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Letters to the Editor 

Murder mysteries and the organ 
Brooks Grantier's splendid letter 

(November, 1994) will surely be appre­
ciated by each and every Organ-isticus 
holrnesiensis who reads THE DIAPASON. 

As a member of that breed, I wonder 
whether Mr. Grantier-or any of _your 
readers, for that matter-has ever been 
able to lay his hands on a copy of 
Holmes' celebrated monograph on the 
Polyphonic Motets of Lassus? 

I am convinced that the study vvill be 
quite "the best and the wisest' on that 
fascinating subject. 

Mark Buxton 
Toronto, ON, Canada 

Clifford Beguelin 
Many thanks for the fine and interest­

ing biography of Clifford Beguelin by 
R.E. Co1eoerd in the October issue. Due 

Here & There 

The Association of Anglican Musi­
cians Region III will hold its Midwin­
ter Conference Februaiy 19-20 at St. 
Peter's Church, Philadelphia, PA. With 
the theme, "Heaven and Earth Are 
Joined: Finding Transcendence in Wor­
ship," the conference will be geared for 
all who plan liturgies, taking into consid­
eration the many individual levels of 
resources and skill. The schedule for 
Sunday includes an organ recital by 
Michael Stairs, Evensong, and a festive 
banquet followed by a Candlelight 
Order for Compline. Monday continues 
with practical work sessions on conceiv­
ing, p1anning, and executing liturgies. A 
Festival Euchaiist will close the event 
with Peter Conte as organist. For infor­
mation: Mr. Vernen Williams, Registrar, 
213 Kensington Ave., Trenton, NJ 
08618. 

Bowling Green State University 
will hold its 21st annual organ competi­
tion March 4. A panel ofjudges will 
select the winner who will receive a 
$4,000 scholarshiJ_J to the College of 
Musical Arts. Each contestant will be 
allowed 15 minutes of playing time; 
repertoire should include one work of 
J.S. Bach, and one composition wtitten 
since 1750. Deadline for applications is 
Februaiy 12. For information: Dr. Ver­
non Wolcott, College of Musical Arts, 
Bowling Green State University, Bowl­
ing Green, OH 43403-0290; 419/372-
2192 or 419/372-2181. 

Rockefeller Chapel of the Univer­
sity of Chicago has announced its 1995 
musical events: March 5, Lenten Ves­
pers, U of C Chorus, Edward Funk, 
conductor, works of Palesttina, Lassus, 
Josquin; April 1, U of C Motet Choir, 
Bruce Tammen, conductor, works of 
Bach, Lassus, Weisgal; Aptil 9, Hanna 
Lee, organist, works of Bach, Liszt, 
Vierne, A.lain; Ap1il 14, Hadyn, Seven 
Last Words, Chapel Choir and Univer­
sity of the Shores; April 30, Bruce 
Neswick, works of Howells, Messiaen, 
Holby; May 14, Wolfgang Rubsam; May 
26, "The Ten Plagues" from Handel's 
Israel in Egypt, U of C Chorus. For 
information: 312/752-1191. 

Carthage College will hold its 
annual Organ Festiva1 and Scholarship 
Competition on March 28-29, with an 
award of $10,000 for an undergraduate 
or~an major. Guest clinician will be 
Alice Parker. The schedule includes an 
opening chapel se1vice, a masterclass, 
open rehearsal, organ competition, and 
closing concert. For information contact 
Dr. Susan Klotzbach, Cmthage Colleg~, 
2001 Alford Park Dr., Kenosha, WI 
53140-9984; 414/551-5859. 

The sixth annual Cape May Festi­
val takes place May 14-June 25. With 
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to the efforts of such wiiters as Mr. 
Coleberd, Barbara Owen and others, 
valuable organbuilding hist01y has final­
ly become appreciated and is now saved 
in writing Tor future generations of 
organlo':ers. 1:oo bad extensive inter­
views of such famous Ame1ican builders 
such as the Hook brothers, John W. 
_Streere, etc., were not accomplished 
before their deaths. We can only guess 
what many organ tuners' stories really 
were! Those of us involved in this fasci­
nating and unique occupation have own 
0\¥11 tales to tell-to those who really 
want to hear them! Mr. Beguelin is to be 
congratulated for his part in American 
organ histo1y! 

Alan D. McNeely 
The McNeely Church Organ Co. 

Waterford, CT 

over 20 concerts in six weeks, the festival 
includes orchestral, chamber, jazz, pops, 
early music, and more, sponsored oy the 
Mid-Atlantic Center for the A1ts in asso­
ciation witli tlie Cape May Institute. 
A1tistic director is Stephen Rogers Rad­
cliffe. For information: 609/884-5404. 

June in Buffalo, tlie annual festival 
and conference devoted to emerging 
composers of new music, will take place 
June 5-11 at tlie University of Buifalo. 
The festival will celebrate the 20th 
anniversary of its founding by composer 
Morton Feldman and its 10th year of 
artistic direction by composer David 
Felder. Commemorative concerts will 
feature the music of Feldman, Earle 
Brown, Chtistian Wolff, and John Cage. 
For information: 716/645-2626. 

The 15th annual Bach Aria Festi­
val and Institute takes place June 
11-25 at tlie University at Stony Brook. 
The schedule includes conceits, recitals, 
lectures, masterclasses and open 
rehearsals, witli members of tlie Bach 
Atia Group in residence, including con­
tinua player Yehudi Wyner. For infor­
mation: Bach Alia Festival and Institute, 
c/o Bach Alia Group, P.O. Box 997, 
Stony Brook, NY 11790; 516/632-7239. 

The Aston Magna Foundation for 
Music and the Humanities will host 
the 12tli annual cross-disciplinary Aston 
Magna Academy under tlie direction of 
Raymond Elickson, June 18-July 8, at 
the Mason Gross School of the A1ts, 
Rutgers University, New Brunswick, 
NJ. The academy will b1ina together 
approximately 80 scholars an1a a1tists to 
eJq>lore the topic, "Cultural Cross-Cur­
rents: Spain and Latin Amelica, ca. 
1550-1750." The focus of tl1e program 
will be on S_panish culture from il1e peak 
of tlie Golden Age up to the Enligliten­
ment and its transformation in the New 
World, especially colonial Mexico and 
Peru. Faculty lectures, demonstrations 
and masterclasses will be supplemented 
with discussion groups, readings of 
drama, poetiy ancfmusic, presentations 
by pa1ticipants, and classes in histolical 
dance. Twenty-two NEH fellowships 
are available for full-time humanities 
faculty at Ame1ican colleges; limited 
scholarship assistance from non-Federal 
sources is also available. For informa­
tion: Joseph Darby, Academy Adminis­
trator, 120 W. 44tl1 St., #1001, New 
York, NY 10036-4020; tel 212/819-9123; 
e-mail jzd@cunyvmsl.gc.cuny.edu. 

To mark the 750th anniversmy of the 
city of Haarlem, the International 
Organ Competition Foundation is 
organizing a once-only Bach interpre­
tation competition, July 1-4, on the 
Muller org_an in the Grote or St. Bavo 
Church. The _ju1y members include 
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Guy Bovet, Piet Kee, Ewald Kooiman, 
Gustav Leonhardt, and Ludger 
Lohmann. The winner will receive the 
Haarlem Bach Prize, consisting of 
15.000 Dutch guilders, as well as 
recitals on tlie Bavo organ and a num­
ber of other representative Dutch 
or_gans. Each finalist will receive a cer­
tificate, 1.000 Dutch guilders, in addi­
tion to reimbursement for travelling 
expenses. All selected participants will 
receive lodging for the comp1ete peri­
od. The competition will include four 
rounds: Preliminary round, a selection 
from audio cassette tapes; First round, 
July 1, a mm.imum of 15 selected par­
ticipants; Second round, July 3, eight 
participants; and Final round, July 4, 
four pmticipants. Organists who wish to 
compete must be under 35 years of age, 
and must have completed a profession­
al training: solo-diploma or master's 
degree. For information: Stichting 
Intemationaal Orgelconcours, Postbus 
3333, 2001 DH Haarlem, The Netl1er­
lands; tel 023-160574; fax 023-160576. 

The 16th annual Organ Study 
Tours of Europe, with Dirk 
Bakhuyzen, director, take place takes 
place July 24-August 7, visiting The 
Netherlands and Nmthem Germany. 
Cities include Amsterdam, The Hague, 
Madurodam, Scheveningen, Rottercfam, 
Deflt, Gouda, Alkmaar, 1-Iaarlem, Kam-
pen, Zwolle, Nijkerk, Munster, 
Osnabruck, Luneourg, Hamburg, 
Lubeck, Stade, Bremen, Oldenburg, 
Groningen, Uithuizen, Leens, Bolsward, 
and others, with organs by Batz, Met­
zler, Marcussen, Niehoff, Moreau, 

Schnitger, Muller, Van Deventer, 
Huess, Timpe, Hinsz, and others. For 
information: Mr. Dirk Bakhuyzen, P.O. 
Box 7082, Grand Rapids, MI 49510; 
616/534-0902. 

The Incorporated Association of 
Organists will host its 1995 Organ Fes­
tiva1 in Huddersfield, England, July 
31-August 5. This week-long event will 
feature a range of instruments to hear 
and play including Huddersfield Town 
Hall and St. PauTs; tours of local JJ 
Binns organs; and lectures on JJ Binns, 
Max Reger, and Training Girls' Voices. 
Resident artists include Andrew Dean, 
Ludger Lohmann, Johannes Geffert, 
John Scott Whiteley, Darius Battiwalla, 
Margaret Phillips, Simon Lindley, Alan 
Spedding, Paul Stubbings, and others. 
An evening orchestral conce1to concert 
will feature works of Poulenc, Bossi and 
Albinoni. For information: Philip Brere­
ton, Secretary, IAO Organ Festival 1995, 
18 Duffins Close, Shawclough, 
Rochdale, Lanes OL12 6XA, England; 
tel 0706 43575. 

The results of the 12th Swiss Organ 
Competition, held September 20-29 on 
the organs of St. Nicholas Church in Fli­
bourg and St. Pierre-aux-Liens Church in 
Bulle, have been announced. The jmy 
included Ludger Lohmann, Frani;ois 
Seydoux and Guy Bovet. No first plize 
was awarded; second p1ize went to Vita 
Kalnciema (Latvia) and Na1ine Simonian 
(Armenia); tl1i..rd prize to Anja Hendiikx 
(Netlierlands). 
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Appointments 

Michael Farris 

Michael Fanis has been appointed 
Associate Professor of Organ at the East­
man School of Music, Rochester, NY. 
During the 1993-94 academic year, Far-

• ris was visiting associate professor , at 
Eastman, in adilition to serving as chair­
man of the organ department at the Uni­
versity of Illinois, Urbana-Champaign. 
He received the 1993 University Scho1ar 
Award for distinction as a faculty mem­
ber of the University oUllinois, where he 
taught since 1989. Farris' French Fire­
works: The Symphonic Organ, a compact 
disc of 19th and 20th-cen!rnY French 
works, was released by Delos in 1988. 
The disc, Michael Farris at Southern 
Methodist University, released last ;ear 
by Gothic, is a premiere recording o the 
Fisk organ, op. 101, and features works 
of Bach, Bruhns, Mozart, Liszt, 
Mendelssohn, Schumann, and Part. 
While a student, Farris won the MTNA 
Collegiate Artist Competition, the Fort 
Wayne Competition, and the 1986 
National Young Artist Competition of 
the AGO. Farris received the DMA, the 
Performer's Certificate, and the Artist's 
Diploma from Eastman, where he was a 
student of Russell Saunders. He com­
pleted his undergraduate degree at 
Southern Methodist University as a stu­
dent of Robert Anderson, and the MM us 
and Performer's Certificate at Indiana 
University as a student of Wilma Jensen 
and 4rr)r Smith. Michael Farris is repre­
sented by Karen McFarlane Artists. 

Victor Fields 

Victor Fields has been appointed 
organist and choirmaster of St. John 
Lutheran Church and School, York, PA, 
where he will direct the adult choir, play 
the 41-stop, 1993 rear gallery Schlicker 
organ, as well as schedule the school's 
chorus for Sunday performances. Fields 
was educated at Mansfield (PA) State 
College, The Peabody Conservatory of . 
Music, and the University of Cincinnati. 
His principal teachers include Kent Hill, 
Donald Sutherland, David Mulbury, and 
Roberta Gary. He has also studied in 
masterclasses with Jean Langlais and 
Gillian Weir. He has served as accompa­
nist with various choral and orchestral 
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ensembles including the Baltimore Sym­
phony Chamber Cliorus and the Cincin­
nati International Festival Chorus. He 
has served Episcopal, Lutheran, and 
Presbyterian churclies in Pennsylvania, 
Maryland, Virginia, and Ohio, and has 
served on Episcopal diocesan music 
commissions in Maryland and Pennsyl­
vania. Mr. Fields currently serves as a 
member and accompanist with the Bel 
Canto Singers of York, PA, and is also 
working with Columbia Organ Works, 
Inc., Columbia, PA, specializing in organ 
rebuilding, renovations, additions, tun­
ing and maintenance. 

Michael Gailit 

Michael Gailit has been appointed 
full-time instructor of organ at Salzburg 
Music University "Mozarteum" for the 
fall semester (1994-95), during the sab­
batical leave of Prof. Elisabeth Bigen­
zahn-Ullmann. He continues his posts as 
principal organist of St Augustine's 
Church, Vienna, and as full-time piano 
instructor at Vienna Music University. 
Gaillitis represented in the U.S. by Con­
cert Artist Cooperative. His next tour to 
the U.S. takes place in May, 1995. 

Christopher Garven 

Christopher Garven has been 
appointed Organist/Associate Music 
Director at Ce~ar Springs Presbyteri~ 
Church, Knoxville, TN, where he will 
play the church's 1989 IV/80 Schantz 
organ. Mr. Carven previously served as 
Organist/Associate Director of Music at 
Ormond Beach First Baptist Church in 
Florida, and before that as Director of 
Music at the "Old Pine Street" (Third 
Presb)'!:erian) Church in Philadelphia. 
He holds de?;rees in Bible and organ 
performance from Philadelphia College 
of Bible, and a master's degree in organ 
from Westminster Choir College. His 
organ tea.chers have included Roy 
Brunner, Joan Lippincott, and Robert 
Carwithen. 

Haig Mardirosian has been appoint­
ed Organist and Choirmaster at the 
Churcli of the Ascension and St. Agnes, 
Washington, DC, an Anglo-Catholic 
parish with a long tradition of liturgy and 
music. Mardirosian continues as Profes­
sor of Music :it The American Universi­
ty in Washington, where he has taught 
composition, music theory, musician­
ship, and music literature for 20 years. 
He concertizes under the auspices of 
Phillip Truckenbrod Concert Artists, 
West Hartford, CT. His recordings as 

Haig Mardirosian 

soloist, conductor and composer are 
available on the Centaur and Gothic 
labels, and fus choral • and organ works 
are published by Morning Star Music 
and CPP/Belwin. His reviews and arti­
cles have appeared in Fanfare and The 
American Organist. 

Mary Preston 

Mary Preston has been appointed 
curator of the Lay Family Organ at the 
Meyerson Syrn2hony Center, Dallas, 
TX, succeeding the late Paul Riedo. She 
assumed her new duties in September, 
1994, after returning from a European 
concert tour whicli included perfor­
mances at cathedrals in Gdansk, Berlin, 
and Merseburg, and . at St. Nikolai 
Church in Leipzig and the Lichtenstein 
Palace in Prague. Preston performed at 
the Meyerson Center several times in 
1994, including a concert with the Dallas 
Symphony Orchestra for the AGO 
national convention. She continues as 
Director of Artistic Ministries and 
Organist of King of Glory Lutheran 
Church in Dallas, and is represented by 
Phillip Truckenbrod Concert Artists. 

Here & There 

Halbert Gober 

Halbert Gober, organbuilder, has 
a..TJ.nounced the opening of his new 
organbuilding and pipemaking shop in 
Toronto, where the company will contin­
ue building historically-oriented tracker 

organs: Gober started the firm in 1985 in 
Montreal, specializin_g at first in tonal 
finishing for several builders of tracker 
organs. After voicing several dozen new 
trackers in historical styles in Canada, 
the US, Germany, and Switzerland, 
Gober turned to focus on the desigu and 
building of new tracker organs. Tlie firm 
completed a two-manual, 15-stop instru­
ment for St. Giles Presbyterian Church 
in Samia, Ontario, in 1991. Recently 
they have built a two-manual, 5-stop 
house organ for the John Van Leeuwen 
Studio in Newmarket, Ontario. Under 
construction is a 14-stop instrument for 
St. Sosa Lee, Roman Catholic Parish in 
Etobicoke, Ontario. 

Christina Harmon 

Christina Harmon has announced 
two workshops at the Schola Cantorum 
in Paris, France. The French Organ 
Music Seminar will take place July 8-17, 
featuring lectures and demonstrations of 
the great Paris organs, including Notre 
Dame, St. Sulpice, and St. Clotilde, with 
presentations by Philippe Lefebvre, 
Daniel Roth, and Marie-Louise Langlais. 
A three-day im_provisation seminar at 
Notre Dame will be part of this event. 
The second workshop is the Schola Arts 
Camp, a 6-day event for teens, with class­
es held at tl:ie Paris Conservatoire, the 
Schola Cantorum, Notre Dame, and Ste. 
Clotilde. Advanced students will have an 
opportunity to perform on a concluding 
recital at Ste. Clotilde. Instructors 
include Marie-Louise Langlais, Jacques 
Taddei, Wilma Jensen, Pierette Moule­
dous, and Lynne Davis. For information, 
contact: Christina Harmon, P.O. Box 
12068, Dallas, TX 75225. 

Hans Uwe Hiels.cher 

Hans Uwe Hielscher completed a 
carillon/organ tour during the summer 
of 1994. His tour started in Montreal, 
Canada (Oratoire St. Joseph), and 
included east coast engagements in the 
U.S.: Trinity College, Hartford, CT; 
Smith College, Northampton, MA; 
Riverside Church, NYC; National 
Cathedral, National Shrine, and Nation­
al City Christian Church in Washington, 
DC; Luray Caverns and the Netherlands 
Carillon, Arlington, VA; other concerts 
took place at tlie Mayo Clinic and Christ 
United Methodist Church, Rochester, 

•. MN; Baylor University, Waco, Central 
Christian Church, San Antonio, Texas 
Tech University, Lubbock, and the 
Steam Plant in Houston, TX. Hielscher 
has served as organist and director of 
music at the Marlctkirche in'Wiesbaden, 
Germany, since 1979. He is also munici­
pal organist at the Kurhaus Concert Hall 
in Wiesbaden. His next U.S. tour takes 
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place in February and March, 1995, rep­
resented by Artist Recitals Concert Pro­
motional Service. 

K. Dean Walker and Wilma Jensen 

Wilma Jensen was joined by percus­
sionist K. Dean Walker for the American 
premiere of Cinq Variations sur le 
Theme d'Amour by Yvonne Des_portes at 
the First Presbyterian Church, Okla­
homa City, OK, on October 14, 1994. 
The concert marked Ms. Jensen's return 
to First Church as part of its Anniversary 
Concert Series, which featured former 
organists of the church. During her 
years as organist at First Presbyterian, 
she often performed organ and percus­
sion works with Ms. Walker as guest 
artist. This work was written for and 
dedicated to the duo in 1971. Portions 
were performed shortly after its incep­
tion, but October 14 marked the first 
performance of the work in its entirety. 
The 35-minute work uses multiple per­
cussion instruments, including marimba 
and vibraphone. The composer gives 
each letter of the alphabet a pitch equiv­
alent in order to spell French words, 
which are indicated in the score. Each 
variation has a theme which represents 
its own French word: I. L'Amour Mater­
nel; II. L'Amour Conjugal; III. L'Amour 
Filial; IV. L'Amour de Dieu; V. L'Amour 
de la Patrie, in addition to the "Amour" 
theme which appears in all variations. 

Wilma Jensen conferred with Madame 
Desportes on details of the score in May 
1993 in Paris, shortly before the com­
poser's death. The fust half of the pro­
gram was played by Jensen alone, and 
included works of Franck, Tournemire, 
Howells, and Karg-Elert. Ms. Jensen is 
organist/choirmaster of St. George's 
Episcopal Church, Nashville, and on the 
organ faculty ofVanderbilt University. 

Massimo Nosetti 

Italian organist Massimo Nosetti has 
been added to the international roster of 
artists represented by PhilliJJ Trucken­
brod Concert Artists. He is scheduled to 
make his next North American tour in 
spring 1996. N osetti is Director of Music 
at the cathedral in Turin, Professor of 
Organ and Composition at the National 
Conservatory of Cuneo, Professor at the 
Liturgical Music Institute in Turin, and 
Titular Organist at. the Sanctuary of St. 
Rita in Turin. He studied organ, choral 
conducting, and composition at the Ital­
ian national conservatories in Turin and 
Milan, as well as privately with G. Carni­
ni, P. Pidoux, and Jean Langlais. He is a 
published composer of numerous works 
for organ and choir, and his first compact 
disc has recently been released. 

The 
Young 

Organists 
Cooperative 
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Roster 

David Arcus 

Polly Brecht 

Patrick Hawkins 

Michael Kaminski 

Karen Larson 

Jeff R. Mclelland 

David Oliver 

Craig Phillips 

Cynthia Roberts-Greene 

Pamela Ruiter-Feenstra 

Nancy Ypma 

For information contact 
Post Office Box 103 

Worcester, MA 01602 
(508) 754-1168 

Rayner Brown and Cherry Rhodes 

Suite Cherry by Rayner Brown was 
premiered by Cherry Rhodes at Los 
Altos United Methodist Church, Long 
Beach, CA, on October 2, 1994. Dech­
cated to Miss Rhodes, the four-move­
ment work is based on the tune "S:.Veet 
Georgia Brown." It was performed on 
the historical Wm. B.D. Simmons organ 
(1852), the oldest organ west of the Mis­
sissippi River. Rayner Brown is Profes­
sor Emeritus at Biola University and has 
received annual ASCAP awards for the 
past 21 years for his contributions to 
American music. Cherry Rhodes is 
Adjunct Professor of Music at the Uni­
versity of Southern California. 

Gillian Ward Russell 

Gillian Ward Russell has been 
awarded a PhD degree from the Univer­
sity of Leicester (Music Faculty) for her 
research into the organ music and major 
choral works of William Russell 
(1777-1813). Born in Maldon, Essex, 
England, she is active as an organist, 
teacher, and conductor, and has per­
formed recitals in Europe, North Amer­
ica, and the U.K. 

The University of Evansville 
Department of Music has announced the 
Neu Chapel Scholarship, worth up to 
$3000 rier year and available to an enter­
ing fresbman organ major or other quali­
fied organ or keyboard student. The . 
scholarship may be awarded in addition 
to other university academic scholarships 
which range from $2000 to $5000 per 
year. The recipient of the scholarship will 
assist in various duties associated with the 
Neu Chapel music program and will work 
directly with the University Organist, the 
Director of Choral Activities, and the 
Chaplain. For information, contact: Dr. 
Douglas Reed,_Professor of Music, Uni­
versity Organist, Department of Music, 
University of Evansville, 1800 Lincoln 
Ave., Evansville, IN 47722; l-800/423-
8633, ext 2754; fax 812/479-2101. 

The American Boychoir Presser 
Treble Choral Music Study Center 
was inaugurated September 30 during 
the 7th Annual Conference on Choral 
Training at the American Boychoir 
School. The result of the efforts of James 
Litton, Nancy Plum, Maria Denison, and 
The Presser Foundation in Bryn Mawr, 
the center houses resource materials, 
recordings, and music for treble choirs, 
open to the public by appointment. For 
information, contact Maria Denison at 
the school, 609/924-5858, ext 37. 

The National Library of Wales is to 
house the archive of Welch composer 
William Mathias. The composer, who 
died in 1992, wrote music in all genres. 
His orchestral and chamber works are 
regularly performed; his church music is 
well known; he is one of the few com­
posers to have a premiere announced in 
a story on the front :[Jage of the New 
York Times, and his anthem for the wed­
ding of the Prince and Princess of Wales, 
Let the People Praise Thee, 0 God, has 
become one of his most performed 
choral settings. The Mathias Archive will 
hold compositional sketches, manuscript 
full scores, correspondence, recordings, 
press clippings, and a bust sculpted by 
Christine Roberts. The Archive will be 
available to students of Mathias' music, 
and is the gift of his widow and daughter, 
Yvonne and Rhiannon Mathias. For 
information: Mr. Jeffrey A. Bishop, 
Oxford University Press, 212/679-7300, 
ext 7166. 

The Church of St. Ignatius Loyola, 
New York City, presented the New York 
premiere of Arvo Part's Miserere on 
November 9, 1994,,with the Choir and 
Orchestra of the church under the direc­
tion of Kent Tritle. The program also 
included Monteverdi's Laetatus Sum 
and Stravinsky's Mass, as part of its 
Sacred·Music in a Sacred Space series. 

National Museums & Galleries on 
Merseyside has announced the publica­
tion of European Musical Instruments in 
Liveryool Museum, edited by Pauline 
Rushton. The book is the first published 
such catalogue, and includes the well­
known collection of the Liverpool firm 
of organbuilders, Rushworth and 
Dreaper Ltd. The catalogue is divided 
into seven sections, covering keyboards, 
organs, free-reed, wind, stringed, per­
cussion, and mechanical instruments. 
There is a separate entry for each of the 
119 instruments, including a full 
description, details of the maker's stam:EJ 
or mark, dimensions, provenance, and 
references. Technical SIJeci:6.cations have 
been included for all 'keyboard instru­
ments, with details of their compasses, 
stringing, scaling, and actions. Most of 
the entries are illustrated with a black 
and white photo, and eight are accompa­
nied by color plates; 182 pp., 110 black 
& white photos, 8 color photos; £14.95; 
for information: National Museums & 
Galleries on Merseyside, P.O. Box 33, 
127 Dale St., Liverpool, L69 3LA, U.K.; 
tel 051-207-0001; fax 051-207-3759. 

Breitkopf & Hartel has announced 
the release of several new editions: Han­
del, Konzert fur Orgel und Orchester 
(PB 5215); Scheidt, Tabulatura Nova I 
(EB 8565); in Ewigkeit dich loben 3 (EB 

The University of Michigan Historic Organ Tours in 1995 
Marilyn Mason, Director 

with concerts scheduled at several sites 

TOUR XXXII to PORTUGAL and SPAIN June 13-22 
Contact: DESTINATIONS TRAVEL, P.O. Box 997, "Kevin" 

Ann Arbor, Ml 48106 
Telephone: (800) 826-8165 

TOUR XXXIII to HOLLAND, CZECHOSLOVAKIA and AUSTRIA Aug. 3-15 
Contact: CONLIN-FABER TRAVEL, P.O. Box 1270, "Gloria" 

Ann Arbor, Ml 48106-1270 
Telephone: (800) 426-6546 

The University of Michigan 17th International Organ 
and Church Music Institute, July 5-14, 1995. 

Guests: Elinore Barber, Antoine Bouchard, Robert Jones, Georges Robert 
Josef Seraphim and the U. of M. Faculty. 
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8573); and Reger, Weihnachten op. 
145/3 (KM 2270). For information: tel 
(0611) 45008-0; fax (0611) 45008-59/60. 

In memory of Cleveland harpsi­
chordist Doris Ornstein, The Cleve­
land Museum of Art has acquired an 
Italian-style harpsichord built by Tony 
Chinnery. The instrument's dedicatory 
concert, on October 12, 1994, was given 
by harpsichordist John Gibbons and 
soprano Christine Brandes. For infor­
mation: 216/421-7340. 

The Organ Literature Foundation 
has announced the release of its new Cat­
alo~e "CC". The 64-page catalogue lists 
772 books, 45 of which are new items; 
603 theatre organ records (76 new); 243 
band organs-music box recordings (22 
new); 3,942 classical recordings (393 
new); and 64 video cassettes. Send $2.00 
(foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons air­
mail): 45 Norfolk Rd., Braintree, MA 
02184-5918; tel 617/848-1388. 

Johannus Orgelbouw has announced 
its new line of deluxe models under the 
name "Sweelinck." The companyhas also 
introduced the Johannus CH-26, a 4-
manual drawknob organ with HDSP 
multichannel technology; options include 
two multichannel thousand:watt boosters 
for larger churches. The organs come 
with a 10-year guarantee on the boards 
and after-sales service from local repre­
sentatives. For information: Johannus 
Or_gelbouw b.v., Morsestraat 28, 6716 AH 
Ede, The Netherlands; tel 011-31-8380-
37403; fax 0ll-31-8380-22238. 

Carillon News 
by Brian Swager 

Festival at Bok Tower 
The annual International Carillon 

Festival at Bok Tower Gardens near 
Lake Wales, Florida, will take place 
February 11-19, 1995, featuring guest 
carillonneurs Anna-Maria Reverte 
(Barcelona, Spain), Geert D'hollander 
(Antwerp, Be1gium), George Gregory 
(San Antonio, Texas), Larry Weinstein 
(Dayton, Ohio), resident carillonneur 
Milford Myhre, and assistant carillon­
neur William De Turk. 

The Festival will include daily 3 pm 
recitals, a special moonlight recital on 
Valentine's Day, February 14, displays 
and videotapes from the Anton Brees 
Carillon Liorary, and social gatherings 
with the artists and colleagues. 

For detailed information, contact Bill • 
De Turk, ICF Coordinator, Bok Tower 
Gardens, 1151 Tower Blvd., Lake 
Wales, FL 33853-3412; phone: 813/676-
1408; fax: 813/676-6770. 

1994 GCNA Congress 
The fifty-second Congress of the 

Guild of Carillonneurs in North America 
was held at Brigham Young University in 
Provo, Utah, June 8-11, 1994. Eighty­
nine people attended. 

The opening recital was played by the 
congress hosts: Don Cook, organ profes­
sor and university carillonneur at BYU; 
and Russell Sorensen, master's degree 
candidate in organ, and assistant canl­
lonneur at BYU. Also performing 
recitals were John Gouwens, organist 
and carillonneur at Culver Mi1itary 
Academy in Culver, Indiana; Karel Kel­
dermans, carillonneur of the Thomas 
Rees Memorial Carillon in Springfield, 
Illinois; Bernard Winsemius, city caril­
lonneur of Haarlem and Amsterdam, 
organist at the New Church in Amster­
dam, and professor at the Rotterdam 
Conservatory (organ) and the Dutch 
Carillon School; Lisa Lonie, carillonneur 
of Trinity Church in Holland, Pennsylva­
nia; and David Hunsberger, assistant 
carillonist at the University of California, 
Berkeley, and organist-choirmaster at St. 
John's Presbyterian Church in Berkeley. 

Four candidates played successful 
examination recitals: Herbert Colvin, 
carillonneur at Baylor University; David 
Long, assistant caiillonneur at Brigham 
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Young University; Brandon Blazo, stu­
dent at the University of Michigan; and 
David Osborn, assistant carillonist at the 
University of California, Berkeley. 
Guidelines for future examinations, as 
well as scores for the required pieces, 
are available from new coordinator: 
Carol Jickling Lens, 6234 South Lima 
Wa)'., Englewood, CO 80111. 

There was a variety of presentations. 
Three noted composers of carillon 
music-Ronald Barnes, Albert Gerken, 
and Roy Hamlin Johnson-contributed 
their "Perspectives on Creating Music 
for Carillon." William De Turk and Mil­
ford Myhre discussed the GCNA 
archives and the Brees carillon library at 
Book Tower Gardens. Richard Watson 
spoke over the renovation of the BYU 
canllon. Andrea McCrady and Gloria 
Werblow reported on "Money and the 
Carillonneur." Brian Swager moderated 
a discussion on the development of 
teaching materials. 

The final day of the congress was held 
in Salt Lake City. John Longhurst 
demonstrated the organs of the Mormon 
Tabernacle and Assembly Hall. The 
BYU Faculty Jazz Quintet performed at 
the congress oanquet. 

Officers of the Guild are Larry Wein­
stein, President; Gloria Werblow, Vice 
President; David Hunsberger, Record­
ing Secretary; Janet Teboel, Corre­
sponding Secretary; Michael Hall, Trea­
surer. Members-at-large of the board 

Congress hosts: Russell Sorensen and 
Don Cook 

are Robin Austin, Don Cook, Iohn 
Courter, George Gregory, Karel Ke der­
mans, and Sally Slade Warner. 

Theophil Rusterholz was voted an 
Honorary Member in recognition of his 
four decades of service to the Guild. 
Honorary membership was also con­
ferred on the following, who have gener­
ously supported ,the installation and 
maintenance of carillons: William D. 
Biggs, William T. and Kathryn M. Gos­
sett, Richard and Mary Ann Wallace, 
Elizabeth Wallace McClean, and Shirley 
Wallace Sarver. 

Lee Hoiby's Theme and Variations 
was commissioned by the Guild's Johan 

New Carillonneur members: David 
Osborn, Brandon Blazo, Herbert Colvin, 
and David Long 

Franco Composition Fund and was 
given its premiere performance at the 
congress by John Gouwens. Allan J. 
Ontko's Cortege was premiered by Rus­
sell Sorensen. Edward Nassor's Cam­
panella II was premiered by Lisa Lonie. 

The 1995 Congress of the GCNA will 
be held at Princeton University, 21-25 
June. Future congresses are scheduled: 
1996 in Cohasset, Massachusetts; 1997 
at the U niversit)'. of Kansas; 1998 at the 
University of California, Berkeley. 

GCNA membership information is 
available from Brian Swager, School of 
Music, Indiana University, Blooming_ton, 
IN 47405 [bswager@ucs.indiana.edu]. 

Youre ready for MIDI. We have the answer. 
As a church musician you play a vital 

part in the life of your congregation. 

Music helps enhance and focus the 

worship experience. And you must 

accomplish this task. 

What you need is a reliable, versatile 

system. One which holds to the 

integrity and tradition of your 

performing art, yet allows you 

to expand your talent in new 

and exdting ways. 

That system is available now 

Peterson Electro-Musical Products, Inc. 

has made it possible to combine the 

classic beauty of the pipe organ with the 

power of MIDI Technology. Its done 

through the Peterson MIDI Resource 

System'." With a pipe organ thats MIDI 

compatible, you'll have musical options 

never before attainable. 

Ask your organbuilder or contact 

us for information about the Peterson 

MIDI Resource System™ ... and then 

you1lknow 

peterson 
Solid-state systems far the pipe organ 

Peterson Electro-Musical Products, Inc., 11601 S. Mayfiekl Ave., Worth, IL 60482-24 76. Phone: 1-800-341-3311 Fax: 1-708-388-3367. 
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Gerre Hancock 
IMPROVISING: How to Master 
the Art 
(385881-9) $24.95 

Hancock has long been renowned 
for his extraordinary improvisations 
and has taught the art of 
improvisation at classes and 
workshops across the US. Now he 
has codified and organized his 
teaching into a book which carries 
the organist from the scale through 
the fugue, also covering interludes, 
hymns, hymn preludes, sonata form, 
canon, and more. Written in an 
informal style and illustrated with 
musical examples and exercises, this 
book opens wide the door to musical 
and technical skill. 

Pamela Poulin 
J.S. Bach's Precepts and 
Principles for Playing the 
Thorough Bass or Accompanying 
in Four Parts 
(816225-1) $49.95 

Believed to have been dictated by 
J .S. Bach to one of his students, 
this book is the most important 
teaching document of Bach's to 
have survived, providing insights 
into his teaching of harmony and 
fugue. 

Books are available at all fine stores. In case 
of difficulty or if approval copies are wanted 
write to us dire.ct at Music Department DIA 

------Music Department 
OXFORD UNIVERSITY PRESS, INC. 
200 MADISON AVENUE, NEW YORK, NY 10016 

PIPE ORGANS 

DAVID J. FABRY 
President 

32 North Holly Avenue 
Fox Lake, Illinois 60020 

708-587-1992 Fox 708-587-1994 

. fine leather shoes for organists 

0rgmunaster ~hoes 

,, 

Fast UPS Delivery 
WOMEN'S, 3 Colors, Sizes 4-11, $41 ppd. 

MEN'S, Black, Sizes 6-12, $48 ppd. 
Sizes 12½-13, $52 ppd., Sizes 14-16, $69 ppd. 

CALL OR WRITE (203)-453-1973 

282 Stepstone Hill, Guilford, er 06437 

Faucher Organ Company, Inc. 
24 Pearl St., Biddeford, ME 04005 

• New Instruments 
• Rebuilding & Restoration 
• Professional Maintenance 

Robert R_ Faucher l -800-370;PIPE 
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Music for Voices and 
Organ 
by James McCray 

Remembering Henry Purcell: 
1659-1695 

1995 will mark the three-hundredth 
anniversary of the death of Henry Pur­
cell, and a year when there are certain to 
be many performances of his music. His 
contributions to church music are • 
numerous, and it is hoped that most 
church choirs will commemorate this 
anniversarywith the inclusion of some of 
his music in their repertoire. He left us 
65 full and verse anthems, morning and 
evening services, and an additional 35 
works not from the Bible,· as well as 
many other settings that could be 
employed in the church. 

Purcell was one of England's most 
important composers; many feel that 
England's leadership in ·church music 
died with him and was not truly resur­
rected until the beginning of this centu­
ry with Vaughan · Williams, Holst, and 
Britten. Of course there are many com­
posers who wrote music during those 
250 years,, but very few of Purcell's 
stature. Except for Elgar and some Stan­
ford, much Victorian music remamed 
insipid and has fallen into obscurity. 

Today, most British choirs perform 
Purcell's music with great freq_uency and 
enthusiasm. His anthems and canticles 
receive repeated use throughout the 
church year. In America, several works 
receive frequent• performances; works 
such as Rejoice in the Lord Alway (Bell 
Anthem), Hear My Prayer, 0 Lord, and 
Jehova, Quam Mu7ti Sunt Hastes can be 
found in church and college choirs. 
Madrigal grou:es 9ften sing his setting of 
In These Deligh;f;jul Pleasant Groves. 

His churcli music has received fine 
performances on recordings .. Hyperion 
Records has now released The Complete 
Anthems and Services in several volumes 
of CDs. These would be very useful to 
choral conductors as they choose and 
prepare repertoire. . 

What is it about Purcell that has. made 
his. music endure?• He will -be remem­
bered in many areas, but one which 
stands out is his effective setting of the 
English language. For centuries English 
composers wrote their .church music in 
Latin. It was only in the previous centu­
ry that _they changed religious direction 
and composers were_ . reworking thetr __ 
thinking at the end of the Renaissance to 
accommodate Henry's new church. Pur­
cell's setting of English was the culmina­
tion of that change. It was Purcell in the. 
generation before Handel (1685~1759) 
who showed how the words could be 
dramatized into effective meaning. Pur­
cell's shaping of the vocal lines, his.mid­
Bar?que dotted rh~m • and long me~s­
matic phrases, and his careful attention 
to the length of the vowel/consonant in 
terms of note choice and duration gave a 
clearer understanding to the text/music. 

The Purcell Selection, ed. David 
Patrick. The Royal School of Church 
Music, AB 43, approximately $13 (7 
pounds) (M). 

This fine collection contains 20 
anthems with a wide range of mood and 
style; some are from larger works. It has 
a lovely cover and clear printing. Includ­
ed are works for SAB, ST/AB, and other 
combinations, but the majority are for 

SATB _and have organ accompaniment. 
Favorites such as Sound the Trumpet, 
The Bell Anthem, andBemember Me are 
included with some which may be less 
known. It truly is a feast! ·Highly recom­
mended- the costis onlyaoout.$.70 an 
anthem. 

The Heavenly Angel' Host, ed~. John 
B. • Haberlen. SATB, optional TB or 
SA solos, and keyboai-d, Neil Kjos 
Pub., #8698,

1

$.95 (M-}. 
There are optional orchestra parts 

which are available (#8698X). This 
Christmas work is contrapuntal with the 
voice lines doubled iri the keyboard. The 
middle section has a sl'ilo or seini 0chorus • 
interlude, then foll' choir returns at the 
end. The music is jubilant and :rhythmic. 

Lord, Now Lettest • Thou (Nunc 
Dimittis), ed .. Noi'.man Greyson. 
SATB with· keyboard, '.Bourne ~o., 
B238634-358, $.85 (M-)~ 

After the broad SATB 0pening .there 
is a short section for .divisi treble voices 
which then expands and adds the men. 
The Gloria Patri is a canon ("four in 
two"). The keyboard part doubles the 
voices. 

Purcell Sacred Music: Part I, Eight 
Early Anthems,• ed. Peter .Dennison 
under supervision of Purcell Society. 
Novello No. 15 1013 (Theodore 
Presser selling agent), $96.00 (M\ 

The price is probably prohibitive for 
most · American church choirs. This 
scholarly, authoritative·. edition is Vol­
ume 13 in the complete works of Henry 
Purcell and contains complete scores 
including the orchestra parts where 
appropriate. There are full. and verse 
anthems, and several are for divisi 
choirs. Some have very wide ranges for 
the voices. ExceUent but expensive. 

My Heart Is Inditing; e'1.PeterDen­
nison. SASATBBB with SSAATBBB 
soli, strings, . and organ,· ·Novello 
#67046208 (Theodore Presser), 

-· $6;75 (M+). 
This Coronation Anthem· dates from 

1685. The score contains·the instrumen­
tal .string parts (full score), which are 
important to the performance. The 
music is a jubilant celebration and ends 
with a contrapuntal Alleluia. !tis a schol­
arly edition and highly recommended to 
. community choirs. 

Our Father Al,mighty, ed; Walter 
Barrie. SATB arrd Keyboard, Law­
son-Gould, #52226, $.W (M). 

The editorsuggests that the keyboard 
music could be transcribed ana • perc 
formed on strings; its music doubles th. e 
voice lines ·for the most part. The Eng-
. lish text was added by the ediformad·we· 
are not certain from where this··comes, 
but• ·the setting is very· suitable and­
usable for church choirs. 

Thou ·Knowest; -Lord;,-arr.'Laffli"ence 
Davies. SA and 'kt;yh:oard, ,Oxford 
University Press, El2'8; $,'.70 (E} .. 

The alto could be sung by a: sopmno 
and this short, homophonic -setting:couM 
be used as a duet. The keyboard plays 
chords beneath the voices to add a more 
complete sound to the music.. Very easy. 

Thou• Knowest; Lord, eel· Jmnes 
McKelvy. SATB with organ, Mark 
Foster Music Co., MF· 234, $.75 
(M-). 

The SATB setting was composed in 

Eu.Ro Mtisii cqi'ebit¥ioN \. 
•• • • r 04 W, Lake St ~ 13footnirigda)<i; ILWl08 • • 

Jyliitt B11hti,ltir; Pfd,,iil~nl ) ..• •·· •·•·• ••• 
Merrill··N; P~y}i\W;J?!ie(Jit/@n.Milii1(. .·.·•••· 

1695 and would be an excellent choice 
for your commemoration since it will be 
300 years old too. It was composed for 
the funeral of Queen Mary and then 
later sung at Purcell's funeral. There is a 
very brief keyboard opening (Solemn 
March) and closing (Canzona) which 
could be omitted. The music is homo­
phonic with parts doubled in the organ. 
Easy enough for most church choirs. 

Book·· Reviews 

Aspects of Keyboard Music: Essays 
in Honour of Susi Jeans, edited by 
Robert JudcL Oxford: Positif Press, 
1992. 190 pages, paper covers. No 
price given. Publisher: 130 South­
neld Road, Oxford, England, OX4 
IPA. 

Festschrift [Ger.]. A collection of articles by 
colleagues and pupils issued as a tribute to 
a scho1ar .... Norm~, the publication is 
on the occasion of a landrnarli: birthday ... 
and contains articles on a variety of topics 
and often a. bibliography of the honored 
scholar's writings.1 

This volume of essays fits the defini­
tion of a Festschrift exactly; the first edi­
tion was presented to the English musi­
cologist-organist Lady Susi leans on the 
occasion .of her 75th birthaay in 1986. 
The contents reflect her interests in 
early keyboard music, authentic perfor­
mance practice, and organ preservation. 
In addition to the 11 articles on these 
topics, .there. is a brief introductory essay 
on Susi leans' influence on the tonal 
design of British organs and stylistically­
correct organ playing,2 as well as a bibli­

. ography of her writings: 56 articles pub­
lished in music·journals and magazines 
between 1950 and 1991; over 3.0 articles, 
chiefly on early English keyboard .com­
posers, in music dictionaries (including 
The New Grove); seven editions of 17tli 
and 18th century organ music; .and a title 
list of a selection of reviews. All of the 
writers-British and North American 
scholars-have been influenced by Susi 
Jeans in some way overthe past decades, 
and their essays constitute lasting testi­
monies of their gratitude to and respect 
for their mentor . 

Although the articles are arranged 
alphabetically. according. to the writers' 
names, the followin'g classification 
reveals the areas of musicology served by 
their contributions: 

Performance /ractice:. "Dom Bedos, 
Engramelle, an Performance Practice;" 
by: Peter le Huray, deals with some spe­
cific problems in baroque omamenta­
tiim, derived from Engramelle' s dia­
grams of Balbastre's peifonnances and 
barrel organ pinning SJ5tems. <'The Eng­
lish Beat," by ~- Dia-ck Johnstone, con" 
siders problems of fue Pmcellian inter­
IJretation ("Rules for -Graces," 1699) of 
the compound ornament in which a mor­
dent is preceded by .a slightly prolonged 
auxiliary note. 1.s. Bacli and the Livre 
d'orgue of Nicolas de Grigny," by 
Christopher Kent, discusses the scope 
and sigiii(icance of Bach's alterations of 
accidentals, ornaments, and rhythm in 
his copy of the organ collection. "A New 
Completion . for Bach's Unfinished· 
Fugue BWV 906/2," by Davitt Moroney, 
offers a 24-bar completion, based upon 
Bach's precise indications for postulating 
a conclusion, of a composition whose 
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style and· form has preoccupied scholars 
for years. "The Eighteenth-Century 
British Keyboard Concerto After_ Han­
deL" by Timothy J. Rishton, discusses the 
spread of popularity of· this form . and 
their performances on organ or. harpsi­
chord in _pleasure gardens, taverns, and 
IJrovinciaf music festivals, with an appen­
dix of the concert.as-of 95 composers. 

Music compositions: "Tlie Organ 
Works of Heinrich Nicol;ms Gerber," .by 
Hugh J. McLean, was inspired by Lady 
Jeans' edition of this composer's Eour 
Inventions (Novello, 1974), and discuss­
es the provisional dating of the ori&nal 
manuscript, along with .its stylistic fea­
tures. "Thomas Swarbrick-The End of 
a Line," by Betty Matthews, reviews the 
productive career .of the well-known 
English organ~bJ.rilder _.(c. 1679-1752) 
who a_pprenticed to Renatus Harris and 
was tlie last member. of an illustrious 
organ-building tradition. "Continua 
Accompaniment for Full Voices: Some 
Explar:uttions, Dif;ficulties, and. Embar­
rassments in the Music of.Peter P.hilips," 
by John Steele, focuses on _this little­
known fi);l.ITe in 16th-century English 
music (1560-1630), who was the most 
famous English composer in Northern 
Europe for half a century, and includes a 
brief discourse on the use of organ ped­
als in "full voice" continua accompani­
ment. "Oxford, Christ Church Mus; Ms. 
89: Techniques ofVerset Composition," 
by Richara Vendome, deals with the 
compositional types, formal aspects, and 
stylistic elements of the largest source of 
Spanish Netherlands music from the 
early 17th century. 

Organ history_: "How Did the Organ 
Come to be a Church Instrument? Fur­
ther Questions about Music and the 
Church of Rome," by Peter Williams, 
examines the evidence and conclusions 
collected so far in the attempt to resolve 
this complex puzzle; remaining prob­
lems relate to the sounds of early organs, 
their location in churches, and the range 
of organ types. "Michigan's Klingenaes 
Wunder: tlie Fisk Re-creation of a Sil­
bermann at the University of Michigan;" 
by Marilyn Mason, &ves the reasons for 
the choice of the Silbermann model­
the only Silbermann-style instrnment in 
the United States and one of Charles 
Fisk's last projects-and the changes 
required for tlie contemporary recital­
hall setting. 

The great majority of these artic;les are 
intensely scholarly treatments of special­
ized topics in historical musicology, thus 
defining the scope of the probable audi­
ence for this collection. However, a few 
of broader subject matter-British key­
board concertos and those in the organ 
history category-~ appeal to organ­
ists and general readers. 

Notes 

-James B .. Hartmann 
The University of Manitoba 

Winnipeg, MB, Canada 

l. The New Harvard Dictionary.of Music, 1986 ed. 
2. Lady Jeans' organ recitals included regular per­

formances for the BBC after the war and concert 
engagements around the world She performed on 
the four-manu'!L 61-stop ;Hill, Norman & Beard 
organ in St. Luke's Anglican Church, Winnipeg, on 
.May 17, 1961. Her program included a mix of early 
and recent organ compositions: 
Theme and Variations ( dedicated to Susi Jeans) / 

Hendrik Andriessen (b. 1892) 
Two Studies / Andriessen 
Two Fantasies sur le Jeu d'hautbois fantasie / Louis 

Couperin 
Prelude and Fugue in G Minor/ Buxtehude 
English Organ Musi_c 

Trumpet Voluntary/ Anon.Y':'-ous.c. 1700 
VoluntruyforDoubleOrgan/ JobnBlow(l642-1708) 
V~(Diaoasoo..Come)!JobnRobinson (1682-1762) 

Prelude and Fugue in A Mil;ior / Bach 
Chorale Preludes/ Bernhard Reichel (b. 1901) 

Herrliebster Jesu, was hast du verbrochen 
Wie schon leuchtet der Morgenstern 

Toccata Francesca (dedicated to Susi Jeans)/ 
Augustinus Kropfreiter (1936) • 
Coin_cidences aoound. In the following year, two 

of the contributors to this Festschrift also performed­
in Winnipeg: Marilyn Mason, University of Michi­
gan, on Apnl 12, 1962, and Hugh J. McLean, Van­
couver, on October 2, 1962. 

Request a free sample issue of THE 

DrAPASON for a student, friend, or col­
league: write to the. Editor, THE DIAPA­
SON, 380 E. Northwest Hwy., Des • 
Plaines, IL 60016; or fax 708/390-0408. 
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:Software Review 

All>--:Music -Guide, Great Bear Tech­
nology; 1994. · 1100 Moraga Way, 
Moraga, CA 94556. $49.95. 

To .. us.e the All-'-Music Guide one 
needs .an IBM _ compatible computer 
with at least 2MB-of RAM, a hard disk 
with 10MB of free disk space, Windows 
3.1 or 1ater, and a mouse. A CD ROM 
version is. now ayailable. Refunds are 
given within 60 d3:Ys if the user is not 
completely satisfied. With the aid of the 
manual and on-line help, the program is 
usable by someone with perso.mil com­
.puter _and Windows experience. 

lfhe publisher states this is "A Music 
Lovet' s Guide to_ the .Best CD's, Tapes, 
and LP's of All Time ... the powerful, 
easy-to-use-· interactive edition of the 
best selling 1,175-page guide-the bible 
of musie lovers-everywliere". According 
to the manual, the ATl-,_Mus.ic Guide lists 
thousands of recordings (35,000) and 
IJ!Ovide_ s. ratings of groups and artists 
(6,000) across more than twenty-five 
.music categories. The categories are 

Classical, T azz, Celtic & British Isles, 
Cajun-Zydeco, Vocal, Rap, Hip Hop, 
Reggae, Gospel, World Music, Blues, 
20th Century Avant-Garde, Christmas, 
Bluegrass, Folk, Soundtracks & Cast 
Records, Women's Music, Contempo­
rary Instrumental, Easy Listening, Gay 
Music, Children's, New Age, Rock, Pop, 
Soul, Music Videos, and Country & 
Western. The manual also gives infor­
mation about each genre .. 

The wide range of music categories and 
the scope of the undertaking is impres­
sive. Shortcomings in selection criteria 
and comprehensiveness notwithstanding, 
the publisher's efforts are to be encour" 
aged because the idea has potential. 

Aside from the worth of the concept 
and the potential, there are a number of 
questions that arise. The first question is 
what is the intention and scope of this 
product? The title of the program, 
"All-Music Guide," implies that this is a 
comprehensive listing of artists, record­
ings, etc. But a different statement writ­
ten on the box that tells us this is "A 
music lover's guide to the Best CD's, 
Tapes and LP's of All Time.,, (emphasis 
added) Therefore, is it comprehensive, 

or is it selective? The information with 
the software does not provide the 
answer to these questions. 

The second question has to do with 
the basis for deciding which composers 
and which works should be included-or 
excluded. In the list of composers and 
performing groups under the Classical 
genre, for example, there are some strik­
ing omissions or oversights. Some of the 
composers conspicuously absent are 
Penderecki, Babbitt, Bassett, Varese, 
Riecha, Dittersdorf, and Webern. (Yet 
Alban Berg and Schoenberg, usually 
associated with Webern's era, and Carl 
Stamitz, often associated with Ditters­
dorf, are present.) 

Organists might appreciate finding 
DuruRe and Marcel Dupre included but 
be disappointed that Jehan Alain is 
missing. Alain's exclusion can be con­
trasted with Alain's inclusion in a recent 
issue of Opus, the Schwann publication 
familiar to seekers of in-print record­
ings. (Opus includes nine of Alain's 
works.) Granted that Opus and the 
All-Music Guide may have different 
intents, but this comparison suggests this 
Guide is not "all-music" except, per-
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run wild! 

©AOC1994 
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haps, in the categories included. 
To delve furilier into the concern for 

comprehensiveness and selection, William 
Grant Still, an early African-Americ,m 
composer, is included. In his case, it is 
peculiar that his Afro-American Sympho­
ny is mentioned in the biographical section 
about the composer but not listed in com­
positions/albums by the artist. There are, 
in fact, only two recordings mentioned for 
William Grant Still, while the listing in 
Opus shows fifteen different pieces and 
sixteen recordings in print. 

With Samuel Barber, the listing 
excludes, for example, the Cello and 
Violin Concerti, Symphony No. 2, and 
the opera, Vanessa, but includes seven 
other pieces. This contrasts with 
forty-eight listings in Schwann's Opus. 

Being "out-of-_print" does not e;\Jllain 
the omission of recordings or com­
posers, because in some genres, such as 
Pop and Jazz, certain out-of-print 
recordings were listed and identified as 
such. This also is an unfortunate omis­
sion because sincere collectors of music 
from any genre value, and often are 
seeking knowledge of, out-of-print 
recordings. 

This software offers ratinas of record­
ed performances. For example, there is a 
five-level rating system: 

(G) Best of Genre Should be part of 
any collection of the genre; 

(A) Best of Artist Classic Album, 
prime stuff; 

(B) Good Representative of the artist; 
(C) Okay Passable. May contain some 

good material; 
(D) Poor Oops! Should be avoided. 

The explanatory comments about the 
levels and performances/albums reflect 
a casual style that might turn off some 
and turn on other potential users. In 
addition, some descriptive comments 
lack usefulness and even substance. 
Examples are: "A try>ical work for 
Soprano and Orchestra' and "The beau­
ty of ... 's voice is enhanced by the 
accompaniment of the composer." 
(Knoxville, Summer of 1915, for Sopra-

no and Orchestra by Barber). Several 
statements about Bartok's Concerto for 
Orchestra are: "This sounds more Hun­
garian to me than the others," "This 
recording has plenty of profile," and this 
recording is " .. , intensely musical in a 
special way." These and other com­
ments about pop or jazz composers/per­
formers seem to express subjective eval­
uations, without including the basis for 
the reviewers' enthusiastic comments. 

A second question concerns the basis 
for selecting reviewers. The publisher 
states, "You get insights of the best 
music critics in the country--over 80 
veterans of national magazines includ­
ing: Down Beat, Go[dmine, Stereo 
Review, Spin, Pulse, and others ... " 
While the names of reviewers are listed, 
we have no information about them, we 
do not know in which magazines each 
reviewer published, how were they cho­
sen, or wbat type of review they were 
asked to provide. One cannot assess the 
reviewer's credibility without knowing 
their background, knowing where to find 
examples of their work or, at least, how 
they were chosen. 

Wouldn't the worth and credibility of 
the reviews be higher if many or all were 
from well-regarded publications? Setting 
aside the difficulty oJ finding and obtain­
ing clearance for the use of published 
reviews, a question is, "Shouldn't one 
expect to find such reviews if the soft­
ware's content is credible enough to be 

· considered seriously?" Beyond this, we 
can wonder if a reviewer has written for 
Stereo Review, for example, does that say 
that a specific review for the All-Music 
Guide is equal in quality? Does it tell us if 
that reviewer was invited to review a sec­
ond time for Stereo Review? 

There are other pertinent questions, 
one of which is, "Who is the audience 
that the publisher has targeted?" If the 
audience includes everyone, shouldn't 
the publisher take into consideration 
that audiences differ? If that is true, 
then the selection of reviewers, com­
posers, recordings, etc. might show 
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awareness of these differences. As it is, 
some segments of the "audiences" might 
find this material satisfactory and others 
will not find it so at all. 

In conversations with the publisher, 
the publisher appears to be interested 
and committed to improving and devel­
opin_g this potentially valuable source. 
To develo_p this, the publisher also must 
have the fo1ancial resources and concep­
tual necessities in order to choose con­
tributors and make changes that will 
develop the potential. If this were to be 
accomplished, a formidable challenge 
still remains, can the publisher keep cur­
rent with timely software updates at a 
reasonable cost to users? 

-Joseph L. Casey, Ph.D. 
DePaul University, Chicago, IL 

New Recordings 

Duetto-Early Music for Keyboard 
Four Hands. Quentin and Mary 
Murrell Faulkner. Pro Organo CD 
7049 [DDD], 61:14 totaf playing 
time. Available from Pro Organo 
Direct Sales, P.O. Box 6494, South 
Bend, IN 46660; tel 1-800/336-2224; 
fax 219/271-9191. $15 postpaid. 

Contents: W. F. Bach: Duetto (harpsi­
chord and fortepiano); Soler: Concerto 
II in A minor (positiv and gallery 
organs); G. Gabrieli: Canzon Sol Sol La 
Sot Fa Mi a 8 (positiv and gallery 
organs); Hassler: Laudate Dominum 
(Psalm 150) from Cantiones Sacrae 
(1591) (positiv and gallel)' organs); Carl­
ton: A Verse for two to play on one vir­
ginal or organ (harrsichord four hands); 
Tomkins: A Fancy or two to play (harp­
sichord four hands ; Mozart: Adagio and 
Allegro, K. 594 (positiv organ four 
hands) and Allegro and Andante, K. 608 
(gallery and _positiv organs). 

This is a cfelightfully different record­
ing in which Quentin Faulkner, Steinhart 
Distinguished Professor of Organ and 
Music Theory/History at the University 
of Nebraska-Lincoln, teams up with 
spouse Mary Murrell Faulkner in a pro­
gram which contrasts most of the possi-
6le combinations with their four hands 
and the four early keyboard replicas ( two 
organs, one harpsichord and one fortepi­
ano) at their disposal. The effervescence 
which leaps out immediately in the open­
ing Duetto by Wilhelm Friedemann 
Bach continues throughout the disc, 
aided largely by the ordering of the selec­
tions so as to provide maximum contrast 
of instrument combinations. The two 
works for harpsichord four-hands are 
charming in their simplicity and exude as 
good a recorded h:u-psichord sound as I 
nave yet heard. The Soler Concerto is 
well matched to the tonal attributes of 
the two organs in this recording. 

All instruments featured show that 
their builders gave serious consideration 
to replicating the historic properties of 
earlier models. The two small organs 
heard were built by Gene Bedient and 
their specifications are given in the CD 
booklet. The harpsichord is a copy of a 
Flemish transposing double-manual 
harpsichord from 1638, built by Philip 
Tyre and Cynthia Goudzwaard. The 
fortepiano, by Philip Belt, was fashioned 
after a piano reportedly owned by 
Mozart (circa 1780), original!):' built by 
Viennese builder Johann Walter. The 

tuning temperaments are not specified. 
All four of the instruments add a 

dimension of authenticity to these per­
formances of early music; however, the 
same organ tuning which smiles so 
gracefully upon the Gabrieli and Hassler 
works (both late 16th-centmy) also tends 
(in my view) to snarl a bit when these 
same organs are used for Mozart's free­
wheeling romps to distant keys (com­
mon by the late 18th centmy). What we 
have here then, is not just a fine record­
ing, but also a good litmus test for opin­
ions on the appropriateness of this style 
of organ tuning and winding when 
appliecl to the more recent literature. If 
one favors unequal temperament and 
slightly variable wind applied to music 
from all periods, the Mozart selections 
will be as good a demonstration as any to 
prove the argument. If, on the otl1er 
hand, one desireth not this tuning for 
post-1750 music, this same recording 
could lend equal fuel to the or.posing 
view. Regardless of one's pre-illsposi­
tion, one cannot argue that the perfor­
mances are competently rendered, with 
some especially elegant moments in the 
slow portions of the K. 594 Adagio. 

Inasmuch as this album reveals some 
charming early works, as well as an alter­
native interpretation to the oft-taken 
"organo pleno" approach suggested by_ 
most organ soio arrangements of 
Mozart's Fantasy K. 608, the disc is good 
material for the serious listener ancf stu­
dent. For this mostly armchair music 
critic, the disc would be just as good for 
providing a gentle, but state!):' backdrop 
while taKi.ng afternoon tea with friends. 

-Bernard Durman 

J.S. Bach (1685-1750): The Well­
Tempered Organ-Preludes & 
Fugues 1-16 (BWV 846-861) from 
The Well-Tempered Clavier. John 
Wells plays the Letourneau organ at 
St. Paul's Collegiate School, Hamil­
ton, New Zealand. TT: 74'21" (Rib­
bonwood RCD 1006). 

John Wells r.leads here on behalf of the 
organ as a via6le medium for this familiar 
repertoire. An Englishman who trained at 
King's College, Cambridge and Indiana 
University (under Oswald-Ragatz), Wells 
now resides in New Zealand; where he 
has made noteworthy contributions to 
that country's musical life. 

Writing in the liner notes, Wells says 
that "the organ is a 2erfectly suited 
medium" for the '48,' adcling that it is "at 
least as suitable as the piano." Thus the 
burning question: How successful is tl1e 
maniage? Granted, some pieces are par­
ticularfy 'at home' on tl1e organ, the C 
sharp minor fugue being one that 
springs to mind. Others sound ill at ease: 
the C minor prelude, for example, 
played on a manual plenum (with a 
pedal 16' Bassoon for lengthy pedal 
points), sounds jumbled, Wells' clean 
fingerwork notwithstanding. The C 
major prelude makes use oT two con­
trasting 8' flutes on alternate manuals, 
although the resulting echo effect might 
have 6een more cogent had a livefier 
(more fitting) tempo been adopted. As it 
is, the sluggish speed imparts a deliber­
ate gravitas to a piece which, thanks to 
the influence of Gounod's concupiscent 
handiwork, s,eems forever to have been 
robbed of its virginal purity. 

The available tonal resources of the 
Letourneau are employed in compre-
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hensive manner. "There is little that is 
unusual in the routine stop-planning of 
any late Baroque work," writes Wells. "I 
have used registration changes sparingly 
and preserveu the manualiter character 
of tlie works except in a few instances 
where I considerea the use of 16ft tone 
in keeping with the spirit of the work." 
Some of Wells' registrations are quite 
delightful: his version of the F major 
fugue en trio is an engrossing affair, and, 
in similiarly French manner, the fugue 
sur la trompette treatment of the E 
minor fugue enhances the dramatic 
tenor of thls remarkable piece. Registra­
tions seem less successful in a number of 
the preludes, perhaps because these, 
generally speaking, fare less well on the 
organ tlian do the fugues. 

Wells states that "The organ brings 
out the character of the different pieces 
uniquely well because of its wide tonal 
and dynamic rang_e (as compared to that 
of the harpsichord or clavicliord)." True, 
although one could say that the organ 
actually changes the character of certain 
works by dint of registrations used. For 
my part, I prefer to hear these differ­
ences of character brought out on the 
harpsichord or clavichord ( or piano, for 
that matter) b)'. consideration and use of 
rhetoric, inegalite and Affekt, for exam­
ple. Readers will differ too as to whether 
the organ, with its in£nite sustaining 
power, is indeed the ideal instrument for 
some of this music. In some instances, I 
can't help but think that it isn't, but I am 
all for Wells during those revelatory 
moments when fine detail is illumined, 
here and there. 

The instrument (mechanical action) 
played here was built in 1991 by Orgues 
Letourneau Ltee of Canada, and con­
sists of fifteen speaking stops spread over 
two manuals and pedals; it is tuned to 
modem equal temperament. (Listeners 
will decide for themselves whether a less 
clinical tuning is more suitable for the 
performance of these works.) It receives 
little or no help from what appears to be 
a very dry acoustic indeed; a little 'give' 
surely would have been appreciated by 
the builder, not to mention the player 
and the listener. 

Full registrations are given for all the 
works, ancl Tohn Wells' notes are infor­
mative ana thought-provoking. My 
major quibble is with the recording 
itself, imparting as it does an unaccus­
tomed (Letoumeau's organs are 
renowned for their exemplary finesse in 
matters tonal) steeliness to tlie sound of 
the organ. Those who have played and 
heard this particular Letourneau cer­
tainly affirm that the instrument's voic­
ing is refined, with no hint whatsoever of 
the unyielding. 

In spite of Wells' written and musical 
advocacy, I fear that I am unable to 
accede to his position that the organ is 
"perfectly suited" to these pieces; I shall 
stand by my preference for Leonhardt's 
exquisite harpsichord '48' on Deutsche 
Harmonia Mundi. Nevertheless, the 
playing is good, and despite my reserva­
tions about the recording, some lovely 
sounds are coaxed from tlie Letourneau. 

-Mark Bux:ton 
Toronto, Ontario 

Glass Organ Works: Music of Philip 
Glass. Donald Joyce, Organist. Cata­
lyst CD 09026-61825-2. No price 
listed. 

Contents: Dance N for Organ; Mad 
Rush; Dance II for Organ; Contrary 
Motion; Satyagraha (Act III conclusion, 
arr. Riesman). 

Donald Joyce is one of the world's 
leading proponents of contemporary 
organ music. His love of this music and 
his virtuoso technique are combined in 
this recording • to bring the music of 
Philip Glass to life. 

With one exception, the music heard 
on this recording was composed during 
the late 1970s and 1980. Dance N and 
Dance II are from a larger work entitled 
"Dance," created for choreo_grapher 
Lucinda Childs. These extended-pieces, 
both over 20 minutes in len~, are ecsta­
tic studies in Glass' musical style involving 
a conflict between highly energetic key­
board figurations and static harmonies. 

JANUARY, 1995 

Mad Rush is, by contrast, much more 
meditative in nature. Its seven sections 
alternate between serene and tempestu­
ous. Composed in 1969, Contrary Motion 
represents an earlierr}le of Glass' com­
position in which a rh mic figrn:e is con­
tinually expanded. T e last work in this 
collection is an arrangement b_y Michael 
Riesman of the finale from Glass' opera 
Satyagraha. It stands out as the highlight 
of the CD in its subtle beauty. 

The organ used in this April, 1993, 
recording is the monumental 108-rank 
Anton Heiller Memorial organ in the 
Collegedale Church of Seventh Day 
Adventists, Collegedale, Tennessee. The 
recording attests to the versatility of the 
instrument built by T ohn Brombaugh 
and Associates. The ilisposition of tlie 
instrument in included in the liner book­
let, along with informative program 
notes by Tim Page and Donald Joyce. 

The music or Philip Glass is not to 
everyone's liking. However, those who 
appreciate the music of this most elo­
quent practitioner of minimalism will find 
in this collection a brilliant recording fea­
turing one of the finest virtuoso organists 
of our day. Highly recommended. 

-Jon Holland, DMA 
The Dalles, OR 

New Organ Music 

Eight Hymn Preludes for Organ, 
Emma Lou Diemer. Augsliurg 
Fortress, 11-10349, $7.00. 

Emma Lou Diemer has chosen eight 
hymn tunes from vastly differing cultur­
al traditions in putting togetlier this 
delightful collection. They include: 0 
Waly, Waly (English), Prospect (South­
ern United States), Kum ba Yah (African 
American), New England (New Eng­
land), Somos del Senor (Spanish), Lac­
quiparle (Native American-Dakota), 
Shalom, Chaverin (Israeli), and Isla del 
Encanto (Puerto Rico). Several of these 
settings are the only published chorale 
l)reludes on their hymn tunes known to 
this reviewer. If your church uses any of 
these tunes, this collection is one worth 
considering. • 

These pieces are all written in 
Diemer's delectable style. Most are of 
moderate difficulty, with their rhythmic 
complexity posing the greatest prob­
lems. The effort reg_uirea to work out 
the rhythms is welI worth the result. 
They are great fun to play, and church 
and concert audiences are sure to enjoy 
these pieces. 

-Jon Holland, DMA 
The Dalles, OR 

New Handbell Music 

Resounding Joy, an original comJ:>O­
sition for 3 octaves of handbells by 
Jolm F. Wilson. Agape, code no. 
1722, $2.25 (E+). 

The mood of this piece is the same as 
the title-joyful ana resounding, with 
thick repeated chords alongside a milder 
l)izzicato motive with the same driving 
rhytlim. It is in the key of C with few 
accidentals, so it sounds more difficult 
than it is. Highly recommended. 

Rondo Brilliante, an original com_J>o­
sition for 3-5 octaves liy Arnold B. 
Sherman. Agape, code no. 1724 (D). 

This piece begins 9.uite simply, with 
half-note chords in tlie treble that are 
joined by a bass foundation; gradually 
the harmony spreads through the five 
octave range. There is a lovel)'. adagio 
section that takes the music back to the 
original motif now in minor. The fun 
begins with a moving eighth-note pat­
tern in bass octaves wliile ill sorts of S_J)e­
cial effects are goin~ on in the treole, 
including "ring/table and mallets. This 
piece is ilifficult, indeed, but it is saved 
b)' the fact that it is in key of C with just 
a handful of black notes. A wonderful, 
new commission for any choir of better 
than average players. 

-Leon Nelson 

OrganNet Report 
by Herbert L. Huestis 

Advanced organbuilding 
materials: 
Ceramic Clavichords and 
Stone Organs 

One of the more intriguing threads in 
Piporg-1 cyberspace came with the sub­
ject heading of "Advanced materials in 
organ buildlng." It started with a discus­
sion of "perflex", that 1970s new-age 
material that was supposed to replace 
leather in electric organ actions. Unfor­
tunately, it had a oad habit of self­
destructing as if on a time clock­
whether it was in the organ or sitting on 
a supplier's shelf1 Of course it gave a lift 
to tlie burgeoning tracker revival, but for 
the organ ouilders wh_o used it and the 
purchasers who experienced its deterio­
ration, it was a curse. 

What was this material? Some answers 
surfaced on the OrganNet. David Cal­
houn of Seattle, Washington wrote: 

I have it in the back of my mind some­
where that this or similar materials were 
actually developed for medical purposes, 
in particular for use as heart valve materi­
al. Of course in that application it would be 
expected to flex forever, but would be pro­
tected from oxygen, ozone, and probably 
from the loss or volatiles and plasticisers. 
Can anyone confirm the peculiar history of 
the material? 

Materials testing is tricky, as anyone who 
recalls the recent hot discussion on leather 
curing around the OHS circles can attest. 

Some additional insights came from 
Bon Smith of New Haven, CT: 

I worked at the Austin factory during the 
Per.flex episode. It was made by Union 
Carbide and was originally used for water 
bags to be dropped out of planes to troops 
during the Vietnam War. I heard it was 
also used in capacitors made for NASA. 

It was a very difficult era for those 
builders who P.ioneered its use. Per.flex was 
not introducea just to use something new, 
but because of the fear that the leather 
available at the time was of poor lasting 
quality and was only going to get worse. At 
one point, some organ 1eather in NYC 
failed within five years. 

From "perflex" the discussion turned 
to PVC, Orgaflex, plastic impregnated 
wood products, graphite, foam slider 
seals, Delrin, Lexan and Teflon. There 
were observations on the Teflon bush­
ings that are used by John Brombaugh 
and steel organ frames that work well for 
Fisk. 

References were made to paper organ 
pipes, and of course, the famous bamooo 
organ. This led to another entry by 
David Calhoun of Seattle, WA: 

Once upon a time, while visiting David 
Rothe at Chico State in California, I was 
approached b)' an art student from a class 
wl:iich was making instruments of ceram­
ics. She wanted advice on making a ceram­
ic clavichord. 

Apart from what would have been a noisy 
action, I was unable to figure out how to 
mould the strings. 

I'm not making this up, you know. 
charlie cembalo 

Some months before, I had been cor­
responding with Peter Rodwell of the 
International Organ Federation in 
Madrid, Spain, about a most unusual 
organ building project-an organ built 
almost entirely of stone. Here is his 
description of the work of a Spanish 
organ builder, Ivan Larrea, on a project 
to build a stone organ: 

Project to build an organ of stone 
Over the ages, a wide variety of mate­

rials has been used for building organ 
pipes, but metal and wood have 
remained virtually the only materials to 
be widely used by organ builders. Now, 
however, a young Spanish organ 
builder has pioneered the use of stone, 
not only to build pipes but to build an 
entire organ! 

Ivan Larrea, of Madrid, Spain, has 
built a small prototype portative of stone 
and is working on plans for a full-sized 

Stone organ by Ivan Larrea 

Detail of stone organ 

instrument (two manuals and pedals), 
also entirely of stone. He is currently 
negotiating with church and government 
departments with a view to building the 
full-sized instrument for Madrid's Almu­
dena Cathedral, inaugurated by the 
Pope in the summer of 1993. 

Ivan's background is in lapidary, the 
art of working in precious and semi-pre­
cious stones, in which he holds a 
degree. Apart from his knowledge of the 
mineral world, this qualification has 
given him an unusually high degree of 
manual dexterity and a painstaking 
attention to detail as well as the ability to 
work to a high degree of precision. 

Ivan has also long been fascinated by 
organs. He has worked as an unpaid 
apprentice to several Spanish organ 
·builders and . built a number of small 
organs of wood before embarking on his 
stone organ project. He has also 
worked on the restoration of a number 
of historic organs in Spain. 

The idea of building an organ of stone 
seemed a natural combination of his 
skills and interests, but he claims other 
advantages for the material. It is, of 
course, immensely durable and will eas­
ily outlast wood and metal. It is hardly 
affected by changes in temperature and 
humidity-in fact Ivan would dearly love 
to build a stone organ in a natural cave, 
where no wood and metal combination 
would survive for long. With the right 
equipment, it can be worked to a very 
high degree of precision. And of course 
many types of stone are highly decora­
tive. Curiously, it is not as heavy as one 
would expect-Ivan has samples of 
stone which is as light as aluminum but 
stronger, making it ideal for trackers, 
pallets, etc. 

Unsurprisingly, Ivan's initial attempts 
to find a sponsor for his project met with 
a high degree of disbelief, not only from 
only from organ builders but from 
church and state authorities. In short, 
nobody believed it was possible. Ivan 
therefore decided to build a small proto­
type to demonstrate the feasibility of his 
ideas. 

The result was the small portative 
shown in the photographs. It was 
designed specifically to be portable, 
allowing Ivan to take it with him into the 
offices of possible sponsors and 

• demonstrate it on the spot rather than 
trying to persuade busy executives to 
visit his workshop. 

The portative has just ten stopped 
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Some Aspects of Chorale-Playing 
in the 17th and 18th Centuries 

translated from the Dutch by Rudolf Zuiderveld 

This article was originally published in Jaarboek voor de Ereclienst van cle Neder­
lanclse Hervonncle Kerk, 1967-1968, pp. 147-164, published for the Raad van cle Ere­
cl-ienst van cle Nederlanclse Hervormcle Kerk, Boekencentmm N. V., 's-Gravenhage. 

T hanks to the results of musicological research, we are constantly reaching a bet­
ter understanding about the musical practices of earlier times. Nevertheless, 

informati?n concerning chorale playing has remaine1 _relatively scarce. ~ut this fact 
seems qmte explamabfe. In the realm of musical acbVIbes, chorale playmg does not 
play_ the most_ spectacular )?art. Organists carded out this facet of tl1e!r work without 
leaVIng conspicuous directions. By contrast, we are somewhat better informed about 
their acti\ities in concertizing. Chorale playing was evidently not important enough to 
enlighten witl1 detailed treatises. This is especially true for tl1e 17th and the first part 
of tfle 18th centmies. After tins time some information becomes available, and a 
beginning is made witl1 the publication of the later often disreputable chorale books. 

In this aiticle we will not discuss the 
way in which or_g_anists harmonized the 
church songs. The treatment of the 
"cantional settings" in the harmonic 
sense by the organist, although interest­
ing enough, we wish to pass over here, 
ana instead deal exclusively with the 

C. H. Edskes, an organ expert living i11 
Groni11gen, the Netherlands, has been an 
advisor for the restoration of numerous his­
toric orga11s in northern Europe, including 
the great organs of the Marti.ni-church, 
Groni11gen, tlie New Church, Amsterdam, 
and the Tacobi-church, Hamburg. 

Rudolf Zuicle-roeld is Professor of Music at 
Illinois College, Jacksonville, IL, where he is 
also College Organist and Chair of the Music 
Department; he is organist of the First Pres­
byterian Church of Springfield, lL. 

► OrganNet Report 

pipes and is built entirely of stone apart 
from parts such as springs and the bel­
lows, for which stone would be an obvi­
ously unsuitable material. The remain­
der-pipes, pallets, action, keys and 
casework-are all of a variety of stones, 
with granite being used for the pipes 
themselves. 

As the close-up photo shows, for a 
prototype it is finished to an unusually 
high degree of detail which even 
includes a tiny marquetry picture of a 
portative, surrounded by inlaid semi­
precious stones, in the panel above the 
keys. The portative is some 60 cm high 
and weighs about 25 kg. 

Of course, the most important ques­
tion of all concerning the stone organ is, 
how does it sound? 

The small portative produces a flutey 
timbre which I can best describe as 
"authoritative." Stone reflects sound far 
more than wood or even metal, and the 
first surprise on hearing the portative is 
its volume. The tone is soft but very 
pure and very clear, although this is a 
function of voicing as well as the mate­
rial from which the pipes are made. 
Ivan also demonstrates a 4' open flute 
which has the same soft but clear 
sound. 

Surprisingly, it would appear from the 
admittedly limited experiments made to 
date than many of the same parameters 
which apply to wooden pipes are also 
valid for stone ones. Lack of funding 
prevents extensive experimentation, but 
it initially appears that factors such as 
scaling and voicing differ very little. Ivan 
is convinced that any timbre which can 
be produced with metal or wooden 
pipes can also be produced with stone 
pipes. Reeds, too, could theoretically be 
built entirely of stone, apart, of course, 
from the tongue itself. 

The other question arising from the 
use of stone is, how do you work with it? 

Here, of course, Ivan has the advan­
tage. Special skills and equipment are 
required to work in stone: Ivan uses a 
high pressure water jet (at 4000 times 
atmospheric pressure, traveling at twice 
the speed of sound), which can slice 
through 1 O mm thick granite like the 
proverbial hot knife through butter (and 
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manner in which they were realized on 
the organ. 

The process of Reformation in the 
noithern Netherlands took, as is well 
known, a good deal of time. Decades 
passed before the provinces went over 
to the new official teaching. However, 
the completion of this process did not 
mean tfiat all individuals had just 
become full-blown Calvinists. This was 
apparent also with organists. Until far 
into the 17th century various organists 
retained the Roman Catholic belief. It 
is not known whether our national 
musical symbol, Jan Pieterszoon 
Sweelinck, went over to Calvinism. 
After the Reformation was accom­
plished, the organists' liturgical func­
tion disappeared, and only tI1e concer­
tizing function remained. 

it can remove careless fingers far more 
quickly and neatly than a saw). Dia­
mond-tipped drills and diamond-coated 
abrasive disks also feature strongly in 
his toolkit. None of this stuff is exactly 
cheap and it all takes a high degree of 
skill plus an intimate knowledge of 
stone, to use. These ar~ dying a_rts: few 
people can work with stone to the high 
degree of precision and detail required, 
and one of Ivan's side ambitions with his 
project is to revive these skills and teach 
them to a new generation of artisans. 

Apart from the physical aspects of cut­
ting, shaping and polishing, the tech­
niques are mostly the same as those 
used for wood. The pipes in the porta­
tive, for example, are built using the 
same construction as would be used for 
rectangular wooden pipes, including the 
use of (very special) glue to hold the 
parts together. 

Peter Rodwell continues on the OrganNet: 

I must admit that when I first heard of 
his project, I didn't believe it. I couldn't 
imagine how anyone could make an organ 
pipe, let alone windchests, etc., using 
stone. After seeing, hearing and playing 
the po1tative, plus £he many other pipes he 
has made, and discussing the whole matter 
with him in depth over several months, I 
can see the many advantages of this mater­
ial. I can also understand that traditional 
organ builders find the idea ludicrous, due 
to their unfamiliarity with stone. 

The full-size organ now being/lanned 
will have 11 stops, 2 manuals an pedals. 
Not content with building it out of stone, 
Ivan has also designed a mechanical wind 
chest which allows any stop to be. played 
from any keyboard, or from more than one 
keyboard simultaneously. Tonally, it is in 
the Spanish Baroque tradition (yes, you 
can build en chamade reeds from stone, 
apart from the reed itselfl). He estimates it 
will take two years to build. 

To follow this saga, stay tuned on the 
OrganNet. In the meantime, here are 
some fascinating photographs of the first 
stone organ. I have heard a tape of it, 
and can attest that the little poitative 
does its job admirably. 

I don't think tl1e ceramic cembalo got 
off the ground, however. ■ 

It is then also understandable iliat 
many organists definitely did not hasten 
to become Calvinists. Especially at the 
beginning of Calvinism, they would 
have considered it a threat to their exis­
tence. This is understandable because 
the establishment of Calvinism was jni­
tially completely negative from the view­
point of the organ. Calvinism also 
brought with it the introduction of the 
Genevan Psalter. Since the use of the 
organ was not tolerated initially in the 
context of the Calvinistic worship ser­
vice, the psalm melodies were sung 
without instrumental accompaniment. 
The leadership of the singing was given 
to a "voorzanger," ·the precentor. 
Undoubtedly it must have caused great 
difficulty, just as today, to introduce the 
new melodies. In comparison with the 
preceding period, the element of folk­
song was a nearly new point of view. The 
institution of precentor did not work in 
such a manner that tl1e singing of psalms 
came to an amicable resu[t. fn order to 
get out of these difficulties, organs were 
gradually reintroduced in tl1e nrst half of 
tl1e 17th centmy, with, as is well known, 
tl1e attendant problems. Even after the 
introduction of organs as accompanying 
instruments, things did not progress sat­
isfactorily. This can be noticed specifi­
cally in a request by the Groningen 
organist Comelis de Jong in the year 
1685.1 In this request he offered his ser­
vices to "correct i:he disorder as much as 
is possible, dming the singing of the , 
psalms in the respective churcfies here, 
especiall):' with the unpracticed voices." 
He urged the singing of "tl1e Psalms of 
David positively in the meter." As a 
means to "assist" the organ in this, he 
orders the employment of 20 to 25 
orphans "instructea and having strong 
voices and to be placed next to the 
choir• in the Maitini-church, from the 
side of the organ to help the p·recentor in 
his goal to strengthen the congregational 
voice and to accustom them to the 
meter." [•The choir area of the Martini­
church is in the East end, the organ 
against the tower at the West end of the 
cnurch. RZ.] Besides giving a view of the 
state of psalm singing, tfie request of 
Comelis de Jong also gives an especially 
pleasant precedent of tl1e employment 
of a choir in a time when this practice 
was considered impossible. 

As organists gradually regained their 
liturgicaI function, they were confronted 
with the problem of accompanying con­
gregational singing. Here tl1ey were pre­
sented with organs that practically eve1y­
where miginated in the ,time before tl1e 
Reformation. Althoucrh organ building 
activity was still devefoping in this peli­
od, it remained restlicted for ilie most 
part to repair and maintenance, as 
organs were utilized only in the concer­
tizing sense. The manual compass of 
these instruments ran mainly from F, G, 
A, B (B-flat), H (B-natural), to g2 and a2. 

On larger organs, the Great often had a 
contra-octave also. In lliis case the com­
pass amounted to an ample four octaves, 
in the other case barely three octaves. 
The pedal keyboard was _generally only 
"aangehangen"-attached- or coupled. 
Witl1 the presence of a contra-octave, 
tl1e pedal was connected with its first 
octave. In case an independent register 
was disposed in the pedal, one found 
mostly a Trompet 8'. In singular 
instances tl1ere were more registers, but 
typical bass registers scarcely appeared. 
Tii.e pedal compass ran usually from F, 
G, A, B (B-flat), H (B-natural), to c1 or 
dl. 

The Great consisted almost exclusive-

C.H. Edskes 

ly of plenum registers. l11itially these 
could not be used individually, later they 
were playable separately. In case a Rug­
positief was present, plenum registers 
were found there, mostly lying an octave 
higher than in the Great. Alongside we 
find flutes and reeds. In the Bovenwerk 
(Oberwerk) we usually find many wide 
flute registers, supplemented by an indi­
vidual Praestant, witl1, as a mixture, just 
a Cimbel. Moreover, one or more reeds 
were to be found. In the absence of a 
Rugpositief and a Bovenwerk, we occa­
sionally find a Borstwerk (Brustwerk). 
Here mostly singular registers were to 
be found, frequently one or more reeds, 
supplemented with individual plenum or 
flute registers. In order to most efficient­
ly utilize tl1e space in the organ case, the 
registers of a well-outfitted division were 
divided among two, sometimes even 
more chests. The second chest was 
placed above the lower. The wind chan­
nels of the higher chest were fed 
through a conduit from the channel of 
the lower chest. If a similar chest was 
provided with its own trackers and wind 
supply, then an independent keyboard 
appeared, as was often the case with the 
Bovenwerk. On the upper chest stood 
mostly flute and reed registers; the lower 
chest had mainly plenum registers, 
sometimes supplemented with a reed. 
From the viewpoint of the wind supply, 
it was not possible to simultaneously use 
all registers present on both chests. In 
the Gothic time, when organs consisted 
chiefly of plenum registers that could be 
used only as the Praestant alone or as a 
complete plenum, the organs were 
already intensively used for fhe accom­
paniment of Gregorian chant. But they 
were also used in combination with 
other instruments. That ilie organ was 
used prima1ily to accompany tiie vocal 
element can l:ie understood from various 
factors beginning with the compass of 
keyboards that does not exceed the nor­
mal vocal range. When the contra-octave 
is present this is extended by only an 
octave. Also, the strength of the princi­
pal chorus wiili its many unison pipes­
especially in the discant-is clearly 
directed to obtaining a choral effect. The 
scaling progression of the plincipal stops 
also points in tlus direction. In the bass 
these were relatively naiTow to very nar­
row, in the treble, on the contrary, wide 
to ve1y wide. The resulting sound pro­
gression is related to the fiuman voice. 
Also the voicing of these organs was 
strongly vocally ilirected. Through high 
wind pressure and relatively high to veiy 
]ugh pipe cut-ups, an intensive tone with 
reiative1y few ove1tones was achieved. 

The placement of the pipes on the 
windchests, mirrored in the organ 
facades, was also witness to a vocal 
approach. The bass, tenor, and treble are 
dearly distinguishable. One can sax that 
tl1e organ was initially a large choral 
voice. Above all in the Renaissance, 
when organ building in the Netherlands 
went through an unprecedented blos­
soming, the sound palette was consider­
ably enlarged. Through tl1e addition of 
various flute and reecf stops of all types, 
a whole picture arose tl1at was strongly 
reflective of what was found in the prac­
tice of church music, i.e., the choirs­
"cantolij." Next to the vocalists we also 
find instrumentalists, mirrored in the 
flute and reed stops of the organ. The 
tutti of ilie choir reflected tiie Great 
manual-work, coupled or not to the 
Bovenwerk, while the Rugpositief is 
comparable to a "Favolitchor of select­
ed voices. 

Thus the sound of the Renaissance 
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organ differed from the late-Gothic 
organ merely in that it had considerably 
more flute and reed stops. The sound of 
the plenum registers did not in princi­
ple diverge from that of the late-Gothic 
instrument. They were designed using 
the same scaling principles and voicin". 
The sound of the plenum was generalfy 
strong to very strong, mostly necessaiy 
to filf to some degree the large church 
spaces. Indeed there was ve1y powerful 
suwmg, especially in Gothic times. 
Mi5rnel Praetorius speaks in the con­
nection even of "Shreyhalse" 2 [scream­
ing or shrieking]. The flute stops were 
mostly of wide to ve1y wide scales. They 
produced a very full and round sound. 
The reeds were especially strong and 
penetr~ting in the l::iass, such that they 
were frequently combined with other 
voices, especially flute stops, in order to 
round out the sound. This was the type 
of organ with which organists would 
have to accompany the folksong. 
Because of the strongly vocal direction 
of the sound, these organs were 
undoubtedly suitable for their new task. 
However, they were not built for the 
accompaniment of massive congrega­
tional singing; the smaller organs would 
have especially demonstrated this. 
Under tiie mfluence of a flourishin" 
economy in the first half of the l 7tt 
century, but also because of the reintro­
duction of the liturgical use of the 
organ, a greater activity in organ build­
mg arose. Many organs were enlarged 
or renewed. The starting point of or"an 
building remained the same, howe0'er. 
The keyboard compass was enlarged 
and extended, but the sound-icfeal 
remained fundamentally the same. The 
pedal received more attention as an 
independent keyboard, but the Great 
retained its importance. There was thus 
~ great measure of continuity. This was 
mterrupted on!), by the introduction in 
the Netherlands of the North-German 
Baro9.ue , organ by Arp Schnitger. 
Schmtger s work was continued by his 
sons and students, such as Christian 
Yater and Rudolf Garrels; thus the 
organ culture in the Netherlands 
became chiefly defined by organ 
builders originating in Germany. The 
Nor~h-German Baroque organ was p1i­
manly meant to be a representative 
concert instrument. It breathed an 
entirely different spirit from the ancient 
Netherlands organ. Conspicuous differ 0 

ences are the sracious Pedal; here the 
bass function of the Great was trans­
ferred to the Pedal. The more brilliant 
sound was, above all, considerably thin­
ner than in the Netherlandish organ. 
Except in the mixtures, the double­
choir principals disappeared. The scal­
ing was narrower especially in the high­
er range of the prestants. The flute 
stors were likewise. narrower. The 
reeds, especially the trumpets, were 
notably rounder and fuller in tone but 
also less powerful. They were used to 
round out the relatively thin plenum. 
The essential difference between the 
two organs came down to this: that the 
!'lorth-German organ had an outspoken 
mstrumental character, in contrast to 
the vocally directed sound of the 
Netherlands organ. In spite of the great 
advantages in the area of concertizing, 
the North-German organ was less suit­
able as an accompanying instrument for 
congregational singing. The substantial 
differe1~ces of the two organ types came 
to fore m the or~an quarrels originating 
from the rebuilding in North-German 
style of the organ in the St. Laurens­
church of Alkmaar in 1724 by Frans 
Casper Schnit"er. 

The organ €uilt by Schnitger's pupil 
Christian Yater in the Oude (Old)­
church of Amsterdam, begun in 1724, 
was already entirely rebuilt in 1738. 
Noticeably, to a fairly strong degree 
there was a reversion to the Netherlands 
organ, in which the trebles of the 
plenum stops were supr,lied with double 
choirs, as was said 'de voys .te ver­
sterken"-to strengthen the voice. Also 
~e rest of the work was to a large extent 
directed to strengthening the discant, by 
which melodies in the treble could be 
made perceptibly clearer during the 
congregational singing. 
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From the work of German organ­
bmlders established m the Netherlands 
such as Rudolf Garrels and Christia~ 
Muller, it seems that they more or less 
adapted to the traditional manner of 
Dutch organ playing. 

Following this summary sketch of 
organ building, above all in the 17th and 
18th centmies, we can take up the per­
formance/ractice. ~t WI.-~ be principally 
concerne with registration for accom­
panying congregatio_nal singing. 

As an example of this, representative 
of a? org_an coming from the pre-Refor­
mation time, we· find the organ in the 
Nicolai-church in Utrecht. This instru­
ment that survives, although not in 
playable condition, had the following 
disposition in 1733.3 

Middenklavier or blokwerk 
16' Prestant 
8' Octaaf 
4' Octaaf 
2' Octaaf 

Bovenwerk 
8' Holpijp 
4' Prestant 
4' Fluit 
2' Gemshoorn 
3' Quintfluit 

Tertiaan 
SifBet 

Rugwerk 
8' Prestant 
8' Quintadeen 
4' Octaaf 
4' Fluit 
2' Octaaf 
2' Fluit 

Sexquialter disc. 
Mixtuur 

Pedaal 
8' Trompet 

The stops are given with their then pre­
vailing foot designations. The manuals of 
this organ begin at F, the pedal at C. 

In an instruction 4 for the organist 
the following is said concerning tiie us~ 
o_f !he ,;egisters for. congregational 
smgmg: To the pnnc1pal sound must 
be used in the Bovenwerk Prestant 4' 
Holpijp 8'; the middle- or Blokwerk; i~ 
the Rugwerk Prestant 8', Quintadeen 8', 
Octaaf 4', Mixtuur, Sexquialter; in the 
Pedal Trompet when it is well regulat­
ed; the manuals coupled. N.B. When 
few people are in the church, the 
Bovenwerk can be subtracted, very few 
people the Blokwerk alone." 

What is striking here? The first priori­
ty is that the re~strations are dependent 
on tl1e size of the congregation, rather 
than being first of all dependent on the 
text of the psalm. In i;he second place, 
the accompaniment is always based on 
the 16', regar~less of the congregation's 
size. In the third place, there is ample 
use of the couriers. To. ~trengthen the 
range where the cantus is 1aid, the 
Sesquialtera (discant) is used. 

Concerning this register the organist 
Yeldcarnps communicates the follow­
ing:5 "know that here in Holland the 
divided sexquialteras are used alone in 
the_ superius to strengthen the voice, 
which one ordinarily plays with only one 
?ote during the congregational singing, 
m order to 1ead the people, and (by giv­
ing them the tone in the mouth) to help 
them to sing." 

Alongside the exposition on the use of 
the Sesquialtera, we find here the 
observation that "ordinarily" the chorale 
melody was "uitkomend gespeeld," i.e., 
soloed out. 

However, in the Utrecht sources we 
do not find tl1is. It does appear from this 
mate_Iial that the _Bovenwerk and Rug­
pos1tief stops, whic_h were divided over 
upper and lower windchests, were used 
in such a manner that no tuning difficul­
ties would appear. 
. The afo~eme~1tioned Yeldcamps6 pro­

vides us witl1 still other inf01mation: this 
appears in an "instruction for the use of 
all registers of the new organ in the city of 
Gouda, made by.F. Moreau in the year 
1736."7 The specification of the organ has 
an 18th-cenl!n)' character. Along with 
No1th-German mfluences, Dutch influ­
ences ai·e also recognizable. The instruc­
tion gives the following specification: 

Manuaal 
16' Prestant 
8' Prestant 
8' Holpijp 
6' Quint 
4' Octaaf 
4' Fluit 
2' Superoctaaf 
2' Mixtuur VI 
2' Te,tiaan II 
8' Cornet IV 

16' Trompet 
16' Dulciaan 
8' Trompet 

Rugwerk 
16' Prestant disc 
8' Prestant 
8' Holpijp 
8' Quintadena 
4' Octaaf 
4' Roe1fluit 
3' Qu.int 
2' Superoctaaf 

l'/, Sexquialtera 
4' Cornet VI 

Mixtuur VI 

8' 
Scherp VI-VIII 
Trompet 

8' Dulciaan 

Bovenwerk 
8' Prestant 
8' Baarpijp 
8' Holpijp 
8' Quintadena 
4' Octaaf 
4' Fluit 
3' Nasard 
2' Superoctaaf 
2' Gemshoorn 
l' SifAet 
l' MixtuurVI 

Cimbel III 
8' Vox Humana 

Tremulant 

Pedaal 
16' Prestant 
16' Bourdon 
12' Roerquint 
8' Prestant 
4' Octaaf 
2' Superoctaaf 
3' Mixtuur VI 

16' Bazuin 
16' Trompet 
8' Trompet 
2' Cornet 

In his instructions Yeldcamps gives a 
&reat number of registrational possibili­
~ies, which may be considered to be very 
important. In this case what interests us 
most of all is the registration for the 
a_cc~mpaniment of congregational 
~mgu~g. In the .~rst place he gives a reg-
1strat10n for the singing when the 
church is full." 

Manuaal of middenklavier 
16' Prestant 
8' Prestant 
8' Holpijp 
6' Quint 
4' Octaaf 
2' Superoctaaf 

Mixtuur VI 
16' Trompet 
8' Trompet 

Rugwerk of onderklavier 
16' Prestant disc. 
8' Prestant 
8' Holpijp 
4' Octaaf 

3' Quint 
2' Superoctaaf 

MixtuurVI 
Cornet VI 

8' Trompet 

Pedaal 
16' Prestant 
12' Roerquint 
8' Prestant 
4' Octaaf 
2' Superoctaaf 

MhtuurVI 
16' Trompet 
8' Trompet 
2' Cornet 

The Rugpositief may be coupled to 
the Great (Manuaal), the Pedal likewise 
to the Great. In a service with a small 
congregation the registers can be chosen 
as follows: 

Manuaal 
16' Prestant 
8' Prestant 
4' Octaaf 
2' Superoctaaf 

Mixtuur VI 
16' Dulciaan 

Rugwerk 
8' Prestant 
8' Quintadena 
4' Octaaf 
4' Roerfluit 
2' Superoctaaf 

Bovenwerk 
8' Prestant 
8' Holp1·j 
4' Octa, 
2' Superoctaaf 

Pedaal 
16' Bourdon 
8' Prestant 
4' Octaaf 
2' Superoctaaf 
8' Trompet 

. The _left hand can be played at one's 
discretion on the Rugpositief or on the 
Bovenwerk. The Iighfl1and is coupled to 
tl1e Great on whicn tl1e cantus is played. 

The organist of the Gouda organ was 
appare_ntly 1:>adly informed ~bout tl1e art 
of registration. Yeldcamps instruction 
already testifies to this, but the matter 
doesn't stop there. Also, the Rotterdam­
Laurens-church organist, Nie. Woord­
houder8 concerned-himself in this mat­
ter. In a letter about tl1e organ, dated 21 
May 1736,9 he says the following about 
registration: "for a well-attended church 
service, draw out for the Great Prestant 
8', Holpijp, Octaaf, Superoctaaf, Quint, 
Cornet, Trompet 8'; for the Rugpositief 
the Prestants, Holpijp, Quintadena, 
Octaaf, Su,Peroctaaf, Mixtuur, Cornet, 
Trompet 8 . Couple this together, if one 
finds that the Rugpositief alone is too 
weak, but when I use the Rugpositief 
alone for the voice I would never biing 
the basses of my left hand on to the 
Great, but on the Boven-clavier as I 
always do on my organ; and if the;·e is a 
Trornpet, as in mine, I would not think 
twice, because 8 good stops like 
Prestant, Baarpijp, Quintadena, Holpijp, 
Octaaf, Superoctaaf, Mixtuur, Cimbaal 
can help much if tl1ere is a good Pedal 
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with it consisting of both Prestants, Bor­
don, Octaaf, Superoctaaf, Mixtuur, 
Trompet 8'; but the left hand played on 
the Rugpositief is of no use and is also no 
good; it is my observation that the organ­
ist is so obstinate, if one plays on the 
lower-keyboard and finds it too weak, 
then one can at first resume with the 
coupling and bring the left hand on the 
midille-1<:eyboard . . . " Thus far the 
directions ofWoordhouder. 

The Gouda examples are without ques­
tion deemed representative for the situa­
tion in the begir_ming of the 18th centwy. 
They are from the hands of organists who 
in their time held important positions in 
the organ world of that time. 

Altliough it was undoubtedly 
immersed in 17th- and 18th-century 
thought, considering the material, it 
does not seem difficult to understand 
the overall tendency. 

The basic idea lies in the fact that the 
congregation sings in octaves. That 
means that the men sing generally an 
octave lower than the women and chil­
dren. To give sufficient support to the 
singing, regarding the organ sound, 
building up of the octaves must as much 
as possible be sought. With an eight­
foot basis as beginning point, this means 
that the cantus comes to lie in the tenor. 
This tenor can through addition of other 
stops be filled in b_y octaves. It is more­
over possible to harmonize a chorale 
melody so that the cantus lies in the 
tenor, indeed the cantus moves between 
certain boundaries. The result will be, in 
fact, that the cantus is i{o longer clearly 
_2erceived by a less trained ear. I may in 
this connection point to an analogy with 
choral settings. An organist can fairly 
easily work around tliis problem, by 
soloing out the melody on another key­
board. The bass part must then be 
played on the Pedal. The tenor can also 
be played on the Pedal, and the other 
voices on the keyboards. The restricted 
pedal range limits the sound possibility 
for such a performance practice. It thus 
seems obvious that organists _grasp sim­
ple solutions after understanding ill the 
various possibilities. This is tlien also 
found by transposing the cantus to the 
"superius" witn the use of 16' register as 
a oasis. The manual-works of many 
organs were usually based on the 16'. In 
thls case an instrument was considered 
to be complete. 

Michael Praetorius says that an or~an 
that is based on 16' is a "Ganz-Werck'; if 
the basis is 8', then there is mention of a 
"Halb-W erck," and with a 4' division, the 
term "Viertel-Werck" is used. 10 

As we have already seen by the regis­
tration writings for the Nicolai-organ in 
Utrecht, the chorale is always based on 
16'. Due to the Blokwerk found there, 
which thus prohibits registration possi­
bilities, there is no oilier choice. The 
sound of the Blokwerk was added to and 
filled in by COUJJling the Bovenwerk and 
Rugpositief. The couplers thus play an 
important role. The Utrecht source does 
not speak of playing with a soloed-out 
cantus. The treble would well have 
sounded clearer by using the Sesquial­
tera register found there. This voice 
speaks onlyin the treble. In order for the 
treble to be still more prominent, with­
out having to play on two manuals, the 
couplers were frequently divided into 
bass and discant. So we find in corre­
spondence from 1726 to the organ 
builder Andries Duyschot for repairing 
the Amersfoort Joris-church organ the 
following: "a coupler must necessarily be 

made so that the middle keyboard can 
be played on the lowest keyboard, and • 
that tliis coupling can halve by the left 
and right hand, it is very necessary for 
use with the church singing."11 

For the same reason, registers such as 
Mixture and Trumpet were frequently 
divided into bass and treble. Next to the 
Ses~altera, the Comet was very much 
loved as a treble stop. In the second half 
of the 17th century and in the 18th cen­
tury, this register was frequently added 
in order, as it were, to "cut through" the 
singing. In the registration examp1es the 
Comet was never used alone, but in 
combination with many other registers, 
most often the Trumpet. 

Veldcamps' registrations are consis­
tently built on a 16' basis for the cantus. 
If there is a large congregation then he 
combines three of these registers, name­
ly the Great Prestant 16' and Trumpet 
16', and on the Rugpositief, again 
Prestant 16' discant. Moreover the 16' 
element in the sound was further 
strengthened for acoustical reasons by 
using the Quint 6'. With a smaller con­
gregation, Veldcamps always uses two 
16' registers from the Great, i.e., 
Prestant and Dulciaan. With a large con­
gregation the Rugpositief is coupled to 
the Great, and tlie Great to Pedal cou­
pler was also pulled out. The left hand 
_2lays on the Rugpositief, the cantus on 
the Rugpositief-coupled Great, and the 
bass on -the Pedal whl.ch is coupled to the 
Great. The cantus and the bass are thus 
obviously stronger than the accompany­
ing voices in the left hand. With a small­
er congregation, the pedal coupler was 
not used, and the left hand played by 
choice on the Rugpositief or Bovenwerk. 
The cantus was again on the Great, cou­
pled to the Bovenwerk or Rugpositief. 

The registration models oI Woord­
houder deviate in a number of points. 
From the register names that he men­
tions, it is again probable that he has the 
Gouda organ in mind. From his exam­
ples, it seems evident that he more or 
Tess wants to discount the possibilities of 
his Rotterdam Laurens-organ. The Rot­
terdam organ was essentially older and 
different in set-up from the Gouda 
organ.12 

Woordhouder proceeds for "a church 
with many people." This preference con­
centrates on the Rugpositief and the 
Bovenwerk. These keyooards had many 
stops, while the Great had relatively few 
registers. 13 

He pla)'S the chorale on the Rugposi­
tief, and if this is too weak, then through 
coupling, the Great is brou~ht into play. 
He bases the discant on 16 . Next to the 
other registers of the Rugpositief he 
speaks aoout the plenum foundations, 
that is to say, the Prestant 16' disc. and 
Prestant 8'. If the cantus is soloed out on 
the Rugpositief, then he advises against 
playing the accompanying voices on the 
Great,-but, as he does on the Rotterdam 
organ, he uses the Bovenwerk. In this 
case, in Rotterdam he makes use of the 
Trompet 8'. Since the Gouda organ does 
not have this register on the Bovenwerk, 
he recommends the use of 8 registers 
from this work, though an adequate 
pedal registration must also be taken 
care of. W oordhouder is a declared 
opponent of the use of the Rugpositief as 
an accompaniment keyboard. 

His letter shows that the Gouda 
organist does play the accompaniment 
on the Rugpositief, probably as instruct­
ed by Veiacamps-a practice Woord­
houder considers unsuitable. It is not 
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fruitful to review the truth of W oord­
houder' s remark, and that Veldcamps' 
viewpoint is a new element. It is also 
possible that Woordhouder's remark is a 
veiled attack on Veldcamps. Further­
more, Woordhouder says that the cou­
pler to the middle ( Great) keyboard 
must be pulled on when the Ru,e;positief 
is too weak, with the left handplaying 
on the Great. This statement is confus­
ing: it may indeed have meant that the 
Rugpositief was too weak, and that the 
coupler was drawn and the left hand 
brought to play on the middle keyboard, 
while the cantus was played on the Rug­
positief. This implies that there must 
have been a pull-aown coupler between 
Rugpositief and Great. [i.e., a Great to 
Rugpositief coupler. RZ.] Were this not 
the case, and indeed the left hand was 
played on the Great, sounding too strong 
with respect to the right band-the 
result can hardly have been Woordhoud­
er' s purpose. The Gouda organ actually 
did not have a pull-down coupler 
between Rugpositief and Great, but bad 
a shove-coupTer instead which was divid­
ed into bass and descant. 14 It is possible 
that W oordhouder made a mistake here, 
unless he meant that in this case both 
hands play on the Great, and that the 
shove-coupler connecting the Rugposi­
tief was on only in the descant. 

It is a remarkable fact that Woord­
houder does not profit from the Great 
16' registers. Thfs is in contrast with 
Veldcamps. 

He does use a Quint, which was really 
a 6'; however this may also have been an 
error. Woordhouder may have intended 
a Quint 3' here. 

This omission of the 16' registers from 
the Great possibly goes back to the Rot­
terdam organ. The Great there was 
based on a Prestant 8', and the only 16' 
we find here is a Bourdon. Also, there is 
no mention of manual couplers, 
although there is a pedal coupler. With 
regard- to Woordhouder's opinion, this 
may have pla)'ed a decisive role. It is 
striking for all times, that organists, 
regarding their views, strongly identify 
with the organ that they regu1arly play. 

Another remarkable fact is that with 
the Gouda registrations the Prestant 8' is 
always combined with another 8' such as 
Holpijp and Quintadeen. Woordhouder 
recommends a combination of four 8' 
stops for the left hand on the Boven­
werk. The reason must have been that 
the basis of a single Prestant was 
deemed too small. The "Aequalverbot" 
common especially in 18th-cenUJ!Y Ger­
many-which was the rule forbidding 
the combination of two or more registers 
of the same pitch level-was eviaently 
never valid for the Dutch organist. Also 
the reeds were used for the accompani­
ment of congregational singing in com­
bination witli a 1arge number of voices. 
The much loved 16th- and 17th-century 
use of the Trumpet 8' in the pedal is 
also found in the 18th century, although 
in combination with other voices. It is 
apparent that the 16' pedal reeds only 
became available later in pedal divisions. 
On the whole, Woordhouder does not 
mention such a reed. 

We find that the registration concepts 
with regard to the chorale are in a pro­
nouncea sense mirrored in the organ 
dispositions. Men held to this far into 
the previous (19th) century, along with 
incidental changes. After organ building 
was dominated by Romanticism, this 
relationship came to an end. 

It is regrettable that there is no data 
known about chorale registration on 
organs that are not based on 16'. In gen­
eral such organs were found in smaller 
churches, wliere the problem of a clear­
ly perceptible cantus was less important. 
Nevertheless this does not necessarily 
shut out the possibility that no effort was 
made to bring the cantus to a 16' level. 
By playing the cantus an octave lower on 
another manual this was easily possible. 
Only on an organ based on 4' was this 
practically impossible. 

Before seeing all this again in the light 
of contemporary organ building, I would 
like, in a very summary fashion, to give 
thought to another facet of chorale play­
ing: that is to the performance practice. 

In the first place, consider the pedal. 

As a ground rule it can be stated that 
each foot stays in its own region. The so­
called toe-heel playing was not applica­
ble. The playing of a number of tones in 
the same area was performed with one 
foot. Through this manner of perfor­
mance, the tones came to stand more or 
less detached from each other. Strict 
legato playing in the modem sense was 
thus not possible. Thus a greater clarity 
was achieved. Also, wrong musical 
accents, to which toe-heel playing gives 
rise, were avoided in a natural manner. 
The modem manner of pedal playing 
frequently leads to a _ _great degree oI 
indistinctness, especially in the larger 
acoustical spaces. This is connected with 
the fact that reverberation for low fre­
quencies is in general fairly long. Thus 
with the old pedal technique the tones 
on one side come to stand slightly apart 
from each other, and this acoustical dif­
ficulty is to a large degree avoided. 

The modem legato manual techniq_ue 
was also unknown. For figured chorales 
with the cantus in the bass or the sopra­
no, this was also performed with the so­
called little fin~er. Here is, thus, the 
mention of the 'pink." These tones also 
came to stand loose from each other, 
which caused a large degree of clarity. 
Finger substitution was not applied. Tlie 
who1e effect can best be compared with 
that of listening to the playing of a lute or 
guitar. 

If the cantus is soloed out, then con­
siderable use is made of the second, 
third, and fourth fingers, with a prefer­
ence going to the exclusive use of the 
third finger. In this case, the tones again 
came to stand loose from each other. 
Large melodic leaps as, for instance, a 
fift:h; were also preierably/layed by one 
~§f{' whereby the thir finger again 
fi ed an important role. Concerning 
the over- and under-movement of the 
fingers there is little that needs to be 
saia, since this scarcely appears in 
chorale playing. 

In summary, it can be said that, as well 
as by registration as by performance 
practice, the greatest possible clarity was 
striven for, without tliereby altering the 
natural pace of the music. In oversight, 
the enormous gulf between the earlier 
and contemporary practices becomes 
apparent. This also af plied to organ 
bmlding. On the basis o the entire reori­
entation in organ building, men have 
returned chiefly to the North-German 
Baroque organ. If, in this light, seen 
under all circumstances, it was a fortu­
nate grasp, cannot yet be answered yes 
or no. A number of critical remarks can 
be made. With the return to the North­
German Baroque organ, one must real­
ize that we have to ao here in the first 
instance with a representative concert 
instrument. Too little attention has 
probably been paid to the aspect of con­
gregational singing. 

In this connection looking to organ lit­
erature was a primary focus. The vocal 
effect in organ sound was thereby too far 
lost sight of. With the reorientation, too 
much emphasis was generally placed on 
the most characteristic qualities of the 
North-German organ, above all the 
great overtone richness. Through an 
exaggerated accumulation of overtones 
an image has arisen that inclines toward 
caricature. The sound is considerably 
further removed from the vocal element 
than in the North-German organ itself. 
In practice it is also evident tliat sinlilar 
instruments, especially as concerns the 
melodic performance, are definitely not 
ideal. 

These phenomena, understandably, 
yes even inevitably, are symbolic of the 
reaction to the _2revious period, which in 
reality delivered worse instruments. By 
no means can one speak badly of this, 
provided that for the Tuture correct con­
clusions can be drawn. 

In this connection also, the present 
way in which accompanying congrega­
tional singing is done must be critically 
reviewed. 

There is in practice still a necessity to 
make the cantus clearly perceptible for 
church goers. In this connection it is 
striking that there never has been so 
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New Organs 

The Fab7e Organ Co., Fox Lake, 
IL, has comp eted releathering and ren-
ovating the Moller organ at First Unit-
ed Methodist Church, Woodstock, IL. 
The firm completed the following 
changes and additions: solid state shade 
action, electric tremolos, solid state 
chamber relays, electrification of the 
chime ~stem, and solid state conver-
sion of e console (32 memo:rysystem); 
all solid state equfpment is from Peter-
son Electro-Musical Products. Tonal 
additions consisted of an independent 
8' Principal and 8' Oboe for the Great, 
with pipework and chestwork from A.R. 
Schopp's Sons. Fab:ry refinished the 
existin~ console and installed it on a 
movab e t5atform. The Fab:ry crew 
included avid J. Fabry, David G. 
Fab:ry, Joseph Poland, and Jeffrey Wen-
nerstrom. Organist of the church is 
Mrs. Grace Hajeck. Photo by Sudio. 

► Edskes/Zuiderveld 

much interest for the introduction of 
melody instruments. The trumpets that 
are at present so frequently heard, are a 
sign of things to come. 

A decline has come in recent tine, in imi­
tation of the German-originating "Accom­
paniment Settings" ("Begleitzatze"), to 
accom[Jany the congregation with strongly 
thinnea-out harmonies, which are often 
also provided with changing and passing 
tones. However, they give insufficient 
support for the singip.g of the congrega­
tion. Only when a choir is present, tliat 
can take over a part of the task of the 
organ, can use be made of si:rnilar meth­
ods. This is in our land only occasionally 
the case. 

It seems to me that it is certainly 
worth the effort to consider in depth the 
accompaniment practice of the 17th­
and 18th-centu:ry organists. This does 
n,ot necessarily liave to go in the direc­
tion of uncritical adoption of their meth­
ods, but it may well contribute to reori­
entation in this area. Take notice of the 
many new melodies, which already now 
and possibly in the future will increas­
ingly confront the churchgoer-a prima­
:ry concern for organists. ■ 
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GREAT 
8' Principal 
8' Bordun 
8' Salicional (Sw) 
4' Principal 

III Mixture 
8' Oboe (new) 

Tremolo 
Chimes 

SWELL 
16' Rohr Gedeckt 
8' Rohr Flute (ext) 
8' Salicional 
8' Voix celeste (TC) 
4' Nachthom 
2' Blockflote 

l1/,' Quinte 
16' Trompette 
8' Trompette 

Tremolo 

PEDAL 
32' Untersatz (wired) 
16' Bordun 
16' Rohr Gedeckt (Sw) 
8' Spitz Prinzi al 
8' Rohr Flote Zext) 
4' Oktav (ext) 

16' Trompette 
8' Trompette (ext) 

The translator wishes to acknowledr!_e the 
help of John Brombaugh and C.H. Eds'kes in 
obtaining accurate translations of organ 
terms ana rendering the article in idiomatic 
English. 

Notes 
L Gemeente arcbief Groningen, Stadsresoluties 

1685. 
2. Michael Praetorius, Syntagma musicum, part 

II De Organographia, facs. ed. 1958, p. 102. 
3. Dr. M.A. Vente, Bouwstoffen tot rle geschierle­

nis van het Nerlerlandse orgel in rle 16rle eeuw, 1942, 
p.171. 

4. Idem., p. 171. 
5. Veldcamps, Onrlerrichtinge, Almaar 1727, p. 

35. 
6. Aeneas Eg;bertus Veldcamp(s) from 1706 to 

1718 organist of the Great-churcn in Arnhem, and 
from 1718 to 17 41 organist of the Great-church of 
The Hague. 

7. C.C. Vlam en M.A. Vente, Bouwsteenen voor 
een geschiedenis rler toonkumt in rle N erlerlanrlen, 
dee! I, Utrecht 1965, pp. 73-77. 

8. Nicolaas Woordhouder from 1707 to 1720 organ­
ist of the Pieters-church in Leiden; from 1720 organist 
of the Laurens-or Great-church in Rotterdam. 

9. Gouda Kerkvoog;clij archief, portef. 50 A. Com­
munication Dr. M.A.Vente of Utrecht 

10. Michael Praetorius, Syntagma Musicum, part 
II, De Organographia, s. 105. [page 105] 

lL C.C. Vlam en M.A. Vente ta.p. p. 30. 
12. J.W. Enschede, Het orgel in rle St. Lau­

renskerk te Rotterdam, Rotterdamsch Jaarboelge, 9, 
Rotterdam 1911, blz. 139. [page 139] 

13. The Rugpositief had 17 registers, th-e Boven­
werk 14, and flie Great 7. 

14. Beschryving van het uitmuntend orgel te 
Gouda, Gouda 1774, p.196. 
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PEDAL. 
l6~ Suoh.ass 
8' Octave· 

• 8; Bourdon 
4' , .Choralbass 

16' • Trombone • 
S'. Trumpet 

A Free Copy of THE DIAPASON 

Send a free sample issue of THE DIAPASON to a friend, 
colleague or student by filling in the form below. If you 
know someone who would enjoy the news, reviews 
and feature articles published each month in THE DIA­
PASON, take a moment to request a free issue. 

Mail to: The Diapason, Attention: Editor, 380 E. 
Northwest Hwy., Des Plaines, IL 60016. Or FAX to: 
708/390-0408. 

Name 

Street ----------------------------

City ________ State Zip Code ___ _ 

13 

I 



r 

Redman Organ Company, Fort 
Worth, TX, has built a new organ, its 
opus 63, for Covenant Presbyterian 
C1mrch, Petersburg, VA. This organ was 
designed to occupy no floor space. It is 
located on the low wall behind the choir. 
The Swell is located behind the Great 
with a duplex chest This allows all the 
pedal, except for Subbass and J:i'agott, to 
be borrowed from the Great. Channel 
dividers allow this to be done without 
flap valves and ensure reliable long-term 
functioning of this feature. The 90% 
burnished tin facade pipes come from 
the Great 8' Principal. The Great 2' 
Superoctave is borrowed from the Mix­
ture to extend the tonal flexib~li of this 
rather small organ. Robust s • g and 
voicing provide an exciting sound in this 
dry acoustic. Chiff and other speech 
noises are minimized. Equal tempera­
ment and steady wind are used, as well 
as 61/32 note compass and standard 
dimension manual keyboards and stan-
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FREE 
Pipe Organ Planning 

&Fund 
Raising Guide 

offered by APOBA, the organization 
dedicated to expanding and 
perfecting the art of American pipe 
organ building. Includes: 

■ Planning requirements & 
specifications 

■ Qualifying & selecting builders 
■ Educating the congregation 
■ Organizing your fund 

raising committee 
■ Establishing realistic goals and time 

tables 
■ Raising the funds you need. 

For your free copy, contact: 

Associated Pipe Organ 
Builders of America 

• P.O. Box 155 • 
Chicago Ridge, IL 60415 

1-800-473-5270 

Lewis & Hitchcock, Vienna, VA, has 
combleted its opus 272 for Heritage 
Pres yterian Church, Alexandria, V:A. 
The organ features flamed co~per 
facade pipes in front of the Swell ox, 
with Great and Pedal p(· es exposed on 
the sides. Consisting o 13 ranks, the 
organ is built in the firm's "Ensemble 
Organ" style: the chorus of the organ is 
provided, and flexibility is ~ained by 
making these basic stls availa le across 
two manuals and ped : 

dard AGO concave and radiating pedal- Exposed 
board. Although based on meclianical 8' Bourdon 

4' Principal key action and slider chests, this organ is Pis' Mbrrure III 
a modem, eclectic instrument intended 
to fill the musical needs of this Presby- Enclosed 
terian church for hymn singini. It pre- 8' Gemshorn 
sents well a variety of organ "terature 8' Celeste tc 
used for service playing. 18 stops, 17 4' Rohrflute 
ranks, 955 pif es; 16 generals, 8 division- 2%' Quint 
als, 8 channe s. Photo by William T. Van 2' Octavin 

l¾' Tierce Pelt. 8' Trumpet 
GREAT 8' Oboe tc 

8' Prinhritci al (facade) 
8' Ro ate 

The organ is scaled and voiced to 4' Octave 
2' Superoctave (from Mixture) emphasize the chorus asiect; sufficient 

l1/,' Mixture IV flexibility is gained b~ ju ·cious duplex-
8' Trompete ing and extension. T e church commit-

Tremiilant tee was led by Jeff Taylor. The pastor of 

SWELL 
the church is Bill Kosanovitch. The 
music director is· Eme~t ohnson, and 8' Holzgedeckt the organists are Judy H and Deborah 8' Salicional (TC) 
Lambert. The or~an was designed by 8' Celeste (TC) 

4' Princi~ Gerald Piercey an Larry Ramberg. The 
4' Koppe ate construction crew was headed by David 
2' sSb•tz:flate McCahan, assisted by Dave Selby, Steve 
8' 0 oe Bartley, Steve Algire, Henry Brissette, 

Tremulant Dick Cook, Jason Conley, Bob 

PEDAL Cotlleland, Steve Kimble, Bob Meyer, 
16' Subbass w· ard Morris and Carl Schwartz. Voic-
8' Prinhritci al ( Gt) ing was done by Charles McManis, 
8' Ro ate (Gt) assisted by Steve Bartley and Dave 
4' Octave (Gt) Selby. 

16' Fagott 

American Theatre Organ Society 
An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

We urge you to join others with similar interests for: 
CONCERTS ♦ COMPETITIONS 

EDUCATIONAL PROGRAMS ♦ WORKSHOPS 

REGIONAL &-ANNuAL CONVENTIONS 

WITH NATIONALLY KNOWN ARTISTS 

Contact: HARRY HETH 
P.O. Box 130463 • Houston, Texas 77219-0463 
713/523-8214 

GREAT 
16' Gemshorn 
8' •Prine&· al 
8' Bour on 
8' Gemshorn 
4' Prinhdti al 
4' Ro . ute 
2' Octav:in 

11/,' Mixture III 
8' Trompette 

Chimes 
Swell Coupler 

SWELL 
8' Rohrfl:ute 
8' Gemshcirn . 
8' Celeste 
4' Prinhdti al 
4' Ro ute 

22;,' Nazard 
2' Octavin 

l¾' Tierce 
1%' Larigot 
16' Trompette 
8' Trompette 
8' Oboe 
4' Trompette 

Tremolo 

PEDAL 
32' FauxBourdon 
16' Bourdon 
16' Gedeckt 
8' Prine&· .al 
8' Bour on 
8' Gemshorn 
4' Prinritci al 
4' Roh ute 
2' Octavin 

16' Contra Trompette 
8' Trompette 
4' Oboe 

Great Coupler 
Swell Coupler 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are 
grouped within each date north-south and east­
west. "=AGO chapter event, • "=ACCO centre 
event, +=new organ dedication, ++= OHS event. 

Information cannot be accepted unless it 
specifies artist name, date, location, and hour in 
writing. Multiple listings should be in chronological 
order: please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15JANUARY 
Peter Sykes; St Ignatius Loyola, New York, 

NY 4 pm 
Karen Schneider; St Thomas Church, New 

York, NY 5:15 pm 
Kenneth Dorsch; St John's Episcopal, 

Hagerstown, MD 7 pm 
Elizabeth Melcher; Longwood Gardens, Ken­

nett Square, PA 2:30 pm 
Mark Laubach; Market Square Presbyterian, 

Harrisburg, PA 4 pm 
Cj Sambach; Neffsville Mennonite Church, 

Lancaster, PA 7 pm 
Gerre & Judith Hancock; Church of the 

Redeemer, Sarasota, FL 
Diane Meredith Belcher; First Presbyterian, 

Ft Lauderdale, FL 7:30 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 

17JANUARY 
Jesse Eschbach, workshops; Trinity Presby­

terian, Atlanta, GA 10 am, 8 pm 

20JANUARY 
Daniel Lamoureux; Trinity Church, Boston, 

MA 12:15 pm 
Mireille Lagace; St Mary the Virgin, New 

York, NY 8 pm 
Erik Suter & Jared Johnson; Downtown 

United Presbyterian, Rochester, NY 8 pm 
Diane Meredith Belcher; St Mary's Episco­

pal, Memphis, TN 8 pm 

21JANUARY 
John Walker, masterclass; Hitchcock Pres­

t;iyteri_a.o, Scarsdale, N.Y 4 pm 
Kim Heindel, harpsichord; Univ of Maryland, 

College Park, MD 8 pm 
Chicago Baroque Ensemble; St Giles Episco­

pal, Northbrook, IL 8 pm 

22 JANUARY 
•Erik Suter & Jared Johnson; First United 

Methodist, Pittsfield, MA 4 pm 
Murray Somerville; Yale Univ, New Haven, 

CT8 pm 
George Hubbard; St Thomas Church, New 

York, NY 5:15 pm 
John Walker; Hitchcock Presbyterian, Scars­

dale, NY 4 pm 
Michael Farris; SUNY, Buffalo, NY 5 pm 
David Wilson, with brass; Grace Episcopal, 

Silver Spring, MD 7 pm 
Zvi Meniker; Duke Univ, Durham, NC 5 pm 
Cj Sambach; St John's Episcopal, Tampa, FL 

5 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Robert Jaeger, church architecture lecture; 

First Presbyteriari, Evansville, IN 3 pm 
Richard Heschke; Pilgrim Congregational, 

Duluth, MN 4 pm 
William Teague; Christ Church Cathedral, 

New Orleans, LA 4 pm 

23JANUARY 
Erik Suter & Jared Johnson; Wellesley Vil­

lage Congregational, Wellesley, MA 7:30 pm 

27JANUARY 
Justin Bischoff; Trinity Church, Boston, MA 

12:15 pm 
Stephen Hamilton, with orchestra; Church of 

the Holy Trinity, New York, NY 8 pm 
Erik Suter & Jared Johnson; St Paul's Epis­

copal, Chestnut Hill, PA 8 pm 
John Weaver; First Presbyterian, Wausau, WI 

8 pm 
Choral Concert; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

28JANUARY 
American Boychoir, with orchestra; Carnegie 

Hall, New York, NY 

JANUARY, 1995 

Gerre Hancock, workshop; Westminster 
Choir College, Princeton, NJ 9:30 am 

Hagerstown Choral Arts; St John's Episcopal, 
Hagerstown, MD 7:30 pm 

American Boychoir; Christ Episcopal, Char­
lottesville, VA 

Michael Farris, workshop; First Presbyterian, 
Gainesville, FL 10 am 

David Craighead, masterclass; St Paul's 
Episcopal, Cleveland Heights, OH 10 am 

George Ritchie, workshop; Cleveland Muse­
um, Cleveland, OH 10 am 

John Weaver, workshop; First Presby1erian, 
Wausau, WI 10 am 

29JANUARY 
George Emblem; St Thomas Church, New 

York, NY 5:15 pm 
Erik Suter & Jared Johnson; East Liberty 

Presbyterian, Pittsburgh, PA 3 pm 
Michael Farris; First Presbyterian, 

Gainesville, FL 4 pm 
David Craighead; Cleveland Museum, Cleve­

land, OH 3:30 pm 
Mark Scholtz; Calvary Episcopal, Cincinnati, 

OHS pm 
Daniel Pollack; Cathedral of the Holy Angels, 

Gary, IN 3 pm 

31JANUARY 
American Boychoir; Grace Episcopal, 

Gainesville, GA 

3 FEBRUARY 
Patricia Snyder; Trinity Church, Boston, MA 

12:15 pm 
William Albright; Asylum Hill Congregational, 

Hartford, CT 8 pm 
Douglas Cleveland; Community Church, 

Durham, NH 8 pm 
Arthur Lawrence; Church of the Good Shep­

herd, New York, NY 8 pm 
Keith S. Reas; St Mark's Episcopal, Wash­

ington, DC 8 pm 
Gillian Weir, with orchestra; Toledo Museum 

of Art Peristye, Toledo, OH 8 pm (also February 
4) 

Phillip Chandler; St William, Naples, FL 11 :30 
am 

4 FEBRUARY 
Diane Bish; Christ United Methodist, Greens­

boro, NC 8 pm 
Gillian Weir, masterclass; Collingwood Pres­

byterian, Toledo, OH 10 am 

5 FEBRUARY 
Choral Evensong; St Luke's Cathedral, Port­

land, ME 3:40 pm 
Barbara Bruns, with ensemble; St John's 

Episcopal, Gloucester, MA 4 pm 
Nancy Graner!; Church of the Advent, 

Boston, MA 5:30 pm 
Walden Moore; Yale Univ, New Haven, CT 8 

pm 
Peter Stoltzfus; St Thomas Church, New 

York, NY 5:15 pm 
Wayne Marshall; Mt Carmel Baptist, Phildel­

phia, PA 4 pm 
Michael Stairs; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
Pequea Valley Chamber Singers; Good Shep­

herd Lutheran, Lancaster, PA 7 pm 
Robert Clark; Duke Univ, Durham, NC 5 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Todd Wilson, with soprano; Church of the 

Covenant, Cleveland, OH 8 pm 
Larry Smith; United Church of Christ, Kent, 

OH 7:30 pm 
The American Boychoir; St Gregory's Episco­

pal, Boca Raton, FL 4 pm 
David Higgs; Principia College, Elsah, IL 2:30 

pm 
Vaughan Williams, Five Mystical Songs; Inde­

pendent Presbyterian, Birmingham, AL 4 pm 

8 FEBRUARY 
Machaut, Mass of Notre Dame; St Ignatius 

Loyola, New York, NY 8 pm 
Douglas Reed; Univ of Evansville, Evansville, 

IN 12:15 pm 

10 FEBRUARY 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Susan Landale; Holy Trinity Lutheran, Akron, 

OH 8 pm 
Todd Wilson; First United Methodist, Oak 

Ridge, TN 7:30 pm 

11 FEBRUARY 
The Aulos Ensemble; St Paul's Church, Chest­

nut Hill, PA 8 pm 
Mary Fenwick; Christ Lutheran. Allentown, 

PA3 pm 
The Woodley Ensemble; St Columba's Epis­

copal, Washington, DC 8 pm 
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ELLEN KURTZ 
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CHRISTOPHER 
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Robert Glasgow 
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ROBERT CLARK 
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ARIZONA STATE UNIVERSITY 

TEMPE, ARIZONA 85281 
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WILL HEADLEE 
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D;Mus. 
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A.Mus.D 
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The University of Michigan 
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KIM R. KASLING 
D.M.A. 

St. John's University 
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OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
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Winthrop University 

Rock Hill, SC 29733 
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" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
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SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

4702 Queen Mary Road, Apt 10 
Montreal, H3W 1W8, P. Quebec 

Canada 
(514) 739-8696 

The American Organist, 1980 

DAVID 
GOODING 
St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

12 FEBRUARY 
Henry Hokans, with trumpet; St Luke's Cathe­

dral, Portland, ME 3 pm 
Gregg Smith Singers & Concora; South 

Church, New Britain, CT 7:30 pm 
Lewis Brunn; St Thomas Church, New York, 

NY 5:15 pm 
Jan Overduin; SUNY, Buffalo, NY 5 pm 
Mary Fenwick; Christ Lutheran, Allentown, 

PA3 pm 
Hymn Festival; West End United Methodist, 

Nashville, TN 7 pm 
David Hurd; Church of the Most Holy Trinity, 

August, GA 3 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
Robert Shepfer & Martin Ellis; Second Pres­

byterian, Indianapolis, IN 8 pm 
Ralph Vaughan Williams Concert; First Pres­

byterian, Evansville, IN 3 pm 
Edwin Winters, psychotherapist, workshop on 

"Developing Your Professional Image"; St 
Matthew's Lutheran, Wauwatosa, WI 3 pm 

Chicago Brass Choir; Trinity Lutheran, Des 
Plaines, IL 7 pm 

Kimberly Marshall; Cathedral Church of1the 
Advent, Birmingham, AL 2:30 pm 

Mark Buxton; Christ Church Cathedral, New 
Orleans, LA 4 pm 

13 FEBRUARY 
Douglas Cleveland; Prospect Presbyterian, 

Maplewood, NJ 8 pm 

15 FEBRUARY 
Robert Glasgow; Church of the Holy Trinity, 

New York, NY 8 pm 

16 FEBRUARY 
• Robert Glasgow, masterclass; Church of the 
Holy Trinity, New York, NY 9:30 am 

17 FEBRUARY 
Bruce Adami; Trinity Church, Boston, MA 

12:15 pm 
Mark Dwyer; Church of the Advent, Boston, 

MA8pm 
David Craighead; Mercer Univ, Macon, GA 
Stephen Schnurr; St Paul Roman Catholic 

Church, Valparaiso, IN 7:30 pm 
Todd Wilson; Northwestern Univ, Evanston, 

IL 7:30 pm 
Widor, Messe a deux choeurs; Mt Carmel 

Church, Chicago, IL 8 pm 

18 FEBRUARY 
His Majestie's Clerkes, Mallinkrodt Chapel, 

Wilmette, IL 8 pm 
Todd Wilson, masterclass; Northwestern 

Univ, Evanston, IL 9 am 
David Hurd, workshop; Concordia College, St 

Paul, MN 10 am 

19 FEBRUARY 
Joan Lippincott; Harvard Univ, Cambridge, 

MA3pm 
David Bower; St Thomas Church, New York, 

NY 5:15 pm 
Sowerby Centennial Concert; Grace Episco­

pal, Nyack, NY 7:30 pm 
Douglas Cleveland; Asbury First United 

Methodist, Rochester, NY 4 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2 pm 
His Majestie's Clerkes; Quigley Chapel, 

Chicago, IL 2:30 pm 
John Walsh; Our Lady of the Snows, 

Belleville, IL 3 pm 
Concordia Seminary Chorus; Zion Lutheran, 

Belleville, IL 4 pm 
David Hurd; Concordia College, St Paul, MN 

3:30 pm 

21 FEBRUARY 
Frederick Swann; Park Place Church of God, 

Anderson, IN 7 pm 

22 FEBRUARY 
Choral Concert; St William, Naples, FL 7 pm 

24 FEBRUARY 
David Arcus; Trinity Church, Boston, MA 

12:15 pm 
Britten, Noye's Fludde; Grace Episcopal, Sil­

ver Spring, MD 7 pm (also February 25, 4 pm) 
+David Higgs; St Andrew's Episcopal, 

Tampa, FL 7:30 pm 

BRENDA LYNNE LEACH 
Doctor of Musical Arts 
Premier Prix de Virtuosite 

Harvard 
University 
Adjunct 
Faculty 

park 
University 
Adjunct 
Faculty 

Director of Music & Creative Arts 
Church of the Covenant 

67 Newbury Street 
Boston, MA 02116 

H 617/723-5087 W 617/266-7480 

Stephen Schaeffer, with violin; Cathedral 
Church of the Advent, Birmingham, AL 12:30 
pm 

25 FEBRUARY 
David Higgs, masterclass; St Andrew's Epis­

copal, Tampa, FL 10 am 
Frederick Swann, workshop; St Paul's Epis­

copal; Cleveland Heights, OH 10 am 
Christa Rakich; St Giles Episcopal, North­

brook, IL 8 pm 

26 FEBRUARY 
David Hurd; St Ignatius Loyola, New York, NY 

4 pm 
Purcell, Te Deum; Church of the Good Shep­

herd, New York, NY 11 am 
Stephen Tharp; St Thomas Church, New 

York, NY 5:15 pm 
Phillip Compton; Longwood Gardens, Ken­

nett Square, PA 2:30 pm 
Maurice Clerc; Duke Univ, Durham, NC 5 pm 
Frederick Swann; Cleveland Museum, 

Cleveland, OH 3:30 pm 
Robert Clark; Calvary Episcopal, Cincinnati, 

OH5 pm 
Apollo Chorus; St Peter's Church, Chicago, IL 

3pm • 
Marilyn Keiser; Fourth Presbyterian, Chica­

go, IL 6:30 pm 
Tenth Annual "Organ-Fest"; First Presbyter­

ian, Arlington Heights, IL 4 pm 
Stephen Hamilton; Southern Illinois Univ, 

Carbondale, IL 3 pm 

28 FEBRUARY 
Mendelssohn, Elijah; Church of the Covenant, 

Cleveland, OH 8 prn 
Douglas Cleveland; Valparaiso Univ, Val­

paraiso, IN 8 pm 

UNITED STATES 
West of the Mississippi 

15JANUARY 
Allan Blasdale, with soprano; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 

18JANUARY 
Lynn Moser; Scottish Rite Cathedral, Tucson, 

AZ 12:15 pm 

20JANUARY 
Douglas Cleveland; St John's Cathedral, 

Denver, CO 8 pm 

22JANUARY 
Douglas Cleveland; St Mark's Episcopal, 

Shreveport, LA 4 prn 
Michael Moreskine; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

23JANUARY 
Dean Billmeyer; Southern Methodist Univ, 

Dallas, TX 8:15 pm 

24JANUARY 
Douglas Cleveland; Douglas Residence, 

Houston, TX 7:30 pm 

25JANUARY 
Janet Miller; Scottish Rite Cathedral, Tucson, 

AZ 12:15 pm 

27 JANUARY 
George Ritchie; Christ Episcopal, Denver, 

CO 7:30 pm 

28JANUARY 
Phoenix Bach Choir; Wrigley Mansion Center, 

Phoenix, AZ. 6:30 pm 

29 JANUARY 
George Ritchie; Christ Episcopal, Denver, 

CO 7:30 pm 
Craig Benner; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

3 FEBRUARY 
Todd Wilson; Southwestern College, Win­

field, KS 7:30 pm 
James Welch; Univ Mission Church, Santa 

Clara, CA 7:30 pm 
Thierry Mechler; First Congregational, Los 

Angeles, CA 8 pm 

ASCAP 

ORGANIST-CHOIRMASTER 

THE PILGRIM UNITED CHURCH 

OF CHRIST 

130 BROAD BLVD. 

CUYAHOGA FALLS, OHIO 44221 

THE DIAPASON 



4 FEBRUARY 
Todd Wilson, workshop; Southwestern Col­

lege, Winfield, KS 9 am 

5 FEBRUARY 
G. Dene Barnard; Westminster Presbyterian, 

Lincoln, NE 7:30 pm 
John Singer, shakuhachi; St Mary's Cathe­

dral, San Francisco, CA 3:30 pm 
Craig Phillips; All SS Episcopal, Beverly Hills, 

CA5pm 
Euny Kim; Immanuel Presbyterian, Los Ange­

les, CA 5 pm 

7 FEBRUARY 
Beth Harrison; Stanford Univ, Palo Alto, CA 8 

pm 

10 FEBRUARY 
Eric Plutz; St John's Cathedral, Denver, CO 8 

pm 

11 FEBRUARY 
Marianne Webb, workshop; Boston Ave 

Methodist, Tulsa, OK 1 O am 
Marilyn Keiser, workshop; Church of the 

Epiphany, Dallas, TX 10 am 
Phoenix Bach Choir; First United Methodist, 

Phoenix, AZ 8 pm 

12 FEBRUARY 
Delores Bruch, with percussion; Univ of 

Iowa, Iowa City, IA 3 pm 
Marianne Webb; Boston Ave Methodist, 

Tulsa, OK 5 pm 
Marilyn Keiser; St Michael & All Angels Epis­

copal, Dallas, TX 8 pm 
Rulon Christiansen, with flute; St Mary's 

Cathedral, Cheyenne, WY 2 pm 
Richard Elliott; St Mark's Cathedral, Salt 

Lake City, UT 5 pm 
Valley Chamber Chorale; Church of the Beat­

itudes, Phoenix, AZ 7 pm 
David Higgs; Christ United Methodist, Tuc­

son, AZ 3 pm 
Phoenix Bach Choir; First United Methodist, 

Mesa, AZ4 pm 
Ariel Chamber Players; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 
James Welch; Whittier College, Whittier, CA 3 

pm 

14 FEBRUARY 
Susan Landale; First United Methodist, Ft 

Collins, CO 7:30 pm 

15 FEBRUARY -
Mary Lou Barker; Scottish Rite Cathedral, 

Tucson, AZ 12:15 pm 
Hans Hielscher; Pasadena Presbyterian, 

Pasadena, CA 12: 10 pm 

16 FEBRUARY 
Mary Preston, with orchestra; Meyerson Cen­

ter, Dallas, TX 8:15 pm (also February 17, 18, 
19) 

17 FEBRUARY 
Susan Landale; St John's Cathedral, Denver, 

CO 8 pm 
James Johnson; Palmer Memorial Church, 

Houston, TX 8 pm 
William Albright; First Christian, Eugene, OR 

7:30 pm 

19 FEBRUARY 
Chris Nemec; Trinity United Methodist, Little 

Rock, AR 6:30 pm 
Texas Baroque Ensemble; St Stephen Pres­

byterian, Ft Worth, TX 7:30 pm 
David Craighead; Church of the Incarnation, 

Dallas, TX 5 prn 
Hans Hielscher; St John Episcopal, Sacra­

mento, CA 4 prn 
St Thomas Choir; Loyola Marymount Univ, Los 

Angeles, CA 

20 FEBRUARY 
Shayne Doty; Southern Methodist Univ, Dal­

las, TX 8:15 pm 

21 FEBRUARY 
Matthew Dirst; Stanford Univ, Palo Alto, CA 8 

pm 
St Thomas Choir; All SS Episcopal, Beverly 

Hills, CA 8 pm 

LARRY PALMER 
Professor of 

Harpsichord and Organ 

Meadows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Dallas, Texas 

7S27S 

Musical Heritage Society recordings 

JANUARY, 1995 

22 FEBRUARY 
Carolyn Bean; Scottish Rite Cathedral, Tuc­

son, AZ 12:15 pm 

24 FEBRUARY 
Concordia Seminary Chorus; Trinity Lutheran, 

Freistatt, MO 7:30 pm 
Choral Concert; St John's Cathedral, Denver, 

CO 8 prn 

25 FEBRUARY 
Concordia Seminary Chorus; St Paul Luther­

an, Ft Worth, TX 7:30 pm 
Cambridge Singers; Mt Olive Lutheran, Santa 

_ Monica, CA 7:30 pm 

26 FEBRUARY 
Concordia Seminary Chorus; Zion Lutheran, 

Dallas, TX 8, 10:30 am 
Concordia Seminary Chorus; St Paul Luther­

an, Austin, TX 7 prn 
Cambridge Singers; Pasadena Presbyterian, 

Pasadena, CA 3 prn 

27 FEBRUARY 
Concordia Seminary Chorus; Immanuel 

Lutheran, Giddings, TX 7:30 pm 

28 FEBRUARY 
Concordia Seminary Chorus; St Paul Luther­

an, McAllen, TX 7 pm 

INTERNATIONAL 

15JANUARY 
Erik Suter & Jared Johnson; St Giles Pres­

byterian, Sarnia, Ontario 4 pm 

17JANUARY 
Erik Suter & Jared Johnson; St Jarnes Angli­

can Cathedral, Toronto, Ontario 1 pm 

18 JANUARY 
Erik Suter & Jared Johnson; St Paul's Angli­

can, Toronto, Ontario 12:10 prn 

22JANUARY 
Peter Planyavsky; St Joseph's Basilica, 

Edmonton, Alberta 3 prn 

Organ Recitals 

ROBERT ANDERSON, Stiftskirche, 
Baden-Baden, Germany, September 25: Toc­
cata e-moll, 3 Verse iiber 'Wun freut euch," 
Weckmann; Pange Lingua, en taille it 4, 
Fugue it 5, Recit cl:u Chant, de.Grigny; Para­
phrase-Carillon (L'Orgue Mystique No. 35, 
In Assumptione B.V.M.), Tournemire; Agnus 
Dei, Martin; At Matins, At Vespers, At Com­
pline (The Book of Hours), Pfukham; Prae­
ludium, Zwilich; 0 Mensch, bewein, S. 622, 
Fantasie und Fuge c-moll, S. 537, Bach. 

COLIN ANDREWS & JANETTE 
FISHELL, Methuen Memorial Music Hall, 
Methuen, MA, September 28: Brandenburg 
Concerto No. 3 in G, S. 1048 (arr. Fishell), 
Passacaglia and Fugue in c, S. 582, Bach; 
Variations de Concert, op. 1, Bonnet; Mars, 
the Bringer of War (The Planets), 
Holst/Fishell; Le Monde dans l'attende du 
Sauveur (Symphonie Passion), Dupre; Medi­
tation (Trois Improvisations), Vieme/Duru­
fle; Finale (Nedeln£ Hudba), Eben; The Pro­
cession of the Sardar (Caucasian Sketches), 
Ippolitov-Ivanov/Fishell; Russian Sailors' 
Dance (The Red Poppy), Gliere/Fishell. 

BRIAN ARANOWSKI, Trinity-by-the­
Cove Episcopal Church, Naples, FL, October 
23: Pastorafe, S. 590, Bach; IV-Allegretto 
(Four Sketches), Sonata in c, op. 65, no. 2, 
Schumann. 

F. ALLEN ARTZ, III, Cathedral of the 
Sacred Heart, Newark, NJ, October 23: Cha­
conne in g, L. Couperin; Wo Gott zum Haus, 
Peeters; Vom Himmel hoch, Pepping; Erhalt 
uns, Herr, Bender; Sonata in B-fiat, 
Mendelssohn; Prelude and Fugue in A, S. 
536, Bach; Schi5nster Herr Jesu, Schroeder, 
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Call 708/298-6622 

Fax 708/390-0408 

David Wagner 
DMA 

St. Paul Church 
Grosse Pointe Farms, Michigan 48236 

WQRS-FM Detroit 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 
Phillips Academy, Andover, MA 

Recitals 

KARL WATSON 
TRINITY LUTHERAN CHURCH 

STATEN ISLAND 

A two-inch 
Professional Card 

in 

DONALD W. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
-Concordia College 

Ann Arbor, MI 

THE DIAPASON RONALD WYATT 
Please write for rates 

380 Northwest Highway 
Des Plaines, IL 60016 

Trinity Church 

Galveston 

TODD VVILSON 
F.A.G.O .. ChM. 

The Church of the Covenant 
1 1 205 Euclid Avenue 

Cleveland, Ohio 441 06 

Head of the Organ Dept.. Cleveland Institute of Music 
Organ Faculty. Baldwin-Wallace College. Berea. Ohio 

708/298-6622 

A two-inch Professional Card 
in 

THE DIAPASON 
Please write for rates 

380 E. Northwest Highway 
Des Plaines, IL 60016-2282 Fax 708/390-0408 

DAVID SPICER GORDON YOUNG 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford Mus. Doc., A.S.C.A.P. 
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AUSTIN 
ORGANS 

ORGAN .A.RCHITECTS AND BUILDER_$ 
0 

156 WOODlAND STREET HARTFORD. CT 06105 

(203) 522-8293 

OR,GAN BUILDERS 

L. W. BLACKINTON 
and ,aM,;;«:0£e&, ma 

380 FRONT ST. 
EL CAJON. CA. 92020 

PAUL FRITTS & CO. 
ORGANBUILDERS 

630 East 121'" Street 
Tacoma, WA 98445-3030 

(206) 535~3374 

Tuning and Maintenance 
*Custom Voicing *Rebuilding *Restorations 

, *New Instruments 

P.O. Box 18343 Austin, Texas 78760 
512-385-2710 

Repair and Tuning and 
Service Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

I 
3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

MILNAR 
ORGAN 
COMPANY 

CUSTOM BUILDING 
& 

RESTORATIONS 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

P.O. BOX 7375 
LITTLE ROCK, ARKANSAS 72217 

501-661-0197 I YOCR L\'QCIRIES C_ORDIALLY l.\'\'ITED 
C.JOSEPH NICHOLS WAYNE E. SIMPSON, llI 

PRESIDENT VICE-PRESIDENT 
501-758-6904 501-372-5111 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St Louis. Missouri 63132 
f314) 569·0366 

KOPPEJAN 
Pipe Organs Inc. 
48228 Yal_e Rd. E., Chilliwack, B.C. 

Canada, V2P 6H4 

(604) 792-1623 

NOACK_ 
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THE NOACK ORGAN CO. INC. 
MAIN AND SCHOOL STREETS 
GEORGETOWN°, MASS. 01833 
mEPHONE: {508} 35Z..f;266 

Herzliebster Jesu, Walcha; Christ ist 
erstanden, Lene!; Nun komm, der Heiden 
Heiland, Distler; Psalm Prelude, op. 32, no. 3, 
Howells; Prelude et Fugue sur le nom d'Alain, 
op. 7, Durufl.e. 

THOMAS BARA, Central United 
Methodist Church, Lansing, MI, September 
25: Prelude and Fugue in G, S. 541, Nun 
komm, der Heiden Reiland, S. 659, Bach; 
Variations on "Est-ce Mars," Sweelinck; 
Sonata op. 65, no. 1, Mendelssohn; Sonata for 
Organ, op. 86, Persichetti; Clair de lune, 
Vieme; Allegro (Symphonie VI), Widor. 

BYRON L. BLACKMORE, Our Saviors 
Lutheran Church, La Crosse, WI, October 9: 
Improvisation, op. 150, no. 7, Saint-Saens; 
Partita on "Nun fomm, der Heiden Heiland, " 
Kropfreiter; Choral no. 3 in a, Franck; Prae­
ludiumfur Orgel, Kodaly; Prelude and Fugue 
in E-flat, S. 552,. Bach; Cantique, Fete, 
Langlais. 

LORRAINE S. BRUGH, College Church, 
Wheaton, IL, October 16: Trio Sonata in E­
ftat, Bach; Prelude and Fugue in C, Bohm; 
Choral in E, Franck; Wunclerbarer Koenig, 
Meinen Tesum l(lSs ich nicht, Wer nur den 
lieben Cott, Reger; Moto Ostinato, Eben; 
Dieu parmi nous, Messiaen. 

JAMES G. CASEY, Cathedral of the Holy 
Angels, Gary, IN, October 23: Prelude and 
Fugue in G, S. 541, Bach; Allein Gott in der 
Hoh sei ehr; Schmiicke dich, o liebe Seele; 0 
Jesit' Christ, mein's wiihres Licht, Manz; Lied, 
Vieme; Wondrous Love, Pinkham; Sonata IV, 
Mendelssohn; Rosace, Carillon-Sortie, Mulet. 

PHILIP CROZIER & SYLVIE POIRIER, 
Parish Church of St. Mary & St. Nicholas, 
Wilton, England, August 3: Sinfonietta, 
Bedard; A Verse, Carleton; Prelude and Fugue 
in B-ftat, Albrechtsberger; Sonata in d, Merkel; 
Suite Montrealaise, Jackson; A Fancy for two to 
play, Tomkins; Toccata Fran9aise, Bolting. 

ROBERT DELCAMP, with Susan 
Rupert, soprano, Cathedral of St. Philip, 
Atlanta, GA, October 23: Salve Regina, 
Terziani; Four Versets on ,'.Ave maris stella," 
Dupre; Five Lieder, Wol£'Reger; Six Versets 
on the Magnificat, Dupre. 

STANISLAS DERIEMAEKER, Cleve­
land Museum of Art, Cleveland, OH, October 
16: Brande cha'J'l'ff!agje, van Soldt; Prelude and 
Fugue in G, van den Kerckhoven; Andante in 
e, Fiacco; Fugue in C, van den Gheyn; P(lS­
sacaglia in c, S. 582, Bach; Choral No. 2 in b, 
Franck; Marche triomphale in D, Lemmens; 
Scherzo in G, Verschraegen; Music for 
Organ, op. 8, Deriemaeker; Final in D, um­
mens. 

JAMES DRAKE, Utah State University, 
October 11: Allegro (Symphony #6), Widor; 
Clair de lune, Vieme; Fanfare and Gothic 
March, Weitz; Chorale and Recessional, Ash­
down; Toccata in F, S. 540, Bach; Arioso, 
Handel; Toccata in D, Christiansen; Antiphon 
#3, Dupre; Finale (Symphony #8), Widor. 

GLENDON FRANK, St. Johannis-Kirche, 
Rothenburg ob der Taube, Germany, Sep-

... Since 1897 

P.O. Box 71 / Hagerstown, MD USA 21741 

tember 18: Toccata XI, Muffat; Sonatas, K. 
288 and 328, Scarlatti; Herzliebster Jesu, 
Brahms; Partita Sei gegriisset, Jesu giitig, 
Bach. 

HENRY FUSNER, First Presbyterian 
Church, Nashville, TN, September 3d: Sym­
phonie VI, Widor; Basse de Cromome, Flutes, 
Caprice sur les grands Jeux (Suite du deux­
iemeton), Clerambault;Erbarmdich, mein, o 
Herre Gott, S. 721, Prelude and Fugue in E­
flat, S. 552, Bach; Requiescat in pace, Sower­
by; Carillon de Westminster, Vieme. 

JUDITH & GERRE HANCOCK, The 
Baptist Temple, Charleston, WV, July 24: 
Fantasia inf,. K. 608, Mozart; Two Sonatas for 
Double Keyboard, Pasquini; 0 whither shall I 

flee, Art thou, Lord J e~-i[om heaven to 
earth now descending, My sotit doth magnify 
the Lord (Schubler Chorales), Bach; A Duet 
for Organ, Wesley; Prelude and Fugue on 
ALAIN, Durufl.e; Sonata, Merkel. 

CALVERT JOHNSON, John Carroll Uni­
versity, September 27: Entrada de clarines, 
Canci6n de clarin, Orta canci6n, Canci6n de 
clarin, Martin )' Coll; Diferencias sobre el 
canto del Caballero, Tiento III, Cabezon; 
Pange lingua, Tiento lleno de 4 tono, Heredia; 
Versos de 6 tono, Batalla de 6 tono, Jimenez; 
Tiento de falsas de 2 tono, Tiento de 1 tono, 
Bruna; Gaitilla de mano izquierda, Duron; 
Pasacalles de primero tono, Tiento XIV, 
Cabanilles; Sonata para la Cometa Real y el 
eco, Sonata de 1 tono, Lld6n. 

JOAN LIPPINCOTT, St. Stephen's Epis­
copal Church, Wilkes-Barre, PA, May 22: 
Festival Fanfare, Lei&ht?n; Passacaglia in c, 
S. 582, Bach; Fantasia zn f, K. 608, Mozart; 
Choral varie sur le theme du Veni Creator, 
Durnf!e; Symphonie VI, Widor. 

THIERRY MECHLER, St. Joseph Cathe­
dral, Providence, August 14: Symphony 8, 
Widor; Improvisation in the French style on 
"Les Saints et les Anges," Mechler. 

THOMAS MURRAY, First United 
Methodist Church, Santa Barbara, CA, June 
10: Toccata and Fugue-in F, S. 540, Bach; 
Canon in A-fiat, op. 56, no. 4, Sketch in D­

flat, op. 58, no. 4, Schumann; Grand Choeur 
Dialogue, Gigout; selections from Epigram-;, 
Kodaiy; Sonata on the 94th Psalm, Reubke. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, Se2tember 14: Con­
certo in a, Vivaldi/Bach; Pre1ude and Fugue in 
G, Bach; Preludes I, II, III, Bloch; Impetuoso, 
Wiederrnann. September 21: Fantasia in g, 
Kuchar; Fugue in a, Seger; Prague Fantasy, 
Macha; Variations on "Under the Green Lin­
den Tree," Sweelinck; El fl,autista al,egre, Toc­
catina, Noble. September 28: Dijerencias 
sobre el canto del cavallero, Cabez6n; Prelude 
on a Czech Christ1r!tPi Song, Lullaby for Mita, 
Wiederrnann; Land of our birth, Vaughan 
Williams; Choral III in a, Franck. 

SIMON PRESTON, Westminster United 
Church, Winnipeg, Manitoba, October 23: 
Variations de Concert, op. 1, Bonnet; Prelude 
and Fugue in D, Bach; Sonata Eroica, Jon gen; 

ROCHE 
Organ Co., Inc. 

799 West Water StTeeL 

Taunton. Mass 02780 

pipe organs 

,)Jr--;==='.~ r B. RULE &COMPANY 

Designing & Building 
Tracker Pipe Organs of Singular Merit 

P.O. Box 64 • New Market, TN 37820 
--.. ----.. - 615-4 75-9125 -

=====::::io,=====~ 

Frank J. Sauter & Sons 
4232 West 124th Place • Alsip, Illinois 60658 

708/388-3355 

Repairing • Contractual Servicing • Rebuilding 

,t); UZaru Organ Craftsmen, Inc. 

II 
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Toccata (Symphony V), Widor; Sicilienne, 
Durufle; Salamanca, Bovet; Fling (Six Irish 
Dances), Gardner; Variations on a Patriotic 
Theme, Ives. 

IAIN QUINN, Methuen Memorial Music 
Hall, Methuen, MA, July 13: Introduction 
and Passacaglia in d, Reger; Elegie, Masson; 
Romance in G, Beethoven/Best; Concerto in 
a, S. 593, Bach; Sonata in d, Mendelssohn; 
Romance in f, Ba"rcarolle in g, Rachmani­
nov/Quinn; Choral III in a, Franck. 

CHRISTA RAKICH, Hope Lutheran 
Church, New Castle, DE, September 25: 
Fantasying, S. 542, Trio Sonata #5 in C, S. 
529, Fugue in g, S. 542, Bach; Prelude in F, F. 
Mendefssohn; Sicilienne, von Paradis; All 
thi"!f,S bright and beautiful, Wonderful words 
of life, Praise our father, Diemer; Sonata #4, 
Mendelssohn. 

HAZEL SOMERVILLE, Methuen 
Memorial Music Hall; Methuen, MA, Sep­
tember 7: Fanfares, Hampton; Variations on 
Old Psalm-Tunes: Forth in thy name, 0 Lord, 
I go; 0 Lord, tum not away thy face; By the 
waters of Babylon; God moves in a mysterious 
way, Dyson; Prelude and Fugue in c, S. 546, 
Bach; Prelude on "Brother James's Air," 
Wright; Prelude on "Union Seminary," Calla­
han; Revelations, Pinkham; Saraband for the 
Morning of Easter, Howells; Prelude in b, op. 
19, no. 2, Paine; Mein Jesu der du mich, 0 
Gott du frommer Gott, Brahms; Fantasy, op. 
78, Matfuas. 

JOHN & MARIANNE WEA VER, Kirk in 
the Hills, Bloomfield Hills, MI, April 17: Con­
certo in F, op. 4, no. 4, Handel; Suite Modale, 
Bloch; Fantasia a:nd Fugue in g, S. 542, Bach; 
Rhapsody for Flute and Organ, Weaver; 
Grand Piece Symphonique, Franck. 

MARIANNE WEBB, Southern Illinois 
University, September 16: Praeludium in C, 
Bohm; Nun fomm der Heiden Heiland, S. 
659, Bach; Fantasie inf, K. 608, Mozart; 
Prelude et Fugue, op. 99, no. 3, Saint-Saens; 
Adagio (Sympnonie V), Allegro (Symphonie 
VI), Widor. 

GILLIAN WEIR, South Church, New 
Britain, CT, October 30: Concerto in d, S. 
596, Bach; Four Dances, Antwerpener 
Tanzbuch; Dies sind die heiligen zehn Gebot, 
S. 678, Bach; Sonata on the 94th Psalm, 
Reubke. 

ANNE & TODD WILSON, Riverside 
Baptist Church, Tacksonville, FL, May 6: The 
Riae of the Valkyries, Wagner, arr. Dickin­
son/Lockwood; Concerto No. 3 in G, Soler; 
The Alexander Variations, Hampton; Grand­
Choeur Dialo_gue, Gigout; Vocalise, Rach­
maninoffi'Bird; Suite from Carmen, 
Bizet/Biery. 

TODD WILSON, Ohio Wesleyan, 
Delaware, OH, September 25: Allegro mod­
erate (Drei Tonstucke, op. 22), Gade; Volun­
tary in F, Stanley; Tuba Tune, Lang; Toccata, 
Aaagio and Fugue in C, S. 564, Bach; Varia­
tions on America, Ives; There is a happy land, 
I love thee my Lord, Shearing; Variations on 
a Noel, Dupre. 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37Noel Drive 

Williamsville, NY 14221 

~rntt 'l. 'llu~tl 
CONSULTANT IN ECCLESIASTICA,L I: 
ACOUSTlCS. Mus,c & ARCHITEC~TURE ,·_ . .,i. ~. ·,._; 

~~-

11040 W"et1t Bluemoud Road, Wa'IYaloea, WitconsiD ~3226-

r414) m-B 966 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

POSITIONS 
AVAILABLE 

Schantz Organ Co., Orrville, OH, accepting 
applications for an -experienced reed voioer. 
Our present voicer will retire soon. Wages, 
benefits and working conditions are excellent. 
Contact Victor Schantz, P.O. Box 156, -Orrville, 
OH 44667. 

Positions available for motivated, committed 
non-smokers. 1 - Shop worker experienced in 
all types of re-leathering, wiring, service and 
general shop construction duties. Tuning, voic­
ing and solid state exp. quite helpful but will 
train right person. 2 - General woodworker w/ 
experience in construction, rebuilding and ser­
vice. Both positions require occasional travel. 
Excellent shop environment in growing firm with 
competitive.benefits located near Phila. Contact 
Patrick J. Murphy & Associates, Inc., 300 Old 
Reading Pike, Suite 1-D, Stowe, PA 19464. 
610/970-9817 with resume and salary require­
ments. 

Pipe organ technician. Due to increased 
demand for our consoles .and custom additions 
to pipe organs, we are expanding our personnel 
in these areas. We are looking for an energetic 
individual with experience and knowledge relat­
ing to pipe organ construction and technology. 
Apply to Allen Organ Company, P.O. Box 36, 
Macungie, PA 18062-0036. 

POSITIONS WANTED 

Well-rounded organ .builder, experienced in 
tracker and electro-pneumatic actions, desires 
key position with established company. 25+ 
years experience, strong in production (tonal 
a11d mechanical), field work.and administration. 
REPLY Box NV-2, THE DIAPASON. 

Member APOBA 

MISCELLANEOUS 
WANTED 

Will buy pre-Vatican II masses, orga11 music, 
motets, hymnals, published by Mclaughlin & 
Reilly, Gregorian Institute, World Library, J. Fis­
cher. Call 713/529-5508, or write J. Dix, 1436 W. 
Gray #241, Houston, TX 77019. 

PUBLICATIONS/ 
RECORDINGS 

The world's largest playing organ needs your 
help. Quarterly illustrated restoration magazine 
for $15/yr. donation to Friends of the Wanamak­
er Organ, 224 lee Circle, Bryn Mawr, PA 19010-
3726. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "CC" listing 772 books, 3,942 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 or 5 international reply coupons. The 
Organ Literature Foundation, 45 Norfolk Rd., 
Braintree, MA 02184-5918. 617/848-1388. 

Free Audio-Video Catalog. CDs, audio & 
videocassettes: Classical, 2-Organ, Gospel, 
Theatre, and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036; or 
phone 610/966-2202. 

Outstanding recordings of organ music from 
Europe . .including the exclusive 'ram' CDs fea­
turing the 12-CD set of J.S. Bach's organ works 
played by Matthias Eisenberg on ten organs of 
Lower Saxony. Sampler available $9.00 post­
paid. Cal'/or write for more information: Audio 
Advancements, P.O. Box 100, Lincoln Park, NJ 
07035; 20i/633-115i. 

(317) 637-5222 

PUBLICATIONS/ 
RECORDINGS 

Six Chorales for Organ by Frederic Goossen 
'in .handsome Peer-International edition again 
available. Ideal for recital or church use. Supply 
limited. $10 postpaid. Order from composer: 
Box 21121, Tuscaloosa, AL 35402. 

Used organ music for sale. Many rare and out­
of-print items. List ($1.00) from Pomo D'Oro, 
P.O. Box 2264, Mt. Pleasant, SC 29465. 

Allen organ .owners: 15 MIDI performance 
disks are available, featuring Devon 
Hollingsworth, organist, playing over 125 major 
works. Simple connection to any MIDI­
equipped Allen organ, and can be adapted to 
any MIDI keyboard, including pipe organs. For 
catalog, send $3 to: Devon Hollingsworth, 234 
58th Place, Willowbrook, IL 60514. 

Free Catalog of Pipe Organ CDs, tapes, and 
books from the Organ Historical Society. With 
56 pages, this catalog lists organ recordings, 
videos, publications, and otiher items, some of 
which are produced by the OHS. The catalog 
also includes many items that are hard to find or 
unavailable elsewhere. OHS, Box 26811, Rich­
mond, VA 23261. Call or FAX 804/353-9266. 

PIANOFORTES 

Upright Pedal Piano. Built 1898, Henry Miller. 
Original condition. Asking $3,000. Call 603/529-
2141 evenings. 

HARPSICHORDS 

Harpsichords by Knight Vernon. Replicas of 
antique instruments carefully made and ele­
gantly decorated. 8201 Keystone, Skokie, IL 
60076. 708/679-2809. 

Zuckermann Harpsichords, Inc., the 
world's leading producer of early key­
board instruments and kits, introduces its 
new transposable French single harpsi­
chord kit with a range of 56 + 1 notes and 

• a low base price of $2775. Call or write for 
our current, full-color catalog ($3) at P.O. 
Box 151, Stonington, CT 06378; tel. 
203/535-1715/fax 3724. Visa/MC/Discover 
accepted. 

PIPE ORGANS 
FOR SALE 

Beautiful 11-rank Wicks pipe organ now avail­
able. Installation optional. 810/545-6066. 

10-rank Moller, 2 manuals, drawknob con­
sole. Excellent opportunity for church or indi­
vidual wanting a pipe organ without paying 
today's prices. Serious inquiries cal1 30:1/972-
8689. 

2M, 11-Rk. organ. Instrument is under con­
struction. Fully self-contained in an oak case. 
Pipework to be scaled, built and voiced accord­
ingly. Contact 813/858-7374. 

20-rank Hillgreen-Lane, 2-manual, excellent 
condition. 810/627-9236. 

Qoulding ~ 'Wood, qnc. 
A. David Moore, Inc. 

TRACKER ORGAN DESIGNERS & BUILDERS 
HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 823 Massachusetts Ave. 

~ 
·@tlli · BERGHA.US 

-~ ORGAN CO. INC. 
, • 708•544•4052 Fax 708•544•4058 

537 South 25th Avenue·• Bellwood, !!Vinois 601,04 

ii 

Bunn • Minnick eompauy 
.&ult.-nu in Pip.- 0Tgan.Bu,1dlng a.nd S.-rvo-ce 

.S75Michigan.Avenae 
Colnmbus, Ohio ~215 

(614) 299-7934 

11::.:0.... ........................... , ........ /2!) .. 2 .. -7 .. ·34 ............ -~ 

Regular classified advertising is single para­
graph "want ad" style. First line only ol each 
ad in bold face type. 

Di$play classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, perword 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .50 
8.00 

.75 
25.00 

7_00 

NOTE: Orders for classified adver-tising 
must be accompanied by payment in .fuU 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00-per issue desired 
with tiheirpayment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

JANUARY, 1995 

Indianapolis, IN 46204 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 19 

PIPE ORGANS 
FOR SALE 

Estey pipe organ, 192~, #2845, residence 
instrument, dismantled. Approximately 1,200 
pipes crated. 3-manual, all ivory original on con­
sole. 219/980-0100. 

1887 tracker, to be rebuilt to 15 stops; $80,000 
(compare to $170,000 for new). Jeremy Cooper, 
Post Office Box 183, Epsom, NH 03234-0183; 
603/736-8358. 

21-rank Reuter pipe organ, rebuilt 1975; well­
maintained, kept under continual service con­
tract. Good condition, must sell to make room 
for new pipe organ. Will accept best· offer. If 
interested contact: First Presbyterian Church, 
113 W. 5th, Junction City, Kansas 66441, or 
913/238-1191. 

2-manual Holtkamp '70s, 5 ranks, $18,000. 
Rive, Inc., 811 Focis St., Metairie, LA 70005. 

6 yr old Schlicker 4-rank unit organ; oak free­
standing case w/functional facade pipes; pris­
tine condition; ideal for medium-size church or 
for a residence. Asking price: $40,000. Call 
414/781-6050 between 8:30 am & 6 pm_. 

Cathedral organ: four-manual Moeller, eight 
divisions, 32' reed, Antiphonal division with 
Chamade Trumpet, two four-manual consoles 
available. Write: Lively-Fulcher Pipe Organ 
Builders, St. Matthew's Cathedral, 1725 Rhode 
Island Ave., NW, Washington, DC 20036. 

Important original French Romantic organ. 
Nee-Classic rebuild under direction of Marcel 
Dupre. 44 stops, 3 manuals, eletric action. 
Restored or unrestored. Information: Gerhard 
Grenzing, E 08754 Papiol, C. Salut S.N. Spain. 
Tel & fax 34 3 673-0002. 

PIPE ORGANS 
FOR SALE 

2M, 5-Rk organ, 32 stops, EM action, 4 level 
C.A., set up and playing. For specs and dimen­
sions send SASE to Box 2061, Knoxville, TN 
37901. 

3M Moller: drawknob console, chimes, com­
pletely releathered, well maintained, and in 
excellent condition in all departments. New 
reeds, mixtures, and other flue ranks. Contact: 
714/497-8583. 

THEATRE ORGANS 
FOR SALE 

Residential organ, hybrid, 8 ranks, medium 
and high pressure. Wurlitzer, Robert Morton, 
Wicks, Moller with extensive traps and percus­
sions. Sell all or parts. Warren Potter 707/255-
9459, 3249 Baywood Lane, Napa, CA 94558. 

Wurlitzer style D, 6-rank theatre pipe organ, 
Opus 1658, originally built and installed in the 
William Fox home in Long Island, New York. 
Complete, unaltered, and unrestored. $9500.00. 
Phone Mike Wittmann, 408/423-3987 or Fax 
408/459-8884. 

THEATRE ORGAN 
PARTS 

16' Moller Viol, 12 pipes, racking and chest, 
5¼'' scale, 10" WP, unmitred, excellent, $1,500. 
2-M Marr & Colton horseshoe console shell with 
manuals, pedalboard, natural wood, very nice, 
$100. 61-note metal harp w/action, rough, $150. 
216/385-4568. 

Robert Morton and Wurlitzer theatre organ 
traps, toy counters, percussions. Warren Potter 
707/255-9459, 3249 Baywood Lane, Napa, CA 
94558. 

ORGAn 
50PPLY 
lnD<I5LRIES 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

Traditional Quality Craftsmanship· 
Electto-Pneumatic Actions • New Organs 

Tracker Restorations • Electrical Renovations 

P.O. Box 24 • Davidson, NC 28036 
1-800-446-2647 

Fax 704-892-4266 

Benjamin K. Williams 
Owner 

Member: 
Am :can Instiwte of Organbuilders 

ANDOVER 
P.0.Box36 

Methuen, Massachusetts 01844 
Telephone (508) 686-9660 

Fax (508) 685-8208 
The World'5 Foremo5! Re5l0rers of 19th Century American Organs 

New Mechanical Orgari.s Ba.Jed on the Heritage of Great Organbuilding 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 
HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY COMPANY 
10181.orenzOr. • Box 129 • Ankeny, L\50021-0129 

Phone/Fax (515) 964-127 4 
■ Engroving ■ Blowers ■ Tremolos 

■ Pipe Organ Supplies ■ Solid Sate Syslems 
Send $7.50 today (U.S.A) for our catalog. 

Quality Since 1966 ----

'7tneu,n for (jualilJJ 
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ELECTRONIC ORGANS 
WANTED 

Wanted-Allen Custom church organs, 1957 
and 1958 vintage only, 3 or 4 manual, in any 
condition, complete instruments or parts, espe­
cially tone generators, relay panels, etc. Phone: 
Tom Previte 617/926-0801. Fax 617/926-0803. 

Hammonds B-3/C-3 wanted. Top cash paid. 
Nationwide pick up. Dealer needs these organs 
for small churches, etc. Let's find a good home 
for your instrument. We pay by cashier's check 
before organ leaves your home/church. Call 
now or send pictures to: Keyboard Exchange 
International, 8651 Portside Ct., Orlando, FL 
32817; 407/671-0730; fax 407/671-2272. (Not 
ready to sell yet? Save this ad.) 

ELECTRONIC ORGANS 
FOR SALE 

Allen MDS-38. 3-manuals, 43-stops. Walnut 
drawknob console. Asking $25,000. San 
Francisco area. 800/221-7060 ext 111, ask for 
Charlie or leave message. 

MISCELLANEOUS 
FOR SALE 

Unit chests, blower, pipes, 4-manual key­
board, very inexpensive. Send for list and 
description. Must pick up. 4231 Burnt Hickory 
Road, Marietta, GA 30064. Fax 404/528-7285. 

Good used organ pipes for sale. For list SASE 
to: Organ Pipe Sale, Music Department, Califor­
nia State University, Chico, CA 95929-0805. 

Deagan Class A chimes; 21 tubes, graduated. 
$400. 216/821-3875. 

MISCELLANEOUS 
FOR SALE 

Giesecke 8' Copper Krummhorn, 8' Copper 
Chamade, 8' Trompette, 4' Pedal Schalmey, all 
1974 vintage, 2¼" pressure. Moeller 4' Trichter 
Regal, 1969 vintage. Prices/details: Sipe Organ 
Co., 4426 Action St., Garland, TX 75042. 

Library of 99 Estey pipe organ rolls, excellent 
condition, $1050. SASE for list. Ralph Schack, 
P.O. Box 58806, Vernon, CA 90058; 310/377-
7739; fax 310/377-5240. 

Casavant reeds, 1962: Great 8' Trompette, 61 
pipes, spotted metal 2'/," W.P.; Swell 16' Contra 
Fagott L/2, 8' Trompette, 4' Clairon, all 61 pipes, 
3" W.P.; $1,000.00 each plus crating and ship­
ping. Peebles-Herzog, Inc., 50 Hayden Ave., 
Columbus, OH 43222; fax 614/279-2321. 

Two-rank Wicks pipe organ complete-ideal 
for home or small chapel. Moller parts on 3¾" 
WP: 8' Diapason 44sc $400; 16' manual Bour­
don #5sc, 97 notes w/chest from 8' C, $500; 21-
note brass chimes w/action $550; reservoirs: 
30"x18" $150; 30"x48" $225 rebuilt; 2 sets of 8 
dark oak finished shades w/frames + action, 
$350 ea.; 11-note bass offset $100; 8' Austin 
Diapason 43sc $200; 2-man keyboard $150; 
10-stage Hope-Jones Wurlitzer shades w/rblt 
action + frame 85"x90" $375; rectifier $65. 
609/641-9422 after 4 p.m. 

Estate sale. Entire inventory of organ shop; 
many new items; blower, spool wire, etc. If you 
are a builder or a home organ maker, this is for 
you. Call for inventory list. 602/825-9736. 

E.M. Skinner Op. 465, mahog console only; 
2M, pedal; complete with 25 syndyne electric 
drawknob actions and Devtronix capture action. 
Bench. Also several ranks of Austin 1920s 
pipework. Bill Church, 800/763-2567. 

SEBASTIAN MATIHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUJlDERS 
175 FIFIH A VENUE 
SUITE2198 
NEW YORK, NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 708/390-0408 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Antonio, Texas 78201 

(512) 782-5724 
(512) 494-1 540 

~-1!f~~rqlu£i£r 
J[ipe gt}rsan ~ales 
a:nn ~£r.&ia, ~nc. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (404) 482-4845 

Manufacturer of Organparts: 
OTTO HEUSS KG 
POBo~ 1162 6302 LICH W-Germany 

816 E. VICKERY BLVD. 
FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER INTERNATIONAL SOCIETY OF 
ORGANBUILDERS ASSOCIATED PIPE 
ORGAN BUILDERS OF AMERICA 

BELLS 
CHIME SYSTEMS• CARILLONS• ELECTRIFICATION 

TOLL FREE 1-800-544-8820 
uan]lergen .!?11~. ~-

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 19 

MISCELLANEOUS 
FOR SALE 

Sixteen ranks of pipes for sale at $600 per rank 
in whole or part. Chests, console, reservoirs and 
toy counter items including Deagan xylophone. 
Call or write Art Kennedy, 128 Camelot Dr., 
Huntington, WV 25701-5303; phone 304/522-
4406. 

16' Bombarde, 7" scale, mitered to 8', 56 notes, 
$300; 8' French Horn, full length, 5½" scale, 
$150. 207/283-1420. 

1932 Aeolian Antiphonal division: 14 stops 
(pipework only). Best offer. Call 919/660-3315 or 
919/684-2181. 

3-man. Austin console, 15 sw., 7 ch., 7 gt., 6 
ped., 8 divs., 10 gens., $1,000 or best offer. 
708/544-4052. 

New pipes, uncut, unnicked: 8' Gemshorn 54 
SC, 4' Principal 56 SC, Twelfth 68 SC. 602/825-
9736. 

Organ music for sale, new or little used. For 
complete listing write to Beth Huschens, P.O. 
Box 523, Lincoln Park, NJ 07035. 

Organ parts! 16' Gottfried Tuba - 8", Wurlitzer 
relays (one presently in use), regulators, tremo­
los, very n·1ce 8' Principal and 16' Gedeckt - 5", 
much more. Lake Tahoe Community Presbyter­
ian Church - Anne Johnson, 916/544-7206 or 
916/544-3757. 

'70 Klann console, 3-M, reduced - $1,200. 
Rive, Inc., 811 Focis St., Metairie, LA 70005. 

Voicing room equipment: 2 two-stop M.P. 
Moller voicing machines, one 85-note, one 61-
note pitman chests with portable keyboards, 
reservoirs and 2 H.P. Moller blower. Some 
repairs necessary. $4,800 for all. Rive, Inc., 811 
Focis St., Metairie, LA 70005. 

MISCELLANEOUS 
FOR SALE 

Organ pipes, 16 ranks, metal, wood, 8', 4', 
mutations; 1 HP silent blower, new; rackboards. 
Honolulu, Hawaii. 808/395-6944. 

Pipe organ company for sale in Midwest. 
Excellent shop facilities for building and rebuild­
ing pipe organs. Well established service and 
contract clients. Sale includes maintenance 
contracts, tools, equipment, and supplies. 
Terms available to qualified buyer. Commercial 
building also for sale. REPLY BOX NV-1, THE 
DIAPASON. 

Available: Estey player console, circa 1920, 
"Residence" model. Structurally sound; needs 
work. Call 812/633-4294. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

Principals, Mixtures, reeds, blowers, chests, 
etc., new and used, over 100 ranks. Send for 
current list. John Lyon, 16144 Veronica, East­
pointe, Ml 48021. 810/779-1199. 

SERVICES/ 
SUPPLIES 

Organ Releathering. Quality workmanship 
guaranteed. Specializing in reservoirs. Also all 
types of pneumatics, pipe stoppers, valves, 
and tremolos. Renaissance Pipe Organ 
Company, 2520 Kimberly, Ann Arbor, Ml 
48104. 313/668-6941. 

Releathering services for professionals, 
churches, and amateurs at wholesale 
prices to include pouch boards, all types 
pneumatics, primary actions, reservoirs 
and stop actions. Highest quality materials 
used and quick turn around assured. 
Shenandoah Organs, 351 Chinquapin Dr., 
Lyndhurst, VA 22952. 703/942-3056. 

SERVICES/ 
SUPPLIES 

Maintenance Free American made blowers. 
Quiet cast-iron units from $1,490.00; steel hous­
ing units from $1,750.00; one thru ten HP; 2-
year guarantee. For catalog and more informa­
tion call 1-800/433-4614; fax 517/323-6907. 
White Blower Mfg. Co., 2540 Webster Rd., 
Lansing, Ml 48917. 

New Organ Pipes, produced by European 
craftsman. All styles and materials. Virgin metal 
only. Scaling, voicing, etc. to your specification. 
Sample pipes available. Jozef Lasota & Sons, 
P.O. Box 244, Highmount, NY 12441 tel. 
914/254-9876. 

Hand Carved Pipe Organ Ornament: Amer­
ican carver well studied with European 
masters, in all periods. Original detailed 
design or will work from your drawings. 
Macartney Classical Woodcarving, 631 
East 8th Street, Duluth, Minnesota 55805. 
Phone 218/723-1548; Fax 218/723-1307. 

"The Pneumatic Works." Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. , 

MIDI COMPATIBLE MODULAR CONTROL 
SYSTEM for pipe & electronic organs using 
+10V to +17V keying, stop & magnet voltage. 
This modular system has been designed for 
small to medium size instruments. Each module 
uses just three types of circuit boards; Input, 
Output & Processor. They can be arranged to 
become one of any corn bi nation of the following 
systems: 1) Organ Keyboard to sound module 
interface. 2) Record-Playback using a MIDI 
Sequencer. 3) Sequencer to magnet drivers. 4) 
Eight memory level capture type combination 
action. Features are low cost & simplicity of 
wiring. All interconnections are by ribbon cable 
with plug-in junction strips and MIDI connectors. 
Phone or write Devtronix Organs, Inc., 1823 
Avondale Ave., Sacramento, CA 95825. 
916/971-907 4; fax 916/971-1926. 

SERVICES/ 
SUPPLIES 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 

Austin actions recovered. Over 20 years experi­
ence. Units thoroughly tested and fully guaranteed. 
Manual motor, $29.25 f.o.b. Technical assistance 
available. Foley-Baker, Inc., 1212 Boston Trnpk., 
Bolton, CT 06043. 1-800/621-2624. 

Solid State relay for pipes. Save 50% by 
assembling these simple printed circuit mod­
ules to make any relay configuration required. 
Highest quality components supplied. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Combination Action, capture type. Least 
expensive and most reliable system available. 
Modular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 1823 Avon­
dale Ave., Sacramento, CA 95825. 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: 
Devtronix Organs, Inc., 1823 Avondale Ave:, 
Sacramento, CA 95825. 

REEDS-Extend resonators to tune Trum­
pet pipes at the "flip" point. Full tone and 
tuning that lasts! Cleaning, repair, and 
voicing of complete stops or single pipes. 
We send packing materials for safe trans­
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point 
Roberts, WA 98281. 

7tnrriJ PreciJion P,.oriuc/J 1t,u;~a:.i!~;~~:':!.t 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (213) 693-3442 

David C. Harris, Member: International Society of Or,ran Builders, American Institute of Org-an Builders. Associated Pipe Organ Builders of America 

Hagerstown Organ Company, Inc. 
Pipe Organs • Additions • Consoles 

New • Rebuilding • Solid State Updating 

P.O. Box 945 • 901 Pope Ave. • Hagerstown, MD 21741 • (301) 797-4300 

!'-&W ~eh& 
'.Jip-e ®rga:n ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

dJn Greenwood 

111 If I "Th- Gene,.?a:.!:.: Bs~~ .. 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704(334-3819 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

I 
Tel. 03404-13827 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

JANUARY, 1995 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

4~17 NORTHEAST 1211-i AVENUE 
FT LAUDERDALE. FL 33334 
(305) 491 ·6852 

w u[rncuu 
PROSCIA 

ORGANS 
MICHAEL PROSCIA ORGANBUILDER, Inc. 
BOX 5◄7 • BOWDON, GEOP.GIA. 30 l OS• (◄04) .258-3388 

THE LEATHER SUPPLY HOUSE 

412 W. Marion Street 
South Bend, IN 46601 

(219) 234-8990 

WORLD WIDE MERCHANTS OF FINE LEATHER 

REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

K1u3 & 5chumacher, Inc. 
PIPE ORGANS 

Tuning, Repairs, Rebuilds 
Additions, Relocations 

1708 Atlanta Ct. 
Lakeland, Florida 33803 
Phone(813)687-9425 

DURST 
PIPE ORGAN & SUPPLY COMP ANY 

817 Old Boones Creek Road 
Jonesborough, TN 37659 

(615) 753-4521 

William R. Durst 

Reservoirs Chests Termolos 
Swell Engines Swel1,Fronts 
QJ,atity from .the Past Competitive for tft.e !future 

'fJlefuis & ~itdµ:n.ck, J'n.c. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 
Vienna, VA 22182 

1-800/952-PIPE 
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1994 In Review-An Index 
•=picture 
+=musical examples 
t=stoplist 
#=diagrams 

Articles, Reports, and Reviews by author (boldface) and subject 

Arias, Enrique Alberto. Book Reviews. Apr 8, Dec 6 

Bach. See Horowitz, Leach. . 
Bates, William H. An Index to the Organ and Harmonium Works of Franz Liszt, 

Part 1, Sept 13 #; Part 2, Oct 17-18; Part 3, Nov 13-14 
Bedford, Frances. Twentieth-Century Clavichord Music: Its Richness and Vari-

ety. Nov 11-12 + 
Beguelin, Clifford J. See Coleberd. 
Bel"!Y, Leon. New Recordings. Apr 8 
Book Reviews. See Arias, Buxton, Hartman, Huestis, Marigold, Neighbarger, 

Schmidt. 
Brown, David Burton. Heinz Wunderlich at 74. A_pr 6 
___,,..,,.....,,.,,,------· The Published Organ WorKS of Heinz Wunderlich. Apr 

12-13 + 
Buxton, Mark. A Conversation with Olivier Latry. Aug 12-13 " 
_____ . A Conversation with Thomas Murray. May 12-13" 
_____ . Book Reviews. Aug 8 
_____ . New Recordings. Mar 9, April 7-8, Aug 9-10, Sep 7-8, Oct 8, 10, 

Dec 9-10 
_____ .. Ralph Downes (1904-1993): An Appreciation. Apr 10 

Canonic Variations. See Horowitz. 
Carillon News. See Swager. 
Catharine Crozier: 80th 'Birthday Tribute. Jan 12-13." 
Cherrington, Sally. New Organ Music. June 8-9 
_______ . Organ Methods. May 8 
_______ . Seventh AGO National Conference on Organ Pedagogy. Oct 

14 
Clavichord Music. See Bedford. 
Coleberd, R.E. Pipe Organ Building at the Crossroads. Tune 12-15 
______ . Pipe Organ Building: The Nineties ancIBeyond. July 11-14 

• . Ninety-One Years oI Life and Labor. A Chapter in the Folklore 
of Pipe Organ Building. Oct 12" -

Conferences, Conventions, Workshops, Festivals 
AGO National Convention, Tuly: 10-11, Dallas, TX, by Jess Anthony. Oct 15-16 
American Institute of Organbuilders, Washington, DC, by Howard Maple. Feb 

8" 
Institute for Music & Liturgy, St Lawrence Center, by John Romeri. Jan 11 
International Con~ess of Organists '93, Montreal, by Jess Anthony. Jan 10-11 
Master Schola '93, by Charlotte Roede_rer. Mar 5 
MHKS Conference, 1994, by Margaret Atkinson. Aug 6-7 
Organ Historical Society Convention, 1993, Louisville, KY, by Ronald E. Dean. 

Feb 12-16" 
Seventh AGO National Conference on Organ Pedagogy, Dallas, TX, July 8-10, 

1994, by Sally Cherrington. Oct 14 
Summer Institute for French Organ Studies, by Sarah Martin. Feb 8-10" t 
The Orbit of the Sun King: MHKS Conference, by Larry Palmer. Aug 7-8 " 
21st Lahti Organ Festival, August 2-7, 1993, by Mark Buxton. Apr 14-15" 
University of Michigan Historic Tour XXX, by Fr. Andrew Rogers. Oct 6-7 
University of Nebraska, 17th Annual Organ Conference, by Paul Barte. Feb 

10-11" 
University of Nebraska-Lincoln Organ Conference, 1994, by John Brock. Dec 

11" 
Cooper, Philip T.D. A History of the Tannenberg Organ in York Dec 12-14" t 

Durman, Bernard. New Recordings. Jan 9, Mar 8, Sep 6-7 

Ferre, Susan. Fisk Dedication Festivities at SMU: A Review. Mar 10-11." t 
Fes_perman, John. Small Organs. Preface & Occasional Paper No. 1 on Tradition-

. al Organ Building in the United States. Mar 12-14 t · 
____ . Three Crucial Issues in Organ Building. Aug 13-14 

Handbell Music. See Nelson. 
Harpsichord News. See Palmer. 
Hartman, James. Book Reviews. May 5-6, June 6, July 6, Nov 7-8 
Holland, Jon. New Recordings. Jan 8-9, June 8-9, Dec 10 
Horowitz, Jerome. Bach's Canonic Variations on Von Himmel hoch as an exten-

sion of the Goldberg Variations. Oct 11 + 
Huestis, Herbert L. An update on Munetaka Yokota. Dec 4 
________ . Bool< Reviews. Oct 7-8 
________ .. David Jacques Way di~s at 75. Apr 4 
_______ . OrganNet Report. Jan 2, Apr 11, July 2, Sep 2, Nov 5 
________ . Project 2000: Off to a blazing start! Jan 2 • 
________ .Some Thoughts on reed tongue thickness. July 10 # 

Janson, P. New Recordings. Nov 8, Dec 6-7 

Kelzenberg, David. New Recordings. Sep 7 
Key-Action. See Tikker. 

Latry, Olivier. See Buxton. 
Leach, Brenda Lynne. Bach's Organ Transcriptions: Influence ofitalian Masters, 

Part 1. May 10-11#; Part 2, June 10-11 "# 
Liszt. See Bates. 

Marigold. W.G. Book Reviews .. Feb 6-7, Mar 7-8, Dec 5-6 
-c----=--=---=---· New Recordings. Jan 9, Mar 7-8, April 8-9, May 9, June 9, July 8, 

Aug 8-9, Oct 8., Nov 6-7, 9-10, Dec 8.-9 
Matthews:, Kenneth. New Recordings. Feb 7-8, Mar 8 
McCray, James. Music for Voices & Organ. Feb 6, Mar 6-7, Apr 8.-9, May 8.-9, 

July 9, Aug 10-11, Sep 8., Oct 10, Nov 10 
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Menk, Nancy. New Recordings. Jan 8 
Mexico. See Welch. 
Murray, Thomas. See Buxton 

Nieghbarger, Randy L. Book Reviews. Sep 6 
~~---=-----=-=---==--· New Recordings. Feb 8, Nov 8-9, Dec 8 
Nelson, Leon. New Handbell Music. Mar 9, Apr 9, June 9, July 8-9, Aug 11, Sep 

8-9 
Neswick, Bruce. New Organ Music. M:iy 7-8 
New Organ Music. See Cherrington~Holland, Neswick, Schmidt, Van Oyen. 
New Recordings. See Berry, Buxton, Durman, Holland, Janson, Kelzenberg, 

Marigold, Matthews, Menk, N eighbarger. 

Organ Building. See Coleberd, Fesperman. 
Organ Methods. See Cherrington. 
OrganNet. See Huestis. 
Organ Pedagogy. See Cherrington. 
Organ Recitals. Jan 17-18, Feb 24-25, Mar 19-21, Apr 20, May 19-20, June 

18-20, July 19-20, Aug 19-20, Sep 19-20, Oct 24, Nov 19-20, Dec 18-20 

Schmidt, Dennis. Book Reviews. May_6-7 
~--~~---=· New Organ Music. Jan 6-8, May 7, July 7-8 
Swager, Brian. Carillon News. Feb 5-6, Mar 5-6, Apr 6-7, May 5, June 4-6,. July 

5-6, Aug 6, Sep 5-6, Oct 5-6, Nov 6, Dec 5 . 

Tannenberg. See Cooper. 
Tikker, Timothy J. Proposed Design for an Electronic Key-Action by Dominique 

Fellot. Feb 17-18 # 
Tye. See Ulrich. 

Ulrich, Jerry. The Influence of Christopher Tye's Anthems. Sep 10-11 + 

Van Oyen, Marcia. New Organ Music. Jan 5-6, Sep 9, Oct 8 

Way, Jacques. See Huestis. 
Welch, James. A Concert Tour of Mexico. Nov 12-13" 
Wunderlich. See Brown. 

Yokota, Munetaka. See Huestis. 

Appointments 

Aranowski, Brian, " to St William 
Church, Naples, FL. Apr 3 

Aamodt-Nelson, Norma," to Augs­
burg Fortress Publishers. Nov 3 

Artz, F. Allen, III, " to Cathedral of 
the Sacred Heart, Newark, NJ. Oct 
3 ". 

Bodine, Anna, to Executive Director 
of the Willis Bodine Chorale. Nov 3 

Brittenback, W. Michael, " to St 
Margare.t's Episcopal, Palm Desert, 
CA. july3 

Davis, Merrill N., ID, " to M.P. 
Moller Organs. Jan 3 

Eames, Charles R., " to Buzard 
Organ Company. Mar 3 

Eaton, Nancy1 "to South Congrega­
tional, Middleton, CT. May 3 

Frey, Alexander," to Berliner The­
atre, Berlin, Germany. May 3 

Fisher, Michael, to Buzard Organ 
Company, Champaign, IL. Feb 3 

Hess, Kimberly Ann, " to Stonehill 
Colle~e, North Easton, MA. Dec 3 

Ishibashi, Kazu, fo Rodgers Instru­
ment Co. Apr 3 

Kneeram, Ralph, " to St Gregory's 
Episcopal, Boca Raton, FL. Oct 3 

McNabb, Keith, " to Southminster 
Presbyterian, Arlington Heights, IL. 
Apr;3 

Moore, David Paul, to Luther 
Memorial Church, Quincy, IL. Apr 4 

Marshall, Kimberly, to Royal Acacle­
my of Music, London. Apr 3. 

Maynard, Judson, " to St 'Thomas 
~_piscopal, New Haven, CT. Nov 3 

Milligan, Mary, " to Cherry Creek 
Presbyterian, Denver, CO. Jan 3 

Miller, Charles," to Truckenbrod 
Concert Artists. Jan 3 

Nelson, Leon," to First Presbyterian, 
Arlington Heights, IL. Oct 3 

Reiser, Nancy, "to St Mark's Episco­
pal, Jacksonville, FL. May 3 

Roon, Larry S.," to United 
Methodist Church, Whitefish Bay, 
WI. Oct3 

.Scheide, Kathleen, " to San Diego 
Community Music School. Jan 3 

Shirey, Richard," to St Mark's Epis­
copal, Canton, OH. Mar 3 

Staplin, Carl, " to Head of the key­
board area, Drake University, Des 
Moines, IA. Dec 3 

Steinback, Mark," to Brown Univer­
sity, Providence, RI. Aug 3 

Stinson, Russell, " to Lyon College, 
Batesville, AR. Sep 3 

Tattershall, Susan, to Executive 
Director of Organos Historicos de 
Mexico. Aug 3 

Taylor, Herman D., " to First United 
Methodist, Mattoon, IL. Sep 3 

Thorne, Richard E., to Choral Music 
Coordinator for Carl Fischer, Inc. 
Oct3 

Van Oyen, Marcia, " to First Presby­
terian, Lake Forest, IL. Feb 3. 

Vozzella, Thomas R., First United 
Methodist, El Dorado, AR. Mar 3 

Webber, Br. Wm. Chad, to Trinity & 
St Philip's Cathedral, Newark, NJ. 
Feb3 

Honors and 
Competitions 

Bedient, Gene, " honored with a dis­
tinguished alumni award from Uni­
versity of Nebraska. Aug 3 

Diaz, James," wins first place in the 
First Presbyterian, Ft Wayne Com­
petition. Aug 4; wins Calgary Com­
petition. Dec 2 
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► Honors & Competitions 

Ellingboe, Bradle}_', awarded the 
Medal of Saint Olav. Dec 3 

Engels, Stefan, " wins fust prize in the 
graduate division of the Hall Pipe 
Organ Competition. July 3 

Hamilton, Jerald," named Organist 
Emeritus of StJohn's Cathedral, 
Albuq_uerque, NM. Sep 4 

Hancoclc, Gerre, " awarded an hon-
orary Fellowship of the Royal Col­
lege of Organists, London, Sept 4 

Hess, Kimberly Ann, " wins first place 
in the Gruenstein Competition. Aug 
4 

Mitchell, Franklin," receives hon­
orary doctorate from Missouri Valley 
College. Aug 3 

Morin, Bruno, wins fust prize in 
Interpretation at the International 
Chartres Organ Festival. Dec 2 

Ogasapian, John K., receives OHS 
Distinguished Service Award. Nov 3 

Sutter,.Erik, "wins second place in 
the First Presbyterian, Ft Wayne 
Competition. Aug 4 

Welch, Bradley, "wins fust prize in 
the undergraduate division of the 
Hall Pipe Organ Competition. July 3 

Yearsley, David, wins first prize in the 
Brugge Organ Competition. Dec 2 

Obituaries 

Blankenship, Ted, Jr. Mar 5 
Bruce, Dwight J. July 4 
Buechner, Nelson. July 4 
Bufano, Anthony Angelus. " Sep 4 
DeLong, Richard. Nov 4 
Downes, Ralph. Apr 10 
Edler, Brett A. Nov 4 
Hammack, James E. Nov 4 
Hawkins, Margaret. A_pr 4 
Jemtlngs, Royal Dwight." Mar 5 
Mews, Douglas. Feb 4 
Nemo, Michael. Feb 4 
Reid, William N. July4 
Shirley, George A. Nov 4 
Swartz, Samuel John." May 4 
Way, David Jacques. Apr 4 

Organ Stoplists 

Andover 
Old Dominion University, Norfolk, 

VA. 2/15 tracker, " Sep 1, 15 
Pilgrim Congregational, Sherborn, 

MA. 2/18 tracker, " July 15 (E. & G.G. 
Hook) 

Bedient 
First Christian, Lincoln, NE. 1/3 

tracker," May 16 
St Cecelia's Cathedral, Omaha, NE. 

1/3 tracker, " May 16 
St. Rita RC, Dallas, TX. 2/34 tracker, 

"Apr 1, 16 

Organ Stoplists 

Berghaus 
Grace Lutheran, Evanston, IL. 2/12, " 

Novl6 
Trinity Lutheran, Columbus, OH. 

3/53, " Feb 20 

Bigelow 
Victory Lutheran, Mesa, AZ 3/60 track­

. er," Augl6 
Zion Lutheran, Madison, WI. 1/15 

tracker, " Feb 1, 18 

Bond 
First Congregational, Corvallis, OR. 

2/18 tracker, " May 1, 14 

Buzard 
St Matthew Roman Catholic, Cham­

paign, IL. 2/31, " Sep 1, 19 
Union United Methodist, Belleville, 

IL. 2/26, " Feb 19 

Fabry 
Calvary United Methodist, Jackson, 

MI. 3/27, " May 16 (Bennett) 
First Christian, Galesburg, IL. 3/37, " 

June 16 (Moller) 
St Mark's Lutheran, Lindenhurst, IL. 

3/25, " Mar 15 
St Paul's Lutheran, Waukegan, IL. 

3/36, " Oct 20 (rebuild) 

Fisk 
Caruth Auditorium SMU, Dallas, TX. 

3/70 tracker, " Mar 1, 10-11 

Fowler 
St Luke's United Methodist, 

Dubuque, IA. 3/36, " Mar 16 (Farrand & 
Votey) 

Garland 
St Stephen Presbyterian, Ft Worth, 

TX 4/93, "June 15 (Moller) 

Goulding & Wood 
Trinity United Methodist, Lafayette, 

IN. 2/33, "Nov 16 

Guzowsld & Steppe 
St Agnes Episcopal, Miami, FL. 3/36, 

"Dec 16 

Harrison & Harrison 
Emmanuel Episcopal, Chestertown, 

MD. 2/29 tracker," July 14 

Hochhalter 
Montavilla United Methodist, Port­

land, OR. 2/27, Apr 16 

Huestis 
St. John's Lutheran, Chehalis, WA. 

2/12 tracker, " Aug 15 (Koehnken and 
Grimm) 

Janosik 
Janosik Residence, San Gabriel, CA. 

2/11, "June 16 

Jernigan & Sanders 
S.C.I. Settegast-Kopf Funeral Home, 

A radio rrogram for 
the king of instruments 

JANUARY #9501 Going On Record ... a New Year,:s survey of recent recordings. 
For a play list, write: PIPEDREAMS #9501, 45 E. 7th Street, St. Paul, 
MN 55101. Include a stamped, self-addressed envelope. 

#9502 A Celeb.ration of Praises ... solo performances by Mary Ida Yost 
and Donald Williams, and hymn improvisations by Gerre 
Hancock, with brasses and thousands of singIDg voices, recorded 
at Hill Auditorium of the Unive<Sity of !vlichlgan. 

#9503 Harbach On Bach, Etc. ... music by Gardner Read, Norman Delio 
Joio, William Albright, Roberta Bitgood, Cary Ratcliff and J. S. 
Bach, performed by American organist Barbara Harbach. 

#9504 An Organ Historic Sampler ... performances by Bradley Rule, 
Peter Sykes, Clark Rice, Brian J-ones., Eileen Hunt, Robert Barney, 
P-errnilia Sears and Daryl Dolfe in and around Newburyport, MA. 

- #9505 

• •• 

Kin_g Widor ... five different soloists perform Charles-Marie 
Widor' s famous Fifth Symphony, and Jonathan Biggers solos in 
the lavish, seldom-heard Sinfonia Sacra for organ and orchestra. 

JANUARY, 1995 

PIPED REAMS is a weekly:radio series produced by Minnesota Public 
Radio .and broadcast over stations of the Public Radio International 
network. For more infonnation, contact your local public radio station, 
or call PRI at 612-338-5000. 

Sugar Creek, TX. 2/11, " Apr 16 
South Main Baptist, Pasadena, TX. 

2/24, "Oct 20 (Wicks) 
St Mary's Cathedral Basilica, Galve­

ston, TX. 4/41, " Sep 15 (Pilcher) 

Kney 
Au~stana University College, Cam­

rose, Alberta. 2/15 tracker, "July 16 
Lenoir-Rhyne College, Hickory, NC. 

2/25 tracker," Se]) 16 
United Methodist, Northfield, MN. 

2/17 tracker, "' June 1, 15 

Kop_pejan 
Christian Reformed Church, St 

Albert, Alberta. 2/14 tracker," Feb 18 
Noort Residence, New West Minster, 

British Columbia. 2/11 tracker, " Apr 16 

Marceau & Associates 
All Angels Episcopal, Issaquah, WA. 

3/10, " July 16 
Augustana Lutheran, Portland, OR. 

3/32, " Sep 16 

Moller 
Chapel by the Sea Presbyterian, Ft 

Meyers Beach, FL. 3/24, " Aug 16 

Nordlie 
St Matthew Evangelical, Janesville, 

WL 2/22 tracker, " Aug 15 

Ontko & Young 
Centenary United Methodist, 

Charleston, SC. 2/11, " Dec 15 

Orgues Letourneau 
St Matthew's Episcopal, Richmond, 

VA. 2/28 tracker, " May 14 
United Church, Bridgewater, Nova 

Scotia. 2/17 tracker, " Mar 16 
Wesley United Church, Thunder Bay, 

Ontario. 3/42, " Feb 20 (rebuild) 
Young United Church, Winnipeg, 

Manitooa. 2/36 tracker, " Aug 1, 15 

Redman 
Faith Lutheran, Hot Springs Village, 

AR. 2/11 tracker, " Oct 20 (Hook & 
Hastings, Op.935) 

Laurel Heights United Methodist, 
San Antonio, TX. 4/61 tracker, " July 1, 
15 

Trinity Church, New Orleans, LA . 
3/78 tracker, " May 15 

Rosales 
First Presbyterian, Oakland, CA. 3/77 

tracker, " Dec 1, 15 

Schaedle 
Macedonia Christian, Lexington, KY. 

2/24, " Dec 16 

Schlicker 
St Andrew's Lutheran, San Mateo, 

CA. 2/15, "Jan 14 

Taylor&Co. 
Lawrence University, Appleton, WI. 

1/3 tracker," Jan 14 

Visser-Rowland 
First Methodist, Fort Smith, AR. 2/12 

tracker, "Feb 18 

Wicks 
Sacred Heart Church, Glyndon, MD. 

2/20, " Mar 15 

Wolf 
Knox College, University of Toronto. 

3/41 tracker, " Nov l, 15 

Request a free sample issue of THE 
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