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Letters to the Editor 

Short-length reed conversion kit, 
c/o Box "High Tech" 

Please send me information on the 
Short-length Reed Conversion Kit 
advertisecf in the June issue. I am most 
interested in learning if it may be adapt­
ed to other stops as well. The organ I 
currently play is in neo-Baroque style, 
Model "Stridentia," with a Riickpositiv 
division consisting of: 

8' Gamba-G dackt (from c') 
4' Prinzipal (from c) 
2' Oktave 
2' Sch1illflote 
2' Cringefldte (prepared for) 

l'/,' Quint 
Scharf II 
Scharfer III 
Scharfest IV 

8' Regal (one-eighth length) 

I think the conversion kit would be a 
good alternative to replacing tl1e entire 
division; the Riickpositiv case is only 90 
cm (35 inches) higb and ve1y easy to see 
over. It would be a welcome relief to 
finally convince the congregation that I 
am not really playing eve1ything an 
octave higher. All tl1ose dogs bailing 
during the service is also ve1y distract­
ing. Our organ tuner recommended I 
write to you since it takes three montl1s 
to tune the mLxtures. 

Cesar ("Frank") Tubmann 
U ntersatz, Germany 

Our firm is in the exciting business of 
tuning organs. I was ve1y encouraged _to 
think someone might have a solution for 
all of our troubles with or_gans of eve1y 
sort. Many of our clients Eave bees (or 
wasps or moskitoes, or moths) in bottles 
for reeds. Some of our clients have all of 
these and one or two otl1ers all wrapped 
up in the compass of one rank rank. 
Other clients are suffering with tracker 
back, some otl1ers with electropewrnatic 
and otl1ers with direct elecbic shock 
sY!1drorne. Is tl1ere any antidote tliat will 
solve all diese troubles? I am anxiously 
awaiting your presciiption. 

It was ce1tainly encouraging to realize 
that you will not recommend any of 
those little black stJingy diodes. Oh, by 
the way, my doctor discovered an antipa­
thy, so please do not suggest any transis­
torites, or those awfuJ prickly I. C. 
things-they seem to get stuck going 
down. 

Yours very truly, 
Gullible Gump 

(Morris Spearman) 
Charlotte, NC 

Huestis: Acoustic Basis for Organ 
Design 

After reading the article by Robe1t 
Huestis ("An Acoustic Basis for Organ 
Specification and Registration," June 
1995) I find it difficult to accept the idea 
that a "blending" registration may be 
defined as one in which tl1e upper har­
monic frequencies of low-pitcned stops 
duplicate the fundamental frequency of 
higher-pitched stops. I wonder if 
Huestis idea of bleniling is really a pref­
erence for the chorus effect, in wnich 
duplicated upper harmonic freq_uencies 
produce a fol[, rich, complicatea sound 
and even a celeste effect when the har­
monics are slightly out-of-tune. 

The harmonic content of registrations, 
ratl1er tl1an being an explanation of why 
stops blend, should be considered the 
physical basis for tone color: open 8' + 
open 4' is one timbre, stopped 8' + open 
4' is another timbre, stopped 8' + 
stopped 4' is still anofuer. 4' and 2' stops 
are used to add what is lacking in an 8' 
stopped register. This "timore-based 
theo1y" would also account for tl1e sound 
difference of open cylindrical vs. open 
tapered pipes, registrations of a single 
stop, ana open pipes designed for a 
strong fundamental sound (lead alloy, 
wide scale, high moufu height). The 
blending of stops may have fess to do 
wifu upper harmonic frequencies than 
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with avoiding extremes (scales too wid 
or too narrow, too much cbiff or too 
much nicking), placing a priority on 
interesting musical sound rather than 
power, balancing the intensity of each 
st?P with other stops given the response 
of human hearinifa ana the acoustics of 
the room, as we as such things as the 
organ case as a focussing device and 
room reverberation as a sound diffuser. 

It may be valid that a "non-blending" 
registration is more useful to stress max­
imum independence of line, although 
tl1is could be negated by an organist 
playing too legato on pipes that are too 
heavily nicked. Given the fact that a con­
siderable amount of the organ literature 
is contrapuntal, such a registration 
would actually be useful, even fuough 
the term canies an trndesirable connota­
tion. Anotl1er way to state tl1e relation­
ship of upper harmonic frequencies to 
registration would be: polyphonic music 
is enhanced by a sound that does not 
have an abundance of duplicated upper 
harmonic frequencies, while homophon­
ic music can tolerate iliis kind of aupli­
cation. This may not be a matter of blend 
but a matter of the former being a less 
intense, less complicated, "cleaner" 
sound. Regardless of how registrations 
are characterized, the point is that the 
organist should use tl1e stops at hand to 
greatest effect, with harmonic content 
oeing one but not the only considera­
tion. This may be one of the strengths of 
Huestis' theo1y. Another positive aspect 
of the aiticle would be if more organs 
are built wifu 8' P1incipals; however, I 
believe this should not be done at tl1e 
expense of stopped ranks. 

Thomas Donahue 
Auburn, NY 

Here & There 

The First International Organ 
Festival in Cantu (CO) Italy takes 
place September 14-October 1. The fes­
tival has as a fueme Bach's Schmiicke 
dich, o liebe Seele, S. 654. Pe1formers 
include Gerard Gillen (Dublin, Ireland), 
Karol Golebiowski (Warszawa, Poland), 
Per Ryden (Lund, Sweden), and Jose 
Enrique Ayarra Jame (Seville, Spain) in 
concerts held at St. Michael's Church 
and the Basilica di St. Paolo, Cantu. For 
information: Alessandro Bianchi, via I. 
Molteni 7, 22063 Cantu (CO), Italy; tel 
031/714886; fax 031/716078. 

The inauguration of the restored 
organ at the Cathedrale St-Benigne 
de Dijon takes /lace October 6-8. 
Built in 1743 by .J. Riepp, the organ 
was restored by Gerhard Schmid. The 
schedule includes lectures and recitals, 
featuring such organists as Maurice 
Clerc, Andre Isoir, Yves Cuenot, Jean 
Guillou, Michel Chapuis, andJean­
Pierre Le151:1ay, along wifu voe and 
instrumental ensemb1es. For informa­
tion: Voyages 21; 45, rue des Godrans; 
21000 Dijon, France; tel 80 30 30 12; fax 
80 30 94 64. 

The Southeastern Historical Key­
board Society has issued a call for pro­
posals for papers, panels, or mini-recitals 
for its conclave in Tallahassee, FL, Feb­
ruary 29-March 2, 1996. The SEHKS 
conclave is being held concurrently with 
fue Southeastern American Society for 
Eighteenth Century Studies, and the 
two groups will hold a joint paper session 
in addition to their separate activities. A 
central feature of the SEHKS conclave 
will be the Fourth International Harpsi­
chord Performance Competition. Other 
events include a full-scale production of 
an 18th-century opera; a Floiida State 
University Showcase Concert; and a per­
formance on tl1e Taylor and Boody 
organ at First Presbyterian Church. Pre­
sentations should last no longer than 25 
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minutes, allowing an additional five min­
utes for questions and discussion. Each 
proposal must include a one-page 
abstract, a 200-word bi0graphy, and a list 
of equipment needed; proposals for 
recitals and lecture-recitals must also 
include the recital program with com­
plete information; and for recitalists a 
cassette tape of a representative perfor­
mance. The deadline for proposals is 
October 1. Send all materials to Ardyfu 
Lohuis, Dept of Music, Virginia Com­
monwealth University, Box 842004, 
Richmond, VA 23284-2004; 804/320-
5214; 804/828-1166. 

The American Musical Instrument 
Society will hold its 25th annual meet­
ing at The Shrine to Music Museum, 
Tlie University of South Dakota, Vermil­
lion, May 16-19, 1996, and has issued a 
call for papers exploring important 
fuemes in current musical-instrument 
scholarship. The specific subject matter 
of each paper may be about any type of 
instrument from any historical period, 
geographical area, or cultural milieu. 
Plans call for sessions on 1) underlying 
concepts of instrument design; 2) gen­
der issues; 3) attribution ana dating of 
historical instruments; 4) ritual, religious 
and symbolic use of instruments; 5) 
cross-cultural diffusion and adaptation 
of instruments; and 6) musical instru­
ments and the visual arts. Each presen­
tation should be limited to 20 minutes. 
Proposals must include two copies of a 
250-word abstract, a 100-word biogra­
phy, and a list of necessaiy equipment. 
Deadline for proposals is November 15. 
Send materials to John Koster, The 

Shrine to Music Musewn, 414 E. Clark 
St., Vermillion, SD 57069; 605/677-
5306. 

The Goteborg Organ Art Center 
was founded in Januaiy and officially 
organized in AP.ril, 1995, with a main 
goal of proviiling an international 
research center for tl1e organ. GOArt 
uses a holistic approach capable of mak­
ing multi-discip1inary links among tech­
nical research at the Chalmers Universi­
ty of Technology, pe1formance practice 
research at the School of Music and 
Musicology, and practical research into 
traditional organ building mefuods car­
ried out in tne university's own organ 
workshop. 

GOArt's first six-year research project, 
entitled "Changing Processes in North 
European Organ Art from 1600 to 1970" 
(project leader: Dr. Hans Davidsson), 
uses the organ as a mirror to reflect dif­
ferent aspects of cultural development 
in norfuern Europe throughout this 
period, such as architecture, music, 
handicraft, and fue changing aesthetic, 
scientific and economic fanascape. On 
the technical side, Chalmers researchers 
are working in three fields: pipe metal 
analysis, acoustics analysis, and fluid 
dynamics .. The work they are doing is 
already informing the research of organ 
builder M unetaka Yokota, who is a guest 
professor at fue university during his 
contribution to fue reconstruction of a 
north German organ using traditional 
building methods. 

Several organs will be constructed as 
the final result of research projects on­
site in the university's worksflop, specifi--
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call_y a 17th-century north German organ 
and a Swedish classical organ. They will 
then become tools for ongoing pe1for­
mance practice research. The university 
already has an En~lish romantic organ of 
Father Willis and a new Renaissance­
style organ by John Brombaugh. Work 
has already begun on a 43-stop organ in 
the style of Cavaille-Coll. 

The performance practice research 
already involves Kimberly Marshall, 
Dean of Post Graduate Studies of the 
Royal Academy of Music, London; 
William Poiter, Professor of Organ at 
New England Conservatory, Boston; 
Harald Vogel, Director of the North 
German Organ Academy; Jacques van 
Oortmerssen, Professor of Organ at the 
Sweelinck Conservatory, Amsterdam; 
Ludger Lohman, Professor of Organ at 
the Musikhochschule, Stuttgart; and 
Hans van Nieuwkoop, Professor of 
Organ at the Sweelincl< Conservato1y. 

One of the meeting forums for GOArt 
will be the ongoing biannual symposia of 
the International Organ Academy. 
GOAit also plans to publish a pe1iodical 
and an occasional series of publications 
including dissertations, syinposium pro­
ceedings, and CD recordings. Already 
publislied are Proceedings of the Weck­
mann Symposium; tlie dissertation 
"Mathias Weckmann: The interpretation 
of his organ music" in three volumes; 
and CDs by William Porter and Karin 
Nelson. For information: Per-Goran 
Huss, School of Music and Musicology, 
Universiry of Goteborg, Box 5349, 402 
29 Goteborg, Sweden; fax +46 31 773 
4089; email: pghuss@huss.pp.se 

The Chicago Club of Women 
Organists has announced that its mem­
bership has voted to disband the organi­
zation. The Club was founded June 13, 
1928 by Lily Wadhams Moline, working 
with co-founders Gertrude Bally, Rutli 
S. Broughton, Alice R. Deal, Edith 
Karnes Beach and Irene Belding Zaring. 
The purpose was to encourage and pro­
mote tlie study and performance of 
organ music by young women. Its consti­
tution was adopted in October 1934, and 
it joined The Federation of Music Clubs 
in 1945. 

In 1952 a competition was begun for 
women under the age of 30, and it soon 
caught the attention of Mr. S. E. Gruen­
stein, the editor and publisher of THE 
DIAPASON. Siegfried Emanuel Gruen­
stein was born March 26, 1877 in 
Charlestown, IN. Upon his death on 
December 6, 1957 a grant was given by 
his estate to the Club for continuing the 
annual competition, and in 1958 it was 
named The Gruenstein Memorial Com­
petition in his honor. During the follow­
ing years the contest became well­
known nationally and also attracted 
young women from around the world, 
incluoing Germany, Japan, France. 
Some winners of the contest went on to 
become known nationally as perfonners 
or heads of organ departments. A few 
who are still presently active and known 
for their performances include Marsha 
Carey Foxgrover (1959), Naomi Orth 
Rowley (1965), Anita Eggert Werling 
(1968), Mary M. Preston (1978), and 
Anne Wilson (1983). 

The officers of CCWO and of the 
Chicago AGO chapter have worked out 
an agreement whereby the funds and 
assets of CCWO will be transferred to 
Chicago AGO, which will continue the 
Gruenstein Memorial Organ Competi­
tion, supporting the development and 
professionalism in organ playing consis­
tent with the goals orCCWO. The com­
petition which formerly was open only to 
women will henceforth be open to both 
men and women. 

The Lutheran School of Theology 
at Chicago presented "Bach for tne 
Sem," a benefit concert given by Chica­
go area Lutheran musicians. Vocal 
soloists were joined by organist Paul 
Manz, musical director Mark Bangert, 
and a chorus and orchestra numbering 
64. The program included Bach's Mag­
nificat and Singet dem Herrn ein neues 
Lied; Hassler, Lord, let at last thine 
angels come; and Mendelssohn, 
Erhaben, o Herr, ilber alles Lob. 
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Appointments 

Mark Husey 

Mark Hosey has been appointed 
Organist and Choirmaster at Baltimore 
Hebrew Congregation and St. John's 
Church, Huntingdon in Baltimore, MD. 
He succeeds Donald W. King who 
served for 35 years and seven years, 
respectively, at these congregations. 
Duties include staffing and conoucting 
the professional choirs in each institu­
tion, and playing the 3-manual Moller 
organs. Founoecf in 1830 and with over 
2000 families, Baltimore Hebrew Con­
gregation is one of the country's oldest 
ancf largest Reform congregations. St. 
John's Church was established in 1844, 
and the 1854 building is registered as a 
National Hist01ic Site. Mr. Husey was 
formerly at St. Patrick's Episcopal 
Church in Washington, DC, wnere he 
led a multi-choir program that produced 
two CDs, had an RSCM choir exchange 
with Christ Church Cathedral, Mon­
treal, and a2peared on CBS This Morn­
ing. He holds the BMus from Westmin­
ster Choir College where he was an 
organ student of Eugene Roan. The win­
ner of first prizes in tl1e 1991 MTNA­
Wurlitzer Competition and the 1993 
Baltimore-Washington AGO Young 
Artists Competition, Husey was a semi­
finalist in the 1994 Calgary International 
Organ Competition. 

Here & There 

Susan Armstrong 

Susan Armstrong played a recital on 
Ma_y 7, the eve of V-E day, at the U.S. 
Military Academy at West Point. On the 
program was the Liberation Toccata by 
Leqnce de Saint-Martin, organist at 
Notre Dame in Paris dming World War 
II, who wrote the work in 1944 to mark 
tl1e end of the German occupation. The 
performance was dedicated to Arm­
strong's parents, both veterans of WWII. 

Christina Fischer won the Concours 
Internationaux de Musique organ per­
formance competition on April 27 at 
Eglise St-George in Paris, France. She 
received the Premier Prix for her perfor­
mance of works by Bach and Vierne. 
Fischer is currently assistant organist at 
the American Catnedral in Paris, and a 
student of Suzanne Chaisemartin. She 
holds degrees from Trinity College and 
Yale University. 

David Hatt played a recital at Cal­
vary Lutheran Church, Federal Way, 

WA, on May 14, at which he was joined 
by his motlier, violinist Nancy Hatt, for 
the "Air" from the Suite in D of Bach. 
Mrs. Hatt is 82 years old. 

Hans Uwe Hielscher 

Hans Uwe Hielscher played his 
annual U.S. recital tour in February, 
including recitals at St. Peter Cathedral, 
St. Petersburg; First Presbyterian 
Church, Lake Wales, FL; the Cathedral 
in Nassau, the Bahamas; Pasadena Pres­
byterian Church; St. John's Lutheran 
Church, Sacramento; St. Margaret's 
Episcopal Church, Palm Desert, CA; 
Nitional Catl1edral and National City 
Christian Church; and First Congrega­
tional Church, Columbus, OH. Hielsch­
er is organist/director of music at tl1e 
Marktkirche, Wiesbaden, and is the 
author of the book, "Alexandre Guil­
mant-Life and Work." Forthcoming 
recital locations include the Cultural 
Center in Hong Kong and cathedrals in 
London, Freiburg, and Budapest. He is 
represented by A1tist Recitals Concert 
Promotional Service. 

In celebration of the 150th anniver­
sary of the First United Methodist 
Church, Des Moines, IA, Alice Jordan 
and Jon Spong were commissioned to 
compose works which were premiered 
at a lestival service on June 18. Dr. Jor­
dan's Two Settings of "Fairest Lord Jesus" 
(Devotion on "Schonster Herr Jesu" and 
Grand Chorus on "St. Elizabeth") were 
played by Jon Spong. Dr. Spong's anthem, 
Lord God, Your Love Has Called Us Here 
(text by Brian Wren), was sung by First 
Church's Festival Choir conducted by 
Timothy Short, director of Music and Fine 
Arts. 

British organist David Liddle made 
his American midwest debut in a recital 
May 2 at Hamline United Methodist 
Church, St. Paul, MN. His program 
included works of Bach, Widor, Freder­
ic Wood, Hollins, and his own English 
Organ Mass, and was recorded for 
Pipeclreams by Michael Barone. 

Harpsichordist Kathleen McIntosh 
is featured on a new recording, Johann 
Sebastian Bach: Inventions, Sirifonias, 
Preludes, on tl1e Gasparo label (GSCD-
304). The program includes 2-part 
Inventions, 3-pait Sinfonias, and 6 Little 
Preludes, played on a single manual 
Flemish afler Couchet (1640), built by 
John Phillips, Berkeley, CA (1980). For 
information: Gasparo Records, P.O. Box 
600, Jaffrey, NH 03452-0600; 1-
800/934-8821. 

David Mulbury is featured on a new 
recording on tlie organ at Methuen 
Memorial Music Hall. The program con­
sists of works of Liszt: Fantasy and 
Fugue on "Acl nos, ad salutarem 
undam," Consolation in E Major, Pre­
lude and Fugue on B-A-C-H, Adagio in 
D-fiat, and tne "Weinen, Klagen, Sorgen, 
Zagen" Variations. The accompanying 
booklet includes historical material on the 
music as well as a detailed stoplist of the 
Metlmen organ. The CD is available for 
$17 (postpaid) from Recordings, Methuen 
Memorial Music Hall, 38 Chestnut Ct., 
North Andover, MA 01845-5320; 
508/686-2323. 

Emmet G. Smith 

On Ap1il 30 and May 1, Emmet G. 
Smith was honored on the occasion of 
his retirement from Texas Christian Uni­
versity, Ft. Worth, TX, where he taught 
since 1950, holding the positions of Pro­
fessor of Organ and Church Music and 
Herndon Professor of Music. Friends, 
colleagues and former students from as 
far away as Germany and France attend­
ed the events which centered ai·ound an 
organ recital by Olivier Lat1y. One hun­
dred and thirty former students attend­
ed the 2-day celebration organized by 
Mark Scott, Betty Boles and Guillermo 
Martinez. Events took 2lace at Texas 
Christian University ano St. Stephen 
Presbyterian Church, and included a 
masterclass by M. Latiy, a service of 
thanksgiving, and a reception at the 
Smitli home. 

Martin Tel 

Martin Tel has been awarded a Ful­
bright Grant to study musicology and 
oro-an in the Netherlands. He will study 
wi'ti1 Jan Luth at the Liturgical Institute 
at the University of Groningen, and with 
Hans van Nieuwkoop at tne Sweelinck 
Conservatory, Amsterdam. Tel is a DMA 
student in church music at tlie Universi­
ty of Kansas where he studies organ with 
James Higdon, and holds degrees from 
Calvin Tlieological Seminary, the Uni0 

versity of Notre Dame, and Dordt Col­
lege. Previous organ teachers include 
Craig Cramer, Joan Ringe1wole, Ewald 
Kooiman, and Edward Hansen. 

Tomas Thon has announced the 
publication of two volumes of early key­
board music from Central Europe on liis 
ArtThon imprint. Josef Ferdinand Nor­
bert Seger: Osm toccata Jug includes his 
eight toccatas and fugues ffrst published 
in 1793; Johann Caspar Simon: Musical­
ishes ABC in kleinen uncl leichten Fuget­
ten contains 14 short fugues and two 
variations, first printed in 1749. Plans for 
forthcomin_g publications includes 12 
Fugues by J~n K1titel Vanhal and a book 
on the performance on French music 
from tlie 16th-18th centuries by Marie­
Claire Alain. For information: ArtThon, 
Tomas Thon, Jureckova 16, CZ-746 01 
Opava, Czech Republic; tel 42-
653/213314. 

Gordon Young's anthem, The Trum­
peters and Singers Were as One, 
received its premiere on June 11 at St. ' 
Andrew's Presbyterian Church, Wind­
sor, Ontario. The work was commis­
sioned by the church in honor of the 
centennial of tlie sanctuary and tlie 
138th anniversary of the congregation. 
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"Laudate!," the junior-senior high school choir, Chris Nemec, conductor, of Lin­
denwood Christian Church, Memphis, TN, recently completed their spring tour, 
performing in Tennessee, Arkansas and Texas. The Choir is pictured at Highland 
Park United Methodist Church, Dallas, Dr. Carol Reynolds, organist, where they 
sang for worship on Pentecost. Their season formally closed following singing for 

The Santa Barbara AGO chapter 
presented a members' recital on May 28 
at First Presbyterian Church, Santa Bar­
bara, CA. Performers included David 
Gell, Kevin Rose, Emma Lou Diemer, 
Charles McDermott, Linda Jones, 
Josephine Brummel, Oluf Christian 
Lund, Mahlon Balderston, David Locke, 
and Lucile Beasley. 

Calvary Episcopal Church, Cincin­
nati, OH, presentea a rededication con­
cert of its Calvary Memorial Pipe Organ 
on May 7, featuring choral evensong and 
a recital bx Gerre Hancock. The 
mechanical rebuilding was completed by 
Quimby Organ Company of Warrens­
burg, MO; revoicing and tonal finishing 
in . Aeolian-Skinner style was done by 
John Hendriksen of Boston, MA. Con­
tinuing the rededication series was a 
recital-by Henry Lowe on May 30. 

The Cathedral Girls' Choir of 
Christ Church Cathedral, Indianapo­
lis, IN, Frederick Burgomaster organ­
ist and choirmaster, recently toured 
England and Ireland. The _group sang in 
Norwich Cathedral, St. Alban's Abney, 
St. Patrick's Cathedral (Dublin), and St. 
Canice's Cathedral (Kilkenny). Prior to 
the tour, the choir presented a «farewell" 
evensong and concert on June 25, fea­
turing service music and anthems of 
Mozart, Sumsion, Vivaldi, Stanford and 
Britten. 

News from C.B. Fisk, Inc., Glouces­
ter, MA, includes an open house last 
winter for the firm's opus 106, built for 
Pittsburg State University in Kansas. 

Opus 105 (II/28), at St. Andrew's Epis­
copal Church, Tampa, FL, was dedicat­
ecf in November 1994 and featured 
David Higgs in recital in February 1995. 
The firm recently signed contracts for 
opus 110, Yokohama, Japan, and opus 
111 for the University of Oklahoma's 
new concert hall. For information: 
508/283-1909. 

Eedient Pipe Organ Company, 
Lincoln, NE, Iield an o:2en house on 
June 11 for its new organ built for Holy 
Cross Catholic Churcii, Rochester, NY. 
The firm's opus 48 comprises 13 stops on 
two manuals and pedal. Guided tours of 
the organ and shop were given at 2, 3, 
and 4 pm. For information: 402/470-
3675. 

Organ Supply Industries, Inc. has 
recently become the parent company of 
Reisner, Inc. This acq_uisition enables 
Organ Supply to expana its capabilities 
as a full-service su_pply house to the pipe 
organ industry. Effective last month, it is 
no longer necessary to deal separately 
with Organ Supply and Reisner. The 
sales and distrioution facilities are now 
consolidated into one facility in Erie, 
PA. Reisner will continue operations as a 
manufacturing facility in Hagerstown, 
MD. To place orders for both Organ 
Supply and Reisner, contact OSI's toll 
free number, 1-800/ERIE OSI 
(800/374-3674). For information: 
814/835-2244; fax 814/838-0349. 

A Rodgers model 940 digital organ 
has been installed at the new Holy Fam­
ily Cathedral, Diocese of Samoa-Pago 

by Paul Westermeyer 
-~::::;(, 

,4J:::;:/j;> 
Interviews with ten of the.,m()§f t hymn writers of the 20th 
century. Westermeyerspt~'the stag thoughtful overview of 

Pago. The 3-manual, drawknob-style 
instrument has the digital equivalent of 
62 ranks, and includes a disk-drive 
sequencer for record/playback and 354 
synthesizer sounds. It was installed bx 
Rick Anderson and Pat Phaneuf of 
Rodgers Organ Sales, Portland, OR, 
along with Albert Peters of Industrial 
Electronic Systems, American Samoa. 

Allen Organ Company has installed 
a 3-manual digital computer organ at St. 
Catharine's Roman Catholic Church, 
Spring Lake, NJ, and a 4-manual organ 
tliat combines 31 ranks of pipes an.d 108 
digital voices at Broadmoor Baptist 
Cliurch, Shreveport, LA. 

The National Organhuilding Insti­
tute of The Netherlands has pub-

Nunc Dimittis 

Paul R. Dickinson 

Paul R. Dickinson, 40, died August 
27, 1994, at his home in Orlando, FL, 
following a lengthy illness. He received 
the BMus from Heidelberg College, 
Tiffin, OH, and the MMus from the 
University of Michigan, studying with 
Marilyn Mason and James Kibbie. 
While at Michigan he assisted the late 
Samuel Koontz, curator of organs at the 
school, and was employed to install pipe 
organ components for the Rodgers Or­
gan Co. After serving as organist/music 
ilirector for several churches in Michi­
gan and Ohio, Dickinson moved to 
Orlando in 1986, when he was named 
Director of Music at St. John Lutheran 
Church, Winter Park. He was later 
appointed Organist and Director of 
Music at First Presbyterian Church, 
Kissimmee, where he established the 
Kirk Chamber Orchestra. He continued 

Features: 
Timothy Dudley-Smith 
Sylvia Dunstan 
Martin Franzmann 
Fred Pratt Green 
Carl P. Daw, Jr. 
Fred Kaan 

the current scene. s personal • 'I!;µld published essays. 
Concludes wil)lfa round e dis eii.gaging a variety of 
"people in 1p:tknow". F, rd in Marty.' -

Erik Routley 
Thomas H. Troeger 

J!' /• "i •' 
Lafdmark ~!' ur~ff<J modfrn hy':1nfdy! 

Avavable ,f o,vembeJ, 1995. x 
o, )'.;(! j . .ly .1ir 

•• . quest10 out cont~porary hymnody and 
s to us ~9¢'eof its most expert writers ... " (Alice Parker) 

J aroslav J. Vajda 
Brian A. Wren 

,,q:;:?'~~ 
)'ds of their motivation, method, and craft" (Carl Schalk) 

(W. Thomas Smith) 

To order call: 1-800-325-3040 Item No. 99-1564 $10.99 
Concordia Publishing House, 3558 S. Jefferson Ave., St. Louis, MO 

4 

lished a twelve-volume historical ency­
clopedia. Accompanied by a set of four 
CDs, Volume 1 covers tlie period from 
1479-1725, Vols. 2-4 1725-1815, Vols. 
5-8 1815-1870, and Vols. 9-12 
1870-1971. For more information on 
this project and a handsomely illustrated 
brochure write: National Instituut voor 
de Orgelkunst, W alenburgerplein 17 4, 
3039 AP Rotterdam, The Netiierlands. 

The Organ Historical Society has 
announcecf the release of Historic 
Organs of Baltimore, a four-CD set of 
recordings featuring 30 historic organs 
from Baltimore to Westminster to 
Hanover. The package includes a 24-
page booklet with stoplists, photos and 
histories of the organs, and features 30 

► pages 

his interest in pipe organ construction 
in partnership with David McCain. In 
addition to maintenance· and tuning in 
the Orlando area, the partnersnip 
installed several organs. Dickinson pre­
sented recitals in this country and in 
Europe. His last recital took place April 
10, 1994, at the dedication of a new 
organ at Trinity Lutheran Church, 
Kissimmee. He was an active member 
of the PresbJ1:erian Association of Musi­
cians, a founding member of the Asso­
ciation of Lutheran Church Musicians, 
and had served as sub-dean of the 
North Central Ohio AGO chapter and 
board member of the Centraf Florida 
AGO chapter. 

Roy Andrew Johnson, Jr. 

Roy Andrew Johnson, Jr. (AAGO), 
professor of organ at the University of 
Arizona, was abducted, robbed and 
murdered on February 28, 1995, as he 
returned to his home in Tucson follow­
ing a Faculty Showcase Recital at a 
retirement community in Green Valley, 
A'Z. His brutally beaten, tuxedo-clad 
body was found in a desert wash four 
days later when helicopter searchers 
spotted his tuxedo from the air. His 
music was scattered around him. He 
was 58 years ,old. Professor Johnson 
studied at the Collegio di Musica di 
Santa Cecilia in Rome, Ital_y (1954-55), 
held the diploma in Sacred Music from 
the Moody Bible Institute of Chicago 
(organ performance with Preston Rock­
holt and Robert Rayfield), earned the 
BMus with Robert Noerhren, MMus 
with Robert Glasgow and the DMA 
with Marilyn Mason, all in organ per­
formance at the University of Michigan. 
He was professor of organ at the Uni­
versity of Arizona for 29 years where he 
taught organ, music theory and coun­
terpoint and where he was also director 
of graduate studies in music for eight 
years, a position in which he advised all 
graduate students in music. Johnson 
recently: oversaw the installation of a 29-
rank Schoenstein organ in a new Uni­
versity of Arizona organ recital hall and 
performed the dedication recital. He 
served as organist and organist-choir 
master in several churches over the 
course of 40 years as a church musician. 
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organists performing 60 works on organs 
by Aeolian-Skinner, Austin, Barklioff, 
Casavant, England, Erben, Felgemaker, 
Ganter & Schumacher, Hook & Hast­
ings, Howell, Jardine, Johnson, Nie­
mann, Odell, Pomplitz, Roosevelt, 
Schantz, Skinner, Stein, and Slrohl. The 
set is available for $29.95 plus $2.50 
postage from: Organ Historical Society, 
P.O. Box 26811, Richmond, VA 23261; 
ph 804/353-9226; fax 804/353-9266. 

On June 1, Intrada Music Group of 
Anderson, IN, and Antara Music 
Group/AMC of Nashville, TN, merged. 
The consolidated companies now oper­
ate under the name Intrada Music 
Group, using_ the AM G imprint solely for 
their classical CD division. As a result of 
the merger, the firm will be the sole sell­
incr and distribution agent for 42 pub­
lisl'iers of choral, instrumental, and-key­
board music, as well as several classical 
CD, video, and book imprints. For infor­
mation: David Huff, Intrada Music 
Group, 2222 Hill St., Anderson, IN 

46012; tel 800/468-7232; fax 317/640-
8411. 

Paraclete Press has announced the 
release of the recording, Gregorian 
Chant Rediscovered, by tfte Monks of 
Solesmes. Directed by Dom Gajard, it 
was :first issued in 1930 and represents 
the newest reissue from the Monks of 
Solesmes, France. Beginning with the 
:first Sunday in Advent, the recording 
includes musical highlights of the Gre­
gorian church year. Approx. 68 minutes, 
flS835, $14.95; for information: 1-
800/451-5006, ext 332. 

Selah Publishing Co. has 
announced that as oflast February it has 
taken over the choral catalog of CRC 
Publications in Grand Rapids, MI. The 
small catalog of primarily hymn concer­
tatos includes works of Hopp, Ferguson, 
Kloppers, Fedak, and others. For infor­
mation: Selah Publishing, 58 Pearl St., 
P.O. Box 3037, Kingston, NY 12401-
0902; 914/338-2816; fax 914/338-2991. 

Carillon News 
by Brian Swager 

Profile: St. Thomas' Church, 
Whitemarsh, PA 

The Protestant Episcopal Parish of St. 
Thomas' Church in Whitemarsh, Penn­
sylvania-20 miles from Philadelphia­
was established in 1690. Bells became a 
part of this church's tradition in 1913 
when a ten-bell chime, cast by the 
McShane Bell Found1y of Baltimore, 
Maryland, was installed. 

At a memorial service for a devoted 
parishioner of St. Thomas', the chime­
master found it impossible to play cer­
tain requested music due to the limited 
range oT the chime. Charles Dickey, the 
husband of the deceased, was prompted 
to "do something for the bells at St. 
Thomas'." The Dickey family soon pro­
vided for a 48-bell carillon. 

The bells were cast and tuned by the 

St. Thomas' Church, Whitemarsh, PA 

Petit & Fritsen Bellfoundry in Aarle­
Rixtel, the Netherlands, ancf the Verdin 
Company of Cincinnati made the con­
sole, Trame, and transmission system and 
was responsible for the installation. The 
bourdon weighs 3,223 pounds, sounds 
D, and is keyed to C. The keyboard com­
pass is C, D, then chromatic through c3. 

A service and recital of dedication 
were held on September 29, 1974. Offi­
ciating was the Rt. Rev. Lyman C. Ogil-
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by, Bishop of the Diocese of Pennsylva­
nia. He is the son of Dr. Remson Ogilby, 
the former President of Trinity College, 
Hartford, who was the convener of the 
first meeting of carillonneurs in North 
American, in September 1934. 

Janet S. Dunaore has been the caril­
lonneur of St. Thomas' Church ever 
since the instrument's installation. She 
plays before and after all church ser­
vices. A carillon prelude replaces the 
organ prelude on the first Sunday of 
every month. The carillon is also he.ard . 
at weddings and funerals at St. Thomas'. 
Guest recitalists are invited to perform 
in the summer concert series on Tues­
day evenings at 7 pm during July and 
August. A closed circuit television moni­
tor is provided for observation of the car­
illonneur at work. These recitals are 
often followed by 8 pm concerts in the 
church which feature organists, choirs, 
brass ensembles, dance groups, Swiss 
Alphornists, and other instrumentalists. 

The tower, built of local red sand­
stone, is 70 feet high. The site of St. 
Thomas' Church is ideal for a carillon: 
surrounded by 60 acres of landscaped 
grounds and removed from traffic noise, 
liomes, and tall buildings. . 

1995 Carillon 
Concert Calendar 

Baltimore, MD 
McDonogh School, Tagart Memorial 
Chapel, Fridays, 7 pm 

Sally Slade Warner, August 4 

Bloomfield Hills, Ml 
Christ Church Cranbrook, 4 pm 

Beverly Buchanan, August 6 
Carol Jickling Lens, August 13 
Richard Watson, August 20 
Jenny King, Dennis Curry, Phillip Bur­

gess, August 27 
Phillip Burgess, September 3 

Chicago, IL 
Rockefeller Memorial Chapel, Sundays, 6 
pm 

Jim Fackenthal, August 6 
Mark Konewko, August 13 
Wylie Crawford, August 20 

Glencoe, IL 
Chicago Botanic Garden, Mondays, 7 pm 

Jim Fackenthal, August 7 
Mark Konewko, August 14 
Wylie Crawford, August 21 

Cohasset, MA 
St. Stephen's Episcopal Church, Sundays, 
6 pm 

Judson Maynard, August 6 
Terence McKinney, August 13 
John Gouwens, August 20 
Sally Slade Warner, August 27 

Fort Washington, PA 
St. Thomas' Church, Whitemarsh, Tues­
days, 7 pm 

Sally Slade Warner, August 1 
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Richard Watson, August 8 
Beatrice Gardner, August 15 
Frank DellaPenna, August 22 
Janet S. Dundore, August 29 

Holland, PA 
Trinity United Church of Christ, Thursdays, 
7:30 pm 

Sally Slade Warner, August 3 , 
Richard Watson, August 10 

New Haven, CT 
Yale University, Harkness Tower, Fridays, 
7 pm . 

Frank DellaPenna, August 4 
Judson Maynard, August 11 

Norwood, MA 
. Municipal Building, Mondays, 7 pm 

Judson Maynard, August 7 
Terence McKinney, August 14 
John Gouwens, August 21 
Sally Slade Warner, August 28 

Princeton, NJ 
Grover Cleveland Tower, Princeton Uni­
versity Graduate College, Sundays, 1 pm 

Richard Watson, August 6 
Joseph Davis, August 13 
Robin Austin, August 20 
John Gouwens, August 27 
Frank DellaPenna, September 3 

Rochester, MN . 
Plummer Building, 8 pm 

Herbert Colvin, August 29 

Valley Forge, PA 
Washington Memorial Chapel, Wednes­
days, 8 pm 

Sally Slade Warner, August.2 
Richard Watson, August 9 
Janet Dundore, August 16 
Frank DellaPenna, August 23 
Frank DellaPenna & students, August 30 

Williamsville, NY 
Calvary Episcopal Church, Wednesdays, 
7 pm 

Marcia de Bary, August 2 

University of Iowa 
Organ Workshop 
March 31-April 1, 1995 

The workshop began with two lec­
tures by Orpha Ochse of Whittier Col­
lege. In "Tlie Life and Times of 19th­
Century French Organists" Ochse 
described how the lifetime position of 
the 18th-century French organist was 
lost because of the destruction of organs 
and the conversion of church buildings 
to secular functions during the French 
Revolution. By the mid-1800s congrega­
tions wanted to hear poEular music, 
mainly opera. But by 1895 the populari­
ty of the organ recital had grown in Paris 
to the extent that one coula choose from 
four different programs on the same 
date. Ochse described the importance of 
the Cavaille-Coll organ, the develop~ 
ment of the secular organ recital, and 
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important 19th-century performers and 
composers. The second part of the lec­
ture featured taped examples of lesser 
known works from 19th-century France, 
with a bibliography of modem editions. 
Ochse is the autlior of Organists and 
Organ Playing in Nineteenth-CenturtJ. 
France and Belgium (Bloomington and 
Indianapolis: Iniliana University Press, 
1994). 

The afternoon brought lectures by 
John R. Near, of Principia College, con­
cerning Widor editions, focusing on the 
SympFionie Gothique and Symphonie 
Romane. Near is in the process of prepar­
ing editions of the Widor symphonies, 
published by A-R Editions, Madison, WI. 
Performance considerations include 
metronome marks and the interpretation 
of such terms as allargand,o, animato, a 
piacere, ritardand,o, along with the vari­
ous articulation and trill signs Widor 
used. Near has dealt with the question of 
which of Widor's many eilitions one 
should use, locating almost all of them in 
the preparation of his new edition. He 
maintains that performers should use 
Widor' s last version, but not all of the edi­
tions are datable-autograEhs were lost 
during the war. The A-R eilition lists all 
known editions, and gives changes made, 
with appendixes for significant differ­
ences-Near corrects numerous mis­
takes in the various printings. 

The School of Music ana the Freder­
ick T. Rahn Memorial Fund sponsored 
an evening recital by Robert Glasgow, of 
the University of Michigan, in Clapp 
Recital Hall: Chorale in E, Franck; Sym­
phonie Romane, Widot; Fantaisie, op. 
73, Rousseau; and Symphonie VIII, 
Widor. On April 1, Glasgow discussed 
"Performance Considerations of French 
Romantic Organ Music." One must 
understand the Cavaille-Coll organ and 
the score, and then make adjustments on 
an American organ to approximate the . 
desired sound. The performer must con­
sider reed quality, pitch of mixtures, lack 
of manual foundations and 16' sound, 
and operation of the 19th-century 
French swell pedal. Glasgow urged per­
formers to listen and to adjust to the 
conditions of the room and the organ. 
This session was followed by a master­
class conducted by Dr. Glasgow. Stu­
dents. from the University of Iowa who 
performed included: Shelly Moorman­
Stahlman-Roger-Ducasse, Pastorale; 
David Henning-Vierne, Symphonie 
III; Wendy Payton-Franck, Choral III 
in a; and Cathleen McCready­
Mendelssohn, Andante tranquillo 
(Sonata III). 

The workshop ended with a recital by 
University of Iowa faculty members 
Delores Bruch and Delbert Disselhorst 
playing the Taylor and Boody organ in 
Krapf Organ Studio. Dr. Bruch played 
the following selections: Tiento ae dos 
bajos 8° tono, Aguilera de Heredia; 
Sonata para cimbaio, Santo Elias; Prae­
ludium, Variations on "Nun komm' der 
Heiden Reiland," Kneller; Prelude and 
Fugue inc, S. 546, Bach. Dr. Disselhorst 
performed works of Bach: Prelude and 
Fugue in g, S. 535; Nun komm' der Hei­
den Reiland; Der Tag, der ist so {reuden­
reich; 0 Lamm Gottes, unschulc/,ig; Heut 
triumphiret Gottes Sohn ( Orgelbiich­
lein ); and Prelude and Fugue in G, S. 
541. 

-Elaine Mann, F.A.G.O. 
Director of Music Ministry 

Our Saviour's Lutheran Church 
Chippewa Falls, .WI 

Music for Voices and 
Organ 
by James McCray 

The Church Year 

To everything there is a season, and a time 
to every purpose under the heaven. 

Ecclesiastes 3:1 

We all own and use calendars-for 
school, for work, and for the church. 
Most families have a central calendar 
(on the refrigerator?) that reminds them 

. of appointments, social occasions, and 
other types of commitments. For church 
musicians, it is the lectionary that con­
nects matters. The church year, which is 
color coded (i.e., purple-lent, etc.), 
unfolds quietly before congregations 
who often are oblivious to tlie cnange. 
High holy days/seasons such as Christ­
mas and Easter receive ~eat fanfares of 
arrival, but others merely appear and 
disappear with relative obscurity. As 
church· musicians we can help clarify a 
congregation's understanding of the 
year. 

Does your year begin on January 1, 
when school resumes in the Fall, or on 
Pentecost with the birth of the church, 
or on some other special daY.:? Those of 
us in an academic setting tend to think in 
terms of the start of school as the begin­
ning of the year; yet some university 
annual activity auilits are structurea 
from January-December. 

Choose repertoire that will challenge 
your choir, instruct your congregation, 
and bring focus to the church year. 
Many factors go into choices, but often 
one that is relegated to a lesser concern 
is that of being ilirectly connected to the 
lectionary, in other words, to the specif­
ic church day. Most groups have limited 
budgets and are able to only purchase a 
few new works each year, so they focus 
on the big days when there are more 
people in church. Consider finding the 
exact textual reference. How thrillfug it 
is for congregations to experience uni­
fied worship. 1leading the Psalm of the 
day, for example, and hearing it per­
formed in music as an anthem/offertory 
will produce new insights. The reviews 
this month feature music for special days 
in the church year. 

Pentecost: Come Holy Spirit, Lloyd 
Pfautsch. SAB and keyboard, Selah 
Publishing Co., 405-611, $1.15 (M-). 

Using a chant-like melody above a 
simple keyboard accompaniment the 
music opens with unison men. Verse two 
has women in two parts; after another 
unison men's verse the choir sings in 
SAB. The keyboard has brief soloistic 
moments. Sensitive yet not difficult. 

Baptism of the Lord: Come You 
Lovers of the Feasts, Michael 
Thompson. SATB and organ, Augs­
burg Fortress, 11-10502, $1.00 (E). 

Tlie Lord's Baptism Sunday occurs on 
the first Sunday after Epiphany in early 
January. Two of the three verses in this 
anthem are in unison with the SATB 
middle verse sung unaccompauied. The 
same melody is used throughout and 
keyboard is quite simple. 

Thanks_g!vin~: Home Is a Special 
Kind of Feeling, John Rutter. SATB 
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and piano, Hinshaw Music Co., 
HMC-641 $1.00 (M). 

Although "secular" in nature, Rutter's 
setting from his extended work, Wind in 
the Willows, is a charming, tender piece 
that would be very useful as a cliurch 
setting during_ the Thanksgiving season. 
The l<eyboara. has a busy yet gentle 
accompaniment behind the voices which 
are on two staves. The warm message 
will appeal to everyone, and for those 
churches with a large, active youth choir, 
this would be a perfect addition that 
would charm everyone. The choral parts 
are not difficult but have some minimal 
divisi in the bass section. Sure winner. 

Mother's Day: Pray_er for Mother's 
Day, David Len Allen. SATB and 
piano, Jackman Music of Theodore 
Presser Co., 392-00815, $.95 (M-). 

Mother's Day, as Thanksgiving above, 
is not a true holy day in the church, but 
in America both receive church com­
memorations. This ·prayer is sentimental 
in text and harmony, which is what con­
gregations expect. The choral music is 
on two staves with repetitive rhythms in 
a homophonic texture. The accompani­
ment has flowing arpeggios which aa.d to 
the sweetness. Whife thls may not be the 
choir's favorite anthem, it will certainly 
warm the hearts of mothers in the con­
gregation. 

Transfiguration Sunday: Transfigu­
ration, Joel Martinson. Unison, 
organ, with optional congregation, 
Paraclete Press, PPM095ll, $1.60 
(E}. 

There are three verses; the last has a 
descant. The entire set of strophic vers­
es is printed on the back cover in hymn 
form for congregational use. The organ, 
on two staves, is very simple and doubles 
the melody. The music is simple, attrac­
tive and very useful for this special Sun­
day. 

After Ep_iphany: If My God Today 
Shall Wuflt, J.S. Bach (1685-1750). 
SATB, two flutes and organ, Roger 
Dean Publishing Co., HRD 351-2, 
$1.50 (M). 

Taken from Cantata 161, which is for 
the first Sunday after Epiphany,. this set­
ting could be used at many times 
throughout the year and has a universal 
text. It has been arranged effectively for 
organ, two flutes, and choir. The flutes, 
often in parallel thirds/sixths, have a 
busy, tuneiul part and are used through- , 
out the setting ( ori~ cantata uses two 
recorders and two violins). The music is 
charming with many instrumental inter-

ludes between the choral statements. 
Highly recommended. 

Julv 4th Sunday: Battle Hymn of the 
Republic, arr. Robert Edgerton. 
SATB unaccompanied, Mark Foster 
Music Co., MF ~116, $1.45 (M). 

This stirring unaccompanied version 
of "Battle Hymn" has all of the verses 
and is a useful alternate to the familiar 
accompanied version. Half of the time 
the men are in unison or singing back­
ground on repeated perfect fourths. 
There is some divisi and sopranos have 
an ostinato line as the work modulates 
and builds to its climax. This could be 
used for Memorial Day Sunday as well. 
Good, solid, exciting arrangement. 

Good Friday: On the Cross, Robert 
Leaf. SATB and organ, A.M.S.I., 
#668, $.90 (E). • 

This brief, very easy setting could be 
used by a small choir; two ol its three 
pages are in unison. Slow and vel)' soft, 
the chorus and or_gan alternate- back­
and-forth with gentle lines. 

Lent: Let My Complaint, Thomas 
Morley (1557-1603). ATBB (men's 
choir), tenor solo, and organ, Oxford 
University Press, 41.033, $1.00 (M)~ 

This verse anthem alternates the 
Psalm 119 text between the soloist and 
full choir. The editor suggests that by 
transposing UJ? one step it could ~e sun_g 
by an alto vmce. The lceyboard 1s real~ 
ized with a simple setting oil two staves. 
Choral parts are homophonic, brief 
statements with doubling on keyboard. 
Morley has added a Gloria Patri at the 
end. Lovely music for men's choir. 

Passion Sunday: Passion of Our Lord 
According to St. Luke, Jolin Bertalot. 
SATB, soloists, organ and con~ega­
tion, Augsburg Fortress Publishing, 
11-10565, $4.75 (M). 

Some churches have moved away 
from doing a Passion as part of the ser­
vice. This 50-page work is unique in that 
the congregation sings the part of Jesus. 
Soloists have roles for Pilate, Peter, two 
criminals, Centurian and a servant girl, 
and often their music is very free in 
style. The choral parts generally are easy 
and this entire work is designed for a 
church choir of modest means. The 
organ accompaniment is not difficult but 
is important to the setting. Very useful 
music. 

·seven· Songs for the Church Year, 
Michael Bedford. Unison children's 
choir with keyboard and optional 

For.his new collection J ohannus has chosen 
the surname of a famous Dutch Master 
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two-octave handbells, Choristers 
Guild, CGA693, $2.25 (E). 

The seasons include Advent, Christ­
mas, Epiphany, Lent, Palm Sunday, 
Easter ana Pentecost. Each piece uses 
only a few bells and has repetitive pat­
terns. The choral lines are simple with 
lilnited ranges and usually the accompa­
niment doubles their music for support. 
The music is always tuneful yet interest­
ing and each setting should be within the 
capability of most good children's choirs. 
Tliis collection is useful, effective, and 
highly recommended to children's choir 
directors. 

Book Reviews 

Nicholas Thistlethwaite. The Making 
of the Victorian Organ. Cambridge 
Musical Texts and Monograplis. 
Cambridge University Press, 1990. 
xxiv, 584 pp. lliustrations, appen­
dices, notes, list of references, index. 
ISBN 0-521-34345-3. $80. 

Between 1820 and 1870 the rush of 
artististic, technical, and cultural activity 
in Victoria's mpidly industrializing Eng­
land radically transformed the character 
of the British organ. Nicholas Thistle­
thwaite, a Fellow of Gonville and Caius 
College, Cambridge, has written a narra­
tive overview of tliis metamorphosis that 
captures the time's turbulent drama. The 
Making of the Victorian Org_an is also a 
documentary source book that will be 
the starting point for future research on 
the topic. 

Dr. Thistlethwaite begins by defining 
the English organ of 11520, the mature 
expression of a design concept devel­
oped in the seventeenth cen~ by 
builders such as "Father" Smith and 
Renatus Harris. Long compass key 0 

boards ( usually from GG) and the 
absence of pedals were typical charac­
teristics. Mixtures, cornets, and imitative 
reeds were important parts of the proto­
rypical specification, and the swell organ 
became a standard feature after its mid­
eighteenth-century introduction. Organ 
builders in the fust two decades of the 
nineteenth rarely departed from eigh­
teenth-century precedent; however, 
technical-and tonal practice was conser­
vative, not static. An increasing concern 
for stronger diapason sound and more 
brilliant, regu!aily-voiced reeds antici­
pated the--redefurition of the English 
organ that would begin in the 1820s., 

English organ building_ between 1820 , 
and 1840 was in:lluencea. by the :func­
tional demands of increased congrega­
tional hymnody as well as the more eso­
teric aspects of burgeoning Romantic 
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sentiment. At first glance tlie large 
instruments from this period seemed to 
be radical departures from their prede­
cessors; however, the retention of long­
compass keyboards (often down to CC 
but certainly to GG), the continuing 
concept of the pedal division (however 
enlarged) as simply an adjunct to the 
manuals or a source of tonal gravity, and 
conservative tonal schemes darkened 
and thickened with extensive duplication 
of individual chorus registers suggest 
Romantic reinterpretations of eigh­
teenth-century tradition rather than a 
new direction. 

The populariry Felix Mendelssohn 
enjoyed in England during the 1830s 
and '40s, both as a composer and an 
organist made him an effective champi­
on of the music of J. S. Bach and conti­
nental organ style in general. At the 
same time that new forms of organ 
music were becoming known, English 
musicians and organ builders began to 
go abroad to study both historical and 
new Continental organs. The resulting 
adoption of the C-compass organ made 
up of complex and complete choruses 
and with an independent pedal division 
finally led to the disappearance of the 
English organ's most idiosyncratic quali­
ties. Organbuilder William Hill, accord­
ing to Thistlethwaite "the man who 
probably made the greatest contribution 
to the transformation of the English 
organ during the 19th century" (p. xviii), 
was just one of the many builders in 
London and in the provinces who 
between 1850 and 1870 invented a new 
English organ incorporating Continental 
influences into instruments very much 
the product of contemporary ecclesiasti­
cal practice, Victorian Romantic taste, 
and a sense of im_perial grandeur. 

The Making of the Victorian Organ is 
technical treatise, archive, and interpre­

. tive history. Thistlethwaite encompasses 
his subject from many different vantage 
points, never forgetting that the or_gan 
and its music are very much -the product 
of wider cultural conditions. This book's 
most important contribution is the docu­
mentation of long lost organs from this 
transitional period-instrunlents that by 
their ephemeral, transitory qualiry were 
doomed from the start for wideascale 
destruction and transformation­
through exhaustive citation of all kinds 
of p~riod sources. The completeness and 
clarity of this work gives us the oprortu­
nity to come to terms with these 'miss­
ing links" in organ history. This is schol­
arship at its best: the clear presentation 
of factual data, insightful interpretation, 
and. a sense of wonaer and appreciation 
at a good tale well told. 

-Randy L. Neighbarger 
Durham,NC 
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ASHLEY MILLER AT HIS FINEST 
THE KING OF INSTRUMENTS 

PLAYED BY THE MAESTRO HIMSELF 
Over 60 minutes ofyourfavorite music in this 
recording by organist Ashley Miller of Radio 
City fame. Unmistakably Ashley includes 
From This Moment On, Spanish Flea, Till, 
Carioca, The Most Beautiful Girl In The 
World, I Get A Kick Out Of You, Hungarian 

• Dance No. 5, Steffa By Starlight, Take Five, 
Strike Up The Band, Liebesfreud, Midnight Sun, Fascinating Rhythm, 
Liza, and much more. Recorded on the DTOS Senate Theater Wurlitzer. 

Midnight Productions, Inc. 
P.O. Box68 

Waldwick, NJ_ 07463 
1201 J 010-0000 

$18 CD - $12 Cassette 
Send Check or Money Order - Postpaid in the US 

11Unmistakably Ashley11
. - Ashley Miller at the Console 
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Five reasons 
to buy a Rodgers organ. 

And one not to. 
I Innovation 

When Rodgers created the first successful solid­
♦ state transistorized classical organ in 1958, we 

quickly set the standard for other organ manufacturers 
to follow. Since then, our 
dedication and innovation 
have continued with signif­
icant advances including 
our computer-capture 
combination action in 

1967, the first successful combination pipe/electronic 
organ in 1972, and microprocessor-controlled organs in 
1980. And now in the digital age, Rodgers continues its 
tradition of creating the future 
with Parallel Digital Imaging'" 
(PDI) technology, changing 
the way the world hears elec­
tronic organs. 

2 Sound 
To obtain the most 

♦ realistic pipe sounds, 
Rodgers went right to the 
source- real pipes. The actual 
sounds from carefully chosen pipes were recorded and 
stored with the same 16-bit resolution used in CDs. 

Then, through the use of various proprietary digital 
advances such as PDI, Digital Domain Expression, and 
Random Detuning, every subtle nuance of a pipe organ 
can be reproduced with precise detail. From the opening 
and closing of shutters to the random tuning discrepan­
cies inherent in every pipe organ, you'll be assured an 
exciting musical experience every time you play. 

3 Pipes 
One of the best 

♦ things 

gations start with an electronic organ. We also know that 
the rich, pure majesty of real pipes is 
the goal to which all aspire. So it 
comes as no surprise that the ability to 
add pipes makes every Rodgers PDI 
organ a real investment in the future. 

4 Features 
Our commitment to excellence shows through 

♦ in everything. Hardwoods and hardwood veneers 
are meticulously handcrafted to make each console a piece 
of art. Our lighted stop tabs and drawknobs combine 
technical advances with the classic operation and feel 
organists are familiar with. Keyboards are responsive and 
feature quiet and reliable contact technologies to help 
ensure trouble-free operation for years. 

5 Support 
Since our founding, Rodgers has established a 

♦ reputation for quality, innovation, and musical 
excellence. And, as a proud member of the Roland® 
Group, we benefit from the expertise of more than 300 
specialized engineers and the financial strength of a 
500-million dollar, worldwide company. It's no wonder 
we've been the preferred choice of congregations time 
after time. 

And, in 
the unlikely 
event of 
trouble, you 
can be 
assured that 
our outstand­
ing warranties are backed by an extensive, well-trained 
service network. On-site board replacement, built-in 
diagnostic systems, and a full-time staff of technical 

service experts support our commitment to 
reliability and service. about any 

Rodgers PDI 
organ is the 
ability to add 
real pipes now 

or at a later date. We know that many congre- RQffiERS ® 

Even though there are more than five good 
reasons to buy a Rodgers organ, there is only 
one reason not to: if you're not prepared to 
make a commitment to excellence. 

A Member of the Roland Group. Rodgers Instrument Corporation 1300 N.E. 25th Avenue, Hillsboro, OR 97124 
Tel: 503/648-4181 Fax: 503/681-0444 Rodgers Canada 5480 Parkwood Way, Richmond, B.C. V6V 2M4 Tel: 604/270-6332 



New Recordings 

Pi:P._edream Premieres: A Collection 
oJ Music for the King of Instruments. 
PD IO0f. Compact Disc. No Spars 
Code. TT:74:20. Available from 
Public Radio Music Source, P.O. Box 
64918, St. Paul, MN 55164; 1-
800/756-8742. $17.95 postpaid (MN 
residents add $1.04 tax), cassette 
$12.95 postpaid (MN residents add 
$.75 tax). 

Stephen Loher: Fanfare Improvisa­
tion (Stephen Loher at St. Paul's 
Chapel, Columbia University, New 
YorK); T. S. Bach: "Contrapunctus XN" 
from The Art of Fugue, completed by M. 
Ferguson (Michael Ferguson at the 
House of Hope Presbyterian Church, St. 
Paul, MN); Gian Car1o Menotti: Ricer­
care (John Weaver at Grace Cathedral, 
San Francisco); Leonard Danek: Flow­
ers (Leonard Danek at Hennepin 
Avenue United Methodist Church, Min­
neapolis); William Bolcom: Gospel Pre­
ludes, Book N (MarilJ!l Mason at River­
side Church, New York); Monte Mason: 
Psalm 139 (The Gregorian Singers;John 
Seboldt, synthesizer and organ; con uct­
ed by Monte Mason); Bruce Simonds: 
Dorian Prelude on Dies Irae (Edward 
Berryman at Northrup Auditorium, 
Minneapolis); Nancy Pfummer Faxon: 
Intermezzo for organ (John Weaver at 
Old South Church, Boston); Felix 
Mendelssohn: Allegro, Chorale, and 
Fugue in D minor!D major (Thomas 
Murray at Saint Paul's Chapel, Colum 0 

bia University). 
I must introduce "Pipedreams," Min­

nesota Public Radio's weekly syndicated 
program featuring organs, organists, and 
organ music here and abroad, only to 
those poor unfortunates who, like 
myself, live in areas where the local pub­
lic radio affiliates perversely refuse to 
carry it. This brainchild of producer 
Michael Barone has been gracing the 
airwaves since 1982. The show makes 
use of the growing catalogue of commer­
cial organ recordings, but Mr. Barone 
supplements this limited coverage with 
regular location recordings of concerts 
and special events. These tapes are the 
source of the performances on this disc, 
premieres or rediscoveries all, released 
in celebration of the first decade of 
"Pipedreams" broadcasts. 

Bach and Mendelssohn premieres? 
Yes! Michael Fergp.son has convincingly: 
completed the final section of The Art of 
Fugue left unfinished bv Bach at the 
time of his death. The substantial 
Mendelssohn Allegro, Chorale, and 
Fugue comes from an unpublished man­
uscript contemporary with. the Six 
Sonatas. Thomas Murray played its 
modem premiere, a rousing affair cap­
tured on tape during a concert featuring 
this and other previously unknown 
Mendelssohn worl<s unearthed by musi­
cologist William Little. 

Tliis disc also brings two nearly-for­
gotten pieces from the early part of this 
century back to well-deserved atten­
tion. Nancy Plummer Faxon's delicate 
Intermezzo (Carl Fisher, Out of Print) 
was recorded at John Weaver's dedica~ 
ti.on of the restored E.M. Skinner Op. 

Klagenfurt, Austria 

308 after its move to Old South Church, 
Boston. The first recording of Bruce 
Simmons' Dorian Prelude on Dies Irae 
(Oxford University Press, 1929) is also 
the first modem recording of the 110 
rank Aeolian-Skinner at tlie University 
of Minnesota. 

Recent compositions fill out the disc. 
William Bolcom's three brassy, witty 
Gospel Preludes alternately thunder and 
swing. The recording of Menotti's sub­
stantial Ricercare dates from the work's 
first performance at the 1984 AGO 
national convention. The setting of 
Psalm 139 by Monte Mason comoines 
the mystery of an incense-scented Angli­
can evensong with an exoticism reminis­
cent of Javanese gamelan music. The 
disc's festive opening selection, Stephen 
Loher's improvisation on the Aeolian­
Skinner dome trumpet at St. Paul's 
Chapel, Columbia University, was 
serendipitously recorded in the after­
math of Thomas Murray's Mendelssohn 
program. 

An entire CD full of rarely heard 
music excellently performed is a trea­
sure. Every track is a discovery worth the 
making. The sound quality is consistent­
ly high: despite the challenges of captur­
ing live performances on tape. Mr. 
Barone and the other recording engi­
neers-William F. Lund, Michael 
Osborne, and Jack Vad-clearly have 
organ sound firmly entrenched in their 
ears and hearts. An illustrated, informa­
tion-packed, eighteen-page booklet 
accompanies the recording. Buy this CD 
now! 

-Randy L. Neighbarger 
Durham, NC 

Organ in the Grand 1'radition. Gor­
don Turk. organist. Available from J. 
Richard Shaw, 2300 Riddle Ave., 
Wilmington, DE 19806. $16.00 plus 
$1.50 postage; cassette $12.00. 

The disc was made for the organ­
builder, L.W. Blackington, obviousfy to 
display the firm's organ at First United 
Methodist Church, San Diego, CA. The 
"grand tradition" clearly refers to organs 
and organ music of the late 19th and 
early 20th centuries, and the term is a 
fairly accurate description of the organ, 
most of the music, and the performance 
heard here. 

The recording (66 minutes) includes 
the following: Toccata hr Gigout; Clair 
de lune (op. 72, No. 2) by Karg-Elert; 
Dialogue for the bass and treble of the 
Trumpet stop by Clerambault; Sinfonia 
from Cantata 29 We Thank thee, 0 
God' by: J.S. Bach; Rondeau The Fifers' 
by Dandiieu; Sonata on the first tone for 
the Royal Trumpets by Jose Lidon; Pre­
lude in C Major by: Bruckner; Sonata I 
(op. 65) by Mendelssohn; Adagio from 
Sonata No. 3 (op. 56) and Recitativo and 
Scherzo from Sonata No. 5 (op. 80) by 
Guilmant; Cantilene (op. 29) oy Pieme; 
and Allegro from Symphony VI ( op. 42) by 
Widor. 

The four-manual organ, completed in 
1989, actually consists of a chancel 
organ of three manuals and pedal (32 
ranks) and a gallery or_gan of 75 ranks on 
four manuals and _pedal. There are 101 
stops; on the _pedal there is considerable 
extension and borrowing, and there is a 

little extension elsewhere. A number of 
the solo· stops, particularly several flutes 
and the oboe, are very nice indeed. The 
Pedal often sounds rather dull and 
unclear; this is irritating because it tends 
to be a little heayy for the manuals, 
which are not very brilliant in the upper 
registers. The chorus reeds are lacking in 
bite. 

To be fair, I should like to mention the 
possibility of engineering problems. At 
Ieast on the review copy, fue organ sound 
is far more impressive and above all clear­
er, on the final selection (Widor) than 
anywhere else. In other pieces, I found 
that full organ was more impressive on 
paper than in fact. Could there be a tech­
nical or manufacturing problem here? 

The repertory heard is chosen to suit 
an essentially symphonic organ; there are 
few, if any, novelties, nor should there be. 
Karg-Elert's Clair d,e lune is speciall)' 
effective, since the organ has a variety of 
suitably lush combinations available. 
Pieme's Cantilene is a rather trite piece, 
but with the help of an excellent oboe it 
works well. The. organ is also well suited 
to all of the Guilmant selections; the 
scherzo is a delight. The "Dialogue" ( the 
obvious one) suffers from a too smooth 
trumpet, and I found the Herald Trum­
pet, heard in Lidon's Sonata, disappoint­
ingly bland, certainly for a work intended 
to show off Spanish reeds. 

The only complete major work on the 
disc in the Mendelssohn sonata, which 
receives good standard performance. The 
first movement seems to lack momentum, 
and a sparkling performance of the final 
movement sufiers from a dull-sounding 
pedal part. Turk emphasizes the dreamy 
aspects of the middle movements. There 
are many recorded versions of this sonata; 
this one is by no means my favorite, but 
that is in part a matter of taste. 

Turk is organist-choirmaster of St. 
Mary's Episcopal Church in Wayne, PA, 
protessor of organ at West Chester Uni­
versity, and, in the summer, organist of 
Ocean Grove Auditorium in New Jersey. 
His playing is technically flawless, and lie 
makes good use of the resources of the 
organ. I would like to hear him in a more 
varied program. . ' 

The accompanying booklet is in some 
respects a bit of a blurb. There is consider­
able information about the performer, a 
great deal about the organ-but one would 
Iike to know about pla)'ing accessories, for 
example-and minimal, trite information 
about the music. Listeners may be mildly 
annoyed by the almost non-existent sepa- , 
ration of tracks! 

The recording can be recommended, 
with some reservations primarily to those 
who collect on disc the sound of various 
organs. 

-W. G. Marigold 
Urbana, Ilinois 

The Historical Saint Thomas Organ 
Series I: Pierre Cochereau plays the 
Gallery ("') & Chancel (""') organs of 
Saint Thomas Church, Fifth Avenue, 
New York City (Live concert record­
ing, November 9, 1970). "'Couperin: 
Messe des Paroisses (extracts); 
'"'Vierne: Clair de Lune and Impr_omp­
tu; ""Dupre: Evocation (ID: Allegro 
Deciso); ""Cochereau: Improvisation 

" ... to play upon it with hands and feet 
in such a manner that God in Heaven may be praised 

- His worship adorned ... " MICHAELPREAETORrus. 16t9 
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on the hymn tune "Rouen" (with 
"'William Self). August Classics 
AUGCL9001. 

In his autobiography, For Mine Eyes 
Have Seen, William Self, organist of 
Saint Thomas Church from 1954 to 
1971, describes this recital as the "most 
thrilling" he had ever heard. Now that 
the original masters have been located, 
the concert has been issued on CD, thus 
enabling us to partake, albeit vicariously, 
in that unique evening. 

In addition to using the well-known 
Chancel instrument at Saint Thomas 
Church, Cochereau played part of the 
.2rogram (the Couperin pieces) on the 
then new Loening Memorial Organ, 
built by Gilbert Adams. This organ, 
inaugp.rated by William Self in 1969, was 
specifically designed with the perfor­
mance of . classical French. music in 
mind. At the time, it was the largest 
mechanical action organ ever built in the 
United States of America, winning the 
approbation and admiration of many, 
including figures such as Charles Fisk 
and Gustav Leonhardt. Sadly, the instru­
ment was to have more than its fair share 
of problems over the years: by unhappy 
coincidence, this CD arrived for review 
the very same day as the announcement 
that the organ was to be sold. 

A landmark organ played by one of 
the mo~t famous organists of all time is 
certainly cause for describing this disc as 
historic. One might add too that 
Cochereau nad made his U.S. debut at 
Saint Thomas Church in 1956, inaugu­
rating the Chancel Organ less than two 
weeks after the sudden death of G. Don­
ald Harrison. In addition, the two Vieme 
pieces recorded here marked the cente­
nary of the com.2oser's birth-a tribute 
by fue organist of Notre Dame, Paris, to 
one of his most illustrious predecessors. 
Cochereau also paid homage to his great 
teacher, Marcel Dupre, by including the 
last movement of the elder Frenchman's 
Evocation in his program. 

This -disc comes with the caveats asso­
ciated with live performances in down­
town churches. In addition to extraneous 
noises from the large audience (cough­
ing, talking, etc.), tlie New York subway 
does not fail to make its presence known 
(and felt). It must be said that the edit­
ing is not exactly squeaj<:y-clean, and, in 
general, the overaIT tecnnical quality of 
this recording is not Al by any means. 
The booming pedal in many of the qui­
eter passages is especially irritating. 

And so to the performances. Cochere­
au' s Couperin, although dated in terms 
of today's historical .2erformance prac­
tice, shows off the individual voices and 
various ensembles of the Adams organ to 
great effect. The Duo sur les tierces is 
especially enjoyable; the music dances­
an aspect which tends to be overlooked 
in too many readings of this repertoire. 

The Vieme is disappointing. The 
Clair de Lune has problems with oalance 
in the middle section, resulting in a 
pedal line which obscures the manual 
parts. This recurs in the Impromptu, 
where the left hand and pedal parts are 
barely audible in several passages. Was 
this due to microphone placement? In 
addition, the Impromptu is delivered at 
a ferocious lick: 2'36' must be a record 
for this piece! (I have often disagreed 
with those who criticize Cochereau' s 
tempi as being overly speedy, but must 
concur with tlie opposition on this one.) 

While not quite so thrilling as 
Cochereau's recording of Evocation at 
Notre Dame (recently released in CD 
format on FY), this version of the last 
movement is magnificent. There are 
few, if any, who understand this great 
opus . as profoundly as did Pierre 
Cochereau. Under hls fingers, the last 
pages, leading to the victorious final 
chords of C major, resound with unusu­
al emotional fervor. 

William Self describes the improvisa­
tion that follows: 

Our plan was to use both organs, I play­
ing the modest part of the second organ. 
There was no method of communication 
between us so Cochereau devised a 
scheme of signals wherebv I introduced 
the theme on one stop and 1ater fragments 
of the theme, each on a different re~tra­
tion. After Cochereau finished a bnll:iant 
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toccata ending on two dominant seventh 
chords, I came in on the [Gallery] Organ, 
pla~g full organ one octave higher while 
Cochereau improvised around Ebe hymn. 
At the end, we went from D minor to D 
major, with two full organs after which 
Cochereau added the Trompette en 
Chamade. It was an effect that had to he 
heard to be appreciated[ ... ]1 

Cast in the form of a Prelude, Adagio, 
Choral and Variations, it is a supreme 
example of Cochereau at the peal< of his 
phenomenal powers. The sense of direc­
tion, shape, texture and form is unerrin~, 
as too is the command of the instruments 
exceptional resources. Cochereau's har­
monic language, if )'OU will, incorporates 
snatches of many dialects, yet remains 
highly personal; it never devolves into a 
mere melange of styles. To be sure, one 
will detect hints here and there of 
Vierne, Ravel, Poulenc and others of 
even earlier ages; but the end result is 
rmre Cochereau-unmistakeably so. In 
this instance, the improvisation is a stun­
rung tour de force; a remarkably original 
entity which fuses freedom with disci­
pline in equal measure; quite simply, a 
work of genius. 

In spite of the odd reservation, then, 
this disc recommends itself not only as an 
histo1ical sound document of two impor­
tant Ame1ican organs, but also as a record 
of Pierre Cochereau's monumental con­
tribution to the organ world. Music is 
ve1y much the poorer without him. 

Notes 

-Mark Buxton 
Toronto, Ontario 

l. For Mine Eyes Have Seen, p. 230. Published 
by the Worcester AGO Chapter. 

New Organ Music 

Variations on "Hinunter ist der Son­
nen Schein" by Robert Lind. Randall 
M. Egan, Publisher of Music, Ltd., 
The Kenwood Press ($5.50). 

This piece is one of many commis­
sioned oy the Marilyn Mason Commis­
sioning Fund of the University of Michi­
gan, Ann Arbor. The theme by Melchior 
Vulpius is treated creatively in the seven 
variations. The brief opening move·ment 
is composed in two voices to be played 
on one or two manuals. The two parts 
begin in canon; the cantus firmus is stat­
ed simply in the right hand. The second 
movement is in three parts with the can­
tus firmus in the 1ight hand and the 
theme treated imitatively. Movement 
three is quick (m.m. = 108) on one man­
ual with a 4' flute and is followed by a 
fast, bright movement in 6/8. In move­
ment five, the cantus firmus appears in 
the pedal on a 4' stop. This section sug­
gests the Baroque style of chorale pre­
fude composition with the chorale 
phrases set apart. Continuity is created 
by the manuals which also allude to the 
chorale melody. Movements six is in 
three parts with the tune in the pedal 
accompanied by lyrical writing in the 
manual parts. The set concludes with a 
folly developed "Finale" which features 
the cantus firmus in the pedal and imi­
tative writing based on the cantus firmus 
in the manuals. This work is a fine addi­
tion to literature for small instruments 
and offers sufficient interest to be 
adapted to larger organs with varied col­
oristic possibilities. 

Toccatina on "Go, Tell It on the 
Mountain" by Gerald Bales. Randall 
M. Egan, Publisher of Music, Ltd., 
The Kenwood Press EO-115 ($3.75). 

Also commissioned by Marilyn Ma­
son, this charming piece calls for a one­
manual organ wifh pedal. Canadian 
composer l3ales offers these words 
about the composition: "At Dr. Mason's 
request, this little 'Toccatina' and its sis­
ters, 'Three Short Hymn Settings,' were 
composed for a one-manual and pedal 
organ with limited resources. When 

Send a copy of The Diapa1>on to a friend: 
Editor, The Diapason, 380 E. Northwest Hwy., 

Des Plaines, IL 60016; or fax 708/390-0408. 
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performed on larger instruments, the 
player should feel free to make use of all 
available manuals and colours in a taste­
ful and artistic manner. The four pieces 
are intended to be performed as a set." 
This piece opens with a toccata-like sec­
tion relying on the interval of a fourth 
with the refrain of the theme in the 
pedal. The verse is stated in a rich har­
monic texture featming sevenths and 
ninths. The refrain returns to the pedal 
with blight figuration in the manuals. In 
addition to its accessibility to most 
instruments, th.is work is a welcome 
addition to organ repertoire based on 
spirituals. Recommended. 

Three Organ Meditations by Gilbert 
Martin. Beckenhorst Press, Inc. 
($6.95). 

These pieces are practical for use in 
worship services (prelude, communion, 
etc.) and would Ee accessible to most 
organists. The composer provides regis­
tration indications which call for a two­
manual instrument with flutes 8' and 4', 
strings and light foundations on the 
Swell, soft 16' and 8' in the pedal, and 
an 8' solo stop on the Great. The three 
meditations are improvisato1y and tend 
to rely on parallel fourths. Technically 
easy. Appropriate for use in worship. 

-Brenda Lynne Leach 
Harvard Divinity School 

New Handbell Music 

Praeludium No. 1 in C Maior,j. S. 
Bach, transcribed and edite by 
Valerie W. Stephenson. Cantabile 
Press, CP6077, $2.75, for 3 octaves 
of bells (E+). 

Here is an adaptation for bells of the 
well-known Bach prelude. Th.is arrange­
ment follows the piano version quite 
closely except for taking the treble me1ody 
an octave higher near the end in order to 
accommodate the treble bells and bring 
out those passages more clearly. 

To God Be the Glory, arr. Cynthia 
Dobrinski, for 1 or 2 handbell choirs 
and optional organ/brass and tim­
pani, for 3-5 octaves of handbells. 
Agape, Code No. 1683, Ringer's edi­
tion, $2.95; Director/Organ score, 
No. 1684; Brass/timpani parts, No. 
1686 (M). 

If you want to pull out all the stops, 
here is the piece with which to do it. The 
possibilities are for a double handbell 
choir of 3-5 octaves with optional organ, 
brass and timpani. Th.is energetic gospel 
song by William H. Doane comes to life 
witli the special effects created by two 
choirs and the additional instruments. 

AUSTIN ORGAN 

Excellence in,Organbuilding Sine 

or wnte to us at: 

The arrangement is well within the grasp 
of most clioirs. There are some effective 
key changes with the chorus motive 
"Praise the Lord!". Highly recommended. 

Five Easy Celebrations, Michael R. 
Keller. Agape, Code No. 1615, 
$3.95, for 3-5 octaves of bells (E+). 

These five original settings are 
intended for all ranges of ringers, from 
junior high school music programs to 
worship services, or other festive occa­
sions. They are all written in fanfare-like 
form with each work moving to the rel­
ative minor key for the micfdle section, 
providing tonal contrast without having 
to change bells. Each work uses differ­
ent rh~mic values: No. 1 uses half 
notes and quarter notes; No. 2, quarter 
notes and eighth notes; No. 3, quaiter 
notes and triplet eighth notes; No. 4, 
dotted quarter and eighth notes; and 
No. 5 uses a combination of the values 
used throughout the collection. Several 
different handbell techniques are used 
as well, including shaking, plucking, 
martellato and malleting. 

These are effective teaching tools for 
children. I have had great success with 
these pieces in a chilaren's handchime 
choir. Mr. Keller's Five Celebrations (for 
2 octaves of bells), Code No. 1720, is 
also a ve1y useful collection. 

-Leon Nelson 

156 Woodland Street - Hartford, Cqnnecticut 06105 
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Keeping Up with the OrganNet 
{ Or, "Try Not to Spin Your Wheets in Cyberspace') Herbert L. Huestis 

It seems like eons have passed since 
personal computers appeared in our 

lives-but it has only been a little over a 
decade since I bought my first grey box 
with a green phosplior screen-a 1984 
Kaypro. It was built like a truck, was a 
great word _processor, made no fan 
noise, and the cursor did not blink. 
Unfortunately, this super typewriter was 
considered obsolete in three years, and 
I replaced it with a "PC" with a fan so 
loud I thought it was going to take off. 
Nowadays, when I acquire a computer,. 
I kill the blinking cursor and fuss with 
the fan to make it as quiet as th_e old 
Kaypro. So much for "keeping up!" 

Today, the. Internet challenges us as 
much as those first computers did. Ken­
neth Matthews writes. to Piporg-L from 
San Francisco: 

All right. If someone will explain to me, I 
promise to pay attention this time. I can't 
figure out (or remember) where Osiris 
acmallyis ... 

Kenneth (spinning my wheels in 
cyberspace) Matthews 

Ken's problem is not unique on the 
Internet. There are thousanas of offer­
ings, but you have to know where to find 
them. The Osiris Archive is no excep­
tion. Ken is trying to keep up, too. 

There is so much activity on the 
OrganNet (Piporg-L) that most "cyber­
organists" are _panting to kee_p pace. 
Piporg-L startecf with 40 subscrioers and 
has since passed the 600 mark. I long 
resisted Windows software, thinking I 
could avoid clicking on icons in favor of 
the ten command.rrients of DOS. Finally, 
I gave in so I could "surf the net" when 
Piporg-L joined the World Wide Web 
with their own "web page." This "hyper­
text'' presentation of Piporg-L includes a 
link to the Osiris Archive as well. 

What does all this mean? Well, it 
means that you can load "Mosaic' or 
"Netscape," set your sights on 

http://albany.edu/-piporg-I or 
http://osiris.wu-wien.ac.atJftp/pub/earlym­
Vorgans 

and a page will ap}'.>ear on your comput­
er screen to guide you through the 
OrganNet (Piporg-LJ or The Osiris 
Archive. 

From these "web pages" you can 
investigate a variety of organ topics 
from tFie Organs of Glasgow, to over six 

Volunteers needed 
Volunteers are needed as typists 

for two projects-first, to complete 
entries for years 1993 and 1994 in 
The Diapason Index, and to prepare 
organ specifications for The Osiris 
Ar.chive. 

The volunteers who typed the orig­
inal Diapason Index polished it off in 
just eight months-the update should 
take very little time, if there are some 
people who can commit 1 O hours of 
typing to the project. 

Volunteer work on the Osiris 
Archive involves typing specifications 
for important organs of both historic 
and modern organbuirders. With 600 
organ specifications on file and the 
list growing every month, it is very 
desirable to have included the great 
organs of the world. Specifications of 
many instruments come in from many 
sources, but typists are needed to 
prepare specifications . for important 
organs that might not otherwise be 
included. 

If you . are interested in spending 
about 1 o hours on either of these two 
projects, please contact Herb Huestis 
at the office of The Diapason, or at 
1574 Gutf Rd, #1502, Point Roberts, 
WA 9828.1, or 
h.huestis@genie.geis.com. 
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hundred specifications in the Osiris 
Archive. Tliis is a big jump from. just a 
few years ago, when flus whole business 
was just getting started. 

Here in a nutshell, are a few corners 
of cyberspace that organists can enjoy: 

Piporg-L; Pipe organs and related 
topics 
http://albany.edu/~piporg-l 

The Piporg-L web page will introduce 
you the contents of tlie Iist, starting with 
a quick guide to searching the arcbives, 
biogra_pliy files, the Osiris Archive, and 
recordings of organ music in the CD­
Connection catalog. 

Osiris Archive 
http://osiris.wu-wien.ac.at/ftp/pub/earlym­
l/organs/ 

The Osiris Archive web page 
describes how to search for over 600 
organ specifications in the Osiris data­
base. It lists help files that answer the 
most frequently asked questions about 
the archlve--how to search for files, 
upload and download specifications and 
how to volunteer to type new specifica­
tions for the archive. ·r:ast but not least, 
it provides a link to The Diapason Index 
-some 14,000 entries from the annual 
reviews that are published each year. 

The Osiris Archive is gi:owing daily 
with submissions from all over the 
world. The archive is located at the Vien­
na University of Economics and is part 
of the Earlym-L archives (a sister list to 
Pi:eorg-L). As hoped, it contains not 
only organ specifications, but playing 
imJJressions, recording discography and 
builders' notes. This material is l<ept in a 
free form database and is listed by organ 
builder, site, city, country and date of 
construction. 

The Diapason Index 
http://osiris.wu-wien.ac.at/ftp/pub/earlym­
l/organs/diapason.index 

The Diapason Index may now be 
searched ori.line from the Osiris Archive 
web page, or may be downloaded into 
your own word processor. These files are 
"comma delimited text files" and may be 
imported into your favorite database 
pr.ogram, such as Dbase or Fox:Pro. 
Downloading the file takes a bit of time 
-usually about 20 minutes if you have a 
fast modem. • 

Organ CDs 
http:/lalbany.edu/-piporg-
1/organcds.@cd-conn 

This spring, Ben Chi, co-owner of 
Piporg-L, posted an announcement that 
he had downloaded the organ catalog of 

UST 
README 
TIPS 

• Here is a sample file list from The Osiris Archive. 

.VOLUNTEERS . 
aeolian:dµkeuniv,durham.nc.us,op17_85.1930 

·•-1:1eolian.pehrose,-res:coloradosprings,co.us:1916 
i aeplian'.syracuse-univ-hendricks.syr1:1cuse.ny.us.1930 

aeolian .watkinsc-res:wiriona.mn.us.1924 
.. aeolianskinner~sipe,highland--~hapetdallas,tx.us.1973 

aeolianskinrier.central.desmolnes.ia,us:1964 
aeolianskinner':christchurch.stlouis .. mo.us.1965 
aeolianskinner:church-of-advent.boston.m.a.us.1935 

.. aeolianskinner.church-ofcadverit.boston.ma. us.notes 
aeolianskinner.grace-cath.sanfrancisco.ca.us.1934.multi . 
aeolianskinrier:higtiland-park-meth.dallas.btus.1974.chapel-organ 
aeoliar:iskinner:holy-farrilly.auburn.ny:us.1948 
aeoliansl<inmir.mbther-chur_ch.boston.us.1952 
aeoliansklnner.rlds-~uditpriui:n.indepehdence.mo.us.1983 
c1eolianskinner.stjohn--episc.auburn. ny .us.1. 948 

•. aepliar:iskinner.symphony.hall.bpston.ma.us, 1950 . . 
, aeolianskinrier:t~~emacJe,saltlakecity.ut.usa.1949.multi 

HOWTG MAIL YOURSELF AN ()~GAN SPECIFICATION FILE_FROM 
• • • • • ••• THE OSIRIS.ARCHIVE 

First ·t~e address ~iUbe som~ 1r.1riatio~'.of ~siris.wu-~ie~.ac.at 
That' is the :'home base_ .. of th.e archive .. Deep within the_ "Osiris" server, the organ 

. archives a~e entombed in areas entitled "network re_sources" and directories known as 
• upublic,:' ''earlym~r· and 1'organs':. The fUll _adclre~ is: 

osi~is;~u-wien:ac:'.a;pub/earl;m01/organs 
''•• I' '' ,._., '' ., <' '' ' I 

,l::leie is_ as~mple l)'iessagefor downloading a file from .... 
.. •'riii:i-tisrrts Archive. • • 

',·· ,.,,., ., 
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The CD Connection, a well known cata­
log order firm. He culled out some 1,500 
organ CDs and saved them on Piporg-L. 
To download this CD list by emaiL send 
this message to 

listserv@albany.edu: 
get organcds.@cd-conn 
Be pre_pared for a moderate length 

download: This is a 27 page text file. 
Once you have loaded thls file into 
your word processor, you may search 

for title, composer and artist, usin~ 
your own word processor's "search 
command. Prices of the organ CDs in 
this catalog are reported to be very 
competitive. ■ 

Request a free sample issue of THE 
DIAPASON for a student, friend, or col­
league: write to the Editor, THE 
DIAPASON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 708/390-0408. 

THE DIAPASON 
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Interpretive Suggestions for 
Four American Organ Works, Part 1 Earl Holt 

Introduction 
In Organ Technique: Modem and Early, George Ritchie and George Stauffer 

summarize the contribution of American .composers to organ music of thls centmy: 

If the seventeenth, eighteenth, and nineteenth centuries belonged to Europe as far as 
organ building and composition are concerned, the twentieth cen!Ury belongs to the United 
States. For it Iias been America, with its extraordinarily eclectic culture, that has set the stan­
dard for the Modem Era. 1 

Organ building in the United States since the late 1960s has returned, more and 
more, to seventeenth- and eighteenth-centmyprinciples of design and construction; 
the interest in the tonal resources of these instruments may account, in part, for 
some American composers' renewed interest in the organ. Another contributory rea­
son for interest in organ scoring is the possibility of early public performances, in 
com_parison to the re1ative imIJrobability of having large-scale modem orchestral 
works performed. Logistical difficulty and expense of paying multiple performers, 
combined with a lack of acceptance of modem art music by aging concert audiences, 
make orchestral conductors reluctant to _]Jrogram such works. In contrast, com_p. osi­
tions for solo instruments or small ensemEles are more likely to receive an early Iiear­
ing. Some composers have written works for organ in combination with other instru­
ments, particularly percussion; an important example of the genre is William Bol­
com' s 1967 work, Black Host for organ, percussion, and electronic tape. 

In her book, Survey of Organ Liter­
ature and Editions, Marilou Kratzen­
stein attributes renewed interest in 
American organ composition to the 
Hartt. College Annuaf Contemporary 
Organ Music Festival, held during the 
1970s and early 1980s. She writes that 
"it is at least partly due to the efforts of 

Earl Holt is a graduate of Elon College, the 
University of Michigan, and Arizona State 
University, where he recently completed the 
D.M.A. degree in organ peif_ormance with 
Rnbert Clark. Dr. Ho1t seroed on the music 
faculty of San Jacinto College North in Hous­
ton from 1982-90, and is currently Director 
of Music at the First United Methodist 
Church of Gilbert, Arizona. 

this festival that an impressive number 
of composers not formerly associated 
with the organ have begun to view the 
organ as a viable vehicle for expressing 
contemporary ideas." 2 Commissions 
have undoubtedly played a major role 
in the creation of new organ works, too. 
In particular, all four ofl:he American 
compositions examined in this article 
resulted from commissions. 

Viktor Lukas writes in A Guide to 
Organ Music that modern American 
composers "have recognized and been 
encouraged by the organ's diversity 
today, but that diversity along with, in 
the minds of some, the "instrument's 
association with liturgical functions 
seems to have discouraged many gift-

ed composers from writing on a scale 
similar to their output for other 
instruments." 3 Lukas cites only Igor 
Stravinsky and Norman Delio Toio as 
examples, however, and his observa­
tion is more characteristic of the fust 
sixty years of this cen~ than of the 
.last several decades. Lukas's comment 
has validity, nevertheless; it is ques­
tionable, for example, whether the 
sole organ works of George Crumb or 
Ellen Taaffe Zwilich wouid have been 
composed without commissions. 

~ajor American organ composers 
of the past two decades have turned 
increasingly to _programmatic, secular 
subiects. They Iiave also incorporated 
modern performance techniques into 
their writing (tone clusters and cluster 
glissandos, for example), most of 
which are unassociated with past or 
present church usage. As a result, 
works that display these techniques 
are often inappropriate for church ser­
vices. Even Bolcom's Gospel Preludes, 
based on church hymns, are at present 
more. suitable for concerts tiian for 
church services. If western-European 
trends in organ composition are a par­
adigm, the secularization of the organ 
is fikely to continue in the United 
States. 

This article surveys four selected 
secular organ works by modern 
American composers and compiles 
relevant performance information in 
an attempt to make the composi­
tions more comprehensible and 

• accessible to recitalists, teachers, 
and students. 

Mysteries by William Balcom 

Background 
William Balcom, born in Seattle, 

Washington in 1938, attended Mills Col­
lege, the U Diversity of Washington, and 
Stanford University. At Stanford, he 
studied composition with Leland Smith; 
Bolcom also studied composition at the 
Paris Conservatory with Olivier Messi­
aen, Darius Milhaud, and Jean Rivier in 
the 1960s. Bolcom's career has included 
piano performance and composition; he 
has written organ, piano, clioral, vocal, 
and orchestral works. In the 1980s he 
completed his fifth symphony and a vio­
lin concerto. The premiere of his first 
opera, McTeague, was at Chicago's Lyric 
Opera in October, 1992. Since 1973 Bal­
com has taught at the University of 
Michigan, wliere he is a professor of 
music composition.4 

Bolcom's organ works are Black Host 
for organ, percussion, and tape (1967), 
Praeluaium for vibra2hone and organ 
(1969), Chorale Prelua.e on "Abide with 
Me" for organ solo (1970), Hydraulis for 
organ solo (1971), Mysteries for organ 
soio (1976-77), Hurrwresque for organ 
and orchestra (1979), Three Gospel Fre­
ludes for organ ·solo (1979), Gospel Pre­
ludes, Book Two· for organ solo 
(1980-81), Gospel Preludes, Book Three 
for organ solo (1981), and Gospel Pre­
ludes, Book Four for organ solo (1984). 
In all, the Gospel Preludes comprise four 
books of three pieces each. The third 
and fourth booKS, . previously: available 
only in manuscript, were published in 
1994. The publication of tlie third book 

THE FUTURE Is IN YouR HANDS. 
The hymns we teach our children will carry the 

church into the future. Give them the best of the 

past along with exciting new hymnody of today. 

The New Century Hymnal 

has been 

high level 

theological 

created with a 

of musical and 

scholarship 

including remarkable new trans­

lations of original texts. A rich 

selection of hymns for cere­

monies of the church, exception­

al service music, a full psalter, 

and compatibility with the Revised Common 

Lectionary make this a comprehensive planning 

tool for worship. 

Recognizing that we worship 

today in a pluralistic church, The 

New Century Hymnal has been 

created with respect for our many 

musical heritages. Its texts honor 

those traditions, while at the 

same time using language that 

will. welcome and affirm all as 

members of Christ's church. 

The New Century Hymnal 
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of Gosp_el Preludes also includes the 
1970 Chorale Prelude on "Abide with 
Me" as an extra _piece.5 . 

The work sefected for this article is 
My_steries.6 Organist and composer 
William Albriglit, professor of music 
composition and associate director of the 
electronic music studio at the University 
of Michigan, played the premiere. The 
performance took place at the Universi­
ty of Hartford's Hartt International Con­
temporary Organ Music Festival, held 
July 21-25, 1980.7 Walter Holtkamp Jr. 
commissioned the work for the festival; 
it was subsequently published in 1981. 8 

Structure 
Mysteries is a suite of four through­

composed movements that are unrelated 
in motivic material. The movements are 
"The Endless Corridor," "Eternal 
Flight," "La lugubre gondola," and 
"Dying Star." In a note to the player, 
Bolcom states his preference that "the 
four movements be played together as a 
set, for cumulative effect."9 

"The Endless Corridor" is a trio, and 
is the only movement with changing 
meters. Little stepwise motion occurs in 
the three voices of the trio, which move 
almost entirely by leaps of fourths, fifths, 
sixths, or sevenths. The voices are not 
imitative and the rhY!h-m of individual 
beats is varied, so the same rhythm 
rarely appears simultaneously in two 
voices. Tbis compositional technique 
makes each voice appear to move inde­
pendently. Although the form of the 
movement is not ABA in the traditional 
sense of repeated motivic material, the 
registration does create that impression; 
one registration in mm. 1-9 and 20-32 
flanks a differently colored registration 
in mm. 10-19, the central one-third of 
the movement. 

"Eternal Flight" is a pointillistic move­
ment with spatial rhythmic notation. It is 
in three continuous sections: (1) staccato 
figures and clusters that increase in fre­
quency, tempo, and dynamic; (2) whole­
note clusters that increase in texture and 
dynamic to full organ, and then reverse 
the process; and (3J staccato chords and 
short figures that decrease in frequency, 
tempo, and dynamic. 

VIktor Lukas writes that the third 
movement, "La lugubre gondola," "sug­
gests a gently rocKing gondola through 
soft dynamics and an emphasis on lower 
registers and gently moving chord 
changes."10 Except for one short section 
( 11/2-11/3), the movement is 
umnetered; that section is marked "all 
values relative," however.11 As in "Eter­
nal Flight," this movement has three 
continuous sections: (1) 'low-pitched 
arpeggios with long note values; 
(2) overlapping, ascending melodic fig­
ures that lead to a few seconds of eighth­
note figuration; and (3) another (aobre­
viated) section of long note values to end 
the work Characteristic of this move­
ment is the frequent use of pauses of 
various lengths that serve as sound 
objects. 

"Dying Star" begins with rapid, scher- · 
zo-like figuration in spatial rh_)lthmic 
notation. A pe. dal citation of the chorale 
melody An Wasserfl,iissen Babywn then 
joins the texture. Later, a fragmented 
version of J.S. Bach's harmonization of 
the same. chorale, in 3/4 meter, alter­
nates with the spatially notated figura­
tion, which gradually becomes more 
widely dispersed. To heighten the effect 
of disintegration, wbich Balcom 
describes as "floating in and out, like a 
radio signal from a distant star," he uses 
dramatic pauses ranging from seven to 
thirteen seconds.12 The movement ends 
with a pppp chorale fragment, and a final 
pause. 

Registration 
In a note to the player, Balcom writes 

about the desired instrument for Mys­
teries: 'The object is that this music 
should be equally effective on any type 
of organ, large or small, Romantic or 
Baroque----even on electronic organs."13 

Each movement can be performed on a 
two-manual instrument, although a 
three-manual instrument is optimum. 
Because the score rarely indicates 
crescendos or diminuendos that require 
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expression shades, the work can be per­
formed adequately on an instrument 
without expressive divisions. 

Althougli a large list of specific stops is 
not required, two movements recom­
mend registrations that are often 
unavailable on small instruments. First, 
"La lugubre gondola" requires a 32' 
pedal Bourdon, but a footnote indicates 
that a 16' stop may be· substituted if a 
suitable 32' stop is unavailable. Second, 
"Dying Star" requires a pp 16' and 2' 
stop combination for the Bach chorale 
harmonization. 

Bolcom writes that "registration is 
largely left to the organist, exce_pt for a 
few suggestions here and there." 14 

Because of the wide latitude given to the 
performer, and the variety of acceptable 
instruments, there are many possible 
registrations. Table 1 has an appropriate 
registration for a three-manual instru­
ment. 

The beginning of"The Endless Corri­
dor" requires a "cool-sounding" 8' pp_ 
stop for each manual and a pp 16' _pedal 
stop.15 The upper voice (right liand) 
requires a "different color" in m., 10 and 
the middle voice (left hand) requires a 
similar substitution in m. 14. The change 
in timbre can result from substituting a 
different 8' stop, adding a soft mutation, 
or substituting a 4' stop and playing an 
octave lower. It is important to maintain 
the pp dJ?amic; therefore stops of sig­
nificant dynamic contrast sliould 1:ie 
avoided. The two manual voices. return 
to their original registrations in 
mm. 18-19, and continue to the end of 
the movement. 

No specific stops are indicated in 
"Eternal. Flight." The opening section 
(5/1-7/2) requires at least two manuals, 
one with a pp registration, and the other 
somewhat louder for the sf material. If 
three manuals are available, the pp 
material is divided at random between 
two of the manuals, as indicated in the 
score. 16 The pedal has to alternate 
between pp and sf dynamics in the open­
ing section; this switch can be accomc 
plished by quickly coupling soft yedal 
sto_ps to the Great manual for the sj spots 
only. The middle section (7/2-8/2) is 
IJlayed on the Great manual alone. For 
the crescendo to ff! and the subsequent 
diniinuendo to pp, the crescendo pedal 
and other expression pedals may be 
used; if neither is available, a console 
assistant can add or remove stops. Regis0 

tration for the final section (8/2-9/4) is 
the same as at the beginning, with the 
exce_ption that the Great manual is not 
used: 

The registration shown in Table 1 for 
"La lugubre gondola" is specified in the 
score. For the two manuals, Bolcom 
wants stops of "different but related 
color."17 In the pedal, a 32' flue is best, 
although the piece can be performed 
with a 16' pedal stop. 

'Tiying Star" requires an "8' soft flute 
with much 'chiff" for the flute fi~a­
tion that continues throughout the 
movement. 18 On a large instrument, a 
combination of 8' flute stops, instead of a 
single stop, is often necessary for suffi­
cient dynamic. Registration for the har­
monization of An Wasserfliissen Babywn 
(16/1), is "2' and 16' only-with a _dis­
tant, otherworldly registration." 19 

Because of the ppp dynamic, there is 
often little choice of stops, however. On 
a large instrument it may be possible to 
couple manuals together for the desired 
pitch combination and timbre. The same 
chorale registration is coupled to the 
pedal, because the chorale cannot be 
played on manuals alone. The 4' pedal 
stop that was added for the "subliminal" 
chorale melody at the beginning of the 
movement (13/1-15/1) is removed 
before the chorale harmonization 
begins. 

Double pedal technique is necessary 
for all movements except the first In 
addition, pedal clusters are in "Eternal 
Flight" and "La lugubre gondola." 
Because of the slow tempos, liowever, 
the clusters are easy to pfay. The pedal 
clusters in "Eternal Flight" have to be 
carefully practiced, nevertheless; some 
require awkward positions-the C to E­
flat interval played by the left foot in 8/4, 
for example. 

Table !.-Registration for ~steries 

Movement Page/System Registration 

Endless 2/1-3/1 Gt.: 8' pp, Sw.: 8' pp, Ped.: 16' pp 
Corridor 3/1--3/4 Gt.: different 8' pp, Sw.: different 8' pp 

3/4-4/4 Gt.: original 8' pp, Sw.: original 8' pp 

Eternal 5/1-6/3 
Flight 

Sw.: 8' pp, Pos.: 8' pp, Gt.: 8' 4' (2') for sf 

Ped.: Sw./Ped. or Pos./Ped. or 8' pedal stop(s) 

6/3 
for pp, add Gt./Ped. for sf only 

Add 4' atops to Sw. and Pos. 
7/1 
7/2 

Add stops to Sw. and Pos. for cresc. 
Gt.: add Sw./Gt. and Pos./Gt. 

7/3 
7/4-8/2 
8/3-9/4 

Open cresc. pedal or add stops to ff{ 
Close cresc. pedal or remove atops to pp 
Sw.: 8' pp, Pos.: 8' pp 
Ped.: Sw./Ped. or Pos./Ped. or 8' pp pedal 

stop(s) 

La Lugubre 10/1-10/4 
Gondola 

Lower Staff: 16' 8' :11.ues, pppp, or 8' only, 
if no pedal 32' is present 

Upper Staff: different 16' 8' flues, pppp 
Ped.: 32' 16' :11.ues, pppp, or 16' 8' flues, 

n no pedal 32' is present 
10/4 
11/3 

Both manuals 8' only, pppp 
Add pppp 4' atops and gradually remove 

8' stops 
11/4 Lower Staff: 16' 8' flues, pppp, or 8' only, 

if no pedal 32' is present 

I)ymg 

Star 
12/1-1515 Pos,: 8' pp flute with much "chifl" 

16/1-1914 
Gt.: 16' 2',ppp, Ped.: "subliminaf' 4' only,ppp 
Ped.: Gt./Ped. only, no pedal atops 

Table 2.--Quarter Note Pulae8 in "La lugubre gondola" 

Note Value 

.J. 
.J 
.J. 

.I 

Interpretation 

Number of Pulses 

1-1/2 
2 
3 
4 
6 
7 
8 
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Because of the programmatic theme 
of Mysteries, each movement should 
be interpreted in a way that is consis­
tent with the text associations. For 
example, in the trio 'The Endless Cor­
ridor," Bolcom creates the aural 
impression of three slowly moving, 
endlessly drifting voices. No tonal, 
motivic, or rhythmic relationships exist 
between the voices, no suggestion of 
cadence or phrase structure occurs, 
and the angularity cif the voices dis­
courages melodic perception. 

The rhythm of "The Endless Corri­
dor" is played Erecisely as written; 
because tlie irregular motion of the voic­
es has been created rhythmically, fur­
ther rubato is unnecessary and contrary 
to the character of the movement. Lega­
to articulation further enhances the 
intentional monotony. Selection of thin­
ly voiced, distant-sounding stops is con­
sistent with the "cool-sounding" stops 
mentioned in the score. Slight shading 
with expression pedals is appropriate at 
locations indicated in the score. 

In contrast to the precisely notated 
rhyt!.im of the first movement, the spatial 
rhythmic notation in "Eternal Flight" 
a.lfows considerable freedom in rhythmic 
interpretation. Creating a s_ense of 
immense space is important at the 
be~ng, with a certain unpredictabili­
ty when the pointillistic staccato clusters 
are played. Near the end of the opening 
section (6/3-7/1), the clusters andngura­
tion become more densely packed, as if 
drifting closer and closer in space; the 
increased density should not be per­
ceived by the listener as an increase in 
tempo, liowever. Bolcom indicates short 
accelerandos at irregular intervals by 
using arrows(-->). 

A series of ritardando arrows ( <--) 
reduce the tempo at the beginnin~ of the 
middle section of "Eternal Flight' (7/2). 
The middle section has the broadest 

tempo, the thickest texture, the longest 
note values, and the loudest dyi:iamic of 
the movement. The legato, parallel clus­
ters in this section require a consider­
able amount of finger substitution, but 
the long note values allow sufficient 
time. • 

The third section of the movement 
(8/2-9/4) reverses the motion of the first 
section in a gradual process of disinte­
gration: ( 1) cfusters tliat are at first close 
together become spaced farther and far­
ther apart; (2) the d)7llamic decreases; 
(3) pitch becomes gradually lower; and 
(4) texture thins to single notes. The per­
former helps to communicate the cusin­
tegration by allowing playing gestures to 
become gradually s1ower, to the point 
that notes in the final few systems are 
gently pressed down. If the console is in 
view of the audience, it is vital that the 
performer not relax his/her body pos­
ture, so that intensity is maintained dur­
ing the increasingly longer periods of 
silence between tlie final notes. 

"La lug1:[bre gondola" has a stifling, 
airless quality created by the long note 
values, Iow pitches, and pauses of vari­
ous lengths. Although the movement is 
almost entirely umnetered, the note val­
ues are relative, and must be played pre­
cisely in rhythm. Because of the difffcul­
ty in counting the long note values, the 
performer can count quarter notes, at 
the rate of one per second, as a basic 
pulse, and write the number of quarter­
note pulses over each note in tlie score 
as listed in Table 2.20 

The comma symbols used for the long 
pauses of varying lengths· are unex­
plained in the score. The same syrribols 
appear, however, in a previous Bolcom 
work, Hydraulis, and are defined in a 
foreword as "I>auses, ranging from long 
to very short, depending mafuly on con­
text of the passage." Iri a recent letter, 
Bolcom confirmed that the Hydraulis 
pauses also apply to Mysteries. 21 
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The eighth-note figuration that 
appears in the metered middle section 
of the movement (11/2-11/3) is played 
with light, elegant articulation. In the 
unmetered final section (11/3-11/4), 
playing gestures become increasingly 
slower; intensity must be maintained 
during the pauses, though. 

The title "La lugubre gondola" is from 
an 1882 piano piece of the same name 
by Franz Liszt. Liszt had the inspiration 
for the piece while watching funeral pro­
cessions by gondola througb. the Venet­
ian canals, when he was staying with 
Richard Wagner and Cosima (Liszt's 
daughter, who had married WagI_J.er) in 
Venice. Anecdotall)'., Liszt abruptly quit 
working on his final oratorio and wrote 
two versions of La lugubre gondola in 
December 1882, after ne had a strange 
presentiment-presumably of Wagner's 
impending death. Irrespectively, Wag­
ner died in Venice two months later, and 
his body was borne by gondola in the 
funeral procession. 22 Although not wide­
ly performed, several pianists have 
recorded the piano piece La lugubre 
gondola, No. l; listening to such record­
ings is helpful in establishing the mood 
of-the Bolcom movement, l::iecause the 
central, metered section of the Bolcom 
movement quotes the Liszt work 

"Dying Star" begins with thi!i=Y-sec­
ond-note flute figuration marked "lega­
to, even throughout." 23 A more detached 
articulation is appropriate, however, if 
the room is acoustically live or if the 
selected flute does not have enough chiff 
for articulative clarity. Nevertheless, the 
a.r1;iculation should not be a mechanical 
staccato. 

The t:hjrty-second-note figuration in 
the right-hand part continues to the end 
of the movement, and it is impossible to 
p}ay all four voices of the An Wasser­
jlilssen Babylon chorale fragments 
(beginning at 16/1) in the left hand 
alone. It is therefore necessary for the 
pedal, coupled to the manual, to play the 
tenor ancf bass voices of the chorale. 
Articulation for the chorale is rnolto lega­
to for both manual and pedal parts. Bol­
com commented on the significance of 
An W asserfiiissen Babylon to this move­
ment: "That chorale prelude always gave 
a chilling intimation of eternity; I could 
ima~e a dead Earth with some eternal 
record[ing] of it [An Wasserfiussen 
Babylon] playing (or a ghostly organ­
ist)."24 

During the long blocks of silence 
(beginning at 16/4 and continuing to the 
emf of the movement) it is important to 
follow Bolcom's instructions: "These 
pauses are exactly timed-be sure to 
remain physically suspended during 
them so that the tension is not lost."25 As 
in the second and third movements, the 
fourth also ends with a gradual disinte- . 
gration of musical texture in space and 
time. 

No errata were discovered in the 
score, and Bolcom confirms that he 
knows of none. Mysteries has not been 
commercially recorded. Bolcom lists a 
performance time of seventeen minutes 
and ten seconds for the entire work, bro­
ken down by movement as follows: 

The Endless Corridor [3:35] 
Eternal Flight [2:40] 
La lugubre gondola [5:45] 
Dying Star [5:10]26 

Pastoral Drone by George 
Crumb . 

Background 
George Crumb, born in Charleston, 

West Virginia in 1929, studied composi­
tion at Mason College of Music and Fine 
Arts (B.M., 1950), the University of Illi­
nois (M.M., 1953), and the Universil:j' of 
Michigan (D.M.A., 1959), where • his 
principal composition teacher was Ross 
Lee Finney. His compositions include 
chamber, orchestral, vocal, and instru­
mental works, and he has received many 
honors, including the 1968 Pulitzer 
Prize for the orchestral work Echoes of 
Time and the River. Since 1965 Crumb 
has been professor of music and com­
poser-in-residence at the University of 
Pennsylvania. 27 • 

The work selected for this article, Pas-
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toral Drone, is Crumb's onl_y solo organ 
work. 28 David Craighead, professor 
emeritus of organ at tlie Eastman School 
of Music, played the official premiere at 
First Unitarian Church in San Francisco 
on June 27, 1984, at the national con­
vention of the American Guild of Organ­
ists, which had commissioned the work 
for the occasion.29 

Structure 
Crumb wrote the following_ notes 

about Pastoral Drone in Don Gillespie's 
book, George Crumb: Profile of a Com­
poser: 

Pastoral Drone, commissioned by the 
American Guild of Organists and com­
posed in the summer of 1982, represents 
my £rst essa)' in the solo organ geme (my 
Star Child of 1977 included organ as an 
addition to the orchestral resources). 

Pastoral Drone, cast in one continuous 
movement, was conceived as an evocation 
ofan ancient "open-air" music. The under­
pinning of the work is provided by relent­
less drones executed on the organ pedals. 
The periodical "bending" of the basic 
drone sound (a lower D-sharp and a high­
er G-sharp, spaced as an interval of the 
11th) announces the principal structural 
articulations of the work The drone is 
overlaid by strident, sharply etched 
rhythms in the manual parts and the 
dpamic throughout is sempre fortissimo 
( 'boldly resounding"). The characteristic 
sound of Pastoral Drone will suggest a kind 
of colossal musette. 30 

In the Gillespie book, theorist David 
Cope writes about Crumb's works from 
the early 1980s, including Pastoral 
Drone: 

These Iater works show a progressively 
more inclusive use of tonality and interest­
ing_ new approaches to formal organization. 
Alfuou_gh Crumb's stylistic "fingerprints" 
are indelibly impressed on every page, one 
also perceives an ongoing tendency toward 
new modes of expression.31 

Two drones are in Pastoral Drone: a 
pedal drone based on a perfect eleventh 
(D-shary to g-sharp), and a manual 
drone based on the perfect fifth. The 
pedal drone continues from beginning to 
end, interrupted at times by chromatic 
movement, but always returning to the 
same interval. The manual drone 
changes pitch six times, however.These 
pitch changes delineate the seven main 
sections of the work. 

Each section contains the same three 
parts: (1) simultaneous pedal and manu­
al drones with ff chromatic clusters con­
structed from neighboring tones to the 
drone; (2) a douole IJed:il solo during 
which the feet move chromatically; and 
(3) a freely composed part, consisting of 
rapid manual figuration over the drone 
bass in the pedal. In sections 2-6 the 
three parts are presented exactly in that 
order. In section 1, however, the pedal 
solo is delayed, occurring in the middle 

of the manual figuration part. Section 7 
is differently ordered, too; it begins with 
alternating_pedal solos and manual figu­
ration, ancf then concludes with a ff 
chromatic cluster in both manuals and 
IJedal. Table 3 is a structural outline of 
fuework. 

As shown in Table 3, the manual 
drones, built on the ~~~~~s G-sharp, B, 
D, and F, outline a • • ·shed-seventh 
chord. The symmetrical structure out­
lined by these tonal areas forms an 
arched rondo, with the distinctive manu~ 
al drone, punctuated by clusters, serving 
as a ritornello. Besides using the tonal 
shifts of the manual drone, Crumb 
emphasizes the symmetrical structure in 
other ways: (1) quasi danza triplets in 
sections 3 and 5 flank the central section; 
(2) the parallel pedal movement from 
the first section returns, expanded, in 
the last section; and (3) the order of the 
parts is skewed in sections 1 and 7, as 
noted above. ' 

The freely composed parts of each 
section are improvisatory in character. 
Each part is based on a l.lllli)'!ng rhytl:nn, 
headri:iotive, or harmony, and the end of 
each phrase is dovetailed. For structural 
material, Crumb uses tritones, perfect 
fourths in parallel motion, pentatonic 
sequences and clusters, and both whole­
tone scales in simultaneous parallel 
motion. 

The work is in changing compound 
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meter, with only two exceptions to regi}-­
lar compound beats: (1) a single simple 
bea~ ~t m. 44, beat 2; and (2) pedal stop_ 
additions that occur on the second half 
of the simple beat in m. 72, beats 2 and 
3, and m. 75, beats 2 and 3. Crumb uses 
traditional notation for the work, except 
in mm. 68-69, where a single enlarged 
accidental affects all five notes of each 
pentatonic cluster. 

Registration 
A three-manual instrument is neces­

sary to perform Pastoral Drone. Because 
the manual compass is F-sharp_ to c"", 
61-key manuals are recommena.ed. The 
score indicates three ossia passa_ges 
(mm. 40-48, 56----58, and 78-84), marked 
come sopra, that are intended to make 
the work playable on an instrument with 
56-key manuals by pla)iing the passages 
an octave lower. A 56-key instrument's 
tog key is g"', however, and the pitch 
a' .:_requiring a 58-key com_2ass­
occurs in m. 66. In a recent letter, 
Crumb aclmowledges that the pitch a'" 
was overlooked. He writes: "I was 
unaware that one note was outside the 
56-key range. Perhaps the 56-key notion 
should be abandonedl" 32 Although less 
common than 56-key instruments, 58-
key organs can encompass all pitches, if 
the performer follows the octave dis­
placement directions in the score. 

The same ff registration, listed in the 
score at the"beginning of the work, is 
needed each time tlie manual drone 
ritornello • occurs: 

Gt.-full 
Sw.-full with 16' 
Pos.-full 
Ped.--32'16' 8'4' 
No couplers-Sw., Pos./Gt. 

At the ritornello, a 16' reed plenum 
with mixtures is aj'.>J)ropriate for the 
Great manual, with full registrations on 
the Swell and Positive manuals, too. The 
_2edal drone is marked f sempre. Because 
the same pedal registration sounds, 
unaltered, through tli.e first seventy-one 
measures, it should balance the Swell 
and Positive manuals, and must not be 
oppressively loud. 

The registration direction "No cou­
plers-Sw., Pos./Gt." is ambiguous at 
Brst glance, but apparently refers to the 
continuous alternation between coupled 
and uncoupled manuals: the Swell and 
Positive manuals are coyjlled to the 
Great manual during the jj introduction 
to each section, and then uncoupled for 
the rest of the time. 

Manual changes are clearl}'. marked 
and should be followed exactl)'.. Addi­
tions to the pedal in mm. 72 and 75 are 
on simple divisions of the compound 
beat. Table 4 lists an appropriate regis­
tration for each section. 

If the ossia passages are taken ( on an 
instrument wifu manuals of fewer than 
sixty-one keys), the registration must be 
adjusted to mask the jump to one octave 
lower (mm. 40-48, 56----58, and 78-84). A 
footnote in the score that gives direc­
tions for this adjustment is unclear, how­
ever: "Ossia: play this passage ( conclud­
ing at"} down one octave without 16' or 
8' (come sop_ra)."33 What it should state 
is that (1) if 16' stops and couplers are 
the lowest-pitched stops used in the 
measure before the ossia, those 16' stops 
and couplers .are removed for the dura­
tion of fue ossia; or (2) if 8' stops and 
couplers are the lowest-pitched stops 
used in the measure before the ossia, 
those 8' stops and couplers are removed 
for the duration of the ossia. . 

Because of the large number of regis­
tration changes within the work, an 
instrument with an adjustable combina­
tion action is optimal. Otherwise, the 
performer will need a console assistant 
for stop changes. 

Interpretation 
Clean articulation clearl}'. aids the 

"precise and sharply etched rhythm" 
that Crumb prescribes. 34 Crisp articula­
tion is particularly necessary in the rapid 
t):iirty-second-note figuration that occurs 
throughout the worl<. Furthermore, the 
dynamic, which is never less than f, cre­
ates a level of sound that takes time to 
disperse, particularly in a room that is 
acousticaliy live. . 
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Except for the quasi danza parts, the 
freel}'. composed parts are always intro­
duced by an articulative element that 
imitates the percussive attack of bag­
pipes or musettes. Grace notes serve thls 
purpose in sections 1 and 4, mordents in 
section 2, quintuplets in section 6, and 
arpeggios in section 7. The grace notes 
are p1ayed before the beat of the princi­
pal note; all other figures are played as 
written. In section 3, a distinction exists, 
and should be observed, between the 
dotted and triplet rh~s. 

In the final cluster that ends the work, 
the right thumb has to play three notes 
at once: f-double-sh'.'1fP, g-s~, and a. 
The tip of the thumb plays the g-sharp, 
and tlie base of the thumb plays the two 
white keys. This maneuver is made more 
difficult by the _2osition of the. hand that 
is necessary to play seven notes at once. 

A tenuto marl.<lng occurs at the penta­
tonic clusters in section 6 (mm. 68-69) 
and at the arpeggios in section 7 
(mm. 73, 76, and 78). The tenuto causes 
a temporary broadening, and not a dra­
matic slowing, of the tempo; the pas­
sages that flank the tenuto passages are a 
tempo. . 

The pedal part is simple; throughout 
most of the piece, the organist merely 
holds down tl:te two-note drone. Never­
theless, because of the wide distance 
between the two notes (a perfect 
eleventh), the length of time tliat they 
must be sounded, and the fact that they 
must be 2layed by the toes, it is impera­
tive that the organ bench be low enough 
that relaxed leg weight can be used to 
maintain the drone. Chromatic move­
ment in the pedal part is marked 
legatiss. sempre, as opposed to the artic­
ufative clarity that is necessary in the 
manual parts. 

C.F. "Peters has published two ver­
sions of Pastoral Drone. The earlier ver­
sion is an excellent-quality manuscript 
reproduction and the later version is 
typeset. Both are dated 1984, and both 
have the same cover, title page, and cat­
alog number. Nevertheless, minor revi­
sions in pitch, notation, registration, per­
formance directions, dynamics, and 
scorinJs were made for tlie typeset ver­
sion.3 Asked about the differences in 
the two versions, Crumb writes: "The 
typeset version is the definitive version. I 
cliecked the typesetting very carefully (I 
prepared it m~elf!)-so I hope tliere 
are no errata." 6 Table 5 contains a com­
parison of differences in the two ver­
sions. 

At the beginnin_g of the manuscript 
version there are also two short instruc­
tions that are not in the typeset version: 
(1) the beginning re~stration has the 
direction "Sw. and Pos. balanced dynam­
ically;" and (2) a footnote on the first 
page states "All long notes should be full 
value!"31 

Pastoral Drone has not been commer­
cially recorded. Gillespie lists a perfor­
mance time of eight minutes, but the 
work is actu~ only six minutes and 
twenty seconds in len~ when plal6d at 
the tempo indicated in the score.3 

Praeludium by Ellen Taaffe 
Zwilich 

Background . 
Violinist and composer Ellen Taaffe 

Zwilich, born in Miami, Florida in 1939, 
graduated from Florida State University 
and the Tuilliard School. Her composi­
tion teacners were John Boda, Elliott 
Carter, and Roger Sessions. Besides 
becoming the first woman to take a com­
position D.M.A. degree at Juilliard, 
Zwilich was also the first woman to 
receive the Pulitzer Prize in music, 
which was awarded in 1983 for Sympho­
ny No. 1. Most of her compositions are 
chamber and orchestral wor1<:s, including 
two symphonies. She has accepted 
numerous commissions from major 
orchestras. 39 

The work selected for this article, 
Praeludium, is Zwilich's only solo organ 
work.40 It was commissioned by the 
Boston chapter of the American Guild of 
Organists and 2ublished in 1987. Organ­
ist James Davin Christie played the pre­
miere at the Church orthe Advent in 

Table 3.-Structural Outline of Pastoral Drone 

Section Mm. Manual Drone Material 

1 1-14 GI-Dt Pedal and manual dzimes, 
fff chromatic clust.ers 

Manual figuration 
Pedal solo, parallel motion 
Manual figuration 

2 16-26 D-A Pedal and manual drones, 
fff c:bromatie clust.era 

Pedal solo, parallel motion 
Manual figuration 

3 27-39 F-C Pedal and manual drones, 
fff chromatic clusters 

Pedal solo, contrary motion 
Manual figuration, quasi da=J 

4 40-48 B-FI Pedal and manual drones, 
fff chromatic clusters 

Pedal solo, contrary motion 
Manual figuration 

5 49-58 F-C Pedal and manual drones, 
fff chromatic clusters 

Pedal solo, contrary and oblique motion 
Manual figuration, quasi dan.a, 

6 59-71 D-A Pedal and manual drones, 
fff chromatic clusters 

Pedal solo. contrary and oblique motion 
Manual figuration 

7 7~4 GI-Dt Alternating manwd figuration and 
parallel motion pedal solos 
Pedal and manual drones, ending in 

{ff chromatic cluster 

Table 4.-Registration fur PaaloralDtone 

Section Mm. Registration 

1 1-3 Gt.: Full, Sw.lGt.. Poe.lGt. 
4-6 Sw.: Reeds 16',8',4', Pos.: Krummhom 8' 
7~ Ped.: 32',16',8',4' 
9-14 Sw.: Reeds 16',8',4',Poe.:Krummhom8' 

2 15-17 Gt.: Full, Sw.lGt., POA.IGt. 
17-18 Ped.: 32',16',8',4' 
18-26 Gt.: Full, no couplers. Sw.: Full, Poe.: Full 

3 27-29 Gt.: Full. Sw.lGt.. Poe.lGt. 
29-30 Ped.: 32',16',8',4' 
31-39 Sw.: Comet, 8',4',2', Gt.:Full. nocouplem 

4 40-42 Gt.: Full, Sw.lGt., Poe/Gt, 
42-43 Ped.: 32',16',8',4' 
43-48 Poe.: Full, Gt.: Full. no couplers 

5 49-50 Gt.: Full, Sw.JGt., POA.!Gt. 
50-51 Ped.: 32',16',8',4' 
51-58 Pos.:Krummhom8', I'll(, 11/a',Sw.:Full, 

Gt.: Full, no couplers 

6 59-60 Gt.: Full. Sw ./Gt., Poe./Gt. 
60-61 Ped.: 32',16',8',4' 
61-71 Poe.: Cymbals, 8',4',2',1¼', Sw.:Full, 

Gt.: Full, no couplers 

7 72 Ped.: 32',16',8',4', add atopa to ff 
73-74 Poe.: Full+ coupler,. 
75 Ped.: 32',16',8',4'. add stops to fff 
76-84 Pos.: Full + couplers, Ped.: 32', 16' ,8',4', fff 

Table 5.-Comparison of Pastoral Drone Versions 

Measure/Beat Manuscript Typeset 

1/1, 1st 8th "'1:ollpl 
611, let 8th Krummhorn 
13/1, 2d8th Pos. Sw. 
2613, 3d8th RH: F--Al,...G-FI RH: F-1\1,-Q-Gl,-F 

LR: B-A-AI-B B-A-At-B-C 
(32dnotes) (32d note quintuplets) 

37/2, let 8th (tenuto!) 
3912, 2d8th RH: F-E-F-E-F RH:F-E-F 

LH: C-B-C-B-C LH:C-B-C 
(32d D- quintuplets) (32d note triplet) 

39/2, 3d8th RH: r RH: E-F-Al,-F-E 
LH:Y LH: B-C-Dl,-C-B 

(32d nots quintuplets) 
4412, entire beat LH:8thnot.e two dotted 8th notes 

beamed to 16th note beamed tngether 
(grace notes unchanged) (grace notes unchanged) 

48/1, 3d8th RH:A-F-D-B RH: A-F-E-DI-B 
LH: AI-Ft-E-C LH: AI-FI-Et-E-C 
(32dn-s) (32d note quintuplets) 

6811, 1st 8th (Im.) 
6811, 2d8th (Im.) 
6811, 3d8th (sempre sim.) 
6813, let 8th f 
69/1, 1st 8th f 
6913, let 8th f 
70/2, let 8th f 
73/1, 3d8th (16n.) 
7611, 3d8th (ten..) 
7811, 3d8th (ten.) 
7811, 1st 8th add to pedal + 
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Table 6.-&ructural Organization &Jr~ 

Section Mm. Tempo Dynamic Shape 

M- 1-29 J=72 m(.pocof 

Piu- 30-49 J=96 f 
50-65 f 
56-74 J=ll2 (.p 

Al"'8ro maduolo 75-173 J=ll8 p,mp,m(.p, 
m(.f.Jf.m 

Tempo I 174-185 J=72 ltUbitomp,p,pp 

Table 7.-Stop Li•l for Praeludii,m 

Manual Stops Required 

Great Principals 16'. 8'. 4', 2' 
Heed 16', Trumpet 8' 
Mixture 
Cymbal 
Flute 8' (or ~lute 4' an octave lower) 
Sw./Gtooupler 

Swell Principals 8', 4', 2' 
Reeds 16', 4', Trumpet 8' 
Mixture 
Trompette en chamade 8' 
Flute 8'. tremolo (or Flute 4' an octave lower) 
String8' 
Celeste 8' 

Choir Principal 8' 
Flute 8' 

Pedal Principals 16', II', 4' 

Bourdon• 32', 16' 
Mixture 
Reed 16', Trumpets 8', 4' 

Boston, Massachusetts on May 1, 1988. 
Asked in 1993 if she were planning 

any other organ compositions, Zwilicli 
wrote: "YES! I will be writing a work for 
chorus and organ for next season, and I'd 
love to write more-I love the instru­
ment."41 The work, A Simple Magnifi_cat 
for SATB chorus and organ (1994), has 
now been completed and published. The 
premiere was recently performed at the 
Yale Institute of Sacred Music, which 
commissioned the work.42 

Structure 
In the preface to the score of her first 

symphony, Zwilich describes her 
approach to composition: 

First, I have long been interested in the 
elaboration of large-scale works from the 
initial material. Tliis "organic" approach to 
musical form fascinates me both in the 
development of the material and in the 
fashioning of a musical idea that contains 
the "seeds" of the work to follow. 

Second, in my recent works I have been 
developing techniques that combine mod­
em principles of continuous variation with 
older (but still immensely satisfying) prin­
ciples, such as melodic recurrence and 
clearly defined areas of contrast. 43 

This organic approach to the composi­
tion of Symphony No.l, whose premiere 
was in 1982, is similar to the organization 
of Praeludium, published five years later. 
The opening Maestoso of Praeludium 
contains the compositional techniques 
that shape the work: (1) complex har­
monies and dense textures tliat result 
from piling up thirds; (2) distinctive 
articulative elements, or headmotives, 
used to begin melodic lines; and (3) fre­
quent changes in texture. 

Brochure notes in a 1986 recording of 
Zwilich's Symphony No.1 describe the 
first movement of the symphony, but 
they also accurately describe the genesis 
of Praeludium: 

Everything in the work arises from the 
melodic and harmonic implications of the 
first fifteen bars, music Zwilich says she felt 
compelled to write ... These [evolutions] 
worK up to a sustained allegro that ulti­
mately subsides into an ending as guiet as 
the beginning. All the most complex har­
monies come from piling third upon third 
upon third. 44 
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Praeludium develops according to the 
same construct. It contains four continu­
ous sections: Maestoso, Piu mosso, Alle­
gro moderato, and Tempo I. Material 
from the Maestoso is later developed in 
both the Piu mosso and the Allegro mod­
erato. Both the tempo and a~amic 
increase gradually until the climax 
(mm. 168-73). The final section, 
Tempo I, has the tempo and dynamic of 
the Maestoso. The structural organiza­
tion of the four sections of Praeludium is 
illustrated in Table 6. 

Registration 
In a preface to the score, Christie 

writes about the desired instrument: 
"The registrations given are from the 
first performance and are to serve only 
as suggestions; the interpreter is urgea 
to adapt them to allow the composition 
to work on any organ. Praeludium can be 
played with equal success on instru­
ments ranging from Schnitger and 
Cavaille-Coll to G. Donald Harrison and 
Brombaugh."45 The work can be per­
formed adequately on a two-manual 
instrument, although the score gives reg­
istrations for three manuals. 

Dynamic changes are accomplished 
by frequent stop changes, rather than by 
means of expression pedals. In fact, the 
only instance where expression _pedal 
use is indicated in the score is the dimin­
uendo in m. 184. Consequently, the 
work can be performed on a instrument 
without expressive divisions. The score, 
in addition, has instructions for omitting 
the upper notes in certain passages in 
order to accommodate a tracker instru­
ment with a short upper octave. 

As stated by Christie, the re_gistrations 
in the score can be adapted- to many 
instruments. The registrations are pre­
cise and practical; in addition, they com­
plement the manual changes tliat are 
also clearly marked. By sefecting stops 
that match the origip.al re~stration as 
closely as possible, the performer can 
avoid many technical, timbral, and 
dynamic _problems. Table 7 lists stops 
suggestecfin tlie score for a three-manu­
al organ. 

Because the Trompette en chamade 81 

is used as a solo stop against the full 
Great manual, the stop is most conve­
nient on a secondary manual or floating 
division. If a chamade is unavailable, 

another loud trumpet or combination of 
reeds can be substituted. For the last 
pedal notes in the work, a 32' Bourdon is 
effective, although a footnote in the score 
indicates that a 16' Bourdon may be sub­
stituted, if necessary.46 

Interpretation 
In the preface to the score, Christie 

writes: "Praeludium was conceived in 
the spirit of the l 7tli-century North Ger­
man 'Stylus phantasticus' and is to be 
performed as a fantasia with interpretive 
spontaneity and much freedom. The 
articulations are indicated to encourage 
clarity in all lines and textures."n 
Besides working for clarity, the per­
former should observe the tempo mark­
ings in the score. As illustrated in 
Table 6, the tempo increases at maior 
structural posts until the climax of the 
work (mm. 168-72). 

A vocal 16' principal is specified in the 
score for the short pedal solo at the 
beginning of the Maestoso; if the princi­
paf is unavailable, 16' and 8' flutes are 
substituted. The pedal voices should be 
articulated cleanfy, with attention _paid 
to agogic accents that are marked above 
or below some of the notes. The molto 
legato marking in m. 3 applies to step­
wise movement in m. 3 and mm. 8-10. 
Because of the wide leaps in double- and 
triple-j>edal textures, an entirely legato 
articulation is impossible. 

The pedal solo is followed by a section 
of densely textured harmonies that arise 
gradually out of piled-up thirds. The 
aural effect of piling up thirds is one of 
individual meloilic lines coalescing into a 
chord; this recurrent compositional 
technigue serves as a unifying character­
istic of the work. During the process, the 
gradual change from Choir manual to 
Great manual in mm. 15-18 requires the 
left hand to "thumb up" to the Great 
manual while simultaneously holding 
three notes on the Choir manuaI 
Depending on the instrument and the 
location of the manuals, it may be possi­
ble during this section to "thumb down" 
to the Great manual from the manual 
above, thus making this manual change 
less difficult. 

The pedal motive at the beginning of 
the Piu mosso is marked non legato, but 
the sixteenth notes should be given suf­
ficient length for the pedal reeds to 
speak. Tfie low pedal thirds in 
mm. 34-47 can be played by the left foot 
alone. In mm. 50~5, the accel. poco a 
poco increases the tempo to 112; 
restraint is necessary, however, because 
of a natural tendency to accelerate too 
much during the long note values. The 
right-hand part in mm. 62-64 is played · 
one octave lower if the instrument has a 
short upper octave. 

The cllmactic section, Allegro moder­
ato, is a fug_ato that contrapuntally com­
bines its subject with motives from the 
first two sections of Praeludium. Articu­
lation of tlie staccatos and slurs in this 
section should be observed exactly as 
marked in the score. At m. 153 the 
Trompette en chamade may be coupled 
to the Great manual to achieve the fff 
dynamic. Alternatively, additional intra­
manual couplers or a sfz mechanism can 
be used. 

Three short passages in the third sec­
tion (mm. 131-34, 153--56, and 160-63) 
are marked: "Omit upper notes if not 
available."48 Even if tlie upper notes are 
available, though, it may lie necessary to 
omit them if tlie sound is too overbear­
ing. The extreme dissonance, in combi­
nation with full organ and high register, 
is excessively loud on some instruments. 

At the climax in mm. 168-72 it is nec­
essary for the left thumb to take the top 
two notes of the left-hand chord, 
because of the thirteen-voice texture at 
that point. Also, a meter change from 4/2 
to 414 occurs in mm. 171-74; the note 
values remain constant, however. At 
m. 17 4 the !idal has to be reduced 
quickly from to subito mp. 

Finally, t e short closing section, 
Tempo I, serves as a soft codetta to Prae­
ludium. In m. 185 the final pedal inter­
val, a perfect octave, has the instruction: 
"32' Bd. alone or play the lowest 'A' on 
Bd. 16' only."49 Anotlier possibility, how­
ever, is to play the pitches A and e on the 

16' Bourdon; the resultant harmonic 
produces the desired 32' tone. 

The score has one error: Page 6, Mea­
sure 81, Beat 2: the sharp in tlie bass clef 
should _precede the F, not the A. 

Praefudium has not been commercial­
ly recorded. The performance time is 
approximately eight minutes, if played at 
tlie score tempos. ■ 
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■ Planning requirements & 
specifications 

■ Qualifying & selecting builders 
■ Educating the congregation 
■ Organizing your fund 

raising committee 
■ Establishing realistic goals and time 

tables 
■ Raising the funds you need. 

• For yoUJ' free copy, contact: 

Associated Pipe Organ 
Builders of America 

• P.O. Box 155 • 
Chicago Ridge, IL 60415 

1-800-473-5270 

Levsen Organ Company, Buffalo, 
IA, has built a new organ for St. Paul's 
Episcopal Church, Atlanta, GA. The 
two-manual, 22-rank organ is the firm's 
opus 20. The console and casework are 
of oak, with basswood for the windchests 
and internal structure. Metal flues were 
made by Thomas Anderson of North 
Easton, MA; reed pipes are from Trivo; 
wood pipes were made by the Levsen 
shop. The detached console features a 
micro-processor relay and fiber optic 
data transmission. Dr. Calvin Grimes is 
organist of St. Paul's. DaVid Crawford 
Stills and Joyce Finch Johnson per­
formed inaugural recitals. 

8' 
8' 
8' 
4' 

2¾' 
2' 

8' 
8' 
8' 
4' 
4' 

2½' 
2' 
8' 

GREAT 
Diapason 
Lieolich Gedeckt 
Salicional 
Octave 
Quint 
Super Octave 

SWELL 
Lieblich Gedeckt 
Salicional 
Quintadena 
Lleblich Flute 
Salicet 
Nazard 
Piccolo 
Oboe 
Tremolo 

PEDAL 
16' Bourdon 
8' Lieblich Gedeckt 
4' Octave 
4' Lieblich Flute 
2' Super Octave 

THE DIAPASON 



Kegg Pipe Organ Builders, Union­
town, OH, has built a new organ for 
Sebring United Methodist Church, 

• Sebring, OH. This seven-rank unit organ 
fills this 120-seat church and replaces an 
aging electronic instrument. The new 
pipe organ employs no electronic voices, 
and uses varied scaling in the principals, 
flutes and reeds. The derived mixture is 
the first attempted by the Kegg compa­
ny, and has one break. It is drawn from 
the Octave and the Quint. With the 
exception of the 8' Principal stop, the 
entire instrument is enclosed in a shal­
low swell box set into the existing cham­
ber. The standard Kegg console is a ter­
raced drawknob design with a walnut 
exterior, and is fitted with a multiple 
memo.ry SSL combination system. Tlie 
manual keys are reversed color, and are 
fitted with tracker touch: naturals are 
covered in ebony and sharps are covered 
in walnut with polished bone caps; pedal 
sharps are of walnut. The console and 
fac;;ade cases are of white oak. Construc­
tion and installation were done by 
Charles Kegg, Frank Vinton and Lois 
Lee. Tonal finishing was done by 
Charles Kegg and Fredrick Bahr. The 
organ was dedicated December 18, 1994 
byW. Robert Morrison, FAGO, of Can­
ton, OH. Joyce Gorby is organist and 
music director for the church. 

GREAT 
16' Bourdon 
8' Princi al 
8' Rohrltote 
8' Viole 
8' Viole Celeste 
4' Octave 
4' Flute 
2' Fifteenth 

III Mixture 
8' Oboe 

Swell to Great 

SWELL 
8' Rohrflate 
8' Viole · 
8' Viole Celeste 
4' Principal 
4' Flute 

2%' Nazard 
2' Flute 

1%' Larigot 
16' Contra Oboe 
8' Oboe 
4' Oboe 

Tremulant 
Swell 16 
Swell 4 

AUGUST, i995 

PEDAL 
32' Resultant 
16' Bourdon 
8' Principal 
8' Bourdon 
4' Octave 

16' Oboe 
4' Oboe 

8' 
4' 

l½' 
16' 
8' 
8' 

16' 

Great to Pedal 
Swell to Pedal 

TONAL RESOURCES 
Principal 6lp 
Octave 73p 
Quint 49p 
Rohrf!ate 9Tp 
Viole GG 54p • 
Celeste TC 49p 
Oboe 85p 

Karl Wilhelm, Inc., Mont-St­
Hilaire, Quebec, has built a new organ 
for St. Mark's Chapel of Bishop's Uni­
versity, Lennoxville, Quebec. The 
chapel is a notable example of 19th-cen­
tury Gothic Revival colfegiate architec­
ture, and has been classified as a histori­
cal monument by the Ministere des 
Affairs Culturelles du Quebec. Dom 
Andre Laberge played the inaugural 
recital on May 1, 1994. Subsequent 
recitalists have included Kenneth 
Gilbert, Helene Panneton, John Derk­
sen, and Pamela Gill Eby, titular organ-

ist. The case was designed to comple­
ment the existing interior architecture of 
the building, and configiired to accom­
modate a chamber in the side of the 
chapel. The Great is located outside the 
chamber; Swell and Pedal are inside the 
chamber. Casework is solid white oak 
treated with a penetratin_g oil stain. The 
organ features suspended key action and 
mechanical sto:2 action. Natural keys are 
covered with bone, sharps are solid 
ebony. Pipe shades and ornaments are 
hand carved. Compass 56/30. 

GREAT SWELL PEDAL 
8' Prinhritci al 8' Salicional 16' Subbass 
8' Ro ate 8' Hohl.fl.ate 8' Oktavbass 
4' Oktave 8' Celeste TC 4' Choralbass 
4' Block8.ate 4' Prinhritci al 16' Posaune 

2%' Nazard 4' Ro ate 8' Posaune 
2' Superoktave 2' Doublette 

1%' Tierce l½' 'Larigot 
1%' MixturN l' SchaifIII 

8' Trompete 8' Hautbois 
Tremblant 

ORGAn 
5<WPLY 
lfiD<I5mlE5 

CREATMTY 
The ability to originate rather than imitate. 

hallmark of Organ Supply Industries is our unmatched skill at creating solutions to our 
customers' unique problems. In meeting your needs, we pledge to control costs through 
the use of innovative techniques, specialized machinery, and imaginative craftsmanship. 

Our ability to provide you with the standard or custom-crafted materials you require is unrivaled 
in the industry. No matter what you need, we're only a phone call away. 

P.O. Box8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 
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Charles M. Rugg!es Pipe Organs, 
Confier, CO, has built a new organ for 
Calvary United Methodist Church, 
Brownsburg, IN. The firm's opus 24 
features casework of white oak, and 
panels of quarter-sawn white oak, all 
stained in a medium walnut oil finish. 
Most of the pipes are 96% lead; the 
facade pipes o:fthe Principal 8' are of 
polished tin (75%) and zinc; Subbass 
16' and the lowest 12 resonators of the 
Trombone 16' are of poplar. The 
Pedal and Great reeds have full-length 
conical resonators; the Dulcian 8' has 
full-length cylindrical resonators. The 
lowest manual is Erepared for the 
addition of a Riickpositif division. 
Compass. 58/30; flat, non-radiating 
pedalboard; wind pressure 75mm man­
ual, 90mm pedal. Tuned in '°Bach" 
temperament, H. A. Kellner, 1978. 
Total of 1,739 pipes. Charles M. Rug­
gles, design, voicing; casework, stop 

! +r'hls' teclini~Jout~~t••foi-pfgai"lbuild•·· 
;ing prbfes!iionhlsfs.til,~o a '.Vl[lµable re~ 
s?lirGe for Col'isl.ll~ts; and. ~ui.icia'ns 
ttiV(}l\led in: PiP;~ organ projects. • 

··,.:·i:: .. ,, i,-':.', :, ,,:·"'::•,.:,, '' \ 
~~·~,..:.....,;........,,~,.~-..;....;.~ 

:pi~as~' efa~t ffiY, su~ictlptloh to the JiilJrhal of. 
~f!ierlr,ia» fJre-ar{6or1cJ111g, EoGki@lil \sa ~heck.· 
, ~ayabta. tt:i Al9 t0r .. lt:l$,!~Ji yaar, 4 i!lsues) 

• .. 9f\;?.J~yeafs, 12.is~u!lt) 
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action, wind system, pipes; Greg 
Sparks, windchests, key action, pipe 
racks, casework; Davi Betts, pipes, 
key action, finishing; Martin Pasi, reed 

• bipes; Ro~r Hornung, wood pipes, 
ench; Ju Fritts, metal pipes, carv-

ings; Halbert Gober, voicing; Dana 
Hull, voicing; A.R. Schopp's Sons, 
facade pipes. 

GREAT 
16' Bourdon 
8' Princi al 
8' Rohritote 
4' Octave 

2%' Quinte 
2' Octave 

1%' Tierce 
Mixture V 

8' Trumpet 

SWELL 
8' Princi~ 
8' Gedac 
8' Gamba 
4' Octave 
4' Rohrf!ote 

2%' Nasard 
2' Wald.Hate 

1%' Tierce 

8' 
PleinJeuIV 
Dulcian 

PEDAL 
16' Subbass 
8' Octave 
4' Choralbass 

Mixture IV 
16' Trombone 
8' Trumpet 

support The 
Pipe organ Film 
You can help make .this hour-long 
documentary a reality by sending 
your donation today to: 

AGO / Pulling out AH .The Stops 
c/o American Guild of Organists 
475 Riverside Dr. - suite 1260 

New York, NY 10115 

Fowler Organ Comrgany, Lansing, 
MI, has redesigned an eipanded its 
Opus 1 for Zion Lutheran Cliurch, Har-
bor Beach, MI. The organ is free stand-
ing in the rear galle~ of this new build-
ing. The organ buil er was involved in 

tlanning of the new building from the 
eginning with the result being that the 

instrument is ideally placed in a room 
which is acoustically live and sup~ortive 
of music. The organ's action is e ectro-
mechanical with solid state switching 
and was ori~ally built for this church in 
1981 as thfa firm's Oftus 1, replacing a 
60-year-old Moller. t is an integrated 
design in which the stop list for two 
manuals and pedal is derived from nine 
independent ranks of pipes. When the 
or~an was removed it was redesigned 
an expanded to suit the new room. The 
free standing oak case was designed to 
reflect the simple, angular lines of the 
new sptce and incorporates the pipes of 
the 8' rincipal in the facade display. 

TONAL RESOURCES-9 ranks 
8' Principal 61 pipes 70% tin 
4' Octave 73 pipes 50% tin 

11/s' Quinte 61 pipes 50% tin 
16' Subbass 44 pipes Wood 
8' Gedeckt 73 pipes Wood 
4' Spill.flute 73 pipes 50% tin 
8' Viole de Gambe 73 pipes 50% tin 
8' Viole Celeste 49 pipes 50% tin 

16' Hautbois 85 pipes 50% tin 

GREAT 
16' Violone (TIC) 
81 Princi al 
81 Holz bedeckt 
81 Viole de Gambe 
4' Octave 
4' Gedeckt 

2%' • Nazard 
2' Superoct. a. ve 
2' Spillpfeife 

1%' • Tierce 
llI Mixture 
81 Hautbois 

Chimes 
Unison Silent 

16' Swell to Great 
81 Swell to Great 
4' Swell to Great 

Pedal on Great 

SWELL 
8' Holz Gedeckt 
8' Viole de Gambe 
8' Viole Celeste (T/C) 
4' Prestant 
4' Z)l.illf!ute 
4' ole 
2' Principal 

11/s' Quinte 
II Cymbale 

16' Bassoon 
8' Hautbois 
4' Clarion 

Tremulant 
16' Swell 

Unison Silent 
4' Swell 

PEDAL 
16' Subbass 
16' Gedecktbass 
8' Octave 
8' Bourdon 
8' Viole de Gambe 

51/s' Quinte 
4' Choralbass 
4' Gedeckt 

31/s' Tierce 
II Rauschquinte 

16' Bassoon 
8' Hautbois 
4' Clarion 
8' Swell to Pedal 
8' Great to Pedal 

Request a free sample issue of THE 
DIAPASON for a student, friend, or col­
league: write to the Editor, THE DIAPA­

SON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 708/390-0408. 
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Calendar 

This calendar runs from the 15th of the 
month of issue through the following month. The 
deadline is the first of the preceding month 
(Jan. 1 for Feb. issue). All events are assumed 
to be organ recitals unless otherwise indicated 
and are grouped within each date north-south 
and east-west. "=AGO chapter event, • 
"=RCCO centre event, +=new organ dedica­
tion, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour 
in writing. Multiple listings should be in chrono­
logical order; please do not send duplicate list­
ings. THE DIAPASON regrets that' it cannot 
assume responsibility for the accuracy of calen­
dar entries. 

UNITED STATES 
East of the Mississippi 

15AUGUST 
Daniel Lemieux; Church of the Rlilgrimage, 

Plymouth, MA 8 pm 
1 

16AUGUST 
Harold Stover; Cathedral of the Immaculate 

Conception, Portland, ME 12:15 pm 
David Mulbury; Mem Music Hall, Methuen, 

MAS pm 
Todd Wilson, with orchestra; Hoover Audito­

rium, Lakeside, OH 8:15 pm 

17 AUGUST 
Robert Palmatier; Old Dutch Church, 

Kingston, NY 12:15 pm 

20AUGUST 
Anne Froidebise, with flautists; National 

Shrine, Washington, DC 6 pm 

21 AUGUST 
Brenda Vrendenburg; Auditorium, Round 

Lake, NY 12:15, 1 pm 

22AUGUST 
Steven Young; Church of the Pilgrimage, Ply­

mouth, MA 8 pm 

23AUGUST 
Andres Mojica; Mem Music Hall, Methuen, 

MAS pm 

24AUGUST 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 

27 AUGUST 
Frederick Swann; Mem Music Hall, Methuen, 

MA4pm 
Joseph Adam; National Shrine, Washington, 

DC6pm 

29AUGUST 
Kimberly Hess; Church of the Pilgrimage, 

Plymouth, MA 8 pm 

30AUGUST 
Jonathan Biggers; Mem Music Hall, 

Methuen, MA 8 pm 
Karel Paukert, with flute; Cleveland Museum, 

Cleveland, OH 5:30 pm 

31 AUGUST 
Howard Houghtaling; Old Dutch Church, 

Kingston, NY 12:15 pm 
James Johnson; National City Christian, 

Washington, DC noon 

2 SEPTEMBER 
John Gouwens, carillon; Culver Academy, 

CulVElF, I_N 4_ pm 

6SEPTEMBER 
Anne Marsden Thomas; Mem Music Hall, 

Methuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

8SEPTEMBER 
Michael Kleinschmidt; All SS Church, 

Boston, MA 7;30 pm (also September 10) 
Marijim Thoene; Concordia College, Ann 

Arbor, Ml 8 pm • 

10 SEPTEMBER 
Gary Beard Chorale, with orchestra; First 

Methodist, Sommerville, TN 3 pm 

11 SEPTEMBER 
John Walker; Cathedral of St Thomas More, 

Richmond, VA 8 pm 

13 SEPTEMBER 
Pierre Pincemaille; Mem Music Half, 

Methuen, MA 8 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

AUGUST, 1995 

14 SEPTEMBER 
Clare College Choir; Newberry College, New­

berry, SC 4 pm 
Clare College Choir; Ebenezer Lutheran, 

Columbia, SC 8 pm 

15 SEPTEMBER 
Clare College Choir; Trinity Episcopal, Tar­

iffville, CT 7:30 pm (also September 16) 

17 SEPTEMBER 
Robert Clark; House of Hope, St Paul, MN 4 

pm 

18 SEPTEMBER 
Clare College Choir; Cathedral of the Incarna­

tion, Garden City, NY 7:30 pm 

20 SEPTEMBER 
James Johnson; Mem Music Hall, Methuen, 

MAS pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

21 SEPTEMBER 
Mary Monroe; Columbia Univ, New York, NY 

noon 

22 SEPTEMBER 
Evergreen Consort; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

24 SEPTEMBER 
Kathleen Scheide; Round Lake Auditorium, 

Round Lake, NY 2;30 pm 
Haig Mardirosian; St Francis of Assisi Cathe­

dral, Metuchen, NJ 3 pm 
Pierce Getz; Market Square Presbyterian, 

Harrisburg, PA 7:30 pm 

27 SEPTEMBER 
Christa Rakich; Mem Music Hall, Methuen, 

MAS pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH noon 

29 SEPTEMBER 
Elizabeth & Raymond Chenault; Cathedral 

of the Incarnation, Garden City, NY 7:30 pm 
Gary Beard Chorale; First United Methodist, 

Jackson, TN 7:30 pm 

UNITED STATES 
West of the Mississippi 

15AUGUST 
Ruth -Benning; Christ United Methodist, 

Rochester, MN 12:20 pm 

20AUGUST 
Siegfried Drinkmann; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

21 AUGUST 
Marilyn Keiser; Balboa Park; San Diego, CA 

8pm 

22AUGUST 
Dan Alwin; Christ United Methodist, 

Rochester, MN 12:20 pm 

27 AUGUST 
Allan Blasdale, with soprano; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 

29AUGUST 
Merrill N. Davis III; Christ United Methodist, 

Rochester, MN 12:20 pm 

3 SEPTEMBER 
Ernesto Rizza, with ensemble; St Mary's 

Cathedral, San Francisco, -CA 3:30 pm 

10 SEPTEMBER 
Richard Elliott; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
John Singer, shakuhachi; St Mary's Cathe­

dral, San Francisco, CA 3:30 pm -

11 SEPTEMBER 
Gary Beard Chorale, with orchestra; Lily Peter 

Auditorium, Hele_na, AR 8 pm 
Larry Palmer, organ & harpsichord; Southern 

Methodist Univ, Dallas, TX 8 pm 

17 SEPTEMBER 
Jonathan Dimmock; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

24 SEPTEMBER 
George Emblom; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

29 SEPTEMBER 
Colin Andrews & Janette Fishell, carillon & 

organ; Crystal Cathedral, Garden Grove, CA 
7:40, 8:15 pm 

PATRICK ALLEN 
ST. JOHN'S CATHEDRAL 

WILMINGTON, DE 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Dlinois 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 
West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURU 

FUNK 
M.Mus. A.A.G.O. 

ConcordT California 

CHRISTOPHER 

GARVEN 
Organist & Associate Director of Music 

Cedar Springs Presbyterian Church 
Knoxville 1 TN 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
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Dallas, Texas 75275 

ROBERT CLARK 
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ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 
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JOHN FENSTERMAKER 

GRACE CATHEDRAL 
SAN FRANCISCO 

MICHAEL GAILIT 
Austria 

Organist St. Augustine's Church 
Augustinerstrasse 3, 1010 Vienna 

Pianist Hochschule fuer Musik 
Lothringerstrasse 18, 1030 Vienna 

Wnlµt :llllL • ~£a:rqart Ill 
B.A., M.Mus. 

St John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

-Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

Instruction • Talks • Consulting 
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University of Michigan School of Music 
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WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 

(3 I 5) 4 7 I -8451 

Harry H. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 
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Fax 708/390-0408 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, Ml 48109 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

~ ~-~~~7::::::.:: 
345 SAOOLE LAKE DRIVE 

ROSWELL-ATI..ANTA. GEORGlA 30076 

(404) 594-0949 

WILLIAM H. MURRAY 
Mus. M F.A.G.O. 

~t. :J-okn1

1- Cpl=pal C/'w,wh, 
z15dVorrh aucth 2,t,,.,d 
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LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 66004 

THE MOODY CHURCH 
CHICAGO, IL 60614 

Ionescu 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

Keyboard Artists 
312-8.68-9533 ♦ P0Box 31851, Chicago, IL 60631-0851 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

4702 Queen Mary Road, Apt 1 0 
Montreal, H3W 1W8, P. Quebec 

Canada 
(514) 739-8696 

The American Organist, 1980 

DAVID 
GOODING 
St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

INTERNATIONAL' 

15AUGUST 
T. Woolard-Harris; St James United Church, 

Montreal, Quebec 12:30 pm 
Sylvie Poirier, Philip Crozier; St Nicholas 

Church, Prague, Czech Republic 8 pm 
J.J. van der Harst; Grote Kerk, Vlaardingen, 

Netherlands 8 pm 
Jacques Boucher, with violin; Cathedral, 

Bourges, France 9 pm 
Patrick Delabre; Chartres Cathedral, France 

4:30 pm 

16AUGUST 
Aad Zoutendijk; Grote Kerk, Vlaardingen, 

Netherlands 8 pm 

17 AUGUST 
Gillian Weir; Altenberg Cathedral, Germany 

7:30 pm 
Robert Parkins; St Kilian's Church, Heil­

bronn, Germany 
Sylvain Caron; St Andrew & St Paul, Mon­

treal, Quebec 12:15 pm 

18AUGUST 
Jan Jansen; Grote Kerk, Vlaardingen, 

Netherlands 8 pm 
Sylvie Poirier, Philip Crozier; Ev.-Luth. 

lnselkirche, Nordemey, Germany 

19AUGUST 
lain Quinn; Kaiser-Wilhelm Gedachtnis 

Kirche, Berlin, Germany 

20AUGUST 
Elmar Jahn; Cathedral, Bourges, France 10 

am, 5 pm 
Henri-Franck Beauperin; Chartres Cathe­

dral, France 4:30 pm 

22AUGUST 
James Calkin; St James United Church, Mon­

treal, Quebec 12:30 pm 
Maija Lehtonim, with violin; Cathedral, 

Bourges, France 9 pm 

24AUGUST 
Jacquelin Rochette; St Andrew & St Paul, 

Montreal, Quebec 12:15 pm 

26AUGLJST 
lain Quinn; Cathedral, Limburg, Germany 

27 AUGUST 
Steve Gentile; Cathedral St-Etienne, Auxerre, 

France 5 pm 
Franc;oise Dornier; Chartres Cathedral, 

France 4:30 pm 
Franc;oise Levechin-Gangloff; Cathedral, 

Bourges, France 1 O am 

28AUGUST 
Colin Walsh; Lincoln Cathedral, England 7 

pm 
Katherine Dienes; Cathedral, Liverpool, Eng­

land 11:15 am 

31 AUGUST 
Sylvie Poirier & Philip Crozier; St Andrew & 

St Paul, Montreal, Quebec 12:15 pm 

2SEPTEMBER 
lain Quinn; Marktkirche, Wiesbaden, Ger­

many 11 :30 am 
lain Quinn; Lutheran Church, Schlangenbad, 

Germany 7:30 pm 

3 SEPTEMBER 
James Diaz; Cathedral, Chartres, France 

4:30 pm 

4 SEPTEMBER 
! Rupert Jeffcoat; St Philip's Cathedral, Bir-

mingham, England 1 pm 

5 SEPTEMBER 
David Pearson; St James United Church, 

Montreal, Quebec 12:30 pm 

9SEPTEMBER 
Graham Elliott; St Mary the Virgin, Laughton, 

Essex, England 7:30 pm 

12 SEPTEMBER 
Philip Crozier; St James United Church, 

Montreal, Quebec 12:30 pm 

A two-inch 
Professional Card 

in 
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Call for rates 
Phone 708/298-6622 

Fax 708/390-0408 

14 SEPTEMBER 
Gerard Gillen; St Paul's Basilica, Cantu (CO), 

Italy 

23 SEPTEMBER 
Peter Hurford; Chichester Cathedral, Eng­

land 7:30 pm 
Karol Golebiowski; St Michele, Cantu (CO), 

Italy 

26 SEPTEMBER 
International Improvisation Concours; Mont­

brison, France (through September 29) 

27 SEPTEMBER 
Per Ryden; St Paul's Basilica, Cantu (CO), 

Italy 

30 SEPTEMBER 
Michael Gailit; St Nicholas, Bad Isch!, Austria 

8 pm 

Organ Recitals 

SUSAN ARMSTRONG-OUELLETTE, 
Cadet Chapel, U.S. Military Academy, West 
Point, NY, May 7: Coronation March (Le 
Prophete), Meyerbeer; Cantilene, Prelude 
(Trois Pieces), Pieme; Carillon on "Neander," 
Hannahs; Cantabil,e, Franck; FJaurish for St. 
Crispin's Day, Hannahs; The Archbishop's 
Fanfare, Jackson; Grand Choeur, Intermezzo, 
Cantabile, Final (Sonata No. 7), Guilmant; 
Meditation, Dupont; Liberation Toccata, 
Saint-Martin. 

DIANE BISH, Second Presbyterian 
Church, Indianapolis, IN, May 5: Toccata on 
"Christ the Lord is risen today," arr. Bish; 
Five Flute Clocks, Haydn; Allegro (Sym'P_hony 
No. 6), Wider; Bolero de Concert, Lefe-bure­
Wely; Carillon de Westminster, Vieme; Alle­
gro (Concerto Gregoriano), Yon; Litanies, 
Alain; Nettleton, Duke Street, arr. Bish; Nim­
rod, Elgar; Toccata (Symphony No. 5), 
Wider. 

LORRAINE BRUGH, with Richard 
Cederberg, trumpet, Elmhurst College, 
Elmhurst, IL, May 7: Concerto III in C, 
Vivaldi/Bach; Pie Jesu, Stabat Mater (Organ­
book II), Rorem; Praeamhulum in E, Liibeck; 
Okna-Windows, Eben; Prelude and Fugue in 
B, Dupre. 

DOUGLAS CLEVELAND, Pasadena 
Presbyterian Church, Pasadena, CA, May 14: 
Allegro deciso (Evocation), op. 37, Dupre; 
Plymouth Suite, Whitlock; Rhapsodg, op. 17, 
no. 1, Howells; Scherzo (Symphony II), 
Vierne; Imperial March, op. 32, Elgar; Tocca­
ta and Fugue ind, op. 59, Reger; Air with 
Variations, Sowerby; Shall we gather at the 
river (Gospel Preludes, Book 2), Balcom; 
Final (Symphony VI), Vieme. 

PHILLIP COMPTON, First United 
Church of Christ, Reading, PA, April 30: 
Concerto in C, S. 595, Six Schiibler Chorales, 
S. 645-650, Prelude and Fugue in b, S. 544, 
Bach; Chorale in E, Franck; Pastorale, Roger­
Ducasse; Alleluyas, Preston. 

ROBIN DINDA, All Saints Church, 
Worcester, MA, May 7: Toccata, Carillon, 
Fantasy for Flute Stops, Pageant, Symphony 
in G, Sowerby. 

STEVEN EGLER, St. Mark's on the Cam­
pus Episcopal Church, Lincoln, NE, May 21: 
Preluile and Fugue in e ("The Great"), 
Bruhns; Allein Gott in der Hoh sei Ehr, S. 
663, Bach; Herzliebster Jesu, Hankey, Earth 
and AU Stars, Ore; Concerto in d, S. 596, 
Vivalcli/Bach; New Britain (three move­
ments), St. Denio, Hyfrydol, Egler; Veni 
Emmanuel, Cradle Song, Loht Gott, ihr 
Christen, Ore; Prelude and Fugue in e, S. 548, 
Bach. 

DAVID A. GELL, with Joanne Eoff, 
soprano, and Eugene Eoff, baritone, Carpin­
teria Co=unity Church, Carpinteria, CA, 
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Ma_y 14: Grand Choeur in F, Salome; Prelude 
Religieux, Levade; Hymn of the Nuns, 
Lefebure-Wely; Evening Prayer, March in G, 
Smmt; Consider the Lilies, Topliff; Pater Nos­
ter, Foote; Fugue in c, Parker; Prducle in A, 
Hollins; Hola Thou my hand, Briggs; 
Humoresque "L'Organo primit-ivo," Yon; 
Postlude in G, Cappelen; Toccata in G, 
Dubois. 

JAMES GOOD, Clairmont Hills Baptist 
Church, Decatur, GA, May 21: Liebster Jesu, 
S. 731, Nun freut euch, S. 734, Prelude and 
Fugue in C, S. 547, Bach; A Trumpet Minuet, 
Ho1lins; Introduction and Passacaglia, Reger; 
Nettleton, Wood; We're marching to Zion, 
Held; Finale (Symphony VI), Vierne. 

WILLIAM D. GUDGER, St. Luke's 
Chapel, The Medical University of South 
Carolina, May 2: Voluntary in G, Z. 720, Pre­
lude (Suite ·in C, Z. 766), A Ground in Gamut, 
Z. 645, Ground in c (Ye tuneful muses, Z. 
T681), Trumpet Tune, Z. T678, Purcell; Vol­
unta.ry in a, Locke; A Voluntary for Comet, 
Blow; Trumpet Voluntar11 in Dk[, Volunta.ry 
on the Old Hundredth, Blow and/or Purcell; 
Voluntary in D, Chaconne in a, Croft; The 
Duke of Gloucester's March, T. 430, King 
Ja.mes's Farewell, T. 457, A Trumpet Minuet, 
T. 439, Clarke; Voluntary for Double Organ, 
Z. 719, Purcell. 

DAVID HATT, with Nancy Hatt, violin, 
Calvary Lutheran Church, Federal Way, WA, 
May 14: Sinfonia from Cantata. No. 29, 
Canonic Variations on 'Vom Himmel hoch," 
Bach; S,pnphony No. 7: Fourth movement, 
Widor; Chaconne in E, Buxethude; Air (Suite 
in D), Bach; Two chorales with bass melody: 
Acl perennis, Weymouth, Hatt; Prelude inf, 
Krebs. 

SARAH MAHLER HUGHES, with 
instruments, Ripon College, Ripon, WI, 
March 26: Sona.ta No. 3 ·in g, RV 757, Vivaldi; 
Fa.ntasie inf, Krebs; Concerto in F, Hm1del; 
Wie schon leuchtet, Allein Gott, Nun bitten 
wir, Im Frieden clein, Schilling; Sonata. No. 15 
in C, Biber;Jesus, priceless treasure, Mackay; 
Prayer of St. Gregory, Hovhaness. 

DAVID HURD, Cathedral Church of St. 
Paul, Detroit, MI, March 24: Toccata. in cl, 
BuxWV 155, Bm.tehude; Partita. on "Detro-it," 
Hurd; Beneclictus, Reger; Prelude and Fugue 
inf, S. 534, Bach; Arioso and Finale, Prelude 
on 'Were you there," Hurd; Sona.ta. No. 4 in cl, 
Guilmant. 

LEE TESSUP, First United Methodist 
Church, Hollywood, CA, April 30: Toccata 

a.ncl Fugue, op. 59, Reger; Sinfonia (Cantata 
156), Prelude a.ncl Fugue in G, S. 541, Bach; 
Pastorale, Milhaud; Carillon, Dupre; Two 
Trumpet Tunes an.cl Air, Purcell; Ca.ntilena. on 
"Green Boughs," Les Petites Cloches, Ma.rche 
Grotesque, Purvis; Miniature, Langlais; 
Finale, Frai1ck. 

VANCE HARPER JONES, First Baptist 
Church, New Bern, NC, May 7: Hymnus, von 
Fielitz; Twelve Mosaics, Wilaer; The Heavens 
Rejoice, Miller; Rhapsoclie Cata.lane, Bonnet; 
Balm in Gilead, Fantasy/or Or~a.n, Utter­
back; Friends, Quivey/Hill; Uncle :;am March 
& Two Step, Noonan ai1d Bell. 

MARK KING, Washington National 
Cathedral, Washington, DC, May 14: Prelude 
and Trumpetings, Roberts; Psalm Prelude II, 
set one, Howells; Fantasia et Puga in g, S. 
542, Bach; Prelude Modal, Na.zara, Incanta­
tion pour un jour sa.int, Langlais; Was Gott 
tut clas ist wohlgetan, Kellner; Allegro vivace, 
Final (Symphonie I), Vierne. 

ROBERT BURNS KING, Duke Universi­
ty, Durham, NC, May 28: Chaconne in F, L. 
Couperin; Dialogue sur la voix huma.ine, F. 
Couperin; Tierce en taille, Du Mage; The 
Cuckoo, Daquin; Basse cle Cromhome, Mar­
chand; Recit cle Nazarcl, Clerambault; Dia­
logue, de Grigny; Sonata. cle J Tono, Lidon; A 
tempo ordinario, Allegro ( Concerto II, B­

jlat), Handel; I call to Thee, Lord Jesus 
Christ, S. 639, Tocca.ta an.cl Fugue in cl, S. 
565, Bach; Funeral March for a Marionette, 
Gounod/King; Final-Allegro assai (Sona.ta I), 
Guilmant. 

K. BRYAN KIRK, St. George's Episcoi:ml 
Church, Bridgeport, CT, May 14: Prelude, 
Fugue and Cha.conne, BuxWV 137, Buxte­
hude; Wir glauben all' an einen Gott, S. 740, 
Aile Menschen mussen sterben, S. 643, Christ 
lag in Toclesbanden, S. 625, Wer nur den 
lieoen Gott ldsst walten, S. 642, Bach; Prelude 
and Fugue in g, Bruhns; Wachet auf! Ruft uns 
die Stimme, S. 645, Wenn wir in hochsten 
Noten sein, S. 668, Herr Jesu Christ, clich zu 
uns wend, S. 655, Komm, Gott, Schopfer, 
Heiliger Geist, S. 667, Prelude and Fugue in 
C, S. 545, Bach; Improvisation. 

ARTHUR LAWRENCE, Metropolitan 
Museum of Art, New York, NY, March 1: Vol­
untary VI, Stmiley; Kyrie - Christe - Kyrie 
(Cla.vieri.ibung), Bach; Voluntary in G, Pur­
cell; Diferencias sobre el canto Ila.no cle 
Caballero, Cabez6n; All' Offertorio, All' Ele­
vaz·ione, Pastorale, Al Post Communio, Zipoli; 
La Romanesca, Valente. 

► 

A radio program for 
the king of instruments 

AUGUST #9532 Isn't That Suite? ... diverse delicious distractions by 
Dandrieu, Dupre, Joseph Haas and Bach U.S.B. and P.D.Q.) 

#9533 Montreal Organ Book . .. Kenneth Gilbert, Antoine 
Reboulot, Antoine Bouchard, John Grew, Raymond Daveluy 
and other Canadian artists explore the Quebec organ scene. 

#9534 Sigfrid's Journey ... with personal glimpses by Felix 
Aprahamian, we review the lush and lovely works of early 
20th century German genius Sigfrid Karg-Elert. 

#9535 The Sounds of History . .. German organologist Harald 
Vogel treats us to a sonic survey of repertoire and 
instruments from the 16th through 18th centuries. 

PIPED REAMS is a weekly radio series produced by Minnesota 
Public Radio and broadcast over stations of the Public Radio 
International network. For more information, contact your local 
public rad.io station, or cal'I APR at 612-338-5000. 

LARRY PALMER PRESTON SMITH 
Prolessor ol 

Hairpsichord aind Orgain 

Meaidows School ol the Arts 

SOUTHERN METHODIST UNIVERSITY 

Daillais, Tens 

75275 

Music.a/ Herit.ase Society recordings 

AUGUST, 1995 

ORGANIST-CHOIRMASTER 

SAINT PHILIP'S EPISCOPAL CHURCH 

142 CHURCH STREET 

CHARLESTON, SOUTH CAROLINA 29401 

0: (803) 722-7734 H: (803) 577-5342 

RICHARD M. PEEK DOUGLAS REED 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

PREPARING ORGANISTS FOR THE l 990'S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists 

STEPHEN G. SCHAEFFER 

D.M.A. 
Naomi Rowley, D.M.A. 
Organist-Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 500 I 0 
(515) 296-2294 

Dennis Schmidt 
OMA 

Executive Director 
The Bach Festival 

of Philadelphia 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

The Cathedral Church 
of the Advent 

Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Indianapolis, Indiana 46260 

Recitals 

Christ Church Cathedral 
1117 Texas Avenue 

Houston, Texas 77002 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 708/729-5829 

SALLY SLADE WARNER. AAGO, ChM 
Carlllonneur 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

TRINITY LUTHERAN CHURCH 
STATEN ISLAND 
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DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

THE DIAPASON RONALD WYATT 
Please write for rates 

380 Northwest Highway 
Des Plaines, IL 60016 

Trinity Church 

Galveston 

TODD \NILSON 
F.A.G.O., ChM. 

The Church of the Covenant 
1 1 205 Euclid Avenue 

Cleveland. Ohio 441 06 

Head of the Organ Dept .. Cleveland Institute of Music 
Organ Faculty, Baldvvin-Wallace College, Berea. Ohio 

708/298-6622 
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DAVID SPICER GORDON YOUNG 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford Mus. Doc., A.S.C.A.P. 
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GECRGE BOZEMAN,JR 

ANDCOMPANY 

CEGAN BUILIBRS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

~-{1;;~··,~~-
::c~ •..s~. :. -~ f'r l ~ 

M. L. BIGELOW & Co. 
ORGAN BUILDERS 

(801) 756-5777 
130 W. 1st S., ~erican F9rk, UT 84003 

FABRY 
■ :JiPWl·l·Jff·Uf» 

32 N. HOLLY AVENUE 
FOX LAKE, IL 60020 

708-587-1992 • Fax708-587-1994 

Tuning and Maintenance 
*Custom Voicing *Rebuilding *Restorations 

*New Instruments 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

THE LEATHER SUPPLY HOUSE 

412 W. Marion Street 
South Bend, IN 46601 

(219) 234-8990 

WORLD WIDE MERCHANTS OF FINE LEATHER 

Repair and 
Service 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

.,.Organ Recitals 

JOAN LIPPINCOTT, MacMurray Col­
lege, Jacksonville, IL, April 27: Festival Fan­
fare, Leighton; Passacaglia in c, S. 582, Bach; 
Fantasia inf, K. 608, Mozart; Choral varie 
sur le theme du "Veni Creator," op. 4, Duru­
fl.e; Allegro, Cantabile, Final (Symphonie VI), 
Widor. 

JOHN OBETZ, Fourth Presbyterian 
Church, Chicago, IL, AJJril 23: Sonata in c, 
Mendelssohn; Psalm Prelude, op. 32, no. 1, 
Howells; Prelude and Fugue in E-:fiat, S. 552, 
Bach; Victi,mae Paschali Laudes, TolllDerrrire; 
Postlud.e pour /'Office d.e Complies, Deux danses 
a Agni Yavishta, Alain; Alleluias sereins, Trans­
ports d.e joie (L'Ascension), Messiaen. 

PAMELA RUITER-FEENSTRA, East 
Heights United Methodist Church, Wichita, 
KS, March 5: Le Chemin d.e la Croix, Dupre. 

MARCIA VAN OYEN, First Presbyterian 
Church, Lake Forest, IL, April 2: Toccata in 
b, Gigout; Sonata VI in G, Bach; Noel sur les 
jeux a/anches, sans tremblant, et en duo, 
Daquin; Jesus loves me, What a friend we 
have in Jesus, Balcom; Grand Choeur No. 2, 
Hollins; Adagio in E, Bridge; Sweet Six­
teenths, Albright; Final (Sy_mphony VI), 
Widor. 

JOHN WEAVER, Cleveland Museum of 
Art, Cleveland, OH, April 2: Concerto in F, 
OJ). 4, no. 4, Handel/Weaver; Six Schiibler 
Chorales, S. 645-650, Fantasia and Fugue in 
g, S. 542, Bach; Prelud.e and Fugue in e, 
Weaver; Grand Piece Symphonique, Franck. 

MARIANNE WEBB, First Presbyterian 
Church, Saginaw, MI, March 17: Praeludium 
in C-dur, Bohm; Nun komm, der Heid.en Hei­
land, S. 659, Bach; Fantasie in frrwll, K. 608, 
Mozart; Prelud.e et Fugue, op. 99, no. 3, Saint­
Saens; Adagio (Sympnonie V), Allegro (Sym­
phonie VI), Widor. 

TODD WILSON, Cathedral of Sts. Peter 
and Paul, Providence, RI, March 12: Cortege 
et Litanie, Prelud.e and Fugue inf, op. 7, no. 
2, Variations sur en Noel, Dupre; Symphonie 
Romane, Widor. 

RUDOLF ZUIDERVELD, with Janette 
Kirkham, soprano, Redeemer Lutheran 
Church, Bettendorf, IA, March 19: Praeludi­
um in D, BuxWV 139, Ach Herr, mich armen 
Sund.er, F1aglied, Buxtehude; 0 Gott, du 
frommer Gott, S. 767, Gedenke doch, mein 
Geist, zurucke, Recit: Ich habe genug, Aria: 
Schlummert ein, ihr matten Augen, Bist du 
bei mir, Bach; Sonata No. 2, Mendelssohn. 

Send recital programs to Recitals Editor, THE 
DIAPASON, 380 E. Northwest f-!wy., Des 
Plaines, IL 60016-2282; Fax 708/390-0408. 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

P.O. BOX 7375 
• LITTLE ROCK, ARKANSAS 72217 

501-661-0197 I rorn l.\'QURIES CORDHLLY [.\'\"/TED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON, Ill 

PRESIDENT \'ICE-PRESIDENT 
501-758-6904 501-372-5111 

John-Paul 
B1.iza ra Organ Craftsmen, Inc. 
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112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 

American Theatre Organ Society 
An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

We urge you to join others with similar interests for: 
CONCERTS + COMPETITIONS 

EDUCATIONAL PROGRAMS·+ WORKSHOPS 

REGIONAL & ANNUAL CONVENTIONS 

WITH NATIONALLY KNOWN ARTISTS 

Contact: HARRY HETH 
P.O. Box 130463 • Houston, Texas 77219-0463 
713 / 523-8214 

I CLASSIFIED ADVERTISING 

ALL REPLIES 
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THE DIAPASON 

380 E. Northwest Hwy. 
Des Plaines, II 60016 

POSITIONS 
AVA:ILABLE 

St. Paul's Episcopal Church, 1924 Trinity 
Avenue, Walnut Creek, California 94596 
(510/934-2324). Three-quarter time Directo~ of 
Parish Music (Organist-Choirmaster) for 1000-
member _church with well-rounded music pro­
gram. Two Sunday seNices. Duties include two 
adult choirs (contemporary and traditional), chil­
dren's choir, and handbell choir. Minimum 
requirements: relevant graduate degree; wide 
knowledge of sacred music, particularly in the 
Anglican tradition; good interpersonal skills. 
Two-manual, nine-rank Schlicker organ and 
Baldwin concert grand piano (available for 
teaching and recitals). Salary: $25,000, plus 
benefits (medical and dental) and pension. 
Located 25 minutes east of San Francisco. Posi­
tion available August 1, 1995. Send resume to 
the Reverend Robert E. Reynolds, Rector. 

Pipemaker wanted to spearhead pipe shop for 
small, high-quality tracker firm in Utah. Spectac­
ular mountains and recreation. Call 1-800/917-
5707_ 

Organbuilders and Technicians with service 
and/or shop experience needed immediately for 
full time positions. Opportunities in building 
mechanical and electro-pneumatic instruments 
as well as seNice in the beautiful Pacific North­
west. Marceau & Associates Pipe Organ 
Builders, Inc. 503/231-9566. 

Skilled pipemaker wanted by busy Midwest­
ern shop. Excellent wages, benefits and work­
ing conditions. Send resume to BOX JL-2, THE 
DIAPASON. 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St Louis. M1ssour1 63132 
(314) 569·0366 

i?ttJtU 1l. 'Jlie~tl 
CONSULTANT 1N ECCLESIASTICAL I: 
ACOUSTICS. MUSIC 6, ARCHITEC~TURE ,·,. .,/. 

... . . "'- .. 
~-

11040 West Blaeuioo:ad Road, Wanwalola, W-11consin ,3226 

{414) 771 ~8966 

CHARLES M. RUGGLES 
PIPE ORGANS 

13641 W. Cedar Drive 
Conifer, Colorado 80433 

Mechanical 
Action Organs 
and Restorations 

r.===::::::~:::C=== I B.RULE&COMPANY ~ 
Designing & Building 

Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New M,:,_rket, TN 37820 
615-4 75-9125 ======o=====:::::;,_ 

Frank J. Sauter & Sons 
4232 West 124th Place • Alsip, Illinois 60658 

708/388-3355 

Repairing • Contractual Servidng • Rebuilding 

POSITIONS 
AVAILABLE 

Experienced pipe organ service technician. 
We are searching for a highly-motivated, enthu­
siastic technician who is eager to use his skills 
with a progressive organ building and seNice 
company in the suburbs of Atlanta. The 
prospective employee must be of a stable dis­
position, able to work amicably with co-workers 
and customers, and interested in selling the 
maintenance and building seNices of tl)e firm to 
a variety of clients. Experience with solid state 
systems, all types of organ actions, and varia­
tions of tuning is required. Frequent travel 
throughout the southeast in a company vehicle 
will be required. Music degrees, playing skills, 
and organ building skills are desirable, but 
optional. We are an equal-opportunity employer, 
offering a non-smoking environment, full health, 
life, and disability insurance, with vacation and 
sick leave time. Depending upon your qualifica­
tions, base salary could range from $25,000 to 
$30,000 annually. With commissions on mainte­
nance and rebuilding sales, in addition to profit­
sharing and bonuses, compensation could be 
substantially more. Qualified and interested 
candidates should send a resume to Arthur E. 
Schlueter, Jr_, President, P.O. Box 838, Lithonia, 
GA 30058. Call 1-800/836-2726 or Fax 404/484-
1906. 

Editor or Exec. Sec./Editor for the American 
Institute of Organbuilders. lnteNiews April, 
1996. Position begins June 1, 1996. Send letter 
and resume to Roy Redman, 6812 Robinhood 
Ln., Ft. Worth, TX 76112. 

Organ Technician with experience in tuning 
and maintenance. Maintain pipe organs 
throughout the Rocky Mountain West. Lots of 
travel. Also work on projects in our shop. Send 
resume and salary history to: W.E. Wilson & 
Associates, 18 Mount Washington Drive, Col­
orado Springs, Colorado 80906. 

MISCELLANEOUS 

Wish to donate a small 2-manual Moller pipe 
organ to a church as a tax credit. Serious 
inquiries to: Pipe Organ c/o Sattley, 2749 
Macomb St., N.W., Washington, DC 20008. 

SINCE 1902 

S
e 
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~) LEATHER AND FELT co., INC. 

2963 INDUSTRIAL ROW• TROY, MICHIGAN 48084 
TEL: (810) 280-0450 • FAX: (810) 280-1034 

YOUR COMPLETE SUPPLIER OF MUSIC MATERIAL 
FELT, LEATHER, CORK 

~ 
ORGANS 

1717 Belle Street 
(816) 232-2008 

St. Joseph, MO 64503 
Fax (816) 364-6499 

()}{(;_.>,~ Hlill.DERS 
tools and supplies 

KER-TOOL 
SUPPLY CO. 

799 WHI Wat.11r StrNI 
Taunton, Ma11 02780 

KARL WILHELM Inc. 
Organ.Builders EST. 1966 
835 me Benoit, Mt.St-Hilaire, QC 
Canada J3G 4S6 T/F:514/464-0612 

New Mechanical Action 
Organs of all sizes 

Request a free sample issue of THE 
DIAPASON for a student, friend, or col­
league: write to the Editor, THE 
DIAPASON, 380 E. Northwest Hwy., Des 
Plaines, IL 6001,6; or fax 708/390-0408. 

THE DIAPASON 
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will be found below 

MISCELLANEOUS 

Used organ music bought and sold. Exten­
sive list of standard and antiquarian items from 
Pomo D'Oro, P.O. Box 2264, Mt. Pleasant, SC 
29465. 

MONSTER ORGAN CABLE. Be the first 
in your denomination to install Monster 
Organ Cable! Doubles the speed of elec­
tric action. Improves voicing of the 
pipes! Special kit replaces your tiny 
organ cable wires with monster wires 
which offer virtually NO resistance to 
the wiles of electricity. Kit includes: 
huge spool of transoceanic size wire to 
replace puny organ cable wire; special 
console and organ loft switchboards 
with large capacity terminals for mon­
ster wire (may be installed in room next 
to console); winch for pulling cable from 
console to pipe chamber; large diameter 
pipe to house cable (obtained from 
department of highways). Easily 
installed by your local building contrac­
tor (or road crew). Price: If you have to 
ask-consider another project! If you 
don't have to ask-consider Monster 
Wire! Address Box High-Tech c/o The 
Diapason. 

PIPE ORGANS 
WANTED 

Used, small-scale, 2-manual, electro-pneu­
matic of approximately 15 ranks with full princi­
pal chorus, mixture and reed. Send specifica­
tions to Kenneth Nash, 19968 FM 3079, Chan­
dler, TX 75758. 

Member APOBA 

MISCELLANEOUS 
WANTED 

Two-manual and pedal practice organ, 1-3 
ranks, in exchange for 1949 Chris Craft 17ft. 
mahogany inboard boat. Show winner, over 
$22,000 invested; insured value $18,000. 
904/388-8612. 

Geneva theatre console, 3 or 4 m., with second 
touch; most any condition considered. R. 
Schladetzky, 360/732-4311, Fax 360/732-4598. 

PUBLICATIONS/ 
RECORDINGS 

Allen organ owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI-equipped 
Allen organ, and can be adapted to any MIDI 
keyboard, including pipe organs. For catalog, 
send $3 to: Devon Hollingsworth, 234 58th 
Place, Willowbrook, IL 60514. 

Free Catalog of Pipe Organ CDs, tapes, and 
books from the Organ Historical Society. With 56 
pages, this catalog lists organ recordings, 
videos, publications, and other items, some of 
which are produced by the OHS. The catalog 
also includes many items that are hard to find or 
unavailable elsewhere. OHS, Box 26811, Rich­
mond, VA 23261. Call or FAX 804/353-9266 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "CC" listing 772 books, 3,942 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

(317) 637-5222 

PUBLICATIONS/ 
RECORDINGS 

Milwaukee-New Orleans-San Francisco. 
CD recordings of historic pipe organs in each of 
these cities and surrounding areas are pro­
duced by the Organ Historical Society. A very 
wide range of repertoire on each 2-CD or 2-cas­
sette set includes familiar and entirely obscure 
works, many not otherwise available on record­
ing, or even in print. OHS-90, Historic Organs of 
Milwaukee, features 25 organs from Madison to 
Milwaukee and the towns in between, and as 
many organists playing. OHS-89, Historic 
Organs of New Orleans, includes 17 organs 
from Natchez to the Bayous, with works ranging 
from anonymous ones composed for Colonial 
American governors to great 19th and 20th cen­
tury French repertoire played on magnificent 
organs restored for the purpose, in resonant 
acoustics. OHS-88, Historic Organs of San 
Francisco, includes 20 organs played by 20 
organists in 31 compositions by 30 composers. 
All three were recorded during OHS national 
conventions and include booklets with photos 
and stoplists of all the organs. Send $22.95 for 
each 2-CD or 2-cassette set plus $1.85 ship­
ping for the entire order to OHS, Box 26811, 
Richmond, VA 23261. 

Send a free sample copy of THE DIAPASON to a 
colleague, student, or friend. Write to Editor, THE 
DIAPASON, 380 E. Northwest Highway, Des 
Plaines, IL 60016-2282; or fax 708/390-0408 
with your request. 

HARPSICHORDS 

Harpsichords by Knight Vernon. Replicas of 
antique instruments carefully made and ele­
gantly decorated. 8201 Keystone, Skokie, IL 
60076. 708/679-2809. 

PIPE ORGANS 
FOR SALE 

Now available: New 1, 2, and 3-rank practice 
organs from $12,500. Call 609/394-7329 for 
more information. 

Historic Portative - Holtkamp 1935, one of 
seven. Duplicate of one in Smithsonian. Refer­
ences for description: Fesperman's article in 
THE DIAPASON, April 1995 and Ferguson's 
book on Holtkamp. Ohio. Buyer moves. 
$20,500. 216/238-9047. 

Historic organ in excellent condition. 1915 
Wicks 9 ranks, two manual, available immedi­
ately. $4000. E-mail: am835@lafn.org 818/347-
3768. 

1965 McManis organ #62, 9 ranks, 2 manuals, 
excellent condition, set up and playable. 
$18,000. Write for stoplist or call 618/654-2191 
for inspection. Installation available. Wicks 
Organ Co., 1100 5th St., Highland, IL 62249. 

Two tracker organs: 1-manual & pedal, 9-rank 
(including 16' oak Subbass); 1-manual 3-rank 
positiv. Both in excellent condition. Available 
early summer. For details write: THE DIAPA­
SON, BOX JN-1. 

Aeolian large 4-manual, 70+ ranks, 350 play­
er rolls, Duo-Art & non Duo-Art player, 9 divi­
sions, 9-16's, 2-Open Woods, 2-F.R. Clarinet, 
may consider selling in parts. 301/229-4048. 

All replies to box numbers that appear with­
out an address should be sent to THE DIAPASON, 
380 E. Northwest Highway, Des Plaines, IL 
60016-2282. 

{joulding 0-' 'Wood, qnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

517 South 25th Avenue• Bellwood. Illinois 60104 

~-------~ii 

Bunn • Minnick eompany 

875 Michigan Avenue 
ColumbuJ. Ohio 43215 

(614)299-7934 
1-800/292-7934 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 

$ .50 
8.00 

.75 
25.00 

Box Service (mail forwarding) 7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

AUGUST, 1995 

Indianapolis, IN 46204 
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PIPE ORGANS 
FOR SALE 

Two-manual, 18-rank, 1990 electric-action 
Brys, w/Klann tablet console & Spencer blower. 
New Trumpet and Principal chorus w/some 
1916 Hall pipes; no casework. Reservoirs & 
chests need rebuilding. 20K neg. Contact: First 
Congregational Church, Pine & Pleasant St., 
Claremont, NH 03743, Att: Bonnie Douglas; 
603/863-4776. 

46 rank E.M. Skinner Opus #310, 4 manual, 
original condition except for Reisner console 
and combination action. Antiphonal prepared 
for. Professionally removed and stored, ready 
for pickup. Played weekly prior to removal. 
813/895-5761. 

Rieger, 2M/pedal, 22-rank tracker organ built 
in the 1950s. Very compact with bass pipes in 
floor of instrument. Complete or in parts. 
Contact: John Lyon, 16144 Veronica, 
Eastpointe, Ml 48021. 810/779-1199. 

Two-manual, thirteen-stop Aeolian-Skinner 
organ from early 1950s. Voiced for small church 
or chapel. Also Moller chests, console, and 
some pipework. For more information, call 
708/209-3060 or Fax 708/209-3176. 

Jaeckel tracker (1980). Two manuals, seven 
ranks, six stops, 30 pedal. Beautiful oak cabi­
netry, $42,000. River of Life Church, 1002 Carl­
ton Ave., Cloquet, Minnesota 55720. 218/879-
3461. 

THEATRE ORGANS 
FOR SALE 

3/44 Kimball (hybrid) theatre pipe organ at 
Congress Theatre, Chicago. To be ·sold as is, 
where is, as a unit only. Have spare ranks and 
parts. SASE for specs and parts list. Arthur Fike, 
4007 N. Springfield, Chicago, IL 60618. 

THEATRE ORGANS 
FOR SALE 

Robert Morton 2 manuals, 4 ranks, in two cab­
inets. Good condition. Console refinished, 
mahogany. Ideal for home or small church. 
$4,000. 904/761-0592. 

REED 
ORGANS 

Estey #435545 2m & AGO-spec p, 15-stop, 
13r reed organ with case & Sears blower. Refur­
bishable. D. Whitehouse. 312/868-9533. St. 
Gregory Episcopal School, 201 S. Ashland, 
Chicago, IL 60607. 

2 MP Estey, 10 banks of reeds, 13 stops. 
Original crank/pumping mechanism in place. 
Equipped with blower. Needs some restorative 
work. Good playing condition. $1,250. 717/642-
5506_ 

ELECTRONIC ORGANS 
WANTED 

Hammonds B-3/C-3 wanted. Top cash paid. 
Nationwide pick up. Dealer needs these organs 
for small churches, etc. Let's find a good home 
for your instrument. We pay by cashier's check 
before organ leaves your home/church. Call 
now or send pictures to: Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817; 407/671-0730; fax 407/671-2272. (Not 
ready to sell yet? Save this ad.) 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers, Scarborough model. 2-man., AGO­
spec. pedal, 40 speaking stops, walnut finish. 
External speakers, toe studs, dual memory. 
Speaker enclosure included. $8,000/best. 
804/823-2898, 

R. A. Colby, Inc. 
Full Line Suppliers To The Organ Builder 

Box 4058, C. R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Traditional Quality Craftsmanship 
Electro-Pneumatic Actions • New Organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Memb,r: 
Am ·can Institute ofOrganbuilders 

ANDOVER 
P.O.Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Foremost Restorers of 19th Century American Organs 

New Meclw.nical Organs Based on the Huitage of Great Organbuilding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH.& CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

VISSER-ROWlAND 

Member 

713/688-7346 
2033 JOHANNA B 
HOUSTON 77055 

International Society of Orgonbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
1018 Lorenz Dr.• Box 129 • Ankeny, IAS0021-0129 

Phone/fax (515) 964-1274 
■ Engraving ■ Blowers ■ Tremolos 
■ Pipe Organ Supplies ■ Solid Sate Syslems 

Send $7 .50 today (U.S.A) for our catalog. 
Quality Since 1966 -----

c!Rnaa,n for {juafiiJJ 
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ELECTRONIC ORGANS 
FOR SALE • 

Allen 3 manual digital computer organ, model 
903-3, drawknob, suitable for large or medium 
sized church, 22 speakers, 50 stops, 3 pedals, 
seven channel. Dark oak, card reader, trans­
poser, fabulous sound. 201/773-1153 week­
days. 

Galanti 4-year old computer church organ 
with speaker cabinets, $4,000. Jim Turner, 125 
W.S.B. St., Gas City, IN 46933. 317/674-4942. 

Allen MDS-38 three-manual self-contained 
with drawknobs, walnut finish. Card reader, 
cards, 11-bell zimbelstern. Prepared for exter­
nal speakers. 800/221-7060 ext 111 (days)tSan 
Francisco area. $21,000. 

Johannus 1210 AGO with exposed pipes, 
MIDI, record/playback, extended voice selec­
tor. Warranty. Med-oak finish. Retirement forces 
sale. $12,500. Roy Goodwin, 4993 Hereford 
Farm Rd., Evans, GA 30809. 706/863-8770. 

Allen Theatre Computer Organ (Horseshoe); 
3-manual, 8 cabinets. Voice stops, card reader. 
$10,000 or best offer. Alma Moore, 71 Grayrock 
Rd., Clinton, NJ 08809. 908/638-6063. 

Practice organs: used-30% off. Rodgers 
785; Galanti Praeludium; Wurlitzer C-300. Call 
610/966-2202. Allen Organ Co., Macungie, PA 
18062. 

MISCELLANEOUS 
FOR SALE 

Wurlitzer parts including two very large four­
manual relays, pipes, chests, tremulants and 
more. SASE to Shenandoah Organs, 351 Chin­
quapin Drive, Lyndhurst, VA 22952-9404. 
703/942-3056. 

MISCELLANEOUS 
FOR SALE 

1908 Bates & Culley tracker, 2-manual & ped., 
8 stops, everything except pipes. Pick-up at 
warehouse. $900. 609/769-2883. 

Four-manual Aeolian-Skinner console, opus 
1196 (1949), and more than 30 ranks of Aeolian­
Skinner, opus 1042 (1942) and Casavant (1960) 
pipe work available along with chests. LaGrave 
Ave .. Church, 107 LaGrave Ave., SE, Grand 
Rapids, Ml 49503. 616/454-7204. 

E.M. Skinner Opus 278, 1919. Pipes and 
chests (have been changed to DE); 16' Bdn. lg. 
sc., 8' Open, 8' Dul., 8' St.Diap., 8' Sal., 8' Cel. 
T.C., 4' Oct., 8' Sw Diap., 4' Har. Fl., 8' Tmpt., 8' 
Oboe, 8' Flugel·Hom. Send SASE to The Organ 
Shop, 100 Chestnut St.,_ Audubon, NJ 08106. 

Console, 2-manual Reuter, almost new; 26 
stop tabs, 13 couplers, tripper, 4 divisionals, 6 
generals, $2,500. 941/284-5602. 

Zimmer oak 2-manual console w/ pedal board 
and bench. $1,000.00 OBO. Shenandoah 
Organs, 351 Chinquapin Drive, Lyndhurst, VA 
22952; 703/942-3056. 

Reuter 3M console 1954, complete, excellent 
condition. 6 gen, 5 man. pistons per manual, 8 
toe studs, all features, 57 drawknobs. $3,000. 
Call 608/362-8969. 

Deagan tubes, 21, like new, gold finish, $400 
plus shipping. 216/821-3875. 

Small antique elec. 1-man. console; "older" 
Spencer 1 HP, 5~wind; "newer" Spencer 1'/,HP, 
3PH, 5-wind; new 20' 12- ."Flexhaust"; 2-man. 
Wicks console shell w/manuals. Send SASE to: 
Lurth Organ Co., 317 Record St., Mankato, MN 
56001. 507/388-8864. 

SEBASTIAN MATIHAUS GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS,AND BUILDE!lS 
175 FIFIH AVENUE 
SU1TE2198 
NEWYORK,NEWYORK10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 708/390-0408 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494-1 540 

~. ~~~ drlu.et.er 
¥1 ~~aks = ~£rhitt1 ~ltt+ 

New Orgao Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

Manufacturer of Organparts: 
OTTO HEUSS KG 
POBox 1162 6302 LICH W-Germany 

816 E. VICKERY BLVD. 
FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAL SOCIETY OF 
ORGANBUJLOERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

- BELLS 
CHIME SYSTEMS• CARILLONS• ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uanBl'fQen Bllea'~, ~-

Ill► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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MISCELLANEOUS 
FOR SALE 

Warehouse inventory sale. Two buildings full 
of complete instruments and parts taken in on 
trade. Complete organs: two-manual eleven 
ranks, 1962 Wicks, excellent condition. Two­
manual drawknob console, six ranks, 1991 
Wicks in magnificent walnut case (will sell with 
ten year warranty). Two manual, six ranks the­
atre, with style D Wurlitzer console, 1974 by 
Wicks. Full toy counter, percussions and tuned 
percussions. Two manual, nine ranks, 1965 
McManis in mahogany case. Opus #65. Many 
good single ranks of pipework, mechanical 
relays, two and three manual consoles, regula­
tors and box tremolos. For prices or further 
information, call 800/444-WICK or 618/654-
2191. For inquiries by mail send to the Wicks 
Pipe Organ Co., P.O. Box 129, Highland, IL 
62249. 

Trumpets, oboes, cornopeans, strings, dia­
pasons, principal chorus, mutations, metal and 
wooden flutes, manual and pedal bourdons 
w/chests, 16' double open, Moller and other 
pipework on slider chests, pitman chest, over 55 
ranks in stock; shades, chimes, Moller regula­
tors, winkers, rectifiers, Wurlitzer trems, blow­
ers-consult June issue of THE DIAPASON for 
Moller listings. Call for scales & prices; package 
deals avail. Anytime 609/641-9422. 

Pipe organ parts: 16 ranks of pipes, Diapason, 
Strings, Flutes and Reeds, 16' Wurlitzer Dia­
phone and Bourdon, some chests, magnets, 
chimes, two blowers, Moller drawknob console, 
theatre tuned percussions. Best offer for all. 
518/374-1187, or REPLY: THE DIAPASON, BOX 
JL-1. 

Klann 2M con. $800. Moller 2M DK con. $1,200. 
Aeolian 3M player con. No. 1402 $3,000. Estey 
2M player $3,000. 41-note Aeolian Harp $1,800. 
Wicks 2M 10-stop organ has case $6,000. Pfef­
fer 1896 1M 8 stops $6,000. 2 Estey reed 
organs. Misc: shade frames. St. Louis Pipe 
Organ Co. 314/521-0085. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

MISCELLANEOUS 
FOR SALE 

Reuter 1967 3M stopkey console, walnut fin­
ish, good condition. 6 general pistons/toe studs, 
5 each division, Sw. and Cresc. pedals, Sfz. 
Available June, 1995, $1500. Buyer to remove. 
First Presbyterian, 214 E. Thayer, Bismark, ND 
58501. 

Schlicker's magnum opus 4-manual con­
sole 1969. Will accommodate: 11 divisions, 
160 tilting tablets, 38 couplers, 65 pistons, 
5 shoes, excel. cond. Complete acces­
sories with power bench. $8,000.00 or best 
offer. First Congregational Church, L.A. 
Call 213/385-1345. 

Dismantling home pipe organ. Pipes, reser­
voirs, blower, two main chests (5 and 7 ranks) 
separate chests for 3rk mixture and viola. Dea­
gan Xylophone. Light wood console with ivory 
keys excellent key action and nice cabinet. 
Combination action needs adjustment. Write or 
call Art Kennedy, 128 Camelot Drive, Hunting­
ton, 'NV 25701; 304/522-4406. 

SERVICES/ 
SUPPLIES 

New organ pipes, produced by European 
craftsman. All styles and materials. Scaling, 
voicing, etc. to your specification. Sample pipes 
available. Jozef Lasota & Sons, P.O. Box 244, 
Highmount, NY 12441; tel 914/254-9876. 

Pitman chests, most compact ever made, 
also unit pouch and D.E. with exp. chambers; 
most simple and responsive regulator/reser­
voirs; consoles, all styles. 816/232-2008; Fax 
816/364-6499. 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, and 
tremolos. Renaissance Pipe Organ Company, 
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
6941-

SERVICES/ 
SUPPLIES 

Releathering services for professionals, 
churches, and amateurs at wholesale 
prices to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materials 
used and quick turn around assured. 
Shenandoah Organs, 351 Chinquapin Dr., 
Lyndhurst, VA 22952. 703/942-3056. 

Dual pressure slow speed blowers. 1 H.P. @ 
$1,937.00 thru 7'/, H.P. @ $3,999.00. Single 
pressure slow speed very quiet blowers. '/, H.P. 
@ $1,664.00 thru 3 H.P. @ $3,046.00. European 
quiet high speed blowers. '/, H.P. and higher. '/, 
H.P. @ $1,000.00. All blowers available with top 
or side outlets. Call for catalog and detailed 
information 1-800/433-4614. White Blower Mfg. 
Co., 2540 Webster Road, Lansing, Ml 48917. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

"The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc., 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 25 years expe­
rience. Units thoroughly tested and fully guaran­
teed. Manual motor, $34.00 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Trnpk., Bolton, CT 06043. 1-800/621-
2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum­
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans­
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 gulf Road, Point 
Roberts, WA 98281. 

:ltarriJ PreciJion Produc/J ~p~"o:~:~~~:=r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Member: International Society of Oq{an Huilrkrs, AmPrican Institute of Oq{an Huild,•rs, Assoeiatl'd l'ip,· Or1san Huild,•rs of Anwriea 

Hagerstown Organ Company, Inc. 
Pipe Organs • Additions • Consoles 

New • Rebuilding • Solid State Updating 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

P.O. Box 945 • 901 Pope Ave. • Hagerstown, MD 21741 • (301) 797-4300 
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ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

rf1n Greenwood 

If I If I "ThrN Genera?:.!:=n B:d~~-• 

CHARLOTTE, NORTH CAROLINA 21211 

P.O. Box 11254 11U/334.{Jlf9 

g;~ /. ~,/~ 
& ~~- fi,c,. 

o'~u:~ 
New Organs • Maintenance • Restorations , Addijions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

AUGUST, 1995 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBU I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS • ADDITIONS 

TUNING & SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER, Inc. 
BOX 5◄7 • BOWDOI\I. GEORGIA J0I08e (◄04) 258-1188 

::~~~~&Soi 

Ptnc:vtllc, NC 28134 ''' 704/588-1706 

H.W. DEMARSE 
rr=nawMc:tmear:o:&J&A.!N:st 

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

1Jkfuis & ~ikqcnck, Jjnc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PWE 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

(615) 753-4521 

William R. Durst 

Reseivoirs Chests Termolos 
Swell Engines 

Qµafity from the1'ast 
Swell,Fronts 

('ompetitive for tfie 1 uture 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
THE DIAPASON 
380 E. Northwest Highway • DesPlaines, IL 60016-2282 

D NEW SUBSCRIBER 
Name 

Street 

City - - _____________________ _ 

D RENEWAL 
ENCLOSED IS 
□ $36.00-3 years 
□ $27.00-2 years 
□ $18.00-1 year 
Foreign subscriptions: 

State -------------- Zip______ □ $60.00-3 years 
Please allow four weeks for delivery of first issue on D $43.00-2 years 
newsubscriptions D $28.00-1 year 
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William Albright Diane Meredith 
Belcher 

GuyBovet+ StephenOeobury* + David Craighead • Michael Farris 

Marilyn Keiser Susan Landale + Olivier Latry + . Joan Lippincott Thomas Murray Peter Planyavsky + 

Simon Preston*+ George Ritchie 

Thomas Trotter+ 

Choral Conductors* 
George Guest 
David Hill 
Martin Neary 

John Weaver 

Daniel Roth Donald Sutherland Frederick Swann Ladd Thomas 

Gillian Weir+ Todd Wilson Christopher Young 

' .+=available 1995-96 




