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Here & There 

The Pl)'Dlouth Music Series will 
celebrate the 75th anniversary of the 
women's suffrage movement with per
formances of The Mother of Us All by 
Virgil Thomson on Janumy 13, 18, and 
19 at the Music Box Theatre, Min
neapolis, MN. Vern Sutton will direct a 
cast of eight. The Plymouth Music 
Series is under the direction of Philip 
Brunelle. For information: 612/870-
0943. 

The Iowa City Early Keyboard 
Society is presenting its 11th annual 
season of Early Music Iowa concerts. 
The selies began on December 5, 1995, 
with a concert by Frances Conover 
Fitch, a member of the faculties of the 
New England Conservatory and the 
Longy School, _performing music from 
the English collection Parthenia, on a 
virginal. On January 27, viola da gambist 
Jofin Mark Rozendaal and baipsi
chordist David Schrader will perform 
the complete sonatas for garriba and 
harpsichord by J.S. Bach. The selies 
concludes on March 10 with harpsi
chordist Larry Palmer. The concerts 
take place in the Senate chamber of the 
Old Capitol, now a museum on the Uni
versity of Iowa campus. For informa
tion: David Kelzenberg, 2801 Highway 
6 East, Suite 344, Iowa City, IA 52240-
2629; 319/351-3926. 

The 44th annual BMI Student Com
poser Award competition will award 
$16,000 to young composers. The dead
line for the 1996 competition is Febru
my 9. There are no limitations as to 
instrumentation, style or length of work 
submitted; open to students who are cit
izens of the Western Hemisphere and 
under 26 years of age on December 31, 
1995. For information: Ralph N. Jack
son, 212/830-9703. 

The Knoxville AGO chaeter will 
present its 26th mmual Church Music 
Workshop on March 1-2 at Church of 
the Ascension, Knoxville, TN. Clinicians 
include Michael Corzine, Lany Flem
ing, and Brant Copeland. Sessions will 
include service playing, organ works of 
Bach and Buxtefmde, choral tone color, 
repe1toire for the church choir, minis
ters and musicians, an organ master 
class, and a concert. For information: 
John Brock, Dept of Music, University 
of Tennessee, Knoxville, TN 37996; ph 
423/97 4-7539; fax 423/97 4-1941. 

The 26th Melbourne Internation
al Festival of Organ & Harpsichord 
takes place April 7-13, featuring 
soloists, ensembfes, choirs and orches
tras _performing music from medieval to 
modern. The 1996 festival has a sb·ong 
Spanish focus with international guests 
including organist Jose Luis Gonzalez 
Uriol, tFte ensemble Zarabanda, and 
harpsichordist Glen Wilson. For infor
mation: David Agg, Festival Director, 
P.O. Box 92, Parl<ville, Victmia 3052, 
Australia; ph/fax (03) 9328-2592. 

The Midwestern Historical Key
board Society will hold its 1996 annual 
meeting/conference at Washington Uni
versity, St. Louis, MO, Ap1il 25-27. The 
meeting will focus on the music of Carl 
Philippe Emmmel Bach, with sessions 
on tlie political histmy, art and architec
ture, and the literature of mid-18th-cen
tury Germany, and a session on Bach's 
Hausmusik, introduced b_y Darrell Berg. 
Featured performers will include Setl1 
and Ma1yse Carlin, fortepiano and harp
sichord; Willard Cobb, tenor; and tlie 
Camerata of the 18th Centu1y led by 
Konrad Huenteler. Concerts and lec
ture-recitals will feature a variety of his
tolical keyboard instrmnents-ha1psi
chords, clavichords, fortepianos, and 
organs. The Society will also sponsor its 
annual exhibit of keybom·d instruments. 
For information: Darrell Berg or 
Mmyse Carlin, Music Department, Box 
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1032, Washington University, St. Louis, 
MO 63130-4899. 

The 14th Swiss Organ Competi
tion takes place ~eptemoer 24-October 
3, in Zurzach, featuring organ music 
between 1750 and 1827. The competi
tion will be conducted on the Bossart 
organ in the Reformed Church and the 
Metzler organ in the Verena-Munster. 
The schedule includes several conceits 
in Switzerland between September 24 
and 26, a public interpretation course by 
lrmtraud Kruger and Rudolf Meyer 
September 28-29, and the actual com
petition September 30-October 2. All 
pa1ticipants will receive free accommo
dation and meals and 500 Swiss francs 
travel expense. Three plizes may be 
awarded: 1st P.lize of 4000 Swiss francs; 
2nd 2000; 3rd 1000. The deadline for 
applications and cassette tapes is May 1. 
For information: Malisa. Aubert, CH . 
1323 Romainmotier, • Switzerland; ph 
(41)(0)24-53-17-18; fax (41)(0)24-53-11-
50. 

The 13th Swiss Organ Competition 
took place October 3-12 in Basel on the 
organs of the Kartauserkirche, 
Pauluskirche, and Predigerkirche, with 
a jury composed of Michel Chapuis, 
Ewald Kooiman, and Rudolf Kelter
bom. No first plize was awarded; 2nd 
prize went to Damien Simon (France) 
and Mariko Irie (Japan); 3rd prize 
Valentina Maslennikova (Russia). 

The 37th Haarlem International 
Summer Academy for Organists 
takes place July 7-27, with courses on 
Bach, improvisation, old Spanish music, 
Franck, Nmth German music, Sweel
inck, Reger, Liszt, contemporary music, 
clavichord, and HindemitFt. Instructors 
include Piet Kee, Ewald Kooiman, Peter 
Planyavsky, Naji Hakim, Jos van der 
Koo)', Montserrat Torrent, Harald 
Vogel, Ludger Lohmann, and others. 
Teaching organs include Millier, St. 
Bavokerk; Van Covelen/Hess, Nieuwe 
Kerk; Cavaille-Coll, Concertgebouw; 
Ahrend and Brunzema, Doopsgezinde 
Kerk; Adema, Kathedrale Basiliek Sint 
Bava; and Van Hagerbeer, Amsterdam 
Nieuwe Kerk. The 41st Improvisation 
Competition takes place July 2-5. For 
information: Stichting lnternationaal 
Orgelconcours, Postbus 3333, 2001 DH 
Haarlem, the Netherlands; ph: 023-
5160574; fax: 023-5160576. 

Trinity Church/St. Paul's Cha1_>el 
celebrated the 225th anniversmy of the 
North Amelican premiere of Handel's 
Messiah ,iv:ith performances on Decem
ber 17 and 18 under the direction of 
Owen Burdick. The North American 
premiere took place at Tlinity Church in 
1770. For information: 212/602-0873. 

The Curtis Organ Restoration 
Society of the Universil):' of Pennsylva
nia presented the silent film Phantom of 
the Opera with organ accompaniment 
on October 31. The Society also spon
sored a series of weekly noontime con
certs from September 12 to December 
12. The Society is a non-profit volunteer 
organization dedicated to promoting the 
restoration, maintenance and enjoyment 
of the ll,000-pipe Curtis Organ. For 
information: Cmtis Organ Society, Uni
versity of Pe1msylvania, ll0 Houston 
Hall, Philadelphia, PA 19104-6306; 
215/898-2848. 

The River Valley AGO chapter 
(Cedar Rapids and Iowa City, IA) has 
completed a new video tape entitled The 
Organ and You: A Young-Person's Intro
duction to the King of Instruments. The 
sc1ipt was wlitten by Ann Malie Rigler 
and Shelly Moorman-Stahlman and the 
video features organists Delbert Dissel
horst, Robert Tliplett, Bret Wolgast, Dr. 
Moorman-Staltlrnan, Jan CuffeI, David 
Eaton, Paul Tegels and Carroll Hanson. 
The 27-minute video is available for $22 
(includes shipping and handling) from 
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The Journal of the American Liszt 
Society reports the organizing of a SP.e
cial emergency fund-raising effo1t for 
the Liszt Memorial Museum and 
Research Center in Budapest. Contlibu
tions can be made to "The Franz Liszt 
Appeal Fund" and directed to Dr. Csaba 
Baksa, John Calvin Hungarian Presby
terian Church, 121 Birch Avenue, 
Hamilton, Ontalio LL8L 6H8 Canada. 

The Associated Pipe Organ 
Builders of America (APOBA) nas 
announced a new edition of their guide, 
Planning Space for Pipe Organs. Wlitten 
as an architect's guide, the booklet 
explores the specialized space require
ments and considerations for pi_pe organ 
installations. The new edition Ftas been 
revised to include photographs and scale 
drawings that illusb'ate pipe organ loca
tion, structure, and components. Topics 
include variety in pipe organs, acoustics, 
location of the pipe organ, components 
of the piP.e organ, electrical require
ments, ana general guidelines for pipe 
organ size. Planning Space for Pipe 
Organs is available free of charge by call
ing 1-800/473-5270; or write to APOBA, 
P.O. Box 155, Chicago Ridge, IL 60415. 

The Goteborg Organ Art Center 
has announced the publication of The 
Proceedings of the Goteborg Interna
tional Organ Academy 1994, edited by 
Hans Davidsson and Sverker Jullander; 

xxix, 514 pp., illustrations, SEK 395.00. 
The book consists of two parts, on early 
organ repe1toire and 19th-centmy organ 
traditions, respectively, with mticles by 
Kimberly Marshall, William Porter, 
Hans van Nieuwkoop, Harald Vogel, 
Ludger Lohmann, !fans Fagius, John 
Near, and others. For information: Alle
gro, Roosstraat 49, NL-3333 SK Zwijn
arecht, The Netherlands; ph 31-78-
6191866; fax 31-78-6194410. 

The American Boychoir 

The American Boychoir hosted its 
9th annual National Choral Conference 
September 28-30 on its Princeton cam
pus. Gerre Hancock was this year's 
guest director. The offe1in!? included 
performances of Schumann s Manner
char music, conducted by Craig Deni
son, Thiman's The Path to the Moon, 
conducted by Vincent Matallo, Paul 
Bouman's Three Rhymes, conducted bx 
James Litton, and Britten's Cererrwny of 
Carols, conducted by Dr. Hancock. Sue 
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Ellen Page demonstrated and discussed 
rote tecliniques, and Lawrence Siegel, 
composer-in-residence at the school, 
played compositions-in-progress. For 
information: 609/924-5858. The Boy
choir's 1994-95 season included more 
than 200 appearances in 26 states and a 
six-week spring tour in Latvia, Germany, 
France, and Andorra. The choir has 
signed a seven-record exclusive contract 
with Angel/EMI. 

Appointments 

J. Kevin Aikman has been appoint
ed Vice-President for Sales & Se1vice 
for A. E. Schlueter Pipe Organ Sales & 
Se1vice, Lithonia (Atlanta), GA, where 
his primary responsibilities are as pdn
cipal tuner and consultant for additions 
and restorations. Mr. Aikman holds the 
BMus in vocal performance from 
DePauw University in Greencastle, IN. 
Following initial organ training with 
Arthur Carkeek, George Taylor, John 
Boody, and botl1 the Sc11antz and Casa
vant companies, Aikman operated his 
own pipe organ se1vice business in his 
native Indiana2olis for some 12 years. 
His background includes seven years as 
District Sales Representative for 
Schantz Organs, and the restoration and 
replication of Aeolian-Skinner consoles 
and cabinet work, notably at Trinity 
English Lutheran Church in Fort 
Wayne. For the riast decade he has also 
been Curator of Instmments for the 
School of Music at Indiana University in 
Bloomington. 

Ann M. McKinney has been named 
executive director of the American 
Guild of Organists. For the past 15 years 
Ms. McKinney has been executive 
director of the InterSchool Orchestras 
of New York. Prior to tlrnt she worked at 
Phipps Houses, and at TIP Neighbor
hood House, a settlement house in the 
Tremont section of the Bronx. McKin
ney holds a BA equivalency degree in 
cello and tl1e MMus from the Manhat
tan School of Music, and a BA in politi
cal science from Barnard College. 

Here & There 

Susan Armstrong 

Susan Armstrong is featured on a 
new recording of tl1e 1887 Hutchings 
organ at tlie Basilica of Our Lady of Per
petual Help, Boston, MA. The program 
includes Sonata #7, Guilmant; 
Impromptu, Vierne; Scherzo, Gigout; 
Suite, Pierne; Meditation, Dupont; Fan
tasia in E-fiat, Saint-Saens; and Toccata 
on the Lioeration of France, Saint-Mar
tin. For information: Richard Ouellette, 
21 Mechanic St., W. Newbury, MA 
01985. 

The Lovett School Choral Ensem
bles, under tl1e direction of Raymond 
and Elizabeth Chenault, won tl1e 
1995 National Choral Championship at 
tlie Orlando Music Fest Competition in 
the Men's Choms and Cham6er Choral 
Divisions. Competing with over 1,000 
schools and groups over a three-month 
judging period, the Lovett Choral 
groups won first place in six categories 
(Girls' Chorus, Men's Chorus, Chamber 
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Choir, Novice Choir, Mixed Choir, and 
Grand Choral Championship) p1ior to 
being named National Winners in Tune. 
The Chenaults have been the choral 
directors at the Lovett School for almost 
20 years, where a 7 million dollar Fine 
Alts Center has just been completed. In 
addition they serve as organists/choir
masters of All Saints' Episcopal Church, 
Atlanta, whose choir was featured at the 
1994 American Choral Directors Con
vention in Knoxville, TN. The Chenault 
duo's most recent duet organ CD, 20th 
Century Organ Mus·ic for Two, Vol. II, 
was recorded at Washington National 
Cathedral. 

Lisa Goode Crawford is featured on 
a new recording, Rameau/Royer: Pieces 
de Clavecin, on the Gallante label (GG-
1006). For tl1e program harpsichordist 
Crawford is joined by Marilyn McDon
ald, violin, and Catl1a1ina Meints, viola 
da gamba, in works of Jean-Philippe 
Rameau and Joseph-Nicolas-Pancrace 
Royer. For information: Gasparo 
Records, Inc., P.O. Box 600, Jaffrey, NH 
03452-0600; 800/934-8821. 

Sylvie Poirier & Philip Crozier 

Philip Crozier and Sylvie Poirier 
will perform the world premiere of 
Scherzo, op. 301, by Barrie Cabena, on 
January 20 at Central United Church, 
Sault Ste. Marie, Ontario. The new work 
for organ duet is the duo's third commis
sion (after Francis Jackson and Denis 
Bedard). Crozier and Poirier have 
recorded tlleir second CD of organ 
duets (works of Jackson, Bedard, 
Langlais, Rutter, Labor, and Bolting) for 
tlle French label REM. 

Minneapolis organist/publisher Ran
dall Egan and Minnesota Opera sopra
no Cynthia Lohman presented tl1e Twin 
Cities premiere of British composer 
Philip Moore's song-cycle, In Memori
am, in a conceit at Hamline United 
Metl10dist Church, St. Paul, on Novem
ber 5. The newly published work is avail
able from tlle publisher at Kenwood 
Abbe)', 2024 Kenwood Pkwy., Min
neapolis, MN 55405-2303; 800/269-
EGAN. 

Barbara Harbach is featured on two 
new recordings. 18th Century Women 
Composers: Music for Solo Harpsichord, 
Vol. 1, on tlle Gasparo label (GSCD-
272), includes worl<s of Cecilia Maria 
Bartl1elemon, Marianne Ma1tinez, Mar
ianna d'Auenbrugg, Elisabetta de Gam
barini, and Maria Hester Park, per
formed on a harpsichord by Willard 
Martin. For information: Gasparo 
Records, P.O. Box 600, Jaffre_y, NH 
03452-0600; 800/934-8821. Classical 
Prodigies, on tlle Hester Park label, fea
tures l1arpsichord works of tlie young 
Mozait and 18tll-centmy prodigy Eliza
beili Weichsell. For information: Hester 
Park, NW 310 Wawawai Rd., Pullman, 
WA 99163; 800/543-5429. 

Dana Hull of Ann Arbor, MI, 
received the Organ Historical Society's 
1995 Distinguished Service Awai·d at the 
society's annual convention, held in 
lower Michigan August 6-12. An active 
organ restorer and organist, she has also 
become known as an enthusiastic 
recruiter of new members for the OHS. 
Ms. Hull chaired tlle 1995 convention 
committee and has served as the soci
ety's president, a national councillor, and 
as a member of tl1e Historic Organs and 
otl1er committees of the council: 

Harpsichordist Boyd Jones per
formed tl1e dedicatory recital on a new 
instrument by Richard Kingston on Sep
tember 10 at First Baptist Church, 
Arnaiillo, TX. The elaborately decorated 
harpsichord, with soundboard painting 
by 1'amela Gladding, is insc1i6ed "Ad 
gloriam Dei et in memoriam Betty Kil
patrick Kline." Ms. Kline died on August 
5, 1990. The harpsichord was presented 
to the church by l1er family in tribute to 
her many years of devotion to the 
church's music pro~ram and in honor of 
her piano teaching m the area. The pro
gram included works of Bach, Byrd, Bal
bastre, D'Anglebert, and Persichetti. 
Tones was joined by Lenora 
McCroskey in performances of J.S. 
Bach's Concerto Jor Two Harpsichords, 
S. 1062, and W.F. Bach's Sonata in F for 
Two Harpsichords on October 13 ,vitl1 
tlle Foit Wmth Early Music Ensemble, 
and witl1 tl1e Denton Bach Society on 
October 15. 

Brenda Lynne Leach 

Brenda Lynne Leach performed a 
se1ies of five consecutive evening con
ceits, December 18-22, marking the 
restoration of the II/17 E.M. Skinner 
organ at Chinqua-Penn Plantation in 
Reidsville, NC. The conceits were spon
sored by tlie Chinqua-Penn Plantation 
Foundation, established in 1994. The 
o_p. 656 Skinner organ was installed at 
the plantation in 19215,_given to The Bap
tist Church of Reidsville in 1955 by tlie 
widow of Jefferson Penn, and returned 
to ilie museum in 1989. The work of 
restoration, begun in August 1994, was 
completed by Captain Ron Hodges of 
Reidsville. Dr. I:each is Director of 
Music and lecturer at Harvard Universi
ty, The Divinity School, and Director of 
Music and Fine Arts at Boston's Church 
of ilie Covenant, and is managed by JM 
Artist Management (908/747-5227). 

Wm. A. Little 

Wm. A. Little retired last June from 
tlle University of Virginia as Professor of 
German and Music Emeritus. On ilie 
occasion of his retirement, Prof. Little 
was presented with Literary and Musi
cal Notes, a Festscluift in his honor, 
compiled and edited by colleagues and 
former students. After a summer of 
research and lectures in Germany, and 
the fall in Florida and Virginia, he joins 
ilie faculty of the Eastman School in 

· Rochester, NY, tltis montll as Guest Pro
fessor of Musicology for the spring 
semester 1996, where he will direct a 
doctoral seminai· on German organ liter
ature of tlle 19tl1 century. 

John Longhurst 

John Longhurst is featured on a new 
recording, Romantic French Fantasies, 
on the Klavier label (KCD-11069). 
Recorded on the Great Organ of the 
Mormon Tabernacle at Salt l..ake City, 
tl1e program includes works of Vierne, 
Boellmann, Alain, Franck, Dupre and 
Wider. For information: Klavier 
Records, P.O. Box 177, San Juan Capis
trano, CA 92693. 

Daniel Pinkham has completed sev
eral commissions for chorus and orches
tra. For tl1e town of Andover, MA, in 
observance of its 350th anniversa1y, he 
composed The Tenth Muse on poems of 
l 7tl1-centmy English-born poet Anne 
Bradstreet, and Fantasia on "America" 
on the familiar text by Samuel Francis 
Smith; premiere April 26 at Phillips 
Academy. Both of the poets and tlie 
composer were sometime residents of 
Andover. For the Maine Gay Men's 
Chorus, Bruce Fithian, music director, 
Pinkham wrote The Inner Room of the 
Soul for TTB chorus and strings with an 
alternate accompaniment for piano; pre
miere March 17 at Bates College. -Por 
Coro Allegro (David Hodgkins, music 
director), fl1e Boston-basecf chorus tl1at 
is celebrating its fifth anniversary, he has 
completed The White Raven on poems 
of Christopher Smart. The work is 
scored for solo soprano, SATB chorus, 
two trumpets, timpani and sbings; pre
miere May 19 at Church of the 
Covenant. Pinkham's Passion Music for 
SATB chorus, commissioned by Iiliaca 
College, was premiered on November 
11, 1995; Lawrence Doebler conducted 
the Itlrnca College Choir. 

The Eaton Chapel Players (Max 
Yount, harpsichorcl7organ) performed 
three trio sonatas by Henry Purcell for 
tl1e University of Illinois Purcell Confer
nee on October 21, 1995. The ensemble 
is in residence at Beloit College, Beloit, 
WI. On December 3, Yount was joined 
by The Beloit College Brass Ensemble 
for a vesper conceit at St. Paul Lutlier
an Church, Beloit, WI. The program 
included works of Bach, Franck, 
Gabrieli, Holborne, Lassus, Scheidt, 
Reger, and Arnell. 

C.B. Fisk, Inc., recently completed 
its opus 103 for All Saints' Church, Ash
mont, MA. The organ was dedicated on 
September 8, 1995 at a Solemn High 
Mass. Michael Kleinschmidt, organist of 
All Saints', played two dedication recitals 
featming music of Bach, Alain, Wider, 
Vierne, Durufle, Marchand, Grigny, and 
Buxtehude. On September 24, Even
song and Benediction was followed with 
a recital by staff members of tlle Fisk 
shop. On October 8, tlle Boston AGO 
chapter co-sponsored a hymn festival 
led by Gerre Hancock Opus 103 com
prises three manuals and pedal, 52 
ranks, 37 stops. The Fisk opus 106 at 
Pittsburg State University (Kansas) 
debuted on October 29 with a recital by 
Susan Marchant. Inaugural events con
tinue on March 11-13 wiili recitals and 
masterclasses by Yuko Hayashi, Douglas 
Reed, and Louis Robilliard. Opus f09, 
for Rice University's Shepherd School of 
Music, is scheduled for shipment this 
month. The firm has recently signed 
conti·acts for a 3-manual, 51-sto_p organ 
for St. James's Episcopal Churcii, Rich-
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mond, VA, and for a 2-manual, 28-stop 
organ for Christ Church, Episcopal, 
Macon, GA. 

The Reuter Organ Company and 
Albert Neutel commissioned John 
Weaver to write a composition for the 
dedicato:ry recital at Shadyside Presbx
terian Church, Pittsburgh, PA. The work 
was written in honor of Franklin 
Mitchell and performed by John Weaver 
on the new 105-rank Reuter organ at 
Shadyside, and is based on three nymn 
tunes-Kremser, Ellers, and Sine 
N amine-which are favorites of Mr. 
Mitchell. On November 11, The Reuter 
Organ Company hosted an open house, 
featuring a new organ on 41 stops and 53 
ranks for the Elm Park United 
Methodist Church of Scranton, PA. The 
events of the day concluded with an 
impromptu recital by Matthew Dirst. 
Reuter has announced the appointment 
of the Fort Organ Com]Jany as sales and 
service representative for the state of 
Texas. 

Jazzmuze, Inc. has released its 1996 
catalog, including jazz-influenced com
positions for organ, piano, vocal solo, 
chamber music, jazz piano teaching, and 
SATE choral works. The catalog features 
the compositions of Joe Utterback, 
director of music and organist of the 
Diamond Hill United Metliodist Church 
in Cos Cob, CT, and are suitable for ser
vice and concert use. Copies of the cata
log are available by contacting J azzmuze 
at 908/747-5227; fax 908/747-7822; or by 
writing to 80 Rumson Pl., Little Silver, 
NJ 07739. 

Selah Publishing Co., Inc. has 
announced the puolication of its 
1995-96 church music catalog. New in 
the catalog is The Art and Craft of Play
ing Hymns, an instructional video. In the 
organ catalog are new works of Alfred 
Fedak, Craig Phillips, David Ashley 
White, Cary Ratcliff, Bruce NeswicK, 
and Franklm Ashdown. The choral cata
lo_g includes. new works of Fedak, White, 
Philli_ps, . Joel Martinson, Austin 
Lovelace, Lloyd Pfautsch, Leo Nestor, 
William Haynie, Ronald Nelson, Debo
rah Holden-Holloway, and Thomas Fos
ter. Selah also has become the distribu
tor for CRC Publications choral catalog. 
For a free copy of the catalog, contact: 
Selah Publisl:ilng Co., P.O. Box 3037, 
Kingston, NY 12401; 800/852-6172. 

Pendragon Press has released its 
1996 catalog. Included in the many 
offerings is a new series, The Complete 
Organ, -based on the success of the two 
organ books of Rollin Smith, Toward an 
Authentic Interpretation of the Organ 
Works of Cesar Franck, and Saint-Saens 
and the Organ. The series will address 
various aspects of the world of the 
organ, including the instrument and its 
construction, hlsto:ry, literature, music, 
players, composers, and more. The first 
two volumes are scheduled for release 
by the summer of 1996: No. 1, Playing 
the Works of Cesar Franck, by Rolliii 
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Smith; and No. 2, An Introduction to 
Joseph Jongen and His Organ Music, by 
John Scott Whiteley. For information: 
Pendragon Press, 41 Fer:ry Rd., 
Stuyvesant, NY 121 73-9720; ph 
518/828-3008; fax 518/828-2368. 

R.R. Bowker has announced the 
release of the Annual Register of Grant 
Support. The revised 1996 edition fea
tures UJJdates on contracts, eligibility, 
and application details, with a special 
listing of organizations and corporations 
appearing for the first time and the 
inclusion of e-mail addresses. Entries 
are organized under 11 major subject 
headings, further arranged into more 
than 60 sub-categories. For information: 
1-800/521-8110; e-mail: info@bowker.com 

Gemini Press and Theodore Press
er Company have announced that the 
1996-97 Church Music Handbook is in 
prnparation. The handbook is a calendar 
and a guide based on the three-year lec
tiona:ry, including the Roman Catholic, 
Revised Common, Episcopal, and 
Lutheran citations, and inclucfes service 
pages for each Sunday and Special Day 
of the liturgical year from September 
through the following August. Hyrt!.n 
suggestions are keyed to 14 hymnals. 
Copies of the 1995-96 Handbook are 
still available at $12.95. 610/525-3636. 

Eric Fletcher, president, has 
announced the relocation of World
wide Music Services to Tacksonville, 
FL. The company is a specialist resource 
center for organ and sacred choral music 
and recordings, and includes a publish
ing division, Anglo-American Music 
Puolishers. It also serves as an agent for 
subscriptions to the British journal 
Organists' Review. For information: 
Worldwide Music Services, 5317 S. 
River Rd., Jacksonville, FL 32211. 

Oxford University Press has 
announced the release of the anthem 
Rejoice today with one accord, by Sir 
David Willcocks. The anthem was 
composed at the request of the Precen
tor of Westminster Ao bey for the British 
celebration of the 50th anniversa:ry ofYJ 
Day. It was premiered in front of Buck
ingham Palace on August 19 by a 
massed-voice choir accompanied by inil
ita:ry bands, aµd also sung on August 20 
in Westminster Abbey with organ 
accompaniment. Rejoice today with one 
accord: is a choral setting of "Ein' feste 
Burg," combined with tlie benediction, 
"The peace of God which passeth all 
understanding." Oxford Anthems A428, 
$1.60. For information: Oxford Universi
ty Press, Music Dept., 198 Madison 
Ave., New York, NY 10016. 

Corrections and clarifications 
The October 1995 issue of The Diapa

son included a review by Robert S. Lord 
of the book, Ombre et Lumiere Jean 
Langlais 1907-1991, by Marie-Louise 
Jacquet-Langlais. The correct ordering 
information is King Music, 28 Main St., 
North Easton, MA 02356-1499. 

Carillon News 
by Brian Swager 

Dennis Reppen, Nunc Dimittis 
Dennis W. Reppen died on Septem

ber 29, 1995, in St. Paul, MN, of cancer. 
From 1987 to 1993, Dennis was caril
lonneur and assistant organist at House 
of Hope Presbyterian Church, St. Paul. 
During this period, the Noyes Memori
al Carillon at House of Hope underwent 
a major renovation. This included 
enlargement of the instrument to 49 
bells, installation of a new practice key
board, and a new playing cabin. In the 
summer of 1992, Dennis inaugurated a 
Sunday evening recital series, and con
tinued the series in 1993. In September 
1992 he organized a highly successful 
carillon workshop, taught by: Todd Rair, 
whose participants came from across 
the count:ry. 

Dennis grew up in Edgerton, Wiscon
sin, where as a fugh scliool sophomore 
he began playing organ in 1963 at Cen
tral Lutheran Church. He· continued 
organ study with Theo Wee at St. Olaf 
College, Northfield, Minnesota, obtain
ing a BA in Music in 1970. For the next 
four years he studied organ, church 
music, musicology and theo1ogy at Hei
delberg University. And, at Luther sem
ina:ry in St. Paul, he studied theology. 

Friends and family: celebrated Den
nis' life at services held in Edgerton on 
October 4 and at St. Mark's Lutheran 
Church, North St. Paul, where he was 
formerly organist, on October 9. 

June Somerville 

Citizen of the year 
June Somerville was given a "citizen 

of the year" award for playing the Nor
folk Soldiers War Memorial Carillon at 
Simcoe, Ontario, for twen!_y years and 
teaching carillon classes. The presenta
tion was made by the mayor at Simcoe 
Town Hall following a reception on Jan-

ua:ry 8. 
Until 1992, Somerville was carillon

neur at the Niagara Falls Rainbow 
Tower, where she played for 16 years, 
and carillonneur at the Cathedral of 
Christ the King in Hamilton, Ontario, 
where she served for 13 y:ears. She con
tinues as director of the handbell choir 
at Tyerson United Church in Hamilton, 
and next May will celebrate 25 years as 
director there. Tune is a member of the 
American Guifd of English Handbell 
Ringers and is now honorary: president 
of the Ontario Guild of English Hand
bell Ringers. She holds both a B.M. and 
a B.S. degree as well as a Master's in 
Education. 

June's carillon recitals at Simcoe are 
on Sunday afternoons from May 
through September. In December there 
are daily evening recitals for the Christ
mas "Panorama of Lights" in the park. 

""/4i,,o.,,•,,,'•, 0 ,.;•, 

Calvary Church, Williamsville, NY 

Niederlander Carillon renovation 
The following appeared in the Cal

varlj Church Communicator in January, 
1995, when twenty-six bells were to be 
removed from the tower, si~aling the 
start of the renovation and enlargement 
of the Niederlander Carillon at Calva:ry 
Episcopal Church in Williamsville, New 
York: 

'Twas two days after New Years, and up in 
the.tower, 

Ten a.m. had arrived, the removal hour. 
It was Fall '92 that the project began, 
The Vestry first heard of the Carilfonneur' s 

plan. 

There was a new way that was recently 
found, 

To retune the carillon and improve the 
sound. 

When the Vestry was told how much it 
would cost, 

Their first inclination was, "Tell her ... get 
lost." 

But cool heads prevailed, their outlook 
turned sunny, 

We'll let our Carillonneur raise all the 
money. 
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Where will it come from everyone did ask, 
To raise all that money is no easy task. 

She simply agreed, and despite a few fears, 
The money was raised, though it's taken 

twoxears. 
What's happening in the tower, what's all 

the commotion? 
Seven new bells from across the ocean. 
Twenty will be retuned, six will be recast, 
Thirty-~ee clappers will fit right at last. 

Down P, down Eb, now here comes the C, 
The bell chamber's lookmg quite ~mptyto 

me. ' 
Thirty-seven were there, just eleven 

remain, 
To ge~ a new sound, no one should com

p1am. 

The tunes will be small from the bells that 
will star, 

And hopefully around the middle of May, 
There will be a service of rededication, 
A concert, reception and big celebration. 

When the work is all finished, the last bell 
they'll raise, 

And once again the carillon will ring out 
God's Praise! 

And it came to pass that on April 1, 
(no fooling) the Verdin truck arrived 
with Theo King, seven new bells cast by 
Petit & Fritsen, thirty bells retuned by 
Richard Watson, and thirtv-three new 
cast-iron clappers and headpieces from 
the Verdin Co. Three more retuned 
bells followed a week later. 

Within two weeks the carillon was 
pronounced ready to ring. And ring out 
it did! On Sunday, May 21, at 3 p.m., an 
outdoor service of rededication was 
held. The service was followed by a 
recital, played by Janet S. Dundore, 
which was designed to demonstrate the 
new range and sound of thy instrument. 
The day's festivities concluded with a 
reception in the church. Janet was fea
tured on a television newscast later that 
evening in a prerecorded interview in 
the tower. 

The original 15-bell chime was a gift 
to the community and Calvary Church 
by Daniel and Grace Niederlander in 
1959. In 1966, twenty-two bells were 
added by Mrs. Niederlander, making the 
instrument a carillon. Seven new bells 
were given this year as thank offerings or 
memorials by several donors. The range 
of the instrument is now 3½ chromatic 
octaves ( 44 bells) from c, which weighs 
approximately 590 pounds, to g3 whlch 
weighs in at 20 pounds. The retuning of 
the original Van Bergen bells and the 
new cast-iron clappers have made a 
great improvement in the quality of the 
instrument's sound. • 

San Anselmo Organ 
Festival 
June 25-30, 1995 

"Cathedral Organist: A celebration of 
Louis Vieme at 125" was the theme of 
the 1995 San Anselmo Organ Festival. 
The Sunday evening opening concert 
was performed by Olivier Latry, Titular 
Organist of the Cathedral of Notre 
Dame, Paris. First Presbyterian Church, 
the "host" church, was filled to capacity? 
even though the temperature had soared 
to a record 100+ degrees. Latry offered 
works by Bonnet, Dupre, Barie, and 
Vieme's Symp_hony no. 1 ind minor, op. 
14. He closed his program with a bril
liant improvisation on two themes from 
the collection Vieme himself had pre
pared for his students at the Paris Con
servatoire. At the concert and subse
quent concerts, the symphonies were 
introduced b)' Rulon Christiansen, who 
has published articles on Vierne and 
Widor in The American Organist. 

Monday's events began with a keynote 
address by John Pagett, which provided 
a historical and musical context for the 
events to follow. Late in the morning 
Robert Bates of Stanford University's 
Memorial Church presented Vierne's 
Symphony no II in e minor, op. 20. 
Monday afternoon Karen Hastings
Deans presented a lecture on the devel
opment of the organ symphony and 
organ mass, contributing greatly to the 
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understanding of the context within 
which Vierne lived and composed. Latry 
held an interesting improvisation 
demonstration from which all gained 
some very useful "tips." The festival then 
walked up the hill to the beautiful cam
pus of tlie San Anselmo Presbyterian 
Seminary, with its magnificent views of 
Marin County's Mt. Tamalpais, accom
panied by piper Merritt Robinson. Susan 
Landale, organist at the Church of St. 
Louis des Invalides, Paris, talked about 
her exciting days as a young student of 
Marchal's in Paris. The National Impro
visation Contest was held Monday night. 
The theme, submitted b)' Festival Direc
tor David Farr, was the hymp. tune 
"Kedron" as in Pilsbury's United States 
Harmony (1799). It can be found in the 
Presbyterian Hymnal, no. 121. Tudges 
Ron McKean, Susan Landale and Olivi
er Latry did not award a fust prize this 
year. John Schwandt of Wisconsin was 
awarded a second prize and Chris Put
nam, assistant organist at Grace Cathe
dral, San Francisco, was awarded third 
prize. 

Tuesday morning began with an 
improvisation lesson for the beginner 
presented by Latry. The morning lecture 
was by or_ganbuilder Manuel Rosales, 
sharing slides and recordings of Cavaille
Coll and other organs he had visited on a 
study tour of France. During the morn-

ing break John Pagett played some 
recordings of Vierne performing at 
Notre Dame and St. Siilpice. What a 
treat to be able to hear the master him
self1 Paul Jacobson, organist at San Fran
cisco's First Unitarian Church, present
ed Vierne's Symphony No. III inf sharp 
minor. In the afternoon, Rulon Chris
tiansen, director of music at the Episco
pal Church of the Good Shepberd, 
Dgden, Utah, lectured on the piano 
music of Vierne. He then performed a 
selection of the works, showing that 
Vieme had a fust-rate idiomatic under
standing of the piano. Tuesday evening's 
program <'Virtually Vierne I" included 
music for a variety of instrumental 
ensembles, as. well as ,music by Widor 
and Dupre. The Soirs Etrangers, op. 56, 
for cello and piano, the Rhapsodie, op. 
25, for harp, and the Largo and Can
zonetta, op. 6, for oboe and piano, show 
the wide range ofVierne's interests. The 
performances by Bay Area musicians 
were of the highest quality. Wyatt Insko 
of the San Francisco Conservatory of 
Music organized the evening's perfor
mances. 

Wednesday's events took place in the 
East Bay. Oakland's First Presbyterian 
Church, with its marvelous new Rosales 
organ, was the venue for Latry's impro
visation lesson 2 for the advanced stu
dent. Following an open console, host 

organist Ron· McKean presented 
Vierne's Symphony no. Nin g minor, 
op. 32. Tlien on to the Walnut Creek 
home of Eric Walling, where he has 
installed the 3-manual Moller organ 
removed from Trinity Cathedral, Port
land. The organ is in a large music room 
having a very warm acoustic, allowing 

• the sound to "bloom" 9.uite nicely. 
Thursday began witli a masterclass on 

the works of Vierne and other French 
composers by Latry. The morning lec
ture, <'Vierne and his students: Vierne 
the teacher" was presented by Landale. 
It was an interesting look at organ peda
gogy at the tum of the century. Follow
ing the lecture Christiansen performed 
Vieme's Symphony No. Vin a minor, op. 
47. The afternoon was devoted to tlie 
harmonium and its music, with a lecture 
b_y Jim Tyler, Regional Counsellor for 
the U.S. West, Reed Organ Society. The 
instruments were demonstrated by 
James M. • Bratton, Professor Emeritus, 
University of Denver. An open console 
followed. The evening concert:, <Virtual
ly Vierne II," consisted of choral and 
vocal music by 20th-century French 
organists,- featuring the David Farr 
Cliorale, organists Jolm Pagett and Paul 
Jacobson, and other Bay Area musicians. 
Works by Dupre, Guilmant, Faure, 
Duru:8.e, and Messiaen were presented. 
The evening closed with a rousing read-

PITTSBURG STATE UNIVERSITY 

celebrating the arrival 
of Opus 106 C.B. Fisk 

1996 
International 

Organ estival 
March 11-13 

Concerts and master classes by 
Yuko Hayashi • Douglas Reed • Louis Robilliard 

For information concerning;tickets/registration, contact: 
Susan Marchant 

Pittsburg State University Department of Music 
1701 S. Broadway• Pittsburg, KS 66762-7511 

Telephone: 316/235-4476 
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ing ofVierne's Missa Solenelle, op. 16. 
Friday morning's lecture by Chris

tiansen emphasizea that the stylistic per
formance of Vierne' s music depends on 
an understanding of Cavaille-Coll's 
organs and an awareness ofVierne's own 
performing style as reported by his 
pupils. San Francisco organist Josephine 
Bennington hosted a dinner for the Fes
tival at ner Presidio Heights residence. 
Grace Cathedral was the site of the clos
ing recital by Susan Landale, who played 
Vierne's Symphony No. 6, op. 59, and 
works by Toumemire and Messiaen. 

This year's Festival was highly suc
cessful in many ways. Musicians of the 
highest calibre performed. Guest artists 
were charming, approachable, and affa
ble. Vierne's music is, of course, magnif
icent, and hearing so many of the instru
mental, vocal, and choral works revealed 
him to be a composer of enormous skill 
and breadth. 

-Samuel Douglas 
Music librarian, 

San Francisco Public Library 
Organist, First Church of Christ, Sci

entist, Mill Valley, CA 

Sixth French Organ 
Music Seminar 
July 8-16, 1995, Paris, France 

The sixth French Organ Music Semi
nar took place in Paris with 37 organists 
participating. During the course of the 
seminar we ·heard and played 17 organs 
dating from the 18th, 19th, and 20th 
centuries. 

The first afternoon was spent in pri
vate lessons at the home of Daniel Roth. 
At 5 pm Bernadette Duforcet played 
and demonstrated the Cavaille-Coll 
organ at Notre Dame des Champs. Later 
at La Trinite, Naji Hakim presented his 
improvisations and compositions in the 
style of Messiaen, as welf as stories about 
Trinite and Messiaen. 

The next morning included. Sunday 
Mass at Sacre Coeur with its newly 
appointed young org_anist Philippe Bran
cfeis. Some venturea to the outskirts of 
Paris to St. Denis to hear an 11:30 recital 
played by seminar member Bry_an Kirk. 
Others went to St. Sulpice to hear the 
11:30 recital given by Daniel Roth. After 
lunch with Daniel Roth we went to St. 
Roch for an organ recital on three organs 
given by Fran9ois Levenchin, organist at 
St. Roch, Sylvie Mallet, and Marie
Louise Langlais. The evening featured 
the brilliant Russian organist, Yanka 
Hekimova, at St. Eustache. She used , 
some very interesting and shocking reg
istrations. Like Guillou, she is a virtuoso, 
having transcribed and recorded 
Mozart's Jupiter Symphony for organ. 

On Monday morning the group jour-
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Jeremy Tarrant and Philippe Lefebvre 
at Notre Dame 

neyed to the home of Marcel Dupre in 
Mendon and heard a recital by a pupil of 
Marie-Louise Langlais, Pascal Melis. 
Seminar members then played this 
organ, preserved exactly as Dupre knew 
it. The afternoon ana evening were 
spent with Daniel Roth at St. Sulpice, 
where he lectured on the organ and the 
organists of St Sulpice and improvised. 
Everyone had a chance to play. 

Tuesday, July 11, began at the Kern 
organ at St. Severin with the titulaire 
Fran9ois Espinasse. Built in 1963, this 
organ was based on the principles of the 
French Classical organ. At the sa:me 
time Ste. Clotilde was made available for 
lessons by Marie-Louise Langlais and 
for· playing. During the afternoon we 
went to La Madeleine and were treated 
to an improvisation by Fran9ois Houbard. 

Wednesday morning and afternoon 
were spent at the Schola Cantorum and 
at Ste. Clotilde hearing lectures and 
organ demonstrations by Marie-Louise 
Langlais on Franck and the French 
School. To conclude the afternoon 
Mme. Langlais had arranged an oboe 
and organ concert in the Ste. Clotilde 
chapel. That night featured the first of 
three sessions with the organist of Notre 
Dame, Philippe Lefebvre, who enter
tained us with stories of Notre Dame 
and outstanding improvisations. He gra
ciously allowed seminar members time 
for playin_g the Notre Dame organ. 

Tbursday the lectures by Mme. 
Langlais continued at Ste. Clotilde and 
there were more opportunities for play
ing and taking private lessons at Ste. 
Cfotilde and at St. Severin. In addition, 
Jacg_ues Taddei presented performance 
and improvisation at Ste. Clotilde. The 
night was spent at Notre Dame with M. 
Lefebvre. 

Friday included a trip to Chartres and 

Pierrette Mouledous and Marie-Louise 
Langlais at Schola Cantorum 

Seminar participants 

a short tour of the Cathedral by Malcolm 
Miller. We saw and heard the organ of 
Eglise St. Pierre as well as the catliedral 
organ, arranged by Lynne Davis, who 
presented a recital _on the Chartres 
organ. We continued on to Dreux an_d 
played the organ there, ending the after
noon with a wohderful buffet arranged 
by Ms. Davis. That night we travelled 
back to Notre Dame for the final session 
with Philippe Lefebvre. 

Saturday morning took place at St. 
Augustin featuring the 1899 mechanical 
action Cavaille-Coll rebuild of an earlier 
Barker instrument. Michelle Pinte, choir 
organist, was our gracious host. The rest 
of the day was spent with Pierre Pince
maille at St. Denis. The 1841 Cavaille
Coll is one of the earliest and has 69 
stops of which 21 are reeds. This is one 
of the oldest Gothic cathedrals and the 
burial place of the kings of France. 

Sunday morning seminar members 
went to various churches-most were at 
the organ loft at Notre Dame with Olivi
er Latry. During the afternoon we heard 
Susan Landale fecture on Messiaen. The 
evening took place at Notre Dame once 
more, this time with Olivier Latry, co-tit
ulaire with Lefebvre of Notre Dame, who 
offered invaluable tips on improvising. 

Monday morning another seminar 
concluded, with all of us going our dif
ferent directions. We are planning 
another seminar for the first part ofTuly, 
1997 and will have a brochure available 
in August of 1996. Please write for 
details. 

-Christina Harmon 
4330 Shirley 

Dallas, TX 75229 

Request a free sample issue of 
THE DIAPASON for a student, 
friend, or colleague: write to the 
Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Des Plaines, 
IL 60016; or fax 708/390-0408. 

Music for Voices 
and Organ 
By James McCray 

Anthems for all: reaching every
one 

Music sets up a certain vibration which 
unquestionabiy results in a physical reac
tion. Eventually the proper vibration for 
every person will be found and utilised. I 
like to think of music as an emotional sci
ence. 

George Gershwin 

Church choir directors will, at some 
time, find themselves caught in a mael
strom of controversy about their choices 
of repertoire. Of course, we can never 
please everyone all of the time, but can 
we please everyone some of the time? 
The repertoire balancing act among 
minister, congregation, choir and direc
tor is one of those thorny challenges we 
all face. Serious composers write their 
music to please themselves. Often their 
style is an enigma to those who hear it
even among the cultured, an evening of 
Schoenberg, Ives, or Wuornin will oe a 
time of littfe apprnciation. For many it is 
similar to the dentist visit (I know it's 
good for me, but ... ). 

Our purpose is to enhance the 
moment of worship, to make it deeper, 
more meaningfyil. For many people in 
church, it may be the only hour of the 
week when worship actually takes place. 
So, if they dislike 'classical' music such as 
Bach or Brahms, we may be neglecting 
their moment of worship by performing 
that style. Yet, if one is to aevelop an 
excellent choir, then the director needs 
to attract solid musicians with back
ground and training, and usually they are 
Tess interested in performing the easy, 
superficial literature .often found in 
churches. Often the minister has a musi
cal agenda that may co:o,flict with con
gregation and choir. And finally, the 
director, the one who comes to the wor
shi_p service as a professional and as an 
enhancer, needs to follow her/his own 
conscience of what is right. The whole 
matter is very complicated when seen in 
that light 

I have worked out a formula that 
serves as a gu!,deline for me. It will not 
be right for all churches, and directors 
will need to make their own assessment. 
In my case I have used percentages of 
repertoire for the year, so that each area 
receives attention. The areas include: 1. 
quality historical literature (i.e., Bach, 
Mendelssohn, etc.); 2. surface anthems 
( 0 K church music with useful message); 
3. folk, spiritual, etc. music (immediate 
congregational positive response); 4: 
solid, new churcli anthems (Rutter, etc.); 
5. controversial literature (music with 
electronic tape, lots of harsh dissonance, 
etc.). Since my church will be different 
from yours, I have omitted the exact per
centages I try to use each year, but I will 
J)Oint out that they are NOT equal across 
the categories. 

Each of these areas has a place in 
todafs churches, and finding a balance 
is a difficult task. The churches that do 
only one or two of those areas through
out the entire_ year are, in my judgment, 
depriving their congregations_ of reli
gious perspective. Directors may even 

►pages 

, 

JriU~°it~(z~ 
THE DIAPASON 



Inspired by an act of God. 
On January 17, 1994, an earthquake shook Los new pipes and digital ranks, we created a custom 4,manu, 

Angeles, leaving physical and emotional scars upon the al instrument boasting 111 speaking stops. 
entire metropolitan area. In Sherman Oaks, the St. With the installation and tonal finishing completed, 
Francis de Sales church suffered a crushing blow when its this magnificent organ stands as a testament to the dedi, 
magnificent organ was ruined beyond repair. cation and experience of all wh tl-r'tlped create it. To find 

The Rodgers Instrument Corporation was entrusted out what kind of musical inspir i we can provide to 
with the monumental building a new organ for the your church, fortunately an act, '.f od isn't necessary. 
church. By combining of the surviving pipes with Simply call us at 503/648-41rv 
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have other style areas beyond these five 
mentioned above. The important point 
is that directors remain sensitive to the 
broader picture of the diverse people 
involved.We must address the needs of 
eve:ryone (including ourselves as profes
sionals), and never to do an anthem that 
has an immediacy such as a folk tune or 
spiritual, is just as wrong as to do pop 
music eve:ryweek because the congrega
tion will like it. 

Vaughan Williams once said that "The 
three watchwords of great music are sin
cerity, simplicity, ana serenity." Surely 
we can fuid appealing music that will 
touch our diverse church populations. 

Let us hope when hope seems hope
less, Emma Lou Diemer. SATB, key
board, and optional c instrument, 
The Pilgrim Press, NCA0l, $1.40 
(M). . 

Suggested as an anthem for general or 
• Epipliany 4C use, the flute ( c inst.) part 
is included separately at the end. Tiiere 
are three verses·: the first is in unison 
with flute obbligato, the middle in unac
companied four-part harmony, and the 
last in ATB unison with Sand flute 
obbligato lines (contrasting). The music 
is flowing, with comfortab1e, fresh har
monies. 

Give ear, 0 Shepherd of Israel, 
Robert Powell, SATB and organ, 
Paraclete Press, PPMO9529, $1.60 
(M-). , 

The lilting 6/8 meter, modal har
monies and lyric lines combine into a 
gentle anthem for Lent/general. The 
music is quietly attractive and moves 
through several key changes. Most of 
the clioral singing is in two parts with 
some brief unaccompanied four-part 
areas. This anthem will be used many 
times because of its style, message, and 
simple quality. 

We turn to Christ anew, Ian Kellam. 
SATB and organ, Royal School of 
Church Music, A510, $2.50 (E). 

This anthem has three verses with the 
main theme prominently heard in each .. 
The first is in unison, second in unac
companied four-part singing, and last in 
unison with a soprano descant. The 
music is tuneful with an organ part on 
two staves. 

Lord, Lord, Thomas More Scott. 
SATB and string bass, Beckenhorst 
Press, BP 1048, $1.25 (M+). 

This jazz (spiritual) anthem uses an 
acoustic bass. The music's style is that of 
a jazz choir with syncopations, accents, 
clioral effects such as Sfz-pp-crescendo, 

jazz chords (changes), etc. The bass is 
treated as a solo and has its own ~co
pated lines rather than merely/roviding 
a steady pulsing backgroun for the 
singers. Tliis antliem is exciting and will 
be fun for everyone. An unusual treat! 

Psalm 14, Charles Ives (1874-1954). 
SATB/SATB unaccompanied, Meri
on Music of Theodore Presser, 342-
40161, $1.60 (D+) 

John Kirkpatrick and Gregg Smith 
have published a new scholarly edition 
of this anthem. The music is very diffi
cult with polychoral harmonies, fugal 
writing, awkward interval leaps, and the 
typical Ives penchant for tlie unusual. 
Tlie two choirs often sing separately and 
both need to have excellent singers. Ives 
moves through several keys, often with 
thick chords. This will require an excellent 
choir of strong musicians dedicated to 
creating a work: of uncompromising qual
ity. 

Within these walls, Stephen Caracci
olo. SATB with organ, Roger Dean 
Publishing (Lorenz), 10/1294R, 
$1.30 (M). 

The vocal lines and warm harmonies 
create an anthem that is quietly beauti
ful. There are brief divisi, a: short sopra
no solo, and some unison singing in thi~ 
very appealing setting. The organ has 
solo areas which are easy to play, and the 
composer provides . registrations 
throughout. This anthem is liighly rec
ommended and will be useful to all types 
of choirs. 

Wash me thoroughly (Psalm 51), 
Samuel Sebastian Wesley (1810-76). 
SATB, S solo, and organ, Novello 
(Shawnee Press), 29 0111, no price 
given (M-). 

Wesley's anthem has those chromatic, 
Victorian harmonies that seem trite to us 
today, but were certainly fresh during 
his life time. The music is sentimental 
and may not appeal to everyone, but its 
strength is in that highly sincere 
approach of the 19th century. The organ 
is easy, often doubling the moving vocal 
lines. There are some very low alto notes 
in the coda which add to the dark sound 
of the music. 

Sometimes I feel like a motherless 
child, arr. Roger Emerson. SAB and 
piano, Hal Leonard Corporation, 
08740006, $1.25 (E). 

Emerson's approach is very different 
from the traditional, quiet, meditative, 
sensitive setting of this text. His is fast, 

. rhythmic and jazzy, which seems to miss 
the mark of the textual meaning. This 
spiritual, which was a cry of slaves in 
frustration for being transported to the 

!M.itfwestern. :Jlistorlca[ 
!l(.e96oara Socie.ty 

8 

-4..~op,.Ro¾v 
.¢1 ~ 

l:zJ 0 
p ~ 
~ ~ 

('. r,; E · sf.CX' 

1996 ANNUAL MEETING/ CONVENTION 
April 25:-27, 1996. • Washington Univer:sity 

St. Louis, Missouri, U:S.A. 

• Special.programs honoring compo~r 
Carl Philipp EmanuelBach (1714-1788) 

• Concerts.featuring C. P. E. Bach1s music, in 
perfoqnances by Seth and MlUYse Carlin, 
fortepiant,, an~.harpsic:~orq; te~or W,illard C,ot>b; 
and the Camerata of tlte 18th' Century 

• Mini-recitals, ~a~~; paMts> . 
• Exhibits of books: niusk 'cros: :& ;~ore . . . • 

~ ", ... ··.~: ;" _':~:··~.·:··/:\';·•,:-:-_:·;' .·--< ,,, .. /, ', 'i 
• Exhibits by some of North},An\tirica'.!ll>fine~E build¢rs 

• of harpsichords, clavichords, :ah~ f9i-tepi~9~ > ' • 

For additional information, contapt: [)iJrrelB~rig~;/ 
Maryse Carlin, Music Department, Box,1()3 

Washington University, St. Louis, MO 63J3.ii 
, ', 'tn 

new world, is treated as a celebration. 
Nice music but not for this text! 

My Master hath a garden, Randall 
Tliompson (1899-1984). SATB and 
piano, Thorpe Music of Theodore 
Presser, 392-03037, $1.10 (M). 

Originally written as a vocal solo, the 
editor, Jonathan Barnhart, has added the 
other parts for choral singing. The 
Thompson integrity has been main
tained. There are two verses to the same 
music followed by a brief piano closing. 
The music is simple yet immediateiy 
attractive. 

Book Reviews 

Oehme, Fritz. Handbuch iiber die 
Orgelwerke in der Kreishau-et
mannschaft Leipzig 1905. Edited by 
Wolfram Hackel. Berlin: Pape Ver
lag 1994. xxiv, 391 pages. Available 
from The Organ Literature Founda
tion, 45 Norfolk Rd., Braintree, MA 
02184-5918. $45.00 plus $3.00 
postage per order. 
Hardmeyer, Willy. Orgelbaukunst in 
der • Schweiz. 4th revised edition. 
P1,1blished by Musik Hug, no _I>lace 
or date given. 86 pages. Available as 
above. $25.00 pius $1.50 postage 
per order. 

Fritz Oehm,e was an organ enthusiast 
of the him of the century who collected 
vast amounts of organ-related material 
and published most of his findings at his 
own expense. Most relevant here is his 
three-volume Handbuch iiber iiltere, 
neuere und neueste Orgelwerke im Kon
igreich Sachsen (1889-1897), which was 
reprinted in 1978 .. The volume under 
review exists only as a manuscript in the 
University Library in Leipzig; it was dis
covered in 1983. This' manuscript con
tains 258 specifications, of which only 25 
are found in the Oehme volumes already 
mentioned or in Dahnert's standard 
work on historical organs in Saxony. 

Hackel has not altered Oehme's work, 
except to update geographical and polit
ical names, but lie lias expanded it in 
some useful ways. He has added infor
mation on the later fate of the organs 
described-often giving the present 
specifications in full-and he occasional
ly corrects historical mistakes, such as 
attributions to the wrong builder. 
Oehme clearly: had visited almost all the 
organs himself, and his information, 
wliich normally includes builder and 
date, specification, number of pipes, 
type ot action, and compass, is on the 
whole reliable. He erred most frequent
ly in the number of pipes, since he 
apparently did not take borrowings or 
transmissions into account. Hackel has 
also added a bibliography, a list of organ
builders, and an inaex, covering the ear
lier volumes, of all the organs discussed. 

Taken together, Oehme's volumes 

provide very extensive, and-in the case 
of the present Regierurigsbezirk 
Leipzig-virtually complete coverage of 
Saxon organs as they existed in his time. 

One word of warning. The present 
volume is in fact a completion of the ear
lier three-volume set and is of limited 
use alone. For example, one might rea
sonably like to know something about 
the major Leipzig organs used by 
Straube, Reger, et al., but all the maior 
Leipzig churches are dealt with in the 
older set; taken together, the four vol
umes are a major hlstorical resource. 

Willy Hardmeyer's book first 
appeared, published by Hug in Zurich, 
in 1947 with the title Einfiilirung in die 
schweizerische Orgelbaukunst. One 
wishes that the word "Einfiihrung" 
("introduction") had been retained, for it 
remains a rather skeletal basic historical 
guide to Swiss organbuilding. Hardmey
er has updated wherever necessary, 
while retaining the basic organization of 
the original text. In chronologically 
arranged chapters he introduces organs 
from the famous instrument in Sion to 
organs and rebuilds of the 1980s, 
although his coverage of new instru
ments -built after about 1957 is spotty. 
The text is- crowded with information 
and SP.ecifications, but it is so com
J)ressed that there is not room for much 
aiscussion or for treatment of individual 
builders or of their particular character
istics. 

The second half of the book includes 
lists of organs of various types-two
manuals, two-manuals with Ruckpositiv, 
three-manuals, etc.; unfortunately the 
lists do not include exact dates. There 
are short treatments of individual 
organs, a rather extensive discussion, 
with many specifications, of the restora
tion of historical instruments, an index of 
builders, and a (very necessary) index of 
the organs mentioned. 

Harclmeyer gives some coverage to 
organbuilcfing in the Tessin, but does not 
find traces of any organ tradition there 
that can be considered independent of 
Italian practice. His assumption that 
specifically Swiss traditions of organ
building do exist in the French and Ger
man areas would need more proof than 
he offers. Possibly the readiness to com
bine various national traditions or a ten
dency: to accept happily German, 
French, and American systems of stop
control may be enough to constitute an 
independent development, though I find 
this argument unconvincing. 

Witli its square format, reminiscent of 
a superior kind of brochure, and its 
blithe disregard of bibliographical infor
mation-it • even lacks a copyright 
page-the book puts one off. However, 
it contains much ln:forma~on not readilx 
available elsewhere and a number of 
excellent and very welcome illustrations. 
Granted the limitations imposed by its 
size, the book actually has only one seri.:. 
ous flaw. Certainly Swiss organbuilding 
has always been dominated Ey German-
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Swiss firms and by German develop
ments, but a survey such as this should 
offer a somewhat more even-handed 
treatment. While Hardmeyer refers 
often to French-Swiss organ firms, the 
organs actually mentioned and discussed 
are overwhelmingly from German
speaking Switzerland. 

While the book seems badly over
priced, it can be recommended, with the 
reservations noted, as the most conve
nient guide to Swiss organs that is cur
rently available. 

-W.G. Marigold 
Urbana, IL 

Organists and -Organ Playing in 
Nineteenth-Century France and Bel
gium, by Orpha Ocbse. Bloomington 
& Indianapolis, IN: Indiana Univer
sity Press, 1994. 270 pages. $29.95. 

The reputation of Orplia Ochse as a 
chronicler of organ culture was soundly 
established with: the _publication of her 
book, The History of the Organ in the 
United States in 1975, now a "classic" 
reference work in the field in virtue of its 
scrupulous documentation of the salient 
aspects of an important field of historical 
inquiry. Her latest book, which directs 
attention to the world of the organ on 
another continent, deserves a similar 
encomium. It both reflects and will stim
ulate a renewed interest in a period dis
tinguished by failures and successes, 
conflicts and triumphs, and eventual 
fufillment in the fortunes of the organ. 

The declared objective of this new 
study is" ... the presentation of a com
prehensive view of the organist's world 
in nineteenth-century France and Bel
gium: the situations in which organists 
studied, lived, and worked; influential 
organists and their accomplishments, 
ideas, and attitudes .... What was it like 
to be an organist at that time, in that 
place?" (xi). This aim is achieved in sev
eral discrete but :interrelated contexts: 
the secular programs of performers and 
other developments in the evolution of 
the _ modem organ recital; the training 
and activities of church musicians in a 
liturgical environment; and the educa
tion of organists generally, prominent 
teachers, and instruction in leading 
organ schools. Accordingly, Part One of 
the book, "Performers and Programs," is -
a general chronological survey, by 
decades throughout the 180ds, of the 
renaissance oC organ culture following 
the devastating political and cultural 
upheavals of fhe French Revolution. 
Part Two, "The Organist as Church 
Musician," reviews tlie historical back
ground of the status of the profession 
and changes in church music, identifies 
developments in liturgy and style of 
accompaniment, and provides some 
notes on repertoire relating to improvi
sation, published music, and a develop
ing link with Gregorian chant. Part 
Tliree, "Great Scliools and Famous 
Teachers," considers the post-Revolu
tionary emergence of the Paris Conser
vatory and the Brussels Conservatory; 
the highlights of the teaching careers of 
such notables as Jacques-Nicolas Lem
mens, Charles-Marie Widor, and 
Alexandre Guilmant; and the activities of 
the Niedermayer and Gigout Schools; 
and the Schola Cantorum in the later 
years of the nineteenth century. Three 
appendices provide supplementary 
information on organ performances by 
Cesar Franck; a list of students in 
Franck's organ class at the Paris Conser
vatory, 1872-1890; and organ perfor
mances by Camille Saint-Saens. A bibli
ography of 338 books, articles, and dis
sertations provides specific reference 
documentation. 

Among of the benefits of studying the 
past are the insights it provides into the 
origins and subsequent evolution of 
practices or ways oI thinking that are 
taken so much for granted today. For 
example, the public organ recital did not 
exist in France before the first series of 
1mblic recitals in Paris in 1877, although 
there were tendencies in that direction 
in the preceding years. The emergence 
of the stand-alone recital by a single per
former, without assisting vocalists or 
instrumentalists, was the result of a vari-
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ety of factors throughout the 1800s: 
developments in the field of organ build
ing, demonstrations of instruments at 
inaustrial expositions and in the 
builders' shops, wholly utilitarian inau
gurations by committees of inspection 
that tested and approved the instrument's 
tonal resources ( only later open to the 
public who were interested in the player 
as well as the instrument), the extension 
of the prelude to church ceremonies, the 
decreased reliance on improvisation in 
favor of a composed repertoire, a break
down of the boundaries between sacred 
and secular organ music, the availability 
of French editions ofBach's organ works 
after mid-century and the publication of 
various anthologies of organ music, 
emphasis on performance and reper
toire on the part of music schools and 
leading teachers, the recognition of the 
organ as a secular concert instrument, 
and the role of music journalism in both 
reflecting and promoting a "lighter" style 
of music preferred by audiences. 

The status of the organist as a church 
musician and the improvement of music 
in church services developed along_par
allel lines. There were disputes aoout 
"appropriate" church music: with the 
reEnement in musical training, the play
ing of jigs, dances, and operatic excerpts 
was replaced by musical reaffirmations 
of the ceremonial aspects of divine ser-

vice in accordance with the Parisian rite, 
supplanted in the middle decades of the 
century by the Roman rite. The decline 
in chant-based organ versets made way 
for the application of new ideas about 
the accompaniment of Gregorian chant. 
Among those who contributed to greater 
sophistication in church music and unity 
between organ and choral music were 
Lemmens, whose organ fugues were 
based on plainchant motives; Guilmant, 
who wrote some 130 chant-based organ 
pieces; and Widor, who employed Gre
gorian melodies in three of his organ 
symphonies. 

The education of organists also under
went a series of transformations. In ear
lier years the apprentice system pre
vailed, in which an aspiring organist was 
trained by a relative, whom he eventual
ly succeeded after serving for many 
years as an assistant or substitute. Later, 
vacancies were filled by open competi
tions, with more rigorous requirements 
for the performance of required pieces, 
improvisation, and plainchant accompa
niment. Preparation for the profession 
was formalized in the broad curriculum 
of the Paris Conservatory, which pub
lished methods of organ instruction, 
assembled a comprenensive music 
library, and set national standards 
through examinations and competitions. 
Organ instruction began at the Brussels 

Conservatory around 1835, under its 
director Fran9ois-Toseph Fetis, and was 
strengthened with tlie publication of 
organ instruction manuals by Lemmens, 
wliose precise and systematic pedagogi
cal approach commanded attention from 
the mid-century onwards and influenced 
later generations of organists. Lemmens' 
enthusiasm and instructional methods 
instilled a crusading sense of mission in 
the students, among whom the most 
notable were Guilmant, Widor, and 
Gigout. The importation of European 
organ. _pedagogy to America was encour
aged oy tlie -founding in 1899 of the 
Guilmant Organ School by the New 
York organist, William C. Carl. In addi
tion, many organists went to Paris to 
study with: Guilmant fol).owing his three 
North American tours between 1893 
and 1904. 

This book iS a success story from 
beginning to end, both from the point of 
view of the subject matter-the flower
ing of organ culture in middle Europe by 
the end of the nineteenth century-and 
in the manner of its presentation. The 
dominant trends are elucidated with 
scholarly care, enlivened with glim_pses 
into the lives and contributions of both 
familiar and obscure players in this 
musical-historical drama. Public reac
tion to the unfolding events is docu
mented through excerpts from pub-
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lished commentaries of the time, as well 
as critical reviews of new compositions 
and musical performances. From Pre
lude (chapter 1) to Postlude (chapter 
22), an exceptionally good read! 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

New Recordings 

Inaugural Recital. David Higgs Pre
mieres the C. B. Fisk Opus 100 
Organ of the Meyerson Symphony 
Center, Dallas. Delos DE 3148 
(compact disc. ODD. TT=75:00). 

Bach: Toccata in F, BWV 540; Franck: 
Chorale No. 2; Schumann: Canon in B 
Minor.; Mozart: Andante in F, K. • 616; 
Conte: Pastorale and Toccata; Llszt: Pre
lude and Fugue on B-A-C-H; Daquin: 
Noel No. 10; Hampton: <The Primitives," 
"At the Ballet," and "Everyone Dance" 
from Five Dances for Organ; Susa: 
March for a Joyous Occasion. 

In the brief time since its premiere in 
1992, the C. B. Fisk Opus 100 has been 
justly recognized as a benchmark. Such 
examples of organbuilding excellence 
happily at home in an appreciative com
muni!J will, it is to be hoped, lead to 
broader awareness of the role of the 
organ and its literature in musical life 
outside the church. In just a few months 
this high-profile organ has already 
received tlie unusual attention of bein_g 
featured on three compact discs, includ~ 
ing this Delos CD witli David Higgs in a 
:ecording session recreating the 1992 
maugural program. 

Mr. Higgs nas made something of a 
habit of playing the opening recitals on 
important new instruments, the Mander 
at St. Ignatius Loxola, New York and the 
Cassavant at Naples (FL) Philharmonic 
Center being among the organs he has 
recently presented to the public. For 
Dallas he prepared an eclectic :Rrogram 
displaying the Fisk's consideraole tonal 
resources and its versatility across a wide 
range of literature. The inclusion of 
engaging modern offerings from Conte 
and Hampton was an inspired choice. 
(The eqrnilly engaging Susa March was 
not in the original recital.) Mr. Higgs 
plays with technical confidence and 
tastefully calculated pacing. He con
quers Liszt's formidable challenges with 
satisfying technical and artistic success. 
His Schumann is wonderfully witty, and 
Mozart's Andante for a musical clock 
(discreetly abridged) is played with sur
prising and effective flexibility. There is, 
however, an air of personal detachment 
in the proceedings that too often falls 
just short of real excitement, as in the 
Bach Toccata (sans fugue) that has 
velocity without urgency and the Franck 
Chorale No. 2 that reaches its climax log
ically but with insufficient build and 
release of tension. 

The recorded persona of Op. 100-
the Herman W. and Amelia H. Lay 
Family Concert Organ-will always be 
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e_phemeral. McDermot Concert Hall in 
the Meyerson Symphony Center is 
equipped with concrete reverberation 
cliambers that can be opened and closed 
to fine-tune the room's acoustical envi
ronment. This variability, added to the 
infinite ingenuity of recording engineers, 
virtually guarantees that every one of 
Op. lOO's recorded appearances will be 
different from the otliers. For the Delos 
sessions, the hall was tuned to provide a 
reverberation curve that at first begins to 
fade rapidly but lengthens out further 
into the decay. Coupred with mike posi
tions towards the front of the auditori
um's seating area, this provides a record
ed image surprisingly reverberant for a 
concert hall yet still cleanly detailed. It 
was not the recording engineer's goal to 
reinforce Op. lOO's reputation as a high
decibel demon; rather, the listener is 
always aware of the cohesive quality of 
practically any combination of stops, 
even those topped by the Tuba division. 
(The other two currently available CDs 
of Op. 100 give entirely different 
impressions. Tlie wonderful Reference 
Recordings disc with the Dallas Wind 
Symphony in a traditionally drier con
cert hall acoustic, emphasizes power and 
the slightly grainy quality of Fisk's prin
cipals. For Jean Guillou's grotesque per
formances of the Jongen/Saint-Saens 
coupling, the Dorian Recordings engi
neer gives us X-ray vision into the 
organ's innards for the Symphonie Con
certante then coyly hides the instrument 
behind the orchestra in the "Organ" 
Syniphony.) The Delos disc is no wall
rattling, goose bump-raising thriller, but 
it is a fine souvenir of a momentous 
occasion. 

-Randy L. Neighbarger 
Durham, NC 

Hartz and Flowers: Justin Hartz 
plays the Longwood Gardens Organ. 
Pro Organo CD7024; 75:11 [DDD]. 
Grand Sonata in E-fiat major, Op. 
22, Dudley Buck; Caressing Butter
fly, R. Berthelemy, arr. Firmen 
Swinnen; Fountain Reverie, Percy 
Fletcher; Melody in E major, Hora
tio Parker; The Last Rose of Sum
mer, Op. 59, •• Dudley Buck; 
Humoresque «L'organo primitivo," 
Pietro Yon; Hearts and Flowers, Op. 
245, Theodore Tobani, arr. Hartz; 
The Whistler and His Dog, arr. 
Hartz; Andantino in D-fiat (a.k.a. 
Moonlight and Roses), Edwin H. 
Lemare; Mighty lak' a Rose, Ethel
bert Nevin & Frank McKee, arr. 
Hartz. Available from Pro Organo 
Direct Sales, , PO Box 6494, South 
Bend, IN 46660-6494; 219/271-
9191. $15 postpaid. 

If you might Bke to have been a bug 
on the wall in Pierre S. duPont's man
sion during the 1930s, and hear the 
melodious and often sentimental music 
typically played for the millionaire's 
enjoyment during those times, then this 
CD is just the veiiicle you need. It is the 
latest in the growing number of record
ings made on the mammoth 9,000-plus 
pipe Aeolian organ. The immense organ 
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is concealed behind one long wall of the 
Grand Ballroom, formerly of the duPon
t' s residence and now part of Longwood 
Gardens. The wall opposite the organ 
has several doors opening onto a large 
floral conservatory which: is visited by 
thousands upon thousands each year. 
The CD title's homonymic play on the 
title "Hearts and Flowers" is exploited 
throughout this program in the organ
ist's choice of literature, as most ot the 
• selections are based on flower themes. 
Flowers, however, are not only reflected 
in the selection titles, but in Justin 
Hartz's treatment of this turn-of-the
century fare, which I would describe as 
an audible slow-motion flower-in-bloom. 
His rubato in the slow, lyrical pieces is 
alwaxs present(and is at times extreme), 
and highly effective in this music. In 
these relaxing works, his pacing is sin
cere and his constant use of the swells is 
as musical as any I have yet heard.,Mr. 
Hartz, a familiar performer at Long
wood, seems truly immersed in tlie 
orchestral approach to the organ. This 
stylishness, and the equall)' characteris
tic tone colors of the Aeolian, most of 
which remain unchanged since their 
installation in 1929, gives us a clear win
dow for looking back to how large con
cert organs sounded during the 1930s. 
Mr. Hartz seems to have mastered this 
s!Jle and its expressive manner even 
though it is obvious from his youth that 
the entire era well preceded him. 

The program begins with the heaviest 
(if one could call it that) work, namely 
the. Grand Sonata by Dudley Buck. 
While Mr. Hartz seems at home with the 
,sonata's lyrical and playful inner move
ments, he appears somewhat less fluid 
when weeding through the pedantic, 
contrapuntal forests oI Buck. For me, 
the disc would have been perfectly fine 
without the opening Buck Sonata; it is 
only following the opening Grand 
Sonata, when I sense tlie fluid lyricism 
of the album coming alive in earnest. 
Mr. Hartz includes a Ene rendering of a 
popular silent film melody, Caressing 
Butterfly, in an organ arrangement by 
the duPonts' personal residence organ
ist, Firmen Swinnen. If you seek true 
bass, this CD has plenty of it. Rarely has 
my stereo room resonated right down to 
the rock bottom of the spectrum. This 
disc provides many sucli moments of 
bass with an all-enveloping realism. 

Those who seek the "purer". in organ 
literature will take interest in Fletcher's 
Fountain Reverie, in Yon's Toccatina 
and in Buck's Last Rose of Summer vari
ations. The most interesting discovery in 
the program for me was tlie sumptuous 
Melody in E major by Horatio Parker. 
Mr. Hartz treated it sensitivelxwhile dis
playing the variety of the Aeolian's reed 
and string tone. To balance the purel)' 
organ pieces, Mr. Hartz includes thee of 
his own organ adaptations near the pro
gram's end, concluding with a carousel 
organ effect (by using the organ percus
sions) in the final strains of Mighty Zak' a 
Rose. 

This disc provides a superb introduc
tion to organist Hartz, as well as a diver
sion into an era where relaxation played 
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a kex role in organ music. It is a place to 
which I hope to return many times. 

-Bernard Durman 

The Organ and Carillon of Culver 
Memorial Chapel. Played by .John 
Gouwens. Available from Culver 
Academies' Bookstore, 1300 Acade
my Road #101, Culver, IN 46511-
1291; 219/842-8279. CD $15; Cas
sette $10; shipping per order $2. 

This 68-minute disc features the 51-
bell Gillett & Johnston carillon and the 
three-manual, 54-rank Moller organ in 
the chapel of the Culver Military Acade
my and Culver Girls Academx. John 
Gouwens, Academy Organist and Caril
lonneur since 1980, oifers thoughtful 
:Rerformances of a variety of pieces, 
showing both instruments to their 
advantage. This is the first all-digital 
recording of a minor-third carillon in 
North America. 

The Culver carillon was described in 
THE DIAPASON (see "Carillon News," 
August, 1994). In contrast with most car
illon recordings-which are made with 
microphones in the tower-the micro
phones for this recording were placed at 
a distance of some 400 feet. Tlie peace
ful, rural setting of the Culver Chapel 
makes this a possibility, and the pleasing 
results effectively represent what one 
hears from the ground. Although dis
tance often lends enchantment-even 
with carillons-some unevenness in the 
voicing of the treble bells as well as tun
ing deficiencies remain evident. The 
voluptuous bass bells are beautifully res
onant; only occasionally do they obscure 
the weaker treble bells. That said, this 
vintage English instrument does have 
great character, and-unlike many Eng
lish carillons, Culver's Gillett and John
ston retains all of its original bells. 

The disc opens with a setting of Victi
mae PaschaTi laudes by Roy Hamlin 
Johnson, one of America's finest com
:ROSers of modern carillon music. With 
the impressionistic Image N° 2, by the 
Canadian Emilien Allard, Gouwens 
shows that the carillon is indeed an 
e~ressive instrument. The very 
idiomatic writing of carillonneur Ronala 
Barnes is heard in his Processional. The 
Flemish style is represented with Arthur 
Meulemans' Diptych: The Cathedral, 
with one movement impressionistic and 
one rhythmically festive. The carillon 
portion of the CD closes with a hymn 
improvisation and Gouwens' prize-win
ning Prelude, Adagio, and Fugue. 

Tne organ, in its spacious, reverberant 
setting, is well-suited for the romantic 
literature and transcriptions presented 
here. There is a su:fncient balance of 
orchestral sounds, rich romantic stops, 
and brightly voiced registers to ensure 
versatility. The recording is clear, cap
turing just enough of the room's live 
acoustics to proviae ambience. 

The organ part of the CD begins a12tly 
with Leo Sowerby's Carillon wnich ms
plays several facets of the organ. The 
harmonic flute is heard as well as sever
al luscious combinations of string 
celestes-one with vox humana. The 
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carillon theme is heard cm t:m,,e harp, and 
in its second appearance in canon at the 
octave the harp is joined by the same 
theme in augmentation on the (Deagan) 
chimes. Next is the final movement from 
Widor's rarely performed Symphonie 
VIII. More colorful sounds emerge from 
the organ in the Meditation from 
Massenet's opera Thais and the Pas
torale of Roger-Ducasse. The disc closes 
with a spirited rendition of Sir Edward 
Elgar's Imperial March featuring the 
Military Trumpet. 

Complementing his fine perfor
mances, Gouwens has provided exten
sive notes describing the literature and 
the instruments. In addition to being a 
historical document of the Culver instru
ments, this disc is a welcome addition to 
the corpus of both organ and carillon 
recordings. It offers an array of infre
quently heard compositions and an 
opportunity for enthusiasts of one 
instrument to become acquainted with 
another. 

-Brian Swager 
Indiana University 

New Organ Music 

B. Wayne Bisbee, From the Serene to 
the Whimsical: Hymn Introductions 
for Organ (Augsburg Fortress 11-
10561). 

Having seen fit to publish these imag
inative hymn intonations, the publisher 
gives us a layout that is both attractive 
and easy to read. Numbering 41 in all, 
these short and in.sigJ1tful settings are 
both ecumenical (and re_presentative of 
hymn-tunes from the Reformation era to 
the present) and musically varied. If one 
or two passages seem slig)ltly unidiomat
ic for fue organ, that minor complaint 
does very-little to mar the overall appre
ciation for a collection that is. a veritable 
latter-day Orgelbiichlein. 

Robert Bourland, St. Stephen Coun
terpoint (ECS Publis~ 4738). 

Here is another product of the late 
Leonard Raver's long-standing interest 
in new music for the organ, this extend
ed fantasy on the hymn-tune St. 
Stephen having been commissioned for 
and dedicated to Mr. Raver by St. 
Stephen's Church in Milburn, New Jer
sex. The occasional repeated chords and 
awkward stretches in the hands suggest a 
composition worked out at the piano. 
That having been said, however, many 
will find this piece a useful and relative
ly accessible prelude to a service in 
which the cantus furn us is being used. 

Alexis Chauvet, Organ Noels for the 
Time of Christmas (Concorclia 97-
6301). 

Chauvet was a very- talented French 
organist who entered the Paris Conser
vatory at age 13 and became the #tu
laire at La Trinite in 1869, near the end 
of his brief life. His extremely attractive 
set of nine Noels ought to find its way 
into the hands of organists looking for 
additions to the Christmas repertoire 
and to those with a special interest in 
nineteenth-century- French organ 
music. These works will also appeal to 
organists requiring very little pedal 
work: Chauvet's Noels were conceived 
for both the harmonium and the organ, 
and what few pedal notes there are can 
be considered optional. Based on carols 
associated with the range of Sundays. 
and holy days between Advent I and 
Epiphany, these pieces are the model of 
restraint and balance: homophony alter
nates appealingly with polyphony and 
the flavorful cfuomatic passages never 
overwhehn the otherwise large1y diaton
ic musical vocabulary. Editor Carolyn 
Shuster has had the good sense to leave 
the original edition well enough alone, 
adding only translations of terms into 

Send a copy of THE DIAPASON to a 
friend: Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Des Plaines, IL 
60016; or fax 708/390-0408. 
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English, the odd correction of an obvi
ous mistake and the very rare perfor
mance suggestion. Her commentary 
perhaps stretches too far in trying to 
locate musical text painting in some of 
the Noels, but no one can quibble with 
her efforts at creating a practical edition 
of some very lovely and performable 
music. 

-Bruce Neswick 
Christ Church Cathedral 

Lexington, KY 

Sixteen Preludes for the Organ 
(Founded on Melodies from the 
Enl!lish and Scottish Psalters) Vols. I 
ancl' II Combined, by Charles Wood, 
edited by Sir Charles Villiers Stan
ford. H.T. FitzSimmons Company 
F0629. No price listed. 

Previously published by Stainer and 
Bell, these two volumes have been out of 
print for some years. The publisher is to 
be congratulated for reissuing these 
valuable collections of works by an 
important English composer of the late 
19th and early 20th centuries. This is the 
largest collection of chorale preludes 

available from this composer, who is an 
important part of the "English Romantic 
School." As Lois Fyfe says in the Fore
word, "Many of [these works] are based 
on hymn tunes for which there are no 
other organ settings available." For those 
of you who love English Romantic 
music, this will be a most welcome addi
tion to xour library. EsFecially interest
ing is the setting of ' Old CXXXIInd 
Psalm" (St. Flavian) which is marked 
"alla T.S. Bach" and which presents an 
"English Romantic" view of Bach's 
chorale methods. 

Organ Australis, edited by David 
Kinsela. Currency Press (available 
from Joseph Patelson Music House 
in New York or Australian Book 
Source in Davis, California), $19.00 
(approx). 

This is the first album of Australian 
organ music to be published. Much of 
the music was recorded by David Kin
sela at the Sydney Opera House on the 
compact disc Organ Aurora SCCD 1022 
whicb a reviewer for THE DIAPAS0n said 
was: "A disc every devotee of contempo
rary organ music must own." The con-

tents o:f this: collection are "Captain 
Logan's Fancy" by Colin Brumby, "The 
Bells of Sydney Harbour'' by Ann Carr
Boyd, "Three Pieces for Organ" by Nigel 
Butterley and "Sacred Site" by Moya 
Henderson. The back cover states: "Ni
gel Butterley contributes three of his 
most distinctive _pieces; Ann C11IT-Boyd 
her magical celebration of the sounds of 
Sydney Harbour; Colin Brumby his 
colourful variations on the ballad 'More
ton Bay;' and Moya Henderson a blend 
of black and white culture in her dra
matic eulogy to the Sydner Opera 
House." These pieces were all the result 
of commissions supported by Australian 
government and arts councils. As an aid 
to students, the pieces are judged for 
their difficult)". in the preface. In addi
tion, the preface contains annotations 
which give background to the pieces, a 
guide to liturgical possibilities and short 
biographies oI the composers. Many of 
the pieces are interesting musical 
descriptions of places or events. This 
volume gives a good look at the current 
musical picture in Australia. 

-Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 
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An exquisite work of an unknown composer: 
The Organ Sonata of Aleksander Glinkowski Marta Szoka 

In my article "Current Streams in Polish Organ Music" (THE DIAPASON, May Example 1. A. Glinkowski, Organ Sonata, p.1. 
1995) I mentioned the Organ Sonata of Aleksander Glinkowski as one of the most a · ·· · ----··· · ···· · 

interesting contemporary compositions written for organ in Poland in the 1980s. .,t I ~?i ~ I ~f-\;;5-~·-·· ~ 
:~~d~r~~~=f:~;;!~eJ'!;fo~;~~iili:ro~~~~ :;:~o~eE=d~h;Jf~~;u~ = Jr## ,;,,,,__ ,~J ~ ~~- =~+/. 
to every virtuoso of the organ. So why is this piece unknown and relatively seldom ., , ...,.__ .....,.. • -- _ - - -;;;;;;;;::::..... --
performed even in Poland? The answer is simple: the Organ Sonata of Glinkowski, 
written in the very difficult-for Poland-time of 1981, is still not published. The 
composer, Aleksander Glinkowski (1941-1991), studied composition at the Music 
Academy in Katowice and later in Paris. His professor in Katowice, Boleslaw Szabel
ski (1896-1979), regresented the _generation of neoclassically oriented composers, 
but made a spectacular turn to dodecaphony in his last works. In Paris in 1972-1973 
Glinkowski studied with Iannis Xenakis. Until his premature death he lived in 
Katowice, teachin_g composition at the Music Academy. Very modest, introverted 
and diffident, he dldn't publicize his compositions, so his name is not widely Im.own 
although Glinkowski represented the best values of Polish contemporary music: 
intensity, modern technique, fertile sonoristic invention, and sense of form. His 
Koncert wenecki (Venetian Concert) for oboe and orchestra was awarded a prize in 

=. 

-

the Artur Malawski Competition in Cracow in 1972. Example 2. Glinkowski Sonata, p. 10 

The organ is constantly present in 
music of Glinkowski. As a first attempt 
he composed Inicjacje (Initiations) for 
string quartet, organ and percussion 
(1966); 1ater, his Passacaglia for organ 
solo (1968) and Aisthesis for organ and 
orchestra (1969) appeared. Only the 
Passacaglia was puolished as Polska 
wsp6lczesna miniatura organowa (Con
temporary Polish Organ Miniatures, 
PWM Cracow 1975), together with 
other compositions that received awards 
in the Organ Music Competition in 
Kamien Pomorski in 1968. The Organ 
Sonata of Glinkowski was performed for 
the first time in 1983 in Katowice by 
Zygmunt Antonik, and later, several 
times it was 2layed in Poland, Germany 
and Switzerland by both Zygmunt 
Antonik and Marta Szoka. Everywhere, 
the audience was strongly impressed by 
the monumental architecture and 
unusual character of this music. 

For a long time the form of the sonata 
was strictly connected with tonality and 
the rules of tonal harmony. In the 19th 
century an intensive expansion of har
mony in the romantic sonata had its basis 
in the develnpment of instrumental tex
ture-especially in the area of piano 
music. The situation of the sonata in the 
20th century is much more complicated. 
But among so many types of contem20-
rary sonatas at least two ideas still hold: 
one is the principle of the transforma
tion of thematic material, and the second 
concerns the development of an 
idiomatic (for any instrument) instru
mental texture. The Sonata of Glinkow
ski demonstrates that even with the most 
modern musical language (aleatorism, 
sonorism etc.) it is possible to respect 
both principles. In this piece the com
poser examined all specific organ attrib
utes. There are so many organ composi
tions written recently by composers who 
are used to thinking about organ tech
nique as the synthesis of a higlily devel
oped pianism with the addition of some 
elements of IJedal technique. Glinkow
ski took the ia.ea of his Sonata just from 
the organ console--both manual and 
pedal techniques are inextricably inter
twined-considering not only the variety 

Marta Szoka received her Ph.D. in musicolo
gy from the Polish Academy of Sciences in 
1988. Currently, she is on the faculty of the 
Academy of Music of Lodz, Poland (the 
Department of Music Theory and Composi
tion), and is a"lso active as a concert organist. 
Since 1982 she has presented over 60 con
certs of organ music in various European 
countries. Sne has been particularly interest
ed in contemporary organ music and has pre
miered a number of new works. Dr. Szoka 
has published several articles on organ 
music, avant-garde music, as well as analyses 
of contemporary works. Her monograph 
"Polish Organ Music in 1945-1985" was 
published in 1993. For many years, she has 
served as a permanent collaborator with the 
leading Polish musical magazine, Ruch 
Muzyczny. In 1993-1994 she was affiliated 
with the University of North Carolina as a Ful
bright Scholar. 
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of dynamic and color levels, but also the 
phenomenon of echo in the church inte
rior-the natural environment for the 
organ. His Sonata was written for a large 
tracker organ, the "cathedral" type. 
Moreover, the composer displayed a real 
mastery of using rests. 

The Sonata is a real challenge for 
every concert organist. The highest vir
tuosity consists of a variety oI manual 
and pedal techniques, inciuding linear 
and ngurative coriligurations as well as 
many types of chords and clusters. The 
fi~ative element is for Glinkowski not 
only a part of manual technique, but also 
a type of texture. Thanks to this special 
texture he could obtain new sauna qual
ities. In general, in the whole Sonata 
there are many examples of an extreme
ly fast figurative motion and ostinato 
technique. As a result, we have here an 
im_pression of a static sound-stream, 
although the shape of the figurations 
varies. These so-called sound-streams, 
or sound-strands, make the organ sound 
similar to the sound quality of electronic 
music. The strong influence of the aes
thetics of electronic music in contempo
rary composition is observed not only in 
organ music, but the organ, with its 
idiomatic attributes, is an especially con
venient instrument for these kinds of 
experimental ideas. 

The two most obvious signs of the 
influence of electronic music include: 
first, the extreme extensions of sin~ar 
static sound ( one tone, singular chord, or 
a sound-strand) with no equivalent of 
the metric or rhvthmic factors; and sec
ond, the transformation of sound by 
adding or subtracting sound colors (in 
the organ: registers). The typical elec
tronic sound-strand that moaulates by 
inducin_g or bx P"?-~g out ?Vertones, 
could oe easily 1m1tated with organ 
sound and varying registration and artic
ulation. Volumina by Gyi:irgy Ligeti is 
one of the best exam_ples liere. In the 
Sonata of Glinkowski tlie interior pitches 
of the sustained sound-strands are 
changeable; the varyi?g sound color and 
pitch are a source of internal vibration. 
Let's examine the beginning of the 
Sonata. (See Example 1.) 

There are here five different figurative 
models. By very fast movement-all 
models are repeated or changed freely
the perception of individual pitches is 
nearly impossible. Also, the perception 
of changes between models is very diffi
cult, especially since the recommended 
registration ( upperwork without 8' regis
ters) transfers the whole sound-strand 
very· high. One can say about this as a 
special "textural convention" that pure 
motion becomes the main tectonic and 
expressive factor. The term "textural 
convention" was introduced by Bogus
law Schaffer, a prominent Polish com
poser and theoretician from Cracow, in 
his fundamental work, "Introduction to 
composition" (Cracow 1976). But in the 
Sonata of Glinkowski the fast, aleatoric 
fi~ation, although dominant , is not the 
only type of texture. . 

p 

Example 3. Glinkowski Sonata, p. 3. 

i.t/; 

Example 4. Glinkowski Sonata, p. 6. 
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Example 5. Glinkowski Sonata, p. 48. 

Example 6. Glinkowski Sonata, p. 8. 

Example 7. Glinkowski Sonata, p. 28. 
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Since elements such as melody and 
harmony are strongly limited, dynamics 
and textural changes serve as the basis 
for form building. The three parts of the 
Sonata are unified by one fundamental 
motif. So we have here another example 
of formal development. The motivic cell 
is built of two perfect fifths separated by 
a half-tone. For instance: G/D + A-flat 
IE-flat. This serves as the main material 
for all important themes, linear figur:es, 
chords, structures etc. It is used as fol
lows: 

1. In its elementary form as a linear 
structure (Example 2); 

2. As a strongly dissonant chord: 
(Example 3). This syncopated chordal 
structure is set against linear configura
tions. Although both of the structures 
are built with the same material, the 
contrast of rhythm, dynamics and tex
ture is very emphatic. The half-tone and 
perfect fifth are also used for other types 
of chords (Example 4) and for clusters. 
The diatonic, or pentatonic cluster with 
the ambitus of a perfect fifth displacing 
the half-tone steps appears in Part III ol 
the Sonata (ExamJJle 5). 

3. As model ofliguration, also in par
allel fifths or doubled in fifths and 
octaves (Example 6). 

4. As an ornament-for instance as a 
trill (See Exam2le 6). Two principal 
structures based on the motil of fue 
fifth-half-tone-vertical (chords, clus
ters) and horizontal (for instance: figura
tion)-organize the form of the Sonata. 
They contrast strongly, e~ecially in Part 
I; somehow we can find liere the reflec
tion of the classical rule of thematic 
dualism. In Part II the motif appears 
only in the line of the figuration. The 
whole Part II is unique, a long pedal solo 
cadenza which contains three sections. 
The first and third sections, SY!fimetri
cally, are filled by a continuous chromat
ic course of figuration (See Example 7). 
This kind of figuration is typical of the 
toccata or etude; to this writer, it is rem
iniscent also of the Final of Chopin's B
flat minor Sonata (See Example 8). 
There, too, the extremely fast stream of 
tones is perceived as pure motion. But 
besides the textural si.riiilari~, both frag
ments of the Chopin and Glinkowski 
Sonatas present the same -t:ype of expres
sion: darl.<: and dramatic, if not tragic. 

The second section of Part II is very 
slow, soft and quiet. The motion stops; 
instead of a single line of figuration, fue 
static tone-strand occurs. The 2, 3, 4, 5 
and 6 tone harmony appears, but also in 
the pedal solo. The composer requires 
here strict legato playmg and a very spe
cial registration ( 4 or 2' flute so1o) 
(Examp1e 9). In this episode the tension 
is much lower thanks to the strong 
dynamic and tectonic contrasts with the 
first and third sections, but soon the 
course of figuration returns. 

The very beginning of Part III of the 
Sonata is reminiscent of the character of 
the slow part in classical sonata con
struction. The diatonic cluster. d1-a 1 

accompanies the linear theme with a 
speciaf rhythmic pattern (See Example 
10). Part I refers to the classical sonata
form, Part II is simp!)r an ABA' scheme 
(a ternary form), and Part III develops 
gradually. The permanent expansion of 
dynamics, of structural densiry, the 
growing level of textural complication 
and speed, finally culminate in a spa
cious cluster of tutti. This is also the cli
max of the whole Sonata. At the ending 
coda the diatonic cluster and the main 
motif return again (See Example 10). 

Though the Sonata is a rather long 
piece (ca. 25 minutes), thanks to its SY!fi
metrical form the listener has the 
impression of a very coherent, monolith-

JANUARY, 1996 

ic work. The contemplative character of 
the slow parts alternates with the dra
matic dynamism of fast, figurative or 
chordal sequences. In these ways, the 
Organ Sonata of Glinkowski demon
strates the vitality and attractiveness of 
sonata principles even for contemporary 
composers. 

Example 8. F. Chopin, Sonata in B-flat minor, the beginning of Finale. 

FINALE 
Presto. ( J = 104) 

Finally, the notation of the Sonata is 
partly traditional and partly modern. 
The pitch-except some clusters-is 
strictly definite, as are the dynamics. The 
duration of individual musical elements 
is aJJproximate, however. The composer 
usea some rh~c patterns, but also 
the proportional graphic intervals of 
space/time and simple indications of 
cfuration. Glinkowski did not belong to 
that _group of composers who precisely 
specify tlie registration of their organ 
compositions. On the contrary, he left a 
fairly large sphere of inte~retation up to 
the organist. He only inrucated registra
tion in a few places of the Sonata ( e.g. in 

~ * 'f.3. * simile 

Example 9. Glinkowski Sonata, p. 33. 

Example 10. Glinkowski Sonata, p. 39. 

, the slow episode of Part II, as mentioned 
above). The free choice of registration 
should be, however, considered-together 
with tempo, dynamics, structural density: 
and, last out not least, with the kind of 
organ and its disposition. Obviously, the 
aleatoric and cluster techniques and the 
notation result in a quasi-improvisatory 
piece, so any concert organist may create 
his own interpretation of the Sonata. ■ 
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Interpretive Suggestions for 
Modern Swedish Organ Works, Part 1 Earl Holt 

Experimentation in a radical, theatrical style has characterized much contempo
rary Swedish organ f:OI!JflOSitiom. over the last twenty years, and Swedish organ 

composers have been proniirrl.ent in the movement toward secularization of the 
organ. Marilou Kratzenstein writes: 

One should remember ,that Swe:dlish churches rro longer play much of a role in the spiri
tual life of the people, but rather ·ecmeentrate on being a cultural force. Organ concerts are 
encouraged in the churches, which ar:,e viewed primarily as concert halls. Major organ com-
2osers generally wri.te Jittle ,n,msie for l'lSe in the church service, but focus on concert works 
devoid of religrous "Significan-ce.l 

A number of modem Swedish composers have found the organ's array of tonal col
ors and wide dynamic range -particularly useful for the expression of musical thought 
in a modem idiom. As a result of the Orgelbewegung ( Organ Reform Movement), fhe 
resurgence of interest in instruments with meclianical action has offered the possibil
ity for greater expressive control .and a greater range of performance techniques than 
were previously available on instruments with some form of remote action. 

Swedish composer and organ virtuoso 
Hans-Ola· Ericsson wrote recently of 
modem composition: 

The tendency is the same eve.rywhere, m 
'Sweden, too: it seems .that the :t980s mark 
the beginning of a new musical <era. The 
composers are .strimg for objectiwity, 
diversity, and struct:m;al aensity or .airiness. 
A new resthetic is growing up, £ar fuom the 
experimenting expm:;essio:mism of the 
1970s.2 

lf young Swedis:h cC(1Jmposers now find 
themselves to be innovators, they have 
,come to the forefront of avant-gar:de 
·co:m;positi~ as ~ result of influential 
foreoears, mcluding Bengt Hambrreus, 
one of the Erst orgamsts to mtmduce 
avant-garde techniques. Douglas Reed 
writes: 

Following Hambrreus' lead, a school of 
'Swedish contemporary organ music sprang 
up; it includes Arne Melhias (b. 193:r: _Fix
ations, 1967), Jan W. Morthenson (b. 1940: 
New Organ Music, 1961-73), and Bo Nils
son (b. 1937: Stenogramm, 1959).3 

These Swedish composers and their 
contemporaries studied or collaborated 
with Gyorgy Ligeti, who began regular 
visits to the Stockholm Academy of 
Music in 1961 to teach composition as a 
vi.siting professor. 4 Under Ligeti's tute
l~e, they pioneered new techniques m 
th.eir organ compositions, including vir
tuoso cfusters, stop-knob manipulation, 
and switching the blower on and off to 
produce a gradual sound decay. They 
have taken advantage of the increasea 
availability of tracker actions and have 
e~erimented with bending pitch by 
playing or releasing the keys very slowly, 
sometimes assisted by rubber mats 
placed under the ke~. The works are 
clearly unintended for liturgical use: 

The new organ music of Ligeti and the 
Swedes is fum1y secular, having few if any 
religious connotations. It continues, per
haps completes, the process of seculariza
tion started by Franck and Liszt in the 
nineteenth century.5 

Hambrreus wrote recently about his 
intense collaboration with Ligeti in the 
early 1960s: 

When [Mauricio] Kagel, Ligeti, and I got 
a commission each for an organ work to be 
performed in Radio Bremen in 1962, we 
uecided between us to apply different 
notations to achieve similar results; Ligeti 
selected the "graphical" method, partly 

Earl Holt is a,fraduate of Elon College, 
the University o Michigan, and Arizona 
State University_, where he recently complet
ed the D.M.A. aegree in organ performance 
with Robert Clark. Dr. Hott served on the 
music faculty of San Jacinto College North in 
Hquston from 1982-90, and is currently_ 
Director of Music at the First Unitea 
Methodist Church of Gilbert, Arizona. He 
has accepted a fall-time appointment to the 
ASU faculty as Visiting Assistant Professor· 
of Music Theory for trie 1995-96 acaaemic 
1:1.ear. His artide, '1nterpretive Suggestions 
Jor Four American Organ Works," appeared 
in the August and September issues of THE 
DIAPASON. 
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developed from what he had learnt from 
my Constellations (Ligeti worked in Stock
holm at that time, and we knew each other 
-very well!). His Volumina looks different 
than my Interferences, or Kagel's Improvi
sa:tw:n Ajoutee. 6 

Te article surveys four selected sec
u:lar nrgan works by modem Swedish 
composers and compiles relevant perfor
mance information in an attempt to 
make the compositions more com_pre
hensible and accessible to recitalists, 
teachers, and students. 

Befria mig ur friheten! All denn.a 
frinet! by Sven-David Sandstrom 

Ba~kground 
Sven-David Sandstrom, born in 

Borensberg, Sweden in 1942, studied 
compo.sition with Ingvar Lldholm at the 
State College of Music in Stockholm, 
where he was Lidholm's teaching assis
tant until 197 4. Sandstrom also studied 
composition with Gyorgy Ligeti and Per 
N ¢rga.l'd, and has worked since 197 4 as a 
composer. Since 1981 he has taught 
composition and improvisation at fhe 
State College of Music in Stockholm, 
where he was appointed professor of 
composition in 1986.7 He has also been 
an administrator in the Society of 
Swedish Composers since 1979, and was 
chairman of the Swedish section of the 
International Society for Contempor~ 
Music (ISCM) in 1983. He received the 
Christ Johnson Prize in 1974 and the 
Nordic Council Prize in 1984. 8 

Sandstrom's works are primarily for 
orchestra or chamber ensemble, 
although he has also composed solo 
instrumental and choral works, including 
several operas. His music often involves 
serial and post-serial techniques, micro
tones, and aleatoric procedures. 9 

The work selected for this article, 
Befria mig ur friheten! All denna frihet! 
(Liberate me from freedom! All this 
freedom!), is the second movement of a 
three-movement, large-scale organ 
work, Libera me. 10 Bqria mig can be 
IJerformed successfully as an indepen
dent work, however. The title comes 
from the Tobias Berggren text, "replete 
with sadistic obscenities and porno
graphic proclamations," to Sandstrom's 
Requiem: De ur alla minnen fallna 
(Mute the Bereaved Memories Speak), 
which Sandstrom comIJosed at the same 
time as Libera me. 11 The Requiem is "a 
graphic and expressionistic tonal paint
ing, an indictment of the Nazi murders 
or children during the Second World 
War." 12 Besides Libera me, Sandstrom 
has composed two other solo organ 
works: The Way (1973) and Openings 
(1975).13 

Befria mig was composed in January 
1981 and dedicated to organist Hans-Ola 
Ericsson; the premiere took place 'in 
Zurich at Grossmiinster on December 
25, 1981.14 The score, published in 1984, 
is a legible photocopy of the original 
manuscript. 

Structure 
In Biographies of Modem Swedish 

Composers, Hans-Gunnar Peterson 

Table 1..--Structural Elements in Be[rio Illig,.,. frih,et,ml All denna friMll 

Section Mm. Tempo '·Jjynanw, Texture/Voices Length (minutes) 

l 1-12 Ja<,46 PPP-PP 
2 13-23 Ja=44 p--mp 
3 24-38 Ja=40 mf-f 
4 39-47 J=36 ff-fff 
5 48-57 J=32 fff-fffff 

writes about the philosophy and design 
of Sandstrom's compositions: , 

Desperation-security: these opposite 
relationships dominate his thoughts on 
composition and make his works unusually 
existentially orientated [sic]. The fact that 
music has the power to bring about great 
mental •changes or to create inner peace 
interests :Sanilitrom. Formally, his music is 
concentrated, often with complicated 
schemes as bases of his works.15 

Althou_gh Befria mig has highly con
centrated- notation, the piece lias a sim
ple scheme as its basis: an extended 
crescendo. Little by little, the texture 
thickens, the d~amic increases, the 
tempo broadens, the range widens, and 
the key modulates from G minor to C 
minor. Ericsson describes the evolution 
in brochure notes to the recording: 

The course of events is simple: a slow, 
almost unendurable culmination, which 
alternates tlie whole time between major 
and minor, and which does not reach its 
goal until the ecstatic -C-minor chord of the 
final bar. The movement-in 10 parts 
[voices]-is unbelievably complex in its 
inner -structure.16 

The dense texture restricts the melod
ic movement of individual voices, so 
chromatic or stepwise movement pre
dominates. The intricate writing sug
gests choral polyphony, and the stylistic 
influence is unquestionably Ligeti. 

Befria mig, composed in 4/4 meter 
solely as a structural convenience, has 
five continuous sections, or stages, that 
are delineated by tempo changes. 
Although the texture varies within each 
section, it is usually ten voices. The 
incremental changes in texture, d~am
ic, and range take place gradually from 
beginning to end, but the tempo changes 
occur in terraces-not as a gradual ritar
dando. Table l is a structural outline of 
the piece. 

Registration 
The manual changes and coup)ers in 

the Libera me score are markea for a 
four-manual instrument; indeed, .a per
former playing the entire work does 
need a large instrument for the intended 
effect. As a single movement, however, 
Befria mig can be performed on any 
instrument with sufficient dynamic 
range and enough stops for the gradual 
crescendo, since the piece· is played 
entirely on one manual, the Hauptwerk. 
• The manual compass of the piece is F

sharp to g"' and the pedal co~n):ks is C 
to a-Hat'. The pitch a-flat' is • ely to 
exist on any pedal clavier, and probably 
results from Sandstrom-who is not an 
organist-forgetting the pedal range of 
the instrument. Fortunately, it occurs 
only once (m. 55, in eleven-voiceJjjf tex
ture), and can be omitted inconsequen
tially. In addition, the pedal pitch g', 
which also occurs only in m. 55, might 
also have to be omittea to accommodate 
a 30-keypedal clavier. An alternate solu
tion is to have a console assistant play 
one or both notes on the HauptwerK. 

The long crescendo, a six-minute, 
fifty-seven measure crescendo from PPP. 
to ffJff, is created mainly by incremental 
stop additions, which can be made by a 
console assistant, by an adjustable com
bination action, or by using the crescen
do pedal. The stop additions occur nine 
times, and are marked "reg. cresc." (reg-

2-1! [1:00) 
4--10 [1:00] 
3-13 [1:30) 
3-10 [1:00] 
6-14 [1:15) 

ister crescendo) in the score.17 Two "reg. 
cresc." markings also coincide with 
tempo •changes (mm. 24 and 48) for 
heigntened dramatic effect. If a crescen
do _pedal is used for the stop additions, 
additional stops and couplers can still be 
added by thumb pistons or a console 
assistant. The score does not indicate 
expression pedal usage, although it is 
effective to open available expression 
pedals gradualiy throughout the piece. 

Sancfstrom marks aynamics in the 
score, as illustrated in Table 1, but indi
vidual stops or timbres are unspecified. 
Therefore, registration for the piece, 
within the dynamic bounds indicated, is 
left to the discretion of the performer. 
Pedal coupler additions are marked at 
four points in the score: 

Measure 
24 
36 
48 
57 

Coupler 
Sw./Ped. 
Bw./Ped. 
Rp./Ped. 

Hw./Ped. 

These coupler additions si~al a louder 
pedal, whether accomplished by the SJ>e
cific couplers (if available) or by the 
addition of pedal stops. 

The registration in the score has all 
secondary: manuals coupled to the 
Hauptwerk from the beginning of the 
IJiece, so that stop additions from any 
division affect timbre and dynamic 
immediately. This arrangement works 
well on a large, orchestrally conceived 
instrument, out might be disadvanta
geous on a smaller instrument. On a 
two-manual instrument, for example, it 
might be better to beg0. the piece on the 
Hauptwerk alone, and then to couple 
the other manual to the Hauptwerk 
later, as part of the crescendo. Another 
possibility is to begin the piece on a sec
ondary manual and move to the 
Hauptwerk later. Three rests in mm. 14, 
27, and 43, respectively, provide oppor
tunities for the hands to change manu
als. The last practicable opportunity to 
move to the Hauptwerk is at m. 48, beat 
4, where both liands must shift down 
almost an octave; the hands can easily 
change manuals in the process. Whether 
or not a console assistant is necessary for 
stop additions, an assistant must play 
three chords in mm. 56--57. 

Interpretation 
Relentless tension characterizes Sand

strom' s works, as described in Musical 
Life in Sweden: "In the case of Sven
David Sandstrom, it would be no exag
geration to speak of an incessant struggle 
between constructive and destructive 
powers, with constant reminders of the 
existence of other worlds."18 

The Befria mig score gives no perfor
mance directions or integiretive sugges
tions, perhaJ:)S because tlie challenge of 
the piece is largely technical, not inter
pretive. It is a major technical obstacle 
to J>lay four contrapuntal voices r,er 
hana-and two to four pe_dal voices-for 
nearly six minutes, while creating an 
aural effect of continuously weaving 
lines. DesJ:)ite the dense textures that 
tend to lock the wrists in position, it is 
necess'.11)' to keep the wrists flexible and 
relaxed. Light articulation will help to 
combat a tendency to become mirecf in a 
continuous, overlapping legato. More
over, a live acoustic is a virtual necessity. 

The steadily increasing tension inher-
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Tahl.e 2,-:-Struet.. uralt'l'imbw E~.n. t;s in Cha,nps 
, ,,,,,. ' 

Mm. Registmt1011 { ·•· 

l.-8 G.O.:,,Bourdon8'· 
Pos.: .Bourdon 8' 

s1muitaneous pe11tai;;ilic axiihiiat.onm 
cluawrs 

9-'16 G.O.: Bourdon8' Diat.oniecluaters beeolne'.~tic· 
Pos.: Bourdon 8' clusters 

17-21 G.O~ +Nazard 2-213' Pentat.onie and diatonic clusters 
Pos.: +Nazard. 2-2/3' be<:ome chromatic clusters 

21-28 G.O.: +Cymbale Ill Schen.o~like clustediguration in 
Pos.: +Cyml,ale Il thfrds; then chromatic cluster 

glissand08 

29-32 G.O.: + FourniturelV-Ill Lnitation;· then chromatic <:lusters 
Pos.: +.FoU?niture ID 

33-35 G.O.: +Doublette 2' Static chords that become ebrom.atic 
Pos.: +Quarte de Nazard2' clusters 

36 G.0.: -Doublette 2', Simultaneous pentatonic and diatonic 
-.Fourniture IV-ID clusters 

Pos.: -Quarte de Nazard 2', 
-Fourniture Ill 

ent in the piece exacerbates the tenden
cy toward tension in the wrists. Frequent 
fui.ger substitution is neither advisable 
nor practical in this texture. The pedal 
texture is from two to four voices; pedal 
articulation is legato, whenever possible. 

Complex rhythmic units include 
supertriplets and su_perquintuplets, 
played in various cross-rhythms between 
The manual and pedal voices. To keep 
the tempo steady, the rierformer must 
maintain a strong internal beat. As noted 
in Table l, subito decreases i:ri tempo 
occur four times in the work. A 
metronome is helpful in learning to 
judge the relative tempos: 

Curiously, the word "Affettuoso" is 
placed over m. 39, although it is unclear 
how a tender mood can oe produced in 
ten-voice texture at ff dynamic. The 
piece ends in m. 57 with "General tutti 
sempre al fine." A sforzando mechanism, 
if available, can be engaged on the long 
C-minor chord that enas the work. A six
teen-note cluster (m. 57, beat 4) effec
tivel:y: serves to disintegrate the C-minor 
chord (and symbolicalTy, perhaps, to lib
erate the listener from tonality), but the 
cluster is omitted in the only commercial 
recording of the piece that was found, a 
compact disc recording _b_y Ericsson at 
Katarina Church in Stockholm on Feb
ruary 24, 1986.19 

Performance time for Befria mig is 
seven minutes and thirty-two seconds on 
the recording, but Ericsson's perfor
mance tem_po is quite broad in compari
son with the performance time of-five 
minutes and forty-five seconds listed by 
Sandstrom in the score. Sandstri:im's 
time agrees exactly with the temJJOS 
markea in the score, but a broaaer 
tempo might be appropriate in a live 
acoustical setting. Performance time for 
all three movements of the fifty-three
page Libera me is twenty-three minutes. 

Champs by Bengt Hambrreus 

Background 
Born in Stockholm in 1928, Bengt 

Hambneus first studied organ perfor
mance with Alf Linder and later with 
Swedish musicologist Carl-Allan Mo
berg at Uppsala University. Hambneus 
completed bis dissertation in medieval 
studies at Uppsala, and then taught 
there from 1947 to 1956. After joining 
the music department of Swedish Radio 
in 1957, he became director of the 
chamber music section in 1965 and its 
production manager in 1968. 

Some of Hamorreus's early composi
tions paralleling the work. of Gyi:irgy 
Ligeti first earned major recognition in 
the 1960s. Known as a musicofogist spe
cializing in medieval and baroque stud
ies, Hambrreus has composed for stage, • 
orchestra, chorus, solo voice, various 
ensembles, and organ, and was the first 
Swedish composer to work in the field of 
electronic music. As a result of work at 
electronic studios in Cologne and Milan, 
he has also produced a number of works 
on magnetic tape. He has been a mem
ber ot the Royal Swedish Academy of 
Music since 1968. In 1972 he left Swe-
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den to become a professor of composi
tion at McGill University in Montreal, 
where he has remained to the present. 20 

Hambrreus's organ works are Toccata 
och Fuga for organ solo (1946), Chorale 
Partita: In Dicli hab' ich gehojfet, Herr 
for organ solo (1946-48), Fantasia for 
organ solo (1947), Chorale Partita: Puer 
natus in Bethlehem for organ solo 
(1947), Concerto for organ ana harpsi
chord (1947-51), Concerto for Or_gan 
and String Orchestra (1948), Koraljor
spel for organ solo (1948), Orgeltrio for 
organ solo (1948), Toccata pro tempore 
pentecostes for organ solo ( 1948), Introi
tus et Triptyclion for organ solo 
(1949-50), Musik for Orgel for organ 
solo (1950), Liturgia for organ solo 
(1951-52), Permutations and Hymn: 
Nocte surgentes for organ solo (1953), 
Psalmus CXXI for soprano and organ 
(1953), Psalmus CXXII for soprano and 
organ (1953), Konstellationer I for organ 
sofo (1958), Konstellationer II for organ 
and tape (1959), Konstellationer III for 
organ and tape (1961), Inteiferenser for 
organ solo (1961-62), Tre Pezzi for 
organ solo (1966-67), Nebulosa for 
organ solo (1969), Toccata: Monumen
tum per Max Reger for organ solo 
(1973), Ricercare for organ solo (1974), 
Continua a partire de Pachelbel for 
organ and orchestra (1974-75), Icons for 
organ solo (1974-75), Ertempore for 
organ solo (1975), Advent: Veni redemp
tor gentium for organ, brass, and percus
sion (1975), Antiphonie for organ solo 
(1977), Konstellationer IV for organ and 
percussion (1978), Livre d'orgue for 
organ solo (1980-81), Voluntary on a 
Swedish Hymn Tune from Dalecarlia for 
organ solo (1981), Sheng for oboe and 
organ (1983), Variations surun theme de 
Gilles Vigneault for organ solo (1984), 
La Passacaille errante-autour Haendel 
for organ solo (1985), Pedalexercitium 
for organ solo (1985), Canvas with Mir
rors for organ and tape (1987-90), 
Apres-Sheng for organ solo (1988), 
Cadenza for organ solo (1988), Missa 
pro Organo: In memoriam Olivier Mes
siaen for organ solo (1992), Organum 
Sancti Jacobi for organ solo (1993), and 
Meteoros for organ solo (1993). A Ph.D. 
dissertation by musicologist Per F. Bro
man at Gi:iteoorg University, Sweden, is 
currently being prepared in consultation 
with1 Hambrreus; it contains a compre
hensive list of Hambrreus's works, and a 
complete disco~aphy. 21 

Tlie work selected for this article, 
Champs (Fields), is the ninth movement 
in Volume I of Livre d'orgue, published 
in 1981. A foreword to the score 
describes the movement as a JJiece in 
which "the.performer is exposed to one 
kind of cluster notation which has been 
rather common in contemporary organ 
music after 1960."22 Livre d'orgue exem
plifies Hambrreus' swell-known preoccu
pation with timbre to a greater degree, 
perhaps, than any of his other works. 
Modeled after the livres d'orgue of the 
Classical French period, whose move
ments were· often named for the organ 
colors specified, the Hambrreus work 
adheres to Classical French tradition in 
retaining the integrity of typical classical 

registration, which he indicates clearly in 
the score, and in req_uiring no dynamic 
changes by means offue expression ped
als. 

Livre d'orgue uses a contemporary 
harmonic idiom, however. The work 
comprises four separate volumes con
taining twelve pieces each, and is graded 
from fhe easier pieces of Volume I to the 
more difficult in Volume IV. Even 
though Hambrreus describes Volume I 
as "easier," its pieces nevertheless 
require advanced technique. The pref
ace to Livre d' argue states that although 
each volume can be considered a com
i:>lete suite, it is unnecessary to play all 
The pieces from the volume, and it is 
permissible to mix pieces from one vol
ume with those from other volumes.23 

This practice of selecting pieces is con
sistent with common practice in the 
Classical French tradition. 

Hambrreus composed Livre d'orgue 
for the installation of the Hellmuth 
Wolff organ in Redpath Hall at McGill 
University, Montreal, in 1981. On May 
26, 1981, John Grew played three pieces 
from Livre d' argue at the Montreal Sym
posium, a three-day series of recitals and 
panel discussions on historical organ 
construction held to inaugurate the new 
instrument; however, • Hambrreus does 
not recall whether Champs was _per
formed. He writes that he has heara the 
work performed only once-in Redpath 
Hall on a 1982 or 1983 exam recital by 
Josee April, a student of Grew.24 Livre 
d'orgue is dedicated to Hambrreus's son 
Michael, who first conceived of the pro
ject, and to McGill University, which 
made it possible.25 

Structure 
Champs is a moderately difficult study 

in cluster technique, the most challeng
ing technical aspect of the piece. Ham
brreus writes that the piece is related to 
other pieces from Livre d'orgue: 

There are internal relations between cor
responding pieces in the respective vol
umes [of Livre d'orgue]; somebody who 
has played the more e:i.sy items in volume I 
has got acquainted with my music language 
(harmony, texture, momentum, density, 
etc.) and can easily understand how basic 
ideas develop; compare, for instance, the 
first movements in volumes I and N! 
Regarding Champs-''Fields"-it is a link 
between other pieces in Livre d'orgue: 
what is in other movements notated with 
pitches in dense clusters has just been 
notated differently here. 26 

As shown in Table 2, registration 
changes_punctuate major sections of the 
piece, illustrating Hambrreus's charac
teristic use of timbre as a compositional 
element. Champs is formally construct
ed from two double 2eriods and a four
measure ending. In the first double peri
od, the Grand Orgue and Positif oour
dons are set in contrast to each other. In 
the second, parallel stops on each manu
al are added to the bourdons at major 
structural posts. In the final measure, 
however, the sound is reduced by 
removing the two stops added last, thus 
serving to taper the crescendo shape of 
the piece. 

Registration 
Hambrreus composed Livre d'orgue 

with a specific instrument in mind: the 
Hellmuth Wolff organ in Red_eath Hall 
at McGill University. Completed in 
spring, 1981, the large tracker instru
ment was built "in accordance with the 
detailed descriptions in Dom Bedos de 
Celles's important treatise L'art du fac
teur d'orgues (1766-78)." 27 The inside 
back cover of each volume of Livre 
d'orgue has the complete stop list for the 
instrument. 

Since Champs is . a manualiter piece 
for Grand Orgue and Positif, pedals are 
not used. As illustrated in Table 2, the 
two manuals maintain dynamic balance 
by the simultaneous addition or removal 
of stops from both divisions at major 
structural posts. The specific re~stration 
for the Wolff instrument, listed in the 
score, is helpful in selecting stOJ)S _of the 
same pitch and timbre on a ilifferent 
instrument. The following stops are 
specified in the score: 

Grand Orgue 
8' Bourdon 

22/2' Nazard 
Cymbale III 
Fourniture N-III 

2' Doublette 

Positif 
8' Bourdon 

22/2' Nazard 
Cymbale II 
Fourniture III 

2' Quarte de N azard 

All stop changes occur at rests, so it is 
possible for the performer to add or 
remove the stops without assistance. 
Expression peclafs are not used. 

Interpretation 
The main challen_ge of Champs is the 

interyretation ancf performance of 
grapliically notated pentatonic, diatonic, 
and chromatic clusters, as well as cluster 
glissandos. Some pentatonic or diatonic 
clusters also develop into chromatic 
ones. Hambrreus defines pentatonic 
clusters as black-key clusters and diaton
ic clusters as white-key: ones; chromatic 
clusters involve both black and white 
keys. 

Hambrreus notates each pentatonic 
and diatonic cluster as a geometric fig
ure that outlines the cluster's position on 
the staff. The geometric figure encloses 
either the letter P, for ]Jentatonic clus
ters, or the letter D, for iliatonic ones. If 
there is insufficient room for the letters 
to be placed inside narrow clusters, the 
letters are placed . directly above. Both 
chromatic clusters and chromatic cluster 
glissandos are notated as filled-in geo
metric sha]JeS. Small notes at the begin
ning of each cluster indicate its precise 
span. 

The pentatonic black-key clusters 
found in Champs are played either with 
the fingers or with the top of the palm 
and the fingers, if the fingers alone can
not span the cluster. In either situation, 
it is easier to play such clusters with the 
fingers held at a right angle, instead of 
parallel, to the keys. Diatonic white-key 
clusters can either be played by the fin
gers or with the thumb placed at a right 
angle to the keys. When a diatonic clus
ter expands to a chromatic cluster, the 
length of the thumb and the inside base 
of fhe JJalm are used to play the white 
keys, wliile the fingers are held above 
the black keys for the expansion, as illus
trated for the left hand in mm. 8-9. The 
process is immediately repeated in a 
mirror-image inversion for the right 
hand in mm. 10-11. 

Hambneus indicates the correct real
ization of his cluster notation in a foot
note, but provides no physical descrip
tion of the techniques needed, except to 
write that "in order to execute cluster 
glissandos, the JJerformer must use all of 
the hand in clilforent positions, in addi
tion to the fingers!"28 Two distinct kinds 
of chromatic cluster glissando occur in 
Champs: an hourglass~shaped cluster 
glissando in mm. 25-26, and common 
cluster glissandos that span a specific 
interval (mm. 26-28, for example). Both 
kinds of glissando begin on a C-sharp to 
G tritone and end on a G to c-sharp tri
tone. 

The left hand play:s the hourglass
shaped cluster glissando in mm. 25-26. 
It is begun witli the back of the fingers 
sustaining all possible ke:y:s within the C
sharp to G tritone; the palm is facing up, 
at tlris point. The thumb-side of tlie 
hand is then gradually raised until the 
hand is perpendicular to the keys, with 
the back: eage of the hand (little finger) 
resting on G and on surrounding notes. 
Finally, the palm is gradually fowered 
onto all possible keys within the G to c
sharp tritone. 

The common cluster glissandos in 
mm. 26-28 occur in both hands simulta
neously. They are played entirely with 
the palms down. Tlie middle finger piv
ots on the pitch G as the fingers and part 
of the hand to the left of the middle fin
ger play all possible keys within the C
sharp to G tritone. Then, as the wrist 
moves gradually from left to right, the 
fingers and ])art of the hand to the right 
of the middle finger gradually play all 
possible keys within the G to C-sliarp tri
tone. It is helpful to :flatten out the hand 
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and to :place the middle, :pivot finger 
near the back of the G key~between F -
sha_rp and G-sharp, if possible. This pro
cedure allows all of tlie hand to be used 
effectively, and achieves a consistent tex
ture throughout the glissando. 

The tem:po (quarter note = 56) is 
maintained by carefully counting beats 
throughout tlie piece. Constant, internal 
counting is the performer's only rhyth
mic gmaeline, since clusters begin and 
end at irregular intervals, and structural 
posts rarely occur on a discernible beat. 

Volume III of Livre d'orgue was 
recorded by John Grew (McGill Univer
sity Records, LP 85024, now out of 
print), and volume N by Hans Hellsten 
(MAP CD 9236, currently available). 
Two pieces from volume N, Ouvert:ure 
and Recit de Nazard, were recorded by 
Erik Lundkvist (MAP CD 9026). Mar
ilou Kratzenstein recorded selections 
from volume I (WMC LP 4593) approx
imately twelve years ago, but the record 
was not located; it is tlierefore unknown 
whether Champs was on the album.29 

Performance time for Chamys is two 
minutes and thirty-five seconds. ■ 
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20. Sadie, s.v. "Hambrreus, Bengt." 
21. Brian Morton and Pamela Collins, eds., Con

temporary Composers ( Chicago: St. • James Press, 
1992), s.v. "Hambrreus, Bengt;" Per F. Broman, 
"Bengt Hambmms: Work List and Discography," 
(supplied by Hambrreus from Ph.D. diss. in 
progress, Goteborg University, Sweden). 

22. Hambrreus, Livre d' argue, vol. 1, preface, 3. 
23. Ibid., 4. 
24. Hambrreus, Letter to this writer, November 

23, 1993. 
25. Peter Williams, "The Organ in Our Time: 

Montreal Symposium," The American Organist 15, 
no. 9 (September 1981): 58; Hambrreus, Livre 
d' argue, vol. 1, title page. 

26. Hambrreus, Letter to this writer, November 
23, 1993. 

27. Hambrreus, Livre d'orgue, vol. 1, preface, 2. 
28. Ibid., 8. 
29. Hambrreus, Letter to this writer, November 

23, 1993. 

This article will be continued. 

fine leather shoes for organists 

Orgzinnu1i>ter ~hoes 

whole and half sizes 

Fast UPS Delivery 
WOMEN'S: 5 Colors, Sizes 4-11, $41 ppd. 

• MEN'S: Black, Sizes 6-12, $48 ppd. 
Sizes 12½-13, $52 ppd., Sizes 14-16, $69 ppd. 

Narrow, Medium and Wide widths 

CALL OR WRITE (203) 453-1973 
282 Stepstone Hill, Guilford, CT 06437 
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New Organs 

Cover .... • .· .·. 
Rosales ,Orgap. Builders; Inc.,· Los 

Angeles, GA, lias built a new organ; .op. 
17, for King of.Glory Lutheran. Church, 
.Dallas, TX: 32 stops, 37 voices, 48, ranks, 
2,683. pipes ... Tlie organ .features a 
detached .console with 61/32 compass, 
mechanical. key action, electric stop 
action, and .a multi,,leveL combination 
system: Win<l pressures are 3½" • manu
als, and 4½" pedals. Additional features 
incJude Cymbe'lstem; Nightengale, 
m.anual tremolo, pedal..tre_m:olo, and 
win:d stabilizer cut-.out. • 

GREAT 
16'• Prestilnt (fac,ade ;Pip~s) . •· 
8' Principal IcII (raii.KII~5--49) 
8' Flute harm0nique • 
8~ Chimney Flute 
4f Octave 
4'. Spire F{ute 

• 2%' Octave Qumt .· 
2' Super Oc.tave .. . 

l',r,/ Tierce ( narrow scale) 
·· VI Mixture • •• • 

•• 8' Trumpet 
4' Clarion 

Austin Organs, Inc., has recently 
completed the installation of Opus 2750 
for Christ Evangelical Lutheran 
Church, Lewisburg, PA. The organ 
enjoys ideal placement left of the altar 
area, immediately behind the choir loft. 
The design and subsequent building of 

16( 
8' 
gr 
8' 
4' 
4' 

2'/,' 
2' 

l¾' 
IV 
16'. 
8' 
8' 
8' 

SWElL 
Bourd0n (wood & metal) 
Geigeh.Princ;ipal 
Voixceleste(t.c,) . 
Gedeckt (wood & metal) 
Principal • • . .. 
Flute traversiere (wood & metal) 
Nasatd • .- • 
Doublet 
Tierce(wi.de scale) 
Mixture 
Bassoon 
Tnnp.pet 
Hautoois 
Ctqmome 

SOLO. . .... • ... 
V Solo Comet (fi:omg20; mounted) 

Preparation fOr additiohiu stops 

PEDAL 
.16' J'restap.t (from Grea_t--woqd & 

metal) • . . . • 
16' .Subb.ass (wood) 

8' • Octave .. 
8' Bourdon (ext. Subbass) . 
4'. Super Ocfave (ext. Octave) 

IV Mixture 
16' POsaune 
• 8' GennanTrump~t(ext>Posaune) 

8' French Trumpet . • • 
4'. Clarion (~xt. Frnnch Trunipet) 

the new organ casework was done as a 
joint effort between Austin Organs, Inc. 
and local craftsmen. The console is a 
three-manual stopkey style with an oak 
case. Action is electro-pneumatic in the 
standard of the Austin Universal Air
chest System. 

16' 
8' 
8' 
8' 
4' 
4' 

2!%' 
2' 

IV 
8' 

16' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

1%' 
III 
16' 
8' 
8' 
4' 
8' 

8' 
8' 
4" 
2' 

1%' 
l' 

III 
8' 

32' 
16' 
16' 
16' 
8' 
8' 
4' 
4' 

III 
16' 
8' 
4' 

GREAT 
Violone 
Prine&· al 
Bour on 
Violone 
Octave 
Nachthom 
Twelfth 
Super Octave 
Fourniture 
Trompete 
Chimes 

SWELL 
Gedeckt 
Rohrfl.ote 
Viola 
Viola Celeste TC 
Principal 
Harmonic Flute 
Nazard 
Block Flute 
Tierce TC 
Moo:ure 
Basson 
Tromw.ette 
Haut ois 
Rohrschalmei 
VoxHumana 
Tremulant 

POSITIV 
Holzgedeckt TC 
Dolce 
KoppeIBote 
Principal 
Quinte 
Siffiote 
Zimbel 
Cromome 
Temulant 
Zimbelstem 

PEDAL 
Resultant 
Principal 
Violone 
Gedeckt 
Octave 
Gedeckt 
Choral Bass 
KoppeIBote 
Moo:ure 
Posaune 
Trompete 
Cromome 
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J.F. Nordlie Company, Sioux Falls, 
SD, has built a new organ, opus 31, for 
Sankte Georg Kapelle at The Little 
World of Man Museum in Inuyama-shi, 
Aichi-ken, Japan. The museum includes 
a 7/10 scale replica of the Unter
Ammergau church in its Bavarian Vil
lage display. The room has a richly fres
coed barrel-vault ceiling, three poly
chromed and gilded altar IJieces, wood 
and plaster carvings in highbaroque and 
rococo styles, a quarry-filed floor and 
excellent acoustics. The case design and 
stoplist imitate South German proto
:tJpes from the mid 18th-century. High 
baroque design and artistry guided deci
sions about case shape (a ,central void 
between the bass towers frames the west 
window) and details (moldings copied 
from organs in Innsbruck, carvings and 
paint colors found in numerous Bavarian 
and Tyrolean kirchen). Mechanical key 
and sto_p actions; flexible wind by a sin
gle-fold wedge reservoir, curtain valve 
and feeder bellow or high speed electric 

blower; wind pressure 55 mm; 168 metal 
pipes of 80% tin, 24 wood basses of 
American black walnut; casework of 
painted poplar and oiled white oak, with 
gilded molilings (23k goldleaf) and carv
ings (poplar); -keydesk of black walnut 
with ebon)'. and boxwood-Qlated carved 
sugar pine ke)'board, carvea walnut key
cheeks, gilded keyheads, 8 bone-stua
ded boxwood drawknobs; burl elm 
music desk; ma_ple and walnut-plated 
white oak pedal keys (having antique 
sharpkey profile). Compass 54127. 

MANUAL 
8' Holz Gedackt (bass) 
8' Rohrflote (treble) 
4' Prinzipal (treble & bass) 
4' Nasat (treble) 
2' Oktave (bass & treble) 

PEDAL 
pulldown to manual keys, with 
pedal check 

A radio t!rogram for 
the king of instruments 

JANUARY 

JANUARY, 1996 

#9601 Going On Record ... a N~w Year's review of some organ music 
recently available on compact disc, a llhost's choice." 

#9602 Let's Be Franck ... a journey of enhanced perception, guided by 
Rollin Smith,Towards an Authentic Interpretation of the Organ Works of 
Cesar Franck, with notable and historic examples played by Arthur 
Poister, Charles Toumemire and Marie-Claire Alam, among others. 

#9603 King and Courtiers ... music of Respighi, Arne, Koetsier, 
Rheinberger, Feliciano and Langlais for organ with diverse 
instrumental collaborators. 

#9604 Hans Fagius in America ... the famous Swedish recitalist plays 
works by Jongen, Bach, Olsson, Vierne, and Buxtehude on the 
Gabriel Kney organ at the University of St. Thomas in St. Paul, MN. 

#9605 Austin Cities Unlimited ... a coast-to-coast tribute to the oldest 
continuously functional organ-building firm in the United States, 
Austin Organs, Inc., of Hartford, CT, with performances on some 
noteable Austin installations. 

PIPEDREAMS is a weekly radio series produced by Minnesota 
Public Radio and broadcast over stations of the Public Radio 
International network. For more information, contact your 
local public radio station, or call PRI at 612-338-5000. 

Bedient Pipe Organ Company, 
Lincoln, NE, lias built its opus 43 for 
Christ Lutheran Church, also of Lin
coln. The organ features three stops, 
three ranks, and 168 pipes. The case is 
of white oak with pipe shades of red 
gum; mechanical key and stop actions. 
Organist is Marlene Hallstrom; pastor is 
The Rev. Tom Hallstrom. The organ 
was dispJayed and used for workshOIJS at 
the Dallas AGO convention, and then 
moved to Grace Lutheran Church. 

SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews•Chairs•Pew Refinishing•Cushions 

Since 1877 

R.Geissler.i Inc. 
P.O. Box 432, Old Greenwich, CT 06870 

Phone: (203) 637-5115 

GREAT 
8' Gedackt 
4' Rohrflute 
2' Praestant 

PEDAL 
Manual/Pedal 

FREE 
~ 

Planning Space for 
Pipe Organs 

an Architects Guide 
offered by APOBA, 

the organization dedicated to 
expanding and perfecting the art of 

pipe organ building in North America. 

The guide includes: 
• The Types of Pipe Organs 
• Locating the Pipe Organ in a Building 
• Optimum Acoustical Conditions 
• Components of the Pipe Organ 
• Electrical Requirements 
• General Guidelines 

For your FREE copy, contact: 
Associated Pipe Organ 

Builders of America 
P.O. Box 155 

Chicago Ridge, IL 60415 

1-800-473-5270 

~ 

17 



Request a free sample issue of THE 

DIAPASON for a student, friend, or 
colleague: write to the Editor, THE 

DIAPASON, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or fax 
708/390-0408. 

A Jou. rnal .... of.•··. flmer1can 
Qrganbuilding 
This technical journal for organbuild
ing professionals is also a valuable re
source for consultants and musicians 
involved in pipe organ projects. 

Please enter my subscription to the. Journal of 
American Organbuilding. Enclosed is a check 
payable to AIO for 0$12. (1 year, 4 issues) 

0$32 (3 years; 12 issues) 

name 

mailing address 

city state zip 

Return this form and. payment to: 
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American Institute of Organbuilders 
P.O. Box .130982, Houston TX 77219 

Kegg Pipe Organ Builders, Union
town, OH, has bmlt a new organ of 16 
ranks for Trinity Lutheran Church, Win
neld, KS. The existing gallery chamber 
was rebuilt with sound reflecting walls 
and the exterior was rennished in white 
to match the rear wall. The Swell and 
Pedal Subbass were placed in the cham
ber; Pedal Principal and Great Principal 
chorus were encased on top of the cham
ber. The standard Kegg console is a ter
raced drawknob design with walnut inte
rior, and ntted witli multiple memory 
SSL combination system. Manual keys 
are reversed color and :6tted with track
er touch; naturals are covered in ebony 
and sharps are covered in walnut with 
b.one caps. Pedal sharps are walnut. 
Console and case are of white oak; the 
console is movable throughout the 
gallery. The dedication was played by 
John Behnke, who also served as consul
tant to the church. The dedication also 
featured the church's choirs under the 
direction of Sandy Yount, director of 
music, and Amy Haist. Norma Orr was 
chair of the organ committee. Organ 
construction and installation: were by 
Charles Kegg, Frank Vinton and Lois 
Lee; tonal fimshing was done by Charles 
Kegg and Fredericlc Bahr. 

American Theatre Organ Society 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 

We urge you to join others with similar interests for: 
CONCERTS + COMPETITIONS 

EDUCATIONAL PROGRAMS + WORKSHOPS 

REGIONAL & ANNUAL CONVENTIONS 

WITH NATIONALLY KNOWN ARTISTS 

Contact: HARRY HETH 
P.O. Box 130463 • Houston, Texas 77219-0463 
713 I 523-8214 

GREAT 
16' Bourdon (ext) 
8' Prinzi al 
8' Kopp~ote (Sw) 
8' Vio1a (Sw) 
8' Viola Celeste (Sw) 
4' Okave 
4' Flote (Sw) 
2' Superoktave (ext) 

1V Mixtur 
8' Trompete (Sw) 

Chimes 
Gt/Gt4' 
Sw/Gt 16' 8' 

SWELL 
8' Rohrflote 
8' Viola 
8' Viola Celeste 
4' Prinzi al 
4' Kopp~ote 

2%' NasatTC 
2' Oktave (ext) 
2' Flote (ext) 

1%' Tierce (37 pipes) 
P/2' Quint (ext) 
16' Trompete 
8' Trompete (ext) 
4' Clairon (ext) 

Tremulant 
Sw/Swl6' 4' 

PEDAL 
16' Subbass 
16' Bourdon ( Gt) 
8' Prinzipal 
8' Subbass (ext) 
4' Oktave (ext) 

32' Harmonics ( derived) 
16' Trompete (Sw) 
8' Trompete (Sw) 
4' Clairon (Sw) 

Gt/Ped8' 
Sw/Ped8' 

A. E. Schlueter Pipe Organ Sales 
and Service, Inc., Lithonia, GA, has 
built an organ for Covenant Presb1ter
ian Churcli, Huntsville, AL. The new 
organ incorporates the 1968 Schantz 
organ opus 837 (II/13) from Grace Epis
copal Church, Gainesville, GA. With the 
exception of the 16' octave of the 
Gemshorn, all of the Schantz pipework 
was reused. New pi:r::,ework was pur
chased from Giesecke-Colby, USA, 
enlarging the instrument to 24 ranks. 
The console was rebuilt and additional 
chestwork was constructed in Lithonia. 

GREAT 
8' Principal 
8' Bourdon 
8' Erzahler" 
8' Erzahler Celeste TC" 
4' Octave" 
4' Spitzflote" 
2' W ald:flote 
II Sesquialtera TC" 

III Mixture 
Gt/Gt 16-UO-4 
Sw/Gt 16-8-4 

8' 
8' 
8' 

SWELL 
Rohrflote/Gedeckt 
Gemshom 

4' 
4' 
2' 

Gemshom Celeste TC 
PrinciIJ~" 
Koppelliote 
Flote (ext) 
Quinte l½' 

III 
16' 

Plein Jeu" 
Contra Fagot (ext) 

8' Fagot 
8' Oboe" 
4' Oboe Schalmei (ext) 

Treniulant 
Sw/Sw 16-UO-4 

PEDAL 
16' Bourdon (ext-Gt) 
16' Lieblich (ext-Sw)" 
8' PrinciIJal 
8' Flotenbass ( Gt) 
4' Choral Bass (ext) 

16' Contra Fagot (Sw) 
Gt/Ped8 
Sw/Ped 8 

"Additions by A.E. Schlueter 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ • 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west "=AGO chapter event; • "=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility tor the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15JANUARY 
Marilyn Keiser; Cathedral of St Philip, 

Atlanta, GA 8 pm 

16JANUARY 
Calvert Johnson; First Presbyterian, Coral 

Gables, FL 8 pm 

18JANUARY 
Bach, Mass in B minor, Avery Fisher Hall, 

New York, NY 8 pm (also January 19, 20, 23) 
Preston Smith & Arlan Sunnarborg, organ 

duo; St Paul's Episcopal, Summerville, SC 8 pm 

19JANUARY 
Rodger Vine; Trinity Church, Boston, MA 

12:15 pm 
James Diaz; Christ United Methodist, 

Greensboro, NC 8 pm 
Douglas Reed; University of Evansville, 

Evansville, IN 12:15 pm 
Ferris Chorale; Mt Carmel, Chicago, IL 

20JANUARY 
John Weaver, masterclass; First Presbyter

ian, Lakeland, FL 10 am 

21JANUARY 
Karl Moyer; St Thomas Church, New York, 

NY 5:15 pm 
Phillip Compton; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
David Herman; United Methodist Church, 

Newark, DE 3 pm 
Ludger Lohmann; Duke University, Durham, 

NCS pm 
Todd Wilson; First Presbyterian, Greenville, 

SC3 pm 
Willis Bodine Chorale; United Church, 

Gainesville, FL 3 pm 
David Higgs; First Presbyterian, Naples, FL 4 

pm 
Calvert Johnson; St Andrew's Episcopal, 

Tampa, FL 4 pm • 
John Weaver; First Presbyterian, Lakeland, 

FL3 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Nancy Turner; Christ Church Cathedral, Lex

ington, KY 4:30 pm 
Bach Chamber Ensemble; St John's Cathe

dral, Milwaukee, WI 3 pm 

23JANUARY 
Bruce Neswick; Trinity Presbyterian, Laurel, 

MS4pm 

26JANUARY 
Edwin Starner; Trinity Church, Boston, MA 

12:15 pm 
Judith Hancock; Holy Trinity Lutheran, 

Akron, OH 8 pm 
Anita Werling; First Presbyterian, Macomb, 

IL8 pm 
Chamber Music of Holland Hopson; Cathe

dral Church of the Advent, Birmingham, AL 
12:30 pm 

27JANUARY 
Gillian Weir, masterclass; St Paul's Episco

pal, Cleveland Heights, OH 10 am 
Gillian Weir, masterclass; Cleveland Muse

um, Cleveland, OH 3 pm 

28JANUARY 
Ludger Lohmann; Harvard University, Cam

bridge, MA 3 pm 
Super Bell IV Handbell Festival; First Church 

of Christ, Wethersfield, CT 3:30 pm 
Paul Ayres; St Thomas Church, New York, 

NY 5:15 pm • 
Karl Tricomi; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
Paolo Bordignon & Ken Cowan; Ursinus 

College, Collegeville, PA 4 pm 
Mary Preston; Shadyside Presbyterian, Pitts

burgh, PA 4 pm 

JANUARY, i 996 

Elizabeth & Raymond Chenault; First Pres
byterian, Decatur, GA 4 pm 

Gillian Weir; Cleveland Museum, Cleveland, 
OH3 pm 

Todd Wilson; United Methodist Church, Wor
thington, OH 7:30 pm 

J.ohn Eggert; Concordia College, St Paul, MN 
3:30 pm 

Choral Concert; Christ Church Cathedral, 
New Orleans, LA 4 pm 

1 FEBRUARY 
Kimberly Marshall; South Church, New 

Britain, CT 7:30 pm 
Roger Lowther, with trumpet; St Paul's 

Chapel, Columbia Univ, New York, NY noon 

2 FEBRUARY 
John Hooker; Trinity Church, Boston, MA 

12:15 pm 
Hassler, Missa Dixit Maria; St John's Hunting

don, Baltimore, MD 6:30 pm 
Marilyn Keiser; University of Kentucky, Lex

ington, KY 8 pm 
Peter Planyavsky; Cathedral of the Assump

tion, Louisville, KY 7:30 pm 
Sally Cherrington, Stephen Schnurr, David 

Whitehouse; St lta Church, Chicago, IL 8 pm 

3 FEBRUARY 
Marilyn Keiser, workshop; University of Ken

tucky, Lexington, KY 10 am 

4 FEBRUARY 
Brian Jones; All SS Ashmont, Boston, MA 5 

pm 
Patrick Allen; St Thomas Church, New York, 

NY 5:15 pm 
Roland Martin; SUNY, Buffalo, NY 5 pm 
Anita Greenlee; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
Jeffrey Fowler; Wayne Presbyterian, Wayne, 

PA 7:30 pm • 
Peter Planyavsky; St Patrick's Church, 

Washington, DC 3 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Kei Koito; Hope College, Holland, Ml 4 pm 
David Schrader; Christ Church Cathedral, 

Indianapolis, IN 4 pm 
Gerre Hancock, hymn festival; First United 

Methodist, Carbondale, IL 4 pm 

5 FEBRUARY 
Kei Koito, masterclass; Hope College, Hol

land, Ml 7:30 pm 

7 FEBRUARY 
Carissimi, Jephte; St Ignatius Loyola, New 

York, NY 8 pm 

9 FEBRUARY 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Mark Dwyer; Church of the Advent, Boston, 

MAS pm 

10 FEBRUARY 
Sandra Soderlund, workshop; West Side 

Presbyterian, Ridgewood, NJ 9 am 
Mark Miller; St Peter's Episcopal, Morristown, 

NJ 7:30 pm 

11 FEBRUARY 
David Herman; St Thomas Church, New York, 

NY 5:15 pm 
Paul-Martin Maki; St Stephen's Episcopal, 

Millburn, NJ 4 pm 
Sandra Soderlund; West Side Presbyterian, 

Ridgewood, NJ 4 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Marianne Webb; Christ Church Cathedral, 

Cincinnati, OH 3 pm 
Anglicantors; Church of the Annunciation, 

Paris, KY 4 pm 
Jtihn Vanella; Pilgrim Congregational, 

Duluth, MN 4 pm 

12 FEBRUARY 
Elizabeth and Raymond Chenault; All SS 

Parish, Pawleys Island, SC 7:30 pm 

15 FEBRUARY 
Gary Davison; St Paul's Chapel, Columbia 

Univ, New York, NY noon 

16 FEBRUARY 
Murray Somerville; Trinity Church, Boston, 

MA 12:15 pm 
Marian & David Craighead; St Anne's 

Church, Rochester, NY 8 pm 
Gehring, / Wonder, Grace Episcopal, Silver 

Spring, MD 7:30 pm (also February 17, 3 pm) 
Bruce Neswick; Holy Cross Episcopal, Tryon, 

NC8pm 
Marilyn Keiser; Myers Park Presbyterian, 

Charlotte, NC 8 pm 
Ferris Chorale; Mt Carmel, Chicago, IL 

PATRICK ALLEN 
ST. THOMAS CHURCH 

NEWYORK 

WILLIAM AYLESWORTH 
D. M. 

Evanston, lllinois 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 

West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK' 
M.Mus. A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Associate Director of Music 

Cedar Springs Presbyterian Church 
Knoxville, TN 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor • 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

A two-inch 
Professional Card 

in 
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Call for rates 
Phone 708/298-6622 

Fax 708/390-0408 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75275 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

JOHN FENSTERMAKER 

GRACE CATHEDRAL 
SAN FRANCISCO 

MICHAEL GAILIT 
Austria 

Organist St. Augustine's Church 
Augustinerstrasse 3, 1010 Vienna 

Pianist Hochschule fuer Musik 
Lothringerstrasse 18, 1030 Vienna 

Wnqn ~IL @earqart 111 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

Instruction - Talks - Consulting 

CARILLON 
Margo Halsted 

University of Michigan School of Music 
Ann Arbor, MI 48109 

DAVID BURTON BROWN 
Organ Recitals 

Contact: 
Aurand 
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19651 Hickory leaf 
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WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 

(315) 471-845 I 

Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

. David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

'&:_~::f:!t:::::::: 
345 SADDLE LAKE DRIVE 

ROSWELL-ATLANTA. GEORGIA 30076 

(404) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

THE MOODY CHURCH 
CHICAGO, IL 60614 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
D.M .. A. 

The University of Michigan 
School of Music 

Ann Arbor, Ml 48109 

Richard Litterst 
M.S.M. 
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William H. Murray 
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MARILYN MASON 
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17 FEBRUARY 
Marilyn Keiser, workshop; Myers Park Pres

byterian, Charlotte, NC 9 am 
His Majestie's Clerkes; Mallinckrodt Chapel, 

Wilmette, IL 8 pm 
Handbell Festival; Grace United Methodist, 

Decatur, IL 8:30 am 

18 FEBRUARY 
Eric Wm. Suter; All SS Ashmont, Boston, MA 

7:30 pm 
Herndon Spillman; Harvard University, Cam

bridge, MA 
Barbara Bruns; St John's Episcopal, 

Gloucester, MA 4 pm 
Woodland Scholars; Immanuel Congregation

al, Hartford, CT 4 pm 
Handel, Messiah, Parts.2 & 3; First Church of 

Christ, Wethersfield, CT 7:30 pm 
Lee Dettra, with U.S. Military Academy Band; 

Cadet Chapel, West Point, NY 3:30 pm 
Harry Huff; St Ignatius Loyola, New York, NY 
John Abdenour; St Thomas Church, New 

York, NY 5:15 pm 
Victor Fields; Longwood Gardens, Kennett 

Square, PA 2:30 pm 1 

Pote, Rescue in the Night Good Shepherd 
Lutheran, Lancaster, PA 4 pm 

Britten, Rejoice in the Lamb; St John's, Hunt
ingdon, Baltimore, MD 3:30 pm 

David Hurd; Duke University, Durham, NC 5 
pm 

Stephen Hamilton; Snyder Memorial Baptist. 
Raeford, NC 4 pm 

Karel Paukert; Cleveland Museum, Cleve
land, OH 2 pm 

Susan Landale; First Congregational, Colum
bus, OH 4 pm 

Diocesan Hymn Festival; Christ Church 
Cathedral, Lexington, KY 5 pm 

Chicago a cappella; Lake Forest College, 
Lake Forest, IL 3 pm 

His Majestie's Clerkes; Quigley Chapel, 
Chicago, IL 2:30 pm 

Glen Ellyn Children's Choir; First Presbyterian. 
Arlington Heights, IL 4 pm 

+Mark Brombaugh; Grace Episcopal, 
Freeport, IL 3 pm 

*Music for organ & ensemble; First Presbyter
ian. Macomb, IL 4 pm 

21 FEBRUARY 
Byrd, Mass for Four Voices; St John's, Hunt

ingdon, Baltimore, MD 6:30 pm 

22 FEBRUARY 
Karel Paukert, clavichord; Cleveland Muse

um, Cleveland, OH 3:30 pm 

23 FEBRUARY 
Mark Brombaugh; Trinity Church, Boston, 

MA 12:15 pm 
Anonymous 4; St Mary the Virgin, New York, 

NY8 pm 
Charle.s Tompkins; Emory University, 

Atlanta, GA 8:15 pm 
Frederick Burgomaster; Christ Church 

Cathedral, Indianapolis, IN 12:05 pm 

24 FEBRUARY 
Choral Concert; St Peter's Episcopal, Morris

town, NJ 7:30 pm 

25 FEBRUARY 
Lee Dettra; Warwick Reformed Church, War

wick, NY 4 prri 
Jon Rollins; St Thomas Church, New York, 

NY 5:15 pm 
Kim Heindel, lautenwerk; Westminster Choir 

College, Princeton, NJ 4 pm 
Gottfried Preller; Bryn Mawr Presbyterian, 

Bryn Mawr, PA 
Susan Landale; First United Methodist, Sara

sota, FL 4 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Todd Wilson; Christ Episcopal, Warren, OH 4 

pm 
Choral Concert; St Thomas Episcopal, Cincin

nati, OH 5 pm 
Byron L. Blackmore; Our Savior's Lutheran, 

La Crosse, WI 3 pm 
Lynne Davis; Independent Presbyterian, 

Birmingham, AL 4 pm 

26 FEBRUARY 
Lynne Davis, masterclass; Independent 

Presbyterian, Birmingham, AL 4 pm 
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27 FEBRUARY 
Marian & David Craighead; Westminster Col

lege, New Wilmington, PA 7:30 pm 
Colin Andrews and Janette Fishell; 

Emmanuel Church, Chestertown, MD 8 pm 
James Johnson; First-Trinity-Presbyterian, 

Laurel, MS 

28 FEBRUARY 
ACDA Southern Division Convention; Norfolk 

Waterside Convention Center, Norfolk, VA 
(through March 2) 

UNITED STATES 
West of the Mississippi 

16JANUARY 
Mary Gifford, with ensemble; Church of the 

Ascension, Lafayette, LA 4 pm 
Frederick Swann, workshop; Redlands Uni

versity, Redlands, CA 1 O am 

17JANUARY 
Susan Ferre, with gamba; First United 

Methodist, Dallas, TX 7:30 pm 
Frederick SWann; Redlands University, Red

lands, CA 8 pm 

20JANUARY 
David Hatt; Scottish Rite, Tucson, AZ 11 am 

21JANUARY 
Susan Ferre, organ & harpsichord; St 

Stephen Presbyterian, Ft Worth, TX 7:30 pm 
Kenneth Mansfield; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
University of Redlands Choir; La Jolla Presby

terian, La Jolla, CA 4 pm 
Jeffrey Brillhart; St Brigid, San Diego, CA 7 

pm 

24JANUARY 
Lynn Moser; Scottish Rite, Tucson, AZ 12:15 

pm 

26JANUARY 
Eric Plutz; St John's Cathedral, Denver, CO 8 

pm 
Jeffrey Brillhart; St Mark's Cathedral, Seattle, 

WA8pm 
Frederick Swann; Grace Lutheran, Escondi

do, CA8 pm 

28JANUARY 
Kim Kasling; School Sisters of Notre Dame 

Chapel, Mankato, MN 
James Diaz; University of Texas, Austin, TX 4 

pm 
Michael Moreskine; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Edward Murray; Immanuel Presbyterian, Los 

Angeles, CA 5:30, 7 pm 

29JANUARY 
Boulder Bach Festival; St John's Cathedral, 

Denver, CO 8 pm 

30JANUARY 
Kimberly Marshall; Stanford University, Palo 

Alto, CA 8 pm 

31 JANUARY 
David Wachter; Scottish Rite, Tucson, AZ 

12:15 pm 

2 FEBRUARY 
Henry Lowe; St John's Cathedral, Denver, 

COS pm 

4 FEBRUARY 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
John Pagett; St Matthew Lutheran, Walnut 

Creek, CA 4 pm 
George Ritchie; Pacific Union College, 

Angwin, CA 7 pm 

8 FEBRUARY 
Mary Preston; Meyerson Symphony Center, 

Dallas, TX 8:15 pm (also February 11, 2:30 pm) 

11 FEBRUARY 
Texas Baroque Ensemble; Church of the 

Transfiguration, Dallas, TX 7:30 pm 
Michael Farris; Christ Church United 

Methodist, Tucson, AZ. 3 pm 
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Douglas Cleveland; Central Lutheran, 
Eugene, OR 3 pm 

Hans-Uwe Hielscher; St Mary's Cathedral, 
San Francisco, CA 3:30 pm 

Todd Wilson; St James Episcopal, Los Ange-
les, CA 6 pm . 

12 FEBRUARY 
Stefan Engels; Caruth Auditorium, Dallas, 1X 

8 pm 

13 FEBRUARY 
James Dawson; Stanford· University, Palo 

Alto, CA 8 pm 

14 FEBRUARY 
James Welch, with piano; Carmel Presbyter

ian, Carmel, CA 8 pm 

16 FEBRUARY 
John Ditto; University of Iowa, Iowa City, IA 8 

pm 
Todd & Anne Wilson; First Baptist, Topeka, 

KS 8 pm 
Wilma Jensen; St Andrew's Presbyterian, 

Denton, 1X 8 pm 

17 FEBRUARY 
John Ditto, masterclass; University of Iowa, 

Iowa City, IA 9 am 
Todd Wilson, workshop; First Baptist, Tope

ka, KS 9 am 
Wilma Jensen, workshop; University of North 

Texas, Denton, 1X 9 am 
Cherie Wescott; Tucson Scottish Rite, Tuc

son, AZ 11 am 

18 FEBRUARY 
George Ritchie; University of Nebraska, 

Omaha, NE 2 pm 
Albert McNeil Jubilee Singers; Highland Park 

Presbyterian, Dallas, 1X 7 pm 
Mark Thomas; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 
Frederick Swann, with orchestra; St James 

by-the-Sea Episcopal, La Jolla, CA 7:30 pm 

23 FEBRUARY 
David Higgs, with Chanticleer; Mission Santa 

Clara, Santa Clara, CA 8 pm 

25 FEBRUARY 
Fort Worth Early Music; St Stephen Presbyter

ian, Ft Worth, 1X 7:30 pm 
Texas Baroque Ensemble; St Mark's Episco

pal, San Antonio, 1X 4 pm 
John Hirten; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 
David Higgs, with Chanticleer; Grace Cathe

dral, San Francisco, CA 5 pm 
Mozart, Mass in C Minor, with orchestra; All 

SS Episcopal, Beverly Hills, CA 5 pm 

26 FEBRUARY 
Alan Morrison; Meyerson Symphony Center, 

Dallas, 1X 8:15 pm 

INTERNATIONAL 

17JANUARY 
Gillian Weir, masterclasses; Christianskirk, 

Fredericia, Denmark (through January 18) 

19JANUARY 
Gillian Weir; Christianskirk, Fredericia, Den

mark 7:30 pm 

20JANUARY 
Sylvie Poirier & Philip Crozier; Central Unit

ed Church, Sault Ste Marie, Ontario 8 pm 
Steve Gentile; Cultural Centre, Hong Kong 1 

pm 

21JANUARY 
Gillian Weir; Sondersmarkkirk, Viborg, Den

mark 7:30 pm 

24JANUARY 
Steve Gentile; St John's Episcopal Cathedral, 

Hong Kong 1 :20 pm 

4 FEBRUARY 
John Weaver; Westminster United Church, 

Winnipeg, Manitoba 2:30 pm 

24 FEBRUARY 
Margaret Kapasi, piano; Central United 

Church, Sault Ste Marie, Ontario 8 pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Tens 

7S27S 

Musical Heritage Society recordings 

JANUARY, 1996 

Organ Recitals 

AGNES ARMSTRONG, with Peter 
Giroux, trumpeter, Round Lake Auditorium, 
Round Lake, NY, August 6: Tubilate Deo 
Handel; Concerto in D, Torelli; Ciacona /
moll, Pachelbel; Pastorale, S. 590, Bach; Alle
gro maestoso, Hornpipe (Water Music), Han
del; Allegre (Toot Suite), Bolling; Lotus, 
Strayhorn/Wyton; Corne Sunday, Ellington; 
Balm in Gilead, Swing Low, Nobody knows 
the trouble I see, Utterback; The Flues Blues 
Albright; Ayre for the Dance, Locklair; Joy'. 
Peloquin; Naima, Coltrane; Secret Love, 
Webster & Fain. 

DIANE MEREDITH BELCHER, St. 
Andrew Presbyterian Church, Denton, TX, 
September 17: Prelude and Fugue in g, op. 7, 
no. 3, Dupre; Theme and Variations, op. 61, 
Hoiby; Prelude and Fugue in E-:fiat, S. 552, 
Bach; Tuba Tune, Lang; Allein Gott in der 
Hoh sei Ehr, S. 661, Bach; Master Tallis's Tes
tament, Howells; Passacaglia on a Theme by 
Dunstable, Weaver. • 

TORN BROCK, with Shelley Binder, flute, 
ana D. Keith McClelland, bassoon, Universi
ty of Tennessee, Knoxville, TN, Se2tember 
24: Miracles, Pinkham; A Festival Vo7untary: 
Variations on "Good King Wenceslas," Eben; 
Sonata, Brown; Concerto in G, Telemann. 

ROBIN DINDA & RENEA WALIGORA 
Bay City Scottish Rite Cathedral, Septenibe; 
29: Concert Variations on "Auld Lang Syne," 
Tharer; Prelude and Fugue in D, Dinda; Ada
gio for_a glass harmonica, Mozart; Max Cat 
Rag, Dmda; Danse macabre, Saint-Saens, arr. 
Dickinson & Lockwood; Humoresque, Yon; 
The Ride of the Valkyries, Wagner, arr. Dick
inson & Lockwood; America, The Battle 
Hymn of the Repubhc, God Bless America; 
The Stars and E,tripes Forever, Sousa, arr. 
Chenault. • 

STEVEN EGLER, First Presbyterian 
Church., Mt Pleasant, MI, September 12: 
Prelude and Fugue in e ("Tne Great"), 
Bruhns; Immortal, invisible (St. Denio), 
Amazing Grace (New Britain), Egler; Prelude 
and Fugue in e, S. 548, Bach; The Seventh 
Trumpet, Ore; Rubrics, Locklair; Passacagha 
(Symphony in G), Sowerby. 

, STEVE GENTILE, La Cathedrale Saint
Etienne, Auxerre, France, August 27: Fan
fare, Proulx; Meditation, Tissot; Variations on 
a Japanese Folktune, Nosetti (world pre
miere); Preludium in F, Canzonetta, Buxte
hude; Concerto in G, Ernst/Bach; Toccata, 
Near; Allegro vivace, Andante, Finale (Sym
phonie I), Vierne. 

SUSAN T. GOODSON, Martyrs of Ugan
da Roman Cathohc Church, Detroit, MI, 
August 7: Sonate d'Intavolatura, Zipoli; 
Anaantino, op. 51, Vierne; Hymn: "Christ is 
made the sure foundation"; Sonata No. 2 inc, 
Mendelssohn. 

WILLIAM D. GUDGER, St. Luke's 
Chap~l, The Medical University_ of South 
Carolina, September 12: Praeluaium in C, 
HWV 443/i, Chaconne with 2 setts of key's in 
F, HWV 485, Sonata in C, HWV 578, Fuga V 
in a, HWV 609, Concerto in B-fiat, op. 7, no. 
3, HWV 308, Fuga II in G, HWV 606, Con
certo in g, op. 4, no. 1, HWV 289, Handel. 

GERRE HANCOCK, Fourth Presbyter
ian Church, Chicago, IL, September 24: Veni 
creator, de Griguy; My soul cloth magnify the 
Lord, Art thou Lora Jesus from heaven to 
earth descending, 0 whither shall I flee 
(Schubler Chorales), Bach· Pastorale Franck
Fete, Langlais; Improvisltion on s~bmitted 
themes: A Sonata. 

ROBERT SUTHERLAND LORD, Inau
gural Recital, Heinz Memorial Chapel, Uni
versity of Pittsburgh, Pittsburgh, PA, Septem
ber ?4: Fanfare, Mathias; Trumpet Minuet, 
Hollins; Prelude and Fugue in G, S. 541, 
Bach; Tuba Tune, Cocker; Fantasia and 
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Fugue in G, Parry; Three Re-f/,ections on "In 
du[ci jubilo," Lord; Medieva( Suite, Langlais; 
Improvisation on Nun danket alle Gott. 

DIANA LEE LUCKER, with Sarita 
Roche, soprano, The Church of St. Helena, 
Minneapolis, MN, September 8: Sonata in A, 
op. 65, no. 3, Mendelssohn; 0 qui coeli ter
raeque, Vivaldi; Elevazione, Suonatina, Berg
amo; "Casta Diva" (Norma), Bellini; Ave 
Maria, Bach/Gounod; Prelude and Fugue in 
D, S. 532, Bach; Les Angeles, op. 57, Vieme; 
Rosace, Tu es Petrus, Mtilet. 

BRUCE NESWICK, St. Mark's Episcopal 
Church, Toledo, OH, September 8: Te Deum 
laudamus, Hurd; Theme and Variations, 
Hoiby; Les corps glorieux: II and N, Messi
aen; Prelude and· Fugue in A-flat, Dupre; 
Improvisation. 

JOHN OBETZ, Graceland College, Lam
oni, IA, September 23: Sonata in A, 
Mendelssohn; Piece d'Orgue, S. 572, 0 Men
sch, bewein' dein' Siinde gross, S. 622, Bach; 
Eight Studies on the hymn tune "Paraclete": 
Procession, Meditation, The Flutes, The Ped
als, Finale, Kemner; Wondrous Love, Barber; 
Te Dium, Langlais; Postlude pour l'office de 
Complies, Alain; Choral No. 3 in a, Franck 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, September 6: Toccata 
seconda, Frescobaldi; W'ir glauben all' an 
einen Gott, Schmiicke dich, o liebe Seele, 
Bach; Soeur Blanche, Mere Marie de l'Incar
nation, Soeur Anne de la Croix (Suite Car
melite ), Francaix; Le Jardin suspendu, Alain; 
Postludium, Tanacek; September 13: Echo, 
Scronx; Batalla Imperial, Cabanilles; Prelude 
and Fugue in G, Bach; At Sunset, The Saying 
Goes, 'Threads of Summer, A Row in Green 
Field, Repentant Women before a Holy Pic
ture (Seven Idylls, op. 104), Karg-Elert; Lita
nies, Alain. 

DAVID PEARSON, St. James United 
Church, Montreal, Quebec, Se2tember 5: 
Voluntary in D, op. 6, no. 6, Stanley; Sonata 
No. 2 in B-fia:t, CPE Bach; Toccata in F, S. 
540, Bach; Adagio in E, Bridge; Spring Song, 
Hollins; Processional, Mathias. 

SYLVIE POIRIER & PHILIP CROZIER, 
Cathedrale St-Pierre de Montpellier, July 22: 
Symphonieta, Bedard; Prelude et fugue en Ut, 
Albrechtsberger; Sona:te en re mineur, 
Merkel; Double Fantaisie (Mosai'ques), 
Langlais; A Fancy for Two to play, Tomkins; 
Toccata Franr;ais sur le nom "H.E.L.M. U. T. ", 
Bolting. 

CHARLES RUS, with Carol Howe 
Boomer, soprano, Bill Matthews, cometto, 
and Luciana Lombardi, viola da gamba, The 
Chapel Royal, Boomeria, August 13: Prelude 
in e, Bruhns; Congratulamini, Crotti; Hodie 
nobis de caelo, Grandi; Son lieta, o fortuna, 
Stradella; Herr Jesu Christ, dich zu uns wend, 
Bohm; Toccata, Adagi,o and. Fugue in C, 
Bach; Loch Lorrwnd, Lawson; Bonnie Doon, 
Bums; Danny Boy, Weatherly; Tuba Tune, 
Lang. 

KAREN HANSON SANDE, Christ Unit
ed Methodist Church, Rochester, MN, 
August 8: Carillon, Murrill; Air with Varia
tions, Sowerby; Wachet auf, Wo soll ich 
fiiehen hin, Kommst du nun, Prelude and 
Fugue in G, Bach. 

KATHLEEN SCHEIDE, Sweetest Heart 
of Mary Roman Catholic Church, Detroit, 
MI, August 7: Partita on "Old Hundredth," 
Scheide; Hymn: "From all that dwell below 
the skies"; Ave Maria of A:rcadelt, Liszt; Car
illon, Sowerby; Concert Variations upon "Old 
Hundred," Paine. 

LARRY SCHOU, University of Wyoming, 
Laramie, WY, September 22: Fugue in G, S. 
577, 0 Mensch bewein dein Siinae gross, S. 
622, Toccata and Fugue in d, S. 565, Bach; 
Andantino (Six Pieces for Organ), Bridge; 
When Johnny comes marching home. arr. 
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C.B. Fisk Organbuilders, 18 Kondelin Rd., 
Gloucester, MA 01930; ph 508/283-1909; fax 
508/283-2938. We are seeking apprentices 
and experienced woodworkers. Our workshop 
is spacious, well-equipped, and support~ a 
congenial yet innovative staff. If you are moti
vated and interested in broadening your engi
neering and artistic skills, please send your 
resume to Greg Baver at the above address. 

Progressive pipe organ firm in business 21 
years is seeking person experienced in work
ing with reeds and flues. Will also serve as 
organ tuner/technician, able to tune four to six 
ranks per hour. Must be willing to travel on 
quarterly road trips and on revoicing projects 
throughout ten-state service region. Pleasant 
work atmosphere, non-smoking shop, and lib
eral benefits. Send resume to Miller Pipe Organ 
Co., 1291 Bardstown Road, Louisville, KY 
40204-1303. 

Editor or Exec. SecJEditor for the American 
Institute of Organbuilders. Interviews April, 
1996. Position begins June 1, 1996. Send letter 
and resume to Roy Redman, 6812 Robinhood 
Ln., Ft. Worth, TX 76112. 

Lemare; Prelude No. 2 in b, Paine; Fantaisie 
and Fugue in B-fiat, Boely. 

MICHAEL SURRATT, Fourth Presbyter
ian Church, Chicago, IL, October 6: Prelude 
and Fugue inf, S. 534, Bach; Partita on "At 
the River," Spong; Choral II in b, Franck 

ERIK Wm. SUTER, St. John Evangelical 
Lutheran Church, Forest Park, IL, April 30: 
Praludium in e, Bruhns; Allein Gott in der 
Hoh sei Ehr, S. 662, 664, Bach; Scherzo, op. 
2, Durufle; Deux Esquisses, op. 41, Dupre;
Funeral March of a Marionette, Gounod, arr. 
Best; Suite, op. 5, Durufle. 

FREDERICK SWANN, Ocean Grove 
Auditorium, Ocean Grove, NJ, August 23: 
Toccata in d, op. 59, no. 5, Reger; Fanta
sia-Stained Glass, Hebble; Fantasia and 
Fugue in g, S. 542, Bach; Chorale I in E, 
Franck; Two Gospel Hymn Preludes, Miller; 
Toccata, Maille; Adagio for Strings, Barber; 
Intro@ction, Passacaglia and Fugue, Willan. 

KENT TRITLE, Church of St. Ignatius 
Loyola, New York, NY, October 18: Praeludi
um in C, Buxtehude; Passacaglia and Fugue 
in c, Bach; Benedictus, Introduction and Pas
sacaglia in d, Reger; Apparition de l'Eglise 
Etemelle, Messiaen; Prelude and Fugue in B, 
Dupre; Choral No. 2 in b, Franck; Vieu parmi 
nous, Messiaen. 

PAUL VANDER WEELE, with the 
Chicago Brass Quintet, Eppley Auditorium, 
Sioux City, IA, September 9: Fanfare, Buxte
hude; Trumpet Tune, Stanley; Fanfare, 
Reiche; Prince of Denmark's March, crarke; 
Veni Creator, Duruf!e; Sonata Breve, Mat
tern; Three Pieces for Ceremony, McCabe; 
Toccata, Widor; Solemn Entry, Strauss; 
Primeval Light, Mahler; My Lord what a 
morning, Simpson; Stars and Stripes Forever, 
Sousa. 

JAMES WELCH, St. Joseph Cathedral, 
San Jose, CA, October 9: Impromptu, op. 78, 

B.R::E&-~ 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
615-475-9125 

======,o======--

Frank J. Sauter & Sons , 
4232 West 124th Place • Alsip, Illinois 60658 

708/388-3355 

Repairing • Contractual Servicing • Rebuilding 

MISCELLANEOUS 
WANTED 

Pipemaking mandrels wanted, all sizes and 
shapes. Also we need soldering irons, shears, 
casting equipment. Call Mike 1-800/917-5707. 

Direct electric relay for 2 manuals and pedals 
for 3+ ranks. Richard Sylvia, 228 Richard St., S. 
Dartmouth, MA 02748; 508/999-3307. 

PUBLICATIONS/ 
RECORDINGS 

Organ Music of Florence B. Price. Available 
from ClarNan Editions: Vol. I, Suite No. 1 for 
Organ; Vol. II, Short Organ Works. Forthcoming 
in 1996: Vol. Ill, Variations on a Folksong. Edited 
by Calvert Johnson. For catalog of historic 
music by women write: ClarNan Editions, 235 
Baxter Lane, Fayetteville, AR 72701. 501/442-
7414_ 

Free Audio-Video Catalog. CDs, audio & 
Videocassettes: Classical, 2-Organ, Gospel, 
Theatre, and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

A Guide'to North American Organbuilders by 
David Fox, in the format of a biographical dic
tionary, lists nearly 6,000 organbuilders working 
in the U.S. in the 18th, 19th, and 20th Centuries, 
with dates, company affiliations, family relation
ships, etc. 256 pages, hardbound, $24.95 plus 
$1.85 p&h. Publishecl and sold by the Organ 
Historical Society, Box 26811, Richmond, VA 
23261. 

no. 1, Coleridge-Taylor; Cantilene, Pieme; 
Noel, Dubois; Mmuet (Symphony in E--f/,at), 
Mozart/Barnes; Solemn Melody, 
Davies/Welch; Allegro vivace (Symphony I), 
Vieme; Ashokan Farewell, Ungar/Welch; The 
Squirrel, Weaver; Bolero de Concert, Lefe
bure-Wely; Dies sind die heiligen zehn Gebot, 
S. 679, Bach; Gamin' thro' the Rye, arr. 
Lemare; Toccata, MacMaster. 

STEVEN WENTE, Concordia College, 
St. Paul, MN, October 13: Praeludium in G, 
Brulms; Unter den Linden griine, Sweelinck; 
Premiere Fantaisie, Variations on ''Lucis Cre
ator," Alain; Prelude and Fugue in D, S. 532, 
Bach; Allegro (Symphony VI), Widor; 
Cantabile, "Franck; Scherzo, Epiphanie, 
Litaize; Variations sur le theme du 'Veni Cre
ator," Durufle. 

MAX H. YOUNT, Kugelkirche/St. 
Johannes, Marburg, Germany, June 22: Can
zona franzesa quarta, Trabaci; Pange lingua, 
Titelouse; Suite sur le troisieme ton, Boyvin; 
Vater unser, Scheidt; Ciacona in e, Buxte
hude; Valet will ich dir geben, S. 736, Prelude 
and Fugue in D, Bach. 

GARY & ELAINE ZWICKY, Union 
Chapel, Oak Bluffs, July 13: Dedication 
March, Ravlin; Salut d'Arrwur, Elgar; Quick 
March, Parker; Andantino, Lemare; Ray
mond Overture, Thomas; Fantaisie for Organ 
and Piano, Demarest; Fanfare, Lemmens; 
Melodie, Rubenstein; «Drink to me only with 
thine eyes," Miles; Offertoire no. 2, Batiste; 
The Stars and Stripes Forever, Sousa, arr. 
Chenault. 

TODD WILSON, Cathedral of St. Philip, 
Atlanta, GA, July 19: Prelude and Fugue in E
fiat, S. 552, Bach; Voluntary in F, Stanley; 
Tuba Tune, Lang; Londonderry Air, arr. 
Lemare; Variations on "America," Ives; Pre
ludes on Early American Hymn Tunes, Shear
ing; The Bee, Schubert, arr. Richardson; Vari
ations on a Noel, op. 20, Dupre. 

THE DIAPASON 
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PUBLICATIONS/ 
RECORDINGS 

Free·catalog of Pipe Organ CDs, tapes, and 
books from the Organ Historical Society. With 56 
pages, this catalog lists organ recordings, 
videos, publications, and other items, some of 
which are produced by the OHS. The catalog 
also includes many items that are hard to find or 
unavailable' elsewhere. OHS, Box 26811, Rich
mond, VA 23261. Call or FAX 804/353-9266 

100 newly published organ, piano & accordion 
pieces. Classics to contemporary. Cat!l.log & 
samples: EMCO, 4 East 1100 South, Bountiful, 
UT 84010. 801/295-5979. 

Milwaukee-New Orleans-San Francisco. 
CD recordings of historic pipe organs in each of 
these cities and surrounding areas are pro
duced by the Organ Historical Society. A very 
wide range of repertoire on each 2-CD or 2-cas
sette set includes familiar and entirely obscure 
works, many not otherwise available on record
ing, or even in print. OHS-90, Historic Organs of 
Milwaukee, features 25 organs from Madison to 
Milwaukee and the towns in between, and as 
many organists playing. OHS-89, Historic 
Organs of New Orleans, includes 17 organs 
from Natchez to the Bayous, with works ranging 
from anonymous ones composed for Colonial 
American governors to great 19th and 20th cen
tury French repertoire played on magnificent 
organs restored for the purpose, in resonant 
acoustics. OHS-88, Historic Organs of San 
Francisco, includes 20 organs played by 20 
organists in 31 compositions by 30 composers. 
All three were recorded during OHS national 
conventions and include booklets with photos 
and stoplists of all the organs. Send $22.95 for 
each 2-CD or 2-cassette set plus $1.85 shipping 
for the entire order to OHS, Box 26811, Rich
mond, VA 23261. 

PUBLICATIONS/ 
RECORDINGS 

Allen organ owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI-equipped 
Allen organ, and can be adapted to any MIDI 
keyboard, including pipe organs. For catalog, 
send $3 to: Devon . Hollingsworth, 234 58th 
Place, Willowbrook, IL 60514. 

All replies to box numbers that appear without 
an address should be sent to The Diapason, 
380 E. Northwest Highway, Des Plaines, IL 
60016-2282. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "CC" listing 772 books, 3,942 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

HARPSICHORDS 

Harpsichords by Knight Verno.n. Replicas of 
antique instruments carefully made and elegant
ly decorated. 8201 Keystone, Skokie, IL 60076. 
708/679-2809. 

PIPE ORGANS 
FOR SALE 

One-manual, 6-rank, 1985 tracker positiv, 
high 7'9", Holzged 8', Rohrfl 4', Prinzipal 2', 
Quint 1¼', Mixture II. Rosewood historic key
board. Nice for small church or chapel. Open for 
offers. Phone 604/792-1623, fax 3179. 

PIPE ORGANS 
FOR SALE 

Two-manual, 18-rank, 1990 electric-action 
Brys, w/Klann tablet console & Spencer blower. 
New Trumpet & Principal chorus w/some 1916 
Hall pipes; no casework; reservoirs & chests 
need rebuilding. 20K neg. Cont 1st Cong. Ch., 
Pine & Pleasant St., Claremont, NH 03743, Attn: 
Bonnie Douglas, 603/863-4776. 

3-M Moller pipe organ: 29 rks., 3-M drawknob 
console, releathered, tonal additions 1985, 
includes blower and 21-note set of chimes; 
organ well maintained over the years, in storage 
and ready for shipment. $35,000. 714/497-
8583. 

One-manual and. pedal, 9-rank tracker, solid 
oak case. Five years old; excellent condition. 
$39,500. Days: 606/573-6311. Eve: 606/664-
7047. 

Two-manual, 14-rank electropneumatic (16' 
Subbass and two strings not included) FREE; 
must be removed between April 8 & 15, 1996. 
Immanuel Lutheran Church, W61 N498 Wash
ington St., Cedarburg, WI 53012; 414/377-4484. 

• Nine-rank pipe organ, case & facade. Electro
pneumatic action. In use. Buyer to remove. 
Available April 1996. Best offer. 414/754-4568. 

Gabriel Kney 1990 studio tracker organ. 2 
manuals, 12 stops, AGO. Fits in 8'-0" ceiling. 
Walnut case, wood carvings. $107,000 deliv
ered. REPLY BOX DE-1,.THE DIAPASON,. 

1963 Wicks 3M, 17R residence organ; direct 
electric; playable; $10,000 or by parts. 909/244-
1248; photo available. 

Member APC,)BA 

PIPE ORGANS 
FOR SALE 

Urban renewal and church closings/mergers 
frequently make pipe organs available for recy
cling. Since 1959 we have relocated nation
wide, hundreds of carefully renovated instru
ments, to churches which could not afford new 
ones. We are now listing more than 300 pipe 
organs, large and small, old and new, mechan
ical and electric action. Please send $6.00 in 
stamps for our current brochure. Or let us know 
if you have a pipe organ for sale; we may be 
able to help. Organ Clearing House, Dept. D, 
P 0. Box 104, Harrisville, NH 03450-0104. Tel. 
603/827-3055; Fax 827-3750. 

Casavant 1954, 6 stops, oak console, 2 man & 
ped, comb. action, 16' reed in ped. Condition 
like new. Best offer. Call 604/792-1623 or fax 
604/792-3197. 

Two-manual, 10-rank, c. 1907 Hook & Hast
ings tracker organ. Altered in 1968. Great: Prin
cipals 8', 4', II Mixture, 8' Rohrfloete; Swell: 
Flutes 8', 4', 2'/,', 2'; Pedal: 16' Bourdon. Write 
for details. First Presbyterian Church, P.O. Box 
1725, Tupelo, MS 38802. 

Reuter organ, 29 stops, 3 manuals, built in 
1956 for Pittsburg State University in Kansas. 
Currently dismantled and in storage, but photos 
are available. For information, contact. Susan 
Marchanfat 316/235-4476. 

Historic Wurtlizer cabinet organ: pedals, 2 
manuals, 3 ranks. All self-contained except 
blower. 319/394-3473 afternoons and evenings. 

Moller two-manual organ, 1966, 12 ranks, 10 
stops; $20,000 or highest bid. Two-manual key 
desk console $1500. 510/937-2914. 

(317) 637-5222 

lllllllllilllun'" 

John-Paul Buzard Organ Craftsmen, Inc. {joulding ~ 'Wood, qnc. 
112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 

823 Massachusetts Ave. Indianapolis, IN 46204 

@~~~!~ 
S 37 South 2Sth Av1..'nUC' • Bellwood, lllincfrs 60104 

ii 

Bunn • Minnick 12ompany 
Excel/en.am Pipe Organ. 8ui'ldt'n.g and Serv,Ce 

875 Michigan Avenue 
Columbus, Ohio 43%15 

(614) 299-7~34 

a::.:~ ............................ '-'_""_1_,._,_,_._'• ............ J~ 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ '.50 
8.00 
.75 

25.00 

7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

JANUARY, 1996 

111 
TAYLOR el BOODY 

ORGANS IT 

~ab?.~~-f.no/ 
LONDON, ONTARIO, CANADA, 

N5W4Z:2 (519)451-5310 

J.F. NORDLIE COMPANY 
PIPE ORGJ\N BUILDERS 

504 South Charlotte Avenue 
Sioux Falls, South Dakota 57103-2612 
1-800-456-0834 

ORGAN BUILDERS 

George K. Taylor John H. Boody 

Route z, Box 58B, Staunton, Vi,ginia 244oz 

Telephone: (.703) 886-3583 

~ RQSUf~ Robert M. Turner 
Organbuilder, Inc. 

- - - _' L::EVSEN B U I L D E R S, I N C. 
0.R.OAN COJ":l:PANY 

P_Q. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242 

2939 EAST ELEVENTH S"rnEET■ LOS ANGELES, CALIFORNIA 90023 

(213) 262-9253 
15732 Tetley Street, #39 
Hacienda Heights, CA 91745 (818) 814-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ -□ Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name ________________________ _ Phone _________________ _ 

Address ______________________ _ Total Enclosed ______________ _ 

City/State _____________ Zip ______ _ Date Sent _________________ _ 
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PIPE ORGANS 
FOR SALE 

3-M, 17-R, 39-stoptablet, electro-pneumatic 
1927 Moller op. 5106: $5000 OBO. Buyer 
removes all but 16' Diapason, Chimes. Available 
7/1996, Hutchinson, MN. Contact: Paul Otte, 
612/587-3031. 

1865 E. & G.G. Hook tracker, opus 359, 1/9 
stops. Free standing and encased in ornate 
colonial pine case suitable for graining or can 
be painted white. 27-note flat pedalboard. 
Organ has been fully restored. $65,000 FOB 
Lawrence, MA. Contact for complete information 
and stoplist: Andover Organ Company, P.O. 
Box 36, Methuen, MA 01844; telephone 
508/686-9600; fax 508/685-8208; e-mail: 
ANDOVER4U@AOL.com 

4-manual, 51-rank, Moller organ (1940, '53, 
'68) for sale, available before April, 1996. For 
description or demonstration, direct inquiries to 
Organ Committee, First Presbyterian Church, 
Springfield, IL 62701; tel 217/528-4311; fax 
217/528-0768. 

Zimmer organ: 11/29, rebuilt in 1990, re
leathered, new console, n<aw combination 
action, etc. Washington, DC area. $95,000. 
Saint Luke Church, 7001 Georgetown Pike, 
McLean, VA 22101; tel 703/356-0670. 

Two-manual, 20-rank 1946 Moller organ, 
rebuilt 1978. $12,000 negotiable, buyer to 
remove. May be seen and played. Available 
January 1996. Contact St. Paul's Episcopal 
Church, 2216 17th St., Bakersfield, CA 93301; 
805/861-6020, Sue Wagner, organist. 

1892 J.W. Steere & Son tracker, 2 - 19 stops. 
Pr.ofessionally restored. Can be seen and 
played. Approx. 17'W x 20'H x 13'0. Asking 
$77,000 plus installation. Contact: Patrick J. 
Murphy & Assoc., Inc. 610/970-9817 voice or 
610/970-9297 fax. Serious inquiries only. 

ORGAn 
50PPLY 

PIPE ORGANS 
FOR SALE 

1901 Bates & Culley tracker, 2 - 10 stops. Free 
standing and encased. Dimensions: 12'6"W x 
14'4"H x 6'0. In storage. $8,000 as is. $60,000 
restored. Contact: Patrick J. Murphy & Assoc., 
Inc. 610/970-9817 voice or 610/970-9297 fax. 
Serious inquiries only. 

All-new, 3-manual Wicks Alle9ro, 14 ranks, 38 
speaking stops. Available for immediate deliv
ery. Free standing med. oak case, detached 
d.k. console (AGO std). Maple tilt tabs, walnut 
stops, 10 yr. warranty. Multiple pistons and 
memory levels. lndepenent ensembles all divi
sions. Factory priced $133,433 plus shipping. 
Installation included. Call 1-800/444-WICK for 
photo and complete spec. 

All-new, 2-manual, 6-rank Wicks organ avail
able for immediate delivery. Free standing wal
nut case, angled towers, detached drawknob 
console (AGO std). 15 memory levels, 8 cou
plers, gen. cancel, MIDI option & more. 10 yr. 
warranty applies. Factory priced $65,873.00 
plus shipping. Installation included. Call 1-
800/444-WICK for photo and complete spec. 
and addt'I. info. 

English Organ (1985). Two manuals, 17th-cen
tury style (looks, sound), four ranks, quarter
sawn oak case, hand-carved shades, unique. 
Being replaced by a larger. Price negotiable. 
SASE for details/photo to Norman Ryan, Box 
99005, Durham, NC 27708. 

THEATRE ORGANS 
FOR SALE 

Wurlitzer Style E, 217, excellent playing condi
tion, plus 2-rank chest with Wurlitzer orchestral 
oboe and a low pressure clarinet, not installed. 
Two recordings have been made on the organ. 
Many parts also. Send SASE for complete 
details. Gordon Gillette, 5248 Jepson St., Nia
gara Falls, Ontario, Canada L2E 1 L2. 

1noa5~RIE5 
A vital part of American Organ Building, 
providing quality pipe organ supplies. 
PO Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
E!ectro-Pnewnatic Actions • New Organs 

Tracker Restora1ions • Electrical Renova1ions, 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Memba: 
Am rican Instirute of Organbuilders 

ANDOVER 
P.O. Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Foremost Restorers of 19th Century American Organs 

New Mechanical Organs Ba.red on 1he Heritage of Great Organbu.ilding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 
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VISSER-ROWlJ\ND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 l.orenz Or.• Box 129 • Ankeny, IA50021-0129 

Phone/Fax (515) 964-127,4 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sole Syslems 

Send $7 .50 today (U.S.A.) for our catalog. 
----- Quality Since 1966 ----

THEATRE ORGANS 
FOR SALE 

Detroit's first theater Wurlitzer from the 
Knickerbocker Theater, opus 56, installed in 
1915, now in a residence. 9 ·ranks: Concert 
Flute, Open Diapason, Tuba Horn, Tibia Clausa, 
Vox Humana, Clarinet, Violin, Violin Celeste, 
Posthorn. Percussion: Chrysoglotte Harp, 
Glockenspiel/Orchestra Bells, Xylophone, 
Chimes, Tamborine. 5-horse Spencer blower, 
Orgelectric D.C. rectifier. 2-manual, 57-stop, 10-
piston console. 4 main regulators, 2 tremulants, 
1 winker. Tonally voiced down for home. Asking 
$7,000. Located in Midland, Michigan. Serious 
inquiries only. Scott Smith, Lansing, Michigan. 
517/882-5115. • 

1932 RJ Wurlitzer residential reproducing 
1
play

er pipe organ opus 1970. Originally displayed at 
the World's Fair in Chicago. 6 ranks, chimes and 
2 open tablets. Comes with extensive roll collec
tion. Inquiries for detailed information package: 
716/586-3811, 9-5 weekdays EST. 353 Fairport 
Rd., East Rochester, NY 14445. 

REED 
ORGANS 

George Woods reed organ, valuable and prac
tical antique, ideal for home practice, church or 
chapel, free delivery NH or VT, at cost else
where; $1000 or BO. Edgar T. Mead, King Rd., 
Etna, NH 03750; 603/643-3741. 

ELECTRONIC ORGANS 
FOR SALE 

Baldwin organ, Interlude model 155, must sell. 
Bill Richmond, 1731 Bainbridge St., La Crosse, 
WI 54603; 608/782-0386. 

ELECTRONIC ORGANS 
FOR SALE 

1964 Allen custom 3-manual, 25+ rks of gen
erators. $3000.00 o.b.o. Send S.A.S.E. +$3.00 
for specs. P.O. Box 679, Quitman, GA 31643; 
912/263-7688. 

Rodgers 750 2M organ. Dual memory, moving 
tab pistons, 4 speaker cabinetrs w/amps and 
cables, locking roll-top. All excellent conditon, 
serviced 1995. $5800/obo. Contact Dennis 
909/387-4374 days; 909/797-9008 eves/mes
sage. 

Allen 3 manual digital computer organ, model 
903-3, drawknob, suitable for large or medium 
sized church, 22 speakers, 50 stops, 3 pedals, 
seven channel. Dark oak, card reader, trans
poser, fabulous sound. 201/773-1153 week
days. 

ELECTRONIC ORGANS 
WANTED 

Hammonds B-3/C-3 wanted. Top cash paid. 
Nationwide pick up. Dealer needs these organs 
for small churches, etc. Let's find a good home 
for your instrument. We pay by cashier's check 
before organ leaves your home/church. Call 
now or send pictures to: Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817; 407/671-0730; fax 407/671-2272. (Not 
ready to sell yet? Save this ad.) 

MISCELLANEOUS 
FOR SALE 

Used organ pipes incl. 4 and 6R mixtures, 
parts, chests, consoles, bellows, blowers. Also 
new 2-man. Heuss coupler assembly. Ask for 
list or state your needs. Ph. 604/792-1623, fax 
~~- • 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECT'S, AND BUILDERS 
175 FIFTH A VENUi; 
SUITE2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 708/390-0408 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494- 1 540 

A-!ti~~ c.qlu.d£r 
:Ji ~~rues :r ~erhltt, ~nc. 

New OrgaCT Sales• Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

1/i!UU#4# ()~ e,. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF Alv\ERICA 

_ BELLS 
CHIME SYSTEMS• CARILLONS· EL~CTRIFICATION 

TOLL FREE 1-800-544-8820 
uanBl'f9en ~ea"~- ~-

II► • flll 
HEUSS~ 

ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

Two-manual, 1958 Wicks console, refinished 
oak, 8 ped, 1 O sw, 11 gt, 6 gen, plus two EM 
relays. Avail. Feb. 1996, $750 OBO; 1M, SR, 
Estey reed organ $750 OBO. 816/233-8706. 

Schantz (1956): 2-manual console, blower & 
curtain box, 15 amp rectifier. Reuter (1964): 16 
Swell shades on two frames with motors, 4 
Pedal off-note chests, reservoir, chime action, 
20 amp rectifier. ?Wicks? (1967): 2-rank unit 
chest (4' Octave & 22/,- Twelfth). Please contact 
Asbury United Methodist Church, 1751 27th 
Street, Columbus, IN 47201; 812/372-4555. 

Austin 3-manual console, 1924, refurbished 
mechanism. $750. Tel: 912/263-7688. 

Following 8' ranks for sale: Oboe by Gottfried, 
Diapason with Haskell basses, Salicional, 
Celeste, Major wood Flute, Melodia; Flute 4' 
Open wood; Pedal Bourdon 16', 12 pipes. 
$3600 or best reasonable offer. Art Kennedy, 
128 Camelot Dr., Huntington, WV 25701. 

Completely restored keyboards (4 mans) and 
pedalboard from E.M. Skinner, Op. 779. Never 
used. Details with piston layout. $2500. Used 
Austin pedalboard $125. 205/226-3506. 

Moller pipe organ console, three-manual 
drawknob, 1953. Scottsdale, AZ. $2,000. 
602/994-1930. 

Moller Harmonic Trumpet, 73/54 reeds; Oboe, 
Diapasons, mutations, strings, Haskell basses, 
metal & wood flutes--open & stopped, manual & 
pedal Bourdons w/chests, 16' wooden Quin
tadena, high & low pressure pipework, misc. 
bass offset chests, shades, chimes, regulators, 
winkers, cable, rectifiers, etc. Call for scales & 
prices; package deals & volume discounts 
available. After 4 pm East 609/641-9422. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

MISCELLANEOUS 
FOR SALE 

All-new 9-bell Zimbelsterns by Wicks. Solid 
brass bells, solid wood base, suitable for dis
play. Attractively priced. Quick turnaround. Call 
1-800-444-WICK for more information or to 
place an order. 

Laukhuff note channel windchest, 8-4-2-IV, 
1980s, $2100; 16' Bourdon (24), $200; 16' Bour
don (18), $100; 8' Bourdon (49), $200; old man
ual keyboard (61n), $100; (200+) D.E. valves, no 
pads, $100; (100) new valve pads, $55; misc. 
pipes. Specifics: 315/253-4620 eves. 

SERVICES/ 
SUPPLIES 

Antique pump (reed) organ & square grand 
piano restorations. The Piano & Reed Organ 
Shop, 125 W.S.B. St., Gas City, IN 46933; 
317/674-4942. 

Organ, case and console restorations by 
established, professional builder. Careful adher
ence to OHS Guidelines for Conservation & 
Restoration. Unusable parts hand packed for 
safe storage. Precision matches to existing 
wood and finish. Professional pipemakers to 
restore damaged pipework. Ultrasonic bath for 
pipe cleaning. Call Wicks Organ Company at 
800/444-WICK for consultation and to arrange 
for inspection. 

Established builder, Wicks Organ Co., offers 
American-made zinc pipes: 8¢, 16¢ & 32¢. 
Made from stable American zinc in our shop. 
Expeditious turn around times, voiced or 
unvoiced. No overseas shipping delays. 85+ 
years experience. Call Jim, John or Jack at 
618/654-2191 for estimates. 

Blowers of heavy steel construction featuring 
high output, moderate pressure, low noise level 
& factory direct pricing. For catalog & consulta
tion call White Blower Mfg. Co. 1-800/433-4614; 
fax 517/323-6907. 

SERVICES/ 
SUPPLIES 

New organ pipes, produced by European 
craftsman. All styles and materials. Scaling, 
voicing, etc. to your specification. Sample pipes 
available. Jozef Lasota & Sons, P.O. Box 244, 
Highmount, NY 12441; tel 914/254-9876. 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, and 
tremolos. Renaissance Pipe Organ Company, 
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
6941. • 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata
logue and price list. 800/423-7003. 

"The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc., 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

"Releathering. Burness Associates can pro
vide all your releathering in our modem well
equipped shop. We specialize in Skinner, Casa
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 25 years expe
rience. Units thoroughly tested and fully guaran
teed. Manual motor, $34.00 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Trnpk., Bolton, CT 06043. 1-800/621-
2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point 
Roberts, WA 98281. 

7forriJ PreciJion fooductJ Builders of high quality 
· Pipe Organ Components 

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 
David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Assoeiated Pipe Organ Builders of Amniea 

Hagerstown Organ Company, Inc. 
Pipe Organs • Additions. • Consoles 

New • Rebuilding • Solid State Updating 

P.O. Box 945 • 901 Pope Ave.• Hagerstown, MD 21741 • (301) 797-4300 

!-,..&W ~een& 

ifipe ®rgim ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

P.O. Box 18254 704/334-3819 

9~/. ~ 
&~,Jn,c,. 

o'~ 
New Organs • Maintenance • Restorations • Additions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

JANUARY, 1996 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
ORGANS U I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS- ADDITIONS 

TUNING & SERVICE 

47)7 NORTHEAST 12TH AVENUE 
FT'LAUDERDALE, FL 33334 
(305) 491-6852 

w 
ULDDDUU 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER, Inc. 
BOX 5◄7 e BOWDON, GEORGIA 30 I 08 • (◄0◄) 258-3388 

:::~~&Soi 
Pineville, NC 28134 ,,-, 
704/588-1706 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

7fiefuis & ~ildyi::o.ck, ~ni::+ 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMP ANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

Reservoirs 
Swell Engines 

(615) 753-4521 

William R. Durst 

Chests Tennolos 
Swell Fronts 

Qyafityfrom tlie Past Competitive for tfie 'Futu:re 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
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1995 In Review-An Index 
*=picture 
+=musical examples 
t=stoplist 
#=diagrams 

Articles, Reports, and Reviews by author (boldface) and subject 

Acoustics. See Taylor. 
Ahlgrimm. See Palmer. 
American Organ Music. See Holt. 
Arias. See Eggebrecht. 
Arias, Enrique Alberto. Book Reviews. Mar 8-9, Nov 8, Dec 8 
Apple, Warren. The Organ Works of Arthur H. Bird. Nov 12-13+ 
Art of Fugue. See Eggebrecht. 

Bach, organ registration. See Christiansen. 
Bird, Arthur. See Apple. 
Book Reviews. See Arias, Buxton, Casey, Hartman, Lord, Marigold, Neighbarger, 

Palmer. 
Buxton, Mark. An American Landmark in Canada. May 14-15 "t 
_____ . Book Review. Feb 8 
-~~~~. New Recordings. Jan 8-9, May 9-10, July 8-9, Aug 10-11, Sep 10, 

Oct 8, 9, Nov 8-10, Dec 9-10 
_____ . Off the Beaten Track in England. July 14-15. "t 
_____ . Stephen Cleobury-A Profile. June 16-17 "# 

Carillon News. See Swager. 
Casey, Joseph L. Book: Review. Jan 7-8 
Cleobury. See Buxton. 
Christiansen, Clay. Toward more innovative, creative and less rigid Registration 

ofJ.S. Bach's Organ Works. Mar 12--15 
Christiansen, David. New Recordings. Sep 10-11 
Chorale Playing. See Edskes. 
Conferences, Conventions, Workshops, Festivals 

AIO Convention: October 9-12, 1994, by Howard Maple. Mar 8 " 
Bach Week '95, Columbia College, by Denise Elmore Jefferies. Oct 6 " 
Evergreen Church Music Conference, Winter Park, CO; July 24-30, by c_ arolyn 

&John Skelton. Dec 6 
• 1994_ Calgary International Organ Festival: October 6--14, by Todd Sullivan. 

Mar 16--17" 
OHS Convention, 1994: Cromwell, Connecticut, June 19-25, by Ronald E. 

Dean. Feb 11-15" 
Organ Historical Society Convention, 1995, by Bruce B. Stevens. Nov 14-18" 
San Anselmo Convention: July 5-8, 1994, by George Anton Emblom. Mar 8 
University of Iowa Organ Workshop, Mardi 31-Apiil 1, 1995, by Elaine Mann. 

Aug6 
University of Michigan Historic Organ Tour XXXI, by Thomas Marshall. Feb 

10" 
University of Michigan Historic Organ Tour XXXII, by Michael Price. Oct 5-6 " 

Demessieux. See Ellis. 
Durman, Bernard. New Recordings. Jan 8, Feb 9 

Edskes, C.H. Some Aspects of Chorale-Playing in the 17th and 18th Centuries. 
Translated by RudolfZuiderveld. Jan 10-13 t • 

Eggebrecht, Hans. Bach's Art of Fugue Revisited, with commentary by Enrique 
Arias. Apr 11--18 + 

Ellis, Laura. The American Recital Tours ofJ eanne Demessieux. Oct 14-17 
English Organs. See Buxton. 

Fesperman, John. Six Important Organs in the Smithsonian Collections. Apr 
13-15 "t 

Handbell Music. See Nelson. 
Harpsichord News. See Palmer. 
Hartman, James, B. Book Reviews. Jan 7, Mar 9-10, May 8-9, July 8 
_______ ____,. New Organ Music. June 8...:.9 
-------~· The Organ: An American Journal, 1892--1894. Dec 14-16" 

. Holland, Jon. New Organ Music. Jan 9 
_____ . New Organ Music & Recordings. Mar 10-11 
~-.---=........,_--=-· New Recordings. Jan 9, Feb 9-10 
Holt, Earl Interpretive Suggestions for Four American Organ Works, Part 1. Aug 

13-17 #; Part 2. Sep 16--17 # 
Huestis, Herbert L. Keeping Up with the OrganNet. Aug 12 # 
_______ . OrganNet Report. Jan 9-10 ", Dec 13 # 
_______ . Ton Koopman. A story of a mother's love and devotion. Sep 

13-15"" # 
Huestis, Robert. An Acoustic Basis for Organ Specification and Registration. June 

12-14t# 
Hymnal Reviews. See Leach. 

Israeli Organ Music. See Leach. 

Janson, P. New Organ Music. Tune 9-10 
____ . New Recordings. May9 

Koopman, Ton. See Huestis. 

Labounsky, Ann. New Recordings. Apr 9, June 10 
Lamoureux, Daniel. Organ Recitals: -Some Thoughts On Programming. Apr 

16-18 # 
Leach, Brenda Lynne. Hymnal Review. Mar 10 
_________ . New Organ Music. Aug 11, Oct 10-11 
---~--~-- . Organ Music by Israeli Composers: A Tradition of Diver-

sity. July 12-13 "+ t 
Lord, Robert Sutherland. Book Review. Oct 8 

Marigold, W.G. Book Reviews. Apr 8-9, June 8, Sep 7-9; Dec 9 
-----,,-----~·. New Recordings. Feb 8-9, Mar 11, Apr 9-10, June 10-11, July 

9-10, Aug 10, Sep 10, Nov 10, Dec 10 • 
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McCray, Tames. Music for Voices & Organ. Tan 6, Feb 6--8, Apr 8, May 7-8, June 
7-8, Tuly 7-8, Aug 6, 8, Sept 6-7, Oct 6, 1, Nov 6-8, Dec 6, 8 

Music for Voices ana Organ. See McCray. 

Neighbarger, Randy L. Book Reviews. Aug 8, Dec 8--9 
________ ____,. New Recordings. June 11, Aug 10, Sep 11, Dec 10--11 
Nelson, Leon. New Handbell Music. Jan 9, Feb 10, Apr 10, Jufy 11, Aug 11, Sep 

12, Nov 11, Dec 12 
Neswick, Bruce. New Organ.Music. May 10 
New Organ Music. See Hartman, I;Iolland, Janson, Leach, Nelson, Neswick, 

Schmidt. • 
New Recordings. See Buxton, Christiansen, Durman, Holland, Janson, Laboun-

sky, Marigold, Neighbarger. 

OrganN et. See Huestis. 
Organ Recital Programming. See Lamoureux. 
Organ Recitals. Jan 17-18, Feb 20, Mar 24, Apr 23-25, May 18-20, June 23-24, 

July 19-20, Aug 22--24, Sep 24, Oct 24, Nov 23-25, Dec 23-24 

Palmer, David. Book Reviews. Nov 8 
Palmer, Larry. Harpsichord News. Mar 6--8, May 6, June 6" 
_____ . Isolde Ahlgrimm: A Remembrance. Dec 5-6 
Peek, Richard. Organs in "Leadville, Colorado. June 15-16 "t 
Polish Organ Music. See Szoka. 

Registration, organ. See Christiansen. 

Schmidt, Dennis. New Organ Music. July 10-11, Sep 11-12, Oct 11, Nov 10-11, 
Dec 11-12 

Smithsonian Organ Collection. See Fesperman. 
Swager, Brian. Carillon News. Jan 5," Feb 4-6," Mar 6," Apr 6--7," May 6," 

June 6--7, July 6--7, Aug 5--6," Sep 6," Nov 6," Dec 6 
Szoka, Marta. Current Streams in -Polish Organ Music. May 11-13 + 

Taylor, George. Acoustics and Organs. Oct 12-13" 

Zuiderveld. See Edskes 

Appointments 

Allen, Patrick, " to St Thomas 
Church, New York, NY. Nov 3 

Arneson, D. Byron, " to Austin 
Organs, Inc. Tuly 3 

Archer, Malco"lni, "to St Luke's 
Episcopal, Evanston, IL. Apr 3 

Barney, Robert E., "to Trinity Epis
copal, Concord, MA. Sep 3 

Benedum, Richard, "to St George's 
Episcopal, Dayton, OH. Feb 3 

Davis, Lynne, " to Eglise St Pierre, 
Dreux, France. Apr 3 

Dirst, Matthew," to Stanford Univer
sity, Palo Alto, CA. Oct 3 

Farris, Michael, " to Eastman School 
of Music. Jan 3 

Fields, Victor, "to St John Lutheran 
Church and School, York, PA. Jan 3 

Gailit, Michael, " to Salzburg Music 
University "Mozarteum". Jan 3 

----~--' " to the Vienna Con
servatory of Music, Vienna, Austria. 
Oct3 

Garven, Christopher, " to Cedar 
Springs Presbyterian, Knoxville, TN. 
Jan 3 

Gortmaker, JanEl B., " to Bruton 
Parish, Williamsbur~, VA. Dec 3 

Guzasky, Fredrick, to St Stephen's 
Church, Cohasset, MA. June 3 

Gyllsdorff, Gregory, " to First Pres
byterian, Rockford, IL. June 3 

Hoepker, Debra, " to St Mark 
Lutheran, West Des Moines, IA. Dec 
3 

Rokans, Henry, to Northeast sales 
representative for Dyer & Associates. 
June 3 

Hurford, Peter, " to President of the 
IAO. Nov3 

Busey, Mark, " to Baltimore Hebrew 
Congregation and St John's Church, 
Huntingdon, Baltimore, MD. Aug 3 

Kemper, Margaret McElwain, " to 
Elliott Chapel, the Presbyterian 
Homes, Evanston, IL. Feb 3 

Lewis, Kim William, " to area sales 
representative, Austin Organs, Inc. 
Oct3 

Mardirosian, Haig, " to Church of the 
Ascension & St Agnes, Washington, 
DC. Jan3 

McLean, Hugh," to All SS Episcopal, 
Winter Park:, FL. Mar 3 

Morrison, Alan, to Ursinus College, 
Collegeville, PA. Apr 3 

Nelson, Leon, to North Park College, 
Chicago, IL. Mar 3 

Picher, William, " to Cathedral 
Church of St Jude, St Petersburg, FL. 
Mar3 

Pock, Cynthia A., to First Lutheran, 
Pittsburgh, PA. Feb 3 

Preston, Mary," to Curator at Meyer
son Symphony Center, Dallas, TX. 
Jan 3 

Quinn, lain, to Church of the Interces
sion, New York, NY. Mar 3 

Roan, Eugene, to chair of organ 
department, Westminster Choir Col
lege, Princeton, NJ. Apr 3 

Scheide, Kathleen, " to San Diego 
Community Music School. Tune 3 

Smith, Preston, " to Stella Maris 
Church, Sullivan's Island, SC. Oct 3 

Stoltzfus, Peter, " to Plyr_riouth Church 
of the Pilgrims, Brooklyn Heights, 
NY. Sep 3 · 

Suter, Erik Wm., " to Trinity Church 
and Parish of All Saints, Boston, MA. 
Oct. 3 

Szeremany, J. Richard, " to East Lib
erty Presbyterian, Pittsburgh, PA. 
Sep3 ► 
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► Appointments 

Tidwell, Burton K., to Vice-President 
& Tonal Director, Schantz Organ 
Company. Sef 3 

Tin-shl Tam, to university carillon-
neur, Iowa State University, Ames, 
IA. Apr 6 

Wasson, D. DeWitt, • to Church of the 
Brethren, Elizabethtown, PA. Feb 3 

Wheatcroft, Bruce, • to Church of St 
Andrew and St Paul, Montreal, 
Quebec. May 3 

Honors and 
Competitions 

Carlson, David, receives award from 
The American Academy of Arts & 
Letters. May 3 

Fischer, Christina, wins Concours 
Intematio-qaux de Musique competi
tion at Eglise St-George, Paris, 
France. Aug 3 

Fishell, Janette, • awarded tenure and 
promoted at East Carolina University, 
Greenville, NC. Dec 3 

Ho, Edith, receives Doctor of Music, 
honoris causa. Feb 3 

Jeong, Hyeon, • wins First Presbyter
ian Competition. July 2 

Kernis, Aaron Jay, receives award 
from The American Academy of Arts 
& Letters. May 3 

Macfarlane, Gilbert, • honored on 
75th anniversary as church musician. 
June 3 

McCray, James, receives Delta Omi
cron award for teaching. June 3 

Phillips, Craig, • wins Mader Organ 
Composition Competition. May 3 

Robinson, Dean, Iionored at United 
Methodist Church, Mazeppa, MN. 
July 3 

Russell, Gillian Ward,• awarded PhD 
from University of Leicester. Jan 4 

Schou, Larry, 0 awarded tenure at the 
University of South Dakota. Nov 3 

Smith, Emmet G., • honored on retire
ment from Texas Christian University, 
Ft. Worth, TX. Aug 3 

Suter, Erik Wm., • wins First Presby
terian, Ottumwa, Iowa Organ Compe
tition. June 4 

Tel, Martin, • awarded Fulbright Grant 
to The Netherlands. Aug 3 

Tikker, Timothy, • awarded Fellow
ship from the Oregon Arts Commis
sion. Apr 4 

Wilson, David Judge, honored at 
Grace Episcopal Church, Silver 
Spring, MD. JuTy 3 

Obituaries 
Alchich, Madeleine Momot. Mar 6 
Bender, Jan Oskar. Mar 4 
Berg, Harold P. • Dec 4 
Blanton, Joseph Edwin. June 4 
Burroughs, Brock Nov 4 
Casaday, Leslie Neal Dec 5 
Dickinson, Paul R. • Aug 4 
Drake, Wa)'I!e P. June 4 
Eplee, David F. May 4 
Goodman, Buford Y. 0 May 4 
Gore, Richard T. Mar 4 
Harrison, Janice Jones. Apr 6 
Johnson, Roy Andrew.• Aug 4 
Lane, Dorothy. Mar 6 
McCord, Lillian Mecherle. • May 4 
Purvis, Richard. A!)r 6 
Schneider, Michael.° July 4 
Warner, Ada Clare. May 4 

Organ Stoplists 

Andover 
First Presbyterian, Richmond, VA. 

3/48 tracker, • Feb 16 

Austin 
Grace United Methodist, Manassas, 

VA. 3/44, 0 May 16 
(reinstallation, Op.1868) St. David's 

Episcopal, Roswell, GA. 3/36, • July 15 
First Presbyterian, Lakeland, FL. 

JANUARY, 1996 

Organ Stoplists 

3/50, • Sep 20 
First-Calvary Baptist, North Ando

ver, MA. 2/31 • Nov 18 

Balcom & Vaughan 
North Park College, Chicago, IL. 

3/57, • Mar 19 

Bedient 
Susan Ferre & Charles Lang resi

dence, Garland, TX. 2/10 tracker,• May 
16 

Buckingham United Methodist, Gar
land, TX. 2/11 tracker, • Apr 19 

Redeemer Lutheran, Bettendorf, IA. 
2/15 tracker, • Oct 19 

Epiphany Eyiscopal, Atlanta, GA. 
2/11 tracker, • July 16 

St Mary's on the Harbor Efiscopal, 
Provincetown, MA. 1/3 tracker, Dec 20 

Berghaus 
Sacred Heart School of Theology, 

Hales Corners, WI. 2/35 tracker, ° Feb 
1, 15 

Zion Lutheran, Hinsdale, IL. 2/30, • 
Nov20 

Bozeman 
Marylhurst College, Portland, OR. 

3/27 tracker, 0 Mar 1, 18 

Brombaugh 
Lawrence University, Appleton, WI. 

3/49 tracker, • Dec 1, 17 

Dobson 
Elliott Chapel, Presbyterian Homes, 

Evanston, IL. 2/25 tracker, • Aug 1, 18 

Donahue 
Swerdfeger residence, Sarasota, FL. 

2/10 tracker, • Mar 20 

Fabry 
First United Metl1odist, Woodstock, 

IL. 2/17, Jan 13 (rebuild) 
St. Peter's Parish, Antioch, IL. 2/4, 0 

(Kilgen) Apr 20 
Grace United Methodist, Oelwein, 

IA. 3/22, 0 Nov 20 

Faucher 
St Malachy's Church, Sherburne, NY. 

2/8, • July 16 
St Catherine of Siena, Preston, CT 

2/6, 0 Dec 18 

Fowler 
Zion Lutheran, Harbor Beach, Ml. 

2/9, • Aug 20 
St Luke's Lutheran, Haslett, Ml. 2/9, 

• Nov 19 

Fritts 
Jeff Smith studio, Seattle, WA. 2/11 

tracker, • July 1, 15 

Gober 
St Giles Presbyterian, Sarnia, Ontario. 

2/24 tracker, • Apr 18 
John van Leeuwen studio, Newmar

ket, Ontario. 2/7 tracker, • Nov 1, 19 

Hendrickson 
Central Lutheran, Winona, MN. 2/39 

tracker, 0 June 20 

Kes\iring United Methodist, Sebring, 
OH. 2/7, • Aug 19 

Kney 
Andrew Tohn residence, Oklahoma 

City, OK. 2/18 tracker, • May 1, 16 
First Presbyterian, Findlay, OH. 2/10 

tracker, • Sep 19 

Lauck 
Second Reformed Church, Kalama

zoo, Ml. 3/47, 0 Apr 1, 19 

Levsen 
St Paul's Episcopal, Atlanta, GA. 2/22, 

0 Aug 18 

Lewis & Hitchcock 
Heritage Presbyterian, Alexandria, 

VA. 2/13, • Jan 14 

McManis 
First Congregational, Woodbury, CT. 

2/20, • Oct 20 

Miller (Wangerin) 
St Paul's Lutheran, Ft Dodge, IA. 

2/23, • Sep 19 

Moore 
First Presbyterian, Oshkosh, WI. 2/17 

tracker, • Oct 1, 18 

Noack 
St Paul's Episcopal, Salem, VA. 2/23 

tracker, • June 1, 18 
Toyo Eiwa Jogakuin University, Yoko

hama, Japan. 2/22 tracker,• Oct 19 

Nordlie 
Ferris University, Yokohama, Japan. 

2/5 tracker,• Dec 20 

Ontko & Young (restoration) 
Riverside Baptist, Jacksonille, FL. 

4/57 + 3/22, • June 19-20 

Pasi 
Trinity Lutheran, Lynnwood, WA. 

2/31 tracker, • Sep 1, 18 

Redman 
Covenant Presbyterian, Petersburg, 

VA. 2/17 tracker, • Jan 14 
St John's Episcopal, Camden, AR. 

2/10 tracker, • Mar 19 (Hook & Hast
ings, Op.2170) 

Rench 
English Lutheran, La Crosse, WI. 

2/17 tracker, • Feb 16 

Roche 
Westminster Unitarian, East Green

wich, RI. 1/8 tracker, • Dec 18 

Rosales (rebuild) 
Granada Hills Presbyterian, North

ridge, CA. 2/45 tracker, • Oct 20 

Ruggles 
St Timoth)(s Episcopal, Cincinnati, 

OH. 2/33 tracker, • Jan 1, 13 
Calvary United Methodist, Browns

burg, IN. 2/25 tracker, 0 Aug 20 

Schlueter (renovation of Aeolian-Skin
ner Op.3008) 

Roosevelt Institute for Rehabilita
tion, Warm Springs, GA. 2/3 • Nov 19 

Sipe 
Grace Episcopal, New Bedford, MA. 

3/41, • Apr 20 
St Peter Prince of the Apostles, San 

Antonio, TX. 2/22 tracker, 0 Sep 18 

Thompson & Associates 
Leonard Cave, Auckland, New 

Zealand. 1/5 tracker, • June 18 

Visser-Rowland 
Holy Trinity Episcopal, Gainesville, 

FL. 3/51 tracker, • Dec 19 

von Beckerath 
Cultural Center, Krasnodar, Russia. 

3/47 tracker, • Mar 20 

Wicks 
St Paul's Ev. Lutheran, New Boston, 

Ml. 2/14, • July 16 

Wilhelm 
St Mark's Chapel, Lennoxville, 

Quebec. 2/28 tracker, • Aug 19 
Advent Lutheran, Cedarburg, WI. 

2/29 tracker, 0 Sep 20 

Wolff 
St Giles Episcopal, Northbrook, IL. 

2/25 tracker, 0 Mar 18 
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