Cathedrale de Montpelli

er, Montpellier, France 
David Briggs; Albert Hall, Nottingham, Eng

land 2:45 pm 
Eleni Keventsidou; Westminster Cathedral, 

London, England 4:45 pm 
John Scott; St. Paul's Cathedral, London, 

England 5 pm 

1 OCTOBER 
Ryan Leonard; St. Michael & All Angels, West 

Croydon, England 1:10 pm 

2OCTOBER 
Carol Williams; Hameenlinna Church, 

Hameenlinna, Finland 7 pm 

3 OCTOBER 
Carol Williams; Kallio Church, Helsinki, Fin

land 6 pm 
Mark Dancer; SS. Peter and Paul Godalming, 

Godalming, England 1 pm 
Carlo Curley; Holy Trinity, Herts, England 

7:30 pm 
David Gammie, with trumpet; St. Matthew's, 

Wimbledon, England 8 pm 

4 OCTOBER 
Carol Williams; Kerava Church, Kerava, Fin

land 6 pm 
Neil Taylor; Halifax Parish Church, Halifax, 

England 12 noon 
Carlo Curley; St. Mary Redcliffe, Bristol, Eng

land 7:30 pm 
Louise Marsh; St. Peter's, Woodmansterne, 

Surrey, England 7:30 pm 
Colm Carey, with cello; Bromley Parish 

Church, Bromley, England 7:30 pm 

5 OCTOBER 
Carol Williams; Lauttasaari Church, Helsinki, 

Finland 3 pm 
Carol Williams; Malmi Church, Helsinki, Fin

land 6 pm 
Catherine Ennis; St. Michael's Abbey, Farn

borough, Hampshire, England 3 pm 
John Scott; St. Paul's Cathedral, London, 

England 5 pm 

6 OCTOBER 
Carol Williams; Kotka Church, Kotka, Finland 

7pm 

8'OCTOBER 
Andrew Sampson; St. Matthew's Westmin

ster, London, England 1 :05 pm 
Julian Collings; St. Michael & All Angels, 

West Croydon, England 1:10 pm 
Ian le Grice; The Temple Church, London, 

England 1:15 pm 

9 OCTOBER 
Carlo Curley; Leeds Parish Church, Leeds, 

England 7:30 pm 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 

10 OCTOBER 
Carlo Curley; Charterhouse, Surrey, England 

8 pm 
Francis Marchal; St. Matthew's, Wimbledon, 

England 8 pm 
John Scott; Tonbridge School, Tonbridge, 

England 8 pm 

11 OCTOBER 
Stephen Mann; Halifax Parish Church, Hali

fax, England 12 noon 
Peter Ledaine; Beverley Minster, Beverley, 

England 6 pm 

Colm Carey, with cello; Bromley Parish 
Church, Bromley, England 7:30 pm 

Carlo Curley; Salisbury Cathedral, Salisbury, 
England 7:30 pm 

Nigel Mcclintock; St. John the Evangelist, 
London, England 6:30 pm 

Christopher Herrick; Kingston Parish 
Church, Kingston upon Thames, England 7:30 
pm 

12 OCTOBER 
Carol Williams; Notre Dame de Paris, Paris, 

France 4:30 pm 
Geoffrey Lester; St. Michael & All Angels, 

West Croydon, England 1:10 pm 
Robert Quinney; Westminster Cathedral, 

London, England 4:45 pm 
John Scott; St. Paul's Cathedral, London, 

England 5 pm 

13 OCTOBER 
Anne Page; All Souls, Langha'm Place, Lon

don, England 7:30 pm 

14OCTOBER 
Andrew Millington; Lichfield Cathedral, Lich

field, England 7:30 pm 
James O'Donnell; Royal Festival Hall, Lon

don, England 7:30 pm 

15 OCTOBER 
Clive Driskill-Smith; The Temple Church, 

London, England 1:15 pm 
Alex Mason; St. Matthew's, Wimbledon, Eng

land 8 pm 

16 OCTOBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 

17 OCTOBER 
Robin Walker; St. Dominic's Priory, London, 

England 7:30 pm 

18 OCTOBER 
Ian Tracey; Liverpool Cathedral, Liverpool, 

England 11 : 15-am 
ChristopherNewton; Halifax Parish Church, 

Halifax, England 7:30 pm 

19 OCTOBER 
Jozef Sluys; Cathedral of SS. Michael and 

Gudula, Brussels, Belgium 4 pm 
Daniel Hyde; Westminster Cathedral, Lon

don, England 4:45 pm 
Chris Witton; St. Paul's Cathedral, London, 

England 5 pm 
Simon Preston; Church of St. Andrew and St. 

Paul, Montreal, QC, Canada 3:30 pm 

20 OCTOBER 
Jean-Pierre Lecaudey; Church of N.-D .de 

l'Annonciation, lxelles, Belgium 8 pm 

21 OCTOBER 
Livia Mazzanti; Cathedral of SS. Michael and 

Gudula, Brussels, Belgium 8 pm 

22 OCTOBER 
Yuko Sakiyama & Junko ltou; Minato Mirai 

Hall, Yokohama, Japan 12:10 pm 
Jozef Sluys, with vocalists and cello; Cathe

dral of SS. Michael and Gudula, Brussels, Bel
gium 8 pm 

Michael Fleming; St. Michael & All Angels, 
West Croydon, England 1:10 pm 

David Liddle; The Temple Church, London, 
England 1 :15 pm 

23 OCTOBER 
Eberhard Lauer; Cathedral of SS. Michael 

and Gudula, Brussels, Belgium 8 pm 
William Whitehead, with trumpet; St. John's 

Smith Square, London, England 1 pm 
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the king of instruments 
www.pipedreams.org 

South em Comfort - #0335 ... a sampler of recent instruments by Goulding 
& Wood, Fisk and Rauda!! Dyer & Associates in South Carolina, Florida 
and Virginia. 

Saved by Grace - #0336 ... Bill Chouinard delights in the vintage sounds 
of a 108-rank Casavant organ from 1927, renewed to glory at St. Andrew's 
Lutheran in Mahtomedi, MN. 

Swann Song - #0337 ... after sixty years as a church musician, Frederick 
Swann is hanging up his organ shoes. We celebrate his art as he 
reminisces about his life experiences. 

The Organ at Home - #0338 ... though only a 'pipe dream' for most ofus, 
the organ has found a place in the residences of many fortunate individuals. 

Tracker Backers - #0339 ... the traditional way ofconnecting player to 
pipework remains a focus and fascination for American builders and 
performers. 

Minnesota PlPEDREAM!;$is prnduced by 'Minnesota Public 
Radio and broadcast over stations of the Public Radio 
International neh.vork, for more information, contact 
your local public radio station, call PRJ at 612·338-5000, 
or vh,it uur Web site: www.pipedreams.org. 

APOBA isa 
p~ud sponsor Rd .Public 

a 10 
c_ C. ...._,.::> ..:::> 

of Pipedreams. 
w-ww.apaba.cam 
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DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INOIANA 

Dennis Sch,midt, DMA 
The Bach Festival of Philadelphia 

St. Stephen's Lutheran, Wilmington, DE 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

David Wagner DMA 
Madonna University 
Livonia, Michigan 

KMZT-FM 
Los Angeles, California 
dwagner@madonna.edu 

KARL WATSON 

ST. JOSEPH'S CHURCH 
GREENWICH VILLAGE 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 

Concordia University 
Ann Arbor, MI 

STEPHEN G. SCHAEFr"ER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset. MA 

Phillips Academy, Andover, MA 

Recitals 

Cherie Wescott 
Concerts - Masterclasses - Coaching 

(520) 403-4436 
e-mail:mimiscott1517@yahoo.com 

RONALD WYATT 
Trinity Church - Galveston 

representing AUSTIN ORGANS in TX and IA 

409/762-3913 
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VAN OYEN 
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Glenview, Illinois 

www.mvanoyen.com 

CHARLES DODSLEYWALKER, FAGO 
TRINITY EPISCOPAL CHURCH 

BOX400 
SOUTHPORT, CT 06890 

LARRY PALMER 
Professor of 
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SOUTHERN METHODIST UNIVERSITY 

Dall.as, Tens 

75275 
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Carol Williams 
San Diego Civic Organist 

Website www.melcot.com 

E-mail carol@melcot.com 

Phone 619/595-1456 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
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Hartford 

In Memoriam 

Gordon Young 

Mus. Doc., A.S. C.A.P. 

1919-1998 
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Richard Townend; St. Margaret Lothbury, 
London, England 1:10 pm 

True North Brass; Old Town Hall, Aylmer, ON, 
Canada 8 pm 

24OCTOBER 
Louis Robilliard & John Scott Whiteley, 

with choir and cello; Church of Saint-Jacques sur 
Coudenberg, Brussels, Belgium 8 pm 

Maxine Thevenot; St. George's Anglican 
Cathedral, Kingston, ON, Canada 8 pm 

25 OCTOBER 
Peter Westerbrink; SS-Jean et Etienne aux 

Minimes, Brussels, Belgium 10:30 am 
Fran1,ois Houtart, with soprano; SS-Jean et 

Etienne aux Minimes, Brussels, Belgium 11 :30 
am 

Johan Hermans; Nore-Dame du Sablan, 
Brussels, Belgium 12:30 pm 

Laurent Felten; Church of Dominicains, Brus
sels, Belgium 3 pm 

Leon Kerremans; Church of the College St
Michel, Brussels, Belgium 4 pm 

Philip Tordoff; Halifax Parish Church, Halifax, 
England 12 noon 

Gillian Weir; Beverley Minster, Beverley, Eng
land 6 pm 

Michael Phillips; Victoria Hall, Stoke-on
Trent, England 12 noon 

Maxine Thevenot, RCCO Centre Master
class; Kingston, ON, Canada 1 O am 

26 OCTOBER 
Andre lsoir; Cathedral of SS Michael and 

Gudula, Brussels, Belgium 4 pm 
Gillian Weir; Albert Hall, Nottingham, England 

2:45 pm 
Mark Wardell; Westminster Cathedral, Lon

don, England 4:45 pm 
David Briggs; Westminster United Church, 

Winnipeg, MB, Canada 8 pm 

28 OCTOBER 
Sophie-Veronique Chaplin; Holy Rosary 

Cathedral, Vancouver, BC, Canada 8 pm 

29 OCTOBER 
Robert Crowley; St. Michael & All Angels, 

West Croydon, England 1 :1 O pm 
Justin Luke; The Temple Church, London, 

England 1:15 pm 

30 OCTOBER 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 

ORGAN BUILDERS 

L. W. BLACKINTON 
a-nd M4~,c.;:ab41 .Ma 

380 FRONT ST. 
EL CAJON, CA. 92020 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
I :JI :J=ll•l,E-f·1 ~ (...-j 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 

www.fabryinc.com 

Repair and 
Service 

Tuning and 
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Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

I 
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COMPAN'l' 

3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 
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& 

RESTORATIONS 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 
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Organ Recitals 

MARLON E. BALDERSTON and 
DAVID A .. GELL, Trinity Episcopal Church, 
Santa Barbara,. C-i\,, May 11: Christ ist 
erstanden, Bach, Fischer, H. Bach, J.S. Bach, 
Albrechtsberger; Ascription, Earth Carol, 
Purvis; Prelude on.: Victimae Paschali laudes 
Balderston; Christ lag in Todesbanden, Bach'. 
An Easter Meditation, Porter; Partita on 
Salve festa dies, Callahan; Lithuanian Easter 
Carol, Jordan; Partita on Christ ist erstanden, 
Purvis. 

EVELYN BROKISH, St. Mary of the 
Lake Church, Gary, IN, May 19: Canzona 
dopa l'Epistola, Frescobaldi; Gelobt sei Gott 
im hochsten Thran, Walcha; Laudate 
Domin.um, Hurford; Choral (4 Pieces pour 
argue, op; 37), Jongen; Fugue in E-fiat, BWV • 
55"2, Bach; Partita on Lasst uns erfreuen, 
Callahan; Regina Caeli, Tra&; Victimae 
Paschali (Paschaltide Suite or Organ), 
Hytrek; Ave Coelenda Trinitas Ten Preludes 
on Gregorian Chant Melodies), Near; Tu es 
petra (Dix pieces), Mulet. 

PETER RICHARD CONTE, Trinity 
Episcopal Church, Bethlehem, PA, May 11: 
Bridal March (The Birds of Aristophanes), 
Parry, transcr. Alcock; Concerto in G, Ernst, 
transcr. Bach; Prelude and Fugue in g, 
Brahms; Scherzo (A Midsummer Night's 
Dream), Mendelssohn, transcr. Warren; 
Marche Religieuse, Guilmant; Andante in F, 
K. 594, Mozart; Marche Pontificale, Wider. 

PHILIP T. D. COOPER, Hebron 
Lutheran Church, Madison, VA, May 18: 
Praeludium und Puga in F, Simon; Freu 
dich sehr, 0 meine Seele, Herzliebster J esu, 
was hast du verbrochen, Aus tiefer Not 
(Harmonische Seelenluft), Kauffmann; Was 
Gott tut, das ist wohlgetan, Pachelbel; Alle
gro companirt von Jonathan Bertram, Fuga 
in G, Reel, March in F (Jonathan Bertran's 
Music Book), Thomas Jefferson's March, 
Allemande in G, Polonesze in C, Buona
parte's March (Caspar Schaffner's Book), 
anonymous; Sonata II in C, Moller; Can
zona ex C Dur, Bu.xWV 166, Buxtehude; Du 
Friedefurst, Herr Jesu Christ, BWV 1102, 
Erhalt uns, Herr, BWV 1103, Herzlich lieb 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

Distinguished Pipe Organs 
3870 Peachtree Ind. Blvd. Voice 770-454-1 l 00 
Suite 150-285 Fax 678-530-9104 
OulUlh, Georgia 30096 www.parkeyorgans.com 

Sc,oH R. Ri,,.,&,J & ii.ss<>ciates, LtJ. 
Organ Consultation • Acoustical Consultation 

Sound System Design Consultation • Organ Tuning 

11040 West Bluemound Road 
Wauwatosa, WI 532264154 
414-771-8966 Fax: 414-771-0138 

Send a free sample copy of The DIAPASON 

to a friend: Editor, THE DIAPASON, 847/390-
0408 (fax); jbutera@sgcmail.com 

"Ine NPacfc Organ Co., Inc,. 
MAIN AND SCHOOL STREEfS 

GEORCEfOWN, MA 01833 
PHONE (978)352-6266 

FAX (978)352-8535 
NOACKORGAN@AOL.COM 

Member: Associated Pipe Organ Builders of America 

hab ich dich, BWV lll5, Praeludium und 
Fughetta in G, BWV 902, Bach. 

PAMELA DECKER, Memorial Music 
Hall, Methuen, MA, May 28: Tango Toccata, 
Decker; Symphonie-Passion, op. 23, Dupre; 
Fantasy for Organ on the Plainchant Condi
tor alme siderum, te Velde; Star Rising, San
tos; Home Suite Home, Decker. 

VINCENT DUBOIS, Spivey Hall, Mor
row, GA, April 12: Choral in a, Franck; 
Scherzo (Symphony No. 2), Vierne; Lied, 
Litaize; Prelude and fugue in g, Dupre; Pre
lude, Adagio and Choral Variations on Veni 
Creator, Durufle; Improvisation. 

JEREMY FILSELL, Wichita State Uni
versity, Wichita, KS, A]J_ril 22: Toccata and 
Fugue in F, BWV 540, Allein Gott in der Hoh 
sei Ehr, BWV 663, Bach; Fantasie iiber Hal
lelujah! Gott zu loben, op. 52, no. 3, Gigue 
(Sechs Trios, op. 47), Reger; L'Apprenti sor
cier, Dukas, arr. Filsell; Litanies, Deux Dans
es it Agni Yavishta, Alain; Sine Nomine, Wals
inghame (The House of Ghosts), Introduc
tion, 'Toccata and Fugue, Pott; Prelude et 
Fugue sur le nom d'ALAIN, op. 4, Durufle. 

MICHAEL GAILIT, Konzerthaus, Vien
na, Austria, May 11: Concerto in C, BWV 
594, Bach; Organ Piece inf, K. 594, K. 608, 
Mozart; Intermezzo, Adagio, Marche pontill
cale (Symphony No. 1, op. 13, no. 1), Widor; 
Adagio molto, Tempo di Marcia Solenne 
(Sor:ata E~oica, op. 151), Stanford; Allegro 
dec1so (Poeme symphonique, op. 37), Dupre. 

WILLIAM GUDGER, St. Helena's Epis
copal Church, Beaufort, SC, April 25: 
~dante (Six Preludes), Bloch; Magnificat, 
Pie J esu, Stabat Mater, In nomine Domine 
(Organbook II), Rorem; Een Vaste Burg, 
Kee; Dalby's Fancy, Dalby's Toccata, How
ells; Elegy, Walton; First Organbook, 
Pinkham. 

TIMOTHY E. GUENTHER, First Eng
lish Lutheran Church, Mansfield, OH, April 
13: Toccata, Adagio, and Fugue in C, BWV 
564, Bach;Jesu, meines Lebens Leben, Krebs; 
Adagio in C for a Glass Harmonica, K. 356, 
Mozart; Rubrics, Locklair; The Lost Chord, 
Sullivan, transcr. Barrett; Toccata on Amazing 
Grace, Pardini; The King of Instruments, 
Albright; Berceuse, Finale (L'Oiseau de Feu), 
Stravinsky, arr. Besly; Toccata, Sowerby. 

BRIAN JONES, All Saints Church, 
Worcester, MA, March 30: Concert Etude N 
in d, Whiting; Meditation (Three Improvisa
tions), Vierne; Prelude and Fugue in C, 
Krebs; Scherzetto, op. 108, no. 1, Jongen.; Pre
lude and Fugue in a, BWV 543; Bach; Piece 
Heroi'que, Franck; Hornpip_e Humoresque, 
Rawst:horne; Meditation (Tha'is), Massenet 
arr. Silver; Overture to Poet and Peasant, vo~ 
Suppe, arr. Lemare. 

VANCE HARPER JONES, First Presby
tenan Church, New Bern, NC, April 4: 
Sonatina ind, Ritter; Andante, Martini;Jesus 
meine Zuversicht, Zeuner; Violet (with Hail to 
the Purple), Pethel; De'!P River, Hurd, Utter
back; 120th Regimental Blues, Monteabaro. 

ANN LABOUNSKY, The Presbyterian 
Church, Sewickley, PA, April 27: Prelude and 
Fugue in D, BWV 532, Bach; Fantasy on Two 
Old Scottish Themes, Langlais; The Wing_ed 
Creatures, op. 150, Jenkins; Allein Gott in aer 
Hoh sei Ehr, BWV 662, Bach; Final (Six 
Pieces), Franck; improvisation on submitted 
themes. 

JOAN LIPPINCOTT, University of Okla
homa, Norman, OK, April 8: Grand Dialogue 

in C, Marchand; Nun danket alle Gott 
Schmiicke dich, o liebe Seele, Von Gott will 
ich nicht lassen, Passacaglia in c, BWV 582, 
Bach; Fanfare for the Common Man, Cop
land; Fantasia inf, K. 608, Mozart; Choral 
vane sur le theme du Veni Creator, op. 4, 
Durufle; Praeludium und Fuge iiber 
B.A.C.H., Liszt. 

KATHRYN MUMY, Trinity Episcopal 
Church, Oshkosh, WI, April 10: Concerto in 
b, Walther; Alle Menschen miissen sterben 
Wer nur den lieben Gott liisst walten, Pas~ 
torale in F, Bach; Herzlich tut mich verlan
gen, Brahms; Interpretation on Praise to the 
Lord, Cherwien. • - • 

ELIZABETH NAEGELE, Lake View 
Presbyterian Church, Chicago, IL, May 18: 
Overture to Die Meistersinger, Wagner, •arr. 
Morris; Sonata VI in d, op. 65; no. 6, 
Mendelssohn; 0 Welt, ich muss dich !assen 
(Elf Choralvorspiele, op. 122), Brahms; Fan
tasy and Fugue in B-jl,at, Boely; Prayer 
(Hansel and Gretel), Humperdinck, transcr. 
Bish; Pastorale, Finale (Symphony II in D, 
op. 13), Widor. 

JOHN OBETZ, St. Mark's Episcopal 
Church, Berkeley, CA, April 13: Versets from 
the Gloria (Messe Pour Les Convents), 
Couperin; Wondrous Love, Barber; The Book 
of Hours, Pinkham; Verbum Supemum Pro
diens, Kemner; 0 Lamm Gottes unschuldig, 
BWV 656, Bach. 

KAREL PAUKERT, The Cleveland 
Museum of Art, Cleveland, OH, April 13: 
Prelude and Fugue in b, BWV 544, Bach; 
Three Passion Choral Preludes, Janacek; 0 
Mensch, bewein dein Siinde gross, BWV 622, 
Bach; Herzliebster Jesu, Herzlich tut mich 
verlangen, Brahms; Fantasy and Fugue in g, 
BWV 542, Bach. 

HERNDON SPILLMAN, University of 
Arizona, Tucson, AZ, April 26: Choral
Improvisation sue le Victimae Paschali, 
Toumemire/Durufle; Cantabile (Trois Pieces 
pour argue), Franck; Prelude and Fugue in c, 
BWV 546, Bach; Siiite pour Orgue, op. 5, 
Durufle. 

STEPHEN THARP, Basilica of the 
National Shrine of the Immaculate Concep
tion, Washington, DC, April 27: Premiere 
Fantasie, Deuxieme Fantasie, Alain; Fu~e in 
7 (Slingshot Shivaree), Sullivan; Adagio 
(Organ Symphony No. 2), Newman; Trois 
Poemes pour Grand Orgue, Escaich; Dismas 
Variations, Robinson; The Fair (Petrouchka), 
Stravinsky, transcr. Tharp. 

THOMAS WIKMAN, The Presbyterian 
Homes, Evanston, IL, April 28: Passacaglia 
and Fugue in c, BWV 582, Nun komm, aer 
Heiden Heiland, BWV 659, Bach; Choral in 
a, Franck; Introit, Communion (In Assump
tione B.V.M.), Fantasie (Epiphania Domini), 
Toumemire. 

CAROL WILLIAMS, Balboa Park, San 
Diego, CA, April 20: Fanfare, Jackson; Pre
lude and Fugue on B.A.C.H., Liszt; Ballet, 
Debussy; Dankpsalm, op. 145, no. 2, Reger; 
The Old Rugged Cross; Victimae paschali 
(Cinq Improvisations), Toumemire; C'est 
Magnifique, Porter. 

TODD WILSON, Jacoby Hall, Jack
sonville, FL, April 6: Variations on America, 
Ives; Concerto in d, BWV 596, Vivaldi, arr. 
Bach; Variations on a Noel, op. 20, Dupre; 
Carmen Suite, Bizet, arr. Lemare; Scherzo, 
op. 2, Durufle; Sonata on the 94th Psalm 
Reubke. ' 

This acclaimed video traces the birt~ 
of the pipe organ and its evolution, '1 

arriving at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min, $19.95. 

Write: Allen Organ Co., P.O .. 
Macungie, PA 18062-0036 • 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
WANTED 

Experienced and sophisticated organist 
seeks pre-Vatican II parish interested in 
fine music. Must have 40-hours devo
tions, May crowning, First Fridays, and 
Benediction, as well as fine pipe organ. 
Serious inquiries only. Reply Box Nov-1, 
THE DIAPASON. 

POSITIONS 
AVAILABLE 

Parkey OrganBuilders-Seeking experienced 
voicer/tuner/technician to join our expanding 
firm. Competitive wages and full benefits 
offered. You may contact our office at 
-='70/368-3216 or send an e-mail to 
barrykw@parkeyorgans.com. 

Schoenstein & Co. is relocating and expand
ing its operation to Benicia, a small town with 
reasonably priced housing 35 miles northeast of 
San Francisco. The new facility and an exten
sive backlog of orders offer opportunities for 
rewarding employment in all phases of organ 
building with a stable, well-managed company 
dedicated to expanding the tonal color and 
dynamic range of the pipe organ. Skilled, expe
rienced artisans committed to high ideals of the 
craft should apply to Louis Patterson, superin
tendent, 3101 Twentieth Street, San Francisco, 
CA 94110, 415/647-5132, Fax 415/647-6038, 
louis@schoenstein.com. 

All replies to box numbers that appear 
without an address should be sent to THE 
DIAPASON, 380 E. Northwest Highway, 
Suite 200, Des Plaines, IL 60016-2282. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail srnw@london.com. 

The Organist Entertained! Organists visiting 
England may stay at Sarum College, situated 
inside the walled Cathedral Close, Salisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons, 
time on the Cathedral Father Willis organ, visits 
to local sights. Excellent food, welcoming staff. 
Website: www.sarum.ac.uk e-mail: 
rcf@sarum.ac.uk Tel: +44 1722 424805. 

Attention organbuilders: for information on 
sponsoring a color cover in THE DIAPASON, con
tact Jerome Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy. Suite 200, Des Plaines, IL 
60016-2282; phone 847/391-1045; FAX 
847 /390-0408; e-mail: jbutera@sgcmail.com 

PUBLICATIONS/ 
RECORDINGS 

Free organ music: Visit www.jazzrnuze.com 
and check out the organ music of Joe Utterback. 
Download "Little David, Play on Your Harp," per
formed by English organist Dr. Andrew Shenton 
from his new CD utterbackanalia, recorded on 
the 4-manual Mander at St. Ignatius Loyola, 
NYC. Then visit www.joeutterback.com, take 
the Fan Club Quiz, and download your reward. 
Have fun! Questions? E-mail wmtodt@aol.com. 

PUBLICATIONS/ 
RECORDINGS 

Atlantic City's Musical Masterpiece, the story 
of the world's largest pipe organ, hardbound, 
522 pages, $46; The A!lantic City Convention 
Hall Organ, A Pictorial Essay, $45; The Audito
rium Organ CD, $15. Order online at 
www.acchos.org or call 804/353-9226. 

New York Paramount Wichita Wurlitzer 
recordings, cookbook, etc. and concerts. 
316/838-3127 (+/Fax) or WTOPOPS@aol.com. 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, sto
plists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

OHS Catalog 2003 of organ and theatre organ 
CDs, books, sheet music, DVDs, and VHS 
videos. 96 illustrated pages in black and red ink, 
free. Mailed gratis upon request to Organ His
torical Society, P.O. Box 26811, Richmond, VA 
23261, or request the printed catalog at 
www.ohscatalog.org. 

PUBLICATIONS/ 
RECORDINGS 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
lnc_iudes an informal history-memoir of the 
organ department with papers by 12 current and 
former faculty and students; 11 scholarly arti
cles; reminiscences and testimonials by gradu
ates of the department; 12 appendices, and a 
CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the Immacu
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781/848-1388. 

CD Recording, "In memoriam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 1 O Beachview 
Crescent, Toronto ON M4E 2L3 Canada 
416/699-5387, FAX 416/964-2492; e-mail 
hannibal@idirect.com 

The Organ Literature Foundation offers Cata
log JJ listing 975+ organ books, 1,000+ theatre 
organ recordings, 5,000+ classical organ 
recordings, videos, sheet music, etc. FREE via 
e-mail, or $6 for the printed copy postpaid. E
mail: organlitfnd@juno.com. 45 Norfolk Road, 
Braintree, MA 02184. FAX 781/848-7655, Tel. 
781/848-1388. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .75 
15.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single ·copies of the 
issue in which their advertisement appears 
should include $3.00 per issue desired with 
their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 
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Indianapolis, IN 4&io4 

J.W.WALKER&SONSLTD ·BRANDON· SUFFOLK - IP270NF. ENGLAND 

TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 (0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL organs@jwwalker.co.uk 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

P. 0. BOX 7375 
LITTLE ROCK, AR 72217 

501-661-0197 

C. JOSEPH NICHOLS WAYNE H. SIIIPSON. Ill 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue • Sioux Falls, SD 57103-2612 
(605) 335-3336 (800) 456-0834 Fax (605) 334-8843 

email@jfnordlie.com http://www.jfnordlie.com 

c!Yto6ak6 
ORGAN BurWBRS, INC. 

3020 EAST OLYMPIC:: BLVD. 

Los ANGELES, CALIFORNIA 90023. 
323-262-9253 

TAYLOR c:§ BOODY 
ORGANBUILDERS 

* George K. Taylor John H. Boody 

8 Hewitt Rood Phone: ;540-886-3583 
Staunton, VA 24401 Fax: 540-886-3584 

e-mail: organ@taylorandboody.com 
,vebsite: w,vwtaylorandboody.com 

Robert M. Torner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700 (626) 814-0872 FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 

TH E DI A PA s ON . 380 E. NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 
Insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category ___________ □ Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy-------------~------------------------------

Name __________________________ Phone ___________________ _ 

Address _________________________ Total Enclosed 

City/State Zip ________ Date Sent __________________ _ 
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CLASSIFIED ADVERTISING 
PUBLICATIONS/ 
RECORDINGS 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or e-mail: 
jbutera@sgcmail.com. 

HARPSICHORDS/ 
CLAVICHQRDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: 
www.vernonharpsichords.mykeyboard.com 

Do you have an unfinished harpsichord kit? 
The Reed Doctor has been affiliated with Zuck
ermann Harpsichords since 1983. Write Herb 
Huestis if you have an unfinished Zuckermann 
kit that you wish to sell. We are finishing them 
and providing instruments for young players. 
Your unbuilt kit can find a good home. Contact 
Herbert L. Huestis, Ph.D., 1574 Gulf Rd., 
#1502, Pt. Roberts, WA 98281. 604/946-3952; 
hhuestis@mdi.ca; www.mdi.ca/hhuestis; 
zhi.net/spotlight. 

PIPE ORGANS 
FOR SALE 

50-rank 1895 Farrand & Votey. Available this 
summer. $50,000. For more information: 
www.milnarorgan.com. Offers accepted. 

Skinner Organ Company Opus 774-Com
pletely original, a gem. Three manuals and 
pedal, 29 ranks plus harp and chimes. Playable. 
Contact Howard at 610/488-6445. 

Like new Wicks pipe organ. 7-1/2 ranks, 
$17,000. Exposed section included. 248/471-
1515, fax 248/471-9968. 

PIPE ORGANS 
FOR SALE 

Tracker Organ-4 ranks, 8 stops, one manual 
divided plus pedal pulldown. Light oak case, 
completely restored. Asking $23,500. Nelson 
Organ Co., Wolverton, MN 56594. 
218/995-2829. 

2-rank Wicks pipe organ, 1988. Wired for bass, 
full AGO console, self-contained, delivery avail
able. Excellent condition. $6,000 OBO. 
209/754-0429; rwise76@hotmail.com. 

Rare 1844 Hook, one of oldest 2M/P. 13 stops. 
Very nice. Lovely fagade. Silent blower. Needs 
restoring. In storage. Easy pickup. $10,000. 
413/585-1014. 

Wicks 3-manual pipe organ, 43 ranks. Built for 
the New York Society for Ethical Culture in 
1958, in continuous use ever since. Housed in 
the balcony of the auditorium. Contact Pauia 
Sheldon, 212/874-5210, extension 116. E-mail: 
psheldon@nysec.org. 

1977 organ built by Gibson Organ Company. 
Revoiced in 1986 by Nichols & Simpson Organ
builders. 40 stops/47 ranks, including 5-rank 
antiphonal from 1939 Kilgen installation. Tubu
lar chimes and harp. 3-manual console. 
Laukhuff electric slider chests. E!ectro-pneu
matic offsets. Organ available December 15, 
2003. Purchaser responsible for proper removal 
of organ from church. Contact Eric Jones, 
Immanuel Baptist Church, 1000 Bishop, Little 
Rock, AR 72202, 501/396-3331, eric@ibclr.org. 

Two-manual, 30-stop, 36-rank tracker organ 
for sale. Originally built by Detlef Kleuker 
(Brackwede, Germany) in 1967, and rebuilt by 
Rubin S. Frels (Victoria, Texas) in 1986. A com
plete information and bid package can be 
obtained from Richard Allen, Purchasing Agent, 
The Principia, 100 Maybeck Place, Elsah, IL 
62028; phone: 618/374-5460, e-mail: 
rha@prin.edu. 

ORGAn 
5()PPLY 
10D05~RIE5 
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A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Fine Mechanical Action Organs 

Telephone 888-0RGAN CO 
www.andoverorgan.com 

~uu,,4#~{!#. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 71104 

(817) 332-2953 
MEMBER . INTERNATlONAI.. SOCIETY 
OF ORGANBUILOERS . ASSOCIATED 
PIPE ORGAN BUILDERS Of AiV.ERICA 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
· Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129 Ankeoy,IA50021~129 

Phone/Fu (S1S) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Quality Since 196/i" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS.53403 

1405 SIXTEENTH ST.• 262/633-9566 

PIPE ORGANS 
FOR SALE 

Wicks 3-rankorgan. Buyer to remove. $1200 or 
best offer. Contact Charlie at 410/848-4453. 

Moller Artiste 1967, 8 ft. home/church. 2 manu
als, 3-1/2 ranks, 244 pipes. New wiring, 20-note 
chimes, tremolo. $8,000. 734/676-8929. 

1890 C.S. Haskell Opus #100-3 manuals, 30 
stops, 34 ranks. Free-standing case with speak
ing 16' fagade. 18' W by 9'6" D by 25-26' tall. 
Electric action on slider windchests. Quality ren
ovation includes new movable terraced 
drawknob console, multiple memory levels and 
most standard console appointments. Installa
tion is available to the continental U.S. Fo1 pic
tures and additional information please click to: 
http://www.pjmorgans.com/Haskellspecs.html or 
contact Patrick J. Murphy & Associates, Inc. 
Organbuilders, 610/970-9817. 

REED ORGANS 
FOR SALE 

Large 2-manual and pedal Estey reed organ, 
opus 354713, dark oak finish with bench. Com
plete and intact. Fully restorable. Also includE:s 
original Kinetic 1/3 HP, 220-volt vacuum unit. 
Best offer over $1000.00. Pickup only. Contact 
George Whartnaby 610/259-8762. 

Mason and Hamlin reed organ, 10 stops plus 
forte stop and octave coupler, with bench. Excel
lent condition. Best offer. Nelson, 847/367-5102 
or 312/304-5287. 

ELECTRONIC ORGANS 
FOR SALE 

1999 Johannus Monarke, Must sell-Best 
offer. Oak console, 4-manual, AGO pedalboard, 
78 voices, 24 channels, 2540 watts of power. 
Two 16' speaker cabinets. Perfect for college or 
church. 915/204-3100; michileo@elp.rr.com 

Classified Advertising Rates 
will be found on page 33. 

MISCELLANEOUS 
WANTED 

Wanted: LP record of ''What Child Is This?", E. 
Power Biggs/Gregg Smith Singers/Texas Boys 
Choir. Columbia MS7164. E-mail 
green_6873@msn.com; phone 989/894-5397. 

Wanted: Korg MT-1200. Reply Box OCT-1, 
THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

Reisner walnut 2-manual stopkey console, 
good condition including good manual keys, ped
alboard, bench, locking rolltop, plexiglass music 
rack with light, 5 generals, 5 each division 
(Great/Swell/Pedal) pistons; general cancel, one 
swell pedal and crescendo pedal; no toe studs; 
nice fruitwood finish: $1,200 or reasonable offer. 
SSL remote coupler system for 3-manual con
sole: 20 couplers ready to use, just wire posi
tive/negative and manual, pedal and coupler 
wires. Best offer. Good condition used Reisner 
relays: mounted, 24 per row; 232 10-point mag
nets and 181 15-point magnets, all for $800 or 
best offer. Shipping extra or pick up (western 
PA). 724/898-1113. 

3-manual Reuter console, white and cherry, 
needs refinishing. English drawknob style, ivory 
keys in perfect condition. All electric combination 
action, mechanically perfect. 6 generals, 6 divi
sionals each manual and pedal. 11 knobs Great; 
16 knobs Swell; 11 knobs Choir; 12 knobs Pedal. 
Complete intra-manual couplers and inter-manu
al couplers. Bench, pedal clavier, hinged music 
rack with lights, locking roll top. Any reasonable 
offer accepted. Purchaser to remove. Jay 
Mitchell & Associates, Church Organs; Atlanta 
area. 770/926-2713. 

Classified Ads must be prepaid and may be 
ordered for 1, 2, 3, 4, 5, or 6 months. 

GLUCK NEW YORK 
Pipe Organ Restorers & Builders 

Since 1985 

170 Park Row, Suite 20A 
Ne;w York, New York 10038 
www.glucknewyork.com 

Sebastian Matthaus Gluck 
President and Tonal Director 

212.608.5651 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

931 O Dodd Road • Kilkenny, Minnesota 56052 
(507) 334-2277 

~-1!i-~rfrlu£hr 
Jli ~~ales = ~£rfrice, ~ne-

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

,,, ~~~t:.t:~ 
Established 1919 

CAST BRONZE BELLS -ClllMES 

•ua~~ 

Toll free (888) 382-6761 
mullerpoc@aoLcom 

New 
AMERICAN 

- RENAISSANCE 
CARILLON 

1-800-544-8820. 
www.vanbergen.com • e-mail: van@vanbergen.com 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 33. 

MISCELLANEOUS 
FOR SALE 

Console, 2-manual and pedal, 2 bellows. 1 O 
ranks of pipes, zimbelstern. 248/491-1515; fax 
248/471-9968. 

Spencer blower, 3HP, dual pressure. 6" pres
sure with small 10" tap for console, relay, etc. 
220V, 3PH with 1970s motor. $250. Detroit 
area. 734/994-5144. 

Hillgreen Lane: Opus #323, installed 1913, 
updated 1981. Pipework: 8' Diapason, 8' 
Gamba, 8' Dulciana, 8' Salicional, 8' Vox 
Celeste, 8' Aeoline, 4' Octave, 4' Flute, 4' 
Prestant, 4' Chimney Flute, 8' Oboe, 8' Trum
pet; $800 per rank. New OSI pipes added in 
1981: 2' Block Flute, $1000; 2-2/3 Nazard 
$1000, Ill Mixture with OSI chest, $2500, like 
new. Zephyr blower, 9" static pressure, 2 HP, 
$800. Spencer blower, 1-1/2 HP, side outlet, 5" 
static pressure, $800. Used OSI oak 2-manual 
rocker tab console, $500. 21 Mayland chimes 
with action, $600, and 37-note Mayland Harp, 
original workings, $600. Siedle Organ 
Company, 412/221-5484. 

2-manual Casavant organ, 26 stops, immacu
late. 3-manual Casavant, 48 stops, rebuilt. 4-
manual Moller, 67 stops, rebuilt. All 1/4 of new 
cost. Also 68 ranks of pipes, Pitman and slider 
chests. New 5 HP Zephyr blower, $2960. For 
list call 905/382-2984. 

Theatre Organ Pipework, 1 O" wind: 8' Hall 
Orchestral Oboe, $750; 8' Clarinet, small scale, 
$1,000; Wurlitzer Bourdon 16', 12n, with chest, 
$500. Low-pressure Dulcianas, $150 each; key
boards, $100 each. Spencer blower 5 HP, 1 O" 
static, $350. Miscellaneous Swell engines, $75 
each; Spencer blower, 1/2 HP, 3.5" (7" static), 
$350; pedalboard, $175. All crating extra. 
Johnson Organ Co., Fargo, ND 58102. 
701/237-0477. organ@johnsonorgan.com 

7-1/2 HP Zephyr blower, 15" static pressure, 208 
3-phase, installed 1991. If you are located 
between Albany, NY and Kansas City, MO, trans
portation may be available at a very nominal 
charge. New this item is about $6,000. Minimum 
bid requirement-Make offer! Call 785/766-0997. 

MISCELLANEOUS 
FOR SALE 

Atlantic City Pipe Organ Company-New 
inventory: 3-manual Austin stop key console, 
1930, new shell in 1986, $1200. Laukhuff 3/4 
HP blower, $1300. Breaking up 25-rank Austin 
#1726; Early Austin #507-8' Capped Oboe, 4' 
Octave, strings, Melodia; direct electric on toe
boards and rackboards; Tellers 1966: 4' Geigen 
Octave, 60SC, $425; 4' Choral Bass; 8' Diapa
son 46SC, $400; chimes, 8' Moller Como 
d'amore (Capped Oboe), $950. E-mail: 
acorgan@comcast.net. Phone: 609/641-9422. 
Check out our complete inventory list on our 
website at 
http://mywebpages.comcast.net/acorgan/ 

Glockenspiel, 37 notes (Liberty Organ Orches
tral Bell Style 1137). Fully restored. Chicago 
area, buyer to remove. 708/354-5290; 
giflitz@worldnet.att.net. $1500 OBO. 

Pedal Clarion 4', 32 pipes by Moller (1960), 
$1,200 OBO as is, or $2,500 voiced with caps in 
the Moller style to specified wind pressure. 
Shipping extra. Herbert L. Huestis, THE REED 
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts, 
WA 98281. Phone 604/946-3952; e-mail 
hhuestis@mdi.ca 

SERVICES/ 
SUPPLIES 

Releathering and all other pipe organ services. 
Chest primary and secondary actions, gaskets, 
reservoirs, tremulants, pneumatic relays, swell 
machines, chime actions. Any type including 
book/accordion, and zephyr skin. Electrical 
upgrades and solid state conversions. Removal 
and re-installation service available. Located 
Boston, MA. James Swist, 781/799-0286. 
swist@comcast.net 

Tuning with your laptop-Send $5 for a CD
ROM that features articles on temperaments, 
tuning, and reed pipe construction. Contact: 
www.mdi.ca/hhuestis or e-mail: 
hhuestis@mdi.ca. Herbert L. Huestis, 1574 Gulf 
Rd., #1502, Pt. Roberts, WA 98281. Phone 
604/946-3952. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates-estab
lished 1967-can provide all your releathering 
in our modern well-equipped shop. We spe
cialize in Skinner, Casavant, and 
Moller pouch boards and actions. We can 
also provide services on the actions of 
other manufacturers. Burness Associates, 
505 Emmaus Avenue, Allentown, PA 18103. 
215/368-1121. E-mail: 
Charlie@organreleathering.com 

RELEATHERING: also Pipe Organ Rebuilding, 
Repair and Maintenance Service in New Eng
land area. Years of experience, fine workman
ship. Reading Organ Works, A. Richard Hunter, 
P.O. Box 267, 1324 Vermont Route 106, Read
ing, VT 05062. 802/484-1275. E-mail 
hunters@sover.net 

REEDS-The Reed Doctor specializes in voic
ing vintage reed pipes for improved tone and 
tuning stability. We repair damaged pipes, 
including broken sockets and torn resonators. 
Send the broken pipes with a working sample 
and pitch required. We will tell you how to pack 
them via UPS. Our shop is located in Canada, 
just north of the border, so shop rates are 
60$CN/hr. This can be a big savings on your 
project. Shipping is by FedEx 3day Ground, the 
safest method-billed in US$ from Pt Roberts, 
Washington. Contact: www.mdi.ca/hhuestis or 
e-mail: hhuestis@mdi.ca. Herbert L. Huestis, 
1574 Gulf Rd., #1502, Pt. Roberts, WA 98281. 
Phone 604/946-3952. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 

without an address 

should be sent to: 

THE DIAPASON 
380 E. Northwest Hwy. 
Des Plaines, II 60016 

SERVICES/ 
SUPPLIES 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre
punched pouches and pre-assembled pouches, 
and we specialize in custom releathering ser
vices. Call today for a catalogue. 800/423-7003 
or e-mail: darlene@columbiaorgan.com 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley-Baker, 
Inc., 42 N. River Road, Tolland, CT 06084. 
Phone 1-800/621-2624. FAX 860/870-7571. 
foleybaker@snet.net 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and Kim
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit our website for quotation and 
information. 617/787-2226 Voice, 617/787-5514 
FAX, www.spencerorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

:JtnrriJ !PreciJion !Produc/J i:;~:!~~t~~;:;r., 
7047 S. ComstockAvenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, M,•mber: International Society of Organ Builders. Ameriean lnstituk of Organ Buildl'fs. Associatc>d Pipe Organ Bui!d.-rs of ,\nwril'a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

J. H. & C. S. Odell 
East Hampton, Connecticut • 860-365-0552 
visit us on the web: www.odellorgans.com 
Members, American Institute of Organbuilders 

rfITT N::::~~::::-1 
GUZOWSKI & STEPPE 

CHARLOTTE, NORTH CAROLINA 28218 

PO. Box 18254 704/334-3819 
tax 704/544-0856 

PATRICKJ. MURPHY 
& ASSOCIATES, INC. 

ORGAN BUILDERS 

300 OLI Reading Pike•Sulte lD•Stowe, PA 1946'1 
610970-9817•610-970-9297 fax 

PMurpb.yl29@aol.com • www.pjmorgana.com 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Yaur persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 
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NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

10io N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 768 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 t 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz2@mindspring_com 

518-761-0239 

Find the products 
and services you're 

looking for at 
TheDiapason.com 2 Zen us Dr., Queensbury, NY 12804-1930 

'[{kfuis & ~ikq.cn.ck, ~n.c~ 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

CHARLES W. McMANIS 
138 Catkin Drive 

South Burlington, VT 05403 

r------------------------------------------------------------7 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name ------------------------------------------------------
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State z· -------------------------------- 1p -------------

Please allow four weeks for delivery of first issue 
on new subscriptions 

D NEW SUBSCRIBER 
D RENEWAL 
ENCLOSED IS 
□ $51.00-3 years 
□ $41.00-2 years 
□ $31.00-1 year 
Foreign subscriptions 
□ $76.00-3 years 
□ $56.00-2 years 
□ $41.00-1 year 
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George Baker Diane Meredith Belcher GuyBovet* Douglas Cleveland 

Stefan Engels Thierry Escaich* David Goode* Gerre Hancock 

Martin Haselbock* David Higgs Clyde Holloway Marilyn Keiser 

Olivier Latty"' Joan Lippincott Alan Morrison Thomas Murray 

Jane Parker-Smith* Peter Planyavsky* Simon Preston* George Ritchie 

Ann Elise Smoot* Donald Sutherland Stephen Tharp Ladd Thomas 

John Weaver Gillian Weir* Todd Wilson Christopher Young 

Ken Cowan 

Judith Hancock 

Susan Landale* 

James O'Donnell* 

Daniel Roth* 

Thomas Trotter* 

Timothy Olsen 
AGO National 

Competition Winner 
Available 

2002-2004 

Vincent Dubois 
Calgary Recital 

Gold Medal Winner 
Available 

2002-2006 

Laszlo Fassang 
Calgary Improvisation 
Gold Medal Winner 

Available 
2002-2006 

St. Paul's Cathedral Choir, 
London 

John Scott, Director 
October 13-25, 2003 

St. Thomas Choir, 
New York City 

Gerry Hancock, Director 
March 7-14, 2004 
(west coast USA) 

The Choir of New College, 
Oxford, UK 

Edward Higginbottom, 
Director 

April, 2005 

*=European artists available 
2003-2004 




