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Letters to the Editor 
Mark Buxton 

Thank you for publishing the tributes 
in memory of Mark Buxton (March, pp. 
16-17). I would like to add the follow-

in¾ow does one say farewell to an 
esteemed friend and colleague, particu
larly when the circumstances of his 
depmture are as sudden and tragic as the 
passing of Mark Buxton. It reminds us 
all too well of the tenuity of this mortal 
existence. 

As an organist, Mark was quite excep
tional; however, the quality which was 
particularly delightful to me is that he 
was both a schofar and a gentleman, not 
a prosaic combination nowadays. Many 
an evening did I spend on the telephone 
with him discussing the splendors of the 
French organ school-of Widor, 
Dupre, Demessieux, Cochereau, 
Grunewald, or speaking of its American 
champions such as Clarence Watters. 
Marks knowledge of this area was prodi
gious. His gifts were equally so; 
nonetl1eless he chose to marvel at oth
ers. This q_uality alone made him not 
only special, but rare. Mark's elegant 
and masterful prose made his insightful 
articles and reviews a pleasure to read. 
We were all touched by his genial pres
ence. Now, Mark's time with us has 
ended. As I did not have the opportuni
ty to bid him farewell, I do it here with 
fond remembrance and heartfelt grati
tude. Requ·iescat in p_ace. 

Mickey Thomas Teri)', Ph.D. 
Alexandria, VA 

Historical copies 
In the interview of Christoph Glatter

Geitz (February DIAPASON, pp. 15-18), 
to a comment about a supposed "con
stant and unthinking obsession with the 
past" among organbuilders and a "craze 
for historical copies," Glatter-Geitz 
responds: " ... Organbuilders must be 
creative, and there seems nothing cre
ative as far as I'm concerned in copying 
other peoples' work down to the last nail 
and screw." 

We often hear talk like this in the 
organ world. Yet it always puzzles me, 
since I don't know of any builders who 
actually make historical copies, let alone 
enough that it could be called a "craze." 
To confirm this, I investigated a number 
of historically-inspired organbuilders to 
find out what they're realfy doing: 

George Taylor (Taylor & Boody): 
"The design of the Ferris [Girl's School, 
Yokohama, Japan] organ is not copied 
from any particular instrument. Like all 
of our work, it reflects our interpreta
tion of those things which we like in the 
world of our teachers and colleagues, 
past and present. In this sense it is 
eclectic. Our choices are personal and 
arbitral)', reflecting our interests, tastes 
and understanding at the time of the 
project. Years ago we learned that when 
we set out to copy someone else's work 
directly, the product is never convinc
ingly exact. The experiment can be 
instructive but is nevertheless influ
enced by what we consider important 
and what we overlook in the original. 
Like it or not, the results ate always our 
own. Thus, we do no purport to make 
copies."1 

Paul Fritts: "Although the Arizona 
State University organ nas been most 
inspired by the study of the organs of 
Arp Schnitger and others, no attempt 
has been made to recreate one of these 
instruments. The task has been to work 
within a discipline and framework simi
lar to that im_posed on the ancient mas
ter builders."~ 

Munetaka Yokota: "The Chico [Cali
fornia State University] organ demon
strates my own attempts to parallel what 
Bach achieved in his organ composi
tions, which was to combine several 
styles of music ... I had hoped to unite 
Central and North German or Dutch as 
well as some Italian and French 
aspects ... I found it necessary to depart 
from the original Silbermanns ... North 
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European and other elements are 
blended in . . . "3 

Greg Harrold (on his 18th-century 
Spanish style organ for UC Berkeley): 
"Through careful study and comparison 
of the organs in Longares and Cariuena 
[Spain], I derived an understanding of 
the guidin_g principles behind their 
design and- construction. With this 
information I created an organ in a per
sonal but authentic style ... I generated 
the flue pipe scales using an octave halv
ing ratio to which a small factor was 
adcled ... While I cannot be certain that 
the histo1ic pipes I studied were scaled 
in this manner, they are similar to the 
scales I developed."~ 

John Brombaugh: "Generally, I don't 
think about my work being historic 
copies in the way one finds from many 
instrument makers [e.g. of harpsi
chords, recorders ... ] if tliis implies that 
an example is found and then very care
fully copied detail by detail from begin
ning to end. On the other hand, I have 
seen-and heard-many things I like 
very much which have been an inspira
tion in what I might be doing next, so I 
take various elements from historic 
practice and put it to use in my own 
work. The result certainly can't pass as 
an example of a good copy because I am 
constantly putting my own ideas into the 
result in such a way that as a copy, it 
would be considered a failure."5 

Greg Bover (C.B. Fisk, Inc.): "I don't 
think anything we have made could 
really be called a copy. Even opus 72 at 
Wellesley College, our most 'authentic' 
historically-based organ was not a copy 
of any one instrument. In fact it was 
built in the style of Fritsche from whom 
no instruments survive ... To me it 
makes little sense to build an exact copy 
of any instrument unless one has an 
exact copy of the room in which the 
original stands."6 

Gene Bedient: "To me a historical 
copy means that you go measure an 
existing instrument and you do your 
best to copy every detail of it. In the first 
place, it is technically impossible 
because passing time and changing 
technology has rendered certain tech
niques and materials lost forever. In the 
second place, I have never had any 
interest in doing that. I have spent 
much time trying to assimilate the con
cept of a style by looking at representa
tive instruments, taking some critical 
measurements and then applying my 
own best judgment as to how to carry 
them out. I can't tell you of a single 
instrument we have built following opus 
5 (1972), that hasn't included a great 
deal of those basic concepts-but my 
interpretation of them." 7 

Manuel Rosales: 'When we approach 
an old organ we can at best take away an 
impression of what it is about even if 
measurements are taken and details 
recorded. When we are in our own 
workshops, even with lots of data, it is 
we that make the choices and decisions 
which mold the final result. On the 
other hand, anyone who is foolish 
enough to not draw from the experience 
of the old masters, in an effort to create 
a 'historic free' organ, is condemned to 
risk making many of the same mistakes 
they seek to ignore in the old instru
ments. What is the old saying?: 'Those 
who are ignorant of history are-doomed 
to repeat it!"'8 

It's clear from this representative sur
vey of historically-inspired builders that 
they aren't making historical copies. 
Rather, they have carefully observed the 
organbuilding masterworks of the past, 
learned from them, and apply this learn
ing as they express their own creativity 
in new organs. Clearly, the past informs 
their thinking, and is not "a substitute 
for original thought." Rarely, organs are 
built which are almost copies (e.g. the 
Silbermann-style organs by George 
Bozeman for SUNY at Stony Brook, and 
Fisk for University of Michigan, Ann 
Arbor). But these are clearly exceptions 
to the normal pattern of these bui1ders' 
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work (both examples just cited are spe
cial-purpose instruments for education
al institutions), so this can hardly be 
called a "craze." 

Other passages in the Glatter-Geitz 
interview convey an argumentative, or 
at least defensive tone. Certainly, there 
is a substantial market for organs in a 
modem, non-historical style, and equal 
temperament and steady wind are valid 
possible choices in making such instru
ments. Yet other builders, creating 
modem instruments which reflect their 
own awareness of organbuilding history, 
their own education and experience, 
and their personal aesthetic vision, may 
make other choices. The pros and cons 
of these and other techniques have been 
debated at lengtli for years, and hardly 
need reiteration here. Rather, it would 
be refreshing to see builders such as 
Glatter-Geitz express, if not respect, 
then at least tolerance for their col
leagues' artistic convictions. 

fmplicit statements such as "if you 
appreciate the purer intonation which 
may be heard in unequal tempera
ments, then you deserve to be laughed 
at," or "if you don't make wind systems 
the way I do, then perhaps you're 
cheap, or incompetent" aren't con
ducive to positive, thoughtful and pro
fessional discussion of creative matters. 

Notes 

Timothy Tikker 
Charleston, SC 

l. ed. Lynn Edwards, The Historical Organ in 
America: A Documentary of Recent Organs ~ased 
on European and American Models, Easthampton, 
The Westfield Center for Early Keyboard Studies, 

1992, pp. 128-129. 
2. Edwards, op. cit., p. 3. 
3. bid., pp. 100--101. 
4. Ibid., pp. 151, 153. 
5. Personal e-mail to the author, 17 March 

1997. 
6. Personal e-mail to the author, 15 March 

1997. 
7. Personal e-mail to the author, 14 March 

1997. 
8. Personal e-mail to the author, 15 March 

1997. 

Here &There 

The Spreckels Organ Society pre
sents free organ recitals every Sunday 
afternoon throughout the year from 
2:00-3:00 pm. The programs feature 
the historic 4,530j>ipe Spreckels organ 
at San Diego's Balooa Park, with perfor
mances l:iy Civic Organist Robert 
Plimpton and guest organists. This sum
mer the society also presents its 10th 
International Summer Organ Festival, 
June 16-August 25, with concerts on 
Monday evenings from 8:00-9:30 pm. 
For information: 619/226-0819. 

St. Mary's Cathedral, San Francis
co, presents its summer series of con
ceits: June 1, Cathedral Schola; June 8, 
Danie Zaretzky; June 15, Lawrence 
Strom; June 22, Paul Perry; June 29, 
"David N. Johnson Festival" with 
Christoph Tietze and David Hatt; Tuly 
6, Philip Smith; July 13, Kathleen Schei
de; July 20, Roy Stegman; July 27, Lyle 
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Settle. For information: 415/567-2020, 
ext 213. 

North United Methodist Church 
of Indianapohs, IN, is featuring recitals 
on the new 15-rank Letourneau organ 
in its 100-seat chapel. Programs began 
on February 23 with Cada Edwards; 
May 4, Douglas Reed; June 8, Robert 
Schilhng; August 24, Kathleen Custer; 
October 5, W. Edwin Domb; and 
November 2, V. Gayle Sarber. For 
information: 317/924-2612. 

The 2nd annual Camaiore Organ 
Festival takes place June 13-August 12 
at the Chiesa Monumentale della Badia 
di Camaiore. The programs feature 
works of Bach: June 13, Jean Claude 
Zehnder; June 27, Lorenzo Ghielmi; 
July 12, Gianluca Cesana; July 22, 
Michael Radulescu; August 2, Michel 
Bouvard; and August 12, Giuha Biaget
ti. For information: Giuha Biagetti, via 
S. Nicolao 32, 55100 Lucca, Italy; ph 
0583.48040; fax 0583.491799. 

The Shenandoah Conservatory 
Church Music Institute takes place 
June 15-20 and June 2'2r--27, with courses 
on music in worship, hymns ancient 
and modern, creative hymn singing, 
conducting and rehearsal techniques, 
hymnology made practical, use of the 
organ in worship, and instruments in 
worship. Clinicians include Michael 
Burkhardt, Robin Leaver, Wayne Wold, 
John V. Di Bacco, MaryLu Hartsell, and 
Steven Cooksey. For information: 
Steven Cooksey, Shenandoah Universi
ty, 540/665-4633. 

Christendom College and the 
Church Music Association of America 
present their 7th annual colloquium, 
Liturgical Music and the Restoration of 
the Sacred, June 17-22 at Ch1istendom 
College, Front Royal, VA. Highhghts 
include sung hturgies in English and 
Latin, choral clinics with Paul Sala
munovich, Theodore Marier, and Ralph 
March, and lectures by Richard 
Schuler, Sheldon Roy, and Robert 
Skeris. For information: 540/636-2900, 
ext 274. 

The Orgelfest Stift Zwettl will fea
ture organ, choral, and ensemble con
certs each Sunday from June 22 through 
July 26. The Cistercian monastery 60 
miles northwest of Vienna was founded 
in 1138 and has many historic buildings 
from various periods. For information: 
N iederosterreich- Information, A-1010 
Wien, Heidenschuss 2; ph 0222/534 02 
29. 

The University of Michigan will 
present its Organ Music Week July 1--3 
with sessions on accompanying, music 
of Germany, church music practicum 
and improvisation, and the French sym
phonists, with presenters Thomas Mar
shall, Fehx Friedrich, Michele Johns, 
Timothy Huth, and Robert Glasgow. 
The Church Music Institute takes p1ace 
July 8-10, with courses on music of 
Bach, Franck, and improvisation, with 
presenters Jan Overduin, Ralph 
Kneeream, and Searle Wright. For 
information: 313n64-5429. 

First Parish Church of 
Brunswick, ME, presents its 13th 
annual summer organ concert series on 
its restored 1883 Hutchings-Plaisted 
tracker organ: July 1, Kevin Birch; Tuly 8, 
Nancy Grannert; July 15, John Corrie; 
July 22, Kenneth Grinnell; July 29, Ray 
Cornils; and August 5, Mark Thomas. 
For information: 207n29-7331 or 
207/443-6597. 

The Pennsylvania Society of Sons of 
the Revolution will again thls year spon
sor Let Freedom Ring, a simultaneous 
tolling of bells throughout the United 
States on July 4. Last year more than 
5,000 ringing locations participated. 
The event is designed to commemorate 
the members of tli.e Second Continental 
Congress who risked their hves to sign 
the Declaration of Independence. For 
information: 800/330-1776; e-mail 
july4bells@aol.com 
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The St. Olaf Conferences on The
ology and Music take place July 14-18 
in Northfield, MN. The schedule 
includes sessions on choir training, 
handbells, organ, and worship; faculty 
includes Jolin Yarrington, Robert 
Scholz, Cora Scholz, J aneal Krehbiel, 
Anton Armstrong, Karl Zinsmeister, 
Michael Burkharat, Daniel Kallman, 
and Theo Rayburn Wee. For informa
tion: St. Olaf College, 1520 St. Olaf 
Ave., Northfield, MN 55057; 507/646-
3842. 

The Fellowshii;, of United 
Methodists in Music and Worship 
Arts will hold its biennial national con
vocation July 14-19 at the University of 
Houston. With the theme "Worship 
Journeys," the schedule includes choral 
reading sessions, choral methods and 
materials, conducting, handbells, organ, 
worship, and other topics, with presen
ters Alice Parker, lane Marshall, Sandra 
Willetts, David Hurd, Judy Britts, and 
Thomas Brown. For information: The 
Fellowship, P.O. Box 24787, Nashville, 
TN 37202; 615n49-6875. 

Ars Musica Chicago will present its 
annual summer performance workshop 
July 17-20 at St. Mark's Episcopal 
Church, Evanston, IL. The worksliop 
will focus on German music of the 16th 
and 17th centuries, "From Senfl to Bux
tehude"; the featured choral work will 
be Schutz' Christmas Oratorio. Faculty 
includes Enrique Arias, Patricia More
head, Norman Ruiz, Martine Benmann, 
Robert Finster, and Andrew Schultze. 
For information: Ars Musica Chicago, 
P.O. Box A-3279, Chicago, IL 606g0-
3279; 312/409-7874. 

The 33rd annual Conference for 
Church Musicians takes place Tuly 
19-26 in Green Lake, WI, sponsorea by 
the Fellowship of American Baptist 
Musicians. Clinicians include Anton 
Armstrong, Andre Thomas, Helen 
Kemp, John Ferguson, Hart Morris, 
Tim McGarvey, and Bob Roberts. For 
information: F ABM, 1600 Tall Tree 
Dr., Trenton, MI 48183; 800/558-8898. 

The third international competition 
for the Prix Andre Marchal was held 
in Biarritz, France, April 11-13. The 
winner in interpretation was Paul 
Anthony Dean, a 25-year-old native of 
England who has studied organ in Eng
land and France. Emmanuel Roede, a 
native of France who studied with Gas
ton Litaize and Ohvier Latry, received 
the de Gringy award (for the most styl
istic performance of de Grigny's Pang_e 
Lingua) and the audience awara. 
Torsten Laux, a native of Germany who 
has received many prizes in that coun
try, received the first prize in improvisa
tion as well as the prize for the best 
improvisation on a Basque folk-song 
theme. The international jury included 
Jacques Casterede (France), Susan Lan
aale (France), Ralph Tilden (U.S.A.), 
Wolfgang Sieber (Switzerland), and 
Michel Roubinet (France). 

The inauguration of the new organ at 
Rice University's Shepherd School 
of Music took place on April 7, 10, 13, 
16, and 20 in concerts by Clyde Hol
loway performing works of de Grigny, 
Bach, ~essiaen, Franck, Widor, and 
R@ubke. Holloway and Manuel Rosales 
began the organ design, and later C.B. 
Fisl< joined tlie project. The Fisk-Ros
ales Opus 109/21 is the result: 75 
stops, 84 ranks, 4,493 pipes, mechanical 
key action, three-manuals, manual key
boards covered with bone and ebony, 94 
drawknobs of ebony and cocobolo. For 
information: 713/831-4 793. 

The First United Methodist 
Church, Ft. Collins, CO, presented a 
Good Friday meditation concert on 
March 28. The Sanctuary Choir was 
under the direction of Dr. Tames 
McCray; the Carillons were conducted 
by Stephen Busch; Kathl)'l! Peiffer was 
organist. The program included works 
of Pachelbel, Victoria, Haydn, Mozart, 
Faure, Held, Leaf, Schubert, and oth
ers. 

Organ faculy and students at University of Nebraska-Lincoln performed the com
plete Orgelbiichlein on March 17. 

On March 17, faculty and students at 
the School of Music, University of 
Nebraska-Lincoln, performed the 
com_plete Orgelbiichlein of Bach. The 
performance, which took place in the 
UN-L organ studio, was attended by 
UN-L faculty and students as well as 
members of the Lincoln AGO chapter. 

William Albright, Professor of 
Music and Chair of the Comf osition 
Department at the University o Michi
gan, has been commissioned to com
pose a new concerto for organ and 
orchestra for the 1998 Calgary lnterna
tional Organ Festival and Competition. 
To be completed in the spring of 1998, 
the new work will be playea by com
petitors in the final round of competi
tion, and will receive its premiere at the 
competition's closing concert. The com
petitor who best performs the Albright 
concerto will be awarded one of the two 
competition gold medals, the $25,000 
Concerto Gofd Medal. The work will be 
the third commissioned by the quadren
nial Calgary competition. Previous com
missions include Snow Walker by 
Michael Colgrass (1990) and Concerto 

for Organ and Orchestra by Gunther 
Schuller (1994). For information: 
403/543-5119. 

Elizabeth and Raymond Chenault 

Elizabeth and Raymond Chenault 
played the world premiere of Variations 
on a Ki,rie by Craig Philhps at All Saints 
Church, Atlanta, GA, on May 25. The 
duo organists commissioned the duet 
from Mr. Phillips, who is music associ
ate of All Saints Church, Beverly Hills, 
CA. The Chenaults also commissioned 
Triptych, a three-movement organ duet 
by Pli.ihp Moore, which they will pre
miere on June 17 for the Little Rock 
AGO convention. This is the third duet 
written for the couple by Moore of Eng
land's York Minster Cathedral. The All 
Saints Church Choir of Atlanta, direct
ed by Raymond Chenault, premiered 
Like as the Hart by Bryan Kelly on May 
18. This unaccompanied anthem, based 
on Psalm 42, was commissioned by 
Ahce Bhss of Atlanta in memory of her 
mother, Evelyn Lee Witherspoon. Miss 
Bhss also commissioned Francis Jack
son to write an organ duet, Colloquy, 
which the Chenaults will premiere thls 
summer. 

Quentin Faulker is the editor of a 
new edition of Bach's Orgelbiichlein 
and three free works, all supphed with 
historically informed fingerings and 
extensive information on performance 
practice. Pubhshed by Wayi:ie Leupold 
Editions (WL500006), the edition is vol
ume II in its series "Historical Organ 
Techniques and Repertoire." Dr. 
Faulkner was honored on April 25 when 
Union Theological Seminary conferred 
on him its Unitas Award (distinguished 
alumni/ae). 

Christina Fischer with Boston Brass 

Christina Fischer has teamed with 
Boston Brass to form an organ and brass 
ensemble represented by Pnilhp Truck
enbrod Concert Artists. Ms. Fischer 
won first prize in tl1e UF AM Interna
tional Organ Competition held in Paris 
in 1995. She was assisting organist and 
organ scholar at The American Cathe
dral in Paris from 1994-96, and also 
accompanist and rehearsal director of 
the Paris Choral Society. While hving in 
Paris, she studied with Suzanne Chaise
martin. A graduate of Trinity College, 
Hartford, sbe studied with John Rose, 
and holds the MMus from Yale Univer
sity where she studied with Thomas 
Murray and Charles Krigbaum. She has 
also coached with Gerre Hancock and 
Gillian Weir. Fischer is a past director 
of music at Trinity Episcopal Church, 
Stamford, CT, and while at "Trinity Col
lege was president and assistant conduc
tor of the the school's Chapel Singers. 

Richard Frey was honored at a con
cert on April 13 celebrating his 25 years 
of music ministry at Ridgewood United 
Methodist Church, Ridgewood, NJ. The 
program was directed by Susan Frey 
and- featured music composed by Mr. 
Frey and performed by the church's 
Cherub, Junior, Chapel, and Chancel 
choirs, the Children's Bell Choir and 
Youth Ringers ( directed by Christine 
Braden), Rainbow Ringers, Day
chimers, Celebration Madrigals, and 
the Festival Brass and Percussion. 
Richard Frey holds degrees from West
minster Choir College, Boston Univer
sity, and Eastern Baptist Theological 
Seminary. In 1985--86, he presentea 25 
recitals which raised $10,000 for "Bread 
for the World." He is the composer of 
26 works and has made 11 recordings. 
Susan Frex holds the BME from West
minster Choir College. She is vocal 
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music instructor at Franklin Middle 
School in Ridgewood as well as director 
of children's ministries at Ridgewood 
United Methodist Church. The Freys 
served churches in Binghampton, NY, 
and Wa~e, PA, before coming to 
Ridgewood in 1972. 

Janette Fishell 

Janette Fishell has completed a 
two-year masterclass project which 
commemorated the centennial celebra
tion of the AGO. In observance of the 
guild's 100th anniversa:ry, she offered 
tree masterclasses to all the AGO chap
ters in North Carolina, South Carolina, 
and Virginia. Nine chapters availed 
themselves of this offer. Topics includ
ed hymn playing, improvisation, reper
toire, and performance practice. Dr. 
Fishell is associate professor of music at 
East Carolina University, and director 
of music/organist at St. Paul's Episcopal 
Church, Greenville. 

Ann Labounsky played the world 
premi~re of Houston composer Jeffrey 
Nytch s Covenants for organ, with the 
composer reciting. the biblical texts 
before each movement. The concert 
took 2lace on March 2 at St. Luke's 
United Methodist Church in Houston, 
TX. 

Rachel Laurin is featured on a new 
recording, Raymond Daveluy: Five 
Sonatas. The two-CD set was recorded 
on the Beckerath organ at St. Joseph's 
Oratory, Montreal: Quebec, and 
includes the five sonatas by Raymond 
Daveluy, principal organist of the orato
ry. For information: CBC Records, P.O. 
Box 500, Station A, Toronto, Ontario, 
Canada MSW 1E6; 604/662-6070. 

Gordon Lawson is the winner of the 
organ composition competition held 
by the Eastern New York AGO 
chapter in honor of the 75th 
anniversary of its founding. Lawson, 
of Brighton, England, was chosen 
winner for his work Tuba Mirum. 
Jurors for the competition included 
Lee· Dettra, Christa Rakich, and 
Bruce N eswick. The work will be 
published by Selah Publishing Co., 
and performed on the chapter's 
King of Instruments series. 

Dan Locklair' s Concerto for harpsi
chord, strings and percussion received 
its North American premiere by h~si
chordist Marie Rubis Bauer and the 
Kansas City Chamber Orchestra on 
February 6 at Old Mission United 
Methodist Church in .Shawnee Mission, 
KS. Completed in 1992, the work was 
commissioned by the Barlow Endow
ment for Music 

Kathleen Mcin_tosh, harpsichordist, 
is featured on a new . recoriling, Bois
mortier: Harpsichord Music, on the 
Gasparo label (GSCD-309). The pro
gram includes _Sonata I in c,. Sonata IV 
in A, Suite II in g, Suite JII in e, and 
Five Pieces, performed on a John 
Phillips harpsichord (1994) after the 
1707 Nicholas Dumont, For informa
tion: Gasparo Records, P.O. Box 600, 
Jaffrey, NH 03452; 800/934-8821. _ 

Louise M. Miller, minister of music 
emeritus at First Congregational 
Church of Stratford, CT, and Joe 
Utterback, current director of music at 
the church, premiered Visions, Utter
back's duet for piano and organ. The 
duet was composed to honor Miller's 
inauguration of Stratford's Oratorio 
Choir performances in 1942 and her 41-
xear tenure at the church. A graduate of 
the Yale School of Music, she holds a 
MSM degree from Union Theological 
Seminary and an honorary doctorate 
from Fairfield University. Utterback 
holds a DMA from the University of 
Kansas. Both Visions and A Quiet Med
itation-recent Utterback compositions 
for piano and organ-are published by 
Jaz=uze, Inc. 

Joseph Pa)'Ile is featured on a new 
series of recordings, Johann Pachelbel: 
The Complete Organ Works, on the 
Centaur label. Vol. 1 was recorded on 
the Gottfried Silbermann organ (1741) 
at Grosshartmannsdorf (Saxony); Vol. 2 
was performed on the Noack organ at 
Christ the King Lutheran Church in 
Houston, TX. For information: Centaur 
Records, 8S67 Highland Rd., Suite 206, 
Baton Rouge, LA 70808. 

Christa Rakich was featured in a Jubi
lation Organ Concert at St. John's 
Episcopal .Church in Naples, FL. Pic
tured above are church members with 
the performer. 

Randall Swanson is featured with 
cellist Donald Moline on a new record
ing, The Last Song of Summer: Roman
tic Music for 'Cello and Organ, on the 
Dorian Discovery label (DIS-80148). 
Recorded on the Casavant organ at St. 
Clement's Church, Chicago, IL, the 
program includes works of Iongen, 
Saint-Saens, Holler, Rheinberger, 

THE MUSIC OF FRANCE 
Concerts, Masterclasses, Lectures by 
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Susan Landale 
Fort Collins Wind Symphony 

Robert Cavarra 
Cindy Lindeen-Martin 

Peggy Johnson 

July 27 -August 1, 1997 
Fort Collins, Colorado 
For information contact: 

Peggy Johnson (513) 683-1971 
email: proorganoplenoxxi@fuse.com 

Rafael, Bibl, and Mathews. For infor
mation: The Dorian Group, 8 
Brunswick Rd., Troy, NY 12180-3795; 
ph 518/274-5475. 

Jane Watts 

Jane Watts, the Royal College of 
Organists' first "Performer of the Year," 
will be represented in North America 
by Phillip Truckenbrod Concert Artists. 
Miss Watts has performed throughout 
Europe and in Hong Kong, Australia, 
and New Zealand. In addition she 
serves as organist of the Bach Choir 
under David- Willcocks. Her discogra
phy is centered in releases on the Priory 
Iabel. In addition to recordings on many 
British organs, she has recorded in 
France at Chartres Cathedral and 
Orleans Cathedral. Future scheduled 
releases include three compact discs 
recorded in Australia. BBC radio will 
continue a long association with Jane 
Watts with a recently announced series 
of programs on organs in palaces, 
including programs from Bfenheim 
Palace, t.Ete Palace of Versailles, and the 
Palace of the Sultan of Oman. 

Schneider Organs, Inc., Kenney, 
IL, which celebrated its 20th anniver
sary in 1996, has announced the open
ing of a satellite office in Birmingiiam, 
AL. The opening of the new office is 
timed to coincide with the AGO region
al convention in Birmingham this sum
mer. Schneider Pipe Organs Alabama 
office may be contacted at 205/824-6353; 
or by e-mail: arpnbham@wwisp .com 
Recently completed is the II/14 electric 
action organ for the William Hardy res-

Nunc Dimittis 

Ross Lee Finney died on February 
4 in Carmel, CA, at the age of 90. 
Finney had ioined the facufty of the 
University of Michigan in 1949 and 
remained there as -professor of music 
and composer in residence until 1974. 
Among bis students were William 
Albrigiit, Robert Ashley, Leslie Bassett, 
and George Crumb. After studyi?g with 
Nadia Boulanger in Paris in the late 
1920s, he taught at Smith College, 
Mount Holyoke College, and the Hartt 
School of Music. In addition to numer
ous orchestral and chamber works, song 
cycles, ballets, and stage works, Finney 
wrote a Capriccio and Five Fantasies for 
organ. (See the article, "Five Fantasies 
for Organ of Ross Lee Finney," by Anne 
Parks, in the December 1976 issue of 
THE DIAPASON.) 

Paul Schantz died on April 13 at the 
age of 86. Upon graduation from Ohio 
State University, lie joined the Schantz 
Organ Company in 1934 as a membe:r-of 
the tllird generation of the family busi
ness. He subsequently served as both 
President and Cbairman of the Board. 
During World War II when organ 
building was cwtailed, he su2ervised 
the compan)"s manufacture of muni
tions boxes for tl1e government. Paul 
Schantz was active in the formation of 
the Associated Pipe Organ Builders of 
America, and was an early president of 

idence in Auburn, CA. Current projects 
include the refurbishment of a IV/68 
organ located in a private residence in 
Birmingham, AL, after hurricane
spawnea tornado damage to the house 
in October 1995. The firm's Illinois e
JTiail address ~s arpncom@dave
world.net 

The West Market Street United 
Methodist Church of Greensboro, 
NC, has signed a contract for a new 
mechanical action organ of 4 7 stOIJS and 
58 ranks of pipes. Tlie project will be a 
collaborative effort of Lynn Dobson and 
Manuel Rosales. Dobson Pipe Organ 
Builders, Ltd. of Lake City, IA, will 
desigu, build, and install the organ. 
Rosales Organ Builders, Inc. ofLos 
Angeles, will direct pipe scaling, shop 
voicing, and on-site tonal finishing. 
Terry -:Byrd Eason, Liturgical Consul
tant, of Chapel Hill, NC, has been 

• advising on t.Ete the renovation of the 
Akron plan sanctuary; Gerry Marshall of 
Klepper Marshal King Associates, New 
York, is making recommendations for 
acoustical improvements to the room. 
The organ will be finished in the sum
mer of 1999. For information: 712/464-
8065. 

Geddes Pipe Organs, of Austin, TX, 
has been chosen to rebuild the 1950s 
vintage two-manual, 23-rank organ at 
St. Mary's Catholic Church in Victoria, 
TX. The console is to be completely 
rebuilt, with new keyboards and solid 
state multiplex switching, keying and 
coupling, and will be MIDI compatible. 
A new IV Mixture will be added to the 
exposed Great division. All pipework is 
to be re2aired, revoiced as needed, and 
regulated. All chests are to be recondi
tioned. Work is scheduled to be com
pleted by September, 1997. For infor
mation: 512/385-2710. 

The Leo Sowerby Foundation 
and Theodore Presser Company: 
have announced the availability of 
three organ works of Leo Sowerby. 
Classic Concerto and Concertpiece for 
Organ and Orchestra have been pub
lislied with IJiano reduction. Dialog 
for Organ and Piano is also now avail~ 
able. Out of print for a number of 
years, the concertos were written for 
and frequently performed b)' E. Power 
Biggs. Sowerby wrote several duets for 
organ and piano, of which the jazzy Dia
log was the most popular. For i:riformation: 
610/525-3636, ext 41; e-mail: presser@press
er.com 

APOBA. Although he officially retired 
in 1972, he continued to be active in 
both the Schantz Organ Company and 
the Zephyr Organ Bfower Company, a 
subsidiary of Scbantz. 

Romona Gerhard Sutton died on 
February 5 in Laguna Niguel, CA, at the 
age of 91. She haa enjoyed a long career 
as a concert and radio pianist and organ
ist. A native of Watertown, SD, she 
began playing professionally in her early 
teens, and from the 1930s to the 1950s 
was full-time staff musician for CBS 
radio station WCCO in Minneapolis. 
Sutton was a featured soloist wit.Et the 
Minneapolis Symphony Orchestra and 
served as organist for St. Luke's Epis
copal Church, Minneapolis. In the 
1950s she became staff organist for 
CBS radio station KNX-AM and pre
sented concerts throughout Soutliem 
California. 

Wilhelm Zimmer died on February 
11 at the age of 86. He served his 
apprenticeship with the Stahlhut firm in 
Aachen, Germany, and worked for 
Flentrop and B. Pels & Zoon. In 1951 
he moved to Soutl1 Africa to manage the 
organ department of R. Muller Ltd., 
wliere his sons Franz and Ben eventual
ly joined him. In 1964 tl1e family moved 
to tl1e U.S.A., establishing W. Zimmer 
Sons, Inc., in Charlotte, NC. 
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1997 Carillon 
Concert Calendar 

Allendale, Ml 
Grand Valley State University, Sundays at 
8 pm 

George Matthew, Jr., June 22 
Richard Giszczak, June 29 
Todd Fair, July 6 
Peter Langberg, July 13 
Arie Abbenes, July 20 
Adrian Gebruers, July 27 

Alfred, NY 
Alfred University, Davis Memorial Caril
lon, Tuesdays at 7 pm 

Gloria Werblow, July 1 
Todd Fair, July 8 
Sally Slade Warner, July 22 
Karel Keldermans, July 29 

Ann Arbor, Ml 
University of Michigan, Lurie Tower, Mon
days at 7 pm 

Margo Halsted, June 16 
George Matthew, Jr., June 23 
Judy Ogden, June 30 
Jeff Davis, July 7 
Peter Langberg, July 14 
Arie Abbenes, July 21 
Adrian Gebruers, July 28 

Arlington, VA 
Netherlands Carillon, May & September, 
2 & 4 pm; June, July, August 6-8 pm 

Lawrence Robinson, June 7 
George Matthew, Jr., June 14 
Janet Dundore, June 21 
Edward Nassar, June 28 
Edward Nassar, July 4 
Todd Fair, July 5 
Edward Nassar, July 12 
Ulla Laage, July 19 
Peter Langberg, July 26 

Bloomfield Hills, Ml 
Christ Church Cranbrook, Sundays at 
4:00 pm, July 6-Aug 31 

Bloomfield Hills, Ml 
Kirk-in-the-Hills Presbyterian, Sundays at 
10 am and noon: 

Dennis Curry, June 15 

George Matthew, Jr., June 22 
Jeff Davis, July 6 
Peter Langberg, July 13 
Arie Abbenes, July 20 
Adrian Gebruers, July 27 

Chicago, IL 
University of Chicago, Rockefeller 
Chapel, Sundays at 6 pm 

Mark Konewko, June 22 
Jim Fackenthal, June 29 
Richard Siegel, July 6 
Lisa Lonie, July 13 
George Matthew, Jr., July 20 
Thomas Reif, July 27 

Cohasset, MA 
Saint Stephen's Church, Sundays at 6 pm 

Mar~o Halsted, June 29 
Ann-Kirstine Christiansen, July 6 
Ulla Laage, July 13 
Carlo van Ulft, July 20 
Liesbeth Janssens, July 27 

Corpus Christi, TX 
First Baptist Church, Fridays at 8 pm 

Loyd Lott, June 20, July 4, July 18 

Culver, IN 
Culver Military Academy, Memorial 
Chapel, Sundays at 4 pm, June 28, July 
5, 12 19, 26, Aug 2, 30, Oct 11 

John Gouwens 

Danbury, CT 
St. James Episcopal, Wednesdays at 
12:30 pm 

Ann-Kirstine Christiansen, July 2 
Marietta Douglas, July 9 
Liesbeth Janssens, July 16 
Peter Langberg, July 23 
Lisa Lonie, July 30 

Detroit, Ml 
Jefferson Avenue Presbyterian, Sundays 
at 11:45 am • 

Richard Giszczak, July 6 

East Lansing, Ml 
Michigan State University, Saturdays at 4 
pm 

Jeff Davis, July 5 
Peter Langberg, July 12 
Arie Abbenes, July 19 
Adrian Gebruers, July 26 

Considering A New Organ? 
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You Owe it to Yourself to Experience a 

RIEGER----KLOSS 

1997 Rieger-Kloss Installation; Trinity Lutheran Church (LCMS), Roselle, Illinois 
4-Manuals and Pedal, Dual Action (Tracker and Electric), 39-Stops, 65-Ranks, Full MIDI Jnte,face 

Exclusive North American Distributor 
EURO MUSIK CORPORATION 

104 West Lake Street Bloomingdale, Illinois 60108 

Toll-Free Telephone and Fax 

- 1-800-21-ORGAN -
Send $8.00 check (to cover shipping and handling) to address above 

to receive a video and program of the Trinity Inaugural Concerts 
performed by Merrill N. Davis III. 

Music of Copland, Bach, Schumann, Boellmann, 
Stravinsky, Eben, plus a Major Improvisation. 

A recent Rieger-Kloss News Bulletin and Specification Booklet 
will also be included. 

• Fort Washington, PA 
St. Thomas Church, Whitemarsh, Tues
days at 7 pm 

Todd Fair, July 1 
Janet Dundore, July 4 (2 pm) 
Milford Myhre, July 8 
Edward Nassar, July 15 
Liesbeth Janssens, July 22 
Peter Langberg, July 29 

Frederick, MD 
Baker Park, Fridays at 7 pm 

Edward Nassar, June 13 
Janet Dundore, June 20 

Glencoe, IL 
Chicago Botanic Garden, Butz Memorial 
Carillon, Mondays at 7 pm 

Mark Konewko, June 23 
Jim Fackenthal, June 30 
Ulla Laage, July 7 
Lisa Lonie, July 14 
George Matthew, Jr., July 21 
Thomas Reif, July 28 

Gloucester, MA 
Our Lady of Good Voyage Church, Tues
days at 7 pm 

Margo Halsted, July 1 
Marilyn Clark, July 8 
Ulla Laage, July 15 
Carlo van Ulft, July 22 
Liesbeth Janssens, July 29 

Grosse Pointe Farms, Ml 
Grosse Pointe Memorial Church, Tues
days at 7:45 pm 

George Matthew, Jr., June 24 
Phyllis Webb, July 1 
Jeff Davis, July 8 
Peter Langberg, July 15 
Arie Abbenes, July 22 
Adrian Gebruers, July 29 

Hartford, CT 
Trinity College, Plumb Memorial Carillon, 
Wednesdays at 7 pm 

Trinity College Guild of 
Carillonneurs, June 11 

Daniel Kehoe, June 25 
George Matthew, Jr., July 5 
Frank DellaPenna, July 9 
Peter Langberg, July 23 
Lisa Lonie, July 30 

Holland, PA 
Trinity United Church of Christ, Thursdays 
at 7:30 pm 

Milford Myhre, July 10 
Potpourri recital, July 17 
Liesbeth Janssens, July 24 
Peter Langberg, July 31 

Lake Wales, FL . 
Bok Tower Gardens, Moonlight recitals at 
8 pm 

Milford Myhre, July 18 
July and August at 3 pm 

Milford Myhre (Tues, Wed, Sat, Sun) 
William De Turk (Mon, Fri) 

Lawrence, KS 
University of Kansas, GCNA Congress 

June3 
John Gouwens, 7 pm 
Albert Gerken, 8 pm 

June 4 
Sally Slade Warner, 7:30 pm 
Brian Swager, 8:30 pm 

June 5 
William De Turk, 5 pm 
Karel Keldermans, 6 pm 

June 6 
Robert Byrnes, 7:30 pm 
David Hunsberger, 8:30 pm 

June 7 
Don Cook, 8 pm 

June & July, Sundays at 3 pm, 
Wednesdays at 8 pm 

Albert Gerken 

Luray, VA 
Luray Caverns, June, July, August: Tues, 
Thurs, Sat, Sun at 8 pm; Sept, Oct: Sat, 
Sun at 2 pm 

David Breneman 
Sue Magassey, June 10 
Gerald Martindale, July 17 
Peter Langberg, July 29 

Madison, WI 
University of Wisconsin, Thursday at 7:30 
pm 

George Matthew, Jr., July 17 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville, NY 14221 

McDonogh, MD 
McDonogh School, Fridays at 7 pm 

Todd Fair, July 4 
Milford Myhre, July 11 
Geert D'hollander, July 18 
William Lyon-Vaiden, July 25 

Middlebury, VT 
Middlebury College, Mead Chapel , Fri
days at 4 pm 

George Matthew, Jr., July 4 
Heather Ewing, July 11 
Liesbeth Janssens, July 18 
Peter Langberg, July 25 

New Britain, CT 
First Congregational Church, Tuesdays at 
7 pm 

Liesbeth Janssens, July 15 
Peter Langberg, July 22 
Lisa Lonie, July 29 

New Canaan, CT 
St. Mark's Episcopal Church, Tuesdays at 
7:30 pm 

Christopher Eberly, July 1 
Ann-Kirstine Christiansen, July 8 
Gerald Martindale, July 15 
Marietta Douglas, July 22 

New Haven, CT 
Yale University, Harkness Tower, Fridays 
at 7 pm 

Suzanne Magassy, June 13 
George Matthew, Jr., June 20 
Margo Halsted, June 27 
Marietta Douglas, July 4 
"Cast in Bronze", July 11 
Peter Langberg, July 18 
Lisa Lonie, July 25 

Niagara Falls, Ontario 
Rainbow Tower, May 15 through Labor 
Day, Fridays at 7 pm & 9 pm, Saturdays 
& Sundays at 4 pm & 7 pm 

Gloria Werblow 

Norwood, MA 
Norwood Town Hall, Mondays at 7 pm 

Margo Halsted, June 30 
Ann-Kirstine Christiansen, July 7 
Ulla Laage, July 14 
Carlo van Ulft, July 21 
Liesbeth Janssens, July 28 

Ottawa, Ontario 
Peace Tower Carillon, Performances at 2 
pm 

July 1 (10:00 am), 2, 3, 4, 7, 8, 9, 10, 
11, 14, 15, 16,17, 18, 21, 22, 23, 24, 28, 
29, 30,31 

Gordon Slater 

Philadelphia, PA 
First United Methodist, Germantown, 
Mondays at 7:30 pm 

23 
Lisa Lonie & Janet Tebbe/, duets, June 

Todd Fair, June 30 
Milford Myhre, July 7 
li~sbe,th-,Janssens, July 21 

Princeton, NJ 
Princeton University, Graduate College, 
Sundays at 1 pm 

Todd Fair, June 29 
Milford Myhre, July 6 
Edward Nassor, July 13 
Liesbeth Janssens, July 20 
Peter Langberg, July 27 

Rochester, MN 
Mayo Clinic, Performances at 8 pm 

George Gregory, June 2 
Gloria Werblow, June 11 • 
Ulla Laage, July 8 
George Matthew, Jr., July 16 
Carlo van Ulft, July 23 

St. Louis, MO 
Concordia Seminary, Luther Tower, Tues
days at 7:30 pm 

Koen van Assche & Eddy Marien, June 3 
Karel Keldermans, June 1 o 
Claude Aubin, June 17 
Karel Keldermans, June 24 

St. Paul, MN 
House of Hope Presbyterian 

John Widmann, June 2, 7:30 pm 
Margo Halsted, June 22, 4 pm 
Dave Johnson, July 4, 4 pm 
Dave Johnson, July 27, 4 pm 

Simcoe, Ontario 
Norfolk War Memorial, Sundays at 4 pm, 
May 18-Sept. 14 

June Somerville 

Simsbury, CT 
Simsbury Methodist, Sundays at 7 pm 

George Matthew, Jr., July 6 
Daniel Kehoe, July 13 
Peter Langberg, July 20 
Lisa Lonie, July 27 
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Spokane, WA 
Cathedral of St. John the Evangelist, 
Thursdays at 7 pm 

Richard Strauss, July 3 
Andrea Mccrady & Richard Strauss, 

July 4 • 
Ulla Laage, July 10 
Ann-Kirstine Christiansen, July 17 
Carlci van Ulft, July 24 
Adrian Gebruers, July 31 

Springfield, IL 
Washington Park, Thomas Rees Memori
al Carillon, Performances at 7 pm 

Luc Rombouts, Karel Keldermans, 
June 15 

17 

22 

Frits Reynaert, Luc Rombouts, June 16 
Marcia de Bary, Frits Reynaert, June 

Marcia de Bary, Claude Aubin, June 19 
Claude Aubin, Jeff Davis, June 20 
Jeff Davis, Milford Myhre, June 21 
Milford Myhre, Karel Keldermans, June 

Springfield, MA 
Trinity United Methodist, Thursdays at 7 
pm 

Becky Rosendahl Isaacson, July 3 

Colin Andrews 
Organist/Lec:turer/ 
Recording Artist 

Solo and Duo Organ 
with Janette Fishell 
London, England 

Greenville, North Carolina 

George Matthew, Jr., July 10 
Liesbeth Janssens, July 17 
Peter Langberg, July 24 
Lisa Lonie, July 31 

Stamford, CT 
First Presbyterian Church, Sundays at 11 
am 

Suzanne Magassy, June 15 
Gerald Martindale, July 20 
Lisa Lonie, July 27 

Thursdays at 7 pm 
Ann-Kirstine Christiansen, July 3 
Marietta Douglas, July 10 
Peter Langberg, July 17 
George Matthew, Jr., July 24 
Daniel Kehoe, July 31 

Storrs, CT 
Storrs Congregational Church, Mondays 
at 7 pm 

Marietta Douglas, June 16 
Gerald Martindale, July 14 

Valley Forge, PA 
Washington Memorial Chapel, Wednes
days at 8 pm 

Todd Fair, July 2 
Milford Myhre, July 9 

Edward Nassar, July 16 
Doug Gefvert, July 23 
Peter Langberg, July 30 

Victoria, B.C. 
Netherlands Centennial Carillon, Sundays 
at 3 pm, April-December; Fridays at 7 
pm, July & August 

Rosemary Laing 

Williamsville, NY 
Calvary Episcopal Church, Wednesdays 
at7 pm 

Gloria Werblow, July 2 
Todd Fair, July 9 
Sally Slade Warner, July 23 
Karel Keldermans, July 30 

New Recordings 

Nederlandse Koraalbewerkingen. 
Harm Hoeve plays the RudoH 
Knoll-organ of Hasselt and the 
Hinsz-organ of Kampen. STH 

Nancy Joyce Cooper 
Organist/Lecturer 

Visiting Assistant Professor of Music 
The U Diversity of Montana 
Organist/Choir Director 

Mary Ann Dodd 
Organist/Lecturer 

University Organist Emerita 
Colgate University 

Hamilton, New York 

Linda Duckett 
Organist 

Professor of Music 
Departtnent of Music Chair 
Mankato State University 

Mankato, .Minnesota Holy Spirit Episcopal Church 
Missoula, Montana 

Sacred Music CD 196012 (STH 
Geluidprodueties, Drs. W. van 
Royenstraat 13-15, 3871 AN, 
Hoevelaken, the Netherlands). For 
information: Church Music & 
Records, Box 154, Neerlandia, 
Alberta TOG lRO, Canada; 1-
800/563-3594. 

This collection of recent Dutch 
chorale arrangements is an excellent 
sampling of a conservative, sentimental 
and nostalgic style of organ pla)1ng still 
quite popular in the Nethe:dands. Two 
supero organs, the great 4-manual 
Hinsch organ (17 42) of the Bovenkerk 
in Kampen and the .. nearby 30-stop 
Rudolf Knoll organ (1806) in Hasselt, 
are heard to fine effect in the repertoire, 
very capably played by young Harm 
Hoeve, a native of Overijssel, northeast 
of the old Zuider Zee, wliere the instru
ments are located in churches that still 
boast strong congregational singing. 
The organs' tones fall softly and sweetly 
on the ear, with purring principals, 
blending flutes, ana a special Dutch 
«buzzy'' reed quality (including the 

Margaret R Evans 
Organist/Lec:turer 
Professor of Music 

Southern Oregon State College 
Ashland, Oregon 
Director of Music 

St. Mark's Episcopal Church 
Medford, Oregon 

Concert Artist 
Janette Fishell 
Organist/Lec:turer 

Assistant Professor of Music 
East Carolina University 

Greenville, North Carolina 

JUNE, 1997 

Lee Garrett 
Organist 

College Organist 
Professor of Music 

Lewis and Clark College 
Portland, Oregon 

William Kuhlman 
Organist 

College Organist 
Professor of Music 

Luther College 
Decorah, Iowa 

Michael Gailit 
Organist/Pianist 

Organ Faculty Conservatory of Music 
Piano Faculty Academy of Music 
Organist St. Augustine's Church 

Vienna, Ausoia 

Eileen Guenther 
Organist 

Minister of Music 
Fo,:,,,dry United Methodist Church 

Adjunct Professor of Music 
Wesley Theological Seminary 

WGMS "The Royal Instturnent" Host 
Washington, D.C. 

Susan Dickerson Moeser 
Organist 

Assistant Professor of Music 
University ofNebraska - Llncoln 

Llncoln, Nebraska 

C • 10 ooperative nnnNEruRRI 

Eileen Hunt 
Organist/Lecturer 

Organist and Music Director 
Green's Farms Congregational Church 

Westport, Connecticut 
Southern CT State University Faculty 

Organ and Oboe/English Hom 
with Caesar Storlazzi 

Larry Palmer 
Harpsichordist/Organist 

Professor of Harpsichord and Organ 
Meadows School of the Arts 

Southern Methodist University 
Dallas, Texas 

Amy Johansen 
Organist/Lecturer/ 
Recording Artist 
Sydney, Australia 

Regular U.S. Tours 

ChurRozier 
Organist 

Director of Music 
Ardmore Presbyterian Church 

Ardmore, Pennsylvania 

Beth Zucchino 

Director 

892 Butternut Dr. 

San Rafael 

California 94903 

415/479-3532 

Martha H. Stiehl 
Organist/Harpsichordist 
Soloist and Continua Player 

Milwaukee Symphony Orchestra 
Milwaukee Chamber Orchestra 
Wisconsin Baroque Ensemble 

lvl:ilwauk:ee, WISconsin 
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trumpets) that exude warmth, without 
neo-Baroque, modem hardness or 
pushy brilliance. Both organs are quite 
capable of gi.:andiose crescendos, aided 
by lively, breathing wind systems, 
evocative of massive congregational 
singing (with its reedy, "regalisli" tonal 
qualities). 

The repertoire is mixed in quality, 
reflective of an enjoyable popular taste, 
and brought off oy Hoeve with appro
priate panache and understanding of its 
underlying sin~g character. Tlie sim
pler settings, sucli as the Romantic des
cant melody that grows out of a chro
matic harmonization of "Holy, Holy, 
Holy" (Stettenhaar), seem somehow 
better than the melodramatic 19th-cen
~ operatic formulas employed in "If 
Thou but Suffer God to Guide Thee" 
(Mulder). The setting of Johann Schop's 
hymn "Alie Roem Is Uitgesloten" by 
Adriaan Schuurman, with French-toc
cata, ·l.,iszti.an, as well as Baroque style 
characteristics, is an outstanding com
position and an exciting prelude to a 
rich chorale harmonization; Hoeve gives 
a thrilling performance that could only 
be enhanced by a singing congi.:egation! 

Another setting of the Schop hymn.by 
the godfather of the style, Jan Zwart 
(1877-1937), is played by his son, 
Willem Hendrik Zwart at Kampen on a 
JQZ disc, QCD 3025-2: the manner of 
chorale playing, as if leading ahead of a 
congregation, is illustrated on this 
recording of representative Jan Zwart 
compositions, including his exciting "A 
Mighty Fortress" Fantasy (JQZ 

. Muzie.lg>roducties, Kampen, the 
Netherlands). Playing his own recent 
18th-century-style psalm and chor:ale
based compositions, Willem van 
Twillert allows us to hear the Kampen 
Hinsch org~ with ~reat clarity ( easx on 
the tremoio) m music of charm and fan
tasy (Festivo, FECD 126, Postbus 959, 
3800 AZ, Amersfoort, the Nether
lands). On a third recent disc, Ab Wee
genaar, the new titulaire at Kampen, 
plaxs a comprehensive program from 
Bach to Andriessen, with a marvelous 
performance of Reger's "Straf mich 
nicht in deinem Zorn" Fantasy, Op. 
40/2: the organ's warmth, eloquence, 
and power in the Bovenkerk' s reverber
ant acoustics can hardly be bettered for 
this Romantic repertoire-and the play
ing is superb (STH Geluidproducties, 
Drs. W. van Royenstraat 13-15, 3871 
AN, Hoevelaken, the Netherlands). 
These recordings, in addition to 
Hoeve's, paint a sympathetic picture of 
organ sound with great musical allure, 
in music appealing to varied tastes, and 
giving insight into a vital area of Dutch 
organ culture. 

-Rudolf Zuiderveld 
IlUnois College 

Jackson~ille, IL 

Organ Classics at Crouse-The Wal
ter Holtkamp Organ of Syracuse 
University's Crouse Auditorium. 
Katharine Pardee, University 
Organist. Pro Or_gano CD 7082, 
total time: 67:58 LDDD]. Johnson: 
Voluntary in D-flat; Bach: Pas-

sacaglia and Fugue in C minor, 
BWV 582; Sweeliiick: Variations on 
"Under the Linden Green"; Franck: 
Chorale in B-minor; McKinley: 
Scherzo-Fantasia; Schumann: Study 
in A-flat, Opus 56 and Sketch in F 
minor, Opus 58; Reger: Fantasie 
and Fugue in D minor, Opus 135b. 
Availalile from: Pro Organo 
Direct, PO Box 8338, South Bend, 
IN 46660-8338. 1-800/336-2224. 
$15.00. 

This CD, recorded in mid-May, 1996, 
features the recently appointed Univer
sity Organist of Syracuse University, 
Katharine Pardee, in her. debut recora
ing with a superb collection of classics 
spanning the Renaissance to the 20th
century. The featured organ is the first 
Holtkamp instrument to appear to my 
knowledge on the Pro Organo label, and 
of all the Holtkamp instruments, this is 
a most special one. The Crouse Audito
rium organ, cited by none less than the 
Organ Historical Society for its historic 
value, is the organ that Arthur Poister 
commissioned from Walter Holtkamp, 
Sr. upon Dr. Poister's arrival to tlie 
music department at SJ!acuse.Universi
ty. It remains to this day virtually the 
same as when Poister first played upon 
it, and, as such, it stands as a frozen tes
tament to a philosophy in organ-build
ing which, although: far from totally in 
vogue today, was very much in vogue 
during the 1960s, wlien the effects of 
the Orgelbewegung were going full tilt. 

Judgii:1:g from the beautiful booklet 
cover (wliich looks down from an aerial 
vantage-point upon Dr. Pardee at the 
console and a bevy of platforms of total
ly exposed pipework) I had expected a 
somewhat liarsh, "in-your-face" sound. 
Granted, the less than full-length reeds 
do offer up harsh edge from time to 
time, but overall, this recording would 
refute the opinion that this style of 
organ cannot do justice to the wide 
gamut of the organ literature. The organ , 
sound is full-bodied and present (aloeit 
not too present), and the manner in 
which Pardee has registered the organ 
also reveals that she is quite sensitive to 
matching the literature with the 
resources at hand in order to achieve 
the desired effect for each period and 
sryle. The baroque revival elements in 
tlie instrument shine forth beautifully in 
Sweelinck's "Under the linden green" 
variations as well as in Bach's Pas
sacaglia. A degree of shrewd judgment 
and talent in registration must have 
been demanded by the Franck B minor 
Chorale, and in this regard, Pardee was 
more than equal to the challenge. In 
fact, her integiretation of the Franck B 
Minor Chorale, with its passacaglia and 
variation-like opening, is quite fine, in 
terms of pacing, transitions between 
variations and tlie manner in which she 
reservedly builds the tension and drama 
slowly and deliberately throughout the 
work. She never gives one too much 
rubato too soon, so that when the music 
relaxes, it is always warm and appropri
ate, leading on to the next phrase. 

Not all of the "classics" on this disc 
are familiar. Pardee includes one rare 
.gem from Boston's Carl McKinley, the 
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Scherzo-Fantasia. This delightful and 
virtuosic bit of fluff is quite a find and 
deserves to be adopted into more organ
ists' repertoire. Any Syracuse University 
graduate from the late 1960s onward 
will likely find the opening track on this 
disc most nostalgic, for it contains the 
graduation processional by David John
son, which has become a tradition at 
S.U. graduations. But in a broader 
sense, 1 would recommend this disc for 
anyone who ever held dear the organ 
department of Syracuse University or 
the work of its organ mentor, Arthur 
Poister. The organ is the obvious phys
ical and lasting tribute to Dr. Poister, 
but of equal tribute are the expressive 
and emotional elements of making 
music as Dr. Poiter so openly espoused 
which are carried forth in Dr. Pardee's 
eloquent interpretations. 

-Bernard Durman 

Widor. Symphonie Gothique. Sym
phonie Romane. Played by Torvald 
Toren. Opus 3 CD 8902. Distrib
uted by Opus 3, P.O. Box 2024, S-
691 02 Karlskoga, Sweden. No price 
given. 

The Symphonie Gothique (Op. 70, 
1895) and the Symphonie Romane (Op. 
73, 1900) are considerably later than 
the better-known and more-often
played symphonies of Op. 13 and Op. 
42. Whether they are better or worse is 
largely a matter of taste; they are less 
obviously virtuosic and arguably more 
carefully structured. 

Toren, born in 1945, studied in Swe
den and with Flor Peeters in Belgium 
and Maurice Durufle in France. He is a 
church organist in Stockholm and pro
fessor at the Royal Academy there. I 
have previously reviewed his recordings 
of Bach (THE DIAPASON, June 1992) and 
Swedish organ music (THE DIAPASON, 
December 1996), but according to the 
liner notes on this disc he specializes in 
Romantic and modem French music. 
His playing here is certainly idiomatic 
and it shows close attention to the struc
ture of the entire work. Particularly 
effective is the imaginative performance 
of the lovely variations on "Puer natus 
est" that form the final movement of the 
Symphonie Gothique. Toren never daw
dles and he is perhaps a little stricter in 
terms of both tempo and rhythm than 
some French performers of these 
works. Occasionally he is perhaps a little 
too restrained; the toccata-like finale of 
the Symphonie Romane, for example, 
seemed just a little lacking in fire. 

These two symphonies were "dedi
cated" to the notable Cavaille-Coll 
organs at Saint-Ouen in Rauen and 
Saint-Semin in Toulouse. Toren plays 
them on the §5-stop (71-rank) instru
ment built by Akerman & Lund in 1976 
for the Katarina Church, Stockholm. 
This recording, made in 1989 but appar
ently released only in 1995, has become 
a sort of memorial, for the 17th-century 
church, the organ, and the splendid case 
of 1763 were completely destroyed by 
fire in 1990. 

The stop nomenclature is French and 
so, in general, is the sound. Two of the 
three manuals are enclosed in highly 
effective boxes. The flutes and celestes 
are first-rate, as are the dominating cho
rus and pedal reeds, although one does 
miss a 32' reed for climaxes. The builder 
used eight German-type "free combina
tions" to control the instrument. At least 
on this recording, the organ lacks the 
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kind of"presence" that may only be pos
sible with a long Gothic nave. 

While I would probably not choose 
this as my only recording of Widor' s late 
symphonies, Toren's inte:rpretations 
compare well with any I know. The 
organ makes no attempt to sound like a 
Cavaille-Coll, but it is convincingly 
French and well worth hearing in 
French repertory, at least when the per
former plays as well as Toren does liere. 

-W. G. Marigold 
Urbana, IL 

Music for Voices 
and Organ 
by James McCray 

Spirituals! 

Ev'ry time I feel the Spirit movin' 
in my heart, I will pray. 

Anonymous 

The history of spirituals is not one of 
continued celebration, although today 
they bring great joy to performers and 
listeners. Spirituals often contained 
coded messages that the slaves used for 
communication so that the "boss" could 
not detect their true meaning. Their 
African roots expanded into a mixed 
style of singing that now is recognized 
and loved throughout the world. Any 
American choir wbo has toured Europe, 
for example, will get a Inild acknowl
edgement for singing European music 
(Mozart, Palestrina, etc.), and an enthu
siastic approval when the concert turns 
to spirituals. 

True spirituals have an improvisatory 
involvement learned through: rote eXEe
riences as taught by a member of the 
choir or the director. These perfor
mances often involve improvisatory ele
ments from a vocal soloist and any 
accompanying instrumentalists. Con
gregations become involved and partici
pate as well. 

Including spirituals as a part of the 
regular churcli repertoire is nighly rec
ommended. Congregations usea to typ
ical church music will usually have an 
enthusiastic response to including a 
spiritual as a :eart of the normal routines 
on Sunday. These selections will be 
popular, frequently repeated from year 
to year, and will add a new dimension to 
any formal service. 

Duke Ellington said, "It don't mean a 
thing if it ain't got that swing." The 
reviews this month feature diverse 
arrangements of spirituals which will give 
church choirs that added "zing" for end 
of the year and summer performances. 

Gimme Yo' Han, arr. Charles S. 
Brown. SATB unaccompanied, 
Alliance Music Publications, AMP 
0155, $1.10 (M). 

Most of the three-page setting is in 
block chords with syllabic, uniform ver
tical rh~ms. Dialect is used ( Gimme 
yo' han, all I want is the love ofTesus). 
There is divisi on the last page; basses 
able to sustain low F's will Ee needed to 
provide solid foundation for the chords. 
The music is fast and syncopated. _ 

Spiritual Medley, Glenn Burleigh. 
SATB and piano, Burleigh Inspira
tion Music, no number or price 
given (M). 
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The medley includes Tacob's Ladder, 
Ezekiel Saw the Whee{, Jesus Walked 
This Lonesome Valley, Kumbayah, 
Every Time I Feel The Spirit, and Lord, 
I Want To Be A Christian. The pianist is 
featured as an equal partner with busy, 
stylish music that adds character to each 
piece. Most of the choir music is in 
block chords; a soloist is used on Kum
bayah. Enthusiastic, stylish mus:i.c that is 
desi_gned to be performed as a complete 
medley. 

Witness, IDT. Alice Parker. SSAATB 
with solo unaccompanied, G.I.A. 
Publications, G-4240, $1.20 (M). 

Parker, long recognized for her excit
ing spiritual arrangements in collabora
tion with Robert Shaw, has created 
another dynamic setting. The soloist 
may be a low male or female and is used 
throughout. Much of the choir's music 
is in a conversational style with the 
soloist who plays an important, featured 
role. 

This Little Light, IDT. Dadee Reilly. 
SATB, piano, claves, maracas, and 
optional trumpet, A.M.S.I., #3017, 
$1.30 (M-). 

The choral parts are easy and in four
part block chords above a more rhyth
mic accompaniment. The choral score 
contains all additional instrumental 
music. The trumpet is used only as an 
obbligato instrument near the end. 
Optional guitar chords are given above 
the notated piano part. 

Do, Lord, Remember Me, IDT. Bruce 
Trinkley. SATB and piano, Augs
burg Publishing House, 11-10727, 
$1.60 (M+). 

This extended thirteen-page arrange
ment moves through severallrnys, has a 
vocal solo, and often has the k:eyboard 
doubling the notes of the vocal lines. 
There is a slow, recitative section with 
the 2iano pla)ling rolled chords behind 
the choir for the text "When I am dyin' 
Lord." 

Little Wheel a-turnin', IDT. Lloyd 
Pfautsch. SATB with tenor solo, 
Lawson-Gould Music Publications, 
#547, $1.25 (M+). 

Pfautsch refers to this as a "Negro 
religious folksong." The tenor (or light 
baritone) solo is used throughout fhe 
setting; the choir sings block chords as 
background or response to him. There 
are divisi parts for everyone but the 
tenor section. Second basses have a low 
tessitura. Very exciting music. 

Jesus Walked this Lonesome Valleu, 
Dale Wood. SATB and keyboard, 
Sacred Music Press, 10/1500S, 
$1.30 (M-). 

The keyboard music is quite separate 
from that of the choir, and serves only as 
accompaniment. The memorable 
melody is always present, usually in the 
soprano line. There is a modulation for 
the last verse which starts vigorously 
and ends gently. 

I' Been in the Storm, IDT. Tim Har
bold. SATB unaccompanied, ECS 

Publishing Co., #5015, $1.60 (M+). 
This setting is more involved with 

many textual, dro:amic, and style 
changes including choral portamentos 
(slides) and finger snapping. To help 
with the rhythmic swing, tlie music is 
notated in 12/8. Very effective and rec
ommended for both church and concert ' 
use. 

Feel the Spirit (Medley), arr. 
Ruth Elaine Schram. SATB, key
board, and/or handbells. Warner 
Bros. Publications, BSC9611, 
$1.25 (E). 

The medley consists of three spiritu
als: Ev'ry Time I Feel the Spirit; Lord, I 
Want to Be a Christian; I'm Gonna 
Sing. The music is very simple and 
would be useful for a youth choir. A sep
arate handbell part is available 
(WBHB9601). 

Let the Heav'n-light Shine on me, 
IDT. Robert Lau. SATB with solo, 
unaccompanied, Coronet of 
Theodore Presser Co., 392-42084, 
$1.00 (E). 

This two-minute, two-page setting 
has two verses for the soloist who sings 
above the choral music on neutral sylla
bles (oo, ah). The music is slow with 
block chord harmony, easy ranges, and 
can be learned quickly. 

New Organ Music 

Le Banc D'Orgue, Jacques Chailley. 
Musicales de la Scho1a Cantorum 
SC 8901. No price listed. 

Twenty pieces of varying lengths are 
containea in this volume. The contents 
include two "Entrees,' ten "Offertoires,' 
six 'Communions' and two 'Somes.' 
Harmonies are traditional, and pieces 
are not based . on any pre-existing 
melodies. Many pieces also Iiave ways oI 
lengthening or sliortening themselves tp 
adapt to varying situations. 

0 God of Love, A Meditation for 
Organ («Quintet and Miserere" 
from the Opera, The Ghosts of Ver
sailles), IDT. Richard Dirksen. G. 
Schirmer, Inc., distributed by Hal 
Leonard. HL50482237. $4.95. · 

The Metropolitan Opera commis
sioned The Ghosts ofVersailles and pre
miered the work in 1991. Here is an 
interesting arrangement of a portion of 
the opera leading to the dramatic con
clusion of the work. Mr. Dirksen 
explains the setting and the general out
line of the piece in the preface: "A quin
tet· of voices ( three women and two 
men) sustain a flowing melody, three 
phrases long ... The melody is sung by 
each singer in turn, then in duets, and 
then finally in canon and full unison. 
Marie Antoinette interrupts the ensem
ble with im2loring, expiating recitatives, 
heard from her cell, and then continues 
over the full ensemble as it begins the 
concluding benediction. Peace 
descends for a short time before the 
crowing cock announces the bleak dawn 
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filled with retributions and solutions.'' 
Many of the melodies rely on the Lydi
an mode and revolving modulations 
using common tones so popular in cur
rent movie and Broadway melodies, .In 
the midst of these melodies we hear the 
very strong quotation of "Miserere mei, 
Deus" over a sustained chord, leading to 
a dramatic crescendo and final diminu
endo. Some registration suggestions are 
given, but the arranger encourages flex
ibility. Some words of the libretto are 
also given so that the player is aware of 
the emotions to interpret. 

Four Preludes on English Hymn 
Tunes, Matthew H. Corl. H.W. Gray 
GB9501. $6.95. 
Adagio in E, Matthew H. Corl. H.W. 
Gray GSTC9501. $3.50. 

The Four Preludes on English Hymn 
Tunes are based on "Forest Green," 
"Kin sfold," "Sine Nomine" and "The 
Trul From Above." The first bio 
pieces have a quasi-trio construction, 
with the melody heard in both the right 
and the left hand during the course of 
the 2iece. The right-hand counter 
melody in "Forest Green" which accom
panies the left-hand melody shows real 
creativity, but the stalled pedal note 
takes away from the interest this section 
could have generated. Up to this point; 
and following this section, the pedal 
part had much more interest. In the 
filth and sixth measures of the second 
piece, one would expect more interest
ing writing in a trio than for both left
hand and pedal voices to jump from D 
up to G. The rather undisciplined 
movement from three-part writing to 
four-part writing, consistent downward 
resolutions of Ieading tones and the 
overuse of parallel part writing also are 
detriments. 

The Adagio in E is a difficult piece to 
understand: It starts out as as fughetta 
on an oddly-shaped theme. What fol
lows is more like a variation form with 
the theme dominating at practically 
every point. Sometimes consonant, 
sometimes dissonant, growing in the 
middle and dying away at the end, the 
piece switches too quickly from one 
mood to another. 

-Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 

David Tryggestad, Deo Gracias -
Hymn Introductions & Accompani
ments. Augsburg Fortress, 11-
10471, $6.00. 

Tryggestad's settings are not harmo
nizations in the traditional sense; but 
are contrapuntal variations on h~ 
tunes, relocating the melody to the 
pedal or left hand in most instances. 
Variety is not the hallmark of this col
lection, which relies heavily on the use 
of ostinato and/or canon, but these com
positional devices are handled skillfully. 
These arrangements are intended to be 
hymn introductions or accompani
ments; however, most of them would 
serve best as introductions, especially 
with a congregation uninitiated into this 
style ofhymn playing. A congregation of 
confident singers, accustomed to shift
ing back and forth between leading 
wliile the organist gets creative and 
being led by the organist, is definitely a 
prerequisite if one intends to use these 
settings with hymn singing. Unique 
among the arrangements is fhe second 
version of "Deo Gracias." Its ascending 
scalar patterns make for effective word 
painting when coupled with the sixth 
stanza of "O Love How Deep" as sug
gested. Clear, colorful registrations 
should be selected in order to highlight 
the contrapuntal nature of these set
tings. Most require more technical skill 
and coordination than the average hymn 
harmonization. Tunes included are 
Beach Spring, Deo Gracias, Ein feste 
Burg, Lasst uns erfreuen, Lobe den 
Herren,. Melita, Munich, Noel Nou
velet; Nun danket alle Gott, Schonster 
Herr J esu, and Wie schon leuchtet. 

-Marcia Van Oyen, AAGO 
Glenview Community Church 

Glenview, IL' 

12th San Anselmo 
Organ Festival 
June 24-28 
October 18-19, 1996 

The topic of the twelfth San Anselmo 
Organ Festival was "The Organ in Cali
fornia: Successive Styles and Changes." 
The underlying premise of the confer
ence was that change is inevitable, as 
seen in ;the relative1y short history of 
California since its first settlement by 
Europeans. Linda Clark, Director of the 
Master of Sacred Music 2rogram at 
Boston University School of Tiieology, 
provided sociological and theological 
insight into eacli successive era. She 
emphasized that we "stand on the shoul
ders of people who have faced similar 
situations and have inherited practices 
from·them." "Practices" she defined as 
"a complex set of culturally specific ways 
of accomplishing something of enduring 
importance to people." We have been 
formed by practices. Clark developed 
her subject in brief daily "meditations" 
which were followed by five minutes of 
silence and then the performance by 
Michael Struck of an organ work rele
vant to the subject matter of the day. 

Monday: Spanish/Mexican California 
The entire conference was in the 

form of a giant organ crawl. The first 
excursion was to Mission San Jose, 
which was founded in 1797 as the 15th 
in a series ofFranciscan missions in Cal
ifornia. Although an organ had been 
ordered in the 19th century, it was not 
installed due to the demise of the mis
sions when California became part of 
the United States. Therefore, -its first 
organ is the new instrument installed in 
1988 by Rosales Organ Builders. It is 
historically faithful to the early 19th
century Mexican organs, with a split 
keyboard, and is tuned in 1/4 syntonic 
comma meantone. Robert Bates of 
Stanford University played a recital 
which illustrated the poignancy of the 
tuning. 

Juan Pedro Gaffney delivered a lec
ture on the music of the Franciscan mis
sions, pointing out that the rich musical 
life of the missions was based on the 
mature tradition of musical practice in 
Mexico City, where many of the friars 
had studied. The indigenous Californi
ans adapted easily to traditional western 
music as sing_ers and instrumentalists. 
Mission San Jose, for instance, had a 
resident orchestra in the early 19th cen
tury. The friars also provided Christian 
texts in native language and recorded 
historical narratives from Aztec nobles. 
Gaffney directed his Coro Hispano de 
San Francisco in a vespers for the feast 
of St. John the Baptist using music 
almost entirely from the great poly
phonic choirbooks of Mexico City 
Cathedral and other great Baroque 
Mexican churches. 

Tuesday: Anglo Settlement of California 
The first part of the 19th century 

under the Franciscans was relatively: sta
ble politically and economically, and the 
arts flourished. But beginning in 1840 
the missions were secularized, the great 
rancheros began to disappear, and non
Hispanic pioneers began to infiltrate the 
culture. The 1849 gold rush brought 
hordes of new settlers from around fhe 
world. San Francisco grew into a city 
overnight. The miners found that the 
capriciousness of fate was the central 
fact of existence; there was a wide 
chasm between religious practice on the 
west and east coasts in that the pioneers' 
commitment to traditional values was 
not as widespread or deep. Moreover, 
the climate and natural oeauty of the 

Request a free sample issue of THE 
DIAPASON for a student, friend, or 
colleague: write to the Editor, THE 
DIAPASON, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or fax 
847/390-0408. 

THE DIAPASON 



Some might 1-vait a lifetirne for such an instrument~ 

Others may say it can only be hnagined. 

Bl1t a ne,v era of organ buildi11g l1as begun .. 

musicians "\AJith sucli ~Jast n~~ifv possibilities it could 011ly be one 

... a Renaissance. 

Call Allen today at 610-966-2202 for your free Renaissance™ brochure 

or visit an Allen Organ representative near you. 

Macungie, Pennsylvania 18062-0036 USA 

Tel: 610-966-2202 • Fax: 610-965-3098 • E-mail: aosales@allenorgan.com • http:/ /www.allenorgan.com 
© AOC 1997 



region furnished transcendent experi
ences outside of organized rehgion. 

A remarkable collection of pho
tographs of 19th-century organs in Cah
fornia was shared by Jim Lewis. Most of 
the organs shown were destroyed in the 
great San Francisco earthquake and fire 
in 1906. Of particular interest was a sev
enteen-section panorama of San Fran
cisco in 1878 showing a profusion of 
churches. A prohfic Bay Area organ 
builder of the time was John Bergstrom, 
one of whose organs was heard at Ch1ist 
Episcopal Church in Sausalito where 
David Farr conducted the members of 
the Ragazzi Boys Chorus and David 
Farr Cl10rale in a 1905 Victorian 
Matins. 

After proceeding to San Francisco by 
ferry, we heard three pre-fire organs 
played by students from the San Fran
cisco Conservatory of Music and their 
teacher, Wyatt Insko. At the First Unit
ed Lutheran Church (the first Enghsh
speaking Lutheran church in San Fran
cisco), Frederick DeBoer played a short 
program including Dudley Buck's Con
cert Variations on the Star Spangled 
Banner. The Woodbury & Harris organ 
(1899), in its third home, was restored 
by Manuel Rosales, and has a flat 27-
note pedalboard and mechanical key 
and stop action. We then heard Franck's 
Piece Heroique played by Jung Ran Lim 
on a 1906 Pilcher organ at Central Sev
enth Day Adventist Church. The 
Philadelphian Seventh-Day Adventist 
church Iias a tubular pneumatic organ 
built by the Los Angeles Art Organ 
Compan)', successor to Murray M. Har
ris. The blower was electric from the 
start. Yishiu Chen performed Conrad 
Susa's "March for a Joyous Occasion." 

The 1904 Moller organ in the Church 
of St. John the Evangelist has been 
modified extensively. For example, the 
16' Lieblich Gedeckt has been reconsti
tuted from four different ranks from 
other builders, but the sound is seam
less. Wyatt Insko played J. S. Bach's 
transcription of a Concerto in G Major 
by Duke Wilhelm Ernst of Weimar. The 
day concluded with a wine-tasting and 
tour hosted by Jack Bethards of the his
toric Schoenstein organ factory, found
ed in 1877. 

Wednesday: San Francisco after 
the 1906 Fire 

Wayne Leupold argued that tran
scriptions are now respectable, citing 
arrangers from 1300 to the present
including, among others, J. S. Bach, 
Boely, Liszt, Saint-Saens, Franck, 
Widor, and Novello. Some of the com
positions emerged "new and improved" 
with the transc1iber's own opus num
ber. In the early 1900s Edwin Lemare 
brought transcriptions to a new level of 
sophistication, as demonstrated by 
Frederick Hohman, who played 
Lemare's transcription of Tchaikovsky's 
Romeo and fuliet Overture at a "1924 
Conceit of Organ Music" on the Skin-

ner organ in Trinity Episcopal Church, 
which was installed in that year. 

Christian Elliott accompanied a 
screening of Buster Keaton's film 
"Steamboat Bill Jr." on the Wurlitzer 
organ at the Castro Theater, performing 
his own score. His synchronization witii 
Keaton's "singing" of the Prisoner's 
Song and also witli the impact of various 
falhng objects was faultless. 

Civic organs were discussed at the 
Palace of tiie Le~on of Honor by John 
Fenstermaker, Ed Stout, and Jonathan 
Ambrosino. The museum's Skinner 
organ was installed with tl1e premise 
that great music should accompany 
great art. Ed Stout is currently restoring 
this 63-rank 1924 organ, rebuilding the 
console and adding a computerized 
combination action. The organ has 
many unusual features, incluaing an 
Arch Clarion and Chimes which are 
designed to be heard in the courtyard. 
Another unusual aspect of the organ is 
tl1at there are no obvious "grills" or 
means for the organ to be heard in the 
museum. All of tiie openings were orig
inally covered in muslim and painted to 
imitate the stone walls which surround 
them. Over the years, the paint had 
become so thick that the sound of the 
organ was severely compromised. The 
restoration will include the installation 
of a more suitable covering. 

The First Church of Cl:irist, Scientist 
in San Francisco has a splendid example 
of the orchestral style of organ builcling 
-a 1924 Kimball that has oeen virtuaf
ly unchanged. All the pipework is 
enclosed so that "one can accompany 
the Aeohne with the Tuba Mirabilis," 
according to organist C. Thomas 
Rhoads, who demonstrated the tonal 
families and then played a program 
which included his own transcription of 
the "Serenade of the Doll from 
Debussy's Children's Comer Suite. 

Thursday: The American Classic 
Organ and The Early Organ 
Reform Movement 

Jonathan Ambrosino showed how 
pipe organs were everywhere during 
Victorian times-not only in churches 
but in private homes and even yachts. If 
there was no resident organist, music 
was played from rolls; it was the home 
ente1tainrnent center. There was-and 
still is-an Austin organ in Balboa Park 
in San Diego where Edwin Lernare 
gave a concert series in 1902. Ambrosi
no gave an absorbing account of Mur
ray M. Harris' ups and downs, E. M. 
Skinner's falhng out with three promi
nent Cahfornia organists (Moore, Sabin 
and Allen) and tiie ascendancy of G. 
Donald Harrison. Between 1930 and 
1965 organs underwent swift and dra
matic cnange, but Harrison never 
rejected the romantic organ; he just 
wanted to make it better. He looked 
backward for authentic organ sounds 
that would serve previous periods of 
music, not imitations of orchestral 
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Prayers and Preludes ... compositions originally for pedal 
piano play brilliantly on the organ and cast light onto the 
legend of a reluctant French virtuoso and pioneering artistic 
genius, Charles-Valentin Morhange Alkan (1813-1888). 

Our Father . .. one of the world's best known texts, as set 
by Bach, Mendelssohn, Janacek and others, provides a 
meditative tribute to dads everywhere plus glimpses into 
the organbuilder's art and the composer's craft. 

Making the Seconds Count ... three timeless works, by 
Vierne, Dupre and Guilmant, exploit the French symphonic 
organ tradition in grand fashion. 

Organs Here and There (Part 1) ... instruments in Virginia, 
Texas, Michigan, Minnesota and Ohio, ranging in size from 
12- to 40-stops, from American builders Gene Bedient, Jan 
van Daalen and Fritz Noack. 

sounds. He never lost sight of the 
organ's purpose, which was accompany
ing choirs. He beheved that all sounds 
in an organ needed to work together. A 
small IEohan-Skinner organ (1939) at 
St. Boniface Church demonstrated this 
emerging neo-classical trend with only 
eight ranks plus Plein Jeu. Other 
builders reacted against the perceived 
sentimental excesses of the romantic 
organ. 

One of Harrison's crowning achieve
ments was the organ at Grace Cathedral 
where we heard Evensong. Christopher 
Putnam gave a rousing performance of 
Searle Wright's Lyric Rhapsody for the 
prelude and John Fenstermaker con
ducted the men's choir in a setting of 
Psalm 126 by Sowerby. 

A concert of "Organ and Chamber 
Music for the Ame1ican Classic Organ" 
was performed at First Presbyterian 
Church in San Anselmo by three organ
ists. Layten Heckman's portion includ
ed Hovbaness' Dawn Hymn and Three 
Pieces for a Ceremony by Michael 
McCabe with the Festival Brass Ensem
ble conducted by David Farr. Wilbur 
Russell played Wilbur Held's Music for 
the New Year, recently commissioned 
by the host church. In Theme and Vari
ations on "The Old Year Now Has 
Passed Awa?i" Russell showed the vary
ing colors of the 1966 ,-Eolian-Skinner. 
Toim Pagett accompanied Susan Rode 
Morris on the piano for Prayers, Son_gs 
and Praises by David Clark Isele. Tne 
evening ended with a hila1ious rendition 
of "The King of Instruments: A Parade 
of Music and Verse." The Ogden Nash
hke text, by Albright and Eugene Haun, 
was dehghtfully nammed up by Chan
dler Stol<es, the pastor of the church. 

Friday: Latter-Day Reform Move
ment; The Tracker Revival; Histor
ical Copies 

The 1910 Hutchings organ at Old 
First Preshyterian Church was a victim 
in 1950 of the trend toward neo
baroque voicing. Shrill upperwork was 
added and important 8' ranks discarded. 
Visscher Associates has just rebuilt and 
greatlx enlarged the organ, keeping it 
faithful to the organ's 01iginal tonal pur
pose while expanding tl:ie instrument's 
versatility. George Becker played a his
toricall1 diverse program including 
Franck s Choral in B Minor in whicfi 
the Vox Humana was particularly effec
tive. 

At Stanford University Robert Bates 
introduced us to the three magnificent 
organs at Memorial Church. A brand 
new addition is the Katherine Potter
Brinegar cabinet organ built in Renais
sance style (after Compenius) by Paul 
Fritts and Company. It is tuned in 1/4 
comma meantone temperament with 
suspended mechanical key action, and 
easily movable to other locations in the 
church. The size of the instrument is 
deceptive; the sounds, some pure and 
sweet and others smprisingly sonorous, 
carry through the church with ease. The 
oldest organ in the church is the large 
1901 Murray M. Harris instrument 
which has been reworked by Johnston 
Organ Company (a successor to Murray 
Harris), Ernest Skinner, !Eohan-Skin
ner, Rosales, and in 1995 by John 
DeCamp and Mark Austin. The 1984 
Fisk-Nanney organ epitomizes the 
tracker revival and can be played either 
if! well temperament or in one-fifth 
comma meantone by movin_g a lever. 

We visited the home of Jacques Lit
tlefield, in which there is a large Fisk 
organ (1987) showing mixed French 
and German influences. Noteworthy are 
the Dorn Bedos Tremblant Doux and 
the harmonic flute which changes great
ly in character as it gets higher, demon
strated by Matth~w Dirst with 
D'Aquin's Noel Etranger. Ewert 
("Red") Wetherill gave an overview of 
the acoustical revisions of Memorial 
Church. He noted that the mosaic work 
on the walls provides superb reflectivity, 
but that the jointed, hghtweight plank 
ceiling is absorptive especially in the 
lower registers. Improvements included 
removing a thick fayer of hair-covered 
felt from the . entire ceiling of the 
church. The afternoon endei:I with a 

typical Sunday morning service of Holy 
Communion at All Saints' Episcopal 
Church where Gwen Adams is fhe 
music director. It is the parish's custom 
to print a large quantity of music direct
ly in the Sunday program, thereby 
encouraging maximum congregational 
paiticipation. The parish sings tne same 
setting of the hturgy for the whole of a 
given church season so that the congre
gation can learn it; they sing new hymns 
three or four weeks in a row for the 
same reason. 

The final event of the 1996 Festival 
was a concert with tl1e three organs at 
Stanford entitled: "Five Centuries of 
Transcriptions for Organ." Particularly 
effective was Pacluana Lachrimae by 
Dowland, intabulated by Sweehnck and 
played antiphonally by Robert Bates on 
the Potter~Brinegar at the front of the 
church and Matthew Dirst on tl1e Fisk 
in the rear top galle1y. A rousing end to 
the evening and the Festival was provid
ed by Frederick Hohman with the 
"Ride of the Valkyries" complete with 
Brunnhilde's portamento up to the high 
note, played on the Murray M. Hanis. 

In a follow-up conference in October 
titled "A Changing Profession: Embrac
ing tl1e New Century," the common 
thread of need for more education per
sisted. Drawing on his article in the 
February 1996 edition of The American 
Oraanist, "Leonard Bernstein, a 
Lo~estar for the American Church 
Musician," Steve Pilkington urged us to 
"hghten up" in dealing witl1 the gap 
between tlie organist's traditional musi
cal orientation and the congregational 
comfort level. We must educate congre
gations more and make music accessible 
and inclusive the way Bernstein did in 
his young people's concerts. Harriet 
Nelson noted that shared traditions hold 
institutions together while generational 
differences work against this. To con
front this trend we should be willing to 
adapt, have integrity, seek quahty and 
develop competence. 

During research for her book Mus-ic 
in Churches, Linda Clark studied the 
style of three Methodist congregations. 
The style of the first, a rural congrega
tion, was characterized by energy and 
hubbub; the second, located in a subur
ban neighborhood, was formal and dig
nified; the third, a downtown Boston 
Afocan-American church, was charac
terized by rhythm, power, and a call
and-response culture. She feels that 
conflicts over popular musical style 
involve two separate issues: tl1e quahty 
of the music and tl1e style in which it is 
performed. 

John Pagett advised us to rededicate 
ourselves to aggressive education, keep
ing aware of the pervasiveness of popu
lar culture. 

Jack Bethards, Manuel Rosales and 
Jonathan Ambrosino discussed develop
ments in organ design. Electronic 
organs have ta"k:en over the cheari mar
ket. Witl1 the reduced volume of work 
there is less feedback and less o_pportu
nity for development, but builders still 
get excited about reproducing a sound 
they hear inside tl1eir head. 

In an upbeat sharing session atten
dees contributed vaiious suggestions: 
improve your pubhcizing skil1s; play a 
congregant's favorite hymns on their 
birtf1days (perhaps for donations to the 
music fund); write articles in the bul
letin about the organ music performed 
that day; investigate new electronic 
sounds (not duplicative ones); improve 
acoustics of the church as much as pos
sible; include everyone possible as 
'extras' in your music programs. 

The Festival fully explored its subject 
matter and this reviewer came away 
more aware of the debt we owe to those 
who came before us and the responsi
bility we have in handing on to succeed
ing generations their and our own 
"practices." Change is endemic to every 
period and provides the stimulus for a 
thou~htful determination of what our 
own 'practice" will be. 

-Libby Codd 

Libby Codd is a freelance organist and trea
surer of the San Jose, California Chapter of 
the American Guild of Organists. 
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The Oboe and the Titan: 
Two Chorale Settings by Dame Ethel Smyth 
and Johannes Brahms Sarah Mahler Hughes 

The music of Dame Ethel Smyth (1858-1944), like that of her older contempo
ra1y Johannes Brahms (1836-1897), simultaneously embraces the language of 

Beethoven and Schumann and the contrapuntal techniques of J.S. Bach. Although 
works for organ comprise but a small part of their respective oeuvres, both Smyth 
and Brahms composed a set of chorale preludes for organ. Whereas Brahms' settings 
have been widely studied and remained in print as a staple of organ repertoire, how
ever, Smyth's disappeared and were only recently reprinted. 1 This discussion will 
focus on the relationship between Brahms and Smyth and examine their respective 
settin~s of the chorales "O Traurigkeit, 0 Herzeleid," and "O Gott du frommer 
Gott,' compa1ing and contrasting Brahms' well-known settings with Smyth's much 
less familiar ones. The question of whether Smyth's works were merely overshad
owed by Brahms', or were relegated to obscurity because she was outside the musi
cal establishment and, coincidentally, a woman (her own view) inevitably arises in 
tl1e context of such a discussion. 

Etl1el Smytl1, in tl1e course of her 
long life, distinguished herself as a com
poser, suffragette, and writer whose 
best-known musical works are the mon
umental Mass in D (1891) for chorus, 
soloists, and orchestra, and tl1e opera, 
The Wreckers (1902-04). She counted 
the leading musical figures of her day
Grieg, Tschaikovsky, Brahms, Clara 
Schumann, Bruno Walter, Sir Thomas 
Beecham-among her foends, and she 
moved comfortablx in aristocratic cir
cles despite her radical views on wom
en's suffrage. Smyth's achievements 
were recognized in Britain by the uni
versities oT Durham, Oxford, and St. 
Andrew's, all of which conferred hon
orary D. Mus degrees upon her. In 
1922, she was made a Dame of the 
British Empire, the equivalent of 
knighthood. ln 1877, however, Ethel 
Smyth was a merely a young and ve1y 
determined Englishwoman who had 
em barked on a course of study at tl1e 
Leipzig Conservatory after overcoming 
the opposition of her equally deter
mined fatl1er. Upon her return to Eng
land in 1884, she became interested in 
the organ and its repertoire. Her works 
up to that point had consisted of piano 
pieces and chamber music. In her own 
words, "I became bitten with organ
playing, which, as a sort of athletic exer
cise, appealed to me far more than tl1e 
violin, not to speak of the prospect of 
tackling Bach on his own instrument." 2 

A foend took her to Bramshill where 
Smyth heard Sir Frederick Ouseley, a 
pupil of Mendelssohn, improvise on the 
organ. Smyth found his improvised 
fugues "Immensely musical and effec
tive ... I was much impressed." 3 Smyth 
subsequently studied organ with Sir 
Walter Parratt (1841-1924) of St. 
George's Chapel in Windsor. Smyth's 
organ studies resulted in the composi
tion of Short Chorale Preludes (1884, 
published 1913). In this collection, 
Smyth set five chorales: "Du, 0 schones 
We1t~ebaude!", "O Gott du frommer 
Gott' (2 settin~s), "Schwing dich auf zu 
deinem Gott," 'Erschienen ist der herr
lich' Tag,'' and "O Traurigkeit, 0 
Herzeleid." 

Johannes Brahms was at the height of 
his career when Smyth began her stud
ies in Leipzig. She had heard Brahms' 
music for the first time at a Saturday 
"pops" concert in London on which the 
Liebesliecler W alzes were performed b_y 
a solo quartet. She wrote afterwards 
with characteristic enthusiasm, "That 
day I saw the whole Brahms; other big
ger and ... more important works of his 
were to kindle fresh fires later one, but 
his genius possessed me then and there 
in a flash." Smyth later met Brahms at 
the home of Heinrich and Elizabeth 

Sarah Mahler Hughes ·is Associate Professor 
of Music and Chair of the Department at 
Ripon College in Ripon, Wisconsin, where she 
teaches organ, piano, music history, and 
directs the Collegimn Musicum. She is the 
author of articles on French Baroque dance 
rhythms in Couperin's oruan Masses and the 
piano works ofVeron·ika fJussek Oianchettini. 
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(Lisi) van Herzogenberg, two of 
Leipzig's most prominent musical fig
ures. 1-Ierzogenberg composed and, 
with Philip Spitta, founded the Bach 
Society (Bach Verein) in Leipzig. Lisi 
was a gifted amateur pianist and; next to 
Clara Schumann, Brahms's closest 
musical confidant. Lis! van Herzogen
ber_g also became Smyth's confidante 
and-dearest foend (As Time Went On, 
300.) for a number of years. Brahms was 
a frequent guest at the Herzogenbergs, 
where Smyth heard him play the piano. 

I uke best to think of Brahms at the piano, 
pla_}'ing his own compositions or Bach's 
mighty organ fugues, sometimes accompa
nying himself with a sort of muffied roar, 
as of Titans stirred to sympathy in the 
bowels of the earth. The veins in his fore
head stood out, his wonderful bright blue 
eyes became veiled, and he seemed the 
incarnation of the restrained power in 
which his own work is forged. For his play
ing was never noisy, ana when ufting a 
submerged theme out of a tangle of music 
he usecf jokingly to ask us to admire the 
gentle sonority of his "tenor thumb."5 

Smyth, the neoph)'te composer, 
writes, "To me personally, he was ve1y 
kind and fatherly in his awkward way, 
chiefly, no doubt, because of the place I 
held in his friend's [Lisl's] heart; but 
after a very slight acquaintance I 
guessed he would never take a woman 
writer seriously, and had no desire, 
though kindly urged by him to do so, to 
show him my work." Smyth's instincts 
proved correct. One day Lisi von Her
zogenberg showed Brahms one of 
Smyth's unsigned fugues, and when 
Smyth came into the room she heard 
Brahms analyzing it, "simply, gravely, 
and appreciatively." In her deli_ght and 
surprise she revealed her autliorship, 
asking eagerly, "Don't ):'OU think if I feel 
it that way I have a right to end on the 
dominant?". The result was electrifying: 

Suddenly the scene changed, back came 
the ironic smile, and stroking his moustache 
he said in a voice charged with kindly con
tempt: "I am quite sure, dear child, you may 
end when and where you please!" There it 
was! he [sic) had suddenly remembered I was 
a girl, to take whom seriously was beneath a 
man's dignil)i, and the quality of the work, 
which hacl I been a obscure male he would 
have upheld against anyone, simply passed 
from his mind.Ii' 

After the above encounter, Smyth 
continued to admire Brahms' music 
while understandably deploring his 
views on women. She accused rum of 
subscribing to a "poetical variant of the 
Kinder, Kirche, Kiiche axiom" then 
prevalent in Germany, "namely that 
women are playthings."7 On the occa
sion of a dinner party at the Herzogen
bergs' she wrote a sarcastic little poem 
whose last verse ran: 

Der grosse Brahms hat's neulich ausge
sprochen: 

"Ein g'scheidtes Weib, <las hat <loch 
keinen Sinn!" 

D'rum !asst uns einsig uns're Dummheit 
pflegen, 

Example 1. Brahms, "O Traurigkeit, 0 Herzeleid," Prelude, mm. 1-3 

Example 2. Brahms, "O Traurigkeit, 0 Herzeleid," Fugue, mm. 1-3 
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Denn nur auf diesem Punkt ist Werth zu 
legen 

Als Weib und gute Bral11nsianerinn! 

(As the great Bral1ms recent!):' proclaimed: 
"A clever woman is a thing of naught!" 
So let us diligent!):' cultivate stupidity, 
That being tfie only quality demanded 
Of a female Brahms-admirer!)8 

Brahms enjoyed this diatribe hugely 
and showed the poem to everyone who 
approached him that evening to praise 
hls work, insisting they read it. For his 
part, he liked to say that everyone 
resembles some orchestral instrument, 
and he called Smyth "the oboe." 
Smyth's portrait of Brahms in tlle first 
volume of her memoirs is candid and 
fair-minded and totally devoid of hero 
worship. She wrote: 

From the very first I had worshipped 
Brahms's music, as I do some of it now; 
hence was predisposed to admire the man. 
But without exactly disuking him, his per
sonaul)i neither impressed nor attracted 
me, and I never could understand why the 
faithful had such an exalted opinion of his 
intellect ... I saw integrity, sincerity, kind
ness of heart, generosity to opponents, 
and a certain nobility of soul that stamps 
all his music; but on the other hand I saw 
coarseness, uncivuzedness, a defective 
perception of subtle shades in people and 
tilings, lack of humor, and of course tlie 
inevitable and righteous selfishness of 
Eeople who have a message of their own to 
deliver and can't run errands for otliers.9 

Their relationship, although uneven, 
remained cordial even after Smyth left 
Leipzig in 1884; she once cafled on 
Brahms in Vienna in later years and he 
urged her to come back for a meal on 
her return trip. Unfortunately he was 
away, and the two never met again. 

0 Traurigkeit, 0 Herzeleid 
Similarities and contrasts between 

Smyth's and Brahms' settings of the 
same chorales become readily apparent 
upon examination. Both composers 
used the chorale, "O Traurigkeit, 0 
Herzeleid" (anonymous melody, 1628; 
text, Johann Rist, 1641) as the oasis of a 
prelude and fugue. Each composer 
placed the chorale melody in the sopra
no in the preludes, which are orief 
(Smyth, 11 measures, Brahms, 16). 
Both Smyth and Brahms rely on 
Barogue models for their settings and 
use tiie rich harmonic language of late 
Romanticism to color tneir works. 
Beyond these similarities, however, 
individual stylistic traits emerge for each 
composer. 

Brallms had composed his Prelude by 
July 1858. He presented an autograph 
manuscript of it to his piano student 
Friedchen Wagner before leaving Ham
burg that summer but made no arrange
ments to publish the piece. Fifteen 
years elapsed before Brahms composed 
a companion Fugue, which he gave to 

Philipp Spitta (without tl1e Prelude). 
S]Jitta praised the Fugue, which he clas
sified as a Choralfantasie, finding it 
"worthy of its great Sebastian Bach 
models in its art and pensiveness, in its 
warmth." Spitta hastened to add tllat 
the r,iece seemed no "mere copy" but 
was 'a self-reliant imitation." 10 By 1878 
several of Brahms' friends, including 
the conductor Hermann Levi and Elisa
beth van Herzogenberg, had obtained 
C0]Jies of both tlie Prelude and Fugue, 
and it was probably during this period 
that Brahms revised tlle Prelude. In 
1881, Brahms submitted both pieces to 
E.W. Fritzsch for publication in the 
journal Musikalisches Wochenblatt, 
modestly describing the pair as "really 
not too bad." 11 

Throughout the Prelude, Brahms 
uses fl.owing triplet figures in the left 
hand to accompany tlle unadorned can
tus firmus, thus creating a unified set
ting in the manner of the Orgelbi.ichlein 
chorales. These "droopil}_g melismata" 
reinforce the sorrowful Ajjekt of the text 
("O sorrow deep, who would not weep 
with heartfelt pain and sighing?/God the 
Father's only Son within the grave is 
lying").12 Brahms scholar Vernon Got
wals hears in these opening measures an 
echo of the beginning of Bach's St. 
Matthew Passion, a resonance rein
forced by the shared tonality of E minor 
and the triplet figuration.13 (Example 1) 
The following fugue in three voices over 
a pedal cantus finnus uses as its subject 
a descending stepwise figure that is 
"only tenuously connected with the 
chorale." 14 This subject is answered by 
its inversion, revealing Brahms' econo
my of means and contrapuntal mastery. 
A muscular, ascending countersubject 
(alto, m. 2, beat 3; inverted in the sopra
no, m. 5, beat 3), balances the signing 
subject (Example 2). The Prelude's 
"intricate and peaceful counte1point" in 
three parts is confined to the manuals 
while Ebe chorale sounds in tlle pedal. 16 

An intricate sixteenth-note figuration 
that begins in m. 4 carries tl1e music 
steadily forward to its serene conclusion 
over a tonic pedal point. 

In her four-voice prelude on this 
chorale, Smyth places a highly orna
mented cantus firmus against support
ing parts in tlle left hand and pedal. 
Interestingly, Smyth's setting is a fomth 
lower tl1an Brahms (E minor versus A 
minor). 16 The accompanying voices 
begin imitatively in the manner of Bach 
and continue in like manner throughout 
the piece (Example 3). Rather than 
exploit a single motive, however, Sm):'th 
underpins each phrase of the cantus fir
mus with a new figure. The integration of 
this point of imitation technique into a 
smoothly fl.owing whole reveals a degree 
of control over musical material as great 
as Brahms' economical counterpoint. 

The four-voice fugue whicft follows 
Smyth's prelude treats each phrase of 
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the chorale melody imitatively. A textur
al .crescendo (reinforced by the com
J)OSer's directions of"piu f') begins with 
The appearance of the third and central 
phrase in m. 23. Rhythmic activity 
intensifies at this point with the intro
duction of triplets against the cantus fir
m us. The climax of the fugue occurs in 
m.32ff with the fortissirrw entrance of 
the chorale in the pedal (Example 4). As 
an 18-measure decrescendo oegins in 
m. 36, the fourth phrase of the cborale 
appears but is interrupted by the reap
pearance of a. now-subdued phrase 
Three. Fugal activity comes to a gradual 
halt over a dominant pedal (m. 49-51) 
and a half cadence. The last section of 
the piece, marked 'Adagio', recapitu
lates the entire chorale in a simple, 
homophonic texture (Example 5). 
Smytli demonstrates skill in lier han
dling of the musical materials of this 
piece. The contrapuntal writing is deft, 
building to the climax of tlie piece 
halfway through and subsiding there
after, and the pianissimo end:fug cap
tures the intensely: sorrowful nature of 
the text. Smyth's fugue is impassioned 
and full of contrasts, whereas Brahms' 
reflects peaceful resignation and a uni
form gravitas. Smyth's setting bears the 
same clramatic stamp as her subsequent 

'" Mass in D and her works for the stage. 

0 Gott, du frommer Gott 
Both Brahms and Smyth use a 

"salient thematic motive"17 in pervasive 
imitation throughout their respective 
settings of "O Gott, du frommer Gott" 
("O God, Thou Faithful God"). This 
motive, derived from the first four notes 
of the chorale, appears in a slightly dif
ferent guise in each prelude (Example 
6). 

Brahms uses vorimitation to prepare 
the entrance of the chorale in measure 
7. The fust phrase of the chorale (A of 
the AAB bar form) appears in unorna
mented half notes in the soprano (m. 7-
10). Vorimitation intervenes again 
before the repeat of A in m. 17. This 
entrance is accompanied by a Baroque-

like harmonic sequence and a disjunct, 
energetic bass line a la Handel. Tlie vig
orous figuration of Brahms' setting 
reflects the text, which prays for good 
health, a pure soul, and a clear con
science. 

Brahms maintains the pattern of pre
senting unornamented chorale phrases 
separated by passages of vorimitation 
throughout the remainder of the pre
lude. The beginning of the B section is 
heralded by "impressive, trombone-like 
chords" with a chain of thirds in the 
bass.18 The texture, heretofore strictly 
three-part, thickens momentarily in 
anticipation of the majestic closing mea
sures (58-62) of the piece. Thirds, both 
falling and rising, fig!JI'e prominently in 
the intricate texture that Brahms weaves 
throughout. Brahms reveals his 
Titanesque nature in this stirring con
clusion when the pedal enters, for the 
first time, in thundering counterpoint 
with the chorale in the soprano. The 
unusual and dramatic dynamic mark
ings in this piece (introduction and 
interludes are forte, whereas until the 
last phrase, the chorale is piano) have 
been remarked upon by Gotwals, who 
maintains that the pedal "supports the 
forte [of the last plirase] that must fol
low the dying away after ein unverletzte 
Seel (a Soul inviolate).19 Brahms' debt to 
Bach is apparent in the Barogue tech
niques of vorimitation, liarmonic 
sequences, rhythmic figuration, ter
raced dynamics, and pervasive imitation 
based on a single motive derived from 
the cantus fumus. 

Smyth likewise reveals her assimila
tion of Bach's Orgelhiichlein techniques 
in both settings or "O Gott du frommer 
Gott." The brevity of these pieces 
(hereafter referred to as Gland G2), at 
15 and 16 measures respectively, 
reflects the careful organization of 
material characteristic of counterpoint 
exercises. In Gl, Smyth places the 
unadorned cantus fumus in tl1e sopra
no, which is supported by a three-part 
(manuals and pedal) imitative texture 
(see Example 6). This setting, in plain 
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Example 3. Smyth, "O Traurigkeit, 0 Herzeleid," Prelude, mm. 1-2 

Example 4. Smyth, "O Traurigkeit, 0 Herzeleid," Fugue, mm. 31-33 

Example 5. Smyth, "O Traurigkeit, 0 Herzeleid," Fugue, mm. 52-57 
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Gou, du from - mer Gou, 
den nichts ist. was ist. 

Example 6b. Brahms, "O Gott, du frommer Gott" 

Example Ge. Smyth, G1 
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Example Gd. Smyth, G2 

Andante-la,khdto 
I I 
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Example 7. Smyth, Canon on "O Gott, du frommer Gott,"(G2}, half-cadence at end 
of first line of the chorale, mm. 3-5 

common time, is straightforward and 
compact, without the cushions of vorim
itation used by Bralims. G2 is cast as a 
canon between the soprano and bass. 
The alto and tenor voices engage in per
vasive imitation in flowing eiglith notes. 
These rhythms in the 12/8 meter and 
quicker tempo marking ("Andante con 
moto" rather than Cl's "Andante 
larghetto") give a lilting, steady swing to 
the piece. The choice of C minor, a 
darker key than the A minor of Brahms' 
setting, imbues Smyth's settings with a 
9.uality of solemn introspection-per
liaps earnest soul-searching for the path 
to a healthy life and clear conscience. If 
Gl reflects, however, G2 strides pur
posefully forward. Echoes of Smyth's 
vigorous, intense personality which was 
always subject to "the pull of life and the 
constant longing for calm, the fascina
tion of difficulties and barriers, the need 
of human contact and affection, the love 
of one's own ways-in short, ... Leben
steufel,"20 may be heard in her settings 
of "O Gott du frommer Gott." Because 

they complement each other, a strong 
argument may be made for perfomling 
them as a unit. 

In formal terms, G2 displays one 
rather odd feature: the second A section 
of the chorale is not repeated. Colette 
Ri_pley, in her prefatory notes to this 
edition, states, "Because of the use of 
the canonic compositional device, 
Sm~ does not repeat the opening line 
of the melody as is done in the 
chorale."21 Since both canonic voices 
finish at the same half cadence in m. 5, 
however, this opening material can be 
repeated with no discernable effect on 
the canonic structure. 22 (Example 7) 
Perhaps Smyth was experimenting
she prided lierself on originality in all 
things-or perhaps she simply neglect
ed to write out tlie repeat. 

Without a doubt, in their chorale set
tings for organ both Brahms and Smyth 
were influenced by Baroque models. 
The Orgelbiichlein of J.S. Bach, in par
ticular, is the musical and spiritual 
ancestor of these late-nineteentli centu-
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ry: pieces. Brahms' esteem for the music 
of Bach and Handel, as well as that of 
earlier composers, is well-known, and 
his scholarship advanced the fledgling 
field of musicology.23 Brahms frequent
ly performed Bacn' s organ preludes and 
fugues on the piano in recital and in his 
youth studied counterpoint assiduously 
with his friend Joseph Joachim. Smyth s 
participation in the Leipzig Bach Verein 
and enthusiasm for the works of Bach 
have already been noted. She was pro
foundly moved by the St. Matthew Pas
sion, which she first heard at the 
Thomaskirche on Good Friday, 1878. 
The following year Smyth participated 
in the same annual performance (play
ing in the second violins!). She recalled 
later that "the church seemed flooded 
with the living presence of Bach . . . I 
suppose that every artist can sa)' of one 
or two hours in the past that in these he 
touched the extreme height and depth 
of his emotional life; sucb hours were 
mine during a certain Passion perfor
manc~ . . . "24 The massive choruses, 
religious intensity, and dramatic struc
ture of this work are echoed in Smyth's 
own Mass in D. 

German-speakin_g composers from 
Mozart onward studied the extant works 
of Bach as contrapuntal and affective 
masterpieces, and Brahms and Sm)'th 
were nourished in that tradition. The 
admiration that both composers sus
tained for the music of Bach indubitably 
led them to compose for the organ even 
though neither became /roficient 
organists or indeed, showe a lasting 
interest in the instrument. Much has 
been written about Brahms' choice of 
the organ as a medium for his early and 
last works with an intervening fallow 
period. 25 In a striking parallel, Smyth, 
after her early chorale settings, turned 
to other things (IJrincipally opera, 
choral, and chamber music) but 
returned to the organ in her last pub
lished work, the Prelvde on a Tradition
al Irish Air, written for Edith 
Somerville in 1938. ' 

Why did Smytl:i' s chorale preludes 
disar!ear from sight for so long? Their 
len (useful for service music) and 
mo est technical demands should have 
assured them a place in late-Romantic 
organ repertoire alongside the chorale 
preludes of Brahms and the op. 67 and 
135a chorale preludes of Max Reger, 
which they resemble stylistically. The 
answer may lie partly in historical cir -
cumstances: Smyth came of age during 
an era in which several well-established 
(male) composers dominated the field. 
This phenomenon has occurred in every 
age, but one critical difference distin
guishes the nineteenth century from 
preceding eras. The creation of a musi
cal canon during the course of the cen
tury, incipient in the efforts of the Bach 
Gesellscliaft in the 1830s and nurtured 
by the musicological studies of Spitta, 
Chrysander, and others, secured the 
posterity of composers like Brahms and 
Wagner. Lesser composers, male as well 
as female, were relegated to a secondary 
status. In addition, British-German 
antagonisms during the Boer War and 
World War I played no small part in the"' 
disru2tion ofSmytl:i's career, forcing the 
cancellation of performances and sever-
ing contacts in Germany. _ 

Smyth felt herself an outsider on sev-
eral counts: 

Now it may be said that hundreds of artists 
are called on to endure the like [ neglect of 
their work], but in my case was a chsheart
ening element no man has to cope with , . 
. that given my sex, my foreign musical 
education, and the conditions of English 
music life as I was coming to know tliem, 
if I were ever to win through at all it would 
not be till I had one leg in the grave.26 

In 1933, assessing her career during the 
past Wty years, slie elaborated u1;,on the 
"conditions of English music life': 

The difficulty in my case has been that 
from the very first ... for some reason or 
other what I call 'the Machine' was against 
me. If you ask me, ''What is 'the 
Machine'?" I can only answer, "I don't 
know," but ap]Jarently it is a complex con
struction, maae up, say, of units from 
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every section of our music life; heads of 
Musical Colleges, leading publishers, 
dominant members of music committees 
throughout the country, the Press, and so 
on.21 

Despite these and other (admittedly 
self-imposed) obstacles, Smyth did 
achieve a • high degree of success and 
recognition as both a composer and 
writer, reflected in the honors bestowed 
upon her dwing her lifetime and a 
revival of some of her works in our 
time. 28 Contemporary o~nion of her 
large-scale worfs varies, but Smyth's 
chorale IJreludes for organ, indebted to 
Bach and late-nineteenth-century Ger
man Romanticism, bear an original 
stamp and certainly compare favorably 
with those of Brahms. It is temeting to 
speculate what he might have thought 
oT her chorale preludes had he seen 
them in an anonymous manuscript. 
(There is no indication that SmJl:h ever 
showed Brahms these or any other of 
her works-the result would have been 
too predictably patronizing.) The 
Titan's endorsement might not have 
made that much difference to her, how
ever. Throughout her career, Smyth 
refused to be deterred by any real or 
perceived lack of approbation of her 
works. With characteristic firmness, she 
penned encouraging words for future 
generations: "I cfo not think the future 
looks tpo black for women composers 
who have something to say and are not 

afraid of saying it after their own fashion 
... All one has to do is go straight on and 
pay no attention!" 30 ■ 

Musical examples 1, 2 and 6 copy:r!ght © G. 
Henle Verlag (Brahms Organ Worl<s), used 
by permission. 

Musical examples 3, 4, 5, 6c, 6d, and 7, copy
right © Vivace Press, used by permission. 
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The Golden Age of the 
Organ in Manitoba: 1875-1919, Part 2 James B. Hartman 

Part 1 of this article was published in 
the May, 1997 issue of THE DIAPASON, 

pp. 18-21. 

Westminster Presbyterian Church 
Westminster Church had a reed 

organ until 1894, when it acquired the 
discarded Warren pipe organ from 
Grace Church. Then, five years later, D. 
W. Karn, Woodstock, Ontario, complet
ed the installation of a two-manual, 24-
stop instrument; the opening recital on 
the handsome instrument was anticipat
ed as "one of the most interesting musi
cal events of the season," 28 and the 
organ was compared favorab~ with the 
one in Holy Trinity Church. 2 

In 1912 the church replaced the 
organ with a four-manual, 49-stop Casa
vant organ at a cost of $10,500. This 
organ, which has undergone several 
modifications since that date, is the 
grandest organ in Winnipeg in the 
Romantic tonal tradition. For this rea
son it has served as the location for 
many concerts and recitals by local play
ers and world-renowned organ virtuosos 
over the years. 

St. Stephen's Presbyterian Church 
When St. Stephen's Church was 

erected in 1903, it acquired a new organ 
through a rather unusual sequence of 
events. In the same year the Winnipeg 
College of Music opened, with a staff oI 
fifteen teachers wlio offered courses in 
piano, organ, voice, violin, harmony, 
and theory. The College had ordered a 
two-manual $2,000 organ from an 
unidentified Toronto builder, probably 
either Warren or.Williams, for installa
tion in their building. How St. Stephen's 
acquired their organ was reported in a 
weekly newspaper: 

When it came to making alterations in 
the new college building it was found that 
it would be impossible to erect the organ 
there without inconvenience and a large 
expenditure of space-and the college 
business is growing so fast that space is a 
very valuab1e consideration. So, in this 
dilemma a convenient arrangement was 
made with the authorities of St. Stephen's 
church by which the organ will be placed 
in that church, used at tfie services and be 
available for college purposes during the 
week.30 

The organ was only in use for about 
three years, when it was replaced by a 
three-manual, 29-stop instrument, 
installed by Casavant Freres in 1906 at a 
cost of $5,050. 

Augustine Presbyterian Church 
Organ installations received greater 

publicity when the inaugural concerts 
were played by touring recitalists. For 
example, the American organist 
Clarence Eddy, who had been the offi
cial organist at the Paris Exposition in 
1899 and who was reputed to have 
opened more organs than any other liv
ing organist, played two recitals on the 
new three-manual, 28-stop organ 
installed in Augustine Presbyterian 
Church by D. W. Karn, Woodstock, 
Ontario, in 1905: 
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Light and color were transformed into 
waves of melody at Augustine church last 
evening before a dehghted audience of 
between seven and eigl1t hundred music 
lovers, assembled at the first of the two 
inaugural recitals on the new organ by Mr. 
Clarence Eddy, a pastmaster on the great 
church instrument. The church is as new 
as the organ so there were no grim ghosts 
of by-gone Covenanters to protest against 
the introduction of a musical instrument 
in the kirk, but even had there been they 
would have been soothed b)'. the carnival 
of sound which the magnificent instru
ment produced under the master touch of 
the world-wide famous American organist. 

The organ is set in an alcove on a level 
with the gallery and above the choir. It 

was manufactured by the Karn Organ and 
Piano company, of Woodstock, Ontario, of 
which Mr.Wright is the local manager. It 
is a splendid instrument, the largest and 
best in western Canada, with over 2,000 
speaking tubes; and, thanks to its large 
open diapasons, it has a wide volume of 
sound wnich is unequalled by many even 
larger instruments. Mr. Eddy himself is 
delighted with it. "It is brilliant," he said, 
"and it was a pleasure to me to play on 
it."31 

The Augustine organ is the earliest 
instrument installed in Winnipeg that 
still remains active, althougii it has 
undergone refitting and renovation sev
eral times in the intervening years. 

Other Installations 
The arrivals of new organs in other 

large city churches-Zion Methodist in 
1905, Fort Rouge Methodist in 1906 
and 1911, Young Methodist in 1907, 
Wesley Methodist in 1908, St. Luke's 
Anglican in 1910, St. Giles Presbyterian 
in 1913, and others-continued to 
receive attention in the daily newspa
pers. With some exceptions, inaugural 
recitals by local players were often 
ignored, perhaps because they were not 
stand-alone events, but were pait of 
dedication services involving religious 
rituals and church choirs. Tiie installa
tion of a new organ also provided an 
opportunity for local organists to inspect 
and play the instrument. Five cit)' 
organists _performed at a private trial of 
the new three-manual Casavant organ at 
Broadway Methodist Church in 1907. 
Leading members of the congregation 
and several city clergymen were pre
sent, along with T. C. Casavant, the head 

. of the organ building firm.32 

Local Players 
As soon as trained musicians anived 

in Winnipeg, usually from England, 
they o_pened music studios in Winnipeg 
to offer private instruction in voice, 
piano, organ, and other instruments. 
Many of tliese people were also active in 
local orchestras or served as church 
organists and choirmasters. Some took 
employment in local music stores to 
supplement their meagre income from 
professional duties. For example, this 
advertisement was printed in a daily 
newspaper: 

Mr. C. J. Newman (Associate London 
Academy of Music), Organist and Choir
master, Holy Trinity Church, is now pre
pared to receive or visit pupils for organ, 
piano and voice culture. He is also open to 
accept concert engagements as a pianist, 
accompanist, or for organ recitals. For 
terms and appointment, address, for the 
present, Prince's Music Store.33 

In the early days organ recitals in the 
larger churches were played before 
capacity audiences, and tliey were much 
more Frequent than they are today. 
Sometimes they were shared perfor
mances involving church choirs, vocal
ists, or other instrumentalists. A number 
of Winnipeg organists were particularly 
active, and the newspaper columnists 
followed their careers with sustained 
interest. 

One of the earliest was Dr. P. R. 
Madagan, a native of Scotland, who 
became a church organist there at the 
age of eighteen. Before coming to Win
nipeg in 1882, he was organist at Christ 
Ciiurch, Montreal, for about twelve 
years. He served as organist at several 
prominent Winnipeg diurches and was 
in demand as a recitalist throughout the 
city: 

The recital of organ music given by Dr. 
Madagan in St. Maiy's Church on Tues
day evening was attended by a large and 
fashionable audience, including most 
every professional and amateur organist in 
the city. The programme was an unusually 
heavy one, and contained representative 

Augustine Presbyterian Church. D.W. Karn organ, 1905, 3/28 (photo by James B. 
Hartman) 

compositions of nearly all the Great Mas
ters, classical and modem .... The techni
cal difficulties of some of the pieces, 
notably the Guilmant sonata, are enor
mous; )'.et they were all performed, not 
only with apparent ease, but with a degree 
of artistic finish seldom or never hearcl in 
the country. . . . The performance was 
probably superior to anvthing hitherto 
executed by that talented artist, and his 
many friends who were present expressed 
their dehght at a~ain enjoying his master
ly interpretations. 4 

On one occasion he travelled to New 
York to play ·at one of tl1e Episcopal 
churches there. He was musical con
ductor of the Musical and Operatic 
Society, and also of the Madrigal Soci
ety, before his untimely death of con
sumption in 1887 at the age of thirty-six. 

Among the organists wFto contiibuted 
to the development of the local musical 
culture was Kate Holmes, organist at 
Grace Methodist Church in the 1890s. 
While a review of her recital at Christ 
Church Anglican in 1892 was highly 
appreciative, its condescending tone 
would not pass late twentieth-century 
feminist c1iteria unchallenged: 

Christ church was well filled last evening 
by a music loving audience, who had gath
ered together to-hear and appreciate what 
is not too often heard in this city, high
class music, well played on the organ. To 
very few women is given such power over 
the master instrument as to Miss Holmes, 
who is the organist of Grace church. With
out apparent effort, she handles the keys 
in a manner that proves her exceptional 
ability, for a woman, on the organ. 

The programme which was selected was 
a very comprehensive one, and was well 
calculated to exhibit the resources of the 
fine instrument that Christ church now 
boasts.35 

Robert D. Fletcher played his first 
reported recital at Holy Trinity Anglican 
Ciiurch on 27 September 1898; eventu
ally he . was appointed organist at the 

church, probably due to his demonstrat
ed competence at a number of recitals 
he played there and at otl1er locations. 
This enthusiastic amateur was pursuing 
medical studies (he received his medical 
degree in 1903) at the time he was 
awarded a Master of A.its degree from 
The University of Manitoba in 1902 for 
his treatise, "The Church Organ-Its 
Evolution-Some Famous Instru
ments." The opening paragraph of his 
21-page dissertation accuratefy reflect
ed current views of tl1e organ as a 1ival 
of the orchestra: 

There is probably no instrument which 
has so engrossed the public attention, as 
well as Musicians generally, as the organ, 
embodying in its completeness almost all 
the principal effects obtained from band 
or orchestra in solo as well as ensemble 
playing, even surpassing these in some 
respects, and as capable of the most deh
cate pianissimo as the thundering forte. 

The reviews of his recitals also revealed 
attitudes towards organ recitals in gener
al that were widely held at this time: 

Music-a branch of the art that, speak
ing locally, does not hold its proper _place 
in public esteem. There is usually an 
absence of vulgar clap-trap at organ 
recitals, and in a beautiful church like 
Holy Trinit)'. the refined and restful sur
roundings add much to the impressiveness 
of such occasions. Tuesday's programme 
was by no means a formidable one, in fact 
there was not a "big" number on it; but its 
performance was characterized b_y care 
and skill as to execution, and intelhgence 
as to registration.36 

There is a danger in organ music of rely
ing too entirely on the mechanical effects 
for the interpretation of the work and 
while these effects are very necessary, in 
fact indispensable, nothing can take the 
2lace of a syr:npathetic, artistic delivery on 
the part of the performer himself. There 
are very few organists in the west who can 
entertain an audience as did Mr. Fletcher 
last evening·37 
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Fort Rouge Methodist Church, Winnipeg, 1911. Casavant Freres organ, 1911, 3/33 
(photo by James B. Hartman) 

Fletcher's great popularity can be 
gauged by the large attend~nce at his 
recitals. He had a cfedicated following in 
other social circles, for he also played 
ragtime piano pieces at "smoking con
certs," where grou_ps of men spent 
evenings playing cards amid the fragrant 
odour of superb Havana cigars and 
being entertained by singers, small 
orchestras, and instrumentalists. Even 
so, ragtime generally was denounced as 
musical rot that makes money. 38 Never
theless, one c1itic deplored the meagre 
collection received at one of Fletcher's 
organ recitals: "His talents will some day 
be more substantially appreciated than 
in a community in which an audience of 
one thousand 'music lovers' contribute 
the magnificent collection of forty dol
lars and fifteen cents." 39 

Eva Ruttan was one of a new genera
tion of organists emerging in Winnipeg 
in this period. She received keyboard 
training in the city before leaving in 
1905 to study with Henry S. Woodruff, 
organist and musical director of West
minster Presbyterian Church, Min
neapolis. On her return to Winnipeg 
two years later, she opened a studio to 
accei:it students in piano and organ and 
also became the organist at the new 
Fort Rouge Methodist Church, where 
she remained until 1909. Her first pub
lic recital in 1907 was praised in print: 

The lady shows distinct improvement in 
her manipulation of the difficult instrn
ment, and plays with fine expression. Her 
best numoers were "Fanfare" by Lem
mens and Lemare's "Andantino." Good 
organists are not so many in the city but 
that a new recruit to the ranks will be 
warmly welcome.40 

J.C. Murray, organist at St. Stephen's 
Church, was not a frequent recitalist, 
but he was well known and appreciated 
in the musical community. In 1908 a 
London publisher issued an album of 
his musical arrangements of Eliza
bethan lyrics. One of his rare public 
performances, in 1909, was com_pared 
favourably with those of two world-class 
plaxers, Edwin Le_mare and q1aren~e 
Eddy, who had v1s1ted Wmmpeg, m 
terms of his command of the organ's 
resources and his maste1y of the art of 
improvisation 41 Murray later received a 
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warm posthumous tribute from an 
organist-diarist: 

Mr. Murray had been an occasional 
pupil ofGuilmant, i.e., I think he had ben
efited on several occasions on courses of 
lessons designed for pupils, who could 
have the time to run over to Paris from 
Great B,itain and sit at the feet of the 
great master. Mr. Murray was a superb 
player and maintained the highest tradi
tions of organ playing ... [and.I his playing 
had a charm and finish that will not be eas
ily forgotten.42 

The same diarist also reminisced 
about George Dore, organist at Holy 
Trinity Church for a time, who had 
arrived in the city from Chatham, 
Ontario, late in 1890: 

Professor Dore ... was an elderly gen
tleman who played for a time at floly 
Trinity and subsequently was organist of 
the Anglican church in P<;>rtage la Prairie. 
He had the hall marks of a line musician 
and claimed, l have no doubt with truth, 
to have been a fellow chorister with Sir 
John Stainer and Arthur Sullivan. He was 
a remarkably clever improviser and a 
genial soul, and I think of him with kind
ness as a man with the instincts of an artist 
and a gentleman.43 

When Zion Methodist Church 
installed a new three-manual Casavant 
organ in 1905, the new organist Fred M. 
Gee was at the console. Gee emigrated 
from Wales to Winnipeg in 1902 at the 
age of twenty and opened a studio to 
teach piano and organ._ Ii: the following 
year he joined the staff of the Winnipeg 
College of Music and became organist
choirmaster of Westminster Presbyter
ian Church. For several years after his 
arrival in Winnipeg, until around 1907, 
he was referred to as F. Melsom Gee, 
perhaps to preserve a family identifica
tion with his father, Melsom D. A. Gee, 
who followed his son to Canada in 1906 
and served as organist at All Saints' from 
1907 until his death in 1921. Fred Gee 
served as organist at several churches, 
including six years ,~t All Saints' begin
ning in 1925, and often played inaugur
al recitals elsewhere. He establisl1ed 
Winnipeg's Celeb1itx Conceit Series in 
1927, later desc,ibed as the largest on 
the No,th American continent. As a full-

time impresario, Gee brought many 
~arid-renowned musical artists to per
form before large, enthusiastic audi
ences. A few months before his death in 
1947, Gee was the soloist in MacDow
ell's Piano Concerto No. 2 with the vis
iting Minneapolis Symphony Orchestra, 
conducted by Dimitri Mitropoulos. 

Arnold Dann was one Winnipeg 
organist who achieved prominence in 
t~e field of music education. Shortly 
after arriving in the city to become 
organist at Grace Church, he opened a 
studio and secured an academic 
appointment at Wesley College in 1918: 

With the assistance of several t,,lented 
teachers . . [Dann] will conduct classes in 
all grades for the study of pianoforte, har
mony, musical aesthetics, and interpreta
tions .... Mr. Dann is planning to give a 
series of organ and piano recitals personal
ly. In addition he will deliver his popular 
lectures on "Music and War," 'The Com
plete Organist," and "The Rise and Devel
opment of the Tune."44 

Dr. Riddell, principal of [Wesley] Col
lege, recognizes the importance of music 
as a communal asset and the necessity of 
placing it in Winnipeg on the same footing 
as other arts and sciences. The se,vices oT 
Arnold Dann, the well known piano virtu
oso, and successful dir ctor of music at 
Grace church, have been engaged. He has 
been given a professorshifc and a place on 
the faculty of the college. 5 

Dann's recitals drew large crowds, 
and their frequency clearlx reflected 
their sustained success with the musical 
listening public. Dann served as organ
ist at Grace Church and held his teach
ing appointment at Wesley College until 
he leTt Winnipeg in 1923 for the United 
States, where he later became organist 
and choirmaster at a new one million 
dollar church in Pasedena, California, in 
1924. 

Visiting Recitalists 
Winnipeg was host to some of the 

world's most renowned organists during 
this pe1iod; most of them came from the 
United States, several from England, 
and prominent Canadian players were 
also represented. Advance notices of 
their appearances were followed by 
lengthy and mainly appre~iative reviews 
of their recitals. The first reported 
recital by a visiting organist took place at 
the Central Congregational Church in 
1890. It was given by the toming Eng
lish recitalist Frederic Archer who, 
according to the English Globe, "is now 
the greatest of modern organists . . . 
2,000 or~n recitals at the Alexandra 
Palace." J:< or an admission fee of 50 
cents, the audience heard a program 
comp1ised chiefly of transcriptions of 
orchestral or operatic works by familiar 
composers. His return to the city early 
in the following year was again accorded 
an enthusiastic reception. 

In succeeding years, Winnipeg audi
ences heard recitals by these perform
ers: J. Warren Andrews, Minnearolis, 
at Grace Church in 1894; Frederick I-I. 
Torrington, principal of the Toronto 
College of Music, at Grace Church in 
1898; William C. Carl, the New York 
organist who was on his way to give an 
inaugural recital in Dawson City, 
Yukon, at Grace Church in 1903; Rosa 
d'E,ina, the distinguished Irish prima 
donna and organist, at St. Boniface 
Cathedral in 1905; Arthur Dunham, the 
or~anist at Sinai Temple in Chicago who 
had received a testimonial from the 
famous French organ virtuoso and com
poser Charles-Maiie Widor, at Knox 
Church in 1906 and 1914; Ed,vin I-I. 
Lemare, the expat,iate English organist 
and Paderewski of the organ who 
became a performing superstar of the 
organ in the course of world-wide tours, 
at Grace Church in 1908; Lynnwood 
Farnam, the Canadian organist who 
became a legend in his own time by 
committincr 200 pieces to mem01y and 
i:iiaying 505 recitals by the time he was 
thi,ty-five, at Augustine Church in 1908; 
William I-Iewlitt, a co-director of the 
Royal Hamilton Conservat01y of Music 
and heralded as one of the most b1illiant 
players in the countiy, at Broadway 
Church in 1909; Catty Sellars, the Eng
lish organist who was accompanied 5y 
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the King's Trumpeter, at Grace Church 
in 1911 and St. Andrew's Church in 
1912; Henry Woodruff, Minneapolis, at 
Knox Church in 1913; Albert D. Jordan, 
the Canadian recitalist who had served 
as organist at the Panama-Pacific Expo
sition in San Francisco, at Westminster 
Church in 1915; Herbert A. Fricker, 
former city organist of Leeds, England, 
who came to Canada to conduct the 
Toronto Mendelssohn Choir, at West
minster Church in 1919; Ernest 
MacMillan, who eventually would 
become recognized as Canada's musical 
elder statesman, at Westminster 
Church in 1919; and T. Tertius Noble, 
formerly organist of Ely Cathedral and 
York Minster before settling in New 
York, also at Westminster Church in the 
same year. 

What They Played 
The content of organ recital programs 

over the years can be attributed to a 
variety of factors: the performers' back
grounds, training, musical interests, and 
technical abilities; reverence for musical 
tradition and the attraction of new 
material; the J)erceived musical prefer
ences of aucl.iences; and the tonal 
resources of the organs. In Winnipeg in 
the early 1900s there were only a few 
orchestras or instrumental groups that 
could provide public performances of 
musical masterpieces of the past or of 
contemporary works. Access to this 
realm of musical culture was broadened 
by the inclusion in organ recitals of 
many transcriptions of operatic, choral, 
or instrumental works Ey major com
posers. This practice, which. was also 
evident in England and the United 
States, eventually attracted much criti
cism, even in Winnipeg. Dr. Ralph 
Horner, the music director of the Impe
rial Academy of Music and the Arts in 
Winnipeg and music editor of a weekly 
news)'.laper, later referred to as the 
"grand old man of music" in the city, 
commented on this issue in an article 
that advocated more frequent organ 
recitals in city churches as a means of 
increasing public familiarity with good 
music: 

I am not an advocate for playing 
arrangements of orchestral music on the 
organ, for the attempt to illustrate or imi
tate the orchestra orily results in disparag
ing the "King of Instruments," but in tlie 
absence of a Sym_phony Orchestra these 
organ recitals can be the means of making 
people acquaintec;l with orchestral compo
sitions whlch otherwise they would never 
hear. 46 

In the four decades preceding 1920, 
there were 111 reported recitais, con
sisting of 733 selections in all. Slightly 
more than • one-third of all the pieces 
performed were transcriptions of a wide 
range of works by the major composers 
of the eighteenth and nineteenth cen
turies. The most frequently performed 
pieces were derived from Wagner's 
operas Lohengrin, Parsifal, and Tann
haiiser; and Hande).'s choral works, 
including his ever-popular Hallelujah 
Chorus and Largo. Kaydn was repre
sented by arrangements of his sym
phonic and chamber works. Audiences 
also heard organ interpretations of 
marches by Gounod (Marche militaire), 
Mendelssohn (War March of the Priests 
from Athalie), and Chopin (Funeral 
March), along with arrangements of 
Grieg's Peer Gynt Suite and Dvorak's 
New World Symphony. Transcriptions 
of Von Suppe's Poet and Peasant Over
ture, as well as of Beethoven's overtures 
and some of his piano pieces, were also 
presented. 

As for original works, Alexandre Guil
mant' s organ comJJositions were the 
most freguently played, led by his 
Marche funebre et chant seraphique; 
the earliest reported performance of his 
Sonata in D Minor, written in 1874, was 
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in 1885. Bach's toccatas, preludes, and 
fugues began to be played often, but 
almost none of his chorale preludes; 
more than half of their performances 
were by several visiting recitalists. The 
first reported performance of his dra
matic Toccata and Fugue in D Minor 
was in 1883. Mendelssobn was first rep
resented in 1885 by his Sonata No. 1 in 
F Minor, composed about forty years 
earlier. Pieces oy Louis Lefebure-Wely, 
the fashionable Parisian organist wlio 
demonstrated instruments oI the lead
ing French organ builder Cavaille-Coll 
in the mid-1800s, rapidly became recital 
favourites; one of hls works, the Ojfer
toire in G, was played in the first known 
organ recital in Winnipeg in 1878, .about 
ten years after its publication. The 
works of Charles- Marie Widor were not 
included in the programs of touring 
organists until 1905. Interest in the 
compositions of Edwin H. Lemare esca
lated following his recitals in WinniJJeg 
in 1908, and local organists included 
many of his lighter works-particularly 
his Andantino, later popularized as 
Moonlight and Roses-in their pro
g:r:ams formanyyears. The compositions 
of Alfred Hollins, the blind English 
organist, began to appear in the pro
grams of both visiting and local players 
at least a decade before his visit to Win
nipeg in 1926. 

Tlie audiences at organ recitals .erob
ably consisted of parishioners of all the 
major churches and members of the 
general public possessing different 
degrees of musical enlightenment, 
along with the leading musical people of 
the city-"the tutored and untutored 
alike," as one newspaper commentator 
described them. A "full house" at a large 
church would have amounted to a 
crowd of over 1,000 people. Consider
ing that the population of Winnipeg 
around 1900 was about 40,000, and 
although it more than tripled within a 
decade, it is evident that attendance at 
organ recitals was a significant aspect of 
musical culture. These musical-social 
events were but one manifestation of 
intense musical activity that included 
the forming of bands, church orches
tras, choral societies, and choirs, as well 
as the establishment of several musical 
conservatories, music teachers' associa
tions, and music clubs, and the inaugu
ration of the Manitoba Musical Compe
tition Festival. 

Theatre Organs and Organists 
Moving picture theatres were the 

chief form of popular entertainment in 
the cities and towns of Manitoba and 
elsewhere in the early years of the twen
tieth century. The larger Winnipeg 
movie houses also had resident vocal 
soloists, instrumentalists, and orchestras 
that gave brief concerts before screen
ings of motions pictures or during inter
missions. Vaudeville acts and sometimes 
local military bands were featured in 
these events, too. • 

Theatre organs first were used to pro
vide musical backgrounds to the action 
in silent movies. Sometimes these sonic 
backdrops were improvised sponta
neously oy the organist, sometimes they 
were adaptations of composed music. In 
some respects the theatre organ was a 
competitor of the orchestra, for the pipe 
ranks and stop lists of these organs mim
icked orchestral instruments. They were 
also equipped with a variety of percus
sion devices, such as drums, traps, xylo
phones, bells, and chimes. Organ con
soles were elaborately decorated struc
tures, often of coloured glass backlight
ed to silhouette the player. Sometimes 
they were mounted on hydraulically
operated platforms that allowed the 
organist, seated at the console, to rise 
dramatically into the audience's view 
from beneath floor level, playing all the 
while. 

A bizarre instrument called "The 
Fotoplayer'' was installed in WinniJJeg's 
Bijou Theatre in 1915. Many of these 
relatively ine'.']2ensive music machines, 
manufactured by The American Photo 
Player Company, New York, were 
installed in theatres throughout the 
United States and elsewhere, where 
they added to the public's enjoyment of 

silent films. This mechanical wonder 
included a pressurized reed organ sec
tion and perhaps several ranks of organ 
p_ipes, along with various sound effects, 
all of which could be played manually or 
by means of paper rolls. Some models 
had a device for shifting, quickly from 
one roll to another to follow the mood 
changes of the film. The single keyboard 
was centred between two sound cabi
nets that housed the electric blower, 
wind chests, and special effects devices. 
It was advertised as "The Ninth Wonder 
of the World, The Musical Masterpiece 
that Expresses the Griefs, Joys, and Tri
umphs of the Artists; that Supplies the 
Unspoken Words in the Pktures
Magnificent Orchestral and Organ 
Tones." 

Organ recitals of current popular 
music and transcriptions of familiar 
light classics took • on an • independent 
life of their own with the advent of talk
ing pictures. These performances, like 
those of theatre orchestras, were addi
tional attractions to the current motion 
picture being shown, and often featured 
special music for the Christmas season. 
It is interesting to note that theatre 
organists endeavoured to maintain high 
standards in their selections of music, 
whether to accompany the motion pic
ture or for short recitals during inter
missions: 

Modem theatres have for some time 
been equipped with splendid pipe organs. 
Good orchestras have been introduced, 
and are now a recognized feature. The 
music is one of the cfuef attractions. One 
organist who plays at a large picture house 
said recently, "besides recital. programmes 
and special organ solos, I gave request 
numbers to get the musical fulse of our 
audiences. Only once have received a 
request for ragtime or any real cheap 
piece. On one occasion I had a request for 
a Bach Fugue." 47 

Some theatre organists earned a liv
ing out of this activity, while others 
occupied posts as church organists at 
the same time. Their careers, involving 
moves from one theatre to another or 
presiding at the opening of a new instru
ment, were reported in the entertain
ment sections of the newspapers, per
haps in the belief that their tans would 
want to follow them from theatre to the
atre. 

The installation of a large theatre 
organ in the Province Theatre in Win
nipeg in September 1917 created a high 
lever of interest. The three-manual, 
electric-action instrument ( claimed to 
be the only organ in Winnipeg so. 
equipped), containing 2,000 pipes, was 
supplied by the Toronto organ builder 
C. Franklin Legge. The $20,000 instru
ment also had a self-playing mechanism 
that allowed the instrument to perform 
on its own in the absence of a trained 
organist. The organ was formally 
opened by George E. Metcalfe, "The 
Organist Supreme" from the Pacific 
Coast, who amused the theatre cus
tomers with a steady stream of improvi
sations on the "Wonder Organ" 
throughout the afternoon and evening. 
On that occasion the theatre was featur
ing the hand-coloured film "Mayblos
som," made in France by Astra-Pathe. 

The Winnipeg theatre organist Wal
ter Dolman had a career as a church 
organist before and after his experience 
in Winnipeg cinemas. Born in England 
in 1875, he was appointed organist in a 
church in Burton-on-Trent at the age of 
fourteen. After coming to Canada in 
1903, he lived in Toronto and worked 
for a while with F. H. Torrington, prin
cipal of the Conservatory of Music, then 
moved to Chatham, Ontario. He was a 
church and theatre organist briefly in 
Detroit, Michigan, before coming to 
Winnipeg around 1918 to play at the 
largest movie theatres. Later in his 
career he inaugurated a daily series of 
"twilight recitals" in the late afternoon 
and early evening, when he presented a 
mix of music by modem masters, earlier 
composers, and popular numbers in 
vogue with the younger set. In 1928 he 
moved to nearby Kenora, Ontario, to 
become organist at Knox Church in that 
town, where he remained until his death 

in 1947. 
The question of the influence of the 

theatre organ generally on the develop
ment of an appreciation for mainstream 
organ music was the subject of a bor
rowed newspaper editorial. The fear 
that "bad" music would drive out 
"good"was unfounded, according to this 
writer: 

The feeling among musicians that the 
organ performances given in "movie" 
shows lower the public taste for dignif).ed 
music seems to be increasin~. In regard to 
the general influence of 'movie"organ 
music a writer in Musical Opinion says: 
"When the instrument began to take a 
prominent part in the 'movies,' some of us 
thought that people, having the organ thus 
brought to their ears mgp.; after night, 
woula esteem it more highly. But this is 
not likely to provide an exception to the 
rule that 'familiarity breeds contempt.' We 
are now beg!nning to see that the ofd aloof 
position of l:he organ was not a bad thing. 
True, its public was limited, but if it spoli:e 
to comparatively few, the few were devo
tees. It is not likely to gain new ones from 
its association with Mr. Chaplin."48 

.Later Years 
The 1920s marked the height of fash

ion for cinema organs. Several of the 
larger movie theatres in Winnipeg 
installed _flipe organs in this period, and 
the arrival of a new instrument was a 
matter of intense interest on the part of 
the popular musical establishment and 
the entertainment industry. Following 
the advent of the first sourtd-synchro
nized "talkies" in 1928, the role of the 
theatre organist began to change. With 
the gradual demise of silent motion pic
tures;cinema organists still continuea to 
provide musical" entertainment before 
picture showings and during intermis
sions, ,but these practices eventually 
were discontinued as the talking movies 
came to be regarded as self-sufficient 
entertainments in themselves. 

The Winnipeg Centre of the Canadi
an College of Organists was established 
in 1923 by some of the city's leading 
organists. This small but enthusiastic 
group sponsored recitals by local and 
visiting players and arranged special 
events for the improvement of church 
music generally. The 1920s were the 
peak period of organ recitals, and the 
1930s were almost as active. The fre
quency of new organ installations 
diminished over the succeeding 
decades, particularly during the years oI 
World War II, when materials were in 
short supply. Many renovations of exist
ing instruments were undertaken in the 
1950s, but only a few of the churches 
built after this time acquired pipe 
organs, preferring less costly electronic 
instruments instead. 

The past four decades have been 
marked by renewal, consolidation, and 
modest growth in the fortunes of the 
organ. Interest in the organ and its 
music is still relatively strong today, con
sidering the various musical and per
forming arts alternatives, as well as the 
other forms of cultural entertainment 
now available. But in terms of organ 
installations, recitals, and intensity of 
public interest in the King of Instru
ments and its play:ers, the period of the 
"Golden Age" of the organ remains 
unsurpassed in the history of music in 
Manitoba. ■ 
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New Organs 

Schneider Pipe Organs, Inc., Ken
ney, IL, has finished tlie first part of a 
multi-phase renovation and completion 
of the Aeolian-Skinner organ in the 
chapel at Lincoln Christian College, 
Lincoln, IL. The organ was originally 
built as opus 933 for Third Presb)l!:erian 
Church in Pittsburgh, PA, and was 
moved to Lincoln by an organbuilder 
from Quincy, IL during the I970s. The 
installation was never completed as 
originally envisioned, although most of 
the Aeolian-Skinner organ was installed 
in the chapel. The organ is located on a 
platform Iialf-way up the wall immedi
ately behind the stage in the ultra-mod
ern cha12el building, constructed in 
1970. The roo.r;n enjoys favorable 
acoustics with brick and plaster walls, 
plaster ceilings, and all surfaces 
arranged to avoid parallel walls and 
floor/ceiling surfaces. There is currently 
no facade, the organ being screened by 
a heavy red curtain. Plans call for a pol
ished aluminum 16' Prestant facade. 
Phase one of the current project, com
pleted in spring of 1995, consisted of a 
complete re-wiring of the organ, as well 
as tlie complete rehabilitation of the N
manual console, including new gold 
Kimber-Allen key contacts, new Harris 
drawknobs and tilting tablet coupler 
mechanisms, driven by a Peterson 
MSP-1000 multi-level combination 
action. • Relay panels which were 
installed in 1988 were completely 
recon£gured. The introduction of mul
tiplex digital key encoders allowed for 
preparations for MIDI interface. The 
console shell was completely gutted, 
refinished on the inside, and recon£g
ured with the new solid-state equip
ment. Plans include a fundraising recital 
series, as well as use of the organ in the 
Community Concert Series. The organ 
crew included Je~ R. Smith, Joan 
Schneider, and Richard Schneider. 

16' 
16' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 

2%' 
2' 

2%' 
1%' 
%' 
16' 
8' 
8' 
4' 

GREAT 
Prestant (prep) 
Gamba(ext) 
Open Diapason 
Prinzipal (prep, ext) 
Viole 
Rohr Bourdon 
Claribel Flute 
Flute Harmonique 
Octave 
Wald Flute 
Koppe_l Flute (prep) 
Twelfth 
Fifteenth 
Crave Mixture IV 
Fourniture IV (prep) 
Cymbaleill 
Contra Trumpet 
Tromba 
Trumpet (prep, ext) 
Clarion 
Chimes 

SWELL 
16' Flute Conique 
8' Open Dia_pason 
8' Flute a Clieminee 
8' Flauto Dolce 
8' Flauto Celeste 
8' Salicional 
8' Voix Celeste 
4' Principal 

JUNE, 1997 

4' Chimney Flute 
4' Violina (prep) 

2¾' Nazard 
2' Octave 

1 ¾' Tierce (prep) 
2%' Full Mixture IV 

l' Sharp Mixture III (prep) 
16' Contra Fagotto 
8' Comopean 
8' Trumpet 
8' Oboe 
8' Voix Humaine 
4' Clarion 

16' 
8' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

1%' 
8' 
8' 

Tremulant 

CHOIR 
Gamba (prep) 
Geigen Principal 
Lleolich Gedackt 
Erzahler 
Erzahler Celeste 
Spitz Principal (prep) 
Lleblich Flute 
Nazard 
Piccolo 
Tierce 
Clarinet 
Orchestral Oboe 
Harp 
Celesta 
.Tremulant 

SOLO 
8' Orchestral Flute 
8' Gamba 
8' Gamba Celeste 
8' French Hom 
8' English Hom 
8' Tuoa Mirabilis 
8' Trumpet Militaire (prep) 

Tremiilant 
Chimes 

PEDAL 
32' Contra Bourdon 
32' Acoustic Bass 
16' Open Diapason 
16' Contra Bass 
16' Prestant (prep) 
16' Bourdon 
16' Flute Conique (Sw) 
16' Gamba (prep) 
16' Violone 
8' Octave ( ext) . 
8' Prinzipal Bass (prep) 
8' Flute Conique (Sw) 
8' Cello 
4' Choral Bass (ext) 

2¾' Fourniture IV (prep) 
32' Contra Basson (ext) 
16' Bombarde-
16' Contra Trumpet (prep) 
16' Contra Basson (Sw) 
8' Tromba (ext) 
8' Trompete (prep) 
4' Schalmey (ext) 

ORGAn 
sc.wrLY 
1nnas~IE5 

EXPERIENCE 
Knowledge gained through practice. 

ur years of dedication to serving organ building and maintenance professionals have 
given us experience in handling challenges of any size or complexity. From a simple 

_,_..chest magnet to a complete console. from a single pipe to a full windchest system, we 
stand ready to fill your needs. We are known throughout the industry for our unique combination 
of musical and organ building skills. Give us a call to discuss what we can do for you. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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A
. Journal of. 

mer1can 
Qrganhuilding 
This technical journal for organbuild
ing professionals is also a. valual:,le r.e
source for consultants and musicians 
involved in pipe orgim projects. 

Please enter my subscription to the Journal of 
A.mwican Organbuilding. Enclosed is a check 
p~yaqle to f.1.0 for □~1.2 (1 year, 4 .i~sues) . 

• 0$32 (3 years, 12 issues) 
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Retµrn this tom, .and ·payn:,ent .to: 
American. lm,titute of Organbuilders 
RO: 801< 130982; Houston TX 77219 

16' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

l¾' 
1%' 

8' 

GREAT 
Lieblich Gedeckt• 
Open Diapason 
Ffute a Biberon 
Dulciana" 
Princi[lal 
Koppel Flute" 
Twelfth" 
Fifteenth 
Seventeenth" 
Fourniture N 
Minor Trumpet (Sw 16') 
Tremulant 
Cymbalstem 

8' Major Tuba 
8' Tuba Solo (C25-C61) 

SWELL"A" 
8' Narrow Diapason• 
8' Salicional" 
8' Voix Celeste" 
4' Principal• 
2' Plein Jeu IV 

16' Basson 
8' Trompette 
8' Oboe 
4' Clarion (from 16') 

Tremulant 
8' Major Tuba ( Gt) 
8' Tuba Solo (C25-C61, Gt) 

SWELL "B" 
8' Stopped Diapason• 
8' Open Wood Flute Celeste 
4' Traverse Flute• 

2%' Nazard" 
2' Block Flute 

1%' Tierce• 
1%' Larigot 

8' Clarinet 
'Tremulant 

32' 
32' 
16' 
16' 
16' 
16' 
8' 
8' 
8' 
4' 
2' 

16' 
16' 
8' 
4' 
8' 

PEDAL 
Subbass (1-12 electonic) 
Lieblich Gedeckt (1-12 electr) 
Contra Bass• 
Violone (wood)" 
Bourdon (wood)" 
Lieblich Gedeckt ( Gt)• 
Principal ( tin facade) 
Violoncello (ext)• 
Gedeckt Flute (ext Bourdon)• 
Choral Bass• 
Mixture rn· 
Trombone 
Basson (Sw) 
Trumpet (ext) 
Clarion (Sw 16') 
Major Tuba ( Gt) 

• denotes old pipework 

John-Paul Buzard Pipe Organ 
Builders, Champaign, IL, lias built a 
new organ for First United Methodist 
Church, Park Ridge, IL: Opus 15, 34 
stops, 42 ranks. The churcli is a brick 
structure designed in the 1920s bx: a 
member of the congregation. Of Tudor 
.influence, the exterior features pat
terned brickwork, interesting chimney 
treatments, and lavish half-timber work 
The sanctuary's interior features heavy 
hand-adzed dark oak beams, almost 
square windows, and low arches. 

The organ's cases were inspired by 
the oldest extant pipe organ, in Sion, 
Switzerland. The heavy embattlement 
crenelations and mouldings atop the 
towers and flats match details in the 
room and in architecture of the period. 
The arched facade openings match the 
stained glass window frames and other 
broad arches elsewhere in the building. 
The casework of white .oak is stained to 
harmonize with other furnishings. A 
simple universal pattern woven into cir
cles is used for tlie pipeshades. 

Tonal design was inspired by English 
cathedral organbuilding style. A straight 
3-manual organ would not fit within the 
available space or _projected budget, but 
the organ had to have a wide variety of 
unison colors, complete choruses, muta
tion stops, reed stops for the Full Swell, 
a profound pedal, and a high volume 

Michael Korchonnoff, Roy, WA, 
has built an organ for the Korchonnoff 
residence. The organ, is of classical 
French inspiration. The case, made of 
quarter-sawn white oak, displays tradi
tional ioinery and is :6.nishea in a hand
rubbed tung oil varnish. Keyboards are 
covered with satinwood and ebony, ped
als with maple and ebony. The lower 
part contains the blower, bellows, pedal 
chest with 8' Regale, and the tremulant. 
Stop labels are liand written on authen
tic parchment and complement the 
turned ebony knobs, The doors allow 
the organist to hear the organ in a more 
relaxed way, the sound coming out of 
the sides and through the B.eur-de-lis 
openin_gs. (The music rack slides 
upward-on a dovetail to open the doors.) 
The 8' Pedal Flute stands behind the 
organ. Compass 54/27; tremulant to 
entire organ; mechanical action, sus
pended; mechanical stop action; Kellner 
temperament; metal pipes of 97% lead, 
hammered; 50mm wind pressure. 

MANUAL 
8' Bourdon 
4' Prestant 
2' Flute 

2¾' Nasard (descant) 

PEDAL 
8' Flute 
8' Regale 

solo stop. A two-manual, divided swell 
concept was developed to offer accom
:ranimental flexibility and eliminate 
duplicate stops needea to fill out a com
plete third division. Although inspired 
by English examples, it is not an English 
romantic organ. A light articulation in 
the speech oI appropriate stops, moder
ate wind pressures, and inclusion of 
mutation and mixture stops serve to 
make this an American organ of the 
1990s. 

Because of limited space in the bal
cony, the Great division is housed in a 
free-standing case in front of the bal
cony rail; the Swell and Pedal are in the 
balcony behind matching casework. The 
Great case is supported by columns 
extending to the nave floor. English tin 
of 75% was used for the facade pipes, 
incorporating the Great 8' Open Diapa
son, 4' PrL.7.cipal, and Pedal 8' Octave. 
Great flutes are 50% tin with relatively 
small mouths. Reed pipes, with the 
exception of the low octave of the Pedal 
Trombone, are made entirely of 50% 
tin, and utilize English shallots with 
v~g degrees of opening and taper. 
The Tuba 8' is horizontally mounted 
atop the swell box, just behind the.flats. 
The pipes retained from former instru
ments were thoroughlx: rebuilt and 
revoiced for the new tonal concept. The 
Buzard staff included: Brian Davis, 
voicer, pipe repair; tonal finishing; 
Stephen Downes, windchests, winding 
system, framing, installation; Charles 
Eames, engineering, windchests, elec
trical system, management; Michael 
Fisher, piJ!e repair, tonal finishing; 
Charles Robert Leach, case, framing, 
installation; Stuart Martin, case, fram
ing, installation; Jay K. Salmon, office 
and Zen management; Ray Wiggs, 
windchests, console, installation. 

-John-Paul Buzard 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west "=AGO chapter event, • "=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 JUNE 
Carlene Neihart; National Cathed~al, Wash

ington, DC 5 pm 
Willis Bodine Chorale; United Church of 

Gainesville, Gainesville, FL 3 pm 
Bruce Cornely; Univ United Methodist, 

Gainesville, FL 2 pm 

16 JUNE 
Martin Haselbock; North Carolina School of 

the Arts, Winston-Salem, NC 7:30 pm (also 
June 17) 

Noriko Miyata; Presbyterian Homes; Evan
ton, IL 1 :30 pm 

17 JUNE 
Church Music Association of America Collo

quium; Christendom College, Front Royal, VA 
(through June 22) 

18 JUNE 
Hatsumi Miura; Mem Music Hall, Methuen, 

MAS pm 
Bruce Cornely; Univ United Methodist, 

Gainesville, FL 12:10 pm 

19JUNE 
Victoria Shields; Old Dutch Church, 

Kingston, NY 12:15 pm 
Maggie Falcone; Renaissance Theater, 

Mansfield, OH 11 :30 am 

20 JUNE 
William Crosbie; Fourth Presbyterian, Chica

go, IL 12:10 pm 

22JUNE 
Susan Armstrong; Congregational Church, 

West Stockbridge, MA 4 pm • 
Bruce Cornely; Univ United Methodist, 

Gainesville, FL 2 pm 
Ann Arbor Boychoir, Marilyn Mason; Univer

sity of Michigan, Ann Arbor, Ml 4 pm 
Sanctuary Choir Soloists Vocal Recital; Sec

ond Presbyterian, Indianapolis, IN 4 pm 

23 JUNE 
Joan Lippincott; First Church of Christ Con

gregational, Pittsfield, MA 8 pm 
Youth Ringers; Ridgewood United Methodist, 

Ridgewood, NJ 7 pm 
David Higgs; SUNY, Buffalo, NY 4 pm 
*Michael Barone, lecture; St Mary's Roman 

Catholic, Evansville, IN 9:30 am 
*Anne & Todd Wilson; Trinity United 

Methodist, Evansville, IN 8 pm 

24 JUNE 
John Weaver; St Mark's Presbyterian, Alta

monte Springs, FL 7:30 pm 
*Organ & Choral Music of Brahms; St 

Anthony's Roman Catholic, Evansville, IN 9 am 
*Robert Glasgow; First Christian, Owens

boro, KY 8 pm 

25 JUNE 
Mark Dwyer; Mem Music Hall, Methuen, MA 

8 pm 
Bruce Cornely; Univ United Methodist, 

Gainesville, FL 12:10 pm 
Gerre Hancock, hymn festival; Westminster 

Presbyterian, Buffalo, NY 2:45 pm 
*Pamela Ruiter-Feenstra; First Congrega

tional, Oshkosh, WI 9:15 am 
*Carla Edwards; Aldersgate United 

Methodist, Evansville, IN 10:30 am 
*David Higgs; First Presbyterian, Evansville, 

IN 8 pm 

26 JUNE 
Jimrae Lenser; Old Dutch Church, Kingston, 

NY 12:15 pm 
Gerre Hancock, workshops; National City 

Christian, Washington, DC (through June 29) 
Maggie Falcone; Renaissance Theater, 

Mansfield, OH 11:30 am 

JUNE, 1997 

27 JUNE 
David Comer; Fourth Presbyterian, Chicago, 

IL 12:10 pm 

28 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

29 JUNE 
Stephen Farr; Mary Keane Chapel, Enfield,. 

NH4pm 
Ralph Tilden; Church of the Holy Cross, 

Valle Crucis, NC 4 pm 
Bruce Cornely; Univ United Methodist, 

Gainesville, FL 2 pm 
James Kibbie, with ensemble; University of 

Michigan, Ann Arbor, Ml 4 pm 

30 JUNE 
Cherry Rhodes; St Patrick's Roman Catholic, 

Washington, DC 7 pm 

1 JULY 
Kevin Birch; First Parish Church, Brunswick 

ME 12:10 pm 
International Organ Music Week; University 

of Michigan, Ann Arbor, Ml (through July 3) 
Wayne Bar~; University of Michigan, Ann 

Arbor,,MI 8 pm 
James Johnson; St John Cathedral, 

Lafayette, LA 7 pm 

2JULY 
Steven Farr; Mem Music Hall, Methuen, MA 

8 pm 
*David Hurd, improvisation workshop; 

Foundry United Methodist, Washington, DC 
9:30 am 

*David Hurd; Church of the Epiphany, Wash
ington, DC 7 pm 

Bruce Cornely; University United Methodist, 
Gainesville, FL 12:10 prn 

Thomas Marshall; University of Michigan, 
Ann Arbor, Ml 8 pm 

3JULY 
John Davis; Old Dutch Church, Kingston, NY 

12:15 pm 
Donald Sutherland, workshop; Calvary Bap

tist, Washington, DC 9 am 
*David Hurd, hymn festival; National Shrine, 

Washington, DC 4:30 pm 
Andy Walch; Renaissance Theater, Mans

field, OH 11 :30 arn 

4JULY 
Red, White & Blue Festival; Mem Music Hall, 

Methuen, MA 3 pm 
Haig Mardirosian; Reformation Lutheran, 

Washington, DC 3 pm 

5JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 prn 

6JULY 
Bruce Cornely; University United Methodist, 

Gainesville, FL 2 pm 
Felix Friedrich; University of Michigan, Ann 

·Arbor, Ml 4 pm 
John Mitchner; St Luke's Episcopal, Birm

ingham, AL 9:30 am 

7 JULY 
David Higgs; St John's Church, West Hart

ford, CT 7:30 pm 
Steven Shaner; Roberts Park United 

Methodist, Indianapolis," IN 1 pm 
Thomas Trotter; Univ of Alabama, 

Tuscaloosa, AL 2:30 prn 
*Bruce Neswick, workshop; St Luke's Epis

copal, Birmingham, AL 1 :30 pm 

SJULY 
Nancy Granert; First Parish Church, 

Brunswick, ME 12:10 prn 
David Higgs, masterclasses; Hartt School of 

Music, Hartford, CT 9:10 am (through July 10) 
Stephen Hamilton; The Riverside Church, 

New York, NY 7 pm 
International Church Music Week; University 

of Michigan, Ann Arbor, Ml (through July 10) 

9JULY 
Mark Bani; Mern Music Hall, Methuen, MA 8 

pm 
Bruce Cornely; University United Methodist, 

Gainesville, FL 12:10 pm 
Detroit Chorale; University of Michigan, Ann 

Arbor, Ml 8 pm 
Janet Hamilton & Steven Shaner; Christ 

Church Cathedral, Indianapolis, IN 12:30 pm 
*Huw Lewis, hymn festival; Independent 

Presbyterian, Birmingham, AL 7 pm 

10 JULY 
Harold Stover; St John's Roman Catholic, 

Bangor, ME 7:30 prn 
. Matthew Jones; Old Dutch Church, 

Kingston, NY 12:15 pm 

PATRICK ALLEN 
ST. THOMAS CHURCH 

NEWYORK 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 
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JOHN FENSTERMAKER 

GRACE CATHEDRAL 

SAN F;RANCISCO 

MICHAEL Beckgasse 1711/1 
GAILIT A-1130 Vienna, Austria 

Organist St. Augustine's Church 
Vienna Conservatory a/Music 

Pianist Vienna University a/Music 

Jlolrn ~- Qi',£11r411rt 111 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 
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WILLIAM AYLESWORTH 
D. M. 

Evanston, I1linois 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

Montclair, N.J. 07042 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Associate Director of Music 

Cedar Springs Presbyterian Church 
Knoxville, TN 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

JanEl B. Gortmaker 
D.M.A. 

Bruton Parish Church 

Williamsburg, Virginia 23187-3520 

VICTOR HILL 
Harpsichord and Organ 

Williams College 

Williamstown, Mass. 01267 
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Organ Recitals 
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Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

313-764-1591 FAX: 313-763-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.O. 

Charles Page 
Old First Church, Court Square 

Springfield, MA O 1103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
DMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

iAt c5ue Yl(;j~!ef!lvallace f Y<f: FELLOW, AMERO CAN GUO LO OF ORGAN OS TS 

345 SADDLE LAKE::: DRIVE 

Roswe...L-ATLANTA. GEORGIA30076 

(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

KATHARINE PARDEE 

HENDRICKS CHAPEL 
SYRACUSE UNIVERSITY 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 AS, P. Quebec 

Canada 
(514) 739-8696 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorelO@aoLcom 
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Mary Damron; Renaissance Theater, Mans
field, OH 11 :30 am 

12 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

13 JULY 
Bruce Cornely; University United Methodist, 

Gainesville, FL 2 pm 
Jan Overduin; University of Michigan, Ann 

Arbor, Ml 4 pm 

15 JULY 
Harold Stover; City Hall, Portland, ME 7:30 

pm 
John Corrie; First Parish Church, Brunswick, 

ME 12:10 pm 

16 JULY 
Thomas Brown; Mem Music Hall, Methuen, 

MAS pm 
Susan Armstrong; Ocean Grove Auditori

um, NJ 7:30 pm 
Bruce Cornely; University United Methodist, 

Gainesville, FL 12:10 pm 

17 JULY 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 
Len Cross; Renaissance Theater, Mansfield, 

OH 11:30 am 
Gerre Hancock; Recital Hall, Interlachen, Ml 

8 pm 
Ars Musica Chicago Workshops; St Mark's 

Episcopal, Evanston, IL (through July 20) 

19 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

20JULY 
Bruce Cornely; University United Methodist, 

Gainesville, FL 2 pm 

22JULY 
Kenneth Grinnell; First Parish Church, 

Brunswick, ME 12:10 pm 
Mickey Thomas Terry; The Riverside 

Church, New York, NY 7 pm 

23 JULY 
Eileen Hunt; Mem Music Hall, Methuen, MA 

8 pm 
Bruce Cornely; University United Methodist, 

Gainesville, FL 12:10 pm 

24JULY 
Patricia Maimone; Old Dutch Church, 

Kingston, NY 12:15 pm 
Jerry Lang; Renaissance Theater, Mansfield, 

OH 11:30 am 

25 JULY 
Marilyn Keiser; St Martin of Tours, Louisville, 

KY7pm 

26 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

27 JULY 
Peter Sykes; First. Congregational Church, 

Orwell, VT 7:30 pm 
Bruce Cornely; University United Methodist, 

Gainesville, FL 2 pm 

29 JULY 
Ray Cornils; First Parish Church, Brunswick, 

ME 12:10 pm 

30 JULY 
Susan Ferre; Mem Music Hall, Methuen, MA 

8 pm 
Bruce Cornely; University United Methodist, 

Gainesville, FL 12:10 pm 

31 JULY 
Sue Quinn; Old Dutch Church, Kingston, NY 

12:15 pm 
Bob White; Renaissance Theater, Mansfield, 

OH 11:30 am 

UNITED STATES 
West Of The Mississippi 

15 JUNE 
John Walker, with orchestra; Davies Hall, 

San Francisco, CA 2 pm 
Lawrence Strom; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Choral Concert, with orchestra; Immanuel 

Presbyterian, Los Angeles, CA 4 pm 
Robert Plimpton; Balboa Park, San Diego, 

CA 2pm 

16 JUNE· 
*David Hurd; St Mark's Episcopal, Little 

Rock, AR 8:15 pm 
Robert Plimpton, with ensemble; Balboa 

Park, San Diego, CA 8 pm 

17 JUNE 
*Huw Lewis; Christ Episcopal, Little Rock, 

AR3:45 pm • 

*Elizabeth & Raymond Chenault; First Unit
ed Methodist, Little Rock, AR 8:15 pm 

18 JUNE 
Liturgical Music Workshop; St John's Col

lege, Collegeville, MN (through June 20) 
Huw Lewis, choral workshop; Christ Episco

pal, Little Rock, AR 9:30 am 
Cherry Rhodes; St Andrew's Cathedral, 

Honolulu, HI 12:10 pm 

19 JUNE 
Marilyn Keiser; Christ Episcopal, Little Rock, 

ARB pm 
Diane Meredith Belcher; St Mark's Episco

pal, Little Rock, AR 3 pm 

22JUNE 
Rev. Paul Perry; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
George Butterfield; Balboa Park, San Diego, 

CA2pm 

23 JUNE 
Jane Parker-Smith; Balboa Park, San Diego, 

CAB pm 

29 JUNE 
David N. Johnson Festival; St Mary's Cathe

dral, San Francisco, CA 3:30 pm 
Steven Gray; Balboa Park, San Diego, CA 2 

pm 

30 JUNE 
Carole Terry; University of Oregon, Eugene, 

ORS pm 
John West; Balboa Park, San Diego, CA 8 

pm 

6JULY 
Philip Smith; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

7JULY 
Marilyn Keiser; First Presbyterian, Medford, 

OR 7:30 pm 
Christian Elliott; Balboa Park, San Diego, 

CA8pm 

SJULY 
Marilyn Keiser; First Presbyterian, Medford, 

ORS pm 
Carole Terry; St Mark's Episcopal, Medford, 

ORS pm 

9JULY 
Todd Wilson; Southern Oregon College, 

Ashland, OR 8 pm 

10,JULY 
*Carole Terry; St Mark's Episcopal, Medford, 

OR 11:45 am, 3:15 pm 

13 JULY 
++Douglas Cleveland; Trinity Episcopal 

Cathedral, Portland, OR 8 pm 
Kathleen Scheide; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

14JULY 
David Titterington; Balboa Park, San Diego, 

CAB pm 

16JULY 
David Hurd; St Paul's United Methodist, 

Houston, TX 8:15 pm 
Gillian Weir; Central Union Church, Honolu

lu, HI 7:30 pm 

17 JULY 
Ladd Thomas, hymn festival; Kawaiahao 

Church, Honolulu, HI 7:30 pm 

18 JULY 
Joan Lippincott; The Crystal Cathedral, Gar

den Grove, CA 8:15 pm 
David Higgs; Central Union Church, Honolu

lu, HI 7:30 pm 
Cherry .Rhodes; St Andrew's Cathedral, 

Honolulu, HI 12:10 pm 

20 JULY 
Roy Stegman; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

21 JULY 
Carole Terry; Balboa Park, San Diego, CA 

. 7:30 pm 

23.JULY 
Gerre Hancock; St John's Cathedral, Den

ver, CO 8 pm 

24JULY 
Gerre Hancock, workshops; Evergreen Con

ference, Winter Park, CO (through July 25) 

27 JULY 
Lyle Settle; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

28 JULY 
Martin Haselbock; Balboa Park, San Diego, 

CA8pm 

► 
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15 JUNE 
William McVicker, with Rosebery Orchestra; 

St Barnabas, Dulwich, England 

17 JUNE 
David Briggs; Westminster Cathedral, Lon

don, England 7:30 pm 
Kevin Clarke; St Mary Redcliffe, Bristol, Eng

land 
Sylvie Poirier; St James United Church, 

Montreal, Quebec 12:30 pm 

20JUNE 
Michael Gailit; St Augustine's, Vienna, Aus

tria 7:30 pm 

21 JUNE 
Carleton Etherington; Tewkesbury Abbey, 

England 7:30 pm 

23 JUNE 
Mark Buxton Memorial Concert; Notre Dame 

de France, London, England 7:30 pm 

27 JUNE 
Philip Crozier & Sylvie Poirier; St Clemens 

Kirche, Rheda-Wiedenbrock, Germany 5:45 pm 
Lorenzo Ghielmi; Cathedral, Lucca, Italy 

28 JUNE 
Francis Jackson; Selby Abbey, England 

7:30 pm 

29 JUNE 
Philip Crozier & Sylvie Poirier; 

Erloserkirche, Hamburg, Germany 5 pm 
David Burton Brown; St Thomas Lutheran, 

Strasbourg, France 

1 JULY 
Philip Crozier & Sylvie Poirier; Ved Vor 

Frue Kirke, Svendborg, Denmark 7:30 pm 
David Burton Brown; Schlosskirche, Bad 

Durkheim, Germany 
Jeremy Filsell; Westminster Cathedral, Lon

don, England 7:30 pm 
Janice Beck; Peterborough Cathedral Festi

val, England 
Mark Lee; St Mary Redcliffe, Bristol, England 

2JULY 
Paul Hale; Notre Dame de France, London, 

England 7:45 pm 

4JULY 
Janice Beck; Cathedral, Kamien Pomorski, 

Poland 
Philip Crozier; St Peter Kirche, Zingsheim, 

Germany 7:30 pm 

5JULY 
David Burton Brown; Andreaskirche; Weis

senfels, Germany 
Philip Crozier & Sylvie Poirier; St Sebastian 

Kirche, Wurselen, Germany 7:30 pm 

6JULY 
Janice Beck; Castle of .Pomeranian-Princes, 

Szczecin, Poland 
Philip Crozier & Sylvie Poirier; St Johann 

Kirche, Mechernich, Germany 7:30 pm-
Arno Hartmann; St Augustin, Vienna, Austria 

11 am 

8JULY 
Janice Beck; Oliwa Cathedral, Gdansk, 

Poland 
Philip Crozier & Sylvie Poirier; St Josef 

Kirche, Nordlingen, Germany 8 pm 
Bruce Wheatcroft; St James United Church, 

Montreal, Quebec 12:30 pm 

10 JULY 
Keith John; All Souls Church, London, Eng

land 7:30 pm 
Olivier Latry, masterclasses; McGill Univer

sity, Montreal, Quebec (through July 18) 

12JULY 
David Burton Brown; Johanneskirche, Bad 

Worishofen, Germany 
Philip Crozier & Sylvie Poirier; Cathedrale 

de Montpellier, France 6 pm 

13 JULY 
Shin-Young Jang; St Augustin, Vienna, Aus

tria 11 am 

14JULY 
James Johnson; Jesuskirken, Copenhagen, 

Denmark 8 pm 

15 JULY 
Janice Beck; Jozef Gresak Organ Festival, 

Bardejov, Slovakia 
Philip Crozier & Sylvie Poirier; Cathedrale 

de Bordeaux, France 7:30 pm 
Andrew Reid; Westminster Cathedral, Lon

don, England 7:30 pm 
Southern Cathedrals Festival; Salisbury 

Cathedral, Salisbury, England (through July 20) 
Roy Massey; St Mary Redcliffe, Bristol, Eng

land 

JUNE, 1997 

Louis Allard; St James United Church, Mon
treal, Quebec 12:30 pm 

17 JULY 
Michel & Marie Andree Morisset, trumpet & 

organ; All Souls Church, London, England 7:30 
pm 

Southern Cathedrals Festival; Salisbury 
Cathedral, Salisbury, England (through July 20) 

18 JULY 
James Johnson; Goteborg Cathedral, Gote

berg, Sweden 12:00 pm 

19 JULY 
Philip Crozier & Sylvie Poirier; Eglise St 

Denis, Amboise, France 8 pm 
Janice Beck; St Edmundsbury Cathedral, 

Bury St. Edmunds, England 

20JULY 
David Burton Brown; Reformationskirche; 

N0rnberg, Germany 
Shin-Young Jang; St Augustin, Vienna, Aus

tria 11 am 
Philip Crozier & Sylvie Poirier; Eglise St 

Jean Bosco, Paris, France 4 pm 

22 JULY 
Janice Beck; All SS Collegiate Church, Maid

stone, England 
Patrick Wedd; St James United Church, 

Montreal, Quebec 12:30 pm 

23 JULY 
Rupert Gough, with violin; Wells Cathedral, 

Wells, England 7:30 pm 

24JULY 
International Organ Competition; Lahti, Fin

land (through July 29) 
Daniel Roth; All Souls Church, London, Eng

land 7:30 pm 

26 JULY 
David Burton Brown; Stattkirche, Rastatt, 

Germany 
John Belcher; Tewkesbury Abbey, England 

7:30 pm 

27 JULY 
David Burton Brown; Emmauskirche, 

Zeiskam, Germany 
Thomas Schmogner; St Augustin, Vienna, 

Austria 11 am 
Janice Beck; Westminster Abbey, London, 

England 

29 JULY 
James O'Donnell, with orchestra; Westmin

ster Cathedral, London, England 7:30 pm 
Graham Alsop; St Mary Redcliffe, Bristol, 

England 
Jean Ladouceur; St James United Church, 

Montreal, Quebec 12:30 pm 

30 JULY 
David Burton Brown; Stephanuskirche, Lin

dau, Germany 

31 JULY 
• Gerard Brooks; All Souls Church, London, 

England 7:30 pm 

Organ Recitals 

DIANE MEREDITH BELCHER, 
Cleveland Museum of Art, Cleveland, OH, 
February 2: Fantasy and Fugue in g, S. 542, 
Bach; Andante in F, K. 615, Mozart; Therrw 
and Variations, op. 61 (Hear our prayer, 0 
Lord), Hoiby; Vater unser in Himrrwlreich, 
Bohm; Passacaglia on a therrw by Dunstable, 
W~aver; Third Suite, Pieces de Fantaisie, op. 
54, Vieme. 

BYRON L. BLACKMORE, with La 
Crosse Chamber Choir, Paul Rusterholz, 
director, Our Savior's Lutheran Church, La 
<'.::rosse, Wl, February 16: Choral-Improvisa
tion on "Victimae p_aschali laud.es," Toume
mire; Schmucke dich, o liebe Seele, Homilius; 
Prelude and Fugue in e, S. 548, Bach; I have 
had singing, Sametz; I will ajoice greatly, 
Nystedt; Prelude and Trumpetings, Roberts; 
Serenity, Ives; Blow ye the trumpet, 
Mechem; Trio (Triptyque), Langlais; Caril
lon de Westminster, Vieme. 

CHARLES CALLAHAN, St. Louis 
Cathedral, St. Louis, MO, January 5: Sinfonia 
from Solomon, Handel; Lorcl, God, now open 
wide the heavens, In Thee is gladness, Bach; 
Fugue III on BACH, Schumann; Cantilene, 
Rheinberger; Grand Piece Symphonique, 
Franck; Aria, Callahan; Ave Verum, Tit
comb; A Song of Sunshine, Hollins; Marcia 
Eroica, Stanford; Greensleeves, Callahan; 
SuppUcation,Purvis. 

NANCY COOPER, Indiana University, 
Bloomington, IN, September 13, 1996: What 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

PREPARING ORGANISTS FOR THE l 990'S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists 

Naomi Rowley. D.M.A. 
Organist-Harpsichordist 
Teadter-Recitalist 

Rowley Music Services 
4807 Idaho Circle : 

Ames, IA 50o'IO 
(515) 296-2294 

Dennis Schmidt, OMA 
The Bach festival of Philadelphia 

St. Stephen's Lutheran, Wilmington, DE 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

KIRSTIN 5YNNESTVEDT 
O.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847n29-5829 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Highway 

Des Plaines, IL 60016 

LARRY PALMER 
Professor of 

Harpsichord and Orgiln 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

DilllilS,TexilS 

75275 

Musical Heritage Society recordings 

'Britisfi Concert ana 
~cording Organist 

Future Recitals: St Sulpice, Paris• Queen's College, Oxford 

- Yale University Chapel Organist -
Pursuing advanced post-graduate study 
with Professor Thomas Murray at Yale. 

Representation: Meleo! Music Promotions 
242 Prospect Street, Apt 7, New Haven, CT 06511 

Tel/fax: (203) 865 1087 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

; ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117TexasAvenue ; 
Houston, Texas 77002 

David Wagner 
OMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

ST. MARY'S CHURCH 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church - Galveston 

representing AUSTIN ORGANS in TX and LA 
409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 

23 



a friend we have in Jesus, Balcom; Variations 
on «Pop goes the weasel," Hunter; Les Eglis
es de Paris, Desportes; Flights of Fancy, 
Albright. 

DAVID CRAIGHEAD, Andrew John res
idence, Oklahoma City, OK, Fel:iruary 8: 
Concerto in a, S. 593, Nun komm' der Heiden 
Reiland, S. 599, Bach; 0 Reiland, reiss die 
Himmel auf, Walcha; In dulcijubilo, S. 608, 
Bach; Vom Himmel hoch da komm ich her, 
Walcha; Noel Bourguignon, Balbastre; Her
zlich tut mich verlangen, Brahms; Offertoire 
0 Filii et Filiae, Dandrieu; Sonata No. 3 in A, 
Mendelssohn; Sonata No. 4 in e, Bach; Com
munion in G, op. 8, Vierne; Organbook III, 
Albright. 

JAMES C. CRIPPS, First United 
Methodist Church, Jacksonville, FL, Febru
ary 23: Fanfare, Cook; Prelude and Fugue in 
Ejl,at, Bach; Partita on «Showalter," Spong; 
Prelude on <New Britain," Wood; Dieu 
parmi nous (La Nativite), Messiaen; Wach 
uff myn Hort, Wolkenstein; Allegro, Adagio, 
Vivace (Symphonie VI); Widor. 

DOUG DeFOREEST, .with Michael 
Morris, cantor, St. Cyprian Ch.urch, Sunny
vale, CA, December 15: The Birthday oj a 
King, Neidlinger; Carol of the Manger, Kirk
patrick/Woocf; Sheep may safe[y graze, 
Bach/Fox; Let all mortalJlesh keep silence, 
Bedell; Yuletide Echos, Hodson; Ave Maria, 
Schubert; Pastorale, Corelli; Greensleeves, 
Purvis; Hallelujah Chorus, Handel. 

EMMA LOU DIEMER, with John 
Ernest, trumpet, First Presbyterian Church, 
Santa Barbara, CA, December 17:. Sonata 
Prima, Viviani; Come, thou fount of every 
blessing, Diemer; On Jordan's bank, Sleepers 
awake, Dinda; Prayer of St. Gregory, Hov~ 

_haness;Joy to the world, Diemer; Away in a 
manger, Wood; Go tell"it on the mountain, 
Diemer; Sonata, Purcell. • 

RAYMOND GARNER, First Church of 
Christ, Scientist, Denver, CO, February 2: 
Introduction and Passacaglia, Reger; Sonata 
VI in d, Sonata II in c, Sonata I in f, 
.Mendelssohn. 

JAMES W. GOOD, Snyder Memorial 
Baptist Church, Fayetteville, NC, February 
2: Fanfare, Mathias; Liebster Jesu, S. 731, 
Nun freut euch, S. 734, Prelude and Fugue in 
C, S. 547, Bach; Concert Variations: «The 
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Star-Spangled Banner," op. 23, Buck; Intro
duction and Passacaglia, Reger; .Nettleton, 
Caricature of a Sunday Schoo1 Song, Wo()<l; 
Claire de lune, Vierne; Final (Symphonie 
VI), Widor. 

WILLIAM D. GUDGER, Episcopal 
Clmrch of the Holy Cross, Tryon, NC, Feb
ruary 16: 0 Lamm Gottes unschuldig, S. 656, 
Bach; Adagio in b, KV 540, Mozart; Sonata in 
d, op. 65, no. 6, Mendelssohn; Fugue in A
fiat minor, Herzlich tut mich verlangen (two 
settings), 0 Welt, ich muss dich lassen (two 
settings), Brahms; Choral III in a, Franck. 

ARDYTH LOHUIS, with Robert Murray, 
violin, First Presbyterian Church, Norfolk, 
VA, January 26: Sonate in D, op. 15, Cor
rette; Arioso & Rondo patetico, op. 40, 
Jensen; Partitaforviolin and organ, Komar
nitskii; Elegie, Guba; Adagio No. 5 in d, op. 
81, Becker; Suite for Violin and Organ, 
Whikehart. 

JOHN OBETZ, Ki~s Way United 
Methodist Church, Sprin eld, MO, Febru
ary 9: Introduction and assacaglia, Reger; 
Herzlich tut mich erfreuen, Brahms; In dirist 
Freude, S. 616, Fantasy in G, S. 572, Bach; 
Sonata in c, op. 65, no. 2, Mendelssohn; Te 
Deum, Langlais; Tallis' Canon, Lasst uns 
er{reuen, Kemner; «o God of Love" (The 
-Ghosts of Versailles), Corigliano; Choral No. 
3 in a, Franck. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, January 5: Variations 
sur un theme de Clement Janequin, Deux 
danses a Agni Yavishta, Litanies, Alain; La 
Nativite: V,"VI, VII, VIII, IX, Messiaen. Tan~ 
uary 12: Fantaisie in C, Pastorale, Chora(No. 
3 in a, _Franck. January 19: Concerto in G, 
Bach; Responsoria, Teml; Finale (Musica 
dominicalis), Eben;. Fantasie 'in C, op. 14, 
Foerster. 

CHRISTA RAKICH, St. John's United 
Methodist Church, Watertown, MA, Novem
ber 17: Praeludiurri in F, Fanny 
Mendelssohn; Three Preludes and Fugues, 
o_p. 16, Clara Schumann; Von Himmel hoch 
aa komm' ich her, Wer nur den lieben Gr;tt 
liisst walten, Senfter; 0 Traurigkeit, 0 
Herzeleid, Brahms, SmJth:; Adagio for 
Strings, Barber; Lotus, Strayhorn; Overture 
to Wuliam Tell, Rossini. 

JOHN REPULSKI, St Mary's Cathedral, 
Cheyenne, WY, February 9: Paean, 

24 Hour Service 
Serving North & South Carolina Vyv 

nuu 
J)oqn's "JliJ,.e @rgan~.er&iu 
~ .f,; .£.9. ~ g,'" e,,,... 

JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Maintenance 1 Tuning• Additions 
Selective Rebuilding 

Phone (704) 573-2762 
Fax (704) 545-1912 

~abdeJ JKnev 
Consultant / 

Pipe Organs & Tonal Design 
1006 Wellington St, London, Canada, 
Tel: (519) 438-7340 N6A 3T4 

Repair and 
Service 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

P & S Organ Supply Company Ltd. 

24 

Brandon Suffolk England 

Providers of quality pipe organ parts to builders world wide. 
NoRm AMERICAN OFFICE 

9090 SKILLMAN RD. 182-A, DALLAS, TX 75243 
1.800364.0649 1.817.321.7204 FAX 

Leighton; Choral, Jong_en; Praeludium ind, 
Pachelbel; Prelude ana. Fu_gue in D, Bach; 
Scherzo, Durufle; What a friend we have in 
Tesus, Balcom; Finale (Symphonie VI), 
vVidor. 

NAOMI ROWLEY, Presbyterian Homes, 
Evanston, IL, October 28: Prelude and 
Fugue in e, Hesse; Sonata No. 6, Sonata No. 
8, Valeri; Fantasie on "A Mighty Fortress," 
Zwart; Adagio (Suite Modale), Peeters; Toc
cata on <Now thank we all," Hovland. 

STEPHEN SCHNURR, with . Lynn 
Thompson, baritone, Cathedral of the Hal)' 
Angels, Gary, IN, January 26: Prelude and 
Fugue in c, S. 546, Bach; Sechs religiosen 
Gesiinge, op. 157, Rheinberger; Introduktion 
und Passacaglia in d-moll, Reger; He shall 
give his angels charge over thee, Busarow; 
Jesu, joy of man's desiring, S. 147, Bach; Ave 
Maria, op. 52, no. 6, Scliubert; 0 clap your 
hands, McAfee. 

JOHN SCOTT, First-Plymouth Congre
gational Church, Lincoln, NE, February 23:. 
Hymne d'action de graces "Te Dewm," 
Langlais; Praeludium in a, BuxWV 153, Bux
tehude; Concerto No. 5 in d, S. 596, Bach; 
Andante with Variations in D, Mendelssohn; 
Herzlich tut mich verlangen, 0 'vVelt, ich 
muss dich lasseri, Brahms; Mato ostinato 
(Sunday Music), Eben; Symphonie IV, 
Vieme. 

PHILIP ALLEN SMITH, with Pamela 
Buell, viola, Pasadena Presbyterian Church, 
Pasadena, CA, January 8: Omne a Dea, 
Nutant et Mutua Palmae, Hatt; Sonata No. 2 
in D, S. 1028, Bach; Malta sostenuto (Sonata 
No. 1 in g, op. 131d), Reger; Alleluyas, Pre
ston; Pavane, op. 50, Faure; Sonatitie, op. 46, 
Geiser. 

FREDERICK SWANN, First Trinity 
Presbyterian Church, Laurel, MS, February 
7: Bells, of Riverside, Bingham; Prelude on 
Psalm 34:6, Howells; Tuba Tune, Cocker; 
Choral in b, Franck; Toccata and Fugue ind, 
S. 565, Bach; Toccata on Old 100th, Rebble; 
Jesu dulcis memoria, Davies; Toccata for 
Flutes, Stanley; Fantasia and Fugue in G, 
Parry . 

MICKEY THOMAS TERRY, North Car
olina Central University, Durham, NC, Janu

-ary 22: Allegro moderato (Sonata I), 
Mendelssohn; Three Pieces, Fax; Scherzo 
(Symphonie II), Vierne; Passacaglia and 
Fugue in c, S. 582, Bach; Toccata on_ Veni 
Emmanuel, Hailstork; Arietta, Kerr; Sonata 
in c: the 94th Psalm, Reubke. 

STEPHEN THARP, Fourth Presbyterian 
Church, Chicago, IL, February 9: Poeme 
Symphonique Evocation, op. 37, Dupre; 
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Three Dances from Petrouchka, Stravin
skytrharp; Larghetto (Symphonie No. 5), 
Vieme; Totentanz-Danse macabre on 'Dies 
Irae," Llszt/Tharp. 

ROBERT TRIPLETT, Cornell College, 
Mt. Vernon, IA, Tanuary 21: Fantasie in A, 
Franck; Pieces d'Orgue, Marchand; Pas
sacaille, Martin; Pastorale, Roger-Ducasse; 
Paraphrase-Carillon (L'Orgue Mystique, op. 
57, no. 35), Tournemire. 

KENNETH UDY, Assembly Hall, Tem
ple Square, Salt Lake City, UT, February 18: 
Toccata ind, S. 538, Chaconne (Cantata 150, 
arr. Grace), Sarabande (English Suite No. 3, 
arr. Sloan), Fugue in E-fl,at, S. 552b, Bach; A 
Triptych of Fugues, Near; Sarabande, 
Roberts; Chaconne, Ashdown; Toccata 
(Sonata), Elmore 

MARCIA VAN OYEN, First Congrega
tional Church, Crystal Lake, IL, January 25: 
Hymne d'Actions de grace "Te Deum," 
Langlais; Rejoice, belovea Christians, S. 734, 
Sheep may safely graze, S. 208, Bach; Canon 
in b, Canon in B, Sketch in D:._fiat, Schu
mann; Choral III in a, Franck. 

REBECCA GROOM teVELDE, Nichols 
Hills United Methodist Church, Oklahoma 
City, OK, November 22: Prelude and Fu!f?ue 
in E-jl,at, S. 552, Bach; Fanfare on 'St. 
Anne," te Velde; Prelude on "St. Columba," 
Wood; Choral Improvisation on "Nun dan
ket," Karg-Elert; Prelude on "Picardy," 
Travis; Pre1ude on "Besan9on," Powell; Toc
cata on "Besan9on," Meditation on 'Veni 
Emmanuel," te Velde; Festival Prelude on 
«veni Emmanuel," L.H. Groom; Prelude on 
"Engelberg," Hobby; Toccata, Weaver. 

MARIANNE WEBB, Colorado College, 
February 11: Choral-Improvisation on 'Nun 
danket," Karg-Elert; Fantaisie in C, Franck; 
Sonata II in c, Mendelssohn; Fantaisie in E

flat, SaintcSaens; Adagio (Symphonie V), 
Allegro (Symphonie VI), Widor. 

JAMES WELCH, St. Paul's Episcopal 
Church, Bakersfield, CA February 21: 
Jerusalem, Parry; Allegro (Sonata VI), Bach; 
Marche des Marseillaises et l'Air «<;;a-ira," 
Balbastre; Procesion_ y Saeta, Estrada; El 
Flautista Alegre, Noble; Scherzo, Bossi; Pree 
lude sur l'Introit de l'Epiphanie, Fugue sur le 
Theme du carillon des heures de la Cathedral 
de Soissons, op. 12, Durufle; Choral,longen; 
In Memoriam: Titanic, Bonnet;Joyfu ,joyful, 
we adore thee, Hobby; Blessed assurance, 
Hebble; Count your blessings, Miller; 
Gamin' thro' the ry_e, Lemare; Toccata on 
"Rejoice, ye pure in heart," Travis. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 E. Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Pipe Organ Salesman: Due to increased 
demand for our consoles and custom additions 
to pipe organs, we are expanding our person
nel in these areas. We are looking for an ener
getic individual with experience and knowledge 
relating to pipe organ sales. Apply to_ Allen 
Organ Company, P.O. Box 36, Macungie, PA 
18062-0036. 

Church Organist: See~i;1g a qualified organist 
to fill the part-time posItIon to be open begin
ning Jul):', 1997. The Church_ Organ is a 33-rank 
Austin Pipe Organ installed In 1982. Salary and 
job requirements negotiable, commensurate 
with qualifications and expenence. Interested 
applicants should submit complete resume with 
qualifications and expenence to Music Commit
tee, St. Paul United Church of Christ, 101 North 
8th St., Pekin, IL 61554. Tel 309/347-5196. 

Church Musician JobBank. Monthly list of 
dozens of positions in most denominations and 
geographic areas. Three months-$25.00; 6 
months-$45.00. Pomo d'Oro Publications, P.O. 
Box 947, Granite Quarry, NC 28072. 

POSITIONS 
AVAILABLE 

Director of Music/Choir Director. Responsible 
for church music· program including adult choir 
and some work with children's music. Part-time 
position; one rehearsal and one seNice weekly; 
traditional liturgy, open to InnovatIon; small but 
enthusiastic choir; pipe organ and new profes
sional studio model Weinbach piano; profes
sional organist on staff. Send resume to St. Paul 
United Church of Christ, 144 E. Palatine Rd., 
Palatine, IL 60067. Attn. Chair, Music Search 
Committee. 

Openings for organbuilders with experience 
in cabinetmaking, pipe voicing, chest construc
tion, console construction, drafting. Good pay 
with benefits in a pleasant working environment 
and moderate climate. Please send a resume 
for additional information Randall Dyer & Asso
ciates, Box 489, Jefferson City, TN 37760. 
423/475-9539. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available In large pansh house min
utes away from Westminster Abbey, the 
Thames St. James's Park and the Under
ground. 'Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping 
in U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

Aging of Organ Leather by Harley Pilt
ingsrud tells how to test and select leathers for 
lengevity of 60 years or more in organs. Also, 
other aspects of leather production and the his
tory of testing for lengevity. New 48-page edi
tion in 1994, $9.95 + $2.50 per entire o_rder_ for 
shipping in U.S. Published by Organ H1stoncal 
Society Box 26811, Richmond, VA 23261. 
804/353-9226 by telephone with Visa or Mas
terCard. FAX 804/353-9266. 

OHS Catalog 1997 of organ and theatre organ 
CDs Books and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in November, 
1996. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

Member APOBA 

PUBLICATIONS/ 
RECORDINGS 

Organ Music bought and sold. Many out-of
print and rare items. Catalog ($1.00) from Pomo 
D'Oro Publications, P .. O. Box 947, Granite 
Quarry, NC 28072. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "EE" listing 790 books, 4,300 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. Phone: 617/848-
1388. FAX 617/848-7655. 

Organ Lessons on Videocassette. "New" -
Part Ill, Hymn Accompaniment, 85 minutes, 
$29.95. Part II, Registration, 56 minutes, 
$29.95. Part I, Manual & Pedal Technique, 32 
minutes, $29.95. Special: All three for $84.95. 
Write: Allen Organ Company, P..O. Box 36, 
Macungie, PA 18062-0036, check, money 
order, or Visa/Mastercard, call 610/966-2202. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or FAX 847/390-0408. 

PIPE ORGANS 
WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: reed revoicing, new tongues, 
etc. to provide best tone and stable tunin[), or 
new electronic combination action customized 
and ready to install, with full documentation. 
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA 
98281. e-mail 70771.1047@compuseNe.com 

(317) 637-5222 
john-Pa7:!.J 

II 
Buza ru Organ Craftsmen, Inc. 

~111,,~,r _11_2_W. __ H-i-.ll-St-. -♦ -C-ha-m-pa-ign-,-IL-6-1-82_0_♦_2_1_7_-35_2 __ 19_5_5 
{]oulding l¥' 'Wood, G/nc. 

823 Massachusetts Ave. Indianapolis, IN 46204 

I . •• j§1' 

®,~~~~ 
537 South 25th"Avt 1 nut•• Bellwood, lllinoi.., 60104 

~-"""""""""""""""""""""""" ................ """"'l!il 

Bunn·• Minnick eompany 
&ull~nu m Pip~ Organ Bwldmg and Sen11u 

875 Michigui Avc:~ue 
Columbus., Ohio 43215 

(614) 299-7934 

aa;- ................................ '·• ... ·• ... 12 ... •• ... ·' .. '34 ..................... ~ 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display clas~ified advert!sements ~re set 
entirely in bold face type with the add1t1on of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box SeNice (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders fo~ classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves. the right to desig
nate appropriate classification to advertise' 
ments, and to reject the insertion of advertis-. 
ing deemed inappropriate to this magazine. 

JUNE, 1997 

~LEV .. EN 
i ~::~I~.~::= 

TAYLOR f5 BOODY 

PIPE ORGAN BUILDERS 

(605) 335-3336 (800) 456--0834 Fax (605) 334-8843 

OROAN CO-PANY 
P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

email@jfnordlie.com http://www.jfnordlie.com 

0 R GA N B U I L D E, RS 

¼ 
George K. Taylor Jolzn H. Boody 

Route 1, Box 58B, Staunton, Virginia 24401 
Telephone: (540)886-3583 

I 
NICHOLS & SIMPSON, INC. 

ORGANBUILDERS 
P.O. BOX 7375 

LITTLE ROCK, ARKANSAS 72217 
501-661-0197 RQSU¥~ 

ROBERT M. TURNER 
ORGANBUILDER, INC. 

15732 Tetley Street, #39 

BUILDERS, INC. Hacienda Heights, CA 91745 rorn l.\'QL'IR/ES CORD/ALL)' /.\'\./TED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON, Ill 

PRESIDENT VICE-PRESIDENT 
2939 EAST ELEVENTH STREET ■ LOS ANGELES, CALIFORNIA 90023 (818) 814-1700 • FAX (818) 814-0872 

e-mail RTurner279@aol.com 501-758-6904 501-372-5111 , (213) 262-9253 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ D Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad COPY-----------------------;---------------------

Name----------,--------------- Phone--------:---:-~--:----:--

Address Total Enc:;losed--~-----,-~--~-~--

City/State _____________ Zip_______ Date Sent----------------
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25 

PIPE ORGANS 
FOR SALE 

1959 Moller Artist Opus 9426. Buyer to 
remove. Best offer over $10,000. Contact: 
Chair, Department of Music, Queens College, 
1900 Selwyn Ave., Charlotte, NC 28274. 
704/337-2213. 

1932 Aeolian Skinner Duo-Art, Opus 899 
Player Organ; 11 stops with chimes and 
harp; 2 manuals with pedal; ideal residential 
organ; recently releathered, pipework in 
mint condition. _Organ is crated and current
ly in storage. Buyer moves. $30,000 OBO. 
Contact for specification and dimensions. 
Direct inquiries to Patricia Schrock, Holy 
Trinity Church, 3513 N St. NW, Washington, 
DC 20007. 202/337-2840, ext. 115. FAX 
202/337 -9048. 

1890 John H. Sole tracker 2-12; 11 'W x11 'D x 
15'H. Free standing and encased; restored. 
Contact Morel Organ Co., 5 Lennon Rd., Arling
ton, MA 02174. 617/643-4054. 

1890 Wilson Reiley tracker 2-10; 10'w x 13'h 
x 6'd, freestanding walnut-cherry case, 
restored, playable in church; excel. cond. 
Contact David M. Storey 301/574-1743 
DMS1518@aol.com 

Three-rank, 23-stop Moller practice organ, 
AGO-standard, detached console with 6 gen
eral pistons. Excellent condition. $9,500. Call 
615/274-6400 or FAX 615/274-2022. 

1/18 1958 Opus 9154 Moeller organ for sale. 
To be removed at the expense of buyer. Organ 
can be seen and played at Galbreath Chapel at 
Ohio University. Specifications and bid informa
tion available upon request by contacting Kathy 
Hoisington at 614/593-1959. $12,000 or best 
offer. 

PIPE ORGANS 
FOR SALE 

Reuter organ; 2 manuals, 8 ranks, circa 
1930's. -Asking $6,000 (negotiable). Contact: 
Wilson Associates Pipe Organs, P.O. Box 
38550, Colorado Springs, CO 80937. 719/495-
1570. 

1853 Erben tracker 1-9; 10'w x 15'h x 8'd, free
standing, grain painted case, handsome mold
ings and tower crowns, unrestored, in storage. 
Contact David M. Storey 301/574-1743 
DMS1518@aol.com 

Two-manual, 19-rank organ; residence organ 
built ,by Jimmy Williams in 1972. Ideal for 
chapel or residence. Instrument is well built and 
immaculately installed. Relays and console 
may need replacing along with possible chest 
work. Asking $30,000 OBO. Contact Danelle 
310/576-3033. 

Skinner Residence Organ for sale; 2/23 with 6 
reeds included. Mint condition. To be ready for 
installation by Christmas, 1997. For further 
details, write BOX JN-1, THE DIAPASON. 

New Organ: French classical style, 6 sto'ps, 
one manual/independent pedal, elegant oak 
case, by French builder. $55,000. 206/843-
9323. 

Urban renewal and church closings/mergers 
frequently make pipe organs available for recy
cling. Since 1959 we have relocated nation
wide, hundreds of carefully renovated instru
ments, to churches which could not afford new 
ones. We are now listing more than 300 pipe 
organs, large and small, old and new, mechan
ical and electric/action. Please send $6.00 in 
stamps for our current brochure. Or let us know 
if you have a pipe organ for sale; we may be 
able to help. Organ Clearing House, Dept.D, 
Harrisville, NH 03450-0104. 603/827-3055. FAX 
603/827-3750. 

American Theatre Organ Society 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 

Contact: Michael Fellenzer 
P.O. -Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restorations • Electrical Renovations VISSER-ROWLAND 
P.O. Box 24 • Davidson, NC 28036 

1-800-446-2647 
Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Member: 
American Institute of Organbuilders 

ANDOVER 
P.O. Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Foremosr Restorers of 19th Century Amuican Organs 

New Mechanical Organs Based.on the Heritage of Great Organbuilding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 
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Member 

713/688-7346 
2033 JOHANNA 8 

HOUSTON 77055 

International Society of Orgonbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Dr.• Box 129 • Ankeny, IA50021-0129 

Phone/Fax (515) 96-4-127 4 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sate Syslems 

Send $7 .50 today (U.S.A.) for our catalog. 

----- Quality Since 1966 ----

PIPE ORGANS 
FOR SALE 

13-rank Tellers, Opus 962, electro-pneumatic, 
includes Swell box and exposed cantilevered 
Great chest, built 1964, with newer Schantz 3-
manual console; 53 stop knobs plus standard 
couplers and combination action. For sale all or 
parts. Buyer to remove early August, 1997. St. 
James Episcopal Church, 766 N. Main St., Hen
dersonville, NC 28792, Mr. Beverly Ward, 
Administrator. 704/693-7458. 

Roderer Tracker (1971). Eight stops, two man
uals and pedal. Pedalboard 32 notes AGO; 94" 
high. Perfect condition, suitable for home or 
chapel. $48,000. Details upon request. Phone 
847/674-8312 

Paul Ott tracker, 1969: 8 stops, 2-man. (56 
notes)/AGO ped, suitable for home or small 
worship space; dim. 10'w x 8'h x 5'd. For 
details: Gober Organs, Inc. 416/588-0064; FAX 
588-0660. 

25-rank Wicks pipe organ (vintage '50s), 
playable, with 3-manual console. Buyer to 
remove. Will consider the best offer. Chicago 
area. Contact Lee Nelson 847/367-5102 or 
847/255-5900 for spec list and specific details. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Approx. 12'W x 17'H x 10'0. 
Completely restored including restencilled 
facade. Instrument can be seen and played. 
Contact: Patrick J. Murphy & Assoc., Inc. 
610/970-9817 Voice or 610/970-9297 Fax. Seri
ous inquiries only. 

Moller/Lewis & Hitchcock Organ, rebuilt 
1966, electric action 1994, two-manual 
drawknob console, eight memory levels, SS 
relays, 16 ranks including IV tylixture and two 
reeds. 1-800-952-7473.LH0rgans@Erols.com. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

3ll Moller Opus #5337. Tuba with 16' Trom
bone, Vox, Clarinet, Tibia, Diapason, two Viola 
d'Orchestras, Percussions, Peterson switching 
system. Buyer to remove. $6,000 OBO 
609/641-942. http:/ /WWW .Stockton .ed u/
skwarlok/organ 

THEATRE ORGAN PARTS 

Theater Organ Parts: Wurl, Kimball, brass 
trumpet, sax, etc. New Wurl primaries, all sizes, 
$3.25 each, leathered with gaskets. Chests. 
Wurlitzer chamber piano. Write, call Steele 
Organ Service, 151 Thorpe, Pontiac, Ml 48341. 
810/334-9131. 

Large inventory of Wurlitzer parts for sale. 
Theatre organ society clearing its warehouse. 
FAX request for list to 201/402-0097. 

Large collection of Wurlitzer and other theatre 
organ parts; also Wangerin pipes and chests. 
For list,..send SASE to: Organ Parts, P.O. Box 
18212, Reno, NV 89511. 

ELECTRONIC ORGANS 
FOR SALE 

Hammond BA Player Organ; plays 116-note 
Aeolian rolls; approx. 120 rolls included; has PR 
40 tone cabinet, also extra cabinet for organ 
console; very ornate. Asking $12,000. Bill 
Shrive, Florida. 813/546-0564. 

SEBASTIAN MAITHAUS GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS, ARGIITECIS, AND BUILDERS 
175 FIFn-lAVENUE 
SUITE2!98 
NEW YORK, NEW YORK 10010 
TELEPHONE at2) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason , 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 

~-'lf .. ffi.cqlu.et.er 
:Ji ~~al.es = ~.erlri.c.e, JIUC-

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 11:!!l, Lithonia, Georgia 30058 • (404) 482-4845 

"I<~ t,"'}4# e,,. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

CAST BRONZE BELLS 
RESTORATIONS./ ELECTRIFICATIONS 

Souo-STATE USER-FRIENDLY CARILLONS 

TOLL FREE •uanBergm 
1 •800-544•8820 r "".'.9UNOR,:§, ,NC·-"795_ 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 

' 
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ELECTRONIC ORGANS 
FOR SALE 

Rodgers Specification 11 0 with Practice 
Panel/Leslie. Excellent condition. $3,000. 
201/568-9355. 

Baldwin Model 635, 2 manuals, 29 stops. In 
superb condition, regularly serviced. Asking 
$5,000. The Woodlands (TX) Community Pres
byterian Church. 281/363-2040 {days) or 
281/367-5166 (nights). 

Rodgers Cambridge T-220-11. 2-manual, 6 
separate speakers, $2,500. Also, 3-manual 
drawknob console, beautiful. $1,000. All in stor
age, Houston area. 281/399-8200. Ralph. 

Allen transistor T-12 organ, two manuals, 
enclosed speakers, full AGO pedalboard, nice 
maple finish, good sound, suitable for home or 
small church. Excellent practice instrument 
located NYC. $2,950. 201/773-1153 weekdays. 

MISCELLANEOUS 
FOR SALE 

Chests, blowers, Reisner and Peterson relays 
and combination actions, magnets. 8' Trumpet 
ranks. SASE. Randall Dyer & Associates, Box 
489, Jefferson City, TN 37760. 

Laukhuff blower: Mini Ventola for pressure or 
suction. 110 volts, .10 HP and 50mm (2") w.g. 
A little shop worn, but otherwise like new. $450. 
Call Don @210/606-1838. 

Harmonic Cornopean Coronet; 8' rank, low 
pressure trumpets, $1000 080. 760/728-5019. 

More used pipes and parts. Send SASE for a 
complete list and prices to: Geddes Pipe 
Organs, P.O. Box 18343, Austin, TX 78760. 

K D Kaps. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

MISCELLANEOUS 
FOR SALE 

M.P. Moller: Opus #R573: 8' Harmonic Tuba, 
$1,200; 4' Oboe Clarian (French voicing), 
$1,050; 8' Violin Cello (solo manual string), 
$600; 8' Violin Diapason, $500; 8' Wald Flute, 
$500; 8' TC Open, $300; 8' VDO, $300; 8' Viola, 
$350; 8' Aeoline w/chest, $700; 8' Vox Humana 
w/chest + box, $1,000 080; 8' Bourdon, $350; 
4' Flute Traversa, $400; 2-rank chest, $600; 
Laukauff 3/4 HP, 3360 RPM 3-phase silent 
blower, $1,100; 2-manual console, $400 080. 
Opus #4651: 8' Diapason 42sc/73, $250; 8' 
Salicional 60/73, Celeste 62/TC61, $400 pr; 
Opus #7621: 8' VDO 64sc/mitered 6', $200; 16' 
pedal Bourdon w/chest 8" x 9¾" ID/44, $350, 
and 7¼" x 8'¾," ID/44, $450; Haskell & Son: 
Opus #170, 2"-2½" wp: 8' Diapasons: 40sc/44 
(Tenor F up), $350; 42sc/61, $400; 8' Salicional, 
$350; Estey: 8' Principal, 46sc, spotted metal, 
$400; 8' Diapason 43sc/73, $200; 4' Harmonic 
Flutes: 73, $300, 61, $200; 61/spotted metal, 
$325; 8' Dulciana, $200; 8' TC Salicional, $150; 
two 8' TC String Oboes, $200 ea.; 4' Flute 
d'Amour, $300; Organ Parts: 8' capped Oboe, 
3½"sc/5" WP rebuilt by Trivo in 1994, $1,400; 8' 
Oboe TC 2½" sc/capped, $500; 2-manual key
boards, $200; 8' Diapason, $325; 4' Octave, 
$350; 8' Salicional & Celeste, $300 pr; 8' Bour
dons, $300 & $250; 16' man. Bourdon (wooden 
Rohrflute) 97 notes w/chests, $750; 25-note 
Schulmerich cathedral chimes w/electric action 
& remote keyboard, floor mountable walnut fin
ish case, chimes polished, brass, like new, 
$1,500 080; new Reisner switches, $300; 3-
manual Klann drawknob console built for Conn 
Organ Co., 60 knobs AGO specs, dark oak fin
ish, $3,500/080; 3-manual drawnknob console 
{Klann) built for E.M. Skinner Co. in 1972, 56 
knobs (room for more), oak/mahogany finish, 
$5,000 080. Shipping, available; 609/641-
9422. http://www.stockton.edu/~ 
skwarlok/organ 

SERVICES/ 
SUPPLIES 

Salzman Releathering. 16 years with midwest 
builder-reservoirs, pouch boards, valves, 
tremolos, pneumatics. 1706 N. Division St., 
Appleton, WI 54911. 414/731-4325. 

SERVICES/ 
SUPPLIES 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser
voirs; consoles, all styles. 816/232-2008; fax 
816/364-6499. 

MIDI Compatible Organ Control Modules. 
Keyboard control of MIDI sound modules. 
Record/Playback with MIDI Sequencer. Trans
position available with Record/Playback as an 
option. Not a kit. Contact Devtronix Organs, Inc. 
Phone 916/971-9074, FAX 916/971-1926. 

Reeds. We specialize in renovating and voicing 
vintage and romantic pipework. Send one pipe 
or a set for repair, revoicing, or new tongues, to: 
Herbert L. Huestis, 1574 Gulf Rd., #1502, Point 
Roberts, WA 98281; ph 604/946-3952; FAX 
604/946-5739; e-mail: 70771.1047@com
puserve.com Special discount: Computemp. 
Computerized recording thermometer. Records 
temperature every hour for up to one year, with 
time and date of each obseNation. Two sen
sors record on a diskette. Easily transported or 
may be permanently installed to monitor date, 
time and temperature. Operation is easy: just 
turn it on and it does its thing. No commands, 
keyboard or monitor required. Value: $750. 
Free with a project for $3,500 or more for labor, 
rebuilding, revoicing or rescaling reed pipes. 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a wide vari
ety of blowers to meet demands for pressure 
and volume. Two-year guarantee. For free cat
alog an9 consultation call 800/433-4614. FAX 
517/323-6907. 2540 Webster Rd., Lansing, Ml 
48917. 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, 
and tremolos. Renaissance Pipe Organ Com
pany, 2520 Kimberly, Ann Arbor, Ml 48104. 
313/668-694 1 . 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide services on the 
actions of other manufacturers. Burness Asso
ciates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. 

Austin actions recovered. Over 25 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $34.00 f.o.b. Tech
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata
logue and price list. 800/423-7003. 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest quali
ty materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

:ltarriJ foeciJion fooriuc/J ~;;ds;~:~~i~:=t 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, M,·ml><,r: International S,x·iety of Or)!:an Huil,lt-rs. Amerirnn lnst.itut,· of Or)!:an Huild,•rs. Asso<"iall'd l'ip,• ( lrµ:an Huild,•rs of ,\n1<·ri<"a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New• Rebuilding• Solid-State Updatir,g 
Musical /11strume11t Digital /11terface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(30 I) 797-4300 

c'A.. & 31 ~eeb & 
Jipe ®rgnn ffeieruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

rfITT N::::.:.~::-: 
CHARLOTTE, NORTH CAROLINA 28218 

P. 0. Box 18254 704/334-3819 
fax 704/544-0856 

9~£/. ~4 
&~J,,._,,~,,e,. 

6'~..v,.k,.t/4.,..;. 
New Organs • Maintenance • Restorations • Addttions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fox: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers 8.V. Holland 

JUNE, 1997 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

137 6 Harvard Blvd. -Dayton. Ohio 45406 
513-276-2431 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

fr,1m.Ja 
~ 
rn:rnrnm 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547-2073 

@ 

--:,.~-IR-I.-N~----.-KUR;u_;t-~;G--A-N ~~'.oNS l 
CO'.'\SULTA'-.'T SPECIALISTS 0'-.' PIPE ORGA:\ HEBUILDI:\C 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 I 
-------

518-761-0239 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough, TN 37659-5306 

(423) 753-4521 

William R. Dur5t 

Reservoirs Chests Tennolos 

2 Zen us Dr., Queensbury, NY 128:::4-193::: Swell Engines Swell.Fronts 

Quality from the 1Pas1 (ompetitilit J~ir tlie :}uturr 

Jfi.efuis & ~ikqcoch, ~nc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r------------------------.--------, 
THE DIAPASON 
380 E. Northwest Highway • DesPlaines, IL 60016-2282 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 29 
Cleveland, Ohio 44106 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright 

Judith Hancock 

Diane Meredith 
Belcher 

Guy Bovet+ David Craighead Michael Farris Gerre Hancock* 

David Higgs Clyde Holloway Peter Hurford+ Marilyn Keiser 

Susan Landale + Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray Jane Parker-Smith 

Peter Planyavsky + Simon Preston* 

Ladd Thomas Thomas Trotter+ 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 
Martin Neary 

- ' 
George Ritchie Daniel Roth Donald Sutherland Frederick Swann 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

+=European artists available 1997-98 


