Trinity Episcopal Church, Covington, KY
Specification on page 18




1996 Summer Institutes
Workshops & Conferences

June in Buffalo :
May 31-June 9. See listing in the March,
1996, issue of THE DIAPASON.

MIDI Workshops
June 10-14, University of South Caroli-
na (Columbia); June 17-21, Butler Uni-
versity (Indianapolis); July 1-3, Oakland
University (Rochester, MI); July 15-19,
Central Connecticut State College (New
Britain); July 2226, Villanova (PA); Jub
29-August 2, Villanova; August 14-16,
US(%an Center for the Arts (Huntington,
NY).
Workshops on the art of sequencing I
and I1, and solo synthesizer concerts by
Don Muro.

Contact: Don ‘Muro, Box 223, St.
James, NY 11780-0223; 516/366-3499.

Berkshire Choral Festival
June 11-18, Santa Fe, MN (Bach Mass
in b); July 14-21 (Russian opera chorus-
es), 1421 (Beethoven/BrucEner), 21-28
(Verdi Requiem), 28—Aug 4 (Bach/Brit-
ten), 4-11 (Honegger), Sheffield, MA;
Luly 21-28 (Hay: uruflg), Canter-
ury, U.K. Classes, rehearsals, concerts.
Contact: Berkshire Choral Festival,
245 N. Undermountain Rd., Sheffield,
MA 01257; 413/229-8526.

Montreat Worship and Music Con-
ferences :
June 16-22, 23-29. Montreat, NC.
Planned and sponsored by the Presby-
terian Association of Musicians, the con-
ferences include worship, seminars,
classes, daily rehearsals of choirs, hand-
bells, Orff, and instrumental ensembles.
David Dahl, Marvin Mills; Michael
othen, Helen Kemp, many others.
Contact: 1996 Montreat Conference,
Presbyterian Association . of Musicians,
100 Witherspoon St., Louisville, KY
40202-1396; 505/569-5288.

Litargical Music and the Restora-
tion of the Sacred

June 18-23. Christendom College,
. Front Royal, VA.

Sixth annual colloquium with sessions
on Gregorian chant, pastoral liturgy,
choral techniques, theology of worshi
and its music, polyphony; daily Iiturgiic
services, choral clinic, organ recital, lec-
ture. Paul Salamunovich, Theodore
Marier, Russell Shaw, others.

Contact: Office of Admissions, Chris-
tendom College, Summer Music Collo-
quium, 134 Christendom Dr., Front
Royal, VA 22630; 540/636-2900, ext 274;
fax 540/636-1655.

RSCM . Training Courses
June 24-30, Ohio Course for Boys &
Adults with David Hill; July 2-7, Birm-
ingham Course for Girls & Adults with
Teffrey Smith; July 27, Winston-Salem
Course for Girls & Adults with Simon
Lole; July 16-21, New England Course
for Girls & Adults with Richard Web-
ster; July 22-28, Carolina Course for
Boys & Adults with Patrick Wedd; July
2228, San Francisco Course for Boys
with Bruce Neswick; July 28-Aug 4,
Kings College Course for Girls, Boys &
Adults with David Briggs & Hazel
Somerville; and Aug 18-25, Montréal
Course for Boys & Adults with Bruce
Neswick.

Contact: Benjamin Hutto, Christ
Church, P.O. Box 6124, Charlotte, NC
28207, 704/333-0378.

In Tempore Organi
June BO—I}uly 7. See March listing.

Organ Master Classes, New England
Conservatory of Music
uly 1-5, Organ Repertoire Masterclass
or Advanced Players with Yoko
‘Hayashi; ]u%y 1-4, Improvisation in the
Context of Organ Repertoire with
William Porter. Old West Church,
Boston. Fifteen-hour masterclasses,
recitals, tours of area organs.
Contact: Samuel Adams, New Eng-

land Conservatory, 290 Huntington
Ave., Boston, MA 02115; 617/262-1120,
ext 350; fax 617/262-0500.

37th Haarlem Summer Academy
July 7-26. See March listing.

44th annual Summer Workshops
July 7-14, 14-21, 21-28. Lyndon State
College, Lyndonville, VT.

Sponsored by the Vermont Music Arts
Center, workshops for chamber music,
early music, mad[;igals, large ensemble,

concerts.

Contact: Mary Blanchard, P.O. Box
1326, Lyndon ille, VT 05851; 802/748-
5238. .

Westminster Conference on Wor-
ship and Music
July. 7-12.- Westminster College, New
Wilmington, PA.

Workshops, seminars for all age
groups; choral, handbells, Orff, hymn
singing, worship, computers, David
Cherwien, John D. Horman, Alice Park-
er, Larry Peterson, many others.

Contact: 1996 ‘Westminster Confer-

ence, Presbyterian Association of Musi-,
cians, 100 Witherspoon St., Louisville,

KY 40202-1396; 502/569-5288.

26th Romainmdtier Course
July 14-25. See March listing.

Sewanee Church Music Conference
ﬁly 15-21. DuBose Conference Center,
onteagle, TN.
Choir training, classes, workshops,

reading sessions, lectures, concerts, wor- .

ship. Bruce Neswick, Donald Pearson,
James Cook, Don Dupee, others.
Contact: Dr. Bruce Smedley, 22 S.
Reese St., Memphis, TN 38111-4606;
901/327-7801. :

9th Summer Institute for French

- Organ Studies (SIFOS)

July 15-26. See March listing.

University of Michigan Harpsichbrd
Workshops '
July 15-19, 22-26. See March listing.

. Sacred Music. Confereﬁce L et
]Uuly 22-26. Graduate Theological

nion, Berkeley, CA.

Sponsored. by the Pacific School of
Religion in conjunction with the Presby-
terian Association of Musicians and the
Fellowship of United Methodists in
Music and Worship Arts; David Higgs,
Mark Ring, John T. Burke, Cheryl
Baker, George Emblom, Alan Lewis,
Mark Parsons. Organ masterclasses,
vocal pedagogy, handbells, choral con-
ducting and rehearsal techniques, hymn
playing, music education. ‘

Contact: Director of Summer Session,
Pacific School of Religion, 1798 Scenic
Ave., Berkeley, CA 94709; 800/999-
0528.

33rd Early Music Festival Bruges
July 27-August 10. See March listing,

17th Course in Spanish Music
July 28—-August 6. See March listing.

International Summer Organ Con-
servatoire, Isére, France

July 28-August 11. See March listing.

Organ Study Tours of Europe .
July 29-August 11. See March listing.

SMU Harpsichord Workshop
August 11-17. See March listing.

15th Grand Prix de Chartres
Aug 26-Sept 15. See March listing.

Concours PEurope & I'Orgue
Angust 26-30. See March listing.

Colloquium, Antwerp, Belgium
August 29-30. See March listing.
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Luxembourg Masterclass
Sept 2-13. See March listing.

19th Annual Conference, Organ
Historical Trust of Australia :
Sept 20-Oct 3. See March listing.

14th Swiss Organ Competition
Sept 24-Oct 3. See March listing.

Here & There

Yale University Chapel Choir,
directed by Shelle Louer, and Yale Uni-
versity Chapel organist- Carol Williams

erform a concert on April 14 in aid of
ocal charities. The concert takes place
in Battell Chapel and includes WOI’II)(S of
Britten, Sweelinck, Palestrina, Pirt, Pre-
ston, and Widor.

A Bach Festival will be held at-the
Lutheran Church of the Incarmation,
Poway, CA, on April Qgﬂfoseph Run-
ning, director of music, will conduct the
Liturgical Choir and chamber orchestra
in Cantatas No. 4, Christ lay in the
bonds of death,, and 118, O Jesus Christ,
my life and light, and the Concerto in d,
§.'1052, with Kathleen Scheide, harpsi-
chordist.

The Crystal Cathedral will present
Gustav. Mahler’s: Symphony No. 8
(“Symphony of a Thousand”) on May 2
angr?an. A choir of 750 voices will incliude
singers from the William Hall Master

Chorale of Orange County, Chapman
University Choir, the Irvine Valley Col-
lege Choir, and the Crystal Cathedral
Choir, Children’s Choir, and Chorale,
along with the 110-piece Master
Chorale Orchestra and Frederick
Swann, organist, under the direction of
William Hall. For information: 714/544-
5679.

The 23rd annual Bach Week Fes-
tival takes place May 5, 6, 10, and 12 at
St. Luke’s Episcopal Church, Evanston,
IL, featuring the music of Bach, Han-
del, Purcell, Vivaldi and others. The
Bach Week Festival Chamber Orches-
tra is drawn from members of the
Chicago Symphony, Lyric Opera
Orchestra, and othér area musicians,
under the direction of Richard Webster,
music director of Bach Week Festival.
For information: St. Luke’s Church, 939
Hinman, Evanston, IL 60202; 847/251-
0311.

Church Music Extravaganza, spon-
sored by the Music Ministries of Lin-
denwood Christian Church, Mempbhis,
TN, takes place May 11. Clinicians
include Constantina Tsolainou, Gary
Beard, and Chris Nemec. For informa-
tion: ph  901/458-1652; fax 901/458-

0145.

The Pennsylvania Society of Sons of
the Revolution will again sponsor its Jul
4th “Let Freedom Ring” National Beﬁ,
Ringing Ceremony. Last year over
5,000 town halls, churches, national
monuments, court houses, and other
carillon installations participated. The
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is Fantasy:

ceremony was established by both Hous-
es of Congress in 1963, and calls for hon-
oring the original 13 colonies with a
nationwide simultaneous tolling of bells
13 times at 2 pm EDST. For informa-
tion: 1/800-330-1776.

The Berkshire Choral Festival
takes place in Sheffield, MA, Canter-
bury, UK., and Sante Fe, MN this sum-
mer. The schedule includes Sheffield:
July 7-14 (Russian opera choruses), July
14-21 (Beethoven, Bruckner), July
21-28 (Verdi Requiem), July 28—August
4 (Bach, Britten), August 4-11 (Honeg-
ger); Santa Fe: June 11-18 (Bach Mass
in b); and Canterbury: July 21-28
(Haydn, Dwuruflé). For information:
Berkshire Choral Festival, 245 N.
Undermountain Rd., Sheffield, MA
01257; 413/229-8526; or China Cotta%e,
Petham, Canterbury, CT4 5RD, U.K;
1227-700-584.

Southern Methodist University
will present Harpsichord Workshop IX
at Fort Burgwin, Taos, August 11-17,
led by Jane Clark (Francois Couperin),
Stephen Dodgson (20th-cen reper-
toire), and Larry Palmer- (pedagogical
works by Couperin, Bach and others).
The schedule includes four hours of
daily masterclasses, with a variety of
practice harpsichords available; faculty
recitals by Jane Clark and Larry Palmer;
free evenings for -exploring Taos, the
Sante Fe Opera, or northern New Mex-
ico; and an optional Saturday event, stu-
dent concert and buffet fu_nch, near
Santa Fe. For information: Dr. Larry
Palmer, SMU Division of Music, Dallas,
TX 75275; ph 214/768-3273; fax
9214/768-3272. -

The 11th National Organ Or%an-
Playing Competition takes place
November 9, celebrating the 25th
anniversary year of the Ruth and
Clarence Mader Memorial Scholarship
Fund. Scholarship awards are $5,000
g second, and $2,000

third, with transportation and lodging
provided for the finalists. Contestants
must be under 35 years of age on
November 9, 1996. The required work
in both the preliminary and final rounds
%)orch Song (Yisrael V'oraita)

by Craig Phillips, winner of the 1994
Mader Organ "Composition Competi-
tion; other works performed may be
chosen without restriction from organ
solo repertoire. For the preliminary

. round, applicants must.submit a.cassette ..
tape of 3045 minutes. Three finalists

will be chosen. The final competition
will be held on the 1962 4-manual, 98-
rank Aeolian-Skinner organ at Pasadena
Presbyterian Church. Deadline for
applications and cassette .tapes is. Sep-
tember 16, For'information: James

Walker, All Saints Church, 132 N

Euclid Ave., Pasadena, CA 91101

The Eastern European Church
Music Project was organized in 1993
under the leadership of Pamela Ruiter-
Feenstra, W. Thomas Smith, Jaroslav
Vajda, Gordon Rowley, and Marie Rubis
Bauer. The EECMP, a not-for-profit
organization, is associated with the East-
ern European Institute at Waldorf Col-
lege, Forrest City, TA, and has focused
its efforts in developing projects which
serve church musicians in Eastern
Europe. The committee has announced
its first opportunity for public involve-
ment through The Organ Music Collec-
tion/Distribution Project, which will
accept financial contributions (to assist
in purchasing discounted organ music
from Augsburg Fortress Publishers,
AMSI, Concordia Publishing House,
and Morning Star Publishers) as well as
contributions of clean, unmarked scores.
For information: Dr. Marie Rubis
Bauer, Chair, Eastern European Church
Music Project, 2401 W. 25th, 4-BS;
Lawrence, KS 66047; ph 913/842-2401.

FestivalOrgan began its tour of the

U.S. with a kickoff concert in Chat-
tanooga, TN, featuring Christa Rakich
and William Porter. FestivalOrgan is a
project designed to educate the general
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Steve Dieck, Christa
Rakich, Lynn Edwards, William Porter,
Barbara Owen, and Michael Barone

Judy Glass,

public about the organ, sponsored by the
Westfield Center with support from the
National Endowment for the Humani-
ties. The Festival combines an interac-
tive museum exhibit with lectures, dis-
covery concerts, demonstrations, and
recitals, and is scheduled to travel to sev-
eral cities in the U.S. through 1996-97.

House of Hope Presbyterian
Church has announced the commission
of a sacred opera, The Three Hermits
(based on the short story by Leo Tol-
stoy), to be composed by Stephen Paulus
ngl Libretto by Michael Dennis
Browne. The projected performance
date is April, 1997.

David Herman recently gave the
world . premiere of Exultet Coelum
Laudibus, a work in three movements
by British composer Francis Routh.
The performance took place on Febru-
ary 11 at St. Thomas Church, New York
Ci?h. Routh’s of%us 63 is based on the
10th-century office hymn for apostles
and evangelists; it was written in 1994
and dedicated to Herman. Francis
Routh wrote an earlier work for David
Herman, Alma Redemptoris Mater (No.
1 of Four Marign Antiphons, op. 50),
which Herman premiered in 1990.
Composer Routh 'is also the author of
many articles and five books, includin:
Early English Organ Music. Davi
Herman is Professor and Chair of
Music at the University of Delaware
and organist at the Newark (DE) Unit-
ed Methodist Chuxrch. -

Jon Gillock

Jon Gillock is featured on a new

recording on the TIade label of France. *

The recording includes Messiaen’s Dip-
iyque and Les Corps Glorieux, per-
ormed on the organ at La Trinité, Paris.
Jade plans a second release by Gillock
next autumn. For information: 860/560-
7800.

Brenda Lynne Leach performed
music for brass, organ & strings in
December with members of the Detroit
Symphony Orchestra under the direc-
tion of Henry Charles Smith. The con-
cert took place at the Detroit Symphony
Orchestra Hall and included works of
Gabrieli, Pachelbel; Anderson, Handel,
Widor and Bach, as well as an audience
sint%—along. In January Leach performed
with trumpeter Jean Focius for Late-
Ei%ht Jazz,-a 10 pm concert of jazz-
influenced music for organ and trum-
pet, in Appleton Chapel of Harvard
Memorial Church. Dr. Leach’s Euro-

pean recital tour in July and August will
include performances in - London’s
Westminster Cathedral and on the new

"'Kern organ in Eglise St. Maclou,
. Rouen, France. Brenda Leach is on the

roster of JM Artist Management,
908/747-5227.

Jean-Pierre Lecaudey is featured
on a new recording, Joseph-Ermend
Bonnal: L’Oeuvre pour Orgue, on the
Pavane label (ADW 7357). The program
is recorded on the Adema organ at the
Cathedral of St. Bavo, Haarlem, and
includes Paysages Euskariens, Noél
Landais, Paysage Landais, Petite Rhap-
sodie, Reflets Solaries, and Symphonie
pour Grand Orgue dapres “Media
Vita.” For information: Association pour
la Diffusion de I'Oeuvre de Ermend
Bonnal, Chemin des Jardins, 30700 St
Victor-des-Oules, France; tel/fax (16) 66
9292 52 78.

Dan Miller is featured on a new
recording, The Combined Organs of St.
Francis de Sales, Sherman Oaks, CA.
The €D is No. 1 in the series, “Pipes &
Bytes,” produced by Robert Tall & Asso-
ciates (RT 101). The organ is a four-
manual of 111 stops by Rodgers Instru-
ment Corp., which com%ines new
pipework with digitally sampled pipe
voices and surviving parts of the church’s
former o;ﬁ;n, severely damaged in the
1994 Northridge ea.rtﬁquake. The pro-
gram includes” works' of Cook, Bach,

 Mendelssohn, Barber, Schubert, Miller,

and Vierne. For information: Robert
Tall & Assoc., 625 W. Covina Blvd., San
Dimas, CA 91773; 909/599-7899; fax
909/592-1531.

The Murray/Lohuis Duo—organist
Ardyth Lohuis and violinist Robert Mur-
ray—have produced their third CD on
the Raven label, Breached Borders
(OAR-370). The pro
recordings of Wor}lis om Estonia, Ger-
many, Poland and Russia by Hugo Lep-
nurm, Kazimierz Wilkomirski, Victor
Voloshinov, Heinz Bernhard Orlinski,
Boleslaw Woytowicz, and Oleg Komar-
nitskii. Two organs are heard on the disc:
the three-manual 1993 J.W. Walker &
Sons organ at First Presbyterian Church,
Norfolk, VA, and the 1951/1968 Aeolian-
Skinner organ at St. Stephen’s Episcopal
Church, Richmond, VA. Murray and
Lohuis were featured performers at the
AGO Refg‘ion 111 convention in 1995, and

wealth. University in Richmond:>::= -

Marta Szoka

Marta Szoka is the author of a new
book, The Musical Language of Frank
Martin, published in Poliﬁi by Astra
Lodz. The book represents the first com-
plete study in Polish musicology of the
technical and stylistic problems in the
music of Martin. In ] aracterizing the
composer’s style, Dr. Szoka takes into
account the sphere of musical expres-
sion, the semantic background, and the
cultural, philosophical and religious ref-
erences in -the music. Various chapters
deal with aesthetics, dodecophany, Le
Vin herbé, ostinato technique, harmony,

am includes first

are 'Sfo essors at Virginia Common--

classic literature, influences of Chopin
and Debussy, and religious music. The
book concludes with a chronicle of Mar-
tin’s life, a list of works, and bibliogra-
phy. For information: Dr. Marta Szoka,
ul.Burzliwa 23, 94-109 Lodz, Poland.

Fred Tulan performed Petr Eben’s
Praeludium at the historic Mission
Dolores Basilica, San Francisco, on Jan-

uary 28, Eben’s birthday.

Paul Vander WeeleA

Paul Vander Weele is featured on a
new recording, Music for Brass and
Organ, on the Centaur label (CRC
2221). Mr. Vander Weele is joined by
The Chicago Brass Quintet for this
recording, vghich was made on the 1963,
34-stop Casavant organ at North Shore
Congregation Israel, Glencoe, IL. The

rogram includes works of Vierne, Stan-
ey, Buxtehude, Clarke, Bonelli, Albi-
noni, Marcello, Dupré, McCabe, and
others. The disc was made in celebration
of Vander Weele’s 20th anniversary as
organist of the congregation. He holds
degrees from Eastman School of Music
and Northwestern University, and also
serves as organist of North Minster Pres-
byterian Church, Evanston, IL. For
information: North Shore Congregation
Israel, 1185 Sheridan Rd., Glencoe, IL
60022, .

. Max Yount performed a concert on
February 23 at Beloit College, featurin
harpsichord and positiv organ, assiste;
by recorder, gamba, cornetto, and
Chamber Singers. On March 31 Yount
was joined by trumpeter David-Magoon,
sopranc-Anna Marie Warren, and strings
for a .comncert. at. St. Paul Lutheran
Church, Beloit, WI. On April 13 he is
joined by the Eaton Chapel Players for a
program at Beloit College.

.The Memphis Boychoir & Cham-
ber Choir, John Ayer, musical director,

. is featured on a new recording, Hodie—

A 20th Century Yuletide Celebration, on -
the Pro Orglano label (CD .7073). The
program includes works of Woodward,
Hancock, Hoddinott, Twynham, Britten,
Peebles, Carter, Taverner, Susa, Will-
cocks, Warlock, Davies, Ledger, and
others, accompanied by organist David
]. Kienzle, harpist Marian Shaffer, and
the Memphis Pro Arte String Ensemble.,
This is the choir’s fifth recording on the
Pro Or%a.no label. For information: P.O.
Box 6494, South Bend, IN 46660-6494;
219/271-9191.

The Cathedral Church of the
Advent, Birmingham, AL, has
announced that its recording, Love
Came Down at Christmas (reviewed on
page 11 of the February issue of THE

- D1aPAsoN), is completely sold out, with

no plans to reissue. For those who have
been unable to obtain a CD from the
cathedral, there are two more recent
recordings, Of the Father’s Love Begot-
ten and Christ Our Passover, both avail-
able in CD for $16 and cassette for $11
(plus $3 shipping) from the Episcopal
Bookstore, 28 5 Sixth Ave. N., Birming-
ham, AT 35203; ph 205/323-2959.

The 3rd annual Bachathon took

“place at Ridgewood United Methodist
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Church, Ridgewood, NJ, on March 16,
with 12 continuous hours of the music of
J.S. Bach. The music was performed by
choir, orchestra, organ, handbells, syn-
thesizer, harpsichord, piano, brass
ensemble, woodwind ensemble, dance,
instrumental soloists, and vocal soloists.
Two meals were served, a Bach’s lunch
(German sausage, hot potato salad,
apple cake) and a Bavarian dinner
(sauerbraten, red cabbage, potato pan-
cakes, Black Forest cake). Proceeds Een—
efited the organ fund of the church.

The Houston AGO chapter spon-
sored a Spring Symposium on March 9.
Classes included working with orchestra,
- handbell solo and ensemble technique,
software for arranging and composing,
repertoire for organ and solo ‘instru-
ments, and putting the art in articula-
tion, as well as two mini recitals, at St.
John the Divine Episcopal Church.

Sony Classical has released a new
CD recording, Lambarena—Bach to
Africa: An Homage to Albert Schweitzer
(8K 64542). The recording links the tra-
ditional harmonies of Bach to various
Gabonese ethmé: }llarmon}ies, accorfn a-
nied by the underlying 1 ms of the
Afr_ica_tz, forest. Devgljg)l ged g.fsdl the idea of
Mariella Bertheas and the foundation
“L’Espace Afrique,” Lambarena is a col-
laboration between Hughes de Courson
and Pierre Akendengue, recorded with
10 different musical ensembles from
Gabon and Western classical musicians.
For information: Sony Classical, 550
Madison Ave., New York, NY 10022-
3211. :

Choral Arts Northwest, a Puget
Sound-based  professional  choral
ensemble, has released its first CD,
Cathedral Anthems: Music for Choir,
Organ, Brass, and Percussion. The
recording is a collection of the works of
Peter Hallock, and recorded primarily
at' St. Mark’s Cathedral, Seattle, where
Hallock has composed and conducted

for 40 years. Director of Choral ‘Arts

Northwest is Richard Sparks, who is also

director of choral activities at Pacific

Lutheran University, Tacoma, WA. The

recording is available for $19.00 post-
aid, from P.O. Box 1832, Silverdale,
A 98383-1832; 360/692-0314.

Showcase Publications  has
announced the release of Volume 3 of
the.Encyclogediq of the American The-
atre Organ by Preston J. Kaufmann; 448
pp-, hardbound, 9"x12”, over 250 illus-
trations, $80. This is the first of five
parts devoted to the Wurlitzer Compa-
ny, and traces the founding of the firm,
the family history, the products manu-
factured at the factory in North
Tonawanda, NY, as well as a photo-
graphic tour of that plant during the
19101919 period. An in-depth portray-
al of inventor Robert Hope-Jones and
his association with Wurlitzer provides a
look into the early days of the unit
orchestra production. The history of
Whurlitzer will continue in later volumes.
Preston - Kaufmann is a theatre and
organ historian, researcher and author,
as well as an archivist. For information:
Showecase Publications, P.O. Box 40160,
Pasadena, CA 91114; ph 818/794-7782;
fax 818/794-5186.

Wayne Leupold Editions is devel-
oping a new elementary keyboard
method to enable young persons and
adults to develop a basic, 5assical key-
board technique from the very begin-
ning at the organ. Interested teachers
are invited to participate as test teachers
in this program beginning in the
autumn. - For information: Test Teach-
ers, Wayne Leupold Editions, 8510
Triad Dr., Colfax, NC 27235; ph
910/996-8445,

Peterson’s has announced the publi-
cation of its Professional Degree Pro-
grams in the Visual and Performing Arts
1996, a comprehensive directory to all
accredited UI.)S. and Canadian colleges
and universities that grant undergradu-

This Bedient is for sale...

Builtasa - :
temporary |
organ for |
Epiphany
Episcopal
urch in -
Atlanta,
this
instrument
is being
replaced in
early 1997
with the
permanent
organ. It |
can be
yours!

Great
Rohrflute 8
Octave 4
Octave 2
Mixture
Pos/Gt

Positive

Spitzflute 4
Flute 2
Cornet I1
Pedal church.
Subbass 16
G/P, Pos/Ped

Gedackt 8 Contact us for details about
this instrument and how it
can soon be serving your

Bedient

4221 N.W. 37th Street

Tremulant

Lincoln, NE - 68524-1919

BedientORG@aol.com  402-470-3675 Fax: 3676

$85,000.00

w.w.w.4w.com/bedientorgan

ate professional degrees in studio art,
music, theatre, and dance. The new edi-
tion profiles more than 900 programs at
over 400 schools; 622 pp., 84" x 117,
$21.95. For information: Peterson’s
Publishing Group, 202 Carnegie Center,
P.O. Box 2123, Princeton, NJ 08543-
2123; 1-800/338-3282, ext 225; fax
609/452-0966.

Greenwood Press has announced
the publication of Notable Twenticth-
Century Pianists: A Bio-Critical Source-
book, by John Gillespie and Anna. Gille-
spie. %ianists—their lives, perfor-
mances, and recordings—are detailed in
this two-volume set, containing exten-
sive documented coverage of 100 artists;

1024 pp., $125. For information: Green-
wood Press, 88 Post Rd. W., P.O. Box
5007, Westport, CT 06881-5007;

203/226-3571.
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The Minnesota Composers Forum
has changed its name to the American
Composers Forum. The forum
includes more than 1,000 members from
48 states and 16 countries, and the name

change reflects its national identi(’iy. The .

forum’s programs include residencies
for composers, fellowships, workshops,
commissioning programs, recording loan
funds, and many others. Membership is

open to composers and performers

working in any style of music. For infor-
mation: 612/2928-1407; e-mail:
compfrm@maroon.tc.umn.edu

Goulding & Wood Organbuilders,
Indianapolis, IN, will begin construction
of a new organ for the sixth largest Bene-
dictine monastery in the world. The
three-manual organ for St. Meinrad
Archabbey in. southern Indiana will con-
tain 70 ranks of pipes and will be com-
pleted by April 1997. As part of the ren-
ovation of the 1899 Abbey Church which
places the altar in the nave, the full
encased organ will be located in the
apse. The room’s ideal acoustical
response includes a five-second dela
time. For information: 317/637-5222.

The U.S. Patent Office has granted
Patent #5,442,128 to GeneralMusic SpA
for the technology used in the company’s
Ahlborn-Galanti organs. Among the
patented features is the ability to-control
“windchest layout,” changing the spatial
disbursement of sounds from various

speakers; the ability to store multiple

- tonal finishings for instant recall and to

«control voicing on a 'stOE)-by—stop basis;
the organist can control scaling, chiff,
release transient, stop fluctuation, har-
monic presence, rank character, tuning,
changes in temperament, ensemble,
manual inversion, MIDI, and master
volume. For information: Ahlborn-
Galanti, 1164 Tower Lane, Bensenville,
IL. 60106; 1-800/582-4466; fax 708/766-
8281.

Allen Organ Company has
announced the addition of a new video
to the series “A Church Organist’s
Primer.” Part III teaches b accom-
paniment, is 85 minutes in duration, and
costs $29.95. On the video, organist Sally
Cherrington explores techniques, inter-
ﬁretation, registration, phrasing and

ymn resources for traditional to gospel
to contemporary music. Earlier videos in
the series includes Part I: Manual and
Pedal Technique (32 minutes), and Part
II: Registration (56 minutes), each at
$29.95. All three are available as a pack-

,_é_\

g A

GEORGE BOZEMAN, JR
AND COMPANY

ORGANBUILDERS
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Telephone: (603) 463-7407
41 Raymond Road
{Route 107)

" Oratorio Singers for 28

age for $84.95 by contacting Allen Organ
Company at 610/966-2202. A free list of
audio-visual materials is available upon
request.

At the recent NAMM (National Asso-
ciation of Music Merchants) Show, the
Rodgers Imstrument Corporation
displayed its W-5000, the new Theatre

360 and the 960 classic organ. Hector

Olivera demonstrated the three instru-
ments with music from classical to pop-
ular, including a complete sequenced
orchestration of an organ symphony
accompanied on the 960 and an excerpt
from Star Trek. Last October, R.A. Daf-
fer & Sons. Lid., representatives of
Rodgers, provided the organ for the
Papal Mass at Oriole Park at Camden
Yards, Baltimore. Chapman Gonzalez,
director of music at St. Patrick’s, Havre
de Grace, MD, conducted a 280-voice
Archdiocesan choir, and Paul Binko,
director of music at St. Mary’s, Govans,
MD, was organist for the mass.

Nunc Dimittis

- Carl E. Burkel

Carl E. Burkel died on December
15, 1995 at his home in Jefferson City,
MO, at the age of 69. He had served as
minister of music and organist of Cen-
tral United Church of Christ in Jeffer-
son City for 36 years.

Born on April 2, 1926, he was a life-
long resident of Jefferson City. In 1951
he began a teaching career at Jefferson
City High School that spanned nearly
40 years. His roles there included
teacher of humanities and music litera-
ture, director of the choral department,
and chairman of the music department.
He directed the annual Capitol Carol-
ing for 39 years and was instrumental in
the production of the annual operetta
each spring for 38 vyears. Mr. Burkel
was also conductor of the Jefferson City
years, and
helped found the Jefferson City Coun-
cil of the Arts as well as the Jefferson
City Music Society. The Missouri Fed-
eration of Music Clubs named him Qut-
standing Church Musician in Missouri
in 1974, and in 1975 recognized him for
his “distinguished service in the musi-
cal, artistic and cultural life of the com-
munity and state.” In 1978 he received
the Community Service Award from
the Rotary Clubs of Jefferson City, and
in 1985&?;6 received the Citation of
Merit for Outstanding Achievement in
Service in Education from the Univer-
sity of Missouri Alumni Association. He

- was awarded a Paul Harris Fe]lowshig

from Rotary International in 1986, an
in 1987 received the Distinguished Ser-
vice Award from the Missouri Confer-
ence of the United Church of Christ.
Burkel was a member of the American
Guild of Organists, Organ Historical
Society, American Choral Directors
Association, Music Educators Confer-
ence, and served two terms on the Mis-
souri Council on the Arts, appointed by
Gov. Warren Hearnes.
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Carillon News
by Brian Swager

News from Belgium

Belgian Carillon School dubbed
“Cultural Ambassador”

Minister of Culture Hugo Weckx
announced the list of Flemish Cultural
Ambassadors, naming primarily musi-
cians for the task of carrying the reputa-
tion of Flanders abroad. Twenty-four
musical projects were recognized with
this distinction which carries a cash
award. Honored were notable groups
such as I Fiammingi, the Walter
Boeykens Ensemble, Phﬂipﬁe Her-
reweghe’s Collegium - Vocale, the
Ensemble  Currende, Jos van
Immerseel’s Anima Eterna, and the
Royal Carillon School “Jef Denyn” of
Mechlin. -

Although the director of the School,
Jo Haazen, was nominated by the City

Council to become a Cultural Ambas-
sador in October 1995, Haazen encour-
aged Minister Weckx to honor the
school first with this distinction. “I hope
that you will seriously consider the Royal
Cariﬁon School ‘Jef Denyr’, that will
soon celebrate its 75th anniversary and
as the first carillon school in Flanders
and in the world has more than proven
its significance, as a candidate for the
cultural ambassadorship in 19957
(5/30/94)

The nomination was made, and the
official proclamation came on Friday
June 16,1995 in the Marquis Building in
Brussels. The beautiful Eijsbouts mobile
carillon was rented for the occasion and
played by Jo Haazen. During a formal
ceremony, charters were presented to
the representatives of each organization.
Also in attendance from the Carillon
School were Jean van der Sande, presi-
dent of the Board of Directors; Viviane
Vanroy, secretary; and Rien Aarssen,
presirfént of the student organization
“Campana.” ’

The text of the charter reads: “FLEM-

ISH GOVERNMENT: Considering that
valuable cultural projects with a strong
international reputation witness in an
oﬁéﬁnal manner the historical wealth
and the current creativity of the Flemish
culture, and that they contribute to the
emanation of the Flemish openness and
identity,
Considering that the hereafter named
enterprise adberes to the abovenamed
criteria, we have decided to-appoint:
THE ROYAL CARILLON SCHOOL
“JEF DENYN”, Mechelen as Cultural
Ambassador of Flanders 1995.” )
Grants totalled 102 million Belgian
Franks, 79 million from the Ministry of
Culture and 23 million from the Min-
istry of Economics.

Colloguium on a Universal
Standard Keyboard

On Saturday February 25, 1995 a
forum was held in the Mechelen Cultur-
al Center on the development of a uni-
versal standard in order to promote sci-
entific research toward the unification of
carillon keyboards.
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Organist/Lectuver/ Onganist/Lecturer Oyyganist/Lectuver Organist
Recording Artist Visiting Assistant Professor of Music University Organist Emerita Professor of Music
Solo and Duo Organ The University of Montana Colgate University Department of Music Chiair
" with Janette Fishell Organist/Choir Director Hamilton, New York - Mankato State University
London, England Holy Spirit Episcopal Church Mankato, Minnesota
Greenville, North Carolinia Missoula, Montana

Michael Gailit

cert Ar

Janette Fishell
Organist/Lecturer Organist/Pianist
Assistant Professor of Music Organ Faculty Conservatory of Music
East Carolina University Piano Faculty Academy of Music
Greenville, North Carolina Organist St Augustine’s Church

m\

Vienna, Austria
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Panel members included Dr. André
Lehr, campanologist and director of the
National Carillon Museum in Asten;
Foeke De Wolf, president of the Dutch
Carillon Guild; Jo Haazen, director of
the Belgian Carillon School; Loek
Boogert, president of the World Carillon
Federation; Jos D’hollander, representa-
tive of the Flemish Carillon Guild; and
Mr. A. Voet, ergonomist and instructor
at the Mechlin Industrial College “De
Nayer.” Dr. M. Heremans, Professor at
the Catholic University of Louvain la
Neuve, presided.

An ingenious apparatus had been con-
structed in the Wor£l)<shop of the National
Carillon Museum in Asten which per-
mits experimentation with the keyfall of
a carillon keyboard. Sophie Heremans of
Louvain demonstrated, playing the key-
board with a reduced keyfall. It was
called a “Hazeleerklavier” with regard to
collaborators Haazen and Lehr.

After a short introduction by Mr. F.
Nobels, Councilor of Culture, members
of the Eanel spoke. It was observed that

there have been numerous “standards”
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through history, and currently the fore-
most examples are the American and
North-European standards. The direc-
tor of the Belgian Carillon School
strongly defended the idea of a “univer-
sal standard” such as already exists for
the piano. The purpose is to promote
uniformity in the whole world. Carillon-
neurs must not resist this progress.
Moreover he pleaded for a shorter key-
fall if this will lead to a more fluent,
beautiful, and refined playing technique
without loss of the control of nuance.
The law of physics was pointed out that
shows that the best result is attained
through a minimal use of energy, techni-
cally and artistically, a law that all caril-
lonneurs will need to take into account
sooner or later. ’

Schools Unite

The Board of Directors of the Belgian
Carillon School has prepared a coopera-
tive agreement which will link the Sara-
tov State Conservatory in Russia with
the Belgian School, ermitting
exchanges between the schools. The
Russian bell tradition is taught at the
Saratov Conservatory as a part of the
Folklore Department, guided by Profes-
sor Alexander Jareschko.

As a part of a ministerial decree on art
education, the final touches were put on
a cooperative agreement between the
Belgian Carillon School in Mechelen,
the Flemish Music Conservatory in
Antwerp, and the Lemmens Institute in
Louvain. This will make professional
training possible for carillonneurs pursu-
ing studies at the other institutions and

ill be called the “Master of Music, Car-
illon Major.” All technical carillon cours-
es will be taught at the Mechelen School
by specially appointed guest professors.

Harpsichord News
by Larry Palmer

Purcell postscripts .

Now that the 300th anmiversary of
Henry Purcell's death has been cele-
brated throughout 1995, one may reflect
on what was gained by such a commem-
oration. Obviously, increased opportu-

nities to hear a wider selection of music .

bii England’s greatest composer was a
{_)us, as was the extended repertoire
ound on some programs which includ-
ed previously-unknown or underrated
works by his contemporaries John Blow,
John Eccles, Pelham Humphrey, and
G.B. Draghi. Just as Wanda Landowska
wrote concerning J.S. Bach, “ .. .itis

HENEY PURCELL (1659-1695)

(Drawing by Jane Johnson,)

impossible to. play and love Bach when
one has little knowledge of those he
loved and played and with whom his
works are Hed intimately . . . 7 (Restout
and Hawkins, Landowska on Music,

New York, 1964, p. 84), so both under- .

standing  and respect for Purcell’s
achievements are enhanced by familiar-
ity with the music created around him
by other composers.

An abundance (one might even say, a
surfeit) of books, magazine articles, and
recordings has given us expanded
resources for furtﬁer study and enjoy-
ment of the 17th-century English reper-
toire.

Among the books, one of the best is
also one of the least pretentious: Henry
Purcell by Peter Holman (Oxford Uni-
versity Press, 1994; available in a paper-
back " edition). Six chapters fiﬁ 250
paﬁes. Beginning with an essay on Pur-
cell’s musical world, Holman continues
with studies of Purcell’s works genre by

' genre—domestic vocal music,: instru-

mental musie, church music, odes, and
theatre music. The text is illustrated
with a generous number of musical
examples. The latest manuscript discov-
eries and recent scholarship (as of 1994)
are noted in Holman’s account.

Ore of these important recent discov-

eries was the Purcell/Draghi manuscript
of keyboard pieces auctioned at Sothe-
by’s in 1994, and now safely housed in
the British Library (as reported in THE
DiapasoN for {une 1995). The entire
manuscript, including its nine previous-
ly unknown pieces, has been recorded
by Davitt Moroney for a Virgin Veritas
compact disc (CDC 5 45166 2). Playing
three historic instrurnents from the
Cobbe Collection housed at Hatchlands
Park, Surrey (a virginal by John Players,
1664; a single manual harpsicherd by

Andreas Ruckers, 1636, enlarged to- a
double by Henri Hemsch, 1763; and a
single-manual harpsichord attributed to
Girolamo Zenti of Viterbo, 1622)
Moroney gives elegant life to the Suites
in A minor, C major, and miscellaneous
pieces by Purcell, a prelude by Orlando
Gibbons, and four suites by Draghi.
Another disc which affords much
pleasure is Sweeter Than Roses, a Pur-
cell song recital offered by American
countertenor Drew Minter on Harmo-
nia Mundi 907035. With the collahora-
tion of Paul O’Dette, archlute; Mitzi
Meyerson, harpsichord and organ; and
Mary Springfels, viol, Minter offers
probing, loving, and beautiful perfor-
mances of nineteen Purcell songs,
including such favorites as “T Attempt
from Love’s sickness to fly in vain,” “If
Music be the food of love,” “Hark the

-echoing Air,” “Music for a while,” and

the title song, “Sweeter than Roses.%

If one wants to try some of these.

Fieces with a favorite singer, an excel-
ent resource from Oxford Universitfr
Press is Thirty Purcell Songs in two vol-
umes (available in editions for high or
medium voice), edited by Timothy
Roberts. All of the titles mentioned
above (with the exception of “Hark the
echoing Air”) plus “An Evening Hymn
on a Ground,” the movingly-expressive
“Blessed Virgin’s Expostulgaﬁon” (a dra-
matic cantata concerning the Virgi
Mary’s rapidly changéng emotions at the
disappearance of the twelve-year-old
Jl?sus before he is rediscovered in the

emple), “Dear, pretty youth,” “Lord,
what is a man?”—and twenty-two addi-
tional songs—are offered with stylistic,
clean accompaniments, realisations of
the figured or unfigured basses which
enable the keyboardist to see the sug-
gested harmonies at once, but whic
still allow room for tasteful elaborations
or deletions, should one choose to make
them.

“Music in Purcell’'s London” is the
theme explored in the quarterly journal
Early Music for November 1995 (Vol-
ume XXI11/4). The cover, a reproduction
of an anonymous oil painting from
around 1700, shows the interior of West-
minster Abbey, including the only
known representation of the organ Pur-
cell played (discussed in a short essay by
Dominic Gvgfnn). Other articles of
interest include “Music on the Thames
in Restoration London” (Julia K. Wood);
“Music for the Lord Mayor’s Day in the
Restoration” (Michael Burden); “Manu-
script Music in Purcell's London”
(RoEert Thompson); “From Bamard to
Purcell: the copying activities of Stephen
Bing” (Sarah Boyer and Jonathan Wain-
wright); and “Continuo lutes in 17th and

18th-century England” (Lynda Sayce).
Eric Van Tassel reviews the eleven com-
pact discs comprising the complete
sacred music of Purcell (Robert King
and the King’s Consort, issued by Hype-
rion)—a unique and enduring achieve-
ment of the anniversary celebration.

It has been announced that a new edi-
tion of Purcell’s keyboard music is in
Ereparaﬁon.from the Purcell Society. (I

ave not yet seen a copy, but the volume
is schedui]ed to include the “new pieces”
from the Purcell autograph manuseript,
also to be issued in a facsimile printing,)
Of the presently-available publications,
the best remains Howard Ferguson’s
exemplary edition in two volumes for
Stainer and Bell. The Eight Suites (S&B
5598) and Miscellaneous Keyboard
Pieces (S&B 5606) are presented with
Dr. Ferguson’s usual good musical sense
(and taste). His discussion of the very
real problem with Purcell’s omament
signs remains convincing (for example,
the ormament table, printed posthu-
mously in the 1696 edition of the Suites,
may not show the proper formula for the
mordent [beat]). Having the alternate
readings from various divergent sources
makes this an excellent resource, should
one wish to make informed choices
amongst differing versions of a piece.

The inexpensive Henry Purcell: Key-
board Wo;%)s from Dover publications is
a reprinting of a 1918 edition from J. &
W. Chester (London). There are many
divergences from Ferguson’s later, pre-
ferred reading of the sources. The vol-
ume does include several works not
included in the Ferguson edition: espe-
cially lovely is the Voluntary in G Major
for organ (Z. 720)—an Italianate work
reminiscent of a Frescobaldi elevation
toccata, filled with exquisite slow-mov-
ing harmonies and pungent dissonances;
and the spurious Toccata in A (Z. D229),
at various times attributed to Purcell and
also published as a work by J. S. Bach in
the original Bach Gesellschaft edition of
that master’s compositions.

The Toccata, probably an anonymous
north-German piece, is a worthy edition
to the harpsichord regertoire (by that
ubiquitous composer, “Anonymous”). It
sounds even better if the following notes
are changed: m. 18 last note, sop c-
sharp; m. 51 first note, sop g-sharp; m.
53 last note, beat 3 soprano e-sharp; m.
81, last note, sop e-sharp. T have found it
helpful to add various ties, just as one
would do in other 17th-century toccata-
style pieces. |

Music for Voices
and Organ
by James McCray

ORGAN
SUrF1LY

MDUSTRIES

COMMITMENT

A pledge; a promise; an assurance.

rgan Supply Industries is committed to serving the organ industry with the highest
standards of excellence in craftsmanship and materials. That pledge has been at the
heart of all we do since our beginnings over 70 years ago. You can rely on us to supply
you with all your organ needs, no matter how small, no matter how large. We invite you to see -
what we have to offer your business. We promise that you won't be disappointed.

~P.O. Box 8325 e Erie, PA 16505-0325
814-835-2244 ¢ FAX 814-838-0349 '

- With
ists my student composer generation was
. taught to not double parfs and to thin

Choral music with an additional
instrumental soloist

Of all the great composers, Bach was the
least concerned with the actual sound of
his music; indeed, he was one of the pre-
mier self-transcribers of all time. He hap-
pily and successtully rearranged his violi
concertos for the keyboard and recycled
choruses into sinfonias. His principal inter-
ests seem to have been mel%dy and struc-
ture, rather than the sound of his instru-
ments; for this reason, his music survives a
multiplicity of processing.
. Tim Page
Music from the Road

Bach’s lifelong rearranging of his own
music referred to above seems to sustain
Glenn Gould’s thought that “The pur-
pose of art is not the release of a
momentary ejection of adrenaline but
rather the gradual, lifelong construction
of a state of wonder and serenity.” Our
century has been noted for its “defini-
tive” performance and/or structure.
e supremacy of the dodecaphon-

out the score. Lean is beautiful, less is
more, and other contemporary cliches

dominated our thinking. :
In previous times composers were less
» page 8
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Inspired by an act of God.

On January 17, 1994, an earthquake shook Los
Angeles, leaving physical and emotional scars upon the
entire metropolitan area. In Sherman Oaks, the St.
Francis de Sales church suffered a crushing blow when its
magnificent organ was ruined beyond repair.

The Rodgers Instrument Corporation was entrusted
with the monumental tagk ®f building a new organ for the
est of the surviving pipes with
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new pipes and digital ranks, we created a custom 4-manu-
al instrument boasting 111 speaking stops.

With the installation and tonal finishing completed,
this magnificent organ stands as a testament to the dedi-
cation and experience of all wh ?élped create it. To find
out what kind of musical inspira at
your church, fortunately an act ¢

Simply call us at 503/6484131
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» McCray page 6

concerned about exactness. The Roman-
tics were excessive in altering the print-
ed score and Renaissance musicians
often did not even = indicate
who/what/where kinds of markings.
They simply gave their performers some
notes ancIf Ye%t the rest to them. Omna-
mentation 'in later periods sometimes
became so capricious that the line it was
enhancing was obscured beyond recog-
nition.

Today, the addition of a solo instru-
ment to the choral/keyboard texture usu-
ally helps define the melody. The tune
may be stated boldly by a trumpet over
the choral variations or sung in unison by
the choir with an instrumental obbligato
that seems to elevate its mission. Adding
one instrument to a setting gives con-
trasting color, not obscurity.

Many directors choose anthems with
additional groups of instruments for spe-
cial Sundays in the year, Extra instru-
ments add power and a festive spirit to
the standard sound. With limited bud-
gets, most directors can afford this luxu-
ry only two or three times as year; each
week they grind out an unaccompanied
or choral/organ anthem as if waiting for
an opportunity to use a brass choir.

Most of the single instrument lines
added to a choral score require only lim-
ited performer ability. The additon of
one instrument, often from- sémeone
within the congregation rather than a
professional rausieian, will help keep the
music’s sparkle between those special
times of larger instrumental accompani-
ments. For example, a simple additional
flute line somehow heightens the text.
From a congregation’s standpoint the

ersonality of the anthem slot is glori-
Eed; however, on those Sundays when
only a solo instrument is playing without
the choir providing a gniding text, there

is a noticeable lack of enthusiasm, even
when the performer is outstanding. '
This - year, choose several anthems
which add an extra instrument. The con-
egation and the choir will appreciate
aving a new sound flowin }fgrom- the
choir loft. Tt will have the potential of
making a regular Sunday seem exalted.
Some suggestions for your consideration
are reviewed below.

You Said Pray Thus, Thomas
Keesecker. SATB, piano, and flute,
Concordia: Publishing House, 98-
3245, $1.60 (E).

Although the tempo is fast, the mood
is quiet with arpeggiated left hand
motives and voice-line doubling in the
right hand. The choral parts are easy,
usaally homophonic, .-as the modal
melo%f is heard in several versions. The

“flute part is included at the end. The

text, by Jaroslav Vajda, is 4 commentary
on the “Our Fathér” prayer.

Larﬁb of God, Jeffrey Blersch. SATB,
organ, and optional C instrument,
Concordia - Publishing House, 98-

' 3182, $1.10 (E).

In-English, this setting has a tender
melody with a recurring motive for the
title. Often the keyboard doubles the
voices; it is on two staves with registra-
tions.” The extra instrument’s: part is
included separately and consists of a
very simple countermelody that flows

..above the soprano.

In Remembrance, Dana Mengal.
SATB, ke(?fboard, optional C instru-
ment and finger cymbals, Coronet

Press of Theodore Presser Co., 392- -

41917, $1.25 (M-).

This communion hymn has twoe verses
and coda; the cymbals add a quiet gen-
tility to the minor harmony. The option-~
al part is included on the keyboard for

= Allen Organ founder
Jerome Markowitz’s inner

guiding philosophies emerge.
| = Warm, personal “folk” style —
enticing to read.

| Early instrument photos.
Notable companies cited.

of patents, and court cases
defending same. '

| = The beginning of “digital” —
a surprise in 1968!

= Informative, entertaining

Al

http://www.allenorgan com
e-mail: aosales@allenorgan:com

Now celebrating the 25th anniversary of
pioneering the digital organ and the 5th -
generation of digital design. Read the
book to find ont how it all started.

Organ Builder _

thoughts revealed as the company’s

= For_mativc decades of the 40s and 50s.

‘= Inside stories on company history,
peppered with innovation, strings

reading — a must for organ buffs.

“* ALLEN ORGAN COMPANY

Triumphs
rials -
of an

by
Jerome Markowitz

- Jerome Markowitz
1917-1991

* 204 pages bard-bownd
$20.00 (shipping included)
Send check or M.O. to:

PO BOX 36

MACUNGIE PA 18062-0036
VISA/MasterCard:
610-966-2202

lished separately (LC5070).

{ and last of
¢ for duplication, is on the back cover. The
1 secong

| and third is in unison with Hlute obbliga-
| - to. Easy music for a small church choir.

those Sundays when no instrumentalist
is available. The keyboard part is very
easy and provides a wispy background
forthe choir.

The Holy Meal, Wayne Wold. Unison
or two-part choir with keyboard and
optional instrument, AMSI, #719,
$¥.25 (E).

Probably best for young voices, this

happy setting has dancing, syncopated
rhy&ms for the two main themes which
eventually converge on the last verse.
The fute part usually is soloistic, but not
difficult.

Road to Glory, Gregg Sewell. SATB,
keyboard aﬂ electric or string bass,
Glory Sound of Shawnee Press, A
697§1,S$:}l1.25 M). uldb
This rhythmic “pop” piece wo e.a
fun addition for aPy(?utE choir. Much of
the singing is in umison or two pasts.
With jazz-like chords and rhythms this
up-beat setting has a jazz choir feeling
and is certain to be a hit with the singers
and congregation. The bass part is pub-

Light of Morning, Chuck Penington.
SATB, oxfan, and optional synthe-
sizer, Neil Kjos, Ed. 8767, $1.35 (M),

The synthesizer part has an alternate
listing for handbells and is included in
the choral score. Often its music consists
of chime-like chords which add color to
the texture. The organ part is on three
staves and, at times, 1s soloistic with busy
contrasting material. The chorus is on
two staves in block chords. The music
has jazz-like chords, some syncopations,
and’ there is an optional cabasa part
which adds to the spirit.

How Lovely is Your Dwelling, Emma
Lou Diemer. SAB, organ, and flute,
Santa Barbara Music Pub., SBMP
106, $1.40 (M).

Findin%iqua]ity SAB literature is not
easy, but here is an anthem that is sure

i to please three-part choirs. Diemer’s
| accompaniment provides a driving
. rhythmic background for the chorus
. whose music is often in unison; the divisi
| areas receive good keyboard support.
' The flute part is soloistic and soars above
| the choir. There are some mild disso-
| nances which add color but they are not
i harsh. Well crafted, ABA form, and
| highly recommended.

| O Blessed Spring, Robert Farlee.
i' SATB, organ, oboe, and optional
| congregation, Augsburg Fortress,
I 11-10544, $1.40 (M).

Violin or clarinet may be substituted

| for oboe and the congregation part is on
| the back cover for duplication. Only one
I verse uses four-part chorus and it is
unaccompanied; most: are. in unison or
| two parts. The music flows and the oboe

lays throughout as a separate part.
elightful text and arrangement which

will appeal to-choirs and congregations.
| Asure winner. - L

. O Radiant Christ Incarnate Word,
i David Cherwien. SATB, organ, con-
. gregation and optional flute, G.LA.
i Publications, G-3882; $1.00 (E).

The congregation sings on the first
et g

our verses and their part,

verse is unaccompanied choir

| Praise the Spirit in Creation,
i Jonathan Kohrs. SATB, organ, and
| optional flute and congregation,
i Augsburg Fortress, 11-10542, $1.60
| M),

There are six verses with the congre-

ﬁaﬁon,sihginﬁ on three of them. The

ute part is challenging with busy solois-

. tic lines. Each verse has its own arrange-
| ment and there is’ a long instrumental
{ introduction. The music has' changing
| meters for each measure and moves in
| and out of fives and sevens.

Send a copy of THE DiapAsonN to a friend: Editor,
THE DaPAsON, 380 E. Northwest Hwy., Des
Plaines, IL 80016; or fax 847/390-0408.

‘Bach and

Book Reviews

Fortepianos and their Music: Ger-
many, Austria, and England,
1760-1800, by Katalin Komlés.
Oxford: Clarendon Press, 1995. 158
pages. $47.50.

In our description of nature the purpose is
not to disclose the real essence of the phe-
nomena but only to track down, so far as it

is possible, relations between the manifold

aspects of our experience.
Niels Bohr, Atomic Theory and the
Description of Nature, 1934

Truths applicable to the field of musi-
C?Jfl%y are to be found in the most
unlikely places, as Niels Bohr's account
of the aim of science illustrates: it warns
against the fallacy of dealing with events
in isolation and advocates a comprehen-
sive approach to things in their intercon-
nectedness. While most music dictionary

" and encyclopedia treatments of the

piano deal with this heir to the clavi-
chord and harpsichord chiefly in
mechanical terms, the expressed’ pur-
pose of this book is “ . .". the overall
examination of the reciprocal relation-
ship between the late eighteenth-centu-

ry pianoforte and its repertory” (vii), -

extending the range beyond the
acknowledged great composer-perform-
ers to include others less well known.
The first part of the book on the
struments deals with eighteenth-cen-
tury “squares” (oblong) and “grands”
(wing-shaped), keyboard and compass
differences between the German/Vien-
nese and English pianofortes, and the
aesthetics of sound of these two national
es. The second part, the core of the
book, deals with the music in terms of
the textures of the clavichord, harpsi-

“chord, and pianoforte; the period of the

first golden age of the pianoforte in
Vienna and London between 1780 and
1800; the partiality of Joseph Haydn for
the pianolorte and his London' visits;
keyboard sonatas, accompanied and
unaccompanied; and concludes with
questions of interaction within and
between national musical cultures and
the dissemination of keyboard music.
The third part discusses the players,
both connoisseurs and amateurs, in the
musical life of society; piano tutors and
treatises; and aesthetics of keyboard
performance.

The common instrument during the

: Eeriod was the domestic square piano,

ut the wing-shaped grand piano, a
more expensive instrument, was the
choice o}f{%rofessionals. The basis for the
link between the mechanism of the
instruments, the manner of playing
them, and the music compesed for them
is found in the differences between Ger-
man/Viennese and English early pianos:
the quick action of the former was suited
to the keyboard style of Mozart and his
contemporaries, while the more sluggish
action of the latter favored heavier-tex-
tured writing. Other mechanical pecu-
liarities relating to the dimensions of the

" keys, depth of touch, heaviness of the

strings, size and construction of the
hammers, damping, pedals, compass,
and devices for modifying the sound—
these often varied among makers—were
important factors in the clear, ringing
tone of German/Viennese instruments
and the heavier, more resonant tone of
the English ones. The “singing” quality
of keyboard playing advocated %y PE
e tendency toward legato
playing in general was a preoccupation

~of " mid-eighteenth century musical

aésthetics.

. The first music designated specificall
for the pianoforte appeared in Paris an
YLondon in the 1760s, and the instru-
ment was common in public concerts in
London by the late 1770s. In addition to
having the ’ap%éopriate dynamic and

articulation markings, the general char-

. acter of the music was alien to the nature

of the harpsichord and more suited to
the pianoforte sonority, both with regard
to melodic refinements and for the real-
ization of the ideal sonata form through
internal dynamic contrasts. On the Con-
tinent Mozart had developed his virtu-
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osic fortepiano language to its maturity,
perhaps %.rough his e%:quajntance with
the instruments of Johannes Andreas
Stein. By now, the respective sound
characteristics of German and English
instruments reflected their reciprocal
relationship with = the music:
German/Viennese repertory featured
quick passage-work, transparent linear
structures, distinctive high and low reg-
isters, and sharp accents; English writ-
ing, on the other hand, exhibited full
sound, homogeneous textures, and lega-
to style. As Viennese concerts were
patronized by the nobility, the music was
more intimate in nature; the public con-
certs in Paris and London, on the other
hand, featured a more robust popular
style suitable for general audiences. The
“personal pianistic-compositional styles

of Mozart, Dussek, Clementi, Kozeluch,

and Beethoven are treated briefly, but
Haydn is accorded a whole chapter in
virtue of his response to the potentials of
both Viennese and English’ fortepianos
that yielded such textural variety in his
keyboard music. The addition of an
accompanying melody instrument
reflected tKem rise of music as a cultivated
amusement on the part of amateurs, and
many minor composers and their pub-
lishers responded readily to the demand
for short, easy compositions, some based
on popular melodies or operatic tunes,
others consisting of arrangements of
masterpieces. Although CP.E. Bach
deplored the tendency to cheap fashion,
e yielded:to this tiend in his own way.

The discussion of the role of amateurs
as consumers of easy music provides a
transition from a consideration of the
music to that of the players. Unlike those
NIiNoT COmpOsers wﬁo catered exclusive-
ly to the needs of domestic clientele,
both Haydn and Mozart fulfilled the
expectations of both amateur and pro-
fessional players; leading composers in
England sto contributed to the reperto-
1y of sonatinas and short pieces. Some
Eopula.r programmatic depictions of bat-

es by composers of lesser talents even
required the addition of percussive gad-

gets to the pianoforte. Eventually trea-

tises on keyboard playing in general
were superseded by ones on pianoforte
playing in particular: German instruc-
tion books stressed expression and exe-
cution, while their English counterparts
. concentrated on instrumental tech-
nique; “quick and easy” methods by less-
than—bn'%iant authors were  common in
both contexts. The concluding survey of
the aesthetics of the performance styles
of some of the celebrated players of the
period—C.P.E. Bach, Mozart, Hummel,
‘and - Beethoven -on the
Clementi, Cramer, and Dussek in Eng-
land—is enhanced by musical examples
-and the remarks.of commentators of the
time who heard them.

Historical studies often raise more
questions than they answer, for unequiv-
ocal answers are seldom achieved in
attempts to reconstruct the past; this is
not necessarily a fault. Insofar as there is
no concluding chapter in this book—it
ends abruptly on a discussion -of
Beethoven’s improvisational style—it
lacks the literary equivalent of a musical
coda: a closing gesture that would brin
together the implications of the preced-
ing discussions within the context of
some broad generalizations about “reci-
procal relationships” that describe. the
interdependency between the instru-
ments, compositional forms, and key-
board styles in the different musical cul-
tures. Nevertheless, the reader will
encounter new perspectives on aspects
of the medium, the messages, and the
messengﬁrs in the world of the early
piano. The author’s {ifteen-year prepara-
tion in studying and playing the instru-
ment has yielded a highly readable and
well-documented contribution—includ-
ing a reference list of 160 historical and
contemporary. WQ_rks on the instruments,
the music, and the players—to the histo-
ry of the piano.

—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

APRIL, 1996
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Rowntree, John P. and John F.
Brennan. The Classical Organ in
Britain Volume 3, 1979-1990.
Oxford: Positif Press 1993. 208
pages. Available from Positif Press,
130 Southfield Road, Oxford OX4

1PA, Great Britain. £19.95 plus 95 p -
- postage.

Previous volumes cover the years

1955-1974 (Vol. 1) and 1975-1978 (Vol. .

2). Volume 3 is noticeably thicker, and it
is apparent that what Rowntree and
Brennan call the classical organ is much
in favor, though by no means dominant,
in Britain. . .

The authors define the classic
organ—ifollowing a definition of Peter

“Williams—as an instrument with track-

er action, although quite possibly with
electric stop fcﬁon, and low prgssulrﬁs.
Everything else can viry considerably,
and this \gfolume inchi?(;s instmmeni]s
with large “English” swell divisions,
instruments. that make considerable
concessions to 19th- and 20th-century
Anglican practice (Magdalen College,
Ox%ord, for example) and at least one
very 'Romantic instrument (Loretto

School, Edinburg). I find the authors’ -

use of the term “organ revival” for the
development they favor both prejudicial
and actually misleading, since they
imply a k'lns{\i to movements like the
German Orgelbewegung that is only
barely discernible.

This volume tries to be as complete as
possible, and since Britain is what we
may call a manageable size, the book

robably does contain most organs eligi-

le for inclusion. The authors E’equengy
list, after describing one organ, other
similar ones by the same builder. It is
not clear exactly what is meant by “simi-
lar.” Identical specifications, one or two
changes, one or two more stops?

Volume 3 includes specifications and
varying amounts of other information
about 276 organs by 25 British builders
(out of a total of 80) and ten foreign
firms. Several of the British builders
have exported similar instruments to

wvarious parts of the world. There are 129

excellent plates—unfortunately almost
all of cases—and line drawings by John
Brennan for those instruments not oth-
erwise illustrated.

Clearly, relatively few large instru-
ments are being built in what the
authors consider classic style. The
organs discussed range from two to 55
stops; 50% are two-manual, over 40%
one-manual instruments, and there are
actually only :17 three-manual and five
four-manual organs. (Following British

and European practice, the authors
. speak of “stops” and not “ranks.”) The

ominant builders are J.W. Walker,
Church and Co., and Peter Collins. It is
surprising that 20% of the organs are by
foreign

builders—Frobenius'  and

Freiburger Orgelbau are the numerical
leaders.

It is interesting to note the number of
churches that have chosen one-manual
instruments, often with divided key-
board, instruments. that are well suited -
to much early English organ music.

One wishes for some information that
the authors:do not.include. Manual and ..

pedal compass is not given, nor is wind -+

pressure,-although the implication is, of
course, that all pressures are at least fair-
Iy low. .

One can certainly quarrel with the
prejudices of the authors, and one will
very possible not agree with the con-
tentious foreword provided by Gillian
Weir, but the book is a valuable contri-
bution to the organ world. It should be
in every fgooél music library and, ideally,
in lots of private libraries as well.

—W.G. Marigold
Urbana, Illinois

New Recordings

Early Iberian Organ Music. Robert
Parkins, Organ. HNH International
Litd., 1993. Naxos LC 9158. (No
price listed.)

Contents: Anonymous, Entrada;
Antonio de Cabezéw, Tiento I, Diferen-




cias on the Italian Pavane, Diferencias
on the Milanese Galliard, Tiento on Qui
la dira; Anténio Carreira, Fantasia on
the Ist tone; Bernardo Clavijo del Castil-
lo, Tiento on the 2nd tone; Francisco de
Peraza, Medio rfﬁistro alto; Sebastidn
Aguilera de Heredia, Tiento de falsas on
the 4th tone; Manuel Rodrigues Coelho,
Tiento on the 4th tone; Francisco Correa
de Arauxo, Tiento de medio regisiro de
baxén; Pablo Bruna, Tiento on the
Litany of the Virgin; Juan Cabanilles,
Pasacalles I, Xdcara; Anonymous, Varia-
- tions on the Gayta. ‘

There is per!ﬁaps no sound that can
create as much excitement as Spanish
organ music pla ed on an instrument

.that can reproduce the appropriate
sounds. Such is the case in tﬁe present
recording of Robert Parkins playing the
Flentrop Organ at Duke University.
Though the Flentrop is an organ built
very much in the Dutch tradition, in
the hands of Parking it proves itself
equal to the task of performing Spanish
.organ music, lending credence to the
argument that Dutch and Spanish
organ builders had more influence on
each other has been recognized in the

. past. Robert Parkins is University
Organist and Associate Professor of
Music at Duke University. A specialist
in the performance of early Spanish
keyboard music, Parkins brings to this
repertoire his detailed knowledge of
the Iberian stﬁe. His understanding of
the relationship between this music
and the instruments for which the
pieces were written makes for a stylisti-
cally informed and musically exciting
periormance.

The cornerstones of the program
recorded here are two works E‘om the
manuscript collection of Antonio Martin
y Coll dating from the early 18th centu-

. The two works, an Entrada and a
gayta, make use of the many tonal
resources of the Iberian organ of the
time. These resources include the many
and varied reed stops available, the use
of ventils enabling quick chanﬁles in
sounds and creating the possibi t}{) of
echo effects, and the use of various bird
and bells sounds. Between the two
anonymous works, Parkins plays a varied

rogram of thirteen works from nine of
© most important composers from the

Tberian peninsula during the 16th and

17th centuries. Cabezén is represented
bi’ four works, Cabanilles by two. Exam-
ples of the important developments in

Iberian organ music can be heard. These

include: the development of the Tiento
as a form which can include many varied
treatments, the use of divided stops

(enabling the organist to play two differ-

ent sounds simultaneously ‘on a single

keyboard), and the Tiento de falsas
(which incorporates the expressive use
of dissonancl(s. v
Parkins’ virtuoso plagin% his sense of
style, and the wonderful Flentrop
organ make for an exquisite recording.
The CD comes with liner notes written
by Parkins which are concise, yet infor-
mative. No details of the organ or the
stops used in performance are includ-
ed. Recommended.
—Jon Holland, DMA
The Dalles, OR

Three Organists at the Church of the
Cross. Kalevi Kiviniemi, Almo
Kinkinen, Tauno Aik#d, organists.
Finnish Music Production FMP-CD
103. Available from The Organ Lit-
erature Foundation, 45 Norfolk
Rd., Braintree MA 02184-5918.
$20.00 plus $3.00 postage per
order. )

The disc (approximately 65 min.) con-
tains the foﬁ’owin works: played by
Kiviniemi: .S. Bach, Prelude and fugue
in G minor (BWV 535), and Boégllmann,
Suite gothique; played by Kénkénen: J.S.
Bach, Toccata and fugue in D minor
(BWV 565) and Erbarm dich mein
(BWV 721), and Max Reger, Iniroduc-
tion and passacaglia in D minor; played
by Aikid: Dieterich Buxtehude, Prelude
and ﬁ?ue in D major, ].S. Bach, Fanta-
sy and fugue in C minor (BWV 537),
Johannes ~Brahms, Herzlich tut mich
verlangen, and César Franck, Piéce
héroique.

The organ is the IV/532 (77 ranks)
instrument in the Church of the Cross at
Lahti, Finland. It was built by the
Finnish builder Virtanen in 1979. The

stog: nomenclature is laégely German
an

the builder has produced a quite
German-sounding specification “and
sound. The organ sounds most at home
in the baroque works, where the rela-
tively light, clear chorus, topped by very
fine mixtures, comes into its own. There
are also some good solo stops, including
some quite luscious Romantic ones on
the Swell. I would have liked weightier
Principals in the Reger. In a few places,
one suspects that the microphone place-
ment is not ideal, for the organ, or parts
of it, sometimes seems muifled—judg-
ing from the photograph of the organ,
this should not be the Emlt of the organ
or its builder.

The accompanying notes (Finnish

and English) are very skimpy, and there
is no information about the organists. I
have reviewed two previous recordings
by Kiviniemi (THE DiapASON, Decem-
ber 1993 and November 1994). He is a
technically flawless player whose perfor-

_thl; Joy to the World, congregational

mances of music from various periods
are always enjoyable. His two colleagues
seem equally competent. Aikii#i’s version
of Bach’s Faniasy and fugue in C minor
is the only unsatisfactory performance.
He uses quite light registration through-
out—by 1o means a bad idea—but,
unfortunately, the whole work drags
badly and it seems to lack any focus.
High points are Kiviniemi’s Suite goth-
ique, with a really lovely Priére, the

eger played by Kinkéinen, and Aik#g’s

exciting performance of Piéce héroigue.

If the aim of this recording (and of a
number of other Finnish organ record-
ings) is to publicize Finnish organs and
organists abroad, it would be very desir-
able to avoid really trite repertory and to

“feature some Finnish music. It is hard to

recommend recordings like the present
one to a wide public, not because it is a
bad disc, but simply because it is just
another entry in an already crowded
field—good, but not unusually good
performances of very standard works.
Organ aficionados will find the organ
interesting, however.
—W.G. Marigold
Urbana, Hlinois

~ Carol sing—Christmas at the Cathe-

dral of the Sacred Heart, Newark,
New ersey, David E. Fedor, direc-
tor of music; F. Allen Artz, II1, asso-
ciate. Pro Organo CD 7074 [DDD]
Total playing time: 1:04:4. Available
at $1g postpaid from Pro Organo
Direct Sales, P.O. Box 6494, South
Bend, IN 46660-6494. MC/VISA
orders 1-800/336-2224, FAX orders
1-219/271-9191. )
Contents: Hodie Christus Natus Est,
Wells; O Come All Ye Faithful, proces-
sional hymn with brass arr. Willeocks; O
Magnum Mysterium, Victoria; The Sta-
ble Boy, arr. Ohrwell; Carol medley: The
First Nowell, What Child is This, We
Three Kings; Lo, How a Rose Eer
Blooming, arr. Distler; Carol of the Bells,
arr. Wilhousky; Angels We Have Heard
on High, congregational hymn; Mary
Had A Baby, arr. Dawson; The Virgin's
Slumber Song, Reger, arr. Ross; In Dulci
Jubilo, brass and organ, arr. Fracken-

ymn with choir, arr. Proulx; The
Blessed Son of God (from Hodie),
Vaughan Williams; For Unto Us a Child
is Born (from Messich), Handel; Carol
medley: O Litile Town of. Bethlehem,
God Rest Ye Merry, Gentlemen, It Came
Upon the Midnight Clear; The Litile
Road to Bethlehem, Head; Carol of the
Drum, Davis; Do You Hear What I
Hear?, Regney; Shayne, arr. Simeone;
Organ Interlucz,e, Silent Night, congrega-
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" fine. vehicle for bringing

\

tional carol; Hark! The Herald Angels
Sing, congregational carol with brass,
arr. Willcocks. '

This album features most of the musi-
cal highlights which occurred during the
annual “Candlelight Carol Sing” of
December 13, 1994, at the Cathedral of

the Sacred Heart in Newark, New Jer-

sey. No secret is made that “Carol Sing”
is a “live” recording. From the very out-
set and throughout most of the disc, I
got the unmistakable impression that I
was but one of a standing-room-only,
2000-plus person congregation in atten-
dance. Coughs, bulletin Tattlings, child
murmurings, and a variety of other audi-
ence noises which I am at a loss to iden-
tify, linger in the background of this
recording. It served to set my bottom
squarely in the pew. Unlike most Pro
Organo releases, this album was engi-
neered not by Frederick Hohman, but
by John Ubhl Mr. Uhl deserves hi;

praise for what must have been an ardu-
ous task. Newark’s Sacred Heart Cathe-
dral is often cited as one of the largest
cathedrals in the United States. Yet,
regardless of the direction from which
the action emanated, at no time, from
the opening procession through the out-
burst of congregational applause after

the final carol, did I feel out of touch.

Those who seek the effect of a live.

recording of a major cathedral event, or
those -who seek to illustrate to others
what such an event might sound like,
would be well to consider this CD; how-
ever, those who are looking for a “note-
erfect” choral rendition of various
works might be best advised to look else-
where. Imperfections, the most appar-
ent being those of intonation and ensem-
ble, are present in the choir. Perfect,
however, is the manmer in which the
choirs reinforce the effect of a commu-
nity of the faithful at a festive service. (In
the sixties, we would have called this a
“love in.”) While note-perfect choirs
often sing without heart, this choir, even
with its imperfections, carries its faith
and fervor forth in each strain. Instru-
mentally, the 150-plus rank organ rolls
forth, and several of the selections fea-
ture one or more of 12 fine instrumen-
talists. It is in the brass-with-organ
arrangement of “In dulei jubilo” and in
the instrumental accompaniment for
“Do You Hear What I Hear?” that the
professionalism of director David Fedor,
and all under his direction, shines forth.
For those who desire to remember
the excitement of a large congregational
carol sing, or for those who want to
examine the sounds at the root of the
excitement, this disc would be an ideal
resource. In an age where the aura of the
grand cathedral is rarely heard on televi-
sion and radio, this recording is also a
ome the
unique spirit of community as can only
be oundpamong a large crowd gathered
within a great space.

—Bernard Durman

New Organ Music

Michael G. Dell, Organ Flourish on
“Joy to the World.” Gentry Publica-
tions (Fred Bock Music Company)
JGO0709, no price given.

Dell borrows the toccata motif from
Mulet’s “Tu es petra” (which he
acknowledges on tﬁe title page) and
combines it with the tune “Antioch” in
the pedals to create a delightful new toc-
cata for the Christmas season. Fortu-
nately, it is also much easier to play than
the Mulet toccata, and can be success-
fully rendered at a time of year when
practice hours are in short supply. The
piece begins and ends with the toccata
set in D major while a contrasting mid-
dle section in G major presents the
hymn tune in a canon between soprano
and pedal. At about three minutes in
lex?‘t}k)\ it makes an excellent postlude
and is great fun to perform.

David Conte, Meditation on “Silent
Night.” ECS Publishing, Signature
Series, No. 4953, $5.25.

Conte’s refreshing harmonic
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" Grand Fantasia on

approach in his setting of “Silent Night”
gives this sedate old carol new life. This
organ setting is based on his arrange-
ment of “Silent Night” for SATB choir,
solo soprano and descant (also published
by ECS, catalog no. 4562). He sets the
tune in C and creates a feeling of expec-
tation and forward motion by harmoniz-
ing the melody in e major/minor -using
many first and second inversion chords.
The piece begins, for example, with B in
the pedal and G in the melody, with sup-
porl:‘\nﬁ1 harmony creating an E minor
seventh chord in second inversion.
Conte makes one notable change in the
melody to facilitate his final destination
of E major—the last note of the melody
moves up a second rather than down, so
the final note is E, rather than C. There
are three appearances of the melody:
first, as a solo above lush harmony: sec-
ond, in a chordal setting with melody in
soprano and a descant which echoes the
melody at a measure, played by the
pedal on a 2’ stop; third, in’a repetition
of the first setting with pedal slightly
more active which helps to'establish E as
the tonic in the last two measures. Over-
all, this is a beautiful piece and can be
successfully performef on most organs.
Technical demands are at a minimum
but sensitive phrasing is required.

David Conte, Christmas Intrada for

_Organ. ECS Publishing, Signature

Series, No. 4881, $5.75.

The aptly named Christmas Intrada is
a showy festival of Christmas carols
requiring a great deal of dexterity and
virtuosity. Not surprisingly, it was’com-
posed for organ virtuoso David Higgs.
The constantly varied texture requires
many registration changes and fully
exploits the sound colors of the organ,
including the zimbelstern. The E)iece is
also rhythmically dynamic with plenty of
syncopation and meter changes. Four
carol melodies appear in various iilises:

“Ding dong! Merzily on High,” “Angels

From the Realms of Glory,” “Vom Him- .

mel hoch,” and “Sussex Carol.” The
penultimate section of the piece is par-
ticularly striking with “Sussex Carol”
played chordally by left hand and pedal
in 6/8 time and “Vom Himmel Hoch”
entering above on a solo trumpet in
duplets. The closing section is, naturally,
fast and furious organ with a thun-
derous ending. Only a pedal cadenza
seems lacking at the end of this virtuosic
and exciting composition. Christmas
Intrada is also published in a version for
brass sextet, percussion, piano, and
organ.

Richard Lind, On December Five
and Twenty! Four Christmas Pieces
for Organ. Augsburg Fortress, No.
11-10395, $7.00.

Richard Lind’s On December Five

< and Twenty is a set of miniatures. Each

carol setting is a character piece of less
than two minutes in length, and treats
one of these melodies: “Lo, How A
Rose;” “Infant Holy, Infant Lowly;”
“Sussex Carol;” and “Fum, Fum, Fum.”

The best of the four is the spri%hﬂy set-

ting of “Fum, Fum, Fum” played on
manuals only. Lind su %fsts a registra-
tion of 4’ flute for the left hand ostinato

and 4’ flute and larigot for the right hand -

melody, Several witty variations on the
tune coupled with unexpected rests
make this piece enjoyable for listener

and performer. This™ collection offers . .

very accessible music with easy pedal

}f));’a;ll’lts, yet is colorful and musically satis-

g

—Marcia Van Oyen
Glenview Community Church
Glenview, IL

&<

oy to the
World,” Marc F. Cheban. H.W. Gray
GSTC 01116. $3.50.
March for a Festival; The Richardson
Park March, Marc F. Cheban. H.W.
Gray GSTCO01117. $4.00.

The first piece is based-on Christras
improvisations performed by the com-
poser on the large Aeolian organ of
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.carol

Longwood Gardens in Kennett Square,
Pennsylvania. It presents the familiar

S{)oth whole” and in fragments in
many different keys and voices. Momen-
tum for the piece comes from the ost-
nato pedal figure which begins the com-
position. Later 'on, the feet are required
to play three and four notes at a time in
places. The work concludes with a grand
exposition of the theme in octaves with a
toccata-like flourish in the hands.
Changes of mood and registration add to
the improvisatory style of this piece. It
lives up to'its “grand” title. Very difficult
to play, but it should be a real crowd-
pleaser.

The second piece is rondo-like, using
three themes. The first theme relies on
large chords which majestically intro-
duce the piece. The second theme has a
rhythmic duet and trio structure for the
right hand, but suffers from the pianistic
repetition of the same chords in'the left
hand. The third theme has a lyrical
melody for the right hand and a moving
detached bass line. Changes of keys for
various sections add variety. This piece
might be useful for a church or academ-
ic procession.

© A0C 1994

0{1 Heaven and Earth, Daniel
Charles Foley. Jaymar Publications
02.301. $8.50. :
This piece was commissioned by the
Toronto Centre of the Royal Canadian
College of Organists in' 1992 for perfor-
mance at the International Congress of
Organists in Montréal, Québec. The
composer explains that the theme for
the piece was influenced by a rally in
support of Tibetan independence.” He
continues: “The title of the composition
is a reference to the ancient Chinese
notion of the continuum between Heav-
en and Earth; Heaven, the dwelling-
lace of the ancestors, held control of
e welfare of the Earth, while depend-
ing in turn upon the living to supply
some of her own needs through ritnal
sacrifice.” He uses two cantus firmi of
Eastern origins, as well as references to
“the percussive sounds of the Chinese
lute and the elaborate melismas of the
Tibetan shawms.” This is a challenging
piece as the composer seeks to explore
and pictorialize the above. One gets the
idea of dialogue between the right and
left hand parts at the beginning, with the
Hymn to Confucius entering in the pedal

Let your imagination

run wild!

nstead of trying to convince you that less is more, Allen invites you to indulge
{ yourself. Create the stoplist of your dreams. Allen can build the organ you’ve
always wanted for a lot less than you’d expect to pay. Why compromise?
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in measure 11 (only to give way more to
the language of the manual parts). Soon
follows the Tibetal chant addressed to
the God of Peace and Anger(?!) with
percussive double notes in the pedal.
The anger (or conflict) reaches a peak
before there is a sense of resolution and
consensus in the strong ending, where,
at last, the two hands are not in conflict
with one another. This may be a ve
effective piece on a reeitaf if enoug
background is given to the audience con-
cerning the ingredients of the piece.

We Are Your Own Forever; A Lenten
‘Collection  for Organ, Stephen
Gabrielsen. Augsburg-Fortress 11-
10473. $7.00.

Included in this collection are settings
of these hymn tunes: O Jesu an de dina,
Deo Gracias, Marlee, St. Agnes and
Dundee. The writing is simple and
uncomplicated for each, with easy pedal
lines. In fact, the pedal contains the
melody m portions ‘of four of the five
pieces. Most pieces are comparatively
short as well, with the exception of
Dundee which is a 6-part variation.
These pieces will be very useful intro-

Five-manual
Allen Organ
built for
First Baptist Church,
ville, Florida




ductions to the singing of these tunes

during the Lenten season or, in some

cases, throughout the Christian Year.

Hymn Accompaniments for Congre-
gational Singing, Volume II, by
Daniel E. Gawthrop. HW. Gray
GB00697. $7.95.

Eleven hymn tunes have settings in
this volume. Each has a free hymn
accompaniment for one or more verses
of the hymn tune. Some have introduc-
tions and four have parts for B' trumpet
(trumpet score included). They are
straightforward settings which will be of
common usefulness.

Partita on Heinlein for Organ by
Anita Graves. Augsburg-Fortress 11-
10398. $5.50. .

The tune is normally associated with
the text “Forty days and forty nights,”
appropriate for the First Sunday in Lent.
This partita is structured in a similar

fashion to the partitas of Pachelbel and .-
other Baroque composers. The piece, .

begins with a simple chorale statement.
Variations use the techniques of duo,
decorated melody, trio, bass melody,
augmentation, chromaticism and con-
cluding toccata, It is a very effective
piece with much variety from section to
section. Perhaps the piece would have
had a stronger end?_ug without the
“Picardy-third” major chord at the end,
but possibly that points to the word (and
hope of) “Eastertide” which is the word
sung on that last chord.

Three Hymn Partitas, Set 2, Ray-
mond H. Haan. Concordia Publish-
ing House 97-6282. $7.95.

ettings in this collection include St.
Thomas (Williams), Puer nobis nascitur
and Terra beata. Each partifa contains
from three to five sections and concludes
with a free hymn accompaniment. Each
variation exhibits a distinct style and
character, with strong musical ideas.
These partitas should be very useful for
service playing, hymmn festivals, or as
accompaniments and variation for
hymns as they are sung during the ser-

vice, o

Back to Life Again; Four Hymn Pre-
ludes for Organ, William Haller.
Augsburg-Fortress 11-10319. $7.50.

Hymn tunes treated include Were
You There, Noél Nowvelet, Bryn. Calfaria
and a medley including Victimae

paschali laudes, O filii et filia and Lasst. -

uns erfreven. This-composer has a-most
1+ compelling approach to harmonizations

of conventional hymn tunes that will
really invigorate your congregation dur-

ing the Lenten-Easter season. There are .
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unorthodox chord progressions, but the
all work! The ‘writing is strong and weﬁ
worked out in each piece. Were You
There is very well written. The last two
chords of Noé&l Nouvelet are quite cre-
ative and will raise more than a few eye-
brows. This is innovative writing which is
well worth your time to examine.
—Dennis Schmidt, DMA
The Bach Festival of Philadelphia

Hymn Preludes for the Church Year,
arranged by John Leavitt. Augsburg
Fortress; 11-10134. $6.00.

" Leavitt offers 13 original hymn set-
tings for various seasons of the liturgical
year, éncompassing many familiar tunes
as well as a few which are less well-
known. The settinigs are short—one to
two IE)ages—but well worth investigation.
Each prelude sets one verse of the hymn
in a creative manner that still allows the
melody to be recognizable. While the
overa]f‘djfﬁculty Jevel is intermediate, a
number of the pieces are manualiter,
and would be for the “converted
pianist.” Many of the challenges are
rhythmic. There -are some particularly
nice neo-Baroque settings. Registrations
are provided; all of the preludes except
one will work on even a limited two-
manual organ. Recommended!

Organ Voluntaries for the Church
Year, by L. Dean Bye. Cathedral
Music Press, MB94482. $5.95.

Bye’s collection includes two pieces
for "each of the following seasons:
Advent, the Nativity, Lent, the Resur-
rection, Pentecost, and General. Some
of the selections were composed by Bye,
while others are repertoire that Bye e(ifit—
ted for inclusion here. Although the lat-
ter category encompasses a wide varie
of pieces by Vetter, Schiitz, Karg-Elert,
Pachelbel,” Fischer, and others, the
emphasis seems to be on providing litur-
%Ec repertoire that is accessible rather

an on preparing a scholarly or peda-
gogical edition. Bye’s compositons are
very straightforward treatments of
hymns. The arrangements are lower
intermediate in difficulty. =

—Sally Cherrington, DMA
St. Luke’s Lutheran Church
Park Ridge, IL

New Handbell Music

Phone: (203) 637-5115 - .} .~

Barbara B. Kinyon. Agape, No.
1733, $1.95, for 2 to 3 octaves (E+).

A sparkling arrangement of the 17th-
century English melody, this setting
offers nothing difficult inthe way of spe-
cial effects. There is a key change with

- thematic material used as an introduc-

tion, interlude, and finale. A fine addi-

" tion to your library:

The Billboard March, John N. Klohr,
arr. Mary Kay Parrish. Agape, No.
1778, $2.75, for 4 to 5 octaves (D-),
rated AGEHR Level 4+,

In keeping with the percussive nature
“of this march, the melodic line is indicat-" |
ed by the use of mallets. Each of the four .

sections brings new harmonic and
melodic material; with three of the sec-
tions repeated, this provides’a perfor-
mance of some substance. Challenging
and recommended. ~

. —Leon Nelson -

E. Bronson Ragan -
Memorial Tribute
by Kevin Walters

E. Bronson Ragan

On Tuesday night, March 5, 1996, the
Church of the Holy Trinity, on Manhat-
tan’s Upper East side in New York City,
paid tribute to E. Bronson Ragan, who

. was Organist and Choirmaster of the his-

toric Rhinelander Church from
1946-1971. The tribute was organized
by Dr. St?phen Hamilton, the current
Minister of Music, and presented three
of Ragan’s former students—David
Hurd, Walter Hilse and Kevin Walters
—as well as Mollie Nichols and Stephen
Hamilton. The organ concert featured
music by ‘Bach, Sowerby, DuMage,
Franck, Hurd, and Liszt on the 60-sto
Rie%er ipe organ installed in the churc
in 1987.

It has been almost exactly twenty-five
ears since Bronson Ragan died sudden-
fion March 29, 1971, at the age of 56. At

e time of his death, he was within a-

few months of completing twenty-five

ears as Organist and Choirmaster of the
Church of the Holy Trinity (Episcopal)
in New York City. A native of Rome,
New York, E. Bronson Ragan graduated
from the Institute of Musical Art (prede-
cessor of The Juilliard School) with the
artists’ diploma in piano and organ. His
principal teachers were Gaston Dethier

- “and Pavid McK: Williams: In-1938,-he-~
T e e o WAS ‘aglpom-tédio‘ﬂle. theory faculties.of. ..
All things bright and beautiful, arr. both

e Institute and [uilliard Graduate
School, as it was then known. After serv-
ing in the U.S. Army during World War
11, he returned to New York and to the
reorganized Juilliard School where he

joined his longtime friend and colleague -

Vernon deTar on the organ faculty. He

remained until 1969 when he left Juil-"

liard to becomeé Chairman of the new
organ department of the Manhattan
Sciool of Music where he was al'reacg a
member of the theory faculty. He also
taught at Pius X School of Liturgical

- Music and The Guilmant Organ School

from the early 1950s.

Of all his many professional activities
apart from The Church of the Holy Trin-
ity, Bronson Ragan would surely bave
said that the most important was his
involvement in the examination program
of the American Guild of Organists to

‘which he was passionately committed.

He served several terms as a member of
the examination cominitteé and the

- national board of examiners; working to-

encourage thorough preparation on the
part of candidates and to uphold uricom-
promisingly high standards on the part of
examiners. All his students were expect-

. ed to-attend to the applied disciplines of

transposition, -harmonization and score-

.reading as diligently as to the learning of

Boatt R. Riedel
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11040 Wes! Bluemound Road, Wanwatosa, Wisconsixi 53226
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the organ repertoire. Where the latter
" was concerned, Bronson Ragan had a

very definite preference: the music of
J.S. Bach reigned supreme. Any organ
music preceding Bach was derisively
refe'rrec}[) to as “pre-music” and, with the
exception of César Franck, he was large-

. ly unsympathetic towards munch 19th and

20th century French music; Reubke’s
Sonata was regarded with scant cour-
tesy—he not only refused to teach it, but
would have fits even if he heard it being
practiced! Through his love of sixteenth-
century counterpoint and vast knowl-
edge of its diverse stylistic applications,

he was able to communicate a consider-

able ap}éreciaﬁon and understanding 'of
this subject. He had a very linear
approach to most music-making and
continually stressed this in his organ
lessons. He adamantly refused to i.ndiﬁge
a student’s eagerness to learn the bravu-
ra “show-pieces”, preferring instead a
methodica}l) approaclfl which placed tech-
nique ahead of flamboyance. Any trace
of th ically careless playing from his

students elicited an immediate and thun- -

dering denunciation. (The venerable old
E. M. Skinner organ at Holy Trinity
Church would unfailing terrorize amy
student who could not compensate for
its sluggish action, and not a few of us
came to grief when our inadequate pas-
sage-work was ex%osed by this unforgiv-
ing instrument.) His own playing was a
model of rhythmic and technical preci-

. sion and his improvisation abilities were

fhenomenal—he, could extemporize a
our-voice fugue on a given subject in
virtually any style but adamantly main-
tained that improvisation skills were
la.rgeli;l“unteachable.”
In

the Skinner organ was finally diagnosed
as “terminal ‘and inoperable.” The
church did not have adequate funds to
repair or replace it was another pipe
organ, so Bronson Ragan reluctantly
agreed to the purchase of a large
Rodgers electronic instrument. At about
the same time, Holy Trinity found itself
unable to maintain a fully professional
choir: Rather than establishing a volun-

-teer-cheir; Bronson Ragan glroposedfhe" el
rathe: 1 (for that time) of |
“callidg upon”his many colleagues and

rather startling idea (for th
students” to introduce instrumental
music of all types into regular church
services—everything from wind ensem-
bles to a solo violoncello with all the
1.'<3p(::rtor_ykl1 possibilities they brought with
them. The result was more successful
that Bronson Ragan had imagined it
would be, and first-class instrumentalists
were eager to play in the church with its
excellent acoustics. His enthusiasm for
this different approach to church music
made many of us aware of new possibil-
ities .for repertoire and instrumental
combinations with the organ.

Creating new. levels of awareness in
all of his students (he was a teacher, in
the best sense, to everyone who knew
him) is truly the endurmgdlégacy of this
uniquely gifted man and his faithful,
purposeful life. We remember him with
gratitude and much affection. |

Kevin Walters is Director of Music at The
Presbyterion Church in Rye, NY and Organ-
ist of‘ﬁéon regation Emanu-el, also in Rye.
Prior to his present appointment he was
Director of Music at Marble Collegiate
Church, New York Cz'ty;rfor twelve years, and
has served on the faculties of the Guilmant
School and the Manhattan School of Music.
He is a graduate of the Manhattan School of
Music with degrees in piano, theory and cor-
position; his major teachers have included
Robert Crandell, Herbert Hoiells and Searle
Wright (composition); Jack H. Ossewaarde
and Bronson Ragun (organ). He is a consul-
tant to the AGO examination committee, hav-
ing previously served as a member of the com-
mittee for ten years; he is a frequent contribu-
tor to The American Organist and currently
writes reviews of new choral music.
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OrganNet Report

by Herbert L. Huestis

The Osiris Archive—A Personal
Account

Internet address:
http://osiris.wu-wien.ac:at/ftp/pub/
eatlym-l/organs/

The Osiris Archive, since its inception
a little over a year ago, has grown to over
1300 organ specifications and sports a
23-page index. There is every reason to
believe that it will soon double or
uadruple in size. The idea of a database
or organ specifications and related
information has been around for quite a
long time, but the Osiris database actu-
ally worked. Why? '
For me, the biggest problem in creat-
ing an organ database was not how to
enter the data, but how to design a for-
mat that would accept information from
a varjety of sources without being too
restrictive. Typical databases work just
fine for phone books and the rolodex at
the office, but as they grow more com-
lex to accommodate a wide variety of
Iée’caﬂs, they become more restrictive
with regard to how data may be orga-
nized. The accommodation of organ

“specifications, scalings, drawings, pho-

tographs, discography and a host of
other particulars is no easy matter.

The idea of working on an organ data-
base came into focus when I attended
the conference on “The Historical
Organ in America,” hosted bf, Arizona
State University, The Westfield Center
and The American Organ Academy in
1991. (See Huestis and Zuiderveld, “The
Historical Organ in America,” THE Dia-
PASON, June 1992:10.) The outcome of
that conference was a unique organ doc-
umentary published by the Westfield
Center, is documentary was most

11]11151121 because a group of artisan organ -

builders, rather than harboring “trade
secrets,” released architectural draw-
ings, scalings and procedures used for
the construction of a series, of very fine
instruments. )
That uniqueness was also evident in

~ the wide diversity of this chronicle of

hand made organs—ranging from John

- Brombaugh’s “mean=tone organ for the

Haga Church in- Géteborg, “Sweden to -

. Fritz Noack’s reconstruction of the
farnous. Hook organ. st"Mechanic’s. Hall ..

. be represented not only by

in Worcester, Massachusetts.

Thi¢ presentation of thiese volumes of _

"data was enhanced by the masterful edit-

ing done by Lynn Edwards of The West-
field Center. She was able to put togeth-
er a readable publication that dealt with
a huge variety of information. Squeezed
into this account of contemporary organ
building were such diverse subjects
ranging from tuning and temperaments
to the details of electronic combination
actions. She included pipe scalings, com-
puter drawings (CAD), printouts of wind
chest designs and illustrations of reed
shallots. And brought it off in an attrac-
tive and readable volume! -

All this made me think: “How can you

do something like this in a database? .
Can it take in all these different kinds of

information without coming apart atthe
seams? As I pondered these questions,

" I was slowly learning the mysteries of

the “Unix” computer operating system,
so_ that I could “surf the *Net.” This was
just a few years ago—before the latest
generation of computers made the
Internet into a picture show. At that
time, Unix operating systems were the
basis for many bulletin boards and elec-
tronic meeting places along the Inter-
net’s eyber-highway. I realized that the
Unix system was a key to a comprehen-
sive
could accommodate a” huge variety of
information the same way glat electron-
ic bulletin boards house thousands of
computer files on an immense array of
subjects. .

T struggled with this notion for a cou-
P1116 of years when a solution came to me
through -a contact on the Internet.

- Piporg-l -(the OrganNet) had become

APRIL, 1996

. cially invaluab

atabase for organs, because it

* established and was growing rapidly.

Along with Piporg-l, a sister list had
appeared called Earlym-L In addition to
e usual offerings of early music trivia,
recordings and general comment, it
included “archive at the University of
Economics in Vienna. By and by, I cor-
responded with Gerharcf Gonter, a sys-
tems analyist at the Vienna facility, who
had set up a database list, primarily hav-
ing to do with early music recordings
and . catalogs. I told him what of my
interest in a pipe organ database, and he
offered me a spot in the Osiris computer
tosetupa director{, and subsequently’a
home page for world wide web access.
Running on this unix system, the
Osiris directory was ideal for a com-
letely free-form database. I could cata-
og entries by builder, site, city; country
and date and anything else that seemed
like a pertinant key word. Like this:

Cavaille-coll.notre-dame.paris.france.1868

Each keyword is separated by a period,
and altogether, they become the unique
title of a file that may be read with any
word processor. There are no special
“fields” or “catalogues” or “tables” to
worry about. The Internet is an ideal
location for this kind of database and its
phenomenal growth is surely the result
of its interactive nature. Had this data-
base been started “in the blind” without
the possibility of interactive access, its
growth would probably have been much
more limited.

Another key element in the growth of
the Osiris Archive is the participation of
about a dozen volunteers in the prepara-
tion of document files. Volunteers come
from all over the world—the USA, Ger-
many, England, Sinfapore, Italg, and
Australia, to name a few places. Several
volunteers have concentrated on historic
organs, makl‘n% many of the entries espe-

e. Some have specialized
in particular places; such as the organs of
O}gord, En }{and. Some files are very
complex, with scalings for all the pipes of
the organ. Others are simply the specifi-
cation and little else. A file can be long
or short, simple or complex, a simple
document or a spreadsheet. All are
accessible on the Unix system.

It is a mark of acceptance of the Osiris
Archive that more and more requesters
are disappointed when they do not find a
specification there. The present total of
1300 organs is just a beginning. The time
will surely come when the list is man
times that numher.and ma.nli. organs,wiﬁ

but discography, builders’ notes, scales
and “all’ sorts ‘and conditions” of data.
Until that time, we can just watch it
grow. |

Here is an analysis of the Osiris Archive,
dated January 16, 1996, giving the num-
ber of organs for each builder.
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African-American Organ Literature:
A Selective Overview |

Mickey Thomas Terry

Contra.ry to popular belief, there is a substantive body of African-American clas-
sical music. This music draws upon a wealth of influences which are not just lim-
ited to Negro spirituals and jazz. The same can be said for the organ literature of
African-Americans. Of the 332 entries listed in Paula Harrell's 1992 dissertation

“Organ Literature of Twenﬁeth-Centurly

raphy,” only 74 are based on spirituals.

Black Composers: An Annotated Bibliog-
In fact, African-American organ literature

draws upon a multitude of influences which include spirituals, melodies of African
origin, general protestant hymnody, German Protestant chorales, plainchant, as well
as original composer themes. A few organ compositions have even been. msghed by

musical themes, individuals, and historical events associated with the Ci

movement of the 1960s and 1970s.2

Regarding the composers, several

have had extensive training and exper-

tise in the field of composition. Many of
these, at one time or another, have been
the recigients of prestigious music fel-
lowships® and/or composition awards.*
As is the case with a large segment of
20th-century organ music, African-
American .organ literature has been
influenced by neo-classical as well as
symphonic organ composition styles.
The composers who have written utiliz-
ing a neo-classical idiom include, but are
not limited to, such names as George
Walker (b. 1922), Ulysses Kay
(1917-1995), and Mark Fax
(1911-1974). In terms of symphonic
writing for the instrument, there is, for
instance, the music of Thomas H. Kerr
(1915-1988), William B. Cooper
(1920-1993), Eugene W. Hancock
(1929-1994), and Adolphus Hailstork (b.
1941). Some composers such as Noel Da
Costa (b. 1929) and David Hurd (b.
+1950) display a diversity of stylistic influ-

ences in their compositions.

Much of the literature for the instru-

ment represents a varied number of
compositional forms such as sonata,
fugue, rondo, theme and variations, as
well as free form. There is also a consid-
erable body of literature for organ and
other instruments which encompasses
everIvjthjng from concerti with orchestra
to chamber music.” Before embarking
upon a discussion of the literature and its
composers, it is necessary to provide
some background into its history and to

Micke
Greenville, Norih Carolina, holds degrees
from East Carolina University in Greenville
and a Ph.D. in Medieval and Early Modern
European History from Georgetown Univer-
sity in Washington, D.C. His organ teachers
have included Clarence Watiers, Conrad
Bernier, Charles Callahan (Organ) and
Ronald Stolk (Improvisation). Dr. Terry was
the Second Prize Winner of the Clarence
Mader National Organ Competition (Los
An, eles/Pasadena-19§6) and a Finadlist in
both the Michigan International Organ
Competition (Ann Arbor-1987) as well as the
Flint Organ Competition (Flint, Michigan-
1989). In addition to serving as Executive
Producer for the compact disc Clarence Wat-
ters—In Memoriam, he assembled the
Clarence Watters Papers now housed at Yale.
Dr.. Terry has taught on the faculty of
Georgetown University and currently serves
as the organist of Igoly Trinity Catholic
Church (Georgetown,) and St. Luke’s Episco-
pal Church in Washington, D.C. As a recital-
ist, he has performed throughout the United
States and has been featured on several
broadcasts (ij " “Pipedreams.” His articles
have appeared in both The American Organ-
ist Magazine and THE D1aPASON. Dr. T
not only serves as Sub-Dean. of the District of
Columbia Chapter of the AGO, but holds a
seat on the advisory bourd responsible for the
compilation of the African-American organ
series published by E.C. Schirmer. In addi-
tion to publishing and lecturing on African-
American organ music, he has been a fea-
tured guest on radio interviews and has fre-
quently introduced these compositions to the
radio public for-the first time. Dr. Terry is
Seatured on the Albany Record Label com-
pact disc George Walker—A. Portrait, where-
in he plays the organ works of African-Amer-
ican composer George Walker. In July, Dr.
Terry will present a lecture-recital at St.
Paul’s Chapel of Columbia University as a
part of the African-American organ music
workshops he will conduct at the AGO
national convention in New York.
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Thomas Terry, a native of
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discuss the nature of a few deterrants to
performance.
The accessibility of music scores: is
}E)lfrhaps the central problem regarding
e performance of
son for this is because the vast majority
of this literature, with few ezceptions,
remains unpublished.® Much of it exists
only in manuseript form, the legibility of
which could itself constitute a deterrent
to performance. Most of the scores may

be” obtained: directly either from the

composers or their estates. The fact that -

a lar%)e segment of this music remains
unpublished has no bearing on its quali-
ty, for the quality of the music is equal to
much of that which already appears in
print, and in several instances, exceeds
it. The lamentable truth of the matter is
that bias and negative racial stereotyping
of black intellectual capacity have been
at fault.” In the past, music publishers
enerally displayed little interest in pub-
ishing the classical works of African-
Americans, Hispanics, women, or any-
one who was not traditionally considered
to be a part of the male-dominant social
mainstream. Since that time, music pub-
lishers have slowly, but surely, begun to
express an interest in publishing the
works of women and a handful of minor-
ity composers;® however, for many years,
this was not the case. Much of this music
went virtually unnoticed and unper-
formed. This was even true for Thomas
Kerr's AGO prize-winning composition
Arietta, the latter of which was once
published commercially, but is currently
unavailable in print.® It is for this reason
that a survey, however succinct, is not
only desirable, but necessary. Although
it is not feasible in the scope of a single
article to provide a comprehensive sur-
ican-American organ litera-
ture, it is nonetheless possible to provide
a brief, informative overview of a select
opus belonging to an equally select
cadre of composers from this group.
For the purpose of this article, the
composers_discussed are divided into
two general styles of organ composition:
symphonic and neo-classical. Brief com-
poser biographical sketches accompany
a selective opus listing. For each com-
poser, a few measures from one or more
compositions have been extracted which
reflect the wide variety of thematic
sources and stylistic influences from
which these pieces are derived. We will
start with the symphonic compositions of
Thomas H. Kerr, Adolphus Hailstork,
and William B. Cooper. "

Thomas H. Kerr (1915-1988) served

on the music faculty of Howard Univer-.

sity as Professor of Piano from 1943 until
his retirement in 1976. An alumnus of

"the Eastman School of Music, Kerr

E‘aduated with highest honors and was
ter awarded an M.M. degree from the
same institution. Kerr became the recip-
ient of a Rosenwald Fellowship in Com-
position (1942) and was subsequently
awarded First. Prize in the Composers
and Awuthors of America Competition
(1944). In addition to his recital activity,
he was presented twice as a concerto
soloist with the National' Symphony.
Kerr’s contributions to musical literature
have been in the area of piano, voice,
chorus, woodwind ensemble, and organ.
Although primarily trained as a pianist,

is music. The rea- -

Thomas H. Kerr

Example 1. Thomas Kerr: Concert Variations on a 'Merry Xmas Tune

e !

Adolphus Hailstork

P S S I
b

JF Nontroppo legato

Example 2. Thomas Kerr: Anguished American Easter-1968

Reeds 844 (Trumpet, Tuba, State Truwpet, sic.}

Kerr became masterfully familiar with
the organ .and its resources, thus
enabling him to write most effectively
for the instrument.

Here, two of Kerr’s compositions have
been selected. The first example is the
theme from the Concert Variations on a
Merry Xmas Tune, which is based on the
Christmas carol “Good King Wences-
las.” (Example 1)

Another popular Kerr composition,
Anguished American Easter—1968, is a
brilliant set of theme and variations
based oni the Easter spiritual “He ‘rose.”
Written upon hearing news of the death

‘of Dr. Martin Luther King, Jr., Kerr

completed the original manuscript in 10
days. It is dedicated to Dr. King’s mem-
ory. (Example 2)

Organ Compositions (Published Scores)
Ariefta [1957]-[Now out-of-print]

(Unpublished Scores)-[selected]
Anguished . American  Easter-1968
(Dedicated to. the Memory of Dr.
Martin Luther King, Jr.) .
Concert Variations on a Merry Xmas
Tune ("Good King Wenceslas")
[Revised 1969]

Thanksgiving-1969 (Somber Variations
on Handel’s “Thanks Be to Thee")

Suite Sebastienne. (Theme and Cantus,
Frolicking Flutes, Miniature
Antiphonal on a Pedal Point, Fugato
and Toccata, Trio, Allegro barbaro,
Reverie, Toccata-Carillon) [Revised

1974]
‘Adoljxhus Hailstork (b. 1941)
received his degrees from Howard Uni-

versity (B.M. degree) under Mark Fax,
and at the Manhattan School of Music
(B.M. and M.M. degrees) under Vittorio

Giannini and David Diamond. He later:

received a Doctorate of Music in Com-

position from Michigan State University

where he was a student of H. Owen
Reed. Hailstork pursued additional
study with Nadia” Boulanger at the
American Institute at Fountainebleau.
Currently, he is serving as Professor of
Music and Composer-in-Residence at
Norfolk State University in Norfolk, Vir-
%ia. Among his composition awards are

e Emest Bloch Award for Choral
Composition (1972), the Belwin-Mills
Max Winkler Award (1977), and First
Prize in the Virginia College Band
Director’s National Competition (1983).
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Example 3: Adolphus Hailstork: Toccata on ‘Veni Emmanuel’

TOCCATA
VIVACE J.=io3 on < VENT EMMARNIEL" Adolplyas Hailsterk
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Example 4: Willlam B. Cooper: Meditation on ‘Steal Away’
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Example 5: William B. Cooper: Lulliloo-Ashanti Cry of Joy

LULLILOO =CRY OF JOY
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Example 6 Wiliiam B. Cooper: Pastorale
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Example 7: George Walker: Chorale Prelude on ‘Jesu, wir sind hier’
2. Chorale Prelude

Jesu wir sind hier
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In addition to organ works, Hailstork has
written for chorus, voice, various cham-
ber ensembles, and band. '

Hailstork’s fiery Toccata on Veni
Emmanuel’ is-based on the Advent plain-
chant known in English as “O Come, O
Come, Emmanuel.” (Example 3)

Organ Compositions (Published Scores)
Suite for Organ: (Prelude, Andantino,
Scherzetto, Fugue) [Hinshaw Music,

Inc., Chapel Hill, NC, 1975] )

(Unpublished Scores)
First Organ Book-Eight Short Pieces for
Organ: (Who Gazes at the Stars
. [1978], Toccata on “Veni
Emmanuel” [1983], Prelude and
Postlude on “Shalom Havayreem”
[1983], Prefude on “We Shall Over-
come® [1983], Prelude and Scher-
zo on “Winchester New"* [1983],
-Prelude and March in F [1983], Pre-
-lude on “Veni Emmanuel*  [1983])
Prelude [1967],
Andante [1967]

William B. Cooper

William B. Cooper (1920-1993),
Born in Philadelphia, Cooper received
his B.M. and M.M. degrees from the
Philadelphia Co]le%e of Performing Arts
and a Doctorate of Music from Colum-
bia Pacific University (California). In
1988, he was awarded a Doctorate of
Sacred Music (honoris causa) from

. Christ Theological Seminary in Yonkers,
New York. Cooper pursued additional

music studies at the School of Sacred
Music of Union Theological Seminary
(New York), the Manhattan School of
Music, and Trinity College of Music
(London). He not only served on the
music faculties of Bennett College
(Greensboro, North Carolina) -and
Hampton Universigz (Hampton,. Vir-
ginia), but taught 26 years in the New
York City School System. Cooper also

served as Minister of Music at historic

St.  Philip’s Episcopal  Church

(1953—19745

Church (1974-1988) in Harlem. His

musical output, which is considerable,

includes works for organ, voice, chorus,

solo instruments, orchestra, and ballet.
Here, three of Cootlfler’s compositions

are cited for their thematic diversity.

and St. Martin’s Episcopal .

The first of these, Cooper’s Meditation

on “Steal Away’, is based on the Negro

spiritual bearing that name. (Example 4)

The theme of Cooper’s Lulliloo-
Ashanti Cry of Joy is Alrican in origin,
being baseg/on an Ashanti tribal melody.
(Example 5) X

Based on a melody from the shape-
note hymnal Southern Harmony is
Cooper’s Pastorale. (Example 6)

Organ = Compositions

Scores)-[selected]

Peaceful Warrior [1961]

In the Beginning-Creation [1962]

Diferencias con Quattro [1962]

Meditation on “Steal Away" [1964]

Poem II-To the Innocents [1967]

HhapsE)dy O:I|7 the Name FELA SOWANDE
) 1968

Pastorale No. 11/ [1973]

Jesu, Joy of Our Desiring (Air) [1978]
Toccata on “John Saw” (The Holy Num-
‘ ber) [1978]

Concerto for Celfo and Organ [1979]

Symphony No. Il for Organ [197-7]

Lulliloo-Ashanti Cry of Joy [1981]

Spiritual Lullaby [1981]

(Unpublished

Paraphrase on “Everytime | Feel the Spir-

it [1985]

The African-American organ compo-
sitions which have been selected for
their neo-classical influence are by com-
posers George Walker and Mark Fax. -

George Walker

George Walker (b. 1922). A native
of Washington, D.C., George Walker
was a piano child prodigy. He attended
Oberlin  Conservatory %.M. degree),
and later, the Curtis Institute of Music
(Philadelphia) where he received the

Artist Diploma. He also pursued study at -

the - American Academy at Foun-
* tainebleau (1947) where he was a stu-
dent of Nadia Boulanger and Robert
Casadesus. At the age of 23, he won the
Philadelphia Youth Auditions and played
the Rachmaninoff Third Concerto with
Eﬁl&ene Ormandy conducting the
Philadelphia Orchestra. In 1956, Walker
became the first African-American to
receive a Doctorate of Music at the
Eastman School of Music. For years, he
concertized as a piano virtuoso under
the Columbia Concert - Artists and
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Example 8: Mark Fax: Movement | (Three Organ Pieces), Freely, Hauntingly

Froely, hauntingly o = 5,54

Jecsa
Tempo iunia

son legato
- Fiecly

National Concert Artists Management.
Walker later headed the Music Depart-
ment at Rutgers University. He was also
the recipient of several prestigious
awards and fellowships such as a Ful-
bri%lilt, Guggenheim, and Rockefeller.
With many compositions to his credit—
works for piano, voice, chorus, chamber
ensembles and orchestra—the Three
Pieces for Organ constitute his only con-
tributions to the instrument to date.

Originally conceived as a movement
from a Protestant organ service, Walk-
er’s Chorale Prelude on Jesu, wir sind
hier (also known by the title Herzliebster
Jesu) is based on tﬁe German Protestant
chorale. (Example 7)

Organ Compositions (Published Scores)
Three Pieces: (Elevation, Chorale Pre-
lude on “Jesu, wir sind hier,”
Invokation) (M.M.B. Music, 1991)

Mark Fax (1911-1974) was a native

of Baltimore. He received his B.M.
degree in Piano at Syracuse University,
graduating with highest honors. He was

. subsequently awarded a M.M. degs‘ree in
Composition from the Eastman School
of Music where he was an Eastman and
a Rosenwald Fellow. Fax joined the fac-
ulty at Howard University in 1947 where
he served as Professor of Composition.

He later became Assistant to the Dean-

of Fine Arts prior to his appointment as
Acting Dean of Fine Arts. He was later
appointed as Director of the School of
Music. Fax composed for many musical
media including piano, chorus, chamber
ensemble, orchestra, and has three
operas to his credit.

In the example, Fax mixes elements of
neo-classicism with influences of the
Black Church. The first movement of his
Three Pieces for Organ is based on a
Negro spiritual. (Example 8)

Mark Fax

Unpublished

Compositions
Scores)-[selected]
The Pastor [1944]
Prelude and Chorale [1952]
Variations on Maryton [1960]
Three Pieces: (Free, Hauntingly [1963],
Allegretto [1965], Toccata [19661)

Organ

Three Organ Preludes: St. Martin
[1964], Crusader’s Hymn (Offertory-
Transposed to A Major), St. Anne
[Fragment, 1964]

Two Chorale Preludes: Crusader's
Hymn [1964], Kremser [1968]
‘Postlude on “I'll Never Turn Back"

[1972] .

Noel Da Costa (b. 1929) was born in
Lagos, Nigeria. He later moved to
Jamaica where he lived until the age of
11, at which time he came to the United
States. He received a B.A. degree from

APRIL #9614

Hovhaness and Bach.
#9615

#9616

#9617

#9618

Christian Church.

 Aradio program for
- the king of instruments

Of Suns and Doubters - a collection for the Easter season, including
works by Theodore Gillen, Charles Camilleri, Wilbur Held, Alan

Going On Record - a spring quarterly review of recent organ music
CD releases, from the Organs of Paris to the Organs of Maine!

On Wisconsin - 2 whirlwind tour of some historic and contemporary
instruments in Madison, Mequon, Milwaukee and Appleton.

More of Mendelssohn - eschewing what’s commonplace, Rudolf Innig,
Peter Planyavsky, Thomas Murray, Peter Conte, Christoph Bossert and
others explore delightful repertoire beyond the beaten track. :

Organ Interest in Indianapolis - from concerts and compact discs,
performances at Christ Church Cathedral and East 91st Street

PIPEDREAMS is a weekly radio series produced by Minnesota
Public Radio and broadcast over stations of the Public Radio
International network. For more information, contact your local
public radio station, or call PRI at 612-338-5000.
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" Noel Da Costa

Example 9: Noel Da Costa: Variations on ‘Maryton’

faﬂ[afc‘y -dige
]

Queens College (City University of New
York) and was awarded a M.A. degree
from Columbia University, While stll in
aduate school at Columbia, Da Costa
ecame the recipient of the Seidl Fel-
lowship in Music Composition. He later
studied with Luigi Dallapiccola in Flo-
rence under a %{ulbn'g t Scholarshi
(1958-61). Currently, Da Costa holds
the post of Associate Professor of Music
in the Mason Gross School of the Arts in
Rutgers University where he has taught
since 1970. His musical output consists
of a large variety of compositions which

include” music for piano, solo instru-

ments, chamber ensemble, voice, cho-
rus, orchestra, as well as five operas.

Exemplifying Da Costa’s _stylistic- -

diversity are two examples, the first of"

whichis ‘the. theme from Da Costa’s
Variations on ‘Maryion’, based on the

English hymntune known as “O Master,

Let Me Walk with Thee.” (Example 9)

A second example of a composition
based on a melodg of African origin is
Da Costa’s Chililo: Prelude for 511* an
after an East African Lament, which is
based on the Mozambique ceremony of

lamentation. (Example 10)

Organ  Compositions  (Unpublished
Scores) ’
Maryton (Hymntune
[1955] v
Generala (for solo organ and string
orchestra) [1958]
Chililo: Free Transcription for Organ
[1970] : ’
Chililo: Prelude for Organ after an East
African Lament [1971]
Triptich for Organ (Prelude; Procession-
- al, Postlude) [1973] .
Spiritual Set for Organ (Invocation, Affir-
mation, Spiritual, Praise) [1974,
Publ. by Belwin-Mills (unavailable
since 1986)]
Ukom Memory Songs (Organ and Per-
cussion) [1981]

and Variations)

PIPE ORGAN BUILDERS, LTD.

LAKE CITY. IOWA 5]H9  (712)464-8065

FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild

_of Carillonneurs

in North America

. 37 Noel Drive.
Williamsville, NY 14221

/V(w‘\ﬁan - H?m'rz:ne_ qu\/n.rlaffaq;

“ists i Philadelphia (1977

 of several commissions, his compositions

David Hurd

David Hurd (b. 1950) received his
B.M. degree from Oberlin Conservatory
(Ohio) and M.M. degree from the Uni-
versity of North Carolina at Chapel Hill.
He was awarded a Doctorate of Music
(honoris causa) from Yale University
where he taught as a visiting professor
(1982-83). Since 1976, he has served as
Professor of Church Music and Organist
at General Seminary in Manhattan as
well as Director of Music at All Saints
Episcopal Church also in New York City.
Among other honors, Hurd was awarded
First Prize in Organ and Improvisation
at-the International Congress of Organ”

%?The recipient’

consist of not only organ works, but of a

considerable amount of choral music . -
- with: an:emphasis on sacred music such
‘as-hymns, anthems; and motets.
“~Hurd’s “Toccata” from his multi-

movement work Te Deum Laudamus is
plainchant based. The following excerpt
is extracted from the beginning of the
fugue which constitutes the toccata’s
middle section. (Example 11)

Organ Compositions (Published Scores)
Even Song [Oxford University ‘Press,
1977] : ‘
Partita on Detroit [Augsburg-Fortress,
1989] L
Three Fugues [Selah, 1989]

(Unpublished Scores)

Fugue in F[1965]

Passacaglia in d [1966]

Te Deum [Laudamus (Toccata, Four
Fantasies, Recitative and Hymn,
Introduction, Fugue and Chaconne)
[1981]

Variations [1989]

Toccata [1991]

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS

HC 69 Box 6, North Pomfret, Vermont 05053
802/457-3914
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Example 10: Noel Da Costa: Chililo-Prelude for Organ after an East African Lament

Example 11: David Hurd: Fugue from th

e Toccata (Te Deum Laudamus)
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Arioso and Finale [1992]

Prelude on “Were You There" [1994; to
be published in Wayne Leupold Edi-
tion]

Epilogue

As both the opus listings and the bio-
graphical sketches indicate, the bulk of
this music is not new and its COMPpOSErs
are not neophytes. The novelty is that
much of the music remains virtually
unknown and unperformed. The tragedy
lies in the fact that there is no legitimate
reason for this to be the case.

As one can see, African-American
orﬁzm literature has a wealth of stylistic
influences and thematic diversity. Given
this diversity, the music may be selected
to be programmed throughout the entire
czllen(llm' year, not just during the month
of February (Black History Month) or
solely as a part of black” or minority
music fostivzﬁs. It may and should be
woven into the fabric of standard reper-
tory programming, for it constitutes a
substantive contribution to the reperto-
ry; this alone is reason enough to effect a
change in its status. i =}

1. Paula D. Harrell, “Organ Literature of Twen-
tieth-Century Black Composers: An Annotated Bib-
liography” (The University of North Carolina at
Greensboro, 1992), 84.

2. One example is Adolphus Hailstork’s Prelude
on “We Shall Overcome’ (1983). William B. Cooper’s
opus contains two ex;unll)les of organ compositions
inspired by the Civil Rights Movement. The first is
entitled Peaceful Warrior (1961), written in honor of
Dr. Martin Luther King, Jr. “We Shall Overcome”
is the second of the two themes on which this com-

osition is based. Cooper’s Poem II-To the Innocents

1967) constitutes the second example. This latter
work is dedicated to the memory of four little girls
killed in the Birmingham church bombing (1963).
Thomas H. Kerr’s Anguished American Easter-1968
is dedicated to the memory of Dr. King. Kerr began
composing this work immediately upon hearing the
news of Dr. King’s death. One of the most recent
organ compositions is based on the Negro National
Anthem-Concert Variations on ‘Lift Every Voice
and Sing’ by Evelyn Simpson Curenton. This work
was premiered by the writer at Washington’s John
F. Kennedy Center for the Performing Arts in Janu-
ary, 1996.

3. A partial listing of fellowships awarded by
composers who have composed }or solo organ
include the following: Thomas Kerr (1942)-Rosen-
wald; Ulysses Kay-Rosenwald (1947), Fulbright
(1950), Ditson (1946), Guggenheim (1964); George
Walker-Fulbright (1957§.:g Guggenheim (196&);
Rockefeller (1971 & 1974); Noel Da Costa-Ful-
bright (1958); Olly Wilson-Fulbright (1971 & 1977);
Roger Dickerson-Fulbright (1959 & 1964); Jeffrey
Mumford-Guggenheim (1995).
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4. A partial listing of First Prize and award win-
ners who have composed for solo organ include the
following: Florence Price-Wanamaker Award
(1932); Thomas H. Kerr: First Prize-Composers and
Authors of America Competition (1944); Ulysses
Kay-Prix de Rome (1949); George Walker-Harvey
Gaul Prize (1964), Rhea Sosland Chamber Music
Award (1967); Olly Wilson: First Prize-Internation-
al Electronic Music Competition (1968),-Dart-
mouth Arts Council Prize (1968); Arthur Cunning-
ham-Pulitzer Prize nominee (c. 1968); Adolphus
Hailstork-Ernest Block Award for choral composi-
tion (1970),-Belwin-Mills/Max Winkler Award ][br a
band composition (1977),-Virginia Band Director’s
National Competition (1983); Undine Smith Moore-
Pulitzer Prize nominee (c. 1978); Jeffrey Mumford-
Aspen Music Festival Competition (1979),-National
Black Arts Festival/Atlanta Symphony Composition
Competition (1994).

5. For a listing, consult: Harrell, “Twentieth-
Century Black Composers™.

6. In a few instances, some composers such as
Noel Da Costa (Atsoc Music Co.) and William B.
Cooper (Dangerfield Music Co.) have established

rivately-owned companies in order to facilitate the
issemination of their music. As this is the case, it is

sometimes possible to obtain a score which has been
computer printed.

7. Two instances come to mind wherein studies
were conducted and theories posited suggesting the
intellectual inferiority of African-Americans. One
such theory was postulated in an article by Robert
Jensen, “How Much Can We Boost 1Q and Scholas-
tic Achievement,” Harvard Educational Review 39
(Winter, 1969), 1-123, 449-583. The currency of
such attitudes is given evidence by another more
recent and controversial work which advances a sim-
ilar thesis: Richard Herrnstein and Charles Murray,
The Bell Curve (New York, NY: Free Press, 1994).

8. One such firm is E.C. Schirmer which is plan-
ning to publish an African-American organ music
series. The first installment of this series is tenta-
tively scheduled for release in May, 1996.

9. During the late 1950, Kerr composed an
organ work entitled Arictta, based on the Negro
Spiritual “Rise Up, Shepherds, and Follow.” It was
selected as one of 15 pieces to be published from
among 150 entries in a two-volume anthology of
American organ music. Arietta was originally pub-
lished in Vol. II of American Organ Music, Léslie P.
Spellman, ed. (Evanston, IL.: Summy-Birchard
Publishing Co., 1957).
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SWELL

QUINTATON 16'
PRICIPAL 8'
ROHR FLUTE 8
VIOLA 8
CELESTE 8
OCTAVE 4
ROHRFLUTE 4
SALICIONAL 4
FLUTE TWELFTH 223
OCTAVE 2
WALDFLUTE o4
TIERCE 13/5
NAZARD 1 1/3
OCTAVE I
SCHARFF I
FAGOTTO 16'
FESTIVAL TRUMPET 8
CROMORNE 8
OBOE 8'
SCHALMEI 4
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A.E. Schlueter Pipe Organ Sales &

Service, Lithonia, GA, has rebuilt the
organ at Trinity United Methodist
Church, Atlanta, GA. The organ was
built in 1912 by the Austin Organ Com-
pany, opus 362, 40 ranks, three manuals
and pedal, which incorporated some
ranks from an older organ. The projéct

GREAT
Bourdon
Open Diapason
Gross Flute
Gamba
Qctave

Flute

Super Octave
Fourniture IV
Trumpet
Chimes
Zimbelstern
Gt 16-UO-4
Sw 16-8-4
Orch 16-8-4

SWELL ‘
6’ Lieblich Gedeckt
8" Open Diapason

8’ Stopped Diapason
g Vio?e d’Orchestre
8
8

KN

=
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~

SRS

~

~

=
o~
o

Voix Celeste tc
Aeoline

Flute d’Amour
22" Nazard

9/ Flautino

I Mixture

16" Conira Posaune
8’ Cornopean

8" Oboe

Sw 16-UO-4
Tremolo

included refurbishing the console,
adding solid - state 'combination action,
relocating some ranks added by a previ-
ous re-builder, and adding a four-rank
Mixture to the Great and a Nazard to the
Sw?i]l; no further tonal alterations were
made. .

ORCHESTRAL
Contra Viole
Melodia

Flute Celeste tc
Gross-Gamba
Gamba Celeste tc:
Dulciana . '
Harmonic Flute
Piccolo

Clarinet
Orchestral Oboe
Orch 16-UO4
Sw16-8-4
Tremolo

PEDAL

32" Resultant -

16’ Open Diapason
16’ Bourdon (Gt) :
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16’ Contra Viole (Orch)

8" Gross Flute (12)

8" Flauto Dolce (Gt}
. 8 Gross Gamba (Orch).
6’ Contra Posaune (Sw)
8 Posaune (Sw)
4’ Clarion (Sw) .

Gt 8-4
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Orch 8-4

=
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. David R. Salmen has built a 39-stop,

47-rank organ for his residence in Wess-
ington Springs, SD, representing over 10
yedrs of designing, collecting and build-
ini. The organ features a 3-manual Eng-
lish style drawkuob console with Peter-
son multi-level combination action and
switching. The facade and case come
from the 1926 Reuter organ formerly at
the St. Paul Seminary; when that organ
became available, the Salmens con-
structed a new home with a music room
to house the organ, 30 x 48" with a vault-
ed 30" ceiling. The floor is of quarter
sawn oak, with plaster walls and wooden
ceiling. The Solo division is of E.M.
Skinner pipework, voiced on 9” wind
Fressu:re. Some of the flute ranks are
rom Hook & Hastings. Much of the
Principal chorus is new pipework. This is
reported to be the only organ in the
Dakotas to contain a full-length 32’
Pedal reed. Chestwork is electro-pneu-
matic by Reuter and Maller. The organ
construction took about three years, with
only one week’s assistance by Doug
McCord of Lawrence, KS. Tonal regula-
tion was completed in April of 1995 by
David Salmen and Roger Banks of
Edmond, OK. The organ was inaugurat-
ed on May 7, 1995 during a service of
evensong, in which 80 invited guests
from 10 states participated in worship.
The organ will be used for public con=
certs, worship, and silent movie nights.
The Salmens have three children, two of
whom are taking organ lessons from
their father.

GREAT
Bourdon
Principal
Qctave
Flachflute (prep)
Mixture
Cornet
English Horn
Gt 16-U0+4

- Sw/Gt 16-8-4
Ch/Gt 16-8-4
So/Gt 8

SWELL

8" Diapason

8" Stopped Diapason
8’ Salicional

8" Vox Celeste tc

4

4

Ny

—
B QT

RadRn R

Octave
Open Flute
2%’ Quint

4 Super Octave

II Sesquialtera -
16’ Basson

’ Trompette:

8’ Vox Humana
Sw 16-U0-4
So/Sw 8

SOLO
8 Horn Diapason
8 Dopple Flute
8" Gamba
8 Gamba Celeste tc
2%’ Solo Flute
8’ French Horn
8" Orchestral Oboe
8" Festival Trumpet (prep)

CHOIR

. Lieblich
Concert Flute
Gedeckt
Gemshorn
Dulciana
Unda Maris tc
Principal
Harmonic Flute
Octavin
Tromba
Trumpet
Clarinet (prep)
Ch 16-UO-4
Sw/Ch 16-8-4
So/Ch 16-8-4

N

=

~

Pt
SONTN

N

N

APRIL, 1996 .

PEDAL
Contra Subbass (prep)
Contra Bourdon {) rep)

Contra Salicional (prep)

Principal
-Subbass
Salicional
Bourdon
Principal
Salicional
Bourdon
Choral Bass
Bourdon
Contra Bombarde
Bombarde
Basson
Bombarde
Bombarde
Schalmei (prep)
belstern
istle
Gt 84
Sw 8-4
Ch 84
So 84

You're ready for

As a church musician you play a vital
part in the life of your congregation.
Music helps enhance and focus the
worship experience. And you must
accomplish this task.

What you need is a reliable, versatile
systerm. One which holds to the
integrity and tradition of your
performing art, yet allows you
to expand your talent in new
and exciting ways.

That system is available now:

Peterson‘Electro-Musical Products, Inc.

L We have the answer.

has made it possible to combine the

classic beauty of the pipe organ with the
power of MIDI Technology: Its done
through the Peterson MIDI Resource
System™ With a pipe organ thats MIDI
compatible, you'll have musical options
never before attainable.

Ask your organbuilder or contact
us for information about the Peterson
MIDI Resource Systefn“’. ..and then
you'll know.

peterson

Solid-state systems for the pipe organ

Peterson Electro-Musical Products, Inc., 11601 S. Mayfield Ave., Worth, IL. 60482-2476. Phone: 1-800-341-3311 Fax: 1-708-388-3367.
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Marceau & Associates, Inc., Port-
land, OR, has built a new organ for First

Presbyterian Church, Kent, WA, the -

firm’s opus VIII, 3 manuals, 16 stops.
The design was inspired by the angular
character of the sanctuary. This is the
congregation’s first pipe organ, replac-
ing an aging electronic. The 16
Prestant facade is of polished copper.
Both Great and Sweﬁ) have complete
Principal choruses including Mixtures;
the Great Rohrfléte contrasts with the
Swell Holzgedeckt; the Swell Oboe is

) Joumalof

ThlS technical j‘ourhai{ fdrio\rgahbﬁi‘ld; ‘
ing professionals is:also a:vahiable re- |
‘source for:consultants and musicians

‘involved in pipe organ projects. -

‘Please enter my subscription to the Jourrial of

Amefican Organbuilding: Endlosedis a chack

payableto AlIOfor E1$12(1. year, 4 issugs)-
i 10882 (3 years, 12 isslies)

name; i

" Retun this form and
-American Institate of -0 Iders’
~P.0. Box 130982, Houston TX 77219 |
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. orchestral in design, but was brightened

GREAT -
16" Prestant (ext)
8" Principal
8" Rohrflste
4" Octave
4" Rohrflste (ext)
2/ Super Octave
2" Mixture IV-VI
8" Trompette
4’ Clairon

SWELL
8 Holzgedeckt
8 Salicional
8 Voix Celeste tc
4 Pn’nci%l
4 Koppelflste
2/ Octave (ext)
2" Flote
1% Larigot

8" Oboe
Tremulant

1" Scharff IV ‘ A

SOLO
8’ Principal (Gt)
8 Rohrflste (Gt)
8" Salicional (Sw)
8" Voix Celeste (Sw)
4" OQctave (Gt)
4’ Rohrflste (Gt)
V Comet (TC)
& Trompete (Gt)-
8" 'Oboe (Sw)

PEDAL
32" Untersatz (electr)
16" Prestant (Gt)
16" Subbass
8" Octavebass (Gt)
8" Rohrflste (Gt)
4’ Choralbass (Gt)
4’ Rohrlste (Gb)
2" Octave (Gt)
16" Posaune
8’ Trompeéte (Gt)
4/ Clairon (Gt)

to contrast with the Great Trompete,
which is the loudest stop on the organ;
the Pedal has two independent stops; 16’
Subbass and 16" Posaune; a Mounted
Comnet sits in the middle tower. New
pi&)ework is from Stinkens, switching
relay is from Solid State Logic, combina-
tion action is by Klann, and stop action
units are from’ Syndyne. The Marceau
staff included René Marcéau, Mary’
Marcean, Mark Dahlberg;-Bill Schuster,
Raymond Wilson, and Tim Wyre. -

Request a free sample issue of THE
DiarAsSON for a student, friend, or |
colleague: write to the Editor, THE
DiapasoN, 380 E. Northwest Hwy.,
Des Plaines, IL 60016; or fax
847/390-0408.

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enharncement
of the theatre organ. :

We urge you to join others with similar interests for: -

CONCERTS ** COMPETITIONS
EDUCATIONAL PROGRAMS < WORKSHOPS
REGIONAL & ANNUAL CONVENTIONS
WITH NATIONALLY KNOWN ARTISTS

Contact: HARRY HETH
P.O. Box 130463 ¢ Houston, Texas 77219-0463
713/523-8214

-Douglass.

Bedient Pipe Organ Company,
Lincoln, NE, has built a new organ for
St. Stephen’s Episcopal Church, Lub-
bock, TX. The firm’s opus 45 features
a case of white oak, 8 stops, 8 ranks,
436 pipes, compass.58/30, mechanical
key and stop actions, pipe shades of
red gum. Dedication recitalist was D.
Roy Wilson; church organist is Larry

GREAT
8" Open Diapason. (tc)
4’ Principal :
2%’ Twe!
2’ Fifteenth
1% Seventeenth (prep)

SWELL
8" Stopped Diapason
4" Taper Flute
8 Trumpet treble
8" Cromome bass

PEDAL
16" Bourdon
8" Flute (prep)
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals uniess otherwise indicated and are
grouped within each date north-south  and east-

event, +=new organ dedication, ++= OHS event.

Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

IUNITED STATES
East Of The Mississippi

16 APRIL
Calvert Johnson;
Haven, CT 4:15 pm
Douglas Cleveland; Christian Theological
Seminary, Indianapolis, IN 7:30 pm
Gillian Weir; Galloway Mem United
) Methodlst .Jackson ‘MS:7:30 pm

Yale University, New

17 APRIL
Dougtas Reed; University. of Evansville,
Evansville, IN 12:15 pm

18 APRIL
The Tallis Scholars; Church of St Ignatius Loy-
ola, New York, NY 8 pm

19 APRIL

Julian Wachner; Trinity Church, Boston, MA
12:15 pm

American Boych01r
Princeton, NJ

Princeton University,

20 APRIL

David Craighead, masterclass; SUNY, Buffa-
lo, NY

William Porter Wellesiey College, Wellesley,
MA 8 pm

American Boychoir; Kennedy Center, Wash-
ington, DC

His Majestie’s Clerkes; Grace lutheran, River
Forest, IL 8 pm

21 APRIL

John Rose; South Church, New Britain, CT 2
pm

Haydn, The Creation, with orchestra; First
Church of Christ, Wethersfield, CT 7:30 pm

Mary Mozelle; St Thomas Church New York
NY 5:15 pm

David Craighead; SUNY, Buffalo, NY 5 pm

Peter Conte; Longwood Gardens, Kennett
Square, PA 2:30 pm

David Hurd; Pine Street Presbyterian, Harris-
burg, PA 4 pm

Charal Concert; Lutheran Church of the Good
Shepherd, Lancaster, PA 4 pm

American Boychoir; Trinity Lutheran, Lans-
dale, PA

Marilyn Keiser, workshop; Chevy Chase
Presbyterian, Washington, DC 10 am

Britten, Rejoice in the Lamb; Emmanuel
Church, Chestertown, MD 4 pm

Stephen Hamilton; Virginia Intermont Col-
lege, Bristol, VA 2:30 pm

Diane Bish; Greene Mem United Methodlst
Roanoke, VA 4 pm

Mendelssohn, Elijjah, with orchestra; Universi-
ty Mem Auditorium, Gainesville, FL. 3 pm

Jeffrey Brillhart;. Calvary Episcopal,
burgh, PA 7:30 pm

Maurice Clerc; Cleveland Museum Cleve-
land, OH 2 pm

G. Dene Barnard; First Congregational,
Columbus, OH 4 pm

John Gouwens; Culver Military Academy,
Culver, IN 7:30 pm

Glenn Osborne; University of Notre Dame,
Notre Dame, IN 8 pm

Simon Preston; First Presbyterian, Colum-
bus, IN 4 pm

David Heller; Cathedral of St.John, Milwau-
kee, WI 3 pm

His Majestie’s Clerkes; Quigley Chapel,
Chicago, IL 7:30 pm

John McCreary; Christ Church Cathedral,
New Orleans, LA 4 pm

Pitts-

22 APRIL
Marilyn Keiser; Chevy Chase Presbyterian,
Washington, DC 4 pm
Jerome Butera;
Evanston, IL 1:30 pm
Michael Farris; University of St Thomas, St
Paul, MN 8:15 pm
Texas Baroque Ensemble; Lyon College,
Batesville, AR 7:30 pm

Presbyterian Homes,

APRIL, 1998

west. *=AGQ chapter event, * *=RCCQO centre |

23 APRIL.

American Boychoir;
New York, NY

‘'Douglas Cleveland; Rivermont- Presbytenan
Lynchburg, VA 7:30 pm

Metropolitan Museum,

24 APRIL

Simon Preston; Church of St Ignatius Loyola,
New York, NY 8 pmi-

Stephen Hamilton; Virginia Intermont Col-
lege, Bristol VA 2:30 pm

26 APRIL

Andrew Risinger; Trinity Church, Boston, MA
12:15 pm

Simon Preston; St Anne Church, Rochester,
NY 7 pm

Handel, Coronation Anthems; Christ Church
Cathedral, Lexington, KY 7:30 pm

Gerre Hancock; St Paul s Episcopal Church,
Milwaukee, WI 7:30 pm

The New Oratorio Singers; St Francis de -

Sales, Lake Zurich, IL

Wilma Jensen; lllincis College, Jacksonville,
IL'8 pm

Handbell Concer’t Cathedral Church of the
Advent, Birmingham, AL 12:30 pm

27 APRIL

John Gouwens, carillon; Culver Military
Academy, Culver, IN 4 pm

Walton" Festival; Christ Church Cathedral,
Indianapolis, IN (through April 29}

Wilma Jensen, masterclass; lllinois College,
Jacksonville, IL 8:30 am

28 APRIL
Pinkham, The Tenth Muse;, King's Chapel,
Boston, MA 5 pm

The American Boychoir; South Church, New:

Britain, CT 7 pm

Stephen Rapp, with soprano & orchestra; St
John's Lutheran, Stamford, CT 4 pm

Carol Williams; St Pafrick's Cathedral, New
York, NY 4:45 pm

Judith Hancock; St Thomas Church New
York, NY 5:15 pm

Conference of Choirmasters & Organists; St
Thomas Church, New York, NY (through April
30)

Burdick, And Death Shall Have No Domlnlon
Trinity Church, New York, NY 3 pm

James Johnson, with Eastman Brass; First

United Methodist, Platisburgh, NY

Nancy Cooper; Longwood Gardens, Kenriett
Square, PA 2:30,pm

Mary Fenwick; St John's Lutheran, Center
Square, PA 4 pm

Schubert, Mass in G, with orchesira; Holy
Trinity Lutheran, Lancaster, PA 4 pm

Bruce Neswick; Holy Trinity Lutheran,
Pa[myra PA 4 pm

~Marilyn Keiser; Trinity Lutheran, chhmond
VA 4 pm

Thomas Murray; Hollins “College, Roandke,
VA 4 pm

Festival Choral Evensong; Holy Cross EplS-
copal, Tryon, NC 4 pm

Lee Harris; First F’resbytenan Wilmington,
NC 5 pm )

Simon Preston; Spivey Hall, Morrow, GA 3
pm

Jan Hora; Cleveland Museum, Cleveland, OH
2 pm

Sister Mary Jane Wagner; Cathedral of the
Holy Angels, Gary, IN 3 pm

Martin Jean; Presbyterian Church, La Porte,
IN 4 pm

Walton, Belshazzar's Feasf Christ Church
Cathedral, Indianapolis, IN 7:30 pm

Vaughan Williams, Five Mystical Songs; First
Presbyterian, Evansviile, IN 10:30 am -

The New Oratorio Singers; Divine Word
Chapel, Techny, IL

30 APRIL .
Douglas Cleveland; Epworth-Euclid United
Methodist, Cleveland, OH 7:30 pm

¥
1 MAY
American Boychoir;
Chatham, MA
Bruce Shewitz; Cleveland Museum, Cleve-
land, OH noon ’

Monomoy Theater, S..

2’ MAY
Simon Preston, Church of the Lakes United
Methodist, Canton, OH 8 pm (also May 3)

3 MAY

Andrew Shenton; Trinjty Church Boston, MA
12:15 pm

Shari Lucas; First Congregat;ona[ Madison,
CT8pm

Marcel Dupré Tribute, with ensemble; St
Mary-the-Virgin, New York, NY 8 pm (also May
4) :

Three Choirs Festival;, St Peter's Episcopal,
Morristown, NJ

American Boychoir;
Princeton, NJ

Princeton University,

PATRICK ALLEN

~ ST. THOMAS CHURCH
NEW YORK

robert anderson
SMD FAGO
Southern Methodist University

Dalias, Texas 75275

WILLIAM AYLESWORTH
D.M.

Evanston, Hlinois

ROBERT CLARK
School of Music
. ARIZONA STATE UNIVERSITY

TEMPE, ArRizoNA 85281

WALLACE M. COURSEN, JR.

F.A.G.O.
Montclair, N.J. 07042

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858

Your Professional Card
could appear in this space

Cali 847/391-1045
Fax 847/390-0408

JouN FENSTERMAKER
GRrRACE CATHEDRAL

SOLO Shelly-Egler SaN FRANCISCO
RECITALS Flute and Organ Duo
ELLEN KURTZ

FUNK

M.Mus. AL A.G.O.

Concord, California

MICHAEL GAILIT
: Austria

Organist St. Augustine’s Church
Augustinerstrasse 3, 1010 Vienna
Hochschule fuer Musik
Lothringerstrasse 18, 1030 Vienna

Pianist

CHRISTOPHER

GARVEN

Organist & Associate Director of Music
Cedar Springs Presbyl'erlcn Church
Knoxville, TN

Jnhn 393 Bearhart Il -
.» M.Maus.

St. John thc D1v1ne (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Mus1c
University of Michigan
Ann Arbor

Antone Godding
School of Music -
Bishop W. Angie Smith Chapel
Olklahoma City University

JanEl B. Gortmaker
D.M.A.
Bruton Parish Church
Williamsburg, Virginia 23187-3520

Instruction - Talks - Consulting

CARILLON

Margo Halsted :
University of Michigan School of Music
Ann Arbor, MI 48109
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WILL HEADLEE

1650 James Street

Syracuse,_ NY 13203-2816
(315) 471-8451

VICTOR HILL

Hurﬁsichord and Organ

Williams College
St. John's Episcopal Church
Williamstown, Mass. 01267

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music ’

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John’s University
Collegeville, MN 56321

JAMES KIBBIE
D.MA. .
The University of Michigan
School of Music
Ann Arbor, Mi 48109

GALE KRAMER
DMA -
Wayne State University
Metropolitan Methodist Church
. Detroit 48202

Richard Litterst
M.S.M.

First Presbyterian Church
Freeport, Illinois

David Lowry

School of Visual and

Performing Arts
Winthrop University
Rock Hill, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIV_ERSlTY OF MONTEVALLO
'MONTEVALLO, ALA. 35115

&b& Sue Thtchell-Wallace

345 SADDLE LAKE DRIVE
ROSWELL-ATLANTA. GEORGIA 30076
(404) 5940949

William H. Murray

Mus. M F.A.G.0.
701% /_gmit/;; 047&1}250.;

LEON NELSON

'FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

THE MOODY CHURCH
CHICAGO, IL 60614

Charles Page

| Old First Church, Court Square
Springfield, MA 01103

'KATHARINE PARDEE

HENDRICKS CHAPEL
SYRACUSE UNIVERSITY

Tonescu- ‘Wﬁzteﬁouse
Keyboard Artists

312-868-95334 POBox 31851,

Chicag(), IL 60631-0851

w

.. Ginastera’s . . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

was by all odds the most exciting . .
with awesome technique and a thrilling command of its daring writing.”

. and Marilyn Mason played it

The American Organist, 1980

Symphony of Praise; Coral Ridge Presbyter-
ian, Ft Lauderdale, FL

Choral Concert; Second Presbyterian, Indi-
anapolis, IN 8 pm

4 MAY
Elizabeth & Raymond Chenault; Fort St
Presbyterian, Deiroit, Ml 8 pm

5 MAY

Joyce Painter Rice;. Church of the Advent
Boston, MA 5:30 pm

Nancy Granert; Harvard University, Cam-
bridge, MA

Marianne Decker; St Thomas Church, New
York, NY 5:15 pm

Benjamin Van Wye; First United Methodist,
Schenectady, NY 4 pm

American Boychoir; West Side Presbyterian,
Ridgewood, NJ

Mary Fenwick; First Presbyterian, Lancaster,
PA 7:30 pm '

Cherry Rhodes; Ursinus College, Col-
legeville, PA 4 pm

James Johnson; Washington National
Cathedral, Washington, DC 4 pm

Quenn Anne Chorale; Emmanuel Church
Chestertown, MD 4 pm

David Higgs; St John’s Episcopal, Hampton,
VA 4 pm

Heidi Emmert; Clayton State College, Mor-
row, GA

The Gallery Choir; First Cohgregational,
Columbus, OH 8 pm

Martin Jean; Moravian. Church, Sturgeon
Bay, WI 3 pm

Bach Week; St Luke's Episcopal, Evanston I
(through May 12)

Choral Concert; House of Hope, St Paul, MN
4 pm

6 MAY
Jon Gillock; St Thomas Church, New York,
NY 7:30 pm

7 MAY

Jon Gillock, masterclass; Church of the
Heavenly Rest, New York, NY 7:30 pm
. Marilyn Keiser; Westrinster College, New
Wilmington, PA 7:30 pm

+Marko Petricic; Calvary Eprscopal Cincin-
nati, OH 7:30 pm

8 MAY )

Karel Paukert; Cleveland Museum, Cleve-
land, OH ncon )

Douglas Cleveland; The Presbyterian
Church, Coshocton, OH 8 pm

10 MAY

Kimberly Ann Hess; Trinity Church, Boston,
MA 12:15 pm

Marilyn Keiser; St Paul's Eprscopal Akron,
OH 8 pm

Simon Preston; Second Presbyterian, Mem-
phis, TN 8 pm

Tavener, Akathist of Thanksgiving, St Paul
Cathedral, St Paul, MN 8 pm

11 MAY

American Boychoir; East Hampton Presbyter-
ian, Bridgehampton, Long Island, NY

The James Chorale; St John® Cantius, Chica-
go, IL 7:30 pm

Church Music Extravangaza; Lindenwood
Christian, Memphis, TN

12 MAY -
Schubert, Mass in E-flat; Cadet Chapei, West
Point Military Academy, West Point, NY 3:30 pm
David Di Fiore; St Thomas Church, New York,

" NY 5:15 pm

F. Allen Artz; St Stephen’s Episcopal, Mili-
burn, NJ 4 pm

Madison Boychoir; St John's Cathedral, Mil-
waukee, Wl 3 pm

The James Chorale; St Edmund Church, Oak
Park, IL 4 pm

Simon Preston; Trinity United Methodist,

‘Evansville, IN 3 pm

Evansville Baroque Soloists; First Presbyter-
ian, Evansville, IN 3 pm

14 MAY
Frederick Swann; Grace Methodlst Atlanta,
GA 8 pm

15 MAY -
Karel Paukert Cleveland Museurn, Cleve-
land, OH noon

16 MAY " :
Langlais, Messe Solennelle; St John's Church,
Baltimore, MD 6:30 pm

17 MAY

Fredrick Guzasky; Trinity Church Boston,
MA 12:15 pm

Wilma Jensen; St John's Eplscopal Hartford
CT

William Albright; Holy Trinity Lutheran,
Akron, OH 8 pm

18 MAY.

American Boychoir;
Staunton, VA

Marilyn Keiser, workshop; Church of the
Ascension, Hickory, NC 10 am

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

Global Harmony Concert; College of DuPage,
Glen Ellyn, IL 8 pm

Trinity Epviscopal,

19 MAY

James & Marilyn Biery; South Church, New
Britain, CT 2 pm

The St Andrew Chorale; Madison Ave Presby-
terian, New York, NY 4 pm
- Donald Williams; St Thomas Church, New
York, NY 5:15 pm

Peter DuBois; First Presbyterian, Dundee, NY
7:30 pm

Delius Society Concert; Longwood Gardens
Kennett Square, PA 2:30 pm

Hymn Festival; Lutheran Church of the Good
Shepherd, Lancaster, PA 4 pm

David Burton Brown; St John's Lutheran,
Boyertown, PA 4 pm

Marilyn Keiser; Church of the Ascension,
Hickary, NC 4 pm

James Diaz; Christ Church Cathedral, Indi-
anapolis, IN 4 pm

Three Choirs Festival; Christ Church Cathe-
dral, Lexington, KY }

David Cooper; Christ Church Cathedral, Lex-
ington, KY 4:30 pm

St Luke's Chamber Orchestra St Luke’s
Lutheran, Park Ridge, IL 7:30 pm

20 MAY
Richard Hoskins; Presbyierian Homes,
Evanston, IL 1:30 pm

21 MAY

Frederick Swann; St Thomas Church, New
York, NY 7:30 pm

James Diaz; St Michael's-in-the-Hills Episco-
pal, Toledo, OH 8 pm

22 MAY
Karel Paukert; Cleveland Museum, Cleve-
land, OH noon

24 MAY

Erik Wm. Suter; Tnnrty Church, Boston, MA
12:15 pm

Thomas Murray; St Paul's Parish, Washing-
ton, DC 7:30 pm

26 MAY )

John Clodig; St Thomas Church, New York,
NY 5:15 pm

Ward Moore; First Presbyterian, Wilmington,
NC 5 pm

Bicentennial Celebration; Christ Church
Cathédral, Lexington, KY

29 MAY )
Karel Paukert; Cleveland Museum, Cleve-
land, OH noon

31 MAY

_Daniel Lamoureux; Trinity Church, Boston,
MA 12:15 pm

Choral Concert, Church of the Advent,
Boston, MA 8 pm

Ken Cowan; Emmanuel Church, Chester-
town, MD 8 pm

UNITED STATES
West of the Mississippi

SYLVIE POIRIER
PHILIP CROZIER

ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

it

ASCAP AWARD WINNING
COMPOSER » ARRANGER » AUTHOR
ROCKY RIVER, OHIO

donmoore]l 0@aol.com

I.ARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings
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UNITED STATES
West of the Mississippi

16 APRIL
Laraine Waters; Wichita State University,
Wichita, KS 7:30 pm

17 APRIL
Laraine Waters, children’s concert; Wichita
State University, Wichita, KS 7:30 pm

19 APRIL

Simon Preston; St John’s Cathedral, Denver,
CO 8pm

Joan Lippincott; Lewis & Clark College, Port-
land, OR 8 pm

20 APRIL

Joan Lippincoit, masierclass; Lewis & Clark
College, Portland, OR 9 am

David Yearsley; Stanford University, Palo
Alto, CA 8:15 pm

21 APRIL

Ann Marie Rigler; Christ United Methodist,
Lincoln, NE 7 pm

Joseph Fitzer; Episcopal Church of the
Ascension, Lafayette, LA 4 pm '

Gillian Weir, Boston Avenue United
Methodist, Tulsa, OK'5 pm

David Hatt; St Mary’s Cathedral, San Francis-
co, CA 3:30 pm

David Higgs; Vocal Arts Recital Hall, CSUF,
Fresno, CA 3 pm '

Frederick Swann; First Congregational, Los
Angeles, CA 4 pm
23 APRIL

David Higgs; Walla Walla College, College
Place, WA 7:30 pm

25 APRIL

Midwestern Historical Keyboard Society Con-
vention; Washington University, St Louis, MO
(through April 27)

26 APRIL .
Calvert Johnson; University of lowa, lowa
City, IA 4, 6 pm
St John’s Cathedral Singers; St John's Cathe-
dral; Denver, CO 8 pm

27 APRIL :
Calvert Johnson, masterclass;; University of
lowa, lowa City, 1A

28 APRIL

Christoph Tietze; St Mary's Cathedrai, San
Francisco, CA 3:30 pm

Bach Festival; Lutheran Church of the Incar-
nation, Poway, CA 4 pm

Gerre Hancock; L oyola Marymount Universi-
ty, Los Angeles, CA

29 APRIL
David Burton Brown; University of Arizona,
Tucson, AZ 7:30 pm

2 MAY

David Burton Brown; University of Arizona,
Tucson, AZ 4 pm

Mahier, Symphony Of A Thousand, Crystal
Cathedral, Garden Grove, CA 8 pm (also May 3)

. 5 MAY

Simon Preston; First United Methodist,
Shreveport, LA 4 pm

Frederick Swann; Highland Park Presbyter-
ian, Dallas, TX 7 pm

St Mary’s Boys Choir; St Mary’s Cathedral,
San Francisco, CA 3:30 pm

James Welch; St Paul's Episcopal, Salinas,
CA 4 pm

Josquin, Missa “pro defunctis”, St James
Episcopal, Los Angeles, CA 3:30 pm

10 MAY .
David Yearsley; St Mark’s Cathedral, Seattle,
WA 8 pm .

11 MAY
Phoenix Bach Choir; First United Methodist,
Phoenix, AZ 8 pm

12 MAY
Bruce Glenny; St Mary's Cathedral, San
Francisco, CA 3:30 pm* .

David McVey; St James Episcopal, Los

Angeles, CA 5:30 pm

18 MAY
James Welch; St Mark’s Episcopal, Glendale,
CA 8 pm

19 MAY

David Craighead; Andrew John Residence,
Oklahoma City, OK 4 pm

Texas Baroque Ensemble; St Stephen Pres-
byterian, Ft Worth, TX 7:30 pm

Glendon Frank; St Mary's Cathedral, San
Francisco, CA 3:30 pm

Simon Preston; First Presbyterian, Oakland,
CA8pm

*Cherry Rhodes, ‘workshop; Ascension
Luthetan, Thousand Oaks, CA 4 pm

Choral Concert; St James Episcopal, Los
Angeles, CA 4:30 pm

20 MAY

Texas Baroque Ensemble; Church of the
Transfiguration, Dallas, TX 8:15 pm

Edward Murray; Stanford University, Palo
Alto, CA8 pm

24 MAY
Early Music Weekend; Festival Hill, Round
Top, TX (through May 27)

26 MAY .
St Mary's Choir; St Mary's Cathedral, San
Francisco, CA 3:30 pm

INTERNATIONAL

3 MAY .
Gillian Weir; National Concert Hall, Dublin,
Irefand 8 pm : .

4 MAY ’ .
Gillian Weir; Selby Abbey, England 7:30 pm

8 MAY .
Gillian Weir; Birmingham Conservatoire,
Birmingham, England 7:30 pm .

9 MAY |
Gillian Weir; masterclass; Birmingham Con-
servatoire, Birmingham, England 10 am

11 MAY

Gillian Weir, workshop; St Mary, Rotherhithe,
London, England 9:30 am

Gillian Weir; Southampton University,
Southampton, England 7:30 pm

14 MAY
Gillian Weir; St Matthias, Budapest, Hungary
8 pm

18 MAY
Gillian Weir; Kingston Parish, England 8 pm
Sylvie Poirier & Philip Crozier; Cultural Cen-
tre, Hong Kong 1 pm

27 MAY
Sylvie Poirier & Philip Crozier; Concert Hall,
Kyoto, Japan 7 pm

28 MAY '
Sylvie Poirier & Philip Crozier; Azuchi
Bungei Seminario Hall, Kyoto, Japan 7 pm

Organ Recitals

JAMES RUSSELL BROWN, Elliott
Chapel, Presbyterian Homes, Evanston, IL,
Octc};)ber 23: Prelude in E-flat, Bach; The
Prodigal Son (Three Gospel Preludes), Biery;
IV. The Peace may be exchanged (Rubrics),
LocKlair; Allegro (Symphonie VI), Widor.

JEROME BUTERA, with Enrique Arias,
pianist, Park Rid%)e Community Church, Park
Ridge, IL, October 29: Sketch in f, Schu-
mann; Pastorale, op. 7, no. 9, Bonnet; Seven
Improvisations, op. 150: no. 4, Allegretto, no.
7, Mlegro giocoso, Rhapsody No. 3 on Breton
Songs, op. 7, Prelude and Fugue in E-flat, op.
99, no. g, Saint-Saéns; Sonata in a, op. 2}2),

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
Charlotte, N. C.

1000 E. Morehead

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

PREPARING ORGANISTS FOR THE 1990'S SteEPHEN G. SCHAEFFER
Workshops for Middle and High School Organists :
and New and Less-Experienced Organists D'M’A’
Naomi Rowley, D.M.A, Rowley Music Services The Cathedral Church
Organist-Harpsichordist 4807 1daho Circle of the Advent
Teacher-Recitali Ames, 1A 50010 ..
cacher-Rectalist (515 2962254 Birmingham, Alabama 35203
- Dennis Schmidt DMA. | ou
I_:)MA . ‘ The University of
Executive Director South Dakota

The Bach Festival
of Philadelphia

Music Department
Vermillion, SD 57069-2390

Robert Shepfer
Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260

Recitals

ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.M.A.

St. Mark’s Episcopal Church
Barrington Hills
Studio, Glenview, IL 847/729-5829

DMA
St. Paul Church

WGRS-FM Detroit

David Wagner

Grosse Pointe Farms, Michigan 48236

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
" Recitals

STATEN ISLAND

KARL WATSON
| TRINITY LUTHERAN CHURCH

A two-inch A

Professional Card
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Please write for rates
' 380 Northwest Highway

Ann Arbor, MI

DONALD W. WILLIAMS

Zion Lutheran Church
Concordia College

. Des Plaines, IL 60016 v 409/762-3913

RONALD WYATT

Trinity Church - Galveston
representing AUSTIN ORGANS in TX and LA

TODD WILSON

FEA.G.O, ChM.

The Church of the Covenant

11205 Euclid Avenue
Cleveland, Ohio 44106

Head of the Organ Dept., Cleveland lnstifute of Music
Organ Faculty, Baldwin-Wallace College, Berea, Chio

847/391-1045

Des Plaines, IL 60016-2282

A two-inch Professional Card
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Fax 847/390-0408

PRESTON SMITH

DIRECTOR OF LITURGICAL MUSIC

Stella Maris Roman Catholic Church
1204 Middle Street
Sullivan’s Island, South Carolina 29482

0: (803) 883-3108 H: (808) 577-5342

DAVID SPICER

First Church of Christ
Wethersfield, onnecticut

House Organist
The Bushneil Memorial
Hartford

Future Recitals: St Sulpice, Paris » Queen’s College, Oxford

~ Yale University Chapel Organist ~
Pursuing advanced post-graduate study
with Professor Thomas Murray at Yale.

Representation: Melcot Music Promotions
242 Prospect Street, Apt 7, New Haven, CT 06511
Tel/fax: (203) 865 1087

" British Concert and
Recording Organist

GORDON YOUNG

Mus. Doc., A.S.C.A.P.
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PIPE ORGANS
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Since 1957
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.
Illllll

(Phi[ @arkcy
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Box #244
Atlanta, GA 30329
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Tcherepnin; Four Piano Pieces, op. 2,
Dohnanyi.

CHARLES CALLAHAN, St. Marys
Cathedral, Peoria, IL, November 5: Marche
Pontz;ﬁcale, Gounod; Litany for All Souls Day,
Schubert; Trois Piéces, Lemmens; Pas-
sacaglia and Fugue in ¢, Bach; Cortége et
Litanie, Dupré,; %omanoe sans Paroles, Bon-
net; Le, endl,) Alcock; A Fancy Sketch, Frost;
On Eagle’s Wings, Amazing Grace, Psalm of
Praise, Thanksgiving, Caﬂaﬁan.

PHILIP CROZIER, St. James United
Church, Montréal, Québec, Canada, Septem-
ber 12: Moto Ostinato, Eben; Aria, Peeters;
Offertorio, Zipoli; Impromptu, Vierne; A Fes-
tive Voluniary—variations on_ “Good King
Wenceslas,” Eben; Prelude and Fugue in G,
Mendelssohn; Trumpet Tune, Purcell; Hom-
mage & Henry Purcell, Eben.

MERRILL N. DAVIS III, Zumbro
Lutheran Church, Rochester, MN, Novem-
ber 19: Have mercy on me, O God, Toccata
and Fugue in d, S. 565, Allegro (Trio Sonata
6), Sheep may safely graze, S. 208, We thank
thee, God, S. 29, Sleepers wake! A voice is
calling, Come sweet death, arr. Fox, Toccata
in F, S. 540, Bach; Improvisation on BACIH.

JOHN A. DEAVER, Wilniington Friends
Meeting, Wilmington, OH, November 26:
Suite from Water Music, Handel, arr. McKin-
ley; Voluntary in D, Boyce; Concerto in b,
Walther; Cantabile, Franck; Dulcet Varia-

- tions on_“Sing to me of heaven,” Welsh; Pre-

lude and Fugue in G, S. 541, Bach.

JAMES DIAZ, Independent Presbyterian
Church, Birmingham, AL, November 19:
Carillon, op. 27, no. 4, Dupré; Choral No. 2
in b, Finalp in Bflat, Franck; Pastorale and
Toccata, Conte; Fantasy for Flute Stops,
Sowerby; Aria (Symphonie VI), Viere; Toc-
cata (Suite), Duruflé.

BANDALL EGAN, with Cyllthia Loliman,
soprano, Hamline United Methodist Church,

- St.. Paunl, MN, November 5: Concerto #4 in C,

Bach; Sonata per organo, Bellini; Passacaglia
and Fugue in e, Willan; Exsultate, jubilate,
Mozart; Take my life and let it be, Huff; Yes-
terday (Requiem for the victims of AIDS),
Bachlund; In Memoriam, Moore. ‘

MARY FENWICK, Emmanuel Evangeli-
cal Lutheran Church, Pottstown, PA, Novem-
ber 12: Variations de Concert, Bonnet;
Berceuse, Scherzetto, Vierne; Choral in b,
Franck; Two Trumpet Tunes for Organ, Mar-
tin; Middlebury, Wondrous Love, Wood; Pre-
lude and Fugue in G, S. 341, Bach; Air with
Variations (Suite), Pageant, Sowerby.

RAYMOND GARNER, Trinity Lutheran
Church, Kalispell, MT, November 9: March
and Variations (based on a theme by Han-
del), Guilmant; Nun danket dalle Gott, Fugue

. in G, To God be the glory, Toccata in F, Bach;

Symphony VI in g, Widor.

DAVID A. GELL, Our Lady of Sorrows
Church, Santa Barbara, CA, November 26:
Magnificat primi toni, BuxWV 203, A mighty
fortress is our God, BuxWV 184, Buxtehude;
Suite de Cinguiéme Ton, Boyvin; Chaconne in-
F, Purcell; Rejoice all you Christians, S. 734,
Toccata and Fugue in F, S. 540, Bach; Stunde
der Weihe, op. 132, no. 4, Bossi; Suite Goth-
igue, Bogllmann. :

ERALD HAMILTON, Cathedral of St.
John, - Albuquerque, NM, November 28:
Theme with Variations, Kennan; Passacaglia,
lI:Iear; Very slowly (Sonating), Toccata, Sower-

Y. .

DAVID HATT, First Church of Christ,
Scientist, Denver, CO, November 4: Sym-
phony #5, Suite Latine, Symphony #8, Three
New Pieces, Widor.

DAVID HURD, General Theological
Seminary, New York, NY, November 11:
Comes Autumn Time, Sowerby; Majesté du
Christ demandant sa gloire & son Pére, Messi-
aen; Pracludium et Fuga, S. 545, Bach;
?szm'tion de I'Eglise Eternelle, Messiaen;

occata, Sowerby; Improvisation.

PETER HURFORD, Museum of Art,
Cleveland, OH, November 15: Offertoire sur
les grands jeux, Couperin; Aria in F, S. 587,

KARL WILHELM .

Organ Builders EST. 1966
835 rue Benoit, Mt.St-Hilaire, QC
Canada J3G 456 T/F:514/464-0612
New Mechanical Action
Organs of all sizes

CLASSIFIED ADVERTISING

ALL REPLIES
TO BOX NUMBERS
that appear
without an address
should be sent to:
THE DIAPASON
380 E. Northwest Hwy.
Des Plaines, 1l 60016

POSITIONS
AVAILABLE

Schantz Organ Company, Orrville, OH, seek-
ing applicants for the following positions: Con-
sole building, requires experience with wood-
working tools and equipment, and a knowledge
of elecironics; Voicerffinisher, requires musical
knowledge and aptitude with hand tools, must
be willint to travel; Reed Voicer, requires musi-
cal knowledge plus experience with metal
working tools and machinery. Contact Victor
Schantz, P.Q. Box 156, Orrville, OH 44667.

Experienced Pipe Maker wanted. Immediate
opening. Opportunity for advancement, good
wage/benefit package. Send letter and resume

to Austin Organs, Inc., 156 Woodland Sireet,

Hartford, CT 06105-1284.

Pipe Organ tuner/technician for rapidly grow-
ing Northwest maintenance and rebuilding
firm. Management and ownership potential.
Experience and salary requirements to: Mead-
way & Stettner Pipe Organs, P.O. Box 7086,
Monroe, WA 98272.

Solid State. Logic are secking an experienced
Organ Builder o advise our customers on the
application of our products in the Organ Build-
ing Industry. A knowledge of electronics is not
necessary, but proven and current experience
in Organ Building combined with an ability to
communicate is vital. We offer all the benefits of
a large corporation but with the atmosphere of
a small company. Please apply in writing 1o
Duncan Crundwell, 37545 Schoolcraft Road,
Livonia, Ml 48150 or call in complete confi-
dence. 800/272-4775. -

MISCELLANEOUS
WANTED

‘Wanted: Used or surplus Deagan brass chime
tubes, Class “A” preferred. Write or call Organ
Supply Industries, Inc., P.O. Box 8325, Erie, PA
16505-0325. Phone 814/835-2244, FAX
814/838-0349.

Organist seeks agent to help achieve career
goals in the performing arts. Write to Organist,
1121 78th St., Brooklyn, NY 11228-2623 or call
718/680-1541.

Threeffour-rank direct electric chest; need
misc. brass trumpets to complete set. Herb Bra-
bandt, 6113 Rodes, Louisville, KY 502/425-
4263. :

PUBLICATIONS/
RECORDINGS

Milwaukee—New Orleans—San Francisco.
CD recordings of historic pipe organs in each of
these cities and surrounding areas are pro-
duced by the Organ Historical Society. A very
wide range of repertoire on each 2-CD or 2-cas-
sette set includes familiar and entirely obscure
works, many not otherwise available on record-
ing, or even in print. OHS-80, Historic Organs of
Milwaukee, features 25 organs from Madison to
Milwaukee and the towns in between, and as
many organists playing. OHS-89, Historic
Organs of New Orleans, includes 17 organs
from Natchez to the Bayous, with works ranging
from anonymous ones composed for Colonial
American governors o great 19th and 20th cen-
tury French repertoire played on magnificent -
organs. restored for the purpose, in reschant
acoustics. OHS-88, Historic Organs of San Frar-
cisco, inciudes 20 organs played by 20 organ-
ists in 31 compositions by 30 composers. All
three were recorded during OHS national con-
vertions and include bookiets with photos and
stoplists of all the organs. Send $22.95 for each
2-CD or 2-cassette set.plus $1.85 shipping for
the entire order to OHS, Box 26811, Richmond,
VA 23261.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

Concerto in d, S. 596, Sonata No. 1 in E-flat,
S. 325, Bach; Sonata in D, Carvalho; Aria
Sebaldina, Pachelbel; Prelude and Fugue in
Eflat, S. 552, Bach. .

VANCE HARPER JONES, with Barry
Bauguess, trumpet, Stantonsburg United
Methodist Church, Stantonsburg, NC,
November 12: Toccata, Martini; Prayer of St.
Gregory, Hovhaness; Variations on “South-
well,” Fedak; Suite in D, Clarke; Andante in
D, Mendelssohn; Cornet Voluntary in Jazz
Style, Utterback; Intrada, Ketting; Toccata,
Hegarty; La Tranquillité, L’Armement, Tele-

mant.

WAYNE KALLSTROM, First United
Methodist Church, Omaha, NE, November
1: Kyrie! Gott heiliger Geist, S. 671, Bach,
Clair de lune, Vierne; Prelude and Fugue in a,

S. 543, Bach; Grande Piéce Symphorique,

Franck.

ROBERT SUTHERLAND LORD, Uni-
versity of Pittsburg, Pittsburg, PA, November
12: Tuba Tune in D, Lang; Fantasia and
Fugue in g, Bach; Meditation on “Slane,”
Lord; Caprice (Suite Evocatrice), Tourne-
mire; Choral in b, Franck; Marche Hérolgue,
Brewer; Prelude and Fugue in g, Dupré;
Improvisation on “St. Anne.”

JOHN OBETZ, St. Paul Episcopal
Church, Cleveland, Heights, OH, October
20: Sonata in A, Mendelssohn; Introduction
and Passacaglia, Reger; Piéce d'Orgue; S.
572, Bach; The Book of Hours, Pinkham;
Choral No. 3 in a, Franck; Postlude pour FOf-
fice de complies, Alain; Transports de joie
(L’Ascension), Messiaen.

KAREL PAUKERT, Museum of Art,
Cleveland, OH, October 8: Le banquet
céleste, Messiaen; Symphonie I, Vierne. Octo-
ber 22: Toceata, Adagio and Fugue in C, S.
564, Piéce d’Orgue, S. 572, Bach; Faniaisie,
%). 16, Final, op. 21, Franck. November 12:

ie (Messe pour les Convents), Couperin;
Choral No. 3 in a, Franck; Jésus accepte la
souffrance, Messiaen; Postlude pour l’q?ﬁpce de
complies, Alain; Prelude and Fugue in B,
Dupré. .

KATHLEEN SCHEIDE, Metropolitan
Museum of Art, New York, NY, October 4:
Voluntary for Double Organ, Purcell; Varia-
tions: Mein junges Leben hat ein End, Sweel-

inck; Andantino, Minuet, Haydn; Ave Maria
von Arcadelt, Liszt; Cantiléne, Peeters;
Prélude, Vierne; Concerto in G after Johann
Ernst, Bach.

ROBERT SCHNEIDER, Muscum of Art,
Cleveland, OH, November 5: Voluntary,
Fuge, Selby; Schmiicke dich, o liebe Seele, S.
654, Vor deinen Thron tret ich hiermit, S.
668, Concerto in G, S. 592, Bach; Pater Nos-
ter, Foote; Sonata in E-flat, Parker.

EDMUND SHAY, First Baptist Church,
Hartsville, SC, November 5: Prelude and
Fugue in C, Boehm; Voluntary in D, Boyce;
Ou~ Sen vont ces gais bergers, Balbastre;
Fugue in E-flat, S. 552, ii, Bach; Come, thou
fount of every blessing, Diemer; Reminis-
cence of a Sunday School song, Wood; God of

race, Manz; Joyful, 'ozful, we adore thee, In
thee is gladness, Hobby; Prélude (Suite),
Duruflé; Scherzo in E, Gigout; Final (Sym-
phonie I), Vierne. )

FREDERICK SWANN, Independent
Presbyterian Church, Birmingham, AL,
November 12: Fugue on the theme of the Car-
illon of Soissons Cathedral, Duruflé; Choral
in E, Franck: Toccata in F, S. 540, Bach;
Requiescat in pace, Sowerby; Toccata (Byzan-
tine Sketches), Mulet; Berceuse—Pampﬁmse,
Baker; Introduction, Passacaglia and Fugue,
Willan. ’

THOMAS TROTTER, Independent Pres-
byterian Church, Birmingham, AL, Novem-
ber 5: Prelude and Fugue in G, S. 541, Bach;
Verset pour la Féte de la Dédicace, Messiaen;
Two Fugues on BACH, op. 60, nos. 3, 5,
Schumann; Overture to A Midsummer
Night’s Dream, Mendelssohn, arr. Warren;
Passion-Symphonie, Dupré.

D. DEWITT WASSON, Church of the
Brethren, Elizabethtown, PA, November 19:
Prelude and Fugue in E-flat, S. 552, Bach;
Choral T in E, Franck; Prelude on Iam sol
recedit igneus, Simonds: Sonata VI,
Mendelssohn; Toccata Tu es Petra, Mulet.

MARIANNE WEBB, Emmanuel Episco-

al Church, La Grange, IL, November 12:

Emeludium in C, Bohm; Nun komm’ der Hei-

den Heiland, S. 659, Bach; Fantaise in f, X.

608, Mozart; Deuxiéme Fantaisie, Alain; Ada-

%‘izo d(Symphom’e V), Allegro (Symphonie VI),
idor.

THE DIAPASON




CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below

PUBLICATIONS
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Organ Lessons on Videocassette. *New*—
Part I, Hymn Accompaniment, 85 minutes,
$29.95. Part 11, Registration, 56 minutes, $29.95.
Part 1, Manual & Pedal Technique, 32 minutes,
$29.95. Special! All three for $84.95. Write: Allen
Organ Company, P.O. Box 368, Macungie, PA
18062-0036, check, money order or Visa/Mas-
tercard, call 610/966-2202.

The Organ Literature Foundation, world's
largest supplier of organ books and recordlngs
offers Catalog “CC” listing 772 books, 3,942
classical organ LPs, Casseites and CDs, stc.
Send $2 or 5 international reply coupons. The
Organ Literature Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918. 617/848-1388

$5 Classical Compact Discs. Includes almost
all the organ and keyboard works of Bach and
over 20 additional organ CDs in a catalog of
over 1,000 titles (Naxos label). Many choral titles
available also. S&H only $2 per order. Send $2
for catalog to Quality Entertainment, 1151 La
Tortuga Drive, Vista, CA 92083.

Used organ music bought and sold. Extensive
catalogue of standard repertoire, out-of-print
and antique items ($1.00) from Pomo D’Oro,
P.O. Box 2264, Mt. Pleasant, SC 29464.

Allen organ owners: 15 MIDI performance

disks are available, featuring Devon

Hollingsworth, organist, playmg over 125 major .
works. Simple connection to any MIDI-equipped

Allen organ, and can be adapted to any MIDI

keyboard, including pipe organs. For catalog,

send $3 to: Devon Hollingsworth, 234 58th

Place, Willowbrook, 1L 60514.

'| Zuckermann Harpsichords; inc., the world’s

leading producer of early keyboard instru-
ments and kits, introduces its new trans-

a range of 56+ 1 notes and a low base price
of $2775. Call or write for our current, full-
color catalog at P.O. Box 151-D, Stoning-
ton, CT 06378; tel 203/535-1715/fax 3724.

Pedal keyboard, 27 notes C-d’, adapted for
harpsichord pull-down pedal, with bench. All for
$425. Daytime 423/974-7539, evenings
423/577-7153.

PIPE ORGANS
WANTED

Wanted;: Complete pipe organ with slider
chests. Will trade: reed revoicing, new tongues,
eic. to provide best tone and stable tuning, or
new electronic combination action customized
and ready to install, with full documentation.
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502, Pt. Roberts, WA
98281. e-mail 70771.1047@compuserve.com

PIPE ORGANS
FOR SALE

Church Pipe Organ for sale: 3 keyboard unit
organ, 9 complete ranks, console on moveable
platform; in excellent condition, can be viewed
and played in our facilities. Price under $40,000.
Call 216/774-8388. James P. Leek Organ Co.,

14477 Rie. 58 S., Oberlin, OH 44074

posable French single harpsichord kit with |

Important and rare Pennsylvania tracker
organ. Built by Charles F. Durner of Quaker-
town (1885-86). The 10-rank instrument has
been meticulously restored. The facade of
chestnut and walnut retains its original gilded
and stenciled speaking pipes. “The finest Durn-
er instrument surviving from Period [l and per-
haps the finest extant Durner of all” (see The
Tracker, Vol. 37, no.3, 1993). Thomas-Pierce,
Inc., P.O. Box 2582, Palm Beach, FL 33480.
407/833 2087.

4-rank beautiful Wicks pipe organ; casework
& finished swell box included. 11-rank Wicks
pipe organ complete. Wicks console, other
gIJr%%n parts & pipes. Reasonable. 810/471-
515.

Casavant 1954, 6 stops, oak console, 2 man +

ped, comb. action, 16’ reed in ped. Condition
like new. Best offer. Call 604/792-1623 or FAX
604/792-3179

Electro-pneumatic, 19 ranks, mostly Wan-
gerin, with some elctric action additions and
newer pipework, console Klann.. Available
immediately. First Congregational UCC, P.O.
Box 714, Rhinelander, W| 54501. 715/369-1535.

Urban Renewal and church closings/mergers
frequently make pipe organs available for recy-
cling. Since 1959 we have relocated nationwide,
hundreds of carefully renovated instruments, to
churches which could not afford new ones. We
are now fisting more than 300 pipe organs, large
and small, old and new, mechanical and electric
action. Please send $6.00 in stamps for our cur-
rent brochure. Or let us know if you have a pipe
organ for sale; we may be able to help. Organ
Clearing House, Dept. D, Harrisville, NH 03450-
0104. 603/827-3055. FAX 603/827-3750.

2/11 with very good pipework, D.E. chests,
new regulators. Very compact. Asking $7,500.
313/994-5144. -

Residential organ, hybrid, eight-ranks, beau-
tiful 1927 Casavant four-manual console. Play-
ing. So. California area, $8,500."909/928-0157.

11-rank Wicks, unified to 37 stops, 2 manuals,
30 plus years old. Make offer. Good Shepherd
Lutheran Church, 5701 Raymond Road, Madi-
son, Wi 53711. 608/271-6633, Carol Lee lver—
son, -organist.

All-new, 3-manual Wicks Allegro, 14 ranks, 38
speaking stops. Available for immediate deliv-
ery. Free standing med. oak case, detached
d.k. console (AGO std). Maple tili tabs, walnut
stops, 10 yr. warranty. Multiple pistons and
memory levels. Indepenent ensembles ail divi-
sions. Factory priced $133,433 plus shipping.
Installation included. Call 1-800/444-WiCK for
photo and complete spec. -

All-new, 2-manual, 6-rank Wicks organ avail-
able for immediate delivery. Free standing wal-
nut case, angled towers, detached drawknob
console (AGO std). 15 memory levels, 8 cou-
plers, gen. cancel, MIDI option & more. 10 yr.
warranty applies. Factory priced $65,873.00
plus shipping. Installation included. Call 1-
800/444-WICK for photo and complete spec.
and addtl. info.

21-rank, two-manual, Hiligreen-Lane organ.
Presently being used for services. $25,000 or
best offer. Buyer removes all. Available 4/8/96.
Contact John Wingfield, Auburn United
Methodist Church. 334/826-8800.

Ohn-

Blizay

d Organ Craftsmen, Inc.

||||||""|||",,,,f 112 W. Hill St. % Champaign, IL 61820 & 217.352.1955

& ~
0 IBERGHAUS

ORGAN CO. INC.

708-544-4052 Fax 708-544-4058
537 South 25th Avenue = Bellwood, illinois 60104 |

il

o oy tim} " /S"JIEVSEN
ORGAN COMPANY
P.O.BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

£

Bunn » Minnick Company
Excellence in Pipe Organ Building and Serwice
875 Michigan Avenue
Columbus, Obic 43215

(614) 299-7934
1-800,/292-7934 I

NICHOLS & SiMPSON, INC.
ORGANBUILDERS
P.O. BOX 7375
LITTLE ROCK, ARKANSAS 72217 -
. 501-661-0197
YOUR INQUIRIES CORDIALLY INVITED
C. JOSEPH NICHOLS WAYNE E. SIMPSON, 11
PRESIDENT VICE-PRESIDENT

501-758-6904 501-8372-5111

Member APOBA

823 Massachusetts Ave.

(317) 637-5222

Goulding & “Wood, “Inc.

Indianapolis, IN 46204

J.F. NORDILIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue
Sioux Falls, South Dakota 57103-2612
1-800-456-0834

TAYLOR & BOODY

ORGANBUILDERS
%
John H. Boody

Route z,lng 58 B, Staunzon, Virginia 24402
Telephone: (703) 886-3583

George K. Taylor

ROSALES

O R G AN
BUILDERS INC.
2939 EAST ELEVENTH STREET w LOS ANGELES, CALIFORNIA 90023
(213) 262-9253

Robert M. Turner
Organbuilder, Inc.

15732 Tetley Street, #39

Hacienda Heighls,'CA 91745 (818) 814-1700

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad In bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.

Regular Classified, per word $ .50
Regular Classified minimum 8.00
Display Classified, per word . 75
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 7.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should.include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

THE DIAPASON

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

380 NORTHWEST HIGHWAY « DES PLAINES, IL 60016

PAYMENT MUST ACCOMPANY ORDER ]

Category J Regular O Boldface

“Ad Copy —

Name Phore
Address Total Enclosed -
City/State Zip Date Sent

APRIL, 1996
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CLASSIFIED ADVERTISING
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PIPE ORGANS
FOR SALE "

THEATRE ORGANS
FOR SALE '

ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

Moller Artiste: 4 ranks, mint condition, com-
pletely releathered, separate console, solid wal-

nut. $10,500. William D. Manley, 4356 Highway

138 S.W., Stockbridge, GA 30281. 770/483-
450.

Aeolian-Skinner organ, 1941, three manuals,
32 ranks, chamber installation, rieeds restora-
tion. DC area. Lewis & Hitchcock, Inc. 1-
800/952-7473, OrganTuner@AOL.com

Large important Schiicker pipe organ roman-
tically revoiced by experts. Very good condition.
Main organ: 3-manual, 63 ranks, includes new
French reeds in Swell, Great 8 Harmonic Flute,

8’ Vox Humana, 16" Open Wood and three 32's..

Asking $89,500. Antiphonal organ: 10 ranks with
portable console & Trompette-en-chamade.
Asking $15,500. Will sell sither organ, or both for
costivaiue: $800,000 - $300,00) Easy removal
by buyer. First-Plymouth Church, Lincoln, NE.
402/476-7565, Fax 402/476-8402.

1990 mechanical action organ: one-manual, 9
ranks, 7 stops (including 16° Subbass), excel-

lent condition, $37,000. Day: 606/573-6311,. "

Evening: 606/664-7047. :

3-man. residence organ; 4 sets of reeds and 5
sets of flues. Call 517/536-4208.

Historic Wurtlizer cabinet organ: pedals, 2
manuals, 3 ranks. All self-contained except
blower. 319/394-3473 afternoons and evenings.

1901 Bates & Culley tracker, 2 - 10 stops. Free
standing and encased. Dimensions: 12'6"W x
14'4"H x 8'D. In storage. $8,000 as is. $60,000
restored. Contact: Patrick J. Murphy & Assoc.,
Inc. 610/970-9817 voice or 610/970-9297 fax.
" Serious inquiries only.

Kimball 3/11 originally from the Capital The-
atre in Hazelton, PA. Features a solid state relay
and a 16’ reed. Excellent condition. A base-
ment installation by Dave Junchen. $22,900.
513/254-0464.

1932 RJ Waurlitzer residential reproducing
player pipe organ opus 1970. Originally dis-
played at the World's Fair in Chicago. 6 ranks,
chimes and 2 open tablets. Comes with exten-
sive roll collection. Inquiries for detailed infor-
mation package: 716/686-3811, 9-5 weekdays
EST. 353 Fairport Rd., East Rochester, NY
14445 : :

ELECTRONIC ORGANS
FOR SALE

Rodgers AGO organ, model 750, with internal
and external speakers; double memory, pro-
gramable capture action stops with toe studs;
warranty, financing, and delivery.” Hancock
Piano & Organ Co., Witmington, NC. 1-800/742-
6648.

1991 Wurlitzer C-380 3/48 lighted stoptabs, 6-
level memory, two speaker cabinets, dark oak.
$20,000. Send SASE to: S.0. Donelson, 99
South Duncan, Fayetteville, AR 72701-5659.

Allen 3-manual six computer organ removed
from large university. Reduced price. Requires
space for (2) external computer board cabinets.
Magpnificent instrument. Model 1500 DK. Also
have a few remaining Allens & Rodgers ai clear-
ance pricing. 407/671-0730 or FAX 407/671-
2272.

Rodgers Organ, Concord 755, 2 manuals, full
32-note AGO pedalboard, 60 stops, 24 pistons,
17 toe studs, transposer, 2 expression pedals,
crescendo pedal, midi preparation (midi includ-
ed), loeking roll-top, lift-lid bench, automatic
turn-off circuit, walnut finish. Pipe ranks can be
added. $12,500. Call 540/382-8984.

Used Organs. Must be sold quickly. These
organs offered at way below market price. (1)
Rodgers model 120 with speakers, $2850; (2)
Rodgers Model 990, 3-manual, drawknobs, with
15 speakers, best offer; (3) Allen MDC Classic
42 digital AGO self-contained, perfect for
home/church, best offer; (4) Allen Positive Clas-
sic, self-contained, excellent for home/church,
$3850; (5) Allen TC-4, excelient, $3850; (6)
Baldwin 640 best offer; (7) Allen TC-1, excellent
for home/church, $1950. Can deliver. 1-
800/578-6060.

Rodgers, 2M Kent 605, pipe augmented,

$4,500. 602/872-8884. |

3-manual custom Allen 3C9; 60 stops (96
tabs), 3-32’ siops, 3 celestes, 25 couplers, 18
foe studs, 7 channel amplificaiion, solid state
combination and keying. $6K, trade/offers.
602/872-8884.

Alien 3 manual digital computer organ, model

903-3, drawknob, suitable for large or medium

sized church, 22 speakers, 50 stops, 3 pedals,

seven channel. Dark oak, card reader, trans-

goser, fabulous sound. 201/773-1153 week-
ays.

MISCELLANEOUS
FOR SALE

All-new 9-bell Zimbelsterns by Wicks. Solid
brass bells, solid wood base, suitable for dis-
play. Attractively priced. Quick turnaround. Call
1-800-444-WICK for more information or to
place an order.

Manual chests from Skinner opus #567 (4
each), one four-manual console (1971) with
ivory keys. Some pipe work and miscellaneous
other parts. Buyer to remove. Contact Kathy
Doyle, Parish Administrator at 810/644-5210.

5R D.E. ped. chest (exc. condition) w/16" rd
ofst $275; vict. facade; 16’ bourdon ext.
w/chests $100; oak bench $30; & more. Locat-
ed in Schaumburg, IL area. Pick up only. SASE
to “KRASE", 212 Shorewood Dr., #1B Glendale
Hgts, IL 60139. Atin: Parts.

Moller 4-manual/drawknob. console new in
1989 witracker touch keys, Klann drawknobs,
Peterson combination action; Moller: 8’ Harm
Trumpet 3%"sc/54 reeds/73 pipes, mint, $1,500;
8'0Oboe 3%"sc, $800; & Principals: 44sc/73,
$400; 42sc/73, $300; 42sc/44 (Ten F & up),
$100; 8 Duicianas: 57sc/73, $200; 57sc/61,
$300; 8" Salicional 60sc/73 & Celeste/61 TC,
$575 pr; 8' VDO 64sc, $300; 16’ Man Bourdons:
7%" x 8%6"/85, $200, 6%" x 7%°/97, $275; Pedal
Bourdons w/chests 44 notes, $500 & $300;
Hook & Hastings: 8 Aeoline, $300; Estey: 8
Salicional/73 w/Haskell basses; 8 Melodia/61
w/slotted wood tuners & Haskell basses, $300;
4" Harm Flute (metal)/73, $350; 4’ Flute
d’Amore, $300; 8" String Oboe, $400; 85-note
Moller chest, $300; 61-note chest, $350; 24-
note chest, $200; 17-note, $100; 14-note, $50;
Ventus blower model 8-4F/1 HP, 3360
RPM/CBM-21/pressure-120MM, new, never
used, $1,000; 2-man. Reisner keys, $250, oak
shades, reservoirs, winkers, cable & rectifers.
After 4 pm EST. 609/641-9422.

Reuter 3M console, 1954, complete, excellent
condition; 6 Gen., 5 Man. pistons per manual, 8
toe studs, all features, 57 drawknobs. $3,000.
Call 608/362-8969.

Wicks console, 1958, 2M, refinished oak, 8
Ped, 10 Sw, 11 Gt, 6 Gen. plus two Wicks
relays, $500 OBO. 1M, 5R Estey reed organ,
$250 OBO. 816/233-8706.

5-rank Casavant Echo; Siring, Celeste, Flute,
Oboe, Vox, chimes, blower, shades, chest.
Could be made into small organ. Asking $4,500.
313/994-5144. ’

R. A. Colby, Inc.

Full Line Suppliers To The Organ Builder

Box 4058, C.R.S.
Johnson City, TN 37602
(615) 282-4473

175 FIFTH AVENUE
SUTTE 2198

NEW YORK, NEW YORK 10010
TELEPHONE (212) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

Traditional Quality Craftsmanship
Electro-Pneumatic Actions » New Organs
Tracker Restorations ¢ Electrical Renovations

P.O. Box 24 - Davidson, NC 28036
1-800-446-2647
Fax 704-892-4266

Benjamin K. Witliams
Owner

nowlton Organ Co.

Member:
American Institute of Organbuilders

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America

For Sale This Space
For advertising information contact:
| The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

- ANDOVER

P.0O. Box 36
Methuen, Massachusetts 01844
Telephone (508) 686-9600

’ Fax (508) 685-8208

The World's Foremost Restorers of 19th Century American Organs
New Mechanical Organs Based on the Heritage of Great Organbuilding

1 ®Engraving

"ARNDT ORGAN SUPPLY COMPANY

1018 Lorenz Dr. « Box 129 * Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274
mBlowers B Tremolos
B Pipe Organ Supplies M Solid Sate Systems
"Send $7.50 today (U.S.A.) for our catalog.
Quality Since 1966

| Prestant _
Pipe Organs, Inc.
P.O. Box 5099 San Antonio, Texas 78201

(210) 249-9527
(210) 698-1642

ORGAN BUILDING/RESTORATION

T. R+RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 414/633-9566

Preferred Pipe Organs

Lawrence, KS 66044
(913) 843-2622

P.O. Box 486

New Organ Sales » Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (404) 4824845

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

CHIME SYSTEMS « CARILLONS « ELECTRIFICATION
TOLL FREE 1-800-544-8820
vanBergen Boilfvncior, Hne.

-~ Fnown for Quality

E

Manutacturer of Organparts:
OTTO HEUSS KG

POBox 1162 6302 LICH W-Germany

P HEuss

ORGELTEILE
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Rare and choice pipe organ parts from the
4/48 Wurlitzer, Organ Grinder Pizza, Port-
land, Oregon: Kimball 32’ Bombarde,
Moller 16’ Flute Conique, Wicks 16’
Gemshorn, Wurlitzer Brass Saxophone, 2
Brass Trumpets, Tuba Mirabilis, Wurli
French Horn, 2 Solo Tibias, many more
choice and rare reeds and flues. Also 60
H.P. high pressure, high volume blower.
Call or write David Krall, 4218 Torrence
Ave., Hammond, IN 46327. 219/932-2322.

Large 4-manual Bolcom & Vaughan console
(1963), 5 shoes, 9 divisions, 91 stops, etc., and
misc. pipework, chests, windways, etc. by
Casavant, Stinckens, ital. St Andrew's-Wesley
Church, 1012 Nelson St., Vancouver, BC. V6E
1H8 Canada. 604/683-4574, FAX 604/683-5166.

K D Kaps. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

16’ Violone-Princ., 12 pipes, Moller, wood,
bright, with chest, mitered to 12', $1,200. O.B.O.
Many other parts & pipes. 125 Meeting House
Rd., Southern Pines, NC. 910/693-1775.

New Giesecke Pipework, unvoiced, Chm Flute
8', Oct 4, Nachthorn 4', Bdn 8', Sal 8', Terc 1%,
Quint 1%', Trpt 8, Flute 4’ (tapered), Schalmei 4’,
Tuba 8', Principal 8’ (polished tin facade pipes).
612/721-4619, 612/582-2849.

Kimber Allen relay and switches for 3-
man./36-rank organ; Reisner coupler switches;
plus Remote Combination action (8-general; 4-
each division). All good condition. $1,200 or
best offer. Contact: Brett Wolgast, First Luther-
an, for information and offers. 319/365-1494.

Pipe Organ Parts: Consoles, Kilgen, Wicks
Theater (2 & 3 Man), 16" Wood Diaps, chests,
blowers, relays, pipes, etc. Bring your truck,
must vacate warehouse for major repairs. Miller
Organ Co., Box 97, 214 Main St., Cleveland, MO
64734, 816/658-3519 or 913/897-6801.

Deagan Xylophone, rosewood bars, new con-
tact plates, new hammers, reiterating actions
releathered; makes great entertainment. $600.
Three-rank cornet 12th, 15th, 17th with electric-
action chest, $550. Three-manual console, ivory
keys, excellent key action; stop-keys in wing ter-
races permits low music rack. Light oak wood-
work enhances appearance, $1,850. Ask for
pictures. A.M. Kennedy, 128 Camelot Dr., Hunt-
ington, WV 25701. 304/522-4406.

12 Bourdon (12N) $150; 8TC String/Duls $125;
8' Stopped Flutes $250; EM valves, other pipes,
2-man Klann $450. 602/872-8884.

2M stopkey console $1,000; 8' Open $500; 8’
Flute d’Amour $250; 8' Gamba $250; Reser-
voirs: 2'x3" $200, 3'x4’ $250; 3-rank unit chest
$300; Peterson relay $400. Call 412/741-9369.

SERVICES/
SUPPLIES

Organ, case and console restorations by
established, professional builder. Careful adher-
ence to OHS Guidelines for Conservation &
Restoration. Unusable parts hand packed for
safe storage. Precision matches to existing
wood and finish. Professional pipemakers to
restore damaged pipework. Ultrasonic bath for
pipe cleaning. Call Wicks Organ Company at
800/444-WICK for consultation and to arrange
for inspection.

White Blower Mfg. Corp. Heavy duty blowers
to suit your needs. For catalog and consultation
call 1-800/433-4614. FAX 517/323-6907. 2540
Webster Rd., Lansing, MI 48917.

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actlons,
and wind chest pneumatlcs Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Established builder, Wicks Organ Co., offers
American-made zinc pipes: 8', 16’ & 32'. Made
from stable American zinc in our shop. Expedi-
tious turn around times, voiced or unvoiced. No
overseas shipping delays. 85+ years experi-
ence. Call Jim, John or Jack at 618/654-2191 for
estimates.

Pitman chests, most compact ever made,
also unit pouch and D.E. with exp. chambers;
most simple and responsive regulator/reser-
voirs; consoles, all styles. 816/232-2008; fax
816/364-6499.

New organ pipes, produced by European
craftsman. All styles and materials. Scaling,
voicing, etc. to your specification. Sample pipes
available. Jozef Lasota & Sons, P.O. Box 244,
Highmount, NY 12441; tel 914/254-9876.

Organ Releathering. Quality workmanship
guaranteed. Specializing in reservoirs. Also all
types of pneumatics, pipe stoppers, valves, and
tremolos. Renaissance Pipe Organ Company,
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
941

“The Pneumatic Works.” Specializing in all
():/pes of releathering. Write: 76 Ed Clark Rd.,
Irain, MA 01340, or phone 413/624-3249.

MIDI COMPATIBLE MODULAR CONTROL
SYSTEM for pipe & electronic organs using
+10V to +17V keying, stop & magnet voltage.
This modular system has been designed for
small to medium size instruments. Each module
uses just three types of circuit boards; Input,
Output & Processor. They can be arranged to
become one of any combination of the following
systems: 1) Organ Keyboard to sound module
interface. 2) Record-Playback using a MIDI
Sequencer. 3) Sequencer to magnet drivers. 4)
Eight memory level capture type combination
action. Features are low cost & simplicity of
wiring. All interconnections are by ribbon cable
with plug-in junction strips and MIDI connectors.
Phone or write Devtronix Organs, Inc., 1823
Avondale Ave., Sacramento, CA 95825.
916/971-9074; fax 916/971-1926.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner, Casa-
vant, and Moller pouch boards and actions. We
can also provide services on the actions of other
manufacturers. Burness Associates, P.O. Box
564, Montgomeryville, PA 18936. 215/368-1121.

Austin actions recovered. Over 25 years expe-
rience. Units thoroughly tested and fully guaran-
teed. Manual motor, $34.00 f.0.b. Technical
assistance available. Foley-Baker, Inc., 1212
Ssogzon Trnpk., Bolton, CT 06043. 1-800/621-

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit mod-
ules to make any relay configuration required.
Highest quality components supplied. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Combination Action, capture type. Least
expensive and most reliable system available.
Modular form lets you buy only what is required.
Compatible with any relay. Not a kit. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Low note pedal generator for pipes. Will sup-
ply all 32 notes at pitches and voices required.
Single tuning adjustment. Power amplifiers and
speakers to match the installation. Compare our
low price to others. Write for information:
Devtronix Organs, Inc., 1823 Avondale Ave.,
Sacramento, CA 95825.

REEDS—EXxtend resonators to tune Trum-
pet pipes at the “flip” point. Full tone and
tuning that lasts! Cleaning, repair, and
voicing of complete stops or single pipes.
We send packing materials for safe trans-
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point
Roberts, WA 98281.

Harris Drecision Produet

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN
ORGAN COMPANY,

New © Rebuilding © Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 = 901 Pope Avenue » Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

ADDITIONS

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N. J. 08098 « 609 / 769-2883 ?

DURST
A & 7 Reed & JULIAN E. BULLEY H W DEMARSE PIPE ORGAN & SUPPLY COMPANY
o (!B ,% . Tobitd 817 Old Boones Creek Road
Pipe Organ Seruice New Organs — Rebuilding Jonesborough, TN 37659
Service 423) 7534521
ARCHIE MARCHI & JOE CORKEDALE William R. Durst
SINCE 1906 518-761-0239 Reservoi Ch
(914) 561-1480 1376 Harvard Bivd.—Daylon, Ohio 45406 2Zenus Dr., Queensbury, NY 12804-193¢ Swwell Eaginics oat ST
36 CARTER STREET NEWBURGH, NY 12550 513-276-2484 PRI i il Quality from the Past  Competitive for the Juture
GUZOWSKI & STEPPE gﬁefnis & ?Flitth St o glnt CHARLES W. McMANIS
o >
Norman A. Greenwood AU BRI EE A N T Pipe Organ Builders Since 1915 Voicer & Tonal Finisher
NEW INSTRUMENTS
a = L REBUILDS - ADDITIONS e
Three ations at Organ 9 TUNING & SERVICE 84.66 & Tyco Road 20 Cowles Road
CHARLOTTE, NORTH CAROLINA 28218 1070 N.E. 48th Court Vienna, VA 22182
E, FL 33334
P.0. Box 18254 704/334-3819 it 1-800/952-PIPE Woodbury, CT 06798

%
& Haociintes, Hac.
,/;ya///(/(ééﬁ.l
New Organs - Maintenance - Restorations + Additions

Old Reading Pike Suite 1D  610/970-9817
Stowe, PA 19464 Fax 610/970-9297

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
HH il UD ORGANBUILDER, Inc.
(770) 258-3388

o’ \? Tel. 03404-13827

Jacques Stinkens
Organ pipe makers B.V.

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

APRIL, 1996

W. Zimmer & Sons

pipe organ builders

Nations Ford Road / P. O. Box 520
Pineville, NC 28134 m
704/588-1706
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75th Anniversary Year
arlane

1

Bernard Laberge 1921-1951
Lilian Murtagh  1952-1976
Karen McFarlane 1976-1996

Diane Meredith

B t+
Belcher S B

Peter Hurford +

Gerre Hancock* Judith Hancock Hals\’elleg(t)icrlH David Higgs

o

Marilyn Keiser ~ Susan Landale+  Olivier Latry+ Joan Lippincott

Daniel Roth+ Donald Sutherland Frederiék Swann Ladd Thomas

S
Thomas Trotter +

Choral Conductors*

Stephen Cleobury
George Guest
David Hill
Martin Neary

+ = available 1996-97






