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Letters to the Editor

““Organ Alive!” Report

I read Marcia Van Oyen’s report of
the recent “Organ Alivel” conference at
First Congregational Church in Los
Angeles (THE DIaPASON, September,
2001, pages 18-21). This conference
certainly must have been very interest-
ing. Surely, however, there was some
misinterpretation of Manuel Rosales’
comments regarding his involvement
with the new organ for the Cathedral of
Our Lady of the Angeles in Los Ange-
les, since my company holds the con-
tract to design, buﬁd, install, and voice
this organ.

Mr. Rosales’ role in this project as a
consultant to the Archdiocese of Los
Angeles has been invaluable in helping
them to evaluate preliminary proposals
from several organ companies and even-
tually helping them to choose a builder
who would-build the organ. Additional-
ly, as the enormous scale of the new
cathedral became more defined, he
helped the client to understand that the
original budget set for the organ could
not produce an adequate instrument for
such a large building, and he helped to
arrange for additional funding for a larg-
er organ.

There have been many occasions dur-
ing the past three years where his advo-
cacy for the organ, both to the archdio-
cese and to the architects and engineers
on the project, has been invaluable in
steering decisions in the right direction.
Certainly his evaluations of our tonal
designs ﬁave also been helpful. Howev-
er, to characterize this project as his
project or to infer that this is a collabo-
rative project like his collaboration with
Glatter-Gotz on the Disney Hall project
is to misrepresent the extent of his

involvement with the cathedral organ.
Dobson Pipe Organ Builders, Lid. cur-
rently has more than 15,000 man-hours
invested in the design and construction of
the organ, and we have assumed all
responsibilities and risks for the comple-
tion of this project. We also look forward
to having Mr. Rosales evaluate and file a
final report to the archdiocese on the suc-
cess ofp our completed work as a conclu-

sion of his responsibilities.

Lynn A. Dobson
President and Artistic Director
Dobson Pipe Organ Builders, Ltd.

Replies

Marcia Van Oyen’s report on “Organ
Alivel” was most entertaining and in?or—
mative. However, I was misquoted
regarding my involvement with the
organ for the new Cathedral of Our
Lady of the Angels. In the introductory
comments of my lecture, I specifically
stated that the instruments to be
described in my presentation are Ros-
ales Organ Builders projects and collab-
orations with other builders; these did
not include the organ for the new cathe-
dral, as it is neither a Rosales project nor
a collaboration. I menu'oneg
new cathedral would seat 3,500 and that
the organ was being built by Dobson
Organ Builders of Lake City, Iowa. The
pleasure of a presentation about that
instrument belongs to its builder. Thope
that Mr. Dobson will be given the
opportunity at a future “Organ Alive!”.

Manuel Rosales

The author regrets the error and
thanks Mr. Dobson for clarifying the
facts.

Marcia Van Oyen

Here & There

The Dayton Bach Society, Dayton,

Ohio, has annouunced its 2001-2002 -

season: November 4, Bach, Christmas
Oratorio (parts I and V); 11/25, annual
Messiah sing-in; December 9, Sing the
Season; F' e%ruary 17, cantata, “God’s
Time Is Best”; May 5, Haydn, Mass in C
(“Harmonie Mass”) and Mozart, Coro-
nation Mass. For information: 937/256-
BACIH; e-mail: <bach-soc@udayton.edu>.

St. Mary’s Cathedral, San Francis-
co, continues its concert series: Novem-
ber 4, Allan Blasdale; 11/11, Lawrence
Strohm; 11/18, Voices of Musica Sacra;
11/25, Luciano Zecca; December 2, San
Domenico Choirs; 12/9, Vytenis Vasyli-
unas; 12/16, soprano Meike Stefani;
19/30, David Hatt. For information:
415/567-2020 x21.3.

Trinity Episcopal Cathedral, Little
Rock, Arkansas, continues its Cathedral
Concerts: November 4, Fauré,
Requiem; December 2, Advent lessons
& carols; 12/23, Service of nine lessons
& carols; January 10, Schola Cantorum.
For information: 501/372-0294.

Music at St. Peter’s, Morristown,
New Jersey, continues its 2001-2002
season: November 9-11, Three Choirs
Festival at Trinity Church, Princeton
(choirs from Trinity Church, Princeton;
Christ Church, Greenwich; and St.
Peter’s Church); December 2, Advent
lessons & carols; 12/15, Bach, Magnifi-
cat. For information: 70 Maple Ave.,
Morristown, NJ 07960.

Trinity Episcopal Church, Fort
Wayne, Indiana, continues its musical
programs: November 16, midnight
organ recital by Wayne Peterson;
December 2, lessons and carols for
Advent sung by Musica Trinitatis; Feb-
ruary 3, Fort Wayne Youth Ballet; 2/17,
Musica Trinitatis; March 10, evensong
for Lent; April 21, Musica Trinitatis;
May 19, Steven Egler with flutist Fran
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Shelly; June- 2, Eleganza Baroque
Ensemble. For further information:
219/423-1693.

Trinity-by-the-Cove Episcopal
Church, Naples, Florida, continues its
music series: November 18, Gregory
Gyllsdorff, with the Naples Chamber
Brass; December 16, lessons & carols;
January 13, Anchor String Quartet;
February 17, Texas Boys Choir; March
17, Duruflé, Requiem; April 14, pianist
Paul Bisaccia and tenor John Whitley.
For information: 941/262-6581.

Longwood Gardens presents “A
Longwood  Gardens Christmas,”
November 22-January 6. Amid a display
of thousands of poinsettias accented
with amaryllis, iris, and tulips, fir and
iﬁmce trees, and a towering evergreen,

e schedule includes daily organ sing-
alongs, choral performances, strolling
Yuletide Singers, musical fountain dis-
plays, and 400,000 tiny lights. For infor-
mation: 610/388-1000;
<www.Jongwoodgardens.org>.

The Pasadena Classical Singers,
Pasadena, California, has announced its
17th season: December 1 and 2, “Ding
Dong Merrily”; March 10, Bach motets;
June 2 and 8, Gretchaninoff, Seven
Days of Passion. For information:
626/584-0088.

Duke University continues its organ
recital series: December 9, David
Arcus; February 3, Robert Bates; March
3, Guy Bovet; April 7, Robert Parkins.
For information: 919/660-3315; e-mail:
<rparkins@acpub.duke.edu>.

The Memorial Church at Harvard
University, Cambridge, Masachusetts,
will present its 92nd annual Carol Ser-
vices on December 9 at 5 pm and
December 10 at 7:30 pm. A service of
lessons and carols takes place Decem-
ber 23 at 11 am. Murray Forbes

Established in 1909

at the -

THE DIAPASON

A Scranton Gillette Publication
Ninety-second Year: No. 11, Whole No. 1104

An International Monthly Devoted to the Organ, the Harpsichord and Church Music
Official Journal of the International Society for Organ History and Preservation

NOVEMBER, 2001
ISSN 0012-2378

CONTENTS

FEATURES

Organ Recital Repertoire: Now and Then
by James B. Hartman

Organ Wind Turbulence
by Neil Carson Criddle 18

The Passion and Pi¢ce d’Orgue
by Domecq Smith 20

University of Michigan
Historic Organ Tour XLIII: France
by James Spirup 22

LETTERS TO THE EDITOR

b

NEWS
Here & There 2,3,4
Appointments 3
Nunc Dimittis 6
Carillon News 6
REVIEWS
Music for Voices and Organ 8
Book Reviews 10
New Recordings 12
New Organ Music 14
NEW ORGANS 24
CALENDAR 25
ORGAN RECITALS 28
CLASSIFIED ADVERTISING 29
Cover: Buzard Pipe Organ Builders,
Champaign, Illinois; Holy Family Catholic
Church, Rockford, Illinois 23

Subscribers: Send subscriptions, in-
quiries and address changes to THE
DrarasoN, 380 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016-2282.
Give old and new addresses, including
zip codes. Enclose address label from
last issue and allow four weeks for
change to become effective.

No portion of the contents of this issue may be reproduced in any form without the specific written permission ’

Editor JEROME BUTERA

jbutera@sgcmail.com
Associate Editor WESLEY VOS

Acting Associate Editor JOYCE ROBINSON

L ARRY PALMER
Harpsichord

Contributing Editors

JAMES McCRAY
Choral Music

BRIAN SWAGER
Carillon

HERBERT L. HUESTIS

The Diapason Online—

OrganNet Report

Osiris Organ Archive
http://www.wu-wien.ac.at/earlym-l/organs
“Organ Links” file may be requested from:
e-mail: 70771.1047 @compuserve.com

THE Diarason (ISSN 0012-2378) is published monthly by
Scranton Gillette Communications, Inc., 380 E. Northwest
Highway, Suite 200, Des Plaines, IL 60016-2282. Phone
847/391-1045. Fax (847) 390-0408. Telex: 206041 MSG RLY
Email: jbutera@sgemail.com.

Subscriptions: 1 yr. $25; 2 yr. $35; 3 yr. $45 (United
States and U.S. Possessions). Foreign subscriptions:
1 yr. $35; 2 yr. $50; 3 yr. $70. Single copies $6
(U.S.A)); $8 (foreign).

Back issues over one year old are available only from
The Organ Historical Society, Inc., P.O. Box 26811, Rich-
mond, VA 23261, which can supply information on avail-
abilities and prices.

Periodical postage paid at Des Plaines, IL and addi-
tional mailing offices. POSTMASTER: Send address
changes to THE Diapason, 380 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016-2282.

Routine items for publication must be received six
weeks in advance of the month of issue. For advertising
copy, the closing date is the 1st. Prospective contributors
of articles should request a style sheet. Unsolicited
reviews cannot be accepted.

This Journal is indexed in the The Music Index, annotat-
ed in Music Article Guide, and abstracted in RILM
Abstracts.

Copyright ©2001. PRINTED IN THE U.S.A.

Search THE DiapasoN Index:
www.wu-wien.ac.at/earlym-/organs/diapason.search.html

of the Editor, except that libraries are authorized to make photocopies of the material contained herein for the pur-
pose of course reserve reading at the rate of one copy for every fifteen students. Such copies may be reused for

other courses or for the same course offered subsequently.

Somerville is organist and choirmaster. For
information: 617/495-8597.

Macalester-Plymouth United
Church of St. Paul, Minnesota, and the
Presbytery of the Twin Cities have
announced a sixth international contest
for English language hymn writers. The
search is for texts that recognize and
celebrate the inclusivity that must be
part of the multi-cultural, diverse
church of the 21st century. It carries a
prize of $500 for the winning entry. The
organizers encourage the use of familiar
meters which may be sung to familiar
tunes, and suggest avoiding archaic lan-
%‘uagjﬁi and non-inclusive language. The

eadline for entries is December 31,
2001. The judges will arrive at their
decision by February 15, 2002. The win-
ning entry will be announced on Febru-

28. For information: Hymn Contest,
Macalester-Flymouth United Church,
1658 Lincoln Ave., St. Paul, MN 55105-
1949; 651/698-8871.

First Presbyterian  Church,
Ottumwa, Iowa, has announced its 30th
annual Undergraduate Organ Competi-
tion, to be he%d on March 17, 2002. A
first prize of $1,000, second prize $500,
and three $150 honorable mentions will
be awarded. Tape deadline is January
18. Applications and information can be
obtained by writing to Competition
2002, First Presbyterian Church, P.O.
Box 733, Ottumwa, IA 52501; e-mail:
<fpcottum@lisco.com>.

The Ruth and Clarence Mader
Memorial Scholarship Fund is now
accepting applications” for grants for
research related to the organ or organ
music. To be eligible for grants in the
year 2002, applications must be
received by March 1. Awards will be
announced by March 31. Mader grants
for research range from $200 to $1000,
and preference is given to projects lead-
ing to published articles or books. Appli-
cafion forms may be obtained from Dr.
Orpha Ochse, 900 E. Harrison Ave.,
#C-38, Pomona, CA 91767.

The Senior Choir of Bryn Mawr
Presbyterian Church, Bryn Mawr,
Pennsylvania, traveled to Brazl from
June 17-July 7 on its fifth international
mission tour. This was the choir’s first
tour to South America. Members of the
choir, along with family members and
“choir friends” traveled with 90 suitcas-
es packed full of school supplies (for
children in the “favellas™ [slums]), com-
puter software, and books for libraries.
Mission efforts included providing
funds for a daycare center in Belo Hor-
izonte and purchasing building needs
for the Lemmas School in Fiera de San-
tana. Under the direction of Jeffrey
Brillhart, the 120-voice choir sang to
over 10,000 people in nine concerts and
in two television broadcasts in Rio de
Janeiro, Ouro Preto, Belo Horizonte,
Salvador, and Manaus. For more infor-
mation and photos of the tour, visit
<www.bmpc.org>.
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Valparaiso University has recently
acquired a 2-manual, 7-rank Rieger por-
tative organ for use on the main Joor of
the Chapel of the Resurrection.
Berghaus Organ Company, Bellwood,
Ilinois, supervised the moving, restora-
tion and voicing of the instrument. The
organ is a gift of Dr. Thomas and Deb-
bie Surber of Valparaiso, Indiana. Built
in 1979, the organ was previously owned
by Ann Walton of Valparaiso. The organ
will be dedicated on November 25 at 7
pm; performers include {?hn Bernthal,
Lorraine Brugh, Philip Gehring,
Christopher Cock, Maura Janton Cock,
Joseph Bo%'nar, John Brian George, and
Timothy Surber. Both manuals are
reversible in each direction. Pedal cou-
plers are engaged from either manual:

Manual | and Ii
8 Metallgedeckt
8" Holzgedeckt
4" Holzrohrflute
2/ Principal
1% Quint
8" Holzregal

Pedal
16" Subbass

The Dallas International Organ
Competition has announced the jury
for the third triennial competition,
March 10-18, 2003: John Scott (chair-
man), Martin Haselbsck, Naji Haldm,
Tsuguo Hirono, Mary Preston, Lionel
Rogg, and Todd Wilson. John Baer is
director of the competition. For infor-
mation: 214/871-4082.

The Calgary International Organ
Foundation has adopted a new name
and brand identity: TriumphEnt. The
new identity includes a stylized music
note and arc positioned over the name
TriumphEnt. The note is presented in a
free-form style representative of artistic
endeavors, while the arc represents the
international scope of the foundation’s
activities. TriumphEnt Foundation is
the presenting organizer of the Royal
Bank Calgary International Organ Fes-
tival and Competition, next held in
August 2002. Locally TriumphEnt pre-
sents several well-known programs:
Silent Movie Mondays, The Art & Soul
of Music, an annual education program,
and Calgary’s longest running free con-
cert series, Organ & la Carte. The name
TriumphEnt was selected for its brevity,
its positive attitude and ability to quick-
ly relate an association with the arts. For
information: Twyla Laakso, Tri-
umphEnt Foundation, 403/543-6280;
e-mail: <twyla@triumphent.com>.

Early Music America awarded the
first Barbara Thornton Memorial Schol-
arship to vocalist Moira G. Smiley. She
holds the BMus degree in early music
vocal performance from Indiana Uni-
versity and has performed with such
%{]ou s as Theatre of Voices, the New

orld Symphony, and Fretwork Con-
sort of Viols. Smiley will receive $2,000
for travel, tuition and other expenses.
Early Music America also announces
the winners of its 2001 awards: Timothy
MecGee, professor of musicology at the
University of Toronto, was awarded the
Howard Mayer Brown Award for life-
time achievément in early music; and
Mark Cudek, founder and director of
the Peabody Renaissance Ensemble at
Johns Hopkins University and a found-
ing member of The Baltimore Consort,
received the Thomas Binkley Award
for outstanding collegium director.
Early Music America and the Cam-
bridge Society for Early Music
announce that baroque an(i/ classical
cellist Tanya Tomkins has won the
2001 Erwin Bodky Competition" for
Early Music Soloists. The ‘grand prize
is a recital at the Boston Early Music
Festival and a debut recording.

The American Guild of Organists .

has been elected to the 2001 Associa-
tions Advance America Honor Roll, a
national awards competition sponsored
by the American Society of Association

-Executives, Washington, DC. The AGO

received the award for “Pipes Spectacu-
lar—World’s Largest Organ Recital”

NOVEMBER, 2001

Through its local chapters and affiliate
organizations, the AGO sponsored 240
concerts in 48 states, Canada, and Aus-
tralia on October 15, 2000.

Appointments

Alan Morrison

Alan Morrison has been appointed
Artist in Residence at Rollins College
Winter Park, Florida. The position was
created especially for him by the school
in order to rejuvenate the organ depart-
ment. The position includes teaching
organ and piano as well as playing spe-
cial services and recitals in Knowles
Memorial Chapel on the 1931 EM.
Skinner organ recently rebuilt by Ran-
dall Dyer & Associates. Rollins is home
to the well-known Bach Festival for
which Alan Morrison has been a fea-
tured performer several times in past

ears. The rededication of the organ is
scheduled for February 21, 2002 and
will feature Morrison. [anice Beck, an
alumna of Rollins where she studied
with Catharine Crozier, will play a
recital as part of the rededication series
in March 2002. The organ/piano duo
Alan & Jeannine Morrison Wﬁl perform
on April 4. Jeannine, Alan’s mother, is
also a Rollins alumna. He continues his
position as College Organist at Ursinus
College, Collegeville, Pennsylvania, and
keeps his home base in Philadelphia.
Mr. Morrison is represented by Karen
McFarlane Artists, Inc.

QLF Custom Pipe Organ ComFO—
nents of Rocky Mount, Virginia has
announced the addition of Michael A.
Sprenger to its staff. Mr. Sprenger, a
custom furniture builder with 15 years
experience, bas built several custom
church furnishings and has spent the
ast four years building organ consoles
or Come{ Zimmer Organbuilders. His
responsibilities at QLF include lainch-
ing a furniture division to further round
out QLF’s capabilities as a full sexvice
organ and organ component manufac-
turer. QLF already builds consoles,

organ casework, slider and electric wind .

chests, wooden pipes, etc., and will be
adding more square footage to their
facility in the near future.

Carol Williams has been appointed
Civic Organist for the City of San Diego
and the Spreckels Organ Society.
British organist Williams, who lives m
New York, made her San Diego debut
on October 21 at the Spreckels Organ
Pavilion in Balboa Park. She spent five
years at the Royal Academy of Music,
London, where she received the acade-

my’s Recital Dgloma, and is also a Fel- .

low of the Royal College of Organists, a
Fellow of Trinity College, London, and
an Associate of the Royal College of
Music. She also studied in Paris with
Daniel Roth. Williams recently com-
pleted the DMA at the Manhattan
School of Music, studying with McNeil
Robinson, and previously was awarded
the Artist Diploma at Yale University as
a student of Thomas Murray. She has
performed concerts throughout the
world, including recently with the Bei-
jing Symphony Orchestra at the inau-

 Janette Fishell & Coin Andrews

Carol Williams

gural concert of the Austin organ in Bei-
jing’s Forbidden City Concert Hall.

Here & There

Anglo/American duo Colin Andrews
& Janette Fishell presented recitals
and masterclasses in Singapore, Taiwan,
Japan, Australia, China, UK, Sweden,
Denmark, and Poland from May
through August 2001. Highlights
included playing the Flentrop organ at
the Chiang-Kai Shek National Concert
Hall, Taipei; the Fisk organ at Yoko-
hama Minato Mirai Hall, Japan; the
Austin organ in the Forbidden City
Concert Hall, Beijing, China; Walker
grgan in Adelaide Town Hall, Australia;
Arhus Cathedral, Denmark; recital/
workshops for the Association of Disci-

le Musicians conference in Kansas
Ciz1 (Fishell); recitals in Rochester
Cathedral, The Temple Church, Lon-

don; Leszajsk, Jedzrejow, Radom,’

Lublin and Stalawa-Wola, Poland
(Andrews). Andrews and Fishell are
represented in the United States b
Concert Artist Cooperative, San Rafaefj
California (415/479-3532).

James Kibbie

The University of Michigan has
established the James Kibbie gcholar—
ship in Organ. The fund, which honors

Dr. Kibbie for his 20 years of teaching at
the university, was announced at the
concluding recital of his “complete
Bach organ works” series. Friends and
colleagues of Kibbie who would like to
contribute to the fund may contact Jeff
Nearhoof, Director of Development, U
of M School of Music, Ann Arbor, MI
48109-2085; ph 734/763-1478; e-mail:
<jefthn@umich.edus>.

James Lancelot is featured on a new
recording, The Complete Organ Works
of Sir Hubert Parry, on the Priory label
(PRCD 682 AB). The two-CD set was
recorded on the “Father” Willis organ

" (1876, rebuilt by Harrison and Harrison

1905, 1935, 1970) at Durham Cathedral
and includes 23 works of Parry. For
information; <www.priory.org.uk>.

Larry Palmer is featured on a new
recording, Dos Prados (“From the
Meadows”), on the Soumdboard label -
(1002). Recorded on the 1762 Oldovini
organ in the Meadows Museum at
Southern Methodist University, Dallas,
and the 1785 Oldovini organ in Igreja
Matriz, Alvito, Portugal, the program
includes works of Valente, Bruna,
Cabanilles, Sargon, Seixas, Bach, Scar-
latti, and anonymous. For information:
<www.soundboard-dallas.com>.

Alexei Parshin is featured on a new
recording, Die Orgel im Grossen Saal
des Moskauer Tscl%aikowsk -Konserva-
toriums, on the Psallite lagel (60361).
Recorded on the 1899 Cavaillé-Coll
organ at the Moscow Tchaikowsky Con-
servatory (three manuals and pedal, 51
stops), the program includes works of
Goedike, Shostakovich, Butuzova,
Boéllmann, and Widor. For informa-
tHon: 518/436-8814.

Adrian Partington is featured on a
new recording, No. 60 in the series
“Great European Organs,” on the Prio-
1y label (PRCD 687). Recorded on the
Willis organ of Reading Town Hall, the
program includes works of Carter,
Reger, Lemare, Wolstenholme, Blatch-
ly, Copland, Barber, and Blair. For
information: <www.priory.org.uk>.

Goetze & Gwynn organ, Magdalene
College, Cambridge

Joseph Payne has recorded the
organ works of John Blow on the new
organ in the chapel at Magdalene Col-
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DEDICATED TO EXPANDING
THE ToNAL COLOR
AND DynaMic RaNGE
OF THE PIPE ORGAN

“I am utterly thrilled with Spring
Valley’s organ. It very willingly
expresses my deepest musical
thoughts through finely regulated
key action, wind chests, and pipe
voieing. 4t produces a wide variety of
tonal qualities, all of them beautiful,
with a warmth that has made the
congregation fall in love with it.”

Jobn Tarver, Organist
Spring Valley UMC .
Dallas, TX

30th Annual Undergraduate
Organ Competition

First Presbyterian Church
' Ottumwa, 1A

Sunday, March 17, 2002
For application/information:
P.O. Box 733
Ottumwa, 1A 52501

Deadiine: January 18, 2002

lege, Cambridge (Centaur Records).
Built by Martin Goetze and Dominic
Gwynn in Nottinghamshire, the 34-stop
instrument is firmly based in-the tradi-
tion of Father Smith though some of its
features make it broader in usage than
an early 18th-century English organ.
The two-disk set is. part of Payne’s pre-
sentation of Blow’s complete keyboard
music—the remaining works will be
recorded on the spinet and harpsichord.

B

Pierre Pincemaille

Pierre Pincemaille is featured on a
new recording, Improvisations, on the
Motette label (12551). Recorded on the
Cavaillé-Coll organ at the Cathedral of
St. Denis, the program includes Six
Chansons de France, Prologue et theme
varié, and Prélude et fugue sur
A.RIS.TID.E. For information: 518/

436-8814.

Chicago composer Richard Proulx
has been awarded the 2001 Raabe Prize
in composition by the Association of
Lutheran Church Musicians for “his
motet We Adore You, O Christ, a cap-
pella mixed voices, Paraclete Press. The
Kansas City Chorale, conducted by
Charles Brutfy,-sang the winning piece
in a concert for ALCM on July 12 at
Grace and Holy Trinity Cathedral in
Kansas City.

Proulx’s’ A Child’s Book of Beasts,
commissioned by the Spreckels Organ
Society of San Diego, received its pre-
miere at the Spreckels Organ Pavilion
on June 18. Cast as an “entertainment
for narrator and organ” and based on
humorous children’s poems of Hillaire
Belloc, the 20-minute work was per-
formed before an outdoor audience of
1500 by organist Robert P]J'Jr?ton and
narrated by Jack Sherwood Mont-

omery. .

California organist Audrey Jacobsen

played the West Coast premiere of
Proulx’s Les Paroles Fina£s de Saint-
Louis, Roi (“The Last Words of St
Louis, King of France”) on June 20 at
the First Congregational Church, Los
Angeles. Commissioned in 1998 by the
Church of St. Louis in St. Paul, Min-
nesota, the work for solo organ has also
been performed in Princeton, London,
St. Paul, and is scheduled for publica-
tion by Oxford University Press in early
2002.

Current projects for Richard Proulx
include a work for harp and voice based
on the Rule of St. Benedict and a Con-
certo for Organ and Strings commis-
sioned for the new Lively-Fulcher organ
at St. Olaf's Church in Minneapolis. A
complete catalog of Proulx publications
and recordings is available at
<www.richar§1proubi.com>.

Stefan Schmidt is featured on a new
recording, Klanffm’ben einer franzdsis-
chen Salonorgel, on the Motette label
(CD 12791). The program was recorded
on the studio organ at Motette-Verlag,
built in 1993 in the style of Cavaillé-Co
by Bosch/Niestetal Sandershausen, and
modified in 1995 by Jean-Loup Bois-
seau & Bertrand Cattiaux: two manual
divisions (plus a coupling manual) and
pedal, 19 stops. The program includes

. Vierne’s Piéces en style libre, op. 31. For
information:-518/436-8814.

Gillian Weir

Gillian Weir is featured on a new
recording, Volume One in the Organ
Master Series, on the Priory la%)el
(PRCD 751). Recorded on the Aeolian-
Skinner organ at the First Church of
Christ, Scientist, Boston, Massachusetts
(four manuals, 233 ranks), the program
includes works of Jongen, Willan, Hin-
demith, and Reubke. For information:
<www.priory.org.ukz. ’
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The Liturgical Press has released
its fall catalog of new titles, marking the
company’s 75th anniversary. Among the
books in the catalog is The Solesmes
Method, by Dom Joseph Gajard, O.S.B.,
with complete rules for chanting and

eneral principles, and other books on
iturgy, symbolism, and theology. For
information: 800/858-5450;

<www. litpress.org>.

Dover Publications has announced
the release of The Practical Organist: 50
Short Works for Church Services, by
Alexandre Guilmant, 240 pp., $19.95.
The colleetion includes short liturgical
works—preludes, offertories, postludes,
music for communion, weddings and
funerals. For information:
<www.doverpublications.com>.

The Organ Literature Founda-
tion has pu%lished 31 catalogs over the
past 50 years. The current catalog HH/e
runs to-140 pages and is available elec-
tronically. The current addenda—mnew
items not listed in hard copy catalo
GG—is also available via e-mail. Sen
requests to

<organlitind@juno.coms.

The Choir of Trinity Church,

Boston, Brian Jones, director, is fea- -

tured on a pew recording, A Chordl
Christmas, on the Dorian Tabel (DOR-
93240). The program features 23 carols,
including works of Rutter, Luboff,
Pearsall, Gardner, Shaw,
Murchie, Chilcott, Schalk, Wood,
Poulenc, Holst, and others. For infor-
mation: 1-800/DORIAN-6, or e-mail:
<info@dorian.com>.

Choral Arts Northwest is featured
on a new recording, A Scandinavian
Christmas, on the ioft label (LRCD
1017). Directed by Richard Sparks with
organist David Dahl, the chir sings
works of Christiansen, @degaard,
Samuelson, Ericksson, Grieg, Jennings,
Kverno, Sandstrom, Hovlan%i, and oth-
ers; 19 selections. For information:
206/264-8083;
<www loftrecordings.com>.

JAV Recordings has released its
winter catalog of recordings, featurin
such artists as Thomas Murray, Richar
Webster, Todd Wilson, Peter Stoltzfus,
Ken Cowan, Diane Meredith Belcher,
Stuart Forster, and others. For informa-
tion: 888/572-2249.
<www.pipeorgancds.com>.

Hanssler Classic has released sever-
al new recordings: Music for Organ and
Trombone, Hans-Otto Jakob perform-
ing at the Kaiserdom in Frankfurt am
Main (HAN 98945); Organ Music from

‘the Cathedral of St. Etienne of Bourges,

André Pagenel (HAN 98937); The
Great Organ of Ulm Cathedral, Fred-
rich Froschle (AN 98954); Organ
Music of the Bach Family, Franz Hasel-
back, Church of St. Wolfgang (HAN
98986); Johann Michael Bach, Complete
Organ Chorales, Franz Haselbock,
Stiftskirche, Altenburg (HAN 989558);
The Most Beméltgﬁxl Organ Works, Franz
Haselbock, Stiftskirche, Herzogenburg
(HAN 989559); and Organ Concertos of
the Classic Era, Franz Haselbock, Stadt-
plarrkirche, Neusiedl (HHAN 98575). For
information: 800/367-9059:

<www.collegiumusa.coms.

Allen Organ Company has been

chosen to provide organs for musical
events at Longwood Gardens in Ken-
nett Square, Pennsylvania. The famous
Longwood Gardens organ (146 ranks,
10,000 pipes) and the ballroom in which
the organ is located are undergoing a
four-year restoration project. During
this time, concerts will be held in the
new 400-seat Rose Pavilion. A three-
manual George Wright theatre model
will be used tor the holiday organ con-
certs, performed several times daily
from Tﬁanksgiving Day until January 6,
2002. Performers for the concerts and
family carol-sings include Peter Richard
Conte and Rudy Lucente, both staff
organists of the Wanamaker Organ in

Philadelphia.
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Nunc Dimittis

James W. Evans died at his home in
Kansas City, Missouri, on April 12. Mr.
Evans was professor of organ in the Con-
servatory of Music of the University of
Missouri at Kansas City, retiring in 1982.
He was organist and choirmaster of St.
Paul’s Episcopal Church in Kansas City
from 1968 to 1982. Prior to that, he held
a similar position at the Country Club
Congregational Church, also in Kansas
City. Evans was born in Paw Paw, Ili-
nois, on May 25, 1917. He earned a B.A.
degree from the College of Wooster, and
Master and Doctor of Sacred Music

‘degrees from Union Theological Semi-

nary in New York City. From 1945 to
1952 he held a teaching position at
Westminster College, New Wilmington,
Pennsylvania, and similar positions at
Shurtle{f College, the University of West
Virginia, and St. Paul's Seminary in
Kansas City. From 1952 to 1966 he
served as minister of music at Mount
Lebanon United Presbyterian Church in
Pittsburgh, Pennsylvania. He served as
Dean of the AGO chapters in
Youngstown, Ohio, - Pittsbur%:]i, and
Kansas City. He his survived by his wife,
Ruth Thompson Evans, two children,
four randé?hﬂdren, and four great-

%randc ildren. A memorial service was
eld at St. Paul's Episcopal Church in
Kansas City on April 23.

Gerald Kinsella

Gerald E. Kinsella died of a heart
attack on August 26 at the age of 56. He
had served as director of music for the
Edgebrook Community Church (UCC)

. in Chicago for the 1p‘ast 13 years and

director of the church’s Music Academy

Phyllis Stringham

Charles Boyd Tompkins

which he organized several years ago.
Born on the northwest side of Chicago,
he began his musical training at the age
of five. After eight years of classical
piano study, he went on to study theatre
organ with Leon Berry and Reginald
Foort. He earned the BMus degree
from the American Conservatory of
Music, where he studied with Edward
Eigenshenk, and continued graduate
study there in. organ and.composition.
He performed on both dlassical and thea-
tre organ, and had played at the New
York Paramount Theatre, the Atlantic
City Convention Hall, Shea’s Theatre in

‘Butfalo, New York, and served for man:

years as assistant organist at WGN-TV,
Chicago. Kinsella had also worked for
Karnes Music and Rodgers Organ Com-
pany, and was president and co-founder
of Church Music Service, a music con-
sulting firm which included pipe organ
design and maintenance. He authored
the %Iclmk, “The Organ Student’s Guide
to Music Theory,” and wrote a number
of organ works and organ transcriptions
of orchestral works. A memorial service
was~held at Edgebrook Community
Church on September 30.

John R. Lively, former chairman of
the music department at Carlow Col-
lege and director of the Downtown
Chorale and the Pittsburgh Concert
Choir, died on August 20 at the age of
80. A resident of Highland Park, Penn-
sylvania, he was organist and choir
%Iector at Eastminster and Third Pres-
byterian churches. Mr. Lively was born
in Charleroi and graduated in 1943
from Waynesburg College, where his

- father, Chauncey Lively, was dean of

men. On Halloween night that year, he
married Janet Scott. He served as a
Navy officer in World War II, then
moved to New York to attend the
School of Sacred Music at Union Theo-
logical Seminary, where he studied with
Pietro Yon and David McK. Williams.

" He continued postgraduate study at the

Juilliard School and Columbia Universi-
ty. After serving as music director and
choirmaster at Trinity Lutheran Church
in Lancaster in the early 1950s, he
returned to Pittsburgh® where he
appeared as guest pianist on “The Chil-
dIr)en’s Comer,” a children’s television
show hosted by Josie Carey.

Pamela Decker

CONCERT MANAGEMENT

David Heller

Shelly Moorman-
Stahlman

" John Ditto

[ e
Carillon News
by Brian Swager

American carillon art as seen from
one Duichman’s perspective

Dutch carillonneur Arie -Abbenes is
municipal carillonneur of Utrecht, The
Nether?zmds. He is quite familiar with
American carillon culture. Abbenes
played the dedicatory recital on the Metz
Memorial Carillon at Indiana University
in 1976, served there briefly as Universi-
ty Carillonneur before returning to his
homeland, and has concertized frequent-
ly in the USA ever since. He is also an
instructor at the Dutch Carillon School
in Amersfoort. Here follows his view-
point on American and Duich carillon
art as presented in lectures and summa-

rized in “Klok en Klepel.” \

The origins of American carillon art
lie in Flanders where American visitors
became so enchanted with the instru-
ment that they promoted it enthusiasti-
cally at home. During the early 20th cen-
tury, the bells for America came from
Engldnd since, at that point, only British
founders were proficient in carillon
building. Thanks to a strong economy
and the patror;tﬁe of John D. Rocke-
feller, Jr., the carillon art grew quickly in
America and the instrument took on
%ander dimensions. Concurrently, Jef

enyn brought about a renaissance of
the carillon in Flanders which had a
strong influence both in The Nether-
lands and in America. Ties between
Flanders and the American carillon pio-
neers remained strong until the Second
World War.

Notable differences exist between
carillon art in The Netherlands and in
America. Observations here compare
the instruments, followed by the music,
and finally the players.

Instruments

English bell founders tended to pro-
duce mstruments with heavier playio
action which has led to a.more Uanquj%
style of playing in the USA. Dutch
instruments retained their light action,
limited range, often missing the C# and
D# in the bass octave, and the majority
of instruments have a bourdon lighter
than Gl. Heavy instruments are com-
mon in America, often with a larger
compass and fully chromatic series,
sometimes all)ﬁlginning below low C.
American carillons are tuned in equal
temperament, whereas 30% of Dutch
instruments are in meantone. Dutch
towers tend to be higher, surrounded by
city buildings, whereas American towers

i

Carla Edwards

218 Endfield Circle Waukesha,W1 53186
Phone/Fax: (262) 542-7197 E-mail: pstringh@carrolli.cc.edu

are more often in parklike settings.
Most Dutch carillons were made in The
Netherlands, often include historic
bells, and are owned by the city. Ameri-
can carillons consist of English, Dutch,
or French bells and are owned by
churches, universities, or parks. In
keeping with Dutch tradition, as little
money as possible is spent on the play-
ing consoles which are often out of com-
mission after 20 years. In contrast, maéljf
American playing consoles are still
%oin%l strong after 50 years. American

enches are usually much more com-
fortable than their Dutch counterparts.
This difference has contributed to a
contrast in playing styles. In general,
Dutch players” are more active, and
Americans are more passive. Dutch car-
lons often offer poor listening condi-
tions and awful weather; Americans are
more fortunate in these regards. Most
Dutch carillons have an automatic play-
ing mechanism which is rarely present
and rarely desired in America.

Carillon music

In The Netherlands, the carillon is
often played in a virtuosic manner.
Calm ang temperate are keywords in
the American” approach. In Dutch
music, more attention is given to the
musical line whereas American music
demonstrates a keen awareness of the
harmonic¢ accords. One perceives a fear
of the major third in much American
music. Dutch music and arrangements
are playable on a four-octave carillon
whereas the best American music

requires the extended bass range. Little .

Dutch carillon music is of a religious
nature; church music is plentiful in the
American repertory. American music is
dependent ‘on equal temperament,
while much contemporary Dutch music
can be played on meantone instru-
ments. Most Dutch carillon composi-
tions are written by professional com-
posers while American'compositions are
often written by carillonneurs. On the
other hand, most Diitch carillonneurs
make their own transcriptions and
arrangements while Americans rely
more on others who are known for their
arrangements. The excellent resources
of GCNA (Guild of Carillonneurs in
North America) music publications and
American Carillon Music Editions
(ACME) have contributed to making
many Americans somewhat lazy in this
regard. Dutch carillonneurs improvise
on a regular basis—a rare practice for
Americans.

Carillonneurs

Despite the great distance between
carillons in America and the resulting
isolation that many carillonneurs expe-
rienice, American colleagues make a
point of meeting to exchange ideas and
experiences and to hear each other plaﬁ
at annual congresses. Even thou
Dutch carillonneurs are virtually neigh-
bors, they tend to go about their work
independently. All” professional caril-
lonneurs in The Netherlands have had
professional training. Some American
carillonneurs have a carillon diploma.
Churches attract many amateurs.
Dutch carillonneurs perform primarily
during the weekly open air market
whereas Americans usually give dedi-
cated recitals. Most Dutch carillon-
neurs are men while both men and
women are equally represented in
American towers.

Send items for “Carillon News” to Dr.
Brian Swager, c/o THE D1aPASON, 380 E.
Northwest Hwy., Suite 200, Des Plaines,
IL 60016-2282. For information on the
Guild of Carillonneurs in North Ameri-
ca, write to: GCNA, 37 Noel Dr.,
Williamsville, NY 14221,

' FREE INFORMATION ABOUT
BELLS AND CARILLONS

The Guild
of Carillonneurs
in North America

37 Noel Drive
Wiliamsviile, NY 14221
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Bach Cantatas

Scores on CD-Rom

IANO/VOCAL SCORES of all 199 of J. S. Bach’s Cantatas
composed for use in the church, BWV 1 through BWV
199, are compiled on a set of two CD-ROMs. They
can be used with any PC or Ma¢ computer having a CD
drive. View or print complete works (or just one page) from
the CD-R using your computer’s printer. CD-ROM
801-20001 $20.95 to OHS members, $24.95 to others®

Also:

Bach Complete Organ Works CD-ROM 813-30001 $17.50 to
OHS members, $18.95 fo others

Bach Complete Keyboard Works CD-ROM 801-00005 $12.95
to members, $14.95 to others

Baroque Organ Works All organ works of Buxtehude, Frqberger, Pachélbel, and Sweelinck CD-ROM
813-30002 $17.50 to OHS members, $18.95 to others
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Music for Voices
and Organ
by James McCray

Epiphany: Part Ill

Far awag, what splendour comes this

way?

The wind is waving many coloured ban-
ners;

Far awag, what splendour comes this
way’

1 see a cavalcade in fine array,

O rich and fair are the robes they wear,

And bright gold glearns on the haress of
the camels; :

O rich and fair are the robes they wear,

And on their turbans glitter jewels rare.

rovengal traditional

The Epiphany carol above is from a
setting by the great Romantic compos-
er, Georges Bizet (1838-75). The origi-
nal tune has been traced to Lully and
began as a march in honor of the cele-
brated French military hero Henri de la
Tour d’Auvergne (1611-1675). The
words, translated above by Mary
Barham Johnson, were written in Avi-

non during the 18th century, possibly
Tor use in one of the great processions of
the three kings into Provengal towns on
the eve of Epiphany. .

Epiphany originated in the third cen-
tury, making it an older festival than
Christmas. It commemorated four man-
ifestations of Jesus: 1. His appearance to
the shepherds; 2. His appearance to the
three kings; 3. His baptism in the Jordan
river; 4. His first miracle at Cana in
Galilee where he changed water into
wine. Today the three kings stogf is the

a

most celebrated since the te of

Epiphany is January 6. The other three

stories often are associated with other
times of the year.

For many, Epiphany signals the end
of the holidays. True traditionalists keep
their Christmas tree up until Epiphany,
but in the past century it has become far
more common to remove it by about the
end of the year. The length of the season
of Epiphany changes each year and is
related to the dates of other parts of the
church year. Since the days are shorter
and, for many, the weather colder, it
often is a period that receives little
extended delebration. This coming
Epﬁaﬂy has only five Sunda%s after it,
ending on Ash Wednesday, February 13.

Because Epiphany is rarely men-
tioned, much less celebrated, after its
special Sunday of January 6, this season
is an excellent time to hold other kinds
of musical events such as a concert in
mid-winter, which --providesastrong

motivation for the musical groups of the
- church to come together. Wi

hand-
bells, organ solos, appearances by all of
the choral groups IEIOII] children to
adults, no one group is taxed, yet it
offers an opportunity for a musical col-
laboration  {and possible fundraiser).
Having some simple, unifying motiva-
tion following the frantic pace of pre-
Christmas is helpful. Often the main
periods of the church such as Christmas
and Easter focus heavily on'the more
advanced groups, and preparing an all-
church concert, giving each ensemble
equal time, helgls create a warm, family
ambiance for the music areas. So, as
with the kings, bring your (musical)
gifts, then quietly goon .. ..

The Three Kings, Douglas Coombes.
SSA and piano, Lindsay Music of
Theodore Presser Co., 512-01184,
$2.50 (M-).

Based on a 15th-century text, there
are a few old words which will need to
be explained (ferea and bydena both
mean together, for example). The piano
is busy with a steady rhythmic pulse of
ostinato octaves in the left hand creating
a march effect. The vocal lines are easy,
often in two parts.

Arise and Shine, Jerusalem, Leo
Nestor. SATB divisi and organ, ECS
publishing Co., #5672, no price
given (M+). T -
The organ, onx three staves, is soloistic

in style with some busy, scalar passages.
Nestor provides registration sugges-
tions. Some of the choral singing is
unaccompanied, but in the difficult
areas the organ is supportive. This is the
third movement of his suite, A Jerusa-
lem Triptych. Exciting music.

When Brightly Shines the Evening
Star, David Lantz III. SAB, key-
board, and optional flute or g-
instrament, Beckenhorst Press,
Ine., BP1596, $1.40 (E).

A separate flute part is available from
the publisher. The text is by John Park-
er HI; music and text are original and
not the familiar settings. The keyboard
is accompanimental an% flowing, gehind
the repetitive melody in minor which
later modulates up a whole step for a
soloist singing over an “ooing” chorus.

c

Especially useful fora youth choir.

Hear Now the Angels Singing,
Wayne Bisbee. Two-part, with 1 or
2 flutes, piano, tambourine, and fin-
ger cymbals, Choristers Guild,
CGASS87, $1.50 (E).

The flutes have extensive amounts of
contrasting, contrapuntal lines through-
out; their music and that for percussions
are included separately at the end.

There are three stanzas with the middle

one in a modulated key. The very brief
coda brings this jo setting to a close.
Charming music for children’s voices.

Tell Everybody You Know, Russell
Nagy. SAB, piano, with optional
bass and percussion, High Street
Music (Beckenhorst Press), JH560
$1.65 (M-).

Here is a jazzy setting for youth choir
based on a Calypso rhythm that drives
the music. Often the choral parts move
in unison or two parts. The music is syl-
labic and somevﬁlat repetitive so that

. once the rhythmic feeling is established

it will be easy to learn. The bass and
percussion parts are available from the
publisher (JH560A) and will add to the

character of the setting. Fun music.

Go Tell It on the Mountain,
Gwyneth Walker. SATB, brass quin-
tet or keyboard, ECS Publishing,
No. 5669, no price given (M).

This is the last movement of a four-
movement suite entiled Appalachian
Carols. It has a swinging rhyﬂfm with a
blues element and is a jo expression
of the traditional text. The lean writing

-is punctuated by choral effects such as

Sfz on a syncopation of the word “born”
and speaﬁlll rhythmic. phrases which
build to a s%ouﬁng chorus. The brass
Earts are accompanimental and not dif-
cult. Exciting music for Epiphany.

O Morning Star, How Fair and
Bright, arr. Stan Pethel. SATB
and keyboard, Coronet Press of
Theodore Presser Co., 392-42337,
$1.40 (E).

Written in a modified Baroque musi-
cal style, the keyboard has busy running
passages behind the primarily unison
choral lines. Frequent modulations sep-
arate the stanzas. The familiar Philip
Nicolai melody is always boldly stated.

Carol of the Gifts, arr. Walter
Ehret. SAB and keyboard, Theo-
Elo;re Presser Co., 312-41801, $1.40
E).

This setting asks the question “What
will we give to the son of the Virgin?,
then lists several simple gifts such as a
tray of raisins. The music gently Hows in
6/8, has an easy accompaniment, and
includes a descant on the last stanza.
Sweet music for small church choirs.

Shepherds® Cradle Song, Dana
Mengel. SATB, keyboard, and
optional finger cymbals, Logia of
Concordia Music Publishers, 98-
3384, $1.35 (M.).

For Christinas or Epiphany, this ten-
der carol is a quiet lullaby with arpeg-
giated keyboard lines punctuated by
soft finger bals. Later this music
changes to rolled, vertical chords. There

» page 10
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is a short section of unaccompanied
singing. Lovely music.

Follow That Star, arr. Eugene But-
ler. SATB and keyboard, Coronet
Press, Theodore Presser Co., 392-
52342, $1.40 (M).

The famous Nicolai tune is used here,
but Butler sets it in a free, unaccompa-
nied choral structure that is heard in the
middle of the anthem. The outer areas
draw on other familiar seasonal tunes.
The opening is Rise Up, Shepherd and
Follow and %he ending is The First Noel
in which the congregation may join in
singing the melogy with “star” words.
This would be a popular medley for
Christmas, and cmﬁd then repeated at
Epiphany. '

Book Reviews

Johann Sebastian Bach’s Die Kunst
der Fuge, BWV 1080 for Organ and
Keyboard with Commentary, edited
by Jan Overduin. Lewiston, NY: The
Edwin Mellen Press, 2001. vii + 186
pages. $89.95. Available from The
Edwin Mellen Press, Box 450,
Lewiston, NY 14092-0450; tel:
716/754-2788; fax: 716/754-1860;
e-mail: cs@wzrd.com

internet: www.mellenpress.com

and based on
a single chief subject, it [leads] from the

Centering on one tonali

simple beauty of archaic one-theme
Tugues to heights of contrapuntal accumu-
lation and emotional intensity never
before reached.

—Christoph Wolff, The New Bach
Reader: A Life of Johann Sebastian Bach
in Letters and Documents, ed. Hans T.
David and Arthur Mendel (New York: W.
W. Norton, 1998), 24. ‘

One of the truly great creations of the
human mind.

—XKarl Geiringer, Johann Sebastian
Bach: The Culmination of an Era (Oxford
University Press, 1966), 339.

These last pieces of Bach’s creative
genius are the loftiest music ever written,
a real music of the spheres.

*—FErwin Bodky, The Interpretation of
Bach’s Keyboard Works (Harvard Univer-
sity Press, 1960), 339.

These judgments are typical of the
high praise and admiration that has
been accorded the admirable achieve-
ment of Bach’s intellectual processes in.
The Art of Fugue (AF), ranking it in
importance with his other monumental
didactic works, the Orgel-Biichlein,
Well-Tempered Clavier, and Musical
Offering. Although AF is sometimes
regarded as Bach’s last work, a major
portion was completed in the 1740s, and
it was eﬂfraved y one of his sons dur-
ing his lifetime, probably under Bach’s
direction. Following ifs posthumous
publication in 1751 a new edition by F.
W. Marpurg appeared in 1752. In spite
of Bach’s extraordinary reputation this
unique work remained largely unknown
except to connoisseurs. After years of
neglect it received an orchestral perfor-
mance in 1927 in the Church of St
Thomas in Leipzig, but the orchestral
designation hadp received disapproval in
print in the preceding year. However, to
most contemporary scholars the charac-
ter of the work makes keyboard perfor-
mance self-evident.

This printed edition consists of 14
fugues or conirapuncti (a Latin term
indicating an illustration of a }farticular

e of counterpoint): 4 simple fugues
?éPIJL), 3 stretto fugues (C 5-7), 4 dou-
ble and triple fugues (C 8-11), 2 mirror
(complete}ljy invertible) fugues (C
12-13), a quadruple fugue (C 14); and 4
canons. The basic intention of AF seems
to be a systematic exposition of the con-
trapunta?lz implications of a single theme,
arranged in" order of increasing com-
plexity and difficulty, evolving in ever-
changing rhythmic ‘and melodic varia-

Construction of the mahogany case and facade for this
new concert organ was completed this autumn with
the remainder of the organ to follow next summer. Our
Opus 50, the organ will offer 96 stops and 122 ranks
over four manuals and pedal when complete.
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tions. While some commentators have
described AF as a theoretical “text-
book,” others have rejected that term,’
even though the work stands as an
autonomous and comprehensive theo-
retical manual of instruction in fugal
composition. Attempts to elicit pro-
found philosophical, cosmic, theologi-
cal, or other higher implications can %le
dismissed as unfounded speculations
that distract from the work’s practical
and expressive qualities. The ‘autobio-
graphical element, on the other hand,
can be discerned in the B-A-C-H motif
(B-flat, A, C, B-natural) that appears as
a countersubject in the final movement
as a concluding personal statement, as
well as in hidden contexts elsewhere.

Controversies have arisen concerning
the ttle of the work, the history of its
composition, ‘the proper order of the
movements, the intended medium for
performance, an added chorale prelude
“Wenn wir in hochsten Néten sein”
(BWV 668, not included in this edition),
and the role of the last fugue. Neverthe-
less, these uncertainties do not detract
from the musjcal majesty of the work as
a whole.

Jan Overduin’s edited musical score
of AF occupies almost three-quarters of
the book. His brief Foreword addresses
the question of instrumentation, first by
discarding an orchestral setting, then by
offering several reasons in support of
the belief that the work was intended
for the organ: (1) some movements
require the feet, (2) the use of extreme-
ly long notes, (3) the association of the
key of D-minor with church music, (4)
long pauses that suggest a resonant
room, (5) Bach’s use of open score in
conformity with the traditional method
for contrapuntal keyboard works, and
(6) the traditional association of fugues
with the organ.

apﬁfeciative Preface by organist
Peter Letkemann comments on the key-
board performance medium and on the
particular metits of this new edition.
Following a collection of inspirational
quotatons from literary and musical
sources there are brief program notes
for each contrapunctus and canon, an
extended commentary on the B-A-C-H
motif, a discussion of the merits of 9
ublished keyboard completions of the
ragmented ending of Contrapunctus 14
for various instruments (piano, piano/
harpsichord, organ), and a list of 11
organ recordings of the work. This
introductory section ends with a bibliog-
raphy of sources and editions of AF,
along with a list of 37 books and articles
to 1998.2

A musicologist of an earlier genera-

tion states that the Art of Fugue

“belongs in the study of the understand- -

ing music lover or should be on the desk

of an infrospective organ player.”3 Jan

Overduin’s  attractive new edition

should enhance the accessibility of this

masterpiece to organists and students of
the works of Bach generally.

—James B. Hartman

The University of Manitoba

Winnipeg, MB, Canada

Notes

1. Karl Geiringer prefers a broader liter
interpretation: “Under his hands the textboo.
changed into a poem imbued with the mystery of
pure beauty. The solemn gathos which permeates
each of the contrapuntal variations gives this
farewell of a penius the transeendental chiaracter of
art conceived on the threshold of eternity.” Johann
Sebastian Bach: The Culmination of an Era (Oxford
University Press, 1966), 345.

2. See also “The Art of Fugue,” in Oxford Com-
poser Companions: J. S. Buch, ed. Malcolm Boyd
{Oxford University Press, 1999), 24-926, 466-407;
and by the author of the major article, David Schu-
lenberg, .The Keyboard Music of J. S. Bach
(Schirmer Books, 1992), 344-376.

3. Heturich Husmann, “Die Kunst der Fuge als
Klavierwerk,” Bach-Jahrbuch (1938): 81, cited in
Erwin Bodky, The Interpretation of Bach’s Key-
board Works (Harvard University Press, 1960), 340.

Andrew Thomson. Vincent d’Indy
and His World. Oxford: Clarendon
Press, 1996. xv + 234 pages. ISBN 0-
19-816220-0. v
~Seventy years after his death, Vincent
d’Indy remains a difficult figure to come

~4o-grpswith; a-spray.of confradictions in

the history of French music during that
glittering era at the turn of the 20th cen-

tury. Composef, performer, pedagogue,

theorist, and writer, he was at once a
Classicist and a Romantic, a neo-
Medievalist and a Wagnerian. Founder
of the Schola Cantorum, he revived and
performed Renaissance polyphony as
well as Baroque opera, beginning with
Monteverdi’s L’Orfeo (albeit without
the latter’s first and last acts, because of
what he perceived to be their musical
deficiencies).

On one hand, he had little sympathy
with Ravel or Les Six. On the other,
Erik Satie, very much a part of the same
circle, became dIndy’s pupil only a
short time after thumbing his nose at
criticisms of his musical form by writing
his famously ironic Three Pieces in the
Form of a Pear. Who but d'Indy could
pen a perceptive and illuminating biog-
raphy of César Franck and a bioira hy
of Beethoven so tendentious and idio-
syncratic that it provoked negative com-
ment from none other than Edith
‘Wharton, residing in Paris at the time?
An educated and sophisticated musi-
cian, d’Indy could dismiss Strauss and
dither on Debussy while admiring the
hackwork of a nonentity like Perosi.
Small wonder that Barték snubbed him
and Varese fled from his teaching,

D’Indy was Ruskinian in his belief in
music and beauty as agents for the pub-
lic good, yet rigidly reactionary in his
political and religious views. His charac-
ter and courage were such that he
bravely refused to take cover during the
German shelling of Paris in 1918, yet he
lacked the character and courage to
stand with Zola and like-minded intel-
lectuals during the Dreyfus affair,
instead indulging in the sort of anti-
Semitism that festered among the
French (and European) bourgeoisie of
his generation. :

And therein hangs the tale; for all his
artistic and personal paradoxes aside,
there remains about d’Indy the particu-
larly pronounced air of a bigoted reac-
tionary in religion, life and in art. He
fought the musical and social trends of
the early twentieth century, tooth and
nail; anc}lf if in the cold clarity of hind-
sight, we can recognize that on occasion
he was right, it is all too often in the
sense that a stopped clock is right twice
a day.

St}i,]l, the time may be right for a seri-
ous reexamination of d'Tndy’s life, work,
and place in music history; it has, after
all, been a century, more or less, since
Vallas’s two-volume biography. But
Thomson’s book is not that reexamina-
tion, as he himself acknowledges on the
first page of his Preface. Though it con-
tains much that is both absorbing and of
value—the perceptive vignette of
Franck, for-instance—its brevity pre-
cludes the rigorous critical and analyti-
cal apparatus one would expect of a full
and serious study. Here again, Thomson
admits to his own lack of analytical
expertise.

Fair enough. But unfortunately, the
book’s shortcomings do not end with its
brevity and lack of technical depth. The
writing is frequently tendentious, and
the st}gle is often fulsome and graceless.
For example, Thomson is dglven to fre-
quent rationalizations of d’Indy’s defi-
ciencies and prejudices, attributing the
latter, somewhat facilely and unconvine-
ingly, to the spirit of his generation, or
to his infatuation with Wagnerianism.
Rhetorical questions abound, as do
exclamation points and strange usages.

Equally irritating are the untranslat-
ed French expressions Thomson casual-
ly scatters through the text, the lot of
which could easily have been rendered
into English with no loss in subtlety of
meaning by a fairly apt secondary-
school student of the language. Add to
the foregoing the pretentious and at
best tangentially relevant references to
such people as Benjamin Spock, F. R.

Leavis and Jan Huizinga among others,

the gratuitous and amateurish psycholo-
izing, and an especially banal attempt
at “decoding” the significance of the
Istar symphonic variations by invoking
Roland Barthes on the semiotics of dis-
robing. In the event, Thomson’s barely
(pun intended) explicable excursion into
»-page 12
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French post-structuralist theory puts
one in mind of “Textuality as” Stip-
tease,” the hilarious speech David Lodge
gives his fictional literary critic, Morris
Zapp, in Small World.

Realistically, much of the foregoin,
could and should have been remedie
by conscientious editing. Regrettably—
and somewhat surprisingly, considering
the meticulous care Oxford has consis-
tently given the prestigious Clarendon
imprint—it was not. ]

In the end, however, this small book
will have a place in the literature, at
least until that full-scale study of d'Tndy
appears (as it eventually will, without a
dlc))ubt). After all, Thomson had access to
family archives, for his research, and
there is much new material for those

- with an interest in d’'Indy and French

music at the turn of the 20th century.

Pity that he and Oxford couldn’t have
made a better job of the final product.

—jJohn Ogasapian

University of Massachusetts, Lowell

Orgel. Ed. by Alfred Reichling.
Gesellschaft ‘der Orgelfreunde,
2001. 242 pp.

This is a reproduction in book form of
the section “Orgel” in the most recent
edition of Musik in Geschichte und
Gegenwart; it was produced by the pub-
lishers of that reference work, but pub-
lished by the Orgelfreunde and distrib-
uted to members as part of the organi-
zation’s 50th birthday celebration. Tt is
not clear whether this version is avail-
able as a trade publication or not.

A detailed review is scarcely called
for, but a kind of extended note remind-

Jing An%lo—Saxon readers of the exis-

tence of another major reference work
may be in order.

A group of 41 scholars, largely but not
entirely German-and Central European,
contributed to the long article. I do not
think that this is either better or worse
than the equivalent treatment of the
organ in Grove; it has different
strengths and  weaknesses, the
emphases are often different, and the
two works often complement each
other. Orgel treats the Iin'story of the
organ from about 1550 on in no fewer
than 30 short sections, each devoted to
a countiy or major %e(?[%ra%hical area, an
approach that has both obvious advan-
tages and obvious disadvantages. It does
result in remarkably fine coverage of
organ-builders of note throughout the
world. No one will agree with every-
thing in these sections, but the various
authors clearly tried to produce a neu-
tral objective survey; they were, I think,

reasonably successful.

The secton on tofe production and
the scientific aspects of organ sound has
been much expanded from the first edi-
tion and seems to me remarkably good.
There are 48 excellent illustrations,
most in color.

All works of this kind clearly reflect
the nationality of editors, authors and
publishers, and this is no exception.
General references are likely to be to
German works or German organs, and
German organ history is accorded
somewhat more than its share of space.
The excellent bibliography, unfortu-
nately so crammed together that one
needs a magnifying glass, is heavily ori-
ented toward German-language publi-
cations; it complements Grove nicely. -

Presumably all reasonably good acad-
emic libraries have Musik in Geschichte
und Gegenwart. Those able to make use
of works written in German should wel-
come this additional valuable source
book. : .

—W. G. Marigold
Urbana, Illinois

New Recordings

Eine romantische Orgel-Weltreise.

Played by Michael Eckerle. unda

maris UM-20041. Available from

The Organ Literatare Foundation,

45 Nortolk Rd., Braintree, MA

02184-5918. $18.00 plus $3.00
ostage.

This CD (78 minutes) contains some
intéresting and fairly unfamiliar or at
least non-hackneyed repertory: Cortége
Académique, by ]%mest Macmillan; Ses-
tetto, op. 45, no. 2, by Otto Olsson;
“Scherzo” (from Five Pieces), by Healey
Willan: “Berceuse” and “Finale” from
The Firebird, by Igor Stravinsky (organ
version Maurice Besly); Sonate d-moll,
op. 3, by Otto Dienel; Aspiracion, by
José Jests Estrada; 3 movements from
San Antonio-Suite, by Noel Goemanne;
“Colloquio” . (from Tre Momenti
Francescani, op. 140), by Marco Enrico
Bossi; Premiére Symphonie, op. 20, by
Lazare Auguste Maquaire.

The label “unda maris” was new to
me. The recording was actually pub-
lished by Karl Gdckel Orgelbau, the
firm responsible for the present form of
the organ used here. It is a large instru-
ment (IV/64) in the Franziskuskirche in
Pforzheim, Germany, originally built by
Steinmeyer in 1947 (and lafer). Karl
Gockel carried out repairs and improve-
ments, including some changes and
additions, in 1996. The organ is referred
to here as Steinmeyer-Gockel; despite a

Every Wicks pijg)e orgarn is built l)y
hand in our Sl‘lOP in Hig‘hlan(l,
Ilinois. Each instrument is crafted
]3y the teamwork of over 70 dedicated

craftsmen. The same attention to

qua]ity and detail has gone into the

building of more than 6000 organs in
the past 95 years. After all, we're not

just a Luilcler,

but a team of builders.

Caﬂ us tod.ay, and see how we can

put our custpm craftsmansllip to

wor]g {or yoﬁ.

Wicks Organ Company
1100 Fifth Street -
Hightand, IL 62249
618.654.2191

1.800.444 WICK

Fx 618.654.3770
www.wicks.com

“iar, Olsson’s Sestetto, is a stu

rather long account in the accompanyin
leaflet, it is not clear how much Gécke
actually changed the sound of the instru-
ment. (It may or may not be relevant to
mention that the two surviving Stein-
meyers, influenced by age and health
roblems, recently E/19 9?] sold the

Bteinmeyer firm to Karl Géckel, who will
operate it under its traditional name.)

The instrument has a wealth of fine
solo stops, impressive chorus reeds, and a
number of impressive “full organ” com-
binations. The mixtures on the Haupt-
werk seem a little harsh. On the evidence
of this recording, this is a fine, versatile
organ. The only work that sounds totally
unidiomatic is the Macmillan Cortége, an
Elgar-like march that cries out for solid
English diapasons.

T'don’t think that Eckerle put his pro-
%ram together very systematically, but

e has assembled: an interesting mix of

largely neglected compositions by a
variety of composers—2 Canadians, 1
Swede, 1 Russian, 1 German, 1 Mexi-
can, 1 Italian, 1 Belgian-American, and
1 Frenchman. Eckerle, born 1964 in
Plorzheim, received his training at the
academy for church music in Regens-
burg, and has been cantor at the
Franziskuskirche since 1994. He has
%?rformed extensively in Germany and

estern Europe. Apparently he is par-

ticularly drawn to Romantic organ

music. His playing is technically flawless
and he gives sensitive, stylish perfor-
mances of a Va:riet%/ of quite different
works. His performance
Magquaire sympﬁony is masterful.

The pieces on this disc are all worth
hearing. I was not familiar with
Estrada’s Aspiracidn, and it meandered
on without holding my attention; the
only other work that was totally unfamil-

d}}fr for dou-

ble pedal which I suspect is more fun to
lay than to listen tol The highlights of
Ehe disc are the Stravinsky transcription,
which works beautifully on this organ,
Dienel’s well-crafted sonata, and the

Maquaire Symphonie, a major work that -

is perhaps too heavily indebted to
Wigor, but which still deserves more
performances than it gets, at least out-
side of France. I would like to hear
Eckerle play more French symphonic
works, since he seems completely at
home with this work.

The accompanying leaflet, German
only, gives helpful information, by Eck-
erle, on the composers and works repre-
sented, and offers a longish discussion
of the organ, as well, of course, as the
specification.. The leaflet is somewhat
marred by careless editing. The title
page contains two obvious and striking
errors: Sir Ernest Macmillan was cer-
tainly an Anglophile, but he was Cana-
dian, not Eng]is%, and Noel Goemanne,
bormn and tramed in Belgium—he was a
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Flor Peeters pupil—can be called Bel-
ian-American, but he was certainly not
panish-American. Eckerle was not

responsible for these errors, but in his

notes he does fall into one trap, under-
standable enough for a European. Goe-
manne, a prominent Dallas organist,
was certainly thinking of the city of San

Antonio in Texas rather than of Spain!

I would recommend this recording
primarily for its interesﬁngb rteﬁ)erto .
Organ and performer are both excel-
lent, and this somewhat unusual recital

is definitely enjoyable.

Orgeln in Bremen. querstand VKJK
0014. Orgeln in Koln. querstand
VKJK 9907. Both CDs are available
for $14.98 each (plus $2.50 ship-
ping) from The Organ Historical
Society; ph 804/353-9226;
e-mail:<catalog@organsociety.org>;
<www.ohscatalog.org>.

These two recordings are, one hopes,
part of a series. Each CD features seven
organists performing on seven different
organs. There is no indication of how

the instruments were chosen; the best
guess is that they were chosen as good
representative organs of Bremen and
Cologne. Only one instrument on each
disc dates from before World War 1I;
many of the or%l?ns are, of course,
replacements for those destroyed in the
war.

The Bremen disc (74 minutes) fea-
tures instruments built by Beckerath
(111/39, 1964), Ahrend (11/23, 1966 and
1996), Fiihrer (IV/60, 1958 and I11/23,
1972), Fischer & Krimer (I11/33, 1994),
Kern (I11/34, 1992), and Sauer (IV/100,
1894 and later). The Sauer is, of course,

" the famous organ in Bremen Cathedral.

The “demonstration pieces” include
works by Frescobaldi, Grigny, Buxte-
hude, Bach, Rheinberger, van Eycken,
Koller, and an improvisation. The per-
formers, playing at their own instru-
ments, are all eminently qualified, but
probably only Wolfgang Baumgratz, the
cathedral organist, is widely known
abroad. :
The Cologne disc (77 minutes) fea-
tures instruments by Siegfried Sauer

(111/38, 1995), Marcussen (1I/18, 1989),
Seiffert (I11/50, 1928 and later, and
11/31, 1998), Fischer & Krimer (IV/78,
1996), Kuhn (I1I/43, 1994), and Klais
(I11/54, 1998). The Klais instrument is
the recent nave organ in Cologne
Cathedral. The music, played by the
incumbents in all but one case, includes
selections from the 18th-century
“Schlebuscher Orgelbuch” and works
by Mendelssohn, Sattler, Schroeder,
Hoyer, Viemne, and an improvisation.
Some of the builders are not very well
known abroad. Fischer & XKrimer
(Eindingen), Seiffert (Kevelaer), and
Siegfried Sauer (Hoxter) are fairly
small, essentially regional firms.
(Siegiried Sauer Orgelbau is not con-
nected to W. Sauer of Frankfurt/Oder.)
It is clearly not possible to demon-
strate a fair-sized organ in about ten
minutes. One can only assume that the
organists have chosen music that will
illustrate the basic characteristics of the
instrument in question. In only one case
do I think that this has not happened.

Giinter Koller's mass settings do not

show off the French symphonic organ,
built by Kern of Strasbourg, in the Mar-
tinikirche in suburban Bremen.

While these discs were made primar-
ily to show off organs, there are several
musical delights to be found. Buxte-
hude’s Magnificat primj toni on a lovely
Beckerath™ organ and Frescobaldi’s
Bergamasca on the Ahrend instrument
are sheer delight, and van Eycken’s Toc-
cata und Fuge iber BACH is impressive
on the big cathedral organ. Wolfgang
Mielke shows off the large Fithrer organ
in St. Ansgarii/Bremen with his impro-
vised suite on a theme from Bach’s St.
Matthew Passion. On the Cologne
record, W. T. Best’s transcription of
Mendelssohn’s overture to  Athalia
sounds magnificent on the Siegfried
Sauer organ. Six preludes on German
folksongs by Hermann Schroeder give
cathedral organist Clemens Ganz a
chance to show off a wide variety of solo
stops. Thierry Mechler demonstrates
the big French-inspired Fischer &
Kramer in St. Aposteln/Cologne with a
very Freoch improvisation that does

New Organ Music for Christmas

Fourteen Introductions on ChriStmas Carols

by Jerry Westenkuehler
(GBM0101) $9.95

Westenkuehler already has three best-selling books of hymn introductions, and

The Promised Coming

(Four Carols for Advent and Christmas)

arranged by Burton Bumgarmer
(GBMO104) $7.95

you've asked for more. Here's an equally exciting collection of familiar Christmas
carol introductions. Each will make even the moderate organist sound great, and
all inspire congregational singing. Contents include: The First Noel * Haxk!
The Herald Angels Sing * Joy to the World! * O Little Town of Bethlehem
‘e Silent Night * We Three Kings * What Child Is This? and more.

O Come, Divine Messiah

(Seven International Carols for Advent and Christmas)
arranged by Robert J. Powell

(GBM0112) $8.95

Robert J. Powell presents a splendid collection of beautiful hymn tunes from
around the world for the Advent/Christmas season. Each offers peace, radiance,
and anticipation. Congregations will surely be moved by these arrangements.
The music is easily learned and suitable to most any size instrument. Titles
include: Maria Walks Amid the Thorn (German) * Welcome, Dear Baby

Jesus (Dutch) ¢ Baloo, Lammy (Scottish) ¢ A Day of Joy and Feasting’

(English) and more.

Praise Ye, the Lord of Hosts
(Eleven Christmas Pieces for Organ)

arranged by Albin C. Whitworth

(GBMO010) $8.95 ‘

Noted composer/arranger Albin C. Whitworth has produced another wonderful
collection of touching organ arrangements of familiar Christmas favorites.
Included are a combination of traditional carols plus arrangements of pieces
from larger choral works like Handel's Messiah and Saint-Saéns’ Christmas
Oratorio. You'll use this book again and again. -

This collection will be useful throughout Advent and into Christmas, for worship
services or recitals. Included are: 0 Come, O Come, Emmanuel * Infant Holy,
Infant Lowly ¢ Angels We Have Heard on High ¢ Joy to the World. These
arrangements are playable by most organists and suited to most any size nstru-
ment. Sure to be a favorite of organists and congregations for years!

Six Carols for Christmas

arranged by Robert J. Powell

(GBM0102) $7.95 :

Respected composer Robert J. Powell brings a unique collection of beautiful
carols arranged for organ. These carols may not be familiar to all, coming from
€zech, English, Italian and Tyrolean cultures, but each will make a spiritual and
touching musical addition to any church program or seasonal recital. Titles are:
Carol of the Bagpipers * The Angel Gabriel * Sleep, Sleep, O Beautiful
Child * Cradle Carol * Lippai * The Babe in Bethlehem's Manger Laid.

Suite Noél

(Four Pieces for Organ Based on French Carols)

by Matthew H. Corl

(GBMO0103) $7.95

Four of the most favorite and often sung Christmas carols have been set as
exciting new organ solos. Included are: Noel Nouvelet * Bring a Torch,
Jeannette Isabella * O Holy Night * Angels We Have Heard on High.
Each piece stands on its own merit, or the entire group may be played togeth-
er for a holiday recital. Although not easy, these can be mastered by the aver-
age organist with work. -

m Warner Bros. Publications
‘\Inus!) Warner Music Group ,

3 , An AOL Time Warner Company
N V e This music is available from your favorite music dealer,

or call 1-800-628-1528, Dept. DIK11.
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indeed show off the instrument but
which seems very uninspired.

Special mention should be made of
the 1928 Seiffert organ of St. Boni-

- fatius/Cologne. This was one of the last -

instruments of the time that did not
show the influence of the advancing
Orgelbewegun% Meditation and Pas-
sacaglia, both by Karl Hoyer, illustrate
well the strengths and weaknesses of
this valuable survivor.

One is struck by an obvious differ-
ence in the two discs. Five of the seven
Bremen organs can be roughly classified
as neo-baroque, in some cases with a
“Romantic” manual added to a more
traditionally German two-manual and
gedal instrument. In Cologne, the ten-

ency seems to be toward distinetly
Romantic organs—only the Marcussen
lies completely outside this pattern. The
music performed on the two discs natu-
rally reflects the type of organ. One is
probably tempted to see here a differ-
ence between Protestant Bremen and
Catholic Cologne, but caution is
advised. A representative group of
Catholic parish organs in Munich, for
example, would be more like Bremen
than Colognel

The leaflets accompanying the re-
cordings, in German orﬁy, are as good, as
any I have seen. They contain informa-
tion on performers and the music they
play, a great deal of information about
each organ and in most cases its site,
and excellent color photographs of each
one. This is all put together in a beauti-
fully-designed package!

All of the performers on these two
discs play more than competently,
althoug%r
not intended to show off their abilities.

~All of the instruments are interesting

and some are extremely impressive. It
may be well to mention that those inter-
ested in the cathedral organs should
remember that there are many excellent
CDs made on the big Sauer in Bremen;
there are already some good recordings
of the swallow’s-nest K%ais in Cologne
Cathedral and there will certainly be

more. However, none of the other

Grace Episcopal Church
Anderson, South Carolina
Andy Anderson, Rector

Bill Ducwoyth, Music Director

the recordings are certainly’

instruments are to my knowledge to be

heard on available recordings. Almost

any organist will be intrigued by these
two discs. Very highly recommended.

—W. G. Marigold

Urbana, Illinois

New Organ Music

God Save The King, Charles Wesley.
Wayne Leupold Editions WL
700018 1995.

This set of variations on “God save
the King” (also sung in the USA to “My
Country "Tis of Thee” or “America”™) was
originally published ¢1799 for organ or
harpsichord and inscribed to a Miss
Horten. Charles Wesley (1757-1834)
has suffered far greater neglect than his
brother Samuel with regards to modern
editions, and this attractive short work is
a welcome addition. It starts with a sim-.
ple setting of the air, followed by five
variations, which increase in brilliance.
The first contains mainly eighth-note
writing for the right hand including
some neat syncopations in bars 11-12.
The left hand is predominantly in quar-
ter notes, but has its own two bars of
arpeggidted eighth notes. Some runs in
sixths require care with articulation and
fingering. The second variation has the
registration suggestion (there being no
indications in the original) of 4" flute
alone, which admirably suits its mainly
right-hand. 16th-note passa%lework over
bass quarter notes—on the harpsichord
one would hold down those figures
made up of arpeggio patterns in order to
build up the sound into chords. Varia-
tion 3 has more energetic left-hand
writing of 16th notes under mainly
quarter-note chords, with a short pas-
sa%f of "eighth-note suspensions in the
right hand in bars 11 and 12. The left
hand calls for a rapid shift of hand here
of two and a half octaves. Commencing
at bar 7 the bass rises through two and a
half octaves from CC to g, and in bar 9
the bass was written for the English

| CORNEL ZIMMER ORGAN BUILDERS
FOURTH GENERATION BUILDER... -
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* with some tric

-althoug

organ compass still prevalent, starting
on GGG: A footnote suggests how this
run could be performed on an instru-
ment of today by utilizing octave dis-
placement. In Variation 4 a bass of
mainly quarters, or eighths followed by
a rest, supports almost continuous
eighth-note triplets in the right hand
passages of thirds or
sixths. Variation 5 contains mainly
arpeggiated figures in the right hand in
sextuplets over a bass consisting almost
entirely of the figure: eighth note fol-
lowed by an eighth rest. This variation
would be more successful on the harpsi-
chord with the build up of sound as the
figuration is held on for a whole beat.
The piece is rounded off by a restate-
ment of the original air.

The edition is well printed with gen-
erously sized notes and spacious bars,
which ensures that the page turms occur
at the end of a variation. It is unfortu-
nate that a number of printing errors
made it necessary to include a small
sheet of corrections, which need to be
added to the score ‘before one plays.
‘While not being of the same standard as
his sonatas, this piece is worth learning
as a voluntary for occasions where patri-
otic music is required. )

Historical Organ Techniques and
Repertoire: Volume 5, England
1730-1830. Editéd by Calvert John-
son. Published by Wayne Leupold
Editions WL5000005 1999.

This book cannot be too highly
praised for its in-depth coverage o% a
period which saw the development of a
type of voluntary which is recognizable
as being English in its very tunefulness,
containing elements of the
Ttalian style assimilated from composers
resident in England such as Handel or
whose works were published here such
as Zipoli and Galuppi, as well as the
more virtuosic elements of Scarlatt and

Soler, leading to the influence exerted.

by Haydn during his visit in the 1790s.
T{le use of solo stops for individual
movements, often with phrases echoed
by the same tone color on the swell or
echo organ, has similarities to the
French style.

The book contains ten sections which
offer highly detailed coverage of all mat-
ters of interpretation and performance
Eractice, with comprehensive tables of

ngerings for scale passages, as well as
intervals and chords, taken from many
tutors of the period, most of which have
never been reprinted. Contemporary
treatises by Marsh and Blewitt gave
valuable information about registration
which is quoted extensively. There is an
excellent discussion of the ornament
siﬁrs“td’%"é*%ﬁﬁa'iﬁ‘ﬂie printed sources,
which can be taken as guides for how to
ornament far more thoroughly than is
indicated in the score—far too often we
still hear a reluctance from performers
to go beyond what is printed. Also help-
ful is the section on articulation and
varying touch required. There is a nec-
essarily short one-page comment on

edals (or more accurately the general
ack of them) and an attractive set of
llustrations of various instruments. A

full list of sources consulted is of
tremendous help and should prompt
further study; also invaluable is the list
of modern editions, although by its very
nature this is slightly out OF date already
as new publications are issued.
However, all the theoretical material,
valuable as it is, would be far less attrac-
tive without a set of pieces which the
purchaser can use to explore and appl
all the salient points for him or herself.
Here we have 16 pieces, many of which
are printed for the first time; there are
examples of Voluntaries in which move-
ments utilize solo stops with and with-
out echoes of the same tone color, of
fugues, and of miscellaneous move-
ments, including one by John Marsh of
1819 where the pedal notes are written
as Capital Letters (this practice was
seen in the 1st Toccata by Annibale
Padovano published in 1604), finishing
up with a splendid transcription of the
Overture from Samson by Handel, pub-
lished in 1741 in London by John
Walsh. The scores represent an accu-
rate reproduction of the phrasing of the
originals, any editorial intervention
being clearly indicated. Each piece has
a detailed commentary, drawing atten-

" tion to difficulties and in many instances

posing questions for the reader to con-
sider and answer. Fingering is applied
above the staves and quite clearly differ-
entiated from any in the original. Ont

pieces which did not use the C clefs
were chosen.

One major problem is that in order to
inter%ret these pieces as accurately as
possible, one needs a three-manual
organ equipped with all the appropriate
tone colors and voiced accordingly—
most $olo reeds. would be far too heavy
(these are not Spanish 18th-century
works!) as would be many diapasons.
However, the composers themselves
did occasionally indicate alternative reg-
istrations, and provincial organists pre-
siding over somewhat smaller instru-

ments would almost certainly have .

made the most of the registers available.
I do not feel that we need to be worried
that the composers would have adopted
the attitude of Nicholas Lebégue who
stated that “If the organ does not con-
tain the registers prescribed, one should
find another piece.”

This book should be an absolutely
essential part of the library of anyone
specializing in the period, either tutor or
student, and should stimulate indepen-
dent research and acquisitions of copies
of many of the original prints. Calvert
Johnson and his many = associates
deserve the deepest commendation for
making this material accessible in one
volume—there should be no excuse
now for perfomances lacking stylistic

- accuracy!

—John Collins
West Sussex, England

Ralf Bolting: French Toccata on the
Name of “Helmut.” Leupold Edi-
Hons WL 700015.

This toccata in French style is for two
performers at one organ. Its principal
theme is based on the soggetto cavato of
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the first name of the composer’s teacher
at the Musik Hochschule at Detmond,

Helmut Tramnitz. The theme, which is’

used canonically in the recapitulation,
frames a central portion that uses the
Bach passacaglia theme in altered
thythm. The Widor Toccata from Sym-
phouy 5 is also briefly quoted duri_n%the
recapitulation. The moto perpetuo figu-
ration and general harmonic style are
more reminiscent of the nineteenth-
century toccatas of Widor, Lemmens
and Dubois than twentieth-century
works by Langlais or Messiaen.
Although " having four feet and four
hands in action at one console almost
continually would certainly be challenﬁ-
mdg the composer seems to have avoid-
ed any unnecessarily awkward overlaps
or positions, and; if the piece is per-
formed with panache, it is sure to be
eminently entertaining for both per-
formers and audiences.

Michael Burkhardt: This Is My
Father’s World. MorningStar MSM-
10-762. $7.00.

This set of continuous variations con-
sists of a trio, duo, triple-meter dance,
E;ocession, triple-meter dance, and a

al lyric setting that is merged with the
initiafqzio material. Each of the individ-
ual variations is attractive, but the
appeal of this five-minute work is fur-
£er enhanced by the nearly symmetri-
cal ordering of tge compositional styles
of the individual variations. The piece is
moderately easy and is an example of
contemporary hymn-based writing at its
very best. Interestingly, this work was
commissioned by First Presbyterian
Church, Lockport, New York, a former
pastorate of Maltbie Babcock, the
author of the hymn’s text.

Michael Burkhardt: From Heaven
Above to Earth I Come, A Festive
Hymn Setting. MorningStar MSM-
10-144. $9.00. ‘

This congregational hymn accompa-
niment includes an introduction, nine
stanzas with varied harmonizations, and
an interlude. The introduction is by
Zachau. The stanzas are drawn . from
several sources, including Michael Prae-
torius, Reger, Buttstedt, Scheidt and
Burkhardt. Seven of the stanzas are for
accompanied choir or congregation; the
remaining . two stanzas are for organ
only. This scheme of stanzas would be
very interesting to kﬁ)erform exactlﬁ as
specified by -Burkhardt, although it
would certainly be possible to excerpt or
isolate the harmonizations of individual
stanzas.

Naji Hakim: Bagatelle. United
Music Publishing No. 38, distrib-
uted by Theodore Presser. $27.50.
Naji Hakim’s Bagatelle was commis-
sioned by Latvian organist Iveta Vilium
and was premiered by her at Riga
Cathedral on 1998. It is %ased on a Lat-
vian folk tune and is cast in a clear-cut
sonata form. Its harmonies are rather
piquant and spicy, but are never unnec-
essarily thick or strident. The textures
are mostly open and transparent.
Because of its lively rlgzdlm and sense of
unﬂagbgfn% energy and joy, this piece is
probably destined to be one of Haldm’s
most accessible and frequently per-
formed works. Although by no ‘means
easy, most of the figuration falls fairly
easily under finger. Additionally, exact
repetitions of large sections of the 24-
page piece make its learning (%O more
quickly. Highly recommen
recitals.

Lindsay Lafford: Twelve Organ
Transcriptions of Famous Classical
Works. HW. Gray GB9802. $8.95.
The prospect of transcriptions played
on the organ makes many of us groan,
because they often require large orches-
tral instruments or require transcendent
technique to deal with unidiomatic key-
board. writing; however, Lindsay Laf-
ford has produced a volume of tran-
scriptions” that fall easily under finger
and can be played on an instrument of
practically any size. The selections are
mostly drawn  from the baroque reper-

NOVEMBER, 2001

ed for.

toire and include dances by Bach, Han-
del, Pergolesi, Pepusch ‘and Corelli.
Other Baroque pieces include Bach’s
flute sicilienne "and Pergolesi’s aria
“Nina.” The romantic era is represented
by pieces b{ Alkan, Schumann and
Ilyinsky. Each of the transcriptions is

moderately easy and would make a use- '

ful resource for weddings, funerals and

service preludes.

Pub. Mayhew: 64 Hymn Preludes

for Organ. Mayhew ISBN 0-7866-

4712-4. $27.95.
Pub. Mayhew: Christmas Collection.
Mayhew ISBN 0-7866-5219-5. $18.95.
For the most part, the same group of
composers has contributed togbotﬁ) of
these anthologies that appear to be
directed to church organists with rela-
tively limited technical abilities: Roselle
Bonighton, Adrian Fish, Andrew Fletch-
er, Richard Lloyd, Andrew Moore, June
Nixon, Richard Pantcheff, James Patten,
Rich-ard Proulx, Betty Roe, Martin
Setchell, Quentin Thomas, Stanley Vann.
Christopher Tambling has written for

only the Christmas collection; Malcolm .

Archer, Simon Clark, John Marsh and
Colin Mawby are represented only in
the hymn Voﬁmle. Some of these com-
posers, such as Richard Proulx, Richard
Lloyd, Adrian Fish, Malcolm Archer,
are able to take such unassuming re-
quirements and still achieve results that
are quite satisfying musically and com-
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positionally. But the preponderance of
composers in both volumes has pro-
duced harmless pieces that are little
more than two or three minutes of
innocuous éar candy. I am sure that
there is both a market and audience for
such music, but would personally prefer
the contents of each volume reduced to
about a third of its present size with an
emphasis on more, consistent quality.

Ronald Perrin: A Spanish Toccata.
Anglo-American Music Publishers.
Contemporary British composer
Ronald Perrin has produced a toccata
that is a brilliant encore piece, replete
with lots of open fifths, repeated notes
in flamenco guitar fashion, and lilting
tunes that are embellished with redobles
and quiebros. If Joaquin Rodrigo had
written a toccata for organ, it surel
would sound just like this. Rather difﬁ)-]
cult, but well worth the effort to learn.
—Warren Apple
Venice Presbyterian Church
Venice, Florida

Three Hispanic Carols, George
Lachenauer. GIA Publications G-
4494, $8.00.

The contents of this collection
include: Cantad ol sefior, jCon qué
pagaremos?, and De tierra lejana veni-
mos. All of the tunes are simple and
folklike, and the settings wisely enhance
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rather than obscure these qualities.
Cantad al sefior is a set of five variations
for manuals only. All but one are in the
key of E minor; the fourth variation is in
the parallel key of E major. Variety is
achieved by harmonic and rhythmic
changes, but the melody is always pre-
sent. No. 1 is a bicinium; in no. 2 the
melody appears again but is harmonized
by thjrdg, mariachi-style; in no. 3,
triplets in both hands provide rhythmic
momentum; no. 4 is a waltz; and the
final variation presents the melody in
the bass.

iCon qué pagaremos?, like the pre-
ceding tune, is m a lilting triple meter.
The main section is framed by a ritor-
nello that establishes the texture of the

. Fiece:‘ the melod{)in thirds in the right
h

and supported by the pedal and left
hand playing a waltz accompaniment.

De tierra lejana venimos is a hauntin;
song of the\t[gree Wise Men. The dar
key (C minor) of this setting and gentle
imitation over pedal points underscore
the long journey that is the subject of
the hymn. (For another setting, see
Emma Lou Diemer’s “From a Distant
Home” in Eight Hymn Preludes, Augs-
burg Fortress 11-10349.)

Lachenauer’s settings are a very
accessible and refreshing addition to
mainstream hymn-based service music.

—Sarah Mahler Hughes
Ripon College
Ripon, Wisconsin
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Organ Recital Repertoire:

Now and Then

James B. Hartman

Over the many years since its inception, THE D1aPASON has devoted a special sec-
tion of each’ monthly issue to the publication of organ recital programs offered
in the United States and elsewhere. These timely reports tell organists what their
colleagues are playing and also provide musicologists with information on performed

repertoire that enables them to discern pr
reveal trends in organ recital repertoire in

(;%ram patterns. This article is intended to
ree selected reporting periods spanning -

over a hundred years, begtnm'ng with the most recent and then moving to compar-

isons with earlier times. T

e data used are derived from analyses of the number and

content of organ recital programs published in THE DIAPASON and another major
source. Some generalizations may emerge from an inspection of this information.

Recent period: 2000-2001 -

During the one-year period from
May 2000 to April 2001, THE DIAPASON
printed the programs of 334 organ
recitals in which 240 players performed
the works of 469 composers; 2,561
pieces in all. The names of many of the

players were listed in the advertise-

ments of concert organist management
agencies that appear regularly in THE
D1apasoN. The ‘geographical  distribu-
tion of these recitals was as follows:
USA, 251 (75%); Canada, 51—all but
three in Montréal—(15%); Europe, 27
(8%); United Kingdom, 5 (2%). Of the
2,458 original compositions, ten of the
most frequently performed composers,
with the numbers of their works played,
are given in this table:

Number Percent

Bach 855 35
Franck 64 3
Vierne 53 2
Widor 40 2
Dupré 38 2
Mendelsschn 38 2
Langlais 39 1
Messiaen 32 1
Reger 29 1
Mozart 28 1

There were 55 all-Bach programs
consisting of large-scale pieces, shorter
reludes and fugues, a.ng chorale pre-
Eldes. Of the major and well-known
composers for organ, the most fre-
quently performed works included:
Alain “(Litanies), Bo&llmann (Suite
Gothique), Franck (Piéce Héroique, var-
ious Chorales), Hindemith (various
Sonatas), Ives (Variations on ‘America’),
Liszt (Prelude and Fugue on BACH),
Mendelssohn (various Preludes and
Fugues, Sonatas), Reger (various Fan-
tasies), Schumann (Fugues on BACH),
Vierne (Carillon, movements from the
Symphonies), and Widor (movements
from the Symphonies). Pieces of the

% o
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whimsical variety included several

works on animal subjects: Leavitt (The
Cow), Utterback (The Ewe’s Blues),

Weaver (The Squirrel), Ogden (White.
Rabbit, Penguins at Play), and Roberts:

(Pastorale Aviary). &

Of the total number of 2,561 piece
played, 103 (4%) were transcriptions or
arrangements. The frequency ofithe top
ten comgb?lsers within " this category 1s
given in this table:

Number = Percent
Bach "
Handel
Beethoven
Elgar
Bolcom
Copland
Sullivan  #
Tchaikovsk
Walton &
Wagner ?

DO G GO I 03 Lo v 100 00
T DO GO 0O GO o i OO OO,

Examples of transcriptions or
arrangements included works by Bach

(Jesu, {oy of Man’s Desiring; Sleepers

Awake), Copland (Fanfare for the Com-
mon Man), Elgar (Nimrod, Pomp and

Circumstance March), Handel (Water’

Music, Royal Fireworks), Sullivan (The
Lost Chord), Tchajkovsk%; (Nutcracker
Suite), Wagner (Ride of the Valkyries),
and Walton (Orb and Sceptre March).

Middle period: 1955

During the period from January to
June 1955, THE DiapasoN printed the
programs of 222 organ recitals in which
187 players performed the works of 312
composers; 1,846 pieces in all. The geo-
graphical distribution of these recitals
was as follows; USA, 214 (96%); Canada,
5 (Montréal, Toronto, Gananoque) (2%);
United Kingdom, 1 (less than 1%); Mex-
ico, 1 (less 1%); Nassau, 1 (less than
1%). Of the 1,759 original compositions,
ten of the most frequently performed
composers, with the numgers of their

Wilmete, llinois - Trinity United Methodist Church
Willizmstown, West Virginia - First United Methodist Church
Rockville Centre, New York - Church of the Ascension
Marietta, Georgia ~ Bethel United Methodist Church
Albuquerquie, New Mexico - St jobn's Episcopal Ghuirch
Winfield, Kansas - First United Methodist Church
Lincoln, Nebraska - First Preshyterian Clurch
BrooKlyn, New York - Sulem Missionary Baptist Church

* Ketteting, o - Church of St. Charles of Borromeo
Seoul, Kovea - So-Mang Proskyierian, Church

- Pedleasie, Pennsylvania - Trinity Lutheran Church
Sugar Land, Texas - First United Methodist Church
Lewishurg, Pennsylvania - Bucknell University
Wilmington, Delaware - 8. Helena's Roman Catholic Church
“Lexington, Kentucky - Cenienary United Methodist Church

works played, are givén inthis table:

Number Percent

Bach 367 21
Franck : 68 4
Vierne 49 3
Langlais 43 2
Dupré 37 2
Handel ‘ 35 2
Buxtehude 34 2
Karg-Elert 33 2
Brahms 30 2
‘Bingham 25 1

There were two all-Bach programis
consisting of laxrge-scale gieces, shorter

reludes and fugues, and chorale pre-
Eldes, Of the major and well-known
composers for organ, the most frequent-
ly performed works included: Bonnet
&;{omance), Brahms (various Chorale
Preludes), Clérambault (Basse et dessus
de trompette), Daquin (various Noéls),
Handel (movements from the Concer-
tos), Hindemith (various Sonatas), Liszt
(Prelude and Fugue on BACH), Messi-
aen (Dieu parmi nous), Mozart (Fanta-
sia in F Minor), Mulet (Tu es petra),
Reger (Benedictus), Reubke (Psalm 94),
Schumann (various Canons, Sketches),
Viemme (Carillon), and Widor {(move-
ments from the Symphonies).

Of the total numﬁer of 1,846 pieces
played, 87 (5%) were transcriptions or
arrangements. The frequency of the top
ten composers within’ this category is
given in 8115 table:

Number Percent

Bach 27 31
Corelli 6 7
Wagner 6 7
Handel 5 6
Debussy 4 5
Beethoven 3 3
Haydn 3 3
Mozart 2 2
Schubert 2 2
Tchaikovsky 2 2
Examples of transcriptions or

arrangements included works by Corel-
li (Christmas Concerto), Debussy (Girl
with the Flaxen Hair), Gounog (Ave
Maria), Handel (Hallelujah Chorus),
Mascagni (Prelude, Cavalleria Rusti-

cana), Mendelssohn (On Wings of

Song), Rimsky-Korsakov (Flight of the
Bumble Bee), Rossini (Overture,
William Tell), Schubert (Moment Musi-

cale), Tchaikovsky (None But the Lonel
Heart), and Wagner (Prelude, Lohengm’n%l.

Early period: 1892-1894

The Organ, a short-lived journal of
two volumes (24 issues) was published
by Everett E. Truette, one of the lead-
ing figures on the musical scene in the
United States in the later years of the
nineteenth century.! A regular practice
was the printing of organ recital pro-
grams by players in North America,

‘Australia, and elsewhere in the world.

During the two years of its publication,
The Organ published the programs of
136 organ recitals, consisting of 956
pieces n all. About one-hall of the
recitals were played by only six per-
formers, several of whom toured exten-
sively; only two recitals were played by
women organists. Of the 692 original

compositions, ten of the most frequent-

ly performed composers, with the num-
bers of their original compositions
played, are given in this table:

Number Percent

Guilmant 78 11
Bach 55 8
Salomé 38 6
Dubois 35 5
Handel 34 5
Batiste 31 5
Buck 28 4
Mendelssohn 24 3
Lemmens 21 3
Rheinberger 21 3

Among the most frequently per-
formed works by major composers
were: Bach (Toccata and Fugue in D
minor, various Preludes and Fugues),
Guilmant (Marche funébre et chant
séraphique and several of his Sonatas),
Handel (various Concertos), and
Mendelssohn (various Sonatas, Pre-
ludes and Fugues). Works by composers
of the day included such favorites as:
Batiste (Communion in G, various
Offertoires), Buck (Variations on the
Last Rose of Summer), Dubois (March
of the Magi Kings, Toccata in G), Lem-
mens (Storm Fantasia), and Spinney
(Harvest Home, Vesper Bells). Some
short pieces by George E. Whiting, a
member of the organ department of
The New England Conservatory of
Music, were %ayed as frequently as
Widor’s Sympl?om‘es.

Of the total number of 956 pieces
played, 264 (28%) were transcriptions
or arrangements. The frequency of the
top ten composers within this category
is given in this table:

Number Percent

Wagner 36 14
Handel 27 10
Mendelssohn 19 7
Gounod 14 5
Rossini 11 4
Schubert 10 4
Weber 9 3
Beethoven 8 3
Chopin 8 3
Meyerbeer 7 3

Examples of transcriptions or
arrangements included works by Chopin
(Funeral March), Flotow (Overtures:
Stradella, Martha), Hande] (Largo; Over-
tures: Samson, Occasional Oratorio),
Mendelssohn (Wedding March), Meyer-
beer (Schiller Festival March, Le
Prophete), Rossini (Overture, William
Tell), Schubert (Marche militaire), Wagn-
er (pieces from Lohengrin, Tannhduser),
and Weber (Querture, Oberon).

Commentary: Original composi-
tions
In %eneral, the content of organ
recital programs depends on a vari-
ety of factors:
* the performers’ backgrounds, train-
ing, musical interests, and technical
abilities;

THE DIAPASON
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e reverence for musical tradition and

the attraction of new material;

e the perceived preferences of audi-

ences; and

» the tonal resources of the organs.

The music of J. S. Bach was a strong
favorite of both players and audiences
throughout the three historical periods;
his works are high on the top ten list in
each case. Bach’s temporary eclipse by
Alexandre Guilmant in the early period
may have been related to Guilmant’s
North American tour in late 1893, when
the virtuoso played thn-tzf concerts in
less than eight weeks, inc
the Chicago World’s Fair. These perfor-
mances were reported in detail in The
Organ in the same year, along with a
biographical article. Organists undoubt-
edly took advantage of §1e publicity sur-
rounding this event to feature the
French virtuoso’s works in their recital
programs in homage to the composer
and as a means of educating the musical
public. Moreover, Guilmant was by now
quite prominent on account of his pub-
lished compositions from the 1860s
onward. On the other hand, although
Guilmant’s organ works were played In
recitals in the middle and recent peri-
ods, they amounted to only about half a
dozen in each period.

Works by Franck, Vierne, and Dupré
were played often in both the middle
and recent periods, indicating a certain
continuity of favor for the French mas-
ters. Mendelssohn’s works were endur-
ing preferences in all three periods,
although not quite as strongly in the
middle period as in the preceding and
following periods. HandeEi was strongly
represented in both the middle and ear-
lier periods.

VX?ith the exception of Guilmant,
Bach, Handel, and Mendelssohn, the
other composers on the top ten list for
the early period (Salomé, Dubois,
Batiste, Buck, Lemmens, and Rhein-
berger) seem relatively isolated in terms
of player preference in the two later
periods. Although their works were

layed occasionally, they did not receive

e strong exposure they had in the
early period when they probably were
considered more adventuresome and
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apg’siling, and therefore “modern”
within that musical context. For exam-
le, the compositions of Rheinberger
1839-1901) were much less frequently
plaged in the middle period (only 5 times)
and in the recent period (9 times) than in
the early period (21 times), his own day.

Commentary: Transcriptions

The adaptation of musical works for
mediums other than their original has
been practised in western music since
the fourteenth century. The terms
“transcription” and “arrangement” are
often used interchangeably, but the for-
mer implies greater fidelity to the origi-
nal.? Back’s arrangements of his own
compositions, along with those of Vival-
di, are among the most celebrated
Baroque examples. Bach’s own works,
in turn, were arranged by Mozart, Schu-
mann, Liszt, Busoni, and others. The
inclusion of transeriptions and arrange-
ments of operatic, ¢ oral, or instrumen-

* tal works in organ recitals was wide-

spread in the nineteenth century, par-
ticularly in England where town halls,
often equipped with splendid “sym-
phonic” pipe organs, were the centers of
musical entertainment in most cities.
Although the practice attracted much
criticism  (although not from devoted
players and their audiences), it was jus-

, tified on two %rounds: first, to provide
u

the general lic with opportunities to
hear works that would otherwise remain
unknown, and second, to increase the'
popularity of organ recitals that were
sometimes considered dull and boring.
The transcriptions of military marches
or operatic overtures that were included
in recital programs provided the per-
former with an opportunity for a bril-
liant display of the high-pressure reed
ranks of the organ, thus beginning or
ending the recital on a high-spirited
emotional level.

The numbers of transcriptions
decreased consistently from the earliest
years, as indicated in this table, which
includes data (*) from another study:®

Period Percent
1875-1919 35%
1892-1894 28

S OO
.,\/."\‘,\/."\.},.'5\.,\/.’:\‘,\/.'5\.}15\.}/5\\/5\ 2

1920-1939 17*
1940-1949 11*
1950-1959 14*
1955 5
2000-2001 4

Transcriptions of works by Wagner,
Handel, and Beethoven remained in the
top ten categories in all three periods.
An extenuating factor in the reduced
number of transcriptions in the middle
period was the inclusion of thirteen
recitals by students preparing for
advanced certification. The fact that
only two transcriptions were played by
members of this group no doubt reflects
the influence of their teachers and
examiners who may have discouraged
them from playing transcriptions. Nev-
ertheless, most recitalists in the middle
and recent periods probably included
them because of their appealing tune-
fulness, melodic familiarity, and positive
audience response.

The future

Unqualified predictions about the
future’are always risky, but several cau-
tious generalizations are possible, based
on recent trends.

Bach, the Prince of Composers for
the King of Instruments, is ensured a
continuing place in the repertoire of
original compositions for organ on
account of his prolific and wide-rangin:
musical creativity, as well as his estab-
lished contributions to the genre. Is this
a case of Bach for all time?

American composers of original
music for organ may be represented in
coming years, too, if the present trend
continues. The 42 American COMpOSErs
whose works were performed i the
recent period are listed in a comprehen-
sive directory of 324 composers for
organ bom after 1900.5 The works of
COntemporary Composers may a%pear in
future programs as recitalists become
more fp iliar with them and as new
works are published.

Transcriptions will likely be included
in many recitals, except those construct-
ed on purist grj‘.nciples.6 Peter Richard
Conte, Grand Court Organist of the
famous Wanamaker Organ in Lord &
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Announcing the £ounding of the

aspects of Baroque lzeyl)oarrl music or ifistruments are also most welcome.

: Prince’con Early Keyl)oard Center

Established in January, 2001, the Princeton Harly Keyboard Center is a small, independent school devoted to the teaching of harpsichord, clavichord, continuo-
playing, and all matters rela,ﬁng to the keykoarcl music and leeylooard instruments of the Rennaisance and Baroque perio&s. The main studios of the Center, located on
Nassau Street in Princeton, New Jersey, contain several harpsic]:or&s and clavichords— most built ]oy either Keith Hill or P]:\j]ip Tyre— in a variety of historic s’cyles.
The imstruments are all as authentic in(lesign as Possil;le— the harpsichorcls equipped with a variety of histon'ca]ly designed wooden jacles and voiced with bird qmﬂ—
and all have an extra,ordinaﬁly vivid and beautiful sound. The teac]:ing at the Center is always focused pﬁmarily on a]lowing the stadents to learn dired:ly from the sound,
’coucl'l, and behavior of the instruments themselves, and to relate historical lznowle&ge and musical a;nalysis to those instruments. All students shl&ymg at the Center, whether
fora long course of lessons or for an occasional lesson, coacln'ng session, or Wor]zshop, have extensive, essentia]ly tnlimited, access to all the instruments for practicing. |

The principal lzey]aoar& teacher and Director of the Princeton Early Keyl;oard Center is Gavin Black. Known especiaﬂy for his Iecor&ings on the PGM laloel, Gavin
Black has taugl'lt hal‘psichor&, clavichord, organ, and con‘cinuo-playing, and coached Baroque chamber music, since 1979. He has been a design consultant in various
organ- and Larpsiclaorcl—]mﬁl&ing projects. His recording of harpsichor& music of Swee]jncla, playe& on a Ruckers transposing-douue copy; will be released in early 2002.

The structure of teaching at the Cer_fcer is &esigne& to be inﬁnitely flexible. The Center of course welcomes “full-time” s’cuclents, talzing at least one lesson a week over
a period of months or years, and will offer such students as ’cllorough, broad, and intense a groumling in Baroque keyBoard matters as can be found anywhere. However,
the Center also welcomes students who want a shorter course of lessons, or just oceasional Iessons, or even omne 1esson, or a one-day “mini—worleshop" ’cargeted toa
particular area of s’cudy. The Center is happy to accept students of any age and any musical laacleground. Telephone or e-mail inquiries seelzing advice or help about

The facilities of the Center include, in addition to the instriments , a small lilvrary of music and of ]30’0125, and a listeni.ng station with an extensive collection of recordi.ngs
of Baroque laey})oar&, chamber, and vocal music. The Center is also able to offer students the opportunity to make use of several Baroque—style organs, and occasiona]ly
to observe or even participate in the work of instrament builders. The Ceni:gr can also provide performance opportunities for students, both as soloists and in chamber music.

Anyone interested in taleing a&van’cage of the facilities and programs of the Princeton Early Keylaoaxcl Center is invited to get in touch with the Center using any of the

Princeton Early Key]ooarcl Center
P.O. Box 385
Kingston, New Jersey 08528-0385 USA
‘celep]aone: (609) 430-0396
fax: (732) 545-5504

website: WWW.Pelec.org

e-mail: gavinblack@altavista.com

~ ment’s resources.
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Taylor, Philadelphia, is one of the few

oria;nsts in the world today who spe-
cializes in this genre. He comments:
“Orchestral transcriptions are much like
translations. They are successful only
when the listener forgets that it is 2
translation;, the work sounds as natural
as if it were written in this ‘new’ lan-
guage. The transcription artist not only
‘translates’ the composer’s original
score, but melds together the inhérent

character and beau7ty of the ‘new’ instru-

Notes

1. For a comprephensive account of this publi-
cation, see James B. Hartman, “The Organ: An
American Journal, 1892-1894,” THE DIAPASON 86
(December 1995): 14-16. Statistical data and com-
mentary on organ recital repertoire are derived
from this source.

2. The New Harvard Dictionary of Music, s:xv.
“Arrangement,” “Transcr‘iition.” The topic also
arises in discussions of authenticity in music; for a
detailed account see James B. Hartman, “The
Search for Authenticity in Music: An Elasive
Ideal? THE DisPasoN 84 (June 1993): 11-13.

3. James B. Hartman, The Organ in Manitoba
(Win;ﬂpeg: The University of Manitoba Press,
1997).

4. The Calgary Bach Festival Society and the
Calgary International Organ Foundation.adopted
this phrase as the title of a major event celebrating
the music of J. S. Bach, held in Calgary, Alberta,
Canada, June 15-18, 2000.

5. Sharon L. Hettinger, American Organ Music
of the Twentieth Century (Warren, MI: Harmonie
Park Press, 1997)

6. The trend is also reflected in some recent CD
recordings that consist mainly of transcriptions:
Thomas Murray, “The Transcriber’s Art” (Sibelius,
Delius, Rachmaninoff, Handel, Elgar, Liszt, Ravel,
Kreisler); Gothic Records, 1992, G49054. Freder-
ick Hohmann, “The Nutcracker” (Tchaikovsky);
Pro Organo, 1991, CD7012. Malcolm Archer, “Col-
ston Hall Organ Classics” (Mascagni, Wagner,
Saint-Saéns, J. Strauss, Holtzmann, along with orig-
inal pieces); Priory Records, 1989, PRGCD305.
Patrick Wedd, “Sirike Up the Band!” (Fucik,
Gounod, De Falla, Tchaikovsky, Von Suppé, Rim-
sky-Korsakov, MacDowell, Wagner, Saint-Saéns,
Ketelby, and Gershwin); CBC Musica Viva, 1987,
MVCD1019 (Orpheum Grand Wuglitzer Organ).
Thomas Trotter, “The Grand Organ of Birmingham
Town Hall” (Wagner, 1iszt, Mendelssohn, Weber,
Saint-Sagns, Prokofiev); Hyperion Records, 1987,
CDAG6216.

7. Recital program notes, Westminster Concert
Organ Series, Winnipeg, February 6, 2000.

ames B. Hartman is Senior Academic
Editor for publications of the Distance Edu-
cation Program, Continuing Education Divi- -
sion, The l%niuersity of Manitoba. He is a fre-
quent contributor of book reviews and arti-
cles to THE DIAPASON.
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Organ Wind Turbulence

Neil Carson Criddle

S ome topics in organ building, such as history, receive much attention. Other top-
ics, such as turbulence in the organ wind, receive little. A major in%redient need-

ed for turbulence is high speed motion with the most obvious culprit

eing the elec-

tric blower. Turbulence did not exist much in the days of hand-pumped bellows. It

was not until electricity came along that it got a significant boost,

ong with wind

pressure. Even so, an organ that plays with turbulence is far superior to one that sits
silently due to lack of pumﬁers. The use of electricity has expanded since the first

introduction of blowers. T
generated in other areas as well.

The desired air flow is nonturbulent,
or laminar flow. This happens when all
the air moves smoothly in the desired
direction. This is depicted in Figure 1,
which shows a wind trunk with all the
air moving smoothly in a straight path.

Figure 1. Wind trunk with laminar (non-
turbulent) air flow

Figure 2. Wind trunk with turbulent air
moving in large spirals

Turbulent flow is different. Not only
does air move down the trunk, but it
also spins in large circles. The combina-
S:(lm of these two movementsalresults in

e air spinning in great spirals. Figure
2is a drgwing %f ang spiralj%ng downglghe
wind trunk. Figure 3 shows the same
wind trunk as viewed from the end with

. the arrow depicting the circular motion.

A simple way to reduce turbulence is
through the use of a fluid collimator.
(Fluid refers to any substance that

is has given rise to the possibility of turbulence being

Figure 3. End view of wind trunk show-
ing turbulent air filow

Figure 4. End view of wind trunk with
collimator breaking up turbulence

flows, be it liquid or gas.) It does this by
breaking the large circular air flow into
many smaller circular flows which tend
to cancel each other, thus resulting in a
significant reduction of turbulence. An
easy way of making such a device is glu-
ing pieces of PVC pipe together and
inserting it into the wind trunk. Figure 4

Ms. Dale Laidlaw, Organist
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is an end view of the same wind trunk
showing this type of collimator and its
effect on turbulence. The large circular
flows of Figure 3 cannot exist while
inside the collimator because that would
re;j]uire air passing through the tube
walls from one tube to another. What
comes out of the collimator is many
small circular flows the same size as the
tube. These smaller and numerous air
flows tend to mix and cancel each other.
While there is no set rule for propor-
tions, a pipe length ten times greater
than the diameter is reasonable. {If, for
example, the pipe diameter were 20
millimeters, the length would be 200
millimeters.) )

While the collimator is very effective

at reducing turbulence, it does have a..

potential drawback. It is an obstacle to
air flow and thus can cause a pressure
drop. The larger the pipe diameter, the
less will be the obstruction, but it will
also be less effective at reducing turbu-
lence. Fortunately, while blowers can

roduce turbulence, they can also pro-
guce an abundance of pressure. The
negative side effect of obstruction is
easily overcome by simply using a high-
er pressure blower, if needed.

The pressure dropping effect of the
collimator dictates £at it be placed
upwind from the pressure sensing
device, be it a pressure i'egulator plate
or reservoir top. It should be in the
stream of unregulated air. If placed
between the regulated reservoir and the
organ, there would be a pressure drop
in the organ wind. Worst of all, the pres-
sure drop would vary with the volume of
air used. The air should also flow evenly
through the entire collimator. Beware
of placing it directly in front of the
blower outlet where the air will be
forced through only a small section of
the collimater. If space is a problem, it
can be incorporated into the curtain
valve assembly. It would be mounted in

- the curtain valve plate such that the

ipe ends are flush with the ]flate, sur-
Face. The curtain would roll up and
down on the pipe ends which support
the curtain against blower pressure.
However, because the air flows only
through that part exposed by the cur-
tain, the full collimator is not taken
advantage of.
Another way to reduce turbulence is

-is only turbulent air availa

through nature. If given time, turbu-
lence will naturally dissipate. This can
be accomplished through the use of
plenums. Plenums are simply large
chambers. The reservoir is a good exam-
ple. Turbulent air enters the reservoir,
mixes with other air, and has time to dis-
sipate. The larger the plenum, the
greater this effect.

While turbulence may be produced
by electric blowers, it may also be pro-

.duced by other electric devices. Electric

chest action (where each pipe has its
own magnet-powered Valve})has a repu-
tation for sometimes having speech
defects during the attack. One explana-
tion proposed for this is that the valve
opens too fast, causing the air pressure
to rise too quickly. An expansion cham-
ber, it has been explained, between the
valve and pipe, will cushion this abrupt
change in air pressure resulting in it
changing more slowly, and thus correct
the problem. The problem and its cor-

" rection can also be explained in terms of

turbulence. The magnet may be moving
the pallet so quickly that a region of tur-
bulent air is created immediately above
the pallet. If the pipe’s small toe hole is
also immediately above the pallet, there
E[))le to enter
the pig}(la. Instead of entering the toe hole
smoothly like stagnant air, the swirling
currents of turbulent air enter the toe
hole in fits and jerks. Figure 5 shows this
relationship of close proximity.

Figure 5. Turbulence prevents smooth
entrance of air into toe hole. (electric
action)

The first step in addressing this prob-
lem is to generate less turf)ulence by
using a slower-moving valve. This
means using no more powerful magnet

“g Fenris
{ Pipe Organ, Inc.

9310 Dodd Road « Kilkenny, Minnesota 56052
(507) 334-2277

J.W. Muller

Pipe Organ Company

PO. Box 353 * Croton, Ohis 43013
800-543-0167

www.jwmullerorgans.com
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Criddie residence organf

than necessary. The greater the iag-
net’s power, ge fasterthe pallet moves
and the greater the turbulence.

The pallet can also be slowed by
increasing the mass of the armature. If
weights are added to the armature, it is
more. massive and thus more slu%lgish
when it moves. Just as an automobile is
more sluggish when weighted down, so
is the valve armature more sluggish
when it is weighted down. Spring ten-
sion at the other end of the armature
must be adjusted so it remains balanced.
Even if there is no speech defect, the
slower opening aia]let eases the pipe into
speech and makes a noticeable differ-
ence in the attack. This gentler attack is
very important.

Figure 6. Large toe hoie allows turbu-
ient air to enter pipe foot (electric
action)

| 7
0. i,

b

There are ways of dealing with. elec-
tric chest action turbulence after it has
been created. One way is to use open
toe voicing. (See Figure 6) The larger
the toe hole, the more easily turbulent
air can get through. Once through, it
dissipates in the pipe foot due to the
foot ‘acting as a plenum.

Figure 7. Plenum permits dissipation
of turbulence before reaching toe hole
(electric action)

A final way to reduce electric chest
action turbulence is through the use of a
plenum between the valve and pipe.
The plenum provides a space for valve
turbulence to dissipate naturally just as
the organ reservoir provides a space for
blower turbulence to dissipate naturally.
Figure 7 provides an fHlustration of this.

A simple example of these corrective
measures can be seen in the cross sec-
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tional view of Figure 8. Here a plenum
of large size has been added between
the valve and toeboard. In addition,
weights have been attached to the end
of the armature. This increases the mass
of the armature making it more sluggish
and thus slower to open. The magnet
has been selected to be no stronger than
needed.

It is interesting that the oldest of
organ designs, slider chests with
mechanical action, incorporates these
principles. Human fingers are very slow
compared to magnets and thus josure a
slow opening of the pallet. The chest
channel acts as a plenum to dissipate
turbulence. Also, the modemrn electric
pull-down magnets in slider chests are

Figure 8. Electric chest action with
modifications to reduce turbulence
(plenum and weighted armature)

examples of the magnets’ armatures
being slowed down by the addition of
mass to them. Instead of weights glued
to the armature, the large pallet acts as
the mass needed to slow the magnet.
Electric chest action has received a
bad riEutaﬁon. The problem may not

lie with the action but with how it is
used. Electric action provides an easy
way to build a chest. Some people are
attracted to it because they do not want
to put much work into building a chest.
This same attitude will carry over into
other aspects of organ building such as

not wanting to put much work into voic-
ing, planning, or any of the other innu-
merable areas. lncozporaﬁng improve-
ments such as plenums and weighting of
the armature tremendously increases
the work load. Gone is the attraction of
being easy. However, in organ building
it seems fie one characteristic common
to good results is a lot of work. A good
organ builder will come up with a good
organ regardless of what acton he is
iven to use. The secret of success is in
e builder, not the action. i
The principles of turbulence can be
seen throughout the organ from the old
(slider chest with mechanical action) to
the new (electric chest action); from the
microscopic (individual pipe valves) to
the macroscopic (organ blower and
reservoir). The principles are every-
where, but that should not be surpris-
ing. After all, it is all about wind. N

Neil C. Criddle received his B.S. in electri-
cal engineering me the University of inois
(Urbana) and the M.S. in electricdi engineer-
ing from Purdue University. While majoring
in engineering he minored in music, studying
piano in collzge and then privately for sever-
al years, and is now studying trumpet. He
maintains an interest in the technical aspects
OZmusical instruments, especially the harpsi-
chord. Criddle has built an organ in his
home, and has had articles published in the

Journal of the International Society of Organ-

builders (ISO).
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Domecq Smith

The Passion and Piece d’Orgue

A_ singular and remarkable work, Pidce d’Orgue occupies a remote niche in the

eyboard works of ].S. Bach. Its three distinctly contrasting sections, overall pro-
portion and idiosyncrasies make it enigmatic even when compared to the other so-
called individual pieces (Passacaglia & Fugue, Alla breve, Canzona, Pastorella, etc.).
If the requirements of the more absclute forms (prelude & fugue, etc.) are the ful-
fllment of formal and contrapuntal criteria, then the object of the freer forms (fan-
tasy, etc.) are more toward the expression of subjective, extra-musical thought. If
one acknowledges that Pidce d’Orgue belongs to this latter genre, dismissing the
notion that it is merely an essay in contrasting keyboard textures, then a valid ques-
tion remains: what extra-musical elements influenced its design?

In regard to The Passion of Jesus Section 4, m. 76 (Wednesday)
Christ, J.S. Bach drew from the Gospel 84 W.—j T S L

narratives at least twice for his two great 5 e et ;., ; ;‘
-~ B e P

Passions. Viewing the Passion, begin- . N 1
ning with the entry into Jerusalem up to {533’5,5‘——1@{@; e
the Resurrection, one may divide this * S
expanse of time into eight sections, one R : S 3

art naturally for each day of the week = —
Fas in the observance of Holy Week

within the Gregorian calendar). Taking ~ Section 5, m. 99 (Thursday)
the above 8-part construct and superim- |
posing it over the middle sectiori (grave- 3%& L Ly o=

i

7 7 T

ment) of Piéce d’Orgue reveals a re-
markable structural and dramatic corre-
lation. A comparison between the two
rovides for a compelling argument that
e Passion may have dictated its archi-
tecture and dramatic content.

Section 6, m. 118 (Friday)

1. Formal considerations sy S d L e

The middle portion of Piéce d’ Orgue S = = Sy
divides into eight major sections, the {
beginning of a section defined as pos-
sessing the following criteria: (1) upper b = -
voices begin on the upbeat of the mea-
sure and are tied ovér the bar line (2nd
beat in 2/2 meter) and (2) lowest voice
begins on the downbeat of the measure
as a whole note, the first of a succession

Section 7, m. 142 (Saturday)
i L

i I

IL

of at least three ascending, stepwise 5 P & EANS S A
notes. The {ollowing is the superposi- ?ﬂ'**‘ p ddt g . T2
tion of the eight days of the Passion, ' =
beginning with the entrance into g : : e
Jerusalem (Palm Sunday) up to the day =
of the Reswrrection, upon’ the middle
portion of Piéce d Orgue.
Section 1 29 (Sunday) Section 8, m. 176 (Sunday)
ection 1, m. unday ;
udrave. (a & vosf.) ’m ! ‘L..i: 4! ,,'4' =" fl/;—\%id(’%‘
g-%fi" e{f/\J P e oY e :{a?'{\rf’;’r\_‘,ﬁffr'?’._"“
EEELER S s S == I
T L T3 .= =1
] et Y 53 = T
sg)‘:rerm. = — . = = — L_..:

2. Contrapuntal/harmonic consid-
erations :

Comparing the relative contrapun-
tal/harmonic_ gffekt between sections
reveals a further correlation to the Pas-
S 2 o S £ ] sion narrative. In regard to contrapuntal
texture, particularly towards the use of
suspension, the first four sections (Sun-
day to Wednesday) contain a similar and

Section 3, m. 59 (Tuesday)

descending steps in the lowest voice (m.
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e e e consistent use of its technique. The fifth
5%—“-»—"?1‘1 T T ? section (Thursday), however, closes
{ 4| . P with outer voices dispersing from one
e et == another in parallel, ascending second
inversion triads in the manual and -
o e = ===

virwwiraffatticom ¢ e-mail: ‘orgAns@ruffatti.com’

Examplie 1

Example 2
ok A d 4

¥ R T
r"’ﬁL 44l o P )

113-115) (the forsaking of the disci-

ples?). (Example 1.)

The sixth section (Friday), confined
entirely to the minor mode, contains the
most sharply dissonant material yet
encountered. The half-step descent of
the leading tone resulting in parallel tri-
tones (m. 121), the downward descent
of a leading tone falling an augmented
fifth (m.12§), the 2-1 suspension in the
lowest voice (the only one in minor
mode) (m. 137) and the neapolitan sixth
(functioning within d) (m.139) are par-
ticularly striking (the Crucifixion?). (See
Examp{e 2.)

A return to the major mode releases
tension in the seventh section (Satur-
day) but ends in a curious turmn of
events. Lifting out of the formal con-
fines of this last section, indeed out of
the entire gravement of Piece d’ Orgue,
is an ascent of 14 consecutive whole
notes (15 if one counts the E gained via
lower-octave displacement) in the low-
est voice for nearly two octaves (m.
158-171) (the Resurrection?). The final
section (Sunday) countinues the whole
note ascending motive but is continued
n higher voices in parallel thirds, the
pedal remaining soligly fixed on a static
pedal point. (Example 3.)

The pedal point ultimately resolves
into the unexpected: the gissonant,
deceptive cadence (m. 183). Heard in
context, its effect is shocking since the
treatment of all dissonance up to this
point has been consistently prepared. If
the deceptive cadence represents what
is not expected (an empty tomb?), then
the section following (Lentement) is the
response: the suspension of previous
tonal terra firma {(And they departed
quickly from the sepulcher with fear

&mbining traditions
of the past with a
vision of the future
to build pipe organs
of distinction

i;{?‘(&’? C()fi’du){!f?%

PO. Box 156 * Orrville, Ohio 44667
(800)416-7426 Fax: (330)685-2274

and great joy; and did run to bring his
disciples word.—Matthew 28:8). Fear
and great joy are the operative words
here. (Example 4.) v

Tonal ambiguity is finally resolved in .
the confirmation of G major tonality
(193), with the once static, repetitive
keyboard figurations themselves now
ascending in stepwise motion (the con-
firmation of the Resurrection?). (Exam-
ple 5.)

One who is familiar with the Passion
narrative may draw further scriptural
and musical correlation. Before his cru-
cifixion, Jesus makes several references
to his death and resurrection (example:
Destroy this temple, and in three days I
will raise it up.—John 2:19). Bach, in
Piéce d’Orgue, makes an equivalent
motivic and harmonic foreshadowing of
this idea: commencing each section is
the ascending, whole note motive in the
lowest voice, ultimately culminating in
the final, nearly two-octave ascent. Fur-
thermore, the deceptive cadence which
ushers in this 14-note ascent is fore-
shadowed in the first section by a simi-
lar use of a deceptive cadence to intro-
duce an ascending whole note series (m.
41). (Example 6.)

Jesus™ entry into d'[erusalem is Hpre—
pared and made ready with the follow-
ing tribute: And a very great multitude
spread their garments in the way; others
cut down branches from the trees, and
strewed them in the way (Matthew
21:8). Equally prefatory is ﬂze beginnin
of Piece d’Orgue (Trés vitementgin vmtl%
its free, toccata-like writing. Not unlike
an intonation, it defines key center, but
also serves as an introduction to the
more protean, central section (gmve—
ment).
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Example 3

Example 4

" Lentement.
(3> -

3. Conclusion

Some commentators of the. organ
works of |.S. Bach have sought to link
extra-musical thought to his organ
music, particularly towards the chorale
Freludes, Albert” Schweitzer perhaps
having been one of the foremost of this
school. The chorale preludes (particu-
larly those within the Orgelbiichlein)
invite the most likely speculation for
extra-musical portrayal or tone painting
due to the presence of a chorale text.
Proponents of this practice point out
specific musical figures that correlate
with a word, words or implied meaning
within a given text. The presence of text
naturally helps' to support a claim of
extra-musical portrayal. The uniqueness
of Piéce d’Orgue, regardless of text,
invites speculation. It raises this final
question: Is the design and content of
Piéce d’Orgue and its correlation to the
Passion a coincidence? If it is, then one
must continue to justify its bizarre
curiosities of lengdjj, proportion and
content when compared to the other
works of Bach. An unsatisfactory justifi-
cation will continue to render Piéce
d’Orgue as nearly an arbitrary creation
as the quodlibet. But in view of the
%mvitas of the composer’s religious
eliefs, coupled. with his religiously

inspired and motivated musical cre-

ations, an intended connection between’

Pidce d’Orgue and the Passion is not out
of the question. n

A native of Fi. Worth, Texas, Domecy
Smith attended Texas Christian University
and the Peabody Institute of Johns Hopkins
University, earning a BA in organ and voice
in 1989. He studied under Emmet Smith,
Donald Sutherland, and John Walker. In
1992, he received the MMus degree from
Manhattan School of Music. Smith was a Fel-
low in Church Music at Christ & St
Stephen’s Church in New York City and a
prize winner in the organ competition of the
Long Island AGO Chapter in 1991. A pub-
lished composer, the “Agnus Dei” from his
Symphony Requiem was performed in con-
cert gy the New York String Society in Janu-
ary 2001 under the auspices of a Meet the
Composer grant funded by the National
Endowment lfor the Arts. Morning Star has
recently published his Volunt: fogr trumpet
and _organ. Mr. Smith is on the faculty at
Cook School, Plainfield, New Jersey, organist
& choirmaster of Grace Episcopal Church,
and music director of the Plainfield Girlchoir.
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University of Michigan

Historic Organ Tour XLIIl: France

Under the leadership of Marilyn
Mason, university organist and profes-
sor of music, the University of Michi-
gan’s Historic Organ Tour XLIIIL:
France, landed in Paris on the morning
of May 9, 2001. The itinerary for the
ensuing twelve days included Stras-
bourg,  Marmoutier, Ebersmunster,
Colmar, Belfort, Dijon, Seurre, St. Max-
imim, Clermont Ferrand, Bourges,
Poitiers, Chartres, and Paris.

In Strasbourg we heard an extraordi-
nary French. Classic instrument at the
cathedral, on which Professsor Mason
performed Couperin’s Offertoire sur les
Grands Jeux (Messe du Paroisses) and
Dandrieu’s Magnificat VI. On May 10,
the group toured the Manufacture
d’Orgues Mubleisen in Strasbourg.
Through interpreter Monica Larson,
organbuﬂding by Muhleisen was
explained and demonstrated by Willy
Hahn, a supervisor of the firm. In the
afternoon, we were off to the Cathedral
of Marmoutier, followed by a visit to a
gorgeous Baroque-style church, Eglise
St-Maurice, at Ebersmunster. Several
of the group enjoyed playing appropri-
ate selections of organ literature on
these wonderful Silbermann instru-
ments. Later that afternoon we visited

and played a 19th-century Stuttgard
or%an at the Church of St. Joseph in
Colmar.

The next morning we headed south
for Dijon, the capital city of Burgundy.
Along the way we heard the organ at
Belfort Cathedral. In Dijon, we enjoyed

- a presentation of French Romantic and

20th-century organ literature by the

. organist, Maurice Clerc. Later, we

walked to the Protestant Church of
Dijon, where we heard and played a
tracker-action organ by Mubhleisen.
Although of only 18 ranks, the three-
manual instrument filled the church
with rich sound.

The following morning, we took our
leave in favor of Provence. En route, we
stopped at Seurre and heard an organ
buﬁt in approximately 1699 by Tribleau,
builder f:gr the King of France. At one
time the organ of ée Royal Chapel at
Versailles was a Tribleau instrument.
Once again, we enjoyed playing appro-
priate selections of French Classic liter-
ature, especially as the “marche pieds”
pedalboard, characteristic to instru-
ments of this ime, remains intact. After
Seurre, it was on to the Basilique du St.
Maximim with its very large instrument.
The “pull-down” pedal "enabled this

organ to perform both French Classic
and German Baroque literature, as
attested to by the organist’s perfor-

~ mance of Bach’s “Schmiticke dich.”

The next day “Marilyn Mason and
Company” performed a’brief recital of
French Classic literature at the Collegiale

"Saint-Martin of Saint-Rémy-de-Provence

for a most enthusiastic audience. Again,
the organ—only recently nstalled in this
beauﬁ%ul setting—was most capable of
the entire range of literature.

The following morning, our group
turned northward, heading for Cler-
mont-Ferrand where the beautiful
“Black Cathedral” rose up in the dis-
tance as we approached the city. This
imposing edifice takes its name from the
fact that the entirety of its structure was
composed of black lava stone. Unfortu-
nately, the Cavaillé-Coll organ installed
at the back of the nave remains silent,
owing to a lack of government funding
to properly maintain the instrument.

he next day found us visiting organs
at the cathedrals of Bourges and
Poitiers before traveling on to Chartres
Cathedral. This impressive structure is
well known for its beautiful stained glass
and its labyrinth. Here “Marilyn Mason
and Company” performed a second and
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final recital of mostly French Classic lit-
erature. Professor Mason closed the
pri(:)t%lram with the Toccata from Widor’s
Fifth Symphony.

After Chartres, it was on to Paris, the
City of Light—and of beautiful organs,
as well. Highlights of our stay in
France’s capital city included a magnifi-
cent recital at the Cathedral of Notre
Dame. Organist Suzanne Chasemartin
performed Marcel Dupré’s “Vépres du
Commun.” In addition, we visited with
distinguished French concert organists
Jean Guillou and Naji Hakim, both of
whom entranced our group with won-
derful improvisations. To our good for-
tune, we were also favored with visits to
St. Dénis, the first of Cavaillé-Coll’s
larger instruments, and one of the first
instruments to employ the Barker lever.
Next came St. Clotilde—home to César
Franck, Charles Tournemire and Jean
Langlais. We also spent time listening to
the beautiful Cavaillé-Coll of St.
Sulpice, where the spirit of Widor and
Dupré is still very much alive and well.
It was a most moving experience to hear
the famous Toccata from Widor’s Fifth
Symphony on this organ. Equally mov-
ing was our visit to St. Gervais, where
one of the great organ dynasties—the
Couperin family—presided over the
organ for nearly three hundred years.
Our visit to St. Etienne du Mont
allowed us to feel the spirit of Maurice
Duruflé and to see the little choir organ

-where Professor Mason studied with

Duruflé.

On the final evening, we visited with
organist Carolyn Shuster-Fournier at La -
Trinité, who presented a wonderful
recital on the smaller Cavaillé-Coll
located at the front of the nave. Follow-
ing this, many of the group took turmns
trying out this smaller Eﬁm of Cavaillé-
Coll’s. Later, Naji Hakim performed
compositions of Messiaen and his own
as well as a very large, beautifully
improvised fantasy on the larger instru-
ment- located at the rear of the nave.
One could still sense the presence of
Olivier Messiaen in this place. Other
organs we visited includec? Neuilly, Le
Sacre Coeur, and -a most interesting
smaller instrument located at Houdan,
about thirty miles outside of Paris.

All too ‘soon, it was over. On the
morning of May 20th, we said our
farewells and then flew home. All in all,
the trip was d most valuable experience
to any student of French organ litera-
ture. Truly, the instruments themselves
became our teachers for this brief,
twelve-day sojourn. How wonderful it
was to play the music written for these
organs on the instruments themselves,
as well as to meet with those who
remain the most well-versed in the tra-
dition of Freoch organ music. Clest
magnifique!

—James Spirup, A.Mus.D.

Director of Music Ministries/Organist

First United Methodist Church
Wausau, Wisconsin
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New Organs

Cover

Buzard Pipe Organ Builders,
Champaign, lllinois, Opus 25
Holy Family Catholic Church,
Rockford, lllinois

It has been a high honor to build this
new pipe organ for Holy Family
Catholic Church. The worsﬁip space
was built in the 1970s and seats approx-
imately 1,000 people. A small pipe
organ served the 1E)arish faithfully until
last year, when it had to be removed so
that the space could be prepared for the
new instrument. That organ has been
refurbished and is reliably serving
another parish.

Holy Family’s organ committee was
especially thriﬁed with the large organ
we recently completed at Glenview
Community Church, in Glenview, Ilk-
nois. Hearing it, and the seamless
crescendo of which all of our instru-
ments are capable, captivated them.

Let’s be honest about a modern
organ’s uses. They all need to lead con-
gregational singing, accompany choirs
or ensembles, and play a respectable
variety of organ literature. But what is it
about an Individual organbuilder’s
sound that makes one more successful
at certain things than another?

Someone once told me that our
organs sound “familiar,” and that our

instruments conjured up images of his’

childhood church experiences. Our
sound represents a personal evolution,
inspired by the great organs of Hook,
Johnson, Willis, and Harrison, tem-
ered by the organ reform movement’s
essons of classic design and scalings.
Our instruments respond to their litur-
gical requirements by virtue of their
warmth, nobility of tone, and inherent
musicality. By means of their classic
design and scalings, every period of
organ literature can be responsibly and
musically rendered.

Perhaps this familiarity is a result of

i
e

building in the mainstream of musical
taste and style. But mainstream does not
bave to be synonymous with “vanilla.”
First, in our organs there are.no exact
duplicates of tone color, even within the
Diapason choruses. The flues and reeds
each have their own color and character
at ex}eg pitch level, carefully orchestrat-
ed so that all the pitches blend well into
a full ensemble. Second, our musical
sensibilities compel us to reinforce fun-
damental pitch.  Mixtures are pitched,
scaled, and voiced so that they offer
clarity in the bass and reinforce the fun-
damental in the mid-range and treble.
And we don’t shy away from 16" manual
pitches. Third, the construction of the
organ .must facilitate the tonal results.
The metal in our pipes is very thick; we
use soldered mouths not only on large
pipes, but those into the 4—%0’( range;
reed resonators are either of wood,
thick spotted metal, or thick copper for
an en Chamade; all flue pipes up into
the 4-foot octave, and reeds through the
2-foot octave, are supported by heavy
felted scallop-traces. Slider chests are
an essential component.

The case and console of the Holy Fam-
ily organ are made of white oak with wal-
nut accents. The pipes in the facade are
the low octaves OF e Great 16" Double
Open Diapason, the Great 8 First Open

Diapason, the Great 8 Second Open.

Diapason and the Pedal 8" Principal. The
wood piges to the right of the case are the
Pedal 16" First Open Diapason.

Special thanks to, Mr. Bill Stein,
director of music at Holy Family
Church, to the organ committee, and
Monsignor Danjel’ Hermes for their
vision of the new organ, and their com-
mitment to how important a pipe organ
really is in contemporary Caglolic WOor-
ship. Thanks also to the stafl of I]ohn—
Paul Buzard Pipe Organ Builders,
whose dedication, craft and artistry
make these creations possible: John-

Paul Buzard, Brian Davis, Stephen P.
Downes, Charles Eames, R. Charles
Leach, Stuart Martin, Kenneth
McCabe, Evan Rench, Jay X. Salmon,
Ray Wiggs, Keith Williams.
—John-Paul Buzard

Buzard Opus 25
42 stops, 56 ranks

GREAT (4” wind)

Double Open Diapason (fagade)

First Open Diapason (fagade)

Second O%en Diapason (ext)

Fliite & Bibéron

Viola da Gamba

Principal

Spire Flute

Fifteenth

Mixture V

Opkicleide (7%” wind)

Tromba (ext)

Clarion (ext)

Tremulant

Cymbalstern (14 bells)

8" Major Tuba (15” wind)

8" Tuba Melody Coupler (c25—c61)

8" Pontifical Trumpets (Flamed cop-
er, en chamade, over entry
oors, 6” wind)

SWELL (4” wind) .
Violin gia ason (wood)
Stopped Diapason (woo
Sah%)onal P

Voix Celeste

Principal

Harmonic Flute
Flageolet

Ful Mixture V

Bassoon (full length)
Trompette {double blocks)
Oboe

Clarion (double blocks)
Tremulant

Major Tuba (Gt)

Tuba Melody Coupler
Pontifical Trumpets (Gt)
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Mouths of the Great 16" Double Open Diapason

CHOIR (4” wind)

Lieblich Gedeckt (wood)

Eng]lish Open Diapason (Willis
e

—
[sofep)
S

~

s
CIatZibel Flute (open wood)
Wood Gedeckt (ext)
Flute Celeste (open wood)
Principal
Koppel Flute
Nazard (tapered)
Recorder (Eapered)
1% Tierce
1% Mixture IV
16’ English Homn
8" Trumpet
8" Como di Bassetto
8

53

N~

S i 00 05 )

X
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1,

Tremulant
" Major Tuba (Gt)
8 Tuba Melody Coupler
8" Pontifical Trumpets (Gt)

PEDAL
32" Double Open Diapason (1-12 digi-
tal ext of 1st Open)
32" Subbass (1-12 digital ext of Bour-
don 16")
32" Lieblich Gedeckt (1-12 digital ext
of Gedeckt 16")
16’ First Open Diapason (open wood)
16" Second Open Diapason (Gt Double)
16’ Bourdon (large stoppered wood)
16" Lieblich Gedeckt C%)
Principal (fagade)
Bass Flute (ext 1st Open)
Spire Flute (tapered metal)
Bourdon (ext)
8" Gedeckt Flute (Ch)
4’ Choral Bass
4’ Open Flute (ext Ist Open)
2% Mixture 1V (prep)
32" Contra Trompbone {ext)
« 16" Trombone (wood ext 8 Tromba)
16" Bassoon (Sw)
8" Tromba (Gt)
4" Clarion (Gt}
8 Major Tuba (Gt)
8 Pontifical Trumpets (Gt)

Full 16, 8’, and 4’ couplers
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T. R. Rench and Co., Racine, Wis-

consin, has installed a 3-manual organ at .

St. Patrick Catholic Church, Whitewa-
ter, Wisconsin. Although the modern-
gothic church was built in the 1960s, an
organ was not installed until now, and a
grand piano had served as the liturgical
instrument. The original architecture of
the building provided for two balcony
organ chambers located on each side of
an impressive stained glass window fea-
turing Patrick, missionary bishop to Ire-
land. These chambers were enlarged for
the present installation. The organ is

totally enclosed with each chamber hav-

ing separate expression.

While the console and organworks
were built in the Rench shop, most of
the pipework is from the Casavant/Scha-
effer "organ formerly in St. Thomas
Aquinas Catholi¢ Church in Milwaukee.
New pipework includes the Great Mix-
ture IV, Choir Lieblich Flute and muta-
tions, the Clarinet, and the Pedal 16
Trombone.

The tonal result is majestic given the
generous scaling of the early 20th-centu-
1y pipework. Room acoustics are ideal
with a reverberation period of over two
seconds; the room helps the basses with-
out suppressing the upperwork. With
plenty of 8 manual stops, this is an
accompanimental organ especially in-
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tended to meet the needs of congrega-
tional singing and the Catholic Mass.
There is substantial weight in the Pedal.
The wood 16” Double Open Diapason
and the 16” Sub Bass are independent
stops not extended from the manual
divisions.

Organ project leadership was provid-
ed by the former pastor, The Rev.
Ronald Crewe. Major financial support
was from Mr. Bob Romy, a retired
farmer. Consultants were Lowell
Youngs, Professor of Music at the Uni-
versity of Wisconsin-Whitewater, and
The Rev. Thomas Lijewski, priest and
organist. The present pastor is The Rev.
James Godin and the director of music is
Lisa Kysely.

: —Thomas-R. Rénch

GREAT
16" Contrabass (ext Oct 4”, borrowed
bass)
Opén Diapason
Melodia
Octave
Flute d'Amour
Fifteenth
Mixture (15 19 22 26)
Trombone (ext)
Tromba
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White Blower Mfg. Co.

2540 Webster Road * Lansing, MI 48917
Est. 1972

1-800-433-4614 or (517) 323-6907 Fax

Call today for a FREE Catalog
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SWELL
Lieblich Gedeckt (ext)
Diapason
Stopped Flute
Salicional

Vox Celeste -
Principal
Harmonic Flute
Nazard (ext)
Principal (ext)
Piccolo (ext)
Oboe

Vox Humana
Tremolo

CHOIR

Viola

Melodia (Gt)
Lieblich Flute
Flute Celeste
Dulciana
Unda Maris
Wald Flute
Nazard
Flautino
Tierce
Clarinet
Tremolo, Gt & Ch
Tromba (Gt)

PEDAL

Acoustic Sub Bass
Double Open Diapason
Sub Bass ]
Lieblich Gedeckt (Sw)
Octave Bass

Bourdon (ext)

Gedeckt (Sw)

Choral Bass (ext)
Trombone (ext)
Tromba (Gt)

Oboe (Sw)

Full complement of couplers;
MIDI on Great, Swell, Choir, and
Pedal

THE DIAPASON



Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS eveni.-

lnforma’uon cannot be accepted unless lt spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 NOVEMBER

Harvard Organ Society; Adolphus Busch Hall,
Harvard University, Cambridge, MA 12:15 pm

Maxine Thevenot; Cathedral of the Incama-
tion, Garden City, Long Island, NY 12 noon

Lawrence Schreiber; National City Christian
Church, Washington, DC 12:15 pm

Cj Sambach, INformance; Damascus United
Methodist, Damascus, MD 9:30, 11 am, 1 pm

Erik Wm. Suter; Grace Episcopal, Silver
Spring, MD 12:30 pm

16 NOVEMBER

Nigel Potts; Trinity Church, Boston, MA
12:15 pm

Ken Cowan; Immaculate Conception Church,
Boston, MA 8 pm

James Diaz; Trinity United Methodist,
Albany, NY 7:30 pm

David Higgs; St. Anne Church, Rochester
NY 8 pm

Cj Sambach, INformance; Damascus Uniited
Methodist, Damascus, MD 9:30, 11 am, 1 pm

John Mitchener; North Carolina School of
the Arts, Winston-Salem, NC 8 pm

Beverly Everett; St. Helena's Episcopal,
Beaufort, SC 12 noon

Jeremy David Tarrant, with chon’s Cathe-
dral Church of St. Paul, Detroit, Ml 8 pm

Robert Nicholls & Helen Reed; First Presby-
terian, Evansville, IN 7 pm

Wayne Peterson; Trinity Episcopal, Fort
Wayne, IN 12 midnight

Marcia Van Oyen; Glenview Community
Church, Glenview, IL 8 pm

17 NOVEMBER

Cj Sambach; Damascus United Methodist,
Damascus, MD 7:30 pm

Choirs of the University of Alabama in
Huntsville; Church of the Nativity, Huntsville, AL
7:30 pm

18 NOVEMBER
+David Hurd; St
Portsmouth, NH 4 pm

David Craighead, evensong and recital;
Christ and Holy Trinity Church, Westport, CT 4
pm

Gerre Hancock, hymn festival; First United
Methodist, Schnectady, NY 3 pm

Jason Asbury, children’s concert; Plymouth
Church of the Pilgrims, Brooklyn, NY 5 pm

Nigel Groome; St. Thomas Church, New
York, NY 5:15 pm

Susan Ferré; Calvary Episcopal, Pittsburgh,
PA 7:30 pm

-George Swope; First Presbyterian, Ridge-
wood, NJ 4 pm .

St. John's Parish Choir, Mark King, director,
Washington National Cathedral, Washington,
DC 3:30 pm

Thomas Trotter; Greene Memorial United
Methodist, Roanoke, VA 4 pm

+Marilyn Keiser; Christ Church, Greenville,
SC 3 pm

Gregory Gyllsdorff, with The Naples Cham-
ber Brass; Trinity-by-the-Cove Episcopal,
Naples, FL. 4 pm

Todd Wilson; Westminster Presbyterian,
Akron, OH 5 pm

Jeremy David Tarrant; Canterbury on the
Lake, Waterford, Ml 7 pm

Stefan Engels; Independent Presbyterian
Church, Birmingham, AL 4 pm

Marsha Foxgrover; Bethany Lutheran,
Batavia, IL 4 pm

Ji-Yoen Choi; Westminster Presbyterian,
Peoria, IL 3:30 pm

Duruflé, Requiemn; Cathedral of St. Paul, St.
Paul, MN 3 pm

John'’s Episcopal,

20 NOVEMBER

McNeil Robinson; College of the Holy Cross,
Worcester, MA

William Gudger, with trumpet; St. Luke’s
Chapel, Medical University of South Carolina,
Charleston, SC 12:15 pm

21 NOVEMBER

Bach-Gospel concert; Bryn Mawr Presbyter-
ian, Bryn Mawr, PA 4 pm

NOVEMBER, 2001

22 NOVEMBER

Widor, Messe & 2 Choeurs et 2 Orgues; St.
Thomas Church, New York, NY 11 am

Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30,
7,8 pm

23 NOVEMBER

Brian Harlow; Trinity Church, Boston, MA
12:15 pm

Lakeside Brass; Fourth Presbyterian, Chica-
go, IL 12:10 pm

24 NOVEMBER

Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30
pm

25 NOVEMBER

Orchestra.New England; The Congregational
Church of Naugatuck, Naugatuck, CT 4 pm

Rob Abbott; Cathedral of St. Pairick, New
York, NY 4:45 pm

Charles Miller; St. Thomas Church, New
York, NY 5:15 pm

Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30
pm

Choral evening prayer and benediction; Our
Lady of Sorrows, South Orange, NJ 3 pm

Haig Mardirosian; Church of the Ascension
and St. Agnes, Washington, DC 3 pm .

Todd Wilson; Severance Hall, Cleveland,
OH 3 pm

Messiah Sing-in; Kettering Seventh-day
Adventist Church, Kettering, OH 3 pm

+Organ dedication concert; Valparaiso Uni-

" versity, Valparaiso, IN 7 pm

Jeff McLelland, with The Ambassador Brass;
Independent Presbyterian Church Birmingham,
AL 4 pm

26 NOVEMBER

Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30
pm

Aaron Burmeister; Presbyterian Homes,
Evanston, IL 1:30 pm

27 NOVEMBER

Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30
pm

Seung-ran Kim; St. Luke’s Chapel, Medical
University of South Carolina, Charleston, SC
12:15 pm

28 NOVEMBER
Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30

pm

29 NOVEMBER '

Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30
pm

30 NOVEMBER

Michael Kleinschmidt;
Boston, MA 12:15 pm

Organ sing-along; Longwood Gardens, Ken-
nett Square, PA 1:30 pm; also 2:30, 3:30, 4:30
pm

+Stewart Wayne Foster; Trinity Episcopal,
Myrtle Beach, SC 7 pm

Hanna Lee; St. Helena’s Episcopal, Beaufort,

Trinity Church,

"SC 12 noon

Robert Vanderschaaf, piano; Fourth Presby-
terian, Chicago, IL 12:10 pm

1 DECEMBER
Fine Aris Brass Quintet and organ; Methuen
Memorial Musie Hall, Methuen, MA 7:30 pm
Summit Chorale; Our Lady of Sorrows, South
Orange, NJ 8 pm
Wilmington Handbell Ensemble; Longwood
Gardens, Kennett Square, PA7 & 8 pm
Jeremy David Tarrant, with choir; Cathedral
Chtirch of St. Paul, Detroit, Ml 7 pm

2 DECEMBER

Fine Arts Brass Quintet and organ Methuen
Memorial Music Hall, Methuen, MA 4 pm

Jeremy Bruns; Church of the Advent,
Boston, MA 4:30 pm

Haydn, Little Organ Mass; Grace Church,
New York, NY 11 am

An Advent Procession; St. Thomas, New
York, NY 4 pm '

Lessons and Carols; Plymouth Church of the
Pilgrims, Brooklyn, NY 5 pm

Thomas Ahlm, followed by Lessons and Car-
ols; St. Paul’s, Doylestown, PA 3:30 pm

The Ringers of Bryn Mawr; Longwood Gar-
dens, Kennett Square, PA7 & 8 pm

Advent Lessons and Carols; St. Peter’s, Mor-
ristown, NJ 4 pm

John Obetz; Robert E. Jacoby Symphony
Hall, Jacksonville, FL 4 pm

Lessons and Carols; Trinity Episcopal, Fort
Wayne, IN 5 pm

.Bert Adams
FA.G.O.

Seventeenth Church of Christ,
Scientist
Chicago, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH
D. M.

Evanston, Illinois

PETER J. BASCH, KCHS

Minister of Music
ST. JOHN THE EVANGELIST
Fifty-fifth & 1st Ave
New York, NY 10022

The Bopet Tompio, Brookn v g Dean W. Billm eyer
.'7(&&/; Bég gzt W, Steers University of Minnesota
. 1825-1900
Ph 718/528-9443 3 1 Y
o cl’(iebigger @yahoo com Minneapolis 55455 * dwb@umn.edu
DAVID CHALMERS -
WiLriam P. Croseie, DMA
CONCERT ORGANIST
GLORLE DET CANTORES St ]AN(&iilgﬁggEDRAL
ORLEANS, MA

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egler
RECITALS Fiute and Organ Duo

Donald Filkins
Webb Horton Memorial
Presbyterian Church
Midletown, NY 10940

ELLEN KURTZ

FUNK

Concord, California

Organist / Pianist

Michael Gailit

gailit@aol.com
http://members.aol.com/gailit/

St. Augustine's Church
Conservatory / University (Vienna)

CHRISTOPHER

GARVEN

Organist & Associate Director of Music
Cedar Springs Presbyterian Church
Knoxvifle, TN

John . GBearhart [
B.A., M.Mus.
St. John the Divine (Episcopatl)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding
School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

WILL HEADLEE

1650 ]dmcs Snect .

Syracuse, NY 13203- 2816 :

JAMES HAMMANN
DMA-AAGO

University of New Orleans
St. Francis Xavier Church

VICTOR HILL

Mathematics
Harpsichord and Organ

Williams College

DAVID BURTON BROWN
Organ Recitals

Contact:
Aurand
Management
19651 Hickory Leaf
| Southfield, MI 48076

(313) 424-9217

LORRAINE BRUGH, Ph.D.

Assistant Professor
University Organist

Valparaiso University
Valparaiso, IN
www.valpo.edu

219-464-5084
Lorraine.Brugh@valpo.edu
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Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John's University,
Collegeville, MN 56321

JAMES KIBBIE

The University of Michigan
Ann Arbor, Ml 48109-2085
734764-1591 FAX: 734-763-5097
email: jkibbie@umich.edu

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst
" M.SM.

First Presbyterian Church
Freeport, Illinois

David Lowxy
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY
ROCK HALL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Sue TGtchell-Wallace

ASCAP
FELLOW. AMERICAN GUILD OF ORGANISTS

345 SADDLE Lake DRVE
ROSWELL-ATLANTA. GEORGIA 30076
(770) 594-0949

William H. Murray

Mus. M F.A.G.0.
Fort Smith, Hkansas

LEON NELSON

FIRST PRESBYTERIAN CHURCH
_ARLINGTON HEIGHTS, IL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page

Old First Church, Court Square
Springfield, MA 01103

RICHARD M. PEEK
- Doctor of Sacred Music
1621 BILTMORE DRIVE
CHARLOTTE, NC 28207

. . Ginastera’s . . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

was by all odds the most exciting . .
with awesome technique and a thrilling command of its daring writing.”’

. and Marilyn Mason played it

The American Organist, 1980

SYLVIE POIRIER
PHILIP CROZIER
ORGAN DUO

3355 Queen Mary Road, Apt 424
" Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696
Fax: (514) 739-4752

DAVID
GOODING

Cleveland Opera
Fairmount Temple

email: dvdgooding@aol.com

Organ Solo
Organ Plus o

Seagate Concerts
www.seagateconcerts.org

Aaron DaV1d Mlller

1996 AGO Nat'l
Improvisation
Competition:
Top Prize

1998 Calgary Int'l
Competition:
Bach and
Improvisation
prizes

Available for Recitals and Workshops
Contact Penny Lorenz at 425 745-1316
or penlorenz@worldnet.att.net
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Advent Lessons & Carols; Cathedral Church
of the Advent, Bimingham, AL 9 & 11 am

University Circle Chorale; St. John's Cathe-
dral, Cleveland, OH 3 pm

Aaron. David - Miller;
Methodist, Toledo, OH3 pm

An Advent Procession; Cathedral Church of
St. Paul, Detroit, Ml 4 pm

Monroe Strest

3 DECEMBER

Upper Darby Summer Stage Shooting Stars;
Longwood Gardens, Kennett Square, PA7 & 8
pm

4 DECENMBER

The Heritage Chorale; Longwood Gardens,
Kennett Square, PA7 & 8 pm

University Circle Chorale; Cleveland Institute
of Music, Cleveland, OH 8 pm

5 DECEMBER
John Dickinson High School Concert -Choir;
Longwood Gardens, Kennett Square, PA7 & 8

pm

Chanticleer; Fourth Presbyterian, Chicago, IL
8 pm .
6 DECEMBER

Drexel University Chorus; Longwood Gar-
dens, Kennett Square, PA7 & 8 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

7 DECEMBER

Jennifer Lester; Trinity Church, Boston, MA
12:15 pm

The Tallis Scholars; Immaculate Conception
Church, Boston, MA 8 pm

Handel, Messiah, Part 1; Grace Church, New
York, NY 8 pm

Greenwood Singers; Longwood Gardens,
Kennett Square, PA7 & 8 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

Lessons & Carols; Trinity Lutheran, Akron,
OH8 pm

Chicago a cappella; Fourth Presbyterian,
Chicago, IL 8 pm

8 DECEMBER

Patrick Allen & Jeffrey Johnson; Grace
Church, New York, NY 3pm ~

Handel, Messiah; Bryn Mawr Presbyterian,
Bryn Mawr, PA 7:30 pm

Trinity Ringers of Cherry Hill; Longwood Gar-
dens, Kennett Square, PA7 & 8 pm

Children’s Choir of Central Virginia; Cathedral
of the Sacred Heart, Richmond, VA 5:15 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

Anita Werling; Fairview Reformed Church,
Fairview, IL 7 pm

9 DECEMBER

92nd annual Carol Services; The Memorial
Church, Harvard University, Cambridge, MA5
pm

Handel, Messiah; Trinity Church, Boston, MA
7 pm

Candlelight Festival of Lessons and Carols;
The Congregational Church of Naugatuck, Nau-
gatuck, CT 4 pm

Gerre Hancock; Hendricks Chapel, Syra-
cuse, NY 4 pm

Britten, St. Nicolas;, Bethany Presbyterian,
Rochester, NY 11 am

Joan Lippincoit; St. John’s in the Village,
New York, NY 4 pm

Judith Hancock; St. Thomas, New York, NY
5:15 pm

John Peter Strybos with flute and vocals;
Church of St. Joseph, Bronxville, NY 3 pm

A Cappella Pops; LLongwood Gardens, Ken-
nett Square, PA7 & 8 pm

Seton Hall University Choir; Our Lady of Sor-
rows, South Orange, NJ 3 pm

Poulenc, Gloria; First Presbyterian, Lynch-
burg, VA5 pm

David Arcus; Duke Unrversrty, Durham, NC 5
pm

Dayton Bach Society; Kettenng Seventh-day
Adventist Church, Kettering, OH 8 pm

Handel, Messialr, Peachtree Road United
Methodist, Atlanta, GA 7 pm

Lessons and Carols; First Presbytenan
Evansville, IN 6:30 pm

Service of Lessons and Carols; Church of Our
Lady of Loretto, Notre Dame, IN 8 pm

Christmas concert, with choir, -organ, and
orchestra; First Presbyterian, Arlington Heights,
IL 4 pm

10 DECEMBER

92nd annual Carol Services; The Memorial
Church, Harvard University, Cambridge, MA 8
pm

Reverberations Handbell Chorr Longwood
Gardens, Kennett Square, PA7 & 8 pm

11 DECEMBER

Lee Milhous, with trumpet; St. Paul’s,
Doylestown, PA 12 noon

Chester County Choral Society; Longwood
Gardens, Kennett Square, PA7 & 8 pm

12 DECEMBER
Britten, A Ceremony of Carols; St. Thomas,
New York, NY 12:10 pm

Concord High School Chorale; Longwood
Gardens, Kennett Square, PA7 & 8 pm

13 DECEMBER

Kennett High Schoo! Chorale & Show Choir;
Longwood Gardens, Kennett Square, PA7 & 8
pm

Edward Moore; National City Christian
Church, Washington, DC 12:15 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL.2 pm

14 DECEMBER '

Richard Hill; Trinity Church, Boston, MA
12:15 pm

Festival of Lessons and Carols; Immaculate
Conception Church, Boston, MA 8 pm

Handel, Messiah, part 1; St. Paul’s,
Doylestown, PA 8 pm

The Bel Canto Children’s Chorus; Longwood
Gardens, Kennett Square, PA7 & 8 pm
Jonathan Biggers; Spivey Hall, Morrow, GA
8 pm :

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

The, Cathedral Ringers Handbell Ensemble;
Cathedral Church of the Advent, Birmingham,
AL12:30 pm

Chute Middle Schoo! Chorus and Handbell
Choir; Fourth Presbyterian, Chicago, IL 12:10
pm

15 DECEMBER

CONCORA Christmas Concert; Ethel Walker
School, Simsbury, CT 4 pm and 8 pm

Patrick Allen & Jeffrey Johnson; Grace
Church, New York, NY 3 pm

Westminster Conservatory Youth Chorale;
Longwood Gardens, Kennett Square, PA7 & 8
pm

Bach, Magnificat, St. Peter's, Morristown, NJ
7:30 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

16 DECEMBER

Les Arts Florissants; Immaculate Conception
Church, Boston, MA 3 pm

Candlelight Carol Services; Trinity Church,
Boston, MA 4 & 7 pm

CONCORA Christmas Concert; Emanuel
Lutheran, Hartford, CT 4 pm

Christmas carols; Plymouth Church of the Pil-
grims; Brooklyn, NY 5 pm

Handel, Messiah; Church of St. Joseph,
Bronxville, NY 3 pm

Temple University Children’s Choir;
Longwood Gardens, Kennett Square, PA 7
& 8 pm

Carol Sing; Qur Lady of Seorrows, South
Orange, NJ 4 pm

David Higgs; Nassau Presbyterian Prince-
fon, NJ 6 pm

Britten, Ceremony of Carols; Old Presbyter[an
Meeting House, Alexandria, VA

Children’s Choir of Central Virginia; First
Presbyterian, Lynchburg, VA 3 pm

Lessons and- Carols; Trinity-by-the-Cove

‘Episcopal, Naples, FL 4 pm

Lessons and Carols; Cathedral Church of St.
Paul, Detroit, Ml 4 pm

South Bend Chamber Singers; Church of Our
Lady of Loretto, Notre Dame, IN 7:30 pm

Christmas Concert; Independent Presbyter-
ian, Birmingham, AL 4 pm

Christmas concert, with choir, organ, and
orchestra; First Presbyterian, Arlington Heights,
IL4 pm

Advent Lessons & Carols; Fourth Presbyter-
ian, Chicago, IL 6:30 pm

The Cathedral Choir; Cathedral of St. Paul,
St. Paul, MN 3 pm

17 DECEMBER
St. Andrews School Concert Choir; Longwood
Gardens, Kennett Square, PA7 & 8 pm

18 DECEMBER

Ray Cornils, with brass and handbelis; Port-
land City Hall, Portland, ME 7:30 pm

Handel, Messiah; St. Thomas, New York, NY
7:30 pm

Lee Milhous, with soprano; St. Paul’s,
Doylestown, PA 12 noon

The Vocal Ensemble of the Cab Calloway
School of the Arts; Longwood Gardens, Kennett
Square, PA7 & 8 pm

19 DECEMBER

Second annfial Community Carol Smg, Grace
Church, New York, NY 12:15 pm

Aberdeen Carillons Bell Choir; Longwood
Gardens, Kennett Square, PA7 & 8 pm

20 DECEMBER

Handel, Messiah; St. Thomas, New York, NY
7:30 pm

West Chester First Presbyterian Church
Chancel 'Choir; Longwood Gardens, Kennett
Square, PA7 & 8 pm

21 DECEMBER

Brian Jones; Trinity Church, Boston, MA
12:15 pm

Upper Darby High School Encore Singers;
Longwood Gardens, Kennett Square, PA7 &8
pm
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22 DECEMBER

Patrick Allen & Jeffrey Johnson; Grace
Church, New York, NY 3 pm

Forty-Niners Chorus; Longwood Gardens,
Kennett Square, PA7 & 8 pm

Tower Brass; Fourth Presbyterian, Chicago,
IL5 pm

23 DECEMBER

Lessons and Carols; The Memorial Church,
Harvard University, Cambridge, MA 11 am

Candlelight Festival of Nine Lessons and Car-
ols; South Church, New Britain, CT 4 pm

A Festival of Nine Lessons and Carols; St.
Thomas, New York, NY 11 am, 4 pm

Amahl and the Night Visitors; Plymouth
Church of the Pilgrims, Brooklyn, NY 3 pm

Jo Deen Blaine Davis; Church of St. Joseph,
Bronxville, NY 3 pm

First State Ringers; Longwood Gardens, Ken-
nett Square, PA7 & 8 pm '

Lessons and Carols; St. Paul’s, Doylestown,
PA 4 pm .

Service of Nine Lessons and Carols; Church
of the Nativity, Huntsville, AL5 pm .

Hurd, Gloria; Fourth Presbyterian, Chicago, IL
9:30, 11 am .

24 DECEMBER

Lessons and Carols; St. Thomas, New York,
NY 4 pm ~

Lessons and Carols; Independent Presbyter-
ian, Birmingham. AL 4 pm and 6 pm

28 DECEMBER
Rosalind Mohnsen; Trinity Church, Boston,
MA 12:15 pm :

30 DECEMBER

Christmas Lessons and Carols; Si. Peter’s,
Morristown, NJ 10 am

Service of Christmas Lessons and Carols;
Church of the Ascension and St. Agnes, Wash-
ington, DC 4 pm

31 DECEMBER
Festival of Nine-Lessons and Carols; Church
of the Advent, Boston, MA 6 pm

UNITED STATES
West of the Mississippi

15 NOVEMBER
Stefan Engels; Marvin United Methodist,
Tyler, TX7 pm .

16 NOVEMBER

Pierre Pincemaille; Trinity Episcopal, Reno,
NV 7:30 pm |

James Welch; Church of Jesus Christ of Lat-
ter-day Saints, Del Mar, CA 7:30 pm

18 NOVEMBER

Texas Christian' University Concert Chorale;
St. Stephen Presbyterian, Fort Worth, TX 7:30
pm

Kraig Scott; Epiphany Parish, Seattle, WA 4
pm

*Paul Jacobs; Si. Andrew’s Church, Portland
OR 3 pm

Voices of Musica Sacra; St. Mary’s Cathedral,
San Francisco, CA 3:30 pm

Frederick Swann; Neighborhood Church,
Palos Verdes Estates, CA 4 pm

Los Angeles Bach Society; All Saints’ Episco-
pal, Beverly Hills, CA 4 pm

Jonathan Biggers; Rose Hills Memorial
Park, Whittier, CA 3 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

23 NOVEMBER

Menotti, Amahl and the Night Visitors;
Benaroya Hall, Seattle, WA 2 pm & 7 pm; also
November 24, 25, 27, 28

24 NOVENMBER
Frederick Swann, with Seattle Men’s Cho-
rus; Benaroya Hall, Seattle, WA 8 pm

25 NOVEMBER

Luciano Zecca; St. Mary’s Cathedral, San
Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

1 DECEMBER
. Plymouth Music Series family concert; Ply-
mouth Congregational Church, Minneapolis,
MN 2 pm

Pasadena Classical Singers; Pasadena Pres-
byterian, Pasadena, CA

2 DECEMBER

Plymouth Music Series; Plymouth Congrega-
tional Church, Minneapolis, MN 2 pm

Advent Lessons and Carols; Trinity Episcopal
Cathedral, Little Rock, AR 5 pm

Orpheus Chamber Singers; St. Thomas
Aguinas, Dallas, TX 7:30 pm

Bach, Christmas Oratorio (Parts 1-3); Christ
the King Lutheran, Houston, TX 5 pm

James Welch, with harp; Church of Jesus
Christ of Latter-day Saints, Palo Alto, CA 4:30
pm :

San Domenico Choirs; St. Mary's Cathedral,
San Francisco, CA 3:30 pm

A Procession with Carols; All Saints’ Episco-
pal, Beverly Hills, CA 5 pm

Pasadena Classical Singers; St. Francis Epis-
copal, Palos Verdes Estates, CA 3:30 pm

3 DECEMBER

Orpheus Chamber Singers; Christ United
Methodist, Plano, TX 7:30 pm,

sRandail Harlow; St. Alban’s Episcopal, Los
Angeles, CA7 pm

8 DECEMBER .
Plymouth Music Series; Plymouth Congrega-
tional Church, Minneapolis, MN 7:30 pm

9 DECEMBER

Plymouth Music Series; Plymouth Congrega-
tional Church, Minneapoiis, MN 4 pm

Advent Lessons and Carols; St. Stephen
Presbyterian, Fort Worth, TX 11 am

Marsha Foxgrover; First Presbyterian, Col-

orado Springs, CO 7 pm

Vytenis Vasyliunas; St. Mary’s Cathedral,
San Francisco, CA 3:30 pm

10 DECEMBER )
Schola Cantorum of Texas; St. Stephen Pres-
byterian, Fort Worth, TX 7:30 pm

16 DECEMBER

Joseph Adam, holiday sing-along; Benaroya
Hall, Seattle, WA 2 & 8 pm

Handel, Messiah, part |; All Saints’ Episcopal,
Beverly Hills, CA 5 pm

19 DECEMBER
Handel, Messiah; Benaroya Hall, Seattle, WA
7:30 pm

20 DECEMBER
Handel, Messiah; Benaroya Hall, Seattle, WA
7:30 pm

21 DECEMBER
Handel, Messiah; Benaroya Hall, Seatile, WA
8 pm

22 DECEMBER
Handel, Messiah; Benaroya Hall, Seattle, WA
2&8pm

23 DECEMBER
Service of Nine Lessons and Carols; Trinity
Episcopal Cathedral, Litlle Rock, AR 5 pm

and expectation.
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NOVEMBER #0145 — American Perspectives ... diverse works from the past
(20th) century by Leo Sowerby, Calvin Hampton, Roberta
Bitgood, Timothy Tikker, Emma Lou Diemer and others.

#0146 — Going on Record ... ari autumn review of recently
issued CDs of organ music old and new.

#0147 — Rheinberger’s Journey... from a parish in Lichtenstein
to the court chapel in Munich, we follow destiny’s child in a
centenary tribute to the famous and prolific composer and
teacher, Josef Rheinberger (1839-1901).

#0148 - Advent Anticipation ... seasonal music—by Bach,
Dupré, Guilmant, Rorem and others—on themes of introspection
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SALLY SLADE WARNER, AAGO, ChM
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St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
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Karr Watson

ST. JOSEPH’S CHURCH
GREENWICH VILLAGE

Cherie Wescott

Concerts - Masterclasses - Coaching

(520) 290-1843
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DONALD W. WILLIAMS

D.M.A.
First United Methodist, Chelsea, MI
Concordia College
Ann Arbor, MI
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Trinity Church - Galveston
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Professor of
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30 DECEMBER

Christmas Lessons and Carols; St. Stephen
Presbyterian, Fort Worth, TX 11 am

J. Melvin Butler, with The Tudor Choir; Trin-
ity Lutheran, Lynnwood, WA 7 pm

David Hatt; St. Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

31 DECEMBER
James Welch; St. Mark’s Episcopal, Palo
Alio, CA 8 pm

INTERNATIONAL

15 NOVEMBER
Gerard Brooks; St. James, Clerkenwell, Lon-
don, England 1:10 pm

17 NOVEMBER

Roger Fisher; The Old Chapelf, Holywell,
England 3:15 pm

True North Brass; Victorid Jubilee Hall, Walk-
erton, Ontario, Canada 8 pm

18 NOVEMBER
Pierre Pincemaille; Westminster United
Church, Winnipeg, Manitoba, Canada 8 pm

20 NOVEMBER .
Herndon Spillman; Sao Bento Organ Festi-
val, Sao Paulo, Brazil 8:30 pm

21 NOVEMBER
Roger Fisher; The Temple Church, London,
England 1:15 pm

24 NOVEMBER
Bingham Conservatoire students; Victoria
Hail, Stoke-on-Trent, England 12 noon

25 NOVEMBER
Adrian Adams;. The Parish Church of St.
John the Evangelist, London, England 4 pm

27 NOVEMBER
Stephen Tharp; Sao Bento Organ Festival,
Sao Paulo, Brazil 7:30 pm

28 NOVEMBER
Mark Shepherd; The Temple Church, Lon-
don, England 1:15 pm

30 NOVEMBER
Darryl Nixon; St. Andrew’s Wesley United
Church, Vancouver, BC, Canada 8 pm

ORGAN BUILDERS

i L. W. BLACKINTON
and abdocealed; Ore

| 380 FRONT ST.
- EL CAJON, CA. 92020

NEW INSTRUMENTS
MAINTENANCE - RESTORATIONS

FABRY

N
PIPE ORGANS

32 N. HOLLY AVENUE - FOX LAKE, IL 60020
847-587-1992 - Fax 847-587-1894

www.fabryinc.com

Repair and Tuning and
Service Additions

Milliman Organ Co.
ROBERT L. MILLIMAN

3300 Patricia Dr.
1-5615-270-6913 Des Moines, lowa 50322

3165 Hill Road
Eaglevilie, TN 37060
(615) 274-6400

CUSTOM BUILDING

&
MILNAR
ORCAN RESTORATIONS
COMPANY

5 DECEMBER
Ann Elise Smoot; The Temple Church, Lon-

‘don, England 1:15 pm

6 DECEMBER

John Scott; Royal Festival Hall, London,

England 7:30 pm

12 DECEMBER

Stephen Disley; The Temple Church, Lon-
don, England 1:15 pm

Pierre Pincemaitle; Noire Dame de France,
London, England 7:45 pm

15 DECEMBER .
Simon Gledhill; Victoria Hall, Stoke-on-
Trent, England 12 noon

20 DECEMBER
Edward Kemp-Luck; St. James Church,
Clerkenwell, London, England 1:10 pm

23 DECEMBER
Peter DuBois; Notre Dame de Paris, Paris,
France 5 pm

Organ Recitals

HEINRICH CHRISTENSEN, Methuen
Memorial Music Hall, Methuen, MA, June
20: Allegro marcato (Sonata in g minor, op.

58), Hartmann; Prelude and Fugue in f

minor, op. 7, no. 2, Dupré; Feux follets
(Piéces de Fantaisie, Deuxiéme Suite, op. 53),
Vierne; Cing versets sur le Victimae Paschali,
Escaich; Toccata for Madiba, Reddy;
Episode, Copland; Wondrous Love—Varia-
tions on a Shape Note Hymn, op. 34, Barber;
Toccata (Suite, 1948), Pinkham; Homages,
Lindblad. :

JAMES DAVID CHRISTIE, Salem
Lutheran Church, ‘Wausau, WI, June 17:
Praeludium in d, BuxWV 140, Buxtehude;
Daphne, Anon. 16th century Dutch;
Almande Brun Smeedlyn, Almande de La
Nonette, Almande (Manuscript of Suzanne
van Soldt); Ricercar del nono tono, Sweel-
inck; Partita diversa sopra il Corale Sei
gegriifies, Jesu giitig, BWV 768, Bach; Cia-
cona in B-flat, ].B. Bach; Concerto in D, RV
93, Vivaldi/Christie.

martin ott pipe
organ
company
inc.

p
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1353 Baur Boulevard
St, Louis, Missouri 63132
(314) 569-0366 -

g)hi[ (Parkex

Builders of Distinguished Pipe Organs
2480-4 Briarcliff Road Voice 770-454-1100
PMB #244 . Fax 678-530-9104

MARK DWYER, Methuen Memorial
Music Hall, Methuen, MA, July 11: Cortége
Académique, MacMillan; Passacaglia (Sym-
phony in G major, H. 206), Sowerby; Prelude
and Fugue in ¢ minor, Vaughan Williams;
Symphony No. 2 in e minor, op. 20, Vierne.

JUSTIN HARTZ, Methuen Memorial
Music Hall, Methuen, MA, July 25: A Song
of the Sea (Five Wayside Impressions of New
England), Matthews; Fountain Reverie,
Fletcher; Melody, Parker; The Last Rose of
Summer, op. 59, Buck; Torchlight March,
Clark; Andante in F Major, K. 616, Mozart;
Andantino in D-flat, “Moonlight and Roses,”
Lemare; Prelude and Fugue on B-A-C-H,
Liszt.

MARTIN JEAN, St. Peter Church, R.C.,
Danbury, CT, June 24: Final (Symphony No.
6, op. 59), Viemne; Fantasy in A, Franck; Toc-
cata, Adagio and Fugue in C, BWV 564,

"Bach; Joseph est bien marié, Balbastre; Sweet .

Sixteenths, Albright; Prelude and Fugue on
BACH, Liszt. )

BRIAN JONES, Methuen Memorial
Music Hall, Methuen, MA, July 18: Concert
Etude in d minor, Whiting; Nun ruhen alle
Wiilder, op. 87, no. 3, Karg-Elert; Scherzetto,
op. 108, no. 1, Z]ongen; Variations on a
Theme of Handel, op. 29, Landman; Moto
Ostinato (Nedelni Hudba), Eben; Overture
to the “Poet and Peasant,” Suppé/Lemare;
Pedal Variations on “When the roll is called
up yonder,” Jones; Tu es petra (Esquisses
Byzantines), Mulet.

OLIVIER LATRY, First Presbyterian
Church, Springfield, IL, June 15 and 16: Sept
Danses de la Renaissance, Anonymous; Pas-
sacaglia in d, Buxtehude; Preambulum in G,
Brulins; Ach, Gott, vom Himmel sieh darein,
Ein Feste Burg ist unser Gott, Hanff; Capric-
cio “Cucu,” Kexll; Passacaglia in g, Muffat;
Concerto in a, BWV 593, Trio in ¢, BWV
585, Toccata in d, BWV 565, Bach; Improvi-
sation.

ALISONJ]. LUEDECKE, . Methuen
Memorial Music Hall, Methuen, MA, June
27: Sonata in A major, op. 65, no. 3,
Mendelssohn; Ich mfz zu_dir, Herr Jesu
Christ, BWV 639, Herr Christ, der ein’ge
Gottes-Sohn, BWV 601, O Mensch, bewein’
dein’ Siinde gross, BWV 622, Bach; Fantaisie
(Troisiéme Sonate), Daveluy; Fantasy on the
Golden Sequence, Hirten; Echoes on Parce
Domine, Tirro; Trio in a Style of Bach: Alles
was du bist, Kern/Nalle; Prélude, Andante,
Finale (Symphony no. 1 in d minor; op. 14),
Vierne.

DANIEL JAY McKINLEY, Methuen
Memorial Music Hall, Methuen, MA, June 6:
Fanfare in D Major (Ecole d'orgue), Lem-
mens; Rigaudon, Air, Hornpipe (Water
Musick), Handel; Fantasia and Fugue in g,
BWYV 542, Kommst du nun, Jesu, von Him-
mel herunter, BWV 650, Bach; Fantasia in f
minor, K. 608, Mozart; Grand Piéce Sym-
phonique, op. 17, Franck.

GRANT MOSS, Methuen Memorial
Music Hall, Methuen, MA, June 13: Sonata
No. 12 in D-flat Major, op. 154, Rheinberger;
Trois Piéces, Ibert; Toccata, op. 104, Jongen;
Praeludium in e minor, BuxWV 1492, Buxte-

- hude; Triptych, Perera; Prelude and Fugue

in g minor, op. 7, no. 3, Dupré.

SYLVIE POIRIER & PHILIP CROZI-
ER, Cathédrale Saint-Julien du Mans, Le
Mans, France, July 20: Sigfoniet‘m, Bedard;
Fugue en Ré Majeur, Mendelssohn; Suite & 4
mains pour Uorgue dans le style frangais, Per-
rot; Fantaisie sur un Antienne, Cogen; Nun
ruhen alle Walder, op. 19, no. 1, Ach Goit,
wie manches Herzeleid, op. 19, no. 3, Hopn-
er; Toccata Francgaise (sur le nom de
“H.E.L.M.U.T.”), Bolting.

CHRISTA RAKICH, University of St.
Thomas, Houston, TX, June 27: Sonata in B-
flat, op. 65, no. 4, Mendelssohn; Prelude and
Fuguein d, op. 16, no. 3, Schumann; O Trau-
rigkeit, O Herzeleid, Brahms; O Traurigkeit,
O Herzeleid, Smyth; Nocturne, Tailleferre;
Passacaglia in f in festo Pentecostes, Wood-
man.

MALCOLM RUDLAND, St. James Unit-
ed Church, Montréal, Québec, Canada, July
10:" Suite du deuxiéme ton, Clérambault;
L’Ascension, Messiaen; “Tu es petra”
(Esquisses Byzantines), Mulet.

JOHN SCOTT, Knox Presbyterian
Church, Stratford, Ontario, Canada, July 27:
Overture to “St. Paul,” Mendelssohn/Best;
The “Schiibler” Chorales, BWYV 645-650,
Bach; Adagio in F, WoO. 33, no. 1,
Beethoven; Pilgrim’s Chorus (Tannhaiiser),
Wagner/Liszt; Toccata, Prokofiev/Guillou.

STEPHEN THARP, The Crystal Cathe-
dral, Garden Grove, CA, June 29: Overture
(Music  for the Royal Fireworks),
Handel/Tharp; Nimrod (Enigma Variations),’
Elgar/Tharp; Toccata & Fuga Sinfonica on
BACH, Newman; Largo (Symphony No. 5,
op. 47), Shostakovich/Tharp; Fantasie and
Fugue on Ad nos, ad salutarem, undam,
Liszt.
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Scott R. Riedel & Associates, Ltd.

Organ Consultation « Acoustical Consultation
Sound System Design Consultation « Organ Tuning

11040 West Bluemound Road
Waowatosa, WI 53226-4154

414-771-8966 Fax: 414-771-0138
www.riedelassociates.com e-mail: consult@riedelassociates.com

Send a free sample copy of The DiapAsoON
to a friend: Editor, THE DIAPASON, 847/390-
0408 (fax); jputera@sgcmail.com

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS

HC 69 Box 6, North Pomfret, Vermont 05053
802/457-3914

The Noack Organ Co,, Inc.

MAIN AND SCHOOL STREETS
GEORGETOWN, MA 01833
PHONE (978)352-6266

FAX (978)352-8535
NOACKORGAN@AOL.COM

Member: Associated Pipe Organ Builders of America
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This acclaimed video traces the birth
of the pipe organ and its evolution,
arriving at today’s organs. Includes:

spectacular footage of some of the "
finest organs in Europe and the
USA. 95 min. $19.95.

Write: Allen Organ Co., P.O. Box 36
Macungie, PA 18062-0036
Check or Visa/Mastercard
r Call.610-966-2202. :
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below.

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

.Department of Music: organist, full-time,
rank open. Teach organ (over 30 students study
organ at Concordia, some taught by part-time
faculty), assign organists for daily chapel ser-
vices, play festival services, and oversee main-
tenance of the thirteen pipe organs on campus;
additional teaching in other areas or ensemble
leadership possible depending on qualifications
and interest. Candidates should possess a mas-
ter's degree in organ (doctorate preferred) and
be skilled in improvisation and service playing
as well as literature. It is advantageous fo be a
published composer or interested in composi-
tion. Many of the music and music education
majors at Concordia are destined for full-time
work in a parish or school of the Lutheran
Church-Missouri Synod; candidates must there-
fore be devoted to the work of the church and be
able to model the best liturgical organ playing.
Position available January or August 2002;
application review will be continuous upon
receipt. This position requires a commitment to
the mission of Concordia University, Seward,
Nebraska and to the Lutheran Church-Missouri
Synod. Concordia University does not discrimi-
nate in the employment of individuals on the
basis of race, color, national or ethnic origin, dis-
ability, sex, or age. However, Concordia Univer-
sity is an institution of the Lutheran Church-Mis-
souri Synod and, to the extent allowed by law,
reserves the right to give preference in employ-
ment based upon religion. Applications should
include a résumé, including a personal history
and educational and employment background;
official transcripts  of all undergraduate and
graduate-level courses, and the names of at
least three references, including one from the
applicant’s home congregation. Applications
should be sent to Dr. David Dolak, executive
vice president for academic services, Concordia
University, 800 North Columbia Avenue,
Seward, NE 68434; fax: 402/643-4073; e-mail:
ddolak @seward.cune.edu.

Director of Music Ministry. Large congrega-
tion seeks individual to oversee a vibrant music
ministry and work with pastoral staff and lay
leadership in preparing weekly worship experi-
ences. Position includes directing aduli and
children’s choirs, handbell choirs and organist
responsibilities for 3 weekend traditional wor-
ship services. Worship Center includes 3-man-
ual pipe/digital combination Rodgers organ
with MIDI capability, Petrof grand piano, video
projection and percussion instruments. Appli-
cants should have experience with Lutheran
liturgy, openness to contemporary worship and
flexibility in regards to worship styles. Director
of Music will recruit/develop volunteer vocal-
ists, instrumentalists, lead music team includ-
ing Organist/Jr. High Chair -Director and Con-
temporary Worship Coordinator. Applicant
should have advanced skills and formal train-
ing in leading and conducting choirs, ensem-
bles and excellent keyboard talent. Please
respond to: Rev. Donald Myrom, Prince of
Peace Lutheran Church, 930 W. Higgins Rd.,
Schaumburg, IL 60195.

Musicians positions open: Director of Music,
Organist, Choir Director, Pianist. One or more
persons fo fill one full time position. Adult
Choir-2 Children’s Choirs—Handbells. Two
traditional [iturgical services, one contempo-
rary service. Occasional concerts. Strong
financial support for music program (soloists,
instrumentalists). 1984 Berghaus pipe organ,
26 rank, 2 manual, 25 stops. New Yamaha
Grand, Rodgers keyboard, Orff instruments,
tympani. Salary commensuraie with experi-
ence and qualifications. Full medical, dental,
and pension package for full time position.
includes vacation, continuing education and
sick leave. Send résumé or contact: Rev.
Bruce Pangborn, Redeemer Lutheran Church,
139 East First Street, Hinsdale, L 60521,
630/323-5530.

Service Manager. Increased demand for quali-
ty service and tuning compels us fo enlarge our
staff for a qualified service manager. Strong
organizational skills, congenial personality and
a desire to provide the best professional care of
pipe organs are required. Experience and
appreciation for both electric and mechanical
action, VOICING SKILLS a pius. Enjoy a dedi-
cated work environment in the Pennsylvania
countryside just 45 minutes from Philadelphia.
Please mail your confidential résumé to: Patrick
J. Murphy & Assoc., Inc., 300 Old Reading Pike,
Ste. #1D, Stowe, PA 19464, or E-mail at PMur-
phy129 @aol.com.

PUBLICATIONS/
RECORDINGS

The Atiantic City Convention Hall Organ—A
Pictorial Essay about the World’s Largest Pipe
Organ—A new book containing 94 of the leg-
endary 8°x10” photographs documenting the
construction of the Midmer-Losh pipe organ with
its 449 ranks and 33,114 pipes. Among the
many powerful images are: building the Pedal
organ’s 64-foot rank; internal views of all eight
pipe chambers; three versions of the portable
five-manual console; assembling the seven-
manual console; individual pipes from various
stops; blower and relay rooms; plus many other
infriguing scenes from this extraordinary pipe
organ. Price $45 plus S&H. Order online at

www.acchos.org/html/store.himl or call -

800/813-6655.

OHS Catalog 2001 of organ and theatre organ
CDs, books,” and sheet music, 64 illusirated
pages in black and red ink, free. Mailed gratis to
subscribers of THE DiarasoN in November,
2000. If yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 23261.

Reflections: 1947-1997, The Organ Depari-
ment, School of Music, The University of Michi-
gan, edited by Marllyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation,
781/848»1388.

cD Recordmg “In memorjam Mark Buxion
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropariz, and Boéll-
mann, along with Buxton’s improvisations. $15
postpaid: Sandy Buxion, 10 Beachview Cres-
cent, Toronto ON M4E 213 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal @idi-

Request a free sample issue of THe DiAPASON for
a friend: Editor, THE DiarPAsoN, 380 E. North-
west Hwy., Ste. 200, Des Plaines, iL 60016;
e-mail: jbutera@sgemail.com

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, L. 60076. Telephone
847/679-2809. Web site: www.vernonharpsi-
chords.mykeyboard.com
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— ORGAN BUILDERS, INC.
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TAYLOR & BOODY
ORGANBUILDERS
e

George K. Taylor John H. Boody

& Hewitt Road Phone: 340 886-3583
Staunton, VA4 24401 Fux:  540-886-3384
e-mail: organ@raylorandboody.com
website: www.taylorandboody.com

Robert M. Turner -

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX .
e-mail RTurner279@aol.com
Website: www. turnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified, per word $ .75
Regular Classified minimum 15.00

Display Classified, per word 1.00
Display Classified minimum 25.00

Additional to above charges:
Box Service {mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in fuil
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this.magazine.

TH E DIAPAS O N ¢ 380 E. NORTHWEST HIGﬁWAﬁ SUITE 200 » DES PLAINES, IL 60016

Insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category [0 Regular [ Boldface
Ad Copy
1
. Name Phone
Address Total Enclosed
City/State Zip Date Sent
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PIPE ORGANS
WANTED

PIPE ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

Wanted: 3 rank Moller Portable or Artiste
organ. B. E. LeBarron, 3218 Whitetail Way, Sali-
na, KS 67401-2893.

PIPE ORGANS
FOR SALE

B-rank pipe organ. Great condition. 248/471-
1515, FAX 248/471-9968.

Opus 1034 Henry Pilcher’s Sons. Buili 1919
for midwest cathedral. 4 manual console plus
pedal. 64 ranks. $35K OBO. Contact Dr.
Spence. E-mail to ScharfflV @aol.com. Voice
616/456-1454. :

Ott Organ, 1980, two-manual and pedal,
encased with mechanical key and stop action. 9
registers, 11 ranks. Purchaser responsible for
removing by November 19, 2001. Make offer.
For stoplist and information, or to arrange
inspection contact: Rev. Mark Bangert, Luther-
an School of Theology, 1100 E. 55th Street,
Chicago, IL 60615-5199, 773/256-0770.

Wicks unit organ. Four full ranks: 8 Diapason,
8’ Salicional, 8’ Oboe, 16* Gedeckt. Will remove.
$5,000. 757/595-7705.

Noack practice organs available. Two just-
completed instruments are available for the
attractive price of $63,000 each. Mechanical
action; two manuals and pedal; four stops; fits
under an 8 ceiling; beautiful quarter-sawn white
oak case and exquisite carvings. See company
website INSTRUMENTS section for photograph
and specifications: http://www.noackorgan.com

Replies to box numbers W|thout an address
should be sent to THE DIAPASON. ~

1984 Wicks portative. 2 manual, 2 rank. Full
pedalboard prepared for 16’ extension;
8'Hx7'Wx6’D. $9,000. Contact jubarger@indi-
ana.edu or 812/336-9129.

3 rank Moller Artiste pipe organ. Fits under 8'.
Casework; beautiful. 248/471-1515; fax
248/471-9968. Will deliver.

4 rank pipe organ. Perfect. Will deliver.
248/471-1515.

Nineteenth century 2 manuals, 24 stops, 27
ranks, EP, compact slider chests, electrified,
attractive oak case with working fagade, nice
pipe work, 16" wood diapason; whole or parts.
AC Organ Company. E-malil: acorgan@hot-
mail.com, phone 609/641-9422.

Welte Opus 278. Removed from Ellis Z. Nutting
ocean front mansion in Palm Beach. Three-
manual horseshoe console. Previously in two
chambers plus ECHO. 22 ranks including vibra-
harp, chimes and celesta. $20,000. Thomas-
Pierce, Inc., P.O. Box 2562, Palm Beach, FL
33480. 561/833-2087.

Flentrop positive organ, new. One manual
with 3 stops. Laukhuff pedalboard with Sordun
16", manual fo pedal coupler. Laukhuff blower.
Phone 518/234-7901. FAX 518/234-7405.

Beautiful rebuiit 4 manual 1974 Moller organ,
52 stops, can be enlarged, with (Harris)
drawknob console, solid state, 15 year warran-
ty. Less than half the cost of a new organ.

French reeds, can be installed anywhere. Con-’

tact Steinberg Organ Co., Inc., 13193 Ort Rd.,
RR3, Niagara Falls, Ontario, Canada L2E-6S6.
Tel. 905/382-2984. Fax 905/382-3682.

Estate sale. 3M/P Conn Theater Organ, Model
651, walnut case, six external speakers. Excel-
lent condition. $5,250 o.b.0. J. Mattin, Executrix.
Fax 972/263-1059.

Rodgers 32-B Electronic Organ for sale. 3
manuals, approximately 30 “ranks.” Dark maple
finish—comes with.2 speakers, bench, and ear-
phone jack. Excellent condition-like new! Per-
fect for home .or medium-sized church. Buyer
must” remove from current location (near
Philadelphia, PA). Call 610/738-9973.

1978 3-manual Allen Organ for sale.
Drawknob console, 87 stops, 26 speakers, card
reader. Call or write Bill Edwards, Calvary Bap-
tist Church, 123 West 57th S’[reet New York,
NY 10019-2283, 212/975-0170.

1986 Allen 6000, DC .3-manual-7 speakers,
walnut console, 56 speaking stops, 68 ranks, 7
channels. Make offer. Phone 847/945-2351.

1958 4-manual drawknob Alien organ—Cus-
tom (originally was the Fish Chureh organ in
Stamford, Conn.). 98 ranks, 1975 Choir com-
puterized card reader, 24 speaker cabinets,
1983 Allen double memory capture action; 10
generals, 6 divisionals, 4 swell shoes; excellent
matched mahogany console, pipe organ com-

patible. Will sell complete instrument or will sep- .

arate. $10,000; price negotiable. Please call or
write Tom Prewte 87 Gray St., Arlington, MA
02478; 781/643—2233.

Custom Alien Model 93-4 in a private resi-
dence since delivered new in 1995. 117
equivalent ranks, 6 divisions, MIDl on all 4
manuals and pedal with 38 orchestral voic-
es, 20 cabinets, 2100 watts, in medium oak
drawknob with chrome toe studs, custom
chips, solid music rack, and professional
bench. $80,000. Cali 610/287-5636 for specs
and details.

1958 3-manual custom Ailen organ—53
ranks, 6 speaker cabinets, It. walnut console; 3
swell shoes, ampilifiers, fone generators, relay
panel. Will sell complete instrument or will sep-
arate. $3,000; price negotiable. Please call or
write Tom Previte, 87 Gray St., Arlington, MA
02476; 781/643-2233.

For sale: Johannus Opus 1420 3-manual
AGO electtic organ with 8-duo sonic speaker
system. Info: titeljht@lynnet.com or 315/926-
3468.

SSAVE $$, Great values, trades welcome.
Buy, sell, trade Church & Theatre Organs. Ham-
monds/Leslies Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial ordered. Keyboard Exchange Int.- Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orlan-
do, FL 32807B3World@aol.com
B3World@aol.com www.B3world.com

Rodgers Theatre Organ Clearance Sale. One
remaining 3-manual instrument: walnut 33E,

© $4,500. B3World @aol.com; 407/671-2272.

MISCELLANEOUS
WANTED

Assembling a small home pipe organ
(2m/ped). Looking for good used Reisner gange
switches and C-5 relay magnets. Also need bot-
tom 17 zincs for a.44-scale Open Diapason
4”wp. Please, no hopeless junk. W.H. Jost, P.O.
Box 281, Dublin, NH 03444. Phone 603/563-
8669.

Wanted: Wurlitzer 37-note Glockenspiel,
with resonators, any condition. Any Moéller
percussions, or traps, any condition.
972/596-2632.

ORGAN
SArrLY

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 » Erie, PA 16505 ¢ 814-835-2244

120 East 13th Street
Telephone (212) 979-7698

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

New York, New York
Sebastian Matthaus Gliick, .AB, MS, CAIO, Tonal Director

10003-5306
Facsimile (212) 674-4311

Fine Mecharnical Action Organs

Telephone 888-ORGAN CO Pipe Organs and Supplies
www.andoverorgan.com Send $7.50 today (U.S.A.) for our catalog.
*Quality Since 1966™

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiArPAsON, contact Jerome
Butera, Editor, THE DiapasoN, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THe Diarason to a friend: Editor,
THE Diarason, 380 E. Northwest Hwy ., Des
Plaines, IL 600186; or fax 847/390-0408.

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Contrel Systems

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016- 2282
- or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(830) 249-9527
(210) 698-1642

ORGAN BUILDING/RESTORATION

"T.R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 262/633-9566

Preferved Pipe Organs -

Lawrence, KS 66044
785/843-2622

P.O. Box'486

New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 « (770) 482-4845

imovu&

816 E. VICKERY BLVD.
FORT WORTH, TX 78104

(817) 332-2953

MEMBER . INTERNATIONAL SOQCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE. ORGAN BUILDERS OF AMERICA

BELLS _CARILLON
cvanBergen

Established 1795

1-800-544-8820

www.vanbergen.com ® e-mail: van@vanbergen.com

inocn for Quality

Manufacturer of Organparts:
OTTO-H . K
9 LICH Germany

PO Box 1162 3541
Phone 0049 - 036404 -916

Fax 0049 - (0)6404-91 69 50

I 'HEUSS

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Adveriising Rates
will be found on page 29.

MISCELLANEOUS
WANTED

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Wanted: Original Aeolian-Skinner (lvory)
drawknob heads (1’ diameter, 0.4” thickness)
engraved or blank, with original 2.5” black stems
(if available), in good reusable condition for ren-
ovation of the large original Opus 664 console.
Contact: Peter J. Macander, M.D. 316/835-2241
Ext 419/420, 316/835-4100; FAX: 316/835-
3409. E-mail: pjfm54 @ hotmail.com.

MISCELLANEOUS
FOR SALE

Solid State Logic diode/coupler relay for sale.
This relay was built for a 12 rank unit organ but
never instalied. Please call SSLat 703/933-
0024 for details and specifications.

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

1972 Moller pipes, 3—3-1/2" wp: 8 Trompette,
3 sc., $1,300. 4’ Clairon, 2-1/16” sc., $300. 8
Trompete, 3’ sc., $1,300. 8 Spanish Trumpet,
3-3/4” sc., flared bronze, orig. en chamade,
boots and racking not included, $1,200. Scharff
111, 1/2’, tin, $500. Cymbel Ill, 1/2°, sp. mil., miss-
ing some pipes, $100. Call 757/627-7744 for
details.

Organ case. Walnut Moller Artiste, Swell
shades behind Fleur-de-lis grill. Outside 8 x 427
x 8’ high. Inside 95.5" x 39.5" x 94”. Mint condi-
tion, $1200. E-mail grandjeu@worldnet.att.net
or 407/382-9798.

1963 Moller Artiste console - 2 manuals and
pedals, Great, Swell, Positiv, Pedal, recondi-
tioned 1993, key entry, tabs. Presently in use.
Available immediately. Buyer to remove at con-
venience. $2000. For inquiries: 337/477-1881.

Organ pipes and paris. Send legal size SASE
to A&J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 845/561-1480.

New classified advertising rates are now in
effect. See the coupon on page 29.

Atlantic City Pipe Organ Company: New
Inventory—-OSI: 8 Trumpet 4”sc, $1,000; 8’
capped Oboe, $850; 3 6-rank Pitman chests,
$850 ea.; Misc: Silent blower w/box, $1,000; 8
Violin Diapason, $400; 2 61sc 4’ Octaves, $300
ea.; 4 wooden Rohrflute, $350; 4’ Violina 68sc,
$300; 2 Fifieenth 72sc, $400; 4’ Harm Fiute
$200; Mayland chimes, $800; 3-manual stop
key console, $500; Moller: 8' capped Oboe 3-
1/4" s¢/73, $900; 1958 Tellers: 8' Doice + Unda
Maris, $700 pair; 8 Hohle Flute, $450; Hall
Oboe, 3-3/4" sc/73 open bells, $500, 8’
Cornopean 4-3/4” sc/73 harmonic, $500; Misc.:
16' man. Bourdon, $400; 8 Diapasons 45sc,
42sc, $400 ea.; 8 Gambas, $400; 4’ Flute Tra-
versa, $300; 8’ Salicionals & Vox Celeste, Gam-
bas, & Stopped Flutes. Volume discounts, ship-
ping. New E-mail: acorgan@hotmail.com,
phone 609/641-9422.

SERVICES/
SUPPLIES

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-
5514 FAX, www.spencerorgan.com

NEW! “Tractor-beam” mechanical
action kit. Now, no more fussing and
fuming with difficult tracker runs and
unreliable actions. This exclusive new
type of action uses a laser tractor beam
to pull down the pallets in a slider-chest
organ. The latest micro-circuitry trans-
mits the player’s every nuance from the
key to the pallet with amazing digital
laser accuracy. Tiny tractor beams pull
each pallet open as slow or as fast as
you can play! Completely safe in most
applications. For complete specs, send
number of ranks, manuals, trems, and
unison offs to: “Dept Tractor Beam,”
THE DIAPASON.

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for improved tone and
tuning stability. We repair, revoice and reno-
vate partial or complete sets of reeds. Consult
on special problems by (e)mail. Request by e-
mail or send $5 for disk: “How to flip reeds to
check for tuning stability;” “Repairing reed res-
onators for good funing;” “Towards accurate
data collection and temperature control;”
“Some thoughts on reed tongue thickness;”
“From Trompeta to Ophicleide: historic reed
shallots;” “How to tune the organ with a ther-
mometer.” Available on these websites:
http://ourworld.compuserve.com/homepages/nh
uestis and http://www.wu-wien.ac.at/earlym-
l/organs/editor . Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt Roberts, WA 98281. Ph 604/946-
3952; FAX 604/946-5739; e-mail

© 70771.1047 @ compuserve.com

Releathering. Burness Associates—estab-
lished 1967— can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
aiso provide services on the actions of
other manufacturers. Burness Associates,
P.O. Box 564, Montgomeryville, PA 18936.
215/368-1121. FAX 215/361-1850. attn. Char-
lie. e-mail: Charlie @ organreleathering.com
Visit us at www.organreleathering.com

Attention Organbuilders! Visser & Associ-
ates, with its CNC router capabilities, is
now offering custom slider and electro-
mechanical windchest to the organbuild-
ing community. Call for details 281/516-
1361 or fax 281/516-1361. or E-mail us at
pvisserorg@msn.com.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

RELEATHERING: Years of experience with
established firms. High quality, quick turn-
around. Onsite services available in Northeast.
Reading Organ Works, A. Richard Hunter, P.O.
Box 267, 1324 Vermont Route 106, Reading,
VT 05062. 802/484-1275.

E-mail hunters @sover.net

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranieed. Please call or e-mail for quoles.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
1-800/621-2624. FAX 860/870-7571.
foleybaker@snet.net

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiapasoN include a suite
number to assure delivery. Please
send all correspondence to: THE
DiapasoN, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-
2282.

%fﬂb ﬂw/d/‘m

Droduet

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New » Rebuilding = Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 + 901 Pope Avenue *» Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz@jnlk.com

ADDITIONS

-Members APOBA and ISO

VISSER & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texas 77375-6969 PIPC Organ Buﬂders
Phone; 281-516-1361 * Fax 281-516-1363

Visit our web site at www.visserassociates.com » E-Mail; pvisserorg@e-mail.msn.com

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Bivd.—Dayton, Ohio 45406
513-276-2481

H.W. DEMARSE

518-761-0239
2Zenus Dr., Queensbury, NY 12824-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANBUILDERS I NC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE
1078 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Wefois & Hitcheock, Ine.

Pipe Organ Builders Since 1915

CHARLES W. McMANIS

PaTrick ]. MURPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike * Suite 1D *Stowe, PA. 19464
610970-9817 * 5109709297 fax
PMurphy129@aol.com * www.pjmorgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388
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A Tel: 030-6913827
g 1 Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens

Orgon pipe makers B.V.

NOVEMBER, 2001

W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134
(803) 547-2073

10153 Bacon Dr. 40 College Street, #304
Beltsville, MD 20705 .

® 1-800/552-PIPE Burlington, Vermont 05401
____________________________________________________________ .
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2385 Penwood Rd.
Cleveland, Ohio 44118

~ Toll Free: 1'86’6'721-9 095
- Fax: 2,16“397-771~6 -

E-mail:

George Baker

Diane Meredith
Belcher

Judith Hancock Martin
Haselbock +

Olivier Latry+  Joan Lippincott

£,

Simon Preston -

Peter
Planyavsky +
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Todd Wilson  Christopher Young

George Ritchie Daniel Roth +

Announcing
the addition of
Ken Cowan
to the roster

S,

Thierry Escaich+

Marilyn Keiser ~ Susan Landale +

£

Ann

Elise Smoot+

Ladd Thémas Thomas Trotter + John Weaver Gillian Weir +

+= European artists available 2001-2002

CHOIRS available 2001-2003:

Westminster Cathedral Choir, UK (October 18-November 1, 2001)
St. Thomas Choir, New York City

Winchester Cathedral Choir, UK (April 2002)






