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Letters to the Editor 
Ronald Barnes 

After reading the kind words about 
Ronald Barnes from David Hunsberg-

- er, George Gregory, Milford Mxhre 
and Roy Hamlin Johnson (Carillon 
News, August, pp. 4, 6), I would also 
like to add that Ron Barnes touched 
man)' lives in addition to the carillon 
world that he loved so dearly. The 
above names were people that Ron 
talked about constantfy. 

When I, as a young organist and 
hopeful organbuilder, was first in the 
Washington, DC area, I was privileged 
to meet Ron. I spent, along with many 
others, many evenings at Ron's apart
ment listening to records, hearing sto
ries (funny and se1ious) and generally 
learning as much about music as a com-

Here & There 

All Saints' Episcopal Church, Bev
erly Hills, California, has announced its 
1998-99 season of music events: Octo
ber 4, chamber music; N.ovember 1, 
Evensong; November 22, Los Angeles 
Mozart Orchestra Chamber Players; 
November 29, Procession with carols; 
December 13, Handel's Messiah (Part 
l); Janumy 30, Choral Compline; Feb
rumy 7, Thomas Foster, harpsichord, 
with string ensemble; February 28, 
Musica ~Angelica Baroq~e Orchestra; 
Mm·ch I, chamber music; March 21, 
Bach Cantata 202; Ap1il 11, Los Ange
les Mozart Orchestra Chamber Players; 
May 2, Handel Ocle for the Birthday of 
Queen Anne and the Four Coronation 
Anthems for George II; May 20, Choral 
Evensong; June 6, chamber music of 
Pou.Jene, Piston, and Adams. For infor
mation: 310/275-2910. 

The Cathedral Church of St. Jude 
the Apostle, St. Petersburg, Florida, 
has announced its fall concert series: 
October 4, Kevin Johnson; 10/11, 
William Picher; 10/18, soprano C1ystal 
Cattar-Bedan; 10/25, The Nativity 
Chorale; 11/1, St. John's Choir; 12/6, 
Handel's Messiah; 12/20, Lessons & 
Carols. For information: 813/347-9702. 

St. Mary's Cathedral, San Francis
co, continues its fall concerts: October 
4, David Hatt (Reger Festival); 10/11, 
Stefan Engels (Reger Festival); 10/18, 
Christoph Tietze (Reger Festival); 
10/25, Douglas DeForeest; 11/1, Allan 
Blasdale; 11/8, Zygmunt Strzep; 11/15, 
Garret Collins (with Hany Bernstein, 
flute); 11/22, Archdiocesan Choral Fes
tival; 11/29, David Dehner. For infor
mation: 415/567-2020, ext 213. 

Pilgrim Congregation Church, 
Duluth, Minnesota, has announced its 
1998-99 tenth annivesmy organ recital 
series: October 11, David Tiyggestad; 
Janumy 17, Norma Stevlingson; April 
11, Tohn Vanella. Programs take place 
on tne church's Jaeckel organ built in 
1988. For information: 218/724-8503. 

The Acoustical Society of America 
holds its national meeting October 
12-16 in Norfolk, Virginia. At a special 
day-long sesson, entitled "The Acoustics 
of Orcran Performance Spaces," on 
Thursa'ay, October 15, acousticians, 
pipe organ builders, and scientists will 
present their recent e,q)eriences and 
.latest in sigh ts on designing secular 
organ performance spaces and the pipe 
organs built for these spaces. Presenters 
include Dan Clayton, Dana Kirkecraard, 
Robert Mahoney, Hellmuth V/olff, 
David Kahn, Minoru Nagata, Rein Pim, 
F1itz loack, Philipp Klais, Christopher 
Jaffe, Jack Bethards, Mendel Kleiner, 
David Pike, Vladimir Chaloupka, and 
others. Topics include organ installa
tions at McGill University, Kalamazoo 
College, the Universit)' of Kansas, 
Peabody Conservatmy, the University 

2 

plete education. vVe regularly would go 
to Ron's after our respective Sunday 
morning church jobs for an all afternoon 
"Sunday School.'' 

Ron was also an accomplished artist, 
and had many drawings to show. A .lot of 
us remember the book of funny organ 
cases ("Organ Cases of Other Times" ) 
that Ron drew and sold. I was surprised 
to receive one of them, a one of a kind, 
personalized for my bi,thday one year 
which still hangs on my wall. 

Ron's passing was a hard thing for me 
to take, but what I ]earned from him 
and the friendship and kindness that he 
offered will be with me forever. 

living G. Lawless 
Hagerstown, MD 

of No1thern Iowa, Clayton College and 
State University, Portland City Hall, 
Rice University, the Meyerson Sympho
ny, and other venues. In addition an 
organ concert and demonstration will 
tal<e place on Wednesday evening, 
October 14, at two local Norfolk 
churches. For information: Dan Clay
ton, 914/684- 7082; e-mail:danclay
ton@compuserve.com 

The Dayton Bach Society opens its 
1998-99 season with a performance of 
Handel's Israel in Egypt on October 18 
at the Seventh-Day Aclventist Church in 
Kette1ing, Ohio. The Society will con
tinue this year Project Sing, an innova
tive program in which tour student 
singers rehearse and perform along side 
Dayton Bach Society chorus mernbers, 
and a selected high school director is 
appointed as a guest conductor to lead 
tfie chorus in rehearsals and perfor
mance. Founded in 1974 by its present 
conductor, Richard Benedum, tfie soci
ety will conclude its season on May 15, 
1999, with a performance of Bach can
tatas and conceitos. For information: 
937/256-BACH (2224). 

The Presbyterian Homes, Evans
ton, Illinois, continues its Elliott Chapel 
organ recital series: October 26, C1ystal 
Jonkman; November 5, Eileen Hunt; 
November 23, Michael Surratt. For 
information: 847/492-2915. 

Seraphim, an ensemble of four 
women's voices, will perform the Brit
ten Missa. Brev'is wit11 organist Roger 
Stanley on November 1 at First Congre
gational Church, Western Springs, 1lli
nois, and November 7 at First St. Paul's 
Lutheran Church, Chicago. Conducted 
by Terry Sullivan, who also sings in the 
group, the ensemble will perform works 
of Rutter, Faure, folk song setti,1\s, and 
other music. For information: 7 13/472-
4502. 

The 10th annual Norman Mealy 
Memorial Music Workshop takes 
place on November 7 at St. Mark's 
Episcopal Church, Berkeley, California. 
Guest presenter Alice Parker will lead 
sessions on American folk hymns and 
spirituals, "good singing in church," and 
learning and extencling musical skills. 
The event is co-sponsored by the San 
Francisco AGO and the Episcopal 
Diocesan Commission on Liturgy and 
Music. For information: 510/848-5107 . 

The 35th National Organ Playing 
Competition takes place April 17, 1999 
at First Presbyterian Church of Fort 
Wayne, Indiana. The prelirninmy tape_ 
auditions take place during the week of 
Februa1y 8. TI1e deadline for tapes is 
Janumy 29. A panel of judges will select 
six finalists. First prize is $1,000 and a 
recital on May 18. First runner-up 
receives $500. All finalists will be eligi
ble for financial assistance with travel 
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expenses up to $200. The contest instru
ment is an 88-rank 1957 Aeolian-Skin
ner designed by G. Donald Harrison. 
Complete tonal and mechanical renova
tion plus the installation of a new four
manual console with solid state controls 
was completed in 1992. For informa
tion: 219/426-7421; e-mail: firstpres@ 
fwi.com 

The next Summer Institute for 
French Organ Studies (SIFOS) will 
take place in July 1999. Founded in 
1986 by Gene Bedient and Jesse 
Eschbach, the institute visits and stud
ies essentially unaltered historic French 
organs of the Classic and Romantic 
periods. The last institute took place in 
July 1996, one week in Souvigny-en
Allier studying the Clicq_uot organ at the 
Basilica of St. Peter ana Paul, and one 
week in Lyon with the Cavaille-Coll SIFOS 1996 in Souvigny 
orcran at St. Francis de Sales Church. 
SIFOS was conducted annually from 
1986 through 1993, and again in 1996. 
The institute will resume in 1999 and 
eve1y other year thereafter. For infor
mation: Gene Bedient, 402/486-1426; 
website: www.4w.com/bedientorgan/ 

The Amedcan Guild of Organists 
has announced the winners of its 
National Young Artist Competition in 
Organ Performance and the National 
Competition in Organ Improvisation. In 
the performance competition: first 
place, Ann Elise Smoot, Lilian Murtagh 
Memorial Prize, $2,000, provided by 
Karen McFarlane Artists; second place, 
Catherine Ruth Rodland, $1,500, pro
vided by John-Paul Buzard Pipe Organ 
Craftsmen; third place, Sarah Hawbeck- SIFOS 1996 in Lyon 
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er, $750, provided in part by the Young 
Organists Cooperative: In tl1e improvi
sation competition: first place, John 
Schwandt, $2,000, provided by the 
Holtkamp Organ Company; second 
place, Peter Krasinski, $1,500, provided 
by Dobson Pipe Organ BL_1ilclers, Ltd.; 
third place, Justin Bischof, $750, pro
vided by Mmy Louise Herrick. For 
information: 212/870-2310. 

Pro Organo Pleno XXI tour group out
side St. Clotilde, Paris at Cesar Franck 
memorial 

Pro Organo Pleno XXI sponsored a 
19-day tour of France last June. Partici
pants visited, studied, and played 17 
organs and h ard accompanying. mas
terclass lectures by DaniefRoth, Marie
Louise Langlais, Susan Landale, Marie
Claire Alain, and Michel Chapuis. The 
organs represented such builders as 
Clicqout, Cavaille-Coll, and Dorn 
Bedos de Celle. Plans are underway for 
the continuation of this study series ne;,,.i: 
summer. For information: 970/484-
3205. 

Kevin McKelvie, Austin Lovelace, Mary 
Simmons, Morgan Simmons at 
Lovelace Fest 

Lovelace Fest: Six Decades of 
Praise was a concert dedicated to the 
music of Austin Lovelace on April 26 at 
the First United Methodist Church in 
Evanston, Illinois. The concert consist
ed of representative works from the 
1940s to the present. Dr. Lovelace was 
on hand to direct the musicians of First 
Church, and shared the console ~vith 
music director Kevin McKelvie. The 
photo shows music directors of the 
church, Mr. McKelvie (1996-present), 
Dr. Lovelace (1952-62), Ma,y Simmons 
& Morgan Simmons (1962-67). 

Art Stewart and his firm Reputa
tion Management has joined forces 
with MTS Travel to offer travel and 
logistical management, marketing and 
promotion services to performing arts 
organizations. Their first project is the 
April 1999 tour to Canada and the U.S. 
of the Canterbury Cathedral Choir. 
Stewart's firm works with a variety of 
corporate and . non-profit .leaders in 
Boston, New York and Washington, 
DC. He presented a session on market
ing church music programs at the AGO 
national convention in Denver, and 
serves on the AGO's Communications 
Task Force, now headed by John Obetz. 
For information: 617/441-8834. 

Gloriae Dei Cantores, of Orleans, 
Massachusetts, completed their seventh 
international tour last spring. The 
schedule included performances in Fin
land_, Russia, Italy and Sicily. Among the 
performance highlights was a concert at 
Conservatory Hall, Moscow, as part of 
the 10th Festival of Orthodox Church 
Music. The choir also gave a _concert in 
Turin, Italy, as part of the official exhi
bition of the Shroud of Turin, on public 
display for the R rst time in 20 years. For 
information: 1-800/451-5006. 
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Appointments 

Alison J. Luedecke 

Alison J. Luedecke has been 
appointed music assistant and artist in 
residence with the Millennia Consort at 
St. James by th_e Sea Episcopal Church, 
La Jolla, California. The newly or<1a
nizecl Millennia Consort is composed of 
the San Diego Chamber Brass and Dr. 
Luedecke. 'fhey will be featured at St. 
James on certain feast clays and for spe
cial services. She will assist Steve 
Townsend, director of music, with ser
vice and repertoire playing while con
tinuing her concert career on oraan and 
harpsichord. Luedecke previously 
served as director of liturgical music and 
organist for the Immaculata on the cam
pus of the University of San Diego, and 
for the diocese of San Diego. She 
received the DMA in organ from East
man School of Music as a student of 
David Craighead. Her other teachers 
include Susan Ferre, Harald Vogel, 
Robert Jones, and Clyde Holloway. 

F. Anthony Thurman has been 
appointed director of development and 
corn mun ications for the American 
Guild of Organists. His duties include 
fondraising; communications with local 
and national media organizations, music 
associations and the AGO membership; 
and Guild advertising. Thurman ends a 
five-year tenure on the administration 
of Manhattan Schoo.I of Music, having 
served most recently as associate direc
tor of' community outreach and the 
orchestra.I performance program. He 
holds the BMus and MMus from the 
University of Louisville as a student of 
Melvin Dickinson, and is currently a 
DMA candidate at the Manhattan 
School of Music, studying with McNeil 
Robinson. In addition to bis AGO 
appointment, Thurman also serves as 
music clirector for the Irvington Presby
terian Church, Irvington-on-Hudson, 
New York. 

Here & There 

Mauro Castaldo is featured on a 
new recording, Oraan Music by Mauro 
Castaldo, on which\e performs his own 
works: Toccata, Canone, Pastorale, 
Ouve1ture, Terna e Variazioni, Fantasia, 
Corale, and Finale. The recording was 
made on the Tarnburini organ (3 manu
als, 37 stops) at the Church of St. Anto
nio in Naples. For information: Mauro 
Castaldo, Via D. Morelli 8, 80021 
Afragola, Napoli, Italy. 

Lynne Davis is featured on a new 
recording, Musique pour Catheclrales, 
on the Sepm Quantum label (dQM 
6998). Recorded at the Cathedral of 
Chartres, France, the program includes 
Franck, Choral No. 1 in E; Mulet, 
B1pantine Sketches nos. 2, 3, 4, 5; 
\Vidor, Symphonie Gothique; and 
Demessieux, Te Deum. For informa
tion: Association des Gran des O1:gues 
de Chartres, 75 rue de Grenelle, 70007 
Paris, France; ph 01 45 48 31 74; fax 01 
45 49 14 34. 

Rene. Delosme is featured on a new 
recording, Nicolas Giga.ult: L-ivre de 

Mttsique {?our l'Org_iie, on the Disques 
Coriolan abel (COi-t 333 706). The _pro
~ram includes the complete Organbook 
\1685) of Gigault, performed on the 3-
manual, 26-stop organ built in 1983 by 
Alain Leclere at Terraube, Gers. For 
information: ph/fax 33 04 68 25 65 14. 

Kim Heindel is playina recitals in 
Germany in Novem6er. T~e schedule 
includes November 8, Liebfrauen
kirche, Singen; 11/12, Abbey Church, 
Brauweiler; 11/15, Nikolauskirche, 
Markdorf; and 11/22, Steinfeld 
Monaste1y, Steinfeld. 

Piet Kee has completed a new work, 
Netwo·rlc, for two organs, electronic key
board, alto saxopfione and soprano 
recorder. Commissioned by the Incor
porated Association of Organists (U.K.), 
the work's formal design is based on the 
Golden Section and the numerical rela
tionships in the Fibonacci Series, and is 
published by Barenreiter. 

The Kipnis Kushner Duo (Igor 
Kipnis and Karen Kushner) has been 
playing four-hand Riano educational out
reach concerts in five states in addition 
to their regular concert performances. 
In August t11e duo performed in Poland 
at the Music in Old Krakow Festival, and 
in August toured Brazil. Next spring 
they will perform in the Southwest and 
West. For information: 212/799-5080. 

James Lancelot is featured on a new 
recorcling, A Versa.tile Or~a.n in Mary
land, on the Prio1y label \PRCD 640). 
Recorded on the 2/23 Harrison & Har
rison organ at Emmanuel Church in 
Chestertown, Maiyland, the program 
includes works of Clerarnbault, 
Couperin, Sweelinck, Buxtehude, 
Gabrieli, Bach, Mendelssohn, Bovet, 
Bridge, Yon, and S.S. Wesley. Availabl 
for $15 (plus $2.50 shipping) from: 
Emmanuel Church, P.O. Box 875, 
Cheste1town, MD 21620. 

Kristen M. Lensch 

Kristin M. Lensch is the vvinner of 
the $600 First Prize and the $100 Audi
ence Prize of the 1998 Gruenstein 
Memorial Organ Competition, held 
May 2 in Chicago. She returned to 
Chicaao to play tiie winner's recital on 
June fat Fourth Presbyterian Church. 
Ms. Lensch received t11e BMus from 
the University of Iowa and the MMus 
from Indiana University. She currently 
serves as Organist and Assistant Direc
tor of Music at First Presbyterian 
Church, Nashville, Tennessee. 

John Longhurst, Clay Chris
tiansen, and Richard Elliott are fea
tured on a new recording, The Mannon 
Tabernacle Organ: How Sweet the 
Sound, on the BWE label (BWE 0221). 
Recorded on the 206-rank /Eolian-Skin
ner organ, opus 1075, the program 
includes works of Mathias, Arne, Bach, 
Re.ger, Hollins, Bridge., Callaha_n, Eben, 
Widor, Shearing, and Wagner. For 
information: 801/526-1022; web site: 
www.bwwe.com 

On June 23, Charles McManis 
played a one-hour recital at St. Kathari
nen Church, the oldest surviving ch.urch. 
buildina in Hamburg, Germany. 
Althougl1 the organ was. destoyed in 
World War IT, e1even ranks of pipes 
from the instrument that J.S. Bach had 

played 250 years earlier were included 
in the ~962 tracker organ built by ~ern
per of Li.ibeck. In 1988 Rudolf von 
Beckerath rebuilt the Kemper organ, 
retaining the "Bach ranks." McManis 
played lialf the recital on St. Kathari
nen's 1984 two-manual Kleuker choir 
organ, free-standing near the front of 
the nave. The instrument is placed to 
one side allowing the audience a side
vi.ew of the horizontal trumpet and the 
performer. The balance of the program 
was played on the four-manual Beck
erath galle1y organ. 

Traveling on to London, McManis 
met his wife Judith for three weeks 
touring in England and Scotland, 
exploring a dozen cathedrals-begin
ninE with Lincoln, York, and Durham, 
and ending with Canterbu1y, Winches
ter, Salisbmy, and St. }Jaul's, London. 
The couple toured Harrison & Har
rison's new facto1y that replaces its 125-
year-old building in Durham. McManis 
also had a guidecl tour by tuners of the 
5-manual Live1pool Cathedral organ. 

Other activities included visitina 
White Chapel bell founcl1y (that buift 
Big Ben and the Liberty Bell), seeing a 
performance of The Merchant of Venice 
at The Globe, and visiting London's 
Kew Gardens and the Roman ruins at 
Bath and Stone. 

Marilyn Kay Stulken 

Marilyn Kay Stulken, of Racine, 
WI, received the Oraan Historical Soci
ety's 1998 Distingui~l1ed Se1vice Award 
at the society's annual convention in 
Denver. Stulken is a graduate of Hast
ings College and the Eastman School of 
Music, where she studied with David 
Craighead. Organist of St. Luke's Epis
copal Church in Racine, she also teach
es at Concordia University, Meguon. 
She has given numerous recitals, hymn 
festivals and workshops throughout the 
countty, including nine recitals for OHS 
national conventions. Stulken is author 
of the Hymnal Companion to the 
Lutheran Book of Worship (1981) and 
An Introduction to H.epertoire and H.eg
istration for the Small Organ (1995), as 
well as over 50 articles and reviews. She 
was co-editor of Amazing Grace: Hymn 
Texts for Devotional Use (1994) and 
contributed to the historic notes in The 
New Century Hymnal (UCC, 1995) and 
Indexes for Worship Planning (ELCA, 
1996). Active in AGO and T11e Hymn 
Society, Dr. Stulken is m%(rried to 
orgai16uilder Thomas R. Rench. 

William A. Webber, IV 

William A. Webber, IV, of 
Somerville, New Jersey, was selected as 
one of three national prize winners for 
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1998 by Tbe Fellowship of United 
Methodists in Music and Worship Arts. 
The prize is awarded to those who are in 
g_raduate studies in music and other wor
sllip aits, or who are doing research in 
these areas. Mr. vVebber is a student in 
the Master of Sacred Theology pro

0
uram 

(STM) at the Theological Sc11ool, rew 
University, in Ma_clison, New Jersey. The 
area of research for his thesis is "Tracing 
the faith formation achieved through the 
use of Sunday Schoo] songs, vacation 
bible son$s, and other religious songs as 
reflected in children and adults." 
Webber is a native of Cynthiana, Ken
tucky, and holds the BA in music from 
Northern Kentucky University and the 
Master of Theological Studies from the 
Theological School, Drew University. 
He is current!)' o_rganist/music director 
of The United Methodist Church in 
Franklin Lakes, New Jersey; organist/ 
director at Temple Beth-Ahm Syna
gogue in Springneld, New Jersey; and 
assistant organist at _The Christian Sci
ence Churcl1 in Summit, New Jersey. 
He also holds the Colleague Certifi
cate from the AGO and bas clone addi
tional graduate work at vVestminster 
Choir College. 

The American Boychoir was fea
tured as Artists-in-Hesiclence at Ameri
cafest International Singin~yestival for 
Men and Boys at St. John's University in 
Collegeville, Minnesota, from June 27 
through Jl!ly 3. James Litton, Music 
Director of The American Boychoir, was 
featured as a Festival Conductor. Amer
icafest is a biannual, non-competitive 
singing festival which hosts men's and 
boy' choirs and choral directors from all 
over the world. This year choirs came 
from The Czech Republic, Finland, and 
Canada, as well as form the United 
States. Joining Dr. Litton as festival con
ductors were Americafest Honorary 
Chairman Weston Nob.le from Luther 
Colleae, and Axel Theimer, founder of 
The '7'oicecare Netvvork. Following their 
appearance at Americafest, The 
American Boychoir left for a two-

week tour of Germany which included 
performances at the Schleswig-Holstein 
Musik Festival. 

A free book.let entitled "Presenting 
and Promoting a Church Concert 
Series" is being offered by Phillip 
Truckenbrod Concert Artists. The 
20-page booklet discusses such topics as 
organization, funding, hosting artists, 
working with agencies, publicity, and 
promotion. To receive a copy, write to 
Phillip Truckenbrocl Concert Artists, 
P.O. Box 331060, W. Hartford, CT 
06133-1060, or e-mail to email@concer
tartists.com 

Gemini Press International has 
announced that it will publish the win
ners of the St. James Competition for 
either an original anthem or an original 
organ composition, or both. Antl1em 
manuscripts shou!cl be settings of an 
Easter text taken from tbe New Revised 
St:anclarcl Ve,~sion of the Bible or The 
Hymnal 1982, and be written for an 
average choir (SATB) with organ 
accompaniment, four to five minutes in 
length. Organ works should be of aver
age difficulty, appropriate for an Easter 
prelude or postlude, four to five minutes 
in length, and written for a two or three 
manual organ. (The Walker Memorial 
Organ is a three-manual, 54-rank instru
ment.) Gemini Press is distributed by 
Theodore Presser Company. For infor
mation and contest rules, contact: Paul 
Hamill, St. James Episcopal Church, 
352 Main St., Great Barrington, MA 
01230; ph 413/528-1460. 

Charles Abry, President of Carl Fis
cher, the 126 year old music publishing, 
distributing and retail firm, announcea 
the acquisition of Carl Fischer Inc. by 
the Boosey & Hawkes Group pie. Fis
cher will fonction as an independent, 
wholly owned subsidiary of Boosey & 
Hawkes. Ab1y, who has been president 
of Fischer since October 1996, will be a 
member of the new Board of Directors 
of Fischer. Hicharcl Holland, Group 

THE INSTITUTE OF SACRED MUSIC 
AT YALE UNIVERSITY 

4 

A Cross-Disciplinary 
Center for 

Music, Liturgy 
and the 

Re/,ated Arts 

"Common ground 
for musicians and ministers, 
for scho/,ars and practitioners" 

PROGRAM IN ORGAN PERFORMANCE 

Faculty 
Thomas Murray 

Martin Jean~ Gerre Hancock 

Degrees Offered through the Yale School of Music 
Master of Music ~ Artist Diploma 

Master of Musical Arts ~ Doctor of Musical ·Arts 

Double Majors may be obtained through the School of Music. 
Joint Degrees are offered concurrently with Yale Divinity School. 

Scholarship awards are based on need and merit. 
Prizes in Organ Performance and Choral Conducting are 

available for qualified applicants. 

Address inquiries to: Office of Admissions, Yale Institute of Sacred Music 
409 Prospect Street, New Haven, CT 065n 
PHONE 203-432-5180 FAX 203-432-5296 
E-MAIL ruch.lackstrom@yale.edu 
WEBSITE http:/ /www.yale.edu/ism 

Chief Executive and Deputy Chairman 
of Boosey & Hawkes, will function as 
Chairman of the new Fischer Board. 

Editions Chantraine of Belgium 
has named Theodore Presser Com
pany sole distributor for the United 
States, Canada, and Mexico. The cata
log includes the Orchestrn at Home 
series, a collection of music scores for 
soloist and orchestra in which the 
orchestral accompaniment is supplied 
on a CD included inside the score. The 
soloist can choose the tempo, as the 
accompaniment is recorded several 
times at different tempi. The series also 
contains a rhythmic guide to allow syn
chronization with the orchestra. Some 
of the works in this series include Two 
Sinfonias from Cantata 35 by Bach, 
Handel's Concerto. in Bjlat, op. 4, no. 6, 
and Two Church Sonat:as in C by 
Mozart. Also included in the catalog are 
organ works of Paul Fisher, Jean,,e 
Joulain, and Pierre Cochereau. For 
information: 610/525-3636, ext 41. 

Allen Organ Company has 
installed two digital organs-a 3-man
ual classical and 3-manual theatre 
model-in the home of Howard Terrill 
in South Melbourne, Australia. They 
are installed so that they can be played 

Nunc Dimittis 

Fred Bock died on July 31 in Enci
no, California, at the age of 5?, of car
diac arrest and complications from kid
ney surgery. A nationally known pub
lisher of choral music, composer, 
arranger, and church musician, Bock 
had oeen music director at The First 
Presbyterian Church of Hollywood for 
the past 15 years? and before that was 
music director of Bel Air Presbyterian 
Church for 14 )'ears. After working for 
Word, Inc. publishers in the 1960s, 
Bock founded several of his own com
panies, including Gent1y Publications 
and Freel Bock Music. He also owned 
Raymond A. Hoffo1an Co. and H.T. 
FitzSimons Co. He was editor and pub
lisher of Hymns for the FarniliJ of Goel, 
which was first issued in 1976 and has 
sold more than 3 million copies. Born in 
Great Neck, New York, he earned a 
bachelor's degree in music education at 
Ithaca College and a master's in church 
music at USC. He served as president 
and secretaiy of the Church Music Pub
lishers Association and was on the 
Writer's Aclviso1y Board of ASCAP. 

Geraint Jones (photo credit Amphion Recordings) 

Geraint Jones (1917-1998) 
The British organist and harpsi

chordist Geraint Jones died on May 3 
at the age of 80. A star of the "back to 
Bach" early post-war clays, Geraint 
Jones gave a complete cycle of Bach's 
organ works during 1945--46 on the 
large Harrison & Harrison organ in the 
West London Synagogue, having been 
introduced by Dame Myra Hess. He 
followed this the year after by a tour of 
German)', and his subsequent broad
casts and recording on several historic 

individually or together. Terrill's plans 
call for a series of small concerts and 
recitals. For information: 61 .3 9696 
5120. 

Rodgers Instrument Corpora
tion has introduced its new model 
795, incorporating new voicing capa
bilities, professional performance and 
audio specifications. Features include 
a silent, lighted drawknob console, 33 
primary stogs and )2 Hoclgers patent
ed Voice I alette 1 M stops, and the 
capability to add real wind blown 
pipes. Existin9 voices can be modified 
wi_tl1 Ho~gers GC-10 Organ Design
er 1 M softwar~. Parallel Digital Imag
ing® (PDI 7 M) technology enables 
each note to be incliviclua.lly tuned, lev
eled and voiced after installation. 
Patented Digital Domain Expression 
and Digital Dynamic Wind tec1rnolog)' 
reproduces acoustical and mechanical 
nuances inherent in pipe organ expres
sion and wind systems. The model 795 
includes a full 6-channel MIDI key
board controller capability, with MIDI 
A and B pistons for ach division. The 
company also announced upgrades to 
the other 700 series models, the 790 
and 751. Both are ~hipping standard 
with Voice Palette rM ancr 100-watt 
amplification. 

European organs began to prepare a 
previously !nsular British organ estab
lishment for the furore which the 
advent of the organ in the Hoyal Festival 
Hall was to unleash in 1953. 

Born in Porth, Glamorgan, Jones 
developed a fine keyboard technique at 
an early ag_e and went on to study at the 
Royal Acaclemy of Music. In London his 
impeccable technique, keen historical 
awareness and immaculate sense of 
style soon won him the highest regard of 
his colleagu~s. From a remarkabJe per
formance of Dido and Aneas (mounted 
in 1951 by Bernard Miles, with Kirsten 
Flagstad as Dido), which was performed 
to an edition by Jones, grew the Geraint 
Jones Singers and Orchestra, which spe
cialized in and popularized Barogue 
music-particularly Bach, which be fea
tured for 30 years in Royal Festival Hall 
concerts. 

As well as touring at the ha1psichorcl 
with his second wife, the violinist 
Winifred Roberts, Jones was artistic 
director of the Lake District Festival 
from 1960-78, clirector of the Salisbury 
Festival from 1972-77, and of the Man
chester Organ Festival, 1977-78. The 
Kirckman Concert Society, which he 
founded in 1963, provided a platform 
for man)' emerging artists of distinction, 
many of whom gathered for an 80th 
birthday tribute in May 1997 in the 
Wigmore Hall. An occasional organ 
designer, the last of his essays is the 
cleverly thought-out Hieger in the Hong 
Kong Arts Centre. 

Not known as an organ recitalist for 
the last 20 years because of a back 
injmy, his immensely enrichinu life in 
many other spheres left an indeffble and 
inspiring mark on all he touched. 
Winifred, whom he married in 1949, 
survives him, along with a daughter 
from his first marriage. 

Just before his death, Geraint Jones 
was working with Amphion Hecorclings 
to produce a CD of BBC and EMI 
recorcli1:&s he had mad. e bet\,ve.en 1949 
and 19o5 on the historic organs at 
Amorbach, Ottobeuren and Stein
lcirchen (his favorite). This CD will now 
be released as a memorial tribute. 
(Arnphion PHI CD 148; availabl 
£12.50 postpaid from Amphion Hecorcl
ings, Norton Lodge, 109 Beverly Hcl., 
Norton-on Derwent, Malton, North 
Yorkshire YO17 9PH England; ph 
01653 698:372.) 

-Paul Hale 

(The above obituary was published in 
Organists' Heview, August, 1998, and is 
reprint:ed here with le-ind permission of 
the editor, Pau.l Hale.) 
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"Mr. Herrick's performances were grand ... Mr. Herrick is a virtuoso, no question, 
and he took risks accordingly." -The New York Times [ opening recital] 

Christopher 
tterrick 

at the Lincoln Center Festival, 
New York City, July 1998 

14 consecutive daily recitals, 
the complete works of J.S. Bach for o.rgan 

"-what I have in mind," he explains, "is to make it 
something that real music lovers want to hear, not 
just so-called organ buffs. I really want to make it a 
musical feast-exciting, colorful and immediate. 
It's not a very complicated philosophy, is it?" 
-Christopher Herrick in interview with David 
Goldstein, Time Out New York 

"TOP ORGANIST'S FINE BACH PEDAL: One of 
the most consistently satisfying events of the Lincoln 
Center Festival may turn out to be the contribution 
of a single musician-a kind of inverse ratio of 
manpower to artistic achievement. The man in 
question is Christopher Herrick [who] opened a two
week series of the complete organ works ofJ.S. 
Bach ... blazing brilliance ... Good to know there is 
much more to come." -New York Post 

"Herrick's performances were quite magnificent. The 
hall was filled, musicologists were arguing points of 
authenticity, while organists were discussing Herrick's 
tempos and registrations. Here is a case where nit
picking is irrelevant, however. The salient issue is that 
Herrick brought the music to life, giving an individual, 
differentiated character to every piece .... He made the 
music clear in _texture and rhythm ... Under his fleet 
fingers even the most complex fugal designs became 
logical and easy to follow .... Ultimately the highest 
compliment I can pay Herrick is that I left the 
auditorium wishing I could come back for the following 
13 recitals in this series." -Pittsburgh Post-Gazette 

"A superb English 
organist ... Mr. Herrick 
was at the peak of his 

considerable form, 
combining precision with 

panache, interpretive 
freedom with a sheer joy 
in virtuosity. The playing 

was, in -a word, 
triumphal." 

-The New York Times 
[ closing recital] 
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Carillon News 
by Brian Swager 

Albany anniversary celebration 
Police reports announced that an 

audience of 50,000 persons was present 
on the evening of September 18, 1927 
when the cari7lon in the Albany City 
Hall was inaugurated. During evening 
recitals, traffic was controlledJrom the 
belfry by means of red and green lights, 
no movement being permitted during a 
program number. In the compass, pitch, 
and weight of its original configuration, 
the Alba11;y carillon was a replica of that 
in the beljry of Bruges, Belgium. A Pre
ludium quasi una Fantasia, employing all 
the bells in the carillon, was S'f}_ecially 
written for the inauguration by the 
Flemish composer, Jej van Hoof Amy 
Heebner reports on last year's activities 
in Albany. 

A week-long celebration filled with 
recitals and ceremony heralded the 70th 
anniversary of the carillon in the City 
Hall in Albany, New York, September 
2---7, 1997. The carillon celebration was a 
part of the .Year-long bicentenary cele
bration of Albany as the state capital. 

Willian1 Gorham Rice was the driving 
force behind the original installation oI 
this instrument, the first municipal caril
lon in the United States. Its 49 bells 
(bourdon G of 11,500 pounds attached 
to B-:8.at) were cast by John Taylor and 
Co. of England, in 1927 and 1986. Tef 
Denyn, director of the Belgian Carilion 
School, made his only trip to the United 
States to inaugurate the carillon on Sep
tember 18, 1927. 

Recitals were given by the four resi
dent carillonneurs: Charles Semowich, 
Pieter Blonck, Amy Heebner, and Sis
tine Lezon. They joined forces with 
members of the Albany Symphony 
Orchestra brass for a two-hour brass 
and carillon concert and picnic. New 
works by Irving Robbin of New York 
City and Rooert Perkins of New 
Orfeans were conducted by the com
posers. Margo Halsted presented a lec
ture entitled "The Legacy of William 
Gorham Rice," followed by a recital that 
featured five of the pieces performed by 
Jef Denyn at the 1927 dedication 
recitals. 

Albany Mayor Gerald D. Jennings laid 
a wreath on the adjacent graves of 
Harriet Langdon Pruyn Rice and 
William Gorliam Rice at the Albany 
Rural Cemetery. Two smaller bells from 
the original carillon had recently been 

. installed in the gravesite bell rack to 

.t replace two others tl1at have been miss-
jng for some time. 
.. An exhibit in the City Hall rotunda, • 

featuring the Albany City Hall carillon, 
was created by Amy Heebner for the 
celebration, and architect Benjamin 
Mendel, Jr., created a holiday ornament 
that represents tl1e City Hall and its car-

Irving Robbin, Sistine Lezon, Robert 
Perkins, Amy Heebner, Charles 

• Semowich, and Pieter Blonk 

William Gorham Rice gravesite at 
Albany Rural Cemetery 

illon. The ornament can be purchased 
for $35 from Albany City Hall Treasur
er's Office, Eagle Street, Albany, NY 
12207. Copies of the program booklet 
may be obtained from Charles 
Semowich at 242 Broadway, Rensselaer, 
NY 12144. 

Regional gathering 
The 1997 Mid-Atlantic Caiillon Con

ference was held in Washington, D.C., 
and Arlington, Virginia, on 18 October. 
Robert Grogan hosted fifteen partici
pants at the Basilica of the Shrine of the 
Immaculate Conception where the 
theme of the worlzshop was sacred 
music of tl1e Catholic Cliurch. Edward 
N assor hosted a workshop on sacred 
music of the Protestant Church at 
Washingt:on National Cathedral. Jim 
Smitl1 of tl1e Mercersburg Academy 
presented a new arrangement of the 
Ralph Vaughan Williams hymn Sine 
Nomine. The 1998 advancement exami
nation pieces were played and discussed 
by Joanne Droppers, Edward Nassar, 
and John Widmann at the recently 
restored Netherlands Carillon. Over 
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Information from Marilyn Mason 

MACC participants at the Basilica of the Shrine of the Immaculate Conception 

lunch a discussion was conducted com
paring tl1e American Guild of Organists' 
academic degree requirements with tl1e 
GCNA advancement exam require
ments. The two organizations' differ
ences on voting membership and office 
holding requirements were also com
pared. 

Student Guild field trips 
Daniel Varholy and Ellen Espen

scheid sent the following reports of Mid
dlebury College and Y aTe University stu
dent guild adventures. 

On Saturday 21 March a small but 
faithful contingent of the Middlebury 
College Guild of Carillonneurs ven
tured out on a tour of six carillons in 
Massachusetts and Connecticut. We 
began at the. Northfield Mount Hermon 
School and then moved on to Smith 
College where we were received by 
Grant Moss. Both carillons are 47-bell 
Paccard instruments. Then in our ener
getic, whirlwind carillon road trip, we 
traveled to Trinity Methodist Church in 
Springfield, Massachusetts, where we 
were able to play their 48-bell Taylor, 
replete with Taylor standard console in 
a truly splendid playing room at tl1e hos
pitality of Becky Isaacson. Next we pro
ceeded to Trinity College in Hartford, 
needing to cancel one stop at Simsbury 
Metl1odist Church resulting from delays 
through inclement weather. 

(I to r) Tim Bartlett, '98, David Babing
ton, '00, Daniel Varholy, '98 and 
George Matthew, Jr., in front of Trinity 
Chapel at Trinity College, Hartford 

· Trinity features a set of 49 Taylor 
bells. Daniel Kehoe played for us and 
ten even made a recording of our own 
playing for us to take as a souvenir. We 
had a fine time circling through and 
each playi,ng a piece or two. We then 
stopped for a photo shoot and then 
returned hastily home, the snow becom
ing difficult enough to necessitate can
ceiing at First Congregational Church 
in West Hartford as well as Simsbury. 
Although we did not make it to all of our 
plannea destinations, despite the 
weather it was truly a :rleasant and rich
ly appreciated single-aay tour of caril
lons and, for some of our ra.Ilks, it was 
tl1e first time they had played anotlier 

carillon outside of Middlebury. 
The students in attendance were 

David Babington, '00, Tim Bartlett, '98, 
and Daniel Varholy, '98. It was the first 
tour the Middlebury Guild has made, all 
organized by our friend and mentor 
George Matthew, Tr. We know tl1at it 
certainly has enriched our playing and 
we look forward to increased canllon 
enthusiasm at Middlebury and the pos
sibility for future tours. 

Fourteen members of the Yale Uni
versity Guild completed a tour of eight 
northern carillons, making this the 
grou:e's third cold spring break tour in a 
row (Belgium in 1996, and an ice storm 
in Ann Arbor in 1997). Before leaving 
Connecticut, some of tl1e fourteen trav
eled to Simsbury United Methodist 
Church (Chris Eberly, host), Trinity 
College in Hartford (Daniel Kehoe, 
host), and First Presbyterian Church in 
Stai11ford (George Mattl1ews, Jr., host). 

The first stop on tl1e tour was the 
Rainbow Tower where Gloria Werblow 
met us. She then took us to Calvary 
Episco2al Church in Williamsville, New 
York. The next day, Gerald Martindale 
led us on a tour of tl1e carillons at the 
Metropolitan United Church, tl1e Uni
versity ofToronto, ai1d the Canadian 
National Exhibition, as well as the Tim
othy Eaton Memorial Church chime. 
Next we went to Ottawa, where we 
spent tl1e night in jail. (The Youtl1 Hos
tel in Ottawa was formerly the Carleton 
County Tail.) We then spent tl1e day in 
mastercfasses witl1 Gordon Slater, and 
some members were chosen to 2lay tl1e 
carillon in the Peace Tower. That con
cert concluded with Helen Bailey and 
Bernice Lee playing Ronald Barnes' 
Carillon Concerto for Two to .Play. The 
next stop was Montreal where Claude 
Aubin hosted us at St. Joseph's Oratory. 
On our way home, we_played the caril
lon at Middlebruy College in Vermont 
where Daniel Verholy, president of 
their student guild, met us. The snow 
storm became so bad that we had to 
cancel our visits to tl1e carillon at Nor
wich University in Northfield, Vermont, 
and to Ben & J eny' s ice cream factory. 

Plans are underway for next year's 
tour to Belgium and The Netherlands. 
At Yale, tl1e 22 members of the Guild 
ring twice daily, for ai1 additional hour 
on Sunday afternoons, and for special 
holiday concerts as well. 

Miscellania from abroad 
• A 25-bell, major-tllird, Eijsbouts 

ca1illon was installed in the .50-meter 
tower of the Academy Building of tl1e 
Groni:ngen State University. The bour
don weighs 260 kg. and sounds C, hence 
transposing up an octave ( c, d, e, chro
matic to d). The profiles used for tl1e 
bells in this carillon were developed in 
cooperation with the Eindhoven Tech
nical. University and do not exhibit tl1e 
bulge that is associated witl1 earlier 
designs of tlie major-tllird bell. Romke 
de Waard composed a Kleine Suite for 
tl1e February 28, 1996, dedication. Auke 
de Boer is the carillonneur. 

• In tl1e 1992 renovation of tl1e 47-
bell carillon in the St. Martinus Church 
in Weert, two llistoric (1692) tolling 
bells were incorporated. It soon became 
obvious that, despite their historical 
value, their tuning does not suit tliem 
for use as carillon bells. As part of the 
1996 carillon project, tl1e two bells were 
removed from the tower and mounted 
inside the church where tl1ey are used 
liturgically. Four new carillon bells, cast 
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by Petit & Fritsen, replaced the historic 
bells and augmented the instrument 
with a B-flat and an E-flat in the bass 
range. On the occasion of their installa
tion on May 28, 1996, the five-octave 
Swiss mobile carillon "Papageno" was 
used for a celebration. The donor of the 
new W eert bells was so taken by the 
mobile carillon that he purchased it. 
Renamed the "Paltz" after the estate 
where it will reside, it will continue to 
be used for various cultural events. A 
replica of the top of Weert's St. Marti
nus tower was erected inside the church 
including a detailed model of the caril
lon. Twe1ve of the 49 cast bronze bells 
play when coins are deposited. Proceeds 
will help with maintenance of the tower 
carillon. Frank Steijns has been the 
municipal carillonneur since 1994. 

• Andre Lehr's new book, Cam
panologie, was published by the Belgian 
Carillon School With 575 pages, it is 
more or less a new, expanded edition of 
his 1976 book Leerboek der campanolo
gie. It is available from: National Caril-

Colin Andrews 
Organist/Lecturer/ 
Recording Arti,st 

Solo and Duo Organ 
with Janette Fishell 
London, England 

Greenville, North Carolina 

lon Museum; Ostaderstr. 23; 5721 WC 
Asten; The Netherlands; 0493/69.18.65, 
FAX 0493/69.70.79 (for NLG 95 plus 
shippin_g) or Koninklijke Beiaardscliool; 
Fred. de Merodestr. 63; 2800 Meche
len; Belgium; 3215/20.47.92, FAX 
3215/20.31. 76. 

• The 28-bell Eijsbouts carillon in 
Pythagorean tuning in Herzele, Bel
gium was put in working order by 
Clock-O-Matic. 

• Petronella Wensing, a Dutch lace
maker and a resident of Australia, 
designed and made a lace replica of the 
Bok Singing Tower which was present
ed to the Bok Tower Gardens Founda
tion and hung in their newly opened 
Education and Visitor Center in March, 
1997. 

• Adrian Tien played the Canberra, 
Australia, carillon in a performance with 
the Su Wen-Ching Chinese Ensemble 
from Taiwan. The instruments used 
were a Chinese dulcimer (yang-ching), 
two-stringed violin (erhu), Chinese 
zither (gu-zheng), Chinese harmonica 

(sheng), and bamboo flutes. The pro
gram included works from the standard 
.Chinese instrumental repertoire, popu
lar folk music, and Jome Australian folk 
songs. 

• Louvain musicologist, campanolo
gist, and composer Gilbert Huybens 
was awarded tlie Grand Prize in Litera
ture by the Royal Academy of Dutch 
Letters and Language in Ghent for his 
enc)'clopedic work De Bibliographie 
van het Zuid-Nederlandse liedboek in de 
volkstaal (1508-1805). It is to be pub
lished this year by the Academy. 

• Father and son carillonneurs Toon 
(1890-1971) and Karel (1927-1992) 
Borghuis have been memorialized with 
bronze statues in Oldenzaal. · 

Send items for "Carillon News" to Dr. Brian 
Swager, c/o The Diapason, 380 E. Northwest 
Hwy., Ste. 200, Des Plaines, IL 60016-2282. 
For information on the Guild of Carillon
neurs in North America, write to: GCNA, 37 
Noel Dr., Williamsville, NY 14221. 
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Ars Musica Chicago 
Symposium & Workshop 

Ars M usica Chicago :eresented two 
events this summer. The Brst was a sin
gle-day symposium on "The Organ in 
the Hispano-American World" held on 
July 11 at the Newberry Library in 
Chicago. The featured speaker was 
Susan Tattershall, whose recent work in 
restoring organs in Mexico includes the 
organ at the Cathedral of Oaxaca. Ms. 
Tattershall gave a slide presentation on 
the transmission of tlie organ from 
Spain to Mexico, with commentary on 
tlie builders and the special features of 
the churches for whlch these organs 
were built. She also discussed the 
details of each organ's design and 
construction. 

During the afternoon, the following 
papers were delivered: "The Organs of 
El Escorial and the Hispanic-American 
Tradition of Organ Building and Play-
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ing" by James Wyly; "Sources for His
panic Organ Performance and Practice 
at the Newberry Library" by Enrique 
Alberto Arias; and "Performance Prac
tice of Spanish solo. organ reP.ertory in 
the 16th and 17th centuries" by David 
Schrader. This was followed by a con
cert given by Ars Musica Chicago at the 
Church of the Ascension whicli includ
ed organ works by Bermuda, Cabezon, 
Peraza, Correa de Araujo, and Caban
illes. Also performed were some Span
ish anonymous motets from the earlx 
18th century, an ornamented version of 
Victoria's O Magnum Mysterium, and 
chants from the Graduale Dominicale 
(1576), the first printed source from 
Mexico. 

During the same week (Jul_y 16-19), 
Ars Musica Chicago presented its annu
al performance worl<:shop at St. Mark's 
Cliurch in Evanston. The theme of this 
year's workshop, entitled "From Tosquin 
to Lully," was French music of the 16th 
and 17th centuries. The featured work, 
performed at the concert of workshop 
participants on Sunday, July 19, was 
Charpentier's Messe de minuit, a mass 
based on popular noels of the period. 
Workshop participants also performed a 
motet by J osquin, various arias and 
duets from Lully's operas, as well as 
instrumental works by Couperin and his 
contemporaries. The faculty included 
Andrew Schultze, Robert Finster, 
Enrique Alberto Arias, Patricia More
head, and Martine Benmann. 

A small conference was also held as 
part of this event on Saturday, July 18, 
at St. Mark's Church. The following 
papers were read: "Shaping National 
Identity: Early Music on Concert Pro
grams at the Paris Exposition Universell 
de 1900" by Elinor Olin, National Lewis 
University; "Marin Mersenne's Har
monie Universelle (1635): Man, Music, 
and Cosmos" by Enrique Alberto Arias, 
School for New Learning, DePaul Uni
versity; and "French Music after the Era 
of the Versailles Court: Clerambault's 
Cantatas written for Parisian Perfor
mance" by Jeffery Wasson, Barat Col
lege. 

Next year Ars Musica Chicago plans a 
performance workshop on English 
music of the later 16th and 17th cen
turies, "From Byrd to Purcell," in the 
third week of July, 1999, at St. Mark's 
Church in Evanston. For further infor
mation, call 312/409-787 4. 

-Enrique Alberto Arias 

Christopher Herrick 
Lincoln Center Bach Series 

With the recent release of the IMAX 
70mm documentary film Everest and 
the publication of several autobiogra
JJhies by members of the climbing expe
ditions, there has been a flurry of mema 
interest in mountain cllmbing. These 
chronicles of both the dangers and 
euphoria seem to have rekindled a fasci
nation with adventure that penetrates 
deeply in our psyche. While crowds 

Christopher Herrick 

lined up outside New York City's Sony 
Theater on Broadway to view Everest, 
across the street at Lincoln Center's 
Alice Tully Hall, similarly enthusiastic 
crowds gathered to hear Christopher 
Herrick climb the peaks of Johann 
Sebastian Bach's complete organ works. 
This marathon, which took place on 
fourteen consecutive late afternoons 
from July 13 to July 26, bore all the trap
pings of a major expedition-only a 
handful of world class performers 
(including Marie-Claire Alain, Lionel 
Rogg, Mar. ce. l Dupre, Arthur. Poister, 
and Helmut Walcna to name a few) 
have traversed this territory in concert. 
The audience was composed of inveter
ate Bach lovers, not just casual organ 
aficionados, and the stakes were hlgh 
since the journey is long and rtrduous 
embracing countless musfoal P.eaks pok
ing through a tightly controlled aural 
atmosphere. Indeed this listener, as did 
many others, found it almost impossible 
to fathom such a feat since the journey 
encomP.asses not just two or three mon-
1.1mental pinnacles of organ literature 
but may well comprise the most s1.1blime 
output of musical expression by any sin
gle composer. (This by no means 
ignores tlie existence of the Beethoven 
symphonies and P.iano sonatas, Mozart 
operas, Schubert lieder and Gregorian 
chant.) 

Throughout the two weeks of seven
ty-minute recitals, Mr. Herrick brought 
a singul:u:ly devoted and humble sensi
bility to the endeavor that awak:ened 
tired but adoring souls and ears to this 
extraordinary music. Mr. Herrick's suc
cinct and often witty platform com
ments gave insight into hls spiritual con
nection with the music and ilhµninated 
his point of view. In fact his lively, 
almost irreverent rendition of W achet 
auf seemed to symbolize his entlwsi
asm about the pr,oject, an enthµsiasm 
that all in attendance shared. Mr. Her
rick drew inspiration from his audience 
as the cycle progressed referring to us as 
a «family." And as a show of hands at the 
close of the marathon confirmed, the 
family who stayed together for all four
teen concerts was large and appreci:;t
tive. Of course, it hel_ped to present this 
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feat in New York City, known for its 
temples of great artworks; but it was 
more than just a "Guinness Record" 
kind of marketing ploy. The audience 
was not only knowledgeable and atten
tive, but shared a collective need to be 
tl1ere. The scaling of these peaks not 
only demands a world class guide but 

• also needs an entourage that under
stands that one should not go it alone. 

It was interesting to note that invari
ably at the beginning of every fu~e ( of 
which there are many), the audience 
would sit more upright in their seats, 
put their programs aside, and lean for
ward to listen so as not to 1niss a phrase 
of counterpoint. Mr. Herrick's only 
encores (the G minor and E-flat fugues 
at the final concert) seemed to sum up 
and satisfy our societal quest for order 
and meaning in our hves. It was a privi
lege to walk away from this intimate and 
intense encounter with Bach with the 
life-affirming subject of tl1e St. Anne 
Fugue ringing in our ears. How rare 
those opportunities are to sit joyously 
pondering at the top of a mountain. 

For the record Christopher Herrick 
brought a wealth of experience to the 
Lincoln Center Festival. Since 1984 he 
has devoted himself exclusively to per
formance throughout the world. For ten 
years he was organist at W eshninster 
Abbey and is one of the :qiost widely _ 
respected and recorded organists. In 
addition he conducts two London 
Choirs which perform major choral lit
erature. It was also a pleasure to read 
the brilliant program notes written by 
Malcom Boyd, well known Bach schqlar 
and writer. Although volumes have 
been written about these works, there 
was just eµough historical fact coupled 
with anecdote and suggestion for listen
ing to sharpen one's attention to the 
task. 

A few words must also be said about 
the 1975 Theodore I(ulm mechanical 
action, sixty-two stop, four-manual 
instrumeµt. Throughout the entire cycle 
the sound wore well-to the point that 
most listeners forgot about the medium 
of these concerts and focused on the 
vast panorama of musical expression. It 
is a tribute to the builder as well :;ts the 
performer that we did not tire or obsess 
about the sound (as is wont to happen at 
organ events), but could enjoy the 
music for its own sak:e. As Mr. Herrick 
JJOinted out, this wa.s in large part due to 
the loving cµratorship of Peter 
Batchelder, who was on call throughout 
the cycle to maintain the integrity of the 
organ. It mµst be noted that Mr. ]ier
µck courteously called oµr atten)ion to 
tllis at the final .concert by insisting that 
Mr. Batchelder appear on the platform 
for his own bow. It was clear that this 
was a .collaborative effort in Mr. Her-
rick's ]'.nind. • 

The Lincoln Center Fe.sti.val is to be 
.congratulated for having the courage to 
program this import:;tnt series of coµ
certs. It was a r.are opportunity for those 
who .attended the entire cycle and a 
thrill for those who came and went 
throughout the two weeks. Christopher 
Herrick will certainly be remembered 
for his highly successful expedition to 
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the many peaks of the Bach Organ 
Works. Those of us who went along on 
the journey reveled in a "high" that few 
concertgoers experience. Hats off to 
Herrick-and Bach! 

-Kenneth Hither 

Kenneth Huber is a concert pianist who 
resides in New York City and Minneapolis. 
He teaches at Carleton College in Northfield, 
Minnesota. 

Music for Voices 
and Organ 
by James McCray 

Christmas: part Ill, Epiphany 

Epiphany: an appearance or manifestation 
of a god or other supernatural being. 

Webster's New World Dictionary 

The last two columns have focused on 
Advent and Chpsbnas; tllis one features 
music for Epiphany, those days which 
follow Christrriastide. The exact date is 
January 6, but there ac:maJlx are six 
Epiphany Sundays in 1999. They ei.}Se 
tlieir. way thr. o. µgh th. e ru, ... · pj:ps of winter 
toward February 15, A~h Wednesday. 

According to Fet!=ll' Qobb in The 
Study of IAtwgy (pp. 466-67), 
"Epiphany is almost oe:i:tainly thio older 
of the two ·festivals (Chrtmnas and 
Epiphany) and was prqb,aply from its 
origiµ a celebrntioµ· of pqj:h Christ's 
nativi1:y and th.e evr:nits ponnect?d ,;vitl:t 
it, and of his bap:ttsm mi.cl first mirgcle at 
Can;:i." He 1:1oirits out tlw,t both festivals 
may have been att1ompts to counter 
pagan events associated with the winter 
solstice. Their evolution was gradual 
and it was not until the fourth century 
when they were widely celebrnted. 

Congregations have problems witl1 
Epiphan. y bec.aµse it. exteµds so long 
after Christmas that its mood often is 
lost. The fo~ Sundays o{ Advent pres 
ceding Christmas bµild excitement; 
however, Epiphany occurs early in its 
season, and tlien all that follows seems 
to be lost in its wake. By mid-Tanuary 
the tidings of Christmas have faded into 
memory and it feels like a downhill pro
gression as winter lingers. 

C:hurch choirs also lose their focus 
during this period. Generally, they have 
given extensive s.ervice from Advent 
through Epipl:iany Sunday, so directors 
need to be motivating to keep the:qi on 
track both musically and spiritually. 

Oµe idea is to program a special event 
in this period. At our ,church we hold an 
AU-Church Concert near the end of 
Epiphany, before we move into Lent. 
This concert brings together all of our 
perforp:iing ensenibles, each contribut
ing several minutes of music; some of 
our fine vocal and instrumental soloists 
are featured, especially our • organist. 
Th,e music d.oe.s not focus on Epiphany 
in a true sense, but we dp try to make it 
a celebration concert that features fast, 
joyous music, because soon tl1e Lenten 
mood will use music of a more pensive 
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nature as it prepares for Holy Week. 
Having all churcli ensembles in one con
cert always attracts a large audience 
( especially parents of ch:iJdren/youth 
groups). At Christmas there are numer
ous other confucting concerts in . the 
school and community; often these kee)'.l 
performers and audience from special 
church perfonnances. Here in early 
February, however, bringing together all 
of the church groups usually results in a 
festive and entertaining 80 minutes of 
engaging music. 

Much Epiphany music focuses on the 
Star and/or the Wise Men. These stories 
are linked closely with the birth, but it is 
good to be reminded that Epiphany has 
other story connections beyond those. 
The reviews this month reflect the 
Star/King popularity and feature music 
for Epiphany with a few others "At the 
Crib" context. 

A Carol for Epiphany, Lloyd 
Pfautsch. SATB S solo, unaccompa
nied, Augsburg Fortress,$ .85 (M). 

This simple carol setting is in a mod
ified stro:i:ihlc form so that the melody, 
first heard by a soloist above sustained 
choral chords, is retained throughout. 
The text focuses on peace and would be 
useful for one of the Sundaxs after 
Epiphany since the text says, 'When the 
kings and :i:irinces are home, when the 
star in the sk)l is gone .... " Mild disso
nances and a beautiful melody. 

0 God, Who by a Star, arr. Walter 
Ehret. SATB with keyboard, Carl 
Fischer, CM8511, $1.25 (M). 

Using a gentle keyboard harmony for 
background, the first two stanzas are 
sung separately by the men and women. 
This is followed by a simple four-part 
unaccompanied stanza wli.ich leads to 
the final stanza that has a more majestic 
character. Lovely text, predominantly 
unison singing, and a pretty melody 
make this useful for any type of choir. 

Led by a Brilliant Light, Patricia 
Harris. Two-part, keyboard, hand 
drum, tambourine, and optional 
flute, Choristers Guild, CGA 785, 
$1.20 (E). 

Here is a fast, rhythmic setting 
designed for children but useful for 
other types of choirs as well. The key
board provides a dancing background 
for the minor melody which is very 
memorable. There are two sections, one 
rhythmic and one more lyric. An instru
mental interlude separates the unison 
and the two-part stanzas. Delightful. 

Follow the Star, Linda Spevacek
Avery. SATB and keyboard, Triune 
Music of The Lorenz Corporation, 
10/1885T, $1.40 (M). 

With a repeated rhythmic figure that 
dominates the melody, this setting has 
two main stanzas. Four-part choraI har
mony is used only on the last half on 
each stanza. The keyboard, on two 
staves, is easy and helps drive the choral 
music. This would be particularly useful 
for a youth choir. 
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«Hymn" from The Guiding Star, 
Daniel Pinkham. SATB unaccompa
i;ried, Thorpe of Theodore Presser 
Co., 392-04059, $1.15 (M+). 

This is a movement from a larger, 12-
minute work by Pinkham. The vocal 
lines are diatonic and simple, but they 
create mild dissonances as they unfold. 
The music is syllabic and rhythmically 
static for tl1is beautiful Cfuistopher 
Smart text. • 

Star of the East, Austin Lovelace. 
SATB and keyboard, AMSI, #778, 
$1.30 (E). 

Based on the early American tune, 
The Shepherd's Star, this setting has 
four stanzas; most are in unison with the 
melody unchanging. The keyboard part 
is accompanimental and very easy. Use
ful for small church choirs. 

Holy Child, Michael Baughen, arr. 
Kampen. SATB, pi~o, oboe, and 
guitar, Concori:lia Publishing 
House, 98-3464, $1.25 (M-). 

The guitar line is linear but does 
include chord symbols; it may be used 
with or without the keyboard. The 
instrumental parts are included sepa
rately at the end. The music is sweet 
with basic tonal chords. There is one 
unaccompanied choral section. 

Child of Love, Grant McLachlan. 
SATB unaccompanied, Mark Foster 
Music Co., MF 585, $1.50 (MJM+). 

The meters shift back and forth 
between 4/4 and 7/8 which adds distinc
tive rhythmic flow to the text. The har
monies have mild dissonances. There 
are several stanzas with each having a 
modified version of the music. Lovely, 
gentle music. 

Slovak Carol (Dear Little Jesus), 
arr. Godfrey Tomanek. SATB and 
organ, G.I.A. Publications, G-4334, 
$1.20 (E). 

Four-part chorus is used on the last of 
the two stanzas; the first is for two-part 
women. The accompaniment has orna
mentation (trills/mordents) which gives 
it a special character. This is very tune
ful, easy music for a small church choir. 

Now There Lightens upon Us, Leo 
Sowerby (1895-1968). SATB and 
organ, H.W. Gray of Theodore 
Presser Co., No. 1307, $2.20 (M). 

Sowerby's music has enjoyed a revi-. 
talization of interest. This homophonic 
setting uses the organ as accompani
ment with brief solo areas to connect 
the phrases. There is divisi with wide 
dynamic contrasts. It has short sections 
punctuated with dramatic alleluias and 
wonderful chord progressions. Excel
lent setting 

Book Reviews 

Let the People Sing! A Keyboardist's 
Creative and Practical Guide to 
Engaging God's People in Meaning
ful Song, by David Cherwien. St. 
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Louis: Concordia Publishing House 
(99-1666), 1997. 179 pp., spiral 
bound. $19.95. 

Two key words in its title encapsulate 
the underlying premises of "Let the 
People Sing!" The term "keyboardist" 
indicates that the author recognizes the 
need for church musicians to l:ie conver
sant with more than organ-playing and 
traditional musical styles. The use of tl1e 
word "engaging" is yet more telling, sug
gesting not only that people be invited 
and encouraged to sing, out also that a 
musician's attitude plays a crucial role. 
Cherwien's open-minded approach and 
breezy, upbeat style of writing combine 
to create a highly readable "workshop in 
a book," bursting with useful content. 
Ifs filled with _practical tips and creative 
suggestions which run tlie gamut from 
extremely basic to quite sophisticated. 
Both beginning hymn pla}'ers and e'.'I)e
rienced professionals will find beneficial 
information here. ' 

The book is divided into two parts. The 
first of these, "Basically Speaking ... Get
ting beyond a yawn," deals with various 
aspects of hymn-playing from the 
standpoint of what Cherwien calls 
"turning on the color." Although the 
basics of rhythm, phrasing, and hymn 
leadership are covered in tl1e first chap
ter, the bulk of the material is aimed at 
illuminating hymn texts and melodies 
through the introduction, harmonic and 
rhythmic accompaniment, and registra~ 
tion of the organ. Cherwien also gives 
instruction on playing hymns on the 
piano, offering specific advice for han
aJ.ing gospel Iiymns, African-American 
spirituals, Hispanic music, and folk 
music. He also touches upon the use of 
percussion instruments and a cappella 
singing. The prose explanations are 
illustrated with copious musical exam
]2les which are indexed at the back of 
Ehe book. 

"Seriously Improvising," the second 
section of the book, covers extemporiza
tion from square one through fugal 
forms. In the introduction to this sec
tion, Cherwien stresses two points: 1. 
Improvisation is a learned skill, requir
ing as much practice as learning litera
ture. 2. Improvisation and the study of 
counterpoint can (and should!) apply to 
any musical style or medium. The tuto
rial's first chapter begins with harmoniz
ing one pitcli, progressing to changing 
one or two chords in a hymnal setting 
and harmonizing melodies. The next 
chapter deals with simple counterpoint 
in two, three and four voices. The final 
chapter applies the principles of harmo
ny and counterpoint to musical forms. 
As in the first part of the book, many 
extensive musical examples are provid
ed. Cherwien efficiently covers tlie rudi
ments of improvisation, recommending 
tl1e comprehensive method books by 
Gerre Hancock and Marcel Dupre for 
further study. 

The book is peppered with humor
ous sayings (largely Cherwien's own, 
e.g., "As a turtle runneth, so the church 
changeth."), each of which contains a 
kernel of truth. In fact, the entire vol
ume parallels this approach, presenting 
weiglity material in a whimsical manner. 

Cherwien grapples with issues con
fronting church musicians today-the 
expanding parameters of church reper
toire and the consequent need for 
church musicians to acfapt and be flexi
ble-with a smile on hls face. Rather 
than engage in wishful thinking, espous
ing an isolationist or higii-minded 
approach, Cherwien looks at reality 
without flinching. Drawing on his expe
riences as botl1 classical and rock musi
cian, he deftly dispenses advice on how 
to work with the status quo by embrac
ing, discarding, or re-sha:i:iing it in order 
to make progress towards Ehe goal o,f 
greater and more meaningful congrega
tional participation. In the introduction 
he comments, "My hope is tl1at you, ·like 
I, continue to enjoy the humor of life as 
we togetl1er shrug our shoulders and try 
something new. In other words, we seek 
to carry out the very serious responsibil
ity with a sense of humor." 

All of this is not to say, however, tl1at 
Cherwien is a spineless compromiser, 
caving in to the wishes of the masses. 
He is willing to be flexible because of his 
whole-hearted commitment to his call
ing to lead congregational song and his 
strong desire to enable people to 
e:'Pr~ss their deepest b~liefs tl:irough 
smgmg, expressed succmctly m tiie 
introduction, "All tl1at falls between the 
[book's] covers seeks this: to give the 
people permission to sing out, and to 
give them permission to sing with deep
er meaning." The synergy of Cherwien's 
deep commitment, open-minded 
approach, and light-hearted attitude 
yield an invigorating invitation to be 
creative with congregational song. Cur
mudgeons may frown upon his easy
going affability, but those willing to 
entertain Cherwien' s notions and put 
them into practice stand to reap great 
rewards in the form of enlivened con
gregational singing and more genial 
relationships witii colleagues and 
parishioners. 

-Marcia Van Oyen, AAGO 
Glenview Community Church 

Glenview, Illinois 

New Recordings 

Lo, there is light! The Harvard Uni
versity Choir, . Murray Forbes 
Somerville, music director. Pro 
Organo CD 7085, total playing time 
72:20. $15 (plus $3 shipping), Pro 
Organo, P.O. Box 8338, South 
Bend, IN 46660-8338; 800/336-
2224. 

Magnificat and Nunc Dimittis, Calla
han; Lo there ·is light, Orlovich; 3 
Amens, Roilil; The Lord is my light, 
Hallock; Lauds, Dyson; Amen, Ayer; 
Save us, 0 Lord, Matthews; Ecce Sacer
dos Magnum, Hodgson; The Song of 
Deborah, Hailstork; My Shepherd Will 
Suyply My Need, Thomson; Exalt Your
self above the Heavens, 0 God, Hurd; 
Jesus, So Lowly, Friedell; Bring us, 0 
Lord God, Harris; Ecce Jam Noctis 
(organ solo), Miller; Evening Hymn, 
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► page 10: New Recordings 

Gardiner; Amen, op., 35, Gorecki. 
The Harvard University Choir, hav

ing previously recorded for at least two 
other labels to my knowledge, has 
joined forces with Pro Organo producer 
Frederick Hohman in tliis their latest 
CD. The choir, under the noble direc
tion of Murray Forbes Somerville, 
maintains a busy schedule, providing a 
mix from the traditional to the eclectic 
in sacred choral literature for the 
Memorial Church, which is located 
within the walled area known as the 
"Harvard Yard" in Cambridge, Massa
chusetts. Memorial Church would not 
be classified as a high profile church in 
the same sense as many of the large 
non-university urban churches of 
Boston or New York, and it is perhaps 
for this reason that it is spared from the 
pressure to cater to every whim and 
trend in church music. The program 
would indicate that the choir is at great 
liberty to experiment and explore new 
territory. Many of the tracks on this CD 
do just that-there are premiere 
recordings of new works (some of which 
written expressly for the Harvard Uni
versity Choir) and some which other
wise might never have "seen the plas
tic," so to speak, of CD. For this record
ing, however, we are not in the choir's 
home, the Memorial Church, but rather 
some two hours' drive away at All Saints 
Episcopal Church in Worcester, no 
doubt in order to escape the dry 
acoustic of their home sanctuary in 
favor of the richer acoustic and the large 
G. Donald Harrison Skinner pipe organ 
offered by All Saints. It was a wise 
choice. All of the literature sung on this 
CD benefits from a cathedral acoustic 
and from the luscious accompanimental 
tone colors of All Saints' G. Donald 
Harrison organ. 

Generally speaking, I do not favor the 
sound of college choirs. Women's voices 
of college age from 18 through 24 have 
already lost the purest tone quality of 
early adolescence, yet the voice typical
ly will not fully mature until the late 20s 
or early 30s. Similarly, an average man 
from 18 through 24, although his voice 
may mature a bit earlier, typically lacks 
a breadth of vocal experience. However, 
I should hasten to aad that it is very easy 
to forget all of this when listening to this 
70-plus minute recording. Mr. 
Somerville's obvious British influence 
has molded the sound of this mixed, 
young-adult choir to mimic the fine 
English tradition of the men and boys 
choir. It is easy to forget that these are 
college folks; especially on the tracks 
containing such cathedral standards 
(and my three personal favorites from 
the CD) as Gardiner's "Evening 
Hyi~:m," Harris's "Bring us, 0 Lord 
God" and Dyson's "Lauds." Then take 
into account that Harvard University, 
for all its academic excellence, does not 
appear to emphasize music perfor
mance, and you will find this choral
tone accomplishment all the more 
remarkable. 

The program of "Lo, there is light!" is 
well focused, with almost every work on 
the program containing references to 
the "light" theme. It opens with a stun
ning new Magnificat and Nunc Dimittis, 
commissioned by the Memorial Church 
from American composer Charles • 
Callahan. The Magnificat unfolds with 
long, flowing lines, and hints at harmon
ic idioms borrowed from such Euro
pean 20th-century figures as Langlais, 
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Durufle and Peeters It is a real rafter
ringer, t~o, with a spi~e-tingling ending 
to both Mag and Nunc. The program 
continues with yet another Harvard 
commissioned work, this time from 
Australian composer Matthew Orlovich. 
This title work, "Lo, there is light!" con
trasts, in quasi rondo form, a child-like 
sing-song motive with slower, contem
plative passages. 

The album is punctuated throughout 
with brief "Amen" settings, one which is 
"short and sweet'' from Memphis Boy
choir music director, John Ayer, and 
three more extensive "Amens" by Har
vard composer Daniel Roilil. Roilil's 
Amens are els.11ansive, lasting about 1 to 
l½ minutes each, with divisi writing, 
producing the effect of a vast chorus ( of 
angels, perhaps?) from above! It is diffi
cuft to describe the effect in words-it 
must be heard. Also by Mr. Roihl is a 
superb setting of a Shaker hymn, again 
artfully sung by the choir. 

The odd-lot of 20th-century choral 
techniques can also be heard on two 
works on this disc, namely in David 
Hurd's "Exalt Yourself above the Heav
ens:' (commissioned bytheAGO) and in 
Henryk Gorecki's "Amen." I could have 
easily enjoyed the entire program with
out these two works; however, they will 
no doubt fascinate those who appreciate 
non-traditional vocal exercises. In David 
Hurd's work, the choir perfonns two ad 
libitum sections over a diminuendo 
which conjures up visions in this review
er's mind of little more than a hangover. 
Gorecki's "Amen" appears to Ee an 
experiment motivated from the love of 
pure sonority. Although Gorecki is all 
The rage these days in choral music, I 
must admit to having trouble finding the 
substance of his music. This critic's ear 
hears it as sacred background din for a 
society hopelessly captivated by the 
superficial. 

These few q_uibbles aside, all deserve 
kudos for a job well done. Exquisitely 
engineered, thoughtfully programmed 
and well executed, this disc is highly 
recommended. 

-Bernard Durman 

The Organs of Eton College, Vol. I, 
College Chapel. Ox:Recs OXCD-65. 
Available from the Organ Historical 
Society, $14.98; 804/353-9226. 

The contents of this well-filled disc 
(just under 80 min.) include Fantasia in 
G (Byrd); Fancy in gamut fiatt (Gib
bons); Chorale Prelude on «Gelobt Sei 
Gott" (Willan); Fantasia and Fugue in G 
(Parry); Toccata (Patrick Gowers); 
Fidelis (Whitlock); Elegiac Romance 
(Ireland); "Allegro deciso" from Evoca
tion (Dupre); Intrada (Grayston Ives); 
Fant8mes (Vieme); Sicilienne (Maria 
Theresia von Paradis); Martyrs 
(Leighton). 

TEi.e first two pieces are played on a 
small Snetzler chamber organ, the 
remainder on the famous Hill. Record
ings that set out to demonstrat~ the 
qualities of notable organs sometimes 
try to show the versatility of the instru
ment by offering music from various 
periods or various countries. On this • 
disc, and on the companion disc 
reviewed below, OxRecs has taken a dif
ferent direction. All of the compositions 
are chosen to show off the particular 
strengtl1s of the organs in 9.uestion. The 
two early English works Eelong on an 
instrument lilce the Snetzler, while the 
19th- and 20th-century works could 
have been written specifically for the 
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big Hill. (Perhaps one should point out 
that the familiar, m1d somewhat e,trlier 
piece by Paradis is played here in an 
arrangeme1;t that is essentially late 
Romm1tic.) 

It is good to hear a rousing and 
authentic perfonnance of the big Pany 
work; it is admittedly traditional, even 
downright old-fashioned, in style, but it 
is a neglected masterIJiee of its kind. 
The Willan chorale prelude shows off a 
very smooth but powerful Tuba and ,t 
solid 32' pedal. 

Some of tl1e works are not widely 
known in N 01th Ame1ica, or at least in 
the United States. Gowers' Toccata was 
vvritten in 1970 for Simon Preston. It is 
a rousing display piece held together by 
short fanfares. Grayston Ives, of Mag
dalen College, Oxford, wrote Intraaa 
for Queen Elizabetl1's Silver Jubilee 
Service, held in St. Paul's Cathedral in 
1977. It is a fine example of the big
scale processional and makes good use 
of the fiery manual reeds. 

Kenneth Leighton's Martyrs, surely 
one of the best organ duets of the 20th 
century, was written in 1976 for the cen
tenary of the Organ Club; it was first 
performed at the Royal Festival Hall by 
its dedicatees, Stephen and Nicholas 
Cleobury. The longish work (almost 13 
minutes) consists essentially of a series 
of contrapuntal variations; it is unmis
takably modem in idiom, but is likely to 
be a hit with almost any audience. 

The two French works sound perfect
ly at home. Fine solo stops, excellent 

. swell boxes and good reeds-admittedly 
a little too smooth to be called French
make authentic performances possible. 

The recording features the organs, 
not the organists. Clive Driskill-Smith, 
Christoher Hughes, Paul Plummer, 
and Robert Quinney, are all compe
tent and stylish performers; all are 
recent Organ Scholars or scholarship 
holders at Eton who are now active 
elsewhere. Only Quinney, in the Parry 
work, and Plummer, who joins Quin
ney for the Leighton duet, have much 
chance to show what fine players they 
really are. • 

OxRecs has attracted attention for its 
series of recordings of Oxford and Cmn
bridge organs. Those discs all contain 
full details about the organs used. Here 
the firm -has disappointed us. The 
accompanyin_g booklets contain excel
lent notes aoout the music, the per
formers, and the history of the organs, 
but there are no specifications. Foreign 
purchasers, and perhaps British ones as 
well, will not be happy with the sugges
tion that details of tI1e instruments can 
be found in a book available from Eton 
College. 

The Snetzler organ, built in about 
1 760 for the daugnter of George III, 
was kept in Buckingham House (later 
Buckingham Palace) until 1820, when it 
was sola to a nobleman whose descen
dants gave it to Eton in 1926. It would 
appear to have about five stops; the tone 
is sweet and clear. Harrison and Harri
son renovated it in 1929. The Hill organ, 
built by Hill and Son in 1886 and 1902, 
contains some pipework from an early 
19th-century organ by Gray and Davi
son. It was later restored by Mander in 
1986; at that time some reeds were 
added or replaced. The organ is one of 
the most famous of the big Hill instru
ments, and it is mentioned in most 
books about British organ-building, but 
the exact current specification is not 
easily available. It is a large four-manu
al, with rich, dignified, English principal 
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choruses, excellent reeds, and a good 
array of solo stops. 

The absence of specifications is a 
major flaw in a recording designed to 
IJublicize the organs. Tlie repertoire, 
the performances and the Eeautiful 
sauna of the two instruments, however, 
make this a recording that any lover of 
the "English cathedral organ" will 
appreciate. The Parry, Leigliton, and 
Ireland works are enough to make the 
disc a joy. 

The Organs of Eton College, Vol. II, 
School Hall and Lower Chapel. 
OxRecs OXCD-66. Available from 
the Organ Historical Society, • 
$14.98; 804/353-9226. 

The disc (just under 65 min.) 
includes: Allein Gott in der Hoh sei Ehr 
(Bach, BWV 664); Passacaglia in D 
minor (Buxtehude); Fugue on a theme 
fry Corelli (Bach, BWV 579); Balletto 
del granduca (Sweelinck); Prelude and 
Fugue in D minor (Buxtehude); Noel 
Etranger (Daquin); Tiento de falsas de 
2° tono (Bruna); Jesus Christus, wahr' 
Gottes Sohn (Tunder); Chorale Prelude 
on "Christe Redemptor Omnium" 
(Parry); Blue Rose Variations (Dickin
son); In Weston's Yard (Dunhill). The 
first eight works are played on the Flen
trop organ in the Hall, the last three on 
a Lewis/Hunter instrument in the 
Lower Chapel. 

As is the case in Vol. I, reviewed 
above, OxRecs has provided excellent 
notes about music, performers, and the 
history of the organs, but no specifica
tions. Information about the Flentrop is 
readily available in Rowntree and Bren
nan, The Classical Organ in Britain 
1955~1974. It was originally built in 
1 773 by Mittenreiter of Leiden for the 
English Church in Rotterdam. When 
the church was demolished in 1914, the 
organ was bought by a retired Eton 
master and given to the schogl. For a 
time it was actually incorporated into a 
much larger organ, but in 1973 Flentrop 
reconstructed it in the original Dutch 
casework. How much of the mechanism 
and pipework is original is not clear. It is 
a two-manual of 21 stops (26 ranks). 
The pleno is first-rate, the manual reeds 
(Dulciaan on the Rugwerk and Trompet 
on the Hoofdwerk) are wonderful exam
ples of baroque reeds, and it seems that 
virtually every stop can be used as a solo 
voice. 

Lewis built the organ in the Lower 
Chapel in 1891. It was rebuilt by 
Hunter in 1920, and slightly enlarged by 
Harrison and Harrison in 1970. It is a 
three-manual of 67 st0IJS. The acoustics 
are notoriously bad, although the engi
neers seem to have minimized tliat 
problem on this recording. The organ 
has a number of beautiful solo stops, 
particularly the strings, a rich, so1id 
pleno, and amazingly effective swell 
boxes. Apparently there are plans to 
replace the instrument in the immedi
ate future. 

I think there are only two unfamiliar 
works on tlli.s recording. Thomas Dun
hill was an assistant music master at 
Eton. Weston's Yard is a section of the 
Eton grounds, and the rather meander
ing late Romantic piece probably con
tains a "program" that is now unclear. 
The composition suits the Lewis/ 
Hunter very well. Peter Dickinson 
(born 1934) is a prolific composer who 
teaches at Birmingham University. Blue 
Bose Variations (1986) are based on two 
transformations of McDowell's "To a 
Wild Rose." The theme appears as a 
blues tune and as a rag; the two forms 
are often combined. Tbe opening sec
tion is positively ethereal, barely audible 
on a vox humana (?) in an unusually 
good swell box. The variations feature a 
very active and quite tricky pedal part. 
Rather surprisingly, this fine concert 
piece sounds completely at home on the 
old organ. 

The four organists who perform in 
Vol. I are heard again here. They are 
joined by David Davies, a recent Eton 
scholarship student who is now Assis
tant Organist at St. Asaph Cathedral. 
Davies actually performs about half of 
the works playea on the Flentro_p and 
he plays them very well. His reading of 
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the Daquin "Noel" would benefit from 
more varied registration, however. 
Christopher Huglies has a chance to 
shine in the longish (14 minutes) Blue 
Rose Variations, and his performance 
shows both imagination and technical 
skill of a high order. 

Although I found Vol. I more inter
esting, largely by virtue of the rarely 
recorded music, Vol. II also offers music 
beautifully suited to the instruments 
and playing of Jl uniformly high stan
dard. Together, the two CDs provide a 
good survey of four interesting organs, 
while the playing illustrates The bigh 
standard of the music establishment at 
Eton. An enjoyable and instructive pair! 

-W. G. Marigold 
Urbana, Illinois 

New Organ Music 

Robert J. Powell: Ten Seasonal 
Hymntune Preludes for the Church 
Year. GIA Publications G-3829. 
$8.00. 

These ten settings are arranged 
according to the liturgical year: Advent 
(Besan9on; Nun komm der Heiden Rei
land), Christmas (Puer natus; Go Tell 
It), Marian or other text (Pleading Sav
ior, a.k.a. Saltash), Lent (Erha& uns, 
Herr; Lonesome Valley), Easter/Ascen
sion (Bryn Calfaria; Sonne der 
Gerechtigkeit) and creation (Royal 
Oak). 

These are pleasant, straightforward 
settings of easy to moderate difficulty 
and are worth a look. 

Covering the Action: 140 Short 
Organ Improvisations for Service 
Use. Kevin Mayhew/Mel Bay 
MB96883. No price given. 

Using a format simifar to that of The 
Liturgical Organist series, this volume 
contains pieces ranging in lengtl1 from 
four measures to two pages. Tlie pieces 
are arranged as numbered interludes, in 
key order, starting with C major; no reg
istration suggestions are given. Tlie 
lengthier interludes could be used as 
short preludes/postludes/voluntaries; 
the shorter worl<s could be played as 
written, mixed and matched to create 
something new, or even used as a point 
of departure for one's own improvisa
tion. If at times you find yourself need
ing "a little something," this will be a 
most useful volume. 

George Frideric Handel: Water 
Music and Music for the Roy_al Fire
works. Arranged for organ by Har
rison Oxley. Kevin Mayliew/Mel Bay 
MB96626. $16.95. 

This volume contains selected move
ments from these popular suites (unfor
tunately, "La Rejouissance" from the 
Royal Fireworks is not included). Harri
son Oxley has produced very playable 
editions of these pieces, adding 
metronome markings and tempo direc
tions (which this writer finds a tad too 
slow, but that's just personal prefer
ence). If the movements you want are 
included, this is worthy of your consid
eration. 

-Joyce Johnson Robinson 
St. Luke's Lutheran Church 

Park Ridge, Illinois 

In Paradisum, by Alfred V. Fedak. 
Selah, 160-662, $4.00. 

Following an arabesque played on a 
solo flute, gently undulating chords with 
double pedal form a tapesl:ry over which 
the plainsong "In Paradisum" floats, 
establishing a peaceful mood. A brief 
canon between the solo melody and the 
top pedal voice on the third phrase of 
the chant, "et perducant te ... ," closes 
the first section. Combining vorimita
tion, increased rhythmic intensity, and 
the sound of diapasons, the ensuing 
measures illustrate the chant phrase 
"chorus angelorum te suscipiat." The 
angel chorus gently ebbs into the lush
ness of ,the piece's opening, with a solo 
flute gracefiilly ascending, h~-like, to 
a sustained hlgh Bb whlch brings the 

piece to an ethereal close. A mellifluous 
and moving piece which effectively por
trays tl1e mood and subtleties of the 
chant, yet is not difficult to play. Printed 
on heavy stock, this music is meant to 
last without needing reinforcement 
from transparent tape. 

Sonata for Worship, by Alfred V. 
Fedak. Selah, 160-844, $12.00. 

The three disparate movements of 
Fedak's "Sonata for Worship" would 
neatly fill the bill as prelude, offertory, 
and/ostlude. The first piece, simply 
title "prelude," is a solemn study in 
harmonic sonority. It begi.i:1:s with four
voice homo_Rhonic chords, slowly played 
on the 16'8 4' foundations on the Great, 
with the full Swell coupled as implied by 
the crescendos and descrescencfos indi
cated. The intensity gradually increases 
with the addition of the pedal part, mix
ture and reed stops, and fuller chords, 
all combining to bring the piece to a 
grand finish. In contrast, the "Aria" is 
elegant and tender. It is subtitled 
"Homage to Bach" and is readily identi
fiable as such, with its allusions to 
Bach's ornamented chorales and the 
popular "Arioso." The last movement, 
"Carillon on Psalm 42," is the most 
striking of the three, with its cascading 
figuration capitalizing on the irregular 
rhythms of "Freu dich sehr." Effective 
interplay between manuals punct:uatesi 
by flashy pedal work makes the piece 
sparkle with infectious joy. Teclinical 
demands are moderate in this useful set 
of service music. 

-Marcia Van Oyen, AAGO 
Glenview Community Church 

Glenview, Illinois 

New Handbell ·Music 

Sing A New Song, Daniel L. 
Schutte, arr. Douglas E. Wagner. 
Agape (Hope Publishing Company), 
No. 1928, $3.50, for 3-5 octaves of 
handbells, AGEHR Level 3 (M-). 

This bright and lilting arrangement . 
keeps the melody _prominent tjirough
out. The.texture is from three- and four
note harmony to rich, thick chordal 
material that supports the melody. 
Mostly straightforward ringing with few 
special effects-a sparkling piece for 
bells. 

Joy in the Morning, Natalie Sleeth, 
arr. Martha Lynn Thompson. Hope 
Publishing Company, No. 1973, 
$3.50, for 3-5 octaves of handbells, 
AGEHR Level 3 (M+). 

This arrangement is based on an ear
lier version for voices dating back to 
1977 and may be perfonned with the 
SATB choral octavo F955. Permission is 
granted to copy the text in programs, 
bulletins, etc., when the choir piece is 
being perfonned. The melodic and har
monic structure is richly written in the 
minor mode with opportunity along the 
way for choirchimes, which gives the 
music a totally different texture. 

Jesus, Priceless Treasure, J.S. Bach, 
arr. John A. Behnke. Concordia 
Publishing House, #97-6683, $2.95, 
for 3-5 octaves of handbells, Level 
III (M). 

Here is a rich setting of this familiar 
chorale. The arrangement is presented 
in four movements in variation form. 
The opening statement announces the 
chorale in a stately fashion, and then 
presents two contrasting lively and dra
matic variations, with the last like the 
first except for some crynamic changes 
and a more deliberate finish. 

Day_star, Barbara Kinyon. Agape, 
Code No. 1930 (no price), for 2-3 
octaves of handbells, A GEHR Level 
3 (E+). 

A sprightly melody captures the spir
it of this original composition. Fresh 
chordal harmonies extend into a new 
key for a short interlude before return
ing to the exhilarating tune in the final 
section which provides a strong vibrant 
conclusion. 

-Leon Nelson 

The Saint Thomas Choir 
of Men and and Boys 

Gerre Hancock, Master of Choristers 

presents a Library of sacred music: 

A Cappella at Saint Thomas Church - The Saint Thomas Choir's most recent release. A Koch 
International Digital Recording, available on CD only. 

Magnificat and Nunc Dimittis - The Saint Thomas Choir with Patrick Allen, Organist. A Priory 
Records Digital Recordings, available on CD only. 

Evensong at Saint Thomas Fifth Avenue - The Saint Thomas Choir with Peter Stoltzfus, 
Organist. A Koch International Digital Recording, available on CD only. 

Most Sacred Banquet - The Saint Thomas Choir with Judith Hancock, Organist. French Music 
for the Church. A Koch International Digital Recording, available on CD only. 

0 God, my heart is ready - The Saint Thomas Choir with Michael Kleinschmidt, Organist. A 
Koch International Digital Recording, available on CD only. 

Anthem - Choral Music of Edward C. Bairstow. The Saint Thomas Choir with Michael Klein-
schmidt, Organist. A Koch International Digital Recording, available on CD only. 

Fanfare - Gerre Hancock playing the Arents Organ of Saint Thomas Church. A Gothic Digital 
Recording, available on CD only. 

Rejoice in the Lamb- Choral Music of Benjamin Britten. The Saint Thomas Choir with Michael 
Kleinschmidt, Organist. A Koch International Digital Recording, available on CD and Cassette. 

Christmas at Saint Thomas Church New York The Saint Thomas Choir with Judith Hancock, 
Organist. A Stradivari Classics Digital Recording, available on CD and Cassette. 

Easter Morning at Saint Thomas - The Saint Thomas Choir with the Saint Thomas Brass and 
Judith Hancock, Organist. (Recorded at the Easter Morning Service, 7 April 1985 .) Dolby 
System, available on Cassette only. 

Silent Night at Saint Thomas - The Saint Thomas Choir with Judith Hancock, Organist. Dolby 
System, available on Cassette only. 

I 
Improvisation Il - Gerre Hancock playing the Arents Organ of Saint Thomas Church. Audio-
craft Recording, Cincinnati, Ohio, available on LP only. 

Effective October 15, 1998, CDs will cost $20.; Cassettes, $16.; and 
Improvisation Il LP, $13. 

A GIFT will be !riven along with each CD, Cassette, or LP purchased. 
This offer ends 31 December 1998. 

Postage is included. When order is from foreign countries please add a $1.50 per order. 

Payment in U.S. Dollars, please. Mail Order to: 

The Music Office 

Saint Thomas Church 

OneWestFifty-thirdStreet 

NewYork,NewYork 10019-5496 
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In .memoriam Franklin Mitchell 
19·17-1998 

R. Franklin Mitchell died on March 
31, 1998, in Lawrence, Kansas. He had 
served the Reuter Organ Company as 
special representative, consultant, tonal 
director, vice-president, president and 
partner, and finally chairman of the 
board, retiring in 1995. (See the Nunc 
Dimittis notice on page 6 of the July 
issue.) 

It was on May 16, 1986, in Colorado 
Springs that I first encountered 
Franklin Mitchell. I had been engaged 
to play the dedicatory recital for the 
Reuter organ at First United Methodist 
Church. When I arrived to begin 
rehearsal on the instrument, Franhlin 
and Adie, his wife, were already occupy
ing two seats in the choir. Presuming 
them to be interested local residents, I 
greeted them and proceeded to my 
practice and registration agenda. Sever
al hours later, when I took a break for 
lunch, I discovered that they were still 
seated in the same place! It was only 
then that I discovered their identity and 
experienced my first acquaintance with 
Franklin Mitchell, whose friendship, 
wisdom, enthusiasm, musicianship, per
spective and good counsel were to 
become such profound factors in my 
life. 

Franklin and Adie drove me to the 
Air Force Academy for a ghmpse of that 
organ. This gave us the first opportunity 
to begin our acquaintance. Franklin 
sr:ioke with reverence about Palmer 
Christian, under whose tutelage he had 
completed twQ degrees at the Universi
ty of Michigan. He spoke of Mr. Chris
tian's e~ectation oI hard work and 
results from his students. ("Otherwise 
you'd find him sitting in the balcony of 
Hill Auditorium when you'd finished 
trying to play a piece, and he'd holler, 
'Why don't you try it again?"') He spoke 
of Mr. Christian's musical goals, fre-
9,uently conducting students during 
lessons. He spoke of his keen ear for 
timbre and his specific concepts in reg
istration. And he spoke of meeting Adie, 
then a voice student, during the days at 
Michigan. I also learned tliat, hke me, 
Franklin was the son of a minister. This 
particular phenomenon among organ
ists never ceases to amaze me. 

The day following the recital, 
Franklin took me to breakfast, where 
for several hours he spoke with joy and 
affection about many of tl1e organs 
which he had supervised in construction 
and finishing. He talked about the vari
ous ingenious means he had employed 
to coax from a pipe the precise timbre 
for which he was searching. In one flue 
rank he had even resorted to insertion 
of a dowel rod within the pipe to create 
his desired result. He was not only a 
perfectionist but also a clever innovator, 
guided entirely by his keen ability to 
Ii.ear timbre and overtones. 

Franklin loved to renrinisce about 
organists and recitals. I recall his joy in 
telling of the recital of a famous organist 
who, playing from memory, got perma
nently trap_ped inside the Bach Toccata 
in F, recycling endlessly until a cadence 
on F mercifully appeared. He especially 
admired performers who were unwill
ing to settle for text-book registration 
and who explored the timbre built into a 
given instrument. He suggested fre
quently that builders might cease plac
ing names on stops, simply labehng 
them by number, tlierebpequiringper
formers to hsten while registering 
rather tl1an merely looking for precon
ceived names for ranks. 

Several years later I returned to make 
a recording of Christmas music on tl1e 
organ in Colorado Springs and also at 
Au~stana Lutheran Church in Denver. 
Franklin was also there, enthusiastic 
and excited. In fact he even participated 
in choosing the specific repertoire for 
tl1e recordmg. Just a week before the 
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Franklin Mitchell 

recording session he introduced me to 
Karg-Elert's In dulci jubilo, which he 
had studied with Paliner Christian. I 
dutifully learned it, playing it for record
ing just seven days fater. Franklin assist
ecf with registration for tlris recording
he loved to develop and rework and 
then to modify a registrational plan. And 
those registrations were frequently 
ingenious and complicated. My satisfac
tion witl1 the musical result was amph
fied by observing Franklin's delight in 
the sonic achievement. 

Franklin would frequently travel 
great distances to attend dedicatory 
recitals which I played on his instru
ments. He made a habit of arriving sev
eral days early so that he coufd be 
involved in the process of registration. 
Sometimes those registration sessions 
would continue almost until the hour of 
the recital! For me they were intense 
seminars in creative hstening, an experi
ence in the presence of a master whose 
enthusiasm for musical sonority never 
waned. 

Franklin understood the history cif 
the organ as an instrument for worship. 
He was for many years the organist of 
the Methodist Church in Lawre~1ce, 
Kansas. He knew from experience the 
requirements for tl1e service player, dis
tinct from those of the recitalist and 
requiring equal levels of skill and instru
mental resource. He was deeply con
cerned by tl1e recent tilt toward-concert 
and academic issues in our profession, 
neglecting the historic, current, and 
future lifeolood of the organ in its deep 
connection with the church. He souglit 
to build instruments which brought the 
flexibility reg_uisite to church use, con
taining all the resources for the most 
accomphshed recitalist to p-erform hter
ature of every _ era. He courageously 
held to this philosophy in the face of 
substantial opposition. I believe that 
history will reward him. 

Franklin's early musical experiences 
were as a violinist. His many years of 
playing in orchestras instructed his ears, 
and he sought _tl1ose timbres in the 
organ. He explored the potentials of full 
and ample voicing for tl1e flues. He con
cerned himself witl1 appropriate 
strengths within various ranges of each 
rank, to create a "melodic lead" in each 
rank. He was aware of the need to build 
registrations "down" as well as "up." 
And he defined crescendo as a broaden
ing rather than a brightening of the tim
bre. 

With all of his interest in the coloris
tic potential of the organ and in the 
energetic creative process of music
making, Franklin had very little 
patience with the restrictions of certain 
academically conceived instruments. 
He felt, as I do, tl1at tl1ere is small value 
to the :elacement of a sonority witl1in an 
organ ff the player cannot access it easi
ly by mean oI pistons and couplers. Sim
ilarly he had little interest in the 
mechanical action phenomenon of the 
last generation, insisting that, whatever 
action is employed, the pipe will sound 
identical once tlie movement of air has 
been introduced into it. 

When the Shadyside Presbyterian 
Church decided to purchase a new 
organ, I naturally asked that Franklin 
would supervise the construction and 
finishing of the instrument. He was fully 
involved from the initial design to the 
com_plete finishing. He spent many 
weeks in Pittsburgli finishing every rank 
with the greatest care. He created an 
instrument in which each rank is 
uniquely defined, yet building logically 
and convincingly into a thrilling ensem
ble. Each of the flutes has a unique 
"vowel shape," each principal has a c:lif
ferent character, the strings are diverse 
and beautiful; tl1e reeds contain some of 
the most convincing orchestral sonori
ties which I have ever heard. As it 
turned out, tlris was to be Franklin's 
final instrument. He entered the hospi
tal soon after completion of tlris organ. 
Even so, he was able to be involved in 
the registration of several compositions 
on the Shadyside recording entitled 
Romance. He was particularly thrilled 
witl1 the result of tlie sonic build-up in 
the recorded version of Strauss' s Solemn 
Entry of the Knights of the Order of St. 
John. He considered tlus organ to be his 
signature instrument, for which I am 
deeply grateful. 

The overwhelming lesson which I 
have received from Franklin is his chal
lenge to abandon our parochialism as 
organists and to participate in the larger 
genre of music-making, shared oy 
pianists, violinists, chamber ensembles 
and orchestras. His challenge is to 
understand tl1e message of tl1e musical 
textbook and to dare to hve creatively 
today, employing bold concepts, rather 
than restrictions, from our study. His 
encouragement for all of us would be to 
reconnect witl1 the joyful passion wllich 
first attracted us to the organ, to use that 
passion to explore greater possibilities in 
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our musical communication, and ulti
mately to help others to realize in them
selves that passionate entlmsiasm for 
the timbre, repertoire, and potential for 
worship leadership of our cliosen instru
ment. Farewell, Franklin, and thank 
you! 

-John Walker 
Shadyside Presbyterian Church 

Pittsburgh, Pennsylvania 

Franklin Mitchell 1917-1998: 
Musician, Organbuilder, Teacher 

The principals of the Reuter Organ 
Company invited a musician to join 
tl1eir staff in 1951, but it is unhkely that 
they realized the impact tl1eir decision 
would have on the future of tl1e compa
ny and organbuilding in America. 
Through his leadersliip at Reuter, 
Franklin Mitchell became a key figure 
in post World War II organ refonn. His 
artistry brought the formerly conserva
tive company from relative obscurity to 
national pronlinence. 

Several years before we met, I read 
about Reuter' s tonal director in William 
Barnes' "The Contemporary Ameiican 
Organ." According to Barnes, Franklin 
Mitchell was "overly fond of high pitch
es and excessive brilhance in tlie organs 
that he designs and finishes . . . " 
Franklin would smile at that statement: 
hB simply was following llis musical con
victions in continuing tl1e pioneering 
work of G. Donald Harrison and Walter 
Holtkamp in restoring clarity to organs 
in this country. But more significant and 
on the mark was Barnes' notice tliat 
Mitchell's "organs all have a distin
guished character, and they are ve1y 
popular with certain of tl1e younger gen
eration of organists." Franklin put a 
stamp on his work that made llis organs 
undeniably distinctive regardless of 
individual preferences of diverse listen
ers. 

Franklin launched my career in 
organbuilding with one simple question: 
"How would you hke to l::ie a voicer?" 
His subsequent guidance left its mark 
- my career forever influenced by hav
ing known and worked witl1 him. Unfor
tunately, the written language inherent
ly is inadequate to communicate some
tlling of the life of an organbuilder who 
has left scores of musical instruments 
tl1at sing weekly in more fitting tribute. 
But as one who came under Franklin 
Mitchell's influence at the beginning of 
his career and has spent many years 
learning about and of:iserving the craft 
with a perspective born of llis early 
guidance, it is my privilege to share a 
personal view of my colleague, mentor 
and friend. 

My first exposure to Franklin's work 
came the summer after my high school 
graduation when I attended the 1969 
AGO regional convention in Fort 
Worth, Texas. Among tl1e organs fea
tured was the Reuter-Kimball at First 
Presbyterian Church, wllich had a par
ticularly exquisite exposed Great Princi
pal chorus Sy Reuter. Also featured was 
the Reuter at First United Metl1odist 
Church-a N/100 in American Classic 
style completed just one year prior to 
tlie convention and tl1e largest organ yet 
built in the company's then 61-year his
tory. . 

During my freshman year at tl1e Uni
versity ol Oklahoma, a fellow student 
and I traveled to Lawrence to tour 
Reuter and to see, hear and play tl1e 
largest pipe organ in Kansas: the one
year-old III/71 instrument in Swartl1out 
Recital Hall at the University of Kansas. 
I was impressed by its bright articulate 
speech and choruses of tin that Franklin 
liad so carefully finished. He 
approached tl1is project with uhnost 
care: pipework was speaking only very 
crudeiy when it was brought to the 
organ-a rarity for an organbuilder at 
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the time, particularly a major company. 
He sperit weeks molding a musical 
instrument from raw materials in a chal
lenging environment and often 
returned in the coming years to make 
other refinements as the organ was used 
in dozens of recitals annuall_y. 

Later that spring, I heard a recital on 
the large Reuter in Oklal10ma City's 
Westminster Presbyterian Church, an 
instrument completed in the late 1950s 
and distingu}-shea by its fully developed 
Principal choruses, colorful voicing, 
brilliant upperwork and suave celestes. 
It was truly a revelation to an 18-year
old, but I soon would learn that it was 
characteristic of a host of Franklin 
Mitchell organs across the nation
instruments • academic in the sense of 
being an effective medium for the liter
ature, yet ever practical for worship and 
always musical. 

The following fall (of 1970) I contin
ued my education in Lawrence and with 
that began many years of off and on 
association with Franklin. Although only 
a sophomore, I was allowed to enroll in 
an organbuilding fundamentals/history 
course offered for upperclass and grad
uate organ majors. Together with per
haps a aozen other students, Frart1<lin 
shared his knowledge and perspective 
of organbuilding history and contempo
rary issues in once-a-week sessions that 
frequently would see us gatl1.ered in the 
Franklin and Adeline Mitchell's base
ment to hear his extensive recordings, 
including many he had made in Europe. 
Other sessions were in tlrn recital hall at 
KU, Reuter's assembly room or in one 
of the voicing rooms. And before tl1.e 
course was finished, each student cut up 
a pipe and tried a hand at voicing. 
Franklin was a patient teacher-anxious 
to help a new generation of organists to 
more fully understand the instrument in 
all its dimensions. His interest and 
entlmsiasm left no doubt about his love 
of tl1e organ. Indeed, his necessarily fre
quent absences from class reminded us 
of the considerable time he spent on the 
road finishing new organs. He faithfully 
attended as many KU student recitals as 
his schedule allowed and often would 
make recordings. 

I naturally was excited when at the 
end of the year's course he suggested 
tl1at I should come to work at Reuter as 
a voicer. Just as at other times later in 
my career, Franklin tl1e teacher was 
more sure of my abilities tl1an I ever 
could have been. That summer, I began 
my work at Reuter and continued 
tl1rough my remaining undergraduate 
years and for a time tlrnreafter. I partic
ularly remember when, after only about 
a month in a voicing room, he took me 
to Cedar Rapids, Iowa, for a finishing 
job-not to actually work but to sit near 
the console and to observe. It wasn't 
until much later in my career that I real
ized just how much I had learned from 
such experiences and could be grateful 
that he had tl1e wisdom to share his 
knowledge. 

More tl1an an)'thing else he did
except perhaps for playing with his 
extensive model railroad or riding on 
tl1e real rails-Franklin loved being on 
the bench finishing organs. He delight
ed in tl1e subtleties of his ait, and stories 
of him spending hours patientlx coaxing 
just the right speech from a Spillflote or 
N achtl1orn are the stuff of legend. And 
those of us who followed his commands 
in tl1e chamber had to scramble to keep 
up, all the while trying to guess what his 
next move might be and how tl1at would 
affect the musical outcome of the pro
ject. His colorfully descriptive phrases 
of how he wanted a pipe cutup trimmed 
surely ai·e etched indelibly on tl1e minds 
of many an assistant. 

There probably is some danger in try
ing to single out any particular era of 
one whose career spanned such a long 
period of time ana encompassed so 
·great an output. However, witl1out in 
any way intending to detract from tl1.e 
whole of Franklin's work, I believe that 
his artistic zenitl1 and therefore his most 
distinctive contribution to American 
organbuilding lies in his work of the 
1960s. The era was one of tl1e most pro
lific periods of organbuilding in North 
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America and saw the final _great height 
of activity from the major ouilders-in 
stark contrast to today's wealth of small 
shops, fewer large builders and fewer 
contracts as a whole. 

During those years, Franklin person
ally finished and generally oversaw 
some of the most beautiful electro
pneumatic organs built in American 
Classic style. Too often Reuter's work 
was overshadowed by other big-name 
builders, but returning to those instru
ments today reveals the essence of 
Franklin's art. For while they were 
indeed endowed with brilliant upper
work, tl1e instruments often were more 
musically refined than some of the com
petition. Principals of the period always 
were singin_g, with lively but not over
done articulation or uncontrolled ener
gy (sizzle)___:Franklin wasn't afraid to 
use any reasonable voicing technique, 
including the handy nicking tool. 
Cutups were low ana mixture scales 
generally were narrower than tl10se 
used by other builders, which also con
tributed to a silvery quality in the 
organs. Larger organs often had a Vio
lone 16' (Sub Principal) on the Great, 
which was not in any way a string but 
rather a small scale principal of ve1vety 
quality contributing to a grand organo 
pleno. Spotted metal.Jipework (from 4' 
C on open pipes an 8' C on capped 
flutes) had higher tl1.an common tin con
tent, toes were generous (although 
always controllabie at tl1e foot) and 
scales filled out. . 

Franklin loved flutes and worked 
hard to make each one as distinctive as 
possible. He used wide mutation scales 
and paid particularly close attention to 
attenuating such stops in the bass and 
tenor to ensure ultimate cohesion with 
unison ranks and avoid any tendency to 
stand apart. His finishing brou_ght out an 
ascending, soai·ing treole tI1at is so 
imrortant to musical organbuilding. 
And of course, broadly scaled strings 
were a staple of the repertoire, comple
mented by Gemshorns and creamy flute 
celestes-tl1.e quiet voices he felt were 
so important to playing in mainline 
American churches. 

Franklin said that from his arrival at 
Reuter in 1951, he was supported com
pletely by management. But he brought 
such evolutionary change in the early 
years tl1.at he no doubt ruffled many 
feathers-or at least caused a few raised 
eyebrows. On one early finishing job, 
the salesman helping called back to tl1e 
shop alanned that Franklin was "voicing 
tl1e organ." The idea that finishing was 
anytl1.ing more than a process to even 
out tl1e volume of individual pipes was 
quite a foreign concept. But to Franklin, 
who had been influenced early in his 
craft by George Michel of Kimball 
Organ Company, finishing had very lit
tle to do with louds and softs and every
tl1ing to do witl1 balance 'between and 
within stops·. He understood that for a 
pipe to fit with its neighbors, its tone 
had to be properly "wide or narrow" in 
filling its environment. If it exhibited 
tlrn precisely appropriate qualities, it 
woula fit in a manner she.er volume did 
not address. And Franklin had the keen 
listening skills required to patiently 
bring a stop fully into focus. 

Frankliri once related tl1at tl1e shop 
was alanned the first time he specified a 
46 scale for an 8' Diapason. Could this 
sm@. scale possiblx be correct? In tl1e 
early years, he would work closely with 
the pipe shop to develop by instinct 
adjustments to scales in common use
widening here, narrowing tl1.ere. Later, 
the scaling practice w_ould evolve fur
ther and be refined according to musical 
needs as he saw tl1em. 

The yeai· 1956 saw the completion of 
two of Franklin's early major projects: 
tl1.e chapel at Wittenberg University, 
Springfield, Ohio; and First Baptist_ 
C1mrc11, Wichita Falls, Texas. A remark
able feature of tl1.e Texas orga11 is its 
"Chest of Violes" division. Tlie church 
wanted a string organ, but because such 
divisions had ·become passe, Franklin 
put his creative wit to use and came up 
with a new twist on the old theme. 
When· botl1 organs needed to have con
soles rebuilt and mechanical systems 

updated by the late 1970s, Franklin was 
proud to lie involved in putting new life 
into his early work and spent time with 
each instrument making musical adjust
ments reflecting subsequent years of 
organbuilding experience. 

On the surface, Franklin was stub
born, determined and at times seemed 
to be insular and set in his ways about 
many things-he was an artist of strong 
convictions. But in reality, he knew the 
creative process is not static and he 
always was evolving in his art. One can 
sense a common thread through his 
work, but there also was growth and 
change in some measure. I well remem
ber hearing him predict 25 years ago 
that the pendulum in organbuildirig 
would swing back from neo:baroque to 
a neo-romantic style. 

Franklin was an organbuilder 
grounded in his roots as a musician. He 
liad a broad knowledge of the organ lit
erature and could be neard playing bits 
of major works as he tested the results 
of tl1.e unfolding finishing of each organ. 
He religiously used Bach's B-minor 
Fugue, with its chromaticism and jour
ney through numerous keys, to check 
the contrapuntal clarity of his choruses. 
By the time I knew him, Franklin rarely 
played any more than fragments, but it 
wasn't hard to tell that he was a very tal
ented musician. And he also had played 
tl1e "fiddle" (as he called it) in his youth 
and used lessons learned to help him 
understand the musical purpose of the 
organ in a context beyond tl1.e often 
insulated world of the organist. 

He had a great sense of humor and 
amazing wit that could keep you laugh
ing through a day's worlc-complete 
with numerous _puns. And Frankli.ri had 
a vast variety of experience upon which 
to draw. How many could claim to have 
been Henry Ford's personal organist? 
Franklin served in tliat position during 
his graduate student days at tl1.e Univer
sity of Michigan while stt;tdying with 
Palmer Christian. Anecdotes from 
adventures in tonal- finishing were 
legion-like the time he had to hide 

behind an organ console when the 
ladies flower brigade barged into a swel
tering locked (so he thought) chapel in 
the South and nearly caught him sitting 
there in his underwear. Or there was 
the time a Southern lady came into a 
church, peered over his shoulder to look 
at the name plate on the console and 
exclaimed: "Rooter! I play a Shayance 
myself," whereupon Franklin quipped 
without hesitation: "Oh? They make 
pipe organs?" 

Franklin was a complex, ·larger-than
life man who loved liis work and his 
instrument. Perhaps at times he may 
have lost patience with the organ world 
-its personalities and its oft-times 
whimsical directions-but he never lost 
his love and enthusiasm for his craft and 
ability to make a new statement with 
each organ. 

FranBin Mitchell's legacy will live on 
through his instruments and his stu
dents. He lived and worked long 
enough to see some of his work forever 
changed, but he realized this was the 
way of the organ world. Too often we 
wipe out our past before we know its 
value. May his work survive to preserve 
an important part of our organbuilding 
heritage. 

-Burton Tidwell 

Burton K Tidwell lives in Marion, Kansas, 
where he writes about organbuildin_g and is a 
consultant, musician and free-lance 
organbuilder. He also is a copyeditor for The 
Salina Joumal. 
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Fred Tulan - a tribute 

The letter from Timothy Tikker 
regarding the late Fred Tulan (August 
issue, p. 2) simply demands a rebuttal. 
Fred Tulan's obituary appeared in the 
June issue ("Nurre Dimittis," p. 6). 

The letter by Mr. Tikker is vitupera
tive, inappropriate, and irresponsible
made all the more egregious consider
ing the fact that Mr. Tulan's ashes have 
scarcely had time to cool. It is not clear 
to me_ just why Mr. Tikker considers 
himself qualified to place Fred Tulan's 
musical fegacy in perspective. I woulq 
consider that to be a very serious 
responsibility. 

He begins by considering Mr. Tulan' s 
legacy as a performer. That interests me 
very much because, much to my regret, 
I never had the opportunity to hear mm 
perform. Mr. Tiklcer, on the other hand, 
has heard Mr. Tulan play two different 
pieces on two different occasions at 
Grace Cathedral twenty years ago. Each 
of these performances took place on a 
singular occasion, apparently prompting 
the performer to take some liberties 
with the original scores. Mr. Tikker also 
recalled having read a review of a Hon
olulu concert which mentioned Mr. 
Tulan' s having registered a section of a 
piece on a single mutation stop. And 
then we have a secondhand account of a 
performance of the Widor "Toccata" at 
Grace Catl1edral combining live perfor
mance on a small Erben organ with a 
taped performance on the Notre Dame 
organ. My God! Where were the Per
formance Police?! 

The descriptions Mr. Tikker gives of 
the three Grace Cathedral perfor
mances only serve to make me regret 
that I was not there. That is not to say 
that the liberties taken by Mr. Tulan 
with the Dupre and Widor scores do not 
raise some interesting questions regard
ing taste and authenticity. These issues 
might have prompted an informed and 
lively discussion in these pages had they 
been raised by Mr. Tikker when Mr. 
Tulan was still around to speak for him
self. But since this is not tlie case, I feel 
an obligation to Mr. Tulan to attempt to 
"stand in his moccasins" for a moment 
and speak in his defense. 

The Dupre and Widor performances 
in question were part of a series of AGO 
memorial tributes to E. Power Biggs. 

• These were momentous occasions, the 
first of which is described on p. 212 of 
Barbara Owen's book: E. Power Biggs, 
Concert Organist (Indiana University 
Press, 1987). An audience of two thou
sand was hoped for; three thousand 
people jammed the catl1edral. There 
were six organists and a chamber 
orchestra in an extraordinary space. I 
cannot know what was in Fred's mind, 
but I do know that he had great love and 
respect for the music of Dupre and 
Wiaor. I am sure he had played those 
pieces many times without departing 
one iota from the printed page. But tllis 
performance was unique. lt was Fred's 
personal salute to a performer for whom 
he felt the greatest admiration, and he 
rose to the occasion with wit and imagi
nation in what seems to me to have 
been an appropriately "Biggsian" way. It 
was a celebration. It was the 1812 Over
ture with cannon and fireworks over the 
St. Charles River. Once in awhile you 
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have to kick up your heels a little, raise 
a few eyebrows. So he beefed up the 
percussion and jazzed it up a bit at the 
end. Biggs, of all people, would have 
appreciated it, and the spirit in which it 
was proffered. I think he would have 
thought it a "whiz-bang." If this seems 
irreverent, read in Barbara Owen's book 
about Holiday for Harpsichord and "St. 
Georgy's Orgy." 

It is my belief tl1at the "sound experi
ment," which combined a live perfor
mance of the Widor "Toccata" on the 
Erben organ with a performance taped 
in tl1e. Notre Dame Catl1edral, was the 
result of a serendipitous convergence of 
three elements: 1) tl1at enormous reso
nant catl1edral space, 2) Fred's predilec
tion for things Parisian, and 3) his gen
uine and timely interest in exploring the 
musical possibilities of electronic tech
nology. 

On to Davies Hall: The installation of 
a major pipe organ in a major concert 
hall opens a "Pandora's box" of contro
versial issues. To reopen this debate in 
reference to the Davies Hall organ is 
not only tantamout to kicking a dead 
horse, it is unthinkable in the wake of 
Mr. Tulan's recent demise. However, 
since Mr. Tikker has seen fit to do exact
ly that, I must, in fairness, make a few 
observations: A major concert hall organ 
is the result of a very complex process 
which involves countless people making 
numerous decisions and compromises, 
and working within many constraints. 
The Regesteins' article on "The Right 
Organ," part I of which ironically 
apJJears in the same issue as Mr. 
Tikker's letter, illustrates well the vast 
and oftimes confusing range of dis
parate approaches to organbuilding pro
posed by some of our most respected 
and experienced colleagues. It is 
Schweitzer's ongoing "struggle for the 
good organ"-tlie never-ending search 
for the Holy Grail. Behind the scenes of 
such a colossal endeavor as tl1e Davies 
Hall instrument, one can be sure that 
much transpired of which the world at 
large will never know. To hold one sin
gle individual responsible for the final 
outcome, whether it be considered a 
success or a failure, is absurd. At least 
San Francisco's Davies Hall has an 
organ. We New Yorkers envy them. 

The defense rests. 
Since Mr. Tikker seems to have 

declared open season on Fred Tulan, I 
think it is important for those who never 
knew him to hear some positive things 
about this extraordirnuy man and hls 
remarkable career. What follows are a 
few small pieces of a large puzzle. Many 
colleagues knew Fred longer and better 
than I. But I am moved to share some 
personal 1nemories along with some 
interesting lore that may not be general
ly known. 

Sorting through my mail on a Sep
tember afternoon in 1992, I came across 
a plain, white business envelope with a 
San Francisco postmark. Neatly typed 
in the up2er lefthand comer was this 
return address: "Al Schweitzer, Para
mount Theatre, Times Square, New 
York, NY." And that was my introduc
tion to--FTed-Tuh:rr. T-lre second letter he 
wrote to me closed with: "I think we are 
dangerously close to being pen pals, I 
am all for it ... " 

A letter from Fred guaranteed a 
laugh and a smile. They were warm and 
witty and informative, and always sup
portive and encouraging, cheering me 
on to the next project, whatever that 
nlight be. His letters were full of praise, 
appreciation, and enthusiasm for his 
colleagues. He treasured the people in 
his life and celebrated their accomplish
ments. Anonymously, behind the 
scenes, he often promoted his peers and 
created opportunities for them. 

He had an impish, sometimes outra
geous sense of humor. The message on 
his answering machine was a piano ren
dition of "As Time Goes By" with a 

voice-over by a Humphrey Bogart imi
tator intoning: "Nice hearing from 
YOU, sweetheart ... " 

I only spoke with Fred on one occa
sion. It was a prankish call from him to 
celebrate the major relocation I had just 
made. It backfired, creating an outra
geous comedy of errors that took weeks 
to unravel. I was not to discover until 
many montl1s later that the caller had 
been Fred. The spin-off from all of tl1is 
was a hilarious tongue-in-cheek organ 
specification with this heading: "Pro
posed Orgue d'Salle for the studio of 
Mary Ann Dodd. Consultant: G. Lau
reus Hammond." 

One cannot consider-Fred's life with
out taking into account his very fragile 
health. In 1966, he was tl1e recipient of 
an artificial aortic valve. By 1982 he was 
suffering from fainting spells and double 
vision. In 1983 his doctor brought up the 
subject of life support, which Frecf flat
out rejected. At that point he was sleep
ing thirteen hours at a stretch, and liis 
daily routine consisted of one hour up, 
one hour down; two hours up, two hours 
down; three hours up, three hours down. 
Through all of this he continued to prac
tice and to perform. At this time he was 
heavily involved in the San Francisco 
1984 convention, as a member of the 
program committee and as chair of the 
committee which was responsible for 
the commissions. In 1987 lie suffered a 
stroke which left him blind in his left 
eye. In 1992 bouts of congestive heart 
failure began in the other valve. By 1993 
the angina episodes had become multi
ple dai1y events. A balloon angioplasty 
failed. His doctor advised against ms 
continuing to live in San Francisco, and 
he moved back to the faniily home in 
Stockton where he would remain for the 
duration. In February 1994, while in 
Honolulu premiering the new piece that 
Iean Guillou had written for him, he suf
fered another stroke. His doctor felt tl1at 
he might have four more months. In 
spite oI this dire prediction, Fred made 
hls final "trek across the big pond" in the 
fall of 1994. He played in Holland, Bel
gium, Paris, ancf London. His program 
featured the first and second movements 
of Handel's Fourth Concerto. Because it 
was the 25th anniversary of J eannne 
Demessieux's death, he used the 
cadenzas which she had written for 
him-" ... very Gershwin-nothing to 
do witl1 Handel, but everything to do 
with TD and FT." Wllile he was in Lon
don lie had daily lunch with the widow 
of Arthur Bliss, both of them knowing 
that these would be their last visits. It 
was indeed his last European tour. 

His teachers and coaches included 
Jean Langlais, Teanne Demessieux, 
Claire Coci, Hugn Giles, and Charles 
Courboin. His technique was virtuosic 
and he played most often from memory. 
The amount of music in his repertoire 
must have been enormous. He played 
countless premieres. He never actually 
commissioned a work, but many com
posers dedicated works to him whlch he 
premiered, including Ernst Bacon, 
Henk Badings, Bela Bartok, Sir Arthur 
Bliss, David Brubeck, Castelnuovo
Tedesco, Jeamre Demessieux, Jean Guil
lou, Otto Luening, Flor Peeters, Richard 
Purvis, Alexandre Tansman, and Alec 
Wyton. I think it is arguable to say that 
no one regularly performed as much 
contemporary organ music as Fred: "I 
am so attracted to it. It is never that I 
work at it. It is tres moi." 

In 1988 Daniel Pinkham wrote a 
three-movement work for Fred entitled 
Pedals for Organ Pedals and Four Pedal 
Timpani. Fred's favorite movement was 
the fast, entitled "Strut." "I think he was 
thinking of me, alright," wrote Fred. 
Coll1111enting on a colleague's 2erfor
mance of it, he wrote, "It is gooa; I do 
not feel she struts enough, however." 

When he premiered the Pinkham 
piece for organ and timpani, it was with 
a pre-recorded tape in, which he played 
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the timpani part himself using a click
track His father was a tim_panist and in 
his younger days, Fred had often 
"subbed" for him. After his heart 
surgery in 1966, needing some stress
free quick dollars, he worked as a Holly
woocf studio musician 2laying synthesiz
er and other keyboards. He wrote: "I 
sightread like crazy and liked the tl1rill 
of the whole package, especially work
ing with super-duper jazz musicians." 

He was an international ambassador 
for American organ music. As chair of 
the committee on commissions for the 
1984 National AGO Convention in San 
Francisco, he sought out American 
composers who had never written for 
tl1e organ and would never have done so 
without very strong encouragement. 

He made and performed many tran
scriptions of his fav01ite orchestral works 
"in order to enrich the repertoire." The 
one of which he was most proud was the 
Saint-Saens "Adagio" from the Tllird 
Symphony. He transcribed a large 
orchestra piece, Happy Voices, com
posed by liis friend David del Tredici 
for the dedication of Davies Hall. 

He had an encyclopedic knowledge 
of 20th-century music, and not just 
organ music. He seemed to be on inti
mate terms with every recorded perfor
mance of any_piece you might name. He 
was, above all, a MUSICIAN engaged 
in a life-long love affair with the organ 
and its literature. 

In 1973, in honor of Roy Harris's 75th 
birthday, World Libr~ published the 
piece that Harris had written for and 
aedicated to Fred, "Etudes for Pedals." 
On the cover of Fred's copy, is this 
inscription: "To that fabulous creature 
Fred Tulan-rarely aware and knowl
edgeable-enormously gifted- with 
the heart of a Lion in a frail Body-God 
Bless Him! Roy Harris." 

I think tl1at many of Fred's colleagues 
did not realize tl1e extent of his concer
tizing. The only reliable documentation 
that I have refers to his performances of 
the Roy Harris "Etude for Pedals" over 
the course of a five-year period. The 
piece was written for and dedicated to 
Fred in 1968. Between that time and 
the occasion of Roy Harris's 75th birth
da_y in 1973, he had performed it in the 
following venues: Columbia University, 
Harvarcf University, Yale University, 
Oxford University, Cambridge Univer
sity, Edinburgh University, Westmin
ster Abbey, Notre Dame Cathedral, 
Honolulu Cathedral, Victoria Cathedral 
(British Columbia), Dublin Cathedral, 
Salisbury Cathedral, Winchester Cathe
dral, Cathedral of StJohn the Divine, 
Washington Cathedr , Kaiser-Williem 
Kirche (Berlin), Holy Trinity Church in 
Stratford-on-Avon, Basilica Santa Maria 
in Rome, and the Mormon Tabernacle. 
He also had perfonned it as an encore 
to the Poulenc Organ Concerto with 
many orchestras in sixteen countries on 
both sides of the Iron Curtain. 

Twice he was retained by T oseph 
Whiteford of the Aeolian-Skinner 
Organ Company as a consultant on 
major concert hall organs. Earlier in his 
career he was Curator of Music for the 
Pioneer Museum and Hag~ Galleries 
in Stockton where he played fourteen 
SRO concerts a year witl1 orchestra. 

Fred was honored twice by the San 
Francisco Art Comnlision: in 1976 "for 
outstanding contributions to the cultur
al life of tlie community," and in 1985 
for "lifetime career achievement." For 
the 1976 occasion, Virgil Thomson com
posed "A Stockton Fanfare" (Stockton 
being Fred's hometown). In making the 
presentation to Fred at the Arts Com
mission testimonial dinner, he said: 
"Fred Tulan is a taste maker. Fred 
knows niore about the auditorium 
organs and organ playing with sympho
ny orchestras than anyone in Eng1ish, 
French, and German language coun
tries and probably in the worlcf." 

Is it any wonder tl1at he was invited to 
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be a consultant for the Davies Hall 
organ?! 

When it came to orcrans, Fred's tastes 
were catholic. He had' great admiration 
for Fisk. He sang the praises of the 
Myerson Hall instrument in Dallas and 
once traveled out of his way to see the 
Fisk at the University of Vennont, so 
enchanted had he been by the recorded 
sound. During the course of his career, 
he sought out and performed on the 
instruments actually played by Mozart, 
Handel, Couperin, Mendelssohn, Bux
tehude, Purcell, Haydn, Bruckner, 
Sweelinck, Liszt, Saint-Saens, Franck, 
Dupre, and Messiaen. 

Fred was an organist for all seasons 
and venues. He was the quintessential 
cosmopolitan. He resided in Europe for 
six/ears: two in London, two in Paris, 
an two in Heidelberg. A partial list of 
cities in which he played reads like a 
gazetteer: Moscow, Copenhagen, 
Tokyo, Athens, Helsinki, Montreal, 
Venice, Casablanca, Hamburg, Oslo, 
Lucerne, Leipzig, Vienna, London, 
Honolulu, Amsterdam, Johannesburg, 
Cairo, and Brussels. In spite of the fact 
that he was a tireless promoter of Amer
ican composers and American music, he 
played in far more European cities than 
American ones. 

He edited numerous editions of new 
music, but also earlier music including 
Purcell, Scarlatti, and Rl1einberger. 
About the Rheinberger edition, Virgil 
Thomson wrote: "Fred Tulan's match
less edition is perfect, but perfect. An 
editor of taste, th.is terrific musician
organist, virtuoso extraordinaire, does 
everything well. Tulan alone has the key 
to R11einoerger. He brings to it gifts of 
personal warmth, passion, intellect, cul
ture, skill, and integrity. His elegant edi
tion represents serious homage from 
one man of artistic genius to another. A 
responsive organist could learn from it. 
Believe me, it pleases." 

He was the author of Reverberation -
Conversations With 75 Musicians which 
is, sadly, no longer available. There are a 
thousand copies out there somewhere. 
(If anybody could put one in my hands, 
I would be eternally grateful.) 

After 1994, he rarely left the house. 
Multiple daily angina attacks weakened 
him. He had already survived longer 
than his doctors thought possible. Tne 
letters were less cheerful and more dif
ficult, physically, for him to ~te. In 
1995 lie wrote, "I see hardly anyone 
these days. But in my aloneness I do get 
some things done. But not nearly 
enough. I worry about th.is. Oh, well." 
Later on he was to write, " ... So please 
take heart that I am trying to look for
war~, and have a productive and useful 
end. 

Two final projects occupied those last 
years. The first resulted in a remarkable 
volume entitled Hommage a Jean 
Langlais, edited by Marie-Louise 
Langlais and Fred (H.T. FitzSimons 
Company, 1996). The contents include 
Lang1ais's final, hitherto unpublished 
piece, ten original compositions written 
at Fred's request by major French and 
American organist-composers, an essay 
by Fred, anc:f eighteen souvenir memo
ries by distinguished collea~es from 
both sides of tlie Atlantic. Fred wrote to 
me: "I do all th.is in the middle of the 
night when in pain, and time zones are 
perfect for Paris phone calls and faxes." 

Fred loved dogs. He was "Grand
paw" to his beloved Sharpeis. One of 
the contributors to tl1e souvenir memo
ries of T ean Langlais was Langlais' little 
dog Paf, who (a 1a Fred) reminisced on 
the walks with his master in Ste. 
Clotilde park, and was quoted as saying, 
"The par1: tourists who had come to see 
the Franck and Sainte-Cecilia statues 
showed more attention to nwi, exactly 
as God intended!" 

Confined mainly to his bedroom now 
with oxygen, relying on inside and out-
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side household/medical help, he 
embarked upon a second writing project 
which was dear to his heart. It was to be 
a study of the three women in Messi
aen's life: the poetess Cecile Sauvage 
(mother), Claire Delbos, composer, 
organist, and violinist (first wife), and 
Yvonne Loriod, colleague, composer, 
and keyboard artist (second wife). I do 
not know if tllis was actually published 
or, if so, by whom. 

Soapbox please: Among the thumb
nail sl<etches of the ten composers who 
contributed compositions to the 
Langlais Hommage is one of Anthony 
Newman. One statement in the bio 
stands out: "His controversial stances 
are designed to provoke, excite, and 
influence, sometimes with tongue-in
cheek." I th.ink this statement could 
have applied equally to Fred Tulan. 
Like Tony, Fred was a scholar as well as 
a doer and a thinker. His performances 
were never dull and never uninformed. 
He reached beyond the organ world to a 
larger audience. As a profession we 
should rejoice in his accomplishmen:.ts, 
and ask ourselves: where are the Fred 
Tulans, the Virgil Foxes, the E. Power 
Biggses, and the Tony Newmans of the. 
next generation? They are out there 
somewhere. Will we recognize them 
when they come? Some of us are con
cerned that we are becoming a "th.ird
world" profession, isolated and cut off 

from the musical mainstream. We can
not affford to cultivate narrowness of 
mind and smallness of vision. When we 
deny these people of genius, we deprive 
ourselves in the process. When we fail 
to give them the recognition, the 
encouragement, and the support tl1ey 
deserve, we lose them to the larger 
musical landscape while we remain 
behind, confined to our little island, cut 
off from the mainland. Pogo got it rigl;it 
when he said: 'We have met the enemy 
and it are us." End of sennon. 

Fred's organ composition, "Kalei
doStops," was dedicated to E. Power 
Biggs. It strikes me as being a paradigm 
of Fred himself. He had a l<aleidoscopic 
personality-colorful, entertaining, 
constantly shifting, full of surprises and 
contradictions. In describin~ a program 
played by Fred at St. Mary s Catl1edral 
in San Francisco in the early 70s, one 
reviewer described the music as " ... 
th.is unlikely compilation of mutually 
exclusive elements. It was both wacky 
and utterly marvelous." The reviewer 
was referring to the music, but could 
just as well have been referring to Fred. 

His performances were bold and 
flamboyant, but behind that facade was 
a rather shy, private, vulnerable person. 
He was an original, an eccentric, his 
actions often stirring up controversy. 
His manner, at least with me, was 
always rather self-effacing. When he 

would share a strong opinion with me 
about something, he often qualified it 
with: "But I do not claim to be right." 
He embraced life. He was full of Joi de 
vivre. He was a risk-taker, and he lived 
his life with great courage. 

It would be unfortunate for such a 
colorful and eventful life to remain 
undocumented. I asked lum once about 
writing a memoir. His response: "I find 
writing about myself very boring." 

Fred's most enduring legacy is shared 
by many thousands of people-tl1e 
worldwide audience to whom he 
brought the organ and its music-much 
of wliich owes its very existence to him. 
And speaking of legacies, I can only say 
that we are ill his oeneficiaries-every 
one of us. 

Fred's personal legacy to me: frftv 
warm and witty letters wllich I will 
always treasure. Most of all, I will 
remember his imagination, his generos
ity of spirit, and last but not least, his 
wonderful sense of humor. I feel very 
fortunate to have known him for even so 
brief a time. My one regret is that we 
never met. 

I miss you, dear friend. Rest in peace. 

Mary Ann Dodd is Colgate University 
Organist Emerita. She is currently working 
on a book about contemporary American 
organ music which will focus on the perfor
mance career of LeonarJ Raver. 
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Peterson marks 50th anniversary 

Peterson Electro-Musical Products, Inc., maker of solid state and electro-mechan
ical controls for the pipe organ, marks its 50th anniversary thislear. Peterson's 

history reflects how technology has merged with the historic art o organ building 
during the past half century. Many changes to the way pipe organs are built are 
attributable to Peterson inventions. 

Beginnings in love of pipe organ 
music 

When my father, Richard Peterson, 
founded our company in 1948, he was 
realizing a dream that had been long in 
the making. As boys, he and his brotl1er 
~ew up in a fanruy where churches and 
church music were an important part of 
life. His brother became a minister, but 
my father's mechanical inclinations led 
him in other directions. As a teen, his 
keen interest in radios, vacuum tube cir
cuits and mechanical devices was such 
that he became adept at disassembling 
and assembling radio equipment. The 
US Army recognized tliis talent and 
assigned him as a radio operator during 
his World War II service. While sta
tioned overseas, his duties included 
broadcasting organ music over Armed 
Forces Radio from Paris, France. When 
he was stationed in New York City he 
was thrilled by the experience of hear
ing the pipe organ at Radio City Music 
Hall. He returned to hear the organ as 
often as he could. It was during this 
time that he resolved that his life's work 
would be to invent ways to make a true 
pipe organ sound available in a more 
practical fom1. 

Age of electronics 
The postwar era when my father 

began his work coincided with the 
beginning of a new chapter in the devel
opment of electronics. By today's stan
dards, electronics technology was still 
very primitive, and until that time was 
mostly limited to the use of vacuum 
tubes. Even so, the enthusiasm for elec
tronics was rapidly changing the way 
things were done in incfostry, in tl1e 
home, and elsewhere. When the transis
tor was introduced, creative engineers 
began to :find countless ways to use tllis 
tiny device. It was natural that an organ 
aficionado such as Dick Peterson 
became determined to :find ways to gen
erate the sounds of a real pipe organ 
using this new technology. • 

He became a partner in founding The 
Haygren Organ Company in Chlcago. 
The fifty or so Haygren electronic 
church organs that were built drew 
attention tor the innovative methods 
used to simulate fue correct attack and 
decay of various pipe ranks, and tor fue 
first use of the "isomonic" method of 
separating the notes of each rank into 
several cl:iannels. Isomonic separation of 
channels minimized the unpleasant 
sound of "beating" common in most 
electronic organs, which resulted from 
the electrical combining of slightly out
of-tune "coincident partials" of notes 
played together. Some of the first ei_per
imentatiori wifu mixing windblown 
pipes and electronically generated 
organ sounds was done at this time, 
decades before hybrid or combination 
organs were commercially available. 

Much of tl1is early work was done in 
collaboration with Don Leslie, who is 
best known as the inventor of the 
renowned Leslie speaker. Realizing 
their shared passion for organs and elec
tronics, Don and my father became life
long friends . and informal partners in 
attempting to create electronic organs 
which could sound as much as possible 
like pipe organs. 

Before long, a patent attorney intro
duced Dick Peterson to tl1e president of 
the Gulbransen Piano Company, and a 

Scott Peterson is President of Peterson 
Electro-Musical Products, Inc. For more 
information, please contact him at Peterson 
Electro-Musical Products, Inc., 11601 South 
Mayfield Avenue, Alsip, Illinois 60803-2476; 
(708)388-3311; FAX (708)388-3367, or E
mail: speterson@petersonemp.com. 
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licensing a~eement was soon estab
lished w11ereby Gulbransen would build 
electronic organs using many Peterson 
inventions. Tbe world's first transistor 
organs were introduced by Gulbransen 
in 1957. Dozens of Peterson innovations 
were incorporated into Gulbransen 
organs over the next twenty years. 

Besides developing a steady stream of 
innovations for Gulbransen organs, 
Peterson Electro-Musical Products was 
also offering tuners for organs and other 
instruments. This began when my 
father needed a precise pitch reference 
for tuning organs and built a tuner for 
his own use. 'The first Peterson tuners 
sold to others were assembled by my 
father and my grandfather and invoiced 
by my motl1er on a typewriter at the 
kitchen table. The tunerline was gradu
ally expanded, and in the late 1960s 
Peterson introduced first one and then 
several more strobe tuner models. 
Today Peterson tuners are used by 
organ and piano tuners, professional 
musicians, and countless school band 
and choir directors. The latest models 
use sophisticated nlicroprocessor cir
cuitry to automatically adjust to tlie note 
being played. 

As time went on, the practical linlita
tions of electronic organs became more 
apparent. My father and his colleagues 
concluded that there were inherent 
problems which would always make it 
impossible for a cost effective electron
ic organ to truly duplicate the inspira
tional sounds of an authentic pipe 
organ. The crux of the problem was 
(and still is) that the inimitable richness 
of sound from a pipe organ results from 
the way each pipe sounds individually 
from its unique position in the room, 
but electronic organs combine many 
sounds through relatively few loud
speakers. Wben sounds are combined 
e1ectrically before being played through 
speakers, the results are entirely differ
ent than when individual sounds com
bine in tl1e human ear. 

Driven by a personal desire for 
accomplishment, my father began to . 
redirect his company's efforts toward 
using electronics to improve the perfor
mance of authentic pipe organs. By tlie 
late 1960s, Peterson was becoming 
known for its solid state pipe organ con
trol systems. 

Peterson's re-focus on real pipe 
organs bore fruit in 1967 with the devel
opment of tlie first "diode matrix" type 
of pipe organ switching system, which 
used simple circuits of diodes, resistors, 
and transistors to replace traditional 
pipe organ relay systems. The innova
tive design applied a modular concept 
that Peterson had originally developed 
for use in electronic organs. Circuits 
repeated for each note were arranged in 
groups of twelve, to match one octave of 
notes, on plug-in circuit boards. Each 
circuit board module was designed to 
have only a very linuted function which 
corresponded to some familiar part of 
the traditional pipe organ relays of the 
time. A module suspected of being 
faulty could be easily unplugged and 
swapped with another to verity one's 
diagnosis. Replacement modules could 
be kept on l:iand or shipped from the 
factory on a moment's notice. This mod
ular design concept allowed organ tech
nicians with little or no electronics 
expertise to feel more comfortable with 
soii.d state switclling. 

This was the beginning of the trans
fonnation in how most modem pipe 
organs are controlled today. Over the 
next 15-20 years, virtually all makers of 
electric-action pipe organs adopted 
solid state switching systems for their 
new instruments, and thousands of 

older organs have been upgraded to 
these modem control systems. 

Solid state switches transform 
pipe organs 

Adoption of solid state switching 
began to change what organists could 
expect from the pipe organ. Organs 
became more responsive, sounding 
notes faster and aITowing tl1e organist 
greater control. Pipe organs also 
became more reliable as tl1ousands of 
wire contacts and moving mechanisms 
were replaced by circuitry with no mov
ing parts. 

In 1972, Peterson expanded electric
action pipe organ capabilities witl1 the 
introduction of its "Duo-Set" combina
tion action. This made :eractical a larger 
number of general and divisional pis
tons in a reliable package tl1at was much 
smaller tl1an mechanical combination 
systems of the time. From an organist's 
pers:eective, it worked similarly to tradi
tional "tripper" or "capture" type com
bination actions. The following year, 
electronic "pedal extension" voices for 
pipe organs were introduced, making it 
possible to extend a rank of pipes an 
extra octave or two down to 16' or 32' in 
organs where cost or space limitations 
would otherwise prevent it. 

A time of much innovation 
The quest to perfect pipe organ con

trols continued, and during tl:ie 1980s 
Peterson introduced more tlian 40 inno
vations, requiring a steady growth in 
manufacturing staff and factory space. I 
joined the company full time in 1981 
after earning an engineering degree, 
and began helping to clevelop several of 
our new products. 

Beginning in 1980, the company 
brougbt to market a new tremolo, an 
electronic swell shade operator, and an 
improved multi-level combination 
action allowing up to 32 different set
tings for each piston. Innovations in "all
electric" type pipe valves were made 
with features that improve the electro
magnetic efficiency, pipe speech, and 
ease of installation. Later, a patent was 
awarded to Peterson for features of the 
"Super Valve" version for larger pipes. 

An alternative to commonly-used 
plastic surfaced wooden keyboards was 
introduced as the "Master Touch" key
board, which combined the look and 
precise feel of traditional keys with an 
extremely stable and durable metal 
lever and bearing design. For those who 
still prefer solid wood keys, a modular 
key contact system was developed 
which allowed organ builders to obtain 
preassembled and adjusted contact 
assemblies ready to mount on tradition
al pipe organ keyboards. This provided 
an alternative to the tedious work of 
individually installing, wiring and 
adjusting separate contacts on each key. 
Hand wiring was eliminated with a 
pretested cable designed to plug onto 
junctions of the switching system. 

In 1982, while experin1enting with a 
prototype stop action magnet, Peterson 
engineers discovered a metl1od of 
employing pem1anent magnets to give 
sto_p controls greater electromagnetic 
efficiency along witl1 a stronger toggle 
feel. This concept, which we named "tip 
polarization," subsequently earnea 
Peterson another patent. Three years 
later, Peterson "Cathedral Chimes" 
were introduced, utilizing an innovative 
and patented design wliich combines 
magnetic repulsion and a special lunge 
arrangement to give organists a more 
reliable, bounce-free chime striker witl1 
more strike uniformity than older sole
noid type designs. 

That same year, the "OrgaPlex" 
switching system was introduced to pipe 
organ builders as the first multiplexing 
pipe organ control S)'.Stem to incorpo
rate Peterson's trademark modular 
design philosophy. Trus system was the 
first multiplex relay/coupler to scan each 
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keyboard and stop group simultaneous
ly ratl1er tl1an in one 1ong sequence, 
allowing a slower scan rate with excep
tional responsiveness. The use of multi
plexing technology made many features 
such as transposing, manual transfer, 
Peterson's digital pipe organ record/ 
playback S)'.Stem, and later MIDI inter
facing capabilities very practical and sig
nificantly reduced the cost of switching 
for many organ specifications compared 
to the diode matrix system. 

Each new product introduced was 
another fulfillment of my father's vision 
tl1at the control aspects of pipe organ 
building, unlike the highly individual
ized and creative tonal and visual 
aspects, could benefit from economies 
of scale and factory manufacturina 
metl1ods. Through tl1e development oi 
better ways to document and communi
cate countless details of an organ's spec
ification, and furthering of the modular 
design concept tl1at was still unique to 
Peterson systems, we increasingly 
became a partner of sorts to large and 
small organ builders everywhere. 

Microprocessors added 
In the 1990s, microprocessors were 

added to pipe organ control systems for 
even greater flexibility. For example, 
the "Master Stop Processor MSP- 1000" 
was introduced to provide a micro
processor-based combination action/ 
programmable crescendo/ programma
ble sforzando system with a long list of 
features tl1at can be easily configured or 
reconfamred by the organbuifder on
site. T1e "MIDI Resource System" 
allows organists to select sounds on 
sound moaules by familiar means such 
as thumb pistons or stop tablets, to con
trol these sounds via other organ con
sole controls such as expression shoes, 
and to record pipe organ performance 
data onto floppy disks. Microprocessor 
technology was also utilizea in tl1e 
design o±a new swell shade operator to 
give precise control of shade movement. 

Advancements in pipe organ conh·ol 
systems developed at such a fast pace 
that many organists were unaware of tl1e 
options and features available. To help 
educate organists, in 1992 Peterson 
became the first maker of control sys
tems to begin demonstrations at AGO 
conventions. 

Easier for organ builders 
Over tl1e past five decades organists 

have gained much greater flexibility in 
playing and contro1ling pipe organs. 
Above and beyond those innovations 
were the dozens of otlier design 
improvements which have made it easi
er for organ builders to maintain organs 
and mak:e tl1em highly reliable. From 
the start, Peterson's modular design of 
electronic control systems made servic
ing these new solid state controlled pipe 
organs a straightforward job. Later, a 
S)'.Stem of strategically-placed lights was 
added at various points within the cir
cuitry to help organ builders monitor 
the system's perfom1ance and do on
tl1e-spot diagnoses of any repairs that 
might be needed. Microprocessor
based systems include extensive built-in 
diagnostic routines. The continuing evo
lution of electronics technology has 
allowed organ builders to include more 
and more useful features in less space, 
often at more affordable prices. 

Rebuilding organs for the future 
In North America, a very large num

ber of pipe organs were built near the 
middle of the 20tl1 century, and many of 
their original control mechanisms are 
now in need of rebuilding. It is now a 
mission of Peterson Electro-Musical 
Products, Inc. to help promote the 
rebuilding and preservation of tl1ese 
pipe organs. To tliis end, our company is 
sponsoring a promotional campaign 
including a web site devoted to educat-._ 
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New Organs 

► Peterson 

ing church congregations on why and 
how to save their cliurches' pipe organs 
(www.pipeorgans.com). 

New directions in pipe organ con
trols 

What will the pipe organs of tomor
row be like? In recent years we have 
seen younger generations of organists 
become more computer-literate and 
eager for pipe organs to enter the com
puter age. Currently, Peterson's R&D 
efforts are focused on enhancing MIDI 
capabilities to stay ahead of trends in 
contemporary church music programs. 
Our engineering team is also creveloping 
a fully-integrated, microprocessor
based pipe organ control system which 
will supplement the current line of 
products. These systems employ sophis
ticated software for the configuration 
and control of a particular organ. Many 
other engineering projects are in the 
planning phases. 

Ongoing support 
As the evolution of pipe organ con

trols continues, we never lose sight of 
tl1e need to support earlier systems 
indefuritely. We keep parts and plug-in 
circuit board modules on hand for even 
the first Peterson systems produced. 
Our modular design concept allows easy 
repair of virtually any failure at any 
time. As newer technology is employed, 
much effort is put into selecting only the 
most commonly used components. 
Improvements to products are aesigned 
to be "backward compatible" with older 
versions. 

Summary 
Over the past half-century, Peterson 

Electro-Musical Products has been 
instrumental in helping to keeJJ beauti
ful, custom-desi~ed and hana-crafted 
pipe organs affordable by developing a 
long line of products and techniques 
that handle the "behind tl1e scenes" 
control of the '.instruments. It's a plea
sure to know that the work we do will 
help keep new pipe organs, and rebuilt 
and upgraded olaer ones, as practical 
instruments for supporting congrega
tional worship in the decades to come.■ 
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Jaeckel, Inc., Duluth, Minnesota, 
has built a new organ for the Unitarian 
Univers8:1ist Congregation at Shelter 
Rock, Manhasset, New York. The organ 
features mechanical key action (sus
pended), electric stop action, and multi
ple level combination action. Single 
wedge bellows provides wind at 85mm 
pressure. Tuning is according to Werck
meister. Manual keys have bone natu
rals and grenadil sharps, and stop knobs 
are of turned purple~heart. The case is 
of rift-sawn red oak stained to match the 
interior of the church. PiJJe shades 
minlic suspended glass pane1s of win
dows in tlie room. The pedalboard is 
flat/parallel with radiating-length 
sharps. Consultant was Fred Backhaus 
of Oyster Bay, Long Island. 

Amefican 
Qrganbuilding 
This technical journal for organbuild-· 
ing professionals is also a valuable re
source for consultants and musicians 
involved in pipe organ projects. 

Please enter my subscription to the Journal of 
American Organbuilding. Enclosed is a check 
payable to AI0 for 0$12 (1 year, 4 issues) 

0$32 (3 years, 12 issues) 

name 

mailing address 

city state zip 

Return this form and payment to: 
American Institute of Organbuilders 
P.O. Box 130982, Houston TX 77219 

KNOWLEDGE 
Familiarity gained through experience. 

he craftsmen at Organ Supply Industries have years of experience in serving the needs 
of discriminating organ builders and maintenance professionals like you. Our wide range 
of skills and thorough knowledge of our art enables us to create innovative solutions to 

meet your unique needs. We consider ourselves an extension of your shop. Give us a call to learn 
how our business can help yours. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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RiegeraKloss, Krnov, Czech Repub
lic, ha. s b.,rilt a .n;e.'!' organ for Kaua.wha 
Vnited Prnsbytenan Church, Charles
ton, West Virginia. The firm's opus 3685 
featu;res. three manuals, 32 ranks, and 20 
registers, with dual elt:,ctric and tracker 
action. The facade consists of the 16' 
Prnstant in polished brass. The de
ta<>hed consofe has terraced drstwkno.bs, 
n,atui;als keys of bo.xwooa, and sharps of 
rosewood. Key: stctioJ;J. for the Grand 
Organ ancl Swell is mechanical; both the 
PeaaI a,nd. . Antiphonal divisions play 
from unit chests. • 
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Calendar 

The calendar runs form the 15th of the month of 
issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue. All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west * = AGO chapter event, ** = RCCO centre 
event, +=new organ c:Jecication, ++ = OHS event. 
Information cannot bl" accepted unless it speci
fies artist name, date, location and hour in 
writing. Multiple listings should be in chronologi
cal order; pleil.se do not send duplicate listings. 
THE DIAPASON regrets that it cannot assume 
responsibility for the accuracy of calendar 
entri!"s. 

UNITED STATES 
East Of The Mississippi 

15 OCTOBER 
Michael Wustrow, with choir; St Paul's 

Chapel, Columbia Univ, New York, NY noon 
Acoustics of Organ Performance Spaces sem

inar; Norfolk Watersidi, Marriott, Norfolk, VA 8 
am (American Institute of Physics) 

Terry Ch;;trles; The Kirk of Dunecjin, Dunedin, 
FL8 pm 

Georgia Baptist Church Music Conference; 
First Baptist, Dalton, GA(through October 16) 

16 OCTOBER 
David Craiglle,!d; Methu.en Mem Music Ha/I, 

Methuen, MA .8 pm 
Thom<1s Tro:tter; St James Episcqpal, VVest 

Hartforc/, <;;T 7:30 pm 
June Hale; First Congregational, Mfl.dison, CT 

12:15 pm • 
Christopher Herrick; St Pa_ul's Episcopal, 

Philadelphia, PA .8 pm 
, John· Rose; St Timothy's Church, Chantilly, 

VA 7:30 pm • 
Terry Charles; The Kirk of Qunedin, Dunedin, 

FL8pm 
Matt Curlee; Cath.ed.ral Church of St Paul, 

Detroit, Ml 7:30 pm 
Samuel Soria; Fourth Presbyterian, Chicago, 

IL 12:10 pm • • - • • 

17 OCTOBER 
Kim Heindel; St Luke's Lutheran, 

Williamsport, PA 7:30 pm 
Gerre Hancock; Zion Mennonite Church, 

Souderton, PA 7:30 pm 
Cj ·sambach; Charle_s Jow_n Presbyt_erian, 

Charles Town, WV 10 am (<!ISO Octo.ber 18, 4 
pm) 

John W;;tlker, workshop; Davidson Un_ited 
Methodist, Davidson: NC 10 am 

Terry Charles; The Kirk of .Qunedin, Dunedin, 
FL2pm 

G.inian Weir, masterclass; Concordia Univer
sity, Mequqn, WI 2 pm 

His Majestie's Clerkes; Mallin_ckrodt Chapel, 
Wilmette, IL 8 pm 

John Bryant; St Gall Church, Chicago, IL 4 
pm 

18 OCTOBER 
Peggy Kelley Reinbu_rg; St Thomas Church, 

New York, NY 5:15 pm 
GONGORA; South Church, New Britain, CT 4 

pm 
Thomas Trotter; SUNY, Purchase, NY 4 pm 
John Ros.e;· S_t Anthony's Church, Oceanside, 

NY4pm 
Thomas Murray; Lehigh University, Bethle-

hem, PA 3 pm • 
• Frederick Swann; Camp Hill Presbyterian, 
Camp Hill, PA 4 pm • • 

BrviPC Childr.en's Choirs; B.ryn _Mawr Presby
terian, Bryn Mawr, P.A 

Stewart Foster; _Greene _Memorial United 
Methodist, Roanoke, VA _4 pm • • 

John Walker; Davidson United Methodist, 
Davidson, NC7 pm • • 

Frederick Swann; Camp Hill Presbyterian 
Church, Camp Hill, PA 4 pm 

Matt Curlee; Broad Street Presby\erian, 
Columbus, OH.4 pm • • 

Handel, israel in Egypt, 7th-Day Adven,tis_t 
Church, Kettering, _OH 

Robert Glasgow; Trinity United Methodist, 
Grand Rapids, Ml 7:30 pm 

Gillian Weir; Concorcjia Uni\/ersity, _flllequon, 
WI 3:30 pm 

Embeliish Handbell Ringers; -Fourth Presby-
terian, Chicago, IL 3 pm • 

His Majestie's Clerkes; Qui\jley Seminary 
Chapei, Chicago, IL 3 pm 

19 OCTOBER 
Robert Glasgow, masterclass; Trinity Uni_ted 

Methodist, Grand Rapids, Ml 8 pm • 
.Dquglas- Reed, with chorus; lJniversity of 

Evansville, Evaniville, IN 4 pm .. 

20 OCTOBER 
StThomas Choir.of Men &.Boys, with qrches

tra; _St Thoma·s Church, New York, NY 7:30 .pni 
John Scott; Ho!y Trinity Episcopal, New York, 

N':(8,pm • •. • • 

OCJOBER, 1998 

Wilma Jensen; Emory & Henry College, 
Emory, VA 8 pm 

Stewart Foster; Campbell University, Buies 
Creek, NC 8 pm 

Timothy Tikker; St Luke's Chapel, Medical 
University, Charleston, SC noon 

David Briggs; Grace United Methodist, 
Atlanta, GA 8 pm 

21 OCTOBER 
Frederick Sw,mn; Calvary Baptist, Roanoke, 

VA 
,Joyce Jonei,; Cleveland Museum, Cleveland, 

OH 7:30 pm 

23 OCTO_BER 
Thomas Trqtter; St B&rtholomew's, New 

York, NY 8 pm 
Christqpher Herrick; St Anne's Cath.olic 

Church, Rochester, NY 8 prn 
Gillian Weir; St Luke Lutheran, Silv_er Sprjng, 

MDY:30 pm • • • 
Fred BincJ{es; Fo_ur!h Presbyterian, Chicago, 

IL 12:10 pm 
Stephen Schaeffer, with ensem1:>ls1; C/3.th.e.dral 

Church of the Advent, Birmingham, AL 1,":30 pm 

24Qc;;TOBER 
*.Cj s11111bach; Crossroads Presbyterian, 

Waterford, CT 10 am • 
His Majestie's Clerkes; Gr.ac.e Lutheran, River 

Forest, IL 8 pm 

250CTOBER 
Joan Lippincott; Our Lady _of Mercy, 

Plainville, CT 4 pm 
Sc:ptt Lamlein; Congregational Church, Nau

gatuck, CT 12 pm • 
• *Cj Sar:nbach; St Ann's EpiscopaJ, Old Lyme, 
CT5 pm • • • 

Justin Bischof; St Patrick's Cathedral, New 
York, NY 4:45 pm 

Dudley Qak~s; St Thomas Church, J\J_ew York, 
NY 5:15 pm 

ThqQJas 'frqtter; Colgate .University~ Hi,.mil
ton, NY 3:3.0 pm 

Kim Heindel; St Luke's Lutheran, 
WHliarT)spor( PA 3 pm 

Do11ald S_utherland & Pl')yllis Bryn-Julson, 
organ & soprcmo; Trinity United Church of Christ, 
York, PA 4 pm 

David Briggs; Ca)vary Episcopal, Pittsburgh, 
PA 7:30 pm • • • • 

)-ynne Davis; Christ Church Episcopal, Pe_n
sacola, FL 4 pm 

Th_e Nativity Chorale; _Cathedra.I C,hurch of St 
Jude; St Petersburg, FL 3 pm 
• John Scott; Clevelan_d Museum, Cleveland, 
OH 2:30 pm • 

Judit_h H;mcoc.k; Zion Lutheran, Canton, OH 
8 pm 

Christopher Young; Christ _Episcopal, War
ren, OH 4 pm 

Tom Trenney, with brass; United Me,thodist 
Church, Painesville, OH 7 pm 

Gillian Weir; Grosse Pointe Memorial Church, 
Grosse Pointe, Ml 7:30 pm • 

_Hope Davis; Cathedral of the Holy Angels, 
Gary, IN 4 pm 

West.minster Cathedral Choir; Holy Name 
Cathedral, Chicago, IL 8 pm 

Davi_d Higgs; St P;iul's Episcopal, MarirJette, 
WI • • 

26 OCTOBER 
D_avid Briggs, masterclass; Calvary Episco-

pal, Pittsburgh, PA 8 pm • 
Westminster Cathedral Choir; _Cathedral of St 

Joh,n the Evangelist, Cleveland, qH 8 pm 
Crystal Jonkman; Presbyterian Hom_es, 

,Evansto.n, IL 1 :30 pm 
(;hristopher Herrick; First-Trinity Presbyter-

ian, Laurel, .MS 7:::16 pm • • 

27 OCTOBER _ 
Westminster .Cathedral Choir; _Cathedral of St 

Paul, Pittsburgh, PA 7:30 pm • 

PATRICK ALLEN 
INDEPENDENT PRESBYTERIAN CHURCH 

BIRMINGHAM 
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19651 Hickory Leaf 
Southfield, .Ml 48076 

{313) 424-9217 

University, Charleston, SC n_oon 
Mariar:in_e Webb; Southern Illinois University, 

Carbondale, IL 1 pm 

28 OCTOSER 
Westminster Cathedral Choir; St Paul's Epis

co·pal, Chestnut Hill, Philadelphia, PA 8 ,Pm • 
• Judith Hancock; Epworth-Euclid ·united 

Methodist, Clevel<!nd, OH 8 pm 

29 OCTOBER 
Fretwork, with countertenor; Spivey Hall, Mor-

row, .GA 8:15 pm • 

30 OCTOBER 
• .Chandier Noyl;!s, The Phantom of the Opera; 
Methuen iv,em _Music Hall, Methuen, MA 7 pm 

Shari Lucas; First Congregational, Madison, 
CT 1.2:15 pm. , • • 

Ciillian :VVeir; First Pre~byterian, _Glens Falls, 
f\JY s pm • , 
• Da_vid Elriggs; Trinity :Episcopal, Easton, .PA 
7:30pm • • • • • • • ' 
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VICTOR HILL 
Harpsichord and Organ 

Williams College 
Williamstown, Mass. 01267 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Mettlodlst _Church 

Detroit 48202 

David Lowry 
TIIE B'ISCOPAl CHURCH OF 1liE GOOD SHB'HERD 
1512 Bl.ANDING STREET, COI.UMBIA, SC 29201 
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY 

ROCK Hill, SC 29733 

1At c5ue %r1:fcejf72Jallace 
~l~ AeLLow. AMER,CAN Gu,LO OF ORGAN,STS 

345 SADDLE LA.I(!; DRIVE 

ROSWELL-ATI..ANTA. GEOR~IA 30076 

(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University .Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

313-764-1591 FAX: 313-763-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.O. 

Charles Page 
Old First Church, Court Square 

Springfield, MA O 1103 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason ployed it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 A5, P. Quebec 

Canada 
(514) 739-8696 

Fax: (514) 739-4752 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoore10@aol.com 
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Westminster Cathedral Choir; Washington 
Cathedral, Washington, DC 7:30 pm 

Lynne Davis; Christ United Methodist, 
Greensboro, NC 8 pm 

*John Obetz; First Baptist, Kalamazoo, Ml 7 
pm 

Christine Kraemer; Fourth Presbyterian, 
Chicago, IL 12:10 pm 

Paul Bisaccia, piano; First Presbyterian, 
Rockford, IL 7:30 pm 

Anita Werling; First Presbyterian, Macomb, 
ILB pm 

Christopher Herrick; Cathedral of the 
Immaculate Conception, Mobfle, AL 7:30 pm 

31 OCTOBER 
David Peckham, Phantom of the Opera; City 

Hall, Portland, ME 7:30 pm 
David Messineo, Phantom of the Opera; Ply

mouth Church of the Pilgrims, Brooklyn, NY 8 
pm 

Trick or Tracker Organ Crawl; The Gallery, 
Old Salem, NC 9:30 am 

Preston Smith; St Andrew's Episcopal, 
Tampa, FL 7:30 pm 

Peter Conte; Spivey Hall, Morrow, GA 3 Rm 
*John Obetz; masterclass; First Baptist, 

Kalamazoo, Ml 9 am 

1 NOVEMBER 
Durufle, Requiem;Trinity Church, Boston, MA 

3 pm 
Westminster Cathedral Choir; St Anselm Col

lege, Manchester, NH 3 pm 
Stephen Hamilton; Brick Presbyterian, New 

York, NY 3 pm 
Judith Hancock; St Thomas Church, New 

York, NY 5:15 pm 
Jonathan Biggers; Church of St Mary the 

Virgin, New York, NY 10:30 am 
Rutter, Requiem, with orchestra; Good Shep

herd Catholic Church, Brooklyn, NY 6 pm 
+Charles Callahan; St Mary's Church, 

Dover, NJ 4 pm 
Gillian Weir; First United Church of Christ, 

Reading, PA 4 pm 
Mary Fenwick; Emmanuel Lutheran, 

Pottstown, PA 4 pm 
Choral Concert; St John's Episcopal, Hager

stown, MD 4 pm 
St John's Choir; Cathedral Church of St Jude, 

St Petersburg, FL 3 pm 
The Alban Voices; St Andrew's Episcopal, 

Tampa, FL 11:15 am 
Tom Trenney, Phantom of the Opera; United 

Methodist Church, Painesville, OH 
Philip Gehring; First Presbyterian, Val

paraiso, IN 7 pm 
Marilyn Keiser; Wabash College, Craw

fordsville, IN 3 pm 
Volodymyr Kashuba; Trinity Lutheran, 

Roselle, IL 4 pm 
Seraphim; First Congregational, Western 

Springs, IL 4 pm 
Music of the Angels; Christ Church Cathedral, 

New Orleans, LA 4 pm 

3 NOVEMBER 
Westminster Cathedral Choir; St Thomas 

Church, New York, NY 7:30 pm 
Gillian Weir; Market Square Presbyterian, 

Harrisburg, PA 8 pm 
Alan Morrison; First Presbyterian, Colum

bus, GA 7 pm 

5 NOVEMBER 
Carol Williams; St Paul's Chapel, Columbia 

University, New York, NY noon 
Improvisation Symposium; Eastern Michigan 

University, Ypsilanti, Ml (through November 7) 
Eileen Hunt; Presbyterian Homes, Evanston, 

IL 7:15 pm 

6 NOVEMBER 
Alan Morrison; First United Methodist, Toms 

River, NJ 8 pm 
St Thomas Choir; Christ Church Cathedral, 

Cincinnati, OH 
Mozart, Requiem, with orchestra; Divine 

Word Chapel, Northbrook, IL 7:30 pm (also 
November 8, 7 pm) 

Trio Elan; Fourth Presbyterian, Chicago, IL 
12:10 pm 

Volodymyr Kashuba; Cathedral of St Paul; 
St Paul, MN 8 pm 

7 NOVEMBER 
Seraphim; St Paul's Ev Lutheran, Chicago, IL 

8 pm 
Handel, Alexander Ba/us; Bethel College, St 

Paul, MN 8 pm 

8 NOVEMBER 
David Spicer; First Church of Christ, 

Wethersfield, CT 7 pm 
Dorothy Papadakos; St Thomas Church, 

New York, NY 5:15 pm 
Glenn Mohr Chorale; Good Shepherd 

Catholic Church, Brooklyn, NY 6 pm 
Marilyn Keiser; First Presbyterian, Bingham

ton, NY 8 pm 
McNeil Robinson; St Stephen's Episcopal, 

Millburn, NJ 4 pm 
John Weaver; .Masonic Temple, Philadel

phia, PA 4:30 pm 
David Arcus; Duke University, Durham, NC 5 

pm 

*Paul Manz, hymn festival; Sherman Park 
Lutheran, Milwaukee, WI 2 pm 

Sophie-Veronique Chaplin; Holy Name 
Cathedral, Chicago, IL 8 pm 

Cathedral of St Paul Choir; Cathedral of St 
Paul, St Paul, MN 3 pm 

Martin Jean; House of Hope, St Paul, MN 4 
pm 

Alan Morrison; Independent Presbyterian, 
Birmingham, AL 4 pm 

9 NOVEMBER 
Judith Hancock; Worthington United 

Methodist, Worthington, OH 

10 NOVEMBER 
Mary-Julia Royall, with ensemble; St Luke's 

Chapel, Medical University, Charleston, SC 
noon 

12 NOVEMBER 
Gerre Hancock; St Michael's Church, Orlan

do, FL 8 pm 
Peter Conte; The Kirk of Dunedin, Dunedin, 

FL 8 pm (also November 13) 

13 NOVEMBER 
Choral Concert; Plymouth Church of the Pil

grims, Brooklyn, NY 8 pm 
Tannnenberg Symposium; Horton Museum, 

Old Salem, NC (through November 14) 
Frederick Swann; St Lorenz Lutheran, 

Frankenmuth, Ml 7:30 pm 
Nigel Groom; Fourth Presbyterian, Chicago, 

IL 12:10 pm 
Marianne Webb; Southern ll\inois University, 

Carbondale, IL 8 pm 
Gary Beard, Dan Miller, Chris Nemec; Lin

denwood Christian, Memphis, TN 7:30 pm 

14 NOVEMBER 
Gerre Hancock, Choir Festival; St Michael's 

Church, Orlando, FL 3 pm 
Peter Conte; The Kirk of Dunedin, Dunedin, 

FL2 pm 

15 NOVEMBER 
The Woodland Scholars; Immanuel Congre

gational, Hartford, CT 4 pm 
lain Quinn; St Thomas Church, New York, 

NY 5:15 pm 
*Organ Concert; St Paul's Episcopal, Brook

lyn, NY 7 pm 
Alan Morrison; Ursinus College, Collegeville, 

PA4pm 
Robert Sutherland Lord; University of Pitts

burgh,' Pittsburgh, PA 3 pm 
Marek Kudlicki; Oid Presbyterian Meeting 

House, Alexandria, VA 4:30 pm 
Preston Smith, with brass; St Andrew's Epis

copal, Tampa, FL 11 :45 am 
David Mulbury; Fourth Presbyterian, Chica

go, IL 3 pm 
Jerome Butera, with ensemble; Park Ridge 

Community Church, Park Ridge, IL 3 pm 
Frederick Swann; First Baptist, Peoria, IL 4 

prri 
Choral Concert; House of Hope, St Paul, MN 

4:30 pm 
Todd Wilson; Independent Presbyterian, 

Birmingham, AL 4 pm 

16 NOVEMBER 
Stephen Hamilton, with orchestra; Church of 

the Holy Trinity, New York, NY 8 pm 
Thomas DeWitt; Morrison United Methodist, 

Leesburg, FL 7:30 pm 
Frederick Swann, workshop; Bethany 

Lutheran, Batavia, IL 7:30 pm 

17 NOVEMBER 
Ken Cowan; Plymouth Church of the Pil

grims, Brooklyn, NY 7:30 pm 
Frederick Swann; Bethany Lutheran, 

Batavia, IL 7 pm 

19 NOVEMBER 
Ernest Lehrer; St Paul's Chapel, Columbia 

University, New York, NY noon 

20 NOVEMBER 
Hyeon Jeong; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Jennifer Throwbridge, classical guitar; 

Fourth Presbyterian, Chicago, IL 12:10 pm 
Gregory Hooker; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

22 NOVEMBER 
Scott Lamlein; Congregational Church, Nau

gatuck, CT noon 
Hyeon Jeong; St Patrick's .Cathedral, New 

York, NY 4:45 pm 
Donald Funk; St Thomas Church, New York, 

NY 5:15 pm 
Laudate; St Paul Roman Catholic, Valparai

son, IN 3 pm 
Craig Cramer; St Meinrad Abbey, St Mein

rad, IN 2:30 pm 
Todd Wilson; Christ Church Cathedral, New 

Orleans, LA 4 pm 

23 NOVEMBER 
Michael Surratt; Presbyterian Homes, 

Evanston, IL 1 :30 pm 
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27 NOVEMBER 
First Brass of First Presbyterian, Rockford; 

Fourth Presbyterian, Chicago, IL 12:10pm 

28 NOVEMBER 
Brandywine Chorus of Sweet Adelines; Long

wood Gardens, Kennett Square, PA 7, 8 pm 

29 NOVEMBER 
Kenneth Corneille; St Thomas Church, New 

York, NY 5:15 pm 
Phoenix Vocal Ensemble; Longwood Gar

dens, Kennett Square, PA 7, 8 pm 
Advent Lessons & Carols; First Presbyterian, 

Evansville, IN 4 pm 
Chanticleer; Holy Name Cathedral, .Chicago, 

ILS pm 

30 NOVEMBER 
The Haverford School Notables; Longwood 

Gardens, Kennett Square, PA 7, 8 pm 

UNITED STATES 
West Of The Mississippi 

16 OCTOBER 
Gillian Weir; Trinity University, San Antonio, 

TXS pm 
Bruce Neswick; St Mark's Cathedral, Seat

tle, WA 8 pm 

18 OCTOBER 
Austin Vocal Arts Ensemble; St Stephen's 

Presbyterian, Ft Worth, TX 7:30 pm 
Bach, Cantata 180; Christ the King Lutheran, 

Houston, TX 5 pm 
Douglas Cleveland; First United Methodist, 

Bellevue, WA 3 pm 
Craig Cramer; Trinity Lutheran, Lynnwood, 

WA7pm 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
+John Scott; Claremont United Church of 

Christ, Claremont, CA 4:30 pm 
David Briggs; First Congregational, Los 

Angeles, CA 4 pm 
Janice Stewart & Louise Foss; San Diegui

to United Methodist, Encinitas, CA 7 pm 

19 OCTOBER 
Lenora Mccroskey; Caruth Auditorium, Dal

las, TX 8 pm 

20 OCTOBER 
+Christopher Herrick; St Paul's Episcopal, 

Minneapolis, MN 7:30 pm 
Bruce Neswick; Pacific Lutheran University, 

Tacoma, WA 8 pm 
Craig Cramer; St Andrew Lutheran, Beaver

ton, OR 7:30 pm 

22 OCTOBER 
Lynne Davis, masterclass; Community 

Church, Wayzata, MN 7 pm 

23 OCTOBER 
Lynne Davis; Community Church, Wayzata, 

MN 8 pm 
John Scott; Cathedral of St Paul, Des 

Moines, IA 4 pm 
Bruce Neswick; St Mark's Cathedral, Seat

tle, WAS pm 
Tim Drewes; St John's Episcopal, Milwaukie, 

OR 7:30 pm 

25 OCTOBER 
Delores Bruch; St Mary's Roman Catholic, 

Iowa City, 7 pm 
Arlington Choral Society; St Stephen's Pres

byterian, Ft Worth, TX 7:30 pm 
Douglas DeForeest; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

26 OCTOBER 
The Texas Boys Choir; St Stephen Presbyter

ian, Ft Worth, TX 7:30 pm 

27 OCTOBER 
Todd Wilson, with orchestra; First Plymouth 

Congregational, Lincoln, NE 7:30 pm 
Thomas Trotter; Wichita State University, 

Wichita, KS 7:30 pm 

30 OCTOBER 
Todd Wilson, Phantom of the Opera; First 

Plymouth Congregational, Lincoln, NE 7:30, 
10:30 pm 

Cj Sambach: First United Methodist, Boise, 
ID 9 am, 11 am, 1 pm (also November 1, 4 pm) 

1 NOVEMBER 
Allan Blasdale; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Morgan Simmons; First Presbyterian, Oak

land, CA 3 pm 
Santa Barbara Boys Choir; Trinity Episcopal, 

Santa Barbara, CA 3:30 pm 

3 NOVEMBER 
Volodymyr Koshuba; Our Saviour's Luther

an, Austin, MN 7:30 pm 

4 NOVEMBER 
Volodymyr Koshuba; St John Lutheran, 

Owatonna, MN 7:30 pm 

OCTOBER, 1998 

6 NOVEMBER 
Sophie Veronique Choplin; St Stephen 

Presbyterian, Ft Worth, TX 7:30 pm 

7 NOVEMBER 
*Alice Parker, workshop; St Mark's Episco

pal, Berkeley, CA 9 am 

8 NOVEMBER 
Volodymyr Koshuba; Zumbro Lutheran, 

Rochester, MN 4 pm 
Jaroslav Tuma; Christ the King Lutheran, 

Houston, TX 5 pm 
Zygmunt Strzep;· St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

10 NOVEMBER 
Volodymyr Koshuba; Community Church, 

Wayzata, MN 7:30 pm 

15 NOVEMBER 
+Anita Werling; St John's United Church of 

Christ, Ft Madison, IA 3 pm 
Garrett Collins, with flute; St Mary's Cathe

dral, San Francisco, CA 3:30 pm 
David Higgs; St Mel's Roman Catholic, Enci

no, CA 

21 NOVEMBER 
Marilyn Keiser, workshop; St Mark's Episco

pal, Little Rock, AR 10 am 

22 NOVEMBER 
Marilyn Keiser; St Mark's Episcopal, Little 

Rock, AR4 pm 
Texas Christian University Concert Chorale; 

St Stephen Presbyterian, Ft Worth, TX 7:30 pm 
David Craighead; Claremont United Church 

of Christ, Claremont, CA 4:30 pm 
Archdiocesan Choir Festival; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Los Angeles Mozart Orchestra Chamber 

Players; All SS Episcopal, Beverly Hills, CA 4 
pm 

29 NOVEMBER 
Bach, Cantata 61; Christ the King Lutheran, 

Houston, TX 5 pm 
David Dehner; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Procession with Carols; All SS Episcopal, 

Beverly Hills, CA 5 pm 
Alison Luedecke, with ensemble; St Brigid's 

Catholic Church, San Diego, CA 7:30 pm 

INTERNATIONAL 

16 OCTOBER 
Stephen Tharp; St Sernin, Toulouse, France 
Catherine Ennis; Bromley Parish Church, 

England 8 pm 

17 OCTOBER 
Mary Preston; Minato Mirai Hall, Yokohama, 

Japan 7 pm 
Stefan Engels; St Georgskirche, Riedlingen, 

Germany 5:30 pm 
Ian Tracey; Liverpool Cathedral, Liverpool, 

England 3 pm 

18 OCTOBER 
International Organweek; Brussels, Belgium 

(through October 25) 
Stephen Tharp; St Sulpice, Paris, France 
Catherine Ennis; Bromley Parish Church, 

England 8 pm 

23 OCTOBER 
Stefan Engels; Basilika, Fossen, Germany 7 

pm 
David Briggs; First-St Andrew's, London, 

Ontario 8 pm 
Craig Cramer; West Vancouver United 

Church, Vancouver, BC 7 pm 

24OCTOBER 
Ewald Kooiman; Grosvenor Chapel, London, 

England 7:30 pm 

4 NOVEMBER 
Gerard Brooks; Notre Dame de France, Lon

don, England 7:45 pm 

6 NOVEMBER 
Gillian Weir; Lawrence Park Community 

Church, Toronto, Ontario 8 pm 

8 NOVEMBER 
Kim Heindel; Liebfrauenkirche, Singen, Ger

many 5 pm 
Gillian Weir; Christ Church Cathedral, 

Ottawa, Ontario 8 pm 

12 NOVEMBER 
Kim Heindel; Abbey Church, Brauweiler, 

Germany 8 pm 

14 NOVEMBER 
Stephen Tharp; Cattedrale San Giovanni 

Battista, Ragusa, Sicily 

15 NOVEMBER 
Kim Heindel; Nikolauskirche, Markdorf, Ger

many 

22 NOVEMBER 
Kim Heindel; Steinfeld Monastery, Steinfeld, 

Germany4 pm 
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Organ Recitals 

DAVID ARCUS, Wofford College, Spar
tanburg, SC, May 3: Toccata and Fugue in d, 
S. 565, Bach; Praised be God in the highest 
throne, Put on thy might, Sun of righteous
ness, Be joyful now dear Christians all, 
Rejoice all Christians (Kleines Orgelbuch), 
Pepping; A Prophecy, Pinkham; Chorale Pre
lud,e on "Croft's 136th," Parry; Tocca;ta on 
"Now thank we all our God," Variations on 
"Simple Gifts," Memorial Festival Overture: 
an improvisation on «Celebrate," Arcus; 
Magruncat versets I, IV, VI (Fifteen Pieces), 
Dupre; Improvisation on a submitted theme. 

GORDON ATKINSON & HAROLD 
PYSHER, Episcopal Church ofBethesda-by
the-Sea, Palm Beach, FL, May 3: Fantasie, 
Hesse; A Fancy for Two to Play, Tomkins; 
Fugue in e, Schubert; Fanfare and Tuckets, 
Roberts; Meditation on «The Sun on the 
Treetops," Atkinson; Variations on an Easter 
Theme, Rutter. , 

MARILYN & JAMES BIERY, Cathedral 
of St. Paul, St. Paul, MN, May 10: Grand 
Choeur Dialogue, Gigout; Largo ma non 
tanto (Concerto ind for two violins, S. 1043), 
Trio Sonata No. 6 in G, S. 530, Bach; Mon
ta~es and Capulets (Romeo and Juliet), 
Prokofiev; Andantino quasi allegretto (She
herazade ), Rirnsky-Korsa.kov; Be still and 
know that I am God, M. Biery; Toccata, 
Decker. 

DAVID BURTON BROWN, Grace 
Lutheran Church, Pontiac, MI, May 17: Pre
lude and Fugue in G, Bruhns; Partita: 0 
Gott, du frommer Gott, S. 767, Bach; Sonata 
No. 2 in B-flat, op. 87a, Elgar; Toccata and 
Fugue in F, S. 540, Bach; Introduction and 
Passacaglia, Reger; Final (Symphony No. 
VI), Vieme. 

MARIO DUELLA, Cathedral of St. 
Joseph, Hartford, CT, March 31: Sonata 
Romantica n. 3, Yon; Fantasia, op. 120, n. 6, 
Bottazzo; Sonata, Capocci; Assolo, Cente
meri; Marcia Trionfale, op. 9, n. 1, Ferrata. 

FRANK FERKO, Immanuel Lutheran 
Church, Evanston, IL, April 5: Fantasia in G, 
S. 572, Bach; Hildegara Organ Cycle: IV. 
Articulation of the Body, Ferl<o; Herzliebster 
Jesu, Walcha; "Herr, mein Herz ist nicht hof
fartig" (Orgelpsalrnen), Zimmermann; Aus 
tiefer Noth (two settings), Stout; 0 Welt, ich 
muss dich lassen, op. 122, no. 11, Brahms. 

RAYMOND GARNER, First Church of 
Christ, Scientist, Denver, CO, May 3: Pre
lude, Fugue _ and Chaconne in C, Ein feste 
Burg, Prelude and Fugue in g, Erseheinen ist 
der herrliche Tag, Nun bitten wir den heili
gen Geist, Buxtehude; Prelude and Fugue in 
e, Bruhns; Passacaglia in d, Fugue in C, Nun 
komm der Heiden Reiland, vVie schon 
leuchtet der Morgenstern, Buxtehude; Pre
lude and Fugue in G, Bruhns. 

KIM HEINDEL, lautenwerkist, St. 
Marks-on-the-Campus Episcopal Church, 
Lincoln, NE, May 3: Toccata undecima, 
Frescobaldi; Pavana and Galiarda, Morley; 
Suite in E, S. 1006a, Prelude and Fugue in A, 
S. 888, Prelude and Fugue in fsharp, S. 883, 
Bach; Sonata in D, K. 490, Sonata in D, K. 
491, Sonata in D, K. 492, Scarlatti. 

JERRY JELSEMA, Trinity Lutheran 
Church, Des Plaines, IL, Maren 1: Flourish 
and Chorale, McCabe; Elegiac Prelude, 
Bales; Prelude and Fugue in g, BuxWV 149, 
Buxtehude; Suite for a Musical Clock, Han
del, arr. Purvis; Toccata and Fugue in d, S. 
565, Bach; Piece Heroique, Franck; Benedic
tus, Reger; A Tournament of Trumpets, Fer
ris; Suite (First Organ Book), Pinkham; Toc
cata Brevis, Gawtbrop. 

VANCE HARPER JONES, First Christ
ian Church, Washington, NC, May 24: Nun 
bitten wir den heiUgen Geist, Buxtehude; 
Prelude and Fugue inf, S. 534, Bach; Sonata 
No. 5 in D, Mendelssohn; Friends, Quivey; 
Violets, Nelson, Hill; Sigma Alpha Epsilon 
March, Clements; Steal away, Little David 
play your harp, Utterback; Final (Symphony 
No. 1), Vieme. 

NANCY LANCASTER, House of Hope 
Presbyterian Church, St. Paul, MN, May 17: 
Messe pour les Paroisses: I, II, III, VI, VII, 
VIII, XI, XV, Couperin; Herzlich lieb hab ich 
dich, o Herr, Krebs; Allein Gott in der Hoh 
sei Ehr', S. 676, Christ, unser Herr, zum Jor
dan kam, S. 684, Wir glauben all' an einem 
Gott, S. 680, Bach; Priere, op. 37, no. 3, Jon
gen; Chant de Joie, Hakim (world premiere). 

JOAN LIPPINCOTT, Grace and Holy 
Trinity Church, Richmond, VA, April 19: 

Fantasia super «Komm Heiligff Geist," S. 
651, Nun danket alle Gott, S. 657, Allein 
Gott in der Hoh sei Ehr', S. 662, Toccata and 
Fugue in d, S. 538, Bach; Fanfare, Mathias; 
Pre--Zude and Fugue on the name BACH, 
Liszt; Rhap_sody inc#, op. 17, no. 3, Howells; 
Clair de lune, Carillon de Westminster, 
Vieme. 

ARDYTH LOHUIS, with Robert Mlmay, 
viohn, Farmville Presbyterian Church, F;i.r
mville, VA, May 17: Sonata V, op. 15, Cor
rette; Barcarolle, Cavatina (Suite, op. 3), 
Coleridge-Taylor; Five Pieces: III, I, V, 
Langlais; Arioso and Rondo Patetico, op. 40, 
Jensen; Pentecost, Weinhorst; II. Gavotte & 
Musette, IV. Introduction & Gigue 
(Tartuffe), Gibbs; Arioso, Lovreglio; Finale: 
Saltarella (Fantasia Appassionata, op. 3,5), 
Vieuxtemps. 

ALAN MORRISON, Bel Air Presbyterian 
Church, Los Angeles, CA, May 31: Pas
sacaglia and Fugue inc, S. 582, Bach; Scher
zo, op. 2, Durufie; Fantaisie in A, Franck; Te 
Deum, op. 11, Demessieux; Fantasia for 
Organ, Weaver; Aria, Callal1an; Roulade, 
Bingham; Tintinabulation, Krape. 

KARL E. MOYER, St. John Lutheran 
Church, Boyertown, PA, May 17: Now thank 
we all our God, 0 sacred head now wounded, 
A mighty fortress is our God, Bach; Ronde 
Fran9aise, Boellmann; As the dew from heav
en distilling, Daynes, arr. Schreiner; Fugue 
(Sonata in e-fiat, op. 65), Parker; Arabesque 
on «Great is thy faithfulness," Barr; Grande 
Piece Symphonique, Franck. 

TANE PARKER-SMITH, Clayton State 
College and University, Morrow, GA, May 3: 
Brandenburg Concerto No. 3 in G, S. 1048, 
Bach, arr. Doll; Fantaisie in A, Franck; Intro
duction and Passacaglia, op. 4, Sandvold; 
Choral, Boulnois; Toccata de la Liberation, 
Saint-Martin; Choral-Improvisation sur le 
"Victimae paschali," Tournemire; Variations 
on ·7 got rhythm," Britton; Chant de Mai, op. 
.53, no. 1, Jongen; Scherzo, Final (Symphonie 
No. 5), Vieme. • 

SYLVIE POIRIER & PHILIP CROZIER, 
Maison Provinciale des Freres Maristes, 
Iberville, Canada, Ayril 26: Sinfonietta, 
Bedard; Three Duets Jor Eliza: 3, 6, 8, Wes
ley; Meditation nuptiale, Suite on Famous 
Christmas Carols, Bolting; Variations on an 
Easter Theme, Rutter; Prelude and Fugue in 
C, Albrechtsberger; Allegro for Organ Duet, 
Moore; Fantasie in c, Hesse; Dance Suite for 
Organ Duet: Waltz, Habanera and Minuet, 
Polka and Cakewalk, Kloppers. 

CHRISTA RAKICH, Dominion-Chalmers 
United Church, Ottawa, Ontario, May 8: Pre
lude and Fugue in e, S. 548, Bach; Sicilienne, 
Paradis; Praeludium und Fuge B-Dur, op. 16, 
no. 2, C. Schumann; Praeludium in F, Fanny 
Mendelssohn; Prelude, Fugue et Variation, 
op. 18, Franck; Adagio for Strings, op. 11, 
Barber; Lotus, Strayliom; Passacaglia inf in 
festo Pentecostes, Woodman. 

KATHLEEN SCHEIDE, organ and harp
sichord, First Presbyterian Church, San 
Anselmo, CA, March 22: Variations on 
·"Amazing Grace," Scheide; Symphony No. 4, 
Vieme; Partita: Suono del gatto, Jones; Suite 
3 in D, Forqueray. 

TIM SPELBRING, Illinois College, fack
sonville, IL, May 24: Praeludium inf-sharp_, 
BuxWV 146, Buxtehude; Trio Sonata III ind, 
S. 527, Prelude and Fugue in D, S. 532, Bach; 
L'Ascension, Messiaen; Allegro vivace, 
Andante, Final (Symphony I), Vieme; The 
Stars and Stripes Forever, Sousa. 

STEPHEN THARP, St. Patrick's Cathe
dral, New York, NY, May 14: Postludium 
(Glagolitic Mass), Janacek; Instants, op. 57, 
Guillou; Fantasie and Fugue on Ad nos, ad 
salutarem undam, Liszt; The Great Gate of 
Kiev, Mussorgsky, arr. BischofiTharp. 

JOHN SCOTIWHITELEY, Westminster 
United Church, Winnipeg, Manitoba, May 3: 
Sortie sur Haec Dies, Cochereau; Nativite 
(Sy_mphonie Passion), Variations on Adeste 
Fiaeles, Dupre; Fantasy in A, Franck; Petit 
Prelude, Toccata, fongen; Prelude and Fugue 
in e, S. 548, Bach; Canon in b, Schumann; 
Fantasia espansiva, Whiteley; Scherzetto, op. 
108, Toccata (Finale from Symphonie Con
certante, arr. Whiteley), Jongen. 

TODD & ANNE· WILSON, Belmont 
United Methodist Church, Nashville, TN, 
March 27: The Ride of the Valkyries, Wagner, 
arr. Dickinson/Lockwood; Adagio and Fugue 
in c, K. 546 & 426, Mozart; Fugue in G, S. 
577, Bach; Londonderry_ Air, arr. Lemare; 
Variations on a Theme oJ Paganini, T. Wilson; 
Paean, Paulus; Evensong, Callal1an; Suite 
from Carmen, Bizet, arr. Biery. 

THE DIAPASON 
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POSITIONS 
AVAILABLE 

St. Michael's Episcopal Church, 647 Dundee 
Avenue, Barrington, IL 60010. 847/381-2323; 
FAX 847/381-3517. Full-time Director of Music 
with organ and/or choral skills, as well as the 
ability to coordinate and develop an expansive 
music program for a large suburban congrega
tion of 1,100 baptized members. Familiarity with 
Episcopal liturgical worship/heritage/tradition, 
children's/youth choirs, contemporary worship 
formats, hand bells, working with volunteers and 
development of parish musicians is desired. BA 
degree required (advanced degree desirable), 
with proven choral and instrumental conducting 
abilities, effective interpersonal relationship and 
leadership skills, and willingness to work as a 
team member. Two-manual and pedal Bosch 
organ, harpsichord, piano and Kurzweil. Salary 
commensurate with education and experience. 
Package includes benefits. Position open Sep
tember 1, 1998. Send resume with cover letter to 
the Rev. Alvin C. Johnson, Jr., Rector, at the 
above address. 

Do you now or have you in the past sold insti
tutional organs at the retail level? A major man
ufacturer of electronic institutional organs is 
seeking to fill an entry-level marketing position 
to work educating a nationwide group of dealers 
in proper demonstration techniques and mod
ern marketing strategies. The following skills are 
vital to be considered for our selection process: 
• A musical background in organ studies is 
required. The ideal candidate will be able to 
perform a variety of music including Contempo
rary Christian, Gospel, and classical. • Knowl
edge of MIDI and its applications would be a 
plus. • Extensive travel is required. • Relocation 
may be necessary. Please send your resume in 
confidence to: REPLY BOX OC-1, THE DIAPA
SON. 

POSITIONS 
AVAILABLE 

Director of Music. Full-time position for 1400-
family parish. Degree in music/liturgy preferred. 
Experience in Catholic worship with excellent 
organ/piano, and directing skills, choral/cantor 
training ability, good vocal skills and a thorough 
knowledge of liturgical music and liturgy. Send 
resume and references to: Our Lady of Loretto 
Church, Rev. William A. Burke, 8925 S. Kastner 
Ave., Hometown, IL 60456. FAX 708/424-7588. 

Tabor Lutheran Church (ELCA}, 45 Tabor 
Drive, Branford, CT 06405; 203/488-2541. 
Director of Music Ministry sought by mid-size 
shoreline congregation to direct auldt choir, pro
vide accompaniment for worship services, sup
port childrens' music programs and interact 
effectively within a team ministry. Salary 
$12,000-$15,000 for 12-month position-12-15 
hours weekly. Opportunity to develop private 
studio of piano/organ/voice students through 
Tabor Community Arts Center. Send resume to 
Mary Esborn, Search Committee Chairperson at 
above address or FAX 203/481-1677. 

Foley-Baker, Inc., 1212 Boston Turnpike, 
Bolton, CT 06043. Thirty year old, aggressive 
service/rebuild firm seeks an experienced 
voicer. Tonal design to final finishing. All makes 
of organs. Full time position with top pay and 
benefits for the non-smoker with an open mind 
and good attitude. Foley-Baker, Inc. 800/621-
2624. 

MISCELLANEOUS 
WANTED 

Wanted: Moller backrest for organ bench. K. 
Gottschall, 4401 Jefferson, Kansas City, MO 
64111, or call: 816/931-2164. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com • 

PUBLICATIONS/ 
RECORDINGS 

Aeolian-Skinner Organ CD's. Six spectacular 
new CD's with comprehensive booklets contain
ing photographs and extensive notes on the his
tory of 7 Aeolian-Skinners. Showcasing in sight 
and sound the development of the American 
Classic Organ. Detailed stoplists and exquisite 
performances. Call or email JAV Recordings for 
a free catalog. 1-888/572-2242. 
jvitacco@interactive.net 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "FF" listing 831 books, 4,452 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA. 02184-5918. Phone: 781/848-
1388. FAX 781/848-7655; email 
organlitfnd@juno.com 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or FAX 847/390-0408. 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memor[am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: 416/699-5387, FAX 416/964-2492; e
mail hannibal@idirect.com 

OHS Catalog 1998 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis to 
subscribers of THE DIAPASON in November, 1997. 
If yours has disappeared, please request anoth
er. Organ Historical Society, Box 26811, Rich
mond, VA 23261. 

Free Audio-Video Catalog, CDs, Audio & 
Videocassettes: Classical, 2-Organ, Gospel, 
Theatre and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

HARPSICHORDS/ 
CLAVICHORDS 

Sabathil Harpsichords & Clavichords. Superb 
sound quality and reliability. Send $3 for 
brochure: 0-39, Bowen Island, B.C., Canada 
VON 1GO. 604/947-0440. 

PIPE ORGANS 
FOR SALE 

2-manual Wicks pipe organ, solid-state 
upgrade in 1992. Call 618/465-4284 for specs 
and demonstration. 

111111 

.· Bil~~rd Organ Craftsmen, Inc. 

llllfllRlnm 112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 

537 South 25th Avenue• Bellwood, Illinois 60104 

Ii ii 

Bunn • Minnick eompany 

875 Michigan Avenue 
Columhu<'l, Ohio 43215 

{614)299-7934 

~~-------1-s_,,_1_2,_~'_'_'<----';!I' 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the, adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

OCTOBER 1998 
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TAYLOR o BOODY 

OH.OAN COI"'I.PANY 
P.O. BOX 542 BUFFALO, IOWA 52728 (600) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDl!RS 

P. 0. BOX 7375 
LITTLE ROCK, AR 72217 

501-661-0197 

C. JOSBl'H NICHOLS WAYNB E. SOOSOJi'. Ill 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue • Sioux Falls, SD 57103-2612 
(605) 135-3336 (800) 456-0814 Fax (605) 334-8843 

email@jfnordlie.com http://www.jinordlie.com 

RQSN-¥§ 
B U I L D E R S. I N C. 

2919 EAST ELEVENTH STREET ■ LOS ANGELES. CAUFORNiA 90023 

(213) ltil-9253 

0RGANBUTLDERS 

George K Taylor John H. Boody 

Route 10, Box 58B, Staunton, Virginia 24401 
Tdephone: (540) 886-3583 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700 (626) 814-0872 FAX 

e-mail RTurner279@aol.com 
Website:www.turnerorgans.com 

THE DI AP A SON • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

insert the advert(sement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 
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PAYMENT MUST ACCOMPANY ORDER 
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will be found on page 25 

PIPE ORGANS 
FOR SALE 

1969 Ruhland 2-11, 15-rank tracker, encased, 
moveable platform is to be sold. The item wil be 
sold on an AS IS, WHERE IS basis. BGSU 
makes no warranty, expressed or implied on 
item to be sold. Award will be made based on 
highest bid, minimum bid is $30,000. Success
ful bidder will be notified within 5 days of closing 
date. Buyer must pay by certified or cashier's 
check made out to "Bowling Green State Uni
versity." No refund will be issued. Buyer is 
responsible for all/any arrrangements and costs 
for item removal. Removal must be completed 
within 30 days of award. BGSU reserves right to 
waive irregularities, award in best interest of the 
University, and to reject any or all bids. Contact: 
Deborah L. Fleitz, College of Musical Arts, Bowl
ing Green State University, Bowling Green, Ohio 
43403, 419/372-8654; email: 
dfleitz@bgnet.bgsu.edu 

Hook & Hastings, 12 ranks, recently 
releathered, complete. Price negotiable. For 
details call Alan A. Binger Organbuilder, Inc. 
732/751-0875. 

1926 Moeller 3-manual/pedal organ, 4 divi
sions, 42 atops, 1512 pipes, 25 chime tubes, 
etc. Dismantled, dry storage. Make offer/more 
information, 814/842-3370. 

2-manual, 18-rank pipe organ, all new. AGO 
console with solid state comb. action, $100,000 
installed. For more ·info: Mr. Jan Vanderstad, 
Dutch Craft Organs, 9 Newland Dr., Oak Ridge, 
NJ 07438. Phone 973/697-7548; FAX 973/208-
0234. 

Moller Artiste, new pipework, releathered 
1996. Console has new solid state computer 
controlled multiplex system. Will customize 
specifications. For details call Alan A. Binger 
Organbuilder, Inc. 732/751-0875. 

PIPE ORGANS 
FOR SALE 

1904 Kilgen 11-P/7 tracker, Opus 15; 8' Open, 
8' Dulciana, 4' Violone, 8' Gedeckt, 8' Salcional, 
4' H. Flute, 16' Bourdon; 8' wide, 10' high, 6' 
deep. Birch case. In storage. $4,000. Fort 
Organ Co., 508 Davis, Weatherford, TX 76086. 
817 /598-0909. 

New 1-manual 3-stop Flentrop organ with 1-
stop Laukhuff 16' pedal reed and blower. From 
Estate of John M. Crum, completed by Chase 
Organ Co. Phone 518/234-7901. FAX 518/234-
7405. 

3-manual Moller organ: 27 ranks, historic 
instrument designed for 1933 Hall of Religion, 
Century of Progress Exposition in Chicago. 
Moved to chapel of Seabury-Western Theologi
cal Seminary, Evanston, Illinois in 1934. Orches
tral style scaling and voicing. Swell primaries 
have been releathered. Moller drawknob con
sole new in 1962. Zephyr/Schantz blower (11", 5 
HP) new in 1986. Buyer must remove. Make 
offer. For more information contact: Robert Fin
ster 847/328-9300 phone, or 847/328-9624 FAX, 
or R-Finster@nwu.edu 

1926 Kilgen 4~rank unit organ; chests, pipes, 
blower, rectifier (no console), $2,200. Two-man
ual drawknob console w/pedalboard & bench 
$850. Church Music Service 773/631-3999. 

1869 E. & G.G .. Hook Opus #505, 2 manuals, 16 
stops, 17 ranks. Approx. 12'w x 17'h x 10'd. 
Completely restored including restencilled 
facade. Instrument can be seen. Asking 
$50,000 plus installation. For more information 
contact: Patrick J. Murphy & Assoc., Inc. 
610/970-9817 Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

American Theatre Organ Society 

26 

An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

~ ~~~VER 
Metlmen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWL\ND 

Member 

713/688·7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129 Ankeny, IA50021--0129 

Phone/Fax (515) 964-1274 

Engraving - Blowers• Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

Pipe Organs and Supplies 
Send $7.50 today (U-S.A.) for our catalog. 

"Quality Since 1966" 

PIPE ORGANS 
FOR SALE 

1932 Aeolian Skinner Duo-Art, opus 899 Play
er Organ: 11 stops with chimes and harp. Two 
manuals with pedal. Ideal residential organ. 
Recently releathered, pipework in mint condi
tion. Organ is crated and currently in storage. 
Buyer moves. $30,000 OBO. Contact for speci
fication and dimensions. Direct inquiries to 
Patricia Schrock, Holy Trinity Church Parish 
Offices, 1000 Potomac St., NW., Suite 250, 
Washington, DC 20007. 202/337-2840, ext. 115. 
FAX 202/337-9048. 

Beautiful 4-rank Reuter pipe organ; excellent. 
248/471-1515 FAX 248/471-9968. 

' Pilcher Tracker Organ (ca.1890). Sw. 8' 4' 2'; 
Gt. 8' 4' Mixture II; Ped. 16'. New toe boards, 
leathers, finish. 9 ft. wide; 4 ft. deep; 12 ft. high. 
Southern California area. Call Mr. Guinaldo at 
714/773-1991. 

Ca. 1871 E. & G.G. Hook #591, 2/10 stops. 
Approx 1OO"Wx74"0 x 15'T. Professionally ren
ovated and set up in our shop. 1901 Bates & 
Culley, 2-10 ranks. Approx 12' 6"W x 14' 4"H x 
5' 7"D. Free standing oak casework. Asking 
$5,000 as is, where is. Quality restoration avail
able. Ca. 1902 Bernard Mudler Tracker, 2-9 
ranks 61/27. Approx 7' 8"W x 12' 4"H x 6'0. Free 
standing white oak casework. Asking $5,000 as 
is, where is. Quality restoration available. Instal
lation available for all the above. For more infor
mation on all the above contact: Patrick J. Mur
phy & Assoc., Inc. 610/970-9817 Voice or 
610/970-9297 Fax or PMurphy129@aol.com 
Email. 

2-manual, 5-rank unit organ of 20 stops: Bour
don, Principal, 2-2/3 Nazard, II Cymbale, 
Krummhorn; low pressure pipework. $6,000. 
Lyon Keyboard Instruments, Eastpointe, Ml 
810/779-1199. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

For information on the American Theatre 
Organ Society, see their display ad in column 
one below. 

ELECTRONIC ORGANS 
FOR SALE 

Gulbranson Organ (new $5,200) Series 441-A 
w/headset, rarely used. Sell $3,200. Call 
603/763-5802. Write P.O. Box 2047, Mt. 
Sunapee, NH 03255. 

1992 Rodgers Cambridge 785 organ, 2-manu
al drawknob, 4-level memory, 8 channels, POI 
technology, beautiful deluxe oak cabinet, rose
wood sharps, 49 speaking voices, full MIDI 
interface, real brass bell zimbelstern, Kawai 
midi sequencer, portable console platform, 
classic or gospel ensemble sound flexibility. 
This model/year is a superb pipe sound. Like 
new. Wholesale: $10,000. 315/834-9163 or 
write: Darrell Peckham, 11680 Baker Road, 
Weedsport, NY 13166. 

Three-manual and pedal Allen MDS-41S 
organ (two computers, full MIDI capability). 
Includes Allen Expander II for many additional 
organ and orchestral voices and percussions. 
Organ is two years old and in immaculate con
dition. Used very little. Price negotiable. Deliv
ery available. B.E. LeBarron, 138 South Eighth 
Street, Salina, KS 67401-2808. 

Rodgers 955 digital church organ, 3-manuals, 
72 ranks, wood core keyboards, 8 channel 
audio, MIDI, medium oak, 4 years old. $35,000. 
925/779-0380. 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARO-llTEC!'S, AND BUILDERS 
175 FIFTH A VENUE • 
SUITE2198 
NEWYORK,NEWYORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 

},.- ~-,£;.cfrludc:r 
1Ffi ®n ~aks :r ~c:rk, JJn.c. 

New OrgaQ Sales• Rebuilding and Additions 
Maintenance and Tµning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

~~ ()"944 (!,o,. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . JNTERNATIONAL SOCJETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUlLDERS OF .AJ.AERICA 

CAST BRONZE BELLS 
RESTORATIONS / ELECTRIFICATIONS 

SOLID-STATE USER-FRIENDLY CARILLONS 

TOLL FREE ~ uanEergen 
1 •800•544•8820 ... BEUFOUN0><ES. INC-•" ,795 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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ELECTRONIC ORGANS 
FOR SALE 

SAVE $$, Great values, trades welcome. We 
buy, sell, trade church & theatre organs. Ham
mond organs/Leslie speakers wanted. Dealer 
close-outs; used-reconditioned nationwide. 
Most organ models in stock or by special order. 
Keyboard Exchange Int. Tel/FAX 407/671-2272. 
6914 Hanging Moss Rd., Orlando, FL 32807. 
B3World@aol.com Wanted: Selmer MarkVI 
saxophones. www.B3world.com 

MISCELLANEOUS 
FOR SALE 

Three-manual Schantz organ, all equipment 
EXCEPT pipes for sale. Gt chest, 9 ranks; Sw 
chest, 10 ranks; Positiv chest, 7 ranks;' Ped 
chest, 4 ranks. Drawknob console. St Matthew 
Lutheran, 1615 Wauwatosa Ave., Wauwatosa, 
WI 53213. 414/774-0441. 

Pipes, chests, parts, consoles. Kilgen petite 
ensemble $3,000. Four-rank Wicks $3,000; 3-
manual 58-note tracker chassis, mid-1980s (?) 
with pedalboard, keyboards: rosewood natu
rals, ebony sharps, Cherry cheeks with inlay. 
Very attractive, like new. $4,000. Includes some 
tracker material, squares, rollers. All items FOB: 
Mackley, 509 Main, Fenton, MO 63026-4169. 
314/343-2801. marlinmackley@juno.com 

Kimball 1909: 42 16' wood Open Diapason 
pipes and chests. $2,000 OBO. McGaw Pipe 
Organ Company, 2732 Holly Way, Green Bay, 
WI 54313. 

Four-stop slider windchest by Laukhuff, 8-4-
2-IV, 24" x 103", very good condition, integrated 
schwimmer, 61 notes chromatic, $2125. 8' Bour
don included. Evenings 315/253-4620. 
donahue@dreamscape.com 

Pipes, Chests, Bellows, Blowers for sale. 
Send SASE for cvurrent list to: Lyon Keyboard 
Instruments, 16144 Veronica, Eastpointe, Ml 
48021. 810/779-1199. 

MISCELLANEOUS 
FOR SALE 

Cabinet from Wicks 3R cabinet organ; walnut; 
includes display pipes and shutters; no pipes, 
chests or console. 3-rank Hinners tracker chest, 
ca. 1920. Vincent Gilbert, 8555 S. Clinton St., 
Dixon, IL 61021. 815/652-4409. 

Skinner 3M drawknob console $500; Wicks 
2M console $100. Kuhles Salvage, 219 E. Nava
jo Dr., Prescott, AZ 86301. 520/445-8446. 

KD KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Atlantic City Pipe Organ Company: Stan
bridge/Haskell 3½" WP: 8' Diapasons: 42sc/61, 
$450, 42sc/73, $500; 4' Rohr Flute, $500; 4' 
Flute d'Amore, $300; 8' Melodia, $150; 8' Clara
bella, $350; 8' Salicional, Celeste 62sc/73, 
$500pr; 4' Viol 62sc, $400; 8' Concert Flute (har
monic), $400; 8' Vox 1½"sc/73, $300; 3-manual 
stop key console, $750. Austin Opus 1524 
(1928): 6" WP: 8' Corno d'Amore (capped trum
pet) 4¼" sc/73, $1,200; 8' Oboe 3¼" sc/73 (open 
bells), $1,000; 4' Octave 57sc, $300; 8' TC Unda 
Maris 56sc, $300, 8' Dulciana 57sc, $200; 8' 
Salicional 59sc/73, $300; misc. 16' + 8' open, 
stopped and solo flutes & 8' Diapasons. 21 Dea
gan nickel plated chimes, polished, $1,000 
080; 4' Flute Traversa, $300; 4' Harmonic Flute, 
$200; Misc. Strings & Flutes, $200 and less; two 
2-manual keyboards, $100 ea. National Organ 
Supply: 8' Diapason 45sc/83, $425; 4' Flute 
d'Amore, $300; 8' Harmonic Tuba 5½"sc/73, 
$600; One 2-rank direct electric chest. Volume 
discounts, shipping. 609/641-9422. 
http://loki.Stockton.edu/ ~skwarloj/organ e-mail: 
jbeddia@bellatlantic.net 

SERVICES/ 
SUPPLIES 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers; most 
simple and responsive regulator/reservoirs; 
consoles, all styles. 816/232-2008; fax 816/364-
6499. e-mail jonberts@swbell.net 

SERVICES/ 
SUPPLIES 

· Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 5-40/942-3056. 

REEDS-The Reed Doctor specializes in 
voicing vintage pipework and revoicing neo
baroque pipes for improved tone and tuning 
stability. We repair, revoice, and renovate sin
gle pipes, partial sets, or complete sets. Con
sult on special problems by e-mail. Packing 
materials may be sent to site to facilitate ship
ping. Estimates for typical work (not including 
packing or shipping): Repair broken sockets 
(per note), $65; repair tuning flap (per note), 
$15; new tongue (per note), $35; new flue 
sleeves (top octave), $65; voice trebles (per 
note), $10; replace weights (per notes), $35; 
repair and voice set, MC up, $1,800; repair and 
voice set, TC up, $2,800; repair and voice full 
set $3,800; packing materials sent to site, $100. 
Herbert L. Huestis, 1574 Gulf Rd., #1502, Point 
Roberts, WA 98281. Ph 604/946-3952; FAX 
604/946-5739; e-mail 70771.1047@com
puserve.com 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a full range 
of blowers to meet demands for pressure and 
volume. Factory direct pricing eliminates "mid
dle-man" charges. Two year guarantee. For 
free catalog and consultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd., 
Lansing, Ml 48917. 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, Casa
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of 
other manufacturers. Burness Associates, P.O. 
Box 564, Montgomeryville, PA 18936. 215/368-
1121. FAX 215/361-1850, attn. Charlie. e-mail: 
Charlie@organreleathering.com Visit us at 
www.organreleathering.com 

SERVICES/ 
SUPPLIES 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installatior:i service avail
able. Full warranty. Skinner, Casavant and Kim
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or e-mail for quotation and information 
671/965-7193 voice, 617/965-4691 fax. 
Spencerorg@aol.com 

Austin actions recovered. Over 25 years expe
rience. Units thoroughly tested and fully guaran
teed. Manual motor, $42.50 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Trnpk., Bolton, CT 06043. 1-800/621-
2624. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata
logue and price list. 800/423-7003. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 

7fnrriJ PreciJion Proriuc/J Builders of high quality 
Pipe Organ Components 

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 
David C. Harris, Mf'!nber: International Society of Organ Builders. Ameriean Institute ,,r Organ Builders. Assol'iated l'iP<' ( )rgan Builders of Anwrica 

HAGERSTOWN 
ORGAN COMPANY, INC 

New •Rebuilding• Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

c-?\ & JI Jl{eeb-& 
Jlrpe ®r_gan ~£rtltl'.£ 

ARCHIE MARCHI & JOE CORKEDALE 

36 CARTER STREET 
(914) 561-1480 
NEWBURGH, NY 12550 

rfil. N:~~=:=1 
CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

9~/~ 
&~.Jnc. 

o'~ 
New Organs • Maintenance • Restorations• Additions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your persona/ wishes 
are in gaod hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

OCTOBER i998 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
0 R G A N B U I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

' 
TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • l 68 BARR AVE. 
BOWOON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O .. Box520 
Pineville; NC 28134 
(803) 547-2073 t 

------------------ I 

REP;I:~. KUR;u;t~RGAN ~~:oNs • 

CO'.\:Sl.'LTA~T SPECIALISTS o;-.; PIPE ORGA:\ REBUILDI:\G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 j 
'----------·~---

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

Ifii,fuis & ~ikqrork, c'3fnr_ 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/95 2-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough 1 TN 37659-5306 

(423) 753-4521 

William R. Durst 

Reservoirs Che~ts Tennolos 
Swell Engines Swell_Fronts 
Qyafityfrom the Past ('ompetiti·oefortfie ']uturc 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name --------- -------------
Street 

CHy---, --------------------

D NEW SUBSCRIBER 
□ RENEWAL 
ENCLOSED IS 
□ $40.00-3 years 
D $30.00-2 years 
D $20.00-1 year 
Foreign subscriptions: 

State ______________ Zip------ □ $65.00-3 years 
Pleaseallowfourweeksfordeliveryoffirstissueon D $45.00-2 years I 
newsubscriptions D $30.00-1 year I 

L---------------------------------~ 
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William Albright 

Judith Hancock 

Susan Landale + 

Diane Meredith 
Belcher 

Martin 
Haselbock+ 

Olivier Latry + 

GuyBovet+ 

David Higgs 

Joan Lippincott 

Peter Planyavsky + Simon Preston + George Ritchie 

David Craighead Michael Farris Gerre Hancock + 

Clyde Holloway Peter Hurford+ Marilyn Keiser 

Alan Morrison Thomas Murray Jane Parker-Smith+ 

Daniel Roth Donald Sutherland Frederick Swann 

Stephen Tharp Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

Westminster Cathedral Choir, London (1998) 
St. Thomas Choir, New York City (1998-1999) 
Westminster Abbey Choir, London (2000) 

+ = European artists available 1998-99 


