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Letters to the Editor 

A Reply to the Tale of Mr. Willis 
by Robert Noehren 

Everything is a matter of taste! John­
Paul Buzard in the November 1996 
issue of THE DIAPASON shares a letter 
from Henry Willis 4 describing a con­
versation with the late Dutch musicolo­
gist, Maaiten Vente, about voicing and 
the so-called "Organ Reform Move­
ment." Mr. Buzard suggests indirectly 
that this movement may have been 
based on a fundamental inaccuracy of 
scholarship. I believe we all respect 
scholarship but surely our experience 
tells us that we cannot depend on schol­
arship to bring us always to the truth. I 
surmise that most movements of this 
kind are based on ideas supported by 
scholarship. Taste has a way of steering 
the direction of scholarship off course. 
The climax of Mr. Willis's story is that 
on a visit to Marmoutier of a group of 
organists and organ builders, an 
announcement was made from the floor 
of the nave that the old organ in that 
church was voiced without nicks, and 
then it was discovered shortly thereafter 
by Mr. Willis himself that there were 
nicks! 

Wind-pressure can be changed in the 
twinkling of an eye, and a rank of pipes 
can be revoiced within the hour. It 
would take little time to nick the lan­
guids of 51 pipes. Scholars pride them­
selves on oeing exhaustive in their 
search for the truth, and yet, because of 
bias or lack of some little-known infor­
mation, often finish their "exhaustive" 
studies with the wrong conclusions. Of 
course, "The Organ Reform Move­
ment," like almost all movements, was 
like the blind leading the blind. 

In any event, soon after the move­
ment came into full swing it was being 
said that the voicin_g of old organs was 
based on low wino-pressure, low cut­
ups and no nicking. Like the mysteries 
hidden in the sound of old violins, the 
Reform Movement believed it had 
found the secret of the old organ 
builders. 

During the 1950s I made travels with 
the same musicologist, Maarten Vente, 
in the province of Friesland and 
Groningen in the Netherlands. Dr. 
Vente was making appraisals and an 
index of organs in those areas, and I 
came along for the ride. In fact, I actu­
ally drove the rented car. We visited 
some two score of organs, old and new. 
There were a few new organs but many 
of them were rebuilds or restorations. 
The Dutch never throw anything away, 
and when an organ has outlived its use­
fulness, a new organ emerges. Chests 
and keyboards wear out, but pipes can 
last forever. So on our visits we con­
stantly saw old pipes being used again 
and again in restorations or remaining 
old instruments. Almost in every organ 
we saw, whether it was an old instru­
ment, and there are many in the 
Netherlands, or a new one, we saw old 
pipes from the 17th century and even as 
early as the 16th century. Over and over 
again we saw the same pipes with the 
same voicing-high mouths, open foot­
holes, often speakin_g on higner wind­
pressures than woulcfbe approved ofby 
the tl1e Reform Movement. Soon they 
became so familiar that after the tenth 
organ they began to look like old 
friends. At the end of the trip I turned 
to Maarten and said "contra1y to what 
we always have been taught, it looks to 
me as though old organs &ad pipes with 
high cut-ups speaking on higher pres­
sures than we had supposecf." I won't 
give you Maarten's answer, because I 
don't remember it. 

But by tl1e 60s and 70s, witl1 the per­
vading influence of the Reform Move­
ment, it had become a general concen­
sus that old organs were voiced with low 
cut-ups, low mouths, no nicking and low 
wind-pressures. During the 1950s I 
played recitals and even made a record­
ing on the famous Moreau organ built in 
1738 for the Groote Kerk in Gouda. 
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Those recitals still linger in my memory, 
for this organ was a remarkable one. I 
struggled with the incredibly heavy 
action and made a recording for a Bel­
gian recording company of the Reger 
Fantasia and Fugue in D minor, Opus 
135B. The engineering was not com­
pletely successful, but when I play this 
recording I am still reminded of the 
magnificence of that unusual instru­
ment. It had been changed during the 
19th century. The Hooftwerk had some 
new pipework, as I recall, and the voic­
ing reflected a 19th-century style, pro­
ducing a rather ordinary sound. The 
Pedaal had also been changed and 
included a new 32' reed. Even a Voix 
Celeste had been added to the third 
manual. However, it seems that the 
large Rugwerk, containing 25 ranks(!), 
on the gallery rail, had apparently been 
left alone in the 19th-century rebuild. It 
was voiced on a wind-pressure, if I 
recall, of at least 3½". The cut-ups were 
high, approaching a third, and there was 
some light nicking. Perhaps it remained 
as its builder hadleft it in 1738, or per­
haps it had been somewhat revoiced 
during the interim. Who 'knows when 
nicking began? In any event, it was a 
wonderful and a vigorous sound and was 
the glory of the organ. Moreau, its 
builcfer, was French, and some of his 
fine trumpets apparently still remained 
in the organ. ihe total effect of that 
organ with the French reeds and the old 
Ru~erk with its brilliant mixtures with 
the fine 32' reed under it all created a 
simply stunning sound! And the or_gan 
in detail was in every way an excellent 
instrument. In fact, I still recall that at 
the time I considered it the finest org_an 
I had ever heard. The nave of the 
church, one of the longest in Europe, 
was a wonderful enviroment for this 
instrument. The organ was magnificent! 

All good things usually come to an 
end. The time came during the 60s, I 
believe, when this organ needed 
restoration. (My scholarship is not 
dependable.) A decision was made to 
restore it to its original state. A famous 
Dutch builder was -brought in to do the 
work. All the pipes were taken to his 
shop and rebuiit.ihe mouths were low­
ered arid so were the wind0pressures. 
Any registers ·which' had been added 
since it was built in 1738 were remove.cl 
including the effective 32' reed. Some 
years later I visited the organ again. I 
was shocked to discover that it had 
become quite another instrument. The 
builders who "restored" the organ 
decided then how this organ must have 
sounded in 1738 (sic). I suppose it was 
still a beautiful organ, but it was simply 
quite another organ, and my disappoint­
ment was so keen that I was unable to 
appreciate its "new" qualities. Whatever 
beau!)' it did shed, the ma_gnificence had 
vanished and it seemed lil<e a shadow of 
its former glol)'. Perhaps it was how the 

. organ it snould have been. I could be 
wrong, for there is no accounting for 
taste. 

I am a voicer, and I should think that 
every voicer knows that a pipe (principal 
tone) with a high-cut-up requires a 
higher pressure than a pipe with a low 
cut-up.Very subtle changes in the posi­
tion of the lips and langu_id can elmini­
ate some of the noise and "chiff' at the 
attack. Light and then bold nicking can 
be used fmther until all the noise of the 
attack is virtually eliminated and the 
pipe is speaking slower. An unnicked 
pipe with a low cup-up can be made to 
speak well on low pressure, but the tone 
will have little vigor. 

In more recent years Rudolf von 
Beckeratl1, a builder from Hamburg, 
built some beautiful instruments in 
Europe and America supposedly 
reflecting his native Nortl1 German cul­
ture. Beckerath had been quite a stu­
dent of Schnitger and believed that he 
knew the voicing of his instruments, 
characterized by nigh-cut-ups and high­
er wind-pressures. 
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So, where are we? Life is filled with 
contradictions and I fear that many mys­
teries still remain. Choose your scholar­
ship. In any event, there is no account­
ingfor taste. 

Robert Noehren 
San Diego, CA 

AAM report 
The review of the Association of 

Anglican Musicians conference by 
William Gudger (October, p. 13) was 
(in my opinion) very accurate. I take 
exceptrion to one statement by Mr. 
Gudger concerning the Aeolian-Skinner 
organ at The Church of the Epiphany. 
Tne service was indeed "beautifully 
played by Mr. Pysher." However, this 
shrieker from 1967 is hardly buried and 
was tamed down by Mr. Pysher's taste­
ful elimination of most of the mixtures 
from his registrations. 

Thomas R. Thomas 
Palm Beach, FL 

Solid state simplicity 
As per the two letters in the Novem­

ber 1996 issue of THE DIAPASON con­
cerning problems from power surges 
from whatever source, including light­
ning, the solution is to put a surge sup­
pressor between the source of power 
and the recipient electronics of the 
power. Failing to do this in the past 
caused me to foose an FM booster, ruin 
a filter capacitor in the power supply of 
an audio amplifier, and cause my 
microwave oven to quit working. 

Computer instructions say to turn 
them off and unplug them during an 

electrical storm. If a proper surge su_p­
pressor is used tllis is not necessary. The 
electronic organ at my church was 
struck by lightening, and it's never 
worked right since, regardless of the 
work done on it. Among other things 
the power amplifiers produce crackling 
noises like mine did-i:hus indicating fif-. 
tering problems. 

Tnus tlle problem with solid state 
electronics is not tllem, but failure to 
properly protect them via surge sup­
pressors. 

Pauline Phillips 
Phillips Organ Company 

Here & There 

The World Church Music Sympo­
sium takes place January 13-21 in Lon­
don, Cambridge, and Coventry, jointly 
sponsored by FestCorps, Inc., The 
Royal School of Church Music, and the 
Baylor Institute of Church Music and 
Worship. The event will address tl1e 
challenges of church music leadership 
in the 21st centmy. The schedule will 
include tours, papers, discussion, mas­
terclasses, choral reading sessions, 
hymn singing, and worshi£-Presenters 
include David Willcocks, John Rutter, 
Timothy Shmp, Geoff Weaver, Paul 
Wright, John Bell, Albert Frey, Hugh 
Sanders, Harry Bramma, and others. 
For information: FestC01ps, Inc., P.O. 

THE DIAPASON 



Box 41425, Nashville, TN 37204; 
615/780-5448; fax 615/373-9718. 

The noontime recital series at St. 
Luke's Chapel, Medical University of 
South Carolina, Charleston, has been 
announced: 1/21 Jonathan Davis, 1/28 
Brandon Bennett, 2/4 Arlan Sunnar­
borg, 2/11 Francis Kline, 2/18 Tohn 
Fryar, 2/25 Mary Williams, 3/4 Scott 
Bennett, 3/11 Julia Harlow, 3/18 Hazel 
King, 3/25 Ward Moore, 4/8 Preston 
Smith with bass David Woolsey, 4/15 
Timothy Tikker, 4/22 Mary Julia Royall, 
and 4/29 William Gudger. For informa­
tion: 803/577-5342 or 803/792-6775. 

Columbia University, New York 
City, has announced its Spring Noon 
Organ Recitals. Programs take place in 
St. Paul's Chapel: 2/6 George Stauffer 
with Susan Radcliffe and Kenneth 
DePalma, trumpets, 2/20 Gail Archer, 
3/6 Jeremy Clayre, 3/20 Mary Monroe, 
4/3 Andriej Trembicki, 4/17 Barnard 
and Columbia organists. For informa­
tion: 212/854-1540. 

The New York City AGO chapter 
has announced plans for its "Presidents' 
Day," February 17, at the Church of the 
Holy Trinity. The events will concen­
trate on the music ofJehan Alain and his 
contemporaries, and will begin with a 
lecture by Norma Stevlingson. Pianist 
Kenneth Huber will present a lecture­
recital on the piano music of Alain. Joan 
Lippincott will present a lecture­
demonstration on Alain's Trois Danses. 
The day will continue with a choral 
liturgy in honor of friends and col­
leagues who have died from A.I.D.S. 
Music for the service will include Alain's 
Requiem Mass as well as two songs for 
soprano. Stephen Tharp will perform 
the Durufle Prelude et Fugue sur le nom 
d'Alain, and Stephen Hamilton will per­
form the Langlais Chant heroi"que. The 
Trinity Choir will be conducted b)' Gail 
Archer. The evening recital will be 
pla)'ed by James Higdon, including 
works of Alain, Messiaen, Dupre, and 
Durufle. For information: Stephen 
Hamilton, 212/289-4100. 

Pulling out the Stops-start the 
organ, a pipe organ discovery weekend, 
tal<es place -Yebruary 14-16 at the Oun­
dle School (England). The residential 
weekend is planned for youngsters ages 
10-14. Some 25 beginner organists will 
be taught in small groups on the Frobe­
nius organ in Oundle School chapel. 
Also available will be the Richard Bower 
organ in the Jesus Church, and the 1868 
Walker in the Parish Church. Highlights 
of the weekend will include an organ 
crawl in Cambridge and a concert given 
by the students. Faculty includes Kevin 
Bo~er, Anne Marsden Thomas, Simon 
Williams, Andrew Cleary, and James 
Parsons. For information: Oundle 
School, The Old Crown, Glapthorn, 
Oundle, Peterborough, PE8 5BJ, Eng­
land; ph & fax 01832 272026. 

The 1997 Carthage Scholarship 
Competition and Organ Festiva1 
takes place Februarx 22. The schedule 
includes a masterclass by Hans-Ola 
Ericsson, the scholarship competition, 
and a recital by Prof. Ericsson. A schol­
arship of up to $10,000 will be awarded 
to the first-place winner who will enter 
the college in the fall of 1997, and is 
renewable for up to four years. For 
information: Gary Verkade, Carthage 
College, 2001 Alford Park Dr., 
Kenosha, WI, 53140-9986; 414/551-
5859. 

St. Bartholomew's Church, New 
York City, has announced its "Great 
Music" series: 3/26 Brahms German 
Requiem, 4/2 David Higgs, 4/9 McNeil 
Robinson, 4/16 Mollie Nichols, 4/23 
Daniel Moriarty, 4/30 William Trafka. 
For information: 212/378-0248. 

The Lahti International Organ 
Competition takes place Ju!Y 24-29 at 
the Church of the Cross and Janakkala 
Church in Lahti, Finland. The competi­
tion is open to organists under 33 years 
of age. A maximum of 20 contestants 
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will be accepted, and a maximum of six 
competitors will enter the final round. 
Deailline for entries is February 14; a 
cassette recording must include Buxte­
hude Praeludium in a, BuxWV 153, and 
Vierne Feux Jo/lets, op. 53, no. 4. First 
prize is 25,000 FIM, second 8rize 
15,000 FIM, and third prize 1 ,000 
FIM. For information: pli 358 3 7823 
184; fax 358 3 7832 190. 

Appointments 

Charles Abry has been ap.12ointed 
president of Carl Fischer, Inc., the 124 
year old music rublishing, distribution 
and retail firm. Abry is a great grandson 
of founder Carl Fischer Sr. Tiie native 
New Yorker is a graduate of St. 
Lawrence University in Canton, NY, 
and has an MBA from Syracuse Uni­
versity. He has held general manage­
ment and marketing/sales management 
positions in a variety of business activi­
ties. 

Gregory Bover 

Gregory Bover has been named 
Vice President for Operations at C.B. 
Fisk, Inc. Educated at Pinkerton Acad­
emy and the University of New Hamp­
shire, he began building musical instru­
ments in 1975 with William Dowd, first 
in Cambridge and later in Paris. In 1978 
he returned to the USA to work with 
Charles Fisk on opus 78 for House of 
Hope Presbyterian Church, and has 
worked on every Fisk organ built since 
then. During a leave of a6sence in 1983 
he worked at Fuhrer Orgelbau in Wil­
helmshaven, Germany, restoring 
18th-century organs at Bockhorn and 
Loxstedt. On his return to C.B. Fisk 
he was named Project Manager and has 
supervised the design and construction 
or many important installations, includ­
ing opus 100 at the Meyerson Sympho­
ny Center in Dallas and opus 109 at 
Rice University. In 1991 he lectured on 
restoration at the national convention of 
the American Institute of Organ­
builders, and has published articles in 
periodicals such as Fine Woodworking. 
Baver shares responsibility for visual, 
structural and mechanical design as well 
as scheduling, personnel, and financial 
concerns, and is currently overseeing 
the design and construction of opus 110 
for the new concert hall in Yolcohama, 
Tapan. He lives in Magnolia, MA, with 
his wife, harpsichordist and organist 
Frances Fitch, and their 11 year ofd son 
Nick. 

Brian K. Davis has joined the staff 
of John-Paul Buzard Pipe Organ 
Builders, Champaign, IL, as its voicer 
and assisting manager of the service 
department. Davis has 12 years of e'.'.Re­
rience in organbuilding. He worked for 
nearly 10 years at Visser-Rowland & 
Associates, Houston, TX, starting as an 
apprentice and rising to the position of 
tonal director. Following that, he was 
appointed tonal director at the Miller 
Pipe Organ Company of Louisville, KY. 
He also received training in carpentry 
and cabinet-making from his grandfa­
ther and uncles, continuing a five-gen­
eration tradition of woodworking in the 
family. Davis received the BA in music, 
majoring in organ performance, from 
the University al Texas. He is a native of 
Taylor, TX, born in 1963. 

Charles Miller 

Charles Miller has been appointed 
Organist and Director of Music and the 
Arts at the First Church of Christ 
("Center Church"), Hartford, CT. Orga­
nized in the 17th centurx, the churcli is 
known as the founding church of Hart­
ford, and has an active arts and perfor­
mance program, which Miller will head 
in addition to his work as organist and 
director of the semi-professional parish 
choir. He leaves a similar position at 
Trinity Episcopal Church, Tariffville, 
CT. In addition to his work at Center 
Church, Miller is booking director for 
Phillip Truckenbrod Concert Artists. 
He is a graduate of the University of 
Michigan, where he studied with 
Robert Glasgow, and of the Interlachen 
Arts Academy in Michigan, where he 
studied with Robert Murphy. Other 
teachers have included Donald 
Williams. In 1994 he was second prize 
winner of the Arthur Poister Organ 
Playing Competition. 

Bruce Neswick 

Bruce Neswick has been appointed 
Music Director at St. Alban's School for 
Boys and the National Cathedral School 
for Girls, where he will play for daily 
chapel services, conduct the two upper 
school choirs, and serve as head of the 
music department. He leaves the music 
directorsnip of Christ Church Cathe­
dral, Lexington, KY, and has also served 
as music director at St. Paul's Episcopal 
Cathedral, Buffalo, NY, and Holy Trini­
ty Anglican Church, Geneva, Switzer­
land. He has performed at national and 
regional AGO conventions and is repre­
sented b)' Phillip Truckenbrod Concert 
Artists. This past summer Neswick was 
the guest music director at two summer 
courses (for men and boy choristers) 
offered by the Royal School of Church 
Music in Quebec and at Grace Cathe­
dral, San Francisco. He also served on 
the faculties of the Sewanee Confer­
ence for Church Musicians (at the Uni­
versity of the South) and of the summer 
session at Westminster Choir College in 
Princeton, NJ, where he taught a week­
long course in organ improvisation. In 
October Neswick's five-movement can­
tata Paschal Mysteries was premiered in 
two performances in Texas by the choirs 
of Christ Church, Tyler (Keith Weber, 
organist-choirmaster) and of St. 
Matthew's Cathedral (David Wortman, 
organist-choirmaster). 

Pamela Ruiter-Feenstra 

Pamela Ruiter-Feenstra was 
appointed Associate Professor of Music 
ana University Organist at Eastern 
Michigan University in Ypsilanti, MI. 
She served as Adelia Larson Furx Dis­
tinguished Professor of Music and Col­
lege Organist at Bethany College, 
Lindsborg. KS, from 1989-1996. She 
received the DMA and MFA from the 
University of Iowa, where she studied 
with Delbert Disselhorst and Delores 
Bruch. Undergraduate studies were at 
Dordt College with Joan Ringerwole, 
and post-graauate studies in Germany 
with 1Iarald Vogel. During the summer 
of 1996, Ruiter-Feenstra performed 15 
recitals on historic org_ans iri Germany 
and the Netherlands. She also deliverea 
a paper, "Seventeenth-century North 
German and Italian confluences: a case 
study," regarding her recent research on 
the 1699 Grimm tablature, at the 1996 
International Organ Academy in Gote­
borg, Sweden. 

Kiyo Watanabe and Don Ball 

Kiyo Watanabe has been appointed 
organist at First United Methodist 
Church, Wichita Falls, TX, where he 
will work with Don Ball, newly 
appointed minister of music. The 
church houses a 4-manual, 87-rank Aeo­
lian-Skinner opus 1258, installed in 
1954. Watanabe received the DMA and 
MMus from the Manhattan School of 
Music, studying with McNeil Robinson, 
and the BM us from Baylor University as 
a student of Joyce Jones. He also stud­
ied organ witli Dennis Keene, Victor 
Searle, and John Weaver. He leaves his 
post as organist and choirmaster for the 
Iast seven years at St. Martin's Episcopal 
Church in New York City. Don Ball 
received the MCM in orchestral con­
ducting from Southern Theological 
Seminary in Louisville, KY, and the 
BMus in vocal performance from 
Louisiana State University. He has 
taught eight years in public schools and 
colfeges, and served 10 years as minister 
of music in various churches in Ken­
tucky and Texas. 

Here & There 

Nigel Allcoat is featured on a new 
recoriling, L'Amour du Christ, on the 
Cantoris -label (CRCD6019). Recorded 
on the Marcussen organ of Odense 
Domkirke, Denmark, tlie program con-
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sists of the performer's own composi­
tion, inspired by the Odense Triptych, a 
work oflate medieval art by Claus Berg. 
The organ work includes 20 meditations 
"In memoriam Olivier Messiaen." For 
information: ph 01522 536981; fax 
01522 560550. 

Elizabeth & Raymond Chenault 

Elizabeth & Raymond Chenault 
~ave the world premiere of Toccata on 
Goel rest you merry, gentlemen," by 

Robert A. Hobby, in a recital of com­
missioned organ duets at Bethel 
Lutheran Church, Madison, WI, on 
September 22. This duet, along with 
many others, appears on a recent Goth­
ic CD ( G 49084) entitled "Christmas at 
Spivey Hall," recorded by the Chenaults 
on the 84-rank Ruffatti at Clayton State 
College, Morrow, GA. 
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J. Reilly Lewis and Douglas Cleveland 

Douglas Cleveland, winner of the 
1994 AGO National Young Artists Com­
petition, performed Howard Hanson's 
Concerto Jor Organ and Orchestra witl1 
the National Symphony Orchestra at 
Washington National Cathedral on July 
9. Conducted by J. Reilly Lewis of the 
Cathedral Choral Society, the concert 
was presented as part of tl1e National 
Symphony Orchestra's "In Your Neigh­
borhood" series and the Cathedral's 
Summer Festival. Other works on the 
program included Proclamations by 
Darin Atwater ( world _premiere) and 
The Promise of Living by Aaron Cop­
land, with tl1e Cathedral Choral Society 
and the National Symphony Orchestra. 

On September 27-29, friends: family, 
and colleagues of Walter Holtkamp 
Jr. gathered in Cleveland, OH to pay 
tribute to Chick for his 40 years of organ 
building. Friday night there was a "gath-

Chickfest 

ering dinner" held at Sokolowski's Uni­
versit),' Inn, a remarkable cafeteria on 
Cleveland's West Side where 
Holtkamps have eaten lunch for 
decades. Saturday morning featured a 
hymn festival by John Ferguson, and a 
duo-recital by soprano Phyllis Bryn-Jul­
son and organist Donald Sutherlana at 
The Old Stone Church on Cleveland's 
public Square, as well as David Hurd's 
introduction of a commissioined hymn 
he wrote for the occasion entitled "Live­
ly wind that woke creation" ( text by Carl 
DawJr.). Saturday afternoon, organists 
Davi Craighead, Michael Fanis, and 
Gerre Hancock performed at the Cleve­
land Museum of Art, with Hancock 
improvising on Holtkamp's favorite 
hymn tunes as well as on tl1e jazz stan­
dards "Sweet Lorraine" and "Take the A 
Train." Several commissioned works 
were premiered during the course of 
the day: William Albright's Missa brevis 
for soprano and organ; Accolade by 
McNeil Robinson; David Conte's Solilo­
quy; and Variations on "Tempus aclest 
Jtoriclum" by Peter Hurford. Closing 
festivities were a banquet at the 
Holtkamp Organ Company, with Philip 
Brunelle as master of ceremonies, and a 
brunch the following day at a local 
restaurant. Organ builders present for 
the occasion included Jae!< Bethards, 
Lynn Dobson, Steve Dieck, Len 
Berghaus, Bruce Schantz, Fritz Noack, 
and Klaus Furtwangler. Among the 
organists present were Catharine Crozi­
er, David Higgs, Mary Ann Dodd, Karel 
Paukert, Anne and Todd Wilson, and 
Margaret Kemper, AGO president. 

David Hurd has been named 
"Organist of the Year" for 1997 by 
Sacred Music Publications USA, and is 
the subject of a feature article in the firm's 
Sacred Music USA annual directory of 
church performing arts series. Dr. Hurd 
is Professor of Church Music and 
Organist at General Theological Semi-

Plan to attend "Italian Baroque Heritage: 
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A Symposium in Images, Words, and Music" 

1997 Annual Meeting / Convention of the 
MIDWEST HISTORICAL KEYBOARD SOCIETY 

April 10-13 • Beloit College, Beloit, Wisconsin 

• Concerts featuring music of the Italian baroque, including performances 
by the Four Nations Ensemble, soprano Dana Hanchard, harpsichordist 
Andrew Appel, harpsichordist and organist Christopher Stembridge, and 
Raymond Erickson in improvisation 

• 1,11,11ffi!t!!!JHL. 

• Exhibits by some of North America's finest builders of 
harpsichords, clavichords, and fortepianos, including the 
new gravicembalo pian'e forte after Cristofori by David 
Sutherland 

• Mini-recitals, papers, panels 

• Exhibits of books, music, CDs, & more 

For additional information, contact: , 
Max H. Yount, Department of Music, Beloit College, 

700 College Street, Beloit, Wisconsin 53511 (USA) 

David Hurd 

nary of the Episcopal Church in New 
York City, and also Director of Music at 
All Saints Church, also in Manhattan. 
He has taught at Duke University and 
the Yale Institute of Sacred Music, and 
has been awarded honorary doctorates 
for his contiibutions to church music by 
The Church Divinity School of the 
Pacific in Berkeley, CA, the Berkeley 
Divinity School at Yale, and by Seabury­
Western Theological Semina1y in 
Evanston, IL. He is represented by 
Phillip Truckenbrod Concert Artists 
and hasrerforrned for both national and 
regiona AGO conventions. In 1977 
Hurd won both the performance and 
improvisation competitions at the Inter­
national Congress of Organists held in 
Philadelphia. 

Jean-Pierre Leguay 

During his autumn 1996 tour in the 
USA, Jean-Pierre Leguay improvised 
an "organ mass" at Trinity College 
Chapel, Hartford, CT, as part of the 
celebration of the 25th installation 
anniversary of the chapel's Austin 
organ. The solemn high eucharist was 
celebrated by The Rt. Rev. Steven 
Charleston, and the Triniry College 
Chapel Singers, under the direction of 

John Rose, sang the plainchant themes 
upon which Leguay improvised. Later 
tliat day he performed a recital at the 
chapel, closing with an improvisation on 
submitted themes. Other venues during 
his tour included the College of the 
Holx Cross, Worcester, MA, and Inde­
pendent Presbyterian Church, Birming­
ham, AL. In May he will return for a 
performance at Christ Church Cathe­
dral in Indianapolis, IN. Leguay is Titu­
lar Organist of Notre Dame Cathedral 
in Paris, and teaches organ and improvi­
sation at the French National Conserva­
tory in Dijon. Before his appointment to 
Notre Dame, he spent 23 years as 
organist of the Churc11 of Notre-Dame­
des-Champs in Paris. Prof. Leguay is 
represented by Phillip Truckenbrod 
Concert Artists. 

Naomi Rowley 

~aomi Rowley recently presented a 
half-day workshop for the Missomi Val­
ley AGO chapter in Bismark, ND, enti­
tled "A pipe organ encounter for middle 
and senior high music students." In 
addition Dr. Rowley was clinician for 
three sessions for the Fox Valley AGO in 
suburban Chica!;o: "Organ repertoire: 
old chestnuts and new gems," "Expand 
skills for playing hymns and liturgies," 
and "Acquiling technical and musical 
mastery of the organ through service 
playing." Recently she also presented a 
session for the organ pedagogy class at 
the University of Iowa entitled "Tips for 
teaching organ today and in the future," 
and was a clinician for two repertoire 
sessions for the Augsburg Fortress sum­
mer clinic in Minneapolis. Rowley pre­
sented a session entitled "Organ and 
choral resources based on hymns from 
With One Voice" for the Southeast Iowa 
Synod of the ELCA in Cedar Rapids. 
Future presentations include sessions 
for the Omaha AGO chapter, at the 
Region VI convention in Wisconsin, and 
at the 1997 convention of the Hymn 
Society in Savannah, GA. Recent recitals 
have included programs at Fourth Pres­
byterian Churc11, Chicago; Presbyterian 
Homes, Evanston, IL; Queen of the 
Rosary Chapel, Sinsinawa, WI; and a 
recital on the historic Kimball organ 
from 1896 during its centennial celel.:ira­
tion at Governor Weekend at tl1e Union 
Sunday School, Clermont, IA. Rowley 
continues as organ instructor at the 
Drake University Community School of 
Music in Des Moines, and as organist at 
St. John's Lutheran Church, also in Des 
Moines. She is co-editor of tl1e Basic 
Repertoire Series of Encounter with the 
Organ, a new beginning keyboard 
method for organ designed for elemen­
tary and middle school children, which 
will be published by Wayne Leupold 
Editions. She continues as coordinator 
of the "New Organist" column in The 
American Organist. 

Mary Ida Yost retired in September, 
1996 from her position as professor of 
music and university organist at Eastern 
Michigan University, where she had 
taught since 1967. At E.M.U. she was 
responsible for the flanning and acqui­
sition of a Gabrie Kney mechanical 
action studio/recital organ in 1982, and 
most recently worked successfullx for 
the preservation and restoration of the 
university's 1960 Aeolian-Skinner organ 
in Pease Auditorium. In 1982, Dr. Yost 
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David Briggs The Chenaults 

Jon Gillock Robert Glasgow 

Kim Heindel Christopher Herrick 

Martin Jean 

Nicolas Kynaston Jean-Pierre Leguay 

Andrew Lumsden Haig Mardirosian 

Mary Preston McNeil Robinson 

John Scott Herndon Spillman 

Marianne Webb 

James David Christie Michael Corzine Lynne Davis Jesse Eschbach 

Eton College Chapel Choir of Men and Boys 
Now Booking American Tour March 1998 

Eton College, England's most famous "public school," was founded 
in 1440 by King Henry VI across the Thames from, and nearly in the 
shadow of, Windsor Castle. The King included provision for a choir 
of ten men and sixteen boys in the foundation. The choir today is a 
traditional English choir of men and boys formed mainly of boys 
from the school, most of whom have been choristers at cathedrals or 
chapels before coming to Eton for their secondary education and 
many of whom are on music scholarships. In recent years the choir 
has toured Hong Kong, Japan, the Arabian Gulf, France, Ireland and 
Czechoslovakia as well as the United States. Ralph Allwood, the 
choir's director, was a member of the Choir of King's College, 
Cambridge, Eton's sister school, under Sir David Willcocks. 

The Duke of Wellington's oft quoted remark that the battle of 
Waterloo was "won on the playing fields of Eton," hints at the wealth 
of leadership Eton College had contributed to England over the 
centuries. The school has educated 19 Prime Ministers, including the 
first, as well as a host of leaders in a wide variety of fields. Prince 
William of Wales, second in line of succession to the British Throne, 
is a student today at Eton College. 

The 1998 North American tour will be the second under the 
agency of Phillip Truckenbrod Concert Artists. 
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9 PHILLIP TRUCKENBRO~ 
~-B~_____,.,__,CQNCERT ARTISTS~_3_ 

PO Box 331060 • West Hartford CT 06133-1060 
Phone (860) 560-7800 • (860) 560-7788 Fax 

Charles Miller, Booking Director 

John S. Whiteley 

Stephen Farr 

Stephen Hamilton 

Richard Heschke 

Kei Koito 

HuwLewis 

Bruce Neswick 

John Rose 

Carole Terry 
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Mary Ida Yost 

established the annual Organ Recital 
Series, and she and her husband Carl 
have created an Organ Recital and Lec­
ture Endowment at E.M.U. to assist in 
underwriting the series in the future. 
The Yosts afso created the Mason/Rigs­
b~ Organ Scholarship in 1987, namecfin 
honor of Marilyri Mason and Lee Rigs­
by. Dr. Yost holds the BMus from the 
University of North Carolina at Greens­
boro, and the MMus and DMA from 
The Universii:)'. of Michigan. She stud­
ied organ with Marilyn Mason, Lee 
Rigsby, and Gordon Wilson. During 
graduate study she was awarded the 
Woodrow Wilson National Fellowship. 
In 1980, she was winner of the Palmer 
Christian Award from the University of 
Michigan for exemplary achievement in 
the music profession, and in 1983 she 
received tlie Eastern Michigan Univer­
sity Faculty Artistic Achievement 
Award. She lield the endowed chair, vis­
iting Link Professor of Organ, at the 
State University of New York at 
Bimg_hamton during the fall of 1986. 
Yost-has performed widely, presenting 
recitals tliroughout the USA, Canada 
and Europe, including aJerformance 
for the 1H86 AGO nation convention. 
She is a member of the performing 
group Prinzipal VI, and is on the board 
of directors of the Ann Arbor AGO 
chapter. Dr. Yost continues to perform 
and teach in her private organ studio. 

The results of the 14th Swiss Organ 
Competition, which took place in 
Zurzach on September 27-October 3, 
have been announced. The program 
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was devoted to organ music between 
1750 and 1827. No first prize was 
awarded; second prize Francis Jacob 
(France); third prize Christoph Hamm 
(Germany) and -:Pietro Pasquini (Italy). 
The jui:y consisted of Irmtraud Kriiger, 
Rudolf Meyer, and Guy Bovet. 

The San Anselmo Organ Festival 
held a bene£t on November 3 at the 
Reutlinger House, a meticulously 
restored and decorated Victorian house 
in San Francisco. Built in 1886, the 
house contains a remarkable collection 
of mechanical keyboard instruments, 
many of which include some organ 
ranks and are examples of the kincf of 
instruments used in small theatres dur­
ing the silent film days, theatres too 
small to have a pipe organ. Equipped 
with a full range of special effects­
whistles, sirens, gongs, etc.-these 
instruments operate from paper rolls as 
was demonstrated throughout the after­
noon. 

The Lancaster AGO chapter con­
tinued its series of historical organ 
recitals with a program of music of Mar­
cel Dupre on November 10 • at Grace 
Lutheran Church, Lancaster, PA. Per­
formers included Roger Kurtz, Richard 
Fritsch, Karl Moyer, Carl Schroeder, 

Iohn Huber, Peter Brown, Gary Gar­
etts, and Larry Hershey. 

Olivier Latry, Marianne Webb and 
David Bateman 

Over 800 people attended the fifth 
annual recitaf on the Marianne Webb 
and David N. Bateman Distin-

guished Organ Recital Series at 
Southern Illinois University at Carbon­
dale on October 25. The program fea­
tured Olivier Lat:ry, titular organist of 
Notre-Dame Cathedral, Paris, France. 
The all-French program was concluded 
with an improvisation on themes written 
by Gerre Hancock, who inaugurated the 
series in 1992. 

The Covenant Church Choir 
(Covenant Presbyterian Church, Char­
lotte, NC) performed Bach's Motet VI, 
Lobet den Herrn, and Schubert's Ma,ss 
in C on Octobert 13. The choir was 
accompanied by a chamber orchestra 
and directed by Richard Peek, with 
organ continuos played by Betty Peek. 
Tlie opening voluntary was a setting of 
the Gregorian h)'!Illl Ecce jam noctis for 
string orchestra by Dr. Peek, and the 
closing voluntary was Toccata by 
Gigout. 

The Choir of Trinity Episcopal 
Church, Iowa City, IA, sang the world 
premiere of Ned Rorem' s anthem How 
Lovely Is Your Dwelling Place on Sep­
tember 22. The anthem, which was sung 
at the rededication of the church's phys­
ical 2lant, was commissioned by the 
church in memory oflong-time member 
Velma Rageth. The all-volunteer choir 
of 30-plus members was under the 
direction of organist and music director 
Robert Triplett 

Alfred Publishing Co. has 
announced its web site at 
http://www.alfredpub.com, which offers 
sound files, demos, catalogs, tips on 
teaching, and online newsletters. 

John-Paul Buzard Pipe Organ 
Builders, Champaign, IL, nas 
announced commencement of a new 
organ's construction for First United 
Methodist Church of Bellevue, WA. 
The instrument of 27 stops will be 
installed in the front of the church on 
either side of a larg~ suspended cross. 
The visual design will incorporate native 
American elements in the casework and 
console cabinet, and feature a flamed 
copper 16' Pedal Open Diapason, 
flamed copper 8' horizontal higli-pres­
sure Tuba, and Great and Pedal Diapa­
sons of polished English tin. Designed 
as a straight two-manual organ, a third 
manual dlvision composed of enclosed 
Great Organ stops has been provided to 
increase flexibility for choral accomI:Ja­
nying. The organ will utilize electrically 
operated slider and pallet windchests 
and will be installed in the summer of 
1997. A new Buzard organ was complet­
ed last fall in Park Ridge, IL; other new 

At Your Fingertips, The 
New Voice Of Tradition. 
TRUE 
CAST™ At Schulmerich, we believe that a sound that's cl~se to your 

heart should be as near as your keyboard. So we've made our 
astonishing new True Cast™ voice available through a 
Schulmerich console or compact keyboard - or through a 

DSP link to your organ. 

This voice was years in the making, and could have sprung only from the 
minds, hands, and hearts of Schulmerich craftsmen. It begins with sounds 
sampled from real cast bells, and its breathtaking realism comes from 
proprietary technology running on one of today's most advanced digital 
sound processors. And like all True Cast Carillons, our new keyboards use 
our automatic, no-moving-parts Auto-Bell® system for playing and 
programming the world's largest library of carillon music. ,, 

To learn more, and hear the True Cast voice for yourself, call 800/77-BELLS .. 

Schulmerich Bells 
Electronic Carillons • Handbel/s • Cast Bell Carillons 
Carillon Hill • PO Box 903 • Sellersville, PA· 18960-0903 
215/257-2771 • 800/772-3557 • Fax:215/257-1910 

organs are being built for clients in 
Flatville, Crystal Lake, and Belleville, 
IL, and Oklahoma City, OK. 

Orange Coast Piano of Santa Ana, 
CA, has announed the expansion of its 
virtual "Galleria" on the Internet. The 
"Galleria" allows peoIJle to see and hear 
a wide collection oF rare and exotic 
pianos and organs from a computer 
screen. Each item is pictured ancf con­
tains sound clips and brief histories. The 
world wide web address is 
http://www.mediawhse.com/ocpiano/ 

Ahlborn-Galanti Organs provided 
an instrument for the 15th National 
Workshop on Christian-Jewish Rela­
tions held in Stamford, CT in October 
1996. The instrument used was the 
SL300, a three-manual with Ahlborn­
Galanti's Sampled Wave Processing™ 
technology. Tlie firm has introduced its 
Archive Module Series, an electronic 
library of pipe organ stops for use with 
electronic or pipe organs with MIDI. 
The series consists of four speci6.ca­
tions: Classic, Romantic, Archlve 201, 
and Archive 202, each of which contains 
20 independent and individually voice­
able organ stops, and utilizes all of the 
voicing parameters found in the Chron­
icler S'eries organs. These sound mod­
ules also include such features as selec­
table "windchest layouts" and "rank 
character," programmable and historic 
temperaments, programmable crescen­
do and tutti, two adJustable tremulants, 
a five-memory capture system, a five­
track sequencer, and Auto Pipe Track­
ing, whicn automatically tunes the mod­
ule to real pipe ranks. For information: 
800/582-4466. 

Allen Organ Company has installed 
a digital organ at the Church of Hacien­
da Del Sol near Alicante, Spain. The 
church is run by the Norwegian Seamen 
Mission, and was built with fonds donat­
ed by Norwegian Olav Stromme to 
serve the thousands of Scandinavians 
who have settled in the area in the last 
25 years. 

Johannus Organ Company is cele­
brating 'its 25th anniversary this year 
with tlie introduction of its new "Excel­
lent" technology, based on real time 
sampling with a resolution of 18 bit and 
a sample rate of 62.5 KHz. On display at 
the NAMM '97 • show is the Excellent 
IV, a 4-manual instrument with solid 
wood panels, 28 amplifiers, and 72 loud­
speakers. Intonat Pro 95 is the latest 
graphical software in personal voicing, 
stop by stop, note by note; styles ana 
settings can be saved and downloaded 
later. All J ohannus organs are available 
with a choice of speaker desigiis, pipe 
facades, MIDI interface, and other fea­
tures. For information: Johannus Orgel­
bouw b.v., Morsestraat 28, 6716 AH 
Ede, the Netherlands; ph (0318) 63 74 
03; fax (0318) 62 22 38. 

Nunc Dimittis 

Jesse Pedrick Baker died on 
November 9, 1996 in Orlando, FL, of 
pulmonary failure. She was 96 years old. 
A life-long resident of Florida, she was a 
graduate of Rollins College and the J_uil­
liard School of Music. Baker, a _past 
dean of the Central Florida AGO chap­
ter, served for 40 years as organist and 
choir director at the First United 
Methodist Church of Orlando, and was 
organist for the Bach Festival Society of 
Winter Park for 15 years. Having a 
Schlicker organ in her music room, Bak­
er's home was a frequent site for AGO­
sponsored organ recitals. Also active as a 
composer and pianist, she had appeared 
as soloist witli the Florida Symphony 
Orchestra, and performed numerous 
recitals throughout central Florida. She 
remained an active musician until age 
92. Jesse Baker was the wife of the late 
Judge John G. Baker. She is survived by 
a daughter, a son, nine grandchildren 
and eight great-grandchildren. 
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,----------FREE CATALOG 

If you love music ... 
:~ Our new catalog is filled with beautiful, 

,.. functional hardwood furnishings 
designed to make playing easier, 
listening more pleasurable, practice 
more fun. Discover elegant hardwood 

fj music stands that wo~'t produce 
\'.t distracting echoes as metal stands do ... 

~

i; seating that eases back strain: . .sheet music 
cabmets that expand ... duet, tno and quartet 

. stands, instrument holders, conductor stands, 
and more. Call for your FREE catalog today! 

\ Alden . Call Toll Free 
·\.:, ee 1-800-324-5200 1 I.t., .. ,.;,c andmentioncodeDPNH 

{f \ 
Alden Lee Co .. Inc., 1215 Chrysler DriVe. Menlo Park. CA 94025 

Austin Organs 

To the absolute repu­
tation of this firm for 

mechanical construction 
and console convenience is 
added strongly of late years 
endorsement of the most • 
discerning as to tonal blend 
and quality. • 

There are no better Organs 
made, from any point of 
consideration. 

Austin Organs, Inc. 
156 Woodland St. Hartford, CT 

Voice (860) 522-8293 Fax (860) 524-9828 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HG 69 Box 6, North Pomfret, Vermont 05053 • 

802/457-3914 

t lltlraiii!!' 
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Carillon News 
by Brian Swager 

1997 Bok Tower Festival 
The Bok Tower Gardens Twelfth 

International Carillon Festival, Febru­
ary 15-23; 1997, will feature guest caril­
lonneurs Andreas Schmidt (Germany), 
Bob van Wely (The Netherlands), Tin­
shi Tam (Iowa State University), and 
John Gouwens (Culver Military Acade­
my). Milford Myhre (Resident Carillon­
neur) and William De Turk (Assistant 
Carillonneur) will also perform. 

Events will include a 3 p.m. recital 
every day and a moon1ight recital at 8 
p.m. on Thursday, February 20. Caril­
lon exhibits will be displayed in ):he new 
Education & Visitor Center. For further 
information, contact Biil De Turk (1151 
Tower Blvd., Lake Wales, FL 33853-
3412; phone 941/676-1154, fax 941/676-
6770, email: 103202.ll07@com­
puserve.com 

1996 Cohasset Congress 
Native Americans called the area 

"Quonahasset'' {long, rocky· place) 
because of its incredible variety of 
glacial terrain. The outwash of the melt­
ing ice created a plain on which stands 
the center of the seaside town, 25 miles 
south of Boston, now called Cohasset. 
Overlooking the village, St. Stephen's 
Episcopal Church was constructed on 
an immense granite outcropping. As a 
part of its centennial celebration, St. 
Stephen's Church and its carillonneur 
Sally Slade Warner hosted the 54th 
Congress of the Guild of Carillonneurs 
in North America; June 24--28. There 
were 107 registered participants repre­
senting Belgium, The_ N etherlarrds, 
Canada and The United States of Amer­
ica. 

Todd Fair's opening recital featured 
the premiere performances of the two 
co-second prize winning pieces in. the 
GCNA composition competition: Pre­
lude con Fughetta by Marcel Siebers, 
and Nocturne by Ennis Fruha:uf, both 
composed in 1995. Also premiered in 
this recital .was John Courter's Advent 
Fantasy (1996): The other recitalists 
performing at St. Stephen's during the 
week were Marcia de Bary, Geert 
D'hollander, George Gregory, and Mil­
ford Myhre. In recognition of Ronald 
Barnes' remarkable.SO-year C[ll'eer, each 
artist recital.included at.least one of his 
compositions cir arrangements.· 

Successful examination recitals were 
played by Lynette Geary, Assistant Car­
illonneur at Baylor University, Waco, 
Texas; David Johnson, Carillonneur at 

St. Stephen's Church, Cohasset, MA 
I 

_:,::;~1::"~ ' 
New Carillonneur Members, I. to r.: 
David Wu, David Johnson, Lynette 
Geary, Judy Ogden, John Widmann 

Lorn Howard tries his hand at the Ella­
combe rack in Lawson Tower 

, . House of H~pe Presbyterian Church in 
St. Paul, Minnesota; Judy Ogden, Assis~ 
tant Carillonneur at the University of 
Michigan in Ann Arbor; John Widmann, 
Carillonneur of the City of Frederick, 
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ORGAN MUSIC IN PRINT 
• Organ Music fu Print, 2nd Edition (1984) 
• Organ Music fu Print: 1990 Supplement· 
• Organ Music fu Print: 1997 Supplement 
• Organ Music fu Print: Master Index 1997 

Musicdata announces the publication of Organ Music In Print: 1997 
Supplement. This new yolume updates the 1984 base volume and 
the 1990 supplement of Organ Music In Print. These volumes 
provide the most complete listings of organ music published 
throughout the world. 

For more infonnation on t.bese and our many 
ot.ber titles please contact us for a free brocilure. 

MUSICDATA, INC. 
P.O. Box 48010 Dept H 
Phila. PA 19144-8010 
U.S.A. 

TEL: (215) 842-0555 
FAX: (215) 842-0597 
email:musicdat@voicenet.com 
http://www.voicenet.com/-musicdat 

·THE MUSIC-IN-PRINT SERIES 

Barnes Salute, i. to r.: Roy Hamlin 
Johnson, ,Albert Gerken, Reinald 
Barnes, George Grego.ry, and Milford 
Myhre 

Our Lady of Good Voyage Church, 
Gloucester, MA 

Lawson Tower, Scituate, MA 

Pipe Organs by 
Bedient. .. 
Where we speak your l~n­

guage, your requ.est 1s our 
command and sound 1s gener­
ated 1=1Y re~I. orpan pipes. Send 
your mqumes. 

4221 N.W. 37th Street 
Lincoln, NE 68524-1919 
(402) 470-3675 FAX 3676 
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DISPOSITION: 
GREAT PEDAL 
BOURDON 16' DOUBLE BASS 
PRINCIPAL 8' SUBBASS 
OPEN DIAPASON 8' OCTAVE 
HOHL FLUTE 8' GEDACKT 
FLUTE CELESTE 8' CHORALBASS 
GAMBA 8' BASSFLUTE 
OCTAVE 4' NACHTHORN 
OPEN FLUTE 4' RAUSCHPFEIFE 
TWELFTH 2 2/3' BOMBARDE 
SUPEROCTAVE 2' CONTRA TRUMPET 
CONICAL FLUTE 2' TRUMPET 
CORNET IV CLARION 
MIXTURE VII 
CONTRA TRUMPET 16' ACCESSOIRES 
TRUMPET 8' CHORUS 
VOXHUMANA 8' INTONATION 
TREMULANT MEANTONE. 

WERCKMEISTER 
EXTRA VOICES AUT.BASS 
CHIMES AUT. SOLO 
HARPSICHORD TRANS POSER 
STRINGS PITCH 
GOSPELORGAN PRESETS 

--~~-----<i 

T·■CHNOLOBV 

POSITIF 
16' PRINCIPAL 8' 
16' BOURDON 8' 
8' OCTAVE 4' 
8' OPEN FLUTE 4' 
4' NAZARD 2 2/3' 
4' CONICAL FLUTE 2' 
2' OCTAVE 1' 

IV SESQUIALTER II 
32' CYMBAL III 
16' REGAL 8' 
8' TREMULANT 
4' 

COUPLERS 
POSITIF TO GREAT 
SWELL TO GREAT 

2 SWELL TO POSITIF 
POSITIF TO PEDAL 
GREAT TO PEDAL 
SWELL TO PEDAL 
MIDI POSITIF 
MIDI GREAT 2 
MIDI SWELL 3 
MIDI PEDAL 4 

JOHANNUS 
Prestige 300 

SWELL 
QUINTATON 16' 
PRICIPAL 8' 
ROHR FLUTE 8' 
VIOLA 8' 
CELESTE 8' 
OCTAVE • 4' 

ROHRFLUTE 4' 
SALICIONAL 4' 
FLUTE TWELFTH 2 2/3' 
OCTAVE 2' 
WALD FLUTE 2' 
TIERCE I 3/5' 
NAZARD I 1/3' 
OCTAVE I' 
SCHARFF. III 
FAGOTTO 16' 
FESTIVAL TRUMPET 8' 
CROMORNE 8' 
OBOE 8' 
SCHALMEI 4' 
TREMULANT 

©copyright Johannus 1996 
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► page 8: Carillon News 

Maryland; and David Wu, Assistant Car- • 
illonneur at the University of Michigan. 

Presentations were many and varied. 
Margo Halsted spoke about the carillon 
at Michigan State University. Wylie 
Crawford- discussed carillons on the 
Internet. Roy Hamlin Johnson talked 
about Winter So'.'€,, his newest composi­
tion. Bill De Turk showed material from 
the archives on video format. Todd Fair 
talked about the carillon school in 
Amersfoort. Ed N assor gave an analysis 
and a performance of Leo Sowerby's 
Fantasy-Fugue. Milford M)'.hre and 
Sally Slade Warner led a workshop on 
arranging for the carillon. Brian Swager 
led a seminar on baroque performance 
practice for carillonneurs. Joe Connors 
and Norman Bliss addressed chimes 
and chimers. 

A field trip afforded the opportunity 
to hear instruments elsewhere in Mass­
achusetts. John Gouwens' program at 
the Norwood Town Hall featured the 
premiere performance of Roy Hamlin 
Tohnson's Winter Song (1995) which 
had been commissioned by the John 
Franco Composition Fund. We heard 
Sally Slade Warner play the Wellesley 
College carillon and Marilyn Clark on 
the carillon of Our Lady of Good Voy­
age Church. Brian Swager played a 
recital on the Great Organ in the 
Methuen Music Hall. 

The John Taylor Bellfoundry hosted a 
steak and lobster luncheon at the 
Gloucester House, with entertainment 
by the Old Cold Tater blueY.:ass band. 
The Royal Eijsbouts Bellfoundry hosted 
the congress banq_uet at Kimballs' By 
the Sea, after which Bert Gerken, 
George· Gregory, Roy Johnson, and Mil­
ford Myhre presentea testimonials to 
their appreciation for, and admiration 
of, Ronald Barnes. The Verdin Com2a­
ny hosted the annual pizza party at fue 
Lightkeeper's House with entertain­
ment by Lee Childs' Dixieland Trio. 

In the town of Scituate, we visited the 
Lawson Tower (1902) which is listed in 
the National Register of Historic Places 
and is a copy of a 15th-century watch­
tower on the Rhine river in Germany. A 
ten-bell Meneely (Waterv:liet) chlme 
hangs in the 153-foot tower. Several car­
illonneurs tried their hand at playing the 
chime from the Ellacombe rack in the 
bellchamber or from the chimestand at 
the bass of the tower. 

Joe Connors and Norman Bliss gave a 
tour of chime and change ringing instal­
lations in Boston as a post-congress 
event. Albert Gerken extended an invi­
tation to the 1997 GCNA Congress 
which he will host at the University of 
Kansas in Lawrence, June 4-7. 

We Invite You 

Music for Voices 
and Organ 
by James. McCray 

Darkness before dawn: Lenten 
season 

If the sun radiates enough light to illu­
minate the earth, why is the space 
between here and the sun dark? Because 
the . light waves are invisible until they 
strike something~namely the earth's 
atmosphere. 

Peter McWilliams 

In 1941, the great visual artist, Mari­
anne Moore, said "The 2ower of the vis­
ible is the invisible." This summarizes 
the Christian religion and is a valuable 
lesson for any life. 

Coming from the twinkling Christ­
mas lights into the darkness of the 
Lenten season usually promotes a less 
desirable musical environment. Almost 
everyone loves the Christmas music 
which celebrates joy, promise, and a fes­
tive spirit. Lent, on the other hand, 
seems to signal a time of apprehension. 
The cold darkness of winter and the 
tediousness of post-Christmas routines 
build bridges of frustration for most 
people. Yet, in the sensitive poetry of 
George Herbert (1593-1633) we see his 
vision embrace this period as he bea­
cons: 

Welcome dear feast of Lent who loves not thee, 
He loves not Temperance, or Authority, 

But is compos'd of pasion. 
The scriptures bicf us fast; tlie Church says 
now: 
Give to thy Mother, what thou woulds't allow 

To every Corporation. 

Prophetic thoughts for a late-Renais­
sance writer! These fol'9' days leading 
toward Good Friday and Easter should 
be a period of contemplation. 
McWilliams' observation at the top of 
this article can be applied here as well. 
It is only when tlie invisible strikes 
something that is becomes invisible. . 

As musicians we can do much to help 
our congregations encounter and 
understand tlie messages of Lent. Even 
though the music of thls period may not 
be the most immediately attractive, it 
may be the most meaningful if clarity is 
acliieved. 

Easter Sunday will find our choir 
stalls filled with enthusiastic singers who 
want to proclaim loudl)'. the Easter 
"YES". But, everyone in the congrega­
tion already knows that message. It is 
the meditative thoughts of tlie days 
leading to that which most people least 
understand. While congregations know 

to take a serious look at 
the World's Largest Organbuilder! 
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Send $8.00 (for ;hipping & handling) to 
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RIEGER-KLOSS Today 
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some of the basic events of Lent, the 
deeper context is usually overlooked. 
Music is a ,strong advocate for commu­
nal understanding, and often we must 
rally our choirs to these compositions. 
They, too, find the more typical slow, 
somber music to be less attractive. 
Music illuminates the invisible and as 
Shakespeare observed, "Music oft hath 
such a charm to make bad good, and the 
good provoke to harm." 

The reviews this month focus on the 
pre- Easter season; next month a column 

. will review music for Easter Sunday. 

Stabat Mater, D175, Franz Schu­
bert (1797-1828). SATB and orches­
tra with organ, or organ alone, 
Cams-Verlag, 70.043/03, no price 
given (M). 

The Stabat Mater is one of the most 
important texts for Good Friday (There 
at fue cross stands Jesus' mother). Schu­
bert composed two separate settings of 
it; this one, in G minor, is the easier of 
the two. The music is homo_phonic with 
simple yet effective chord changes. The 
accompaniment is important but rarely 
dominates the voices. Only a Latin text 
is given for performance. Excellent 
music for church choirs and highly rec-

• ommended. 

No Weight of Gold or Silver, Bob 
Moore. SAB, piano, and oboe, 
G.I.A. Publications, G-3852, $1.00 
(E). 

Using left-hand 3:1Peggios and senti­
mental b.armonies, thls setting has three 
verses with the first in unison sung by 
women, then men, alone. The three­
part texture is used only on the last 
verse. Oboe music is limited and quite 
easy, used as a solo interlude. 

Ubi Caritas, Bart Bradfield. SATB 
unaccompanied, Santa Barbara 
Music Publishers, #158 (M). 

Free rhythmic chant alternates with 
choral statements creating an ethereal, 
gentle setting that is certain to be a hit 
with choirs. The unison medieval chant 
style contrasts with the modern, mildly 
russonant choir harmonies. Only a Latin 
text is provided for performance, but a 
translation is given on the back cover. 
Unlike the familiar Durufle setting of 
this text, this work has all three verses 
set to music. Lovely music for church or 
concert. 

Two Folksongs for Lent, arr. Leland 
Sateren. SATB unaccompanied, 
Neil Kjos Publisher, #8824, $.80 (E). 

Lenten folksongs are a bit unusual. 
These two are Spanish (Flee as as Bird) 
and Norwegian (The Crown) with Eng­
lish texts. Each has two strophic verses 

I 04 West Lake Street Bloomingdale, IL 60108 RIEGER-KLOSS ORGAN, OPUS 3685 

10 

Kanawha United Presbyterian Church 
Charleston, West Virginia USA 

and is reduced to two staves. The music 
is sensitive, simple, and quite useful. 

LambA.(,.,~od, What Wondrous Love, 
arr7 Petker. SAB and key-
board, Gentry Publications, 
JG2053, no price given. 

This is a choral setting of Ravers 
famous Pavane, which is one of his most 
beautiful melodies. The text is original 
and very appropriate to Lent. There is 
one brief unaccompanied area in the 
middle which offers a nice contrast to 
the quiet pulsating accompaniment. It 
also is an SATB version (JG2029). 

If I Have Washed Your Feet, Brian 
Luckner. SATB unaccompanied, 
Mark Foster Music· Co., MF 2123, 
$1.20 (M+). 

Designed for the Ritual of Washing 
Feet on Maundy Thursday, this contra-
2untal setting has some ruvisi in each of 
the sections except Tenor. Although the 
individual lines are independent, they 
are not difficuilt. The music has warm 
harmonies as the text tells the story of 
this church tradition. It will require a 
good choir with wide voice ranges, and 
is a lovely setting. 

Ave Verum, Flor Peeters. SATB 
unaccompanied, National Music 
Publishers, CH-2, no price given 
(E). 

Editor Bill Hall has provided an Eng­
lish performing version for this Holy 
Week text so that either Latin or Eng­
lish may be used. The quiet, sustainea 
motet moves slowly in half-notes with 
warm harmonies. It would be useful to 
any type of church choir. 

As She Stood by the Cross, Aleksei 
Lvov (1798-1870). SATTTBB, unac­
companied, Paraclete Press, 
PPM09427, $1.60 (M). 

Russian choral music is enjoying a 
tremendous revival. This setting has 
both Slavonic an English performing 
texts. There are elaborate pronuncia­
tionn guides for those choirs wanting to 
perform in the liturgical language of-the 
Russian Orthodox Cliurch. The music is 
short with simple, chordal harmonies 
that are syllabic. Typically, the bass line 
has a low tessitura, but the other voices 
are comfortable. Interesting music that 
has a quiet dramatic element. 

Lamb of God, Jon Washburn. SATB 
and harp (or keyboard), Jaymar 
Music Limited, 02.256, $1.50 (M). 

Harp is most often used during the 
Christmas season, but here is an oppor­
tunity to use it at other times of the year. 
This very sensitive setting employs sev­
enth and ninth chords to create a deli­
cate mood that serenely presents the 
text. The harp part is easy and helps 
control the pitcn without dominating 
the sound. Highly recommended. 

Then the Disciples Came to Jesus 
(Da Traten die Junger zu Jesu), 
Melchior Vulpius (1570-1615). 
SATB and optional keyboard, 
Theodore Presser Co., 312-41611, 
$1.20 (M-). 

This German motet tells the story of 
the disciples waking Jesus from his sleep 
while on the sea. The music is syllabic 
and easy to sing. Both German and 
English versions are provided by tl:).e 
editor, Charles Fassett. Simple chord 
progressions and a somewhat declama­
tory style. 

Ecce Quomodo Moritur (See, now, 
how the righteous man perish), 
Jacob Handl (1550-1591). SATB 
with optional organ, E.C. Schirmer, 
#2977, no price given (M). 

Appropriate for Holy Saturday, this 
Renaissance motet has a homophonic· 
texture, is syllabic, and contains English 
and Latin texts. The music is easy with 
good voice ranges and wonld be suitable 
for a small or large choir. 

My Song is Love Unknown, John 
Leavitt. SATB, 2 flutes, string quin­
tet, and organ, Augsburg Fortress, 
11-10114, $2.00 (M). 

Levitt's Lenten cantata has seven 
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brief movements and could be per­
formed by organ alone. The opening 
sinfonia movement is all instrumental 
and two of the other movements are for 
soprano and alto solo. The choral parts 
are easy with some limited unaccompa­
nied singing. Two movements are 
hymns to the same melody with the first 
one in unison. Useful, attractive music 
suitable for any type of church choir. 

Book Reviews 

Boettcher, Claudia.jean Franfaix. 
Sein Vokal- un Orgelwerk. 
Me6stetten (Germany): forum 
music 1995. 139 pages. OM 26.80. 

Fran9aix, born 1912, is probably best 
known for various work:s for winds. 
There has been little critical literature 
about him in any language; the 
F estschrift and list of works published in 
1992 by Fran<;aix' publisher, Schott, for 
the composer's 80th birthday are the 
best things available. Although vocal 
and organ music play a relatively small 
part in Fran9aix' work-the Scliott list 
contains 190 works, 27 of them vocal 
and four for organ-there is certainly 
room for a serious study of these seg­
ments of his work. 

Boettcher clearly writes out of enthu­
siasm for her subject and in the belief 
that Fran9aix has been unjustly neglect­
ed. Unfortunately, she oilers little more 
than a series of glorified program notes 
with almost no serious musical analysis. 
Her greatest contribution may well be 
drawing attention to the composer's 
devotion to French literature and his 
sensitive approach to setting the French, 
language. 

Church musicians may be interested 
in the description of the oratorio 
L'Apocalyrse selon Saint Jean,.Probably 
Fran9aix' finest vocal work. The organ 
works include Marche Solennelle 
(1956), Suite Carmelite (1960), Suite 
Profane (1984), and Messe de Mariage 
(1986), a total of about 41 minutes of 
music. One may add five short tran­
scriptions made in 1994 by Jurgen Essl 
witli the composer's approval. Boettch­
er makes only a few vague remarks 
about the works and the few printed 
examples are scarcely helpful. 

The book contains 36 pages of appa­
ratus, including a list of works, a l::iioli­
ography, and a useless index which con­
tains no page references and is actually 
a series or short notes, mostly totally 
unnecessary, about people and things 
mentioned in the text. 

Only confirmed fans of . Fran9aix 
should consider buying this well-mean­
ing but not useful volume. The .publish­
er issued a CD by Jurgen Es~l that con­
tains the com.Plete organ works. It was 
not received for review. 

Matthaei, Gottfried (ed.), Ich lasse 
mir meinen Traum nicht nehmen. 
Dem .Kiinstler, Musikpiidagogen und 
Orgelarchitekten Herbert Schulze 
zum 100. Geburtstag. Berlin: Pape 
Verlag 1995. Available from The 
Organ Literature Foundation, 45 
Norfolk Rd., Braintree MA 02184-
5918. $21.00 plus $3.00 postage per 
order. 

Schulze died at age 90 in 1985; this 
volume is a tribute published for the 
centennial of his birtli. Schulze studied 
in Diisseldorf, Munich, and Leipzig, 
where he was a student of Straube. 
Between the wars he was a well-known 
recitalist and was known as a champion 
of contemporary organ music. He 
served as organist and cantor in Berlin 
and taught organ and music pedagogy at 
Lutheran institutions there. U sua!Ty in 
association _ with the physicist and 
acoustician Karl Theodor Kuhn, he 
desi~ed a number of organs, scarcely 
any of which survive unchanged. 

Although Schulze was associated, 
almost from the beginning, with the 
German Orgelbewegung, he was no 
advocate of slavish copies. He wished to 
revive the tonal exce1lence and logical 
structure of the German baroque organ, 
but he was an advocate of new stops, 

JANUARY, 1997 

new accessories to facilitate stop control 
and expression, and, above all, new 
methocfs of construction, particularly 
new methods of conveying wind to the 
pipes. 

The musical qualities of the organs 
desigp;ed· by Scnulze were- widely and 
often enthusiastically praised. However, 
he was clearly fanatical in his insistence 
on certain things, and his technical 
knowledge of organ construction was 
limited. There is no doubt that some of 
his demands on organbuilders were eco­
nomically impractical or technically 
undesirable, or both. The 19 organs 
Schulze designed were built by a dozen 
builders. One of his greatest admirers 
was (and is) Werner Walcker-Mayer, 
and the Walcker firm worked more fre­
quently and apparently more harmo­
niously with Schulze than any other. On 
the other hand, Hans Gerd Klais, who 
persuaded his father, at the time head of 
the firm, to build one of Schulze's 
designs, has always regretted his deci­
sion. 

The book is about evenly divided into 
two parts. The first reprints excerpts 
from a number of Schulze's own writ­
ings, provides a list of his writings and 
organ designs, and offers a number of 
essays on Schulze-organs by various 
musicians and organ-builders. The sec­
ond part contains a number of tributes, 
memoirs, and the like. 

In many ,ways, this is a moderately 
interesting liookwith very limited appeal 
in the export market. Schulze's organs 
areprobably not known to many non­
German readers and most of them are in 
fact no longer preserved in their original 
form. Schulze's theoretical writings do 
deserve to be better known, however. 
The second part of the book will have 
little appeal simply because most of the 
authors are themselves unknown exce:i:>t 
to those who have really kept up with 
the German organ scene. 

With this volume, Matthaei, himself 
perhaps the most uncritical admirer of 
Schulze, as produced a fine tribute that 
strikes a reasonable balance between 
adulation and critical appraisal. It 
deserves, and one hopes that it will find, 
a wide readership in the German organ 
world, but it can be recommendecf to 
North American readers only with con­
siderable reservation. 

-W. G. Marigold 
Urbana, IL 

New Recordings 

Orgue d'Aujord'hui. Played by Jean­
Pierre Leguay and Pascale Rouet. 
Euromuses EURM 2015. Available 
from The Organ Literature Foun-

, 

dation, 45 Norlolk Rd., Braintree, 
MA 02184-5918. $16.00 plus $3.00 
postage per order. 

The disc (approx. 68 min.) contains 
Spicilege and Capriccio by Leguay, Seg­
ments by A. Mabit, and Pieces a convic­
tions by C. Villeneuve. The works date 
from the early 1990s. Capriccio is 
recorded in two versions, one for two 
hands and one for four. Leguay per­
forms his own works and is joined by 
Rouet for the four-hand version; Rouet 
plays the compositions of Mabit and Vil-
leneuve. . • 

This recording can scarcely be given a 
"normal" review. It is a collection of 
short pieces, ranging in length from less 
than one minute to about :five minutes, 
that were commissioned by the French 
minis~ of cultural affairs and two 
church music organizations as teaching 
material. All of the works are publishea 
by Editions Henry Lemoine (Paris). 
Teachers who find the material attrac­
tive should have no difficulty in secmwg 
the scores. 

Spicilege, total length 30 rrrinutes, is a 
collection of 17 short pieces that make 
use of shifting hand :EJOSitions, patterns, 
basic variation, and the like. Capriccio 
consists of six sections, which may be 
used separately; each section illustrates 
the use of limited material in predictable 
patterns. The four-hand version, half the 
length of the two-hand version, literally 
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superim2oses the :first section on the 
second, the third on the fourth, and the 
fifth on the sixth. The result is intrigu­
ing, and in this form the work may 
attract some performers. 

Mabit's short pieces are technically 
more difficult and more aggressively 
modem. The five segments take about 
ten minutes and form a fairly attractive 
suite. The Villeneuve works are to my 
mind less interesting musically, but 
might well serve as attractive exercise 
material. 

Leguay, born 1939, has been a titular 
organist at Notre Dame (Paris), since 
1985 and is well known as teacher, per­
former, and (to a lesser degree) com- • 
poseL . Mabit, born 1953, is organist ~t 
St. Etienne and the Temple St. Elm, 
both in Caen; he has been active in 
music pedagogy, while Villeneuve,· who 
teaches at tl:ie conservatory in Nantes, is 
a prolific composer in various forms. 
Rouet studied With Leguay, among oth­
ers, and teaches organ at the conserva-
tory in Charleville-Mezieres. . 

All that can be said of the actual per­
formances here is that they sound con­
vincing. The scores were not available to 
me, and one can scarcely judge whether 
th~ ~e~strations a_re apt or not, t;xcept in 
Spicilege. According to Leguay s notes, 
various possibilities -for registration are 
given in the score, but he presumably 
uses those that he himself prefers. 

The organ is a· three-manual of 36 
stops (Grand Orgue 16, Positif de dos 
10, Echo 4, Pedale 6) in the collegiate 
church of Notre Dame at Semur-en­
Auxois (Burgundy). I have admired the 
handsome church and the impressive-

• looking organ case but had not had the 
opportunity. to hear the instrument; it 
was interesting to hear it, at least on a 
recordingl In 1776 Joseph Rabiny 
installed an organ, using material from 
~e shop ofCharle~~Joseph Riepp_.Call­
met enlarged the mstrument, usmg all 
the old pipes, in 1833, and Jean Deloye 
carried out a major restoration in 1992. 
The numerous indiVidual stops heard on 
this recording are of excellent qu~ty, 
and the manual reeds are certainly 
impressive, but there is little way of 
judging the. qualiry of the. ensemble. !t 
would be mce to hear the mstrument m 
standard repertory. 

This is not a recording for casual lis­
tening, for the quality of the music is 
almost by definition, extremely variable. 
All three composers seem heavily 
indebted to Messiaen. The intent of the 
music is to further the develop:rt).eµt ol 
young church organists and to expose 
them to contemporary musical idioms. 
Teachers who are searching.for teaching 
material that is specifically oriented 
toward modern French style and 
French church practice will certainly 
find much of value here. 

-W.G. Marigold 
Urbana, IL 

The Craighead,s at Asbury-Organ 
Duets as pla:y:ed by Marian and 
David Craighead-The Austin 
Organ of Asbury First United 
Methodist Church, Rochester. Pro 

Organo CD 7046 [DOD] Total play­
ing time 71:22. Contents: Chorale 
and Alleluia, Howard Hanson; 
"Intermezzo" from Organ Music for 
Two Players, Rayner Brown; Sonata 
in D minor for Organ 4 Hand,s, Op. 
30, Gustav Merkel; Variations on an 
Original Theme /Qr organ duet, Op. 
55, Barrie Cabena; Mediaeval Poem, 
Leo Sowerby; Toccata (Moto Per­
petuo) from Symphonie Concer­
tante, Op. 81, Joseph Jongen. 
Available Irom: Pro Organo Direct, 
PO Box 8338, South Bend, IN 
46660-8338. l-800/336-2224 
$15.00. 

This compact disc is both a premiere, 
and, r.egretably, ~e only ~D which shall 
remam as a lasting testimony to what 
was. a remarkably talented organ duo. As 
professor of organ at the Eastman 
School of Music from 1955 until the 
early 1990s, David Craighead became 
and remains recognized in the profes­
sion as «the organist's organist" and as 
one of the foremost of organ virtuosos. 
A part of this career was shared by his 
late Wife, Marian Reiff Craighead (also a 
virtuoso performer and organist for 
some 40 years at Asbury First United 
Methodist Church in Rochester), when­
ever they performed duo-organ recital_s 
at venues across America. • At the time 
when this CD recording was taped 
(October 1995), Marian Craighead had 
been in a temporary remission from 
what was a lengthy and ongoing battle 
With cancer. • As· • David • Craighead 
explains in the liner notes, her illness 
became more severe in the months 
immediately following the taping, and 
her death occured prior to the release of 
the recording. After hearing this CD, 
and the manner in which these two 
worked so seamlessly as a unit in ren­
dering such colorfully registered duets, 
it is _apparent that the passing of Marian 
Craighead means a true loss for the 
organ art. 

Of the six works on the 71-minute 
disc, three were transcribed by the 
Craigheads for organ duet. These are 
Howard Hanson's Chorale and Alleluia, 
Leo Sowerby's Mediaeval Poem and 
Joseph Jongen's Toccata from Sym­
p_honie Goncertante. In all three pieces, 
the symphonic attributes of the 4-man­
ual, 4,501-pipe Austin organ are used to 
great effect. This is most evident in 
Sowerby's Mediaeval Poem, where, in 
addition to the presence of tubular bells 

.. and R-s~prano yocalist, the myriad· of 
,o,rgan registration ¢ombinations seems 
virtually inexhaustable. For me, their 
rendition of the Mediaeval Poem is also 
the technical and musical highlight of 
the CD. 

Of the three non-transcribed duets in 
the program, only one, the Sonata in D 
minor Ey Merkel, is known as a duet 
warhorse. The other two, one brief work 
by Rayner Brown and a more extensive 
set of variations by Barrie Cabena, date 
from the 1970s and are little known. 
Both reflect the concise and efficient 
neo-Classic overtone, and to a degree 
also the cuteness and optimism wliich 
was so often an element of many organ 
works appearing in the 70s. 

Schantz Organ Company• Orrville, Ohio 44667 • 330/682-6065 • Member APOBA 
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In the opening track, a transcription 
for organ duet of Howard Hanson's 
Chorale and Alleluia, during which 
there are several shifts between two 
contrasting moods, registrations and 
tempi, this reviewer sensed a flexible yet 
disciplined approach to rhythm arrd 
phrasing. ·The element of timing one's 
phrases-that is, delaying or pausing 
almost imperceptibly just prior to, or at 
the conclusion of, certain phrases, 
thereby enhancing the shape of the 
phrase-helps to clarify the musical 
form and s.tructure, especially upon first 
hearing. This temporal discipline, eVi­
dent in the playin,g throughout this disc, 
is rare to fuid in young musicians today, 
but, uncannily, this attribute can . be 
traced to and found in some 1950s sym­
phonic recordings coming from 
Rochester and other East Coast orches­
tras. Regardless of whether or not a 
specifiea approach to discpline in pac­
ing was ever consciously shared amohg 
Eastman musicians, one cannot deny 
that this enhancing element rs embod­
ied by the Craigheads in this disc. This 
discipline embues their music With a 
furn, yet elegant dignity. 

-Bernard Durman 

New Organ Music 

Pwalm Prelude on «caithness," Eric 
Robertson. Jaymar (through Oxford 
University Press) 02.297. $6.00. 

The hymn tune «Caithness" is associ­
ated in many hymnals With the text «o 
for a closer walk Wit;h God." Since the 
tune first appeared in the Scottish 
Psalter of 1635, ~s composer, born in 
Scotland, takes advantage of the hymn 
tune's Smttish heritage. When the liym­
ntune appears, it is harmonized by a 
ba~ipe:.J.ili:e descant played by the right 
hana. The harmonies used in this work 
are quite unusual, but should nothe too 
jarrin_g for the listener. Even ~ough the 
key signature used for the piece would 
imply E-flat major, the cantus-firmus 
chorru are in B-flat major and the piece 
seems to end in D Majorl The interval 
sizes for melodic notes are also inter­
preted freely. Despite :ill this, the mood 
of the piece is cahning and tranquil. _ 

10 Hymn Preludes, Kevin J; Sadows­
ki. Concordia Publishing House 97-
6309. $8,50. • 

This collection contains settings of 
many • hynin tunes new to recently 
released denominational hyninals in 
addition to some old standards. Each 
hymn tune is approached in a .different 
manner, and the style is tonal and acces­
sible. Although rather short, they might 
prove useful for hymn introduction or 
organ verse alternation. Re~stration and 
t~mpo suggestions are helpful. The oI½y 
piece whlch seems somewhat odd is 
"Faith of Our Fathers" in ·414 time With 
the melody in the pedal and a toccata­
like manual part played on an 8' Flute. 

The Complete Shorter Organ Music, 
Percy Whitlock. Oxford University 
Press 375908-X. 

The English organist Percy Whitlock 
lived from 1903-1946. Robert • Gower 
describes his music best when he says in 
the introduction to this volume: 
"Although a disciple of Delius, Elgar, 
and Rachmaninov in particular, Whit­
lock's voice remains indiVidual, and his 
characteristic fingerprint is to be found 
throughout his work. His style is very 
personal and intimate . . . lie uses the 
instrument With a consistent eloquence 
and an instinctive feeling for colour and 
sound . . . Whether it is the simplicity 
and sincerity which informs all this 
work, or his ingenious use of the instru-

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville, NY 14221 

menfs resources, one cannot help but 
be charmed by the melodiousness and 
good-natured sense of fun of this most 
musical of craftsmen." Included are 
"Seven Sketches on Verses from the 
Psalms," "Reflections: Three quiet 
Pieces," "Five Short Pieces," "Four 
Extem,Porizations" and "Six Hymn-Pre­
ludes,' some of which have been pub­
lished separately by Oxford. Registrations 
and timings of the composer are included. 

Te Deum, Peteris Vasks. Schott ED 
8052. $10.95. 

Mr. Vasks is a Latvian composer who 
wrote this "Te Deum" in 1991. The tex­
ture basically alternates between big 
chords of long duration and fu~e-like 
entries. Altliough the repetition of these 
elements might musically mirror a 
choral ."Te Deum," the repetition here 
becomes tedious. The harmonies of the 
chords are rich and full, much like the 
choral sound of the Eastern Orthodox 
Church, but there is a point of dimin­
ishing returns. The fastest note value in 
the piece is a quarter note. Perhaps it 
would be effective as a choral piece With 
words. 

Softly and Tenderly, Volume 3,, 
Organ M:editatfons on Contempla­
tive Hymns, Dale Wood. Sacred 
Music Press 70/1040. $8.50. 

Here's the book to use for "Old 
Hymn Sunday." Included are settings of 
''Pass Me Not, 0 Gentle SaVior." "Jesus, 
Keep Me Near the Cross," "Savior, Thy 
Dying Love," "Blessed Assurance," "In 
the Garden," "Come, Ye Disconsolate," 
and "Beneath the Cross of Jesus." Mr. 
Wood has a knack of making all of these 
tunes "softer" .and «more tender" than 
their traditional hymnal harmonizations, 
adding 2nds and 6ths to the harmonies 
along with chromatic passing tones to 
make them warm, cuddly, and right. He 
even makes us play "Jesus, Keep Me 
Near the Cross" in 6 flats (!) so tliat we 
might enjoy that very comfortable key 
of G-flat Major. One wouldn't want to 
play these pieces one after the other in 
succession, but their individual inclu­
sion in service playing and even recitals 
will bring mort'! than one smile of inner 
satisfaction. 

-Dennis Schrriidt, DMA 
The Bach Festival of Philadelphia 

Charles Callahan: Partita on "•Cru­
clfer." Con_cordia Publishing House 
97-6456. . .• 

American composer Charles Callahan 
has produced here a most useful set of 
variations on the famed Sidney Nichol­
son tune for «Lift high the cross." The 
style of wriJ::!ng throu,gh:out is, log!cal, 
inventive and suitable tor many iliffer-

, ent types of organs. The six concise 
movements are Processional, Choralec 
Fanfare, Musette, Trio, Meditation and 
Voluntary; and the sum of the whole 
represents an ideal illustration of how to 
improVise and compose a partita. 

Charles Callahan, Prelude on 
«Union Seminary." H.W. Gray 
GSTC01092. 

Murray and Hazel Somerville are the 
dedicatees of this short but sweet piece 
based on the tune commonly sung to 
«Draw us in the Spirit's tether." 
As always With Mr. Callahan, the har­
monic language throughout is colorful 
and the counterpoint well-crafted. 
Highly idiomatic for the organ and 
never rising above a mf, thls piece 
would make a fine contribution as an 
opening voluntary or communion medi­
tation at any service where this tune was 
featured. 

-Bruce Neswick 
St. Albans School 
Washington, DC 

TUNING SET •• 
for professional tuning 
Parts for harpsichords . ;\ 
Marc Vogel, Box 1245/UN • \ 
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University of Nebras_ka Organ Conference 
The Keyboard Music of Frescobaldi 

was the topic of the nineteenth annual 
Organ Conference of the University of 
Nebraska-Lincoln, held September 
19-21. Featured lecturers and recitalists 
included Frederick Hammond, present­
ly Irma Brandeis Professor of Romance 
Culture at Bard College in New York, 
and Luigi Tagliavini, Professor of Organ 
at the University of Bologna Conserva­
tory and Director of the Institute of 
Musicology at the University of Fri­
bourg in Switzerland. Both gentlemen 
are lifetime scholars of the music of 
Girolamo Frescobaldi. Professor Ham­
mond is the author of Girolamo Fres­
cobaldi (Harvard, 1983), Frescobaldi: A 
Guide to Research (Garland, 1988), and 
Music and Spectacle in Baroque Rome 
(Yale, 1984). Professor Tagliavini is a 
noted teacher and performer of the 
works of Frescobaldi and has recorded 
two complete performances of the Fiori 
Musicali. The conference as organized 
by Dr. Quentin Faulkner and Dr. 
George Ritchie of the UNL Organ 
Department was designed to achieve a 
synthesis of scholarsbip and perfor­
mance. Through the coo2eration of the 
personnel involved and The scheduling 
of a balance of lectures and perfor­
mances, the intent was easily accom­
plished. 

Dr. Lawrence Mallett, Chair of the 
School of Music at UNL, welcomed 
over sixty guests from ten states to the 
Conference on Thursday afternoon. 
Choosing as his topic "Frescobaldi arii;l 
his Four Cities: Ferrara, Mantua, Flo­
rence and Rome," Professor Hammond 
emplo)'.ed slides, and tapes to accompa­
ny his discussion of Frescobaldi' s places 
of residence during the sixty years ofhis 
life, the influence of his various patrons 
on his music, and the instruments he 
played, including the redoubtable arci-

. cembalo, playable only by Frescobaldi 
and his teacher, Luzzaschl. 

On Thursday eveninE Professor 
Tagliavini, plaJ.ing the Bedient organ at 
St. Marks-on-the-Campus, presented ?, 
recital devoted entirely to the organ 
works of Frescobaldi. His pro~am 
included Toccata quinta .<sopra i peaale' 
(1627), Capriccio sopra la Bassa 
Fiammenga (1624), Capriccio del 
soggetto scritto sopra l'Aria di Ruggero 
(Fra Jacopino) (1637), Capriccio pas­
torale (1637), Toccata quarta 'da sonar­
si all'Elevazione' (1627), Capriccio 
sopra la Girolmetta (1635), Toccata 'col 
contrabasso ovvero pedale' (Ms. m 
Turin), Canzona Prima (1627), Capric­
cio di durezze e legature (1624), 
Bergamesca (1635). Evident throughout 
were two "fine Italian hands" and a life­
time of exposure to this music. An 
increasing Treedom and spontaneity 
have been the rewards. 

In Friday morning's session, Profes­
sor Hammond discussed, again employ­
ing slides (and consideraole wit), the 
instruments Frescobaldi played. 
Emphasizing that ideas associated with 
the sound iaeal of the Italian harpsi­
chord have changed radically in recent 
years, he refused to be dogmatic con­
cerning the instruments at Frescobaldi' s 

Send a copy of THE DIAPASON to a friend: Editor, THE DIA­
PASON, 380 E. Northwest Hwy., Des Plaines, ll 60016; or 
fax 847/390-0408. 
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disposal. There is not an Italian harpsi­
chord which remains constant; instru­
ments are organic things and change 
constantly through additions over P.eri­
od of years. Speaking of organs used by 
F.rescobaldi, Hammond !)Ointed out 
that, since the Pope celebrated only 
four or five Masses per year, the occa­
sions for the use of a large organ were 
minimal. However, when _Frescobaldi 
played as a harpsichord soloist he used a 
Iarge instrument. 

At the second Friday morning lec­
ture, Professor T~gliavini addressed the 
topic of "The Ajjetti Cantabile in the 
Music of Frescobaldi." These affetti 
grew out of the monodic style which 
placed music in the service of the word. 
Making a strong case for the relation of 
the musician to the poet in the early 
Baroque, Tagliavini compared the 
music of Marenzio to the more classical 
Petrarch and that of Luzzaschi to the 
freer writings of Dante. Yet Fres­
cobaldi's works are no longer at the ser­
vice of a text, but are pure sonorous 
eipression. His strongest use of the 
ajjetti is in the toccatas, although he also 
introduces the st)'.le of the toccata into 
the 'canzona and. ricercar, his ideal 

always being to move as well as to aston­
ish. Also discussed were rhetorical fig­
ures, and the relationship of intervals 
and rhythms to the affetti. 

Friday afternoon Professor Tagliavini 
explored "Performance Practice Prob­
lems in Frescobaldi's Keyboard Music." 
Beginning with a . discussion of the 
"painful gestures," dissonances and 
chromaticism of the elevation toccatas, 
he moved into discussion of a broad 
range of topics including tunings, arpeg­
giation, ornamentation, fingering and 
tempo relationships. He stressed that 
there is an enormous gap between what 
we see in the music and what we play. 
The idea is not to be faithful to the text 
but to be faithful in performance to the 
intended text. 

Friday evening's harpsichord recital 
played by Professor Hammond on a 
T~e and Goudzwaard instrument 
included the following compositions by 
Frescobaldi: Toccata Otava (1615), 
Recercar Quinto (1615), Recercar Sesto: 
Obligo fa,Ja, sol, la,fa (Recercari), Can­
zona Quarta (1627), Toccata Nona, 
Corrente quattro, Partita. 14 sopra 
l'Aria di Romanesca, Toccata Prima, 
Fantasia Seconda, sopra un soggietto 

solo, Capriccio Sesto Sopra la Spagno­
letta (1624), Sei Corrente, and Genta 
Partite sopra Passacagli (1637). Profes­
sor Hammond's sure technigue and 
solid musicianship created a cfelightful 
evening of music, even though his per­
formance practice might have seemed a 
bit on the conservative side. 

Saturday morning's sessions included 
a master class witli both_presenters as 
teachers. UNL students Jeremy Bank­
son, Jane Crittenden, Mary Murrell 
Faulkner, Marcos Krieger, Pam Penner 
and Nancy Peterson performed. All 
were complimented on Their knowledge 
of style and early fingering, while sug­
gestions were made for registration 
usages, tempo relationships and editions 
to be consulted. 

A concluding panel discussion 
touched again on questions of arpeggia­
tion, tempo relationships and such mat­
ters as tlie types of pieces in the Fiori 
Musicali. 

All conference participants must have 
left Lincolnfeeling they had been well­
taught and well-hosted. Viva UNL! 

--Patricia Fitzsimmons 
Faculty, Jefferson State Commun~ College 

Birmingliam, AL 
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Organ Crawling in the 
"Land of the -Long White Cloud" Lois-Eve Anderson 

'l X lb.o of us in our musical callings hasn't taken a vacation from the routine, only 
V V to find ourselves doin_g for fun what we were-in theory-vacationingfrom'? 

Just so did I find my-focus oeguiled from the ski slopes of New Zealand's snowiest 
Alps to heights as breathtaking-perched on the sunsplashed roof of Timaru's 
Sacred Heart Basilica. It was a midwinter Au~st morning, 1994; Mt. Cook edged 
the horizon to the west and the Pacili.c ghttered a mere rrille to the east. 'What liad 
brought me rejoicing to this rooftop stood far below the domes surrounding.me: the 
organ at whicli I had reveled for a private hour in the lofty balcony of this resonant 
church. This historic Hobday organ, built in 1912 for the then new Basilica by that 
Wellington firm, had been restored in 1986 by the South Island Organ Company, 
also of Timaru. 

My meeting with SIOC's Director 
Garth Cattle at the nearby factory had 
been arranged by m_y music-loving B-&­
B hostess. 'What follows here grew out 
of that comprehensive tour with the 
founder of what is now one of New 
Zealand's premier organ firms, with 
rebuilds, restorations and new organs 
(preferably tracker) to its credit in New 
Zealand and Austraha. And recently, 
requests for quotes have come from 
Canada for new instruments, and from 
Germany, for restorations. 

Like many sohd enterprises, the com­
pany's growth has come through see­
ing-then meeting-a need, one made 
apparent gradually, as the young com­
pany: sougbt to estabhsh itself. Organ 
builder Cattle had arrived from Eng­
land in 1966, joining the Croft firm i\l 
Auckland, but soon set about planning 
his-own company. He chose Timaru for 
its central location between Christ­
church and Dunedin, both cities with 
sizeable church organs. The firm's repu­
tation g:r:ew with each successful tun­
ing-and repair-whatever was needed 
for the Islands' aging instruments. The 
breakthrough came in 1968, with the 
contract to rebuild the organ of St. 
John's Anghcan Church, Invercargill, 
which dates back to 1872, with a 1931 
rebuild and addition of a third manual 
by Hill, Norman and Beard-a firm to 
meet again. That same year, the South 
Island Organ Company was founded, 
and John Gray-; also from England and 
"voicer" for the company-, and John 
Hargraves, organist as well as a fully 
qualified organ builder, joined the firm 
as co-directors, 

As we made our way past racks of 
pipes, stacks of 2arts of organs-in-wait­
ing, and dismantled sections of casings, 
Cattle reviewed the course their firm 
had taken: "Fifteen or sixteen years ago, 
we were the first to make a stand for the 
saving of these historic pneumatic 
organs"-and to urge restoration of 
instruments if their value warranted. 
Their success in choosing the best 
course indicated-be it restoration, 
rebuilding, adtling new stops, or some 
of each-is reflected in the leadership 
role which SIOC now holds in both 
New Zealand and Austraha. Such 
appreciation for history has its amusing 
side. Enter "Norma"! 

Towering above us in the factory's 
back room stood the pipes of the 
Dunedin Town Hall organ, in the midst 
of the restoration since completed in 
1995. This rare and excellently 2re­
served orchestral organ began its color­
ful career in England, in 1919, as the 
"Major Bathurst Mammoth Cathedral 

Lois-Epe Anderson received the SMM 
degree in Voice and Organ from Union The­
ological Seminary, New York, both before 
and since combining the two in her studio 
teaching of voice and keyboard, in self_­
accompanied solo programs, and in church 
organ and choral posts, most recently at 
GTenview Naval Air Station Chapel, Illinois. 
She is on the Voice Facultlj of the Music Cen­
ter of the North Shore, Winnetka, Illinois, 
and is a Board member of the, Chicago chap­
ter of the National Association of Teachers of 
Singing. It was as reporter for NATS to tne 
Third International Congress of Voice Teach­
ers that she came to New Zealand; her 
reports were published in the NATS publica­
tion, "InterNos". 
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Sacred Heart Basilica, Timaru 

Organ," the largest (23 tons!) travehng 
organ of its day. Designed to be trans­
ported from one concert hall to another 
by means of seven trucks, it toured for 
several years, accommodating virtuoso 
organists with hghting displays which 
changed color to suit the nuances of the 
music, a grand piano activated from the 
organ's console, and vocal solos by the 
Major's wife. Beset by transportation 
problems, fire, and the pubhc's chang­
ing tastes, Bathurst' s grandiose project 
failed; and the organ's builders-Hill, 
Norman and Beard-repossessed it to 
serve at the Tunbridge Wells Opera 
House after a brief outdoor stint at the 
Wembley Stadium. In 1928, its fortunes 
took an upward turn with its purchase 
by benefactors of the prospering city of 
Dunedin for its new Town Hal[ Excel­
lently refurbished by its builders and 
furnished with a new console, it graced 
the Hall for many years, to the delight of 
most. Such adjustments by those less 
dehghted (as stuffing cotton wool into 
higlier-pitched pipes, and cutting the 
wires that led to the percussion . ele­
ments) did no irreversible damage to 
this sohdly built giant. Norma-so 
named in lionor of lier original builder, 
and to personalize the recent fund-rais­
ing drive which made possible her new • 
lease on hfe-is now restored to her 
origii!al brilliance, well suited to both 
the classical and theatre repertoire for 
which she was designed. Photographs of 
the organ underhne the sheer size of the 
project, from birth to rebirth! 

If you cross the street from Norma's • 
SRacious lodgings, )'.OU will be at the door_ 
oT St. Paul's Cathedral, the home of the 
Henry Willis III organ, installed in the 
1920s and rebuilt, enlarged and posi­
tioned in the Cathedral's new Chancel 
by South Island Organ Company in 
1973. I had the pleasure of hearing this 
four-manual, 3,500-pipe instrument at 
the Cathedral's morning service, after­
noon festive choral concert, and Even­
song, the day before my drive to Timaru. 
Musicians I had met in Auckland, at the 
International Congress of Voice Teach­
ers, had sung the praises of this organ: 
"New Zealand's best!", and I was coun­
seled not to miss it. It's certainly "right 
up there," stated Cattle. Equally out­
standing-and hterally-is its place­
ment. All those pipes, _fronted 6y the 
console, rest on a platform _projected 
from the side of the Chancel, with no ' 
visible means of support but a single shm 
pole, extendip_g from the platform's cen-

The author at the console of the organ at Sacred Heart Basilica, Timaru (those 
gloves were necessary) 

Major Bathurst Mammoth Cathedral Organ 

ter edge to the arches high above. 
''Wliat organs should I visit, heading 

north?" I asked. Cattle's favorites 
include the Wellington Town Hall four­
manual, fifty-seven-stop instrument 
built by Norman and Beard, in 1906, a 
beautiful example of the Enghsh sym­
phonic style of concert organ, and 
restored by SIOC in 1985-86. He con­
siders this instrument (which is totally 
pneumatic) to be New Zealand's most 
signili.cant historic organ. 

In Hamilton, one hour's drive south 
of Auckland, St. Andrews Presbyterian 
Church is home to, the only Croft organ 
of that period of his career-the mid-
1920s-to survive without alteration. 
Built in 1928 by George Croft of Auck­
land, then facing competition from Law­
ton (of Aberdeen) and Osborne (also of 
Auckland), it was restored by South 
Island Organ Company in 1988. The 
organ is remarkable for the elegance 
of its casework and harmony with the 
setting. 

Returning to South Island-in 
Christchurcb-another favorite: the 
Christ College Chapel organ, which 
combines tlie original 1894 Ginns 
pipework and the 1948-52 Hill, Norman 
and Beard rebuild features with SIOC's 
total reconstruction in 1992. Rebuilt 
with additions to enhance vocal accom­
paniment, this organ, for the first time in 
its century-long hlstory, has been voiced 
for its Cliapel site. The Ginns ~ipes are 
now restored to their original character 
and the carved case work' completed. A 
commanding trumpet encircles the rose 
window at the rear of the Chapel. On a 
morning combining thrill with sub­
freezing chill, I had the privilege of play­
ing this instrument ancf also nearing it 
played by-Mr. Ellis, the College's Organ­
ist and Choral Director, doing so as his 
Choir was boarding the bus for their 
tour. To my concern over this extraordi­
nary kindness, our guide-the Bursar-

Bathurst console 

Dunedin Town Hall organ 
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replied, "Oh, he just loves to show off 
this organ!" 

Every pictorial description of 
Christchurch features the Cathedral. Its 
steeple rises at the city's hub, and with­
in its landmark walls stands an organ 
still containing pipes from the original 
1880 Hill and Sons installation. Rebuilt 
by Hill, Norman and Beard in 1927, it 
was restored, and additions made, by 
SIOC in 1979, and now contains sixty­
four speaking stops, eleven being new. 

. Yet anotlier Christchurch Norman 
and Beard instrument, built in 1909 for 
the St. Luke's Anglican Church, fea­
tures especially beautiful pipe finishing. 
When SIOC began its restoration in 
1989, the pipes were so ~ that they 
seemed merely to be gilt-painted and 
likely needing a repainting. Ima&ne the 
builders' joy when the cleaning began, 
revealing not paint, but gold leaJ, cover­
ing the entire expanse of exposed 
pipework (in the 16' case) !-and now 
carefully restored to its original ele­
gance. 

Across town, further east, rises the 
Cathedral of the Blessed Sacrament, 
erected at the beginni_ng of this century: 
and housing the Halnishaw organ of 
1878, built in Birmingham for this 
parish, itself founded in 1864. John Har­
gr:aves' comments best sum up the value 
of this unique instrument, the only orig­
inal one oI its make now left in New 
Zealand. He writes: "I fust saw and 
played the Cathedral organ in 1967, and 
it immediatel_y: capturecf my imagination 
... dilapidated and rackety ... out what 
music could still be coaxed out of it in 
the glorious acoustics of the Cathedral. 
I heard and felt the quality of sound and 
touch, crying only for restoration to be 
expressed again, and dreamed ... " By 
wliat he calls a "curious twist of fate," 
Hargraves-soon to be a member of 
SIOC-was to play a principal role iiIJ. 
just such a restoration eleven years 
later. The photograph shows the unique 
pipe ornamentation, with "winter roses'' 
blooming ,at the base of each exposed 
pipe. · ' 

Two of SIOC's most beautiful historic 
restorations lie in Melbourne, Australia, 
far from my route, but photographs offer 
proof. The firm's fust for that country 
was in 1992, restoring an unusual organ 
built by George Fincham, a Melbourne 
builder, for its original and present site, 
the Church of All Nations in 1877. This 
two-manual tracker instrument, its 
pipes painted in a star motif, was origi­
nally lioused in the rear gallery, but was 
later moved to the right front corner to 
make room for the installation of trans­
lation boxes to serve its international 
congregation. 

Fincham was also the builder of Aus­
tralia's largest nineteenth-century organ 
to survive in its original condition. Built 
in 1898-1900, it was his greatest work, 
designed to enhance its setting-fram­
ing the magnificent stained glass win­
dow in the rear gallery of St. Mary's Star 
of the Sea Church. This three-manual 
Grand Organ, restored by SIOC in 
1992-93, was the first organ in Australia 
to be classified by the National Trust. Its 
a_ppearance is no less magnificent than 
tlie acoustics of the churcli with which it 
is blessed. 

Currently, Timaru's organ builders 
are restoring and (or) rebuilding organs 
at three Australian and two New 
Zealand sites. As word of their excel­
lence continues to spread, where else 
might these musical miners of hidden 
historic gold be found? Stay tuned! ■ 

For further information: South Island 
Organ Company, Box 373, 23 Holmglen 
St., Washdyke, Timaru, New Zealand; 
ph 011/64-3-688-2536; fax 011/64-3-
688-2516. 

Sacred Heart Basilica, Timaru 
Arthur Hobday & Son, Wellington, 1912 
Restored by SIOC, 1986 

GREAT 
16' Gedackt 
8' 
8' 
8' 
8' 
4' 
4' 

2¾' 
2' 
II 
8' 
4' 

Open Diapason 1 
Open Diapason 2 
Hohl Flute 
Dulciana 
Octave 
Flute 
Twelfth 
Fifteenth 
Mixb.Ire~ 
Posauue 
Clarion 

SWELL 
8' Open Diapason 
8' Stopped Diapason 
8' Viola da Gamba 
8' Voix Celeste TC 
4' Principal 
2' Flautina 

III Mixture~ 
8' Hom 
8' Oboe 
8' VoxHumana 

Tremulant 

PEDAL 
16' Open Diapason 
16' Bourdon 
8' Bass Flute 

16' Trombone~ 

~denotes new stops in 1986 

► page 16 

ST DUNSTAN'S PARISH CHURCH 
MAYFIELD SUSSEX 

Any organ builder who provides ·_an instrument for a 
church under the protection of St Dunstan has a special 
duty to see that his craft is well exeecuted. A somefune 
Archbishop of Canterbury, Dunstan ( ca. 924 - 988) was 
the first native organ builder in England, credited with 
the instruments at Glastonbury, Abingdon and 
Malmesbury. 
I 

The Mayfield Festival counts amongst the most 
celebrated and best attei:tded in South East England, 
and St Dunstan's Parish Church is the principal venue 
for chamber, choral and orchestral works. The new 29~ 
stop instrument has therefore been designed to fulfil 
both the liturgical and concert requirements of the 
accompanimenta.l and solo organ repertoire. 

fl.Y APPOINTMENT TO 
HER MA)ES'IYQUEEN ELIZABETH II 

PIPE ORGAN TUNERS AND BUILDERS 

WALKER 
J. W. WALKER & SONS LTD • BRANDON • SUFFOLK • IP27 0NF • ENGLAND 
TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 (0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL: organs@jwwalker.co.uk 
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Wellington Town Hall 
Norman & Beard Ltd., London, 1906 
Restored, SIOC, 1985-86 

GREAT 4"wp.&8"wp.(*) 
16' Double Open Diapason 
8' Larf Open Diapason" 
8' Me ·um Open Diapason 
8' Small Open Diapason 
8' Hohl Flute 
8' Como Flute 
4' Principal 
4' Harmonic flute" 

2%' Twelfth 
2' Fifteenth 

III Mixture 17:19:22 
16' Trombone" 
8' Tromba# 
4' Harmonic Clarion" 

16' 
SWELL (encl.) 4"wp.&8"wp. (*} 
Bourdon" 

8' Diaphonic Diapason" 
8' Geigen Diapason 
8' Rohr Flute 

'8' Salicional 
8' UndaMaris 
4' Principal 
4' Lieblich Flute 
'X Fifteenth 

III Mixture 15:19:22 
16' Contra Posaune" 
8' Hom" 
8' Oboe 
8' VoxHumana 
4' Harmonic Posaune" 

Tremulant 

8; 
CHOIR (encl) 3'k"wp. 
Violoncello 

8' Quintaton 
8' Echo Dulciana 
8' Viol d'Orchestre 
8' Voix Celestes IIrks 
4' Flauto Traverso 
4' Zauber Flute 
2' Harmonic Piccolo 

16' Schalmei 
8' Orchestral Clarinet 
8' Orchestral Oboe 

Tremulant 

SOLO 15" wp. 
8' Harmonic Claribel 
4' Concert Flute 

16' Bombard 
8' Tuba Mirabilis 
4' Tuba Clarion 

PEDAL 4" wp., 6"wp.(*), 
11"wp(**) 

32' Double Open Diapason (ext. Open 
Metal) 

16' Open Wood" 
16' Open Metal 
16' Violone (Gt) 
16' Bourdon 
16' Echo Bass (Sw) 
8' Octave Diapason ( ext. Open 

Wood)" 
8' Principal (ext Oten Metal) 
8' Flute Bass (ext ourdon) 

32' Contra Posaune (ext Trombonet" 
16' Trombone 0 

8' Trumpet (ext Trombone)"" 

St. Andrews Presbyterian, Hamilton 
George Croft, Auckland, 1928 
Restored by SIOC, 1988 

GREAT 
8' Open Di6.ason 
8' Lieblich edackt 
8' Dulciana 
4' Harmonic Flute 
4' Principal 

SWELL 
16' Lieblich Bourdon 
8' Open Dia~ason 
8' Echo Garn a 
8' Rohr Flute 
8' Celeste TC 
4' Principal 

' 
8' Oboe 
8' Como~an 

Trem t 

PEDAL 
16' Open Diapason 
16' Bourdon 
l!Wfficho Bourdon (Sw) 

St. Luke's Anglican Church, Christchurch 
Norman and Beard, London, 1909 
Restored, South Island Organ Co., 1989 

GREAT 
16' Double Open Diapason 
8' Lar:sf Open Diapason 
8' Sm O~en Diapason 
8' Clarabe a 
4' Princi~ 
4' Wald Flute 

III Mixture 
8' Tromba 

16 

• 

SWELL 
16' Bourdon 
8' Violin Diapason 
8' Rohr Flute 
8' Salicional 
8' Voix Celeste T.C 
4' Gemshom 
2' Fifteenth 
ll Mixture 12-17 
8' Hom 
8' Oboe 
8' VoxHumana 

Tremulant 

CHOIR 
8' Gamba 
8' Lieblich Gedackt 
8' Dulciana 
4' Harmonic Flute 
2' Piccolo 
8' Clarinet 

PEDAL 
16' Open Diapason 
16' Bourdon 
16' Echo Bourdon 
8' Bass Flute 
8' Principal 

Church of All Nations, Carlton, Melbourne 
George Fincham, Melbourne, 1877 
Restored, SIOC, 1992 

8' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

GREAT 
Open Diapason 
Stopped Bass 
Claribel • 
Dulciana 
Principal 
Flute 
Twelfth 
Fifteenth 

SWELL 
8' Open Diapason 
8' Gedackt 
8' Keraulophon 
4' Gemshom 
2' Piccolo 
8' Oboe 

PEDAL 
16' Bourdon 

St. Mary's Star of the Sea, Melbourne 
George Fincham, 1898-1900 
Restored, SIOC, 1992-93 

16' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

III 
16' 
8' 
4' 

16' 
8' 
8' 
8' 
8' 
8' 

GREAT 
Double Diapason 
Open Diapason 
Open Diapason 
Claribel Flute 
Principal 
Flute 
Twelfth 
Fifteenth 
Mixture 
Double Trumpet 
Posaune 
Clarion 

SWELL 
Bourdon 
Open Diapason 
Stopped Diapason 
HohlFlute 
Gamba 
Celeste TC 

4' Rohr Flute 
4' Octave 
'X Piccolo 
8' Comopean 
8' Oboe 
4' Clarion 
8' VoxHumana 

Tremulant 

CHOIR 
8' Hohl Flute 
8' Gedackt 
8' Dulciana 
4' Harmonic Flute 
'X Flageolet 
8' Clarinet 
8' OrchOboe 

Tremulant 

PEDAL 
16' Open Diapason (metal) 
16' Open Diapason (wood) 
16' Bourdon 
8' Violon 
8' Bass Flute 
4' Fifteenth 

St. Andrews Presbyterian, Hamilton 

Christ College Chapel organ 

Christ College Chapel, Trompette-en­
chamade 

St. Luke's 
Christchurch 

Anglican 

Cathedral of the Blessed Sacrament, 
facade 

Cathedral of the Blessed Sacrament, 
console 

Church of All Nations, Carlton, Mel­
bourne 

St. Mary's Star of the Sea, Melbourne 
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New Organs 

Temple Organs, St. Joseph, MO, 
has built an organ for First United 
Methodist Church of West Branch, MI. 
A 1930s Wange1in in Watertown, WI, 
was purchasea and the console and 
pipes were used as a basis, with pipes 
added from the company's stores. The 
only new pipes are the Mixture, the 
Choir 2', and the facade Plincipals. New 
pitman chests of compact design were 
built for the manual clivisions, with new 

JANUARY, 1997 

Cover 
Bond Organ Builders, Inc., Pmt­

land OR, has built a new organ for St. 
Stephen's Episcopal Church, Seattle, 
WA. The church previously had a small 
pipe organ housed in two chambers, one 
in the left transept, and one at the right 
rear of the chancel; the choir was seated 
in the light transept. The new plan, 
developed by architect Ron Jelaco, was 
to locate the organ and choir in the cen­
ter of the chancel and to provide a dec­
orative screen around the freestanding 
shallow organ case, containing decora­
tive panels cut by a computer guided 
laser. The pipe shades of the case were 
produced 6y the same process. A small 

GRANDE ORGUE 
16' Bourdon (1-12 from Soubasse) 
8' Montre 
8' Bourdon 
8' Flute harmonique 
8' Salicional 
4' Prestant 
4' Flute ouverte 
2' Doublette 
IV Fourniture 
V Cornet (mounted, middle C) 
8' Trompette 
8' Cromorne 
4' Clairon 

pedal chests cantilevered on either side 
of the case. The organ comprises 24 
stops, 26 ranks, with preparation for a 
Trumpet in the Swell and a solo reed in 
the Great. The new case pipes are of 
aluminum. The five wood Rutes in the 
organ had their stoppers rebushed and 
were refinished with shellac. The organ 
was given in memory of Garnet 
Richardson by his brother James. 

chapel has been created behind the 
organ case, well-lit by a large front win­
dow. The tonal design is inspired by 
French traditions, although not a his­
tolic copy. The casework is of quarter­
sawn wh.ite oak with a hand rul:ibed oil 
finish. The console is detached six feet 
from the main case to accommodate the 
organist/choir director tradition of the 
church. Key action is mechanical, stop 
action electric with an 8-level solid state 
combination action. Keyboard naturals 
are covered with bone, and sharps are of 
blackwood. Pedal naturals are of maple 
with blackwood shaips. Sto2knobs are 
also of blackwood, with hanc:l engraved 

RECIT 
8' Diapason 
8' Corde nuit 
8' Viole de gambe 
8' Voix celeste (TC) 
4' Prestant 
4' Flute a foseau 

2%' Nazard 
2' Quarte de nazard 

l¾' Tierce 
IV Cymbale 
16' Basson 
8' Trompette 
8' Hautoois 

Tremblant 

GREAT 
8' Princx· al 
8' Melo ia 
4' Octave 
4' Flute d'Amour 
2' Fifteenth 

l'/s' Mixture III 
8' Krummhorn (prep) 

SWELL 
16' Bourdon (ei.1:) 
8' Stopped Diapason 
8' Salicional 
8' Voix Celeste 
4' Prestant 
4' Harmonic Flute 

2%' Nazard 
2' Flautino (24 pipes) 

l¾' Tierce 
8' Trumpet (prep) 
8' Oboe 
8' Vox Humana 

CHOIR 
8' Violin Diapason 
8' Bourdon 
8' Dulciana 
8' Unda Maris 
4' Gemshom 
2' P1incipal 
8' Clarinet 

PEDAL 
16' Subbass 
16' Gedeckt (Sw) 
8' Pedal Principal 
8' Flute (Sw) 
4' Pedal Octave 

16' Trumpet (prep) 
8' Trumpet (prep) 

Request a free sample issue of THE 

DIAPASON for a student, friend, or 
colleague: write to the Editor, THE 

DIAPASON, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or fax 
84 7 /390-0408. 

faces of ivory resin. Balanciers have 
been provided for the bass notes of both 
manuals to reduce 2luck and keep the 
touch reasonable with manuals coupled. 
The wind system consists of a schwim­
mer-style bellows for the 16' Pedal 
stops, and a large wedge bellows for the 
manuals ru1d the pedal upperwork. Gen­
erous wind stabilizers are provided, but 
these may be disengaged, 1f desired, by 
means of the "Anti-Secousses." The 
swell shades are moved by a pneumatic 
servo. Installation was completed in 
September 1994, ru1d the dedication 
recital was played by Guy Bovet in 
October 1994. 

PEDALE 
16' Contre basse 
16' Soubasse 
8' Montre 
8' Bourdon (ext) 
4' Octave (ext) 
4' Flute 
II Fourniture 

16' Bornbarde 
8' Trompette (ex1:) 
4' Clairon 

Rossi~ol (trep) 
Trem !ant entire organ) 

• . GOLBY 
INCORPORAT E D 

Fa{ades 
-e-

Consoles 
-e-

Control 
Systems 

-e-

Digital 
Extension 

Voices 

Sounds like art 

R.A. Colby, Inc. 
Post Office Box 4058 

Johnson City, TN 37602 

423.282.4473 
Fax 423.928.5212 
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I -
I 

GREAT 
16' Diapason 

8' Diapason 
8' Second Diapason" 
8' Bourdon 
8' SpieIBote" 
4' Octave• 
4' Harmonic Flute" 

2%' Twelfi:h • 
2' Fifteenth• 

1%' Seventeenth" 
l½' Mixture IV 
%' Sharp III 

16' Trumpet• 
8' Trumpet 
4' Clarion 
8' Gallery Trumpet 

SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews•Chairs•Pew Re/inishing•Cushions 

Since 1877 

R.Geissle~ Inc. 

18 

P.O. Box 432, Old Greenwich, CT-06870 
Phone: (203) 637-5115 

16' 
8' 
8' 
8' 
8' 
4' 
4' 
2' 
II 
2' 

16' 
8' 
8' 
4' 

SWELL 
Bourdon• 
Diapason 
Chimney Flute 
Gamba" 
Celeste• 
Octave• 
Ko2peIBote• 
Niglit Hom• 
Sesquialtera 
Mixture IV 
Bassoon 
Comopean 
Oboe• 
Clarion• 
Tremolo 

Faucher Organ Co~pany, Inc., 
Biddeford, ME, has built its largest roll­
top console to date for its 68-rank opus 
lI organ for First Parish Church, 
Dover, NH. Computer designed, it fea­
tures 90 Harris drawknobs and 22 cou­
pler tablets. Keys are rosewood and 
maple. Mahogany stop jambs and name­
board are accented with anigre inlay; 
the mahogany top is bordered with 
sa_pele inlay. A custom mahogany 
adjustable bench with removable back 
was also built. A new integrated multi­
plexed solid-state system for coupling, 
switching, multi-level combination 
action, and MIDI interface was 
installed. The organist can reprogram 
crescendo and sforzandos, transpose, 
and setup MIDI settings at the console. 
Additional work included new winding 
system, rebuilding and tonal improve­
ments to the existing Rostron-Ker­
shaw/Berkshire organ, and addition of 
new Choir and Antiphonal divisions 
with digital voices from Walker Techni­
cal Co. Some additional digital reeds 
and 32' stops were added to the Pedal 
division. Craftsmen involved in the pro­
ject included Larry Ouellette, Steve 
Leighton, John Everett, Kevin Lindsay, 
and-Robert Faucher. Richard Gremlitz 
is director of music. 

The Noack Organ Company, 
Georgetown, MA, has built a large four­
manual organ for the Episcopal Church 
of The Incarnation, Dallas, TX. The:6rm's 
Opus 127 replaces Aeolian-Skinner 
Opus 1370, wliich was installed in the 
cliurch in 1961. The new organ incorpo­
rates most of the pipes from the previous 
org_an, rebuilt, re-scaled (as needed), 
ana completely revoiced. The generally 
low cut-ups and lack of nicking made it 
possible to completely integrate these 
pipes into the new organ. There being 
no other realistic location for the organ, 
it again uses the large chamber of:fthe 
chancel. A new case front made it possi­
ble, however, to place the four Great 
chests almost completely outside the 
chamber. The three enclosed divisions 
are right behind the Great, with Swell 
and Cnoir on the lower level and Solo 
above. The large Pedal pipes are placed 

CHOIR SOLO 

in the back of the chamber. Projection 
of sound into the room has also been aided 
by si~cant improvements in the 
churclis acoustics. Direct electric action 
was used with slider chests of Noack' s 
unusual desig:t1;. By using .only rather· 
small pallets (all large pipes are on off­
note cnests) and the aosolute minimum 
of pallet travel, the action response is 
extr_ emely quick The center pivoted 
keyboards (bone-covered naturals and 
ebony sharps) use a carefull}'. balanced 
system of weights, springs and long tails 
(but no artificial "tracker touch") to pro­
duce a comfortable and controllable key 
touch. The pedalboard can be moved 
forward or backward to accommodate 
organists' preferences. The organ com­
mittee was chaired by Charles Hickox; 
the church's organist and choirmaster is 
Kevin Clarke. The dedication recital 
was played by David Craighead. 

PEDAL 
16' Gemshom" 8' Harmonic Flute 32' Bourdon• 
8' 
8' 
8' 
B' 
4' 
4' 
2' 

l'/,' 
l' 
8' 
8' 
8' 

16' 
8' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

l¾' 
1%' 

8' 
8' 

8' 
8' 
8' 
8' 
4' 
4' 
2' 
2' 

1%' 
%' 
16' 
16' 
8' 
8' 
8' 
8' 
4' 
4' 

Viola" 
Gedackt• 
Flute Douce 
Flute Celeste• 
Prinhritci al 
Ro ate• 
Block:flote• 
Larigot• 
Mixture III 
Trompette• 
Cremona• 
VoxHumana• 
Tremolo 

GREAT 
Violone 
Principal 
Gemshom 
Rohr Flute 
Harmonic Flute 
Octave 
Pommer Gedeckt 
Twelfi:h 
Fifteenth 
Tierce 
Mixture IV 
Trumpet 
Festival Trumpet 
16-U0-4 
MIDI 

SWELL 
Geigen Principal 
Geigen Celeste 
Gedeckt 
Flute Celeste II 
Principal 
Chimney Flute 
Octave 
Flageolet 
Quintflute 
Scharff III 
Festival Trumpet 
Bassoon 
Festival Trumpet 
Trumpet 
Oboe 
Clarinet 
Festival Trumpet 
Clarion 
Tremolo 
16-U0-4 
MIDI 

8' Salicional• 16' Open Wood• 
8' Celeste" 16' Diapason ( Gt) 
4' Open Flute 16' Stopped Bass (ext)• 
8' English Hom• 16' Gemshom• 
8' French Hom• 8' Di?ason• 

16' Tuba 8' Ge ckt" 
8' Tuba (ext) 4' Octave• 
4' Tuba (ext) 2%' Mixture IV 

Tremolo (e.=p!:Tuba) 32' Trombone 
16' Trombone (ext) 
8' Trumpet• 
4' Trumpet (ext)• 

•mostly recycled pipes 

ANTIPHONAL CHOIR 
8' Bourdon 
8' Flute 

8' Gemshom 
8' Gemshom -Celeste 
8' Dulcet II 8' Viol 
4' Princi al 
8' Englisb Hom 
8' VoixHumaine 

8' Viol Celeste 

16' Pedal Dulciana 
Tremolo 
16-U0-4 

4' Spitz Principal 
4' Copula 
2' Block Flute 
l' Cymbal III 
8' Cromome 

MIDI 8' Tuba Magna 
8' H 

16~0-4 
Tremolo 
MIDIA 
MIDIB 

PEDAL 
32' Contra Bass 
32' Contra Violone 
16' Principal 
16' Sub Bass 
16' Violone 
16' Lieblich Gedeckt 
8' Octave 
8' Gedeckt 
4' Choral Bass 
4' Nachthom 

2%' Mixture IV 
32' Contra Bombard 
16' Bombard 
16' Bassoon 
8' Festival Trumpet 
8' Trompette 
4' Shawm 

MIDI 

Gt/Ped 8-4, Sw/Ped 8-4, Ch/Ped 8-4, Sw/Gt 
16-8-4, Ch/Gt 16-8-4, Ch/Sw 8, Sw/Ch 16-8-
4, Ant on Sw, Ant on Gt, Ant on Ch, Ant to 
Sw e:ipression, Ch to Sw expression, Gt/Ch 
transfer. 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east­
west. "=AGO chapter event, • "=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

17JANUARY 
David Herman; Emmanuel Church, Chester­

town, MD 8 pm 

18JANUARY 
James David Christie, masterclass; St 

Thomas Church, New York, NY 2 pm 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm 
Gerre Hancock, masterclass; St John 

Lutheran, Forest Park, IL 10 am 

19JANUARY 
Scott Trexler; All SS Cathedral, Albany, NY 

4:30 pm 
Michael Dell; St Thomas Church, New York, 

NY 5:15 pm 
David Lowry, with trumpet; Church of the 

Holy Cross, Tryon, NC 4 pm 
AIDS Benefit Concert; Church of Bethesda­

by0the-Sea, Palm Beach, FL 3 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Herndon Spillman; Broad Street Presbyter­

ian, Columbus, OH 4 pm 
Gerre Hancock; St John Lutheran, Forest 

Park, IL 3 pm 

21JANUARY 
Jonathan Davis; St Luke's Chapel, Medical 

Univ of SC, Charleston, SC noon 

25JANUARY 
St Thomas Choir; South Church, N(lw Britain, 

CT4pm 
American Boychoir; All SS Church, Princeton, 

NJ 
Cj Sambach; St Cassian Church, Upper 

Montclair, NJ 10 am 

26JANUARY 
Gerald Hansen; All SS Cathedral, Albany, 

NY 4:30 pm 
Philip Scriven; St Thomas Church, New 

York, NY 5:15 pm 
Cj Sambach; St Cassian Church, Upper 

Montclair, NJ 3 pm 
William Picher; Sacred Heart Church, 

Tampa, FL 4 pm 
Brad Winters; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Greg Hollinger; St Paul's Episcopal, Akron, 

OH 8 pm 
Stephen Schnurr, with baritone; Cathedral 

of the Holy Angels, Gary, IN 3 pm 
Hymn Festival, with brass; Second Presbyter­

ian, Indianapolis, IN 9:30, 11 am 

28JANUARY 
Brandon Bennett; St Luke's Chapel, Medical 

Univ of SC, Charleston, SC noon 

31JANUARY 
Stephen Hamilton; Center Congregational 

Church, Hartford, CT 7:30 pm 
McNeil Robinson; St Stephen's Episcopal, 

Richmond, VA 8 pm 
Religious Arts Festival; East Carolina Univer­

sity, Greenville, NC (through February 1) 
American Boychoir; University of Southern 

Mississippi, Hattiesburg, MS 

1 FEBRUARY 
David Higgs, masterclass; Myers Park Bap­

tist, Charlotte, NC 10 am 
John Walker; Clayton State College, Morrow, 

GA 8:15 pm 

2 FEBRUARY 
Albert Melton; Cathedral of All SS, Albany, 

NY 4:30 pm 
Bruce Glenny; St Thomas Churc:h, New 

York, NY 5:15 pm 
Hymn Festival; Ridgewood United Methodist, 

Ridgewood, NJ 7:30 pm 

JANUARY, 1997 

Wesley Parrott; Longwood Gardens, Ken­
nett Square, PA 2:30 pm 

David Higgs; Myers Park Baptist. Charlotte, 
NC4pm 

Diane Meredith Belclfer; Cleveland Muse­
um, Cleveland, OH 3 pm 

3 FEBRUARY 
Middlebury College Choir; St Gregory's Epis­

copal, Boca Raton, FL 7:30 pm 

4 FEBRUARY 
Arlan Sunnarborg; St Luke's Chapel, Med­

ical Univ of SC, Charleston, SC noon 

5 FEBRUARY 
New York Voices; Immanuel Congregational, 

Hartford, CT 8 pm 

6 FEBRUARY 
George Stauffer, with trumpets; St Paul's 

Chapel, Columbia University, New York, NY 
noon 

Heather Hinton; Presbyterian Homes, 
Evanston, IL 7:15 pm 

7 FEBRUARY 
Brian Jones; St Peter's Episcopal, Morris­

town, NJ 7:30 pm 
Mark Dwyer; Church of the Advent, Boston, 

MAS pm 
Diane Meredith Belcher; Asylum Hill Con­

gregational, Hartford, CT 8 pm 
Spencer Carroll, harpsichord, with flute; 

Independent Presbyterian, Birmingham, AL 
7:30 pm 

Frederick Swann; First Trinity Presbyterian, 
Laurel, MS 7:30 pm 

8 FEBRUARY 
*Anne & Todd Wilson, masterclass; West 

Side Presbyterian, Ridgewood, NJ 9 am 

9 FEBRUARY 
Choral Concert; First Congregational, Madi­

son, CT 4 pm 
Nicholas Gossen; Cathedral of All SS, 

Albany, NY 4:30 pm • 
Paolo Michele Bordignon; St Thomas 

Church, New York, NY 5:15 pm 
Anne & Todd Wilson; West Side Presbyter­

ian, Ridgewood, NJ 4 pm 
Rebecca Kleintop; Longwood Gardens, 

Kennett Square, PA 2:30 pm 
Stanislas Deriemaeker; Duke University, 

Durham, NC 5 pm 
Frederick Swann; First Presbyterian, Lake­

land, FL3 pm 
New Century Saxophone Quartet; St Grego­

ry's Episcopal, Boca Raton, FL 4 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
G. Dene Barnard; First Congregational, 

Columbus, OH 4 pm 
Sue Mitchell Wallace, with trumpet; St 

Luke's Presbyterian, Atlanta, GA 2 pm 
Ecumenical Hymn Festival; Second Presby­

terian, Memphis, TN 6 pm 
Britten, Hymn to St Cecilia; Ind pendent Pres­

byterian, Birmingham, AL 4 pm 

10 FEBRUARY 
John Brock; Messiah Lutheran, Knoxville, 

TN 

11 FEBRUARY 
Francis Kline; St Luke's Chapel, Medical 

Univ of SC, Charleston, SC noon 
Frederick Swann; Cason United Methodist, 

Delray Beach, FL 7 pm 

14 FEBRUARY 
Frederick Swann; First Congregational, 

Lake Worth, FL 7:30 pm 
Valentine Pops Concert; Lindenwood Christ­

ian Church, Memphis, TN 7:30 pm 
*E.M. Skinner Organ & Roll Player Demoo­

stralion; Milwaukee Area Technical College, 
Milwaukee, WI 7:30 pm 

15 FEBRUARY 
Sue Mitchell Wallace, with choir; First Pres­

byterian, St Persburg, FL 8 pm 
His Majestie's Clerkes; Grace Lutheran, River 

Forest, IL 8 pm 
ACDA Collegiate Choral Festival; Elmhurst 

College, Elmhurst, IL 

16 FEBRUARY 
Trevor Kahlbaugh; Cathedral of All SS, 

Albany, NY 4:30 pm 
Le Chemin de la Croix (The Way of the Cross); 

St Thomas Church, New York, NY 5:15 pm 
Lynne Davis; St Stephen's Episcopal, Mill­

burn, NJ 4 pm 
Bruce Neswick; Church of the Redeemer, 

Baltimore, MD 8 pm 
Baltimore Choral Artrs Society; Emmanuel 

Church, Chestertown, MD 4 pm 
William Gudger; Church of the Holy Cross, 

Tryon, NC 4 pm 

PATRICK ALLEN 
ST. THOMAS CHURCH 

NEWYORK 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 
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JOHN FENSTERMAKER 

GRACE CATHEDRAL 

SAN FRANCISCO 

MICHAEL Beckgasse 171111 
GAILIT A-1130 Vienna, Austria 

Organist St. Augustine's Church 
Vienna Conservatory of Music 

Pianist Vienna University of Music 

IDolyn ~- (jffotrlyart 111 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 
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STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Associate Director of Music 

Cedar Springs Presbyterian Church 
KnoIYille, TN 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

JanEl B. Gortmaker 
D.M.A. 

Brnton Parish Church 

Williamsburg, Virginia 23187-3520 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
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Harry H. Huber 
D.Mus. 

Kansas Wesl_eyan_ University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, Ml 48109 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUM BY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.O. 

Charles Page 
Old First Church, Court Square 

Springfield, MA 0 l'103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OI\IIA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

• Rock Hill, SC 29733 

'~~ 
c'5ue !Ji(zfche/1-Wafiace 

A.S.C.A.P. 
FELLOW. AMERICAN GUILD OF ORGANISTS 

34S SADDLE LAKE DRIVE 

ROSWELL-ATI..ANTA, GEORGIA 30076 

( 404) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN, CHURCH 
ARLINGTON HEIGHTS, IL 60004 

THE MOODY CHURCH 
CHICAGO, IL 60614 

KATHARINE PARDEE 

HENDRICKS CHAPEL 
SYRACUSE UNIVERSITY 

Ionescu-'Wfiitefiouse 
Keyboard Artists 

312-868-9533 ♦ POBox 31851, Chicago, II. 60631-0851 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 

ANN ARBOR 
" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing. 0 

847 /391 ~ 1045 

The American Organist, 1980 
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SYLVIE POIRIER 
DAVID 
GOODING 

PHILIP CROZIER. 

ORGAN DUO 
St. Peter's Episcopal Church 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 A5, P. Quebec 

Canada 

18001 Detroit Avenue 

Lakewood, OH 44107 
(514) 739-8696 
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Frederick Swann; Miami Beach Community 
Church, Miami Beach, FL 4 pm 

Christopher Herrick; Christ Church Episco­
pal, Pensacola, FL 4 pm 

Karel Paukert; Cleveland Museum, Cleve­
land, OH 2 pm 

David Briggs; St Paul's Episcopal, Akron, 
OH 8 pm 

Twelfth Annual Organfest; First Presbyterian, 
Arlington Heights, IL 4 pm 

Byron Blackmore; Our Savior's Lutheran, La 
Crosse, WI 3. pm 

Gary Beard; Second Presbyterian, Memphis, 
TN4pm 

17 FEBRUARY 
Music of Jehan Alain; Church of the Holy Trin-

ity, New York, NY 1-5:30 pm .. 
James Higdon; Church of the Holy Trinity, 

New York, NY 8 pm 

18 FEBRUARY 
John Fryar; St Luke's Chapel, Medical Univ 

of SC, .Charleston, SC noon 
Frederick Swann; All SS Episcopal, Winter 

Park, FL 7:30 pm 1 

20 FEBRUARY 
Gail Archer; St Paul's Chapel, Columbia Uni­

versity, New York, NY noon 

21 FEBRUARY 
Gerre Hancock; St Paul's Church, Augusta, 

MS~ • .. • 
Concordia Seminary Chorus; Trinity Luther­

an, Darmstadt, IN 7 pm 
William Ferris Chorale; Mt Carmel Church, 

Chicago, IL 8 pm 

22 FEBRUARY 
American Boychoir; All SS • Church, Morris-

town, TN . 
Concordia Seminary Chorus; Good Shep­

herd Lutheran, Chattanooga, TN 7 pm 
His Majestie's Clerkes; Mallinckrodt Chapel, 

Wilmette, IL 8 pm 

23 FEBRUARY 
Samuel Roberts; Cathedral of All SS, 

Albany, NY 4:30 pm 
Richard Webb; St Thomas Church, New 

York, NY 5:15 pm 
David Herman; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
Heather Hinton; Bahia Vista Mennonite 

Church, Sarasota, FL 6 pm 
Concordia Seminary Chows; Faith Lutheran, 

Marietta, GA 8:15 am 
Concordia Seminary Chorus; Holy Cross 

Lutheran, Riverdale, GA 7 pm 
William Kuhlman; Cleveland Museum, 

Cleveland, OH 2 pm 
Diane Meredith Belcher; Second Presbyter-

ian, Memphis, TN 4 pm . 
His Majestie's Clerkes; Quigley Chapel, 

Chicago, IL 3 pm 
Mozart, Solemn Vespers, with orchestra; First 

Congregational, Crystal Lake, IL 4 pm 

24 FEBRUARY 
Concordia Seminary Chorus; Our Redeemer 

Lutheran, Ocala, FL 7 pm 

25 FEBRUARY 
Mary Williams; St Luke's Chapel,. Medical 

Univ of SC, Charleston, SC noon 
Concordia Seminary Chorus; Our Savior 

Lutheran, Lake Worth, FL 7 pm 

26 FEBRUARY 
Bruce Neswick; Trinity Church, Copley 

Square, Boston, MA noon 
Concordia Seminary Chorus; Grace Luther-

an, Naples, FL 7 pm . 
Ars Musica Chicago; The Newberry Library, 

Chicago, IL 7 pm 

27 FEBRUARY 
John Brock; Church of the Ascension, 

Knoxville, TN 

28 FEBRUARY 
Dennis Schmidt, with Deering Festival Cho­

rus; Community Church, Deering, NH 7:30 pm 
Concordia Seminary Chorus; Woodlands 

Lutheran, Montverde, FL 7 pm 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorelO@aol.com 

UNITED STATES 
West Of The Mississippi 

17JANUARY 
Richard Robertson; St John's Cathedral, 

Denver, CO 8 pm 

18 JANUARY 
Tenth Annual Organ Festival; University of 

Redlands, Redlands, CA (throu·gh January 22) 
Daniel & the Lions; Immanuel Presbyterian, 

Los Angeles, CA 4 pm 

19 JANUARY 
Robert Parkins; Pittsburg State University, 

Pittsburg, KS 3 pm 
Bach, Christmas Oratorio, Parts 4-6; Christ 

the King Lutheran, Houston, TX 7:30 pm 
Richard Bush; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
James Welch, with Dennis James, glass 

instruments; St Mark's Episcopal, Palo Alto, CA 
4pm 

Craig Phillips, Thomas Foster, organ & 
harpsichord; All SS Episcopal, Beverly Hills, CA 
5pm 

24JANUARY 
Harald Vogel, organ & harpsichord; Christ 

the King Lutheran, Houston, TX 8 pm 
James Welch, with piano; Our Lady of 

Guadalupe, Windsor, CA 8 pm 
John Fenstermaker; Trinity Episcopal, Santa 

Barbara, CA 8 pm 

25 JANUARY 
John Fenstermaker; workshop; First United 

Methodist, Santa Barbara, CA 9 am 
Christ Elliott (Phantom of the Opera); First 

Presbyterian, San Anselmo, CA 7 pm 

26JANUARY 
Festal Organ Concert; St Stephen Presbyter-

ian, Ft Worth, TX 7:30 pm • 
Matthew Dirst, harpsichord; University of 

Houston, Houston, TX 7:30 pm . 
Kimberly Marshall; Arizona State Univ, 

Tempe, AZ. 2:30 pm 
Simon Berry; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

27 JANUARY 
Boulder Bach Festival; St John's Cathedral, 

Denver, CO 7:30 pm 

29JANUARY 
Cj Sambach; Cherry Creek Presbyterian, 

Englewood, CO 6 pm 
James Welch; SS Peter and Paul, San Fran­

cisco, CA 

31JANUARY 
Cj Sambach; Cherry Creek Presbyterian, 

Englewood, CO 7:30 pm 

1 FEBRUARY 
Cj Sambach; First Christian Church, Col­

orado Springs, CO 9 am 

2 FEBRUARY 
American Music Choral Concert; .St John's 

Cathedral, Denver, CO 4:30 pm· 
G.erre Hancock; Bates Recital Hall, Austin, 

TX4pm 
Hans-Uwe Hielscher; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

4 FEBRUARY 
American Boychoir; Julie Rogers Theatre, 

Beaumont, TX 

6 FEBRUARY 
American Boychoir; First Presbyterian. King­

wood, TX 

7 FEBRUARY 
The Steele Family, Marietta Simpson; 

Orchestra Hall, Minneapolis, MN 8 pm 
Douglas Major, with synthesizer; St John's 

Cathedral, Denver, CO 8 pm 
Chapel Series Bach Concert; Lake Ave 

Church, Pasadena, CA 8 pm 

9 FEBRUARY 
John Obetz; Kingsway United Methodist, 

Springfield, MO 3 pm 
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Joseph Payne; Christ the King Lutheran, 
Houston, TX 5 pm , 

American Boychoir; First United Methodist, 
Corpus Christi, TX 

Christopher Herrick; Christ United 
Methodist, Tucson, AZ 3 pm 

Richard Burdick, french horn; St Mary's 
Cathedral, San Frandsco, CA 3:30 pm 

John Pagett; St Matthew Lutheran, Walnut 
Creek, CA 3 pm 

10 FEBRUARY 
John Weaver, masterclass; Baylor Universi­

ty, Waco, TX 10 am 
American Boychoir; Christ Episcopal, San 

Antonio, TX 

11 FEBRUARY 
Marianne Webb; Colorado College Chapel, 

Colorado Springs, CO 8 pm 
John Weaver; Baylor University, Waco, TX 8 pm 
American Boychoir; First United Methodist, 

·san Angelo, TX 

13 FEBRUARY 
James Welch, with piano; Carmel Presbyter­

ian, Carmel CA 8 pm 

14 FEBRUARY 
Rachmaninoff, Vespers; St John's Cathedral, 

Denver, CO 8 pm 

16 FEBRUARY 
Concordia Seminary Chorus; Epiphany 

Luth_eraJJ, St L9,iis., MO 3 pm , • 
American Boychofr; Park Cities Presbyterian, 

Dallas, TX 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Thomas Brown; RLDS Temple, Indepen­

dence, MO 4 pm 
Craig Cramer; Arizona State University, 

Tempe, AZ 2:30 pm 
Gerre Hancock; Grace Cathedral, San Fran­

cisco, CA 5 pm 
Hymn Festival; Trinity Episcopal, Santa Bar­

bara, CA 3:30 pm 

17 FEBRUARY 
American Boychoir; St Mark's Cathedral, 

Shreveport, LA 

18 FEBRUARY 
American Boychoir; Pulaski Heights United 

Methodist, Little Rock, AR 

Organ Recitals 

F. ALLEN ARTZ, III, Cathedral Basilica 
of the Sacred Heart, Newark, NJ, October 
20: Sonata in A, Mendelssohn; Modale Suite, 
op, 43, Peeters; Passacaglia in r, _S. 582, .. 
Bach; Choral No. '1 in E, Franck; «Priere" . 
(Quatre Pieces, op. 37),' Jortgeri; • Marche 
Religieuse on the theme "Lift up your heads," 
Guilinant. 

BYRON L. BLACKMORE, Our Savior's 
Lutheran Church, La Crosse, WI, October 
13: Petite Suite, Bales; Schmiicke dich, o liebe 
Seele, Homilius; P=acaglia in c, S. 582, 
Bach; Elfes, op. 7, no. 11, Bonnet; I " .. , 
'Hallelujah,' has been restored ... ", N. "'The 
peace may be exchanged" (Rubrics), Lock­
Iair; Choral No. 1 in E, Franck; Salix, Tocca­
ta (Plymouth Suite), Whitlock 

JEFFREY BRILLHART, Bryn Mawr 
Presbyterian Church, Bryn Mawr, PA, Sep­
tember 29: Marche Heroig_ue, Brewer; Pre­
lude on Psalm 139, Howells; Concerto in a, 
Bach; Choral (Symphonie Romane), Widor; 

23 FEBRUARY 
David Higgs; Cathedral Church of St Paul, 

Des Moines, IA 
John Scott; First Plymouth Congregational, 

Lincoln, NE 7:30 pm 
Thompson, The Peaceable Kingdom; RLDS 

Temple, Independence, MO 4 pm 
+Carlene Neihart; Prince of Peace Catholic 

Church, Olathe, KS 3 pm 
Texas Baroque Ensemble; St Stephen Pres­

byterian, Ft Worth, TX 7:30 pm 
Lynne Davis; Arizona State University, 

Tempe, AZ 2:30 pm 
William Catherwood; St Mary's Cathedral, 

San Francisco, CA 3:3Q pm 
Philip Scriven; All SS Episcopal, Beverly 

Hills, GAS pm 
Christ Elliott (Ben Hur'); First Presbyterian, 

San Anselmo, CA 4 pm 

25 FEBRUARY 
Lynne Davis; Westwood United Methodist, 

Los Angeles, CA 8 pm 

28 FEBRUARY 
Cathedral Brass; St John's Cathedral, Den­

ver, COS pm 

INTERNATIONAL 

22JANUARY 
Jane Doran; Parr Hall, Warrington, England 

7:45 pm 

23JANUARY 
Steve Gentile; Eglise de la Trinite, Paris, 

France 12:45 pm 

31JANUARY 
Naji Hakim; Bridgewater Hall, Manchester, 

England 

2FEBRUARY 
Christopher Herrick; Westminster Church, 

Winnipeg, Manitoba 8 pm 

4 FEBRUARY 
Christopher Herrick; All SS Anglican Cathe­

dral, Edmonton, Alberta 8 pm 

16FEBRUARY 
Berj Zamkochian; Konzerthaus, Vienna, 

Austria 11 am 

26 FEBRUARY 
Gordon Stewart; Parr Hall, Warrington, Eng­

land 7:45 pm 

Litanies, Alain; Fuge, Kanzone, und Epi­
logue, Karg-Elert; Carillon de Westminster, 
Vieme. 

PHILIP CROZIER & SYLVIE POIRI­
ER, Skt. Markus Kirke, Aalborg, D'"nmark, • 
July 7:. Sinfonietta, Bedard; Praeludium and 
Fugue in E-jf,at, Albrechtsberger; Rigaudon, 
Forlane, Jackson; A Fancy for two to plaY,, 
Tomkins; Scherzo, Cabena; Sonata in d, 
Merkel. 

LYNNE DA VIS, Brick Presbyterian 
Church, New York, NY, October 25 & 26: 
Litanies, Alain; Wachet auf, ruft uns die 
Stimme, S. 645, Komm, heiliger Geist, Herre 
Gott, S. 651, Bach; Andante sostenuto (Sym­
phonie gothique), Widor; Choral No. 3 in a, 

, Franck; Marche des Marseillais et l'Air Qa­
Ira, Balbastre; Andantino (Pieces de Fan­
taisie, op. 51), Allegro vivace, Final (Sym­
phonie No. 1), Vieme. 

► 

A radio program for 
the king of instruments 

JANUARY #9701 

PIPED REAMS 
is a weekly radio 
series produced 
by Minnesota 

Public Radio and #9702 
broadcast over 
stations of the 
Public Radio 
International 
network. For 

more information, 
contactyourloca1 #9703 

public radio 
station, or call PRI 

al 612-338-5000. 

Follow the Star ... through works by Vieme, Dubois, 
Burkhardt, Buxtehude, Pachelbel, Purvis, Sousa, Toumemire, 
and others, the brilliant denizens of heaven evoke their rolls 
as travelets' guide., focus of prayers-and wishes., and symbol 
of national identity while providing a star-studded musical 
celebration for the season of Epiphany, 

Famous Frenchman ... three of the century's most 
memorable organ-playing talents ... Pierre Cochereau, 
Jean Guillou and Marcel Dupre ... are celebrated in a 
limited-edition historic ten-CD reisSue from Philips 
Classics. 

Cathedral Concerts ... Thomas Murray, James Frazier, 
Christophe, Hughes and the Choir of King's College, 
Cambridge (England), perform at the St, Paul Cathedral in 
Minnesota. 

#9704 - An Austrian Sue-cession ... a selective and occasionally 
irreverent survey of four centuries of organ repertoire from 
in and around Vienna, with music by Schubert, Mozart, 
Kerll, Muffat, Wagenseil, Rasulescu and Johann Strauss IL 

JANUARY, 1997 

-RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

PREPARING ORGANISTS FOR THE I 990'S , 
Workshops for Middle and High School O®mists 

and New and Less-Experienced Organists 

Naomi Rowley. D.M.A. 
Organist-Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 50010 
(515) 296-2294 

Dennis Schmidt, OMA 

The Bach Festival of Phi:adelphia 
St Stephen's Luthe.ran, Wilmington, DE 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Recitals 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 847/729-5829 

SALLY SLADE WARNER. AAGO. ChM 
Carlllonneur 

St Stephen's Church, Cohasset. MA 

Phillips Academy, Andover,.MA 

Recitals 
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LARRY PALMER 
Professor of 

H,upsichord and Organ 

Meadaws School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

D,1llas, Texas 

75275 

Musical Herirare Society recordin,s 

'.Britisfi Concert and 

'f?scoriling Organist 

Future Recitals: St Sulpice, Paris• Queen's College, Oxford 

~ Yale University Chapel Organist~ 
Pursuing advanced post-graduate study 
with Professor Thomas Murray at Yale. 

Representation: Melcot Music Promoiions 
242 Prospect Street, Apt 7, New Haven, CT 06511 

Tel/lax: (203) 865 1087 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INOIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1_117 Texas Avenue 
Houston, Texas 77002 

David Wagner 
OMA 

St Paul Church 
Grosse Pointe Farms, Michigan 48236 

' WQRS-FM Detroit 

KARL WATSON 

ST. MARY'S CHURCH 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church - Galveston 

representing AUSTIN ORGANS in TX and LA 

409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST. 
EL CAJON. CA 92020 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
l:J l:J=W•l·U-f·i;r;..--1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

I 
MUNAR 
·ORGAN 

COMPANY 

3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St LOUIS. Missouri 63132 
( 314) 569-0366 

AND ASSOCIATES 
Distin • shed 
Pipe cfr:11gan Builders 

P.O. Box 18343 Austin, Texas 78760 
512-38S-2710 

I 
24 Hour Service 

V • . Serving North & South Carolina 

1! J}ofytt's JiJ:re ®rgmr j&erfme 
~~..R:fJ'.~9',-.e,,,.-

Xu ,- .. .,~,--
Selective Rebuilding 

JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Repair and 
Service 

Phone (704) 573-2762 
Fax (704) 545-1912 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

2480-4 Brtarcliff Road, Box #244 (404) 315-7025 
Atlanta, GA 30329 • FAX (404) 315-0126 

~titU 1l.1lwh.el 
CONSULTANT IN ECCLE-SIASTICAL ~ 

.ACOUSTICS, MUSIC & AFICHITE:;:~::', ~ -~ 11040 Weil Bluemound Road,Wanal011a,Wb!iconsin 53226 

(414) 771-8966 

RoCIIE ORGAN Co., INc. 
BUILDERS .AND RESTORERS OF PIPE ORGANS 

799 West Water Street 
Taunton, Massachusetts 02780-5062 

Tel. (508) 823-0236 

Fax. (508) 880-9390 

B. RULE e. COMPANY 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
615-475-9125 

-======::::io======::;. 

NOACK 
THE NOACK ORGAN ca INC. 
MAIN ANO SCHOOL STREETS 
GEORGETOWN, MASS. 01833 
TELEPHONE: (508) 352-6266 

WALKER 
HER MA/ESTY QUEEN EUi.:ABETH II 
PIPEOkCA.NTUN'liRSANO BU!LOEIIS 

J.W.WALKER&SONSLTD ·BRANDON· SUFFOLK· IP270NF • ENGLAND 
TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 (0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL: organs@jwwalker.co.uk 
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P & S Organ Supply Company Ltd. 
Brandon Suffolk England 

Providers of quality pipe org~ parts to builders world wide. 
NORTH AMERICAN OFFICE 

9090 SKILLMAN Rl). 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

MICHAEL GAILIT, St. Hedwig, 
Baxreuth, Germany, July 21: Toccata, Adagio 
and Fugue in C, S. 1>64, Trio Sonata inc, S. 
526, Bacp.; Three Preludes and Fugues, op. 7, 
Finale (Evocation, op. 37), Dupre. 

ROBERT GLASGOW, The University of 
Michigan, Ann Arbor, MI, October 13: Fan­
taisie in A, Pastorale, Piece heroique, Choral 
No. 2 in b, Choral No. 1 in E, Franck. 

DEREK GORDON, Los Altos United 
Methodist Church, Long Beach, CA, Sep­
tember 8: Ton-y-botel, Willan; Kyrie, Gott, 
Heiliger Geist, S. 671, Bach; Communion, 
Vierne; Speciosa facta es et suavis, Dupre; 
Fanfare and Toccata on "Lasstuns eifreuen," 
Harbach; Puer nobis nascitur, Sweelinck; 
Priere et Berceuse, Guilmant; Noel IX, 
Daquin; In dulci jubilo, S. 729, Bach; 
Dominica in palmis, Langlais; Var deinen 
Thran, S. 668, Bach; Ach Herr, mich armen 
Sunder, Pachelbel; 0 Welt, ich muss dich 
lassen, Brahms; Toccata on "O filii et filiae," 
Farnam. 

WILLIAM D. GUDGER, with Gregory 
Schoonover, trumpet, and Deanna McB­
room, soprano, St. Luke's Chapel, The Med­
ical University of South Carolina, Charleston, 
SC, October 7: Overture to Atalanta, Han­
del; Sonata IV in C, Biber; Wir glauben all 
an einen Gott, S. 680, Jauchzet Gott in allen 
Landen, S. 51, Bach; Haroutiun, Aria and 
Fugue, Hovhaness; Aus tiefer Not, Ein feste 
Burg; Wenn wir in hochsten Nothen sein, 
Lobe den Herren, Lang!ais; Toccata, Maves; 
Zlate Olmo (Okna ajter Marc Chagall), 
Eben. 

JERALD HAMILTON, Cathedral 
Church of St. John, Albuquerque, NM, 
October 20: Praeludium in g, BuxWV 148, 
Buxtehude; Premier Livre a.'orgue, Marc­
hand; Passacaglia inc, S. 582, Bach; Varia­
tions on a Quiet Theme, Kennan; Passacaglia, 
Near; Five Bagatelles, Maros; Adagio, Final 
(Symphonie III), Vierne. 

DAVID HERMAN, Newark United 
Methodist Church, Newark, DE, September 
22: Prelude, Fugue and Chaconne, BuxWV 
137, Buxtehude; Veni creator spiritus (en 
taille a 5), de Grigny; Komm, Gott Schopfer, 
Heiliger Geist, S. 631, 667, Bach; Nimrod, 
Imperial March, Elgar; Six Pieces, Nielsen; 
Three Preludes, Vaughan Williams. 

CHRISTOPHER HERRICK, Broad 
Street Presbyterian Church, Columbus, OH, 
November 3: Trumpet Tune in F, Johnson; 
Finlandia, Sibelius, arr. Fricker; Fantasia in 
f, K. 594, Mozart; Canzona in d, S. 588, Trio 
in G, S. 1027a, Toccata in E, S. 566, Bach; 
Rakoczi March, Berlioz, arr. Best; Improvi­
sation on "Nearer my God to Thee," Karg­
Elert; Sonata on the 94th Psalm, Reubke. 

DEVON HOLLINGSWORTH, St. Mary 
of the Woods Church, Chicago, IL, Se_ptem­
ber 29: Grand Triumphal Chorus, Guilmant; 
Tiento de sexto tono, de Soto; Paso en do 
major, Casanovas; Toccata in d, Bach; Bolero 
de concert, Lefebure-Wely; Toccata, Yon; 
Variations on ''.America," Ives; Adagio, Par­
adis; Thou art the rock, Mulet. 

VANCE HARPER JONES, First Presby­
terian Church, New Bern, NC, October 6: 
Introduction, Voluntary VI (Vesper Volun­
taries), Elgar; Sonata in A, Mendelssohn; In 
dir ist Freude, S. 615, Jesu, meine Freude, S. 
1105, Nun danket alle Gott, S. 79 (arr. Fox), 
Bach; Allegro, Schnell, Bewegt (Zehn Orr,el­
stucke ), Stockmeier; Deep River in }(!ZZ 
Style, Utterback; Sigma Alpha Epsilon 
March, Clements;Jubilation Suite, Janzer. 

WAYNE KALLSTROM, University of 
Nebraska, Omaha, NE, October 8: Introduc­
tion and Passacaglia in d, Reger; Tiento de 
falsas, Cabanilles; Quinto tiento de media 
registro de tiple de septirrw, Correa; Wir 
glauben all' an einen Gott, S. 680, Prelude 
and Fugue in G, S. 541, Bach; Ciacona in e, 
BuxWV 160, Buxtehude; Toccata in b, 
Gigout. 

OLMER LATRY, Southern Illinois Uni" 
versii)', Cru;bondale, IL, October 25: Appari­
tion de l'Eglise etemelle, Messiaen; Petite 
Rhapsodie improvisee, Tournemire/Durufl.e; 
Choral No. 1 in E, Franck; Meditation 
improvisee, Durufl.e; Hymn au Soleil, Vierne; 
Suite, Durufl.e; Improvisation on a submitted 
theme. 

JEAN-PIERRE LEGUAY, College of the 
Holy Cross, Worcester, MA, October 30: Ave 
maris stella, Titelouze; Fantasie No. 4, 
Sweelinck; Sonate II, Leguay; An Wasser­

flussen Babylon, Prelude and Fugue in C, S. 
547, Bach. 

ROBERT SUTHERLAND LORD, Uni­
versity of Pittsburgh, Pittsburgh, PA, Octo­
ber 6: Festival Flourish, Tacoli; Fugue in E­
flat, Bach; Allegro moaerato (Sonata I), 
Mendelssohn; An Air composed for Holswor­
thy Church Bells, S.S. Wesley; Gavotte and 
Air, S. Wesley; Trumpet Tune, Carter; Poco 
adagio (transc. Eichhorn), Chorale and Fan­
fare (transc. Dawney) (Symphony No. 3), 
Saint.-Saens; Esquisse Gotliique No. 3, Medi­
tation, Acclamations (Medieval Suite), 
Langlais; Improvisation on the hymn tune St. 
Anne. 

HAIG MARDIROSIAN, Chapel of St. 
John the Divine, Champaign, IL, September 
20: Cortege Academique, MacMillan; Suite 
in D, Foote; Suite Medievale, Langlais; 
Rhapsodie I sur cantique bretons, Saint­
Saens; L'Ange a la Trompette, Charpentier; 
Finale (Symphonie I), Vierne; Improvisation 
on a submitted theme. 

BRUCE NESWICK, St. Paul Lutheran 
Church, Charleston, WV, June 23: Toccata 
(Plymouth Suite), Whitlock; Prelude and 
Fugue in E-jlat, Bach; Chorale-prelude on 
"Hanover," Parry; Carillon de Westminster, 
Troisieme Symphonie: N, V, Vierne; Prelude 
and Fugue in A-flat, Dupre; Improvisation 
on a sul::imitted theme. 

JOHN OBETZ, Bryn Mawr Presbyterian 
Church, Bryn Mawr, PA, September 16: 
Sonata in A, Mendelssohn; An Wasserfiussen 
Babylon, S. 653, Passacaglia and Fugue in c, 
S. 582, Bach; Three Hymn Preludes: Duke 
Street, Tallis' Canon, Lasst uns erfreuen, 
Kemner; "O God of Love" (The Ghosts of 
Versailles), Corigliano; Wachet auf, ruft uns 
die Stimme, Reger. 

SYLVIE POIRIER & PHILIP CROZI­
ER, Helligaandskirken, Copenhagen, Den­
mark, July 5: Sinfonietta, Beaard; Suite Mon­
trealaise, Jackson; Mutations, Eben; Prelude 
and Fugue in B-jlat, Albrechtsberger; Varia­
tions on an Easter theme, Rutter; A fancy for 
two to play, Tomkins; Toccata on '1Iappy 
Birthday," Bolting. 

JOHN ROSE, Christ Episcopal Church, 
Warren, OH, October f3: Etude Sym­
phonique, Bossi; Noel, Grand jeu et duo, 
Daguin; Cortege et Litanie, Dupre; Sleepers, 
wake, Jesu, joy of man's desiring (arr. Duru­
f!e), Now thank we all our God (arr. Fox), 
Bach; Carillon-Sortie, Mulet; -Prelude, Fugue 
et Variation, Franck; Clair de Lune, Finale 
(Symphonie I), Vierne. 

KATHLEEN THOMERSON, Second 
Presbyterian Church, St. Louis, MO, Octo­
ber 20: Fugue in g, S. 578, Prelude and Fugue 
in G, S. 541, Bach; Comes Autumn Time, 
Sowerby; At Buffalo Bill's Grave, Scherzo­
Cats (American Suite), Langlais; Grande 
Piece Symphonique, Franck. 

E. RODNEY TRUEBLOOD, CARO­
LINE WRIGHT, & MIKE MORGAN, First 
United Mej:hodist Church, Elizabeth City, 
NC, Memorial Recital for Joseph Wilson 
Pool III, October 17: Come, sweet death, 
Bach., arr. Fox; The Pilgrim's Chorus, Wagn­
er; In a monastery garden, Ketelbey; Foun­
tain Reverie, Fletclier; 0 Lord most holy_, 
Franck; The Holy City, Adams; Abide with 
me, Bish; The Lord's Prayer, Mallotte; The 
Lost Chord, Sullivan. 

ANN ELISE SMOOT, Woolsey_ Hall, 
Yale University, New Haven, CT,. October 
27: Prelude et Danse Fuguee, Lltaize; Le ban­
quet celeste, Messiaen; Premiere Fantaisie, 
Deuxieme Fantaisie, Alain; Ite Missa est 
(Missa de Gloria), Leighton; Symphony No. 
2, Vierne. 

FREDERICK SWANN, The Presbyter­
ian Church, Westfield, NJ, November 6: 
Grand Chorus in Dialogue, Gigout; Fantaisie· 
in A, Franck; Two Gospel Hymn Preludes, 
Miller; Passacaglia, Wright; Jesu, joy of 
man's desiring, Fugue in E-jla:t, S. 552b, 
Bach; Very slowly (Sonatina), Sowerby; Fan­
tasia and Fugue in G, Parry. 

MARIANNE WEBB, with wind ensem­
ble, Southern Illinois University, Carbon­
dale, IL, Se_ptember 20: Canzon septimi toni 
a 8, Gabrieli; Sonata No. 7, Reiche; Fantasie 
inf, Krebs; Ballade, Sowerby; Sonata in B­
fla:t, Telemann; Concerto, Mo:omkendam. 

VERNON WOLCOTT, Bowling Green 
State University, Bowling Green, OH, Octo­
ber 6: Adagio and Allegro, K. 594, Mozart; 
Fugue in G, S. 577,Fugueing, S.578, Toc­
cata and Fugue in d, S. 565, Bach; Dedica­
tion, Wilson; Sonata on the 94th Psalm, 
Reubke. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

Pipe Organ Technician: Due to increased 
demand for our consoles and custom additions 
to pipe organs, we are expanding our person­
nel in these areas. We are looking for an ener­
getic individual with experience and knowledge 
relating to pipe organ construction and technol­
ogy. Apply to Allen Organ Company, P.O. Box 
36, Macungie, PA 18062-0036. 

Immediate openings for the following: (1) An 
experienced cabinet woodworker, familiar with 
organs, with at least five years experience. (2) 
A person who is familiar with installations, solid 
state, and has some knowledge of tuning, 
maintenance and with various types of organ 
actions. Serious only please. Some travel 
involved. Send resume and references to 
Robert M. Turner, Organbuilder, 15732 Tetley 
St. #39, Hacienda Heights, CA 91745. 818/814-
1700; FAX 818/814-0872. 

Established pipe organ building company 
seeks motivated individual for tuner/voicer. 
Some experience beneficial, but not required. 
We offer many possibilities with few limitations. 
Please call or write: Holtkamp Organ Company, 
2909 Meyer Avenue, Cleveland, OH 44109. 
216/741-5180. 

MISCELLANEOUS 
WANTED 

8' Diapason TC44/45 scale or 4' Octave 56/57 
scale, 61 pipes each. Brabandt, 6113 Rodes 
Dr., Louisville, KY 40222. 502/425-4263. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's 'Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

The World's Largest Playing Organ: Our sup­
port programs need your help! Lavish quarterly 
illustrated restoration magazine for $15/yr. 
donation to Friends of the Wanamaker Organ, 
224 Lee Circle, Bryn Mawr, PA 19010-3726. 

Transpose any score to any key instantly and 
effortlessly with the Knuckle-Bender Automat­
ic Transposer., Why risk your reputation as a 
musician on an unreliable solid-state transpos­
er? These entirely mechanical transposers are 
made of lightweight aluminum, uniquely attach 
to the fingElrS, and quickly adjust as needed 
with handy wingnuts to play notes to the left or 
to the right when you play the score as written! 
Also, ask about the renowned Knuckle-Bender 
Octave Coupler, now available with Unison 
Off! And there's a new Pedal Octave Coupler 
model! Write U.S. Justice Department, Federal 
Prison Industries, Brass Knuckles Fabrication 
Division, Washington, D.C. 

PUBLICATIONS/ 
RECORDINGS 

Organ music bought and sold. Many out-of­
print and rare items. Catalog ($1.00) from Pomo 
D'Oro Publications, P.O. Box 947, Granite 
Quarry, NC 28072 

PUBLICATIONS/ 
RECORDINGS 

Pilgrim Press is considering submissions for 
The New Century Anthem Series. All works 
invited, especially unison, two-part for children, 
youth, adult. Optional instrumentation encour­
aged. Text may be new or old, but must be 
inclusive language and not previously pub­
lished. Music Editor, Pilgrim Press, 700 
Prospect Ave., Cleveland, OH 44115. 

Allen Organ Owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI­
equipped Allen Organ, and can be adapted to 
any MIDI keyboard, including pipe organs. For 
catalog, send $3.00 to Devon Hollingsworth, 
234 58th Place, Willowbrook, IL 60514. 

Historic Organ Surveys on CD: recorded dur­
ini,i national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes rnany hyrnns sung by 200-400 musi­
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping 
in U S. per entire order frorn OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

Member APOBA 

/ 

PUBLICATIONS/ 
RECORDINGS 

OHS Catalog 1997 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in November, 
1996. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and record­
ings, offers Catalog "DD" listing 765 books, 
4,098 classical organ LPs, Cassettes and CDs, 
etc. Send $2 or 5 international reply coupons. 
The Organ Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184-5918. 617/848-1388. 

Free Audio-Video Catalog, CDs, Audio & 
Videocassettes: Classical, 2-Organ, Gospel, 
Theatre and Instructional. Write to:.Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or FAX 847/390-0408. 

PIPE ORGANS 
_WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: reed revoicing, new tongues, 
etc. to provide best tone and stable tuning, or 
new electronic combination action customized 
and ready to install, with full documentation. 
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA 
98281. e-mail 70771.1047@compuseNe.com 

(317) 637-5222 

I 
John-Pa1;!J 

Ill . Buza ru Organ Craftsmen, Inc. 

lllllllllrrnm -1-12-W-. H-i-.ll-S-t.-♦-C-ha_m_p_ai __ gn-,-I-L-6-18_2_0_♦_2_17_.3_5_2 __ J-9-55 
{joulding fr 'Wood, qnc. 

823 Massachusetts Ave. Indianapolis, IN 46204 

5 P Scn1th lS!h Avt'nLit' • B(•llwood, lllinoi<. 60104 

Bunn • Minnick eompany 
E.:,;cdltnc" m Pr.pe Organ Bui/dins and s.,n,1.ce 

875 Michigan Avenue 
Columbus., Ohio 43215 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box SeNice (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reseNes the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

JANUARY, 1997 

QI!LEVSEN i ~:~-~~.~~= 
TAYLOR ·ev BOODY 

PIPE ORGAN BUILDERS 

(6051335-3336 l800l 456-0834 Fax (6051334-8843 

OROA.N COl"t:.PA.NY 
P.O. BOX 542 BUFFALO, IOWA 52728 (BOO) 397-1242 

emall@jfnordlie.com http://www.jfnordlie.com 

ORGANBUILDERS 

George K. Taylor John H. Boody 

ROute 1, Box 58B, Staunton, Virginia 24401 
Telephone: (540)886-3583 

I 
NICHOLS & SIMPSON, INC. 

ORGANBUILDERS 
P.O. BOX 7375 

LITTLE ROCK, ARKANSAS 72217 
501-661-0197 RQS"Lf~ 

Robert M. Turner 
Organbuilder, Inc. 

ram l.\'QURIES CORD/ALLI' I.\T/TED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON. III 

B U IL D E R S. I N C. 

PRESIDENT \'ICE-PRESIDENT 
501-758-6904 501-372-5111 

2939 EAST ELEVENTH STREET ■ lOSANGELES,CALIFORr,/IA 90023 

(213) 262-9253 
15732 Tetley Street, #39 
Hacienda Heights, CA 91745 (818) 814-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ □ Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ___________________________________________ _ 

Name _________________________ _ Phone __________________ _ 

Address _______________________ _ Total Enclosed _______________ _ 

City/State _____________ ZiP----~-- Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
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PIPE ORGANS 
FOR SALE 

1886 10-rank Charles F. Durner tracker. Fully 
restored, set up and playing. Facade of chest­
nut and walnut with gilded and stenciled pipes. 
Tape and photos available. Thomas-Pierce, 
Inc., P.O. Box 2562, Palm Beach, FL. 33480. 
561/833-2087. 

Casavant 1954, 6 stops, oak console, 2 man 
+ ped, comb. action, 16' reed in ped. Condition 
like new. Best offer. Call 604/792-1623 or FAX 
604/792-3179. 

J.W. Steere & Son/Moller organ, approx. 45 
ranks, many original 1918 Steere pipes. Will sell 
indiv. ranks; 4-manual 1947 Moller console, 
releathered 1985; Spencer 7.5 hp blower; will 
sell both separately. Irving Park Baptist Church, 
4401 W. Irving Park Rd., Chicago, IL 60641. 
Call 773/286-6800 or 773/282-9747. 

Johnson & Son Opus 686, 2-manual & pedal, 
modified. Ten manual stops, 13 ranks; 9 pedal 
stops, 3 ranks. Many extras. $25,000. Call 
517/366-6154 or write Hal Stouffer, 2151 W. 
Houghton Lake-Dr., Houghtrn:rLake,, Ml 48629. 

1892 J.W. Steere & Son Tracker, 2-19 stops. 
Professionally restored. Approx. 17'W x 20'H x 
13' D. $77,000. Price is negotiable. This instru­
ment is part of an Estate Sale. 1869 E. & G.G. 
Hook Opus #505, 2 manuals, 16 stops, 17 
ranks. Approx. 12'W x 17'H x 10'0. Completely 
restored including restencilled facade. Asking 
$95,000 plus installation. Both instruments can 
be seen and played. Contact: Patrick J. Murphy 
& Assoc., Inc. 610/970-9817 Voice or 610/970-
9297 Fax. Serious inquiries only. 

Two-manual, 13-rank Reuter organ. May be 
seen and played. $6,500 or best offer. Sacred 
Heart Church, 3400 Adams Rd., Auburn Hills, 
Ml 48326. Phone 810/852-4170. 

PIPE ORGANS 
FOR SALE 

England: 1906 Norman & Beard 2-manual 
pipe organ in original condition. Recently 
removed from the Church of St Michael and all 
Angels. Packed, containerized and ready for 
export. Full specification and video available 
upon request. Resources Industries Ltd., 
Church Lane, Croft, Skegness, Lincolnshire. 
PE24 4RW, England. Tel +44 1 754 880232. 
FAX +44 1 754 880904. 

,Two Trackers for sale: One 3-stop (8' 4' 2') with 
pull-down pedal, and one 8' Regal. REPLY BOX 
DE-1, THE DIAPASON. 

Paul Ott tracker, 1969: 8 stops, 2-man (56 
notes)/AGO ped, suitable for home or small wor­
ship space; dim. 10'w x 8'h x 5'd. For details: 
Gober Organs, Inc. 416/588-0064, FAX 588-
0660. 

Wicks 6-rank unit, 2-manual w/self contained 
console, walnut case: 8' TC Principal, 2' Princi­
pal, wooden Rohr Flute, Dulciana + Celeste, 
capped Oboe; 68" x 46" x 92" high. Ideal for 
small church, chapel or home. Shipping avail. 
$5,500/OBO. After 4 pm EST. 609/641/9422. 
http://www.stockton.edu/-skwarloj/organ 

New one-manual, four-stop compact organ. 
Walnut frame with redwood paneled case, 
basswood and plumwood carvings; 8' 
Gedeckt-divided, 4' Gemshorn, 4' Chimney 
Flute, 2' Principal-divided. Mechanical key and 
stop action. Larger scaled pipework than typi­
cally found on continua organs. See it at: 
http://www.cris.com (leboom/visscher. Asking 
$35,000. Contact Visscher Associates Pipe 
Organs, 5877 Graham Hill Road, Felton, CA 
95018-9737; 408/335-0810. opus@got.net. 

1890 John H. Sole tracker 2-12, 11 'w x 11 'd x 
15' h. Free standing and encased; restored. 
$35,000. Contact Morel Organ Co. 617/643-
4054. 

ORGAn 
50PPLY 
10D05~RIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 •814-835-2244 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker RestcxaJ:ions • Electrical RenovaJ:ions 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Memh~r.-
American Instirute of Organbuilders 

ANDOVER 
PsO. Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World':; Foremost Restorers of 19th Century American Orga/lS 

Ne~Mecharur::al OrgallS Based on the Heritage of Great Organbuilding 
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T. R. RENCH & CO.­
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWIAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of· 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Dr. • Box 129 • Ankeny. 1" 50021-0129 

Phone/Fax (515) 964-127 -4 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Orgon Supplies ■ Solid Sole Systems 

Se_nd $7.50 today (U.S.A.) for our catalog. 
----- Qualir:y Since 1966 -----

PIPE ORGNAS 
FOR SALE 

3-manual, 4-division 1957 Austin organ, 
Opus 2249, 54 ranks, $50,000; buyer to 
remove; call for stop list. Staunton, VA. 
540/886-3583, FAX 540/886-3584; e-mail 
bsshull@rica.net 

3M Moller, 28 ranks; 3M Austin, 27 ranks; 2M 
Moller, 4 ranks; excellent condition. Information: 
714/497-8583. 

Austin 3M/19-rank, 1921, Op.1031. Excellent 
condition; can be seen and played. $11,500. 
Lyon Keyboard Instruments, 16144 Veronica, 
Eastpointe, Ml 48021. 810/779-1199. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con­
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

ELECTRONIC ORGANS 
FOR SALE 
Two-manual AOB, excellent condition, 27 
channels audio, toe studs. $4,800. Baldwin 2-
man drawknob, C360 $16,000; 3-man model 
drawknob C400 $18,000. 602/872-8888. 

Used Organ: Rodgers 785 Digital Organ, 
traded in on new Allen Digital Organ after a few 
months use. Originally priced at approx. $40K. 
Best offer over $15K. Allen Organ Company 
610/966-2202. 

Allen 3 manual digital computer organ, model 
903-3, drawknob, suitable for large or medium 
sized church, 22 speakers, 50 stops, 3 pedals, 
seven channel. Dark oak, card reader, trans­
poser, fabulous sound. 201/773-1153 week­
days. 

ELECTRONIC ORGANS 
FOR SALE 

Allen digital computer organ, model 603, 
large 2-manual, 2-level memory, 8-alterable 
voices with 50+ cards, 5-channel 500 • watt 
audio system, on movable platform. May be 
seen and played at First Lutheran Church, Elli­
cott City, MD. Available March, 1997. Good 
condition. $10,500. 410/465-2977. 

Allen TC-1 with large speakers. Ideal for small 
church or auditorium. Best offer. Irving Park 
Baptist Church, 4401 W. Irving Park Road, 
Chicago, LL 60641. Call 773/286-6800 or 
773/282-9747. 

Allen Positiv, excellent condition & available 
immediately. HW: 16, 8, 8, 4, 4, 2%, 2, 1%,V. RP: 
8, 8, 4, 4, 2, 2, 1½, 1, Ill. PD: 16, 16, 8, 8, 4, 4, 
2, II. Fits anywhere. $4K or best offer. 770/929-
0701 (9-5). 

MISCELLANEOUS 
FOR SALE 

16' Open Wood Pedal Diapason (Moller); with 
windchests and racking; 44 notes 16-8'. 
Mitered to fit in 15' height. Removed and ready 
for you to pick up. Taylor Miller Organ Co., 26 
East Tenth Ave., York, PA 17404. 717/845-
6504. $4,500. 

3M/Ped MIDI interface kit, new, $1,400. 1/3 
HP Spencer, never used $450; 1 HP Spencer 
$500; 1-1/2 Spencer $600; 5-rank unit chest 
$1,500; 8' Trumpet, 8' Rohrflute, others, pipes 
and components. 602/872-8888. 

New Giesecke Pipework, unvoiced: Prin. 8' 
(polished tin facade), $5,000; Nachthorn 4', 
$1,000; Tuba 8', $2,850; Bdn. 8', $1,800; Sal. 8', 
$2,580; Quints 1½', $620; Pdl. Flute 4', $990; 
Pdl. Schalmei 4', $1,500. 612/721-4619, 
612/582-2849. 

K D Kaps. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

SEBASTIAN MAITHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS. ARCHITECTS, AND BUILDERS 
175 FIFTH A VENUE 
SUTIE2198 
NEW YORK., NEW YORK HXl10 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 

-

J\·~~~d1lud£r 
Jlip£ ~ ~ales 
mw ~£rbice, ~nc.. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

"l:!UUll4# ()~ {16. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . lNTERNAT!ONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGI\N BUILDERS OF AMERICA 

CAST BRONZE BELLS 
RESTORATIONS / ELECTRIFICATIONS 

Soun-STATE USER-FRIENDLY CARILLONS 

TOLL FREE ~uanEemen 
1-soo-s44-ss20 r BEUFOUNORIES:;;z;.,,,.. 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 23 

MISCELLANEOUS 
FOR SALE 

Pipes for sale: Principal 4', $200, Fugara 4', 
$300, like new; Dulciana 8', $180; Open Diap. 
8', 49 pipes, $120; Melodia 8', wood, $250; 
Open Flute 4', wood, $150. Phone 604/792-
1623 or FAX 604/792-3179. 

M.P. Moller: Opus# R-371 (1950's) spotted 
metal: 8' Rohrflote 54sc, $900; 2%' Nazard 
(capped) 68sc, $600; 2' Fifteenth 72sc, $500; II 
Grave Mixture 66/70sc, $800; 4' Clarion Har­
monique 2¾"sc, French shallots, $800. Opus 
#4651: 8' Diapason 42sc/73, $250; 8' Salicional 
60/73, Celeste 62(TC61, $400 pr.; 16' Pedal 
Bourdon w/chest 8" x 9¾" ID/44, $200. Opus 
#7621: 16' Pedal Bourdon 7¼" x 8"¾, ID/44 
w/chest, $350. Older Vintage: 8' VDO 
64sc/mitered 6', $200. Shipping, volume dis­
counts. After 4 pm EST. 609/641-
9422.http://www.stockton.edu/~ skwarloj/organ 

Farrand & Votey: Opus #239/783; 3½" WP: 4' 
Octave 56sc, $500; 2%' Octave Quint 65sc, 
$450; 2' Super Octave 70sc, $425. ($1,250 for 
all). After 4 pm EST. 609/641-9422. 
http://www.stockton.edu/~skwarloj/organ 

Haskell & Son: Opus #170, 2"-2½" WP: 8' Dia­
pasons: 40sc/44 (Tenor F up), $400; 42sc/61, 
$500; 8' Salicional, $350; 4' Orchestra Flute 
(wood), $350; 8' TC Oboe 2¾" sc/49, open 
bells, $600. After 4 pm EST. 609/641-9422 
http://www.stockton. edu/~skwarloj/organ 

Moller Pipework: 16' Quintaton $750; Cymbel 
111 22-26-29 $500; 8' Clarinet $300; 16' Metal 
Diapason, 30sc/56N, $600.; 8' Open Diapasons 
42sc, $100 & 44sc, $150; 4' Principals $250 & 
$100; 4' Octave $100; 16' Lieblich Gedeckt 
73N, $250; 8' Clarabella $100; 8' Melodia $100; 
4' Harm. Flutes $150 & $100; 4' Flute d'Amour 
$100; 8' Gamba 73N w/Celeste 73N, $300; 8' 
Dulciana 73N w/Unda Maris 73N, $300; 8' Sali­
cional $100; 8' Muted Violin tapered 73N, $150; 
8' Oboe Gamba $50; Chimes 20N w/pneumatic 
action, $500; 3-rank Pitman chest $150; Centu­
ry blower 1/4 HP, $150. Phone or FAX 609/455-
8038. 

MISCELLANEOUS 
FOR SALE 

Estey: 8' Diapasons: 44sc/61 (spotted metal), 
$400; 43sc/73, $200; .4' Harmonic Flutes, 73, 
$300; 61, $200; 61/spotted metal, $325; 8' 
Melodia, 73 w/Haskell basses, $300; 8' Aeoline 1 

55sc/85, $225; 8' Dulciana, $200; 8' TC Sali­
cional, $150; two 8' TC String Oboes, $200 ea. 
Volume discounts. After 4 pm EST. 609/641-
9422. http://www.stockton.edu/~skwarloj/organ 

Organ Parts: 8' French Horn 4¾"sc, $900; 8' 
Cornopean 4¾"sc/73, $1,000; 8' Oboes: 3¼" sc 
open bells, mitered 6', $600; TC 
2½"sc/capped, $500; Odell 8'TC Rohr Flute, 
$500; 8' Hook/Hastings Aeoline, $200; 2-man­
ual Reisner console, $400/080; Spencer 
Blower, $400/OBO; 2-manual keyboards, 
$200; 5-rank DE chest (111" x 42"), $500; 8' 
Pedal Diapason 42sc/44, $400; two 8' TC Dia­
pasons, $350 & $325; two 4' Octaves, $350 
ea.; Twelfth, $300; Fifteenth, $250; 8' Salicional 
& Celeste, $300 pr. (all spotted metal); 8' Bour­
dons, $300 & $250. Misc offset chests, reser­
voirs, shades, rectifiers, etc. Shipping, pack­
age deals. After 4 pm EST. 609/641-9422. 
http://www.stockton.edu/~skwarloj/organ 

OSI Pipes-New 1978: Ill Mixture 22, 26, 29, 
$1,000; 16' Trumpet 6½"sc, 5"wp, mitered to 7', 
12 pipes, $2,000, w/24-note chest & rack, 
+$500; 8' Trumpet, 4¼sc/73 pipes, 5"wp rebuilt 
by Trivo, 1994, $1,500, w(TC 61-note chest, 
+$400 (packaged w/16' Trumpet + chests, 
$4,000); 8' Oboe 3½"sc/61, capped, mitered to 
81", 5" wp (Trivo), $1,400; two RC-100 Peter­
son swell shade motors new in 1994, $500 ea. 
After 4 pm EST. 609/641-9422. 
http://www.stockton.edu/~skwarloj/organ 

SERVICES/ 
SUPPLIES 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reseNoirs. Also all 
types of pneumatics, pipe stoppers, valves, 
and tremolos. Renaissance Pipe Organ Company, 
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
6941. 

SERVICES/ 
SUPPLIES 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser­
voirs; consoles, all styles. 816/232-2008; fax 
816/364-6499. 

New organ pipes, produced by European 
craftsman. All styles and materials. Scaling, 
voicing, etc. to your specification. Sample 
pipes available. Jozef Lasota & Sons, P.O. Box 
244, Highmount, NY 12441; tel 914/254-9876. 

Releathering. Burness Associates can pro­
vide all your releathering i[l our modern well­
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide seNices on the 
actions of other manufacturers. Burness Asso­
ciates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. 

Austin actions recovered. Over 25 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $34.00 f.o.b. Tech­
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Blowers, competitive prices, all type units, 
American made. For catalog & information call 
800/433-4614. FAX 517/323-6907. White Blower 
Mfg., Inc., 2540 Webster Rd., Lansing, Ml 
48917. 

Salzman Releathering. 16 years with midwest 
builder-reservoirs, pouch boards, valves, 
tremolos, pneumatics. 1706 N. Division St., 
Appleton, WI 54911. 414/731-4325. 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity. materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches ar:id pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

REEDS- Tired of snarly neo-baroque 
reeds that won't stay in tune? THE REED 
DOCTOR specializes in renovating and 
voicing vintage.and romantic reeds. Avail­
able for projects: 
(2) Trumpet 8', normal scale 
(2) Clarion 4', narrow and wide scale 
(2) Clarinet 8', capped and open 
(3) Oboe 8', capped and open 
Also available: vintage flutes, strings and 
diapasons-pre-voiced to various require­
ments for wind pressure. 
Call: Herbert L. Huestis, 604/946-3952. 
Shipping for reed work: 1574 Gulf Road, 
#1502, Point Roberts, WA 98281. 

7tarriJ ffeeciJion ProtluctJ :r;~r;:,:!~i::=i 
7047 S. ComstockAvenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, MPmber: International Society of Organ Builders. American lnsti.tuk of Organ Builders. Assot"iated l'ip,· Orµ:an Builders of Am'.•ri,·a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenne • Hagerstown, Maryland 21740 
(301) 797-4300 

!-,. & Ji ~££rt & 
1Flip£ ®r¼vm ~£ruic£ 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

rJln NormanA. Greenwood 

If I If I ""Three Generations at Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 7041334-3819 

9~/.~ 
&~.~-

6'~ 
New Organs • Maintenance • Restorations • Additions 

Old Reading Pike Suite 1 D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE.ZEIST 
Organ pipe makers B. y. Holland 

JANUARY, 1997 

JULIAN E. SULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E A S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1070 N.E. 48th Court 
Fr f".AUDERDALE. FL 33334 
(954) 491-6852 

l:r~--"~, 

~ 
naomrn 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 

@ 

-~EPA_IR_I_N_C_.___ TUNIN_G_ ------ADDITIONS -1 
R. W. KURTZ ORGAN CO. • 
CO'.\'SL'LTA'.\'T SPECIALISTS O'.\' PIPE ORGA'.\" HEBUILDI;-..;G 

P.O. Box 32, Woodstown, N. J. 08098 • 609 I 769-28-83 ____ 1 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

1Jkfuis & ~itdy.c.o.ck, ~tti. 
Pipe,Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 
1-800/95 2-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
Jonesborough, TN 37659-5306 

(423) 753-4521 

William R. Dur~t 

Reservoirs Chests Termolos 
Swell Engines Swell_Fronts 
Q_uafityfnm:i the Pa.st l·vmpetitir 1efortfie Juture 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 
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1996 In Review-An Index 
*=picture 
+=musical examples 
t=stoplist 
#=diagrams 

Articles, Reports, and Reviews by author (boldface) and subject 

African-American Organ Literature. See Terry. 
Apple, Warren. New Organ Music. Mar 6, June 11, Sept 14 
Arias, Enrique Alberto. Teisutis Makacinas. Organ Sonata No.5. May 14+ 
_________ . Book Reviews. Sept 10 
Atovsky, Sheldon. Book Reviews. Nov 6 

(Baker) Robert Baker: 80th Birthday Tribute.• Nov 14-15 
Bartel, Dietrich. Book Reviews. June 8-9, Sept 10-11, Dec 10-11 
______ . New Recordings. Nov 8-9. 
Book Reviews. See Arias, Atovsky, Bartel, Hartman, Huestis, Marigold, Palmer, 

Weiler 
Buxton, Mark. A Conversation With Martin Ne~. Mar 10-12 • 
---,-,,--,,-,-----· New Recordings. June 10-11, July 8-9, Aug 8-9, Sept 11-12, Oct 

10-12 
______ . Restoration of the Casavant organ at The University of Redlands. 

July 10-llt 
Buzard, John-Paul. An Interesting Tale As Told by Henry Willis 4. Nov 11-12 
Buzard Organ Company Celebrates 10th Anniversary. Dec 8° 
Carillon News. See Swager. 
Cherrington, Sally. New Organ Music. Mar 6, 8, Apr 12 
----,,-,-----=,,...-----=---=--· The History of Organ Pedagogy in America, Part 1. May 10-

13+, Part 2. June 15-17 • +, Part 3. Nov 12-13 
Coleberd, R.E. Trophy Builders and their Instruments. A Chapter in the Eco­

nomics of Pipe Organ Building. Aug 11-13° 
Conferences, Conventions, Worl<shops, Festivals 

AGO Centennial Convention: July 7-11, 1996, New York City, by Jerome 
Butera and Herbert L. Huestis. Oct 14-17° 

American Institute of Organbuilders, San Jose, CA, October 8-11, 1995, by 
Howard Maple. Feb 5 • 

Association of Anglican Musicians, Washington, DC: June 24-28, 1996, by 
William D. Gu<lger. Oct 13 

Eighth AGO National Conference on Organ Pedagogy: July 5-6, 1996, New York 
City, by Sally Cherrington. Oct 17 

Fifth Annual Conference, Brazilian Association of Organists & Organ Builders, 
Third Annual Conference, Latin-American Conference of Organists & Organ 
Builders, by James Welch. Feb 16-17° 

Organ Historical Society Convention, 1996, by Ronald E. Dean. Dec 14-18° 
Salem Summer Organ Academy, by Max Smith. Sept 8 
San Anselmo Organ Festival, June 25-30, 1995, by Samuel Douglas. Jan 5-6 
Sixth French Organ Music Seminar, July 8-16, 1995, Paris, France, by Christina 

Harmon. Jan 6° 
University of Michigan Historic Tour XXXIV, by Evelyn Lim. Dec 6, 8° 

Durman, Bernard. New Recordings. Jan 10, Feb 10, Mar 8-9, Apr 10, June 9-10, 
Sept 13-14 

Fesperman, John. A Twentieth-Century Perspective: Melville Smith. Sept 16 
Fridrichova, Zdenek Fridrich-Kvetuse. The Restoration of the Baroque organ 

in the Cathedral of the Virgin Mary in the Snow, Olomouc (Moravia), Czecli 
Republic. June 12-14 • t 

Glinkowski. See Szoka. 

Hartman, James B. Book Reviews. Jan 9-10, Feb 6, 8, Apr 8-9, Aug 6, 8, Oct 10 
Harpsichord News. See Palmer. 
Hendrickson, Charles. Northrop Auditorium, University of Minnesota, Aeolian-

Skinner Restoration. March 12-14. • t 
Holland, Jon. New Organ Music. Feb 11-12 
_____ . New Recordings. Feb 10-11, Mar 9, Apr 9-10 
Holt, Earl. Interpretive Suggestions for Modem Swedish Organ Works, Part 1. 

Jan 14-16 # t, Part 2. Feb-13-15 # 
Huestis, Herbert L..Book Reviews. May 6, 8, Nov 6 
_______ . OrganNet Report. Apr 13 # 
_______ . Some thoughts on solid state in Pipe Organs: An appeal for 

simplicity. Sept. 21 

Kehl, Roy. A Conversation with Morgan and Mary Simmons. July 12-14° 
Kramer, Gale. New Organ Music. Ju1y 9-10, Aug 10 

Makacinas, Teisutis. See Arias. 
Marigold, W.G. Book Reviews. Jan 8-9, Apr 9, July 8 
-------,-~· New Recordings. Feb 9-10, Mar 9, Apr 10, Aug 9-10, Sept 12-

13, Nov 9-10, Dec 11-12 • 
McCray, James. Music for Voices & Organ. Jan 6, 8, Feb 6, Mar 6, Apr 6,8, May 

6, June 6, 8, July 6, 8, Aug 6, Sept 8, 10, Oct 8, 10, Nov 6, 8, Dec 10 
Moravian Organs. See Fridnchova. 
Music for Voices & Organ. See McCray. 

Neary, Martin. See Buxton. 
Neighbarger, Randy L. New Recordings. Jan 10, May 8-9, June 10 
Nelson, Leon. New Handbell Music. Feb 12, Mar 8, Apr 12, Aug 10, Sept 14, Oct 

12 
Neswick, Bruce. New Organ Music. Jan 11, Feb 12 
New Handbell Music. See Nelson. 
New Organ Music. See Apple, Cherrington, Holland, Kramer, Neswick, Schmidt, 

Van Oyen 
New Recordings. See Bartel, Buxton, Dunnan, Holland, Marigold, Neighbarger, 

Swager, Wyton 
Northrup Auditorium. See Hendrickson. 
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Organbuilding. See Coleberd. 
OrganNet Report. See Huestis. 
Organ Pedagogy. See Cherrington. 
Organ Recitals. Jan 21-22, Feo 24, Mar 19-20, Apr 23-24, May 19-20, June 23-24, 

Jul)' 19-20, Aug 18-20, Sept 27-28, Oct 24-25, Nov 19-21, Dec 22-24 
Overduin, Jan & James. The Pipe Organ in Rock Music of the 1970s. Sept 18-

21. ·+ 

Palmer, David. Book Reviews. Feb 8-9 
Palmer, Larry. Harpsichord News.,Apr 6, July 6 

Ragan, E. Bronson. See Walters. 
Rock Music & the Pipe Organ. See Overduin. 
Rosales, Manuel. The 1911 Murray M. Harris Organ at St. James' Episcopal 

Church, Los Angeles, California. Aug 14-l5°t 

Schmidt, Dennis. New Organ Music. Jan 11, Apr 11-12, May 9, Sept 14, Oct 12, 
Nov 10, Dec 12-13 

Simmons, Morgan & Mary. See Kehl. 
Smith, Melville. See Fesperman. 
Solid State in Pipe Organs. See Huestis. 
Swager, Brian. Carillon News. Jan 4, Feb 4-5, Mar 5-6, Apr 5-6, May 5-6, June 

4-6, Aug 4-6, Sept 6, 8, Oct 6, 8 
______ . New Recordings. Jan 10-11 
Swedish organ music. See Holt. 
Szoka, Marta. An Exquisite Work of an Unknown Composer: The Organ Sonata 

of Aleksander Glinkowski. Jan 12-13 

Terry, Mickey Thomas. African-American Organ Literature: A Selective 
Overview. Ap.r 14-17. • + 

Van Oyen, Marcia. New Organ Music. Apr 10-11, Nov 10, Dec 13 

Walters, Kevin. E. Bronson Ragan: Memorial Tribute. Apr 12 • 
Weiler, Jeff Book Reviews. May 8 
Willis, Henry. See Buzard. 
Wyton, Alec, New Recordings. Aug 9 

_I _______________________ _ 

App1ointments 

Aikman, J. Kevin, to Vice-President 
for A.E. Schlueter Pipe Organs. Jan 
3 

Armsfrong, Agnes,• to President of 
the International Reed Organ Soci­
ety. July 3 

Belcher, Diane Meredith,• to St 
Luke's United Methodist, Memphis, 
TN. Dec 3 

Biery, James,• to the Cathedral of St 
Paul, St Paul, MN. Sept 3 

Bowman, Jack,• to Central United 
Methodist, Spartanburg, SC. June 3 

Clark-Jones, Thomas,• to First Pres­
b):1:erian, Knoxville, TN. Aug 3 

Cluff, Gerald, to consultant for 
Ahlborn-Galanti division of General­
Music. June 3 

Dirst, Matthew,• to Moores School of 
Music, University of Houston. Aug 3 

Hatt, David,• to Hillcrest Congrega­
tional, Pleasant Hill, CA. Sept 3 

Hicken, David, to Church of the 
Good Shepherd, Beverly Hills, CA. 
Dec3 

Huss, :Eddie,• to Weslex Memorial 
United Methodist, High Point, NC. 
Nov3 

Jacobsen, Jared,• to Chautauqua 
Institution, Chautauqua, NY. Aug 3 

Long, Larry,• to Augustana Lutheran, 
Hyde Park (Chicago), IL. Oct 3 

McKinney, Ann M., to executive 
director of American Guild of 
Organists, Jan 3 

Nicholls, Robert,• to First Presbyter­
ian, Evansville, IN. Dec 3 

Ouzts, David Perry,• to St Barnabas 
Episcopal, DeLand, FL. Oct 3 

Scheide, Kathleen,• to Cuyamaca 
College, El Cajon, CA. Nov 3 

Sherer, John W.W.,° to Fourth Pres­
byterian, Chicago, IL. July 

Tikker, Timothy J., • to Cathedral of 
St John the Baptist, Charleston, SC. 
Dec3 

Ullom-Berns, Susan, to handbell edi­
tor for Lorenz Publishing Company. 
Sept 3 

Utterback, Joe,• to First Congrega­
tional, Stratford, CT. Oct 3 

Weaver, Howard W., to A.E. 
Schlueter Pipe Organ Sales & Ser­
vice, Lithonia, GA. July 3 

Whitehouse, David,° to St Michael's 
Episcopal, Barrington, IL. June 3 

Wood, Dale, to Ecfitor Emeritus for 
Sacred Music Press. Sept 3 
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Honors and 
Competitions 

. Barnes, Ronald, 0 receives -honorary 
membership in the Guild of Carillon­
neurs. Aug 4 

Benedum, Richard, 0 receives excel­
lence in teaching and 1995 Ohioana 
Music Citation awards. Aug 3 
Receives Opus Award from the 
Miami Valley Culture Work,s. Dec 3 

Bennett,.Robert C., 0 named Minister 
of Music Emeritus. Oct 3 

Bratt, C. Griffith, 0 celebrates 50 years 
as Organist/Choirmaster at St 
Michael's Episcopal Cathedral, 
Boise, ID. Feb 3 Honored at St 
Michael's Cathedral for 50 years ser­
vice. Dec 3 

Chenault, Elizabeth & Raymond, 0 

celebrate 20th anniversary at All SS 
Episcopal Church, Atlanta, GA. Feb 
3 

Curlee, Matt, 0 wins first prize in inter­
pretation at Chartres International 
Organ Festival. Dec 2 

Edskes, Cor, 0 receives honorary doc­
torate from Goteborg University. Oct 
3 

Foster, Stewart Wayne, 0 wins Gradu­
ate Division of 25th annual William 
C. Hall Competition. June 2 

Frieson, Michael, receives 1996 OHS 
Distinguished Service Award. Dec 3-
4 

Groom, Lester·H., • honored at retire­
ment from First Presbyterian 
Church, Seattle, WA. June 3 

Hokans, Henry,°'honored on retire­
ment from Cathedral Church of St 
Luke, Portland, ME. Dec 4 

Hull, Dana, receives Organ Historical 
Socie_ty's 1995 Distinguished Service 
Awara.' Jan 3 

Jakutowicz, Chris, wins 22nd annual 
Bowling Green State University 
Organ Competition. May 3 

Kotyfo, Andrew,° wins 24th annual 
Undergraduate Organ Competition 
at First Presbyterian Churcli, 
Ottumwa, IA. July 2 

Krause, Clint, 0 wins Flint Internation­
al Orian Competition. Aug 2 

Locklarr, Dan, named the 1996 AGO 
Composer of the Year. May 4 

Neal, Ernest Roy,° wins Undergradu­
ate Division of 25th annual William 
C. Hall Competition. June 2 

Scott, Dorothy,• celebrates 55th 
anniversary at Meridian Street Unit­
ed Methodist. Sep 4 

Somerville, June, receives Citizen of 
the Year award in Simcoe, Ontario. 
Jan 4 

Suter, Erik Wm.,° wins Gold Medal at 
Musashino-Tokyo International 
Organ Competition. Dec 4 

Swager, Brian,• receives a Carillon 
Scholar fellowship at Bok Tower Gar­
dens, Lake Wales, FL. July 3 

Wallace, Edward A., awarded hon-
orary doctorate at Nashota House. 
Feb 3 

Young, Marion, 0 retires after 60 years 
as organist of Zion Chapel of Shep­
herd of the Hills Lutheran Church, 
Dushore, PA. Mar 4 

Obituaries 

Baecker, Alma Wilson,• Dec 4 
Burkel, Carl E., • Apr 4 
Craighead, Marian,• July 4 
DeWitt, Lawrence, May 4 
Gress, Russell Bigelow, July 4 
Hertel, Bro. Noroert,° Nov 4 
Jordan, Frank B., • June 4 
Keller, Homer Todd, Sept 4 
Long,Stephen,Sept4 
McClay, George E., May 4 
Nanney, Herbert,° Aua 4 
Pool, Joseph "Joe" Wil'son III, Dec 4 
Ragan, E. l3ronson, • Apr 12 
Reppen, Dennis. Jan 4 
Tan~eman, Elizabeth Clementine 

Miller. Oct 4 

JANUARY, 1997 

Organ Stoplists · 

Andover 
Lee Memorial United Methodist, 

Norwich, CT. 2/16 tracker,• July 15 
(Wm B.D.Simmons, 1870) First 

Parish Congregational, Yarmouth, ME. 
3/26, • Aug 16 

Austin 
Christ Evan~elical Lutheran, Lewis­

burg, PA. 3/42, Jan 16 
First Christian Church, Owensboro, 

KY. 3/36, 0 Oct 20 
St Andrew's Episcopal, Douglas, 

GA. 2/12,° Nov 16 

Bedient 
Christ Lutheran, Lincoln, NE. 1/3 

tracker,° Jan 17 
St Luke's Chapel, Medical University 

Charleston, SC. 2/15 tracker,• Mar 15 
St Stephen's Episcopal, Lubbock, 

TX. 2/8 tracker, 0 Apr 20 
Ray Cornils Residence, Woolwich, 

ME. 2/2 tracker,• July 16 
Cathedral of St John the Baptist, 

Charleston, SC. 1/4 tracker,• Sept 24 
Holy Cross Catholic Church, 

Rochester, NY. 2/15 tracker, 0 Oct 20 

Berghaus 
Trinity Lutheran, Lisle, IL. 3/54, • 

June 18 

Buzard 
Immanuel Lutheran, Wisconsin 

Rapids, WI. 2/30, • June 1, 18 

Cook 
Mercer Island United Methodist, 

Mercer Island, WA. 2/9 tracker,° June 
20 

Dower 
Holy Cross Episcopal, Tryon, NC. 

4/48, 0 Sept 23 

Durner (Thomas-Pierce restoration) 
West Palm Beach, FL. 2/11 tracker, 0 

Oct 18 

Fabry 
St Paul Lutheran, New Haven, IN. 

2/13,° Feb 20 
The Christian Catholic Church, Zion, 

IL. (Welte-Mignon, opus 298, 1929) 
4/59, 0 June 19-20 

Faucher 
West Falmouth Baptist, Falmouth, 

ME. 2/6, • Mar 16 
St Martin's Church, Somersworth, 

NH. 2/20,° June 20 

Fisk 
Pittsburg State University, Pittsburg, 

KS. 3/57 tracker, 0 Oct 1, 19 

Fritts & Co. 
Grace Lutheran, Tacoma, WA. 2/21 

tracker, 0 July 1, 15 

Gerger 
West Lawn United Methodist, West 

Lawn, PA. 3/35,° Feb 20 

Gluck 
Ev Lutheran Church of Ch1ist, New 

York, NY. 2/33,° Aug 16 

Ha,rrison & Harrison 
Church of tl1e Holy Spirit, Lake For­

est, IL. 3/50, • Oct 18 

Kegg 
Trinity Lutl1eran, Winfield, KS. 2/16 

•, Jan 18 

Kney 
St Luke's Episcopal, Boone, NC. 2/13 

tracker, • May 1, 15 
Our Saviour's Lutheran, Arlington 

Heights, IL. 2/38 tracker,• Dec 19 

Leek (restoration) 
Oberlin, OH. 2/9 tracker,• Sept 23 

Leight 
First Baptist, Waldoboro, ME (Hook 

& Hastings, Op. 793, 1875), 2/12 track­
er,• May 16 

Marceau 
St Paul's Episcopal, Bellingham, WA. 

3/63,° Mar 16 
First Presbyte1ian, Kent, WA. 3/25, • 

Apr20 
Sacred Heart Catholic, Bellevue, WA. 

3/36, July 16 
St Paul Lutheran, Portland, OR. 

2/12,° Dec 19 

Moore 
First Presbyterian, Gainesville, FL. 

1/9 tracker,° Sept, 1, 22 

Nordlie 
Faith Lutheran, Prairie Village, KS. 

3/33 tracker,° Mar 1, 15 
The Little World of Man Museum, 

Inuyama-shi, Aichi-ken, Japan. 1/4 
tracker,° Jan 17 

Parkey & Associates (Schantz) 
Central Presbyterian, Atlanta, GA. 

4/54,° Dec 1, 20 

Pasi 
Cansler Residence, Portland, OR. 

2/10 tracker,° Nov 1, 16 

Reuter 
University of Pittsburgh, Pittsburgh, 

PA. 3/73 (with antiphonal),° Feb 19 
Elm Park United Methodist, Scran­

ton, PA. 3/53, • Dec 20 

Rieger-Kloss 
St Daniel the Prophet, Wheaton, IL. 

2/17,° Feb 18 

Rosales 
King of Glory Lutheran, Dallas, TX. 

2/48 tracker,• Jan 1, 16 

Salmen 
Salmen Residence, Wessington 

Springs, SD. 3/51, 0 Apr 19 

Schlueter 
Covenant Presbyterian, Huntsville, 

AL. 2/24,° Jan 18 
Trinity United Methodist, Atlanta, 

GA. (Austin Op.362) 3/40, • Apr 18 
Congregation Mickve Israel, Savan­

nah, GA (E.M. Skinner, Op.654, 1927), 
2/15, May 15 

Schneider (Kilgen) 
Zion Ev Lutlieran, Mt Pulaski, IL. 

2/9,° Nov 16 

Sipe 
First United Methodist, Phoenix, AZ 

3/57,° Sept 24 

Taylor & Boody 
Christ Evangelical Lutheran, 

Staunton, VA. 2/30 tracker,° Feb 1, 18 

Taylor, J.C., & Co. 
St Paul Ev Lutheran, Appleton, WI 

(Geo. Kilgen & Son, 1931), 3/28,° May 
16 

Visser-Rowland 
Church of the Holy Spirit, San Anto­

nio, TX. 3/31, 0 Mar 15 

Wilhelm 
Trinity Episcopal, Covington, KY. 

2/38 tracker, 0 Apr 1, 18 
First United Methodist, Crossville, 

TN. 2/22 tracker,• Sept 22 

Request a free sample issue of THE 

DIAPASON for a student, friend, or 
colleague: write to the Editor, THE 

DIAPASON, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or fax 
84 7 /390-0408. 

Bedient in Maine ... 

·Ray· 
Comils 
residence 
In 
Woolwich. 
Called the 
Lincoln 
Model, 
this is our 
practice 
tnachine. 
Elegant 
simP,licity 
and beau­
tiful 
sounds. 
A separate 
sound on 
each manu­
al and 
upper man­
uaf coupled 
to the pedal.L---------------=--........., 
A Lincoln model will be available in early 1997. 
Please contact us for details. 

Bedient 
4221 N.W. 37th Street Lincoln, NE 68524-1919 

(402) 470-3675 FAX(402) 470-3676 
BedientORG@aol.com 

www.4w.com/bedientorgan 
Your inquiries welcomed! 
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• 

Karen McFarlane 
Artists 
12429 Cedar Road, Suite 29 
Cleveland, Ohio 44106 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 

William Albright Diane Meredith 
Belcher 

GuyBovet+ David Craighead Michael Farris 

Gerre Hancock* Judith Hancock Martin David Higgs Clyde Holloway Peter Hurford+ 
Haselbock+ 

Marilyn Keiser Susan Landale + Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray 

PeterPlanyavsky+ Simon Preston* George Ritchie Daniel Roth Donald Sutherland Frederick Swann 

Ladd Thomas ThomasTrotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 

+=European artists available 1997-98 

Martin Neary 




