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Here & There 

The Cathedral of St. John the 
Divine will commemorate the 95th 
anniversary of the founding of the 
Cathedral Choir at an Evensong on 
Alumni Day, June 9. All interested alum­
ni and friends are invited to attend the 2 
pm rehearsal and 4 pm Evensong. For 
information: The Cathedral School, 
Cathedral of St. John the Divine, 1047 
Amsterdam Ave., New York, NY 10025-
1702; ph 212/316-7500; fax 212/316-
7558. 

St. John's University will present a 
liturgical music workshop, "The Ministry 
ofSong_-Leadership: Techniques, Theol­
ogy," June 10-12. Faculty includes 
Richara Proulx, Diana Kodner, and 
Michael Joncas. The schedule includes 
choral techniques, vocal techniques, 
organ and service pla}'!Ilg techniques, 
guitar techniques, and Tree applied 
Iessons in voice, organ, piano and guitar. 
For information: Kim Kasling, Work­
shop Director, St. John's University, 
Music Dept., P.O. Box 2000, Col­
legeville, MN 56321; 320/363-3371. 

The Shenandoah Conservatory 
Church Music Institute VIII takes 
place June 16-21 and 23-28. The two 
one-week seminars offer courses in 
organ repertoire, use of the organ in 
worship, handbells, instruments in wor -
ship, creative hymn singing, conducting 
and rehearsal techniques, and Orff 
instruments. Clinicians include Michael 
Burkhardt, Ann Labounsk:J, Donna Kin­
sey, MaryLu Hartsell, and others. For 
information: Steven Cooksey, Shenan­
doah University, 1460 University Dr., 
Winchester, VA 22601; ph 540/605-
4633; fax 540/665-5402. 

The Association of Anglican Musi­
cians National Conference takes 
place June 24--28 in Washington, DC .. 
Presenters include Gerre Hancock, 
Marilyn Keiser, Mark Howe, . Edward 
Kryder, Martin Goldsmith, and others, 
with worship at Washington National 
Cathedral, Cnurch of the Epiphany, St. 
Columba's, Tenleytown; St. -Paul's, K 
Street; St. John's, Lafayette Square; and 
St. Patrick:'s Roman Catholic Church. 
For information: 703/931-3227. 

The Organ Historical Society 
National Convention takes place June 
30-July 6 in Philadelphia. The schedule 
includes organs by Kimball, Jardine, 
Casavant, Murphy, Aeolian-Skinner, 
Hook, Mudler, Haskell, King, Roosevelt, 
Austin, Cole & Woodbury, Wilcox, Bates 
& Cully, Tannenberg, Dieffenbach, and 
others, including the six-manual Wana­
maker organ at Hecht's Department 
Store. For rnformation: ph 804/353-9226; 
fax 804/353-9266. 

The Barlow International Compe­
tition is sponsoring a string quartet com­
petition for 1996. The winning composer 
will receive a $10,000 commission fo 
compose a string quartet to be per­
formed beginning with the 1997-98 sea­
son by a consortium of string quartets. 
Deadline is July 10. For information: 
Barlow International Competition 1996, 
Harris Fine Arts Center, Brigham Young 
University, Provo, UT 84602. 

Ars Musica Chicago will present a 
workshop in Italian and Spanish 
Baroque music July ll-14 at Loyola 
University, Chicago. The theme for the 
workshop will be Italian music of the 
later 17th century and its influence on 
Spain and Latin America. Participants 
will study the music of Carissimi, Vival­
di, and their contemporaries. For infor­
mation: Ars Musica Chicago, P.O. Box 
A-3279, Chicago, IL 60690; 847/328-
2992. 

The Metropolitan Museum of Art 
is presenting an exhibition, "Making 
Music: Two Centuries of Musical Instru­
ment Making in New York," through 
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July 28. The exhibition includes pianos, 
organs, and automatons, as well as steel 
drums and a host of unusual instru­
ments. The collection includes a cham­
ber organ from 1850 by Richard M. Fer­
ris. For information: The Metropolitan 
Museum of Art, 1000 Fifth Ave., New 
York, NY 10028-0198; ph 212/570-3951; 
fax 212/472-2764. 

The University of Michigan School 
of Music presents Historic Organ Tour 
XXXN, "In the Steps of Bach," August 
1-14, with Marilyn Mason. The schedule 
includes visits in Frankfurt, Eisenach, 
Weimar, Arnstadt, Miihlhausen, Goth.a, 
Naumburg, Lei12zig, Stormthal, Roth.a, 
Altenburg, Dresaen, Meissen, Frieberg, 
Gera, Berlin, and other cities. For infor­
mation: Conlin-Faber Travel, Attn: Glo­
ria Sturmfels, P.O. Box 1207, Ann Arbor, 
MI 48106-1207; 313/677°0900. 

The Pistoia Academy will present its 
2nd summer interpretation course on 
North German organ literature August 
27-September 1, with Prof. Hans 
Davidsson. Literature includes works of 
Sweelinck, Scheidemann, Tunder, 
Weckmann, Bruhns, Buxtehude, Bohm, 
and Lubeck. There will be a recital by 
Prof. Davidsson on August 31. For infor­
mation: Accademia d1 musica italiana 
per organo, Casella postale 346, 5ll00 
Pistoia, Italy. 

The House of Ho:ee Organ Insti­
tute takes place October 13-15. The 
workshop features organ works of Diet­
rich Buxtehude in conjunction with the 
publication of the new edition by 
Christoph Wolff, and includes concerts, 
masterc1asses, lectures, and discussions 
with Professors Wolff, Kerala Snyder, 
and James David Christie. For informa­
tion: House of Hope Presby-!:erian 
Church, 797 Summit Ave., St. Paul, MN 
55105; ph 612/227-63ll; fax 612/227-
9969. 

The Bethlehem Conferences on 
Moravian Music take place October 
24-27 in Bethlehem, PA. The focus this 
year is on Johann Friedrich Peter 
(1746-1813), his world, and beyond. 
There has been a request for _papers on 
the following topics: life ancf works of 
Peter, music of other Moravian com­
posers, other aspects of Moravian cul­
ture, and music iri. colonial and post­
revolutionary America outside the 
Moravian community. For informa­
tion: Moravian College, Music Dept., 
1200 Main St., Bethlehem, PA 18018; 
610/861 ~ 1686. 

The 25th annual William C. Hall 
Pipe Organ Competition took place 
March 16 at First Presbyterian Church, 
San Antonio, TX. Winners·. included: 
Graduate Division-1st place, Stewart 
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William Teague, Christopher Berry, 
Ernest Roy Neal, Michael Conrady, 
Emmet Smith ' 

Wayne Foster, University of North Texas; 
2nd place, Joby Bell, Rice University; 
and 3rd place, Joel A. Bacon, Baylor 
University; Undergraduate Divi­
sion-1st place, Ernest. Roy Neal, 
Midwestern State University; 2nd 
place, Christopher Jason Berry, Uni­
versity of North Texas; 3rd place, 
Michael Lawrence Conrady, Baylor. 
Judges included Emmet Smith and 
William Teague. 

The Church of St. Andrew and St. 
:Paul, Montreal, Quebec, presented 
Bach's Cantata No. 4, Christ lag in 
Todesbanden, Schubert's Mass in G, 
and Walton's Coronation Te Deum on 
May 5. The choir, accompanied by 
orchestra and organ, was under the 
direction of Bruce A. Wheatcroft. 

Trinity Church, New York City, })re­
sented the oratorio And Death Shall 
Have No Dominion, by Owen Burdick, 
director of music, on April 28. The large­
scale work gives voice to poets of the 
battlefields of World War II, and illu-

mines the ugliness of human suffering 
with the power and promise of rebirth. 

Albert Bolliger is featured on a new 
recording, Historische Orgeln der 
Schweiz, Vol. 1, Rheinau and St. 
Katharinental, on the Sinus label 
(6001). Performed on organs dating 
from 1 7ll and 1709 at the Monastery 
Church at Rheinau and the 1736-39 
Bommer organ at St. Katharinental, the 
program includes works of Speth, 
Froberger, Pachelbel, Fischer, Bach, 
and others. For information: Organ Lit­
erature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184; 617/848-1388. 

Derek Gordon is featured on a new 
recording, Sunday Music, on the Arkay 
label (AR 6151), which includes both 
organ solo and choral literature. It is per­
formed on the Wm.B.D. Simmons organ 
(1852, restored by Manuel Rosales in 
1977) at Los Altos United Methodist 

► 

Letters to the Editor 

Author's query 
For an anthology of prose and poetry 

featuring the pipe organ prominently as 
a subject, I would appreciate hearing 
from anyone who has encountered short 
passages or longer literary works of this 
sort in the course of their reading. 

• Robert N. Roth 
330 Morgan St. 

Oberlin, OH 44074 
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Church, Long Beach, CA. The recording 
will be available at the Arkay booth at 
the AGO national convention in New 
York. For information: Arkay Records, 
5893 Amapola Dr., San Jose, CA 95129; 
408/252-7800. 

Lester H. Groom 

Lester H. Groom, A.A.G.O., was 
honored on the occasion of his retire­
ment as organist of the First Presbyter­
ian Church of Seattle, WA, at a ceremo­
ny on February 25. Several of his choral 
and organ compositions were heard at 
the morning worship service. At the cer­
emony, reception and luncheon follow­
ing, he was awarded the title of Organist 
Emeritus. Mr. Groom's 17-year tenure 
at this church also included several peri­
ods as organist and choirmaster, follow­
ing a career as organist and choirmaster 
in various churches across the country. 
He retired in 1981 from a tenure of 21 
years on the music faculty ( organ, theory 
and comrosition) of Seattle Pacific Uni­
versity, where he holds the title of Pro­
fessor Emeritus. Retirement plans 
include writing, composing and travel. 

Jean Guillou's Pensieri was pre­
miered by Fred Tulan at Mission 
Dolores Basilica, San Francisco, CA, on 
April 14. This is the third premiere of a 
Gi.rillou work which Tuian has per­
formed. 

Asako Hirabayashi 

Japanese harpsichordist Asako 
Hirabayashi presented a New York 
debut concert featuring American con­
temporary music on April 13 at Weill 
Recital Hall of Carnegie Hall. Current­
ly in the DMA program at the Juilliard 
School, her program included works of 
Babbitt, Lewis, and Martin. She has 
given recitals in the U.S., Europe, and 
Asia. 

Jean-Pierre Leguay is featured 
on a new recording, Musique pour 
Orgue Mecanique, on the Euromuses 
label (EURM 2016). The pro_gram of 
works of Beethoven, Haydn, and 
Mozart was performed on the 
Rabiny/Callinet/Delanoye organ at 
Notre-Dame a Semur en Auxois and the 
Ahrend organ at Cantate Domine 
Church, Frankfurt. For information: 
Organ Literature Foundation, 45 Nor­
folk Rd., Braintree, MA 02184; 
617/848-1388. 
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Piet Kee 

Piet Kee is featured on a new 
recording on the Chandos label, the 
fourth vo1ume in Kee's survey of Bach's 
organ works (CHAN-0590). The new 
refease was recorded at the Martini 
Church, Groningen, This is Kee's 11th 
recording for Chandos. For informa­
tion: 914/332-7881; fax 914/332-8491. 

Karl Moyer is featured on a new 
recording, As the Dew from Heaven 
Distilling, on the Raven label (OAR-
290), wlilch is the first CD recording of 
the Second Organ Sonata of Eugene 
Thayer. Also on the program is the 
Sonata in E-fl,at minor, op. 65, of Hora­
tio Parker, the Ronde Fran9aise, op. 37, 
of Boellmann, and other worl<s by 
Chadwick, Franck, Bach, Parry, and J.J. 
Daynes. Featured are two period organs 
built by E. & G.G, Hook: the opus 458 
built in 1865 for and remaining at First 
Congregational Church, Orwell, VT; 
and £he 3-manual opus 254 built in 1859 
for Church of the Unity in Boston, then 
moved in 1898 to Zion Evangelical 
Lutheran Church in North Easton, MA. 
Dr. Moyer is a member of the music 
faculty at Millersville U niversi!J and 
holds the DMA from Eastman School of 
Music. 

The Murray/Lohuis Duo _gave the 
first performance of Dualisms Jar Violin 
and Organ by Allan Blank on February 
24 at Seventh Street Christian Church 
in Richmond, VA. The work is the sec­
ond one by Blank to be composed for 
the Duo-Robert Murray, violin, and 
Ardyth Lohuis, organ. 

Joseph Pa~e is featured on a new 
recording of The Buxheim Organ Book 
on the Naxos label in three volumes. Vol. 
1, Fifteenth Century Organ Transcrip­
tions, is recorded on the Metzler organ 
at the Berner Munster, Berne, Switzer­
land. Vol. 2, Chanson and Basse Danse 
Intabulations, features the 1706" Tohann 
Christian Rindt organ at Hatzfeld!Eder, 
Germany. Vol. 3, Conrad Pauinann: 
Incipit Fundamentum, is played on the 
Brombaugh organ at Southern College. 
For information: Naxos, 1165 Marlkress 
Rd., Cherry Hill, NJ; 609/354-8007; fax 
6o9n51- 1121. 

M3!Y Preston is featured on a new 
recording, Mary Preston plays Durufl,e 
& Widor-Meyerson Center, Dal(as, 
Texas, on the Gothic label (G 49079). 
Recorded on the Fisk opus 100 at the 
M('yerson Center (fo~ manuals, 65 
stOJ:)S, 84 ranks), the program includes 
Pre1ude, Adagio et Choral varie sur le 
theme du "Veni creator" and Suite of 
Durufle, and Symphony III of Widor. 
For information: Gothic Records, P.O. 
Box 6406, Anaheim, CA 92816; 
714/999-1061. 

Jean-Luc Salique is featured on a 
new recording, Pablo Bruna: Tientos for 
Organ, vol. 1, on the Disques Corio1an 
label (COR 324 501). Recorded on the 
historic organ by Bartolome Sanchez at 
Santo-Domingo Church, Daroca, 
Zaragoza, the program includes ten 
Tientos by Bruna (1611-1679). For 
information: Or_gan Literature Founda­
tion, 45 Norfolk Rd., Braintree, MA 
02184; 617/848-1388. 

Donald Sutherland is featured on a 
new recording, Organ Music of Franz 
Liszt, on the Gothlc label (G 49080). 
Recorded on the Lively-Fulcher organ 
(1994) at St. Patrick's Church, Washing­
ton, DC, the program includes Varia­
tions on 'Weinen, K/,agen," Ave Maria 
van Arcadelt, Evocation a la Chapelle 
Sixtine, Cujus animam (with P. Gustaf 
Mitchell, trombone), and Fantasy and 
Fugue on "Ad nos." For information: 
Gothic Records, P.O. Box 6406, Ana­
heim, CA 92816; 714/999-1061. 

Peter . Sykes and Victoria Wagner 
record Holst's The Planets at the 1933 
Skinner organ at Girard College 

Peter Sykes is featured on a new 
recording_ of his realization of Gustav 
Holst's The Planets (Raven OAR-380). 
The new, high-tech, 20-bit CD was 
recorded on tlie 101-rank 1933 Skinner 
organ at Girard College in Philadelphia. 
Engineer for the recording was Edward 
l Kelly; Victoria Wagner assisted at the 
four-manual console of this, the last 
large organ in grand acoustics built by 
Ernest Skinner before his' departure 
from the Aeolian-Skinner firm. For 
information: Raven Records, P.O. ·Box 
25111, Richmond, VA 23260; 804/353-
9226. 

Timothy Tikker 

Three Gregorian Sketches, a new 
organ work by Timothy Tikker, 
received its world premiere perfor­
mance on April 14 at the World's 
Largest Organ Recital celebrating the 
AGO's centennial. The work was simul­
taneously in two locations: by Christo­
pher Young at Grace Episcopal 
Church, Sandusry, OH; and byfhe com­
poser at Central PresbJ!:erian Church, 
Eugene, OR. The Sketches were com­
missioned by John-Paul Buzard, 
organbuilder in Champaign, IL. The 
second Sketch, Fugue on "Asperges me," 
was given an individual premiere by 
Young on the Buzard organ at the Epis­
copal Chapel of St. J ohii the Divine in 
Cliampaign, in a recital celebrating the 
10th anniversary of the founding oI the 
Buzard shop. The other movements are 
a Prelude on F;yrie Orbis Factor and a 
Fantasy-Paraphrase of the Te Deum. 
Young bas recorded the complete work 
for a new CD featuring Buzard organs, 
To Thee All Angels Cry Aloud, on the 
Pro Organo label Christopher Young is 
a member of the organ faculty at Indiana 
University. Timothy Til&er is the 
1993-94 winner of the Holtkamp/AGO 
Award in Organ Composition. His Vari-

ations surun vieux Noel is published by 
Hinshaw Music, and will soon be 
recorded by Karla Edwards for Cal-
cante Records. . 

Appointments 

Jack Bowman 

Jack Bowman has been appointed 
Organist for Central United Methodist 
Church in Spartanburg, SC, the city's 
oldest churcli, where he presides over a 
III/34 Austin organ (1980). Dr. Bow­
man is the newly-appointed Dean of the 
School of Music at Converse College. A 
graduate of Ohio Wesleyan University 
and the University of Michigan, his 
organ teachers include Rexfora Keller 
ana Robert Clark. In addition to his 
organ and college resronsibilities, he 
remains active as an orchestral conduc­
tor. This month he conducts a perfor­
mance of Beethoven's Ninth Symphony 
in Paris, France. 

Gerald Cluff has been appointed 
church organ consultant for the Arizona 
region for Ahlborn-Galanti church 
organ division of GeneralMusic. Cluff 
has been associated with the organ 
industry since the early 1970s, Ahlborn­
Galanti has a full line of organs, from 
portable organ keyboards to large 
ch-awknob church organs, featuring tlie 
firm's Sampled Wave Processing and 
patented Interactive Programmer for 
customizing the organ's tonal finishing. 
Mr. Cluff may be contacted at 602/872-
8884 or e-mail: cluffg@xroads,com• or 
on Compuserve at 73651,1731. 

David Whitehouse 

David Whitehouse has been 
appointed Organist/Choirmaster of St. 
Michael's Episcopal Church in Barring-· 
ton, IL, where lie assumed duties on 
January 8. He directs five choirs with 
the adilition of a sixth in the fall and is in 
charge of four worship services per 
weel<. The church has a two-manual 
1970 Bosch tracker organ, built on prin­
ciples of the baroque North German 
scbool. Mr. Whitehouse will continue as 
organist at St. Gregory Episcopal School 
in Chicago, where he directs the 30-
voice boy choir for all services and 
singing engagements. 

3 

I 



Choir of Christ Church Cathedral, 
Oxford University 

The choir of men and boys of Christ 
Church Cathedral and College, 
Oxford, England, performed in six 
American cFmrches in March, with 
appearances in northern Michigan, 
Kansas City, Shaker Heights (OH), 
Minneapolis (MN), SIJringtield (MA), 
and Detroit (MI). Stephen Darlington, 
organist of Christ Church since 1985, 
directed the choir; tour organist was 
Philip Millward; the tour was organized 
by Pnillip Truckenbrod Concert Artists. 

Gloriae Dei Cantores is featured 
on a new recording, Motet Ma,sters of 
the Renaissance: Morales to Morley, on 
the Paraclete label (GDCD 022). The 
program includes motets by Viadana, 
Vinci, N anino, Porta, Anerio, Lassus, 
Clemens, Rore, Wert, Handl, Byrd, and 
others, conducted by Elizabeth C. Pat­
terson. For information: Paraclete 
Press, P.O. Box 1568, Orleans, MA 
02653; 508/255-4685. 

The Westminster Choir, Joseph 
Flummerfelt, conductor, is featured on 
a new recording, Westminster Choir at 
Spoleto Festiva7 USA, on the Gothic 
label (G 49068). The program includes 
works of Brahms, Faure, Hindemith, 
Morley, Bartok, Ligeti, Ives, and others. 

For information: Gothic Records, P.O. 
Box 6406, Anaheim, CA 92816; 714/999-
1061 

Wayne Leupold Editions, Inc., has 
announced a new series of American 
organ music from the 19th and early 
20th centuries. The first two volumes are 
The Complete Organ Works of John 
Knowles Paine: voI. 1, previousfy pub­
lished compositions edited by Wa)'l_le 
Leupold; and vol. 2, previously unpub­
lished works edited by Murray Forbes 
Sommerville. Vol. 3 is The Complete 
Organ Works of Arthur Foote, edited by: 
Leupold, and vol. 4 is the first volume of 
The Complete Organ Works of Horatio 
Parker. These vofumes are being pub­
lished in celebration of the AGO cente­
nary, Paine, Foote, and Parker, being 
founders of the guild. For information: 
910/996-8445. 

Thorpe Music Company and 
Theodore Presser (sole distributor) 
have released a new edition of O Clap 
Your Hands by Ralph Vaughan 
Williams, featuring a new, inclusive text 
option, program notes, historical back­
ground, and a variety of accomraniment 
options: full orchestra, brass ana percus­
sion, organ only, and a new simplified 
accompaniment for trumpet and organ. 
Other new releases include Peter Nied­
mann's Joy to the World and his set of 
two short works, Only for These I Pray 
and Prayer of St. Richard of Chichester 
with inclusive texts. For information: 
610/525-3636, ext 41. 

Transcontinental Music Publica­
tions / New Jewish Music Press has 
released Yamin Noraim (Days of Awe), a 
5-CD set of music for the High Holi­
days. The collection was recorded in the 
chapel of Hebrew Union College - Jew­
ish Institute of Religion with a mixed 
choir of cantorial students and eight 
well-known cantors. They are accomra­
nied by organ, flute, and cello under the 
direction of Samuel Adler. For informa­
tion: 212/650-4101. 

PRE-QUALIFICATION OF TENDERERS FOR 

CONCERT HALL GRAND ORGAN 

Replacement of Electronic Controls 

The Sydney Opera House is a prestige building of world renown with 
a Grand Organ in the Concert Hall. The electronic controls of the 
Concert Hall Organ have become obsolete and require replacement. 

Registrations of interest are invited from companies interested in the 
electronic works. 

Tenderers will be selected on the basis of demonstrated experience in 
design and installation of electronic controls associated with Concert 
Organs, ingenuity in job planning and project management, financial 
capacity to undertake the work and overall performance in similar type 
works. 

Full details and application forms are available for a non,.refundable 
fee of A$100 by contacting the Secretary, Engineering SeNices 
Department, Sydney Opera House, GPO Box 4274, Sydney NSW 
2001, Australia. Fax 61 2 247 4139 .. 

Applications must be sent to "Organ Tender" Engineering SeNices 
Department, Sydney Opera House, GPO Box 4274, Sydney NSW 
2001, Australia. 

Closing date for receipt of applications is Friday 26 July 1996. 

For further information contact John Dare on 61 2 250 7208. 

The Sydney Opera House is maintained by the NSW State Government. 
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Allen Organ Company is celebrat­
ing the 25th anniversary of its introduc­
tion of digital sampling organs with a 
special series of mode1s based on its 
MDS technology, the fifth generation of 
digital organs by Allen. Silver anniver­
sary models feature walnut consoles 
with oak highlights, walnut sharps and 
drawknobs. Over the past 25 years Allen 
has installed approximately 40,000 digi­
tal organs. 

Rodgers Instrument Corp. has 
rec~ntly installed a Rodgers 960 elec­
tronic organ in Carnegie Hall. The con­
sole is a custom finished dark walnut 
with moving drawknobs and wooden 
keyboards. A specially designed mobile 
speaker system allows the organ to be 
quickly set up and removed. 

Nunc Dimittis 

Frank B. Jordan 

Frank Brandon Jordan, Dean 
Emeritus of the College of Fine Arts of 
Drake University, died in Des Moines, 
IA, on April 7. A nationally-recogp.ized 
organist, university teacher and aamin­
istrator, Dr. Jordan was a graduate of 
Illinois Wesleyan University and the 
Bush Conservatory. He was awarded 
honorary Doctor of Music degrees from 
Illinois Wesleyan and the Chicago Con­
servatory, and was the first visiting 
scholar at Union Theological Seminary's 
School of Sacred Music. In 1988 he was 
elected a National ·Arts Associate by 
Sigma Alpha Iota, and was the first 
recipient of the Drake University Dis­
tinguished Service Award. 

Dr. Jordan began his teaching career 
in 1929 at Illinois Wesleyan University, 
where he eventually became Director of 
Graduate Studies and Dean of the 
School of Music. In 1942 he became 
Dean of the College of Fine Arts and 
Professor of Organ and Church Music at 
Drake University, and upon retirement 
in 1972 was named Dean Emeritus of 
the College of Fine Arts. For 14 years he 
was national treasurer and a member of 
the executive committee of the National 
Association of Schools of Music. 

Dr. Jordan's former students include 
Robert Baker, formerly Dean of the 
School of Sacred Music at Union Theo­
logical Seminary and Professor of Organ 
at Yale Universit;,; the late Russell 
Saunders, who taught at Drake Univer­
sit;, and the Eastman School of Music; 
. and Howard Kelsey, former chairman of 
the organ department at Washington 
University, St. Louis. Dr. Jordan is sur­
vived by Iris wife, Alice Jorclan, national­
ly-known composer. Services were held 
April 14 at Central Presbyterian Church 
in Des Moines. 

1996 Carillon 
Concert Calendar 

This rrwnth's calendar covers June and July. 

Allendale, Ml 
Grand Valley State University, Sundays at 8 pm: 

Barbara Kindschi, June 16 
Student Recital, June 23 
TBA, June 30 
Nancy Poltrock, July 7 
Margo Halsted, July 14 
Richard Giszczak, July 21 
Gert Oldenbeuving, July 28 

Alfred, NY 
Alfred University, Davis Memorial Carillon 

Tin-shi Tam, July 2 
Mary McFarland, July 9 • 
Joanne Droppers, July 16 
Jim Fackenthal, July 23 
TBA, July 30 

Ann Arbor, Ml 
University of Michigan, Burton Tower, Mondays 
at7pm: 

Frank Deleu, June 17 
'Jenny King, June 24 
Donna Gleason, July 1 
Margo Halsted, July 8 
Edward Nassor, July 15 
Beverly Buchanan, July 22 
Gert Oldenbeuving, July 29 

Arlington, VA 
Netherlands Carillon, Performances 6-8 pm: 

Edward Nassor, June 1 
John Widmann, June 8 
Robert Grogan, June 15 
Frank Deleu, June 22 
Karel Keldermans, June 29 
Edward Nassor, July 4 
R. Robin Austin, July 6 
Marcel Siebers, July 13 
Hans Uwe Hielscher, July 20 
Edward Nassor, July 27 

Bloomfield Hills, Ml 
Christ Church Cranbrook, Performances at 4 
pm: 

Donna Gleason, with Detroit Brass Society, 
July 7 

Beverly Buchanan, July 21 
Ray Mclellan, July 28 

Bloomfield Hills, Ml 
Kirk-in-the-Hills, Sundays at 10 am and 12 pm: 

Dennis Curry, June 16 
Ray Mclellan, June 23 
Edward Nassor, July 14 
Beverly Buchanan, July 21 

Bloomington, IN 
Indiana LJniversity, Metz Memorial Carillon, 
Thursday at 7:30 pm: 

Brian Swager, June 13 

ChiCaQO, IL 
University of Chicago, Rockefeller Memorial 
Chapel, Sundays at 6 pm: 

Dave Osborn, June 16 
Russell Sorensen, June 23 
Mark Konewko, June 30 
Gordon Slater, July 7 -
Jim Fackenthal, July 14 
Wylie Crawford, July 21 
Janet Tebbe!, July 28 

Danbury, CT 
St. James Episcopal, Performances at 12 pm: 

Frank Deleu, June 26 
Judson Maynard, July 3 
Marietta Douglas, July 1 O 
George Matthew, July 17 
Hans Uwe Hielscher, July 24 
Gert Oldenbeuving, July 31 

Detroit, Ml 
Jefferson Avenue Presbyterian Church 

July 7 

East Lansing, Ml 
Michigan State University, Saturdays at 4 pm: 

TBA, July 6, 13, 20, 27 

Fort Washington, PA 
St. Thomas Church (Whitemarsh) 

David Hunsberger, July 2, 7 pm 
Janet Dundore with Germantown Country 

Dancers, July 2, 8 pm 
Janet Dundore, July 4, 2 pm 
Performances at 7 pm: 
Janet Tebbe!, July 9 
Marcel Siebers, July 16 
Janet Dundore, July 23 
Gayle Hamilton .and 

Beatrice Gardner, July 30 

Glencoe, IL 
Chicago Botanical Garden, Mondays at 7 pm: 

Dave Osborn, June 17 
Russell Sorensen, June 24 
Mark Konewko, July 1 
Gordon Slater, July 8 
Jim Fackenthal, July 15 
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Wylie Crawford, July 22 
(Christmas in July) 

Janet Tebbel, July 29 

Grosse Pointe Farms, Ml 
The Grosse Pointe Memorial Church 

Memorial Church Students and Volunteers, 
June 11 

Frank Deleu, June 18 
Dennis Curry, June 25 
Phyllis Webb and Jenny King, July 2 
Margo Halsted, July 9 
Edward Nasser, July 16 
Beverly Buchanan, July 23 
Gert Oldenbeuving, July 30 

Harttord, CT 
Trinity College, Plumb Memorial Carillon, Perfor­
mances at 7 pm: 

Trinity College Guild of Carillonneurs, June 
12 

Dionisio Lind, June 19 
Frank Deleu, June 26 
TBA, July3 
George Matthew, July 6 
Marcel Siebers, July 10 
TBA, July 17 
Hans Uwe Hielsher, July 24 
Gert Oldenbeuving, July 31 

Holland, PA 
Trinity United Church of Christ 

Lisa Lonie with brass, July 11 

Colin Andrews 
Organist/Lecturer/ 
Recording Artist 

Solo and Duo Organ 
with Janette Fishell 
London, England 

Greenville, North Carolina 

Marcel Siebers, July 18 
George Matthew, July 22 

Marimont, OH 

Performances at 4 pm: 
Lucy Dechene, July 5 

Dogwood Park, Emery Memorip.1 Carillon, Per­
formances at 7 pm: 

Hans Uwe Hielscher, July 12 
Judson Maynard, July 19 
Dionisio Lind, July 26 

New Canaan, CT Richard Gegner, June 2 
Albert Meyer, June 9 
Frank Deleu, June 16 
Albert Meyer, June 23 
Richard Gegner, June 30 
Richard Gegner, July 4 (2 pm) 
Richard Gagner, July 7 
Albert Meyer, July 14 
Albert Meyer, July 21 
Albert Meyer, July 28 

Madison, WI 

St. Mark's Episcopal Church 
Marietta Douglas, July 2 
Judson Maynard, July 9 
Dionisio Lind, July 16 
Hans Uwe Hielscher, July 23 

New Haven, CT 
Yale University, Harkness Tower, Fridays at 7 
pm: 

Frank Deleu, June 21 

University of Wisconsin, Thursdays at 7:30 pm: 
Geert D'hollander, June 28 
Judson Maynard, July 5 
Marcel Siebers, July 12 
TBA, July 19 

Gordon Slater, July 4 
Lyle Anderson, July 11 
Dave Johnson, July 18 
Gert Oldenbeuving, July 25 

McDonogh, MD 
McDonogh School 

Matthew Buechner, July 5 
Janet Dundore, July 12 
Marcel Siebers, July 19 
Jim Fackenthal, July 26 

Middlebury, VT 

Hans Uwe Hielscher, July 26 

Niagara Falls, Ontario 
Rainbow Tower Carillon, Friday, Saturday, and 
Sunday evenings, May 17-Labor Day (except 
June 29-30) 

Gloria Werblow 

Northampton, MA 

Middlebury College, Mead Chapel Carillon, 

Smith College, Dorothea Carlile Carillon, Mon­
days at 7 pm: 

Geert D'hollander, July 1 
Marietta Douglas, July 8 

Nancy Joyce Cooper_ 
Organist/Lecturer 

Visiting Assistant Professor of Music 
The University of Montana 
Organist/Choir Director 

Holy Spirit Episcopal Church 
Missoula, Montana 

Mary Ann Dodd 
Organist/Lecturer 

University Organist Emerita 
Colgate University 

Hamilton, New York 

Linda Duckett 
Organist 

Professor of Music 
Department of Music Chair 
Mankato State University 

Mankato, Minnesota 

George Matthew, July 15 
Hans Uwe Hilscher, July 22 

Philadelphia, PA 
First United Methodist, Germantown, Mondays 
at 7:30: 

David Hunsberger, July 1 
Janet Tebbel, July 8 
Marcel Siebers, July 15 
George Matthew, July 22 
Edward Nassar, July 29 

Princeton, NJ 
Princeton University, Graduate College, Sun­
days at 1 pm 

David Hunsberger, June 30 
Janet Tebbe!, July 7 
Marcel Siebers, July 14 
George Matthew, July 21 
Edward Nasser, July 28 

Rochester, MN 
Mayo Clinic 

Gordon Slater, July 2 
Gert Oldenbeuving, July 26 

St. Louis, MO 
Concordia Seminary, Performances at 7:30 pm: 

Karel Keldermans, June 4 
Carlo van Ulft, June 11 
Frank Deleu, June 18 
Wayne Schmidt, June 25 

Margaret R. Evans 
Organist/Lecturer 
Professor ofMusic 

Southern Oregon State College 
Ashland, Oregon 
Director of Music 

St. Mark's Episcopal Church 
Medford, Oregon 

► 

Concert Artist 
Janette Fishell 
Organist/Lecturer 

Assistant Professor of Music 
East Carolina University 

Greenville, North Carolina 

JUNE, 1996 

Lee Garrett 
Organist 

College Organist 
Professor of Music 

Lewis and Clark College 
Portland, Oregon 

William Kuhlman 
Organist 

College Organist 
Professor of Music 

Luther College 
Decorah, Iowa 

Michael Gailit 
Organist/Pianist 

Organ Faculty Conservatory of Music 
Piano Faculty Academy of Music 
Organist St. Augustine's Church 

Vienua, Austria 

Eileen Guenther 
Organist 

Minister of Music 
Foundry United Methodist Church 

Adjunct Professor of Music 
Wesley Theological Seminary 

WGMS "The RDyal Instrlllneut" Host 
Washington, D.C. 

Susan Dickerson Moeser 
Organist 

Music Faculty 
University of South Carolina 

Columbia, South Carolina 

Cooperative 

Eileen Hunt 
Organist/Lecturer 

Organist and Music Director 
Green's Farms Congregational Church 

Westport, Connecticut 
Southern CT State University Faculty 

Organ and Oboe/English Hom 
with Caesar Storlazzi 

Larry Palmer 
Harpsichordist/Organist 

Professor of Harpsichord and Organ 
Meadows School of the Arts 

Southern Methodist University 
Dallas, Texas 

Amy Johansen 
Organist/Lecturer/ 
Recording Artist 
Sydoey, Australia 

Regular U.S. Tours 

Clair Rozier 
Organist 

Director ot"Music 
Ardmore Presbyterian Church 

Ardmore, Penusylvania 

Beth Zucchino 

Director 

892 Butternut Dr. 

San Rafael 

California 94903 

415/479-3532 

Martha H. Stiehl 
Organist/Harpsichordist 
Soloist and Continua Player 

.Milwaukee Symphony Orchestra 
Milwaukee Chamber Orchestra 
Wisconsin Baroque Ensemble 

Milwaukee, Wisconsin 
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Simcoe, Ontario 
Norfolk War Memorial, Sundays at 4 pm: 

May 19-Sept. 15 
June Somerville 

Simsbury, CT 
Simsbury Methodist 

George Matthew, July 7 
Lucy Dechene, July 14 
Daniel K. Kehoe, July 21 
Hans Uwe Hielscher, July 28 

Springfield, IL 
Washington Park, Thomas Rees Memorial Caril­
lon 

Carillon Festival, June 8-16: 
Jo Haazen, Edward Nassor, Gordon Slater, 
David Osborn, Frank Deleu, Karel Kelder­
mans 

Springfield, MA 
Trinity United Methodist, Thursdays at 7 pm: 

Frank Deleu, June 27 
Becky Rosendahl Isaacson, July 4 
George Matthew, July 11 
Sally Slade Warner, July 18 
Marietta Douglas, July 25 

Spokane, WA 
Cathedral of St. John, Performances at 7 pm: 

Tin-shi Tam, June 6 
Andrea Mccrady, July 4 (9 pm) 
Don Cook, July 11 
Gordon Slater, July 18 
John Agraz, July 25 

Stamford, CT 
First Presbyterian Church, Sundays at 11 am: 

Judson Maynard, June 11 
Frank Deleu, June 23 
Geert D'hollander, June 30 
George Matthew, July 7 
Dionisio Lind, July 14 
Edward Nassor, July 21 
Lucy Dechene, July 28 
Thursdays at 7 pm: 
Marcel Siebers, July 11 
Marietta Douglas, July 18 
Hans Uwe Hielscher, July 25 

Storrs, CT 
Storrs Congregational Church, Performances at 
7 pm: 

Judson Maynard, June 17 
Marietta Douglas, July 15 

Valley Forge, PA 
Washington fv1emorial Chapel 

David Hunsberger, July 3 
Janet Tebbe! and "Cast in Bronze", July 10 
Marcel Siebers, July 17 
George Matthew, July 24 
Janet Dundore, July 31 

Victoria, B.C. 
Heritage Court, Netherlands Centennial Carillon, 

Performances: 3 pm or 7 pm*: 
Rosemary Laing 
June 2, 9, 16, 23, 30 
July 1 (1 pm) 
July 5*, 7, 12·. 14, 19*, 20• 
Guest, July 21 (11 am) 
Guest, July 26* 
July 28 

Williamsville, NY 
Calvary Episcopal Church 

Tin-shi Tam, July 3 
Mary McFarland, July 10 
Jim Fackenthal, July 24 
Gloria Werblow, July 31 

North Americans abroad 
John Courter 
The Netherlands: 

Oosterhout, June 6 
Zwolle, June 12 
Utrecht Dom, June 24 
Weesp, June 28 
Brielle, July 1 
Barneveld, July 2 
Laren, July 4 
Nijkerk, July 11 
Zeewolde, July 12 
Dordrecht, July 18 

Denmark: 
Copenhagen, July 20 

Jeff Davis 
The Netherlands: 

Amsterdam Oudekerk, July 16 
Alkmaar, July 17 

Spain: 
Barcelona, July 23 

Germany: 
Wiesbaden, July 31 

Timothy Hurd 
The Netherlands: 

Maastricht, June 20 
Oosterhout, June 21 
Utrecht Dom, July 8 
Sneek, July 10 
Rotterdam, July 12 
Zutphen, Lochem, 
Nijmegen, July 14-16 

Karel Keldermans 
The Netherlands: 

Hoorn, July 31 
Haarlem, Aug. 6 
's Hertogenbosch, Aug. 7 
Nijmegen, Aug. 15 
Rotterdam, Aug. 16 
Almere, Aug. 17 
Venlo, Aug. 18 

France: 
Douai, July 22 
Dijon, Aug. 1,2,3 

Belgium: 
Bruges, July 24 

Hear this organ in NYC ... 
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While 
attending 
AGO '96 
in New 
York City 
this 
summer, 
hear a 
special 
recital on 
Friday the 
12th of 
July at 
10am 
featuring 
New York 
City 
organist 
Donald 
Joyce. 
The organ 
by Bedient 
is a 36 stop 
3 manual 
and pedal organ at The Aaron Copland School of 
Music, Queens College, Flushing,"New York. 
Visit the Bedient exhibit at AGO '96 for more 
information. 

Bedient 
4221 N.W. 37th Street 

Lincoln, NE 68524-1919 
BedientORG@aol.com 402-470-3675 Fax: 3676 

w.w.w.4w.c,,m/bedientorgan 

Kortrijk, Aug. 5 
Menen, Aug. 13 
Denmark: 
Holstebro, July 26 
Vejle, July 27 
Logumkl0ster, July 28 

Lisa Lonie 
The Netherlands: 

Rotterdam, July 19 
Amsterdam Oudekerk, July 23 
Alkmaar, July 24 
Maassluis, July 27 

Judson Maynard 
Germany: 

Munich, July 28 
Wiesbaden, Aug. 3 

The Netherlands: 
Rotterdam, Aug. 9 
Ouddorp, Aug. 10 

Belgium: 
Hassell, Aug. 11 

Milford Myhre 
Spain: 

Barcelona, July 23 

Brian Swager 
The Netherlands: 

Maastricht, July 4 
IJsselstein, July 5 
Haarlem, July 9 
Amsterdam Westerkerk, July 10 
Lochem, July 15 
Doesburg, July 16 
Venlo, July 21 
Hilvarenbeek, July 21 
Gouda, July 22 
Barneveld, July 23 
Ede, July 24 
Weert, July 25 
Apeldoorn, July 26 
Dordrecht, Aug. 15 

Belgium: 
Gent, July 6 
Hassell, July 7 
Antwerp, July 8 
Roeselare, July 11 
Harelbeke, July 12 
Nivelles, July 14 
Tienen, July 17 
Turnhout, July 18 
Herentals, July 19 
Mol, July 20 
Mechelen, Aug. 5 

Music for Voices 
and Organ 
by James McCray 

Mass 

I am inclined to approve the custom of 
singing in church, in order that by 
indulging the ears, weaker spirits may be 
inspired with feelings of devotion. 

St. Augustine 

Certainly, one of the great traditions 
of western civilization has been the for­
mation, development, and continuation 
of the Catho1ic liturgy, the Mass. 
Throughout the past 20G0 years its texts 
have been the source of inspiration for 
composers, and while styles have 
changed, the universality of language 
has remained. Latin dominated for most 
of this time, and only in the last half of 
this century has the vernacular 
appeared. With that change came oth­
ers, some of which have oeen popular, 
but not necessa1ily musically successful. 

It is a curious fact that Latin, long 
associated with the Catholic religion, is 
now heard more often in Protestant 
churches. In fact, to perform a mass in 
Latin in an Amelican Catholic church 
(i.e., Missa Brevis of Mozart/Haydn, 
etc.) now takes a special request to the 
p1iest, and many refuse to celebrate it. 

This does not seem to be so strongly 
structured in European Catholic 
churches. It is still possible on any given 
Sunday to walk into a service andnear 
the choir singing Latin to Schubert, 
Mozart, or some other major composer. 
Europeans are raised on "classic" reper­
toire so that, often, many in the congre­
gation clearly recognize not just the 
composer's style, but the exact setting. 
Not so in most American congregations. 
For us, these gems of music are being 
relegated to tiie concert hall museum 
and trotted out for non-religious events; 
without program notes most Arnelican 
audiences (young or old) would have no 
understanding of the music. 

Church music has had its problems 
long before this centmy thou~h. Eras­
mus, in the 16th centmy, said, 'Modern 
church music is so constructed that the 

congregation cannot hear one distinct 
wora." Gabiiel Faure, who composed 
exquisite church music, said at the 
beiQnning of this century that, "One 
ought not to sing in churches anything 
except plainsong in unison." 

Tfie mass texts have an inner beauty; 
they stand alone and often are per­
formed in liturgy without being directly 
connected to each other. Machaut, the 
great medieval composer, was the first 
to link them musically so that the ser­
vice had a cohesion. Today's composers 
continue to write complete masses in 
which the words and music blend into a 
whole; however, these works are rarely 
heard in their entirety as a part of the 
service. 

Something has been lost in both the 
abandonment of the church Latin and 
the use of complete settings of the mass. 
There are those who say "good Jid­
dance," just as they did to the extended 
4-5 hour Sunday church services of 
Bach's time. But, I for one, continue to 
believe that a church service should not 
be the same as everyday experiences, 
but rather should elevate our thinking 
and being. Since Latin is not spoken as a 
street language, its use for church makes 
sense. Tlie church fathers understood 
that well. The words have an abundance 
of pure vowels and create a natural 
beauty in the hands of a skillful compos­
er. 

It has become very common for com­
posers to set individual movements of a 
mass and for those settings to be pub­
lished separately. Furthermore, only 
parts of ilie mass text are used thus frag­
menting the mass even more. This is 
found not only in new music, but many 
times editors extract a short section of an 
early work (Renaissance, etc.). This has 
led to a true confusion among young 
musicians since they tend to tl1inlc that is 
the entire movement (i.e., text). 

The mass was not an exclusive prod­
uct of the Catholic church, however, and 
otl1er denominations used those texts as 
part of their liturgy. Bach made several 
settings of specific movements which 
were used for Lutl1eran services. 

The reviews this month all focus on 
complete settings of tl1e mass. They are 
from diverse histoiical peliods. 

Mass in the Dorian Mode, Herbert 
Howells (1892-1983). SATB unac­
companied, Church Music Society 
(Oxford U. Press) CMS:016, no price 
given (M+). 

Howells has enjoyed a great resur­
gence of interest. This early work dates 
from 1912 and was influenced by the 
great Motu Proprio of 1903 which called 
for reform in church music. This edition 
by Patiick Russell has corrected some 
omissions of text and other small details 
regarding clefs, etc. There are two 
Agnus Dei movements, tl1e second is a 
four-pmt canon at the unison. Intona­
tions at the beginning of the Glmia and 
Credo have been fully notated and botl1 
are for tenor. This work is ve1y contra­
puntal, uses full vocal ranges, and will 
require a good choir with a l<een sense of 
pitch. It is a wonderful work and has 
been recorded by The Finzi Singers 
(Chandos: CHAN 9021) along with 
otl1er smaller Howells works. l-Iighly 
recommended. 

Missa Tempore Quadragesimae, 
Michael Haydn (1737-1806). SATB 
and organ, Harmonia-Utgrave, HU 
1966, no price ~ven (M-). 

This easy mass does not contain a Glo-
1ia. The very easy keyboard part is a real­
ized figured bass; it is on two staves and 
stiictly an accompaniment for the voices. 
Most of the choral music is syllabic with 
very little contrapuntal movement. Part 
of the Credo (et incarnatus ... ) is in a 
free chant-like character and accompa­
nied by voice doubling which seems to 
suggest that it could be unaccompanied. 

Missa in G, Antonio Caldara 
(1670-1736). SATB, 2 violins, cello, 
and organ, Hanssler-Verlag, 
10208/01, no price given (M). 

The movements are not long. A solo 
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51 samplea ranks. 

One perfect union. 
\. 
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none as powerful as the union created by their new ~ and tuned to complement the existing pipe ranks. 
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quartet is used throughout the work and 
the Benedictus is for an alto with solo 
violin. The first half of the K yrie is an 
exact repeat after the Christe section; 
the same Hosanna is also used twice. 
Most of the setting is syllabic and 
chordal with b1ief moments of vocal 
counterpoint used occasionally. Only a 
Latin text is provided. 

Festive Mass, Noel Goemanne. Can­
tor and/or unison choir, congrega­
tion, and organ with two trumpets 
and timpani ad lib., G.I.A. Publica­
tions, G-2379, $2.00 (E). 

This is designed for current Catholic 
use with extensive responsorial singing 
throughout. Only an English text is used. 
The music is tuneful, syllabic, and easy 
to sing. The choral score contains the 
extra instruments which will add much 
to the spirit of the work. Goemanne has 
w1itten a very practical mass that has an 
immediacy about it. Useful for small 
church choirs. 

Nashdom Mass, Anthony Greening. 
Congregation and organ, Oxfora 
University Press, S619, no price 
given (E). 

This very brief mass contains the 
Kyrie, Gloria and Agnus Dei movements 
from the traditional-mass, and music for 
the Gospel, the Sursum Corda, Accla­
mation, and Doxology. Very easy key­
board and vocal part; ideal for a very 
small church choir. 

Missa in G, Claudio Monteverdi 
(1567-1643). SATB and organ, 
Carus-Verlag 40.671/01 (M). 

Subtitled Selva morale et spirituale, 
(1641) this setting is 13 minutes duration 
and contains the normal movements. 
Contrapuntal lines are usually doubled 
in the organ which is a realized basso 
continue. This is a scholarly edition by 
Jeffre)' Kurtzman. The music is not par­
ticularly difficult but has the usual early 
Bar~que sophistication. Wonderful 
mus1c1 

Messa di Gloria e Credo, Gaetano 
Donizetti (1797-1848). SATB, SATB 
soli, and orchestra, Peters Edition, 
No. 8524, $25.00 (D). 

This extensive 50-minute work follows 
the Neapolitan tradition of that period 
and ends with the Credo. Piano is used 
for this choral score edition. The music 
is very dramatic and, at times, operatic in 
its scope and sound. The orchestra is 
large and, as with the choir,. requires 
excellent musicians. This work is, per­
haps, best suited to the concert hall. 

Book Reviews 

Michael Gailit: Julius Reubke 
(1834-1858), Leben und Werk. (Lan­
gen bei Bregenz: Edition Giinter 
Lade, 1995). 252 pages, $36, plus $7 
shipping, from Michael Gailit, Beck­
gasse 17/1/1, A-1130 Vienna, Aus­
tria; tel (0ll-43-1)877-6841; fax 
(0ll-43-1)877-6841-4. 

One of the enigmas of the nineteenth­
century organ repertoire is Julius 
Reubke's Grosse Orgel-Sonate in -moll 
(Der 94. Psalm), an organ sonata of 
immense proportion and profound sub­
stance, composed by a young pianist and 
organist who lived onl)' long enough to 
celebrate his twenty-fourth birtliday. 
Michael Gailit's study of tllis young mas­
ter's life and works successfully answers 
many of the questions surrounding 
Reubke's life and family background, his 
studies and relationship with Franz 
Liszt, as well as the origins and content 
of his five compositions, including the 
two massive sonatas, the B-minor Piano 
Sonata and the Ninety-fourth Psalm for 
Organ. · 

The first third of Gailit's text 
embraces three chapters dealing with 
Reubke's life: his family background and 
"Path to Liszt," "Reubke with Liszt," and 
Reubke "After Liszt." Gailit provides 
si~cant details regarding the musical 
and the organ-buililing activities of the 
extended Reubke family, providing a 
context for the musical development of 
the young Julius Reubke. In addition, 
Gailit introduces the musical life of 
Berlin (where Reubke studied from 
1850 to 1856), and those personalities 
who were of particular significance for 
Reubke, including his teachers (Julius 
Stern, Theodor Kullak, and Adolf B. 
Marx) and colleagues (Hans von Bulow 
and Alexander Winter berger) with 
abundant thoroughness, pointing out tl1e 
latter two's significance in proviaing the 
all-important connection to Liszt and 
the "New German School." 

Regarding Reubke's studies with 
Liszt, Gailit underscores not only the 
great technical virtuosity of the young 
artist but also the profundity of his com­
positions' musical substance. The latter 
is particularly highlighted tl1rough a 
review in the journal Euterpe ( ed. Ernst 
Hentschel. Merseburg, XVI, 1857, p. 
93£), written by a certain Reverend 
Weber. (While the source is cited in a 
footnote, it is missing from tl1e bibliogra­
phy.) Most enlightening is Weber's 
statement regarding the performance of 
the Organ Sonata, that 

to facilitate a better understanding of this 
magnificent composition, verses 1, 2, 3, 6, 
7, 17, 18, and 19 of the Psalm were printed 
in the program. These principal thoughts 
of the Psalm were expressed so clearly and 
appropriately by the composer, that even 
tlie uninformed musician was able, with 
text in hand, to follow the specific nuances 
of this highly characteristic tone-painting 
regarding its form, content, and execution. 
Nowhere was to be found any sign of arti­
ficiauty or mimicry, no grasping for effect, 
no virtuosic twaddle so prevalent nowa­
days, which finds such pride in the music of 
the future [Zukuriftsmusik] and scorns the 
music of the past as obsolete, although the 
former thrives on the latter's ideas. Rather, 
here a most talented spirit sang a holy song 
with psaltery and barp from tlie depths oI 
his devout heart, springing from the teem­
ing, holy streams of fuglier consecration 
ancl borne by the Word of God: the Lord 
will judge the proud and the godless. Great 
is tl1e affliction of tl1e devout, but tl1eir 
souls finds delight in God's consolation. 
The Lord is the refuge of tl1e righteous, 
tl1eir shield and tl1eir hope, and 1Ie will 
repay the sinners' corruption and destroy 
their wickedness.-This was the content of 
the prayer which rose heavenward on the 
pinions of harmony through the solemnity 
of organ-tones, wl_1ich Herr Reubke 
expressed in all truthfulness and in greatest 
mastery and dignity tl1rough his awe- and 
amazement-inspiring performance. ( Gailit, 
p. 58) 

The tllird chapter deals wiili Reubke's 
move to Dresden (December, 1857), 
and his final months in Pillnitz, a small 
health resort near Dresden, where 
Reubke died of consumption on June 
3rd, 1858. Of interest are the reports 
and letters concerning Reubke's activi­
ties during this time, including an inau­
gural organ recital in Feldheim near 
Braunschweig on an organ built by his 
father. Numerous memorial texts, 
including death notices, obituaries, pri­
vate conespondences, and ilie mem01ial 
poem by Peter Cornelius are also includ­
ed. While Gailit's emphasis on surround­
ing circumstances and personalities in 
iliese three biographical chapters does 
provide the reader with valuable back­
ground information, it also deflects tl1e 
text's focus from Julius Reubke to "the 
world of Julius Reubke." After having 
finished the book, we have come to 
know this world, as well as the Reubke 
repertoire, much more intimately, but 
have not come to know Julius Reubke, 
the man, much better. 

The bulk of Gailit's work is dedicated 
to a discussion of Reubke's five extant 
compositions, including besides the two 
large sonatas the smaller Trio in E-flat 
major for organ and the two piano 
works, the Mazurka in E major and the 
Scherzo in D minor. These discussions 
are ve1y tl10rough, yet do not lose them-
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selves in irrelevant or obscure detail. 
Gailit first presents in briefest form ilie 
publication details, including title, 
movement and tempo indications, bar 
numbers, date of composition, and a 
comP.rehensive list of editions including 
helpfol and detailed annotations. This is 
followed by a discussion of ilie composi­
tion in question. Regarding the structure 
of the two sonatas, Gailit convincingly 
proposes that they should in fact be con­
sidered as cyclical, tl1rough-composed 
three-movement compositions, rather 
than as extended tri-partite single-move­
ment sonatas. Throughout his text, Gailit 
periodically corrects various details pre­
sented by Daniel Chorzempa in his dis­
sertation, Julius Reubke-Life and 
Works (Ph.D. Dissertation, University of 
Minnesota, 1971. University Microfilms, 
Ann Arbor, Michigan). It is in his discus­
sion of Reubke's sonata construction 
iliat Gailit differs most significantly witl1 
Chorzempa, maintaining that Chorzem­
pa's assumption tl1at Reubke's adoption 
of Liszt's single-movement form "not 
only does not correspond to the 
[sonatas'] content, but it furthermore 
does not allow for their detailed orga­
nized structures, especially as found in 
the organ sonata" (Gailit, p. 112). Gailit 
certainly does not deny Liszt's profound 
influence on his young pupil, _pointing to 
Reubke's use of motives in botl1 ofrus 
sonatas clearly related to Liszt's B nlinor 
piano sonata and the sympho1lic poems 
Les Preludes and Tasso. -Yurthermore, 
Reubke's immediate development of 
thematic material and his use of themat­
ic transformation also points to Liszt's 
teachings. (Gailit even finds interesting, 
if not completely convincing, parallels 
between Reubke s seconda1y material of 
his piano sonata and Wagner's Lohen­
grin Prelude.) However, Gailit argues 
railier conclusively, that Reubke con­
ceived his sonatas in iliree movements 
ratl1er than in one. He supports tllis with 
a 9.uote from a letter of Hans von Bulow, 
wlio reports that Reubke "performed for 
us two movements from his new [piano] 
sonata" instead of refening to "parts" of 
the sonata (Gailit, p. 112). 

In his discussion of tl1e Organ Sonata, 
Gailit does not disappoint the reader 
who expects to discover the- 'program­
matic' elements suggested by the report 
of Reverend Weber, going as far as con­
vincingly superimposing the first phrase 
of the 2salm text over the opening seven 
bars of the sonata. Thankfully, Gailit 
does not attempt to force the words of 
the psalm upon the music throughout 
the sonata, but rather, like Weber, sug­
gests correlations between the sense or 
thrust of tl1e music and tl1e text. While 
the development of the primary mateii­
al (b. 16-28) expresses tlie third verse of 
ilie psalm ("O Lord, how long shall the 
wicl<ed boast?"), Gailit tentatively sug-
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gests that the secondary material (b. 53-
63) expresses the prayer of deliverance 
expressed in the first phrase of the sec­
ond verse of the psalm. Gailit links the 
third musical idea, first presented in bars 
22-28, with the text "Give to the proud 
what they deserve" (second phrase of 
verse 2 of the psalm), pointing out that 
this musical (and textual) idea concludes 
each of the three 'movements.' The. 
slower second movement (b. 233-316) 
"presents the third group of verses of 
Psalm 94 [ vs. 17 & 19]," p01traying the 

• alternating musical representations of 
'affliction' and 'consolation' (Gailit, p. 
175). Like the first movement, this mid­
dle movement is also structured in 
sonata form. The third, fugal movement 
continues the exegesis of Psalm 94, con­
centrating on the fast group of verses (22 
& 23). But Reubke does not adhere to 
the traditional fugue form. Rather, 
maintains Gailit, "particularly in this 
work the Finale must do justice to the 
conclusion of the text. Therefore the 
presentation of God's victory and merci­
less judgement cannot be disregarded" 
(Gailit, p. 183), thereby explaining the 
fugue's tiiumphant return to the themat­
ic material which opened the sonata 
instead of pedantically dwelling_ on the 
fugue theme, and the indepena.ent yet 
cyclical nature of the three movements. 
It should also be emphasized that Gailit 
does a very thorough job of presenting 
the formal organization of the move­
ments, indicating both their indepen­
dent and their re1ated structure, as well 
as their indebtedness particularly to 
Liszt's Acl Nos, Acl Salutarem Unclam. 

Gailit includes numerous summaries 
in his book, including a summary of 
Reubke's life and works (p. 192-196), 
S)'Ilopses of the compositional structure 
of the two sonatas concluding the discus­
sion of the respective works, a separate 
listing of the editions of his compositions 
followed by world-wide (yet ce1tainly 
incomplete) library holdings of the 
same, registration indications of the 
Organ Sonata (p. 207-211), and an 
appendix presenting the organs upon 
wliich Reubke performed. While this 
information is of interest, its presenta­
tion ( excepting the discussion of the 
organs) leads to unnecessmy duplica­
tion, and at times confusing dispersion. 
Having presented the publication histo­
ry of eacn work, inclucling its editions, at 
the outset of their respective discus­
sions, a summary of the same in an 
appendix seems superfluous. The sum­
mary of Reubke' s life seems redundant 
in the form of an appendix, and could 
more easily have been accommodated as 
an inti·oduction to his biography. Pmtic­
ularly the summary of his works results 
in excessive repetition, each work having 
been discussed both in the biographical 
section as well as in detail on its own. On 
the other hand, one additional summary, 
namely that of the psalm text with paral­
lel music references, would have been 
helpful. 

fn summary, Gailit's work is a wel­
come and valuable addition to the 
Reubke discussion. Apmt from some of 
the duplications and excessive sum­
maiies, the material is well researched, 
clearly presented, and well written, with­
out succumbing to the labyrinthine sen­
tence structure sometimes encountered 
in German academic writing. P1inted on 
rather lavish glossy paper, tlie paperback 
has a somewhat luxurious fee[ Unfo1tu­
nately the binding does not parallel the 
quality of the paper, resulting in numer­
ous loose pages after only limited use. 

-Dietrich Bartel 
Assistant Professor of Music 

Canadian Mennonite Bible College 
Winnipeg, Man'itoba 

New Recordings 

Ex ore innocentium-Anthems for 
Trebles-The Girls' Choir of St. 
Paul's (Episcopal) Cathedral, Buffa­
lo, New York. Dale Adelmann, direc­
tor; Daniel Fortune, organist. DDD, 
total playing time 1:13:16. Available 
for $15 postpaid from Pro Organo, 

JUNE, 1996 

P.O. Box 6494, South Bend, IN 
46660-6494; 1~800/336-2224; fax 
219/271-9191. 

Contents: Praise, George Dyson; Ex 
ore innocentium, John Ireland; Beneclic­
tus es, Domine, Leo Sowerby; Love bade 
me welcome (from Five Mystical Songs), 
Ralph Vaughan Williams; Ave muncli glo­
ria, Jean Langlais; Cry out with joy, 
Chiistopher Walker; Christ, whose glory 
fills the skies, Gerald Knight; Lento, from 
Six Short Preludes and Postludes ( organ 
solo),.Charles Villiers Stanford; Magnifi­
cat and Nunc climittis in C, Francis Jack­
son; Prevent us, 0 Lord, Derek Holman; 
Magnificat and Nunc climittis in E, 
Bernard Rose; Corpus Christi Carol, 
Benjamin Britten; Tantum Ergo V (No. 
1), Zoltan Kodaly; The Secona Song of 
Isaiah, Charles Callahan; March Nob(e 
(organ solo), William T. Allen; Tantum 
ergo, Michael Sitton; The Woodcutter's 
song (He that is down), Ralph Vaughan 
Williams; Behold, Goel is my Salvation, 
Leo Sowerby 

Imagine the perfect boychoir, if one 
exists: one with perfect intonation, preci­
sion ensemble, with diction so clean that 
one need never refer to plinted texts, 
and the collective bravery to soar with­
out regard to difficulty through the most 
demanding of passages. Then you will 
have some sense of what has been, for 
me, the most marvelous discovery. It is 
through this first commercial recording 

. ' 

by this heretofore little-known (albeit 
world-class) treble choir, the Girls' 
Choir of St. Paul's Cathedral in Buffalo, 
New York, that I have learned that a 
first-rate girls' choir is every bit as ful­
fillin~ as any choir-including men and 
boxs choir and mixed adult choirs. 
Before I had realized it, this 73-minute 
program had passed before my ears. I 
was left somewhat stunned with the 
consistently high quality of the presen­
tation by these 21 girls with an average 
age of only 13 years. 

Superb programming obviously con­
tributes to this sterling impression. 
Alongside familiar composers are rela­
tive newcomers to sacred music. Next to 
well-known works, such as the album's 
title piece, Ex ore innocentium (in aver­
nacular English translation, "Out of the 
mouths ofoabes") are equally fine, rela­
tively unknown gems. The program 
order flows in a manner which macfe me 
crave more. My attention was easily 
held for over an hour, and this is all the 
more remm·kable when consideiing that 
much of tl1e program consists of works 
for unison clioir ( which can often fall 
flat). But the unison works were in fact 
superbly propelled by fine l;'hrasing. For 
this point alone, tl1e group s conductor, 
Dale Adelmann, deserves recognition. 

One may argue that a _girls' choir has 
less fundamental tone tliat a similarly 
talented boychoir, but if any deficiency 

be cited in this area, the girls' choir more 
than makes up for it in their exceptional 
control of long lines at mezzo- piano lev­
els and less. Particularly memorable are 
the tender passages of Vaughan 
Williams' Love bade me welcome and 
Biitten's Corpus Christi Carol. This is 
heart-melting stuff. Conversely, in the 
bolder works, most notably the challeng­
ing Second Song of Isaiah by Charles 
Cillalian, the St.1'aul's Girls' Choir tack­
les their task with military precision. The 
result again is equally exciting. 

Organist Daniel Fortune shows him­
self as sensitive an accompanist as the 
choir is in their singing. The balance 
between choir and organ on the disc is 
ideal, allowing detail in the accompani­
ment to be neard without ever getting 
"in front of' the choir. Two organ solo 
selections, also stylishly played by Mr. 
Fortune, punctuate the program, but 
unfortunately the organ appears to be 
less in tune in these solos as compared 
with tl1e tracks where the organ accom­
panies the choir. 

The only thing missing from The St. 
Paul's Cathedral Girls' Choir's first 
recording is a better room. The liner 
notes asse1t that tl1e recording is entire­
ly "un-doctored"-i.e., no extra rever­
beration or effects added during master­
ing. Although the room sounds big 
enough, a bit more ambience would be 
like the cherry on top of the whipped 
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cream on the milk shake. As evidenced 
by this CD recording, the St. Paul's 
Cathedral Girls' Choir of Buffalo is just 
as deserving of a room with acoustics 
closer to that of St. Paul's Cathedral­
London! 

-Bernard Durman 

The Aeolian Pipe Organ at Dinmore 
Manor, Herefordshire: Popular tran­
scriptions played by paper roll. Din­
more Records DRD 003. (Compact 
disc. No SPARS code. Tf=76:30) 
Available from The Organ Litera­
ture Foundation, 45 Norfolk Road, 
Braintree MA 02148-5198. $19.00 
plus $3.00 postage per order. Cas­
sette also available, $13.00. 

Suppe: Poet and Peasant Overt-ure; 
Tchailcovsl~y: "March" and "Waltz of the 
Flowers" from The Nutcracker; Lehar: 
Selections from The Merry Widow; 
Finck: In the Shadows; Elgar: Pomp and 
Circumstance March No. 4; Gow10d: 
Funeral March of a Marionette; Brahms: 
Hungarian Dance No. 5; Traditional: 
"Drink to Me Only"; Wagner: Ride of 
the Valkyries; Prelude to Act III of 
Lohengrin; Bratton: The Teddy Bears' 
Picnic; Bizet/Shelley: Carmen Fantasie. 

Dinmore Manor is home to Aeolian 
Op. 1123, one of some 100 Aeolians 
installed in Great Britain. The 10-rank 
organ was built in 1910, and three addi­
tional ranks were added by T ardine in 
1932. The sound-produced by a pow­
erful Diapason, four generously-scaled 
flutes at 8 and 4' (some extended), three 
ranks of strings, and four imitative reeds, 
all supported by a 16' Contrabasso--is 
reminiscent of smaller theatre organs of 
the time. The organ can be playea from 
a small two-manual and pedal console or 
by an Aeolian "116" paper roll player 
mechanism. The Aeolian Company 
made two different kinds of players. The 
"Duo Art" mechanism, capable of pre­
serving performances complete with 
tempos, swell effects, and registrations, 
was actually a kind of recordu1g device. 
On the other hand, the "116"-the play­
er most often installed in residence 
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organs-functioned more like an elabo­
rate music box. The rolls-hand­
punched by Aeolian em_ployees reading 
from sheet music-offered transcrip­
tions of orchestral favorites, popular 
songs, opera alias, and even the occa­
sional organ original. When a "116" roll 
is played, the operator (Paul Arden-Tay­
lor in this recording) must control 
tempo, registr·ation, ana e>..'Pression. The 
rolls preserve astonishingly complex 
arrangements in great detail, but the 
"116" plays them back in unmistakably 
mechanical "performances" with no illu­
sion of a live organist on the bench. The 
recording has nicely captured the 
organ's period sounds, and the rolls give 
us a sampling of popular taste in this 
centmy's early years. More to the point, 
the disc is just plain fun. 

Howard Hanson, an American 
Romantic. Albany Records Troy 129. 
(Compact disc. ADD/DDD. 
Tf=69:08) 

Concerto for Organ, Rary, and String 
Orchestra (David Craighead, organ; 
Eileen Malone, harp; Rochester Cham­
ber Orchestra conducted by David 
Fetler). Nymphs and Satyr Ballet Suite 
(Rochester Chamber Orchestra con­
ducted by David Fetler). Concerto da 
Camera (Brian Preston, piano; Ian 
Swenson and Calvin Wiersma, violins; 
Maria Lambros, viola; Elizabetl1 Ander­
son, cello). Two Yuletide Pieces (Brian 
Pearson, piano). A Prayer of the Middle 
Ages; Psiilm 8; Psalm 121; Psalm 150 
(Roberts Wesleyan College Chorale; 
Theodore Sipes, baritone; Barbara Har-. 
bach, organ; Robert Schewan, conduc­
tor). 

This sampler was recorded in the 
early 1980s, when Howar·d Hanson's star 
of reputation was perhaps not at its nadir 
but certainly in no more tl1an tl1e early 
stages of reascendancy. These perfor­
mances, at tl1eir first appearance on 
black disc, contributed to the reevalua­
tion of a composer whose overtly 
Romantic expression and occasional 

. structural casualness were roundly out of 
fashion during the spartan and cerebral 
(at least in academic music circles) six­
ties and seventies. In tl1e intervening 
years, Hanson has again been recog­
nized as an important member of tl1e 
generation including Copland, Piston, 
and Harris-the first classical composers 
witl1 distinctively American voices. At 
the same time, the Hanson discography 
has filled out witl1 more central examples 
of the composer's work, but it is good to 
have these performances back on CD. 
(They appeared briefly a few years ago 
on an Albany subsidiary label.) Tlie 
music here represents the early, middle, 
and late periods of Hanson's career as 
well as tl1e strengths and weaknesses of 
his com_positionaf style. 

The keyboard concertos are tl1e core 
of this program. Both are in the single-

movement, sectional fantasia format tlrnt 
Hanson used frequently. The Organ 
Concerto, in its original version with 
large orchesb·a, premiered in 1926 with 
Harold Gleason as soloist. Hanson made 
the reduced orchestra version, with 
some structural revisions, fifteen years 
later. The concerto is a product of Han­
son's mature period, one of his more 
Spartan single-movement works. Melod­
ic beauty and contrasting moods are 
bound togetl1er by a rhytnmic intensity 
and emotional sweep that cany the lis­
tener along for the concerto's sixteen 
minutes. David Craighead finds the 
noble elegance in this score, and organ­
ist and conductor set a perfect pace that 
allows the individual sections to flow 
seamlessly together. The analog sound is 
natural and oetailed. This is the only 
currently available recording of the con­
certo, a work that merits more than one 
recorded interpretation. It is possible to 
imagine a 2erformance that explores a 
little more deeply the ecstatic sensuous­
ness of the big climaxes. Craighead and 
Fetler may currently have tlie field to 
tl1emselves, but tltis is a reading that will 
remain competitive among the best new­
comers. The disc earns a strong recom­
mendation on the merits of this concer­
to alone. 

But there is more fine work here. The 
Concerto da Camera (1916) for piano 
and string quartet dates from tl1e com­
poser's twenty-first year. The music's 
structure and sweep hint at Hanson's 
mature style, but tlie melodic and har­
monic style spring more from French 
models of tl1e aay. This is a pleasant sur­
prise, nicely performed. The Two Yule­
tide Pieces are also well worth knowing, 
especially the spirited Carillon. 

Nymphs and-Satyr, written in 1979, is 
one of Hanson's last compositions. It is 
modest and unassuming, appealing in its 
grace and intentional lack of profundity. 

The four choral works span some 
twenty years of the composer's later 
career. A Prayer for the Miclclle Ages 
(1976) is an eight-part a cappella setting 
of an anonymous eighth-century poem. 
The three Psalm settings, existing in sev­
eral versions for a variety of performing 
forces, are given here in their 
SATB/organ guise. These works made 
very little impression on first hearing, 
and repeated listenings inspired no 
growing interest. The performances are 
accurate and committed; perhaps other 
listeners will find the music more to 
their liking. 

-Randy L. Neighbarger 
Durham, NC 

Geor~e Walker-A Portrait. Five 
Fancies for Clarinet & Piano (Eric 
Thomas, clarinet; Vivian Taylor & 
John McDonald, pianists); An.tifonys 
for Chamber Orchestra (Royaf Phil­
harmonic Orchestra/Paul Freeman); 
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An Eastman Overture (Eastman Phil­
harmonia/David Effron); Variations 
for Orchestra (New Philharmonia 
Orchestra/Paul Freeman); Cantata 
for Soyrano, Tenor, Boys Choir & 
Chamber Orchestra (Joyce Mathias, 
soprano; Walter Turnbull, tenor; 
Boys Choir of Harlem; Orchestra of 
St. Luke's/Warren Wilson); Three 
Pieces for Organ: Elevation; 
Chorale, .fesu wir sind hier; lnvoka­
tion (Mickey Thomas Terry, organ of 
National Presbyterian Cliurch, 
Washington, D.C.). Troy 136 
(Albany ~ecords) TI - 60:50. 

George Walker, a native of Washing­
ton, D.C., has a long and distinguished 
l1ist01y as a fine composer whose works 
have been championed by noted musi­
cians and ensembles tlu·oughout the 
world. Early studies at Pl1iladelpl1ia's 
Curtis Institute of Music (piano with 
Rudolf Ser kin, composition witl1 Rosario 
Scalerio-the teacher of Barber and 
Menotti), culminated in Walker's 
becoming tl1e first black recipient of an 
Eastman D.M.A. (in piano) in 1956, fol­
lowed by two years' work witl1 Nadia 
Boulanger in Palis. 

Walker has seen at least seventy or so 
works appear· in print; the handful on 
this CD certainly whet the appetite for 
further recordings of his oeuvre. Organ­
ists should not ignore the non-organ 
music on this disc at the expense of the 
three pieces for our instrument: tl1e can­
tata for soloists, boys choir and chamber 
orchestr·a-a work of musical and spiri­
tual fibre-will a_ppeal to audiences and 
performers alike, and should be 
explored by those looking for accessible 
yet substantial material. 

As for the tl1ree organ pieces, tl1ey are 
outwardly undemonstrative yet engaging 
works, written for use in church services. 
The Elevation wears its modal garb easi­
ly yet convincingly; evidence nere of a 
composer whose technical skill and 
musicianship enable him to use modality 
and counterpoint as creative tools, 
rather than square pegs to be pressured 
into square-ish holes. (The composer 
who is intimidated and tl11.1s ltidebound 
by counterpoint should give it a wide 
be1th; the same goes for modality.) The 
offertory chorale prelude on "Jesu, wir 
sind hier'' is a tl10ughtful and well-cltis­
elled miltiature that would fit beautifully 
into a service. Similarly, Invokation, a 
prelude which does exactly what a pre­
lude should do: too many so-called pre­
ludes are merely roaring postludes mas­
querading in lamb's clothfag. Here, as in 
the two preceding pieces, Walker has a 
fine sense of the organ's role as liturgical 
handmaiden rather than opportunit:y to 
toot one's compositional horn. All three 
organ works are highly recommended. 
(Incidentally, the music on tltis CD is 
available from MMB Music, Contempo­
rary Arts Building, 3526 Washington 
Avenue, St. Louis MO 63103-1019.) 

Walker is fortunate having such fine 
musicians as advocates. His is a cultivat­
ed, musical, compelling and sophisticat­
ed (and, one suspects, a somewhat self­
effacing) voice, which speaks to both 
heart and mind. If we shy away from 
addressing the latter, then that is to our 
eternal shame. After all, we are thinking 
animals (for the most part!): why should 
music not excite and appeal to the intel­
lect? 

Mickey Thomas Teny was tl1e ideal 
choice for this disc. His articles on 
French music and his performances of 
the same reveal an unusually fertile 
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musical mind (for good measure, he also 
has a doctorate in lristory from George­
town, and is a Professorial Lecturer 
there in that subject) which, while 
respectful of historical considerations, 
does not _r:iroffer such in place of original 
musical thought. These performances 
respect what Walker is saying: if, as may 
be argiJ.ed, musical performance is a 
form of translation, then Te!'1is transla­
tions of Walker are faithful, idiomatic, 
lively (i.e., with life in their veins) and 
coherent. To pursue this analogy, Dr. 
Terry, thank the Lord, is not into the 
sterile business of translating word-for­
ward. (Perhaps life might be better if we 
had a more vigorous abhorrence of the 
word-for-word merchants!) 

One can buthope that this CD will do 
much to stimulate interest in a compos­
er who, judging by this selection of 
works, will offer us much in the way of 
intellectual, emotional and spiritual 
stimulation. 

-Mark Buxton 
Toronto, Ontario 

New Organ Music 

J.S. Bach: Organ Chorales from the 
Rudorff Collection. Biirenreiter BA 
5169. • 

The discovery of the Rudorff Collec­
tion of chorale preludes first received 
attention during the Bach bicentennial 
celebration of 1985, but they have been 
obscured by the more heavily touted 
Neumeister Collection and Rinck Col­
lection. The six pieces are part of manu­
script holdings of the 19th-century Ger­
man composer and teacher Ernst 
Friedrich Karl Rudorff that are current­
ly housed in the Music Library of the 
City of Leipzig. Franz Haselbock has 
prepared tlie first edition from this 
manuscript source. The Rudorff chorale 
preludes appear to be the work of a very 
young Bach and are quite similar to the 
settings of the Neumeister Collection in 
terms of style and texture. They also 
share some of the problems of attribu­
tion that have been raised with the 
Neumeister Collection. For example, 
the melismatic chorale prelude on 0 
Sacred Head, Now Wounded in the 
Rudorff collection has been more per­
suasively credited to Tohann Peter Kell­
ner. Although this slim collection is of 
considerable musicological importance, 
the pieces are less musically interesting 
than Bach's more mature chorale pre­
ludes. 

J.S. Bach, arr. Matthew Dirst: The 
Well 0 Tempered Transcription, vol. 
1. Thomas House Publications 
10779044. 

Matthew Dirst has transcribed eight 
movements from Bach's orchestral 
suites and cantatas for organ. Included 
in this volume are several familiar 
favorites, such as Air on a G String; 
Jesu, Joy of Man's Desiring; Sheep May 
Safely Graze; St. Theodulph; Break 

forth O Winfry Earth; and Sinfonia to 
Cantata 156, along with less familiar 
movements from cantatas 13 and 39. 
The transcriptions fall easily under fin­
ger, involve no page turns, and are con­
siderably less expensive in a single vol­
ume than purchased separately. 

Lionel Rogg: Partita sopra •wun 
freut euch." United Music Publish­
ers Organ Repertoire Series No. 29. 
(Theodore Presser Co. is sole U.S. 
agent.) 

Contemporary Swiss organist Lionel 
Rogg' s partita on Nun freut euch consists 
of a chorale, canon, recit, passacaglia, 
and toccata. As indicated in his preface, 
the individual movements are written in 
a neobaroque style that is inspired by the 
organs of von Beckerath and Metzler. 
The harmonic language is mildly disso­
nant with many quartal sonorities, cross 

Send a copy of THE DIAPASON to a friend: 
Editor, THE DIAPASON, 380 E. Northwest 
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84 7 /390-0408. 
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. relations and added seconds. All of the 
movements can be performed on a small 
two-manual instrument with no combi­
nation action. Although by no means 
easy, the piece is accessible to both per­
former and listener and is highly recom­
mended for recitals. Churcli musicians 
should also welcome this piece to their 
repertoire as a considerably more imagi­
native work than most of the scores of 
hymn _r:>artitas that seem to proliferate on 
a monthly basis. 

Clarence Dickinson: The Organ 
works of Clarence Dickinson. Twen­
ty-five Organ Solos. H.W. Gray 
GB9506. 

Clarence Dickinson was one of this 
country's most respected organists, edi­
tors and pedagogues during fue first half 
of this century. Re studied with Widor 
and Vierne in Paris and was a founding 
member of the American Guild • oI 
Organists. Dale Tucker has assembled 
twenty-five previously released H.W. 
Gr::q titles in this collection. The title is 
perhaps a bit misleading, because four­
teen of the J)ieces are transcriptions by 
Dickinson oT works by Enesco, Peter, 

Chopin, Bubeck, Beobide, Dvorak, 
Pierne, Schubert, Guilmant, Paderew­
ski, and Litzali. These transcriptions all 
make effective use of the instrument, 
and are more interesting than the 
remaining original pieces by Dickinson, 
which all seem to have a saccharin same~ 
ness. 

Felix Mendelssohn: Six Preludes and 
Fugues, op. 35. Barenreiter BA 
8190. 

Christoph Bossert has made stunning 
organ transcriptions of Mendelssohn's 
opus 35 preludes and fugues for J)iano. 
(They should not be confused with the 
three preludes and fugues, opus 37 that 
were origip.ally composed for organ.) 
The preludes exhibit a wide variety of 
styles: moto pe~etuo figuration, «song 
without words" lyricism, and a prestissi­
mo scherzo. The fugiies, especially num­
bers 1, 3, 5, and 6, dis2lay a near-Liszt­
ian elan that makes all of the original 
organ fugues seem extremely square or 
conservative in comparison. These pre­
ludes and fugues, either individually or 
as a group, are great fun to play arid are 
certain to be crowd pleasers. Both the 

J)rinted edition and Bossert' s compact 
ruse recording of them on the Saphir 
label are enthusiastically recommended. 

Anne Marlene Gurgel: Nineteenth­
Century Organ Music from Leipzig. 
Breitkopf 8603. 

Although Schumann and Men­
delssohn immediately come to mind as 
the most prominent composers of organ 
music in Leipzig during the nineteenth 
century, this anthology is devoted to 
works by nine considerably more 
obscure composers. The works by Ernst 
Friedrich Richter, Wilhelm R1:1st and 
Robert Papperitz are cast in baroque 
forms; romantic harmonies and registra­
tions are clearly discernable in other 
pieces, especially in the Fantasie on the 
Name of BACH by Hermann Schellen­
berg. From a modern perspective much 
of this literature is somewhat dated; 
however, the two trios and the preludes 
and fugues inc minor and A-flat major 
by Ernst Friedrich Richter are well-writ­
ten and deserve greater exposure and 
performance. • 

-Warren Apple 
University of South Carolina-Aiken 
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The restoration of the Baroque organ in the 
Cathedral of The Virgin Mary in the Snow 
Olomouc (Moravia), Czech Republic Zdenek Fridrich-Kvetuse Fridrichova 

This article, by Dr. 'Zdenek Fridrich, was revised and submitted by Mary_ Skalicky; 
and translated by Blanka Horakova of Ostrava University and by Michael Skalicky. 

The Jesuit buildings at Republic Square and University Street, Olomouc, are 
today situated at the former location of an original Franciscan cloister with a 

church. This building was taken over by the Jesuits in 1567, who reconstructed it 
gradually into today's appearance. In 1712--19, the Jesuits built a majestic cathedral 
on the location of the original church, constructed according to the design of Adam 
Glockl from 1693 by the master-builder, Lukas Glockl. This cathedral, in regard to 
its Baroque beauty, artistic value, and stylistic purity of architecture, belongs among 
the worla' s mos.t beautiful. The rich interior of the cathedral was begu:r_i in 1720 and 
not completed before 17 40. Paintings were done bx: famous artists such as Handke, 
Schmidt, and Wickart. Sculptures, stucco, and goldsmith's decorations were made 
by Riga, Ricca, Zirn, Rossmayer and others .. 

After two hundred and ~ years, 
some signs of deterioration of the extra­
ordinary moveable decorative objects 
appeared, as well as wood-worm dam­
age. It was restored and the unique 
architectural complex in the sacristy 
:[)reserved as a result of work done by 
the "Historical Monument Care Cen­
ter." The same preservation process was 
needed, also, for the stately organ case, 
comprising wooden structures, orna­
ments, sculptures, and carvings. The 
overall design for the organ case and for 
these artistic creations may have been 
done by the Brno sculptor and stucco 
artisan, Antonin Riga, who died in 1728, 
the year when the construction of the 
instrument began. He was replaced by 
Jan Vaclav Sturmer/Stumer from Olo­
mouc, who probably began work on the 
wood-carvings according to Riga's plans. 
However, he died in 1729 and the work 
was finished by workers from his shop. 

The organ consists of two slencfer, 

synimetrical cases located on both sides 
of the stained glass window, filling the 
rear comer SJ>aces of the choir. There is 
a positiv on the railing of the choir. In 
the middle of these three cases there 
stands the key-desk. The positiv consists 
of two, tall, lateral towers; two well-bal­
anced pipe flats; and, a middle, lower 
tower. Tliere is carving above it which is 
a continuation of the richly-carved dec­
oration of both towers; and, in the mid­
dle, a medallion with rays emanating, 
above which rest heads of angels. 

• The plan of both the main cases is 
quite complicated. One might say, 
roughly, that each case consists of three 
main towers, with the three areas in 
between filled with pipes in facade. 
These main organ cases, which are 
ap_proximately twelve meters in height, 
fill the huge space of the choir vaulting. 
The main decoration of the cases con­
sists, besides the pyramidal pipe 
arrangement, of a large number of 

The Planets by Gustav Holst is realized by Peter Sykes on the perfect orchestra contained 
within E. M. Skinner's 100+ ranks completed in 1933 for Girard College in Philadelphia, 
a space which Skinner describes as "architectural and acoustical splendor." Peter Sykes' 
visceral performance of this colorful orchestral work is captured with startling power and 
fidelity by Raven's Emmy Award-winning Edward J. Kelly through unique microphone 
technique and the latest 20-bit technology. Here is Skinner's last very large organ in great 
acoustics to remain intact-the last such organ he built at Aeolian-Skinner employing his 
own new and distinct tonal direction before he left the firm-heard with music that, thanks 
to Peter Sykes, thrills us and would greatly please Ernest M. Skinner. 

$14.98 including shipping from RAVEN, Box 25111, Richmond,VA 23260 

Also available in record stores.and by Visa or MasterCard from 
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12 

Cathedral •Of The Virgin Mary in the Snow, Olomouc, Czech Republic 

carved wooden statues which reach to 
. the top of the choir vaulting. The enclo­

sure oI the vaulting of the arch was com­
pletely filled with this arrangement until 
J:une 12, 1836. On that dax:, as is aptly 
described on a plaque which still hangs 
over the positiv, a sudden flash of light~ 
ening hit the right church tower at 2:30 
p.m., while people were inside the 
church, ran through the vaulting and 
struck a lifesized stucco statue of St. 
Cecilia! This bolt caused two angels and 
a large amount of mortar to fall down 
right next to the organist who was play­
ing. All of the debris fell down on the 
manuals, causing the organ to IJroduce 
wailing sounds which adaed to the dra­
matic character of the moment. The 
decorations which fell· probably had 
formed an enclosure in the sculpture­
laden arch of the vault. They were not 
restored. Also, it seems as if there are 
two more statues missing from the choir 
railing. Apparently, they stood on 
pedestals, for one may still see the open­
ings where they were attached. 

Today, the statues-there are 41 
located on all cases of the organ-can be 
divided roughly into three groups 
according to their height. The six tallest 
range in neight from 2.30-2.75 meters; 
then there is a group of four life-sized 
statues; the rest measure about one 
meter. All of these statues, with the 
exception of the two Atlantes supporting 
the structures in the comers of llie main 
organ cases, are engaged in the act of 
making musio-they sing or_pJ_ay instru­
ments. These statues faithfully render 
their music on authentic instruments of 
the period: flutes, a flute-a-bee, as well 

as a transverse flute; oboes (shalmey), 
bassoon (faggot), French horn, comets, 
.tympani,. triangles, violin, viola, cello, 
contrabass, harps, and bagpipes. Each 
£gll!"e assumes the ideal position for 
holding its particular instrument. It is 
remarKable to see the correct position of 
the hand and the rise of the nngers, as 
well as holding of the sticks. And even 
the embrochure on the wind instru­
ments is characteristic of the proper 
technique! 

Renewal; conservation, and preserva­
tion of the organ case, the beam con­
struction, and of the floor was done by 
specialists from the Olomouc "District 
Center of State Monuments Care." Aca­
demic sculptor, r Necka from Olomouc, 
was charged with the task of restoration 
of the organ case. According ,to his nota­
tion, the organ case had been greatly: 
damaged by wood-worms; some parts of 
the statues, draperies, and wood carvings 
were missing. As a result, they either had 
to be newly carved or added S)'Ilthetical­
ly. For the sake of stability, all parts of 
the sculptures and carvings had to be 
sup_ported by screws or wooden pins, 
ana fastened to the cases by means of 
iron strips. The wood-worm was exter­
minated by "Lastanox Q"; all wooden 
2arts were preserved by "solakryl"; and 
the finish was completed with a protec­
tive paint made of beeswax and resin. 

Tlie restorer has a high regard for the 
exquisite design of the unique scull 
tures. Each one is marked by a hi 
degree of realism-the e~ression of e 
face, the position and nearing of the 
body-all is quite natural and slightly 
exalted. In repairing them, the restorer 
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did not find· a holograph or other evi­
dence of their origin. On the basis of a 
stylistic analysis, lie assumes that they 
are, probably, the work of three inde­
pencfent sculptors, but sculptors who 
were absolute1y unified in their stylistic 
approach. Similar features are found 
between a contrabass player and a bas­
soon player. Both are strikingly similar, 
especially in the shape of tlieir heads. 
TE.ere are great similarities to Sturmer's 
carvings under the choir in the church of 
St. Kopecek, not far from Olomouc. One 
carver's hand probablr cut out the fi~e 
of King David, and his colleague the 
other liarpist. And, :finally, there is the 
sculpture of the conductor with his 
group exhibiting other individual charac­
teristics. The most striking characteris­
tics of the entire group of sculptures are 
the very carefully delineatea details, 
such as teeth, nails, and expressions of 
faces. The viewer is attracted by the 
great realism and perfection of the work. 

Draperies, heads, and small sculp­
tures of angels were carried out by 
another gr:oup of wood~carver crafts­
men. In the opinion of the restorer, 
there must have been six to ten people 
working on the decoration of the organ 
cases. These organ cases were not 
designed on plane curves, but are tri­
dimensional; in fact, they form a sculp­
tural group which may be viewed from 
three· sides. This organ case as a whole is 
considered to be one of the best of its 
kind, with a fantastic, dynamic desigri. 

In regard to sound, the organ under­
went great changes during its 1ong histo­
ry. In 1728, Joiiann Gottfried Halbich 
(Helbig, Hall:iig), an organist from Kra­
lik, was charged with the task of building 
the organ for the recently erected cathe­
dral. In the State Record Office in Brno, 
there is preserved a document written in 
German, a contract dated May 12, 1728, 
signed by the rector of the Jesuit College 
in Olomouc, as well as tl:ie organist, in 
which, besides pther things, there is 
described an order for the organ, the 
specifications, and budget. 

JUNE, 1996 

Apparently· work was begun in the 
Sam€ year as the sign!n_g of tiie contract. 
The organist received Ii.is pay in install­
ments, with the last paJ:-664 gold 
coins-on May 27, 1730. The final sum 
for the organ was 3,056 gold coins. It is 
not possiole to say: exactly when the 
organ was actually fiuished. There was 
the tradition of making the last install­
ment a year after the work was complet­
ed. So one may assume that the organ 
was finished in 1729. 

As far as can be determined, this was 
the most important of Halbich's organs, 
and ranked among the largest in Moravia 
at the· time. It liad twenty-five voices, ' 
meaning that it was also the largest 
organ in Olomouc, even exceeding 
Agodonfs organ in the Olomouc Cathe­
dial which had only twenty-three voices. 
At that time, it was rare for the largest 
organs in Moravia to exceed thirty voic­
es. Halbich's organ was a prototype of 
Baroque organs of N orthem Moravian 
origin. Unlike the Southern Moravian 
instruments, there was a striking num­
ber of mixtures and mutations which 
formed nearly one-half of all the voices. 
The range of the two manuals was from 
C to c"', with the short low octave. The 
pedal contained eighteen notes, com­
pared to only twelve in the Southern 
Moravian region. One may understand 
this feature to be an influence of Silesian 
organ building. 

The instrument was, from a musical 
stand~~int, divided ":to three parts. ?.n 
the railing of the choir stood the pos1tiv 
(second manual); inside the two main 
cases were the pipe.s of the first manual 
and pedal. The main division gave the 
organ its majesty, brilliance, and power; 
the _positiv was a small counterpart with 
its fragile, silvery sound; the pedal per­
formed. the thorough-bass, although 
there was the possibility of an indepen­
dent melodic line. 

Regarding its sound, Halbrich's organ 
must have been an excellent instrument. 
Also, mechanically, it obviously was 
superior, for during the eighteenth cen-

fury it functioned almost :witliout repair. 
After suppression of the Jesuit order in 
1773, tlie cathedral was given to the 
Army in 1785, and it became a garrison 
church. During the nineteenth century, 
several repairs were made to the organ, 
but no essential change was made. Dur­
ing World War I, the organ was placed 
under the protection of the "Historical 
Monument Care" foundation, and as a 
result the tin pipes were not confiscated. 

In 1916-17, a large scale restoration 
was carried out inside the church. The 
Austrian Army, probably in an effort to 
avoid frontlirie duty, engaged for this 
work a large number of artists who were 
in the service; for example, painters A. 
Kaspar, L. Hofbauer, R. Cerny; and 
scufptors J. Pelikan, and J. Kak Also, 
organist J. Neusser, along with tool­
maker J. Velik, joined in the restoration. 
This restoration of the entire church was 
completed successfully, and there is a 
positive expert's report on the organ and 
a disposal written oy A. Petzold. 

Therefore, it is difficult to understand 
the reconstruction of the organ in 
1924-27. Perhaps it was to make playing 
easier and to add some technical con­
trivances. Another reason could have 
been a general misunderstanding of 
Baroque voicing and: a romantic tenden­
cy which required an equal, deeper, 
darker tone. Organist Matej Strimska 
from Uherske' Hradiste, a very handy 
craftsman, reconstructed the organ in 
the spirit of his time. He disconnected 
the positiv completely from operation 
and added new wind-chests for both 
manuals and pedal, which continued to 
be operated· mechanically. Only the 
stop-action was pneumatic. The overall 
layout was changed completely. Roman­
tic registers were added, for example 
Aeoline, Vax Coelestis, Bourdon, etc. 
The sound of the organ was in marked 
contrast to its Baroque appearance. And 
that is the reason Tor the necessity to 
-restore the sound to its original state. 
Sufficient numbers of historical docu­
ments are preserved in archives, such as 

the contract with the organist from 1728; 
files about the organ from 1916-17; eval­
uations of the organ, etc. 

Fortunately, organist Strimska had 
mainly used metal pipes for his recon­
struction. He also used wooden ones, 
providing that they were not damaged 
by wood-worms or rot. And, underneath 
the fl.oar of the choir, Halbrich's original 
wind-chests belonging to the main ilivi­
sion were found, as well as some parts of 
the wind-trunks, parts of the mecbanical 
works, etc. Also, a majori:t_y of the carved 
wooden decorations belonging to the 
original key-desk were found. 

All of tlie early documents helped to 
work out a project for restoration of the 
organ. But there were still many prob­
lems, for example, what should be done 
with the short low octave of the positiv. 
And it was necessary to solve the prob­
lem of the disproportion between the 
number of voices in the positiv as stated 
in the contract and the actual number of 
pipe ranks on the wind-chest. The con­
tract spoke of seven voices, whereas 
there were eight voices on ·the wind­
chest. Similar questions arose in regard 
to the number of voices in the pedal. 
And other problems arose in determin­
ing the tuning and voicing of single 
stops, specific wind pressure, etc. 

The :lirm of"Varhany Krnov" (Rieger­
Kloss Organs) was charged with this 
work. On the basis of special committee 
negotiations (the committee consisted of 
District Committee personnel from Ola­
moue's "Historical Monument Center"), 
a plan was worked out for the recon­
struction in 1974. This project fulfilled 
all requirements of the "Historical Mon­
ument Care" manual, which are codified 
in technical literature and which are 
respected worldwide, as well as in the 
Czech Republic. As prescribed in the 
project, tlie Krnov :lirm finished the 
reconstruction of Halbrich's instrument 
in July, 1977. The reconstructed or_gan 
was approved on August 8, 1977. And~ as 
the approval officer stated, the goal had 
been attained: to restore the original 

JOHANNUS 
Sweelinck-30 

DISPOSITION: 
GREAT PEDAL SWELL 
BOURDON 16' DOUBLEBASS 16' 8' QUINTATON 16' 
PRINCIPAL 8' SUBBASS 16' BOURDON 8' PRICIPAL 8' 
OPEN DIAPASON 8' OCTAVE 8' OCTAVE 4' ROHRFLUTE 8' 
HOHL FLUTE 8' GEDACKT 8' OPEN FLUTE 4' VIOLA 8' 
FLUTE CELESTE 8' CHORALBASS 4' NAZARI) 2 2/3' CELESTE 8' 
GAMBA 8' BASSFLUTE 4' .CONICAL FLUTE 2' OCTAVE 4' 
OCTAVE 4' NACHTHORN 2' OCTAVE l' ROHRFLUTE 4' 
OPEN FLUTE 4' RAUSCHPFEIFE IV SESQUIALTER II SALICIONAL 4' 
TWELF1H 2 2/3' BOMBARDE 32' CYMBAL III FLUTE TWELFTH. 2 2/3' 
SUPEROCTAVE 2' CONTRA TRUMPET 16' REGAL 8' OCTAVE 2' 
CONICAL FLUTE 2' TRUMPET 8' TREMULANT WALDFLUTE 2' 
CORNET IV CLARION 4' TIERCE 1 3/5' 
MIXTURE VII COUPLERS NAZARD 1 1/3' 
CONTRA TRUMPET 16' ACCESSOIRES POSITIF TO GREAT OCTAVE 1' 
TRUMPET 8' CHORUS SWELL TO GREAT SCHARFF III 
VOXHUMANA 8' INTONATION 2 SWELL TO POSITIF FAGOTTO 16' 
TREMULANT MEANTONE POSITIF TO PEDAL FESTIVAL TRUMPET 8' 

GREAT TO PEDAL CROMORNE 8' 
EXTRA VOICES SWELL TO PEDAL OBOE 8' 
CHIMES MIDI POSITIF SCHALMEI 4' 
HARPSICHORD MIDI GREAT 2 TREMULANT 
STRINGS 3 
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sound and appearance of Halbich's 
instrument. 

and construction. Reduction of wind­
pressure to Baroque standards of 
approximately 60 mm water-column 
required lowering of the "cut-ups" to the 
ori~al height. The new pipe voicing0 

mamly the mixtures, was done according 
to tradition established for sounds ol 
instruments of the eighteenth century. 
The pitch was establislied at A440cps. 

The. organ has been given its original 
disposition according to the contract 
from 1728. A deviation is in the Quinta 
l½' + l' in the Positivwhich, demonstra­
'bly, stood on the original wind-chest of 
eight registers, though the contract 
spoke of only seven. They also kept the 
later additions of the Flauta Major S: in 
the main division and the Portunal Bass 
8' in the pedal, made during the nine­
teenth centu_ry, due to their stylish func- . 
tion. The old pipes were used to a great 
extent in 60% of the registers. The miss­
ing or damaged pipes were replaced by 
copies; those whlcli were merely imper­
fect, repaired. Nearly all pipes were 
adapted according to the original voicing 

With the exception of the positiv, 
where the wind-chest was preserved 
with its forty-five tones, C-c"', the main 
division and pedal have new wind-chests 
which permit a full chromatic range. The 
manual of the main division has Rfty-six 
chromatic tones, C-g'", the pedal thirty 
tones, C-f. The disproportion problems 
concerning the missing notes in the ori&­
inal bottom • short-octave and the c " 
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Cathedral of The Virgin Mary in the Snow, Olomouc, Czech Republic 

range of the 2ositiv were solved, suc­
cessfully, by placement of the missing 
notes in the upper part of the main case, 
with electro-magnetic connections. 
Today, the organ has 2,204 pipes. The 
ke)"-desk is built at the original location, 
and its appearance faithfully du2licates 
a painting of it by A. Kaspar, maa.e dur­
ing the early period. It is decorated on 
;the side with six well-2reserved volutes 
and by two ornamental carvings on the 
cornice, one of which is ori~al, the 
other, a replica. The manuals and roller­
bars are connected to the wind-chest by 
means of mechanical tracker action. 
Names of the registers are inscribed on 
the drawknobs with Baroque lettering. 

The great regard for hlstorical traa.i­
tion, cou2led with painstaking attention 
to detail by all institutions involved in 
the restoration, helped to preserve this 
extraordinary cultural and artistic trea­
sure. The organ, which is the oldest 
instrument in Olomouc, represents the 
best art of the North Moravian organ 
builders with its artistic value and rich 
disposition. This organ demonstrates the 
great skill of the restorer artist, as well as 
that of the organ firm. It is, in fact, one 
of the first instruments by a native mas­
ter to be restored in Moravia in such a 
comprehensive way. In the extraordinary 
acoustics of the Cathedral, the organ is 
used for concerts of Baroque music, for 
accompaniment of soloists and choirs, 
and for the rendition of chamber music, 
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The History of Organ Pedagogy 
in America, Part 2 Sally Cherrington 

Part 1 was published in the May 1996 issue of THE DIAPASON, pp. 10-13. 

The Introduction of Organ Voluntaries: 
The Organist as Solo Performer 

Despite the emphasis on the organist as an accompanist in the first half of the 
nineteenth centrny, the playing of voluntaries did not suddenly commence in 1850. 
The use of voluntaries became common in some churches after about 1810, 
although iff other church'es (particularly those in rural locations) voluntaries were 
not played until much later in the cenTI?)'. In 1835, Musical Magazine in New York 
CityIJublished an article complaining about abuses in voluntary playing, which con­
tainea. the following comments on tlie problem of inappropriateness: 

Every real proficient on the organ, knows that voluntaries upon that noble instrument, 
ought to consist of broken passages, scattered chords, etc., etc., which will not seize upon 
the attention of the listener out rather soothe his mind, into calm collected meditation. Any 
thing like a regular air would here be out of place. Even the learned harmonies of the Ger­
mans, impressive and beautiful as they are, prove for the most part too spirit-stirring, in their 
influence, for American voluntaries. Some of our organists, however, nave but little inven­
tion, and others but little taste. So when they should either be silent or be endeavoring 
merely to soothe the worshii2ers into devout meditation, they rouse them b_y a march, an 
overture, a sonata, or a thunaering chorus .... Such abuses, if tolerated, will bring volun­
taries into disrepute; if not lead to the expulsion of the organ from our churches. 57 

Orpha Ochse adds wryly that if the 
situation was so.bad in the cultural and 
intellectual climate of New York City, 
one could only imagine what sorts of 
things the untutored village organists . 
were playing for voluntaries. 58 

The common complaint of too much 
showmanship which had been levelled 
at the performance of interludes was 
also carried over to voluntaries. For 
example, Jane Rasmussen notes that 
Episcopal churches were often the first 
in an area to get an organ, and whenev­
er possible they would-then hire a com­
petent organist from Europe, New 
York, or Philadelphia. The organists 
often played virtuosic voluntaries as a 
form of advertising in order to attract 
students to supplement their church 
salaries.59 'Whether justified or not, this 
virtuosity was generalll considered dis­
tracting to the tone o the service. In 
non-Episcopal (or less wealthy) church­
es, this problem would probably have 
occurred' somewhat later in the century 
due to the later technical development 
of native players, but it became a prob­
lem nonetheless. 

Charles Zeuner 
Prior to the publication of Zeuner' s 

collections of organ voluntaries, most 
organists who played voluntaries impro­
vised them. Zeuner f>resented an alter­
native for those who did not yet£ossess 
this skill. Zeuner's Voluntaries or the 
Organ, published in 1830, was e first 
collection of organ music published in 
the United States, and consists of six 
voluntaries. 60 Although the use of the 
term "voluntary" andms designation of 
the pieces as "Before Service" or "After 
Service" suggests that he intended the 
pieces for church use, Zeuner indicated 
on the score that the pieces were "com­
posed and dedicated to the Handel and 
Haydn Society, Boston," 61 a secular 
musical society. However, his second 
organ publicatidn, Organ Voluntaries, 
publislied in 1840, is clearly a volume 
for the church organist. J:his is a longer 
and more comprebensive work than bis. 
first collection, and consists of two 
parts. The first part involves 165 inter­
ludes and short preludes in a variety of 
keys (to be used with hymns). Part II 
contains "Practical Voluntaries to be 
used before 'and after services in 
churches," with intended uses specified 
for each piece. 62 These voluntaries 
have no pedal parts, and contain 
dynamic markings but only minimal 
registration indications. This collection 
forms a sort of bridge between the ear­
lier "methods" and the forthcoming col­
lections of music with instructive intro­
ductions: it is the first comprehensive 
printed collection for church use of 
interludes and (more importantly) vol­
untaries, which were becoming the new 
focus of most organists, but it does not 
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yet include any of the descriptions and 
admonishments for performing them 
that the later collections include. 

The opposite situation occurs in an 
article from The American Journal of 
Music, published in Boston on February 
25, 1845, and entitled "On the Use of 
the Stops of the Organ."63 The anony­
mous author explains that although the 
organ is the instrument best suited for 
extemporizing (voluntaries in church), 
he has never seen any "practical treatis­
es" on this subject. Therefore, he pro­
vides stylistic and registration sugges­
tions for voluntary playing. In contrast 
to. Zeuner, this instructional treatise is 
all text and no music. 

Thomas Loud 
Thomas Loud's organ method with 

its extraordinarily lengthy title, dis­
cussed briefly in the first of this series of 
articles, was also published in 1845.64 

As the title suggests, The Organ Study: 
Being an Introduction to the Practice of 
the Organ; together with a collection of 
Voluntaries, Preludes, and Interludes, 
original and selected; a Model of a 
Church Service; Exrlanations of the 
Stops and their Combinations; Studies 
for the Instrument; and Examples of 
Modulation intended to aid the Extem­
pore Student; accompanied by an 
Engraving and description of the 
. Mechanical construction of the Organ 
begins with explanations of organ basics 
important to Loud. These include 
descriptions of the basic organ mecha­
nisms and stops, as well as practical mat­
ters such as beginning and releasing 
chords (Loud recommends rolling the 
notes individually from the bottom until 
all notes are sounding) and playing 
shakes. Significantly, he uses this mater­
ial to leactinto pointers on accompany­
ing, illustrated in his model service for 
the Episcopal Church, before turning 
his attention to playing voluntaries. He 
does include two sample voluntaries in 
his "model service": an introductory 
voluntary (shown in Example 1) and a 
voluntary for before the second psalm 
or hymn (in other words, an offertory). 
These voluntaries are musically straight­
forward, with basic registrations provid­
ed. Both include trills (shakes), an orna­
ment that Loud seemed to feel was 
absolutely essential to the church organ­
ist's success. While the first voluntary is 
manualiter, the second indicates that 
the organist is to IJlay certain bass clef 
notes with the pedals. Loud, however, 
IJrovides small notes at these spots for 
those organists whose instruments do 
not have pedalboards. 

Loud follows his model service with 
many pages ofhymn preludes and inter­
ludes in a variety of major and minor 
keys before funrlshing 15 pages of vol­
untaries for church use, composed by 
himself and a variety of other composers 

Example 1. Loud, Organ Study . .. : Model Service of the Episcopal Church, Morn-
ing Prayer, Introductory Voluntary. _ 

ll...t<l s.,,...;.., of lbe Bpioeepal Cbtrl'Ch. 
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(Rinck, Cross, Russell, etc.). He doe's 
include several voluntaries which are 
transcriptions, principall}' of religious 
works by Haydn. He avoids the popular 
music pitfalls decried earlier in this arti­
cle; although he does include one "Reli­
gious March" by Gluck, it is quite aus­
tere in character. At the end of this sec­
tion, Loud adds a page illustrating the 
"fine effect" of embellishing the end of a 
voluntary with a simple suspension, 
emphasizing again the modest nature of 
this music. 

At the end of his method, Loud pro­
vides some interesting directions sliow­
ing how to produce registrations of 
increasing power on instruments varying 
in size from four stops to modest three­
manual stoplists, as well as ways to 
achieve particular registrations "effects." 
This leads into his closing and quite 
notable conclusions on vofuntary,lay­
ing, with which he ends his metho . His 
concern is that voluntaries be consistent­
ly used, but not abused: 

The style of performing (voluntaries) on 
this instrument should always be in accor­
dance with the use made of it,. as forming a 
part of the service of the Sanctuary; noth­
ing therefore, opposed to the sacreaness of 
the 12lace, can with propriety be intro­
ducea: whatever may be the character of 
the Stops made use of, the music should be 
chaste and solemn, and all the variety of 
the instrument, should (in the hands of the 
efficient performer) be made conducive 
to the same subject .... Voluntaries 
should as much as _possible be suited to 
the subject of the discourse or character 
of the service ... 65 

Loud continues by explaining how 
specific divisions or stops can lielp to 
achieve these lofty goals. He concludes 
by explaining how to pla}' "fancy volun­
taries," which his text implies are impro­
vised and probably not for use in church. 
His final admonishment is still applica­
ble for improvisers today: " ... above all, 
remember to stop in time-a common 
fault with performers is, that they never 
know when they have done enough."66 

.. ,_1 

Cutler & Johnson 
Before returning to Tohnson's impor­

tant American Church Organ Volun­
taries (mentioned in the first article), we 
will make a brief digression to exaniine 
another ofTohnson's publications. John­
son originally published the Voluntaries 
in 1852 under his name. When it was 
republished in 1856, H. S. Cutler's name 
was included as well (see Example 2 -
portraits of Johnson and Cutler). A dis­
cussion of Cutler and the reasons for his 
addition in the second edition is beyond 
the scope of this article, but apparently 
his contribution was minimal (it is 
thought that perhaps he ' penned the 
"Remarks"). Whatever the case, Johnson 
had originally intended to write a second 
book, apparently planned in conjunction 
with American Church Organ Volun­
taries, called Instructions in the Art of 
Playing Voluntaries and Interludes and 
of Composing Simple Music. This book 
was conceived as a combination of an 
organ method and harmony book. It is 
thought that it existed in draft form and 
that Johnson was using it to teach his 
organ students. Unfortunately for the 
history of organ pedagogy, it was never 
published. 67 

Instead, Johnson published in 1854 
his Practical Instructions in Harmony, 
upon the Pestalozzian or Inductive Sys­
tem; Teaching Musical Composition, and 
the Art of Extemporizing Interludes and 
Voluntaries. Thi:s book was unique in 
organ "methods" published to this point 
in that it was directed at the more 
sophisticated music student. 68 Basically, 
it is a book of music theory with practical 
keyboard exercises. It was probably 
intended as a. successor to Johnson's 
popular Instructions in Thorough Base 
whlch had undergone at least six reprints 
by this time, tesl:i:fying not onl}' to the 
need for these types o:f materials but also 
to the growing technical sophistication 
of the organist. 

Johnson's Practical Instructions, how­
ever, contains no discussion concerning 
church voluntaries, but approaches 
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Example 2. 

Artemas Nixon Johnson 

them from a completely technical stand­
point. This is not_the case in American 
Church Organ Voluntaries. The volume 
opens with "Remarks," wherein the edi­
tors comment that one should speak of 
an "opening voluntary" rather than a 
"voluntary before the service" (as 
Zeuner does), since this voluntary is a 
part of the service and should arouse the 
proper feelings in the listener for the 
worship which will follow. They waste 
no time in criticizing the commonplace 
habit of playing popular music, including 
bits of opera, as voluntaries. They warn 
the organist not to give in to popular 
opinion which supports this sort of 
music, even if they are getting pressure 
from a wealthy person in the congrega­
tion who has money but no taste, endfug 
by saying that in such cases it is better to 
"vacate your office and retain the good 
opinion of all whose good opinion is 
worth having" rather tlian to give in to 
"depraved taste." 69 In regard to volun­
taries after the service, Cutler and John­
son admit that there are differing opin­
ions on the value of playing music wbile 
people are leaving. They justify this 
practice by saying that there is already 
unavoidable noise at the end of the ser­
vice as people prepare to leave, and 
therefore p1aying appropriate music 
while this is happening will remind peo­
ple for as long as possible that they are 
still in the House of God. "What more 
appropriate monitor than the solemn 
Diapasons judiciously manag_ed?"70 The 
"Remarks" answer many of the contem­
porary complaints mentioned earlier. 

The complete pre-publication title of 
this anthology, Organ Voluntaries, a 
Complete Collection, adapted to Ameri­
can Church Service, and designed for 
the use of Inexperienced Organists who 
have not Progressed far Enough in Their 
Studies to be able to Play Extemporane­
ous Voluntaries (i.e., improvised), indi­
cates Johnson's purpose in compiling 
this collection-providing music for 
amateur organists. The vo1untaries are 
all manualiter. Numbers 1--35 are open­
ing voluntaries, while numbers 36--41 
are opening voluntaries for use on festi­
val occasions. Twelve closing voluntaries 
are included. Many of the voluntaries 
are by either Johnson or Cutler, but 
works by Hayi3n, Muller, Rinck, and 
Mendelssohn are included, as well as 
works by lesser-known composers of that 
reriod. The pieces contain some tempo, 
dynamic, and keyboard indications. Tne 
tempi vary, although in both the. opening 
and closing voluntaries the majorii:)' oI 
tempi designations provided are moder­
ate. The voluntaries are one to two pages 
in leng!h and generally homophonic in 
style. There are only isolated indications 
of sections with solo stops, marked in 
tiny print "solo ... solo ends" (see Exam­
ple 3 for the first half of an opening vol­
untary with these frugal registration 
markings). Thus there is nothing about 
these pieces which would relate them to 
popular music. Pinel suggests in the 
Foreword to the edition lliat although 
these pieces seem very plain to our con-
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Henry Stephen Cutler 

temporary ears, they would have been 
harmonically innovative, even "exhila­
ratinp," to mid-19th century rural listen­
ers.7 (The harmony, while. hardly dar­
ing, is more chromatic than that of the 
average hymns and service music.) 
OneOne reason for the lack of excess in 
these pieces (and those in Laud's 
method) may have been the fact that 
Protestants were still strongly affected 
by the recent appearance of organs and 
conservative views of the appropriate­
ness of instrumental music in general. 72 

The several printings of American 
Church Organ Voluntaries testify to its 
popularity. Gould comments that in his 
travels he did visit some congregations 
where the voluntaries were appropriate 
and therefore useful (although he had 
many negative e:icperiences as well). 
Thus, Johnson and Cutler's music or.at 
least the approach to service-playing 
which it and Loud exemplified was rep­
resented in practice and was not just a 
theoretical goal. 

Southard & Whiting 
Although organ methods from the 

Continent, American materials for play-., 
ing the harmonium or cabinet organ, 
and other unannotated volumes of vol­
untaries appeared after Johnson's 
anthology, the next significant collection 
was that of L. H. Southard and G. E. 
Whiting, entitled The Organist (1868). 
This volume is also an anthology of 
music for service use, with an introduc­
tion discussing registration and other 
useful information for the church 
organist. However, as will soon become 
evident, there are many differences 
between this collection and that of Cut­
ler and Johnson, despite the similarity of 
their subjects and their separation in 
publication by only 16 years. 

In the second half of the 19th centu­
ry, one can observe the rise of concert 
organs ·and concert organists. Large 
organs were built at Tremont Temple in 
Boston (1853) and the Boston Music 
Hall (1863). The increasing popularii:)' 
and professionalism of orchestras fueled 
the popularity of orchestral transcrip­
tions for organ. Organists adopted some 
of the Romantic excesses of European 
organists, such as the fascination in try­
ing to recreate "storms" on the organ. It 
is noteworthy that the first piece per­
formed on the new Walcker organ in 
Boston's Music Hall was the "Overture 
to William Tell" by Rossini.73 At the 
same time, the technical improvements 
and expanded size of organs made. it 
more practical to perform legitimate 
organ literature of greater magnitude 
than the voluntaries. The dedication 
recitals of organs in churches now were 
devoted exclusively to organ solos, 
whereas previously these events consisted 
of vocal solos accompanied by orftan with 
perhaps a few organ voluntaries. Sever­
al sources mention that Bach organ works 
were performed in America for the first 
time in this period ( about the mid 1860s). 
Most of the concert organists, however, 
were -English or European. 

Example 3. Cutler & Johnson, American Church Organ Voluntaries. 

In examining The Organist, these ly interpret the text and mood of the 
changes in organ literature in the second hymns and scri_ptures which had been 
half of the 19th cen!=)' are reflected. emph~ized earlier in the century was no 
The subtitle of the volume indicates that longer a JJrincipal focus. 
it is "a collection of voluntaries, studies, One of the most conspicuous differ­
and transcriptions of moderate difficul- ences between the two organ antholo­
ty," and includes information on regis- gies, however, is in the treatment of 
tration (which will be explored shortly). fi organ registration. Here a brief digres­
The editors explain in the introduction sion is necess~ to survey the changes 
that "melodious and piquant Volun- which had taken place in organ con­
taries" are part of the cburch organist's struction between the writing of these 
responsibilities, and that therefore the two volumes. Although Americans had 
aim of this volume is to supply opening begun building their own instruments 
and closing voluntaries wnich meet instead of importing them from England 
these requirements, complete with reg- in the first half of the 19th century, the 
istrations. 75 Like the Cutler and Johnson English influence remained very strong. 
volume, this collection was apparently By 1850, although loud organs (by eariy 
intended _primarily for less experienced standards) were increasing in popularity, 
players who were not yet adept enough the basic sound was light ancf bright, 
to improvise appropriate service music. emphasizing the diapasons and flutes, 
It is interesting that, unlike Johnson who with some reeds and strings included. 
taught improvisation based on models of The manuals and pedalboards were not 
Bacb, Southard and Whiting refer the standardized-both the Pedal and Swell 
aspiring church improviser to the "[liano divisions tended to have incomplete 
sonatas of Mozart and Haydn as a basis ranges. 76 The first large American organ 
of study, pointing already to a sharp dif- was the Hook and Hastings instrument 
ference in outloo1c installed in the Tremont Temple, Boston 

The music supplied for opening and in 1853, with four manuals and 70 
closing voluntaries by: Southard and stoJJs.77 Thus, from about 1860 on, the 
Whiting differs markedly from that of enthusiasm for increasingly louder 
Cutler and Johnson. Even the titles organs continued, with a bolder, 
underscore this difference: although the brighter sound appearing. Console con­
term "voluntary'' is used in the introduc- trois and nuances of the expression ped­
tion, the pieces are entitled "Prelude" als became more important. Organs now 
and "Postlude" (or "Postludium"-see tended to be placed in the front of the 
Example 4). This implies a slightly dif- church rather than hidden in the ·bal­
ferent function than the term "opening conies, and cases were often 
voluntary" which Johnson carefully eliminated. 78 

chooses (probably something closer These changes say: a lot about the 
"voluntary before the service"). In addi- change in the role of the organ in the 
tion, several of the pieces have titles like church service. Around 1841, one writer 
"Reverie" or "Romanza," reflecting a complained that the organs were some­
strong Romantic secular influence. The times unsuited for leading congreg_ation­
pieces are much longer than those in al singip.g, one of the possible problems 
American Church Organ Voluntaries, being that they were too smalf to really 
and all include pedal parts on separate lead the singers and keep them on 
staves. Three of the pieces are identified pitch. 79 However, by about 1850, Gould 
as transcriptions of Haydn, writes that performances were gradually 
Mendelssohn, and Mozart. The pieces getting louder, complaining that in some 
are very pianistic technically, and churches the choir and congregation 
include a multitude of integiretive combined could not sing above the 
marks, including articulation, plirasing, organ, satisfying only those "who are 
and many d~amic markings. Big chords more fcleased with noise than with 
alternate with solo passages, with all sense." 0 Johnson .and Cutler warn the 
sorts of JJianistic accompaniment figures; organist about playing too loudly while 
one pre1ude even has a cadenza (#4), accompanying in their opening remarks, 
and piece #5, a "Pastdrale," contains explaining that the organ should be sub­
running scale passages in 32nd notes. orclinate to the singers.81 However, it is 
The Postludes are all lou~ pieces, but interesting that in The Organist, 
the style of the Preludes varies widely, although the organs by this time must 
and one is not always sure which catego- certainly have been louder, this warning 
ry the pieces with other titles fall into. is never mentioned. 
there is even a "March," one of the To return now to the topic of registra­
styles specifically attacked by church tion, both volumes include information 
music critics of the previous generation. on registration in their introductions, as 

It is interesting that the final piece in well as sample specifications. (See 
The Organist is Bach's "Celebrated Pre- Example 5 for the basic specification list 
lude and Fugue in e minor" (BWV 533), from The Cutler & Johnson collection.) 
as edited by Mendelssohn. This seems to As might be expected from the changes 
be a direct reflection of the apparently in organ building, a much wider variety 
successful introduction of Bacli into the of stops is mentioned in the later voI­
concert organ repertoire at this time. It ume. --noth collections describe stops, 
also suggests tliat organists were no but Johnson and Cutler add information 
longer expected to be able to distinguish on the purpose of some of these stops in 
sacred music from 'secular or concert worship. For example, they recommend 
repertoire, since both were equally . the diapason as "well suited to church 
acceptable in church. Apparently the Plll'Poses in general," but guard against 
responsibility of the organist to musical- using the flute, which "is a fancy stop, 
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Example 4. Southard & Whiting, The Organist Postludium. Example 5. 
Cutler & Johnson: American Church 
Organ Voluntaries. Registration list in 
Preface. 

'the upper part of the register. In connection with 
the full organ, or the diapasons, the trumpet, 
when a good one (which is rarely the case), may 
be used in the concluding voluntary with splen­
did effect. It is tuned in unison with the diapa­
sons, by elevating or depressing the small wire 
at the foot of the pipe. This can easily be done 
with a small bit of iron rod, or other similar imple­
ment. By gently rapping upon the top of the wire 
above mentioned, the vibrating portion of the 
reed is shortened, and of the course the pitch of 
the tone is raised; and vice versa. 

POSTLUDIUM. 
67 

GREAT ORGAN 
1. Open Diapason.-This is the most essen­

tial stop in the organ, and is called open, to dis­
tinguish it from the stopt diapason. In using this 
stop, the chords should be full, and much in the 
lower part of the manual; the effect will then be 
sombre and majestic, and well suited to church 
purposes in general. 

2. Stopt Diapason.-Generally made of 
wood: these pipes are stopped at the top by a 
wooden peg, called a tampion. This makes a 
good solo stop, instead of the Claribella, which 
it resembles, in tone. 

3. Claribella.-This is strictly a fancy stop, 
so-called, and is of recent introduction; when 
used properly, with an accompaniment on the 
swell, the effect is very beautiful. 

4. Principal.-The pipes are made of metal, 
and are tuned an octave above the diapasons. 
This stop should never be drawn without the 
diapasons. 

5. Twelfth.-So called because it is tuned 
twelve notes above the diapason. It should not 
be used without the diapasons and fifteenth. 

6. Fifteenth.-So called because it is tuned 
two octaves, or fifteen notes above the diapa­
son. 

CHOIR ORGAN 
1. Open Diapason 
2. Stopt Diapason 
3. Principal 
4. Flute 
5. Dulciana.-This stop is in unison with 

the diapason, and is the most delicate stop in 
the.organ. 

6. Fifteenth 
7. Cremona.-This is a reed stop of an 

unpleasant quality of tone, and, of all the stops 
in the organ, is the most difficult to keep in tune. 

SWELL ORGAN 
1 . Open Diapason 
2. Stopt Diapason 
3. Principal 
4. Flute 
5. Fifteenth 

. ,__,,,-, ',",", 

7. Sesquialtera.-A compound-stop, so 
called because it consists of three or more rows 
of small metal pipes, tuned in thirds, fifths and 
eighths consequently, every note gives the 
common chord of the key which is struck. 

6. Night-Horn 
7. Cornet 

and generally much abused . . . when 
used as a solo stop ... the effect is sug­
gestive of the theatre, or ball-room, 
rather than the church." 82 Within the 
pieces themselves, Johnson and Cutler 
suggest only one specific stop in the 
entire volume, sometimes designating 
where a solo stop should be used but not 
suggesting a particular stop. Southard 
anaWhiting, on the other hand, provide 
detailed registration suggestions at the 
beginning and throughout every piece, 
as well as directions to use the coupl~rs, 
e~ression pedals, and tremulant. They 
also suggest in the introduction that one 
of the responsibilities of the organist is to 
create "striking and delicious effects of 
the organ,'' _V\'liich they advise requires 
the use .ofvaned registrations and sepa- • 
rate manuals:83 

This emphasis on • registration, cou­
pled with the changes in organs 
observed above, suggest that the roie of 
the organist was changi!]-g by about 1870. 
Although Johnson and Cutler provide 
basic material on registration for the 
stops generally appearing on a "modem" 
organ, they are not as concerned with 
how the organist applies or combines 
these stops as they are with the spiritual 
effects that various stops induce. 
Southard and Whiting, however, com­
ment from the start that "the chaotic 
droning and ridiculous combinations of 
stops wlrich were satisfying until within a 
few years, will no longer Iie endured by 
Con~regations of average musical cul­
ture. '84 This implies a concern that the 
organist have a greater technical lmowl­
edge of registration than was previously 
considered satisfactory. But this com­
ment also suggests that the organist is 
now expected to start with the registra­
tion concepts of "musical culture" of the 
society at 1arge and apply them to the 
service of tlie church, reflecting the 
increasing importance of musical culture 
in society in general. This differs from 
the earlier outlook on registration which 
assumes that the organist chooses stops 
based on their contribution to solemn 
worship without regard for (or deliber­
ately in contrast to) the types -of sounds 
associated with secular culture. 

A final point of contention regarding 
registration is illustrated in the closing 
comment of the introduction to The 
Organist, where the editors comment 
that they hope that their collection will 
"tend to improve the taste and ability of 
players, and thereby create a general 
aemand for more complete and effective 
organs than are often found outside of 
two or three of our largest cities."85 This 
is in marked contrast to Cutler and John­
son, who, although they would agree 
with the goal of improving the taste and 
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ability of players, are !rying to "improve" 
it in the opposite direction from the 
goals of Southard and Whiting. It is 
noteworthy that Gould writes in 1853 
that organists should be careful that 
their pfaying serves no other purpose 
than to • recommend the organ and 
organ-builder 86-what Southard and 
Whiting seem to be suggesting as a pos­
itive goal. 

It is interesting to note that in looking 
at the two above-mentioned churcli 
music anthologies, there is scarcely any 
mention of accompanying hymns and 
psalms. This may reflect the new rise of 
the use of voluntaries and corresponding 
lack of suitable literature (thus the focus 
on this aspect), or it may be considered a 
commentary on the relative lack of 
importance of hY1Pn-playing to these 
editors. Southard and Whiting, for 
example, ignore the subject altogether. 

In studying the voluntaries in The 
Organist, it becomes apparent that some 
of the registration changes must have 
required pistons, which as stated were 
becoming more popular. This makes the 
fact that this volume excludes a discus­
sion of registering hymns even more 
interesting, since changes between vers­
es of hymns to illustrate the meaning of 
the text would now have been much eas­
ier and smoother. Perhaps due to the 
emphasis in earlier years on accompany­
ing, the editors were interested in look­
ing ahead to new directions in church 
music. • ■ 

8. Flute.-This is a fancy stop, and is gener­
ally much abused. In quality of tone it closely 
resembles the instrument for which it is named, 
and possesses all its imperfections. When used 
as a solo stop, to a light and airy movement, the 
effect is suggestive of the theatre, or ball-room, 
rather than the church. 

9. Trumpet-This is a large and very power­
ful reed pipe, sometimes extending through the 
whole compass, and sometimes merely through 

Notes 
57. "Organ Voluntaries," in The Musical Maga-

zine, vol. 1, no. 3 (July 1835), p. 77, in Ochse, p. 108. 
58. Ochse, p. 108. 
59. Rasmussen, p. 466. 
60. Clark, p. 267. 
61. Clark, p. 267. 
62. Charles Zeuner, Zeuners Organ Voluntaries 

in Two Parts (Boston: Parker & Ditson, 1840), title 
page. 

63. This article app~ars in Appendix C in Owen, 
pp. 494-496. Barbara Owen provides no author. 

64. The first edition of Loud' s The Organ Study . 
, . appeared in 1841; however, based on a part of 
this earlier edition examined at the library of Con­
gress, as well as references in other sources (includ­
ing the Preface of the 1845·version), tbis author 
infers that the 1841 edition was published in several 
separate parts. The 1845 edition seems to have been 
the first complete edition, with material added at the 
end that did not appear previously. There is also an 
1856 edition which is identical to the 1845 one. 

65. Loud, pp. 74--75. 
66. Loud, p. 75 
67, Jacklin llolton Stopp, "Historical Introduction 

To American Church Organ Voluntaries" in H. S. 
Cutler and A. J. Johnson, American Church Organ 
Voluntaries (New York: S. T. Gordon, 1856), p. vi. 

68. Stopp,• Historical Introduction ... ," p. vu. 
69. Cutler and Tohnson, p. 3. 
70. Cutler & Tobnson, 1'· 3. 
71. Pine!, in Cutler & Johnson, p. i. 
72. Pine! in Cutler & Johnson, p. i. 
73. Russel N. Squire, Church Music (St. Louis, 

MO: The Bethany x'ress, 1962), p. 209. 

8. Dulciana 
9. Trumpet 

10. Hautboy.-A reed pipe, resembling in 
tone the trumpet, but not so brilliant or powerful. 
The directions which are given for tuning the 
trumpet apply also to this reed. 

11. Clarinet-A reed pipe of a pleasing 
quality of tone, similar to the cremona, but much 
more delicate. 

12. Double Stop! Diapason.-This is a stop! 
pipe; and is tuned an octave below the open dia­
pason. It is the most valuable stop in the swell. 

74 .. Ochse, p. 193. 
75. Southara, L. H. and G. E. Whiting, The 

Organist (Boston: Oliver Ditson & Company, 
1808), p. 3. 

76. Ochse, p. 103-105. 
77. Lahee, p. 239. 
78. Ochse, p. 209-211. 
79. Rasmussen, p. 67. 
80. Gould, p. 179. 
81. Cutler & Johnson, p. 3. 
82. Cutler & Johnson, p. 4. 
83. Southard & Whiting, p. 5. 
84. Southard & Whiting, p. 3. 
85. Southard & Whiting, p. 6. 
86. Gould, p. 175. 

Corrections to Part 1 
The caption for Example 1 should 

read "Law: The Art of Playing the 
Organ," and should show the shape­
note manuscript printed under Exam­
ple 2 in the article. The caption for 
Example 2 should read "Johnson: 
Instructions in Thorough Base. Expla­
nations and Musical Examples," and 
should illustrate the music and text .for 
Lesson XXXV shown under Examplv 1. 

ORGAn 
5<WPLY 
lflD050{1E5 

DEPENDABLE 
Trustworthy; reliable; unfailing. 

housands of organ professionals across America and around the world have come to 
depend on Organ Supply Industries for all their organ building and maintenance needs. 
Our experienced craftsmen are without equal in the industry. Whether your project 

involves a simple repair part or the materials for a complete reconstruction, you can rely on us to 
supply quality products and unsurpassed service. Give us a call. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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New Organs, 

Cover. . . . 
• John-Paul Buzard Pipe Organ 

Builders, Champaign, IL, has built a 
new organ . for Immanuel L.uthe:mn 
Church, Wisconsin Rapids, .WI: The .2" 
manual, 23~stcip, 30~rank o~.is the :Bnii' s • 
opus 14, ·with electric·sJider key and stop 
actions~ and re_places a Wangerin built in 
1922. The design includes a .:Flu.te 
Celeste., in which two pipes are made. in 
one pipe body, ~nd a Major .1:uba, 
mounted horizontally .at()p tlie mai1i 
case. The builder selectedthe best pip~s 
from the qld organ,rebuiltand revoiced 
for the .new tonal coi:'d:ext. • The Great 
divisi()n is. pi::oject_e.d over tlie ft011t edgi 
of the .balcony rail; J:he, Swell, ai:id ~edal 
are housed in the taller case against the 
balcony's b.acl< wall ... The'cr;ise.(Jeatur€l. 
shape~ and formsfoundel~ewliere:ill the 
church, and are made ofso1idwhite oak .. 
The main cas.e has a three~s.idecl central 
ptoiectioI1 surmouµtecl oy a ?aiICJPX: :m.d 
~i'lfolfleafed .cr()wn; . in: ,i;mitanpir >of, the 
;rsi.t~.• .d:qs., ~ip····. e shad~s ~Y o.f a.• .con·•·Jt.'as:ful ..• g. •. ;~ood.: color and hig_hlighted with g_olcl 
lea:f' ;m-<;l 1;e~ ·enaIJ1elC: rel:ating to :()fnei; • 
··~o'lots m.J:he rooro:.Tlie·front pjpi~'ai;€l. 
•i11acle.()f;l)ighly:polish.ecl;English:-till'. Th.~. 
co~~~t was/'1:'h€l Hev, J?.;;J:/:~unl~'e· 
;:V,V:md:,pressur.es a,re .. Gre~t.3>,, ,.Swel;t.4., 
~<½Redal:t,~~,and4%'!•: .. ?••): ·: •·. 

SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews•Chairs•Pew Refinishing•Cushions 

Since 1877 

R.Geissler-2 Inc. 
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P.O. Box 432, Old Greenwich, CT 06870 
Phone: (203) 637-5115 

GREAJ ....• 
Lieblich Gedeckt (wood) .· 
Open Diapason (tin7fu.ca.cle). 
Flute a: Biberon (from 16') 
Wqod Flute Celeste 
Principal • 
~ire Flute 

21 .lfhienth ... 
n· Sesquialteta(TC) 

11/,' • Fouririture IV 
8' Minor Trumpet (Sw 16') 

Tremulant •.• 
8' :M.ajor Tuba .. . . . . . •• • 
8: Major.Tuba Solo (C25-C61,m~lody 

coupler function) 
Chimes 

. Cymbalstem 
Gt 16-UO-4 
$w/Gt 16-8=-4 

SWELL 
8' English Diapason ... 

• .8' Stopped Diapason (wood) 
8' Salicional • • •· . • • 
8~ Voix Celeste {TC) . 
4/ Principal. 

. 4' F:Iarmonic Flute 
'2, BlockFlute 
2' Full Mixture IV 

• 16' • Basson 
8' Tr6mpette 
8' Oboe • .. 
4' Clarion (from 16') 

, Tremula:p.t 
8' Major Tuba ( Gt) • • . ·• 
8' Major Tuba Solo (Gt) 

Sw 16-UO-4 

PEDAL··· 
• ·.• >• ~2' • Subbass. (1-J.2 electro 

32' Li~blich Gedeckt ( Gt 
, 16'. Bourdon (wood)\ ·. 
• .16' Lieb)ich. G.edec:ikt ( 
• 8' Principal . • .• 
>8' Gedeckt. Flute .(9t 

• • .. 4'. • Choral.Bass (fro . 
. 16~. Tro1llbon:e (m 
16'. Bassoii (Sw) 
• 41 • Clarion (Sw). 
' > '~'' s' / •i, 'C' '" '/ '' 

FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 
offered by APOBA, 

the organization dedicated to 
expanding and perfecting the art of 

pipe organ building in North America. 

The guide includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components of the Pipe Organ 
• Electrical Requirements 
• General' Guidelines 

For your FREE copy, contact: 
Associated Pipe Organ 

Builders of America 
P.O. Box 155 

Chicago Ridge, IL 60415 

1-800-473-5270 

~ 

The Berghaus Organ Company, 
Inc., Bellwood, IL, has built a three­
manual and pedal organ for Trinity 
Lutheran Church, Lisle, IL, which has 

, recently moved into a new larger sanc­
tuary. The Swell and Great divisions are 
located in chambers placed on either 
side of the chancel, with the Positiv and 
higher-pitched Pedal stoP.s in: cases 
located in front and to either side of 
these chambers; 54 ranks, 3,004 !)i!)eS; 
key and stop action is electric slider. 
The organ also features total MIDI 
capability: "MIDI TO" drawlmobs bring 
MIDI sounds to each manual; MIDI 
P.istons, MIDI expression shoes, a syn­
thesizer sustain pedal, and sequencer 
enable the organist to play music in both 
traditional and contemporary styles. 
The organ's two sound modules, the 
Proteus 2XR and the Roland JV-880, are 
built into the console, immediately 
below the music rack. Speakers for the 
MIDI functions are encased as _part of 
the organ's pipe facade. The church's· 
music ilirectoris Norb Malenke. Trinity 
Lutheran Church offers worshi_p ser­
vices in three styles: traditional/liturgi­
cal, a traditional and contemporary 
blend, and contemporary. 

16' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 
N 
8' 

GREAT 
Quintadena 
Principal 
Gemsliom 
RohrHoete 
Octave 
Spitzfloete 
Quinte 
Octave 
Mixtur 
Trompete 
Chimes 
Zimbelstem 
MIDI to Gt 

8' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

1%' 
11h' 
IV 
16' 
8' 
8' 
4' 

8' 
8' 
4' 
4' 
2' 

l½· 
II 
N 
8' 

16' 
16' 
16' 
8' 
-8, 
8' 
4' 
4' 

III 
32' 
16' 
16' 
8' 
4' 

SWELL 
Geigen 
Schwebung TC 
Dolce Celeste II 
HohIBoete 
Harfen Principal 
Traversfloete 
Nasat 
Blockfloete 
Terz 
Septieme 
Mixtur 
Dulzian 
Trompete 
Schalmei 
Clarion 
Tremulant 
MIDI to Sw 

POSITIV 
Principal 
Gedaclct: 
Octave 
Koppelfloete 
Octave 
Larigot 
Sesquialtera 
Scharf 
Krummhom 
Tremulant 
MIDI to Pos 

PEDAL 
Principal 
Subbass 
Quintadena 
Octave 
Gedackt 
Gemshom 
Choralbass 
Quintadena 
Rauschpfeife 
Kontraposaune 
Posaune 
Dulzian 
Trompete 
Rohrschalmei 
MIDI to Ped 
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Fabry, Inc., Fox Lake, IL, has 
installed a rebuilt organ at The Cluist­
ian Catholic Church, Zion, IL. Orginal­
ly built by Welte-Mignon, opus 289, 4 
manuals, 59 ranks, in 1929 for St. 
Augustine's Catholic Church in Chica­
go, it was totally rebuilt and re-engi­
neered for the new location. All parts 
were re-used with the exception of four 
new blowers, a new four-manual mov­
able console, new solid state combina­
tion action, all solid state relays, new 
rectifiers, and new 2" thick oak frames 
with actions for every division. When 
complete the organ will have a full, 
functioning facade, a celestial division, 
and a positiv division. 

32' 
16' 
16' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

GREAT 
Violone (electr) 
Double Open Diapason 
Bourdon 
First Open Diapason 
Second Open Diapason 
Doppel Ffute 
Bourdon 
Grand Viole 
Gemshom 
Octave 
Harmonic Flute 
Twelfth 
Fifteenth 

III 
IV 
16' 

2' Flute (prep) 
Mixture 
Foumjture (prep) 
Double Trumpet 

8' Tromba 
8' French Hom 
4' Clarion 
8' Engush Tuba (prep) 

Chimes 

16' 
8' 
8' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
4' 

2%' 
2' 

l¾' 
l'/,' 
IV 
III 
16' 
8' 
8' 
8' 
8' 
4' 

Gt 16-U0-4 
MIDI I 
MIDI II 

SWELL 
Lieblich Bourdon 
Open Diapason 
Geigen Diapason 
Clarabella 
Stopped Flute 
VioTe d'Orchestre 
Viole Celeste 
Echo Salicional 
Octave 
Flute Triangulaire 
Flute d'Amour 
Nazard 
Fifteenth 
Seventeenth 
Nineteenth 
Plein Jeu (prep) 
Cymbale (prep) 
Posaune 
Trumpet 
Comopean 
Oboe 
Vox Humana 
Clarion 
Tremulant 
Sw 16-U0-4 
MIDI I 
MIDI II 

CHOIR 
16' Contra Dulciana 
8' Viola Diapason 
8' Melorua 
8' Flute Celeste 

JUNE, 1996 

4' Concert Flute Harp w.ref] 
4' Dulcet Solo 1 -U -4 
4' Unda Maris ()rep) MIDI I 

2%' N azard (~rep MIDI II 
2' Concert iccolo 
2' Flageolet POSITIV (prep) 

l'/,' Larigot ((irep) 8' Principal 
IV Mixture £rep) 8' Holzgedeckt 
8' Engush I om 4' Octave 
8' French Hom 4' 

~
iJlfloete 

8' Engush Tuba (prep) 2%' asat 
8' Clarinet 2' Klein Octave 
8' Convocation Trumpet (prep) 2' Blockfloete 
8' Herald Trumpet (prep) 1%' Terz 

Hal (tsrep) l' Siffioete 
Zim e stem IV Scharf 
Tremulant 16' Regal 
16-U0-4 8' Krumhom 
MIDI I Pos 16-UO 
MIDI II Pos/Man I 

Pos/Man II 
SOLO Pos/Man III 

8' Diapason Phonon 
8' Gross Gambe GALLERY (prep) 
8' Gambe Celeste 8' Diapason 
8' Muted Viole 8' Stopped Flute 
8' Viole Aetheria 4' Octave 
8' Echo Gedeckt 4' Flute 
4' Corde Nuit 2%' Quint 
4' Fern.8.oete 2' Octavin 

III Comet (trep) IV Mixture 
8' Engush ul:ia (prep) 8' Oboe 
8' English Hom 8' Convocation Trumpet 
8' French Hom 8' Herald Trumpet 
8' Convocation Trumpet (prep) Gallei Crumes 
8' Herald Trumpet Gal 1 -U0-4 

8' Dulciana Tremulant Gal/Man I 
8' Unda Maris (Rrep) Cltimes Gal/Man II 
4' Gemsprincipa (prep) 

You're ready for MIDI. We have the answer. 

MIDI 
TO 

SWELL 

As a church musician you play a vital 

part in the life of your congregation. 

Music helps enhance and focus the 

worship experience. And you must 

accomplish this task. 

What you need is a reliable, versatile 

system. One which holds to the 

integrity and tradition of your 

performing art, yet allows you 

to expand your talent in new 

and exciting ways. 

That system is available now: 

Peterson Electro-Musical Products, Inc. 

has made it possible to combine the 

classic beauty of the pipe organ with the 

power of MIDI Technology Its done 

through the Peterson MIDI Resource 

System~· With a pipe organ thats MIDI 

compatible, you'll have musical options 

never before attainable. 

Ask your organbuilder or contact 

us for information about the Peterson 

MIDI Resource System" ... and then 

you1l know. 

peterson 
Solid-state systems for the pipe organ 

Peterson Electro-Musical Products, Inc., 11601 S. Mayfield Ave., Worth, IL 60482-2476. Phone: 1-800-341-3311 Fax: 1-708-388-3367. 
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Gal/Man III 
Gal/Man IV 

GALLERY PEDAL (prep) 
32' Contra Bourdon 
16' Echo Bourdon 
8' Octave 
8' Gedackt 
4' Super Octave 

CELESTIAL (prep) 
8' Salicional 
8' Voix Seraphique 
8' Aeoline 
8' Vox Angelica 
8' Flute 
8' Flute Celeste 
4' Salicet 
4' Celeste 
8' Vox Humana 

Tremulant 
Ce! 16-UO-4 
Cel/Man I 
Cel/Man II 
Cel/Man III 
Cel/Man IV 

PEDAL 
32' Grand Principal (electr) 
32' Contre Violone (electr) 
32' U ntersatz ( electr) 
16' Contra Basso 
16' First Open Di~ason 
16' Second Open iapason 
16' Bourdon 
16' Double Dulciana 
16' Still Gedackt 
16' Violone 
16' Echo Bourdon 
16' Solo Open Diapason 
8' Octave 
8' PrincWi· al (prep) 
8' Bass lute 
8' Violone Cello 
8' Gedackt 
4' Super Octave (prep) 
4' Choral Bass 
IV Mixture 

32' Contre Bombarde (electr) 
32' Contra Fagotto (electr) 
16' Trombone 
16' Ophicleide 
16' Posaune 
8' English Tuba (prep) 
8' Tromba 
8' Trumpet 
4' Clarion 

Chimes 
MIDI I 
MIDI II 

Request a free sample issue of THE 

DIAPASON for a student, friend, or 
colleague: write to the Editor, THE 

DIAPASON, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or fax 
84 7 /390-0408. 

Amefican 
Qrganbuilding 
This technical journal for organbuild­
ing professionals is also a valuable re­
source for consultants and musicians 
involved in pipe organ projects. 

Please enter my subscription to the Journal of 
American Organbuilding. Enclosed is a check 
payable to AIO for 0$12 (1 year, 4 issues) 

0$32 (3 years, 12 issues) 

name 

mailing address 

city state Zip 

Return this form and payment to: 
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American Institute of Organbuilders 
P.O. Box 130982, Houston TX 77219 

S. R. Cook, St. Edmonds, WA, has 
built a new organ, 02us 2, for Mercer 
Island United Methorust Church, Mer­
cer Island, WA, 9 ranks, 12 sto,rs. The 
case is of rift red oak, 94" h, 68 w, 32" 
d; couplers 11-1, I-Pedal. The dedicatory 
recitaf was played by David Daltl on 
October 8, 1995. 

8' 
8' 
4' 
2' 

l'/,' 

MANUAL I 
Gedekt 
Erzahler 
Principal 
Blockflute 
Larigot 

MANUAL II (from TC) 
8' Quintaden 
4' Gemshom 
2' Flute 
8' Krummhom 

PEDAL 
16' Subbass 
8' Erzahler (Man I) 
8' Gedekt 

Faucher Organ Company, Bidde­
ford, ME, has built a new organ for St. 
Martin's Church, Somersworth, NH. 
The firm's opus 13, of 20 ranks, is 
placed in an efevated position facing the 
central axis of the church. The Swell 
and Great chests are side by side, 
screened by acoustically transparent 
fiberglass mesh and mahogany fattice­
work; the facade pipes are from the 8' 
Principal. Electro-mechanical main 
chests and electro-pneumatic offset 
chests are controlled oy the firm's own 
solid-state switching and coupling sys­
tem, and the console is fitted with a 
solid-state combination action. Crafts­
men for this project included Steve 
Leighton, Kevin Lindsay, Ron Goulet, 
Torn Kovacevic, Chris Peterson, and 
Dale Spainhower. Tonal finishing was 
done by Lany Ouellette and Robert 
Faucher, tonal and artistic director. 

GREAT 
16' Bourdon 
8' Pri.ncx· al 
8' Melo ·a 
8' Gedeckt 
4' Octave 
4' Flute 

2½' Twelfth 
2' Fifteenth 

1%' Tierce 
22// Cornet II 
l'!,' Mixture IV 

Sw 16, 8 
Chimes 

SWELL 
16' Violone 
8' Stof ped Diapason 
8' Vio 
8' Viol Celeste 
4' Princital 
4' Wald lute 
4' Violina 

2½' Nazard 
2' Princtll· al • 

l'/,' Quin ute 
l' Fife 

2%' Sesquialtera II 
8' Trumpet 
8' Oboe 

Tremolo 

PEDAL 
32' Resultant 
16' Bourdon 
16' Lieblich Gedeckt 
8' Diapason 
8' Bass Flute 
8' Violoncello 

5'!,' Quintbass 
4' Choralbass 
4' Flute 

2%' Mixture VI 
8' Trumpet 
4' Clmion 

Sw/Ped 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east­
west. •=AGO chapter event, • •=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

16 JUNE 
Sanctuary Choir Soloist's Concert; Second 

Presbyterian, Indianapolis, IN 4 pm 
Martin Jean; St Peter's Church, Chicago, IL 3 

pm 

17 JUNE 
Art of Sequencing Workshop; Butler Universi­

ty, Indianapolis, IN (through June 21) 

18 JUNE 
Ray Cornils; Old West Church, .Boston, MA 8 

pm 
David Christiansen; Concordia University, 

River Forest, IL 

19 JUNE 
Susan Armstrong, with harp; Methuen Mem 

Hall, Methuen, MA 8 pm 
Hans Fagius; Cathedral of Christ the King, 

Atlanta, GA 7;30 pm 
Ars Musica Chicago; Newberry Library, 

Chicago, IL 7 pm 

20 JUNE 
Mark Kroll, harpsichord, with orchestra; 

Boston University, Boston, MA 
James Lorenz; Old Dutch Church, Kingston, 

NY 12:15 pm 

21 JUNE 
Paul Vander Weele; Fourth Presbyterian, 

Chicago, IL noon 

22 JUNE 
Cj Sambach; St John's Lutheran, Brooklyn, 

NY 11 :30 am, 6:30 pm 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

23 JUNE 
Bruce Neswick; St Paul's Lutheran, 

Charleston, WV 5 pm 

24 JUNE 
Paul Vander Weele; The Presbyterian 

Homes, Evanston, IL 1 :30 pm 

25 JUNE 
Baroque violin ensemble; Boston University, 

Boston, MA 
Ben Schaffer; St John's Episcopal, Hartford, 

CTB pm 

26 JUNE 
Norman MacKenzie, with brass; Trinity Pres­

byterian, Atlanta, GA 7:30 pm 

27 JUNE 
Marilyn Hoare: Old Dutch Church, Kingston, 

NY 12:15 pm 

28 JUNE 
Elizabeth Naegele; Fourth Presbyterian, 

Chicago, IL noon 

29 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

30 JUNE 
Carol Williams; Washington National Cathe­

dral, Washington, DC 5 pm 
Marijim Thoene: National Shrine of the 

Immaculate Conception, Washington, DC 6 pm 

1 JULY 
Art of Sequencing Workshop; Oakland Uni­

versity, Rochester, Ml (through July 3) 

2JULY 
Ray Cornils; First Parish Church, Brunswick, 

ME 12:10 pm 
Baroque Ensemble; Boston University, 

Boston, MA 

5 JULY 
++ Todd Wilson; Girard College, Philadel­

phia, PA 7:30 pm 

JUNE, 1996 

6JULY 
David Hunsberger, carillon; Culver Acade­

my, Culver, IN 4 pm 

7 JULY 
*Anne & Todd Wilson, with Atlantic Brass: St 

Patrick's Cathedral, New York, NY 7 pm 

8JULY 
*Thomas Murray; St Bartholomew's Church, 

New York, NY 9:15 am (also July 9, 10, & 11) 
*Frederick Swann; The Riverside Church, 

New York, NY 9:15 am (also July 9, 10, & 11) 
*Guy Bovet: St Michael's Episcopal, New 

York, NY 10:45 am (also July 9, 10, & 11) 
*George Ritchie, workshop; St John the 

Evangelist, New York, NY 2 pm (also July 9) 
*Michael Farris; Alice Tully Hall, New York, 

NY 5:30 pm (also July 9, 10, & 11) 
*Judith Hancock; St Thomas Church, New 

York, NY 5:15 pm 

9 JULY 
Clarissa Dodge Brown; First Parish Church, 

Portland, ME 12:10 pm 
*Judith Hancock; St Thomas Church, New 

York, NY 5:15 pm , 

10 JULY 
*Guy Bovet, workshop; Church of the Trans­

figuration, New York, NY 2 pm (also July 11) 
*Gerre Hancock, workshop; St Thomas 

Church, New York, NY 2 pm (also July 11) 
*Judith Hancock; St Thomas Church, New 

York, NY 5:15 pm 

11 JULY 
Matthew Jones; Old Dutch Church, Kingston, 

NY 12:15 pm 
*Judith Hancock; St Thomas Church, New 

York, NY 5:15 pm 
Ars Musica Chicago, workshops; Loyola Univ, 

Chicago, IL (through July 14) 

13 JULY 
John Gouwens, carillon: Culver Academy, 

Culver, IN 4 pm 

14 JULY 
Marilyn Keiser, Hymn Society Workshops; 

Oberlin College, Oberlin, OH (through July 18) 

15 JULY 
Art of Sequencing Workshop, Level 2; Central 

Connecticut State University, New Britain, CT 
(through July 19) 

16 JULY 
Kevin Birch; First Parish Church, Brunswick, 

ME 12:10 pm 

18 JULY 
Pamela Slater: Old Dutch Church, Kingston, 

NY 12:15 pm 

20 JULY 
John Gouwens, carillon: Culver Academy, 

Culver, IN 4 pm 

21 JULY 
Robert Glasgow: St John's Episcopal, 

Charleston, WV 4 pm 
Marilyn Keiser, workshops; Speedway Chris­

tian Church, Indianapolis, IN (through July 26) 

22 JULY 
Art of Sequencing Workshop; Villanova Uni­

versity, Villanova, PA (through July 26) 
Sally Cherrington; Presbyterian Homes, 

Evanston, IL 1:30 pm 

23 JULY 
Ray Cornils; St Luke's Cathedral, Portland, 

ME 7:30 pm 
Sean Fleming; First Parish Church, 

Brunswick, ME 12:10 pm 
I 

24 JULY 
Todd Wilson: National Music Camp, Inter­

lachen, Ml 8 pm 

25 JULY 
Victoria Shields; Old Dutch Church, 

Kingston, NY 12:15 pm 

26 JULY 
Cynthia Holden, with ensemble; Deering 

Community Church, Deering, NH 7:30 pm 

27 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 m 

28 JULY 
Martin Jean: Basilica of Our Lady, South 

Bend, IN 8 pm 
Jonathan Hall; Cathedral of the Holy Angels, 

Gary, IN 3 pm 
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WILL HEADLEE 
1650 James Street 
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29 JULY 
Art of Sequencing Workshop, Level 2: Villano­

va University, Villanova, PA (through August 2) 

30 JULY 
Berj Zamkochian; St Luke's Cathedral, Port­

land, ME 7:30 pm 
Christine Clewell; First Parish Church, 

Brunswick, ME 12:10 pm 

UNITED STATES 
East Of The Mississippi 

16 JUNE 
St Mary's Cathedral Schola; ·St Mary's Cathe­

dral, San Francisco, CA 3:30 pm 

23JUNE 
Douglas Cleveland; St Stephen Presbyterian, 

Ft Worth, TX 8 pm 
Sitar Ensemble; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

28 JUNE 
American Boychoir; Zion Lutheran, Clinton, IA 

30 JUNE 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Chancel Choir Concert; La Jolla Presbyterian, 

La Jolla, CA 7:30 pm 

7 JULY 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

12JULY 
Petr Plany; Crystal Cathedral, Garden Grove, 

CA8:15 pm 

14JULY 
Mario Balestrieri; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

15 JULY 
Choral Conducting Symposium; California 

State University, Long Beach, CA (through July 
27) 

19 JULY 
Diane Meredith Belcher; Crystal Cathedral, 

Garden Grove, CA 8:15 pm 

21 JULY 
Jon Rollins; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

22 JULY 
David Higgs; master classes; Pacific School 

of Religion, Berkeley, CA 8:30 am. (through July 
26) 

25 JULY 
David Higgs; First Congregational, Berkeley, 

CA 7:30 pm 

26 JULY 
Peter Baicchi; Crystal Cathedral, Garden 

Grove, CA 8:15 pni 

28 JULY 
Simon Berry; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

30 JULY 
Byron L. Blackmore; Christ United 

Methodist, Rochester, MN 12:20 pm 

31 JULY 
Marilyn Keiser; St John's Cathedral, Denver, 

CO8 pm 

INTERNATIONAL 

15 JUNE 
Carol Williams; Parish Church, GreafTorring­

ton, England 7:30 pm 
Alan Spedding; Kingston Parish Church, 

Kingston, England 8 pm 
Roger Sayer; Rochester Cathe,dral, 

Rochester, England 6:30 pm 

18JUNE 
Rachel Alflatt; St James United Church, Mon­

treal, Quebec 12:30 pm 

ASCAP AWARD WINNING 

COMPOSER• ARRANGER• AUTHOR 

ROCKY RIVER, OHIO 

donmoorelO@aol.com 

' Timothy Byram-Wigfield; St Mary's Cathe­
dral, Edinburgh 8 pm 

19 JUNE 
Carol Williams; Portsmouth Cathedral, Eng­

land 1 pm 
Malcolm Rudland; Holy Trinity Church, Lon­

don, England 6:30 pm 
Roy Massey; Southwell_Minster, Southwell, 

Engla.nd 7:30 pm 

22 JUNE 
Gillian Weir; Edenbridge Parish Church, 

Edenbridge, England 
Jared Jacobsen; Grosvenor Chapel, London, 

England 7:30 pm 

23 JUNE 
David Burton Brown; Cathedral, Florence, 

Italy, 3 pm 

25 JUNE 
Philip Crozier; St James United Church, 

Montreal, Quebec 12:30 pm 
Timothy Byram-Wigfield; St Mary's Cathe­

dral, Edinburgh 8 pm 

26 JUNE 
Michae.l Gailit; Millstatt Abbey Church, 

Carinthia, Austria 

27 JUNE 
Michael Gailit; Villach St Jakob, Carinthia, 

Austria 
David Sanger; Wells Cathedral, Wells, Eng­

land 

28 JUNE 
David Christiansen; Christuskirche, 

Schweim, Germany 

29 JUNE 
Edward Kemp-Luck; St John the Evangelist, 

Islington, England 7:30 pm 
David Burton Brown; Johanniskirche, Kauf­

beuron, Germany, 8 pm 

30 JUNE 
David Burton Brown; St Michael's, Fursten­

feldbrucke, Germany, 3 pm 
David Christiansen; Ev Bartolomaeuskirche, 

Dortmund, Germany 

1 JULY 
Donald Sutherland, workshops; St George's 

& All SS, Whitby, Ontario 10 am (through July 4) 
Peter Locke; St Chad's Cathedral, Birming­

ham, England 7:30 pm 
David Burton Brown; St Maria's, Geislin­

gen/Steige, Germany 6 pm 

2JULY 
Corinne Dutton; St James United Church, 

Montreal,.Quebec 12:30 pm 
41 st International Improvisation Competition; 

St Bavo Church, Haarlem, The Netherlands 
(through July 5) 

3JULY 
Martin Baker; Eglise Notre Dame de France, 

London, England 7:45 pm 

4JULY 
Donald Sutherland; St George's & All SS, 

Whitby, Ontario 7:30 pm 
Mattias Wagner; St Paul's Cathedral, Lon­

don, England 6:30 pm 

5JULY 
Sylvie Poirier & Philip Crozier; Helligaand­

skirken, Copenhagen, Denmark 4:30 pm 

6JULY 
Elena Khan; Grosvenor Chapel, London, 

England 7:30 pm 
David Burton Brown; Christ Church, Bad 

Worishafen, Germany 6 pm 
David Christiansen; Pauluskirche, Hamm, 

Germany 
David Christiansen; Hauptkirche Beatae 

Mariae Virginis, Wolfenbuettel, Germany 

7 JULY 
37th International Summer Academy; Haar­

lem, The Netherlands (through July 26) 
Sylvie Poirier & Philip Crozier; Skt Markus 

Kirke, Aalborg, Denmark 8 pm 

LARRY PALMER 
Professor of 

H;;irpsichord ;ind Org;;in 

Me..dows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

D;;ill;;is, Texas 

75275 

Music;;il Herit;;ige Society recordings 
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David Burton Brown; St Anna's, Augsburg, 
Germany5 pm 

David Christiansen; St Katharinen-Kirche,' 
Braunschweig, Germany 

9JULY 
Scott Bradford; St James United Church, 

Montreal, Quebec 12:30 pm 

10JULY 
Peter Hurford; St Mary's Hitchin, Herts, Eng­

land 8 pm 
David Burton Brown; Constantine Basilica, 

Trier, Germany 8:30 pm 

11 JULY 
Gillian Weir; Guildford Cathedral, Guildford, 

England 7:30 pm 
David Burton Brown; St Michael's, Ben­

sheim, Germany 8 pm 

12JULY 
Sylvie Poirier & Philip Crozier; Zingsheim 

Kirke, Germany 8 pm 
David Christiansen; Katholische Kirche, Bad 

Neustadt, Germany 

13 JULY 
Nicolas Kynaston; Kingston Parish Church, 

Kingston, England 8 pm 

14JULY 
Francis Jackson; St Gabriel's Church, Alders-­

brook, England 8 pm 
Sylvie Poirier; Liebfrauen Kirke, Bottrop, Ger­

many 8 pm 
David Burton Brown; The Munster, Ulm, Ger­

many 11 am 
Michael Gailit; Karmeliterkirche, Straubing, 

Germany 8 pm 

16 JULY 
Jeff Reusing; St James United Church, Mon­

treal, Quebec 12:30 pm 

17 JULY 
Paul Hale; Southwell Minster, Southwell, Eng­

land 7:30 pm 
Michael Gailit; Aachen Cathedral, Germany 

20JULY 
David Burton Brown; St Andreas, 

Hildeshiem, Germany 4:30 pm 

21 JULY 
Gillian Weir; Chartres Cathedral, Chartres, 

France 4:45 pm 
Christoph Lorenz; Rochester Cathedral, 

Rochester, England 6:30 pm 
Michael Gailit; St Hedwig, Bayreuth, Ger­

many 

23 JULY 
Margaret de Castro; St James United 

Church, Montreal, Quebec 12:30 pm 
Michael Gailit; St Mary's Church, Nurenberg, 

Germany 

24JULY 
Andrzei' Trembicki; Holy Trinity Church, Lon-

don, England 6:30 pm • . 
David Burton Brow~ St Johann is, Vetschau, 

Germany 6 pm 1'~ 

27 JULY 
Adrian Gunning; St John the Evangelist, 

Islington, England 7:30 pm 

29 JULY 
Paul Trepte; St Philip's Cathedral, Birming-

ham, England 1 pm " 

30JULY 
Georges Robert; St James United Church, 

Montreal, Quebec 12:30 pm 

Organ Recitals 

AGNES ARMSTRONG, with Peter 
Giroux, trumpet, First Religious Society, 
Newburyport, MA, January 28: Toccata, 
Martini; Ciacona inf, Pachelbel; Pastorale, S. 
590, Bach; Concerto in d, Marcello; Allegre 
(Toot Suite), Bolling; Lotu.s,. Strayhorn, arr. 
Wyton; Come Sunday, Ellington; Three Spir­
ituals, Utterback; Joy, Peloquin;· Nairn.a, 
Coltrane; Secret Love, Webster & Fain. 

F. ALLEN ARTZ & DAVIDE. FEDOR, 
St. John's Lutheran Church, Bloomneld, NT, 
Feoruary 18: Prelude in C, S. 547, Bach; 
Rhapsody for Organ and Piano, Demarest; 
Partita on 'Was Gott tut, das ist wohlgetan," 
Pachelbel; Cantilena in G, op. 71, no. 1, 
Foote; Variation.s on "O filii et p,liae," Rutter; 
Elegy for Organ and Piano, op. 24, 
Faure/ Andrews; Meditation, Vierne/Durufle; 
Toot Suite, S. 212, PDQ Bach; Partita on 
"Wie schon leuchtet der Morgenstern," 
Burkhardt. 

BYRON L. BLACKMORE, with the La 
Crosse Chamber Chorale, Our Savior's 
Lutheran Church, La Crosse, WI, February 
25: Concert Piece, op. 52, Peeters; Drop, 
drop slow tears, op. 104, Persichetti; Fanta­
sia and Fugue in c, S. 537, Der Geist hilft 
unser Schwachhiet auf, Bach; Voluntary in 
C, _ Travers; Psalm 90, Ives; Adagio, Final: 
Allegro (Symphonie No. 3), Vierne. 

JOHN BROCK, First United Methodist 
Church, Crossville, TN, February 18: Tocca­
ta XII, Muffat; Dear Christian.s, one and all, 
re.joice,Jesu,joy ofman'.s desiring, Toccata in 
d, Bach; Come, thou fount of every blessing, 
Burkhardt; Wondrous love, Wood; We're 
marching to Zion, Held; Ba.sse et dessus de 
trompette, Clerambault; Tierce en taille, 
Guilain; Noel: A minuit fut fait un reveil, 
Dandrieu; Fantasia in C, Franck; AI.leluyas, 
Preston. 

111\~-~m~ A radio program for 
~ the king of instruments 
JUNE #9623 Pieces of Eight ... eight different soloists provide a 

composite look at the largest, least-known, and eighth 
of Charles-Marie Widor's ten famous organ symphonies. 

#9624 American Muse ... a delightful demonstration of the 
diverse flavors of home-grown organ compositions. 

#9625 Phascinating Philadelphia ... the City of Brotherly 
Love is home to some of the largest and rarest instru­
ments of the American Industrial Era. 

#9626 Manhattan Matinee ... as prelude to the American 
Guild of Organists' Centenary Convention in the Big 
Apple, we play the daylights out of nine of New York 
City's foremost instruments. 

PIPEDREAMS is a weekly radio series produced by Minnesota 
Public Radio and broadcast over stations of the Public Radio 
International network. For moreHnformation, contact your local 
public radio station, or call PR! at GU-338-5000. 
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The University of 
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Music Department 
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Houston, Texas 77002 

KIRSTIN SYNNESTVEDT 
D.M.A. 
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David Wagner 
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SALLY SLADE WARNER. AAGO. ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 
Phillips Academy, Andover, MA 

Recitals 
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TRINITY LUTHERAN CHURCH 
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'Britisfi Concert am[ 

'l(g,corrfing Organist GORDON YOUNG 

~IIA!AJM4, 1))~ --
Future Recitals: St Sulpice, Paris• Queen's College, Oxford 

- Yale University Chapel Organist -
Pursuing advanced post-graduate study 

' with Professor Thomas Murray at Yale. 

Representation: Meleo! Music Promotions 
242 Prospect Street, Apt 7, New Haven, CT 06511 

Tel/fax: (203) 865 1087 Mus. Doc., A.S.C.A.P. 
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Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 
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1353 Baur Boulevard 
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Distin • hed 
Pipe~ Builders 

2480-4 Btiarcliff Road, Box#244 (404) 315-7025 
Aflanta, GA 30329 FAX (404) 315-0126 
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Send a copy of THE DIAPASON to a 

friend: Editor, THE DIAPASON, 380 E. 

Northwest Hwy., Des Plaines, IL 60016; 
or fax 847/390-0408. 

SALLY CHERRINGTON, DAVID 
WHITEHOUSE & STEPHEN SCHNURR, 
St. lta Roman Catholic Church, Chicago, IL, 
Feb 2 (in memoiy of John Bronson): Concert 
Variations on "The Star Spangled Banner," 
Buck; Vitrail, Tu es petra (Esquisses Byzan­
tines), Mulet; Wondrous love, Barber; Oh, the 
Lilting Springtime, Stebbins; Double Fugue 
on "God save the Queen," Paine; Al,legro, 
Chorale and Fugue, Mendelssohn; Primav­
era, March of the Medici (Harmonies of Flo­
rence), Bingham; Cortege et Litanie, Dupre. 

PHILIP CROZIER & SYLVIE POIRIER, 
Central United Church, Sault Ste. Marie, 
Ontario, January 20: Sirifonietta, Bedard; 
Habanera (Suite Montrealaise), Jackson; Pre­
lude and Fugue in B-:fiat, Albrechtsberger; 
Sonata ind, Merkel; Variations on an Easter 
Theme, Rutter; Double Fantaisie (Mosaique), 
Langlais; Scherzo, Cabena; Toccata on 
"Happy Birthday," Bolting. 

ROBERT DELCAMP, St. Mark's Episco­
pal Church, Jacksonville, FL, February 9: 
Choral and Variations on 'Yeni creator," 
Durufl.e; Partita on "What God ordains is 
good," Pachelbel; Passacaglia and Fugue inc, 
Bach; A Trumpet Minuet, Hollins; Resurrec­
tion, King; Mariales, Hakim; Chorale-Impro­
visation on "In dulcijubilo," Karg-Elert. 

DAVID A. GELL, Our Lady of Sorrows 
Church, Santa Barbara, CA, February 18: 
Ricercar, Willaert; Christe qui lux es et dies, 
Sweelinck; Preludium en Puga, Kerckhoven; 
Sonata No. 2, op. 13, van Eyfen. 

STEVE GENTILE, Hong Kong Cultural 
Centre (January 20), and St. John's "Episcopal 
Church, Hong KQilg (January 24): Trumpet 
Tune, Swann; Toccata (Dorian), Bach; Rondo 
Scherzo, Nosetti; Adagio (Symphony III), 
Vieme; Toccata and Fugue, Reger; Preludium 
in D, Buxtehude; Spare me, 0 Lord God, 
Bach/Gentile; These are the holy ten com­
mandements, Bach; Choral III in a, Franck; 
Andante cantabile, Finale (Symphony N), 
Widor. 

SUSAN GOODSON, First !331_ptist 
Church, Lafayette, IN, February 25: UjJerto­
ry, Pastorale, Zipoli; Jesus, priceless treasure, 
I call to Thee, Lord Jesus Christ, Toccata ind, 
S. 538, Bach; Sonata No. 2, Mendelssohn; My 
heart is ever yearning, Lo, how a rose e'er 
blooming, Brahms; Praeludium circulare, 
Adagio, Finale (Symphony No. 2), Widor. 

WILLIAM D. GUDGER, St. Luke's 
Chapel, Medical University of South Caroli­
na, February 5: Anclante in-C, Allegro in C, 
Allegro in F, Menuetto in F (K. la-d), Piece in 
D (K. 150), Molto Allegro in G (K. 72a), 
Gigue in G (K. 574), Introduction (K. 528a) 
ana Fugue in g (K. 40JJ375e), Aclagio (K. 
580a), Adagio in b (K. 540), Ein StiickJurein 
Orgelwerk in einer Uhr (K. 594), Ein Orgel­
stiick fur eine Uhr (K. 608), Ein Anclante Jar 
eine Walze in eine kleine Orgel (K. 616), Ada­
gio and Rondeau (K. 617), Mozart. 

STEPHEN HAMILTON, Snyder Memor­
ial Baptist Church, Fayetteville, NC, Febru­
ary 18: Fantasy for Organ, Coe; Benedic;tus, 
op. 59, Reger; Wachet auf, S. 645, Prelude 
and Fugue inc, S. 546, Bach; Toccata, Sower­
by; Joie et clarte des corps glorieux, Messiaen; 
Choral No. 2 in b, Franck; Prelude and Fugue 
in B, Dupre. 

DAVID HERMAN, St. Thomas Church, 
New York, NY, February 11: Fanfare, Mathe 
ias; Exultet Coelum Laudibus, op. 63, Routh; 
Pavane, op. 50, Faure; Mariales, Hakim; 
Prelude sur l'Introit de l'Epiphanie, Fugue ur 
le theme du Carillon des Heures de la Cathe­
drale de Soissons, Durufl.e. 

American Theatre Organ Society 
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An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

We urge you to join others with similar interests for: 
CONCERTS + COMPETITIONS 

EDUCATIONAL PROGRAMS + WORKSHOPS 

REGIONAL & ANNUAL CONVENTIONS 

WITH NATIONALLY KNOWN ARTISTS 

Contact: RICHARD SKLENAR 
P.O. Box 1324 
Elmhurst, Illinois 60126-8324 
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University of Redlands School of Music Facul­
ty Position in Organ Performance/Teach\ng, 
Keyboards, Music Theory. The University of 
Redlands seeks qualified candidates to fill a 
full-time tenure track position in organ perfor­
mance, teaching, and pedagogy, and music 
theory; additional keyboard teaching and back­
ground in ethnomusicology is desirable. Candi­
dates should be experienced teachers capable 
of communicating the relevance of their exper­
tise in a clear and compelling way to both 
undergraduates and graduates. 
Responsibilities in ·the area of organ perfor­
mance include serving as University Organist 
for official functions and Sunday Chapel Ser-

SARAH MAHLER HUGHES, organ and 
harpsichord, Ripon College, Ripon, WI, Feb­
ruary 11: Preluae and Fugue in C, Prelude 
and Fugue in a, Bohm; Tiento de falsas de 
secondo tono, Bruna; Gaitilla de mano 
izquiercla, Duron; Fantasy and Fugue in g, S. 
535a, Bach; Suite No. 1 in d, de 1a Guerre; 
Sonata No. 2 in D, Gambarini; 0 jilii et filiae, 
Rorate caeli, Hosanna filio David, Veni cre­
ator (Twelve Chorale Preludes), 
Deinessieux; Toccata, Decker. 

DAVID HURD, Duke University, 
Durham, NC, February 18: Toccata, Sower­
by; Choralpartita: Freu dich sehr, o meine 
Seele, Bohm; Magnificat primi toni, BuxWV 
203, Buxtehude; Prelude and Fugue in b, S. 
544, Bach; Partita on "Detroit," Arioso and 
Finale, Improvisation on submitted themes, 
Hurd. 

NANCY LANCASTER, House of Hope 
Presbyterian Church, St. Paul, MN, Decem­
ber 24: Meditation on Picardy_, Sowerby; Pas­
torale, Monza; Wachet auf, mft uns die 
Stimme, Bach; In du/,ci jubilo, Buxtehude; 
Noel Suisse, Daquin; Noel de Saintonge, 
Danclrieu; Nun komm, der Heiden Heiland, 
Bach; Fantasy on Veni Emmanuel, Leighton; 
Greensleeves, Vaughan Williams; Silent 
Night, Diemer; God rest ye merry, gentle­
men, Martin. 

SUSAN LANDALE, First Congregational 
Church, Columbus, OH, February 18: Toc­
cata, Adagio and Fugue in C, S. 564, Bach; 
Aclagio for Glasharmonika, K. 356, Eine 
kleine Gigue, K. 574, Anclante in F, K. 616, 
Mozart; Fugue in C, Wesley; Lied des Leier­
mannes (Faust), Eben; Les Tenebres, La Joie 
de la Grace, Priere apres la Communion, 
Offrande et Alleluia p,nal (Livre du Saint 
Sacrement), Messiaen; Pastorale, Franck; 
Scherzo, Final (Symphonie No. 6), Vieme. 

SUE MITCH;ELL-W ALLACE, Cathe­
dral of St. Philip, Atlanta, GA, February 11: 
Sinfonia (Cantata No. 29), Bach/Dupre; Fan­
tasia inf, K. 594, Mozart; Cortege et Litanie, 
Dupre; Prelude, Aclagio et Choral Varie sur 
le theme du ifeni Creator," Durufl.e. 

LARRY PALMER, Southern Methodist 
University, Dallas, TX, February 9: La 
Romanesca, Lo Balla dell'Intorcia, Valente; 
Toccata Ottava, Balletto Terzo, Corrente del 

~ 
ORGANS 

1717 Belle Street 
(816) 232-2006 

St. Joseph, MO 64503 
Fax(816) 364-6499 

POSITIONS 
AVAILABLE 

vices, organizing the annual Redlands Organ 
Festival, and supervising a noon concert series 
(Religion, Music and the Arts). The position of 
University Organist also includes responsibility 
for routine performance and supervision of 
maintenance of all university organs, especial­
ly the 68-rank Casavant instrument in the 
Memorial Chapel. It is expected that the Uni­
versity Organist be a recitalist of national 
repute who will maintain a high profile within 
local and national AGO organizations. 
In addition to applied lessons in organ, other 
expected areas of teaching will include sec­
tions of first-year theory, first and second year 
ear-training and, possibly, class piano. The 
teaching of harpsichord will also be expected. 
It will be assumed that all candidates will be 
well prepared to teach music theory in the 
sense that they can demonstrate a knowledge 
of cognitive skills and a record of successful 
experience in the teaching of theory. 
Salary is competitive and dependent upon 
experience and qualifications. Candidates 
should have an earned doctorate with experi­
ence in teaching and a proven record of 
research and/or creative work. Applications 
will be accepted until the position is filled. 
Send a letter of application and vitae to: Uni­
versity of Redlands, School of Music, Organ 
Search Committee, P.O. Box 3080, Redlands, 
CA 92373-0999. 

Balletto, Passacagli, Frescobaldi; Quinto 
Tiento de media registro del septirrw tono, 
Arauxo; Pasacalles N, Cabanilles; Sonata in 
a, Puga in a, Seixas; Sonata in C, K. 255, 
Scarlatti. ' 

PETER PLANYAVSKY, Cathedral of the 
Assumption, Louisville, KY, February 2: 
Suite on the 2nd tone, Clerambault; Clioral 
No. 2 in b, Franck; Fantasy and Fugue in B­
jlat, Boely; Sonata No. 6 in d, Mendelssohn; 
Toccata, Adagio and Fugue in C, S. 564, 
Bach; Improvisation on a submitted theme. 

TIMOTHY J. TIKKER, St. James Cathe­
dral, Seattle, WA, Tanuary 19: Sonata Nin 
B-flat, Mendelssobn; Andante sostenuto 
(Symphonie Gothique), Widor; The Lord is 
my shepherd, Praise the eternal one (Trois 
Poemes, op. 59), Tournemire;. Force et 
Agilite, Joie et Clarte, Le Mystere de la 
Sainte Trinite (Les Corp_s Glorieux), Messi­
aen; Improvisation on submitted themes. 

JOHN WEAVER, Wesbninster United 
Church, Winnipeg, Manitoba, Canada, Feb­
ruary 4: Marclie Pontificale (Symp_honie 1), 
Widor; Voluntary_ in G, Walond; Sheep may 
safely graze, Prelude and Fugue in E-:fiat, 
Bacli; Choral No. 1 in E, Franck; Variations 
on Three Hymn Tunes, Weaver; Prelude and 
Fugue in g, Dupre. 

MARIANNE WEBB, Christ Church 
Cathedral, Cincinnati, OH, February 11: 
Praeludium in C, Bohm; Nun komm, der 
Heiden Heiland, S. 659, Bach; Fantasie inf, 
K. 608, Mozart; Deuxieme Fantasie, Alain; 
Adagio (Symphonie V), Allegro (Symphonie 
VI),Widor. 

TODD & ANNE WILSON, First Baptist 
Church, Topeka, KS, February 16: Ricle of 
the Valkyries, Wagner, Dickinson/Lock­
wood; Concerto No. 3 in G, Soler; Three 
Hungarian Dances, Brahms; Variations on a 
Noel; Dupre; Variations on a Theme of 
Paganini, T. Wilson; Larghetto, (Concerto 
No. 2 inf), Chopin; Suite from Carmen, 
Bizet/Biery. 

STEVEN WOODDELL, Cleveland 
Museum of Art, Cleveland, OH, February 
25: Allegro (Symphony_ VI), Widor; Suite 
Cortesana, anon Spanish 18th C; Trio in G, 
S. 1027a, Fantasia and Fugue in c, S. 537, 
Bach; Variations on "Adora te," Wooddell; 
Prelude and Fugue sur le nom d'Alain, Durufl.e. 
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Canada J3G 4S6 T/F:514/464-0612 

New Mechanical Action 
Organs of all sizes 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

First Presbyterian Church, P.O. Box 877, 
Waynesboro, VA 22980. Part-time Organ­
ist for 800-member congregation with 
multiple staff, graded music program, 
1893 Woodberry & Harris tracker organ 
restored in 1986. Responsibilities include: 
service playing, accompanying, chancel & 
senior high rehearsals, occasional special 
groups. Salary competitive. Send resume, 
or request additional information from 
Mrs. Roger Wilson, Organist Search Com­
mittee, at above address. 

MISCELLANEOUS 
WANTED 

Wanted: Used or surplus • Deagan brass 
chime tubes, Class "A" preferred. Write or call 
Organ Supply Industries, Inc., P.O. Box 8325, 
Erie, PA 16505-0325. Phone 814/835-2244, 
FAX 814/838-0349. 

Wanted: Aeolian-Skinner Vox Humana 
chest, 16' Quintaton, direct electric magnets, 
3-manual drawknob console. REPLY BOX MY-
1, THE DIAPASON. 

PUBLICATIONS/ 
RECORDINGS 

The Million Dollar Life of Gaylord Carter-an 
autobiography-send chack or money order 
for $23.50 to Paramoun't Theatre, 2025 Broad­
way, Oiakland, CA 94612. 

PUBLICATIONS/ 
RECORDINGS 

Allen organ owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major. 
works. Simple connection to any MIDI­
equipped.Allen organ, and can be adapted to 
any MIDI keyboard, including pipe organs. For 
catalog, send $3 to: Devon Hollingsworth, 234 
58th Place, Willowbrook; IL 60514. 

Organ Lessons on Videocassette. *New* -­
Part 111, Hymn Accompaniment, 85 minutes, 
$29.95. Part II, Registration, 56 minutes, 
$29.95. Part I, Manual & Pedal Technique, 32 
minutes, $29.95. Special: All three for $84.95. 
Write: Allen Organ Company, P.O. Box 36, 
Macungie, PA 18062-0036, check, money 
order, or Visa/Mastercard, call 610/966-2202. 

Do you have an LP recording by Robert 
Noehren "The Young Bach": issued by URA­
NIA (1958)? Please write me: Robert Noehren, 
Box 28382, San Diego, CA or phone 619/485-
9366. 

Free Audio-Video Catalog. CDs, audio & 
Videocassettes. Classical, 2-Organ, Gospel, 
Theatre and instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, . 
or phone 610/966-2202. 

HARPSICHORDS/ 
CLAVICHORDS 

Zuckermann, Clavichord GG-f"' chromatic. 
Professionally double strung in brass by Ger­
hart Schmeltekopf. Beautiful walnut case and 
stand. $1,900. 708/848-5406. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

HARPSICHORDS/ 
CLAVICHORDS 

Zuckermann Harpsichords, Inc., the world's 
leading producer of early keyboard instru­
ments and kits, introduces its new trans­
posable French single harpsichord kit with 
a range of 56+ 1 notes and a low base price 
of $2775. Call or write for our current, full­
color catalog at P.O. Box 151-D, Stoning­
ton, CT 06378; tel 2031535-1715/fax 3724. 

PIANOFORTES 
FOR SALE 

Weber 7' rosewood grand #10023, elaborate 
case, $8,000. Buffalo, NY. 716/882-7227 after 
10 pm EST. 

PIPE ORGANS 
WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: reed revoicing, new tongues, 
etc. to provide best tone and stable tuning, or 
new electronic combination action customized 
and ready to install, with full documentation. 
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA 
98281. e-mail 70771.1047@compuserve.com 

PIPE ORGANS 
FOR SALE 

1901 Bates & Culley tracker, 2-10 stops. Free 
standing and encased. Dimensions: 12'6" x 
14'4"H x 6'0. In storage, $8,000 as is. $60,000 
restored. Contact: Patrick J. Murphy & Assoc., 
Inc. 610/970-9817 voice or 610/970-9297 fax. 
Serious inquiries only. 

Member APOBA 

PIPE ORGANS 
FOR SALE 

3/22 Kemper, built in Lubeck, Germany, 1952, 
baroque voicing, electropneumatic action, 
unique 'Deco' console. $17,000. 3131994-
5144. 

4-rank beautiful Wicks pipe organ; casework 
& finished swell box included. 11-rank Wicks 
pipe organ complete. Wicks console, other 
organ parts & pipes. Reasonable. 810/471-
1515_ 

Pipe Organ - Free for the taking. Two-manu­
al, six-rank. Needs major restoration. Ideal for 
hobbyist. Located in Miami, FL. St Vincent de 
Paul Church. 305/691-0771. 

1865 E. & G.G. Hook tracker, opus 359, 1/9 
stops. Free standing and encased in ornate 
colonial pine case suitable for graining or can 
be painted white. 27-note flat pedalboard. 
Organ has been fully restored. $65,000 FOB 
Lawrence, MA. Contact for complete informa­
tion and stoplist: Andover Organ Company, 
P.O. Box 36, Methuen, MA 01844; telephone 
508/686-9600; fax 508/685-8208; e-mail 
ANDOVER4U@AOL.com 

Pipe organ: 4 ranks on two manuals and pedal. 
28 stop tabs, with 25-note chime keyboard. Clo­
quet Gospel Tabernacle, 1400 Washington 
Ave., Cloquet, MN 55720; 218/879-6765. 

1892 J.W. Steere & Son tracker, 2 - 19 stops. 
Professionally restored. Can be seen and 
played. Approx. 17'W x 20'H x 13'0. Asking 
$77,000 plus installation. Contact Patrick J. 
Murphy & Assoc., Inc. 610/970-9817 voice or 
610/970-9297 fax. Serious inquiries only. 

(317) 637-5222 
John-Pai:!:, Buzaru Organ Craftsmen, Inc. {joulding &-, 'Wood, qnc. 

112 W. Hill St. ♦ Champaiwi,, IL 61820 ♦ 217.352.1955 
823 Massachusetts Ave. Indianapolis, IN 46204 

5 ::7 South 25th Av('nuc • Bellwood, Illinois 60104 

i1 

Bunn • Minnick eompany 
£:,;,:el/~nr:e m P,p~ Orga.n Building and Servfre 

875 Michigan Avenue 
Columbus, Ohio 43215 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold lace type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .50 
8.00 

.75 
25.00 

7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

JUNE, 1996 
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J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue 
Sioux Falls, South Dakota 57103-2612 
1-800-456-0834 

ORGANBUILDERS 

+ 
George K. Taylor Jolin H. Boody 

Route 1, Box 58B, Staunton, Virginia 24401 
Telephone, (540)886-3583 

I 
NICHOLS & SIMPSON, INC. 

ORGANBUILDERS 
P.O. BOX 7375 

LITTLE ROCK, ARKANSAS 72217 
501-661-0197 -RQSAff~ Robert M. Turner 

Organbuilder, Inc. 
rorn l.\'QL"IRIES CORD/Alff [.\TITED 

C.JOSEPH NICHOLS WAYNE E. SIMPSON, III 
BUILDERS. INC. 

PRESIDENT \"ICE-PRESIDENT 
501-758-6904 501-372-5111 

2939 EASTELEVENTH STREET ■ LOS ANGELES, CALIFORNIA 90023 

(213) 262-9253 
15732 Tetley Street, #39 
Hacienda Heights, CA 91745 (818) 814-1700 
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PIPE ORGANS 
FOR SALE 

1936 Wicks two-manual, 3 ranks. Cabinet 
practice organ. $5,000. Can be played on site. 
Buyer removes. Near Allentown, PA. 610/966-
5714. 

3/M Moller: 28 rks. modern tonal design, 
drawknob console, releathered, excellent condi­
tion, now in storage $35,000. Will install with 5 
yr. new organ guarantee. Also 2/M Moller: 4 rk. 
cabinet organ with detached console, ideal for 
small chapel, church, or home $13,000. MIDI 
capable. Frank G. Kieran & Assoc. 714/497-
8583. 

5-rank, 2-manual, AGO pedal residence/ 
church organ. Fits 8' ceiling. Easy to move & 
install. Revoiced pipework, all else new. 
$12,500. 317/966-2640. 

9-rank organ for 2 manuals and unit pedal. 
Includes a beautiful cherry wood Biedermeier 
style case (2' x 8' x 8') for exposed disposition; 
1-HP blower, power supply, 54 dual magnet 
switches and stop keys. Also extra ranks of 
pipes. Needs small console and completion. 
Cleveland, OH. 216/451-0799. 

Two-manual, 14-rank pipe organ in 
Gainesville, FL. Large scale pipes, good playing 
condition, gold speaking facade, Class A Dea­
gan chimes. Remove by Nov.15 for new installa-
tion. 352/378-2421. • 

83-rank Aeolian pipe organ for sale; 4-manual 
console; everything is working in church and is 
working as it was in the Rose Terraces Dodge 
Mansion. 810/471-1515. 

All replies to box numbers that appear with­
out an address should be sent to The Diapa­
son, 380 E. Northwest Highway, Des Plaines, IL 
60016-2282. 

PIPE ORGANS 
FOR SALE 

1859 Hall & Labaugh, 7 ranks, single manual, 
retractable keyboard, 56-note, CC-g3; 17-note 
pedal, pull-down, CC to TE; pine cabinet, goth­
ic dE'lsign, original; 11 stops, Swell hitch-down, 
2 combination pedals. Contact A & J Organ 
Service, 36 Carter St., Newburgh, NY 12550. 
914/561-1480. • 

Reuter 5-rank unit organ (1959); stop-tab 
console. $10,000 or best offer. Buyer remove. 
Available 6/1/96. Specs on request. Call First 
Congregational Church, Council Bluffs, Iowa. 
712/322-5324 (am). 

11-rank Robert Morton church organ. Built by 
Wicks in 1923. Complete and in excellent con­
dition. Must sell immediately. $5,000 or best 
offer. Call 406/248-3171 or FAX 406/245-5944, 
or write Steve Plaggemeyer, P.O. Box 51, 
Billings, MT 59103. 

Important and rare Pennsylvania tracker 
organ. Built by Charles F. Durner of Quaker­
town (1885-86). The 10-rank instrument has 
been meticulously restored. The facade of 
chestnut and walnut retains its original gilded 
and stenciled speaking pipes. "The finest Durn­
er instrument surviving from Period II and per­
haps the finest extant Durner of all" (see The 
Tracker, Vol. 37, no.3, 1993). Thomas-Pierce, 
Inc., P.O. Bpx 2562, Palm Beach, FL 33480. 
407 /833-2087. 

Large important Schlicker pipe organ roman­
tically revoiced by experts. Very good condi­
tion. Main organ: 3-manual, 63 ranks, includes 
new French reeds in Swell, Great 8' Harmonic 
Flute, 8' Vox Humana, 16' Open Wood and 
three 32's. Asking $89,500. Antiphonal organ: 
10 ranks with portable console & Trompette-en­
chamade. Asking $15,500. Will sell either 
organ, or both for $98,500. (New replacement 
cost/value: $800,000 - $900,00) Easy removal 
by buyer. First-Plymouth Church, Lincoln, NE. 
402/476-7565, Fax 402/476-8402. 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Member: 
Am rican lnstitllte of Organbuilders 

I~ ANDOVER 
P.O. Box 36 

• Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Foremost Restore.rs of 19th Century Amuican Organs 

New Mechanical Organs Based on the Heritage of Great Organbuilding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 
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VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

• America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Dr. • Box 129 • Ankeny, 1" 50021-0129 

Phone/Fax (515) 964-1274 
■ Engroving ■ Blowers ■ Tremolos 
■ Pipe Organ Supplies ■ Solid Sate Syslems 

Send $7 .50 today (U.S.A) for our catalog. 

----- Quality Since 1966 ----

PIPE ORGANS 
FOR SALE 

Historic Wurtlizer cabinet organ: pedals, 2 
manuals, 3 ranks. All self-contained except 
blower. 319/394-3473 afternoons and 
evenings. 

Wicks, 6-rank unit 2-manual w/self contained 
console w/walnut case: 8' TC Principal, 2' Prin­
cipal, 8' wooden Rohr Flute, Dulciana & 
Celeste, capped Oboe: 68" x 46" x 92" high. 
Ideal for small church, chapel or home. $6,500 
OBO 609/641-9422. 

THEATRE ORGAN 
PARTS 

Theatre pipe organs & parts: consoles, 
chests, pipework, blowers, percussions. Free 
mailing list. Roy Davis Pipe Organs, 1256 Cum­
berland Caverns Road, McMinnville, TN 37110. 
615/668-4396. FAX 615/668-5382. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers AGO organ, model 750, with internal 
and external speakers; double memory, pro­
gramable capture action stops with toe studs; 
warranty, financing, and delivery. Hancock 
Piano & Organ Co., Wilmington, NC. 1-
800/7 42-6648. 

Allen R-100 classical seeks passionate 
organist. Lovely for home/church. Digital, card 
reader, transposer, two external speakers. Fine 
condition; home used at holidays only. Such 
majestic sound, deserves to be played. 
312/528-4384, please leave message. 

Hammond C-2 console organ, 1952; incl. 
speaker cabinet, bench, foot pedals. Excellent 
condition, $1,800. Own a classic. 708/416-0076. 

ELECTRONIC ORGANS 
FOR SALE 

Used Organ: Rodgers 785 Digital Organ, 
traded in on new Allen Digital Organ after a few 
months use. Originally pnced at approx. $40K. 
Best offer over $15K. Allen Organ Company 
610/966-2202. 

_D.H. Baldwin Classical Series D-912, digitally 
sampled pipe organ sound, combination action 
with 10 general purpose pistons. Great, Swell & 
Crescendo pedals, transposer, MIDI IN/OUT, 
Alesis digital reverb, tremulant, tutti toe piston 
(reversible), 3 coupler toe pistons (reversible), 5 
general toe pistons, headphone jack, auxiliary 
input, pedal & master volume. $12,000. 
708/559-3000 Ext 234. Northbrook, IL. 

Allen 3-manual six computer organ removed 
from large university. Reduced price. Requires 
space for (2) external computer board cabinets. 
Magnificent instrument. Model 1500 DK. Also 
have a few remaining Allens & Rodgers at 
clearance pricing. 407/671-0730 or FAX 
407/671-2272. 

Allen 3 manual digital computer organ, 
model 903-3, drawknob, suitable for large or 
medium sized church, 22 speakers, 50 stops, 3 
pedals, seven channel. Dark oak, card reader, 
transposer, fabulous sound. 201/773-1153 
weekdays. 

MISCELLANEOUS 
FOR SALE 

Misc. pipe organ parts and pipes. SASE for 
complete list. A & J Organ Service, 36 Carter 
St., Newburgh, NY 12550. 

Six ranks remaining on swell organ. 8' Diapa­
son with Haskell Basses, 8' Salicional, 8' 
Celeste, 8' Major Flute, 4' Open Flute, 4' Princi­
pal and Deagan Xylophone. Art Kennedy, 128 
Camelot Dr., Huntington, WV 25701. 304/522-
4406_ 

5EBASI1AN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHI1ECf5, AND BUILDERS 
175 F1FIH AVENUE 
SUITE2198 
NEW YORK, NEW YORK 10010 
TELEPHONE (212) '179-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe (?rgans, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 

~-Iii"~~ cfrlu.ebr 
Jli ~~ales :r ~.erftitt, ~UC-

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

-;e~ ()"94«' e,. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

CAST BRONZE BELLS 
RESTORATIONS / faECTRIFICATIONS 

SOLID-STATE USER-FRIENDLY CARILLONS 

TOLL FREE • ~uanEemm 
1 •800-544-8820 r BEUFOUNOR,ES~,< '795 

II► HEUSS~ 
ORGELTEILE 
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will be found on page 25 

MISCELLANEOUS 
FOR SALE 

3-manual ivory keyboard, $100; 3-rank Organ 
Supply chest, $100; two 4-rank Kilgen chests, 
$100 each. Wicks swell shades, two sets, $100. 
317/674-4942, Indiana. 

Rare and choice pipe organ parts from the 
4/48 Wurlitzer, Organ Grinder Pizza, Portland, 
OR: Wurlitzer Brass Trumpet, Brass Saxophone, 
Tuba Mirabilis, Solo Tibias 16' & 8', Lieblich 
Flute to 16', Horn Diapason, Clarinet, Vox 
Humanas, Wood and Metal 16' Diaphones. 
Much more. David Krall, 4218 Torrence Ave., 
Hammond, IN 46327. 219/932-2322. 

Moller 4-manual/drawknob console new in 
1989 w/tracker-touch keys, Klann drawknobs, 
Peterson combaction -- best reasonable offer. 
Moller: 8' Oboe 3¼"sc, mitered to 6', $800; Prin­
cipals: 44sc/73, $400, 42sc/73, $300: 42sc/44 
(Ten F up), $100; 46sc mitered wood basses #1-
12, $75; 8' Dulciana: 57sc/73, $200; 57sc/61, 
$300; Salicional & Celeste, $575; 8' VDO 64sc, 
$300; two 16' Pedal Bourdons w/chest 44, $500 
& $300. Hook & Hastings: 8' Aeoline, $300; 
Estey: 8' Principal 43 sc/73, $225; 8' Melodia 73 
w/Haskell basses, $300; 8' String Oboe 
(tapered), $350; 4' Flute d'amore, $325; 4' Harm 
Flutes: 73, $300; 61, $200; 8' Aeoline 55sc/85, 
$250; Organ Supply: 8' Oboe, 3½"sc/61, open 
bells mitered 62½", 3" WP, $1,100; Ill Mixture, 2', 
1¼', 1' Stinken w/OS chest, $2,000; 8-stage 
swell motor, $250, Lieblich action, $200, trem 
w/cover, $150 like new; 8' Cornopean 4¾"sc/73, 
mitered 69", $1,200; 5-rank DE chest 111" x 42", 
$600; 4-rank DE 111" x32", $500; 24-note 134" 
x 8", $100; 61-note pneumatic 85" x 8½", $275; 
Spencer Orgoblo 1750 RPM, 950CFM, 5" WP, 
$500; Reisner 2-man console, $500; Package 
deals & shipping available. 609/641-9422. 

4' Nachthorn $350; 4' Principal $300; 2' Dou­
blette $275; Rank I 1¼' Mixture $200. Low pres­
sure/61 pipes. More available. So. Calif. 
909/861-7625. 

Used pipes and organ equipment. SASE. Lee 
Organs, Box_ 2061, Knoxville, TN 37901. 

MISCELLANEOUS 
FOR SALE 

Aeolian 3M player con. No.1402, $3,000. Aeo­
lian 61-note Harp $1,200. Wicks 2M, 10-stop 
organ with case $6,000. Pfeffer 18961M, 8-stop 
$4,000. Aeolian 16' Tibia pipes & chest, 32-note, 
$2,000. Klann 2M con. $600. 314/521-0085. 

Aeolian-Skinner console, 1958. Four manuals, 
124 drawknobs. Available Fall 1996. Best offer. 
For details contact Todd Wilson, Church of the 
Covenant, 11205 Euclid Ave., Cleveland, OH 
44106. Phone: 216/421-0482. FAX 216/421-
0605. 

Moeller 3-manual console, refinished oak, 
drawknobs. Stops: 13 pedal, 15 swell, 13 great, 
13 ch/pos. Pistons: 5 swell, 6 great, 4 
ch/pos/pedal. Cresc pedal. Room for expan­
sion. Asking $2,000. Tennessee. 423/376-6394 
evening. 

Reuter 3M console, 1954, complete, excellent 
condition; 6 Gen., 5 Man. pistons per manual, 8 
toe studs, all features, 57 drawknobs. $3,000. 
Call 608/362-8969. 

SERVICES/ 
SUPPLIES 

Blowers-Slow & High Speed, low to high 
pressure. Free catalog. White Blower Manufac­
turing, Inc., 2540 Webster Rd., Lansing, Ml 
48917. 1-800/433-4614. FAX 517/323-6907. 

"The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01~40, or phone 413/624-3249. 

Complete professional releathering ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

SERVICES/ 
SUPPLIES 

Salzman Releathering. 16 years with midwest 
builder-reservoirs, pouch boards, valves, 
tremolos, pneumatics. 1706 N. Division St., 
Appleton, WI 54911; 414/731-4325. 

Pitman chests, most compact ever made, also 
unit pouch and D.E. with exp. chambers; most 
simple and responsive regulator/reservoirs; con­
soles, all styles. 816/232-2008; fax 816/364-6499. 

New organ pipes, produced by European crafts­
man. All styles and materials. Scaling, voicing, 
etc. to your specification. Sample pipes avail­
able. Jozef Lasota & Sons, P.O. Box 244, High­
mount, NY 12441; tel 914/254-9876. 

Organ Releathering. Quality workmanship guar­
anteed. Specializing in reservoirs. Also all types 
of pneumatics, pipe stoppers, valves, and tremo­
los. Renaissance Pipe Organ Company, 2520 
Kimberly, Ann Arbor, Ml 48104. 313/668-6941. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell pre­
punched pouches and pre-assembled pouches 
ready for application. Call for catalogue and 
price list. 800/423-7003. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using + 10V 
to + 17V keying, stop & magnet voltage. This 
modular system has been designed for small to 
medium size instruments. Each module uses just 
three types of circuit boards; Input, Output & 
Processor. They can be arranged to become one 
of any combination of the following systems: 
1) Organ Keyboard to sound module inter­
face. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 
4) Eight memory level capture type combina­
tion action. Features are low cost & simplicity 
of wiring. All interconnections are by ribbon 
cable with plug-in junction strips and MIDI 
connectors. Phone or write Devtronix Organs, 
Inc., 1823 Avondale Ave., Sacramento, CA 
95825. 916/971-9074; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 25 years expe­
rience. Units thoroughly tested and fully guaran­
teed. Manual motor, $34.00 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Trnpk., Bolton, CT 06043. 1-800/621-
2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs,. Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum­
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans­
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point 
Roberts, WA 98281. 

!lturriJ PrlJciJion Produc/J :r:~~i!~rt:.;;;:::;~ 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, Member: International Society of Org-an Builders, American Institute of Org-an Builders, Assoeiat<>d Pip<' Org-an Bui!dprs of Anwriea 

HAGERSTOWN 
ORGAN COMPANY, INC 

New •Rebuilding• Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenne • Hagerstown, Maryland 21740 
(301) 797-4300 

!--&W~heb& 
:Jipe @rgan J&eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

rflrt NormanA. Greenwood 

" I If I "'Three Gener■llon1 ■t Organ Building" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 TIU/334-3819 

.9~/. ~ 
&~,J,=. 

o'~ 
New Organs • Maintenance • Restorations • Additions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel. 03404-13827 

Your persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

JUNE, 1996 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS- ADDITIONS 

TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

/A__, PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • l 68 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders & 

Nations Fm:d Road/ P. 0. Box 520 llJ 
Pineville, NC 28134 ,,-, 
704/588-1706 

REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN H.EBUILDl;'l;G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609/ 769-2883 

518-761-0239 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

Reservoirs 

817 Old Boones Creek Road 
Jonesborough, TN 376,59 

(423) 753-4521 

William R. Durst 

Chests Tennolos 
Swell Engines Swell_Fronts 2 Zenus Dr., Queensbury, NY 12804-1930 
Qr,iafityfrom tfie Past Competitirie for th.e :future 

1{Iefnis & ~itdy.co.ck, ~n.c. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 
Vienna, VA 22182 

1-800/952-PIPE 

CHARLES W. McMANIS 

Voicer & TonalFinisher 

20 Cowles Road 

Woodbury, CT 06798 
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William Albright 

Gerre Hancock* Judith Hancock 

Diane Meredith 
Belcher 

Martin 
Haselbock+ 

Bernard Laberge 
Lilian Murlagh 

1921-1951 
1952-1976 

Karen McFarlane 1976-1996 

GuyBovet+ • David Craighead Michael Farris 

David Higgs Clyde Holloway Peter Hurford+ 

Marilyn Keiser Susan Landale + Olivier Latry + Joan Lippincott Thomas Murray Peter Planyavsky + 

S:imon Preston*+ George Ritchie 

Thomas Trotter+ John Weaver 

Choral Conductors* 
Stephen Cleobury 
George Guest 
David Hill 
Martin Neary 

Daniel Roth+ Donald Sutherland Frederick Swann Ladd Thomas 

Gillian Weir+ Todd Wilson Christopher Young 

+ = available 1996-97 


