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Letters to the Editor 

Organists listening 
In response to David Shane's article, 

"Catharine Crozier at Illinois College" 
(Tuly, p. 8), I would like to comment on 
the last sentence in the third paragraph. 
It is certainly correct that organists 
should cultivate a level of detachment 
from self, sufficient to truly hear what is 
being communicated. Not only is this 
necessary in the playing of voluntaries 
but in service playing as well. Too often 
organists "over play" in order to provide 
wliat they feel is the necessary leader
ship in the playing of hymns or other 
service music. I would urge organists to 
play hymns with a transparent texture of 
sound. In that texture it of course would 
be appropriate to bring out the soprano 
line of a hymn on a louder or more 
intense sound than that used for the 
other voice parts. I have found it musi
cally satisfvfag to bring out the tenor 
line of a hymn on a louder or more 
intense sound. In addition to this, 
organists must always pay close atten
tion to the rules about the appropriate 
silence between repeated notes and the 
observing of strict note values. I have 
always been grateful for the thorough 
grounding my first organ teacher, Ny1e 
Hallman, provided many years ago, and 
have always tried to bring to mind that 
grounding each and every time I play a 
service. 

Richard Ditewig 
San Francisco, CA 

Morago, Christus factus est 
Reading the Tuly issue reminds me 

of how much I have enjoyed THE DIA-

Here & There 
Bryn Mawr Presbyterian Church, 

Bryn Mawr, Pennsylvania, has 
announced its series of music events: 
October 1, Jane Parker Smith; Novem
ber 7, Bryn Mawr Chamber Singers; 
11/14, soprano Carole Latimer; 12/5, 
Advent Vespers. For information: 
610/525-2821 ext 836. 

The Church of St. Mary the Vir
gin, New York City, has announced its 
organ recital series: October 3, Ken 
Cowan; November 1, Ross Wood; 
December 8, Heinrich Christiensen; 
December 24, Christoper Babcock. For 
information: 212/869-5830. 

Hamline United Methodist 
Church, St. Paul, Minnesota, is cele
brating the 25th anniversary of the 
installation of its Casavant Freres organ 
(1974): October 4, Matthew Lewis with 
soprano Ann Donaldson; 10/31, 
Volodymyr Koshuba; 11/7, service of 
rededication with Randall Egan and the 
choir of Hamline Church in a perfor
mance of Haydn's Festival Te Deum. 
For information: 612/377-4450. 

Fourth • Presbyterian Church, 
Chicago, Illinois, continues its series of 
Friday noonday concerts: October 8, 
William Evans; 10/15, Steven Taranto; 
10/22, Christoph Keggenhoff; 10/29, 
Alessandro Bianchi. For information: 
312/787-2729, ext 600. 

St. Mark's Episcopal Church, 
Berkeley, California, presents its annual 
Norman Mealy Music Memorial work
shop on October 9, featuring John 
Hooker, editor of the Episcopal 
Church's new multicultural hymnal, 
Wonder, Love, and Praise. The work
shop will explore ways to expand the 
church's vocabulary with hymns from 
many cultures. For information: 
510/849-1564. 

Presbyterian Homes, Evanston, 
Illinois, continues its series of organ 
recitals: October 14, Istvan Ruppert; 
10/25, Christoph Keggenhoff; 11/13, 
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PASON for well over 50 years. 
In that issue, in his column, "Music 

for Voices and Organ," James McCray 
writes about Morago's Christus factus 
est, one of the pieces I have been privi
leged to edit for Aureole Editions. His 
remark, however, that " . . . the com
plete traditional text is not used," merits 
a bit of further comment. While it is 
true that a concluding section, " ... ut in 
nomine Jesu omne genu flectatur ... " 
was not included in Morago's setting, 
it is also true that in the Roman 
Missal the text as set by Morago is 
complete and was assigned as the 
Gradual for Maundy Thursday. In the 
1979 Episcopal Lectionary, the more 
extensive passage from the second 
chapter of Philippians is assigned for 
Proper 21A, Palm Sunday, ABC, Holy 
Cross Day, and Holy Name, A. It is, I 
strongly suspect, present in other 
non-Roman lectionaries currently in 
use. 

The musical setting of Morago, how
ever, underlies the setting of a text, as 
he knew it, for Maundx Thursday. Mr. 
McCraf s description of tlus setting as, 
"chordal, easy ... homophonic ... very 
simple music," is aptly stated, and the 
music serves well the need for easy 
repertoire appropriate for Maundy 
Tliursday (or other times in Holy 
Week), at a time of the church year 
when we sometimes feel overwhelmed 
by the responsibility of providing easy 
and accessible music in a very busy sea
son with limited rehearsal time. 

Jerald Hamilton 
Edgewood, NM 

Volodyrnyr Koshuba; 11/22, Elizabeth 
Naegele. For information: 847/492-
2915". 

The Georgia Baptist Church 
Music Conference takes place Octo
ber 14-15 at First Baptist Church, 
Perry, Georgia. Conference leaders are 
Kent Anglin and I oseph Martin, and the 
theme is "A Healing Time." Clinicians 
include John Dic1:son, conference 
choir; Christine Anderson, handbells; 
Bob Burroughs, choral reading; and 
Randy Edwards, youth choir. For infor
mation: 770/936-5265. 

Old Presbyterian Meeting House, 
Alexandria, Virginia, has announced its 
music series: October 22, Volodymyr 
Koshuba; 11/19, pianist Shaun Tirrell; 
12/12, Schubert, Magnificat. For infor
mation: 703/549-6670. 

North Park University, Chicago, 
Illinois, will present an organ master
class with David Schrader on October 
23 from 10 am to 3 pm. Organists of all 
levels of playing ability are welcome to 
participate. For information: Leon Nel
son, North Park University, School of 
Music, 3225 W. Foster Ave., Chicago, 
IL 60625; 773/244-5633. 

St. Patrick's Cathedral, New York 
City, continues its series of Sunday 
afternoon organ recitals: October 31, 
Kenneth Corneille; 11/7, Mark Cole; 
11/21, Frank Morana. For information: 
212/753-2261, ext 245. 

Duke University, Durham, Nortl1 
Carolina, has announced its season of 
organ recitals: October 31, Maurice 
Clerc; November 14, Janette Fishell; 
January 23, Karel Paukert; February 20, 
David Arcus; April 2, Robert Parkins. 
For information: 919/660-3315. 

The St. Thomas Church, New York 
City, has announced its 1999-2000 con
cert season. The concerts feature the 
Choir of Men and Boys under tl1e direc
tion of Gerre Hancock: November 2, 
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Handel Dixit Dominus, Bach Magnifi
cat, with the New York Collegium; 
December 14, 16, Handel, Messiah; 
AJ2ril 11, Bach, Mass in B minor. For 
information: 212/664-9360. 

The University of Kansas will spon
sor a conference, Organ Music of 
France, November 4--6. The schedule 
includes recitals, masterclasses and lec
tures by Marie-Claire Alain, James Hig
don, and Michael Bauer. For informa
tion: 785/864-2798. 

The Old West Organ Society will 
present "An Anton Heiller Retrospec
tive," November 5-7, co-sponsored by 
the Boston AGO Chapter and the 
Parish of All Saints' Ashmont. The event 
is in observance of the 20th anniversary 
of the death of Heiller (1923-1979), 
who greatly influenced the organ cul
ture in this country through his play_ing 
and teaching, especially his perfor
mances of the music of Bach. The 
schedule includes recitals, workshops, 
and a closing service of vespers and 
benediction. Guest presenter is Peter 
Planyavsky, well-known authority on 
Heiller. Other performers include 
George Bozeman, Yuko Hayashi, 
Michael Kleinschmidt, Marion Ruhl 
Metson, Max Miller, and others; choral 
works are performed by The Seraphim 
Singers, conducted by Jennifer Lester. 
Concerts and workshop take place at 
Old West Church; closing service at All 

Saints' Ashmont. For information: 
6 l 7 /739-1340. 

Ars Musica Chicago will present 
the Play of Daniel on November 5 at St. 
Mark's Episcopal Church, Evanston, 
and on November 7 at St. Luke's 
Lutheran Church in Cllicago. For infor
mation: 312/409-7874. 

Independent Presbyterian 
Churcli, Birmingham, Alabama, will 
present its 35th annual November organ 
recital series: 11/7, Ann Elise Smoot; 
11/14, Judith Hancock; 11/21, David 
Craighead; 11/28, Catherine Rodland. 
For information: 205/933-1830. 

Macalester-Plymouth United 
Church, St. Paul, Minnesota, and the 
Presbytery: of the Twin Cities Area have 
announced a fourth international con
test for English language hymn writers. 
The winning entry wi11 receive $500. 
The contest is looking for new texts 
about the role and ministry: of the 
church and its people in addressing 
"environmental stewardship at a time oT 
conflicting national/tribal interests." 
The deadline for entries is December 
31. For information: Hymn Contest, 
Macalester-Plymouth United Church, 
1658 Lincoln Ave., St. Paul, MN 55105-
1949; 651/698-8871. 

The Goteborg International 
Academy, scheduled for August 7-18, 
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2000, has issued a call for papers. The 
academy will celebrate the recreation 
and inauguration of a large North Ger
man Sclinitger-style organ, built by 
Arvidsson, Van Eeken, and Yokota; 4 
manuals, 54 stops. The schedule will 
include concerts, lectures, workshops, 
panel discussions,· masterclasses, and 
presentations on organ building. The 
aeadline for all proposals for papers is 
December 1. For information: pn +46 
31 773 52 11; fax +46 31 773 52 00; e
mail: < organ. academy@tn usik. gu.se >; 
website:<www.hum.gu;se/goart/organac. 
htm>. 

The Guild of Carillonneurs in 
North America will hold its biennial 
Carillon Composition Competition in 
January 2000. The competition is open 
to composers of any: age or nationality. 

. Compositions must be four to ten min
utes auration, playable on a four-octave 
carillon (48 be1ls, c,d ... chromatic to 
c4l. Compositions which have already 
been performed or published, or which 
were written prior to August 1, 1997, 
are ineligible. First prize is $800, second 
prize is $400. Prize-winning pieces will 
be -premiered at a congress of the 
GCNA and published by that organiza
tion. For information: John Gouwens, 
The Culver Academies, 1300 Academy 
Rd., #133, Culver, IN 46511-1291; e
mail: <gouwenj@culver.org>. 

The Dallas International Organ 
Competition takes place March 11-21, 
2000. Twelve semi-finalists, selected 
from screening auditions in Yokohama, 
Vienna, and Dallas, will compete before 
an international jury. Screening audi
tions take place tliis month at the Mina
to Mirai Hall in Yokohama, Japan; the 
RadioKulturhaus in Vienna, Austria; 
and -at First Presbyterian Church, Dal
las, Texas. At each venue, Robert 
Anderson, chairman of the jury, and 
members of the jury will hear 30-
minute performances. by each of the· 
selected applicants. Preliminary rounds 
of the competition take place March 
13-14 at Southern Methodist Universi
ty, semi-finals March 16-18 at Meyer
son Symphony Center, and finals on 
March 21. First prize is $30,000; second 
prize $10,000; tlilrd prize $5,000; and an 
audience prize of $5,000. The jury 
includes John Scott, Guy Bovet, Luigi 
Tagliavini, Jon Laukvik, Yuko Hayashl, 
and Lynne Davis. For information: 
<www.dallassymphony.com/organ
comp>. 

The Cathedral Girls' Choir of 
Christ Church Cathedral, Indianapolis, 
ll).diana, toured England and Scotland 
July 31-August 16. The schedule 
included performances at Ely Cathe
dral, Licl:illeld Cathedral, St. Luke's, 
Chelsea:, St. Paul's Cathedral, St. Mary's 
Cathedral, Edinburgh, and Paisley 
Abbey. Frederick Burgomaster is 
organist and choir director. • 

Appointments 

Douglas Cleveland 

Douglas Cleveland has been 
appointed assistant professor of organ 
ana church music at Northwestern Uni
versity, Evanston, Illinois. Born in Taco-
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ma, Washington, in 1967, Cleveland 
holds degrees from the Eastman School 
of Music and Indiana University, where 
he is completing his doctorate. His 
teachers nave included Edward 
Hansen, Russell Saunders, Larry Smith, 
and Marilyn Keiser. Additional study 
has been at the Haarlem Academy ana 
at Winchester Cathedral, where he 
studied the En_glish choral tradition 
with David Hill~ Cleveland won the 
1994 AGO Young Artist Competition 
and the 1993 Fort Wayne Competition. 
He has performed across the U.S. and 
in England, Germany, Finland, Swe
den, Denmark, Russia, and Australia, 
and was featured at the 1997 OHS 
National Convention and the 1998 AGO 
National Convention. From 1991-94 he 
served as assistant organist and choir
master at Christ Cl:iurch Cathedral, 
Indianapolis. For the spring semester of 
1997 he was a visiting professor of organ 
at St. Olaf College. His third CD, 
recorded at St. Meinrad Abbey, will be 
released on the Gothic label. 

Robert K. Dodson has been 
appointed dean of the Oberlin College 
Conservatory of Music. He former1y 
served as dean of the Lawrence Univer
sity Conservatory of Music in Appleton, 
Wisconsin. Dodson re_places David Boe, 
former conservatory dean and professor 
of organ and harpsichord, who has 
served as acting dean since January 
1999, following tli. e resignation of Karen 
Wolff, who had served as dean since 
1991. Prior to his work at Lawrence 
University, Dodson served as principal 
of,the Royal Conservatory of Music at 
the University of Toronto, following 
terms as acting principal and vice-prin
cipal, from 1981-1988. He was found
ing and managing director of The 
Cl:iamber Music Institute, Friends of 
Chamber of Music; and associate pro
fessor and artist-in-residence at Queen's 
University, Kingston, Ontario, 
1969-1981. He attended Columbia 
University and the New England Con
servatory of Music and holds the BM us 
and MMus from Indiana University. 

David Lawrie has been appointed 
Organist and Master of the Choirs at St. 
Jonn's Episcopal Church, Huntingdon, 
Maryland. He leaves a similar position 
at the Church of the Ascension, 
Rochester, New York, and was previ
ously Assistant Court Organist at the 
Wanamaker Organ. Lawrie holds the 
MMus and Performer's Certificate from 
the Eastman School of Music, and is 
currently pursuing the DMA there as a 
student of David Higgs. He has also 
studied organ with Cnarles Whittaker 
and Dale Krider, piano with Dale 
Anthony and Annie Petit, and improvi
sation with Richard Erickson and Gerre 
Hancock. 

Daniel Bennett Page has been 
appointed Director of Music at St. 
Stephen's Parish, Pittsfield, Massachu
setts, where he will direct adult, chil
dren's, and handbell choirs, initiate 
Choral Evensong services, and develop 
a concert series. Page leaves positions as 
Academic Dean of the Longy School of 
Music, Cambridge, Massachusetts, and 
as Organist-Choirmaster of the Parish of 
the Good Shepherd, Newton. In the 
Diocese of Massachusetts, he served on 
the advisory committee and faculty of 
the Leadership Program for Church 
Musicians, as a director of the Diocesan 
Young Singers' Camp, and as a member 
of the Music and Liturgy Committee. 
He holds the BA from 13ates College, 
and the MF A and PhD from Brandeis 
University. He has taught at Harvard 
and Brandeis universities, and his aca
demic honors include a Fulbright Fel
lowship to The British Library:, a four
year Mellon Foundation Fellowship, 
and election to Phi Beta Kappa. 

Dana Robinson has been appointed 
to the faculty: of the University oflllinois 
at Urbana-Champaign. He most recent
ly served as visiting assistant professor, 
college organist, and director of music 
at tl:ie Center for Faith and Life at 
Luther College, and has also served on 

the faculties of the University of Iowa 
arid Central College, Pella, Iowa. He 
has held church organist positions at 
Trinity Episcopal Cathedral, Daven
port, Iowa; First United Methodist 
Church, Marion, Iowa; Emmanuel 
Lutheran Church, Norwood, Massachu
setts; and as a supply organist for 
churches in Germany and tl:ie Nether
lands. Robinson holds the BMus and 
MMus from the New England Conser
vatory. He also studied with Harald 
Vogel at the Norddeutsche Orgel
akaaemie in Bunderhee, Germany, and 
received the D MA at the Diversity of 
Iowa, studying with Delbert Dissell:iorst 
and Delores Bruch. He did additional 
study at tl1e University of Salamanca, 
Spain, the Municipal Conservatory in 
San Sebastian, Spain, Boston· Universi
!Y, and Westminster Choir College, and 
has been featured on the radio program 
Pipedreams. 

Here & There 

Marie-Claire Alain 

Marie-Claire Alain will make her 
only New York City appearance this sea
son on October 29 at Holy Triniry 
Church. The program will include 
works of Bach (Preludes and Fugues in 
E-:8.at and a-minor), Alain (Trois Dans
es), and Franck (Fantaisie in A) on the 
church's 60-stop Rieger organ. For 
information: 212/289-4100. 

James and Jane Smisor Bastien 
were honored with the MTNA Achieve
ment Award on March 22 during the 
MTNA national convention in Los 
Angeles. Iane and James first joined 
efforts in auo-piano concerts from-their 
base in New Orleans. Their landmark 
textbook, How to Teach Piano Success
fully, has become a standard reference 
source for piano pedagogy students. 
The Bastien family nas produced more 
than 300 publications, including music 
and methods. for all age groups and abil
ities. 

D_ean Billmeyer 

Dean Bllimeyer recorded Britten's 
R(joice in the Lamb and Bernstein's 
Chichester Psalms with the Dale War
land Singers (American Choral Catalog 
label ACC 123). The recording was 
made using the Gabriel Kney organ at 
the University of St. Thomas in St. Paul, 
Minnesota, and includes shorter works 
by Rautavaara, Albright, Hovland, 
Wertsch, Harlap, and Paulus. Billmeyer 

is University Organist and Associate 
Professor of Organ and Church Music 
at the University of Minnesota in Min
neapolis. 

Antoine Buchard is featured on two 
new CD recordings, Pachelbel: The 
Complete Organ Works, Volume 1 and 
VolUille 2, on the Dorian label. Both 
volumes were recorded on the 1964 
Casavant organ (III/29) at St-Pascal de 
Kamouraska, Quebec. Volume 1 (DOR-
93173) includes three free works, eight 
chorale-based works, and the 12 fugues 
of the Magnificat primi toni. Vol=e 2 
(DOR-93174) contains four free works, 
seven chorale-based works, and the 10 
fugues of the Magnificat secundi toni. 
For information: 518/274-5475. 

Yanka Hekimova 

Parisian organist Yanka Hekimova 
will make her North American debut at 
Cornell College on October 31. A native 
of Sofia, Bulgaria, Hekimova won schol
arships for study at Moscow's 
Tchaikowsky Conservatory and graduat-

. ed with first-prize awards in piano, 
organ, chamber music, and accompani
ment. In 1982 she settled in Paris and 
worked closely with Jean Guillou. The 
program, which takes place on the 4-
manual Moller/Casavant organ in King 
Chapel, will include orchystral tran
scriptions of Bach and her own tran
scriptions of works by Mozart, Ravel, 
ancf Tchaikowsky. For information: 
319/895-4232. 

Volodymyr Koshuba is featured on 
a new recording, Koshuba Konzert. The 
program was recorded on the Rieger
Kloss Opus 3697 organ at Trinity 
Lutheran Church in Roselle, Illinois (4 
manuals, 60 stops), and includes works 
of Bach, Buxtel:iude, Reger, Bortnians
ki, Tchaikowsky, Mussorgsky, Borodin, 
Mozart, Albinoni, Guilmant, and 
Mushell; available for $16.95 (postpaid) 
from EMC Corp., 608 W. Lake St., 
Bloomingdale, IL 60108. 

Gregory Peterson 

Gre_gory Peterson has been re
elected President of the Association of 
Lutheran Church Musicians for a two
year term which began August 3. The 
election was held in Richmond, Virginia 
during the seventh biennial meeting of 
the ALCM. The association has 1,800 
members and was constituted in 1986. 
Peterson is organist and director of 
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28th Annual 

UNDERGRADUATE 
ORGAN 

COMPETITION 

Of the 
FIRST PRESBYTERIAN 

CHURCH 
Ottumwa, Iowa 

Sunday, April 9, 2000 

1st Prize: $800 

2nd Prize: $400 

Honorable Mentions: $100 

For information & application: 

Competition 2000 
• P. 0. Box 733 

Ottumwa, Iowa 52501 
Deadline: February 4, 2000 

-

~ BOZEMAN,JR 
ANDCOMPANY 

CEGAN BUILIERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield. New Hampshire 03037 

music at Old South Church, Copley 
Square, Boston, having previously 
served several Lutheran institutions 
including Gustavus Adolphus College, 
St. Peter, Minnesota; Pacific Lutheran 
University and Trinity Lutheran 
Church, Tacoma, Washington. He holds 
the DMA from the University of Iowa, 
the MMus from the Yale Institute of 
Sacred Music, and the BA from Luther 
College. 

Several commissioned works by 
Chicago composer Richard Proulx 
have received recent pre1niere perfor
mances. A hymn concertato, Goa, Who 
at the· Font Once Named Us, was com
missioned for the consecration of 
William Persell as Bishop of the Episco
pal Diocese,of Chicago. The text is by 
Herman Stuempfle, Jr. Chant de 
Lumiere, for organ and string orchestra, 
was commissioned by Pilgrim Congre
gational Church in Dulutli, Minnesota, 
and was played by organist John Vanella 
on Af>riI 11. St. Jo1m's Abbey, Col
legeville, Minnesota, commissioned a 
communion anthem, Blest are Those 
Who Are Called, for chorus, congrega
tion, and organ. It was first heard in the 
Abbey Church onJune 17, conducted 
by James O'Donne , _Master of Music at 
Westminster Cathedral, London. Cre
ator Spirit, Fountain of Life, for chorus 
and organ, was first conducted by Den
nis Keene on June 22 and 29 at the 
Montreat Conference in North Caroli
na. Two new anthems were premiered 
in July: 0 Sing the Glories oj the. Lord 
on July 18 at Sts. Simon & Tude Church 
in Pittsburgh, conductea by J. R. 
Daniels; and The Way of St. James 
(Camino de Santiago) on July 25 at St. 
James Episcopal Church in New York 
City, conducted by Alan Murchie. Cur
rent commissions include a Meditation 
for Organ on ''Ubi Caritas" for Alison 
Luedecke, a large-scale Te Deum set
ting for Holy Name Cathedral in Chica
go, and a Festival Mass for St. Patrick's 
Cathedral in Melbourne, Australia. 

Gordon· Stewart is featured on a 
new recording, Voluntaries & Inter-

SAINT THOMAS (}n.IRrn FIFIB A VENUE 
I 

Tuesday Evening Concert Series 1999-2000 

Visiting Choirs 
October 12 September 2 8 

Copenhagen Royal 
Chapel Choir of Denmark 

Ebbe Munk, Dirigmt 

Dresdner Kreuzchor 
of Germany 

Roderich Kreile, Kreuzcantor 

THE SAINT THOMAS CHOIR OF MEN AND BOYS 
Gerre Hancock, Organist & Master of Choristers 

November 2 
Handel Bach 

Dixit Dominus Magnificat 
with The New York Collegium 

Judith Panhill, Soprano I William Zukof, Countertenor I Elizabeth Norman, Mezzo-Soprano 
David Vanderwal, Tenor I Christopher Trueblood, Bass 

December 14 & 16 
Handel 

Messiah 
with Concert Royal 

Julianne Baird, Soprano I Drew Minter, Countertenor I Mark Bleeke, Terior I Nathaniel Watson, Bass 

April 11 
Bach 

Mass in B minor 
with The New York Collegi~m 

Amanda Balestrieri, Soprano I Dana Marsh, Countertenor 
Jennifer Lane, Mezzo-Soprano I Gregory Carder, Tenor I Curtis Streetman, Bass 

All Concerts.at 7:30 pm 

TICKETS & INFORMATION: 212.664.9360 
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ludes, on the OxRecs label (OXCD-72). 
Recorded at Huddersfield Town Hall, 
the program includes popular classics 
by Whitlock, Elgar, Mozart, Bach, 
Hollins, Dvoral,, Lang, Faure, and oth
ers. For information: 441865 300347; e
mail: <info@oxrecs.com>; web site: 
<www.oxrecs.com>. 

Rebecca Groom te Velde 

While her husband was doing linguis
tics research in Berlin last spring, 
Rebecca Groom te Velde played a 
six-recital tour of Germany. Venues 
included cathedrals in Berlin and Fulda, 
and instruments were by Klais, Rieger, · 
von Beckerath, S. Sauer, and Fischer & 
Kraemer. Ms. te Velde holds the BA in 
music from Seattle Pacific University, 
the MMus from the University of West
ern Ontario, and the AAGO certificate. 
She is currently organist at First Presby
terian Church in Stillwater, Oklahoma, 
and dean of the Cimarron AGO chap
ter. 

Willie F. Hooker & Lucius R. Weathersby 

Lucius R. Weathersby, Assistant 
Professor of Music and Co-coordinator 
of Music at Dillard University, and 
Willie F. Hooker, Professor of Art at 
North Carolina A&T, presented organ 
concerts and art shows in two European 
cities. Their program was entitled 
"Artistic Cultural. Exchange." Weathers
by performed at La Chiesa di S. 
Guiseppe e Pantaleone in Spilimbergo, 
Italy on July 18, and at the Macclesfield 
United Reformed Church in England 
on July 23. Included on the program 
was the European pre1niere ot"O G.od 
our help in ages past" by Violet G. Bow
ers, also of the Dillard faculty. Dr. 
Hooker presented art shows and lec
tures in both cities following the 
recitals. 

Anita Eggert Werling 

Anita Eggert Werling was featured 
at the Pine Mountain Music Festival in 
Michigan's Upper Peninsula in June. 

She played recitals in Iron Mountain, 
Laurium, and Ishpeming. Her two-day 
workshop at St. Joseph's Church in 
Lake Linden focused on Bach's Orgel
buchlein. This fall Dr. Werling will per
fonn recitals in several Illinois cities to 
benefit the Western Illinois University 
Organ Fund, established to raise funds 
for a new teaching/concert organ at the 
school. 

Carol Williams 

Carol Williams recently returned 
from her 1999 UK concert tour· of 11 
concerts. Venues included Queen's Col
lege, Oxford (1965 Frobenius organ); 
Ciielmsford Cathedral (1994 Mander 
organ); Rochester Cathedral (organ dat
ing from 1790); St John's Smith Square 
(new Klais organ); and Notre Dame de 
France (1865 August Gem organ). Ms. 
Williams was also interviewed on BBC 
South Radio. 

Edward Zimmerman was featured 
at the 16th annual organ recital at the 
First Congregational Church and Soci
ety of Orwell, Vermont, on August 1. 
He performed a varied program on the 
church's 1864 E.&GG Hook organ (opus 
358). The organ has been cited by the 
OHS, and was hand-pumped until 1945. 
Its display pipes were restored in 1992. 
Zimmerman is Associate Professor of 
Music and College Organist at Wheaton 
College-Conservatory· of Music, 
Wheaton, Illinois. 

The Liturgical Organists Consor
tium is featured on a new recording, 
The Sacred Legacy of Paris: Music of 
20th Century Titular Organists, on tl1e 
World Lil:irary label. Performers 
include Mary Beth Bennett, Robert 
Gallagher, Iames Kosnik, Alison 
Luedecke,·ana Lynn Trapp, playing•the 
Lively-Fulcher organ at St. Patrick's 
Church, Washington, DC (3 manuals, 
34 stops, 44 ranks). The program 
includes works Toumemire, Widor, 
Langlais, Duru:fle, Dupre, Vieme, and 
Messiaen. For information: World 
Library Publications, 3825 N. Willow 
Rd., P.O. Box 2703, Schiller Park, IL 
60176; 800/566-6150. 

The Choir of the Church of the 
Advent, Boston, Massachusetts, is fea
tured on a new recording, Sacred Music 
of Francisco Guerrero, on the Arsis 
label (CD 113). Under the direction of 
Edith Ho, the choir sings the Missa 
Simile est regnum coelorum, Missa de la 
Batalla escoutez, and motets: Simile est 
regnum coelorum, Alma Redemptoris 
Mater, Ave Regina coelorum, and Regi
na coeli. For information: 617/236-
1935. 

Bradfordmusic.com has announced 
its expansion and move to a new loca
tion. Under the direction of Brad Cun
ningham, the firm specializes in organ, 
harpsichord, and early sheet and 1:iook 
music. Other departments under devel
opment include piano, vocal, choral, 
strinrr, woodwind, brass, harp, guitar 
and folk music. For information: 946 S. 
Main St., NE, Suite 300, Conyers, GA 
30012; ph 770/760-0203; fax 770/760-
1106; website: <v;,ww.bradfordmusic. 
com>. 
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John-Paul Buzard Pipe Organ 
Builders has received commissions for 
three new organs, and the firm is 
accepting commissions to be delivered 
in 2002. The recently contracted instru
ments include: North Shore United 
Methodist Church, Glencoe, Illinois, 14 
stops, mechanical action; Holy Family 
Catholic Church, Rockford, Illinois, 41 
stops/52 ranks, electric slider action; 
and St. Bede Catholic Church, 
Williamsburg, Virginia, 35 stops/46 
ranks, electric-slider action. The Buzard 
firm is a member of the Associated Pipe 
Organ Builders of America. 

Visser & Associates, Inc., formerly 
Visser-Rowland Associates, Inc., has 
moved its shop from Houston to 
Tomball, Texas. The new facilities, pur
chased, have 14,000 square feet of s:eace
which includes an expanded pipe shop 
and voicing area, a wood mill area, ana 
a complete metal shop. The entire facil
ity is air-conditioned. The firm has a 
staff of 12 workers, and uses computer 
CNC operations. President Pieter Viss
er received an honorary doctorate 
(Ltt.D) from Concordia University in 
May of 1998 for his work as an author, 
organ builder, and designer. Michael 
Visser is vice-president and shop man
ager; Eddy Visser is director of opera
tions; Pa~cal Boissonnet is chief pipe 
maker and voicer; and Eric Walden is 
assistant shop manager and CNC oper
ations. For information: 22814 Com
mercial Lane, Tomball, TX 77375; ph 
281/516-1361. 

Rodgers Instrument Corporation 
has installed a model 950 digital organ 
at the Episcopal Church of St. John the 
Evangelist in Stockton, California. The 
installation is combined with the 
church's 1858 Johnson organ_ of 17 
ranks. The hybrid instrument includes 
55 digital voices. 

Nunc Dimittis 

Rayner Brown died on June 16 in 
Los Angeles, California, at the age of 87, 
of pneumonia. A distinguished teacher, 
performer, and composer, he was Pro
fessor of Music at Biola University, La 
Mirada, California from 1948-1977. He 
held BMus and MM us degrees from the 
University of Southern California, and 
was a long-time member of the Los 
Angeles AGO chapter. A church organ
ist for 50 years, he served for many years 
at Wilshire Presbyterian Church in Los 

Rayner Brown 

Angeles, working with director of mu3ic 
Robert Tusler. His more than 200 com
positions include six symphonies, 20 
concerti, large ensemble and chamber 
works, choral, piano, harpsichord, and 
numerous organ works. His composi
tions will be housed in the library at.the 
University of Southern California. 
Brown organized the publication of sev
eral collections of new organ music, 
including The AGO Prelude Book. He 
also promoted and edited two otl1er 
publications, The California Organist 
and the Wilshire Presbyterian Music 
Foundation Series. An extensive article, 
"Rayner Brown, 80th Birthday Tribute," 
was published in the March; 1992 issue 
of THE DIAPASON, with contributions 
from Robert Tusler, Jack Schwartz, 
Orpha Ochse, Cherry Rhodes, and 
Ladd Thomas. 

Joseph Hofrichter died on July 17 
at Mitchell, South Dakota. Born in 
Lakewood, Ohio, in 1913, he attended 
Oberlin College from 1931-36 witl1 a 
dual major in organ and music educa
tion, receiving two Bachelor degrees. 
His organ teachers include George Lil
lich and Arthur Poister. He taught at • 
Dakota Wesleyan University 1936-39, 
and returned to Oberlin on a teaching 
fellowship to complete his Master's 
degree 1939-41. During 1941 he taught 
in the Cleveland public schools. After 
World War II, he taught organ at Okla
h9ma State College from 1947-50, and 
then taught at Oberlin 1950-52. He left 
teaching for a career in business, and 
while working in New York City was 
organist at Staten Island Presbyterian 
Cliurch and Marble Colle~ate Church. 
In 1957 he moved to Calliornia where 
he taught organ, music theory and con
ducted chorus and orchestra at Holly
wood High School, retiring in 1974. 

Music for Carillon 

Easter Dawning, George Crumb. 
C.F. Peters 67442, $12.50_ 

Once in a blue moon a new work is 
premiered that leaves the audience in a 
stupor. The listeners are left with a pro
found impression. On a deep level they 
sense the significance of the piece. The 
music evokes an emotional response. 
The musical language, althougb not 
totally foreign, cannot directly be relat
ed to the repertoire we are accustomed 
to heariJ:g on '?ur in~trument. Yet it 
spea:ks·with an rncredible fluency that 
elicits our admiration while unnerving 
us. We grasp for the intellectual com
:erehension. Only much later does it 
dawn on us that a landmark has 
appeared on our horizon. Such is. the 
case with George Crumb's Easter 
Dawning for carillon. 

Commissioned by The Guild of Cari.l
lonneurs in North America, the final 
revised version of Easter Dawning was 
completed in March, 1992. Previously 
available only in manuscript, it has been 
typeset, and the printed edition is now 
available from the C.F. Peters Corpora
tion. 

Crumb states in his preface: 

Although man)' of my previous works had 
included a wide range of bell sonorities 
( d€riving from both conventional and 
exotic instruments), I was initiall)' rather 
bemused when confronted with the spe
cial technical and idiomatic demands 
imposed by carillon composition. But even 
within the confines of a short piece I want
ed to explore both the bravura and 
expressive potentialities of the in_strument. 
After having learned too that the octaton
ic scale sounds especially well on the caril
lon, I made this scale the p1incipal har
monic and melodic source for the work! 
The title Easter Dawning occurred to me 
as an apt description of both tl1e jubilant 
and the more· reflective aspects of the 
music. 

True to form, Crumb brings his extreme 
sensitivity to sonority, his poetic sensi
bility, his exploitation of the entire com
pass and the entire dynamic range of the 
instrument, and his compositional 
integrity to the carillon. The technical 
demands of the four-minute piece are 
high, yet the performer is afforded 

, ample opportunity for interpretive 
expression. It is very idiomatic both in 
terms of playing technique and aural 
considerations. Crumb repeats and 
transfonns a minimal amount of subject 
material in a masterful manner-oath 
musically and especially with regard to 
the nature of the instrument. 

Since carillon bells have a prominent 
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minor-third partial, and since any inter
val in an octatonic scale that is two scale 
degrees apart is a minor-third, this scale 
is remarkably con~ous with the har
monic se1ies of carillon bells. At several 
points i~ ~1e score_ after a "joyously 
resounding octatomc passage, Crumb 
calls for a pause of approximately three 
seconds: time to stop listening to notes 
being played; time to focus on the rich 
sonorities, the overtones, the timbre of 
the bells; and time to appreciate the 
harmony that is created by notes that we 
don't traditionally consider to.be harmo
nious. His use of the octatonic scale pro
duces consonance on the carillon rela
tive to the way that functional harmony 
with traditional major and minor scales 
produces consonance on instruments 
with acoustical harmonies. When major 
chords are played on minor-third canl
lons, they are never truly consonant 
because there is always conflict between 
the major and minor third. With octa
tonicism on a minor-third carillon, the 
audible beats begin to disappear, and 
the instrument seems to resonate with 
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itself Although Cru.mb is not the first 
composer to take advantage of this phe
nomenon, his incredible· sensitivity to 
this truth makes for an ear-o~ning 
audition, a startling realization, a dawn-
ing. • 

Additionally, Crumb draws on penta
tonic _ and whole-tone scales to good 
effect. He explores different 'textures to 
make sonorous :flourishes which return 
in various guises throughout the piece 
affording it a sense of :tormal cohesive
ness. Quiet, introspective sections with 
more of a melodic nature provide con
trast to the bold fanfares. 

At one point_ the piece builds toward 
a climax, and the score calls for·two for
tissimo clusters to be played by both 
forearms and both splayed feet. What a 
dramatic effect on several tons of 
bronze! Certainly we've all tried some
thing similar on a piano or maybe even 
on an organ when none other than a 
church mouse was present. But who 
would dare to be so audacious on a car
illon-a most public musical instru
ment? Following my performance of 

this piece at a world carillon congress, 
my former carillon teacher held up his 
forearms,. shook ms finger, and pro
claimed: "You rod not learn this tech
niq_ue at my schoolr CFumb's use of 
such an outlandish effect is not reserved 
for the carillon; he typically invents or 
exploits unusual gestures. The great 
success of this coup de bronze in Easter 
Dawning is due to Crumb's skillful :Set
ting-. He leads us right to it, and before 
we nave time to fi~ out what hit us he 
pulls us further with a frenetic passage, 
and then brings us steadily back to a 
gentle repose. 
Crum□ does not hesitate to employ 

novel means of musical notation. In tl1e 
case of Easter Dawning this results in 
one staff for each hand p1us one for the 
pedals. Although this affords clarity of 
handling (fingering for carillonneurs), 
acrobatic challenges are required not 
just of our hands out our eyes as well. 

Crumb said: "I believe tliat music 
surpasses even language in its power to 
inirror tlie innermost recesses of tlie 
human· soul." Easter Daioning speaks 
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Margaret R. Evans 
Organist/Lecturer 
Professor ofMusic 

Southern Oregon State College 
Ashland, Oregon 
Director ofMusic 

St. Mark's Episcopal Church 
Medford, Oregon 

Michael Gailit 
Organist/Pianist 

Organ Farulty Conservatory of Music 
Piano Farulty University of Music 
Organist St. Augustine's Church 

Vienna, Austria 
NorthAmerican Tour 2000 

Concert Artist 
Cooperative 

Eileen Guenther 
Organist 

Minister of Music 
Foundry United Methodist-Church 

Adjunct Professor of Music 
Wesley Theological Seminary 

Washington, D.C. 

William Kuhlman 
Organist 

College Organist 
Professor of Music 

Luther College 
Decorah, Iowa 

Eileen Hunt 
&ganist/Lecturer 

' Organist and Music Director 
Green's Farms Congregational Church 

Westport, Connecticut 
Southern CT State University Farulty 

Organ and Oboe/English Hom 
with Caesar Storlazzi 

Larry Palmer 
Harpsichordist/Organist 

Professor of Harpsichord and Organ 
Meadows School of the Arts 

Southern Methodist University 
Dallas, Texas 

Amy Johansen 
Organist/Lecturer/ 
Recording Artist 

Sydney University Organist 
Sydney, Australia 

Regular U.S. Tours 

Clair Rozier 
Organist 

Director of Music 
Ardmore Presbyterian Church 

Ardmore, Pennsylvania 

Beth Zucchino 

Director 

892 Butternut Dr. 

San Rafael 

California 94903 

415/479-3532 

Martha H. Stiehl 
Organist/Harpsichordist 
Soloist and Continuo Player 

.Milwaukee Symphony Orchestra 
.Milwaukee Chamber Orchestra 
Wisconsin Baroque Ensemble 

Milwaukee, Wisconsin 

7 



ducts. Each year, at the end of our 
Christmas Eve service when congrega
tion members raise their individual, 
hand-held candles while singing Silent 
Night, Holy Night, I look out from the 
choir loft through wet eyes. 

Music has this power as well. In 
David Tame's fascinating book, The 
Secret Power of Music, lie points' out 
that modem research has concluded 
that "There is· scarcely a single function 
of the body which cannot be affected by 
musical tones. . . . Investigation has 
shqwn that music affects digestion, 
internal secretions, circulation, nutri
tion and respiration." And, that does not 
even include the addition of a text or 
candles! 

The choices of music for Chrishnas 
Eve are often based on popular tunes or 
texts. Sometimes they focus on other 
matters than those directly associated 
with the momentous event. Singing 
music related to the crib will add deptli 
to it all. Instead of proclaiming what is 
going to happen in the .future through 
Christ, take time to simply adore tliis 
small baby in an unassuming straw-filled 
stable stall. That, _in itself, will produce 
the emotional power desired. Following 
weeks of rushing around shopping, _.Par -
tying, and being over extended, to have 
gentle baby-music reminding us of the 
genesis of our faith can be a wonderful, 
crystalline expression for us all. The 
cahning children's hymn, Away in a 
Manger, is too often overlook:ed for 
adult singing, _yet it is exactly the right 
choice. Consider making the entire ser
vice focus directly on the early moments 
in the stable. Looking at Chrishnas, 
which is about a baby, through the eyes 
and ears of a child, may remind us all 
why we are there. 

The music reviewed this ·month is "at 
the crib" selections. These pieces 
emphasize the adoration and joy of truly 
seeing a new-born baby. Then, perhaps 
we can attain Anne Ridler' s words in 
Christmas and Common Births when 
she says: 

By God's birth.all common birth is holy; 
birth is all at Christmas time, and wholly 
blest. • 

The Stable, Roger Nixon. SATB 
divisi unaccompanied, Galaxy Music 
Corp. ofECS Publishing, $1.15 (M-). 

Tiiis tender setting is the last move
ment of a set of three works titled Won
ders of Christmas II. With mild disso
nances and moving lines, the brief, 
anonymous poem creates a quiet and 
gentle mood. 

Infant Holy, arr. Robert Leaf. SATB 
and piano, GIA Publications, G-
4485, $1.10 (E). 

Only two stanzas are used and the 
first is primarily unison. The popular 
Polish carol has an arpeg~ated key
board background, neutral syllable 
singing as background for the melody, 
-and simple harmonies, Easy enough for 
small clioirs. 

See in Yonder Manger Low, arr. 
John Behnke. Two-part mixed 
choir, opt. congregation, and key
board, Conconfia Publishing 
House, 98-3463, $1.25 (E). 

The melody is based on the John 
Goss melody, Humility. There are four 
stanzas in varied settings including a 
descant, but the keyboard part follows 
the same hannonic patterns throughout. 
The congregation joins on the melody of 
tl1e £nal stanza. Very simple setting. 

Lulajze, ]esuniu, Steven Stucky. 
SATB, S solo unaccompanied, Meri
on Music of Theodore Presser Co., 
342-40182, $1.25 (D-). 

Only the Polish text is available for 
performance; however, there is a pro
nunciation guide and translation on the 
inside cover. This sophisticated, attrac
tive music was commissioned by Chan
ticleer and the Dale Warland Singers, 

• and is from a three-piece set called Cra
dle Songs. The dissonant harmonies and 
techniques needed such as choral glis-
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sandi will chaJlenge most groups. Thei:-e 
-is a consistently low tessitura, especially 
for the basses. The other two works in 
the set are Rouxinol Do Pico • Preto in 
Portuguese (also with pronunciation 
guide), and Biiy Baby Ribbon in Eng
lish. 

Petit Enfant (Tiny Child), Linda 
Shaw & Dana Thom_psen. SA, piano, 
and flute, Santa Barbara Music Pub
lishing, SBMP 199, $1.35 (E). 

Both English and French texts are 
provided for performance, and a sepa
rate flute part is included. on the back 
page. The music is tuneful with one 
stanza in unison. Th!? keyboard provides 
a quiei:ly pulsating background and the 
flute plays easy so1o lines. Designed for 
children's voices, this attractive setting 
has a warm character that will be per
fect on Christmas Eve. 

Away in a Manger, arr. Allan Bevan. 
SATB unaccompanied, Randall M. 
Egan Publisher, #EC 364, no price 
given (M-). 

There are three stanzas with the first 
for SA, the second for unison men 
below a women's humming back
ground, and a four-part setting which 
modulates to a new l<:ey. The music is 
straightforward and not difficult 

Lullaby, ]esu, Robert C. Lau. SATB 
and keyboard, The Sacred Music 
Pres.s, 10/1944S, $1.40 (E). 

This setting has a quiet, yet rhythmic 
keyboard part with brief solo interludes 
between the stanzas. The simple music 
is on two staves with traditional harmo
ny. Useful for small choirs. 

Lullaby Carol (Sing, Jesu, Lullay!), 
Ralph Buxton. SATB double choir 
unaccompanied, C.F. Peters Corp., 
NDC Editions, No. 7, no price 
given. •• 

Two choirs are used only for the last 
two pages and. one is for soprano/tenor 
only. Much of this anthem has extended 

passages of three sections singing on a 
neutral syllable behind the fourtli part. 
It is another work in the Notre Dame 
Choir Editions. 

A Baby in the Cradle, arr. Walter 
Ehret. SATB and keyboard, 
Theodore Presser Co., 312-41761, 
$1.25 (E). 

The keyboard provides a busy back
ground for this arrangement of an Aus
trian carol. The first stanza could be 
sung by a soloist or unison choir. A sim
ple yet attractive setting. 

Sweet Little Jesus, Gene Grier and 
Ruth Schram. SATB, optional flute 
or C instrument, and keyboard, 
EverGreen Morning Press, EMP 
0204, $1.40 (E). 

After a lilting 6/8 opening half, the 
music shifts to choral setting of Silent 
Night while retaining the same basic 
keyboard background: The. flute part is 
included separately on the back cover. A 
delightful, simple setting. 

New Recordings 

Douglas Reed Plays the C.B. Fisk 
Organ Opus 98. Douglas Reed at 
First Presbyterian Church, Evans
ville, Indiana. Compact disc 
MSTlO0l, Mulberry Street Record
ings, 309 Chandler Avenue, Evans
ville, IN 47713; ph: 812/422-0521; 
E-mail: dr5@cedar.evansville.edu. 
No prfoe given. 

This 74-minute compact disc record
ing contains the following works: Prae
luilium in C Major, S. 566, Bach; Suite 
du Second Ton, Guilain; Meinen Jesum 
lafi ich nicht, Walther; Herzlich tut mich 
verlangen, Es ist en Ros' entsprungen, 
and Herzlich tut mich erfreuen from 
Chorale Preludes, Op. 122, Brahms; 
Priere, Op. 20, Franck; anp. 1732: In 
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► page 8: New Recordings 

Memoriam Johannes Albrecht. (1984), 
Albright. 

Douglas Reed is Professor of Music 
and University Organist at the Universi
ty of Evansville wliere he teaches organ, 
harpsichord, piano, and music theory 
courses. He also serves as organist for 
worship services in Neu Chapel on the 
University of Evansville campus during 
the academic year. He has performed 
throughout the United States and Cana
da, ana has undertaken concert tours in 
central and western Europe. Dr. Reed 
has performed :a solo harpsichord recital 
at Carnegie Recital Hall in New York 
City, and-has performed for the Organ 
Historical Society National Convention 
in Cllicago, and numerous AGO chap
ters. He has received grants and awaras 
for commissioning new music and other 
creative activity from the Indiana Arts 
Commission and the National Endow
ment. for the Arts, the Mesker Trust, 
and the University of Evansville. In 
addition to tllis recording, he has previ
ously recorded a 1991 compact disc of 
selected works of William Albright for 
Arkay Records, AR6112. . 

The C.B. Fisk, Inc., Op. 98 mechani
cal action instrument heard in this 
recording has 29 stops, and was installed 
in the rear gallery of the First Presby
terian Church of Evansville, Indiana in 
1991. The installation incorporated nine 
ranks of pipe work from the rirevious 
church instruments, Marshall Bros. 
(1874) and Casavant Freres (1925). 
Although acoustical work was reported
ly done in the church sanctuary, the 
recording does not reveal substantial 
live acoustic in the room. 

Reed begins the recording with the 
Pi-aeludium in C Mqjor, S. 566, an early 
Bach work that exhibits :the rhetorical 
influence of the Buxtehudian five-part 
Prae1JUiliiim form, and which may nave 
been composed during the young 
Bach's vis.it to Lubeck in 1705-06. Tbis 
work is also known to many organists as 
the Toccata and Fugue in E Major and 
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is often performed in that key. Reed 
performs the oriening pr-elude with 
power and some rhythmic freedom, but 
avoids the stile f antastico interpretation 
that has become prevalent in recent 
years. His use of the e~ected 16' 
plenum with 16' pedal reed/roduces a 
rich sonority of wide-scale flues and 
well-balanced mixtures. Following the 
dramatic bombast of the opening pre
lude, the first fug1:].e is played simply and 
lightly on manual flutes and :a small 8' 
pedal reed, imparting a sp1itely charac
ter and allowing contrapuntal claiity. 
The short recitative is c1isply articulat
ed, emphasizing its abrupt, improvisato
ry character. The final fugue, whose 
subject is derived from tl1e first fugue, is 
an exuberant dance performed on 16' 
reed plenwn in manuals and pedal. 
Reed paces tl1e fugue nicely and builds 
intensity to the concluding pedal solo, a 
long do1ninant preparation accompa
nied by arpeggiations, descending mai1-
ual figures, ana more arpeggiations. 

Following the Bach work-is the Suite 
du Second Ton, a Classical Frnnch suite 
of seven Magnificat pieces published in 
1708 by lean-Adam Guilain. Reed's 
playing of tl1e suite is 1i:leticulous and 
accurate, but the interpretation seems 
too studied in several oftl1e pieces. The 
Duo, for example, lacks spontaneity, 
and the Basse de Trcomp.ette has little of 
the plaxful pomposity usually associated 
witli coloristic pieces of tllis genre. The 
Trio de Flutes is eloquently played on 
the Fisk's swnptuous fiutes with vibrato, 
but the Dialogue that con.eludes the 
suite is ponderous .and lacks the custom
ary joie de vliv:re. 

Much better than tl1:e French suite is 
the set ,of Ge=an chorale variations cm 
Meinen Tesiim laj3 ich ni.cht by Johann 
Gottfriea Walther. Orn:arnentation and 
articulation :are polished and elegant 
tlrroughout the work, and tlie registra
tion c:Iemonstr.ates man.y of the organ's 
tonal. resources. The first variation sets 
the Recii: de N:a:zard against an 8' flute, 
while the second variation contrasts '8' 
and 4' principals in the Jight hand 

against a colorful reed, probably the 
Bass Clarionet 16', in tl1e left. The fifth 
variation is beautifully played on a 4' 
flute with tremolo, whife tl1e 16' reed 
plenum is used in the final variation. To 
end tl1e work, Reed restates tl1e original 
chorale on full organ, but tl1e restate
ment creates an anticlimax to tl1e mag
nificent vaiiation tl1af preceded it. 

The Gem1an and French Romantic 
works on the disc are sensitively 
phrased and registered, and sound well 
on tllis instrument. In particular, Reed's 
expressive playing in Franck's Priere is 
notable for maintaining the ethereal 
nature of the piece by artful phrasina 
and registration. The tlrree pre1udes oi 
Bralims on the disc are suitably intro
spective, and tasteful rubato infuses 
tl1em with life. 

As mentioned in tl1e biographical 
infonnation above, Reed has previously 
recorded an excellent compact disq of 
selected organ and liarpsichord works of 
the late Williain Albright that includes 
tlrree world premiere recordings. On 
this new disc it is tl1erefore no surprise 
to discover tl1at Reed's world premiere 
recording of Albright's work, 1732: In 
Memoriam Johannes Albrecht, is also a 
superb performance. 1732 is a six
movement prograrn sona~a, prece~ed 
by a short Coplandesque mtroduction, 
that chronicles tl1e 18th-century emi
gration of Albright' s ancestors from 
Gennany to Pennsylvania "Dutch" 
America. Albright inco:rporates witty 
musical .quotations ai1d compositional 
techniques of other composers into the 
sonata, and uses .a naITator to keep tl1:e 
audience abreast of the unfolding story. 
Both performer and instrument are at 
their nest in tllis virtuosic work, which 
concludes witl1 tl1e well-lmo= Evenin:g 
Dance, first published separate!)' in The 
AGO 90th-Anniversar:y Anthology of 
American Organ Music in 19'8'8. 

Douglas Reed's pla_yi11g is :s. ol.id 
througnout this demanding reconcling, 
which require.s maste1y of widelyvaliea 
interpretive skills and an mstrument 
sufficiently fle:xilile to accommodate a 
number of style periods with success. 
His capable demonstration of the Fisk's 
tonal resources is convincingly done, 
and his. splendid premiere 1ecording of 
Albright' s 1732: Tn Mernoriam Johannes 
Albrecht is :a memorable testament to 
the late composer's legacy. 

Betrospectives 

-Earl Holt 
North Harris College 

Hotcston, Texas 

The Riverside Years, Frederick 
Swann, organ; • The . Riverside 
Church, New York City. Hymne 
d'Actions de graces "Te Deum", 

Langlais; Toccata on "O Filii et Fil
iae," Farnam; Piece heroique, 
Chorales nos. 1, 2, 3, Franck; Sym
phonic Chorale "Ach, bleib mit dein
er Gnade" Op. 87/1, Karg-Elert; 
Grand-Chreur Dialogue, Gigout. 
Gothic Records, Inc., G 49082. 

Riverside Revisited, Frederick 
Swann, organ; The Riverside 
Church, New York City. Bells of 
Riverside, Bingham; The Joy of the 
Redeemed, Dickinson; Fantasia
Stained Glass, Hebble; Come, sweet 
death, Bach/Fox; Fanfare a St. 
Clotilde, Swann; Fantaisie in A, 
Franck; Jesu dulcis memoria, 
Davies; Toccata, Erismann; Intro
duction, Passacaglia and Fugue 
(1919), Willan. Gothic Records, 
Inc., G 49086. 

Andre Marchal, organ: The 1956 
Zodiac Recordings: Bach Recital 
and Studio Organ Demonstration. 
Twelve chorale preludes from Das 
Orgelbuchlein (BWV 603-612, 614-
615), Toccata, Adagio and Fugue in 
C, BWV 564. Demonstration of 
Marchal's studio organ by Gonzalez 
.with spoken Englisli b::anslations by 
Mme. Jacqueline Englert-Marchal. 
Arbiter Recording Company, 111. 
P. 0. Box 541336, Linden Ilill Sta
tion, New York 11354-0104. 

Jeanne Demessieux, organ: Cesar 
Franck, cmnplete works for organ. 
Two discs. Recorded in La 
Madeleine, Paris, 1959. Festivo 
FECD 155-156. 

The «millenniwn thing" is, for most 
of us, a bane. It is not tl1e intent of this 
set of reviews to be a crystal ball sort of 
di-sse1i:ation, but simply a moment to 
stand on a little platform that looks back 
over .a small part of post-war develop
ments in the organ world (that's VVWII 
to those of you oom recently). 
• We start with two releases foam 

Gothic Records, the first a reissue of 
two rceconlings from 1978 and 1979. 
The majmity of Riverside recordings 
prior to that were Fox recordings. Even 
so an earlier acoustic 2revails (The 
Rivers.ide Years), although :some 
enhancing makes the disc more attrac
tive than it might be. The second 
(Riverside Revisited) was recorded just 
after the 1996 New York AGO National 
Convention with the new acoustic of 
Riverside, .and the compaiison is suik
ing. To my mind, in favor of the 1996 
recording. 

Swann' s recording sessions for the 
1996 recording proves him to be at his 
most musical and most accurate best. 
The earlier recordings by present-day 
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standards don't quite measure up in the 
sense that standards have c1ianged 
mightily in the past two decades. The 
world of organ pia31ng is a more techni
cally aware and demandina medium. 
Rather than lots of "standara1' literature 
on the "Revisited" disc, Swann uses a 
number of more recent pieces that, 
while not reflecting much in the way of 
20th-century composition techniques, 
reflect the thinking_ of an artist who was 
produced by a mid-centmy struggle to 
biing the organ into a _position of promi
nence. Several of these works have 
direct links to a New York scene which 
provided for the profession a catalyst for 
excellence and a controversy for style. 

The earlier recording (The Riverside 
Years) is, for my money, simply an 
archival memento. The later one (River
side Revisited) is a joy to hear._ For the 
many of us who heard Swann's former 
colleague, Virgil Fox, perform Come 
Sweet Death on many dlfferent instru
ments, we marvel at Swann's superb 
memorial to that style on this recording. 
The whole concept of making a large 
organ an orchestra through the modern 
capabilities of memory systems is 
nowhere more sensitively championed. 
The question of whether one agrees 
with the style is not an issue. The style is 
there. It's superbly handled. It's 
intensely musical. Uncle Fred is a 
champion for great artistry. 

The recording contains a work often 
overlooked which has much integrity: 
Willan's earlier (1919) Introduction, 
Passacaglia and Fugue. Couched more 
in the English Romantic symphonic tra
dition than the "New York" one, the 
work is ~emarkab~y classic'.11 in conce_pt 
and receives on tlus recording a superla
tive reading. 

The Marchal recording takes us to a 
totally different archival experience, 
thanks to prominent organist Lee 
Erwin, renown for silent film accompa
niments. Erwin sailed to Paris in 1956 
with then state-of-the-art equipment to 
make this recording, now carefully 
transferred to digital maste1ing. Trus 
recording is likely more valuable to the 
subject of pedagogy than to n~usical 
enioyment. Marchal had far-reaching 
influence on many of today's finest 
organists, and clearly had much to do 
with the molding of many Organ 
Reform ideas. One marvels, on tliis inti
mate recording, at tlie way in wliich tliis 
blind organist's memory hears the 
movement of the inner voices of Bach's 
works. Witliin tl1e confines of a home, 
the recorded sound is quite arid. The 
listener is charged with the responsibili
ty to project what the outcome might be 
in tlie spaces where organ music was 
performed by Marchal and others in the 
acoustics of Parisian churches. The real 
interest comes in the ways in wliich the 
length of notes are varied. To have the 
pleasure of listening to students per
fonn so well in a small teaching studio 
would be heaven for most pedago~es. 
Yet tl1e command of notes and rhythm 
transcends the considerations of a 
novice or pedagogue. This is mature 
playing by a great artist. A bonus is 
Mme. Englert-Marchal's essay on her 
fatlier, contained in the CD booklet. 
The producers are to be commended 
for tlie release of this valuable docu
ment of sound and text. 

Jeanne Demessieux, whose life was 
far too short, offers from France a much 
different contribution to the profession, 
not tl1e least of which is that she was one 
of very few women in France to rise to 
prominence. (We can still count them 
on two har1ds, car1't we?) Two 2Yeat 
as_pects of tlie remastering and ref ease 
of tliis 1959 recording ar·e the interpre
tive aspects of Franck's work and the 
timbres of the 1846 Cavaille-Coll at La 
Madeleine, Paris. Some of us who had 
the earlier vinyl discs are grateful for the 
clariry acliieved, despite the question of 
just how close a microphone was to the 
Recit' s noisy action. 

Almost eve1y performance of the 
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twelve demonstrates how rhythmic 
nuance (one mi.ES.ht well use the word 
distortion, but the point is tl1at the 
organ becomes most expressive when 
the beat is altered) will make a mighty 
impact. It remains, from our experi
ence, a rather controlled nuance, but 
nonetlieless expressive. Others might 
well make the rhythmic distortions Tar 
more dramatic. One must ask what such 
awar.eness might have been in 1959 in 
terms of how one should "behave" for 
the sake of marketing recordings. We're 
not sure what effect that point might 
have been with any of the artists. These 
works receive a sense of abandon., how
ever cautious, that a turn-of-the-century 
artist (that's 20tl1 to 21st C.) would have 
difficulty replicating. There is a maturi
ty of style, as well as an inherent cultur
al respect with wliich a non-Frenchman 
1mght well have difficulty. 

The booklet notes do not support 
this, but one suspects that the perfor
mar1ces on this recording are all from 
memory. The acoustics ofLa Madeleine 
are ap_parent enough on these analog
turned-diaital recordings to reveal_ a 
remarkabfe space. It is a remarkable 
organ. These are remarkable record
ings. A serious student of Fran_ck's 
music would err greatly in ignoring 
these wonderful perfonnar1ces. 

There will doubtless be a number of 
retrospective issues from the recording 
companies, as well as articles from 

reviewers and journalists. While tl1e 
1llillennium occurrence will hardly 
change the artistic intea1ity of any of our 
concert orgaiiists, teaci':ers or students, 
tl1e occasion to be somewhat reminis
cent is not a bad idea. 

-David Lowry 
Columbia, South Carolina 

New Organ Music 

Aspects of Glory, Libby Larsen. 
E.C. Schirmer No. 4279. $11.95. 

This triptych was commissioned by 
the American Guild of Orgaiiists for tlie 
1990 national convention in Boston. Its 

• movements are entitled 'Wuldor," "My 
Home in Glory," and "Tambourines." 
The initial movement consists of a series 
of alternations between sections in a 
slow, homophonic style and passages 
witl1 staccato sixteenth-note motives in 
scherzo style. The concluding two 
movements evoke the style of spirituals, 
witl1 tl1e second movement cast in .a 
rather plaintive, blues-tinged mold and 
tl1e final movement in a very lively style 
with lots of meter shifts and syncopa
tion-very evocative of the tambourines 
referred to in its title. The juxtaposition 
of the blues gospel idiom (movement. 
two) with a spiritual that dances for joy 
(movement three) is especially success-

ful, and one may be tempted to delete 
the first movement in performance, 
since it doesn't seem to relate stylistical
ly to the remaining two movements. 
The piece is relative1y difficult, but tl1e 
concluding two movements are well 
wortl1 leanling and hearing. • 

Favorite Organ Music, Books 1 and 
2, Louis Lefebure-Wely, ed. David 
Sanger. Oxford Universig Press. 

French orgaiiist Lefebure- W ely 
(1817-1870) was .a contempor~ and 
rival of Franck and Saint-Saens, holding 
long-term appointments at La 
Maaeleine and Saint-Sulpice in Paris. 
His organ music reflects the secular· 
character that peryaded tl1e church 
music of Ins time in France, sounding 
very siinilar to both tl1e bombast and 
sentimentality of the opera house. 

David Sanger has gathered fourteen 
of Lefebure-Wely's best known pieces 
in two excellent volumes. Volume one 
contains shorter, easier pieces that are 
mostly meditative in character. These 
pieces would serve well in quieter 
moments in a . worship service and 
would make nice teacliing pieces in a 
legato style. The five pieces in volume 
two are more substantial and would 
require a sounder technique. Both of 
the extremely popular Sorties in B-:flat 
and E-:flat are contained in volume two. 
The engraving is elegant, and David 
Sanger's editing seems to preserve the 
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text of the early printings by restricting 
his interpolations to. brackets and foot
notes. TT1e pieces are all great fun for 
both perforlller and audience, but those 
with rarefied tastes should beware. 
Highly recommended. 

Hymn Accompaniments, Volume II, 
Daniel Gawthrop. CPP-Belwin 
GB00697, $7.95. 

'.[hese eleven settings are models for 
effective congregational accolllpani
lllents with their interesting a_Jternative 
harlllonizations, placement of the can
tus in voices otfier than the soprano, 
descants, modulatory interludes, etc. 
While such devices are consistently 
interesting, they are not so complex that 
the principal theme is obscured, and 
there should be little difficulty for the 
congregation to immediately recognize 
the initiation of each stanza. An option
al trumpet 01: melody instrument may 
he used in four of the settings. The 
hymn tunes that are in the set include 
Azmon, Divinum Mysterium, Easter 
Hymn, Kremser, Lauda Anima, Leoni, 
Maiyton, Tyland, Silent Night, Slane 
and Stuttgart. 

Organ Mass, Nicolas Jackson. 
Anglo-American Music Publishers, 
distributed by Worldwide Music 
Services, P.O. Box 161323, Alta
monte Springs, FL 32716. 

In 1985 Nicolas Jackson released a 
recording of this organ solo mass on 
Abbey LPB797, and the recent avail
ability of the organ scor in the United 
States is most welcome. Dedicated to 
Jean Langlais, mid-century French 
influence is omnipresent, especially in 
the splendid concluding carillon and the 
frothy perpetual-motion triplets of the 
Sanctus. Tl1e suite would be equally al 
home as a concert piece or ina liturgical 
context and is moderately difficult. 

Praise to the Lord, the Almighty, 
transcribed and an-anged by Gerald 
Near. Aureole Editions AE37. 

The first movement of Bach's Canta
ta 137, which had its second movement 
transcribed by Bach himself as one of 
the settings in the Schubler set, has 
been effectively arranged by Gerald 
Near for organ solo. It is splendid music 
that falls easily under fingers. Highly 
recommended for festive occasions. 

Variations on Six Chorales, Jacques 
Berthier. Kevin Mayhew No. 1 
84003 115 8. $12.95. 

Jacques Bertbier is perhaps best 
known for his work with tf1e Taize com
munity and their various musical publi
cations, and organ works by him are a 
welcollle addition to the_ organ's reper
toire. In this collection, Berthier has 

Greg Harroft{ 
P1,w Ql/llecl1a11ical {7}c1io11 @,.9a,1.$ 

d.11ct' 1979 

2205 Federal Ave., Los Angeles. CA 90064 
Telephone/Fax (310) 473-0389 

email: gregharrold@earthlink.net 

arranged "In dulci jubilo," "Lobe den 
Herren," "Mir freuden zart," "Valet will 
ich dir geben," "Wachet auf'," and "Wen 
nur den lieben Gott" as partitas of 3 to 5 
variations. These works are lllostly for 
manuals and are highly reminiscent of 
the Pachelbel partitas, but cast in a 
more contemrora1y harmonic language. 
They are simple enough to be within tl1e 
technical grasr of most organists and 
are a usefol and interesting coLlection to 
keep in the bench for se1vices for which 
practice time is scarce. 

_,,varren Apple 
Venice Presbyterian Church 

Venice, Florida 

Five Carol Preludes for Christmas, 
Robert Glick. H.W. Gray/Warner 
Bros. GB9607, $6.95. 

These charming settincrs of five famil
iar Christmas hymns wilf be welcomed 
by those seeking harmonically and styl
istically conservative, intermediate-level 
se1vice music for small organs. Only The 
First Nowell calls for three manuals, but 
either pistons or a very adept registrant 
would allow it to be played easily on a 
two-manual instrument. All of the pre
ludes are attractive and accessible, but 
As with Gladness Men of Old is the Jllost 
clever of the set: the right hand creates 
a pseudo-zimbelsten? against a counter
ostinato in the left hand, with the 
melody soloed in the pedal, all in a con
text of shifting meters. A delightful 
addition to the Christmas repertoire. 

Gathering Music for Advent: Proces
sionals/Preludes for Two Instru
ments and Keyboard, Jeremy Young. 
Augsburg Fortress AF 11-10798. No 
price given. 

These contemporary treatments of 
Advent hymns call for two solo instru
ments (parts in C and B-flat plus 
bass/cello are provided) and keyboard. 
While the instrumentation might sug
gest Baroque sonatas, the style of these 
preludes is derived from 1970s-vinta~e 
easy listening and rock. Due to style, 
range, and other factors, most would 
best be performed on piano or electric 
keyboard rather than organ. Another 
caveat: although Aute wouTcl seem to be 
a loPical, even obvious, choice for the 
trebfe solos, problems of range, in terms 
of both pitch and strength of tone, 
quickly emerge; clarinets or violins 
would likely work better. The collection 
will best serve those congregations seek
ing to cast traditional music in contem
poraiy molds, largely by blending
melodically, rl:iythrnically, ,.tnd other
wise-ve1y different aesthetics. 

Chantworks: Organ Music for the 
Church Year based upon Gregorian 

Muller 

2242 Tedrow Road 
P.O. 0OX 1•1586 

Toledo, Ohio 43614 

Pipe Organ Company 

Ce!ebrali11g 80 years of Excellence 
toll free (888)382-6761 

mu!lcrpoc@aol.com 

Howard Goodall·s 
I 

This acclaimed video traces the birth 
of the pipe organ and its evolution, 
arriv~ng at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen Organ Co., P.O. Box 36, 
Macungie, PA 18062-0036 

Check or Visa/Mastercard 
or Call 610-966-2202. 
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Chant melodies. Set I-Advent, 
Christmas, Epiphany, Gerald Near. 
Aureole Editions AE42. No price 

• giveri. 
This first volume of Chantworks 

offers harmonically rich, rhythmically 
supple, altogether eloquent interpreta
tions of beloved Gregorian melodies. 
Several quiet, reflective selections con
trast with two rousing toccatas. In addi
tion, a partita on Christe, redemptor 
omnium presents four variations, two of 
which allude to Neo-Baroque style, 
while the last movement is another toc
cata dearly derived from 20th-century 
French models. Intended for a fairly 
substantial three-manual instrument 
with at least one division under expres
sion, these pieces can nonetheless be 
adapted to smaller instruments. Acces
sible to intermediate-level players, this 
collection is highly recommended for 
church, teaching, or concert use, or 
even as an early Christmas gift for a 
favorite colleague. 

-Ann Marie Rigler 
Wayne State College 

Wayne, Nebrasfo 

From Advent to Epiphany: Seven 
Pieces for Organ, Craig Penfield. 
The H.W. Gray Company (GB 
9704), $7.95. 

Pieces included in this collection are 
Come, Thou Long Expected Jesus; Fan
.tasia on "Savior of the Nations Come"; 
The Little Shepherd; Noel in the Style of 
Daquin; At the Manger; Fanfare 'from 
"Rejoice, Beloved Christians"; and The 
Shepherd's Farewell. The first work is a 
short partita on the hymntune 
"Stuttgart." Three variations are given 
for tills tune: two two-voice variations 
and one four-voice variation. The 
melody may be clearly heard in the 
soprano or tenor. The fantasia on "Sav
ior of the Nations Collle" is. a simple set
ting with the tune in the pedal, optional 
octave doubling, and an arpeggiated fig
ure in the manuals. The Little Shepherd 
highlights a solo flute stop with a string 
accompaniment, and is characterized by 
snappy rhythms on the flute stop. Noel 
in the Sty{e of Daquin includes five vari
ations upon a newly composed melody. 
Registration suggestions follow prac
tices of the Frend+ baroque era, The 
first, third, an,d fourth variations are 
written in two-voice texture The second 
and fifth variations are more full voiced 
with a suggested Grand Jeu registration. 
Written in ternary form, At the Manger 
is a tranquil piece with a rocking motion 
in the A sections, with the B section 
containing a short four-measure melody 
repeated s_everal times. Fanfare is an 
orgs1n arrangement of the 11-measwe 
introdnction written by Dietrich Buxte
hude for his cantata "Rejoice, Beloved 
Christians." The Shephera's Farewell is 
s1,n arrangement from J;Iector Berlioz' 
l'Enfance du Christ, Op. 25 .. Penfield 
has suggested occasions during the 
Advent, Christm.as, and Epiphany sea
sons when e<1ch of the selections could 
be played. This collection provides 
some ea,sy selections for the co.ming sest-
son. • 

-Larry Schou 
University of South· Dakota 

Vermillion, South Dakota 

New Handbell Mu$.ic 

l Est Ne, le Divin Enfa,nt, Dale 
Wood. The Sacred Music Press, 
#20/11695, organ/com~uctor score, 
$5,00, handbell part, #2.0/1170S, for 
3 octaves of 1:>.ells with o.rgan and 
optional t;unbo.w;i:ne (M-). 

This is an attr~ctive arrangement of a 
well-known car0l whi.cl;l inC0:1J)Orates 
the warmth of the organ and the color 
and rhythm ofthe.tambou:ril;le. lt begins 
with an, i,ntrodµction followed by a pedal 
point in the 0rgan throughout the fh:st 
stanza. Following is :;t· rl;iyt1~mic dialogue 
between bells and organ with the orgari 
taking on the "Gloria, in excelsis Deo'.' 
fr_ o_ m_. the Fre_ nc;h__ carol "AIJ.gels We Hav_. e_ 
Heard On High," effectively set against 
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the first theme. Audiences andjlayers 
alike should enjoy the combine effect 
of this popular seasonal tune. Highly 
recommended! 

Still, Still, Still, German carol, arr. 
Barbara Baltzer Kinyon. Concordia 
Publishing House, #97-6771, $3.95, 
for 3-6 octaves of handbells with 
optional handchimes (M). 

One of the loveliest carols of Christ
mas comes to the handbell repertoire. 
The dyr_iamics of the stanzas follow the 
text with optional handchime~ playing 
the melody line in the second (sleep, 
sleep_, sleep). The wistful sound of the 
handchimes gives the arrangement an 
even more dramatic and reflective 
effect. There are few other special 
effects; but with a melody as beautiful as 
this not much else is needed. This well 
crafted arrangement should certainly be 
in your seasonal repertoire! 

We Wish You A Merry Christmas, 
arr. Cynthia Dobrinski . . Agape 
(Hope Publishing Compan_y), Code 
No. 1925, $2.95, arranged for 3-5 
octaves of handbells with optional 
choirchimes, AGEHR Level 3+ (M). 

Ms. Dobrinski has created an espe
Gially fine an·angement of this Christ
mas J" reeting" which is loaded with 
speci effects and intensely syncopated 
rhythms. Two of the stanzas take on a 
4/4 meter while another falls into a 

minor mode. Upon first reading, the 
score may appear to some intimidating; 
however, after further study the worK 
proves to be ingeniously simple and 
strikingly effective. The spirit ofthe sea
son is surely felt in this joyous piece. 

0 Come, Little Children, traditional 
German Carol, arr. Cynthia 
Dobrinski. Agape (Hope Publishing 
Company), Code No. 1920; $2. 75, 
for 3-5 octaves of handbells, 
AGEHR Level 2+ (E+ ). 

This simple, effective arrangement 
pulls out all the stops in a vibrant, lilting 
pattern that is thick and rich harmoni
cally. It crescendos to a grand fortississi
mo in the key of C major. 

In the Bleak Midwinter, Gustav 
Holst, arr. Kevin McChesney. Con
cordia Publishing House, #97-6772, 
$3.00, for 2-3 octaves of handbells 
with optional handchimes (E+). 

A gently flowing spirit paves tl1e way 
to tills beautiful melody which is later 
given over to handchimes. A complete 
stanza is also noted for handchillles 
which brings a haunting aura to an 
already convincing arrangement. It ends 
like it begins with a quiet, simple 
motive. 

'Twas in the Moon of Wintertime, 
Huron Carol, arr. Martha Lynn 
Thompson. Agape (Hope Publishing 

Company), Code No. 2100 (no price 
given), for 3-5 octaves of handbells 
with optional percussion, AGEHR 
Level 2+ (M). 

With the drone of the tonic and the 
fifth throughout the piece in c minor, 
the melody is brought in with full 
chords using some parallelism in the 
ascending and descending melodic pat
terns. A -hand drum and sleigh bells, 
along with some other speciaI effects, 
will add to the drama of this less-famil
iar sixteenth-centu1y French carol. 

With Gladness Ring, a Christmas 
Medley arr. Katherine Jordahl Lar
son. Art Masters Studios, Inc., Code 
HB-35, $3.50, for 3-5 octaves of 
handbells with optional handchimes 
(M). 

This medley links three carols togeth
er, including "Cold December Flies 
Away" (Catalonian carol); "Let Our 
Gladness Have No End" Bohemian 
carol, 15th century); and "Go Tell It on 
the Mountain". (American Spiritual). 
Ms. Larson has thoughtfully arranged 
these pieces with a variety of composi
tional techniques, which gives the med
ley a sense orflow. On the last chorus of 
Go Tell, she hints of the first two carols 
and wra_ps up the· setting with a rhyth
mic, jubilant finale. 

-Leon Nelson 
First Presbyterian Church 
Arlington Heights, Illinois 

1999-2000 SUNDAY AFTERNOON RECITALS 
ORGAN RECITAL SERIES 
SUNDAY AFTERNOONS AT 5:15 

JUDITH HANCOCK 

November 7, 1999 

The Aw.tria.n Line 
Compositions by George Mu/fat, 

Wolfgang Amadeu~ Moz.a.rt and Frcmz Schmidt 

Man,h S, 2000 

The frem,:h Tra.dition 
Compqsitions by Ale;,::emder ~llma.nt, 
GastonLitaiz.e and Charles Tournemire 

Ma.y7, 2.000 

With Gerre Ha.ncock. 
Two Qrgans Dlvide<J by Four Hands; Four Feet 

Compositions by Johcmn SebastiCln Bach, 
Alan Gibbs, 

J<1nPieterszoon Sweelinck an_d Samuel Wesley 

TH0MASBARA 

October 3, 1999 

Stars and Pipes forever 
Compositions br America.n C-omposers Pamel<1 
Decker, Gerre Hancock, John Knowles Paine, 

Vincent fersichetti and Leo Sowerby 

' Fel>rna.cy 6, 2000 

'O Traitrigkeit, OHerzeletd' 
Mu.sic of' Sadnes~ and Longing 

Compos~tions by Johann Sebastian Bach, 
.[ohannes Brqhms, Cesar Franck, 

, Felix Menqelssohn Bartholc!y and Louis· Vierne 

April 23, 2ooo 
Special Easter Time, 2:30. PM 

Charles-Marie Widor: Sy"1phonie VI, Op. 42 

SAINT THOMAS CHWCB 
FIFTll A VENUE 

AT F'IFTY-TH;IRD STREET 

September 19 
Thomas Spacht 

Baltimore, Maryland 

September 26 
Karen Beaumont 

Milwaukee, Wisconsin 

October3 
Thomas Bara. 

Octoberl0 
Mark Brombaugh 

Newfiaven, Connecticut 

October 17 
Mary Louise Kapp Peeples 
Pfcifftowtl, North C<irolina 

October24 
Thomas Straus~ 

Oppenau, Germany 

Oct.o.!>er31 
Allessandro Bia.nchi 
Cantu, (CamoJ Italy 

November 7 
J11clith Hancock 

Novemb.er14 
Clair M3l'Wel1 

Red Sank,_ NewJersey 

November21 
Aim Stephenson-Moe 

Sarasota, F1orida 

November2~ 
Michael Bona.venture 
Edfnburgh, Scotland 

January9 
Mtchael Klein_schnticlt 
Sos ton, Massachusetts 

January16 
Douglas. Seek 

South Bend; Indi,ana 

Januar,y23 
James Callahan. 

SaintPau./; Mi:nnesota. 

J:anu11ry30 
ij. An,<lrew MiHs 

Stamford,, Connecticut 

Fellruary 6 
Thomas. Bara.· 

February13 
Stephen L. Furches 

Naples, Florida 

February20 
Lewis Bruun 

Hagerstown, Maryland 

February27 
Randall Atcheson 

Greenwich, Connecticut 

March5 
Judith Hancock 

March12 
Mary Mozelle 

Mcmassas, Virginia 

March19 
Alan Lewis 

Pittsburgh, Pennsylvcmia 

Ma.rch26 
Nancy Saultz Radloff 

Canton, Michigan 

Aprll2 
Peter Stoltzfus 

New Yark 

April9 
Jeremy David Tarrant 

Detroit, Mic;higcin 

Aprll 16 
Quentin Lane 

Wilmington, Delaware 

Aprll 23 (2:30 PM) 
Thomas Bara 

Apri130 
Donald Williams 

Ann Arbor, Michigan 

l\!lay7 
Judith and Gem: Hancock 

May14 
John Conner 

Union City; New Jersey 

May21 
David D. Ea.ton 

Seaufort, South Carolina 

Ma.y28 (4:00 PM) 
Stephen Black 

NewHawm; Connec;tJc;uJ 
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An interview with Miriam Clapp Duncan 
On the occasion of her 80th birthday 

Miriam Clapp Duncan, Emerita Professor of Music.at Lawrence University, Apple
ton, Wisconsin, celebrates 50 years of teaching and her 80th birthday on October 26 
(the same date as Scarlatti) this year. In honor of her achievements, the Northeast
ern Wisconsin Chapter of the AGO has commissioned from David A Heller an 
organ partita based on "Down Ampney," to be performed by chapter members at 
their worship services during the succeedingyear. Professor Duncan reflects upon a 
long and satisfying career in an interview with Sarah Mahler Hughes. 

Q: What was the first musical experi
ence you can remember? 

A: It was coming home from my 
father's funeral-I was five years old
and playing the songs I'd heard on the 
piano. My family decided I had to have 
lessons. 

Q: How did you come to choose the 
organ as your principal instrument? 

A: I grew up in Anderson, Indiana. As 
a child, I hstened to radio station WL W 
from Cincinnati, which wasn't far away. 
They broadcast a daily organ program 
from their studios which I hstened to 
faithfully. I also had an Enghsh aunt, a 
real character, who hved with us and 
who wanted me to learn to play the 
organ. I started taking lessons at the age 
of 13 from a nun wlio had gone to tlie 
American Conservatory of .Music in 
Chicago. That's what irifiuenced me to 
go there. 

Q: Describe your education at the 
American Conservatory. Who were your 
teachers? 

A: As a music school, it wasn't the 
worst place, but it wasn't the best place, 
either. I had excellent theory instruc
tion, which really helped later when I 
went to Vienna to study with Anton 
Heiller. I discovered then that be and I 
spoke the same language as far as tlwo-
1y went. 

Leo .Sowerby taught theory, mu~ic 
history, and composition at the Conser
vatory, and I'd like to talk a httle about 
his classroom teaching because as I get 
older I reahze what an influence he liad 
on me. He paid enonnous attention to 
detail We had to analyze quantitities of 
works, including a dozen string quartets 
by Beethoven. Sowerby believed in 
studying tl1e scores of whatever pieces 
you were playing. When he was young, 
he never went to a concert without 
going to the library first to get scores of 
the things he was going to hear. Who 
has that kind of self-disciphne these 
days? He beheved you could teach 
yourself because he had taught himself 
very much in that way. He made us 
write our counterpoint exercises in the. 
old clefs so we'd know how to read 
them. He'd sit at the piano and impro
vise chord progressions, and suddenly 
he'd stop cold, point a finger at you, and 
ask, "WI1at chord is tl1at?" 

Q: Did you also study organ with Sower
by? 

A: Yes, but not at the Conservatory. 
He wasn't allowed to teach there 
because he didn't have a degree in 
organ. He hadn't studied with anyone 
famous-in fact, he hadn't even stud-

Sarah Mahler Hughes is Associate Profes
sor of Music and Co7lege Organist at Rip_on 
College, Ripon, Wisconsin, where she has 
taught since 1989. She holds degrees in music 
education (B.A.,Olivet College, 1976), music 
history and literature (M.M., University of 
Colorado, 1979), and organ pe1formance 
(D.M.A., University of Kansas, 1985). Dr 
Hughes teaches piano, organ, harpsichord, 
and music history courses at Ripon as well as 
directing the Collegium Musicum. She is also 
Minister of Music at First Congregational 
Church in Ripon, where she directs chil- • 
dren 's and adult choirs and plays for services. 

Dr. Hughes has published articles on and 
edited music b]J women composers and is a 
regula.i: contributor to THE DIAPASON. She 
recently studied in Vienna with Micha.el Rad
ulescu of the Hochsclwle fiir Musik und 
darstellende Kunst. 
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ied! He taught hinlself to play the ped
als by drawing a pedalboard on a piece 
of brown butcherpaper which he put 
under the piano. I took lessons from 
him privately, at St. James' Episcopal 
Church, where I played the big 1925 
Austin organ. It was mostly hls own 
works we studied, and some Enghsh 
works tl1at he hked to play for church. I 
learned a lot about service-playing in 
the English tradition from )iim, 

·Q: Yow: first teaching job was at 
Wheaton College, was it not? How did 
that come about? • 

A: One of my organ teachers at tl1e 
Conservatory was Frank van Duesen,· 
who had been a student of Guilmant. 
Mr: van Duesen had surge1y for glauco
ma in 1945, and I ended up teachlng for 
him at Wheaton for two years. 

Q: After teaching at Wheaton, you fin
ished your M.M. degree in 1947, and 
you and your husband move~ to Apple
ton, Wisconsin, where be began teach
ing piano and tl1eory at Lawrence Uni
versity. 

A: Yes, and I didn't teach at first 
because Lawrence, like most hberal arts 
colleges in those days, bad a rule that 
wives couldn't teach in tl1e same depart
ment as tl1eir husbands. However, the 
Gis had arrived after the war, and by 
1949 they were desperate for another 
organ teacher. La V alm Maesch, the 
Dean of the Conservatory and tl1e prin
cipal organ instructor,· caine to my 
house one Sunday afternoon and said, "I 
need you at the Conservatmy, because I 
know JOU taught at Wheaton, and we 
really do need somebody with experi
ence to teach." So I was in business. I 
had 26 students tl1at first year, and for 
the whole year of teaching I was paid 
$600. I never dreamed then that I 
would end up being chair of tl1e organ
department and a rull professor. 

Q: Seemingly your course was set. Yet 
something l1appened in the 1950s-a 
sort of musical awakening? 

A: Yes, and not just for me. It began, 
I think witl1 the Haarlem Academy, 
which the Dutch government spon
sored in order to show off tl1e great 
organ at Haarlem. College teacbers 
from this country, dozens of them, went 
there to study and bring back tl1e gospel 
of performance practice to their stu
dents. The faculty was tl1e best: Anton 
Heiller, who did all the Bach teaching, 

Marie-Claire Alain, Luigi Tagliavini, 
and Gustav Leonhardt for harpsichord. 
I never attended the Academy work
sho_ps, but I heard tl1e Haarlem organ 
and learned about what went on there. 
What the Academy did was b1ing peo
ple up to date on performance practice, 

and its influence on organ teachers has 
changed organ playing in tl1is country
I don't tllink that's an exaggeration. We 
know things now, and people play very 
much more intelligently tiian they did 
35 or 40 years ago. 

Q: Were there other significant musical 
experiences for you during these years? 

A: Yes, two in particular. I spent two 
summers-1950 and 1951-as a stu
dent at tl1e Organ Institute of America 
in Methuen, Massachusetts, where the 
old Boston Music Hall organ had been 
moved thanks to the efforts of E. Power 
Biggs, Arthur Poister, and Carr Wein
rich. The organ-a Walcker, I beheve
was a beautiful instrument witl1 a very 
·handsome case. The faculty at-the Insti
tute were all the major organists in the 
United States. We practiced in the 
mornings, had lectures in the after
noons, and heard recitals at night on 
that gigantic, four-manual-plus organ. 
For the first time, we learned what 
organo pleno meant, because every divi
sion had a plenum. I date my interest in 
the organ music of Bach from tl1ese ses
sions. 

Sowerby once told me he'd hke to go 
to the Organ Institute for a summer. 
Imagine fue challenge of hying to 
explain organum plenum or tierce en 
taille to An1erica's first Prix de Rome 
winner and Puhtzer Prize winner two 
times over. .Sowerby's Toccata for 
O1·gan was tl1e first piece he wrote after 
this long conversation with me (accom
panied by martinis, of course) about 
Baroque organ music. 

Q: How did you make the connection 
between the Organ Institute and study 
in Europe? 

A: One of my fellow students at the 
Institute one summer was Rudy Krae
mer, who now teaches at tl1e University 
of N ortl1 Carohna. He told me about his 
study witl1 Anton Heiller in Vienna. 
Rudy had gone there on a Fulbright, 
but he didn't know about Heiller at first. 
One day Rudy had walked into a cafe on 
tl1e Schwartzenbergplatz and discov
ered Gustav Leonliardt having coffee 
with H. Robbins Landon. Rud_y got to 
talkin:g with them both, and they told 
him to go to Heiller, tl1at be was the 
only organist in Vienna who knew any
thing a.bout Bach and early music. 
Heiller at that time was less than 30 
years old, but he'd already estabhshed 
hinlself as a player and scholar. I decid-

Sarah Mahler Hughes 

ed tl1at I wanted to study with Heiller, 
too, and in 1954-55, my husband and I 
went to Vienna, thanks to a Ford Foun
dation grant. I worked with Heiller, and 
also with Leonhardt on harpsichord. 

Q: What were your impressions of 
Heiller? 

A: He had a very crood voice-llis first 
job, in fact, was as a 'baritone in tl1e cho
rus at tl1e Volksoper. He sang a lot at my 
lessons, and I never would have learned 
to play appoggiaturas expressivelJ if be 
hadn't sung lliem first. He also had a 
fantastic ear. He could pick out a 4' flute 
in a plenum and say, "Get that flute out 
of tliere!" 

Heiller, of course, and Maiie Claire 
Alain, and Taghavini, were pioneers in 
the historical performance practice 
movement tl1at began in the '50s and 
changed the organ world forever. All of 
these people believed thoroughly in get
ting your l1ands on a photocopy of the 
original music-tl1e Orgelbiichlein, for 
example. They didn't even trust what 
somebody else had written because they 
didn't know what his scholarship was 
hke. And tl1ey didn't trust hying to play 
as you heard someone else play. 
Although Heiller used to say, 'Tm no 
scholar, but I have friends wlio are." He 
was so modest; however, he had plenty 
of imitators. • 

I can't overemphasize Heiller's influ
ence on organ-playing in tllis country. 
Let me give two examples. In 1962, be 
appeared at tl1e AGO National Conven
tion in Los Angeles. It was the first time 
be came over to tl1e U.S., and he lec
tured on the Orgelbuchlein. People 
were transfixed-they didn't know there 
was so much to be known about this col
lection. They became interested in it 
again~most of them had been bored 
out of their skulls when tl1e_i d had to 
study it, and they a. cknowledged tl1.at. 
Heiller toured the f':0untry after that, 
stopping in Appleton, among other 
places. He Elayed tl1e entire Orgelbiich
[ein on a htlle eight-stop Schlicker prac
tice mg:µi at Lawrence, and he wowed 
'em-even the band students, who like 
all the others, had been required to go_ 
That's an artist, who can make people 
interested in difficult music] 

The second monumental event was 
Heiller s dedication of the Fiski!or an at 
HaNard in 1967. Thafs a ma • cent 
organ, and his playing matche it-I'll 
never forget his peifom1ance of the 
Reger Wachet ,at,j. Every great organ 
teacher in the United States was 
there-Gleason, Craighead, and others. 
I tllink some of us realized for the first 
time what organ recitals could be. That 
organ sent riJJples across tl1e entire 
country and imluenced a whole genera
tion ofbuilders and students. 

Q: What did you learn from Gustav 
Leonhardt? 

A: Leonhardt was a great teacher
extremely knowledgeable, and fluent in 
several languages. The first thing he did 
was explain to me his idea that there was 
no such thing as a German Baroque 
style because it was all borrowed from 
tl1e French and Itahan practices. The 
only German contribution to· a Baroque 
musical tradition was the chorale. That 
was a pretty strong statement, but it 
illustrates an important fact-tl1e exis
tence and appreciation of vai·ious 
national styles in tllis pe1iod. For exam
ple, once you know tlie unique charac
teristics of tl1ese -national styfes, you can 
pick out passages in Buxtehude 1hat 
sound hke Frescobaldi. 

Q: What happened when you returned 
from EuroEe in 1955? • 

A: Well, first I had to cope witl1 an old 
Kimball organ, which actually seemed 
hke a pretty good instrument because it 
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had replaced one that was even worse. 
But the main thing was that when I 
came back to Lawrence, I started teach
ing repertoire outside the French 
Romantic school, which dominated the 
American organ world at that time. I 
taught Buxtehude, Bach, and Hin
demith and music that I liked and 
thought was important. And by golly, 
the students liked those things, too. I 
think I began to have a following 
because I was not teaching Robert 
Elmore's "Donkey Dance." People did
n't know what I was up to-they 
thought I was either mad or trying to 
undermine Mr. Maesch. 

It's hard to believe, but at that time 
only a handful of Bach works were 
played on recitals, mostly the big pre
ludes and fugues. Nobody taught and 
played the Cfavieriibung or the chorale 
preludes-tl1e music was considered 
too serious. Of course, part of the prob
lem was that 'there weren't many organs 
that could "play" tl1e music well. The 
French organ symphonies were known, 
but only the "Toccata" from Widor's 
Fifth was played a lot, I think many 
organists were afraid to play something 
tl1ey tl1ought people wouldn't like. 

Anyway, I ran afoul of Mr. Maesch, 
who had studied witl1 Dupre in Paris, 
not only because of the repertoire I was 
teaching but because I was playing 
faster and with more articulation. He
and lots of other people, too-believed 
that everything should be played legato. 
Organ music was like spaghetti-1ong 
lines of legato notes-with swell shades 
used for contrast and expression. I told 
him, "It may surprise you to know that 
Austrian organists do play at a good 
clip." He saia, "How can tl1ey do that in 
those acoustics?" I replied, "They play 
cleanly and they articulate." This was a 
new concept! 

Q: Obviously, you have been committed 
to histo1ical performance practices in 
your teaching and playing. How did you 
continue your studies in the following 
years? 

A: Well, in 1966 I spent a sabbatical 
in France, Gem1any, Italy, and Vienna, 
listening to and playino-old organs, and 
taking 1essons. I to6k lessons from 
Ma1ie Claire Alain at her house, 
because I wanted to get tl1e goods on 
the French Classical school, and I 
worked witl1 Tagliavini on Frescobaldi. 

Q: You also spent some time at tl1e 
Newberry Library, didn't you? 

A: Yes, on another sabbatical in 1973, 
I researched Baroque treatises in the 
N ewbeny Library in Chicago. The 
Newbeny is one of the great music 
libraries in this counby, which many 
musicians don't seem to realize. They 
have very interesting seminars as well as 
more early music scores tl1.an any library 
in the United States. Why bother dig
ging through treatises? Well, many trea
tises were wiitten in the Baroque era, 
not insb-ucting you how to play, but 
describing how tl1e playing was done. So 
ifs possiole to learn a ve1y great deal 
about pe1fom1ance practice by reading, 

~ and I don't think anyone is ever going to 
be a knowledgeable organist playing 
Baroque music unless they read about 
it. 

Q: Your study in Vienna really con
vinced you of the me1its of mechanical
action organs, did it not? 

A: Absolutely. I had to bide my time, 
but by tl1e mid-60s tracker organs were 
becoming popular. I managea to con
vince my organ majors at Lawrence that 
tracker organs were superior even 
though they'd never heard one (tl1ere 
weren't any in northeastern Wisconsin). 
I took a group of students to Boston in 
1967 to near the Fisk, and we wore our 
"Tracker Backer" [modeled on the NFL 
"Packer Backers"] buttons. E. Power 
Biggs came onstag_e for a recital, and he 
saia, "Welcome, all you Tracker Backers 
and all you non-Tracker Backers." I'm 
still ama':ed at how many people have 
beard of us. People hear 'Lawrence' and 
tl1ey say, "That's where tl1e Tracker 
Backers are from." But behind it all was 
a very serious appreciation for tracker 
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organs and a longing for one at 
Lawrence. 

Q: And finally that dream did come 
true. 

A: It took 30 years, but in 1995 the 
Brombaugh Opus 33 was dedicated in 
the Memorial Chapel at Lawi·ence. I 
truly feel that this is the culmination of 
my whole teaching career. I feel like 
eve1ything has finally all come together. 
It's been an inspiration to see it come to 
fruition because I know it's the right 
thing to do, musically and in every way. 

Q: You've had a strong commitbnent to 
teaching, not only coliege students, but 
otl1<:or people in tl1e community. You 
were heavily involved in the OROCO 
program in tl1e Fox Valley of Wisconsin, 
for example. 

A: That was my idea, and I helped to 
organize it. The Outreach Opportunity 
for Church Organists program startep. 
about 1970 to give people lessons who 
wouldn't otherwise have had access to 
b·aining. Many people were (and maybe 
still are J playing tl1e organ in church and 
had never had a lesson in their lives. 
We-Mr. Maesch, Clinton DeWitt, an 
organist from Oconto, and I-traveled 
around to churches in northeastern 
Wisconsin recrniting students. Origip.al
ly, we sent teachers, including 
Lawrence students, out to tl1ese com
munities to teach group lessons. But 
tlien, thanks to a $1D,000 gift, we were 
able to award scholarships to individu
als, and they made arrangements to 
study with designated teachers in 
Appleton, Green Bay, Oshkosh, and 
Ripon. I think the program was very 
successful-many ofthe OROCO grad
uates are still active in church music. I 
think we turned out at least 45 new 
organists, and tl1e program continues to 
thls day. 

Q: Officially, you retired in 1985, yet 
you're still 'active and visible in the 
organ world. 

A: I don't think musicians ever really 
retire-I know I haven't. Lawrence 
wouldn't let me retire-I've taught both 
organ and harpsichord for sabbatical 
replacements, and I still have 15 com
munity students. There seems to be a 
steady stream of people over the age of 
35 who want to learn to J)lay the organ. 
In fact, I have a waiting list! But that's 
good news for church music. I resist the 
recent trend of "canned" music to 
accompany singing in church, and I 
hope most other org~sts do, too. I 
think we have to have live music if we' re 
going to have viable church music. We 
need to all hang in there and produce 
more and better organists. 

Q: What advice do you have for organ 
teachers today? 

A: Develop patience-it's a slow 
process to develop organ technique. Be 
interested in your students not onl_y as 
musicians but as people. And don't 
expect your students to play the way you 
do. Many of my teachers just did what 
tl1eir teachers had done. I tl1ink that's a 
curse. Students who just play the way 
they're taught will never make it as per
fon11ers. 

I still tl1.ink mechanical-action organs 
are tl1e best for trainino- organists, but 
tea,_cliers should never ;Jiow themselves 
or Their students to play mechanically. 
Teach musicianship! Ifs hard work, but 
it can be done. But don't neglect a reli
able technique in favor of sleazy 
"expression." Don't kid yourselfl The 
most beautiful music is made more 
beautiful by impeccable technique. 

Teaching organ must be tlie most 
wonderful vocation for a woman organ
ist. I have had great success as a teacher 
but it's hard work. I've had some fail
ures. I could never get my students to 
believe that tl1eir senior recital pieces 
were not necessaiily the most godly 
music to play for church, though a case 
could be made for the godliness of all 
organ music. Too many organists, I fear, 
seek supreme godliness in tl1eir own 
playing rather tlian in tl1e purpose of the 
Supreme Being. 

I'm very proud of my students-all of 

tl1em. Hardly a day passes tl1at I don't 
get a phone call from one of them. They 
call me "Mother Duncan," ai1d they're 
all over the cow1tiy and even overseas. 

Q: What would you advise organ stu
dents to do? 

A: Practice. And learn to listen to 
your own J:llaying. Don't rely on CDs 
and how other people "do it." And, of 
course, study your scores and leai-n as 
much as you can about music theo1y 
and history. 

Q: Do you have any thoughts about the· 
future?" 

A: I'm glad I'm 80 yeai·s old tl1is Octo
ber. At least I can look forward to hear
ing some fine organ playing in heaven, 
and maybe I'll be able to give J.S. Bach 
the chance to explain sonie perfor
mq.11ce practice to me. ■ 
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Reminiscences of He_nry Willis 4 
As tofd to John-Paul Buzard, Part 2 

Pa,rt 1 was published in the Septem
ber issue, pp.14--15. 

The factory 
He iuherited a fa.ctmy with a gm;1t 

many m·gau buildt1rs in it, all beautifully 
trained, all thorn-ughly dis.ciplined, pos
sibly parti.illy by the circumstances of 

. the time, possibly partially by the fact 
that when iuy great unc;le Vincent want
ed to reprimand anybody, he'd used to 
say "You wai,t until the winter and I'll 
sa.ck you!" because anybody that was 
sacked at the beginnin,g of the winter 
suffered i:rw:re than somebo¾ who was 
sacked in the spring (it's colder in the 
winter; and if you haven't got enough to 
eat, you suffer more). 

The men were treated abominably, 
but they were treated better at Willis' s 
than at _ most other organ builders' 
shops. 'J;'hey ha.d to bring their own coal 
in a bucket to work if they wanted to 
warm themselves; they had to bring 
their own candles to see by. Yes, it 
sowids lik:e Dickens, but it's not, i't' s 
true! They were paid by results:: piece
work. And if t]je work wasn't good 
enough, you s1uashed it and sent it back 
and said, "There you am, fix it on your 
own tilne. There you are ... you liaven't 
d~ne your_·._work properly,_ your work i,.s 
reJected, bang! Make another, and you 
won't get pai,d while you do that!" 

My grand1mcle Vincent used to. cut 
up a pipe and nick it. If it didn't speak 
without any further adjustment, he used 
to. get hold of the top end of it and 
sm.ash it on_th" b_ench so that_t.he_. body 
collars~~ each s~de of the l~nguid (I 
spell 1t langward'), aµd se:µt 1t 6a.ck to 
tiie metal siiop to have a. different one 
ma,de .. He exp(:)cted his pipes to. cowe 
up perfect, cut them,. :i;ti:ck them: fin
ished! A11d no. little naughties like 
pu11ching languids up or down. 

Th" factory ran lik'=c' clockwCJrk. 1;.'he 
o.rders were still co.min~ in, \\'ell_ eno:u~h 
and fast eno1:1gh for llllil to still build 
organs. in spite of the fact th,at b,e was 
spending many hours a week i_n o.r out of 
court figbti:o.g his relatives, determi11ed 
to pay off his father's qebt. Wm.ch is why 
:i;ny father, when he wa,s an, old mai:i, Wll.S 

alile so easily to lea':'e people the 
impressio.n tµat as a yo1mg ma.n he. wa,s 
in charge of the business. The fact was 
that i:ny grandfather, t{ern:y Willis II 
was well in charge of the b:us.iness ui:itil 
the end of th_e 14-,-18. war (WWI), the 
difficulties with his father's debt, and 
wi.th his • rel\ltives \1avfng been s(:)ttled 
ll.bo.ut th<;) time of the Great Wa_r. 

By the time my fatl;1er took over the 
fo;m, after the 14-18 War, He.1;u:y VVi)Jis • 
II was rn~t only old ~noµgh, b1:1~ suffered 
fro.m senile. dementia to the pomt where 
he used to get upCin th,e night, go down 
and open tlie b_ack do.or ano. lool.; in tl1e 
dust Bin for bru:glars:-. My aru;it says this 
was pa,rtly due to the strain 9f having to 
fight his relatives for a,bo;ut 10 years o.r 
so from the time 9£ his fa:ther's death, 
and respoµstbj],ities th# he bore before
hand as a very loyal s<:>n a:n.d servant 
wi.thout any complajn~. 

Henry WiHis UL 
My father vvas very pleased to. lea\Te. 

people tl;te iip.pression tb,at Divine Right 
p:issed from "Father" Willis directly to 
hi1n. Most people know nothing about 
Henry Willis ffbecau.s:e when my father 
wrote the book: father Willis, His Heir 
and Sur;cessors, b)' Wil:liam Leslie Sµms 
ner, he was 9areful to write the truth as 
he sqw i"t_, in wh1eh God created the. 
wor~d, "Fath,er" Willi_s created organs·, 
and this ability \\!as passed do'Nll. direct
ly to Henry W@s, IU. 

When my father's eldest sister rea,d 
the book, and ryad the bit where it said: 
''.iv,fy first: ~or~ was the: design an.d bu_ildc 
ing of the organ a,t the J;,ivei;po.oL Cathe~. 
dral Lady Cnal?el . . . " sHe clie.d, "I 
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drew that organ on the drawing boards 
to my father's instructions, and my little 
brother had nothing to do with it at all! 
My little brother only went there as a 

, kind of juvenile laborer to help put it 
I" up. 
His early works s.tarted when he was 

a young lad. He left school as a brilliant 
young man earlier than most, partly 
because he was required to co.me into 
the family firm, but partly because he 
was a brilliant student. He was in a class 
two years ahead of his age group. This 
had other difficulties because they did 
their sports together, and as he was two. 
years younger and was never a big man 
(5'3"), he liad a really strong inferiority 
complex based o.n his physicw. size. Also, 
havin$ been brought up in Liverpool, ~e
h<\dn t been able to overcome his 
accent, and in those days aµy kind of 
that dialec;t meant you weren't a gentle
man. 

This he overcame by suppressing his 
na.tural sympathies and his natural 
affections, and putting on a domineer
ing, dominating, hardchearted veneer. 
He worn it like a well-fitting glove, and 
he enjo.yed, it. And he got away with it. 
He always remained sitting, and had 
o.thers stand so. that the difference 
between their heights should not show 
as a disparagemen_t .. Failing that, in his 
office he hacl an armchair, the wooden, 
legs and the casters of which were cut 
off, s_o that if anyone sat do.wn in it, my 
father could then stand, assured that 
he'd be well above their head and shoul-
der level. • • • • • • • 

My father'.s. eqI"ly tonal work was stan
dard. The work he loved to do was tl1at 
which he could: take o;e~ from so.me
boc;l;y else and leave his imprint upo:n. 
1;lt.e work that you can do that with most 
conveniently was to accept a voiced 
reed and then take the t0:ngues o.ut and 
alter the curve of t\iem, b.ecause he wa,s 
a superb r1?Cd vgjce:r, to give that little 
extra, edge, what otl1(:)r p~ople might 
have wellcalll;:)d a gi:eat clanty, a greater 
clang, Some, U11kindly perhaps, aharcler 
tone.· But he w.ould take this and do it 
extremely w!:)-11. But he didn't ~sh to 
spend tilne cutting the reeds out and 
putting the initial curve on them. He 
w_a.Ls_ y . __ rrEep_: are_ d to. put ~s im.p:r±1:natur_ on 
anyt:bing~whether he d done it or not! 
O:ri tl1e grounds that as he was the man
ag.\ng director ~cl: " majority share
holder, he could do what he liked. 

He started to develop a new tashionc 
a,b}e ( Cl.l" 11ufashio:na_ble) type of Willis 
toJ:1e whereby he starte:c3: to_ make 
strw;gie.r _strings. He mside strillg pipes 
of ZlllC ngl1t tl;irough t9: the top nCJte, 
which some p(:)0ple erroneously believe 
was for economy, although I can assure 
tl1a,t • certainly fro.in o:ne foot up they're 
sq much hp,rder _to mcike than spotted 
metal o.); pure tin,. 'fhey were by no 
means ecCJnomic;:al. He did it on_ P.111JlO.Se 
beca,us.e that was. wh<\t lie wanted to do. 
You ·should renierri.b~r that, as a matter 
of his personal attitude to. life ~TI: general 
and hims.elf in particular, whatever he 
vvanted to do was right The. fact that he 
wanted. to do it made i,t right, and if 
everybody else thought i_t was v,rrong, it 
didn't matter b_ecause it was still light. 
And that applied; to eve1ything. 

B.ut this was pa.it of tb.e nian, and it 
was therefore part of the voicing. You 
need to UJ1derstand; that my grandfather 
was a gentl_eman and a gentle man, I 
hope you, took the inference, and this 
shows in hi,s. organs:-they. were. lovely! 
J:hey were mm:e ue;,,r to the Hapisons'. 
style tl1an they were to the fien;:erWillis 
style, becau,se he himself \Vas an affec
tioµate, loving, gentle. man. He. wasn:t 
doinK it l;o appeas_e people \\!ho wanted 
gentler m:aans:._it 'Yas i_n_ hi_s style. An11 
my father:°bis per.soµaj: character con:ies 
thrCJug~1 in his or:gaµs, where. you have 
the :6rmer, h~:rdyr, d.oi:niueering :to.ne. 

Dictatorial tutti, the awesome clang of 
the full organ reeds, which was not out
side the Willis style, but was toward the 
edge of tl1at golden-mean path which is 
a Willis tenn. 

I don't know what he thought of 
Ernest Skinner. But I know what lie said 
about Skinner to me. Same as he said 
about almost everybody' else: "bloody 
a.Id fool!" That was my father's general 
attitude to almost everybody. But at the 
same time he came back having seen 
and heard what Skinner and oJ#ers 
were doing. This affected his willingness 
to take after his uncle Vincent by exper -
imenting; 'Well, I'll try a stringy string," 
and so forth. He held Skinner in higlier 
regard thai1 most because Skinner was 
wise enough to ask him to come as a 
co.nsult-ant. And that deserved his high 
esteem. l've tried to get you to under
stand the man, because the man helps 
understand the tone. The tone must also 
come from the man. The big change 
came rl;:)ally, after tl1e 39-45 war, maylie 
even the slump, 1929, Wall Street and 
all that. 

The Depression 
This period: work at a premium. In 

fact, my"father stole his wife's money, 
which was got from plantations in India 
where they grew tea :ind coffee and rub
ber. My motl-:i.er had inherited wealth, 
which she brought over here, which she 

. kept quietly to lierself un,til such time as 
her liusband came to her and said, 
''Times. is hard, and we must sell you 
some shares in the firm otherwise we 
won't be able to carry on and we'll have 
to put men off." 

Very few i;nen were put off: Other 
organ builders put lots of men off, we 
put off very few. My father didn't need 
to, because he'd s:tolen his wife's money 
I say stole because she was never issued 
with shares of stock, and she never got 
the money back But it didn't wony lier 
very much because she was a lqving 
wife; she was a domesticated woman 
and loved her children. 

This peripd is more difficult. My 
father was more ame-11able to the sug
gestions of anybo.dy who could give tlie 
firm an order._ T!iis will show in the 
speci;:µcations,; you'll s_ee funny little 
aberrations creeping in. My father had 
always been willing to compensate peoc 
ple in the pCJsition to give him wo.;rk. 
Although l;iy this time fhe question of 
bribery was illegal, if SO.\f!ce organist was. 
able t◊ persuade the churc11 -that it 
should be replaced by a Willis organ, 
was going to • suffer lpss while the old 
organ was take11 out and the i;iew put in, 
beca11se he was11't able to tea_ch on it or 
give recitals, then my fatl1er was pre
pared to_ cm;npensate h,im for it. 

I have never do:i;ie this, and~ have lost 
a lot of work. People .hav(:) coine to llle, 
tlrree of whom_ stupidly in writing, and 
ha,v:e asked whaf-s it worth to me. Then 
I was told "I a~ so~ to hear that, 
because I would really like you to do it, 
b11t if you aren't prepared to. cover my 
out-of-pocket losses,' tl1en l'm afraid 
someone else wilJ, have to get it i,nstead." 
They've wanted 12.5%, ancl I have nevi;;r 
done it. And I've Io.st a great deal of 
work. 

World W1:1rn 
My father was_ in the army duriiig the 

War, an,d li('d; abovt hi,s age to get i:n, as 
I cll,d later ... got himself invalided out. 
So.me Eeo.pie get a, story of arm.ed com
bat ana purpfe hearts_. This wa,s uever 
the case.'My father's stoma,ch problen:i 
was n9t due to hard-tack (biscw.ts) an.d 
hiilly beef (co;i;ned beef) eaten in t\1e 
trenches in so.me place in France 
(becallSe he di_dn't gCJ j,• bi.i,t alcohol and 
othe:r pots,ons, consumed; as a mem.ber 
of the H;ono:rabl!:\-Artill:ery Cqmpany in. 
Lm;u;lon. They were. digging txen.ches in 

Hyde Park lest the Gennans invade by 
being dropped from zeppelins, which 
had boml:ied London then and were 
responsible for the damage to tl1e early 
Willis records from 1845-1873. 

I myself was in tl1e Home Guard 
because residential private school boys 
had a special dispensation to join at tl1e 
age 01 16 instead of 18; they were 

• afready disciplined and probably in Offi
cer's Training C.orps or something. 
Their training was in fact probably far 
better than most of established Home 
Guards. When I went to join the army, 
having been a Company Sergeant Major 
in the Officer's Training Corps and hav
ing been a Lance Corporal in tl1e Home 
Guard, without looking at the docu
ments in great detail, they assumed I 
was two years older than I was. 

My father's post-war period began 
mostly with the rebuilding and restora
tion of organs, because we were 
rationed. A fot of cir-gans were built up 
from selected second-hand _compo
nents. Occasionally my father was able 
to imprint his artistic opinions on exist
ing second-hand organs, which he did 
notably, to m.y knowledge, from 1948 
o.nwards when I came out of the anny, 
somewhat against my will. He wrote and 
ordered me back home, and I didn't 
respond. He wrote again, pleading, and 
I immediately returned. 

He became very good at rebuilding 
and revoicing. The Willis voicing tech
niques are tliere to control the scaling, 
because it's standard. Therefor(:) we are 
perhaps better trained by ourselves and 
circumstances to revoice selected sec
ond,hand stock than others; we're used 
to being given something and saying, 
''Right! I).o what _you will with thatf" 

I'm restoring the organ in the Alexan
dra Pala.ce, not im_proving it. Successful
ly, so I'm told, and I believe it. I remem
ber hiding under the seats there when I 
was. small: l;iefore the war, when Marcel 
Dupre was playing. He always finished 
his reputed last encore, which never was 
his. last encore, witl1 £till full full full 
organ,. and if you had double super
octa,ve couplen; and double subaoctave 
couplers, lie would've used tl1em. And 
as. Virgil Fox said. when he finally 
pushed- the Swell unison coupler on at 
the very end, looked down at me and 
grinned, a,nd said, "I like to see 'em all 
clown!.'' 

My father to.ok to his deatl1bed in 
early 1966-,-,-died at Easter. During the 
preceding several years, he was distract
ed by the fact tha,t by 1966, he was in his 
76th, year and h" married the widow of 
G. Donald Harrison. She had suffered a 
hard life,· and she received treahnent for 
her personal 11ervous disabilities. These 
worried my fath(:)r intensely. Espedally 
since they to some-extent reminded him 
of tl1e troubles he'd had with his fatl1er 
toward the end o.f the 14-18 war. These 
s,orts. of things effect the nervous sys
tem, and therefore the artistic deposi
tion of a rn.an. One of the things I've 
beEon grateful for is that I've been 
blessed with a loving wife and what I 
understand is an abnormally s.erene and 
ha,ppy ho.me background. For my own 
artistic side, if I h_ave one, that is essen
tial. 
• So you come up to tl1e time of my 

father'.s death, ancfthat's the endd the 
Willis era. Everybo.dy knows that I died. 

Henry Willis 4 
I was brought up in the fear of God..,..., 

that's an old {ashipned English expres
sion., a,ud it's in our prayer books. In that 
language, it means the love of God. 
Alt..JR011gh my fatl1er was. a Christian 
ag11ostic, if there is su.ch a thing, my 
inother was a devout bent-Chtistian
o b liqu,~cin.filtrated-j)artial-8.ikh-I:Iindu -
Buc;l:dhist. :i; wa,s b.rought up m. the 
a§Ilostic fear of God~ :;incl in • the very 
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real fear of my father, includina in the 
word fear that respectful love ~,at any 
welJ brought-up Victorian child would 
have had tor his father. 

My father was often not at home. He 
was a hard working, hard drinking, hard 
romancing active organbuilder who 
delighted in entertaining organists, par
ticufarly influential organists ,vho could 
bring him work and adoration because 
one without the other was of no use to 
him. He came home and spent hi.s Sat
urday nights there, probably from 2 am 
onwards, the butler having rescued him 
from the car. He could always drive 
home, but couldn't always switch the 
ignition off and get out oF the car. The 
relief of having arrived home and driven 
up the drive was sufficient to enable him 
to relax, and immediately he was asleep. 
The butler used to go down and switch 
the ignition off if the car hadn't already 
stalled, because he had been known to 
take his foot off the clutch. 

On Sunday mornings we were wise to 
keep quiet as children and not disturb 
him. About 9:30 he'd be taken his tray 
of tea. vVhen I or the butler had run his 
bath, we'd inform him it was ready, and 
it was 108° F. And the correct amount 
of bath salts was in, and the towels were 
on the hot radiator. My father was not 
somebody that you tangled with as a 
child. I was brought up to know that I 
had been born. to take over the firm. 
Otherwise I would have willingly been a 
farmer, and would have equa!Iy willing
!)' stayed in the army, in which I had 
already done extremely well. 

.I started as a general laborer, then a 
laborer in the metal shop. Once, for 
some weeks my father sent me home 
early (early being after the men h~d fin
ished) so he could teach himself again 
how to make pipes without admitting to 
me that he'd forgotten, and then turn 
'round to me one aay and say, "You'd be 
going home, my boy? I thought you 
wanted me to show you how to make 
pipes?" I knew damn well what he'd 
been doing evenin~rs, ev~n though ht(d 
tidied most careh;-Ily after himself for 
the last ten weeks. He then showed me 
how to make pipes. Then I taught 
myself 

The foreman was determined that I 
shouldn't learn to make pipes. When he 
caught on, he took one foot out and put 
it in the wrong place in the pile. He 
shaved a foot so that it didn't fit the 
body. And he scraped a body too thin at 
the node, then re-sized the sides, so that 
when 1/ut it together, soon as anybody 
touche it

1 
it collapsed in the middle. 

All sorts of friendly little tricks. 
When Ill)' father took me out of the 

metal shop he said, "It's time you start
ed voicing, my boy. And here is a sec
ond-hand-Dulciana which is going back 
into some organ we're overhauling and 
it has to be revoicecl. I will set the 2' C, 
and I've got another 2' C here which 
I'm going to voice, and I'm going take 
the OJiginal away from you and leave 
you witJ1 the sample. I don't want _you 
alter it. The rest of the stop should be 
voiced to tbat. Get on with it." 

And I said, "But I don't know how to 
voice." He said, "Here's your opportuni
ty. You just regulate them at the tip, and 
il they're not speaking properly you get 
the mouths lll .the nght place hke you clo 
in the metal shop; check tl;ie cut-ups, 
and if they're too high you c;an take it 
apart and lower it, out not too muc;h. 
Take more than a saw cut out of it and 
you might make it short. Make sure 
tbey're not over-nicked or under
nicked. Just go from one to anoth r, it's 
very simple, you won't find any difficul-
ty." 

At the end of about tbree days-and 
_he left me strictly alone contrary to his 
normal habit of calliJ1g 'in and seeing 
eve1ybocly in the shop twice a day-he 
always walked past my voicing shop. 
After thrne days he came in the evening 
on his last round and went-bl11pbl-tJp
blupbl11p (t1r·ng the stop on the voicin~ 
soundboard and said "Bloody awful,' 
and walked out! 

When I'.d dried my tears and mopped 
up the floor, I went to Mr. Piper, of 
whom you may have hearc;l. Richard 
Piper went to Austin in America, ~ well 
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respected, competent, loyal servant, 
who became well loved at Austin, and 
did some excellent, straight-forward 
work. I said, "Please, Mr. Piper,. my 
father's just come in and bl-upblupblup
blup, and said 'bloody awful,' and 
walked out. Will you please advise me?" 
And he said, "No, Mr. He111y, I've been 
forbidden to tell you or show you any
thing or he!p _you in any way. I've been 
absolute])' forbidden to advise you." 

I went back in and spent another clay 
or so, and my father called in again, and 
blupbl,,pblupblup and said "bloody 
awful," and walked out. 

So I'd been working on it for over a 
week. And next time he came in, I 
rounded on him, and I seldom rounded 
on my father because I held him in that 
awe and respect which Victorians used 
to keep for God alone and their fathers, 
and I lrnd been brought up in a semi
Victorian aura (not era), treated ITI)' 
father with ve1y ~reat care. I said, "Will 
you tell me whats the matter with it, or 
tell me wbat to do?" He said, "bti.tp
blupblupblup, well, you can hear, it's 
uneven." And he walked out. 

After some further time he came 
back, and I actually lost my temper a bit, 
ve1y respectfully and carefully, I may 
say. And he said, "No need to get irrita
ble, my boy, I'm just tryin' to teach ya 
somethin'. ow, here's the pipe. I told 
you you weren't to alter the substitute 
which you've put in, which you have 

done, haven't you?" . 
I said yes, because I hacl to because ... 

He said, "Um, I knew it, I knew it." He 
took the 2' C from its wrapping, having 
put a stamp paper over with initials on it, 
and put it on the voicing soundboard, and 
says, "Now, what do you notice?" 

"Oh, you've come back and loudened 
it up." "No I haven't, I assure you I 
haven't," he said. This is what happens 
when you spend too long regulating a 
stop. The human ear, and the human 
emotion always picks out the loud, or 
what seems loud, and softens it. And 
rarely picks out the soft, or what seems 
soft, and louclens it. So the more some
body tells you to regulate a stop, the 
softer it becomes, particularly with a 
soft stop. And you will reaulate it and 
reaulate it untiJ there's not~ing left. 

It's partly the imperfections that 
make tFte character, make the artistiy. 
The most beautiful, the most artistic, 
the most musically useful, loveliest, 
emotional organs are those which are 
made to the best of the ability of a 
craftsman working to a reasonable com
mercial outline. Because if you have too 
much money, and too much time and 
somebody says "carte blanch," you can 
spend 500 hours voicing a Dulciana. By 
tfle time you've spent more than 10 or 
15 hours, you are only spoiling _it. And 
you will end up with something which is 
useless. 

One of the great managerial arts is 

the art of knowing when you've clone 
enough work, when the responsibilities 
of management are beginning to 
become overbearing, where you could 
loose your patience or your sanity or 
your judgment-that's when you say 
"aood-bye" and take a walk around the 
b1ock or go home or get drunk or what
ever. 

I developed sorne knowledge of sea.l
ing and re6uilcling. While my father was 
away, an order came in for an organ. I 
scaled, designed, a11d voiced it in my 
father's style; it was .the quickest organ 
we'd built ~ince my grandfather's time. 
When my father came back, I held him 
in the office until he refused to stay any 
longer. I said, "fust before you go out, 
have a look at this inqui1y that's come 
in. How does this scaling snatch you?" 
He went into the drawing office to look 
at what I'd done. I then took him to all 
the places except for the buildinz hall 
(erecting room), which I saved till last. 
When we got there he said, "What's 
this!" 

"This is the organ." "All right-I'll set 
the C's." "Wait, tr)' it first." 

He went in and tried the job, 1ight 
through. He dicb1't play, but he knew 
how to t1y an organ. He could do it bet
ter than I, because I'd been taught how 
to play piano at the age of three with a 
sha1p pencil sticking in my ribs. He said, 
"The l 7th's too soft" and got up and 
walked off. And that was it. After that, 
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New Organs 

Cover 
Berghaus Organ Company, Bell

wood, Illinois, has built a new organ for 
St. Raphael the Archangel Clmrch, 
Naperville, Illinois. After naving wor
shipped for 28 years in a church gymna
sium, the congregation built a new sanc
tuary in 1992 which seats 1200 people. 

► Henry Willis 4 

after having always been told I was too 
soft or too stupid, I was sent up to Liv
erpool to restore the organ at St. 
George's Hall and to rebuild the organ 
in the Anglican Cathedral. 

I said to my wife, «As long as my 
father lives, I'll always stand tlie likely 
possibility of being fired if I don't do 
what he says, when l1e says, how he says, 
quickly without arguing. I would like 
now, in 1955, to cfo something of my 
own, and I propose to start offering to 
rebuild organs without bothering my 
father." Ana I did several. 
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Since the parish was used to the rever
berant acoustics of the gymnasium, with 
its poured concrete coffered ceiling, the 
building committee directed the archi
tects, John Syvertsen and William Mur
ph)', AIA, to provide a new sanctuary 
with likewise reverberant acoustics. 
With a ceramic tile floor, high ceiling, 

I started to offer the Willis Junior 
Development Plan, in an attempt to 
persuade people of the type of specifi
cation I woulcl like. The Develof ment 
of an Organ From a One-Manua, Two· 
Stors, No Pedals, Up To a Moderately 
Well-Developed Two-Manual-a com
plete pl~, with pr.ices. I started to build 
The very first one; 1t was a two-stop, one
manual organ, on which I made 50% net 
rrofit on tlie gross. On the other hand, L 
didn't charge for my time: about three
million man-hours! 

I've got nothing to say about my own 
work, with the possible exception of 
when the International Society of 
Organbuilders came to London on their 
previous English congress about 30 
years ago. I managed to get them to stop 
to see a one-manual, 4-stop instrument 
I had built a couple of hundred yards 
away from my father's old Kent Road 
factory. 

Dr. Martin Vente, the Secretary of 
the ISO, and several others were inter
ested because several people had said 
that it sounded like Siloennann' s work. 
They were astounded when they went 
up the ladders, because the thing is a 
box nailed on the wall, 20-30' in the air. 
They looked at the pipework and saw 
how the Gedeckt was very small-scaled 
and cut up 213rd its moutl1 width. Per
haps 10-12 nicks in it. The Dulciana 
( tenor c, common bass) was also voiced 
totally incorrectly. The Gemshorn was 
cut up with an arch, 5 in 2, 16 nicks. 
The 15tl1 Diapason was far too small in 
scale and cut u_p far too high. The way 
the pipework looked didn't match the 
souna-like a musician reading a score, 
expecting Bach and the noise in his 
head being Gershwin. 

N evertlieless, I accepted all that as a 
compliment, altl1ough I don't think my 
stuff sounds like Siloermann. Certainly 
those people who are sympathetic with 
the gentility of Henry Willis II might be 
forgiven for·thinking tl1.at I had cribbed 
his style. I must say that I hadn't, 
because I hadn't been familiar-hadn't 
been allowed to become familiar-with 
Willis II's work whilst I was still under 
control of my father in London. 
Because Henry Willis II didn't exist! It 
wasn't until I went up to Lancashire and 
met several examples tl1at I found what 
he'd done. ■ 

and expansive glass wall-with no car
pet or pew cusliions-tl1e reverberation 
time was over six seconds! Since then, 
loose pew cushions have been placed on 
tl1e oak pews, cutting the reverberation 
time down to about tl1ree or four sec
onds, but tl1ey can easily be removed for 
concerts or recordings, if desired. 

At the time the sanctuary was built, 
funds for the organ were limited, so tl1e 
Berghaus firn1 was contracted to design 
a new organ, move the existing 13-rank 
organ from, the gymnasium to the bal
cony of tl1e new building, and build the 
central portion of tl1e case and two slid
er windchests for tl1e eventual Great 
and Positiv divisions. There it stood 
empty for seven years with tl1e little 
organ set up to the side. In 1998 a con
tract was <frawn to complete the case, 
build the console and Peaal windchests, 
and provide most of tl1e pipes. The 
pipes and windchests of the rebuilt 
organ, witl1 additions and modifications, 
became the Swell division. 

The tonal scheme is straightforward 
with an 8' Principal choms on each 
manual division, and one starting at 16' 
in the Pedal. Most of tlie mutations are 
(or will be) in the Positiv division, and 
there is a horizontal Trompette-en
chamade playable from every keyboard. 
Most of tlie facade pipes are 75% tin, 
the Trompette-en-cliamade resonators 
are 90% tin, tl1e first 14 pipes of the 16' 
Kontrabass are electrolytic zinc, and tl1e 
resonators of the 32' Kontraposaune are 
pine. The casework is of oaK and wraps 
around tl1e stained glass window; tlie 
Great and Positiv divisions are on tl1e 
second level to the left and 1ight of the 
window; the Swell division is end-to
end underneatl1 them; and the Pedal is 
divided C and C# on the extreme left 
. and right. The console has recessed cas
tors for mobility. Berghaus staff mem
bers who were involved in tl1e project 
include George Anderson, Fred Beal, 
Brian Berghaus, Len Berghaus, Judy 
Berghaus, Todd Berghaus, Allyn Haver
land, Kurt Linsteaa, Kelly Monette, 
Mike Pelton, Jordan Smoots, John 
Streufert, and Paul Sturm. 

-Allyn Haverland, Designer 
Berghaus 01-gan Company, Inc. 

After 28 years in a "temporary gym
church," the parish of St. Rapnael 
moved into its first "permanent" church 
in 1992. A 1911 Kimball 8-rank organ 
from the Cathedral of St. Raymond in 
Joliet was the first organ _for tl1e parish. 
Martin Ott rebuilt the organ in 1987 
and in the next year tl1e parish began 
plans for a new sanctuary:. The parish 
had a fondness for the old organ, so it 
needed to be incorporated into tlie new 
instrument. In the plan, the builder 
would provide casework for the new 
organ, and leave the Ott rebuild 
exposed until its incorporation into tlie 
new larger organ. The goal of tl1e new 
organ was primarily to lead the parish in· 
hymn singing. However, tl1e large Swell 
dlvision offers many opportunities for 
choral accompaniment. The organ ded
ication concert took place on June 6, 
1999, tl1e 36th anniversary of the found
ing of the parish, and featured all organ-

ists in the parish who had an influence 
on tl1e project. The concert included 
works of Franck, Cook, Bach, and 
Vieme, and the parish choirs and con
gregation closed the program with the 
h)111m "When in Our Music God Is Glo
iified." 
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GREAT 

-William R. Berg 
Director of Music 

Pommer (prep) 
Princigal 
Offen cite 
Pommer (ext, prep) 
Octave 
Querflcite 
Quinte 
Octave 
Kornett III (g20-g56) 
Mi-rturN 
Zimbel III (prep) 
Trompete 
Trernulant 
Trompette-en-chamade (TC, ext) 
Trompette-en-chamade 
Zimbelstern 

SWELL 
Prindtti al 
Roh cite 
Spitzviol 
Spitzviol Celeste (TC) 
Octave 
Nachthom 
BlockB.cite 
Klein Nasat 
Mi-rtur N 
Fagott 
Trompette (prep) 
Schalmei ( e;;,_i:) 
Vox Humana (prep) 
Clairon (prep) 
Tremulant 
Trompette-en-chamade ( Gt) 

POSITIV 
Prine&· al 
Bour on 
Octave 
Koppelflcite 
N asat (prep) 
Hohl:flcite (yrep) 
Terz (prep 
Larigot (prep) 
None (prep) 
Schaif N (prep) 
Regal Fo1i:e (prep) 
Cromon1e 
Tremulant 
Trompette-en-chamade ( Gt) 

PEDAL 
Resultant 
Kontrabass 
Subbass 
Pommer (Gt, prep) 
Princi~al 
Gedacctbass (e;;,_i:) 
Pommer (Gt, prep) 
Choralbass 
Pommer (Gt, prep) 
MixturN 
Kontraposaune (ext) 
Posaune 
Fagott (Sw) 
Trompete (prep) 
Schalmei (Sw) 
Hautbois (Erep) 
Schalmei ( w) 
Trompette-en-chamade ( Gt) 
Trompette-en-chamade (Gt) 

Attention organbuilders: for infor
mation on sponsoring a .color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 
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Hochhalter, Inc., of Salem, Oregon, 
has finished- a complete rebuilding 'of 
the pipe organ at First United 
Methodist Church, Eugene, Oregon. 
Work was carried out one division at a 
time over four years to meet budgetary 
needs. The church's fonner organ, a 
1913 Austin, was moved to their new 
sanctuary in the early 1970s. The rein
stallation and a later abandoned 
rebuilding pmject in the late 1970s left 

GREAT 
Double Diapason 
Open Diapason 
Geigen Diapason (ext) 
Harmonic F1ute 
Hohl Flute 
Octave 
Flute 
Fifteenth 
Mixture IV 
Trumpet 
Chimes 

·SWELL 
1'6' Bourdon (ext) 

8' Chimney Flute 
8' Viola 
8' Voix Celeste (TC) 
4' Principal 
4' Harmonic Flute 

22/o' Nasard (harmonic) 
2' Flautino (harmonic) 

l¾' Tierce (TC)(harmonic) 
2' Full Mixture IV 

16' Bassoon (ext) 
8' French Trumpet (double blocks) 
8' Oboe 
4' Clarion (ext) 

Tremulant 

CHOIR 
8' Stopped Diapason 
8' Traverse Flute (harmonic) 
8' Gemshorn 
8' Unda Maris (TC) 
4' Pai1 Flute 
2' Principal 

1%' Qrrint 
II Sesquialter (TC) 
8' Claiinet 

Tremulai1t 
8' Glo,ia Trumpet (10" pressure) 

Cymbelstern 

PEDAL 
32' Contra Bourdon (prep) 
16' Open Diapason 
16' Geigen Diapason (Gt) 
16' Bourdon 
16' Gedeckt (Sw) 

10%' Qrrint (Gt) 
8' Octave 
8' Geigen Octave (Gt) 
8' Flute ( Gt) 
4' Fifteenth 
4' Solo Flute (Gt) 

32' Ophicleide (prep) 
16' Trombone (wooa, 8¾" pressure) 
16' Bassoon (Sw) 
8' Trumpet (Gt) 
4' Oboe (Sw) 
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the instrument in a barely playable 
state. These projects left an unfortunate 
conglomeration of clothes dryer duct
ing, acid core solder, large quantities of 
silicone sealant and crude (and in-e
versible) electrification of the universal 
windchests. 

The present rebuilding included new 
action, .new rigid windliries, a complete 
assessment of existing pipes and serious 
tonal additions. Additional drawknobs 
and conb·ols were added to the existing 
console which dates from 1979. Some 
existing pipes were retained arid others 
were revoiced for a new use; for exam
ple, the Swell Celeste was revoiced for 
use as the hannonic Swell Tierce, Lim
ited chamber space required that the 
new 16' Double Diapason and !°edal 8' 
Octave be placed on either side of the 
existing chamber. The 16' Bourdon and 
16' octave of the Trombone are installed 
behind these pipes. The large scale 
Great 8' Hannonic Flute (visible behind 
the scrim) has an ~~ab wood bottom 
octave .and is also av • . le at 8' and 4' in 
the Pedal The high pressure Gloria 
Trumpet is named in honor oflong-time 
organist Glmia Hodges. 

Christopher Bono of Staunton, Vir
ginia, has ouilt a one-manual and pedal 
mechanical action organ for the resi
dence of Edward Feild in Fork Union, 
Virginia. An essentially new five-stop 
organ was built using portions of a 1987 
Van Daalen positiv organ. The original 
balanced 56"-note manual keyboard, 
slider chest, stop action, and three 
ranks of pipes were retained. A new 
windchest for the Pedal Subbass, new 
manual to pedal cou_pler, new 27-note 
pedalboard, two ranl:s of pipes, and a 
new case and bench were built by Mr. 
Bono. The resulting instrument has 
four manual stops, alI divided at Iniddle 
c. Manual stop knobs are located to the 
left of the keyboard and split horizon
tally: bass for notes C to middle c, and 
b·eble for c#l and above. The Pedal 

Subbass an'd manual to pedal coupler 
stop levers are located to the right just 
above t\J,e pedal keyboard. The case and 
bench are made of solid white oak with 
a hand rubbed wax finish. The case is of 
classic Italian design with the 8' wood 
Gedeckt and 2' Principal pipes compris
ing the facade. The 27 oaI wood Sub
bass pipes stand . behind the organ. 
Wind pressure is 70 mm, and tuning is 
equal temperament. 

MANUAL 
8' Gedeckt 
4' Rohr Flute 
9' Wald Flute 
' 2' Principal 

PEDAL 
16' Subbass 

Man/Ped coupler 

ORGATI 
sarrLY 
ITIDOSO{IE5 

DEPENDABLE 
Trustworthy; reliable; unfailing. 

housands of .organ professionals across America and around the world have come to 
depend on Organ Supply Industries for all their organ building and maintenance needs. 
Our experienced craftsmen are without equal in the industry. Whether your project 

involves a simple repair part or the materials for a complete reconstruction, you can rely on us to 
supply quality products and unsurpassed service. Give us a call. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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The Noack Organ Company, 
Georgetown, Massachusetts, has built a 
new organ for Christ Church Episcopal, 
Hudson, Ohio. The firm's Opus 134 
comprises 21 stoEs on two manuals and 
pedal; mechanical key and stop action, 
compass 58/30.. The design is intended 
to support congrega:tionaf singing and a 
wide range of choral music, while allow
ing the performance nf much of the 
organ literature. The organ is not mod
eled after any specific rustnric instru
ment, but amalgamates a variety of his
toric American and European elements 
into a cohesive entity. The Great and 
Pedal divisions share common wind
chests in the upper part of the case, with 
the Stopt Bass pipes mounted in the 
center cil" the case in the most space-effi
cient manner. The Swell is located in 
the lower~ of the case with the shut
ters· being barely visible behind the 
front screen. The dedication was played 
by Daniel Hathaway, Organist and Mas-
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LEATHER SUPPLY HOUSE 
QUALITY LEATHERS 

for Musical Instruments-Clocks-Organs 

Ray & Marnyn Mcleland 
412 w. Marion St. 

south Bend, 1N 46601 • 

Phone: 219-234-8990 
Fax: 219·234-9a80 

lEAtHERMUS@aol.com 

ter of Choirs at Trinity Cathedral, 
Cleveland, on May 31, 1998. 

GREAT 
8' Diapason 
8' Chimney Flute 
4' Octave 

2½' Twelfth 
2' Fifteenth 

1 ¾' Seventeenth 
11/s' Mixture IV 

8' Trumpet 

SWELL 
8' Gedackt 
8' • Dulciana 
4' Princifial 
4' Recorder 
2' Gemshom 
2' Mixture III 
8' Cremona 

PEDAL 
16' Stopt Bass 
8' Open Bass (C-B from Gt) 
8' Gedackt{C-ffromGt),, 
4' Choral Bass 

16' Trombone 
8' Trumpet (Gt) 

Gt/Ped 
Sw/Ped 
Sw/Gt 
Tremulant 

Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. •=AGO 
chapter event, • •=RCCO centre event, +=new 
organ dedication, ++= OHS event 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 OCTOBER 
Heinz Wunderlich; Mem Music Hall, 

Methuen, MA 8 pm 
Singing Boys of Pennsylvania; Lancaster Bible 

College, Lancaster, PA 
Cj Sambach; Calvary United Methodist, 

Annapolis, MD 7:30 pm 
Christopher Young; First Presbyterian, Sagi

naw, Ml8pm 
*Douglas Beck; First United Methodist, South 

Bend, IN 7:30 pm 
Steven Taranto; Fourth Presbyterian, Chica

go, 1L 12:10 pm 

16 OCTOBER 
Cj Sambach; Sevema Park United Methodist, 

Annapolls, MD 10:30 am • 
His Majestie's Clerkes; lmmanuel Lutheran, 

Evanston, IL 8 pm 

17 OCTOBER 
Mary Louise Kapp Peeples; St Thomas 

Church, New York, NY 5:15 pm 
Farrell Goehring; Cathedral of All SS Episco

pal, Albany, NY 4:30 pm 
Marie-Louise Langlais; St Stephen's Episco

pal, Millburn, NJ 4 pm 
Ed Nassar, carillon; St Peter's Episcopal, 

Morristown, NJ 5 pm 
Judith Hancock; Camp Hill Presbyterian, 

Camp Hill, PA 4 pm 
James Parsons; St Luke's Episcopal, 

Lebanon, PA 7 pm 
Paul Manz, hymn festival, with ensemble; 

Grace Lutheran, Lancaster, PA 4 pm 
Robert Plimpton; Ursinus College, Col

legeville, PA 4 pm 
Boyd Jones; Lenoir-Rhyne College, Hickory, 

NC4pm 
Jane Parker-Smith; The Baptist Temple, 

Charleston, WV 3 pm 
Peter Conte; Royal Poinciana Chapel, Palm 

Beach, FL 5 pm 
Gordon Stewart; Calvary Eplscopal, Pitts

burgh, PA 7:30 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2:30 pm 
New England Spiritual Ensemble; Nardin Park 

United Methodist, Farmington Hills, Ml 2:30 pm 
New England Spiritual Ensemble; First United 

Methodist, Birmingham, Ml 7:30 pm 
Chi'istopher Herrick; St Norbert Abbey, 

De.Pere, WI 1 :30 pm 
David Evan, Written in Jhe Dust, Cathedral of 

St Paul, St Pa1il, MN 3 pm 

18 OCTOBER 
Roger Byrd; Morrison United Methodist, 

Leesburg, FL 7:30 pm 
New :England Spiritual Ensemble; Community 

Presbyterian, Flint, •Ml 7:30 pm 
Texas Boys Choirs; First Presbyterian, High-

land, IN 7 pm • 

190CTOBER 
Peter Stoltzfus; Plymouth Church of the Pil

grims, Brooklyn, NY 7:30 pm 
Texas Boys Choir; Cathedral of St John the 

E:liangelist, Cleveland, OH 7:30 pm . 
New England Spiri\ual Ensemble; Mott Com

munity College,, Flint, Ml 6 pm 

20OCTOBER 
Independent Schools Choral Festival; Nation

al Cathedral, Washington, DC 8 pm 
Texas Boys Choir; University of Rio Grande, 

Rio Grande, OH 8 pm 

New England Spiritual Ensemble; Hope Col
lege, Holland, Ml 8 pm 

21 OCTOBER 
Singing Boys of Pennsylvania; Emmanuel Ev 

Lutheran, Pottstown, PA 
Texas Boys Choir; West Liberty State College, 

West Liberty, WV 7:30 pm 
Terry Charles; The Kirk of Dunedin, Dunedin, 

FL 8 pm {also October 22) 

22OCTOBER 
Marie-Claire Alain; Peabody ConseNatory, 

Baltimore, MD 8 pm 
Robert Smith, harpsichord; Eastport United 

Methodist, Annapolis, MD 7:30 pm 
Volodymyr Kashuba; Old Presbyterian Meet

ing House, Alexandria, VA 8 pm 
Texas Boys Choir; Shadyside Presbyterian, 

Pittsburgh, PA 8 pm 
Todd Wilson (Hunchback of Notre Dame); 

Church of the Covenant, Cleveland, OH 8 pm 
New England Spiritual Ensemble; First Pres

byterian, Evansville, IN 7:30 pm 
Christoph Keggenhoff; Fourth Presbyterian, 

Chicago, IL 12:10 pm 
Alabama School of Fine Arts Chamber Play

ers; Cathedral Church of the Advent, Birming
ham, AL 12:30 pm 

23 OCTOBER 
Richard Morgan, with choir; St Peter's 

Church, Morristown, NJ 8 pf!1 
Terry Charles; The Kirk of Dunedin, Dunedin, 

FL2 pm 
Texas Boys Choir, Kirk-in-the-Hills, Bloomfield 

Hills, Ml 7:30 pm 
.David Schrader, masterclass; North Park 

University, Chicago, 1L 10 am 
His Majestie's Clerkes; St Procopius Abbey, 

Lisle, IL 8 pm 

240CTOBER 
Susan Armstrong; Rrst Parish Church, 

Taunton, MA 4 pm 
The Woodland Scholars; Immanuel Congre

gational, Hartford, CT 4 pm 
Thomas Strauss; St Thomas Church, New 

York, NY 5:15 pm 
George Matthews; Cathedral of All SS Epis

copal, Albany, NY 4:30 pm 
David Craighead; First and Central Presby

terian, Wilmington, DE 3 pm • 
David Higgs; Holy Mother of the Rosary 

Cathedral, Lancaster, PA3 pm 
+Peter Stoltzfus; Lutheran Church of the 

Redeemer, Lancaster, PA 4 pm 
Marie-Claire Alain; Peabody Conservatory, 

Baltimore, MD 3 pm 
Robert Smith, harpsichord; All SS Parish, 

Waccamaw, Pawleys Island, SC 7:30 pm 
Tom Trenney; United Methodlst Church of 

Painesville, Painesville, OH 
New England Spiritual Ensemble; Zio.n Ev 

Lutheran, Canton, OH 3 pm 
Keith Hampton; Cathedral of the Holy Angels, 

Gary, IN 3 pm 
Kurt Mockenhaupt; First Congregational, 

Wilmette, IL 4 pm 
Hls Majestie's Clerkes; Quigley Seminary 

Chapel, Chicago, IL 3 pm 
Bach, Cantatas 157 & 169, with orchestra; St 

Luke Ev Luthera·n, Chicago, IL 4 pm 
Jerry Kinsella; St Mary o! Perpetual Help, 

Chicago, IL 4 pm 
Great American Chorus; First Congregational, 

Crystal Lake,"IL 4 pm 
Texas Boys Choir; First United Methodist, 

Champaign, lL 7 pm 

25 OCTOBER 
Thomas Trotter, masterclasses; Yale Univer-, 

sity, New Haven, CT (through October 29) 
, Stephen Hamilton, church music clinic; Stein
way Ha.fl Rotunda, New York, NY 

Stephen Tharp; Epworth-Euclid United 
Methodist, Cleveland, OH 8 pm 

Christoph Keggenhoff; Presbyterian Homes, 
Evanston, IL 1 :30 pm 

26 OCTOBER 
Tho·mas Murray; 'Church of St Ignatius Loy

ola, New York, f\!Y 8 pm 
Marie-Claire Alain; Westmoreland Church, 

Bethesda, MD 7:30 pm 
Robert Smith, harpsichord; St Pa~l's Episco

pal, Augusta, GA 10, 11 am, noon 

27 OCTOBER 
Marie-Claire Alain, masterclass; Westmore

land Church, Bethesda, MD 2 pm 
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28OCTOBER 
Robert Smith, harpsichord; St 

Bartholomew's Episcopal, Atlanta, GA 8 pm 

29 OCTOBER 
Todd Wilson (silent film); City Hall Auditori

um, Portland, ME 7:30 pm 
Gloriae Dei Cantores; New England Conser

vatory, Boston, MA 8 pm 
Chandler Noyes (silent film); Mem Music 

Hall, Methuen, MA 7 pm 
Marie-Claire Alain; Church of the Hoty Trini

ty (Episcopal), New York, NY 8 pm 
David Messineo (silent film); Plymouth 

Church of the Pilgrims, Brooklyn, NY 7:30 pm 
John Rose; St Thomas Episcopal; Newark, 

DE 8 pm 
Jeremy Filsell; Lenape Valley Presbyterian, 

New Britain, PA 8 pm 
Marilyn Keiser; Trinity Episcopal Parish, St 

Augustine, FL 7:30 pm 
Gillian Weir; Florida International University, 

Miami, FL 8 pm 
John Scott; Kirk-in-the-Hills, Bloomfield Hills, 

Ml 7:30 pm 
Alessandro Bianchi; Fourth Presbyterian, 

Chicago, IL 12:10 pm 
Anita Werling; First Presbyterian, Macomb, 

IL 8 pm 

30 OCTOBER 
Marie-Claire Alain, masterclass; Brick Pres

byterian Church, New York, NY 10 am 
Robert Smith, harpsichord; St John's Episco

pal, Hampton, VA 7 pm 
Gillian Weir, with orchestra; Florida Interna

tional University, Miami, FL 7:30 pm 
*Choral Concert, with organ; Cathedral of St 

John, Milwaukee, WI 8 pm 
Handel, Solomon; Bethel College, St Paul, 

MN8pm 
Marianne Webb, with orchestra; Southern Illi

nois University, Carbondale, IL 5:30 pm 

31 OCTOBER 
Kenneth Corneille; St Patrick's Cathedral, 

New York, NY 4:45 pm 
Alessandro Bianchi; St Thomas Church, 

New York, NY 5:15 pm 
Daniel Foster; Cathedral of All SS Episcopal, 

Albany, NY 4:30 pm . 
Joan Lippincott; Colgate University, Hamil

ton, NY 3:30 pm 
Jonathan Biggers; Tabernacle United 

Meti:,odist, Binghamton, NY 3· pm 
Faure, Requiem; St Luke's Episcopal, 

Lebanon, PA 7 pm 
Randall Mullin; Emmanuel Church, Chester

town, MD 4pm 
True North Brass; Greene Memorial 

Methodist, Roanoke, VA 4 pm 
Martin Jean; St James Episcopal, Hender

sonville, NC 3:30 pm 
• +Jeffrey Arnold; Heritage Congregational, 
Madison, WI 

Stefan Engels; House of Hope, St Paul, MN 
4 pm 

Volodymyr Koshuba; Hamline United 
Methodist, St Paul, MN 4 pm 

1 NOVEMBER 
Ross Wood; St Mary the Virgin, New York, 

NY 5:30 pm 
Lynne Davis; St James Episcopal, Rich

mond, VA 7:30 pm 
Robert Smith, harpsichord; Lynchburg Col

lege, Lynchburg, VA 8 pm 

2 NOVEMBER 
Alan Morrison; Church of St Vincent Ferrer, 

New York, NY 7:30 pm 
St Thomas Choir, with The New York Col

legium; St Thomas Church, New York, NY 7:30 
pm 

Thomas Trotter; Southside United 
Methodist, Jacksonville, FL 7:30 pm 

Frederick Swann; Union University, Jack
son, TN 7:30 pm 

John Scott; St Joseph's Cathedral, Baton 
Rouge, LA 8 pm 

3 NOVEMBER 
Robert Smith, harpsichord; Ev Lutheran 

Church, Frederick, MD 7:30 pm 
Donald Sutherland & Phyllis Bryn-Julson, 

organ & soprano; Cleveland Museum, Cleve
land, OH 7:30 pm 

John Scott, workshop; St Joseph's Cathe
dral, Baton Rouge, LA 6:30 pm 

4 NOVEMBER 
The Minnesota Chorale,; Cathedral of St 

Paul, St Paul, MN 7:30 pm 
Ann Elise Smoot, masterclass; St James 

Episcopal, Fairhope, AL 7 pm 

5 NOVEMBER 
Peter Stoltzfus; Trinity Church, Boston, MA 

12:15 pm 
Peter Planyavsky; Old West Church, Boston, 

MA8pm 
Paul Bisaccia, piano; First Baptist, Worces

ter, MAS pm 
Aaron Miller; First Presbyterian, Utica·, NY 

7:30 pm 
Thomas Trotter; St Paul's Episcopal, Akron, 

OH 8 pm 

OCTOBER, 1999 

The New Oratorio Singers; Divine Word 
Chapel, Techny, tL 7:30 pm 

Ars Musica Chicago, The Play of Daniel; St 
Mark's Church, svanston, IL 7:30 pm 

Ann Elise Smoot; St James Episcopal, 
Fairhope, AL 7:30 pm 

6 NOVEMBER 
Peter Planyavsky, Heiller masterclass; Old 

West Church, Boston, MA 10 am 
Heiller Retrospective Concert; Old West 

Church, Boston, MA 1 pm 
Washington National Cathedral Girl Choris

ters; Bruton Parish Church, Williamsburg, VA 8 
pm 

Elizabeth and Raymond Chenault; St Paul's 
Episcopal, Augusta, GA 7:30 pm 

Chanticleer; Cathedral Church of the Advent, 
Birmingham, AL 7:30_ pm 

7 NOVEMBER 
Peter Planyavsky; Parish of All Saints, Ash

mont, Boston, MA 5 pm 
Janice Beck; Trinity College, Hartford, CT 3 

.pm 
Mark Cole; St Patrick's Cathedral, New York, 

NY 4:45 pm 
Scott Trexler; Cathedral of All Saints, 

Albany, NY 4 pm 
John Weaver; Prospect Presbyterian, Maple

wood, NJ 3 pm 
Organ Concert; Pine Street Presbyterian, 

Harrisburg, PA 4 pm 
Bryn Mawr Chamber Singers; Bryn Mawr 

Presbyterian, Bryn Mawr, PA 5 pm 
Lee Milhous; St Paul's Church, Doylestown, 

PA5:30 pm 
Distler, Dance of Death; Church of the 

Covenant, Cleveland, OH 1 O am 
Stuart Laughton & William O'Meara, trum

pet and o_rgan; Calvary Presbyterian, St 
Clairsville, OH 4 pm 

The New Oratorio Singers; Divine Word 
Chapel, Techny, IL 7 pm 

Ars Musica Chicago, The Play of Daniel; St 
Luk<? Ev Lutheran, Chicago, IL 7:30 pm 

Haydn, Festival Te Deum; Hamline United 
Methodist, St Paul, MN 7 pm 

Rie Hiroe-Lang; Bethel Lutheran, Madison, 
Wl2pm 

Anita Werling; Trinity Lutheran, Peoria, IL 4 
pm 

Ann Elise Smoot; Independent Presbyterian, 
Birmingham, AL 4 pm 

8 NOVEMBER 
McNeil Robinson; University ·of St Thomas, 

St Paul, MN 8:15 pm 

9 NOVEMBER 
Rie Hiroe-Lang; First Scots Presbyterian, 

Charleston, SC 7:30 pm 
John Rose; Faith United Church of Christ; 

Indianapolis, IN 7:30 pm 

11 NOVEMBER 
Gerre ·& Judith Hancock; Christ United 

Methodi.st, Greensboro, NC 8 pm 
Christian Elliott; The Kirk of Dunedin, 

Dunedin, FL 8 pm (also November 12, 8 pm; 
November 13, 2 pm) 

Harald Vogel; Collegedale Seventh-day 
Adventist Church, Collegedale, TN 8 pm 

12 NOVEMBER 
Olivier Latry; St Anne Church, Rochester, 

NY8 pm 
Stefan Engels; Trinity Lutheran, Akron, OH 8 

pm 
*Ann Elise Smoot; Our Saviour's Lutheran, 

Milwaukee, WI 7:30 pm 

13 NOVEMBER 
Todd Wilson, masterclass; Old Dominion 

University, Portsmouth, VA 10 am 
George Ritchie, masterclass; Plymouth 

Church, Shaker Heights, OH 9:30 am 
Gillian Weir, masterclass; Northwestern Uni

versity, Evanston, IL 9:30 am 
Volodymyr Koshuba, Presbyterian Homes, 

Evanston, IL 3 pm 

14 NOVEMBER 
lain Quinn, with orchestra; Trinity Episcopal, 

Hartford, CT 3 pm 
James Christie; Queens College, Flushing, 

NY3 pm 
Frederick Hohman; Cadet Chapel, West 

Point, NY 3:30 pm 
Nancy Frank; Cathdral of All SS Episcopal, 

Albany, NY 4:30 pm 
Kim Heindel; St Paul's United Methodist, 

State College, PA 3 pm 
Widor, Mass, Opus 36; St John's Episcopal, 

Hagerstown, MD 7 pm 
Todd Wilson; Monumental United Methodist, 

Portsmouth, VA 7 pm 
Rie Hiroe-Lang; Greene Memorial Methodist, 

Roanoke, VA f't pm 
Janette Fishell; Duke University, Durham, 

NC5 pm 
Calvert Johnson; Myers Park Baptist, Char

lotte, NC 3 pm 
David Higgs; Winter Park Presbyterian, Win

ter Park, FL 4 pm 
Ann Elise Smoot; Emory University, Atlanta, 

GA4pm 

BertAdmns 
F.A.G.O. 

, Seventeenth Church of Christ, , 
Scientist 

, Chicago, IL 
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VICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's Universi·ty 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 

Metropolitan Methodist Church 
Detroit 48202 

David Lowry 
1llE B'ISCCF Al. CHURCH OF 1llE GOOD SHEPHERD 
1512 Ill.ANDING SlREET, COLUMBIA, SC 29201 
DB' ARTMENT OF MUSIC, WINJHRCF UNIVERSITY 

ROCK HILL, SC 29733 

~ &_,~-~:c#/!t:!:!!::: 
~ 345 SAooLE LAKE □RMS 

ROSWEl.L-ATLANTA. GEORGIA 30076 

(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-764-1591 FAX: 734-763-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 3511.5 

William H. Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA 0 1103 

MARILYN MASON 
CHAIRMAN; DEPARTME .. T Of ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling Command of its daring writing.n 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 AS, P. Quebec 

Canada 
(514) 739-8696 

Fax: (514) 739-4752 

Aaron David Miller 
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Improvisation 
Competition: 
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Competition: 
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The American Organist, 1980 

DAVID 
GOODING 
St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorel0@aol.com 

George Ritchie, with percussion; Cleveland 
Museum, Cleveland, OH 2:30 pm 

Peter Conte; St Lorenz Lutheran, Franken-
muth, Ml 4 pm . 

Gillian Weir; St Luke's Episcopal, Evanston, 
IL5 pm 

*Douglas Cleveland; St Mary's Cathedral, 
Peoria, IL 3:30 pm 

Anita Werling; St Paul's Lutheran, Havana, 
IL4 pm 

Judith Hancock; Independent Presbyterian, 
Birmingham, AL 4 pm 

Stuart Laughton & William O'Meara, trum
pet and organ; First United Methodist, Mont
gomery, AL 7 pm 

The Audubon Winds; Christ Church Cathe
dral, New Orleans, LA 4 pm 

16 NOVEMBER 
Felix Hell; Plymouth Church of the Pilgrims, 

Brooklyn, NY 7:30 pm 

17 NOVEMBER 
Stefan Engels; Cleveland Museum, Cleve

land, OH 7:30 pm 

18 NOVEMBER 
New England Spiritual Ensemble; Nyack Col

lege, Nyack, NY 8 pm 

19 NOVEMBER 
Shaun Tirrell, piano; Old Presbyterian Meet

ing House, Alexandria, VA 8 pm 
Rie Hiroe-Lang; Cathedral Church of St Paul, 

Detroit, Ml 8 pm 
Douglas Cleveland; Northwestern Universi

ty, Evanston, IL 7:30 pm 

21 NOVEMBER 
Olivier Latry;. Yale University, New Haven, 

CT 8 pm • 
David Spicer; First Church of Christ, 

Wethersfield, CT 7 pm 
Frank Marana; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Carol Williams; Cathedral of the Incarnation, 

Garden City, NY 4 pm 
Neil Keen; Cathedral of All SS Episcopal, 

Albany, NY 4:30 pm 
Judith Hancock; Watts Street Baptist, 

Durham, NC 4 pm 
Ann Elise Smoot; Calvary Episcopal, Pitts

burgh, PA 7:30 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2:30 pm 
Richard Stewart, Te Deum; • Central 

Reformed, Grand Rapids, Ml. 3 pm 
Jeffery Watson, piano; First U□ ited 

Methodist, South Bend, IN 3 pm 
Bach, Cantata 19, with orchestra; St Luke Ev 

Lutheran, Chicago, IL 4 pm 
Sigfrid Karg-Elert Concert; Cathedral of St 

Paul, St Paul, MN 3 pm 
David Craighead; Independent Presbyterian, 

Birmingham, AL 4 pm 

22 NOVEMBER 
Elizabeth Naegele; Presbyterian Homes, 

Evanston, IL 1 :30 pm 
Jonathan Biggers, with orchestra; Universi

ty of Alabama, Tuscaloosa, AL 7:30 pm (also 
November 30, 7:30 pm) 

28 NOVEMBER 
Charles Moose; Cathedral of All SS Episco

pal, Albany, NY 4:30 pm 
Bach, Cantata 140; St Luke's Episcopal, 

Lebanon, PA 7 pm . 
Karel Paukert, harpsichord & organ; Cleve

land Museum, Cleveland, OH 2:30 pm 
Catherine Rodland; lndepende·nt Presbyter

ian, Birmingham, AL 4 pm 

UNITED STATES 
West of the Mississippi 

15 OCTOBER 
Texas Boys Choir; Trinity Episcopal, Tulsa, 

OK7:30 pm 
Richard Elliott; Utah State University, Logan, 

UT7:30 pm 

16 OCTOBER 
Robert Glasgow, masterclass; University of 

North Texas, Denton, TX 1 O am 
*Aaron Miller,-masterclass; Trinity Lutheran, 

Lynnwood, WA 10 am 

17 OCTOBER 
Texas Boys Choir; First Presbyterian, Daven

port, IA4 pm 
Douglas Cleveland; First Church of Christ, 

Scientist, St Louis, MO 2:30 pm 
Orpheus Chamber Singers; Episcopal Church 

of the Incarnation, Dallas, TX 7:30.pm 
Aaron Miller; Trinity Lutheran, Lynnwood, 

WA7pm 
Cherry Rhodes & Ladd Thomas; Mount 

Angel Abbey, St Benedict, OR 2 pm 
Vlada Volkova; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Orchestra Concert; All SS Episcopal, Beverly 

Hills, CA 4 pm • 

19 OCTOBER 
+Carlene Neihart; Kingswood Manor, 

Kansas City, MO 7:30 pm 

22 OCTOBER 
James Welch; United Church of Christ, Lom

poc, CA 8 pm 

23 OCTOBER 
Marianne Webb, masterciass; First United 

Methodist, Topeka, KS 9:30 am 

24 OCTOBER 
Marianne Webb; St John's Lutheran, Tope

ka, KS 4 pm 
+Gillian Weir; University of Oklahoma, Nor

man, OK 8 pm (also October 25, 8 pm) 
Jeremy Filsell; St Stephen Presbyterian, Ft 

Worth, TX 7:30 pm 
Pergolesi, Stabat Mater, St Mary's Cathedral, 

San Francisco, CA 3:30 pm 
Lynne Davis; First Congregational, Oakland, 

CA4pm 
John Weaver; First Congregational, ·Los 

Angeles, CA 4 pm 

25 OCTOBER , 
Texas Boys Choir; Lafayette Park United 

Methodist, St. Louis, MO 7:30 pm 

29 OCTOBER 
Frederick Swann; Bethany Lutheran, Den

ver, CO 7:30 pm 
Stephen Farr; St Andrew's Episcopal, Ft 

Worth, TX 7:30 pm 
Cj Sambach; St Anthony on the Desert Epis

copal, Scottsdale, AZ 7:30 pm 
Lynne Davis; St Barnabas-in-the-Desert 

Episcopal, Scottsdale, AZ 7:30 pm 

30 OCTOBER 
James Welch; St Mark's Episcopal, Palo 

Alto, CA 9 pm 

31 OCTOBER 
*Yanka Hekimova; Cornell College, Mt Ver

non, IA 3:30 pm 
John Scott; St Michael & All Angels Episco

pal, .Shawnee Mission, KS 4 pm 
Stephen Farr; Boston Ave Methodist, Tulsa, 

OK5 pm 
Frederick Swann; First Presbyterian, Boul

der, CO 3 pm 
John Walko; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

1 NOVEMBER 
Christopher Herrick; St Augustine Parish, 

Spokane, WA 7 pm 

4 NOVEMBER 
Organ Music of France Conference; Universi

ty of Kansas, Lawrence, KS (through November 
6) 

James Higdon; University of Kansas, 
Lawri,nce, KS 7:30 pm 

Guy_Bovet; St Mark's Cathedral, Seattle, WA 
8 pm 

5 NOVEMBER 
Marie-Claire Alain; University of Kansas, 

Lawrence, KS 7:30 pm 
Guy Bovet; St Mark's Cathedral, Seattle, WA 

8 pm 
John Balka; St Anne of the Sunset, San 

Francisco, CA 8 pm 

6 NOVEMBER 
Michael Bauer; University of Kansas, 

Lawrence, KS 1 :30 pm 
Marie-Claire Alain; University of Kansas, 

Lawrence, KS 7:30 pm 
New England Spiritual Ensemble; Pittsburg 

State University, Pittsburg, KS 7 pm 
David Higgs, masterclass; St Mark Lutheran, 

Salem, OR 10 am 

7 NOVEMBER 
Stewart Foster; Lafayette Park United 

Methodist, St Lciuis, MO 4 pm 
Thomas Trotter; St Mark's Episcopal, San 

Antonio, TX 7:30 pm 
David Higgs; St Mark Lutheran, Salem, OR 4 

pm 
Archdiocesan Choir Festival; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 

9 NOVEMBER 
Thomas Trotter; Subiaco Abbey, Subiaco, 

AR 7:30 pm 

10 NOVEMBER 
Delbert Disselhorst, with orchestra; Univer

sity of Iowa, Iowa City, IA 8 pm 

12 NOVEMBER 
Rie Hiroe-Lang; St John's Caihedral, Den

ver, CO 8 pm 

13 NOVEMBER 
James Welch; Ogden LDS . Tabernacle, 

Ogden, UT 7 pm 

14 NOVEMBER 
James Higdon; First Presbyterian, Lincoln, 

NE4 pm 
Delbert Disselhorst; RLDS Temple, Inde

pendence, MO 4 pm 
Alan Blasdale; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
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15 NOVEMBER 
Clark Kelly; University of Oklahoma, Nor

man, OK 8 pm (also November 16, 8 pm) 

16 NOVEMBER 
Rie Hiroe-Lang; Colorado College, Colorado 

Springs, CO 7:30 pm 
Todd Wilson; Church of the Incarnation, Dal

las, TX 7:30 pm 

19 NOVEMBER 
Ann Elise Smoot; University of Houston, 

Houston, TX 7:30 pm 
Frederick Swann; Trinity Episcopal, Reno, 

NV 7:30 pm 

20 NOVEMBER 
James Welch; Faith Lutheran, Santa Rosa, 

CA 7:30 pm 

21 NOVEMBER 
Texas Christian University Concert Chorale; 

St Stephen Presbyterian, Ft Worth, TX 7 pm 
Rie Hiroe-Lang; Palmer Memorial Episcopal, 

Houston, TX 8 pm 
Interfaith Concert; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

23 NOVEMBER 
Olivier Latry; .St Louis Cathedral, St Louis, 

MO 7:30 pm 

27 NOVEMBER 
James Welch; California Palace of the 

Legion of Honor, San Francisco; CA 4 pm (also 
November 28) 

28 NOVEMBER 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Advent Carols; All SS Episcopal, Beverly 

Hills, CA 5 pm 

INTERNATIONAL 

15 OCTOBER 
Gillian Weir, with orchestra; Dewan Filhar

monik Petronas Concert Hall; Kuala Lumpur, 
Malaysia 8:30 pm (also October 16, 8:30 pm) 

16 OCTOBER 
_ Ian Tracey; Liverpool Cathedral, Liverpool, 

England 11 :15 am 
John Whiteley; King Charles Church-Tun

bridge Wells, Kent, England 6:30 pm 

17 OCTOBER 
Brussels International Organ Week; Brussels, 

'Belgium (through October 24) 

22 OCTOBER 
David Higgs; Lawrence Park Community 

'Church, Toronto, Ontario, Canada 8 pm 

23 OCTOBER 
Jeremy Allen; Christ Church, Epsom Com

. mon, England 7:30 pm 
David Higgs, masterclass; Lawrence Park 

Community Church, Toronto, Ontario, Canada 
10 am ' 

24 OCTOBER 
Christopher Herrick; Christ Church Cathe

dral, Ottawa, Ontario, Canada 8 pm 

27OCTOBER 
Michael Kleinschmidt; Minato Mirai Hall; 

Yokohama, Japan 12:10 pm 
Mark Lee; Parr Hall, Warrington, England 

7:45 pm 

30 OCTOBER 
Robin Jackson & Maureen McAllister; 

Chingford Parish Church, England 7:30 pm 

31 OCTOBER 
Roy Massey; Albert Hall, Nottingham, Eng

land 2:45 pm 

10 NOVEMBER 
Guy Bovet; Minato Mirai Hall, Yokohama, 

Japan 7 pm 

19 NOVEMBER 
Carole Terry; Christ Church Anglican, Cal

gary, Alberta, Canada 8 pm 

20 NOVEMBER 
Geoffrey Morgan; Christ Church, Epsom 

Common, England 7:30 pm 
Carole Terry, masterclass; Mount Royal Col

lege, Calgary, Alberta, Canada 9:30 am 

24 NOVEMBER 
Brian Ashley; Minato Mirai Hall, Yokohama, 

Japan 12:10 pm 
Stefan Engels; St Cyriakus, Krefeld, Ger

many 7:30 pm 

Organ Recitals 

ALBERT AHLSTROM, Cathedral of St. 
John the Baptist, Charleston, SC, June 8: 
Veni Creator, de -Gri!Qly; Fantasia on the 
Shape-Note Hymn "Salvation, o the joyful 
sound," Healey; The Vision of St. Jofin, 
Ahlsh·om. 

JANET. AHREND & JIM BARRETT, 
Cathedral of Our Lady of Lourdes, Spokane, 
WA, June 6: At the Arrival of the Queen of 
Sheba, Handel; Allegro (Concerto No. 1), 
Blanco; Concerto in c, S. 1060, Bach; Sonata 
on the First Tone with Trompeta Real, Lidon; 
Menuet I, Menuet II, Polonaise, CPE Bach; 
Concerto in a, Krebs; Ragtime, op. 49, Calla
han; Eclogue, Shephard; Sonate iri d, op. 30, 
Merkel; S1avonic Dances, op. 46, no. 3 in A
:8.at, no. 8 in g, Dvorak, arr. Biery. 

DEBORAH BAGWELL, with Matt 
Walker, cellist, Grace Episcopal Church, 
Charleston, SC, June 2: Prelude, Fugue et 
Variation, Franck; Concerto in G, S. 592, 
Bach; Chant Russes, Lalo; Carillon de West
minster, Vieme. 

ELIZABETH & RAYMOND CHE
NAULT, Grace Cathedral, San Francisco, 
CA, Tune 7: Rhapsody, Hakim; Eclogue, 
Shephard; Tryptych, Moore; Shenandoah, 
White; The Emerald Isle, Callahan; Toccata 
on "God res: you merry gentlemen," Hobby. 

STANLEY H. COX, Holy Name Cathe
dral, Chicago, IL, June 13: Prelude and 
Fugue in e, S. 533, In dulci jubilo, S. 751, 
Bach; Noel X (Grand Jeu et Duo), Daquin; 
Cathedrales, Vieme; Requiescat in pace, 
Sowerby; Toccata (Suite Gothique), Boell
mann. 

PHILIP CROZIER, Christ Church 
Cathedral, Montreal, Quebec, Canada, June 
30: vi( as Gott tut, das ist wohlgetan, Pachel
bel; Epitaph, OE-31, no. 4, Vieme; Variations 
sur un theme de Clement Jannequin, Alain; 
Six Schub/er Chorales, S. 645-650, Prelude 
and Fugue in e, S. 548, Bach. 

A radio program for 

the king of instruments 
OCTOBER #9940 - Out of Africa ... an innovative collection of unusual music 

created by composers both black anl:l white, African and African
American, inspired by the African continent and the African experience. 

#9941 - Sculptor of Sound ... a tribute to the famous French organbuilder 
Aristide Cavaille-Coll (1811-1899) whose vision created a new style of 
instrument and whose generosity encouraged the artists who maximized 
its potential. 

#9942 - Motette Moments ... intriguing highlights from imported 
recordings issued by the organ-focused German label Motette Verlag 
from Dusseldor_f, • 

#9943 - Georgia On My Mind ... recital performances by Cherry 
Rhodes, Todd Wtlson, Alan Morrison, Margaret Mueller and Karel 
Paukert featuring colorful new repertoire taped in Atlanta during a 
national convention of the American Guild of Organists. 

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public 
Radio International netw"ork. For more information, contact your local public radio station, call PRI 
at 612-338-5000, or access www.pipedreams.mpr.org. 
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DOUGLAS DEFOREEST, St. Anne of 
the Sunset Church, Sunnyvale, CA, June 13: 
God of Grace, Manz; Prelude and Fugue in e 
(Cathedral), Bach; Folktone Poem, Of Moo,
and Fen, Purvis; The Old Refrain, Kreisler; 
Largo, Handel; War March of the Priests, 
Mendelssohn; Choral in E, op. 37, Jongen; 
Antiphon III, Dupre; Fanfare, Lemmens. 

ROBERT DELCAMP, First Presbyterian 
Church, Fayetteville, AR, May 2: 
Mohrentanze, Susato; The Earl of Salisbury's 
Pavanne, Byrd; Chaconne, Couperin; Sara
band "Land of Rest," Near; Fantasie inf, K. 
608, Mozart; Trumpet Tune, Bo):'Ce; Rondo 
for the Flute Stop, Rinck; Nazard, Langlais; 
Chorale-Prelude on "Forest Green," Purvis; 
Allegro giocoso (7 Improvisations), Saint
Saens. 

PETER DUBOIS, CHRISTINA LENTI, 
PETER LEWIS, Third Presbyterian 
Church, Rochester, NY, June 4: Cortege et 
Litanie, op. 19, no. 2, Dupre; Fantaisie in E
fiat, Saint-Saens; Sonata ind, op. 30, Merkel; 
Sweet Sixteenths, Albright; The Ride of the 
Valkyries, Wagner, an. Dickinson & Lock
wood. 

QUENTIN FAULKNER, German Musi
cal Instrument Museum, April 24: Fantasie, 
KV 594, Mozart; Capriccio del Soggetto, 
Frescobaldi; Herr Jesu Christ, dich zu iins 
wend, S. 632, Liebster Jesu, wir sind hier, S. 
633, Dies sind die heilgen zehn Gebot, S. 635, 
Vater unser im Himmelreich, S. 636, Durch 
Adams Fall, S. 637, Bach; Toccata quarta, 
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Speth; Fantasia, Zachau; Toccata secunda, 
Eberlin; Valet will ich dir geben, Wer niir 
den lieben Gott laj3t walten, 1 Kauffmann; 
Chaconne aus "King Arthur," Purcell; 
Praeludium und Fuge C-Du,-, Krebs. 

KURT-LUDWIG FORG, Maison 
provinciale des Freres Maristes, Iberville, 
Quebec, Canada, June 6: Fantasie and 
Fugue on BACH, op. 28, Pikethy; Sinfonia, 
Chorale and Variations from Cantata.No. 
4, Bach, an. Biggs; Marginalien zu den 
Vater Unser-Bitten, Schi1ling; 5 Petites 
Fugue~, Simon; Carillon-Sortie, Mulet; 
Festival March, op. 29, no. 1, Foote; 
Prelude et Fughetta, op. 41, Roussel; Pre
lude and Fugue in a, Respighi; Fantasie on 
"Wie schun leuchtet der Morgenstern," 
Reger. 

DAVID GELL, Emanuel Lutheran 
Church, Santa Barbara, CA, June 13: Can
zona, Hassler; Fantasy on "Ein feste Burg," 
Praetorius; Gott sei gelobet und gebeneaei
et, Scheidemann; Vater unser in Himmel
reich, BuxWV 219, Prelude and Fugue in g, • 
BuxWV 149, Buxtehude; Liebster Jesu, S. 
706, Wenn wir in hochsteii Nothen sein, S. 
641, Es ist gewisslich, S. 734, Wer nur den 
lieben Gott, S. 642, Toccata in F, S. 540, 
Bach; 0 Master, let me walk with Thee, 
Bitgood; Chorale partita: "Schmiicke 
dicli," Haan; Trumpet Tune on· "Ein feste 
Burg," Albrecht; Schonster Herr Jesu, 
Chorale partita: "Old Hundredth," Gell; 
Partita on "Royal Oak," Jones; Procession
al on "Lift high the cross," Busarow. 
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MONIQUE GENDRON, St. James Unit
ed Church, Montreal, Quebec, Canada, June 
15: Schmucke dich, o liebe Seele, S. 654, Pre
lude and Fugue in D, S. 532, Bach; Prelude 
and Fugue in G, op. 37, no. 2, Mendelssohn; 
Herzlich tut mich verlangen, op. 122, no. 6, 
Brahms; Deuxieme Fantaisie, Alain; Tanz 
Toccata, Heiller. 

MARY GIFFORD, Zion Ev. Lutheran 
Church, Lyons, IL, May 23: Now thank we 
all our God, op. 65, no. 59, Karg-Elert; Ves
per Hymn, Verset, Meditation, Lloyd-Web
ber; Voluntary in D, Hook; Old Easter 
Melody with Variations, West; Concerto in a, 
Bach; Partita: What God ordains is always 
good, Pachelbel; Sheep may safely graze, 
Bach, arr. Biggs; Partita on "St. Anne," 
Manz. 

SYLVAIN HUNEAULT, St. Ja1<11-es Unit
ed Church, Montreal, Quebec, Canada, June 
8: Praeludium und ricercari, Sweelinck; Cia
cona in c, BuxWV 159, Buxtehude; Prelude 
and Fugue in b, S. 544, Bach; Schmucke dich, 
o liebe Seele (no. 5), 0 wie selig seid ihr doch 
(no. 6), 0 Gott, dii frommer Gott (no. 7), op. 
122, Brahms; Adagio, Toccata (Symphonie 
V), Widor. 

MARILYN KEISER, First Central Con
gregational Church, Omaha, NE, June 28: 
Prelude and Fugue in c, op. 3 I, no. 1, 
Mendelssohn; Concerto in F, op. 4, no. 5, 
Handel; Ach bleib bei uns, Herr Jesu Christ, 
Ein feste Burg, Bach; Sonata No. 8 in e, 
Rheinberger; Fanfare, Arnatt; Rhapsody, op. 
17, no. 1, Howells; Unser herrscher, Fergu
son; Olivet, Jones; Impromptu, Vieme; Car
illon-Sortie, Mulet. 

NANCY LANCASTER, College of the 
Holy Cross, Gloucester, MA, A:eril 11: Prae
ludium in c, S. 546, Bach; Herzlich lieb hab 
ich dich, o Herr, Krebs; Schmucke dich, o 
liebe Seele, Homilius; Concerto del Sigr. 
Meck, Walther; Tiento de medio registro ile 
tiyle de decimo tono, Arauxo; Salve /Regina] 
de l. tono, Heredia; In the Isles of the Sea, 
Pinkham; Schmucke dich, o liebe Seele, 
Cabena; Wir glauben all an einen Gott, S. 
680, Nun komm, der Heiden Heiland, S. 659, 
Prelude and Fiigue in G, S. 541, Bach. • 

ANDRE LASH, First Presb):'terian 
Church, Bristol, TN, May 18: Choral in E, 
Franck; Tiento de 4 tono de falsas, Heredia; 
Tiento de 1 tono, Bruna; Batalla del Sexto 
tono, Jimenez; Trio super: "Herr Jesu Christ, 
dich zu uns wend," S. 655, Prelude and 
Fugue in b, S. 544, Bach; Prelude on 'Were 
you there," Sowerby; VII. Penitence and 
Realisation (Toh), Eben; Final (Symphony 
No. 1), Langfais. 

ARDYTH LOHUIS, with Robert Murray, 
violin, Christ Church, Alexandria, VA, June 
7: Sonata in e, S. 1023, Bach; Piece de concert 
sur le motif "Pater Noster," "Gib uns heute," 
op. 71, Erb; Arioso, Lovreglio; Sonatine, 
Orlinski; Invocation, op. 55, Beach; Pente
cost, Weinhorst; Variations on a Folk Hymn, 
Held; An Eclectic Suite for Violin and Organ, 
Whikehart. 

THOMAS MURRAY, Christ Episcopal 
Churcb, Little Rock, AR, June 16: Grand 
Choeur dialogue, Gigout; Premiere 
Arabesque, Deuxieme Arabesque, Debussy; 
Fantaisie in D-fiat, op. 101, Saint-Saens; 
Choral No. 3 in a, Franck; Noel, Toccata: Tu 
es petra, Mulet; Mouvement, Berveiller; 
Suite, op. 5, DuruHe. 

RICHARD PEE_K, with Sue Terrell, 
soprano, Montreat College, Montreat, NC, 
June 5: Prelude and Fugue in G, S. 541, 

Erbarm' dich mein, 0 Herre Gott, Kommst 
du nun, Jesu, vom Himmel herunter, S. 650, 
My heart ever faithful, Bach; Partita on 
"Fairest Lord Jesus," Peek; I love to dwell in 
spirit, Michael; Grand Choeur Dialogue, 
Gigout. 

GREGORY. PETERSON, Holy Trinity 
Lutheran Church, North Easton, MA, May 
23: Veni Creator Spiritus, Benoit; Benedic
tus, op. 59, no. 9, Reger; Sonata, op. 65, no. 
2, Mendelssolm; Ronde Fran9ais, op. 37, 
Boellmann; Gamrnal Fdbodpsalm fran 
Dalarna, Lindberg; Voluntary in A, Seib):'; 
Come down, o fove divine, Rotermund; 
Choral in a, Franck 

SYLVIE POIRIER & PHILIP CROZI
ER, St. James United Church, Montreal, 
Quebec, Canada, June 22: Sinfonietta, 
Bedard; VaterunserimHimmelreich, op. 19, 
no. 4, Hopner; Fantaisie sur un Antienne, 
Cogen; Adagio, WoO 33/1, Beethoven; Bom
barilo-Carillon, Alkan; Fantasie inf, K. 608, 
Mozart. 

NAOMI ROWLEY, Northern Illinois 
University, Dekalb, IL, April 9: Prelude and 
Fugue in e, Hesse; Variations on "O filii etfil
iae," Benaut; Tone Piece in F, op. 22, no. 1, 
Gade; Adagio (Suite Modale), Peeters; Vari
ations on "Old Hundredth," Bedard; Fan
tasie on ''.A mighty fortress," Zwart; Prelude 
and Fugue in d, op. 16, no. 3, Clara Schu
mann; Sonata No. 6, Sonata No. 8, Valeri; 
Meditation sur "O ji,lii et filiae," Bedard; Toc
cata on "Now thank we all," Hovland. 

STEPHEN SCHNURR, Holy Name 
Cathedral, Chicago, IL, June 20: Variations 
on "Mein junges Leben hat ein End," Sweel
inck; Ein Jeste Burg, Pachelbel; Noel en duo, 
sur les jeux d'anches, sans tremblant, 
d'Aquin; Fantasie super "Komm, heiliger 
Geist," S. 651, 0 Lamm Gottes, unschuldig, 
S. 656, Bach; Toccata ind, BuxWV 155, Bux
tehude. 

PRESTON SMITH, St. Jolm's Lutheran 
Church, Charleston, SC, Iune 3: Intrada, 
Grayston Ives; Fugue in E-fiat, S. 552, Bach; 
Adagio (Symphony III), Vieme; Sonata in A, 
Mendelssohn; Pastorale, Franck; Aria, op. 
51,. Peeters; Fanfare, Cook. 

BRIAN WILLIAMS, with Thomas ' 
Riniker, English horn, Christ United 
Methodist Church, Rochester, MN, June 8: 
Toccata ind, Weckmann; Andante espressivo 
(Grand Sonata), Buck; Variations on "Amaz
ing Grace" for English horn and Organ, 
Hampton; Prelude and Fugue in B, op. 7, 
Dupre. 

CAROL WILLIAMS, The Queen's Col
lege, Oxford, England, Tune 16: Fantasia in 
G, S. 572, Bach; Voluntary for Double 
Organ, Z. 719, Purcell; Fanfare, Lemmens; 
Folk Tune, Whitlock; Fantasia 'Wawel," 
l'!amyslowski; Gdmmal FdbodP.salm fran 
Dalarna, Lindberg; Toccata, Viitala; Toccata, 
Stevens. 

JAMES WYLY, Church of the Ascension, 
Chicago, IL, June 13: Tacata de contras, 5 
tono, Elias; Media registro alto, 1 tono, Per
aza; Vajo, 1 tono, Heredia; Tiento en tercio, a 
modo de Italia, Cabanilles; Obra de 8 tono, 
anon; Plein jeu, Duo, Cromorne en taille, 
Basse de trompette, Fugue, Fond d'orgue, 
Dialogue sur les grancls jeux, Marchand; 
Praeludium, S. 552i, Duetto I, S. 802, 
Fughetta super 'Wir glauben all an einen 
Gott," S. 681, Dies sind die heilgen zehen 
Gebot, S. 678, Fughetta super ''.Allein Gott in 
der Hoh sei Eh,-," S. 677, Duetto IV, S. 805, 
Puga a 5, S. 552ii, Bach. 

The best-kept secret of church musicians! 
The (fpiscopal Musician's Handbook 

T Hymn selections from The Hymnal 1982; 
Wonder, Love, and Praise; and 
Lift Every Voice and Sing II 

T Ten pages of resources 
T An event calendar with music 

conferences for the year 2000 
T Planning calendars for 2001 & 2002 
T A check-list of hymns 
T Weekly grids to document music used 
T SAME LOW PRICE AS LAST YEAR! 

To order your copy today for $18.95 (plus $3.00 s/h} with MCNISA, 
call TOLL-FREE 1-877-822-8228. 

Make checks payable to: The Living Church Foundation (EMH43-D), 
P.O. Box 514036, Milwaukee, WI 53203-3436. 

THE DIAPASON 
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POSITIONS 
AVAILABLE 

Position Available: John-Paul Buzard Pipe 
Organ Builders. Experienced Service Techni
cian with all around organbuilding and general 
business skills wanted to direct the Service 
Department of Buzard Pipe Organ Builders. 
Manage the long-term growth and daily opera
tion of this important arm of our business. Abili
ty to work independently and coordinate the 
Service Department with the production staff is 
important. Competitive salary, percentage of 
profits, excellent benefits, appreciative clients, 
collegial atmosphere, handsomely appointed 
air-conditioned workshop. Cosmopolitan mid
western university cornrnunity with excellent 
fine arts and live music opportunities. Apply to 
John-Paul Buzard, 112 West Hill St., Cham
paign, IL 61820. 217/352-1955. 

If you share our love of superb pipe organs, 
have substantial experience as an organ 
builder (all-around shop work), or are an organ 
performer (interested in voicing and/or office 
management), you rnay consider joining our 
tearn at The Noack Organ Co., Inc. in George
town, Mass. You might already know us: we are 
the (purposely) small shop, which since 1960 
has built many well-known organs in most parts 
of America (and Japan and Iceland, as well). 
We offer permanent employment in a pleasant 
environment, excellent pay and benefits, and 
an opportunity to apply your abilities fully. 
Please contact Fritz Noack by phone after Sep
tember 30 at 978/352-6266 or e-mail: 
noackorgan@aol.corn 

Organ Designer-GADD required. Excellent 
position with financially sound, established pipe· 
organ building firm. Competitive salary/benefit 
package. Friendly atmosphere. REPLY BOX 
AU-1, THE DIAPASON. 

POSITIONS 
AVAILABLE 

Pipe Organ Builder seeks an 
experienced/qualified, highly motivated Service 
Technician. Applicant should possess a gener
al knowledge of pipe organ design and con
struction from various builders and periods. An 
aptitude to identify and solve problems in elec- • 
tronic, pneumatic and mechanical systems is 
required. Experience in tuning and voicing 
desirable, otherwise, some keyboard experi
ence would be helpful. The ability to work with 
other employees in a tearn or group situation is 
necessary. Limited overnight travel. Hourly 
wage commensurate with experience. Please 
send inquiries with resume and references to: 
Berghaus Organ Company, Inc., 537 S. 25th 
Ave., Bellwood, IL 60104. FAX 708/544-4058. 
e-mail: bocorgans@aol.com 

Service TechnicianNoicer. Increased 
demand for quality service and tuning compels 
us to enlarge our staff for additional qualified 
service technicians. Strong organizational 
skills, congenial personality and a desire for the 
best professional care of. pipe organs are 
required. Experience and appreciation for both 
electric and mechanical action, voicing skills a 
plus. Please mail your resume to: Patrick Mur
phy & Assoc., Inc., 300 Old Reading Pike, Ste. 
#10, Stowe, PA 19464 or e-mail at 
PMurphy129@aol.com 

C.B. Fisk Organbuilders, 18 Kondelin Rd., 
Gloucester, MA 01930; cbfisk@cove.com. We 
are expanding and seeking apprentices and 
experienced organ builders. Organists and 
musicians with keyboard skills and an interest 
in instrument making are also encouraged to 
apply. Our training program includes excellent 
benefits and working conditions, and a great 
opportunity for job security. Please send a 
resume to Greg Bover at the above address. 

POSITIONS 
AVAJLABLE 

Full-time assistant organist for large down
town Episcopal cathedral. Duties include 
choral accompaniment, library work, substitute 
conducting at some rehearsals, tutoring indi
vidual singers, helping operate the concert 
series, playing some services, and helping 
where needed in this large program. The can
didate should be detail-oriented and reliable, 
and should be able to maintain a positive com
munication level with people. (S)he should be 
eager to learn, a team player, an excellent 
organist, and have some basic choral experi
ence. Composition experience, knowledge of 
desktop publishing, recording procedures, 
handbells, or non-traditional repertoire an 
asset. Send one-page resume, supporting 
materials, and two letters of reference to Don
ald Pearson, St. John's Cathedral, 1313 Clark
son St., Denver, CO 80218. No phone calls, 
please. 

Shop Worker. Experienced committed individ
uals interested in joining our team of vibrant 
creative craftspersons willing to produce the 
best in windchests, consoles, and casework. 
Our well-equipped workshop and commitment 
to our workers and clients alike offers room for 
growth and security within a small teamwork 
environment. Competitive wages, health insur
ance, retirement plan. Located 45 minutes 
from metropolitan Philadelphia. Please mail 
your resume to: Patrick Murphy & Assoc., Inc., 
300 Old Reading Pike, Ste. #10, Stowe, PA 
19464 or e-mail at PMurphy129@aol.com 

Are you looking for the opportunity to sup
plement your income? Would you like to prac
tice the art of planning and selling fine pipe 
organs and custom digitally augmented 
organs? Please send your resume to Wicks 
Organ Company, 1100 Fifth Street, Highland, 
IL 62249, Attention: Scott Wick. 

MISCELLANEOUS 
WANTED 

Wanted: Skinner/AEolian-Skinner pipework: 
8' Orchestral Oboe (small 1½"@ 8' C), 8' Flau
to Dolce/Flute Celeste (Flute Celeste 11), 4' 
Unda Maris II (Dulcet II), 8' Clarinet, 8' French 
Trumpet, 8' Trompette Harmonique, 8' English 
Horn, 4' Concert Flute, 32' ContreBombarde 
(zinc 8" @ CCCC), 16' Bombarde, in good 
playing condition, preferably with chests. Con
tact: Peter J. Macander, M.D. 316/835-2241 or 
835-2651; FAX 316/835-3409. 

Wanted:· AEolian-Skinner drawknob con
sole, three- or four-manual with 75-100 
drawknobs in good condition (will consider 
shell); wishbone leg style bench. Contact: 
PeterJ. Macander, M.D. 316/835-2241 or 835-
2651, FAX 316/835-3409. 

MISCELLANEOUS 

Visiting London? Bed an_d Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Attention organbuilders: for information on 
sponsoring a color cover in THE DIAPASON, con
tact Jemme Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy., Suite 200, Des Plaines, IL 
60016-2282; ph 847/391-1045; FAX 847/390-
0408; ~-mail: Jerornebu@aol.corn 

New advertising rates effective October 1, 
1999. See below for classified rates. 

Richard S. Hedgebeth 
Pipe Organ Architect and Builder 

(3-t7T6:3.7.,-5 i?-z=::i~:1,~, . 1 • • 

'<Jdii;g ~ -'Wood, ·qn.cj;j\,. 
Consultation, 012,ans provided, Voicing and Tonal finishing, Special Projects 

27 Ironwood Drive • Vernon, Connecticut 06066 • (860) 647-9470 • rhedgebeth@snet.net 
~ ~ 

I_ 
• • Indianapolis, IN 46204 . 1:;.,}1~~~ • 

537 South 25th Avenue• Bellwood, Illinois 60104 

Bunn • Minnick eompany 

875 Michigan Avenue 
Cohnnbu", Ohio 43215 

(614) 299-7934 

a::.~ ............................. 1·8_ •• _12_,_,_,_,,_, ............ .,,,!!J 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, perword 
Display Classified minimum 

Additional to' above charges: 
Box Service (mail forwarding) 

$ .70 
12.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $3.00 per issue de
sired with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

OCTOBER, 1999 

lll!ll[,EVSEN 
OROAN CO]'>I.PANY 

P_O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUIL_DBRS 

P. 0. BOX 7375 
LlTTLB ROCK, AR 72217 

501-661-0197 

C. JOSEPH NICHOLS WAYNI! E. SIIIPSOH. Ill 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Chari one Avenue • Sioux Falls, SD 57HB-2h 12 
16051 H5-B3f, (80()) 456-0814 Fax 1h05) B4-884'l 

email@jfnordlie_c-om http://www.jfnordlie.mm 

RQSAff~ 
BUILDERS. INC. 

2939 EAST ELEVENTH STREET ■ LOS AN~ELE5. CALIFORNIA 90023 

(213) 262-9253 

TAYLOR ~ BOODY 
ORGANB UILDERS 

♦ 
George K. Taylor John H. Boody 

Route JO Box 58B Phone: 540-886-3583 
Staunton, Virginia 24401 Fax: 540-886-3584 

e-mail: taylo,randboody@rica.ne1 
http://home.rica.nelltaylorandboody 

Robert M. Turner· 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 91745 
(626) 814-1700 (626) 814-0872 FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 

THE DIAPASON • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s) 

Category _______ ~--- □ Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ___________________________________________ _ 

Name _________________________ _ 
Phone--~----------------

Address ______________________ _ Total Enclosed _______________ _ 

City/State _____________ Zip ______ _ Date Sent----------,--------
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memoriam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi
rect.com 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the 
organ department with papers by 12 current 
and former faculty and students; 11 scholarly 
articles; reminiscences and testimonials by 
graduates of the department; 12 appendices; 
and a CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the Immacu
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781/848-1388. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4,647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for air
mail). The Organ Literature Foundation, 45 Nor
folk Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; email organ
litfnd@juno.com 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor; The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or FAX 
847 /390-0408. 

HARPSICHORDS/ 
CLAVICHORDS 

Sabathil Harpsichords & Clavichords. 
Superb sound quality and reliability. Since 
1949. For brochure: Q-39, Bowen Island, B.C., 
VON 1GO Canada. Toll free: 888/922-4577. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

PIPE ORGANS 
FOR SALE 

Wicks 3-rank Fuga Deluxe pipe organ for 
sale by St. Mark's Church in Paw Paw, Ml. 
Good working condition. Reasonable offer 
sought. Contact Mr. Don Johnson at 616/657-
5869. 

4-manual Casavant church organ; new con
sole, solid state, movable, MIDI compatible; in 
private residence. S. Kolbinson, Victoria, British 
Columbia. 250/598-7848. 

1989 Ruggles 2-10 tracker, like new, suitable 
for horne, chapel, or studio. Contact Dana Hull, 
1407 E. Stadium, Ann Arbo/, Ml 48104. 
734/663-2785. 

1932 Aeolian Skinner Duo-Art, opus 899 
Player Organ; 11 stops with chimes and harp. 
Two manuals with pedal; ideal residential 
organ. Recently releathered, pipework in mint 
condition. Organ is crated and currently in stor
age. Buyer moves. $30,000 OBO. Contact for 
specification and dimensions. Direct inquiries 
to Patricia Schrock, Holy Trinity Church Parish 
Offices, 1000 Potomac St., NW., Stuite 250, 
Washington, DC 20007. 202/337-2840, ext. 
115; FAX 202/337-9048. • 

American Theatre Organ Society 

26 

An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. • 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

~ ·~?,.°VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: ht1p://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

Attention organblJilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391 • 
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwe'st Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Loreoz·Dr. PO Box 129 Ankeny, IA 50021--0129 

.l'llondFu (515) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Compnter Control Systems 

• Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Q11olity Since 1966" 

PIPE ORGANS 
FOR SALE 

Church Pipe Organ; Klann, cherry wood con
sole + bench; professionally disconnected 
console; 2-manual + pedal, 9 pistons, 22-rank 
Reuben Midmer slider chests; inspection by 
appointment; professional removal, rebuilding, 
and/or reinstallation available. 215/229-7114. 

Flentrop Positive Organ, new. One manual 
with three stops. Laukhuff pedalboard with 
Sordun 16', Manual to Pedal coupler. Laukhuff 
blower. Phone 518/234-7901. FAX 518/234-
7405_ 

Skinner/Austin three-manual 29-rar'lk 
Romantic era electrnpneumatic organ, 
mahogany console with original ivory keys and 
drawheads. Excellent condition, playing, with 
attached 8,200 square foot Italianate villa on 
1.12 acres nearby downtown Rehoboth Beach, 
Delaware. A must play, must see for serious 
music lovers who are financially qualified. 
Offered at $2.9 million. By appointment only. 
Call Woody Farlow at Century 21 Mann & 
Moore Associates. 302/227-9477. 

8' Regal: 56 notes, solid oak case. Phone 
606/573-6311 or FAX 606/574-0093. 

A 4-rank Reuter, beautiful condition. Ph 
248/471-1515, FAX 248/471-9968. 

Antique Italian Organ. Built in Naples by 
Vicidomini in 1748. One manual, 7 stops, no 
pedal..For details contact Greg Harrold, 2205 
Federal Ave., Los Angeles, CA 90064, Tel/Fax 
310/473-0389, gregharrold@earthlink.net. 

1963 Moller double artiste: 26 stops, 6 
extended ranks, chimes, excellent condition, 
$39,000 installed in Southeast. 615/274-6400. 

PIPE ORGANS 
FOR SALE 

1967 Ruffatti Organ. 111/47, electro-pneumatic; 
good leather. Includes antiphonal Fanfare 
Trumpet. Buyer to remove in summer of 2000. 
November 30 bid deadline; $50,000 minimum. 
Contact Rev. Jim Murphy, St. Paul United 
Methodist Church, 2000 Douglass Blvd., 
Louisville, KY 40205. 502/459-1595. FAX 
502/458-8010. 

1785 Dutch chamber organ, 2 manuals, 10 
stops, divided keyboards, built by Hendrik 
Anthonie Meijer. From the Flentrop Collection of 
Dutch Chamber Organs. REPLY BOX OC-1, 
THE DIAPASON. 

1937 Reuter pipe organ. 11/5, AGO pedal. 
Beautiful console. Ideal home organ; now 
installed in Calif. garage. Buyer to remove. 
$5,000. H. Frazee, 1621 Pinehurst, Los Altos, 
CA 94024. 650(968-1938. 

Positiv: one-manual, 4 ranks (8',4',2',8'), oak 
case. Phone 606/573-6311 or FAX 606/574-_ 
0093. 

Historic Casavant Organ-Built 1915 at South
haven, Ml works. Updated electropneurnatic, 
1965; 18 ranks (Diapason missing). All chests, 
blower, no wiring. Packed for removal. Details 
upon request. St. John Vianney Church, 1245 
Clark St., Janesville, WI 53545. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole·. All late model equipment. Instrument will -
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

GLUCK ORGELBAU, INCORPORATED 
.PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (21_2) 674-4311 
Sebastian Matthaus Ghi.ck, AB, MS, CAIO, Tonal Director 

_1 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(830) 249-9527 
(210) 698-1 642 

- . ~-~~~rqluder 
:Ji ~~ales = ~e:r&ia, Jnr-

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Ltthonia, Georgia 30Q58 • (770) 482-4845 

~~~{i6. 
816 E. VICKERY BLVD . 

FORT ,,VORTH, TX 78104 

- (817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

If Its Bells, It's van Bergen. 

1-800-544-8820 

~.vanbergen.com • e-mail: van@vanbergen.com 

Ill► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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THEATRE ORGANS 
FOR SALE 

Link 2/6. All original; highly unified; double bol
ster horseshoe console with 101 stops. Ranks 
include Tibia, Flute, Vex, Violin, Oboe, Trumpet. 
Percussions include Marimba, Xylophone, 
Glock, Chimes, and full Toy Counter. $5,000. 
Call 540/776-0116 or e-mail rosie5152@aol.com 

ELECTRONIC ORGANS 
FOR SALE 

SAVE$$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham
monds/Leslie's Wanted. Visit our web site for 
current inventory. Most models in stock or spe
cial ordered. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan
do, FL 32807. B3World@aol.com 
www.B3world.com 

Rodgers 950 (1997-residential use) GR, SW, 
CH & SO over 3 manuals and pedal. All 
Rodgers upgrades plus numerous custom 
features including movable platform. Oak 
exterior, custom walnut interior. Changing 
careers. It's gotta go! fullorgan@aol.com, 
www.fullorgan.com, 213/625-2512. 

MISCELLANEOUS 
FOR SALE 

25 slider action solenoids for 12/14 volts, with 
Solid State control unit, and connector terminal. 
New, 1999, Laukhuff; will sell at cost plus ship
ping. 419/243-8621. 

Austin, 1977, Opus 2617, Positiv division, incl. 
chest, res. & blower; 8' Nason Gedeckt, 4' Kop
pelflote, 4' Principal, 1½' Quint, II rk. Cymbal, 8' 
T.C. Cromorne. Tremolo. Three 61-note Austin 
keyboards. 609/546-4873 e
mail-wpfreuter@aol.com 

Organ pipes and parts. Send legal size SASE 
to A & J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 914/561-1480. 

MISCELLANEOUS 
FOR SALE 

8' Skinner French Horn, 73 pipes, mitered to 
5½ feet. 414/878-1982. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $385. 12-16V, DC, AC avble. 9 
bells, 2 or 3 strikers. Variable speed controls 
avble. Over 100 satisfied customers. Chapel 
Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

Console cabinet with 2 manuals & pedals. 
1920's Moeller "Antique" style, oak, folding lid, 
mostly refinished. Keys/pedals rebushed, new 
keytops/pedal caps, slotted stop board. Ready 
for new "insides." $600.00. 757/627-7744, leave 
message. 

KD KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Atlantic City Pipe Organ Company: We are 
overstocked, must liquidate for new inventory, 
10%-20% off all prices. 1928 Welte/Mignon 
#272: 4-manual, 47 ranks, whole or parts. 1958 
Tellers 4"WP: 8' Trumpet, $1,000; 4' Clarion, 
$800; 8' Dolce + Unda Maris, $1,000 pr. M.P. 
Moller #3806, reed voicer E.H. White: 16' Tuba 
Profunda/Mirabilis 10"sc @ 16', sleeved & 
mitered, 5½"sc @ 8' - Harmonic, 85 pipes 66 
reeds, 1 O" WP w/chests; 5" WP: Capped Oboe, 
3¼"sc/73, $900; Clarinet, 1 ¾"sc/73, $750; 16' 
Open Wood w/chests, 12" x 14", $1,000; 4' 
Harm Flute 65sc/73, $375; 8' Viole d'Gamba, 58 
sc/73, $400; 8' Dulciana, 56sc/73, $400; Unda 
Maris, 56sc/61, $300; VDO, 66sc/73, & Vox 
Celeste TC 61, block tin, $600 pr; 8' Muted Vio
lin, 67sc/61, 4" WP, $500; Kinetic blower, 5" & 
10" WP, $600; Hall 4" WP 8' Erzahler, 73, $850; 
Reed Voicer, W.V. Elliott: 8' Harm Tuba, 5"sc/73, 
$800; 8' Harm Cornopean, 4¾"sc/73, $750; 8' 
Oboe, open bells, 3¾"sc/73, $800; Vox in Box, 
1¾"sc/61, $500; 21-note Deluxe Mayland 
Chimes & action, $600; OSI - 1980, 3" WP 8' 
Capped Bourdon 1-12 wood, 60 sc@TC, $900; 
Misc.: 8' Gamba, $400; 8' Oboe, $800; Spencer 
blower 1450 CFM, 3.5" WP, 1.5 HP, $750; Misc. 
Stopped Flutes, $100; Strings, $200; Volume 
discounts, shipping. e-mail: jbed
dia@bellatlantic.net Phone 609/641-9422. 

MISCELLANEOUS 
FOR SALE 

Deagan Harp, 49 bars & resonators. e-mail 
JELJR@Esper.com 

Going out of business-Large inventory new & 
used parts, pipes, blowers, etc. Send SASE for 
list. Wellington, 355 Pleasant St., Franklin, NH 
03235. 603/934-5579. 

SERVICES/ 
SUPPLIES 

REEDS-The Reed Doctor specializes in voic
ing vintage pipe work for improved tone and 
tuning stability. We repair, revoice and renovate 
single pipes, partial sets, or complete sets of 
reeds. Consult on special problems by e-mail. 
Packing materials may be sent to site to facili
tate shipping. For Sale: 1948 Moller walnut con
sole, or complete organ of 5 ranks, $6,000 or 
best offer. Console or complete organ can be 
rebuilt to suit client. Your existing console can 
be rewired to aircraft standards. Call for more 
information. Herbert L. Huestis, 1574 Gulf Rd., 
Box #1502, Point Roberts, WA 98281. Ph 
604/946-3952; FAX 604/946-5739; e-mail 
70771.1047@compuserve.com 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a full range 
of blowers to meet demands for pressure and 
volume. Factory direct pricing eliminates "mid
dle-man" charges. Two year guarantee. For free 
catalog and consultation call 800/433-4614. 
FAX 517/323-6907. 2540 Webster Rd., Lansing, 
Ml 48917. 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, Casa
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 
FAX 215/361-1850. attn. Charlie. e-mail: 
Charlie@organreleathering.com Visit us at 
www.organreleathering.com 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motors, $46.75 f.o.b. 
Technical assistance available. Foley-Baker, 
Inc., 1212 Boston Turnpike, Bolton, CT 06043. 
1-800/621-2624. FAX 860/646-7371. foleybak
er@snet.net 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata
logue and price list. 800/423-7003. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. B00/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

:lturriJ PreciJion Produc/J :;;;it;;~:~t~';:;:::;r., 
704 7 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, MPmber: International Society of Organ Huilders, Amt>riran lnstitutl' of Organ Hui\dprs. Associatl'd Pip<" Organ Hui!,krs of .\nwrica 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

!--& Jl ~hei) & 
Jipe ®rgan ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

rtITT N:=~:.~::::~ 
CHARLOTTE, NORTH CAROLINA 28218 

P. 0. Box 18254 704/334-3819 
fax 704/544-0856 

PATRICKJ. MURPHY 
&ASSOCIATES, INC. 

ORGANBUILDERS 

300 Old Reading Pilce • Suite 1D • Stowe, PA 1946+ 
610-970,9817 •610-970-9297 fax 

PMurphyl29@aol.com • www.pjmorgans.com 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers 8.V. Holland 

OCTOBER, 1999 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

137 6 Harvard Blvd. -Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
0 R G A N B U I L D E A S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 
1d10 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

w 
rnrnorn 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz@jnlk.com 

518-761-0239 
2 Zenus Dr., Queensbury, NY 128C4-193C 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

3fiefuis & !{ikqrndt, c1f m:_ 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name 

Street 

C~Y------------------------

D NEW SUBSCRIBER 
□ RENEWAL 
ENCLOSED IS 
□ $40.00-3 years 
□ $30.00-2 years 
□ $20.00-1 year 
Foreign subscriptions: 

State -------------- Zip------ □ $65.00-3 years 
Please allow four weeks for delivery offirst issue on D $45. 00-2 years 
new subscriptions □ $30.00-1 year 
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Diane Meredith 
Belcher 

Guy Bovet+ David Craighead Gerre Hancock Judith Hancock 

Martin 
Haselbock+ 

Joan Lippincott 

Simon Preston 

Ladd Thomas 

David Higgs 

Alan Morrison 

George Ritchie 

Thomas Trotter+ 

Clyde Holloway Marilyn Keiser Susan Landale + 

Thomas Murray James O'Donnell Jane 
Parker-Smith+ 

Olivier Latry + 

Peter 
Planyavsky + 

~ 

Daniel Roth+ Donald Sutherland Frederick Swann Stephen Tharp 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

St. Thomas Choir, New York City (1999-2000) 
Westminster Abbey Choir, London (2000) 

+ = European artists available 1999-2000 


