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Here & There 

The Boston Early Music Festival 
takes place June 9-15, with the theme 
"Germany: A Melting Pot of French, 
Italian, Eastern European and Regional 
Influences." The schedule includes con
certs, lectures, workshops, s~posia, 
lecture-demonstrations, an exhi.Dition, 
and a fully-staged production of Ari
adne by Johann Georg Conradi. Among 
the many performers are harpsi
chordists Andrea Marcon, Peter Sykes, 
Alexander Weimann, The Newberry 
Consort, The Tolzer Knabenchor, The 
Tallis Scholars, and organists Frances 
Fitch and Gwendolyn Toth. A North 
German Organ Mini-Festival will be 
held on Tune 13 at First Lutheran 
Church of Boston, featuring Edoardo 
Bellotti, Hans Davidsson, and William 
Porter. For information: 
<www.bemf.org>. 

Methuen Memorial Music Hall 
has announced its summer recital 
series; the 15-week Wednesday evening 
(8 pm) series runs from May 28 througFi 
September 3: June 11, Colin Andrews; 
6/18, Vytenis Vasyliunas; 6/25, Eileen 
Hunt; July 2, Brain Harlow; 7/9, Victoria 
Wagner; 7/16, Renea Waligora; 7/23, 
Martin Jean; 7/30, George Bozeman, 
Jr.; August 6, Welch-Hancock Duo; 
8/13, Stuart Forster; 8/20, Ruth Tweet
en; 8/27, Mary Catherine Race; and 
September 3, Ian Watson. The first 
stage of the console upgrade project has 
been completed, and included replace
ment of tlie 1947 cotton-covered wiring 
with modem cabling, rebuildin_g of the 
manuals with new ivory naturals, refin
ished sharps, new key bushings and 
electrical contacts; the old pneumatic 
coupling has been replaced with solid
state switching. For information: 
978/685-0693; <www.mmmh.org>. 

National City Christian Church, 
Washington, DC, continues its Music at 
Midday recital series on Thursdays at 
12:15 pm: June 12, Michael Britt; 6/19, 
Avi Stein; 6/26, Edward Moore and 
Marvin Mills; July 3, Monumental Brass 
Quintet; 7/24, B. Andrew Mills; and 
7/31, Marvin Mills. For information: 
202/232-0323; 
< M usic@N ationalCityCC .org>. 

The Cathedral of St. Patrick, New 
York City, presents its series of summer 
organ recitals on Sundays at 4:45 pm: 
June 15, Mark Thallander; July 13, John 
Clodig; 7/20, Martyn Rawles; 7/27, 
Philip Lowe, Jr.; August 10, Louis Per
azza; 8/24, Sandor Szabo; September 7, 
Monty Bennett; 9/21, Jeremy David 
Tarrant. For information: 212/753-
2261, x245; <Shcspc@aol.com>. 

Washington National Cathedral, 
Washington, DC, continues its series of 
organ recitals, all of which take place on 
Sundays at 5 pm (except for July 4 at 11 
am): June 15, David Kinyon; 6/22, Erik 
Wm. Suter; 6/29, Maxine Thevenot; July 
4, Peter Conte; 7/6, Eric Plutz; 1113, 
Ann Elise Smoot; 7/20, Michael Klein
schmidt; 7 /27, Diane Heath; August 3, 
Mickey Thomas Terry; 8/10, Robert 
Knupp; 8/17, Marijim Thoene; 8/24, 
Frederick Hohman; 8/31, Kimberly 
Hess. For information: 202/537-6216; 
<Angela_ Calo@Cathedral.org>. 

Carol Williams, San Diego Civic 
Organist and Artistic Director of the 
Spreckels Organ Society, has an
nounced the 2003 International 
Organ Festival in San Diego. Concerts 
take place on Monday evenings from 
Tune 16 through August 25 at 7:30 pm, 
featuring Caro1 Williams, Thomas Mur
ray, Robert Plimpton, Alison Luedecke, 
Jonas Nordwall, Mary Preston, John 
West, Michael Morgan, Dennis James, 
Ste2hen Tharp, Jackson Borges, 
Chelsea Chan, and Hector Olivera, per
forming on the Austin organ at the 
Spreckels Organ Pavilion in Balboa 
Park. For information: 619/702-8138; 
<www.sosorgan.com>. 
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The St. Giles Organ Project pre
sents an organ marathon at St. Giles 
Cripplegate Church, London, England, 
June 16 (6 pm)-21 (5:59 pm): five days, 
five nights, 120 hours of non-sto2 organ 
music. The marathon features a nost of 
international concert organists and 
nighttime mini-marathons ny students 
or-St. Giles International Organ School. 
Among the recital highliglits are the 
complete Widor sympFionies, complete 
Vieme symphonies, and com2lete Mes
siaen organ works played by Kevin 
Bowyer. For information: 020 7638 
8285; <www.stgilesorgan.com>. 

The Friends of the Kotzschmar 
Organ announce the 91st season of 
Kotzschmar summer organ recitals. 
Programs take place on the 6,862-pipe 
Austin organ in Merrill Auditorium at 
Portland City Hall, Portland, Maine; the 
Tuesday Classics Series at 7:30 pm: 
June 17, Ray Cornils with Kotzschmar 
Festival Brass; 6/24, Cameron Carpen
ter; July 1, Bradley Welch; 7/8, Felix 
Hell; 7/15, Fred Swann; August 5, John 
Weaver; 8/12, Roger Sayer; 8/19, Joyce 
Jones; and 8/26, Thomas Heywood; 
Thursday Pops Series (7:30 pm): June 
26, Barry Balcer; July 10, Bob Richards; 
7/31, Dan Bellomy; and August 21, 
Scott Foppiano. For information: 
207/883-9525; <www.foko.org>. 

The Organ Historical Society 
National Convention takes place June 
19-26 in South Central Pennsylvania. 
The convention will be based in Harris
burg, with trips to Lancaster, Lititz, 
Lebanon, YorK, Bethlehem, Danville, 
Bellefonte, Altoona, and other cities. 
The schedule includes visits to organs 
by David Tannenberg,_ A. B. Miller, E. 
W. Lane, Conrad Doll, William Davis, 
John G. Marklove, Samuel Bohler, 
Hook & Hastings, J. W. Steere & Son, 
E. M. Skinner, Aeolian-Skinner, Casa
vant, Steinmeyer, and others, played by 
Erik Suter, James Darling, Robert Bar-· 
ney, Agnes Armstrong, Bruce Stevens, 
Justin Hartz, Rosalind Mohnsen, Walter 
Kreuger, and many others. For informa
tion: 804/353-9226; 
<www.organsociety.org>. 

The Associazione Culturale Stori
ci Organi del Piemonte of the Pied
mont region of Italy presents the six
teenth Festival Intemazionale "Storici 
Organi della V alsesia" from June 
28-September 20. Presented in church
es in Borgosesia, Varallo, and other 
towns in the Sesia valley area, the con
certs feature organists from Italy, Eng
land, Germany, France, Hungary, 
Switzerland, Finland, the Czech 
Republic, and the United States. Fur
ther information is available at 
<http://utenti.tripod.it/storiciorgani>. 

The Association "Presence de 
l'Abbatiale" in Mouzon (Ardennes), 
France, will present organ recitals in 
July: July 4, Fran9ois-Henri Houbart; 
7/5, Marc Pinardel; Maurice Pinsson, 
with recorder; Pascale Rouet, with per
cussion; W. Ippolito, S. Cochard, and C. 
Marchand; J. Christophe Leclere, with 
soprano; 7/6, Pierre Mea, at solemn 
mass; and Jean D'Albi. For information: 
<http://orgue-mouzon.org>. 

The Chorus of Westerly will pre
sent the Ogonitz Choral Symposia, July 
12-18 and 19-25 in Lyman, New 
Hampshire. Week I includes repertoire 
by Howells, Honegger, Pafestrina, 
Mendelssohn, and Pouienc, with faculty 
Sir David Willcocks, George Kent, and 
Paula Rockwell; week II: Bach, B Minor 
Mass, with Richard Marlow, George 
Kent, and Paula Rockwell. For informa
tion: Peggy Middleton, 401/596-8663; 
<www.chorusofwesterly.org>. 

The 53rd annual Sewanee Church 
Music Conference takes place July 
14-20 at The University of the South 
and the DuBose Conference Center in 
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Tennessee. The schedule includes ses
sions on choir training, classes, work
shops and lectures, daiiy worship, music 
display, and reading sessions; presenters 
inc1ude Murray Somerville, Joseph 
Flummerfelt, Thomas Gibbs, Robert 
Delcamp, Jason Abel, and others. Keith 
Shafer is conference director. For infor
mation: 770/498-1678; 
<kshafer@saintpauls.org>. 

The 2003 International Summer 
School takes place July 21-29 at the 
Mount Royal College Organ Academy 
in Calgary, Canada. The schedule 
includes individual and masterclass 
instruction from Simon Preston, lames 
David Christie, Sarah Baldock, and Neil 
Cockburn. For information: 403/240-
7769; <www.mtroyal.ca/conservatory/ 
intsumschool.htm>. 

Immaculate Conception Church, 
Chicago, Illinois, has announced a hymn 
text competition as part of the parish's 
100th anniversary during 2004. Submis
sions are invited for a new hymn text set 
to a familiar meter so that it may be 
sung to familiar tunes of that meter. The 
theme should center on celebration, 
praise, and thanksgiving. A prize of$500 
will be awarded to the winner. Deadline 
for entries is July 31. Entry forms and 
detailed information are available from 
Steven Betancourt, Immaculate Con
ception Church, 7211 W. Talcott Ave., 

Chicago, IL 60631; 773/775-3833; 
<www.icparish.net>. 

A joint conference of The Hymn 
Society in the United States and Cana
da, The Hymn Society of Great Britain 
and Ireland, and Internationale Arbeits
gemeinschaft for Hymnologie takes 
place Aug_ust 3-8 in Halifax, Nova Sco
tia, with the theme "From Age to Age 
and from Land to Land: The Transmis
sion and Translation of Congregational 
Song." Presenters include Michael 
Hawn, James Abbington, Jorge Lock
ward, Frank Brown, Kathryn Jenkins, 
Christian Finke, Sharon Beckstead, 
Alan Luff, Graham Deans, Anthony 
Ruff, and many others. For information: 
800-The Hymn; 
<WWW. thel:iymnsociety.org>. 

The Corsi di Musica Antica a 
Magnano will take ,12lace August 14-24 
in Magr_iano, Italy. The faculty features 
Bernard Brauchii, Georges Kiss, Luca 
Scandali, Alberto Galazzo, Jorg Gobeli, 
Thomas Wal.ti, and Giulio Monaco; the 
schedule includes classes, seminars, 
concerts, private lessons, and workshops 
on clavidiord, fortepiano, harpsichord, 
organ, basso continua, choir conduct
ing, organology and organbuilding; 
organs by Bruna (1794, 22 stops), Metz
ler (1953 positiv), Fagnani (1786, 9 
stops), Concone (1774, 8 stops), and Sil
vera (1841, 15 stops). For information: 
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Corsi di Musica Antica a Magriano, Via 
Roma 43, I-13887 Magnano (BI), Italy; 
<http://mam.biella.com>. 

Appointments 

Simon Carrington has been 
appointed to the choral faculty of the 
Yale Institute of Sacred Music and the 
Yale School of Music. He joins the Yale 
faculty from New England Conservato
ry of Music, where he lias been director 
of choral activities since 2001. He was 
formerly artist-in-residence and direc
tor of choral activities at the University, 
of Kansas. He is founding co-director of 
The King's Singers, witli whom he has 
performed throughout the world. He 
has made over 70 recordings. At Yale, 
Mr. Carrington will conduct a newly
formed chamber choir for performance, 
touring, and recording_. 

Dan Miller 

Dan Miller has been appointed to 
the position of project design manager 
for four-manual custom organs for 
Rodgers Instruments LLC. He will be 
responsible for the specifications and 

design of these custom Rodgers instru
ments for installations throughout the 
world. Miller joined Rodgers in 1999 
after holding organist positions at sever
al notable churches including Calvary 
Church in Charlotte, North Carolina, 
where he played the world's 13th largest 
pipe organ, and Coral Ridge Presbyter
ian Church, Ft. Lauderdale, Florida, 
where he served as assistant organist on 
the 117-rank Ruffatti pipe organ that 
was later upated with a custom five~ 
manual Rodgers console. He is an inter
nationally known concert performer, 
conductor, composer, arranger, and 
recording artist. He has 11 CDs to his 
credit including the new release, It Is 
Well with My Soul, recorded in January 
2003 on the three-manual Rodgers 
organ with 152 stops and 26 pipe ranks 
at Arcadia Presbyterian Church, Arca
dia, California. Miller holds a Church 
Music Diploma from Moody Bible Insti
tute, Chicago. He majored in organ per
formance at the American Conservatory 
of Music, holds a Bachelor of Fine Arts 
degree from Florida Atlantic University, 
and a Master of Music degree in organ 
performance from Winthrop University. 

Jack Bethards, president of Schoen
stein & Co., organ ouilders of San Fran
cisco, has announced the appointment 
of Louis Patterson as vice president 
and factory superintendent, succeeding 
Robert Rhodes who retired after 24 
years of service. Mr. Patterson joined 
Schoenstein & Co. in 1999, bringing 
experience both as an organ builder and 
as a church musician. He holds a Master 
of Music degree from Northwestern 
University and served as organist and 
director of music for several Chicago 
area churches and most recently as 
director of music at Westminster Pres
byterian Church, Lincoln, Nebr:aska. 
He has also performed as a recitalist and 
recording artist. His organ building 
career began in 1968 as a summer 
helper witli. A. W. Brandt in Columbus, 
Ohio. Before taking his most recent full-

University of Nebraksa organ students and faculty at St. Paul United Methodist 
Church, Lincoln, Nebraksa 

University of Nebraska-Lincoln 
organ students and faculty gave a public 
performance of Marcel Dupre's Fifteen 
Pieces, Opus 18,_ on Monday, March 10, 
on tl1e new Bedient organ (iliree manu
als, 48 stops) at St. Paul United 
Methodist Clmrch, Lincoln, Nebraska. 
The performers were Ross Andrews, 
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Marian Barnett, Christian Bohnensten
gel, David Brockman, Quentin Faulk
ner, Jeremy Hanson, Heather Hernan
dez, Gerald Holbrook, Lisa Klinskv, 
Masako Nakamura, Pam Penner, Carla 
Post, John Ross, Heidi Smitl1, and Chad 
Winterfeldt. 

Louis Patterson 

time music director position, he worked 
for Peebles-Herzog, Inc. in Columbus, 
Ohio, and also for eight years at the 
Berghaus Organ Company in Bellwood, 
Illinois. 

Louis Patterson will be responsible 
for all factory and field operations of the 
company as well as serving as technical 
director. Chuck Primich continues as 
design director and chief engineer. Jack 
Betliards continues as president and 
tonal director, with Mark Hotsen
piller serving as head voicer. "Along 
witl1 this organizational ~hange, we are 
moving to a modem facility in the small 
town of Benicia, California, and will be 
expanding our operation, providing 
employment opportunities in all phases 
of organ building," said Bethards. 

Johannes Unger 

Johannes Unger has been aripoint
ed assistant organist at St. Thomas 
Church in Leipzig, Bach's church and 
the home of tlie acclaimed St. Thomas 
Boys Choir. In 2001 he took top honors 
at the 21st biennial St. Albans Intema-

Angele Dionnau (Interpretation winner) 
and Susan Landale 

The sixth Concours International 
d'Orgue de la Ville de Biarritz was held 
April 9-12. Of tl1e 27 candidates who 
presented tape cassettes of required 
works, 16 were accepted to participate 
in the finals in Biarritz: 12 in interpreta
tion and four in improvisation. The 
international iury consisting of Lionel 
Rogg (president), Marianne Levy
N oisette, Pierre Pincemaille, James 
Higdon, and Frarn;ois Espinasse, 
awarded the following prizes in inter
pretation: Grand Prix Andre Marchal to 
Angele Dionnau (France), Prix Special 
Jacqueline Englert-Marchal to Robert 
Horton (USA), and Mention Special du 
Jury to Jennifer Chou (China). The 

tional Organ Competition. The previous 
year he won the 12th International J.S. 
Bach Competition in Leipzig, ancf in 
1998 he won the first prize at the organ 
competition in Odense, Denmark, 
where he was the youngest IJarticipant. 

Born in Schlema (Erzgebirge, East 
Germany:) in 1976, Mr. Unger was influ
enced in his early life by his musical par
ents. He completed music study.at the 
Spezialschule Rir Muzik in Halle; going 
on to study further at the Felix 
Mendelssohn Bartholdy Academy for 
Music and Theatre in Leipzig. He stud
ied organ with Ullrich Bolnrie, organist 
of St. Thomas Church in Leipzig, and 
piano with Markus Tomas. Since 1999 
he has been studying in the solo class, of 
Hans Fagius in Copenhagen. Unger has 
perfonned in Germany, France, Den
mark, Australia, and tl1e United States. 
His first solo CD, released in 2000, was 
recorded on the Silbermann organ in 
Riitha, near Leipzig. He is represented 
by Phillip Truckenorod Concert Artists. 

Here & There 

THE DIAPASON editor Jerome 
Butera will be featured at this year's 
Pine Mountain Music Festival in the 
Upper Peninsula of Michigan. He will 
play recitals at St. Peter's Cathedral, 
Marquette (June 27); First Lutheran 
Church, Iron Mountain (June 29); and 
St. Joseph's Catholic Church, Lake Lin
den (July 2), in addition to conducting a 
workshop at First Congregational 
Church, Lake Linden (July 1). Tne pro
gram will include works of Bach, Saint
Saens, Franck, Gigout, Vierne, and 
Noehren. In addition to his ,position as 
editor of THE DIAPASON, Butera is on 
the organ and church music faculty at 
DePau1 University, Chicago, and serves 
as organist of the First Church of Christ, 
Scientist, Arlington Heights, Illinois. He 
holds the MMus from the University of 
Michigan and the DMA from the Amer
ican Conservatory of Music, and has 
studied organ with Arthur Becker, Fos
ter Diehl, Robert Glasgow, Robert 
Noehren, and Robert Loclfue. 

Stephen Cleobury, Director of 
Music at King's College Cambridge, 
announces availability for concert book
ings in North America in the spring of 
2004. Specific dates available are the 
weekends of March 20-21, March 
27-28, and April 14--18, 2004. Other 
times may be _possible as well: Mr. 
Cleobury is available for organ recitals, 
orchestral and choral conducting 

► page4 

Improvisation winners: Olivier Perin 
and Noel Hazebroucq 

audience awarded ilie Prix du Public to 
Angele Dionnau. 

fu improvisation, the jury awarded 
ilie Grand Prix Andre Marchal to Olivi
er Perin (France) and the Prix Special 
Jacqueline Englert- Marchal to. Noel 
Hazebroucq (France). The audience 
awarded the Prix du Public to Noel 
Hazebroucq. 

The international competition in 
interpretation and imIJrovisation is held 
bi-annually, sponsored by the town of 
Biarritz, France, in conjunction with 
L'Academie Andre Marchal, of which 
the officers are Susan Landale; presi
dent; Helene Cross, vice-president; 
Laurent Riboulet, vice-president; 
Arlette de Saulce, treasurer; and Jean 
Cavelier, secretary-general. · 

Submitted by Ralph Tilden 
Photo credit: Mary Alice Wotring 
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► page ·3: Here .& There 

Stephen Cleobu:r:y 

·e:rrgagemen.ts, w01°kshops, and master
dasses. Gontact Kai-en. McFar:larre 
Artists, Inc. for further details: 
<john@corrcertorganists.com>; 
<www.corrcertorganists.com>. 

Stanley H. Cox 

Stanley Cox is featured on a new 
recording, Organ Masterpieces from the 
Cathedral of St. Patrick, New York City, 
on the JAV label (JAV 136). The pro
gram includes works by Sousa, Diemer, 
Schubert, Purcell, Bach, Cook, Smith, 
Cox, Sowerby, Buck, Stoltzfus, and 
Widor. The cathedral's organ was built 
by in 1930 by the Kilgen firm of St. 
Louis (117 rariks), and was restored and 
enlarged to 150 ranks in the 1990s by 
the Peragallo firm, including a chancel 
organ of 21 ranks and a new nave divi
sion of 18 ranks, for a total of 177 stops. 
Stanley Cox studied with Dale Peters at 
North Texas State University in Den
ton, Texas, graduating with a Bachelor 
of Music degree in organ performance. 
He completed his Master of Music 

degree at The Juflliar:d School in New 
York City, studying organ performance 
with the late Leonard Raver and impro
visation class with Ge:rre Hancock. He 
was appointed associate organist at the 
Catheili-al of ·St. Patrick in 1997. For 
infonnation: 
<WWW.pipeorga:ncds,com>. 

Ronald L Gould 

Ro1~ald L. Gould retired January 1,, 
.2003 £mm his positions at Youngstown 
State University and St. John's Episco
pal Church, Youngstown, Ohio, both of 
which he has serve-cl since 1960. Previ
ously h~ served as organist-choirmaster 
at the Church of the Transfig1:!,ration, 
Cranston, Rhode Island, and as director 
of music at the Post Chapel in Fort Dix, 
New Jersey, while in the United States 
Army. He completed. a Bachelor of 
Music degree at North Central College, 
Naperville, Illinois, and both Master's 
and Doctor of Sacred Music degrees at 
Union Theological Seminary, New York 
City. His organ teachers included 
Claude Pinney, Gordon Farndell, Hugh 
Porter, Alec Wyton, and Vernon DeTar, 
and he studied conducting with Ifor 
Jo)les, Margaret Hillis, and Thomas 
Dunn. 

During his Youngstown tenure, Dr. 
Gould founded Youngstown Musica 
Sacra and was music director and con
ductor of the chora1/orchestral ensem
ble. YMS regularly performed in con
cert and in liturgies throughout the area 
and toured Italy in 1989. He was organ
ist for the Youngstown Symphony and 
Warren Chamber ,Orchestra, and from 
1980-85 he conducted the Youngstown 
Symphony Opera Chorus. At Youngs
town State University he taught organ, 
served as music director and conductor 
of the YSU' Concert Choir, and taught 
undergraduate and graduate courses in 
music ni.story. Named by YSU a Watson 
Distin~hed Professor in 1972- 73, 
Dr. Gould studied with Harald Vogel 
and Martin Behrmann in Germany dur-

ing .a sabbatical leave -in 1'978, and was ,a 
visiting ;professor ,and attist-in~resid~ce 
at the State Conservatory, .St. Peters
bc1.o::g, Russia, during spring ,quarter 
:20:00. He was :responsible for the instal
lation of five mechanical-s::rc:tioa;i o:rgmrs 
by F}entrop and Schlicker in the univer
sity_'s new Fine Arts Buikl:ing 'i'.Ju 1'.977, 
and also served as consultant for the 
installation .of the large three-manual 
·electro-pneumatic Sclilicker organ at 
St. John's and the two-manual Holt
kamp eleotro-pneumatic organ at 
P,oland Presbyterian Church in 
Youngstown. 
, Dr. Go:rl~ was place1:"ent advi~ot for 

the Ass-ocration -0f Anglican Mus:rcrans, 
serving that organization as a member 
of its J.i>oard from 1992-2002. Curr:ently 
he is AGO National Councillor for Edu
cation. and is ,also a member of tlre 
American Musicological Society a11d 
Music Library Association. He arrd his 
wife Marcia will continue to live in 
Youngstown. 

David Hatt 

A new song for bariton.e :and organ, 
Hail to Niels Bohr, by David Hatt, was 
r~cently perfon!1ed at regional conven
tions of the Society of Composers, Inc., 
at Rhodes College in Memphis and 
Henderson State University, Arkadel
phia, Arkansas, and as part of Mr. Hatt's 
appesrrance on the Great Artists series 
at Trinity Episcopal Church in Reno, 
Nevada. The soloists were Ch1istopher 
Hanson, Tommx Gaines, and Stuart 
Duke, respectively. The song is a dra
matic setting of a paean to tlie influen
tial physicist Bohr, discovered by fellow 
scientist George Gamow in Copen
hagen during tne 1920s. David Hatt is 
assistant organist at St. Mary's Cathe
dral in San Francisco, where his Quartet 
for flute, alto flute, piano, and organ will 
soon receive its premiere. For informa
tion on obtaining draft copies of the 
scores of eitl1er piece, contact Mr. Hatt 
c/o Hillcrest Congregational Church, 

Phyllis Stringham coNcERTMANAGEMENT 
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Delbert Disselhorst 

Shelly Moorman
Stahlman 

Charles Boyd Tompkins 
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Carla Edwards Pamela Decker 
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Phone/Fax: (262) 542-7197 • E-mail: pstringh@carrolll.cc.edu 

404 Gregory Lane, Pleasant Hill, CA 
,94523. 

Richard Peek' s cantata, 'Stations on 
-the 'Way to Freedom, was penfomned on 
March 9 at Selwyn, Presbyterian 
Church, Charlotte, North Carolina. Per
forming forces ,mclu:ded the adult choir, 
the adult bell choir, pianist Margaret 
Gallaugher, organist Richard :Peek; and 
pe.rcussio:11sts Peyton Becton ,and ~ck 
Dmr. Pnor to the perfonnance The 
Rev. Russ Otey preacbed 'On tl,e Ji'fe .awd 
ministry of Dietrich B-oiihoeffe:r. 

Russell Stinson 

Russell Stinson's hook, I. S. Bach's 
Great Eighteen Organ Gfi:oraks, . has 
been reprinted in paperback by Oxford 
University Press .. Copies may be par
chased for $17 .00 directly from the pub
lisher or at any of the standard book
store websites on the Intem:et. Stinson\<; 
latest book, The Reception of Bach's 
Organ vyorks from Me1ide~sso~n to 
Brahms, lS scheauled for publica::ion by 
Oxford in late 2005. Having recently 
received a William H. Scheide Grant 
from the American Bach Sodety, Stin
'Son will this summer visit Vien:rra :md St 
Florian, Austria, in order to investigate 
the personal libraries of Johannes 
Braluns and Anton Bruckner. Stinson is 
the Josephine Emily Brown Professor of 
Music and College Organist at Lyon 
College in Batesville, Arkansas. 

Bradley Hunter Welch 

Bradley Hunter Welch has been 
added to the roster of Phillip Trucken
brod Concert Artists by virtue of his 
winning first place in the recent Dallas 
International Organ Competition. [See 
"Texas Treat: The 2003 Dallas Interna
tional Organ Competition," by Larry 
Palmer, THE DIAPASON, May 2003, p. 
22.] A native· of Knoxville, Tennessee, 
Mr. Welch began playing the piano at 
age 10 and organ at age 13. He attend
ea Baylor University in Waco, Texas, 
and studied organ with Joyce Jones and 
piano with Jane Abbott-Kirk. In May 
1997, he received the Bachelor of Music 
degree magna cum laude in organ per
formance as well as winning the Dean's 
Award for Outstanding Performance. 

After Baylor, Welch attended Yale 
University where he studied with 
Thomas Murray and Martin Jean. In 
May 1999, he completed his Master of 
Music degree in organ performance at 
the Yale University School of 
Music/Institute of Sacred Music. He 
then continued at Yale to earn the Artist 
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Diploma in May 2000, at which time he 
was awarded the Horatio Parker Memo
rial Prize. In May 2001, he completed 
the Master of Musical Arts degree, 
which signifies that he completed all the 
classwork for Yale's Doctor of Musical 
Arts degree. During his time at Yale, he 
also received the Robert Baker Prize, 
the Charles Ives Prize, and the Yale 
School of Music Alumni Association 
Prize. 

In addition to his studies, Welch has 
competed in several competitions. He 
won first _elace in the undergraduate 
division ofthe 1994 William Hall Organ 
Competition in San Antonio, Texas; in 
1995, was a national finalist in the organ 
division of the Music Teachers National 
Association Competition; and in July 
1995, won first place in the AGO 
Region VII Competition for Young 
Organists. He is the 2003 first place 
winner of the Dallas International 
Organ Competition and was also award
ed the audience prize for the second 
time, having previously won it in 2000. 
In Septemoer 2001, he was aJJpOinted 
organist of Highland Park Presbyterian 
Church in Dallas, Texas. 

James Welch at the Hoover Tower Car
illon 

James Welch performed recently on 
the newly expanded carillon in Stanford 
University's H.oover Tower. On Decem
ber 14, 2002, he gave a recital of Christ-

2003AIO 
National Convention 

6 

Atlanta, Georgia 
October 5 • 8, 2003 

Lectures and Discussions on 
• Acoustical design 
• Pneumatic chest actions 
• Tonal design 
• Construction materials 
• Wooden pipe construction 
• Console control systems 

Featured Instruments By 
• tEolian-Skinner • Pilcher 
• Austin/Schlueter • Ruffatti 
• Letourneau • Schantz 
• N. P. Mander • Schoenstein 
• Noack • E. M. Skinner 
• Parkey 
Post-convention tour includes: 
• tEolian • Flentrop 
• Casavant • Petty-Madden 
• Erben • Walcker 

For registration information, 
log on to www.pipeorgan.org 

Sheraton Colony Square 
Midtown Atlanta 
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mas music with a bell theme (Carol of 
the Bells, Silver Bells, Jingle Bells, Ding 
Dong Merrily on High, I Heard the 
Bells on Christmas Da)'., etc.). On Feb
ruary 15, 2003, he performed a Valen
tine theme program, with songs by 
Gershwin, Cole Porter, and songs from 
Broadway musicals and opera: Welch, a 
Palo Alto resident, received his D MA at 
Stanford. While a graduate student, he 
studied carillon at Hoover Tower with 
Prof. James Angell. Following his grad
uation from Stanford, Welch servea for 
15 years as university organist and caril
lonneur at UC Santa Barbara. Current
ly he is on the music faculty at Santa 
Clara University ;md plays the organ for 
three Palo Alto churches: St. Mark's 
Episcopal Church; The Church ofJesus 
Christ of Latter-day Saints; and Second 
Church of Christ, Scientist. 

(Left to right) Dr. Kristana Weiler, direc
tor of music at Atonement Lutheran 
Church, Overland Park, Kansas, and 
hostess of the March 17 meeting of the 
Kansas City AGO chapter; Dr. Jan Kray
bill, present Dean; Barry Wenger, past 
Dean; and Henry Glass, representing 
Kevin Mayhew choral and organ music. 
The evening meeting gave organists 
the opportunity to study seven different 
topics. 

i 
JA V Recordings has released three 

CDs recorded on the 1931 E.M. Skin
ner organ at Toledo's Holy Rosary 
Cathedral: Ken Cowan & Ernest Skin
ner at Rosary Cathedral, JAV 131; Thal
ben-Ball & Friends, Todd Wilson, 
organist, JAV 127; and Great Organ 
Builders, Volume 8, Stuart Forster, JAV 
113. Speaking into tl1e cathedral's 6-sec
ond reverberation, the Toledo organ 
demonstrates Skinner's early 20th-cen
tury ideas on organ design. To order, 
visit the JA V site at 
<www.pipeorgancds.com>. 

The Johns Hopkins University 
Libraries have received a grant to digi
tize nearly a half-century of recorded 
Peabody Conservatory classical music 
performances and make them available 
on the World Wide Web. The "Peabody 
Digital Audio Archives Project," a 
$230,000 project funded by tl1e federal 
Institute of Museum and Library Ser
vices, will enable the conversion to digi
tal format of an estimated 10,000 audio 
tapes owned by the Peabody's archives. 
A Web-based digital audio library will 
be created. For information: 
<www.jhu.edu>. 

A new cultural center is under con
struction in Stuttgart's Rhein
stahlhalle. It will house four concert 
and theater halls, a sports hall, and 
administrative and rebearsal space. 
Musik der Jahrhunderte, Stuttgart's 
contemporary music society, will take 
up residence there, and they have plans 
for a new concert series, "beginner" 
concerts for new music newcomers, and 
a '1ook behind the scenes" program to 
increase familiarity witl1 contemporary 
music. For more information, contact 
Petra Heinze; phone 0049 711 6290 
512, e-mail: <heinze@mdjstuttgart.de>. 

New Schoenstein & Co. factory in Benicia, California 

Celebrating its 125th anniversary, 
Schoenstein & Co., organ builders 0f 
San Francisco, will be moving their 
main operations to the historic town of 
Benicia, California. The new factory, a 
25,000-square-foot clear span builcling, 
will allow all operations to be on one 
floor in a modem, open-plan environ
ment. The building is attractive with 
plenty of natural ligiit and is surrounded 
by nicely landscaped grounds with 
ample parking and loading facilities. 
Prior to the move is the construction of 
an 1,800-sq.-ft. 40' tall erecting bay. 

With a population of 30,000 and rated 
the numoer one place in tl1e Bay Area 
for family living, Benicia offers reason
able home prices, excellent schools, and 
a mild climate combined with cos
mopolitan amenities being only .35 miles 
northeast of San Francisco. The area, 
known as the gateway to the Napa Valley 
wine country, provides extensive recre
ational activities centering on the San 
Francisco Bay and Sacramento delta 
regions and has one of the Bay Area's 
finest industiial parks, which will be 
the location of the Schoenstein factory. 

"Our workload has been increasing 
steadily in recent years forcing us to work 
out of several locations including one 
that is multi-storied without a freiglit ele
vator. Commuting and parking were 
becoming very burdensome to our peo
ple. This move will promote greater effi
ciency and allow for much needed 
expansion," said Louis Patterson, vice 
president and factory superintendent. 

Asked about the fate of the original 
factory building, which is a San Francis
co Landmark and is listed on the 
National Register of Historic Places, 
Iack Betharas, president and tonal 
ilirector of Schoenstein & Co., said, 
"We ccLlldn't bear to part with our 
beautiful San Francisco factory which 
was built by the Schoenstein family in 
1928. We will continue to use it for 
some specialized activities and as a 
home for our extensive archives and 
library." 

Amadeus Press, an imprint of Tim
ber Press, Inc., has been acquired by 
Hal Leonard Corporation (HLCJ. 
Established in 1947, HLC is a leader in 
tl1e world's print music industry and 
also represents nearly 50 other compa
nies in sales, marketing, and distriou
tion. HLC' s executive vice president 
John Cerullo will be the new publisher 
of Amadeus Press and will be operating 
it as his own imprint under tlie HLC 
umbrella. Contact information is 
Amadeus Press, 512 Newark Pompton 
Turnpike, Pompton Plains, NJ 07444; 
<www.amadeuspress.com>. 

The 47th Episcopal Musician's 
Handbook is now available, covering 
Advent 1 (November 30, 2003) througii 
Thanksgiving Day (November 25, 
2004). The b.andbook includes refer
ences to both the Prayer Book lec
tionary and the Revised Common Lee-

tionary in hymn suggestions from The 
Hymnal 1982, Lift Every Voice and 
Sing II, and Wonder, Love, and Praise, 
.for Sundays and major feasts; lists of 
psalms, canticles, and service music for 
Rite I and Rite II; notes on canons and 
rubrics applicable to music selection 
and performance; 14 pages of resource 
information on church music organiza
tions, books and periodicals, recordings, 
and websites; dates and contacts for 
major music conferences; formats and 
repertoire for Advent and Lenten 
lessons and carols, occasional services, 
sung offices, and choral eucharist. Avail
able for $21.00 (plus shipping and han
dling) from The Living Church, P.O. 
Box 514036, Milwaukee, WI ·53203-
3436; 1-877/822-8228. 

Rosie's House: A Music Academy 
for Children, an inner city music acad
emy in Phoenix, Arizona, that provides 
free music lessons and instruments to 
youth at risk, has been "adopted" by 
technology professionals in tl1e United 
States anu Australia. They have provid
ed a web site (www.rosieshouse.org), 
national publicity, and. a music school 
administration program. Rosie's House 
started as a safe house for the homeless 
and for children needing an after-school 
refuge. It soon developed into the music 
school it is today, with 350 students 
from Phoenix's inner city, who perform 
both locally and nationally. 

Allen Organ Company recently 
installed a three-manual, SO-stop inshu
ment in Khabarovsk Krai, Russia, in the 
concert hall that is home to tl1e Far East 
Symphony Orchestra. The large organ 
console and its specially desigi:ied portable 
speaker towers can be moved around the 
stage and stored when not in use. The 
governor of the Krai, Viktor Ishaev, visit
ed the concert hall during the installation 
by local technician Grigory Grekov. 
Supervising the installation was Joel Hur
ley, Allen staff member, who traveled to 
Khabarovsk from Pennsylvania. 

Seventh Presbyterian Church, 
Cincinnati, Ohio, has installed a three
manual Rodgers Trillium 967 organ 
with seven ranks of Pinchi pipes and 138 
ranks of stereo-sampled digital organ 
voices. The Pinchi pipe ranks are all in 
the Great principal chorus. Classic 
Church Organs of Loveland, Ohio 
owner J e~ Dulski designed the case
work, built and installed by John Parker 
of Acantlms Pipe Organ Works, Hills
boro, Oregon. Dulskinandled the digi
tal voicing; Larry Hawkins consulted on 
the project and did on-site tonal finish
ing of tl1e f!ipes. The installation fea
tures microphones in the pipe chambers 
to allow the pipe ranks to benefit from 
Rodgers RSS Ambience System built 
into the Trillium 967's digital electron
ics. In addition, a lighted console piston 
controls a separate choir monitor speak
ing system. Allan Martin is director of 
music at Seventl1 Presbyterian Church. 

Gift subscriptions 
available online at 
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Nunc Dimittis 

Philip Hahn, the immediate Jast 
president of the American Guil of 
Organists, died peacefully at his home 
in San Francisco, California on April 13, 
2003, from complications of myefofibro
sis, a disease ofthe bone marrow. From 
1992 to 2002, he was a member of the 
AGO National Council and served as 
president from 1998 to 2002. 

Habn received bachelor and master 
of music degrees from the University of 
Michigan where he studied with Mari
lyn Mason and Robert Noehren, and 
earned a DMA in composition and 
organ performance from the American 
Conservatory of Music, Chicago, study
ing with Stella Roberts and Robert 
Lodine. He received certificates in 
organ, composition, and solfeggio from 
the Conservatoire Americain, Fontaine
bleau, France, where he studied .with 
Nadia Boulanger and Andre Marchal, 
and held the AAGO certificate. 

Colin Andrews 
Organist/Lecturer/ 
Recording Artist 

Solo and Duo Organ 
with Janette Fishell 
London, England 

Greenville, Notth Carolina 

Eileen Hunt 
Organist/Lecturer 

Organist and Music Director 
Green's Farms Congregational Church 

Westport, Connecticut 
Southern CT State University Faculty 

Organ and Oboe/English Hom 
with Caesar Storlazzi 

Philip Hahn 

tor of music at Waterloo's First United 
Methodist Church. After moving to Cal
ifornia, Hahn served as director of 
music at the First Presbyterian Church 
in Palo Alto for several years before 
being appointed artistic director of the 
San Francisco Boys Chorus. He played 
many recitals on notable instruments 
and was a featured recitalist, workshop 
leader, and adjudicator at many AGO 
conventions. 

During his career, he was an associate 
professor of music at the University of 
N orthem Iowa, where he oversaw the 
installation of a large four-mai:i.ual organ 
built by Robert N oehren, and was direc-

Philip Hahn was also a professional 
chef, holding the position oEous chef at 
the Clift Hotel in San Francisco, later 
running his own restaurant, Fanny's, in 
San Francisco. For several years Halm 
ran the restaurant and served as organ
ist at the First Presbyterian Church of 
San Anselmo, returning exclusively to 
church music in 1980. From 1990 until 
his death, Hahn served as organist
choirmaster at St. John's Episcopal 
Church in Ross, California. 

Dr. Habn's compositions include 
sacred anthems, pieces for trumpet and 
organ including The Trumpet Sin_gs 
Thanksgiving; Spiritual; Fanfare Jar 

Joel Bacon 
Organist 

Freelance Recitalist 
Munich, Germany 
Regular U.S. Tours 

Joan DeVee Dixon 
Pianist/Organist/ 
Recording Artist 

Associate Professor of Music 
Frostburg State University 

Frostburg, Maryland 

Janette Fishell 
Organist/Lecturer 
Professor of Music 

East Carolina University 
Greenville, Notth Carolina 

Five Trumpets and Organ; and two 
large concerted works: Fantasy for 
Orchestra and Acclamations! A Fanfare 

for Concert Band. For the organ, he 
wrote several short hymn-based compo
sitions plus larger works including 
Sonata Jar Organ; Songs from the For
est: A Suite for Organ and Synthesizer; 
and Suite for Organ Celesta, Vibraharp, 
and Timpani. His Sonata for Violin and 
Piano was the recipient of a SigJ'!la 
Alpha Iota Prize. His short ballet The 
Dance in the Desert was fully staged at 
both the First Presbyterian Cliurch, 
Palo Alto, and at St. John's Episcopal 
Church in Ross. 

He is survived by his partner of 29 
years Norman Nagao, two sisters, and a 
number of nepliews and nieces. A 
memorial service was held at St. lohn's 
Episcopal Church in Ross, Cali ornia, 
on May 4. 

Richard L. Johnson, 61, of Buffalo, 
New York, and East Longmeadow, 
Massachusetts, died on December 6, 
2002, in Buffalo. Dr. Johnson was pro-
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Richard L Johnson 

fessor of humanities at Medaille Col
lege, Buffalo, joining the faculty in 
1984.. An accomplished musician and 
dedicated educator, he was known for 
his innov:ative itheatre and music classes. 
He also directed numerous stage pm
ductions and was named the college's 
Professor of the Year for 2000-2001. 

Dr. Johnson was born on May 17, 
1941, in San Antonio, Texas. Upon 
receiving his Bachelor of Arts degi:ee in 
music from Trinity University of San 
Antonio in 1963, he went on to earn his 
Master of Music degree from Yale Uni
versity in 1965. He spent 1966-67 in 
Copenhagen, Denmark, on a Fulbright 
Scliolarshlp, studying organ with Finn 
Viderp. Returning to the United States, 
he held faculty _po. sitions at Wake Fore st 
University, Amiierst College, Smith Col
lege, and the University of Maine. In 
1973, he graduated from the University 
of Michigan with a Doctor of Musical 
Arts degree. In 1992, he received a 
National Endowment for the Humani
ties award to study theatre at Columbi:1 
University, and at the time of his death 
he was pursuing a post-doctoral Master's 
degree in Theatre at SUNY-Buffalo. 

In addition to teaching, Dr. Johnson 
performed organ recitals at venues 
across the country, including the 
National Cathedral in Washington, DC, 
and St. Thomas Church in New York 
City. Several of his recordings aired on 
National Public Radio stations through
out the country, He is survived by his 
parents, a sister, brother, nieces and 
nephews, and his long-time partner, 
Richard LaBorde of East Longmeadow. 

Richard Eugene Livesay died on 
February 24 at the age of 87. A resident 
of Alexandria, Virginia, he was organist 
at Cherrydale United Metliodist 
Church in Arlington from 1947 to 1988, 
when he was named orga:µist emeritus. 
At that church he had played for more 
than 2,000 Sunday services, 600 wed
dings, and countless funerals, and 
helped desigp. the church's Wicks pipe 
organ of 37 ranks. lie was a former 
Dean of the Alexandria AGO chapter 
and was a gues·t· organist at Washington 
National Cathedral. Born in Tulsa, he 
began piano study at age 12 and organ at 
age 16, and he attended Blackburn Col
lege in Illinois, Park College in Mis-

sorui, :and American University. In the 
late 1930s, he worked for Jenkins Music 
Co. and demonstrated Haminond 
;organs a,t churches around Tulsa. Mr. 
Liv,e:saywas .also a Def.~nse_ J?ep~ent 
offic,al from 1940 until retiring m 1973 
as staff sec11eta:ry to :the secre!mY of 
defense. He is survived by his wife of 64 
years Veradel1 Elliott Livesay, two chil
&en., and five grandcmld:r,en. 

Dale Wood 

Dale Wood died on April 13 after a 
valiant battle against esophageal and 
lung cancer, at hls Sea Ranch, California 
home. A renowned composer, organist 
and choral director, he was known for 
his numerous published choral works 
and h~n tunes, and his compositions 
for hindbells, harp, and organ. He was 
for many years organist and choirmaster 
in San Francisco at the Episcopal 
Church of St. Mary the Vir~ and 
served in a similar capacity in Lutheran 
churches in Hollywood and Riverside, 
California. He had published numerous 
articles on worship, liturgy, and church 
music, and was a contributing editor to 
the Journal of Church Music for over a 
decade. His inorithly column appeared 
in the Methodist journal Music Minist:Y 
for three years. Wood: headed the publi
cations committee of Choristers Guild 
from 1970- 7 4. After serving as music 
director of the Grace Cathedral School 
for Boys in San Francisco (1913-74), he 
was appointed . executive director for 
The Sacred Music Press, a position he 
held from 1975-96, and was editor 
emeritus 1996~2001. The American 
Society of Composers, Authors and 
Pnblishers (ASCA:P) honored Dale 
Wood annually since 1967 for his "very 
important contribution towards the cre
ation and development of contemporary 
American Music." The Board of 
Regents of California Lutheran Univer
sity awarded Dale Wood the title of 
"Exemplar of the University," citing him 
as "an example of excellence in service 
and a worthy model of a good and use
ful life." 
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ad at 

TheDiapason.com 

We are pleased to announce a new adcfltion to our facility. This new space is . 
schedule<! for completion in early 2003 and will support our continued manufacturing 
growth with two loading docks, a 30' ceiling asi;embly room, anq 5000 additional 
square feet of manufacturing and storage space. Visit us at www.pipe-organ.com for 
more details and our delivery schedule for 2003-4004. 

Box 838 Lithonia, Ga. 30058 (770) 482-4845 
http://www. pipe-organ. com 

8 

Mus:ic for vo:ices 
and Organ 
by James McCray 

Arrangements of the Master Com
posers 

It cannot be emphasized too strongly that 
art as such does not ''pay'' ... and that the 
art that has to 2ay its own way is apt to 
become vitiated and cheap. 

Antonin Dvorak 
Mmic in America (1895) 

Is there a need to take the music so 
carefully written by a master composer 
such as Mozart or Bach and ma.Re an 
arrangement of it? That is a guestion 
that has haunted many people fo1· years, 
including me. As a ·composer I rise up 
.and emp1ratically say no; as a teacher r 
.say yes. Teachers want their students to 
encounter mas'teT comp_osers, but 
Beethoven was not a band oomposer, 
and there are far more :students in 
bands than in orchestras. So the dilem
ma is met head on by choosing an 
arrangement of a Beethoven w01=Ic so 
that large numbers of students can 
encounter the music they have heard 
about. 

In the choral field there is an addi
tional complication created by the text. 
This is where I peisonally find fault with 
some of the process. Arrangers often 
change the text in such a way that the 
original intent of the com_poser is seri
ou~y altered. The words may have 
absolutely no connection to the original, 
sometimes as far afield as moving Irom 
sacred to secular. Some ,arrangers, as in 
two examples below, take instrumental 
works and add words to them., which 
also radically changes the nature of the 
composer's intent. This, it seems to me, 
is a type of larceny. The altering of notes 
to fit a different type of choir (i.e., junior 
high school) is 6:8:en necessary due to 
the ranges of younger voices and other 
similar technical matters. As with the 
band vs. orchestra question mentioned 
above, this seems to be a more practical 
situation than the blatant changing of 
the text and publishing the work in an 
entirely different context, which is a 
kind of stealing of tl1e music. 

Today many composers and arrangers 
publish different versions of a single 
work. In these cases, the original com
poser has usually made the settings 
rather than a different arranger. This is 
especially true in the pop/jazz field 
wliere arrangements are made for 
mixed, women's and men's choruses 
using th. e same basic melody, harmony, 
rhyttnris, and style. The intent is pre
served. And what about spirituals? The 
unwritten nature of the originals, which 
were handed down orally, has found 
numeroµs interpretations and arrange
ments. In some cases, such as those oy 
the late Moses Hogan., th .. e music is dr.ac 
matically enhanced by driving rhythms 
from tl1e choir. In a..ddition, liaving the 
opportunity to sing a tra..ditiollq]. spiritual 
expands cultural 1nowledge for many 
studimts. • 

Anoth. er common type of change per
tains to church music. Until Martin 
Luther, the church was Catholic, and 
the text was sung in Latin, tl1e church's 
language. Today, both Protestant and 
Catholic churches seek music texts in 

English here in America. A strange phe
nomenon has occurred where ilie 
Catholic churches reject the idea of per
forming Latin as part of the service. The 
lack orconcern for understanding that 
was so prevalent ill the past has ,given 
way to the need for understanding trJ. 
our time. Since this negates hearing so 
much of the music specifically written 
for the Catholic service by composers 
such .as Palestrina or Mozart, having a 
good translation ill a_l}erfomling edition 
seems like a reasonable solution. Direc
tors, however, need to check the trans
lations to be certain that the English is 
true to the original Latin. 

Arrangements cm1 be usetul and true 
to the composer's original music. 
Dedde what your personal reason is for 
choo.sing an arrangement. The motiva
tion for perfornring fill arra:ngen1ent of a 
work by one of t:he dearly established 
historical comP.osers should nave a solid 
justification. This month's reviews all 
team.re music by major composers pub
lished in arrangements of the original 

Sanctus (from the Requiem Mass), 
Wolfgang Mozart, arr. Michael 
Clevelancl. SSAA, keyboard, and 
optional tim.pani, Santa Barbara 
Music Publismng, SBMP 448, $1.45 
(M). 

Mozart's Requiem was completed by.· 
Sussmayr, who approached the task 
with a thorough: understanding of 
Mozart's style; this, therefore., is an 
arrangement of substituted music. The 
secona alto has a low tessitura, but the 
other parts are in comfortable ranges. 
After a dramatic homophonic opening, 
the Osanna moves into contrapuntal 
lines. A Latin text is used for perfor
mance. The timpani Qart is notated on a 
separate line and. will add a dramatic 
flair to the movement. This is an exam
ple of merely: arranging the music so it is 
useful for a different gendered choir. 

Oh Had I Jubal's Lyre, .G.F. Handel, 
arr. Michael Mauldin. SATB, alto 
solo, and piano, Santa Barbara 
Music Publishing, SBMP 476, $1.55 
(M). 

Taken from the oratorio Joshua, this 
arrangement is an example of the 
arranger changing the original effect. 
This movement was originally a soprano 
solo; Mauldin added extra parts so that 
it could be sung by choir. The setting is 
in tl1e Handelian style with a balance of 
homophonic and polyphonic textures. 
The ;i.ccompaniment is a reduction of 
the orchestral parts with solo interludes 
often featuring repeated, pulsating 
chords. • • 

Lamb of God, Antonio Vivaldi, arr. 
Stan Pethel. SATB and keyboard, 
Theodore Presser Co., 392-42361, 
$1.25 (M-). 

· This is from Vivaldi's famous Gloria. It 
begins with a brief alto solo, which con
tinues to alternate phrases with the c::hoir 
whose music is on two staves witl1 the 
tenor part iJl the bass def. This slow, 
three-page sett:i.:qg does not follow the 
familiar textual setting, although it is sim" 
ilar. The chorus remains in block chords 
throughout. The keyboard part is, at 
times, busy, b1+t primarily supportive. 

King of Israel, David's Son, G.F. 
Handel, arr. Walter Ehret, SAB and 
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► page 8: Voices, & Organ 

keyboard; . Theodore Presser Co., 
312~418.07, $1.25 (E}. 

This short setting is adapted frmn the 
@rarorfo: Jeptha. SAE settings mre·p:a,rlic
ulaFly 1IT.seful: for sma:J1' cliurelr el'r0frs; 
witb.1 liootecli or no ten01r seefibm,. 1'1Te· 
clioros sings· syllalhfoally througho11f, and 
the acc~mpa::rriment supplies complete 
harmomes. The easy keyboard part 
often doubles the voices. 

Then Shall the Eyes of the BUnd, 
Felix Mendelssohn, arr. Ronald A. 
Nelson. SAB and piano, Choristers 
Guild, CGA927,. $1.40 (E). 

HeYe is an example of music that has 
undergone a tremendous transfonnac
tion fi-om the ori~nal. The music is 
taken from Mendelssohn's Trio iii D 
Minor: The arranger has added words 
adapted from Isaiah. The keyboard part 
is accompanimental with 16th-note 
phrases in the right hand and a single 
"walking" line in fue!eft. The piece was 
probably intended fora youth choir. 

Ecce Fidelis Serous., Gabriel Faure, 
arr .. Richardlh:oulx. SAB and organ,. 
G.I.A. Publications,. G-4753, $1.30. 
((M-). 

Faure's. o~al version was in the 
lli.turgical eb:~ir terture of 1the time in 
Paris, sco:red for,· SOP,rano: tenor, and 
bass. In tliiisversion,tl:iere is al~o .a se:2a
rate 12am: for contrabass or vrolinceilo, 
included on the backcoveY. The music· 
has both Latin.andEng)lish texts for per
formance. The organ:pm, on two staves 
with jpedal indicatim:ms, is. very simpl!e. 
This motet is. appro~te for the Fe:,rst 
of St. Joseph (Ma:i:cl:iiW}orthe Feast of 
All Saints. The tram.quil music is ve:ry 
beautiful. 

Gforia, Gloria. in Excelsis, Joseph 
Haydn, arr. Dongl&s Wagner. Two
part (SA, TB, or mixed) with key
board, Coronet Press of· Theodore 
Presser Co., 39242370, $1.25 (:E); 

Only Latin tei,:t is_ provided for perf or
mance, the two vocal lines are wr;i.tten in 
treble clef, and they move together with 
little melismatic singing. The keyboard 
part, on two staves, is very easx _with a 
single-note line in. the bass clef and 
melodic chords for the right hand. Sim
ple music with limited ranges. 

Ring a New Song unto the. Lord, Volek
mar Leisring. SATB, handbells 
and/or keyboard, Coronet Press of 
Theodore Presser Co., 392-42279, 
$1.25 (M-). 

The three-octave handbells have 
been added to this. late Renaissance 
composer's famous setting, and a new 
text to reflect the hells has modified the 
original. Often heard as an antiphonal 
unaccompanied choral work, some of 
that character is maintained between 
the voices and the instruments. Ahnost 
the entire text is "Alleluia." Easy music 
for church choirs. 

Dona Nobis Pacem, J.S. Bach, arr. 
Nancy Grnndahl. SAA and piano, 
Santa Barbara Music Publishing, 
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SBMP 471:, $1.50 (M). 
This is an i:B.strumental work trans

formed fu.to a choral setting, The music 
is. tak. en f.Fl'>rtl; f1re_ ]'.JO·p·• Ufar,_.1ar~o, of thie· 
Fifth Corrcerto and Grondahl hru; 
added a neutral h,xt. The melody, one of 
Bach's most beautiful, is usually treated! 
fu, the soprano fuie with contrapuntal 
Era:rmonic lines set for the two alto parts. 
The piano part is a:ccompanimental and 
adds rhythmic steadyness for the rultos. 
The melody has :ffrequent melismatic 
sectiol!IS. 

Two German Cho:t:a:fes, Giovanni'. 
GastoFdi and Nicola'Us Decius, arr; 
Rebecca Te Velde. Unison or two-· 
part and keyboard,. Santa Barbara: 
Music Publishing, SBMP 459, $1.50 
(E). 

These chorale hymns have both Eng
lish and German texts. The a'ecompani
ment in the Decius has a very flowing 
and busy right hand countermelbdy 
belbw the unisonvoices, fortwoverses, 
and is very short. The Gastoldi work is 
dance-like in style and begins in unison 
but later moves into two parts. The 
music is primarily syllabic with limited. 
vocal. ranges· making. it useful for very 
young,smgers. 

Book Reviews 

Klais;. Philipp (~d.). Beitniigf· zu,:: 
Geschiohte u,nd Asthetik· d'e,r OrgeL, 
Band' Il.; Freibur:g,, ('B'neisgau); 
Freihurger MusikFoilUm,2001 .. 219· 
pages ... Available ffo:rn. The Organ 
llistori.cali Society,, £;0,, Box; 26811, 
Richmo.I!.d, VA 23261; $30: plus 
$2.50 shipping; 80.4/353°9226; 
<www .• eatalog,org;;-. 

Vollliil;J'~•l; editedbylzfans"Gerd Klais, 
appearni!l':iJJ .. 1983, Tlfo•seriesjs G>bvious
ly a prnjj'Wt of Orgelballli Klait. gro11,ps of 
schcilanrs from the UI).furersi9:,G>f Bonn, a 
teclmiicaliinstitute in Diisseldo:d; and the 
Klais firm contribut<ii!: I WG>md agree 
with P:hilipp Klais' remark that the valid
ity o{ the scientific am.d technical articles 
is • not compromise<} by ~ frequel).t 
choice of Klais orgIDJS as examples. 

The volume contains eleven articles. 
Tw:o, by Werner Mader/Klemens Kehn, 
and H<1ns Gerd Klais, deal with the use 
of lead-ziIJ.c pipes; some fine technical 
photos. from tb,e inorganic chernisqy 
labs of the university in.Bonn are fasci
nating, Dieter Bra1;1n et al contripute. a 
fine artide on the proble1n.s of con
structing. enclosed divisions. 

Five articles deal with various aspects 
of ''Denk:r:n.alpflege," the treatment of 
histo.ri<.> instruments. Alfred Reichling 
discusses. the influence of the historic 
revivals in 19th-century art on the 
devtilorrn1ent of an appreci:.1tion of his
toric styles in organbuiiding, while M.an
fred Schwartz produces a provocative 
essay 0n defining historic instrument~
how old must tliey be?~and on issues 
of restoi::ation versus reconstruction. 
Franz-Josef Vogt deals. with the treat
rnent of historically noteworthy Klais 
organs. Everyone interested in historic 

restoration should read Ha:ms-Wol;fgang 
Theobald's detailed account of the ltlais: 
restoration of th~ l 7th-centucry oirgffi'.l of 
fil1,e Teyn Chmch kt· Prague· and: Hein
rich Tr.~tschefi para.Ji[ef acconnt of the 
restoration of tl:te • early 2l\lrl:r-cenmry 
instrument of St. Blasien (Black Forest). 

Hans Steinhaus contributes: a: Father 
srecialized historical artide; a fa€:si.n~. 
edition with extensive comn-reni!aJ!iJ o.i 
aJilt unrealized 1872 prop0saf for-a lar~ 
urg:an for Cologne Catfred1,al, interest'
ilng; in 12art because it wa:s so long before 
the cafaedral: aerually did get a suitable· 
i1;J1sfrnment. An historical article; Thy 
Ferer van Dijk, focuses on org:anrmild~ 
mgiil,f, Uh·echt 1930-1940 and.Hie influ-· 
ence 0f German firms, including Klais .. 

The most immediately appeallng arti
ele will be Philipp Klais' long and well~ 
illustuated account of. Klais concert 
o:r_gans:. Since soon after World War· I, 
Klais:i taking over the position fonnerly 
lield by Waleker, has been a faa:der in 
supplying conceit org:ans to the w-0rld. 
Philipp Klais clearly has inherihod the 
interest of his father; Hans Gerd: Klais, 
in. this particular aspect of organbuild~ 
ing. In this article he uses the term to 
de~ignate"any public non-~hurch organ; 
a. list. of concert orcrans,. 38 of iliem 
faom 1924 on,. iilcfudes. instruments 
r.anging from II/15 (20QO,at tli.e Chinese 
University fu Hong: Kong) f0 V/13.0 
(1924, for the exhibition hall in 
Cologne). There are brief individual' 
treatments of a number of instrw:nents: 
from- this list; in each case there is. a 
photograph, the specification, and a 
short iliscussirun. Kfais conc_entrates on 
pr.-0blems of placement and acoustics. 
One-wishes o.ccasionally for more tech
nical1 :infonnation ahout the action and 
the like, For example, the organ in the 
Philharm0nie in. Munich (1985) has 
dual' action wiitdi a, tracker console on the 
rather aistq.IJj): stag& 

Toovolum.e is v.ery heavily illustrated 
tllu;pughout;. mostly with black and white 
pnotograpbs; except for a section of fine, 
<iplor photcis; e:,£ con'Cert organs. There 
are two use-full im:drces. 

The quak:t,y of fue various articles, is; 
very higli mdieedL All of them will appeaili 
t.-o. any.om.-e· rnli:e~ted in organ hlst0:uy· 
and- eo;m:stm<ctiiomt who reads Gemmmn 
well.. Orte ho~s that Klais vlrill prod~e
more vmlUU1es like this. 

• • • -W. G Ma'l!!g,.'0l!il! 
Urbana, IlVi,in,oiis, 

British Organ Music of the Twen
tieth Century, by Peter Hanlwid.. 
Lanham, MD and London; Scare
crow Press, 2003. x + 416 pages,. 
<WWW.scarecro~ress.com>; avail
able through the Organ Historical 
Society, .$59.95 (plus shippmg), 
804/353-9226; 
<www.ohscatalog.org>. 

Many organists, along with organ his
torians, may know that Englisli mgan 
music emerged from the complex: and 
sophisticatea ritual of the rnedieval 
church, although it did not acquire its 
0wn identity iuiiependent of the singers 
until the fifteentli century. Th~ folfqw
ing centuries witnessed a eontinuous 

and accumulating traditiorn tb.Ui!t mclud
ed s:uch well-lcnown com:p:G>s:ers as 
Th01nas Tallis, William Byi;d;. Henry 
Purt:eR, JoJim Stanley,. Samuel! Wesley, 
and many others.1 Althoughi develop
ments m this: field have been• noted in 
various, comJJrehensive histories and 
anthok1gies of musk, the present book 
fills the gap-, iiJJi: oar bowleag~ of recent 
times by pr@.:idi'.ng the first full-length 
smvey of :S.1itisLt mu.sic for solo org":n. 

The book consists of 27 cl1rorrologi
~ally ordered: chaJ?ters that present the 
lives and aecompil'shments of 30 organ
ist-composers. In alphabetical order 
they are: Wafoer Aleock, Edward 
Bafrst'ow, Frank Bridge, Harold Dar·ke, 
Maxwell Davies; William Faulkes; Peter 
F1icker, Willfam Harris, Basil Harwo0d, 
Alfred Hollins, Herbert Howells, John 
Irela:nrl, Francis Jackson, Kenneth 
Leigh.ton, Edwiil Lemare, William 
Lloyd Wehber; William Mathias, Colin 
Mawby, Hubert Parry, Alan Ridout, 
Alec Rowley, Charles Star1ford, Eric 
Thiman, Ralph Vaughan Williams, 
Percy Whitlock, Healey Willan, Mal
colm Williar11Son, Arthur Wills, Williarn 
Wolstenhohne; and Chai;les W0od. The 
major crite1ia fartlre:ii: selectiGln includ
ed the quality @f their music, intern.a
tionar reputati0n, s-eve'Ea:1 respected 
eomposers witli little ©];gan music out
put, Ch=eh of ERg:lood affil.:iation, 
alona with some·persomlprefereuces-. 

AJditionalnan,es;appear in fo:ur chapc
ters on selecte.d: t©pies,. =celebratory 
Music" (:pom:p..arr. d"wemn1Stan.ce music 
fur spec.Jal·0.• ceas~m.is;)\ "~ew Wroe im: _Old 
Bottles /the mtegrahl:on of ancient 
melodies and techmi14,t1es wiili. more 
recent forms}o "SerlaJ!i.SJ.n:" (music 
inspired by Arn.old Schoelitber.g and his 
followers,; in the 1940s. and 1950s), and 
"Avanf,-Glrrde Program Music after 
1950" (depicting non-musical elements 
and the rejection of tradition;,! concepts). 
The opening and closing chapters, 
"British, <Drgan, Music at the Dawn of the 
Centiull}';C and "The Path Taken in the
Twermiretli CeDll:ury and a Look at What 
May:· :II.re· Ahead," respectively, provide 
appn@FJJfate • beginn:ings and' eI,Ldi.ugs,. 

!rs !o/Fical e1iapter 0n an organist 
in1J:liut.«les; biogirap1'trcal ii:lfonrmtion:: e11TJy 
1eams~. fmrst enconnters. with the or;~, 
fomnaJJ educatimm and training-oft.em at 
tlirei· 1Rl.0iyal Collleg1= of Music, prnmirrent 
ileadln®rs;: careel!s::: chureh appointtneI!rts, 
tearu:lhriing. activities, emine11t- p]rils, • 
:rreeit,ruli perfo=:mces, devel'opme:nntt of 
JP,llllID1lliic reputartti:on; and discussi'©llIS of 
o,ri_§Ila1 worlks: for organ: autecedent 
1dirnences, co,mpositional m@~k,. for
ma.'I and stylliistic features, @qplli8Ssive 
dements, favorite works, c0Jil'Jllilll:iisions 
and dedications, public recepuol!ll,, along 
with brief comments on musiE:aili quality. 
In addition, there are some detm'fed dis
cussions of organs and o:r;gf'Jil'-building 
developments as they relate to particu
lar compositions under discussion, 
either as inspiration ( cause) or reaction 
(effect). 

The organ compositions described 
here are, of course, products of their 
times. While many were designed to 
meet church requirements, others were 
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► page 10: Book Reviews 

expressions of the composers' own reli
gious beliefs as well as reactions to sig
nificant events in their lives. At the same 
time, their particular inspirational 
sources were as diverse as the admired 
styles of their predecessors or contem
flOraries, often acknowledged in the 
dedications of their works to other com
posers. One unusual dedication was to a 
new tuba stop in a church's organ. 
While many of the compositions were 
desi~ed for a typical large orchestral 
British cathedral organ, in at least one 
case-the Ro)'al Festival Hall organ
the "remarkable quahties" of the instru
ment provided tlie inspiration for the 
work.2 • 

The author's evaluative comments on 
particular pieces, both appreciative and 
critical, are extremely succinct and sug
gestive generalizations-often meta
phorical-that resist direct translation 
into musical structures due to the lack 
of . supporting evidence; for example, 
"charming desserts" (Hollins, 54), "sen
timental" (Lemare, 63), "magical cre
ative touch" (Vaughan Williams, 70), 
"beautifully warm and sunny" (Bridge, 
72), "mystical ambience" (Bairstow, 87), 
"spine tinglini:;, portentous" (Harris, 99), 
"dose to saccbarinity" (Whitlock, 159). 
Altl1ough these are not serious faults, 
they challenge listeners to consider 
their own responses in tl1e light of such 
remarks. 

The concluding chapter-it could be 
read first to _gain an overall orientation 
to• the period=-contains generahzations 
on two dominant comi:iositional trends. 
On the one hand, members of the clean 
and accurate "orthodox reactionary" 
camp were free of extramusical or imi
tative aspects in their playing; on the 
other hand, the "progressive" camp 
admitted a secular spirit into hymn 
accompaniments and the kinds of vol
untaries they played, and treated the 
org_an as an imitation of the orchestra 
with their arrangements of orchestral 
and operatic scores. While stylistic 
homogeneity characterized composi
tional practice in the first half-century, 
older Victorian ideals were abandoned 
in the second half-century in favour of 
avant-garde Continental European 
techniques, non-traditional musical 
notation, and unconventional perfor
mance styles. At the same time, Neo
classicism was welcomed, which was 
accompanied by the establishment of its 
related organ-building movement. 
Recent innovations inciude such fea
tures as "crossover music," in which ele
ments of jazz or otl1er popular idioms 
are incorporated into otlierwise conven
tional contexts. Anotl1er important phe-
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nomenon of recent decades is the emer
gence and recognition of female com
posers of organ music. 

Further u:riderstanding is aided by 
the extensive notes accompanJi.1!g each 
chapter, a Catalogue of Works of all the 
major composers and their publishers, 
and a Bibliography of 126 items: books, 
edited collections, dictionaries, directo
ries, and encyclopedias. 

Each chapter of this wisely conceived 
book contains gems of information and 
insights on composers and musical 
trends tl1at reveal the author's close 
familiarity with his subject. 3 This com
prehensive survey will stand as a defini
tive work on the topic for many years to 
come, unless the author or other 
researchers broaden the criteri::J-

0 

for the 
selection of composers or expand the 
chronolog)' to include the nineteenth 
century. This book can be strongly rec
ommended to practicing organists not 
only for its contribution to tlieir under
standing of music in their libraries, but 
also for assistance in preparing program 
notes for public performances. 

Notes 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

1. For. a complete account of this• period see 
Francis Routh, Eady English Organ Music From 
the Middle Ages to 1837 (Loudon: Barrie & Jenhns, 
1973). 

2. Brian Brockless, Prelttde, Toccata and Cha
conne (1959), 219. 

3. Dr. Hardwick's early musical education and 
background was in England (including the Royal 
College of Music, London), followed liy academic 
specialization in the United States in historical 
musicology:, research and publications in the topic 
area of his book, and extensive practical experience 
as an Anglican church musician in Canada. 

New Recordings 

Ave Regina: The Complete Organ 
Works of Guy Weitz, Volume I. 
David Graham, Organist. Church of 
the Immaculate Conception, Farm 
Street, London. Regent Records 
REGCD 143; 
<www.regent-records.co.uk>. 

Built in 1849, the Jesuit Church of 
the Immaculate Conception in Lon
don's prestigious Mayfair district is the 
Englis11 equivalent of the Church of St. 
Ignatius Loyola on Park Avenue, New 
York City. The organ was originally built 
by the Belgian Anneessens firm in 1876, 
and subsequently rebuilt by Bishop & 
Son in 1914. In 1917 a Belgian refugee, 
Guy Weitz (1883-1970), was appointed 
organist and during tl1e next half centu
ry at the church built up a most remark
able music program that was almost 

unrivalled in the British Isles. In 1926 
Henry Willis III was called in to rebuild 
the organ, and the result was an instru
ment of three manuals and pedals and 
forty-six stops. While not particularly 
large, this organ is often considered 

• Henry Willis Ill's finest instrument, 
though it can be argued tl1at Henry 
Willis did not actuallihave a great deal 
to do with it. The organ was in fact the 
result of collaboration between Willis's 
assistant G. Donald Harrison, shortly to 
emigrate to the USA, and the organist 
Guy Weitz. The CD will thus be of par
ticular interest to those interested in the 
work of G. Donald Harrison. The organ 
was given a very conservative restora
tion by Bishop & Son in 1979. 

A student of Vincent d'Indy and 
Alexandre Guilmant, Weitz was, aside 
from his 'role as organist of the Farm 
Street Church, a first-rate composer. 
He was, however, an intensely priv;tte 
person, and this meant he rud not 
always achieve tl1e fame that perhaps he 
deserved. In recent years, however, sev
eral CDs have been issued of Guy 
Weitz' s organ compositions, and this is 
the best I nave seen to date.· The per
former is David Gral1am, the current 
organist of the Farm Street Church, 
wlio was a student of his predecessor as 
organist of the church, Nicholas Danby. 
Danby was himself a student of Guy 
Weitz. A better succession could hardly 
be imagined! David Graham is an excel
lent pfayer and seems to take even 
Weitz' s more virtuosic pieces very much 
in his stride. 

In spite of its title, the recording does 
not consist entirely of works by Guy 
Weitz. It might more fully be described 
as "The complete organ works of Guy 
Weitz and other representative pieces 
that Weitz used to play." It thus 
includes four works from the inaugi.I!al 
organ recital of 1926: Ciacona by 
Pachelbel, Dialogue sur les grands jeiix 
by Clerambault, Pavana: Tlie Earle of 
Salisbury by Byrd, and Psalm: Da Jesus 
an dem Kreuze stund by Scheidt. These 
demonstrate how Weitz was in the fore
front of reviving the performance of 
early organ music in early twentieth
century Britain. Also included are 
Franck's Piece hiroique, and d'Indys 
Prelude in E-fiat minor. These pieces 
are valuable in showing what a remark
ably versatile instrument the Farm 
Street organ is, and how effectively it 
handles music from a variety of periods 
and national schools. 

The larger part of the recording is, 
nevertl1eless, taken up with the compo
sitions of Guy Weitz himself. The CD 
begins with the festive Grand Choeur 
(1939), the gentle though animated 
Sicilienne (1935), and the Fanfare and 

Gothic March (1937), an excellent piece 
for any: ceremonial occasion. Also 
included are Weitz' s Two Pieces on 
Plainchant Motives (1962), subtitled 
Ave Regina and Benedicite Dominum, 
which dlsplay the organ in a variety of 
moods. The recording concludes with 
Weitz's Symphony No. 1 (1931), per
haps his best known work, comprising 
three movements entitled Regina Pacis, 
Mater Dolorosa, and Stella Maris. I 
tl1oroughly enjoyed this CD and am 
looking forward with eager anticipation 
to Volume II. 

-John L. Speller 
St. Louis, Missouri 

Karg-Elert. Ultimate organ works. 
Played by Elke Volker on the organ 
of Bremen Cathedral. Aeolus AE 
10121. Available from The Organ 
Literature Foundation, 45 Norfolk 
Rd., Braintree MA 02184-5918. $18 
plus $3 postage. 781/848-1388; 
<organlitfnd@juno.com>. 

The disc (68 minutes) contains only 
two works, Chaconne,~- 73 (almost 36 
minutes) and Sinfonie s-Moll, op. 143 
(32 minutes). The C 1aconne actually 
has a long descriptive title; in English: 
"Chaconne (35 Variations on a Basso 
Ostinato) and Fugue Trilogy with 
Choral." This huge work, wiitten in 
1908, was dedicated to Alfred Sittard, at 
that time in Dresden. An alternative 
version employs brass and percussion 
for the final section; that version was 
first performed in 1913 by Straube with 
the Gewandl1aus brass. The 35 varia
tions develop quite independently of 
the bass. line. The three-part fugue 
shows a knowledg_e of counterpoint wor
tl1y of Reger, and demonstrates clearly 
that if Karg-Elert rarely displayed tech
nical ingenuity, it was only because he 
chose not to. The third fugue theme is 
combined with the famous B-A-C-H 
motif. The entire work is in fact an 
homage to Bach; Karg-Elert's earlier 
chaconnes (op. 25 and 25b) are less 
highly devefoped structurally and 
depend far more on color. 

The Sinfonie was written in 1930 and 
dedicated to G. Brewer of Montreal; for 
various reasons tlie composition was vir
tually lost until 1968. It is a seamless 
four-movement work, witl1 sections 
ran~g from tl1e colo1istic harmonies 
typical of much of Karg-Elert's work to 
imposing polyphony. The B-A-C-H 
motif is combfoed with a Gregorian 
melody in the final section. 

These two monumental works can 
surely be described as belonging with 
the major organ works of tl1eir time. 
Tht'ly are technically and musically 
demanding; this, combined with sheer 
length, undoubtedly accounts for the 
neg1ect of compositions tl1at show a side 
of the composer tl1at is too often hid
den. Live perfonnances of tl1ese com
positions are, as far as I know, quite 
rare; I remember hearing them live only 
once many years ago. 

Elke Volker studied organ and musi-

Since 1893 
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cology in Mannheim and Mainz, and 
later took a degree in musicology at 
Heidelberg. Further organ study was 
with Rubsam, Leclerc, Kynaston, 
Laukvik, and Piet Kee. She is active as a 
concert organist, critic and musicologist 
and has made something of a specialty 
of Karg-Elert. Her playing is technically 
assured and she is clearly familiar with 
every bit of these complicated scores. 
Her performance makes both the tech
nical complexities and the essential 
musical unity quite clear. 

The 98-stop Sauer organ in Bremen 
Cathedral' is surely very c1ose to an ideal 
organ for playing Karg-Elert's works. It 
JJOSsesses a wiae range of colors and 
aynamics; the engineers have captured 
an extremely wide dynamic range on 
this recording. 

Aeolus has given us a well-recorded, 
admirably played recording of two great 
neglected works that are both impres
sive and enjoyable. Belongs in every col
lection! 

-W. G. Mangold 
Urbana, Illinois 

Collections 
An Album of 
Trumpet Tunes 
compiled and edited 
by Dale Tucker 
GB9709 $10.95 

The Biggs Book 
of Organ Music 
edited and arranged 
by E. Power Biggs 
GB00645 $12.95 

Music for Weddings 
and Other Festive Occasions 
arranged by Carlo Rossini 
EL02930 $17.95 

Suite from 
Music for The Royal Fireworks 
by George F. Handel 
arranged by E. Power Biggs 
46013 $4.95 

Suite from The Water Music 
by Georg Philipp Telemann 
arranged by Curt Oliver 
GBM0004 $5.95 

Wedding Service Music 
for Organ 
arranged by David Drinkwater 
FE09900 $6.95 

A Wedding Suite for Organ 
by Roy Brunner 
GBM0210 $8.95 

Domenico Zipoli, Opere per Organo. 
Lorenzo Gliielmi all'organo della 
Chiesa parrocchiale di Riva V aldob
bia. Ars Musici AM-1269, 1999; 
$14.98 (OHS members $10.98) + 
$2.00 s/h. 
Italienische Orgelmeister: His
torische Orgeln der Provinz Vicenza. 
Fiorella Benetti-Brazzale, organist. 
IFO Records IFO-053, 1999 (remas
tering of an EMI recording, 1979); 
$14.98 ($12.98 OHS members) + 
$2.00 s/h. 
L'organo Morettini (1835) della Col
legiata di San Michele Archangelo in 
Panicale. Eugenio Becchetti, organ
ist. PanKalon Records CD-01, 2001; 
$14.98 + $2.00 s/h. 

All of these CDs are available from 
the Organ Historical Society 
(www.ohscatalog.org 804/353-9226), 
which is to be commended for bringing 
such a wide variety of instruments into 
American homes. Two of these record
ings are quite recent, part of an encour
aging trend in Italy to record the rich 
organ legacy of that country. The third 

is older but still features little-known 
instruments in the province of Vicenza. 

A few general comments about the 
Italian organ might serve to put the 
instruments heard on these discs in an 
historical context. Italian organbuilding 
diverged from other national/regional 
schools in the 16th century and 
remained essentially unchanged 
through the 19th. The basic design is of 
one manual with pulldown pedals 
( expanded to an independent division in 
later organs). Short octaves in both 
manual and pedal are common. The 
tonal design has as its foundation a prin
cipale (o_pen diapason) and its upper 
ranks folfowing the overtone series (4', 
2', l½', l', etc.), all of which can be 
drawn separately (in contrast with a 
northern European -mixture).1 These 
s_tops are used together in a ripieno or in 
different combinations that reflect the 
musical character and function of the 
liturgical pieces that the organist tradi
tionally accompanied and improvised 
upon. The principali are complemented 
by flutes, reeds, and a Voce umana stop 

which is tuned slightly sharp and only 
drawn with the Principale 8'. Divided 
stops are common. The sound of tl1e 
finest instruments is characterized by 
"the sweetness (la dolcezza) of the prin
cipali, the compactness and clearness 
(la compattezza e la chiarezza) of the 
ripieno, tl1e shine (la hrilliantezza) of_ 
the cometti, the mellowness (la pas
tosita) of the flute, and the biting and 
penetrating (le mordenti e penetranti) 
reeds." 2 

The beautiful colors of the 1767 Zali 
organ in RivaValdobbia (restored in the 
late 1990s) shimmer in Lorenzo 
Ghielmi's recording of the organ music 
of Domenico Zipoli (1688-1726). Most 
of the pieces are psalm versets· per
formed altematim with chant; the rest 
are independent movements (eleva
tions, offertories, toccatas, and post
communion pieces) that also have a 
liturgical function. The "All'Offertorio" 
and "All'Elevazione" are Zipoli's best
known works, appearing in a variety of 
anthologies. The only secular work is a 
Suite in d with four movements C"Prelu-

Wedding Music for Organ 
from Warner Bros. Publications 

Solos 
Bridal Chorus and 
The Wedding March 
by Wagner /Mendelssohn 
arranged by Dale Tucker 
GSOC00079 $4.95 

Canon in D 
by Johann Pachelbel 
arranged by Dale Tucker 
GSOC00076 $3.95 

18th Variation from 
Rh.apsodie on a Theme 
of Paganini 
Sergei Rachmaninoff 
arranged by James Kimball 
GSTC01115 $3.95 

The Gift of Love 
arranged by John Leavitt 
GSTC9908 $3.95 

Herald March 
by Mark Thewes 
GSTCM00002 $3.95 

Intrada for Organ 
by Matthew H. Corl 
GSTCM0000l $3.95 

Jesu, Joy of Man's Desiring 
by J. S. Bach 
arranged by E. Power Biggs 
GSTC00700 $3.95 

Let the Bright Seraphim 
by George F. Handel 
arranged by James Pethel 
GSTC01113 $3.95 

Meditation from Thais 
by Jules Massenet 
K03676 $5.95 

Toccata from 
Symphony No. 5 
by Charles-Marie Widor 
GSOC00074 $3.95 

Trumpet Voluntary 
by Henry Purcell 
arranged by 
Oarence Dickinson 
GHRS00039 $3.50 

'II.W.GAAY!'UBUl;ilii1aNS 
....,~ 

Trumpet Tune and Flourishes 
for Organ and Optional Trumpet 
by David Maxwell 
GSTCM00003 $4.95 

~ WARNER BROS. PUBLICATIONS 

•
"' t} Warner Music Group 
\.,W ' An AOL Time Warner Company 

15800 N. W. 48th Avenue • Miami, Florida 33014 
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dio," "Allemanda," "Gavotta," and "Min
uetto"}. Zipolfs models for thi:s piece 
are the Sonatas, Op. 5 for violin and 
continuo by Corelh published in Ro:me 
in 1700. Violinistic figrn:ation abounds in 
the right hand, especially in the "Prelu
dio." Ghielmi's _playing is faultless
clearly articulated, sensitive to phrasing, 
and. mvthmic~Y. elastic__ His registra
tions (thoughtfu.!1Yprovided in the liner 
notes) closely follow the suggestions 
provided by the 17th-century builder 
and organist Costanzo Antegnati (L' arte 
organica, 1608)3. One note about the 
organ specifications: The Principale I & 
II are listed as 16' stops; what isn't 
explained is that these sound at 16' in 
the (pulldown) pedal but 8' in the man
ual The Princip-ale I, like the Ottava 8', 
is a divided stop, allowincr the orgapis! to 
use, for instance, Ottava °bassi in the left 
hand to accompany the Principale I in 
the right hand. The liner notes are com-
11rehensive and even list historic sources 
that support th~ pe:formance _practices 
followeaby Ghiefon and the smgers. 

0rgmimaster ~hoes 

Rather than feature the works of a 
single composer, organist Fiorella 
Benetti-Brazzah provides a sampling of 
Itahan organ music from the 17th and 
18th centuries. Frescobaldi, Domenico 
Scarlatti, Zipoli, Padre Martini, Galup
pi, Banchieri, and a token Spaniard
Francesco Correa de Arauxo-are rep
resented in works ranging from dances 
(Frescobaldi's "Bergamasca" from Fiori 
Musicali) to sonatas, pastorales, and 
liturgical movements (including the 
ubig_uitous "AffOffertorio" which is 
roh5ed here of its buoyancy by a plod
ding tempo l. The performances are 
meticulous but uninspiring-the listen
er's overall impression is that the tempi 
chosen are too much the same, thus 
depriving the pieces of individuahty. 
Too much attention to musical detail 
without the leavening agent of imagina
tion results in pedantic performances. 
The verve that characterizes Ghielmi' s 
playing is lacking here, except for the 
fast movements of the Galuppi Sonata 
in re. The real stars of the disc are the 
two historic instruments in the province 
of Vicenza. The Serassi organ, built in 
1832, was the product of a firm begun 
by Giuseppe Serassi (1694-1760,) in 
Bergamo and continued under his name 
until 1894. It is a larger instrument than 
tl1e Zah but retains the traditional fea
tures of a single manual with a short 
octave and a sl:iort (13 notes), pulldown 
pedal. In addition to the principali, the 
Serassi instrument features a variety of 
flutes, two cornetti, a full reed chorus, a 
viola stop, mutations, and bells. Other 
accessories include a timhallone (little 
drum) and Tiratutti di Ripieno. 
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The second instru:meiit, built by Gio
batta De Lorenzi (1806-1883} in 1845, 
is smaller but similar in design. The 
descrietion mentions an intrigi_:ring_ fea
ture, fue fonocromatico~ which allows 
the player to obtain "different colors 
and intensities by means of a different 
pressure of the finger on the key." The 
system by which De Lorenzi achieves 
this includes arranging two or more 
pipes in such a way tliat they can be 
played by the same key (more finger 
pressure allows more air into -fhe 
pipe(s),. thereby producing more 
sound). Pressure-sensitive organ keys
the fountain of youth-one would love 
to tiy this instrument to see if this s.eem
ingly im_possible goal has indeed been 
ad.rieved: At any rate, Benetti-Brazza
le' s choice of repertoire for the instru
ment is astute. Galuppi's Sonata in re 
displays various principali combinations 
to_ good advantage in appealing galant
styfe music. His Sonata con Ripieni e 
Flauti shows off the two families of 
stops in a clear mam1er. (But why didn't 
the editors include the reg!strations 
used in each movement? Such indica
tions are extremely helpful to those 
unfamiliar with the instruments.) The 
only piece on the disc that uses the reed 
stops (Tromha dolce Soprani 8' and 
Fagotto Bassi 8') is the Arauxo Canto. 

Another 19th-century instrument, 
this time by the Perugian builder Ange
lo Morettini (l 799-1877), is featured on 
the third disc under review. Eugenio 
Becchetti plays unpublished manu
scripts of 18th- and 19th-century music 
from the archives of the Benedictine 
monasteq of S. Pietro in Perugia. The 
composers-Caruso (Salvatore, not 
Enrico), Palafuti, .and Romagnoli-are 
unfamiliar, and many of the pieces are 
anonymous-perhaps one or more of 
the monks composed the music. It _is 
impossible not to smile when hearing 
the Caruso sonatas or the aria-like Ele
vazioni. The brothers who wrote and 
played this music did so to delight their 
senses as well as to elevate their souls. 
The in.:B.uence of Rossini, Donizetti, and 
Bellini is sh·onglyin evidence, and there 
is little styhstic difference between the 
pieces from the 18th century and those 
from the 19th. The first work, a:iJ. Offer
torio, makes no secret of its operatic 
origins: the opening is identical to the 
first part of tlie overture from Mozart's 
Marriage of Figaro! 

These charming and lightweight 
pieces are well-suited to the Morettini's 
ilistinctive but rather unrefined princi
JJ.ali, flutes, and reeds. The latter, a 
divided reg:tl stop (tromboncini), practi
cally quacks. This is partly the result of 
placing the microphones directly in 
front of the case so that the acoustic 
effect is one of standing behind the 
organist. No editing was done to 
enhance or smooth the sound; the 

desired effect apparently was to present 
a documentary-like recording of this 
recently restored instnnnent. 

These three recordings present the 
Itahan organ-building tradition in 
:microcosm. AJl ad.here to the same basic 
design, yet the variants on that theme 
are enough to make the instruments dis
tinctive. Individual characteristics, the 
result of local tastes and builders' idio
syncrasies:, are perhaps less noticeable 
than :in Germany, for example, but they 
are present nonetheless. 

Notes 

-Sarah Mahler Hughes 
Ripon College 

Ripon, Wisconsin 

1. As Christopher Stembridge points out, being 
able to draw the upper harmonics of a fundamental. 
tone increases their usefulness. and provides a great 
deal more variety than a single mixture stop could 
do. "Thus an organ with only seven stops ,vi:ll h,we 
between thirty and forty possible registrations." 
("Italian organ music to Frescobal'di, • in The Cam
bridge Companion to the Organ, Crunlm:dge Uni
versity Press, 1998.) See also Francesco Rmfatti, 
"The Historical Italian Organ," THE DIAPASON, 
June 2001. 

2. Liner notes, Italienisclie Org_elmeister. 
3. Stembridge, 153----4. 

New Organ Music 

Dan Locklair, The !Eolian Sonata. 
Subito Music Publishing, 2002; 493-
0093; $17.95 (available from 
Theodore Presser Company). 

Looking at the significant volume of 
new publications appearing each month 
from publishers presents a dilemma: we 
crave new music for our instrument and 
even encourage composers to create 
works, but we very quicklyput these aside 
too. Accordingly, tlie second is tl1e more 
valuable performance than the first 

New publications frequently intend 
to serve "average" clientele. Concert 
:eieces have a tougher road to travel as 
they face fewer potential buyers. Of the 
latter, even a smaller number ever 
imply that they will be commonly: 
played or successful, and the number of 
contemporary masterpieces is some
thing tliat, if we cannot all agree upon, 
we can at least count on the fingers of 
one hand. 

What refreshing delight therefore, to 
notice a score wmch literally screams 
for the appraisal of masterpiece. The 
grounds for this conclusion are many, 
out none more telling than this: Dan 
Locklair's lEolian Sonata was hard ·to 
put down. In reading through the 
Sonata, one sensed an urge to learn it, 
perfect it, and put it into the active 
ready repertoire. Those are reactions 
normally reserved for the likes of 
Widor, Bach, or Messiaen. Does Dan 
Locklair's name belong in such a rar
efied atmosphere? On the face of this 
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score, rrobably yes. 
Why? A ga_ggle of extramusicalities 

affect this worK then vanish. Duke Uni
versity commissioned the .!Eolian 
Sonata to mark the 70th anniversary of 
the Duke Chapel's /Eolian organ ( the 
last one built by the firm prior to its 
merger with E.M. Skinner). The com
IJOSer also mentions that «Aeolus" from 
the Greek signifies the god of wind and 
the name also refers to the mode from A 
to A, a tonality having particular impor
tance in the sonata. 

The more sensational extramusical 
connection involves September 11, 
2001. The sonatas three movements 
(each dubbed in a different language to 
symbolize the global dimensions of Sep
tember 11) progress from angi4.sh and 
pain, through reconciliation and peace, 
to joy. For Dan Locklair, this sonata is 
about healing. 

Still, in the end, all music must stand 
or fall on its own structure, sound, and 
sense. It is as easy, perhaps easier, to 
write a poor September 11, 2001 
memorial, as it is a poor abstract comp
sition. So stripped oI all of the occasion
al overtones, the emotional connota
tions, the associations of title and place 
and event, the fearsome imagery, how 
well does this music succeed? In a word, 
wonderfully. 

Locklair's opening movement 
amounts to a setting of tlie Aus tiefer not 
chorale of Luther, exploiting it as an 
obvious allegory, but also as a melodic 
and harmonic impulse. The descending 
fifth (and its counterpart inverted 
fourth) shapes the piece's gestures. 
Until the chorale tlieme makes its 
unmasked announcement in a double 
pedal passage, the pedal line entails 
nothing more than the pitches D and A, 
as eitlier a simultaneous timpani-like 
thud, or as an alternating dirge 2atteru. 
Against this, _ quick rhytlin_:is and· tremo
los that Lock:Iair contends owe to the 
French overture again outline fifths and 
superimpositions of fifths (resulting in 
de facto inverted fourth chords). 

Many listeners might deem the sec
ond movement of tl:ie sonata its tran
scendent zenith. It is marked Shal,om. A 
gentle but far-ranging melody once 
again outlines SUIJerimposed fifths. 
Locklair sets that theme against non
functional triad streams, a technique 
begging for comparison to many an 
Aaron Copland movement. This assess
ment hardly suggests any slavish 
homage, but stems rather from the 
inevitable compositional forces at work 
in this particular sonata as a whole. Still, 
in as tender a moment as this, the link 
back to Copland cannot but enhance 
the evocative temperament and nuance 
of the sonata. 

In thinking of Locklair's organ scores 
writ large, one cannot ignore powerful 
rhJ!hmic emblems, principally shifted 
and compound meters. The .!Eolian 
Sonata's final movement, Laudate 
Dominum, explodes into a paean of joy 
through such reallocated rhythms as well 
as the transformation of the melodic fifth 
into a rising gesture. The interual quote 
of Aus tie:fer not serves to dash it, not 
affirm it. While in tl1e hands of other 
com12osers the incessant iteration of 
chords built up of fifths against angular 
lines shaped oI the same interval would 
conclude in little but stasis, Locklair' s 
hammering rhythmic pulse ( often units 
of 8+3+4) propels this movement toward 
its furious and triumphant conclusion. 

The .!Eolian Sonata, tl1ough born in 
response to a specific occasional impe
tus, winds up more universal than indi
vidual in nature. It is a virtuoso vehicle, 
though not unduly taxing or inaccessi
ble. It recalls tragedy, but rises from it. 
It shuns polemics. It pounds unmitigat
edly at a I1andful of sl:iaping notions, but 
escapes any stagnant shortcomings. It 
observes the place and primacy of a 
great instrument of specrfic romantic 
origins, but insinuates performance on a 
range of types of instruments. If great 
art is about universals, then Dan Lock
lair has achieved a summit. Locklair' s 
sonata is tl1at good. 
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Pipe Organs 
2080 AD 

Mari.k's palms were wet. "I've got to 
stop wiping them on my trousers," he 
thought. 'Tm making dark streaks that 
will draw attention." 

He resisted the temptation to look 
behind him, to allow his eyes their free
dom. If I'm caught, it will mean repro
gramming at best, but more likely de
programming-the government euphe
mism for execution. How could he be 
sure his contact, "Drem," was not a gov
ernment agent? They had met at a con
tempservice, their conversation touch
ing on music styles and evolving into the 
realization that they agreed thls type of 
service was shallow, meaningless enter
tainment designed as an extension of 
the Virtual Life program in which they'd 
been immersed since infancy. 

Drem had cautiously hinted that a 
fragment of extinct music could still be 
heard, either as part of a religious ser
vice itself in which one coula partici
pate, or as what he referred to as "legit
imate" music without religious connota
tions. Drem mentioned meaningless 
terms such as "baroque," "classical," 
"romantic." But the most exciting allu
sion was to an instrument he called a 
"pipe organ," which was claimed to pro
duce this fossil music. Marik gathered 
that it was manipulated by keys, using 
hands and feet, rather than by comput
er-read brain waves as all other commu
nication and music was done now. He 
had searched the archives at the Praise 
Library but found no reference to such 
an instrument, and of course since The 
Burning, there was no other historical 
source. • 

"You mean there used to be some
thing otl1er than praise bands?" Marik 
had asked incredu1ously. 

NEW! 

"Yes, tl1ere were dignified gatherings 
where people would distance them
selves from the secular, worshipping 
with awe and respect. These assemblies 
were presided over by a person with 
theolo_gical credentials. They met in edi
fices cllfferent from a home, school or 
nightclub. Many of these buildings were 
of substantial size and of refined and 
artful design, and were places which 
brought people away from the spoon
fed entertainment of-at tl1e time
television or other slickly-produced 
shows. Coupled with differing amounts 
of ritual and supported by a pipe organ 
and often a clioir and congregational 
singing, mere presence in such a place 
could inspire many feelings, perhaps dif
ferent for each person, but whicli were 
manifestations of an awareness of tl1e 
omnipotence and mystery of God. How 
different from a service which is an exten
sion of everyday life! The organ was an 
integral part of most Protestant and 
Catliolic churches in the western world. 
Its power spoke of God's might; its sweet
ness, of gentleness and compassion." 

• 
They had met a few more times at the 

contempservice, Marik each time quiet
ly and discreetly asking about pipe 
organs. Finally, after a pause during 
wliich he seemed to struggle with some 
internal thoughts, Drem whispered, 
"One organ remains. If you'll swear to 
secrecy, I'll take you to hear it." 

So, Marik thought, here he was, in an 
industiial area of fue city, late at night in 
the rain. The noise and vibration of 
machines at a nearby factory running a 
second shift gave truth to its claim to 
produce "custom metal stampings." 
Several minutes early, Marik found the 

British Organ Music 
of the 20th Century 
by Peter Hardwick 

The first book surveying 20th century British music 
for solo organ focuses on pieces, style, influences, 
biographies, etc., & a comprehensive catalog of 

works. Includes larger studies of Parry, Stanford, Willan, 
Howells, Whitlock, Jackson, Wills, Leighton, & Fricker. 
432pp hardbound Book44486 $55.95 to OHS mem
bers, $59.95 others 

Contributions to the 
Bistory·and Aesthetic 
of the Organ, Book. II 
edited by Philipp Klais 

ABOOK OF ELEVEN ESSAYS (entirely in Ger
man language) includes topics: the struc
ture of lead-tin alloy; restoration of metal 

pipes; optimization of the Swell box; protection 
of historic organs through bibliography; restor
ing the Mundt organ in the Tyn church, Prague, 
and the Schwarz organ in St. Blasien cathedral; the decision between restorationor reconstruc
tion; Klais organs and historical monuments; organbuilding in Utrecht 1930-40; concert hall 
organs by Klais; facsimile stoplist and views. of "a. new grand organ for Cologne Cathedral, 
1872." 279 pages, illustrated, indices, hardbound, German language only Book 39339 $30 

Also available: Contributions to the History and Aesthetic of the Organ, Book I, edited by 
Hans Gerd Klais. Published in 1982 with 14 essays (see www.ohscatalog.org). 416 pages, illus
trated, hardbound, German language Book 82601 $30 

Karg-Elert: Ultimate Organ Works 
Three Symphonic Canzonas for Organ, Op. 85: Canzona and Toccata; Fantasy, Canzona, Passacaglia & Fugue; Fugue, C_anzona, and 
Epilogue-on Credo in vitam venturi Two Pieces for Violin & Organ: Sanctus, Pastora!e Op. 48b; Passacaglia & Fugue on B-A-C-H Op. 150 

Karg-Elert, Vol. 2 German organist Elke Volker, with violinistWolfgang Mielke and trumpeter 
Michael Boese, plays major Karg-Elert works on the 1894 Wilhelm Sauer 4m, 100-stop organ 
in Bremen Cathedral. Aeolus AE-10171 $12.98 to members; $14.98 to others 

Karg-Elert, Vol. 1 Elke Volker on the same Sauer organ: Chaconne (35 Variations on a Basso Ostinato) and 
Fugue Trilogy with Choral, op. 73; Symphony inf-sharp minor for organ solo, op.143. Aeolus 10121 $14.98 to 
non-members; $12.98 to members 
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street corner given in tl1e instructions, 
and shrank back into a domway to 
escape the rain and the orange light 
from the lumospheres orbiting above 
the city. 

• 
Drem was nervous. There was a big 

risk in bringing new people under -
ground. He had oeen warnedby veterans 
to let the Board run clearance checks on 
prospective visitors, but he was quite cer
tain that Marik was okay, so had skipped 
tl1at part. There was, of course, the risk 
of being spotted and followed by agents 
or their informers, but you took tl1at 
chance any time you went under. 

He maae his way against the wind
whipped sting of the rain, keeping close 
to the buildirigs and walking at moder
ate speed to avoid seeming either to loi
ter or to hurry. He arrived at tl1e pre
scribed comer and was almost relieved 
when he didn't see Marik. Maybe it was 
just as well if tllis didn't go through. 
Then a trickle of cold water ran down 
the back of his neck, combining with the 
"Over here!" hissed from Marlk's door
way to make him jump. 

"Walk beside me," Drem ordered 
witl1out ceremony. They walked several 
blocks in silence, made two turns, dou
bled back a block and then, beside a 
vacant building, descended a set of con
crete steps littered with debris and pro
tected by a broken and rusting pipe rail
ing. Drem produced a flasiiligilt and 
they progressed through a • se1ies of 
doorways, damp rooms, passageways 
and more steps-always down. 

At one point they stopped to shed 
their rain gear, during which time Drem 
had explained that the "catacomb 
organ" location was in this noisy manu
facturing area to help mask sound vibra
tions from the instrunlent. There was 
still the threat that sophisticated seismic 
detection equipment with filters could 
probably pic1<: it up, so they had devised 
a method that, when tl1e organ was 
played, the sound was electronically 
played back out of phase in the external 
areas of the vault to cancel its transmis
sion through the ground. 

Gary Hauser 

They continued on, and after they 
had passed several places where there 
was a choice of direction, Marik realized 
with a shock that he was dependent 
upon Drem to lead llim out of tllis 
place. Finally tl1ey came to a substantial 
steel door, where Drem p_laced the 
palm of his hand on a wall-mounted 
touch pad. After a few moments tl1ere 
was a soft click and tl1e door opened 
into a lighted, heated room with audito
rium seating. Marik noted tl1at about a 
fourth of tl1e seats were occupied, most
ly by gray-haired people. 

The focal point of the room was a 
massive keyboard console. Pipes rose 
from wooden boxes, some witllin enclo
sures, and filled the background. 

So this was a pipe organ! 
A man was just taking a seat at the 

console. Witl1out speaking, Drem sig
naled Marik to take a seat.1n a moment 
the man began to play. 

He playea for an hour. 
• 

People wept. 

Gary Hauser is a third-generation Jann 
equipment dealer in vVliitten, Iowa. He has 
played for church services for 48 years, 
beginning at age 14 (his mother had to drive 
him to clioir practice and clwrch) on an old 
tubular-pneumatic Kilgen in a Lutheran 
church in Marshalltown, Iowa. Since 1970 he 
has been organist at the Community Church 
in Union, Iowa. He studied organ under 
Henry Kramer (roller rink organist in Iowa 
Falls), David Herman, and with Marianne 
Webb in 1957-58 at Iowa State University. 
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Wilhelm Middelschulte's Kontrapunktische Symphonie 
and the Chicago Gothic Tradition Enrique Alberto Arias 

Wilhelm Middelschulte (1863-1943), the distinguished organist and composer, 
is a name found frequently in the earlier issues of THE DIAPASON.1 The pre

sent article will consider Iiis Kontrapunktische Symphonie flher Themen van Joh. 
Seb. Bach. In addition to the discussion of tins great and complex work, Mid
delschulte's connections to Ferruccio Busoni and Bernhard Ziehn will be explored 
as well as Middelschulte's position within the so-called Chicago "Gothic" school. 

Biography 
Middelschulte was born in Heeren 

Werve, near Dortmund, Germany on 3 
April 1863. He received a good part of 
his musical education at tlrn Royal 
Academy of Church Music in Berlin, 
where he studied with Haupt, Loesch
ern, Alsleben, Commer (editor of the 
series of early music entitled Musica 
Sacra), and Schroder. He also studied 
with August Knabe in Soest, who con
sidered Middelschulte his most famous 
student. Knabe also seems to have 
instilled Middelschulte's profound ven
eration of Bach. Middelschulte is often 
said to have been Haupt' s last student 
and to have functioned as his assistant. 
Carl August Haupt (1810-91) was a dis
tinguished organist who participated in 
tl1e Bach revival of the 19th century; 
thus tl1ese Jears of study with Haupt 
also forme many of the features of 
Middelschulte's career. Middelschulte 
became Haupt' s assistant and later was 
the organist and choirmaster of tl1e St. 
Lucas Church in Berlin. 

In 1891, Middelschulte came to 
Chicago, where he served as the organ
ist at Holy Name Catlrndral, a position 
he held until 1895. During tllis time he 
studied witl1 the theorist and composer 
Bernhard Ziehn (1845-1912), wlio, as 
we shall later see, deeply influenced 
Middelschulte's musical style. In 1893, 
Middelschulte gave a series of recitals 
for tl1e Columbian Exposition. He also 
held organist positions at St. James 
Catholic Church in Chicago and the 
K.A.M. Temple. In 1894, Mid
delschulte became organist for the 
Theodore Thomas Orchestra (later, 
Chicago Symphony Orchestra), a posi
tion held until 1918, when the anti-Ger
man sentiments of the First World War 
caused him to leave tllis post. An indica
tion of tl1e honor in which he was held 
was tl1at he played for both tlrn memor
ial services of Emperor Frederick III in 
Germany and for Theodore Thomas.2 

During tl1ese years he taught at the 
American Conservatory of Music in 
Chicago, the Wisconsin Conservatory, 
and tlie Detroit Conservatory of Music 
(01iginally known as tl1e Foundation 
Music School). According to Hans 
Joaclnm Moser, Middelschulte was at 
the American Conservatory from 1891 
to 1918, but in fact he was at the Con
servatory until 1936.3 He is listed on the 
faculty of the conservatory until the fall 
of 1936, and in 1932 he took tl1e place of 
Adolf Weidig, who had died in 1931, as 
a leading member of tl1e theory depart
ment in addition to his position in the 
organ department. In 1922, he received 
an honorary LL.D. degree from Notre 
Dame University, where he regularly 
gave summer classes in organ. By tins 
time Middelschulte was Chicago's 
major organist and an important com
poser of works for organ. In 1939, Mid
delschulte returned to Germany, just 
before the outbreak of World War IL 
During the last few years of his life, 
Midde1schulte lived in Switzerland and 
Italy because of declining health. He 
died in Dortmund, Germany·on 4 May 
1943 of a heart attack. Among his many 
students, several went on to nave major 
organ careers, principally Virgil Fox and 
Arthur C. Beeler, about whom I have 
written previously for THE DIAPASON.4 

virtuoso organist of the first order, 
famous for his performances from 
memory (he was one of the first organ
ists to do tllis). His performances of 
Bach were widely recognized as models 
of style, thus relating to Ferruccio 
Busoni's fabled Bach performances on 
tl1e piano. Middelscliulte's repertory 
was apparently vast. For example, the 1 
June 1926 issue of THE DIAPASON 
announced that Middelschulte would 
give a series of four recitals at Notre 
Dame in JulY. of that year. One recital 
was to be "historical," and included 
compositions by Palestrina, Frescobaldi, 
Merulo, Gabrieli, and masters of the 
Baroque period. The second recital, not 
unexpectedly, was to be devoted to tlrn 
organ works of Bach. The third ( and tllis 
is striking) was to be of American organ 

PEDAL CHOIR 
17 Ran ks 16 voices 20 Ranks 17 Voices 
Open Wood 32' Spitz Principal 
Contra Subbass 32' Bourdon 
Diapason '16' Erzahler 

, Subbass 16' Erzahler, Celeste 
Echo Bourdon CH'' 16' Octave 
Violon SW** 16' Flute 
Octave 8' Nasard 
Gedackt 8' Principal 
Choral bass 4' Piccolo 

I Rauschpfeife Ill Superquint 
Contra Bombarde 32' Siffiote 
Contra Trumpet 16' Sesquialtera 
Sasson 16' Cymbel 
Trumpet 8' State Trumpet 
State Trumpet 8' Echo Trumpet 
Clarion 4' Krummhorn 

Tremulant 

* under Choir expression 
*'' under Swell expression Orch,estral Strings 

Pedal Unison off Choir-Choir 
Pedal---' Pedal '4' Choir Unison off 
Choir - Pedal 8' Choir - Choir 
Great - Pedal 8' 
Swell - Pedal 8' Swell - Choir 
Solo - Pedal 8' Swell - Choir 

Swell - Choir 
Solo-Choir 

music (including a composition bylohn 
J. Becker, one of the members o the 
American experimentalist group and a 
student of Middelschulte's), while the 
final recital was to be a potpourri, but 
including works by Reger and Bach.6 

Few organists could equal such a feat. 
But tllis series is interesting for its inclu
sion of works before Bach. His studies 
with Franz Commer, one of the most 
important musicologists of the 19th cen
tury, would have made him aware of tl1is 
repertory. His recital of American organ 
music, despite his conservative German 
backgrouna, shows his interest in pro
moting the music of his students. 

It is impossible to understand Mid
delschulte s accomplishments without a 
consideration of liis German connec
tions and the German tradition of such 
Chicago musical institutions as the 
American Conservatory of Music and 
the Chicago Symphony Orchestra. The 
Ame1ican Conservatory of Music was 
founded in 1886 and incorporated in 
1887. The founder was Tohn J. 
Hattstaedt, and by tl1e early 20th centu-

GREAT SWELL 

ry the American Conservatory was con
sidered one of the leading music schools 
in Chicago. It had strong ties to Ger
many in that most of its faculty were 
trained there. Thus, for example, Adolf 
Weidig (1867-1931), who haa studied 
with such notables as Riemann and 
Rheinberger, continued tllis German 
tradition at the conservatory, where he 
taught composition and theory. Weidig 
was also a violinist who played in tl1e 
Clncago Symphony Orcliestra and an 
accomplished composer wp.ose works 
deserve renewed attention.' His teach
ings are summaiized in the text that was 
widely used at this time: Harnwnic 
Material and Its Uses (Chicago: Clayton 
Summy, 1923). 

There were many other important 
German musicians in Clncago at tl1is 
time. For example, Emil Liebling 
(1851-1914), a student of Liszt's and 
known for his editions of tl1e etudes of 
Carl Czerny, was an impressive peda
gogue who also was an editor for The 
American History and Encyclopedia of 
Music. He came to Clncago in 1872 and 

SOLO 
23 Ran ks 19 Voices, 21 Ranks 19 Voices 9 Ranks 9 Voices 

8' Montre 16' Bourdon 16' Bombarde Harmonique 16' 
8' 'Open Diapason 8' Geigen Principal 8' Trompette Harmonique 8' 
8' Principal 8' Rohrflute 8' Clairon Harmonique 4' 
8' Stopped Flute 8' Viola di Gamba 8' 
4' Flauto Dolce 8' Vax Celeste 8' Flauto Mirabilis 8' 
4' Flauto Dolce Cel. 8' Octave 4' Flute Traverse 4' 

2 2;,' Gems horn 8' Koppelfiute 4' 
2' Octave 4' Viola 4' Corna di Bassette 8' 
2' Open Flute 4' Flute Twelfth 2 '/,' Car Anglais 8' 

,,;31 Twelfth 2 2;31 Octave 2' French Horn 8' 
1' Fifteenth 2' Waldfiute i' Tuba Major 8' 
II Flute 2' Tierce , l '/s' 

ill Fourniture IV Plein Jeu IV Tremulant 
8' Scharff Ill Fagotto 16' 
8' Contra Trumpet 16' State Trumpet 8' 
8' State Trumpet 8' Trompette 8' 

Trumpet 8' Oboe , 8' 
l(larine 4' Vax Humana 8' 
Tremulant Clarion 4' 
Chimes Tremulant 

16' Great Unison Off 
Great- Great 4' Swell - Swell 16' 

4' Choir - Great 16' Swell Unison Off 
Choir - Great 8'' Swell- Swell 4' 

16' Choir- Great 4' 
8' Swell - Great 16' Solo-Swell 8' 
4' Swell'-Great 8' 
8' Swell - Great ,4' 

Solo - Great 8' 
Thus, although born and educated in 

Germany, Middelschulte made the 
United States and, more specilically, 
Clncago Ins home. Middelschulte was a 
scholar and composer, whose works re
flect his intimate knowledge of Bach.5 

Middelschulte was, by all accounts, a 
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remained until his death. 8 Bernhard 
Listermann (1841-1917) was the con
certmaster of the Thomas Orchestra 
and continued a distingajshed career in 
Chicago, publishing a violin method and 
some compositions. This list must 
include the great Theodore Thomas 
(1835-1905), born in Essen, Germany, 
and the founder of what would become 
the Chicago Symphony Orchestra. 
Thomas was one of the major conduc
tors of his ti.me who permanently left his 
mark on Chicago. 9 

Theodore Thomas founded the 
Chicago Orchestra in 1890, but the 
name of the orchestra was changed to 
the Theodore Thomas Orchestra in 
1905 and then the Chicago Symphony 
Orchestra in 1912. Thomas conducted 
the orchestra until his death in 1905, 
when he was succeeded by Frederick 
Stock, who conducted the orchestra 
until 1942 (the year of his death). The 
Chicago Symphony Orchestra was cre
ated in the German tradition, and the 
rehearsals were conducted in German 
up to World War I. There was great 
em]'.)hasis placed on German repertory 
(including the then-modern Richara 
Strauss), and the orchestra was known 
for its German sound because of the 
rich brass, a tradition that continues to 
the present day. Middelschulte accord
ingly worked in musical institutions 
wliere his German musical heritage was 
highly valued and where he made sig
nificant contributions. 

Middelschulte's influences 
Middelschulte's compositional style 

g:rew out of his studies of Bacl1, but it 
was also clearly influenced by the theo
ries of Bernhard Ziehn, witl:i whom he 
studied in Chicago. Bernhard Ziehn 
(1845-1912) was born in Erfurt, Ger
many, but came to Chicago in 1868 to 
teach mathematics and music theory in 
the German Lutheran School of Chica
go. In addition to his studies' of music 
theory and history, Ziehn was an accom
plished mathematician and botanist, 
whose studies of poison ivy were com
mended by the U.S. Department of 
Agriculture. Ziehn had a number of 
notable students, including the compos
er John Alden Carpenter and the pianist 
Fannie Bloomfield-Zeisler. It was said 
that Middelschulte was Ziehn' s favorite 
student, and certainly he was the stu
dent who most clearly exemplified 
Ziehn's theories in his own work. 

Ziehn had promulgated a principle of 
symmetric inversion: that in chromatic 
music a figure or motive could be 
inverted exactly without regard to tonal 
considerations. Ziehn writes in Canoni
cal Studies: A New Technique in Com
position: «Experience gained by careful 

18. 

practice is the only means of finding out 
whether or not a setting is suitable for 
symmetric inversion. No rules can be 
given, but with certainty we can say: fue 
more chromatic a setting is the more 
appropriate it becomes for symmetric 
inversion, because chromatic progres
sion is the smoofuest." 1° From this 
quote it is clear that by using symmetric 
intervals tonality is obscured; thus Ziehn 
adumbrates an idea that is also found in 
Schoenberg's 12-tone serialism. This 
technique is illustrated in Example 1. 

Another influence on the music of 
Middelschulte was that of Ludwig 
Thiele (1816-48). Thiele had been a 
classmate of Mendelssohn's, and, like 
Haupt (Middelschulte's teacher), had 
sturued witli A. W. Bach. Thiele wrote a 
number of large-scale organ works that 
evidence the same kinds of canonic 
techniques, double pedal usage, and 
chromaticism that are characteristic of 
Middelschulte's works. It is evident that 
the Haupt, Thiele, and Rheinberger 
(just to name a few) were deeply influ
enced by: J. S. Bach and thus pre:eared 
the way for Reger and Middelschulte. 11 

In turn, they were indebted to Mendel
sohn's and Schumann's revitalization of 
Bach performance and scholarship. 

Busoni and Middelschulte 
Ferruccio Busoni and Middelschulte 

enjoyed a personal ·relationship. In 
1910, while on tour, Busoni gave some 
concerts in Chicago. At that time it 
seems Ziehn suggested to Busoni that 
he complete Bach's Art of Fugue. 
Instead of doing so, Busoni took the 
themes of the incomplete Contrapunc
tus found at the end of the Art of Fugue 
as the basis for what would ultimately 
become the Fantasia contrappuntistica. 
As Busoni himself writes referring to 
the decision. to add a new theme to fue 
Contrapunctus: 

The fourth subject, on the other hand, had 
to be a completely new creation; there was 
no clew as to its character. There was the 
inevitable stipulation that this fourth sub
ject had to sound simultaneously with the 
three earlier ones and must also suit them. 
As the principal theme of the Art of Fugue 
( of which the "Fragrqent'' forms the close) 
was not one of the three subjects already 
worked out it was easy to guess that this 
principal theme should step in (as fourth) 
and thus close the circle of the whole 
work Bernhard Ziehn, in Chicago, gave 
an affirmative and conclusive answer to 
my question on this point, and I was able 
to begin this part of my work on sure 
ground.12 

But Iohn T-Becker, who, as previously 
notea, had studied with Middelschulte, 
writes: 
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It was Middelschulte who helped Busoni 
on the way, by suggesting that lie study the 
theoretical coml:iinations as worked out 
along the same line by Bernhard Ziehn of 
Chicago. (Middelschulte is proud to call 
himself a disciple ofZiehn). Busoni did so, 
and was convinced by those studies that 
Bach intended using the theme of the very 
first Fugue of "Die Kunst der Fuge." He 
worked along this line and successfully 
found the solution, thereby solyi,ng one of 
the most difficult aesthetic tiroblems con
fronting the musical world. 

This • implies that it was Mid
delschulte more than Ziehn who influ
enced the conception of the Fantasia 
contrappuntistica. Indeed, Busoni knew 
about Ziehn tl1ro~h Middelschulte and 
this opens up tlie question . whether 
Busoni and Ziehn ever met personally. 

As Marc-Andre Roberge points out, 
the first version entitled Grosse Fuge 
was sketched and written between Jan
uary and March 1910 and was a contin
uation of the Contrapunctus XV from 
the Art of Fugue.14 In June 1910 Busoni 

reworked the Grosse Fuge into the Fan
tasia contrappuntistica -by adding fue 
"'Preludio corale" based on the thfrd of 
the Sechs Elegien for piano (1907). This 
Elegie is entitled «Meine Seele bang! 
und hofft zu dir" (My soul is afraid and 
hopes in you). It is, however, actually 
based on the chorale Al,lein Gott in der 
Hoh sei Ehr'. 15 In July 1921, Busoni 
rewrote fue Fantasia for two pianos and 
somewhat modified its complex struc
ture. It is this two-piano version of tl1e 
Fantasia contrappuntistica that is fue 
best known. Busoni, however, wrote: 
«The Fantasia contrappuntistica is 
thought of neither for pianoforte nor 
organ, nor orchestra. It is music. The 
sound-medium which imparts this 
music to the listener is of secondary 
importance." 16 

The relationship between Mid
delschulte and fue Fantasia is striking. 
In 1911 Middelschulte made an 
arrangement of tl1e Fantasia for solo 
organ and, it now seems clear, accord
ing to Roberge, that he helped or even 
composed the organ part for Frederick 
Stock's arrangement of the Fantasia 
contrappuntistica for organ and orches
tra that was made in the same year. 
Roberge writes: 

Busoni dedicated the edizione definitiva of 
the Fantasia contrappuntistica "An Wi1-
hehn Middelschulte, Meister des Kontra
punkts." He must have had for Mid
ctelschulte a profound adnriration, since 
he chose him to be the dedicatee of one of 
his most ambitious works. It is obvious 
that both men discussed some composi
tional aspects of the work, because sketch
es for the Grosse Fuge contain contrapun
tal studies based on the Art of Fugue by 
both Middelschulte and Ziehn. There are 
also two four-part canons bearing the ded
ication «Herm Ferruccio Busoni zur frdl. 
[freundlichen] Errinemng von W. Mid
delschulte, Chicago. 16. Januar 1910."17 

Chicago Gothic Tradition 
It is thus obvious that Middelschulte 

participated in the conception of the 
Fantasia and was considered by Busoni 
to be «a master of counterpoint." Both 
Ziehn and Middelschulte were, further
more, the principal members of what 
Busoni termed the «Chicago Gotl1ic" 
school. As we shall directly see, Mid
delschulte ultimately responded to 
Busoni's Fantasia witl:i a work !'elated in 
a general way to Busoni's Fantasia con
trappuntistica: the Kontrapunktische 
Symphonie (1932). 

Middelschulte wrote exclusively for 
the organ, and his style is fairly consis-
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tent from his earliest works through 
those of his later years. The general aura 
of these works is indeed "Gothic," which 
is to say that a dark chromatic, contra
puntal style prevails. Textures are thick, 
and .the ear is constantly surprised by 
the harmonic progressions caused by 
the chromatic and Frequently dissonant 
countelJ)oint. Many sections are satu
rated cliromatically, which is to say that 
all twelve chromatic pitches follow in 
rapid succession in all the voices of the 
texture. Bepause of this, many sections 
employ a kfnd of atonality; thus conser
vative and radical elements are blended 
in his works. Middelschulte's composi
tions are difficult to listen to because of 
their subtle references, complex tex
tures, and extensive designs. Tbe struc
tures and rhythmic language are clearly 
derived from Bach; thus Middelschulte, 
like Reger, Busoni, and, later, Hin
demith, employs a neoclassicism based 
on Gennan models. 

The Kontrapunktische Symphonie 
The Kontrapimktische Symphonie 

iiber Themen van Joh. Seb. Bach is a 
culminating work. It is, however, a 
reworking of his earlier Kanonische 
Fantasia iiber B.A.C.H. und Fuge uber 
Themen van [.S. Bach (1906). Tlie Fan
tasy is based' on 43 variations in canon 
over the BACH theme in the bass. The 
fugues that follow are based on some of 
the same themes that Middelschulte 
would subsequently use in the Kontra
p_unktische Syrrphonie: the theme from 
the Musical Offering, the theme from 
the =confiteor" of the Mass in B Minor, 
the BACH theme from the Art of 
Fugue, and the theme from the Toccata 
and Fugue in D Minor. Both these com
positions are dedicated to August 
Knabe, Middelschulte's teacher :from 
the Teachers College in Soest, Ger
many.18 In addition to the use of the 
same themes, specific sections, such as 
tl1e fu~e based on the theme from the 
Musical Offering, of the Kontrapimktis
che Symplwnie and the conclusion are 
derived .from the earlier work. Accord
ingly, tl1e Kontrapunktische Symphonie 
develops the line of thought present in 
the Kanonische Fantasie; but, as we 
shall see, it uses more themes and 
develops more combinations as a result. 
The following points reflect an overview 
of the connections between these two 
compositions: 1) The concept is the 
same for both works. 2) The same 
themes by Bach are chosen though, as 
we shall see, the Kontrapunkiische 
Symphonie em2loys 14 themes derived 
from Bach, while the Kanonische Fan
tasie emplo):'S only four. 3) Specific sec
tions of fue later work are derived from 
the earlier (but often with changes of 
counterpoint). 4) Both clearly result 
from Middelschulte's study of Bach. 

One can ask why Middelschulte 
wrote two compositions closely related 
to each other several decades apart. 
Perhaps Middelschulte wanted to work 
out further possibilities in the Kontra
p_unktische Symphonie not present in 
tl1e Kanonische Fantasie; thus the Kon
trapimktische Symp_honie uses more 
themes and tl1e combinations are more 
complex. Although the general concep
tion of the two works is the same, tlie 
Kontrapunktische Symphanie has an 
even denser hannonic • language and 
more intricate structure. 

Although Wlitten later, in Mid
delschulte's career, the Kontra
punkstiche Symphonie also reflects 
Middelschulte' s early association with 
Ziehn and Busoni. It combines· Ziehn's 
approach to organizing chromaticism 
through symmetric inversion with 
Busoni's concept of a se1ies of fugues 
based on Bach but expanding on the 
given themes. But it must also be noted 
that tl1e Kanonische Fantasie, the com
position that is reworked and developed 
for the Kontrapunktische Symphonie, 
was composed before Busoni's Fantasia 
contrappuntistica and may well have 
impacted Busoni's conception of this 
stunning work. Thus it seems that a 
work by Middelschulte perhaps influ
enced Busoni, whose Fantasia contrap
puntistica in turn is mirrored in the 
Kontrapimktische Symphonie. 
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The Kontrapunktische Symphonie 
was premiered in 1932, as the following 
notice from THE DIAPASON dated 1 June 
1932 makes clear: 

A new work for the organ which is e~ect
ed to attract much more than orclrnary 
attention is a Symphony in D m.inor on 
themes and mofives by Johann Sebastian 
Bach, which has been composed by Wil
helm Middelschulte, Ll. D., and is to 
receive its initial performance at the sum
mer series of recitals to be played by Dr. 
Middelschulte at Notre Dame University, 
South Bend, Ind., and in a recital at Rock
efeller Chapel, University of Chicago, 
June 5. 

This implies that the com2osition was 
com_pleted by 1932, altl1ough it was not 
published until 1935. This is also evi
aent from a letter Middelschulte wrote 
to John J. Becker, his student, on 28 
July 1932 in which he says: " ... I 
enclose a program of music which 
shows you that I have not been idle
wrote a Syrnphonie on 12 [sic] Bach 
themes for the organ . _ . played it here 
in Chicago and Detroit-everywhere 
with great success ... " A_gain he writes 
in another letter of 9 January 1933: 
"Enclosed is a program of music of my 
Contrapuntal Symphony-built on 14 
Bach tliemes-wisli I had fifteen fingers 
... had great success with it in Detroit 
and still polishing it-also at work on my 
2nd Symphony . . . "19 I believe that 

Middelschulte forgot for the moment 
how many Bach . themes he actuall):' 
used, but it is evident from the second 
quotation that he was still working on 
fue final details in 1933. 

The Kontrapunktische Sy_mphonie 
consists of a prelude and five fugues on 
14 tl1emes from various compositions by 
Bach. In fue preface, Micldelschulte 
lists these themes as well as their 
sources: 

1. The Musical Offering, BGA, VI, p. 
222. 

2. Confiteor and Remissionem from 
the Mass in B Minor, BGA, VI, p. 264. 

3. Fugue in D Minor, BGA, XV, p. 
269. 

4. Fugue in B Minor, BGA, XV, p. 
206. 

5. Prelude and Fugue in C Minor, 
BGA, XV, p. 218. 

6. Art oJ Fugue, BGA, XXV, 1 and 
XLVII. 

7. Fugue in C Minor, EGA, XV, p. 
132. 

8. Prelude in A Minor, EGA, XV, p. 
198. 

9. Fugue in E Minor, EGA, XV, p. 
242. 

10. BACH theme from the Art of 
Fugue, BGA, XXV, 1 andXLVII. 

11. Chorale prelude Sleepers Awake, 
BGA, XXV, 2, p. 63. 

12. Canon at the Fifth from the Gold
berg Variations, BGA, III, p. 282. 

13. Fugue in C Major, WTC I, EGA, 

XIV, p. 4. 
14. Fugue in E-jlat Minor, WTC I, 

BGA, XIV, p. 34. 
Of these themes, the most important 

and the one that prevails throughout is 
that from the Miisical Offering. It will 
be remembered that this theme is actu
ally by Frederick the Great and was 
used by Bach as the basis for the various 
musical transformations of the Musical 
Offering. The theme from the Art of 
Fugue is given less importance. Some 
themes are highlighted and become the 
themes for the fu~es, a practice similar 
to that found in Ziehn's Canonical Stud
ies, while other tl1emes from this grou_p 
of fourteen play a subsidiary role. Only 
two vocal works are cited, tlie Mass in B 
Minor and the chorale Wachet auf from 
the Cantata No. 140. Themes are com
bined and their keys are changed to fit 
Middelschulte' s tonal plan. In addition, 
the BACH theme and the references to 
Bach's three great cyclic works (the 
Goldberg Variations, The Musical 
Offering, and the Art of Fugue) are sym
bolic and link tlie Kontrapunktische 
Symphonie to Middelschulte's venera
tion of Bacman contrapuntal mastery. 

Bach's cyclic works, the Art of Fugue 
and The Musical Offering, served as 
paradigms for the Kontrapunktische 
Symphonie, although Middelschulte's 
composition is on a smaller scale than 
the Bach works and, for that matter, the 
Busoni Fantasia as well. In addition, the 
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Wilhelm Middelschulte 

contrapuntal quocllibet concept or the 
combination o1 themes from disparate 
sources found in such Renaissance 
works as Heinrich Isaac's Missa 
Carminum or Jacob Obrecht's Missa 
diversorum tenorum is used. Mid
delschulte also at times presents • the 
same theme at different rates of speed, 
as does Johannes Ockeghem's Missa 
prolationum. I am not suggesting that 
Middelschulte knew these Masses, but 
the similarities in techniques are strik
ing, and Middelschulte was perhaps 
aware of the Renaissance tradition of 
quocllibet and mensuration canon 
through his studies with Commer and 
Ziehn. 

Middelschulte has furthermore 
employed his most extreme chromatic 
style as well as the idea of symmetric 
inversion derived from Bernhard Ziehn. 
(Example 2) As a result, Middelschul
te' s organ works are strikingly similar to 
those oy Reger, who likewise combined 
chromaticism with the procedures of 
Bach. In a word, the Kontrapunktische 
Symphonie summarizes Middelschul
te' s outlook as a composer and relates to 
Busoni's Fantasia contrappuntistica. 
Both build on the "Gothic" idea of com
plex fugal procedures. 20 

For Busoni, Ziehn and Middelschulte 
were the two members of the Chicago 

Gothic tradition, a tradition that 
stretched back to the Flemish and Ger -
man masters of the Renaissance and 
epitomized in the music of J.S. Bach. It 
is found again in the music of Cesar 
Franck and is notable for its use of 
counterpoint that creates unusual har
monic progressions. Essentially, Busoni 
held that Ziehn and Middelschulte cre
ated dissonant counterpoint that went 
beyond the restrictions of tonality, tlms 
employing a concept central to the 
music of Hindemith as well. Although 
Ziehn was a composer, his music ·is not 
on the level of Middelschulte's organ 
compositions; thus Middelschulte's 
worl<s and especially the Kontrapunktis
che Symphonie manifest Busoni's tenets 
as does his own Fantasia contrappuntis
tica. 

The Kontrapunktische Symphonie 
does not present the fourteen themes in 
the order in which they are listed in the 
preface to the score, but rather treats 
Them in cumulative fashion; thus the 
introduction presents the B-A-C-H 
motive to furnish the symbolic context 
for the entire com:eosition: a celebration 
of the contrapuntal genius of J.S. Bach. 
Emphasis is placed on the B-A-C-H 
theme as welf as the themes from The 
Musical Offering and the Art of Fugue. 
Middelscliulte relates these themes in 
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Example 7. 
Fuga IV 

Tbi.nqu.illo 
ossia,r.h. - . -

such a way as to show their symbolic 
implications. 

The work begins with an introduction 
marked recitativo based on the B-A-C-H 
theme. (Example 3) The dotted 
rhythms give the impression of a French 
overture. Toward the end of this section 
Ziehn's technique of symmetric inver
sion is evident. This section recurs at 
the end of the work, creating an arch 
form. The first fugue uses tne theme 
from The Musical Offering presented at 
different rates of speed simultaneously. 
(Example 4a) Thi:s section is derived 
from fhe Kanonische Fantasie, where 
the note values are presented at half the 
speed and the bass voice is an octave 
lower. (Example 4b) Fugue No. 2 pre
sents No. 13 from the group of fourteen 
themes (refer to the list of Bach themes 
above) as a countermotive. Later, the 

theme from the Art of Fugue is com
bined with the theme from the Toccata 
and Fugue in D minor. (Example 5) 

Fu~e No. 3 again emphasizes theme 
No. 3, derived from the celebrated Toc
cata and Fugue in D Minor. The B-A-C-H 
and No. 9 themes are present as well, 
combined with the theme from the Toc
cata. This fugue ends with a cadenza
like passage oased on No. 8 that leads 
into the next fugue. (Example 6) Vari
ous combinations of tliemes ap
pear in this fugue. Nos. 9 and 10 
appear as do Nos. 4 and 3. In all, this 
fugue employs Nos. 3, 9, 10, 4, 6, 7, 
2, and 8. Fugue No. 4 begins with 
references to the B-A-C-H theme 
(Example 7) as well as the motives from 
the Goldberg Variations and W achet 
auf It should be noted that the motive 
from the Goldberg Variations is always 

THE DIAPASON 



Example 8. 

treated in combination with other ideas. 
Also striking in this section is the com
bination of- the themes from the D
minor and E-flat-minor fugues. This 
fugue presents various combinations of 
themes not found previously: 11 and 13 
and, at the end, 3 and 14. Nos. 10, 12, 
11, 13, 1, 3, and 14 appear in this fugue. 
Because of the slow tempo, this fugue 
functions as an interlude. 

The fifth and final fugue combines 
previous elements, but it leads to a 
Maestoso section that harmonizes the 
theme from The Musical Offering and is 
derived from a similar episode in the 
Kanonische Fantasie (where the harmo
nization is shghtly different). This fugue 
presents themes 10, 3, 1, and 6; ana it 
ends with a grandiose conclusion with 
trills in the outer voices. The BACH 
tl1eme and the theme from the Art of 
Fugue are here combined and empha
sized both musically and symbohcally. 
(Example 8) 

In general, tl1e dominating themes 
are 1, 3, 6, and 10, while the others are 
subsidiary. Themes are transposed and 
combined, sometimes at different rates 
of speed. As is clear from tl1is discus
sion, the themes are not presented in 
tl1e order that tl1ey appear in tl1e pref
ace; but, later tl1emes in the numeric 
order are usually found later in tl1e 
work. The themes are well known and 
reflect Middelschulte's knowledge of 
Bach's keyboard hterature. At times, 
tl1emes are only suggested. This is true, 
for example, of tl1e Fugue subject in C 
major from WTC I, which is briefly 
treated as a countermotive in Fugue 
No. 2. Likewise, tl1e motive from one of 
the canons from the Goldberg Varia
tions always is secondary to some otl1er 
theme. • 

The following outline hsts the order 
of tl1e themes in tl1e Kontrapunktische 
Symphonie: 

Introduction: No. 10 
Fugue 1: No. 1 
Fugue 2: Nos. 2, 1, 5 
Fugue 3: Nos. 3, 9, 4, 6, 7, 2, 8 
Fugue 4: Nos. 10, 11, 13, 12, 3, 14 
Fugue 5: 10, 1, 3 
The Kontrapunktische Symphonie, 

however, is more tl1an a series of Bach 
quotations, for it has a powerful overall 
unit)'. This is achieved furough tl1e rela
tionships between the fugues and tl1e 
general tonal plan. Thus the introduc
tion sets the tone for tl1e work and leads 
into tl1e first fugue. The first three 
fugues form a longer section and are 
marked by increasing rhytl1mic activity. 
Fugue No. 3 ends with a sustained toc
cata-hke section that leads into Fu~e 
No. 4. This fugue is in a tranquillo 
tempo and again strongly refers to the 
B-A-C-H motive; thus it serves as a slow 
interlude and a preparation for the fifth 
and final fugue. It is also notable for the 
largest number of thematic combina
tions. The fifth and final fugue, because 
of its return to a quick tempo and the 
central tonahty of D, represents the ch
max of the work. As the work nears its 
conclusion, the tempo moves to 
Maestoso, as mentioned previously, with 
a harmonization of tl1e fueme from The 
Musical Offering and references to the 
B-A-C-H theme, thus relating to the 
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opening. This final section serves as the 
coda to the final fugue but also to the 
work as a whole. 

The following shows the connections 
between tlie fugues: 

Introduction-Fugues 1, 2, 3-Tran
quillo Fugue witli its BACH refer
ence__:_Fugue 5 that returns to the 
tempo and figuration of tlie first tliree 
fugues-Maestoso conclusion. 

This suggests that tlie fugues create 
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longer sections and tl1at tliere are cychc 
references to tlie B-A-C-H motive 
which regularly punctuate the work. In 
one sense, it is possible to look at the 
work as having four sections: tlie intro
duction, the first three fugues, the slow 
interlude, and tlie conc1uding fugue 
with its peroration. Although the liar
monic language is densely chromatic 
and tlie tonal references at the local 
level obscure, tl1e use ofD as an anchor
ing tonahty at key spots of the work is 
structurally important. On the otlier 
hand, the most tonally ambiguous sec
tions (built on the BACH motive) occur 
at the be~ng and during the slow 
fugue. The final cadence of the work 
can be seen as a slow descent from E
flat to D.21 

The temi Symphonie, it seems to me, 
is used in two senses: as an indication of 
tlie scope of the work but also to imply 
that the organ is used in its full sym-
12honic grandeur. As has been suggested 
throughout tllis article, there are clear 
connections between Busoni's Fantasia 
contrappuntistica and the Kontrapunk
tische Symp_honie. As will be remem
bered, Middelschulte made an arrange
ment of the Fantasia and Busoni deai
cated the final version of the work to 
him. In addition, tlie genesis of the Fan
tasia occurred during a period when 
Busoni was in close contact with Mid
delschulte. Botl1 Busoni and Mid
delschulte were consummate virtuosi 

deeply involved with the music of Bach; 
thus tlie Fantasia contrappuntistica 
relates to the Kontrapunktische Sym
phonie. The parallels between the works 
can be summarized as follows: 

Botli reflect Bach's cychc contrapun
tal works: The Musical Offering and tlie 
Art of Fugue. 

Both were influenced by the theories 
of Bernhard Ziehn. 

Both use a chromatic language influ
enced by Bach, Liszt, and Ziebn him
self. 

Both are based on the cychc concept 
of fugues exemphfied by tlie Art of 
Fugue. 

Both use the D dorian mode as a 
focal tonahty. 

Both exemplify the aesthetics of the 
Cllicago "Gotliic" School. 

Conclusion 
The KontraJJunktische Symphonie 

was not Middelschulte's last composi
tion. Middelschulte wrote a set of varia
tions on "The Old lO0th" that was com
pleted in Italy before he left for Ger
many, but is now lost. In addition, he 
planned or composed a second sympho
ny (probably in the style of the Kontra
punktische Symphonie). There is no 
indication as to when this work was 
started or how far it had progressed, 
though the letter of 1935 mentioned 
previously refers to it.22 

The Kontrapunktische Symphonie is 

■ BEDIENT ■ BERGHAUS ■ BIGELOW ■ BUZARD ■ 

■ PARSONS ■ OTT 

■ 

Cl 
0 
t;j 
(/J 

0 z 
■ 

Po 
~ 
t,:I 
::,0 

■ 

■ NOACK ■ MARCEAU ■ 

21 



a manifestation ,of the rela.tfomships 
between and a:rrxong'Ziehn, Busoni, and 
Middelschulte, but it also reflects the 
Bach tradition begi:uning with Men
delssohn and co:13tiliuing tl.ixoug_h Thiele 
and Haupt It summarizes Micfdelschul
te'.s 'lifelong interest io. the music -0f 
Bach as well as app:roaches found in hi.s 
-earlier organ compositions. It also mir
rors the Chicago-German connection as 
well as what Bu.so;m,i termed "Young 
Classicism," or "the siffing and the turn
ing to account all the gam.s of previous 
experiments and their inclusion in 
strong anil. beautifu1 form.'"23 Further
more it epitomizes the Chicago "Goth
ic" tradition, a tradition of exploring 
recondite chromatic tednnq_ues and 
contrapuntal sophistication. This mas
terpiece demonsu·ates Middelschulte's 
-control ofthe medium of orgf!n compo
sition, but it also suggests his own e:xtr:a
ordinary abilities as a performer. lt 
manifests those fascinating techniques 
evolved by Reger, Busoni, and Mid
delsclmlte around the tum of the 19th 
and 20th centuries that combine chro
maticism with the contraP.untal 1igor of 
the incomparable J.S. Bach. 

Postscript 
Middelschulte, although an impor

tant figure in his time, and, I believe, a 
semina,l figure in the development of 
chromaticism at the beginping of the 
20th century_, has suffered a curious 
fate: he is little known in Gennany and 
is largely forgotten in Chicago, where he 
made his home and tauglit for many 
y:ears. A small nuniber ofMiddelschulte 
devotees, however, are again bringing 
the music of this fascinating composer 
to public attention. A CD appeared in 
1999 entitled Brink Bush performs 
Organ Works of Wilhelm Middelschulte 
(Volo.me 1). (This is available at 
<www.ohscatalog.org>.) 

This CD contains the following 
works: 

Perpetuum Mobile from the Konzert 
fiir Orgel ilher ein Thema von ]. oh. Seh. 
Bach (1903). This is based on Bach's 
"Wedge Fugue" (BWV 548) and is an 
early work t6.at already shows the line of 
thought present in the Kontrapunktis
che Symphonie. 

Passacaglia fur die Orgel (1896). The 
BACH theme and the chorale Ein Feste 
Burg are used in this composition. This 
early work once more shows Mid
delschulte's consistency of approach. 

Chromatische Fantasie und Fuge fur 
Orgel (published 1922). It is based on 
original themes but is clearly related to 
Bach's celebrated Chromatic Fantasy 
andFugiie. 

Drei Studien ilher den Choral V ater 
unserim Himmelreioh (published 1913) 

Kanonische Fantasie ilber B-A-C-H 
iind Fuge ilher Themen von Joh. Seh. 
Bach (published 1906). This, as men
tioned in the article, was the model for 
the Kontra'f)unktische Sym'[Jhonie. 

Middelschulte consistently used Ger
man titles for his compositions and 
wrote exclusively for organ (with the 
exception of orchestral accompaniments 
for tlie Konzert fiir Orgel, performed by 
Middelschulte under Stock with the 
Chicago Symphony Orchestra. These 
orchestral parts have been lost). He 
began composing rather late in life, but 
once he did he employed a complex 
style that continued to the last of the 
published works. His entire output can 
be considered a tribute to J.S. Bach. 

At this time Brink Bush is preparing a 
second CD that will include the Kontra
punktische Sy_mphonie, the full Konzert 
for Orgel, and the Kanan in F. ■ 

Notes 
1. Euel H. Belcher; ''The Organ Music of Wil

helm Middelschulte» (Doctor of Music Disserta
tion, Indiana University, 1975). This dissertation 
includes in its bibliography all the notices in THE 
DIAPASON about and by Middelschulte. The Kon
trap,inktische Symphonie, the subject of the pre
sent article, is not discussed in this dissertation. 

2. Much of the biographical information was 
given me by Mr. Brink Busli, the author of the arti
cle on Middelschulte in the latest edition of The 
New Grove Dictionary. In addition, further bio
gra[>hical information and analytical notes on sever
al of Middelschulte' s compositions can be found at 
<http://b.ome.rochester.rr.com/saintannecliurch/Mi 
ddelschulte/program/h.tml>. I wish to thank Mr. 
Brink Bush ancf Mr. Keith Lencho for their assis
tance in preparing this article. 
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3. Ha~1s Joachim .Moser, Eemliard Ziehn 
(1.845-1912): Der deutsch-amerikanis.che Musik
theore.tiker (Bayreuth:: Julius Steeger, 1.950), 2L lit 
is unclear why Middelschclte left the fa,cu,lty of t:he 
.Ameriean Copss>rvato:ry after having served .so long. 

4.. '.l}!E DWASON (Jamru:y, 2002), 15--17. 
5. A notice in T'l'lE DIAPASON ,of' .l\,prll 1, JJ).31, 

sea.els, "THE MONIJM,ENTAL EDJTWN .of the 
mnsi(lJI]. works ,of .. Fn.mz. Liszt is .ap. 1"rnac'hio12:. ,com
plel,iim an.cl its appearance £,;om tlie pre,ses .of Br"1t
kDpt & Haertel i• eagerly awaited by !he musical 
w.orld. Cl.'lic. ago has special .interest in the .. work 
furotigb. t'he fuc.t t:hact ·vr: Wtlb.Eilm Middels.chulte 
wa,; jny;lted to edit the Llszt organ wor'ks," The 
notice goes ou to state fh•t a preface ,of twenty .. 
pages by Middelschulte existed, Accordu,g to Britik 
Bush, the plates for this pr. DJ:lOsed v.c,}ume .w. oe:re 
destroyed dunn.g the war. Tfos p,eface probably 
would have aot .only c,omn,ented oµ tlie wgan 
works of Liszt, but aiso have p,,esente>d &1.overyiew 
-of Middelschcltr' s ,iesthetics. 

6. THE DIAPASON .(fttl).e, 19,2.6): 3. Because .of 
Middtclscltulte's hnpoctanc.e, nc,ti.ces .stbout his 
.accomplishments appeared regulru:ly. 

7. Many of Weiaigs compositions are found in 
the .archives of th"' C1ncago .Syn,,pliony Orchestra 
an.cl the Newberry Librruy. The .or,chestral compo-
.s.itions reveal masterly orchestrn,tion and ,a sw;e 
command oflarge-scale form. AB one ))light e.x:pect, 
the style is son).ewhat COTI.Se,yative ,i.nd tlie harmOfk 
ic languagr is chromatic in the m;µmer of th_e later 
Romantic period, The A,.nerican Conse,:vatory .of 
Music was·a distingui!;hed institution, as impliecl by 
th«,pres<,-nce of both Weidig and Jy[iddelscliulte on 
its faculty. 

8. Einil Llebli:l)g, As others See Us: A Faithfol 
Recoi"d of Mr. Emil Liebling's E;r,periences during 
the Concert Season of 1883--84 (Printed for Priv.ate 
Distribution). This is found in the Newbei:1y 
Library in Chicago, V 29.49.5. This book details ;ill 
of Lieb ling' s concerts .and their repertory, includillg 
those for lhe Columbian Exposition. It served as a 
self-pr.omotional Riece. Theodore Thoma., was the 
musical director for the Exposition and probably 
was mstrumental in having Middelschulte play 
there. The relevant documents can be fow,d in tlie 
archives of the .Chicago Symphony Orchest;ra. 

9.. F.or more on tlie. Chicago Symphony Orche. s
t;ra a:nd its history, consult the website 
<:www.c.so .. org'>. The Chicago Symphony Orchest;ra 
also has arnhlves that incluae scores =d materials 
with regard to Middelschulte. The Theodore 
Thomas Colleotioµ is at the N ewbeny Libra,y. 

10. Bernhard Ziehn, Ca.nonical St1tdies: A New 
Technique in Composition (Milwaukee: Wm. A. 
Kaun, 1913), 8. A new edition of this t;reatise with 
commentary is Cq,nonical Stu.dies, edited and intxo
duced by Ronald Stevenson (London: :Kahn & 
Averill, 1976). For more on Ziehn, see Carol :Kitz<'ls 
Baron, ".i\.t the cu:ttip_g edge: Three American theo
rists at the end of the nineteenth century," Interna
tional ]01,rnal of Musicology 2 (1992: 193-247). 

U. This information was given me by Brink Bush 
in a phone conversation on 7 September 2002. 
These relationships deserve further research.. 

12. Fenuccio Busoni, The Essence of Music and 
Other fopers, t;ranslated by Rosamond Ley (New 
York: Dover .Puhlications, 1965), 47. The article 
from which this quotation comes was originally 
written in Berlin, February 1912, for the periodical 
Pan. This statement implies that Ziehn and Busoni 
were in personal communication. As we shall see 
later, however, ·Middelschulte may have supplied 
Busoni with the conception for this work. 

13. John J. Becker, ''Wilhelm Middelschulte, 
Master of Counterpoint," The w,fosical Quarterly 12 
(1928), 195-6. 

14. Marc Andre Roberge, "Fenuccio Busoni: 
His Chicago Friends, and Frederick Stock's Tran
scription for Large Orchestra and Organ of the 
Fantasia contrappuntistica," The Musical Quarter
ly 80 (1996): 312. 

15. It is unclear why Busoni gave this chorale a 
new title. In both the Elegie and the Fantasia con
trappuntistica the melody is indeed present in a 
"feaiful" context. 

16. Busoni, The Essence of Music, 48--9. 
17. Roberge, 312. 
18. Augµst Knabe (1847-1840) was a composer 

and church musician in Soest, Germany. He also 
was deeply interested in the music of J.S. Bach and 
thus was another formative influence on Mid
delschulte. 

19. These letters are in tl1e New York Public 
Library and the relevant quotations were given me 
by Mr. Brink Bush in an e-mail of 12 September 
2002. 

20. The relevant article is "Die Gotiker van 
Chicago," Signale fur die musikolischen Welt 68 
(1910): 163; reprinted in Wesen und Einhei:t der 
Musik (Berlin, 1956), and as an appendix to Moser, 
92-4. Busoni's writings are ·in German since he 
spent most of his career in Germany and Austria. 

21. Similar series . of works inspired by Bach 
include Kailchorsu Shaplllji Sorabji's Opus clav
icembalisticum (1930) and Paul Hindemith's Ludus 
Tonalis (1942). Sorabji's Opus clavicernbalisticum 
was inspired by Busoni's Fantasia contrnppuntisti
ca. It would &e interesting to speculate whether 
Sorabji was aware of Midde1schulte. 

22. This information was supplied to me by Mr. 
Brink Bush who has done much research on Mid
delschulte sources and has examined all his letters. 

23. Busoni, The Essence of Music, 20. 

Enrique Alberto Arias holds a PhD in 
music history and literature from Northwest
ern University. He is currently associate pro
fessor in the School for New Leaming m 
DePaul University, Chicago. In addition, he 
is president of Ars Musica Chicago. 

Visit our new 
web site at 

The Diapason.com 

Andover Organ Company, 
Methuen, Massachusetts, has recently 
completed a new two-manual, 18-rank 
instrument, Opus 112, for St. 
Bartholomew's Episcopal Church in 
Yarmouth, Maine. The organ's design 
by Donald H. Olson and Jay H. Zoller 
dramatically reflects the lines of the 
church's post and beam building. In 
June 1998, the church was working with 
a borrowed 1840 Appleton organ, which 
sparked their interest in mechanical 
action. In choosing a P.ennanent instru
ment, they wanted a aetached console, 
so the congregation decided it would 
achieve more value and flexibility with a 
new instrument. 

"This organ's overall sound might be 
best described as leaning heavily in the 
direction of the great American organs 
of the late 19tli century, particularly 
those built by E. & G. G. Hook Compa
ny of Massachusetts. We are delighted 
with the work Andover has done to cre
ate such a rich sound of considerable 
warmth and depth without sacrificing 
any of the sparkle or brightness that are 
so necessary to a complete chorus," 
wrote organist/choir director Jonathan 
Pelletier. 

The organ is centered in the rear bal
cony. Project Manager Benjamin 
Mague oversaw construction of the 
instrument. Shaker style trumP.etcplay
ing angels and grapevines carved by Leo 
Lambert accent the fumed red oak 
casework by Albert Hosman and David 
Zarges, which matches existing finishes 
in the building. Case pipes are of pol
ished tin. The consofe is finished in 
fumed oak with burled walnut stop 
jambs and rosewood stoP. knobs. Key 
action, stop action and swell mechanism 
are mechanical, designed by Jay Zoller. 
Opus 112 has preparations for two addi
tional ranks, which may be added at any 
time as gilts or memorials. 

The organ was installed in July, 2001 

with voicing and finishing by tonal 
director John Morlock in August. The 
dedication recital was held November 
11, 2001, featuring Albert Melton, 
cathedral musician at the Cathedral 
Church of St. Luke in Portland, pla)'ll!g 
works of Buxtehude, Walther, Bach, 
Mozart, Jacques Boyvin, Thomas 
Matthews and Arthur Wills. Organist 
Jonathan Pelletier also provided special 
organ music at that monnng' s dedicato
ry Sunday service. 

For further information on this 
organ, please contact: Andover Organ 
Company, Donald H. Olson, _president; 
1-888-ORGANCO (674-2626); e-mail: 
<andover4u@aol.com>. 

GREAT 
8' Oken Diapason 
8' C ·mn:z Flute 
4' PrinciZ! 
4' Flutwfrep) 

2¾' Twe 
9:' Fifteenth 
II Mixture 
8' Trumpet 

SWELL 
8' Sto1ped Diapason 
8' Vioa 
8' Celeste 
4' Silver Flute 

22/4' Nazard 
9:' Principal. 

l¾' Tierce 
8' Hautboy 

Tremolo 

PEDAL 
16' Subbass 
8' Flute bass ( ext) 
4' Choralbass (prep) 

16' Trombone 
8' Tromba (prep) 

Couplers 
Swell to Great 
Great to Pedal 
Swell to Pedal 

THE DIAPASON 



New Organs 

Cover 
Buzard. PipeQr-.gan Buili:lers, 
Champai.gn, lllioois 
St. James Episc:opat€fiw:ch, 
Newport· Beaeb,, Calittillmi~t 

Sometimes, s.0me ~ are just 
"meant to happen,'.' icPspitw<i>£ ourselves. 
This would centainly: be· tilie case w.ith 
tfu.s new piJ2e ongan,. mstaitled in the 
locv~ly'. new ~Glrship. spa:c>:.e at St. Jan1es 
Ep1scopal €:h1illlilill\. N.e:wport Beach, 
California. My as,si~;nrtt m'<i!t the rector 
at our exhil:i>it at the· ~eral Conv©n~ 
tion of the Epi$t©£a:J: <CThmrreh in Denver, 
almost three Jtt1J::li£ a;gp~ He t0ok my 
business card a:m:cil we-@!ilfernd him afow 
compact cliscs of @'lll,]f ©Jrg:ms. 

A few--molilill.llis ~E I received a:Ji]; e
mail from a e0~g)oo: oongrahrlatiilil,g us 
on recei! . • w,mmissicm f&JT this 
new organ. , I lltadirn't actually heard 
from fue ch=e:h n.or had I b.:ren ill1 
touch with.fue .re~t,.or, e,xce. pt t®.' send a 
let:ter of t.lit:m.i.ks to him fo1lowmg the 
conventiolill, The next thing I lrnew the 
parish a~strator was invit:i:ag me out 
{o b.eautif.cl\ New_eort Beach to. llook over 
the architect's plans £.or the, worship 
space. 

If the evolution of this project can 
teach any lessons at all, it should be that 
tlb.e or~nb:uilder should always be 
iinvolvea! with the architect and the 
building,' s design from the very b_egm
ning. ·W'hen I saw the architect's plans 
(whlch by the time I saw them were 
quite well elev.eloped) I was dumb
founded. The drawing;s showed an 
"organ pipe area" of 26 feet in width (so 
far, ok,J-out only 3 feet deep! When our 
·Sj'.)ace requirements were ·CO:rr:tmunicat
ea, our request was seen as though we 
wereen:tering intQ some sort of sparring 
match, as though we had asked for more 
space than we needed, just .so we'd have 
some negotiating room. The Associated 
Pipe Orga11 Builders of American 
(APOBA) produces ;, fine publication 

JUNE, 2093 

directed t01 an;hitects on plamung: tliR 
space for pipe orgfill-s.. This publi.aati0n 
is 1J-ndergoing its first rev,isiou. an:.d 
reprinting: tliis year. It should'. Th:e 
re;<'J_uire<il • reading ~o,r every asp~m;g 
A.LA. member cmnmg out of arc1i1tec
tm;@ scli@.©ili!: 

F0rtuniately; we were· mostly. a~ to 
con.mce tthe church thaJ we· 11€'iJILy 
nee<?l.eiili wllnat we asked for,;, aruill th@ 
resmI'fi iis; 1illnis new pipe o.gan,. tlie 2Nlth 
im:s.trumR-:rnt we have compkite.cil smee 
0~g: our doms, baek in, IH82:., Even 
wi't'Et tlliie correct am0=t 0£ d'€:J!ltlb., the 
:refativeiy low positi,oJtt of tlm, rGJ1!Je win
d.'©>w. :ililll!cd! the locati0;a of tliii\', dm_m_pre
sente©l <Challenges t:0; m. B'R_ealll!Se oflim
:iiEeclt .eeiilling heig)irt am:J'd th:e:-re(']l_wement 
thai1t the organ stay compl~y O'l!lt of the 
fre:!tcdl of tlie rose windo)I\\'(;, we had to 
i'JiJJs;tail the two man.ual 0fuW'Sl©llllS of the 
Olfglill ~ bit iower than _ _i w_. ~ would have 
otltmw:Ise. The pedall J!l!l'Fes; and the 
fa.i;;ad.e are located on~ eal!Sework band 
above the choir screen" s:emving to pro
vide the visual inteTiesf of the largest 
metal flue pipes intte'II'ad:mg with the 
window and tlie roofilliine. 

Because this org3!1lll is: located in .a seis
mic area, we took e:rtra. steps to make 
the organ's structurrre and the pi£e rack
ing more substa:nr!tiial than would nor -
mally be required!. Similarly, the tuning 
of this organ is accomplished by rolling 
scrolls wound from the _pipe metal, and 
flfl]'.ing the or:ien ends of the small pipes 
with inverteu cone.s, rather than more 
typical movab]f? sleev:es. Our thinking 
was that even a small rumble conla 
loosen tuning sleeves, but with cone 
tuning there is nothing to move. The 
result is such electrifyingly tight tuning, 
that we a:r.e considering tuning some of 
our upcomin~ organs in this manner. 

The organ s tonal style is inspired bx 
the great· English cathedral organs of 
''Fatlier'' Willis, Hill, and .the French 
instruments of Aristide 'Cavaille-Coll. 

There must be warmth and singing 
nobility in organ pipe sound, but tliere 
also needs to be a. sense of urgency, 
eclat, and fue. This_ is the inspiration in 
all aw work, and is. certainly apparent 
with this instrument. The Great Diapa
son,,. while warm and singing, is not as 
largE:· a scale as. ib· sound might cause 
you to think. The Principal chorus is 
bold' and sp1ightly:~ the flutes liquid and 
tl1e string;.s. sensual The. rneds are be;;,u
tifully balanced and combme Just the 
right m:nount of fu© and fundmnental. 

The P!pes are made of various mix
tures of pure• tiJll and lead, as well as 
cower for the·· h©aazontal Major Tuba, 
ana~ woe.rd; for some of the flut-c:-s. Then:i 
is = zm.e-in a;n.yr of tl1.e pip1,1s in this 
org~ U@lr m any of our reeent work. 
Zinc,. while clh.e~r ?nd lighter, does 
not prmilu11:e, fu'B' same sol!Ild as noble 
pipe-metal. F0;ir e.xamole,, the strb:1gs use 
high tin~eontB'IThit metal all.·. th.Jl' way do_.wn 
to, the bmtt.0m of the compass. Part of 
the• Grea,i: . is housed iii an expres-
si@ID Tu01([ t@ this modest :instrument 
greater:ffffiri'illiify for accompanymg. 

The CJrga:ris. slider and pallet wind
ch.ists am· electrieally operated and the • 
comde sports a multig.l,e-mem'ory level 
combil!lmon action a;nd a seguenc.er, s;o. 
that the· a:irg:~t can record him qr her
selfpl3Lpng and can i;heJ!l play the organ 
back~ The casework is: made -0f stained 
and fi:nis1ed red oak and the fac,;ade 
pi~s a.re made of 75% polished tin, to 
catch and reflect the beautifol colo:rs of 
light shining through the rose window. 

Mr. Thomas Foster, organist/choir
master at All Sain. ts E_piscopal Chur. ch, 
Beverly Hills, played the dedication 
recital. The organist at St. James 
Church is Ms. Janet Harms. 

Thanks to St.. James Episcopal 
Church for commissioning us foT fui;; 
instrument, and thanlcs also to my able 
staff: Brian Davis, associate tonal direc
tor; Steve Downes, tonal assistant; 
Char. les Earn. es, general m_ anager, chief 
engineer; JoAnne Hutchcraft, recep-
tion, i:i_r_o. ofreading; R. qbert .. Le. ach, caoi
nehnaker; Stuart Martin, ca,pinetmaker; 
Kenneth McCabe, windtng system; 
Evan Rench, tonal assistant, pipemaker, 
shop manager; Jay Salmon, office man
ager; Ray Wiggs, console and windchest 
constn,iction; Keith Williams, service 
manager; Jeff Danekas, service techni
cian; Sha}'lle Tippett, service technician; 
Stuart Weber, seivice technician. 

-John-P=l Buw.rd, President & 
Tonal Directqr 

Buzard Pipe Orgari, B11:ilders, 
Champaign, Illinois 

St. James Episcopal Church, 
Newport Beach, California 
23 stops, 28 ranks 
John-Paul Buzard Pipe Organ Builders, 
Opus 28 
Completed October, 2002 

GREAT (4" wind) 
Manual I - Parnally Enclosed and 
Ex:p_ressi'f!@ • 

16' Liebllch Gedeckt• (stoppe:rred 
wood) 

8' Open Diapasol)l) (polished tin in 
fa9ade) 

8' Claribel Flute" (lopen wood) 
8" Gedeckt Flute,• (wood, ex.Ii J'.6') 
4' Priuci:eal 
4' Flute d'Aifilour (wood & metal, 

16') 
2¾' Nazard" 

2' Fifteenth 
l¾' Tierce"' 
I½n Fo:urnirure N 

8' Minnr 1'mmj[!€lt ( e;rt Sw-JB~) 
8' Clarinet,.. 

Tremulant 
Cymbalste:rrm; 

8' Majo:rr-Tlllb.i (horizontal, copper} 
Gt/Gt 16'-U0-4. 
Sw/C:t 16..8.--4 
MIDI on Great 

SWELL (4" wind) 
Mam,.,q;f II - Exprl!ssive-

&' St-opped Diapason (wood) 
8' Salicfoual 
8.' Voix Celeste (tc) 
4' Principal 
4' Harmonic Flute 
2' Recwder 
2' Full Mirture N 

16' Bassoon 
8' '.(rompette 
8' Oboe 
4' Clarion (ext 16' Bs.n) 

Tremulant 
8' Major Tuba ( Gt) 

Sw/Sw 16-U0-4 
MIDI on Swell 

32' 
32' 
16' 
16' 
16' 

PEDAL, (4" wind) 
Subbass (1-12 digital) 
Liebllch Gedeckt (Gt, 1-12 digital) 
Open Diapasnn (1-12 di~tal) 
Bourdon (stoppered wooa) 
Lieblich Gedeckt ( Gt)" 

8' 
8' 
8' 
4' 
4' 

16' 
16' 

Princi_eal (polished tin in fa(;ade) 
Bass Flute (ext 16' Bourdon) 
Gedeckt Flute (Gt)• 
Choral Bass (ext 8' Principal) 
Open Flute• (ext 16' Bowdo,n) 
Trombone" (in Gt expression box) 
Bassoon (Sw) 

4' Clarion (Sw) 
8' Major Tuba ( Gt) 

Gt/Ped 8-4 
Sw/Ped 8-4 
MIDI onPed;il 

Note: Great stops f\l8rkflcJ. with an asterisk(") 
are enclosed in the Gr~t expression box. 
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.-----------------------------------------------------------------------

Austin Organs, Inc., of Hanford, 
Connecticut, lias completed a new pipe 
organ for the Cathedral of the Most 
Blessed Sacrament, Detroit, Michigan, 
as part of a massive $15 million renova
tion :[)roject. The Mother Church of the 
Archiliocese of Detroit, the 900-seat 
Norman Gothic structure, built in 1913 
of Ohio sandstone and Indiana lime
stone, has been thoroughly cleaned and 
repointed. New mechanical systems, a 
state-of-the-art sound reinforcement 
system, cleaning and conservation of the 
cathedral's Willet stained glass have all 
underpinned striking liturgical changes 
to the worship center uncfer the direc
tion of the celebrated architect Gunnar 
Birkerts. The two-manual and pedal 
instrument consisting of 29 rank:s, 32 
stops, and 1,745 pipes is installed on 
Austin's trademark Universal Airchests. 
The vault of the apse along with the 
instrument's favorable placement and 
scaling create unusual clarity of tone in 
the cathedral's reverberant acoustic. 
Design details include hooded reeds for 
both the Great and Pedal divisions, 

heavy swell box construction for opti
mum e:;rression, an over-length 12" 
scale 16 Principal in the fa9acl.e, and 
console equipment to control both the 
new Austin along with the cathedral's 3-
manual 1925 Casavant installed in the 
west gallery. The specification of the 
new instrument was designed by the 
builder in consultation with Dr. Norah 
Duncan IV, director of music for the 
cathedral. Sales negotiation and installa
tion assistance was provided b_y Austin's 
Michigan representative, Holden Pipe 
Organ Company of Ferndale, Michigan. 

16' 
8' 
8' 
8' 
8' 
4' 
4' 
2' 
N 
8' 
8' 

GREAT 
Bourdon (wood & metal) 
Open Diapason 
Flilte Harmonique (common bass) 
Viola (GG) 
Bourdon (ext 16') 
Principal 
Flute Douce 
Fifteenth 
Mixture (19 22 26 29) 
Trumpet 
Cromome 
Tremulant 

ORG.flfl 
sorr1Y 
lflD<J5~1E5 

UALITY 

8' 
8' 
8' 
8' 
4' 
4' 

2%' 
9' 

l¾' 
III 
16' 
8' 
8' 

SWELL 
Geigen Diapason 
Chimney Flute 
Viole de Gambe 
Voix Celeste (GG) 
Fugara 
Flute Octaviante 
Nazard 
Octavin 
Tierce 
Chorus Mixture (15 19 22) 
Bassoon (ext Hautboy) 
Trumpet 
Hautooy 
Tremulant 

Schoenstein & Co., San Francisco, 
California, has installed a 25-voice, 30-
rank organ at Sts. Peter and Paul 
Church in San Francisco. The building, 
with its lofty twin spires, is one of the 
most famous landmarks of the city. The 
church is very large, but its acoustic is 
dampened with sound-absorbing tile. 
Space for the organ in the secona bal
cony is limited. Therefore, a relatively 
modest number of voices selected for 
their carrying power and scaled to com
pensate for fue building's deficiency in 
bass and treble projection were placed 
under expression in thick boxes simulat
ing chambers but with exceptionally 
large shade areas facing both nave ana 
choir. The reeds, harmonic flutes, and 
strings are based on the company's stud
ies of French Romantic organs. 

The casework was made by the 
founder of the company, Felix F. 

Degree of excellence. 
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t Organ Supply Industries, quality is our hallmark. Our experienced craftsmen are 
dedicated to the highest level of excellence in the industry. This standard is also reflected 
in the raw materials we use. Fine metals, exotic leathers, exceptional woods ... we 

gather only the choicest from around the world. With outstanding cr_aftsmanship and top quality 
materials, it's small wonder we have become the leader in our field. When your projects demand 
excellence, call on us. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 

32' 
16' 
16' 
8' 
8' 
4' 

16' 
8' 

PEDAL 
Resultant Bass 
Open Diapason 
Bourdon (Gt) 
Octave (ext) 
Bourdon ( Gt) 
Super Octave (ext) 
Posaune 
Posaune (ext) 

Schoenstein, in 1891 for the firm's Opus 
7 originally installed in St. Marcus 
Lutheran Church, • San Francisco, and 
moved to Sts. Peter and Paul in 1948. 
(Remnants of the 1891 mechanical 
action organ are presently in tl1e care of 
tl1e Andover Organ Company and are 
available througli the Organ Clearing 
House.) The organ was dedicated by 
James Welch and the church's profes
sional choir, and has been recoraed by 
him and by Thomas Murray. 

-Larry Simpson 
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16' Spire Flute (TC) 
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8' Harmonic Flute 
8' Stopped Diapason (Sw) 
8' Spire Flute 
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8' 
8' 
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4' 
4' 
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l' 
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8' 

Celeste (TC) 
Principal 
Harmonic Flute 
Nazard 
Flageolet 
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Mixture III 
Bassoon 
Trumpet 
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8' Vox Humana 
4' Clarion 

Tremulant 
Sw 16-UO-4 
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8' 
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4' 
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16' 
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8' 
8' 
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Bass (Gt) 
Flute (Gt) 
Stopped Diapason (Sw) 
Octave Bass (Sw) 
Octave Flute ( Gt) 
Super Octave (Sw) 
Fife (Sw) 
Contra Bassoon (Ext Sw, electr) 
Trombone (Ext Gt) 
Bassoon (Sw) 
Trumpet (Sw) 
Bassoon (Sw) 
Oboe (Sw) 
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Calendar 

This .calendar wns ir:om the 15th .of the month 
,of :issue through the following month. The deadJ;ne 
,is the first -0! the p.r-ecedtng mon,th (Jan. 1 for 
Feb ... issue). Atl events are assumed to be organ 
recitals unless dnerw:rse indicated and a,e grouped 
within each date north,south and east-w€Sl. •;0;Go 
chapter .avent, • "='RCOO c,,rJtre event, +~ew . 
organ dedication, ++= OHS event. 

lnfDfmation cannot be accepted unless i1 spec- ' 
mes artist name. date, ·1ocation, and :hour ln writ- , 
mg. Multiple listings shou•ld .be in chronolog,ca! • 
,order, please do not send duplicate listings. THE 
:DIAPASON ,egrets that rr cannot assume responsi
bility tor the accuracy ,of calendar •entries, 

UNITED STATES 
East Of The Mississippi 

15JUNE 
'Rober,t Bates; Ohcisl Church, Waverly, HI 4 

pm 
B.radley Welsh; St. Peter's by-the-Sea Epis

copal, Bay Shorn, NY 4 pm, following Ohora1 
Evensong 

'Mark Thallander; St. Patrick's Cathed~a!l, 
New York, NY4:45 pm 

David Kinyon; Washington National Cathe
·dral, Washington, DC 5 pm 

The Capitol Brass, with choir; Emmanuel 
Church, Chestertown, MD 10:30 am 

Martin Jean, Montreat Conferences on Wor
ship & Music; Montreat Conference Center, 
Montreat, NC, through 6/25 

Bruce Neswick; Cathedral ·of St. Ph:!fip, 
Atlanta, GA 5:15 pm 

l7JUNE 
Ray·Corni\s, with Kotzschmar Festival Brass; 

Portland City Hall, Portland, ME 7:30 pm 
Gene Hancock, hymn festival; Cathedra1 of 

St. Phmp, Atlanta, GA 1:15 pm 

18.JUNE 
Vytenls Vasyllunas; Memorial Music Hall, 

Methuen, MA 8 pm 
Naomi Rowley; First United Methodist, 

Appleton, WI l2:15 pm 

19 JUNE 
Corpus Christi Procession; Church of the 

Advent, Boston, MA 6:30 pm 
Avi Steln; National City Christian Church, 

Washington, DC ,2:15 pm 

20 JUNE 
Liya Petrides; Fourth Presbyterian, Chicago, 

IL 12:10 pm 

21 JUNE 
John Gouwens, carillon; The Culver Acade

mies, Culver, JN 4 pm 

22 JUNE 
Lee Dettra; St. Mark's Episcopal, Philadel

phia, PA4 pm 
Erik Wm. Suter; Washington National Cathe

dral, Washington, DC 5 pm 
•Choral concert, Britten, Rejoice in the Lamb, 

Pinkham, The Covenant Motets; Church of the 
Covenant, Cleveland, OH 10 am 

Anne Rothfarb & David Christensen, caril
lon; Rockefeller Chapel, Chicago, IL 5:30 pm 

Laughton & 0'Meara; Weidner Center for 
Performing Arts, Green Bay, WI 

23 JUNE 
Martin Jean; First United Metho,dist, Way

nesville, NC 
+ Tom Trenney; Fairmount Presbyterian, 

Cleveland, OH 7:45 pm 
•Marilyn Keiser; The Church of the 

Covenant, Clevelanp, OH 9 am 
•Christopher Young; Warner Concert Hall, 

Oberlin College, OH ;3 pm 
•Marilyn Keiser, workshop; Old Stone 

Church, Cleveland, OH 3:40-4:30 pm 
Liya Petrides; Elliott Chapel, The Presbyter

ian Homes, Evanston, IL 1 :30 pm 

24JUNE 
Cameron Carpenter; Portland City Hall, Port

land, ME 7;30 pm 
Christopher Young; Oberlin College, Ober

lin, OH .3 pm 
Jphn Walker; Vienna, Presbyterian, Vienna, 

VA8pm 

25 JUNE 
Eileen Hunt; Memorial Music Hall, Methuen, 

MAB pm 
Ken Cowan; The Cathedral pf the Blessed 

Sacrament, Altoona, PA 7 pm • • 
Donald Sutherland; Old Presbyterian Meet

ing House, Alexandria, VA 12 noon 
•Christopher Young, masterelass; Epworth

Euclid United Methodist, Cleveland, OH 4:1S-
5:15 pm 

•Thierry Escaich; Gartner Auditorium, Cleve
Ianp Museum of Art, Cleveland, OH 3 pm, 7:30 
pm 

JUNE, 2003 

Todd ,& :Anne Wilson, with The Burning 
River Brass: Severance Hall, Cleveland, OH 8 
pm 

Marillyn Freeman; St. Paul's Lutheran, 
Neenah, WI 12:15 pm 

26.JUNE 
Barry Baker; Portland City Hall, Portland, ME 

7:30pm 
Edward Moore & Marvin Mills; National City 

Christian Church, Washington, DC "12:15 pm 

27JUNE 
T,erry 'Charles; The Kkk of Dunedin, 

Dunedin, FL 8 pm 
Frederick Swann; Kettering Seventh-Day 

Adventist, !Keitlering, OH 8 pm 
Baroque Artists of Champaign-Urbana; 

Fourth Presbyterian, Chicago., 'IL 12:10 pm 
Jerome Butera; St Peter's Cathedral, Mar

'quette, Ml 7:30 prn 

2:flJUNE 
John Wal'ker; VTenna Presbyterian, Vienna, 

VA8pm 
Terry Charles; ~he Kirk ,of Drn1edin, 

Dunedin, FL .2 pm 
John Gouwens, carillon; The Culver Acade

mies, Ou'lver, ,IN 4 pm 

29 JUNE 
·Gerre &Judith Hancock; St. Pete.r's Episco

pal, Albany, NY 7:30 pm 
Maxine Thevenot; Washington National 

Cathedral, Washington, DC 5 pm 
Timothy 0l·sen; The Baptist Tempie, 

Charleston, WV 3 pm 
Sean Duffy, caril.lon; Rockefeller Chapel, 

Chicago, IL 5:30 pm 
Jerome Butera; First Lutheran Church, lron 

Mountain, Ml 7:30 pm 

30JUNE 
Thomas Murray; Church of the Transfigura

tion, Orleans, MA 7:45 pm 
Gerre Hancock, masterclass; St. Peter's 

Episcopal, Albany, NY 9 am 
•Mary Preston; St. Peter's Church, Albany, 

NY•8 pm 

1 JULY 
Bradley Welch; Portland City Hall, Portland, 

ME7:30 pm 
Joan Lippincott, masterclass; First Unitarian 

Church, New Bedford, MA 3 pm 
Thomas Murray, masterclass; Trinity United 

Methodist Church, New Bedford, MA 4:30 pm 
Martin Jean; Grace Episcopal, New Bedford, 

MA 7:30 pm 
Paul Jacobs; First United Presbyterian, Troy, 

NY2pm 
Nigel Potts; The Riverside Church, New 

York, NY7 pm 
Jerome Butera, workshop; First Congrega

tional, Lake Linden, Ml 1 o am 

2JULY 
Brian Harlow; Methuen Memoria.l Music Hall, 

Methuen., MA 8 pm 
Joan Lippincott; First Congregational 

Church, Yarmouth Port, MA 8 pm 
Martin Jean, masterclass; St Barnabas Epis

copal, Falmouth, MA 1 pm 
Paul Bisaccia, piano; Trinity College Chapel, 

Hartford, CT 6 pm 
•Mary Preston; All Saints Cathedral, Albany, 

NYB pm 
Samuel Carabetta; Cathedral of St. Philip, 

Atlanta, GA 7:30 pm • 
Sarah Hughes; Lawrence Memorial Chapel, 

Appleton, WI 12:15 pm 
Jerome Butera; St. Joseph's Catholic 

Church, Lake Linden, Ml 10 am 

3JULY 
Monumental Brass Quintet; National City 

Christian Church, Washington, DC 12:15 pm 
I 

4JULY 
Peter Richard Conte; Washington National 

Cathedral, Washington, DC 11 am 

(3Jl,JLY 
Eric Plutz; Washington National Cathedral, 

Washington, DC 5 pm 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 
Ann-Kirstine Christiansen, carillon; Rocke

feller Chapel, Chicago, IL 6 pm 

8JULY 
Felix Hell; Portland City Hall, Portland, ME 

7:30 pm 

9 JULY 
Victoria Wagner; Methuen Memorial Music 

Hall, Methuen, MA 8 pm 
Atlanta Summer Organ Festival; Peachtree 

Road L!nited Methodist, Atlanta, GA 7:30 pm 
Mathew Walsh; First English Lutheran, 

Appleton, WI 12:15 pm 

BertAdmns 
F.A.G.O .. 

Seventeenth Church of Christ, 
Scientist 

Chicago, IT., 

WILLIAM AYLESWOHTH 
D.M. 

Evanston, IlliBois 

, Curator, J.W. Sleere & Soa Or:gan 
The Baptist Temple, Brool<iy,,, NY 

J.W_ Steere 
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GRACE CHURCH 
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Minister of Music 
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Conservatory/ University (Vienna) 
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B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston. TX 77019 

Antone Godding 
School of Music 

Bishop W. Ang·ie Smith Chapel 

Oklahoma City University 

WILL HEADLEE 
I 650 .James Street 

Syraruse, NY 13203-2816 

(315) 471-8451 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 
www.valpo.edu 
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Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

St. Anthony of Padua Church 
Rockford, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.O. 

Charles Page. 
Old First Church, Court Square 

Springfield, MA O 1103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
lHE EPISCIFAL CHURCH OF lHE GOOD SHEPHERD 
1512 Bl.ANDING STREET, COLUMBIA, SC 29201 
DEPARTMEtlT OF MUSIC, WINlllR(l> UNIVERSITY 

ROCK HILL, SC 29733 

'&:_~;ff:"!!:.7'!:.::.:· 
345 SAoOLE LAKE □RM" 

ROSWELL-ATLANTA. GEORGIA 30076 

(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 
Doctor of Sacred Music 

1621 BILTMORE DRIVE 

CHARLOTTE, NC 28207 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 
ORGAN DUO 

The American Organist, 1980 

DAVID 
GOODING 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1A5, P. Quebec 

Canada 
Cleveland Opera 

Fairmount Temple 
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(514) 739-8696 
Fax: (514) 739-4752 

philipcrozier@sympatico.ca 
email: dvdgooding@aol.com 

Aaron David Miller 
1996AGO Nat'l 
Improvisation 
Competition: 

Top Prize 

1998 Calgary lnt'l 
Competition: 

Bachand 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz at 425 745-1316 

or penlorenz@worldnet.att.net 

10 JULY 
Rob Richards; Portland City Hall, Portland, 

ME 7:30 pm 
Robert Wagner; Elliott Chapel, The Presby

terian Homes, Evanston, IL 7:15 pm 

12 JULY 
Ogontz Choral Symposia; Lyman, NH, 

through 7 /18 and 7 /19-25 
John Courter, carillon; The Culver Acade

mies, Culver, IN 4 pm 

13JULY 
John Clodig; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
Ann Elise Smoot; Washington National 

Cathedral, Washington, DC 5 pm 
Peter DuBois; First Presbyterian, 

Gainesville, FL 4 pm 
John Courter, carillon; Rockefeller Chapel, 

Chicago, IL 5:30 pm 

14 JULY 
Marilyn Keiser; Interlachen Center for the 

Arts, Interlachen, MI 8 pm 

15 JULY 
Frederick Swann; Portland City Hall, Port

land, ME 7:30 pm 
Mario Duella; St. Luke's Lutheran, Park 

Ridge, IL 7:30 pm 

16 JULY 
Renea Waligora; Methuen Memorial Music 

Hall, Methuen, MA 8 pm 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ 7:30 pm 
Robert Unger; Faith Lutheran, Appleton, WI 

12:15 pm 

17 JULY 
National Spiritual Ensemble; Coral Gables 

Congregational, Coral Gables, FL 7:30 pm, also 
7/18 

Evensong; Cathedral of St. Philip, Atlanta, GA 
5 pm 

Mario Duella; First United Church, Oak Park, 
IL 7:30 pm 

18 JULY 
Garry Clarke & G. Robert Tyson, with choir; 

Emmanuel Church, Chestertown, MD 8 pm 

19 JULY 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ 12 noon 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

20 JULY 
Martyn Rawles; Cathedral of St. Patrick, New 

York, NY 4:45 pm 
David Briggs; King's College, Wilkes-Barre, 

PA, through 7/27 
Michael Kleinschmidt; Washington National 

Cathedral, Washington, DC 5 pm 
Wylie Crawford, carillon; Rockefeller Chapel, 

Chicago, IL 5:30 pm 

23 JULY 
Martin Jean; Methuen Memorial Music Hall, 

Methuen, MA 8 pm 
Paul Maki; Ocean Grove Auditorium, Ocean 

Grove, NJ 7:30 pm 
Mary Kay Easty; First Congregational, 

Appleton, WI 12:15 pm 

24 JULY 
B. Andrew Mills; National City Christian 

Church, Washington, DC 12:15 pm 

26 JULY 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ 12 noon 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

27 JULY 
Philip Lowe, Jr.; Cathedral of St. Patrick, 

New York, NY 4:45 pm 
Joseph Gramley, percussion; Juilliard Sum

mer Percussion Seminar, New York, NY 
Diane Heath; Washington National Cathe

dral, Washington, DC 5 pm 
Beverly Buchanan, carillon; Rockefeller 

Chapel, Chicago, IL 5:30 pm 
Martin Jean; House of Hope Presbyterian, 

St. Paul, MN 8 pm 

28 JULY 
Martin Jean, masterclass; House of Hope 

Presbyterian, St. Paul, MN, also 7/29 

29 JULY 
Stephen Tharp; The Riverside Church, New 

York, NY? pm 

30 JULY 
George Bozeman, Jr.; Methuen Memorial 

Music Hall, Methuen, MA 8 pm 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ 7:30 pm 
Joanne Peterson; All Saints' Episcopal, 

Appleton, WI 12:15 pm 

31 JULY 
Dan Bellomy; Portland City Hall, Portland, 

ME 7:30 pm 

UNITED STATES 
West of the Mississippi 

15 JUNE 
James Higdon, Michael Bauer, & Elizabeth 

Berghout, Midwestern Organ Academy; The 
University of Kansas, Lawrence, KS, through 
June 28 

John Walker; Mo-Ranch Music and Worship 
Conference, Hunt, TX 

Ken Cowan; St. Mark's Episcopal, San Anto
nio, TX 8 pm 

Carol Williams; Balboa Park, San Diego, CA 
2 pm 

16 JUNE 
John Weaver; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
Carol Williams; Balboa Park, San Diego, CA 

7:30 pm 

17 JUNE 
John Weaver, memorization workshop; 

Cathedral of the Madeleine, Salt Lake City, UT 
10:15 am 

18 JUNE 
Ken Cowan; Francis Street United Methodist, 

St. Joseph, MO 8 pm 
James David Christie; University United 

Methodist, San Antonio, TX 9:30 am 
Thomas Murray; The Tabernacle, Salt Lake 

City, UT 7:30 pm 

19 JUNE 
Thomas Murray, masterclass; The Confer

ence Center, Salt Lake City, UT 10 am 
Todd Wilson; The Conference Center, Salt 

Lake City, UT 7:30 pm 

22JUNE 
Nigel Potts, Percy Whitlock Centenary; 

Grace Cathedral, San Francisco, CA 3 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

23 JUNE 
Thomas Murray; Balboa Park, San Diego, 

CA 7:30 pm 

29 JUNE 
Lisa Ham; Church of the Ascension, Seattle, 

WA5pm 
Carol Williams; Balboa Park, San Diego, CA 

2pm 

6JULY 
Carol Williams; Balboa Park, San Diego, CA 

2pm 

7 JULY 
Alison Luedecke, with Millenia Consort and 

the Cameron Highlanders; Spreckels Organ 
Pavilion, San Diego,_ CA 7:30 prn 

13 JULY 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

14 JULY 
Dennis James, silent movie accompaniment; 

Paramount Theatre, Seattle, WA 

20 JULY 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

21 JULY 
Mary Preston; Spreckels Organ Pavilion, 

San Diego, CA 7:30 pm 

27 JULY 
Sheila Bristow; Church of the Ascension, 

Seattle, WA 5 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

INTERNATIONAL 

15 JUNE 
Jo Deen Davis; Catholic Church of Hohen

limburg, Hohenlimburg, Germany 

16 JUNE 
Geoffrey Morgan; Lincoln Cathedral, Lin

coln, England 7 pm 
Anne Marsden Thomas; St. Giles Cripple

gate, London, England 6 am, through 6/21 
Paul Trepte; Southwark Cathedral, London, 

England 1:10 pm 
James Parsons; St. Giles Cripplegate, Lon

don, England 6 pm 
Gerdi Troskie; St. Giles Cripplegate, London, 

England 8 pm 

17 JUNE 
Kevin Bowyer; St. Giles Cripplegate, Lon

don, England 9 am, 5 pm 
Suzanne Ozorak; St. James United Church, 

Montreal, QC, Canada 12:30 pm 

18 JUNE 
Gordon -stewart, with trumpet; Ampthill 

Parish Church, Ampthill, England 7:30 pm 
Mark Williams; The Temple Church, London, 

England i:15 pm 
Martin Baker; St. Giles Cripplegate, London, 

England 10 am 
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Catherine Ennis; St. Giles Cripplegate, Lon
don, England 12 noon 

Henry Fairs; St. Giles Cripplegate, London, 
England 5 pm 

Ann Elise Smoot; St. Giles Cripplegate, Lon
don, England 7 pm 

Robert Quinney; St. Margaret's, London, 
England 7:30 pm 

19 JUNE 
Gordon Stewart, with trumpet; Gregynog 

Festival, Gregynog, Powys, Wales 8 pm 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 
Andrew Radford; St. James Clerkenwell, 

London, England 1:10 pm 
Alison Hogg; St. Giles Cripplegate, London, 

England 1 pm 
Gerard Brooks; St. Giles Cripplegate, Lon

don, England 3 pm 
Simon Williams; St. Giles Cripplegate, Lon

don, England 7 pm 
Ann Elise Smoot; St. Giles Cripplegate, Lon

don, England 8 pm 

20 JUNE 
Kevin Bowyer; St. Giles Cripplegate, Lon

don, England 1 o am 
David Hill; Ramsey Abbey Church of St. 

Mary & St. Ethelfelda, Ramsey, England 7:30 
pm 

David Liddle; St. Dominic's Priory, London, 
England 7:30 pm 

Jessica Cottis; Tonbridge School, Ton
bridge, England 8 pm 

21JUNE 
Colin Walsh; Lincoln Cathedral, Lincoln, 

England 5:15 pm 
Margaret Whiteley; Halifax Parish Church, 

Halifax, England 7:30 pm 

23 JUNE 
Clive Driskill-Smith; St. Michael's Cornhill, 

London, England 1 pm 

24 JUNE 
Alexander Mason; St. Lawrence Jewry, Lon

don, England 1 pm 
Ryan Enright; St. James United Church, 

Montreal, QC, Canada 12:30 pm 

26 JUNE 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 

28 JUNE 
Massimo Nosetti; Chiesa di S. Antonio, Bor

gosesia, Italy 9 pm 
Martin Setchell; Victoria Hall, Hanley, Stoke

on-Trent, England 12 noon 
Philip Tordoff; Halifax Parish Church, Hali

fax, England 12 noon 
Alan Spedding; Chapel of St. Mary and St. 

Everilda Everingham, Beverley, England 2 pm 
Harry Bramma; St. Peter's, Woodmansterne, 

Surrey, England 7:30 pm 
Joanna Paul, with Bayswater Singers; St. 

John the Evangelist, Islington, England 7:30 pm 
Harry Bramma; St. Peter's, Woodmansterne, 

Surrey, England 7:30 pm 
Paul Derrett; St. Alphage, Edgware, England 

7:30 pm 
Carlo Curley; Eltham Parish Church, Lon

don, England 7,30 pm 

30 JUNE 
David Briggs; St. Michael's Cornhill, London, 

England 1 pm 

1 JULY 
Jonathan Oldengarm; St. James United 

Church, Montreal, QC, Canada 12:30 pm 

2JULY 
Naji Hakim; The Temple Church, London, 

England 1 pm 

3 JULY 
Alessandro Bianchi; St. Margaret Lothbury, 

London, England 1:10 pm 
Gerre & Judith Hancock; St. Paul's Cathe

dral, London, England 6:30 pm 

4JULY 
Fran<,ois-Henri Houbart; Eglise Sainte 

Genevieve, Mouzon, France 8:45 pm 
John Belcher, with cello; SS. Peter and Paul, 

Godalming, England 1 pm 
Graham Barber; St. Dominic's Priory, Lon

don, England 7:30 pm 

5JULY 
Marc Pinardel; Eglise Sainte Genevieve, 

Mouzon, France 10 am 
Maurice Pinsson, with recorder; Eglise 

Sainte Genevieve, Mouzon, France 11 am 
Pascale Rouet, with percussion; Eglise 

Sainte Genevieve, Mouzon, France 4 pm 
W. Ippolito, S. Cochard, C. Marchand; 

Eglise Sainte Genevieve, Mouzon, France 5 pm 
J. Christophe Leclere, with soprano; Eglise 

Sainte Genevieve, Mouzon, France 8:45 pm 
David Dunnett; All Saints' Hertford, Hertford, 

England 7:30 pm 
Uber unUsualis; York Early Music Festival, 

York, England 

JUNE, 2003 

Colin Andrews & Janette Fishell; Halifax 
Parish Church, Halifax, England 7:30 pm 

Katarina Chrobokova; Barnet Parish 
Church, Herts, England 7:30 pm 

6JULY 
Jean D'Albi; Eglise Sainte Genevieve, 

Mouzon, France 3 pm 
Jo Deen Davis; Eglise Saint Salvy, Albi, 

France 4 pm 
Nigel Ogden; Albert Hall, Nottingham, Eng

land 2:45 pm 

7 JULY 
Alessandro Bianchi; St. Michael's Cornhill, 

London, England 1 pm 
Guy Bovet; St. Mary-at-Hill, London, England 

6:30 pm 
Carlo Curley; All Saints Parish Church, Hast

ings, England 7:30 pm 

8JULY 
James O'Donnell, with orchestra; Westmin

ster Abbey, London, England 7 pm 
Philip Crozier; St. James United Church, 

Montreal, QC, Canada 12:30 pm 

10 JULY 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 
John Scott, with BBC Philharmonic; St. 

Paul's Cathedral, London, England 8 pm 

11 JULY 
Luke Bond; Ramsey Abbey Church of St. 

Mary & St. Ethelfelda, Ramsey, England 7:30 
pm 

12JULY 
George Watson; Halifax Parish Church, Hal

ifax, England 12 noon 
Simon Lindley; St. John the Evangelist, 

Upper Norwood, England 6:30 pm 
Robert Quinney; St. Clement's, Sandwich, 

Kent, England 7:30 pm 

14JULY \ 
Christopher Nickol; St. Michael's Cornhill, 

London, England 1 pm 
Sophie-Veronique Chaplin; All Souls, Lon

don, England 7:30 pm 

15 JULY 
Knud Vad; St. Lawrence Jewry, London, 

England 1 pm 
Jacques Boucher; St. James United_ Church, 

Montreal, Quebec, Canada 12:30 pm 

16 JULY 
Keith Wright; Durham Cathedral, Durham, 

England 7:30 pm 

17 JULY 
Stephen Tharp; The Cathedral, Arhus, Den

mark 6 pm 
Paul Hale; Billesdon Parish Church, Billes

don, Leicester, England 8 pm 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :10 pm 
Julie Ann Tanner; Halifax Parish Church, 

Halifax, England 7:30 pm 
David King; St. John's Smith Square, Lon

don, England 7:30 pm 

18 JULY 
Martin Stacey; St. Dominic's Priory, London, 

England 7:30 pm 

19 JULY 
Sylvie Poirier & Philip Crozier; Limburg 

Dom, Limburg, Germany, 6 pm 
Carlo Curley; Cartmel Priory, Cumbria, Eng

land 7:30 pm 
Susan Bain, Rebecca Coomber, Andrew 

Scott, Jenny Standage, & Silas Standage; St. 
Margaret's, London, England 12 noon 

20 JULY 
Roy Massey; Alexandra Palace, London, 

England 3 pm 

21 JULY 
Duncan Ferguson; St. Michael's Cornhill, 

London, England 1 pm 
Daniel Roth; Lincoln Cathedral, Lincoln, Eng

land 7 pm 

23 JULY 
Philip Moore; Durham Cathedral, Durham, 

England 7:3Q pm 
Frederick Swann; Notre Dame Cathedral, 

Ottawa, ON, Canada 8 pm 

24 JULY 
David Flood; Billesdon Parish Church, Billes

don, Leicester, England 8 pm 
Richard Townend, with choir; St. Margarei 

Lothbury, London, England 1:10 pm 

25 JULY 
Sylvie Poirier & Philip Crozier; St. Clemens 

Kirche, Rheda-Wiedenbruck, Germany, 6:30 pm 

26 JULY 
Philip Tordoff; Halifax Parish Church, Hali

fax, England 12 noon 
Simon Bell; St. John the Evangelist, Isling

ton, England 7:30 pm 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INOIANA 
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Sergio de Pieri, with soprano.;. Chiesa df S. 
Maria Assunta, Satussola, Italy 9 pm 

27 J{JLY 
Sylvie Poirier & Philip Crozier; Barock

kirche• St .. Franziskcls, Zwutbrock, Germany, 5 
pm 

Erwir:r Messmer; Cappella di S. Marta & 
Chiesa di S. Gi'a£omo,. Campertogno, Italy g pm 

28JULY 
Giuseppina Perotti; Chiesa di S. Anna al 

Mdntrfgone,, Borgosesia, Italy 9, pm 
Paul Derrett, St. Mfchaelcs Comhill, London,. 

England 1 pm 

29'JULY 
Walter Gattf; Chiesa d1 S. Giovanni Evange

ffsia, Foresta,. Italy g pm 
Martin Stacey; Marlborough Road Methodist; 

St.Albans,. England 1'2:3'0 pm 
Monique Gendron; St. James United 

Church, Montreal, Quebec, Canada 12:30 pm 

30JULY 
James Lancelot; Durham Cathedral, 

Dmham, England 7:30 pm 
Scott Farrell; Parr Han, Warrington, England 

7:45 pm 
Cathy Langston; Christchurch Priory, 

Christchurch,. England 7:30 pm 
Laszlo Csanadi; Chiesa di S. Maria, Valdug

gia, Italy 9' pm 

31 JULY 
.Juan ParadeH-Sole; Chiesa di S. Lorenzo, 

Sostegno, ltaly9 pm 
Stephen Fuller; Billesdon Parish Church, 

Bil'lesdon, Leicester, England '8 pm 
Robin Jackson & Maureen McAllister; Bre

con Cathedral, Brecon, Eng'land 8 pm 

Organ Recitals 

PER AHLMAN;. The Presbyterian Homes, 
Evanston,. IL, February 24: Glory Be ta God 
an High, 0 Jesus Christ, Geist; Adag!:a in D
flat, Olsson; Fugue in D, Fugue in G, Johnsen; 
Meditation an a Swedish Folk Tune, Bond; 
Prelude and Fugue in C, BWV 547, Bach. 

BYRON BLACKMORE, American 
Lutheran Church, Sun City, AZ, Febrmrry 
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23: Pfece d'01·gue, BWV 572, Bach; For 
Evening Prayer (Collects), Pinkham; Rondo 
in G, Gherardeschi; Adagio, Final (Sym
phonie No. 3,. op. 28)', Vieme. 

ERIC JAMES BUDZY'NSKI, The Pres
byterian Hornes, Evanston., lL;. January 27: 
Komm, Gott Schop.fer, heilig131c Geist,. BWV 
66712, Herr Jesu Christ,. dicli zu uns wei1d,. 
BWV 655/2, Bach; He1fr Jesu Christ,. did, zu 
uns wend, Bohrn; Fantasia auf die Manier 
eines Echo,. Sweelinck;. Magnifiea.t Primi 
Toni,. Bmtehude; Variations si,r Lfueis: Cre
ator,. Alain; Deo Gratias, op. 50, no.,6,, Jenk
ins. 

ELIZABETH and RAYMOND 
CHENAULT;. Columbus State Universi:97, 
Columbus•, GA, February 23: Rhapsody, 
Hakim; Eclogue,. Shephmrd; Allegro for 
Organ Duet; Moore;. The Tuggler; Roberts; 
Ragtime, The Enwra:ld Is[e, Callahan; The 
Stars and Stripes Forever, Sousa. 

JAMESDAVIDCHRISTIE, Vassar Col
lege,. Poughkeepsie,: NY, February 22, Tocca~ 
ta in C, Sweelinck; Curant a 4, Scheidt; 
Almande • Brun Smeedlyn, Almande de La 
nonette, Almande (Manu:script of Suzanne 
van Soldt), Anon. 16th centruy Dutch; 0 
Gott, wir danken deiner Gut; Scheidernann; 
Daphne, Anon.16th century Dutch; Ricercar 
del nono tono, Sweelinck;. Praeludium in d, 
BuxWV 140, Buxtehude; Allein zti.air, Herr 
Jr:su Christ, BWV ll00, Herzlich lieb liab ich 
dich, 0 Herr,. BWV 1115, Herzliebster]esu, 
was hillt du ve,,,brnchen, BWV 1093, Bach;. 
Praeludium in d, Bohm; Liebster Jesu, wir 
si:nd hier, BWV 731, Tesu, meine Freude, 
BWV 1105, Wenn dich Ungliick tut greife,t 
an,. BWV 1104, Praelurlium in G, BWV 550, 
Bach. 

DOUGLAS CLEVELAND, with Freder
ick Hemke, saxophone, Fourth Presbyterian 
Church, Chicago, IL, February 16: Les 
Paroles Finales de Saint-Louis, Proulx; 
Exercitatio Fantastica: I pede faitsto, Sim
mons; Musette-Chac0'1'ine-Forlomr Times 
Telling True, Broege; Nebulae, Ferko; Bap
tism Dance, Beside Still Waters, Al-pha and 
Omega (Windows of Comfort;, Lockfair;Air, 
Hancock; Fantasy on the name of Marilyn 
Keiser, Kairas, Decker. 
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PETER RICHARD CONTE, First-'Trin:i
fy Presbyterian Church, Laurel, MS, Febru~ 
ary 7: Overture to Candide,. Hern.stein, 
transcr. Conte; Toccata in F, BWV 540', 
Bach; Overture to, The Yeomen of the Guard, 
Sullivan, transcr. Conte; Fantasia on Gersh
win Tunes, arr. Conte; Marche Religieuse, 
Guihnant; Allegro vivace (Symphonie V}, 
Widor; Gra:ce.f,,if Ghost Ra:g, Bolcom, transcr. 
Conte; Bridal March (The Bii-ds @j Aristo
phanes),. P'arry; A Song of Sunshi'n:e, Hollins; 
Prelude and Fug1ie in B', Dupre. 

JAMES DORROH,, St. Michael and AJI 
Angels_. E_ piscopal_· ~h.ur?h, Anniston, AL, Jan
uary 12: Praeludium zn E.-flat, BWV 552, 
Bach; .Andantino i'l:l; D-:fiat, Lemare; Proces
sional,. Mathias;. Adagio fO'rc Strings, op. 11, 
Ember; Cantabile, Frandt; Cortege et 
Litanie, op. 19, Dupre; Ada:12J:,, Finale 
(Troisieme Symphonie, O}'. 28), Vieme. 

SHAYNE DOTY, Cnmch of St Ignatius, 
Loyola, New York, NY, January 19: Fantasia 
et Puga .in g, BWV 542, Ad~gio e dolce 
(Sonata III, BWV 527), Bach; Plein: j'eu, 
Basse de trompette, Tierce en taiJ:le, Dia
logue (Livre Prnmier), Marchand; Offertoire 
ou Communion (Dix Pieces), Gigout; Dien 
panni nous (La Nativiti 4.u Seigneur), Messi
aen; Parrtasie und Ftige uher den Choral Ad 
nos, ad salutarem undam, Liszt. 

PETER DUBOIS,. Grace Catheru:a:l,. San 
Francisco, CA, Ja:nuary5: Litanies, Alain; Choral, 
No .. 2 in b, Franck; Interme-r..zo; Alain; Prelude on 
Amazi:ng Gracel How Sweet tlie S'ound, Shear-
1in.g; Wefhnachteit, Reger; Dieu parrrri nous (J.,a 
Nativite du Se.igneur), Messiaen. 

PAUL TACOBS, Pacific Union College, 
Angwin, CA, February I: Sinfonia (Cantata 
No. 29), Nurt komm, der Heiden Reiland, 
BWV 659, Trio Sonata in e, BWV 528, Pre
lude and Fugue in D, BWV 532, Bach; Fa:r!c
tillia for Organ, Weaver; Farctas'ia inf, K 
594, Mozart; Variations on America, Ives, 

MARTIN JEAN, Duke Urtiversity, 
Durham, NC, February 9: Partita on Nun 
komm, der heiden Reiland, Distler; Fugue in 
a-fiat, Brahms; Prefude in E-f{at, BWV 552/l, 
Kittie, Gott Vater in Ewigkeit, BWV 672, 
Christe aller Welt Trost, BWV 673, Kyrie, 
Gott Heiliger Geist, BWV 674, Fugue in E
jla:t, BWV 552/2, Bach; Wie schon leuchtet, 
BuxWV 223, Buxtehude; Allegro (Symphony 
No. 2, op. 20), Vieme. 

VANCE HARPER JONES, First Christ
ian Church, Washington, NC,. February lfr 
Sonatina in d, Ritte:t; Was Gott tut, das ist 
wohl getan, Marpurg; Toccata and Fiigue in 
F, BWV 540, Bach; Offertory Na. 3 in C, 
Lefebure-Wely; Violet (with Hail to the Pur
ple), Pethel; Deep River, Hurd; Utterback; 
[20th Regimental Blues, Monteabaro. 

MARGARET McELWAIN KEMPER, 
North Shore United Methodist Church, 
Glencoe,. IL,. February 16: Plein ieu, Basse 
de cromome, Flutes, Caprice sur !es grands 
jeux (Suite de deuxieme ton), Clerambault; 
Noel de Saintonge, Dandrieu; Phan"tasie in g, 
Kuchar; Schmucke dich, o liebe Seele, BWV 
654, Fanta,sia in G, BWV 572, Bach; Meclita• 
tion (Trois Improvisations), Vieme; Toccata 
on Gaudeamus Pariter, Biery. 

CHRISTOPHE MANTOUX, Memorial 
Church, Stanford, CA, Febru~ 26: Hymne 
Exultet Coelum, Titelouze; Offertolre sur les 
grands jeux (Messe solennelle a /'usage des 
Paroisses); Couperin; Noel XI, Noer VIII, 
D' Aq_Uin; Six Preludes on Canticles of Deni
zot, Fantaisie and Fugue in B-:fiat,. Boely; 
Variations sur un theme de Clement 

Janequfa, Litanies, Lamento, Alain; Prelude 
et fogu,e sur le nom d'Alain, Durufle. 

LARRY MOLINARO, with Janice 
Owens,. trombone,. St. Mary of the Lake 
Climch,. Gary, IN, January I9:. Prelude and 
Ficgue· in a, BWV 543, Meine Seele erhebt 
den He1,en, BWV648', Aeh bleib bei tms, 
Herr lesu Christ, BWV 649,.Wachetairf, ruft 
tins die Stim1.11-e, B"WV 645, Bach; Partita on 
Wachet auf, nifft imw die SMrn:me, Koetsier; 
Simple Gifts,. airr. F@Jii;. <Gi!J,ninopedie No. 2, 
Satie; Mwgrietfo E@g,. ]CD]}l!inm; Organi, Timbrel 
an,d Da1~ee:. Three-J=· ihorale preliides, 
Michel. 

TEJO>MTA\Si ~JR\AIY,. The Cleveland 
Mnse:mm, of.Art; Cleveland, OH, fanuary 15: 
Fi1gpue0 i'n1 g,, K. 4i@l], Mroczan;.Das atte Jqhrver
gangen iist,, BWV 6M,.Jin dirist Freude, BWV 
615: Badm; S@maifcu No,. 1, Hindemith; Six 
Triios:,. OJ?·-41, Reg~r;; Romanze: The White 
Ro~k,. Toum@:: Si. Ela'f!id's Day, Vaugb.aJr 
Will:iams; Sonata Eroica, op .. 94, Jongen. 

BRUCE NESWICK, St. Mark's, Berke
ley, CA,. Februarry9: F'oui-Verses. on the Mag
nijicat in the First Tone; Scheidernann;· Trio 
Sonl];/;a V, BWV 529; Bach; Suitefor Organ, 
Near; Improvisation on a submitted theme. 

KAREL PAUKERT, The Cleveland 
Museum of Art, Cleveland, OH, January 5: 
La Nati:oite du Seigneur, Messiaen; with 
Noriko Fujil, soprano, January 26: Triptyque, 
op. 58, Les Angelus, op. 57, Symplionie No. 
1, op. 14, Vi'erne. 

DAVID SCHRADER, Emmanuel 
Memorial Episcopal Church, Champaign, 
IL, January 31: Magnifi_cat Primi Toni, Prae
tonus; P'retude, Fugue and Variation, 
Franck; Prelude and Fugue in e, BWV 548, . 
Bach,. Sonata I, Hindemith; Intermezzo, 
Alain; Tiento de niedio registro del segundo 
tona, Correa de Aramo; Variations on a 
Noel, DupTe. 

CAROLE TERRY, Yale University, New 
Haven, CT, January 26: Praeludium in e, 
BinWV 142, Buxtelmde; Onder een linde 
groen, Sweelirrck; Trio Sonata No. 5 in C, 
BWV 529, Bach; Prelude and Fugue in a, 
WoO 9, Bral1.ros; Sonata No. III iiber alte 
Volkslieder, Hindemith; Sonata in B-:fiat, op. 
65, no. 4, Mendelssohn. 

JOHANNES UNGER, Fourth Presbyter
ian Church, Chicago, IL, February 23:. Te 
Deam lauaamus, Bux WV 218, Buxtehude;. 
Meditation about BACH, Rogg; Passacaglia 
und Fuge c-moll, BWV 582, Bach; First Fan
tillie, Second Fanta,sie, Alain; Pretude et 
Fugue in E-flat, op. 99, Saint-Saens; Melodia, 
op, 52, no. 11, F antillie about the choral Hal
letuja.l Gott zu loben, bleibe meine Seelenc 
freud, op. 52, no. 3, Reger. 

JOHN WALKER, St. Therese Church, 
Deep:fi,aven, MN, February 16: Sortie in E

flat, Lefebure-Wely; Prelude on Marion, 
Messlter, arr. Travis; Prelude and Fugue in a, 
BWV 543, Bach; Canon in b, Scliumann; 
Piece Heroiqiie, Franck; Variations on Amer
ica, Ives; Resu1,ection, King; I'll Fly Away, 
Sexton, transcr. Henry; Carillon de Westmin
ster, Vieme. 

CAROL WILLIAMS, Balboa Park, San 
Diego, CA, January 26, Toccata (Gothic 
Suite, op: 25), .. Boellmann; Fantasia in G, 
BWV 572, Bach; The Lost Chord, Sullivan; 
Marche Funebre et Chant Seraphique, op. 
17, Guilmant; Toccata O Filii et Filiae, Far
nam; Stardust, Carmichael; Fly Me ta the 
Moon, Howard; Up, Up and Away, Webb; 
The Star-Spangled Banner. 
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POSITIONS 
WANTED 

Experienced and sophisticatecil organist 
seeks .pre-Vatican II parish interested ,in 
fine music. Must have 40-hours devo
tions, May crowning, First Fridays, and , 
Benediction, as well as fine pipe organ. 

• Serious 'inquiries only. Reply Box Nov-1., 
THE DIAPASON. 

POSITIONS 
AVAILABl,.E 

Director of Music Ministries :(fulHime), Assls
tant Music Director/Organist (h:111-time or part
time) rreeded for ·1350-member Christian com
,munity with a tradition of musloal excEiflence, an 
ImnuaJ -arts ieS'tlval, and a substantial musical 
end0wment. Two Sunday morning sewlces, one 
Wednesday evening communion serviGe, wiih 
additional services being drscussed. Music staff 
responsibilities induGfe: Direction ·0f 4'.0-voice 
atlul't choir, yot:tth choir, two children's choirs, 
adult trell ,choir, and youth bell choir. Qualifica
tions: -Bachelor's degree or higher in. music, 
preferable emphasis in choral •conducfin:g, 
organ, or church music; experience ·in handbell 
ringing/directing; strong organizational, planning 
and administrative skills; traditional and contem
porary repirrtoire. Job descriptions are llexible., 
'i:lepending on the qualifications and interests ,of 
the successful candidates. 1967 Aeolian-Skin
ner ·organ {11{31};.ste.inway p'iano; Schulrner.tch 
handbells. '(4 octaves); Malmark chimes {3 
octaves). Competitive salary and benefits based 
on AGO 'Guidelines. Send resume to: FUMC 
Music Search Committee, 2727 Jackson St., 
Alexandria, LA 71301. Contact Senior Pastor. 

Replies to box h'umbers without an address 
should be sentto THE DIAPASON . 

POSITtONS 
AVAILABLE 

Schoenstein & ,eo. is .relocating and expand
ing its operation to Ben'icta, a small rown w,iffill 
reasonably priced housing 35 miles northeast •oi 
San Francisco. The new facility and an exten
sive backlog of orders offer opportunities fur 
,r,e.wardin.g . ~r.nployment in all phases ·of ·organ 
:brnldmg wtth a stable, well-managed compar.iy 
dedicated to expanding 'the .tonal •color and 
ctlynarriic range ol :the pipe ·organ. SkITled, expe
ri•enced ,artisans committed to high ideals of the 
craft should apply to Louts Patterson, superin
tendent, '3101 Twentieth Street, 'San Francisco, 
CA 941"1<0, 415/647-51'32, Fax 415/647-6038, 
louis@schoenstein.com. 

MISCELLANEOUS 

Visiting London? Bed ·and Breakfast a.ccom
rnodation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
grouncl. -Modern 'kitchen and la:urrdry available. 
For inftmnation write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
ZBU. Tel. 017122237G4, FAX 0171 233 '0255, 
e-mail smw@kmdon:corn. 

,Attention organ'builders: for 1hfOrmation ·on 
. sponsoring a color cover i.h THE DIAPASON, CM
tact .Jerome Butera, Editor, THE DIAP·ASON, 380 
E. Northwest Hwy. Suite 200, Des Plaines, l'L 
60016-2282; ph 847/391-1045; FAX 847(390-
0408; e-mail: jbutera@s9cmai\.com 

:Classified Ads must be prepaid and may 
be ordered fOr 1, 2, 3, 4, 5, -or 6 months. 

MISCELLANEOUS 

A:tter,iti:on Church Musicians:! N·ew ser-: 
vlce-MlSS.JON STAT 1EMENT WRfflNG1; 
These days, it"s not enough to be a superb 
player and decent human being. Sooner or 

. later you will be required to produce a mis
sion statement. Your miss'i'on, of course, is 
not to be a skillful musician and ,effective, 

• perSQnable choir .leader who produces ' 
quality music--'it is to be a Sp'irit-filled ' 
team player., problem solver, ,and ,consen
sus -builder wh·o knows what's -on the :radar , 
screen and who can reach for lhe low
hanging fruft on the faith journey. Our 
exclusive new service will create a mission ' 
·statement for you that will keep the com
mittee members off your back :for a long 

: time. Let us descr.ibe how you can light the , 
'fire Of excellence, develop your tool kit and ' 
core competencies, and alleviate fallout to 
empower the paradigm shifts. Bonus: With 
every mission statement, ·reC'eive ·our free 
booklet, "Talk Like a Pro," an ea$}1-to-use · 
guide showing you how to PEIPPer your 
spll'ech 'Wffh phrases that let 'em know you 
can thlnk outside the box. A 'snazzy m·is-, 
slon statement and the right verbal buzz. , 
words let the praise band supporters think . 
you're ·one ·of them, thereby freeing you up 
to actually do your Job. Order yours todayl , 
Box Buzz, jroblnson~sgcmaH.com . 

The Organist Entertained! Organists visiting 
En'glarrd may stay at Sarum College, situated 
inside the walled Cathedral Close, Salisbury, 
and use two new orgahs with mechanical 
actions for private study. Options for lessons, 
ttme on the Cathedral l=athet Willis organ, visits 
lo ·1ocaJ sights. 'E:xcellent food, we!Gominj;J staff. 
Webslre.: www.sarum.ac.uk e-ma11: 
rcl@sarum.ac.uk Tel: +44 i722 424805. 

Classified Advertising Rates 
wU:I be found below. 

PUBLIC.A TIONS/ 
RECORDINGS 

Reflections: 1947-1997, T.he Organ Depart
ment, School of Music, 1'he University ot Michi
gan, edited by MarHyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
-Stanley, Earl V. Moore, and Palmer Christian. 
:Includes an informal history 0 memo.ir of the 
organ department with papers by 1'2 current and 
former faculty and students; 1 '1 scholarly arti
cles; reminiscences and testimonials by gradu
ates of the department; 1:2 appendices, and a 
CD recording, "Marilyn ,Mason ,in Recital," 
recorded at the Natrona\ Shr.ine of the Immacu
late Conception in Washington, DC. $50 from 
The University .of Michigan, Prof .. Marilyn 
Mason, :Schoo:/ of Music, Ann Arbor, Ml 48109-
'2085; -or the Organ Literature Foundation, 
~811848-1388. 

·Fr&e organ music: Vicsit wwwcjazzmuze.com 
and check out the organ music of Joe Utterback. 
Download ''Little David, Play on Your Harp," per
formed by 'EnrJlish organist Dr. Andrew Shenton 
from his new CD utterbackanalia, recorded on 
the 4-manual Mander at St Ignatius Loyola, 
NYC. Then visit www.joeutterback.com, take 
the Fan 'Club Quiz, and download your reward. 
Have fun'! Questions? E-mail wmtodt@.aol.com. 

Atlantic City's Musical Masterpiece, the story 
of the world's largest pipe organ, hardbound, 
522 pages, $46; The -Atlantic City Convention 
Hall Organ, A Pictorial Essay, $45.; The Audito
rium . Organ CD, $15. Order onTine at 
www.aGchos.org or call 800/813-6655. 

Naw York Paramount Wichita Wurlitzer 
teoo·rdings, cookbook, ·etc. and Goncerts. 
316/838-3127 (+/Fax) or WTOPOPS@aol.com. 

• • •• •• •• • =r: '.''.1-.1embef:-AJ?oBA····· --- (3-t7f6S7-522Z::~:t·"', 

,;,(j<Jflldi11g l!f' <Wood, cifnc. WALKER 

rlli .• ••. ~ 

@BERGBAUS 
ORGAN CO. INC. 

bo-eorga nS@dt>l .con·, 
708•544'•4'052 Fax 7'08•544•4058 

2151 Madison·-se·llwo:od, 1ll.'il10is &01'04·-1932 

fi 

Bunn • Minnick eompany 

875 Mkhigan Avenue 
Columbus. Ohio 43215 

('614),299-7934 

a=:;: ..... _______ 1_"'_"" .. '_9~_.;._"_· ____ .;11.~ 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is S1ngle para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition cl 
a ruled box (border) surrounding the adver" 
tisement. • 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .75 
15.00 
1.00 

25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month{s) specified. Orders will be 
accepted for one, two, three, four, live, or 
six months in advance. 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $3.00 per issue desired with 
their paymeht. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

JUNE, 2003 

Indianapolis, IN 46204 
a~ .-.rrn~'lTMEi'lrTn 

HF.RMAJE!-7"<:lUEENELIZliaETH!l 
PlP!cOkCANTUNEf<.~AND•BUJLDEkS 

5J'A~Ll5ttE"o"r.-,_. 

J.W.WALKER&50NSLTD ·BRANDON-SUFFOLK· IP270NF. ENGLAND 
TELEPHONE: +44 (0) 1841 '810296 • FACSIMILE: +44 (0) 1842 813124 

USA TOLL FREE: 1 800 628 3275 • EMAIL: organs@jwwalker.to.uk 

J.F. NORDLIE COMPANY 

TAYLOR ~ BOODY 
ORGANB UILDERS 

NICHOLS & SIMPSON, INC. 
ORGANBUILDEilS 

P .. 0. B'OX 7315 
LITTLE :ROCK, AR 72217 

S0l-661-0i97 

C. JOSEPH NICHOLS W AYNI! B. SIIIPSON. Ill 

PIPE ORGAN BUILDERS 

504 South Charlotte Avenue• Sioux Fa1ls, SD 51103-2612 
{605) 335-3336 (800) 456-0834 Fax'(60s'l 334-8843 

email@ffnordlie.com http://www .. }fnordlre.torn 

·&to6ahr 
ORGAN BUILDERS, INC. 

3020 EAST OLYMPIC BLVD. 

Los ANGELES; CALIFORNIA 90023 

323-262-9253 

♦ 
George K. Taylor John H. Boody 

·{J He1,vi'rt Road, Phone: 540-S86-3583 
Slaimto», 'VA 24401 Fax: 540-886-3584 

'e-m9i/_· organ@taylorandboody.com 
,vebsite: WWlv:taylorandboody.com 

Robert M. Turner 
Organ Builder, Inc. 

i 5732 Tetley Street, #39 
Hacienda Heights, California 917 45 

(626) 814-1700 (626) 814-0872 FAX 
e-mail RTorner279@aol.com 

Website: www.turnerorg<1n~s.com 

TH E DI A PA s ON . 380 E. NORTHWEST HIGHWAY, SUJTE 200 • DES PLAINES, IL 60016 
Insert the advertisement shown below or enclosed iii the Classified Advertising 
section of THE DIAPASON tor the foliowing issue(s): 

□ Regular tJ Boldface I 

Name -------------------------~Phone 

PAYMENT MUST ACCOMPANY ORDER 

Address ----------------------~--- iota\ Enclosed 

Zip ________ Date Sent ---------------~--~ 
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CLASSIFIED ADVERTISING 
PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, sto
plists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore _30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19'.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

CD Recording, "In memoriam Mark Buxton 
(1961-.1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres
cent, Toronto ON M4E 2L3 Canada 
416/699-5387, FAX 416/964-2492; e-mail 
hannibal@idirect.com 

The Organ Literature Foundation offers Cata
log JJ listing 975+ organ books, 1,000+ theatre 
organ recordings, 5,000+ classical organ 
recordings, videos, sheet music, etc. FREE via 
e-mail, or $6 for the printed copy postpaid. E
mail: organlitfnd@juno.com. 45 Norfolk Road, 
Braintree, MA 02184. FAX 781/848-7655, Tel. 
781/848-1388. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or e-mail: 
jbutera@sgcmail.com. 

PUBLICATIONS/ 
RECORDINGS 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers for longevi
ty of 60 years or more in organs. Also, other 
aspects of leather production and the history of 
testing for longevity. New 48-page edition in 
1994, $9.95 + $2.50 per entire order for ship
ping in U.S: Published by Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 804/353-
9226 by telephone with Visa or MasterCard. 
FAX 804/353-9266. 

OHS Catalog 2003 of organ and theatre organ 
CDs, books, sheet music, DVDs, and VHS 
videos. 96 illustrated pages in black and red ink, 
free. Mailed gratis upon request to Organ His
torical Society, P.O. Box 26811, Richmond, VA 
23261, or request the printed catalog at_ 
www.ohscatalog.org; 
<http://www.ohscatalog.org> 

FORTEPIANOS 

1813 Clementi 7-1/2' grand fortepiano. Six
octave compass. Triple strung. Una corda-due 
corde lever. Split damper pedal. Regency sabre 
legs. Restored and playable. $30,000. 
Lawrence Smith. 757/481-0928. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: 
www.vernonharpsichords.mykeyboard.com 

PIANOFORTE FOR SALE 

Brown and Allen/Boston square grand 
pianoforte. 73 keys .. Very good condition. Best 
offer. Nelson, 847/367-5102 or 312/304-5287. 

American Theatre Organ Society 

30 

An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

• 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

Fine Mechanical Action Organs 

Telephone 888-ORGAN CO 
www.andoverorgan.com 

'li:UUll'U ~ e-. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 71104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
~PE ORGAN BUILDERS Of AMERICA 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021--0129 

Phone/Fu (515) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Q11ality Sillce 1966" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 262/633-9566 

PIPE ORGANS 
FOR SALE 

1920s-vintage Wangerin pipe organ. Current
ly set up and in good condition in a private resi
dence in the Detroit metro area. 2-manual and 
AGO pedalboard. Asking $13,000. Call Dan 
Dillingham at 248/356-0896 for details. Please 
no calls after 10 pm EST. Or email at 
mcclungave@comcast.net 

Tracker Organ-4 ranks, 8 stops, one manual 
divided plus pedal pulldown. Light oak case, 
completely restored. Asking $23,500. Nelson 
Organ Co., Box 93, Wolverton, MN 56594. 
218/995-2829. 

1956 Moller Pipe Organ, Opus 8958. Six high
ly unified ranks including 16' Cantre Trompette, 
separate beautiful hardwood cabinets for Great 
and Swell (each is 8' wide, 42" deep and 8' 
high). Perfect instrument for home, chapel, or 
small church. $9980. Contact Bruce Alger, 
540/335-8453, New Market, VA. 

Moller Double Artiste 1967, 8 ft .. home/church. 
2 manuals, 3-1/2 ranks, 244 pipes. New wiring, 
20-note chimes, tremolo. $10,000 or best offer. 
734/676-8929. 

1890 C.S. Haskell Opus #100-3 manuals, 30 
stops, 34 ranks. Free-standing case with speak
ing 16' fac;;ade. 18' W by 9'6" D by 25-26' tall. 
Electric action on slider windchests. Quality ren
ovation includes new movable terraced 
drawknob console, multiple memory levels and 
most standard console appointments. Installa
tion is available to the continental U.S. For pic
tures and additional information please click to: 
http://www.pjmorgans.com/Haskellspecs.html 
or contact Patrick J. Murphy & Associates, Inc. 
Organbuilders, 610/970-9817. 

1944 3-manual Austin, approximately 8-rank. 
Currently playable; in-home (Jackson, Michi
gan). Pictures available for serious buyers. 
$14,500. Call Greg; evenings 419/726-9210, 
Pjbmom@sbcglobal.net. 

. . 

Classified Advertising Rates 
will be found on page 29. 

PIPE ORGANS 
FOR SALE 

17 + rank 1950s instrument; has electric slider 
chests. Both pipes and chests imported from 
Germany. Encased with 5-ply white oak panels. 
3/4" routed oak ribbed grill. Hauptwerk with 
exposed pipes in ruck position over choir mem
bers' heads. Moller console needs repair. St. 
Louis County, MO. 636/240-4527. 

Moller Double _Artiste Organ Opus 9540, built 
1960. 7-rank unified creates 26 stops, detached 
2-manual console. No general pistons, very 
good condition. Can be played in church, Wilm
ington, DE. Buyer to remove summer, 2003. 
Call 801/230-9395, Jeff Beck. 

Historic 49-rank 1895 Farrand & Votey for 
sale. Available this summer. $50,000. For more 
information: www.milnarorgan.com 

Seventeenth-century positiv, 4 stops; signed 
C.E. Friderici (1709-1780) with supplementary 
electric blower. Perfect condition. $300,000. 
Serious enquiries only please. BOX MAR-3, 
THE DIAPASON. 

Beautiful Wicks pipe organ. Like new with 
artistically designed exposed pipes. Phone 
248/471-1515, fax 248/471-9968. 

Two-manual, 30-stop, 36-rank tracker organ 
for sale. Originally built by Detlef Kleuker 
(Brackwede, Germany) in 1967, and rebuilt by 
Rubin S. Frels (Victoria, Texas) in 1986. A com
plete information and bid package can be 
obtained from Richard Allen, Purchasing Agent, 
The Principia, 100 Maybeck Place, Elsah, IL 
62028; phone: 618/37 4-5460, e-mail: 
rha@prin.edu. 

Wicks 3-rank organ home/church. New blower. 
Buyer to remove. $2200. Contact David at 
516/437-3213 or dk352@hotmail.com 

GLUCK NEW YORK 
Pipe Organ Restorers&' Builders 

Since 1985 

170 Park Row, Suite 20A 
-New York1 New York 10038 
www.glucknewyork.com 

Sebastian Matthaus Gluck 
President and Tonal Director 

212.608.5651 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

"'{ Fenris 
• ~.Pipe organ, Inc. 
931 o Dodd Road • Kilkenny, Minnesota 56052 

(507) 334-2277 

)\.t[i"-~dylu.eter 
Jli ~~ales !:r ~erfrice, ~nc. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Ltthonia, Georgia 30058 • (770) 482-4845 

2242 Tedrow Road 
Toledo, Ohio 43614 

MULLER 
Pipe Organ Company 

Eswblished 1919 
Toll free (888) 382-6761 

mullerpoc@aol.com 

CAST BRONZE BELLS. CHIMES AMi.'rucAN 

• 
12 RENAISSANCE ua14,eqJtn CARILLON 

EstabUshed 1795 1,800,544,8820 
www.vanbergen.com • e-mail: van@vanbergen.com 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING 
REED ORGANS 
FOR SALE 

Mason and Hamlin reed organ, 10 stops plus 
forte stop and octave coupler, with bench. Excel
lent condition. Best offer. Nelson, 847/367-5102 
or 312/304-5287. 

ELECTRONIC ORGANS 
FOR SALE 

Free 3-manual Baldwin 645 for a church only. 
Physical condition good. Electronic side needs 
some work. To be sold as is. Nelson Organ Co., 
Box 93, Wolverton, MN 56594. 218/995-2829. 

AOB Professional-2 manual, 304 tone genera
tors, 10 amplifiers/speaker channels, draw knob 
with capture action. $5700. E-mail for specifica
tions and pictures: charlie.morell@verizon.net or 
972/867-5392. 

C2 Hammond with Leslie speaker 21 H. Organ 
in residence. Price $1,500 or best offer. Charles 
Taylor 217/458-2842. 

MISCELLANEOUS 
WANTED 

Wanted: Korg MT-1200. Reply Box OCT-1, 
THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

7-1/2 HP Zephyr blower, 15" static pressure, 
208 3-phase, installed 1991. If you are located 
between Albany, NY and Kansas City, MO, 
transportation may be available at a very nomi
nal charge. New this item is about $6,000. 
Minimum bid requirement-Make offer! Call 
785/766-0997. 

Pedal Clarion 4', 32 pipes by Moller (1960), 
$1,200 OBO as is, or $2,500 voiced with caps in 
the Moller style to specified wind pressure. 
Shipping extra. Herbert L. Huestis, THE REED 
DOCTOR, #1502, 1574 Gulf Road, Pt. Roberts, 
WA 98281. Phone 604/946-3952; e-mail 
hhuestis@mdi.ca 

MISCELLANEOUS 
FOR SALE 

16' Principal (61n), $1450 (from 1957 Reuter). 
Steinway 1878 C, rosewood, ornate; $31,000. 
303/671-6708 (Colorado). 

Atlantic City Pipe Organ Company-New 
inventory: Breaking up 25-rank Austin #1726; 
Early Austin #507-8' Capped Oboe, Rohrflute, 
4' Octave, strings, Melodia; Kilgen 8' Capped 
Oboe 3-5/8"SC, $850; 4' Rohrflute, $600; 
Moller: 8' Capped Trumpet, 4"SC/73, 54 reeds 
#6857, harmonic $1,000. Early E.M. Skinner: 
pipework on direct electric toe & rack boards; 
Tellers 1966: 2' Piccolo, 72SC/61 with chest, 
$500; two 4' Geigen Octaves, 58SC, 60SC, 
$425 each; 4' Choral Bass, 8' Diapason 46SC, 
$400; chimes, Hook & Hastings principals, 
woods. E-mail: acorgan@comcast.net. Phone: 
609/641-9422. Check out our complete invento
ry list on our website at 
http://mywebpages.comcast.net/acorgan/ 

SERVICES/ 
SUPPLIES 

Releathering and all other pipe organ services. 
Chest primary and secondary actions, gaskets, 
reservoirs, tremulants, pneumatic relays, swell 
machines, chime actions. Any type including 
book/accordion, and zephyr skin. Electrical 
upgrades and solid state conversions. Removal 
and re-installation service available. Located 
Boston, MA. James Swist, 781/799-0286. 
swist@attglobal.net 

Venice Music Works manufactures quality 
parts made from felt, leather, cork, etc. to your 
drawings or sample. Perfect for that restoration 
project where some items are hard to find. To 
save money on commonly-used items such as 
gaskets and washers, we can set you up to fab
ricate your own parts from our tooling and a vari
ety of small presses we offer. For items requir
ing assembly, Venice also constructs production 
fixtures to achieve quality and speed. Over 40 
years experience in automotive and related 
fields-accustomed to rush projects. Venice is a 
friendly, family-owned business specializing in 
personal service. We will enjoy your inquiry. 
248/474-7647; fax 248/474-7680. E-mail: 
VENICESRD@aol.com 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates-estab
lished 1967- can provide all your releathering 
in our modern well-equipped shop. We spe
cialize in Skinner, Casavant, and 
Moller pouch boards and actions. We can 
also provide services on the actions of 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
215/368-1121. FAX 215/361-1850. attn. Char
lie. E-mail: Charlie@organreleathering.com 

RELEATHERING: also Pipe Organ Rebuilding, 
Repair and Maintenance Service in New Eng
land area. Years of experience, fine workman
ship. Reading Organ Works, A. Richard Hunter, 
P.O. Box 267, 1324 Vermont Route 106, Read
ing, VT 05062. 802/484-1275. E-mail 
hunters@sover.net 

REEDS-The Reed Doctor specializes in voic
ing vintage pipe work for improved tone and tun
ing stability. We repair, revoice and renovate 
partial or complete sets of reeds. Send samples 
or complete sets of organ pipes by UPS. We will 
tell you how to pack them. Send $5 for disk: 
"How to flip reeds to check for tuning stability;" 
"Repairing reed resonators for good tuning;" 
"Towards accurate data collection and tempera
ture control;" "Some thoughts on reed tongue 
thickness;" "From Trompeta to Ophicleide: his
toric reed shallots;" "How to tune the organ with 
a thermometer." Available on this website: 
www.mdi.ca/hhuestis. Herbert L. Huestis, 1574 
Gulf Rd., #1502, Pt. Roberts, WA 98281. Phone 
604/946-3952; FAX 604/946-5739; e-mail 
hhuestis@mdi.ca 

ALL REPLIES 
TO BOX NUMBERS 

that appear 

without an address 

should be sent to: 

THE DIAPASON 
380 E. Northwest Hwy., Suite 200 

Des Plaines, IL 60016 

Classified Advertising Rates 
will be found on page 29. 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 30 years expe
rience. Units thoroughly tested and fully guar
anteed. Please call or e-mail for quotes. Tech
nical assistance available. Foley-Baker, Inc., 
42 N. River Road, Tolland, CT 06084. Phone 
1-800/621-2624. FAX 860/870-7571. 
foleybaker@snet.net 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and Kim
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit our website for quotation and 
information. 617/787-2226 Voice, 617/787-5514 
FAX, www.spencerorgan.com 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre
punched pouches and pre-assembled pouches, 
and we specialize in custom releathering ser
vices. Call today for a catalogue. 800/423-7003 
or e-mail: darlene@columbiaorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

7furriJ PreciJion P,.oduc/J f::;~r;:,i{~i~:~~t 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, MPmber: International Society of Org-an Buildl'rs. American Institute of Org-an Buildl'rs, Associat,·d l'ipl' Org-an Bui!d,•rs of Anwrica 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lane, Tomball, Texas 77375-6969 Pipe Organ Builders 

Phone; 281-516-1361 • Fax 281-516-1363 
Members APOBA and ISO 

Visit our web site at www.visserassociates.com • E-Mail; pvisserorg@e-mail.msn.com 

rfITT N:~~'~:::: 
CHARLOTTE, NORTH CAROLINA28218 

P.O. Box 18254 704/334-3819 
tax 704/544-0856 

I PATRICK}. MURPHY 
&ASSOCIATES, INC. 

ORGANBUILDERS 

300 Old Reading Pilce •Suire lD•Stowe, PA 19¼+ 
610970-9817 •610-970-9297 fax 

PMurphyl29@aoLcom • www.pjmorgana.com 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

JUNE, 2003 

GUZOWSKI & STEPPE 
0 R G A N B U I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • l 68 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz2@mindspring.com 

518-761-0239 

Find the products 
and services you're 

looking for at 
TheDiapason.com 2 Zenus Dr., Queensbury, NY 12804-1930 

'lfi.efnis & ~itdrrndt, ~U£+ 

Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

CHARLES W. McMANIS 
138 Catkin Drive 

South Burlington, VT 05403 

r------------------------------------------------------------, 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name ------------------------------------------------------
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City 

State z· -------------------------------- 1p -------------

Please allow four weeks for delivery of first issue 
on new subscriptions 

D NEW SUBSCRIBER 
D RENEWAL 
ENCLOSED IS 
□ $51.00-3 years 
□ $41.00--2 years 
□ $31.00-1 year 
Foreign subscriptions 
□ $76.00-3 years 
□ $56.00-2 years 
□ $41.00-1 year 

------------------------------------------------------------~ 
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George Baker Diane Meredith Belcher GuyBovet* Douglas Cleveland 

Stefan Engels Thierry Escaich* David Goode* Gerre Hancock 

Martin Haselbock* David Higgs Clyde Holloway Marilyn Keiser 

Olivier Latry* Joan Lippincott Alan Morrison Thomas Murray 

Jane Parker-Smith* Peter Planyavsky* Simon Preston* George Ritchie 

Ann Elise Smoot* Donald Sutherland Frederick Swann Stephen Tharp 

Thomas Trotter* John Weaver Gillian Weir* Todd Wilson 

• 

Ken Cowan 

Judith Hancock 

Susan Landale* 

James O'Donnell* 

Daniel Roth* 

Ladd Thomas 

Christopher Young 

Timothy Olsen 
AGO National 

Competition Winner 
Available 

2002-2004 

Vincent Dubois 
Calgary Recital 

Gold Medal Winner 
Available 

2002-2006 

Laszlo Fassang 
Calgary Improvisation 
Gold Medal Winner 

Available 
2002-2006 

St. Paul's Cathedral Choir, 
London 

John Scott, Director 
October 13-25, 2003 

St. Thomas Choir, 
New York City 

Gerre Hancock, Director 
March 7-14, 2004 
(west coast USA) 

The Choir of New College, 
Oxford, UK 

Edward Higginbottom, 
Director 

April 13-23, 2004 

*= European artists available 
2003-2004 


