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Letters to the Editor 

Coleberd: Organ Building 
R.E. Coleberd's articles, "pJ;· e Organ 

Building at the Crossroads" ( une, J:lP· 
12-15) and "Pipe Or~an Buil ing: Tfie 
Nineties and Beyond' (July, pp. 11-14) 
were quite interesting and most timely. 
They s11ould be on the required reading 
list for college and university courses on 
organ building and for organ commit
tees investigating the purchase of an 
instrument. 

I should like, however, to set the 
record straight with reference to diversi
fication in tfie area of furniture manufac
turing at Casavant Freres, which, while 
active, was always a secondary operation 
of the company. The first entiy into an 
area other than organbuilding was from 
1919 to 1926 when a separate ente1p1ise 
was established to bui1d the cabinetry 
and wood "speakers" of the then new 
and quite popular phono&!·aph. Inco1po
ratecf uncfer the name Phonograp1ue 
Casavant," the company, which was 
begun by Casavant employees, offered a 
number of designs from table top mod
els to larger units built in various period 
styles. RCA Victor provided the p1aying 
mechanism. 

It was only after the deaths of the 
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The Winter Organ Conceits at the 
Scottish Rite Cathedral, Tucson, AZ, 
conclude the season with two programs 
this month: February 15, Mary Lou 
Barker; Februa1y 22, Carolyn Bean. 
The series, which takes place on 
Wednesdays from 12:15-12:45 pm, 
began December 7, and features the 
cat11edral's historic 1904 organ. For 
information: 602/290-1843. 

Congregation Rodeph Shalom, 
Philadelphia, PA, will host a joint ecu
menical conceit on Febmaiy 17. The 
300th anniversaiy of Chlist Church 
(Episcopal), bicentennial of Rodeph 
Sb'Jorn (Reform Judaism), and cente1111i
al of Swaithrnore Presbytelian Church 
will be marked in a program of "Psalms 
of Celebration." The combined choirs of 
the three institutions will 'be joined by 
that of First Presbytelian, Germantown, 
for a total of 140 voices. The program will 
include psalm settings of Parry, Palestli
na, Schubert, Halevy, Hanson, 
Mendelssohn, Ives, Bmckner, Lewan
dowski, and Croft, with William Yeats, 
conductor, and Torn Whittemore, organ
ist. For information: 215/561-6494. 

Music Events at the Cathedral 
Church of the Advent, Birmingham, 
AL, continue with a concert on Feoruary 
24 by Holly Ager, violinist, and Stephen 
G. Schaeffer, organist; March 12, cl10ral 
evensong for Lent; Aplil 2, Handel, 
Messiah, Pmts II and III, by The Cathe
dral Choir, orchestra, and organ; and 
Ap1il 28, Herbe1t R. Buffington, organ
ist. For information: 205/251-2324; fax 
205/226-3518. 

The Knoxville AGO Chapter will 
present its 25th annual Church Music 
Workshop on March 3-4. Mary Ann 
Dodd will offer a lecture-demonstration 
on "A practical approach to contempo
rary organ music" and "An organist's 
guide to musical growth," in addition to 
playing a recital at Church Street Unit
ed Methodist Church. James Jordan will 
discuss "Vocal techniques for the ama
teur choir" and conduct reading ses
sions of 2ractical anthems. W011shop 
sessions take place at Messiah Lutheran 
Church. A music display will be fur
nished by Vester Music of Nashville. 
For information: John Brock, Depmt
ment of Music, University of Ten
nessee, Knoxville, TN 37996; tel 
615/97 4-7539. 
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founding brothers, Claver and Samuel 
Casavant, that construction of furniture 
began in 1938._ While plincipal activity 
centered on furniture for churches, 
occasionally other custom desi~~ed 
items were produced, including ail of 
the furnishings for the Chamber of the 
Canadian Supreme Court in Ottawa. 

DU1ing the Second World War, like 
most companies, war effo1t operations 
were undertaken. Casavant produced 
various wood items including crates for 
shells, as well as a so2histicated aircraft 
trainer which operatea pneumatically. 

After the war, production of church 
and other custom furniture continued. 
After 1963, wood furniture components 
were made for other manufacturers. In 
1978, a line of ve1y fine solid wood fur
niture for the home was designed and 
marketed. This line of furniture, as well 
as the entire furniture-making depart
ment, was closed in 1981. Since that date 
Casavant Freres has built only pipe 
organs, which has been its principal and 
only continuous activity for the past 115 
years. 

Stanley R. Scheer 
Vice-President 

Casavant Freres 

The 1995 Music Teachers Nation
al Association (MTNA) National Con
vention takes place March 25--30 in 
Albuquerque, NM. Offelings include 
performances by pianist Robert Wei1ich 
and violinist Robert McDuffie, a Tech
nology in Music Symposium, a special 
session featuling George Crumb, a pro
fessional develof ment session on mar
keting, nationa student competition 
finals, and six masterclasses. MT!\JA, The 
Carew Tower, 441 Vine St., Suite 505, 
Cincinnati, OH 45202; 513/421-1420. 

A two-day event honoring Emmet 
Smith, Professor of Organ ana Church 
Music and Herndon Professor of Music 
at Texas Chlistian University, will take 
place Aplil 30-May 1. Mr. Smith began 
teaching at TCU in 1951, and will retire 
this year. The celebration will include 
an organ recital by Olivier Latry, Titular 
Organist of Notre-Dame, Palis. M. 
Lat1y will also lead a workshop at St. 
Stephen Presbyterian Church. A Festi
val Service of Thanksgiving will feature 
the TCU Concert Ciiorale. For infor
mation: Mai-k Scott, St. Stephen Pres
bytelian Church, P.O. Box 11110, Ft. 
Worth, TX 76110-0110; 817/927-8411; 
fax 817 /927-8221. 

The Haarlem International Bach 
Competition takes place duly 1-4 on 
the Muller organ in the rote or St. 
Bavo Church, Haarlem, The Nether
lands. The jury includes Guy Bovet, 
Piet Kee, Ewald Kooiman, Gustav 
Leonhardt, and Ludger Lohmann. The 
competition consists of preliminary 
(cassette tape), first, secona, and final 
rounds. For information: Stichting 
Internationaal Orgelconcours, Postbus 
3333, 2001 DH lfaarlem, The Nether
lands; tel 023-160574; fax 023-160576. 

The Federation Francophone des 
Amis de l'Orgue will present its 12th 
Congress, July 9-14, in "Provence, Cote 
d'Azur. The schedule will feature 18 
organs, including Cuers, Sollies-ville, 
Toulon, Lorgues, St-Maximin, Barjols, 
St-Tropez, St-Raphael, Frejius, Moug
ins, Nice, Monaco, and Roya-Valley, 
with recitals by Michel Chapuis, Louis 
Robilliard, Rene Saorgin, Jacgues Tad
dei, Jean-Luc Etienne, Andre Rossi, 
and others. For information: Mrs. 
Michelle Gueritey, Secretariat General 
FFAO, 35 quai Gailleton, 69002 Lyon, 
France; tel & fax 78-92-82-83. 
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The University of Michigan will 
offer two hmpsichord workshops this 
summer, featuring Edward Parmentier: 
July 17-21, Haipsichord Music of J.S. 
Bach: concerti and others works, with 
emphasis on the concerti for one harpsi
chord and orchestra, BWV 1052-1058, 
1044, and 1050, and on the conce1ti 
arrangements by Bach for solo harpsi
chorcf, BWV 972-987; Tuly 24-28, Ha1p
sichord of William Byra, with close study 
of My Ladye Nevells Booke, and consid
eration of Byrd's bio~aphy, composi
tional development, ana. ornamentation. 
Both workshops include p1ivate lessons, 
small group work sessions, and large 
group performance-classes. For informa
tion: Edward Parmentier, School of 
Music, University of Michigan, Ann 
Arbor, MI 48109-2085; 313/764-2506 or 
313/665-2217. 

The 32nd Ear!)' Music Festival 
Bruges takes place July 29-August 12 in 
Bruges, Belgium. During the festival, 
the 11th International Harpsichord 
Week (Tuly 29-August 5) will include a 
harpsicf10rd and fortepiano competition, 
an exhibition of ha1psichords, clavi
chords, f01tepianos, etc., a seminar, mas
terclasses, demonstrations and recitals. 
Lunchtime and evening concerts are 
mainly devoted to the ha1psichord and 
f01tepiano, Bach and his contempo
ra1ies, and to Purcell and the Restora
tion. For information: Festival Office, C. 
Mansionstraat 30, B-8000 Brugge; tel 
(0)50/33 22 83; fax (0)50/34 52 04. 

The 8th International Summer 
Organ Conservatoire takes place July 
30-August 13 at Saint-Antoine L'Ab-

baye, !sere, France. Faculty includes 
Nigel Allcoat, improvisation and English 
Baroque; Andre Isoir, classical French 
and improvisation; and Ewald Kooirnan, 
Bach; classes take place on the Scherrer 
(1748)/Aubertin (1992) organ in the 
Abbey Church. The schedule provides 
45 hours of masterclasses for players and 
auditors of all ages and nationalities. 
Languages used include English, 
French, and German. For information: 
Nigel Allcoat, I.S.O.C., 6, Aston Lane, 
Burbage, Hinckley, Leicestershire LElO 
2EN England; tel 0-455-63 24 64; fax 0-
455-25 OD 45. 

The 8th annual Corsi di Musica 
Antica a Magnano takes place August 
17-27, featuring 16th- to 18th-century 
keyboard music, orcranology, voice and 
choir, with Bemar! Brauchli, director. 
Faculty includes Lorenzo Ghielmi 
(organ), Georges Kiss (haq~sichord), 
Alberto Galazzo (organology), Jorg Gob
eli' and Thomas Walti (organ building 
and restoration), Eva Kiss (voice, choir 
director), and Bernard Brauchli (clavi
chord and fortepiano). A number ofhis
t01ic keyboard instruments will be fea
tured, including organs by Bruna (1794, 
Magnano Paris11 Cnurch, 22 registers), 
Gavinelli (1653, Sillavengo, NO, llreg
isters, meantone tuning), Bossi (1839, 
Graglia, 31 registers), as well as a positiv 
by Metzler (1953, Magnano, meantone 
tuning). For information: Corsi di Musi
ca Antica a Magnano, Via Roma 48, 1-
13050 Magnano (BI), Italy; tel 39-15-2-
33-06; fax 41-21-728-59-76. 

A Symposium: The Antwerp Music 
Printers, on the anniversaiy of the 

THE DIAPASON 

.. 



1 

death of Hubert Waelrant in 1595, takes 
place August 23-25 in Antwerp, with 
Prof. Dr. Henri Vanhulst as chairman. 
Papers are invited on "Music p1inting in 
the 16th century." For information: 
Flanders Festival-Antwerp, Stadhuis, 
2000 Antwe11J, Belgium; tel 32-3-220-
83-26; fax 32-3-220-86-57. 

The Stichting Internationaal 
Schnitger Orgelconcours will present 
the third International Bach Festival 
September 3-9. The program includes 
daily recitals by Andrea Marcon, Jacques 
van Oortmerssen, Hans van Nieuwkoop, 
and others; and workshops and master
classes featu ling historic organs in the 
reg!on between Amsterdam, Haarlem, 
ana Alkmaar. The themes include 
"Baroque performance practice" ~nd 
"Tempo in Baroque music." For infor
mation: Stichting Internationaal Schnit
ger Orgelconcours, p/a Louise Hen
riettestraat 14, 1814 XD Alkmaar, Hol
land; tel 31-72-119255; fax 31-23-
326347. 

The ISCM (International Society 
for Contemporary Music) Worla 
Music Days take place September 7-14, 
1996 in Copenhagen. The festival 
includes a composition competition in 
all media and genre. The deadline for 
entries is Maren 31, 1995. For informa
tion: ISCM, Swammerdamstraat 38, 
1091 RV Amsterdam; tel 31-20-
6947349; fax 31-20-6947258. 

Appointments 

Richard Benedum 

Richard Benedum has been appoint
ed organist/choirmaster at St. George's 
Episco_pal Church, Dayton, OH, where 
he will oversee the music program and 
play the church's Fisk tracker organ. He 
continues as director of the Dayton Bach 
Society, a chorus which he founded, now 
in its 20th year. Benedum has been 
selected by the National Endowment for 
the Humanities to direct a summer sem
inar for school teachers in 1995 on 
"Mozart: The Man, His Music, and His 
Vienna." This will be his fifth seminar on 
Mozart's music. 

Margaret McElwain Kemper 

Margaret McElwain Kemper, 
President of the American Guild of 
Organists, has been appointed director 
of music and organist for Elliott 
Chapel, the Presbyterian Homes in 
Evanston, IL. The newly created posi-
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tion was established with the recent 
installation of a 25-rank mechanical 
action Dobson instrument. Mrs. Kem
per will play for Wednesday and Sun
day afternoon se1vices, and plan and 
oversee a concert series for the chapel. 
She continues as organist at the G[en
coe Union Church, Glencoe, IL, and as 
a member of the organ and church 
music faculty of the Scnool of Music at 
Northwestern University. 

Cynthia A. Pock has been appointed 
cantor at First Lutheran ChurcFi, Pitts
burgh, PA. Ms. Pock previously served 
as minister of music at Sunset Hills Unit
eel Presbyte1ian Church in Mt. Lebanon, 
and plior to that as director of music at 
Zion Lutheran Church, Brentwood, and 
assistant organist/choirmaster at Calvary 
Episcopal Church, Shadyside. She is co
founder and director of the River City 
Youth Chorale, and has been accompa
nist for the Pittsbur~h Orat01io Society. 
A former teacher ot general and vocal 
music in the Pittsburgn Public Schools, 
she has also taught at Duquesne U niver
sity and Carnegie Mellon University. 
Ms. Pock holds the BFA in music and 
MF A in music education from Carnegie 
Mellon University. 

D. DeWitt Wasson 

D. DeWitt Wasson has been 
appointed organist for the Church of the 
Brethren, Elizabethtown, PA. Born in 
Orangeburg, NY, Dr. Wasson holds 
degrees from Nyack Missionaiy Training 
Institute, Eastern Baptist Seminaiy, and 
Union Theological Seminary (MSM and 
DSM). He was founder and musical 
director for more than 30 years of the 
Westchester Baroque Chorus, and 
served as visiting professor of music at 
The King's College, Briarcliff Manor, 
NY, and as organist/director of music at 
St. Matthew's Lutheran Chuch, White 
Plaines, NY. He has edited two volumes 
of "Free Harmonizations of Hymn 
Tunes" published by Hinshaw Music. 
His European tours of fifty organ recitals 
on alternate years included international 
festivals. Dr. Wasson has ·reviewed new 
organ music for Choral & Organ Guide, 
Music, and its successor The American 
Organist. 
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A. Elbert Adams retired last Sep
tember as organist of First Baptist 
Church, Greenwood, SC, after se1ving 
in that position for almost 49 years. He 
grew up in Greenwood and attended 
Lander College, where he studied organ 
and piano. He later earned both B.A. 
and B.S. degrees from Furman Universi
ty, studying zoology and chemistry in 
one department, and piano and organ in 
another. While a Furman student, he 
was organist at Pendleton Street Church 
in Greenville. After Furman, Adams 
went to medical school and completed a 
surgical residency at Emmy University, 
followed by four years as a medical offi
cer in the U.S. Air Force during World 
War II. Attached to the Eighth Air 
Force, he entered N01th Africa on D
Day, June 6, 1944. Returning to Green
wood in 1946, he was appointed organist 

at First Baptist Church, where he 
remained for over 48 years. In 1948 he 
designed the organ which was installed 
in tlie old downtown church. He also 
designed the organ for the chapel and 
most recently designed the organ for the 
church's new sanctua1y. He served as an 
organ consultant to many churches, is a 
founding member of the Greenwood 
AGO CFiapter, and served as Soutl1 Car
olina State Chairman and as Southeast
ern Regional Chairman of the AGO. Dr. 
Adams also pursued a successful medical 
career as a surgeon, retiring in 1989. He 
was a member of the staff of the old 
Greenwood Hos_pital and a member of 
the surgical staff at Self Memo1ial Hos
pital since its founding in 1951. He was 
honored in a celebration on September 
18 at First Baptist Church, Greenwood. 
A scholarship fund in his name has been 
established Tor organ students at Fur
man University. 

Franklin D. Ashdown 

Franklin Ashdown's Chorale and 
Recessional was given its world premiere 
by James M. Drake, University Organ
ist at Utah State University, as part of his 
annual faculty recital on October 11, 
1994. Chorale is based on "Abe1yst
wyth," while Recessional is built upon an 
original theme. The new work is dedi
cated to Dr. Drake and is published by 
H.W. Gray/CPP-Belwin. 

Anthony Bufano's memory was hon
ored in a performance of the Mozart 
Requiem at The Riverside Church, New 
York City, on November 20, 1994. A 
memorial fund has been established in 
his name at the church, and Lee Hoiby 
has been commissioned to write a work 
for chorus, brass, and organ in reco~
tion of his contribution to the church. 
The commissioned work will be per
formed at Easter, 1995. 

Elizabeth & Raymond Chenault 

Duo organists Elizabeth and Ray
mond Chenault played the world pre
mieres of two organ duets commissioned 
by them on December 11 at Clayton 
State College. The concert featured 
Christmas Fantasy by Charles Callahan, 
and Angels Anwng Us by Robert Powell, 
in addition to other duets commissioned 
and arranged by tl1e duo. Their second 
volume of "Twentieth Century Organ 
Music for Two," recorded on the 185-
rank Skinner organ at Washington 
Cathedral, will be released by Gothic 
Records this spling. CPP/Belwin will 
publish volume II of "The Chenault 
Duet Or_gan Library Collection" to coin
cide witli. the release of the recording. 
The duo is represented by Phillip Trucl<
enbrod Concert A1tists. 

Edith Ho received the degree Doctor 
of Music, honoris causa, on November 
12 at the 1994 Convocation of N ashotal1 
Theological Seminar):', Nashotal1, Wis
consin. Organist and Choirmaster of 
Boston's CFiurch of the Advent, she is 
only the eighth musician to be so hon
ored in the 152-year history of Nashotah 
House. Ms. Ho was cited for her contri
butions to Anglican church music during 
her 17-year tenure at Church of the 
Advent. 

Dennis Janzer and Neal Gittleman 

Dennis Janzer's La Fete Triomphale 
received its world premiere on Septem
ber 20, 1994 at a Milwaukee Symphon):' 
Orchestra concert held at the Basilica of 
St. Josephat, Milwaukee, WI. The com
£OSer performed the organ part under 
the dfrection of associate conductor 
Neal Gittleman with members of the 
orchestra. The work is scored for organ, 
2 antiphonal trumpets, brass choir, and 
timpani, and is available from the catalog 
of Wayne Leupold Editions. 

Ann Labounsky perfonned the US 
premiere of the Offertoire, op. 6, by A.R. 
Lesur, in a recital on October 25 at 
Duquesne University. The composer, 
who was the mother of composer Daniel
Lesur, was a composition student of 
Toumemire and died at the age of 100. 
The work is dedicated to the memory of 
Cesar Franck and won the Samuel 
Rousseau prize, and is scored for violin, 
ha~, organ, and double bass. Ms. 
Laoounsky was assisted by Charles Stege
man, violin; Gretchen Van Hoesen, harp; 
and Mical1 Howard, double bass. 

James McCray conducted a concert 
by the Camerata Singers at Colorado 
State University on October 11. The 
program included works of Pitoni 
(Agnus De'i), Mozait (Missa Brevis in cl, 
KV 65), Thompson (The Road Not 
Taken), and Chinn (Georgia on My 
Mind). Dr. McCray conducted The Uni
versity Chorus in a concert on October 
25, featming the music of Venice, with 
works by Pitoni, Vivaldi, Monteverdi, 
Schuetz, Willaert, the Gabrieli's, and 
Galuppi. 

Ronald McKean performed his own 
transcription of Mussorgsky's Pictures at 
an Exhibition last September at Wichita 
State Unive1isity on the new Marcussen 
organ. The program also included his 
recently Rremiered Three Etudes for 
organ, ana a set of 19th-century style 
improvisations based on telephone num
bers given by the audience. McKean also 
conducted a workshop in improvisation. 

Robert Parkins 

Robert Parkins, Duke University 
Organist, is featured on a new recording, 
Brahms: Complete Organ Works, on the 
Naxos label (8.550824). The CD follows 
another recording for Naxos, Early Iber
ian Organ Music, released last year. 
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Both discs were recorded on the Flen
trop organ in Duke University Chapel. 

Joseph Payne 

Joseph Payne is featured on several 
new recordings. On the Naxos label are 
two volumes of German music 
(8.550964/5) featuring eight old and new 
organs in Germany, Sweaen, Denmark, 
Switzerland, and the U.S., including the 
John George Pfeffer organ (1879) at St. 
Mary's Church, Ft. Madison, IA .. Also 
released is Payne's first compact disc 
devoted to the complete organ works of 
C.V. Stanford (Marco,~ofo 8.223754, 
featuring the Eroica, ;J;ritannica, and 
Celtica sonatas. In preparation is th.e first 
complete recording ofiithe Bui;heimer 
Orgelbuch. Initial discs in this Naxos 
series will feature the Hus/Schnitger 
organ at Langwarden, the Metzler organ 
at Bern Catliedral, and modem Ameri
can organs. For information: Phoebe 
Joyce, fax 617/288-2569. • 

Iain Quinn completed a concert tour 
of Brazil last autumn. His first CD, 
recorded on the new Klais organ in Reyk
javik, Iceland, was released in November. 
Formerly on the staff of the Blackheath 
Conservatoire, London, Mr. Quinn now 
resides in New York, where he attends 
the Juilliard School, studying with John 
Weaver. He has recently been appointed 
director of music at the Churcn of the 
Intercession in New York City. 

Dennis Schmidt, executive director 
of the Philadelphia Bach Festival, pre
sented an organ recital entitled "The 
Bach Festival Express" at the 30th Street 
train station in Pniladelphia on Novem
ber 19. The program took place from 
4:30 to 6:30 pm. and featured 19 com
postitions by Bach, Handel, Haydn, 
Guilmant, Lang, Lemare, Yon, Boell
mann, and otliers, performed on an 
Allen MDS touring organ. 

The Shelly-Egler Duo (Frances 
Shelly:, flute, and Steven Egler, organ) 
played a series of four dedication con
certs October 8 and 9, 1994 on the new 
Gabriel Kney chapel organ at First Pres
byterian Church, Findlay, OH. The pro
gram included the premiere of Suite in 
Classical Style by Gerald Near, commis
sioned by the church. Other concerts by 
the Duo this year include those at First 
Presbyterian Church, Rochester, MN, 
and the Cathedral of Christ the King, 
Atlanta, GA. Their first recording, Tlie 
Dove Descending, will be releasea this 

Frances Shelly and Steven Egler 

y:ear by Summit Records. Recorded on 
the Marcussen organ at Wichita State 
University, the progi:am includes Rhap
sody, Weaver; Prelude and Two Fugues, 
Ochse; Adagietto, · Berlinski; Three 
Pieces, Sanders; and three works com
missioned by the Duo: Four Psalms, 
Albrecht; The Dove Descending, 
Rousch; and Elegy, Young. For informa
tion: Summit Records, P.O. Box 26850, 
Tempe, AZ 85285; l-800/543-5156. 

Gloriae Dei Cantores is touring 
nine cities in the Southeastern U.S. this 
month, with performances in Ten
nessee, Georgia, Florida, North Carolina 
and South Carolina. Tour repertoire fea
tures works of American composers 
(including Leo Sowerby in commemora
tion of his 100th birthday), Venetian and 
Spanish Renaissance composers, Rhein
berger, di Lasso, Russian works, and 
Gregorian chant, under the direction of 
Elizabeth Patterson. For information: 
508/255-3999; fax 508/240-1989. 

The East Carolina AGO Chapter 
presented three programs last fall. On 
October 16 James Kiobie played a recital 
on the 3/42 Petty-Madden organ at First 
United Methodist Church, Wilson, NC. 
The program included the world pre
miere of Toccata in F by Czech compos
er Jiri Ropek. The chapter hostea a 
choral reading workshop led by Walter 
Ehret on October 22 at St Paul United 
Methodist Church, Goldsboro, NC; and 
on November 12, theatre organist Greg 
Owen performed at Rocky Mount 
Instrument Company. 

The Sanctuary Choir of Second 
Presbyterian Church, Indianapolis, 
IN, is featured on a new recording, 
Sounds of Joy-throughout the year. 
Available in either compact disc or cas
sette, the recording includes organ 
repertoire and choral selections. CD $15 
(plus $2 s&h), cassette $10 (plus $1.50 
s&h); order from Second Presbyterian 
Church, Music Office, 7700 N. Meridian 
St., Indianapolis, IN 46260. 

American Choral Catalog, Ltd., has 
announced a new CD from The Dale 
Warland Singers: Cathedral Classics, 
featuring Martin, Mass; Barber, Agnus 
Dei; Alfegri, Miserere mei, Deus; and 
Howells, Requiem; ACC 120, $16.95. 
Also released is Attention to Detail
Video Choral Conductor's Guide, a 50-

The University of Michigan Historic Organ Tours in 1995 
Marilyn Mason, Director 
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With concerts scheduled at several sites 

TOUR XXXII to PORTUGAL and SPAIN June 13-22 
Contact: DESTINATIONS TRAVEL, P.O. Box 997, '.'Kevin" 

Ann Arbor, Ml 48106 
Telephone: (800) 826-8165 

TOUR XXXIII to HOLLAND, CZECHOSLOVAKIA and AUSTRIA Aug. 3-15 
Contact: CONLIN-FABER TRAVEL, P.O. Box 1270, "Gloria" 

Ann Arbor, Ml 48106-1270 
Telephone: (800) 426-6546 

The University of Michigan 17th International Organ 
and Church Music Institute, July 5-14, 1995. 

Guests: Elinore Barber, Antoine Bouchard, Robert Jones, Georges Robert 
Josef Seraphim and the U. of M. Faculty. 

minute videotape with Dale Warland 
demonstrating the principles of choral 
sin&ng and conducting with the Dale 
Warland Singers; $49.95; for informa
tion: American Choral Catalog, Ltd., 
P.O. Box 528, Northfield, MN 55057; 
507/645-4695. 

The Organ Historical Society has 
released its 1995 Catalog of Recorclings, 
Books & Music. The 64-page book is 
available from OHS, P.O. Box 26811, 
Richmond, VA 23261; 804/353-9226; fax 
804/353-9266. 

Music Educators National Confer
ence (MENC) has released a new pub
lication, The Gifts of Music, a collection 
of testimonies to the impact and impor
tance of music and music education 
from prominent celebrities in business, 
sports, entertainment, politics, arts and 
the media. The 184-page book inchides 
photographs and signatures of the 
celebrities as well as a section of famous 
musical quotations; $19.50, plus s&h; for 
information: 1-800/828-0229. 

lntrada Music Group has 
announced the publication of the St. 
Louis Early_ Music Ensemble Editions. 
The Ensemble publishes first urtext edi
tions in four genres: Music for the 
Chamber, Music for Orchestra, Concer
tos for Young Performers, and English 
Dramatic Music. For information: 
317/640-8211; fax 317/640-8411. 

Temporal Acuity Products has 
announced the release of NoteScan 1.0 
Music Scanning Software. It is being 
offered as a utility program included with 
Version 2.0 of TAP's Nightingale Music 
Engraving Software. Use;rs can scan 
sheet music and then edit, play back, 
transpose, rearrange, and republish the 
music and produce standard MIDI files 
using Nightingale. NoteScan can handle 
simp1e or complex music of any standard 
size, and can interpret piano music, indi
vidual parts, ensembles, or full orchestral 
scores. Nightingale 2.0 lists for $495 with 
NoteScan 1.0 included. For information: 
l-800/426-2673. 

St. Marys Episcopal Church, 
Kansas City, MO, has acquired and 
restored the "Bells of Peace" from the 
Kansas City World War I Liberty 
Memorial. Given to Kansas City in 1961 
by Hallmark founder Joyce C. Hall, the 
Bells of Peace system was made b_y 
Schulmerich Carillons, and was original
ly played from a console inside the 
memorial's west building. There was 
also an automatic player and Westmin
ster strike. The system, with its tube 
amplifiers, required continual mainte
nance, and was eventually silenced. The 
restored Schuhnerich system is played 
before and after services at St. Mary's, as 
well as for lunchtime concerts. The 305 
"bell" system is thought to be the largest 
of its type. 

William T. Pugh and R. Kent Cor
mack, of Top Rung Tower Chime & 
Organ Service, have completed the 
restoration of the 1925 ten-note Deagan 
Tower Chime System at All Saints' Epis
copal Church, Pontiac, ML The original 
keyboard was destroyed in a 1948 arson 
fire; in the restoration the tower chimes 
were connected to the church's Aeolian
Skinner organ. The firm also completed 
the restoration of the 18-note Deagan 
Tower Chime System at The People's 
Church of Dover, the only Deagan sys
tem installed in Delaware. The original 
Westminster chiming device was 
restored, and a Deagan roll player was 
added. 

Corrections and clarifications 
The December, 1994 issue included a 

review by Mark Buxton of the recording, 
Louis Vieme: Works for Organ, Vol. 1, 
played b_y Wolfgang Ru.foam. The 
review failed to mention that the record
ing is available _postpaid for $12 through 
RMC, 46 Soutli, 700 East Co. Lu. Ra., 
Valparaiso, IN 46383; fax 219n33-9930. • 

Carillon News 
by Brian Swager 

Profile: Bok Tower Gardens 

Bok Tower Gradens is one of Florida's 
most famous landmarks. It was a gift to 
the American people from Edward Bok 
whose purpose was "simply to preach 
the gospel and influence of beauty 
reachlng out to visitors through tree, 
shrub, Rowers, birds, superb architec
ture, the music of bells, and the sylvan 
setting. And a restful, quiet, beautiful 
spot where where visitors may feel, as 
the sign at the entrance declares by an 
extract from John Burroughs: 'I come 
here to find myself. It is so easy to get 
lost in the worla."' 

Originally named Mountain Lake 
Sanctuary-"a sanctuary for humans and 
birds"-the carillon tower, wildlife sanc
tuary, and gardens were dedicated by 
President Calvin Coolidge in 1929. Near 
Lake Wales, Bok Tower Gardens is situ
ated atop Iron Mountain-Florida's 
highest point of elevation, 298 feet. 
Based on the extraordinary architectural 
and artistic quality of both the gardens 
and the tower, Bo1: Tower Gardens was 
designated by the federal government in 
1993 as a national Historic Landmark
one of the few in the State of Florida. 

Edward William Bok 
Born in Den Helder, the Netherlands, 

in 1863, Edward William Bok emigrated 
to the United States at age six, and even
tually became a successful, influential, 
and affluent Philadelphia editor and 
publisher. Bok was a ciiampion of social 
causes-a pioneer in the neld of public 
sex education, prenatal education, and 
childcare; and an environmental activist 
in puplic health and the saving of Nia
gara Falls. His autobiography, The 
Americanization of Edward Bok, won 
the Gold Medal of the Academy of Polit
ical and Social Science and a Joseph 
Pulitzer Prize. Bok was a noted philan
thro_pist, and after his 1919 retirement, 
he devoted his life to fulfilling his moth
er's charge: "make y:ou the world a bit 
more beautiful and better because you 
have been in it." One of his benefactions 
was the Mountain Lake Sanctuary, real
ized in gratitude for the opportunities 
America bad given him. , 

The Gardens 
Frederick Law Olmsted, Jr. of Brook

line, Massachusetts, designed the origi
nal gardens. Olmsted-whose father 
created New York's Central Park-was 
for many years America's foremost land
scape architect. In but five xears, he 
transformed a dreary sandhill devoid of 
growth and beau!}' into one of the most 
exquisite spots of verdure in the United 
States. Bok Tower Gardens is now 157 
acres-more than double the amount at 
the time of Edward Bok' s death in 1930. 
Thousands of azaleas, camellias, magno
lias, and other flowering plants provide 
seasonal vistas of color against a lush 
green background of fems, palms, oaks, 
and pines. Bok Tower Gardens is home 
to a colony of wood ducks and 126 other 
wild bird species. 

The Tower 
The centerpiece of the Gardens, Bok 

Tower rises elegantlx: to a height of 205 
feet. It is surrounded by a 15-foot-wide 
moat, and is stunningly mirrored in a 
large reflection pond. At the base the 
tower is 51' wide, and is square below 
150'. It is octagonal above that mark, and 
37' wide at the top. Architect Milton B. 
Medary: of Philadelphia was commis
sioned b)l Edward Bok to build a tower 
as beautiful as the one at Mechelen, Bel
gium. The pink and gray marble was 
quarried in Tate, Georgia. The tan 
coquina rock between the tower's ribs is 
native to Florida and is the same as that 
used by the Spaniards in the old fort at 
Saint Augustine. 

The work of three other celebrated 
Philadelphians contributes to the total 
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effect. Lee Lawrie designed the sculp
ture which decorates the tower. Thirfy
two feet above the base is a frieze of 
Florida wildlife, including pelicans, 
herons, flamingos, geese, and swans. The 
first windows, 130 Ieet high, have a gri)l 
of colored faience of under-sea life, such 
as the sea-horse and jelly-fish. Three
quarters of the way up the tower, at the 
point where the octagon begins, there 
are comer finials of eagles and on either 
side, doves and oak branches. The crown 
of the tower is comprised of eight figures 
of cock and hen herons with nests and 
young joined by a sculptured marble 
screen of palms and roses. Samuel Yellin 
wrought the ironwork used in the tower 
and the moat bridges. He also designed 
and executed the great brass entrance 
door which depicts the creation of all 
forms of life in 30 hand-wrought_panels. 
J.H. Dulles Allen created coloifuf grilles 
using earthenware decorated with 
opaque co'lored glazes. Each of the eight 
gn].les enclosing the bell chamber is 35 
teet high. The tower weighs 5,500 tons. 

The Carillon 
The primary purpose of the Bok 

Tower is to support and house its voice. 
It is a "Singing Tower." Edward Bok's 
Netherlandic heritage made him keenly 
aware of the role oI bell towers in the 
culture of the Low Countries, calling the 
people to work, to prayer, to war, and to 
feast. When installed in 1928, the instru
ment for Bok Tower was the largest car
illon ever cast by the Taylor Foundry at 
Loughborough, England. There were 61 
bells for four octaves, the top 13 notes 
being doubled in an attempt to mask the 
deficiencies of the treble Eells .. With the 
exception of the omission of the lowest 
semitone, it was com:eletely chromatic. 
The bourdon wfighecl 22,300 pounds 
and sounded E; (a thirteenth below 
middle c) .. Shortly after the inaugti!ation, 
the smaller Taylor bells were added
five being doubles. All the treble doubles 
were eventually: removed, 24 treble bells 
were recast in heavier profiles, and the 
range of the instrument was expanded 
upward to 57 tones. The transmissioi 
system was redesigned·in 1979. The E 
bourdon is now keyed to F ,, hence the 
instruinent transposes down one whole 
ste:e. The inscription on the bourdon 
reacts: "This Carillon is a tribute of affec
tion from Edward William Bok to his 
grandparents: Lovers of Beauty. Nine
teen Hundred and Twent):-Six." 

During the 1930's sound physicist Dr. 
G.M. Giannini from the Curtis Institute 

Bok Tower 

~fMusic invented some means of dame
ing the minor-third partial in bells which 
was applied to the lar_ge bells in the Bok 
Tower carillon as well as in the carillon 
of the Riverside Church in New York 
City. The dampers soon went out of use .. 

The Carillonneurs 
The Belgian Anton Brees· served as 

carillonneur from the time the instru
ment was. installed in 1928 until his 
death in 1967. He was the son of 
Antwerp city carillonneur, StafBrees. 

Milford Myhre was appointed caril
lonneur in 1968. Myhre 5egan his study 
of the carillon with Ronafd Barnes at 
Lincoln, Nebraska, and continued with 
Staf Nees at the Belgian Carillon School 
and with Percival Price at the University 
of Michigan. He also studied organ with 
Andre Marchal in Paris. Myhre is a past 
president of the Guild of Carillonneurs 
in North America, an honorary member 
of the Guild of Carillonneurs of France, 
and was president (1982-90) and a 
founding member of the World Carillon 
Federation. He is highly regarded as a 
performer as well as for his carillon 
music arrangements. 

William De Turk has been the assis
tant carillonneur at Bok Tower Gardens 
since 1993. He is also the librarian for 
the Anton Brees Carillon Library which 
is housed in the tower. De Turk holds 
music degrees from Heidelberg College 
and the University of Michigan, and was 
the first Carillon Scholar at Bok Tower 
Gardens in 1974. He is also a past presi
dent of the Guild of Carillonneurs in 
North America., and is currently the 
archivist for the Guild. 

For his new collection Johannus has chosen 
the surname of a famous Dutch Master 
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JOHANNUS ORGELBOUW B.V. 
Morsestraat 28 - 6717 AH EDE The Netherlands 

Telephone: *31 8380 37403 " Telefax: *31 8380 22238 

Milford Myhre 

The Anton Brees Carillon Library 
A large collection of materials relating 

to bells and carillons had accumulated at 
Bok Tower when, in 1971, Milford 
Myhre embarked on a project to orga
nize it. · He enlisted the help of music 
librarian Stephen M. Fry to devise a sys
tem for classifying this special collection. 
The library functions as both a perfor
mance collection as well as a resource 
for the study of historical and technical 
aspects of bells and bell instruments. 
Helena Caldwell served as librarian until 
her retirement in 1991. The catalog of 
the collection is currently being convert
ed to computer and will soon be avail
able on the Internet. 

Education 
Endeavoring to perpetuate the vision 

of its founder, the Bok Tower Gardens 
Foundation s:eonsors numerous educa
tional, cultural, scientific, horticultural, 
and conservation activities. In the 1930' s 
there was a cooperative program 
between Bok Tower Gardens and the 
Curtis Institute of Music (which was 
founded by Edward Bok's wife, Mary 
Louise Curtis). The conservatory's cur
riculum included carillon study, for 
which students went to Florida. Three 
composition students-Nino Rota, 
Gian-Carlo Menotti, and Samuel Bar
ber-took advantage of this program in 
the winter of 1931. Several of their 
resulting carillon works were published 
by G. Scni.rmer in 1934; this was the only 
estimable music written in America for 
the carillon. before World War IL 

A scholarship program for study at 
Bok Tower existed briefly in the 1970's. 
Bok Tower Gardens has most recently 
announced the establishment of a new, 
post-graduate Carillon Scholar Program 
for the advancement of scho1arly 
research, composition, and other activi
ties relating to the art of the carillon. 

Visit Bok T<>wer Gardens! 
Live carillon recitals are :elayed on 

Sundays, Tuesdays, Wednesaays, and 
Saturdays at 3. pm, from December 1 
through April 30 and from late June 
through Labor Day.. Recorded recitals 
are provided on the remaining days of 
the year at the same hour. Recorded 
selections are played on the hour and 
half hour each day. Visiting artists, moon
light recitals, and other special programs 
are given periodically dunngthe summer 
and winter seasons. The annual carillon 
festival features an international slate of 
performers each February. 

Bok Tower Gardens is located near 
the crossroads of U.S. Hwy 27 and. S.R. 
Hwy 60: It is open to the public every 
day of the year from 8 am to 5 pm. For 
information on membership or the Car
illon Scholar Program, please note the 
new address:· 1151 Tower Boulevard, 

fREE INFORMATION ABOUT 
BELLS AND'CARILLONS 

FheGuild 
of Carillonneurs 

in North America 
37 No.eJ Dove 

wmiamsvHte. N¥ 1422t 

WiUiam De Turk 

Lake Wales, FL 33853-3412. 
As the president of the Bok Tower 

Gardens Foundation, Jonathan Shaw, 
stated, "Bok' s dream remains-a place 
where everyone can discover, in the 
serene beauty of the Gardens, that art 
and nature and humanity itself are not 
antithetical but a single harmonious 
whole." 

Music for Voices and 
Organ 
by James McCray 

Anthems by Americans 

For, in the end, we practice the arts, not to 
improve our technical s:kills or work habits, 
but because of what they tell us about our
selves and about the universe we inhabit. 

Robert J allles Waller 
One Good Road Is Enough 

Recently I was asked by American 
hero Thomas Sutherland, who was one 
of those captured in Beirut and held 
prisoner for years, to give a speech in his 
lecture series. The topic he gave me was 
"The Place of American Music in the 
World." That prompted considerable 
thinking on my part because of its broad 
im_plications (rock, jazz, church, classi
cal, etc.). One of the noticeable paints is 
now much more im~rtant American 
music is now than at the beginning of 
this century. We have become a world 
commodity in many areas such as educa
tional training, performance, and com
pasition. We no longer feel the need to 
go to Europe for our musical education, 
for example. 

In church music, :it has been certain 
established centexs in Europe where 
people have sought their training and 
insights. Rome, London, Vienna, etc. 
have long been _places where folks, went 
to delve into tlie mysteries of church 
music. Yet, today even though there 
have been many advances in our musical: 
education, the number of colleges an.d 
universities where a major in church 
music is emphasized OJf even offered, 
remains relatively small. Why? Certain
ly, churches have need of people who 
can lead this area, and there must be 
many who want to specialize in this 
major. The number or organ majors or 
conductors wanting to SJ'.X"cial:ize in 
church music continues to be at a low 
ebb.. 

Making a living in church music. can 
only happen in large churches where 
full-time employment is possible. I sus
pect that the majority of church musi
cians have had oiiJy minimal tr~ in 
this field; many have no music degree, 
much less. a specialization in church 
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music. Music, one of the significant areas 
in most denominational services, is often 
organized by people who see their role as 
a job rather tlian a career or life's work. 

Eric Routle)'. once said, «A theologian 
cannot be satisfied with the way in wliich 
music is handled in the American semi
naries." (The Divine Formula) If that is 
true then imagine the dissatisfaction that 
comes from state universities. Even the 
singing of Christmas carols in public 
schools has become an issue of con
tention. Here in Colorado there was a 
large article in a Denver newspaper dis
c_ussing th~ endin1s ~f a ~O+ Yt;,ar tradi
tion of ending therr Chnstmas concert 
with eve:ryone singing Silent Night. 

American churches are faced with a 
quality problem in musical leadership. 
Furthermore, suitable church music ny 
American composers exhibits a wide 
range of guality. Only too often the 
music _performed each week has insipid 
texts, dry or uninspiring harmonies, bor
ing rhythms, and overall character of 
dullness. This poor music is chosen for 

Colin Andrews 
Organist/Lecturer 
&cording Artist 

One and Two Organ 
with Janette Fishell 
London, England 

Greenville, North Carolina 

Marg,iretR. Evans 
Organistffeaurer 
Professor of Music 

Sourliem Oregon State College 
Ashland, Oregon 
Dire.ctor of Music 

performance by musical leaders who 
have very little background and then 
perpetuate the problem. To remedy the 
situation, the following must h~ppen: (1) 
higher education needs to ofter more 
courses in church music; (2) the church 
needs to offer better salaries to attract 
stronger musical leaders; (3) congrega
tions need to become more sophisticat
ed ( educated) in the purpose and mean
ing of«good" church music. 

This is a challengel Everyone involved 
in church music must try to address the 
problem in their local area. If the bulk of 
American church music is to be per
formed by volunteers, then having guid
ance from trained leaders is imperative. 

The reviews this month feature solid, 
quality anthems by American com
posers/arrangers. 

Trinitarian Blessings, K. Lee Scott. 
SATB and keyboard, Augsburg 
Fortress, 11-10546, $1.00 (M). 

This slow anthem has warm har
monies, several modulations, an optional 

soprano solo, brief soprano divisi, and 
an unaccompanied section. The text by 
Brian Wren is poignant and Scott's set
ting illuminates it beautifully. Ve:ry 
effective, yet not overly difficult. 

Psalm 121, David Conte. SATB and 
organ, ECS Publishing, No. 4868, 
no price given (M). 

Tne organ plays an extensive soloistic 
role in this anthem; its music, on three 
staves, often moves in triplet figures 
which contrast with the choral parts. 
The linear vocal writing is often in uni
son with brief unaccompanied 
moments, and moves inde_pendently 
from the keyboard. The gentle music is 
well-crafted with mild dissonances. 

To God Compose a Song of]oy_, Dale 
Grotenhuis. SATB and keyboard, 
The Sacred Music Press, 11/1112, 
$1.25 (M). 

The harmonic :flow begins with warm 
seventh chords in the organ while the 
women state the melody. Later, there 

J. Melvin Butler 
Organist 

Organist/Choirmaster 

Mary Ann Dodd 
Organist 

Peter Du.Bois 
Organist 

Second Place Wlllller 
St. Marl<'s Episcopal Cathedral 

Seattle, Washington 

Colgaa:e University Organist Emerita 
Hamilton, New York 

Recitals 
Lectures/Workshops/Master Classes 
.featuring New Music/Easy Repertoire 

1988 AGO National Competition 
Director of Music/Organist 
Third Presbyrerian Church 

Rochester, New York 

are mixed meters, canonic vocal lines, 
and homophonic choral passages. Much 
of the material resurfaces in other places 
with a different text. A simple, yet attrac
tive anthem that was originally written 
for high school voices. 

Ascribe to the Lord the Glory Due 
His Name, Robert Wetzler. SATB 
and organ (optional instrumental 
orchestration), Concordia Publish
ing House, 98-3109, $LOO (M). 

A separate orchestration for organ, 
:flute, two oboes, two violins, viola and 
cello is available from the publisher. 
After the gentle contrapuntal first sec
tion, a slower more chordal section 
moves through a series of modulations. 
The quiet ending is a surprise in style 
and harmony. 

Cantate Domino, Kirke Mechem. 
SATB unaccompanied, G. Schirmer, 
Inc., ED 3936-3 $1.25 (M+) . . 

Mechem remains one of America's 
significant composers of choral music. 

Linda Duckett 
Organist 

Professor of Music 
Department of Music Chair 
Mankato State-University 

Mankato, Minnesota 

Janette Fishell 
Oi:ganist/Lecturer 

Assistant Professor of Music 
East Carolina University 
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Organ and Trumpet 
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Cooperati1Je 

St. Marl<'s Episcopal Clmrch 
Medford, Oregon Louisville Orchestra Principal Trumpet 

.AJ=mderFtseisky 
Organist 

&cording Artist 
Soloist 

Mosrow Pbilharmomc Society 
Moscow.,. Russia 

U.S. Tours Fall 1994,..1995 and l'9% 

EileenHunt 
Organist/Lecturer 

Organistand Music Director 
Green's Farms Congregational Chru,eh 

Westport, Connecticut 
South.em CT State University Faculty 

Organ and Oboe/English Hom 
with Caesar Storlazzi 

FEBRUARY, 1995 

Michael Gailit 
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Piano Faculty 
Academy of Music 

Organist 
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Vienna, Austria 
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Wtlliam l{nhlman 
Organist 

College Organist 
Professor ofMusic 

Luther College 
Decorah, Iowa 

Lee Garrett 
Organist 

College Organist 
Professor ofMusic 

Lewis and Clark College 
Portland, Oregon 

Susan Dickerson Moeser 
Organist 

Music Faculty 
University of South Carolina 

Columbia, South Carolina 

Eileen Guenther 
Organist 

Minister of Music 
Foundry United Methodist Church 

Adjunct Professor of Music 
Wesley Theological Seminary 
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Washingr.on, D.C. 

Larry Palmer 
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This setting is from his recent Three 
Motets, Op. 57. The text is macaronic, 
alternating English and Latin phrases. 
This setting is oased on the famous Has
sler motet and mixes homophonic and 
polyphonic writing. Moving through var
ious tonal areas it builds to a broaa, loud 
ending. 

Let AU Mortal Flesh Keep Silence, 
Elden Dale Golden. SATB and 
organ, Concordia Publishing House, 
98-3082, $1.50 (M). 

Golden's anthem took first place in an 
AGO Regional Composition Contest; it 
is based on Picardy, an old French folk 
tune which is treated in four canons. The 
organ writing is soloistic but not difficult. 
Tlie four short movements display a nice 
variety of musical styles while retaining 
the overall character. The third is unac
companied. Lovely music. 

Seek the Lord, Rene Clausen. SATB 
( divisi) unaccompanied with soprano 
solo, Mark Foster Music Co., 
MF2009, $1.60 (M+). 

Using wide vocal ranges, ·effective text 
setting, and a free soprano duet above 
sustained gentle harmonies, Clausen has 
created another attractive choral work. 
With the divisi and wide ranges, it will 
need a large competent choir for a stun
ning performance. 

As Pants the Hart, Crawford 
Thoburn. SATB with keyboard, Carl 
Fischer, CM 8350, $1.00 (M-). 

There are five verses to this American 
folk-tune melody from Southern Hanno
ny, with the first in unison. Each verse 
receives its own treatment with modula
tions, unaccompanied singing, and a 
shift of material for the thira. Rhythmic 
:8.ow often stresses the weak beat. 

Servants of God, Rejoice, Robert 
Leaf. SATB, organ, and handhells, 
A.M.S.I. #452, $1.25 (M). 

The handbells are optional and are 
included above the choral score; their 
music is primarily. chordal adding 
accompanimental emphasis. Much oI 
the choir music is sung with little or no 
organ accompaniment. There are two 
verses to the same music followed by 
two separate refrains. Joyful, easy music 
for most church choirs. 

The Law of the Lord, Michael Cox. 
SATB, baritone solo, and keyboard, 
Roger Dean Publishing Company, 
15/1045, $1.50 (M). 

The solo is heard in two places singing 
the text "Let the words of my mouth ... " 
The choir has dramatic statements of the 
title that weave contrapuntally through 
the choir. There are numerous tempo 
changes and sub-sections. This extended 
anthem (15 pages) will work best with 
piano. 

A Mighty Sound from Heaven, Bruce 
Saylor. SATB and organ, ECS Pub
lishing, No. 4228 (M). 

Using the hymn tune "Meridith," Say
lor' s Pentecost anthem is in a broad 
A.BA; the outer areas are quite majestic. 
The B section changes key and mood, 
yet draws on the melodic material of the 
other sections. The organ writing is 
effective and generally independent 
from the chorus. Fine music. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 708/390-0408. 

Book Reviews 

George H. Guest: A Guest at Cam
bridge. Paraclete Press, Orleans, 
MA; $10.95. ISBN: 1-55725-038-3; 
260 pp. (paperback) 

To aver tliat George Guest is one of 
the finest church musicians to have 
graced the profession in the post-war 
period is akin to saying that Skinner built 
organs or that Cochereau was an impro
viser. There can be few who have not 
heard the wonders Dr. Guest has 
worked with the choir of St. John's Col
lege, Cambridge, whether in a live 
venue or via radlo/IV and recordings. In 
addition to his own achievements, lie has 
trained a host of choristers, choral stu
dents and organ scholars at St. John's, 
including distinguished alunmi such as 
Stephen Cleobury, David Hill and John 
Scott, to name but three. His in:8.uence is 
vast. (Another statement of the "grass is 
green" variety!) 

This autobiography traces Dr. Guest's 
career, from its oeginnings in Bangor, 
Wales, to the preeminence riglitly 
accorded to a truly outstanding musi
cian. Besides providing details ofhis life, 
we are treated to an array of anecdotes, 
priceless advice and suggestions on the 
art of training a choir, and an in-depth 
look at the history of music at St. John's. 
Bonus items include speeches and 
addresses made by Dr. Guest, in which 
charm and commonsense are dispensed 
in liberal and equal measure; a history of 
the organs at St. John's up to and includ
ing the new Mander, deaicated in June 
1994; and a St. John's/George Guest 
discography. 

Dr. Guest writes with warmth and 
suavity; such criticisms as exist are fair 
and direct, yet never mean or spurious. 
Readers will be delighted to learn that 
he is as gifted a raconteur as a choir 
trainer, sketching delightful portraits of 
various musical greats; botli past and 
present. 

It would be useless and impertinent to 
attempt a detailed critique of this mar
velous book; Dr. Guest's eloquence 
speaks for itself, far outstripping mere 
attempts at evaluation. Suffice to say that 
his words on the subject of choir training 
are an education in themselves. College 
courses or degrees on the topic cannot 
offer such wisaom, distilled as it is from 
years of eiperience at the very highest 
level. And, for a mere $10.95, the 
tuition, quite simply, is . a stupendous 
bargain. 

Nobody should be without Dr. 
Guest's book. It is a joy and a privilege to 
read, and Paraclete Press deserves the 
highest kudos for 1mtting it in general 
circulation. The churcli musician or 
choral director who fails to make its 
acquaintance will be very much the 
worse off for such lack of diligence. A 
must-buy! 

-Mark Burton 
Toronto, Ontario 

New Recordings 

Michael Radulescu: Epiphaniai. Per
formed by Maria Holler, soprano, 
and Michael Radulescu, organ. 
Deutsche Harmonia Mundi, HM 
1075-2 875 477-907. No information 
about availability or price given, hut 
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Harmonia Mundi recordings are 
available through good record 
stores. 

The disc ( 69 minutes) contains four 
works for organ and soprano: Vier alttes
tamentliche Gebete (Four Old Testa
ment Prayers), De Poeta (The Wesso
brunn Prayer), Epiphaniai (Revelations 
21,1), and Versi (from Dante's Par
adiso). The 'Wessobrunn Prayer," writ
ten about 800 A.D., is.the oldest prayer 
in the German lan_guage. The texts are 
sung in German, Ola High German, and 
Italian, but good English translations are 
provided. 

The four works were written in 1978, 
1983, and 1991. Two of them were orig
inally written for other combinations and 
then recast by Radulescu himself. 

The accompanying booklet contains a 
fascinating interview (1992) with the 
composer, but more factual information 
about the music would have been wel
come, for Radulescu' s musical vocabu
lary is not easy to grasp. Tone rows are 
combined with echoes of a bewildering 
variety of sources-medieval music, 
Reger, non-European music, and Mes
siaen among others. The soprano line is 
often reminiscent of Gregorian chant, 
while the frequently elaoorate organ 
part is full of adventurous harmonic 
sequences and what may be called obbli
gati. The singer is asked to make herself 
lieard over sometimes imposing volume 
from the organ. 

Radulescu, born in 1943 of Romanian 
and German parents, is professor of 
organ in Vienna. Among his teachers 
were the Reger pupil Miliail Jara, Hans 
Swarowsky, and Anton Heiller. Although 
he has composed a great deal of music in 
almost every musical form except opera, 
he is better known as a teacher, recital
ist, and musicologist. Maria Holler, who 
also teaches at tlie Hochschule in Vien
na, specializes in early and 20th-century 
music. One can scarcely judge the qual
ity of her voice from this performance, 
but she clearly has the musical intelli
gence and the sheer power required. 

The fourfrayers are perhaps the least 
appealing o the works on this disc; they 
last for just under twenty minutes and 
seem rather monotonous. The Old Tes
tament texts are from, Psalms, Lamenta
tions, Habakkuk, and the (for most 
Protestants) Apocryphal book Baruch. 
Epiphaniai is probably the most imme
diately appealing of tlie four works. The 
text is relatively short, and there are long 
stretches of highly effective organ solo. 
Versi is an interesting dialogue in which 
Radulescu uses, at one point, almost full 
organ against the solo soprano. 

In tlie printed interview, Radulescu 
insists on the necessity of using a fully 
mechanical organ; this is interesting, 
because the organ parts involve frequent 
crescendos ana decrescendos of a type 
that would be a great deal easier on an 
instrument with modem accessories. 
The organ used here is the Metzler 
organ (1982) of the Jesuit church in 
Lucerne. It is a three-manual of 38 stops 
(about 53 ranks) of neo-baroque type. 

One can assume that the performance 
faithfully reproduces the composer's 
intentions. The music itself is more 
approachable than descriptions would 
suggest, although it does make demands 
on the listener.and certainly on the per
formers. Those interested in expanding, 
their musical horizons and perhaps their 
repertory should listen to tliis recording. 
I might add that doing so with score in 
hancf is definitely helpful, particularly on 

first hearing! 

Michael Radulescu. Rex Coeli. Clas
sic Amadeo Stereo CD 437 736-2. 
No information about price or avail
ability. 

This is one recordin_g in a series, 
Osterreichische Musik der Gegenwart, 
produced l;iy the Gesellscliaft zur 
Forderung Osterreichischer Musik (A-
1031 Wien, Baumannstrasse 10, Post
fach 334/348). The disc is presumably 
available from that organization. 

The recording (aoout 64 minutes) 
includes four works: Ebla's Song of 
Praise, performed by The King's Singers 
and the Wiener Block:8.otenensemble; 
the organ f~tasy O Mensch, bewein' 
dein' Sunde gross, played by Radulescu; 
Rex Coeli, sung by Voces Wien, directed 
by Radulescu; ana Epiphaniai,_played by 
organist Guido Mayer ancf various 
instrumental soloists, once again direct
ed by Radulescu. 

Tliree of the four works would be best 
classified as religious, but not church 
music. Ebla's Song of Praise, for six 
singers and six recorders, was commis
sioned by the two groups heard on this 
recording; it was com_pleted in 1983. The 
work uses a medieval Latin text and the 
English translation of a Semitic manu
script that was discovered in 197 4. The 
music is an intriguing mixture of 
medieval sound ana sometimes quite 
violently modem harmonies. 

Rex Coeli (1981) uses a Latin text that 
contains Christian elements mixed with 
magic and alchemical formulae. It 
makes use of the organum often attrib
uted to Hucbald (ca. 850 A.D.), several 
eight-note modes, and both medieval 
and Eastern singing techniques. This is a 
striking and fairly accessiole work that 
makes great demands on the a cappella 
choir. It is beautifully done here. 

E'{!iphaniai was commissioned by 
Guido Mayer, the organist on this 
recording, and first performed in 1989. 
Much of the material first appeared in 
music written for Ash Weiliiesday in 
1983, and a reworking for soprano and 
organ (reviewed above) also appeared. 
Tlie version heard here is for four 
groups: clarinets, trombones, percus
sion, organ and double bass. The groups 
sometimes work together, but often 
deliberately collide. This version is very 
different from that prepared for voice 
and organ. It is often more dramatic, 
sometimes harsher. To what extent the 
listener will actually think of the verse 
from· Revelation that provides both the 
title and the inspiration is hard to say. 
Mayer gives a virtuoso performance and 
we can assume that he and Radulescu 
offer a definitive reading of a complicat
ed work. 

The fantasy on "O Mensch, bewein"' 
is a seven-section work very much in the 
tradition of the extended "Choralphan
tasien" that has continued to attract 
composers to this day. Radulescu devel
ops two eight-note modes from the 
plainsong melody. He makes extensive 
use of various contrapuntal devices, 
notably inversion; the excellent accom
panying notes remark on the use of 
number symbolism, particularly of the 
number seven. Some of this is frankly 
easier to see in the score than it is to 
hear! The work is just under 14 minutes 
long and places considerable demands 
on the performer. 

Unfortunately, the accompanying 
booklet gives no information aoout the 
organs used. Epiphaniai was recorded in 
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the large hall of the Vienna Konzerthaus, 
while Radulescu performs the fantasy on 
a quite baroque-sounding Marcussen in 
the fonner monastery church of Mill
statt, not far from Klagenfurt, Austria. I 
do not have up-to-date information on 
either organ available. 

The recordings were made at three 
different locations at four different 
times; all were done during concert per
formances. As a result, the quality of the 
sound is variable and not quite up to the 
best current standards. 

Radulescu's music is more accessible 
that one might expect, for the often 
obscure sources and learned techniques 
do not really make difficulties for the lis
tener. Strongly recommended to anyone 
interested in recent works of substance 
that expand the definition of religious 
music! 

-W. G. Marigold 
Urbana, Illinois 

In the Shadows of the Everlasting 
Hills. Richard Elliott plays the Mor
mon Tabernacle Organ. Pro Organo 
CD 7036 [DDD], 73:23 total playing 
time. Available from Pro Organo 
Direct Sales, P.O. Box 6494, South 
Bend, IN 46660; tel 1-800/336-2224; 
fax 219/271-9191. $15 postpaid. 

Contents: As the Dew from Heaven 
Distilling, J.J. Da)'lleS, arr. Schreiner; The 
Ride of the Valkyries, Wagi:i.er, arr. 
Lemare; Longing, from Seven Character
istic Pieces, Mendelssohn, arr. Elliott; 
Fantasia and Fugue in G minor, S. 542, 
Bach; Fountain Reverie, Fletcher; The 
Reed-Grown Waters, from Seven Pastels, 
Opus 96 #4, Karj-Elert; Fugue a la Gigue 
in G major, S.517, Bach; Priere, Opus 20, 
Franck; Impromptu from Pieces de Fan
taisie, 3rd Suite, Opus 54, Vierne; Clair 
de lune, Debussy, arr. Elliott; Noel grand 
jeu et duo, Daguin; Tu es petra ("Thou art 
the Rock") from Byzantine Sketches, 
Mulet; As the Dew from Heaven Distill
ing, I.J. Daynes, arr. Cundick. 

Of the many recordings of the Salt 
Lake Mormon Tabernacle Organ which 
have recently appeared, the program on 
tl1is recording employs a most ingenious 
marketing insight. Anyone who lias ever 
heard the Mormon Tabernacle Choir's 
radio broadcasts has also probably 
hummed along with the organ's closing 
tlieme, although I would guess that few 
outside the Mormon churcn would know 
the melody b)l name. As the Dew from 
Heaven Distilling, the radio sign-off 
theme of the Mormon Tabernacle 
Choir, is heard at both the beginning 
and end of tllis program, first in the 
older, Alexander Scnreiner arrange
ment, and concluding with the currently 
used arrangement by former Tabernacle 
organist Robert Cundick. These two 
arrangements are the demure bookends 
whicli frame this exceptionally fine 
recording by the most recently a_ppoint
ed full-time staff organist at the Salt 
Lake Tabernacle, Richard Elliott. Dr. 
Elliott does not sell us short on virtuosi
ty, as his unabashed rendition of the 
frightfully virtuosic Lemare transcrip
tion of Wagner's Ride of the Valkyries 
attests in earnest. This same transcrip
tion was big news in organ recordings 
when, in 1975, Columbia released its 
"Organ Orgy" recording of Wa_gner 
organ transcriptions pla)'ed by Antliony 
Newman. One main difference here as 
compared with the earlier recording is 
that Dr. Elliott "flies solo," covering tl1e 
notes, swells and pedals by himself, 
while some 20 years ago Mr. Newman 
had acknowledged assistants in his ren
dition. The very inclusion and placement 
of tllis transcription at the prominent 
head of the program speaks well for the 
evolution and resurgence of syniphonic 
organ-playing among the younger gener
ation of organists. 

In spite of the rebel-rousing virtuoso 
works like "Thou Art the Roel?' and the 
Wagner transcription, the real meat of 
tllis recording, for me, is in the quieter 
works. Richard Elliott draws a sumptu
ous palette of tone color from the instru
ment, and from tllis kinder-and-gentler 
side of the recording my favorites are 
Dr. Elliott's own arrangements of piano 
pieces by Mendelssolin and Debussy, 
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and the rarely-heard Reed-Grown 
Waters of Karg-Elert. In all three of 
these, Elliott's sensitive pacing is sheer 
perfection. 

The two well-known Bach works 
included on the disc convey the more tra
ditional tonal facets of the organ and con
trast well against the "color" pieces. 
Elliott's readmg of tlie Franck Priere, 
however, left me feeling somewhat cool
er tlian I would have liked. His playing 
here is strictly measured (strict tempo 
was an attribute Dupre so often propa
gated), but nevertheless I found this style 
to be a detriment in tlie Franck work. 

From a sonic standpoint, tllis record
ing of the Tabernacle organ conveys 
qualities lacking in others. Tnere is clar
ity, even during tllick, contrapuntal pas
sages, yet there is never the sense that 
the organ is closely miked. Most notice
able is that the Tabernacle's acoustics 
are married to the audio, right down to 
tlie lowest sub-sonic rumble. This can be 
annoying at first if you have high-pow
ered suo-woofers in your system as I do; 
however, if the illusion that a large space 
is invading rour living room gives you 
the willies, fuis syniptom can be easily 
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rectified with a quick tweak of the sub~ 
woofer volume. 

Overall tliis recording earns high 
marks. Well ]'.Jlared, well-recorded, and 
packaged with beautiful color photos 
and tlie organ specification, it is a superb 
momento, of a momentous American 
Classic. 

-Bernard Durman 

Dietrich Buxtehude, Orgelwerke 
Vol. 5. Harald Vogel, organist. 
Musikproduktion Daliringhaus und 
Grinlm, MD+G L 3425. No price 
listed. 

Contents: Praeludium in A Minor, 
BuxWV 152; Durch Adams Fall ist ganz 
verderbt, BuxWV 183; Wir danken dir, 
Herr Jesu Christ, BuxWV 224; Canzona 
in G Major, BuxWV 170; Praeludium in 
C Major, BuxWV 147; Herr Christ, der 
einig Gottes Sohn, BuxWV 191; Courant 
simEle, BuxWV 245; Praeludium in G 
Minor (transposed to F-sharp Minor), 
BuxWV 146; Der Tag, derist so freuden
reich, BuxWV 182; Aria in C Major, 
BuxWV 246; Praeludium in C Major 
(transposed to A Major), BuxWV 151; 

CHOIR PEDAL 

Nun komm, der Heiden Heiland, 
BuxWV 211; Praeludium in C Major 
(transposed to E Major), BuxWV 141; 
Puga in C Major, BuxWV 175; Canzona 
in D Minor, BuxWV 168. 

Dietrich Buxtehude, Orgelw.erke
Vol. 6. Harald Vo_gel, organist. 
Musikproduktion Daliringhau-s: und 
Grinlm, MD+G L 3426 .. No price 
listed. 

Contents: Praeambulum in A Minor, 
BuxWV 158; Magnificat I. Toni, BuxWV 
204; Aria in A Minor, BuxWV 249; Ich 
dank dir schon durch deinen Sohn, 
BuxWV 195; KommheiligerGeist, Herre 
Gott, BuxWV 200; Praeludium in G 
Major manualiter, Bux.WV 162; Aria "La 
Capricciosa," BuxWV 250; Praeludium 
in A Major, BuxWV 151; Nun bitten wir 
den Heiligen Geist, BuxWV 208; Prae
ludium in E Minor, BuxWV 143; Puga in 
G Major, BuxWV 175; Canzonetta in A 
Minor, BuxWV 225; Auf meinen lieben 
Gott, BuxWV 179; Praeludium in B 
Major, BuxWV 154; Puga in B Major, 
BuxWV176. 

Harold Vogel is perhaps the foremost 
interpreter of tlie music of the North-
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German organ school of our time. His 
entire career has been devoted to the 
study and teaching of this music and the 
organs for which it was written. His play
ing is historically informed, techrrically 
brilliant, and musical in the extreme. If 
you own only one recording of Buxte
hude's organ music, this is the one you 
will want. It is a necessity for any serious 
student of this music. 

Eight important organs are heard on 
the current two volumes, some of which 
have never been recorded before. Vol
ume five includes the Grotian organ in 
Pilsum (1694), the Richbom organ in 
Buttforde (1681), the Kroger/Hus organ 
in Langwarden (1650), the Herbst/Ger
cke orO'.an in Basedow (1683), and the 
Hantefmann organ in GroJ3 Eichsen 
(1723). With the exception of Buttforde, 
these organs are tuned in meantone tem
peraments which are particularly appro
priate for the early J3uxtehude works 
heard on Volume five. Volume six fea
tures the Rottenstein-Pock/Miilisch/Botz 
organ in the Roskilde Dom, the 
Lorentz/Fritzsche organ in Torrlosa, and 
the Lorentz/Fritzsche organ in Set. Mari
ae-Kirke Helsing¢r. Tiiese last three 
organs are of particular interest because 
they are ones that Buxtehude knew as a 
young man, and were inB.uential in the 
formation of his compositional style. 

Both volumes come with booklets con
taining Mr:Vogel's informative notes on 
the organs an.d music. Vogel gives a con
cise analysis of each of the pieces, _point
ing out important inB.uences and details. 
English and French translations of the 
original German are provided. Beautiful 
colo~ photographs ofeach of the ?rg~s 
are included, as are complete disposi
tions of the organs, and a list of the regis
trations used ny Vogel for each piece. 

One would be hard pressed to find a 
more authoritative rendition of these 
works by Buxtehude. These two vol
umes, together with their five compan
ion volumes, are destined to become the 
definitive recorclmgs of one of the most 
important and influential composers of 
organ music. 

-Jon Holland, DMA 
The Dalles, OR 

New Handbell Music 

Blest Be the Tie Tha:t Binds, arr. Bob 
Burroughs, ed. Donald E. Allured.. 
Genevox, .#41'84-50 (no price), for 3 
octaves of handhells (M-). 

An unusual setting in the style of Bach 
usmg a similar "Jesu: Joy of Man's Desir
ing" motive around tlie h~n tune which 
is :pla_re_d in block chords, ch?rale style. A 
refreshmg ap:pr:oach to a ~rn.'lple, well
kn0wn tune. Fatrly short, usmg two vers
es with a key change. Recommended. 

Rive Celebrations, original music fot 
2 octaves of hand.bells., Michael R. 
Kelle~. Agape, code no. 1120, $3.95 
{E). 

As the •composer indicates in his own 
notes, = .... it is hoped that tltese works 
~ give chom of ~ ages a relatively 
qmc.K way to. e:xperrence success, and 
that the resulting enthusiasm will carry: 
them forward to. mee't challenges of 
:more tlemanding literature." These are 
well wriften short pieces suitable for just 
about any .kmd ·of occasion. They would 
make ideal processionals or introits in 
worship. They are :fanfare.:l£ke In form 
·and require few he'll 'Changes. A useful 
collection. 

Diadem {All Rail the Power), 
arr-an:ged for 3-:-5 .octaves -of hand
bells by John F. Wilson. Agape, code 
no.1!721, $2.50 '(M+). 

From the np,,e:ning thumb dampe:ru.irrg 
fanfare to 'the broader table -dampen 
method later, this piece makes full use of 
the 5 0ctave rapge, especia'Dy :the hl!th 
'treble bells. There is some meiodic 
bridge woik of :an. original nature tbat 
takes the ml:'l.sic to the lmal section. If 
y-au are i?okin:g .t~r ~ spectacuiar hymn 
arrnngement, tbis 1s .1t. 

-'L@o.ln, Nelson 

University of Michigan 
Historic Organ Tour XXXI 

University of Michigan Historic Organ Tour XXXI participants 

The 31st Historic Organ Tour of the 
University of Michigan took place 
August 3-18, 1994, with Marilyn Mason 
as tour director. Entitled "1n the Foot
steps of Bach," the tour concentrated on 
the principal Bach sites in Saxony and 
Thuringia, following Bach's life in an 
approximately chronological fashion. 
B'ach kn:w and played organs .. of ~e 
great builder of Saxony, Gottfried Sil
nennann. Treated almost daily to the 
sounds of these organs, tour members 
concurred that Silbermann had been 
aptly named, for his organs do possess a 
"silvery tone." These organs may be 
characterized as having a refined ana full 
ensemble without the brilliance associat
ed with North European instruments. 
Pedal divisions are always small and 
functional (except on the largest instru
ments), utilizing the Haupwerk to Pedal 
c,,upler (permanently "O.N" in Bach's 
day) to achieve an appropriate balance 
between manual and pedal. Solo .sto_es 
always appear on the secondary manual. 

Two Silbermann instruments at Rotha 
provided an opportunity to compare 
design and function. Unspoiled ~y time 
and progress, the small village ofRotha 
feels sererre and ·quiet. despite its. -prox
unity to the large modern city of Leipzig 
and the destructive ravages of silver min
ing in the surrounding area. One of the 
best of Silbermann's two-manual organs 
in St. George's church served as the 
inspiration for the Fisk organ built for 
the University of Michigan in 1984--85. 
Within a short walk is tlie Marieru<irche 
bunt 1510...:;2.Q. Here the paradigm of a 
well-planned small organ, consisting of 
11 stops on one manual and pedal, was 
built liy Silbermann in 1722. The 8-foot 
Prinzipal is most beautiful. Each stop on 
this organ was thoughtfully planned and 
serves the full ensemble perfectly. 

An opportunity for our group was 
made possible to visit the co1lection of 
musical instruments at the University of 
Leipzig. This collection houses, in addi
tion ito numerous playable examples of 
harpsichords and organs, the earliest 
:surviving pianoforte of Bartolomeo 
Cristofori.. S-etti11g up this visit in 
advance from the U.S. was made infi
nitely easier when Brad Jansen, visiting 
intern at the museum, answered our 
fong distance phone call in perfect Eng
lishT A recent graduate of the Universiry 
,of Michigan., !lie made a:11 thlngs possible 
for a :rewardio.g .. and memorao1e visit t0 
an important collection. 

Outside the Silbermann experience, 
other hist0:ric organs in duded: l) a small 
instrument ~y .Hildebr.andt. (pupil of Sil
berD1an1'1) m the town ot Stormthat. 
B,aeh ')roved~ this o:r:gan on November 
2, 172'3 and composed Cantata 4H94 ,for 
its ·ctedi_ca'.ti0n;, _.z, ar: ?rg_~n :by Migend 
(1756) m Berlin, or1ginallly creat-ect for 
Princess Amalie (sister to F.'te:derick the 
Gteit:) 0 has ·survived &e itest of time and 
several re'.rocatkm,s; 31 the ma;gmfice'llt 
-organ ~y Trost {l 73'9; m the oas:'fie 
church :at Aften.bur:g. '.'.1:1:rls famous ·organ 

was played by Krebs and Bach, and is 
housed in an ornate and beautiful case. 
It was here that Dr. Mason played one of 
three concerts to a capacity audience. 

Performances for selected tour mem
bers are usually included by Dr. Mason 
on her itinerary. With little or no prac
tice time on site, performers quickly 
learn the lesson of' adaptability. Tour 
recitalists Dovie Fields, Marcia Koller, 
Thomas Marshall, Julia Moulaison, 
Karen Phipps, Allen Shaffer, and Dale 
Shoemaker played two pub.lie programs: 
1) August 7 at the St. Blasius church in 
Mu1hausen (where Bach was organist 
1706-07), which contains a large organ 
by Schuke built i.n 1958; 2) August 13 at 
St. John's church in Cera. Tbis large 
organ by Kreutzbach from 1885 has seen 
numerous enlargements and renovations 
which have retained some of the integri
ty of the original instrument. Organist 
Berghardt Zittma:nn gave excellent assis
tance to the organists who performed 
here. He also demonstrated the power 
of the instrument's resources in some 
outstanding improvisations. 

Tour meml:iers were impressed by 
travel in post-reunification Germany. 
Those who had seen the.former DDR on 
previous tours noticed many changes. 
Guard buildings at a former border to 
Communist Germany have been trans
formed :into rest sto_fls for travelers. 
Pr?gress in rep~ng d.d roads b~~me 
evident .and r~ed that our limlted 
German vocabulary be expanded ;to 
in_c~uae 'the WOl'd ~Zeiiitung {cleto1:1r). 
C1ties and toW1J,s n:0w five tlIIDer a v;enta
ble forest of cranes ~g :renovation:s. 
Especially mov.i11g :are recon·strn:ction 
efforts m Dresden m,cl:utlmg ilhe rebcild
'ing of the Frauenkircl.e.. This historic 
monum;~nt, totally_ 4estr~yed by fi:e 
bombs m Wnrld Wm- n, has :st-oocl m 
ruin since 1'945. Plans 1iow undell"Way are 
makm.g p-ossible the oomJP..lete recon
struction of 'this ma:ssiv~ Jb,iii1din:g. All. of 
us who .stood ;sileu± befote the :sight of 
this seemingly inrposs.rble !Project .could 
only hope to return at itn.e ,conclusion of 
the ten year project. We .a:Iso speeulated 
at the replacement of the destroyed 
three-manual Silbennm:m organ. wliic.h 
once stood within. 

Finally, accolades are due to our.land 
opera.tors in Europe1 Wens Reizen, from 
tlie Netherlands, .has ~~ employed by 
Dr. Mason and Conlin Travel of Ann 
Arbor .in previous tours. Organization 
was exceptional. 

-Thomas MMshall 

Thomas Marshall, Assistant to TMr XXXI, 
resident .harpsichorddst for ,the Colonial 
William:S'bu.rg_ Foundation, ,and artist faclilty 
membrrfor_ f:!he _ mus.ic department at the Col
lege of William and Mary, has been a member 
oJ these !Historic Organ 'Fou.rs almost annuail~ 
ly since 1985. A 11:ev:o.ted .student -efor::gan and 
its .music, Jiie l:e:ctures fr-eqwently .on the subject 
of ''living Jii:sto,r,y in ,U!l'IJtiqu,e musical instru
rai:en'ts" at the C~lvniail Wtcliamsburg cdllec
tion e-f organs, har;pswhff:f'ds and pianofortes. 
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Organ Historical Society Convention, 1994 
Cromwell, Connecticut, June 19-25 Ronald E. Dean 

F. or its 39th Annual Convention, the OHS returned to central Connecticut where 
it had held its 20th Annual Convention in 1975. There were revisits to only eight 

of the instruments heard in the previous meeting which lasted for only three days 
compared to the full week for the 1994 convention which offered 4 7 events (includ
ing optional choices) to the more than 435 who registered for all or part of the week. 
Headquarters was the Holiday Inn in Cromwell. 

Sunday 
Events began with a trip to New 

Haven to hear several organs, which, 
although too new to be historical in the 
antiquarian sense, are landmarks of 
organ building in the area and are all sit
uated on or near the famous New Haven 
Green. 

The United Church on the Green and 
its 1967 3-manual Hillebrand (as rebuilt 
~ Kinzey-Angerstein, 1979-1981 with 
further mechanical revisions by 
Foley-Baker) was the site for a recital by 
Mark Brombaugh: Toccata in d (BuxWV 
140), Buxtehude; Poolsche Dans, Sweel
inck; the hymn "New Songs of Celebra
tion Render" sung by all to the tune Ren
dez a Dieu; and lntroduzione, Aria e 
Passacaglia, Op. 15c, Healey. Brom
baugh, the church's Director of Music, 
provided a vigorous start to the conven
tion with his reliance on energetic agog
ic accents and appropriate plenum 
ensembles as well as artistic exploitation 
of the many colorful solo combinations 
available in this modified North German 
tonal design. 

A short walk next door to Center 
Church (where Charles Ives had been 
organist from 1894 to 1898) brought us 
to a short recital presented by Kimberly 
Ann Hess on a 3-manual Fisk, Op. 54 
(1971 and 1974/: Priiludium in D Major 
(BuxVW 139), Buxtehude; Variations on 
''Puer Nobis Nascitur," Sweelinck; 
Chorale Prelude: "Dmp; Drop, Slow 
Tears," Persichetti; the hymn "Drop, 
Drop, Slow Tears" sung to the tune 
Prince; and Variations on a Noel, Dupre. 
Ms. Hess displayed the instrument well, 
even though its rather thin and intense 
tone did seem to be a bit too much for 
the totally unreverberant room. 

Dwight Chapel on the Yale campus 
was the site for a short recital by the 
extremely talented Marvin Mills on the 
3-manual Beckerath of 1971: Partita on 
Showalter (1992;, Spong; the hymn 
"Leaning on the Everfasting Arms" sung 
to Showalter; Pastorale (1991), Conte; 
A,gnus Dei (from the Mass for Double 
Choir, 1992), Martin; and Maple Leaf 
Rag, Joplin. All of the pieces spanned the 
20th century, with the lyrically expressive 
Conte work being especially attractive. 
Mills exhibited his usual subtle balance 
between virtuosity and musicality and 
seemed to enjoy himself as did the capac
ity audience :in this lofty and acoustically 
sympathetic former library. It was tempt
ing to compare these three instruments 
heard in cfose succession, produced, as 
they were, within a span of a few years of 
each other: To this reviewer's ears, the 
Dwight Chapel Beckerath, aided no 
douot by the favorable acoustics, seemed 
to be tlie most well balanced and musi
cally satisfying of the three. 

While many conventioneers immedi-
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Music and College Organist at the Hurley 
School of Music, Centenary_ College, Shreve
port, Louisiana. He is also organist and 
choirmaster for The Church of the Holy 
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Diocese ofWestem Louisiana. He is a grad
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erick L. Kinsley, . Robert G. Barrow and 
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music and of new books on topics related to 
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ately sought out the air-conditioned com
fort of the undercroft of Trinity Episcopal 
Church to escape the almost tropical heat 
and humidity of the afternoon, others 
opted for a more leisurely stroll and 
enjoyed a carillon recital from the famous 
Harkness Tower presented by Timothy 
Hurd: "Allegro non presto" from Organ 
Concerto No. 2, Handel; Prelude on 
"Chartres," Johnson; Sonata a cirnbalo 
solo, Op. 1, no. 4, van Noordt; "Visions" 
from Etudes in a New Age, Courter; and 
Melodeon (Toccata 1982-87), Hurd. It 
was an uplifting experience for those who 
took their time to listen as they wandered 
around the quadrangle on their way back 
across the Green for a service of Even
song at Trinity. 

Many people had been looking for
ward to nearing Trinity's choir of men 
and boys as well as the magnificent 78-
rank .tEolian-Skinner (Op. 927, 1935), as 
recently restored by the A. Thompson
Allen Co. They were not disaf!pointed. 
The service itself was beautifully done, 
and the choir, in spite of the continuing 
heat, performed extremely well under 
the direction of Walden Moore. Organ
ists David Chrzanowski (assistant at 
Trinity) and Peter Stoltzfus (formerly 
assistant there also and now assistant at 
St. Thomas' in New York) provided 
expert accompaniments and revealed 
the H~son-aesigned organ to be a 
superlative service instrument and an 
outstanding vehicle for solo organ music. 
The Prelude was Evening Song, 
Bairstow, followed by the Introit, "O 
Thou That Hearest Prayer," Davies. Pre
ces and Res_ponses as well as the Lesser 
Litany, Suffrages and Collects were set
tings by Shepherd. Hymns were: "O 
Blest Creator" (Bromley); "God Fash
ioned Earth and Called it Good'" (Domi
nus regit me); "And did Those Feef' 
(T erusalem); and "For all the Saints" 
(Engleberg). Psalm 91 was sung to an 
Anglican chant setting by Parratt. The 
Magnificat and Nunc Dimittis were by 
Howells, and the anthem: was "Lord, 
Thou Hast Been om Refuge," Bairstow. 
The service ended with Tu es Petra, 
Mulet. Congratulations and deep grati
tude are due to those who prepared and 
P.articipated in this event, especially 
those Trinity parishioners who offered 
their hospitality to many a hot and thirsty 
conventioneer. 

The newly and magnificently restored 
Battell Chapel on the Yale caml:?us was 
the scene for an evening recital by Will 
Headlee on its landmark: Holtkamp ( Op. 
1653 of 1951) which had been restored 
by; the A. Thompson Allen Co. in 1985 
without any alterations to the original 
voicing: Praeludium in F-Sharp Minor 
(Bux:WV 146), Buxtehude; "Das Alte 
Jahr" (BWV 1091), "O Jesu, wie ist dein 
Gestalt" (BWV 1094), "Du Friedefurst, 
Herr Jesu Chrisf' (BWV 1102}, "Alie 
Menschen miissen sterben" (BWV 
1117), all from the Neumeister Collec
tion, Bach, which had been premiered in 
Battell Chapel in 1985; Fantasia in G 
(BWV 572), Bach; Sonate I, Hindemith; 
Choralpartita: "Lobe den Herren," 
Ahrens; the hymn "Praise to the Lord, 
the Almighty" sung to Lobe den Herren; 
"Cantilene" from Suite Breve, Langlais; 
and Vieu Parrni Nous, Messiaen. Llke 
his counterpart, G. Donald Barrison, 
Walter Holtkamp was a tonal pioneer in 
seeking out greater ensemble clarity, 
and thls instrument shows him at his 
most convincing with its clear but color-

ful and firm foundations, intense mix
tures and buzzy reeds. Curiously, some 
of the most effective stops for subtle car
rying :2ower issued from the. apse divi
sion. This location had been the site of a 
Hook organ of 1875. Perhaps we can 
indeed learn from history. Headlee, who 
provided well chosen verbal comments 
concerning some of the pieces as well as 
the instrument itself, received a rousing 
reception at the conclusion of the recitaI. 

Monday 
The day began with an illustrated talk 

by OHS Archivist, Stephen Pinel, on the 
background, personality and work of 
Philadelphia and New York organ 
builder, Thomas Hall. Supported by 
many slides of archival material, Pinel 
gave a fascinating and lively account of 
the early years (uP. to the mid 1820s) of 
this influential builder and later partner 
of Henry Erben and John Labaugh. 

A short bus trip to Hartford brought us 
to Second Churcn of Christ, Scientist for 
a recital by Lorenz Maycher on its Skin
ner, Op. 793 of 1929: A Solemn Melody, 
Davies, arr, Perry; the hymn "Brood o'er 
us With Thy Sheltering Wing" sung to 
the tune Vita; A Joyous March and 
Arioso, both by Sowerby; and Sketch in 
B-Flat Minor, OJ!. 41, Dupre. The wel
come change to brig;.ht, cfear and crisr, 
weather together wifu the ambience of 
the immaculate and im2ressive edifice 
helped create a congeniaratmosphere for 
ricli, warm and colorful sounds of the 
Skinner which was handled in the usual 
expert Maycher fashion. The unassuming 
demeanor of this young artist belies the 
fire and musical intensity that he alwaY.s 
projects. His playing of the Dupre Sketch 
in particnlar displayed his effortless vir
tuosity. It is obvious why he has become 
a favorite with OHS audiences (begin
ning with his debut at the New Orleans 
convention in 1989). Make a special 
effort to hear him if you have the cliance. 
You will be in for a musical treat. 

We then took a short walk virtually 
across the street (much to the impatient 
consternation of central Hartford late 
morning traffic) t~ the ;umptuous Art 
Deco Horace Bushnell Memorial Audi
torium to hear the ma~cent Austin of 
192.9 as expertly restored by the original 
builders in 1988-89. Like many such 
civic organs, this instrument's future was 
uncertain until reason :erevailed, and 
through . the genernsity ?f the Beldin.gs 
of Old Lyme, CT, Austin Organs, Inc. 
undertook its thorough rehabilitation. 
Since they still had the original pipe cast
ing information as well as oilier engi
neering and tonal specifications on file, 
any necessary reconstru?lion and voicing 
adjustments were don.em the manner of 
the 1929 installation. Thus, this was a 
true restoration. 

Peter Sykes utilized the organ's vast 
tonal resources spectacularly as he pre
seD;te1 the world )?remeiete of his tran
scnption of Holst s The Planets to the 
delight and awe of those in attendance. 
What a perfect match of locale, organ 
and artist for such an occasion! The ceil
:ing_de_coration features pl~ets and con
stellations, the organ was rn 2erfect con" 
dition, and Sykes astoundecf all with his 
playing from both the technical and 
musical standpoints. He had begun this 
monumental task just this past April and 
found Holst's ori~al two""'Piano score 
helpful as he reworked the composition 
into, as Sykes put it in his program notes, 
" ... an organ work that would uniqueJ.x 
and effectively display the re_sources of 
the orchestral organ of the 1920s, today's 
best reason, after all, for attempting such 
a project." His wife, Victoria Wagner 
(who also played accompaniments on a 
small 1-m:anual Smith organ later in the 

week) provided an additional set of 
hands at the console for the final move
ment, "Neptune." The audience 
acknowledgea the performance with 
appropriately wild enthusiasm. Through 
tl:ie generosity of an endowment by tne 
Dexter Corporation of Windsor Locks, 
such concerts will continue on this mon
umental instrument. The program con
cluded with the singing oI "Star Span
gled Banner" to an arrangement by 
Edwin H. Lemare. Convention chair
man, Scot Huntington, presented an 
OHS Historic Organ Plaque to an offi
cial of the Auditorium as the concluding 
event of the morning. 

St. Mary's Roman Catholic Church, New 
Britain, CT, Austin op. 166, 1906 

After lunch, we c~ntinued with a visit 
to yet another Austin, Op. 166 of 1906 in 
St. Mary's R.C. Church in New Britain, 
whose elaborately decorated interior has 
recently been restored with great care. 
The unusual Austin (with tubular pneu
matic action) was a revelation as it 
erased any assumptions of what the tone 
of a 1906 Austin might be. Recondi
tioned by Foley-Baker :in 1983, it fea
tures remarkably bright and singing dia~ 
pasons and such_ a well integrated cho_ rus 
(up through 2') that one almost forgets 
that there are no mixtures or, indeed, 
any off~unisons. Timothy Edward Smith 
obviously enjoyed the instrument as he 
played_ bo1;h sensitively an~ with dramat-
1c flair ID the fonowmg program: 
"Andante rustico" from Sonata Cromati
ca, Yon; Alpine Fantasy and Storm, Fla
gler; the hymn "Ye who own the Faith of 
Jesus" sung to the tune Daily, Daily; An 
Elizabethan Idyll, Noble, and Toccata, 
Fletcher. All these works came from the 
decade following that in which the organ 
was installed, and thus revealed the 
sounds and musical tastes of the time. 
Alan Laufinan presented an OHS His
toric Organ Plaque to the curate, Fr. 
Carter, in recognition of the worth of 
this remarkable Austin. 

A trip to the scenic and historic town 
of Litchfield and its United Methodist 
Church :featured a short pro~am by 
Gregory Crowell assisted by Paul Austin 
(horn) on a rare 2-manual tracker built 
by F .. J. N. Tallman in 1893 for a New 
York residence and later moved to Litch
field: Canone alt ottava, Boely; Medita
tion, Foote; Four Aeolian Versets (1990), 
Woodman; Andante for Hom and 
Organ,. Saint-Saens; Scherzetto, Vierne; 
and the hymn "My Soul Gives Glory to 
my God" sung ta the tune Morning Song. 
Crowell's beautiful, flexible and e?Pres
sive playing co11pled with the ·bright and 
musical sounds of the Tallman and 
Austin's expert hom~aying i.n the Saint
Saens piece provided us with a total 
musicaf experience. For those who might 
be looking for a fure ensemble piece; this 
duet for horn and orgp;n is well worth 
wWle and will suit many different occa
sions. Very active trackers in the duet and 
a momentary cipher at the beginning of 
the hrm;n dirt not detract in any way froll1; 
the enJOytnent of the program and 
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demonstrated once again that such 
things may wdi be •expected in playing a 
vintage mstrum:eTht. An experien:ced pfay
er lilce Crowell can simply take such 
occasions in .stride. 

The final ,event of the afternoon was a 
short recital by Lynn Edwards on an ele
gant 1-marmai, 7-stop Thomas Hall 
organ of 1823 in Trinity Episcopal 
Cliur,0h, Milton.. The ooy wooden comoi-

Trinity Episcopal Church, Litchfield, 
CT, Hall, 1823 

nation Classic and Gothic style building 
with its modified barrel vault ceiling in 
pastel blue contrasted with light rose 
Imes on the walls together with white 
and gray on the woocl:work provided a 
visually subtle setting for the elaborately 
carved mahogany English-styled case 
with ~ts gilded fro~t pipes: Solo p_e: Ce1:1-
.balo in E-fiat Mayor, C.P.E. Bach, Vana
tions on 'Was Gott tut, das ist wohlge
tan," Pachelbel; Fantasia in C Major (G. 
60), Handel; Prelude and Fugue in B 
Minor (BWV 867), Bach; Voluntary, Op. 
l, No. 5, Walond; and the hymn "Lord of 
all Being, Throned Afar" sung to the tune 
Mendon. Even though there is an electric 
blower available, Ms. Edwards chose to 
have her wind raised by hand pumping 
for most of the program to demonstrate 
the subtle difference in effect this pro
duces on tone and phrasing. The stand
ing-room-only audience gave her and the 
restored Thomas Hall organ a well 
deserved ovation. 

Prior to the main evening recital, 
there was a short pre-dinner program on 
a large reconstructed McManis, 01iginal
ly his OIJ. 35 ofl957, in St. John's Epis
copal Church, Waterbury. The event 
was not on the original schedule, but 
dinner in the Parish Hall was, so the con
vention committee tl1ought tlus would 
offer an opportunity to hear a major 
example of the work of a distinguisned 
veteran American organ builder. John 
W. Sherer played the following program: 
Fugue in E-Flat ("St. Anne"), Bach; Pre
lude on "lam sol recidit igneus," 
Simonds; "Allegro" (Symphony No. VI), 
Widor; and the hymn "Immortal, Invisi
ble" sung to St. Denio. Scherer' s very 
ca2able playing showed off the colors 
ana intense ensembles of this modem 
landmark instrument. 

Sacred Heart of Jesus Roman Catholic 
Church, Waterbury, CT, Johnson op. 
778, 1892 

The evening event was a recital by 
Rosalind Molinsen on the 3-manual 
Johnson and Son Op. 778 of 1892 in 
Sacred Heait of Jesus, R.C. Church in 
Waterbury: Concert Overture in C 
Minor, Hollins; Concerto in D Minor 
(from "L'estro Harmonica") (BWV 596), 
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Vivaldi-Bach; Sonata No. 1 in F-sharp 
Minor, Reger; Meditation a Sainte 
Clotilde, James; the hymn "I Heard the 
Voice ofJesus Say" sung to Tregaron; St. 
Francis of Paola Walking on {fie Water, 
Liszt; the hymn "O Jesus, in Thy Heart 
Divine" sung to Jesu dulcis memoria; 
and Lauda Sion (from '"Suite Latine," 
Op. 86), Widor. The organ's history and 
restoration had been the subject of a 
recent article by Susan Armstrong (see 
The Tracker, Vol. 37, No. 4, 1993) and 
Ms. Mohnson handled it in the grand 
manner by displaying its hefty but color
ful ensembles and many solo colors 
(including a IJarticularly delicious Dop
pel Flute on the Great). The highly dec
orated and wonderfully restored interior 
of the church with its magnificent rear 
gallery Johnson combined to create an 
uplifting end to the day's round of 
recitals and demonstrations. Opening 
remarks by the Pastor and the Director 
of Music revealed that the parish real
izes the worth of the instrument and will 
continue to cherish it for both its beauty 
and utility. 

Tuesday 
The Annual Meeting of the OHS took 

place as the first event of the morning 
with President, Kristin Farmer, attend~ 
ing to necessary business matters and 
rnports with dispatch. Among the items 
of general interest were the announce
ment that the Hook organ recently 
removed from Woburn, MA will be 
installed in Berlin (Germany) in a couple 
of years; the convention for 1995 will-be 
headquartered in Ann Arbor, MI, with 
Dana Hull as chairman (Philadelphia, 
the Pacific northwest area, Washington, 
D.C., and Boston are sites for upcoming 
meetings through the end of tne centu
ry); ancl the announcement that the 
OHS Distinguished Service Award goes 
to John K. Ogasapian this year. Since he 
was busy preparing for his recital later in 
the morning, the actual presentation was 
done in conjunction with that event. 

A lecture entitled, "Tonal and 
Mechaiucal Development of Skinner 
and /Eolian-Skinner Organs" followed 
the meeting and was introduced by a 
sampling of the new video tape pro
duced by The Symphonic Organ Society 
on "Mr. Skinner's Home Movies." Tms 
informative and often hilarious video 
was presented with background and 
comments by Jonathan Ambrosino and 
Joe Dzeda after which Dzeda and 
Nicholas Thompson-Allen of the A. 
Thompson-Allen firm, Curators of 
Organs at Yale and experienced experts 
in the restoration of Skinner organs, 
gave advice on restoration in general and 
of old pipework in particular. 

Second Congregational Church, Middle 
Haddam, CT, Appleton, 1827 

The Second Congregational Church 
in Middle Haddam was the location for 
the following short program by John 
Ogasapian, eilitor of the OHS's quarter
ly, The Tracker: Pastorale in F (BWV 
590), Bach; Sonata in G Minor (W 70/6), 
C.P.E. Bach; and the hymn "All Glory be 
to God on High" sung to Allein Gott in 
der Hoh. This line 2-manual Appleton of 
1827, which had suffered from both 
neglect and damage, was discovered by 
Barbara Owen several years ago. Long 
thought hopeless, it received a masterful 
reconstruction and restoration in 1992 
by Mann and Trupiano (who had 
restored a sinular Appleton of 1830 for 
the Metropolitan Museum in New 

York). Ogasapian' s sensitive ]'.>laying and 
a_ppropriate _JJrogramming showea off 
tlie subtle colors of this delightful instru
ment. He was aided as page turner and 
stop puller b_y the organs restorer, Larry 
Trur,iano, who must nave been proud of 
his 'baby'' and the way it was played. 
Barbara Owen presented an OHS His
toric O~gan Plaque to the church and 
gave some heartfelt remarks on the 
back~ound and history of the efforts to 
save this musical jewel. This is a distin
g11ished example of one of the purposes 
of the OHS-to engender interest in 
preserving worthy examples of American 
organ building even tliough the effort 
may take a generation to accomplish. 
Ogasapian ana the Appleton ( together 
with Trupiano and Owen) were given an 
appropriate standing ovation. 

A scenic bus ride through the pic
turesque Connecticut countryside 
brought us to the beautiful 1820 Con
gregational Church in Killingworth for a 
recital by Kevin Birch on a 2-manual 
1875 E. L. Holbrook as restored by 
Richard Hamar in 1971. The organ, in a 
rear gallery, features a highly decorated 
case with exposed Great pipework. The 
program: Sonata V ("Allegro di molto"), 
C.P.E. Bach; Cantilena in F, Op. 71, No. 
1, Foote; "Prelude" (Symphony No. II), 
Widor; the hymn "Dear Lord and Father 
of Mankind" sung to the tune Repton; 
and Carillon de Westminster, Vieme. 
The solid and bright Holbrook was 
served well by Birch's wonderfully sensi
tive, energetic and intelligent playing. It 
was refres1ring to hear the Vieme Caril
lon played in a sane tempo which 
allowed the musical phrases to happen 
and communicate. Tliis young artist is a 
player to watch-he should Iiave a fine 
career. 

From Killin~orth we returned to 
New Haven for the first of two recitals 
on a 3-manual E. & G.G. Hook Op. 576 
of 1871 which had been transplanted 
from St. Alphonsus R.C. Church in New 
York to St. Mary's R.C. Church in New 
Haven in 1982 and restored by a group 
of New England organ builders under 
the direction of Larry Trupiano of 
Brooklyn, N.Y. This reviewer liad heard 
the organ in its original location many 
years ago and had marveled at its tone 
and musical effect at that time in spite of 
the instrument's obvious mechanical dif
ficulties. The church (now razed) was a 
somewhat higher building than St. 
Mary's, but tlie organ now looks and 
sounds "at home" in its new loft. The 
building sounds as large as it looks and 
features a recently restored opulently 
decorated interior which creates an 
appropriate setting for the colorful and 
robust tone of the Hook. Bruce Stevens 
played magnificently in the following 
program: Sonata No. 3 in G Major, Op. 
88, Rheinberger; Concert Variations on 
"The Star Sp_angled Banner," Paine; 
Canon in A-Flat Major, Op. 56, No. 4, 
Schumann; Fantaisie in A, Franck; 
"Andante sostenuto" (Symphonie Goth
ique), Widor; Toccata and Fugue ("The 
Wanderer"), Parry; and the hymn "Holy 
Ghost, Dispel our Sadness" sung to 
Geneva. Throughout, Stevens exhioited 
his usual superlative, mature and artistic 
ap2roach to communicating the music 
and seemed totally in command of the 
piquant small and vigorously-voiced 
large ensembles as well as the many solo 
colors of this important organ transplant. 
The recital was certainly a high point of 
the convention. 

Nearby St. Paul's Episcopal Church 
hosted a late afternoon recital bx John 
Cummins on a relocated 2-manual 1876 
Jardin & Son tracker which had been 
renovated by Brunner and Heller in 
1982-1985. The facade pipes had been 
decorated by Kristin Farmer within a 
couple of weeks of the beginning of the 
convention. Her eipert work, featuring a 
bright cardinal red in the mouth area of 
the pipes led one wag (who shall remain 
nameless for her own protection) to 
affectionately dub the organ, "Hot Lips." 
Cummins gave good verbal explanations 
on the music and registrations for his 
program: Sonata II in C, Mendelssohn; 
"The Peace may be Exchanged" (from 
Rubrics), Locklair; the hymn "Praise the 
Lord, ye Heavens Adore Him" sung to 

the tune Faben, written by former St. 
Paul's or_gailist, the renowned J. R. Will
cox; and Concert Variations on "Old 
Hundredth," Paine. Cummins is an 
excellent _player who displa_yed both vir
tuoso 2edal technique in the Paine and 
expertliymn _playing as he and the gntsy 
Jardine led tlie large audience in vigor
ous singing. Following a catered pizza 
pai:ty in St. Paul's Parish Hall, we took a 
welcome fost-prandial stroll through a 
portion o the Wooster Square area of 
New Haven to St. Casimir's R.C. 
Church for an evening recital by David 
Dahl on the church's Iarge 2-manual E. 
& G.G. Hook and Hastings, Op. 750 of 
1874 as restored by Richard Hamar in 
1970. Unlike the Jardine in St. Paul's, 
this Hook was originally installed in this 
building which at that time was the 
home of Davenport Congregational 
Church. The program: Praeludium in d, 
Lubeck; Four Organ Chorales, ('Wo soil 
ich fliehen hin," "Schmucke dich," "Sei 
Lob und Ehr dem hochsten Gut," 
"Christ lag in Todesbanden"), Homilius; 
Sonata N in A Minor, Op. 98, Rhein
berger; Four Pieces ("Canon in the 5th," 
Op. 68, No. 1, "Romanza," Op. 13, No. 
3, "Novelette," Op. 68, No. 3, "Fu~e" 
Op. 36, No. 3), Parker; the hymn We 
will extol You, ever-blessed Lord," sung 
to the tune Old 124th; Nordic Lament, 
Dahl; and Fantaisie in G (BWV 572), 
Bach. Tim Smith presented an OHS 
Historic Organ plaque to the church 
during the intermission. Dahl handled 
the instrument both musically and bril
liantly with his solid, sensitive and dra
matic playing displaying the tonal fea
tures of the organs to great advantage. 
His Nordic Lament was a particularly 
colorful and attractive work. Dahl ana 
the finely restored Hook received a well 
deserved standing ovation. 

Wednesday 
A morning illustrated lecture by The 

Reverend Nicholas Thistlethwaite on 
"The Tonal Development of 19th Cen
tury British Organs" exposed us to the 
differences and similarities in character 
of organ building trends vis-a-vis the 
U.S. and Britain presented from the per
spective of the British Institute of Organ 
Studies, a younger sister organization of 
the OHS. 

Unitarian Universalist Church, Meriden, 
CT, Johnson op. 788, 1893 

Glenn Kime gave the first recital of 
the day on a magnificent late Johnson, 
Op. 788 of 1893 in the Unitarian Uni
versalist Church in Meriden: Trumpet 
Tune, PhilliQS; Canzonetta, Op. 71, No. 
4, Foote; "Allegretto" (from Sonata in E
fiat Minor, Op. 65), Parker; Amazing 
Grace, arr. Held; Variations on "Ameri
ca," Ives; and the hymn "Sing out Prais
es for the Journey" sung to Westminster 
Abbey. Prior to the program, Dana Hull 
presented the church with an OHS His
toric Organ plaque. The handsome 
restored Romanesque structure with its 
pristine Johnson singing out from its cor
ner installation, its beautifully balanced 
sound elicited by the e:xpert playing of 
this young artist with hls relined and 
relaxed technique which let the music 
really speak, formed a wonderful begin
ning for an equally wonderful day-the 
almost tropical humidity having given 
way to another example of crisp New 
England early summer weather. 

The final morning event was a recital 
by Mark Bighley on what may be the only 
remaining 3-manual Ryder, Op. 156 of 
1890 in St. Francis R.C. Church in Nau-
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gatuck. His program: "Wir treten zurn 
Beten vor Gott den Herren," Reger; the 
hyrnn "Once He Came in Blessing" sun_g 
to the tune Gottes Sohn ist kommen with 
settings bx Pepping as organ interludes 
between the stanzas; "Cliristus der ist 
rnein Leben," Rinck; and Four Short 
Pieces, Pinkham. The organ, a tracker, 
features an unusual reversed console and 
an almost "see-through" facade. Since 
rnost of the pipework is situated low in 
the case, tlie west window is visible 
through the l)ipe front. Bighley demon
strated the colorful organ well and regis
tered the Pepping settings to show off 
the transparent ana light colors as a con
trast to the fuller ensembles during the 
sung verses. Unfortunately, the subtle 
registrations in the quiet Pinkham pieces 
were punctuated with the sounds of 
happ)'. children being released frorn a 
neigl1boring school. 

John Tarrant Kenny Hitchcock Muse
um, Riverton, CT, builder unknown, c. 
1840 

Wednesday afternoon was devoted to 
a variety of options: a tour of the Austin 
organ factory in Hartford; a visit to the 
Trolley Museum in East Haven; a trip to 
the Hitchcock Chair Museum in River
ton witl1 a program on its diminutive 1-
rnanual organ of unknown manufacture 
followed by a trip to Otis, MA for a short 
recital on the 1-rnanual Whiting in St. 
Paul's Episcopal Church; a trip to the 
famous seaside resort of Watch Hill, RI; 
or a few hours of free tirne for rest and 
relaxation back at Cromwell. Since one 
could not be in all of these places, this 
reviewer chose the tour of the Austin 
factory which was open for all witl1 print
ed floor plan rnaps to help in locating the 
vaiious departments, frorn pipe casting 
and fabrication, chest rnakincr, and small 
parts manufacture to consofe construc
tions and the design and voicing morns. 
Our hosts were very helpful and courte
ous in explaining the vaiious operations 
and fielding questions posed by the visi
tors. Of particular interest was the 
important display of historical docu
ments that had been set u2 for our 
perusal. In addition, we were able to see 
bits and pieces of Austin's Op. 500 of 
1915, a large instrument built for the 
Panama-Pacific Exposition tl1at had 
been severely damaged in the recent 
California eartl1qual<e and had been 
retmned to Austin's for restoration. One 
can only imagine the irnrnense amount 
of work involved in shipping this vast 
organ across the country for rehabilita
tion by its original builders. We shall 
await the news of its reinstallation. 

For those who wished, tl1ere was time 
to visit the former residence of Mark 
Twain on nearby Farn1ing1=on Avenue 
We then traveled to Rockville for Eze
quiel Menendez's recital on a 2-manual 
Iohnson & Son tracker, Op. 830 of 1895, 
formerly in the Masonic Hall in Hart
ford, and successfully relocated to the 
First Lutheran Church in Rockville. His 
program: "Komm Gott, Schopfer, 
heillger Geist" (BWV 667), Bach; Pas
torafe in G, Whitney; Toccata, Villanci
co, Ginastera; tl1e h_ymn "Who Trusts in 
God, a Strong Abode" sung to Was mein 
Gott will; and Sonata I, Mendelssohn 
(which contains the hyrnn tune just 
sung). Menendez's sensitive, bold, f:iril
liant and musical pla)'_ing delighted all 
those in attendance. This young Argen
tinian is undoubtedly an artist of major 
talent, and we should expect to hear of 
his great international success in the 
near future The performer seemed total
ly at home at the Johnson, another exam-
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First Lutheran Church, Rockville, CT, 
Johnson op. 830, 1895 

ple of a successful transplant of an 
instrument which had been slated for 
destruction. Relocation and reassembly 
was accomplished in 1992 under the 
direction ofThad Outerbridge. 

After dinner back in Cromwell, we 
bused to Hartford again for a recital by 
Christa Rakich on an extraordinaiily fine 
3-rnanual Kilgen, Op. 4828 of 1932, in 
St. Justin's R.C. C The Pastor, Fr. Devi
to, accepted the OHS Historic Organ 
plaque from Lois Regestein and made 
moving and appropriate remarks prior to 
the recital. The/rograrn: "Lief:iestod" 
frorn Tristan un Iso1de, Wagner; Pre-

lude and Fugue in D Minor, Clara Schu
mann; Variations on 'Wondrous Love," 
Barber; "Sweet Story," "All Things 
Bright and Beautiful," "Wonderful 
Words of Life," and "Praise our Father," 
all from Folk Hymn Sketches, Diemer; 
the hyrnn "Amazing Grace" sung to New 
Britain; Sweet Sixteenths (A Concert 
Rag), Albri_ght; and Prelude & Pas
sacaglia in jesto Pentecostes, Woodman. 
An encore was in order, and that was the 
Sicilienne of Paradis. The wonderful Art 
Deco vastness of the marble interior with 
its alabaster rererdos and elaborate dec
orations was the perfect milieu for the 
truly distinguished sounds of the Kilgen 
which had been designed and overseen 
by Charles Courboin who also had 
plax:ed the "Liebestod" at the dedication 
of this instrument in 1932. Ms. Rakich, 
who is Director of Music at St. Justin's, 
obviously was much at home on this 
instrument and displayed its sumptuous, 
bold and luxuriant colors with expertise. 
There is always an extra dimension of 
success to the effective use of the organ 
when the incumbent musician is at the 
console. Fr. Devito and the parishioners 
of St. Justin's deserve our plaudits for 
seeing that the organ received a sensitive 
restoration by Michael Foley. 

Thursday 
The day began with a short trip to 

Storrs and the University of Connecti
cut's St. Thomas Aquinas R.C. Chapel 
for program by Ricliard Hill on a gutsy 

Steer & Tmner 2-manual tracker, Op. 8, 
of 1868 which had originally been f:iuilt 
for the Baptist Churcli in Rondout, NY 
and moved to Storrs under the supervi
sion of the Organ Clearing House and 
installed by A. David Moore in 1973. 
The program: the hymn "Now Shall my 
Head be Lifted High" sung to the tune 
Victory; Grand Centennial March, 
Zeuner; Chorale-Prelude on 'Jewels," 
Bitgood; Rondo-Caprice, Op. 35, Buck; 
Berceuse, Shelley; and Sortie in D 
Major, Rogers. Most of the pieces cho
sen had a connection with Connecticut, 
a nice touch in pro_gramming. The con
temporary and modest sized chapel fea
tures a narrow and long barrel vault ceil
ing, which is not onlx: visually attractive, 
but also helps give the room acoustics. 
The organ, with its natural chestnut 
case, fits in with the architecture well. Its 
sound is robust, with a firm and bright 
tone. Hill demonstrated the colorful sin
gle registers persuasively and gave the 
Iarger ensembles an appropriate1y vigor
ous touch. Some out-of~tune ranks and a 
rather violently aggressive tremolo were 
the only jarring factors. 

The next stop was in Willimantic for a 
superlative recital by Leo Abbott on a 
later Steer & Tmner, Op. 86 of 1874, in 
St. Ioseph's R.C. Church. The 2-manual 
tracker is in the rear gallery and filled 
the recently restored church interior 
with its di_gnified, bright and bold sounds 
which lecf one to trunk that the organ 
was much larger than it is. The program: 

You're ready for MIDI. We have the answer. 
As a church musician you play a vital 

part in the life of your congregation. 

Music helps enhance and focus the 

worship experience. And you must 

accomplish this task. 

What you need is a reliable, versatile 

system. One which holds to the 

integrity and tradition of your 

performing art, yet allows you 

to expand your talent in new 

and exciting ways. 

That system is available now. 

Peterson Electro-Musical Products, Inc. 

has made it possible to combine the 

classic beauty of the pipe organ with the 

power of MIDI Technology Its done 

through the Peterson MIDI Resource 

System'.M With a pipe organ thats MIDI 

compatible, you'll have musical options 

never before attainable. 

Ask your organ.builder or contact 

us for information about the Peterson 

MIDI Resource System™ ... and then 

you11 lmow. 

peterson 
Solid-state systems far the pipe organ 

Peterson Elecrro-Musical Products, Inc .. 11601 S. Mayfield Ave., Worth, IL 60482-24 76. Phone: 1-800-341-3311 Fax: 1-708-388-3367. 

13 



• 

Festival . Voluntary, Op. 87, Peeters; 
"Incantation," "Pastoraie," "Antienne," 
"Hymne," and "Danse" from Mariales 
pour Orgue, Hakim; the hymn "Hail, 
Holy Joseph, Hail" sung to Maritus; 
Memiet-Scherzo, Op. 54, No. 2, Jongen; 
and "Allegro con moto" from Grand 
Sonata, Op. 25, Whiting. The instru
ment, res-trn-ed by Charles Aitken in 
1989, fairly danced at the expert virtuos
ity and :mistic playing by Leo Abbott 
wbo demomtrated IDS, talents in impro
visatian by supplying appropriate in.ter
ludes between llie verses of the hymn. 
After such a m11Sicru treat we all needed 
some time to absorb wh~t we had just 
heard, and we were able to do so, as well 
as to abs-0Tb a won:de:rful catered lun
cheon lieJ:d m St. Joseph's Parish Hall. 

After lunch, R3r Conrils presented a 
short recital on the las!: of a series of the 
three Steere organs of the day, a 2-man
mtl tracker,, Op. 340 of 1892 in First 
Baptist Ghmdi, Willimantic. His pro
gram: "Mein jimges Leben hat ein End," 
Sweelmck; Puga N, Zemmer; the hyrrm 
"All Hail the Power" sung to Diadem; 
Scherzo, Buck; Pastorale and Aviary, 
Roberts; and Variations de Concert, Op. 
1, Brnmet:. If: was instructive to hear 
these three Steeres, one after the other, 
and thus to compare them. This instru
ment, the mildest of the three, also fea
tured a bright and well balanced princi
:l)al chorus, characteristic of Steeres of 
this: era,, with an extremely quiet Great 
Dulciana and Swell Silicional. A 
recessed front location for the organ and 
the dead acoustics may have had a bear
ing on the understated effect. Cornils 
demonstrated the various subtle and col
orful combinations to great effect and 
proved once again that lie is a well disci
plined and thorougligoing musician. The 
capacity audience showea their appreci
ation with an appropriate ovation. 

The final two events of the afternoon 
were in lovely small villages, . typical of 
this part of New England. First was a 
recital by Rachelen Lien on a small 1-
manual Holbrook of 1857 in St. Paul's 
Episcopal Church, Windham Center: La 
Romanesca, Valente; Sonate d'In
tavolatura, Zipoli;. Pastorale, Hayes; "O 
God, Thon Faithful God," Brahms; 
Opening Voluntary, Beckel; In Memori
am, Peeters; Jig Fugue, Buxtehude; and 
the hymn 'Jerusalem, my Happy Home" 
sung to Land of Rest. The serene ambi
ence of this 1833 small Gothic church 
built of native stone (with ... "the 
atmosphere of an old English country 
parish church," to quote one conven
tioneer), the beautiful and subtle and 
singing tone of the Holbrook and Ms. 
Lien's expert and sensitive _playing all 
combined to produce a relaxing and 
uplifting musical treat. The organ, 
tliough generally understated in tone, 
sounded out authoritatively in the hymn 
accompaniment.The organ, the organist 
and the congregation were all as one. 

The Hampton Congregational 
Church with its rare I-manual Denison 
Smith tracker of 1836 (as restored by 
Richard Hamar in 1984) sounding from 
the rear gallery was the site of the final 
recital of the afternoon. The 1754 
church, remodeled in 1840, is situated 
on a hillside in the center of town as 
were many New England meeting hous
es of the 18th century. The 4-stop organ, 
at the direction of Victoria Wagner, 
seemed a natural for · acoompanying· 
Nancy Armstrong's beautiful soprano 
voice. Their program: Voluntary VIII, 
Stanley; Voluntary, "Before Service," 
Zeuner; "By Vows of Love Together," 
Zeuner; "O Saviour of a World Undone," 
Anon.; and 'vVhen Winds are Raging," 
Beecher (these three with soprano); the 
hymn "Holy Spirit, Truth Divine" sung 
by all to the tune Mercy; Songs of the 
Civil War Era: 'Weeping, Sad and 
Lonely," Tucker; and "Come Home 
Father," Work (both with soprano); 
music of James Woodman: "Little Parti
ta for Lent" from Six Little Partitas, and 
"Note Declining to Recommend a 
Cook" from Four Mirthless Songs (the 
latter with soprano); and Two Songs, 
"Ah! How Sweet it is to Love" and "An 
Evening Hymn," both by Purcell (also 
with soprano). The arti~ of these two 
musicians plus the lovely sounds of the 
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organ in an acoustically sympathetic 
church yrovided a relaxing and musical
ly satistying experience,. perfect for the 
late afternoon. 

After a trip back to Cromwell for the 
offic:ial banquet at the Holiday Inn, we 
returned to New Haven for Joan Lippin
cott' s recital on the transplanted Hook, 
Op. 576 in St. Mary's R.C. Church 
wliere Bruce Stevens had played spec-

lli, 
1Ul , 
St. Mary's Roman Catholic Church, 
New Haven, CT, Hook op. 576, 1871 

tacularly on Tuesday. His program: 
Sonata III, Op. 65, Mendelssonn;. Tocca
ta and Fugue in F Major, Bach; Fanta
sia, K. 608, Mozart; Concert Variations 
on "'The Star Spangled Banner," Op. 23, 
Buck; Symphony No. VI in G Minor, 
Op. 47, Widor; and the hymn "Ye 
Watchers and ye Holy Ones" sung to 
Lasstuns erfreuen. Ms. Lippincott's vig
orous and brisk playing found its best 
expression in the Buck Variations where 
her astounding virtuoso pedal technique 
was displayed to advantage. One could 
imagine tliis piece having been played 
on just such an organ as tliis when it was 
fresh from the pen of the composer. 

Friday 
As had been the case several mornings 

during the week, the first event was a 
lecture, this time one given by Barbara 
Owen on "Organs and Organbuilders of 
Old New Haven." This informative pre
sentation tied in beautifully with our vis
its of the week and also Sllflplemented 
her article on "Organbuildmg in Con
necticut in the Nineteenth Century" 
published in The Tracker, Vol. 38, No. 1, 
1994. This distin~shed authority on 
American organbuilding, one of the 
founding members of the OHS and its 
first President, recently received the 
Kurt Sachs Award from the American 
Musical Instrument Society. 

The first recital of the morning was 
presented by Brian Jones with the assis
tance of Brian Harlow at Grace and St. 
Peter"s EJ>:isCopal Church on a relocated. 
2-manual Simmons of 1870 that was 
reconstructed by the Roche Organ Com
pany in 1979. Though considerably 
altered from its origin.al scheme, it is a 
fine example of a relocated instrument 
which, through selective and sympathet
ic reconfiguration, has a well balanced 
sound with much of its nineteenth cen
tury character preserved. The program: 
Ballad of the Grand Duke, Sweelinck; 
Variations on "Built on a Rock," Videro; 
Duet for Organ,. S. S. Wesley; "To a Wild 
Rose" from Woodland Sketches, Mac
dowell; Triumphal March, Parker; and 
the hymn "Love Divine, all Loves 
Excelling" sung to Blaenwem. Jones 
gave a very moving tribute to the recent
ly deceased· Madeleine Gaylor who· in 
past years was often found running up to 
recitalists after their performances at 
OHS conventions with bouquets of flow
ers as tribute for their efforts. "To a Wild 
Rose" was performed in her memory. 
Throughout, Jones, a frequent and sea
soned performer at many conventions, 
chose registrations which displayed the 
remarkaole versatility of this successful
ly reworked Simmons. 

Ansonia was our next stop where we 
spent a short time at Tlie Roman 
Catholic Church of the Assumption, a 
vastly proportioned and highly decorat
ed building which -houses an unusual 
highly unined Midmer-Losh of 1929 in 
the rear gallery. The instrument, which 
has a curious 85-note choir manual (the 
usual compass extended at both ends), is 
in need of rehabilitation, both tonally 
and mechanically, but Philip Beaudry 

valiantly produced what sounds were 
available as he performed Franck's 
Choral No. 2 in B Minor and accompa
nied the singing of "Praise the Lord, ye 
Heavens Acfore Him" to the tune Har
risville. It is rare to find any" Midmer
Losh, especially one in a church,. so the 
trip was certainly worthwhile, both to 
see the spectacular church and to hear 
some of the riotential of the organ that 
resides behinu its elaborate case. 

Following a short walk to Christ Epis
copal Church for a box lunch in its 
Parish Hall, we heard a recital by Mark 
Dwyer on the church's 3-manual Hutch
ings, Op. 486 of 1899 which has had 
some restoration work done by the A. 
Thompson-Allen Company. The pro
gram: the hymn "Now Holy Spirit, Ever 
One" 5,ung to Wareham (JJlayed by 
Philip Majla-zak), Psalm Prelude, Op. 32, 
No. 1, Howells; "Wie Schon Ieuchtet der 
Morgenstern," Buttsett; "At Prime,"1 "At 
Terce," "At Sext," "At None," and "At 
Compline," all from The Book of Hours, 
Pinko.am; Prelude and Fu~ue in B 
Minor, Willan; and the hymn "All Praise 
to Thee" sung to Engleberg. The Hutch
ings and the wonderful olcfbuilding suit
ecf each other as Dwyer's artistic and vig
orous playing communicated both musi
cal sensitivity and drama .. It was here in 
Christ Church's parking lot that we met 
up with an ice cream man in his truck, 
who, apparently sensing the potential of 
many sales from a gaggle of OHSers, fol
lowed our buses for £lie rest of the after
noon. His enterprise was well rewarded 
by those seeking cooling refreshment. 

Derby United Methodist Church, Derby, 
CT, Odell op. 65, 1868 

Nearby Derby and the United 
Methodist Church with its 2-manual 
Odell tracker, Op. 65, 1868, as restored 
by Richard Hamar in 1975 was the site 
of a fine recital played by Laraine 
Waters: MasterTallis's Testament; How
ells; Variations and Toccata 'Wein
bergil," Mitchell; and the hJ!nn "All my 
HoJJe is Firmly Grounded" sung to 
Micr,,_ael. Ms. Waters ably sh(}wed off the 
colors of tliis well restored organ wlrich 
had originally been installed in the 
parish's previous church and moved into 
This somewhat later building. At this 
time, it received some tonal alterations 
including two reed stops by the former 
Johnson voicer, Edwin Hedges. The 
church itself, a modified "Akron Plan," is 
in the process of restoration and features 
an unusual gracefully curved balcony. 
Ed Odell, a ilirect descent of the Odell 
brothers, was introduced at this recital. 
The ice cream man continued to do 
business. 

United Churc of Wesiviiie;-r;few 
Haven, CT, Hook op. 141, 1852 

The rest of the activities were back in 
New Haven and began with Margaret 
Irwin-Brandon's recital on a particularly 
fine 2-manual E. & G. G. Hook, Qp. 141 
of 1852 in the United Church of West
ville. The organ has the expected sweet 
yet vigorous tone with remarkable 
blending qualities associated with Hooks 

of this era_ The program: Voluntary 
XXVII, Blow; "Adi Herr, mich armen 
Sunder, and "Werde Munter, mein 
Gemlite" from the Neumeister Collec
tion, Bach; "Rondo r from Suonaate da 
Orga:no, Gherardeschi; The Thunder
storm, Ryder; and the hymn "Now on 
Land and Sea Descending'' sung to Ves
per Hymn. Although a specialist in the 
music of the Baroque era, Ms. Irwin
Brandon showed that she is also expert 
in interpreting the music of other times 
as well, as was in evidence particularly in 
the whimsical Thunderstorm which fea
tured a bagpipe effect produced on a 
Trumpet in-the piece's mid section. The 
program, the playing, and the organ 
were all a great treat. This was the final 
stop for the ice cream man. 

We were ori~aJ½r scheduled to go 
next to Marquand Chapel at the Yale 
Divinity School for a program by Robert 
Murray, violin,. and Ardyth Lohuis, 
organ, but because of a scheduling con
flict, it was held at Christ Episcopal 
Church, an outstanding example of the 
Gothic design of architect, Henry 
Vaughan. The church, built in 1895 of 
brownstone, features at its west end a 
tower which is based on the famous 
~owe: at_Mag~ale!1 C_ollege, Oxford. T?e 
mtenor 1s as msprrational as the extenor 
and contains many design delights for 
the eye as well as good acoustics. The 
organ, mostly br 1Eolian-Skinner (Op. 
1066 and 1066A retaining the Vaughan 
case of the original Hutchlngs, OP:. 384, 
1896 as well as some of its pipework, was 
reconditioned by the A. Thompson
Allen Com_pany. The ambience of the 
wonderful building as well as the sound 
of the outstanding instrument created a 
rerfect locale for the following program: 
'Solo IV" from Six Solos, OJ>. 4, 1745, 
Stanley; "Mr. Turner's Academy Cotil
lion," and "Stony Point" from Colonial 
Dances, Anon. (arr. Murray and Lohuis); 
Pentecost for Violin and Organ, Wien
horst; Invocation,_ Op. 55, Mrs. H. H. A. 
Beach; selections from Variations on 
"Slane," Bender; followed by the singing 
of "Be Thou my Vision" sung to Slane; 
and Variations on =y ankee Doodle," 
Vieuxtemps. The exquisite pl3Jing of 
these two artists created a memorable 
musical experience. 

A short walk from Christ Church 
brought us to Woolsey Hall on the Yale 
campus for a demons.tration of the mon
umental Hutchings/Steere/Sldnner 
organ by University Organist, Thomas 
Murray. This justiliably well known 
musical monument is maintained in 
superlative playing condition by the A. 
Tliompson~Allen Company, Curators of 
Organs at Yale. The demonstration 
included the debut of the famous 
Orchestral Trombone which had disap
peared from the organ in 1931 and 
whose odyssey and recent return is 
chronicled in both The Tracker, VoI. 38, 
No. 1, 1994 and in The Erzah"fe:r (the 
journal of the Symphonic Organ Soci
ety), Vol. 2, No. 2, April 1992, and Vol. 2, 
No. 3, August 1992. Words cannot 
describe its unique and blazing sound. 
As E. M. Skinner himself put it, " ... I 
have achieved a flame of tone that I have 
never equalled." Mr. Skinner, often 
given to overstatement, is right on the 
mark here! Murray had time to present 
only a sampling of the vast resources of 
the· 196 rank instrument and made 

•• appropriate comments along-the- way, 
cfemonstrating among other tlrings, the 
intense harmonic development of the 
Great 4' Octave and the seamless 
crescendo made JJOSsible by the remark
ably effective swe11 boxes. He concluded 
by playing "Nimrod" from Enigma Vari
ations, ana Carillon, Op. 75 (based on an 
intriguing 4-note motive), both by Elgar. 
The Woolsey Hall experience was, for 
many, the highlight oI the convention. 
Following the demonstration, we gath
ered in the Yale Commons (just down 
the corridor from the Hall) for a sump
tuous dinner after which we returned to 
Woolsey for the evening event, a recital 
by rt:tiring University Organist, Charles 
Krigbaum: Sonata VI in D Minor, Op. 
65, Mendelssohn; Sonata de primo tono, 
Lidon; the hymn "O, God, Beneath Thy 
Guiding Hand" sung to Duke Street; 
Fantasie and Fugue in D Minor, Op. 
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135b, Reger; and Symphonie in F Major, 
Op. 13, No. IV, Widor. Following the 
Lidon Sonata, an official of the Yale 
Development Office acknowledged the 
presence of Yale alumnus, Harte C. 
Crow, whose generosity and interest in 
the Newberry Memorial Organ led to 
the reinstallation of the Orchestral 
Trombone which Krigbaum had just fea
tured as the "Trompeta Real" in the 
Lidon. Jonathan Amorosi.no, who also 
assisted Krigbaum during the recital, 
presented Yale with an OHS Historic 
Organ plaque. Following the program, 
them was an opportunity for tliose who 
wished to tour through the immaculate 
organ chamber and to see the inner 
workings of what had just been heard. 
Also on hand was Michael Harrison, son 
of G. Donald Harrison, who was avail
able for conversation and reminiscences. 
Both Murray and Krigbaum showed that 
they are expert performers who were 
very much at ease in controlling the vast 
resources of this remarkable organ. 

Saturday 
The final day of the convention took 

up a much more relaxed pace and began 
with a trip through the scenic Connecti
cut countryside to Thompson, a beauti
ful town in the far nortlieast comer of 
the state for former OHS President, 
William Aylesworth's recital on a 2-man
ual Johnson tracker, Op. 409, of 1873 
that had been transplanted from State 
Street Methodist Church in Springfield, 
MA early in this century. Installation in 
its present location necessitated cutting 
down the original case extensively, 
resulting in a curious truncated appear
ance. The organ was restored by 
Andover in 1984 and 1988. The pro
gram: Introduktion und Passacaglia, 
Reger; Four Pieces, Op. 36 (1893), Park
er; "In Dulci Jubilo," Sowerby; and the 
hymn "Praise, my Soul, the King of 
Heaven" sung to Lauda Anima. The 
organ has a generous plenmn, and it and 
the more subtle colors were featured 
effectively through appropriate registra
tions and sensitive musical /laying. 
Since a box lunch was provide follow
ing the recital, it was possible to take 
some time to explore this lovely town 
and its extensive town green before 
moving on to scenic Brooklyn .(CT) for 
tl1e next event. As sometimes happens in 
OHS bus convoys, we overshot our des
tination a bit, and the driver of the lead 
bus had to seek a spot where he could 
tum the coach around and return to our 
destination, the Federated Church of 
Christ. The first turning spot large 
enough was an ,entrance (and fo.rtunate
ly an exit) for the local branch of the 
state correctional facility which was 
-complete with a forbidding brick exteri
or and =or wire. We wondered if the 
officials irrside thought that they were 
gettin_L? a new shipment of mis. creants) 

At the Federnted Church, a chan:mng 
brick meeting heuse, ~enea Waligora 
gave a p:m;gram on a delightful I-manual 
tracker t>I uncertain manufactwre, but 
attributed to George Stevens, ca. 1853. 
The o1d building with its sympathetic 
acoustics allowed the bright yet subtle 
t<?n.e -?f the or:~an _to sing at the ~XIJ~ 
direction of tills gifted young recitalist. 
Her prngr.am: The Primitive Organ, Yon; 
"Alle Men.schen miissen sterben" 
(Choral mit Partiten), Paclielbel.; "Pon
der This in Your Heart" from V.ersetsjor 
Small Organ, Pinkham; Pastorale_, 
Dinda; "Scnmiicke dich, 0 liebe See:le," 
"O wie selig seid ilir doch mr Frommen" 
and "O Gott, du frommer Gott" from .Elf 
Chor:alvorspiele, Brahms; "'Pastorale" 
from 24 Pieces en style lihre, Vieme; and 
the hymn "Etemal Light, Shine 'in m)' 
Heart" sung to the tune Jacob. All of 
these pieces suited the small but versa
tile organ well, and the. Pastor:ale by 
Waligorn.'s husband, Robin Dinda, wa:s 
particularly lovely a:nd evocative. The 
artist proved Dnce ag_ain that ,a .small 
instrument can be called upou to play 
the music -of various eras . .w.ell if the 
pieces are earefully chosen a:nd w& 
played. 

Norwich :and fue Greenvil1e O::inwe
gational Chur.ch wa:s the next stop !for a: 
recital by Donald F e:Ilows ,on :a ~manual 
Johnson, Op. 298 of 1869 .. His program: 
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Introduction and Fugue in E Minor, 
Parker; Three Cnorale Preludes, 
Demessieux; "At Matins," "At Vespers," 
and "At Compline" from The Book of 
Hours, Pinkham; March on a Theme of 
Handel in F-"Lift up Your Heads," 
Guilmant; and the hymn "Lord of all 
Hopefulness" sung to Slane. 

Prior to the recital George Bozeman 
presented an OHS Historic Organ 

· Plaque to the church in recognition of 
the exceptional worth of this instrument 
which was well handled by the young 
artist who obviously was sensitive to the 
ensemble and solo potentials of this fine 
Johnson which has both the firm founda
tion and silvery sound typical of this era 
of organ building. 

The final stop of the convention was in 
historic Stonington where Robert Bar
ney performed on a strong and well 
restored (by Andover in 1983) 2-manual 
E. & G. G. Hook tracker, Op. 558, 1870, 
in the United Church: Prelude and 
Fugue in G Minor, BWV 541, Bach; 
"Gott ist mein Heil," BWV 1106, Bach; 
Trumpet Voluntary_, Bennett; Andante, 
K. 616, Mozart; Three settings of the 
chorale: "Wie schon leuchtet" (by 
Pachelbel, Richter and Karg-Elert); 
Canzonetta, Chadwick; Prelude and 
Fugue in G Minor; Brahms; Variations 
on the Russian Hymn, Thayer; and the 
hymn "God is Love, let Heaven Adore 
Him" sung to Abbot's Leigh. The organ 
has a bright and bold tone with many 
colorful solo registers including a 4' Har
monic Flute, a singing Great Open Dia
pason, a trumpet-like Oboe ancfMelodi
ous 8' flutes, all of which Barney fea
tured in his program. His energetic, yet 
flexible approacli to the music suited the 
instrument well, and the impressive final 
pedal variation in the Thayer showed off 
Iris technical prowess. It was a fitting end 
to the week's musical events. After the 
recital, members of the congregation 
furnished a turkey dinner comp1ete with 
a seemingly endless supply of home
baked pies. (We were well nourished 
througliont the whole convention.) To 
help us wind down and enjoy some 
scenic New England seaside vistas, time 
was provided in the schedule for a self
guided walking tour of Stonington and 
its historic haroor area which featured 
some beautiful old homes, many of 
which have either been wonderfully 
maintained or restored. 

Congratulations go to Chairman .Scot 
Huntington and his hHd working com
mittee who worked closely with the 

• advice and counsel of OHS headquarters 
in Richmond and Convention Coordina
tor, Alan Laufman to offer a week of 
both fun and enlightenment. As always, 
much of the pleasure derived from these 
meetings is the opportunity to meet with 
old friends and to make new acquain
tances among those with similar inter
ests. There were organ builders, histori
ans, students, both professional and 
amateur -organists, teachers and college 
professors, as well as _peop.le who simp1y 
have an interest in the subject of Ameri
can organ building. As the scope of the 
Organ Historical Society had -widened to 
include the larger history of ;argan build
~ in America, so too lias the member
smp and the influence of the crr,ganiza
tion increased. The American Organ 
Archive, under the direction of Steplien 
Pinel has, as :an example, become one of 
the 1 largest active repositories for infor
mation avmlabJe for ,research on all sorts 
-0f topics .related to organ hist-0ry. Anoth~ 
er important result of several years of 
planning. has been ithe E. P~w1,~r Biggs 
Fe1lowsmp. Frmded by oonoourn,g con
t:ribati1::ms, it provides the ?IPOrt:unity for 
d~servmg persons who might not o~er
wise be :ible to oo so, tu attend a nation
:al OHS convention. The Fellowship, 
established in Hn"8, has sponsored just 
under filly applicants, many -of wliom 
have gone on to becom:e ~m:mers, 
tea6hei:s, reseamhers ,or nrgan builder:s. 

Next year's c@nvention, the. Society's 
fot,t.ieth, ~ be ~eadquarl;ered_ in Ann 
Aibor, Michigan, and W'ill. be under the 
cli:airmansrup -of .Dana Hwl. The dates 
are August 16 through 12, 1995. Come 
~end ;a mid.-smnmer week fu. :scenic 
lower Miidhigan and treat yourself lo :a 
,landmark G.H£ birthday party. • 

New Organs 

Cover 
Bei:gh,aus Organ Company, Inc., 

Bellwood, IL, has built a new 27-s.top, 
35-r:ank organ for.Sacred Hear:t School of 
Theology, Hales Comers, WI. Finished 
in March, 1994, this organ, tlie firm's 
30th mechanical action instrument, is 
located in the seminary chapel, a circular 
building 133 feet in diameter, with th.e 
central space surrounded by an .ambula
to.ry. Stained glass windows display a pro
gression Qf colors of increasing intensity 
from the entrance to the Sacred Heart 
wind.ow. The .dominant architectural 
motif is the triangle. which forms 1:he • 
shape of the entry corridor, arches, win~ 
dows, pews, folded ceiling and conse- . 
__ quently the organ. _It was decided early in 
the planning that the prgan . should he 
free~sUlllding and set just inside the naye. 
. Rising 30 feet above the floor, the 
divis.ions are stacked, 'Nith the Swe.11 .in 
.the lowest position closest to singers and 
i.nstr1.unentalists, .the Gr.eat in the middle 
,and the Pedal on top. The two levels of 

HAUPTWERK 

th __ >e f:_ ae.ade display __ the fir.st. 25 .. pipes_ of 
the G.re.at B' f,rincipal and the Pedal 8'. , 
;Offenbass, all .qf wnich Wel'e made 0f 
75% planed tin .. While the key actio;n is 
mechanieal, the stop a,ction "is elecj:dc 
with a multi-leMel .combinatio;n .aetion .. 

16' Pommer 
8' Prinzipal 
8' Rohrgedaclct 
4' 0.ktav 
4' Querflote 

2¾' Nasat 
1¾' Terz 

2' Oktav 
IV Mirtur 
8" T,ompete 

Tremulant 
Zimbelstem 
IVI 

A.s agreed .upon by organl:luilder ?Ud 
,organ committee, the voicing and seal- , 
ing were t. o p·r. oduce _a soun_d_•,_. offull-bod." 
ied w_ armtli; with. gentle flutes pro.vidin. '. g 

SCHWELLWERK 

•• the backg~ou,nd setting fo;r c.antor and 
,choir .. 'fliese sounds are 1:he result of 
variable scales of ample pi"<:Jportion; 
·slightly high .cutups·andjudfoious nick
ing: Wind presswe th~oµghout is 70m.m • 
stipplied by a slow speed bloW:er and a 
large, fl.oatii;rg, weighted reseruoir locat
ed ip; a rQ9m directly below. · A.s each 
windchest has its 0\3/11 :5chwimmer:, the • 
organ has s.teady wiI).d pressure and is . 
Ju,ned in ,equal ,temperament. 

8' GedaC:kt 
8' Gems.horn 
8' Schwebung 
4' • Prinzipal 
4' Spillfli:ite 
2' HohIBote 

111,' Klein Nasat 
IV Scharf • 
16' Dulziari. 
8' Oboe 

·Tremulant 

P.EOAL .. 
16' Sribbass · 

8' Offenbas:S 
8' Spitzflote 

The p;r:esident of 1:he semin~ is .Fr. 

·4, Cnoralbass 
III Raµschbass • 
16'. Holzposaune 
4' Singend Regal 

Ifl' 

John :Kasparek, S_.C.J., and the organ 
eoll\zj:iittee .. !llembers induded Dr. 
Richap:I L:ux;, .. Lee Erickson, Richard •• 
K;irsch, W:i;l:liarµ O'Toole, Christian l:lich, 
S,r. Mary Jane 'Wa~er'. .and Sr_. E.osann 
Wagner. PersClnnel qf .th_e, Berghaus 
Qoinpany who worked .on the .project 
incl:µaed Leon!ll'd Bergh;u.1s. (voicing, 
sc~ng)., Allyp.Hoverland{visualdesign): • 
George Anderson .(\\'indchests), F~ed 
B:eal (service),. ;BY;iari Bergha;us, Todd ' 
Berghau:s an,d ]lob C011.ge:r .(caseworl,<:}, 
Judy _Be~ghal).s (office)~ ¥,:µr1:_ J,.;ip;stead • 
(rac'kmg1, !'viik:e Pelton (winding).,. Ray icy 

Sarge'llt(e_}e_ctn.·<::al .. )_,_Jo:rdanSm.o_ .o't .. s (eoJ;l-• 
sole), JohnStreufert (voicing), and:Paul •· 
Sturm. {a,cti()nt Dr. Mm;yBeth. Bennett 
played the.dedication I'ecital. 

A_radio t?rogramfor 
the king of instruments 

FEBRUARY #9506 In ·Black and White {I) ... recitalist Herrrnm D. Taylor 
re<"eais the v:aried styles of ·organ works by African
AmericaR composers,, recorded at All:Saints'iChurch., 
Atlanta. 

#9507 In Black and White .(II) ... c,rgarusts Mickey Thomas Terry, 
Lorna McDaniel, and Robert Scoggin expl0re mmemusic 
works by African-American composers Tl:wmas Kerr, 
.Eugene Hancock, William ,Coope,, George Walker and 
Noel Da,Costa. 

#950.8 OldJHul New Together ... _ Sharon Porter $1,ull,Jess~ .. 
Eschbach, Richard Pmulx and Marilyn Mason play ;two 
r.e-eent.;i.nstr::uments and .one historic on.e :in -Sta:un:ton, VA, 
Duiufu, MN,.and Grrieen Bay, WI. 

-#9509 Noles <>.n Distaff ... or Waman Com;poser-s for 'lihe -Organ, 
,some 'interesting pieces by jeanne D.emessieux, Emma Lou 
Diemer, Kafbleen'Scli.eide, EllenZwi1idi, Pamela Decker, 
Llli Wueruszowski, Amy Beach, .and Mary Dow,a_ey: 

.PIPEIJR.EAMS is :a w.eekiy :radio series produced by Minne_sola 
P<!lblk Radio and broadoasto,.er,statioas,of l:he Public Radin 
futernafional network .. FQT more-iinfo=ation, ,c-on:tad y.our local 
public radio station, or call APR atc612"338•5000. 



A 1~~::1a1 of • 
t\J11er1can 
Qrganbuilding 
This technical journal for organbuild
ing professionals is also a valuable re
source for consultants and musicians 
involved in pipe organ projects. 

Please enter my subscription to the Journal of 
American Organbui/ding. Enclosed is a check 
payable to AI0 for 0$12 (1 year, 4 issues) 

0$32 (3 years, 12 issues) 

name 

mailing address 

city s1ate zip 

Return this form and payment to: 
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American Institute of Or~anbuHders 
P.O; Box 130982; Houston TX 77219 

T. R. Rench and Co., Racine, WI, 
has installed a 15-stop tracker action 
organ in the new sanctuary of English 
Lutheran Church, LaCrosse, WI. The 
instrument is a substantial rebuild of M. 
P. Moller opus 402 (ca. 1902): five new 
stops were added and all action and 
organworks components were over
hauled to new condition. The casework 
is of natural-finish oak, and the facade 
IJipes are finished in brilliant gold with 
the pipe mouths being polislied pipe 
metal. All facade pipes are speaking 
pi_pes. While much new pipework was 
added, it is possible to play the organ 
within the original layout if desired. The 
original voicings and scalings have not 
been altered except to the extent needed 
for good tonal regulation. The acquisi
tion of the organ by the church was 
assisted by Organ Clearing House, and 
Delores Bruch was the organ consultant 
to the church. The dedication service 
and the recital were played by William 
Kuhlman. Compass 61/30. 

GREAT 
8' Open Diapason 
8' Doppel Flute 
8' Sallcional 
4' Principal 
2' Fifteenth 

III Mixture 
8' Trumpet 

SWELL 
8' Violin Diapason 
8' Sto]Jped Diapason 
8' Aeoline 
4' Harmonic Flute 
2' Piccolo 
8' Oboe 

PEDAL 
16' Bourdon 
16' Lieblich Gedeckt 

Andover Organ Company, Methuen, 
MA, has built a new organ for First Pres
byterian Church, Riclimond, VA. The 
ili:m's opus 100, the three-manual and 
pedal organ has mechanical kE,y and 
electro-pneumatic stop action with solid 
state combination acfion. The Swell to 
Great and Swell to Choir couplers are 
operated electrically. The Choir coupler 
to the Greatis a 16 coupler and is oper
ated mechanically as are the U mson 
Pedal couplers. 

The casework and stoplist were 
designed for the _physical and acoustical 
environment of the building. The build
ing's architect provided chambers for an 
organ, and due to the small size of the 
chancel it was evident that only a portion 
of the organ could be placed in the 
room. Again because of size and propor
tions, it was decided that the Choir divi
sion would be placed in a IJrojecting case 
with the Great and Swell immediately 
behind it in the chambers. The 8' ~ali
cional was placed in the case and is made 
of polished tin. Everything possible was 
done to project the souncf out of the 
chambers and into the listening area. 
Several visible grills promote this objec
tive. Special shutters were installed 
behind the grill work opening directly 
into the nave so that the organist could 
close this opening during clioir accom
paniment to promote a better balance 
with the choir. 

The woodwork of the case and con
sole reflect the woodwork of the church, 
painted panels and moldings with black 
walnut decorations and gold leaf orna
mentation. The stop knobs are turned 
from Brazilian rosewood. The engraved 
stop labels and the manual key coverings 
are of bone. 

The tonal desigi:t is based on the best 
examples of 19th-century American 
organs with romantic French influences. 
Tlie organ case was designed bx Donald 
H. Olson, mechanical design by Ben
jamin G. Ma~e, and tonal design by 
Robert J. Reich in consultation with T. 
Michael Grant, organist of the church. 
Wind pressures are 3" for the Choir, 3¼" 
for the Great and Swell and 3½" for the 
Pedal. 

16' 
8' 
8' 
8' 
4' 
4' 

2¾' 
2' 
IV 
III 

GREAT 
Violone 
Open Diapason 
Chimney Flute 
Harmonic Flute 
Octave 
Nighthom 
Twelfth 
Fifteenth 
Mixture 
Comet 

8' Trumpet 

SWELL 
16' Bourdon 
8' Violin Diapason 
8' Vox Celeste 
8' Stopped Diapason 
4' Principal 
4' Spire Flute 
2' Octave 

III Mixture 
16' Bassoon 
8' Trumpet 
8' Hautooy 
8' Vox Humana 
4' Clarion 

8' 
8' 
8' 
4' 

2¾' 
2' 

l¾' 
l1/,' 

8' 

Tremolo 

CHOIR 
Concert Flute 
Gedeckt 
Salicional 
Chimney Flute 
Nazard 
Recorder 
Tierce 
Larigot 
Cromhome 
Tremolo 

PEDAL 
Contrabass 32' 

16' 
16' 
16' 
16' 

Double Open Diapason 
Violone ( Gt) 

10%' 
8' 
8' 
4' 

16' 
16' 
8' 

Subbass 
Bourdon (Sw) 
Contra Quint 
Octavebass 
Flutebass (prep) 
Choralbass 
Trombone 
Bassoon (Sw) 
Trumpet 

Zimbelstem 
Nightingale 
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Calendar 

This calendar runs from the 15th of the month 
of ·,ssue through the follow·,ng month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east
west. •=AGO chapter event, • •=RCCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries. ' 

UNITED STATES 
East of the Mississippi 

15 FEBRUARY 
Robert Glasgow; Church of the Holy Trinity, 

New York, NY 8 pm 

16 FEBRUARY 
Robert Glasgow, masterclass; Church of the 

Holy Trinity, New York, NY 9:30 am 
Lorenz Maycher; St Paul's Chapel, New York, 

NY noon 
American Boychoir; All SS Parish, Pawley's 

Island, SC 

17 FEBRUARY 
Bruce Adami; Trinity Church, Boston, MA 

12:15 pm 
Mark Dwyer; Church of the Advent, Boston, 

MAS pm 
Ecumenical Psalms of Celebration Concert; 

Congregation Rodeph Shalom, Philadelphia, PA 
8:15 pm 

David Craighead; Mercer Univ, Macon, GA 
Stephen Schnurr; St Paul Roman Catholic, 

Valparaiso, IN 7:30 pm· 
Todd Wilson; Northwestern Univ, Evanston, 

IL 7;30 pm 
Widor, Messe a deux choeurs; Mt Carmel 

Church, Chicago, IL 8 pm 

18 FEBRUARY 
American Boychoir; All SS Church, Richmond, 

VA 
American Boychoir; St John Episcopal, 

Wilmington, NC 
His Majestie's Clerkes; Mallinkrodt Chapel, 

Wilmette, IL 8 pm 
Todd Wilson, masterclass; Northwestern 

Univ, Evanston, IL 9 am 
David Hurd, workshop; Concordia College, St 

Paul, MN 10 am 

19 FEBRUARY 
Joan Lippincott; Harvard Univ, Cambridge, 

MA3pm 
David Bower; St Thomas Church, New York, 

NY 5:15 pm 
Sowerby Centennial Concert; Grace Episco

pal, Nyack, NY 7:30 pm 
Douglas Cleveland; Asbury First United 

Methodist, Rochester, NY 4 pm 
Marilyn Keiser; Calvary Episcopal, Pitts

burgh, PA 8 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Cathedral Choir of Men & Boys; Christ Church 

Cathedral, Indianapolis, IN 4 pm 
His Majestie's Clerkes; Quigley Chapel, 

Chicago, IL 2:30 pm 
John Walsh; Our Lady of the Snows, 

Belleville, IL 3 pm 
Concordia Seminary Chorus; Zion Lutheran, 

Belleville, IL 4 pm 
David Hurd; Concordia College, St Paul, MN 

3:30 pm 

20 FEBRUARY 
William Porter; Southern College, Col

legedale, TN 8 pm 

21 FEBRUARY 
Frederick Swann; Park Place Church of God, 

Anderson, IN 7 pm 

22 FEBRUARY 
Choral Concert; St William, Naples, FL 7 pm 

24 FEBRUARY 
David Arcus; Trinity Church, Boston, MA 

12:15 pm 
Britten, Noye's Fludde; Grace Episcopal, Sil

ver Spring, MD 7 pm (also February 25, 4 pm) 
+David Higgs; St Andrew's Episcopal, 

Tampa, FL 7:30 pm 
Stephen Schaeffer, with violin; Cathedral 

Church of the Advent, Birmingham, AL 12:30 
pm 

FEBRUARY, 1995 

25 FEBRUARY 
David Higgs, masterclass; St Andrew's Ep·Is

copal, Tampa, FL 10 am 
Frederick Swann, workshop; St Paul's Epis

copal; Cleveland Heights, OH 10 am 
Christa Rakich; St Giles Episcopal, North

brook, IL 8 pm 

26 FEBRUARY 
David Hurd; St Ignatius Loyola, New York, NY 

4pm 
Purcell, Te Oeum; Church of the Good Shep

herd, New York, NY 11 am 
Stephen Tharp; St Thomas Church, New 

York, NY 5:15 pm 
Phillip Compton; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
Maurice Clerc; Duke Univ, Durham, NC 5 pm 
Frederick Swann; Cleveland Museum, 

Cleveland, OH 3:30 pm 
Robert Clark; Calvary Episcopal, Cincinnati, 

OHS pm 
Bruce Neswick, with ensemble; Christ 

Church Cathedral, Lexington, KY 5:30 pm 
Apollo Chorus; St Peter's Church, Chicago, IL 

3 pm 
Marilyn Keiser; Fourth Presbyterian, Chica

go, IL 6:30 pm 
Tenth Annual "Organ-Fest"; First Presbyter

ian, Arlington Heights, IL 4 prn 
Stephen Hamilton; Southern Illinois Univ, 

Carbondale, IL 3 pm 

27 FEBRUARY 
Bach Concert; Christ Church Cathedral, Indi

anapolis, IN 7:30 prn 

28 FEBRUARY 
Mendelssohn, Elijah; Church of the Covenant, 

Cleveland, OH 8 pm 
Douglas Cleveland; Valparaiso Univ, Val

paraiso, IN 8 pm 

1 MARCH 
Arthur Lawrence; Metropolitan Museum of 

Art, New York, NY 3:30 pm 
Douglas Reed; Univ of Evansville, Evansville, 

IN 12:15 pm 

2 MARCH 
Betsy Baumgardner; St Paul's Chapel, New 

York, NY noon 
Marilyn Keiser; Christian Theological Semi

nary, Indianapolis, IN 1 O am 

3 MARCH 
Ross Wood; Trinity Church, Boston, MA 

12:15 pm 
James Cochran; St William Church, Naples, 

FL 11:30 am 

4 MARCH 
Michael Stairs; St Paul's Episcopal, Philadel

phia, PA 8 pm 
Chicago String Ensemble, with chorus; Col

lege of DuPage, Glen Ellyn, IL 8 pm 
Marianne Webb, workshop; St Paul's UCC, 

Belleville, IL 10 am 

5 MARCH 
Hazel Somerville; Church of the Advent, 

Boston, MA 5:30 pm 
Barbara Bruns; St John's Episcopal, 

Gloucester, MA 4 pm 
Cj Sambach; First Presbyterian, Stamford, CT 

2pm 
The Woodland Scholars; Immanuel Congre

gational, Hartford, CT 4 pm 
Walden Moore; St Thomas Church, New 

York, NY 5:15 pm 
Keith Thompson; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH 2 pm 
Todd Wilson; First Presbyterian, Battle 

Creek, Ml 7 pm 
/ Girls' Choir Festival; Christ Church Cathedral, -

Lexington, KY 
Bruce Neswick; Christ Church Cathedral, 

Lexington, KY 4:30 pm 
Byron Blackmore; Our Savior's Lutheran, La 

Crosse, WI 3 pm 
Dennis York; Our Lady of the Snows, 

Belleville, IL 3 pm 
Alan Morrison; Christ Church Cathedral, 

New Orleans, LA 4 pm 

9 MARCH 
lain Quinn; Cathedral Church of St Paul, 

Boston, MA 12:45 pm 
Lawrence Schreiber; St Gregory's Episco

pal, Boca Raton, FL noon 

10 MARCH 
lain Quinn; Trinity Church, Boston, MA 12:15 

pm 
Gustav Leonhardt, harpsichord; St Mary the 

Virgin, New York, NY 8 pm 
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DAVID 
GOODING 
St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Wesley Parrott; 6rnm;.rJ1Je! Chur-c!i, Chester
town, MD ·s pm 

:Menotti, Tile Death of the B:ishop of Brindisi; 
Second Pvesbylterian, ,l,m:'lianapo1is, !N 7:30 pm 

11 MARCH 
"Cj Sambach; Hood College, Frederick, MD 

10:30 am 
.-Douglas Cleveland, maste:ic1lass; Sacr,ed 

Heart School of Theology, Hales Comers, W:I 10 
am 

"'Clmrch Mllsfcians Retreat; St James Cal:he
dral, Chicago, llil 10 am 

James Chorale; Ouig'ley Chape'I. Chicago, IL 
7:30pm 

12MARCH 
Daniel long; St Thomas Ghumh, New 'f:ork, 

NIY'5:15:[ffll 
Valentin Hadu; St Stephen's qJiscopa'I, MHl

bu:m, NY 4 ;pm 
Todd Wilson,; Cal!hedral of St Peter & St Pa11J, 

P:rovcide/ilce, HI 2:30 pm 
Kim Heindel; T rhiily l:Llil:hleran, 1.ansrla!le, PA 

7:30pm 
Cj Sambadh; St .JJohri's il!Jfheran, Boyerl~Wll. 

PA3pm • 
Karel Paukert; Cleveland Museum, Cleve

,land, OH 2 pm 
Douglas Cievelami; Sacred Heart School of 

17heo:logy, \Hales GoTIOOIB, Wl 3 pm 
Apollo Ghoms:; St Peter"s Church, Chica.go, IL 

3pm 
James Ghora!le.; Ascarision Church, Oak Park, 

•JL 7:3Gpm 
catherlne Rodland; Hoose of !Hope, SI Paul, 

MN4pm 
Carhedrail Choir; Cathedral Church of me 

Advellt, Bimiingham, AL 5 pm 

i3MARCH 
Assumption Co.liege Chorale; St WJi!liam 

Chur,eh, J\llapiles, R.. 7 pm 

14MARCH 
David Higgs; First Congregational, Sarasota, 

Fl 7:30pm 
Wolfgang Zerer; Southern College, Col

legedale, 1N 8 pm 

15MARCH 
Edith Ho, Church Music Lecture; Church of 

the Advent, Boston, MA 7 pm 
Thomas Murray; St Bartholomew's, New 

York, NY8pm 
Jerome Butera; Park Ridge Community 

Church, Park Ridge, IL noon 
Martin Haselbock; Weidner Center, Green 

Bay, WI 7:30 pm 
John Weaver; Eastern Kentucky Univ, Rich

mond, KY7:30 pm 

16 MARCH 
Stuart Gardner; St Gregory's Episcopal, 

Boca. Raton, FL noon 

17 MARCH 
Jay Panetta. lecture demonstration; Welles

ley College, Wellesley, MA 12:30 pm 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Marianne Webb; First Presbyterian, Saginaw, 

Ml8pm 

18MARCH 
Harald Vogel; Wellesley College, Wellesley, 

MA8pm 
Marilyn Keiser; Spencerville Seventh-day 

Adventist, Silver Spring, MD 4 pm 
Gerre Hancock, improvisation workshop; Bay 

Presbyterian, Bay Village, OH 9:30 am 
Gerre & Judith Hancock; Bay Presbyterian, 

Bay Village, OH 8 pm 
Marianne Webb, repertoire workshop; First 

Presbyterian, Saginaw, Ml 1 O am 
Bach, St John Passion; Christ Church Cathe

dral, Lexington, KY 7 pm 
Chicago A CappeUa; St Giles Church, North

brook, IL 8 pm 

19MARCH 
Shayne Doty.; St lgriatius Loyola, New York, 

NY4pm 
*John Ferguson, workshop; West Side Pres

byterian, Ridgewood, NJ :9:30 am 
*John Ferguson; West Side Presbyterian, 

Ridgewood, NJ 4 pm 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix·de Vi.rtuosite 

Harvard 
University 
Adjunct 
Faculty 

Clark 
University 
Adjunct 
Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 617/723-5087 W 617/266-'7480 ' 

Lancaster Chamber Singers; Good Shepherd 
Lutheran, Lancaster, PA 4 pm 

Thomas Murray; first Baptlst, Winston
Salem, NC 3 pm 

Karel Paukert; Oleveland Museum, Cleve
uand, OH 2 pm 

Christa Rakich; Emory Univ, Atlanta, GA 3, 4 
pm 

Diane Meredith Belcher; St Francis of Assisi, 
Memphis, TN! 7:30 pm 

21 MARCH 
Winchester Cathedral Choir; St Thomas 

Church, New 'fork, NY 7:30 pm 
Walter Hilse; Park Avenue Christian Church, 

New )<ork, NY 7:30 pm 
Calvert Johnson; ld!ewiJd Presbyterian, 

Memphis, 1N 3 pm 

22MAROH 
Melissa Nelson, pianist; Park Ridge Commu

ntty Church, Park Ridge, IL noon 

23MARCH 
Mary Monroe; St Pai,!'s Chapel, New York, 

NY noon 
Colin Howland; St Gregory's Episcopal, 

Boca Ratori, Fl noon 
Milwaukee Symphony Chamber Singers; St 

,John's Ca!uhedral, Milwaukee, WI 7:30 pm 

24MAROH 
Richard Hill; Trinity Church, Boston, MA 

-J2:15 pm 
Bach, St Matthew Passion; Academy of 

Music, Philadelphia, PA 7:30 pm 
Mu,lti~Piano • Concert; Lindenwood Christian 

Church, Memphis, TN 7:30 pm 

25MARCH 
Tomas Thon; Univ of Evansville, Evansville, 

IN8pm 

26MARCH 
McNeil Robinson; South Church, New 

Blirain, CT 4 pm 
James casey; St Thomas Church, New York, 

NY5:15pm 
Michael Burke; SUNY, Buffalo, NY 5 pm 
Peter Conte; Longwood Gardens, Kennett 

Square, PA2:30 pm 
Vierne Commemorative Concert; St Stephen's 

Church, Lancaster, PA 2 pm 
Rabert Parkins; Duke Univ, Durham, NC 5 

pm 
Karel Paukert; Cleveland Museum, Cleve

land, OH2pm 
Christopher Young; Broad Street Presbyter

ian, Columbus, OH 4 pm 
Choral Concert; Christ Church Cathedral, 

Indianapolis, IN 7:30 pm 
Gonville & Caius College Choir; First Presby

terian, Evansville, IN 4 pm 
Stephen Furches; Christ Church Cathedral, 

Lexington, KY 4:30 pm 
James Higdon; Pilgrim Congregational, 

Duluth, MN 4 pm 
Choral Concert; Christ Church Cathedral, 

New Orleans, LA 4 pm 

27MARCH 
*McNeil Robinson, masterclass; South 

Church, New Britain, CT 7 pm 

28MARCH 
Douglas Cleveland; Holy Trinity Lutheran, 

Lynchburg, VA 7:30 pm 

29MARCH 
'Lynn Brant, pianist, with strings; Park Ridge 

Gommunily Church, Park Ridge, JL noon 
Kennedy-King College Community Chorus:; 

Trinity Lutheran, Des Plaines, IL 7:30 pm 

30MARCH 
Harold Pysher; St Gregory's Episcopal, Boca 

Raton, FL noon 

31 MARCH 
Eric Suter; Trinity Church, Boston, MA 12:15 

pm 
Kimberly Hess; Wheaton College, Norton, 

MA·8 pm. 
Gillian Weir; Dowtown United Presbyterian, 

Rochester, NY 8 pm 
David Diamond 80th Birthday Concert; Mt 

Carmel Church, Chicago, IL 8 pm 

ASCAP 

ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 
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CUYAHOGA FALLS, OHIO 44221 
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UNITED STATES 
West of the Mississippi 

15 FEBRUARY 
Mary Lou Barker; Scottish Rite Cathedral, 

Tucson, AZ 12:15 pm 
Hans Hielscher; Pasadena Presbyterian, 

Pasadena, CA 12:10 pm 

16 FEBRUARY 
Mary Preston, with orchestra; Meyerson Cen

ter, Dallas, TX 8:15 pm (also February 17, 18, 
19} 

17FEBRUARY 
Susan Landale; St John's Cathedral, Denver, 

COB pm 
James Johnson; Palmer Memorial Church, 

Houston, TX 8 pm 
William Albright; First Christian, Eugene, OR 

7:30 pm 

19 FEBRUARY ' 
*Martin Jean; RLDS Temple, Independence, 

MO3pm 
Chris Nemec; Trinity United Methodist, Little 

Rock, AR 6:30 pm 
Mary Gifford; Episcopaf Church of the 

Ascension; Lafayette, LA 4 pm 
Texas Baroque Ensemble; St Stephen Pres

byterian, Ft Worth, TX 7:30 pm 
David Craighead; Church of the Incarnation, 

Dal.las, TX 5 pm 
Hans Hielscher; St John Episcopal, Sacra

mento, CA 4 pm 
St Thomas Choir; Loyola Marymount Univ, Los 

Angeles, CA 

20 FEBRUARY 
Shayne Doty; Southern Methodist Univ, Dal

las, TX 8:15 pm 

21 FEBRUARY 
Matthew Dirst; Stanford Univ, Palo Alto, CA 8 

pm 
St Thomas Choir; All SS Episcopal, Beverly 

Hills, CAB pm 

22FEBRUARY 
Carolyn Bean; Scottish Rite Cathedral, Tuc

son, AZ 12:15 pm 

24FEBRUARY 
Concordia Seminary Chorus; Trinity Lutheran, 

Freistatt, MO 7:30 pm 
Choral Concert; St John's Cathedral, Denver, 

COB pm 

25FEBRUARY 
Concordia Seminary Chorus; St Paul Luther

an, Ft Worth, TX 7:30 pm 
Cambridge Singers; Mt Olive Lutheran, Santa 

Monica, CA 7:30 pm 

26 FEBRUARY 
Concordia Seminary Chorus; Zion Lutheran, 

DaUas, TX 8,. 10:30 am 
Concordia Seminary Chorus; St Paul Luther

an, Austin:, TX 7 pm 
Cambridge Singers; Pasadena Presbyterian, 

Pasadena, CA 3 pm 

27FEBRUARY 
Concordia Semfnary Chorus; Immanuel 

Lutheran, Giddings, TX 7:30 pm 

2BFEBRUARY 
Concordia Seminary Chorus; St Pau.t Luther

an, McAtlen, TX 7 pm 

t MARCH 
Robert. Town;, Wichita State Univ, Wich.ita, KS 

5:15 pm (al'so March 8., 15), 
Co.ncordia Seminary Chorus; St Paul Luther

an,. Harlm,gen, TX m am 
Concordia Seminary Chorus; St Paul Luther-

an. B[shop, TX 7 pm • 

2MARCH 
Concordia Seminary Chorus; Memorial 

Lutheran, Houston, TX 7 pm 

3MARCH 
Hovhaness Gala Concert; St John's Cattle

dral, Denver, CO 8 pm 

LARRY PALMER 
Professo£ of 

Hilrpsichord. ilnd Orgiln 

Me,,clows. School of the Arts 

SOUTHERN METHODIST UNlVERSlTY 

Dillin. Teus 

7:5271S 

Music.al fferitilge, Society recordings 

FEBRUARY, 199:5 

Concordia Semtnary Chorus; Messiah Luther
an, Oklahoma City, OK 7:30 pm 

Bach, St Matthew Passion; Univ Mission 
Church, Santa Cfara, CA 8 pm 

4MARCH 
Concordia Semfnary Chorus; Hrst Lutheran, 

Ft Smith, AR 7 pm 
A Cappelfa Chorus; Central College, Petra, IA 

8 pm 
Concordia Seminary Chorus; Holy Trinity 

Lutheran, Rogers, AR 10:45 am 
Frederick Swann; First United Methodist, 

Lubbock, TX 5 pm 
David Higgs; Rrst Unrred Methodist, Shreve

port, LA5 pm 
Los Angeles Mozart Chamber Players; Al.I SS 

Episcopal, Beverly Hllls, CA 5 pm 
Choral Concert; Immanuel Presbyterian, Los 

Angeles, CA 4 pm 

SMARCH 
*John Obetz; Central Presbyterian, Des 

Moines, tA 3 pm 

6MARCH 
George Baker; Southern Methodist Univ, Dal

las, TX 8:15 pm 
*David Heller; Episcopal Church of the 

Epiphany, Houston, TX 7:30 pm 

7MARCH 
A Cappella Choir, with brass; Central College, 

Pella, IA 7:30 pm 
lain Quinn; Old St Mary's Church, San Fran

cisco,. CA 12:30 pm 

8MARCH 
Concordia Seminary Chorus; Glendale 

Lutheran, Glendale, MO 7 pm 

9MARCH 
Carol lei Post, harpsichord; Central College, 

Pella, IA 8:30 pm 

10 MARCH 
J. Melvin Butler; St Mark's Cathedral, Seattle, 

WA8pm 

12MARCH 
David Messineo; RLDS Auditorium. Indepen

dence, MO 3 pm 
Calvert Johnson; Highland Park Presbyter

ian. DaHas, TX 4 pm 
Mark McClellan; Church of the Beatitudes, 

Phoenix, AZ 7 pm 
Marilyn Keiser; First Congregational, Fresno, 

CA3pm 

13 MARCH 
Calvert Johnson; St Stephen Presbyterian, Ft 

Worth, TX 7:30 pm 

16 MARCH 
Calvert Johnson; St Andrew Presbyterian, 

Beaumont, TX 7:30 pm 

17MARCH 
Bach Birthday Concert, Denver, CO 8 pm 

18 MARCH 
Phoenix Bach Choir; First United Methodist, 

Phoenix, AZ 8 pm 

19'MARCH 
John Obetz; RLDS Temple, Independence, 

MO3pm 
Calvert Johnson; Christ Church Episcopal 

Cathedral', Houston, TX 3 pm 
Phoenix Bach Choir; R.rst United Methodist, 

Mesa, AZ4pm 

24MARCH 
Winchester Cathedral Choir; St John's Cathe

dral, Demter, CO 8: pm 

25MARCH 
Gillian Weir, masterclass; Christ EpAscopal, 

St Joseph., MO 9 am 

26MARCH 
Gillian Weir; Christ Episcopal, St Joseph, MO 

3pm 
Be.rlioz, Messe Solenn.elle; St Francis Xavier; 

St Louis, MO 6:30 pm 
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ORGANIST-CHOIRMASTER 
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The University of 
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Music Department 
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SIMPSON 
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t117TexasAvemie 
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David Wagner 
DMA 

St. Paul Church 
Grosse Poinle Farms, Michigan 48236 

WQRS-FM Detroit 

KARL WATSON 
TRINITY LUTIIERAN CHURCH 

SlATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A.. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, MI 
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AUSTIN 
ORGANS 

Texas Baroque Ensemble; St Stephen Pres
byterian, Ft Worth, TX 7:30 pm 

All SS Choir with orchestra; All SS Episcopal, 
Beverly Hills, CA 5 pm 

28 MARCH 

ORGAN ARCHITECTS ANO BUILDERS 

156 WOODlAND STREET HARTFORD. CT 06105 

Winchester Cathedral Choir; Wichita State 
Univ, Wichita, KS 7:30 pm 

20 

(203) 522-8293 • 

, Tuning and Maintenance 
*Custom Voicing *Rebuilding *Restorations 

*New Instruments 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

Repair and Tuning and 
Service Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

NICHOLS & SIMPSON, INC. 
ORGANB UILDERS 

P.O. BOX 7375 
LITTLE ROCK, ARKANSAS 722 I 7 

501-661-0197 I YOCRIXQCIRIES C.ORDIAUY IX\TfED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON, III 

PRESIDENT VICE-PRESIDENT 
501-758-6904 501-372-5111 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St Louis. Missouri 63132 
(314) 569-0366 

)j-;:::==::~ r B. RULE &COMPANY 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
...... · 615-4 75-9125 · 

======::::ro,======1 

Frank J. Sauter & Sons 
4232 West 124th Place • Alsip, Illinois 60658 

708/388-3355 

Repairing • Contractual Servicing • Rebuilding 

.. -~ I OR{;_,\:,.J HLIJJ.DERS 
__ ; tools and suppli,:s 

: TRA KER-TOOL 
, __ ., i SUPPLY CO. 

1,:. t ~-, 799 Weil Wat,., StrNI 
. ~ ...,.___ T~unton, Maas 02780 

29 MARCH 
Frederick Swann; Christ Church United 

Methodist, Tucson, AZ. 8 pm 

INTERNATIONAL 

19 FEBRUARY 
Gillian Weir; Concert Hall, Bamberg, Ger

many 5 pm 

1 MARCH 
Sylvie Poirier & Philip Crozier; Eglise 

lmmaculee-Conception, Montreal, Quebec, 
Canada 

15 MARCH 
lain Quinn; St Martin-in-the-Fields, London, 

England 1 pm 

17 MARCH 
lain Quinn; St Stephen's Church, Walbrook, 

London, England 12:30 pm 

18 MARCH 
lain Quinn; BBC Broadcasting House, Lon

don, England 7:30 pm 

21 MARCH 
lain Quinn; Fairfield Halls, Croydon, England 

1:05 pm 

Organ Recitals 

ROBERT ANDERSON, First Congrega
tional Church, Los Angeles, CA, October 14: 
Fantasia and Fugue in c, S. 537, Partita on "O 
Gott, du frommer Gott," S. 767, Prelude and 
Fugue in C, S. 547, Valetwillich dir geben, S. 
735, Wachet auf!, S. 645, Ach bleib bei uns, S. 
649, 0 Mensch bewein, S. 622, An Wasser
flussen Babylon, S. 653, Prelude and Fugue in 
b, S. 544, Bach. 

JAMES G. CASEY, Cathedral of the Holx 
Angels, Gary, IN, October 23: Prelude and 
Fugue in G, S. 541, Bach; Allein Gott, 
Scnmiicke dich, 0 Jesu Christ mein wiihres 
Licht, Manz; Lied, Vieme; Wondrous Love, 
Pinkham; Sonata IV, Mendelssohn; Rosace, 
Carillon-Sortie, Mulet. 

MARY FENWICK, St. Matthew Lutheran 
Church, Hanover, PA, October 9: Two Trum
pet Tunes, Martin; Pa.storale and Aviary, 
Roberts; Wondrous Love, Wood; Giga, Bossi; 
Prelude and Fugue in b, S. 544, Bacli; Allegro 
Vivace (Symphony #5), Widor; Partita on <'At 
the River," Spong; Romance sans paroles, 
Bonnet; Variations surun Noel, Dupre. 

ALEXANDER FISEISKY, Cleveland 
Museum of Art, Cleveland, OH, October 9: 
Fantasia in d, Sweelinck; Prelude and Fugue 
in E-flat, S. 552, An Wasserflussen Babyfon, 
S. 653b, Bach; Sonata in f, Mendelssohn; 
Fantasia, op. ll0, Glazunov; Prelude in g, 
Prelude in A-flat, Cui; Light and Dark, 
Gubaidulina; Toccata (Symphony #5), Widor. 

JAMES W. GOOD, First United 
Methodist Church, Elizabeth City, NC, Octo
ber 16: Petite Suite, Bales; Schmiicke dich, o 
liebe Seele, Homilius; Concerto II in g, 
Camidge; Liebster Jesu, S. 731, Nun freut 
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euch, S. 734, Prelude and Fugue in C, S. 547, 
Bach; Hymn Prelude, "St . . Anne," Parry; 
Cortege et Litanie, Dupre; Her.zlich thut mich 
verlangen, op. 122, nos. 9, 10, Brahms; Final 
(Symphonie VI), Widor. 

DAVID HATT, with Gino Robair, percus
sion, University of Alaska, Fairbanl<s, AK, 
Piano Song, Maslanka; Five Sonatas, White; 
Silver Lining, Seven Simple Principles, Flies 
and Totems, Robair; Sonata for Piano, Keller; 
Prelude inf, Krebs; Geneva Psalms 3 and 4, 
Davison; meandering: Sancte Dei pretiose, 
Hatt; Variations (Symphony No. 8), Widor; 
Composition #10, Braxton, Duo improvisa
tion. 

KIM HEINDEL, Kath. Kirche Frieden 
Christi, Miinchen, Gennany, October 9: Con
certo in d-rrwll, S. 596, Schmii.cke dich, S. 654, 
Bach; Sonata in D-Dur, Telemann; Veni Cre
ator Spiritus, Speller; Toccata, Sowerb)'; 
Sonata in F-Dur, CPE Bach; Fantasia inf 
moll, KV 608, Mozart. 

DAVID HIGGS, Emory University, 
Atlanta, GA, October 14: Sinfonia (Cantata 
29), Bach; Variations on "Meinjunges Leben 
hat ein End," Sweelinck; Noel Grand Jeu et 
Duo, Daquin; Deux Danses a Agni Yavishta, 
Alain; Sonate II, Hindemith; Three Pieces for a 
Musical Clock, Haydn; Sonata I in f, 
Mendelssohn. 

ELIZABETH HUNG, Christ Church 
Cathedral, Indianapolis, IN, October 28: 
Symphonie Gothique, op. 70, Widor. 

DAVID HURD, St. Ann & the Holy Trin
ity Episcopal Church, Brooklyn Heights, NY, 
October 23: Te Deum, Bendictus, Reger; 
Quatrieme Sonata, op. 61, Guilmant; Te 
Deum Laudamus, Hurd; improvisation on 
submitted themes. 

WILMA JENSEN, with K. Dean Walker, 
percussion, First Presbyterian Church, Okla
homa City, OK, October 14: Piece Heroi'que, 
Franck; Petite rapsodie improvi.see, Ave maris 
stella, T01=emire; Master Tallis's Testament, 
Howells; In dulci jubilo, Karg-Elert; Cinq 
Variations sur le Theme d'Arrwur, Desportes. 

CALVERT JOHNSON, Cathedral of St. 
Phili__p, Atlanta, GA, October 16: First Sonata, 
In VUiet Mood, Variations on a Folksong, 
Suite No. 1, Price. 

ROBERT BURNS KING, First Presbyter
ian Church, Whiteville, NC, October 16: .Alle
gro (Concerto I), Subdue us with thy good
ness (Cantata 22), Bach; Song oj Peace, 
Langlais; Bass of the Trumpet stop, Marc
hand; The Cuckoo, Daquin; Allegro, Galuppi; 
Recitative for the Nazard stop, Clerambault; 
Toccata (Symphony V), Widor; Come, thou 
fount of every blessing, Martin; God of grace 
and God oJ glory, Manz; Amazing grace, 
Shearing; Canon in D, Pachelbel/Hopson; 
Funera[ March of a Marionette, 
Gounocl/King; The Chimes of Westminster, 
Vieme. 

ANN LABOUNSKY, with violin, harp, 
double bass, Duquesne University, October 
25: Sonata No. 2, op. 9, LeClair; Adora te, Ave 
maris stella, Lesur; Offertoire, Lesur; 
Imp_romptu Caprice, Pieme; Aria in Classic 
Style, Grandjany. 

OLIVIER LATRY, St. Ignatius Loyola, 
New York, NY, October 26: Smfonia (Canta
ta 29), Bach/Dupre; Marche de Veilleur de 
nuit, Bach/Widor; Chaconne pour violon, 
Bach/Messerer; Aria de la Cantate pour la 
Pentecote, Bach/Gigout; Ich hatte viel 
Bekummemis, Bach/Liszt; Three Fugues on 
BACH, Schumann; Prelude and Fugue on 
BACH, Liszt; Improvisation on BACH, Latry. 

LARRY T- LONG, Central United 
Methodist Church, Lansing, MI, October 2: 
Fantasy and Fugue in g, S. 542, Bach; The 
Primitives (Five Dances), Hampton; La 
Bamba (Triptico Mexicano), Noble; Perspec
tives du Mi en qua:tuor (Livre d'Orgue ), Ham-
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braeus; Amazing Grace, Shearing; Troisieme 
Symphonie, Vieme. 

ROBERT SUTHERLAND LORD, Uni
versity of Pittsburgh, October 4: Processional, 
Mathias; Air on the Ho/swarthy Bells, Wesley; 
Passacaglia and Fugue in c, Bach; Song of 
Peace, Langlais; Fioretti No. 5, Tournemire; 
Final (Symphony I), Vieme. 

THOMAS MURRAY, First Congregation
al Church, Evanston, IL, November IE: Sin
fonia from Cantata No. 29, Bach; Eclogue, 
Liszt; A.D. 1620, MacDowell; Deuxieme 
Arabesque, Debussy; Grand March from 
Tannhiiuser, Wagner; Sonata in f, 
Mendelssohn; Preluae in F, Boulanger; Vari
ations on a Burgundian Carol, Fleury; Canon 
in A-f/,at, Sketcn in D-flat, Schumann; Rosace, 
Noe(, Toccata: Tu es petra, Mulet. 

ANDREW NETHSINGHA, St. Paul's 
Church, Philadelphia, PA, October 28: Alle
~o maestoso (Sonata in G), Elgar; Largo, 
allegro, air and two variations, Festing, arr. 
Thalben-Ball; Folk Tune, Whitlock; Tuba 
Tune, Cocker; Rhapsody in D-flat, Howells; 
Introduction and Allegro (Sonata I), Guil
mant; Fantaisie in E-fl,at, Saint-Saens; Chant 
de Mai, Jongen; Final (Symphony I), Vieme. 

NANCIANNE PARRELLA, St. Ignatius 
Loyola, N,ew York, NY, October 16: Fantasie 
in G, S. 572, Bach; Tierce en taille, Couperin; 
Grand jeu, DuMage; Praeludium und Fuge 
H-moll, S. 544, Bach; Toccata, Vieme; 
Prelude, Fugue et Variation, Franck; Choral
improvisation sur le <Victimae Paschali," 
Tournemire. 

KAREL PAUKERT, Museum of Art, 
Cleveland, OH, October 30: Toccata and 
Gigue in D, Fugue in a, Toccata in D, Seger; 
Fugue in a, Prelude and Fugue in c, Zach; 
Pa.store/la in C, Brixi; Sonata con risposta di 
Jlauto, Andante, Galuppi; Sonata in C, 
Pescetti; Sonata per organo, Gherardeschi; 
Sinfonia, Bergamo. 

SYLVIE POIRIER & PHILIP CROZIER, 
St. Matthias' Church, Westmount, October 
30: Sinfonietta, Bedard; Prelude and Fugue in 
B-f/,at, Albrechtsberger; A Fancy for Two to 
Play, Tomkins; Sonata ind, Merkel. 

CHERRY RHODES, Los Altos United 
Methodist Church, Long Beach, CA, October 
2: Mein junges Leben hat ein End, Sweelinck; 
Pa.storale, Zipoli; Noel: Chanton de voix hau
taine, Dandrieu; Scherzo far ein Spieluhr, 
Beethoven; Allegro rrwderato, Haydn; Prae
ludium und Fuge e-moll, Mendelssohn/Best; 
0 Traurigkeit, 0 Her.zeleid; Herzliebster Jesu; 
0 wie se1ig, Brahms; Suite Cherry, Brown; 
Reverie, Si:ill.; Spielende Faunen, Antalffy
Zsiross. 

NAOMI ROWLEY, First United 
Methodist Church, Casper, WY, October 21: 
Psalm 42, Bohm; Psalm 23, Diemer; March 
on Handel's "Lift up_ your heads," Guilinant; 
Postlude pour l'Ojjice de Complies, Alain; 
Tokyo, Jones; Nun danket, Hovland; Noel 
Etranger, Daquin; Swing low, Simpson. 

TODD S. SA.GER, Central United 
Methodist Church, Lansing, MI, October 16: 
Passacagfia in c, S. 582, Wake, awake for 
night is ]tying, S. 645, My soul exalts the Lord, 
S. 648, Praise to the Lora, S. 650, Bach; Con
cert Variations on the Austrian H1Jmn, Paine; 
March upon a Theme of Hande[, Guilinant; 
Prelude, Fugue and Variation, Choral in a, 
Franck. 

KENNETH STARR, with cello, baritone, 
and piano, Methuen Memorial Music Hall, 
Metliuen, MA, October 23: Piece de Resis
tance, Amatt; Meditation on «Adora te 
devote," Callahan; Set me as a seal, Psalm 114, 
In the year that King Uzziah died, Faxon; Les 
Petites Cloches, Canticle of the Sun, Purvis; 
Triptych Symphony, Cochereau. 

STEPHEN THARP, Chicago Temple, 
Chicago, IL, October 26: Toccata in E, S. 566, 
Bach; Stele pour un enfant defunt, Vieme; 
Ave Maria, Reger; March Pontificale, Widor. 

ANNE & TODD WILSON, Chautauqua 
Amphitheatre, Chautauqua, NY, August 4: 
Toccata and Fugue in C, S. 564, Bach; A 
Fancy, Stanley; Salut d'Arrwur, Elgar; Tuba 
Tune, Lang; War March of the Priests, 
Mendelssolin; Variations on a Noel, Dupre; 
Ride of the Valkyries, Wagner, arr. Dickin
son/Lockwood. 

Send recital programs to Recitals 
Editor, The Diapason, 380 E. 
Northwest Hwy., Des Plaines, IL 
60016-2282; Fax 708/380-0408. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

First Presbyterian Church, 225 East Market 
St., York, PA 17403. Full-time Director of Music 
Ministry for 1400-member congregation of 
diverse talents and interests. Church currently 
has four graded choirs and one bell choir. Posi
tion requires special skill in training both adult 
and children's choirs. The successful candidate 
shall have a BA or MA with an emphasis on 
sacred music. Christian commitment essential. 
56-rank, four-manual Moller organ (1967). Send 
resume, salary history and references to DMM 
Search Committee at the church address. 

Seeking full-time Director of Music/Organist 
for a Roman Catholic parish of over 3300 fami
lies with working knowledge of Catholic liturgy. 
Direct adult, youth, and children's choirs, train 
cantors. Diversity of experience desirable with 
strong administrative skills. Opportunity to 
develop new music program. Salary commen
surate with education and experience. Send 
resume by March 31, 1995 to Barbara Hill 
Moore, Chairperson, Music Search Committee, 
1201 Alma Dr., Plano, TX 75075. 

Schantz Organ Co., Orrville, OH, accepting 
applications for an experienced reed voicer. 
Our present voicer will retire soon. Wages, ben
efits and working conditions are excellent. Con
tact Victor Schantz, P.O. Box 156, Orrville, OH 
44667. 

Pipe organ technician. Due to increased 
demand for our consoles and custom additions 
to pipe organs, we are expanding our personnel 
in these areas. We are looking for an energetic 
individual with experience and knowledge relat
ing to pipe organ construction and technology. 
Apply to Allen Organ Company, P.O. Box 36, 
Macungie, PA 18062-0036. 

Member APOBA 

POSITIONS 
AVAILABLE 

Voicer, tuning technician position available 
with a growing Midwestern firm. Candidate to 
eventually occupy department head position. 
Wages and benefits commensurate with abili
ties. Our current employees know of this open
ing. Send resume with references to: BOX OC-
1, THE DIAPASON. 

Patrick J. Murphy & Assoc., Inc., Pipe Organ 
Builders, currently has two positions available 
for motivated, committed candidates. 1) Shop 
worker experienced in all types of re-leathering, 
wiring, service and general shop construction 
duties. Tuning, voicing and solid state experi
ence helpful, but will train the right person. 2) 
General woodworker with experience in con
struction, rebuilding and service of chests, 
case-work, pipe racks, and other related items 
within the pipe organ industry. Candidates are 
eligible for Shop Foreman position. Excellent 
shop environment in a growing firm with com
petitive benefits located near Philadelphia. Send 
resume and salary requirements to: Patrick J. 
Murphy & Assoc., Inc., 300 Old Reading Pike, 
Ste#1D, Stowe, PA 19464; or call 610/970-9817; 
fax# 610/970-9297. EOE. 

POSITIONS 
WANTED 

Well-rounded organ builder, experienced in 
tracker and electro-pneumatic actions, desires 
key position with established company. 25+ 
years experience, strong in production (tonal 
and mechanical), field work and administration. 
REPLY Box NV-2, THE DIAPASON. 

(317) 637-5222 

PUBLICATIONS/ 
RECORDINGS 

Organ Music of Florence B. Price. Available 
from ClarNan Editions: Suite No. 1 for Organ. 
Forthcoming in 1995: Short Organ Works. Edit
ed by Calvert Johnson. For catalogue write: 
ClarNan Editions (Historic Music by Women), 
235 Baxter Lane, Fayetteville, AR 72701. 
501/442-7414. 

Organ music bought and sold. Extensive cat
alogue of standard and rare items ($1.00) from 
Pomo D'Oro, P.O. Box 2264, Mt. Pleasant, SC 
29465. 

Organ lessons on videocassette. Part I: Man
ual & Pedal Technique, 32 minutes, $29.95. Part 
II: Registration, 46 minutes, $29.95. Write: Allen 
Organ Co., P.O. Box 36, Macungie, PA 18062-
0036. Check, money order, or Visa/Mastercard. 
Or call 610/966-2202. 

A Guide to North American Organbuilders by 
David Fox, in the format of a biographical dic
tionary, lists nearly 6,000 organbuilders working 
in the U.S. in the 18th, 19th, and 20th centuries, 
with dates, company affiliations, family relation
ships, etc. 256 pages, hardbound, $24.95 plus 
$1.85 p&h. Published and sold by the Organ 
Historical Society, Box 26811, Richmond, VA 
23261. 

Allen organ owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI
equipped Allen organ, and can be adapted to 
any MIDI keyboard, including pipe organs. For 
catalog, send $3 to: Devon Hollingsworth, 234 
58th Place, Willowbrook, IL 60514. 

PUBLICATIONS/ 
RECORDINGS 

Milwaukee-New Orleans-San Francisco. 
CD recordings of historic pipe organs in each of 
these cities and surrounding areas are pro
duced by the Organ Historical Society. A very 
wide range of repertoire on each 2-CD or 2-cas
sette set includes familiar and entirely obscure 
works, many not otherwise available on record
ing, or even in print. OHS-90, Historic Organs of 
Milwaukee, features 25 organs from Madison to 
Milwaukee and the towns in between, and as 
many organists playing. OHS-89, Historic 
Organs of New Orleans, includes 17 organs 
from Natchez to the Bayous, with works ranging 
from anonymous ones composed for Colonial 
American governors to great 19th and 20th cen
tury French repertoire played on magnificent 
organs restored for the purpose, in resonant 
acoustics. OHS-88, Historic Organs of San 
Francisco, includes 20 organs played by 20 
organists in 31 compositions by 30 composers. 
All three were recorded during OHS national 
conventions and include booklets with photos 
and stoplists of all the organs. Send $22.95 for 
each 2-CD or 2-cassette set plus $1.85-ship
ping for the entire order to OHS, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "CC" listing 772 books, 3,942 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

{joulding 0-' 'Wood, qnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 
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875 Michigan Avenue 
Columbus, Ohio 43%15 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .50 
8.00 

.75 
25.00 

7.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

FEBRUARY, 1995 

Indianapolis, IN 46204 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

PUBLICATIONS/ 
RECORDINGS 

Send a free sample copy of THE DIAPASON to a 
colleague, student, or friend. Write to Editor, THE 
DIAPASON, 380 E. Northwest Highway, Des 
P\a[TJes, IL 60016-2282; or fax 708/390-0408 
wrlh your request. 

HARPSICHORDS 

Harpsichords by Knight Vernon. Replicas of 
antique instruments carefully made and elegant
ly decorated. 8201 Keystone, Skokie, IL 60076. 
708/67g..:2309_ 

PIPE ORGANS 
FOR SALE 

Vintage 1947 Moeller Artiste, 2 manual, 3 
ranks, 32 pedal, 19 stops, blower self-con
tained. Unmodified. fn excellent condition. To be 
sold to the highest bidder. Owner reserves the 
right to reject any or all bids. Buyer to remova 
immediately after purchase. For further informa
tion, contact Levsen Organ Company, 229 
Maple, Buffalo, IA 52728; 319/381-1242, or Dr. 
Calvin Grimes, 306 Peyton Road SW., Atlanta, 
GA 30311; 404/996-2977. 

10-rank Moller, 2 manuals, drawknob con
sole. Excellent opportunity for church or indi
vidual wanting a pipe organ without paying 
today's prices. Serious inquiries caJ\ 301/972-
8689. 

2M, 5-Rk organ, 32 stops, EM action, 4 level 
C.A., set up and playing. For specs and dimen
sions send SASE to Box 2061, Knoxville, TN 
37901. 

3M Moller: drawknob console, chimes, com
pletely releathered, well maintained, and in 
excellent condition in all departments. New 
reeds, mixtures, and other flue ranks. Contact: 
714/497 -8583. 

PIPE ORGANS 
FOR SALE 

Rieger tracker (1955). Two manuals, 21 stops, 
24 rariks. Excellent condition. Dimensions: 5'7"x 
7'5" x 7'11" high. Ideal instrument for small 
church. Asking $35,000, buyer to remove. For 
more information, write or call Mary Ann Dodd, 
23 Broad Street, Hamilton, NY 13346; phone: 
315/824-2699. 

1M, 6-stop Flentrop with AGO pedal, c.1960. 
Excellent condition, may be seen and played. 
St. Ignatius' Church, 552 West End Ave., NYC 
10024. 212/580-3326. 

Jeremy Cooper-built portative organ for sale. 
Beautiful cherry cabinet, 4 ranks, manual action 
with wind chest. $7,000. Phone 718/596-6800 or 
write to Irene Deem, 140 Jora\emon Street, 
Brooklyn, New York 11201. 

Estey 2/8 (with Trumpet} residence/chapel 
organ. Tubular. Attached console and decora
tive facade. $1,500.00. Schoenstein & Co., 3101 
- 20th Street, San Francisco, CA 94110. Call: 
415/647-5132; Fax: 415/647-6038. 

2M, 11-Rk. organ. Instrument is under con
struction. Fully self-contained in an oak case. 
Pipework to be scaled, built and voiced accord
ingly. Contact: 813/858-7374. 

Estey pipe organ, 1929, #2845, residence 
instrument, dismantled. Approximately 1,200 
pipes crated. 3-manua\, all ivory original on con
sole. 219/980-0100. 

6 yr old Schlicker 4-rank unit organ; oak free
standing case w/functional facade pipes; pris
tine condition; ideal for medium-size church or 
for a residence. Asking price: $40,000. Call 
414/781-6050 between 8:30 am & 6 pm. 

ORGAn 
SOPPLY 
1noasr:R1Es 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship· 
Electro-Pneumatic Actions • New Organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Membor: 
Am rican Tostirute ofOrganbuilders 

ANDOVER 
P.O. Box36 

Methuen, MassaCtiusetts 0184r·
Telephone (508) 686-9600 

Fax (508) 685-8208 
The World's Foremost Resrorcrsof 19th Cenrury American Organs 

New Mechanical Organs Based on rhe H'er[iage of Greal Organbuilding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 
HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
101a ~0r:. Box 129. Ankeny, 1,1.50021.0129 

. Phone/fa,c (515) 964-1274 
■ Engraving ■Blowers ~ ■Tremolos• 

■ Pipe Organ Supplies ■ Solid Sate Systems 
Send $7.50 today (U.S.A.} for our catolog. 

Quality Since 1966 -----

cXnora,n for (juafifJ/: 
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THEATRE ORGANS 
FOR SALE 

Residential organ, hybrid, 8 ranks, medium 
and high pressure. Wurlitzer, Robert Morton, 
Wicks, Moller with extensive traps and percus
sions. Sell all or parts. Warren Potter 707/255-
9459, 3249 Baywood Lane, Napa, CA 94558. 

THEATRE ORGAN 
PARTS 

16' Moller Viol, 12 pipes, racking and chest, 
5¼" scale, 1 O" WP, unmitred, excellent, $1,500. 
2-M Marr & Colton horseshoe console shell with 
manuals, pedalboard, natural wood, very nice, 
$100. 61-note metal harp w/action, rough, $150. 
216/385-4568. 

Robert Morton and Wurlitzer theatre organ 
traps, toy counters, percussions. Warren Potter 
707/255-9459, 3249 Baywood Lane, Napa, CA 
94558. 

ELECTRONIC ORGANS 
WANTED 

Wanted-Allen Custom church organs, 1957 
and 1958 vintage only, 3 or 4 manual, in any 
condition, complete instruments or parts, espe
cially tone generators, relay panels, etc. Phone: 
Tom Previte 617/926-0801. Fax 617/926-0803. 

Hammonds B-3/C-3 wanted. Top cash paid. 
Nationwide pick up. Dealer needs these organs 
for small churches, etc. Let's find a good home 
for your instrument. We pay by cashier's check 
before organ leaves your home/church. Call 
now or send pictures to: Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817; 407/671-0730; fax 407/671-2272. (Not 
ready to sell yet? Save this ad.) 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers Model 220 w/spkrs $2850; Rodgers 
Model 22-B w/spkrs $2850; Rodgers 325 
w/spkrs $2850; Allen C-4 w/spkrs $2850; Allen 
TC-12 w/spkrs $2850. MUST SACRIFICE AT 
ONCE. 1-800/578-6060. 

Rodgers 3-manual, drawknob, Model 990, like 
new, many speakers, must sell at once, can 
deliver, price negotiable. 1-800/578-6060. 

Allen MDS-38. 3-manuals, 43-stops. Walnut 
drawknob console. Asking $25,000. San Fran
cisco area. 800/221-7060 ext 111, ask for Char
lie or leave message. 

MISCELLANEOUS 
FOR SALE 

Schantz, Reuter pitman, unit chests. Reisner 
3M console. Shades, blower, miscellaneous 
parts. (No pipes.) SASE. Randall Dyer, Box 489, 
Jefferson City, TN 37760. 

Oboe, 8' reed, 61 pipes. $350. Washington. 
206/692-5639. 

E.M. Skinner 4-manual console, opus 497. 80 
knobs, 27 coupler tablets, 43 pistons, 4 shoes. 
Complete and nearly original. $4,500.00. 
Schoenstein & Co., 3101 - 20th Street, San 
Francisco, CA 94110. Call: 415/647-5132. Fax: 
415/647-6038. 

ALL REPLIES TO BOX NUMBERS 
that appear without an address should 

be sent to: THE DIAPASON 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS 
175 FIFIH A VENUE • 
SUITE2)98 
NEWYORK,NEWYORK 10010 
TELEPHONE Q12) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 708/390-0408 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494-1 540 

. ~-~-~.cJrlu.et.er. 
:Ji gJ}rgait~ales = ~.erltitt, ~m:.. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

Manufacturer of Organparts: 
OTTO HEUSS KG 
POBox 1162 6302 LICH W-Germany 

il.,.J -~ 816 E. VICKERY BLVD. 
FORT WORTH. TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAL SOCIETY OF 
ORGANBUILPERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

BELLS 
CHIME SYSTEMS' CARILLONS• ELECTRIFICATION 

TOLL FREE 1·800-544-8820 
-uanBergen &1..a'~. .._k_ 

Ill► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 21 

MISCELLANEOUS 
FOR SALE 

Like new Conn ST-11 Strobotuner. $150. 
Includes piano tuning lever and mutes. 602/924-
6762. 

Good used organ pipes for sale. For list SASE 
to: Organ Pipe Sale, Music Department, Califor
nia State University, Chico, CA 95929-0805. 

Deagan Class A chimes; 21 tubes, graduated. 
$400. 216/821-3875. 

Library of 99 Estey pipe organ rolls, excellent 
condition, $1050. SASE for list. Ralph Schack, 
P.O. Box 58806, Vernon, CA 90058; 310/377-
7739; fax 310/377-5240. 

Casavant reeds, 1962: Great 8' Trompette, 61 
pipes, spotted metal 2'/," W.P.; Swell 16' Contra 
Fagot! U2, 8' Trompette, 4' Clairon, all 61 pipes, 
3" W.P.; $1,000.00 each plus crating and ship
ping. Peebles-Herzog, Inc., 50 Hayden Ave., 
Columbus, OH 43222; fax 614/279-2321. 

Sixteen ranks of pipes for sale at $600 per rank 
in whole or part. Chests, console, reservoirs and 
toy counter items including Deagan xylophone. 
Call or write Art Kennedy, 128 Camelot Dr., 
Huntington, WV 25701-5303; phone 304/522-
4406. 

16' Bombarde, 7" scale, mitered to 8', 56 notes, 
$300; 8' French Horn, full length, 5'/," scale, 
$150. 207/283-1420. 

Large collection of Wurlitzer and Morton 
pipe organ components including three
manual French style console, new Spencer 
blower, many wind chests, reservoirs, and 
Peterson solid-state relay system. Many 
items completely rebuilt and rewired. Send 
S.A.S.E. for complete list and costs. William 
Fernandez, P.O. Box 2117, North Canton, 
OH 44720. 

MISCELLANEOUS 
FOR SALE 

3-man. Austin console, 15 sw., 7 ch., 7 gt., 6 
ped., 8 divs., 10 gens., $1,000 or best offer. 
708/544-4052. 

Pipe organ company for sale in Midwest. 
Excellent shop facilities for building and rebuild
ing pipe organs. Well established service and 
contract clients. Sale includes maintenance 
contracts, tools, equipment, and supplies. 
Terms available to qualified buyer. Commercial 
building also for sale. REPLY BOX NV-1, THE 
DIAPASON. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

Principals, Mixtures, reeds, blowers, chests, 
etc., new and used, over 100 ranks. Send for 
current list. John Lyon, 16144 Veronica, East
pointe, Ml 48021. 810/779-1199. 

SERVICES/ 
SUPPLIES 

Pitman chests, most streamlined ever made, 
also unit pouch and D.E. with exp. chambers, 
most simple and responsive regulators/reser
voirs. Consoles, ail styles. 816/232-2008; Fax 
816/364-6499. 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, 
and tremolos. Renaissance Pipe Organ 
Company. 2520 Kimberly, Ann Arbor, Ml 
48104. 313/668-6941. 

Releathering services for professionals, 
churches, and amateurs at wholesale 
prices to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materials 
used and quick turn around assured. 
Shenandoah Organs, 351 Chinquapin Dr., 
Lyndhurst, VA 22952. 703/942-3056. 

SERVICES/ 
SUPPLIES 

Maintenance Free American made blowers. 
Quiet cast-iron units from $1,490.00; steel hous
ing units from $1,750.00; one thru ten HP; 2-
year guarantee. For catalog and more informa
tion call 1-800/433-4614; fax 517/323-6907. 
White Blower Mfg. Co., 2540 Webster Rd., 
Lansing, Ml 48917. 

New Organ Pipes, produced by European 
craftsman. All styles and materials. Virgin metal 
only. Scaling, voicing, etc. to your specification. 
Sample pipes available. Jozef Lasota & Sons, 
P.O. Box 244, Highmount, NY 12441 tel. 
914/254-9876. 

Hand Carved Pipe Organ Ornament: Amer
ican carver well studied with European 
masters, in all periods. Original detailed 
design or will work from your drawings. 
Macartney Classical Woodcarving, 631 
East 8th Street, Duluth, Minnesota 55805. 
Phone 218/723-1548; Fax 218/723-1307. 

"The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any combination of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc., 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-9074; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, Casa
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 20 years experi
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $29.25 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06043. 1-800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave., 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point 
Roberts, WA 98281. 

:1torriJ PreciJion Produc/J :~~i!ti~~~r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris. Member: International Society of Organ Builders. American Institute of Organ Builders. Assoeiated J>ip,• Organ Builders of Anwri,·a 

Hagerstown Organ Company, Inc. 
Pipe Organs • Additions • Consoles 

Neu· • Rebuilding • Solid State Updating 

P.O. Box 945 • 901 Pope Ave. • Hagerstown, MD 21741 • (301) 797-4300 

!---& JI ~eeb & 
Jipe ®rgntt ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

Greenwood 
Organ Co. rfITT "Thrff Generallon1 at Organ Bulldlng" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 7/U/334-3119 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

I 
Tel. 03404-13827 

Your persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

FEBRUARY, 1995 

JULIANE. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

I TUNING & SERVICE 

4717 NORTHEAST 12TH AVENUE 
FT LAUDERDALE. FL 33334 
(305) 491-6852 

PROSCIA 
ORGANS 

MICHAEL PROSCIA ORGANBUILDER, Inc. 
8OX5◄7 e BOWDON. GEORGIA l0108e (40'4) 258-3388 

FOR SALE 

This space, as low as $30 per issue on 
a 12-insertion contract. Want more 
details? Rate card sent on request. 

THE DIAPASON 
380 Northwest Highway 
Des Plaines, IL 6001.6 

---·--------------
REPAIRING TUNING ADDITIONS l R. W. KURTZ ORGAN CO. 

CONSULTANT SPECIALISTS ON PIPE ORGAN HEBUILDl;',;G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 I 

518-761-0239 
2 Zenus Dr., Queensbury, NY 128:4-193: 

K1u3 & ichumachu, Inc. 
PIPE ORGANS 

Tuning, Repairs, Rebuilds 
Additions. Relocations 

1 708 Atlanta Ct. 
Lakeland. Florida 33803 
Phone (813) 687-9425 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

1615) 753-4521 

William R. Durst 

Reservoirs Chests T ermolos 
Swell Engines Swell,Fronts 
Q~a(ityjrom the 1'ast Competitive for du 1 uture 

jfufuis & ~itdy.co.ck, Jjn.c. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

r---------------------------------, 
THE DIAPASON I 

I 
380 E. Northwest Highway• DesPlaines, IL 60016-2282 j 
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