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Letters to the Editor 
Pipe Organ/Rock Music 

Thank you for the scholarly article, 
"The Pipe Organ in Rock Music of the 
1970s," by Jan Overduin and James 
Overduin (September, pp. 18-21). As a 
"child" of the 60s and now an organ
builder, I was fascinated to hear any 
pipe organs incorporated in the highly 
complex music back in those years. 

Tlie very fine, bright sound, fully sup
ported by a good pedal reed on the Yes 
tape, always intrigued my own ears, and 
now we know tliat it was a European 
(Swiss?) instrument. Wakeman's 
(apparently) flawless playing is well doc
umented several times on this tape, 
although this is often clouded over oy 
the singers and the other instruments. I 
understand that the instrument record
ed by Styx is that of St. James, Chica
go-a more romantic sounding large 
organ. 

Although the pipe organ was "discov
ered" by the musicians and rock groups 
mentioned in the article, we strongly 
feel that it largely remains a "sleeping 
giant" awaiting further acceptance by 
other contemporary musicians. Perhaps 
the one main hindrance preventing its 
wider utilization is the fact that musi
cians must go find a hall with a pipe 
organ available for use, since they are 
sefdom portable. 

Bach, Widor, Handel, Mendelssohn, 
etc. were excellent composers and per
formers in their time, who attracted 
large numbers of people for perfor
mances. We must be careful not to dis
count our own contemporary com
posers, especially those who interest our 
younger generation, in the vast musical 
capa6ilities and possibilities of pipe 
organ sound. 

Alan D. McNeely 
The McNeely Organ Com_pany 

Waterford; CT 

Solid state simplicity 
I just read the article, "Some thoughts 

on solid state on Pipe Organs: An appeal 
for simplicity," by Herbert Huestis, in 
the September issue (p. 21). The author 
makes some valid points. The problem 
of "factory" technical support is very 
real for supply houses. So many times 
the "solid state" components are blamed 
when the root of the problem lies else
where, even beyond the realm of the 
organ technicians' sphere of knowledge. 

The following is an example which 
took 20 years ana several unrelated inci
dents before coming up with the solu
tion. A customer reported that his new 
rectifier was no good. It kept blowing 
the prim~ fuse although it would work 
for a while after replacing the fuse. We 
sent a replacement and he returned the 
faulty unit. We could find nothing 
wrong but we sent it the manufacturer 
for them to check. In the meantime, the 
replacement unit blew its fuse. Now, 
the unrelated events. In the mid-1970s, 
I rebuilt a 1917 tubular pneumatic 
organ, electrified the actions, and put in 
a solid state type combination action. 
After the work -was done, we noticed 
that about 15 seconds after the blower 
was turned off the current indicator 
light came on for a few seconds. At that 
time I never did figure out why. Several 
years later when I was at a supply com-

Here & There 

First Presbyterian Church, 
Evansville, IN, has announced its 
1996-97 Sacred Arts Series. The series 
began on September 29 with The Angli
cantors Choral Ensemble, and contin
ues: November 10, Choir of Men and 
Boys of Christ Church Cathedral, Lex
ington, KY; December 24, Lessons and 
Carols; March 16, Crucifixus-Lenten 
Choral Concert; April 11-13, Reflec
tions on Stained Glass-seminar/lec
ture/tour; May 11, Evansville Baroque 
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pany, we started to get calls about faulty 
starting winding switches on the blow
ers we were selling at that time. After 
many questions, it came to light that 
with each of the blowers in wliich the 
switch failed, the wiring instructions 
were not followed. These instructions 
said to use a three-pole switch, one lead 
feeding one pole on the switch and the 
seconcflead feeding the other two poles. 
Installation electricians would say, "This 
is a single phase motor-it doesn't need 
a three-pole switch." They would pro
ceed to wire the third connection on the 
motor into one of the feed lines after 
the switch. That third connection fed 
the starting winding circuit. The motor, 
when wired to a two-pole switch and 
turned off, would become a generator 
when the starting switch would close. 
The resulting surge was too great for the 
switch points. I finally put two and two 
together and realized why the current 
light came on. The rectifier was wired 
into the power leads of the old Century 
motor. When the starting winding 
switch closed it created a surge that 
energized the rectifier! 

Back to the current problem. "Is it 
wired into the motor circuit?" "Yes." 
"What kind of motor is is?" "An old 
Century motor." A call to the rectifier 
manufacturer confirmed that a surge 
coming from the motor could indeed 
blow tlie primary fuse. The problem was 
solved b)'. wiring the rectifier to a circuit 
independent from the motor circuit. 
The point is, here is a problem that no 
organ technician should have any 
knowledge about (high voltage wiring), 
and yet we get blamed when the organ 
does not work properly. How does tech
nical support get transmitted? I hope 
some hefp can come from this web 
site-the S.O.S. idea must be supported 
and used. Thank you for all you are 
doing in this area. 

James Ivanoff 
Klann, Inc. 

Waynesboro, VA 

Herbert Huestis' solid state article is 
very sensible. We've got organs all over 
the place and every one otthem keeps 
working with no trouble except where 
we have the fancy new electronic stop 
actions. When I was in Europe last 
summer, lightning struck in Delaware 
and knocked out many things at Christ 
Church, including the rectifier that 
powers the electronic part of the stop 
action-but not the one which keeps 
the batteries for the solenoids charged. 
I was away, so no one knew what to do; 
but the organist got in touch with 
Richard Howells and he got the thing 
going again-before Sunday, when oth
erwise the organ would not have been 
working. By comparison, our opus 26 of 
70 stops fared through a huge storm 
that ripped the roof off the church, and 
the thing was basically working, 
although water had seeped all over tlie 
organ. You know, both of my grandfa
thers (farmers they were) would have 
been able to get the thing mechanically 
fixed. But it's all I can do to fix these 
modem electrical systems and I have an 
MS in that subjectf 

John Brombaugh 
Eugene, OR 

Soloists; and May 25, David Higgs (part 
of the AGO regional convention). ~or 
information: 812/423-6297. 

The William Ferris Chorale cele
brates its 25th anniversary during the 
1996-97 season. This year's schedule 
includes music by American, British, 
and Italian composers, a production of 
Ferris' comic opera The Diva, and a 
concert by Diane Bish: November 22, 
Diane Bish; December 6, Ferris Christ-

THE DIAPASON 
A Scranton Gillette Publication 

Eighty-seventh Year: No. 11, Whole No. 1044 NOVEMBER, 1996 
ISSN 0012-2378 Established in 1909 

An International Monthly Devoted to the Organ, the Harpsichord and Church Music 
Official Journal of the International Society for Organ History and Preservation 

CONTENTS 

FEATURES 
An interesting tale as told by 
Henry Willis 4 to John-Paul Buzard 

The History of Organ Pedagogy 
in America, Part 3 

by Sally Cherrington 

Robert Baker 
80th birthday tribute 

LETTERS TO THE EDITOR 

NEWS 

11 

12 

14 

2 

Here &There 

Appointments 

Nunc Dimittis 

2,3,4 

3 

4 

REVIEWS 

Book Reviews 

Music for Voices and Organ 

New Recordings 

New Organ Music 

6 

6 

8 

10 

NEWORGANS 

CALENDAR 

ORGAN RECITALS 

CLASSIFIED ADVERTISING 

16 

17 

19 

21 

Subscribers: Send subscriptions, in
quiries and address changes to THE 
DIAPASON, 380 E. Northwest Highway, 
Des Plaines, IL 60016-2282. Give old 
and new addresses, including zip 
codes. Enclose address label from last 
issue and allow four weeks for change 
to become effective. 

Editor 

Associate Editor 

Contributing Editors 

JEROME BUTERA 

WESLEY VOS 

LARRY PALMER 
Harpsichord 

JAMES McCRAY 
Choral Music 

HERBERT L. HUESTIS 
The Diapason Online

OrganNet Report 
Osiris Organ Archive 

http://osiris.wu-wien.ac.atlftp/publearlym
Vorgans/ 

e-mail: 70771.1047@compuserve.com 

BRIAN SWAGER 
Carillon 

THE DIAPASON (ISSN 0012-2378) is published monthly by 
Scranton Gillette Communications, Inc., 380 E. Northwest 
Highway, 0es Plaines, IL 60016-2282. Phone (847) 296-
6622. Fax (847) 390-0408. Telex: 206041 MSG ALY. 

Subscriptions: 1 yr. $20; 2 yr. $30; 3 yr. $40 (United 
States and U.S. Possessions). Foreign subscriptions: 
1 yr. $30; 2 yr. $45; 3 yr. $65. Single copies $6 
(U.S.A.); $8 (foreign). 

Back issues over one year old are available only from 
The Organ Historical Society, Inc., P.O. Box 26811, Rich
mond, VA 23261, which can supply infomiation on aYail
abilities and prices. 

Periodical postage paid at Des Plaines, IL and addi
tional mailing offices. POSTMASTER: Send address 
changes to THE D1A~ASON, 380 E. Northwest Highway, 
Des Plaines, IL 60016. 

Routine items for publication must be received six 
weeks in advance of the month of issue. For advertising 
copy, the closing date is the 1st. Prospective contributors 
of articles should request a style sheet. Unsolicited 
reviews cannot be accepted. 

This journal is indexed in the The Music Index, annotat
ed in Music Article Guide, and abstracted in RILM 
Abstracts. 

Copyright ©1996. PRINTED IN THE U.S.A. 

No portion of the contents of this issue may be reproduced in any form without the specific written permission 
of the Editor 1 except that libraries are authorized to make photocopies of the material contained herein for the pur
pose of course reserve reading at the rate of one copy for every fifteen students. Such copies may be reused for 
other courses or for the same course offered subsequently. 

mas cantata, Make We Joy; February 
21, music of Delius, Elgar, Britten, Wal
ton, Mathias, McCabe, Mawby; April 
25, music from the Vatican by Renee; 
Perosi, Somma, Yon; and June 6 & 7, 
The Diva. For information: William 
Ferris Chorale, 690 W. Belmont, Chica
go, IL 60657; 312/325-2000. 

The Patron Series of West Side 
Presbyterian Church, Ridgewood, 
NJ, has announced its 1996-97 season, 
its 20th anniversary year. The series 
began on September 29 with Scott 
Brubaker and the Galatea Ensemble, 
and continues: November 24, The 
Ebony Ecumenical Ensemble; January 
12, violist Carol Rodland accompaniea 
by Craig Ketter; February 9, Anne & 
Todd Wilson; May 4, pianist Elizabeth 
M~. For information: Joanne Rod
land, Minister of Music, West Side 
Presbyterian Church, Ridgewood, NJ 
07450; 201/652-1966. 

On November 24 the School of Music 
at Arizona State University will pre
sent a concert featuring the school's 
new French double-manual harpsi
chord commissioned from Boston 
builder Allan Winkler. The concert will 
utilize the h~sichord in a variety of lit
eratures and ensembles: as a continuo 
instrument with viola da gamba, as a 
solo instrument, in contemporary 
music, in Bach's Brandenburg Concerto 
V, and in the Bach Concerto for Four 
Harpsichords. The latter will use four 
instruments by Allan Winkler based on 
different historical models: the new 

Donzelague (1711), a Blanchet II 
(1765) (belonging to John Metz), a 
Christian Yater (1738) German single 
(belonging to ASU), and a F.~. 
Blanchet (1737) French single (belong
ing to Camelback Bible Cliurch). Tlie 
program will be offered at 2:30 and 
5:00, and a lecture-demonstration by 
Mr. Winkler will take place at 3:45. The 
event is co-sponsored by the School of 
Music and the Arizona Center for 
Medieval and Renaissance Studies. For 
information, contact John Metz at 
602/965-3620. 

A lecture/discussion "workshop" ses
sion on ancient water organs will be 
presented on December 30 at the New 
York Hilton during the 98th annual 
meeting of the Arcliaeolos!cal Institute 
of America. Entitled 'The Greco
Roman Hydraulis," the session will 
include history, iconography, archaeolo
gy, archaeometry, engineering technol
ogy, music, and musicology presented 
by Ed Pores, Agnes Armstrong, Melin
da Kaba, Florence Hiatt, Emo Gegus, 
Eugene Szonntagh, and Cort McLean 
Johns. For information: 617/353-9361. 

The Choir of St. Clement's Epis
copal Church, St. Paul, MN, present
ed a concert of music by Arthur Maud 
on October 13 at St. Mark's Cathedral 
in Minneapolis, celebrating a 20-year 
relationship between the composer and 
the parish. Dr. Maud is founder and 
director of the early music ensemble 
Concentus Musicus, and he recently 
retired as head of the music department 

THE DIAPASON 



at the Minneapolis Community College. 
The church has commissioned a rmm
ber of choral works from the composer, 
including Christmas ·carol settings, 
anthems, and a set ofEvenirrg Can.tides 
sung by the choir ill a broadcast on th. e 
BBC several years ago. When St. 
Clement's celeorated its centennial in 
1995, Maud was comrnission:ed to com
pose a large-scale Mass for the festival 
service, the Missa 'Sancti Clementi. 
Stanford Lehmberg is organist and 
choirmaster of the ,cliurch. 

In reco~on of the ccentenmal 
anniversary of Carr,ollton (IL) United 
Methodist Church's pipe organ, the 
church sponsored a .service in celebra
tion of its music ministry on October 13. 
The church's two-manual 13-rank Kil
gen organ was installed in 1896. Pauline 
Langer is Director of Music. 

The Santa Barbara Boys Choir 
inaugurated its 22nd season with Young 
Artists in Concert and Evensong at 
Trinity Episcopal Church, Santa Bar
bara, CA, on October 6. The choir has 
toured England, Wales, Ireland, Scot
land, Switzerland, the Pacific North
west, and California. Robert A. Helman 
has directed the choir since 1992. David 
A. Gell has served as organist and com
poser for the choir since 1980. The 
church's series of concerts and even
song presents young people from the 
community performing music for voice, 
piano, trumpet and violin. 

St. Michael's Cornhill.(England) is 
presenting its second annual "A to Z of 
Organ Music," a series ·of 16 lunchtime 
recitals. Last year's series featured 24 
weekly recitals com_prising 124 different 
composers played by 17 organists. The 
new series began on Au~st 19 with 
Philip Scriven playing works of Alain, 
Allwood, Anon, and Andlaver. The :final 
program on December 9 will include 
composers whose names be_gin with W, 
X, Y .& Z, played by Richard.Coulson. 

Appointments 

Eddie Huss 

E.ddie Huss had been appointed 
Director of Music at Wesley Nfemorial 
United Methodist Church, High Point, 
NC. He is responsible for overseeing a 
large music program for the 2800-mem
ber congregation, including an 80-voice 
Chancel Choir and choirs for children 
and youth. The Chancel Choir sings 
major choral works each year and trav
els to Europe to sing·every other .sum
mer. Mr. Huss graduated 'fuom Greens
boro College, Greensboro, NC, as a 
Theodore Presser Scholar and is a Pi 
Kappa Lambda graduate of Florida 
State University. He previously served 
as organist/choirmaster at Trinity Unit
ed Methodist Church in Sumter, SC, 
where he develoP.ed a music program of 
nine choirs and the "Concerts at Trini
ty" series. Huss has performed through
out the southeast as an organist and 
pianist. As a vocalist, he has been a 
member of the Robert Shaw Festival 
Singers in 1994 and 1995. 
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Kathleen Scheide 

Kathleen Scheide has been 
appointed to the faculty at Cuyamaca 
College, El Cajon, CA, teaching piano 
and music history. Dr. Scheide contin
ues as music director/organist at St. 
John the Evangelist Roman Catholic 
Church, San Diego, and instructor at 
the Community Music School affiliated 
with San Diego State University. She 
concertizes under the management of 
Artist Recitals Concert Promotional 
Service of Los Angeles. 

Scott R. Riedel & Associates, organ 
and acoustical consultants, has 
announced the following additions to 
their staff: David L. Beyer in the area 
of organ tuning, maintenance, and 
design services; John F. Meier in -
administration; and Gilbert Knight in 
sound system design. Mr. Beyer is also 
available for the tuning and mainte
nance of h~sichords and clavichords. 
The firm offers consultation, design and 
technical services within the areas of 
acoustics, organs, sound systems, and 
architecture. Inquiries may be directed 
to Scott R Riedel .& Associates, 11040 
W. Blueinound Rd., Milwaukee, WI 
53226~4154; ph 414/771-8966; fax 
414/774-1407. 

Here & There 

Colin Andrews & Janette Fishell 

Colin Andrews and Janette 
Fishell are in the midst of a worldwide 
concert tour. During April through late 
August the couEle performed in South 
Africa, Thailand, South Korea, Aus
tralia, Italy, U.K, Ireland, Iceland, Fin
land, Denmark and Germany; high
lights included recitals in Cape Town 
and Pretoria, South Africa; the only pipe 
organ in Thailand; a week of lectures 
and masterclasses at Yonsei University,· 
Seoul, Korea; Dublin and Lahti organ 
festivals; .and Odense Cathedral, Den
mark. The tour continues this fall 
though 1997 with performances in the 
U.S., Argentina, Brazil, Uruguay, Japan, 
Spain, Portugal, France, and Poland. 
They: are also each issuing a solo CD 
this fall. Andrews recorded an album of 
British music last summer at St. Mary 
Redcliffe Church, Bristol, and Fishell 
will record an all-Dupre CD for the 
N axosJabel as part of a complete Dupre 
series. Other engagements have includ
ed £ve Christmas concerts with the Vir
~a Symphony (Andrews) and a recital 
and masterclass at Northwestern Uni-

versity (Fishell). Both artists are repre-_ 
sented in the U.S. by Concert Artist 
Cooperative ( 415/4 79°3532). 

John L.M. Bolton is the author of 
the recently published book, The Vicar's 
Gift: The Organ Attributed to Christo
plier Shrider in the Parish Church of St. 
Mary the Virgin, Finedon, Northamp
tonshire. The 94-page book gives a com
plete history of tlie parish church and its 
1717 organ, the I872 restoration, its 
specification, tonal notes, technical 
notes, the builders, vicars of Finedon, 
organists of Finedon, and "The Future," 
along with £ve illustrations and 26 black 
and white plates. Available for $9 post
paid from Organotes Publishers, 30 Par
adise Lane, Kettering, Northampton
shire, NN15 6Lx, G.B. 

Kyler Brown is featured on two new 
recordings on the Gothic label. Master
p_ieces from the Church of Saint Mary 
the Virgin ( G 49085) includes organ 
works 1:iy Dupre, Gigout, Persichetti, 
Lemmens, Giiillou, Widor, Canning, 
and Vierne, performed on the 1932 
Aeolian-Skinner organ opus 891 at the 
church. Marc-Antoine Charpentier: 
Messe de Minuit pour Noel (G 49077) 
features The Virgin Consort under the 
direction of Mr. Brown. For informa
tion: Gothic Records, Inc., P.O. Box 
6406, Anaheim, CA 92816; 714/999-
1061_ 

David A. Gell played a concert on 
June 16 for the dedication of the Schul
merich carillon at Trinity Episcopal 
Church, Santa Barbara, CA. The pro
gram featured music for carillon and 
organ, and included premieres of works 
by Mahlon Balderston, Emma Lou 
Diemer, and David Gell. 

Christina Harmon 

Christina Harmon is featured on a 
new recording, Christmas in Dallas, on 
the Hester Park label. The CD includes 
new Christmas music for organ and 

. brass, and consists of 19 arrangements 
of familiar carols and other Christmas 
selections by Ms. Harmon, organist at 
Park Cities Baptist Church in Dallas. All 
of the arragements on the recording are 
published. Both the CD and the scores 
are available from Vivace Press, NW 
310 Wawawai Rd., Pullman, WA 99163; 
509/334-4660. 

A.C. & Charlotte Hart 

A.C. and Charlotte Hart of Arenz
ville, IL, celebrated their 70th weddii;ig 
anniversaiy on June 9 with a recital at Illi
nois College, performed in part on 
the Hart Sesquicentennial Organ in 

Rammelkamp Chapel. Organists 
Rudolf Zuiclerveld and Paula Pugh 
Roman.aux performed along with duo
pianists Wilbur and Catherine Schnitk
er, and French hornist Mikal Hart. The 
celebrants are pictured holding a con
gratulatory drawing, commissioned by 
Illinois College from Jacksonville artist 
Steve Varble, showing the Harts and 
company around the 1979 Holtkamp 
organ. The Harts both hold honorary 
degrees from the college and have been 
active in the music department for 
many years. 

Calvert Johnson is featured on a 
new recording, Early Spanish Organ 
Music, volume 2, on the Calcante laoel. 
The recording was made on the Span
ish-style Colfon organ at St Francis 
Chapel, John Carroll University, Uni
versity Heights, OH, and is intended to 
accompany Johnson's Spain 1550-1830, 
vol. 1 of Historical Organ Techniques 
and Repertoire: An Historical Survey oj 
Organ Performance Practices and 
Repertoire, published by Wayne 
Leupold Editions, 1994. Tohnson's 
other recordings include Ear'ly Spanish 
Organ Music, vol. 1 (recorded on the 
Taylor & Boody organ at Holy Trinity 
Lutheran Church, Lynchburg, VA) and 
Go Tell it on the Mountain (women and 
early Dutch composers, recorded on the 
Bosch organ at Sharp Memorial United 
Methodist Church, Young Harris, GA). 
Forthcoming is the complete organ 
works of Florence B. Price, recorded at 
Christ Church Episcopal, Savannah, 
GA. All four recordings may be ordered 
from Calcante Recordings, 209 Eastern 
Heights Dr., Ithaca, NY 14850; ph 
607 [273-3675. 

James Johnson is the composer of A 
Christmas Hymn for SATB a cappella, a 
setting of the poem of the same title by 
Richard Wilbur. Available for $2.00 per 
copy (ten or more postpaid). For infor
mation: James Tohnson, P.O. Box 4838, 
Key West, FL 33041; 305/292-1933. 

Alan Morrison is featured on a new 
recording, St. Philip's Crithedral, 
Atlanta, Georgia, on the Gothic label ( G 
49083). Performed on the cathedral's 
1962 N/98 Aeolian-Skinner organ, the 
program includes works of Durufle 
(Suite), Franck (Choral No. 3 in a), 
Dupre (Prelude and Fugue in g, Varia
tions sur un Noel), Demessieux: (Te 
Deum), and Langlais (Chant de Paix). 
For information: Gothic Records, P.O. 
Box 6406, Anaheim, CA 92816; 
714/-999-1061. 

John Obetz is featured on a new 
recording, Festival of Organ and Brass, 
on the RBW label (RBWCD008). 
Obetz is joined by the Missouri Brass 
Quintet in works of Bach, Gabriell, Pur
cell, Strauss, Peeters, Karg-Elert, and 
Widor. The recording was made on the 
102-rank C!lSavant organ (1993, opus 
3700) in Peace Temple at the World 
Headquarters of the Reorganized 
Church of Jesus Christ of Latter Day 
Saints. For information: RBW Record 
Company, P.O. Box 14187, Parkville, 
MO 64152; 800/699-5894 

Daniel Pinkham has completed sev
eral new works. Concert Paraphrase .on 
"Old Nassau" for organ solo was com
missioned by the Princeton University 
Chapel in observance of the 250th 
anniversary of the university. Joan Lip
pincott played the premiere on Octo
oer 27. CaUed Home, a set of songs on 
poems of Emily Dickinson, was com
missioned by tlie James Luther Adams 
Foundation, and was premiered on 
November 2 b_y baritone -Uavid Murray 
and pianist William Merrill. Preludes for 
Piano, originally comprising six pieces 
commissioned in 1995 by the Longy 
School in Cambridge, MA, has been 
e~anded to twelve. Sally Pinkas will 
play the premiere of the complete set at 
Dartmouth College on January 20. 
Organ Concerto Number Three was 
commissioned by Great Portland 
CARES for the celebration of the 
reopening of the Portland City Hall 
Auditorium, Portland, ME, and the 
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associated restoration of the Kotchmar 
Organ. The premiere will take place on 
May 10 witl:i organist Ray Cornils and 
the Portland Symphony Orchestra 
under Toshiyuki Siiimada. The 12-
minute work in a single moveme:o.t is 
designed to demonstrate the brilliance 
and Rexibility of the organ as well as to 
be a virtuoso vehicle for the orchestra. 
The three sections are designated Toc
cata Fanfare, Aria, and Dances. On 
October 26 Pinkham was _presented 
with the 1996 Lifetime Acliievement 
Award by the Alfred Nash Patterson 
Foundation, in recognition of his contri
butions to the choral arts. 

Duane H. Werner 

Duane Werner retired as Diaconal 
Minister of Music at Grace United 
Methodist Church, Decatur, IL, on 
Apiil 1. He had held the position since 
September of 1965. During his tenure, 
the music ministry of the church grew 
to include a graded choir program of 
over seven choirs, six smaller vocal 
ensembles, an annual choir tour for the 
Junior and Senior High choirs of the 
church, two sets of handbells, additions 
to the organ, a harpsichord, a studio 
grand piano, and other additions. He 

was instrumental in organizing a group 
of Madrigal Singers wlilch has present
ed madrigal dinners during the Christ
mas season for the past 12 years. For the 
past 20 years the church's worship ser
vices have been televised throughout 
central Illinois. In 1990 Mr. Werner was 
organist and musical director for an 
international television broadcast in co
operation with Grace Church Decatur 
and Peace United Methodist Church in 
Berlin, Germany. The program, under 
the auspices ofl:he National Council of 
Churclies, was aired on Christmas Eve 
of 1990 and carried by ABC affiliates in 
the U.S. -On February 25 of this year, 
the congregation of Grace Church rec
o~ed Werner's years of ministry at 
worship services and at a luncheon and 
reception, and presented him with a 
love gift:. • 

The Schola Cantorum of St. 
Peter's in the Loop, Chicago, is fea
tured on a new recording, The Chant of 
Christmas Midnight, on the Imaginary 
Road label (314 528 869-2). The choir, 
under the direction of J. Michael 
Thompson, offers 15 selections from 
Christmas midnight service, the chant 
being a variant of Gregorian chant sung 
by tl:ie Norbertine canons. For informa
tion: 213/965-1990. 

The Yale Russian Chorus is fea
tured on a new recording, Chants and 
Carols, on the Epiphany label (EP-9). 
Under the direction of Mark Bailey, the 
chorus sings examples of traditional uni
son chant as well as later harmonized 
works of Russian com_posers such as 
Rachmaninov and Tchaikovsky. The 
group also offers Christmas carols and 
folk songs from the Eastern European 
culture. For information: Epiphany 
Recordings, 6 University Dr., Amherst, 
MA 01002; ph 413/256-8146; fax 
413/549-6401. 

Illinois College presented Wilma 
Jensen in a recimf and masterclass 
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Wilma Jensen and masterclass partjcipants and auditors at Illinois College 

April 26 and 27. Ms. Jensen is a student 
of the late Ruth Melville Bellatti, for 
whom the annual recital is named. Over 
a dozen students performed in the class. 
Next year's recital and masterclass take 
place on April 25 and 26, featuring 
Gillian Weir. For information, contact 
Dr. Rudolf Zuiderveld, Illinois College, 
Music Dept., Jacksonville, IL 62650; 
217/245-3410. 

Dover Publications has announced 
the release of Toccata and Fugue in d 
minor and other Bach Transcriptions 
for Solo Piano by Ferruccio Busoni. 
Included in the edition are the Cha
conne in d, Toccata and Fugue ind, Pre
lude and Fugue in E-fiat ("St. Anne"), 
Prelude and Fugue in D, Toccata, Ada.
gio and Fugue in C, and ten chorale pre
Iudes; 128 pp., paperbd. $8.95 (plus $4 
s&h); for information: Dover Publica
tions, 31 East 2nd St., Mineola, NY 
11501. • 

Oregon Catholic Press has released 
Singing the Psalms, Volumes 1, 2, and 3, 
a collection of 72 psalm settings by 24 
composers. Each volume is avaTiable in 
three editions: unison/keyboard book 
for accompaniment ($8.95); choral/gui
tar/instruments book ($9.95); double
length stereo cassette ($11.95). For 
information: OCP Publications, P.O. 
Box 18030, Portland, OR 97218-0030; 
1-800/548-87 49. 

Selah Publishing Co. has 
announced the release of Singing New 
Sonj!,s of Rejoicing-A Hymn Festival 
witFi Alfred V. Fedak. The cassette was 
recorded at the Hymn Society in the 
United States and Canada annual con
ference in 1994 at Maryville College, 

SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews•Chairs•Pew Refinishing•Cushions 

Since 1877 

R.Geissler'.l Inc. 
P.O. Box 432, Old Greenwich, CT 06870 

Phone: (203) 637-5115 

Maryville, TN. The hymns are taken 
from Selah's newest hymnal supple
ment, New Songs of R(joicing. For 
information: Selah Publishing Co., 
800/852-6172. 

A-R Editions has announced the 
publication of Charles Marie Widor: 
Symphonie gothique, edited by John R. 
Near, in its continuing series of the 
complete sym2honies of Widor. In the 
Symphonie gothigue, published in 1895, 
Widor deveioped a new kind of com20-
sitional and technical complexity as he 
turned from the secular aesthetic of his 
earlier organ symphonies to a more spir
itual ideal. The publication is v.olume 19 
of Recent Researches in the Music of the 
Nineteenth and Early Twentieth Cen
turies; introduction xx pp. including 
three plates, score 45 pp.; $24.00; for 
information: A-R Editions, 801 Deming 
Way, Madison, WI 53717; 608/836-
9000. 

Nunc Dimittis 

Bro. Nobert Hertel ' 

Bro. Norbert Hertel, SVD, died on 
August 22 at the age of 89 at the Divine 
Word Residence in Techny, IL. He had 
served as chapel organist and organ 
curator at Techny Cliapel for 70 years 
until his retirement in 1994. One of 10 
children, Bro. Norbert was born in 
Chilton, WI, and attended school in 
Stockbridge, WI. He studied organ at 
the Chicago Musical College (now part 
of Roosevelt University) ana the Ameri
can Conservatory of Music. He joined 
the Society of the Divine Word in 1921, 
and was appointed organist of the 
chapel in 1924. In that year the Society 
purchased the Austin organ from the 
Busch Temple Conservatory. In 1927 
and 1931, Bro. Norbert was part of the 
team that rebuilt it into the 120-stop 
and 23-stop organs at the chapel, under 
the direction of Charles Weiner of 
Weiner Organs, Chicago. He also over
saw installations of new pipe organs in 
SVD churches in America, as well as 
teaching music in the community's sem
inary. 
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The New Century Hymnal 
The Future ls In Your Hands 

The New Century Hymnal can take our worship 

life well into the 21st century, with music that our 

children and grandchildren will sing for years 

to come. It has been created with a high level of 

musical and theological scholarship - in~luding 

remarkable new translations of original texts. 

Its texts honor tradition, while at the same time 

using inclusive language that will welcome and 

affirm all as members of Christ's church. 

A rich selection of hymns for rites of the church, 

exceptional service music, a full psalter, and 

compatibility with the Revised Common 

Lectionary make this a comprehensive 

planning tool for worship. 

Now available! 
To order or request 

additional information: 

CALL 1-800-537-3394 

The Pilgrim Press 
700 Prospect Avenue East 
Cleveland, OH 44115-1100 

• Also Available from The Pilgrim Press 
The New Century Anthem Series 

New Anthems 
by some of the finest 

composers of our time, 

in diverse musical and 

cultural styles worship 

In Fresh Language 
including familiar texts 

updated by poets and 

scholars, and new texts 

selected with care 

For Renewed Worship 
highly accessible music with 

fresh poetry, to bring a trans

forming vitality to the choir's 

contribution to worship 

For a free New Century Anthem brochure, call (800) 537-3394 
Also available - Complete Set, 

with a single copy of each of the 10 anthems and a demonstration tape, 

for only $9.95 (Order# NCA20) 



Book Reviews 

Proceedi:ngs of The Goteborg Inter
national Organ Academy: 1994, 
edited by Hans Davidsson and 
Sverker Jiillander. Available for 316 
kroner from Sverker Jullander, 
Gotehorg Organ Art Center, S.chool 
of Music and Musicology, Box 5439, 
S-402 29 Gotehorg, Sweden; ph 46 
31 773 40 00; fax 46 31 773 40 30. 

The Proceedings of the Goteborg 
International Organ Academy_. is a pub
lication of some 500 pages, devoted to 
the research that has tak:en place at the 
University of Goteborg on a wide range 
of subjects from performance practice 
of early music to various studies of nine
teenth-centmy organ traditions. 

This volume traces the participation 
of lecturers, performers, collaborators 
and friends of the Academy. The Acad
em)'. set forth a worthy goal: "to create a 
g_uality meeting. place for dialogue 
between performers-and scholars of ilis
tinction, and to concentrate research 
especially on important sources for 
performers and then communicate 
research results internationally." Those 
sponsoring the Goteborg Organ Acade
my hoped to "raise consciousness and 
the general level of quality both in musi0 

cological research and' artistic endeavor 
within the organ art." 

There were two organs that had a 
central role in the Academy. The first 
was a new Brombaugh 23~stop mean
tone organ inspired oy the early l 7th
centmy Nortli German style at the 
Haga Chumh, and: _the second was an 
historic 31-stop "Father Willis" organ 
which dated: from 1887. 

• The Academy hosted 82 participants 
and· 38lectnrers or recitalists from Swe~ 
den; Norway, Denmark,. Finland, Ice
land, Estonia, Germany, the Nether
lands, Great Britain, France, Switzer~ 
land, Austria, Italy, Rumania, Azerbai
jan, the United States and New 
Zealand. 

All the articles contained in the first 
volume of proceedings from the Gote
borg International Organ Academy • 
were originally given as papers or lec
ture demonstrations at the Academy's 
1994 Summer session. These biennuaL 
gatherings are designed to be an. inter
ilisciplinary meeting place. They are 
p_resented as a common ground, for the 
sharing of information, insight and ideas 
among musicologists, scientists, organ 
performers and organ builders .. The 
idea for these sessions came about in 
1991 at a syp::iposium in honor of 
Matthias Weckmann. The goal that 

emerged was the idea of integrating 
performance . a1td musicology mo:r:e . 
completely. • 

Tlie first part of this academy was 
devoted mainly to intabulation-the 
practice of adapting polyphonic music 
to the keyboard. Kimoerly Marshall 
gave a broad overview of the history of 
intabulation, with the main emphasis.on 
Germany. She covered literature from 
the 14th-century Robertsbridge Codex 
to the music oflleinrich Scheidemann. 
William Porter looked at intabulation 
from the perspective of improvisation. 
Pieter Dirksen examined Jan Sweel~ 
inck' s keyboard style and his creation of 
a musical language which was for the 
first time "k:eyooard~idiomatic'' and 
polyphonic. Hans van Nieuwkoop gave 
a presentation on Paul Hofhaimer as an 
improviser, composer, and organ 
teacher. Other participants were Jeffrey 
Kite-Powell; Rudiger Wilhelm, Poul
Anders Lyngberg-Larsen, Ibo Ortgies, 
and FTederick Gable. These faculty 
members presented papers on vocal 
works, Gregorian chant, and musicolog
ical comparisons of famous manuscripts. 

From the presentation of workshops 
on early music, the academy took a very 
large jump into the 19th and 20th cen
turies, with presentations such as these: 

The Romantic Clavichord, by Harald 
Vogel 

Hugo Riemann and the Development 
of Musical Performance Practice,. by 
Ludger Lohmann 

Tlie Organ Works of Mendel,ssohn 
and Schumann. and Their Links to the 
Classical Tradition, by Hans Fa&us 

Johannes Brahms and the 19th-Cen
tu1]j Performance Practice in a Histori
cal Perspective, by Jacques van Oort
merssen 

The Organ Music of Josef Bheinberg~ 
er and Its Environment, by Bernhard 
Billeter 

The "Grand Piece' Symphonique" of 
Cesar Franck," by Jean.Boyer 

That is an amazing-even astonishing-;-;
range of musicological investigation, 
Perhaps the greatest contrast is struck 
between investigations of the intabula.
tions of Sweeliiick and Scheidemann, 
and interpretive analyses of the music of 
Charles-Marie Widor! 

. The proceedin_gs of the Academy 
showed that the nistorically informed" 
approach to musical performance was 
hardly restricted to early music. Three 
19th-centmy traa:itions in 0rgan music 
were investigated--classically oriented 
organ music with Mendelssohn. as its 
main representative, the circle arciu.i:td 
Liszt and his pu_pils, and the French 
symphonic schoof which cemented the 
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-Superb Craftsmanship-

fast becoming recognized 

throughout the World! 

RIEGER-KLOSS 
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Send $5.00 (for shipping & handling) to 
receive a demonstration recording 

of the twenty-two stop • 

RIEGER-KLOSS 
Ste. Maxime, Southern France 

tonal design inspired by H. Clicquot 

-CALL OR FAX TOLL-FREE:-

1-800-21-0RG AN 
or write to us at: 

relationship_ between organ. builderr 
Cavaille-Ccill and composers . such: )LS< • 
Franck and Widor. 

An outstanding example of the calibe:u 
of research into 19th-cen!Jlrymusic and 
musicians was presented by Dr .. John, 
Near, who took a. close look at the music 
of Charles-Marie Widbr with a. wide 
o_pen frame· of mm_· & He mad@ the cas_ e_ 
tliat in the first part 0£ this century, 
Widor was much ignor~. and! r:egarde:d: 
as a minor composer:. Near;. m.o; wrote 
the first definitive biograpny 0£ Wfdb11, 
commented;. "In, 19.4I,. n0tedi music· llis,.
tori~ Paul: Henry ~~~;. igµ0recI the 
entire corp:11s of Wuil.0r s; rror.fr-@ngan 
music in hls. gigantic Musirr iim Western, 
Civilizatwn." At Goteoong; lre·presentc
ed a .. pape.11· enti.tledi "Pi!0Turem.s. 0:ETnter
pretation andi. Edilionc m the <Drgan 
Symphonies ofl Cliarle.s~Mame. Widor:" 
This· worlc is . a complete eye-opener in_ 
the study of Widor,s m __ us~cl: :r_:t_ ~ompris-
es a very thorougli study of the Lem
mens-Widbr musical! tradition;. and, dis'
proves a number of false assumptions· 
about t~e~us~c._ ~ood5:xamples,com~ 
from WHfor s writings;, wliere~e pleads. 
for ''honesty_ and:rE:spect,'.' "?.-'the_ 'J?erfor~ 
mance of his-music: and; discredits tb.e 
overindulgent "prestidi~t:ization'' tliat 
so often characterizes 'performances'' 
of his music. 

Read: this pape1,; and chances are that 
you will slbw down when you play his 
famous. Toccata, John Near writes; "The 
original metronome marking is 118; 
Widor eventually abandonecf th.at for 
100: A listener who heard' him play the 
Toccata: wrote: 'The effect conveyed' 
was stateliness rather than brilliance; it 
ceased to be a. mere show-piece and: 
took on. an. added grandeur. There was
no. special reason tor the slower tempo: 
The hall was conspicuously. non-reso
nant.. It must have been . the way in. 
which it ought to: be played·."' (p: 457) 

This paper on Widor is one of many 
fine documents presented at the 1994' 
Organ Academy,. and.is certainly worthy 
of a full reprint. A fulL reading of the 
Pr:o.ceedings will be very satis±ying. to 

· organists who. wish to ta.lee a. closer look 
at the "traditions" in which they play: 

• They will be rewarded generously oy 
many articles which articulate the prin
ciples of performance practice in. ways 
that are dear and understandable . 

-Herbert L. Huestis 

• The Rhythm Book. Daniel Kazez, 
Aecura Music, 1994, Revised: Edi
tion, fifty-tfu-ee (53) pages,, Note trn 
Teachers, Table of Contents, Index; 
Box 4260, Athens, OH; 45tZOI:. Tefe~ 
phone 615/594-3574; fox. 61:5/592--

EURO MUSIK CORPORATION 
104 West Lake Street Bloomingdale, IL 60108 

Mr. Matt Bechteler, President, Euro Musik, at RIE-GE.R-KLOSS 
Factory, Krnov, Czech Republic, standing in front of{Ifl 18th Century 

Organ authentically restored for Hirsc.hhom/Neckar, Germany~ 
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16.09 .. 
• .. The: Th:ooltis aimed at be~ners of any 

ag!", It is'. divided into eighty-two (82) 
lessons; the first s¥Y (60). of which are 
m simple meter and, comprise Part One, 
ana tlie remainmg of which are in com
pound meter and comprise Part Two; 
Each lesson, introduces theoretical con
ce_p.ts:andanhytlimic·-:6.gure .. Also-includ
edf are. rh~c e~e.i:cises ~-- questio1:1s 
related to. the prmmples mtroiliJ.ced m 
the same OJ! priorlessons. The two parts 
are se~aratedi.by a, r:evie~ of terms_ intm
ducecf in the· mt Rar;t· The most difficult 
rliythms irrclhde· only the: easiest synco
pations in sii:nple· arrcl! compound .meters 
and tile most welL-ka:o= irregular sub
divisi©ru of a beat;. tll.t:; t:ciplet 

fu:tegrated into.• tilire· lessons are the 
p:rincipTus, of:: (J;)' nclating. rhythms to 
beats;fa ootli so:un&andmn:otation; (2) 
"· t:..,ml\;;,-,,.>'" .. • • · l' c11'::'-'~- , r.e.,. graspmg; arger groups 
ofrhytlims, as: slalll;; c;levelbp; (3)· "spiral 
learning'.';. Le:, refurn.i.ng, to principles 
frrst introdil<!!ed m earlier lessons- and 
i::eviewiiig,tn.em iw new contexts; and ( 4) 
the . "spe~ch cue' methocf', where 
rhythms, are, introduced in. association 
with commonly known. words, e.g., a 
quarter 0 note beat subdivided into an 
eighth-note followed by two (2) six
teenth-notes is re,rresented by the 
word, "grasshopper.' 

. Mr .. Kazez suggests a sound. method:. 
ofogy whicn incl\.rdes the use of 
study/analysis and practicing at slow 
tempos. The author also . suggests that 
stucfents tap. a_ beat while singing the 
rhytm_ns. in order to build up the intu
itive skills that enable-one to successful
ly comprehend the hierarchical propor
tional relationships that make ~ the 
temporal organization of traditional 
Western music: Furthermore, he sug
gests that the students play the rhvthriis 
on their own instrument in order to 
make the transition from a more theo
retical level of activity to the more prac
tical level of activity. Included in the 
lessons are rhythmic exercises that are to 
be taught by th.e teacher to the student 
by mte fu order to de".'elol:' thE: skills 
needed to analyze while fistemng to 
music as well as to work on skills needed 
when looking at the notation of music. 

The Rhythm Book is clear and concise, 
characteristics common to other publica
tions. of Mr .. Kazez; both articles and 
books. The brevity of the book requires 
that any teacher using the text needs to 
prepare additional' exercises for both 
rotelearnihgand forsight-reading. This 
is certainly hue with any sightcreading 
text and thus- not of ~eat importance. 
This reviewer finds a few other objec
tions: to: .minor points; however, overall, 
the book is strcmg in, its thoughtfulness 
and, thoroughness in,_presenting a com
pendiumoflessons,wliich are helJ:>fulfor 
stndents;at the beg:ip.ning.stages oflearn
ing both theory, ~cf_'· sound rela1;i-onshiJ?s_ 
that form the baSIS-of rhythm m tradi
tional Western music:. 

-SheldonAtovsky 
DePaul· University 

Chicago, IL 

Music for Voices 
and Organ; 
by James McCray • 

Sacred music by major composers 

I should be sony, my Lord, if I have only 
succeeded .in entertaining them;. I wishea 
to make them better. 

George F. Handel 
(1685-1759) 

How often does your church choir 
perform a work by a major composer? 
Are at least 25% of the works you do 
during an entire church year by com~ 
posers of significance? That would 
mean one work a month ifyoujustper
formed music in the anthem s1ot each 
week Of course there can. be debate 
about what constitutes a major compos
er. From the works reviewed below 
most musicians would heartily include 
Bach, Handel; Moz~ and Schubert as 

► Pages 
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Inspired }6y an act of God. 
I 

On J anmuy 17, 1994,, an earthquake shook Los 
Angeles, lea~g physical and emotional scars upon the 
entire metropolitan area. In Sherman Oaks, the St. 
Francis de Sales church suffered a crushing blow when its 
magnificent ,organ was mm.ed heyo¢ repair. 

The Rodgers fustrument Corporation was entrusted 

new pipes and digital ranks, we created a custom 4,manu, 
al instrument boasting 111 speaking stops. 

With the installation and tonal finishing completed, 
this magnificent organ stands as a testament to the dedi, 
cation and experience of all wh fr~lped create it. To find 
out what kind of musical inspir .1 we can provide to 
your church, fortunately an act f od isn't necessary. 
Simply call us at 503/648,41 

with the mon~~tal tar·. i f b1f'!ding a n~~ org~ for ~e 
church. By o@mbinmg t • •.•· i, . ·.syof the sUIV1vmg pipes with 

,f1·.. ~ 
l ,, 
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Austin Organs 

To the absolute repu
tation of this firm for 

mechanical construction 
and console convenience is 
added strongly of late years 
endorsement of the most 
discerning as to tonal blend 
and quality. 

There are no better Organs 
made, from any point of 
consideration. 

Austin Organs, Inc. 
156 Woodland St. Hartford, CT 

Voice(860) 522-8293 Fax(860) 524-9828 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 
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being major composers. Elgar and Per
golesi might be further down on one's 
fist; Britten and Machaut might be 
somewhere in between. The point is to 
encourage directors fo seek out works 
b_y major composers as a normal part of 
their repertoire. 

If, as I certainly believe, a church ser
vice should be something different from 
daily experiences, the music should also 
be something which is different. It is 
easy, safe, and has immediate rewards 
when a conductor programs music that 
has only one level of cfepth. Part of the 
greatness of composers such as Bach is 
that with each hearing another level is 
revealed and it continues to be interest
ing. So much of today's published 
church music really does not have that 
lasting value. Singing or hearing it once 
is enough. The listener has taken every
thing from the music, and there is no 
reason to return to it. 

The singers of your choir deserve to 
encounter music with depth and chal
lenge. A good choir is always finding 
ways to stretch and g_row. Good singers 
want to perform gooa music. 

Tim Fage suggests that the reason for 
writing music is «not a question of com
munication or something to be rational
ly understood, but a question of chang
ing our minds about the fact of being 
alive" (Music from the Road). Why peo
ple compose has a strong bearing on its 
freshness, its quality, and its style. Com
posers whose music has spoken to 
ruverse generations must have some
thing special. 

This year program at least one work a 
month by a composer from the past
someone whose music has endurea long 
beyond them. Choose music by major 
composers, or at least signi:6cant com
posers, and let the tradition continue. 
To sing the music of Bach, Schubert, 
and otlier earlier ~ants is to touch the 
past. Their wonderful music lives today. 
Help your choir and congregation to 
encounter that depth. 

• Benedictus es, Domine, D. 184 
, (Gradual in C), Franz Schubert 

(1797-1828). SATB and orchestra 
(or organ), Cams-Verlag 70.042/03, 
no price given (M). 

This "motet" has a very: brief one
page Latin opening, and then the 
remaining six pages are all set to the 
word Alleluia. Tlie keyboard part may 
work better on piano than organ, 
although organ is used with the orches
tral version. The slow majestic opening 
has limited chord changes for the syllab
ic statements. The Alle1uia is fast, fugal, 
and fun. The subject is designed so that 
entrances occur at intervals of three 
measures, one measure, and even a 
half-measure, with the material careful
ly organized. Wonderful music that is 
relatively unknown. • 

Nisi Dominus from Three Ves11er 
Psalms, George F. Handel 
(1685-1759). SSAATTBB, ATB soli, 
and orchestra or keyboard, Novello 
Publications, No. 07 0465 02, $4.00 
(M+). • 

Handel's setting of Psalm 126 has six 
movements but only the openin_g and 
closing ones are for choir. The double 
choir movement (#6) is a joyful Gloria 
Patri setting. This is a scholarly edition 
by Watkins Shaw and numerous editor
ial comments are included in the pref
ace. The four vocal solo movements are 
not difficult although the bass tessitura 
is higli (baritone). Only Latin text is 
used for this 25-minute Psalm setting 
which is the third one in the com_plete 
work; each movement is published sep
arately. 

Messe de Notre Dame, Guillaume de 
Machaut (1300-77). TTBB unac
companied, Oxford University 
Press, no number given, $12.95 (D-). 

Performing medieval music is rare for 
most groups. The editor points out that 
in the 14th century this would have been 
performed by: solo male voices, but that 
today it might best be sung by two 

counter-tenors and two tenors or in a 
TTBB setting at a pitch level a fourth 
lower. All movements are there and 
incipits are notated. 

Three Sacred Hymns, KV 345, Wolf
gang Mozart (1756-91). SATB, 
SATB soli with orchestra or key
board, Cams-Verlag, 40.032/03, no 
price given (M +). • 

These hymns were incidental music 
for Thamos., King in Egypt and have 
appeared with separate KV numbers 
(KV 121, 122, and 123). The texts are 
only in Latin: Splendente, Deus; Jesu, 
Rex tremendae majestatis; Ne pulvis et 
cinis. The soloists have the more chal
lenging music and much of the chorus 
writing is syllabic. Each movement is 
somewhat long and could be performed 
separately. No English translation is 
given for the texts. Typical early Mozart. 

Confitebor Tibi Domine, Giovanni 
. B. Pergolesi (1661-1756). SSATB, 

strings, organ, and harpsichord, 
Ricordi, #131723, no price given 
(M+). 

Psalm 110 is, according to editor 
Francesco Degrada, one of Pergolesi's. 
"most perfect sacred compos~tions." 
There are seven movements, fiv~ with 
chorus; the last two are the Glori:{B.itri. 
This edition includes English for perfor
mance use. Most of the chorus music is' 
homophonic. The soprano solo has col
oratura ideas with notated and unnotat
ed ornamentation. 

Seven Anthems, Edward Elgar 
(1857-1934). SATB and keyboard, 
Novello #03 0134 05, $3.25 (M). 

These anthems are published with 
the old music script and vocal notation 
instead of instrumental stems barred 
together, but it is still quite r~adable. All 
are in English; one is for SA and one is 
unaccompanied. Most date from the 
tum of tlie century and have solid, Vic
torian musical characteristics. They vary 
in difficulty and several have divisi. 

Wer weiss, wie Nahe mir mein Ende 
(Who kuows how near is my last 
hour), BWV 27, J. S. Bach 
(1685-1750). SATB, SATB soli and 
small orchestra (strings, cornett, 2 
oboes and organ), Carus-Verlag 
31.027/03, no price g!ven (M+). 

This cantata is for the 16th Sunday 
after Trinity and has the usual choral 
opening movement and closing chorale 
movement. The opening movement has 
an unusual indication of recitative for 
part of it, althougli there is no tempo 
change indicated for those areas. The 
closing movement is really a setting of 
the chorale by Johann Rosenmuller. 
English and German texts are used for 
performance. The solo movements are 
most challenging for the alto and bass. 
Superb edition. 

Ad Majorem Dei Gloriam, Benjamin 
Britten (1913-76). SATB unaccom
:eanied. Faber Music, no price given 
(DID+). I 

Britten's settings of poetry by Gerald 
Manley Hopkins cl.ate from 1939. They 
are in English and include: Prayer I, 
Rosa Mystica, God's Grandeur, Prayer 
II, 0 Deus ego amo te, The Soldier, 
Heaven-Haven. The music is sophisti
cated, very contrapuntal, and usually 
quite difficult. Wide range of dynamics, 
tempos, and moods are rusplayed. This 
will require an excellent choir of 
advanced singers and probably will work 
best in a concert situation by a college 
level group. 

Lift up your Heads, 0 Ye Gates, 
Heinrich Schutz (1585-1672). Dou
ble choir unaccompanied, C. F. 
Peters Corp., #6592, no price given 
(M). 

Denis Stevens, the editor, suggests 
organ or piano ad libitum to assist with 
the performance if needed. This six
minute motet uses antiphonal sing!ng as 
the two SATB choirs afternate back and 
forth in concertato style. Only an Eng
lish text is used. 

New Recordings 

Musica Sacra. Tuomas Hoikkala, 
Alto Saxophone / Kalevi Kiviniemi, 
Organ. Taidekekus Sahnela. TH
CD 001 (1991), [DDD] 54:54; dis
hibuted by The Organ Literature 
Foundation, 45 Norfolk Rd., Brain
tree, MA 02184-5918; CD $20, Cas
sette $10. 
Cello and Organ. Jussi Peltonen, 
Cello / Kalevi Kiviniemi, Organ. 
FINE Records. Fine CD 105 (1990), 
[DDD] 53:05; dishibuted by The 
Organ Literature Foundation; $20. 
Vio1in & Organ. The Murray/Lohuis 
Duo (Robert Murray, Violin / 
Ardyti! Lohuis, Organ). RA VEN 
Recordings. 1991. 3217 Brook Rd, 
Richmond, VA 23227. 

The addition to our CD collections of 
recordings featuring the organ together 
with other instruments is indeed a wel
come one. Not only are some of us intro
duced to unfamiliar repertoire written 
for such combinations, but it is also 
refreshing to hear familiar repertoire in 
novel arrangements. Furthermore, the 
?hallenge o[ balan~ing o:gan and solo 
uistrument 1s one with which many of us 
are familiar. How would this be handled 
on these recordings? With hor>eful antic
ipation; therefore, I listenea to three 
such recordings, featuring the organ 
with alto saxoplione, with cello, and with 
violin. The listening experience was as 
varied as the repertoire presented, rang
ing from great deliglit to impatient 
annoyance. 

Having dabbled a little in the organ/ 
saxophone combination myself, it was 
with great interest that I listened to 
Musica Sacra, featuring Tuomas 
Hoikkala, alto saxophone, and Kalevi 
Kiviniemi, organ. Tlie listener is greeted 
with a veritaole smorgasbord of reper
toire (the artists are, after all, Scandina
vian), ranging from familiar works by J.S. 
Bach (Toccata in d, BWV 565, org_an 
solo), Albinoni (Adagio), Hanael 
(Largo), Beethoven (Die Ehre Gottes), 
Schubert (Ave Maria), Gluck (Scene des 
Champs-Elysee), Bizet (from L'Arlesi
enne; Agnus Dei), Boellmann (Toccata, 
organ so1o), and Faure (Elegie), to lesser 
known repertoire by larnfe1t (Berceuse) 
and Klemetti (J_ernsa em), as well as an 
arrangement of a Finnish hymn (Koska 
valaisee kointahtonen). Although many 
of these titles ( even if they do appear to 
be a «greatest hits" list), are appropriate 
on a recording labelled «Musica Sacra," 
the inclusion of selections from Bizet's 
L'Arlesienne, among others, deserves 
questioning. Furthermore, while one 
might question why solo organ re_per
toire is included on this recording, 
namely the two toccatas, more perplex
ing is the choice representing thls re_per
toire. While the performance of these 
works is satisfying enough, their choice 
is not. Certainly tlie Romantic repertoire 
can be better represented than by the 
Boellmann Toccata! Likewise, why 
choose the one Bach toccata which was 
in all likelihood not . written for the 
organ, and certainly does not offer a sat
isfactory representation of Bach organ 
works? Any one of the Bach organ 
chorales with the ornamented cantus Br
mus in the discant played by the saxo-

~

ne would have been a far more satis
g and superior choice. (I encourage 

organists to give this a try sometime, 
shoula they have a competent saxo-
phonist at their disposal.) • 

Choice of repertoire aside, Heikkala 
does provide us with exguisite saxo
phone playing. His tone is cfear, yet mel
low, ana is cliaracterized by gi:eat sensi
tivity to line and phrase. Likewise is 
Kiviniemi's playing beyond refroach. 
But not so tlie sound engineers. While 
the saxophone is invariabfy: miked close
ly, the organ is too often buried in the 
oackground, allowed to shine only when 
the saxophone rests. Most often, any 
organ crescendos involving reeds ana 
mixtures are suffocated either by the 
swell box or by the sound engineer. 
Only with quiet organ registration does 
one encounter a realistic and balanced 
sound between the two instruments, 
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such as in the Faure Elegie or in the 
Jarnfelt Berceuse. A further disappoint
ment was encountered when attempting 
to discover something in the insert Eook
let regarding this truly magnificent 
soundfug organ. Apart from orief bio
graphical notes about the performers 
and a picture of the organ in the Church 
of the Cross in Lahti, nothing else is pro
vided. It is to be hoped that Kiviniemi 
and Hoikkala will collaborate again in 
producing a recording, for the combina
tion of organ and saxophone can truly be 
an exquisite .marriage. Hopefully next 
time they will have more gajdance in 
choosing repertoire, and will benefit 
from better sound engineering_. 

Kiviniemi's collaboration with the cel
list, Jussi Peltonen, in the recording 
Cello and Organ is a far more satisfying 
listening experience. Here the selec
tions are taken mostly from the sta~dard 
cello repertoire, including Faure's Elegie 
and Apres un reve, Saint-Saens's The 
Swan, the Bach-Gounod Ave Maria, 
Sibelius's Romance (op.78 no.2) and 
Elegie (op.27 no.I), and Toivo Kuula's 
Chanson sans paroles (op.22 no.I). Also 
included is the Bach solo cello suite in G 
(BWV 1007). Kiviniemi's organ accom
paniments are consistently sensitive with 
fairly well-chosen registration. The con
trast between this and the Musica Sacra 
recording is indeed a revealing one. In 
accompanying the cello, Kiviniemi relies 
more on gentler diapason and flute reg
istrations, rather than the frequently 
heard enclosed reeds and mixtures cho
sen for the saxophone accompaniment, 
resulting in a more satisfactory balance 
between cello and organ, and allowing 
the listener to enjoy ooth the rich cello 
sonority and the clear lines of the accom
panying organ. While Jussi Peltonen's 
vigorous and opulent tone is well suited 
to the late romantic repertoire, a little 
more restraint and oojectivity would 
have been appro_priate for the Bach 
suite. This recording is also accompa
nied by a far more informative insert 
booklet, including a stop-list of the 1989 
Kangasalan U rkmakentamo organ in 
the Leppavirta Church. 

The rviurray/Lohuis Duo's Violin and 
Organ recording represents a niveau of 
collaboration wbicli is exemplary for 
such endeavours. Concentration here is 
on repertoire written specifically for the 
combination of organ and violin, with 
only a few organ adaptations of piano 
accompaniments, introducing the lis
tener to a colorful and expansive array_ of 
undeservedly lesser mown works: 
Rheinberger, Ouverture from Sechs 
Stucke, op.150, no.6; John Stanley, Solo 
II, op.I; Leo Sowerby, Poem; Joachim 
Raff, Cavatina from Six Marceaux, 
op.85, no.3; Stanley Weiner, Largo and 
Hallelujah for Violin and Organ, op. 76; 
Max Reger, Largo, op.93a; Jan Bender, 
Jesus, Priceless Treasure: Theme and 
Variations for Violin and Organ, op.97; 
Oreste Ravanello, Contemplazione, 
op.117, no.3; and Henri Vieuxtem_ps, 
Souvenir d'Amerique: "Yankee Doodle" 
Variations Burlesques, op.17. The chal
lenge to capture "the fine, sensitive 
nuances of the violin while preserving 
the broad and richly varied tapestry of 
the organ," as indicated in the thorough
ly documented insert booklet, is met 
masterfully, leaving the listener with the 
clear sense of equality between the duet
ting instruments. Although Ardyth 
Loliuis has two grand instruments of 
both historic and sonic interest at her 
disposal (the 1951/1968 Aeolian-Skinner 
organ at St. Stephen's Episco_pal Church 
in Richmond, Virginia, ancf the 1929 
E.M. Skinner organ at St. Paul's Episco
pal Church, Winston-Salem, Nortli Car
olina, fully described in the booklet), she 
does not succumb to the temptation of 
over-reg:\stration, but rather chooses 
most judiciously appropriate registra
tions, rendering possible a natural bal
ance between organ and violin ( take 
note, Kiviniemi!). The choice, arrange
ment, and performance of the repertoire 
is quite simply superb, the larger or 
more profound works alternating with 
either lighter or more contemplative 
selections, with each composition exe
cuted in its own stylistically appropriate 
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manner. Full marks for this splendid 
disc! 

-Dietrich Bartel 
Associate Professor of Music 

Canadian Mennonite Bible College 
Winnipeg, Manitoba 

Brahms, Complete Organ Works. 
Robert Parkins, organ. Naxos 
8.550824. MVD Music and Video 
Distribution, GmbH., Oberweg 
21C-Halle V, D-82008 Unter
haching (Munich), Germany. 

The disc (approximately 71 min.) 
does indeed contain the complete organ 
works: the ]reludes and fugues in G 
minor and minor, the fugue in A-flat 
minor, the chorale prelude and fugue 
on "O Traurigkeit," and, of course, the 
11 chorale preludes. 

A rather wide range of recordings has 
already established the fact that both 
Parkins and the Flentrop organ at Duke 
University are very versatile. Parkins 
performs this music with obvious affec
tion. He finds a surprising number of 
subtly different registrations within a 
rather limited dynamic range, the phras-

ing is exemplary_, and it is a pleasure to 
hear such carefully graded use of the 
swell pedal when appropriate. 

The organ is dennite1y at its best in 
the two preludes and fugues. Although 
they were published only in 1927, these 
are early works that reflect both Brahms's 
temporary interest in becoming a virtu
oso organist and his interest in North 
German music of the 17th cen!m)'. The 
performance and the sound here can 
safely be called neo-baroque. While the 
G-minor prelude and fugue is much 
better constructed, both works deserve 
more performances than they_ get. 

Parkins favors decidedly slow t~mpi 
in the chorale preludes; I found the first 
one, "Mein J esu, der du mich," too slow. 
The tempi, and the relatively slight dif
ferences in some of the registrations 
used will perhaps not gain converts to 
Brahms' s organ works, although this 
contemplative approach has much to 
recommend it. 

The recording is technically excellent. 
The engineers appear to have avoided 
"tinkering," and llie various parts of the 
organ are clearly differentiated. Some· 
mysterious, distant effects-notably in 

"Schmiicke dich"-are very effective. I 
am not sure whether the occasional lack 
of clarity in the pedal, usually in soft 
passages, should be attributed to the 
organ or to the microphone placement. 

One wishes that N axos would devote 
more attention to liner notes. Here we 
have a pleasant general introduction to 
Brahms as an organ composer, by 
Parkins, and a brief note on the _per
former. There is no information aoout 
the organ. Fortunately, in this case such 
information is readily available. It would, 
however, be really helpful to have 
Parkins's actual re~trations listed. 

There are a number of recordings of 
Brahms's organ works available, and it is 
probably not possible to name a best 
one, for the differences in approach are 
striking. One extreme case: an old 
recording by_ Kurt Rapf, which I still 
enjoy, gets all of the organ works on one 
LP record (about 49 min.), yet the per
formance does not sound hurried. Other 
recordings use much more exotic regis
trations than either Rapf or Parkins. In 
short, there are a numoer of good inter
pretations available, and personal pref
erence is the only decidirig factor .. 

Protege offers the flJsi:if' 
organ sounds at· econoniic~:;: 
As with any organ that card ... 
Allen name, quality and valmfa,rY". 
paramount. In fact, Protegi m,~d~i'.:'. 
els offer features and quality only: • 
available in competitive organs • • • 
costing much more. 

;,Ma,cungie, PA 18062-0036 
• • i:1'~* :610-966-2202 

: 610°965-3098 
i:?i,': 

• • •. allenorgan.com 
allenorgan. com 

9 



•

American 
Musical 
Instrument 
Society 

MEMBERSHIP RENEFITS 
lively Annual Meetings 

Three Illustrated Newslette,s 
Annual Scholarly Journal 

International Membership Directory 

!M<trtkrs induae cofkctors, cGiakr.s, p'-'furmers, 
Jiumkrs ana cumtors. 'lo ;om us in.stu,{yi,,o tlie 

.fesitJn, nistory, US< Dna GIU< of afI mu.,i,;a[ instrum,nts, 
pkose contact , 

AlbertR.Rice, MemhenbipRegilltrar 
6114CorbinAvenue 

Tarzaoa,CA 91356 USA 
(818) 776-9446 

Pipe Organs by 
Bedient. .. 
W
. here we speak your lan

guage, your request is our 
command and sound is gener
ated l?Y re~l. orpan pipes. Send 
your mqumes. 

4221 N.W. 37th Street 
Lincoln, NE 68524-1919 
(402) 470-3675 FAX 3676 
Email: bedientORG@aol.com 
www.4w.com/bedientorgan 

fine leather shoes for organists 

0rganmaster ~hoes 

whole and hali sizes 

Fast UPS.. Delivery 
WOMEN'S: 5 Colors, Sizes 4-11, $44 ppd. 

MEN'S~ Black, Sizes 6-12, $50 ppd. 
Sizes 12½-13, $52 ppd., Sizes 14-16, $69 ppd, 

Narrow, Medium and Wide-widths 

CALL OR WRITE (203) 453-1973 
282 Steps/one Hill, Guilford, CT 06437 

:' S:{lUR BETTER JYI)GEMENf::' 
.. . IS7HE BE.ST Cl[OIQE • ,' . 

FOJlYOURPLACEO'c'.iFWORSHfi> 
::.,_ ·,'', , .. \. ' , ,,_ ··, ~ . • .:-.' -.. ·" ~ ,, '. ' ' ·.: . •• 

'· F◊LLOWYOUR INSTINCTS 

.· 'f _;8Q0,44~WIC~ ·• 
r100 5TH STREET • .HIGHLAND, IL. 62?49 • 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS. 

The Guild 
of Carillonneurs 

in North America 
37 Noe.I Drive 

Williamsville, NY 14221 

~--------FREE CATALOG 

Classic Music Furniture 
If you love music, our new catalog of. fine 

hardwood music furniture may delight 

I 
you. Music stands, sheet music cabinets, 

i i:::~:~~ :a':ti'.s~0~3~:5e;oo 
,, \_ or write Alden Lee Co., Dept. DPNF 
,,, "' PO Box 3099, Meulo Park, CA94026-3099 

TUNING SET •.. , .. ,,.. 1 
for professional. t.unin. ·.g . , ff 
Parts for harpsichords • • . • , \ 
Marc Vogel, Box 1245/UN \ 
D-79795 Jestetten, Germany • ~ 
.--49-7745-8156 Fax . .,-1669 
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• . Unquestionably, the present disc 
ranks with the best available and all 
organists will want to have it. ·One may 
mention that at Naxos's prices it is a 
wonderful bargain! 

-W.G. Marigold 
Urbana, IL 

New Organ Music 

Eleven Chorale Preludes on Hymn 
Tunes, arr. James D. Kimball. H. W. 
Gray Publications EL03914. $6.95. 

The hynm tunes chosen for treatment 
in this collection are familiar to many 
denominations and cover most seasons 
of the church year. A similar composi
tional style is employed throughout, with 
the melody appearing unanorned in 
either the right liand, left hand or pedal 
part. The remaining parts embellish the 
tune with gentle accompanimental fig
ures that do not detract from the theme. 
The composer is fond of stepwise 
motion, so the pieces are not difficult to 
play. Interest is created in the hymn 
tunes where the original meter has been 
altered. 

Eight Hymn Preludes for Organ, 
Wolfgang Lampert. The Willis 
Music Company 11649K $3.50. 

The composer has chosen two familiar 
hymns ancf six not-so-fanriliar ones for 
this collection. The writing style is µp.agk. 
native, as each piece takes on a diffetehf 
character. The techniques of fughetta 
and canon are used extensively, pro
pelling the accompanying voices into the 
action of the hymn tune melody. These 
pieces are short, so will probably be best 
used to introduce the hymn railier than 
as a separate org:m piece for the service. 
They will energize the hymn about to be 
sung and are well written. 

little here to recommend to a more 
advanced organist, however. 

8 Easy Preludes- & Canons for 
Organ~ Edward H. Meyer. Concor
dia Publishing House 97-6306. 
$8.75. 

The com_poser indicates in· the fore
word that this collection was developed 
to be used as teaching pieces for first
year organ students. Two manuals are 
required for each .piece and the pedal 
part is not difficult. A mixture of tradi
tional and contemporary hymn tunes is 
present:Each hymn tune is presen;tedin 
an A-B-A format (B being the -canon), 
giving some variety. The use of canonic 
writing in the manual parts adds interest. 

Carol Prelude "A Child ls Born In 
Bethlehem," Theodore W .. :Ripper. 
H.W. Gray GSTCOlll4. $3.50. 

This -piece is based on the plainsbng 
melody Puer natus in Bethlenem. The 
introduction to the hymn tune .is a dra
matic exploration of keys, rhythms and 
imitative entries. -When the hymn tune 
enters, the ,writing becomes less inter
estrng. The piece ends. with a statement 
of tlie hymn tune with very sparse 
accompaniment. Would that the 
IJromise of the piece's interesting intro
duction had led to a more compelling 
accompaniment for the main hymn tune 
as welI 

-Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 

Transcriptions 

Pyotr Il)ich Tchaikovsky, The Nut
cracker Suite, transcribed by: Fred~ 
erickHohman. Wayne LeupoldEdi
tions, Inc., WI.. 600022, $14.95. 

In his introduction to these eight 
transcribed Nutcracker movements, 
Hohman suggests that they may serve as 
"a primer for those wishing to under

Eight Hymntune Preludes for take a serious study of transcription art." 
Organ, David Lasky. H.W. Gray Hohman's. work is artful indeed and 
Publications GB 00698. $7.95. serves as a fine example of transcription 

Th1,: hymn tunes in this collection are at its best. Articulations and dynamics 
familiar ones, and the composer has pro- are painstakingly marked throughout 
vided some S:UTPrising harmonies. Most the score and elaborate registration 
of the pieces begin with an introduction schemes based on a large (about 90-
before the entrance of the hymn tune. rank) four-orfive-manualinstrument are 
Morning Song is written as a set of vari- provided for each movement. Hohman 
ations. The most interesting composition espouses judicious use of the crescendo 
is the "Meditation on Veni Crea;tor Spir- pedal, especially if it is programmable, 
ftµs" where the right hand part soars for dramatic effect. The movements 
with the freedom or the SIJirit. Many also included in this set are Overture Minia
include modulation~whi:ch.addvari.ety, · · -:ture~ -March Characteristique, Dance of 

the Sugar-Plum Fairy, Russian Dance, 
Joyous Day!, John Leavitt. H.W. Arabian Dance, Chinese Dance, Dance 
Gray Pulilications GSTC01112. of the Reed Flutes, and Waltz. of the 
$3.50. Flowers. A successful performance of 

Constructed like a trumpet tune, this these masterful transcriptions demands, 
march-like piece could be used for a a great deal of performer and instrm-
church service processional or a wed- ment alile. The performer mu~:t pos.sess 
ding. The style is simple and adaptable not only supero keyboard skills, hut 
to ilifferent situations. Some subtle great ease in navigating at the console to 
changes of meter from measure to mea- provide the registrational colors 
sure add interest to the piece. required. The organ selected for perfor-

mance must have a wide tonal _palette 
The Last Verse for Christmas, arr. and perhaps more importantly, the 
Janet Linker. Beckenhorst Press stops must oe well-voiced'. especially in 
OC16. $9.95. the upper re~sters, for much of the 

This collection contains free hymn music lies mgh on the keyboard:. A 
accompaniments on fifteen hymns for recording of Hohman performing his 
Christmas. Ms. Linker includes optional transcription of the Nutcracker Suite is 
introductions, codas and Amens with tlie available (Pro Organo, CD 7012). 
free accompaniments. A standard har
monization is also included on the same 
page, so that one does not have to also 
juggle a hymn book. Many of the "last 
verses" are _preceded by an interlude 
which provides a modulation for the last 
verse at a higher pitch. The alternate 
harmonizations take great care to let the 
melody he heard strongly, which is cru
cial for the congregation to keep singing. 
The harmonizations are strong and cre
ative, and provide a new look at these 
traditional carols. 

Four Carol Meditations, arr. Gilbert 
M. Martin. Beckenhorst Press 
OC15. $7.95. 

The organist with limited skills will 
find a resource here. The manual parts 
are very easy and the pedal has a mini
mum of note changes, "Away in a 
Manger" is unique in using two tunes 
"Craale Song" and "Mueller," There is 

Antonio Vivaldi, Gloria in. Excelsis 
Deo, edited and arranged by Den
nis R. Johnson. Morning Star M'!ISic, 
MSM-10-922, $5.50. • 

· Johnson's arrangement of the first 
movement of Vivaldi's Gloria requires 
colorful registration and crisp articula
tion to convey the brightness and excite
ment of a performance of the same 
work with clioir and orchestra. He sug
gests a combination with reeds on tlie 
swell, plenum on the _great, and 8'2'1' 
on the choir with incfependent pedal 
16'8'4'. His plan is for a 3-manual 
instrument, but he· also includes sugges
tions for adapting it to two manuals. 
Johnson's transcription follows the orig~ 
inal score closely with one exception. 
The harmonic progression of measures 
41-4 7 of the original piece has been 
compressed to tliree measures in the 
transcription, a fact which is. noted in 

the score but not explained. This tran
scription .~s m<;>deratelr di.•fficult and 
would make a mce wedding prelude_ 

G. F. Handel, Let the Bright 
Seraphim, arranged by James 
Pethel. H.W. Gray Pulilications, 

. GSTCOU13, $3 .. 50. 
James Pethel has arranged this classic 

soprano aria for two 0 manual organ. He· 
has done a good job of adapting it for 
organ, preserv:ing the character of the 
piece wbile r~nde~ it.idiomatic to the 
organ. PetheI clearly bas ease of perfor
mance in mind, going so far as to sug
gest that· the tnnnpet fanfare of four 
repeated sixteenth notes may be modi
fied to two· eighth notes if sixteenths are 
too difficult to play. His straightforward 
registration plan suggests tlie contrast 
between the tutti orchestra (plenum 
including 8'. reed on the Great) and 
soloist (a . lighter registration on the 
swell). Soloing out some of the trumpet 
lines would make the registration more 
interesting and could Ee quite easily, 
accomp:lisnecl For those uninitiated 
into tlie world of organ transcriptions, 
this piece would be a good starting 
point. 

Music for Organ and rnstruments 

•• Brian Henkelman, Four Carols for 
Instruments and Organ. Concorilia, 
97-6295, $12.50. 

These four settings of Christmas car
ols are a delightful addition to the reper
toire for organ and instruments. Es ist 
ein ros, Sussex Carol, and W-zlobie lezy 
are arranged for two C instruments 
while Greensleeves is set for solo instru
ment. Henkelman's soulful setting of 
Greensleeves is the best of the bunch, 
combining a rhythmically interesting, 
embellished version of tlie melody for 
the solo instrument with a delicate, 
transparently-textured organ accompa
niment. Sussex Carol is set in a l:iltlng 
style, with the instrumental parts mov
ing in parallel above a lively, pianistic 
accompaniment (the piano would be a 
good, perhaps preferable, substitute for 
organ here). Es ist ein ros and W zlobie 
lezy are similar in style; the organist 
handles the melody for the most part 
with obbligato parts for the instruments. 
Highly recommended for a refreshing 
change of pace for the Christmas sea
son. 

Andre Campra, Suite of Dances for 
organ, brass,. and timpani, tran
scribed and edited by Scott 
Sorensen. Concordia, 97-6204, 
$18.5.0 .. 

The six: dances included in this set are 
from Campra's opera-ballet Les fetes 
venitiennes whicli was premiered in 
1710 .. Sorens:en has arranged these 
movements for two trumpets, horn, two 
trombones, optional tuba, timpani, and 
organ, incorporating effective alterna
tions. between solo organ and the full 
ensemble with organ. The two more 
subdued movements, Air des Musettes 
and Air pour les Arlequins, include 
some soloistic lines for the trumpets and 
horn, but tlie rest of the dances are 
arranged for the bra~s quintet ( or_sextet) 
to play homophomcalJy. The timpani 
part requires only two pitches-C and 
G-throughout the four movements in 
w. hich it is inclu .. ded and is not challeng
ing, The brass and organ })arts are mod
erately difficult and a good performance 
of these dances requires very clean 
articulation from the brass players as 
well as the organist. As stated in the 
rrefac~ to these w?rks, ~c~ations, 
dynarmcs, and tempi are editonal and 
Sorensen's suggestions here are excel
lent, although the tempo markings· 
could be a sha..de slower. Each of tlie 
movements is brief -one to two min
utes in length-making these dances 
most satisfymg when performed as a 
suite. 

-Marcia Van O!Jen, AAGO 
Deetjield, Illinois 

Send a copy of THE DIAPASON to a friend: Editor, 
THE. DIAPASON, 380 E. Northwest Hwy., Des 
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An interesting tale 
As told by Henry Wims 4 to John-Paul Buzard 

How would you roact if you learned 
that the entire Organ Reform Movement 
was based up_on afo,n<k:i.mental inaccu
racy of schowrshi,p? What would you 
think if a witness came forward who 
could a:ttest that the adr,r;virers of this 
Movement engaged in ,conspiraCJi to 
prevent other organbuilders Jrom 
observing nicks in what wer:e supposed 
to be un-nicked pip_esP 

I met Henry Willis 4, the heir to the 
Willis organbuilding dynasty, some 
years ago at an American Institute of 
Organbuilders congress. One cannot 
think of English organs without the 
Willis name coming .to mind. Willis had 
an irifl,uence -on the course of American 
orgaiwuilding through KM. Skinner, 
wno made pilgrimages to the Willis fac
tory and to tfie cctt!hedrals which Willis 
organs filled with mqjjestlj and Empire. 

Henry 4 studied :otld baroque and 
modern classic organs in Germxiny, 
France and H<Jlland after he had been in 
the metal and voicing shops in his 
father's factorg. . 

During the 1960s young English 
organists who had traveled .across the 
EurO')Jean contirrte!/1Jt grew wearlj of the 
sounds at home and embraced the new 
edicts of the Orgtin Reform Movemem. 
English org_anbmlder:s, out of work and 
jeawus of fh~ Willis's cenwry-,long p_re
dominance ofthe organbufkling market, 
jumped at the cha.nee to tear into then 
extant Willis organs lJ)rul, make their own 
contributions. 

Henry 4 took over the Jami~ business 
at about .the sam,e time as the organ 
reform movement, ,so:m:e wouid say the 
anti-Willis nwvement, took hold in Eng
land. The Willis's all had very :stro~g 
personalities, often making more ene0 

mies than allies. Henry 4 ,is no exception, 
but he is a brilliant man with a :sharp 
sense of humor, and a world full of expe_
riences whic~ fu: is willityg .to share with 
those who will listen ,and lea:m. 

He is a g,rceat storyteller, an:d slw:r:ed 
the following letter ( ediJted for len,gth) . 
witn, rrie during an interview I had with 
him at the Leeds Gentl:eman's Club in 
November of 1994. Th:e letrJer-wtJlS wlrift
ten to an unnamed but f,1mwus .Dutok 
organbuilder with whom hte .'/fwd heoom12 
acquain~ since _the early day_s ?f 'the 
lnternatwnal Society of Organbuilders. 
I offer it vo you, my col:leagues in the 

• profession; as a reporterwould; making • · 
no juilgrrwn;ts upon it. Other of Henry's 
stories, commentary, and biting wit will 
appear infuture articks reswltingfrom 
our interview. 

-John-Paul Buzard 

20 September 1994 
Bar,bara and I send you both our love 

in writing m.stead of only in our occa
sional thoughts as we often do. And it is • 
not Christmas yet. 

Ah, he must want something1 Yes I· 
do. 

At the 1978 mini Congress in Amster
dam, I had :an intimate conversation 
with Maarten [Vente] dtir:ing a lull and 
although I did not record it, oor wrote 
notes afteiWards, IBY: memory giv:es me
-in broad terms-the fullowing story, 
upon which I would be pleased to have 
your romments: 

After the G:teat War, m spite of the Ger
mans being so good at m~ electrical 
and clockwork toys, etc., their organ
builders began to make elecl:ric actions 
with homemade m~ets with wooden 
basses :and caps, :and whose wmcJin:gs for 
the U-poles were wound by organbuilders' 
wives and.children in their homes. Partly as 
a result of thls (and the use of economical 
contact wires) German electric action 
organs were unreliab~e .and had poor 
response from note to note. 

Disillusioned organists commented that 
even very old negfected organs were more 
reliable than then modem electric ones 
(and some thought more lYeauti:ful than the 
modem semi-theatre organ tones), so 
research began into some ancient organs. 
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This research was carried out by 
enthusiastic . organ experts-not organ~ 
builders-of whom shortly Maarten 
Vente was one. In a painstakingly thor
ough way some notable ancient organs 
were inspected, measured, drawn and 
researched in the Church and other 
records, and in one case the wind pres
sure was found to be (say) 80mm [about 
3 inches] whilst old records said (say) 2 
inches. The bellows weights were odd 
stones, and some were removed to give 
(say) 50 mm [2 inches]. The heavy 
mechanical action became easier to play, 
but the tone of the organ was feeble. 

At this stage an interested, knowl
edgeable young Dutch organ.builder was 
called in and when asked why the tone 
was feeble he examined the instrument 
:and replied that the wind pressure was 
too liglit. He was assured that the wind 
pressure was correct,.so he ventured that 
IF the wind pressure was correct, the 
feebleness was because the pipes' 
mouths were cut up. too bigh arid the 
nicks too deep. To prove tlie point he 
(was asked to and) made some medium 
pitched pi~s in the same styfoi but with 
lower mouths and ·no nicks, and proved 

that by judicious voicing techniques such 
pipes could speak with a sufficiently 
Ioud, clear tone to shew to the satisfac
tion of the expert researchers that this 
old organ had been revoiced at some 
time subsequent to its being built on an 
bigher pressure, with mouths cut-ur 
some 33% more and with nicking addea 
to suit. This despite no church nor Trea
surer's records to shew when or that it 
had been done. 

So the foetus of the Organ Reform 
movement had its pipes cut apart and 
was "restored" witli fower mouths and 
without nicking. The result was ~eeted 
with enthusiastic delight and the 
"authenticity'' of this tone wbich had 
been "lost" and was now found =again" 
famed·abroad." 

All know the development of the 
Organ Reform Movement, which 
reached England after the World War at 
a time when many Continental organ.
builders, encouraged by organ consul
tants who had tlie power to give or 
refuse orders for work, vowed never to 
use nicking again. 

Light pressure is convenient at a time 
of shortage of materials such as tin, lead 

and seasoned timber because pipes can 
be 30% less weighty (thinner) and so 
saves money too. 

Many }'.ears ago subsequently it was 
discovered, with some embarrassment, 
that the local inches had been some (say) 
30% longer than an English or American 
inch, ( discrepancy in inches and pounds 
caused Napoleon to introduce tlie Met
ric system!) but the discovery was not 
prom~ated and the error upon which 
The "low mouth-no nicking" cult was 
founded did not find its way into the 
minds of the Organ Reform advocates 
and followers ..... . 

Subsequently in 1960 when LS.O. vis
ited Marmoutier an announcement was 
made to the Members congregated in 
the Nave, first in French, tlien in Ger
man and lastly in English-that this 
instrument, restored under the supervi
sion of the Ministry of Fine Arts was 
without nicking, but no one could go 
into the organ or remove any pipes. 
Unfortunately, my foreign tongue recog
nition is selective and by the time tlie 
,announcement was made in English I 
was up in the gallery and had three small 
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The History of Organ Pedagogy 
in America, Part 3 
Part 1 appeared in the May issue of THE DIAPASON, pp. 10-13, and Part 2 in the June 
issue, pp. 15-17. 

The two previous articles in this series dealt with the emergence of organ peda
gogy in the United States through about 1870. They focused on the interrela

tionshlp between organ pedagogy, construction, and repertoire, and how the 
changes in the focus of the metI10as over time reflected the evolution of the role of 
the organist in American churches and society. The remaining articles in this series 
will continue this approach for the period from 1870 to 1940. When the pedagogi
cal materials in this era are examinea, they subdivide into several categories: gener
al methods, technical (pedal) studies, methods on organ accompanying or service 
playing, orchestral and theater methods, and instructi01_1al texts on registration .. 
Future articles will deal with these topics individually. 

However, before be~g with the 
American general metliods, some back
ground on the American musical scene 
from 1870 to 1940 will help to put the 
methods into perspective. This article 
synthesizes tlie evolution of music, 
music education, and organ pedagogy in 
this era. It will be followed oy an exam
ination of the geographicru origin of the 
methods, beginning with a brief look at 
the most inKuential foreign methods of 
this period and the years immediately 
preceding it, and also covering the issue 
of American musical regionalism and its 
effect on American organ pedagogical 
publications. 

Henry C. Lahee, in his book The 
Organ and Its Masters of 1927, com
mented: 

The erection of the great organ in 
• Boston Music Hall, in 1863, was an event 
of great importance in the musical history 
of the United States, for it not only gave a 
great stimulus to organ-building, as may 
oe seen by the number of fine instruments 
built shortly after this event, but it also 
gave a ~eat impetus to legitimate organ
playing. 7 

The history of American pedagogy 
from 1870 to 1940 is not only the story 
of the search for how to instruct people 
in '1egitimate organ-playing," but also 
the chronicle of this nation's attempt to 
define the nature of legitimate organ
playing for itself. 

Musical Americana: 1870-1940 

1870-1900 
The period in American history fol

lowing The Civil War marked a new era 
in American music history. "Cultivated 

► p. 11: Buzard/Willis 

pipes out. 
I shewed them to Peter Walker who 

looked at the nicks and advised me to 
put the pipes back quickly! I tried to 
shew them to Ramon de Amathua but 
he refused to look because he knew 
there were no nicks. By that time oth
ers were arriving so discretion took the 
better part of valour and I put them 
backp.a.q. 

I wonder how well my memory serves 
me and I wonder whether or not _you 
were the. young Dutch Organbuilder 
(although Maarteil mentioned no 
names) or know anvthing of this story. 

. I beg you to tell me whatever truths 
you know of this and related matters, or 
at least give me your opinion-since I 
believe that you and I may_ be the last 
survivors with even an inkling of this 
matter. 

I.S.O., ... is meeting in Cambridge 
England next year [this past summer] 
and I have been invited to participate. 
Shall you be there? Barbara and I 
would love to see you. 

Very sincerely, 
Henry Willis 4. 

In upcoming articles: 
. Did E.M. Skinner "get it right?" 

How did the neea to eat influence 
"Father" Willis? 

When do three halves make a whole? 
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music" was appearing everywhere: San 
Francisco boasted 24 opera productions 
in 1865, even though the railroad had 
not yet arrived. 88 The strong influence 
of German Romanticism was evident in 
many ways. The symphony orchestra, 
one of the most important musical 
forces in European Romanticism, took 
root on American soil with the creation 
of the New York Philharmonic in 1844. 
It flourished later in the nineteenth cen
tury as the Boston Symphony was estab
lished in 1881, followed by a multitude 
of other permanent symphony orches
tras. Theodore Thomas rose to promi
nence as the American version of the 
brilliant virtuosic conductor. 

In addition to the virtuosic conduc
tor, the virtuosic performer became a 
major figure. Solo recitals were featured 
musical events. Organ recitalists 
became increasingly famous after the 
1860s. Thayer, Buck, Tuckerman, Cut
ler, and Whiting, to name a few, were 
known as organ recitalists as well as 
composers and church musicians. It was 
not until the turn of the century, how
ever, that "professional concert organ
ists" such as Clarence Eddy emerged on 
the American musical scene. 89 Although 
these recitalists were Americans, virtu
ally all of them were trained in Germany 
by famous German organists/teachers. 

The new interest in music profession
alism and technical achievement had 
ripple effects. For example, large con
cert halls were built in tlie latter part of 
the century. Another important effect of 
this interest was the impetus it provided 
for the establishment of good music 
education. After the Civil War, music 
became a part of the curriculum in col
leges and universities. Music conserva
tories were also established, beginning 
with Oberlin Conservatory in 1865: 
Most of the major American conservato
ries were opened between the late 
1860s and the early 1900s. These were 
naturally followed by professional asso
ciations for music teachers-the Music 
Teachers National Association in 1876 
and the Music Educators National Con
ference in 1907.90 

Organists desiring training in "classi
cal" organ playing could study at one of 
the conservatories: An ad in The Organ 
in 1892 lists the course of study for 
organists which could be completed in 
classes qr private lessons under the 
tutorship of George Whiting, Arthur 
Dunham, and Allen Swan. The course 
began with "pedal obbligato _playing, 
h~ tunes and chorales, witli inter
ludes and modulations," then pro
~essed to "organ works of polyphonic 
character, antliems and improvisations, 
and for more advanced students works 
by all the great writers for the Organ, 
together with the stud:x: of Masses, Ora
torios, etc."91 New England Conservato
ry was one of the few secular conserva
tories which included aspects of service 
playing_ in its curriculum; most schools 
focusea solely on pr~aring the organist 
for playing concerts. 

There were also several private 
American schools which emphasized 
organ instruction in the 1870-1900 peri
ocf. The Hershey School of Musical Art 
was founded _in Chicago in 1875 by Sara 
Hershey, a smger, ana W. S. B. Math
ews, a teacher, author, and music critic. 

H. Clarence Edd_y, the famous concert 
organist, taught there after he returned 
from studying in Europe. Eddy estab
lished a famous concert series at the 
school; during the 100 recitals he ~layed 
there, he never repeated a piece. 

The most important independent 
school for organists in this period was 
the Guilmant School, established in 
New York City in 1898 after Guilmant's 
second American concert tour. Guil
mant had commented after his first con
cert tour in 1893 that the American 
public was sympathetic and appr~cia
tive, but lacked discriminating musical 
standards. Guilmant attributed this 
problem not only to the relative new
ness of the country and the focus on 
development in otlier areas such as sci
ence, but also to the lack of good music 
education and a central organ school 
equivalent to the Paris Conservatory.94 

Tlie Guilmant School strove to teach 
Guilmant's approach to organ perfor
mance. Directed by William Carl, the 
school offered a two-year diploma 
course, and opened with an enrollment 
of 40 students. 95 

The rise of the middle class in nine
teenth-century American society creat
ed a dichotomy between the "cultivated 
traditions" taught in conservatories and 
private schoofs and more _vernacular 
ones. The middle class now _provided 
most of the economic support for music, 
and public concerts replaced private 
performances or Cathedral services as 
The main arenas in which musical per
formance occurred. This created a gap 
between music for entertainment and 
music for enlightenment which posed 
particular problems for composers, who 
had to cater to public taste if they 
desired any measure of financial sue~ 
cess. Therefore it was rather difficult to 
make a living solel:x: as a composer; most 
composers also had to teach, -be church 
organists, etc. on the side. 96 This 
becomes significant to organ pedagogy 
when one considers that of the seven 
composers labelled by Hitchcock as the 
main composers of tlie "cultivated tradi
tion" between 1865 and 1920,97 five 
were organists and organ composers, 
and two wrote organ methods. Other 
important composers of the late nine
teenth century, such as Dudley Buck, 
also wrote many pedagogical materials 
for the organist. It is difficult to imagine 
a third or more of the major American 
"classical" composers of our own day 
supplementing their incomes by writing 
organ methods. 

The rise of the middle class also cre
ated a "new arm~ of amateur perform
ers of art-music," 8 people who now had 
some leisure time to aevote to music 
but who lacked a discriminating musical 
background. Hitchcock points out that 
"sigrifficant in terms of musical attitudes 
were the increasingly common attempts 
through private music lessons to train 
amateurs to professional levels of 
accomplishment." 99 This led to a boom 
in music publishing in the United 
States.100 Gilbert Chase has pointed out 
that American musicians capitalized on 
this interest by using strong sales tech
niques and stimufating advertising, 
leading to a strong interest in new music 
teaching methods. 101 . 

Some of the methods which arose as 
a consequence were geared specifically 
to reed organs, whicli were at the peak 
of their popularity between 1860 and 
1900. The reed organ was considered 
"especially suitable for religious medita
tion,"102 and \Yas readily accepted into 
the home and smaller churches due to 
the low cost, easy maintenace, and 
portability of the instrument. 103 Many 
instruction books were written specifi
cally for these instruments. They have 
been examined in detail by Margaret 
Sihler Anderson in her doctoral thesis 
"The Organ Without a Master," and 

Sally Cherrington 

their further examination is beyond the 
scoI>e of this article. Several of these 
methods were usable on either pipe or 
reed organs; three of them will be dis
cussed oriefly in a future article. 

A new pedagogical source in the late 
nineteenth century was that of organ 
magazines. The music and articles in 
these magazines were geared to rela
tively untrained organists who were 
playing in church and probably did not 
have an organ teacher. Zundel attempt
ed to publish a journal for organists in 
1870 entitledZundel's Organ and Choir 
Monthly_, but it survived only one issue. 
He made a new attempt in 1873 with 
Zundel and Brand's Quarterly, an 
organist's journal with music for pipe or 
reed organ, but this did not fare much 
better (two issues). 

From 1874 to 1877 The Organist's 
Quarterly_ Journal and Review was a 
successful organist's periodical. Edited 
by Eugene Thayer, each issue included 
twelve pages of music as well as articles 
about organs and recital listings .104 

Thayer went on to publish The Organ in 
Boston, a journal which _included arti
cles on registration and technique (par
ticularly pedal technique), as well as a 
question and answer section which 
often addressed pedagogical issues. 

The Lorenz Company, which special
ized in church music, oegan to publish 
The Organist in 1897. Edlted by Emma 
L. Ashford, the only woman whose 
name is associated with organ pedagog
ical publications in the entire 1870-
-1940 period, the magazine contained 
organ music and articles about organs 
ana organ pedagogy. Since each issue 
generally containea. 32 pa¥es of music 
and two pages of articles, 05 pedagogy 
could not be considered the main tnnist 
of these publications. The presence of 
these articles, though, provides a link 
between this type otpub1ication and the 
earliest American pedagogical publica
tions (i.e., sin_ging school tutor books, 
and in the mid= 19th century the earliest 
organ voluntary collections), which 
were essentially collections of music for 
"amateurs" to perform in church with 
instructive introductions. . 

1900-1940 
With the arrival of the twentieth cen

tury the American frontier had disap
peared, and American society was grad
ually urbanizing. Immigration was at a 
record high, but the immigrants were 
now from eastern and soutliern Europe 
rather than Germany. This new immi
gration trend, coupled with the preju
dices of World War I, greatly reauced 
the Germanic influence on American 
music.106 World War I received enthusi
astic support from the American 
churches, however, causing a boom in 
church attendance and related activities 
such as church music.107 

Guilmant was an especially significant 
figur:e at the turn of tlie century. Hailed 
by the press and music critics as "the 
world's greatest organist," he gave three 
American tours (1893, 1898, and 1904). 
His importance in encouraging the 
establisliment of an organ school in the 
United States has already been dis
cussed. His attraction as a teacher slow
ly began to lure American organ stu
dents who in the late 1800s would have 
studied in Germany into study_ing 
instead in France, beginning a gradual 
switch in the major center of foreign 
influence. His visit was hailed by Eddy 
as beginni_ng a "revival" in organ history 
because hls concerts raised perfor
mance standards, encouraged an inter
est in improvisatibn, and redefined pro
gramming techniques for organ recitals. 
Cuilmant encoura~ed organists to per
form "organ music of a variety of styles 
and periods (including early music) 
rather than relyb:].& on transcriptions of 
orchestral works.1 
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At the same time, a counterrevolution 
was occurrin_g in American musical soci
ety. The wila popularity of music such 
as ragtime and Sousa's band music 
spurred an interest in popular music. 
Tne effects of this were felt even by the 
New York Philharmonic, which came 
under pressure to ~opularize its perfor
mance repertoire. 1 9 In the organ indus
try, although most builders still looked to 
cliurches fur most of their orders, there 
was an unprecedented demand . for 
or_gans in concert, entertainment, and 
educational situations. Organ recitals 
and instrumental lessons were compo
nents of the municipal music programs 
begun during the 1910-1920 era which 
also included orchestra and band con
certs and singing societies. The first 
municipal organ was installed in Port
land, Maine in 1912, and the attendance 
at the organ recital series in its first year 
was 225,000. Exhibition organs also 
attracted large crowds. no Organs were 
installed not only in colleges out also in 
high schools in this decade. New York 
City even had a director of high school 
recitals. 111 Organs also found their way 
into homes; not reed organs, as in the 
previous era, but pipe organs which 
were often fitted with fully- or semi
automatic players. These residence 
organs were status symbols from about 
1910 to 1930.112 This same twenty-year 
period marked the rise and fall of theater 
organs, a very popular organ movement 
wliich will be discussed in detail in a 
later article. It is interesting to note in 
light of general musical trends of the 
time that theater organists were E_aid 
much better than church organists. 3 

The effects of science and technology, 
which had ushered in a new era of trans
portation and communication, were felt 
strongly in the music world in the 1920s. 
Public radio stations were established. 
Most organs were initially: heard on the 
radio in their role in the church service. 
Estey began the first concert series of 
studio organ concerts in 1922,114 while 
the Mormon Tabernacle began to 
broadcast a choral and organ series in 
1925. 115 The electrical recording process 
also began in this period. 116 

Beginning in about 1925, there was a 
rising interest in the study of musicolo
gy in the United States, particularly in. 
American universities. Thls encouraged 
an interest in "classical" organ literature 
(begim by Guilmant), initiating an influ
ential movement opposed to tlie ideas of 
Robert Hope-Jones and the theatre and 
orchestral organ repertoire.11 7 Louis 
Vieme, the famous French organist who 
made a highly successful American tour 
in 1927, recognjzed this ~erging trend 
when he remarked that Americans were 
becoming interested in "correct" or 
authentic performances of organ litera
ture: ''The public understood that Bach 
was not a little maker of whirligi_gs and 
that Franck could easily do witliout a 
clown's suit, and that it was even better 
to present him in his authentic frock 
coat."118 

Other comments by Vieme provide 
insight into the musical education envi
ronment in America in the 1920s. 
Vieme attributed the American enthusi-

asm for organ recitals directly to the 
educationaI pro_grams in seconda~ 
schools and colleges with organs. 1 

Vieme observed tliat there were five 
styles of organ playing in the United 
States (1927): church, concert hall, the
ater, cinema, and salon (residence). 
American organists, which he numbered 
at more than 5000, were grouped into 
only three categories: organists in the
atres, cinema organists, and church and 
concert organists. 120 This implies that 
"classical" organists were trained in such 
a way that they could function in concert 
or cliurch situations, rather than special
izing in one or the other. Vieme also 
remarked that America had ended its 
"realist" period and was now embracing 
intellectualism and idealism. Thus 
American musicians were eager for 
knowledge, and, lacking a solid Ameri
can musical tradition, were seeking guid
ance in European models.121 Vieme was 
probably encouraged to believe that 
American organists felt the need for for
eign models because many American 
organists in the 1920s and 1930s sought 
their advanced training in France with 
Vieme, Guilmant, or Widor. In fact, the 
Estey Organ Company (based in Ver
mont) attempted to encourage organ 
students by instituting a schofarship in 
1924, awarded to the person ;:tchieving 
the higliest grade on tlie written section 
of the AGO Fellowship Exam, for study 
at the Summer Course at the 
Fontainebleau School of Music in 
France. The Americans studying in 
France in the 1920s and 1930s had the 
added adv:intfge of exposure to good 
French organ building (as opposed to 
the orchestral and theatre instruments 
being built in the United States), recitals 
without transcriptions, and new editions 
of early music which were a result of 
Guilmant's research. 122 

Many Americans, in contrast to 
Vieme's views, began to feel'that a Euro
pean training was less essential after 
World War I than it had been previous
ly, particularly since many good Euro
pean teachers, performers, composers, 
and musicologists came to America after 
the War. Eastman, Juilliard, and Curtis 
became imgortant centers of organ 
instruction. 3 This attitude toward 
American training was reinforced by 
what Hitchcock terms an "historical or 
regional Am.ericanism" which arose in 
music in the conservative, depressed 
1930s.124 

Other musical and societal factors in 
the 1930s also affected organ pedagogy. 
The depression eliminated funds for 
municipal organ programs and reduced 
church budgets, often putting the 
church organist in a financially tenuous 
position. Tne market for expensive resi
dence organs was also eliminated, and 
pipe organ building in general suffered a 
decline. Although reed organs were no 
longer fashionaole, the electronic organ 
appeared in the 1930s to assume much 
oI the same market. 125 There is not a 
body of pedagogical material for elec
tronic organs which parallels that of reed 
organs; nonetheless a few publications 
for these new instruments appeared 
before 1940. 
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Radios and phonographs became even 
more popular in the 1930s. The avail
ability ot symphonic music in these for
mats made automatic player organs 
obsolete. This meant that if one wanted 
organ music in a home or business, one 
had to learn how to actuall1, play the 
organ.126 The accessibility of 'real' sym
phonic music also made playing tran
scriptions on the organ less popular or 
necessary. 127 This, coupled with the 
French rnfluences cited above and the 
rise of the American classic organ which 
emphasized historic European princi
ples of pipe organ building, led to a 
major reform in repertoire. Since 
"talkies" haq now replaced silent movies, 
both "theatre" ancf "orchestral" organ 
repertoire was dealt a major blow, and 
the standard organ repertoire which had 
begun to gain acceptance slowly in the 
ear1ier part of the century now came to 
the forefront. 

Two final elements of organ pedagogy 
in the early twentieth cen~ should Ee 
mentioned. One is that of "magazine" 
pedagogy. Although some ~f the church 
music journals which had appeared at 
the end of the nineteenth cen!IBY did 
not remain in print, other professional 
m~azines sucli as THE DIAPASON and 
the magazine of the American Guild of 
Organists (founded in 1896) did publish 
instructional articles.128 Secondly, in the 
area of church music, many new educa
tional opportunities opened up in the 
twentieth century under the guidance of 
Bible Institutes, Seminaries, and new 
private schools. These will be explored 
more thoroughly in the future article on 
"Training the Church Organist." ■ 
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Robert Baker 
80th birthday tribute 

luly 7 marked the 80th birthday of 
• Robert Baker. Over a long and variea, 

caroer Dr. Baker has dtstmguis:hedhim
self as organ recital'ist, dtoinnasfter, ped
agogue and academic administrator. 
THE DIAPASON .is honorr:ed .to he able to 
offer the following tributes by David 
Cra~gheaJ, Catharine Crozier, David 
Gehrenbeck, Karen McFarlane,John 0. 
Mellin, J. Irwin Miller, Myron J. 
Roberts, Morgan Simmons, Murray 
Forbes Someroille, J,<hn Weaver, Mina 
Beile Packer Wichmann, and M. Searle 
Wrighi;. 

I w:as .first introO!loed ro i!lhe artistry of 
Robert Bake~ tm,oug:h ~ recital he pre
sented at OCCJ.dentaf'College, Los Ange
les, sometime in the early 1'95Ds .. 
Although this ,concert took place_ some 
45 years ago, tlie impact of &at perfor
mance remains as vivid to me as if it 
were yesten:l:ay. The eloquence, the 
rhythm, the phrase shaping and the ele
gance of detail were to me both insJ:rir
ing and discouraging. I wanted .to play 
lik:e that, toO--.:but was not SUITe how to 
do it. And I wanted to hear more. 

Thus began my acquaintance with a 
man for wliom my ad:iiriration, and that 
of my wife Marian, has. grown over the 
years. I still have many letters from him, 
which I treasure, givip.g me his insights 
into music in church and synagogue. 
And a letter concurrent with my move 
to The Eastman School gave much wis
dom regarding survival tactics! ~e I 
was never his student in the usual sense 
of the term, his help to me and his influ
ence on my work •goes far beyond what 
he himself may realize. 

I will always remember with much 
gratitude his many kinO!lesses over the 
years, and encouragement to me at 
times when I needed it. In artistic mat
ters he would express himself honest
ly-but never with rancor. His intense 
musicality reflected much study and 
absorption on his part, and he appewed 
to be singularly rmdisturbed ifhls own 
convictions did not coincide with what 
might be concurrently in fashion. He 
was his own man, true to his own 

.beliefs. 
In Robert Baker we have a man of 

splendid musicianship and performing 
ability, whether in .clJ:lllth or concert; 
excellence in personality-a real "peo
ple" person; and highest integrity. Bob, 
we salute you on your 80th ana wish you 
much joy and God's richest blessings 
over many years. 

-David Craighead 
Professor Emeritus of Organ 

Eastman School of Music 

You have onl_y just begun! With your 
enthusiasm and energy: you will accom
pilsh even more great tmngs, and I look 
furward to hearing or reading about 
your :activities. 

Congratulations on such an active :and 
nnportant life and your many contribu
tions to our profession! 

-Catharine Cruzier 

Robert Stevens Baker. Even the let
ters .'?f his name add up to .grea~ess, 
a'liudin:g, perchance, to tlie "Great Eigb.
t'een' of Johann Se:bastiID?-3?ach. Per
chance? Hanilly! For RSB s mte!l)reta
tion of fSB is as imagin:ati.ve and-com
pelling as :any. 

If tnere be one ~rson more mHuen
tial in the course of my adult life than 
Robert Baker, I know not who. He was 
39, I 24 -when we first met, now over 
half kis lifetime ago, at the console of 
the old E. M. Skinner at Fifth Avenue 
Presbyterian ChnF"ch. His was an elec
trifvirig. per_sonality, then,. as it remains 
today, if without some of the crackle. 
Assuming I had done my pi:acticin~, I 
would leave my lessons on Cloud Nme. 
IfI were ill-prepared, I heard about it. 

Through the decade Helen and I 

14 

were at Union Seminary, Dr. Baker 
(never Bob in those days) meant much 
more to us than as a teacher and admin
istrator. He was my mentor, to be sure, 
but also a father figure who always 
looked after us, even advocating that 
three children were quite sufficient. My 
year as his assistant at Fifth Avenue was 
heady stuff, and proved beyond doubt 

.
the value of being, as it were, the sorcer
er's apprentice. As my dissertation grew 
bulkier and bulkier, Dean Baker's imi:m
tience became more obvious.; finally ne 
posed the ultimatum: "Y.ou have six 
months, Davey!" It worked. Had it not, 
there would have been no Illinois Wes
leyan University in our foture. 

But l:o IWU we came, a.pd stayed the 
course. The guiding hand of an alumnus, 
class of '38, w:as obvious. And over these 
25 years in Bloomington, we have gained 
a new perspective on .RSB. Now we got 
to know some of his early teachers, 
J?wight Drexfor in part,i-cular, whose sto
nes a.bout Bob Bakers coll~e days
within and without the dassroom
would !ill a book. Classmates remember 
him as their student senate president 
and a golfer who happened to play the 
organ. When in 1987lie played a dedica
tory recital in Evelyn Cliapel, it seemed 
that half of his native Pontiac, Illinois, 
attended. (Ife would playouly one more 
recital after that: in Des Moines at the 
cli.urch of his Wesleyan organ professor, 
Fmnk Jordan.) 

We-Helen and I, and our three chil
tken ;(but only three)---owe more to the 
Bakers th~ we :can .. ever express. And 
the beautiful thing IS that throughout 
this land there are nundreds upon lnm
dreds of· other once-budding church 
musicians and teachers who can say the 
same. 

~David M. Gehrenbeck 
!Professor~em:eritus of_ o_ rgi_ an a_ n_ d 

Sacreil, Music 
Illinois Wesleyan Vniver:sity 

I first set eyes on. Robert Baker at a 
recital he played in St. Louis in the early 
060s. I'd been ur.ged by my organ 
teacher, Frank PerKins, to attend; nei
th~r of us had any idB:1 of th~ importance 
this man would play m my life, but then 
I gu~s we never know those things at 
the time. Two years later I movecl to 
New );ork City to work across the street 

:from Bob, at Riverside Church, and our 
lives intersected only at moments until 
1976. That summer he was the wise, 
enablin_g link who helped Lilian 
Murtagn transfer her management to 
me. His fondness for Lilian and his 
empathy for the frightened young 
woman to whom her life's work was 
being handed were comforting indeed. 
For me, he was an instant father-figure, 
to whom I could always turn for help. 
His counsel came :from a deep well of 
experience and was inevitably laced with 
rather salty affection. I still seek him for 
advice,.and treasure the times I am able 
to visit with him and Mary in their home. 

One of the finest recitals in my mem
ory: will always be the last recital I heard 
Bob play....:...fu. Woolsey Hall at Yale. I sat 
by myself on the ground :floor, even 
though I knew the organ sounded its 
best upstairs, for I wanted to be alone to 
dose my eyes and listen to the music 
rather than to the sound. It was a great 
gr%, given to a crowd of people who 
yelled and stomped their feet in 1ove and 
respect for an extraordinary musician 
and teacher. Something I most admire 
about Bob is that when he began to 
notice all of those annoying irritations of 
aging which he knew would soon inter
fere with his artistry, he stopped. per
forming in public. This-choice was an 
exam_pfe of his adherence to the high 
stanoards he set for himself, Itis a won
derful thing to leave your admirers ~th 
the best that you had to offer/;pertainly 
it is a way_ toke~~ their memory of you 
forever bnght. It 1s also, after all, a true 
reflection of the musician within, for the 
artistry never leaves the artist, even 
though the physical. e~uipment for com
municating the musicbegitis to balk! 

Thank you, Bob Baker, for your ded
ication as artist and teacher, and for 
your warm friendship_ over the years. 
We are indeed grateful to you fur your 
generosity of spirit and look forward to 
enjoying this great bounty for many, 
manyyears to come. 

-Karen McFarlane 
McFarlane Artists 

Clevelawd, Ohio 

How many times in the history of the 
"working church" has there been com
plete harmony between clergy and 
organist? "Among" is the word for John 

•• -~-~~~Dine 

: 1f~~rh)r11eJnii~d: IL,;spn of 
•. ::-'Stevens Baker and Hattie 

t~~:/~i2i~in~,9r~aD for 
•· ls,\ VVe~ley~n • Unlversity., 
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•• 
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'.,',;••iimcls .P.i"esf5yl;eriah•.•Gfuurch,•Sca.rsdale; 

Ui~bts,Wes~: 

: Fir~tPres~ 
' Heights., 

Macnab, Rel!iElrt Baker and I together 
had a Camelot relationship for twelve 
years. We kept his secrets-that he. was 
a disap_pointed semi-pro golfer, that .he 
once pfay:ed organ in silent movie hous~ 
es, and that he wouldn't let the choir 
sing « Amazing Grace'' until his bla:ck . 
soprano soloist threatened to strike! 
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"Bob" is one of life's. true treasures, a 
wonderful organist and a fun person. All 
best wishes. 

-Tohn 0. Mellin 
Pastor Emeritus 

First Presbyterian Church 
in the-City ofNew York 

To me an 80th birthday seems young 
indeed, and how much you have com
pressed in so short a time. 

Clementine" and I have always been 
so 2roud of the thoughtfui and most 
intelligent ways _ in wlri:h you have 
througbout your life combmed the mes
sage of the Gospel with your ever sensi
tive performances of great organ music. 
If C1ementine were still with us, she 
would join me in the letter. 

Xenia and I send you our best, and 
hope for great things un your next 80 
years. 

-]. Irwin Miller 
Benefactor of the Yale Institute of 

Sacred Music 

··"Clementine Miller Ta:ngeman, Co-benefac
tor of the Yale Institute of Sacred Music 

"There were giants in those days .... " 
And what a pleasure iUs to write about 
one of those giants. Robert Baker was a 
giant in several fields related to the 
organ. And it is not surprising to find 
that his teachers were giants-men like 
Frank Jordan, Clarence Dickinson, and 
Hugh Porter-to name a fe. w. 

What made his playing great? Why 
did the student listen with such awe'? 
What made the average concert-goer 
react with so much enthusiasm? The 
answers could be found in that illusive 
. thing called communication-skills that 
come from inner strength, strong musi
cal instincts, and confidence. 

One element of Robert Baker's train
ing might be scorned in some·. circles. 
But I believe that the organist who 
played in the motion picture theatres of 
The '30s received a "training" that was 
unique. Robert Baker was a theatre 
organist during his high school years-a 
uniquely demanding job which both 
tested and developed musical skills. 

Dr. Baker was blessed with an enor
mous amount of natural ability, God
given talent in abundance. Quite natu
rally, these gifts showed in his pla)'.ing, 
and in such prosaic areas as choir 
rehearsals. In hls student days at the old 
School of Sacred Music, he acted as Dr. 
Dickinson's choral accompanist. On one 
occasion when I was present, Dr .. "D", 
who had started rehearsing the opening 
chorus of Bach's Christmas Oratorio, 
stopped and asked Bob to start again 
wiili the accompaniment transposed 
down a tone. Bob did just that-no 
excuses, no embarrassment. He iust did 
it-perfectly. And many years later, I· 
dropped in on a rehearsal of Baker's 
choir at First Presbyterian Church, 
NYC. He was preparing the Handel 
chorus, "For Unto Us." Directing from 
the piano, he was transposing the 
accompaniment down a tone!. This kind 
of skill is not developed in the class
room, it comes from inner resources, 
even experiences at the console of a the
atre organ! 

Dr. Baker was an independent musi
cian, inclined to go his own way. When 
it .seemed that tlie enfue organ world 
was concentrating on the German 
Baroque, Dr. Baker was featuringworks 
from the English school-botli early 
and recent. This artistic independence 
was refreshing-an inspiration to many. 

I would like to conclude by extending 
to both Robert and Mary Baker con~ 
gratulations on their careers as teachers 
and perfonners, for their hospitality, for 
inspiring the xoung and for surviving 
. administrative headaches with a sense 
of humor intactt 

-Myron]. Roberts 
Projessor Emeritus 

University of Nebraska 

Stewardship is the word that first 
comes to mind when I think about 
Robert Baker and his wide-ranging 
influence. It is the word that encapsu
lates the essence of his long and distin
guished career as organist, church musi-. 
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cian and educator. His God given tal
ents-both musical . and intellectuaI---.: 
which are considerable, were wisely 
invested in diligent stud}' and hard work 
and liberally enhanced by personal 
charm. Unlike many prodigies~ Bob has 
never flown by the seat ofliis pants,. and 
remains a careful practitioner of the 
adage "practice makes perfect." 

Above all, Bob has always been his 
own man, not swayed by the latest fad or 
influenced by that whlch is expedient. 
Because of his unequivocal perspec
tives, he has been a wise counselor and 
confidant to me for well over thirty 
years, a relationship which I cherish 
highly. 

Although I never had the P.rivilege of 
studying with him, 1 have ailinired his 
pedagogic skills, his keen musical 
insiglits and the appreciation of the 
human quotient wliich he brought to 
each lesson .. Those same qualities were 
reflected in his magnetism as a choir 
director and are .evident in the devotion 
of the many singers who sang under his 
leadership. Through his pla)'i:!lg all over 
the United States and outside its bor
ders he brought an appreciation for the 
organ as a vehicle of musical expression . 

that has been matched by very few peo
ple. Dry pedantry does not exist in "Bob 
Baker's vocabulary. 

The Baker legacy is incalculable and 
will continue to oe felt for many years to 
come. On the occasion of his eightieth 
birthday it is an honor to salute Bob 
Baker for his gifts of music and friend
ship and to wish him and Mary many 
years of fulfillment and joy. 

-Morgan Simmons 
Retired Organist ana Choirmaster 

The Fourth Presbyterian Church of 
Chicago 

Robert Baker was my introduction to 
American church music. After I turned 
pages for his stunningly virtuosic organ 
recital in New College Chapel, his qui
etly persuasive conversation with a stu
dent just beginning to contemplate the 
sobering reality oflife after Oxford led 
to study at lJnion Seminary, Here I 
encountered the teacher who labored 
constaµtly to find the way to draw the 
very best out of each pupil in their own 
way in evel)' lesson, so tliat one learned 
to trust and believe in one's own perfor
mances. Then came the immense privi
le~e of serving as his assistant for two 
years in a major New York church, St. 
James. Here I learned a whole new 
world; and Dr. Baker took constant, 
slightly am~sed delight in sho~g a 
}'Oung Englishman who rather typically 
thougnt he knew it all that there was 
anotlier, wholly valid way of approach
ing music for worship. Through this 
reriod, he was carrying the heavy bur" 
den of the demise of the School of 
Sacred Music, which he bore with 
immense dignity and graciousn. es.s, 
though one could tell the emotional toll 
it was taking. Then to have the strengl? 
to rebuild again (albeit at Yale); only 
now do I begin to understand what ded
ication that must have taken. 

Robert Baker and Mary have been 
immensely kind to. Hazel and me over 
the years, and I have realized more and 
more just how much I, like so many oth-

ers, owe this wise and gentle but 
immensely strong and dedicated man. 
Not just the onvious boosts to the 
career? but learning what the best of 
church musk in this coun!ry is all 
about-a sense of serving the whole 
worshiping community, unashamed 
passion,. tne heritage of the work ethic 
and the multicultural background, 
openness to new ideas and respect for 
old traditions. From accompanying ora
torio in the grand sryle to maintaining 
the highest standards xet retaining the 
human touch, it is the exampTe of 
Robert Baker that has inspired my work 
as an American church musician. 

-Murray Forbes Somerville 
University Organist 

and Choirmaster 
Harvard University 

Robert Baker: An organ recitalist of 
authority, persuasiveness,. subtlety, 
technical mastery and hi~ musician
ship; a liturgical musician of deep com
mitment, pastoral sensitivity, choral skill 
and beautiful accompaniments; a 
teacher of demanding standards, inter
pretive libe:rality, encouraging attitude 
and caring support; an historian who has 

been a close friend of most of the lead
ers in our profession for most of this 
century-; a man of imP.eccable character, 
good humor, strength and kindness .. I 
am proud to claim him as teacher, col
league and friend. 

-John Weaver, Mus. D. 
Director of Music, Madison Avenue 

Presbyterian Church, NYC 
Chair of the Organ Department, The 

Juilliard School 
Head of the Organ Department, The 

Curtis Institute of Music 

Teacher,. Organist, Concert Artist, 
- Colleagtie, Conductor, Consultant, 

Husband, Father, Grandfather, Broth
er, Raconteur: Robert S. Baker's life has 
encompassed all these personalities in 
so.me way during his 80 years. But most 
of all, I wish to reflect on him as a 
Friend. 

According to Webster, a FRIEND is: 
a person whom one knows well and 
trusts; close acquaintance; SUJYPOrter; 
one who is reliable. Robert Baker has 
been a friend and a force for good in my 
life since the mid-1950's when we met 
at Union Theological Seminary in New 
York City~he as a master teacher and I 
as a iQ"aauate student in the School of 
Sacrea Music. Having worked with him 
as an administrative colleague for 25 
years, I have had many occasions. to 
observe how his friendship supported 
and sustained his faculty peers-both 
musical and theological; and what 
impact his fierce loyalty and friendship 
made on his students during lessons at 
many different consoles, and in their 
preraration for their chosen profession 
of church musie. His business acumen 
and friendship with clergy and. church 
committees spanned the country as. his 
organ consulting skills flourished. And 
those myriad audiences who greeted 
him as. a. virtuoso concert organist sure
ly felt his gi:aciousness, warmth and 
friendship in receiving lines. following 
concerts. The church choirs he has con
ducted? Just ask any singer or librarian 

what his enduring friendship has meant 
to them! The special devotion and affec
tion he reserves for Mary, his children 
Martha and Jim, their ~uses, and 
grandchildren Ioey and Stephanie 
reveal a . rare gift of friendship at its 
deepest level .. 

Robert Baker's powerful influence on 
20th-century church music will be 
indelibly inscribed in history-of that I 
have no doubt. But, those who know 
Robert Baker as friend knowwhat a rich 
treasure they have experienced-accep
tance without conditions or questions, 
eve:i; reliable. Proverbs 18:24 states: 
Some frienw P.lay at friendship, but a 
true (riend ~ticks c~oser than ones. near
est kin. Fnends like that come along 
once in a lifetime. Such a trusted and 
worthy friend is Robert S. Baker. 

Together we have celebrated many 
birthdays through the decades, often • 
including Mary's famous German 
chocolate cakesf So, remembering the 
80th birthday on July 7, 1996, I salute 
you, dear friend, expecting we shall con
tinue to remember and celebrate that 
date through the ensuing years! 

-Mina Belle Pack.er Wichmann 

I feel privileged and honored to be 
asked to contrioute a brief commentary 
on the distinguished career of Dr. 
Robert Stevens B.aker. I first became 
aware of Dr. Baker's prowess as a bril
liant young organist early in 1937 when 
I arrived in New York City to study with 
Dr. Tertius Noble and to pursue my 
academic education. Bob Bal<erwas one 
of the most promising students of Dr .. 
Clarence Diclrinson at Union Theo\ogi
cal Semin~. We soon became close 
friends and eventually colleagues. Little 
did I expect (at the time) .that Bob 
would become the Dean of the School 
of Sacred Music at U.T.S., or that I 
would be teaching for many years at that 
institution[ 

Bob Baker's long and fruitful career 
soon became a multi-faceted one. His 
well-deserved fame as one of America's 
leading organ recitalists is too well 
known to require further comment 
from me; however, in the dozens of 
recitals and services I have heard him 
play, l have never found anytlJ?lg but 
surpassing artistry, excellent judgment, 
superb rhvthmic control, stunning tech
nique, ana a fine sense of color. Every
thfug is accurate and clear, and all is 
well proportioned. 

Dr. Baker's record as a teacher and 
administrator is truly legendary; just ask 
any graduate of Union Theological 
Seminary's School of Sacred Music. 
With the sudden and unexpected death 
of Hugh Porter, Robert Baker, who had 
already become a "household name," 
was tlie logical successor to Dr. Porter, 
and was appointed as the new dean. 

Dr. Baker's wide experience as a 
church and temple musician, coupled 
with his sound judgment and human 
warmth, provided the ideal backgr:ound 
for his service in this capacity as admin
istrator. And I must be sure to mention 
his enormo11-s sense of humor, which, of 
cou:rse, helped musical and academic 
matters run smoothly! 

I must not fail to mention Baker's 
choir work, which was surely second to 
none in New York at the time. As organ
ist and choirmaster of Brooklyn's First 
Presbyterian Church and later Manhat
tan's Fifth Avenue Presbyterian Church 
and Temple Emanu-El, and ultimately 
the First Presbyterian Church of New 
York, his. long record of great choral 
music is a cherished memory for all of 
us who were fortunate enou~ to have 
attended services under his direction. 
The music chosen was often brilliant, 
occasionally somber or reflective, always 
intensely moving-never "flashy' or 
sensational. His chu:rchmanship and sin
cerity were evident in whatever he 
chose to do. 

In closing, I feel justified in saying; 
that Robert Baker has enjqyed one of 
the most important musical careers in 
the field of organ and church music of 
this century. His. great influence for 
good has been and continues. to be felt 
throughout American and even abroad. 

-M. Searle Wright 
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Gt/Ped, Pos/Fed/Pos/Gt;,1tremufant: •· .. 

Q0EAT ... · ... 
8' • Principal. . , . . • 
8' Suayi.a.l (m.F.J 
4' Octave• 
2' Waldffoete 

', '', 

. Pd.SITIV 
Gedackt 
Rohrfloete 

.. Quint .... 
Tierce . 
Waldf!oete • 

Schneider Pipe Organs, Inc., Ken
ney, IL, has completed the ongoing ren
ovation and enlargement of the Kilgen 
organ in the builder's own church, Zion 
Ev. Lutheran Church, Mt. Pulaski, IL, 
as its opus 19. The congregation's first 
organ was a Kilgen tracker from 1906, 
placed in the front alcove on ilie Epistle 
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side of the chancel. In 1950 Kilgen 
replaced iliat organ with an electro
pneumatic unit organ of 579 pipes 
entirely enclosed. The present project 
included a Peterson solid state switch
ing system and single-level combination 
action with 16 general pistons. AJ1 exist
ing pipework was retained and revoiced, 

Austin Organs, Inc., Hartford, CT, 
has built a new organ for St. Andrew's 
Episcopal Church, Douglas, GA. The 
firm's opus 2764 comprises 34 stops, 12 
ranks, and 835 pipes. 

GREAT 
16' Viola (tc) 
8' Principal" 
8' Bourdon 
8' Viola 
4' ·octave" 
4' Bourdon 

2%' Viola 
2' Super Octave" 
2' N achthorn 

III Mixture" 
. 8' Oboe 

Sw/Gt 

SWELL 
8' Bourdon 
8' Viola 
8' Viola Celeste (tc) 
4' Nachthom 
4' Viola 

2%' Nazard 
2' Viola 
II Scharff 
8' Oboe 
4' Oboe 

8' 
8' 
8' 
4' 
4' 
4' 

2%' 
2' 
II 

III-IV 

16' 
8' 
8' 
8' 
8' 
4' 

2%' 
2' 

l¾' 
8' 

Tremulant 

GREAT 
Diapason (3) 
Gedackt (2) 
Dulciana (6) 
Principal ( 4) 
Flute a'Amour (2) 
Dulcet (6) 
Twelfth (4) 
Fifteenth ( 4) 
Sesquialtera (2/4) 
Mixtur (9) 
Chimes 
Zimbelstern 

SWELL 
Lieblich Bourdon (2) 
Geigen Diapason (4) 
Gedeckt (2) 
Salicional (7) 
Voix Celeste (8) 
Flute d'Amour (2) 
Nazard (2) 
Flautino (2) 
Tierce (4) 
Hautbois (5) 

except ilie 8' Trumpet, which was 
replaced by a new Giesecke 8' Hautbois 
extended to 16' in the Pedal. The origi
nal stoplist was augmented wiili muta
tions and other registers; new stops 
include a III-N l' Mixtur, 32' Acoustic 
Bass (resultant), and Zimbelstem 

16' 
16' 

10%' 
8' 
8' 
8' 
4' 
4' 
2' 

III 
16' 
8' 
4' 

PEDAL 
Principal" 
Bourcfon 
Quint 
Principal" 
Bourdon 
Viola 
Octave" 
Nachthorn 
Super Octave 
Mixture" 
Bassoon 
Oboe 
Oboe Octave 

Analysis . 
16' Principal (73 pipes)" 
16' Bourdon (92) 
8' Viola (85) 
4' Octave (73)" 
4' Nachthorn (73) 

III Mixture (183)" 
II Scharff (122) 

16' Bassoon (85) 
8' Viola celeste (49) 

"Unenclosed 

PEDAL 
32' 
16' 
16' 

Acoustic Bass (l/2) 
Bourdon (1) 

8' 
8' 
8' 
4' 
4' 

Lieblich Gedackt (2) 
Principalbass ( 3) 
Bass Flute (1) 
Gedeckt (2) 
Choralbass (3) 

16' 
4' 

Rohr Floete (1) 
Basson (5) 
Schalmey (5) 

Analysis 
16' Bourdon (1, 56 pipes) 
16' Gedeckt (2, 97) 
8' Diapason (3; 73) 
8' Geigen Principal ( 4, 85) 

16' Basson (5, 85) 
8' Dulciana (6, 73) 
8' Salicional (7, 73) 
4' Celeste (8, 61) 
l' Mixture (9, 208) 

Request a free sample issue of THE 

DIAPASON for a student, friend, or 
colleague: write to the Editor, THE 

DIAPASON, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or fax 
708/390-0408. 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west •=AGO chapter event, • •=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 NOVEMBER 
Three Choirs Festival; St Peter's Episcopal, 

Morristown, NJ (through November 17) 
Festival Evensong; St Peter's Episcopal, Mor

ristown, NJ 7 pm 
*Boyd Jones; Cathedral of the Sacred Heart, 

Richmond, VA 8 pm 
Gerre Hancock; Trinity Episcopal, 

Upperville, VA 8 pm 
Robert Glasgow; Trinity Lutheran, Akron, OH 

8 pm 
*John Obetz; St Anthony Catholic Church, 

Milwaukee, WI 7:30 pm 
Thomas Trotter; St Mary of the Angels, 

Chicago, IL 8 pm 

16 NOVEMBER 
Festival Concert; St Peter's Episcopal, Mor

ristown, NJ 7:30 pm 
Robert Glasgow, masterclass; Trinity Luther

an, Akron, OH 10 am 

.17 NOVEMBER 
Heather Hinton; Harvard University, Cam

bridge, MA 3 pm 
Ralph Valentine; St John's Episcopal, Hart

ford, CT 8 pm 
Roberto Bertero; Cadet Chapel, West Point, 

NY3:30 pm 
Erik Suter; StThomas Church, New York, NY 

5:15 pm 
James Diaz; United Methodist Church, Red 

Bank, NJ 4 pm 
Donald Dillard; Wayne Presbyterian, Wayne, 

PA 7:30 pm 
Eric Wall; Church of the Holy Cross, Tryon, 

NC4pm 
Herndon Spillman; Duke University, 

Durham, NC 5 pm 
Bruce Neswick; Calvary Episcopal, Pitts

burgh, PA 7:30 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Ensemble Singers, with Garrison Keillor; 

Bethel College, St Paul, MN 4 pm 
Jerome Butera; Park Ridge Community 

Church, Park Ridge, IL 3 pm 
Diane Meredith Belcher; Independent Pres

byterian, Birmingham, AL 4 pm 

18 NOVEMBER 
Christopher Young; Church of the Holy Trin

ity, New York, NY 8 pm 

21 NOVEMBER 
Roger Lowther; St Paul's Chapel, Columbia 

Univ, New York, NY noon 

22 NOVEMBER 
E. Ray Peebles; Second Presbyterian, Mem

phis, TN 8 pm 
Diane Bish & William Ferris Chorale; Mt 

Carmel Church, Chicago, IL 8 pm 
Jamie McClemore; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

24 NOVEMBER 
Mozart, Missa Brevis in D; Church of the 

Advent, Boston, MA 11 am 
Gillian Weir; Woolsey Hall, Yale University, 

New Haven, CT 8 pm 
Gary Harney; St Thomas Church, New York, 

NY 5:15 pm . 
American Boychoir; Congregational Church, 

Glen Ridge, NJ 
Ebony Ecumenical Ensemble; West Side 

Presbyterian, Ridgewood, NJ 4 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Gallery Choir Concert; First Congregational 

Church, Columbus, OH 4 pm 
Ars Musica Chicago Benefit Concert; St Luke 

Ev Lutheran, Chicago, IL 3 pm 
Douglas Cleveland; Christ Church Cathe

dral, New Orleans, LA 4 pm 

25 NOVEMBER 
David Lornson; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

NOVEMBER, 1996 

29 NOVEMBER 
Martha Stiehl, with orchestra; Uihlein Hall, 

Milwaukee, WI 7:30 pm (also November 30, 8 
pm, December 1, 7:30 pm) 

1 DECEMBER 
Charles Krigbaum; Church of the Advent, 

Boston, MA 5:30 p 
John Rose; St John's Episcopal, Hartford, CT 
Advent Lessons & Carols; St Peter's Episco

pal, Morristown, NJ 7:30 pm 
Douglas Cleveland; First Presbyterian, 

Greensboro, NC 4 pm 
Fredrick Hohman; St Mary's Catholic 

Church, Dayton, OH 4 pm 
Samuel Soria; Holy Name Cathedral, Chica

go, IL 3:30 pm 

2 DECEMBER 
John Rose; St John's Episcopal, West Hart

ford, CT 8 pm 
Handel, Messiah Part 1; St Michael & All 

Angels, Baltimore, MD 7 pm 
Chanticleer; Holy Name Cathedral, Chicago, 

IL8 pm 

5 DECEMBER 
Terry Charles; The Kirk of Dunedin 

Dunedin, FL 8 pm (also December 6, 12, 13) ' 
Carl Klein; St Gregory's Episcopal, Boca 

Raton, FL noon 
John Sherer; Presbyterian Homes, 

Evanston, IL 7:15 pm ' 

6 DECEMBER 
Ferris, Make We Joy, Mt Carmel Church, 

Chicago, IL 

7 DECEMBER 
A Merry Music Hall Christmas; Mem Music 

Hall, Methuen, MA 7 pm (also December 8) 
Concora Family Concert & Cookie Bake; 

South Church, New Britain, CT 11 am 
Handel, Messiah, with orchestra; Wayne Pres

byterian, Wayne, PA 7:30 pm (also December 8) 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm (also December 11, 14) 
The James Chorale; St Catherine of Siena, 

Oak Park, IL 7:30 pm 

8 DECEMBER 
Lessons & Carols; Christ Church, Andover, 

MA4pm 
Rafael Ferreyra; Yale University, New 

Haven, CT 8 pm 
Handel, Messiah, Part 1; Cadet Chapel, West 

Point, NY 3:30 pm 
American Boychoir; First Presbyterian, 

Matawan, NJ 
Handel, Messiah, Part 1, with orchestra; St 

Gregory's Episcopal, Boca Raton, FL 4 pm 
Robert Sutherland Lord; University of Pitts

burgh, Pittsburgh, PA 3 pm 
The Christmas Spectacular; Lindenwood 

Christian Church, Memphis, TN 7:30 pm 
The James Chorale; St Nich_olas Church, 

Evanston, IL 4 pm 
James Smith; Holy Name Cathedral, Chica

go, IL 3:30 pm 
Saint-Saens, Christmas Oratorio, with orches

tra; Park Ridge Community Church, Park Ridge, 
IL 10:30 am 

Lessons & Carols; Christ Church Cathedral, 
New Orleans, LA 4 pm 

10 DECEMBER 
The Accidentals; St Paul's Church, Augusta, 

GA noon 

12 DECEMBER 
Stephen Furches; St Gregory's Episcopal, 

Boca Raton, FL noon 

13 DECEMBER 
Bach, Cantata No.63; United Methodist 

Church, Hartford, CT 7:30 pm 
,American Boychoir; Salem UCC, Rochester, 

'NY 
Christmas Carol Sing; Holy Name Cathedral, 

Chicago, IL 8 pm 
The New Oratorio Singers, Christmas Con

cert; St Francis de Sales, Lake Zurich, IL 7:30 
pm 

14 DECEMBER 
Handel, Messiah, with orchestra; Trinity 

Church, New York, NY 3 pm (also December -
15) 

Christmas Pops Concert; St Peter's Episco
pal, Morristown, NJ 7:30 pm 

Handel, Messiah, with orchestra; University 
Auditorium, Gainesville, FL 8 pm (also Decem
ber 15) 

His Majestie's Clerkes; lmmanual Lutheran, 
Evanston, IL 8 pm 

The James Chorale; Quigley Seminary 
Chapel, Chicago, IL 7:30 pm 

15 DECEMBER 
Stephen Hamilton, with brass; Church of the 

Holy Trinity, New York, NY 4 pm 

PATRICK ALLEN 
ST. THOMAS CHURCH 

NEWYORK 

WILLIAM AYLESWORTH 
D. M. 

Evanston, lllinois 

WALLACE M. COURSEN, JR. 
F.A.G.O. 

Montclair, N.J. 07042 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Associate Director of Music 

Cedar Springs Presbyterian Church 
_ Knoxville, TN 

Robert Glasgow 
SchC:.ol of Music 

University of Michigan 
Ann Arbor 
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robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75275 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

JOHN FENSTERMAKER 

GRACE CATHEDRAL 
SAN FRANCISCO 

MICHAEL Beckgasse 1711/1 . 
GAfLfT A-1130 Vierma, Austria 

Organist St. Augustine's Church 
Vierma Conservatory of Music 

Pianist Vierma University of Music 

Jl.o}rn ~IL @ear}rart Ill 
B.A.,M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

JanEl B. Gortmaker 
D.M.A. 

Bruton Parish Church 

Williamsburg, V1rginia 23187-3520 

DAVID BURTON BROWN 
Organ Recitals 
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WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 

(315) 471-8451 

Harry H,. Huber 
fl.Mus. 

Kansas 'We~eyanUoiv,ersty,, !Emeritus 
Vmv:eniity '~thomstOmrclt 

.SAUNA, 'KA:1~1'5~5 

B
' ,,. ' J , : r.1-an ,. ' one§ 

TJllNIIT CHUJRCH 

BOS-101Nl 

JAMES KIBBII 
,D.MA. 

The .University ()f Micbigan 
School ;of!Music 

Ann Arboi:,, ,Ml 48109 

Richard Litterst, 
M.S.M. 

First Presbyterian Church , 
Freeport, Illinois 

BETTYlOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church. Court Square 

Springfield, MA 0 1103 

VICTOBHILL 
.Harpsichord .and Organ 

Williams College 
Wrltiamstown, Mass. 01267 

.,CNELE JOHNS 
A:Mus,D 

O.r;gao --· 'Ha1:psicho.rd 
fllerutnlverslfy,of Michigan 

SCbool ,o1 ,Music 

KIM IL XAS,LlNG 
DJllll.A. 

St.Jlolm'tsUmvenity 

;CollesJe'.!dlle, MN 56321 

GA'LJE KRAMER 
OMA 

Wa,yae State Universit,y 
'Metropolitan Methodist Chur~h 

De'.k.oit 148202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

iAt Due !}j[;f~!eff 72Jalface ff CW f'ELLOW, AMEROCAN GUU.O OF ORGANOSTS 

• 345--5.Aool!.E LAKE DRIVE 

ROSW.ELL-ATLANTA. GEORGIA.30076 

(,404)-594'-0949 

LEON NELSON. 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

THE MOODY CHURCH 
CHICAGO, I.L 60614 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRA,,CUSE UNIVERSITY 

lonescu-'Wliitefiou$e 
Keyboard Artists 

312-868-9533 ♦ POBox 31851, Chicago, 11. 60631-0851 

MARILYN MASON 
CHAIRMAN, DEPARTMEN.T OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ..... Ginastera's,, .·.was ~yall.odds the-most exciting ..... and Marilyn Mason played it , 
•with ,awesome technique and a thrilling command ,of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

The American .Organist, l980 

DAVID 
GOODING 
St. Peter's Episcopal Church 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1A5, P. Quebec 

Canada 

t8001 Detroit Avenue 

Lakewo.od, OH 44107 

(514) 739-8696 
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Lessons & Carols; Wayne Presbyterian, 
Nayne, PA 7 pm 

The N.ew Oratorio Sing·ers, Christmas Con
c.ert; DivineWord Chapel, Techny, IL 7pm 

Sr 'Mary Jane Wagner; Holy Name Cathe
dral, Chicago, IL 3:30 pm 

His Majestie's Cl.erkes; University Church, 
Hyde Park, 'IL 3 pm 

l6DECEMBER 
Handel, Messiah; Trinity Church, New York, 

NY1 pm 

17DECEMBER , 
Handel., .Messiah, with Concert Royal; St 

Thomas Church, New York, NY 7:30 pm (also 
December 19) 

Lessor,s &Carols; St Peter's Episcopal, Mor
ristown, NJ 5:30 ·pm 

20:0ECEMBER 
American Boychoir; Trinity Cathedral, Tren

ton, NJ 
Christmas Concert; St Peter's .Episcopal, 

Morristown, .NJ 8 pm 
,Psallite Singers; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

21DECEMBER 
.Elizabeth .& Raymond Chenault; .Spivey 

Hall, Morrow, GA8:i5 pm (also Deoember,22, 
3pm) 

His Majestie's Clerkes; St Procopius Abbey, 
Lisle, 'IL 8 pm 

22DECEMBER 
Lessons & Cardls; South Church, New 

Britain,. CT 4 pm 
Lesson & Carols, .Church of the Holy Trinity, 

NewYork, NY 4 pm 
American Boychoir; 'Richardson Auditorium, 

Princeton, NJ 
His Majestie's Clerkes; Quigley Seminary 

Chapel, Chicago, IL .3 pm 
David Whitehouse; .Holy Name Cathedral, 

Chicago, IL 3:30 pm 
Glorious .Sounds of Christmas, with orches

tra; Second Presbyterian, Memphis, TN 6 pm 

30.DECEMBER 
Lecture/workshop on Ancient Water Organs 

{98th Annual Meeting of the Archaeological 
Institute of America); New York Hilton, New 
York, NY 1 :30 pm 

31 DECEMBER 
Lessons & Carols; Church of the Advent, 

Boston, MA 6 pm 

UNITED STATES. 
West Of The Mississippi 

15NOVEMBER 
David.Higgs; All SB Episcopal, Beverly Hills, 

CA 7:30 pm 

16 NOVEMBER 
SUsan Armstrong; St Paul's .Episcopal, 

Sacramento, CA 3 pm 

17 NOVEMBER 
Mary Preston; Webster Grove Presbyterian, 

Webster Groves, MO 4 pm 
St Louis Chamber Chorus; First Congrega

tional, Webster Groves, MO 3 pm 
Louis Patterson; Westminster Presbyterian, 

Lincoln, NE 4 pm 
Craig Cramer; Trinity Lutheran, Lynnwood, 

WA7pm 
Frederick Swann; Lake Avenu.e Church, 

Pasadena, CA 6 pm 
Marilyn Keiser; University of Texas, Austin, 

TX4pm 
Thomas Trotter; Church of St Thomas 

Acquinas, Dallas, TX 4 pm 
George Ritchi.e, lecture-demonstration; 

• Overton-Park Methodist, Arlington, TX 7:30 pm 
Allen Blasdale; St Mary'.s Cathedral, San 

Francisco, CA 3:30,pm 
Christop.her Putnam; Grace Cathedral, San 

Francisco, CA 4:15 pm 
Susan Armstrong; St Paul's Episcopal, 

Sacramento, CA 2 pm 
Douglas Cleveland; First Congregational, 

Fresno, CA 3 pm 
Frederick Swann; Lake Ave Congregational, 

Pasadena, CA 6 pm 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorelO@aoLcom 

ts NOVEMBER 
Robert Clarke; Memorial Church, Stanford 

Univ, Palo Alto, CA 8 pm 

19NOVEMBER 
David Craighead; First Presbyterian, Hous

ton, TX 7:30 pm 
Monty .Bennett; Lake Avenue Church, 

Pasadena, CA :12:15 pm 

22NOVEMBER 
Todd &Anne Wilson; First United Methodist, 

SiouxFalls, SD 7:30 pm 

, .23NOVEMBER 
Todd Wilson, :workshop; First United 

Methodist, Sioux Falls, SD 1 O am 

24NOVEMBER 
Texas ,Christian University Concert Chorale; 

St Stephen's Presbyterian,.Ft Worth, TX 7:30 pm 
Winkler· harpsichord dedication concert; Ari

zona .State Uriiversity, Tempe AZ 2:30, 5:00 pm 
Festival Ecumenical Concert; St Mary's 

'Cathedral, San Francisco, CA 3:30 pm 
Festival Concert; Lake Avenue Church, 

Pasadena, CA 7 pm 

26NOVEMBER 
Robert Tall; Lake Avenue Church, Pasade

na, CA 12:15 pm 

1 DECEMBER 
Bach, Christmas Oratorio, Parts 1-3; Christ 

the King Lutheran, Houston, TX 7:30 pm 
Paul Jacobson; St Mary's Cathedral, San 

:Francisco, CA 3:30 pm 
Mahlon Balderston; Trinity Episcopal, Santa 

Barbara, CA 3:.30 pm 
Procession with Carols; All _SS 'Episcopal, 

Beverly Hills, CA 5 pm 

3 DECEMBER 
Mark Thallander; Lake Avenue Church, 

Pasadena, CA 12:15 pm 

8 DECEMBER 
Welcome Christmas; Plymouth Congregation

al, Minneapolis, MN 2, 7 pm (also December 15) 
Lessons & Carols; St Stephen Presbyterian, 

Ft Worth, TX 5 pm 
Joseph Hanson; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Centennial Choir School Christmas Concert; 

Lake Avenue Church, Pasadena, CA 6 pm 
Lessons & Carols; Westminster Presbyterian, 

Lincoln, NE 4 pm 
A Brass and Organ Christmas; Grace Cathe

dral, San Francisco, CA 5 pm 
Emma Lou Diemer, Trinity Episcopal, Santa 

Barbara, CA 3:30 pm 

9 DECEMBER 
Schola Cantorum of Texas Christmas Con

cert; St Stephen Presbyterian, Ft Worth, TX 8 pm 

10 DECEMBER 
Tabitha Henken; Lake Avenue Church, 

Pasadena, CA 12:15 pm 

11 DECEMBER 
Bach Society Christmas Candlelight Concert; 

Powell Hall, St Louis, MO 8 pm 

14DECEMBER 
Cathedral Choir of Men & Boys; Grace 

Cathedral, San Francisco, CA4.pm 

15DECEMBER 
Vytenis Vasyliunas; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 
Cathedral Choir of Men & Boys; Grace 

Cathedral, San Francisco, CA 4 pm 
David Gell; Trinity Episcopal, Santa Barbara, 

CA3:30 pm 
Centennial Sanctuary Choir Christmas Con

certs; Lake Avenue Church, Pasadena, CA 4, 7 
pm 

Handel, Messiah, Part 1, with orch.estra; All 
SS Episcopal, Beverly·Hills, CA 5 pm 

17DECEMBER 
Bruce Wilkin; Lake Avenue Church, Pasade

na, CA 12:15 pm 

18 DECEMBER 
Cathedral Choir of Men & Boys; Grace 

Cathedral, San Francisco, CA 5 pm 
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20 DECEMBER 
Community Cl]ristmas Carol Sing0Along; Trin

ity Episcopal; Santa Barbara, CA 7:30 pm 

21DECEMBER 
Cathedral Choir of Men & Boys; Grace 

Cathedral, San Francisco, CA 4 pm· 
David Higgs, with brass; Davies Hall, San 

Francisco, CA 7 pm (also December 22) 

22DECEMBER 
Jeanette Wilkin Tietze; St Mary's Cathedral; 

San Francisco,.CA 3:30-pm: 
Cathedral· Choir of Men- &. Boys; G.race. 

Cathedral; San Francisco; CA 4 pm• -
James,Pingelli; Trinity Episcopal:.SantaBar

bara, CA3:30 pm-
Centennial Sing_-a0 long Messiah; Lake

Avenue Church;. Pasadena; CA 6 pm 

29 DECEMBER 
David Hatt; St Mary's Cathedral;. San Fran° 

cisco; CA 3:30. pm 

31 DECEMBER 
Centennial New Year's- Eve- Concert; Lake 

Avenue Church; Pasadena; CA 7:30 pm 

INTERNATIONAL 

17NOVEMBER 
Martin Haselbtick; Konzerthaus; Vienna:; 

Austria 11, am 

22NOVEMBER 
Bruce Neswick; Anglican Cathedral; Toron~ 

to, Ontario ff pm 
Wayne, Mar:shalli with. orchestra,· Bridgewa0 

ter Hall, Manchester; England. 

26NOVEMBER 
Susan. Heath-Downey; Grosvenor Chapel;. 

London,.England 1:10 pm 

30 NOVEMBER" 
American Boychoir; Mikuni BL!nka Mirai-kan, 

Mikunicho,.Japan 

4 DECEMBER. 
Duncan Middleton; Eglise Notre· Dame, de· 

France; London; England 7:45.pm 
Colin Walsh; Parr.Ha.II,. Warriil§Jton, England-

7:45 pm 

tO DECEMBER 
Andrew. McCrea;· Grosvenor. Chapel;· Lon-

dori, England 7:30:pm 

Organ Recitals 

LEE A:FDAHL, Christ United, Methodist 
Church, Rochester, MN! August 20: Prelude, 
Adagio and Choral Variations on 'Veni Cre
ator," Duru:8.e; Fantasy•on. "Down Ampney," 
Gore. 

DIANE MEREDITH BELCHER, Crys
tal-Cathedral; Garden,. Grove, CA, July 19: 
Fantasie and Fugue in g, S. 542, Bach; 
Miniature Suite, Ireland; Theme and Varia0 

tions, op, 61, Hoiby; Pa,ssacaglia, dn a Theme 
by Dunstable, Weaver; Pieces de Fantaisie; 
third suite, op. 54, Vieme 

ESTHER CHANG, KERRY HEIMANN, 
MICHAEL KEELEY, & JUDY: WEBB; 
University of Illinois, Champaigu, IL, July 28 
(Bach Memorial Conciert): Filge a 3· soggetti 
(Art of Fugue; S, 1080); Bach;.Six.Fugues on 
BACH; op. 60, Schumann; Preluile and 
Fugue on BACH, Liszt; Fantasia and Fugue 
on BACH, op. 46, Reger. 

MARGARET DE CASTRO, St.. Tames 
United Church, Montreal, Quebec; July 23, 
Tiento de media registro de tiple, Arauxo; 

Tien to al vuelo, Tiento • rie batalla;. Cabanilles; 
Praeludium. inf-sharp minor, BuxWV 146; 
Buxtehude; Maeh:s mir, Gott, naeh deiner: 
Gut, Al.lein Catt in der Hoh sei Ehr, Aus 
tiefer Not schrei. ich zu dir, _ Reger; Prelude 
and Fugue in C, S. 547, Bach. 

DELBERT DISSELHORST, Residence 
of Lola Wolf & Rubin Maidan; Bellevue, 
WA, August 2: Praeludium in E, Lubeck; 
Partita on "Breu dich sehr,,_ o meine Seele," 
Bohm; Pange Lingua, de Grigny; Melodw;, 
Reger; Scherzo, Gigout; Cortege et Lifanie; 
Dupre; Three Prdudes, _ GomJ:>per; _ Lotus, 
Strayhorn, arr; Wyton;. Gosper Prelude on 
"Sweet Hvur of Pr.ayer," Bolcom; Preliuk· 
and Fugue in e, s: 548, Bach: 

CORINNE DUTION; St. larri:es United; 
Church, Montreal, Quebec, July 2:.Praeludi0 

um in G, Bruhns; Allein Gott in dbr-Holi sei' 
Ehr', S. 662, Bach; Carillbn, Vieme; Prcelurk, 
Fugue and Variation, Franck; Tu es petra;. 
M\ilet. • 

MICHAEL G.AJ.LIT; Karrnell.terkii:che, 
Stra'!,bing, Germany; Jiuly 1'4-, Wte schan 
leucht' uns-der Morgenstern, op, 40/1, Reger; 
Four:Sketches, op. 58;.Schumann; 'JJiree-J!re
ludes and Fugues,. op: 7, Finale (Evocation; 
op.37),Dupre: 

DAVID A. GELL, The Samarkand 
Cliapel( Santa Barbara; CA, July 28: Prelurie 
and Fugue in e; s: 533; Fugue in g;; S,. 578; 
Bach; Arabesgue; Viern:e; Softly_: ancl tender
ly, Wo1;rie1-fij_lwords oflife, J:Ield; Th:fr_e is a 
Erjl,m,, in Gilead; <I;ell; Partita on Simple 
gifts,. Goemanne, 

JONATHAN B HALL- Cathedral of the 
Holy.Angels; G~I:N, July 28,Prelurieand! 
Fugue in e,. S .. 548, Bach; Sonata· IIJ.i in-~
Mendelssohn;-The Primitives, A't the Ballet, 
Everyone Dance (Five Dances), Hampton; 
Au soir rie l'Ascension du Seigneur, Benoit;. 
Scher:w,. Toccata; Gigout. 

JUSTIN HARTZ, Longwood' Gard~ns; 
Kennett Square; PA, J;uly2::Festival1Toccata, 
Fountain-Reverie, Fletcher.;. Melbdy,. Parker; 
The Thrush;. Kinder;. Praktdium' uncI Fitge 
fiber BACH, Liszt; Orientale, Cui/Swinnen; 
Twilight, Gesek!Swinnen; Sclierzo; Allegro 
maestoso (Grand Sonata),. Buck; Tico~Tico, 
Abreu/Smithe 

WILMA JENSEN, Illinois College, Jack
sonville,. IL, April 26: Prelude and Fugue in. 
E-fo:ct, op, 99; no. 1, Saint-Saens; Ciizcona in 
f, Pachelliel; Quand le Sauveur fesu Christ; 
Noel de Saintonge,. Dandrieu; toccata and 
Fugue in cI, S. 565, Bacih;. Toccata; Vtllancico 
y__ Fuga; Ginastera; "There is a spirit that 
aelign.ts to do no evil" (A Quaker Reader); 
Rorem;.Pastorale and Avia-ry, Roberts; 'The 
Fountain 1' (Nocturnes), Defamarter;· Choral, 
varie sur le theme du «veni Creator/' Duru
:8.e. 

CALVERT JOHNSON; First Presbyter
ian Church, Atlanta, GA, August 2: Toccata, 
Villancico y Fitga, Ginastera; "Peace in 
America" (Peace Pieces), Williamson;.Fanta
sy for Organ, An-Ming; Variaciones para 
organo, Dimas; "Shogaku'.' (Tre Pezzi), Ham
braeus; Obangiji, Sowande. 

DANIEL LAMOUREUX, Church of the 
Pilgrimage, Town Square; Plyrriouth, MA, 
August 6: March Muitaire,. Schubert; arr: 
Vibb.ard; The Swaying of the Painted Boats in 
the Old Port at St .. Tropez, Reuschel; -Allegro -
vivace (Symphony No, 1), Vie~~; The Star: 
Spangled' Banner Concert Vanations, Buck; 
Amazing Graee, Shearing; Finale (Symphony. 
No. 2), Widor. 

Ameriuau Theatre Organ Sodety 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 

We urge you to join others with similar interests for: 
CbNCERTS + COMPETITIONS 

EDUCATIONAL PROGRAMS + WORKSHOPS 

REGIONAL & ANNuAL CONVENTIONS 

WITH NATIONALLY KNOWN ARTISTS 

NOVEMBER, 1996 

Contact: Michael Fellenzer 
P.O: Box551081 
Indianapolis, IN 46205~1081' ph 317/251'-6441 

I 

• Rl:CHARD M. PEEK 
Sac; Mus·. Doc. 

Covenant Presbyterian. Church 
1000 E .. Moreheod Charlotte, N; C. 

- PREPARING ORGANISTS FOR THE 1,990'S 1 

: Workshops fan Midille and· High· School Organists 
• and,New·and:Less-Experienced-Oiganists. 

• Naomi-Rowley, D,M:A: 
: Organist-Harpsichordist 
<' Teacher-R"ecitaliSt 

Rowley Music Services 
4807 ldaho'Circle 

Ames-,IA500IO 
(515)'296-2294' 

Dennis Schmidt, DMA 
The Bach Festival.of Philadelphia 

1 
St. Stephen's.Lutheran;Wilmirrgton, DE 

u 

Robert ·shepfer 
Organist-Choirmaster 

SECOND PRESBYTERIAN CHURCH 

lndianapolis;lndiana 462li0 

Recital~ 

: KrRS:rJN: 5YNNESTVEDT 
liliMtA, 

St. Mark's Episcopal' Church
Barrington Hills 

Studio, Glenview;. IL 847/129-5829', 

1 SAt.t.Y' SUDE WiARIElf. AAGO; CftM1 

Caflllhnneur 
1
:; St Stephen:s,C.hur,c.h-., Cohasset, MA, 

1, Phillips Aca:cfemy-, Andover, MA 

. 

Recitals 

A two-inch 

Professional_ Card 
in· 

THE DIAPASON 
Please write for rates 

380 Northwest Highway 
Des Plaines, IL 60016 

I LARRY PALMER 
Professor'of· 

Harpsk:hord and Organ 

MeaclawsSchool of the· Arts 

SOUTHERN•METHODIST UNIVERSITY. 

Dilll-,Texas 
75275 

Musical Heritage Sodery recordings 

'BTitisfi.. Concert an£ 

1<.,ecarrfmg Organist 

: Future Recitals: StSulpice~ Paris• Queen's College, Oxford 

~ Yale University Chapel Organist~ 
Pursuing advanced post~graduate study, 
with Professor Thomas Murray. at Yale .. 

Representation: .Meleo! Music Promotions. 
l242·Prospect--Street;Apt 7, New Haven; CT065i1 

Tel/fax, .(203) '865 1087, 

DOUGLAS REED 
UNIVERSITY OF_EVANSVILLE 

EVANSVILLE, INDtAN'A 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedra.l Church 

0f the Advent 
Birmingham, Alabama. 35203 

LARRYSCBOU 
D:M'.A. 

\ 

The University of 
South Dakota 

Music Department 
Vermillion;. SD 57069-2390 

1

;ROBERTL 
1;SIMPSONi 

Ghrist Church -Cathedral 
n:11 Tilxas-Avenue

Aouston; Texasc 77002. 

David Wagner 
DMA 

St PauJsChurch 
Grosse: Pointe farms;. Michigan 4t23.6 

WQRS:-FMDetroit 

KARL, WATSON 

HOLY CNOSHCHURCH 

NEW YORK 

; D'ONAlD· W. Wlli.LIAMS 
D,MA 

First UnitedMetho:dist; Chelsea, MI 
Concordia College 

AnnArbor, Ml 

RONALD WYATT 
Trinity Church -Galveston, 

repr:esentingAUSTIN.ORGANSinTX and LA 

409/762-3913 

DAVID SPICER 
First Church. of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell ,Memorial, 

Hartford 

G,ORDON YOUNG 

Mus. Doc.,.A.S .. C.A.P. 
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ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST. 
EL CAJON. CA. 92020 

NEW INST8UMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
I :J l:J=M•l·H-f•i ~ 1¥1 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax 847-587-1994 

Restorations-Additions 
Electronic Enhancements 

Since 1957 

P.O. Box 18343 Austin, Texas 18760 
512-385-2710 

# 
24 Hou, S0MC0 

Serving North & South Carolina 

Jlo4n·s :JJiipe ®rgan ~er&ice 
./~ JI. ...«.g,, A&tt.. eo,.. o-,-. 8t ... 0 •• ""'. ~,-- -·-

JOHN W. BURKETT 
10600 S. Hampton Dr. 
Charlotte, NC 28227 

Repair and 
Service 

Phone (704) 573-2762 
Fax (704) 545-1912 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

(& 
3165 Hill Road 
Eagleville. TN 37060 
(615) 274-6400 

FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 

offered by APOBA, 
the organization dedicated to 

expanding and perfecting the art of 
pipe organ building in North America. 

The guide includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components of the Pipe Organ 
• Electrical Requirements 
• General Guidelines 

For your FREE copy, contact: 
Associated Pipe Organ 

Builders of America 
P.O. Box 155 

Chicago Ridge, IL 60415 

1-800-473-5270 

~ 

MILNAR 
OR.GAN 
C'OMPllNl' 

CUSTOM BUILDING 
& 

RESTORATIONS 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St LOUIS. M1ssour1 63132 
(314) 569-0366 

/\NU ASSOCIATES 

Distin • hed 
Pipe cfr;n Builders 

'"-::..."'=10:::.~~"~"'=::..:==";==-- ..... ~~----
c ::-.;:;r~~~;,,.,;,_._ ... ....-

!SN "" I " •• 

2480-4 Briarcliff Road, Box#244 (404) 315-7025 
Manta, GA 30329 FAX (404) 315-0126 
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P & S Organ Supply Company Ltd. 
Brandon Suffolk England 

Providers of quality pipe organ parts to builders world wide. 
NoRm AMERICAN OFFICE 

9090 SKILLMAN RD. 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

NOACK_ 
THE NOACK ORGAN CO. INC. 
MAIN ANO SCHCX>L STREETS 
GEORGETOWN,MASS. 01833 
TELEPHONE: (508) 3S2-626' 

~tntt 1l.1liebtl 
CONSULTANT IN ECCLESIASTICAL ~ 
ACOUSTICS, MUSIC & ARCHITE'i:♦ ~-. ~ 

!:f.li='-
11040 West Blue.mood Road.,'Wa1Yatoea,Wileon11iD 53226 

(414) 771-8966 

RoCIIE ORGAN Co., INC. 
BURDERS AND RESTORERS OF PIPE ORGANS 

799 West Water Street 
Taunton, Massachusetts 02780-5062 

Tel (508) 823--0236 

Fax. (508) 880-9390 

1r;==B=.=R=~-~ 

Des,igning & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
615-475-9125 

======o=====:::i.. 

SCHOEXSTEIX 
SY\ FIL\'.\('JS('O 

><, ',', '' 

AJqurnaJ. ~f. ·••··•·• ... • t\.llletican 
~ij,tiililng .. 

' ' ,, ": ,, ... ,,,, ', :1 

This. t¢,c~ic1do~a1·•;ijr.6rganiuild-
i11g pro(e~sipnals is also a Nilluable re
soµn,:e.:f<.~f,.SPl'l,S.J!:ltan~~ and .. ·IIlUSician~ 
inv.()lJ~dt°:. J?;ipe. Ofg.a]J project~. 

Pl~ase entei ~Y subscription to the Journa/ of 
Arneric~~ Organbuilding: Enclosed isa ~h.eck 
payable to AI0 for D$1.2.(1J~~r,~ issµ~~) 

• .0$32 (3 yeari,.12. issues) 

~•ty 

. Return this fo.rm an.d payment fo: 
American. b1stitute of 0rganbuilders 
P.O. Bolf ~ 30~8~, Housto!) TX ?7~19 

SUE MITCHELL-WALLACE, with brass 
quintet, St. Luke's Presbyterian Church, 
Dunwoody, GA, August 9: Canzona, Gabrieli; 
Sinfonia, Cantata iW, Bach; Solemn Entry, 
Strauss; Sonata: St. Mark, Albinoni; Celebra
tion, Faust; Praise the Lord, Karg-Elert; 
Music for Brass Instruments, Dahl; Variations 
on "America," Ives; Variations on "Simple 
eifts," Bedford; Toccata, Jongen; Girl with 
the flaxen hair, Debussy; Medley from West 
Side Story, Bernstein; Marche Triumphal,e, 
Karg-Elert. 

ELIZABETH M. NAEGELE, Holy 
Name Cathedral, Chicago, IL, Tuly 28; Sinfonia 
from Cantata No. 29, Bach/I5upre, Concerto 
in a, Vivakli!Bach; 0 wie selig seid ihr doch, 
ihr Frommen, Schmilcke dich o liebe Seele, 
Herzlich tut mich erfreuen, Prelude and 
Fugue in g, Brahms; Jacob's Ladder, Simp
son; My Lord, what a morning, Haan; Fete, 
Langlais. 

JOHN OBETZ, Boston Avenue United 
Methodist Church, Tulsa, OK, July 22:. 
Sonata in A, Mendelssohn; Herzlich tut mich 
verlangen, op. 122/10, Brahms; In dir ist 
Freude, S. 615, Passacaglia and Fugue in. c, S. 
582, Bach; Duke Street, Tallis' Canon, Lasst 
uns erfreuen, Kemner; "O God of Love" (The 
Ghosts of Versailles), Corigliano; W achet auf, 
ruft uns die Stimme, op. 5212, Reger 

filCHARD PEEK, Cavallino Internation
al Organ Festival, Italy, July 25: Toccata I, III, 
Frescobaldi; Lleno para organo, Lopez; Jesus 
Christus, unser Reiland, • Praeludium in d, 
Bach; A Lesson, Selby; Allegro spiritoso, Plat
ti; 0 wie selig seid ihr doch, ihr Frommen, 
Brahms; Partita, Kirken den er et Gammelt 
hus, Videro; Ecce jam noctis, Gigue, Peek. 

WILLIAM PICHER, with Scott Burditt, 
French horn, First Parish Church, 
Brunswick, ME, Au~st 6: Trumpet Alle
mande, Holborne; Prelude, Fugue and Cha
conne in C, Buxtehude; Sketch in D-flat, 
Schumann; Concert Rondo, Mozart; Will 'o 
the wisp, Nevin; Offertoire on "O .filii et .fili
ae," Dandrieu; Prelude on "The Virgin Mary 
had a baby boy," Toccata on "Goa Father 
praise and glory," Picher. 

SYLVIE POIRIER & PHILIP CROZIER, 
St. Peter Church,. Zingsheim, Germany, July 
12: Duet, Wesley; Prae1udium und Fuge in B
Dur, Albrechtsnerger; Fuge in e-mol[, Schu
bert; Fantasie inc-moll, Hesse; A Fancy for 
Two to Play, Tomkins; Sonate d-moll, Merkel. 

DANIEL POLLACK, Holy Name Cathe
dral, Chicago, IL, July 21: Prelude and Fugue 
in g, S. 535, Wenn wirin hochsten Noten sein, 
S. 668a, Wir gwuben al,l' an einen Gott, S. 
680, Bach; Chant de paix, Mon fune cherche 
une fin paisible (Neuf Pieces), Langlais; 
Sonata II in c, Mendelssohn; Clair de lune, 
Carillon de Westminster, Vierne. 

JEFF REUSING, St. James United 
Church,Montreal, Quebec,July 16: Fantasy 
inf# mm.or, Whitlock; Allegro, Adagio, Inter
mezzo (Symphony No. 6), Widor; Epilogue, 
Willan. 

GEORGES ROBERT, St. Tames United 
Church, Montreal, Quebec, July 30: Prelude, 
Fugue and Variation, Franck; Tryptique, 
Vierne; Scherzo, Litaize; Variations sur un 
theme de Clement Tanequin, Alain; "Les 
Anges" (La Nativite du Seigneur), Messiaen; 
Hymne d'action de graces "Te J)eum," 
Langlais. 

• REGIS ROUSSEAU, St. James United 
Church, Montreal, Quebec, August 6: Suite 
du premier ton, Du Mage; Variations sur un 
theme de CUment Jannequin,Le Jardin sus
pendu, Variations sur l'hymne "Lucis cre
ator," Alain; Suite gothique, Boellmann. 

NAOMI ROWLEY, Union Sunday 
School, Clermont, IA, June 30: Tuba Tune in 
D, Lang; New Britain, Simple Gif!.s, Precious 
Lord, Diemer; Variations on 'My country 
'tis of Thee," Wesley; Prelude and_ Fugue in d, 
op. 16, no. 3, C. Schumann; Prazse the Lord 
with drums and cymbals, Karg-Elert; Pre
lude and Fugue in e, Hesse; Largo (New 
World Sympliony), Dvorak, arr. Wolff; Pick
les and Peppers, Shepherd; Fanfare, Lem
mens. 

12191234-8990 
PHONE&FAX 

► 

THE LEATHER SUPPLY HOUSE 
QUAL:LTYLEATHERS. 
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RAY&;: HARILYN 
><cLlllLAND 
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SOUTH BEND, IN 46601 
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STEPHEN J. SCHNURR, Holy Name 
Cathedral, Chicago, IL, July 14: Marche des 
Marsellois et l'air (:a-Ira, Balbastre; Prelude 
and Fugue in b, S. 544, Bach; Arietta, op. 68, 
no. 4, Parker; Concert Variations on "The 
Star Spangled Banner," Paine; Variationen 
und Fuge iiber "Heil dir im Siegerkranz," 
Reger. 

PHILIP ALLEN SMITH, with Chris 
Allyson Price; trumpet, Crystal Cathedral, 
Garden Grove, CA, August 2: Toccata Gio
cosa, Mathias; Concerto in C, Gabriell; Prae
ludium und Fuge G Dur, Bruhns; Master 
Tallis' Testament, Howells; Lobe den Herren 
(Sept Chorals), Langlais; Suite No. 1., Hamp
ton; Piece pour Trompette, Langlais; 
Cantabile, Finale (Symphonie No. 6), Widor. 

STEPHEN THARP, Basilica of the 
National Shrine of the Immaculate Concep
tion, Washin~on, DC, July 28: Fluorescence, 
Patterson; L Orgue Mystique: Suite No. 51, 
Tournemire; Deuxieme Symphonie, Dupre. 

MARIANNE WEBB, Moody_ Chapel, 
Goodwill-Hinckley School, Hinckley, ME, 
August 14: Nun danket alle Gott, op. 65, 
Karg-Elert; Cantilena on a traditional Welsh 
melody <'Ar hyd y nos," Jordan; Ar hyd nos, 
Manz; Fantaisie in C, Franck; Sonata No. 2 
in c, Mendelssohn; Adagio (Symphonie V), 
Allegro (Symphonie VI), Widor. 

ELAINE & GARY ZWICKY, organ and 
piano, Union Chapel, Oak Bluffs, July 16: 
Three Pieces for Organ Duet, Cundic"k; Prae
ludium in G, Bruhns; Ballade, Capriccio, 
Brahms; Simple Gifts, Callahan; Chorale in 
E, Franck; ·Waltz, Romance; Slava, Rach
maninoff; Little Suite, Diemer; American 
Declaration, Hebble. • 

Send your recital programs to: Recitals 
Editor, THE DIAPASON, 380 E. Northwest • 
Hwy., Des Plaines, IL 60016-2282. 

CLASSIFIED ADVERTISING 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 E. Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Pipe Organ Technician: Due to increased 
demand for our consoles and custom additions 
to pipe organs, we are expanding our person
nel in these areas. We are looking for an ener
getic individual with experience and knowledge 
relating to pipe organ construction and technol
ogy. Apply to Allen Organ Company, P.O. Box 
36, Macungie, PA 18062-0036. 

Organist/Associate. New full-time position. 
To serve as organist and direct children's 
music program at Ocala First UMC, 1126 East 
Silver Springs Blvd, Ocala, FL 34470. Phone: 
352/622-3244; FAX 352/732-9701. Write, phone 
or fax for detailed description-. 

Established pipe organ building company 
seeks motivated individual for tuner/voicer. 
Some experience beneficial, but not required. 
We offer many possibilities with few limitations. 
Please call or write: Holtkamp Organ Company, 
2909 Meyer Avenue, Cleveland, OH 44109. 
216/7 41-5180. 

New Classified Advertising rates 
became effective October 1. Please 
see below for the new rates. 

POSITIONS 
AVAILABLE 

Cabinet maker with console experience 
needed. Must be skilled and motivated crafts
man. Pay commensurate with abilities. Call 
704/483-4560 or fax resume to 704/483-6780. 

MISCELLANEOUS 
WANTED 

Wanted: Used or surplus Deagan brass 
chime tubes, Class "A" preferred. Write or call 
Organ Supply Industries, Inc., P.O. Box 8325, 
Erie, PA 16505-0325. Phone 814/835-2244, 
FAX 814/838-0349. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SW/P 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

PUBLICATIONS/ 
RECORDINGS 

The .Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "DD" listing 765 books, 4,098 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

Member APOBA 

Classified Advertising Rates 
will be found below 

PUBLICATIONS/ 
RECORDINGS 

A Guide to North American Organbuilders by 
David Fox, in the format of a biographical dic
tionary, lists nearly 6,000 organ builders working 
in the U.S. in the 18th, 19th, and 20th centuries, 
with dates, company affiliations, family relation
ships, etc. 256 pages, hardbound, $24.95 plus 
$1.85 p&h. Published and sold by the Organ 
Historical Society, Box 26811, Richmond, VA 
23261. 

NY Paramount Wichita Wurlitzer; 4/38 theatre 
pipe organ newsletter, concert schedule, 
recordings. Write WTO-D, 6141 Fairfield, Wichi
ta, KS 67204. 

Pilgrim Presi; is considering submissions for 
The New Century Anthem Series. All works 
invited, especially unison, two-part for children, 
youth, adult. Optional instrumentation encour
aged. Text may be new or old, but must be 
inclusive language and not previously pub
lished. Music Editor, Pilgrim Press, 700 
Prospect Avenue, Cleveland, OH 44115. 

Free Catalog of Pipe Organ CDs, tapes, and 
books from the Organ Historical Society. With 
56 pages, this catalog lists organ recordings, 
videos, publications, and other items, some of 
which are produced by the OHS. The catalog 
also includes many items that are hard to find or 
unavailable elsewhere. OHS, Box 26811, Rich
mond, VA 23261. Call or FAX 804/353-9266. 

Free Audio-Video Catalog, CDs, Audio & 
Videocassettes: Classical, 2-Organ, Gospel, 
Theatre and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202 

(317) 637-5222 
John-Pa1;!J Buzaru Organ Craftsmen, Inc. fjoulding ~ 'Wood, qnc. 

112 W. Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 823 Massachusetts Ave. Indianapolis, IN 46204 

SP South 25th Av( 1 nue • Bellwood, lllinoi:, 60104 

Ii 

Bunn • Minnick eompany 
Ucell,mce m Pipe o~l{an Buildmg and s~roice 

875 Michigan Avenue 
Columbus, Ohio 43215 

(614) 299-7934 

~ 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

NOVEMBER, 1996 

iCtD 
TAYLOR f.:!J BOODY 

-- ·- - - L:EVSEN 
OHOAN CO~PANY 

P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue • Sioux Falls, SD 57103-2612 
(605) 335-3336 (800) 456-0834 Fax (605} 334-8843 

email@jfnordlie.com http://WWw.jfnordlie.com 

ORGAN BUILDERS 

George K. Taylor Jolin H. Boody 

Route 1, Box 58B, Staunton, Virginia 24401 
Telephone: (540)886-3583 

I 
• NICHOLS & SIMPSON, INC. 

ORGANBUILDERS 
P.O. BOX 7375 

LITTLE ROCK. ARKANSAS 72217 
501-661-0197 

RQSUf~ Robert M. Turner 
Organbuilder, Inc. 

rorn J.\"QCIRIES CORD/ALU' /.\'\'/TED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON. lil 

B U I L D E R S, I N C. 
15732 Tetley Street, #39 

PRESIDENT \"ICE-PRESIDENT 
501-758-6904 501-372-5111 

2939 EAST ELEVENTH STREET ■ LOS ANGELES. CAllFORNIA 90023 
(213) 262-9253 Hacienda Heights, CA 91745 . (818) 814-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ □ Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name _______________________ _ Phone _________________ _ 

Address ______________________ _ Total Enclosed ______________ _ 

City/State _____________ Zip ______ _ Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PUBUCATIONSJ 
~_ECORDING~ 

Milwaukee-New OrJeans-San Francisco. 
GD recordings of .historic pipe organs in each 
of th_ese cities and surrounding areas are pro
duced by th.e Organ Historical Society . .A very 
wide range .of .repertoire on 'each 2-DD or 2-
cassette set includes famiJiar :ar:id ·entirely 
obscure works, many not otherwise available 
on recording, or even in print. OHS0 90, Historic 
Organs .. of Milwaukee, featur.es 25 .organs from 
Madison to :Milwaukee and the towns ·in 
bewveen, :aT'ld as many .orgaT'lists .playing. 
OHS.B9,, Historic Organs of New Orleans, 
includes 17 ,orgaT'ls from .Natcraez to the Bay
ous, with works rarrg'ing from anonymous -ones 
cormpose:d ifor Cdlonial American governors to 
great 1'9th and '20th ,century French .repertoire 
played on rnagnific-ent ·organs ,restored for the 
purpose., .tn :resonant ·acouslics. GHS-88, His
toric Organs of :San Rramfisco, includes 20 
orgaF16-13la:yed by 20 :orgar;ilsts •in .3~ con:rpmii
tions by 30 COICT\pOsers. All three were record
ed during OHS national -conver,tions and 
include 'booklets with photos and .stop.lists ·cf 
all the orgar;is. Send $22.95 for each 2-OD or 
2-cassette set plus $1.B5 shipping for the 
entire order to OHS, Box 26811 , Richmond, VA 
23261. 

Request a.free sample issue of'The 'Diapason 
tor a student, fri.end, er colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 6:0016; or FAX 847/390-0408: 

HARPSICHORDS/ 
CLAVICHORDS 

Zuckermann Harpsichords, Inc., the world's 
leading producer of early keyboard instru
ments and kits, introduces its new trans
posable French single harpsichord kit with 
a range of 56+ 1 notes and a low base price 
of $2TT5. Call or write for our current, full
color catalog at P.O. Box 151-D, Stoning
ton, CT 06378; tel 860/535-1715/fax 3724. 

0RGAO 
50PPLY 

PIPE ORGANS 
WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: rned revoicing, new tongues, 
,etc. 10 ,provide best tone and stable tuning, or 
new ,electmnic combination action customized 
and -ready to 'install, with full documentation. 
Herbert L :Huestis 604/946-3952, FAX 946-
5739, 1574 'Gulf Hd. #1502, Pt. Roberts, WA 
9.8281. ,e-mail 70771.1047@ccmpuserve.com 

PJPEORGANS 
F,0,RSA:LE 

4-rankbeautlful Wicks pipe organ; casework 
& finished swell box included. 11-rank Wicks 
pipe .organ complete.. Wicks console, other 
organ parts '& pipes. Heasonable. 810/471-
1515. 

Estey/Kilgen 3amanual organ, 18 ranks 
including -original 8' Tuba and 16' wood pedal 
Diapason. .In excellent working condition, 
:includes Donsole, bench, casework, display 
pipes and blower. In New York area. Available 
·6/1/97. Make offer. Buyer to remove. Call Msgr. 
Leonard at .212:/787-0634. 

One-manual 6-rank 1.985 tracker, in new con
dition. Price: $13,500. Phone 604/792-1623 er 
FAX 604/792-3179. 

Wicks 6-rarik unit, 2-manual w/self-contained 
console .. Walnut case: 8' TC Principal, 2' Princi
pal, Wooden Rohr Flute, Dulciana + Celeste, 
Capped Oboe; 68" x 46" x 92" .high. Ideal for 
small church, chapel or home. Shipping avail. 
$5,500/080. After4 pm East. 609/641"9422. 

New Classified Advertising rates 
became effectjve October 1. Please 
see page 21 for the new rates. 

IODO5ralE5 
A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Ele.::tro-Pneumatic Actions • New Organs 

Tracker Restorations • Ele.::trical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Member: 
Am rican lnstitllte of Organbuilder,; 

ANDOVER 
P.O. Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686'9600 

Fax (508) 685-8208 
The-World's Foremost Re.storcrs qf !9th Cerwuy Amer.ican.0rgans 

New Mechanical Organs Based on the Heritage a/Great 0rganbu.ilding 

- -eR6.AN-J3UILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 
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VISSER-HOWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 7705S 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Or.• Box 129 • Ankeny, IAS002l-0129 

Phone/Fax (S15) 964-1274 
■ Engroving ■ Blowers ■ Tremolos 
■ Pipe Organ Supplies ■ Sor.d Sate Systems 

Send $7 .50 today (U.S.A.) for our catalog. 
----- Quality Since 1966 

PIPE ORGANS 
FOR SALE 

:For Sale: 1.923 Moeller pipe organ, three man
ual, electro-pneumatic, original mahogany 
wooden console; 13 ranks. Tape cf organ usrng 
wide variety of stops available, includes fine 
Vex Humana; wind chests need replacement; 
ccmple,te organ now removed from church and 
in heated storage; excellent sound until 
removal, though some ageing problems. Instru
ment available for inspection; then make offer. 
Contact First Friends Church, 1501 E. Main St., 
'Richmond, IN 47374. 317/962-7666. 

1890 John H. Sole tracker 2-12, ·11'w x 11'd x 
15' h. Free standing and encased; restored. 
$35,000. Contact Morel Organ Oo. 617/643-
4054. 

2-manual, 13-rankReuter organ; may be seen 
and played. $17,000 or best offer. Sacred Heart 
Church., 3360 Adams Rd., Auburn Hills, Ml 
48326. Phone 810/852-4170. 

1892 J.W. Steere & Son tracker, 2 - 19 stops. 
Professionally restored. Gan be seen and 
played. Approx. 17'W x 20'H x 13'D. $77,000. 
Price is negotiable. This instrument is new part 
of an Estate Sale. Contact Patrick J. Murphy & 
Assoc., Inc. 610/970-9817 voice or 610/970-
9297 fax. Serious inquiries only. 

THEATRE ORGANS 
FOR SALE 

Robert Morton Pipe Organ, built mid-1920's. 
Excellent condition. Gan hear and play en site. 
412/643-9112. 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624• 

THEATRE ORGAN 
PARTS 

Wurlitzer 2-manual pipe organ console, 
horseshoe Style E. Pedalboard. Bench fair 
coriditron. Combination action needs much 
work. Buyer to remove. Gash only. As is. $600 
or IJest offer. Brookfield, IL, near Chicago. 
708/485°2661 . 

REED ORGANS 
FO.R SALE 

Estey, 2-manual and pedal w/expression & 
bench. Recently professionally reconditioned. 
Has F.O. hookdown, new suction unit, couplers 
& tremulant. Cranking mech. intact. 5 sets of 
reeds. Sw: 8 & 4, Gt: 16 & 8, Ped: 16. Delivery 
available. Proscia Organs, Inc. 770/258-3388. 

For Sale: From Kansas Country Church, 
tum 0 of-the-century Edna organ & stool. Excel
lent playing condition. 2 sets reeds, 10 stops, 
5 octaves. Instrument restored 1970's; 6' 
ornate case, ori.ginal walnut finish. 206 Fifth 
St., Wilmette, IL 60091. 847/256-4956. 

ELECTRONIC ORGANS 
FOR SALE 

Allen 3-manual digital computer organ, 
Model 632-D, 51 stops, 2-level memory, alter
able voices, 4-channel 400-watt audio system, 
expandable to 8 speakers plus antiphonal. 
Excellent condition. $11,500. St. Mark's UMC, 
Raleigh, NO. 919/787-0544. 

·used Organ: Rodgers 785 Digital Organ, 
traded in on new Allen Digital Organ after a few 
months use. Originally priced at approx. $40K. 
Best offer over $15K. Allen Organ Company 
610/966-2202. 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVA10RS, ARCHITECI"S, AND BUil.DERS 
175 FIFlH A VENUE 
SUITE2198 
NEWYORK,NEWYORK10010 
TELEPHONE C212l 979-7698 

RECORD AND PLAYBACK 
ANY PIPE ORGAN USING OUR MIDI SYSTEM 

• EASY TO INST ALL 

PHONE OR WRITE 

916/971-9074 FAX 916/971-1926 

Prestant 
Pipe (?rgans, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(21 OJ 249-9527 
(210) 698-1642 

~-!Ji __ :-~ r.lr Ind.er 
:Ji ~~aks = Ji.erfrke, ~nr. 

New Orgao Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

• LOWCOST 

•

• Devtronix Organs, Inc. 
1823 Avondale Ave., 
Sacramento, CA 95825 

-,e~ ()"'944" e,. 
816 E. VICKERY BLVDc 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INlERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PfPE ORGAN BUILDERS OF Ai,,\ERICA 

CAST BRONZE BELLS 
RESTORATIONS / ELECTRIFICATIONS 

Smm~STATE USER-FRIENDLY CARILLONS 

TOLL FREE auanB~en 
l-800-544-8820 .,. SEllFOUNDRIES,JNGeMV95 

I► HEUSS~ 
ORGELTEILE . 

THE DIAPASON 



-CLASSIFIED ADVERTl:SING Classified Advertising Rates 
will be fo.und on page 21 

ELECTRONIC ORGANS 
FOR SALE 

Allen 3 manual digital computer organ, model 
903-3, drawknob, suitable for large or medium 
sized church, 22 speakers, 50 stops, 3 pedals, 
seven channel. Dark oak,. card reader, traspos
er, fabulous sound. 201m3-1153 weekdays. 

MISCELLANEOUS 
FOR SALE 

Farrand & Votey Opus #783/239 31/2" WP: 4' 
Octave, 56sc/61, $500; 2%' Octave Quiht, 
65sc/61, $450; 2' Super Octave, 70sc/61 ,, $425. 
Haskell & Sons Opus #170: 8' Diapason, 
40sc/44 Ten F up, $400; 8' Diapason, 42siz:/61, 
$500; 8' Salicional, $350; 8' Oboe TC-49/2¾" @ 
TC, open bells, $600; 8' Gross Flute, $200.; ff 
Melodia, $300; 4' Orchestra Flute, $350;. Moller: 
8' Diapasons 42sc/73, $275; 42sc/44, $100; 8' 
Salicional and Vox Celeste,. $550; 8' VDO 
57sc/61, $275; 8' Oboe3¼"scopenbells, $700; 
16' Pedal Bourdons w/chests 44 notes: $400-& 
$250; 1989 Moller 4-manual drawknob console, 
new condition, $14,000/0BO: Estey: 8' Diapa
sons: 44sc/61, spotted metal, $400; 43sc/73-, 
$225; 4' Harmonic Flutes 73, $300,. 61 $200, 61 
spotted, $325; 8' Melodia 73 w/Haske/1 basses, 
$300; 8' Aeoline 55sc/85, $250; 8' Dulciana, 
$250; 8' TC Salicional, $150; 8' Stpd Diapason, 
$250; two 8' String Oboes,. $200 ea.; Spencer 
950 CFM, $500/0BO; 2-manual Reisner con
sole, $500/0BO; Reisner 2°manual. keys, $200; 
5-rank DE chest (111" x 42"), $600; ff French 
Horn 43/4" sc/61, $950; 8' Cornopean 43/4" 
sc/73, $1,100, Package deals+ shipping avail. 
After 4:00 pm East 609/641-9422, 

Spencer Blower,. Serial #21259 (1928); 10 HP 
induction motor by SA Woods Machine Co, 
(original motor replaced in 1991), 3 phase, 25-2 
Amps, 1200 RPM, 220 Volts, Type: ST, Turbine 
chamber 50" x 25¼", Wind pressure at 15" and 
7½" (3000+cfm wind at 15''), excellent condi
tion, buyer to remove, possible assistance; 
color pictures avanable; best offer. Contact 
Kathy Doyle, Parish Administrator, 810/644-
5210 or FAX 810/644-0148; 

MISCELLANEOUS 
FOR SALE • 

Consele with bench, drawknob, four-manmiJ, 
Reuter 1971 , ivory keys, dark walnut stain with 
bench, handcarved trim, 2-level combination 
action (stoplist and color pict1:1res. available}, 
good condition-; in storage at ground: level;. 
buyer to remove; best offer, Contact Kathy 
Doyle, Parish Administrator, 81-0/644C5210· or 
FAX. 810/644-0148, 

Censole---1960 Balcom & Vaughn, Op. 673, 
charcb.style; dark mahog. roli-t<!Jp; 3M, all elec~ 
tric action; 39 stops tabs, 24 couplers; 3 ped
als, 1 toe piston, 27 thumb pistons; 32°note 
AGO pedal bd; bench, all in exc. cond. $850,. 
Western Washington,. 360/732-4311 (eves);. 
FAX 360/7324598, 

Aeolian 3M ptayer con~ No, 1402 $3,000: Aeo~ 
lian 6J-mite Harp $1",200, Wicks 2M 10°stop 
organ with case $6,000: Pfeffer 1896 1 M 8-stop 
$4,000, Aeolian 1'6' Tibia pipes & chest, 32°note 
$2;000. Klann 2M con. $600,.314/521-0085, 

IV Manual 1961- Aeolian Skinner mahogany 
console,. Opus 1358. Ivory keyboards,. 82 
drawknobs, 20 tilting tablets, 8 pistons per divi,
sion, 10 generals, $9.,890 or best offer. .. Coritact 
RA Colby, Inc., Box 4058, CRS, Johnson:City,. 
TN· 37602, Phone 423/282~73, FAX 423/92~ 
5212: 

Meeller 3-manuar coasole, refinished oak, 
drawknobs, Stops: 13 pedal, 15.swelr, l3 great, 
13 ch/pos.. Pistons: 5 swell, 6 great, 4 
ch/pas/pedal. Cresc pedal. Room for expan• 
sion. Asking· $2,000. Tennessee, 423/376-6394 
evening, 

Used:org;m consoles, parts and pipes. Some 
theatre. May call evenings, 612/923C4436, 

Korg.AT120 Chromatic Tuner, $249 postpaid, 
Large needle meter. Shows pitch, octave, note: 
Plays C -B6, Hears C 0B8, Adjustable volume, 
pitch. Calibrates A~80°480 Hz. Batteries, 
adaptor. Song of the Sea, 47 West St., Bar Har
bor,. ME 04609; 207/288-5653. Brochure. 

MISCELLANEOUS 
FOR SALE 

K D Kaps. Mixture tuning simplffied. Set of 7, 
$20.00, Box 9223, Bolton, CT 06043, 

SERVICES/ 
SUPPLIES 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp, chambers; 
most simple and responsive regulator/reser
voirs; consoles-, all styles, 816/232-2008;. fax 
816/36:4-6499. 

New organ pipes·, produced by European 
craftsman. All styles and materials, Scaling, 
voicing, etc, to- your specification .. Sample 
pipes available. Jozef Lasota & SoTis, PD, Box 
244, Highmount, N'f 12441; tel 914/254-9876, 

Organ _ Refeathering-. Quality workmanship 
guaranteed. S'pecializing _ in resewoirs. Also all 
types. of pneumatics, pipe stoppers, valves, 
and tremolos. Renaissance Pipe, Organ Com~ 
pany; 2520 Kimberly,, Ann Arbo,, Ml 48104. 
313/668-6941, 

"The Pneumatic Works." Specializing; in, all 
types of releathering,: WFite: 76 Ed Clark Rd., 
Colrain; MA 01340;. or phone 413/624-3249'. 

Releathering. Burness Associates• can pro
vide a11· your releathering. in our modern well
equipped shop. We specialize in Skinner;. Casa
vant, and Moller pouch boards· and actions. We 
can also provide sewices on the actions of other 
manafacturers. Burness AssoGiates; P.O. Box 
564; Montgomeryville, PA 18936, 215/368-1121 

: Complete professional' releathering ser
• vice, to inclade' all' types et pouch boards, 
. primary actioas,. reservoirs, stop actions, 
• and wind chest pneumatics. Highest qµal
, ity materials used and: qufck turn areund' 
' assm,ed;. R.G. Lent, Shenandoah Organs; 
, 3S1 Chinq.uapin Drive, Lyndhurst, VA 
• 22952,-9404; 540/942'-3056'. 

SERVICES/
SUPPLIES 

Austin actions recovered. Over 25 years 
experience. Units thoroughly tested and fully 
guaranteed .. Manual motor, $34.00 f.o.b, Tech
nical assistance available, Foley-Baker, Inc,, 
1212 Boston Tmpk., Bolton, CT 06043. 1-
800[621-2624, 

Solid• State relay for pipes, S'ave 50% by 
assembling these simple printed circuit mod
ules to make any relay configuration re1auired'. 
Highest quality components. supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave,, Sacramento, CA 95825, 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form-lets you bay or:ily what is required. 
Compatible with any relay, Not a kit Write for 
information: Devtronix Organs:,Jnc., 1823 .11.lron
dale Ave;,,. Sacramento, CA 95825, 

Low note pedal-generator for pipes. Will sup
ply all: 32 notes at pitches and voices reqwired: 
Single-tl!Jning.adjustment. Power amplifiers and 
speakers toTnatch the installation,. Compare our 
low price to· others. Write for information: 
Devtronix Organs, Inc., 1823' Avondale Ave., 
Sacramento, CA95825, 

Columbia Organ Leathers sells the finest 
leathers available for 0rgan as.e. We also sell 
pre-punched_ pouches and pre-assembled 
pouch·es ready to~ application. Call for cata
logue and price. list 8007423-7003, 

; REEDS-Tired' of a snarly trumpet that 
won't stay in, tune or a, wimpy, bee-in°the
bottle krummhorn?.· Get them out of your 

• 11fe-send them fo. the Reed Doctor .. we 
provide' revoicing, resonator reparr, new 

• tongues;. shallots or new resonators,. as 
may· be required, Call: Herbert L. Huestis, 
604/946°3952. Shippin$J: 1574 Gulf Road, 
Point Roberts, WA 98281. 

7farriJ $'rcciJion Prorlac/J Builders of high quC£lity 
Pipe Organ Components 

7047 S. Comstock Avenue, Whittier; California 90602 U.S;A • (310) 693-3442 
David C. Harris, Member: International Soeiety of Organ Builders, Ameriean Institute of Organ Builders, Assoeialt'd Pipe Organ Builders· ot' Ameri,·,t 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solitf-State UpdO.ting 
Mu-sical Instrument Digital Interface (:MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

• 
!'- & Jj~eh & 

~ipe ®rBan ~eruice 

ARCHIE MARCHI & JOE CORIIEDALE 

36 CARTER STREET 
(914) 561-1480 
NEWBURGH; NY 12550 

d1n NormanA. Greenwood 

If.' I fl I· "Three Gener■llons ■t Organ Bulldlilg'' 

CHARLOTTE. NORTH CAROLINA 21211 

P.O. Box 1125' 10.f/:134--3111!. 

9a&d/.~ 
&~,Jnc,_ 

0~ 
New Organs • Maintenance • Restorations • Additions· 
Old Reading_ Pike Suite 1 D 61.0/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

Tel: 030-6913827 
Fax: 030-6920620 I Your personal. wishes 

are in good hands 

Jacques Stinkens 
Organ pipe makers B, V. 

NOVEMBER 1996 

370T VE ZEIST 
Holland 

JUUAN E. BULLEY 
New Organs - Rebuilding 

service 
SINCE1906 

1376:Harvard Blvd,-Dayton, Ohio 45406 
513°276,-2481 

GUZOWSKI & STEPPE 
o· R G A N s- u I L D E R S I N C-

NEW INSTRUMENT$ 
REBUILDS- ADDITIONS. 

TUNING p; SERVICE 

-1\J70 NE 48th court 
FT LAUDERDALE, FL 33334 
(954)"491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 •168 BARR A'i!E, 
BOWDON, GA 30708 

MICHAEl PROSCIA 
ORGANBUILOER, lne. 
(770) 258-3388 

.w. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 t I 

--------- ------1 

REP:I.N~• K·UR;;r~RGAN ~;;:oNs . 

COXSULT A'.'l:T SPECIALISTS ON PIPE ORGAX REBUILDI;\;G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 / 

518-761-0239 

DURST 
PIPE ORGAN & SUPPLY COMP ANY 

817 Old Bbones Creek Road 
Jonesborough, TN 37659 

(423) 753-4521 

Reservoirs 
Swell Engines 

William R. Durst 

Cfrests· Tennolos 
Swell,Fronts 2 Zen us Dr., Queensbury, NY 128C4-193C 

Q;tafityfrom tlie Past Competiti·oe for tfi.e Juturc 

~fttis & ~ifdfrodt, ~m. 
Pipe Organ Builders Since 1915 

8466·A Tyco Road 

Vienna, VA 22182 

1-8001952-PIPE 

CHARLES W: McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

GHP ASSOCIATES 
Meticulous Restorers & Builders 

of Pipe Organ Components 
-Specializing in Reservoirs and Releathering -

-Custom Built Pipe Organ Components to Your Specifications-
-Special Requirements? Call or FAX! Expert Workmanships 

36 Maple Avenue Phone- 508 399-6285 
Seekonk, MA 02771 Fax- 508 761-9360 
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William Albright 

Gerre Hancock* Judith Hancock 

Marilyn Keiser Susan Landale + 

Diane Meredith 
Belcher 

Bernard Laberge 1921-1951 
Lilian Murtagh 1952-1976 
Karen McFarlane 1976-1996 

Guy Bovet + + David Craighead Michael Farris 

Martin David Higgs Clyde Holloway Peter Hurford+ 
Haselbock+ 

Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray 

PeterPlanyavsky+ Simon Preston*+ George Ritchie Daniel Roth+ Donald Sutherland Frederick Swann 

Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 
Martin Neary 

+ = available 1996-97 


