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Letters to the Editor 

Huestis: Acoustic Basis for Organ 
Specification 

A quick note concerning statements in 
Robe1t Huestis' article, "An Acoustic 
Basis for Organ Specification and Regis­
tration," in t:Ii.e June issue. 

Near the bottom of the first page, Mr. 
Huestis speaks of the admonition direct­
ed to students by well-meaning teachers, 
to NOT employ two stops of the same 
pitch together because oT "tuning prob­
lems." The implication is that in any 
"well-voiced and well blended" organ 
this practice is perfectly legitimate and 
will result in musical benefits. 

Any tuner in his right mind, on MOST 
organs, even those which are highly 
praised, will advise that stops of the 
same pitch should not be used togetl1er 
if a fuie musical result is sought after. He 
says this because there is more often 
than not, grave difficulty in bringing say, 
the Octave 4' in tune with the Flute 4', 
in accurate tune witl1 each other. Com­
pounding the difficulty, these two sto_ps 
are often found side-by-side on tiie 
windchest, and most builders do not 
allot an abundance of space for ANY 
stop, particularly the mechanical-action 
builders. 

Here & There 

Elmhurst College will sponsor a 
Church Organist Workshop Series on 
September 9 and 23. Presenters include 
Donald Mead, Lee Nelson, Lorraine 
Brugh, Philip Spencer, Dori Erwin 
Collins, Sally Cherrington, and Michael 
Surratt, in sessions on organ repair, 
organ literature, practice techniques, 
improvisation, worship practice, and 
The New Century Hymnal. For infor­
mation: Elmhurst College, 190 
Prospect Ave., Elmhurst, IL 60126; ph 
708/617-3515. 

The Bach Festival of Philadelphia 
has announced its 1995-96 concert 
schedule: Sep 15, Ullrich Boehme, 
organist, St. Paul's Church, Chestnut 
Hill; Sep 17, Ullrich Boehme, First and 
Central Presbyterian Church, Wilming­
ton, DE; Sep 29, Samuel Bartos, pianist, 
St. Martin-in-the-Fields Church, Chest­
nut Hill; Oct 14, Chanticleer, Holy Trin­
ity Church, Center City, Philadelphia; 
Oct 27, Paul Galbraitli., guitarist, St. 
Martin-in-the-Fields Churcb, Chestnut 
Hill; Nov 17, Le T1iomphe de l'Amour, 
St. Martin-in-the-Fields Church, Chest­
nut Hill; Jan 14, Musica Antiqua 
Cologne, Holy Trinity Church, Center 
City, Philadelphia; and Feb 25, Got­
tfried Preller, organist, Bryn Mawr 
Presbyterian Church. For information: 
The Bach Festival, 8419 Germantown 
Ave., Philadelphia, PA 19118; ph 
215/247-4020. 

Fourth Presbyterian Church, 
Chicago, has announced its fall 1995 
series of musical events: Sep 24, 6:30 pm, 
Gerre Hancock; Octooer noonday 
recitals, 12:10 pm, Oct 6 Michael Sur­
ratt, Oct 13 Stephen Tharp, Oct 20 
William Aylesworth, Oct 27 Jerome 
Butera; Oct 22, 6:30 pm, Haydn's The 
Creation, The Morning Choir and 
orchestra conducted by Morgan Sim­
mons; Nov 10, 8_pm, Frederick Hohman 
(sponsored by tiie Chicago AGO); and 
N"ov 26, 6:30 pm, Douglas Cleveland. 
For information: Fourt:Ii. Presbyterian 
Church, 126 E. Chestnut St., Chicago, 
IL 60611; ph 312/787-4570. 

Robert Town has announced the Rie 
Bloomfield Organ Series 1995-96 at 
Wichita State University, Wichita, KS: 
Sept 26, David Bergin; Oct 17, David 
Craighead; Fredeiick Swann, service play­
ing workshop Nov 27, recital Nov 28, Tam­
ily concert Nov 29; Catharine Crozier, Feb 
21, Feb 29, Mar 6; and Laraine Waters, 
recital Apr 16, children's concert Apr 17. 
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It is therefore advised that, at least in 
the case of the two sto2s above men­
tioned, the "Male" and the "Female" 
stops not be drawn together. That is not 
to indicate that otl1er stops, perhaps fur­
tl1er apart on the winachest, not be 
drawn together. We frequently find fun 
in asking an organist to "pull out all your 
eights."This is in order to hear as much 
fundamental tone as possible, enhanced 
by a slight stereophonic sense, in many 
recent and extant organs sadly lacking in 
sufficient 8' tone. 

Mr. Huestis might want to consider 
the adverse effect t:Ii.at nei_ghboring pipes 
have on speaking pipes, because of the 
gentle excitement of THEIR OWN 
wave lengths, and how this in turn both­
ers the wave lengtli, of the already speak­
ing pipes, especially on large scales all 
crowded together. 

It's difficult for a "meat and potatoes" 
organ man to acce_pt deep scientific pat­
ter, when all his life he has been fightin_g 
things that are now being recommend~ 
ed. ft would seem lo&cal that if a combi­
nation sounds gooa, use it; if bad, 
don't-allowing for tin ears, tliat is. 

Theodore Gilbert 
Wilbraliam, MA 

The Riga Dome Boys Choir, the 
premier boys choir of Latvia, will make 
its second tour of tlie United States and 
Canada this fall. The tour begins Sep­
tember 30 at St. Luke's Episcopal 
Church, Atlanta, GA, and continues 
with appearances in Orlando, Washing­
ton, San Francisco, Dallas, Lincoln, Salt 
Lake City, Indianapolis, St. Louis, 
Grand Rapids, Cleveland, Winstead 
(CT), and ends on October 29 at St. 
Andrew's Latvian Lutl1eran Church, 
Toronto, Ontario. For information: Lat­
vian Cultural Association TILTS, Inc., 
65 Cedar Rd., Katonah, NY 10536; 
914/232-7438. 

John Scott 

Guilbault-Therien console at the Church 
of the Heavenly Rest 

John Scott will play a rededication 
concert at tlie Church of the Heaven­
ly Rest, New York City, on October 10. 
The concert is in celebration of tlie first 
stage of the organ's restoration after a 
devastating fire on Au~st 7, 1993, when 
tlie console was completely destroyed 
and smoke damaged tlie pipes and 
action. Built by tlie Austin Company in 
1929, tl1e organ com_prises 140 ranks and 
over 8,000 pipes. Tlie new console was 
designed oy the church's architects, 
Gerald Allen & Jeffrey Harbison, and 
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built by Guilbault-Therien of Quebec. 
Weighing in at 1,600 pounds, it is on a 
movable platform and features a comput­
er system by Synchordia of Quebec as 
well as a Solid State Logic system. A 
restoration of the church's interior 
included improvement of the acoustics. 
For infmmation: Church of tlie Heaven­
ly Rest, 2 East 90th St., New York, NY 
10128-0675; ph 212/289-3400; fax 
212/534-8460. 

The Association of Lutheran 
Church Musicians has announced a 
program of workshops designed for tlie 
worship and music needs of rural parish­
es. Entitled "Treasures in Eaithen Ves­
sels," tl1ese workshops are open to pas­
tors, church musicians, and oilier lay 
leaders, and will take place at various 
rural sites in Canada and tlie United 
States dming October and November: 
Oct 14, Redeemer Lutlieran Church, 
Didsbmy, AB; Oct 21, Christ Lutlieran, 
Kelowna, BC; Redeemer Lutlieran, 
Portage la Prairie, MB; Rockway 
Lutheran, Springfield, OH; St. 
Stephen's Lutheran, Hicko1y, NC; 
Bethany College, Lindsbourg, KS; Betli­
lehem Luilieran, Brainerd, MN; Nio­
brara Lutlieran, Niobrai·a, NE; Shep­
herd of tlie Valley Lutlieran, Mercea, 
CA; and Nov 11, St. Peter Lutlieran, 
Milverton, ON. For information: 
ALCM, 1-800/624-ALCM. 

Jeffrey Biillhart, organist at tlie Bryn 
Mawr Presbyterian Church, has 
announced tlie Improvisation Insti­
tute II to be held at the church October 
15-18. Philippe Lefebvre, one of tlie 

tliree organist titulaires at Notre Dame, 
Paris, will present an improvisation 
immersion experience for ID organists 
and up to 10 auditors. For information: 
Improvisation Institute II, Bryn Mawr 
Presbyterian Church, 625 Montgomery 
Ave., Bryn Mawr, PA 19010; ph 
610/525-2821; fax 610/525-9476. 

The Willis Bodine Chorale has 
announced its 1995-96 season of con­
certs: Oct 22, Sowerby Canticle of the 
Sun and other works, University of 
Florida; Jan 21, music by composers 
from Gainesville and Alachua County, 
United Church of Gainesville; Apr 21, 
Mendelsohn Elijah, University ofFlori­
da. For information: Willis Bodine 
Chorale, P.O. Box 90073, Gainesville, 
FL 32607; 904/376-2636. 

The Brussels Organ Circle will 
sponsor an International Organ Week 
from October 22-29. Concerts and lec­
tures will be presented daily. For infor­
mation: Cercle d'orgue de Bruxelles, 
Domstraat 8, B-1602 Vlezenbeek, Bel­
gium; ph 02/532.50.80. 

The Swiss Clavichord Society was 
founded in February of this year and 
held its first official meeting on May 17 
at tl1e Institute of Musicology, Universi­
ty of Fribourg, at which tlie following 
officers were elected: Bernard Brauchli, 
president; Luigi-Ferdinando Tagliavini, 
vice-president; Pierre Hiigli and Jorg 
Gobeli, secretaries; and Thomas Steiner, 
treasurer. Other founding members 
include T org Dahler, Andreas Erismann, 
Pierre Goy, Nicole Hostettler, Georges 
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Kiss, Johann Sonnlietner, and Susan 
Brauchli. The Society was founded to 
promote the clavichord in Switzerland 
and to act as a center of information on 
the clavichord and related events in the 
country. Four major events are planned 
for the coming season: Oct 2B, Lau­
sanne, conference by Thomas Steiner, 
concert with Pierre Goy, Nicole Hostet­
tler, Georges Kiss, Bernard Brauchli and 
Iohann Soi:mleitner; Tan 25, Berne, con­
ference by Ji::irg Gobeli, recital by 
Andreas Erismann; Mar 28, Fribourg, 
conference/recital by Bernard Brauchli; 
and May 5, Basel, visit to the Collection 
of Musical Instruments in Basel and 
recital. For information: Swiss Clavi­
chord Society, P.O. Box 1418, CH-1001 
Lausanne, Switzerland. 

Trinity Church/St. Paul's Chapel, 
New York City, has announced its 
1995-96 season of Sunday afternoon 
conceits, featuring tl1e choir and orches­
tra of Trinity Cnurch conducted by 
Owen Burdick: Nov 5, American Music 
Celebration, with works of Foss, Cop­
land, and Stravinsky; Dec 17, Handel's 
Messiah; Mar 24, Bach, B-Minor Mass; 
Apr 28, the American premiere of Owen 
Burdick's oratorio Ancl Death Shall Have 
No Dominion. For information: Trinity 
Church, 74 Trinity Pl., New York, NY 
10006; ph 212/602-0873; fax 212/602-
0760. 

The Civic Opera Theatre of 
Kansas City will stage Conrad Susa's 
The Wise Women, a Christmas fable, on 
December 15 and 17 at Grace and Holy 
Trinity Episcopal Cathedral, Kansas 
City, MO. The work was commissioned 
by the AGO and premiered in July 1994 
at the AGO convention in Dallas. For 
information: Civic Opera Theatre, P.O. 
Box 413251, Kansas City, MO 64141-
3251; ph 913/262-6688. 

The International Gaudeamus 
Interpreters Competition takes place 
March 3-10 in Hotterdam, and is open 
to all instrumental and vocal soloists and 
ensembles up to 12 performers. The pro­
gram should include at least six composi­
tions with a total duration of not less 
than 60 minutes. Deadhne for entries is 
October 1, 1995. For complete informa­
tion: International Gaudeamus Inter­
preters Competition, Swammer­
clamstraat 38, lOBl RV Amsterdam, The 
Netherlands; ph 31-20-6947349; fax 31-
20-6947258; e-mail gaud@xs4all.nl 

The Harrisburg AGO chapter has 
announced the Violette Cassel Organ 
Performance Competition to be held-on 
May 18 at Camp Hill Presbyterian 
Church. A $600 award has been set for 
tlus competition, open to Pennsylvania 
residents 17-25 years of age who are 
currently studying the organ. For appli­
cation form, sample judging form, and a 
complete set oT guidelines, contact: 
David Binkley, Camp Hill Presbyterian 
Church, 101 N. 23rd St., Camp Hill, PA 
17011-3898; ph 717n37-0488. 

Trinity College Choir 

The Choir of Trinity College, 
Cambridge, England, will tour North 
America cluring April 1997. The current 
mixed voice cnoir was formed by Trini­
ty's Organist and Director of Music 
Richard-Marlow in 1982. The choir has 
toured here twice in recent years, in 
1992 and 1994. For information: Phillip 
Truckenbrod Concert Artists, P.O. Box 
331060, W. Hartford, CT 06133-1060; 
ph 203/560-7800; fax 203/560-7788. 

SEPTEMBER, 1995 

Appointments 

Robert E. Barney 

Robert E. Barney has been appoint­
ed Director of Music at Trinity Episco­
pal Church, Concord, MA. Barneyholds 
clegrees from New England Conservato­
ry, Boston, and Concordia College, 
Bronxville. He has performed in this 
country and in Europe, includib.g perfor­
mances for the AGO, the OHS, and on 
Pipedreams. He has completed two 
terms on the Boston AGO executive 
committee, and is in his 10th year as 
music director of the Boston Gay Men's 
Chorus, wll.ich has recently released a 
CD recording entitled Visions: Words 
for the Future, with works of Pinkham, 
Conte, Susa and others. 

Peter Stoltzfus 

Peter Stoltzfus has been appointed 
Organist and Director of Music at Ply­
mouth Church of the Pilgrims ( Congre­
gational), Brooklyn Heiglits, NY. He will 
direct the semi-professional adult choir, 
develop a graded HSCM children's choir 
pro_gram, and oversee a concert series 
and- the ongoing restoration of the 
church's 1937 Aeolian-Skim1er organ by 
Nelson Barden Associates. For tlie past 
two years Stoltzfus has served as assis­
tant organist at St. Thomas Church, New 
York City, as a pupil of Gerre Hancock. 
Previously he was assistant organist at 
Trinity Church on the Green, New 
Haven, CT; St. Paul's Cathedral, 
Detroit; and was interim organist and 
choirmaster at Christ's Church, Rye, 
NY. He holds the MMus from Yale Uni­
versity School of Music, and the BMus 
from tl1e University of Michigan. His 
major teachers have included David 
Bartlett, Hobe1t Glasgow, Charles Krig­
baum, Walden Moore, Thomas Murray, 
and Carl E. Schroeder. 

J. Richard Szeremany has been 
appointed Minister of Music and Direc­
tor of Arts at East Liberty Presbyterian 
Church, Pittsburgh, PA, where his 
responsibilities include two handbell 
choirs, a variety of instrumental ensem­
bles, the Chancel Choir of 40 voices, a 
concert series, and music in the Christ­
ian Education department, as well as 
supervising accompanists, choral direc­
tors, and instrumentalists for the five 
worship services on Sundays and 
Wednesdays. As Director of Arts, he will 
organize a year-long monthly series of 
cultural events focusing on the relation­
ship between faith and the arts. East 

J. Richard Szeremany 

Liberty Church houses a 1935 Aeolian­
Skinner of 128 ranks in the nave, and a 
38-rank 1973 Austin in the chapel. An 
ordained clergyperson in the Presbyter­
ian Church USA., Dr. Szeremany con­
tinues his JJastoral activities leading wor­
ship as well as preaching. 

Burton K. Tidwell has been 
appointed Vice-President and Tonal 
Director of the Schantz Organ Compa­
ny. He joined the firm as associate tonal 
dlrector in 1987 and was named tonal 
director in 1989. His background 
includes work with several builclers of 
mechanical and electro-pneumatic 
organs, as well as the production of five 
organs under his own name. He holds a 
degree in organ performance from the 
University of Kansas, and has had many 
years of eiperience as a church organist 
and recitalist. Mr. Tidwell is a member 
of the Board of Directors of the Ameri­
can Institute of Organbuilders, and has 
written numerous articles on organ­
building. A native of Caldwell, KS, he 
studied with Grace Lowe and James 
Strand dming high school, and later 
with Mildrecl Andrews and James 
Moeser, and graduate study with Don 
Vollsted at the University of Colorado. 

Here & There 

Minneapolis organist/publisher/editor 
Randall Egan was the featured speaker 
and recitalist at the l0tl1 Annual Pine 
Mountain Music Festival held in 
Houghton and Iron Mountain, MI, June 
11-17. Mr. Egan's lecture was entitled 
"The Fine ancl D~ng Art of Se1vice­
playing." Two recitals Teaturing Canadi­
an and American composers were per­
formed on Victorian instruments in each 
of tl1e host cities. 

Kim Heindel 

Organist and harpsichordist Kim 
Heinclel has been adcfed to the roster of 
Phillip Truckenbrod Concert Artists. His 
most recent recordings (Dorian label) 
and concerts have featured the lauten­
werk, or lute-harpsichord, strmlg with 
gut rather than wire. His travelling 
instrument is the first built in Nortli 
America, commissioned from Willard 
Martin in 1988. Heindel has also record­
ed for Gasparo and has performed in the 
U.S. and Europe. He holds degrees from 
Westminster Choir College ano the New 

England Conservatory, having studied 
organ with Joan Lippincott and Yuko 
Haxashi, and harpsichord with John 
Gibbons and Albert Fuller. Mr. Heindel 
has served as university organist at 
Lehigh University and has taught harpsi­
chorcl and performance practice at 
Moravian College. 

David Hurd recentlx completed sev­
eral compositions. Hallelujah! I will give 
thanks, a trio for soprano, baritone, bass­
baritone and organ, with text from Psalm 
111, was commissioned by Paul Hough­
taling for the Church of St. Luke in £he 
Fields, New York City, and premiered 
on April 23. A Song of the Light, a set­
ting of Phos hilaron for unaccompanied 
mixed voices, was commissioned by the 
Church of the Resurrection, Blue 
Springs, MO, and premiered at Paschal 
Vespers on April 3<Y. Glorify the Lord, an 
antliem for mixed voices, flute and 
organ, witl1 text drawn from the Psalms, 
the Song of the Three Young Men and 
the Bool< of Hevelation, was commis­
sioned by All Saints' Church, Torresdale, 
PA, and premiered on June 4. Creator 
Spirit, come we pray, an antliem setting 
of a new translation of Veni Creator 
Spiritus scored for mixed voices and 
organ with optional melody instrument, 
was commissioned by the United Board 
for Homeland Ministries (UCC), and is 
available from The Pilgrim Press. In 
addition, Augsburg Fortress has released 
two other works: The Record of John, an 
anthem for mixed voices, baritone and 
organ; and Music for the Eucharist for 
unison voices and organ, a setting of the 
liturgy commissioned b_y the Southeast­
ern Pennsylvania Synod, ELCA. 

James Johnson is the composer of 
two works just published: How Can I 
Keep from Singing is an anthem for 
SATB and organ, tenor solo si piace; 
Peace, for SSAA or TTBB, is based on a 
poem by He!li)' Vaughan. Johnson's fifth 
CD recording has recently been 
released. Entitled A Thousand Pearls, it 
features the Fisk organ in Abbey Chapel, 
Mount Holyoke College, with tl1e East­
man Brass (Conch Classics CC-1), and 
includes works of Bach, Sweelinck, 
Gabrieli, Frescobaldi, Bonelli, Cornet, 
Viviani, and otl1ers; available for $16.50 
postpaid from James Johnson, P.O. Box 
4838, Key West, FL 33041; 305/292-
1933. 

Lorenz Maycher 

Lorenz Maycher is featured on a 
new recording, Leo Sowerby Works for 
Organ, on the Haven label. The program 
includes Comes Autumn Time, Requi­
escat in Pace, Air with Variations, 
Arioso, Whimsical Variations, Sonat-ina, 
and Dialog (witli pianist James Culp), 
recorded on the 1949 Aeolian-Skinner 
organ (opus 1173) at First Presbyterian 
Cliurch, Kilgore, TX. Also included on 
the disc is William Watkins' historic 
recording of Carillon, recorded on the 
same organ in 1951 for Aeolian-Skin­
ner's King of Instruments, Vol. IL 
Organist at First Church of Christ, Sci­
entist, New York City, Maycher recently 
gave world premiere performances of 
Sowerby's 1958 Nostalgic Poem and 
Heroic Poem (Washington, DC; New 
York City premiere at Columbia U niver­
sity; Chicago premiere at Fourth Presby­
terian Church). In June he played 
Sowerby's Medieval Poem for organ and 
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orchestra and the first performance in 40 
years of the Concert Piece, also for organ 
and orchestra, in a concert at St. 
Stephen's Episcopal Church, Richmond, 
VA. The CD is available for $17 postpaid 
from the Organ Historical Society 
(804/353-9226) or from Raven Records, 
3217 Brook Rd., Richmond, VA 23227. 

Charles M. Ruggles 

Charles M. Ruggles, organbuilder, 
is celebrating the 20tft anniversary of his 
organbuilclirig firm by moving his opera­
tions to Conifer, CO, fulfilling a lifelong 
dream. Mr. Ruggles apprenticed witli 
John BrombaugFi in Germantown, OH, 
and has been btiilding mechanical action 
organs in Cleveland, OH since then. His 
firm also unde1takes selective restora­
tions and rebuilds of 19th-centmy track­
er action organs. Currently being com­
pleted are new instmments for Cleve­
land State University, Cleveland, OH, 
and Susquehanna Universit)'., Selins­
grove, PA. For information: Charles M. 
Ruggles, 13641 W. Cedar Dr., Conifer, 
co-80433-5310. 

Carl Staplin's Easter Fanfare, for 
organ, brass, percussion and optional 
choir, was recently premiered in four 
locations: St. George's Church, 
Nashville, TN, Wilma Jensen, 
or_ganist/choirmaster; Bryn Mawr Unit­
ed Presbyterian Church, B1yn Mawr, 
PA, Jeffrey Brillhmt, director of music 
and fine aits; T1inity Episcopal Chmch, 
Buffalo, NY, JoFin Hofmann, 
organist/choirmaster; and First Christian 
Church, Des Moines, IA, Christopher 
Raynes, director of music. The work is 
dedicated to Wilma Jensen and is to be 
published by West Wind Music Publish­
ing, Amora, CO. 
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Fred Tulan 

Fred Tulan performed music of 
Messiaen at Notre-Dame Cathedral, 
Paris, on May 14 during his 10th appear­
ance there. For a monograph on Messi­
aen's first wife, organist-violinist-com­
poser Claire Delbos, Tulan interviewed 
Delbos and Messiaen's 57-year-old son 
Pascal; tl1e second wife Madame Yvonne 
Loriod-Messiaen; the widow of Jean 
Langlais, Marie-Louise T acquet, who 
possesses 65 early letters from Messiaen 
to Langlais, and who had assisted at the 
Delbos/Messiaen wedding at La Trinite; 
Jean-Pierre Leguay and fos wife Annie, 
who taught with Pascal Messiaen; Jean 
Guillou, Jacques Taddei, and Naji 
Hakim, Messiaen's successor at La 
T1inite. Dr. Tulan had previously inter­
viewed Gaston Litaize and Daniel­
Lesur. Mme. Delbos-Messiaen had five 
published organ works and a published 
setting of tl1e poems written to Messiaen 
by his mother before his biith. Messi­
aen's own improvisations to these 
poems, recorded at La Trinite, will soon 
be reissued on compact disc. 

The 9th annual Abendmusik took 
place August 27 at Our Lady of Sorrows 
Church, Santa Barbara, CA, featuring 
vocal and instrumental music of Buxte­
hude and otl1er north German com­
posers. The Santa Barbara Old Span­
ish Days and Fiesta took place Aucrust 
5 at tl1e Unita1ian Society of Santa Bar­
bara, featming music from Old Spain, 
Mexico, and early California, with organ­
ists Mahlon E. Balderston and Davia A. 
Gell. 

Publisher Paul Hamill has announced 
the release of the Church Music 
Handbook 1995-1996. Now in its 14th 
xear, tl1e handbook is a 128-page calen­
dar and music guide based on tfte three­
year lectionmy, including the Revised 

Common, Episcopal, Lutheran, and 
Roman citations, and offers suggestions 
for hymns, anthems and organ music for 
each Sunday of tl1e year. For informa­
tion: Theodore Presser Co., 1 Presser 
Pl., B1yn Mawr, PA 19010-3490; 
610/525-3636. 

Houston AGO chapter AIDS quilt 

The Houston AGO chapter has 
sponsored the creation of a legacy in 
memory of chapter members who have 
died of AIDS. Two local mtists, Jim 
Hamlin, graphic desi~er, and Ken Sim­
mons, fafoic designer, have used ecclesi­
astical fabric to weave a 3' x 6' tapestiy, 
which features a stylized organ console 
and pipe composition, along with the 
names of deceased members. The quilt 
square will be added to the National 
AIDS Quilt and will be on view in cities 
where that project is displayed. 

Theodore Presser Company has 
announced the addition of works by 
Ezra Laderman to its catalog. The list 
includes various orchesti·al and chamber 
works, and 25 Preludes for Organ. For 
information: ph 610/525-3636; fax 
610/527-7841. 

Dover Publications has issued its 
recent catalog of over 500 titles, includ­
ing large-size playing editions and study 
scores, books on music histo1y, tech­
nique, instmments, composers, 02era, 
folk songs, and more. A free copy of tl1e 
catalog may be requested from: Dover 
Publications, Inc., 31 East 2nd St., 
Mineola, NY 11501; tel 212/255-3755. 

Breitkopf & Hartel has annom1ced 
tl1e release of several new editions: in 
Ewigkeit clich loben, vol. 4 (EB 8574); 
Leipzig Organ Music of the 19th Centu­
ry (EB 8603); Handel, Sonata in G 

- The Curtain Has Been Lifted -

RIEGER-KLOSS 
Comes to America! 

Kanawha United Presbytel'ian Church 
Charleston, West Virginia 

Mr. Ron I eal, Organist/Director o.fMusic 

Three-Manual Mechanical Action Organ with MIDI for Easter Day 1996! 

Grand Organ (Manual I) 
16' Violonprestant 

(polished brass and tin facade pipes) 
8' Principal 
8' Bourdon 
8' Flauto Dolce 
8' Unda Maris /from c) 
4' Octave 
4' Rohrflote 
2' Blockflote 

Grand Chorus Vlrks. 
8' Trumpet 

Swell Organ (Manual II) 
8' Flute Harmonique 

8' + 4' Voix celestes llrks. 
4' Flute octaviante 

2½' Sesquialtera I1-illrks. 
2' Octavin /harmonic) 

1 ½' Mixture Minor Vrks. 
8' Hautbois 
Tremulant 

Antiphonal Solo Organ (Manual Ill) 
8' Tuba Magna /electric action; 

horizontally mounted 
polished copper pipes) 

Pedal Organ 
32' Resultant !!Irks. 

16' Violonprestant /transmission) 
- 16' Subbass 
8' Geigen Octave 

8' Gedacktbass /extension) 
4' Choralbass 

32' Contra Fagott /extension) 
16' Trompetenbass 

8' Trompete /extension) 
- Victorian Style Organ Case for llist.oric 1885 Church -

- Dela.ched low-Profile Terra.ced Dmwknob Console -
4' Clarine /extension) - 61-1101.e keyboards of Boxwood Nu.lurnls/Rosewood Shar11s -

- Co111.u1ent.al St.yle 32-uote Pedal Cla.vier mul Crescendo -
- Com111tteri.:::.ed 11utl1.i.-le-vel Co1nbi11.a.tions <u1.d Seq1te11.cer -

Major, HWV 579, arranged for two key­
board instruments (EB 8067); Mozmt, 
Missa Brevis in D, KV 194 (EB 8607); 
and Glashiitter Passion (DV 7903). For 
information: (0611) 4 50 08-0. 

Jackman Universe has released 
Shine for Me Again: Star of Bethlehem 
(492-00026; $3.\:15), a sacred Christmas 
cantata witl1 story and lyrics by Sheni 
Otteson Bird and music by Dan Carter, 
for SATE choir, baritone and mezzo 
soprano soloists, narrator, piano, and 
optional flute. Performance time is 22 
minutes. A cassette recording is avail­
able separately (492-00026c; $9.95). For 
information: Theodore Presser Co., 
610/525-3636, ext 41. 

Paraclete Press has released a new 
recording, Hear The Ring!-The Bells of 
Christmas, by The Gloriae Dei 
Ringers. The group performs old 
favorites in new arrangements as well as 
original handbell works on their 6'/, 
octave set of Malmark handbells. CD 
$14.95 (GDCD 019), cassette $9.95 
(CDC 019). For information: Paraclete 
Press, P.O. Box 1568, Orleans, MA 
02653; 508/255-4685. 

TCMR Communications, publisher 
of The Church Music Report and Sacred 
Music News & Review, has pmchased 
the Sing Family of Newsletters including 
Sing!, Sing! Jr., and Ring!, all tl1ree oI 
which are written for the choir member 
with ilie subscription sold to tl1e church 
music diI·ector who receives one copy 
and photocopies tl1e correct number. 
For information: 817/488-0141; fax 
817/481-4191. 

Naxos has announced several new 
recordings: Bach, French Suites 1 & 2, 
Italian Concerto, Chromatic Fantasy 
and Fugue; Bach, French Suites 3-6, 
both performed on Riano by Wolfgang 
Rubsam; Bach, Schiibler Chorales; 
Orgelbiichlein (2 vols.); Leipzig Chorales 
(2 vols); and organ works S. 535, 550, 
584, 588, 589, '736, 740, and 767; all 
played by Wolfgang Rubsam; German 
Organ Music, Vols. 1 and 2, played by 
Joseph Payne; and Organ Meclitat'ion 
(transcriptions), played by Janos 
Sebestyen. 

Request a free sample issue of THE 

DIAPASON for a student, friend, or 
colleague: write to the Editor, THE 

DIAPASON, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or fax 
708/390-0408. 
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Carillon News 
by Brian Swager 

Miraculous Medal Shrine, Germantown, 
PA 

Profile: Miraculous Medal Shrine 
St. Vincent's Seminary waq estab­

lished in 1867 in Germantown, PA, 
about eight miles northeast of Philadel­
phia. A chapel for the seminary on Chel­
ten Avenue was completed in 1879 and a 
tower was added twenty years later. It is 
now known as the Miraculous Medal 
Shrine. 

In the late 19th century, a German­
town Vincentian on a pilgrimage to the 
birth:elace of St. Vincent de Paul visited 
the Church of Notre Dame in Buglose, 
France. He was sufficiently ins:eired by 
the 60-bell carillon there that he per-

Detail of bell ornamentation 

Crown of bell suspended from wooden 
beam 

suaded his home semin~ and congre­
gation to install a carillon at St. Vin­
cent's in Germantown. 

A carillon of 26 bells was ordered 
from the Paccard Bellfoundry of 
Annecy-le-Vieux, France, in 1900 and 
was installed the following spring. The 
bourdon weighed 3,300 pounds and 
sounded D. Tlie co~ass was D, G, G# 
chromatic through g . The carillon was 
played from a so 0 called "Maisonnave 
keyboard;" one of several unsuccessful 
inventions of the late 19th century 
designed to enable the carillonneur---or 
any keyboardist- to play from a piano-

Bedient in Virginia ... 
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Principal8 
Rohrflute 8 
Octave 4 
Octave2 
Mix_ture 
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Gamba8 
Gedackt 8 
Celeste 8 
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Cornet II 
Cromorne Bass 8 
Trumpet Treb. 8 

Pedal: 
. , Subbass 16 

Flute8 
Couplers 
Tremulant 
Solid State stop 
action. 

• f Emmanuel 
A new instrume:1-t _or Amherst, 
United Methodist ind of Lynchburg, 
Virginia. Rox:e~d~hl dedication on 
Consultbant.10th at 2:00 p.m. 
Septem er 

4221 N.W. 37th Street Lincoln, NE 68524-1919 
(402) 470-3675 FAX(402) 470-3676 

Your inquiries welcomed! 

An ornate Paccard bell (Miraculous 
Medal carillon) 

type keyboard with more ease than the 
traditional carillon keyboard offers. The 
carillon was silent during at least one of 
the following two decades due to the 
unreliability of Canon Maisonnave's 
machine. 

Arthur Bigelow described the bells in 
1946: "The bells of St. Vincent's repre­
sent the finest instrument cast in the 
1800s. Furthermore, they are the first 
tuned carillon bells to be installed in the 
New World and are a perfect example of 
Old World craftsmanship, in this civiliza­
tion of ours where ex:eeiliency often dic­
tates the amount oI care we are to 
bestow upon an object. In the bells of 
Germantown we see united the beauty 
of tone with the beauty of form and dec­
oration. Beautiful to hear, the bells are 
also beautiful to look upon. The designs 
of the bells, the inscriptions, the filigree 
work, the festoons. about their waists, 
and the decorations about their shoul­
ders, the exq_uisitely molded and cast 
bas-reliefs and high reliefs of the cruci­
fixes and figures of saints, complete to 
the finest detail, all bes_peak the love of 
the founder for his bells. Every bell is 
complete with its crown by which the 
bells are attached to their wooden 
beams." 

In 1945, Arthur Bigelow began a proj­
ect of restoring and enlar~g the caril­
lon. By 1946 he had rehung tlie bells and 
built a conventional cari1lon console. 
The Paccard foundry furnished two new 
bells (E and F#) in rn48 to fill in the gap 
in the lowest octave. Bigelow himself 
cast 19 treble bells for tlie instrument. 
The four-octave carillon with a keyboard 
compass of C, D, E, chromatic to c3 was 
dedicated in 1952. 

Remy Miiller was carillonneur at St. 
Vincent's from 1946 until his retirement 
in 1969. He was succeeded by Janet 
Dundore, who plays between Novena 
services every Monday evening. Three 
30-minute playing segments are sched­
uled beginning at 5:30 and ending at 
8:00. 

Music for Voices and 
Organ 
by James McCray 

Advent and Christmas 
(Dancing) 

Christmas is a most aIJPropriate season for 
adding dance to the other art forms used in 
expressing the great joy of the season. 
Tliroughout history, more persons have 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville, NY 14221 

been involved in dance at Christmas than 
at any other time. 

Doug Adams 

Doug Adams' charming little book 
titled Dancing Christmas Carols is a 
wonderful resource for choral directors. 
Each of us is faced with creating the 
annual Christmas concert at church or 
school, and adding dance is certainly one 
way of offering a new slant to the season. 
In his book he gives choreography sug­
~estions for special dancers and for 
'group dancing." The charter titled 
"Moving to Carols in Liturgy' will be of 
particular interest to churcli choir direc­
tors; here, ideas for congregational par­
ticipation are explained. 

Most Christmas concerts (church and 
school) have one section where the audi­
ence joins the ohoir(s) in sin~g Christ­
mas carols. This is something that every­
one enjoys and, for some, is more impor­
tant than bein_g a passive observer. This 
year consider liaving them not only sing 
but also move. What a special treat it will 
be for the majority of the audience. 
Admittedly not all churches ( or direc­
tors) will be bold enough to venture into 
this area. But, since tlie historical basis 
of many carols ·is dance, there are 
numerous reasons for exploring new 
directions. 

The book is published by Resource 
Publications, Inc. and is available 
through Mark Foster Music Co. for 
$7.95. For those inhibited directors lack­
ing the courage to add this to a service or 
concert, it could still be helpful for less 
formal holiday social events and/or class­
room projects. Most of the suggestions 
easily adapt to the music and iliere are 
many levels of movement so it will not 
require skilled performers. In an age 
when show choirs are so popular with 
performers and audiences, it seems only 
right that other types of groups should 
be allowed to share in the fon. It is good 
to remember what Robert Fulghum 
once said, "Christmas is not a date on the 
calendar, it is a state of mind." 

This year's Christmas columns have 
been divided as follows: I. Advent and 
Christmas; II, Christmas and Epiphany. 
Part II will follow next month. 

Advent 

A Simple Magnificat, Ellen Taaffe 
Zwilich. SATB and organ, Merion 
Music of Theodore Presser, 342-
40172, $2.25 (M-). 

Zwilich is one of the leading American 
composers. Her music is less familiar 
because it often is very difficult and is of 
interest to advanced groups; however, 
here she has created a work that is pri­
maril)' in choral unison with the voices 
spread over a three octave range. The 
organ music is not difficult, but is solois­
tic and inde_pendent from the choir. 
Written on three staves, it has several 
motivic gestures such as sustained 
chords with short light melodies above 
them, or detached rhythms that shift 
meters into various types of syncopation. 
After the opening Latin statement the 
text is in English. 

Prepare!, Allen Pote. Two-part 
mixed with keyboard, Lorenz Cor­
poration, CGA705 (E). 

This joyful setting is in two parts and 
could be used as a processional or 
anthem. It has an ABA structure with 
the middle contrasting area in minor and 
for one line. The outer A sections have 
brief antiphonal statements of the title. 
This is an easy anthem, but one that will 
set the proper mood for Advent. Highly 
recommended. 

For the Crowning of the Year, Bern­
hard Hemmerle. Unison (canons) 
unaccompanied, Augsburg Fortress, 

I 
24 Hour Serv;ce 

Serving North & South Carolina 

Wo!in's ;j1lipe ®rgim J&er&ice 
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JOHN W. BURKETT 
10600 S. Hampton Or. 
Charlotte, NC 28227 
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Fax (704) 545-1912 
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11-10509, $2.50 (E). 
Here is a collection of 16 

canons/rounds for Advent and Christ­
mastide that can be used as introits, 
benedictions, etc. Each is only a few 
measures long and they are organized 
for two, three, or four voices. Often they 
cl.raw on familiar tw1es such as "People, 
Look East," and "Infant Holy, Infant 
Lowly," although some are merely exu­
berant setting of Gloria or Amen. Useful 
for any type of choir. 

Make Straight in the Desert a High­
way, Austin Lovelace. Two-part 
mixed voices and keyboard, G.I.A. 
Publications, G-3704, $1.00 (E). 

With a lilting 6/8 meter the three vers­
es are cleverly structured so that the 
women and men each sill$ their unison 
part to one verse and then the third 
combines them in a two-part texture. 
The keyboard is simple, on two staves. 

Prepare the Way, Hal Hopson. 
SATB, keyboard, with optional 2 
octave handbells and congregation, 
The Sacred Music Press, I0/1202 S, 
$1.20 (M). 

Based on a popular Swedish melody, 
this anthem lias three verses: unison 
choir, unaccompanied four-pa1t choir, 
choir and congregation with descant. 
The melody remains constant, with 
handbells on the first and last verse and 
as an interlude, adding to the gentle 
spi1it of the mood. The organ music is 
quite easy. 

Festival Magnificat, Richard Proulx. 
SATB, organ with oetional brass 
quintet, Selah Publishing Co., 410-
S-66, $1.50 (M+). 

This sophisticated setting has a chal­
lenging organ part, contrapuntal choral 
writing, and opportunities for the con­
gregation to join in the singing. Proulx 
provides a recurring interlude theme ill 
which the congregation sings-unusual 
for this canticle. Magnificat is often sung 
in Latin but the rest of the text is in Eng­
lish. This will require able _performers, 
but it is a solid work with a fresh look at 
an ancient text. 

Christmastide 

A Feast for Christmas, Emma Lou 
Diemer. SATB with brass or piano, 
Santa Barbara Music Publishing, 
SBMP 15, $4.95 (M+). 

Diemer's music always has a robust 
energy and freshness, and she clearly 
sets that out in this work. The first move­
ment has a rhythmic vitality and begins 
with a driving repeated-note instrumen­
tal opening. Tlie second movement, 
"Blow, Blow, Thou Winter Wind," cre­
ates a wind atmosphere as the singers 
have random blowing effects, speal<ing 
in a type of sprechstimme, and no actual 
singing. It will be a very effective con­
trast to the other movements and other 
music on any service or concert. The 
next two movements draw on texts by 
Walter Scott and Willi.am Blake and the 
last one is a setting of the traditional 
"Make We Joy now in this Feast." This 
work will require solid illStrumentalists 
(3 trumpets and 3 trombones) and a 
good choir, which often Sillgs unaccom­
panied. The duration is about 13 min­
utes. Highly recommended. 

Hodie Christus natus est, Andrew 
Carter. SATB and organ, Oxford 
University Press, X382, no price 
given (MIM+). 

Carter's music is attractive, rhyth­
mic, and harmonically interesting with­
out being dissonant. He moves tlirough 
rnpiclly cl1anging keys for each phrase 
of the text. This 7/8 work is sung in 
English except for the title. It is fast 
witli a mixture of choral unisons and 
four-_part harmony. The organ _part is 
not difficult although the introduction 
is tricky. A delightful short setting and 
highly recommended. 

A Boy was Born in Bethlehem, 
Stephen Hodge. SATB unaccompa­
nied, Mark Foster Music Co., MF 
578, $1.20 (M). 

This carol cl.raws on SA and TB paral-
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!el thirds tl1at echo each other as it 
moves through va1ious tonal areas. A , 
midclle section has the choir providing a 
humming background for a possi5le 
soprano soloist. The music is cheerful, 
not difficult, and would be especially 
suited to a high school choir. 

Dakota Nativity, Dadee Reilly. 
SATB, keyboard with optional drum, 
ankle or wrist bells, and flute, 
Summa Productions of A.M.S.I., 
#2038, $1.230 (E). 

The character of this work is native 
American and it would be a particular 
favorite of junior or senior high students. 
The music is easy with mmor chords, 
simple rhythms, and an Indian story line. 
The percussion will add greatly to the 
overall character of the work. 

On this Day Earth Shall Ring!, arr. 
David Cherwien. Two parts, organ, 
and optional 3-octave handbells, 
Concordia Publishing House, 98-
3208, $1.00 (E). 

Using the familiar "Piae Cantiones" 
melody, the music has several verses, 
each with a different accompaniment 
style. Half of the choral music is ill uni­
son. It is a very easy setting that could be 
used by SA, TB, or mixed choir, and 
would be useful for small church choirs 
or young Sillgers. 

I 
l 
I .._ 

Book Reviews 

Beckmann, Klaus. Repertorium 
Orgelmusik. 1150-1992. 25 Liinder. 
Moos am Bodensee: Bodensee­
Musikversand 1994. 652 pages. DM 
78. Available from the publisher at 
Gewerbestrasse 12, D- 78345 Moos 
am Bodensee, Germany. 

The title page actually includes the 
words "Eine Auswaltl" (A Selection) and 
Beckmann emphasizes the impossibility 
of achieving completeness. Having said 
that, however, lie states that he has 
mcluded eve1ything that he was able to 
find. He uses the works of his predeces­
sors, such as Corliss Arnold and Marilou 
Kratzenstein (as well as the numerous 
standard German works), specialized 
bibliographies like those by Felbick and 
Lindner for the organ music of Russia 
and tl1e Baltic countries, and innumer­
able publishers' catalogues. Despite his 
assertions, he did mal<e a few choices, 
SillCe not every possible name is includ­
ed. 

The 25 countries include all of 
Europe (except for the Balkans and 
Greece), Israel, the United States, and 
Canada. The various now illdependent 
states of the Soviet Union are included, 
simply for practical reasons, under "Rus-

AUSTIN ORGAN 

Excellence in,Organbuilding Since 

or write to us at: 

sia." The major omission is clearly Latin 
Ame1ica, iliough ilie inclusion of Aus­
tralia and New Zealand would have been 
desirable too. Beckmann uses essentiallY. 
modern boundaries with a couple of 
compromises: composers from Silesia 
who were active before World War II 
are included under Germany, and the 
section on Belgium includes only iliose 
born after ilie founding of modern Bel­
gium in 1831-earlier composers are 
found under ilie Neilierlands. The num­
ber of pages devoted to various countries 
varies from one page each for Iceland 
and Israel to 41 for Great Britain, 46 for 
ilie United States, 52 for France, and 
178 for Germany. While Germany 
would unquestionably req_uire the 
largest section, it is obvious that Beck­
mann comes nearer completeness in list­
ing German composers. It might be 
adaed iliat iliere is also a substantial sec­
tion on Austria and anoilier on Switzer­
land; ilie German-speaking world is cer­
tainly over-represented, partly because 
ilie auilior has been able to locate almost 
everytjling in tl10se areas. 

Within each country listing, com­
posers, and to some extent anonymous 
collections-such as ilie Buxheimer 
organ book-are listed chronologically, 
with undatable entries grouped at tl1e 
end. Composers are generally listed 
under ilie country where iliey were actu-

156 Woodland Street - Hartford, Cqnnecticut 06105 
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ally active, often with a cross-reference 
under the country of birth. Unfo1tunate­
ly, Beckmann is quite inconsistent in this 
respect: Francl<, Kerll and Healey 
Willan, for example, are cross-listed, but 
others are not-Tohann Nepomuk 
David, Austrian by birth, is listed only 
under Germany, Gerald Bales only 
under Canada, and so on. Users will be 
well advised to use the complete index at 
the back of the book. 

Individual entries include, where pos­
sible, a very brief biography and a com­
plete list of works witli publication dates 
and publisher. Works for org_an with 
other instruments are groupec! at the 
end of each entry. Titles are usually 
given in their original language, except 
for those in Russian and Hebrew. Ger­
man translations are given where Beck­
mann thought them necessaiy. It might 
be well to IJOint out that German uses a 
somewhat cli.fferent system of transliter­
ation for Russian; this will seldom cause 
great difficulty, however. In a very few 
cases, Beckmann lists sepai·ately the var-

ious works found in larger volumes; 
notable examples are the collections of 
Bach's chorale preludes and the Bux­
heimer organ book. Extending this prac­
tice to the works of other composers 
would result in an impractical increase 
in the size of the oook; Beckmann, 
although again inconsistent, simply opts 
for _proviclfug useful information when 
he nnds it desirable. 

The author usually indicates where 
contemporary scholars question the 
authenticity of a particular work. Thus, 
several Bach works are followed by 
"unecht" or "wahrscheinlich unecht." 
He does not attempt to evaluate edi­
tions, and in princip1e contents himself 
with listing one available edition. Actual­
ly, he does better than that for many 
major fi~es, including Bach, Franck, 
Mendelssohn, and Liszt, where he men­
tions most of the standard editions; how­
ever, he is not entirely consistent in 
doing tl1is. In a few cases, North Ame1i­
cans might have trouble locating modern 
works, since Beckmann cites the original 

IJublisher, whose list may well be han­
aied by someone else in this coun!ry. 

Any work as ambitious as this will con­
tain omissions, whether intended or not. 
In every area where I would claim any 
knowledge at all I was able to find com­
posers wno are not listed, and many 
users will be able to do the same. There 
are some really major holes, mostly 
involving countries where no previous 
complete bibliographies are available. 
Nineteenth-century Ital):', Spain, and 
Portugal are badly treated, and there is 
some Canadian organ music earlier than 
any Beckmann lists. His coverage of 
early, anonymous collections is far from 
com_plete. The biographical information 
is often missing or incomplete, although 
most examples of this involve composers 
where Beckmann probably had only a 
publisher's list as hls source. Mention of 
omissions, whatever tl1eir cause, should 
not obscure the fact that Beckmann 
offers an enormous amount of material. 
His listings of post-World War II com­
posers, for example, are amazingly 

extensive, even for the less accessible 
countries. 

I found remarkably few actual errors 
in the volume. The typographical errors, 
not numerous, do not affect the read­
ability. I found a few cases where Beck­
mann listed a composer but did not find 
all of his organ works. The ones I noted 
included George Thalben-Ball, Davida 
di Bergamo, and Lorenzo Perosi. Read­
ers will undoubtedly find others. I noted 
only one major confusion, undoubtedly a 
result of a mistake in sorting entries. On 
page 600, exactly where it sliould be, is a 
perfectly correct entry for William 
Alb1ight; on page 352, in the British sec­
tion, is an incomplete version of tl1e 
same entry! 

Beckmann invites all who use tlle bib­
liography to send him corrections and 
additions and refers to the possibility of 
a revised second edition. It would be 
wonderful if such a guide could be kept 
up to date, since even the best works of 
tliis kind date rapidly. If Beckmann him­
self unde1takes a second edition, per-
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~ eauty is the ultimate goal 
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build fine pipe organs, it is espe­
cially gratifying lo be awarded 
praise by those u,hose passion is 
lo play them. 

Fine Pipe Organs 

612 New Hampshire, P.O. Box 486 
Lawrence, Kansas 66044 

1-913-843-2622 • FAX 1-913-843-3302 

<Pittsburgh, <Psf] 
Dedication Recital September 24, 1995 

GREAT 
16' Violonc 
8' Principal 
8' Violoue 
8' Hnnnonic F\urc 
8' Bourdon 
4' Octave 
4' Spil1flotc 
2' Fiftcenrh 

JV Fourniturc 
JV Cymbalc 
V Mounted Cornet TC 

16' Trumper 
8' Trumpet 
8' French Horn (SO) 
8' Tuba (SO) 
4' Tmmpet 
8' Trompertc en 

Chamadc 
Chimes 
Trcmubnr 
Midi to Grear 

CHOIR 
16' Gcmshorn 
8' Diapason 
8' Voce Umana 
8' Holzbordun 
8' Gcmshoru 
8' Gcmshorn 

Celeste TC 
4' Octave 
4' Coppclflutc 
4' Gemshom 

2 2/3' Nas:n 
2 2/3' Gemshorn Quint 

2' Wcitprincipnl 
2' Gemshorn 

I 3/5' Tcr-, 
1113' Gemshorn Quint 

lV Scharf 
32' Bassoon 
16' Bassoon 
8' Tromba 
8' Bt1ssoo11 
8' Cromornc 
8' Clarinet (SO) 
4' Tromba 

4' Bmsoo11 
8' Tuba (SO) 

Trcmulanr 
Midi t Choir 

SOLO 
8' Viole 
8' Viole Celeste 
8' Flute 

16' Tuba TC 
8' Tuba 
8' French l-:lorn 
8' English Horn 
8' Clarinet 

16' Trompcrrc en 
Chamadc TC (GT) 

8' Tromperre en 
Ch:unadc (GT) 
Chimes 
Tremubnt 
Cymbclstern 
Vogclgcsnng 
Midi to SoJo 

SWELL 
16' Licblichgcdcckt 
s· Di:1pason 
8' Viole de Gambc 
8' Voix Celeste 
8' RohrflOte 
8' Open Flute 
8' lieb/irhgcderkt 
8' Flauto Dolce 
8' Flute Celeste TC 
4' Principal 
4' Hohlflute 
4' Lieblirhgedcrkt 

2 2/3' Nasard 
2' Blockllote 

1 3/5' Tierce 
JV PleinJeu 
16' Bombarde 
8' Trompettc 
8' Oboe 
8' English Horn (SO) 
8' Vox Humana 
4' Clnrion 

8' Trompcrtc en-
Chamadc (GT) 
Trcmulnnt 
Midi t0 Swell 

PEDAL 
32' Violone 

(electronic) 
32' Soubassc 

(electronic) 
32' Licblichgcdeckt GALLERY GREAT 

( ckctron ic) 8' Prin-.~ipal 
16' Principal 8' Gcdcckr 
16' Violanc (GT) 4' Oktav 
16' Soubassc 4' Koppclflotc 
16' Gcmshorn (CH) 2' Wald0ore 
16' Licblichgcdcckt(SW) ll Scsquialrcrn TC 
8' Pri11ript1I JV Mixrur 
8' Spitzfl61c Trcmulanr 
8' Violonc (GT) 
8' Soubasse GALLERY SWELL 
8' Gcmshorn (CH) 8' RohrflOte 
8' LicbLich~cdcckt(SW) 8' Viole de Gambc 
4' Prinrijml 8' SchwcbungTC 
4' Spitzj161, 4' Oktav 
4' SoulmSJlf 4' Roh,jlole 
4' Licblichgcdcckt(SW) 2' Prinzi pal 

JV Mixture JV Scharf 
32' Posaunc 16' Trompctc 
32' Bassoon 8' Trompete 
16' Posau11r 8' Oboe d' Amore 
16' Trumpet (GT) 4' Trompete 
16' Bombardc (SW) Trcmulant 
16' Bassoon (CH) 
8' Posatme GALLERY PEDAL 
8' Tromba (CH) 16' Subbass 
8' Bombardc (SW) 8' Okrnv 
8' Bassoon(CH) 8' Rohrflote (SW) 
4' Bombnrdc (SW) 4' Prinzi pal 
4' Tromba (CH) JV Mixtur 
4' Bassoon (CH) 32' Trompcte 
4' Clarinet (SO) (electronic) 
8' Tuba (SO) 16' Trompctc (SW) 
8' Trompcrrc en 8' Trompctc (SW) 

Chamade (GT) 4' Trompctc (SW) 
Chimes 
Midi ro Pedal Exte,ided Stops 

THE DIAPASON 



< 

haps he can avoid the occasional trou­
blesome inconsistencies. 

Browsing_ through this volume can be 
very rewarcling. I was surprised to dis­
cover how many prominent modem 
musicians, notably conductors, had writ­
ten at least one work for organ, and I was 
equally surprised at the sheer size of the 
oeuvre of certain well-known figures; I 
must admit that I had no idea of the 
number of works composed by the· late 
Anton Heiller, for example. Despite a 
few minor weaknesses, tlii.s is by far the 
best available international guide to 
organ music that I know. No single bib­
liographical ~de is perfect, and one 
misses here the discussions that make 
the first volume of Arnold's book so use­
ful, but anyone interested in a broad 
spectrum of organ music must have, or 
at least have access to, Beckmann's 
work. It is a pleasure to note that, by 
modem standards, this volume, at about 
$50.00, is a very good value. 

-W. G. Marigold 
Urbana, IL 

GREAT 
16' Rohrbourdon 

8' Principal 
8' Harmonic 

Flute 
8' Robrbourdon 
4' Octave 
4' Harmonic 

Flute 
2' Fifteenth 

IV Foumiture 
III Cymbale 
16' Tromba 

8' Tromba 
8' Tuba 

Chimes 

PEDAL 
32' Untersatz 
32' Sub Bourdon 
16' Principal 
16' Bourdon 
16' Conte Gamba 

(SW) 
16' Rohrbourdon 

(GT) 
16' Flute a 

Cheminee (SW) 
8' Octave 
8' Bourdon 
8' Spitzflute 
8' Violada 

Gamba (SW) 
8' Rohrbourdon 

(GT) 
8' Flute a 

Cheminee (SW) 
4' Choral Bass 
4' Bourdon 
4' Spitzflute 
4' Harmonic 

Flute(GT) 
2' Nachthom 

III Mixture 
32' Cantre 

Posaune 
16' Posaune 
16' Tromba(GT) 
16' Bombarde 

(SW) 
8' Posaune 
8' Tromba(GT) 
8' Bombarde 

(SW) 
4' Posaune 
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New Recordings 

F. Liszt Organ Works. Played by Leo 
van Doeselaar at the Amsterdam 
Concertgebouw Organ. Canal 
Grande CG 9429. Available from 
Channel Classics Records, Box 5642, 
Englewood, NJ 07631. No Price 
given. 

The disc (just 57 minutes) offers two 
famous warhorses-Priiludium und 
Fuge iiber .den Namen BACH and Fan­
tasie und Fuge iiber den Choral 'Ad nos, 
ad salutarem undam'-and two less­
known works, Am Grabe Richard Wagners 
and Evocation a la Chapell,e Sixtine. 

The recently renovated and restored 
organ was described by P. Janson in the 
recent review of a Piet Kee recording· 
(THE DIAPASON, .November 1994), and 
there is no need to add to his remarks. In 
his liner notes, van Doeselaar speaks of 
the French and German influences on 
the builder and emphasizes the influ-

ence of Ladegast, builder of the famous 
"Liszt" organ at Merseburg. Certainly 
the Concertgebouw organ is wonderful­
ly suited to Liszt's worKS. 

Leo van Doeselaar is a youngish 
Dutch organist, known intemationalfy as 
a recitalist He studied with Albert de 
Klerk and Andre Isoir, among others, 
and is now professor at the Royal Con­
servatory in The Hague. He performed 
with the Concertgeoouw Orchestra at 
the dedication of the restored organ in 
1993. Van Doeselaar will be known to 
many record collectors from his work as 
continua player with ensembles led b[ 
Leonhardt, Koopman, Herreweghe et a . 

There are numerous recorded ver­
sions of the major Liszt works available, 
and there is probably no "best" version. 
While there is plenty of technical virtu­
osity here, van Doeselaar does not treat 
the two big works as mere displaypieces; 
in the "Ad nos" fantasy one is perhaps 
more than usually conscious of the sig­
nificance of the chorale itself. It should 
be noted that van Doeselaar uses the 

final (1870) version of "BACH." He 
makes some use of tempo markings from 
the riano version of this composition 
and also points out that in the absence of 
"church acoustics" he has often used an 
ultra-legato touch. It seems to work! 

Am Grabe Richard W agners is a 
somber work that offers considerable 
opportunity to hear some lovely solo 
stops and an unusually effective Gedeckt 
Suobas 32'. "Evocation" is a pastiche of 
Allegri's "Miserere" and Mozart's "Ave 
Verum Corpus." Liszt wrote it in 1862 
for piano, transcribed it for orchestra, 
and, in 1863, for organ. In contains 
numerous sugg_ested registrations based 
on the Merseburg organ, which van 
Doeselaar was able to duplicate on this 
recording. "Evocation" is a very effec­
tive organ work and would probably 
work on any reasonably flexible organ. 
There are some lovely solo effects, par­
ticularly when Mozart's theme appears, 
a number of stormy passages, and an 
unusual endin 9-very nigh on_ a beauti­
ful solo flute 4 . 

c:i}teinz 73 hap el 
Vniversity of <Pittsburgh, cf>ittsburgh, cf;if 

4' Bombarde 
(SW) 

4' Tuba(GT) 
Chimes 

ANTIPHONAL 
GREAT 

8' Prestant 
8' Hohlflote 
8' Gemshorn 
4' Prinzipal 
2' Blockfl0te 

11/3' Q,iint 

Dedication Recital September 24, 1995 

II Sesquialtera SWELL 
TG 16' Contra Gamba 

8' Krummhorn 16' FlUte a 
Zimbe1stern Cheminee 
Tremulant 8' ·Viola da gamba 

8' VoDC Celeste 

8' Flatea 
Cheminte 

4' Principal 
4' Flute 

Harmonique 
2 2/3' Nasard 

2' FlUte a bee 
1 3/5' Tierce 

16' Bombarde 
8' Trompette 
8' Hautbois 
8' Vox Humaine 

4' 
8' 

Tremulant 

CHOIR 
8' Diapason 
8' Stopped Flute 
8' Dolcan 
8' Dolcan 

Celeste 
4' Principal 

2 213' Twelfth 
2' Recorder 

1 3/5' Seventeenth 
1 V3' Nineteenth 

III Scharf 
16' Dulcian 
8' Shawm 
8' Tromba (GT) 

16' Tuba (GT) 
8' Tuba(GT) 

Tremulant 

ANTIPHONAL 
POSITIF 

8' Holzgedeckt 
4' Koppelflote 
2' Weitprinzipal 
1' Sifflote 

III Zimbel 
8' Petite Trumpet 
8' Krumm.horn 

(GT) 
Tremulant 

ANTIPHONAL 
PEDAL 

16' Holzgedeckt 
8' Prestant (GT) 
8' Holzgedeckt 

(PO) 
4' Prestant (GT) 
8' Krummhorn 

(GT) 
4' Krummhorn 

{GT) 

Existing/Revoiced 
New 
Extensions 
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Organists need look no further! 

NEW! 

THE OXFORD BOOK OF 
CHRISTMAS ORGAN MUSIC 
375124-0 $24.95 

Full of seasonal melodies and 
unusual surprises, this new 
anthology is sparkling in its variety. 
During the season when organ 
and choral music take center­
stage in the church's festivities, it's 
indispensable to the organist's 
library. 

The Oxford Book of Christmas 
Organ Music contains 37 of the 
best seasonal pieces. Included are 
long-established chorale preludes 
of Bach, Buxtehude, and Brahms; 
exciting new commissions on 
popular carol tunes from Gerre 
Hancock, Andrew Carter, and 
David Willcocks; excellent new 
arrangements of popular 
Christmas pieces. 

Write for a complete list of 
contents to The Oxford Book of 
Christmas Organ Music and our 
new Christmas catalog. 

Available at all fine music stores. In 
case of difficulty or if approval copies 
are wanted you can write us direct at 
the address below. Mark your request 
Music Department DIA 

-----•Music Dcp,1rtmcnt 
OXFORD UNIVERSITY PRESS, INC. 
I'll! MADISON AVENUE. NEW YORK, N\' IO0Jf, 

NICHOLS & SIMPSON, INC. 
ORCANBUILDERS 

P.O. BOX 7375 
LllTLE ROCK. ARKANSAS 72217 

501-661-0197 I rorn 1.\'QURIES CORD/Al_l)' /.\'\'/TED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON. 111 

PRESIDENT 1·1cE-PRESI DENT 
501-758-6904 501-372-5111 

•·· ••••. ~i~ii •• i~i •• i1iii~•·········· 
·•-• W,..RJU!.N$Ulffl:G/MJ$$Qtffi.l > 

P. cJJi.*-¥i~ll~#*-lt!M9~~1~ .-.· ?~J~!:!1Zf~? ' ,.··· 

~tDU 'K. 'Kit~Pl 
CONSULTANT IN (CCLESIASTICAL ~ 
ACOusr,cs. MUS•C & ARCHITEC~TURE ~·. ,;_ 

... •J • '- .. . .......__ 

11040 We11I BJuemoud Road. Waawaloea. W'11ooneln ,:1226 

f414\nt•8966 

CHARLES M. RUGGLES 
PIPE ORGANS 

13641 W. Cedar Drive 
Conifer. Colorado 80433 

Meclumic(l/ 
Action Ortans 
and Restorations 

Request a free sample issue of THE 

DIAPASON for a student, friend, or col­
league: write to the Editor, THE 

DIAPASON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 708/390-0408. 
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Van Doeselaar's notes, in Dutch with 
good English and German translations, 
are helpful and include much informa­
tion about the organ. I would recom­
mend this recording on all counts. 

Johann Kaspar Kerll, Orgelwerke. 
Played by Martin Haselbock. Novalis 
150094-2. No information on avail­
ability. 

The disc (70 minutes) includes five 
toccatas, tlu-ee canzonas, two capriccios 
(including the famous "cuckoo"), a 
"battaglia," Passacaglia variata, Ciac­
cona Variata, a set of variations, and two 
Magnificat settings. In the last-men­
tioned works, the organist is assisted by 
members of tl1e ChOralschola of the 
court chapel, who sing tl1e verses of the 
Magnificat before eacf1 verset. 

Kerll (1627-1693), active in Munich 
and Vienna, had enormous influence on 
Austrian and South German music, in 
part through his pupils, who included 
Fux, Steffani, Mmsch11iiuser, and (possi­
bly) Pachelbel. We are unlikely to nave a 
complete recording of his numerous 
organ works any time soon, but Hasel­
bock offers a good smvey that should 
draw attention to this very playable and 
enjoxable music. He uses i:he recent edi­
tion by Francesco di Lern.i.e (Universal 
Edition 1989-1992). 

One characteristic of Kerll's organ 
works is the vmiety he achieved in rela­
tively sh01t pieces. The Ciaccona Vcl'ria­
ta, a particularly appealing work, is 
under three minutes, ancf the Pas­
sacaglia variata is just six minutes long, 
while most of tl1e otl1er works range in 
lengtl1 from two to four minutes. Kerll 
packs some pungent harmonies and a 
number of contrapuntal tricks into a 
small space. 

Martin Haselbock needs no introduc­
tion to American audiences. His playing 
is clean, tl1e phrasing tl1oughtful, and his 
sense of style impeccable. He makes 
excellent use of the resources of the 
organ at hand. 

That organ, the west-end or festival 
organ (Festorgel) in Klosterneuburg, is 
the largest, most famous, and probably 
best-preserved baroque organ in Aus­
bia; it has been recorded a number of 
times, but never as successfully as here. 
It was built by Johann Georg Freundt in 
1642, using pipes from two older instru­
ments; it survived with remarkably few 
changes and has been carefully renovat­
ed twice: first in 1948-50, and most 
recently bx the Swiss builder Kulm in 
1990. A rather detailed discussion of tl1e 
instrument can be found in Hans Hasel­
bock's standard work Barocker 
Orgelschatz in Niederosterreich (1972). 

There are three manuals, 35 stops, 
and 59 rm1ks; all the pipes are tin. T11e 
variety of flute sound seems endless, the 
Regal is a model of its kind, and the 
sound of full orgm1 (even when using the 
Mixtm XII-XIV) is rich and not at all 
shrill. The registrations used are given in 
the accompanying booklet and tl1ey are 
often smprising. One piece, tl1ree min­
utes long, is played on tl1e Principal 8' of 
the Hauptwerk; the famous "cuckoo" is 
played entirely on the Kleincopl 4' 
(Ri.ickpositiv); and tl1e highly successful 
combination of Regal 8' and Spitzfleten 
2' (Ri.ickpositiv) is heard extensively. 
Except for the Re_gal, tl1e reeds are little 
used; Kerll himseff probably didn't have 
any reeds on most of tl1e organs he 
played! 

There is an older, but very good, 
recording of Kerll' s works by Franz 
Haselbock (Musical Heritage Society 
3622), made about 1977 on the Pfliegler 
organ of 1780 (IV23) in Maria Dreie­
iclien. There is not much overlap in 
repertory, and the older recording has 
more of the Magnificat settings from 
Modulatio Orgqnica tlian does the pre­
sent disc. Keril fanciers who have tl1e 
older recordino-will want to keep it. 

The notes, ty Haselbock, with good 
English and French translations, are 
excellent. Repertory, performer, and 
organ fit together wonderfully, and the 
result is a recording that can be recom­
mended enthusiastically and with no 
reservations. 

-W. G. Marigold 
Urbana, IL 

Basil Harwood: Sonata No. 1 in C# 
Minor, Opus 5. David Liddle: Two 
Ballades. David Liddle, organ. 
(Trinity Cathedral, Trenton, NJ) 
DTR 8706CD (no price given). 

A welcome reissue of this splendid 
recording, which 01iginally appeared on 
cassette in the late 1980s. Tliat said, a 
CD program of 42 minutes is unaccept­
ably short: I hope that tl1e Direct-To­
Tape Recording Company has priced it 
accordingly. 

Th.is takes notlling away from David 
Liddle's excellent reading of the Har­
wood. It is an early wor1:, and, if the 
b·utl1 be told, not entirely uniform in 
quality. However, Liddle's skillful inter­
pretation makes light of the work's 
weaker spots, focussing ratl1er on its 
more compelling ones, of wllich there 
are many. The ope1ling Allegro Appas­
sionata is infused with true fervency,,and 
tl1e various pmts of the last movement 
are molded into a homogenous whole. 
Liddle's use of tl1e organ is tl10roughlx 
satisfying-particularly in the central 
Andante movement-and shows the 
Petty-Madden organ to be both versatile 
and musical. He imparts a youtl1ful vigor 
to the Sonata wllich is both refreshing 
and appropriate: after all, Harwood was 
still in his twenties when he wrote it. 

The Liddle/Harwood connection is of 
some interest. The younger Englishman 
has carried out assiduous research into 
the elder's work, and, in 1990, gave tl1e 
first _performance in 65 years of Har­
wood's Concerto for Organ and Orches­
b-a. Harwood was once organist of St. 
Barnabas Church, Pimlico, London, 
where now 11.i.s ashes lie buried; tl1e pre­
sent orgmlist there is David Liddle. 

The remainder of tl1e CD includes 
Liddle's own Two Ballades. Carefully 
and logically wrought, if somewhat emo­
tionally detached, tl1ey make few con­
cessions to eitl1er player or listener. 

Liner notes on tl1e Harwood come 
from Felix Apral1amian's legendmy pen; 
David Liddle writes about his own music 
in helpful detail. Basil Harwood 
(1859-1949) was indeed an old man 
when he shuffled off tllis m01tal coil, but 
I fear-tl1at tl1e dates atbibuted to 11.i.m in 
the booklet (1849-1959) may be gilding 
the Wy somewhat. 

My only qualm is tl1at the recording is 
so short-such a pity, since tl1e playing is 
so fine. Perhaps DTR could make 
amends by recording David Liddle in 
more of Harwood's music: how about 
tl1e Organ Concerto, for starters? 

The Organ Music of Alfred Hollins. 
David Liddle plays the organ of Hull 
City Hall. Priory PRCD 398. 

A Trumpet Minuet; Allegretto 
Grazioso; Grand Choeur no. l; Andante 
in D; Concert Toccata; Intermezzo; Tri­
umphal March; Berceuse; Grand 
Choeur no. 2; Song of Sunshine; Theme, 
Variations and Fugue. 

Having played a major pmt in the 
recent rehabilitation of Basil Harwood, 
David Liddle now turns 11.i.s attention to 
anotl1er (more interesting, to my mind) 
English organist-composer, Alfred 
Hollins (186S--1942). 

Hollins was a musician of redoubtable 
talent. A gifted pianist, !us repertoire 
included concerti by Schumann, Liszt 
and Beetl1oven. Having twice listened to 
Lemare's Marche Moclerne, Hollins pro­
ceeded to sit down and play the tn.i.ng 
flawlessly. On anotl1er occasion, Lemare, 
who was dining with Hollins, was testing 
his blind colleague's noted aural abilities 
by tapping various items at the table 
(such as wineglasses) so as to elicit musi­
cal notes from tl1em. In a moment of 
humor, Lemare sb-uck a loaf of bread, 
and asked him to name the note. 
"Dough," answered Hollins. 

This is a splendid CD on all counts. It 
presents a meaty selection of Hollins' 
works, mixing the well-known witl1 the 
unfamiliar. Beginning with the popular 
Trumpet Minuet and ending witli one of 
Hollins' most su bstantia1 offerings, 
Them,e, Variations and Fugue, this gen­
erous program (nearly 78 minutes) cap­
tures the composer's many moods. 
There are seductive melodies aplenty, 
showcasing the Hull organ's delightful 
solo voices; numerous opportmlities for 

the gentle flutes, foundations and strings 
to sli.ine; and a legion of extrovert sec­
tions, showing off the instrument's 
hearty reed ensembles. Liddle uses the 
tonal resources at his disposal with obvi­
ous aplomb, ~ded, as ever, bx the good 
taste that is a hallmark of 11.i.s playing. 

Whereas lesser performers might use 
such a recording to titillate their lis­
teners with an array of pretty sounds 
and loud noi~es, Liddle keeps to the 
high road of honest music-making. 
Tlie Allegretto Grazioso is a prime 
example, sauntering along rather than 
parading around with tasteless vulgar­
ity. The Andante in D, considered by 
Hollins to be his best composition, 
comes across as being pensive, as 
opposed to maudlin or saccharin. Lid­
dle strikes a good balance: the open­
hearted warmth of the music is never 
used as an excuse for self-indulgent 
sentimental wallowing. 

The organ, a Forster & Andrews of 
1911, rebuilt by Compton some forty 
xears later, was reopened bx David Lid­
dle in 1991 after considerable work bx 
Rushworth & Dreaper. It provides all 
tl1e necessary ingredients for tl1e inter­
pretation of tllis repertoire. Tllis is its 
Jirst appearance on ilisc since tl1e Rush­
worth & Dreaper rebuild-previous 
recordings include a Priory CD of 
orchestral transcriptions (Adrian Lucas) 
and a mmvellous Liszt LP on Argo with 
Simon Preston-and is a testimony to 
tl10se who have worked to ensure its 
good healtl1 and welfare. Dese1ving of 
special mention is tl1e City Organist, 
Peter Goodman, who has presided over 
tllis noble instrument for many a_year. 

Priory deserves its plaudits for tllis 
enterpiise. The recording is excellent­
a first rate job indeed. My only quibbles 
are witl1 the ratl1er parsimonious liner 
notes. A brief precis of Hollins' career 
and achievements, or even some indica­
tion as to his dates should have been 
included. Likewise, David Liddle's notes 
on the music are somewhat terse; more 
detail would not have come amiss. 

David Liddle's choice of program on 
tl1is disc is exemplmy. What is more, he 
succeeds where so many have failed in 
bringino-out tl1ose singing, sunny quali­
ties w€ich make Hollins' music so 
endearing. There is a dignity to tl1ese 
performances, a desire to communicate 
ratl1er tl1an e1'.ploit by raising a few cheap 
laughs. 

Anotl1er triumph for Mr. Liddle. (All 
we need to complete the picture is a 
reprint of Hollins' eminently enjoyable 
autobiography, A Blind Musician Looks 
Back-pu6lishers, please take note!) 

-Mark Buxton 
Toronto, Ontario 

Marches. Performed by Douglas 
Major on the Great Organ at the 
Washington Cathedral. Gothic CD 
Gl8828 ODD, total playing time 
52:45. Available from Gothic 
Records, P.O. Box 1576, Tustin, CA 
92681. CD $16.98; Cassette $8.98; 
postage and handling $1.25 . 

This disc features a program of 
marches played by Douglas Major, 
Organist and Choirmaster at tl1e Wash­
ington (National) Cathedral in Washing­
ton, D.C. The catl1edral's Great Organ 
and acoustics, Major's fine playing, and 
tl1e lively liner notes by Washington Post 
Emeritus Music Editor Paul Hume 
combine to make this a uniquely enjoy­
able offering. Hume begins his notes 
witl1 a hearty endorsement (defense?) of 
playing marches on organ recitals, also 
including a jab at tl1ose of us who shun 
playing transcriptions in general. 

With Sousa's Stars and Stripes Forev­
er we begin marching through a pro­
gram that ranges from the delicate to tl1e 
grandiose, and most points between. 
Both Stars and Stripes Forever and tl1e 
appropriately programmed Washington 
Post March are played with tl1e very 
secure sense of rhythm necessary to pull 
off these b·anscriptions in a live acoustic. 
Major's registrations are imaginative, 
providing fluctuations in timbre suitable 
to this music. 

After tl1e necessary inclusion of tl1e 
March King's music, what could be more 
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obvious programming on such a disc 
than wedding marches? Major obliges 
with so_me standards, including, of 
course, Mendelssohn's "Bridal ~arch" 
from his music for A Midsummer Night's 
Dream. Most organists spend so much 
time avoiding the performance of this 
]'.liece that we tend to overlook how won­
aerful the music is and how well it works 
as a transcription. A less well known 
piece in the. collection is C. Hubert H. 
Pany' s Bridal March, which, clocking in 
at around seven minutes, would accom­
modate the slowest of bridal parties and 
longest of aisles. It possesses all the ear­
marks of grand, nineteenth-century 
English music. Also included is Clarke's 
Prince of Denmark's March, by now in 
the weda.ing warhorse category as well. 

Anglophiles will find more to their lik­
ing on the disc, including Lloyd Web­
ber's Solemn Procession, another piece 
in the typically lofty English style, fol­
lowing the alternating pattern of fanfare 
and rich, sustained melody. A fine and 
practical transcription of William Wal­
ton's superlative march, Crown Imperi­
al, is also on the program (wrong chord 
15 measures from the end!). 

Relief from the inevitably overwhelm­
ing martial grandeur of such a program 
was intelligently provided by two charm­
ing, light pieces, the C.P.E. Bach march 
from the Notebook for Anna Magdalena 
Bach, and one by Haydn from Pieces for 
Musical Clocks. _ 

Some of my favorite works on the pro­
gram come toward the end. A piece 
from Cantata No 208 by J. S. Bach 
proves that The Master could indeed 
write a march, and one on the lighter 
side at that. Grieg's Triumphal March 
("Sons of Knute marching to freedom", 
for you Keillor fans) is wonderful on the 
organ. The disc ends with a piece origi­
nally written -for the organ, Ronald 
Arnatt's Fanfare, beautifully realized on 
this organ with its hair-raising reeds. 

This recording contains a well chosen 
program of transcriptions and original 
music for organ beautifully registered 
and played on a landmark instrument in 
a firie acoustical setting. As well as the 
program notes, the encfosed booklet also 
offers information about the organ and 
performer. Beside all that, this CD is 
fun! 

-David Christiansen, DMA 
Edison Park uutheran Church 

Chicago, IL 

William Albright: Music for Organ 
and Harpsicnord. Doug1as Reed, 
organ and harpsichord. Arkay 
Records AR6112 (compact disc. 
DDD. TT=64:32) 

Pneuma; Sweet Sixteenths: A Concert 
Rag for Organ; That Sinking Feeling: 
Marceau de Concours for Organ; In 
Memoriam; Four Fancies for Harpsi­
chord; Symphon!J for Organ (with John 
Tafoya and William Aloright, percus­
sion). 

William Albright, in addition to being 
a University of Michgan faculty member 
for over twenty years, is an accomplished 
2erformer who brings knowledge of tra­
ilitional and modern 1<eyboard technique 
to his compositions. The works on this 
disc provide an overview of Albright's 
creative work, spanning the twenty years 
from 1966 (Pneuma) to 1986 (Sympho­
ny). The composer's musical language 
embraces both tonality and atonality, 
even though the afpearance of atonality 
often grows out o traditional tonal ges­
tures used in non-traditional ways. He 
also acknowledges many Western and 
non-Western musical influences (sub­
jected to varym,g degrees of digestion 
and synthesis-for example, the ragtime 
Sweet Sixteenths sits precariously on the 
line between amusing_ witticism and 
cloying anachronism). Albright incorpo­
rates clusters, glissandi, percussive 
effects, and abrasive contrasts of color 
and volume into the instrument's tradi­
tional rhetoric. His many compositions 
have become staples of twentieth-centu-
ry organ programs. • 

Douglas Reed, Professor of Music at 
the University of Evansville, is a sympa­
thetic performer of Albright' s music. 
The Holtkamp at the Christian Theolog-
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ical Seminary: has an ecclectic, almost 
generic sound, without national or his­
torical implications, that presents the 
music witli clarity and color. 

The featured work on the album, 
Symphony for Organ, comes out of the 
WidorNierne heritage. The four move­
ments exude a hyper-Romantic, high­
strung drama apparent even in move­
ment titles and performance indications: 
Calm, strange; Maestoso, eroico; Celes­
tial; Patetico. . . and others equally 
evocative: Ba_ss drum and gong join the 
organ for the finale, a slow, sustained 
ceremonial "Ritual" written in conscious 
contrast to the expected French toccata. 
Four Fancies for Harpsichord-the only 
piece on the program not for organ­
was written at Douglas Reed's request. 
The first three fancies recall the instru­
ment's antiquity, while the fourth, in the 
composer's own words, "owes its exis­
tence to several predecessors: Near­
Eastern music, Boogie Woogie, the 
SP.anish composer Soler, and Terry 
Riley." The sliorter organ works on the 
disc give further evidence of Albright's 
early-developed and consistent musical 

persona. Anyone interested in where the 
organ and its music are going as we head 
into the 21st century should hear this 
disc. 

-Randy L. Neighbarger 
Durham, NC 

New Organ Music 

Grace Notes III by Timothy 
Albrecht. Augsburg-Fortress 11-
10457. $6.00. 

Preludes on three Easter hymns are 
included in this publication. The tune 
"Llanfair'' is presented simply and sur­
rounded by a rondo-like accompaniment 
with some rather tricky octave changes 
in the right-hand part. "Bunessan" is 
presented" in a bi-tonal canon (in the 
keys of C and D) with an accompani­
ment that includes double pedal, trills 
and glissandos, and which alternates 
between 6/8 and 9/8 time. 'Victory" is a 
toccata-like setting (reminiscent of 
Mulet's "Thou Art fhe Rock") with the 

melody in the upper IJedal part. The last 
two settings have a low-C pedal tone 
throughout, which sounds strange in 
both ( especially since the last piece is in 
D majorl). These are somewhat odd set­
tings of familiar tunes and also rather _ 
short. The first piece is the most usable 
of the three. 

Canonic Variations on '"With High 
Delight" (Mit freuden zart) by Ray­
moni:l H. Haan. Concordia 97-6167. 
$6.00. 

A theme and five variations make up 
this interesting treatment of a popular 
h)l!!l!l tune. The form of the tune used 
will be a different rhythm from that in 
some hymnals. The canonic treatment is 
usually at the same pitch as the original 
tune-more variety might have oeen 
achieved by choosing canons at different 
intervals for each variation. An interest­
ing mirror-canon technique is used in 
the third variation. There is a nice vari­
ety of moods and rhythms in the various 
movements. The last movement is con­
fusing, however, being marked "Joyful­
ly" but with the quarter note to be 

Take the Allen Test Drive! 
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plar,ed at the metronome marking "c. 
52. ' Should this be the marking for 
the half-note melody instead? 

Organ Settings of Children's Hymns 
by Wilbur Held. Augsburg Fortress 
11-10397. $6.00. 

A childlike simplicity characterizes 
these eight settings of familiar hxmns 
associatea with chi1dren ( or the chlld in 
all of us). Flowing lines with a rather thin 
texture are featured along with some 
modulations (including a rather odd one 
in "Cradle Song," to a minor key). These 
short pieces will be most effective as 
hymn introductions. 

Fantasy on Wondrous Love, 
arranged by Lance R. Hulme. Augs­
burg Fortress 11-10350. $5.00. 

Tiiis might be the strangest harmo­
nization of this hymn tune ever. The 
piece starts with three measures of 5/4 
meter with the hymn tune presented in 
a bicinium texture. Soon we have three 
parts, then four, then five, etc. Big dra­
matic changes occur throughout the 
pieces with liarmonies quite distant from 
The Southern Harmony of 1835 (includ­
ing bi.tonality and atonality). The various 
sections of the piece do not relate well to 
each other, suggesting that this piece 
was composed file a patchwork quilt at 
different times rather than thinking 
more of the unity of the pieces. Some­
times it is even hard to recognize the 
~riginal tune. There may be an audience_ 
for this piece, but the abmpt nature of 
harmonization and dynamic changes 
seems to be at at odds with the quiet 
simplicity of the original hymn tune. 

Two Pieces for Organ by Wolfgang 
Lindner. Randall M. Egan #EO-330. 
$5.75. 

The first piece, entitled "Romanza 
on Adora Te Devote," contains a sim­
ple _presentation of the plainsong tune 
in tiie pedal. The composer is fond of 
major seventh chords, which dominate 
the harmonies. There is a rather 
abrupt modulation from C Major to E­
flat Major for the last phrase of the 
melody a second time around-a mod­
ulation which is unprepared and 
unsupported. 

The second piece, entitled "Elegy," 
is a song expressing sorrow through 
the use oI lombardic rhythms through­
out. A registration suggestion is given, 
but it isn't clear whlcn hand is sup­
posed to play on which stops (it's also 
not clear what a "Gedacht 8'"is). The 
repetitious pedal part gets tiresome as 
the piece goes along, especially since 
the first 21 measures of t11e pedal part 
are identical. There is also a rather 
unusual and abrupt eight measures of 
music markedly louder near the end of 
the piece, preceded and followed by a 
set of equally bizarre two measures of 
rest(?!). The piece ends with the origi­
nal registration. The nature of the har­
monies chosen also leaves little sense 

of resolution through the piece or at 
the end. 

Preludes and a Partita on Great 
Hymns of the Church, arranged by 
Robert Lau. Harold Flammer HF-
5195. $8.00. 

The preludes are on the hymns 
"This Is My Father's World," "Come, 
Thou Fount of Every Blessing," "Let 
All Mortal Flesh Keep Silence," 
"Jerusalem, My Happy Home," "God, 
Who Madest Earth and Heaven" and 
"Children of the Heavenly Father." 
The partita is on "Fairest Lord Jesus." 
These are uncomplicated arrange­
ments of hymns with simple presenta­
tions of tl1e melodies. Modulations are 
frequently used for variety. Registra­
tion suggestions are given throughout. 
Accessilile arrangements for the 
organist with limited training. 

The (Really) Little Organ Book by 
Allan Mahnke. Concordia 97-6169. 
$15.00. 

In the forward to this collection, the 
composer saxs "The collection was 
begun in a fit of self-imr,rovement 
brought on by despair over wnat to play 
the followin_g Sunday. It was to oe a 
record of figures and motives with 
which I had learned to improvise. I 
wanted to have an idea book Tor future 
service playing." In this collection the 
composer follows the lead of Bach in 
tl1e Orgelbuechlein in seekin& "a variety 
of ways to arrange a hymn. ' He bor­
rowed most of the techniques and pat­
terns for his compositions from Bach or 
his contemporaries, and catalogs his 
sources on the last page of the collec­
tion. Thirty hymns are included in all, 
spanning a number of centuries. The 
major difference from the Orgelbuech­
lein is that there is no "obbligato" pedal 
in any of the compositions. However, 
taking old ideas and making them use­
ful in new situations is cause for some 
study and reflection. The composer also 
invites the player to alter what is writ­
ten down and to play the pieces in a 
variety of manners. It may spur further 
development on the part of the plaxers 
to use their imaginations with regard to 
their own creations and improvisations. 

Hymn Preludes for Organ, Book 9, 
arr. Robert P. Manoolan. Sonos S-
0176. $6.95. 
Hymn Preludes for Organ, Book 10, 
arr. Robert P. Manookin. Sonos S-
0230. $6.95. 

The hymn tune compositions in 
these collections all follow a similar 
format: 

1. the hymntune appears as a solo 
in the right hand, 

2. tliere is a modulation and the 
melody appears in the left hand, and 

3. a reprise of the first section. 
The harmonies agree with the styles 
of the hymn tune used. Book 9 con­
tains arrangements of five hymns, 
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plus a rather strange "Pastorale" and 
more conventional "Meditation" 
which do not appear to be based on 
hymn tunes. Boo!< 10 contains settings 
of eight Christmas carols. The har­
monies in the hymn preludes are sim­
ple and the style, although pre­
dictable, is accessible. 

FantasY.. on "Now Thank We All Our 
God" for organ by Brian Paulis. 
Ludwig Music 0-16. $6.50. 

You'll be glad your mom made you 
practice scales on the piano if you 
want to plax this piece. n begins with 
a toccata-like setting of tlie hxmn 
tune. However, whife one hand is 
going at record speed, the hymn tune 
seems to plod along as an uninterested 
companion to all of the activity, creat­
ing a rather thin sound. After the first 
stanza is completed, there is a huge 
contrast of style, tempo and dynamic 
to the second stanza, where a repeti­
tive left hand and bass motive accom­
pany the melod)' of the right hand. 
The harmonies of this stanzas are also 
less conclusive. After an interlude 
based on sequences of the first phrase 
of the hymn tune, leading to a dramat­
ic cadenza-like section using block 
chords and fast scales, the last stanzas 
begins with chords interrupted by 
sca1e-run flourishes. The stanza con­
cludes with rhythmic alteration to the 
chords of the melody against the sex­
tuplets which began the piece. Yet 
another idea concludes the piece in 
toccata-like fashion. Interesting har­
monies are used in this composition. 
However, there are too many scat­
tered thoughts in this piece which 
need a uni.tying thread to keep the 
piece on track. The pedal part could 
have been more creative as well. It's 
flashy, but needs refinement. 

-Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 

New Handbell Music 

Noel Medley, arr. Valerie W. 
Stephenson. Light of the World 
Music (a division of Intrada Music 
Group), LW-HB-226, no price, for 3 
to 6 octaves of handbells {M-). 

This brief treatise includes a verse 
each of "The First Noel," "Good Christ­
ian Men, Rejoice," and "The Holly and 
the Ivy," along with a combination of 
"The First Noel" And "The Holly and 
The Ivy" for the last verse. This appears 
to be a new writer and a new puofisher 
to the field of handbell music. 

Bells and Keys for Christmas, arr. 
Bob Burroughs and Gregg Sewell. 
Light of the World Music (a division 
of Intrada Music Group), LW-HBB-
186, no price, for 3 octaves of hand­
bells and piano (M- to M). 

Three titles, "Infant Holy, Infant 
Lowly," "Away in a Manger," and 'We 
Wish You a Merry Cliristmas," are 
arranged for bells and piano. I have 
come across dozens of pieces with organ 
accompaniment, but none specifically 
for piano such as this collection. Here is 
a brilliant addition to the handbell 
repertoire, with two percussive sounds 
reflecting contrasting colors. This will 
add variety and interest to your holiday 
repertoire. 

5 Christmas Quartets for 4-in-hand, 
arr. Kevin McChesney, performance 
notes by Christine Anaerson, utiliz­
ing 2 octaves of handbells. Agape (a 
division of Hope Publishing Compa­
ny), Code No. 1767, $12.95 (E+-M-). 

These pieces max be rung either by a 
two-octave handbell or chime choir, or 

by a quartet using no tables, ringing 2 
bells in hand. Although this concept isn't 
new, it is the first time I've come across 
printed music specifically for this genre. 
Some creative arrangements incluae "O 
Come, All Ye Faithful," "Bring a Torch," 
'We Three Kings of Orient Are," "Hark! 
The Herald Angels Sing," and "Silent 
Night." Includea are some performance 
notes and hints by ringer Christine D. 
Anderson. Separate parts are printed for 
each of the 4 ringers as well as a full 
score. The same arrangements are print­
ed under a separ·ate cover for 2 octaves 
of bells, Code No. 1833, for $4.95. A 
novel idea for any choir. 

The Rocking Carol, Czechoslovakian 
Carol, arr. Kevin McChesney. Agape 
(a division of Hope Publishing Com­
pany), Code No. 1768, for 3-5 
octaves ofhandbells (M+). 

This lovely tune is given a fine treat­
ment and special notes on the last page 
of the music indicate that this arrange­
ment "is designed to reflect the peace 
and beauty of the Christmas season. 
Reminiscent of the scene of Christ's 
humble birth, the image of Mary 
cradlin_g the newborn King is e;,,,'Pressea 
througli LV, legato ringing, and optional 
choirclrimes." Highly recommenaed. 

0 Come, 0 Come, Emmanuel, arr. 
David W. Music. Selah Publishing 
Company, #845-101, $2.00, for 2-3 
octaves of handbells (E +). 

Here is another new publisher to tl1e 
handbell repertoire and Mr. Music 
brings a different twist to the familiar 
advent melody. This treatment probably 
would serve best as an introit as there is 
not much more than one verse on two 
pages. The harmonic structure uses a 
whole tone mode which ~ves the piece 
some unusual weight that is quite 
refreshing. A nice addition to settings of 
this tune. 

And the Glory of the Lord, George 
Frideric Handel, arr. Ra:,rmond J. 
Herbek. Coronet Press (sole selling 
agent: Theodore Presser Co.), #494-
42105, $2.40, for 3 octaves of hand­
bells (M). 

This setting of an annual favorite is 
written in the key of G major and is 
accessible to most choirs. The melodic 
and harmonic material is all there, but in 
an uncomplicated way. If you want to 
use a Messiah favorite, I would suggest 
this one. 

What Child Is This? arr. Barbara B. 
Kin)"'on. Agape (a division of Hope 
Publishing Company), Code No. 
1765, $2.25, for 2-3 octaves ofhand­
bells and optional 2-3 octaves of 
choirchimes {M-). 

For those of us with handbells as well 
as choirchimes, this particular arrange­
ment is a welcomed addition to the 
library. This is the first I have seen of 
music written to include both types of 
bells. Although the entire piece could be 
played by handbells, there are specific 
shaped notes for choirchimes which only 
involve 8-10 chimes-this could _give the 
two choirs an opportunity to dialo~e in 
a unique way. There is a distinct Ravor 
for each sound, and this combination 
will be effective and welcomed by all. 
This "petite" arrangement is gentle and 
simple in nature, yet effective. 

.-Leon Nelson 

john-Pa~!J 
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Ton Koopman 
A story of a mother's love and devotion 

Introduction and note on sources 
Ton Koopman has visited Vancouver, Canada many times in his world-wide trav­

els. There he has played numerous concerts and taught summer courses for the 
Early Music Vancouver Academy, where a happy comoination of dedicated faculty 
and talented students come together each year to study early music. Last summer, I 
joined Ton and his wife Tini Mathot for an outdoor luncheon on the "Robsonstrasse" 
in downtown Vancouver. Warm sun and good Italian wine ehcited the idea of writ­
ing a tribute to Ton in the 50th year of liis birth. This proiect was completed with 
the help of Elsbeth Grunsbergen, secretary of the Amsterdam Baroque Orchestra. 
She graciously sent many materials and photographs, including an intriguing article 
which appeared in the Dutch journal Het ParooI. It was entitled, "Ton Koopman: 
Mijn stimulands was mijn moeder'' ("My Mother was my Inspiration"). This fasci­
nating story was translated by Jose Verstappen, manager of Early Music Vancouver. 

Few artists are so genuinely person­
able as Ton Koopman. He is always in 
good humor, whether teachin_g a master 
class on Sweehnck or exploring the 
nuances of continua pla~g. Fun Iovigg 
as well as hard working, he is in equally 
good humor when going for an excursion 
on an old-fashioned steam train or taking 
his children for an ajrplane ride. 

These qualities of excitement, energy 
and zest for hfe, are immediately appar­
ent in his recordings. Under the surface 
of his passionate and intense perfor­
mances hes a diligent and thorough 
scholarship. He offers a contemporary 
interpretation of the baroque tradition 
and a preference for improvisation and 
varied dynamics. Just recently, I com­
pared the Koopman recording of the 
Bach Mass in H minor with one of the 
best and most recent modern recordings 
with large orchestra and chorus. There 
was no q_uestion that the large scaled 
forces of the modem recording captured 
the magnificence and majesty of the 
work But the Koopman recording was 
the incisive and invigorating one. The 
choice is the hstener's. 

Here, then is the story of Ton Koo_p­
man' s early musical education and the 
personal sacrifices that helped to make 
such a career possible. 

Ton Koopman is one of the most dar­
ing and imaginative musicians in the 
world of early music. He has come a long 
way from his childhood in a grocery 
store to being an internationally­
renowned harpsichordist, organist and 
conductor. Born in 1944 in Zwolle, Ton 
Koopman has achieved worldwide 
acclaim for his scholarship and perfor­
mance of early music. Prestigious 
awards and prizes have been bestowed 
upon him from Holland to Japan, and 
he graciously says that he owes it all to 
his mother's love and devotion. 

He _recalls his mother sitting behind 
the counter of the family grocer store for 
hours on end-because she was afflicted 
with multiple sclerosis and could move 
only with gi:eat difficulty. He remembers 
that she had to lean against a wall to walk 
from one room to another, but while she 
sat behind the counter of the store, she 
was regarded by friends and neighbors 
as a valuable resource-an educated and 
insightful person who could offer advice 
to them. 

She loved art; her father had painted 
statues in churches. She married an 
amateur musician; Ton's father played in 
jazz bands and longed to become a pro­
fessional. But the means were never 
there-it was just a dream. 

His mother dreamed too, but for her 
son. By the time he was six, he was 
already reading music and sin~ng in the 
choir of their church. For him; the 
organist was the most interesting person 
in the whole world. Why? He could play 
with his feet! And the music was so 
grand. As a lad, he thought: The louder 
the better! From these oeginnings, he 
was in love with the organ. By the time 
he was twelve, he was playing in • a 
chapel. By the age of 15, he was the 
church organist in Almelo, a httle village 
nearby. 
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His passion has always been organ and 
harpsichord music. Piano lessons 
encouraged his musicianship, but he 
never cared for the sound, as lie did the 
organ and harpsichord. He was so capti­
vated with the tone of the harpsichord 
that he put thumbtacks in the heads of 
the piano hammers to make it sound hke 
a h?,rpsichord! He actually learned that 
trick in Zwolle, where the musicians of a 
small impoverished church performed 
the St. Matthew Passion, but ilidn't have 
the money to rent a harpsichord. So 
they "prepared" a piano, instead. When­
ever Ton could find a "real" harpsichord, 
he lost no time in pla)'ll!g it. 

He tells the story of tliese years: 

We were not well-to-do. There was not a 
lot of money and with seven children and a 
sick mother, it was difficult to keep our 
heads above water. Despite all that, my 
mother stood behind me. Her parish 
church gave her some money for necessi­
ties, and without anyone knowing, she qui­
etly saved this money until she could buY. 
me a cheap piano. Twenry-five guilders! 
Now-a-days, that isn't much! With twenty­
five gui}.ders she bought me a piano! My 
father thought it was all nonsense. 

As luck would have it, he found two 
harpsichords :in the village-one in the 
home of the town baker and the other at 
the tax collector's house. He was allowed 
to practice these instruments and he 
progressed very rapidly. He thought that 
his father envied liis inchnation towards 
music, because he would always remain 
an amateur in his jazz band. The great 
stimulus to his musical education was his 
mother-and the organist of his church. 

His choirmaster insisted that he go to 
gyI!lnasium and prepare for university 
and classical stuclies His father thought 
that university was not for the son oI a 
grocer. Ton said, "Thank God, what the 
church decreed was the law--even for 
my father!" 

These early experiences gave rise to a 
theme that was to have many variations 
as Ton matured in his musical studies. 
Always the underdog-"the odd duck," 
as he puts it, he hacf to surmount many 
obstacles to stay in the world of music. 
While in school, he was grateful that his 
best friend was a poet, "because I was 
not such an odd-man-out anymore)" 

School wasn't eas_y for hiin. Since he 
did not come from the family of a doctor 
or layvyer, he had fewer economic and 
social advantages. Homework was diffi­
cult, and he liad to repeat a year. His 
father wanted him to quit, but he was 
invariably rescued by the parish organist. 

In the last year of school he learned 
that he had received a scholarship for 
the continuation of his studies. His 
father wanted him to study law, so that 
he could make a good hving. How his 
story sounds like that of so many musi­
cians! But he wanted more than any­
thing to study at the conservatory in 
Amsterdam. 

Ton was accepted for study of the 
organ. To his great disappointment, he 
was accepted only as a prehminary stu­
dent in harpsichord. The professor of 
that department-the legendaiy Gustav 
Leonhardt-felt that he played "like an 

Ton Koopman 

organist." He thought, "Will I ever be 
able to get him over that feehng-to 
convince nim that I can/lay beautiful­
ly?" His studies all ende well, because 
he won the "Prix d'Excellence" on both 
instruments! 

Koupman's hfe was not all organ and 
harpsichord practice at the conservatory 
in Amsterdam. While he was a student 
he discovered the world of chamber 
music and started an ensemble called 
Musica da Camera. He finished his stud­
ies in 1970 and that same year he began 
his first baroque orchestra, Musica Anti-
qua. . . 

He was fascinated by baroque music. 
His interest went no fu'rtb.er, because 
after the 18th century, no music was 
written for the harpsichord! And his 
heart was in baroque music for the organ 
as well. He felt that he had been "pre­
destined for old instruments." He was 
consumed with the idea of findin_g out 
how early music would have sounded at 
the time it was composed. 

At the beginning, he felt like he was 
"banging his bead against a wall." He got 
nowliere with fellow musicians because 
they had to retrain. They started out by: 
tryi?g to translate the sound image of 
early music to modern instruments. He 
realized that they would have to switch 
to playing the early instruments and this 
idea was not generally :ppreciated! 

His friends, cellist Jaap ter Linden 
and oboist Ku Ebbinge, were convinced 
that his ideas would not work Ku was 
particularly nervous. "Every time, Ku 
would chew the whole reed of his oboe 
to pieces! And then he had to play the 
rest of the concert with a mangled reed. 
He tells how Lucy van Dael (now a 
baroq_ue viohnist) had to start from 
scratch to learn a new technique. Koop­
man says, "Now they are all big names­
famous in the world of early music-but 
then, they did not thank me for that!" 

He pioneered in early music :perfor­
mance out of his own conviction that he 
was right. "The reviews were not always 
favorable, because we were not always 
on top of our instruments. Even so, we 
were convinced that there was no doubt 
that we were right!" The critics often 

Herbert L. Huestis 

complained that they were not among 
the best musicians. As they look back', 
they feel at home on early instruments. 
They feel that they have created the 
right environment for this music. 

There were other "comphcations" in 
these times-in the '60's. Koopman and 
his band were considered "young punks" 
in the world of classical music. Their 
agent had a hard time selling their 
recordings because they were often rad­
ical or cl.ifferent from the accepted 
norms. And his photograph showed-that 
his hair was extremely long-of course , 
that trait did not last! They wore outra­
geous clothes, took 'part in alternative 
concerts for anti-Vietnam crusades, and 
played "cros~~ver" concerts with jazz 
and pop mus1c1ans. 

A i:nilestone for Ton was his collabora­
tion with Phili:p_ Herreweghe and the 
Collegium Vocale, a chamber choir in 
Ghent, Belgium. For Koopman, it was a 
wonderful time. The Collegium Vocale is 
now a famous choir, but he recounts the 
events at that time: 

We were all "underdogs." We slept on 
the floor in sleeping bags, and got into all 
kinds of situations. I smoked cigars, so the 
sopranos all started smoking cigars! I think 
their parents thought that we were a bad 
influence from Amsterdam. In Belgium, 
we played the St. John Passion. We were 
all messed in jeans, and the choir was 
swinging. 

Local newspapers protested. Some of 
the Protestant press thought that these 
were "unchristian" · performances. 
Koopman affirms that tliese- were not 
"churchhke" performances at all. 

But it was beautiful! In the Waalsekerk 
we had 1,300 people come to hear the 
music. It was just packed, and it was a real 
"happening." 

It was at this concert that he noticed 
in the back row, his teacher, Gustav 
Leonhardt. "Yes! Then I w~ proud!" 

His first solo recording was a break­
through, with a Prix d' excellence in harp­
sichord. It was for Herman van Veen's 
Harlequin record label. From this 
beginning, grew a long and impressive 
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Ton Koopman with his wife and record­
ing engineer, Tini Mathot, also a harpsi­
chordist, fortepianist and dancer. She is 
a specialist with students who develop 
physical handicaps, and also teaches at 
the Sweelinck Academy in Amsterdam. 

discography. His wife, Tini Mathow 
(who plays harpsichord and fortepiano), 
became his personal recording engineer 
and editor. Koopman says, 

She is incredibly good at everything she 
does. She says, "Here, you are rushing, 
there it's too loud" She is invaluable! 

These first performances grew into 
international enterprises. The Amster­
dam Baroque Orchestra was born of the 
need to work on a worldwide basis to 
achieve real professionalism in the 

Ton Koopman (in 1972) at the begin­
ning of his organ playing career. 

recording and performance of early 
music. In 1979, Koopman went to the 
BBC in England to listen to tapes. 
He spent days just listening to violin1sts. 
This intense search led him to Monica 
Hugett, who was one of the top artists in 
the newly emerging field of baroque vio­
lin. With her invo1vement in the Ams­
terdam Baroque Orchestra, a marriage 
was sealed between the Dutch and Eng­
lish players of early music. 

Koopman has never had a single les­
son in conducting technique, yet the 
music flows from his performances by 
sheer • energy and involvement. Quite 
often he is at the harpsichord, _playing 
continua in a masterful and highly orna­
mented style. (A quip goes tliat Koop­
man ornaments the ornaments.) He 
says, 

My gestures are different from those of 
other conductors, but my experience is 
that it doesn't really matter. I just try to be 
clear and precise. I've learned most from 
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Ton Koopman-selected discography 

Buxheimer Orgelbuch 
Deutsche Meister var Bach, Organ: Kiedrich, 

St. Valentinus Kirche, 198 
Musica Barocca ltaliana per Organo 
Noel_s Frangaises 
Organ Works, 1-4 
Orgar,i Works I, Garrels organ, 

Grote kerk Maassluis, 1990 
Organ Works II, Gabler organ, 

Basilica Weingarten, 1988 
Organ Works 111, Organ, 

Grote kerk, Leeuwarden, 1988 
Organ Works IV, Organ, • 

Basilica Ottobeuren, 1990 
Orgelchorale (Preludium, etc.) 

Christiaan MOiier organ, Waalse kerk 
Amsterdam, 1986 

Orgelwerke VI, Organ, 
. Cathed.ral Hertogenbosch, 1990 
Orgelwerke 
Complete Organ Works 
Organ masses 
Six Fugues, Organ, St James 

Great Packington, 1988 
11 Voluntaries, Organ: St. Mary's 

Rotherhithe, London, 1988 

Complete Organ and Harpsichord Works 

Das Wholtemperierte Klavier I+ II 
Goldberg Variations 
Inventions and sinfonias 
Italian Concerto 
Harpsichord works 
Pieces de clavecin 
Selection 
Concert Champetre, with Rotterdam 

Philharmonic Orchestra, J. Conl.on 
• Esserdcizi 
Sixteen Sonatas 
Complete organ/harpsichord works 

Bataglie e .lamenti Arch iv/ 
Eighteenth Century Dutch Ghamber Music 
Musica barocca Espanola 
Tonas Humanos (Hesperion) 
Three quartets, with Wilbert Hazelzet, 

Wiel Peeters, Richte van der Meer 
Gesange aus Schemellis 

Astree 

Capriccio 
Philips 
Philips 
Arch iv/OGG 

Novalis 

Novalis 

Novalis 

Novalis 

Novalis 

Novalis 
Novalis 
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Philips 
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Erato 
Erato 
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with Monica Huggett Philips 
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Dutch Chrismas songs, with Herman van Veen 

• and Reinhard Goebel 
Les Aphotheoses 
Les Nations 
Pieces de viole 
Trio sonatas with Monica Huggett, Alison 

Bury, Jaap ter Linden, Hopkinson Smith 
Pieces de viole I 
Arie e canzone 
'Cello solos with a thorough bass, with 

Jaap ter Linden, Ageet Zweistra 
Concertini and Diverj:imenti, with 

Reinhard Goebel 
Flute Sonatas, with Wilbert Hazelzet 
Pieces de viole 
Six Concertos for Two Organs, with 

Tini Mathot 
Six Sonate per Violoncello e Basso, with 

Heinrich Schiff, Jaap ter Linden 

Astree 
Astree 
Astree 

Philips 
Astree 
Philips 

BFO 

Philips 
Philips 
Astree 

Erato 

Phillps 

Amsterdam· Baroque Orchestra 
Bach, J.S. Concertos for 2,3 and 4 harpsichords, with 

Bach, C.P .. E. 

Biber, H.I.F. 
Buxtehude, D. 

Charpentier, M. 
Fesch,W. de 
Handel, G.F. 

Haydn, J. 

Mozart, WA 

Tini Mathot, Friederike Ernst, Davis Collier 
Brandenburg Concertos, 1-6, for 1 and 2 

violins,with Monica Huggett, Alison Bury 
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Goncertos for Harpsichord and Pianoforte, 

with Tini Mathot 
Concertos for One and Two Harpsichords 
Requiem _ . 
Cantate "Membra Jesu Nastri" 
Eighteen CarJtatas (Knabenchor Hanover and 

soloists) .• _ . 
Seven Motets for double choir and orchestra 
Concertos (Monica Huggett, Wilbert Hazelzet) 
Messiah 
Four Concerti Grossi 
_Sixteen Orgah Concertos 
La Resurezzione 
Watermusic 
Three Symphonies (44, 45, 49) 
Three Symphonies (83, 84, 85) 
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Four Harpsichord Concertos 
Die Zauberflote 
Holland Festival (live recording) 
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the reactions of musicians, when they say, 
'What, exactly, does this mean?" or "You're 
not clear enough]" 

He feels that it is a matter of body lan­
guage. Then he says, "In this authentic 
movement, practically no one has ever 
studied conducting!" Yet today, there is 
talk of Koopman conducting the Con­
certgebouw-he has come so far! He 
exults, 

We are no longer considered something 
like 'Jehovah's Witnesses!' Our interpreta­
tions have now been commonly accepted, 
even appreciated. From the "underdog" 
who was fightin~ the establishment, I have 
now become a 'grown-up_ dog!" But it has 
been a revolution, after all, tliat we caused 
In the past, we were proud when we could 
sell 1,000 copies of a record; now we say, 
'What! Only 20,000" and we start to get 
worried. 
Koopman believes that proof of the 

impact of authentic performance of early 
music is found in the retreat of most 
symphony orchestras to the music of 
Mozart and beyond. He says, "The battle 
for the baroque has been won-with old 
instruments!" Yet, with this victory, he 
feels that he has achieved a more com­
prehensive view of music that can now 
embrace the modem instruments. 

For years, I've shouted from the rooftops 
that I would never be able to work witli a 
modem orchestra-because with modem 
instruments, I couldn't get what I consid­
ered a good result. I felt that the purpose 
of modernization of the instruments was to 
make them louder-to increase their vol­
ume as the music required. And in that 
Erocess, they lost many important parts of 
their character. I've now started a retreat 
from that position. For example, the St. 
Matthew Passion can sound very baroque, 
using modem instruments. That is because 
now I know what the original sonorities 
were like. Now I start from a different cor­
ner and then I adjust my steering-It is 
really a confrontation of two worlcls-my 
study of baroque influences and experi­
ence of modem symphonic music. 

Ton Koopman affirms that the 
authentic style of old music should not 
be pursued just for effect. He believes 
that "The composer should be the win­
ner" in the struggle for authenticity. He 
says, "For me, the guiding princiflal 
should be the performance of beautiful 
and moving music." ■ 

Sources: 
1. Leonoor Wagenaar, "Mijn sfunulans was mijn 

moeder " Het Parool 6 March 1993: 19 

Amsterdam Baroque Orchestra and the 
Amsterdam Baroque Choir. 

He has received the 3M-award (1989) 
for his contribution to ancient music; Crys­
tal award (1992) of the Symphony Hall, 
Osaka, Japan; and the Edison awar_d 
(1993) for his recording of the Haydn Pans 
Symphonies with the Amsterdam Baroque 
Orchestra. 

He received the Golden Record for his 
Saint Matthew Passion with the Amster­
dam Baroque Orchestra and the Choir of 
the Netherlands Bach Society, for the sale 
of over 15,000 copies. He was awarded 
the Prix de L 'Academie du Disque 
Lyrique, for same recording of the Saint 
Matthew Passion. 

He is Professor of Harpischord at the 
Royal Conservatory in The Hague, and 
Honorary Member of the Royal Academy 
of Music, London. 

In September 1994, Ton Koopman was 
appointed principal conductor of the 
Radio Chamber Orchestra in Holland. 

Ton Koopman-Articles, Essays and 
Compositions 
Verslag over de orgelmeesters (Report on 

organmasters). November, 1970. 
Prakfijk van het continuospel (Practice of 

continua playing). Mens en Melodie. Janu-
ary, 1971. . 

Verslag van een Barokserie (Report on 
baroque concert series). Preludium, 
November, 1972. 

Een monument voor het orgel (Book review 
on "A monument for the organ"). NRG 
Handelsblad (Cultural Supplement), April, 
1976. 

Harpsichord building in Holland. Early 
Music. October, 1976. 

Continuospel in heden en verleden. Herenig­
ing voor Huisrriuziek. February and May, 
19"76. 

"My: Ladye Nevell's Booke" in old fingering. 
The English Harpsichord Magazine. Octo­
ber, 1977. 

Verklarende tekst van klavecimbelwerken van 
J.P. Sweelinck (Introductory text on cem­
balo works of J.P. Sweelinck, also released 
as liner notes). October, 1977. 

Ton Koopman over continuospel (Ton Koop­
man on continua playing). Ficta 2 (Buenos 
Aires), October, 1977. 

Continuospel op orgelpositief ( Continua 
playing on a cliamber organ). Adem. Octo-
ber, 1978. , 

Vivaldi, 1678-1978. Preludium. September, 
1978. 

Barokinstrument en hun taal (Baroque 
instruments in their language). Bachfesti­
val Den Haag. September, 1979. 

Kerstplaat met Herman van Veen (Christ­
mas record with Herman van Veen). 
Harlekijnnieuws (Harlequin News). 
December, 1979. 

On Paolo Quagliati. Il carro en la sfera. Feb­
ruary, 1980. 

Jan Pieterszoon Sweelinck, 1562-1621. Ons 
Amsterdam (Our Amsterdam). February, 
1980. 

Vivaldi, Veneti en zijn muzie (Vivaldi, the 
Venetian and his music). Edited two chap­
ters for Alan Kendall, February, 1980. 

Idee/fn over de huidige uitvoerin_gspraktijk 
van de muziek van J.S. Bach (Ideas about 
current performance practice on the music 
ofJ.S. Bach.). Uniepers, Amsterdam, 1985. 

Barokmuziek, theorie en praktijk (Baroque 
music, theory and practice). Balm, Scliel­
tema en Holkema, Utrecht, 1985. 

The Harpsichord in Dutch Art before 1800. 
Walburg Pers, BV, Zutphen, 1987. 

Dietrich Buxtehude organworks, a practical 
help. The Musical Times. November, 1990. 

Book review: Bach Interpretation by John 
Butt (Cambridge Univ. Press, 1990). The 
MU,Sical Times. December, 1990. 

Compositions and arrangements 
Christmas songs. Harlekijn Westbroek. 
Battle songs. Uniepers. 
Gedenckk:Iank. Uniepers. 
Handel Organ Conce~os. Breitkopf & Hii:- • 

tel, Wiesbaden (Frrst two volumes m 
print.) 

P. Comet. In preparation. 
A.L. Couperin. In preparation. 

2. Toe author wishes to thank Ms. Elsbeth 
Crans bergen, secretary of The Amsterdam Baroque 
Orchestra and Susan Endrizzi of California Artists 
Management for references to publications, co~­
positions, discography and other descnptive maten-

Youtt ready fur MIDI. We have the answer. 
als. . 

3. Translations from the Dutch language were 
made by Jose Verstappen, manager of Early Music 
Vancouver, Vancouver, BC Canaaa. 

A quick look at Ton Koopman's 
achievements 

Ton Koopman has been awarded the 
Prix d'Exce!lence twice for his perfor­
mances on both organ and harpsichord. 
His first orchestra was Musica Antiqua 
Amsterdam, and he has also founded the 
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Interpretive Suggestions for 
Four American Organ Works, Part 2 Earl Holt 

Part 1 of this article appeared in the 
August, 1995 issue of THE DIAPASON, pp. 
13-17. 

1732: In memoriam Johannes 
Albrecht by William Albright 

Background 
William Albright, born in Gary, Indi­

ana in 1944, attended the Juilliard 
Preparatory Department, the University 
of Michigan, ana the Paris Conservatory. 
He studied composition with Ross Lee 
Finney, Olivier· Messiaen, and George 
Rochberg; organ study was with Marilyn 
Mason at the University of Michigan, 
where he joined the faculty in 1970. At 
present, he is professor of music compo­
sition and associate director of the efec­
tronic music studio. 50 

Albright' s compositions include works 
for organ, piano, harpsichord, chamber 
orcheslra, theater, ana chorus. As a per­
forming organist, he champions 1ate 
twentieth-century organ repertoire, 
including his own compositions and 
those of other composers. A 1972 article 
in THE DIAPASON reviewed an organ 
recital in which Albright performed ms 
own Organbook I and Organbook II, 
and · works of William Balcom and 
Charles Ives: 

The American Guild of Organists has 
never been known for its adventurousness. 
Cautious and conservative, the guild is 
comprised of organists and choirmasters 
who are more'concemed with service play­
ing and church music, than with the avant­
garde. Thus it was uncharacteristic but 
admirable that the local AGO chapter last 
night presented . the Cleveland debut of 
William Albright, leading young composer­
performer of radical new organ music. 51 

Albright' s improvisatory style of writ­
ing has tongue-in-cheek humor, lively 
rhythm, ana inventive registrations. 
Albright was named 1993 Composer of 
the Year by: the American Guild of 
Organists, which published articles on 
his organ compositions in its journal 
throughout 1993.52 

Albright's organ works are Chorale­
Partita in an O[a Style on "Wer nur" for 
organ solo (1963), Juba for organ solo 
(1965), Pneuma for organ solo (1966), 
Organbook I for organ solo (1967), 
Organbook II for organ and tape (1971), 
Stipendium peccati for organ, piano, and 
percussion (1973), Gothic Suite for 
organ, s_trings, and percussion (1973), 
Dream and Dance for organ and percus­
sion (1974), Sweet Sixteenths: Concert 
Rag for organ solo (1975-76), Jericho: 
Battle Music for organ and trumpet 
(1976), Organbook Ill for organ solo 
(1977-78), The King of Instruments for 
organ and narration (1978), Halo for 
organ and metal instruments (1980), De 
spiritum for organ and two assistants 
(1980-81), Bacchanal for organ and 
orchestra (1981), That Sinking Feeling 
for organ solo (1982), David's Songs for 
organ and mixed choir or SATB solo 
voices (1982), Enigma Syncopations for 
organ, flute, ancf percussion (1982), 
Romance for French horn and organ 
(1982), David's Songs for organ and 
antiphonal choirs (1982), In memoriam 
for organ solo (1983), 1732: In memori­
am Johannes Albrecht for organ solo and 
optional narration (1984), Carillon-Bom­
barde for organ solo (1985), Chasm for 
organ and optional "echo instrument" or 
tape (1985), Symphony_ for Organ for 
organ and percussion (1986), Deum de 
Dea for organ and mixed choir (1989), 
Valley of Fire for organ and saxophone 
quartet (1989), Whistler Nocturnes for 
organ solo (1989), and Flights of Fancy: 
Ba7let for organ (1992). Albrigh.t's latest 
work, Flights of Fancy: Ballet for organ 
has eight movements; it was commis-
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sioned by the 1992 AGO National Con­
vention in Atlanta.53 

The work selected for this article is 
1732: In memoriam Johannes Albrecht. 54 

Robert Anderson, professor of organ at 
Southern Methodist University, com­
missioned the work a:nd played the pre­
miere, which was at the St. N:iKolai 
Church in Leipzig, Germany:, during the 
Church Music Festival Bach Tercente­
nary in 1985. An Evening Dance, the last 
movement of 1732, was published sepa­
rately in The AGO 90th-Anniversary 
Antnology of American Organ Music in 
1988.55 C.F. Peters subsequently pub­
lished the complete work; although 
copyrighted in 1986, it was unavailab1e 
until 1990. 

Structure 
Albright describes 1732 as "a program 

sonata in the style of Bach's Capriccio 
'on the Departure of his Beloved Broth­
er' and of the Biblical Stories of Johann 
Kuhnau, Bach's predecessor at 
Leipzig."56 The sonata traces events sur­
rounding the emigration of Albright's 
ancestor, Johannes Albrecht and family, 
to the New World from early eigh­
teenth-century Germany: Albright rec­
ommends either that a narrator read 
short lines of historical material from the. 
score, or that program notes be distrib­
uted. 

1732 has seven movements: (1) Intro­
duction; (2) The Family Albrecht in Ger­
many; (3) William Penn Invites the Ger­
man Farmers to Buy Land in the New 
Colony that Bears his Name; (4) Exodus 
of the Palatines, 1683-1754; (5) Settle­
ment of the Land: on the Schuylkill 
River in Berks County; (6) Frank to the 
:eoint of Rudeness, the Albright Clan 
Guards Honesty as a Cardinal Virtue; 
and (7) An Evening Dance: the Thanks 
of the Family for their Divine Provi­
dence. Individual movements are unre­
lated in motivic material, except for a 
few instances of reminiscence music. 
The work has numerous citations from 
existent music and parodies of past com­
posers' styles. Tabfe 8 lists the citations 
and parodies in 1732. 

A sequence of five perfect fifths, C-G, 
A-E, F-sharp-C-sharp, G-D, and B-F­
sharp, is repeated five times in the 
"Introduction," with rhythmic and orna­
mentational alterations in each repeti­
tion. This movement is similar to the 
opening movement of Organbook III, 
"Fanfare/Echo," which has the same 
registration and the same compositional 
basis-accented, staccato, open fifths in 
both manuals and pedal.57 The "Intro­
duction" to 1732 is.considerably shorter, 
however, and ends abruptly with • two 
sets of three chromatically descending 
perfect fifths. 

The second movement, ''The Family 
Albrecht," begins with dissonant.ff flour­
ishes (mm. 1-12) and repeated staccato 
clusters (mm.12-14). Then, additional ff 
flourishes and "nasty'' minor seconds 
return to interrupt the citation of Bach's 
Kantate 82 (mm. 15-50).58 After the 
citation, more flourishes (mm. 51-56) 
and staccato clusters (mm. 56-58) fol­
low. The movement ends with a citation 
of Psalm 118: Lohwasser Psalter. 

The first nine measures of the third 
movement, 'William Penn's Invitation," 
are "slow and pompous," and in dotted 
rhy:thm, Notes are repeated in manuals 
and pedal at three different dynamic lev­
els. In the following section 
(mm. 10-21), back-to-bade citations 
illustrate the coincidental similarity 
between Bach's Kaffee Kantate and 
Moussorgsky's Market Place at Limoges. 

The fourth movement, "Exodus of 
the Palatines;' musically depicts the 
ocean voyage of the Albright clan and 
their subsequent arrival s1,t the port of 

Table 8.-Citations and Parorues in 1782 

Mvt. Mm. Material 

2 15-50 
61-66 

Bach: Kantate 82: "Ich habe genug' ( 1732) 
Psalm 118: Lobwasser Psalter 

3 10-16 
17-21 

Bach: Ka/fee Krmtate ( 1732) 
Mousaorgsky: "Market Place at Limoges' 

4 • 1-14 

38-45 
46--62 
51-55 
56--61 
62--69 

Bach:Kantate 56: "Mein Wandel iateiner&kif[ahrt 
glei.ch" 

Organ toccata in late nineteenth-century style 
Bach: CQPriccio: "on the departure of his beloved brother" 
Parody of Busoni's chromatic style 
ParodyofSchonberg's twelve•tone style 
Bach: Kantate 56: "Mein Wandel iat einer Schif[ahrt 

gleick" 
70-81 

1-12 
17-18 
19-20 
26-84 
47-54 

Pennsylvania Dutch folk song: "Jetzt i,, di Zeif 

5 Parody of Franck's chorale style 
Waltz 
Quotation from the hymn tune• America" 
Dominant preparation in exaggerated Romantic style 
Parody of Franck's chorale style 

6 1-20 
1-20 

Bach: Capriccw: the ·Posthorn" 
Parody of Beethoven' a ocherm style 

7 "Zweifach.er Tani' 1.:.30 
31-154 Various .. Mountain Mueice,. 

Philadelphia. The gently rocking motion 
in the citation from Bach's Kantate 56 
represents calm seas (mm. 1-14). 
Against that backgi;ound are ascending 
B-flat ~eggios, played canonically in 
the right hand and pedal parts. Then, 
rapid tremolos, glissandos, and scherzo­
liKe flute figuration depict the "danger 
of storm and pirates" (mm. 15--36). 

A stylized toccata (mm. 37-45) illus­
trates "the hardship of passage, the 
steadfastness of Anna Barbara, the 
stinking water and meager rations." 59 

The toccata consists of a descending 
figure in nonuplets repeated in the 
manuals against a _pedal line that 
descends by perfect fifths. The suffer~ 
ing of the passengers ("the stinking 
water and meager rations") is repre­
sented by a descending chromatic 
motive from Bach's Capriccio "on the 
departure of his beloved brother." The 
motive is developed in the styles of both 
Busoni and Sclionberg (mm. 46-62). 
Bach's Kantate 56 is then cited a second 
time to represent the voyagers' arrival 
in the New World; this time the citation 
is accompanied by descending B-:1:lat 
iJ!Peggios, again played canonically in 
the right hand and pedal parts. The 
movement ends witli a Pennsylvania 
"Dutch" (Deutsch) folk song melody, 
play:ed in high regi_ • ster and accompa­
nied by the left-h.and figuration from 
Kantate 56. 

A "Franckian Chorale" introduces the 
fifth movement, "Settlement of the 
Land." After V,atriotic-sounding themes, 
harp "strums, ' the suggestion ofa waltz, 
ancf a comically extended dominant 
2reparation (mm. 26-34), the music 
depicts the action and gunfire of a Rev­
olution¾}' War battle. The "Franckian 
Chorale' then returns for the tri-
um2hant_ conctusion of th~ war. . 

The s1Xth movement m the smte, 
"Frank to the Point of Rudeness," is the 
only one that has a consistent meter, 
4/2, throughout. Staccato figuration, "de 
la maniere 'Beethoven'," is interrupted 
by sffz minor seconds on the 32' pedal 
reed; and by "duck-like" quacks on the 
Krummhorn. The movement concludes 
with a two-measure reminiscence of the 
"Introduction," and a final quack 

The seventh movement, "An Evening 
Dance," is a rrwlto vivo two-step in 2/2 
meter. Various Appalachian "stomps," 
banjo antl fiddle music, and folk liar-

manic progressions represent a barn 
dance celebration. 

Registration 
Because of the large number of regis­

tration changes, an instrument with 
three manuals is recommended. The 
work requires 58-key manuals and a 32-
key pedal clavier; an instrument with 56-
key manuals and a 30-key pedal clavier 
can be used, however, by making two 
adjustments in the second movement: 
(1) changing the 4' pedal stop to a 2' stop 
and playing the pedal line an octave 
lower in mm. 42-45; and (2) playing the 
right-hand part an octave lower in 
mm. 59--60. If a 2' pedal stop is not avail­
able for mm. 42-45 (on a 30-key pedal 
clavier), Albright suggests an alternative: 
"Play the righ.t-foot part of m. 44 (only) 
with. the left hand; mm. 43 and 45 are to 
be played as written." 60 If this alternative 
is necessa11,; (1) the left hand should 
omit the c '-e" interval on . the second 
and third beats of m. 44 in favor of the 
melody transferred from the pedal, and 
(2) the pedal should remain at 4' pitch, 
with the ossia (Bva bassa) not taken. 
Expression pedal markings in 1732 are 
infrequent; the work can -be performed 
on an instrument with no expressive 
divisions. 

Albright sometimes specifies particu­
lar tonal colors but more often uses 
dynamic markings to indicate ensemble 
registrations. Taole 9 lists specific stops 
ana tonal colors required. 

Besides the stops listed in Table 9, the 
instrument neeas both a 16' reed 
plenum and a 16' principal plenum with 
mixtures for the necessary timbral and 
dynamic variety. On some instruments it 
is 2ossible to overcome stop limitations 
with intramanual couplers. 

Interpretation 
In a 1980 lecture on "Creativity and 

Expressivity" at the University of 
Nebraska in Lincoln, Albright stated his 
view that "expressive performance is 
possible on tlie organ, an instrument 
capable of unending sound, primarily 
throu~h the skillful use of time or dura­
tion." 1 A report in The American 
Organist summarized his lecture: 

Albright stressed the need to think of 
personality in each line, to think of action 
and reaction within the composition, to 
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Table 9.-Specific Stopsfl'onal Color& Required in 1732 

Mvt. Mm. 

3 

Stopa/Tonal Color& 

Sw. recd.a 
Flute• 8', 4' 

10 
17 
18 
22 
24 

Krummhorn and mutations 
Flutes 

20 
28 
35 

Krummhorn 

Flutes 
Flutee 
Ped. 16' reed 

46 Vax humans, tremolo 
58 Ped. Trumpet 8' (with glockenepiel, aeptieme, etc.) 
62 Quintadena and Celeeta 
64 Flute 8', tremolo 
66 Ped. Flute 8' 
70 Reed 16' 

5 Fat Flute 27 
30 
43 

Soft Ped. Reed, tremolo 
Ped. 16' reed only 

6 

7 

9 

57 
85 

Ped. 32' or 16' reed 

Flutes 8', 4' 
Celeste& 

Table 10.~'>core Errata in J 732. 

Page Mm. Correction 

11 Pedal: quarter notes ehould be aligned with the fourth beat 
in the right hand. 

•I 27 Right hand: the go'-b' interval ehould be gl'-bl-'. 

4 29 Right hand: the d'" on the first beat ehould be d~"'. 
r, 44 Pedal: if nece888ry because of limited range, play the right 

foot part of m.44 (only) with the left hand, omitting 
the c"_,," interval on the eccond and third boata of 
m.44; mm.43 and 45 are to bo played as written. 

9 7-8 The bar line between the meaeuree ehould connect the two 
manual staves. 

II 20 Right hand: the fifth note in the measure should be tl'. 
II 20 Right hand: the twentieth note in the measure should be el", 

thus cancelling the effect of the I in the preceding 
beat. 

12 29 Right hand: the twentieth note in the measure should be el". 
thus cancelling the effect of the I in the preceding 
beat. 

12 29 Right hand: the twenty-fourth note in the measure ehould be 
cl", thus cancelling the effect of the I in the preceding 
beat. 

12 29 Left hand: the last note in the meaeure (eo) ehould be 
omitted. 

12 29 Left hand: the last rest in the measure (I•) should be changed 
to 7 and aligned with the at· in the right hand. 

12 33 Pedal: the f' ehould be fl,'. 
13 35 Right hand. eccond beat: a cautionary I should precede the 

c". 
18 19 Right hand, third beat: the e'" should be tied to the following 

measure. 
19 20 Right hand. last chord of the supertriplet: a cautionary I 

should precede the c"'. 
24 23 A '} should precede the last three 8th notea. 
27 55 Right hand: e' should be changed to d'. 
27 1;6 Right hand: the lower tied note should be changed to d'. 

sense the direction of the music in order to 
heighten its activity or to spread the tempo 
slightly as needed. He said that this can be 
done in passages that are notated in equal 
values. To play in this manner helps the l.is­
tener avoid a kind of "grayness" in which 
the sounds are undistinguished and run 
together. In his own recent works, Albright 
has included words and phrases to assist 
the 2erformer to characterize lines and 
sounas, to express personality in the 
music. 62 

The programmatic character of 1732 
suggests an adventure story, told against 
a oackground of musical sound effects. 
Dry wit and humor are evident in both 
music and narration, although organist 
Douglas Reed, who has performea and 
written about many Albright works, 
deemphasizes that aspect of the work: 

The format of the work is similar to 
Albright's earlier The King of Instrnrnents 
(1978) as both works employ a text, a nar­
rator, and various musical styles. The spirit 
of 1732, however, is somewhat more seri­
ous and personal than the humorous, 
sometimes irreverent The King of Instrn­
ments. 63 

Asked to comment on how solemn, or 
how tongue-in-cheek, 1732 is intended 
to be, Albright writes: "I have done it 
relativelx seriously, with dramatic inflec­
tion [in the narration] when approp1iate. 
The humor, somewhat ambiguously, will 
come through. Satire it is not, and it's 
not exactly tongue-in-cheek."64 A narra-
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tor is clearly preferred for performances 
of the work, but lengthy program notes 
from tl1e score may oe substituted. 

Except for the sixth movement, which 
is entirely in 4/2 meter, Alb1ight uses 
simple or irregular changing meters 
throughout the work. There is an idio­
syncrasy, however; a single measure of 
compound meter, 9/8, is in the fifth 
movement (m. 6). Note values are rela­
tive throughout the constantly changing 
meters. 

The notation in the "Introduction" is 
complex in order to achieve the effect of 
the manual and pedal parts moving 
slightly out of synchronization. Rhythm, 
therefore, must be precise, especially 
the irregularly timed releases of the per­
fect fifths. This short, Coplandesque 
movement suggests open frontier, ana is 
played without rubato. 

The ff flourishes at the beginning of 
"The Family Albrecht" are dramatic and 
turbulent. A ritardando is specifically not 
included at the end of m. 14, thereby 
producing maximum contrast between 
the violent staccato clusters and the ppp 
entrance of Kantate 82. Furthermore, 
the ff flourishes that interrupt the 
chorale are intended to be shocking; the 
performer does not telegraph his inten­
tions eitl1er by: bodj' movement or b)I 
excessive rounding of phrases. The final 
section of the movement (mm. 61-66) is 
the Lohwasser Psalter, which represents 
the enduring faith of the farmers. It is 

registered and plaxed semplice. In 
mm. 63-64 the liands are deliberately 
out of S)'1?-Chronization, as indicated by 
the complex notation. Those two mea­
sures produce a blurred effect, with one 
hand moving slightly ahead, or behind, 
tl1e other. 

The beginning of "William Penn's 
lnvitation"nas an exaggerated, pompous 
character. The Kaffee Kantate citation 
(mm. 10-16) tl1at (allows is marked with 
intentionally passe "Baroque" articula­
tion-two slurred notes followed by two 
staccato notes-which should be care­
fully observed. The Moussorgsky cita­
tion in m. 17, a whimsical comparison to 
the Bach citation, is played witli the indi­
cated articulation. 

"Exodus of the Palatines" begins with 
a Kantate 56 citation and gentle, ascend­
ing ~eggios. Articulation is legato. The 
marking senza rit. in m. 14 indicates an 
abrupt shift into the "storm and pirates" 
section (mm. 15-36). The coloristic 
effects suggest a dramatic theatre organ 
accompaniment to a silent movie adven­
ture. The white-key glissando in m. 30 is 
performed with the nails of the index 
and middle fingers of the right hand. 

The toccata with "strange and con­
trasting sounds" in mm. 38--45 is a styl­
ized imitation of late nineteenth-century 
French grand argue toccatas. The chro­
matic lines in the citation of Bach's 
Capriccio "on the departure of his 
beloved brother" (mm. 46-62) are 
played movendo ma espressivo and lega­
to, perhaps suggesting an overly senti­
mental phrasing. 

The music must be allowed to 
"breathe" during the pause between 
mm. 62 and 63. The melody in the folk 
song that ends the movement 
(mm. 69-81) may be phrased at the 
punctuation marks in the accompanying 
text. 

The performer has to adapt guickly to 
frequent, abrupt changes in style in "Set­
tlement of the Land." For example, the 
change in style from maestoso Franckian 
chorale in mm. 15-16 to Viennese waltz 
in mm. 17-18 must be instantaneous, 
because the waltz is only a few beats 
long. The performer must also evince 
the playfulness of the exaggerated domi­
nant pre_paration in mm. 27-34 as a 
cadentiaI second-inversion chord, 
accompanied by florid thirty-second­
note scale runs, arpeggios, and broken 
chords, raises the expectation of a 
cadence; instead, another long, florid 
passage begins. • 

The Revolutionary War battle scene 
in mm. 37--46 is marked violent, but tl1e 
tempo should not increase. Moreover, 
the tempo does not vacillate anywhere in 
the movement; at the two spots that 
most tempt the performer to ciian_ge the 
tempo, l'istesso tempo is marked~ The 
last section in "Settlement of the Land" 
(mm. 47-54) represents the triumphant 
conclusion of the battle. The B-C-sharp 
long trill that begins in m. 47 should be 
played as fast as possible. 

"Frank to the Point of Rudeness" is a 
scherzo that is played on as many manu­
als as possible, with "registration con­
stantly shifting, ad lib." The dynamic also 

changes, therefore, depending upon the 
sto,Ps chosen. The entrance of the 32' or 
16 pedal reed in m. 10 must be sudden 
and unexpected. A1ticulation in this 
movement is clearly marked and should 
be followed exactly. During the pauses 
in m. 18 and m. 20 the performer 
remains suspended in mid-~esture. 

In "An Evening Dance,' the fastest 
and most technically difficult movement, 
"the composer is imagining the blue­
grass music his forebears might have 
preferred." 65 The _pedaling is done 
almost entirely by the left foot, which 
swings back and forth in the manner of a 
theatre organist. The pedal line in 
mm. 65-72 may be whistled or sun~ by 
the narrator, according to the score. 6 A 
footnote to the "Fingerbreaker" section, 
ff with gusto, in mm. 93-116 states that 
"during this difficult solo a small amount 
of 'gloss' and approximation may be nec­
essary."67 Nevertheless, it is quite possi­
ble, with practice, to play the section 
accurately, even at tl1e rapid tempo. 
Another difficult segment is the vide 
passage (mm. 129--32); despite the tech­
nical difficulty, the molto vivo two­
against-three rhythm is excitini and 
siiould be incluaed, if possible. The 
right-hand part in the final section, 
mm. 135-54, is suggestive of swing jazz, 
and is effective wiien played in a swing 
rhythm. Asked if such an interpretation 
is aprropriate, Albright commented that 
it is 'probably OK, out at that tempo, it 
probably doesn't matter much."69 

Table 10 lists score errata, as con­
firmed by Albright.70 1732, which has 
not been commercially recorded, is 
approximately fifteen minutes in 
length. ■ 
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New Organs 

Cover . . . . 
Pasi Organ Builders, Inc., Roy, 

WA, has built a new organ for Trinity 
Lutheran Church, L_yi:ihwood, WA. The .. 
two~manual .and pedal instrument com­
prises 29 stops, 31 ranks, and morl'l :than 
1,600 pipes, .and up:lizes SUS]Jended 
mechanical kEJy action. and mechanical 
stop· action .. A11' the pipes w:ere made in 
th.e·lmilder's shop; ml'lt~'pipes ~re 97% 
lead. Wind.is supplied from :i3/4 horse-·. 
power blower and ·ac single wedge­
shaped .beUows,. providingflexible wind, 
.The case, sta:nding 27 feet high, is. made 
of black walnut with white oak caryings. 
Pipe shades were designed by Ka:thryn 
Wold and c.arved by Martin Pasi. Tem­
perament is Kellner; compass 58/30. 
Qonsultan~, Dayid Dahl; ~coustical con­
sultant, Glenn .White;,m~nister.ofmusic 
of Trinity Lv.theran; <8hm;ch; ])eborah 

.. Brown. •• • ••• • • • • • • 

GREAT 
16'. Principal 

81 Octave 
81 Salicional 
8' Rohrfioete 
4' Octave .. 
4'. Spitzfloete 

. 3' Quint . 
2' Superoctave 

1%' TerZ 
l'/s' Mixtur N 

8' Trompete 
. Sw/Gt • 

SWELL 
.16' Violon (discant) 

8' Viola da G:aniba 
8' Celeste ( t.c:) 
8' Bourdon 
4' F'rincf al 
4'. Rohritoete 
3' Nasard 
2' W alcliloete 

1%' Tierce • 
• I' Mixtur III 

16'. Dulcian 
8' ·Oboe· 

PEDAL 
16' Principal 

• 16' Subbass 
8' Octave 

. 4' Choralbass 
16' F'osaune 
8' Trompete 

Gt/F'ed 
Sw/F'ed 

Tremulant to entire organ 

Robert L. Sipe, Inc., Dallas, TX, has 
built a new organ for St. Peter Prince of 
the Apostles Church, San Antonio, TX. 
The 2-manual and pedal organ features 
mechanical key action and electric stop 
action. The dedication and blessing of 
the organ took place on February 13, 
1993with The Rev. Msgr. Thomas.Mur­
phy, Pastor, presiding. Mrs. Lena Gokel­
man, Parish Director of Music, directed 
the Choirs of St. Peter's Church and 
School and played the organ for the ser­
vice. Compass 58/32; 22 ranks, 19 voices. 

8' 
8' 
4' 
4' 

2%' 
2' 

1%' 

GREAT 
F'rincipal 
Spitzffoete 
Octave 
Spillf!oete 
Nasard 
Super Octave 
Tierce 
Mixture III-N 

8' Trompete 
Tremiilant 
Sw/Gt 

NINETY 

F V E 

Do YOU know the way to San Jose? 
~ Don't miss it!< 

IJmerican Institute of Ordanbuilders 
1995 Convention# October l-12 

San Jose# California 

ORGANS BY: 
Ahrend Brombaugh 
Fisk Harris 
Harrold Holtkamp 
Newton Odell 
Rosales Schantz 
Schoenstein Visscher 

A 11SKINNERRAMA" .. . 
THEATER ORGANS .. . 
A CARILLON RECITAL .. . 
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ORGAN RECITALS 

LECTURES ... 
Acoustics 

Bay-Area Organbuilding 
History 

Pipe Organ Encounters 
Restoration 

Temperaments 
Time Management 

Tonal Design 

MIDI IN ACTION ... 

ANO MORE ... 
Winery tour 

Monterey Bay Aquarium 
Warm California Weather 

For More Information ... 
American Institute 
of Organbuilders 
1995 Convention 

2075 Bering Drive #Q 
San Jose, CA 95131 

8' 
8' 
8' 
4' 
2' 

1½' 
8' 

SWELL 
Gemshom 
Celeste TC 
Rohrgedeckt 
Spitzprincipal 
B1ockf!oete 
Quinte 
Hautbois 
Tremulant 

PEDAL 
16' Bourdon 
8' F'rincipal 
8' Bourdon (Ext) 
4' Octave F'rincipal (Ext) 

16' F'osaune 
Gt/F'ed 
Sw/F'ed 

FREE 
Pipe Organ Planning 

&Fund 
Raising Guide 

offered by APOBA, the organization 
dedicated to expanding and 
perfecting the art of American pipe 
organ building. Includes: 

■ Planning requirements & 
specifications 

■ Qualifying & selecting builders 
■ Educating the congregation 
■ Organizing your fund 

raising committee 
■ Establishing realistic goals and time 

tables 
■ Raising the funds you need. 

For your free copy, contact: 

Associated Pipe Organ 
Builders of America 

• P.O. Box 155 • 
Chicago Ridge, IL 60415 

1-800-473-5270 
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Gabiiel Kney of London, Ontario, 
installed a nine-stop instrument in the 
cha2el of First Presbyte1ian Church in 
Fincllay, OH. Seating only around 40 
persons, the chapel seemed ideal for an 
instrument influenced by the concept of 
the English chamber organ. The expan­
sion of th.is conce_pt to two manuals and 
independent pecfal allows the instru­
ment to assume a more varied musical 
role in chapel activities, including cham­
ber music. The dedication service of the 
instrument on October 10, 1994, includ­
ed the _performance of a commissioned 
piece For chamber organ and flute by 
composer Gerald Near. 

The painted casework is made of 

tulip wood; the hand-carved pipe 
shades of basswood, covered with gold 
leaf. The trim around the keyboards is 
of mahogany. The keys are covered 
with ebony wood (naturals), and rose­
wood with bone overlay for the sharps. 
A balanced back fall system is used for 
the key action. Two bellows provide 
steady wind at low pressures, a1lowing 
for gentle voicing; 40 mm for the man­
uals, 60 mm for the pedal. The sixth 
comma tuning temperament is accord­
ing to the late 18th-century English 
musicologist Thomas Young. Key com­
pass 54/30; keyboard measurements to 
A.G.O. recommendations. 

MANUALI 
8' Stopped Diapason 
4' Prestant 
4' Flute 
2' Fifteenth 

Sesquialtera II 

MANUALII 
8' Stopped Flute 
8' Quintadena 

PEDAL 
8' Bass Flute 

16' Sordun 

Wm. D. Miller, Inc., Pipe Organ 
Builders, Cleveland, MO, has restored 
the 1929 Wangerin organ at St. Paul's 
Lutheran Church, Fort Dodge, IA. The 
13-rank Wangerin was originally 
installed in a small chamber to the left 
of the chancel with ve1y limited tone 
openings. It was moved from the chan­
cel to the rear balcony. The 01iginal 
windchest was replaced with Miller 
electro-mechanical chests, and 10 new 
ranks were added. New casework was 
constructed, and the speaking display 
pipes are finished in gold to match the 
Gothic design of tlie sanctmuy. All 
switching mechanisms and the four­
memo1y combination action were by 
Peterson Electro-Musical Products. 
The console is a 2-manual sto2-tablet 
installed in the old Wangerin oak shell. 
Tonal additions were designed by 
Stephen D. Miller, Donald R. Teny, 
and Elton F. Sprengeler. The organ was 
installed by Donald R. Teny, Steve 
Kramer, and Stephen D. Miller. 

SEPTEMBER, 1995 

GREAT 
8' Open Diapason 
8' Doppel Ffute 
8' Concert Flute 
8' Cello 
8' Dulciana 
8' Unda-Maris 
4' Octave 
4' Koppel Flute 
2' Principal (24 pipes) 

III Mixture 
8' Trumpet 

Chimes (20 Tubes) 

8' 
8' 
8' 
4' 
4' 
4' 

2½' 
l'/,' 

2' 
8' 
4' 
4' 

SWELL 
Gedeckt 
SaJjcional 
VoLx Celeste 
Principal 
Stopped Flute (12 pipes) 
Violin (12 pipes) 
Nazard 
Quint (12 pipes) 
Block Fkite 
Cornopean 
Comopean (12 pipes) 
Regal 
Tremolo 

PEDAL 
16' Open Diapason (12 pipes) 
16' Bourdon (12 pipes) 
8' Principal 
8' Gedeckt (Sw) 
8' Viol (Gt) 
4' Choral Bass 

III ML,ture ( Gt) 
16' Tuba (12 pipes) 
8' Tuba 

• 

White Blower Mfg. Co. 
2540 Webster Rd. ■ Lansing, MI 48917 

Slow Speed 
3 H.P. 

Single Stage 
$2,985. 00 

Available with static pressure 
of 5" or 6" 

High capacity output 
Low noise level 

Call for a Free Catalog 
1-800-433-4614 

Fax 
517-323-6907 

* Made in America* 
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Karl Wilhelm, Inc., Mont St­
Hilaire, Quebec, has built a new organ 
for Advent Lutheran Church, Cedar­
burg, WI. Its installation was the culmi­
nation of seven years of meetings and 
JJlanning. Gloria Kraft served as chair of 
the organ committee; Scott Riedel was 
consultant; J)astor is The Rev. Myron 
Olson. Parish organist Sandra Knuth 
played the inaugural recital on Septem -
ber 11, 1994. Tbis was followed by an 
organ recital and hymn sing on Septem­
ber 25 with Emil)'. Maxon Porter and the 
Advent Choir. The firm's opus 131 is 
located at the front of the sanctuary 
behind the altar. The 19-stop instru­
ment em2loys suspended type key 
action and mechanical stop action. 
Casework is stained and oiled white oak 
ornamented with hand-carved pipe 
shades. Natural keys are solid ebony, 
sharps are rosewood topped with bone; 
the 30-note pedalboard is concave and 
radiating. A Zimbelstern has been 
added, designed and installed by Gary 
Foxe of Der Zimbelstem, Sussex, WI. 

HAUPTWERK 
8' Princi al 
8' RoWfute 
8' Salicional 
4' Oktave 
4' SpitzHote 
2' Superoktave 

I 'ls" M:ixtur 
8' Trompete 

BRUSTWERK (Expressive) 
8' Gedackt 
4' Rohrfl.ote 

2%' Quinte 
2' Doublette 

1%' Tierce 
I' Sifflote 

Tremolo 

PEDAL 
16' Subbass 

8' Oktavbass 
4' Choralbass 

16' Posaune 
8' Posaune 

A radio l!rogram for 
the king of instruments 

SEPTEMBER #9536 

#9537 

#9538 

#9539 

~ ■. 
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A Texas Toast! ... to soloist Frank Speller and organbuilder 
Piet Visser for their exceptional collaboration at the 
University of Texas, Austin. 

Organa Antiqua Italica ... an introduction to the particular 
sounds and styles of Italian organs and music. 

Spirits and Places ... evocative pieces by Ernest Bacon, Percy 
Whitlock and Joseph Bonnet, impressions of situations and 
individuals actual and mythic. 

John Scott and the Choir of St. Paul's ... recital 
performances and splendid choral singing, with commentary 
by today's master of music at London's famous Cathedral. 

PIPED REAMS is a weekly radio series produced by Minne­
sota Public Radio and broadcast over stations of the Public 
Radio International network. For more information, contact 
your local public radio station, or call APR at 612-338-5000. 

Austin Organs, Inc., Hartford, CT, CHOIR/POSITIV 
has built a new organ, ors 2754, for 8' Holzgedackt 

First Presbyterian Churc , Lakeland, 8' Dolcan 
8' Dolcan Celeste (TC) 

FL. The main organ is situated in cham- 8' Koppe!Hote 
hers behind frillwork at the front of the 4' Principal 
chancel. T e anti(t. honal organ is 2' Frrteenth 
exposed at the rear o the sanctuary. The l'/s' Larigot 
3-manual console is drawknob style, III M:ixture 
solid-state and moveable. The entire 8' Tromttte de Fete (Gt) 
orfcan is multiplexed and MIDI compat- 8' Englis Hom 

ib e. Tremulant 

GREAT PEDAL 
16' Violone 32' Sub Principal (12 notes, electronic) 

8' Prine&· al 
32' Contra Bourdon (12 notes, electr) 

8' Bour on 32'· Untersatz (resultant) 

8' Violone (ext) 16' Prine&· al 
16' Bour on 4' Octave 16' Violone ( Gt) 4' SpitzHute 8' Octave (ext) 2' Super Octave 8' Gedackt (ext) N Fourniture 4' Choral Bass 8' Trompette III Mixture 8' Trompette de Fete 32' Grand Comet Zymbelstem 16' Posaune 

SWELL 16' Bassoon (Sw) 

8' Rohr:Hote 8' Trompette (ext) 
8' Viola 8' Trompette de Fete (Gt) 

8' Viola Celeste (TC) 4' Clarion (ext) 

4' Prine~· al 
4' English Hom (Ch/Pos) 

4' Nach om ANTIPHONAL 2%' Nazard 8' Bourdon 2' Block:flote 4' Octave 1%' Tierce 2' Frrteenth III PleinJeu III M:ixture 16' Bassoon (ext) 
8' Trumpet ANT PEDAL 8' Oboe 16' Bourdon (ext) 8' VoxHumana 
4' Clarion 

Chimes 
Tremulant 

American Theatre Organ Society 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 

We urge you to join others with similar interests for: 
CONCERTS + COMPETITIONS 

EDUCATIONAL PROGRAMS + WORKSHOPS 

REGIONAL & ANNUAL CONVENTIONS 

WITH NATIONALLY KNOWN ARTISTS 

Contact: HARRY HETH 
P.O. Box 130463 • Houston, Texas 77219-0463 
713/523-8214 
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Calendar 

This calendar runs from the 15th of the 
month of issue through the following month. The 
deadline is the first of the preceding month 
(Jan. 1 for Feb. issue). All events are assumed 
to be organ recitals unless otherwise indicated 
and are grouped within each date north-south 
and east-west. •=AGO chapter event, • 
• =RCCO centre event, +=new organ dedica­
tion,++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour 
in writing. Multiple listings should be in chrono­
logical order; please do not send duplicate list­
ings. THE DIAPASON regrets that it cannot 
assume responsibility for the accuracy of calen­
dar entries. 

UNITED STATES 
East of the Mississippi 

15 SEPTEMBER 
Clare College Choir; Trinity Episcopal; Tar­

iffville, CT 7:30 pm (also September 16) 
Ullrich Boehme; St Paul's, Chestnut Hill, 

Philadephia, PA 

16 SEPTEMBER 
Susan Armstrong; Assumption College, 

Worcester, MA 3 pm 
David Craighead, masterclass; Holy Trinity 

Episcopal, Gainesville, FL 10:30 am 

17 SEPTEMBER 
Mark Brombaugh; St Mark's Episcopal, 

Storrs, CT 4 pm 
Ullrich Boehme; First & Central Presbyterian, 

Wilmington, Delaware . . . 
David & Marian Craighead; Holy Trinity Epis-

copal, Gainesville, FL 4 pm • . 
Joyce Jones; St John's Cathedral, Milwau­

kee, WI 7 pm 
Robert Clark; House of Hope, St Paul, MN 4 

pm 
C. William Ziegenfuss; Christ Church Cathe­

dral, New Orleans, LA 4 pm 

18 SEPTEMBER 
Clare College Choir; Cathedral of the Incarna­

tion, Garden City, NY 7:30 pm 

20 SEPTEMBER 
James Johnson; Mem Music Hall, Methuen, 

MAS pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

21 SEPTEMBER 
Mary Monroe; Columbia Univ, New York, NY 

noon 

22 SEPTEMBER 
Boyd Jones; Westminster Presbyterian, 

Charlottesville, VA 8 pm 
Todd & Anne Wilson; Southern Illinois Uni­

versity, Carbondale, IL 8 pm 
Evergreen Consort; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

23 SEPTEMBER 
Church Organist Workshop; Elmhurst Col­

lege Elmhurst, IL 8:30 am, I pm 
J~hn Weaver; Shadyside Presbyterian, Pitts­

burgh, PA 8 pm 

24 SEPTEMBER 
Thomas Murray; Yale University, New Haven, 

CT8~ .. 
Kathleen Scheide; Round Lake Auditorium, 

Round Lake, NY 2:30 pm 
Haig Mardirosian; St Francis of Assisi Cathe­

dral, Metuchen, NJ 3 pm 
Cj Sambach; Our Lady of the Lake, Verona, 

NJ 7:30 pm 
Pierce Getz; Market Square Presbyterian, 

Harrisburg, PA 7:30 pm 
Joan Lippincott; Covenant-Central Presby­

terian, Williamsport, PA 4 pm 
+Robert Sutherland Lord; University of Pitts­

burgh, Pittsburgh, PA 3 pm 
William Albright; Concordia College, Ann 

Arbor, Ml 3:30 pm 
Gerre Hancock; Fourth Presbyterian, Chica­

go, IL 6:30 pm 

25 SEPTEMBER 
Cj Sambach; The Presbyterian Church, Bask­

ing Ridge, NJ II am 

26 SEPTEMBER. 
Pierre Pincemaille; Cathedral of St Joseph, 

Hartford, CT 7:30 pm 

27 SEPTEMBER 
Christa Rakich; Mem Music Hall, Methuen, 

MAS pm 

SEPTEMBER, 1995 

Karel Paukert; Cleveland Museum, Cleve­
land, OH noon 

28 SEPTEMBER 
Gerre Hancock, choral workshops; American 

Boychoir School, Princeton, NJ 9 am (through 
September 30) 

29 SEPTEMBER 
Elizabeth & Raymond Chenault; Cathedral 

of the Incarnation, Garden City, NY 7:30 pm 
Samuel Bartos, piano; St Martin-in-the-

Fields, Chestnut Hill, Philadelphia, PA . 
Gary Beard Chorale; First United Methodist, 

Jackson, TN 7:30 pm 

1 OCTOBER 
Daniel Lamoureux; St Peter's, Cambridge, 

MA3 pm 
Thomas Murray; Mem Music Hall, Methuen, 

MA4 pm 
James Walker; Cadet Chapel, West Point, NY 

3;30 pm . 
John Weaver; Madison Avenue Presbyterian, 

New York, NY 4 pm 
Judith Hancock; St Thomas Church, New 

York, NY 5:15 pm 
Charles Heaton; Longwood Gardens, Ken­

nett Square, PA 2:30 pm 
Pierce Getz; Donegal Presbyterian, Mt Joy, 

PA 4 pm 
Marian Hahn, piano; St John's Episcopal, 

Hagerstown, MD 7 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Douglas Cleveland; Ohio Wesleyan Universi­

ty, Delaware, OH 3;15 pm 
Robin Dinda & Renea Waligora; The Pres­

byterian Church, Flint, Ml 3 pm 

2 OCTOBER 
Michael Farris, masterclass; Wheaton Col­

lege, Norton, MA 7 pm 

3 OCTOBER 
Michael Farris; Chapel of Mary, N. Easton, 

MAB pm 
Joan Lippincott; Grace & Holy Trinity Luther­

an, Richmond, VA 8 pm 
Kim Heindel, harpsichord & lautenwerk; 

Wingate College, Wingate, NC 8 pm. . . 
Hector Olivera & Eddie Huss; Trinity United 

Methodist, Sumter, SC 8 pm 
Douglas Cleveland; First Presbyterian, 

Athens, OH 8 pm 

4OCTOBER 
Talivaldis Deksnis; Mem Music Hall, 

Methuen, MA 8 pm 

5 OCTOBER 
Arthur Lawrence; Columbia University, New 

York, NY noon 

6 OCTOBER 
Martin Jean; St Luke's Lutheran, Silver Spring 

MD 7:30 pm 
Michael Surratt; Fourth Presbyterian, Chica­

go, IL 12:10 pm 

?OCTOBER 
Gerre Hancock, improvisation workshop; 

Boston University, Boston, MA 
Bruce Neswick, hymn festival; Trinity Col-

lege, Hartford, CT 7 pm . . . 
Marilyn Keiser, workshop; Holy Trinity Epis­

copal, Gainesville, FL 10 am 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

8 OCTOBER 
Gerre Hancock, hymn festival; Parish of All 

SS, Ashmont, Boston, MA 7:30 pm 
Bruce Neswick; Trinity College, Hartford, CT 

3 pm 
Paul Scheid; St Thomas Church, New York, 

NY 5:15 pm 
Mary Fenwick; Bucknell Univ, Lewisburg, PA 

8 pm 
Robert Sutherland Lord; University of Pitts­

burgh, Pittsburgh, PA 3 pm 
David Arcus; Duke University, Durham, NC 5 

pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Joan Lippincott; Westminster Presbyterian, 

Dayton, OH 4 pm 
Marilyn Keiser, hymn festival; Holy Trinity 

Espicopal, Gainesville, FL 5 pm 
Byron Blackmore; Our Savior's Lutheran, La 

Crosse, WI 4 pm 

9 OCTOBER 
Joan Lippincott, workshop; Westminster 

Presbyterian, Dayton, OH 

10 OCTOBER 
Talivaldis Deksnis; United Church on the 

Green, New Haven, CT 7:30 pm 
+ John Scott; Church of the Heavenly Rest, 

New York, NY 7:30 pm 

PATRICK ALLEN 
ST. THOMAS CHURCH 

NEWYORK 

WILLIAM AYLESWORTH 
D. M. 

EYanston, Illinois 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist/Conservatory Director 
Ormond Beach First Baptist, FLA 

recitals, call: (904)672-1822 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Call for rates 
Phone 708/298-6622 

Fax 708/390-0408 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75275 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

JOHN FENSTERMAKER 

GRACE CATHEDRAL 
SAN FRANCISCO 

MICHAEL GAILIT 
Austria 

Organist St. Augustine's Church 
Augustinerstrasse 3, JOJO Vienna 

Pianist Hochschulefuer Musik 
Lothringerstrasse 18, 1030 Vienna 

J)o4n ~. ~ear4art 1l1 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

Instruction • Talks - Consulting 

CARILLON 
Margo Halsted 

University of Michigan School of Music 
Ann Arbor, MI 48109 

DAVID BURTON BROWN 
Organ Recitals 

Contact: 
Aurand 

Management 
19651 Hickory Leaf 
Southfield, Ml 48076 

(313) 424-9217 
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WILL HEADLEE 
I 650 James Street 

Syracuse, NY I 320'.1-2816 

(315) 471-84.::il 

Harry H. Huber 
D. Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
DMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

1At c5ue Y/(if~1cef!leJa//ace ~Y<f: FELLOW, A"'EROCAN GUOLO OF ORGANOSTS 

345 5AOOLE LAKE DRIVE 

ROSWELL-ATLANTA, GEORGIA 30076 

(404) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

THE MOODY CHURCH 
CHICAGO, IL 60614 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, Ml "'8109 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.0. 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

I o n e s c u - cuJ fi i t e fi o u s e-­
Key board Artists 

312-868-9533 ♦ POBox 31851, Chicago, II. 60631-0851 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginostera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

The American Organist, 1980 

DAVID 
GOODING 
St. Peter's Episcopal Church 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 AS, P. Quebec 

Canada 

18001 Detroit Avenue 

Lakewood, OH 44107 
(514) 739-8696 
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11 OCTOBER 
John Scott, masterclass; Church of the Heav­

enly Rest, New York, NY 9 am 

12 OCTOBER 
Heidi Emmert; Church of the Holy Trinity, 

New York, NY 8 pm 

13 OCTOBER 
James Diaz; Christ Church, Westerly, RI 8 pm 
Gerre Hancock; Belmont United Methodist, 

Nashville, TN 8 pm 
Stephen Tharp; Fourth Presbyterian, Chica­

go, IL 12:10 pm 
Christopher Herrick; First Trinity Presbyter­

ian, Laurel, MS 4 pm 

14OCTOBER 
Chanticleer; Holy Trinity Church, Philadelphia, 

PA 
Cj Sambach; First Presbyterian, Allentown, 

PA 10:30 am 

15 OCTOBER 
Grant Moss; Yale University, New Haven, CT 

8pm , 
Scott Foppiano; St Thomas Church, New 

York, NY 5:15 pm 
Michael Helman; Longwood Gardens, Ken­

nett Square, PA 2:30 pm 
Philippe Lefebvre; improvisation workshop; 

Bryn Mawr Presbyterian, Bryn Mawr, PA (through 
October 18) 

Cj Sambach; St John's Lutheran, Allentown, 
PA 3:30 pm 

John Scott; Greene Memorial United Meth­
odist, Roanoke, VA 4 pm 

Douglas Cleveland; St Gregory's Episcopal, 
Boca Raton, FL 4 pm 

Christopher Herrick; Christ Church, Warren, 
OH4 pm 

Felix Gubser; Cleveland Museum, Cleveland, 
OH 2 pm 

David Higgs; First Presbyterian, Columbus, 
IN 4 pm 

16 OCTOBER 
James Diaz; University of St Thomas, St Paul, 

MN 8:15 pm 

Haydn, The Creation; Fourth Presbyterian, 
Chicago, IL 6:30 pm 

Dominique Serve; Christ Church Cathedral, 
New Orleans, LA 4 pm 

23 OCTOBER 
Coventry Cathedral Choir; Wesley United 

Methodist, Worcester, MA 7 pm 
Peter Hurford; Grace Lutheran, River Forest, 

IL8 pm 

26OCTOBER 
Gerre Hancock, improvisation workshop; 

Second Presbyterian, Memphis, TN 7 pm 

27 OCTOBER 
Gerre Hancock; Second Presbyterian, Mem­

phis, TN 8 pm 
Jerome Butera; Fourth Presbyterian, Chica­

go, IL 12:10 pm 

28 OCTOBER 
Phantom of the Opera; Mem Music Hall, 

Methuen, MA 7 pm 

29 OCTOBER 
John Rose; Bridgewater United Methodist, 

Bridgewater, CT 4 pm 
Scott Lamlein; United Methodist Church, 

Hartford, CT, 4 pm 
Gijsbert Lekkerkerker; Madison Avenue 

Presbyterian, New York, NY 4 pm 
Andrew Shenton; St Thomas Church, New 

York, NY 5:15 pm 
Pierce Getz; Church of the Brethren, Palmyra, 

PA 4 pm 
Anne Page; St Andrew's Episcopal, Tampa, 

FL4 pm 
David Rumsey; Cleveland Museum, Cleve­

land, OH 2 pm 
Marilyn Keiser; St Joseph Parish, Jasper, IN 

3 pm 
Jean Boyer; House of Hope, St Paul, MN 4 

pm 

31 OCTOBER 
Charles Callahan; All SS Church, Atlanta, GA 

UNITED STATES 
18 OCTOBER West of the Mississippi 

Frederick Swann; St Philip the Apostle, 
Clifton, NJ 7 pm 

19 OCTOBER 
Anne Timpane; Columbia University, New 

York, NY noon 

20 OCTOBER 
Heidi Emmert; Church of the Advent, Boston, 

MA8pm 
James Johnson; First Christian, Columbus, 

IN 
Frederick Swann; Grace United Methodist, 

Wilmington, NC 7:30 pm 
William Aylesworth; Fourth Presbyterian, 

Chicago, IL 12: 10 pm 
Gary Beard Chorale, with orchestra; Civic 

Center, Corinth, MS 

21 OCTOBER 
Pierce Getz; St Rose of Lima, York, PA 7:30 

pm 

22OCTOBER 
Michael Kleinschmidt; All SS Church, 

Ashmont, Boston, MA 
George Butler; Mem Music Hall, Methuen, 

MA4 pm 
Gary Davison; St Thomas Church, New York, 

NY 5:15 pm 
Willis Bodine Chorale; University Memorial 

Auditorium, Gainesville, FL 3 pm 
Douglas Cleveland; Peachtree Christian 

Church, Atlanta, GA 3 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
James Johnson; First Presbyterian, Findlay, 

OH 
James Diaz; First Congregational, Columbus, 

OH 8 pm 
Philip Gehring & Betty Gehring, organ & 

violin; Cathedral of the Holy Angels, Gary, IN 3 
pm 

Cj Sambach; First United Methodist, Auburn, 
IN 7 pm 

A two-inch 
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17 SEPTEMBER 
Douglas Cleveland; Luther College, Deco­

rah, IA 4 pm 
Diane Meredith Belcher; St Andrew Presby­

terian, Denton, TX 4 pm 

18 SEPTEMBER 
Marilyn Keiser; Country Club Christian, 

Kansas City, MO 8 pm 

24 SEPTEMBER 
Michael Farris; St Luke's United Methodist, 

Houston, TX 7 pm 
George Emblom; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

25 SEPTEMBER 
David Higgs; First Presbyterian, Midland, TX 

7:30 pm 

26 SEPTEMBER 
Dennis Bergin; Wichita State University, 

Wichita, KS 7:30 pm 

27 SEPTEMBER 
David Higgs; Covenant Presbyterian, Long 

Beach, CA 8 pm 

29 SEPTEMBER 
Colin Andrews & Janette Fishell, carillon & 

organ; Crystal Cathedral, Garden Grove, CA 
7:40, 8:15 pm 

1 OCTOBER 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Santa Barbara Boys Choir; Our Lady of Sor­

rows, Santa Barbara, CA 3:30 pm 
Frederick Swann; Church of St Francis de 

Sales, Sherman Oaks, CA 3 pm 

8OCTOBER 
Todd Wilson; First United Methodist, 

Phoenix, AZ 4 pm 

ASCAP 

ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 

OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 
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Stephen Schnurr; St Mary's Cathedral, San 
Francisco, CA 3:30 pm 

13 OCTOBER 
Peter Hurford; Trinity Cathedral, Sacramento, 

CAB pm 

15 OCTOBER 
Renaissance Consort of Fort Worth; St 

Stephen's Presbyterian, Ft Worth, TX 7:30 pm 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Martin Jean; Pasadena Presbyterian, 

Pasadena, CA 4 pm 
Peter Hurford; First Congregational~ Los 

Angeles, CA 4 pm 

17 OCTOBER 
David Craighead; Wichita State University, 

Wichita, KS 8 pm 
Peter Hurford; Holy Trinity Episcopal, Mid­

land, TX 7:30 pm 

18 OCTOBER 
Christopher Herrick; Colorado College, Col­

orado Springs, CO 8 pm 

21 OCTOBER 
Plymouth Music Series; Orchestra Hall, Min­

neapolis, MN 
Gerre Hancock, improvisation workshop; 

First Presbyterian, Little Rock, AR 10 am 

22 OCTOBER 
Frederick Hohman; First Presbyterian, Lin­

coln, NE 4 pm 
Gerre Hancock, hymn festival; Second Pres­

byterian, Little Rock, AR 8:30, 11 am 
Carlene Neihart; Independence Boulevard 

Christian, Kansas City, MO 4 pm 
Christopher Herrick; Christ Church United 

Methodist, Tucson, AZ 4 pm 
David Hatt; St Mary's Cathedral, San Francis­

co, CA 3:30 pm 
Thomas Murray Trinity Church, San Francis­

co, CA 5 pm 

23 OCTOBER 
Carole Terry; Southern Methodist University, 

Dallas, TX 8 pm 

24 OCTOBER 
Frederick Swann; First Presbyterian, Daven­

port, IA 7:30 pm 
Thomas Murray; Westwood United 

Methodist, Los Angeles, CA 8 pm 

29 OCTOBER 
Norah Buyers; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Christopher Herrick; Westwood Presbyter­

ian, Los Angeles, CA 3 pm 

INTERNATIONAL 

15 SEPTEMBER 
D'Arcy Trinkwon; St Paul's Church, London, 

England 8 pm 

20 SEPTEMBER 
Peter Hurford; St Giles Cripplegate, London, 

England 6 pm 
David Bleazard; Notre Dame de France, Lon­

don, England 7:30 pm 

21 SEPTEMBER 
James Johnstone; Grosvenor Chapel, Lon­

don, England 7:30 pm 

22 SEPTEMBER 
Pascale Melis; St Paul's Church, London, 

England 7:30 pm 

23 SEPTEMBER 
Peter Hurford; Chichester Cathedral, Eng­

land 7:30 pm 
Karol Golebiowski; St Michele, Cantu (CO), 

Italy 

26 SEPTEMBER 
International Improvisation Concours; Mont­

brison, France (through September 29) 
Adrian Bawtree; Portsmouth Cathedral, Eng­

land 7:30 pm 

LARRY PALMER 
Professor ol 

Hupsichord and Organ 

MHdows School ol lhe Aris 

SOUTHERN METHODIST UNIVERSITY 

Dallu, Tens 

75275 

Musi':al Heritage Society recordings 

SEPTEMBER, 1995 

27 SEPTEMBER 
Patricia Snyder; St Giles Cripplegate, Lon­

don, England 6 pm 
Per Ryden; St Paul's Basilica, Cantu (CO), 

Italy 

28 SEPTEMBER 
Andrew Benson-Wilson; Grosvenor Chapel, 

London, England 7:30 pm 

29 SEPTEMBER 
Jane Parker-Smith; St Paul's Church, Lon­

don, England 7:30 pm 

30 SEPTEMBER 
Michael Gailit; St Nicholas, Bad lschl, Austria 

8 pm 

1 OCTOBER 
Gillian Weir; The Albert Hall, Nottingham, 

England 2:45 pm 
Jose Enrique Ayarra Jame; St Paul's Basili­

ca, Cantu (CO), Italy 

2 OCTOBER 
David Saint; Birmingham Cathedral, England 

7:30 pm 

4 OCTOBER 
Ann Elise Smoot; St Giles Cripplegate, Lon­

don, England 6 pm 

5 OCTOBER 
Jonathan Rennert; St. James Church, 

Clerkenwell Green (London), England 

6 OCTOBER 
Festival Inauguration of the restored organ at 

the Cathedral of St Benigne, Dijon, France 
(through October 8) 

Simon Bertram; St Paul's Church, London, 
England 7:30 pm 

8 OCTOBER 
Gillian Weir; St Johann, Erding, Munich, Ger­

many 8 pm 

11 OCTOBER 
St Paul's Festival & Second Hamilton Interna­

tional Organ Competition; St Paul's Collegiate 
School, Hamilton, New Zealand (through Octo­
ber 15) 

Anne Marsden Thomas; St Giles Cripple­
gate, London, England 6 pm 

12 OCTOBER 
Michael Gailit; B0rgersaalkirche, Munich, 

Germany 8 pm 
Meirion Wynn Jones; St James Church, 

Clerkenwell Green (London), England 

13 OCTOBER 
D'Arcy Trinkwon; St Paul's Church, London, 

England 7:30 pm 

17OCTOBER 
Alan Thurlow; Portsmouth Cathedral, Eng­

land 7:30 pm 

18 OCTOBER 
Roger Fisher; Notre Dame de France, Lon­

don, England 7:30 pm 
Heidi Emmert; Christ Church Cathedral, 

Ottawa, Ontario 7:30 pm 

19 OCTOBER 
Terence Charlston; St James Church, 

Clerkenwell Green (London), England 

20 OCTOBER 
Jane Parker-Smith; St Paul's Church, Lon­

don, England 8 pm 
Peter Hurford; University of Alberta, Edmon­

ton, Alberta 3 pm 

21 OCTOBER 
Peter Hurford, lecture-demonstration; Uni­

versity of Alberta, Edmonton, Alberta 10 am 

26 OCTOBER 
Adrian Gunning; St James Church, Clerken­

well Green (London), England 

27 OCTOBER 
(,illian Weir; Bath Abbey, Bath, England 1 pm 
Odile Pierre; St Paul's Church, London, Eng­

land 8 pm 

PRESTON SMITH 

DIRECTOR OF LITURGICAL MUSIC 

Stella Maris Roman Catholic Church 

1204 Middle Street 

Sullivan's Island, South Carolina 29482 

0: (803) 883-3108 H: (803) 577-5342 

RICHARD M. PEEK DOUGLAS REED 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INOIANA 

PREPARING ORGANISTS FOR THE I 990'S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists 

Naomi Rowley. D.M.A. 
Organist•Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 500 I 0 
(515) 2%-2294 

Dennis Schmidt 
OMA 

Executive Director 
The Bach Festival 

of Philadelphia 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Indianapolis, Indiana 46260 

Recitals 

Christ Church Cathedral 
1117 Texas Avenue 

Houston, Texas 77002 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 708/729-5829 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

SALLY SLADE WARNER. AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

KARL WATSON 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 
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Professional Card 

in 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

THE DIAPASON RONALD WYATT 
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380 Northwest Highway 
Des Plaines, IL 60016 

Trinity Church 

Galveston 

TODD \NILSON 
F.A.G.O., ChM. 

The Church of the Covenant 
1 1 205 Euclid Avenue 

Cleveland, Ohio 441 06 

Head of the Organ Dept.. Cleveland Institute of Music 
Organ Faculty, Baldwin-Wallace College, Berea. Ohio 

A two-Inch Professional Card 
In 

THE DIAPASON 

708/298-6622 

Please write for rates 
380 E. Northwest Highway 
Des Plaines, IL 60016-2282 Fax 708/390-0408 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 
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ORGAN BUILDERS 

L. W. BLACKINTON 

380 FRONT ST. 
EL CAJON. CA. 92020 

FAURY 
l:JIPWl·l·lrt·UE:W 

32 N. HOLLY AVENUE 
FOX LAKE, IL 60020 

708-587•1992 • Fax 708-587-1994 

Tuning and Maintenance 
*Custom Voicing *Rebuilding *Restorations 

*New Instruments 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

Repair and 
Service 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

I 
3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

MILNAR 
ORCAN 
COMPANY 

CUSTOM BUILDING 
& 

RESTORATIONS 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Bouleva10 
St Louis Missouri 63 132 
1314) 569·0366 

.«\1\10 .«\SSOCl.«\TES 
ColtfPlHE PIPE ORGAN Sama, 
TIJNING, llo,aNG AND 8IJIUHN6 

24 80-4 Briarcliff Road 
(404) 315- 7025 Box #244 
(404) 315-0126 FAX Atlanta. GA 30329 

48228 Yale Rd. E .. Chilliwack. B.C. 
Canada, V2P 6H4 

(604) 792-1623 

NOACK 
THE NOACK ORGAN CO. INC. 
MAIN 4ND SCHOOL SlREETS 
GEORGETOWN, MASS. 01813 
TELEPHONE: (508) 352·6266 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 708/390-0408. 
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► Calendar 

28 OCTOBER 
Roger Sayer; Chingford Parish Church, 

Chingford, England 7:30 pm 

29 OCTOBER 
Peter Hurford; Westminster United Church, 

Winnipeg, Manitoba 2:30 pm 

Organ Recitals 

GORDON ATKINSON, HAROLD E. 
PYSHER, & JACK W. TONES, The Royal 
Poinciana Chapel, Palm Beach, FL, April 30: 
Three P.ieces, Walton; Carillon, Sowerby; 
Litanies, Alain; Fantasy and Fugue in c, S. 
537, Bach; III. Allegro molto e ritmico 
(Sonata No. 3 'i-n d), Stanford; Trumpet Tune, 
Swann; Prelude and Fugue in e, Bruhns; Par­
tita, Nun /asst uns Gott dem herren, Lubeck; 
Quiet Prelude, Martin, Toccata., Gigout. 

JAMES BIERY, witl1 Marilyn Perkins 
Biery, Cathedral of St. Joseph, Hartford, CT, 
April 23: Toccata. and Fugue in d, S. 565, 
Bach; Forlane (Le Tomheau de Couperin), 
Ravel; Theme and Variations, Bossi; Sheep 
may safely graze, Bach/Biggs; Etude Sym­
phonique, Bossi; Monta~es and Capulets 
(Romeo and Juliet), Prokofiev; Toccata (Syrn­
phonie V), Widor. May 7: Piece Hero'ique, 
Franck; Priere a Notre Dame (Suite Goth­
·ique), Boellmann; Pieces de fa.ntaisie, 2nd 
Suite, op. 53 (complete), Vierne. 

ARTHUR LAWRENCE, Christ Episcopal 
Church, Garden City, NY, Max 25: Postlude 
for the Office of Compline, Alain; Prelude, 
Fugue, an.a Variation, Franck; Fantasia. in G, 
S. 572, Bach. 

MIRANDA LOUD, Church of St. Ignatius 
Loyola, New York, NY, May 21: Chora1 No. 3 
in a., Franck; Deuxieme Fa.nta.isie, Alain; Pre­
lude and Fugue in E-flat, S. 552, Bach; 
Annum per annum, Part; Prelude, Adagio et 
Choral varie sur le theme du "Ven·i Crea.tor," 
op. 4, Dun.1fle. 

LAWRENCE MOLINARO, St. Paul 
Catholic Church, Valparaiso, IN, May 5: Pre­
lu.de and Fugue in a, S. 543, Bach; Scherzo 
(Symphon:ie II), Vierne; Elegiac Romance, 
Ireland; Fugue (Sona.ta. on the 94th Psalm), 
Reubke; Schmiicke dich, o liebe Seele, 
Brahms; 0 Gott, du frommer Gott, Karg­
Elert; Rhosymedre, Vaughan Williams; 
Sona.ta inf, Mendelssohn. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, April 9: Prelude, 
Fugue et Variation, Franck; Andante, Recit de 
Hautbois, Andante (Meditaciones religiosa.s, 
op. 122), Lefebure-Wely; Miroir de peine 
(with Noriko Fujii, soprano), Premier Choral, 
Andriessen. April 16: Prelude and Fugue on 
BACH, Liszt; Symphonie Romane, Widor. 
April 23: Concerto 'in G, Ernst/Bach; Pas­
torale and Minuet, Kuchar; Responsoria, 
Tern!; Toccata. and Fugue ·inf, Wiedermann . 

RICHARD M. PEEK, witl1 Sylvia Thomp­
son, harpsichord, Covenant Presbyterian 
Church, Charlotte, NC, May 28: Chaconne, 
Campra, arr. Peek; Pa.rtita. "O Gott cZ.u from­
mer Gott," S. 767, Bach; Concertina for 
Organ Positif and Harpsichord, Peeters; Con­
certo I in G: 1st movement, Ernst/Bach; 
Requiescat in pace, Sowerby; Toccata: Tu es 
petra, Mu let. 

PAMELA RUITER-FEENSTRA.Beth­
any Lutl1eran Church, Tulsa, OK, May 14: 
Prelude and Fugue in E-flat, S. 552, Bach; 
Vater unser im 1iimmelreich, Bohm; Es ist 
das He-ii uns kom.rnen her, Weckmann; 
Organbook Il-2, Magnificat, Rorem; Praeam­
bu[um, BuxWV 158, Buxtehude; Postlude 
pour /'Office de Complies, Alain; Canzone 
Francese, Salvatore; Praeludi-um in g, Bohm. 

ROCHE 
Organ Co., Inc. 

799 West Water Strt!el 

Taunton. \1ass 02780 
pipe organs 

I CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Pipe organ technician, experienced in prima­
ry facets of maintenance and building. Must be 
organized, self starter, able to through manage 
projects, supervise others. Assist in shop orga­
nization and assist in supervision of production. 
Competitive salary, 401 K retirement, health 
benefits. Contact Stephen Bartley, Lewis & 
Hitchcock Inc., 8466-A Tyco Rd., Vienna, VA 
22182. 

Experienced pipe organ service technician. 
We are searching for a highly-motivated, enthu­
siastic technician who is eager to use his skills 
with a progressive organ building and service 
company in the suburbs of Atlanta. The 
prospective employee must be of a stable dis­
position, able to work amicably with co-workers 
and customers, and interested in selling the 
maintenance and building services of the firm 
to a variety of clients. Experience with solid 
state systems, all types of organ actions, and 
variations of tuning is required. Frequent travel 
throughout the southeast in a company vehicle 
will be required. Music degrees, playing skills, 
and organ building skills are desirable, but 
optional. We are an equal-opportunity employ­
er, offering a non-smoking environment, full 
health, life, and disability insurance, with vaca­
tion and sick leave time. Depending upon your 
qualifications, base salary could range from 
$25,000 to $30,000 annually. With commissions 
on maintenance and rebuilding sales, in addi­
tion to profit-sharing and bonuses, compensa­
tion could be substantially more. Qualified and 
interested candidates should send a resume to 
Arthur E. Schlueter, Jr., President, P.O. Box 
838, Lithonia, GA 30058. Call 1-800/836-2726 
or Fax 404/484-1906. 

Organ Technician with experience in tuning 
and maintenance. Maintain pipe organs 
throughout the Rocky Mountain West. Lots of 
travel. Also work on projects in our shop. Send 
resume and salary history to: W.E. Wilson & 
Associates, 18 Mount Washington Drive. Col­
orado Springs, Colorado 80906. 

STEPHEN G. SCHAEFFER, St. 
Stephen's El_)iscopal Church, Eutaw, AL, 
May 8: Prelucle and Fugue in C, Bohm; The 
Musical Clocks, Haydn; Adagio in E, Bridge; 
Fugue in G, S. 577, Bach; Variat-ions on "Sus­
sex Carol," Haan; New Brita.in, Wood; Holy 
Manna, Mitchell-Wallace; Lobe den Herren, 
Manz; Andante sostenuto (Symphon·ie Goth­
ique ), Widor; Final (Symphonie I), Vierne. 

MICHAEL SCHONHEIT, Cleveland 
Museum of Art, Cleveland, OH, April 30: 
Prelude and Fugue in C, S. 547, Schmiicke 
dich, o Liebe Seefe, S. 654, Bach; Fugue No. 3 
on BACH, Schumann; Sona.ta. in D, 
Mendelssohn; Mit Ernst, o Menschenkinder, 
0 Gott, clu fromm.er Gott, Herzl-ich lieb ha.b 
ich dich, o Herr, Schmiicke clich, o liebe Seele, 
op. 65, Karg-Ele1t; Fantasy and Fugue on 
BACH, op. 46, Reger. 

JOHN SCOTT, St. Ignatius Loyola 
Church, New York, NY, May 3: Grcmd P-iece 
Symphonique, Franck; Prelude et Fugue sur 
le nom d'Alain, DuruAe; Symphonie-Passion, 
Dupre; Toccata, Guillou. 

TIMOTHY L. SHORT, Cathedral of the 
Holy Angels, Gary, IN, April 23: Trumpet 
Tune, DaTey; Air (Orchestral Suite No. 2), arr. 
Staplin, A mighty fortress is our God, arr. 
Peterson, Bacli; Meditat-ion, Woollen; Hyfry­
dol, Jesu, meine Freude, Herr fesu Christ, 
Lcisst -uns erfreuen, Schalk; Scner20 (Sym­
phon·ie IV), Widor; Concertina, Major. 

LARRY SMITH, Kent United Church of 
Christ, Kent, OH, May 2: Toccata. pour 
Orgue, Guillou; Pa.store/la in F, S. 590, Con­
certo No. 1, S. 592, Bach; Final (Douze 
Pieces), Litaize; Prayer and Alleluias, Hamp­
ton; Variation on "St. Anne," Watson; Inter- . 

~==::::::::::----------::::====:-f B. RULE .. coMPANY ~ 
Designing & Building 

Tracker Pir,e Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
615-475-9125 

=====•o=====-

Frank J. Sauter & Sons 
4232 West 124th Place • Alsip, Illinois 60658 

708/388-3355 

Repairing • Contractual Servicing • Rebuilding 

POSITIONS 
AVAILABLE 

Skilled pipemaker wanted by busy Midwest­
ern shop. Excellent wages, benefits and work­
ing conditions. Send resume to BOX JL-2, THE 
DIAPASON. 

Editor or Exec. SecJEditor for the American 
Institute of Organbuilders. Interviews April, 
1996. Position begins June 1, 1996. Send letter 
and resume to Roy Redman, 6812 Robinhood 
Ln., Ft. Worth, TX 76112. 

MISCELLANEOUS 

Wish to donate a small 2-manual Moller pipe 
organ to a church as a tax credit. Serious 
inquiries to: Pipe Organ c/o Sattley, 2749 
Macomb St., N.W., Washington, DC 20008. 

Used organ music bought and sold. Exten­
sive list of standard and antiquarian items from 
Pomo D'Oro, P.O. Box 2264, Mt. Pleasant, SC 
29465. 

MISCELLANEOUS 
WANTED 

Wanted: 1950's A-S Vox Humana. Call 
203/776-1616. 

PIPE ORGANS 
WANTED 

Rieger, 2M/pedal, 22-rank tracker organ built 
in the 1950s. Very compact with bass pipes in 
floor of instrument. Complete or in parts. 
Contact: John Lyon, 16144 Veronica, 
Eastpointe, Ml 48021. 810/779-1199. 

mezzo, Toccata (Deuxieme Symphonie), 
Dupre. 

FREDERICK SWANN, Court Street 
United Metlmd.ist Church, Lynchburg, VA, 
April 25: Toccata and Fugue in d, S. 565, 
Bach; Requiesca.t in pace, Sowerby; Scherzet­
to, Vierne; Partita on "Christ is Arisen," 
Purvis; Berceuse-Pa.raphrcise, Baker; Intro­
duction, Pa.ssaca.glia and Fugue, Willan. 

MARIJIM THOENE, National Cathedral, 
Washington, DC, May 28: When the Morning 
Sta.rs Sang Together, Pinkham; In Assump­
tione B. Mi:tria.e Viru·inae, op. 57, Tournemire; 
God's Reward (Job), Eben; Choral varie sur 
le theme Veni Creator, op. 4, Durufle. 

PRENTICE E. WHITLOCK, Westmin­
ster Choir College, Rider University, Prince­
ton, NJ, May 5: Prelude and Fugue in C, S. 
547, Bach; Sona.ta II i.n c, Mendelssohn; Clair 
de lune, Vierne. 

ANNE & TODD WILSON, St. David's 
Episcopal Church, Baltimore, MD, April 1: 
Ride of the Valkyries.Wagner/Dickinson/ 
LocJ..-wood; Concerto No. 3 in G, Soler; Three 
Hungarian Dances, Brahms; Theme and Vari­
at-ions in G, K. 501, Adagio and Fugue inc, K. 
426, Mozart; Variations on a Theme of 
Paganin·i, T. Wilson; Adagio sostenuto (Con­
certo No. 2 in c), Rachmaninoff; La Garde 
Montante, Danse Boheme (Carmen), Bizet. 

CHARLES WOODWARD, with instru­
ments, First Presbyterian Church, Wilming­
ton, NC, April 30: Three Church Sonatas, 
K.V. 263, 6S-, 69, Mozart; Pastorale on 'Jesus 
Christ, my sure defense," Engel; My spirit be 

joyful, Bach; Suite Antique, Rutter; Organ 
Concerto, op. 4, no. 4, Handel. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

PUBLICATIONS/ 
RECORDINGS 

"A Tale of Two Organs". Organist Dr. Freder­
ick Hohman plays 19th-century German Roman­
tic organ works on two Illinois organs by Schnei­
der Pipe Organs, Inc. ODD CD $15.00, includ­
ing S/H. Orders to: Schneider Pipe Organs, Inc., 
Box 137, Kenney, IL 61749-0137. Sorry, credit 
card orders cannot be accepted. 

Free Audio-video catalog. CD's, audio & 
videocassettes: Classical, 2-organ, Gospel, 
Theatre, and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036 or 
Phone 610/966-2202 

Allen organ owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI-equipped 
Allen organ, and can be adapted to any MIDI 
keyboard, including pipe organs. For catalog, 
send $3 to: Devon Hollingsworth, 234 58th 
Place, Willowbrook, IL 60514. 

Free Catalog of Pipe Organ CDs, tapes, and 
books from the Organ Historical Society. With 56 
pages, this catalog lists organ recordings, 
videos, publications, and other items, some of 
which are produced by the OHS. The catalog 
also includes many items that are hard to find or 
unavailable elsewhere. OHS, Box 26811, Rich­
mond, VA 23261. Call or FAX 804/353-9266 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "CC" listing 772 books, 3,942 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

Member APOBA 

PUBLICATIONS/ 
RECORDINGS 

Milwaukee-New Orleans-San Francisco. 
CD recordings of historic pipe organs in each of 
these cities and surrounding areas are pro­
duced by the Organ Historical Society. A very 
wide range of repertoire on each 2-CD or 2-cas­
sette set includes familiar and entirely obscure 
works, many not otherwise available on record­
ing, or even in print. OHS-90, Historic Organs of 
Milwaukee, features 25 organs from Madison to 
Milwaukee and the towns in between, and as 
many organists playing. OHS-89, Historic 
Organs of New Orleans, includes 17 organs 
from Natchez to the Bayous, with works ranging 
from anonymous ones composed for Colonial 
American governors to great 19th and 20th cen­
tury French repertoire played on magnificent 
organs restored for the purpose, in resonant 
acoustics. OHS-88, Historic Organs of San 
Francisco, includes 20 organs played by 20 
organists in 31 compositions by 30 composers. 
All three were recorded during OHS national 
conventions and include booklets with photos 
and stoplists of all the organs. Send $22.95 for 
each 2-CD or 2-cassette set plus $1.85 shipping 
for the entire order to OHS, Box 26811, Rich­
mond, VA 23261. 

Send a free sample copy of THE DIAPASON to a 
colleague, student, or friend. Write to Editor, THE 
DIAPASON, 380 E. Northwest Highway, Des 
Plaines, IL 60016-2282; or fax 708/390-0408 
with your request. 

HARPSICHORDS 

Harpsichords by Knight Vernon. Replicas of 
antique instruments carefully made and elegant­
ly decorated. 8201 Keystone, Skokie, IL 60076. 
708/679-2809. 

(317) 637-5222 

HARPSICHORDS 

Zuckermann Harpsichords Inc., the world's 
leading producer of early keyboard instru­
ments and kits, introduces its new trans­
posable French single harpsichord kit with 
a range of 56 + 1 notes and a low base price 
of $2775. Call or write for our current, full­
color catalog at P.O. Box 151-D, Stoning­
ton, CT 06378, tel. 203/535-1715/fax 3724. 

PIPE ORGANS 
FOR SALE 

Estey pipe organ, 1929, # 2845, residence 
instrument, dismantled. Approximately 1200 
pipes crated. 3 manual, all ivory original on con­
sole. 219/980-0100. 

11/14 Barckhoff tracker organ. Presently in 
storage, awaiting a new home. Available pro­
fessionally restored only, not "as is". Full details 
available by sending SASE to: Schneider Pipe 
Organs, Inc., Box 137, Kenney, IL 61749-0137. 
217/944-2454. Fax: 217/944-2527. 

Nearing completion in our shop: New 11/9 
tracker residence organ. Fits under 8' ceiling. 
Stoplist and other details upon receipt of SASE. 
Contact: Schneider Pipe Organs, Inc., Box 137, 
Kenney, IL 61749-0137. 217/944-2454. Fax: 
217 /944-2527. 

19-rank Hillgreen-Lane organ; very good con­
dition. $17,000. 1-800/627-9236. 

PIPE ORGANS 
FOR SALE 

2/11 with very good pipework, D.E. chests, 
new regulators. Very compact. Asking $7,500. 
313/994-5144. 

2-Manual, 4-Rank Moller Artiste. Will remove 
and crate. Addt'I repairs, delivery, installing 
possible. Call 609/497-4807. 

4-rank unit liturgical pipe organ with prepara­
tion for 5th rank. Excellent condition. Asking 
$12,000. Call 517/323-3174. 

One-manual, three-stop, German built track­
er positiv. 8ft gedeckt (oak), 4ft rohrflute, 2ft 
principal. Oak case, ebony/bone keyboard, 
excellent condition. $12,000. For details, reply: 
THE DIAPASON, BOX SP-1. 

3-M, 17-R, 39-stoptablet, electro-pneumatic 
1927 Moller, Op. 5106: $5000, OBO. Buyer 
removes all but 16' Diap., chimes. Available: 
7/1996, Hutchinson, MN. Contact: Paul Otte, 
612/587-3031. 

English Organ (1985). Two manuals, 17th-cen­
tury style (looks, sound), four ranks, quarter­
sawn oak case, hand-carved shades, unique. 
Being replaced by a larger. Price negotiable. 
SASE for details/photo to Norman Ryan, Box 
99005, Durham, NC 27708. 

Moller two manual organ, 1966, 12 ranks, 10 
stops; $20,000 or highest bid. Two manual key 
desk console $1500. Fagott 16' full length by 
Giesecke $2000. 510/937-2914. 

{joulding ~ 'Wood, qnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

517 South 25th Avl'nuc • Bellwood, Illinois UOI0-1 

r.!!A'"""""'"""""'"""""' ..................................... """""\\jil 

Bunn • Minnick <:!ompany 

875 Michigan Avenue 
Columbus, Ohio •13215 

(61•1) 299-7934 

1::::11o.. .......................... ·_ .. _ •• _1•_··_-'_'""------~!I 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style_ First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

$ .50 
8.00 

.75 
25.00 

Box Service (mail forwarding) 7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

SEPTEMBER, 1995 

Indianapolis, IN 46204 

111 
TAYLOR o BOODY 

OIGANS aY 

E}abrlel ~nev 
137 •ALCON STIIIT, / 
LONDON, ONTAIIO, CANADA, 

NSW4Z:2 1519)451·5310 

- - - _ LEVSEN 
OROAN COl"-1.PANY 

J.F. NORDLIE COMPANY 
P I P E O R C, I\ N K lJ I l I) E R S 

504 South Charlotte Avenue 
Sioux Falls, Soulh Dakola 57103-2612 
1-800-456-0834 

() H G A ~ I! t; I I. D E H S 

George I\_ Ta, /nr jo/111 H_ Boody 

lk,ll!l' I, Hu.\' ::;s II. Stmm1011. \'if;i!,illitl J../../01 

1eit1>/.»<uU! (-0.)) X86,_ViH.) 

Robert M. Turner 
Organbuilder, Inc. 

P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

15732 Tetley Street, #39 
Hacienda Heights, CA 91745 (818) 814-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ 0 Regular O Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name _______________________ _ Phone _________________ _ 

Address _______________________ _ Total Enclosed _______________ _ 

City/State _____________ Zip ______ _ Date Sent ________________ _ 
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PIPE ORGANS 
FOR SALE 

Reuter Op.564, 7-rank unit organ; excellent 
condition; no casework; chests, console & 
pipework complete; must sell. Please call 
309/334-2526. 

11-rank Wicks, unified to 37 stops, 2 manuals, 
30 plus years old. Make Offer. Good Shepherd 
Lutheran Church, 5701 Raymond Road, Madi­
son, WI 53711. 608/271-6633. Carol Lee Iver­
son, Organist. 

Now available: New 1, 2, and 3-rank practice 
organs from $12,500. Call 609/394-7329 for 
more information. 

Historic organ in excellent condition. 1915 
Wicks 9 ranks, two manual, available immedi­
ately. $4000. E-mail: am835@lafn.org 818/347-
3768. 

Two tracker organs: 1-manual & pedal, 9-rank 
(including 16' oak Subbass); 1-manual 3-rank 
positiv. Both in excellent condition. Available 
early summer. For details write: THE DIAPA­
SON, BOX JN-1. 

46 rank E.M. Skinner Opus #310, 4 manual, 
original condition except for Reisner console 
and combination action. Antiphonal prepared 
for. Professionally removed and stored, ready 
for pickup. Played weekly prior to removal. 
813/895-5761, 

REED 
ORGANS 

Two 1-Manual reed organs. 1) Burdett, with 
mirrored ornate top. 2) Tryher & Sweetland 
"Lakeside." Walnut Cases. Restored to show­
room-new condition & tuned. Information: 
Schneider Pipe Organs, Inc., Box 137, Kenney, 
IL 61749-0137. 217/944-2454. Fax 217/944-
2527. 

REED 
ORGANS 

Estey #435545 2m & AGO-spec p, 15-stop, 
13r reed organ with case & Sears blower. Refur­
bishable. 0. Whitehouse. 312/868-9533. St. Gre­
gory Episcopal School, 201 S. Ashland, Chica­
go, IL 60607. 

2 MP Estey, 10 banks of reeds, 13 stops. Orig­
inal crank/pumping mechanism in place. 
Equipped with blower. Needs some restorative 
work. Good playing condition. $1,250. 717/642-
5506. 

THEATRE ORGANS 
FOR SALE 

3/44 Kiml'all (hybrid) theatre pipe organ at 
Congress Theatre, Chicago. To be sold as is, 
where is, as a unit only. Have spare ranks and 
parts. SASE for specs and parts list. Arthur Fike, 
4007 N. Springfield, Chicago, IL 60618. 

ELECTRONIC ORGANS 
WANTED 

Hammonds B-3/C-3 wanted. Top cash paid. 
Nationwide pick up. Dealer needs these organs 
for small churches, etc. Let's find a good home 
for your instrument. We pay by cashier's check 
before organ leaves your home/church. Call 
now or send pictures to: Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817; 407/671-0730; fax 407/671-2272. (Not 
ready to sell yet? Save this ad.) 

ELECTRONIC ORGANS 
FOR SALE 

Allen Theatre Computer Organ (Horseshoe); 
3-manual, 8 cabinets. Voice stops, card reader. 
$10,000 or best offer. Alma Moore, 71 Grayrock 
Rd., Clinton, NJ 08809. 908/638-6063. 

ORGAn 
5GPPLY 
tnD05LRIE5 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-264 7 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Munba: 
Am rican Institute of Organbuilders 

ANDOVER 
P.O. Box 36 

Methuen, Massachusclls 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
Tht Wortd·s Foremost Rt"storcrs of /9th Century American Orgu,u 

New Muhorucaf Orgaru Ba.ud nn the llt:ritagc of Great Orga11buildir1g 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST• 414/633-9566 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 
HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
l 0 18 l.o,enz Dr. • Box 129 • Ankeny, IA 50021-0129 

Phone/Fax (515) 964-127 -4 
■ Engraving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sate Syslems 

Send $7.50 today (U.S.A.) for our catalog. 
----- Quality Since 1966 -----

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 60016 

~nown for (juafifJJ 
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ELECTRONIC ORGANS 
FOR SALE. 

Allen 3 manual digital computer organ, model 
903-3, drawknob, suitable for large or medium 
sized church, 22 speakers, 50 stops, 3 pedals, 
seven channel. Dark oak, card reader, trans­
poser, fabulous sound. 201/773-1153 week­
days. 

Allen MDS-38 three-manual self-contained 
with drawknobs, walnut finish. Card reader, 
cards, 11-bell zimbelstern. Prepared for exter­
nal speakers. 800/221-7060 ext 111 (days) San 
Francisco area. $21,000. 

Rodgers organ; 3-manual drawknob console, 
53 speaking stops; custom voicing; available 
with or without nine pipe ranks; all in excellent 
condition; $75K OBO for complete organ; SASE 
for spec and photos; contact Linwood Camp­
bell, Thomas Road Baptist Church, 701 Thomas 
Road, Lynchburg, VA 24502; phone 804/832-
2003_ 

MISCELLANEOUS 
FOR SALE 

One-manual console: 56-note rosewood man­
ual-keys with 8 contacts and rear feed, 30note 
OSI pedalboard, swell pedal, 13 tilting tabs. 
Well-finished dark birch case in good condition. 
Could be adapted to include a second manual. 
Best offer. St. John's Episcopal Church, 16 
Church Street, Waterbury, CT 06702. 

Klann 2M console $800. Aeolian 3M player 
console No. 1402 $3,000. Aeolian 41 note Harp 
$1,800. Wicks 2M 10 stop organ has case 
$6,000. Pfeffer 1896 1M 8 stop $6,000. 2 Estey 
reed organs. Misc; Shade frames. St. Louis Pipe 
Organ Co. 314/521-0085. 

Antique Kilgen console, two-manual ivory, 
fully restored pedalboard, mint condition. $750, 
neg. 516/546-3460 evenings. 

MISCELLANEOUS 
FOR SALE 

Trumpets, Oboes, Cornopeans, Strings, Dia­
pasons, Mutations, metal and wooden Flutes, 
manual and pedal Bourdons w/chests, Moller 
and other pipe work on slider chests; over 50 
ranks in stock; shades, chimes, regulators, 
winkers, switches, rectifiers, Wurlitzer trems. 
Consult June issue of THE DIAPASON for Moller 
listings. Call for scales & prices; package deals 
available. After 4 pm East. 609/641-9422. 

5-rank Casavant echo: String, Celeste, Flute, 
Oboe, Vex, chimes, blower, shades, chest. 
Could be made into small organ. Asking $4,500. 
313/994-5144. 

4-manual Moller oak console ( 1961 ), fine ivory 
keyboards, 100 drawknobs, 22 coupler tabs, 12 
generals, 8 divisionals for each manual and 
pedal; 4 swell shoes; self-contained combina­
tion action. Good condition. Available June, 
1996. Make offer to Howard Don Small, St. 
Mark's Cathedral, 519 Oak Grove St., Min­
neapolis, MN 55403. Telephone 612/870-7800. 

Austin console, 4 manual 67 stops plus cou­
plers, good condition $3500.00. 425 used Reis­
ner Direct Action Valves (Pouch & magnet), '//', 
1 '/,", 1 '/," sizes $2.00 each. Write: Siedle Organ 
Co., 1621 McMillen Road, Pittsburgh, PA 
15241, or call 412/257-8291. 

Reed pipes for sale. All pipes in good condi­
tion. Call or write for list. Miller Pipe Organ Co., 
1291 Bardstown Rd., Louisville, KY 40204-
1303. 502/451-6616. 

Used organ pipes, high and low wind pressure; 
hundreds of Reisner pneumatic and electric 
action magnets $1.50 each. Tons of other parts 
and material-state your needs. Must include 
self-addressed envelope. A.E. Schlueter Pipe 
Organ Sales and Service, P.O. Box 838, Litho­
nia, GA 30058. 

SEBASTIAN MAITHAUS GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BU!LDERS 
175 FIFTH AVENUE 
SUITE 2198 
NEW YORK. NEW YORK 10010 
TELEPHONE Q12) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 708/390-0408 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 7820 I 

(512) 782-5724 
(51 2) 494-1540 

J\.!Ji:-~.cfrludrr 
Jli gl}rgait~atts :r ~rrhit:£, ~m:+ 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

Manufacturer of Organparls: 
OTTO HEUSS KG 
POBox 1162 6302 LICH W-Germany 

816 E. VICKERY BLVD. 
FORT WORTH. TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAL SOCIETY OF 
ORGANBUIL0ERS ASSOCIATED PIPE 
ORGAN BUILDERS Of AMERICA 

BELLS 
CHIME SYSTEMS· CARILLONS· ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uanBl'tlJen ~"~- ..A;..,,_ 

It► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

JEolian-Skinner parts available for restora­
tions; original combination machines, pneumat­
ic console parts, drawknobs, windchests, some 
pipes, etc. Send SASE with your requirements 
to: Schneider Pipe Organs, Inc., Box 137, Ken­
ney, IL 61749-0137. 217/944-2454. Fax: 
217 /944-2527. 

Help me clean out my warehouse! Overstock 
sale on pipes, windchests, reservoirs, console 
shells & misc. Also selling a variety of new and 
remanufactured parts for early E.P. organs: 
Estey, Austin, others. Send SASE with a list of 
your requirements to: Schneider Pipe Organs, 
Inc., Box 137, Kenney, IL 61749-0137. 217/944-
2454. Fax: 217/944-2527. 

Oboe by Gottfried $1100. Salicional and 
Celeste ranks, each $500; Major Flute wood 73 
pipes, $500; Vox Humana by Skinner, $600; Vio­
lin Diapason 8', 49 pipes from TC 50 scale, 
$400; Open Diapason 8', Haskell basses 61 
pipes 40 scale, $400; Principal 4' spotted metal, 
$300; three rank cornet, 147 pipes, 12th, 15th, 
17th, $500; Pedal Bourdon 16', 12 pipes, $200; 
Other organ items on list. A. M. Kennedy, 128 
Camelot Dr., Huntington, WV 25701. 304/522-
4406. 

1925 Austin 3-manual console shell, refin­
ished dark oak, roll top, restored pedal board, 
stop tabs, 30 stops, 25 couplers, 6 stop echo, 
11 generals. Offer. 206/462-8207. 

Organ Supply Geigen Principal and State 
Trumpet with chest. Excellent condition, $4100. 
Stephen Tappe, Good Shepherd, Jacksonville, 
FL. 904/387-5693. 

1908 Bates & Culley tracker, 2-manual & ped., 
8 stops, everything except pipes. Pick-up at 
warehouse. $900. 609/769-2883. 

Console, 2-manual Reuter, almost new; 26 
stop tabs, 13 couplers, tripper, 4 divisionals, 6 
generals, $2,500. 941/284-5602. 

MISCELLANEOUS 
FOR SALE 

Four-manual Aeolian-Skinner console, opus 
1196 (1949), and more than 30 ranks of Aeolian­
Skinner, opus 1042 (1942) and Casavant (1960) 
pipe work available along with chests. LaGrave 
Ave. Church, 107 LaGrave Ave., SE, Grand 
Rapids, Ml 49503. 616/454-7204. 

Zimmer oak 2-manual console w/ pedal board 
and bench. $1,000.00 OBO. Shenandoah 
Organs, 351 Chinquapin Drive, Lyndhurst, VA 
22952; 703/942-3056. 

Deagan tubes, 21, like new, gold finish, $400 
plus shipping. 216/821-3875. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

SERVICES/ 
SUPPLIES 

New organ pipes, produced by European 
craftsman. All styles and materials. Scaling, 
voicing, etc. to your specification. Sample pipes 
available. Jozef Lasota & Sons, P.O. Box 244, 
Highmount, NY 12441; tel 914/254-9876. 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser­
voirs; consoles, all styles. 816/232-2008; Fax 
816/364-6499. 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, and 
tremolos. Renaissance Pipe Organ Company, 
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
6941. 

Blowers of heavy steel construction featuring 
high output, moderate pressure, low noise level 
& factory direct pricing. For catalog & consulta­
tion call White Blower Mfg. Co. 1-800/433-4614. 
Fax 517/323-6907. 

SERVICES/ 
SUPPLIES 

Releathering services for professionals, 
churches, and amateurs at wholesale 
prices to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materials 
used and quick turn around assured. 
Shenandoah Organs, 351 Chinquapin Dr., 
Lyndhurst, VA 22952. 703/942-3056. 

Second-hand pipework and flue pipe repairs. 
New caps built to convert old Diapason pipes 
into Rohr Flotes, Gedackts, etc. Fill-in pipes 
matched to samples, re-voicing, repairs and 
other services. Quality work at affordable prices. 
Contact: Schneider Pipe Organs, Inc., Box 137, 
Kenney, IL 61749-0137. 217/944-2454. Fax: 
217/944-2527. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

"The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just tHree types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc., 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 25 years expe­
rience. Units thoroughly tested and fully guaran­
teed. Manual motor, $34.00 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Trnpk., Bolton, CT 06043. 1-800/621-
2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum­
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans­
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point 
Roberts, WA 98281. 

7furriJ PreciJion Prodttc/J ~u;;d~:~~~~~r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Member: International Society of Organ Huilders, Ameriran Institute of Organ Huilders. Assoriat,·d l'ip<' ( )rgan Buildprs of ,\nwrira 

Hagerstown Organ Company, Inc. 
Pipe Organs • Additions. • Consoles 

New • Rebuilding • Solid State Updating 

P.O.Jfox 945 • 9Ql Pope Ave.• Hagerstown, MD 21741 • (301) 797-4300 

?-& ~ ~eeb & 
J ipe ®rgnn ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

Greenwood 
Organ Co. ~ "Three Gener■tlont at Organ Bulldlng" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 7/U/334-3819 

9,z,t,.a;;,£ /. ~t/~ 
& ~te.d-, ~C--

o'~u1'a~ 
New Organs • Maintenance • Restorations • Addijions 
Old Reading Pike Suite 1 D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques S;•inkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

SEPTEMBER, 1995 

• 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Horvord Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER, Inc. 
BOX S◄7 •BOWDON.GEORGIA l0108e (◄O◄) 258-ll88 

W Zimmer & Sons 
pipe organ bullders & 

Nations Ford Road / P. 0. Box 520 LIJ 
Pineville, NC 28134 ,,-, 
704/588-1706 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CO'.\/SULTA;\/T SPECIALISTS ON PIPE ORGAN HEBUILDI:\G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

~fuis & ~it~cock, ~nc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

(615) 753-4521 

William R. Durst 

Reservoirs Chesls Termolos 
Swell Engines Swell,Fronts 
Q11afityfrom tfoe Pa.st c·ompetitive j(,r tfie '} uturc 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 
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Karen McFarlane 
Artists 
12429 Cedar Road, Suite 29 
Cleveland, Ohio 44106 
(216) 721-9095/9096 
(216) 721-9098 (FAX) 
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Belcher 

Gerre Hancock* Judith Hancock 
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