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Here & There 

The Wanamaker Grand Court Organ 

Friends of the Wanamaker Organ 
will co-sponsor a free gala Organ­
Orchestra Concert on May 24 at 6 _pm. 
Conductor Joseph Plimavera will lead 
the Philadelphia Youth Orchestra and 
Wanamaker Organist Peter Richard 
Conte in the Saint-Saens Third Sympho­
ny. The Largo from the Symphony was 
performed at Wanamaker's by Leopold 
Stokowski and the Philadelphla Orcbes­
tra with organist Charles Courboin 75 
years ago. The "Fliends" will also spon­
sor Wanamaker Organ Day on June 17, 
a day-long festival with tours of the J:?ipe 
chambers, SJ)ecial exhibits, concerts, lec­
tures and slide shows. For information, 
contact Ray Biswanger at 610/519-1348. 
Tax-deductible contlibutions of $15 or 
more entitle members to The Stentor, 
the Society's quarterly newsletter. 
Address inqui1ies c/o 224 Lee Circle, 
Bryn Mawr, PA 19010-3726. 

The American Center of Church 
Music has announced the 1995 Jean & 
Broadus Staley Hymn-Playing Competi­
tion, 02en to anyone of any age and edu­
cational background. Contestants must 
present tl1ree 11yrnns which include olig­
inal inb·oductions, interludes, and free 
accompaniments. Deadline for cassette 
recordings is Tune 1. Finalists will com­
pete on October 9 on tl1e Karl Wilhelm 
organ at First Congregational Church, 
Ann Arbor, MI. Judges will award plizes 
in three age groups: UR to and incfoding 
age 21, $300; age 22 through 28, $600; 
age 29 and u_p, $900. Send cassettes and 
entry forms (including $20 entrance fee) 
to The Amelican Center of Church 
Music, 3339 Burbank Dr., Ann Arbor, 
MI 48105. For information: 313/662-
8612. 

The 8th biennial Boston Early 
Music Festival & Exhibition takes 
place June 13-18, centered at the 

• Boston Park Plaza Castle & Hotel Con­
ference Center, the Emerson Majestic 
Theatre, and a valiety of concert halls 
and churches in Boston's Back Bay. 
Peter Holman and Paul O'Dette are 
artistic directors for the 1995 festival, 
focusing on the life and work of Herny 
Purcell and the English Baroque. 
Among the performers will be haipsi­
chordists Peter Holman, Elizabeth 
Wright, Paul Nicholson and Andrew 
Lawrence-King. The exhibition will fea­
ture over 120 craftsmen from five conti­
nents. In addition to a full schedule of 
conceits, the festival will also include 
symposia, masterclasses, and other spe­
cial events. For information: 617/661-
1812 or 617/262-0650. 

Shenandoah Conservatory will pre­
sent its Church Music Institute VII June 
18-23 and 25-30. The seminars will 
offer courses in children's choir methods 
and materials, choral conducting, 
reheai·sal and vocal techniques, hymn 
playing and anthem accompanying. 
Clinicians include Michael Burkhardt, 
John Horman, Michael Jothen, MaiyLu 
Haitsell, and others. For information 
contact: Steven Cooksey, Shenandoah 
University, 1460 University Dr., Win­
chester, VA 22601; 703/665-4633. 

The 1995 Conductors Institute of 
South Carolina takes place June 
19-July 21 at the University of South 
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Carolina, Columbia. Faculty includes 
Thomas Conlin, John Gioraano, Paul 
Vermel, Samuel J?nes, Gordon Good­
win, Stephen Paulus, Donald Portnoy, 
and others. A faculty composer and con­
ductor are paired each week of the insti­
tute. Paiticipants receive coaching while 
conducting wide-ranging repertoire and 
the music of the composer in tl1at partic­
ular week For information: SO'J/777-
5400; fax 803/777-9774. 

The 1st International Organ Com­
petition will take place June 21-25 in 
Pasian di Prato, Italy, open to organists 
of any nationality born after December 
31, 1959. The first, semi-final, and final 
rounds of competition take place dming 
one week First plize is I.it.4.000.000 
and two recital dates; second plize Lit. 
2.000.000. Judges include Michel Cha­
puis, Stefano Innocenti, Klemens 
Schnorr, Wijnand Van de Pol, and Ange­
lo Rosso. For information: Comune di 
Pasian di Prato, Segrete1ia del Concorso 
Internazionale d'Organo, presso Bib­
lioteca Civica, via Roma - 33037 Pasian 
di Prato (UD), Italy. 

The University of Michigan will 
present two carillon workshops, June 
26-July 1 and July 24-28. Guest instrnc­
tor for the first week will be To Haazen, 
Director of the Belgian Carillon School 
in Mechelin, Belgium. Mr. Haazen will 
teach intermediate and advanced stu­
dents, providing instrnction in Flemish­
style calillon performance. Mai·go Hal­
sted, University Calillonist, will provide 
insbuction both weeks. Professor Halst­
ed holds a diploma from the Nether­
lands Caiillon School and was a finalist 
in the first North Amelican calillon play­
ing competition. The U-M Charles Baird 
Calillon of 55 bells is tl1e third heaviest 
in the world (bourdon of 12 tons); in 
addition there are three practice key­
boards. For information: 313/764-2539; 
fax 313/747-2282. 

The Sehola Cantorum, Paris, 
France, will present the 6th French 
Organ Music Seminar July 8-17, featur­
ing Phili£pe Lefebvre, Marie-Louise 
Langlais, Jacques Taddei, Daniel Roth, 
Lynne Davis, Suzanne Chaisemartin, 
and others. Classes take place at St. 
Eustache, St. Sulpice, St. Nicolas des 
Champs, St. Augustin, Ste. Clotilde, 
Notre-Dame, St. Denis, and the Schola 
Cantorum. For information: Chlistina 
Harmon, P.O. Box 12068, Dallas, TX 
75225; 214/546-6602; 214/332-0993. 

The University of Michigan will 
present its 17th International Organ and 
Church Music Institute July 5-14. Guest 
faculty will include Josef Seraphim, 
Georges Robert, Elinore Barber, Robe1t 
Jones, Benjamin Waterhouse, and the 
U-M faculty. For information, contact 
Prof. Marilyn Mason at 313/764-2500. 

Summer Re-treat, sponsored by the 
Illinois Chapter of the Ame1ican Choral 
Directors Association, takes place July 
12-14 at Millikin University, Decatur, 
IL. Presenters include John Rutter, 
Donald Neuen, and Sally Herman, with 
high school, college, and church choir 
performances. For information: Lane 
Galloway, 406 S. Henry, Eureka, IL 
61530. 

The Festival d'Avignon will present 
a masterclass with Luigi Ferdinando 
Tagliavini July 14-16, along with festival 
masses and two series of concerts. 
Repertoire includes the Messa Degli 
Apostoli and Il Secondo Libra di Toccate 
d'Intavolatura de Cembalo e Organo. 
Recitalists include Marie-Claire Alain, 
Prof. Tagliavini, Bernhard Marx, and 
Andre Isoir. For information: Orgue en 
Avignon, 10, rne Buffon, 84000 Avignon, 
France; tel 90-82-37-92; fax 90-86-86-48. 

The Green Lake Festival of Music 
will present its annual Summer Choral 
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Holiday Workshops and Festival Choir 
July 16-22 at Ripon College, Ripon, WI. 
Leaders include Sir David Willcocks, 
Douglas Morris, Jonathan Willcocks, 
and Haig Mardirosian. This year will also 
feature the third annual Green Lake 
Festival Children's Honors Chorns for 
children between the ages of. 8 and 14. 
In addition, Dr. Mardrrosian will per­
form a recital on the Bedient orcran at 
the college. For information: Maria 
Dietrich, Administrative Director, 
Green Lake Festival of Music, P.O. Box 
569, Green Lake, WI 54941-0569; 
414/748-9398. 

The 9th Musique et Montagne 
Organ Institute talces place July 18-25 
under the artistic direction of Georges 
Robe1t. Sessions take place at Sarrance 
(Pesce 1983), Oloron Ste-Malie (Cavail­
le-Coll 1870), St-Jacques de Pau (Gon­
zales 1970), and Ste-Bernadette de Pau 
(Pesce 1991). For information: Musique 
et Montagne, 23, rue Carnot, 64000 Pau, 
France; tel 59 27 13 99 or 57 51 29 78. 

The 4th International Organ 
Academy in Rouen and Surround­
ings takes place August 21-26 with the 
theme, "Tlie Romantic and Symphonic 
Organ Tradition 1850-1930." Tlie ses­
sions will focus on historical organs and 
their repertoire, with classes in perfor­
mance practice, music history, a smvey 
of peliod organ building, and the French 
harmonium. Faculty includes Ton van 
Eck, Georges Lartigau, Kurt Lueders, 
and Jolis Verdin; organs include those by 
Cavaille-Coll at St-Ouen (IV/64), St­
Godard (III/36), St-Jean (III/40), 
Immaculee-Conception (11/26), and by 

Klischer at St-Sever (111/40) and St­
Vivien (111/40). For information: Le Puy 
Musical, 6D, impasse du Clos des Mar­
quers, F-76000 Rouen, France. 

The 7th Concours d'Orgue 
Europeen de Beauvais takes place 
September 11-24, and consists of an 
elimination round (Bach, Allegro, 
Sonata VI; Vierne, Toccata; Improvisa­
tion) at l'Institut National des Jeunes 
Aveugles, and a final round (DuMage, 
Tierce en Taille; Bach, Toccata, S. 538; 
Messiaen, Les Anges; Widor, Allegro, 
Symphony VI; Improvisation) at the 
Cathedral of Beauvais, with a grand 
prize of 22.000 F. For information: 
B1igitte De Leersnyder, 70, rue de Riv­
oli, 75004 Palis, France. 

The Organ Club (U.K.) held its 68th 
annual General Meeting on March 25 at 
tlie Royal Academy of Music, preceded 
by a recital of French organ music given 
by Andrew Sampson on the Van den 
Heuval organ in Dukes Hall. During the 
meeting, Adiian Mumford became the 
26tl1 President of the Club in succession 
to John Sayer. Mumford is director of 
music at Twickenham Palish Church, 
and finance secretaiy to The Diocese in 
Europe. Among the plans for the next 
year are a 10-day Scottish tour based in 
Edinburgh, visits to Portsmouth, 
Rochester, Nottingham and the South 
Coast, and visits in and around London, 
including an evening visit to Westmin­
ster Catliedral. For information on The 
Organ Club, contact Mr. Frederic 
Symonds, Rigg House, Rigg, Dum­
friesshire, DG16 5JE England. 
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Appointments 

Bruce Wheatcroft 

Bruce Wheatcroft has been appoint­
ed Director of Music at The Church of 
St. Andrew and St. Paul, Montreal, Que­
bec. Previously based in Edmonton, 
Wheatcroft is studying in the Doctor of 
Ministry program at St. Stephen's Col­
lege, Edmonton, specializing in liturgy 
ana music. He held the post of organist 
and choirmaster at Robeitson-Wesley 
United Church in Edmonton from 1975-
1988, and then served as organist of St. 
Paul's United Church, also in Edmon­
ton. He holds the BMus from the Uni­
versity of Calgaiy, the MMus from the 
University of Alberta, and the ARCCO 
diploma from the Royal Canadian Col­
lege of Organists. Active as an organist 
ana harpsichordist, Wheatcroft fre­
quently records for the CBC, and has 
performed with the Calgaiy Philhar­
monic Orchestra and the Edmonton 
Symphony. Experienced in organ build­
ing and maintenance, he was commis­
sioned to write an aiticle on the history 
of organ building and organ music in 
Canada for the second edition of The 
Canadian Encyclopedia. In 1992 he rep­
resented Canada at the Festival interna­
tional de l'Orgue ancien in Sion, 
Switzerland. 

Here & There 

Anglo-American duo-organists Colin 
Andrews & Janette Fishell completed 
their second tour of Japan in Fel::iruary, 
performing solo and duo repeitoire at 
concert halls in Osaka, Nagoya and 
Tokyo. Forthcoming engagements 
include a 30-concert tour of Europe, 
where they will record a duo CD, lecture 
at the Franz Liszt Academy, Budapest, 
and perform during the Cambridge 
(U.K.) Festival at King's College. Tfie 
duo is represented by Concert Artist 
Cooperative, 415/4 79-3532. 

Elizabeth & Raymond Chenault 
are featured on a new recording, 20th­
century Organ Music for Two, Vol. 2, on 
the Gotl1i.c fabel ( G 49073). Recorded on 
the Aeolian-Skinner organ at Washing­
ton Cathedral, the program includes 
works of Hakim, Shephard, Moore, 
Robeits, Litaize, Callahan, and Sousa. 
For information: Gotl1ic Records, P.O. 
Box 6406, Anaheim, CA 92816; 714/999-
1061. 

James David Christie and the Para­
mount Brass presented the premiere of 
Daniel Pinkham's Morning Music April 
4 in Philharmonic Hall, Naples, FL. The 
11-minute work for organ and brass 
quintet was written for the performers. 
On September 1, Christie will premiere 
Pinkham's Oraan Concerto No. 2 with 
the Rhein-PFal'tz Orchestra in Koblenz, 
Germany. He is featured on a Koch CD 
of Pinkham works, including the Sonata 
No. 3 for Organ and Strings. 

Dan Locklair's changing perceptions 
& EPITAPH, a six-movement choral cycle, 
has been published by Hal Leonard. The 
first piize winner in the 1989 Bai-low Com­
petition, the work was the result of a com­
n1ission from The Choral Alt Society of 
Portland, ME, and will be included on a 
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new all-Locklair choral CD (Gasparo) fea­
turing five major works. 

Diana Lee Lucker was the soloist 
for a performance of the Poulenc Con­
certo in g minor and tl1e Hampton Con­
certo for Organ and Strings on April 2 at 
Westminster Presbyterian Church, Min­
neapolis, MN. Also on the program was 
the Faure Requiem sung oy the West­
minster Choir. The conceit was con­
ducted by Stephen W.R. Sheftz. The 
Hampton Conceito was commissioned 
by the Twin Cities AGO Chapter for the 
1980 National Convention. 

Thierry Mechler 

Last February Thierry Mechler 
played concerts at First C9ngregational 
Church, Los Angeles, and First Presby­
terian Church, Sunnyvale, CA. Mechler 
is titular organist at both Notre-Dame 
Basilica in Thierenbach and St-Jean 
Cathedral in Lyon, as well as curator of 
the Cavaille-Coll organ in the Mauiice 
Ravel Auditorium in Lyon. This year he 
is performing the complete organ works 
of J.S. Bach in a seiies of 12 recitals at 
Notre-Dame, Thierenbach. He returns 
to the U.S. in March, 1996, represented 
by Artist Recitals Concert Promotional 
Service. 

Sue Mitchell-Wallace 

Sue Mitchell-Wallace premiered 
her Beati Omnes for organ solo on 
March 19 in Boynton Beach, FL, com­
missioned in honor of the marriage of 
Jenifvr Osborne. Her set ofpieces for 
vocal solo, choir, harp and ffote, com­
memoratin_g the life of Maiy Jo Han­
naford, will be premiered on May 12 for 
the dedication of the Mary Jo Hannaford 
Memorial Garden at St. Luke's Presby­
terian Church, Dunwoody, GA. 

Craig Phillips is the winner of the 
1994 Ruth and Clarence Mader Nation­
al Organ Composition Competition. His 
winning composition is entitled Fantasy: 
Yisraef V'oraita (Torah Song). He 
received an award of $2500; his work 
will be published by Selal1, and will be 
the required work for the 1996 Mader 
Or_gan-Playing Competition. Phillips 
holos the MM and DMA degrees as well 
as the Performers Certificate from the 
Eastman School of Music, where he 
studied with the late Russell Saunders. 
He has been commissioned for a work 
for organ and chamber orchestr·a to be 
2erformed at the national conference of 
the Association of Anglican Musicians in 
June in Los Angeles. He received tl1i.rd 
prize in the 1991 Mader Organ-Playing 
Competition and was a finalist in the 

Craig Phillips 

1986 Fort Wayne Competition. Judges 
for the 1994 Mader contest were Nor­
be1to Guinaldo, James Hopkins, and 
Frederick Swann. 

Cj Sambach 

Duiing 1994 Cj Sambach appeared 
three times on local television news 
involving coverage of his Pipe Organ 
INformances presented to area school 
youth at Mansfield, OH; Roanoke, VA; 
and Binghamton, NY. Field trip assem­
bly programs were ai-ranged as part of 
eacli conceit. This June and July Sam­
bach's INformance will be part of the 
AGO _Pipe Organ Encounters in Detroit 
and Philadelpliia. 

Maril}_'Il Kay Stulken, Bert Pol­
man, ana James Rawlings Sydnor are 
co-editors of Amazing Grace: Hymn 
Texts for Devotional Use, released last 
December. Stulken, author of the Hym­
nal Companion to the Lutheran Book of 
Worship and of the AGO's Introduction 
to Literature and Registration for the 
Small Organ, teaches at the University 
of Wisconsin-Parkside, Kenosha. Pol­
man is professor at Redeemer College, 
Ancaster, Ontario, and primary author of 
the handbook to the Psalter Hymnal of 
the Christian Reformed Church. Syd­
nor, professor emeritus of the Presbyter­
ian School of Cluistian Education, ilich­
mond, VA, has either edited or served on 
the editorial committees of seven nation­
al hymnals. Sponsored by The H~n 
Society in the United States and Canada, 
with help from the Presbyterian Associa­
tion of Musicians, Amazing_ Grace is 
published by Westminster John Knox 
Press. 

Cornell College organist Robert 
Triplett presentea a concert titled "A 
Centennial Symphonic Sampler" on 
March 17 on the IV/65 Moller-Casavant 
in the school's King Chapel. The pro­
gram honored the 150th birthday ooser­
vance of Widor in 1994 and the 125th 
birthday anniversa1y of Vierne in 1995, 
with selections from Widor's Sym­
phonies 4, 5, 6, and 9, and Vierne's Sym­
phonies 2, 3 and 6. 

Vivace Press has released Volume 2 of 
Mexican Composers for the Organ, edit­
ed by James Welcfi. This vofume fea­
tures four works of Jose Jesus Estrada: 
Procesi6n y Saeta, Chacona, AS!Jiraci6n, 
and Noifl en estilo frances del siglo 
XVIII. Born in 1898 in Teocalticne, 
Jalisco, Estrada studied in Rome wifu 
Rafaelle Manari, and was professor of 

organ at the National Conservatory in 
Mexico City from 1935 until his death in 
1980. Volume l in the series included 
music of Ramon Noble. For informa­
tion: 800/543-5429. 

The American Academy of Arts 
and Letters has announced Awards for 
Lifetime Achievement to two composers 
for organ, David Carlson and Aaron 
Jay Kernis. Resurrection (Vita Lux) by 
Carlson, former composer-in-residence 
for the San Francisco Symphony, is pub­
lished by Gentry Publications, and was 
premiered at Westminster Abbey in 
1989 by Fred Tulan and recorded by 
Joyce_ Jones. The T_occata for Organ by 
kernis, composer-m-res1cfence for the 
St. Paul Chamber Orchestra, is pub­
lished by G. Schirmer, and was per­
formed at Notre Dame Cathedral in 
1993 by Fred Tulan. 

The American Boychoir School has 
been awarded a $12,000 grant from the 
Frank and Lydia Bergen "Foundation of 
New fersey for a musical residency and 
chora -work project. Lawrence Siegel, 
composer-in-residence tl1i.s year at the 
University of St. Thomas in St. Paul, 
MN, will move to Piinceton next fall to 
wiite a staged work, as well as teach 
composition and lead discussions about 
contemporary music and music theatre. 
After leaving the school, Siegel will com­
pose the "verbatim" work oased on his 
e:'I)erience tl1ere. It will be performed, 
ultimately, as part of the repeitoire of 
fue choir's tour concerts. 

The Bach Society of St. Louis per­
formed the recently discovered Messe 
Solennelle by Hector Berlioz on March 
26 at St. Francis Xavier Church in a con­
ceit led by A. Dennis Sparger. The man­
usc1ipt score was discovered in 1991 by 
the Dutch organist Frans Moors in fue 
organ loft of Antwerp's Church of St. 
Cliarles of Borromaeus. The March 26 
conceit was tl1e work's sixth American 
performance. It received its North 
American premiere one year ago by the 
Cathedral Choral Society in Washing­
ton, DC. 

The Organ Restoration Commit­
tee of Air Saints' Anglican Parish, 
Hunter's Hill, N.S.W., is seeking contri­
butions for the restoration of its 107-
year-old organ built by Bevington & 
Sons of Soho London. The organ is tl1e 
only Bevington extant in NSW, the 
largest in Australia and the largest 
known unaltered example ofBevington's 
work in the world. The mechanical 
action organ has three manuals and ped­
als, 25 speaking stops, 5 couplers, 5 com­
position pedals, ano 2 reversible pedals, 
and contains 1,460 pipes. For inTon11a­
tion: Eve Wa~er, Organ Restoration 
Committee, All Saints' Parish, 2 
Ambrose St., Hunter's Hill, N.S.W. 
2110; tel 02-817-2167. 

Gloriae Dei Cantores is featured on 
a new recording, God's Trombones, 
poem by Welden Johnson, music by 
Gordon Myers. The work is a dramatic 
oratorio of seven folk sermons written in 
the style of the "old-time Negro preach­
er," and re-tells Biblical stories from the 
perspective of the preacher (solo baii­
tone, Gordon Myers) and the congrega­
tion (mixed chorus), accompanied by 
brass ensemble. For information: Para­
clete Press, 508/225-4685. 

Schoenstein & Co., San Francisco, 
CA, has more than doubled the size of its 
factory facilities. The firm, established in 
1877, erected its main building, now a 
San Francisco landmark and on the 
National Register of Historic Places, in 
1928. The new factory annex, which is 
larger tl1an the original building, houses 
the mill, woodworl< and finishing, metal 
casting, and machine shop departments. 
A special feature is a large, ultra-modern 
and environmentally safe spray room for 
paint and furniture finish lacquers. The 
move provides additional space in the 
original building for offices, engineering, 
pipe making, console, small parts assem­
bly, sheet metal fab1ication, and erect-
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ing. Two new voicing rooms were added. 
For information: 415/647-5132. 

Musica Press, 2501 Pleasant Ave. S., 
Minneapolis, MN 55404. Nunc Dimittis 

Fabry, Inc. of Fox Lake, IL, has been 
engaged to upgrade the 3/74 Moller 
organ at Chicago's Orchestra Hall. 
Fabry will install the Peterson MSP-
1000 microprocessor, which offers 99 
memories per piston, programmable 
crescendos, piston sequencer, and other 
items. 

Allen Organ Company has installed 
a 3-manual, 66 stop digital computer 
organ at St. Honore d'Eylau in Paris, 
France. The installation replaces the 
church's 80-year-old pipe organ. 

Rodgers Instrument Corporation 
has released a video describing Rodgers 
organs and their production process. 
Among innovations is Rodgers' propri­
etary Parallel Digital Imaging® or 
PDI™. 

The firm has also announced the GC-
8 Graphic Controller, providing_ a multi­
tude of voicing, parameter anc! control 
possibilities. Level, tone, tuning, tremu­
Iant and other parameters can lie adjust­
ed for each note of every stop. 

The latest addition to the Rodgers line 
is the 960 Classic Organ, with 66 imme­
diately accessible onooard voices plus an 
additional 26 assignable voices; five sam­
pled orchestral and percussion voices; 
Parallel Digital lmagingTM; and a Per­
sonal Memory Card for storing combina­
tion memory levels, crescendo 
sequences, tutti, and other settings. For 
information: Rodgers Instrument Cor­
poration, 1300 N.E. 25th Avenue, Hills­
boro, OR 97124; 503/648-4181. 

Pro Musica Press has announced the 
publication of Singing Fluent American 
Vowels, by Yale Marshall. The book 
provides classic singers with the techni­
cal know-how to render the three 
unstressed vowel sounds with the same 
focus as the familiar accented vowel 
sounds. Revised edition, notch-bound, 
258 pp., $37.50. For information: Pro 

Mark Foster Music Company has 
announced the publication of Sarah 
Wesley's Christmas Tree, a Madrigal 
Dinner in three acts. Free 30-cfay 
perusal kits with performance material 
(script, music and production guide) are 
available. Contact Ann Montz at 
800/359-1386, or fax 217/398-2791. 

Peterson's has released its Profes­
sional Degree Programs in the Visual 
and Performing Arts, a comprehensive • 
directory to all accredited U.S. and 
Canadian colleges and universities that 
grant professional degrees in studio art, 
music, theatre, and cfance, with profiles 
of more than 400 schools with over 800 
related programs. Guidance is provided 
on choosing and applying to programs; 
auditions and portfolios; financial aid; 
and planning a professional career. For 
information: l-8D0/338-3282. 

Thorpe Music Publishing Compa­
ny has published the first three arrange­
ments in the new Revels Choral Series: 
Going Down the Valley; I Will Bow and 
Be Simple; and One Man Shall Mow My 
Meadow. The Revels, a national organi­
zation which presents Christmas/Winter 
Solstice and other seasonal celebrations, 
have recorded and performed their own 
arrangements since 1971. Morton Lau­
ridsen's choral cycle Les chansons des 
roses has been published by Peer South­
ern. Th.is cycle, consisting of five move­
ments, has been recordecfby the ensem­
ble Choral Cross-Ties on the Freshwater 
label. For information: Theodore Press­
er Co., tel 610/525-3636, ext 41; fax 
610/527-7841. 

Request a free sample issue of THE 
DIAPASON for a student, friend, or col­
league: write to the Editor, THE DIAPA­
SON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 708/390-0408. 
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Patrick J. Hawkins 
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Michael Kaminski 

Karen Larson 

Jeff R. Mclelland 

Michael Messina 
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David Oliver 

Craig Phillips 

Andrew Risinger 

Cynthia Roberts-Greene 

Catherine Rodland 

Pamela Ruiter-Feenstra 

Nancy Ypma 
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David F. Eplee died March 3 of 
AIDS after a brief hospitalization. A 
member of the American Institute of 
Architects, he had been a senior consul­
tant with the acoustical consulting firm 
of Kirkegaard & Associates, Downers 
Grove, IL. Eplee, also an organist, 
worked with organbuilders in planning 
acoustical designs for new instruments • 
in liturgical and performance spaces. 
Among the projects for which he served 
as senior acoustician are the North Car­
olina Blumenthal Performing Arts Cen­
ter, Charlotte; the Orchestra Hall Rede­
velopment, Chicago; the Ohio Center 
for the Arts, Cincinnati; and the acoustic 
remodeling of Davies S)'l!lP.hony Hall, 
San Francisco. He received the B. Envi­
ronmental Design in Architecture frbm 
North Carolina State University in 1984, 
and the M. Architecture from the Uni­
versity of Floria in 1989, in addition to 
studies at the Techniche Universitat in 
Vienna, Austria. 

Buford Y. Goodman 

Buford Young Goodman, Jr., died 
February 18 at his home in Kinston, NC, 
at the age of 69. Organist emeritus of 
the First Presbyterian Church of Kin­
ston, he had served there as organist 
and choirmaster from 1950 until his 
retirement in 1987. Born on May 17, 
1925, in Concord, NC, Mr. Goodman 
graduated from Concord High School in 
1942, and spent two years with the U.S 
Army in England, France and Germany 
during Wor1d War II. He graduated 
from Davidson College in 1948, having 
studied organ with Robert Noehren. He 
then taugnt music in Mississippi, and 
was appointed to First Presbyterian, 
Kinston, in January of 1950. Under h.is 
direction, the church commissioned a 
IIV41 organ from the Aeolian-Skinner 
company in 1968 for the congre~ation's 
new sanctuary. The old church s 1949 
two-manual Aeolian-Skinner became 
the chapel organ in the new structure. 
Mr. Goodman was a long-time member 
of the AGO. 

S. RITA Church 
Bologna - ITALY 

Lillian McCord 

Lillian Mecherle McCord, profes­
sor-emeritus at Illinois Wesleyan Uni­
versity, died on November 4 in New 
Smyrna Beach, FL, at the age of 88. She 
had taught at IWU for 25 years 
(1946-1971). Born in Bloomington, IL, 
on December 28, 1905, she received 
bachelor of music and arts degrees from 
IWU, the master of sacred music from 
Union Theolo_gical Seminary, and did 
additional study at the Guilmant Organ 
School of New York City. Her teachers 
included William C. Car1, Carl Mueller, 
and Frank LaForge. She had also held 
organist-choirmaster positions at Wesley 
Grace Church and Second Christian 
Church, Bloomington; First Moravian 
Church and First -Presbyterian Church, 
New York City. Among ber former stu­
dents are Marilyn Keiser oflndiana Uni­
versity and Robert Anderson of South­
ern Methodist University. 

Ada Clare Warner died January 28 
at her home in Muncie, IN, at the age of 
77. Born in Louisville, KY, Mrs. Warner 
graduated from Wittenberg University, 
Springfield, OH, and received the 
MMus from the University of Michigan. 
She taught in public schools in Ohio and 
Arizona, and fater at Valparaiso Univer­
sity and Ball State University. She had 
served as organist at High Street United 
Methodist Church in Muncie for 34 
years, retiring in 1990 as organist emeri­
tus. A charter member and _past dean of 
the Muncie AGO chapter, slie was also a 
charter member and past dean of Sigma 
Alpha Iota, past president of the Muncie 
Matinee Musicale, and a life member of 
the National Federation of Music Clubs. 
In 1988 Mrs. Warner received the 
achievement award from the Muncie 
Matinee Musicale. She was founder of 
the annual children's conceit of the 
Muncie Symphony Orchestra, had 
helped organize the Muncie Cham her 
Players in which she played viola, and 
the annual Thanksgiving Festival, now 
sponsored by Christian Ministries of 
Delaware County. She is survived by her 
husband of 42 years, Edwin W. Warner, 
a daughter, and two granddaughters, all 
of Ormond Beach, FL. 
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Five reasons 
to buy a Rodgers organ. 

And one not to. 
I Innovation 

When Rodgers created the first successful solid­
♦ state transistorized classical organ in 1958, we 

quickly set the standard for other organ manufacturers 
to follow. Since then, our 
dedication and innovation 
have continued with signif­
icant advances including 
our computer-capture 
combination action in 

1967, the first successful combination pipe/electronic 
organ in 1972, and microprocessor-controlled organs in 
1980. And now in the digital age, Rodgers continues its 
tradition of creating the future 
with Parallel Digital Imaging™ 
(POI) technology, changing 
the way the world hears elec­
tronic organs. 

2 Sound 
To obtain the most 

♦ realistic pipe sounds, 
Rodgers went right to the 
source- real pipes. The actual 
sounds from carefully chosen pipes were recorded and 
stored with the same 16-bit resolution used in CDs. 

Then, through the use of various proprietary digital 
advances such as POI, Digital Domain Expression, and 
Random Detuning, every subtle nuance of a pipe organ 
can be reproduced with precise detail. From the opening 
and closing of shutters to the random tuning discrepan­
cies inherent in every pipe organ, you'll be assured an 
exciting musical experience every time you play. 

3 Pipes 
One of the best 

♦ things 

gations start with an electronic organ. We also know that 
the rich, pure majesty of real pipes is 
the goal to which all aspire. So it 
comes as no surprise that the ability to 
add pipes makes every Rodgers POI 
organ a real investment in the future. 

4 Features 
Our commitment to excellence shows through 

♦ in everything. Hardwoods and hardwood veneers 
are meticulously handcrafted to make each console a piece 
of art. Our lighted stop tabs and drawknobs combine 
technical advances with the classic operation and feel 
organists are familiar with. Keyboards are responsive and 
feature quiet and reliable contact technologies to help 
ensure trouble-free operation for years. 

5 Support 
Since our founding, Rodgers has established a 

♦ reputation for quality, innovation, and musical 
excellence. And, as a proud member of the Roland® 
Group, we benefit from the expertise of more than 300 
specialized engineers and the financial strength of a 
500-million dollar, worldwide company. It's no wonder 
we've been the preferred choice of congregations time 
after time. 

And, in 
the unlikely 
event of 
trouble, you 
can be 
assured that 
our outstand- 1....-.........c---'--~-"-"""'===~-=--'---=-'--"-'-.L.C.'"""'-' 

ing warranties are backed by an extensive, well-trained 
service network. On-site board replacement, built-in 
diagnostic systems, and a full-time staff of technical 

service experts support our commitment to 
reliability and service. about any 

Rodgers POI 
organ is the 
ability to add 
real pipes now 

0 'O~E-RS® or at a later date. We know that many congre- ~ LX.J: 

Even though there are more than five good 
reasons to buy a Rodgers organ, there is only 
one reason not to: if you're not prepared to 
make a commitment to excellence. 

A Member of the Roland Group. Rodgers Instrument Corporation 1300 N.E. 25th Avenue, Hillsboro, OR 97124 
Tel: 503/648-4181 Fax: 503/681-0444 Rodgers Canada 5480 Parkwood Way, Richmond, B.C. V6V 2M4 Tel: 604/270-6332 



Carillon News 
by Brian Swager 

Collegiate Church of St. Gertrude, Nivelles, 
Belgium 

Profile: Nivelles, Belgium 
In the French-speaking part of the 

province of Brabant, Nivelles is just 15 
miles south of Brussels. The 01igins of 
this city of 21,000 people are those of its 
great church, tlie Collegiale Sainte 
Gertrude. Preceded by a convent found­
ed ca. 650, the present church was built 
in the Imperial German Romanesque 
style and consecrated in 1046 by Wazon, 
bishop of Liege, in the presence of the 
emperor Henry III. The large sanctuary 
is characterized by two transepts and 
two choirs-at opposing ends-which is 
typical of collegiate churches. The choirs 
are separated by 350 feet. The west 
tower with an octagonal steeple is 
flanked by two 12th-century turrets, one 
one of which is the figure of a gilded 
knight known as Jean cfe Nivelles. Since 
the 15th centmy, the 6'7", 770-pound, 
copper jacquemart (jack-o' -the-clock) 
has rung a bell with his hammer, crown­
ing the early town hall until placed on 
the southern turret of the church in 
1620. 

The old bells of the collegiate church 
were baptized Trichette, Primette, 
Bechette, Ge1trude, Visette, Tierchette, 
and Nanette. In order to squelch their 
unpleasant voices, they were melted at 
the end of the 16th century and recast 
into 16 new bells which were subse­
quently destroyed by the flames that 
consumed the church tower in 1641. 
Around 1642, the Tordeur found1y of 
Nivelles furnished 22 new bells. In 1702, 
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a clock witl1 four dials was installed in 
the central tower and a small calillon 
was transferred to the church from the 
city hall. The fire of 1859 reduced tl1e 
spire, the roofs, the bells, tl1e clock, and 
the carillon to ashes. 

Until 1926, the tower housed only a 
few bells, and Jean de Nivelles remained 
motionless. Four bells were founded in 
Louvain by Severinus van Aerschodt in 
1862. Dedicated to St. Ge1trude, St. 
Michael, St. Joseph, and St. Hube1t, 
they weio-hed 1496 pounds, 4262 
pounds, 2§'55 pounds, and 730 pounds, 
respectively. 

In 1919, soon after the patiiotic fes­
tivities following the war, an initiative 
was begun to provide for a new carillon. 
F01ty new bells weighing approximately 

•·· 17,196 pounds were cast in llie Van Aer­
schodt foundry. The tl1ree heaviest bells 
from 1862 were incorporated into the 
carillon. The new instrument was inau­
gurated on Augtist 29, 1926 witl1 notable 
festivities that drew a crowd of 50,000 
people. His Royal Highness Prince 
Leopold was present. Music was provid­
ed by the 110th French infantry from 
Dunkirk, and an extravagant _parade 
marked the occasion. The dedicatory 
recital was played by the celebrated car­
illonneur Jef Denyn of Mechelen. 

Leon Henry, a graduate of the Belgian 
Carillon School in Mechelen, was 
appointed as city caiillonneur. In July of 
H>28, Prince Leopold and Princess 
Astiid attended a conceit of Henry's, the 
program for which included one of his 
own compositions, "Fleurs de Suede" 
(Flowers of Sweden), dedicated to the 
Princess. 

Unfortunately, disaster struck Niv­
elles once again: World War II. The 
bell tower and carillon were destroyed 
in the bombardments of March 14, 
1940. The bells fell on the cupola 
above the choir. The bourdon crashed 
through the vault and, with another 
bell, was buried under the tower; it 
was resurrected and sounded immedi­
ately following the Liberation. 

It was not until 1979 that the ciry of Niv­
elles ordered a new carillon from the 
Sergeys firm of Louvain. The total cost of 
6,588,540 francs was covered by a war 
restitution fund. By July 21, 1980, the citi­
zens of Nivelles were able to hear two 
swinging bells. The bourdon was named 
Gertrude and was baptized on September 
30, 1979. Her inscription tells that she suc­
ceeds the Gertrude given in 1862 by the 
inhabitants of Nivelfes, damaged by the 
fire of May, 1940, and loyally retained in 
the church along with her salvaged sisters. 
"Je chante le Si au poids de 3200 kilo­
grammes et je fus fondue a Louvain en 1979 
ear J. Sergeys," reads the inscription further. 
(I sing tlie "B" at 7055 pounds and was 
founded in Louvain in 1979 by Jacques 
Sergeys.) Its diameter is 5'7", and it is keyed 

to C. 
The new carillon was dedicated on 

October 5, 1980 by Paula Van de Wiele, 
carillonneur of Brussels and Mons. Of 
the 4 7 bells, four serve as swinging bells 
as well. The compass of the carillon is C, 
D, E, then chromatic to c3, and the total 
weight is 31,522 pounds. The composi­
tion of the bronze for the new bells is an 
alloy of 78% copper and 22% tin. 

The Old Ge1trude. and other bells from 
1862, along with some ancient tombstones, 
can indeedoe found in a beautiful, 13th-cen­
tmy cloister next to the church. A transition­
al work, the arches are still Romanesque and 
xet the capitals and mouldings already herald 
the Gothic style. 

The present carillonneur is Nicole Gerard. 
Guest carillonneurs are featured on Sunday 
afternoons in the summer. 

An organ in the French classic style was 
built for the collegiate church in 1986 by 
Partick Collon in Brussels. It was dedicated 
by lean Ferrard, md comprises 38 stops/53 
rmks in four divisions: grand orgue, positif, 
echo, and pedale. 

Harpsichord News 
by Larry Palmer 

Periodicals 
The quarterly journal Early Music 

devoted two recent issues to Claudio 
Monteverdi. Volume 21/4 (November 
1993) included aiticles by Tim Caiter 
("Possente spilto: on taming the power 
of music"); John Whenham ("The Gon­
zagas visit Venice"); lain Fenlon ("St. 
Mark's before Willaert"); and Denis 
Stevens ("Monteverdiana 1993"). Vol­
ume 22/1 (February 1994) offered the 
amusing information that the cover "por­
trait of Monteverdi" from the preceding 
issue had been identified as Domenico 
Feti's painting of the actor Tristano Mar­
tinelli(!), sliglitly off tl1e mark for a tiib­
ute to the "Fatlier of Opera." Articles by 
Richard Wistreich ("Monteverdi on 
singing"); Suzanne Cusick ("Arianna's 
lament and the construction of modem 
womanhood"); John Bettley ("The 
Office of Holy Week at St. Mark's in the 
late 16th century"); Jeffrey Kurtzmann 
("Monteverdi's Mass of Thanks~iving 
revisited"); and Stephen Stubbs ( 'Con­
tinuo orchestration in Monteverdi's 
Orfeo") completed the anniversary trib­
utes to the great Italian composer. 

Of special interest to Iiistorically­
informed keyboardists are two case stud­
ies in performance practice and the 
details of notation by Peter Williams: "J. 
S. Bach and 2/4 time" (in volume 21/4) 
and "T-S. Bach and left-hand-1ight-hand 
distribution" (in volume 22/1). 

Early Music 22/2 (May 1994) present-
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ed a second volume of articles about 
earl):' music topics from Spain and P01tu­
gal (Iberian Discoveries II), continuing a 
subject begun in the November 1992 
issue. Also included: the usual enlighten­
ing reviews of music and recordings, 
illustrations of the highest quality, and 
two obituaiies for important figmes in 
the harpsichord world: David Jacques 
Way (remembered by Scott-Martin 
Kosofsky) and Peter Whale (by Nicholas 
Martin). 

Volume 22/3 (August 1994) presents a 
thought-provoking article by Willem 
Kroesbergen and Jed Wentz ("Sonority 
in tl1e 18th century, un poco piu forte?"), 
in which the authors suggest that 
baroque music may not have been per­
formed as gently as has been the recent­
ly-preferred manner. Volume 22/4 
(November 1994), dedicated to the 
Palestrina quatercentenary, gives us 
reconsiderations of the life and music of 
the late-renaissance Italian master. 
Patiizio Barbieri's "On a continua organ 
pait attributed to Palestiina," details 
Roman accompanimental practices for 
church music of the golden ao-e, com­
plete with reproduced facsi1ni1e pages 
and a discussion of instruments and pre­
ferred registrations. Early Music, pub­
lished by Oxford University Press, con­
tinues to be an indispensible resomce 
for lovers and practicioners of music 
from the hist01ical past. 

A photo of French harpsichordist 
Christophe Rousset graces tlie cover of 
Piano and Keyboard for May/June 1994 
(number 168). Young Mr. Rousset's bal­
anced views of haipsichord performance 
are explored in a five-page interview 
with Bernard D. Sherman. Also of inter­
est is tl1e facsimile of Le Vertigo by Pan­
crace Royer, presenting tlie notes to one 
of Rousset's dazzling compact disc per­
formances on L'Oiseau L)'re 436 127-2. 

Musicologist Frederick Neumann's 
valedict01y aiticle, "Notes Inegales for 
Bach, Overdotting for Everyoody? A 
Commentaiy on an Attempt to Revive 
Dolmetsch's 'Rhythmic Alterations,"' 
was published in Historical Performance 
(The Journal of Early Music America), 
volume 7/1, Sp1ing 1994. Professor Neu­
mann died on March 20, 1994, at age 86. 

This article, a combative review of 
Stephen Hefling's book Rhythmic Alter­
ation in 17th- and 18th-Century Music: 
Notes Inegales and Overdotting (New 
York: Schirmer Books, 1993), finds its 
responses in Performance Practice 
Review (volume 7/2, Fall 1994), which 
opens with three memorial tributes to 
Neumann (by Homer Rudolf, Roland 
Jackson, and Albert Cohen), and contin­
ues with David Fuller's "Last Words on 
Inequality and Overdotting," Hefling's 
response to Fuller's review, and Erich 
Sdiwandt's "Stephen Hefling's Book: 
Another View." Pl'R is a valuable source 
for capsule descriptions of important 
essays in performance practice; this 
issue is no exception, witli its Bibliogra­
phy of 1993 Performance Practice arti­
cles (covering musical performance 
from the 9th to the late 20th centmies). 
For information, wiite to Performance 
Practice Review, 1422 Knoll Pai·k Lane, 
Fallbrook, CA 92028. 

Features and news ·items {JJre always welco-me 
for these columns. Send them to Dr. La·rry 
Palmer, Division of M-us-ic, Southern 
Methodist University, Dallas, TX 75275. 

SMU-in-Taos 
Summer Harpsichord Workshop 

August 8-13, 1994 

During the week of August 8-13, a 
Haipsichord Workshop was conducted 
by Southern Methodist University at its 
summer campus located at Fort Burg­
win near Taos, NM. In its seventh con­
secutive year, this workshop is directed 
by Larry Palmer, SMU Professor of 
Harpsichord and Organ ai1d Director of 
Graduate Studies in Music. The other 
faculty member was Barbara Baird (Uni­
versity of Oregon, Eugene). The work­
shop featured four hours of daily master 
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classes, two evening h~sichord con­
certs, ample time for individual practice 
by the participants and access to seven 
harpsicliords of differing styles and by 
different builders. The workshop can 
accommodate the needs of both begin­
ning and more advanced harpsichordists 
ancfboth professionals and amateurs. 

The harpsichord repertoire featured 
each summer varies. Tlris year's session 
focused on The Fitzwilliam Virginal 
Book, Handel's eight "Great" suites 
(1720) and Bach's French Overture and 
Italian Concerto from Clavierilbung, 
Part II. These works were performea 
and discussed in the morning master 
classes with afternoon sessions generally 
devoted to optional selections of the par­
ticipants' choice, including 20th-century 
music. Barbara Baird was effective in 
reducing __ the mystery surrounding this 
often talked about, but seldom per­
formed, repertory. In other sessions she 
spent considerable time delineating the 
problems related to harpsichord tech­
nique and showing simpfe solutions for 
alleviating tension in the hand and wrist. 
Larry Palmer, workshop director, con­
ducted the sessions on Handel and 
Bach. He provided handouts with histor­
ical, analyt!cal and bibliographical infor­
mation and raised provocative questions 
about rerformance issues. 

In addition to the masterclasses, other 
cultural opportunities were available. 
Some of us took advantage of the oppor­
tunity to attend a performance of 
Mozart's Abduction from the Seraglio at 
the Santa Fe Opera. The SMU-in-Taos 
Events Calendar that week also featured 
a sculpture exhibit and a lecture on '"Pot­
tery and Ideology in the Prehistoric 
Southwest" in admtion to two harpsi­
chord recitals by Palmer and Baird. 
Palmer's recital included the French 
Overture while Baird's program began 
and ended with two of the Ifandel suites 
that had been discussed. The historic 
adobe church at Ranchos de Taos, the 
one made famous by Georgia O'Keefe 
and countless other painters and photog­
raphers, was the site for the candlelit 
recital by Larry Palmer on Monday 
night. Time was preserved in the weekly 
scliedule, too, for side trips to the vari­
ous pueblos, art galleries and museums 
and for the inevitable shopping trips. 

The success of SMU's Summer Harp­
sichord Workshop would seem to be due 
to several factors. Primary, of course, is 
the high quahty. of instruction and the 
relaxed approach to learning. Seven 
harpsichords were transported from 
Texas so that workshop attendees would 
have abundant practice possibilities and 
the chance to sample the instruments of 
several builders. Tbe physical setting at 
Fort Burgwin likewise provided a 
retreat-hke environment conducive to 
learning and to reflection. The success of 
the harpsichord event is witnessed by 
the fact that more than half of the atten­
dees were ref>eaters from other years. 
One individual can even claim to have 
attended every one of the seven work­
shops and to have travelled all the way 
from the East Coast to do so. 

-Marilou Kratzenstein 

Music for Voices and 
Organ 
by James McCray 

Extended pre-Twentieth century 
choral works 

How often does your church choir 
perform an extended choral work? Once 
or twice a year would be the average for 
most groups. Church choirs tend to be 
"functional ensembles" whose task is to 
"add to" the service each week. There 
are many situations where the minister 
prefers that the choir has a low profile, 
sug~esting that they sing in the "anthem 
slot' and that is :ill. However, church 
choirs that grow and prosper are more 
directly involved with the worship ser­
vice .. If singers are going_ to give up an 
evenmg for rehearsal ana. make a com-
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mitment to Sunday mornings, they want 
to be more directly involved. Singing 
throughout the service is a vital part oI 
their satisfaction (introit, offertory, etc.), 
but another significant contribution to 
maintaining interest of strong singers 
lies in the extended work. The cantata, 
passion, oratorio, mass, etc. is a manifes­
tation of the dynamic impact music has 
exerted on the history of the church. . 

In seventeenth- and eighteenth-cen­
tury Germany, the cantata and the 
chorale were the lifeblood of worship 
services. The mass retains much of its 
internal structures today, but is not the 
musical giant of the past. Yet, these clas­
sic genres exist by the thousands, and 
they were written specifically to be used 
in church. Tradition is a link for all of us, 
and while we must adapt through suc­
ceeding generations (i.e., a consistent 
use of Gregorian chant would not help 
twentieth-century worshippers sustain 
their musical faith) we also must not for­
get our heritage. 

Giving your choir and your congrega­
tion an occasional extended worK tliat 
explores the meaning of Scripture in 
new light, or focuses on a repetitive 
explosion of joJfi-!l sound, will enhance 
their understanding. The power of 
music should not be underestimated. 
Nadia Boulanger, that great teacher of 
composition in this century, in 1919 said, 

"Nothing is better than music; when it 
takes us out of time, it has done more for 
us than we have the right to hope for." 
Isn't that a goal of religion, to do some­
thing to/for us that can't be done in any 
other way? 

Extended choral works help the trans­
formation. They immerse us in these 
sounds for longer than a brief anthem; 
they carry us to new depths of meaning. 
We focus longer on a single idea, ana 
here, at .the end of this millennium, one 
of the drastic changes has been in the 
area of length. Buildings are bigger, 
speed is faster, but concentration is 
shorter! Choose a work that challenges 
the singers and listeners to move beyond 
the immediate. Let them all experience 
a broader focus, but keep it from being a 
concert; involve the music in a liturgical 
way so that the .service is enhanced, not 
eliminated. This takes careful planning 
with the minister, but it is well worth the 
effort. The reviews below focus on a 
variety of extended works which can be 
used in a liturgical service. 

Messe in C, Joseph Gabriel Rhein­
berger (1839-1901). SATB, SATB soli, 
and-orchestra or organ, Cams-Verlag, 
50.169/03, no price given (M+). 
(Instrumental parts available from 
disbibutor, MarK Foster Music Co.) 

This mass includes two orchestration 

versions, one for large orchestra, and the 
other, which is more manageable with 
church groups, requires 2 violins, viola, 
cello, bass, and organ. Movements fol­
low traditional patterns with some hav­
ing several separate sections. The music 
has chromatic harmony, but the vocal 
lines tend to be comfortable to sing with 
predominant step-wise motion. Solos are 
interspersed throughout. Although there 
are brief areas of counterpoint, a homo­
phonic texture dominates. 

Beatus vir in C Major, Jan Dismas 
Zelenka (1679-1745). SATB, STB soli, 
2 oboes, strings, and continuo, Carus­
Verlag, CV 40.067/01, no price given 
(MJM-); order from Mark Foster 
Music Co. 

Zelenka has enjoyed a remarkable 
revival in recent years. Although he wrote 
20 masses, it is his 30 psalm settings that 
have been attracting considerable atten­
tion. This one, which is only about eight 
minutes long, has three movements. Tne 
Psalm itself is the bulk of the material, fol­
lowed by a Gloria Patri for soprano, and 
then the final movement, whicb is a con­
trapuntal amen with choral doublings by 
the instruments. His music which seems 
to have the vitahty of Telemann and Bach, 
is often somewhere between them in dif­
ficulty, making it very attractive to all 
kinds .of choirs. Beatus vir begins with a 
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long instrumental introduction leading to 
a bass solo. Later there are several tempo 
changes in brief sub-sections as Zelenka 
tries to capture the spirit of the text. Both 
Latin and English versions are supplied for 
performance. Uelightful music tliat is high­
ly recommended. 

Missa Beatissimae Virginis Mariae, 
Michael Haydn (I 737-1806). SATB, 
SATB soli, 2 trumpets, 2 trombones, 
sbings, and timpani, Carns-Verlag, 
50.305, no price given (D-). (Instru­
mental parts available from publisher.) 

This early mass dates from about 1760 
and retains the late-Baroque musical style; 
editor Charles Sherman points out the 
"clumsy partwriting" of a young composer. 
The Gloria and Credo have incipits to be 
intoned. At times the string parts are very 
busy with considerable ornamentation. 
Brass parts are sparse and used primarily 
for punctuation. The soli are used l:brougli­
out the choral movements; there is a mix­
ture of polyphonic and homophonic styles. 
(N.B. These Carus-Verlag editions are 
excellent with solid scholarly work and 
wonderful, clear manuscripts to read.) 

Petite messe solennelle, Gioachino 
Rossini (I 792-1868). SATB, SATB soli, 
harmonium and two pianos or orches­
tra, Novello, # 07 2436 (Theodore 
Presser Co.), large choral score 
$16.25, chorus edition $5.95 (M+). 

Petite is misleading since this is a large 
mass. Some unusual movements include 
the offertory Preludio religioso, which is an 
all instrumental movement, and a soprano 
solo, 0 Salutaris, which is extensive but 
not difficult. The Benedictus and Osanna 
are a part of the Sandus rather than sepa­
rate sections/movements. There is no ilis-

• tinct second piano part, but it reinforces 
the fust in certain passages. The choral 
writing is relatively easy for a massive 
romantic work. 

Mass in D Major, Antonio Salieri 
(1750--1825). SATB with large 18th 
century orchestra, A-R Editions, Inc., 
Volume 39 of the Classical Era, $49.50 
(complete score) .(M+). 

Editor Jane Schatkin Hettrick has pro­
vided a most scholarly edition of this 
mass, which is one of four composed by 
Salieri. Salieri, of recent Amadeus fame, 
was an important Vienna court and opera 
composer. This edition provides the read­
er with extensive background on him, his 
music, and especially this mass, which is 
discussed in detail in a long preface to the 
music. The choral writing is not difficult 
with a preponderance of syllabic, block 
chord movement. All movements are 
present including a second setting of the 
Dona Nobis Pacem as an appendix. Out­
standing work by the editor, and a signif­
icant contribution to the field. 

Missa sacra, Op. 147, Robert Schu­
mann (1810--1856). SATB, SATB soli, 
and organ, Schott and Co., ED 8025, 
no price given (M/M+); choral parts 
ED 8025-01, organ ED 8025-11. 

Schumann's setting of the Ordinary 
Mass has warm, lush cnords, extensive use 
of counterpoint, and easy yet soloistic 
organ writing. The organ music is taken 
from the organ part of the orchestral ver­
sion with some supplements to accommo­
date a complete performance with organ 
alone. It includes an offertory, Tota pul­
chras es, for soprano solo. This work is not 
overly difficult and will have strong emo­
tional appeal; a handsome edition by Bern­
hard R. Appel. 

Book Reviews 

Expre·ssive Musical Performance, by 
A. Harold Goodman. BYU [Brigham 
Young University] Press, 1994. 104 
pages. $6.95. Distributed by Sonos 
Music Resources, Inc., P .0. Box 
1900, Orem, UT 84059, USA. 

Within the past century, musical activ­
ity has expanaed into many areas: per­
forming groups of various sorts, the 
development of an active music indus­
try, rapid changes in music education in 
schools and colleges, and increased 
availability of recorded music perfor-
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mances via modem electronic technolo­
gy. From the perspectives of individual 
aesthetic pleasure or the cultural enrich­
ment of the nation, the production and 
enjoyment of music is a pervasive aspect 
of late twentieth-cen~ life. 

The investment ofless than two hours 
of reading time with this publication will 
amply reward music teacners in schools 
and colleges, conductors and administra­
tors of small- to medium-sized music 
performance organizations, and church 
musicians witli a highly-condensed 
overview of the basics of the aesthetic 
and managerial aspects governing a 
range of musical activities: operas, 
orcliestras, instrumental groups, choral 
societies, and the like. Its rare combina­
tions of topics provides a beginning-to­
end overview of the common stages of 
all successful public educational events, 
from initial conception, formulation of 
goals and objectives, and program plan­
ning; through program design, imple­
mentation, and delivery; to evaluation, 
review, and quali!)' maintenance. 

The author's humanistic interpreta­
tion of the inspiring powers of music as a 
universal language owes much to Plato's 
assessment of the primacy of music edu­
cation as the strongest and most effec­
tive determinant of inner psychological 
order, grace, and morality. The life­
enhancing qualities of music are claimed 
to humanize both performers and listen­
ers alike, uniting them in a shared realm 
of s_pirituality, one of emotional meaning 
and-si~cance. 

To understand the gap between musi­
cal notation and its expressive _powers 
requires an explanatory philosophical or 
psychological liypothesis. Dr. Goodman 
rej~cts th~ absolu~st <:>rientation, in 
which musical meanmg is abstract and 
intellectual. 1 Consistent with his human­
istic orientation, he adopts an expres­
sionist variation of the referentialist phi­
losophy, which allows for the excitation 
of :feelings and emotions in both per­
formers and listeners. At the same time, 
he stops short of claiming that there can 
be a musical vocabulary or lexicon of 
clearly-defined musical messages, 
expressing definite emotions.2 Among 
recent influential theories of music aes­
thetics, his orientation is closer to that of 
the American musicologist Leonard 
Meyer, whose referentialist _position 
incorporates both formalist and expres­
sionist elements, with overtones of fufor­
mation and probability theories. This 
theory explains the affective responses to 
music in terms of tendencies, expecta­
tions, suspense, and resolution: terms 
common to musical structures and 
human e_motional events alike. In Mey­
er's formulation, "Affect or emotion-felt 
is aroused when an expectation-a ten­
dency to re~ond-activated by the 
musical stimulus situation, is temporari­
ly inhibited or permanently blocked."3 A 
orief homage is also paid to the Ameri­
can composer Roger Sessions, whose 
teleological account of the musical expe­
rience resembles Meyer's with respect 
to controlled, directed movements 
toward specific goals and psychological 
features of tension and release.4 

Since sound is a natural medium for 
the expression of feelings, conductors 
and performers are urged to develop a 
sensitivity to the melodic, harmonic, 
rhythmic, and structural elements which 
will take them beyond "pure music" to 
the vital, emotional basis of their art. 
Although his referentialist orientation 
does not require it, the author recom­
mends an enrichment of musical knowl­
edge with information about the com­
poser and other musical events of the 
period, all within the context of the pre­
vailing literature, art, and architecture. 

This emphasis on musical values per­
vades those chapters· dealing with the 
aesthetic and technical aspects of 
expressive musical performances, the 
culmination of the performers' interpre­
tive and artistic skills. The obligations of 
the conductor in purposeful rehearsals 
include a knowledge of the distinctive 
compositional • aspects, styles, and per­
formance practices of various musical 
periods, along with the ability to analyze 
and synthesize the music in the interests 
of instructing and inspiring the perform­
ers. The conductor's interpretive func­
tion of translating S)'ill:bols into sounds is 
outlined through-brief, general consider­
ations of form, rhythm, melody, harmo­
ny, tonal-instrumental considerations, 
and phrasing, all of which contribute to a 
comprehensive understanding. Each of 
these essential dimensions is reconsid­
ered in a section on the distinctive 
sounds of the baroque, classical, roman­
tic, and contemporary historical periods. 

The purely physical and environmen­
tal aspects of musical performance also 
receive appropriate attention: the plat­
form placement of instruments, the 
acoustical aspects of concert halls, elec­
tronic amplill.cation, and the design or 
renovation of pe_rforming facilities. • 

The basic skills of arts administrators 
and managers-those organizers of tal­
ent in a variety of cultural endeavors­
are summarized in a single chapter 
devoted to the "how to" techniques of 
audience development, promotional 
publicity,5 community· support, image­
building through media refations, fiscal 
management, and budgeting. 6 

Although the author does not 
attribute his recommendations for 
increased success through evaluation to 
the Total Quality Management move­
ment, 7 which has pervaded most aspects 
of organizational life from business to 
education, it is clear that he shares that 
outlook. A proper assessment of the 
strengths and weaknesses of musical 
productions involves a close examination 
of all aspects of the performing_organiza­
tion, including executives, stall; pnysical 
facilities, :financial and operational con­
siderations, audience attendance trends, 
public relations, performing/ersonnel 
(the most sensitive aspect o all), and 
supporting programs. True to the con­
temporary spirit of TQM, the focus 
should not be on the assi~ment of 
blame, but on recurrent, shared ideas of 
continuous improvement. 8 

This unique blend of philosophical, 
aesthetic, and managerial topics speaks 
to experienced and novice musical clirec-
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tors and administrators alike, and 
reflects the author's broad background 
in both fields. My only frustration with 
this publication is the brevity of presen­
tation-there are always exceptions to 
general rules-for one always hankers 
for more detail and greater depth of 
treatment on almost every issue.While a 
comprehensive index of topics is provid­
ed, fuere are only a few bibliographical 
references for further reading or consul­
tation. Nevertheless, this soundly-con­
ceived panorama is sketched with broad 
enougli strokes to maintain interest and 
coherence. At crucial points, summary 
checklists supplement fue concise expo­
sitions of the main topics: musical sefec­
tion criteria; technical terms relating to 
tempo, mood and character, and style; 
common acoustical problems; r.erfor­
mance scheduling; advantages of bud­
geting; and a concert promotion outline. 

Call it what you will-large booklet, 
medium-sized monograph, or short 
book-this ele_gant and simply-present­
ed paperbound- publication, produced in 
a reader-friendly, double-spaced format 
with lots of space for marginal notes, is a 
budget-priced bargain. 

Notes 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

Some of these Notes provide references to works 
not specifically identified in the book, but wbich will 
IJroviae information about ori&nal sources of aes­
thetic theories alluded to by the author. Supple­
ment~ references to other related issues are also 
provided. 

1. In the field of music aesthetics, this formalist 
pbilosoph)' is exemplified in the work of Eduard 
Hanslick (The Beautiful in Music, 1891), who main­
tains that music cannot express de£nite emotions, 
but only the dynamic properties of the purely musi­
cal relationsbips set forth in the work. 

2. See Deryck Cooke, The Language of Music 
(London: Oxford University Press, Hl59). 

3. Leonard B. Meyer, Emotion and Meaning in 
Music (Chicago: University ofCbicago Press, 1956), 
31; see also Music, the Arts, and Ideas (Cbicago: 
University of Cbicago Press, 1967), 10. 

4. Roger Sessions, Questions About Music (New 
York: Norton, 1971), 89; The Musical Experience of 
Composer, Pe,former, Listener (Princeton Universi­
ty Press, 1950; reprinted, New York: Atheneum, 
1967), 12. 

5. Does not the author's suggestion that "the con­
ductor can also be effective in producing good. 
reviews and letters [ of bis or her own perfor­
mances?]" (p. 84) involve a conflict of interest and 
compromise the independent judgement of pro­
gram and performance quality by gualified critics? 
Critical reviews of colleagues' performances might 
generate some resentment, however. 

6. In the area of program planning generally, arts 
administrators can learn much, by transference; 
from the comprehensive coverage of these topics in 
Robert G. Simerly, P,lanning and Marketing Confer-

• ences and Workshops (San Francisco: Jossey-Bass, 
1990). 

7. The founding guru ofTQM was W. Edwards 
Deming, the late economist-statistician (d. 1994), 
whose innovative management principles trans­
formed Japanese industry in the late 1960s and have 
influenced the operations of a wide variety of busi­
ness, manufacturing, and service organizations in 
recent years. His two influential books are Out of the 
Crisis ( Cambridge, MA: Massachusetts Institute of 
Technology, 198B); The New Economics for Indus­
try, Government, Education (Cambridge, MA: 
Massachusetts Institute of Technology, 19B3). The 
current _Books in Print lists over 150 titles on this 
topic. 

8. There are some intriguing insights into the fea­
tures of creativity, personal. expressiveness, and dis­
ciplined but inspired ensemble-playing, common to 
performing arts and management, in Peter B. Vaill, 
Managing as a Performing Art (San Francisco: 
Jossey-Bass, 1989), chapter 8; clearly a rejection of 
the view of management as a "science." , 

New Recordings 

Summer in Winter: Sacred Christmas 
Music from Grace & Holy Trinity 
Catheclral. The Trinity Mixed Choir; 
the Trinity Youth Choir; the Cathe­
dral Bell ringers; Judy Johnson, 
flute; the Benjamin Brass Quartet; 
Mark Lowry, timpani; John Schae­
fer, Director/Organist. CD (72'38"), 
available from: Grace & Holv Trini­
ty Cathedral, P.O. Box 412048, 
Kansas City, MO 64141. $19.00 

Contents: R. Wienhorst, Creator of 
the stars of night; H. Willan, Lo, in the 
time appointea; H. Schutz, Nun komm, 
der Heiden Heiland; Hymn, Loi He 
comes with clouds descending; L. 
Marenzio, Hodie Christus natus est; 
HJ!Iln, 0 come, all ye faithful; E. Bul­
lock, Love came down at Christmas; P. 
Warlock, Benedicamus Domino; J. Rut­
ter, Star Carol; G. Holst, Christmas 

MAY, 1995 

Day: Choral Fantasy on Old Carols; 
Hymn, Angels f-!om the realms of glory; 
V. Thomson, The Morning Star; 0 my 
dear heart; P. Mathews, Dans les obres 
de la nuit; P. Mathews, Entre le boeuf et 
l'ane gris; P. Mathews, Chantez Noel; D. 
Hathaway, A child my choice; A. Clarke, 
Summer in Winter; Hymn, Hark the 
herald angels sing; H_yrnn, Silent night, 
holy night; M. McCabe, A Star shining 
bright; M. Ryan-Wenger, In the begin­
ning was the Word. 

The works on this recording encom­
pass both Advent and Christmas music 
and are grouped into "Music by British 
Composers," "Music by Cathedral Fami­
ly Composers," and "Anthems by Com­
posers Who Are Friends of the Cathe­
ru-al." It appears, then, that this CD cele­
brates the musical activity for which the 
Cathedral has a long-standing reputation. 

The booklet that accompanies the CD 
does not supply the listener with much 
information about the musical life of the 
minster, nor does it give greater insight 
regarding the compositions. What it pro­
vides is cbie:fly a more detailed listing of 
the works performed, together with 
translations of those pieces sung in a for­
eign language, and a brief note about the 
composers and arrangers. 

Five hymns comp1ement the choral 
selections, arrangedoy musicians of the 
Cathedral. The descant to the hymn "Lo! 

He comes with clouds descending" 
a_ppears to have been more harmonically 
tlian contrapuntally conceived. John Fer­
guson, however, has written two inspiring 
arrangements for organ, brass quartet, and 
timpani, for "Adeste Fideles" and "Regent 
Square." Organist John Schaefer also pro­
vides a fine . arrangement for "Harkl the 
herald angels sin~," and a hauntingly-beau­
tiful descant for 'Silent Night." 

Although the brass ensemble tends to 
rush through the hY!flns, organist and 
music director John Schaefer accompanies 
with great sensitivity. His musicianship is 
apparent not only in his own playing, out 
also is evident in his direction of the choir. 
Indeed, the choral repertoire on this 
recording is of the highest caliber, as the 
choir sings with sensitivity and clarity of 
diction, and proves to be at ease with music 
from the Renaissance to the twentieth cen­
tury. The resultant eclectic program brings 
a wonderful variety to this CD. It would 
make a fine Christmas present. 

-P.Janson 
Augustana University College 

Camrose, Alberta 

The Organ Works of Basil Harwood 
(volume 1) play:ed by Roger Fisher 
on the organ of Chester· Cathedral. 
Mirabilis MRCD 906 (70:12). Sonata 
no. 1 in C sharp minor; Sonata no. 2 

in F sharp minor; Interlude; A Quiet 
Voluntary for Evensong; Paean; 
Reverie; Dithyramb. 

That this is the first volume of Har­
wood's organ music is one of the most 
pleasing aspects of this recording: ''Vol­
ume l" implies that another hefr.ing of 
the Fisher-Harwood-Chester Cathedral 
combination will soon be on its way. 

Harwood's music is enjoying some­
thing of a revival these days. David Lid­
dle' s fine reading of the First Sonata ( on 
DTR) helped tlie cause no end, as did 
the reappearance in print (by Stainer & 
Bell) of many of the organ works. The 
Chester organ was built by Whitely 
Brothers of fuat cii:J in 1876, and worked 
on by Gray & Davidson in 1895 and Hill 
in 1910. Restored by Rushworth & 
Drear.er in 1969/70, it is a thoroughly 
splendid English cathedral organ, and 
does yeoman duty in the service of Har­
wood's music. Roger Fisher, whose 
teachers • included Harold Darke and 
Herbert Howells, is one of England's 
most distinguished cathedral organists, 
having held-his present appointment at 
Chester since 1967. 

Harwood is an interesting character, 
to say the least. Granted, his early career 
is nothing out of the ordinary: Charter­
house School, followed by Trinity Col­
lege, Oxford and a period of study_ at the 
Leipzig Conservatory with Reinecke and 
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Pro Organo offers yet another release devoted entirely 
to the organ works of a noted contemporary music fig­
ure, Czech composer Petr Eben. Included in "Dances 
of Lile ... Dances of Death" is "Mato ostinato" from 
"Sunday Music" and the world premiere recording o 
Eben s "Four Biblical Dances. " This anthology of Eben s 
organ works, which spans over 30 years of the com• 
posers output, performed by Janette Fishell, an inter­
nationally respected authority on Eben s organ music, 
is a line vehicle for expanding your organ horizons. 
Recorded on the 3 manual, 85 stop Casavant Organ at 
St. Georges Episcopal Church, Nashville, Tennessee 
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Program includes: Grand Sonata in E-flat major, and 
The Last Rose of Summer - Dudley Buck, Caressing 
Butterfly - R. Barthelemy, arr. Swinnen, Fountain 
Reverie - Fletcher, Melody in E major - Horatio Parker, 
Humoresque "L'organo primitivo" Toccatina for 
Flute - Pietro A. Yon, Hearts and Flowers, Opus 245 
Coeurs et F/eurs- Theodore M. Tobani, arr. Hartz, The 
Whistler and His Dog - Caprice - Arthur Pryor, arr. 
Hartz, Andantino in D-flat (1888) - a.k.a. "Moonlight 
& Roses" Edwin H. Lemare, Mighty lak' a Rose • 
Waltz Hesitation, Nevin & McKee, arr. Hartz 

Mail check, money order or MCNISA information to: 
PRO ORGANO Direct Sales 
PO Box 6494 
South Bend, Indiana 46660-6494 
FAX orders: 219. 271-9191 

MCNtSA orders may phone: 800-336-2224 

support The 
Pipe organ Film 
You can help make this hour-long 
documentary a reality by sending 
your donation today to: 

AGO I Pulling Out All The Stops 
c/o American Guild of Organists 
475 Riverside Dr. - Suite 1260 

New York, NY 10115 

Pipe Organs by 
Bedient. .. 
Where we speak your l_an­

guage, your request 1s 
our command and sound is 
generated by real organ pipes. 
Send your inquiries! . 

4221 N.W. 37th Street . ll! 
Lincoln, NE 68524-1919 ffl} 
(402) 470-3675 FAX 3676 4f' ' 

fine leather shoes for organists 

0rgmunu~ter ~hoes 

Fast UPS Delivery 
WOMEN'S, 3 Colors, Sizes 4-11, $41 ppd. 

MEN'S, Black, Sizes 6-12, $48 ppd. 
Sizes 12'/,-13, $52 ppd., Sizes 14-16, $69 ppd. 

CALL OR WRITE (203)-453-1973 
282 Stepstone Hill, Guilford, CT 06437 
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Jadassohn, the teachers of Delius and 
Karg-Ele1t On retw-ning to England, he 
is appointed to St. Barnabas, Pimlico, a 
position currently held by David Liddle. 
After a spell as Organist of El)'. Cathe­
dral, he becomes organist of Christ 
Church, Oxford-Roger Fisher's alma 
mater-in 1892, where he remains for 
seventeen years. Naturally enough, he is 
active in Oxford's musical life, fostering 
musical excellence while at the Universi­
ty. Then, in 1907, the deatl1 of his fatl1er 
leaves him responsible for the family 
estates; whereupon, the twist to the tale. 
This new commitment, along with a wish 
to spend more time composing, leads 
Harwood to make a fairly momentous 
decision in 1909: he retires, some four 
decades before his death in 1949. 

Because of this early retreat from the 
musical world, many have thought Har­
wood to be a mere dilettante, a trifler. 
This is far from the truth, as witness his 
intensive training and busy professional 
career in London, Ely and Oxford. 
Besides, he was far from idle in his lengthy 
'retirement': many fine (substantial) works 
were penned after 1909, including a num­
ber for choir and orchestra. 

It is for his choral and organ works 
that Ha1wood is best known today. His 
splendid hymn tune "Thombmy" is still 
in wide use, as is the barn-burner 
anthem Oh how glorious is the kingdom. 
The Evening Canticles in A-fl.at remain 
staple fare in tl10se institutions where 
the urge to oust Choral Evensong in 
favor of Liturgical Woodstock has, tliank 
goodness, been resisted. The organ 
works are gaining in popularity, although 
the Sonata in C sharp minor has never 
quite fallen into oblivion, thanks to rea­
sonably frequent performances by 
British players. 

In addition to the famous Opus 5 
Sonata, two otl1er works in this form are 
featured here: the Sonata no. 2 in F 
sharp minor, written for tl1e small organ 
in Haiwood's home, and the three 
movements which were to have formed 
tl1e "original" Sonata no. 2 (Dithyramb, 
InterLuc[e and Paean). Having written 
tl1e Dithyramb, Ha1wood was aavised by 
no less a person than Sir Walter Parratt 
(organist of St. George's Chapel, Wind­
sor and dedicatee of the first Sonata) to 
publish it separately. Ce1tainly, it stands 
well on its own. Indeed, when one lis­
tens to the three movements together 
(the wonders of CD technology allow 
one to program the tracks in order), a 
fair case can be argued for reconstruct­
ing (and playin~) the Sonata in this man­
ner. For what its wmth, I think that any­
thing is bound to be an anticlimax after 
the Dithyramb, the solid merits of the 
Paean notwithstanding. Parratt's advice, 
to my mind at least, was sound. 

Roger Fisher is pretty much in a 
league of his own when it comes to tack­
ling this repertoire. Not only does he 
handle the organ and the building with 
consummate skill, but, thanks to his 
extensive training as a pianist, he also 
possesses the technical wherewithal to 
cope with some ve1y demanding music 
indeed. The first movement of the Opus 
5 Sonata, the Paean and the Dithyramb 
are stern stuff indeed, and not for the 
weak of either spilit or finger. 

An excellent case is made here for the 
Opus 5, an impo1tant work which pre­
dates Elgar's famous Organ Sonata by 
the best part of a decade. [Those who 
play tl1e Elgar and/or Whitlock's fine 
sonata shoufd invest in a copy of the 
Harwood.) The well-written outer 
movements provide thrilling climaxes 
which give full rein to the Chester 
instrument's rich, full-throated tutti. 
While the central Andante is the weakest 
of the tl1ree movements, the thinking 
musician will find that judicious employ­
ment of rubato and sensitive use of the 
instrument yields pleasing results. 

Fisher's artistry is equally evident in 
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works of a more intimate nature, such as 
the delightful A Quiet Voluntary for 
Evensong. A charming miniature wiitten 
towards the end of Harwood's life, it 
shows off to perfection the gentler hues 
of the Chester organ. At the otl1er end of 
the scale, Fisher comes into his own with 
a storming romp through the Dithyramb, 
a feral work which well deserves its title. 
(This may be my choice for best CD 
b·ack of tl1e year.) 

David Wyld, Mirabilis' producer, 
alreadx has a clutch of successes under 
his belt. Here is yet another. The 
recorded sound is excellent, capturing 
the Chester instrument with fidelity. 
Kenneth Shenton's estimable liner notes 
could not be bettered; Roger Fisher is 
on top form; and the music fits the 
instrument like a glove. Anybody 
remotely interested in bow best to play 
this repertoire on the appropriate instru­
ment need look no further than tl1e pre­
sent recording. 

Finally, if Mirabilis and Fisher are 
open to requests, then a disc of Parry's 
organ music at Ch~ster would be wel­
comed with open arms by tlus reviewer. 
How about it, gentlemen? 

-Mark Buxton 
Toronto, Ontario 

New Organ Music 

Arvo Part: Mein Weg hat Gipfel und 
Wellentaler. Universal Edition 
UE19545. 

A.rvo Part, of comse, is a name famil­
iar to those in tune with current devel­
opments in art music. An Estonian by 
bi.Ith and an adopted son of Germany, 
he has been writing since the '70s in a 
minimalist style, which he calls 
"tintinnabuli style" because of its similar­
ity to bell sounds. Mein Weg hat Gipfel 
und Wellentaler ("My road has its crest 
and its groundswell," from the tlurd line 
of a poem from Uvre des questions by 
Edmond Jabes) was commissioned by 
and first performed at an organ festival 
in Finland in 1989. From sta1t to finish, 
the essential musical material remains 
constant and is never very taxing on tl1e 
performer: the interest is perhaps more 
psycholo~cal tlrnn anything else. Listen­
ing intently to somet11ing so static is at 
once riveting and cleansing. The almost 
mechmucal nature of tl1e music ironical­
ly allows for tl1e freedom to clear the 
mind of stray and unnecessar)' thoughts. 
I highly recommend this fascinating 
work as a foil to just about everything 
else ever wiitten for the organ. 

Gerald Bales: Three Short Hymn 
Settings. Randall M. Egan #E0-113. 

Pait of the Marilyn ~ason Organ 
Series, tl1ese simple and effective organ 
works were designed, at the commis­
sioner's request, to be playable on very 
small instruments. The composer states, 
however, tl1at, when larger instruments 
are available, performers should feel 
free to explore an expanded palette of 
colors. The three movements (Semplice: 
Simple Gifts; Idyll: Fairest lord Jesus; 
and Dance: Lord Of the Dance) could be 
played as a suite, which could also 
include another work by Mr. Bales enti­
tled Toccatina (based on "Go tell it on 
the mountain") and published separate­
ly. The harmonic and melodic language 
throughout is easy on the ears (with a 
fondness for the modal flattened sev­
entl1), and tl1e cantus firmi are yery 
cleai·ly stated for the benefit of the lis­
teners. 

Gordon Kerry: Sidereus Nuncius. 
United Music Publishers. 

Gordon Kelly is a young Australian 
who has been winning competitions and 
commissions for a wide variety of works 
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throughout tl1e Commonwealtl1 coun­
tries. Here he is drawn to the organ via 
Galileo's book Siclerius Nuncias wluch, 
according to tl1e composer, can be trans­
lated both "Starry messenger" and "Star-
1y message." In this 6ook, Galileo 
describes f.he three discoveries he made 
with the aid of the telescope, and hence 
we have tlus tri-partite piece (fantasy / 
passacaglia / toccata) tliat sets out to 
illustrate those astronomical findings. 
The writing tl1roughout is economical 
but intense1y and unremittingly disso­
nant-no concessions to the new neo­
romanticism here! Registrational sug­
gestions are carefully placed in the 
score. You will want to bring out this 
piece next time you play for a convention 
of astronomers or (daringly!) for any 
number of liturgical occasions when ref~ 
erences to creation themes would be 
approp1iate. 

William James Ross: These Forty 
Days: Fifteen Hymn Preludes for 
Lent, and. Prepare His Way: Twelve 
Chorale Preludes for Advent. River­
run Music Press. 

Here we have two ve1y practical vol­
umes of sho1t organ works, all based on 
tunes in tl1e Advent and Lenten sections 
of the Episcopal hyrrmal. (Most of these 
tunes, of course, will be found in other 
hymnals as well.) Dennis Schmidt, who 
has been very busy for many years gatl1-
ering lists of hymntune-based organ 
worl<s, seems to have had a hand in the 
creation of these fine fieces. The com­
poser states his mode as having been 
the Orgelbiichlein and indeed gives us 
27 pithy pieces cove1ing a wide range of 
contrapuntal treatments. The harmonic 
idiom throughout, however, is decidedly 
modern, reminding me somewhat of the 
style of Alan Stout. Congregations would 
need to be of the sort tl1at are receptive 
to highly dissonant music, though sever­
al oHhe pieces would behave quite nice­
ly just about anywhere as communion 
meditations. 

Edith Borroff: Prelude in Dorian. 
Randall M. Egan #E092-107. 

Noted musicologist Edith Borroff has 
turned her attention here to the organ in 
a work written in 1950. Only milc!Iy dis­
sonant, tl1e work nevertheless progresses 
through a se1ies of tonal fields, remind­
ing me a bit of Britten's one orgm1 work. 
Prelude in Dorian is reallx a sho1t intro­
ductmy passage, followed by a fugal sec­
tion in wluch fhe mate1ial of tl1e opening 
is later merged witl1 tl1e fugal theme. 
This would sound well before the liturgy. 

Daniel E. Gawthrop: Sketchbook I 
for Organ. Dunstan House. 

Sketchbook I consists of three ve1y 
distinct _pieces commissioned by 
Spencerville Seventh-day Adventist 
Church in Silver Spring, Ma1yland. 
These works were first performed by 
Simon Preston at the inaugural recitals 
of tl1e chmch's new pipe organ. The first 
movement, Incantation, while successful 
on its own terms as a prelude-scherzo, is 
most definitely an illusion to Alain's 
Litanies. Movement II (Elegy) is in the 
well-worn manner of a quiet improvisa­
tion sans theme, while the finaI move­
ment, a passacaglia, is really a 
humoresque, witl1 fragments of eve1y­
tl1ing from "Pomp and Circumstance" to 
"Camptown Races" tl1rown in for good 
measure. Blues is tlus P.assacaglia's inspi­
ration, and you might find tlus to be fhe 
perfect encore number or party piece. 

-Bmce Neswick 
Lexington, KY 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Des 
Plaines , IL 60016; or fax 708/390-0408. 

CHARLES M. RUGGLES 
PIPE ORGANS 

I 073 West Bagley Road 
Berea. Ohio 44017 
(216) 826-0097 

Medwnical 
Acrion Orga,u 
and Resrormions 

THE DIAPASON 



4 

Current Streams In 
Polish Organ Music 

A lthough Poland has never had a very rich history in either organ music or organ 
building as there was in Germany or France, the tradition of famous Polish 

organists reaches back as far as the 16th and 17th centuries. For instance, Andrzej 
Nizankowski (1591?-1655), pupil ofGirol-amo Frescobaldi, was organist in Rome at 
the beginning of the 17th century ( the church of S. Maria sopra la Minerva). Michael 
Cracovita in 1733 or thereabouts was active at the King's court in Copenhagen; Szy­
mon Gutkowski and Kazjm.ierz Wasilewski in the second half of the 17th century­
in Moscow, etc, The most outstanding Polish composers of the Renaissance and 
Baroque periods were also organists: Mikolaj z Chrzanowa, Mikolaj z Krakowa, 
Mikofaj Zielenski, Bartlomiej Pekiel and Jan Podbielsh The Tablature of Jan of 
Lublin (1537~1548), the Tal:ilature of the Monastery of the Holy Spirit in Cracow 
(1548) and the Pelplin Organ Tablature (1620-1630) are among the most important 
contributions to tlie repertoire of early European organ music. The Pelplin Organ 
Tablature is an especially valuable source of 17th-century European music because 
it contains some compositions of Nicolaus Hasse, Heinrich Scheidemann, Franz 

- Tunder and Ewaldt Hintz, unknown until the Tablature was found in 1958. 

In the next centuries one can observe come into being, and Polish organists 
a progressive decline of the high level of have successfully participated in interna­
orgi:m composition in Polana1, as in tional organ festivals and won first prizes 
otlier Catliolic countries. Protestant at prestigious_ organ competitions (for 
churches cultivated concert org"an musi~ example: Joachim Grubicli in Geneva, 
much more and organ building as welL 1962; Josef Serafin in Nurnberg, 1972; 
In the 17th and 18th _centuries the mosL -.Jaroslaw Malanowicz in Toledo, 1980; 
typical organs in Poland were small An,drzej Bialko in Rome, 1981). The 
instruments, with one or two manuals number of Polish concert organists is 
and sometimes with pedal. Additionally, continually growing, which is naturally 
continuing wars and the lack of political connected with the activi!J in the area 
stabilization from the 17th century: on, of organ building. In addltion to some 
including the partition of Pola:nd invaluable historical instruments, 3 

between Russia, Prussia and Austria at Poland follows general European ten­
the end of the 18th century, ruined dencies: in the last three decades there 
many churches, many organs and many have been built-by both foreign and 
musical archives. • Polish organ builders-some new organs 

The situation changed at the begin- with mechanical a,ction and a high quali­
ning of the 20th century thanks to two ty of sound, well-fitted for concert use 
prominent Polish organists: Mieczyslaw (e.g., in Warsaw, Cracow, Gdansk, Lodz, 
Surzynski (1866-1924) and Feliks Czestochowa, etc.). This situation cre­
Nowowiejski (1877~1946). Both were ates special opportunities for organ 
organ virtuoso players and well-known music composers, 
composers. SurZ)'.Ilski, an outstanding Before lieginning this short historical 
improviser, won the international com- survey of contemporary organ music in 
petition of organ improvisation in St. Poland, two specific observations should 
Petersburg in 19012• His organ composi- be ~ade. In Poland, as elsewhere, most 
tions, including Improvisations on «Swi- organ music is written by" composer­
ety Bo;;:e", Ch&conne, Choral varie, organists .. But on the other liand, 
Sonata in D 0 minor, the Organ Concerto E~quisse by Grazyna Bacewicz4 or Kan­
with Orchestra op. 36 and others, follow tata by Henryk Mikolaj Gorecki show 
the best ('):xamples of the great German how interesting ideas can come from 
Romantic tradition. On tlie other hand, non-organists. Secondly, a clear distinc­
Feliks Nowowiejski, honorary member tion exists between church organ music 
of The Organ Music Society in London and concert organ music.without liturgi­
since 1931, tried to transplant French cal purposes. Of course, composers indi­
aesthetics into Polish music. His nine cate much more interest in this second 
monumental symphonies for organ solo kind of music, which gives them more 
follow the style of Charles-Marie Widor. freedom in experimenting with some­
The international prestige of thing new, beyond traditional polyphony 
N owowiejski as composer and organist and harmony. 
was consolidated by his organ recitals In my monograph ''Polish Organ 
given in Berlin, London, Prague and Music 1945-1985" (Lodz: Astra, 1993) I 
Jerusalem in the first three decades of identified the following stages in the 
the 20th 9entury, and by the fact that development of contemporary Polish 
Marcel Dupre presented the First organ music: 
Organ, Sympnor:iy of Nowowiejski dur-
ing a recital in Paris i1119.34. 1945-1955 - the stage of post-Roman-

Since the Second World War, espe- tic expiration, 
cially since 1956, the time the Pofish 1955-1960 - the stage of silence, 
people first attempted to achieve more 1960-1970 -the stage of making up 
liberty in Poland, a very intensive bloom time, otherwise the stage 
of contemporary music has been of an active search for a 
observed in this country. This_ has also new musical language 
been a time of increasing growth in the 1970-1980 - the stage of development, 
organ area. Many organ festivals have • with various systems com-

bined to create a new 

Marta Szoka received her F/:i.D. in musicolo­
gy from the Polish Acailemy of Sciences in 
1.988. Currently, she is on .the faculty of the 
Academy of Music in Lodz, Poland (the 
Department of Music Theory and Composi­
tiol'.I), and is also active a.s a concert organist. 
Since 1.982 she has presented over 60 concerts 
of organ music in various European coun­
tries. She h.a.s hem. particularly interested in 
contemporary organ music and ha.s pre­
miered a number of new works. Dr, Szoka 
publisher) several articles on organ music, 
avant-gard.e music, a.swell a.s analyses of con­
temporary works. Her monograph "Polish 
Organ Music in 1.945-1985" wa.s published in 
1993. For many_ years, she ha.s served a.s a 
permanent collaborator with the leading Pol­
ish musical magazine, "Ruch Muzyczny". In 
1993-1994 she wa.s affiliated with the Univer­
sity ofNorth Carolina a.s a Fulbright Scholar. 

MAY, 1995. 

quality, 
since 1980 - the stage of synthesis­

an intersection of new 
tendencies with tradition. 

In the first years after 1945 only a few 
composers wrote music for the organ. 
For the most part, the strpng influence 
of the style of Max Reger was observed. 
The post-Romantic attitudes ofTadeusz 
Paciorki_• ewicz ( Organ So_nata, 194 7) and 
Augustyn Bloch (Organ Sonata, 1954) 
met the _growing impact of nee-classi­
cism and- atonalism in the music of 
Tadeusz Machl (Five Etudes, 1950; Con­
certos for Organ and Orchestra: I, II and 
III, 1950, 1952, 1953). 

It has to be said here that during the 
first ten years after World War II the 

Marta Szoka 

Example No. 1. Bernard Pietrzak, Al fresco,. the fragment of Part II. 

. . 
pressure of the official ideology forced 
by comm]lllists and the doctrine of 
"socialist realism" in arts, as well as the 
pro_pagandistic crusade against religion 
ancf Cburch, made a free development 
of organ music difficult. After 1956, 
however, Polish composers quite soon 
achieved an independent position of a 
much higher degree than artists in other 
countries of the former Eastern Block. 
In the late 1950s and the beginning of 
the 60s a real impetus for the expansion 
of Polish composers in Europe was 
observed (e.g., Krzysztof Pencferecki). 
The "stage of silence" in my classifica­
tion simp1y means that only a few organ 
compositions were written in that time 
before the 1960 turning point. 

The year 1960 is described by Joachim 
Dorfmhller in his book Zeitgenossische 
Orgelmusik 1.96o-1983 as a «starting 
point for modern European organ 
music"5, because of the appearance of 
some very radical organ compositions, 
such as Constellations by Bengt Ham­
braeus and Volumina by Gy:orgy Ligeti. 
In 1960 also in Poland new ideas came to 
organ music. The most significant was 
the use - of the serial technique by 
Bernard Pietrzak in his Czterlj kontrasty 
(Four contrasts, 1959/60) and Utwor na 
organy i fortepian (Piece for organ and 
piano, 1962). In the latter, the serial 
organization takes over not only twelve 
tones, but also seven dynamic levels, two 
groups of S(:)Ven rhythmic patterns each 
and seven structural models. At that 
time Pietrzak was the most advanced 
organ composer in Poland, usin_g also 
graphic notation, a variety of clusters 
and unconventional manual and pedal 
techniques. In his other piece Al Jresco 

(1968), however, he integrated avant­
garde elements with traditional ones. 
The second part of this composition is a 
kind of moaern "Choralbearbeitung." 
The cantus firmus in the pedal part fea­
tures Gregorian chant, while the func­
tion of counterpoint is enacted by a mov­
ing cluster in the manual part. The 
changes of density and the range of clus­
ter come in between short phrases of the 
cantus firmus. (Example No. 1) 

The spatial and capacity aspects of the 
organ sound are exploited by Henryk 
Mikolaj Gorecki, the author of the 
recently famous Sy_mphony of Sorrowful 
Songs (1976), in his only organ piece 
Kantata. It was written in 1968 and won 
the first prize of the special organ music 
competition in Kamien Pomorski6. Simi­
lar to the American Holtkamp/AGO 
competitions, this competition stimulates 
the aevelopment of organ music produc­
tion. In Gorecki's Kantata, eleven- and 
twelve-tone chordal aggregations appear 
in extremely different dynamic levels 
(FFFF-mp) and with varied durations. 
His compositional language has changed 
over the years; Kantata comes from the 
period of free atonality, harsh sonorities 
and rhythmic vitality. 

Other new tendencies-aleatoric 
technique, preparation of instrument, 
sonoristic exploration, open forms, mini­
mal music, etc.-appeared in the late 
1960s and the 70s. More generally, at 
the beginning of the 60s Polish musical 
art already was developing under the 
banner of sonorism. The term 
"sonorism" came from Polish musicolo­
gy, stemming from the French words 
«son" =sound and «sonorite" = sonorism. 
"The sonorism is a special system of 
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Example No. 2. Norbert Mateusz Kuznik, Musica concertante for organ and 
orchestra, Part II, p. 44. 

Example No. 3. Aleksander Glinkowski, Organ Sonata, the beginning of Part II. 
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musical expression in which the color of 
sound acquires an all-encompassing 
meaning: it becomes the sum-total oI 
timbre, coloristic, textural, and rhyth­
mic-harmonic sides of musical langl!,age. 
The term sonorism ( ... ) served 7 to 
de£ne more specifically several aspects 
of 'sound colorism', a concept evolved 
earlier in Polish musicology tliat reflects· 
certain particular qualities of the nation-
al music."8 • 

The sonoristic tendency of organ 
music in the 70s is represented mainly 
in compositions of Norbert Mateusz 
Kuznik, who in those days was one of 
the most radical of organ comEosers. 
His early compositions such as 
Organochromia II (1973), Multiplicatio 
(1976) and Musica concertante for 
organ and orchestra (1974) are based on 
the natural ability of the organ to create 
sustained sound with permanent chang­
ing colors of the sound. For that pur­
pose Kuznik has introduced so-called 
"structura constans," meaning a combi­
nation of tones programmed by insert­
ing pe_gs or by attaching weights to the 
inilivicfual keys of manuals. The musical 
action in Organochromia II is thus vir­
tually movecf from the keyboards to the 
registers. The complexity of this action 
consists of applying rhythmic patterns 
or tremolo together with the cliange of 

.I 
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singular registers or groups of registers. 
'Tlie principle of the composition was 
to treat the individual prepared manuals 
as inherent groups or a specific instru­
mentarium to which the parts of the 
Pedal were counterposed as soloistic 
and virtuoso." 9 

In Multiplicatio Kuznik indeed has 
combined traditional £nger technique 
with playing on the registers and simul­
taneous structuring. Any type of cluster, 
chord, action, figure, articulation, etc., is 
not repeated twice. The permanent 
changes of sound color make this piece 
resemble a mosaic. It requires the assis­
tance of two registrants. Earlier, in 
Musica concertante, appeared the other 
compositional method-a collage. The 
famous Bach chorale 'Wachet auf, ruft 
uns die Stimme" (BWV 656) is confront­
ed by the quasi-electronic sound of 
organ and orchestra. Moreover, Kuznik 
introduces here many new sound 
effects, such as tremoli and glissandi of 
clusters combined with a repetition and 
so-called "cascade" cluster glissandi, 
across 3 or 4 manuals, from up to down. 
(Example No. 2) 

The decade of the 70s was really the 
time of developing new avant-garde tech­
niques and ideas, not only for Xuznik. In 
his later organ music Kuznik abandoned 
some of the most extreme elements of his 

Example No. 4. Wieslaw Rentowski, Albebragen, p. 12. 
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Example No. 5. Wieslaw Rentowski, Albebi'agen, p. 4. 
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musical lan~age and became more con­
cerned with the formal aspect of compos­
ing (e.g., Toccata e canta5ile, 1982; Piano 
e tutti, 1985). But his style, close to the 
aesthetics. of Luigi Russolo's "art des 
bruits," is still recoginzable. 

Of course, besides the avant-garde 
experiments of Norbert M. Kuznik, a 
few other organ composers represent 
more moderate trends. The neo-classic 
attitude in the widest sense of the term 
is still quite widespread in Polish music. 
For the comEosers of the older genera­
tion those with neo-classic orientation­
Gr~a Bacewicz, Henryk Hubertus 
Tablonski, Tadeusz Machl or Tadeusz 
Paciorkiewicz-that means first of all 
using the classic model-forms (like 
sonata form), modal or free atonal har­
mony (Bacewicz, Machl), mo_toric rhJth:­
mic patterns and quasi-Baroque motifs 
(Bacewicz, Paciorkiewicz), polyphony 

'-

(Jablonski) and some elements of the 
twelve-tone technique (Bacewicz, 
Jablonski). Others like Jerzy Bauer, 
Stanislaw Moryto, Piotr Moss or Marian 
Sawa range among the younger com­
posers "classically" oriented. Their indi­
vidual styles and sources of inspiration 
differ very much, but the common ele­
ment of their aesthetic attitude is a 
strongly marked formal principle and 
the tendency to resolve compositional 
problems with well-tried methods. 
Another composer mentioned earlier, 
Augustyn Bloch, has traveled the long 
evolution from the post-Romantic 
Reger-like style, on to the attempt of 
combining the twelve-tone row with 
sonoristic exploration (Jubilate, 1976), to 
the emotional expressivity of his last 
pieces ( e.g., Oratorium for organ, strings 
and _percussion, 1981-82). 

Why put. MIDI on a Pipe Organ? 
Tlie decade of the 1980s brings to all 

contemporary music (not only in Poland) 
a new stylistic and aesthetic aura with a 
clear restrospective character. The often­
used term "postmodemism" means here 

, the retreat of the avant-garde issues, so 
important to the tum of the 50s and 60s. 
Instead, we have a stylistic syncretism 
and a return to expression as a main com­
positional factor. So many different ele­
ments-new and old, simf!le and com­
plex, conservative and raclical-border 
upon each other. Tonality happens along 
with a cluster technique, monumentaf­
ism with intimacy, sonorism with har­
monic thinking, etc. The growing influ­
ence of the style of Olivier Messiaen is 
especially characteristic of the organ 
music of the 80s. Compositions sucl:i as 
Versus I (1981) by Eugeniusz Knapik or 

12 

/) 

/ 
Play your Synthesi7.er 
from an Organ Manual 

$200 

SAi 
27107 Richmond Hill R 

Conifer, Colo. 80433 
(303) 838-6346 

Record, Practice & PJay 
from a Single Manual. 

$900 

Order a MIDI info packet 
+ a Cassettte of Organ 
and Synthesu.er Music 

for $10 ppd. 
We will DOUBLE YOUR MONEY 
_with a $20 Gift Certificate! 

Record, Practice, Play, 
Compose, and Synthesize 
from the full Organ. 

$4000+ 

f1 

THE DIAPASON 

l 
) 



1 
J 

1 
1 

Cantio Polonica (1985) • by Stanislaw 
Moryto refer not only to Messiaen's 
modality and harmonic langirnge, but 
even more to the philosophical and reh­
gious background of his music. 

A presence of quotations is the other 
"modem" feature. In Versus I there is a 
short extract from Gustav Mahler's 
Tenth Symphony. In the mentioned­
above Oratorium by Augustyn Bloch 
these are the motif of the soprano aria 
from Bach's cantata Ich hatte viel 
Bekummemis and the melody of an old 
Pohsh Christmas carol. The confronta­
tion of two tone-worlds-one represent­
ing the musical past and another the new 
sonority-affords a very special effect. 
Intensive e~ressivity in music by 
Knapik or Bloch has its source also in 
sacred connotations, taking into their 
music through musical quotations. The 
organ in Europe has oeen the main 
instrument for the hturgy for so long a 
time, that it's nearly impossible to con­
sider organ music out of the religious 
sense. Pohsh composers are perfectly 
aware of that fact, although most organ 
music written lately represents the non­
hturgical domain of organ literature. 

Tlie fact that organ music has thrived 
so in Poland in the last decade is espe­
cially significant. Never before were 
there so many composers writing for 
organ, and never before were organ 
compgsitions so numerous, so varied and 
so full of fresh ideas. Since 1986 and 
every year following, during the special 
organ festival for contemporary music in 
Legnica, many new compositions have 
been performed. The unique pieces for 
organ and two accordions presented 
there in 1987 (Trigonos by Zbi~ew 
Wiszniewski, Conductus by Stanislaw 
Moryto, Por dia de anos by Wieslaw 
Rentowski, Intervals by Krzysztof 
Olczak), for organ and percussion (e.g., 
Wariant podwojny /Double variant/ oy 
Zbigniew Baginski:, 1987), and for organ 
and saxophone (e.g., Trio by Norbert M. 
Kuznik, 1988; Ah ova by Wieslaw Ren­
towski, 1988; or The Painful Remem­
brance by Wladyslaw Slowinski, 1988) 
are among the culminating achieve­
ments of tlie last few years. I would hke 
to concentrate on two composers whose 
organ pieces seem to be especially • 
important. 

The Organ Sonata (1981) by Alek­
sander Gliiikowski is one of the greatest 
organ compositions written in the 80s. 
Tliree monumental parts combine the 
top virtuosity with some elements of 
aleatory tecnnique and rich sonorous 
qualities. Part I and Part III are integrat­
ed thanks to the presence of the same 
motif: two perfect fifths divided by a 
half-tone (e.g., g-d-e-flat-a-flat). This is 
the basis for eve~g: chordal, melod­
ic; ornamental, and figurative structures 
developed differently in both parts of 
the Sonata. The second part is a unique 
long pedal solo cadenza. The form is 
built of three sections, both first and 
third sections being very fast with a 
chromatic course of figuration. (Exam­
ple No. 3) 

The speed and d}'!lamiC gradation 
make it nearly impossible to notice sin­
gttlar motifs or pitches. The emanation 
of pure motion is the main idea here, 
sinillar to the textural convention of the 
toccata or etude as well. The middle 
episode is extremely slow and soft. The 
2, 3, 4, 5 and 6-tone harmony is also 
done by the pedal solo. Singular three­
tone cliords in the pedal part appear in 
music of Olivier Messiaen or Jean' 
Langlais for instance. But Glinkowski 
has -built a whole tone-strand which 
requires strict legato playnig and very 
special sound cofor (e.g., the flute 4'). 
The entire Sonata of Glfukowski is a real 
challenge for any concertizing organist; 
additionally:, it is written very idiomati­
cally for a big organ-a sort of "cathe­
dral" instrument. Impressive, too, is that 
this unique composition was written by a 
non-organist. 

Composer Wieslaw Rentowski, who is 
a concertizing organist, has a special 
interest in writing organ music. That 
particular pe!'spective makes his compo­
sitions very clillicult and complyx in the 
technical sense. In his earlier organ 
music Rentowski already made such 
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interesting innovations as tremolo of 
pentatonic clusters moving in opposite 
ilirections (Albebragen 1985) (Example 
No. 4), or fast; short strikes with tutti­
register while the cluster moves from 
low to high, with specific changes of reg­
istration. Examp1e 5 demonstrates 
another interesting effect of an emphasis 
on one specific note through adding one 
register. All these innovations serve to 
enrich the sound which the composer 
hked to compare with the specific sound 
of electronic music. The organ has a 
great ability to create sustained sound 
with vibration and to transform it with 
textural or registration changes. It is as if 
the electronic sound is a combination of 
pitches, mutation registers, and buzzing, 
which is continuously transformed elec­
tronically. 

The last organ composition of Ren­
towski, written in tlie U.S.A., New 
Orleans Magnificat (1993), also brings 
some idiomatic sound obtained through 
trills, tremolo, pedal glissandi, fast cbio­
matic passages and cascade cluster ghs­
sandi. But in spite of being very progres­
sive, all his organ compositions contain 
some elements connected with musical 

tradition. In Albebragen that appears as 
the presence of the 'famous twelve-tone 
row from Alban Berg's Violin Concerto, 
used as a harmonic and motivic disposi­
tion. In Chorea minor for trumpet and 
organ (1986) itis the harmonic factor, and 
in the above mentioned Ah ova for saxo­
phone and two organists10, it is jazz inspi­
ration. New Orleans Magnificat is based 
on the opposition of modal ( Gre_gorian 
theme), tonal (f minor center), and-chro­
matic (clusters) features. The high con­
trasts and powerful expression seem to be 
the main characteristics, not only of this 
particular piece but also of Rentowski's 
compositional style in general. 

Many other interesting composers and 
organ pieces remain unmentioned in this 
short survey, but it was hterally impossi­
ble to write about all of them. .It seems 
that contemporary Polish organ music 
perfectly proves that the organ can be a 
very modem instrument, with a great 
ability to create new sound and to 
respond to the younger composers' aes­
thetic expectations. Since the American 
audience is, for the most part, only aware 
of a few contemponuy Pohsli com­
posers-Witold Lutoslawski, Krzysztof 

Penderecki and most recently Henryk 
M. Gorecki-I hope that this presenta­
tion introduces a small group of other 
very talented composers and their artisti­
cally valuable works. ■ 

Notes 
1. Tadeusz Maciejewski, "Polish Organ Music 

up to the End of the Nineteenth Century," Polish 
Music, no .. 2 (1978): 3-U. 

2. Henryk Majkowski, "Mieczyslaw Surzynski -
polski Bacli", Muzyka koscielna, no. 1-2 (1931): 
1--3. 

3. The most famous is the organ of the post-cis­
tersian abbey in Oliwa/Gdansk. See: Thomas 
Gablenz, "Organ Builcline: in Poland", The Diapason 
53 (1962), no. 630: 8--9, 2'8-29; no. 631: 36--37. 

4. Colette R. Ripley, ·.·organ Music by Women 
from Poland," The American Organist (March 
1993): 62----63. 

5. Joacbin:t Dorfi:niiller, ZeitgeniJssische Orgel­
musik 1960-1983 (Wolfenbiittel and Ziirych: Mosel­
er, 1983). 

6. Al fresco by Bernard Pietrzak was awarded 
with the second prize. 

7. The prominent Polish scholar, Josef Chomin­
ski (1907-1994) introduced this term in 1950s, 

8. Lidia Rappaport-Gelfand, Musical Life in 
Poland. The Postwar Years 1945-1977 (New York, 
N.Y.: Gordon and Breach, 1991), p. 68. 

9. Norbert Mateusz K=ik, "My Music for 
Organ", Polish Music, no. 1-2 (1980), p. 46. 

10. The composer and the author ot the present 
article were first _performers of the organ part of Ab 
ova, written for four hands and the pedal. 

Let your imagination 
run wild! 
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nstead of trying to convince you that less is more, Allen invites you to indulge 
yourself. Create the stoplist of your dreams. Allen can build the organ you've 
always wanted for a lot less than you'd expect to pay. Why compromise? 

Go ahead, 
dream a little ... 

Macungie Pa 18062-0036 
Tel: 610-966-2202 
FAX: 610-965-3098 
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An American Landmark in Canada 

W he11 Thomas Murray inaugurated 
. the new Schoenstein instrument 

at ls@gtoµ United Church on Septem­
ber :U, WW, he was pt1tting the icing on 
what .has been a rat;lier special cake, In 
the new spirit of North American Free 
Trade, Canada now boasts the :fu;s,t major 
Americap. Wgl_lll to he ~nS:1;aJled north of 
the border • i11 :Q.lany, rn:;my years. 
Arguably, it is the I(lost significant ever 
built by an American company in this 
co:µntry. • 

As part of its 150th atmiversaiy ct:,le­
braticins, Is.hngton Uwted Church 
(Toronto, Ontru;iq.) had embarked on an 
ambitious program of rnnovation and 
develqpment, incfoding, a new qrgan for 
its h@dsome ueo-gothic sancwary. 
Although Jsli,ngton h;is always boasted a 
thriving music program, it lacked an 
org~ qf comrnenswa.te quality. After 
careful research and discussion, a con­
trapt: was signed in 1992 with Schoen­
stein &; Co. of San Francisco to build a 
eqmprehensive 2-manual organ of 32 
ranks. 

• The instrument has lived up to all 
expectat:ions~and exceeded them. A 
wealth of 8' and 4' tone enables subtle 
yet arm accornp~mental possibilities, 
and Schoenstein's ''American Romantic" 
scaling and voicing µnpart a warmth. 
which was sorely missed in the former 
instrument. As a vehicle for hymn-play­
ing and choral accompaniment, it is the 
dream of every sensitive and creative 
m.usician. On the other hand, it is aver­
satile and articulate recital instrument, 
acquitting itself with distinction in the 
major scliools of organ literat:ure. 

The console is of English design. A 
strikingbut logical feat:ure is the group­
ing of all intermanual and pedal couplers 
on the same stop jamb, with octaves 
reading through; again, an English influ­
e.nee. As the • church is not air-condi­
tioned (very few are in this part of the 
world), a fan has been built into the con­
sole to provide relief from Toronto's 
often searingly unpleasant summers. 
(lJnlike other fans, however, this one 
does not distribute one's music all over 
the chureh ... ) 

The console includes programmable 
J)iston range wherein the organist may 
designate the function of each piston or 
toe st:ud. For example, divisional pistons 
may be changed into generals; a reverser 
may be changed from Great to Pedal to 
Tremulant On/Off; and Great or Swell 
pistons can affect Pedal stops, or no.t. 
The designation of piston f11I1ctions may 
l:ie different on each of the 16 memory 
levels. 

A glance at the stoplist will reveal 
some rather unusual feat:ures: a Tuba on 
15" \;Vind pressure; total enclosure of the 
entire organ; location of the organ in a 
~ide chamber (the only available place 
fo:r the instrument, incidentally); doul:ile 
enclosure for the solo division; a Swell 
division which matches • the Great not 
only in size but also in volume. 
• The burning question: What is the rai­

son d'etre bemrid these ideas? Since the 
reader would no doubt like to hear what 
the builde,r thinks_ (a far more attractive 
proposition than ploughing through a 
writer's mere speculation) I tall«~d with 
Tack Bethards, President and Tonal 
'i:>irector of Schoenstein & Company. 

~B: Jack, this instrument is ce~~{ 
i;iot run-of-the-mill. Pei;sonally, I • • 
it'"s terri:fic.:..,...it reminds me of similar 
successes . achiex"ed by tlie John Comp­
tcms of this world-but I'm sure that 
many will thrn~ up th,eir hands in ho:i;ror 
when they read, aqout total endosure in 
a side chai:nberl Of cours.e, since there 
~as nowhere else for the oi;gan tq go, it's 
IJOin. tless my as .. king you. why you Built it 
Th.ere. However, I do know that you 
don't have a knee-jerk reaction to. organs 
in chamqerg. So.· here's my qu.estion: 
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How does one go about overcoming 
such problems as less-than-wonderful 
placement? And should we always haul 
out the silver bullets, crosses and garlic 
whenever somebody says "Organ Cham­
bers"? 

JB: Freestariding, encased organs are 
not a priori superior to enchambered 
ories. In many cases, I prefer a cham­
ber--ev.en a side chamber. Some dynam­
ic effects, part:icula.rly in servi.·ce pla. ying, 
are enharjced immeasurably by a cham­
ber, leriding an air of celestia1 distance 
and rriystery. Of C(J1Jrse, there are ill­
designed chambers which make good 
results impossible, but if a chamber is 
approached with a positiw attitude by 
both builder and player, the results can 
be stunningly good. • 

It seems to me that the secret is to rec­
ognize that an enchambered organ is as 
different from an encased and freestand­
ing one as Wagner is from Mozart; each 
is wonderful in its own way! The biggest 
mistake in designing/or chambers is the 
misguided attempt to imitate a free­
standing organ. An organ must be built 
a very special way to take advantage of 
the chamber. This includes not only 
tonal design, scaling and wind pressures, 
but also layout of en. ests, design of swell 
fronts andf acaae, treatment of chamber 
interior surfaces, and, perhaps most 
importantly, having the discretion to 
keep the instrument small enough so that 
proper placement of each voice in the 
ensemble may be achieved. 

In short, I look at a chamber as a chal­
lenge and an opportunity-not a draw­
back. 

MB: You've used double enclosure 
before, of course: I'm tlrinking here of 
the Wyrn:ie Chapel organ at Highland 
Park Presbyterian in Dallas. What would 
you say are the artistic merits of enclos­
ing the Solo, for example, inside the 
Swell? 

JB: I have always been fascinated 
with the prospect of achieving in the 
organ the same or even greater "dynamic 
range as does an orchestra. Double sets 
of swell shades have been tried before, 
notably b!J Hutchings. I thought, howev­
er, that they_ misseathe boat by not pro­
viding an aaequate amount of "dead air" 
space between the two sets of shades. By_· 
putting the Solo box behind the Swell 
box and placing its shades on the rear 
wall of the Swell, we achieve several feet 
of separation, so that, when enclosed, the 
air space between the two sets of shades 
is an effective barrier to sound transmis­
sion. Indeed, when both sets of shades 
are closeq, the stops in the Solo are 
reduced to a whisper. 

The two sets of shades can be opened 
in different patterns, creating a variety 
of timbre changes throughout the 
crescendo .. Genera1ly,. we place both the 
very softest and very loudest voices. of 
the organ in such an arrangement. Obvi­
ously, these voices are never used togeth­
er, so two stops. get inde.pend.ent expres­
sion for the price of only one extrd box. 
Another musical advantage of this S!JS­
tem is that the voices in the second box 
can be used iri many different contexts as 
part of the primary box ensemble. For. 
examyle, in the Islingt_on organ the Tuba 
can be reduced in, volume to work as a 
dark color Swell chorus reed. Li~ewise, 
the Vox Humana can b.e played with 
shades fully open in French repertoire; 
with shades closed, it blends with strings. 
and flutes in the American tradition. 

With all of this, however, I think I 
w.oul·d·be qu. it·e. willing to sugg.est dou. ble 
enclosure if only for the thrilling sound 
of the Tuba growing out of the ensemble 
to what most lis~eners perceive as a nor­
mal climax, and then lifting it to its ulti­
mate power for a breathtaking conclu-. 
sion, I ha~e witnessed what this. can do 
to 4n audience, and am convinced that it 

is well worthwhile. 

MB: Staying with this topjc for a 1,Tiinute, 
I never thought that we·a see 15" Tubas 
ag.: ain!.· Yet Ism. gton has one,_ a. nd the 
church isn't really all that large. What's, 
the philosophy behind using s.uch high 
pressures in a moderate size "building?' 

JB: High pressure is most often 
employed to achieve beauty of tone~ 
not loudness. In this case, that unique, 
Qombination of smoothness and fire• 
which has been likened to "the glow of 
molten iron"---and which is t!Jpical of a 
fine Willis-type English Tuba-is not 
possible in a room o] this size with less 
than 15" pressure. The same loudness, 
or even man~, could have been achieved 
with a low pressure reed, and without 
the expense of a second blower and reg­
ulator. However; the resulting sound-a, 

Mark Buxton 

nasty, thin, coarse tone-would likely_ 
have diminished rather than enhanced 
the effectiveness of the organ. The n~bl~ 
Tuba, on the other hand, is useful in all 
sorts of musical contexts, especially with 
its double expression. • 

MB; Leaving aside the double expres­
sion, the dynamic range of this organ is 
quite surprising. What's your "secret 
recipe"? 

JB: The chamber; of course, helps in 
providi.·ng an absolute. ly sound-proof 
enclosure on five surfaces. Our swell 
front, the sixtli surf_ace, is constructed of 
very thick material. The shades fill the 
e_ntire chamber opening above chest 
level, and crpen nearly 90°. They are 
equipped with four powerful ten-stage 
etectric-pneur:natic motors which move 
them quickly and close them tightly. 

THE DIAPASON 
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I am very p_leased to say that full Swell 
can be introduced under the Great cho­
rus and hardly noticed. Also, the entire 
organ can be p_layed with shades closed 
or only p_artially open, creating_ what I 
like to call the ''distant cathedral effect." 
Because every stop including the Pedal is 
under expression, this allows the organ­
ist 'to adjust the instrument to fit the size 
of the congregation without depriving 
t7iem of grand, full organ effects. Tlie 
same, of course, is true in choir work, 
where it is rossible to accompany even a 
fairly smal choir with quite full ensem­
bles. 

MB: At Islington, the Swell is no sluink­
ing_ violet! 

JB: That's right! Too manlJ small 
organs have pathetic Swells which are 
merely a "chorus" of flutes, a couple of 
half-hearted strings, and a loud reed or 
two-often half-length. To me, the glory 
of a Swell organ is the combination of 
diapason and reed tone. With a true dia­
pason, the strings can be real strings and 
the 8' flute does not have to be loucl in an 
attempt to compensate for lack of foun­
dation. In this organ, the Mixture is a big 
one, but not too high. It is really a Plein 
Jeu which creates a full chorus with the 
addition of an 8' foundation alone. Swell 
flues with Oboe is slightly softer than full. 
Great; and full Swellts slightly above full 
Great in power. Having two balanced 
divisions in a snwll organ gives the ver­
satility usually only found in larger 
schemes. 

MB: You have included a very potent 
st1ing on the Great in this scheme. It's 
quite unusual in this day and age to find 
a _powerful string on this division; 
incfeed, such an abundance of sbing 
tone is normally reserved for very large 
Romantic instruments. Why have you 
emphasized it to this e>..tent on a small 
organ? 

JB: Real string tone has been sadly 
neglected over the past several decacles. 
A fully developed ensemble of string 
voices is essential if an organ is to reach 
its full musical potential. lt is especially 
important on smaller instruments, where 
boredom through lack of variety can set 
in very quickly. 

Strings are also wonderful modifiers 
of other stops, creating new tints on the 
tonal color palette. I believe that no 
Pedal organ is complete without a true 
16' string for a pointed, clear, p_rompt­
speak-ing bass. Manuals should have at 
least two levels of true string_ tone-by 
true, I exclude Geigen Viapasons, 
Gemshorns or Dulcianas. On this organ, 
we have a powe1ful Gamba in the Great, 
a softer version with a full-compass 
celeste in the Swell. Providing additional 
variety, the Great string is treated in the 
French nwnner with slots, giving it a dis­
tinctly pungent fiavor. It is also extended 
in the Pedal. thus, three strings create 
quite an array of tone. Furtherrrwre, the 
Swell is provided with a Gemshorn--a 
mild principal slightlJj on the string side. 
It works very beautifully as an introduc­
tion to the strings in the ensemble 
buildup and as a 4' octave to the Echo 
Gamba and Vax Angelica. In our instru-
1nents, strings are certainly not accesso­
ry voices! 

MB: The wind on your Islington organ is 
absolutely steady. Given tocfay's interest 
in live winding, why and how do you do 
this? 

JB: The "why" is simp_le: I believe 
unsteady wind is unmusical. Sophisticat­
ed listeners, with broad exposure to great 
music-making, have often asked ( very 
politely, I assure you) if the unsteady 
wind in an organ performance is some 
sort of musical joke. As appropriate as 
unsteady_ wind nwy be on an instrument 
intended solely for the interpretation of 
early music, it is strikingly absurd on a 
modern instrument. If you want truly 
steady wind, then it does come at a price: 
good, solid, adequate wind requires a 
multiplicity of regulators with a pe·rfect­
ly designecl system of conveyances. 

MB: I know that manx people here in 
Toronto, having read of your orgue de 
choeur instruments, expected you to 
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build a "Cavaille-Coll" at Islington, if 
you catch my drift. Leaving aside the 
fact that this would have been tonally 
inappropriate, given the church's musi­
cal demands, isn't it true that one can't 
just throw a "French" instrument into 
each and every building? 

JB: A true French Ronwntic ensemble, 
with its pungent principals and open 
shallot chorus reeds, cannot work in a 
large dead room. The tone may_ be curi­
ous--Zy attract'ive at first, but will quickly 
become irritating, insistent, and even 
ugly. This character of tone requires an 
exceptionally gracious reverberation. In 
a perfectly resonant room, there is noth­
ing quite as inspiring as a great French 
Ronwntic ensemble, even Jrom a tiny 
Choir organ; the applications in North 
American churches, however, are few 
and far between. French-style instru­
ments can also work very well in small 
dead room with salon repertoire, but as 
soon as the requisite power to fill a large 
space is reached, these organs must be 
handled with care, like a caged lion. 

MB: Some have asked why a large 2-
manual couldn't have been turned into a 
three: more flexibility etc., etc. For what 
my two cents is worth, I think that if you 
can't handle a well-equipped 2-manual, 
then you probably have no hope with 
anything larger. But that's just me being 

contentious! So what do you say to the 
·criticism that two should have been 
three? 

JB: In certain cases-for example, our 
recently completed 29-rank concert hall 
organ at the University of Arizona, 
wliich will be used almost exclusively for 
teaching-three nwnuals are essential. 
However, when you are dealing with less 
than 25 or 30 voices, we most often rec­
ommend a two-manual scheme. This is 
especially true in a church organ where 
special musical effects are required. A 
three-manual design requires certain 
repetition of basic ensemble building 
blocks. With just two nwnuals, resources 
can be sp_ared for such important items 
as an additional celeste, or soft accompa­
nimental stops and a powerful solo reed. 
In other words, two- and three-nwnual 
designs of exactly the same size yield, 
usually, nwre tonal variety in the two­
nwnual plan. 

• 
The proof of every pudding, of course, 

is in the eatin_g; this particular provender 
is especially ffoe. To make the most of a 
difficult placement is one thing; to 
exploit a major obstacle so as to achieve 
such artistic success is quite another. 
The instrument is comfortable to han­
dle, and, in all ways, is elegant: mechan­
ically and tonally elegant. Elegance and 
sophistication in the tonal depaitment 

seem to have gone by the wayside in 
recent years, what with the earnest but 
stupid quest for the Holy Grail Organ 
whlch only exists (thank goodness) in the 
dull minds of its various protagonists. 
Without elegance and sophistication, it's 
very difficult to make music on any 
organ, be it a Schnitger or a Father 
Willis. 

Perhaps the highest compliment one 
might _pay to the instrument is that it is 
ruggedly individual; it eschews slavish 
historical trendiness. Any musical instru­
ment that sells its soul to achieve con­
temporary approbation, whether fawn­
ing olindly over baroque examples or 
riding pathetically on the coattails of 
later models, is doomed to history's trash 
can. Fifteen minutes in the sun of Musi­
cal Correctness may appear to be a rosy 
proposition, but it s 6itterly cold-ana 
for a long time!--once the sun goes in. 

Toronto is a cit)'. replete with land­
marks of many kinds; this latest, of the 
musical variety, is as much worth a visit 
as the CN Tower and the Skydome. 
Don't miss! ■ 

The author wishes to thank the following 
authorities at Islington, who kindly providea 
generous access to the new instrurnent: Rev. 
Mark Aitchison, Senior Minister; John Derk­
sen, Director of Music; and especially Fred 
Leslie of the church's Trustee Board. 

You're ready for MIDI. We have the answer. 
As a church musician you play a vital 

part in the life of your congregation. 

Music helps enhance and focus the 

worship experience. And you must 

accomplish this task. 

What you need is a reliable, versatile 

system. One which holds to the 

integrity and tradition of your 

performing art, yet allows you 

to expand your talent in new 

and exciting ways. 

That system is available now. 

Peterson Electro-Musical Products, Inc. 

has made it possible to combine the 

classic beauty of the pipe organ with the 

power of MIDI Technology Its done 

through the Peterson MIDI Resource 

System'." With a pipe organ thats MIDI 

compatible, you'll have musical options 

never before attainable. 

Ask your organbuilder or contact 

us for information about the Peterson 

MIDI Resource System'" ... and then 

you1l know. 

peterson 
Solid-state systems for the pipe organ 

Peterson Electro-Musical Products, Inc., 11601 S. Mayfield Ave., Wonh, Il. 60482-2476. Phone: 1-800-341-3311 Fax: 1-708-388-3367. 
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New Organs 
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Bedient Pipe Organ Co., Lincoln, 
NE, has built a new organ, opus 37, for 
the residence of Susan Ferre and 
Charles Lang, Garland, TX. The case is 
of poplar, polychromed and gilded; 10 
ranks, 10 stops, 468 pipes; mechanical 
key and stop action; pipe shades of red 
gum, polycliromed and gilded. 

Austin Organs, Inc., Hartford, CT, 
has built a new organ ( opus 27 45) for 
Grace United Metliodist Church, Man­
assas, VA. The new instrument is located 
behind a large choir loft in a specially 
constructed chamber area. The three­
manual drawknob console is entirely 
solid-state and features maple naturals, 
rosewood sli~s, and a natural oak case 
in clear finish. It is also entirely move­
able via a concealed dolly. The entire 
instrument is multiplexed and MIDI 
compatible. The consultant for Grace 
United Methodist Church was Dr. 
Eileen Guenther of Washington, D.C. 

GREAT 
8' Rohrfl.ute 
4' Principal 

2%' Quinte (c1) 
2' Octave 

1%' Terz (c1) 
CymbelnI 

POSITIVE 
8' Gedackt 
4' mitzftute 
l' ute 
8' Dulziana 

PEDAL 
16' Subbass 

Tremulant 
Gt/Ped 
Pos/Ped 
Pos/Gt 

GRANDE ORGUE 
16' Bourdon 
8' Montre 
8' Bourdon 
8' Flute Hannonique 
4' Prestant 
4' Flute Conique 
2' Doublette 

N Foumiture 
8' Bombarde 

Cloches (Prep) 
8' Trompette de Fete (Prep) 

RECIT POSITIF (Unenclosed) PEDALE 
16' Viola 8' Corde Nuit 32' Montre Resultant 
8' Flute a Cheminee 8' Gemshom 32' Bourdon Resultant 
8' Viole de Gambe 8' Viole de Gambe (Recit) 16' Montre 
8' Voix Celeste, T.C. 8' Voix Celeste, T.C. (Recit) 16' Bourdon (Grande) 
4' Principal 4' Flute Octaviante (Recit) 16' Viola (Recit) 
4' Flute Octaviante 4' Principal 8' Prestant 

2%' Nasard II Sesquialtera, T.C. 8' Bourdon (Grande) 
2' Flute a.Bee 2' Octavin 4' Basse de Chorale 

1%' Tierce Pl{ Laritt 4' Flute Octaviante (Recit) 
III PleinJeu III Cym al III Fourniture 
16' Basson 8' Cromome 16' Bombarde 
8' Tromiette Tremblant 16' Basson (Recit) 
8' Haut ois 8' Trompette de Fete (Prep) 8' Trompette (Ped. Ext.) 
4' Clairon 4' Clairon (Ped. Ext.) 

Tremblant 4' Cromome (Positif)(Prep) 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east­
west. •=AGO chapter event, • •=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 MAY 
Choral concert, with orchestra; St Paul's 

Cathedral, Worcester, MA 8 pm 
Elizabeth Hung; Presbyterian Homes, 

Evanston, IL 1 pm 

17MAY 
Da Capo Ensemble; Christ Church, Oyster 

Bay, NY noon 
*Benefit Organ Concert; St Bartholomew's, 

New York, NY 8 pm 
Gary Gartletts; Good Shepherd Lutheran, 

Lancaster, PA 12:15 pm 
David Herman; Trinity Cathedral, Pittsburgh, 

PA 12:30 pm 
Samuel Carabetta; St John's Church, Wash­

ington, DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 12 pm 

19MAY 
Cynthia Holden; Trinity Church, Rutland, VT 

12 noon 
Jeff Johnson; Trinity Church, Boston, MA 

12:15 pm 
Anniversary Choral Concert; Church of the 

Advent, Boston, MA 8 pm 
Robert Love; Memorial Music Hall, Methuen, 

MAB pm 
Festival Concert; Grace Episcopal, Silver 

Spring, MD 7:30 pm 
Marilyn Keiser; St Paul's Episcopal, Wilming­

ton, NC 8 pm 
Michael Farris; North Park College, Chicago, 

IL 8:15 pm 
Ferris, Corridors of Light, Mt Carmel Church, 

Chicago, IL 8 pm 

20 MAY 
Stephen Schnurr; Colchester Federated 

Church, Colchester, CT 7 pm 
John Gouwens, carillon; Culver Military 

Academy, Culver, IN 4 pm 

21 MAY 
Farrell Goehring; Bethesda Episcopal, 

Saratoga Springs, NY 4 pm 
Miranda Loud; St Ignatius Loyola, New York, 

NY 4 pm 
Tamara Schmiege; St Thomas Church, New 

York, NY 5:15 pm 
Mozart, Requiem, with orchestra; Grace Epis­

copal, Nyack, NY 7:30 pm 
Stephen Kolarc; Market Square Presbyter­

ian, Harrisburg, PA 7:30 pm 
Marie-Claire Alain; St Luke's Episcopal, Ft 

Myers, FL 4 pm 
Anne & Todd Wilson; Nardin Park United 

Methodist, Farmington Hills, Ml 7:30 pm 
+Huw Lewis; St Brigid Church, Midland, Ml 3 

pm 
*Hymn Festival; Trinity Episcopal, Ft Wayne, 

IN 4pm 
Cathedral Girls' Choir; Christ Church Cathe­

dral, Indianapolis, IN 4 pm 
Haydn, Organ Mass in E-f/at, Fourth Presby­

terian, Chicago, IL 6:30 pm 
Stephen Leist; Christ Church Cathedral, Lex­

ington, KY 4:30 pm 
The Louisiana Sinfonietta; Christ Church 

Cathedral, New Orelans, LA 4 pm 

22 MAY 
Peter DuBois; First Presbyterian, Lancaster, 

PA 7:30 pm 

23 MAY 
Frederick Swann; First Presbyterian, Gasto­

nia, NC 8 pm 

24 MAY 
Deanna Muro; Christ Church, Oyster Bay, NY 

noon 
Scott Weidler; Good Shepherd Lutheran, 

Lancaster, PA 12:15 pm 

MAY, 1995 

Clifford Hill; St John's Church, Washington, 
DC 12:10 pm 

Karel Paukert; Cleveland Museum, Cleve­
land, OH 12 pm 

26 MAY 
Catherine Rodland; Trinity Church, Boston, 

MA 12:15 pm 
Nancy Cooper; Emmanuel Church, Chester­

town, MD 8 pm 
Univ of Chicago Chorus; Rockefeller Chapel, 

Chicago, IL 8 pm 

28 MAY 
Karen Barr; St Thomas Church, New York, 

NY 5:15 pm 
Marijim Thoene; National Cathedral, Wash­

ington, DC 5 pm 
Henry Lowe; Calvary Episcopal, Cincinnati, 

OH 5 pm 

31 MAY 
Michael Bower; Christ Church, Oyster Bay, 

NY noon 
Gene Strayer; Good Shepherd Lutheran, 

Lancaster, PA 12:15 pm 
Nicholas White; St John's Church, Washing­

ton, DC 12:10 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 12 pm 

2JUNE 
Timothy Smith; Trinity Church, Boston, MA 

12:15 pm 
Richard Enright; Fourth Presbyterian 

Church, Chicago, IL 12:10 pm 

3 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 7:30 pm 

4JUNE 
Schubert, Mass in E-flat; Church of the 

Advent, Boston, MA 10:30 am 
Argento, Masque of Angels; Trinity Church, 

New York, NY 3 pm 
Michael Grant; National Shrine, Washington, 

DC 6 pm 
Bach, Purcell Choral Concert; Christ Church 

Cathedral, Lexington, KY 5 pm 

?JUNE 
Katharine Pardee; Mem Music Hall, 

Methuen, MA 8 pm 
Frederic Ledroit; St John's Church, Washing­

ton, DC 12:10 pm 

9JUNE 
Steve Furches & Bruce Neswick; Trinity 

Church, Boston, MA 12:15 pm 
Jill Hunt; Fourth Presbyterian, Chicago, IL 

12:10 pm 

10 JUNE 
Handbell Concert & Ice Cream Social; Grace 

Episcopal, Silver Spring, MD 7:30 pm 

11JUNE 
Mary Fenwick; Cathedral of the Immaculate 

Conception, Camden, NJ 3 pm 
Robert Delcamp; National Shrine, Washing­

ton, DC 6 pm 
Robert Shepfer, voice recital; Second Pres­

byterian, Indianapolis, IN 8 pm 

13 JUNE 
Boston Early Music Festival; Boston, MA 

(through June 18) 

14 JUNE 
Rodger Vine; Mem Music Hall, Methuen, MA 

8 pm 
Mickey Thomas Terry; St John's Church, 

Washington, DC 12:10 pm 

15 JUNE 
Tres Voces; South Church, New Britain, CT 

7:30 pm 

16 JUNE 
Mary Simmons; Fourth Presbyterian, Chica­

go, IL 12:10 pm 

18 JUNE 
Aston Magna Academy; Mason Gross School 

of the Arts, New Brunswick, NJ (through July 8) 
James Vail; National Shrine, Washington, DC 

6pm 

19 JUNE 
Morgan Simmons; Presbyterian Homes, 

Evanston, IL 1 pm 

21JUNE 
Jacques Boucher; Mem Music Hall, 

Methuen, MA 8 pm 
Samuel Carabetta, with soprano; St John's 

Church, Washington, DC 12:10 pm 

PATRICK ALLEN 
ST. JOHN'S CATHEDRAL 

WILMINGTON, DE 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Illinois 

WALLACE M. COURSEN JR. 
F.A.G.O. 

Holy Trinity Episcopal Church 

West Orange, NJ 07052 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.0. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Associate Director of Music 

Cedar Springs Presbyterian Church 
Knoxville, TN 

Robert Glasgow 
School or Music 

University of Michigan 
Ann Arbor 

BRUCE GUSTAFSON 

Franklin and Marshall College 
Lancaster, Pennsylvania 

robert anderson 
SMD FAGO 

Southern Methodist University 

Dallas, Texas 75275 

ROBERT CLARK 
School of Music 

ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

JOHN FENSTERMAKER 

GRACE CATHEDRAL 

SAN FRANCISCO 

MICHAEL GAILIT 
Austria 

Organist St. Augustine's Church 
Augustinerstrasse 3, 1010 Vienna 

Pianist Hochschule fuer Musik 
Lothringerstrasse 18, 1030 Vienna 

Jjolyn ~- ®earlyart Ill 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

Instruction • Talks - Consulting 

CARILLON 
Margo Halsted 

University of Michigan School of Music 
Ann Arbor, MI 48109 

Gruenstein A ward Sponsor 

CHICAGO 

CLUB OF 
WoMEN 

ORGANISTS 
Dolores B. Soderberg, President Founded 1928 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Call for rates 
Phone 708/298-6622 

Fax 708/390-0408 

DAVID BURTON BROWN 
Organ Recitals 

Contact: 
Aurand 

Management 
19651 Hickory leaf 
Southfield, Ml 48076 

(313) 424-9217 
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WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 
(315) 471-8451 • 

Harry H .. Huber 
D.Mus. 

Kansas Wesleyan University, Emeritus 
University Methodist Church 

SALINA, KANSAS 

MICHELE JOHNS 
A.Mus.O 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 

Metropolitan Methodist Church 
Detroit 48202 

David Lowry 
School of Visual and 

Performing Arts 
Winthrop University 

Rock Hill, SC 29733 

VICTOR HILL 
Harpsichord and Organ 

Williams College 
St. John's Episcopal Church 
Williamstown, Mass. 01267 

Your Professional Card 

could appear in this space 

Call 708/298-6622 

Fax 708/390-0408 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
D.M.A. 

The University of Michigan 
School of Music 

Ann Arbor, Ml 48109 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

'&:._~'f:..://.7!:!::..:· 
345 SADDLE LAKE DRIVE 

ROSWELL-ATlANTA. GEORGIA 30076 

(404) 594-0949 

WILLIAM H. MURRAY 
Mus. M F.A.G.0. 

~t. :Joh.n16- Epi=pd Cfi.u.Jz 
215dVo,th aixth d>t=et 

9o,t c3mith, cl!-J;a== 79201 
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LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

THE MOODY CHURCH 
CHICAGO, IL 60614 

KATHARINE PARDEE 
HENDRICKS CHAPEL 

SYRACUSE UNIVERSITY 

Ionescu -'W Iii t e li o use 
Keyboard Artists 

312-868-9533+ POBox 31851, Chicago, IL 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . , . Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writin,g." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

Canada 
(514) 739-8696 

The American Organist, 1980 

DAVID 
GOODING 
St. Peter's EpiscopaJ Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

23JUNE 
Richard Haskins; Fourth Presbyterian, 

Chicago, IL 12,10 pm 

25 JUNE 
David Herman; National Shrine, Washington, 

DC6 pm 
*Pipe Organ Encounter; Agnes Scott College, 

Decatur, GA (through June 30) 
Voice Concert; Second Presbyterian, Indi­

anapolis, IN 8 pm 

26JUNE 
Joan Lippincott; Mem Music Hall, Methuen, 

MA 7:30pm 

28 JUNE . . 
Joan Lippincott; Mem Music Hall, Methuen, 

MA8pm 
Scott Turkington; St John's Church, Wash­

ington, DC 12:10 pm 

29 JUNE 
Matthew Jones; Old Dutch Church, Kingston, 

NY 12:15 pm 

30JUNE 
David Schrader; Fourth Presbyterian, Chica­

go, IL 12:10 pm 

UNITED STATES 
West at the Mississippi 

19MAY 
Santa Clara Chorale; Univ Mission Church, 

Santa Clara, CA 8 pm 
Haydn, The Creation; The Crystal Cathedral, 

Garden Grove, CA 8:15 pm 

20MAY 
John Obetz; RLDS Temple, Independence, 

MO8pm 

21 MAY 
Christopher Young; Cross View Lutheran, 

Edina, MN 4 pm 
Renaissance Consort of Fort Worth; St 

Stephen Presbyterian, Ft Worth, TX 7:30 pm 
James Tevenan; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
James Welch, with soprano; St Mark's Epis­

copal, Palo Alto, CA 4 pm 
+Lloyd Holzgraf, with choir; First Congrega­

tional, Los Angeles, CA 3:30 pm 

22MAY 
Men & Boys Choir; Grace Cathedral, San 

Francisco, CA 5 pm 
Douglas Cleveland; First Unitarian, Berkeley, 

CA8pm 

26MAY 
Texas Baroque Ensemble; Round Top Early 

Music Festival, Round Top, TX (through May 29) 

27MAY 
John Obetz; Grand Avenue Temple, Kansas 

City, MO 

28MAY 
Robert Gurney; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

3 JUN.E 
The Cambridge Singers; Mt Olive Lutheran, 

Santa Monica,. CA 7:30 pm 

4JUNE 
Cathedral Choir; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Choral Festival Concert; Trinity Episcopal, 

Santa Barbara, CA 
The Cambridge Singers; Pasadena Presby­

terian, Pasadena, CA 3 pm 

5JUNE 
*James Welch, with piano; North Hollywood 

LOS Stake, North Hollywood, CA 8 pm 

10 JUNE 
Ensemble Organum of Paris; Grace Cathe­

dral, San Francisco, CA 8:30 pm 

11 JUNE 
Julien Bannel; St Mary's Cathedral, San 

Francisco 3:30 pm 

A two-inch 
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in 
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16JUNE 
Cherry Rhodes; St John's Episcopal, Los 

Angeles, CA 8 pm 

18JUNE 
*John Obetz; RLDS Temple, Independence, 

MO 

23 JUNE 
John Obetz, with orchestra; RLDS Temple, 

Independence, MO 

INTERNATIONAL 

19MAY 
Janice Beck; Collegiate Church of St Mary, 

Warwick, England 

21 MAY 
Susi Jeans Memorial Concert: All SS Church, 

London, England 3 pm 

22MAY 
Janice Beck; Coventry Cathedral, England 

29 MAY 
Andrew Lumsden; Liverpool Cathedral; Liv­

erpool, England 11 :15 am 
Janice Beck; Southwell Minster, England 

30 MAY 
Timothy Byram-Wigfield; St Mary's Cathe­

dral, Edinburgh, Scotland 

6JUNE 
Timothy Byram-Wigfield; St Mary's Cathe­

dral, Edinburgh, Scotland 

10 JUNE 
Martin Baker; St Mary the Virgin, Laughton, 

Essex, England 7:30 pm 

13 JUNE 
Timothy Byram-Wigfield; St Mary's Cathe­

dral, Edinburgh, Scotland 

Organ Recitals 

WILLIAM BATES, SUSAN MOESER & 
EDMUND SHAY, Shandon United 
Methodist Church, February 26: Sona;ta de 
primo tono, Lidon; Introduction and Pas­
sacaliga in d, Reger; Ou s'en vont ces gais 
bergers, Balbastre; Andante sostenuto (Sym­
phonie Gothique), Widor; Prelude and Fug_ue 
in D, S. 532, Bach; Prelude (Suite), Durulle; 
Concerto in G, S. 592, Bach; Scherzo in E, 
Gigout; Tu es petra, Mulet; Slane, Dan.veil's 
148th, Rathbun, Bates; Carillon de Westmin­
ster, Vierne. 

DAVID BOE, Chrlst Ev. Lutheran 
Church, Staunton, VA, November 6: Prelude 
in E-fiat, S. 552a, Dearest Jesus, at qourword, 
S. 730, 731, Lamb of God, pure and sinless, S. 
1095, I trust, 0 Christ, in You alone, S. 1100, 
Abide with us, Our Savior, S. 1112, Al,l praise 
to you, eternal Lord, S. 722, Fugue in E-flat, 
S. 552b, Bach; Sonata in F, CPE Bach; 0 
Christ, our hqJe, Walcha; Just as I am, Jesus 
loves me, Bolcom; Prelude and Fugue in E­
flat, Saint-Saens. 

JOHN BROCK, with Allen Henderson, 
baritone, University of Tennessee, Knoxville, 
TN, February 12: Pleinjeu, Fugue, Basse de 
trompette, Quatuor, Tierce en taille, Dia­
logue, Marcliand; Cum Jubilo Mass, Durufl.e; 
Toccata XII, Muffat; Christ, who alone art 
light of day, Jesus Christ, our blessed Savior, 
Distler; Prelude and Fugue in C, S. 545, Bach. 

DOUGLAS CLEVELAND, St. John''s 
Cathedral, Denver, CO, January 20: Allegro 
deciso (Evocation, op. 37), Dupre; Plymouth 
Suite, Whitlock; Scherzo (Symphonie II), 
Vierne; Toccata and Fugue in d, op. 59, 
Reger; Sunday Night (Views from the Oldest 
House), Rorem; Shall we gather at the river, 
Bolcom; Aria, Final (Sympnonie VI), Vierne. 

► 

ASCAP 

ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 

OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 
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DAVID CRAIGHEAD, Cleveland Muse­
um of Art, Cleveland, OH, January 29: Finale: 
Allegro molto (Symphony No. 6), Vieme; 
Berceuse, Fileuse (Suite Bretonne), Dupre; 
'What a friend we have in Jesus (Three Gospel 
Preludes), Albright; Sonata for Organ, op. 86, 
Persichetti; Fanfare/Echo, Scherzo (Chimera), 
Nocturne, Finale-The Offering (Organbook 
III), Albright; Air. with Variations, Sowerby; 
Hommage ii Igor Stravinsky, Hakim. 

MICHAEL FARRIS, State University of 
New York at Buffalo, January 22: Choral III 
in a, Franck; Second Fantasy, Alain; Varia­
tions on a Noel, Dupre; Concerto ind, S. 596, 
Bach; Annum per annum, Part; Prelude and 
Fugue on BACH, Liszt. 

JAMES GOOD, with Paul Randall, trum­
pet, Central United Methodist Church, Ashe­
boro, NC, January 16: Trumpet Voluntary I in 
D, Boyce; Chorale Partita "Wie schon 
leuchtet," Burkhardt; Trumpet Concerto in E­
flat, Haydn; Prelude and Fugue in C, S. 547, 
Bach; Liebster Jesu, W achet auf, Krebs; 
Introduction an Passacaglia in d, Reger; 
Trumpet Sonata in D, Purcell. 

DAVID HATI, St. Mary's Cathedral, San 
Francisco, CA, December 18: Toccata, Ricer­
care supra mi, re,fa, mi, Toccata, Frescobal­
di; Fantasia in g, Sweelinck; Meinen Jesum 
lass ich nicht, Warum sollt ich mich denn gra­
men, Wo soll ich fiiehen hin, Prelude in f, 
Krebs. 

ELIZABETH H. HUNG, Northwestern 
University, Evanston, IL, December 5: Vari­
ations de Concert, Bonnet; Scherzo, op. 2, 
DuruB.e; Prelude et Fugue inf, Dupre; Sym­
phonie Gothique, Widor. 

DAVID HURD, Church of the Most Holy 
Trinity, Augusta, GA, February 12: Praeludi­
um in D, CPE Bach; Orge'litucke, op. 59, 
Reger; Prelude and Fugue in b, S. 544, Each; 
Arioso and Finale, Prelude on "Were you 
there," Hurd; Quatrieme Sonate, Guilmant; 
Improvisation on a submitted theme. 

DANIEL LAMOUREUX, Trinity Church, 
Boston, MA, January 20: Grand Choeur Dia­
logue, Gigout; Canzona in Gregorian Tonali­
ty, Boellrii.ann; Allegro vivace (First Sympho­
ny), The Bells of Hinckley, Vieme. 

NANCY LANCASTER, with Mark Ober­
man, organist, and Janet Hohn, flutist, House 
of Hope Presbyterian Church, St. Paul, MN, 
December 24: Marche Religieuse on "Lift up 
your heads," Guilmant; Au j8 deu pubelle, 
Grand dei, ribon ribiene, Au j8 deu °puhelle, 
Balbastre; Es ist ein Ros, Brahms; Noel de 
Saintonge, Dandrieu; Noel Anglais, Wood­
man; Vom Himmel hoch, Krebs, Scheide­
mann; God rest ye merry, gentlemen, Baloo, 
Lammy, Martin; La Nativite, Langlais; In 

dulci ju.bilo, Lubeck; Greensleeves, Es ist ein 
Ros, Sussex Carol, Crisafulli; In dulci jubilo, 
Dupre. 

ROBERT SUTHERLAND LORD, Uni­
versity of Pittsburgh (PA), December 6: 
Sketch No. 2, Sketch No. 1, Langlais; Noel 
(Byzantine Sketches), Mulet; Christmas Cra­
dle Song, Hollins; Three Refl,exions on "In 
dulci jubilo," Lord; Toccata (Symphony V), 
Widor. 

Jl!DSON MAYNARD, St Thomas's Epis­
copal Church, New Haven, CT, January 15: 
Toccata: Thou art the rock, Mulet; Savior of 
the nations, come, S. 659, Bach; Adeste Fide­
les, Ives; How brightly shines the morning 
star, Buxtehude; 0 sacred head, sore wouncI­
ed, Brahms; On earth has dawned this day of 
days, Re_ger; Come_, Holy Ghost, Creator, S. 
651, Bacli; Sonata in G, op. 28, Elgar. 

LEGARE McINTOSH, with Dale Higbee, 
recorder, Catawba Colleg_e, Salisbury, NC, 
February 7: Sonata in Ejtat: II Theme and 
Variations, Shaw; Suite Modale: II L'istes.so 
tempo moderato, III Allegro giocoso, Bloch; 
Processional, Mathias; Sonatina: II Lento 
recitativo, Glanville-Hicks; Sonata, Murrill. 

SUE MITCHELL-WALLACE, Cathedral 
of St. Philip, Atlanta, .GA, January 22: Fanta­
sy, Fugue and Chorale on "Engelberg," 
Wright; Sicilienne, Durufle; Prelude and 
Fugue in D: S. 532, Bach; Requiescat in pace, 
Sowerby; Finale (Symphony No_. 1), Vieme. 

KARL E. MOYER, Washington National 
Cathedral, Washington, DC, January 8: Fan­
fare, Wyton; Sonata in Ejf,at minor, Parker; 
Wie schon leuchtet der Morgenstern, Manz; 
Passacaglia (Symphony in G), Sowerby. 

JOHN OBETZ, First Congregational 
Church, Long Beach, CA, January 8: Sonata 
in C, Mendelssohn; Fantasie in G, S. 572, Pre­
lude and Fugue in Ejf,at, S. 552, Bach; Psalm­
Prelude, op. 32, no. 1, Howells; Rhosymedre, 
Vaughan Williams;. Veni Emmanuel, In oolci 
ju.bllo, Gloria,. Kemner; Variations on "The 
Star Spangled Banner," Paine. 

WILLIAM G. OTIS, with Brent Paulson, 
trumpet, Trinity Episcopal Church, Santa 
Barbara,. CA, November 27: Fanfare, Lang; 
Introduction and Toccata in G, Walond; Ada" 
gio, Stanley; Allegro, Stubley; Allegro, Han­
ael; Rather slow than fast, Brisk,. Boyce; 
Largo, Handel; Nimrod, Elgar; Noel, Balbas­
tre; My spirit be joyful, Bach. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, December 11: Fanta­
sia and Fugue in g, Bach; Gloria (Mass for the 
Parishes), Couperin; Noel it:ranger, Daquin; 
Prelude and Fugue in B, Dupre. 

A radio rrogram for 
the king of instruments 

MAY #9518 Sowerby in Chicago (I) ... works for organ and piano in 
redtal performances by RoRa!d Stalford and Gail Quillman 
recorded at St. James Cathedral, plus solos by Thomas 
Weisflog. 

#9519· Sowerby in Chicago (II) ... organist Thomas Weisflog and the 
William Ferris Choral perform at the Church of Saint Thomas 
the Apostle. 

#9520 Balmy Baltimore ... 19th century instruments made mostly 
by regional builders in and around Maryland's prosperous 
port are played by members of the Organ Historical Sodety. 

#9521 Magnificat[ ... an international collection of settings by Bach, 
Walton, Gerald Near, Dandrieu, Pachelbel and others, which 
magnifies and glorifies Mary's Song. 

#9522 Going On Record ... a spring survey of recent xecordings-

PIPEDREAM.S is a weekly r~dio series produced by Minnesota 
Public Radio and broadcast Over stations of the Pub-lie Radio 
International network.. For more information, contact your local 
public radio station, or call APR at 612-338-5000. 

LARRY PALMER PRESTON SMITH 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dilllas, T ex;n 

75275 

Musical Heritilge Society recordings 

MAY, 1995 

ORGANIST-CHOIRMASTER 

SAINT PHILIP'S EPISCOPAL CHURCH 

142 CHURCH STREET 

CHARLESTON, SOUTH CAROLINA 29401, 

0: (803) 722-77.34 H: (803) 577-5.342 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

PREPARING ORGANISTS FOR THE 1990'S 
Workshops for Middle and High School Organists 

and New and Less-Experienced Organists 

Naomi Rowley, D.M.A. 
Organist-Harpsichordist 
Teacher-Recitalist 

Rowley Music Services 
4807 Idaho Circle 

Ames, IA 50010 
(515) 296-2294 

Dennis Schmidt 
OMA 

Executive Director 
The Bach Festival 

of Philadelphia 

Robert Shepfer 
Organist - Choirmaster 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, Indiana 46260 

Recitals 

KIRSTIN SYNNESTVEDT 
D.M.A. 

St. Mark's Episcopal Church 
Barrington Hills 

Studio, Glenview, IL 708/729-5829 

SALLY SLADE WARNER. AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

A two-inch 
Professional Card 

in 
THE DIAPASON 

Please write for rates 
380 Northwest Highway 

Des Plaines, IL 60016 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. ScHAEFrcR 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 
TRINITY LUTHERAN CHURCH 

STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church 

Galveston 

TODD WILSON 
F.A.G.O_, ChM. 

The Church of the Covenant 
1 1205 Euclid Avenue 

Cleveland. Ohio 441 06 

Head of the Organ Dept., Cleveland Institute of Music 
Organ Faculty. Baldwin-Wallace College, Berea. Ohio 

708/298-6622 

A two-inch Professional Card 
In 

THE DIAPASON 
Please write for rates 

380 E. Northwest Highway 
Des Plaines, lL 60016-2282 Fax 708/390-0408 

DAVID SPICER GORDON YOUNG 
First Church of Christ 

Wethersfield, Connecticut 

House, Organist 
The Bushnell Memorial 

Hartford Mus. Doc., A.S-.C.A.P. 
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L. W. BLACKINTON 
~ ,a,M,oaa,/ev, .M'UY. 

380 FRONT ST. 
EL CAJON. CA. 92020 

FAllllY 
Iµ I A=IM·J·Jff·UFW 

32 N_ HOLLY AVENUE 
FOX LAKE. IL 60020 

708-SS7-1992 • Fax708-587-199-4 

, Tuning and Maintenance 
*Custom Voicing *Rebuilding *Restorations 

*New Instruments 

I 
MILNAR 
ORGAN 
COMPANY 

3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

NICHOLS & SIMPSON, lNC. 
ORGANBUILDERS 

P.O. BOX 7375 
LITTLE ROCK, ARKANSAS 72217 

501-661-0197 I YOL"I! f.VQl"IR[ES CORDIALLl" l.\'\"ITED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON, III 

PRESIDENT VICE-PRESIDENT 
501-758-6904 501-372-5111 

I . 
martin ott pipe 

II organ 

'I 11 ~noc~pany 
1353 Baur Boulevard 
St. Louis. Missouri 63132 
(314) 569-0366 

P.O. Box 18343 Austin, Texas 78760 

20 

Repair and 
Service 

512-385-2710 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville, NY 14221 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

... Since 1897 

P.O. Box 71 / Hagerstown, MD USA 21741 

john-Pa~';, Buzaru Organ Craftsmen, Inc. 

112 W. Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yale Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

NOACK_ 
THE NOACK ORGAN CO. INC. 
MAIN ANO SCHOOL STREETS 
GEORGETOWN, MASS. 01833 
ffiEPHONE: (508) 352-6266 

American Theatre Organ Society 
An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

We urge you to join others with similar interests for: 
CONCERTS + COMPETITIONS 

EDUCATIONAL PROGRAMS +WORKSHOPS 

REGIONAL & ANNUAL CONVENTIONS 

WITH NATIONALLY KNOWN ARTISTS 

Contact: HARRY HETH 
P.O. Box 130463 • Houston, Texas 77219-0463 
713/523-8214 

PETER PLANYAVSKY, St. Joseph's Basil-. 
ica, Edmonton, Alberta, January 22: Toccata 
VII, Muffat; Ach, was woll ich Sunder 
machen, Bach; Sonata No. 2 in A-flat, Rhein­
berger; Fuga inf, Allegro, Chorale and Fugue 
in D, Mendelssohn; Choral No. 2 in b, 
Franck; Improvisation on a submitted theme. 

SYLVIE POIRIER & PHILIP CROZIER, 
Christ Church Cathedral, Ottawa, Ontario, 
Canada, November 9: Sinfonietta, Bedard; 
Prelude and Fugue in C, Albrechtsberger; 
Forlane, Tackson; Mutations, Eben; Sonata in 
d, Merkel Fugue in e, Schubert; Prelude and 
Fugue in B-flat, Albrechtsberger; A Fancy for 
Two to Ptay, Tomkins; Toccata Fran9ais, 
Bolting. 

DANIEL J. POLLACK, Cathedral of the 
Holy Angels, Gary, IN, January 29: Fantasia 
and Fugue in g, S. 542, Wenn wirin hochsten 
Noten sein, S. 668a, Wir glauben all an einen 
Gott, S. 680, Bach; Pre1ude and Postlude, 
Guinaldo; Festival Fanfare, Leighton; Clair 
de lune, Carillon de Westminster, Vieme. , 

HAROLD PYSHER, First Presbyterian 
Church, Lakeland, FL, January 22: Carillon­
Sortie, Mulet; Psalm-Prelude, op. 32, no. 1, 
Howells; Ar Hyd Y Nos, Wood; Wie schon 
leuchtet, Pachelbel; Jesus loves me, Wood; 
Partita on "Duke Street," Callahan; Prelude 
and Fugue in b, S. 544, Bach; Choral-impro­
visation sur le Victimae p_aschali, To=e­
mire; Elegy, Thalben-Ball; Resurrection, 
Kmg; Preluae et Fugue sur le nom d'Alain, 
Durufle. • 

NAOMI ROWLEY, Cathedral Church of 
St. Paul, Des Moines, IA, November 10: Sav­
ior of the nations, come, S. 659, Bach; We sing 
the praise of Him who died, Willcocks; Here o 
Lord your servants gather, Lonely the boat, 
Jones; Now thank we all our God, Hovland. 

DENNIS SCHMIDT, St. Stephen's 
Lutheran Church, Wilmington, DE, Novem­
ber 18: Prelude and Fugue in c, S. 549, Bach; 
Tierce en taille, Muzete, Dandrieu; Three 
Prayers for Peace, Mauldm; Wir Christenleut, 
S. 1090, Ach Herr, mich armen Sunder, S. 
7 42, Herr Gott, nun schleuss den Himmel auf, 
S. 1092, Bach; March upon a Theme of Han­
del, Guilmant; Fugue in g, S. 578, Bach; 

i,iJJll 'l.. 'l.uiktl 
CONSULTANT IN ECCLESIASTICAL .• .i 
ACOUSTICS. MUS•C o. ARCHITEi.~ 

11040 West muemoaad Roa•.Waawaloaa,Wieeon1t.D 53226 

(414)771-8966 

ROCHE 
Organ Co., Inc. 

799 West Water StTeel 

Taunton. Mass 02780 

pipe organs 

JJr'=)=~ r B. RU LE & COMPANY 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
· · .. · · · · · · · · 615-4 75-9125 · 

=====:::::io,=====:::,. 

Frank J. Sauter & Sons 
4232 West 124th Place • Alsip, Illinois 60658 

708/388-3355 

Repairing • Controctuol Servicing • Rebuilding 

SINCE 1902 

l!l,'1!11:E&t,Mt• s ,.;; LEATHER AND FELT co., INC. 
2963 INDUSTRIAL ROW• TROY, MICHIGAN 48084 
TEL: (810) 280-0450 • F('.X: (810) 280-1034 

YOUR COMPLETE SUPPLIER OF MUSIC MATERIAL 
FELT, LEATHER, CORK 

Parousia, Davis; Andante sostenuto (Sym­
phonie Gothique), Widor; Prelude and Fugue 
in a, S. 543, Bach. 

SHARON PORTER SHULL, Christ Ev. 
Lutheran Church, Staunton, VA, September 
18, 1994: Prelude and Fugue in C, S. 531, 
Bach; Mein junges Leben hat ein End, Sweel­
inck; Freu aicli sehr, o meine Seele, Krebs; 
Sonata N, Mendelssohn; Concerto in b, 
Walther; Ein feste Burg ist unser Gott, 
Walcha; Komm, Heiliger Geist, Herre Gott, S. 
651, Bach. 

FREDERICK SWANN, Cleveland Muse­
um of Art, Cleveland, OH, February 26: Fan­
tasy and Fugue in G, Parry; Symphonic 
Chorale, Karg-Elert; Deuxieme Fantaisie, 
Alain; Chorale in E, Franck; Prelude and 
Fugue in G, S. 541, Bach; Berceuse-Para­
phrase, Baker; Introduction, Passacaglia .and 
Fugue, Wright. 

MICKEY THOMAS TERRY, National 
Presbyterian Church, Washington, DC, Feb­
ruary 13: Te Deum Lauda.mus, Hurd; Medita­
tion on "Steal away," Cooper; Allegretto, Fax; 
Hymntune and Variations on "Maryton," Da 
Costa; Toccata for November, Mumford;Jesu, 
wir sind hier, Walker; Arietta, Kerr; Toccata 
on "Veni, Emmanuel," Hailstork. 

STEPHEN J. THARP, St. Mary's Cathe­
dral, San Francisco, CA, November 13: 
Marche Pontifical (Symp~ony No. 1), Wider; 
Stele pour un Erifant dejunt, Vieme; Deux­
ieme Symphonie, Dupre. 

TIMOTHY J. TIKKER, Spencerville Sev­
enth-Day Adventist Church, Silver Spring, 
MD, T anuary 7: Praeludium in g, BuxWV 149, 
Buxtehude; Voluntary in D, Stanley; Volun­
tary on "Old l0Oth," Purcell; Toccata, Adagio 
and Fugue in C, S. 546, Bach; Variations sur 
un vieux Noel, Tikker; Quasi lento, tranquillo 
(Sonata), Howells; Fantaisie (L'Orgue Mys­
tique: Epiphania Domini, op. 55; no. 7), 
To=emire; Improvisation on a submitted 
theme. 

TODD WILSON, First United Methodist 
Church, Oak Ridge, TN,J.anuary 27; South­
western College, Winfiel , KS, February 3: 
Pageant, Sowerby; Voluntary_ in F, Stanley; 
Tuba Tune, Lang; Toccata, Ada.gio and Fugue 
in C, S. 654, Bach; Variations on <"America," 
Ives; There is a happy land, I wve Thee, my 
Lord, Shearing; Variations on a Noel, Dupre . 

Send recital programs to Recitals 
Editor, The Diapason, 380 E. 
Northwest Hwy., Des Plaines, IL 
60016-2282; Fax 708/390-0408. 

FREE 
Pipe Organ Planning 

&Fund 
Raising Guide 

offered by APOBA, the organization 
dedicated to expanding and 
perfecting the art of American pipe 
organ building. Includes: 

■ Planning requirements & 
specifications 

■ Qualifying & selecting builders 
■ Educating the congregation 
■ Organizing your fund 

raising committee 
■ Establishing realistic goals and time 

tables 
■ Raising the funds you need. 

For your free copy, contact: 

Associated Pipe Organ 
Builders of America 

• P.O. Box 155 • 
Chicago Ridge, IL 60415 

1-800-473-5270 

THE DIAPASON 



c·LASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

The Church of Christ, Congregational, Nor­
folk, 12 Village Green, Norfolk, CT 06058 seeks 
organist/choir director to work with church in its 
ministry of warmth and outreach in small Berk­
shire town with strong musical tradition. The 
active congregation has recently re-actioned 
and revoiced the 3-manual, 30-rank Austin 
organ. Adult choir sings weekly, junior choir 
sings monthly. One service/week plus special 
services. No choir in summer. Please contact 
Malinda Wolter, Coordinator, church address, or 
call 1-203/542-5721. 

Seeking affable individual with excellent 
woodworking or organbuilding skills by small 
company involved in new and restoration pro­
jects. Fair wages-medical plan-traditional 
post & beam workshop in the Appalachian 
foothills. Contact: John or Kristin Farmer, 3060 
Fraternity Church Rd., Winston-Salem, NC 
27127; 910/788-3131. 

Schantz Organ Co., Orrville, OH, accepting 
applications for an experienced reed voicer. 
Our present voicer will retire soon. Wages, ben­
efits and working conditions are excellent. Con­
tact Victor Schantz, P.O. Box 156, Orrville, OH 
44667. 

MISCELLANEOUS 
WANTED 

16' open metal flute, 16' reed, 8' chimney, 2'/,' 
quinte, Quintadena, 1-3 rank chests, chimes, 
harp. Will remove; preferably W. coast. Contact: 
Feather Crags Props., 916/533-1034; Email: 
RAMPHP@AOL.COM; fax: 916/534-6465. 

Member APOBA 

MISCELLANEOUS 
WANTED 

Wanted: 16' octave reed 3" or whole stop. 
708/634-9546 pm or Hugh McHarry, R 1, 
Havana, IL 62644. 

MISCELLANEOUS 

Piano tuning pays. Learn at home with 
approved home study course. Diploma granted. 
Tools supplied. Write for free brochure. 
American School of Piano Tuning, Admissions 
Office, 17050 Telfer Dr., Morgan Hill, CA 95037 

The World's Largest Playing Organ needs 
your help. Quarterly illustrated restoration mag­
azine for $15/yr. donation to Friends of the 
Wanamaker Organ, 224 Lee Circle, Bryn Mawr, 
PA 19010-3726. 

PUBLICATIONS/ 
RECORDINGS 

Free Audio-Video Catalog. CDs, audio & 
videocassettes: Classical, 2-Organ, Gospel, 
Theatre, and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036; or 
phone 610/966-2202. 

Allen organ owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI-equipped 
Allen organ, and can be adapted to any MIDI 
keyboard, including pipe organs. For catalog, 
send $3 to: Devon Hollingsworth, 234 58th 
Place, Willowbrook, IL 60514. 

(317) 637-5222 

PUBLICATIONS/ 
RECORDINGS 

NY Paramount Wichita Wurlitzer; 4/38 theatre 
pipe organ newsletter, concert schedule, cook­
book, recordings. Write WTO-D, 6141 Fairfield, 
Wichita, KS 67204. 

Free Catalog of Pipe Organ CDs, tapes, and 
books from the Organ Historical Society. With 
56 pages, this catalog lists organ recordings, 
videos, publications, and other items, some of 
which are produced by the OHS. The catalog 
also includes many items that are hard to find or 
unavailable elsewhere. OHS, Box 26811, Rich­
mond, VA 23261. Call or FAX 804/353-9266. 

HARPSICHORDS 

Harpsichords by Knight Vernon. Replicas of 
antique instruments carefully made and ele­
gantly decorated. 8201 Keystone, Skokie, IL 
60076. 708/679-2809. 

PIPE ORGANS 
FOR SALE 

New 1, 2, and 3 rank practice organs available 
from $12,500. Call 609/394-7329 for more infor­
mation and color picture. 

One-manual, 5-stop Van Daalen positive for 
small church, home or continue use. Exposed 
pipework, portable, pipe storage case includ­
ed. 8' 4' 2' treble and bass, Dulzian 8' in bass, 
1 '/,' Larigot in treble. $12,500. Call 319/387-
1205. 

PIPE ORGANS 
FOR SALE 

5-rank direct electric, complete; also 4-manual 
Moller console. 703/636-9680. 

2-manual, 3-rank organ; EM action; new reser­
voirs and solid-state relay. $5,000 OBO. Call 
412/741-9369 after 6 pm EST. 

Two-manual, four-rank Kilgen (Harmonic 
Ensemble) organ. Encased pipeworks. Ideal for 
studio or small church. Now installed and 
played daily in professional organist's home 
near Pittsburgh. Entertain offers. Buyer to 
remove. P.O. Box 577, Ingemar, PA 15127. 

Residential organ, hybrid, eight ranks; beau­
tiful 1927 Casavant four-manual console. Play­
ing. So. California area. $8,500. 909/928-0157. 

Oak console, 2-manual, 33 stops, British 
blower, Wicks 5 ranks rebuilt & tonal additions, 
1975 by Bartolini Knecht Co. $6,500. Pastor 
Russ. 219/394-2809, Indiana. 

20-rank Hillgreen-Lane, 2-manual, excellent 
condition. 810/627-9236. 

2M 6R pipe organ; Moeller duplex chests; set 
up and playing; needs tuning. Project organ for 
student interested in organ construction. 
$3,000. 614/442-8300 or 216/453-1032. 

2/11 Tellers with D.E. chests and new leather 
elsewhere {all flue ranks). Must sell. Asking 
$8,000. 313/994-5144. 

{joulding {g-' CWood, qnc. 
A. David Moore, Inc.· 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

~ 

®,~~~~~ 
537 South 25th Avenue· Bellwood. Illinois 60104 

Bann • Minnick eompany 

87S Michiga.p Avenue 
Columbua, Ohio 4J%l5 

(614) 299-7931 
I-800/292-7931 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

IAdditional to above charges: 
Box Service (mail forwarding) 

$ .50 
8.00 

.75 
25.00 

7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

MAY, 1995 

Indianapolis, IN 46204 

111 
TAYLOR f5 BOODY 

O■GANS aT 

~ab~-~~-.f ney 
LONDON, ONTAIIO, CANADA, 

NJW4.Z:2 U19)4J1·S:J10 

J.F. NORDLIE COMPANY 
P I P f () R (, ,\ N H ll I I I) F R S 

504 South Charlotte Avenue 
Sioux Falls, South Dakota 57103-2612 . 
1-800-456-0834 

0HGASBUll.l>EHS 

George K. Ta,-!nr jol,n H. Boody 

Ho111e I, /Jox )ff U, Staunton.\ 'it')!,iHU1.l-l-lOI 

7i!llp/.'l(me: 170.i) HH6-.i)H.S 

RL1St\Jf~ Robert M. Turner 
Organbuilder, Inc. 

LEVSEN B LI I L [) E R S. I N ( 

OROA.N CO-PA.NY 
P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

2QlQ E.\ST HE\'E!'I.TH STRUT• l1t.."'S .\N.;HES. L .\Llf1,,.1RNI.\ QOOH 

(213) 262-92B 
15732 Tetley Street, #39 
Hacienda Heights, CA 91745 (818) 814-1700 

THE DIAPASON • 380 NORTHWEST HIGHWAY• DES PLAINES, IL 60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ D Regular D Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name _______________________ _ Phone _________________ _ 

Address _____________________ _ Total Enclosed ______________ _ 

City/State _____________ Zip ______ _ Date Sent _________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PIPE ORGANS 
FOR SALE 

11-rank electro-pneumatic action church pipe 
organ; totally releathered and installed in my 
home, and working. 5-rank chest, 4-rank chest, 
2-rank chest, and 32-pipe Bourdon chest. 
$8,500. 716/855-3855. 

1986 DeMarse Positif. Three ranks self-con­
tained (Gedeckt, Rohrflote, Flute). $12,500 or 
best offer. Contact: Innovative Techniques 
Corp., 26 Bennetts Mills Road, Jackson, NJ 
08527. 908/928-1788. 

1923 Moller, refurbished 1954. Nine-rank, two­
manual, pedals. Electropneumatic. Purchaser to 
remove by mid-summer 1995. Best Offer. 
Replacing with 18-rank Letourneau and must 
prepare. May be seen and played at First Pres­
byterian Church, South Boston, Virginia, 
804/572-3581, or after 9 p.m. 804/575-5140,_ 

Aeolian large 4-manual, 70+ ranks, 350 player 
rolls, Duo-Art & non Duo-Art player, 9 divisions, 
9-16's, 2-Open Woods, 2-F.R. Clarinet, may 
consider selling in parts. 301/229-4048. 

1927 Casavant, 4-manual, 105-rank pipe 
organ. Three ranks of 32's, six ranks of 16' 
reeds, 25 ranks of mixtures. Professionally 
packed and in storage. Contact: Organ Com­
mittee, 2000 S. Maryland Parkway, Las Vegas, 
NV 89104. 702/564-7229 or fax 702/565-1082. 

1960 Andover, 26 ranks, complete except for 
console, $25,000. 612/721-4619 or 612/631-
1056. 

11-yr. old Wicks 2-manual, 15 ranks, available 
immediately in pristine shape; being replaced 
by larger organ; call at 414/781-6050 from 9 
am-6 pm weekdays. 

PIPE ORGANS 
FOR SALE 

2M, 5R Tellers unit organ, 30 stops. Buyer to 
remove in May. $5,000/B.O. 716/66302244. 

Urban Renewal and church closings/merg­
ers frequently make pipe organs available for 
recycling. Since 1959 we have relocated 
nationwide, hundreds of carefully renovated 
instruments, to churches which could not afford 
new ones. We are now listing more than 300 
pipe organs, large and small, old and new, 
mechanical and electric action. Please send 
$6.00 in stamps for our current brochure. Or let 
us know if you have a pipe organ for sale; we 
may be able to help. Organ Clearing House, 
Dept. D, Harrisville, New Hampshire 03450-
0104. Tel. 603/827-3055; fax 827-3750. 

THEATRE ORGANS 
FOR SALE 

Barton 6-rank, 419 pipe, 3-manual, full pedal. 
Not functional, but console, pipes, chests in 
reasonable condition. $3,500. 505/281-1192 
evenings. 

REED ORGANS 

Christophe & Etienne harmonium, 2 manuals; 
bellows releathered; needs some action repair; 
$1000 obo. 318/234-0050. 

ELECTRONIC ORGANS 
WANTED 

Indigent religious order seeks contribution of 
Allen 631 or later model digital organ with card 
reader for teaching of impaired young students. 
Contact with particulars: O.L.P.H. Society, P.O. 
Box 785, Wyandotte, Ml 48192-0785. Contribu­
tion tax-deductible. 

ORGAn 
50PPLY 
1noos~R1Es 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship· 
Electro-Pneumatic Actions • New Organs 

. Tracker Restorations • Electrical Renovations VISSER-ROWLAND 
P.O. Box 24 • Davidson, NC 28036 

1-800-446-2647 
Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Membor: 
Am rican Jnstirute of Organ builders 

ANDOVER 
P.O.Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Foremost Restore.rs of 19rhCe11cury American Organs 

New Mechanical Organs Based on the Heritage of Great Organbuilding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

Member 

713/688-7346 
2033 JOHANNA B 
HOUSTON 7705S 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
10181.orenzDr. • Box 129 • Ankeny, IA50021-0129 

Phone/Fax (515) 964-127 4 
■ Engroving ■ Blowers ■ Tremolos 
■ Pipe Organ Supplies ■ Solid Sate Syslems 

Send $7.50 today (U.S.A) for our c:atalog. 
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ELECTRONIC ORGANS 
WANTED 

Hammonds B-3/C-3 wanted. Top cash paid. 
Nationwide pick up. Dealer needs these organs 
for small churches, etc. Let's find a good home 
for your instrument. We pay by cashier's check 
before organ leaves your home/church. Call 
now or send pictures to: Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817; 407/671-0730; fax 407/671-2272. (Not 
ready to sell yet? Save this ad.) 

ELECTRONIC ORGANS 
FOR SALE 

Black Beauty. One-of-a-kind Rodgers touring 
organ of Virgil Fox. Beautiful working condi­
tion/appearance. 101 stops and couplers, 
approx. equivalent of 79 ranks, 59 manual pis­
tons & toe studs, .141 speakers in 11 separate 
cabinets, amplifiers in movable cabinet. Ebony 
console on movable platform. Used for 
Fox/Ormandy/Philadelphia Orchestra record­
ing. Played White House/Rockefeller Plaza/Fill­
more. Best offer over $28,000. Harry Littman, 
303/297-0306 or 303/623-9405. 3358 York St., 
Denver, CO 80205. 

MISCELLANEOUS 
FOR SALE 

Schlicker's magnum opus 4-manual con­
sole 1969. Will accommodate: 11 divi­
sions, 160 tilting tablets, 38 couplers, 65 
pistons, 5 shoes, excel. cond. Complete 
accessories with power bench. $8,000.00 
or best offer. First Congregational Church, 
L.A. Call 213/385-1345. 

Deagan electric chimes w/walnut case for 
exposed mounting, $700; 3-rank Barton unit 
chest, $300; Aeolian unit Flute w/chests, $300. 
313/994-5144. 

MISCELLANEOUS 
FOR SALE 

Moller parts: 8' Harm Trumpet 3¼ sc, 5" wp, 54 
reeds, 73, mint, $2000; 8' trumpet 3'/,:' sc, 73, 
$1500; three 8' diapasons 73 pipes ea, 42sc 
$375, 44sc $500, 46sc $350; 8' viola dolce 
56sc, 73, $500; 8' dulciana, 73, $250; 8' sali­
cional 73 & 8' celeste TC 61, $600 pr; 4' harm 
flute lrg sc, 73, $350; 8' melodia $100; 8' 
stopped diap, 73, $200; two 16' manual bour­
dons #5sc, 97w/chest from 8' C, $450 & $600; 
two 16' Pedal bourdons w/chests, 44, $400 & 
$600; two 21 brass chimes w/action $250 & 
$400; 3-stop Pitman chest $1000; 11 & 21 note 
bass offset chests, $100 & $250; Moller blower 
3/4HP 1175RPM $500; rebuilt Kinetic blower 
$250; misc reservoirs, rectifiers & shades; 8' 
Austin 43sc diap $100, keyboard $100. 
609/641-9422 after 4 pm. \ 

Older Ventus .45 hp 3-phase blower, $750; OSI 
Mixture IV 2', 244 pipes, scale 46@ 8'C, $1950; 
OSI 22/,' $725 (Qty 3); Tellers tapered 2' frosted 
tin $600. Nichols & Simpson, Little Rock, AR, 
501/661-0197. 

Used organ pipes, high and low wind pressure; 
hundreds of Reisner pneumatic and electric 
action magnets $1.50 each. Tons of other parts 
and material - state your needs. Must include 

• self-addressed envelope. A.E. Schlueter Pipe 
Organ Sales and Service, P.O. Box 838, Litho­
nia, GA 30058. 

Medium oak 2-manual console w/bench $400, 
Maas-Rowe chimes $300, mahogany Unda 
Maris $800, flutes, principals, reeds, rectifiers, 
reservoirs, offset chests. Send S.A.S.E. for list. 
John Werner, 183 Tacoma Blvd., Troy, Ml 
48084; 810/362-2656/voice, 362-2706/fax. 

Echo division, 1922 Casavant, complete; 
includes Gedeckt 8', Muted Viol 8', Viol Celeste 
8', Orch. Oboe 8', Vox Humana 8', chimes, 
chest, blower, shades, $5,000. 313/994-5144. 

SEBASTIAN MAITHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUil.DERS 
175 FIFJH A VENUE 
SUITE2198 
NEWYORK,NEWYORK 10010 
TELEPHONE (212) 979-7698 
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or Fax 708/390-0408 
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MISCELLANEOUS 
FOR SALE 

Dismantling home pipe organ. Pipes, reser­
voirs, blower, two main chests (5 and 7 ranks) 
separate chests for 3rk mixture and viola. Dea­
gan Xylophone. Light wood console with ivory 
keys excellent key action and nice cabinet. 
Combination action needs adjustment. Write or 
call Art Kennedy, 128 Camelot Drive, Hunting­
ton, WV 25701; 304/522-4406. 

Flute chest 8" x 114" $100. Very good condi­
tion. Mican, 219/322-5613. 

Pipe trimming machine built by Moller. Trims 
and squares pipe bodies, feet or resonators. 
$500. Misc. old pipework including strings and 
reeds. Blowers, harp, pedalboards, keyboards, 
and misc parts. Send for complete list. Taylor & 
Boody Organbuilders, Route #1, Box 58B, 
Staunton, VA 24401; 703/886-3583. 

Violone 16' , 1-25; $750 or best offer. Buyer to 
remove. 413/739-8819. 

100 German action magnets less adjustment 
knob or spring, but with metal extension for 
action wire, etc. A-1 condition, $8.00 each plus 
shipping. Also one Estey bench, one Kilgen 
bench, both oak. Make offer. 216/821-3875. 

Reuter pitman chests, 3 & 4 rank, Austin & 
Wicks 3-man. consoles, SUC motors. 816/232-
2008 or 816/446-2082. 

Late 50's Wurlitzer console. Heavy duty 
church type; 2-manual, nice condition. $100. 
Seattle area. 360/698-1356. 

Klann 2M con. $800. Moller 2M DK con. $1,200. 
Aeolian 3M player con. No. 1402 $3,000. Estey 
2M player $3,000. 41-note Aeolian Harp $1,800. 
Wicks 2M 10-stop organ has case $6,000. Pfef­
fer 1896 1 M 8 stops $6,000. 2 Estey reed 
organs. Misc: shade frames. St. Louis Pipe 
Organ Co. 314/521-0085. 

MISCELLANEOUS 
FOR SALE 

1965 Austin equipment: 3M SK console, 
chest/parts (ideal for repair), Ill Mixture, Chimes. 
All excellent condition. Randall Dyer, Box 489, 
Jefferson City, TN 37760. 615/475-9539. 

New Giesecke pipework, 25 ranks, unvoiced, 
$30,000; French style console (call for details) 
and assorted electromechanical parts, B.O. 
612/721-4619 or 612/631-1056. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

Principals, Mixtures, reeds, blowers, chests, 
etc., new and used, over 100 ranks. Send for 
current list. John Lyon, 16144 Veronica, East­
pointe, Ml 48021. 810/779-1199. 

Large collection of Wurlitzer and Morton 
pipe organ components including three­
manual French style console, new Spencer 
blower, many wind chests, reservoirs, and 
Peterson solid-state relay system. Many 
items completely rebuilt and rewired. Send 
S.A.S.E. for complete list and costs. William 
Fernandez, P.O. Box 2117, North Canton, 
OH 44720. 

SERVICES/ 
SUPPLIES 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, and 
tremolos. Renaissance Pipe Organ Company, 
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
6941-

New Organ Pipes, produced by European 
craftsman. All styles and materials. Virgin metal 
only. Scaling, voicing, etc. to your specification. 
Sample pipes available. Jozef Lasota & Sons, 
P 0. Box 244, Highmount, NY 12441 tel. 
914/254-9876. 

SERVICES/ 
SUPPLIES 

Releathering services for professionals, 
churches, and amateurs at wholesale 
prices to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materials 
used and quick turn around assured. 
Shenandoah Organs, 351 Chinquapin Dr., 
Lyndhurst, VA 22952. 703/942-3056. 

Quiet high speed blowers featuring new qui­
eter design as of 1995. Quiet slow speed blow­
ers, also, new in 1995, offering high volume out­
put while maintaining low static pressure. Multi­
stage blowers also available for the first time this 
year. Factory direct pricing. For catalog and 
more information, including methods of noise 
supression, call White Blower Mfg. Co., 2540 
Webster Rd., Lansing, Ml 48917; 1-800/433-
4614; fax 517/323-6907. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

"The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc., 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 20 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $29.25 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06043. 1-800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum­
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans­
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point 
Roberts, WA 98281. 

:lturriJ !/JreciJion Produc/J :r;!d&:;:~~::=~ 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 
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Hagerstown Organ Company, Inc. 
Pipe Organs • Additions • Consoles 

New • Rebuilding • Solid State Updating 

------------------
REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN HEBUILDJ;s.;G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

P.O. Box 945 • 901 Pope Ave. • Hagerstown, MD 21741 • (301) 797-4300 

!'--& JJ ~eeb & 
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ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

P.O. Box 18254 l(U/334-3819 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

I 
Tel. 03404-138.27 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

MAY, 1995 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
0 R G A N B U I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

4'717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE, FL 33334 
(305) 491-6852 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER, Inc. 
BOX S◄7 • BOWDON, GEORGIA 30108• (◄0◄) 258-3)88 

; 

W Zimmer & Sons 
pipe organ buUders & 

Nations Ford Road / P. 0. Box 520 llJ 
Pineville, NC 28134 ,,-, 
704/588-1706 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

K1u3 & ichumachu. Inc. 
PIPE ORGANS 

Tuning, Repairs. Rebuilds 
Additions, Relocations 

1708 Atlanta Ct. 
Lakeland. Florida 33803 
Phone(813)687-9425 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

16151753-4521 

William R. Durst 

Reservoirs Chests T ermolos 
Swell Engines 
Qµafityfrom tfte Past 

Swell,Fronts 

Competitive for tfie '} uture 

11}£fuis & ~itcqcock, ~n.c. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 
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William Albright Diane Meredith 
Belcher 

Gerre Hancock* Judith Hancock 

Marilyn Keiser Susan Landale + 

Simon Preston*+ George Ritchie 

Ladd Thomas Thomas Trotter+ 

Choral Conductors* 
George Guest 
David Hill 
Martin Neary 

GuyBovet+ StephenOeobury*+ David Craighead Michael Farris 

' 
Martin David Higgs Clyde Holloway Peter Hurford . 

Haselbock+ 

Olivier Latry + Joan Lippincott Thomas Murray Peter Planyavsky + 

Daniel Roth Larry Smith Donald Sutherland Frederick Swann 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

+ = available 1995-96 




