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Letters to the Editor

18 Oktober 2001

ReuterSchnitzel & Bros. Organ Co.
Box TU-BA

Lawrence-on-the-Kaw, Kansas

BUZZNOMORE by K-Reeds
Box DU-MB
The Diapason

We would be interested in a sample
of your new BUZZNOMORE powder
as advertised in the October issue (p.
31). Our reed voicers are keen to get a
close look at this technology. We believe
this technology might work quite well
for some of the o%d organs we come
across from time to time.

Your advertisement claims a dose of
BUZZNOMORE in each reed pipe will
work if we play French toccatas for 2
hours, English trumpet tunes for 4
hours, or ordinary hymns for 8 hours.
We don’t know any of the music listed
above, so we are wondering if it might
not be too much trouble for you to rec-
ommend any German music that would
work. As I'm sure you are aware,
ReuterSchnitzel is a German name, and
our only musical knowledge comes from
the region surrounding the Rhine. Is

there perchance a Wagner opera that
could be played on the organ to the
same effect?

Also, we are curious about the
dosage. Your advertisement indicates 1
teasg)oon for each pipe. Suppose we
would like to maintain a hint ogbuzz in
our sounds, would 1/2 teaspoon do the
trick? And, what about realF big reeds?
Do you recommend a tab%]espoon for
pedal reeds? Is there a coarser mixture
one would use for high pressure reeds,
like our Tubas and Trompette en
Chamades? If the reed is horizontal, do
we risk losing some of the powder, and
have you considered offering the prod-
uct in grease form to address this poten-
tial problem?

As you can see, we are eager to try
this f};ntastic new product. We do
have many questions about different
applications, though, and would like
to visit with someone in person. Please
send a catalog, and include the name
and number of your nearest represen-
tative.

Wishing you the best in promoting
this amazing new technology, we are

Sincerely yours,
ReuterSchnitzel & Bros. Organ Co.

Here & There

Holy Name Cathedral, Chicago,
Illinois, presents its Advent organ series
this month. Concerts take place on Sun-
days at 3:30 pm: December 2, Derek
Nickels; 12/9, Samuel Soria; 12/16, Gary
Patin; 12/23, Frank Ferko. For informa-
Homn: 312/664-6963.

Jacksonville Symphony Orchestra
has announced an organ recital series on
its Casavant/Quimby organ of four man-
uals, 97 ranks, and 80 stops (which was
featured on the cover of the June 2001
issue of THE DiarasoN). The series
opens on December 2 with John Obetz,
and continues: January 13, Matt Curlee;
March 3, Frederick Hohman (who will
also perform Strauss’ Festival Prelude
for Organ and Orchestra with the JSO
on February 28 and March 1 and 2);
3/29, James David Christie (as part of
the orchestra’s Bach Festival). On May 3
Diane Meredith Belcher will perform
the Poulenc Concerto in G minor with
the JSO. For information: 904/354-5547.

Yale University continues its series,
“Great Organ Music at Yale.” The series
began on September 30 with Thomas
Murray in Woolsey Hall and featured a
concert on November 11 commemorat-
ing the 50th anniversary of the
Holtkamp organ in Battell Chapel with
Kendall Crilly, Martin Jean, Patrick
McCreless, and Thomas Murray; then
continued on November 18, Ludger
Lohman in Woosley Hall; December 8,
Martin Jean in Dwigllgt Chapel; Febru-

1, Gerre Hancock in Woolsey Hall;
and March 24, Martin Jean in Woosley
Hall. For information: 203/432-4158.

First Church of Christ, Wethers-
field, Connecticut presents its Christ-
mas concerts on December 9 at 4 and 7
pm. Entitled “An Evening with Dave
Brubeck,” the program teatures La
Fiesta de la Posada by Dave and Iola
Brubeck, sung in English by the First
Church choirs accompanied by Mr.
Brubeck and his mariachi orchestra.
Traditional carols will round out the
};}_}ggram. For information: 860/563-

9. )

First Presbyterian Church of Had-
donfield, New Jersey, tolled its bell
7,000 times on September 23 to
remember those killeé) in the Septem-
ber 11 attack on America. People began
lining up to ring 30 minutes before the
schedule starting time of 12:30 pm. The
final count of ringers was close to 700,

2

with some people traveling from Wash-
ington, DC and New York City. After
five hours of tolling, the final count was
7,000. People gathered on the church’s
front lawn to listen quietly to the tolling,
while others prayed in the sanctuary.

An appeal has been launched to com-

lete 5‘16 restoration of the original
“Father” Willis organ in the Great Hall
of the Alexandra Palace in London.
The organ dates from 1875 and com-
prises some 8,000 pipes. In 1925, a
restoration appeal was launched and the
organ was recommissioned on Decem-
ber 7, 1929. In 1944 the building was
bombed and the organ was dismantled
and put in storage. Since then there
have been numerous attempts to raise
funds to restore the organ. In 1980 a fire
destroyed the Great Hall, together with
the framework and some of the wooden
pi]ges of the organ. The Great Hall was
rebuilt and the restoration of the organ
began in Henry Willis” factory in Peters-
field. The first phase of the organ
restoration was completed in 1990 and
the occasion was marked by a concert.
Other concerts followed as finances
allowed, the latest being in 1994. The
organ restoration committee hopes to
raise at least £500,000. Information on
the restoration and the current fund
raising efforts can be found at
<www.allypallyorgan.org.uk>; e-mail:

<allypallyorgan@aol.com>.

Early Keyboard Journal, an annual
refereed puﬁ]ication, welcomes article
submissions on all aspects of keyboard
instruments to about 1830, including
repertories, performance practices,
organology, tunings and temperaments,
and treafises. Studies pertaining to the
historic organ are especially invited.
Information about the Journal, includ-
ing submission guidelines, is available at
<www.ekjournal.org>. Inquiries and
submissions should be sent to Carol
Henry Bates, Editor, 108 Dale Valley
Rd., Columbia, SC 29223-5134.

Phillip Truckenbrod Concert
Artists has added the English violin &
organ duo of Rachel and Rupert
Gough to its international roster of
organists and organ-plus duos. The
Gough Duo began performing in 1997
to extend a musical partnership estab-
lished when Rupert and Rachel were
married three years earlier. From their
home in the cathedral close in Wells,
where Rupert is assistant cathedral
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Gough duo

organist, the couple travels widely, per-
forming in Britain and throughout
Europe as well as in North America at a
variety of venues. Proglrams include
baroque sonatas as well as popular
arrangements of favorites such as Mas-
sanet’s “Meditation” or the Rachmani-
nov “Vocalise,” together with original
repertoire for violin and organ. The duo
has also launched a commissioning pro-
gram for new music for their combina-
tion of instruments and recently per-
formed one of these works, by Timothy
Salter, at the London concert hall St.
ohn’s, Smith Square.

Rachel Gough studied violin from a

early age and did post-graduate work on
scholarship at the Royal College of
Music in London, earning a Master’s
degree in Advanced Performance. She
teaches at the Wells Cathedral School of
Music, pursues a freelance career, and
is principal second violinist of the
Emerald Ensemble.

Rupert Gough, in addition to cathe-
dral Eluties, enjoys a busy career as
recitalist, conductor, and accompanist.
He has performed in some 20 commer-
cial recordings and has been a recent
finalist in the%ioyal College of Organists
“Performer of the Year” competition
and the St. Albans InternaﬁonafJ Organ
Competition.

The National Association of Pas-
toral Musicians has announced the
Lectionary Choral Anthem Project, a
service that the Director of Music Min-
istries Division (DMMD) of NPM is
now providing for church musicians
who use the three-year Lectionary in
their Sunday worship. For each Sunday
and holyday, musicians may find sugges-
tions for choral music online. Visit the
NPM website at <www.npm.org>, then
click on “Lectionary Project.” Sugges-
tions have been posted so far throu
June 2002, with work on the rest of the
project to be completed this fall. The cri-
teria for listing the repertory include: 1)
the anthems be directly related to the
Hebrew Bible, Psalm, New Testament or
Gospel of the day; 2) the suggestions
include music for choirs of all sizes, voic-
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William Klimas

ing, and levels of ability; 3} the anthems
demonstrate quality of compositional
craft and the relationship of the text to
Scripture; and 4) the suggestions have
received merit (or demonstrate the
potential of merit) through use over time.

The American Guild of Organists
has announced four newly-created
scholarship . funds for Pipe Orgam
Encounter (POE) participants. The
scholarships have been created in mem-
ory of Clarence Dickinson and Ned
Siebert, and in honor of Philip E. Baker
and Mary and Morgan Simmons. The
four scholarships, sheltered by the New
Organist Fund, will be available begin-
ning in 2002. For information: 212/870-
2310; <www.agohq.org>. -

Appointments

Christopher Berry has been
appointed assistant director of music at
tﬁe Basilica of the National Shrine of
the Immaculate Conception, Washing-
ton, DC. Prior to his appointment,
Berry spent a year of study in Paris as a
Rotary International Ambassadorial
Scholar. He earned the Premier Prix as
a student of Francois Henri Houbert at
the Conservatory of Rueil-Malmaison
and studied improvisation with Sophie-
Veronique ‘Choplin, co-titular organist
of St. Sulpice. A winner of domestic and
international organ competitions, Berry
has been a two-time semi-finalist in the
AGO national improvisation competi-
tion, and has performed at regional con-
ventions of the National Pastoral Musi-
clans Association. He was the first organ
scholar at the Cathedral Guadalupe in
Dallas, Texas, and associate director of

“music at the St. Lawrence Catholic

Center at the University of Kansas. He
holds the MMus from the University of
Kansas as a student of James Higdon
and the BMus from the University of

North Texas as a student of Jesse

Eschbach.

William Klimas has been appointed
vice president of the Reuter Organ
Company, havin% joined the Reuter
firm in Lawzence last summer. A native
of Grand Rapids, Michigan, he holds a
BA degree I1grom. Grand Valley State
University in Grand Rapids and MMus
in organ performance om Westmin-
ster Choir College, Princeton, New Jer-
sey, and has studied organ with George
Shirley and William Hays. Klimas has
held positions as university organist at
Gra_hg Valley State University and fore-

man of Petty-Madden Organbuilders of -

New Jersey, while serving as music
director of churches in Philadelphia and
Grand Rapids. He has performed in the
United States, Spajn, and England, and
has recorded for NPR’s Pipedreams. In
his position at Reuter, Mr. Klimas is a
member of the management team and
is 1primarily involved in tonal and sales-
related matters. He plays an integral role
in the tonal direction of Reuter through
“finishing” individual organs and in a

broader sense by helping to define and

achieve the company’s musical vision.
Beginning this fall and stretching into
next spring, Klimas and JR Neutel will
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perform tomat fimishing om orgams for
Trinity United Methodist Church im
Wilmette, Ilinois (II1/63); First United
Methodist Chureh, Williamstown, West
Virginia (E/18); Church of the Ascen~
sion, .Rockville Centre, New York
(TE/19); St. John's Episcopal Cathedral,
Albuquerque, New Mexico (IIV57);
First United Methodist Church, Win-
field, Kansas (IE29); and First Presby—
teriar Church, Lincoln, Nebraska
(IFI/65). -

Here & There
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William Aylesworth

William Aylesworth is featured on a
new recording, Viclorian Gems, on the
Arsis label (122). Recorded on the 1875
E. & G.G. Hook & Hastings organ at
the Scottish Rite Cathedral, Clhicago,
the program includes works of Widor,
Wesley, Parker, Saint-Sagns, Lefé¢hure-
Wély, and Lemmens. For information:
<www.arsisaudio.com>.

British composer Paul Ayres has
completed an oratorio entitled The
Christ, with text by Paul Joachim, who
commissioned the work. The oratorio
received its premiere on November 17.
Ayres, who presently serves as compos-
er-in-education at Gallions Primary
School in London, has also composed
Scheherazade, a musical for school chil-
dren. Further information is available at
<http:/home.clara.net/paulayres>.

Robert Clark

Robert Clark, Professor Emeritus of

Music at Arizona State University, has
released a two-CD set of Bach works,
Bach at Naumburg. This is the first
recording of the newly restored Hilde-
brandt organ at St. Wenzel’s Church in
Naumburg, Germany. In 1746, ].S.
Bach and Gottfried Silbermann were
called upon by the City of Naumburg to
test an a%)rove the organ. In Decem-
ber 2000, the restoration was completed
by Eule Orgelbau of Bautzen, Ger-

.many. The program includes Komm

heiliger Geist, Herre Gott, BWV 651;
Allein Gott in der Héh sei Ehr, BWV
662, 711, 717, 676, 715; Concerto in d,
BWYV 596; Ach, Gott und Herr, BWV
714; Sei gegriisset, Jesu giitig, BWV 768;

Liebster Jesu, wir sind hier, BWV 731;
Toceata and Fugue in d, BWV 538; Herr
Gott nun schleuss den Himmel auf,
BWYVY 1092; Prelude aond Fugue in C,
BWV 545; Schmiicke dich, o liebe Seele,

BWY 654; Von Gott will ich nicht

lassen, BWV 658; Nun komm, der Hei-
den Heiland, BWV 659, 660, 661; Nun
frews ewch, BWV 734; Prelude and
FZ’%M@ inb, BWV 544; An Wasserfliissen
Babyfon, BWV 653; and Prelude and
Fugne in e, BWV 548. For information:
Calcante Recordings, 209 Eastern

Helghts Dr., Ithaea, NY 14850;
<y, caleante.conm..

Clive Driskill-Smith

The mmg_E‘?ﬁ]ish organist Clive
Driskill-Smith will be represented in
North America by Phillip Trucken-
brod Conecert Artists. He is the imme-
diate past Royal College of Organists
“Artist of the Year” and won the Prize of
the Audience at the most recent St
Albans International Organ Competi-
tion. A graduate of Eton College and
Christ Chuxch, Oxford University; he is
currently sub-organist of Christ Church
Cathedral, Oxford.

Clive Driskill-Smith began to learn .

the organ at age 15 and after graduation
from Eton College, where %e was a
music scholar, he spent a year as sub-
organist at Winchester Cathedral. At
Oxtord he was the Tatton Organ Schol-
ar at Christ Church, graduating with
honors in 1999 and taking a master’s
degree in 2001. He is also an accom-
plished pianist, holding ARCO and
ARCM performance diplomas, and bas-
soonist, having performed at London’s
major halls with the National Youth
Orchestra and Chamber Orchestra. He
holds the FRCO diploma and was
awarded the RCO’s Limpus Prize and
the Worshipful Company of Musicians
Silver Medal. He has performed around
the world.
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Fank erko ]

The Dale Warland Singers have
announced Frank Ferko as their new
composer-in-residence. Ferko joined
the. group on September 1 for a one-
year term. His music has been per-
formed by a variety of vocal groups,
including the Dale Warland Singers,
Bella Voce, Magnum Chorum, and the

American Repertory Singers. Im: 2000,
his music was presented in live perfor-
maneces or on radio broadeasts in 30
countries around the world. Winner of a
variety of awards, Ferko has received
three fellowships from the linois. Arts
Couneil, the Padrone-Kantscheidt
Award from Northwestern University,
and anmual ASCPA Awards for the past
13 years. (See the article, “New Per-
spectives on The Hildegard Organ
Cycle,” by Patricia G. Parker in the
August 2001 issue of THE Diapsson.)

Ann Labounsky is featured on 2 new
recording, Volume IX in her series; Jean
Langlais: The Complete Organ Works,
on the Musical Heritage label
(5263254). Recorded on the Beuchet-
Debierre organ at the Cathedral of Diol~
de-Bretagne, France, the two-CD: ‘set
includes Theme Libre, Trumpet Pune,
Cing Méditations sur IApocalypse,
Four. Postludes, Trois Offertoires, Mo-
saigue, and Swite in Simplicitate. For in~
formation: <www.musicalheritage.com>.

vl

Arthur Lairande

Arthur EaMirande is featured on a
new recording, Late Romantic Master-
ieces. Recorded on November 20,

- 9000 on the Casavant-restored 1900

Karn-Warren organ at Holy Rosary
Cathedral, Vancouver, British Colum-
bia, the CD includes works of Franz
Schmidt, Daniel-Lesur, Canadian com-
posers Bernard Piché and Vernon Mur-
gatroyd, and an improvisation on Psalm
I5. The work by Schmidt is his Cha-
conne of 1925." LaMirande also per-
formed this work at Washington Nation-
al Cathedral on September 9, and will
repeat it on January 6, 2002 at Notre
Dame Cathedral in Paris. The CD is
available for $20 from Arthur LaMi-
rande, 461 Fort Washington Ave., Suite
33, New York, NY 10033.

William Piche

William Picher is featured on a new
recording, ]ozful and Triumphant, on
the Stemik label. The CD includes tra-
ditional Christmas carols such as “O
come, all ye faithful” and “Hark! The
herald angels sing,” as well as popular
favorites such as “Sleigh ride” and “Win-
ter wonderland,” mixed with selections
by Bach, Daquin, Liszt, Yon, and others.
Picher currently serves as director of
music ministries and organist at Mary,
Queen of the Universe S%m'ne in Orlan-
do, Florida. For information: 407/876-
8736 or <stemikmusic@aol.com>.

Pierre Pincemaille is featured on a
‘new recording, Maurice Duruflé: Inte-
grale de I'Oeuvre pour Orgue, on the




Motette label (12541). Recorded on the
Oberlinger organ at St. Joseph Church,
. Bonn-Beuel, the program includes the
complete Duruflé organ works. For
information: 518/436-8814.

William Porter

William Porter is featured on a new
recording, Krebs: Clavier-Ubung, on
the Loft label (LRCD 1026). Recorded
on the Pehr Schidrlin' organ (1806,
restored by Akerman: & Lund, 1996) in
Gammalkil, Sweden, the program
includes the 41 chorale settings of
Johann Ludwig Krebs Clavier-Ubung.
For information: 206/264-8083;
<www.loftrecordings.coms.

In May, 2001, Maxine Thevenot
earned a master’s degree from the Man-
hattan School of Music, where she stud-
ied on scholarship with McNeil Robin-
son and received the Bronson Ragan
Award for outstanding performance.
Miss Thevenot recen%ly layed solo
recitals at St. Patrick’s Cathedral, New
York City; Basilique' de Notre Dame,
Cap-de-la-Madeleine, Québec; St.
Paul’'s Episcopal, Carroll Gardens,
Brooklyn; Good Shepherd Lutheran,
Brooklyn; and Cathedral of the Incarna-

tion, Garden City, New York. She has
been chosen as one of the 20 official
competitors in the AGO National Young
Artists Competition, taking place in July
2002 in Philadelphia. .

ordon Turk

Gordon Turk recently returned
from a concert tour in the Ukraine,
where he played multiple recitals in two
large concert halls, formerly Roman
Catholic cathedrals; in the capital city of
Kiév and in Kharkiv. Each of the halls
has large three-manual organs by
Rieger-Kloss. The programs: included
works of Bach, Handel, Mendelssohn,
20th-century American composers, and
an improvisation on: four themes which
were submitted by musicians in the
audience. In addiion, Dr. Turk econ-
ducted an improvisation for students at
the music conservatory in Kharkiv. The
tour was part of the gst United States
Organ Festival held in the Ukraine,
Gordon Turk is erganist/choirmaster of
St. Mary’s Episcopal Church, Wayne,
Pennsylvania, and organist of the Ocean
Grove Auditorium, Ocean Grove, New
Jersey, as well as artistic director of the
Ocean Grove summer chamber music
festival. His most recent recording,
French Spectaculars on the Great Audi-
torium Organ, is on the Dorian label.
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Music Association

On October 19, James Welch. per-
formed an all-Bach recital at the Valley
of Flowers United Church of Christ,
Lompoe, California: The concert was
sponsored by the Lompoe Music Asso-
ciation. The organ was built by Orpha

Ochse between 1960 and 1962 and was

first installed in Arnold Hall of the First
Congregational Church, Pasadena. It
was subsequently moved to Dr: Ochse’s

home in Pasadena and later to her home -

in Whittier. Dr. Ochse- was in: atten-

James Welch, Orpha Ochse, Ruth Lee, and Lola Day, president of the: Lompoc

dance at the concert. Through the
efforts of the Rev. Richard Harris, the
organ found its present home at the
United Church of Christ in Vandenburg
Village in 1975. Originally 13- unen-
closed ranks, the organ was recently
renovated by Dale Wolgemuth who
added. several new ranks of pipes, a
swell box, and a combination action.
Ruth Lee has: been' organist of the
chiwrch since 1975. .

Jane Watts

Jane Watts is featured on a new
recording, The Klais Organ of The
Queensland Performing Arts Centre,
Brisbane, on the Priory label (PRCD
516). The €D .is Vol. II in the series
“Great Australian Organs” and: includes
works of Dupré, Peeters, and Leighton.
For information: <www.priory.org.uks.

Carol Williams has joined the roster
of artists affiliated with Rodgers Instru-
ments LLC. Williams recently received
Ler docterate in organ performance
from. Manhattan School of Music. She
had previously studied at Yale Universi-
ty where she served as chapel organist
and received the artist diploma. Recent-
ly appointed Civic Organist of San
Diego, she is a fellow of the Royal Col-
lege of Music:and an associate of Ttini-
ty College, London. For information:
503/648-4187;
<www.rodgersinstruments.com>.

Delos International has announced
the release of Dallas Christmas Gala,

featuring the Dallas Symphony Orches-

tra under the direction of its rausic
director Andrew Litton, and the 240-
voice Dallas Symphony Chorus under
the direction ofygl’avid R.Davidson. For
the recording Davidson and Litton
chose audience favorites from the
“Christmas Spectacular” concerts given
each December. The program includes

contemporary holiday classics, such as:
porary Ly

Leroy Anderson’s “Sleigh Ride” and
John Williams® “Merry Christmas,” and
traditional favorites in mew arrange-
ments. For information: 800/364-0645;
<www.delosmus.coms.

Lammas Records has announced
the release of two new recordings.
Christmastide at Blackburn Cathedral

(LAMM: 123D): features Blackburn’s
Cathedral: Choir of Men and Boys,
Girls® Choir, Young People’s Choiy; and
Renaissance Singers,” directed by
Richard: Tanmer, with: organist Timothy
Cooke, in 25 earols. Comfort and Jo
(LAMM 129D) features the Saint Cecﬂ'{
ia Singers, Ian Ball, conductor, with
David Bednall, organ and piano, singing
20 Christmas. selections in-Gloucester
Cathedral. For information:
<www.lammas.co.uks.

The Organ Literature Founda-
tion is offering Catalog JJ listing 975+
organ books, 1000+~ theatre organ
recordings, 5000+ classical organ
recordings, videos, sheet music, ete.,
free via e-mail, or $6 for the printed
copy postpaid; 45 Norfolk Rd., Brain-
tree, MA 02184; ph 781/848-1388, fax
781/848-7655, e-mail:
<organlitind@juno.coms.

Geneva. Press has announced the
publication of Hymns We Love to- Sing,
a collection of pepular hymus, including
Amazing Grace, What a friend we have
in Jesus, Go: tell it on the mountain, I
love to tell the story, Just a closer walk
with thee, and Swing low, sweet chariot,
170 hymns in all. The hymnal is avail-
able in two bindings, hardcover and spi-
ral-bound: paperback; $12.95; 800/227-
2872; <genevapress.com>.

CID Trustee is a new software pro-

am that catalogs the user’s music col-
ection, just by mserting and removing
CDs from one’s computer. It accesses
an Internet database to gather artist
name, album title, song titles, music
genre, and more. The program runs on
computers that use Microsoft Windows;
$29.95; trial copies may be downloaded
at <www.based0.com>. For informa-
tion: 303/838-8549.

The New England Conservatory
Job Bulletin lists music performance,
teaching, and arts administration oppor-

tunities worldwide. Each month approx- -

imately 200 jobs are listed. Until [anu-
ary 2002, the cost is $25/year for the e-
mail subscription; as of January 2002,
the cost Wiﬂpbe $35/year andégfle bul-
letin will be sent every two weeks. For
information: 617/585-1118;
<www.newenglandconservatory.edus.

Allen Organ Company has installed
a three-manual combination pipe-digi-
tal instrument at St. John's Episcopal
Church im Ross, California, where
Philip Hehn, carrent AGO president, is
the organist. The Allen Renaissance™
console controls 34 existing Aeolian-
Skinnier stops and. 6% new digital voices.
The original pipe organ was installed in
1961. For inilz)nnaﬁen:‘ 610/966-2202.
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Following his widely heralded marathon
performances of Bach’s complete organ
works, Paul Jacobs honors the tenth
anniversary of Olivier Messiaen’s death
by performing the great French
composer’s complete organ works in a

series of one day marathons.

_Paul‘
acobs

o Chicago,‘ Friday, January 11, 2002,
beginning at 12:10 pm
Fourth Presbyterian Church

» Washington DC, Friday, February 22, 2002,
beginning at 1:00 pm

Basilica of the National Shrine of the
Immaculate Conception

« Atlanta, Saturday, March 9, 2002,
beginning at 1:00 pm
St. Philip’s Cathedral

« San Francisco, Sunday, March 17, 2002,
‘beginning at 1:00 pm
Grace Cathedral

 Minneapolis, Thursday, May 9, 2002,
beginning at 1:00 pm
Basilica of St. Mary

« Seattle, Friday and Sat., June 14 & 15, 2002,

beginning at 7:45 pm both days
(complete cycle divided into two evenings)
St. James Cathedral -

Program
I
L’ Ascension
Messe de la Pentecdte
I
" Diptyque
Les Corps Glorieux
» It |
Apparition de I’Eglise Eternelle
Verset pour la Féte de 1a Dédicace
Livre d’Orgue
v
Méditations sur le Mystére
de la Sainte Trinité
v |
Le Banquet Céleste
La Nativité du Seigneur
VI
Livre du Saint Sacrement
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Drawing of Buzard organ for All Saints Church, Atlanta: main organ of 50 stops

housed in twin cases in the chancel

Buzard Pipe Organ Builders,
Champaign, Ilinois, has announced its
newest commission, an organ of four
manuals and 87 ranks for All Saints
Episcopal Church, Atlanta, Georgia, to
completed for All Saints Day 2003.
Music directors of the church are Ray-
mond and Elizabeth ‘Chenault, assisted
by Jefferson McConnanghey. This
instrument will be the firm’s Opus 29.
Current projects inchude mew organs for
St. Andrew’s Episcopal Church, Den-
ver, Colorado; St. Bavid’s Episcopal
Church, Glenview, Illinois; and St.
James Episcopal Church, Newport
Beach, California. For further informa-
tion: 800/397-3103;
<ywww.Buzardorgans.com>.

' it

L
[
v

Antiphonal organ of 12 stops

The hymnal, Ocean Grove Sings, has
been pugllished by Ocean Grove Andi-
torium “to commemorate the past and
look toward the future.” The hymnal
1Lcl:‘)mnhli’d:ee ma%e the decision ;ci) ongr

e hymnists using origi words
and music. In}éludec% with the 235
“Songs and Choruses of the Ocean
Grove Camp Meeting Association” are
short biographies of composers, photos
and texts of Eistorical interest related to
Ocean Grove. For information: Ocean
Grove Sings, Auditorium Bookstore, 27
Pilgrim Pathway, Box 6, Ocean Grove,
NJ 07756. N

Amadeus Press has announced pub-
lication of the book, Morton Gould—
American Salute, by Peter W. Good-
man. Morton Gould (1913-1996) con-
tinued. composing into the 1990s, and

Charles Boyd Tompkins

Pamela Decker

was awarded the Pulitzer Prize in 1995
for his work Stringmusic. A conductor,
pianist, and composer, Gould worked in
vaudeville and onil'adio, on Broadway
and in Hollywood, writin: evertbiBUE
from symphoyn\?i’e‘s to jingles,gand labored
to bring great music to diverse audi-
ences. Peter Goodman is 2 New York
City native and longtime resident of
Long Island. He writes for Newsday, a
Long Island-based newspaper. The
book comprises 394 pp., 20 b/w photos,
$29.95 plus shipping; 800/327-5680;
<www.amadeuspress.coms.

Gloriae Dei Cantores is featured
on a new recording, Appalachian
Sketches (GDCD 031). The choir is
joined by violinist Mark O’Connor in 18
selections of folk music. For informa-
tHon: 800/451-5008.

Phyllis Stringham

CONCERT MANAGEMENT

Shelly Moorman-
Stahlman

218 Endfield Circle Waukesha,WI 53186
Phone/Fax: (262) 542-7197 E-mail: pstringh@carroli1.cc.edu

Nunc Dimittis

John Ditto

Herman Berlinski

v

Herman Berlinski died at the age of
91 on September 27 at Sibley Memorial
Hospital 1n Washington, after sufferin
a heart attack and a stroke. His consid-
erable output included symphonic and
cliamber works, concertos, song cycles,
liturgical works, as well as music for the
organ, which he learned to play at age

. 40. Religiously inspired works, such as
the oratorios Job and The Trumpets of

Freedom and the organ work The Burn-
ing Bush, were among his best known
works. Dr. Berlinski, who fled Nazi Ger-
many in 1933, settled in Washington 30
years later to become music director at
the Washingiton Hebrew Congregation,
a post he held until 1977. He %anﬂ his
musical career as a pianist, but per-
formed and ‘rec_ordeg on the organ
throughout the - world well into
advanced age. He was represented by
Lilian Murtagh and then Murtagh-
McFarlane artist management from
1976-78. Berlinski was a piano graduate
of the Leipzig Conservatory of Music.

He moved to Paris in 1933 and com- .

sed music for the ballet and the Yid-
Ejsh theatre, and studied composition
with Nadia Boulanger and Alfred Cor-
tot. He left Europe in 1941 to live in
New York. There he earned the MMus
at Columbia University and a doctorate
in composition at the Jewish Theologi-
cal Seminary, and served as organist at
Temple Emanuel for eight years. His
collection of scores, recordings, corre-

ondence and photographs was given
to the Library ofP Congress last summer.

Robert Hunter died on September
10 in Los Angeles at the age of 72. He
was accompanist for the Roger Wagner

Carla Edwai’ds

Chorale and for the Paul Salamunovich
choral groups, as well as a pianist with
various groups. Hunter began his career
with Wagner in 1946 and worked with
the chorale for a decade. In 1955 he
began performing with popular music
groups, including the Freddy Martin
Orchestra at the Ambassador Hotel’s
Coconut -Grove, and was Carol Chan-
ning’s musical director from 1958 to
1971. Humter later joined Salamunovich
to tour with his choruses from Loyola
Marymount University and became
organist for the St. Charles Borromeo
Catholic Church Choir. In 1991 he
became accompanist for the Los Ange-
les Master Chorale and remained with

- the chorale unfil his retirvement in 1996.

i

Howar Kelsey

Howard B. Kelsey, professor emei-
itus from Washington University, died
September 18 of heart failure at the age
of 90. Following his wife’s death in
1997, Mr. Kelsey had returned to St.
Louis where he lived for the past four
years. Born in 1911 and raised in
Brighton, Illinois, Howard Kelsey be%;a;l

laying the organ at age 5 and took hi
st church position at age 14. He grad-
uated from ﬁlinois Wesleyan Universi?
in 1933, and went to New York for grad-
nate study at Union Theological Semi-
nary under Clarence Dickinson. Upon
receiving a Master of Sacred Music
degree, he returned to St. Louis where
he taught at Eden Seminary for six
ears. In 1937 he married Berenice
Strobeck, his wife of sixty years. Howard
Kelsey’s association with Washington
University began in 945 when he
became the university organist. He was
rimarily responsible for the establish-
ment of the Department of Music in
1947, having secured an endowment for
the department from Avis Blewett.
Durin, Ei’us time at Washington Univer-
sity, he brought in internationally
known artists to conduct classes and
work with the many organists who came
to the University. Students had the
opportunity to work with Anton Heiller,
Roslyn Turek, Gillian Weir, Geraint
Jones, Suzie Jeans, Michael Schneider,
and -the Gregorian chant expert Dom
Ermin Virty, OSB. Many of his students
found positions in colleges, universities,
and large churches after completin
their degrees under Mr. Kelsey’s guid-
ance. In addition to his work at Wash-
ington University, Kelsey also served a
number of St. Louis churches and tem-
ples from 1936 to 1973, including First
Congregational Church, Second Baptist
Church, First Presbyterian Church,
Temple B’Nai El and Temple Israel. He
was also very active in the American
Guild of Organists on the local, region-
al, and national levels, and served as
consultant for many churches for the
purchase and installation of new organs.
A memorial service was held for
Howard Kelsey on October 21 at Christ
Church Cathedral in St. Louis, Mis-
souri. He is survived by his three chil-
dren and four grandchildren.
—Kathleen Bolduan

Director of Undergraduate Studies .

Dz}mrtment of Music
Washington University

Roland Miinch died on September

27 in Berlin, Germany. He was born in
Leipzig on February 10, 1936, and stud-
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Roland Miinch

ied organ with Diethard Hellmann and
Robert Kobler. His first professional
position was at St. Wenzel’s Church in

Naumburg where he played the historic
organ built by Hildebrandt. From 1975
on, he made many recordings and radio
broadcasts. From 1969 unti% his retire-
ment in March of this year, Mr. Miinch
was organist and music director at the
Church of Glad Tidings (Kirche zur fro-
hen Botschaft) in Berlin-Karlshorst
where he presided over the organ built
by Peter Migendt in 1756 for Princess
Amalia, sister of Frederick the Great for
whom C.P.E. Bach served as court musi-
cian from 1738-67. Miinch is survived
by his wife Ursula and two sons. His
most recent recording, Miinch spielt

Bach auf Migendt, is on the Ursus label. -

Robert Murphy died on September
22 in Traverse City, Michigan. Born on
April 30, 1936, in Benton Harbor,
Michigan, -Murphy earned bachelor’s
and - master’s 1(-i%grees from Western
Michigan University. In 1962 he
became a member of the Interlochen
Arts Academy Charter Faculty and was
chairperson. ‘of the keyboard depart-
ment for many years prior to his recent

Robert Murphy (photo courtesy Interlochen
Center for the Arts)

retirement. At Western Michigan Uni-
versity, he had served as director of the
chapel choir, graduate assistant and
instructor of music. During his 39 years
at Interlochen, he was chairperson of
the building committee for Dendrinos
Chapel and Recital Hall, founder and
organizer of the ICA Chapel Organ
Recital Series, and chairperson of the
music building committee for ICA. For

nearly four decades he was organist and
music director for Central United
Methodist Church in Traverse City. A
service celebrating Mr. Murphy’s’ life
took place on October 14 at Central
United Methodist Church in Traverse
City. Memorial -contributions may be
made to the Interlochen Center for the
Arts Organ Scholarship Fund in memo-
ry of Rcﬁ)ert Henderson Murphy.

Carillon News
by Brian Swager

September 11 Toll
~ Bells and carillons tolled around the
world to mourn the tragic losses of 11
September 2001. Many American caril-
lonneurs played special programs, and
our foreign colleagues seemed closer
than ever through their outpouring of
morale and musical memorials. '
Carillonneur and composer John
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Courter of Berea, Kentucky, responded
quickly with a poignant, accessible com-
Fosition which he mailed to many caril-
onneurs worldwide. : .

One program is especially indicativ
of the solidarity of the carillon world.
The central library building of the Uni-
Versigf of Leuven (Louvain), Belgium,
was donated by American high schools
and universities after the First World
War. The Gillett & Johnston carillon in
its tower was a gift from 16 American
engineering associations. On Septem-
ber 30, the city of Leuven presented a
sound and light show which featured
the dramatic history of the library. It
was entitled “575 Light Years.” Some
5,000 to 7,000 gathered on the square in
front of the library. The carillonneur
was asked to play a prelude recital of 30
minutes before the event. The recital
was announced as a memorial recital for
the events of September 11. On this
“American instrument” carillonneur
Luc Roembouts played American caril-
lon music which he thought would
evoke feelings of sadness, revolt, and
consolation.

The program was the following:

In Memoriam, September 11, 2001,
John Courter; Reflection, Robert
Byrmes; Memorial, Theophil Ruster-
holz; “Dies Irae” (from Gregorian Trip-
tych), John Courter; Sarabande, Ronald
Barnes; Land Beyond the Clouds,
arr. Ronald Barnes; ~Serendipity” (from
Music for Twilight), Frank DellaPenna.

Send items for “Carillon News™ to Dr.
Brian Swager, c/o THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des Plaines,
IL 60016-2282. For information on the
Guild of Carillonneuvrs in North Ameri-
ca, write to: GCNA, 37 Noel Dr.,
Williamsoville, NY 14221.

Music for Voices
and Organ
by James McCray

Psalm settings

1t is worth while to have a storm of abuse
once in a while, for one reason to read the
Psalms—they ave a radiant field of glory
that never shines unless the night shuts in.

Harriet Beecher Stowe

As Stowe suggests, the Psalms have
provided strength, comfort, and guid-
ance to people in diverse faiths. The
23rd Psalm has become one of the most
common texts of all time and is used
with great frequency in a myriad of situ-
ations. The Book of Psalms has been

-

gy aditlalions fo .

Wicks Organ Company.
1100 Fifth Street

Highland,
618.654.2191

one of the most influential single
resources of text in all of music history.
Strong evidence suggests that in their
ongnal form they were songs, probabl
with instrumental accompaniment an
not simply pure poetry.

Psalms were the most important texts
used in Gregorian Chant. The three
original types were: 1. direct psalmody;
2. responsorial psalmody; 3. antiphonal
psalmody. Today, Psalm texts and these
types of psalmody are still attractive to
composers, Each year there is a pletho-
ra of new musical settings of the Psalms,
some doing nearly exact quotations and
some as paraphrases or “poetic”. inter-
pretations of the standard texts. It is
clear that the messages of Psalms have a

universal appeal to composers, perform-

ers, and listeners. .

Igor Stravinsky, whose Symphony o
Psalms is a lan(lifynark WOI‘kyOf 7-’Zhe 29'01‘_]]1[
century, said, “The church knew what
the Psalmist knew: Music praises God.
Music is well or better able to praise
Him than the building of the church
and all its decoration; it is the Church’s

-greatest ornament.” Since the Psalms

were conceived as being musical, it is
obvious that continual new musical
interpretations of them are vital links to
understanding the Bible. -

The Psalins express many different
emotions, and these words, when set to
music, usually increase emotional
depths. As Will Durant said in The
Story of Civilization, “Many a stoic soul
doubtful of the creed, was melted by the
music, and fell on his knees before the
mystery that no words could speak.”
The reviews this month focus on new
settings of these ancient and very popu-
lar texts.

Laudate Pueri, Nancy Hill Cobb.
SATB, piano, and opt. flute/cello,
Santa Barbara Music Publishing,
SBMP 395, $1.50 (M-).

. The Latin text is used for perfor-
mance of Psalm 112. Often the music
dances in unison then breaks into divisi
parts for loud exclamations of “Gloria”.
The Mixolydian harmony shifts to a new
key level in the last half. Mostly syllabic
statements and a low tessitura for the
voices help make this motet useful to
diverse types of choirs.

Declare God’s Glory, K. Lee Scott.
SATB, brass quintet, timpani, sus-
pended cymbal, organ, with option-
al congregation and handbells, Con-
cordia Pl%bhshng House, 97-6838,
full score and parts, $15.00, choral
score, $1.65 (M+).

This majestic setting of Psalm 96
employs dramatic brass statements and
strong, syllabic choral writing. The har-

L 62249
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mony adds to the bravura feeling. The
optional four-octave handbell music pri-
marily doubles the brass. The second
verse is for unaccompanied choir; the
third verse adds the congregation and a
descant to the unison melody. Useful,
exciting music.

Give Ear Unto Me, Benedetto Mar-
cello (1686-1739). Two-part and
Keyboard, National Music Publish-
ers, CH-60, no price given (E).
Robert Carl’s edition of Marcello’s

~'setting of Psalm 17 has the voice parts in

treble clef and is appropriate for chil-
dren’s voices or women’s choir. The
light music is syllabic, in an ABA format,
and has a lilting keyboard part on two
staves. . :

And He Shall Be Like a Tree, Amy
Seurra. SATB and organ, Theodore
Presser Co., 312-41797, $1.50 (M+).

In this setting of the first three velses
of Psalm 1, there is a freshness to the
harmony that is filled with mild. disso-
nances. The keyboard, on two staves,
has numerocus parallel fifths as it sup-
ports the voices. There is a brief unac-
companied middle section. Attractive

‘music.

Psalm 104, John Baviechi. SATB,
STB soli, and organ, Oxford Univer-
sity Press, 94.217, $8.00 (D).

Optional instrumental parts and score
are available on rental from the publish-
er. This 19-minute setting is divided
into 11 short movements in a mixture of
polyphonic and homophonic choral tex-
tures. The organ music is soloistic, busy,
and somewhat difficult, as is the music
for the vocal soloists. This will require
advanced musicians.

Psalm 104, Christopher Bord. Uni-
son and organ, Cantica Nova Publi-
cations, #1104.1 (E).

Set in a somewhat free chant style,
this contrasting setting of Psalm 104
uses the melody of Veni Sancte Spiritus
for the repeated refrains. The keyboard
part is easy as are the vocal lines which
primarily consist of one-measure state-
ments. The refrain is also on the back
cover for duplication and use by the
congregation. Simple, practical music.

Psalm 17, Ronald Arnatt. SATB,
congregation, organ, and optional
cantor, ECS Publishing, No. 5415,
no price given (M-).

Arpatt’s setting includes the first
eight verses in new translations taken
from the Psalter for the Christian Peo-
ple; these texts have a more poetic flow
to them. The opening refrain is used
after each of the verses which are set in

618.654.2191
1.800.444 WICK
Fx 618.654.3770,
www.wicks.com
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organ, and brass

various ways {(solo, choir unaccompa-
nied, etc.). Practical yet effective music.

Psalm 121, Richard Proulx. SATB,
quintet, G.LA.
Publications, G-5051. $1.50 (M).
The opening is a lyric introduction for
the brass; their parts are available from
the publisher (G-5051 Inst.). This
peaceful setting is moderately contra-
puntal with full support from the
accompaniment. LoveE/ music.

Psalm 150, Lloyd Larson. SATB,
keyboard with optional congrega-
tion and brass quintet or sextet and
percussion, Beckenhorst Press,
BP1609-2, $1.65 (M).

This is an exciting, festive setting that
draws on bold open-fifth statements,
modal harmonies, and then builds to the
music of Lobe den Herren for choir and
congregation. The music is majestically
strong with some flowing choral areas
over instrumental ostinati. A sure winner.

Psalm 67, Philip Benson. SATB unac-

companied, Paraclete Press,
PPM00105, $2.10 {M). ‘
Using mildly dissenant four-part

chords this primarily homophonic motet
is sophisticated in style. Tﬁ)xe lines and
ranges, however, are not taxing for the
voices.

Book Reviews

Virgil Fox {The Dish): An Irreverent
Biography of the Greai American
Organmist by Richard Torrence and
Marshall Yaeger. Based on a mem-
oir by Ted Alan Worth. New York:
Circles Intermational, 2001. 414
sjaug]es; $30.00 plus postage and han-

ing. Available from The Virgil Fox
Society, Box 860179, Ridgewood,
NY 11386; internet:
www.virgilfox.com; or from Circles
International, One Lincoln Plaza, New
York, NY 10023; tel: 212/875-1941;
internet: www.organarts.com

Virgil Keel Fox (1912-1980) is
described by.Marshall Yaeger as “the
most successful American organist in
the history of the instrument” (p. 1),
“the greatest living interpreter of Bach’s
organ music” (p. 282, flyer copy for 1968
concerts), and “the greatest orgamist
who ever lived” (p. 4). In 1952, 17,000
subseribers of Choral and Organ Guide
voted him “America’s Most Popular
Organist.” These extravagant accolades
are understandable in the light of Fox’s
spectacular performing career that
spanmed almost fifty years. The high-
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lights of his musical life included study
with the organist of the Chicago Sym-
phony (1926-29), a scholarship at the
Peabody Conservatory (early 1930s),
study with Marcel Dupré in Paris and
lessons from Joseph Bonnet {1932-33),
debuts in England, and in the U.S.A. at
the Wanamaker Store (both in 1933),
professor of organ at the Peabody Con-
servatory (1938—42), organist at River-
side Church, New York (1946-65),
where he became a tourist attraction.
His all-Bach recitals at Riverside
became a main theme of his career from
the early 1960s onward. Beyond New
York, Fox cultivated wider audiences
through concerts on his Rodgers Tour-
ing Organ (“Black Beauty”) from 1967
onward. “Heavy Organ” concerts (with
“psychedelic” light shows) at the Fill-
more East, New York, in 1970, which
enthralled a younger generation, were
followed by similar national tours in the
early 1970s.

As the book’s complex title! indicates,
it is based on a memoir by Ted Allan
Worth (Fox’s friend and protégé), who
éi.ve his hand-written manuscript to

ichard Torrence and Marshall Yaeger
shortly before his death in 1969. The
revised manuscript now includes their
added commentaries, along with remi-
niscences by seventeen contributors

(close friends, organists, and collabora-

tors). Many photographs, mostly of Fox
in various contexts, supplement the nar-
rative. The result is not so much a
focused biography as an affectionate

ortrait of Fox, surrounded by his
gevoted friends and associates.

From the musical point of view, Fox’s
most distinguishing characteristic was
his phenomenal memory, such as his

eﬁgrmance of for?-four major works
Fin three concerts) from memory at the
Library of Congress in 1946 and other
memorized programs throughout his
career. This was matched by a prodi-
gious manual and pedal technique that
elicited standing ovations from delirious
crowds wherever he played. His flam-

boyant platform presence, visually rein-
forced by a flowing, crimson-lined cape,
sequine(i/ jacket, and diamond-studded
shoes, also contributed to his reputa-
tion. However, his colorful style was not
universally admired; purists described
his antics as those of a hustler—tgpe
salesman or circus performer, in bad
taste. Fox replied to his critics: “My
more conservative colleagues say I'm a
showman, and I'm proud to be one!
Communication is what an artist lives
for—audiences on their feet screamin
for more.” As for those who disapprove
of his talks to.audiences: “We have to
help educate them in an entertaining,
informative way; and that’s why I
speak.” At the 'end of his career his
recital fee for opening a new organ was
$12,500. His performing activities con-
tinued until one month before he died
of cancer on October 25, 1980, in Palm
Beach, Elorida.

His “romanticizing” of classical com-
posers was also confroversial. His own
style of perfectionism was achieved
through long hours of practice, often
extending through the night until early
morning hours, sometimes with his stu-
dents in attendance. He exhausted
organ tuners and maintenance people
by insisting on refined sonic and
mechanical “details of the organs he
played, even platform lighting.

As for organs, Fox presided at a Hook
and Hastings instrument at Riverside

Church until its replacement with a

five-manual Aeolian-Skinner instru-
ment in 1948. He disdained the emerg-
ing Baroque movement and eighteen -
century style Germanic instruments,
describing them as “gutless wonders”
and “museum-piece shriek box[es],”
and their proponents as “tracker-back-

-ers.” On.the other hand, he adored the

huge E. M. Skinner organ at Yale Uni-
versity's Woolsey Hall and the equally
imposing instrument in the Wanamaker
store in Philadelphia, making recordings
on. both instruments. He was also
impressed with the quality workman-
ship of Fratelli Ruffatti instruments, on
which he performed occasionally. Fox
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had a four-manual Aeolian-Skinner
instrument installed in his large Tudor
“palace” in Englewood, New Jersey. His
acceptance of electronic instruments
was long-lasting, including his design of
a five-manual Rodgers organ—the
largest electronic ever built at that
time—installed in Carnegie Hall, New
York, in 1974, and a duplicate touring
instrument, “Royal vV~ (ﬂ?e console was
carpeted in royal purple), to replace the
earlier “Black Beauty,” which was show-
ing signs of electronic fatigue after
many miles of travel. A four-manual
Allen electronic instrument succeeded
the new instrument in 1977.

On the human level, Fox had the
capacity for making friends wherever he
went on account of his engaging and
spontaneous Eersonality, and he had the
exceptional ability of recalling hundreds
of names and faces in lengthy reception
lines after a lapse of many years. He
endeared himsell to his adoring fans,
especially young people, and he also
cultivated ~ wealthy, “influential, and
eccentric older women as part of his
sel-promotional style. On ﬂll)e intimate

» personal side, Fox maintained a homo-

sexual relationship with the choir direc-
tor at Riverside Church for thirty-three
years (both the music and the organ
worlds were dominated by gay men at
that time), followed by anotﬁer alliance
with a youth he had met while on a per-
forming engagement in Ontario in 1962,
one that continued for the remainder of
his life; Fox left him the whole of his
fortune.

Fox’s personal peculiarities included
his habit of addressing all of his friends
as “honey” and referring to three of the
closest as his “chicks™ his considerate
treatment of his organ students regard-
less of their level of talent or arfistry
(“mother hen”); his legendary cheap-
ness in charging admission to his “cas-
tle” and collecting donations from invit-
ed guests at his dinner events; his pref-
erence for eating at cafeterias; his belief
in mysticism and faith healers; his habit-
ual lateness for everything, except
recitals and church = services: e
“world’s worst driver” of a pink Cadillac;
his witty manner of describing events,
glaces, and persons (sometimes cruel or

eliberately annoying); and his love of
strange clothes, including the dramatic
Spanish cape.

Whether Fox can accurately be
described by the enthusiastic accolades
quoted in the first paragraph of this
review is debatable.. As for being “the
most successful American organist in

. the history of the instrument,” this may

be true in theatrical terms, but as for
intensity of musical activity Clarence

- Eddy (1851-1937) in his own time was
described as “a peer of the greatest liv-

ing organists.” A possible contender for
the title “the greatest living interpreter
of Bach’s organ music” would be Fox’s
contemporary, , E. Power Biggs
(1906-1977)," whose approach to %he
organ and historical Ee Ormance prac-
tices were deplored by Fox. As for Fox
being “the greatest organist who ever
lived,” this statement reflects Marshall
Yaeger’s publicity hype for Fox; it is
meaningless in the a{V;[s)ence of a defini-
tion of “greatest” and reliable evidence
concerning organ players over the cen-
turies.

Setting aside these minor quibbles,
this imaginaﬁvelﬁ conceived and highly
entertaining book provides many revela-
tions into the glersonality—passions,
panache, peccadilloes—and “achieve-
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ments of a major figure in twentieth-
century organ culture in the U.S.A.

—James B. Hartmian

The University of Manitoba

Winnipeg, MB, Canada

" Notes :

1. The bracketed title, “The Dish,” whose origin
is not known with certainty, has several intriguing
alternative interpretations. One is a slang definition
of the term: “an aftractive person, something that
one really likes,” a description that clearly reflects the
views of the book’s contributors, all admirers of Fox.
It may also be a term indicating inside information or
gossip, one that is nsed in social conversation, and
Virgill Fox did love “high’society”—this view" has
‘been proposed by Richard Torrence, one of the
book’s authors. The term is also appropriate, consid-
ering the book’s cover, which shows Fox “dishing up”
a repast in his elegant dining room. Fox enjoyed
entertaining with the many pface settings acquired
during his travels.

2. The Organ, 1 (October 1892): 1. “No organ-
ist in this country is more widely known . . . than
Mr. Clarence Eddy.” In 1879, in Chicago, Edd
completed a series of one hundred weekly recitals
without repeating a single number. He performed
extensively in Europe and in the U.S.A., and dedi-
cated more organs in this country than any other
organist.

New Recordings

Liibecker Orgelromantik. Played by
Joachim Walter at Schwerin Cathe-
dral. Motette CD 12681. Available
from Albany Music Distributors,
Tel. 518/436-8814, no price given.

The disc (72 minutes) contains
Sonate 1 in f-moll, by Mendelssohn;
“Andante cantabile” (gom Symphony
No. 5), by Beethoven (arr. H. Jim-
merthal); “Andante cantabile” (from
“Dissonance” Quartet KV 465), by
Mozart (arr. H. Jimmerthal); Allegro
moderato, by Hermann Berens;
“Andante cantabile” (from “Jupiter”
Symphony XV 551, by Mozart (arr. H.
Jimmerthal);  “Pilgerchor”  (from
Tannhduser), by Wagner (arr. Liszt);
Wachet auf (BWV 645), by Bach; Fan-
tasie in. c-moll (op. 25), by Hermamn
Berens.

This is both an intriguing and an
enjoyable recording. Joachim Walter
completed his doctorate at Goteborg
University in the year 2000 with a dis-
sertation on repertory and registration
Eﬁ'acﬁce in the Marienkirche/Liibeck in

e 19th century. This involves primari-
ly a study of the work of two organists of
the Marienkirche, Hermann Jim-
merthal {1809-1886) and his pupil and
successor Karl Lichtwark (1859-1931).
The recording is a musical illustration of
the results; it contains works from Jim-
merthal’s repertory performed accord-
ing to registration indications provided
by Jimmerthal and Lichtwark.

The Schulze organ of the Marien-
kirche was destroyed in World War 11,
and Walter has chosen the big 1871
Ladegast organ in Schwerin as the most
suitable instrument available that makes
it possible to recreate Jimmerthal’s %el'—
formances. The Schwerin organ, slightly
larger, is remarkably similar, even in
some details of construction—one won-
ders in fact just how familiar Ladegast
was with Schulze’s instrument-—and
Walter is able to approximate Jim-
merthal’s intentions quite closely.

Hermann Berens (1826-1880) was
born in Hamburg but spent most of his
professional life in Sweden as a profes-
sor of composition. His compositions
are listed in-all good repertory guides
but very seldom played. Those heard
bere are effective works showing a fond-
ness for contrapuntal ingenuity and
extreme dynamic contyasts. Berens was
not to my knowledge an organist, but
these are quite organistic though tech-
nically demanding works. The three-

section “Fantasie” is well worth hearing.

Liszt’'s Wagner transcription is quite
frequently performed nowadays. It is
extremely effective here; the Schwerin
organ commands a tremendous range of
volume, from a very distant-sounding
pianissimo to a room-shaking fortissimo,
and the procession of pilgrims is quite
striking. Jimmerthal’s transcriptions are
hnllgressive works for organ; he remained
as faithful as technically possible to the
notes, but made no attempt to imitate the
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» page 10: New Recordings

original orchestration. A lovely clarinette
stop is prominent in the quartet tran-
scription, for example, and Jimmerthal
(or Lichtwark) makes extensive use of
full organ, assorted solo voices, and so
on. The transcription of the slow move-
ment of Beethoven’s fifth symphony is
really impressive as long as one can men-
tally divorce it from the original.

So much has been written about the
Schwerin Cathedral organ in recent
years that litde need be said about it.
There are numerous fine solo voices and
all the reeds, both solo and chorus, are
excellent. Full organ is very solid and
perhaps a little too bottom-heavy, for
Ladegast’s mixtures, even for their date,
are quite weak. This recording repro-
duces the sound of the instrument in its
setting very well indeed. At the moment
I say this with some conviction, since I
heard part of the same Mendelssohn
sonata played after a service in Schwe-
rin a few weeks ago. The organ is for its
date well-equipped with playing aids,
but the two registrants named in the

notes must have had a busy time in the .

Jimmerthal transcriptions.

Joachim Walter studied in Liibeck
with M. Haselbock, and attended mas-
ter classes given by Alain, Bovet, Roth,
Lohmann and others. e has concer-
tized all over Europe, particularly in the
Scandinavian and Baltic countries. He is
organist and cantor of the Lutherkirche
in Liibeck, but was given leave to com-
plete his doctoral studies in Goteborg.
In a sense, one cannot judge his abilities
very well from this recording, since he is
trying to recreate someone else’s perfor-
meance. His playing is technically assured
and he obviously handles the organ
beautifully. I hope to hear him again.

The accompanying leaflet (éerma_n
and English) is excellent; it contains an
essay explaining Walter’s research,
excellent notes on the music, and a good
account of the organ, plus a specilica-
tion of the Schulze organ that was

“destroyed in 1942. There is a detailed
listing of the registrations used.

The disc is a fascinating record of

Walter’'s research and an extremely -

enjoyable performance by a fine player
]CE a r?at organ. Almost everyone will
ike this!

Josef Rheinberger, Vol. 2. Played by
Wolfgang Bretschneider. Motette
CD 12221. Josef Rheinberger, Vol.
3. Played by Ludger Lohmann.
Motette CD 12231. Both discs are
available from Albany Music Dis-
tributors, tel. 518/435-8814. No
price given. . :

Volume 2. (70 minutes) contains
Sonatas Nos. 14 (Op. 165) and 17 (Op.
181) and Nos. 1, 2, 3, 6, 8, and 10 from
Zawolf Orgelvortrage (Op. 174). Volume
3 (73 minutes) contains Sonatas Nos. 3
(Op. 88), 4 (Op. 98), and 20 (Op. 196),
and Nos. 3, 5, and 12 from Zwdlf
Charakterstiicke (Op. 156).

The hundredth "anniversary of his
death may have produced a flurry of
recordings of Rheinberger’s works in
2001, but a number of recording proj-
ects have been in progress for some
time. At least four surveys of all 20
sonatas are in various stages of comple-
tion, and at least two of these projects
are including some of the miscellaneous
organ works. It seems unlikely that any
truly complete recording of all of Rhein-
berger’s “extremely numerous organ
compositions will ever appear. The
Motette series is, I think, the only one
that is using more than one per-
former—the others are all one-man sur-
veys. There are undoubtedly both
adva.nta%les and disadvantages to either
approach.

These two CDs contain a very attrac-
tive cross-section of Rheinberger’s
work. The third sonata dates from 1875;
the 20th from 1901. While one can
argue that the later sonatas are better
than the early ones—the large-scale (28
minutes) Sonate Nr. 20 in F-Dur is
surely one of Rheinberger’s master-
pieces—even the earliest sonatas have
some extremely fine movements; the
final fugues of the third and fourth

sonatas rank among the great Romantic

Bedient...Celebrating 30 Years...
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Roca, NE 68430

(402) 420-7662 fax: 420-7663
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"Hauptwerk and Pedal

fugues, for example. The little-known
ieces from the two miscellaneous col-
ections vary enormously in mood and
considerably in quality, although all of
them are enjoyable. The finest is per-
haps the Trauermarsch, not an ultra-
slow work like the funeral marches of
Chopin or Beethoven, but a stately
march reminiscent of real military
funerals.

The two performers are both emi-
nently qualified. Wolfgang Bretschnei-
der (ﬁom 1941) studied musicology at
the University of Munich and organ
with Franz Lehrndorfer at the
Hochschule there; he later studied with
Langlais and Bovet. He is a professor in
Cologne and Diisseldorf, adviser to the
Archdiocese of Cologne, second organ-
ist of the minster in Bonn, and has con-
certized widely in Europe. He has edit-
ed the collected organ works of Rhein-
berger. Ludger Lohmann (born 1954)
studied musicology in Cologne and
organ with Wolfgang Stockmeier, also
in Cologue, as well as with Heiller and
Alain. He is professor at the Hochschule
fiir Musik in Stuttgart and organist of
the Roman Catholic cathedral there. He
is very widely known as a recitalist and
recording artist.

Both organists clearly like and under-
stand Rheinberger’s music and both of
them follow the indications of tempo
and registration provided by the com-
poser closely, but not slavishfél. Both pay
a great deal of attention to phrasing and
articulation. I enjoy the playing of both
Bretschneider amdy Lohmann so much
that I find it hard to express a prefer-
ence; if I find Bretschuneider’s playing
just a shade more flexible and a [ittle
warmer; it is perhaps because he has, in
my opinion, a clearly supetior organ at
his disposal.

The two organs featured here are
actually both very well suited to Rhein-
berger’s music. Bretschneider uses the
111/64 Walcker of 1911 in St. Jacobus
Church in Ilmenau, Thuringia. The
organ was an early example of electro-
pneumatic action. Sauer provided a new
console and made some tonal changes
in 1961/2; the tonal changes were large-
ly reversed by Scheffler, a builder from
Frankfurt/Oder, in 1991. The organ has
lovely. warm principals, a fine 32-foot
pedal reed, and a number of excellent
solo voices, notably clarinet and oboe. It
also has a remarkably complete pedal
division—there are 18 stops on both the
ivisions. The
variations of the middle movement of
the 17th sonata show off the solo voices
particularly well.

Lohmann plays on the III/51 organ
built by the Erothers Link in 1906 for
the municipal church in Giengen an der
Brenz, not far from Stuttgart. The
instrument was renovated by the Link
firm in 1977; it was used for many years
as a demonstration instrument by Link,
whose shop is in Giengen, and is
extremely well preserved. Its finest fea-
tures are the flute stops and a clear prin-
cipal chorus, which, E
warmth of Walcker’s work in Ilmenau.
The Pedal has a very effective 32" flue
stop, but no 32" reed. One does wish for
more upperwork and better chorus
reeds; full organ is a bit disappointing..

The accompanying leaflet (German,
English, French) contains a good deal of
information about music, organs, and
performers. Bretschneider provides
clear, factual notes in outline form,

‘while Lohmann has written a series of

short interpretative essays. ‘
These are my favorite Rheinberger
recordings to date. I readily admit to
being prejudiced—to me R{leinber er
is a classic example of the wron, y
neglected composer. However, even
less convinced admirers will find much
to enjoy here—some fine music, excel-
lent performances, and good, appropri-

ate organs.
—W. G. Marigold
Urbana, Hlinois

The perfect holiday gift: a gift sub-
scription to THE DIAPASON. See
the coupon on page 23.
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New Organ Music

Pierre Cochereau: Boléro, sur un
théme de Charles Racquet. Editions
Chantraine EC116. Available from
Theodore Presser.

This improvisation was recorded on
Philips 6521 047 at Notre Dame Cathe-
dral in Paris on May 14, 1973 and has
been transcribed by the composer’s son,
Jean-Marc Cochereau. It is a stately
chaconne that crescendos to a grand
peroration, then fades away. A recurring
giayful sextuplet refrain adds a bit of

iversion to the rather dignified cha-
conne theme. The percussion part could
easily be played by a high school stu-
dent. Itis jnd%,cate for snare drum only,
but could easily be embellished with
timpani, triangle or cymbals. Certainly,
this work would be a welcome addition
to recitals, but would also serve well in
academic and liturgical contexts where a
long processional is required.

Pierre Cochereau: Symphonie pour
Grand Orgue. Lditions Chantraine
EC 100. $32.50. Available from
Theodore Presser.

Since his untimely death in 1984,
Pierre Cochereau’s list of published
works has been greatly expanded by a
series of transcribed or reconstructed
improvisations that have been published
by United Music. Publishers and
Chantraine; however, the list of actual
compositions was believed to be limited
only to his published Micro-Sonate en
trio (1969), Théme and Variations sur
“Ma Jeunesse a une fin” and Trois vari-
ations sur un théme chromatique. Since
Cochereau’s death another composition

- was discovered in his papers. This four-

movement symphony is clearly a major
work of the stature of Dupré’s sym-
phonies or Vierne’s last two sym-
phonies. It consists of a ternary first
movement (marked adagio et allegro); a
Iyrical adagio, also in ter form: a
ﬁghtﬁﬂly impish scherzando; and a
grand concluding fugue of nearly six
minutes duration. (Curiously, there is
no perpetual movement toccata includ-
ed in the set.) The influence of Vierne’s
ffr,mphonies,z, 5 and 6 is especially evi-
ent in the cyclic use of thematic mate-
rial. Cochereau’s harmonies range from
rapturously luxuriant in the slow move-
ment to biting and sardonic in the
scherzando, but they are always rivet-
ing. Compared to the reconstructed
improvisations, the textures and coun-
terpoint are more rigorous and consis-
tent, and the structures are more clear-
ly delineated. However, this greater
attention to constructional detail makes
the symphony seem somewhat more
academic and less spontaneous than the
best of Cochereau’s improvisations. The
work is transcendently difficult, but
would make an excellent addition to any-
one’s twentieth-century. repertoire list if
they are willing to invest the time
required to perfect its intricacies. (There
is a recording of this piece by John Scott
Whiteley on Priory PRCD 619.)
—Warren Apple
Venice Presbyterian Church
Venice, Florida

Six Pieces for Organ, Joseph W.
Jenkins. MorningStar MSM-10-947,
$11.00. :

This collection, ‘part of The Saint
Louis Cathedral series, includes the fol-
lowing movements: “Upon. an Old Eng-
lish Hymn Tune,” “Arioso,” “Sonata,”
“Adagio in Phrygian Modes,” “Ron-
deau,” and “Deo gracias.” Introductory
notes inform the reader that Jenkins,
professor (;’]fl music at D(Iil uesne Univer-
sity, ori composed these pieces in
19t}é6, dgcjgica}izjng ﬁri/'e of them I’)co Pitts-
burgh organists. The current version
“incorporates revisions which reflect sev-
eral decades of performing and teaching
these pieces to organ students” As one
would expect, therefore, the music is
carefully crafted and manageable for the
intermediate-level player.

“Upon an Old English Hymn Tune”
is based on Samuel Sebastian Wesley’s
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“Blow Ye the Trumpets.” The fanfare
motif of the original tune is present
throughout this setting, which derives
thythmic momentum from meter
changes and counterpoint. The harmo-
ny is spare, favoring both quartal and
triadic combinations. “Arioso” is charac-
terized by a lovely, cantabile melody,
and a pervasive (but non-abrasive) chro-
maticism that contributes to the mysti-
_ cal nature of the movement. A note in

the foreword informs the reader that,
alternatively, “Arioso” may be played by
a solo instrument such as the clarinet,
English horn, or flugel horn. “Sonata” is
a lively exercise in binary form with a
clean, contrapuntal texfure, terraced
dynamics, and enough hemiola to satis-
fy any early music enthusiast. The neo-
Baroque qualities of this movement
suggest a connection with the music of
Hindemith and Distler. “Adagio in
Phrygian Modes” is built on a haunting,
three-note motive in the Phrygian mode
transposed to G major. “Rondean,” in
contrast, lies firmly within the sunny tra-
f}iltion 1of lSth—centldlry ro}l;ltjieal}llxyﬂlWiﬂl

eir pla ess and sprightly rhythms.

fhal

The fi iece in the set, “Deo gratias,”

1996 - Bel Air Presbyterian
Church, Los Angeles, CA

is subtitled “processional or recession-
al.” Form follows function, and the
piece is suitably acclamatory and majes-
tic. Square-cut rhythms and homophon-
ic texture (in striking contrast to preced-
ing movements) predominate. Boldness
carries the day as the movement
cadences (after adding a 32" pedal stop
in the final four measures) on a major
seventh chord. But pragmatism is pre-
sent in the “o ’cionaIp addition if a quiet
interlude before church service is
desired.” All in all, this is an interesting
and useful set of pieces that may be
used separately or together.

In Memoriam; Noél Flamand,
Prélude et Fugue sur le nom d’An-
toine Drizenko, Jeanne Joulain.
Editions Chantraine, no price
given. )
French organist Jeanne Joulain pub-
lished 41 works for organ, chamber
music, orchestra, voice, and choir in a
period spanning the late 1930s to 1994,
yet she does not rate an entry in the
New Grove Dictionary of Women Com-
posers or any other standard reference
work. She taught at the Conservatoire

National de Région de Lille for many
years. One of her students was Antoine
Drizenko, who became titulaire at
Saint-Etienne and Saint Maurice de
Lille in 1986, and for whom she com-
posed the third ﬁ;Iﬁece listed above. In
memoriam was first written in 1962 to
commemorate the 25th anniversary of
the death of Vierne; it was subsequently
revised by Joulain in 1994. The piece is
given an ‘easy’ rating by the publisher,
and would be a nice entrée on a pro-
gram that features any works by Vierne.

In memoriam is based on a soggetto .

cavato theme made from Vierne’s
name; it is a brief and subdued medita-
tion characterized by mild chromaticism
and sustained lines.

Moving up by a degree to ‘medium’
on the difficulty scale, Noél Flamand is
an engaging setting of a Flemish noel in
the form of theme and variations. By
following this structure, Joulain places
herself squarely in the tradition of Dan-
drieu, d’Aquin, and Balbastre, and in
the 20th " century, Jean Langlais.
Joulain’s setting holds the performer’s
interest by indulging in frequent key,
textural, and registrational changes. In

the French tradition, Joulain specifies
registrations throughout, and these
reflect an orchestral approach to the
organ. A three—manualp instrument or
one with divisional pistons is required.
Noél Flamand WOUJE be an interestin
piece to program with other 18th- an
20th-century noel settings.

Prélude et fugue sur le nom d’Antoine
Drizenko is by far the most difficult
work of the three listed. As in In memo-
riam, Joulain has created a subject from
a person’s name which she uses as the
basis of a sectional prelude. The prelude
begins quietly and simply but builds to a
fiery passage full of sixteenth-notes
played on full organ with reeds before
subsiding to the opening texture and
registration. The e that follows
begins with a shortened version of the
subject which is distinguished mainly by
the ascending major 7th with which it
begins. At the end of the exposition,
Joulain mtroduces a second subject; the
first subject returns for the final thirteen
measures of the fugue. Joulain is clearly
in command of her counterpoint, but
this piece is not likely to interest man
American organists because of its diffi-

In 1972 Rodgers introduced the Gemini Series, combining Rodgers consoles and electronics with
traditional winded pipework. 29 years later Rodgers is the largest builder of pipe/electronic

(digital) combination organs, with over 3,100 installations worldwide.

‘Each pipe/electronic ];iroject is custom,
individual, and unique with hands on
attention. Each project from just
a few stops to hundreds receives
individual custom craftsmanship and
voicing by world class artisans.

1987 - Second Baptist Church Houston,
TX (192 ranks, 10,412 pipes}

Who better to build a pipe combination than Rodgers. We're
more than just an organ builder’s name on a console. We have

been steadfast with this concept for over a quarter century,

even when our competitors said it would never work.

Whether your project is a new instrument, rebuild or historic

restoration, Rodgers has the experience and time-proven
expertise to completely surpass your greatest expectations.

2000 - Christus Kathedrale
Karlsruhe, Germany

From modest two-manual instruments to
large custom organs, Rodgers meets the
needs of today's congregations, concert
halls and schools.

R Ao
gy, (wm@i"‘g%wx; i

s TR
P e

DECEMBER, 2001

Rodgers Instruments — The official organ

of the Aspen Music Festival and School ¢

2000, and recipient of the NPM 2000
Music Industry Award.

oy
. g'iiif;"%%m‘%www’w 2
G g

St

CT L

'RODBGERS'

Rodgers Instruments LLc

A member of the Roland Group

4300 N.E. 25th Avenue, Hillshoro, Oregon 97124
(503) 648-4181 » FAX (503) 681-0444
Email: marketing@rodgers.rain.com

www.rodgersinstruments.com

©2001 Rodgers Instruments LLC

13




culty and reference to an unfamiliar
French organist.

—Sarah Mahler Hughes

Ripon College

Ripon, Wisconsin

Plugging the Gaps, Kevin Mayhew,
MB99718, $27.95.

Organists uncomfortable with having
to improvise during the liturgy will fin
relief with these ready and accessible
one- to two-page improvisations. From
the 24 major and minor keys, improvisa-
Hons are set to 18 of the most frequent-
ly used keys. Each key, beginning with
C major followed by C minor, efe. (in
chromatic ascending order), offers five
to eight pieces in varying styles, all of
which are stylistically consistent. Care
has been made to include pieces of dif-

. fering meters within each key to accom-
modate a variety of situations. Written
with varying circumstances in mind,
they may be stretched or shrunk to suit
the occasion, but the occasion for which
these 100 pieces may be used may not
be'limited to interludes within the litur-

. Many of the works could make suit-
able preludes or voluntaries when
played in whole. As teaching or study
pieces; their individual stylistic consis-
tency, brevity, and the varying tonalities
represented make them ideal. A book
wf?ose use extends beyond its intended
scope, Plugging the Gaps is a useful
resource.

David Lasky, Seven Intonations on
Hymns for the Easter Season, Vol-
ume 1 (contains settings of Easter
Hymn, Gaudeamus Pariter, Gelobt
Sei Gott, Llanfair, O Filii Et Filiae,
Victimae Paschali, and Victory),
H.W. Gray, GB9612, $7.95.

Set in a predominantly diatonic con-
text, the harmonic language of these set-
‘ungls is very similar to that of the origi-
nal hymns. Variation is reserved for the
hymn tunes, set in two voices and light-
ly embellished with fanfare figurations
reminiscent of trumpet writing, Indeed,
a part is provided for two trumpets

should they be available. Trumpet play-
ers will find the writing economical and
within the middle range of the instru-
ment, rarely ascending above the staff.
When these settings are performed on
organ alone, play the solo parts on a sep-
arate manual, preferably containin%ba
solo trumpet stop as suggested in the
preface of the score. If performed with
solo trumpets, it should be remembered
that this collection is limited only. to
introductions. Therefore, if trumpet
writing is desired for use within the
stanzas of the respective hymn tunes, it
will have to be found from an additional
source. These intonations, with or with-
out trumpet, however, are not limited to
the context of hymn singing. They may
be played as organ solos or nsed as short
processional pieces within the liturgy.
This collection will find effective use
where compact and simple intonations
to selected ﬁymns are desired.

. —Domecq Smith

Domecq Smith is a past recipient of a
Meet the Composer Grant. He is director of
music of Grace Church, Plainfied, New Jer-
szy, and is director of the Plainfield Girl-
cnor. .

Five Hymn Preludes for Oboe and
Keyboard, Brian Wenkelmann.
CPH 97-6871, $8.00.

These settings of five ubiquitous
hymn tunes (Hyfrydol, Liebster Jesu,
Nettleton, Picardy, and Resignation) are
fairly straightforward once-through-the-
tune arrangements. They would make
lovely hymn -tune preludes when your
favorite oboist is available for a service,
or could find a place on a recital pro-
gram (total playing time for all five is
about six and a i;] minutes).

In Hyfrydol, Liebster Jesu, and Res-
ignation, the oboe takes turns with the
keyboard in presenting phrases of the
tune; the tune may even be somewhat
ornamented. In Picardy, the keyboard
accompanies as the oboe plays the tune
throughout; the keyboa.r&3 presents the
tune in Nettleton while the oboe plays
an obbligato. The writing is pleasant

The Francis Winspear Centre for Music
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’ throughout and both oboe and keyboard

arts are easy to play. The keyboard part
gould be played on piano or organ, though
Do organ registrations are suggested.

Donald Busarow. Three Organ Pre-
ludes. Morningstar MSM 10-524.
$7.00.

Donald Busarow is professor of music
at Wittenberg University in Ohio. He
has published over 100 works during the
last 40 years. This recent collection of
organ preludes shows reasons for
Busarow’s success. These preludes are
well-written and would be useful service
music (the settings are in the same keys
as are the hymns in the Lutheran Book
of Worship and With One Voice).

Hymn to Joy combines an “Old Man
River” rhythmic motif as introduction
and interTude with the hymn tune; the
tune is repeated with a brighter regis-
tration and doubled tempo, and again in
the pedal, with broken chords above;
the setting ends quietly as it began, with
the opening motif. Gaudeamus pariter
(“Come, You Faithful, Raise the
Strain”) uses the opening descending
fourth of the hymn tune as the basis for
ac001npanyin§hmaterial; the tune itself is
confined to the pedal. The setting of
Slane (“Be Thou My Vision”) alternates
a relaxed interlude with the tune
squarely presented; after a modulation

to the major mediant, the same scheme
is repeated, then returns to the tonic for
a quiet ending.

Oh, Come, Oh, Come, Emmanuel.
Optional wind chimes or chime
tree. John Behnke. CPH 97-6909.
$9.00.

John Behnke, a prolific composer, is
professor of music at Concordia Univer-
sity, Wisconsin; he has also twice
received the the ASCAP Composers
Award. This three-movement setting of
medium difficulty (about five minutes in
total length) could find many uses dur-
ing Advent: in its entirety as a prelude
or in recital, or its individual movements
could function separately. The opening
movement, Chant, would make a fine
hymn introduction; it quotes the hymn
tune over an accompaniment of open
fifths. Meditation (the sole movement
which is scored for the optional wind-
chimes or chime tree) could serve as a
short prelude or interlude; it does not
quote the entire plain chant tune, but
instead focuses only on the “Rejoice,
rejoice” descending minor third. The
majestic Toccata, wi ich quotes material
from both the Chant and Meditation
movements, would be a fine brief
postlude. Very attractive and well-craft-
ed music.

—Joyce Robinson

Sewanee Church Music Conference

John Fenstermaker rehearsing the choir at Sewanee

The 51st annual Sewanee Church
Music Conference was held July 9-15 at
DuBose Conference Center in Montea-
1%lle, Tennessee, and at the University of

he South. Filled to capacity, the con-
ference attracted 153 orgamists, choir
directors, and choristers from 26 states.
Dr. Robert Delcamp, professor of
music. at the University of the South,

lanned and directed the conference.
%r. John Fenstermaker, organist and
choirmaster (retired) of Grace Cathe-
dral, San Francisco, and Dr. Stephen
Hamilton, minister of music, The
Church of the Holy Trinity, New York,
headed the conference faculty. The
Rev. Dr. {oe Burnett, professor of pas-
toral theology, University of the South,
led the daily services and gave a series of
lectures. .

The organ recital in All Saints’ Chapel
began with works by Chadwick, Buck,
and Myron Roberts, played by Fenster-
maker, Hamilton presented the amus-
ing The King of Instruments by William

Albright, narrated by Fenstermaker,
and concluded the program with works
of Franck and Vierne.

A highlight of the conference was the
concert by Schola Cantorum Nashville,
sung in the new Chapel of the Apostles
at the School of Theology.

All Saint’s Chapel provided the setting
for the major events of the week. The
choral evensong on Thursday evenin
featured Stanford’s Magnificat anc
Nunc Dimittis in B-flat and H. Balfour
Gardiner’s Evening Hymn. At the Sun-
day service, music commissioned by the
conference was premiered, includin:
works by Dale &food, David Ashley
White, and Roland Martin. A center-
piece anthem was Celebration Hymn by
Kenton Coe. Brass and percussion
added festive flair to anthems and hymns
throughout the service. Fenstermaker
and Hamilton served as conductors and
organists, and all conferees formed the
massive choir for both services.

—Mary Fisher Landrum
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Recovering the early organ works

of John Stanley

John L. Speller

Introduction

John Stanley (1712!1-1786), as organist of All Hallows, Bread Street, London
(1723-1726), of St. Andrew’s, Holborn, London (1726-1786), and of the Temple
Church, London (1734-1786), was primarily a church organist. It sometimes helps
to state the obvious, since Stanley was many things besides. He was, for exampﬁz,
Master of the King’s Music after Boyce’s death in 1779, a fine teacher, a successful
concert organist, the composer of a number of popular oratorios and concerti, Han-
del’s literary executor, the youngest person ever to obtain a Bachelor of Music degree
at Oxford University. Etcetera, etcetera. And, of course, he managed all of this in
spite of being blind” Stanley published his organ works in three volumes, each com-
prising ten voluntaries. These were Opus 5 (1748), Opus 6 (1752} and Opus 7
(17545’.2 Besides these, as we shall see, itis possible to recover a number of additional
voluntaries, some of which date from considerably earlier than 1748.

As a musician whose primary respon-
sibilities were liturgical, John Stanley
was required to accompany the service
music every Sunday, and also to impro-
vise voluntaries at various points in the
service. A voluntary, incidentally—in its
classical meaning—was & piece pro-
duced extemporaneously by the will, the
voluntas, as opposed to a composition, a
piece written down on paper. As
Nicholas Temperley has shown,? before
the nineteenth century in the Church of
England there were two principal forms
of voluntary. These were a First Volun-
tary—generally an introduction and a
movement or two for solo stops such as
the trumpet or comet—fflace between
the psalms and the first lesson at Mom-
ing and Evening Prayer, and a Second
Voluntary—generally an introduction
and fugue—at the end of the service.
Some churches had an additional volun-
tary before the service, but this seems to
have been of less importance and far
from universal.

So far as organ music is concerned,
therefore, ]o%m Stanley’s primary
responsibility for sixty-three years was
to improvise a voluntary before the first
lesson, comprising an introduction and
an additional movement or two for the
solo stops, together with an introduction
and fugue at the end of the service.
Stanley had doubtless spent many hours
during the week practicing on the harp-
sichord at home, and had a good idea at
least of what he intended to improvise
on Sunday, but there was still a sense in
which these pieces were extemporane-
ous. According to Burney, Stanley’s
improvisations were so fine that on Sun-
days none other than Handel himself,
who attended St. George’s, Hanover
Square, would sometimes leave church
early and rush over to the Temple
Church to hear Stanley’s final voluntary.

Most voluntaries were never written
down as compositions, and most of them
are thus lost to posterity. There is noth-
ing unusual about this. In nineteenth
century France, Gabriel Fauré was a
church organist for over sixty years. His
contemt{)ora:des thought him a better
player than Franck, Saint-Saéns or Guil-
mant. Yet he never wrote down a single
improvisation; he did not produce a sin-
gle composition for organ. Indeed,
George Bizet thought it rather surprising
when he discovered that his friend César
Franck had published compositions for
the organ. Improvisations were sponta-
neous, vibrant, exciting. Compositions
were stereotypical, dull and wooden.

Stanley as composer
Perhaps, therefore, the question we
should be asking is why organists should
have written down their improvisations
as compositions at all. In answering this
uestion it is important to note that very
?ew voluntaries for organ were pub-
lished in England before Stan?ey’s
Opera Quinta of 1748. The obvious rea-
son for this is that in early eighteenth-
century England, organ music had a
very limited market. Most of the com-
aratively small number of organists
ere were had positions in important
churches and were competent. musi-
cians well capable of improvising their
own voluntaries. They had no need to
use the compositions of others. There

DECEMBER, 2001 -

was therefore a minimal market for
published compositions for the organ
and it would consequently have been
almost impossible for Stanley to have
found a publisher before 1748. Never-
theless, some organists did write down
some of what they considered their finer
improvisations in manuscript form.
Manuscript compositions were used
for two main purposes. First, they were
often used for recital purposes, as for
example when organistlslrﬁ)jke Stanley
playeg at the dedication of a new instru-

J; pavid Hart

at the
Rede

Hyattsvi"e:

USA

Monarke:O1g
amer Luthel’a

* J-of the Redeemer tuth
| : 2.33
‘ ) 6:52

¢ary - Joht stanley.

ment. (The reason for this is not entire-
ly clear in view of the fact that impro-
vised voluntaries were considered more
interesting than compositions. Never-
theless, tﬁis seems to have been what
was done.) Secondly, manuscript com-
ositions were widely used as exercises
or instructing apprentices or students
who were learming the organ, or for
“beginning organists” to play in church.
For example, Stanley remained organist
of St. Andrew’s, Holborn after takin
the more important post as organist o
the Temple Church in 1734. He would
therefore have needed to use assistants
and apprentices to cover the services at
St. Andrew’s on most Sundays. In some
cases these substitutes would have been
insufficiently experienced to be capable
of improvising their own voluntaries
competently, so they would have played
from manuseripts of their master’s com-
positions or those of other “eminent
masters.”
Some of the manuscript collections
produced for this purpose have sur-
vived. One important collection of this
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kind is the so-called “Southgate Manu-
script,” a collection. of sixty-four volun-
taries in the library of the Royal College
of Organists in London. This seems to
have been compiled around the year
1750, possibly under the aegis of Dr.
Maurice Greene, in order to instruct
choristers of the Chapel Royal who
were learning the organ. This manu-
script, as we shall see, contains several
of the early organ works of John Stanley.
Furthermore, some publications of the
later eighteenth-century, such as A Col-
lection "of Voluntaries for Organ or
Harpsichord, Composed by Dr. Green,
Myr. Travers, > Several ofther Eminent
Masters,* and a collection of voluntaries
“by Eminent Masters” which Edward
Kendall of Falmouth published in
around 1790, seem to have had their
genesis as manuscript collections of a
similar kind.

Recycling—eighteenth-century
style

Once John Stanley had written down
one of his voluntaries as a composition,
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he was sometimes wont to use the mate-
rial for other purposes. Op. 6, No. 7, for
example, is an Introduction and Fugue
in G major such as Stanley would nor-
mally have improvised at the end of a
service. This voluntary is also found,
however, as the first two movements of
the overture to Stanley’s oratorio Jeph-
tha written circa 175}17—57 5 Its rather
orchestral form makes it highly suited to
the purpose, and indeed in this instance
it is possible the oratorio version came
first. Another movement from a volun-
tary, recycled by Stanley in a different
context, is the first movement of Op. 5,
No. 10, the introduction from an Intro-
duction and Fugue in A minor. This is
found transposed into B minor as the
second movement of Stanley’s Concerto
No. 2 for Organ and Orchestra, one of
Stanley’s Six Concertos for Harpsichord
or Organ, published in 1775.9 Similarly,
Op. 7, No. 10, an Introduction and
Fugue in F major, is also found as the
first two movements of the overture to

Stanley’s cantata Pan and Syrinx, of

circa 1730.

Once it is realized that John Stanley
frequently recycled his material in other
forms, it becomes possible by studying
the forms of his music to find other
pieces that probably had their genesis in
a similar way. For example, the first
movement of%oncerto Tin D major” has
very much the appearance of the intro-
ductory movement of a Second Vohm-
tary, while the penultimate movement of
Concerto 2 in B minor® appears to be a
fugue from such a voluntary, perhaps
onginally paired, like the fugue in Op. 5,
No. 10, with the Adagio from the same
concerto. The first two movements of
Concerto 3 in D major,® an Adagio and
the famous “Bell Allegro,” similarly form
an Introduction and Fugue that was
probably originally composed as a volun-
tary for the organ. .

"In the case of Stanley’s earlier works
for organ, the inability to find a market
for the organ voluntaries per se may have
led Stanley deliberately to rewrite some
of the pieces in other forms in order to
make them publishable. For example,
Stanley’s Opus 1 of 1740 consistec{3 of
Eight Solos for a German Flute or Harp-
sichord. The fourth of these, an Allegro
in D major, is also found as the second
movement of a Cornet Voluntary, No.
36 in the Southgate Manuseript.'® In
this instance it seems likely that Stanley
felt that there was more of a demand for
music that could be played.by simple
chamber ensembles than for organ vol-
untaries, and accordingly recycled some
of his organ voluntaries as solos for the
German Hute. This kind of music would
have been in demand among the gentry
as something that smal% chamber
ensembles could play at intimate soirées
in the music rooms of country houses.

Another early Stanley voluntary that
found its way into the Southgate Manu-
script is an Introduction and Fugue,
Southgate Voluntary No. 57.% This is
found in two othera?érms. It formed the
Overture to Stanley’s cantata The Power
of Music, which he submitted as his
exercise to obtain the Bachelor of Music
degree at Oxford University in 1729.
Stanley also later revised it again as the
overture to his oratorio, The Fall of
Egypt, 1774.12

Recovering Stanley’s

lost voluntaries

- A third organ voluntary found in the
Southgate Manuscript is a variant ver-
sion of one of Stanley’s published volun-
taries, Op. 7, No. 8. In the published
form it is a four-movement voluntary in
A minor, comprising Andante Staccato -
Allegro - Adagio - Fugue. In Southgate
Marrascript Voluntary No. 4, the fué’;le
from Op.7, No. 8, is found paired with a
Largo introductory movement.!® In this
form it is a classic example of a Second
Voluntary, and there seems little doubt
that this was its original form. It is
instructive to examine the form of Op. 7,
No. 8, and to attempt to detexrmine how
Stanley treated it during the editorial
process. When this is done it becomes
apparent that Op. 7, No. 8 includes

- movements that were apparently origi-
. nally part of at least three separate organ
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voluntaries from an earlier date. The
first movement {(Example 1) is a short
Andante Staccato for Full Organ, that
appears originally to have been the
infroduction to a Second Voluntary or
Introduction and Fugue -in A minor.
This leads rather awkwardly and sudden-
ly into an Allegro, apparenily also for full
organ, though ill-suited to it (Examfille
2)” As T have argued elsewhere,* this
looks much more likely to have had its
fons et origo as the second movement of
a First Voluntary in A minor for comet
or for a solo reed such as the vox
humana, bassoon or cremona. The fugue
that follows (Example 3) quite obviously
belongs originally to a Second Voluntary,
and indeed this is the form in which it is
found in Southgate Voluntary No. 4.
What, therefore, Stanley seems to have
done is to take movements from at least

. three separate voluntaries and knit them

together, apparently rather hurriedly
judging by the degree of awlkwardness
of the transitions, into a four-movement
voluntary—essentially a concerto—for
some public concert such as the dedica-
tion of a new organ.

The next question to ask is whether
Stanley created concertos by knitting
t(;%ether earlier organ’ voluntaries on
other occasions. A study of the pub-
lished voluntaries suggests that he did
so to create at least one other published
organ voluntary. Op. 6, No. 6, is a
Trumpet Voluntary.” As we have it, the
voluntary comprises an Adagio for Dia-
pasons, a Trumpet Andante, an Adagio
on the Swell, and an Allegro Moderato
for “Ecchos and Flute.” The last of
these movements (Example 4) is espe-
cially interesting. It is strongly influ-
enced by Handel’s Organ Concerto Op.
4, No. 1, of 1735, but is really rather

oorly suited to “Ecchos and Flute.”

nce again, examining its form suggests
that it was originally—like the Andante
second movement of Op. 6, No. 6—a
trumpet movement. ere again it
seems likely that Stanley has combined
movements from two separate volun-
taries—in this case two Trumpet Volun-
taries—in order to create an extended
concerto for some special concert.

Summary

When we examine the surviving
works of John Stanley it becomes appar-
ent that a number of early organ volun-
taries survive in other forms, ‘both as
earlier recensions of later published

organ voluntaries, and also among Stan-
ley’s other works as concertos, the over-
tures of cantatas and oratorios, and
suchlike. In some cases the earlier
forms of Stanley’s voluntaries seem to
be more satisfactory than. the later
recensions, which have sometimes been
rather awkwardly edited from earlier
voluntaries. In the past this repertoire
has remained unplayed, but once we are
alerted to itfg e}dftence there is al];lp].e
opportunity for playing it. It is my hope
P ty Pwﬂ}}lln% P

at this music e rescued from

obscurity to enjoy a well deserved pop-
ularity in the future. P.

Notes

1. His dates are often erroneously given as
1713-1786.

2. The thirty volumes of Stanley’s Op. 5-7 are
available in facsimile form (ed. Dennis Vaughan, 3
vols., Oxford University Press, 1957), and as mod-
ern edition in the Hinrichsen Tailis to Wesley series
(ed. Gordon Phillips). Individual voluntaries are
also found in numerous modern anthologies.

3. See, for example, Nicholas Temperley,
“Organ. Music in Parish Churches, 1660-1730,”
BIOS Journal, 5 (1981), pp. 33—45. For an exten-
sion of this argument, see also John L. Speller,
“Organ Music and the Metrical Psalms in Eigh-
teenth-Century Anglican Worship,” The Tracker,
39:9, (1995), pp. 21-29.

4. 4 volumes. London: Longman, Lukey & Co.,
1771, :

5. See H. Diack Johnstone’s editorial note on p.
4 of An RCO Miscellany: 18th. Century Organ Vo};-
untaries, ed. H. Diack Johnstone (Leégh—on—Sea:
Basil Ramsey, 1980). The oratorio, based on a story
in the Book of Judges, tells the tragic tale of a Jew-
ish military commander who unwittingly promyses
tlo sacrifice his danghter in return for victory in bat-

e.

6. A modemn edition of Concertos 1-3, edited

II)-{ Greg Lewin, has recently been published by
a

wihorns Musie of Wheaton Aston, Stafford. The

Adagio in B minor, transposed and transcribed
from Op. 5 No. 10, is found on p. 10.

7. P. 1 of the same edition.

8. Pp. 16-18.

9. Pp.21-24.

10. A 'modermn edition of this movement can be
found in An RCO Miscellany, pp. 25-26.

11. Pp. 35-38 of the foregoing edition.

12. See H. Diack Johnstone’s editorial note on p.
4 of An RCO Miscellany.

13. The introductory movement is found on pp.
7-8 of the foregoing edition.

14. John L. Speller, “Before the First Lesson: A
study of some Eighteenth-Century Voluntaries in
relation to the instruments on which they were
played,” BIOS Journal, 20 (1996). p. 77.

John L. Speller was born and educated in
England. He obtained science and arts
degrees at Bristol University, and has a doc-
torate from Trinity College, Oxford. He
works as an organ builder with Quimby Pipe
Organs, Inc., 0 Warrensburg, Missouri. He
is the author of numerous articles on the his-
tory of the organ.
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- ing rather difficult pieces for a beginner

Reflections on Life as an Organist

Robert Noehren
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Introduction

Robert Noehren will celebrate his 91st birthday on the 16th of this month. He has
enjoyed an unusual musical career and is perhaps the only serious organist in histo-

who became an organ builder and skillful voicer as weﬁ. This past year witnessed
the release of a remastered CD of his recordings on the large organ he built for St.
Johns Cathedral in Milwaukee (The Robert Noehren Retrospective, Lyrichord
LYR-CD-6005) and the book, An Organist’s Reader: Essays (Harmonie Park Press).
He was for many years chairman of the organ department and University Organist
at the University of Michigan, has made more than 40 recordings, authored numer-
ous articles, and built more than 20 organs throughout the United States.

Once upon a time when I was about seven or eight years old, my father asked me
if I should like to take piano lessons. I can’t remember that T was very happy
with the prospect. My play I?ours after school with baseball and my bicycle seemed
pretty precious to me those days. My father was a family doctor, and one of his

patients was an attractive young lady, I doubt that she was over 21 years old, who'

was beginning a career as a piano teacher. She lived a long way from home, and I
had to take a street car many miles to her studjo. Well, with much persuasion I
began my lessons. After two or three sessions it became obvious that there wasn’t
much rapport between my teacher and me. She was velg strict and was determined
that from the beginning I'would have to maintain a hand position which was just so.
I guess in most circumstances there is nothing wrong with that, but I felt I was being
put in a strait jacket. We worked together at each hand alone, but all my efforts
seemed to trouble her even when I tried to play a very simple series of notes with
one hand alone. We struggled on, and it seemed like weeks before we tried anything
with two hands together. I had decided by this time that my coordination was poor,
and I felt very clumsy. Piano was not for me. I practiced just as little as I could get
by with. The whole year passed and, so far as my music was concerned, it was an
mﬂlap}gl)y one. I constantly fretted about my lessons and wanted to go back to base-
ball wholeheartedly.

Late in the spring I was getting off
the street car on the way to my lesson
when I was struck by an automobile and
run over. By some miracle the wheels of
the car missed any part of my body. I
stood up almost immediately and,
except for some scratches, seemed to be
quite unhurt. I even continued on to my
lesson. Needless to say, my parents
were terribly upset when they heard of
the accident, and at this point it was not
difficult for me to persuade them that I
should give up music.

The summer passed and a few weeks
after school had begun again, my father
gently approached me telling me he had
another patient who was a piano teacher
living very close to our home, and would
I like to try again? I must have beenin a
very receptive mood, for I said, w}éy
not.” This woman was one of two maid-
en ladies who had a' studio together.
Each had her own class of students. The
one who was to be my teacher was
named Clara Schwarb. Again I began
lessons, but this time it was quite a %jf—
ferent story. Miss Schwarb had a very
attractive way with children, and I liked
her at once. In fact, she made a serious
effort to interest me in music. I can no
longer recall the details of our lessons,
but I do remember that she spent some
time at each lesson telling me about the
great composers and assigned me little
pieces which they had written. I began
to respond with enthusiasm and -after
only a few weeks had passed I was play-
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such as Triumerei of Robert Schumann.
Miss Schwarb was not very strict, nor
was she very critical. She did not sla
my hand as had the first teacher, and dig
not even try to correct wrong notes. And
she had such a happy disposition. I soon
looked forward with much pleasure to
my lessons and, I believe, by the end of
that year had already made up my mind
-to become a musician. I remember Miss
Schwarb with affection and owe a great
deal of gratitude to her for her patience
and persuasion.

I have never ceased to wonder about
talent. Perhaps sometimes the teacher
has more talent than the student. In any
event, my strange introduction to music
ng give us something to think about
and perhaps another slznt at the mean-
ing of talent.

St. John’s Episcopal Church,
Buffalo
During my early 20s I became organ-
ist and choirmaster of St. John’s Episco-
al Church in Buffalo, the city where I
Ead been brought up. It was a lovely
church designea by the famous archi-

tect, Bertram Goodhue, and recently
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built in Tudor dgdtbic style with fine
stained glass and a ceiling richly deco-
rated with polychrome colors. I was
there eight years, and spent three and
even four ]Zours at the organ nearly
every morning. It was a time when I
learned a great deal of repertoire from
Bach to Tournemire.

In those days the church was open

every day for prayer and meditation.

Occasionally someone would enter the
church, unknown to me. One day as I
came to a concluding cadence, I was
interrupted by an old man who came up
to the console and said, “Young man, I
have been listening to your music, and
you are in a very strange mood. I see
dark colors and something is depressing
you.” I was taken aback and a little
shocked to hear someone remark about
my mood, especially from a complete
stranger, for, as I recall, I really hadn’t
been concemed with how I was feelin

and surprised that it would be evident in
my organ layin%. For a moment I sud-
denly wondered for what purposes T had

been working all this time. He was a
veaz old man, in his eighties or nineties
with a strong will. From time to time he

iy, M‘w
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returned and would sit in the church lis-
tening to me practice and then tell me
what he had heard. Sometimes. we
would have discussions. He talked as
though he were planning to live forever,
but I couldn’t imagine why. Well, T was
too young and unsympathetic to appre-
ciate his point of view. I felt sorry for
him, for to me he looked very old and I
wondered if he would even live to reach
the outside of the church again.

Ernest Mitchell

A few years earlier, after high school,
1 had entered the Institute of Musical
Arts in New York (now the Juilliard
School). During the first weeks I
explored the city and visited the fabu-
lous Wanamaker store that in those days
bad an enormous organ. Later, as I left
the store I saw before me a large and
beautiful Gothic church. I entered and
at once heard the organ. I walked quiet-
ly forward toward the chancel where I
could see an elegantly dressed man sit-
ting at a very large four-manual console.
He was playing Karg-Elert’s Now Thank
we all Our God. The organ sounded
magnificent, and what I heard and saw
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at once impressed me as a model of per-
fection. The organist was Ernest
Mitchell and the church was Grace
Church, and both were to have a pro-
found influence on me.

Grace Church in those days was an
enormously wealthy church. If you
approached the church on a Sunday
mornin}% you would see at least a score
of Rolls-Royces and Pierce-Arrows
parked along Broadway with their
respective chauffeurs in black Ssuits
guarding the cars. When I entered the
church the small congregation, elegant-
ly dressed, in that lovely gothic nave
suggested that here was a chapel just for
millionaires. I had the feeling that I was
not supposed to be there and hesitated
to remain for the service. Nevertheless,
I remained. The choir was highly paid,
and it was my introduction to Mr.
Mitchell’s unique boy choir. The sopra-
no section, consisting of 20 boys, had a
most beautiful and unusual tone quality
with intonation and phrasing that
seemed faultless. There were also eight
men representing some of the finest
voices in town. Donald Dame, the tenor
soloist, was also singing with the Metro-
politan Opera. The choir boys lived in a
very well appointed boarding school and
rehearsed every day. It was the finest
‘boy choir I had ever heard, and even
now the quality of that wonderful choir
remains in my memory. The organ in
the church was enormous. It was a dou-
ble organ: the organ in the chancel had
80 stops and was %uﬂt first by Hutchins-
Votey and then E.M. Skinner; the

allery organ was more recent having
Eeen uilt again by E.M. Skinner, and it
contained 60 stops. There were five 32's
in that church!

Mr. Mitehell, who had been a student
of Widor in Paris, played superbly. He
was particularly interested in French-
music and played the Widor and Vierne
symphonies, Roger-Ducasse, Duruflé,
and was the first organist to play
Tournemire in this country. He played
many of the suites of Tournemire’s
famous work, L’Orgue Mystique, and
two of his works were dedicated to Mr.
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Mitchell. I found it difficult to decide in
what he excelled: his ma%rniﬁcent choir
or his wonderful organ playing. Several
years later I was to become his student.

Some 20 or 30 years later on a visit to
New York, I again wandered into Grace
Church and aiscovered Mr. Mitchell
practicing again at the console of a new
organ. He was now retired and appar-
ently in his seventies. A new organist
and choirmaster had been engaged, and
anew organ had replaced the old which
reflected the incumbent’s baroque
taste. I was surprised though that
Mr. Mitchell still continued to practice,
especially en an organ which opbviously
dig not suit his tastes. This I could not
understand. T said to myself why doesn’t
this old man give up and simply enﬂ'lo
his retirement. His professional 'f%a]
seemed to me to be at an end, and I
couldn’t imagine what in the world he
was practicing for.

A NEW GENERATION
IN EXCEPTIONAL
QUALITY, CREATIVITY,
AND INTEGRITY.
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A different view
Well, Lere I am at the same gate post,
and the scene looks quite different from
my point of view today. Now I realize
how I had completely misunderstood
those two old men who had come into
my earlier life, and I see clearly that
some of us wish to live forever and carry
on the same desires and ambitions of
our youth. In fact, for me the next
recital or recording is still my zenith.
The urges for artistic accomplishment
are even greater than ever and are now-
ished by many years of experience. Of
course, at this Jate date I no longer look
forward or backward except as a point of
reference. Now I must live only for the
moment with all its challenges and
roblems. Nevertheless, T nrust confess,
ere is always the future. This can’t last
forever. Well, I simply couldn’t under-
stand all this when I was a young man.

Lynnwood Farnam

I have never forgotten those two old
men. They are two of the many influen-
tial figures that came into my young life.
Lynowood ' Farnam was another and
probably the greatest of them all. My
ambitions as an organist were probably
linked to the influence Farnam had
over me. His approach to organ playing
remains unique in my memory, and he
set a standard of quality in perfor-
mance that was surely unprecedented
and from my perspective today re-
mains unchallenged.

Farnam was unusual; his conception
of a musical work was never confined b
the limitations of the organ. He sought
to realize all its musical possibilities in
spite of tonal and mechanical limita-
tions. He was of course concerned
about the quality of the instrument he
had to play, as are all good performers.
He hag immense enthusiasm for the
organ; he understood its traditional
?ua]ities and had a strong instinctual
eeling for it. :

On one occasion I remember hearin:
him play a Magnificat of Titelouze an
was struck by his handling of the regis-
tration and his style of playing. He
seemed to re-create the atmosphere of
that period, even though the organ was
hardly appropriate for the purpose. He
realized, for mstance, that a great work
of Bach must finally sound as if it thor-
oughly belonged to the organ—it must,
after all, be completely idiomatic. Thus,
by combining a rich musical feeling with
a passion for the organ, he succeeded in
realizing an unusaal conception of such
a work on the average orgsn, even a
mediocre one.

He was, first of all, one of the most
accurate of all keyboardists I have éver
heard. I am sure that this was not
because he had great pride in his tech-
mical ability. To the contrary, he
believed that a wrong note, no less a
poor sound or a weak rlggﬂlmic figure,
spoiled the texture of the music and

hus distracted from the total impres-
sion. Accuracy was fundamental fo his

efforts to interpret the music. In the
end it was thisﬁi h quality of Farnam’s
playing, musically and technically,
which set such an unusual standard for
me to follow.

Josef Hofmann .

Another of the great influences of my
life was the pianist Josef Hofmann, who
was the head of the piano department
and, in fact, dean of the Curtis Institute
when I was a student there. Some say
that Hofmann was the greatest pianist
of the 20th century. His cghief contender
in those days was Sergei Rachmaninoff,
but both men were good friends who
seemed to stand in awe of each other.
Like Farnam, Hofmann set the highest
possible standard; he was one of the
most consistently accurate keyboard
players, and had the most remarkable
mechanism of any pianist I have ever
heard. And it is interesting to know that
he was not only a great pianist but also a
remarkable mechanical genius. He had
his own machine shop and had acquired
several patents for devices he had
invented, including the shock absorber.

Over the years I have studied Hofmann’s
technique at the piano; it was based on a
system of leverage involving the upper
and lower arms. I came to understand
that by using leverage of the arms, it is
possib{e to develop great skill and power
at the piano and still play with consider-
able ease. Of course, we organists do not
need this kind of power unless we are
playing a large tracker organ with manu-
als coupled. With this kind of technique
the hands and fingers do not strike Cijflle
keys. The feeling is more like a pushing
away from the keyboard.

ofmann did little practice, and I can
understand why it is said that his tech-
nique required no maintenance. He did
most of his work mentally away from the
iano. He could learn a Big work simply
gy studying the score, bring it to the
instrument, and then play it at once in a
finished form. In the use of his technical
system he developed a unique touch
with a tremendous control of dynamics.
He not only played all the right notes,
but seemecf] to play the right notes bet-
ter than other pianists. You have to hear
his playing to believe it.

I—%o mann had one of the most
remarkable ears in musical history. One
day when he was still a boy, he heard a
tuning fork supposed to be A-440 at the
Metropolitan - Opera and said it was a
shade sharp—and it was. With his
remarkable” ear he could play back
music correctly without ever havin
seen the score. Not a week passes that
am not listening to one of the many
Hofmann recordings in my collection.

The Rev. Walter Lord

My early years of professional life in
Buffglo as organist at St. John’s Church
were memorable ones. The Rector of
the church, Walter Russell Lord, was a
sympathetic mfluence in my career. He
was a personality of unusual culture
with far reaching interests in literature,
the arts and music. His wife was a fine
painter who had exhibited at the famous
Armory Show of 1913 in New York.
They travelled constantly in England,
France and Ialy. Dr. Lord and I some-
times had differences of opinion about
the hymmns and anthems, but he never-
theless was a great inspiration to me,
and my interest in painting and gothic
architecture began at this time.

Walter Holtkamp

Soon after I began my career at St.
John’s Church in Buffalo, I became
aware of an unusual organ builder in
Cleveland, Walter Holtkamp, the father
of Walter Holtkamp, Jr., and grandfa-
ther of Chris Holtkamp, who is now sue-
cessfully running that company today.
Walter Holtkamp was apparently forﬁ;
mﬁl an unusual and even daring pa
which would have a profound effect on
the future of organ building in America,
and T soon became excited with what he
was trying to do. I started going back
and forth between Buffalo and Cleve-
land to play and study kis instruments.
Early in the 1930s he even had invited
me fo take part in a recital and recep-
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Robert Noehren at the console of the
organ at Gouda, The Netherlands, 1955

tion in his shop where he had set up one
of his instruments. Holtkamp was aware
of the new movement in German organ
building; he had also been reading and
studying the writings of Albert
Schweitzer and had been corresponding
with him. He had seen how the modem
American organ had lost almost all ves-
tiges of its traditions. His first interest, I
believe, was to restructure its casework,
so its speaking pipes could be brought
forwarc}3 into the room and placed in an
open position where they could be
heard %y the listener just as all other
musical instruments. He was the first
builder in this country to introduce the
Riickpositiv, a division typical of North
German organ building, and his first
example was installed in the original
organ built for the Cleveland Museum
of Art. Holtkamp became another
strong influence in my life, and much of
my feeling for the organ today goes back
to my experiences with Holtkamp.

Paul Hindemith :

Toward the end of my tenure in Buf-
falo it came as quite a surprise to hear
that the composer, Paul Hindemith, had
been engaged to teach at the University
of Buffalo, and there was a lot of excite-
ment in town in musical circles. My wife
and I had been married for only a year
and lived in a small apartment just two
blocks from the hotel where Hindemith
lived. Unfortunately, Hindemith only
remained in Buffalo for several months,
mainly the spring of 1941, before he
accepted a position at Yale University.
But uring £ose months we saw a great
deal of him. I became a student in a
small class for composition. Hindemith
was very generous with his time. For a
man with all his accomplishments he
had a very easy going manner and
behaved as'if he were and lonely. Tt
seems he never turned down a request
for his help or a social invitation.

It so happens that I had prepared m
choir at that time for a concert whicﬁ
was to be held by coincidence shortly
after Hindemith’s arrival. At the second
or third meeting of our class he called
me aside and said that he had heard 1
was giving a concert with my choir. He
then added that he rarely attended con-
certs but that he would like to attend
the final rehearsal. What could I say?! A
final rehearsal is difficult enough under
normal conditions, but for the great
Hindemith to attend my modest efforts
with a volunteer choir put me in a tryin.
circumstance, to say the least. Well, o
course he came.

The program was to open with a short
Buxtehude cantata with strings, and this
was my only rehearsal with
It was the first work on the agenda,
because I only needed the strings for
that one work. Here I was having to
handle my choir in an already difﬁgcult
situation and then contend with the
presence of one of the foremost musi-
cians of the day and one, moreover, who
only a few weeks earlier had provoked
considerable attention by standing up
against Hitler and the Nazis. You can
imagine how I felt!

evertheless, the rehearsal began
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with the short introduction of the Buxte-
hude cantata which involved the strings.
We hadn’t played more than eight bars
when Hindemith interrupted the
rehearsal telling us he wasn't satisfied
with the sound of a certain ornament. Of
course, ornaments are controversial, and
it was well-known that Hindemith had a
strong interest in early music.

Moreover, it should be remembered
that Hindemith was a conductor who
later in his life toured with and conduct-
ed many of the major orchestras in
Europe and America. He also had a spe-
cial talent for playing instruments and
could play virtualf; a%l the instruments
of the orchestra. He was a virtuoso on
the violin and viola.

He asked to see the score and then
suggested we begin again. After we had
passed the point in question I stopped
and waited for Hindemith’s appraisal.
He was silent for a moment or so and
then admitted that what we had first
played was, after all, the best solution.
The fact that he had nothing to offer
relieved some of the tension and made
me feel somewhat more comfortable.
The rehearsal ‘proceeded and there
were no more serious problems.

Incidentally, T had grown up with the
impression that such great men to
remain obscure in their private lives
and, in any event, do not waste a whole’
evening on small-town organists and
volunteer choirs. I wondered how he

could afford the time for such excur-
sions! If he was looking for entertain-
ment, I should think a movie might have
been more appropriate than to con-
tribute to the nervous breakdown of a
young marn still in his twenties. Never-
theless, I lived through that rehearsal
and at least had the comfort to know
that hé would not attend the concert.
Nevertheless, Hindemith was very
helptul to me during those months, and
we also had many good times together.
He was a fascinating person. He had a
dozen hobbies—gardening, model rail-
roads, timetables, maps, walking, etc.—
i addition to his comprehensive activi-
ties in music. He walked five miles ever
day, and by the time he had been wi
us for two weeks, he knew Buffalo far
more thoroughly than I who had been
born and brought up there. He always

seemed to take his time, and it is stll a

mysteg to mie how such a man accom-
plished what he did and yet appeared to

ive one the impression he was lazy. In
act, one day when asked about his well-
being he said, “I have just been walking
around feeling stupid.”

Eventually T had a lesson on how
Hindemith handles his time. One da
my wife and T happened to have luncﬁ
in the dining room of his hotel. We saw
him there alone reading his book on
Kepler in preparation for an opera he
was planning as he was having his lunch.
We returned home and about three

o’clock received a phone call from Hin-
demith announcing to us that he had
just completed the score of the slow
movement for a new organ sonata. He
asked if he might come over to the
Epar-tment so that we might try it out on
he piano. Of course, and we played it. I
was much impressed. He told us he had
written it in 20 minutes, and, in fact, the
score was beautifully written all ready
for the publisher. He wrote the first
movement_the following morming and
the final movement that afternoon. I
surmised that these pieces had probably
been swirling around in his head during
those Jong daily walks and by the time
he sat down at his desk, there was little
more to do than write out the scores.
This then was the story of the Third
Sonata for organ. But there is still an
interesting sequel to that story.
Hindemith knew that I owned a
recording machine. It was, of course,
before the day of tape decks and the
Ero]jferaﬁon ol amateur recording. One
ad to go to some trouble to own a
recording machine of any kind those
days, and my machine was a complicat-
ed affair; the recording was made by
actually cutting a disc with a needle. If it
went bad during a session, it was not so
simple to try again, for it was fairly
expensive to begin again with a new
disc. In any event, when Hindemith:
brought me the final score he sug%ested
we make a recording of it. I was pleased
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with the idea, of course, and I agreed to
do so. He asked me when we should set
up a date, for he wanted to be on hand.
I}I)ooked at the sonata rather superficial-
ly and thought to myself that learnin

éis piece is going to require some ha:rg
work. I brought out my little book and
suggested a date about two weeks off. At
that, Hindemith exclaimed,”What! Are
you going to go into hibernation and
sleep with this piece? Come on, let’s do
it the day after tomorrow!” Well, I was
flabbergasted, to say the least. I had

'never in my life tried to learn a piece of

such difficulty in so short a time, but it
seemed that T had no choice. My pride
was such that I could not muster the
nerve to disagree with him. Somehow I
managed to learn that sonata and make
the recording according to Hindemith’s
wishes. I never forgot that experience,
and it taught me a lot about how to prac-
tce. It also told me something about the
handling of time and why Hindemith was
able to squeeze so much from his life.

Squire Haskin .

Among my friends was a very unusu-
al man named Squire Haskin, who came
to Buffalo as the director of music at the
First Presbyterian Church two or three
years after I had become choirmaster at
St. John’s Church. It didn’t take me lon:
to realize that Squire was a musician o
formidable talent, who, if T was going to
react normally, could give me some real
competition. Squire had recently gradu-
ated from the Eastman School of Music
where he had been the first student in
the history of the school to do a double
major, in organ and piano. In fact, for
graduation he had played both an organ
recital and a piano recital from memory
during the same week. Soon after he
arrived in Buffalo he played a very fine
recital at his church which included the
Duruflé Toccata, the Bach Passacaglia
and a Franck Chorale all learned and
memorized within a week’s time.

I soon discovered that Squire was also
an amazing sight-reader; af the piano he
could read at once a piece as difficult as
a Chopin Etude and, with one or two
more readings, have it memorized.
Because of his musicianship and sight-
reading ability he was soon in demand
as an accompanist for singers and
instrumentalists around town. He was
often called back to Rochester to fill in
as a last minute substitute at the East-
man School. On such occasions, he
could learn and play a Hindemith,
Barték or Schoenberg work in a morn-
ing rehearsal with a violinist for perfor-
mance the same evening.

1 didn’t begin to have this kind of tal-
ent, a formidable one, to say the least.
However, I soon became aware that
Squire did not have the ambition nor
did he espouse a career the equal of his
talents as pismist, organist or accompa-
nist. Life Ead too many other interests
for him to settle down and concentrate
on an artistic career. He was content
with his position as director of music of
a large city church, and he remained
there for the rest of his life.

Over the years, as organist, he played
in recital or as voluntaries at the church

" I was 21 years old, an

Portrait in Holland, 1955

services the complete works of Bach,
Franck, Vierne and Widor, and many of
the works of Messiaen and Langlais. He
knew and played the piano literature as
well. His quick mind took to languages
and he spoke French fluently and at
least some Italian. His interests
embraced an extensive awareness of
painting and architecture, and he was an
avid reader as well.

Squire, by his example, taught me the
art of living: He was a real gentleman
and seemed to me to be a modem
example of the Renaissance man. He
surrounded himself with fine books,

aintings and many other beautiful

ings. He listened to music and attend-
ed concerts and galleries, intimately
knowing the paintings of Buffalo’s
Albright Art Gallery and many other
galleries around the country.

But Squire essentially was a modest
person, not ambitious, and was never
sitnply t?a'ﬂg to extend his knowledge to
show off his ability. What he knew and
loved was there ‘only because of his
interest in such things. This made a
strong impression on me. He could be
tough on occasion when necessary, but
he never developed the arrogance of so
many collegH;cﬂprofessors. He became an
important mfluence in my life, and we
became life-long friends. = -

Years later I built him a large new
organ of 80 ranks for First Presbyterian

Church. It brought us both a lot of plea- -

sure. In many ways, his life was too dgood
to be true, and sadly he was murdered
in his own home by a thief on the eve of
a celebration for 50 years of service at
the church. T had come to Buffalo to
join in the celebration. It was one of the
saddest and most frustrating moments
of my life, and I am still haunted by that

unfortunate occasion.

Teaching

1 chose to be an organist by the time
% have been prac-
ticing and playing ever since. During

the 12-year period when I was teaching

full time at the University of Michigan,

I played many recitals, including the
complete organ works of Bach. I don’t
remember how I did it, for my responsi-
bilities in running the organ depart-
ment, teaching, committee meetings
and the many interruptions of such a
schedule limited the hours I had for
practice. Then, at the height of this
career I began organ building and a few
years later gave up teaching. T had liked
teaching and I especially enjoyed the
students, but I was somewhat demand-
ing and I am sure some of them did not
entertain such an impression. But I
found teaching the most difficult work
of all. To listen .every day to the great
organ works played by someone who is
just beginning his career, often played
well and sometimes very well, yet never
quite the way one conceives them, is not
easy. Very few students at that age have
reached a level with what I call an artis-
tic attitude, and it is very tiring to listent
every day to such playing. I doubt that
the students ever stopped to think of
how I felt about my pEa.ying. After all, T
was never satisfied with my own efforts.
In fact, T was so critical of myself that I
didn’t dare play for them seriously at
lessons when I should have. I finally had
to perform at recitals, of course, and
then I tried to do the best I could. I was
not one blessed with too much talent.
Technical skill did not come easily for
me. I had to work, and learn to teach
myself.

Rhythm and nuance

In the performance of any musical
instrament rhythmic nuance is an indis-
pensible means for musical expression.
The organ is the most mechanical of all
musical instruments and it tends to dis-
courage nuance. Yet, nuance is the life
blood of musical expression; it is the
means for making subtle distinctions
with dynamics and rhythm. Traditional-
ly the organ has a very limited means for
expression; dynamics cannot be affected
directly at the keyboard. With the
invention of the swell box, it at least
became possible to control the dynamic
level of one or a group of stops by open-
ing or closing such an enclosure by
means of shutters. It is easy enough to
learn to play in a simple, equally spaced
order of beats and measures but the
veg nature of the organ with its rigid
and uncompromising sound seems to
inhibit a serious attempt in the handling
of nuance. Nevertheless, with effort it is
possible.

We organists have developed a mode
of playing which stresses one dynamic at
a time and a simple approach to rhythm
by playing too much in strict time. Of
course, on a baroque organ we can have
only one dynamic at a time, and thus we
have found it easy to believe in a tradi-
tion of playing concerto movements and
preludes and fugues from beginning to
end with but one registration and, of
course, only one dynamic, more or less
in strict time. But. I am not sure that
this is a kind of playing typical of good
organ playing in earlier times. More-
over, 1 find many people who really
enjoy music have learned to stay away
from organ recitals.

Robert Noehren at the orga at the
Grossmunster, Zurich, 1960

With practice, I find that even playing
the simplest kind of organ, even one
with tracker action built in an old style,
it is possible to become involved with a
much more subtle kind of rhythm by
practicing a touch inspired by imagina-
tion for dynamic variation. Although
they cannot be altered, just the attempt
to gael where dynamics occur with tﬁ)e
touch will affect and alter the rhythm
and even suggest a variation of dynam-
ics. This is tl%e kind of playing typical of
a sensitive pianist. However, %)ecause of
his instrument he is able to affect both
dynamics and the rhythm at the same
time. The two go together in 4 very nat-
ural way. Nevertheless, we organists
should be able to develop a touch which
approaches this kind of playing and
vﬁ]ich will produce subtle nuances of
rhythm which in turn suggest variation
of dynamics.

I have read very much from the 18th
century which suggests that performers
then were far more sensitive to the
expressive quality and touch of their
instruments than we now believe. For
instance, J.J. Quantz, a friend of Bach,
wrote:

Good execution must be varied. Light
and shadow must be constantly main-
tained. No listener will be particularly
moved by someone who plays in the same
colour. Thus,.a continuous alternation of
forte and piano must be observed. The
alternation of piano and forte heightens
some notes at one time, at another arous-
es tenderness.

Of course, Quantz is mainly speaking
of playing the flute or the violin, not the
organ. However, I have tried in vain to
find information from that time which .
suggests that organists should play in a
special style which is expressionless.

rganists in our time have too easily
come to the conclusion, for instance,
that even registration in its simplest use

should never be changed in the perfor-

- mance of a prelude and fugue. To the

contrary, I am persuaded that Quantz is
quite right when he says that no listenier
will be pleased by someone who plays
without change of color or dynamics,
and that intrigues me far more than
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The author at his office, 1985
blindly following a tradition which
offers so little and is obviously question-
able. I could quote many more passages
which confirm the statement of Quantz,
but I shall include one more which sug-
gests that some players a%paren y
played as expressively as we do today.
This passage describes the playing of
one of the foremost players o}1g 1;523n viola
da gamba during the 17th century,
Nicolas Hotman, and is found in a study
book written by Jean Rousseau in 1687:

One admired him often more when he

layed tenderly some simple little son

an in the most learned and comphcateg
pieces. The tenderness of his playing
comes from those beautiful bowings
which he animated, and softened so clev-
erly and
those who heard him.

I go back to the 18th century because,
as organists, we play an instrument
which ™ was favore(Ii) by the great J.S.
Bach, and whose organ music is the cor-
nerstone of our whole repertoire. The
music of Bach is wondertul, and I am
convinced it should be played far more
expressively that it is. None of us really
knows how Bach played, and I don’t

" understand why we should be so deter-
mined to make his music fit all the, rules
of a vague tradition probably created
after Bach was gone and, in any event,
so little understood in our time. Dom
Bedos, who authored a famous work on
organ building during the 18th century,

wrote:

There is a manner of conceiving music
entirely different from the oné taught in
all the treatises upon this art: it is founded
upon the execution itself.

T agree with this. It suggests that there is
an obligation for me fo study the score
itself, explore it, and using my intuition,
find for myself the best possible way to
make it sound.

Organ design

Finally, we need good organs to per-
form expressively. The organ is a very
complicated instrument, and this may in
part account for our inability as organ-
ists and organ builders to reach the high
musical standards of the pianist or t%e
violinist. In truth, the expressive possi-
bilities of the organ are much greater
than we seem to believe they are.

A good pianist sits down at a fine
Steinway piano and is able to perform a
Chopin Ballade or a delicate Debuss
Prelude with ease and conviction. Boﬂ}n]
the player and the instrument are sensi-
tive to musical and instrumental prob-
lems and understand together the }%unc—
tion of their instrument.

Now, I do not find this kind of rap-
port true of the origan. I am rarely con-
vinced that the player and the organ
builder are even talldng to each other.
Consider how organs are designed. The
lEirocedure, it seems, tends to be hap-

azard. For instance, the organist will
provide a list of stops, but the builder
rarely understands the musical implica-
tions of what that list means in terms of
registration. The builder then, on his
own, inadvertently proceeds to design
the instrument from his point of view
and with far different motives than the
organist. Both know too little about
each other’s art.

I am appalled that so few organists

roperly that he charmed all

have more than a superficial under-
standing of their instrument, its design,
tone and action. The voicing of organ
pipes still remains somewhat of a mys-
tery to organists and even some organ
builders. There are apparently few
organists too who really revel in the
tonal colors of their instrument. Explor-
ing and exploiting the various sounds of
an organ requires at least a little skill in
improvisation and can be a source of
inspiration.

Look again at the piano; its casework
is always the same and simply construct-
ed to contain the elements which pro-
duce its tone. Organ cases also are con-
structed to contain the pipework and
mechanism of the organ, %u’[ the organ
builder is too often more concerned for
the appearance of the organ and its
casework than its tone quality. Walter
Holtkamp- back in the 1930s, 40s and
50s was a builder who came the closest
to such an ideal. He insisted on buildin
a organ which first could be placed.
Broperly within the room and then

esigned his cases to expose the
pipework, allowing the sound to be pro-

jected directly to the listener. Today, it

is the fashion to build cases in the style
of the 17th and 18th centuries. Much of
this kind of casework is redundant, bur-.
dened with heavy woodwork, and
unnecessarily expensive.

It is also the resﬁ)onsibﬂity of the

organist as well as the builder to give

more serjous thought to the wind-chest
and action to provide a sensitive and
responsible touch for the player, and
one which will encourage nuance. The
voicin% of the pipes and the construc-
tion of the action are closely related to
each other. The finest voicing favors
pipes which speak promptly. The design
of the chest and its valves must be sym-
pathetic to this kind of voicing, The
voicing and the speed and precision of
the valve must work together. The
valves in various types of windchests are
often too fast or too slow for the voicing,
but with modern technology it is now
possible to design and adjust the open-
ing and closing of the valve to suit the
voicing of the pipe. There is an urgent
need for discussion of this kind amon,
organists, for it is only the organist wi
some knowledge of voicing and the
playing mechanism who can really
understand the kind of responsiveness
he desires and translate his desires to
the organ builder. And it is he who
should be responsible for the whole
organization of the instrument, one
which is carefully designed to create an
organ for the linest kind of perfor-
mance. The organist and the organ
builder have common interests and
need to become involved ‘more closely
with each other. ’

The function of musical performance
is to play music for the enj
music. That’s the purpose of & sympho-

- judged by

ny concert, a piano recital, a perfor-
mance of lieder or an organ recital. Sim-
ply said, that is our goal. But all of these
means of performance can only be
ghe fine art of listening to
music. If we go to an organ recital sim-
ply to find out if one of our colleagues is
using correct tempos or is playing a
chorale prelude in a proper style, both
we and our recitalist colleague really
belong back in the classroom.  Fortu-
nately, we still enjoy a musical culture in
which there are magnificent symphony
orchestras, wonderful string quartets,
pianists, violinists and, of course, some
organists, where the goal of musical per-
formance, plain and simple, is to make
beautiful music for the listener.

During these Jast years I have discov-
ered more than ever the great joy of lis-
tening to music. It’s a gold mine. I try to
set aside an hour or so each day just to
listen to music. I try not to let myself be
distracted by reading or conversation. I
just try to remain quiet and relaxed
without making any undue effort to con-
centrate, for in my life listening to music
is one of its greatest joys.

oyment of .

For z‘n{ormation on the book, An Organ-
ist’s Reader: Essays, contact Harmonie Park
Press, <www . harmonieparkpress.com>, 800/
492-4880, For inﬁormation on the recording,
The Robert Noehren Retrospective, contact
Lyrichord Special Products, 212/929-8234,
<www.lyrichord.com>.
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New Organs

Cover

Paul Fritis & Company, Tacoma,
Washington

Princeton Theological Seminary,
Princeton, New Jersey

On February 2, 2001, the new Joe R,
Engle pipe organ, Opus 20 of Paul
Fritts & Co., Organ Builders, Tacoma,
Washington, for Miller Chapel at
Princeton Theological .Seminary was
dedicated with festivities which includ-
ed a dedication service and dedicatory
recital, followed by a three-day colloqui-
um (sponsored by the seminary) featur-
ing a wvariety of worship services,
recitals, lectures and panels on topics
related to the organ in both historic and
contemporary worship.

David Dahl talks with Paul Fritts
about the new organ.

David Dahl: After you were sélected to
build the new organ for Miller Chapel,

how did you arrive at the concept we

see and hear now at the seminary?

Paul Fritts: I listened carefully to the
musical  needs for the chapel as
expressed by Martin Tel (organist and
C. F. Seabrook Director of Music at the
seminary) and the members of the
organ committee (chaired by James F.
Kay, Associate Professor of Homiletics
ang Liturgics at the seminary). They
desired an organ with a strong identity
which would serve the daily worship of
seminarians, as well as musical concerts
involving choir, soloists, and various
instruments. Martin Tel stated: “This is
a very important instrument; seminari-
ans need to be exposed to and ‘moved’
by an instrument of exceptional merit,
such that in their later work as clergy
they would be encouraged to seek simi-

lar quality.”

Dahl: In order to reach consensus on the
scope of the instrument, were there limi-
tations which you needed to consider?
Fritts: Limitations can be both an
asset and a drawback; they are a fact of
life. If we try to eliminate limitations
everything gets watered down. For
Miller Chapel it was decided that the
“identity” would be an organ known to be
historically successful with congregation-
-al singing and a large body ofg Liturgical
organ repertoire. This identity was to be
a blend of related North and Central
German and Dutch coneepts common to
the late 17th and early lgth century, in
which. a large secondary division would
serve as both an Oberwerk and Swell as
companion to the Great and Pedal.

Dahl: Would you say that the concept is
more “historically inspired” than a copy
of some form of an old organ?

Fritts: Definitely! I worked to build
this organ with an integrity based on his-
toric models, but in the end it repre-
sents what I think will work and sound
best at this point in time. It is a modern
instrument.

Dahl: Would you comment on how you
arrived at the type of casework and archi-
tectural style we see here at Princeton?

Fritts: Miller Chapel is quite similar
to Kilworth Chapel at the University of
Puget Sound, Tacoma, Washington,
where ten years ago we built an organ
with a case design similar to organs in
18th-century central Germany—such as
those built by builders like Gottfried Sil-
bermann and Hildebrandt. This con-
cept works well there, and I thought
that, with the same height restrictions
coupled with a fair amount of depth, a
similar casework and internal arrange-

ment of the divisions would be success-
ful at Princeton. We also talked about
the organs of the early American organ
builder, David Tannenberg, who built
instruments in Lutheran, Moravian
and Reformed churches in the Mid-
Atlantic region. Many of his organs
found their place in the meeting-
house style of building, where he most
often used an 18th-century style case
design. This building style is not unlke
Miller Chapel.

Placing the orgam front and center

" was a decision reached after exploring

the possibility of the rear balcony. A
good deal of remodeling was done to
provide more width to the front of the
chapel; so that the organ could stand on
the floor at the front, with its presence
clearly “in the room.” The remodeling,
taking into account prior and current
values for worship and music, also pro-
vided a flexible open space in front of
the organ case, which during the collo-

ujum: following the dedication was the
place for a very effective modern dance
program with organ music of Bach and
Eben.

I wanted a rather spacious case inside
for the fpipes, like” Central German
orghans of Bach’s time, which represents
a. change for me from some of the pre-
vious organs I've built in the more tradi-
tionally confined cases of North Ger-
man style organs. This spaciousness
would particularly ensure the effective-
ness of the Swell division.

Dahl: Could you speak a bit more about
your approach to building the Swell

“division, which, with 14 independent

registers, is rather substantial?

Fritts: Yes, it is a rather large divi-
sion. Some people have asked whiy there
are not three manuals with an organ of
39 stops and some 60 ranks. Quite sim-
g&y there was not enough height to do

at, and I believe that a Swell s%hould be
on the large size in order to be effective.
We decided that both the Great and the
Swell should have principal choruses
based on the 8 level. To make the Swell
effective, there are shutters on three
sides of the Swell, which is positioned
above the Great with rather free egress
to the room. These shutters close tight-
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ly to make even a fairly large ensemble
rather quiet; yet when open fully, the
effect is similar to that of an Oberwerk.
The Swell contains three reeds, of
which the Hautbois 8 is closely mod-
eled after Cavaillé-Coll—an exception
to the Germanic roots of the organ, but
nevertheless one which blends well
within the total ensemble.

Dabhl: I see that your mixture registers
are IV-VI ranks, or V-VII ranks. Are
there up to six or seven different pitch-
es in these mixtures?

Fritts: The mixtures normally have
but four pitches; in the treble some of
the pitches are doubled with a second
set of pipes. This helps achieve better
tuning and focusing i the ensemble.
Multiple umisons do not increase loud-
ness much at all. The Swell Mixtur
V-VII has an optional Tierce rank
which may be added or left out.

Dahl: Getting back to some of the limita-
tions we spoke of earlier, I notice that you
did not limit the stop action to mechani-
cal action, but you “piggybacked” an elec-
trie stop-action with solid-state combina-
ton and memory system. Would you
comment on that decision?

Fritts: With a straight mechanical
stop action there is little or no chance of
failure to use the organ. However, we all
agreed that with the size of the instru-
ment and the variety of purposes for
which it would be used, it would be
good to have a state-of-the-art combina-
tion system. We installed a 99-level solid
state ‘memory system, in which each
memory level has 20 general pistons. A
“sequencer” is also provided, permitting
;}lle orgamist to advance from one gener-

L to
located to the right of the Swell pedal.

Dahl: The organ is tuned in the well-
tempered system known as “Kellner.”
Would you speak about this choice for
Miller Chapel?

Fritts: This is quite au amazing solu-
tion to the challenge of temperament
and tuning. All keys are playable, and
each has a slightly different personahB/.
The major thirds of the most commonly
used keys (especially for hymn singing,

e next by the use of one lever -

and a majority of repertoire) are more in
tune than with equal temperament.
However, even in the more remote ke{ls

the Kellner temperament works well.

We advocate this temperament for
nearly all of our instruments.

Dahl: The colloquium in February
(2001) offered a “test” for the flexibility
and capacities of the organ?

Fritts: It certainly did. The opening
dedication service as well as the variety
of worship services throughout the sym-
posium included robust singing from
the assembly, for which the organ rose
to the oceasion with color and variety.
One especia]ly interesting moment was
the singing of a hymn in an Alrican-
American gospel style. Here the organ
took on a character not heard before
and which worked ' remarkably well.
Recital pieces during the symposium
not only included expected works from
the Baroque era, but also from the 19th
and 20th centuries. While the organ is
Germanic in roots and personality,
there is also sufficient eclectic broaden-
ing to permit credible performance of
music from all periods.

Dabl: How did the organ work with the
choirs which sang during the colloqui-
um, and during the morning seminary
worship services?

Fritts: The dedicatory recital includ-
ed the Seminary Choir singing the Ben-
jamin Britten Rejoice in the Lamb, for
chorus, soloists and organ. This was a
good test for a wide dynamic range,
quick color changes and blend with voic-
es. The Westminster Choir of Westmin-
ister Choir College also presented an
evening concert which included the C.
V. Stantord Magnificat & Nunc Dimittis
in C, which required the organ to work
like an English cathedral organ. Here
the Swell division responded well to the
demands of a wide dynamic range.

Dahl: Ts there anything you would do
differently if you built this same organ
again?

Fritts: Even if I tried to make this
identical organ again, with the same
drawings, materials, scaling and voicing,
it would turn out somewhat differently.
In any handerafted instrument, every
crafted piece depends on so many vari-
ables at the time it is crafted, adding up
to a particular result at a particular time.
Yes, there are a few things I mi%:}\lt
“tweak” about pipe scaling and the
action design were I to go around again
with this organ, but fundamentally, T am
quite pleased with. the results we got at
Princeton. We did not know how the
room would be after its remodeling nor
how the room would “receive” the
organ. Happily the acoustical results
exceeded my expectations for a room of
its size and shape insofar as it works
with the tonal properties of the organ. It
fills the room easily with a ﬁ%l yet
relaxed presence.” With each instru-
ment we build we try to improve in
some way, although on occasion we
might regret a small decision here or
there. If the ideal result for a given
organ might be compared to the “search
for the Holy Grail,” we will probably
never reach the ultimate goal, but hope-
fully with each instrument we do get a
Tittle closer to it.

Postseript: The Paul Fritts & Co. Organ
Builders shop is located in a semi-rural part
of Tacoma, Washington. A total of seven
craftsmen make up the work foree. Paul’s sis-
ter Judy Fritts designs and carves pipe shades
for the organs. Nearly every component of
each organ .is made loca]gf in the shop,

Www.pipeotgans.com
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including the casting of metal for pipes, key
actions, casework and wooden parts of the
organ. Future contracted organs will be
installed at Vassar College, Poughkeepsie,
New York; Thompson Chapel of %t. Mark’s
Cathedral, Seattle, Washington; and in 2 new
organ/ choral hall at the University of Notre
Dame, South Bend, Indiana—DPD

David P. Dahl is professor of organ emer-
itus at Pacific Lutheran University.

From the Seminary organist:

The installation of the new organ in
Miller Chapel was conceived as part of a
larger project—the renovation and re-
degication of Miller Chapel. The plans
for a new organ were thus able to evolve
over a prolonged period of theological
and liturgical reflection. The commit-
tee’s primary objective was to come to
an understanding of the functions of an
organ in this seminary community.

Princeton Theological Seminary is an
institution of the Presbyteﬂanlaghurch
(USA). The primary liturgical function
of an organ in a seminary rooted in the
Reformed tradition can be stated simply:
the organ must first and foremost under-
gird and encourage congregational
singing. The functions of the organ as
accompaniment to choral singing and as
an' instrument for organ literature are
clearly ancillary. Our operating convic-
tion was that if all due attention were
given to the Erimaly function of the
mstrument, with design aspects support-
ing the role of the choir, the function of
the organ as a performing instrument
for litexature would also fall into place.

And thus the form of the Miller
Chapel organ is heavily bent toward the
sound of the congregation’s voice. The
organ stands in the same room as the
singers. The disposition allows for a
wide range of accompanying possibili-
ties. The concern for supporting con-
§regational song is borne out in the two
ull principal choruses and in the pres-
ence of two distinct mixtures on the
Great division. It was recognized that
mixtures designed for contrapuntal lit-

erature have a different make-up than

those designed primarily for the full
plenums needed for homophonic play-
ing (e.g., the accompaniment of a vigor-
ous hymn). It is notable that in the
Reformed Churches of the Netherlands
many organs were built (or rebuilt as
the case may be) primarily for the
accompaniment of robust singing.
These organs tend to have mixtures

DECEMBER, 2001
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which markedly favor hemophonic tex-
tures—mixtures which may also
obscure contrapuntal lines. On the
Miller Cha}t_nlel organ the Great Scharff

: 1'?1'esents he mixture particularly suit-
e

for homophonic accompaniment.
The possibility of adding the Tierce
rank to the Swell Mixture accomplishes
some of the same effect.

In the end, it was our desire to pre-
sent to the seminary comimunity an
instrument of consummate beauty and
integrity which would inspire a strivin,
for excellence in the broader church
which the seminary serves. We saw in
Paul Fritts a craftsman who builds upon
the native strengths of the organ. We
sought to give him freedom to flesh out
in an instrument the functions we would
call forth from the organ.

Paul, in his interview with David
Dahl, recognizes that there are inherent
benefits in the limitations one encoun-
ters as one goes about one’s art. I ﬁﬂly
concur. The organ as it was proposed
and eventually built by Paul Fritts has
broad capabilities, and also recognizable
limitations. It is inicapable of fulfilling all
the instrumental musical requirements
of daily worship at Miller Chapel. Such
a statement is not only prudent but,
once acknowledged, also i erating. The
organ does not need to “do it all.” The
semin: community represents man
indigea;gus tradiﬁontg]be I()jnd the Wes’Z
ern tradition in which the organ origi-
nally blossomed. The presence of this
instrument instructs of us to pursue
other musical traditions with the same
authenticity and integrity, whether this
nieans the ‘employment of piano, conga
drums, bamboo flute or Hammond
or%a.n. Conversely, we are free to build
and use the pipe organ according its
native strengtﬁ)s.

The Miller Chapel organ project is
thus not a regression to some rigorously
pure Reformed dogma of Worshig
music. {Indeed, such a proposal woul
eliminate the construction of an organ
at alll) Rather, this project is an attempt
to build upon the strengths of a devéol-
oping andp]iving Reformed tradition. It
is an attemopt to build on the native
strengths of the pipe organ as a liturgi-
cal instrument in a thoroughly modern
and enlivening way. Now that the
instrument is in its place, it will be the
calling of generations of organists to
have the wisdom and grace to discern
when this instrument is and when it is

not the most appropriate means for

leading the peop?e’s prayer and praise.

In suc% a context this installation can be

understood to be a progression. May it
be so.

—Martin Tel

C. F. Seabrook Director of Music

Paul Fritts & Company Organ Builders:
Greg Bahnsen, Robyn Ellis, Ricky Frith, ITon
Hamelton, Jacob Nelson, Michael Phelau,
Andreas Schonger, Peter Tomter, Judy Fritts
{carver)

James Kay, Chair of Miller Chapel Reno-
vation Committee and Organ Committee

The organ was made possible by a genera-
tion by Mr. Joe R. Engle, for whom the
instrument is named.

For more in depth articles about the
chapel renovation and the Joe R. Engle
organ, see The Princeton Seminary Bulletin,
Vol. XXII No. 1 (New Series), 2001.

The Joe R. Engle Organ

GREAT
16’ Bourdon
8" Principal
8" Rohrfiste
8 Quintadena
4" Octav
4. Spitzfléte
9% Quint
2" Octav
1% Tierce
Mixtur IV-VI
Scharff II-V
8" Trompet
4" Trompet
& Biarpleife

SWELL
8" Principal
8 Gedac}{ct
8" Violdigamba
8 Voix celeste
4’ Octavlﬂ
4" Koppelltte
9% Nasor
2" Octav
2/ Gemshorn
1% Terz
Mixtur TV-VI
16" Dulcian
8" Trompet
8" Hautbois

PEDAL
16" Principal
16" Subb
8" Octav®
8 Bourdon*®
4" Octav
9’ Nachthom
Mixtur VI-VIII
16" Posaune
8 Trompet
4" Trompet
2’ Cornet*
*Transmissions from other pedal stops

Couplers

Swell to Great
Great to Pedal
Swell to Pedal

Compass: 56/30

Features: Burnished tin front pipes, sus-
pended key action, mechanical stop action
with pre-set system by Solid State Lg[gic Lid.,
variable tremulant, wind stabilizer, Tierce (1
rank for Swell Mixture), Cimbelstern,
Vogelgesang, manual wind supply option,
Kellner temperament

Photo credit: Chrissie Knight

A gift su-bscription to |
THE DIAPASON

The perfect gift for
* organist colleagues ¢ students e music lover friends
TO:
Address
City, State, Zip
FROM:

One year $25 USA (foreign $35)

Mail to THE D1apasoN, 380 E. Northwest Hwy., Des Plaines, IL 60016
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New Organs

Robert G. Dial, Organbuilders,
Springfield, Mlinois, has rebuilt the
organ at Grace United Methodist
Church, St. Louis, Missouri. The organ

was built by M. P. Moller-in 1952, Opus -

8353. The project included releathering
and rewiring the entire instrument, as
well as the addition of five néw ranks.
The original conscle has been rebuilt
with new keyboards, drawknobs, cou-
plers, tlting tablets, and terraces, as

well as a Solid State Logic combination
action and multiplex switching system.
Although some ranks were repositioned
within the instrument, all the original
ipework was retained. On Febru
11, 2001, the organ was rededicated
during the morning worship service.
The rededication recital was played
later that day by John Walker. Kathleen
Bolduan is” the church’s director of
music.
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GREAT
Viclone -
Diapason
Rohrflste
Gemshorn
Violone**
Octave
Harmonic Flute*
Twelfth
Fifteenth
Fourniture III
Trumpet®
Chimes

Gt 16-UO-4

- Zimbelstern®

SWELL

Flute Conique
Geic%en Principal
Gedeckt

Viole de Gambe
Viole Celeste
Flute Conique
Flute Celeste
Geigen Octave
Flute Traverse
Flute Conique
Octavin

Plein Jeu IIT
Fagotto
Trompette
Oboe

Vox Humana
Clairon®
Tremolo

Sw 16-U0-4

CHOIR
Erzahler

Viola®

Viola Celeste+
HohMlste++
Nachthorn
Erzahler
Erzahler Celeste
Spitzprincipal
K%pﬁﬁlﬂﬁtg
Erzahler
Erzahler Celeste
Nazard
Waldflste

Terz

English Horn*
Clarinet

Rohr Schalmei+++
H

Celeste
Tremolo

Ch 16-UO-4

i

BOMBARDE
16’ Contre Trompette
Trompette Harmonique
Clairon Harmonique
Harmonics IV
Bombarde 4’

PEDAL
32" Contre Violone
16" Principal
16" Subbass
16’ Violone
16" Erzahler
16" Flute Conique
10% Quinte
8" Octave
8" Bourdon
8" Violone
8" Erzahler
8’ Flute Conique
% Quinte
4" Choralbass
2" Octave
32" Contre Bombarde (1-12 digital)
16" Bombarde
16’ Fagotto
8" Bombarde
8 Fagotto
4’ Bombarde
4" Rohr Schalmei

Transposer

All Swells to Swell
Great/Choir Transfer
Tower Chimes

* New stops

** New Gt Violone ext

+ Former Ch Xeraulophon
++ Moved from Gt

+++ Moved from Sw

ORGAN
SArrLy

INDUSTRIES

_TRADITION

our gifted craftsmen.

Transmission of knowledge through successive generations.

1d-world craftsmanship, a tradition in the organ industry, is still practiced daily by our artisans.
The Organ Supply Industries team is proud of its decades of experience in every field of
organ building. The demanding techniques of pipe fabrication, voicing, fine cabineiry...all

are not only being kept alive here, we're passing them on to a new generation of apprentices. To solve
your organ building or maintenance problems, your most qualified partners are to be found among .

P.O. Box 8325 e Erie, PA 16505—0325
814-835-2244 ¢ FAX 814-838-0349

Andover  Organ  Company,
Methuen, Massachusetts, has rebuilt
the Hook & Hastings Opus 2117 organ
at the Community Church of Jackson,
New Hampshire. The organ was built in
1906 with two manuals and seven stops.
In 1965 Andover revoiced the Great,
replaced the Swell 8" Viola with a 2
Principal, and re’placed the 4’ Harmon-
ie Flute with a 4" Rohrflute.

Another builder made some unwork-
able changes n the late 1970s. The
Swell 4 Rohrflute was moved to the
Great and converted into an 8 Flute. It

“took the place of the Great 8 Dolce,

resulting in no string stop on the organ.
The Dolce was cut in half and moved to
the Swell as a 4” Flute.

In TJanuary 2001, Andover returned
the 4" Rohrflute to the Swell. A used
Dolce installed on the Great now pro-

-vides a soft stop for accompaniment.

Pipes were voiced, regulated, and
tuned. In addition, Andover releathered
the pallets, and installed new pull-down

wires and neoprene links on the manual

‘key action to cure a problem with

ci]f]hers. Table and slider holes were
enlarged to provide adequate wind for
stable tuning. Chests were shimmed to
provide proper clearance for sliders and

eliminate wind noise and leakage.

GREAT
8" Diapason
8" Dolce
4’ Qctave
Sw/Gt

SWELL
8 Gedeckt
4’ Rohrflute
2’ Principal

PEDAL
16" Bourdon

Gt/Ped

SwiPed

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiAPAsSON, contact Jeromeé
Butera, Editor, THE DiapAsoN, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; jbutera @ sgcmail.com
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Calendar

| DIAPASON regrets that it cannot assume responsi-

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All evenis are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO centre eveni, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple flistings should be in chronological
order; please do not send duplicate listings. THE

bility for the accuracy of catendar entries.

UNITED STATES
East Of The Mississippi

15 DECEMBER

CONCORA Christmas Concert; Ethel Walker
School, Simsbury, CT 4 pm and 8 pm

Patrick Allen & Jeffrey Johnson; Grace
Church, New York, NY 3 pm

Westminster Conservatory Youth Chorale;
Longwood Gardens, Kennett Square, PA7 & 8
pm

Bach, Magnificat, St. Peter's, Morristown, NJ
7:30 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

16 DECEMBER

Les Arts Florissants; Immaculate Conception
Church, Boston, MA 3 pm

Candlelight Carol Services; Trinity Church,
Bosion, MA 4 & 7 pm

CONCORA Christimas Concerf; Emanusel
Lutheran, Hartford, CT 4 pm

Christmas carols; Plymouth Church of the Pli-
grims, Brooklyn, NY 5 pm

Handel, Messiah; Church of St. Joseph,
Bronxville, NY 3 pm

Temple University Children’s Choir; Long-
wood Gardens, Kennett Square, PA 7 &8 pm

Carol Sing; Our Lady of Sorrows, South
Orange, NJ 4 pm

David Higgs; Nassau Presbyterian, Prince-
ton, NJ 6 pm

Gordon Turk; Trinity United Methodist,
Pennsvilie, NJ 7 pm

Britten, Ceremony of Carols; Old Presbyterian
Meeting House, Alexandria, VA

Children’s Choir of Central Virginia; First
Presbyterian, Lynchburg, VA 3 pm

Lessons and Carols; First Presbyterian,
Burlingten, NC 5 pm

Handel, Messiah (Christmas portion); Mary,
Queen of the Universe Shrine, Orlando, FL 3
pm

Lessons and Carols; Trinity-by-the-Cove
Episcopal, Naples, FL 4 pm

Lessons and Carols; Cathedral Church of St.
Paul, Detroit, Ml 4 pm

South Bend Chamber Singers; Church of Qur
Lady of Loretto, Notre Dame, IN 7:30 pm

Saint-Saéns, Chrisimas Oratorio; ldlewild
Presbyterian, Memphis, TN 11 am

Christmas Concert; Independent Presbyter-
ian, Birmingham, AL 5 pm

Christmas concert, with choir, organ, and
orchestra; First Presbyterian, Arlington Heights,
IL 4 pm

Gary Patin; Holy Name Cathedral, Chicago,
IL 3:30 pm

Advent lLessons & Carols; Fourth Presbyter- -

ian, Chicago, IL 6:30 pm
The Cathedral Choir; Cathedral of St. Paul,
St. Paul, MN 3 pm

17 DECEMBER
St. Andrews School Concert Choir; Longwood
Gardens, Kennett Square, PA7 & 8 pm

18 DECEMBER

Ray Cornils, with brass and handbells; Port-
land City Hall, Portland, ME 7:30 pm

Handel, Messiah; St. Thomas, New York, NY
7:30 pm

Lee Milhous, with soprano; St Paul's,
Doylestown, PA 12 noon

The Vocal Ensemble of the Cab Calloway
School of the Arts; Longwood Gardens, Kennett
Square, PA7 & 8 pm

19 DECEMBER

Second annual Community Carol Sing; Grace
Church, New York, NY 12:15 pm

Aberdeen Carillons Bell Choir; Longwood

" Gardens, Kennett Square, PA7 &8 pm

20 DECEMBER

Handel, Messiah; $t. Thomas, New York, NY
7:30 pm -

West Chester First Presbyterian Church
Chancel Choir; Longwood Gardens, Kennett
Square, PA7 &8 pm

DECEMBER, 2001

21 DECEMBER

Brian Jones; Trinity Church Boston, MA
12:15 pm

Upper Darby High School Encore Singers;

Longwood Gardens, Kennett Square, PA7 & 8-

pm

22 DECEMBER
Patrick Allen & Jeffrey Johnson; Grace

* Church, New York, NY 3 pm

Forty-Niners Chorus; Longwood Gardens,
Kennett Square, PA7 & 8.pm
_Tower Brass; Fourth Presbyterian, Chicago,
IL5pm -

23 DECEMBER

Lessons and Carols; The Memorial Church,
Harvard University, Cambridge, MA 11 am

Candlelight Festival of Nine Lessons and
Carols; South Church, New Britain, CT 4 pm

A Festival of Nine Lessons and Carols; St.
Thomas, New York, NY 11 am, 4 pm

Amahl and’ the Night Visitors; Plymouth
Church of the Pilgrims, Brooklyn, NY 3 pm

Jo Deen Blaine Davis; Church of St. Joseph,
Bronxville, NY 3 pm

First State Ringers; Longwood Gardens, Ken-
nett Square, PA7 &8 pm

Lessons and Carols; St. Paul's, Doylestown,
PA 4 pm

Service of Nine Lessons and Carols; Church
of the Nativity, Huntsville, AL 5 pm

Hurd, Gloria; Fourth Presbyterian, Chicago, IL
9:30, 11 am

Frank Ferko; Holy Name Cathedral, Chlcago
1L 3:30 pm

24 DECEMBER

Lessons and Carols; St. Thomas, New York,
NY 4 pm

Lessons and Carols; Camp Hill Presbyterian,
Camp Hill, PA5pmand 7,9, 11 pm

Lessons and Carols; Independent Presbyter-
ian, Birmingham, AL 4 pm and 6 pm

Readings and Carols; Cathedral of St. Paul,
St. Paul, MN 10:45 pm

28 DECEMBER
Rosalind Mohnsen; Trinity Church, Boston,
MA 12:15 pm .

30 DECEMBER

Christmas Lessons and Carols; St. Peter’s,
Morristown, NJ 10 am

Service of Christmas Lessons and Carols;
Church of the Ascension and St. Agnes, Wash-
ington, DC 4 pm

31 DECEMBER

Festival of Nine Lessons and Carols; Church

of the Advent, Boston, MA 6 pm
Johann Sirauss organ concert; Longwood
Gardens, Kennett Square, PA 7 and 8 pm
Gordon Turk; Central Reformed CHurch,
Grand Rapids, Ml 9 pm

1 JANUARY )
) Mare Cheban; Longwood Gardens, Kennett
Square, PA 4 pm, 7 pm

2 JANUARY
Peter Conte; Longwood Gardens, Kennett
Square, PA 4 pm, 7 pm

3 JANUARY .
Justin "Hartz; Longwood Gardens, Kennett
Square, PA 4 pm, 7 pm

4 JANUARY

Steven Young; Trinity Church, Boston, MA
12:15 pm

Don Kinnier; Longwood Gardens, Kennett
Square, PA 4 pm, 7-pm

Todd Wilson; Coral Ridge Presbyterian, Fort
Lauderdale, FL 8 pm

Sharon Rich Peterson, piano; Fourth Pres-
byterian, Chicago, IL 12:10 pm

5 JANUARY

Peter Conte; Longwood Gardens, Kennett
Square, PA4 pm, 7 pm

6 JANUARY

Schubert, Mass in G; Grace Church, New
York, NY 11 am

Peier Conte; Longwood Gardens, Kennett
Square, PA4 pm, 7 pm

Festival Evensong; St. Peter’s, Morristown,
NJ 5:30 pm

Mark Jones, with The Dallas Brass; First
Presbyterian, Pompano Beach, FL 4 pm

Epiphany .choral concert; Cathedral Church of
the Advent, Birmingham, AL 5 pm

11 JANUARY

Jeremy Bruhns; Trinity Church, Boston, MA
12:15 pm

Hector Olivera; The Kirk of Dunedin,
Dunedin, FL .8 pm

Paul Jacobs, Messiaen Marathon Concert;
Fourth Presbytetian, Chicago, IL 12 noon

Bert Adams
FA.G.O.

Seventeenth Church of Christ,
Scientist
Chicago, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH
D. M.

Evanston, Mlinois

PETER }J. BASCH, KCHS
Minister of Music
ST. JOHN THE EVANGELIST
Fifty-fifth & 1st Ave
New York, NY 10022

T i Tompie Broon W Dean W. Billmeyer
.'7(&)5/; Bég gen 1w, Steere | University of Minnesota
| 1825-1900
Ph 8/528-9443 o 1 g o dwh@: ’
E-mai]?(i}e:)i;;ers@yahoo.com Minneapolis 55455 * dwb@uinn.edu
DAvVID CHALMERS ‘
Wiiriam P. Crossie, DMA
CONCERT ORGANIST ‘ ,
GLORLE DEl CANTORES ST. James CATHEDRAL

ORLEANS, MA

CHICAGO

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER
" Central Michigan University
‘First Presbyterian Church
Mt. Pleasant, Michigan 48858

Donald Filkins
Webb Horton Memorial
Presbyterian Church
Midletown, NY 10940

SOLO " Shelly-Egler
RECITALS Fiute and Organ Duo -
ELLEN KURTZ

FUNK

M.Mus. AAG.O.

Concord, California

Organist / Pianist

Michael Gavlht

gailit@aol.com
http://members.aol.com/gailit/

St. Augustlne s Church
Conservatory / University (Vienna)

CHRISTOPHER

GARVEN

Cedar Springs Presbyterian Chorch
Knoxville, TN

Aohn . Gearbart 11
B.A., M.Mus.
5t. John the Divine (Episcopal)
© 2450 River Oaks Blvd.
Houston, TX 77019

Robert Clasgo_w

School of Music
University of Michigan
_Ann Arber

Antone Godding
School of Musie
Bishop W. Angie Smith Chapel
Oklahoma City University

WILL HEADLEE

1650 James Street

Syracuse, NY 13203-2816
' (315) 471-8451

JAMES HAMMANN
DMA-AAGO

University of New Orleans
St. Francis Xavier Church

VICTOR HILL

Mathematics
Harpsichord and Organ

Williams College

DAVID BURTON BROWN
Organ Recitals

Contact:
" Aurand
Management
19651 Hickory Leaf

(313) 424-9217

Southfield, Mi 48076

LORRAINE BRUGH, Ph.D.

Assistant Professor
University Organist

Valparaiso University
Valparaiso, IN
www.valpo.edu

219-464-5084
Lorraine.Brugh @valpo.edu
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Harry H. Huber

D. Mus.

" Kansas Wesleyan University, Emeritus
University Methedist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan .
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KiM R. KAS(ING

D.M.A.

$1. John's University
Collegeville, MN 56321

JAMES KIBBIE
The University of Michigan
Ann Arbor, Ml 48109-2085

7347641591 FAX: 734763-5097
email: jkibbie@umich.edu

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church -
Detroit 48202 -

M.S.M.

First Presbyterian Church
Freeport, Illinois

Richard Litterst

David wary
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP LIMIVERSITY
ROCK HILL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115 '

Sue HGtchell-Wallace

ASCAP.
FELLOW, AMERICAN GUILD OF ORGANISTS

345 SADDLE LAKE DRIVE
FOSWELL-ATLANTA. GEORGIA. 30076
(770) 594-0949

William H. Murray

Mus. M F.A.G.0.
7ozt Smétg., %ﬁmaaa

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, iL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page

Old‘First Church, Court Square
Springfield, MA 01103

RicHARD M. PEEK
Doctor of Sacred Music
1621 BILTMORE DRIVE
CHARLOTTE, NC 28207

w

. . Ginastera’s . .

MARILYN MASON
CHAIRMARN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

. was by all odds the most exciting . . .
with awesome technique and a thrilling command of its daring writing.”

and Marilyn Mason played it

The American Organist, 1980

SYLVIE POIRIER

PHILIP CROZIER

ORGAN DUO
3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebed
Canada
{514) 739-8696
Fax: (514) 739-4752
philipcrozier@sympatico.ca

DAVID
GOODING

Cleveland Opera
Fairmount Temple

email: dvdgooding@aol.com

Seagate Concerts

wWww.seagateconcerts.org

Aaron David Mlller

1996 AGO Nat'l
Improvisation
- Competition:
Top Prize

1998 Calgary Int'l
Competition:
Bach and
Improvisation

) prizes

Available for Recitals and Workshops
Contact Penny Lorenz at 425 745-1316
or penlorenz@worldnet.att.net
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Tom Trenney, -silent film accompaniment;

The Cathedral Church of St. Paul, Detroit, Ml

7:30 pm

12 JANUARY
Hector Olivera; The Kirk of Dunedin,
Dunedin, FL 2 pm

13 JANUARY

Diana Lee Lucker; St. Thomas, New York
NY 5:15 pm

Stephen Hamilton; Shadyside Presbyterian,
Pittsburgh, PA 4 pm

Matt Curiee; Jacoby Hall, Jacksonville, FL 4

pm
Gregory Gyllsdorff, with The Anchor String
Quartet; Trinity-by-the-Cove Episcopal, Naples,
FL 4 pm
Paul Bisaccia, piano; Church of the Holy
Spirit, Episcopal, Lake Forest, IL 4 pm

14 JANUARY
" Todd Wilson, with flute and strings; Church
of the Covenant, Cleveland, OH 8 pm

17 JANUARY

Choral concert; Church of the Advent
Boston, MA 6:30 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

18 JANUARY

Edwin Starner; Trinity Church, Boston, MA
12:15 pm

Schola Cantorum; Immaculate Conceptlon
Boston, MA 8 pm

Chenault Duo; First Methodlst Ft. Walton,

FL 7:30 pm

" Terry Charles;

Dunedin, FL 8 pm
Edie Johnson; Trinity Lutheran Akron OH 8

pm .

Gregory Hand; Fourth Presbytenan Chica-

go, IL 12:10 pm

The * Kirk of Dunedin,

19 JANUARY
Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

20 JANUARY

New England Spiritual Ensemble; Asylum Hill '

Congregational, Hartford, CT 9 & 10:15 am

Larry Allen, with CONCORA, Duruflé tribute;
Trinity Church on the Green, New Haven, CT 4
pm

Trent Johnson; St. Thomas, New York, NY
5:15 pm

Rebecca Sawyer; Plymouth Church of the
Pilgrims, Brooklyn, NY 5 pm

Paul Bisaccia, piano; Trinity Lutheran, Camp
Hill, PA 4 pm

Ken Cowan; Lutheran -Church of the Holy

- Trinity, Lancaster, PA 4 pm

Craig Cramer; Cathedral of Mary Our Queen,
Baltimore, MD 5:30 pm

Tom Trenney; Vanderbilt Presbyterian,
Naples, FL

Todd Wilson; First United Methodist, Birm-
ingham, AL 4 pm

Leon Nelson, with bagpipe; First Presbyter-
ian, Arlington Heights, IL 4 pm

Thomas Murray; Northwestern -University,
Evanston, IL 5 pm

23 JANUARY

Richard Egarr, harpsichord, with Andrew
Manze, baroque violin; Cleveland Museum of
Art, Cleveland, OH 7:30 pm

25 JANUARY

Michael Kleinschmidt;
Boston, MA 12:15 pm

Jeremy David Tarrant; Episcopal Church of
the Ascension, Rochester, NY 7:30 pm

Paul Bisaccia, piano; Heckscher Museum of
Art, Huntington, NY 8 pm

Stewart Wayne Foster; United Methodist
Church, Saratoga Springs, NY 8 pm

Bruce Neswick, organ masterclass; Memori-
al Baptist Church, Greenville, NC 9 am & 3 pm

Todd Wilsen; North Christian Church,
Columbus, IN 7 pm

Scholar Cantorum Nashville; Church of the
Nativity, Huntsville, AL 7:30 pm

University of Montevallo Concert Choir;
Cathedral Church of the Advent, Birmingham,
AL 12:30 pm

Trinity Church,

26 JANUARY

Robert Glasgow, organ masterclass and
panel discussion; Third Presbyterian,
Rochester, NY 10 am

Three Choirs Festival, Barry Rose, dlrector
Grace Church, New York, NY 4 pm

Barry Rose, complineg; Grace Church, New
York, NY 9 pm

Bruce Neswick, organ masterclass; St.
Paul's Episcopal, Greenville, NC 10 am

Bruce Neswick, hymn festival; St. Paul's
Episcopal, Greenville, NC 3 pm

Chenault Duo; Wheaton College Conserva-
tory, Wheaton, IL 8 pm

27 JANUARY

Larry Allen, with CONCORA, Duruflé tribute;
South Church, New Britain, CT 4 pm

Barry Rose, with The St. Cecilia Choir; Grace
Church, New York, NY 11 am

David Fedor; St. Thomas, New York, NY
5:15 pm

Joan Lippincott, workshop; Martin Luther
Memorial Chapel, Pennsauken, NJ 3 pm

Nancy Snyder; Church of the Ascension and
St. Agnes, Washington, DG 4 pm

Harmony Youth Chorus; Peachtree Road
United Methodist, Atlanta, GA 5 pm -

John Walker; Hope College, Holland, Ml

28 JANUARY

Paul Jacobs; Ascension Lutheran, Boynton
Beach, FL 7:30 pm

John Walker, service playing class; Hope
College, Holland, Ml 7 pm

UNITED STATES
West of the Mississippi

16 DECEMBER

Joseph Adam, hollday smg along; Benaroya
Hall Seattle, WA 2 &8 pm

Emma Lou Diemer; Trinity Episcopal, Santa
Barbara, CA 3:30 pm

Handel, Messiah, part |; All Saints’ Episcopal,
Beverly Hills, CA 5 pm’

19 DECEMBER
Handel, Messiah; Benaroya Hall, Seatile, WA
7:30 pm

20 DECEMBER
Handel, Messiah; Benaroya Hall, Seattle, WA
7:30 pm

21 DECEMBER
Handel, Messiah; Benaroya Hall, Seattle, WA
8 pm

22 DECEMBER
Handel, Messiah; Benaroya Hall, Seattle, WA
2&8pm

23 DECEMBER ]
Service of Nine Lessons and Carols; Trinity
Episcopal Cathedral, Litile Rock, AR 5 pm
David Gell; Trinity Episcopal, Santa Barbara,
CA 3:30 pm

30 DECEMBER

Christmas Lessons and Carols; St. Stephen
Presbyterian, Fort Worth, TX 11 am

J. Melvin Butler, with The Tudor Choir; Trin-
ity Lutheran, Lynnwood, WA 7 pm

David Hatt; St. Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

31 DECEMBER
James Welch; St. Mark’s Episcopal, Palo
Alto, CA 8 pm

4 JANUARY
Beethoven, Symphony No. 9, Benaroya Hall,
Seattle, WA 7:30 pm

5 JANUARY
Beethoven, Symphony No. 9; Benaroya Hall,
Seattle, WA 7:30 pm

6 JANUARY
Epiphany Lessons and Carols; St. Mary's
Cathedral, San Francisco, CA 3:30 pm

10 JANUARY )

University of Arkansas Schola Cantorum;
Trinity Episcopal Cathedral, Little Rock, AR 7:30
pm

12 JANUARY

Wayne Marshall; Meyerson Symphony Cen-
ter, Dallas, TX 8 pm

13 JANUARY =

Peter Stoltzfus; First Presbyterian, Midland,
TX 3:30 pm

Lawrence Strohm; St. Mary’s Cathedral, San
Francisco, CA 3:30 pm

Robert Israel, accompanying silent film;
Royce Hall, Los Angeles, CA 2 pm

William Trafka; St. James Episcopal, Los
Angeles, CA 5:45 pm

Frederick Swann; Bay Shore Community
Congregational, Long Beach, CA 3 pm

17 JANUARY

Paul Bisaccia, piano; Austin College, Sher-
man, TX7:30 pm

18 JANUARY

Laurence Furr; St. Stephen Presbyterian,
Fort Worth, TX 7:30 pm

J. Melvin Butler, with light show; St. Mark's
Cathedral, Seattle, WA 7:30 pm

19 JANUARY

George Baker, hymn improvisation work-
shop; Floral Heights United Methodist, Wichita
Falls, TX 4 pm

20 JANUARY

Stefan Engels; Paimer Memorial Eplscopal
Houston, TX 7 pm

Paul Woodring; St. Mary’s Cathedral, San
Francisco, CA 3:30 pm

James Welch; Church of Jesus Christ of Lat-
ter-day Saints, Palo Alto, CA 7:30 pm

THE DIAPASON



Ci'aig Phillips, with soprano and tenor; All
Saints’ Episcopal, Beverly Hills, CA 4 pm

21 JANUARY
*Music of Los Angeles composers; St. Cyril of
Jerusalem, Encino, CA 8 pm

24 JANUARY
Carole Terry, with Seattle Symphony and
‘Chorale; Benaroya Hall, Seattle, WA 7:30 pm

25 JANUARY
Joseph Adam, Vierne symphonies 2 and 6;
St. James Cathedral, Seattle, WA 7:45 pm
Carole Terry, with Seatitle Symphony and
Chorale; Benaroya Hall, Seattle, WA 8 pm

26 JANUARY
Carole Terry, with Seattle Symphony and
Chorale; Benaroya Hall, Seattle, WA 8 pm

27 JANUARY

Huw Lewis; First and Calvary Presbyterian,
Springfield, MO 7:30 pm

Susan Ferré; First Presbyterian, Kerrville, TX
3pm

Hans Davidsson; Christ the King Lutheran,
Houston, TX 5 pm )

Carole Terry, with Seatife Symphony and
Chorale; Benaroya Hall, Seattle, WA 2 pm

Christopher Tietze; St. Mary’s Cathedral,
San Francisco, CA 3:30 pm

INTERNATIONAL

15 DECEMBER
Simon Gledhill; Victoria Hall, Stoke-on-
Trent, England 12 noon

18 DECEMBER
Richard Hobson; Grosvenor Chapel, Lon-
don, England 1:10 pm

20 DECEMBER ]
Edward Kemp-Luck; St. James Church,
Clerkenwell, London, England 1:10 pm
Colin Walsh; Lincoln Cathedral, Lincoln,
England 6:15 pm

21 DECEMBER
David Wilks; Leeds Parish Church, Leeds,
England 12:30 pm

Philip Rushforth; Southwell Minster, South-
well, England 7:30 pm

23 DECEMBER
, Peter DuBois; Notre Dame de Paris, Paris,
France 5 pm -

4 JANUARY

Simon Lindley; l.eeds Parish Church, Leeds,
England 12:30 pm

Stephen Tharp; Ragusa, Sicily, 9 pm

6 JANUARY
Arthur LaMirande; Notre Dame Cathedral,
Paris, France 5:15 pm

7 JANUARY

Thomas Trotter; Leeds Town Hall, Leeds,
England 1:05 pm

Nigel Thomas; St. Michael’'s Cornhill, Lon-
don, England 1 pm ’

11 JANUARY
Simon Lindley; Leeds Parish Church, Leeds,
England 12:30 pm

12 JANUARY

Simon Lindley; Victoria Hall, Hanley, Eng-
land 12 noon

Roger Fisher; The Old Chapel, Holywell,
England 3:15 pm ’

Michael Nicholas; St. James the Great,
Coichester, England 7:30 pm

13 JANUARY
Thomas Trotter; Eton College Chapel, Lon-
don, England 8:15 pm

14 JANUARY

Simon Lindley; Leeds Town Hall, Leeds,
England 1:05 pm

James Sherlock; St. Michael’'s Comhill, Lon-
don, England 1 pm

Jeremy Filsell; All Souls, London, England
7:30 pm

23 JANUARY
Benjamin Saunders; Parr Hall, Warrington,
England 7:45 pm .

26 JANUARY
Richard Moorhouse; The Parish Church of
St. James, Haslingden, .England 7:30 pm

Organ Recitals

LOUIS ALLARD, St. James United
Church, Montréal, Québec, Canada, July 17
Praeludium en sol mineur, BuxWV 148, Bux-
tehude; Schmiicke dich, o liebe Seele, BWV
654, Bach; Troisiéme Sonata, op. 56, Guil-
mant; Priere, Pour une Sainte de Légende
(Viniquatre piéces pour harmonium orgue),
Langlais; improvisation.

LUCIE BEAUCHEMIN, St. James Unit-
ed Chirch, Montréal, Québec, Canada, July
31: Passacaglia and Fugue in ¢, BWV 582,
Bach; Scherzo, op. 2, Duruflé; Pastorale, Mil-
haud; Sonate en ré mineur, op. 42, Guilmant.

JAMES BIERY, Cathedral of St. Paul, St.
Paul, MN, August 19: Marche Religieuse, op.
15, no. 2, Guilmant; Organ Concerto ﬁer
Vivaldi, Bach; A Song of Sunshine, Hollins;

Benedictus, Rowley; Crown Imperial, Wal-
too/Murrill; Variations on a Noel, op. 20,
Dupré.

BARBARA BRUNS, Methuen Memorial
Music Hall, Methuen, MA, August 22:
Sonata in c, op. 65, no. 2, Mendelssohn; De
profundis clamavi ad te, Domine (Three
Psalm-Preludes, Set 2), Howells; Postlude
pour UOffice de Complies, Alain; Alleluyas,
Preston; Concertino, Major; Two Pieces for
Organ Duet, Arnatt; Dieu parmi nous (La
Nativité du Seigneur), Messiaen.

JOHN COLLINS, = Felpham  Parish
Church, Felpham, England, September 15:
No. 1 (Seis Piezas), Lidén; Tiento de medio
registro de mano izquierda de 5 Tono, Bruna;
Allegro en fuga in C, Lépez; Toccata per UEl-

s
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gvazione, ¥ aoluce; Simfonia in D, anon. 18th
cenitury; Sonata in F, Lucchesi; Tiento 64, de
dos Tiples 5 Tono, Cabanilles; Sonatas in C,
A, and A, Sonatas in G, g, and G,*Cimarosa;
4 Versos, Canzona and Pastorale in C, Zipoli;
Voluntary 14 in G (20 Voluntaries, 2nd set),
Marsh; Voluntary 4 in C (Trumpet), Heron;
Voluntary 5.4n F (Corni), Alcock; Voluntary
3 in G (Vox Humana), W. Goodwin; Volun-
tary 5 in a (Cornet) (12 voluntaries, 2nd set),
S. Goodwin; Sonata in C, Handel.

RAY CORNILS, Methuen Memorial
Music Hall, Methuen, MA, August 29: Vari-
ations de Concert, op. 1, Bonnet; Les Fifres,
Dandrieu; Rosace (Esquisses Byzantines),
Mulet; Scherzo Symphonique en ut majeur,
op. 55, no. 2, Guilmant; Concert Variations
on the “Austrian Hymn,” op. 3, Paine; Simple
Gifts, arr. Fox; Will-o”-the-Wisp, Nevin;
Andante (Choeur de Voix humaines), Sortie
en mi bémol majeur, Lefébure-Wély.

RAYMOND DAVELUY, Oratoire Saint-
Joseph -du Mont-Royal, Montréal, Canada,
August 1: Prelude and Fugue in b, BWV 544,
Dies sind die zehn heil’gen Gebot, BWV 678,
Christ unser Herr zum Jordan kam, BWV
684, O Mensch, bewein” dein’ Siinde gross,
BWV 622, Fantaisie and Fugue in g, BWV
542; Prélude et Fugue en Ré mineur, Prélude
et Fugue en Ut majeur, op. 109, Saint-Saéns;
Improvisation.

MERRILL N. DAVIS III, Cathédrale de
Bourges . and KEglise de la Madeleine,
Venddme, France, August 26: Tocccata,
Manz; Moto ostinato tZNealelm’ Hudba),
Eben; Tierce en Taille, Grand jeu (Suite du
Premier Ton), Du Mage; Three Spirituals for
Organ in Jazz Style, Utterback; Deux danses
a Agni Vavishta, Alain; Joshua fit the battle o{‘
Jericho, Sowande; Adagio (Symphonie no. 5),
Wiéi}(l)r; Toccata and Fugue in F, BWV 540,
Bach. '

. DAVID GELL, with Beach Cities Brass
Quintet and Randolph Scherp, piano, Tririty |
Episcopal ‘Church, Santa Barbara, CA,
August 26: Prelude and Fugue in g, Buxte-
hude; Christ unser Herr zum Jordan kam,
Buxtehude/Upchurch; Music Hall Suite,
Horovitz; Quintet Number 3, Ewald; Elegie
Harmonique; Dussek; Offertorium 1 from
“Messe pour les paroisses,” Couperin/Stamm;
Caprice (Suite du deuxiéme ton pour orgue),

Clérambault/Stamm.
1. e
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PAUL JACOBS, First Christian ‘Church,
Colorado Springs, GO, September 16: Sinfo-
nia (Cantata no. 29), Nun komm, der Heiden
Heiland, BWV 659, Trio Sonata in e, BWV
528, Prelude and Fugue in D, BWV 532,
Bach; Fantasia for Organ, Weaver; Fantasia
in f, K. 594, Mozart; Variations on “Ameri-
ca,” Ives.

ROBERT BURNS KING, * St.  Giles
Cathedral, Edingbur%i;SSco‘tland, July 15: A
Trumpet Minuet, Hollins; Organ Concerto V
in F, Handel; Jesu, Joy of Mans Desiring,
Bach/Duriflé; ‘Noél: Tous les Bourgeois de
Chartres, Balbastre; Fantasy én g, Kuchar;
Choral varié sur le theme du “Veni Creator,”
op. 4, Duruflé; Theme and Varigtions
(Homage & Frescobaldi), Langlais; Three
Scottish Tone Poems, Purvis; Final (Sonata I
in d), Guilmant.

STEFAN KOZINSKI, Methuen Memori-
al Music Hall, Methuen, MA, August 15: Pre-
lude and Fugue in f-sharp minor, ButWV
146, Buxtehude; Symphonic Fantasy -and
Fugue, op. 57, Reger; Cantabile, Piéce
héroique, Franck; Desseins étemels, Les
Enfants de Dieu, Les Mages (La Nativité du
Seigneur), Messiaen; Prelude: In Praise of
the Infinity of Time, Amlin. :

OLIVIER LATRY, First United
Methodist Church, San Diego, CA, June 19:
Chaconne  for  wiolin, BWV 1004,
Bach/Messerer; Choral (Symphony VII),
Widor; Théme et Variations, Langlais; Lied,
Litaize; Prélude et fugue sur le nom d’Alain,
Symphony in Four
Movements, Latry. Trinity Lutheran-Church,
Moorhead, MN, June 21: Danses de la
Renaissance, Anonymous; Passacaglia in d,
Buxtehude; Fugue in g, BWV 577, Bach;
Chaconne  for  wviolin, - BWV 1004,
Bach/Messerer; Théme et Variations,
Langlais; Lied, Litaize; Prélude et fugue sur
le nom d’Alain, Duruflé; Improvisation.
Binghamton, NY, June 26: Prelude and
Fugue in B, Dupré; Choral (Symphony VII),
Widor; Théme et Variations, Langlais; Lied,
Litaize; Prélude et fugue sur le nom d’Alain,
Duruflé; Impmm'se§ Symphony 4n Four
Movements, Latry.

LAUGHTON & O’MEARA, trumpet'and
organ, St. ‘Cecilia Church, Wolfeboro, NH,
August 30: La Majesté, La Vallance, La
Grace, La Béjouissance,-Telema.nn; Prelude
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and Fugue in G, BWV 541, Bach; Aubade,
drvine; A Bevy of Brevities, Cabena; Prince of
Denmark’s March, Clarke; Two Dances,
Susato; Hornpipe, Handel; Napoli, Bellstedt;
With Faith Never Failing, Bach; Carillon-
Sortie, Mulet; Suite in D, Handel.

THOMAS MURRAY, Methuen Memori-
al Music Hall, Methuen, MA, August 8: Con-
certo no. 4 in' C Major, BWV 595, Bach; Two
Fugues, Mendelssohn; Severn Suite, op. 87,
Elgar/Murray; Vocalise, op. 34, no. 14, Rach-
maninoff/Potts; Sonata Eroica, Jongen.

JOHN OGASAPTAN, University of Mass-
.achusetts, Lowell, MA, September 18: Music
Jor a Quiet Sunday, Pinl?ham; Impromptu,
‘Rorem; The Wind at Peace, Adler; Sanahin,
op. 69, Hovhaness; Idyll, Penfield; Land of
Rest: Variations on a Folk Hymn, Ogasapian;
Sweet Sixteenths, Albright; Elegy, Still;

Habakkuk, Hovhaness.

SUZANNE OZORAK, ‘St. James United
Church, Montréal, Québec, Canada, July 24:
Partita: Was Gott tut, das ist wohlgétan,
Pachelbel; Diferencias sobre el canto de “La
Dama le demanda,” Diferéncias sobre la Gal-
larda Milanesa, Cabezén; Wolseys Wilde,
Alman, La Volta (Fitzwilliam Virginal Book),
Byrd; Introduction (La Légende de Ste-Eliz-
abeth), Variations on “Weinen, Klagen, Sor-
gen, Zagen,” Liszt.

KAREL PAUKERT, with Nanette Can-
field, soprano; Feza-Zweifel, percussion;
Robin VanLear, performance artist; Robert
Snook, actor; Cleveland Museum of Art,
Cleveland, ‘OH, August 29: Litanies, Alain;
Passacaglia for Organ and Timpani, Badings;
Salve ‘Regina, Psalm: Laudate Dominum,
Schroeder; The Kraken (for pedals alone &
large tam-tam), Hoag; Andante, Glier; Three
Pieces for Organ and Percussion: Fantasia,
Responsorium, Toccata, Teml; Song of Ruth,
Eben; Adagio, Postludium, Janacek.

SYLVIE POIRIER & PHILIP CROZI-
ER, Stadtkirche Neustadt, Holstein, Ger-
many, July 21: Fantasie in f~moll, KV 608,
Mozart; Nun ruhen alle Wilder, op. 19,101,
Vater Unser im Himmelreich, op. 19, no. 4,
‘Hépner; Sonate d-moll, op. 30, Merkel; Ada-

io, WoO 33/1, Besthoven; Vorspiel und

uge, Schonfelder; A Fancy for two to play,
Tomkins; A Verse, Carleton; Triptychon
iiber 3 deutsche Weihnachislieder, Bolting.

MARY PRESTON, Tirst Presbyterian

Church, Wichita Falls, TX, September 16:

Marcia (Symphony I1I), Widor; Piéce
Héroigue, Pz"a.nck; Herr Jesu Christ, dich zu
uns wend, BWV 709 and 655, Bach; Sonata
Ercica, Jongen; Variations on “America,”
Ives; “Claire"de lune,” “Feux follets™ (Piéces
de Fantaisie), Final (Symphony VI), Vierne.

JOHN ROSE, with the Holy Faith Cham-
ber:Qrchestra, Gerald Near, conductor, The
Church -of the Holy Faith, Santa Fe, NM,
September 21: Prelude and Trumpetings,
Roberts; Prelude and Fugue in a, Bacgh;
Prélude, Fugue et Variation, op. 18, Piece
Héroique, Franck; Adagio, Final (Symphonie
T, op. 28), Vierne; Hymrne pour orgue et
orchestre @ cordes, op. 18, Jongen; Concerto
for Organ, Strings and Harp, op. 22, no. 8,
Hanson.

NAOMI ROWLEY, Sinsinawa Mound,
Sinsinawa, WI, July 4: Suite from the Music
for the Royal Fireworks, Handel; Elevacion,
Barrera; Prélude et fughetta, Bosly; I Danced
in the Morning, Precious Long Take My
Hand, Diemer; Introduction and Pugue Tl’LJ
Zundel; March, Sandresky; Come, Thou

Fount of Every Blessing, Shall We Gather at
the River, Burkhardt; (%oncen‘o in d, Torel-
li/Walther; Sonata in G, K. 328, Scarlatt;
Sicilienne, Paradis/Callahan; Variations on
“America,” Hesse. First United Methodist
Church, Appleton, WI, July 11: Fantasie on
“A Mighty Fm’tress Is Our God,” Zwart; 1
Danced in the Morning, Precious Lord,
Take My Hand, Diemer; Biblical Sonata:
The Mortally Il and Then Restored Hezeki-
ah, Kuhnau; Variations on “All People That
on Earth Do Dwell,” Bedard.

JOHN SCOTT, Knox Presbyterian
Church, Stratford, Ontario, Canada, July 28:
Toccata and Fugue.(Le Tombeau de Marcel
Dupré), Hendrie; Fantasia in d, Byrd; Ron-
dean from “Abdelazar,” Purcell; Voluntary
in a, op. 6, no. 2, Stanley; Air and Gavotte,
Wesley, Choral Song and Fugue, S. S. Wes-
ley; Prelude on the Welsh -Hymntune
“Rhosymedre,” Vaughan Williams; Scherzo,
Folk Tune, Whitlock; Allegro Maestoso
(Sonatano. 1in G, op. 28), Elgar. Knox Pres-
byterian Clurch, Stratford, Ontario, Canada,
Juy 29: Owverture to “St. Paul”
Mendelssochn/Best; The “Schiibler” Chorales,
BWYV 645-650, Bach; Suite Gothique, Bogll-
mann; Prelude on the Welsh Hymntune
“Rhosymedre,” Vaughan Williams; Te Deum,
Hakim.

ROBERT EDWARD SMITH, harpsi-
chord, Trinity Parish, Episcopal, Lenox, MA,
Tuly 16: Suite in E, Rameau; Sixiéme Ordre,
Couperin; Suite in d, Handel; Concerto in D,
Vivaldi/Bach

STEPHEN THARP, York Minster, York,
England, July 28: Carillon (Sept Piéces, op.
27), Dupré; No. 1, Andante, No. 2, Modera-
to, No. 6, Alla breve, No. 8, Adagio non trop-
po; No. 10, Andante molto (Ten Trios, op.
49), Rheinberger; Tombeau d’Igor Stravin-
sky, Newman; Etoile du soir (Pigces de fan-
taisie III, op. 54), Vieme; Sinfonietta for
organ, Moore.

LARRY WECKWERTH, Christ Luther-
an, Winnipeg, Manitoba, Canada, August 1:
Passacaglia in d, BuxWV 161, Buxtehude;
Chorale Partita on “O Gott, du frommer
Gott,” BWV 767, Bach; ‘Chorale Partita -on
“Vater unser,” Bender; Variations on “West-
minster Abbey,” Proulx.

MARY WEDGEWOOD, with Garrett
Hudson, flute, Sarah Wedgewood, violin,
Nathan Poole, violin, and Peter Benoit, cello,
First Presbyterian Church, Winnipeg, Mani-
toba, Canada, August 8: In Thee Is Cv%adness,
Busarow; In dir ist Freude, BWV 615, Bach;
Meditationen, Stockmeier; Wedding of the
Hen and the :Cuckoo, Uccelini; Bagatelles,
op. 47, Dvorak.

BRADLEY HUNTER WELCH,
Methuen Memorial Music Hall, Methuen,
MA, August 1: Pageant, H. 205, Sowerby;
Clair de Tune (Suite bergamasque, no. 3),
Debussy/Cellier; -Adagio and Allegro in f
minor, K. 594, Mozart; Sinfonia to Cantata
No. 29, “Wir danken dir, Gott, wir danken -
dir,” Bach/Grace; Fantasy -and Fugue on the
Choral “Ad nos, ad salutarem undam,” Liszt.

BRETT ZUMSTEG, First  United
Methodist Church, Park Ridge, IL, July 1:
Liberty Bell March, Sousa; America the
Beautijul, Diemer; Variations on “America,”
Ives; ITmprovisation: “Deep River,” Zumsteg;
Hornpipe Humoresque, Rawsthorne; Con-
cert Variations on “The Star-Spangled Ban-
ner,” Paine; Washington Post March, Sousa;
Improvisation: “Shdll 'We ‘Gather -at ‘the
River,” Zumsteg; Celebration,” Goemanne;
Improvisation: “Shenandoah,” Zumsteg;
Stars and Stripes Forever, Sousa.

This acclaimed video traces the birth
, -of the pipe organ and its evolution, : '
arriving at today’s organs. Includes

spectacular footage of some of the .
finest organs in Europe and the

USA.

95 min. $19.95.

‘Write: Allen Qrgan Co., P.O. Bos

Macungie

062-0036
sterard -
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POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

St. Michael’s Episcopal Cathedral in Boise,
Idaho is seeking an Intetim Director of Music.
This is a 30 hour per week position. Responsi-
bilities include: directing two choirs, organ per-
formance, liturgical planning. St. Michael’s is. a
congregation of 1500 parishioners in the heart
of the state capital: Highly competitive salary
plus health, pension and continuing ed. benefits
included. Respond to Dean Richard Demarest,
P.O. Box 1751, Boise, ID.83701.

Musicians positions open: Director of Music,
Organist, Ghoir Director, Pianist. One or more
persons to fill one. full time position. Adult
Choir-2 Children’s' Choirs—Handbells. Two tra-
ditional liturgical services, one contemporary
service. Occasional concerts. Strong financial
support for music program (soloists; instru-
mentalists). 1984 Berghaus pipe organ; 26 rank,
2 manual, 25 stops. New Yamaha Grand,
Rodgers keyboard; Orff instruments, tympani.
Salary commensurate with experience and
qualifications. Full medical, dental, and pension
package for full time position. Includes vacation,
continuing education._and sick leave. Send
résumé or contact: Rev. Bruce Pangborn,.
Redeemer Lutheran Church, 139 East First
Street, Hinsdale, IL 60521, 630/323-5530:

Service Manager. Increased -demand for quali-
ty service and tuning compels usto enlarge . our
staff for a qualified service manager. Strong.
organizational skills, congenial personality and
a desire to provide the best professional care of
pipe organs are required. Experience and
appreciation: for boeth' electric' and- mechanical
action, VOICING SKILLS a plus. Enjoy a dedi-
cated work environment in the Pennsylvania
countryside: just 45 minutes. from Philadelphia.
Please mail your confidential résumé to: Patrick
J. Murphy & Assoc., Inc., 300 Old:Reading Pike;
Ste. #1D, Stowe, PA 18464, or E-mail at. PMur-
phy129@aol.com.

The Reuter Organ Company seeks an experi-
enced organ designer.. Requires flexibility,
teamwork, ingenuity, vision, high. mechanical
aptitude, and proficiency in AutoCAD. We seek
applicants with a depth and breadth of experi-
ence in. pipe organ. design, construction, and
installation. Reuter offers a competitive salary
and. strong benefits. If interested, please reply
with & letter and' résumé to Organ Designer,
Reuter Organ Co., 1220 Timberedge,
Lawrence, KS 66049: To learmn more about
Reuter, visit www.reuterorgan.com.

MISCELLANEOUS

Visiting London? Bed and’ Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames,. St. James’s: Park and the: Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s.House, 20
Great Peter Street, Westminster, London,
SWIP 2BU: Tel, 0171 2223704, FAX 0171 233
0255, e-mail PAE222 @ aol.com

The: Organist Entertained! Organists visiting
England may stay at Sarum College; situated
inside the walled Cathedral Close, Salisbury,
and .use two new organs with- mechanical
actions: for private study. Options: for lessons,
fime.on the Cathedral Father Willis organ, visiis
o local sights. Excellent food, welcoming staff.
Website:  www.sarum.ac.uk e-mail;
ref@sarum.ac.uk Tel: +44-1722 424805

Attention organbuilders: for information on
sponsoring-a color cover in THE DIAPASON; con-
tact Jerome Butera, Editor, THE DiarPAsSON, 380
E. Northwest Hwy. Suite' 200, Des Plaines; I
60016-2282; ph 847/391-1045; FAX 847/390-
0408;.&-mail: jbutera@sgemail:com

The Atlantic City Convention Hall Organ-A
Pictorial Essay about the World’'s Largest Pipe
Organ—A. new book containing 94 of the leg-
endary 8"x10” photographs -documenting the
constructien of the Midmer-Losh pipe organ with
its 449 ranks and: 33,114 pipes. Among the
many powerful images are: building the Pedal
organ’s 84-foot rank; internal views of all eight
pipe chambers; three versions of the poriabie
five-manual console; assembling the seven-
manual. console; individual pipes. from' various
stops; blower and relay rooms; plus many other
intriguing. scenes from this: extraordinary pipe
organ. Price” $45 plus S&H. Order online at
www.acchos.org/html/store.html or call
800/813-6655. -

Reflections: 1947-1997, The Organ. Depart-

ment, School of Music, The University of Michi-

gan, edited by Marilyn. Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and- Palmer Christian.
Includes an. informal history-memoir of the
organ department with papers by 12 current and
former faculty. and’ students; 11 scholarly arti-
cles;. reminiscences. and testimonials by gradu-
ates of the department; 12 appendices; and a
€D recording, “Marifyn Mason: in Recital;”
recorded at the National Shrine of the Immacu-
late Conception in: Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason,. School of Music, Ann Arbor, Ml 48109-
2085; or the QOrgan. Literature Foundation,
781/848-1388,

Request a free sample issue of The Diapason
for a student, friend;. or colleague. Write to the

. Editor, The Diapason, 380 E. Northwest Hwy.,

Suite 200, Des. Plaines,. {L.60016; or e-mail:
jbutera@sgemail.com:

HARPSICHORDS/
CLAVICHORDS

2M/P clavichord; after Gerstenberg; Leipzig.
Built by Jack Peters. Contact: Dr. David Rothe,
C:S.U. Chico: 530/345-2985 or 898-6128. E-
mail: drothe @ csuchico:edu: Will sell'to highest
bidder (minimum.bid: $7,500).

Sabathil & Son Ltd. one manual, minuet'style
4’ Harpsichord; two 8" stops with mute; painted
blue with bench. $5,500.or best oﬁer 916/784-
1792.

Harpsichords from.the workshop of Knight
Vernon. -Autheniic replicas. of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone;. Skokie, IL 60076. Telephone
847/679-2809. Web site: www.vernonharpsi-
chords.mykeyboard.com

PIPE ORGANS WANTED

Wanted: 3 rank -Moiler Portable or Ariisie
organ: B. E. LeBarron, 3218 Whitetail Way,
Salina, KS 67401-2893.

OHS Catalog. 2001 of organ-and thealre.organ ~

CDs, books, and sheet music, 64 illustrated
pages in black and red ink, free. Mailed gratis to
subscribers. of The Diarason: in November,
2000. If yours has disappeared, please request
another. Organ: Historical Society, Box 26811,
Richmond, VA 23261.

PIPE ORGANS
FOR SALE

1918 Estey pfpe organ, 8 ranks, 2 manual,
pedal, complete with bench, in storage. $6,000.
Phone 802/244-7098.

BYAPPOINTMENT TO
HERMAJESTY QUEEN ELIZABETH 1
PIPE OKGAN TUNERS AND BUILDERS

ESTABLISHED 1825

WALKER

J.W.WALKER & SONS.LTD - BRANDON - SUFFOLK - [P27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296
USA TOLL FREE: 1 800 628 3275

. FAGSIMILE: +44 (0) 1842 813124
- EMAIL: organs@jwwalker.co.uk

N |
=1 IBERGHAUS|
ORGAN €O. INC.

: : bocorgans@aol.com
708+544+4052 Fax 708+544 4058
27151 Madison+Bellwood, Illinois 60104-1932

A

Bunn » Minnick Company
Exteilence in Prpe Otgan' Burlding and Serince
875 Michigan Avenue:
Columbus, Ohio 43215

(614) 2997934
1-800292-7934.

ILEevsEXN

ISO « OHS'» AIO « AGO!

email: LevsenOrg@AOL.com

Website: http//www.LevsenOrg.com v

P.0.BOX 542 « BUFFALQ, IOWA 52728 + 800-397-1242

NICHOLS & SIMPSON; INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE: ROCE, AR 72217
5061-661-0187

A4

J.F. NORDLIE COMPANY
PIPE ORGAN BUILDERSH

504 Suth Charlotte Avenue » Sioux Falls, S 57103-2612
603) $35-3336  BON456-0834-  Fax (BUS) 334-8843

email@jinordlie.com http:/fwww. jfnordlie.com

OrcaN BULDERS, INC. —

3020 East Orymeic Bivp.
Los Ancrres, CALIFORNIA 00023
323-262-9253

TAYLOR & BOODY
ORGANBUILDERS
%

George K. Taylor John H. Boody

& Hewitt Road.  * Phone: 540-886-3383
Staunton, VA 24401 Fax:  340-886-3584
e-mail: organ@taylorandboodv.com
website: wwwitaylorandboody.com

Roberxrt M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700. (626) 814-0872 FAX
e-mail RTurner279@aol.com
Website: www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES
Regular classified advertising is single:para-

graph: “want ad” style. First line only of each
ad in beld face type.

Display classified: advemsements are: set
entirely: in bold: face: type with: the: addition: of
& ruled box (border): surrouhding. the adver-

NOTE: Orders for classified adverfising:
must be accompanied by payment in ful
for the month(s) specified. Orders will be
accepted for one, two, three, four; five, or
six months:in: advance

Non-subscribers wanting single copies of the
issue irt which their advertiserent appedrs

their payment.

The Diapason reserves the right to desig-
nate appropfiate classification: to advertise-
ments;, and: to' refect the insertion: of advertis=
ing deemed imappropriate: to this magazine:

fisement.

Regular Classified, per word’ $ 75
Regular Classified minimum: 15.00
Display Classified, per word 1.00:
Display Classifigd- minimum 25.00
Additional to above: charges:

Box Service (mail- forwarding) -~ '8.00

should 1nclude‘$3 00 per issue desfred with:

TH E lA PASON « 380 E. NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016.

Insert the advertisement shown.below: or enclosed in: thie: Classified Advertising:

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category: [0 Regular [:Boldface

Ad: Copy

Narie Phone
Address Total Enclosed:
City/State Zipy Date Sent

DECEMBER, 20071
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"~ will be found on page 29.

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

NMoller 4-rank Artiste with 2-manual and pedal
detached compact walnut console and original
roll player and 40 rolls. Ranks are Diapason,
Gedeckt, Dolce, Clarinet. The Flute goes to 16";
also Chimes. Was a chamber installation, com-
plete and in good overall condition. With Moller
electric action relay and pneumatic switching
(original). Reservoir was releathered; the rest is
original 1930. Pipes are on Moller unit wind-
chest. Great for a residence organ. $8,500 and
you pick up in York, PA. Organ is in storage at
this time. Call 717/845-6504 or e-mail
tmoc@gte.net. . . .

Wicks “Sonatina” 2M/P unit organ. 3 ranks,
19 stops. Dark finish. Currently playing. Contact:
David Rothe, C.S.U., Chico: 530/345-2985 or
898-6128. E-mail: drothe @csuchico.edu. Will
sell to highest bidder (minimum bid: $3,000).

5-rank pipe organ. Great condition. 248/471-
1515, FAX 248/471-9968.

Opus 1034 Henry Piicher’s Sons. Built 1919
for midwest cathedral. 4 manual console plus
pedal. 64 ranks. $35K OBO. Contact Dr.
Spence. E-mail to ScharfflV@aol.com. Voice
616/456-1454.

Ott Organ, 1980, two-manual and pedal,
encased with mechanical key and stop action. 9
registers, 11 ranks. Purchaser responsible for
removing by November 19, 2001. Make offer.
For stoplist and information, or to arrange
inspection contact: Rev. Mark Bangert, Luther-

an School of Theology, 1100 E. 55th Street, -

Chicago, IL 680615-5199, 773/256-0770.

Pipe organ~18 stops from 9 basic ranks on 2
keyboards, voiced by Guy Thérien. Ideal for
home or small chapel. Please contact the owner
by phone in Montréal: 514/483-1336 or at
boucher.robert@videotron.ca.

2/16 Aeolian Duo-Art player residence organ
Opus 15486, 1924. In long-term storage. Plays
both Duo-Art and 116-note roils. Excellent unre-
stored condition. Handsome carved oak con-
sole. Will set up in_approximately 10" ceiling.
Approximately 250 Duo-Art rolls and about 25
116-note rolls come with the organ. Harp &
Chimes. Available immediately in the Cleveland,

Chio area. Easy loading of large parts. $5,000."

Kegg Pipe Organ Bu:lders 330/966-2499,
cek@keggorgan.com

Holtkamp (Martini) 2 manuals/6 ranks, free-
standing, self-contained unit. Releathered
in 1980. For specifications/details, e-mail
g811@netzero.net or call 1-800/520-7723.
Rivé Pipe Organ Co., $16,000 OBO.

Wicks unit organ. Four full ranks: 8 Diapason,
8’ Salicional, 8 Oboe, 16’ Gedeckt Will remove.
$5,000. 757/595-7705.

Noack practice organs available. Two just-
completed instruments are available for the
attractive price of $63,000 each. Mechanical
action; two manuals and pedal; four stops; fits
under an & ceiling; beautiful quarter-sawn white
oak case and exquisite carvings. See company
website INSTRUMENTS section for photograph
and specifications: http://www.noackorgan.com

1984 Wicks portative. 2 manual, 2 rank. Full
pedalboard prepared for 16’ extension;
8Hx7'Wx6’D. $9,000. Contact jubarger@indi-
ana.edu or 812/336-9129.

3 rank Moller Artiste pipe organ. Fits under 8.
Casework; beautiful. 248/471-1515; fax
248/471-9968. Will deliver.

4 rank pipe’ organ. Perfect. Will deliver.
248/471-1515.

Nineteenth century 2 manuals, 24 stops, 27
ranks, EP, compact slider chests, electrified,
attractive oak case with working facade, nice
pipe work, 16" wood diapason; whole or parts.
AC Organ Company. E-mail: acorgan@hot-
mail.com, phone 609/641-9422.

Flentrop positive organ, new. One. manual
with 3 stops. Laukhuff pedalboard with Sordun
16’, manual to pedal coupler. Laukhuff blower.
Phone 518/234-7901. FAX 518/234-7405.

Beautiful rebuilt 4 manual 1974 Moller organ,
52 stops, can be enlarged, with (Harris)
drawknob console, solid state, 15 year warranty.
Less than half the cost of a new organ. French
reeds, can be installed anywhere. Contact Stein-
berg Organ Co., Inc., 13193 Ort Rd., RR3, Nia-
gara Falls, Ontario, Canada L2E-6S6. Tel.
905/382-2984. Fax 905/382-3628.

REED ORGANS
FOR SALE

A.B. Chase (1895) restored, excellent condi-
tion, 73-note, beautiful omate mahogany case
with mirror, etc. $2500 0.B.O. 505/265-5032 or
e-mail: award95@swcp.com.

ELECTRONIC ORGANS
FOR SALE -

Estate sale. 3M/P Conn Theater Organ, Model
651, walnut case, six external speakers. Excel-
lent condition. $5,250 o.b.o. J. Martin, Executrix.
Fax 972/263-1059.

Rodgers Theaire Organ Clearance Sale. One
remaining 3-manual instrument: walnut 33E,
$4,500. B3World @aol.com; 407/671-2272.

1958 4-manual drawknob Allen organ—Cus-
tom (originally was the Fish Church organ in
Stamford, Conn.). 98 ranks, 1975 Choir com-
puterized card reader, 24 speaker cabinets,
1983 Allen double memory capture action; 10
generals, 6 divisionals, 4 swell shoes; excellent
matched mahogany console, pipe organ com-
patible. Will sell complete instrument or will sep-
arate. $5,000; price negotiable. Please call or
write Tom Previte, 87 Gray St.,, Arlington, MA
02476; 781/643-2233.

1958 3-manual custom Alen organ—53
ranks, 6 speaker cabinets, It. walnut console; 3
swell shoes, amplifiers, fone generators, relay
panel. Will sell complete instrument or will sep-
arate. $1,000; price negotiable. Please call or
write Tom Previte, 87 Gray St., Arington, MA
02476; 781/643-2233.

For sale: Johannus Opus 1420 3-manual
AGO electric organ with 8-duo sonic speaker
system. Info: titeljht@lynnet.com or 315/926-
3468.

SAVE $$, Great values, irades welcome. Buy,
sell, trade Church & Theatre Organs. Ham-
monds/Leslies Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial ordered. Keyboard Exchange Int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orlan-
do, FL 32807. B3World@aol.com
www.B3world.com

Custom Allen Model 93-4 in a private resi-
dence since delivered new in 1995. 117
equivalent ranks, 6 divisions, MIDI on all 4
manuals and pedal with 38 orchestral voic-
es, 20 cabinets, 2100 watts, in medium oak
drawknob with chrome ioe studs, custom
chips, solid music rack, and professional
bench. $80,000. Call 610/287-5636 for specs
and details.

Fine Mechanical Action Organs

Telephone 888-ORGAN CO
www.andoverorgan.com

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
' of the theatre organ.

Contact: Michael Fellenzer
P.O. Box 551081 ,
Indianapolis, IN 46205-1081 ph 317/251-6441

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiaPAasoN, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
| Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THe DiapasoN to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

120 East 13th Street
Telephone (212) 979-7698

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

New York, New York
Sebastian Matthdus Glick, AB, MS, CAIO, Tonal Director

10003-5306
Facsimile (212) 674-4311

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, 1A 50021-0129
Phone/Fax (515) 964-1274

Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
’ Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
" Quality Since 1966"

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 262/633-9566

ewler

. Preferved Pipe Organs

P.O. Box 486 Lawrence, KS 66044
785/843-2622

2242 Tedrow Road
Toledo, Obio 43614

MULLER

Pipe Organ Company

Toll free (888) 382-6761

Established 1919 mullerpoc@aol.com

2«(«»44019“&

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

MEMBER _ INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

BELLS * CARILLONS

%ﬁamm

www.vanbergen.com d e—mail: va.n@va.nbergen.com

1-800-544-8820

Known for Qualify

Manufacturer of Organparts:
OTTO HEUSS KG

PO Box 1162, 35419 LICH - Germanhy
Phone 0049 - 0}6404 -9169-0

Fax 0049 - (0)6404-9169-50

P HEUsS

ORGELTEILE
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MISCELLANEOUS
WANTED

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Wanted: Original Aeolian-Skinner (lvory)
drawknob heads (1’ diameter, 0.4” thickness)
engraved or blank, with original 2.5” black
stems (if available), in good reusable condition
for renovation of the large original Opus 664
console. Contact: Peter J. Macander, M.D.
316/835-2241 Ext 419/420, 316/835-4100;
FAX: 316/835-3409. E-mail:
pifm54 @ hotmail.com.

Wanted: Wurlitzer 37-note Glockenspiel,
with resonators, any condition. Any Moller
percussions, or traps, any condition.
972/596-2632.

MISCELLANEOUS
FOR SALE

Sixty-one pipe 8’ Trompete rank from a
Lawrence Phelps Casavant, 1975, 2 3/8” w.p.
Good condition. $800 pius shipping cost. Ship-
ping carton free. 501/525-0960.

Organ pipes and parts. Send legal size SASE
to A&J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 845/561-1480.

Atlantic City Pipe Organ Company: New
Inventory—OSl: 8 Trumpet 47sc, $1,000; 8
capped Oboe, $850; 3 6-rank Piiman chests,
$850 ea.; Misc: Silent blower w/box, $1,000; &
Violin Diapason, $400; 2 61sc 4’ Octaves, $300
ea.; 4 wooden Rohrflute, $350; 4’ Violina 68sc,
$300; 2 Fifteenth 72sc, $400; 4 Harm Flute
$200; Mayland chimes, $800; 3-manual stop key
console, $500; Moller: 8' capped Oboe 3-1/4"
sc/73, $900; 1958 Tellers: 8' Dolce + Unda
Maris, $700 pair; 8 Hohle Flute, $450; Hall
Oboe, 3-3/4" sc/73 open bells, $500, 8
Cornopean 4-3/4" sc/73 harmonic, $500; Misc.:
16' man. Bourdon, $400; 8 Diapasons 45sc,
42sc, $400 ea.; 8 Gambas, $400; 4’ Flute Tra-
versa, $300; 8’ Salicionals & Vox Celeste, Gam-
bas, & Stopped Flutes. Volume discounts, ship-
ping. New E-mail: acorgan@hotmail.com,
phone 609/641-9422.

New classified advertising rates are now in
effect. See the coupon on page 29.

16° Pedal Bombarde (56n), $2400; 16’ Fagot-
to (80n), $1900; 8 Spitfite (61n), $750 4
Nachthorn (61n), $450; 8-division, 4-manual
console, $4500; all from 1957 Reuter. 303/671-
6708.

Solid State Logic diode/coupler relay for
sale. This relay was built for a 12 rank unit
organ but never installed. Please call SSL at
703/933-0024 for details and specifications.

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Organ case. Walnut Moller Artiste, Swell
shades behind Fleur-de-lis grill. Outside 8’ x 427
x 8 high. Inside 95.5” x 39.5” x 94”. Mint condi-
tion, $1200. E-mail grandjeu@worldnet.ati.net
or 407/382-9798.

1963 Moller Artiste console - 2 manuals and
pedals, Great, Swell, Positiv, Pedal, recondi-
tioned 1993, key entry, tabs. Presently in use.
Available immediately. Buyer to remove at con-
venience. $2000. For inquiries: 337/477-1881.

SERVICES/
SUPPLIES

NEW! Remote keyless entry for organ
consoles! Unheard-of convenience!
Open the console and turn on the organ
simply by pressing the appropriate but-
ton on the key fob. What could be easier?
Especially designed for roll-top consoles
with those sometimes-difficult roll tops!
When finished playing, press another
button and the console closes up and the
organ is turned off! Also activates alarm
system to prevent unauthorized use of
the organ! Comes in tracker, electro-
pneumatic, all-electric, and “tractor-
beam” formats. Choice of beeps: Wiener-
fléte, Buccina, Sordun, Philomela, Sten-
torphone, or Knopiregal. REPLY BOX
REMOTE-CON, THE DIAPASON.

RELEATHERING: Years of experience with
established firms. High quality, guick turn-
around. Onsite services available in Northeast.
Reading Organ Works, A. Richard Hunter, P.O.
Box 267, 1324 Vermont Route 106, Reading,
VT 05062. 802/484-1275. E-mail
hunters @sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for improved tone and
tuning stability. We repalr, revoice and reno-
vate partial or complete sets of reeds. Consult
on special problems by (e)mail. Request by e-
mail or send $5 for disk: "How to flip reeds to
check for tuning stability;” “Repairing reed res-
onators for good tuning;” “Towards accurate
data collection and temperature control;”
“Some thoughts on reed fongue thickness;”
“From Trompeta to Ophicleide: historic reed
shallots;” “How to tune the organ with a ther-
mometer.” Available on these websites:
http://ourworld.compuserve.com/homepages/hh
uestis and http://www.wu-wien.ac.at/earlym-
forgans/editor Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt Roberts, WA 98281. Ph 604/946-
3952; FAX 604/946-5739; e-mail

70771.1047 @ compuserve.com

Releathering. Burness Associates—estab-
lished 1967— can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in S8kinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
P.O. Box 564, Monigomeryville, PA 18936.
215/368-1121. FAX 215/361-1850. atin. Char-
lie. E-mail: Charlie @organreleathering.com
Visit us at www.organreleathering.com

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-5514
FAX, www.spencerorgan.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com

Flue pipes in metai and wood-Mixtures
and upperwork are available from stock or
specity custom orders to meet your exact
requirements. Tuning Sleeves with
flare~Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Attention Organbuilders! Visser & Associ-
ates, with its CNC router capabilities, is
now offering custom slider and electro-
mechanical windchest to the organbuild-
ing community. Call for details 281/516-
1361 or fax 281/516-1361 or E-mail us at
pvisserorg@msn.com.

Postal regulations require that mail
to THE DiapasoN include a suite
number to assure delivery. Please
send all correspondence to: THE
DiapasoN, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-
2282.

Harris Drecision Product,

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC

New ® Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 « 901 Pope Avenue *» Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz@jnlk.com

ADDITIONS |

Members APOBA and ISO

VISSER & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texas 77375-6969 PIPC Or gan BIlﬂdCr S
Phone; 281-516-1361 * Fax 281-516-1363

Visit our web site at www.visserassociates.com « E-Mail; pvisserorg@e-mail.msn.com

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906
1376 Harvard Bivd.—Dayton, Ohio 45406
§13-276-2484

H.W. DEMARSE

518-761-0239 :
2 Zenus Dr., Queensbury, NY 12804-193¢

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANBUILDERS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Wetnizs & Hitcheock, Inc.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
40 College Street, #304
Burlington, Vermont 05401

Patrick ]. MURPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike * Suite 1D *Stowe; PA 19464
6109709817 «610:970-9297 fax
PMurphy129@acl.com ¢ www.pjmotgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 »168 BARR AVE.
BOWDON, GA 30108

= MICHAEL PROSCIA
ORGANBUILDER, Inc.
(770) 258-3388

-
i

17 N Tel: 030-6913827
{ z Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

DECEMBER, 2001

W. Zimmer & Sons

pipe organ builders

P.0O. Box 520
Pineville, NC 28134

(803) 547-2073 f
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2385 Fenwood Rd
Cleveland Ohxo 441 1 8

Toll Free:  1-866-721- 9095 e
Fax:  216397-7716 ii .. the addition of
- E-mail: John@concertorgamsts ot L Ken Sovan
 karen@concertorganists.com |
Web Site: ,WWW concertorgamsts com -

o &

Douglas Cleveland ~ Thierry Escaich + Gerre Hancock

George Baker Diane Meredith
Belcher

Judith Hancock Martin David Higgs Clyde Holloway = Marilyn Keiser ~ Susan Landale +
Haselbock +

Jane

Olivier Latry + ippi Morri | :
vier Latry Joan Lippincott Alan Morrison Thomas Murray James O’Donnell + Parker-Smith -

Peter Georg Ritchie Daniel Roth +  Am Donald Sutherland
Planyavsky + Elise Smoot +
s . p } v :

. o
~ B
hﬂ‘h

Frederick Swann Ladd Thomas Thomas Trotter + John Weaver Gillian Weir +

+= European artists available 2001-2002

CHOIRS available 2001-2003:
St. Thomas Choir, New York City
Winchester Cathedral Choir, UK (April 2002)

Todd Wilson  Christopher Young




