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WICKS FOUR-MANUAL 

SEEN ON TELEVISION 

DEDICATION IN MINNEAPOLIS 

Instrument of Forty-five Ranks in 

Basilica of St. Mary Played by 

Salvador at Opening Recital 

—Stoplist Presented. 

Services were held Oct. 15 at the 

Basilica of St. Mary in Minneapolis to 

mark the opening of a four-manual organ 

built by the Wicks Organ Company of 
Highland, Ill. The dedicatory recital was 
played by Dr. Mario Salvador, organist 

of the St. Louis Cathedral, and was tele- 

vised and broadcast. A_ large audience 

was present for the occasion. _ : 

The organ, an instrument of forty-five 

ranks and 3,810 pipes, contains the follow- 
ing resources : 

GREAT ORGAN. 

Diapason, 16 ft., 73 pipes. 

First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 notes. 

Hohl Flite, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Rohr Flite, 4 ft., 61 pipes. 

Quint, 2% ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Chimes, 21 tubes. 

SWELL ORGAN. 

Flute Conique, 16 ft., 12 pipes 

Geigen Principal, 8 ft., 73 pipes. 

Flute Conique, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 

Geigen Octave, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 

Gambette, 4 ft., 61 notes. 

Piccolo, 2 ft., #1 notes. 
Plein Jeu, 3 ranks, 183 pipes. 

Contra Fagotto, 16 ft., 12 pipes 

Trompette, 8 ft., 73 pipes. 

Oboe, § ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 
Tremulant. 

CHOIR ORGAN. 

Violin Diapason, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 

Spitz Fléte, 8 ft., 85 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Koppel Floéte, 4 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 notes. 

Spitz Flote, 4 ft., 73 notes. 
Spitz Nazard, 2% ft., 61 iotes. 

Spitz Piccolo, 2 ft., 61 notes 

Spitz Quint, 114 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 

Tremulant. 

SOLO ORGAN. 
Stentorphone, 8 ft., 73 pipes. 
Gross Flite, 8 ft., 73 pipes. 

Viol d’Orchestre, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 61 pipes 
Octave Viol, 4 ft., 73 pipes. 
Cor Anglais, § ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 
Tuba Clarion, 4 ft., 61 pipes. 
Chimes, 21 notes. 

Tremulant. 

PEDAL ORGAN 
Resultant, 32 ft., 32 notes. 

Principal, 16 ft., 32 pipes 

Open Diapason, 16 ft., 32 notes 
Violone, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Flute Conique, 16 ft., 32 notes. 
Quint, 10% ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
"Cello, 8 ft., 12 pipes. 

Bourdon, 8 ft., 32 notes. 
Flute Conique, 8 ft., 32 notes. 

Octave, 4 ft., 32 pipes. 
Mixture, 3 ranks, 96 pipes. 
Trombone, 16 ft., 12 pipes. 
Fagotto, 16 ft., 32 notes. 
Tromba, 8 ft., 32 notes. 

Clarion, 4 ft., 32 notes. 

The entire organ is at the rear of the 
Sanctuary and divided into four chambers. 
The great and swell are in galleries on 
each side of the apse at the junction of 
the rear and side aisles. Solo sections are 
at the back of the apse in chambers which 
harmonize in material and design with the 
surroundings. 

The story of the parish of the Immacu- 
late Conception is a fascinating one. The 
basilica today enjoys the distinction of 
being the first church in the United States 
to be raised to the dignity of a minor 
basilica by the Holy See. 

In connection with the dedication pro- 
8tam, members of the Minnesota Chapter 
of the American Guild of Organists dedi- 
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cated a plaque to the late John Jacob 

Beck, for twenty-seven years director of 

the basilica choir. Until his death a year 

ago he led the only Catholic boy choir 
in the diocese. : 

The new organ marks the first major 
expansion of the basilica’s musical facili- 

ties in the last quarter of a century, 
according to the Rt. Rev. James M. 
Reardon, the pastor. It supplants the old 
organ purchased at that time from a 

theater. 
o—_—_—_— 

NIES-BERGER BACK AFTER 

SUMMER WITH SCHWEITZER 
Edourd Nies-Berger, organist and choir- 

master of the Episcopal Church of the 
Messiah and Incarnation, Brooklyn, and 
organist of the New York Philharmonic 

Orchestra, has returned from France, 
where he spent two months at the home 
of Dr. Albert Schweitzer in Gtinsbach 
working toward the completion of the 
series of Bach volumes which Schweitzer 
began in collaboration with Widor. 

Mr. Nies-Berger’s return is in time for 
the celebration of the 100th anniversary 
of the Brooklyn church, which will take 
place Nov. 12. At a special festival serv- 
ice on that Sunday Mr. Nies-Berger and 
his choir will be assisted by a brass choir 
and timpani in the performance of these 
works: Trumpet Voluntary, Purcell- 
Wood; “Salvum Fac Populum Tuum,” 
Widor; “Wunderbarer Konig,” Karg- 
Elert; “Te Deum Laudamus,” Titcomb; 
“Psalm 150,” Curry, and “Carillon-Sortie,” 
Mulet-Williams. 
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SIX MONDAY PROGRAMS AT 

CHURCH OF ST. MARY IN N. Y. 

Six special musical programs are being 
presented at the Church of St. Mary the 
Virgin in New York City on Monday 
evenings in October and November. Ed- 
ward Linzel, director of the choir, was 
heard in a recital Oct. 16. The program 
included a Suite by Marchand, Franck’s 

Fantasie in A and Fantasie in C, Prelude 
and Fugue, Op. 7, by Duruflé and “L’As- 

cension” by Messiaen. Miss Marie Schu- 
macher, organist of the church, played 
Oct. 23, using this program: “La Messa 
delli Apostoli,” Frescobaldi; “Priere.” 
Jongen; Fantasie in F minor, Mozart; 
“Benedictus,” Reger, and Introduction, 
Passacaglia and Fugue, Willan. 

The Oct. 30 program was devoted to 

chamber music. Cantatas by Bach and 
Buxtehude, a Muffat Suite, Dupré’s 
“Cortege ct Litanie’ and Handel's Con- 
certo No. 8 were heard, Miss Schumacher 
and Mr. Linzel alternating as soloist and 

conductor. 
Mr. Linzel will play again Nov. 13, 

including on his program works by Bach, 
Tournemire, Thomson and de Malein- 
greau. Miss Schumacher’s Nov. 20 pro- 
eram will consist of the Messiaen “La 
Nativite du Seigneur” and de Malein- 
greau’s “Triptyque pour la Noel.” 

An evening of chamber music Nov. 27 
will conclude the series. Numbers to be 
performed are: “Symphonia Quarta,” 
Clerambault ; “Fiirchtet euch nicht,” Bern- 
hard: Variations on a Theme by Fresco- 
baldi, Tansman; “Cantata Pastorale per 
la - Nativita,’ Scarlatti, and “Concerto 
Grosso” No. 8, Corelli. 

css 

SWISS MAGAZINE HONORS 

RUSSELL HANCOCK MILES 

International recognition as a student 
of the works of Bach has come to Russell 
Hancock Miles, professor of music at the 
University of Illinois, in an invitation 
from the editor of FErasmus-Speculum 
Scientarium, a quarterly magazine pub- 
lished in Basle, Switzerland. Professor 
Miles has been asked to review a new 
book on Bach by Hans Engel, a German 
authority, which was published in Berlin 
last June. The quarterly Erasmus has an 
international circulation and contains ar- 
ticles in French, German, Dutch and 
English. 

——— — 

FLOR PEETERS, the Belgian organist 

and composer, Will give a recital at Rocke- 

feller Chapel, University of Chieago, Mon- 

day, Nov. 6, at 8:15 p.m., The recital will 

be open to the public without charge. 

WILLAN ON BIRTHDAY 

HIS WORKS PLAYED OCT. 14 

Dr. Charles Peaker at the Organ for 

Toronto Event Marking Seven- 

tieth Anniversary of Birth of 

Distinguished Musician. 

The seventieth birthday of the dean of 
Canadian composers, Dr. Healey Willan, 
was celebrated Oct. 12 by his friends, 
admirers and fellow musicians across 
Canada. The principal event was staged 
in Toronto Oct. 14 at 4 p.m. when a 
special concert of Willan compositions 
took place at St. Paul’s Church. Dr. 
Charles Peaker was the principal artist, 
with Dorothy Allan Park and Norman 
Minnoch as soloists with Dr. Willan’s 
own gallery choir of St. Mary Magdalene 
Church and the St. Paul’s chancel choir. 
The recital was sponsored by the Cana- 
dian College of Organists, of which Dr. 
Willan is a past president. 

The program began with three organ 
works—the Prelude and Fugue in B 
minor, a short Scherzo and the Chorale 
Prelude No. 2, “Andernach,” followed by 

the St. Mary Magdalene choir singing 
“Ave Verum Corpus” and the Kyrie, 
Sanctus and Benedictus of the “Missa 
Brevis No. 10.” Some of Dr. Willan’s 
most recent compositions to be heard were 
Five Preludes on Plainsong Melodies 
dedicated to Dr. Peaker. Other organ 
works on the program were Three Cho- 
rale Preludes and the well-known Intro- 
duction, Passacaglia and Fugue, the first 
edition of which was published by the 
Oxford University Press in 1919. Soloists 
and the chancel choir were heard in “I 
Looked, and Behold, a White Cloud,” and 
the gallery choir sang “Lo in the Time 
Appointed,” “Behold the Tabernacle of 
God” and “O Trinity, Most Blessed Light.” 
Another organ work was a Festival Fan- 
fare, written for the occasion of Dr. 
Willan’s seventieth birthday by Dr. Drum- 
mond Wolff. 
_ The concert was followed by a supper 
in the parish-house. Many members of 
the C.C.O. from the Brantford, Hamilton, 
Oshawa and Kitchener Centres joined 
Toronto on this occasion. H. G. Williams, 
chairman of the Toronto Centre, opened 
the proceedings and welcomed all present. 
After supper the vice-chairman, James 
Chalmers, led the program of speeches in 
honor of Dr. Willan. Those who offered 
felicitations were J. J. Weatherseed, 
president of the C.C.O.; Canon Wilkinson. 
rector of St. Paul’s; E. D. Northrop of 
Cleveland, Mr. Flammer from the Con- 
cordia Publishing House in St. Louis, who 
presented Dr. Willan with a leatherbound 
copy of the six preludes on Lutheran 
tunes; Dr. T. A. Davies, who was instru- 
mental in bringing Dr. Willan to Toronto 
in 1912; G. E. T. Sweet, Brantford: M. 
Gouldburn, Oshawa; Cyril Hampshire, 
Hamilton, and Dr. Peaker. Dr. Willan 
responded to all individually and collec- 
tively with humor and affection. 

Although he retired from his professor- 
ship at the University of Toronto in-June, 
Healey Willan has retained his post of 
university organist and is continuing as 
musical director of the Church of St. 
Mary Magdalene in Toronto. Already the 
composer of more than 300 works, over 
250 of them published, he has written 
another twenty-one in the last five months. 
Recently he accepted the post of special 
consultant with BMI Canada Limited, for 
which he has written several choral com- 
positions, including the now famous carols 
“The Twelve Days of Christmas” and 
“Make We Merry.” The list of Dr. 
Willan’s works includes two symphonies, 
a concerto, chamber music, choral works 
in many forms, instrumental pieces for a 

variety of instruments, a short radio opera, 
“Transit through Fire,” a historical pag- 
eant of “Brebeuf and His Brethren,” and 
a full-length opera, “Deirdre of the Sor- 
rows,” the first opera to be written by a 
Canadian, which received its world pre- 
miere by the Canadian Broadcasting 
Corporation at Easter in 1946. “Deirdre” 
has a libretto by John Coulter, who based 
his poetic story on an ancient Celtic 
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legend. The opera is currently under nego- 
tiation for a European stage performance 
at the Dublin Opera in 1950. 

Much of Dr. Willan’s choral work— 
masses, motets, anthems and carols—has 
been written for the services and festivals 
of the Church of St. Mary Magdalene, 
of which he has been organist and musical 
director since 1921. Among the _ best 
known of his a cappella works are the 
“Our Lady” motets—‘“Fair in Face,” “I 
agg Her” and “Rise Up, My Love, My 
Fair One”—and the motets “Behold, the 
Tabernacle of God” and “An Apostrophe 
to the Heavenly Hosts,” for double choir 
and semi-chorus. He has written many 
secular songs and arrangements of a 
number of French-Canadian “chansons” 
and carols. 

Most widely known of Dr. Willan’s in- 
strumental and orchestral compositions 
are his Symphony No. 1 in D minor and 
“Coronation March,” both of which were 
completed in 1936; his Trio for violin, 
’cello and piano; the Passacaglia and 
Fugue for organ and the Piano Concerto 
in C minor. His Symphony No. 2 in C 
minor was completed in 1948 and his most 
recent work is the “Royce Hall Suite” for 
symphony band. 

Apart from his fame as a composer, Dr. 
Willan is widely known as a lecturer and 
organ recitalist. In recent years he has 
been a lecturer on choral music at the 
University of California, Los Angeles, 
where the premier performance of his 
“Royce Hall Suite’ was given in May, 
1949, by the U.C.L.A, band. 

Dr. Willan was born in London, Eng- 
land, in 1880. At the age of 16 he became 
an associate of the Royal College of Or- 
ganists and two years later a iellow. He 
was educated at St. Saviour’s Choir 
School, Eastbourne, and was playing serv- 
ices and directing the choir at the age of 
11. He pursued advanced musical studies 
under the late William Stevenson Hoyte 
in London and from 1903 to 1913 was 
organist of the Church of St. John the 
Baptist, Kensington, besides giving many 
recitals. During that time he was closely 
associated -with the London Gregorian 
Association and became recognized as an 
authority on plainchant. 

Dr. Willan moved to Canada in 1913 
to become head of the theory department 
of the Toronto Conservatory of Music 
(since named the Royal Conservatory of 
Music of Toronto), which he left in 1936. 
The following year he accepted a place on 
the faculty of music at the University of 
Toranto. For several years Dr. Willan 
also served as musical director of Hart 
House Theater, where he wrote the music 
for fourteen plays. He was elected presi- 
dent of the Arts and Letters Club of 
Toronto in 1922, the first musician to hold 
that office, and promptly set the constitu- 
tion of the club to music. 
A large number of Canadian musicians 

have pursued studies under the guidance 
of Dr. Willan. . 

MRS. CROSBY ADAMS PLAYS 
ON NINETY-SECOND BIRTHDAY 
Mrs. Crosby Adams, composer, organ- 

ist, pianist and teacher, recently celebrated 
her ninety-second birthday by giving a 
recital of piano music in Asheville, N. C. 
Both Mrs, Adams and her husband, also 
92 years old, have long been active in 
church music. Together they have con- 
ducted many courses of instruction for 
choir directors and Mrs. Adams has com- 
posed a number of hymns and responses. 
Her book on hymnology has enjoyed wide 
popularity and her husband, who has de- 
voted his life to choral conducting, speaks 
of her as the most nearly perfect accom- 
panist he has ever known. 

Mrs. Adams was born in Niagara. Falls, 
N. Y., in 1858. She taught music for 
twenty- one years in Chicago and since 
1913 has lived in Montreat, N. C. At 
their home, “House in the Woods,” Mr. 
and Mrs. Adams have conducted annual 
summer classes for music teachers and 
choral directors. Two years ago when they 
dutifully appeared for drivers’ examina- 

tions in compliance with a new state law, 
they were rejected, not on grounds of 
inability but because the officials had never 
heard of anyone 90 years old being granted 
a driver’s license! Mrs. Adams has taken 
Tue Diapason since its first issue in 1909. 
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THE FIRST PROGRAM of the Central 

Union concert series for the 1950-1951 

Season at the Central Union Church, 

Honolulu, Hawaii, was a concert of organ 

and choral music Oct. 10. Boies Whitcomb, 

organist, played the Bach Toccata, Adagio 

and Fugue, and the chorus, under the di- 

rection of Norman Rian, sang works by 

Baeh, Lotti, Schubert, Monro, de Lassus 
and Brahms. 

CAPITAL CATHEDRAL 
WILL HAVE A MOLLER 

ORGAN OF FIFTY-NINE STOPS 

Instrument for St. Matthew’s Roman 

Catholic Church in Washington to 

Be a Large Four-Manual— 

The Stop Specifications. 

M. P. Moller, Inc., has been awarded 
the contract for a large four-manual organ 
for St. Matthew’s Catholic Cathedral, 
Washington, D. C. Monsignor John K. 
Cartwright and Eugene Stewart, organist, 
collaborated with representatives of the 
Moller Company in designing the new in- 
strument. The specifications call for fifty- 
nine ranks and the future addition of harp 
and chimes. The resources will be these: 

GREAT ORGAN. 

Violone, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Harmonic Flute, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 
Octave Quint, 224 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Fourniture, 4 ranks, 244 pipes. 
Harmonic Trumpet (from Solo), 8 ft. 

SWELL ORGAN. 
Rohrbourdon, 16 ft., 73 pipes. 

Geigen Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 12 pipes. 

Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 66 pipes. 

Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Salicet, 4 ft., 12 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Contra Oboe, 16 ft., 73 pipes. 

Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 12 pipes. 
Vox Humana, 8 ft., 61 pipes. 

Clarion, 4 ft., 12 pipes. 

Tremulant. 

CHOIR ORGAN. 

Erziihler, 16 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 
Nachthorn, 8 ft., 73 pipes. 

Erziihler, 8 ft., 12 pipes. 

Erzihler Celeste, 8 ft., 61 pipes. 
Koppelfléte, 4 ft., 73 pipes. 

Erzihler, 4 ft., 12 pipes. 

Nazard, 2% ft., 61 pipes. 

Blockfléte, 2 ft., 61 pipes. 

Tierce, 1% ft., 61 pipes. 

English Horn, 8 ft., 73 pipes. 

Tremulant. 
SOLO ORGAN. 

Doppelfléte, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 sien. 

Gamba Celeste, 8 ft., 73 pipes. 

Harmonic Trumpet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Bourdon, 32 ft., 7 pipes. 

Diapason, 16 ft., 32 pipes. 

Violone (from Great), 16 ft. 
Bourdon, 16 ft., 32 pipes. 

Rohrbourdon (from Swell), 16 ft. 

Erziihler (from Choir), 16 ft. 

Quint (from Great), 106% ft. 

Principal, 8 ft., 32 pipes. 

Violone (from Great), 8 ft. 

Octave, 8 ft., 12 pipes. 

Bourdon, 8 ft., 12 pipes. 

Rohrfléte (fron Swell), 8 ft. 

Erziihler (from Choir), 8 ft. 

Octave Quint (from Great), 5% ft. 

Super Octave, 4 ft., 12 pipes. 

Bourdon, 4 ft., 12 pipes. 

Bombarde, 16 ft., 32 pipes. 

Contra Oboe (from Swell), 16 ft. 

Bombarde, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 

BALTIMORE BACH FESTIVAL 

WILL BE HELD IN DECEMBER 

On Dec. 13, 14 and 15 a Bach festival 
commemorating the 200th anniversary of 
the composer’s death will be held in Bal- 
timore under the joint sponsorship of the 
Peabody Conservatory of Music and the 
Baltimore Symphony Orchestra. The con- 
ductors will be Reginald Stewart, conduc- 
tor of the Baltimore Symphony Orchestra, 
and Ifor Jones, director of the Bach Choir 
of Bethlehem, Pa. Soloists will include 
Joseph Fuchs and William Kroll, violin- 
ists, as well as Thomas Dunn and Hugh 
O’Meagher, harpsichordists. 

eset 
W. LLEWELLYN WILSON, dean of 

Baltimore Negro musicians, died Sept. 25 in 
Johns Hopkins Hospital at the age of 68. 

For forty-one years he had taught in 
public schools and he had headed the 

Baltimore city orchestra and chorus since 
1932. Mr. Wilson’s first job was pumping 

a church organ when he was 8 years old. 

Within two years he was playing the in- 
strument. Mr. Wilson was a member of 

the A.G.O. He is survived by his widow 

and seven children. 
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Noel A. Bonavia-Hunt 

Is Most Versatile 

of Organ Devotees 

Every person who keeps up with cur- 
rent opinion on organ design and tone is 

familiar with the name of an eminent 
Englishman who has contributed articles 

for THE Diapason and for other maga- 

zines and has been the author of books 

that are invaluable to organ devotees. 

Many in the organ world know that he 

is a clergyman of the Church of England. 

Few are aware, however, of the versatility 

of the Rev. Mr. Bonavia-Hunt, who is 

also a chess expert, a writer on the art 
of singing, aside from various other ac- 

tivities which have won him renown. His 
books, “Modern Organ Stops,” published 

in 1923; “The Church Organ,” “Modern 

Studies in Organ Tone,” published in 

1933, and “The Modern British Organ,” 

which came out in 1947, are in the libraries 
of organists in all parts of the world. 

Noel Aubrey Bonavia-Hunt was born 
in London Dec. 25, 1882. He won the 
senior classical scholarship by competition 
at Leamington College, Warwickshire, 

where he was educated. After leaving 

school he was apprenticed to Barclay’s 
Bank and at that time began to design 
organs for various churches from 1897 to 
1902. He also studied medicine and con- 
templated becoming a physician, but his 
father was eager that he receive holy 
orders. He went to Oxford in 1902 and 
took honors in theology, being ordained 
in 1905. He labored for seven years in a 
large working class London parish popu- 
lated mainly by railway men. Subsequent- 
ly he joined the clerical staff at All Saints’ 
Church, St. John’s Wood, London, where 
he was precentor with Dr. O. H. Peas- 
good (now sub-organist of Westminster 
Abbey) as organist. After Dr. Peasgood 
went to Westminster, William Wolsten- 
holme was appointed organist and Mr. 
Bonavia-Hunt acted as choirmaster. 

In 1937 Mr. Bonavia-Hunt was offered 
and accepted the living of Stagden in 
Bedfordshire, where he has been ever 
since that time. Here, in a thirteenth cen- 

tury church he and his church warden 
have between them rebuilt the small one- 
manual organ, which has been visited by 
organ enthusiasts from all quarters of 
the globe. 

Mr. Bonavia-Hunt’s interests do not lie 
solely in organs apart from his clerical 
work; he is a radio enthusiast and is 
president of a radio high quality guild. 
He has written a book:on this subject 
which is about to be published. He is also 
internationally known as a composer of 
chess problems and has published several 
research pamphlets on the subject which 
have been distributed all over the world. 
He is well known to American chess prob- 
lemists. Mr. Bonavia-Hunt has collabo- 
rated with E. Herbert-Caesari, the dis- 
tinguished singing master, in a book on 
singing. He has invented an experimental 
“voice-pipe” which illustrates his own pet 
theory of the human vocal mechanism, a 
combination of the organ flue pipe and 
reed pipe mechanisms. 

Mr. Bonavia-Hunt’s father was the 
founder of Trinity College, London. His 
mother, whose father was a chemist and 
practicing physician and designed the first 
petrol engine, was a writer of children’s 
books and edited the Musical Standard 
for many years. His younger sister is a 
novelist, two of her books being published 
by E. P. Dutton of New York. 

GEORGE LEE TENNEY DEAD; 

PROMINENT CHOIR DIRECTOR 

Dr. George Lee Tenney, for many years 
a prominent choral director in Chicago, 
died Sept. 11 in Niles, Mich., which city 
had been his home for several years. 
Funeral services were held Sept. 13 at 
the First Presbyterian Church in Niles, 
where Dr. Tenney was choir director. 

Dr. Tenney was 77 years old. He was 
known in Chicago largely through his 
work in charge of the choir at the First 
Congregational Church. He was a pro- 
fessor of Latin and Greek and dean of 
music at Lewis Institute from 1902 to 
1940. Lately he owned the Tenney Rest 
School of Music at Grover, Colo. 

Dr. Tenney is survived by two daugh- 
ters, Mrs. Kathryn Boydston of Niles and 
Mrs. Adelaide Williams of Oak Park, and 
a son, Walter, of New York. Mrs. Ten- 
ney died Oct. 27, 1949. 

Couperin-Bingham . 

Ongan 

fo 

Study and Recital 

Whasic 

. 

Baumgartner, H. Leroy. .In Te, Domine, Speravi......... .60 

Benoit, Dom Paul...... Fifty Elevations ............... 2.00 

Billings-Gaul ..........Songs of the Early Patriots...... .60 

Buxtehude-Bingham ....Six Chorale Preludes........... 1.50 
(Anthologia Antiqua Bk.V.) 

Borowski-Noble ........ Suite for Grand Organ......... 2.25 

Clerambault-Bonnet .....Caprice sur Les Grand Jeux...... .50 

. Suite from “Solemn Mass 

for ‘Parise Wlsers ou cov ero vennes 1.50 

Edmundson, Garth ..... Seven Modern Preludes 

on Ancient Themes............. 1.25 

Prelude on a Benedictine 

Plainsong “Adoro Devote”...... 50 

Ferrari, Gustave ....... PU eee een pee ren eens 50 

Franck-Blake .......... NR Gus ha sa venbaactedees .60 

Franck-Bonnet ......... Ne SI ic ciiaectedesn es 1.50 

Gore, Richard ......... Chorale and Variation.......... .50 

Jimenez, Miguel Bernal. . Prelude and Fugue............. .60 

Maekelberghe, August ..Fantasia .................0.5. 1.50 

WINDCHESTS 
There are certain objective essentials for a wind- 

chest: Its performance must be economical, in- 

audible, reliable, and faster than human touch can 

operate it. Beyond these come the subtle but pro- 

found influences on tone. 

The materials used have a great deal to do with 

the realization of these essentials, but the care 

with which they are used is still more important. 

In these days when mass production character- 
izes almost every industry, it is important to know 

why an artistic organ cannot be considered simply 

as a unit of production. A well-built chest can 
operate efficiently for half a century and our aim 

is that this should be so. Therefore only the finest 
lumber and leather are used and a great deal of 

time is consumed in making things “just so”. 

The results of these pains show up in practice 
organs such as those in The Eastman School of 

Music, where they are actually in operation 

twenty-four hours a day. The results also show 

up in the instruments in Harvard and Columbia 
Universities. These are examples whose reliabil- 
ity and suitability to the exacting demands of 

broadcasting and recording have made them fa- 
mous. The same quality goes into every chest, and 

each is custom made for its space and tonal re- 
quirement. 

My forty-eight years of building windchests has 
allowed me to see in person the history and de- 

velopment of the modern pitman chest, a most 
efficient and remarkable device. 

Carl Larson 

Foreman, Chest Department 

The Aeohan-Skinner 1s a quality product 

AEOLIAN-SKINNER 
ORGAN COMPANY, 

Inc. 
Boston 25, Massachusetts 

G. Donald Harrison 

President 

William E. Zeuch 

Vice President 

Joseph S. Whiteford 

Vice President 
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OLDEST CHURCH IN N.Y. 

HAS REMODELED ORGAN 

WORK IN ST. PAUL’S CHAPEL 

Aeolian-Skinner Forces Rebuild In- 
strument and Add a Positiv— 

Changes Are a Part of Program 

of Extensive Renovation. 

St. Paul’s Chapel of Trinity Parish in 
New York City, one of the most famous 
historic edifices in America, has under- 
gone a number of alterations and the 
building has been completely recondi- 
tioned. One of the most important items 
in the program has been the rebuilding 
and remodeling of the organ by the 
Aeolian-Skinner Company. This task is 
nearly completed. The old case remains 
as it was. A positiv division has been 
installed outside the case and back of the 
console. 

The new stop specification of the instru- 
ment is as follows: 

GREAT ORGAN. 

Quintaten, 16 ft., 61 pipes. 
Diapason, § ft., 61 pipes. 

Bourdon, § ft., 61 pipes. 

Erziihler, 8 ft.. 61 pipes. 

Principal, 4 ft., 61 pipes. 

Rohrflite, 4 ft., 61 pipes. 

Quint, 2% ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Fourniture, 4 ranks, 244 pipes. 
French Horn, § ft., 61 pipes 

Trumpet (Pedal), 8 ft., 44 notes. 

Tremulant. 4 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes 

Viole Celeste, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 to 5 ranks, 305 pipes 
Cymbel, 2 to 3 ranks, 183 pipes 

Bombarde, 16 ft., 73 pipes. 

Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 

Viola, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Chimney Flute, 8 ft., 73 pipes. 

Prestant, 4 ft., 73 pipes. 
Koppelfléte, 4 ft., 73 pipes. 

Nazard, 2% ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 

English Horn, 8 ft., 61 pipes. 

Trumpet (Pedal), 8 ft., 73 notes. 

Tremulant. 

PEDAL ORGAN. 

Principal, 16 ft., 44 pipes. 

Violone, 16 ft., 32 pipes. 

Quintaten (Great), 16 ft., 32 notes. 

Echo Lieblich (Swell), 16 ft., 32 notes. 

Principal, 8 ft., 44 pipes. 
Cello, 8 ft., 32 notes. 

Still Gedeckt, 8 ft., 32 notes. 

Choral Bass, 4 ft., 32 notes. 

Mixture, 3 ranks, 96 pipes. 

Posaune, 16 ft., 56 pipes. 

Trumpet, 8 ft., 32 notes. 

Clarion, 4 ft., 32 notes. 

POSITIV ORGAN. 
Nason Flute, 8 ft., 56 pipes. 

Prinzipal, 4 ft., 56 pipes. 

Nazat, 2% ft., 56 pipes. 
Zauberflite, 2 ft., 56 pipes. 

Terz, 1% ft., 56 pipes. 
Zimbel, 3 ranks, 168 pipes. 

This oldest church edifice in New York 
was completed in 1766, in what was then 
the suburbs, facing the river. It is the 
only colonial British-built church. The 
architect was Thomas McBean (or Bean), 

a Scotchman, pupil of Gibbs, who was a 
pupil of Sir Christopher Wren. The 
British crest surmounting the pulpit is the 
only emblem of royalty in New York still 
surviving in its ancient place. The organ 
case is of San Domingo mahogany, hand- 
carved (1802) after one in Gloucester 
Cathedral. Washington’s pew shows 
“G. W.” carved on the end. Here he wor- 

shiped for nearly two years. 
REE SS 

WALTER DE PREFONTAINE 

ENDS SERVICE OF 23 YEARS 

Walter De Prefontaine, A.A.G.O., has 
resigned as musical director of the First 
Baptist Church, Conshohocken, Pa., after 
over twenty-three years of service. A 
dinner was given by the choirs and a sub- 
stantial gift was presented to him before 
his departure. 

Mr. De Prefontaine was formerly at 
the First Presbyterian Church in Norris- 
town, Pa., and St. Thomas’ Episcopal 
Church at White Marsh, Pa. He has 
nearly sixty years of church work to his 
credit. 

Se _SOSSE A SaVEBO_OSS SS 8 

«x Christmas-Tide ( sate ke) «* 
CAROLS AND ANTHEMS 

for Mixed Chorus 

New, 1950 

| 
oO 

| All Weary Men Kneel Down and Pray................ 
8 6—s_ gE Koacen eee enesenskneare Mary and Powell Weaver .20 

Carol of the Christmas Chimes........ Richard Kountz .20 
The Carol of the Messenger. 

Along the Street I Hear...... 
Carol, Sweetly Carol......... 
The Christ Child’s Visit...... 

...G. Darlington Richards .20 
ina eae Alfred H. Johnson .20 

Everywhere, Christmas Tonight!...... T. Tertius Noble .20 
isan Katherine K. Davis .15 
Marion Conklin Chapman .15 

On the Eve of First Christmas............ Mary Weaver .15 
Kintianaacg ee Orvis Ross .15 

Christmas Bells............. 
The Coventry Carol......... 

— 

Sing a Song for Christmas... 
Swedish Yule Carol......... 
While Shepherds Watch’d... 

— ORGAN — 

STANLEY E. SAXTON 
New—just published 

Rejoice, the Lord Cometh (Fantasy on “Veni, 
ge ee 

MARGRETHE HOKANSON 

GALAXY MUSIC CORPORATION 
LL 50 West 24th Street 

cane, $a ae Alfred Whitehead .15 

T. Frederick H. Candlyn .20 

O My Deir Hert............. 

ERE Harvey Gaul .20 
veceueenuee Gustav Klemm .15 

| 

| 
oO 

| Prelude on the Christmas Spiritual, “Rise Up, Shepherd” 

| 

Oo 

...Marshall Bartholomew .20 

dig Frederick Erickson .15 

ue Reewk Jo 

(CARPE DEKEHRECR OTS E CORKS 715 

== eaeES = OOS aa a] Saw —— 

New York 10, N. Y. 
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“THE STRANGE NATURE OF TRUE BLEND” 
Two drab stops cannot blend—they can sound simul- 
taneously but not “together”. Neither has much to 
contribute and they never “add up”. 
Similar stops cannot blend—they fuse—but no new 
timbre results. 
True blend results from the union of harmonically 
well-developed voices of different categories. 

There is a point in the voicing and regulation of 
every pipe where the maximum of power and beauty 
is reached. Stop short of this point and the tone is 
immature. Exceed it and the tone is forced. 

Two stops brought to this fortunate stage — a flute 
and a string; a string and a diapason; a flute and a 
reed, etc.—have character to contribute and the har- 
monic “glue” to weld together into one tone differ- 
ent from either contributor. 

Instead of a physical mixture you get a “chemical 
combination”. 
Never look for this fortunate eventuality in an over- 
refined (under-developed) organ. Or in a too acrid 
organ. 

To those interested in true blend we recommend a 
visit to the new Austins in the Congregational 
Church and St. John’s Episcopal Church, West Hart- 
ford, Conn. . 

AUSTIN ORGANS, INC. 
Hartford, Conn. 

Member Associated Organ Builders of America 

ORDER THESE RECENT PUBLICATIONS 

Buxtehude, Lauda Sion Salvatorem, Christmas Cantata with English 
text for SSB (or SAB), two violins, cello, and organ, 40c. Strings 
score, 50c. 

Luebeck, Christmas Cantata for SS (or SA), two violins, cello, and 
organ, 40c. Strings, 50c. 

ORGAN CHORALES, Masters of the 16th, 17th, and 18th 
Centuries. 24 Chorale Preludes by pre-Bach Masters, 
edited by Paul Krueckl, with index indicating appropriate 
season, $2.00. 

Lenel, Songs for Children’s Voices, significant contribution to Junior 
Choir literature, 50c. 

Leupold, The Church Choir, 12 SATB anthems for church year, 50c. 

Schuetz, Is God For Us. SATB with continuo, 24c. 

Schuetz, Who Shall Separate Us, SATB with continuo, 24c. 

Schuetz, Lord’s Prayer, masterly setting, SATB, 16c. 

Christmas Musie just published: 

Lenel, Prelude to the Quempas, 75c. Price includes next two items. 

The Quempas Carol with illustrations for watercolor or crayon, for 
children’s choir, unison, 12c. 

Praetorius, The Nunc Angelorum, SATB, response to the Quempas 
Carol, with complete directions for use of the Quempas, 12c. 

Arbatsky, All People That On Earth Do Dwell, SATB with organ 
accompaniment, first American publication by outstanding con- 
temporary composer, 12c. 

Reserve a free copy of 

The Precentor 

our first catalog with articles 
on church music, soon to appear. 

CHANTRY MUSIC PRESS LTD. 
Box 425 

Fremont, Ohio 
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KANSAS CITY, MISSOURI 

The recently completed organ in this church has been enthusiastically praised. 
Oscar L. Gustafson, Minister of Music of this church, writes: 

“The committee listened to the finished organ and all went away feeling we 
had listened to a truly fine instrument. I should like to convey to all of those 
in your organization, who have contributed to the building of this instrument, 
our thanks. We feel you have a right to be proud of this example of modern 
organ building. The instrument will be a crowning aid to worship for all 
those who enter the doors of our church.” 

It is apparent that this instrument is destined to become known as one of the 
really fine organs in the United States. 

Che Kilgen Organ Company 
Executive Offices and Factory: 4632 West Florissant Avenue 

Saint Louis 15, Missouri 
Eugene R. Kilgen 

President 

COUNTRY CLUB CHRISTIAN CHURCH 
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Max Hess 
Vice-President 

at a\l 
Kilgen Organs 
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Festival to Mark 

Organ Anniversary 

in Brooklyn Church 

John Huston, organist and choirmaster 
of the Church of the Holy Trinity, Brook- 
lyn, Greater New York, has arranged a 
festival of organ music in celebration of 
the twenty-fifth anniversary of the Charles 
Jones Peabody memorial organ. Recitals 
will be played on Wednesday evenings 
during Advent by Clarence Dickinson, 
Charlotte Garden, Donald McDonald and 
Virgil Fox. 
Charles Jones Peabody, in whose memory 

the organ was given, was recognized as 
one of Brooklyn’s most useful citizens. 
His wealth and his time and energy were 
devoted to such enterprise$ as the Brook- 
lyn Institute of Arts and Sciences, the 
Y.M.C.A., the Philharmonic Society, the 
Oratorio Society and the Apollo Club, a 
choral organization founded by Holy 
Trinity’s one-time organist, Dudley Buck. 
Holy Trinity knew also the generosity of 
his brother, George Foster Peabody, who 
had given an organ to Holy Trinity in 
the 1890s. By 1925 the replacement of 
this organ, a three-manual Hutchings, 
seemed imminent, and a fund of $50,000 
was being raised for a new organ. It was 
intended that $30,000 of this should be 
invested in the organ and the remainder 
should become an endowment fund for its 
upkeep. Mr. Peabofly’s gift to the fund 
was one of the first and the largest single 
contribution. When the goal was in sight 
the vestry of the church was presented 
with a proposition which provided that 
if the church completed the raising of the 
$50,000 fund to guarantee its upkeep, the 
Peabody family would give a large con- 
cert instrument to cost a similar amount, 
to be used in the services of the church as 
well as in recitals for the community, as 
a memorial to the religious, civic and cul- 
tural interests of Charles Jones Peabody. 

The Peabody organ, a four-manual of 
seventy-four stops, was built by Ernest 
M. Skinner and is considered one of the 
finest examples of this builder’s artistry. 
Situated high in the rear gallery of a 
large Gothic structure, the organ benefits 

from an unrestricted placement as well as 
the highly favorable accoustical properties 
of the building. It was designed by Louis 
Robert, then organist at Holy Trinity, in 
consultation with others, one of them 
Clarence Dickinson. On Nov. 29, 1925, the 
organ was dedicated. There followed an 
opening series of recitals, one of which 
was played by Dr. Dickinson. On Nov. 
29 Dr. Dickinson will repeat the program 
he played in May, 1949, for the spring 
festival of the American Guild of Organ- 
ists in New York City. It is to be a 
recital of music for organ, brass and 
timpani, in the form of a church service, 
following the plan of the older liturgies. 

Dr. Charlotte Garden, F.A.G.O., has 
arranged a program of Christmas music 
for the recital Dec. 6. The program opens 
with five settings of the ancient carol “In 
dulci Jubilo,” two by Bach, the others by 
Dupré, Schroeder and Karg-Elert. The 
Bach cantata “Blessed Morn, When Jesus 
Was Born,” for four solo voices, is fol- 
lowed by a group of carol arrangements 
—“O Come, Emmanuel,” Egerton; “What 
Child Is This,’ Purvis; “God Rest Ye 
Merry, Gentlemen,” Roberts ; “Still Grows 
the Evening,” Poister. The program con- 
cludes with the Fantasia and Fugue on 
“How Brightly Shines the Morning Star’ 
by Reger. 

On Dec. 13 Donald McDonald will play 
the following program: Sinfonia, “We 
Thank Thee, God,” Bach; “My Soul Doth 
Magnify the Lord,” Bach; Passacaglia 
and Fugue in C minor, Bach; Adagio 
from Sonata, Nanney ; Roulade, Bingham; 
Introduction, Passacaglia and Fugue, Wil- 
lan; “La Nativité,” Langlais; Toccata, 
Duruflé. 

Dec. 20 Virgil Fox will open his pro- 
gram with the Franck Finale in B fiat, 
played in memory of his teacher, Louis 
Robert. Mr. Robert played this number 
as the postlude to the service in which the 
former instrument was last used and as 
the prelude to the service dedicating the 
present organ. 

SS 

D. STERLING WHEELWRIGHT, Ph.D., 
A.A.G.O., has been appointed director of 

music for the Community Methodist 

Church in San Francisco’s peninsula sub- 
urb of San Bruno. The organ is a rebuild 
by the Felix Schoenstein Company and will 

be featured in monthly musicales by Dr. 
Wheelwright. 

THE REUTER 

An organ that has no 

peer for quality of tone 

or structure. It is a mag- 

nificently fine instrument, 

clearly reflecting the 

best in the art of modern 

fine organ building. 

THe Reuter OrGan Company 

LAWRENCE, KANSAS 

Member, Associated Organ Builders of America 

——e, 

The Century-old 

ESTEY SKILLS 

again serve the nation’s churches 

and auditoriums with the finest in 

Design 

Workmanship 

Musical Perfection 

And, as always, Estey production 

is geared to meeting organ budg- 

ets, from as little as $4,000, on to 

the highest attainments in size, 

flexibility and superb tonal per- 

formance. 

Inquiries invited. 

ESTEY ORGAN CORP., BRATTLEBORO, VT. 

Member Associated Organbuilders of America 

ESTEY 

i 

\ 
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Felix F. Schoenstein 
& SONS Five Organ Builders | n 
SAN FRANCISCO, CALIF. 

GRACE LEEDS DARNELL 
F.A.G.O. 

JUNIOR CHOIRS 

31 Tiemann Place 
New York 2, N. Y. /- ; ~*~ 

NEWELL ROBINSON ————S 
F.A.G.0., 0.H.M. =< 

Organist Choirmaster 

Grace Church 

Mount Airy Philadelphia, Pa. 

KATE ELIZABETH FOX 

; se 
eens «wa 

The impressive four-manual console of Opus 8000 — 
AFTER A CAREER IN WHICH she achieved . a va 

a reputation as one of the ablest of woman JOHN HARMS Central Presbyterian Church, New York City 

organists Mrs. Kate Elizabeth Fox has F.A.6.O. 
been resting from regular activity as a Sele tiniee Meenas ot Cane tah 
church musician and recitalist since 1948. Trinity School, 139 W. 9Ist, New York 24 
She divides her-time between her home in St. Paul's Church, Englewood, N. J. f 
New York City and her cottage in Ogun- Bergen Choral Society O r a 
quit, Maine, but keeps up her organ 76 Spring Lane, Englewood, N. J. 
a. , - . ° ° ° 

onvention-goers of an early day wi d if h d h h 

recall Mrs. Fox’s performance at the con- ANNA SHOREMOUNT RAYBURN, ° I S | n g U I $ © C U re 

vention of i. ee Association of nein 
Organists at Springfield, Mass., in 1916, -A.G.O., CHM, t 
when she played a program the climax of RAY B. RAYBURN, Mus.M. — a $4 re a n ew 
which was the Reubke “Ninety-fourth 
Psalm” Sonata in its entirety. In 1926 | Complete taiuing tee the chureh mvsietan, Prep- ee I e 

, 1 b y, e aration for e@ examinations 

se was 8 recitalitat the AG.O, conven: | “Mien lt ri moller pipe organ 
portant church positions in the East. In 
1911 she went to the Church of the Re- 

ee ie I Ge een | GREE 8. GZ 
to the First Presbyterian of Watertown, - o F @ A magnificent Moller organ — one of 
N. Y.; then she was at Dalton, Mass. — Lehigh University the nation’s outstanding instruments — has just 

Mrs. Fox was born in Warwickshire, : : 4 : 
England, and played for church services Bethlehem, Pa. been installed in the beautiful Central Presby- 
in her native country when she was only - ii seas a Ae ee cast Te te terian Church at 64th St. and Park Ave., 

to the United States with her parents and New York City. 
made her home in Cleveland. At St. 
Mary’s Church in that city her late ‘heeel ens deveiees of tha Cacia wand aie Rev. Hugh Giles, the church’s noted organist and 

was the organist. After her husband’s Charles Bodslep Walker choir director, has arranged an unusual series of 
death she moved to New York and was pone ee steel 
a graduate of the Guilmant Organ School recitals* to initiate the new organ. Considering 
under Dr. William C. Carl. the excellent artists scheduled to play, and the 

_ . proved ability of Mr. Giles at musical program- 
UNIVERSITY OF ILLINOIS BUYS fai ile eal st i hietetatliaite sitet 
LIBRARY ON ORGAN BUILDING | ARPARD E. FAZAKAS wei Ee 
A collection of more than 700 volumes ° cal events. 

on the subject of organ building and Church Organ Builder 

manufacture, reputed to be the most com- | Cathedral Avenue On this occasion, M. P. Moller is both proud and 
prehensive library of its type in the United : , 
States, has been acquired by the Univer- Nutley, New Jersey confident — proud to have created this fine organ 
sity of Illinois library. Established 1917 : j i Suetccae nik” 1. ili: Whee. and confident that Opus 8000 is musically and 

James C. Andrews, a graduate of the U. of architecturally worthy of this famous and hon- 
Be . ibrary School and a member of the : 
library staff at the Oak Ridge National S E A R L E WwW R | G H T ored church. 
Laboratory, the collection includes the F.A.G.O. 
major publications in English, German, ° * 

French, Italian, Spanish and Dutch, with Recitele  — tnelraaiion e 
gH works in seven other lan- Chapel of the Incarnation 
guages. Beginning with the eighteenth New York City * : . 
century, the volumes include important spacial sional eae 
publications on the subject of organ build- Central Presbyterian Church 
ing and manufacture to the present time. JOHN GLENN New York City 

—— 

HEAR ORGANIST 90 YEARS OLD METC ALF esniynae — 
AT CHURCH'S CELEBRATION Texas Christian Universit Catharine Crozier nia Geet 

Mrs. Clarence H. Sweezy of Middle- Y Clarence Dickinson Nov. 14, 1950 
town, N. Y., was back at her old console Fort Worth, Texas Claire Coci Jan. 23, 1951 
Sept. 24 when the Ft Presbyterian | RECITALS sesanieeeactaabula Richard Purvis Feb. 20, 1951 
Church h of that city held the opening serv- ” a a 

ices of a m onth-long celebration com- Virgil Fox Apr. 18, 1951 
memorating its 125th anniversary. Mrs. ‘ W ta 
Sweery, who has just passed her ninetieth Julian illiams 
au thday, was organist of the church for 

hity-five years. She began her duties at St. Stephen’s Church 
the organ in 1885 and started directing Sewickley, Pa. 
the choir in 1908. She retired as director 
of music in May, 1940. = xf i — 

: 

eae “Yl OLLER 
CHRIST CHURCH 

oO WEN Bronxville, New York vanapientiiiieg scene 
Great Pipe Organs since 1875 

“Revealed complete understanding ef every note.” 

HOUSTON CHRONICLE x - 
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Large Moller Organ 

Opened by Hugh Giles 

in New York Church 

BY SETH BINGHAM 

Those attending the 1950 Guild conven- 

tion in Boston were impressed by the 
strikingly beautiful and appropriate serv- 
ices marking its beginning and end. The 
rich possibilities of such an occasion 

were fully demonstrated in the service 
of dedication, reverently and_ skillfully 
planned by Hugh Giles for the installation 
of the new four- -manual eighty-one-stop 
Moller organ in the Central Presbyterian 
Church, New York, Oct. 10. 

The first part of the order of service 
comprised a processional, and two anthems 
—“Awake, Good People,” by Reginald 
Sweet, and “How Amiable Are Thy 
Dwellings,” by Vaughan Williams, super- 
latively sung by the choir—collects, 
prayers and psalter r; the presentation, ac- 
ceptance and dedication of the organ, and 
an eloquent address, “Instruments of God’s 
Praise and Power,” by the Rev. Theodore 
Cuyler Speers, minister of the church. 

The second half of the evening was 
devoted to Mr. Giles’ dedicatory recital, 
offering a program admirably designed to 
show the varied resources of the new 
instrument. Although there are plenty of 
string and solo stops associated with the 
so-called Romanti¢ organ, the thirty 
ranks of mixtures and mutations throw 
the emphasis on the classic buildup of 
Bach’s time. It is these rather than the 
chorus reeds which produce the climax. 
Apart from an apparent slight lack of 
blend between reeds and mixtures, the 
ensemble is brilliant and musical and the 
pedal is clear and nicely balanced with the 
other divisions. The different voices show 
well-defined character and the tonal im- 
pact is lively but not noisy. 
a Giles’ playing is that of an accom- 

plished performer with a mature command 
of style, sure of his effects and quite at 
ease in their execution. This was evident 
at once in his handling of the Vivaldi- 
Bach Concerto, the finesse which he 
brought to this writer’s Sarabande and 
“Rhythmic Trumpet” and his deeply felt 
interpretation of the Franck B minor 
Chorale. Two Karg-E ‘lert transcriptions, 
the “Musette” and “Tambourin” by 
Rameau, and Percy Whitlock’s plaintive 
“Folk-tune” featured some of the organ’s 
charming solo colors, while the superb 
arc hitectural Allegro Risoluto from 
Vierne’s Second Symphony, played con 
bravura, proved that this instrument can 
“take it” in the grand style. 

Altogether it was a wonderfully up- 
lifting service carried through on a con- 
sistently high religious and artistic level. 

[The stop specifications of the Central 

Presbyterian organ were published in the 

March, 1949, issue of THE DIAPASON. ] 
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ARNOLD BLACKBU IRN has completed 
a series of twilight organ recitals on the 

recently installed faitticaiens organ at 

Christ Episcopal Church, Lexington, Kv.. 

Where he is organist and choirmaster. 

These recitals took place every Friday 

afternoon and were planned to be heard 

not only in the sanctuary but in the sur- 

rounding cloister garth. As head of the 

organ department, the University of Ken- 

tucky will present Mr. Blackburn at 
Christ Church Nov. 5 at 4 

annual organ recital. 
p.m. for its 

MOLLER CONSOLE IN CENTRAL PRESBYTERIAN, NEW YORK 

Hirchacd 

thems 
FOR CHRISTMAS 

CASTELNUOVO-TEDESCO, 
MARIO 

1531 Carol for Candlemas Day. 

CD oon rn kisrale erdisielaareen $0.16 

DAVIS, KATHERINE K. 
1533 Good King Wenceslas 

(English carol) SAB or SATB .20 

FIRST, DAVID D. 
419 O Blessed _ SATB, a 

cappella ...... 

HANDEL, GEORGE FREDERICK 
1433 Hallelujah, from “The 

Messiah” (Key of C edition) 

BAIS .ccves SERS SENOS 16 

HOWES, RALPH E. 

SPECIAL BACH FESTIVAL 

IN NOVEMBER AT BEREA, OHIO 

Baldwin-Wallace College, Berea, Ohio, 
which has been sponsoring annual Bach 
festivals in June for the last eighteen 
years, announces a special Bach festival 
in commemoration of the bicentenary ot 

the death of Johann Sebastian Bach. The 
dates set for the festival are Friday, 
Saturday and Sunday, Nov. 10, 11 and 12, 
and there will be seven concerts. All con- 
certs will take place at the Kulas Musical 
Arts Building on the Baldwin-Wallace 
campus. 

The program will be an unusual one, 
comprising the works which Bach himselt 

selected for publication during his life- 
time. The publication of a composer's 
works was not nearly as prevalent then 
as at the present time. The eight major 
works selected by him were: 1731, “Klav- 
iertibung,” part 1 (six partitas for clav- 
ier); 1735, “Kiaviertibung,’ part 2 

(French Overture and Italian Concerto) ; 
1739, “Klaviertibung,” part 3 (Lutheran 
liturgy for organ alone); 1742, ‘“Klav- 
ierubung,” part 4 (Goldberg Variations 
for harpsichord); 1747, Six Schibler 
Chorales for the organ; 1747, Musical 
Offering; 1748, Variations on “Vom 
Himmel hoch” for organ; 1750, “The Art 

of Fugue.” 
First editions of four of these works 

are in the Bach library collected by Mr. 
and Mrs. Albert Riemenschneider during 
the last twenty-five years. The Riemen- 
schneiders planned to present this library 
to Baldwin-Wallece College as a research 

library in memory of Mr. Riemenschneid- 
er’s parents, Karl and Emilie Riemen- 
schneider. 

Mr. Riemenschneider died July 20 while 
working on the annotated program for 

this festival. During his last illness he 
left many notes and suggestions with his 
wife and she, with the help of faculty 
members at the Baldwin-Wallace Con- 
servatory and other Bach enthusiasts, is 

trving to complete this project. 
Artists engaged for the festival are: 

Ralph Kirkpatrick, New York City, harp- 

“Builders 

CHURCH 
Carl G. Bassett 

President-Treasurer 

of the AUTHENTIC Skinner Organ” 

ERNEST M. SKINNER, INC. 
199 Haven St., Reading, 

Phone Reading 

FOR THE FINEST IN 

Representative 

Hugh Allen Wilson 

First Presbyterian Church, Glens 

Mass. 

2-0003 

ORGANS 
Ernest M. Skinner 

Technical Advisor 

talls, New York 

x E q 305 Sleep, Little Jesus. SATB 
sichord; Robert Scholz, New York, con- with descant .... 

ductor and arranger of “The Art of 
Fugue” for orchestra, and Richard Ellsas- LUVAAS, MORTEN J. 

ser, Los Angeles, organist. George Poinar —- 1543 Alleluia, Christ Is Born. SSA. 15 
of the conservatory faculty is preparing 
the orchestra for the presentation of “The MALIN, DON 
Art of Fugue” and the “Musical Offer- 1521 Like Silver Lamps. SATB, 
ing.” Edmund B. Wright, also of - MUCEDDONO. pss one cine ne 16 
conservatory faculty, will present the 
Schubler chorales. REAM, ALBERT W. 

Reservations for dinners and rooms 1522 Who the Infant King? SATB 

during the festival may be sent to Mrs. with soprano solo.......... 12 
Albert Riemenschneider, Kulas Musical s 
Arts Building, Berea, Ohio Specimen copies sent to choral directors 
Arts building, erea, 110, on request for specific titles. 

a's ocats 

285 Columbus Ave., 

Boston 16, Mass. 

THE BRITISH Incorporated Associa- 

tion of Organists held its 1950 congress at 

Leeds, England, Aug. 21 through Aug. 25. 

The agenda included addresses, cathedral 

tours and organ recitals by Francis Jack- CLBi h >) {, BR 
son, Dr. John Dykes and Dr. Melville owe tc ar S 0.. oston 
Cook. At the final meeting fraternal ¢reet- S'__/_ _ _ _ _ _  _ eee 

organists were ex- 

Tufts of Washington, 
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tended by William O. 

NOISE has been 

reduced to a minimum in the new 

Zephyr all-steel blower. 

A. Two S.K.F. rubber mounted 
bearings, one at each end 
of fan shaft. 

B. Built-in intake. 

C. Muffle-coated housing. 

D. Sturdy but light, perfectly 
balanced fans. 

ZEPHYR BLOWER DIVISION 

Schantz Organ Company 
Box 361 Orrville, Ohio 
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RAY BERRY 

$0.16 

16 of, Ray Berry, DEAN of the Colorado 
Springs Chapter, American Guild of Or- 
ganists, has in store for him a busy season 

; in addition to his recital work. He opened 
12 | the chapter’s séason Oct. 3 with a recital 

devoted to works of Bach and to contem- 
porary compositions. The Postlude for 

5 the office of Compline, by Jehan Alain, a 
Fantasy by Hermann Schroeder, Paul 
Hindemith’s First Sonata and a Scherzo 
on “In dulci Jubilo” by Reuel Lahmer 

16 were played for the first time in Colorado 

Springs. The Lahmer Scherzo received 
| its first performance anywhere. It was 
t written last August for and dedicated to 

AQ | Mr. Berry by the composer. Joseph } 

= Lautner, writing in the Colorado Springs 
Gazette-Telegraph, said in part: 

One expects from Berry a sincere ap- 

| proach to any music which he undertakes 

: to perform. This was especially evident 

last night. His treatment of the modern 

works bore the stamp of careful study 

and sympathetic understanding, qualities 

which the majority of modern composers 
must certainly.find lacking in many cases. 

His authoritative and scholarly reading of 

the masterpieces of Bach were further 

proof of the detailed study which Berry 
has given these compositions. 

Berry has acquired a technique which 

makes the most difficult portion of any 

work seem simple. This was evident last 

night in the Scherzo by Lahmer and the 

Schroeder Fantasy and to a higher degree 

in the magnificent Toccata in F and the 

Passacaglia and Fugue in C minor by 

Sach. 

Mr. Berry was graduated from the 
Eastman School of Music, earning his 
bachelor degree with a double major in 

organ and theory, and the same year won 
the performer’s certificate in organ. The 
certificate provided for an appearance 
with the Rochester Civic Orchestra, at 
which he played a concerto for organ and 
orchestra written for him by Jack Lowe 
of the two-piano team of Whittemore and 
Lowe. Mr. Berry spent two additional 
years at the Eastman School in graduate 
study under a teaching fellowship. In 
1942 he was appointed director of music 
at Immanuel Episcopal Church, Wilming- 
ton, Del., and remained there until called 
into the armed forces the next year. Upon 
his return to civilian life he went back to 
Immanuel Church. While in Wilmington 
he was on the announcing staffs of radio 
stations WDEL and WILM and assisted 

in building several radio program series 
designed for members of the armed forces 

in the hospitals of the region. He was a 
member of the Wilmington Civic Music 
Commission and the Delaware Chapter, 
A.G.O., and conductor of the eighty-voice 
mixed chorus sponsored by the Hercules 
Powder Company and the forty-voice 
Sunoco Singers, a male chorus drawn 
from employes of the Sun Oil Company. 

In 1948 Mr. Berry moved to Colorado 
Springs. He is publicity director of the 
Colorado Springs Music Club and a char- 
ter member of and now radio chairman of 
the Colorado Springs Composers’ Guild, 
in addition to his work with the Colorado 
Springs Chapter, A.G.O., which he was 
instrumental in forming this year. 

In the course of the winter Mr. Berry 
has been invited to appear on the annual 
Christmas program presented by the 
music clubs and on a program devoted to 
contemporary French music, and he plans 
a performance in the spring devoted to 
contemporary music for organ with other 

instruments. 

La Marche Bros., 

6525 Olmsted Ave., 

Chicago 31, II. 

Gentlemen: 

action organ. 

It certainly was a privilege to visit your factory yesterday 

and see what could be done with an old Tracker 

WICKS ORGAN OF THE MONTH 

The pipes look like new, then too the electric action is 

quiet and responsive. Your combination action eliminates 

pneumatics in the Console; I consider this latter 
accomplishment, by eliminating the pneumatics in the 
Console, a great step in organ building, also it saves repairs. 

I wish every organist could visit your factory and see with 
his or her eyes the perfect combination action. This is 
something entirely new and ought to interest every organist. 

Yours very sincerely, 

Dr. Francis Moore, 

Organist, First Methodist 
Church of Oak Park. 

LA MARCHE BROTHERS 
ORGAN BUILDERS 

Ernest L. La Marche 

Newcastle 1-2071 

George E. La Marche 

6525 Olmsted Ave. 

Chicago 31, Ill. 

A Chicago Concern Since 1919 
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This superb new 
Wicks of 15 
ranks utilized the 
charming old case- 
work and decora- 

tive pipes, behind 

which modern organ 
chambers were installed. 

Mr. Dale Dykins, distinguished 

organist writes: 

“It is with pleasure that I report my complete satisfaction 
with the Wicks Organ installed in our Church last summer. 

I found the instrument admirably suited to the vary- 
ing demands of baroque, romantic and impressionistic 
compositions. 

The clarity of the ensemble tone in all dynamic levels 
makes it admirable for hymns, anthems or solos. 

The beauty of the solo stops gives us all much pleasure, 
and the simplicity and dependability of the action promises 
a long period of freedom from mechanical difficulties.” 

DALE DYKINS 

WICKS 
“OAGANS? 

FACTORY and STUDIOS 
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Hymn Playing Made 

Effective by Heeding 
Set of Principles 

BY PAUL F, LAUBENSTEIN 

Church organists accept hymn playing 
as part of their regular duties, but how 
many have ever seriously considered the 
nature of a hymn and what their hymn 
playing is all about? Certain obvious facts 
about hymns and hymn playing in the 
service, with their implications, deserve 
periodical pondering by the conscientious 
organist. 

In the first place, what is a hymn? 
Whence came hymns, and why hymas at 
all? Briefly, a hymn is a religious poem 
(the words)—a poem consisting of re- 
ligious thoughts, sentiments and emotions 
designed for worship purposes. As a 
poem it is couched in figurative, pictorial, 
imaginative language and put together 
with some regard for literary structure 
and form; in this case rhythmical, gen- 
erally metrical and generally rhymed, but 
not always the latter two (the Hebrew 
Psalms, for example, which are certainly 
hymns, are neither metrical nor rhymed, 
but they are rhythmical). And this rhyth- 
mical character of hymns suggests some- 
thing about the probable whence and why. 

It has been said that primitive man 
danced his way into his religion quite as 
much as he thought his way into it; and 
assuredly the religious dance played and 
still plays a very important part in the 
religion of primitive peoples. In_ this 
dance rhythmical expression is given to 
certain thoughts and emotions involved in 
the religion of the tribe—the rhythmical 
expression typically marked by the use of 
drums. The emotions felt were not always 
capable of being expressed by or in words. 
They belonged to another category of 
consciousness. But they could be ex- 
pressed in vocal sounds, even though 
incoherent (for example, the Biblical 
“speaking with tongues”), which, becom- 
ing gradually more articulate and verbal, 
are adjusted to the rhythmical pattern. 
Whence it transpires that the religious 
dance comes to be performed to the ac- 
companiment of rhythmical song, which 
has come into being to make clearer and 
to emphasize certain thoughts and emo- 
tions in the service of worship by way 
of the ritual dance. As mankind becomes 
more civilized, his religion more refined 
and more highly organized, the crude 
dance song, the prototype of our modern 
hymn, also reflects this process, and be- 
comes wholly articulate, as the dance 
itself slowly becomes sublimated into the 
more stately ritual, liturgy and ceremonial 
that we know. 
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Vague and speculative as is this hint 
as to the probable origin of hymns, it is 
sufficient, however, to embody the three 
basic ,marks or characteristics of a hymn, 
once the hymn comes to be the recogniz- 
able, distinctive entity that we use today. 
So that when we ask “What is a hymn?” 
these three facts stand out: (1) A hymn 
is a verbal something embracing the 
“what” that is to enter into the con- 
sciousness, to be felt, imagined, thought 
about. “Flymn,” as referring to the musi- 
cal setting of the words, is a derived and 
secondary usage. For this the term “hymn- 
tune” is correct and preferable. (2) A 
hymn is constructed as it is because it is 
meant and written to be sung to a tune 
having a corresponding metrical form. 
The particular type of form is indicated 
usually by name (or abbreviation) or a 
series of numbers designating the number 
of syllables in each line of the stanza and 
piaced with the name of the tune above 
the hymn. Most hymnals have a classified 
metrical index of tunes, of value in the 
case of “switching” hymns and tunes for 
any reason. (3) A hymn is poetry that 
has been called into existence for use in 
worship. If hymn singing or hymn play- 
ing does not serve as an aid to worship, it 
has no justification for its existence. A 
hymn in our hymnals is a unit of worship 
and nothing else. In order of importance 
these three characteristics stand (3, 1, 2): 
worship, words, vocal. 

Let us consider now the implications 
for hymn playing of these three obvious 
marks of a hymn. (1) Organists are in- 
strumentalists. We love the organ and 
are apt to have certain prejudices in its 
favor, giving it top rating above every- 
thing else musical. But a hymn is meant 
to be sung by a group of people as an act 
of worship, and people, be it said, of all 
degrees of musical intelligence. Perhaps 

a small percentage of the congregation 
have some musical gifts or have had some 
musical training; perhaps the great ma- 
jority are able to carry a tune once heard, 
and that is about all; others may be 
totally ungifted musically. Yet it is all 
of these people who will sing the hymn 
in the worship service—or try to do so. 
The duty of the organist as hymn player 
here ought to be clear. He must make it 
as easy as possible for all these people to 
sing the hymn and must play in such a 
way as to encourage them to sing, with 
special thought for the more unmusical 
ones in the congregation. 
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Various considerations enter into this 
matter of making it easy for all the con- 
gregation to sing. There is (1) the sing- 
ability, or otherwise, of the hymn-tune 
itself. Over this, of course, the organist 
has no control. This is the responsibility 
of the composer and the hymn-book editor. 
And about the characteristics of a sing- 
able and worshipful hymn-tune much 
might be said. To make the situation 
difficult there are unfortunately such 
phenomena as ill-advised hymn-tune com- 
posers and hymn-book compilers—the lat- 
ter chiefly responsible for the inclusion 
of certain notorious hymn “adaptations.” 
Something can be done here in the way 
of selection by the minister, if he knows 
anything about music and can distinguish 
between a worshipful tune that is more 
singable and one that is less singable. And 
if he has any doubts, the logical person 
for him to consult is his organist or choir 
director, who ought to be able to advise 
wisely where a choice between two tunes 
is possible. This is but one way, inci- 
dentally, in which constant cooperation 
and conference between minister and or- 
ganist prove their value and necessity in 
the interest of a good worship service. 

(2) In the matter of singability of a 
hymn there is the consideration of pitch. 
Sometimes in our hymnals the tunes: are 
pitched too high for the average untrained 
voice—seldom too low. The church or- 
ganist can make a real contribution to the 
service by transposing unsuitably pitched 
tunes to more singable keys. In some of 
the newer hymnals lower keys have been 
chosen for certain hymns, especially if 
they are to be sung by men’s voices. On 
the other hand, to pitch some tunes too 
low makes them thick and logy. 

(3) Tempo also affects the singability 
of a hymn-tune, but of this more later. 
Here it might be in order, however, to 
remark that the singing tradition of a 
particular church or communion, the size 
and resonance of the sanctuary, the type 
of hymn-tune, the musical intelligence of a 
congregation, whether the hymns are to 
be used as processionals or recessionals, 
the “speaking” quality of the organ—these 
are some of the factors which actually do 
condition the speed of singing of a hymn 
in any one case. 
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(4) And lastly, in considering the 
hymn as a vocal piece there is the indis- 
pensable matter of breathing. If the or- 
ganist himself is purely an instrumentalist 
and not a singer (even of sorts), or is 
not familiar with the requirements of 
singing, he is apt to ride roughshod over 
this important consideration, to the detri- 
ment not only of the hymn singing but of 
the service as a whole. Moreover, the 
organist should remember that musically 
the hymn-tune is not a vocal piece to be 
sung by one trained soloist, who presum- 
ably has been taught how to manage his 
breathing in the best interests of singing, 
but is really a choral piece designed to be 
sung by a mass of mostly untrained voices, 
many of them owned by older people who 
are rather slow on the breath intake, and 
that in ordinary circumstances he will 
always have to reckon with this situation. 
This means that if he wishes to encourage 
the whole congregation to sing it is in- 
advisable to try to push, pull or shove a 
congregation along in the singing of a 
hymn-tune. The organist must actually 

“favor” the congregation slightly in the 
matter of breathing at the ends of lines. 
(Some lines of course “go over,” in which 
case he must make it up to the congrega- 
tion at some other place(s) nearby, fore 
or aft.) 

To be sure, this “favoring” involves 
dangers, and can easily be overdone, which 
is just as bad as to rush the congregation. 
I recall one organist who makes a com- 
plete stop at the end of each line of each 
hymn in such a way as to destroy all 
sense of rhythm, unity and continuity—a 
most disconcerting procedure. But there 
is such a thing as taking a hymn in a 
sufficiently leisurely, relaxed fashion, giv- 
ing ample time for breaths, and yet not 

DR. PAUL F. LAUBENSTEIN 

Paut F. LAuBENSTEIN, a native of 
Harrisburg, Pa., received his education 
at Dickinson College, the University of 
Pennsylvania, Princeton Theological Semi- 
nary, the Union Theological Seminary 
and Columbia University and holds the 
degrees of B.D. and S.T.M. (magna cum 
laude). He served with a United States 
Marine Corps band (Tenth Regiment) in 
world war 1, playing flute and piccolo. He 
began his teaching career at Fisk Univer- 
sity, taught also at Oberlin College and 
for the last twenty-two years has been 
chapel director and head of the depart- 
ment of religion in Connecticut College, 
New London. 

Despite the pressure of his collegiate 
duties Professor Laubenstein has man- 
aged to find time for teaching flute in the 
music department of the college, directing 
the Palestrina Society of Connecticut Col- 
lege, which he founded nine years ago, 
editing and composing music and writing 
articles on musical subjects. His articles 
have appeared in Musical Quarterly, 
Musical America, Atlantic Monthly, Se- 
wanee Review, Books Abroad, Journal of 
Biblical Literature, Christian Century, 
Religious Education and other periodicals. 
In 1936 he composed a Te Deum for 
chorus and orchestra which was presented 
by the New London Oratorio Society. He 
has prepared for general use a number of 
hitherto unavailable motets by Palestrina, 
one of which, “Tollite Jugum Meum,” has 
been published by G. Schirmer, and re- 
cently he prepared a complete Palestrina 
Magnificat for such use. Other composi- 
tions of his are published by J. Fischer & 
Bro. and M. Witmark & Sons. 

Besides his devotion to Gregorian chant 
and sixteenth century polyphony, as well 
as the flute, Professor Laubenstein has 
been a choir singer from his boyhood and 
recently has become addicted to the organ. 
He is chaplain of the New London Chap- 
ter, A.G.O. 

Professor Laubenstein’s wife is Sarah 
Leight Laubenstein, a graduate of the 
Oberlin Conservatory of Music and the 
first organ teacher of Fenner Douglas. 

forfeiting the fundamental rhythm, unity 
and continuity. So long as the organist 
is aware of both the dangers and the im- 
peratives in this regard, and is in control 
of the situation, such hymn playing need 
not be slovenly. Since we have to do 
with choral singing, vocal considerations 
(of which breathing is an important one) 
here have the right of way and we must 
give them the priority, realizing that in 
this case the organ is a sort of “extra,” 
something that was added later, whose 
function is to reinforce, help, and not to 
discourage the singing of untrained voices 
slow on the intake of breath. The organ, 
as an instrument, should not usurp the 
occasion. There are vocal and, still more 
important (as I shall mention later), wor- 
ship considerations involved here that 
make this a different kind of situation 
from that in which one need feel deter- 
mined to keep strict metronomic time, as 
one might for example if conducting a 
symphony orchestra, where purely musical 
considerations own the field. 
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Particularly at the end of each stanza 
should plenty of time be allowed the con- 
gregation to get a fresh breath wherewith 
to sing the next stanza—and not alone 
time to replenish the breath supply, but 
time also to take a gulp, a swallow and 
get the throat cleared for action. The 

gulp is quite impertant. A highly com- 
mendable practice, and one which permits 
all of this, is to allow one full measure 
of silence after each stanza of the hymn, 
to count it out silently, instead of rushing 
right on from one stanza to another. This 
procedure has eight distinct advantages: 
(1) It permits the congregation to sus- 
tain the last note of the stanza to its full 
value (very desirable, and does not com- 
pel skimping on it). (2) It gives time to 
take a full breath, leisurely. (3) It gives 
time to take that important swallow and 
get the throat cleared. (4) It enables one 
to make a good, crisp attack on the first 
note of the next stanza and not feel rushed 
in so doing. (5) It affords a grateful 
alternation of sound and silence; there is 
no reason why the organ must be kept 
sounding throughout the rendition of the 
entire hymn—silence as well as sound be- 
ing an integral part of music. (6) In 
following this procedure the rhythm of 
the hymn is kept. I have heard it suc- 
cessfully used even in processionals and 
recessionals. (7) It gives one time to 
take a preview of the opening words of 
the next stanza, so that one may have a 
better idea of what the singing is all 
about. (8) It allows the organist ample 
time to make desirable changes in regis- 
tration. 

So much for the hymn considered as a 
vocal piece. As such, it is subject to 
vocal requirements, and the organist 
should so conceive it, and not attempt to 
convert it into an instrumental piece and 
play it as though it were. In fact, it would 
seem as though the vocal character of 
the hymn would impress itself upon the 
organist quite early in the game. Con- 
sider the bass part of most hymns. How 
utterly indifferent to ease in pedaling it 
often is—it just does not seem to lie right 
for convenient pedaling. This is due 
simply to the fact that the hymn-tune was 
written, not with organ pedals in mind, 
but with voices in mind. 

[To be continued. ] 
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THE CHOIR OF ST. DAVID’S Church 
in Austin, Tex., has been selected from 

the Texas diocese to sing the service of 
dedication for St. Stephen’s Episcopal 
School. Evening prayer and dedication 
will take place Nov. 1, with bishops and 

clergy participating. The governor of 
Texas, Allan Shivers, will speak. St. 

Stephen’s School for boys and girls of 

grades 7 through 12 is the only coeduca- 

tional Episcopal schoo] in the United 

States. St. David’s choir is a semi-profes- 

sional group of fifty members directed by 
Arden Whitacre. The music for the serv- 

ice of dedication includes ‘“Expectans, 

Expectavi,” by Charles Wood; “O Thou 

Eternal One,’ by Eric DeLamarter, and 

a descant by Mr. Whitacre on the tune 

“Coronation.”” Before the service Mr. 
Whitacre will play an organ recital of 

works of Bach. 

CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 

Specializing 

Church Organ 
Rebuilding 

25 Years Experience 

44 Spring Street, Princeton, N. J. 

P. O. Box 4041, Atlanta, Ga. 

Member Associated Organ Builders of America 

CHRISTMAS TOWER MUSIC 
Kleinschmidt's Taylor Bell recordings 

of eighteen Christmas carols and ten 

bell peal on five twelve-inch records. 

Priced special at $17.50 for the set. 

Check or money order. Order early 

as supply is limited. 

GABEL’S GAY BELLS 
754d Burnside Street 

Orange, N. J. 
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Parts of Four Organs 

Merged by Pasquet 

in New Instrument 

Jean Pasquet, dean of the Long Island 
Chapter, A.G.O., and known to many 
readers of THE Diapason through his 
work as a composer, has distinguished 
himself by becoming one of the few organ- 
ists in the world who have assembled 
their own instruments. The result of three 
years’ work, this four-manual organ boasts 
a remarkably comprehensive stoplist and 
is called by its builder a “Roosevelt- 
Hutchings-Skinner-Pasquet organ.” Pipes 
used by Mr. Pasquet came from Roosevelt 
organs in Brooklyn and Newark and a 
Hutchings in New York City. The chests 
were home-made and Reisner valves and 
switches were used. The organ is powered 
by two Kinetic blowers. 
One of the interesting technical devices 

employed by Mr. Pasquet in his work is 
the use of a cathode ray oscilloscope, 
which graphically shows the harmonic 
makeup of a tone, in tuning and regulat- 
ing the pipes. He is especially pleased 
with the pedal organ, which, he says, is 
proof that a large number of 16-ft. pedal 
stops are not necessary. Mr. Pasquet has 
voiced the mutation ranks in the pedal 
to give an added resultant 16-ft. tone re- 
sembling a reed. 
The console is the original Skinner 

from Grace Church in New York City. 
The gamba and salicional are pure tin. 
The harmonic trumpet was made by Fred 
White in 1908 and replaced the original 
Roosevelt in the Newark organ. Mr. 
Pasquet writes that the only stop not in- 
cluded in the list as published is a stopkey 
in the choir division labeled “vox 
inaudita” ! 
The resources of the instrument are 

these: 
GREAT ORGAN. 

Bourdon, 16 ft., 61 notes, 

Open Diapason, 8 ft., 61 pipes. 
Doppel Flute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

SWELL ORGAN. 
Gamba, 8 ft., 61 pipes. 
Gamba Celeste, 8 ft., 49 pipes. 
Salicional, 8 ft., 61 pipes. 
Voix Celeste, 8 ft., 49 pipes. 
Stopped Diapason, 8 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Cornet, 3 ranks, 183 pipes. 
Trumpet, 8 ft., 61 pipes. 
Oboe, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 pipes. 
Tremulant. 

CHOIR ORGAN. 
Bourdon, 8 ft., 61 notes. 

Quintaton, 8 ft., 61 pipes. 
Viola, 8 ft., 73 pipes. 

Dulciana, 8 ft., 61 pipes. 

Prestant, 4 ft., 61 pipes. 

Chimney Flute, 4 ft., 61 notes. 

Gemshorn, 4 ft., 61 notes. 

Flautina, 2 ft., 61 notes. 
Tierce, 1% ft., 61 pipes. 
Larigot, 1% ft., 61 pipes. 

SOLO ORGAN. 
Doppel Flite, 8 ft., 61 notes. 
Flute Celeste, 8 ft., 49 pipes. 
Wald Flute, 4 ft., 61 pipes. 
Harmonic Trumpet, 8 ft., 61 notes. 
Tremulant. 

JEAN PASQUET 

PEDAL ORGAN. 
Contrabass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 97 pipes. 

’Cello, 8 ft., 32 pipes. 
Cedeckt, 32 notes. 
Choralbass, 4 ft., 32 pipes. 
Flute, 4 ft., 32 notes. 

Quint, 5% ft., 32 pipes. 

Tierce, 3% ft., 32 pipes. 
Octave Quint, 2% ft., 32 notes. 

Super Octave, 2 ft., 32 notes. 
°, 

W. WILLIAM WAGNER GOES 

TO LARGE BUFFALO CHURCH 

The Pine Street Presbyterian Church 
of Harrisburg, Pa., announces that W. 
William Wagner, organist and choirmas- 
ter of the church, has accepted a call to 
become minister of music of the Central 
Presbyterian Church of Buffalo. Mr. 
Wagner closes his activities in Harrisburg 
on the last Sunday of October and will 
assume his new duties Nov. 1. 

Central Presbyterian Church has nearly 
3,000 members. Its music department in- 
cludes five choirs and a solo quartet and 
Mr. Wagner will supervise music both for 
the church and the church school. A series 
of choral services and organ recitals is 
planned. 
W. William Wagner has served at the 

Pine Street Church in Harrisburg for 
two years. During this time a large chorus 
choir and a semi-professional choir of 
eight singers have been organized. These 
groups have presented, in addition to 
music for regular services, fourteen choral 
services at which cantatas and oratorios 
have been sung. Mr. Wagner has played 
eight organ recitals. 

Prior to going to the Pine Street Church 

Mr. Wagner was minister of music at the 
First Congregational Church of Battle 
Creek, Mich. 

ee 

PERCY GRAINGER, composer and con- 

cert pianist, will appear with the oratorio 
choir of the First Baptist Ghurch, White 

Plains, N. Y., in a concert of his composi- 
tions and arrangements Nov. 27. The pro- 

gram will consist of piano solos by Mr. 
Grainger and choral music by the chorus, 

with the composer at the piano and an 
organ accompaniment. Mrs. Elizabeth B. 

Cross is organist and director of the 

oratorio choir. Reservations may be made 

by writing to the secretary, First Baptist 

Church, White Plains, 

Ah, Dearest Jesus Parke S. Barnard 
SATB—A Cappella 1684 18 

Awake, Awake, Good People All 
Haydn Morgan 

SSATB—A Cappella 1697.18 

Jingle Bells Pierpont-Temme 
SATBB-Opt. A Cappella 7023 .22 

Joy to the World Handel-Mason-Barnard 
SATB with Congregation, Accompanied 

1871 .18 

Lullaby of the Christ Child (Susani) 

Arr. Van A. Christ 
SATB-Div., A Cap. 1698 a 

434 S. Wabash Avenue 

Choral Music for Your Christmas Program 

Send for free miniatures of these and other Christmas octavos. 

Hai & McCreary CoMPpANY | 
Publishers of Better Music 

ay Ls 

Arr. Parke S. Le | Noel Nouvelet ard 
83 .18 SATB—A Cappella 1 

Adam-Heller 
Senior and Jr. Choir or SSATB-Accomp. 

1679 .18 

( 
, 

O Holy Night (Cantique de Noel) 

Song of Bethlehem Arr. Ruth Bampton 
SATB and Unison Jr. Choir with 
Narrator-Accomp. 1678 .18 

To a Virgin Meek and Mild (Annunciation) 
Arr. L. Stanley Glarum 

SATB-Div., A Cappella 1689 .22 

Twelve Days of Christmas Arr. Ruth Heller 
SATB-Accompanied 1129 .18 

Chicago 5 

ORGAN PIECES 

E.F.S. No. |!—Over 50 celebrated 
compositions especially selected and 
edited for organ by Professor Harry L. 
Vibbard of Syracuse University College 
of Fine Arts; plus Hammond registra- 
tion. 

139 SELECTED ORGAN 
PIECES 

E.F.S. No. 17—Includes Preludes, Post- 
ludes, Chorales, Marches, Oratorios, 
etc., plus instructions on modulations 
and improvisations; with Hammond 
registrations; ed. by Prof. Vibbard. 

ORGAN MUSIC 

E.F.S. No. 27—Selected and edited by 
Dr. Roland Diggle; provides repertory 
for the organist of average abilities; 
effective on large and small organs; 
plus Hammond registration. 

SELECTED ORGAN 
SOLOS 

E.F.S. No. 37—Outstanding originals 
and arrangements by Dr. Roland 
Diggle; furnishes additional program 
material to the average organist; plus 
Hammond registration. 

STANDARD COMPOSI- 
TIONS FOR ORGAN 

E.F.S. No. 47—Another book in our 
series by the distinguished Dr. Diggle: 
includes special arrangements of fa- 
mous concert pieces for Church use; 
plus Hammond registration. 

ANOTHER 
“AMSCO" STAR 
IN THE WORLD’S MOST USED ORGAN BOOKS yi 

“ORGAN CLASSICS” _ 
“EVERYBODY'S FAVORITE SERIES” #74 oe” 

F LIBRARY. 40 selected compositions — 
=) each one a gem in itself. 

exception of a few, these compositions 
© have never appeared in other collections. 

® Selected, arranged and edited by Dr. 

TEN OTHER STARS OF 

“EVERYBODY’S FAVORITE SERIES” 
OF WORLD FAMOUS ORGAN MUSIC 

SEND THE ATTACHED ORDER COUPON IN TODAY 

“ORGAN CLASSICS” 
is sure to become one of the most treas- 
ured books in your ORGAN MUSIC 

Playable on 
all Organs and the Hammond. With the 

Roland Diggle. 

A MASTER SELECTION | 

FOR ORGAN 
E.F.S. No. 54—Pieces by Bach, Bee- 
thoven, Brahms, Buck, Diggle, Franck, 

| Guilmant, Jackson, Mailly, Merkel, 
| Rheinberger, Salome, Wely, Wesley, et 
| al.; ed. by Dr. Diggle; plus Hammond 
| registration. 

| UNIVERSAL ORGAN 

| ALBUM 
| EFS. No. 57—Features many selec- 
| tions not found in other books and at 
| least 24 which are new to most Ameri- 
| can organists; ed. by Dr. Diggle; plus 
| Hammond registration. 

| ORGAN 

| MASTERPIECES 
| E.F.S. No. 59—Prepared by Dr. Robert 
| L. Bedell, an unusual collection of rare 
| recital numbers, many for the first time 
j in an American edition; for interme- 
| diate and advanced players; revised 
l a _ Hammond registration by Dr. 

iggle. 

CHORALE PRELUDES 
| FOR ORGAN 
| E.F.S. No. 65—63 original chorales by 
| Bach, Buttstedt, Buxtehude, Kellner, 

Kuhnau, Scheidt. Schilling and Streich- 
er; ed. by Dr. R. L. Bedell; Hammond 

I registration by V. C. Thomas. 

| WEDDING and 
SACRED MUSIC 

| E.F.S. No. 69—63 selections including 
| a complete wedding service and well- 
| known hymns and religious songs for 
| all occasions; arranged and edited by 
| Dr. Roland Diggle for organ and the 
1 Hammond. 

240 West 55th Street 

Gentlemen: 

Please 

Sidalee a) Namie eas cs 55s ce eviresns es 

AMSCO MUSIC PUBLISHING COMPANY 
Dept. D 

send me Organ 
CO direct or through my [~]dealer: @ $1.25 each 
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New York 19, N. Y. 
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Cite L. aah 

Twenty-five Years 

at “U” of Florida 

Claude L. Murphree’s twenty- fifth an- 
niversary as organist of the University of 
Florida was the occasion for an enthu- 
siastic celebration in Gainesville, at which 
the affection in which he is held was dem- 
onstrated. He gave his anniversary recital 
before an audience of 700 people—the 
largest which has ever attended the uni- 
versity recitals. The program was the 
same one which Mr. Murphree played 
Sept. 20, 1925, on what was then the new 
four-manual organ built by the Skinner 
Organ Company, an instrument of 4,101 
pipes. This program consisted of the 
following numbers: Toccata in G minor, 
H. <A. Matthews; Meditation from 
“Thais,’ Massenet; “The Primitive 

Organ,” Yon; “Within a Chinese Garden,” 
Stoughton; Fantasie and Fugue in G 
minor, Bach; “Carillon,’ DeLamarter; 
Toccata, “Tu es Petra,” Mulet; Arabesque 
and Scherzetto, Vierne; “Massa’s in de 
Cold, Cold Ground,” Foster-Lemare; 
Finale from First Symphony, Vierne. 

The division of music at the university 
held a reception in honor of Mr. Murphree 
after the recital. 

The Gainesville papers devoted a large 
amount of space to the celebration and 
praised Mr. Murphre¢e’s performance, al- 
though he played under the handicap of a 
broken collar bone sustained in an auto- 
mobile accident which might have proved 
a tragedy. On Sept. 6 Mr. Murphree and 
his mother were driving to Gadsden, Ala., 
when his new Studebaker car skidded and 
overturned. Mrs. Murphree suffered a 
broken ankle. The car was damaged to 
the extent of $900. Mr. Murphree was 
in the hospital two days and his mother 
two weeks. 

Aside from two summers spent in study 

with Marcel Dunré in Paris and in Chi- 
cago, a short tern with Charles M. Cour- 
boin and one winter at the Guilmant Organ 
School, New York, Mr. Murphree has 
carried on his work without interruption 
as university organist, playing some 600 
recitals. 

°, 
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THREE RECITALS BY BIGGS 

AT BOSTON SYMPHONY HALL 

Anita Davis-Chase, prominent Boston 

concert manager, announces three rec “= 
on the new organ in Symphony Hall | 
E. Power Biggs, to be given Standley 
evenings, Nov. 6 and 20 and Dec. 4. 

Just over two centuries ago the con- 
gregation of King’s Chapel in Boston 
voted to throw the organ it had just 
received as a gift into the harbor, assert- 
ing that it was a “box of whistles with 
the devil inside”! A century later Boston 
acquired a large Walcker organ for the 
old Boston Music Hall—one of the first 
concert instruments in America. Novw, 
on Boston's newest concert organ, Mr. 
Biggs is to interpret the great literature 
of the instrument. In the second program 
he will be joined by a brass and woodwind 
group from the Boston Symphony Or- 
chestra. His first program includes works 
of Bach, Handel. Haydn, Soler, Schu- 
mann, Alain, Reubke and other composers. 
The second recital is a Bach commemora- 
tive program, based on the famous Bach 
recital by Mendelssohn in Leipzig, and 
includes a group of 3ach cantata move- 
ments for organ. hrasses and woodwinds. 
which Mr. Biggs will play and direct from 
the keyboard. 

The management is 
Davis-Chase, with 

solely by Anita 
the cooperation of the 

Symphony Hall management, and the 
recitals are not connected with any other 
institution or agencv. 

Radio listeners everywhere may hear 
Mr. Biggs play the Symphony Hall in- 
strument on CBS Sunday morning broad- 
casts at 9:15, which originate from Sym- 
amg? Hal! thro ugh October and Novem- 

An interesting new work scheduled 
is ae “Essay” by Emil ae which 
may as readily, and with exactly the same 
musical effect, be played backward as for- 
ward. Mr. Biggs says it is a charming 
work and none the worse for its ability 
to turn a somersault. 

Mr. Biggs was announced also as soloist 
with the Boston Symphony Orchestra ina 
Bach- Handel ; program directed by Charles 
} inch in the Friday and Saturday con- 
certs of Oct. 27 and 28, Playing Handel’s 
Concerto No. 13 in F major. “The Cuckoo 
and the Nightingale,” and Bach’s Sinfonia 
to Cantata No. 29. 

CLAUDE L. MURPHREE ,F.A.G.O. 

THREE-MANUAL KILGEN FOR 

WESTERN MICHIGAN COLLEGE 

A three-manual organ is under con- 
struction at the factory of the Kilgen 
Organ Company, St. Louis, for the new 
Kanley Memorial Chapel at Western 
Michigan College, Kalamazoo, Mich. The 
instrument is to be installed in three cham- 
bers—two on the left side of the chancel 
and one on the right side—thus placing 

the great, swell and choir under separate 
expression, with the pedal organ expres- 
sive with the manuals. The console is to 
be detached, wing-type, with stopkey 

tablets and mounted on a movable plat- 
form. 

Dr. Elwyn Carter, head of the music 
department at the college, collaborated 
with the Kilgen staff in the design of the 
organ and negotiations were handled by 
the Detroit factory branch of the Kilgen 
Company. Delivery is planned for early 

in 1951. 
Stop specifications of the organ are as 

follows: 
GREAT ORGAN. 

Quintaten (prepared for), 16 ft., 61 pipes. 

Diapason, § ft.. 61 pipes. 

Flute Harmonique, § ft., 61 pipes. 

Gemshorn, § ft., 61 pipes 

Octave, 4 ft., 61 pipes. 
Spitzfl6te (prepared for), 4 ft., 61 pipes 
Twelfth, 225 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 
Mixture (prepared for), 5 rks., 305 pipes. 

Chimes, 21 tubes. 

SWELL ORGAN. 

Rohrgedeckt, 16 ft., 12 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 
Viole Celeste (prepared for), 8 ft., 

pipes. 

Principal, 4 ft., 73 pipes. 

Flute a Cheminee, 4 ft., 12 pipes. 

Quint (from Flute a Cheminee), 2% ft., 

61 notes. 
Blockfléte (from Flute a Cheminee), 2 

ft., 61 notes. 
Scharf, 4 rks. (15-17-19-22), 244 pipes. 

Fagotto (prepared for), 16 ft., 73 pipes. 

Trompette, § ft., 73 pipes. 

Oboe (synthetic), 8 ft., 73 notes. 

Vox Humana (prepared for), 8 ft., 73 

pipes. 
Clarion (prepared for), 4 ft., 73 pipes. 

CHOIR ORGAN. 

Viola, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Cor de Nuit, 8 ft., 78 pipes. 

Unda Maris (prepared for), 8 ft., 61 

pipes. 

Koppelfléte, 4 ft., 73 pipes. 

Nasard, 225 ft., 61 pipes. 

Flageolet (prepared for), 2 ft., 61 pipes. 

Clarinet (prepared for), 8 ft., 73 pipes. 

Chimes (from Great), 21 notes. 

Harp (prepared for), 49 bars. 

PEDAL ORGAN. 

Sub Bourdon (low 12 Resultant), 32 ft., 

32 notes. 
Contrabasse, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Quintaten (from Great; 

16 ft., 32 notes. 
Rohrgedeckt (from Swell), 16 ft, 32 

prepared for), 

notes. 

Choralprincipal (prepared for), 8 ft., 32 

pipes. 

Bass Flute (ext. 16-ft. Bourdon), 8 ft., 

12 pipes. 
Rohrfléte (from Swell), 8 ft., 32 notes. 

Choralprestant (ext. 8-ft. Choralprinci- 

pal; P.F.), 4 ft., 12 pipes. 

Blockfléte (ext. 8-ft. Bass Flute), 4 ft., 

12 pipes. 

Choralbassett (ext. 4-ft. Choralprestant ; 
PE .), 3 tt... 12 pipes. 

Mixture (prepared for), 3 rks., 96 pipes. 

Bombarde (prepared for), 16 ft., 32 

pipes. 
Trompette (from Swell), 8 ft., 32 notes. 

SCHLICKER ORGAN RETAINS 

JOHNSON TRACKER ACTION 

An installation of unusual character will 
be completed this month at Grace Epis- 
copal Church, Sandusky, Ohio. An organ 
originally built by Johnson is being com- 
pletely rebuilt by the Schlicker Organ 
Company of Buffalo. Mechanical action, 
which is being retained, will be renewed 
throughout with the inclusion of new key- 
boards aid ston jambs. All the chests are 
being redesigned and rebuilt. The old 
pipes, rescaled and rebuilt with new lan- 
guids and mouths, will be augmented by 
several new stops. The wind pressure 
throughout will be lowered from three to 
two and one-half inches. 5 

Following is the stop specification : 
GREAT ORGAN. 

Quintadena, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 

Hohlfléte, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Octave, 2 ft., 61 pipes. 
Mixture, 2 to 4 ranks, 208 pipes. 
Cymbel, 3 ranks, 183 pipes. 

SWELL ORGAN. 

Gedeckt, § ft., 61 pipes. 

Salicional, § ft., 61 pipes. 
Voix Celeste, § ft., 61 pipes. 

Principal, 2 ranks, 4 ft., 98 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 

Siffléte, 1 ft., 61 pipes. 
Sesquialtera, 2 ranks, 106 pipes. 
Mixture, ° ranks, 183 pipes. 

Fagotto (T.C.), 16 ft., 49 pipes. 

Trumpet, 8 ft., 61 pipes. 

Tremulant. 

POSITIV ORGAN. 
Gedeckt, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 61 pipes. 

Principal, 2 ft., 61 pipes. 

Quint, 144 ft., 61 pipes. 

Scharf, 2 to 4 ranks, 208 pipes. 

Clarinet, 8 ft., 61 pipes. 

Tremulant. 

PEDAL ORGAN. 
Subbass, 16 ft., 30 notes. 

Principal, 8 ft., 30 pipes. 

Octave, 4 ft., 30 pipes. 

Nachthorn, 2 ft., 30 pipes. 

Mixture, 3 ranks, 90 pipes. 

Possune, 16 ft., 30 pipes. 

Cornet, 2 ft., 30 pipes. 

The rebuilding has been planned by 
Robert Noehren of the University oi 
Michigan in consultation with Philip 
Malpas, organist and choirmaster of 

Grace Church. 
Instead of using modern voicing tech- 

niques, Mr. Schlicker is voicing the pipes 
for this instrument in the manner of seven- 

teenth and eighteenth century organ build- 
ers. Since the tracker action is being re- 
tained, it will be possible, it is said, for 
the player to regulate the speed of the 
valve as the key is depressed. Thus an 
attack sound will be apparent only when 

the key is depressed quickly, or when 
the player desires to play nonlegato pass- 
ages. A perfect legato, on the other hand, 
is to be achieved by depressing the keys 
with a slower action of the fingers. 
A feature of the organ will be the 

cymbel, 3 ranks, beginning at ¥5-ft., which 
is possibly the first of its kind to appear 
in an American organ. It is not designed 
to be part of the great chorus and will 
be of delicate voicing. 

The dedicatory recital will be played by 
George Faxon, head of the organ depart- 
ment of the New England Conservatory 
of Music in Boston. 

ees 

KENMORE, N. Y., CHURCH PLANS 

SERIES OF SIX CONCERTS 

Announcement has been made of a 
series of six musical programs for the 
season at the Presbyterian Church in 
Kenmore, N. Y., where Karl Koch is 
minister of music. The Schlicker instru- 
ment at this church is known to many 
organists through the recordings of Rob- 

ert Noehren. The series opened Oct. 29 
with a concert featuring Dr. Roberta Bit- 
good, who conducted the Kenmore Pres- 
byterian Church choir in a performance of 
her cantata “Job” and played a program 
of organ selections. 

The Buffalo Chapter, A.G.O., will spon- 
sor Ernest White in a recital Saturday, 
Nov. 18. A recital Jan. 13 by Marie 

Schumacher will also be sponsored by the 
Guild chapter. Squire Haskin, Buffalo 
organist, will play in February. The 
Houghton College Choir, under the direc- 
tion of Charles H. Finney, F.A.G.O., will 

be presented in April. This program will 
include organ solos by Mr. Finney. 

A “freedom of worship” service is 
planned for May with representative 
music of Roman Catholic, Eastern Ortho- 
dox, Jewish, camp-meeting, Negro and 
Protestant origins sung by the church 
choir and organ selections played by Mr. 
Koch. 

JAMES S. DENDY 

JAMES Se iia has been appointed 
organist and choirmaster of Grace Epis- 
copal Church in Hinsdale, Ill., prominent 
Chicago suburb. He assumed his duties 
there in September. 

Mr. $v came to Chic ago from Ashe- 
ville, N. May 15 to join the staff of 
THE er He is a graduate of 
Davidson College in North Carolina in 
1945 and of the Yale Music School, re- 
ceiving the degree of bachelor of music 
from Yale in 1949 aiter completing the 
three-year course in two years. At Yale 
his organ study was with Professor Frank 
Bozyan. While in New Haven he held 
the position of organist and choirmaster 
of Trinity Episcopal Church in Seymour, 
Conn. Before coming to Chicago he was 
at the First Presbyterian Church of Ashe- 
ville for two years. He is the composer 
of the musical score for two medieval 
mystery dramas presented annually at 
St. Mary’s Episcopal Church in Asheville. 

Mr. Dendy was born in 1923 in Ashe- 
ville, the son of the Rev. Henry B. Dendy, 
D.D., a Presbyterian minister and editor 
ot the Southern Presbyterian Journal. 

GERALD MARC STOKES 
A.A.G.O. 

SS. Peter and Paul Church 
Ill. Wes. Jr. Coll. of Music 

Springfield Rep. Aeolian Co. of Mo. 

Springfield Ilinots 

PHILIP B. 
cDermott 
Augustana College 

Rock Island, Ill. 
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Fred H. Parker 
Dean, Columbia College Department of Music 

Organist-Choirmaster 

First Presbyterian Church 

Columbia, S. C. 

HAROLD MUELLER 
F. A. 6. O. 

St. Luke's Episcopal Church 
S. F. Conservatory of Music 

SAN FRANCISCO 

FOR DEPENDABILITY 

Be 
a Standard FRANZ Electric 

So Metronome [_] $15.00 
x 

5 year YP 
written With Perfect 
guarantee Flash-beat [[] $17.50 

FRANZ MANUFACTURING COMPANY 
NEW HAVEN, CONNECTICUT 
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The New Model 10 Baldwin Electronic Organ 

A TRIUMPH OF TRADITION 
eceeeeoeooeeeeeereeeeeeeseeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 
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e 

‘ SPECIFICATIONS : 
Stops - 

: Great Swell Pedal : 

: 16’ Double Dulciana 16’ Lieblich 16’ Open Diapason * 

. 8’ Open Diapason 8’ String Diapason 16’ Dulciana : 
e 8’ Dulciana 8’ Stopped Flute 16’ Bourdon . 

; 8’ Clarabella 8’ Rohr Flute 16’ Contra Bassoon 

: 8’ Gemshorn 8’ Salicional 8’ Flute ° 

e 4’ Octave 4’ Orchestral Flute 8’ Cello ps 

; 4’ Octave Gemshorn 4’ Salicet 4’ Choral Bass i 
: 2’ Fifteenth 2’ Flautino . 

; 8’ Tromba 8’ Clarinet e 

° 4’ Tromba Clarion 8’ Oboe . 

: * Chimes 8’ French Horn $ 

b 8’ Vox Humana ° 
*Stop-key prepared for eas ss 

: optional use. 8’ Trompette + 

° 4’ Clarion : 
: e 

; Couplers : 

: 4’ Great to Great 16’ Swell to Swell 8’ Swell to Pedal ° 

- 16’ Swell to Great 4’ Swell to Swell 4’ Swell to Pedal - MODEL 10 

° 8’ Swell to Great 8’ Great to Pedal ps 

4’ Swell to Great 4’ Great to Pedal ; 

° VIBRATOS .. . Light, Medium, Full. 
e 

THE CONSOLE AND PEDALS OF THE MODEL 10 

7 BALDWIN ELECTRONIC ORGAN CONFORM 

a STRICTLY TO THE RECOMMENDED STANDARDS 

; OF THE AMERICAN GUILD OF ORGANISTS. 
e 

; ACCESSORIES 

3 Swell Combination Pistons Visual Indicators for Great Ex- 

r 3 Great Combination Pistons Roccen te and 

4 General Combination Pistons Pedal Expression Switch 

: (and Poe Studs) Tone Color Variant 
‘ Swell Expression Pedal Main. Full- Boho Suiich 

i Great Expression Pedal Operating Pilot Light 
; Register Crescendo Pedal Organ On-Off Switch 
e 

CCHS HTEOSHEOHHSESHEHHHSHESHEHSHESO SHO ESE ESESESESESESEEEE 

4 Tonal Range—Thirty-one absolutely independent 
stops. In addition to a full complement of solo voices, twenty- 
eight of these stops may be used for the ensemble build-up. 

4 Couplers—Manual and inter-manual couplers in Great and Swell 
. . also couplers from both Manuals to Pedal Section. 

q Expression— Independent expression of each manual division 
. Pedal Section may be controlled by Great or Swell, or left independent of 

expression. Expression Pedals are compensated for constant timbre. 

¥ Register Crescendo Pedal—For smooth and gradual build-up of full tonal power and clarity. 

¥ Combination Pistons— Adjustable at console . . . three on Great, three on Swell and 
four “Generals” for entire organ . . . also Toe Studs for control of general pistons. 

q Visual Indicators—Eliminate “blind” playing by showing exact position of both Expression Pedals and the Crescendo Pedal. 

BALDWIN 
EKLECTRONIC ORGANS 

BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS e THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 
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1950 

The President’s Column 

San Francisco, 1952! The council has 

voted unanimously to accept the invita- 

tion of the Northern California Chapter 

to be the host chapter for the next A.G.O. 

biennial national convention. All of the 

invitations received were attractive and 

received serious and impartial considera- 

tion, but it was the consensus of the coun- 

cil that the choice of the west coast would 
emphasize the truly national scope of the 
Guild. ” ; 

Another open competition in organ 
playing for anyone not over 25 years ot 

age on Jan. 1, 1951, has been authorized. 

Preliminaries will take place in the chap- 

ters, semi-finals will be played at the 

regional conventions in 1951 and the finals 

in San Francisco in 1952, just prior to the 
national convention. The winning con- 
testant will play a recital for the conven- 

tion. Entrants should forward applica- 

tions with the fee of $1 to chapter deans. 
For full particulars write to the commit- 
tee on organ playing competition, M. 
Searle Wright, chairman, or Harold W. 
Fitter, secretary, at national headquarters. 
There were eleven finalists in 1950. We 
hope for fifteen (one in every Guild 

region) in 1952. 
The Greater New York City Chapter 

of the A.G.O. has been organized and 
beginning Jan. 1, 1951, will_ be entirely 
separate from the national Guild organ- 
ization headquarters in all its activities— 
on the same basis as all other chapters. 
This will serve to point up the local ac- 
tivities of the new chapter, with its own 
officers and committees, operating from 
another office, and will make it possible 
to conduct national affairs exclusively at 
the present national headquarters, where 
the entire space of our offices and the time 
of the national officers and office staff are 
needed for the work of national adminis- 
tration. ts 

It has been my pleasure to make visits 
to the Berkshire Chapter, Lenox, Mass., 
also to Falmouth, Mass., with Harris S. 
Shaw, regional chairman, for the purpose 
of exploring the possibilities of organizing 
the Cape Cod Chapter; to the Central 
New Jersey Chapter, in Trenton, and to 
the Long Island Chapter, the Suffolk 
Branch and the Eastern Suffolk Branch, 
Garden City, N. Y. A Guild tour of the 
Southwest and West will be made this 
fall to visit chapters and organize new 
ones, 

Seth Bingham, national convention and 

expansion chairman, has written a letter 
to the fifteen regional chairmen request- 
ing the names of cities chosen for the 
1951 regional conventions, and the dates. 
These will be published as they are re- 
ceived, 

Dr. T. Frederick H. Candlyn, chairman 
of the examination committee, has written 
to the regional chairmen, deans and 
regents urging them to promote the ex- 
aminations in the endeavor to make 1951 
a record year. The preliminary tests were 
conducted Oct. 5 and 6 and examination 
week will be May 22 to 25, 1951. We 
request every member most earnestly to 
help in encouraging candidates to prepare 
for and take the examinations. 

The ruling of the council is that the 
Guild seal (registered in the United States 
Patent Office) is permitted to be used only 
on official Guild stationery, programs and 
other publications of the A.G.O., and not 
for personal printing. Another matter 
which we feel should be brought to the 
attention of our members is: Founders 
only are entitled to use the letters 
“A.G.O.” after their names. Those who 
hold the certificate for fellow may use 
F.A.G.0., for associate A.A.G.O. and 

for choirmaster Ch.M. Colleagues may 
use “Colleague of the American Guild of 
Organists” after their names, but not the 
initials, 
We strongly urge that all members 

familiarize themselves with the Guild code 
of ethics and that they distribute copies 
among their ministers and music commit- 
tee members. We have printed the code 
in large quantities and copies are avail- 
able at national headquarters. 

S. Lewis ELMer. 

Gayety at Illinois Party. 
The opening event of the season for the 

Illinois Chapter was an informal meeting 
and party at the Cordon Club in Chicago 
Oct. 9. In his introductory remarks Rene 
Dosogne, the dean, expressed gratification 
over the large number in attendance, in- 
troducing a number of guests and new 
members, and outlined plans for the year. 
He announced that the next program will 
consist of a concert of music for organ 
and strings at St. James’ Episcopal 
Church, to be sponsored by subscription 
from members. Soloists will be Frederick 
Marriott, Thomas Matthews and Robert 
Lodine, and the string orchestra, made up 
of players from the Chicago Symphony 
Orchestra, will be under the direction of 
Dr. Leo Sowerby. 

The program for the evening was pre- 
meditatedly of an unsophisticated nature. 
Under the leadership of Miss Edna 
Bauerle the group was entertained by a 
tap dance adroitly executed by the versa- 
tile and talented Robert Rayfield; the 
gyrations of a mock orchestra, the “Bub- 
ble-Horn Symphony,” conducted with 
many overtones, verbal and musical, by 
George Kreamer, and a “vested” quartet 
which boasted a male alto of extraordi- 
nary timbre. The evening closed with a 
social hour and visit to the refreshment 
table. 

Wisconsin Chapter. 
The Wisconsin Chapter opened its fall 

season with a dinner at the Wauwatosa 
Methodist Church, Wauwatosa, Wis., 
Sept. 23. Our dean, Dr. O. M. J. Wehrley, 
called the business meeting to order. Plans 
for recitals and programs were discussed. 
The dean announced that we would pre- 
sent three famous organists this season. 
The first recital was scheduled for the 
afternoon of Oct. 22, with Arthur Poister 
as guest organist at Immanuel Lutheran 
Church, Milwaukee. Bernard Piché and 
Virgil Fox will be the performers later. 

Miss Mathilde Schoessow, sub-dean, 
gave a very interesting report on the 
convention in Boston. Following her re- 
port several members participated in a 
sketch based on some of the activities at 
the convention. Mrs. Viola Filter was 
the director of this entertaining sketch. 

JANE KRrENKEL, Secretary. 

Outline Work in La Crosse. 
The La Crosse, Wis., Chapter held its 

first meeting Sunday afternoon, Oct. 8. 
The program outlined for the coming year 
has two objectives: First, the study of the 
music of the Romantic composers, Men- 
delssohn, Schumann, Liszt and Brahms: 
secondly, preparation of members for the 
choirmaster examination. To master the 
requirements for the choirmaster exami- 
nation the work of research and drill was 
divided among members and guest teach- 
ers, Sister M. Pierre, director of the 
St. Rose Convent choir, gave a demon- 
stration on the church modes, while Mrs. 

Agnes Sayles began a review on musical 
terms and their meanings. Sister M. Leota 
gave a short drill on fundamentals, while 
Sister M. Lucilda began the work on 
harmonization of hymn-tunes. Ruth A. 
Nixon gave a brief resume of her trip to 
Boston, where she attended the conven- 
tion last June. Organists and choir direc- 
tors of the city and nearby towns were 

invited to the meetings and to become 
members of the chapter. 

In subsequent meetings Mrs. C. Burgess 
will discuss the repertory of church 
music in Britain, Germany, Italy and oth- 
er countries. Mrs. Calvin Thatro, Ruth 
A. Nixon, Sister M. Lucilda, Miss Ellen 
Wangen and Miss Rita Breuer are the 
discussion leaders for the study of the 
music of the Romantic composers. Voice 
production and sight-singing, the organ 
and its use at services, transposition and 
other topics will also be on the program 
for study. 

Sister M. ANTOINETTE, Secretary. 

Minnesota Chapter Guests in Home. 

Members of the Minnesota Chapter 
were guests of Mr. and Mrs. Emil 
Schaefer in Minneapolis Sept. 26. For 
several years the Schaefers have enter- 
tained the Guild as the opening event of 
the season. Edward Berryman, official 
delegate, gave a good report of the con- 
vention in Boston. 

Glenna Perrin, a student at Hamline 
University in St. Paul, gave a reading on 
the aristocratic cat which went slumming. 
Miss Perrin explained that after hearing 
Mr. Berryman’s report on the mixtures 
in the organs heard at the convention she 
was prompted to give this particular read- 
ing. The presentation caused much amuse- 
ment. Mrs. Schaefer and her daughter 
Muriel delighted the guests with selections 
for two pianos. Their numbers were a 
Polka, Shostakovitch, and a Suite by 
Stanley R. Avery of Minneapolis. 

After a sumptuous supper Mr. Schaefer 
showed the organists his garden. 

Two Programs in San Diego. 

The San Diego, Cal., Chapter has pre- 
sented two interesting programs in the 
last few weeks. On Sept. 27 an apprecia- 
tive crowd gathered in Balboa Park to 
hear David Craighead play the large out- 
door organ. Mr. Craighead belongs to 
California, having lived there most of his 
life. His program included works of Bach, 
Flor Peeters, Healey Willan, Vierne, 
Robert Elmore and Clarence Mader. A 
reception was held after the performance 
in the Flamingo room of the House of 
Hospitality, with Charlotte Dewse, dean; 
Helen Schwoerke, sub-dean, and Ethel 
Kennedy, courtesy chairman, in the re- 
ceiving line. 

On Oct. 2 the chapter’s meeting was 
open to the public. Madeline Terry played 
Widor’s Fifth Symphony. John Forshaw 
of La Jolla spoke on his impressions from 
two years of study in Paris under Lang- 
lais, organist at St. Clotilde. A social 
hour was enjoyed afterwards in the lounge 
of the First Methodist Church, where the 
meeting was held. Mary Henson was 
hostess. 

Ep1tH Gorttrrip, Publicity Chairman. 

Unite Forces in Southern California. 

The Riverside-San Bernardino Coun- 
ties Chapter and the Choral Conductors’ 
Guild of California again will coordinate 
their meetings this season. Milton Sher- 
wood, organist, of Corona, is dean of the 
chapter and J. William Jones of the 
University of Redlands faculty is presi- 
dent of the choral guild. 

The opening meetings of the season 
were arranged by the choral guild. On 
Sunday, Sept. 24, the members met at the 
Gardens Presbyterian Church, San Ber- 
nardino, for a retreat devoted to the theme 
“The Church Musician as a Christian 
Worker.” Beginning at 4 o'clock, four 
ministers of the area were in charge of 
four half-hour services, each with a pre- 
lude of organ music, prayer, Scripture 
and address. Supper was served, followed 
by a service in the evening which was 
Open to the public. At this service the 
address was delivered by Kenneth White 

of Los Angeles, past president of the 
board of governors of the Choral Guild 
of California. 

The October meeting, devoted to the 
subject of choir training, was marked by 
an address and demonstration by Walter 
Schumann, Los Angeles choral director. 
The session was preceded by a short 
choral program by the choir of the First 
Presbyterian Church of San Bernardino, 
Dale Robbins director. The November 
meeting will be in charge of the A.G.O. 
and an address on “The Church Year” 
will be delivered by the Rev. E. Addis 
Drake of St. John’s Episcopal Church, 
San Bernardino. 

Major projects of the two Guild chap- 
ters in the southern California area are 
a combined choir festival in February and 
a children’s choir festival in May, both 
in the Memorial Chapel on the campus of 
the University of Redlands. 

President Elmer New Jersey Guest. 

When Central New Jersey Chapter 
members and friends gathered at the Bap- 
tist Church in Hamilton Square for the 
annual banquet Oct. 2 the guest speaker 
was the national president of the Guild— 
the first time in its history that the chap- 
ter had that honor. The banqueters heard 
greetings from Dean Elsie Gebhard and 
songs by young David Harper, son of Jim 
Harper of the State Street Methodist 
Church, Trenton, followed by monologues 
by William Wharton and “Command 
Performance,” a “movie” showing the 
process of record making. Edward W. 
Riggs stated that the local papers had 
reported that President Elmer was to 
speak on “The Ago—Past, Present and 
Future,” and that citizens were eager to 
learn whether he was to discuss the “ego” 
or just what. 

Mr. Elmer traced the history of the 
Guild from the spadework done in 1895 by 
Gerrit Smith of the Royal College of 
Organists in England, leading up to a 
charter membership in America of 145 
persons (141 men and four women!) by 
December, 1896. He touched on the old 
problem of having salary standards raised 
through a gradual: process of educating 
the clergy and music committees on the 
time and expense involved in a thorough 
preparation for the position of organist 
or choirmaster. 

As to the future, President Elmer said 
it appeared bright and mentioned the 
continuing growth in membership and the 
highly successful convention in Boston. 
He told of ambitions for the Guild to own 
its building, where business could be car- 
ried on, but admitted that a generous con- 
tribution from a worthy millionaire would 
be about the only way to attain that ob- 
jective at present. One encouraging fea- 
ture of Guild membership, according to 
President Elmer, is its increasing univer- 
sality, and he listed various religious 
groups now represented. 
Edward W. Riggs, chairman of the com- 

mittee on arrangements, collaborated with 
Dean Gebhard in working out details of 
the program. 

Ramona C. Annrews, Registrar. 

Max Miller Plays in Long Beach. 

Members of the Long Beach, Cal. 
Chapter are enthusiastic over a recital 
Oct. 3 by Max Miller. Performing on 
the four-manual Aeolian organ of the 
First Methodist Church, his work was 
of the same type that won him the West- 
ern region young artist contest in 1949. 
His program was as follows: Prelude and 
Fugue in E flat, Bach; Chorale in B 
minor, Franck; “Introitus” and “Ite Missa 
Est,” Kodaly ; Ciacona, Buxtehude; Suite, 
Peeters; Nativity Suite, Messiaen. 
A reception was held in honor of the 

recitalist. 
Rosert R. Douctas, Reporter. 
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Discuss Problems With Clergy. 

Members of the clergy were guests of 

the Auburn, N. Y., Chapter at St. Peter’s 

parish-house Oct. 9. Mrs. Leslie E. Bryant, 

the dean, presided at the business meeting, 
after which Miss Bernice Ranf, program 

chairman, introduced John Luker, who 

reviewed the humorous and informative 

book “The Organ Pumper,” by Chet 

Shafer. The principal feature of the 

evening was a panel discussion of church 

music problems, including ways and means 

of obtaining better unity in the service, 

interesting more singers, the function ot 

the music committee and wedding music 

and fees. It was agreed that popular 

ballads, while suitable at wedding recep- 

tions, detract from the beauty and dignity 

of the church wedding, which is a relig- 

ious rite. 
The Rev. William J. Potter, curate of 

St. Peter’s, was moderator. The Rev. 

Joseph Sutcliffe and the Rev. Robert 

Loyer represented the clergy and Miss 

Gladys Gray and Miss Louise C. Titcomb 

spoke for the organists. Three brief 
talks—“The Minister Looks at His Min- 

ister of Music,” by the Rev. Alfred Her- 
man; “The Minister of Music Looks at 
His Minister,” by Dr. Melvin LeMon, 
and “The Layman Looks at Both,” by 
Lyle Warner—produced additional mate- 
rial for discussion. 
Refreshments were served, with Mrs. 

F, A. Klumpp, former dean, presiding. 
Louise C. Titcoms, Registrar. 

Organ Design Indiana Topic. 

An interesting and informative program 
of illustrations and discussion of organ 
design was presented by the Indiana 
Chapter Oct. 9 at the First Presbyterian 
Church, Indianapolis. Dean Paul 
Matthews presided at a dinner preceding 

the program and honor guests were Wil- 
liam E. Pilcher, Louisville, and A. C. 
Strahle, representative of the Schantz 
Organ Company, Orrville, Ohio. Mr. 
Pilcher, representative of M. P. Moller, 
opened the program with a brief resume 
of organ building, with special reference 
to the ideals the builders have sought to 
attain and the problems they have had to 
solve throughout the years. Then followed 
two “movies” on organ construction—the 
first, “Singing Pipes,” taken at the Casa- 
vant factory, and the second from the 
Schantz Organ Company, with comment- 
ary by Mr. Strahle. Following this there 
was a question and answer period during 
which Merritt Harrison, a prominent 
architect of the city, discussed the placing 
of an organ in a church from an archi- 
tect’s viewpoint. 
Susan SHEpD Hemincway,A.A.G.O., 

Secretary. 

A.G.O. Host to Jacksonville Clergy. 

Oct. 3 saw fifty-two organists and 
clergy of Jacksonville, Fla., assembled in 
the Flagler room of the Seminole Hotel 
at a banquet sponsored by the Guild to 
promote cooperation and good fellowship. 
“True Confessions and Experiences from 
the Organ Loft and Pulpit” were pre- 
sented with much humor by the guest 
speakers, the Rev. Stephen T. Harvin, 
D.D., Mrs. George W. Kennedy, Dr. A. C. 
Holt and others, with Claude L. Murphree 
as toastmaster. Mrs. Aurelia Jones Baker, 
the dean, introduced the guests. Mrs. 
W. L. Dinning handled the program and 
arrangements. Mrs. Raymond Austin, so- 
cial chairman, and her committee—Mrs. 
Fred Wallace and Mrs. R. L. Hutchinson, 
Jr—were in charge of the table decora- 
tions and appointments. The autumn colors 
and flowers were used on the tables with 
clever musical place cards representing 
the notes of “A,” “G” and “O.” 
Announcement was made of the Christ- 

mas hymn festival Dec. 3 at 4 p.m. in the 
Duval County Armory. All the Jackson- 
ville church choirs are asked to partici- 
pate. It is hoped to have a chorus of 
1,000 veices KennetH H. ScHNABEL, 

Publicity Chairman. 
Host to Youngstown Chapter. 

The Youngstown, Ohio, Chapter was 
welcomed to the lovely home of Mrs. 
L. A. Spencer for its first fall meeting 
Sept. 25. The new dean, Mrs. Paul A. 
dams, presided and distributed year- 

books outlining an interesting and busy 
year ahead. 
Mrs. A. F. Buchanan, program chair- 

man, introduced Miss Martha Jean Wil- 
liams, who played a group of numbers on 
Mrs. Spencer’s Wurlitzer organ. Miss 
Williams, a student at the Baldwin-Wal- 
lace Conservatory of Music, was one of 

the winners in the young organists’ con- 

test sponsored by the Youngstown Chapter 
two years ago. Later we enjoyed a period 
of “Overtones on Vacation Echoes” from 
members, relating interesting experiences 
during their summer vacations. This was 
enhanced by the showing of colored 
“movies” taken by Mrs. J. W. Hornberger 
on her summer tour to Alaska. A social 
hour followed, with Mrs. Spencer presid- 
ing at the tea table. 

Mrs. A. F. SopERBERG, Secretary. 

Central Ohio Plans Recitals. 
The Central Ohio Chapter is proud to 

announce its new slate of officers. They 
are: Norman Broadway, dean; Lawrence 
Frank, sub-dean; H. Leroy Lynn, secre- 
tary; Mrs. Walter Reeves, treasurer ; 
Mrs. Wilbur Stewart, librarian; Mrs. J. 
Clifton Strickler and Donald Green, 
auditors. 

Plans have been made to bring three 
distinguished artists to Columbus for re- 
citals—Flor Peeters Nov. 1, Catharine 
Crozier Feb. 20 and Virgil Fox April 10. 
These recitals are sponsored by the 
chapter and guaranteed through patrons’ 
contributions. Four recitals by our own 
members are planned to be given jointly 
with the Women’s Music Club. The or- 
ganists and dates are: Mrs. Elizabeth 
Lange Nov. 26, Lowell Riley Jan 14, Don- 
ald Green Feb 11 and Charles Everly 
April 22. 

The program committee has arranged 
nine monthly meetings, which will include 
a Bach service Nov. 19 by the Trinity 
Episcopal choir and the Columbus Bach 
Society under the direction of Professor 
Wilbur Held, F.A.G.O. 

Our rst meeting was held at the Cen- 
tral Presbyterian Church Sept. 11. Our 
annual potluck dinner was held Oct. 9. 
At this time Dr. M. Emmett Wilson, 
A.A.G.O., always opens his beautiful 
home to us. The program consisted of a 
skit, “Chaos in the Choir Loft,” written 
and directed by Mr. and Mrs. H. Leroy 
Lynn, with several members taking part. 

H. Leroy Lynn, Secretary. 

“Services from Scriptures” in Detroit. 
The opening meeting of the Eastern 

Michigan Chapter was held in Salem [u- 
theran Church, Detroit, on the evening 
of Sept. 19. Sub-dean James Hunt, or- 
ganist of the church, was host and recital- 

ist of the evening. A dinner was served 
by the women of the church to about fifty 
members and guests, after which a busi- 
ness meeting was conducted by Dean 
Elizabeth Root Murphy. Mrs. Murphy 
gave us a detailed report of the Boston 
convention, illustrated with slides which 
she and Margaret Hubbard had taken 
while in Boston. Mr. Hunt then gave us 
a recital in the church. His program was 
a unique compilation of “Scenes from the 
Scriptures.” The program was as follows: 
Old Testament Scene: “Ladies’ Concert in 
Honor of David,” Kuhnau (Biblical So- 
nata No. 1 arranged by Nevins); The 
Birth of the Saviour: Prelude on “The 
Coventry Carol,” Walton, and Carol 
Rhapsody, Purvis; The Ministry of 
Christ: “Abide with Us, for It Is Toward 
Evening,” “Lord Jesus Walking on the 
Sea” and “Marriage in Cana of Galilee,” 
Weinberger; The Passion of Our Lord: 
“Lamentation,” Guilmant; Palm Sunday 
Processional : “Christ’s Entry into Jerus- 
alem,’ Saxton; Death and Resurrection: 
“Crucifixion” (“Symphonie Passion”), 
Dupré, and “Death and Resurrection,” 
Langlais; Easter, the Triumphant Christ: 
Toccata on “O Filii et Filiae,” Farnam. 

Dinner and Service in Grand Rapids. 
The Western Michigan Chapter held its 

first meeting of the ‘season in the newly- 
completed South Congregational Church 

of Grand Rapids Oct. 2. The members 
enjoyed a dinner in the church parlors, 

after which Henry Brandt Rose, the dean, 
conducted a business meeting. 

At 8 o’clock the annual Guild service of 

dedication was held. The minister of the 
church, the Rev. Earl F. Collins, read the 
Scripture and offered prayer. Mrs. Horace 

Cox, organist and choirmaster of the 
church, had charge of the music. The Rev. 
T. S. Buchmueller, chaplain of the Guild, 
delivered the message. 

Officers for the coming year are: Henry 
Brandt Rose, dean; Arthur Watson, sub- 

dean; George Dok, recording secretary; 

Miss Sylvia TenBroek, treasurer, and Mrs. 
J. A. Kronemeyer, corrresponding secre- 
tary. 

Discuss Hymns in Kalamazoo. 
The Southwest Michigan Chapter opened 

the fall season with a dinner at the First 

Congregational Church in Kalamazoo Oct. 

2. Dean Clark B. Angel was in charge. 

Due to the fact that Mr. Angel has been 

called back to active military duty this 

was his first and last meeting as dean. 

The chapter decided to have the sub-dean, 

Henry Overley of Kalamazoo, become 

dean for the remainder of the year, and 

James Autenrith of Battle Creek was 

elected sub-dean. Plans for the recital by 
Flor Peeters Oct. 25 were discussed. 

After dinner the group assembled in the 

choir stalls of the church and was led in 

a round-table discussion of hymns. Lead- 
ers of the discussion were Mrs. Mildred 

Dupon, First Congregational Church, Kal- 
amazoo: Clark B. Angel, St. Thomas’ 

Episcopal Church, Battle Creek, and the 

Rey. Robert K. Giffin, St. John’s Episcopal 

Church, Sturgis. The various types of 
hymns were discussed and examples were 

played, illustrating many ways of using 

hymns in the service. 
The November meeting will be at St. 

John’s, Sturgis, and the program will be 

a round-table on service music. 

PAuL A. HuMISTON, Registrar. 

Missouri Chapter Presents Recitals. 
The opening fall meeting of the Missouri 

Chapter was held Sept. 18 in St. Stephen’s 
Lutheran Church, St. Louis, with Dean 

isdward A. Grossmann as host. After din- 

ner a business meeting was held and plans 

were announced for the recitals to be 

sponsored by the chapter and the Second 

Baptist Church of St. Louis. The fall 
recitalists are Dr. Fritz Heitmann Oct. 14 

and Dr. Clarence Dickinson Nov. 7, both 

recitals being played at the Second Bap- 

tist Church. 
After the business meeting Dean Gross- 

mann gave an interesting report of his 

3oston convention trip, complete with pic- 

ture slides. 
Dr. Heitmann played a supurb Bach 

program Oct. 14. The large audience rose 

to its feet at the conclusion of the per- 

formance in appreciation of the fine play- 

ing of Dr. Heitmann. 
Dr. Dickinson is to present a varied pro- 

gram which will include works to be 
played with brass instruments, the players 

being selected from the St. Louis Sym- 

phony Orchestra. 
BENJAMIN HARRISON, 

Publicity Chairman. 

Brockton, Mass., Chapter. 
The first fall meeting of the Brockton, 

Mass., Chapter was held Oct. 2 at the 

home of Dean Francis L. Yates. After the 
report of the secretary, Mrs. Gertrude K. 

Bryant, letters from national headquar- 

ters were read. A detailed account of the 

convention in Boston was presented by 

Mr. Yates, who was sent as a delegate by 

the chapter. Interesting accounts were 

given also by other members. 
The group decided to take a tour of 

several churches at the next meeting, Nov. 

6. They will meet at the First Baptist 

Church at 7:30. 

At the close of the meeting refreshments 
were served by Mrs. Yates, assiSted by 

Miss Barbara Packard and Miss Ethel 

Fields. 

St. Joseph Valley Dinner. 
The St. Joseph Valley Chapter met at 

Zion Evangelical and Reformed Church in 

South Bend, Ind., Sept. 27. Dinner was 

served by the women’s guild of the church. 
After the business meeting Mrs. Herman 
Waechter, contralto, and Mrs. John Buzby, 

accompanist and hostess for the evening, 

presented several musical numbers. 

A board meeting was held Sept. 22 and 

a program was outlined for the year. 

Oct. 20 the group was to go to the new 
Temple Beth-El at the invitation of Miss 

Dora Hershenow, organist-director. Dec. 

18 the Guild will sponsor a community 

sing of Christmas carols on the court- 
house steps. Two new members were 

voted into the group. 

The new Officers of the chapter are: 

Chester Copp, dean; Jerome Kirsch, sub- 

dean; Mrs. Lester Finney, secretary ; Mrs. 
Fred Corporan, treasurer; Miss Elsa Hay- 

maker, registrar. 

Miss Etsa HAYMAKER, Registrar. 

Corn Roast in Binghamton. 
The Binghamton, N. Y., Chapter gathered 

for a corn roast at the home of Miss Emily 
E. Williams Sept. 25. The dean, Harold 

O’Daniels, outlined the year’s plans, after 
which the former dean, Miss Emily H. 

Williams, told of her trip to Norway in 

the summer. The rest of the evening was 

spent in playing canasta. 

ELLOUISE HEFFELFINGER, Secretary. 

Winston-Salem Dean as Host. 
The Winston-Salem, N. C., Chapter held 

the first meeting of the season Sept. 18 at 

the home of the dean, Miss Mary Louise 
Shore. Almost the entire membership was 

present to hear Miss Margaret Vardell, 
program chairman, present plans for the 

year and to hear reports from Miss Vir- 
ginia Lowrance, Dr. Louis Potter and 

John Mickey on the Boston convention. 

Miss Elliot, executive secretary of the Arts 
Council of Winston-Salem, discussed the 

work of the council in the planning of a 
well-rounded cultural program for the 

city. 
New officers. elected in May, are: Dean, 

Miss Mary Louise Shore; sub-dean, Miss 

Margaret Vardell: corresponding secre- 

tary, Mrs. Hoyle Nichols; treasurer, Miss 
Mary Frances Cash; registrar, Mrs. 
Sparger Robertson. 

Mrs. SPARGER ROBERTSON, Registrar. 

Recitals for North Louisiana, 
The North Louisiana Chapter held its 

first meeting of the season Sept. 25 at the 
home of Mr. and Mrs. Roy Matthais. An 

al fresco meeting was converted into a 
gay indoor party because of rain. A picnic 

supper was served by the hostess, assisted 
by her mother, Mrs. Bertha Moore. 

Plans for two recitals the Guild is spon- 
soring were discussed. Members of the 

chapter and its sponsors are happy to 

present to the public, free of charge, three 

outstanding artists. The first of the re- 

citals will take place Oct. 30 at St. Mark’s 

Episcopal Church, when Dr. and Mrs. 

Alexander McCurdy, organist and harpist, 

will be presented to the Ark-La-Tex 
Music-lovers. The second program will be 

presented Feb. 14 at the First Methodist 
Church by Richard Purvis, organist and 

choirmaster of Grace Cathedral, San 
Francisco. 

Music was selected for the annual Guild 

service April 29. A feature of this service 

is to be singing by the combined choirs 

of the city. 

Norman Fisher announced a recital by 

William Teague Oct. 3 at St. Mark’s Epis- 
copal Church. Mrs. A. D. SHAMP. 

Charlotte Chapter. 
The first fall meeting of the Charlotte, 

N. C., Chapter was held Sept. 18 at St. 

Mark’s Lutheran Church. The first fifteen 

minutes was devoted to a recital of Bach 

numbers by Harold Lindemis, who recent- 

ly came to this country from Latvia. The 
organ is an old Johnson. 

Richard van Sciver, dean of the chapter, 

presided over the business session. The 

plans discussed give promise of a very 

interesting and profitable season. After 

the meeting refreshments were served. 

ESTHER WAINWRIGHT, Registrar. 

Cumberland Valley Chapter. 
The first fall meeting of the Cumberland 

Valley Chapter was held at the First 

Evangelical Lutheran Church, Frederick, 

Md., Saturday evening, Sept. 29, following 

a recital by William Sprigg, teacher of 
organ at Hood College. His program was 

as follows: Trumpet Tune and Air, Pur- 

cell; Trumpet Dialogue, Clerambault; 
Prelude, Fugue and Chaconne, Buxtehude : 

Chorale Preludes, “In dulci Jubilo,” “When 

in the Hour of Utmost Need,’ “In Thee 

Is Gladness,’”’ Bach; Fugue in E flat (“St. 

Anne”), Bach; Chorale in A_ minor, 
Franck: “As Now the Sun’s Declining 

Rays,” Simonds; Toccata, Sprigg. 

The Guild is looking forward to a year 

of interesting programs planned by its 

program chairman, Miss Isabel Ferris. 

teacher of organ at Wilson College, Cham- 
bersburg, Pa. 

Suffolk Branch Hears Organs. 
The Suffolk Branch of the Long Island 

Chapter met for dinner at Linck’s Log 

Cabin in Centerport, N. Y., Sept. 19. After- 
ward the members went to the Old First 

Presbyterian Church in Huntington, where 
F. L. Willgoose greeted them. He played 

two fine contrasting numbers to demon- 

strate the three-manual Casavant organ. 

The second was the “Ave Maria” by 
Arkadelt. From there the group went to 

St. John’s Episcopal Church, where George 

Hutchinson demonstrated the wealth of 
stops in his three-manual Casavant. He 

then joined the party in its tour of churches 
and organs in Huntington. The next stop 

was at the Baptist Church, to hear Nelson 

Valentine demonstrate his two-manual 

Skinner organ. The group then went on to 

the Central Presbyterian Church, where 

it heard Miss Betty A. Myers demonstrate 
the Midmer-Losh two-manual by playing 

the First Sonata by Borowski. This was 

a “sweet” organ in more ways than one, 
for some bees had got in among the pipes 

and Miss Meyers said honoy had over- 

flowed onto the walls behind the choir. 

The church was put to much expense 

removing the bees and combs and cleaning 

the pipes. 
The group then assembled at Mrs. Wil- 

liam Stewart’s home, where a_ business 
and social hour with refreshments was 

enjoyed. Those who attended discussed 
A.G.O. examinations and, while in full 

accord with the high standards of the 

present examination, felt that there was 

need for a step between acceptance into 

membership and the A.A.G.O. examination. 

The ‘‘trial” examinations for the A.A.G.O., 
they felt, did not cover this step. 

ERNEST A. ANDREWS, Regent. 

Northern New Jersey Meeting. 
The Northern New Jersey Chapter held 

its first fall meeting Sept. 26 at the First 
Baptist Church in Paterson. The chapter 

welcomed new members and heard a 

variety of Christmas chorales introduced 

by Harry Thurber of the First Presbyte- 

rian Church of Ridgewood and Richard C 
Warner, organist of the host church. 

James B. Healy, the dean, presided. 

FRANCES E. KREAMER, 

Publicity Chairman. 
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Guild School in Cincinnati. 
The opening activity of the Southern 

Ohio Chapter in Cincinnati for the sea- 
son is the Guild school of church music, 
which was opened Sept. 25. Two six- 
weeks courses are being offered—one in 
organ and the other in choral work. 
Wayne Fisher, A.A.G.O., member of the 
organ faculty of the Cinei nnati College 

of Music, takes the organ work. This is 

a complete course in registration, classifi- 

cation of stops, repertoire, accompanying 
and knowledge of different types ot 
organs. The choral course, taught by 
Hubert Kockritz of the Cincinnati Con- 

servatory of Music, includes the voice as 
a choral instrument, vocal technique, 
repertoire and conducting. 

This new venture is proving most suc- 
cessful. A large membership is turning 
out for the lectures and is enthusiastic 
over the instruction given. 

Heten M. Smita, A.A.G.O,, 
Registrar. 

Events in South Carolina. 
The dean of the South Carolina Chap- 

ter, Mrs. Latta C. Johnston, nearly lost 
her life last summer in an aeroplane wreck 
that killed one member of the party and 
injured several others. Mrs. Johnston has 
fully recovered and presided at a meeting 
of the executive committee Sept. 18 to 
plan the program for the coming year—a 
full program which includes two choir 
workshops, junior and senior, conducted 
by Mrs. Fred H. Parker and Mr. Parker, 
respectively ; the junior choir workshop to 
be preceded by a Dutch supper at the 
Columbia Hotel and followed by a report 
of the Boston convention by Gregory 
Pearce and Fred H. Parker, showing 
colored “movies”; a ministers’ dinner in 
November; a junior choir festival in 
December; a session with Robert Shaw, 
who will be in Columbia with his chorus 
for a concert; a recital by Richard Ell- 
sasser; a scholarship contest; possibly 
Bach’s “St. Matthew Passion” and an 
organ clinic, closing the season with a 
dinner meeting and election of officers in 
May. 

It may have happened elsewhere, but a 
first for Columbia was a wedding in 

Ebenezer Lutheran Church Sept. 9 at 
which the bridegroom played his own 
wedding music. He is Walter G. Wilkins, 

organist of the Candler Memorial Meth- 
odist Church, Atlanta, Ga. Mr. Wilkins 
played a half-hour program consisting of 
two Bach preludes and fugues, two cho- 
rale preludes, several hymns and popular 
numbers. A very efficient best man aided 
much in the “transition” period necessary 
before the wedding march began, played 
by the organist of the church. 

Our first event of the season was a 
recital Sept. 24 by Robert Van Doren, 
former dean of the chapter, professor of 
Organ at the University of South Caro- 
lina and organist of Trinity Episcopal 
Church. This was also the opening faculty 
recital of the university and was played 
in Trinity Church. 

Mrs. E. ArtHuR TARRER, 
Publicity Chairman. 

First Fall Meeting in Wheeling. 
Miss Louelia Michelfelder, organist of 

St. John’s Evangelical Church, was hostess 
to the Wheeling Chapter Sept. 19 at the 
church. John K. Zorian, F.A.G.O., 

A.R.C.O., newly-elected dean, presided at 
the business session. Mrs. Pauline Stitt, 
program chairman, introduced Dr. Paul 
N. Elbin, president of West Liberty State 
Teachers’ College and former dean of the 
chapter, who, with Mrs. Elbin, chose to 
spend his vacation at the national conven- 
tion of the Guild in Boston last June. Dr. 
Elbin gave a vivid picture of the crowded 
days of the convention. 

Miss Michelfelder, assisted at the piano 
by Miss Edith Edmundson, organist of 
the Third Presbyterian Church, gave an 
organ and piano recital, including com- 
positions by Handel, Shure and Clokey. 

The evening was concluded i in the social 
rooms of the church, where Miss Michel- 

felder and her committee served refresh- 
ments. {ELEN B. Gornon, 

Recording Secretary. 

Jacksonville, Fla. Chapter. 

The fall season of the Jacksonville, 
Fla., Chapter opened with a_ business 
meeting at the South Jacksonville Pres- 
byterian Church Sept. 11 presided over by 
the dean, Mrs. Aurelia Jones Baker. 
Plans were adopted for the programs of 
the year, which include a clergy-organists’ 
banquet in October, a repeat performance 

of the successful hymn festival of last 
year, scheduled for Dec. 3, and using this 
time Christmas carols and hymns to usher 
in the holiday season, an organ recital 
in February by a well-known artist and 
a Guild service and formal installation of 
officers in April, 1951. 

Following the business session Claude 
L. Murphree, F.A.G.O., of the University 
of Florida presented an interesting and 
complete report of the convention in Bos- 

ton, replete with amusing comments. 
KENNETH H. SCHNABEL, 

Publicity Chairman. 

Central Tennessee Chapter Event. 

Members of the Central Tennessee 
Chapter were guests of Mrs. C. E. Bowers 
and Robert Smith tor a barbecue at Mary- 
land Farms, Brentwood, on the evening 
of Sept. 30. After a tour of the farm and 
a wonderful dinner a business meeting 
was held, at which a preview of the pro- 
gram and projects for the season was 
presented. 

A program of French organ music 
was enjoyed by the chapter at the Wood- 
mont Christian Church, Nashville, on the 
evening of Oct. 10. Mrs. W. A. Seeley, 
Mrs. Thomas H. Hudson and Miss Jean 
Haury were the pertormers on the Ham- 
mond electronic organ. Mrs. J Tucker 
and Miss Marie Hayes acted as com- 
mentators. After the program and busi- 
ness meeting the group had coffee and 

prolited by examining a display of French 
organ music. 

CortNNE G. ANDERSON, Secretary. 

Heitmann Plays in Boston. 

The Massachusetts Chapter was privi- 
leged Sept. 25 to hear a Bach memorial 
recital played by Dr. Fritz Heitmann, 
organist of the Dom in Berlin. A ca- 
pacity audience filled the Church of the 
Advent, Boston, for this first event of the 
1950-1951 season. For his opening num- 

ber Dr. Heitmann chose the Prelude in 
E flat major, and the “St. Anne” Fugue 
was used to conclude the program. The 
remainder of the recital meee of selec- 
tions from part 3 of the “Claviertibung. 
The large three-manual Aeolian-Skinner 

organ provided the medium for an inspired 
reading of the entire program, in which 
the performer’s technic al facility and 
musicianship were evident. After the re 
cital a reception for Dr. and Mrs. Heit- 
mann was held in Moseley Hall. 

H. Winturop Martin, Registrar. 

Fort Worth Chapter 20 Years Old. 
The Fort Worth, Tex., Chapter cele- 

brated its twentieth anniversary Oct. 9 at 
a dinner meeting followed bv a program 
at Ed Landreth Auditorium. 

The group was organized 
members as a sub-chapter of the 

Chapter of Dallas and in two years b 
came an independent chapter, the second 

in the state. The Fort Worth Chapter 
now has more than 100 members. Mrs 
Helen Ewing Boles, the first sub-chapter 
regent, was present at the meeting, as 
were Mrs. H. L. Rudmose and William 
J. Marsh, charter members. The program 
was by the Texas Christian University 
\ Cappella Choir, John Glenn Metcalf 

director, and Miss Gail Daly, Denton, 
organist. IMOGENE EICKHOFF, 

Publicity Chairman. 

Houston, Tex., Chapter. 
The Houston, Tex., Chapter held its first 

meeting of the vear Oct. 2 at the First 
Presbyterian Church. After dinner we 

adjourned to the choir room of the church 

for a business meeting. The chapter 

voted to bring Alexander McCurdy and 

Mrs. McCurdy for a joint recital in No- 

vember and FE. Power Biggs in Februarv. 

The picture “Hymn of a Nation” was 

shown by Charles Pabor, choirmaster of 
the church. CLARA WHEELER, 

Corresponding Secretary. 

Alamo Chapter Hears Heitmann. 
The Alamo Chapter started fall activi- 

ties with its annual outing and pienic at 

the ranch of Walter Faust near New 
Braunfels, Tex., Sept. 16. The first activity 

of a professional nature was a Bach re- 
cital by Fritz Heitmann Oct. 9. The re- 

cital drew a capacity audience and was 

played on the recently-installed Aeolian- 

Skinner organ at the Central Christian 
Church, San Antonio, Tex. 

Mrs. EARNEST HARRISON. 

Ministers Texarkana Guests. 
Forty-one members and guests were 

present at the annual luncheon with which 

the Texarkana Chapter entertained the 

ministers of the city Sept. 30 at the Hotel 

McCartney in Texarkana. Miss Mary Ten- 

nison, the dean, introduced four new mem- 

bers of the chapter. The social committee, 
composed of Mrs. William Hibbitts, Mrs. 

T. A. Bain and Mrs. Ralph Crosnoe, made 
all arrangements for the luncheon. 

The Rev. Fred Harrison, pastor of the 

First Methodist Church, gave a very in- 

teresting talk on the subject “Music Hath 

Charms.’ A short entertainment program 

was directed by Mrs. Bain, assisted by Mr. 

Bain. DoroTHy ELDER, Registrar. 

Oklahoma City Chapter. 
The Oklahoma City Chapter held its 

first dinner meeting of the 1950-51 season 

Oct. 2 at the country home of Dr. and Mrs. 

W. E. Flesher. Assisting were Mrs. Charles 

Davis, Mrs. Cc. A. Richards, Miss Mary 

Haley, Miss Mary Elizabeth McCray and 

Dube:t Dennis. Miss Mildred Andrews, 

presided at the business meet- 
yearbooks were distributed 

and discussed. Plans for a dinner Oct. 25 

in honor of 8S. Lewis Elmer, national 

president, Were taken up. 

The Guild will present its annual con- 
cert Feb. 13. Richard Purvis, organist of 

Grace Cathedral, San Francisco, will be 

guest artist. Nov. 6 the chapter will have 

its annual clergy dinner at St. Paul’s 

Episcopal Cathedral. 
Mary ELizaABetH McCray, 

Sherman-Denison Chapter. 
The opening meeting of the fall season 

ot the Sherman-Denison Chapter was held 

in the Central Christian Church, Sherman. 

Tex., Oct. 9. The program was presented 

by the chapel choir of Perrin Air Force 

Base, under the direction of Major (Chap- 

lain) William S. Boice. Accompanists were 

Miss Mary Fisher of the Austin College 

music faculty and Major Boice. Mrs. 

Charles Dannel, the dean, presented Major 
Boice and the fifty-voice choir. Cadet 

thobert W. Johnson of Chicago, Sergeant 

Gene Danner, Bethlehem, Pa.; Lieutenant 

A. L. Hancock, St. Francis, Kan.; Cadet 

Myron E. Stouffer, Roanoke, Va., and 

Mrs. N. G. Stapleton sang solos and a 

quartet sang one anthem. 

A social hour was enjoyed after the 

program, with Mrs. Raymond Judd and 

her committee serving. 
MABEL SPINDLE, Registrar. 

Events in Buffalo. 

The Buffalo Chapter opened its recital 

series with a recital by Dr. Fritz Heit- 

mann at Holy Trinity Lutheran Church 

the Cean, 
ing. The new 

Secretary. 

Oct. 2. A capacity audience filled the large 

church. A reception for members of tle 
chapter, under the chairmanship of Miss 

was held after the recital. 
chapter visited the 

Cora Hofheins, 

Members of the 

Rudolph Wurlitzer Company factory at 

North Tonawanda on the evening of Oct. 

17. They were entertained at dinner b) 

the company. Wurlitzer organs were in- 

vestigated and played and a very enjoyable 

social and educational evening Was ap- 

preciated by everyone. 

Roy W. CLARE, 

News from York Chapter. 
The York, Pa., Chapte opened the 

season's activities with a banquet at the 

Lincoln Grill Oct. 10. After dinner a busi 

ness Meeting was held, the dean, Mrs. M. 

Edythe Wareleim, presiding. 

The chapter deeply 

William G. N. Fuhrman by death recentl). 

Ile was organist of St. John’s Episcopa 

Church in York. 

Two new 

tegistrar. 

regrets the loss ot 

members were voted into the 

chapter—-Miss Winifred Mundis, York, and 

Frederick Brandt, East Berlin. 

Plans are being made for the season ot 

programs to be given by Mrs. Paul 

Hangen, assistant organist at the Evan- 

selical United Brethren Church, Red Lion: 

Miss ‘Winifred Mundis, E.U.B. Church, 
Yorksh pn and Mrs. W. J. Fisher, Fifth 

E.U.B. Church, North York. 

Mrs. Evelyn Herman, secretary, Was 

granted a leave of absence and Miss 

Winifred Mundis was elected to fill the 

vacancy. Doris L. WAREHEIM, Sub-dean 

Two Recitals in Toledo. 
Members of the Toledo Chapter will 

hear two recitals in November. The first 

will be by I’ritz Heitmann, organist of the 

Dom, Berlin. It will be played on the 

four-manual Skinner organ of the Toledo 

Museum of Art at 3 p.m. Nov. 5. A recep- 

tion will follow at the home of our dean, 

Doris McCarthy. 

The second recital will be on the regular 

meeting night of the month. The recitalist 

wil! be Jack Mueller, newly-appointed or- 

ganist of the First Congregational Church. 

Mr. Mueller, who is a recent Oberlin 

graduate, will give a program which will 

include compositions by Handel, Franck 

and Mozart. GRACE ERLER, Publicity. 

Activities of Seattle Chapter. 
The Seattle, Wash., Chapter presented 

Stanley E. Walker, A.A.G.O., professor of 

organ at Walla Walla College, in a recital, 

the first of the member artist series, at 

the Greenlake Church of Seventh-Day Ad- 

ventists Sunday evening, Oct. 8. An in- 

formal reception was held after the recital, 

giving members and friends an opportunity 

to meet Mr. Walker. 
On Oct. 9 members of the Seattle Chap- 

ter met with members of the Tacoma 
Chapter at the Mason Methodist Church, 

Tacoma. The occasion gave an opportunity 

‘A social hour 

to see and hear the lovely Aeolian-Skinner 
organ recently installed in the Mason 
Church. A splendid program was played 

by Miss Grace Johnson, organist of the 
church, and Professor Walter Eichinger, 

A.A.G.O., of the University of Washing- 

ton, after which members were invited to 
play the organ and inspect the installation. 

with refreshments served 

by the Tacoma Chapter concluded the 
enjoyable evening. 

Coming events announced by Dean Maria 

Kjaer were a member artist Bach pro- 

gram Oct. 24 at the University Temple 

and the Hugh Giles recital Nov. 14, also 

University Temple. 

MILDRED WASSBERG, 

Metropolitan New Jersey Chapter. 
The fall meeting of the Metropolitan 

New Jersey Chapter was held Sept. 18 at 

the First Methodist Chureh of Newark. 

at the 
Sub-dean. 

Supper was served by the women of the 

church. The program for the evening was 

a demonstration of the new concert model 

Hammond electronic organ, given by 

Chester Kingsbury through the courtesy of 

the Griffith Piano Company. The program 

included: Toccata and Fugue in D minor, 

Bach; ‘Jesu, Joy of Man's. Desiring,” 

Bach-Biggs: ‘In Thee Is Joy,’ Bach; 

“Seelenbriiutigam,” Elmore: Chorale in A 

minor, Franck ; ‘Piece Heroique,” Franck ; 

Prelude to “The Afternoon of a Faun,” 
Debussy ; ‘‘Suite Gothique,”’ Boellmann., 

HELEN H. Tyson, Registrar. 

Meeting in Charleston, S. C, 
The Charleston, S. C., Chapter held its 

October meeting Oct. 2 at the Asbury 

Memorial Methodist Church. After a musi- 

cal program by the organist and choir of 
the church a business meeting was held 

followed by a reception by the members of 

the church and the music committee. 
Several new members were accepted. The 

program was given by Victor Kilpatrick, 

organist, and Mrs. D. N. Morning, choir 

director: Soloists were Mrs. George Can- 

nady and C. P. Johnson. 

ELIZABETH MCCRANIE, 

Central New York Chapter. 
The Central New York ‘‘hapter met 

Oct. 3 at the Munson-WWilliams-Proctor 
Institute, Utica. The meeting, first of the 

season, was conducted by Dean Baldwin. 

Plans for 1950-51 were discussed and the 

dean presented a detailed account of the 

convention in Boston. Other members who 

attended the convention Were called upon 

to give their impressions. 

As a finale to an interesting meeting, 

Gilbert Prentiss, a student of Dean Bald- 

win, played several selections on the in- 

stitute organ. Refreshments were served. 

J. ANNA SHEA, Registrar. 

Chesapeake Chapter at Work. 
The Chesapeake Chapter held its open- 

ing meeting of the season at the Second 

Presbyterian Church, Baltimore, Oct. 2. 
Mrs. Zenobia Martin, the dean, closed the 

business meeting with a brief report of the 

national convention. The initial program 

in a series of informal recitals of service 

music Was presented by Miss Elizabeth 

Papineau, A.A.G.O., a graduate of the 

Longy School of Music and Peabody Con- 

servatory. Miss Papineau gave helpful 
explanations of her selections, which in- 

luded compositions by Froberger, Purcell, 

Vierne, Dupré and Bach 

During the vear. tours to the national 

cathedral in Washington, D. C., and Gar- 

rison Forest have been planned. Tickets 

are also being sold by members for “The 

Mikado” as a chapter benefit. 

KATHERINE B. HOFFMAN, 

Reporter. 

Secretary. 

Inspect New Organ in Worcester. 
The first fall meeting of the Worcester, 

Mass., Chapter was held Oet. 10 at the 

Congregational Church in Auburn, Mass. 

Organ numbers were played by our host. 

Ralph M. Warren, and Alfred W. G. Peter- 

son. Inspection of the new Aeolian-Skin- 

ner organ by the members was followed 

by a social hour and refreshments. 
BERTIS H. ADAMS, Secretary. 

Meeting Held in Sebastopol, Cal. 
A meeting of the Redwood Empirt 

Chapter was held Oct. 3 in Sebastopol, 

Cal., at the Congregational Church. The 
organist, Miss Joyce Duffield, and the 

pastor of the church, the Rev. Raymond 

C. W. Keeble, presented a program of 
organ and piano duos. The organ used 
was a Baldwin electronic. Music of Bach, 

MacDowell, Demarest, Ravel and Rimsky- 

Korsakoff was played. Miss Kathleen 

Luke, regional chairman from Berkeley. 

gave us the opportunity to attend tle 
national convention vicariously by taking 

us on a very exciting imaginary journey to 

Boston. Mrs. Marion Burdo, organist of 

the Sebastopol Methodist Church, served 

pies made from the famous Gravenstein 
apples and topped with ice cream. 

INEZ M. KAARTINEN,.- 

Chairman of Publicity. 

New Orleans Chapter. 
The New Orleans Chapter held its first 

meeting of the season Sept. 16 at Temple 
Sinai, with Henry S. Jacobs as host. The 

new dean, Professor Walter Jenkins of 
Tulane University, presided. 

SARAH Kost. 
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News of the American Guild of Organists —Continued 

Nov. 15, 8:30 p.m.—Lecture on com- 

position by Dr. T. Frederick H. Candlyn, 

Guild Hall of St. Thomas’ Church. 
Dec. 5, 8:30 p.m.—Recital by Flor 

Peeters, organist of the Metropolitan 

Cathedral of Belgium, at the Academy of 

Arts and Letters. 
Dec. 27, 28 and 29—Annual national 

conclave of deans and regents. Organ 
recitals, examinations round-table, Christ- 

mas dinner party, president’s luncheon to 

deans and regents. Visits to churches and 

organs and other places of interest. 

Jan. 22, 8:30 p.m.—Group singing and 

discussicn of new anthems. Assembly hall 
of Church of the Incarnation. 

Feb. 13, 8:30 p.m.—Subscribers’ night. 

Annual Guild service. Central Presbyterian 

Church. Dr. Robert Baker guest organist ; 
choir of Central Church, Hugh Giles or- 

eanist and choirmaster. Reception. 
March 12, 8:30 p.m.—Lecture by Robert 

E. Crandell on “An Organist’s Scrapbook 

ani Some Torn Pages.” 
April 11, 8 p.m.—An evening of liturgical 

music. Choir of Piux X School, the Rev. 

Mother Aileen Cohalan director. 
May 3, 8:15 p.m.—Ascension Day serv- 

ice, St. Bartholomew’s Church. Combined 

choirs under direction of Harold W. Frie- 

dell, F.A.G.O., organist and choirmaster. 

May 14, 6:30 p.m.—Dinner and annual 

general meeting. 
The regional convention for New York 

State and nerthern New Jersey will be 

held in Buffalo June 18 to 20. 

Southern New Jersey Meeting. 

The Southern New Jersey Chapter 
began its fall season with a dinner meet- 
ing in Salem Sept. 25. After a_turkey 
dinner Dean and Mrs. Harold Wright 
took the members and their guests on a 

tour of the new $100,000 addition to the 
Broadway Methodist Church. The Rev. 
Verne Leslie Smith, chaplain, spoke brief- 
lv preceding the business meeting. Charles 
Wright, program chairman, outlined plans 

for the year, which include a lecture- 
recital commemorating the 200th anniver- 
sary of Bach’s death and a junior choir 
festival. The six delegates to the national 

convention made their reports, each de- 
scribing a different day’s activities in 
Boston. The film “Singing Pipes” was 
shown through the courtesy of Casavant 
Freres and a short recital was played by 
Cora Shoemaker and Dean Wright. Mrs, 
Shoemaker played the Toccata in C by 
Bach: “Lo, a Rose Is Blooming.” Brahms, 

and “Now Thank We All Our God,” 
Karg-Flert. Mr. Wright’s numbers were 
the Sortie from “Messe Basse.” Vierne; 
\dagio Cantabile, Tartini, and the Fugue 
from the C minor Sonata by Guilmant. 

ELizABETH ANN Mutrorp, Secretary. 

Peeters Heard in Richmond. 

The Virginia Chapter held its first fall 
meeting Oct. 17 at the Boulevard Meth- 
odist Church, Richmond, where the mem- 

bers and their guests were served a turkey 
dinner. Dean James Sydnor presided at 
a business meeting which included an out- 

line of this year’s activities. 
The feature of the even‘ng was a recital 

in the First Baptist Church by Flor 

Peeters, famed Belgian organist now tour- 
ing America. 

Lucitte Britton, Registrar. 

Heitmann in Oakland, Cal. 

_Fritz Heitmann’s first California re- 
cital, played at St. Paul’s Episcopal 
Church in Oakland Oct. 17, gave a 

brilliant confirmation of the reputation 
which had preceded him as one of the 
world’s outstanding organists. Bach’s 
Passacaglia and a group of chorale pre- 
ludes were performed with impeccable 
technique and unfailingly consistent 
phrasing, but beyond these a deep ap- 
preciat‘on for the musical qualities of the 
compositions was evident. Especially in- 
triguing were two chorale preludes by the 
modern German composer Frnst Peppine. 
Max Reger’s Fantasie on “Wake, Awake, 

a Voice Is Calling” displayed Mr. Heit- 
mann’s phenomenal command of variety 

of tonal color as well as prodigious digital 
and pedal facility. 

FREDERICK FREEMAN. 

Program in San Jose, Cal. 

Members and guests of the San Jose, 
Cal, Chapter enjoyed a fine program 
when they met Oct. 8 at the First Chris- 
tian Church in San Jose. Richard Jesson 

Was chairman for the day. He presented 
M'ss Marion Tiedemon, organist of the 
Westminster Presbyterian Church; Wil- 
liam N. Reid, organist of the First Pres- 
byterian Church in Santa Cruz, and Gus 
Lease, baritone, member of the faculty of 
San Jose State College. Mr. Lease was 

Guild Events in New York 
accompanied by Zoe Aileen Lease. 

Dean John M. Flynn presided over the 
business meeting. Flor Peeters will open 
the recital series. He will play Nov. 18 
at Trinity Episcopal Church, San Jose. 

The next meeting of the chapter will be 
held Nov. 19 at Calvary Episcopal Church, 
Santa Cruz. 
A social hour followed the program, 

with Mrs. George Sheppard as chairman, 
Mrs. Ruth Monson assisting. 

Auice B. Otrz, Recorder. 

Meeting in South Dakota. 

The South Dakota Chapter met in the 
studio of its dean on the campus of Sioux 
Falls College Oct. 10. After a business 
meeting the chapter’s official representa- 
tive at the national convention, Kendall 
Cressey, presented a stimulating report 
of his experiences in Boston. Following 
Mr. Cressey’s report a general discussion 
period gave members and friends the op- 
portunity to air differences and ask ques- 
tions before and during the serving of 
refreshments. 

Sunday afternoon and evening, Oct. 15, 
A. Eugene Doutt, member of this chap- 
ter and professor of organ at Huron 
College, gave recitals on the new six- 
rank Moller organ in the Lutheran Church 
at Hudson, S. D. Mr. Doutt proved his 
ability to get the best from this small 
specification. Not knowing the specifica- 

tion before hearing the recital, this cor- 
respondent was amazed to discover the 
resources available. 

MaAyYNarp Berk, Dean. 

Irene Robertson in Wheeling. 

Another excellent contribution to the 

musical life of Wheeling, W. Va., was pro- 

vided by the Wheeling Chapter Oct. 16 in 
the recital of Dr. Trene Robertson. Dr. 
Robertson is professor of organ and 

church music at the Oberlin Conservatory. 
Her program showed careful building, be- 

ginning with the Prelude, Fugue and 

Chaconne of Buxtehude, which she played 

with a straightforward and majestic stvle, 

typically German. Next came an early 

Spanish group, the first being the Sonatina 

in F minor by Viola. This florid and lyric 

composition was given a very interesting 

registration. which delighted the audience. 

The second number in this group was 

Casanova’s Paso in C major, which was 

somewhat reminiscent of Clementi. Three 

chorale preludes by Bach received an ex- 

cellent interpretation. Then came Bach 

in a lighter vein with the Fugue in G 

major. The 1948 Guild prize composition, 

Promenade, Air and Toccata, by Edmund 

Haines, was presented next. To the ex- 
ponents of the ultramodern this was 

delightful and to lovers of the classic 

stvle poison. 

Probably the most appreciated number 

by musical lavmen was “The Musical 

Clocks,” by Haydn. But the final number, 

“Variations on a Noel,” by Dupré, was to 

this writer the highlight of the recital. 

For manv vears the organ recital was 
non-existent in Wheeling. but the chapter 

has built up a following for this form of 
musical art and hopes to continue present- 
ing great organists. PAULINE STITT. 

Petersburg, Va., Chapter. 
Presentation of the program for the 

year 1950-51 and discussion concerning 

enlarging of the membership of the Peters- 

burg, Va., Chapter were the objects of the 

September meeting. Interest in the study 

of the organ bv voung students has in- 

creased and a student recital in the spring 

is planned. The vear’s program will also 

include a lecture on Jewish music and a 

lecture and demonstration of chants and 

chanting in the Eniscopal Church by Mrs, 
Johanna Sniers, Ch.M. 

ELIZABETH JONES GOODMAN, Secretary. 

North Carolina Chapter. 
The executive hoard of the North Caro- 

lina Chapter held its first meeting of the 

year Oct. 2 with Mrs. J. P. Hendrix. the 

dean, presiding. The board decided to 
bring Dr. Fritz Heitmann to Duke under 

the joint auspices of Duke University and 
the North Carolina Chapter for two davs. 

Plans include a lecture by Dr. Heitmann 

Oct. 21, followed by a dinner with him as 

the guest of horor and a formal recital 
Oct. 22. CATHERINE RITCHEY MILLER. 

William Sprigsg P'ays New Orean. 
The Cumberland Vallev Chanter held its 

first meeting of the fall Saturday evening, 

Sept. 30, at the Lutheran Church in Fred- 

erick, Md. William Sprigg, organist-choir 

director of the church, plaved an inspiring 

recital on the newly-installed three-manual 

Moller organ of thirty-one ranks. The 

brilliant plaving of Mr. Sprigg combined 

with the fine quality of the organ made 

the evening’s recital a memorable one. 

Mr. Sprige plaved the following program: 

Trumpet Tune and Air, Purcell: Trumpet 

Dialogue, Clerambault: Prelude, Fugue 

and Chaconne, Buxtehude; Chorale Pre- 

ludes, “In dulci Jubilo,’” “When in the 
Hour of Utmost Need” and “In Thee Is 

Gladness,” Bach; Fugue in E flat (“St. 

Anne’s’), Bach; Chorale in A _ minor, 
Franck; “As Now the Sun’s Declining 

Rays,’”’ Simonds; Toccata, Sprigg. 

MARJORIE A. PEACHER, Dean. 

Springfield, Mass., Chapter. 
The Springfield, Mass., Chapter opened 

its fall season with a meeting at the East 

Congregational Church Sept. 25. After a 
business meeting conducted by Dean Anna 

Callahan, members who attended the con- 
vention in Boston in June reported on the 

meetings that interested them most. The 

highlight of the reports was a poem written 
by Anita Buddington which told of all the 

meetings held. A social hour followed 

the meeting. 

CHRISTINE M. METCALF, Secretary. 

Niagara Falls Chapter. 
The Niagara Falls, N. Y., Chapter began 

its fall activities with a dinner Sept. 21 

at the First Congregational Church, whose 

pastor, the Rev. Graham D. Child, is Guild 
chaplain. The Guild declaration of relig- 

ious principles was read by Mr. Child. 

The program for the season was outlined 

by the dean, Elsa Vorwerk. It will include 

two recitals, one with small orchestra, a 

junior choir festival and a church music 

symposium, Miss J. Louise Hall, a mem- 

ber of the chapter, who spent the last 

year in England as an exchange teacher. 

spoke. Miss Hall told of her travels and 

experiences in Britain and continental 

Europe, stressing the concerts and opera 

performances she attended, including the 

“Passion Play” at Oberammergau. 

The meeting was arranged by 
Charles M. Offenhauer. 

Recital by John L. Baldwin. 
John L. Baldwin, Jr., was presented in 

a recital by the Williamsport, Pa., Chapter 

at Christ Episcopal Church Oct. 10. Mr. 

Baldwin is organist ,at Grace Church, 
Utica, N. Y., and serves on the faculty of 

Hamilton and Utica Colleges. His program 

Was as follows: Prelude in C major, Con- 

Mrs. 

minor, Bach; Three Concerto Movements, 

Felton; “Symphonie de L’Agneau Mvs- 
tique,” de Maleingreau; “Pour une Sainte 

le Legende,” Langlais; Arabesque and 

Scherzo, Gigout ; Postlude for the Office of 

Compline, Alain; “God among Us,” Mes- 

siaen. 
The recital was outstanding for its in- 

teresting registration and clarity of execu- 

tion. 
Guild members and friends enjoyed an 

informal reception which followed the per- 

formance at the First Presbyterian Church 

House. BARBARA TUTTLE, Secretary. 

Louisville Recita! on a Baldwin. 
The monthly dinner meeting of the 

Louisville Chapter was held Oct. 9 at the 

Warren Memorial Presbyterian Church. 

The program for the evening was a recital 

on the Baldwin electronic organ, played by 

David Hogue of Cincinnati. His program 

was as follows: Trumpet Tune and Peal, 

Purcell; “In Thee Is Joy,” Bach; Prelude, 

Titcomb ; Chorale, Jongen; Chorale, Bach; 

“Beigian Mother’s Song,’ Courboin; 

“Wind in the Pine Trees,” Clokey ; “Moon- 

light,” Vierne: “The Sunken Cathedral,” 

Debussy; Gavotte, Arne: Sonata in C 

major (first movement), Mozart; “When 

Johnny Comes Marching Home” after 

Monroe; “The Kaleidoscopic Hymnal,” 

Groton; Excerpts from the “Nutcracker 

Suite,’’ Tschaikowsky ; Gothic Suite, Boell- 

mann. 

Honored Before Entering Service. 
A party was given at Capps Coach 

House in Lexington, Ky., Sept. 19 in honor 

of one of our members, Perry Parrigin, 
who leaves soon to enter military service. 

Mr. Parrigin has been a member of our 

organization since its inception and at 

that time served as recording secretary. 

He is a graduate of the University of 

Kentucky, studied organ at the University 

of Indiana and more recently has been 

continuing the study of organ in New 

certo in G after Vivaldi, “Sheep May York City. A gift was presented to Mr. 
Safely Graze” and “Swiss” Fugue in G_ Parrigin. HAZEL I. ADAMS. Secretary. 
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Available Now—Printed in the U.S.A. 

THE COMPLETE ORGAN WORKS 

OF JOHANN SEBASTIAN BACH 
Authoritative edition by Fr. C. Griepenkerl and Ferd. Roitzsch (Vol. 1/Vill) 

Additional works newly discovered (H. Keller) (Vol. 1X) 

Each volume $3.00 

z. 

request to C. 

Organ Works of Bach. 

In February, 1951, an English translation of the original Forewords to all nine 
volumes, and a complete listing of all works in progressive order, together with 
historical Preface by Albert Riemenschneider, will automatically be included in each 
of the nine volumes. This material, also published separately, is available, upon 

*, Peters Corporation, without charge to every musician who already 
owns one or all of the PETERS EDITION nine volumes of the Complete Edition of 

Peters Vol. 
No. No. Contents 
240 I Passacaglia (c) 

Pastorale (F) 
6 Trio Sonatas (Eb, c, d, e, 

241 Il Fantasy and Fugue (g) 
[‘‘Great”’ 

9 Preludes and Fugues (C 
[‘‘Weimar’’]. G [‘‘Great’’]}, 
4, f, ¢ [Great”). C 
[‘Leipsig’)’, a [““Great’’}, 
e [‘Wedge”’ or ‘“Scis- 
sors’’], b [‘‘Great’’]) 

242 Ill Fantasy and Fugue (c) 
6 Preludes and Fugues (Eb 

(St. Anne’s” Fugue or 
“Trinity’). d ['Violin” 
Fugue), g. C, a, e [Cathe- 
dral,” ‘Little’ or “Night- 
watchman’ ]) 

3 Toccatas and Fugues (F 
d) [‘‘Dorian’’], C) 

243 IV. Canzona (d) 
2 Fantasies (G, c) 
4 Fugues (c [‘‘Legren-t’] 

[Double Fugue’). g[‘‘Lit- 
tle’’] [‘‘Folksong’’], 
U‘Corelli’’}) 

Praeludium (a) 
4 Preludes and Fugues (¢ 

[“Trumpet’], G, D, ec 
[“Arnstadt’’]) 

Teecata and Fugue (d) 
Trio (d) 

244 V5 Canons on “Vom Himmel 
hoch” 

7 Chorale Preludes (pub- 
lished for the first time) 
3 Chorale Variations 
(“Christ, der du bist der 
helle Tag’; “O Gott, du 
frommer Gott’; “Set ge- 
gruesset, Jesu guetig’’) 

56 Short Chorale Preludes 
245 VI 34 Chorale Preludes (Chor 

ales A to J) 

Carnegie Hall 

Gordon V. Thompson, Ltd. ® 

The 1950 Peters Edition Catalogue (32 pages) available upon request 

Cc. F. PETERS CORPORATION 
Music Publishers 

881 Seventh Avenue 
Hinrichsen Editfon, Ltd., Museum House ® 25 Museum St. @ London W.C.I., England 

901 Yonge Street ® 

Peters Vol. 
No. No. 
246 ~=«=CV'CTE 

Contents 
29 Chorale Preludes (Chor- 

ales K to Z) (inel. No. 60: 
Wir glauben all an cinen 
Gott, [The ‘Giant’ Fugue] 
[The “Credo’”’}) 

Allabreve (D) 
4 Concerti (G, a [“Vival- 

di’}, C [‘‘Vivaldi’’}, C) 
Fantasy (C) 
2 Fugues (C [‘‘Hexachord’’], 

247 «#4CV'‘TT 

Z) 

3 Preludes (C, C, G) 
8 Short Preludes and Fugues 

(C, d. e, F, G, g, a, Bb) 
Aria (F) 
14 Chorale Preludes 
Chorale Variaticns ‘‘Ach, 

was soll ich Suender” 
Fantasia (Concerto) (G) 
Fantasia con imitazione (6b) 
Fantasy and Fugue (a) 
2 Fugues (G [‘‘Gigue” or 

“Jig’) G) 
La>yrinth (c) 
Pedalexercitium 
3 Trios (G, G [““Telemann’”’], 

c) 

2067 1X 

3002 Concerto in D minor after 
VIWSE aceceeeaes ‘ R 

Magnificat (Organ part)..... 2.00 
Orgelbuechlein (Little Organ 

Book). 56 Chorale Preludes 4 
(tn original order)........ 2.00 

Ricercare a 6 voci (from: 
The Musical Offering).... 1.00 

6 Schurbler Chorales: con- 
tained in: Vols. VI, VII 

2178B 30 Selected Chorale Preludes 
(in progressive order) 
(Dearest Jesus, we are 
here; A Mighty Fortress ts 

3946 

4528 

Ont Ged, G66) <ccccacesccs 1.50 
4442 8 Short Preludes and Fugues 

CSE -pacccnamacasded - 1.00 

New York 19, N. Y. 

Toronto, Canada 
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News of the A.G.O.—Continued 
Bach Festival in Sacramento. 

The Sactamento, Cal., Chapter began its 

season with a three-day Bach festival 

sponsored jointly with the Sacramento 

Bach Society. An organ recital by Lucille 

Brodersen and G. Leland Ralph Oct. 6 
was followed by a performance of the 

Kyrie and Gloria from the B minor Mass 

Oct. 7. Both performances took place at 

St. John’s Lutheran Church. Joining with 

the Sacramento Bach Choir were members 
of the San Francisco Bach Choir. Walde- 

mar Jacobsen, director of the bay area 

singers, conducted the performance. The 

accompaniment was provided by Eleanor 

Ruth: Young of San Francisco and Fred- 

eric Errett, dean of the Sacramento Chap- 
ter, at the piano and organ respectively. 

Frank Pursell, director of the Sacramento 

Bach Choir, was one of the soloists. At 

the Crocker Art Gallery Oct. 8 Mr. Pursell 
was joined by Kenneth Van Zee, tenor, 

and Alice Ohanesian, soprano, in a per- 

formance of the Coffee Cantata, and the 

Bach Orchestra of Sacramento, conducted 
by Errett, played the Brandenburg Con- 

certo No. 3, in G. 
William Glackin, music critic of the 

Sacramento Bee, said that the concerts 

“established something of which the entire 
community as well as the sponsoring or- 

ganizations can be proud.” 

Flor Peeters will be the first major re- 

citalist in Sacramento, appearing at the 

First Methodist Church Wednesday, Nov. 15. 

See Old and New Organs at Stockton. 
The Central California Chapter met at 

St. John’s Episcopal Church, Stockton, 

Sept. 26 to see what is believed to be the 

oldest organ in Califofnia. The two-manual 

tracker instrument was installed in 1861 

by McCraith & Shelland of San Francisco, 

replacing at that time a melodeon. This 

organ is being remodeled, using the old 

pipes, with some additions, and is being 

modernized with electric action. A com- 
parison was made next by visiting Trinity 
Lutheran Church and trying the two 

manual Skinner, one of the newer organs 

in Stockton. The remainder of the evening 

was spent at the home of Miss Grider 

After a business meeting refreshments 

were served. GWYN GRAY CLARK, 

Chairman of Publicity. 

“Backwards Party” in Chico, Cal. 
Members of the Chico, Cal., Chapter 

met Oct. 13 at the home of Miss Betty Jo 

Elliott for a “backwards party.” Setting 

for the party was the Elliott barn, Where 

those present enjoyed folk dancing and 

refreshments. 

The short business meeting was con 

cerned primarily with the recital to be 

played Feb. 12 by E. Power Biggs. It 
was decided to raise part of the necessary) 

guaranty in four ways: Individual spon 

sorships of $1 or more, a Christmas miuisir 

festival featuring choirs directed by Guild 

members, a “pop’’ concert with members 

performing and a rummage sale early i! 
December. 

It was decided to hold the November 
meeting Friday, the 17th. At that time 

Oroville members will be hosts to the 

CHARLES VAN BRONKHOks’. 

Publicity Chairman 

Birthday of Spokane Chapter. 
The first fall meeting of the Spokane, 

Wash., Chapter was held Sept. 19 at the 

home of the dean, Mrs. Ila Smith Blake. 

New yearbooks were distributed. The new 

officers are: Dean, Mrs. Ila Smith Blake; 
sub-dean, Harold T. Abbott; secretary- 

treasurer, Mrs. Robert O. Langbehn. Mrs. 

Louis F. Mader, representative of the 

chapter, gave a very informative and en- 

tertaining report of the A.G.O. convention 

in Boston. 
Plans for the coming season include 

meetings at various churches. There will 

be a recital on the new organ at the 

recently rebuilt Salem Lutheran Church. 

Members of the Guild will also attend 

services at Temple Emanu-E) and hear a 

lecture on Jewish music at a later date. 

At the close of the evening Mrs. Blake 

presented the group with a fourth anni- 

versary cake. Four years ago—Sept. 17, 

1946—-the Spokane Chapter was organized. 

LEE LANGBEHN, Publicity Chairman. 

Denver Honors Mrs. Walker. 
Mrs. Thomas Walker, organist of the 

Central Christian Church, Denver, Colo., 

was the guest of honor at a meeting of 

the Rocky Mountain Chapter Oct. 2. Mrs. 
Walker completed her forty-seventh year 

as organist of this church in October. 
After a program of organ compositions 

for Christmas William F. Spalding pre- 

sented Mrs. Walker with a floral table 

decoration as a gift from the Guild. He 

spoke of the influence she has wielded 

among musicians in Denver as well as in 

the Guild. Dr. Kelly O’Neall, pastor of 

her church, spoke of the pleasant relation- 

ship between the organist and the clergy 

and congregation. Mrs Walker then 

offered a word picture of the growth of 

the church. She also gave a short history 

of the local chapter of the Guild. 

The program of Christmas numbers 

played included: Chinese Christmas Carol, 

Noble; Prelude to Christmas Oratorio, 

Saint-Saens; “In dulci Jubilo,” Bach: 

Offertoire from the Midnight Mass, Franck ; 

chapter. 

“In dulci Jubilo,’’ Dupré; “Greensleeves,” 

Purvis; “From Heaven High,’ Edmund- 
son; “Christmas Chimes,”’. d’Antalffy; 

Rhapsody on a Noel, Gigout, and Introit 

and Offertoire from the Low Mass, de 

Maleingreau. 

ESTELLA PEW, Press Chairman. 

Activities in Colorado Springs. 
The Colorado Springs, Colo., Chapter 

began a many-sided season with the pres- 

entation of Ray Berry, its dean, in 2 

recital on the large three-manual organ in 

Shove Memorial Chapel at Colorado Col- 

lege Oct. 3. During the coming months the 
chapter will feature choral workshops, re- 

cital demonstrations on electronic organs, 
studies of organ styles and periods by 

means of recordings and films and one 

meeting devoted to a survey of the life 

of Albert Schweitzer. The second annual 

Guild service is planned for late spring. 

In addition to its monthly meetings the 

chapter is giving recognition to the Taylor 

memorial series of organ recitals under 

the direction of Dr, Frederick Boothroyd, 

A.R.C.O., organist and choirmaster of 

Grace Episcopal Church. It is interesting 

to note that this memorial series, one of 

about twenty vears’ duration, is perhaps 

the only one of its kind in the country. 

Recently officials of Colorado College 
approached the Colorado Springs Chapter 

with an invitation to assume control of the 

college’s musical programs on the first 

Sunday afternoon of most months during 

the academic vear. This series will feature 
singers, choral and instrumental organiza- 

tions and organists of the community. The 

first one is scheduled for Nov. 5 by the 

Colorado College Choir, under the direc- 
tion of John O. Fundingsland, and Jessie 

Newgeon Hawkes, organ instructor at 

Colorado College and organist and choi: 

director of the First Congregational Church 

in Colorado Springs. 

The chapter feefs a great sense of ac 

complishment, for it was formed less than 

a year ago, and is still small in numbers 
FRANCES Ponb, Publicity Director 

Utah Chapter Begins Work. 
The Utah Chapter held its first meeting 

of the 1950-51 season Oct. 6 at the Lion 

Social Center, Salt Lake City, where din 

ner was served to twenty-six members, 

guests and friends As Dean Frank W. 

Asper was out of town for a recital, Sub- 

dean Alma Selander presided. Two of 

our good friends from the Ogden Branch, 

Mr. and Mrs. Wayne Devereaux, were 
Welcomed along with one of their new 

members, Mr. Ralphs. We were also happy 

to have a prospective new member from 

Salt Lake, Miss Tla Bywater. 

Dr \lexander Schreiner as regional 

chairman told of the efforts which have 

been made increase the number of 

Chapter in the region. 

After the business meeting Alma Se- 

lander Suave a verv interesting and thor- 

ription of the new organ to be 
installed in the new Bonneville Stake 

House. The organ is being built by Casa- 

vant and will be ready for installation 

about July, 1951. The group then went to 

Barrett Hall to visit the two-manual 

Moller organ recently installed there. 

ELEANOR H. TopD, Registrar. 

Lehigh Valley Chapter Dinner. 
Members of the Lehigh Valley Chapter 

met Sept. 30 for dinner in the dining lall 

of the Cathedral Church of the Nativity 

in Bethlehem, Pa. This was the opening 
meeting of the season and twenty-seven 

members and guests were in attendance. 

Dr. Ifor Jones, the dean, presided at the 

business meeting. Dr. Jones stressed re- 

newed interest and vigor in the activities 

of the chapter. He then introduced Stod- 
dard Smith, organist of the First Presby- 

terian Church, who gave a resume of the 

highlights of the convention of the Guild 

in Boston. There was a discussion of a 

drive for subscribing members. The mem- 
bers also discussed the matter of the 

mailing service available for musical 

events throughout the Lehigh Valley 

Robert K. Chapman, organist of the 

host church, was in charge of arrange- 

ments for the dinner, served by the women 
of the church. 

Sve F. EnricuHtT, Secretary. 

Waterloo, Iowa, Chapter. 
The Waterloo, Iowa. Chapter opened 

the 1950-1951 season with a get-together 
meeting at the First Methodist Church in 

Cedar Falls Sept. 19. A potluck dinner 

was served, with Mrs. Ruth Russell as 

chairman, to fifty present. Professor 

George W. Samson installed the following 
officers: Dean, Miss Olive Barker: sub- 

dean, Miss Lucille Schmidt: secretary, 

Mrs. Adelaide Altland: registrar, Mrs. 

Jean Sherburne: treasurer, Mrs. Rose 

Buenneke; librarian, Miss Anne Moline: 

auditors, Lynn Osincup and Ted Hankner; 
board member, Mrs. Mary Barker. 

Miss Lucille Schmidt was presented a 

desk pen set in recognition of her service 

of ten years as treasurer of the chapter. 

Entertainment was a playback of a tape 
recording taken before the dinner by Ted 
Hankner, interviewing various members 

present. Plans for the vear were presented 
and approved. 

Mrs. ADELAIDE FE. ALTLAND, Secretary. 
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Christmas Music 

for 1950; New Issues 

Subject for Review 

By HAROLD W. THOMPSON, Mus.D. 

for Christmas have 

been made by other, better-informed 
members of the staff; but, though it 
was known that my poor health did not 
permit me to write the usual monthly 
article, certain polite publishers sent me 
copies for examination, and from these 
I am making my choices. It is under- 
stood that I have not seen all the new 
music and that from some publishers I 
have seen none. 
The firm of C. Fischer has an unusual 

number of good issues of which I like 

Earlier suggestions 

best Dr. Candlyn’s arrangement of the 
old English carol “What Child Is This?” 
Its tune, known in secular words to 
Shakespeare as “Greensleeves,” has been 
made into an organ piece recently by 
Richard Purvis, if I remember correctly. 
The sopranos divide in one stanza here 
and there is a delicious close for organ. 

Other good numbers from the same pub- 
lisher include: 

Maesch-Traditional “Waking Tune.” 

From the “Oxford Book of Carols,” to be 

sung unaccompanied in this new arrange- 
ment. Eleven pages 

Shumaker—“Glory to God.” Mostly 

the “Gloria in Excelsis.’’ Women divide 

into SSAA in one place, but on the whole 
this is an easy, rather old-fashioned 

anthem in eleven pages. 

Old Melody-Bain—‘‘O Gathering Clouds.” 

A timely prayer for peace. Three pages 

Also arranged for SSA by Breck. 
Adam-Breck, “O Holy Night.” New 

editions for SA and SSA. 

> al 

Of the new numbers by Gray I believe 

that I like best Darst’s ‘‘Let All Mortal 

Flesh,” on the French tune “Picardy,” on 

which I think that Dr. Noble wrote an 

organ piece. But I also like two arrange- 

ments by Goldsworthy: “Hail, King of 

Glory,” adapted from Bach’s “Christmas 
Oratorio,” With tenor recitative, and “TI 

Saw Three Ships.” for senior and junior 

choirs, With an accompaniment that would 

sound well With piano and organ. (This 
old English carol is the one beginning 

“As 1 sat on a sunny bank.”) 

Two other Gray numbers deserving at- 

tention are Vardell’s anthem “Lullaby in 

the Manger,” with soprano solo or chil- 
dren’s choir, an ambitious work that runs 

to twelve pages, and Charles Wright's 

“Joly Joly Wat,” unaccompanied setting 

of a merry old text, also in twelve pages 

From the Arthur P. Scl imidt Company 

comes the Second Series of ‘Two-Part 

Carols for Christmastide.”’ done mostly 

by Hugh Gordon and not hackneyed 

choices. This is a paper-covered booklet 

From Kjos there is “Alleluia!” (Sing 

With Joy), arranged by Paul Narvik from 

Bach's cantata “For Us a Child Is Born.” 

Here again I think that a piano would 

be useful, though strings also suggest 
themselves. The section is in the form of 
an “extended chorale” and the accom- 

paniment is charming. 

From J, Fischer my choice is Whitford's 

“Saw You Never in the Twilight,” un- 

accompanied, with about a page of it in 
six parts. It seems to me about the best 

work of the Cambridge composer. I 

should mention also Edmundson’s “In the 

Silence of the Night,’ which has a good 

“Gloria in Excelsis’ but from 

“Silent Night.” 

Of the new Flammer issues I like best 

Angell’s carol-anthem with soprano solo 

ad lib., “Come, Keep the Day.” For SSA 

the same firm has ‘‘A Shepherd Wandered 

from the Hills,” by Frances Williams, who 

seems to specialize in carols; for SA there 

are “Dear Holy Child,” and “A Glad Noel 
Will We Sing,’ both by de la Tombelle, 

arranged by Dr. Bedell. 

> > 

From Hall & McCreary in Chicago 
comes an addition to their admirable list 

of “collections,” this one called ‘“Noels 

With Descants,” arranged by Vernon 

Hughes and Sheehan, with other skilled 
assistance. The set includes about twenty 

familiar carols from various countries. 

Ruth Heller has arranged sixteen num- 

bers in “The Treble Clef Chorister” (H. & 

McC.) for unison with optional second 
Part. Only one of the sixteen seems ap- 

propriate for Christmas, but this is a good 
and useful collection. 

I should have mentioned the fact that 

the J. Fischer firm publishes a “Collection 

of Church Carols for Christmas,’’ com- 

piled by Cyr de Brant. Instead of point- 

Ing out that “it includes the carols com- 

monly heard in Catholic churches as well 
as frequently on non-Catholic programs’’ 

he might have spent time profitably on the 
Sources of these lovely works. English 

Carols predominate in this set. There is 

a good descant for “The First Nowell.” 

_For men’s voices (TTBB) with optional 
Plano or organ there is a similar set of 

quotes 

seventeen familiar Christmas selections 

arranged by Edward S. Breck (C. 

Fischer). Mr. Breck attributes the text 
of “Away in a Manger” to persons named 

Mack and McFarland. 

As for cantatas, I recommend Johann 

Christoph’s Bach’s “The Childhood of 

Jesus” (J. Fischer), edited by Lowell P. 

Beveridge, who has also brought out as 

separate anthems two sections of the 

cantata—“Glory to God in the Highest’ 

and “Jesu, Hear This Song of Praise.” 
The cantata has solos for SATB (Mary is 

a contralto, as usual), and aan ks 
parts may be rented. Only an English 

translation of the German text is given. 
The length is fifty-six pages. This is de- 

lightful music. 
There is also a new edition of J. S. 

Bach’s ‘Christmas Oratorio” (Paterson- 

Cc. Fischer), arranged by Ernest Read for 

SSA, boys or women. A new cantata of 
merit from the same publisher is Peter 

Mennin’s “The Christmas Story,” with ST 

solos and with parts available for brass, 

timpani and strings. This runs to sixty- 

three pages of pleasant, fluent music. 

Divisi for women in one section would in- 

dicate the need for a chorus rather than 

a quartet, but I should think that a double 
quartet would suffice. 

a 7-7 

Just as 1 was wondering why I had not 
received any new carols arranged by Dr. 
Dickinson, two arrived—the old French 
“Angels o'er the Fields” for SSAA (also 
published for SATB, SSAA and TTBB) 

and Nagler’s “Christ and the Children,” 

now available in a new arrangement for 

youth choir, unison or SA _ (previously 

SATB). Mrs. Dickinson’s texts are al- 

Ways superior. With these two charming 

numbers Mr. Gray sent me “Jesu, Jesu, 

Little Son,” by Stanley A. Day, for junior 
choir with optional descant, also published 

for SATB with junior choir ad lib. A 

tender and effective little piece. 

The only new vocal solo that I care to 

recommend is Mr. Miles’ ‘Our Lovely Lady 
Singing,’ medium voice (C. Fischer), the 

text adapted from “This Endris Night” 

(old English). I still like better his 

earlier solo, “The Silent Stars’ (C, 
Fischer), also medium voice, not to men- 

tion his folk carol “I Wonder as I 

Wander” (G. Schirmer). 

There seems to be only one new piece 

for organ on “Silent Night’ (C. Fischer), 

this time by Howard R. Thatcher. A 

novelty is the use of unaccompanied 

cadenzas for clarinet and flute. Carlo 
Rossini has gathered “An Album of 

Thirty-Two Pastorales’ (J. Fischer) for 
pipe or reed organ, mostly very easy. 

So a merry Christmas to all. 
°, mG * 

New Issues for the Choir 

The many admirers of the choral works 
of Leo Sowerby will welcome his latest 
anthem, “Not Unto Us, O Lord” (Gray), 
a twenty -page a cappella setting of Psalm 
115 for chorus of mixed voices, with 
baritone or tenor solo. The anthem con- 

tains wonderfully climactic passages and 
might well be called expository rather 
than descriptive. Toward the end there 
is a skillfully wrought fughetta which 
leads into the final glorious chorus of 
praise. Needless to say, a full, well-trained 
chorus is required. 

“Anthems for the Junior Choir, Book 
2” is from the Westminster Press and 
includes anthems, responsive readings and 
choric speech selections. This collection, 
the product of a board of editors well 
known in church music, has good material 
for all the church seasons. 
Among new publication lists are several 

service numbers which merit the attention 
of liturgical choirmasters. Western Music 
(Ontario), Ltd., is the publisher of a set 
of introits for festival use by Healey 
Willan. These are not “festive” in the 
sense in which many use the word. They 
are “festive” in the best liturgical sense— 
to be substituted for the traditional plain- 
chants on feast days. Dr. Willan’s stand- 
ards of excellence in service music are too 
well known to require comment. Another 
new issue by him is a set of fauxbourdons 
on familiar hymn-tunes. 

A new communion service by Frank 
Scherer of St. Luke’s Church in Mont- 
clair, N. J., is published by Gray. It is 
distinc tly superior, with an especially at- 
tractive “Benedictus qui Venit” in motet 
style. The Creed is not included. “Response 
te Ancient Style,” by William R. Ward 

Fischer), is a gradual, incorporating 
Pe text “Let my prayer be put forth 
before Thee,” etc. Firmin Swinnen’s 
“Benedictus Es, Domine” (Gray) is for 
unison voices. N. Lindsay Norden’s “Jubi- 
late Deo” (Flammer) falls a victim to the 
unfortunately trite rhythms suggested by 
the text. 

“Drop, Slow Tears,’’ an orison anthem 
for mixed voices a cappella (Church), is 

an anthem by Wesley M. Harris with a 

1638 text. It is effective, the voice-leading 

HELEN WATSON EDWARDS 

HELEN Watson Epwarps, organist and 
director of the children’s choir at Grace 
Episcopal Church in Mount Clemens, 
Mich., has been an active church musician 
for more than twenty years. She is shown 
here with her pupil, Phillip Smith, boy 
soprano, recent winner of a scholarship 
with the a Boy Choir of Prince- 
ton, N. J. Mrs. Edwards studied organ 
with Andrew T. Webster in Buffalo, 
where she was for several years organist 
of the First Unitarian Church. In 1932 
she —_ to Detroit and became organist 
and choirmaster of St. Mark’s Episcopal 
Church, a position she resigned in 1944 
to begin the work in which she is now 
engaged. 

3esides her church work, Mrs. Edwards 
has done professional radio work, has 
been supervisor of music in the public 
schools of North Tonawanda and Buffalo 
(she was granted a regent’s certificate 
from the state of New York), is a piano 
teacher and a teacher of parliamentary 
law. In Buffalo she was accompanist in 
the Ruth Ashley Smith studio. 

is good, it is not unreasonably difficult and 

it lends itself well to the use of choral 
dynamics. 

All directors will do well to examine 

seven new SATB releases in the Concordia 
Church Choir Series, two of them by 

Edgar H. Aufdemberge and the others by 

Matthew N. Lundquist. These are based 

n chorale and plainsong tunes and are 

first-rate from the standpoint of choral 

writing. The Aufdemberge titles are ‘“‘O 

God, Forsake Me Not” and ‘When in the 

Hour of Utmost Need.” Those by Lund- 

quist are “Triune God, Be Thou Our Stay.” 

“O Lord, How Shall I Meet Thee?”, “A 

Prayer,” “The Day Thou Gavest, Lord, Is 

Ended” and “Of the Father’s Love Be 
gotten.” 

J. Fischer has issued a new anthem by 

the popular composer Garth Edmundson 

entitled “Jesus, the Very Thought of 
Thee,’ SATB. The music is inclined to be 

on the sentimental side and some church 

musicians will object to the use of hum- 
ming effects. From the same publisher we 

have a TTBB arrangement of Gretchanin- 

off's “Cherubic Hymn,” the arranging 

being the work of the composer, and “All 

Hail to Christ Our King” by Kathryn Hill 

Rawls for youth choirs, SA or SAB. 

“Holy Spirit, Heavenly Dove” (Gray) is 

an SATB a cappella setting by Robert L. 
Bedell. It is easy and in good taste. No- 

vello has published a setting of “Crossing 

the Bar’ for SATB by Eric H. Thiman, 

the British composer whose sacred com- 

positions enjoy such wide use in this 
country. A setting of the Lord’s Prayer 

by Dr. Joseph Roff, Canadian composer, is 

from the press of A. Fassio Publications, 

Lachute, Que. It is available for SATB 

or S solo, 

Current releases of H. W. Gray include 

John Tasker Howard's Meek and 

Gentle,” SATB, and an antiphon by Fred- 

erick Rocke, “Praised Be Thou God of 

Love,’ SATB. The latter is based on Eng- 

lish bell changes and two phrases of 

“Corde Natus ex Parentis.” ‘Hosanna, 

Lord’ by W. Glen Darst, SATB, is for 

Advent or general use and “O God of 

Youth,” by the same composer, is a unison 
setting based on the hymn-tune ‘‘Lynne.” 

Another unison setting by Frederick <A. 

Snell is called “Thanksgiving.” 

There are several interesting SATB 

anthems in FitzSimons’ Aeolian Choral 
Series. “Save Us, O Lord,’ words from 

the compline antiphon, is by Thomas 

Matthews. This short, uncompuicated a 

cappella piece is refined in style and 
entirely satisfying. “An Evening Collect,” 

words from the “Book of Common Prayer,” 

by Robert B. Miller is another very a 
ceptable short setting. ‘“O Jesus, I Have 

Promised” by Russell Hancock Miles con- 

“Jesus, 

tains some interesting imitative passages. 

“Preserve My Soul, O God” by Will James 

is also published in this series. 

“Out of the Depths,” SATB a cappella 

(C. Fischer), by Parker La Bach is a 
refreshing departure from the usual har- 

monic and contrapuntal formulas. The 

same publisher offers ‘Rejoice and Be 

Exceeding Glad,” by Lily Strickland, and 

“Bow Down Thine Ear,’ by Carl F. 
Mueller. 

“Anthems from the Prophets’ embraces 
a set of five SATB settings issued separ- 

ately by the Canyon Press. The texts are 
by David Demarest and the music is by 

Alison Demarest. “Can You Hear the 

Christ Child.” by Carol Milyko (Elkan- 

Vogel), is for SSA and will be attractive 

to youth chcirs. A line reading “Come, 

gather ‘round the Christmas tree, there 
are lots of toys for you and me,” is in- 
explicably included in an otherwise sacred 

text. 
New issues in Presser’s “Westminster 

Choir College Library” include the Schiitz 
setting of Psalm 29, arranged by George 

Lynn, and a number of folksong and 

spiritual arrangements. The latter, while 

interesting for large choruses, are hardly 

suitable for church use. Other Presser 

publications are “Bless the Lord, O My 
Soul’ for SSA by Forest M. Shumaker, 

“Lord, We Pray Thee,” for SATB, by 

Charles L. Talmadge and “Spirit of Mercy, 
Truth and’ Love’ for SAB by George 

Blake. 

Robert L. Bedell has made these ar- 

rangements for Flammer: “Come We Now 

to Thee,” SATB with S solo, Tombelle; “O 
King of Love,’’ SA, Chassang, and “O Love 

Divine, That Stooped to Share,” SATB, 

a cappella, René Vierne. From the same 

publisher: “Go Not Far from Me,” SATB, 

Alexis Maltzeff; “The New Invocation,” 

SATB a cappella (a well-written poly- 

phonic number), Erminie S. Serica 

“Rejoice, the Lord Is King,” SATB (using 

Darwall’s tune), Henry Pfohl; “Jesus, My 

Truth, My Way,’ SATB a cappella, Aut- 

demberge, and “Shadows of the Evening 

Hour,” SATB with S solo, Thelma M. Enos. 

“He Is My Saviour’ by Leland B. 

Sateren (Kjos) is an SATB arrangement 
of the Bach aria “Bist du bei mir” 
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RICHARD KOUNTZ, COMPOSER 

OF CHORAL WORKS, IS DEAD 

Richard Kountz, composer of choral 
works, died Oct. 14 in New York at the 

age of 54 years. He was born in Pitts- 
burgh and was one of the first musicians 
to become identified with radio in the 
early days of station KDKA. He moved 
to New York in 1927 and found success 
with his songs and choruses. Mr. Kountz 
was manager of the department of stand- 
ard and educational publications of M. 
Witmark & Sons. He leaves his wife, 
Irma Carpenter Kountz, and a brother, 
A. E. Kountz, an attorney in Pittsburgh. 
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THE CAROL, MOTET, VESPER and 

chancel choirs of the Napoleon Avenue 

Presbyterian Church, New Orleans, plan 

a busy winter. The first of the monthly 

musical services was held Oct. 8, the pro- 

gram consisting of selections from major 

choral works. A _ performance of “St. 

Paul” by Mendelssohn is scheduled for 

November and a program of carols from 

many lands, all arranged by contemporary 

composers, will be presented in December, 

with excerpts from “The Messiah.” The 

church continues its custom of using at 
least one contemporary anthem and two 

contemporary organ selections a montl 

Gladys Eve Sinclair is organist and direc- 

tor of music. 

JOHN M. CUSHING, organist and 

choirmaster of Grace Lutheran Church, 

Forest Hills, Long Island. N. Y., died sud- 

denly Aug. 20 when on vacation at Mill 

Rift, Pa. Mr. Cushing, before going to the 

Forest Hills Church, was at Calvary 

Episcopal and St. James’ Lutheran in 

New York City and Christ Episcopal, Rye, 

N. Y. Mr. Cushing was 70 years old. 
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Favor Less Speed, More Artistry 

Our comment Jast month on extremes 

of tempo in the performances of some of 
our recital organists seems to have evoked 
a favorable many letters 
have been received expressing agreement 

with THe DiApascn’s editorial that it is 
out of the question to print them. And 
no one apparently was in sufficient dis- 
agreement with what was written to cx- 
press dissent. 

It is a subject of remark from many 

who are privileged to attend recitals by 
our most eninent players that ti is is the 
age of prodigious technique. The auditor 

is amazed at what some of the younger 

gerera.ion can do at the console. One 

listens with awe to the brilliant playing 

of such compositions as Sowerby’s “Pa- 
geant” or the Manari Etude and wonders 

whether in the days of Clarence Eddy, 
Edwin H. Lemare and Alexandre Guil- 
mant there were performers with the 

technique of those of today. And the 
modern action has made possible demon- 

strations of skill that were impossible 
with tracker actions, a paucity of combi- 

nation pistons, etc. But if this virtuosity 
leads to less musical interpretations we 
shal all deplore it. 

It should influence those who delight in 
speeding up their tempos unreasonably to 

read what some others have to say on the 
subject. We were deeply impressed, for 

example, by a letter from Robert Elmore 
of Philadelphia one of the young genera- 

tion of organ virtuosos, from whose com- 
ment the following is quoted: 

I am 

resp nse. So 

prompted to write you today in 

regard to your very fine editcrial which 

I have just this morning read entitled 

“Let’s Throttle Down.” You have said 

something which needed saying, and I 

think all the profession owes you a vote 
of thanks. It is a great mistake ever to 

think of technique as an end in itself. It 
is only a means to an end. When one is 

conscious of a player’s technique it can 
mean only one of two things: either his 

technique is so poor that it is noticeable for 

iis inadequacy, or his interpretative powers 
are so poor that all there is to admire is 

his facility. Either state of affairs is a 

sad one. 

Mr. E‘more’s letter is so filled with 

good sense and sane advice that we com- 
mend it to the organ virtuoso with the 

suggestion that he ‘teal it through more 

than once. 

Mr. Elmore was a disciple of the late 
Pietro Yon, and he recalls Mr. Yon’s 

teaching in these words: 

As you knew, I had the privilege of 
studying with a man who had one of the 

greatest techniques of his time—Pietro 
Yon. 1 doubt that any one of our fine 

organists today ever played with more 

briliance than Mr. Yon had in his prime. 

I at least never have heard more brilliant 
playing. But with Mr. Yon technique was 

always a means to an end. Even his popu- 
lar Concert Study (with the statistical 

remember ) 

never Was played as a mere display piece 

program note which you may 

its musical value. 

Mr. Elmore puts his conclusion in these 
brief words: “Let’s not have less tech- 
nique; we need all we can get.: Let’s have 

more artistry.” That sums it “4 perfectly. 
William A. Goldsworthy, a New York 

organist whose experience and good work 
over a period of years qualify him to give 
counsel, writes: “Hurrah for your edi- 
torial, ‘Let’s Throttle Down’! The last 
paragraph should be suitably engraved 
and sent to each so-called recitalist in the 
country, * * * Best editorial in years.” 

Giving the speed demons a handicap in 
the form of the old-fashioned tracker 
action is a remedy offered by Jean 
Pasquet, organist and composer, in these 
words ; 

DIAPASON just arrived and I am heartily 

in agreement with the editorial on speed. 
1 think this should be pounded home regu- 

larly and with great emp..asis. The modern 

organ action is such a tempting thing that 

it would behoove some of our recitalists 

to find a nice big o.d-fashioned three- 

manual tracker acuuon organ with the keys 

dropping about one inch and requiring 
every bit of muscle you have to push them 

down, COuple the manuais and then try 

out their speed. if they would do tuis four 
times each year there would be much 

Bach playing heard. 

All of the foregoing is offered not in 
an ettort to Support our viewpoint but 

rather to provide tood tor thougnt. It 

probably is not seed that wiil tall on 
stony ground. 

but for 

better 

Features in Guild News 
Perhaps you are one of those who do 

not read the pages devoted to news of the 

American Guild of Organists. Some of 

this reading matter may seem dry to you, 

or purely of local interest, or propaganda 

for the Guild. Well, you are missing 
something by your neglect. For example, 

down in Co.umbia, S. C., the chapter 

correspondent reports this month two 

items that make good feature stories. 

For what is probably the first time in 
history a bridegroom played the music for 

his own wedaing. Waiter G. Wilkins, 

organist of the Candler Memorial Meth- 
odist Church in Atlanta, Ga., gave a pro- 

gram of half an hour in Ebenezer Lu- 
theran Church while his bride—whose 
name the correspondent does not give— 

waited for the ceremony to begin. Not 

being gifted with a dual self, the bride- 
groom had the organist of the church 

play the wedding march. One of these 
days perhaps some organist will play at 

his own funeral. 
Anovher item from South Carolina: 

Mrs. Latta C. Johnston, dean of the chap- 
ter, nearly lost her life in an airplane 
crash in the summer in which one 

member of the party was kil.ed and 

several others were injured. Luckily Mrs. 
Johnston has fully recovered. 

Next we read the report of the Suffolk 

Chapter, on Long Island, where a tour 
of churches and organs took the members 

to the Central Presbyterian Church, 

where, it is recorded, bees took possession 

of the organ pipes and honey overflowed 
onto the walls of the church, causing a 
sizable expenditure to clean the pipes of 

accumulated honey and honeycomb and to 
evict the bees. 

All this is, of aside from the 
many routine and special activities of the 

course, 

chapters, from which valuable sugges- 

tions may be gained by other chapters 
and by all who devote themselves to the 

music of the organ and of the church. 

PHILIP GEHRING APPOINTED 

TO KANNAPOLIS, N. C., CHURCH 

Philip Gehring has become the first 
full-time organist and choirmaster of the 
Kimball Memorial Evangelical Lutheran 
Church in Kannapolis, N. C. This church, 
situated in the country’s largest unincor- 
porated town, home of the famed Cannon 
textile mills, has formed three choirs, 
which were consecrated at a service Oct. 
15. On the evening of the same Sunday 
Mr. Gehring gave a recital of organ music. 

Mr. Gehring was graduated from Ober- 

lin Conservatory this year. In addition to 
his work at the Kimball Church he is 
directing the choir of Bethany Lutheran 
Church in Kannapolis and teaching piano, 
organ and voice privately. 

The Little Bach Book 

“The Little Bach Book,” published this 
year by the Valparaiso University Press, 
is a collection of articles written on va- 
rious aspects of Bach and his music by 
different authors. The book was compiled 
and edited by Dr. Theodore Hoelty- Nickel. 
It is an outgrowth of discussions and 
publications of the annual Valparaiso 
University Church Music Seminar and 
the closing paragraph of the editor’s pref- 
ace provides a clue to the approach: “It 
is the hope of the editor not only that 
this book will add something to man’s 
knowledge but that it will increase in its 
reader respect tor Bach, the man, the 
preacher, the musician and the taithful 
servant.” 

Written from the standpoint of men 
interested primarily in Bach’s connection 
with the Lutheran Church, the discussions 
are sometimes biased and more subjective 
than objective. But this is compensated 
for by the number of interesting and 
thought-provoking ideas and arguments 
set forth. In the Pre by DrOk We: 
Kretzmann a very interesting comparison 
is made between Bach and Shakespeare, 
emphasizing the fact that both great 
creative minds chose to build their great- 
est works on forms and subject matter 

that had become outmoded in their respec- 
tive gegerations. 
Me chapter entitled “Bach the Preach- 

* by Martin J. Naumann, all but talls 
ia in attempting to present Bach 
as “the hith evangelist’ and co-patriarch 
of the Lutheran Church. Paul Netti’s 
chapter, “Bach the ‘leacher,’ contains 
some highly debatable statements regard- 
ing Bach’s philosophy, but it is probably 
the most vaiuable chapter from the stand- 
point of useful and tactual information. 

Other chapters deal w.th ‘Bach the ‘lone 
Poet,” “Bach and the Organ,” “Bach and 
Hausmus.k’ and “Bach and Volksmusik.” 
The chapter on Bach and the organ is an 
engrossing discussion of Bach’s recogni- 
tion by his contemporaries as a virtuoso 
performer rather than as a composer. 
Usetul listings of Bach’s compositions and 
recordings are contained in an appendix. 

Hc! DF 

George Miles at U. of C. 

George Miles, latest of visiting Euro- 
pean organists, gave a recital at Rocke- 
teller Chapel, Uni versity of Chicago, Oct. 
10, presenting a Bach program. Mr. Miles 

is an Englishman whose activities have 
been centered in Birmingham, but he 
studied in Germany and speaks German 

fluently. He departed for England the 
middle of October after a short tour on 
which he was not heralded to the same 
extent as other visitors from foreign 
shores. But he drew an audience that 
filled the large chapel. 

The offerings of the evening consisted 
of eight chorale preludes, in ali of which 
the young organist displayed taste and a 
comprehension of the character and back- 
ground of these compositions. The other 
works played were the Prelude and Fugue 
in C major, the Canzona in D minor, the 
Trio-Sonata in C minor and the Toccata 
and Fugue in F major. This last-men- 
tioned was a brilliant climax to a scholar- 
ly performance. 
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ROLLA G.ONYUN WINS HONOR 

IN COMPOSITION CONTEST 

Rolla G. Onyun, now residing in Alex- 
andria, Va., one of eighty-five contestants 
in a nationwide competition for a mili- 

tary march to be known as “The Sesqui- 
centennial March,” has been notified by 

the National Sesquicentennial Commission 
that his composition received special rec- 
ognition from the judges and was awarded 
honorable mention. 

Mr. Onyun served as dean of the Dis- 
trict of Columbia Chapter, A.G.O., from 
1927 to 1929. He is married and a veteran 
of world war I, having served overseas 
with the Fifty-third Infantry, Sixth Divi- 
sion. At the present time he is employed 
during the day with the Veterans’ Admin- 
istration. He is organist of Grace Episco- 
pal Church, Georgetown Parish, and 
serves also as organist for seven Masonic 
lodges and for a funeral home. 

Mr. Onyun was born in Peoria, Ill., and 
went to Washington in 1905. His musical 
education was received principally in the 
nation’s capital, the study of organ being 
under the late Henry H. Freeman and 
the late Edgar Priest. His compositions, 
all unpublished, consist of five marches. 

Looking Back into the Past 
Forty years ago the following news was 

recorded in the issue of Nov. 1, 1910~ 

The Austin four-manual organ installed 

in the Lafayette Avenue Presbyterian 
Church, Brooklyn, of which Dr. John 
Hyatt Brewer was organist, was described, 
More than a thousand people attended a 

memorial service at the First Presbyterian 
Church of Bridgeport, Conn., Oct. 2 for 
Dudley Buck, organist of Trinity Church, 
Brooklyn, N. Y., who died Oct. 5, 1909, 

Mr. Buck was a native of Hartford, Conn. 
Ernest Mitcheil’s appointment as organ- 

ist and choirmaster of Trinity Church, 
3oston, was announced and it was stated 

that he was only 20 years old. 
> - 

Twenty-five years ago the following news 
was recorded in the issue of Nov. 
1925— 

Dr. Alfred Hollins, the Scottish blind 
organist, on a visit to America, opened 
the fifth season of recitals at the Wana- 
maker Auditorium in New York City 
Oct. 

Clarence Eddy gave a series of sixteen 
recitals in as many days on the new Barton 
four-manual in the Fair Park Auditorium 
at Dallas, Tex. 

At the opening recital of his English 
tour at Westminster Cathedral, London, 
Oct. 8 Charles M. Courboin was heard by 
4,000 people. 

o> o> 

Ten years ago the following events were 
recorded in the issue of Nov. 1, 1940— 

As a memorial to Dr. Peter C. Lutkin, 
Northwestern University announced that 
it would erect Lutkin Hall at a cost of 
$115,000. 

The great Kleinhans Music Hall was 
opened in Buffalo the last week of Octo- 
ber and fourteen church choirs took part 
in a dedicatory festival under the auspices 

of the A.G.O. 
Half a century of activity by the oldest 

of all American or gani zations of organists 
was the occasion for a celebrat.on in 
Philadelphia in October. The fiftieth an- 
niversary of the American Organ Flayers’ 
Club was celebrated with three events. 
The first of these, a dinner on the evening 
of Oct. 12, followed by a recital by Dr. 
Charles Heinroth of New York, drew 
around the dinner table a group of more 
than eighty members ond guests. 

% 
HONOR WILLIAM T. TIMMINGS 

ON THIRTIETH ANNIVERSARY 
A vesper service teaturing tue composi- 

tions of William T. ‘limm.ngs, F.A.G.O., 

Mus.D., was held Oct. 22 at St. Michael’s 
Evangelical Lutheran Church, German- 

town, Philadelphia, to mark the thirtieth 
ann.versary of Dr. Timmings as choir- 
master. 

In a souvenir program of the anniver- 
sary service this tribute was paid to the 
choirmaster : “The present celebrat on of 
Dr. Timmings’ service in St. Michael's 
Church has been arranged by the congre- 
gation in grateful recogn'tion of the high 
standard of music which has been main- 
tained through the years by reason of 
faithful service and of high ideals for 
liturgy, choir music and congregational 
singing.” 

Dr. Timmings began his career at the 
age of 13 when he became organist of 

St. Oswald’s Parish, Worcestersh re, E-ng- 
land. He went to Philadelphia in 1911 and 
was say cone lyse of All Saints’ Lu- 
theran Church in 1915. Next he served 
at Christ ‘paetoel Church, Chestnut Hill. 
After his discharge from service in world 
war 1 he was organist of St. Stephen’s 
Episcopal Church, Bridesburg, until he 
began his duties at St. Michael’s in 1920. 

In 1922 Dr. Timmings was appointed 
organist and choirmaster of St. Paul’s 
Episcopal Church, Elkins Park, but  re- 
mained as choirmaster of St. Michael's. 
Since that time he has held pos tions at 
Trinity Reformed Church, the Lutheran 
Church of the Advocate, the First Re- 
formed Church of Glenside, the Chestnut 
Hill Presbyterian Church and Temple 
Judea. He has also been director of the 
glee club of the Engineers’ Club of Phila- 
delphia, the R.C.A.-Victor Glee Club and 
the Corn Exchange Glee Club. 
Among Dr. Timmings’ teachers were 
Alexander Matthews, Charles Fspen- 

shade, Uselma Clarke Smith and George 

Alexander Smith. He received his 
A.A.G.O. certificate in 1920 and became 
a fellow of the Guild in 1927. The degree 
of doctor of music was conferred on him 
by Muhlenberg College in 1934. Nearly 
a hundred of Dr. Timmings’ compositions 
for piano, organ and choir have been 
published. 
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Absorbing Volume 
on Christian Hymns 

Deals with History 

Anyone who will devote a Sunday 
afternoon or evening to reading a new 

book, “Hymns in Christian Worship,” not 
only will absorb a vast amount of knowl- 
edge of hymns and their history, but will 
be stimulated to sing with spirit and 
understanding when next he attends a 

church service. The organist and choir 

director should make it a point to go 

through the contents of the volume for 

the suggestions it will give him. Of all 

the books on hymns and hymn-tunes and 

the stories back of them which have ac- 
companied and followed the publication of 
so many excellent new hymnals in the last 

decade none treats the subject more 

interestingly than this work of H. A. L. 

Jefferson, published in September by the 

Macm Ilan Company, but printed in Great 
Britain. ye 

‘Lhe nistory of hymn singing is carefully 

covered and the story of a large number 

of standard hymns is told in a conversa- 

tional and attractive style. Hardly any 
better set of principles for the guidance 

of organists and choirs in hymn selection 
could be presented than those by Dr. 
Walford Dav.es, who is quoted as sum- 
ming up the whole matter with plain 
common sense in these words: 

1. It must be such music as is intelli- 
gible to the congregation present. 

2. It must be such as can enhance the 
significance of the words to the wor- 
shipers. 

3. It must be within the power of those 
who sing it. 
These precepts formulated by John 

Wesley also may well be heeded in our 
day: “Learn the tunes. Sing them as 
printed. Sing all. Sing lustily and with 
a good courage. Beware of singing as if 
you were half dead or half asleep. * * * 
3e no more afraid of your voice now, nor 
more ashamed of its being heard, than 
when you sing the songs of Satan. Sing 

modest.y. Do not bawl. * * * Sing in 
time * * * and take care not to sing too 
slowly. * * * Above all, sing spiritually. 
kK? 

To illustrate Wesley’s zeal for the 
spread of good hymns the author recalls 
that on a voyage to America Wesley was 
on the same ship with a group of Mora- 
vians and on hearing them sing their 
German hymns resolved to make these 
available for English-speaking people. So 
he spent his time on board learning the 
German language that he might trans!ate 
a number of these hymns. 

The hymns of William Cowper and the 
story of his life receive extended atten- 
tion, including “God Moves in a Myster- 
ious Way,” “O for a Closer Walk with 
God,” “Hark, My Soul, It Is the Lord” 
and “When I Survey the Wondrous 
Cross,” as well as “There Is a Fountain 
Filled with Blood,” which is character- 
ized as the least satisfactory of Cowper’s 
lyrics, 

There are various anecdotes relating to 
the early history of hymn singing to 
relieve the serious portions of the volume. 
One story tells of how troops under Gen- 
eral Wolfe in the middle of the eighteenth 

century, stationed in Aberdeen, Scotland, 
sang their hymns heartily and impressed 
many who had been accustomed to re- 

striction to the Psalms in worship. As 
a consequence one of the troopers, Thomas 
Channon, was engaged as choirmaster. 
But one section of the people encouraged 
a discordant enterprise, engaging three 
boys with shrill voices to sing loudly out 
of tune. The scheme failed and the unruly 
boys received a sound thrashing, while 
their leader, Gideon Duncan, was fined 
£50 and imprisoned until the fine was paid 
—perhaps the first instance in history in 
which anyone was fined for singing out 
of tune in church. 

It is related that Benjamin Keach was 

the first to introduce hymns in the wor- 
ship of an English congregation and 
prepared a book of 300 hymns, named 
“Spiritual Melody,” in 1691. Here are 
examples of his contribution to congrega- 
tional singing : 
Here meets them 

knaws 

And plucks their vitals out; 

The pit, too, on them shuts her jaws, 

This dreadful is, no doubt. 

And here is another that the congrega- 
tion was asked to sing: 

Our wounds do stink and are corrupt, 

Hard swellings do we see; 
We want a little ointment, Lord, 

Let us more humble be. 

now that worm that 

Another verse maker of the same period 
wrote this as a warning to young women 
proud of their pulchritude: 

When by spectators I am told 

What beauty doth adorn me, 

Or in a glass when I behold 

How sweetly God did form me; 

Hath God such comeliness displayed 

And on te made to dwell, 

What pity such a pretty maid 

As I should go to hell. 

The fifteen chapters of “Hymns in 

Christian Worship” are enhanced with 
sixteen cuts, including portraits of such 
famous hymn writers as Keble, Newman, 

Cowper, Whittier, Harriet Beecher Stowe 
and Oliver Wendell Holmes. 
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HISTORIC BRITISH EVENT 

FEATURES 300-VOICE CHOIR 

The two hundred and twenty-third 
Three Choirs Festival was held in Glou- 
cester, England, Sept. 3 through Sept. 8. 
This historic annual event, described in 

the program as “a meeting of the three 
choirs of Gloucester, Worcester and Here- 
ford for the benefit of the widows and 
orphans of clergymen in the three dio- 
ceses” was pro ably initiated as early as 
1715 and is the second oldest festival in 
England, only that of the Sons of the 
Clergy being established before it. In 
1725 it became a charitable institution and 
the text of the sermon for that occasion 
provided the motto verse which now ap- 
pears on the programs—“I gat me men- 
singers and women-singers, and the de- 
lights of the sons of men, as musical 
instruments, and that of all sorts.” 

One of the principal features of the 
festival is the performance of large choral 
works with full orchestra. This year a 
choir of 300 sang “The Messiah,” which 
has been performed every year since 1757, 
“The Creation,” “The Passion according 
to St. Matthew,” Faure’s Requiem, EIl- 
gar’s “The Dream of Gerontius”’ and 
other choral works. Additional features 
included a performance of Vaughan Wil- 
liams’ Sixth Symphony, conducted by the 
composer, and rec.tals by outstanding 
British organists. A report of the festival 
was sent to THe Drarason by William 
O. Tuits, Washington, D. C., organist, 
who spent the summer in England. 

MEMPHIS, 

Thomas H. Webber, Jr., A.A.G.O. 
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Schweitzer’s Views 

on Correct Tempos 

for Works of Bach 

Oct. 4, 1950.—To the Brookline, Mass., 
Chicago, Ill.— editor, THe Diapason, 

Dear sir: mod 
Congratulations on your editorial in the 

October issue of THE Diapason entitled 
“Let’s Throttle Down.” I hope you will 
continue to inculcate this idea into the 
minds of our contemporary organists and 
recitalists. 

A few years ago I wrote to Dr. Albert 
Schweitzer pertaining to the subject of 
excessive speed in the playing of Bach. 
My letter and his answer are enclosed. 
Both of these are for your use if you care 
to publish them. Sincerely, 

GARDNER EVANS, 
Organist and Choirmaster. 

Brookline, Mass., June 29, 1942.—Dear 

Dr. Schweitzer: 
I address you as the outstanding con- 

temporary authority on Johann Sebastian 

Bach and beg that you will consent to give 

me the expression of your opinion on a 
point having to do with the prese ontday 

tempo at which many of his greatest pieces 

for organ are played. 
Many of Bach's compositions are played 

today at a speed which seems to distort 

the profundity of feeling and the deeply 

religious aspect inherent in them, In other 

words, they are so performed that the 

organ becomes a copcert instrument and 

not an adjunct to the church. 

I take exception to this because they 
become a technical tour de force, and I 

would like real authority to back me up 

in my opinion. 
Do you feel that in Bach’s day he may 

possibly have played compositions of his 
own at the opening or dedicatory recital 

of a new organ to show of what the organ 
was capable in the way of rapid tempi? 
** * Respectfully yours, 

GARDNER EVANS. 

Gabon, French Equatorial 

10, 1942.—Dear Mr. Evans: 
letter of June 29, 

Lambaréné, 

Africa, Aug. 
I just received your 

which I answer at once. 
Bach’s compositions for organ never 

aim at any mere virtuosoship. They all 

have been composed for the church. They 

lose their true character when played too 

quickly. They lose then even their effect, 

as the hearer can no more follow the tone- 

line and imagine the structure of the com- 
position, but hears only a chaos of sound. 

We know that the organist Hesse from 

Breslau, who surrendered us the old tradi- 

tion how to play Bach’s organ works, 

played all fugues (even the great Fugue 

in G minor) in a very moderate tempo. 

This Widor and Guilmant, who heard 

Hesse, and also old organists in Germany 

who had known him, have assured me. 

Bach himself could not think of playing 

his organ works quickly, as the mechanism 

of his manuals was difficult to play. I 

have myself in Alsace still played organs 

of Silbermann of the eighteenth century 

on which the pressing down of the keys 

was a real effort. Another impediment is 

the fact that the keys in these old organs 

go down twice as deep as in modern ones. 
An old great organ, on which all difficul- 

ties of the old mechanisms can be expe- 

rienced, is in Leewarden in the north of 

Holland; but what wonderful sound it has! 

The main point in the reproduction of 
Bach’s organ works is to put them clear 

and plastical before the auditor. In the 

beginning my moderate tempi surprised 

the hearers when I played Bach in Europe. 

I did not let myself be influenced by it and 
by and by people have become entirely ac- 

customed to it and think it evident. My 

teacher, Widor, played Bach in a quite 

moderate tempo. 

With kindest regards, yours sincerely, 
ALBERT SCHWEITZER. 

o-s 

“Baroque” and A.G.O. Examinations. 
School of Music, Urbana, IIl., Oct. 9, 

1950.—To the editor: 
I would like to comment upon the two 

letters that appeared in the October issue. 
The term “baroque” seems to be with 

us to stay, and J doubt that Mr. Simpson 
will be able to do much about it. It has 
been in use for so many years as a tag 
for a great period of music that its 
original meaning is now largely forgotten 
o: ignored. A much stronger case might 
be made against the use of the tag 

“America,” since it is widely known and 
remembered that our 7 was named 
{cr the wrong man. Mr. Simpson might 
take on this easier assignment first! What 
is needed is not a new tag for the period 
that culminated in Bach, but a new con- 
(ience amongst those who, by their 
‘interpretations,’ violate their trusts as 
recreators. 

Regarding the Guild examinations, I 
would say that they are arbitrary. Aiter 
securing B.Mus. and M.Mus. degrees from 

a university of high standing, and with 
majors in organ and composition, I found 
myself unprepared to take the Guild ex- 
aminations. Extra study, in so-called strict 
counterpoint, to prepare for degrees of 
lesser significance and scope than the ones 
I already held, appealed to me neither in 
principle nor in fact. Today, after twenty- 
five years, I respect the work of the Guild, 
but still have no interest whatever in 

taking the examinations that I believe 
should have been immediately available 
to me when I received the M.Mus. degree 
from a university of the first rank. 

Very truly yours, 
RusseLL Hancock MILEs, 

Professor of Music. 
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Playing All of Bach’s Works. 

Chicago, Oct. 8, 1950.—Dear Mr. Gruen- 
stein: 

Strictly speaking, in naming men who 
have played the complete organ works 
of Bach (see the list of John S. Gridley 
quoted by Frederick Schwass in the Sep- 
tember Diapason, page 11), we ought to 
mention Lynnwood Farnam, A.R.C.O., 
Mus.D., first for two reasons. 

1. Comparing the ten programs of 
Dupré at the Church of St. Andrew and 
St. Paul (Presbyterian) in Montreal in 
1923 with the twenty programs of Farnam 
at the Church of the Holy Communion 
(Episcopal) in New York during 1928-29, 
one finds that Dupré does not list the 
following numbers: The “Eight Short,” 
the four concertos, various fugues from 
the “Musical Offering” and the “Art of 
Fugue,” two sets of chorale variations, 

fifty-seven chorale preludes and twelve 
miscellaneous numbers. If Dupré’s ten 
Bach programs in Montreal are identical 
with the Bach series he played at the 
Paris Conservatory in 1920 and at the 
Trocadero, Paris, in 1921, then Dupré 
gets the credit of having played the 
greater majority of Bach’s organ works 

from memory for the first time in history, 
but Farnam gets the honor of having 
played a really complete series of Bach’s 
organ works for the first time in history, 
some from memory and some from notes. 

2. Whereas the Farnam complete Bach 
series was begun in 1928, but concluded 
in 1929, the Riemenschneider Bach series 
was begun in 1927 and completed in 1931. 
Riemenschneider devoted four years to 
his complete Bach series to give students 
at the Baldwin-Wallace Conservatory an 
opportunity to study the entire organ 

works of Bach during their four-ye ear 
course in Berea, Ohio. Accordingly, Dr. 
Lynnwood Farnam not only played a more 
nearly complete Bach series in North 
America than Dupré, but completed his 
New York Bach series two years ahead 
of Riemenschneider’s series. 

No doubt you, as editor of THE Dra- 

PASON, sensed the historical importance 
of the Farnam complete Bach series when 
you granted me space for five full-page, 
comprehensive-critical reviews of Far- 
nam’s Bach recitals, written at Farnam’s 
request, in the January, February, April, 
June and July issues of the 1929 volume 
of THe Diapason. Ten years later, in 
the issue of July, 1939, you published a 
half-page article in your valued journal in 
which I recalled the historic Farnam 
Bach series. Perhaps no other Bach series 
has received such detailed and extended 
coverage in a music journal as the Far- 
nam complete Bach series was accorded 
in THE DIAPASON. 
Among those who have pioneered in 

playing chorale preludes by Bach, his 
forerunners, his contemporaries and his 
successors, we must number countless 
church organists, especially Lutheran or- 
ganists, who for centuries have played 
chorale preludes of the masters (great 
and not so great) as fitting introductions 
to hymns and tunes sung by congrega- 
tions in worship services. 
Among organists in America who have 

pioneered in playing chorale preludes of 
Bach in recitals let us also remember 
Wilhelm Middelschulte, LL.D. As early 
as April 28, 1914, according to some Mid- 
delschulte programs before me, he played 
chorale preludes by Bach in a recital at 
St. Paul’s Episcopal Church, Chicago. 
His series of recitals at the summer 
sessions of the University of Notre Dame, 
South Bend, Ind., in 1921 and 1922, as 
well as other recital programs of Middel- 
schulte, list chorale preludes by masters, 
ancient and modern. 

For a list of chorale preludes, giving 
publisher, key, grade, pages and staves, 
organists are referred to Martin Stell- 
horn’s “Index to Hymn Preludes” (Con- 
cordia Publishing House, St. Louis). On 
pages 609-680 of “The Hymnal 1940 

Companion” (Church Pension Fund, New 
York) Berniece Fee Mozingo also has a 
valuable index of chorale preludes for 
greater integration in a worship service. 

Sincerely yours, 
Hersert D. BRUENING. 
> oo 

Open Letter to Organ Builders. 
Santa Rosa, Cal., Oct. 2, 1950.—An 

open letter to the organ builders of the 
United States: 

Some time last year the Redwood Chap- 
ter of the American Guild of Organists 

obtained the Casavant Company’s film 
“Singing Pipes,” and I borrowed it to 
show to the members of the student group 
at Santa Rosa Junior College. I felt at 
the time that the students derived a great 
deal of benefit from the experience of 
seeing the film. The scenes which showed 
various aspects of the construction of 
organs and organ pipes were informative 
to a degree that is impossible to accom- 
plish in any other way. And the last part 
of the film, which gave a close-up of a 
performance on a large organ, was both 
entertaining and instructive. 

Granted that a knowledge of the “in- 
sides” of the instrument is not essential 

to one who plays from the console, the 
well-rounded organist nevertheless will 
be acquainted with the workings of the 
organ. 

Aren’t the organ builders of the United 
States missing a bet? Let me assume tor 
a moment that I am responsible for the 
advertising budget of the large “Diapason 
Organ Company.” Of course, my first 
expenditure will be for an advertisement 
in THe Diapason. After that I will want 
to spend the remaining money in such a 
way that it will accomplish three things: 
(1) Spread the gospel of the pipe organ 
as an instrument, — bring it to the atten- 
tion of as many people as possible; (2) 
counteract in an ethical way the adv ae 
ments of the electronic instrument manu- 
facturers; (3) place the name of the 
“Diapason Organ Company” before a 
great many people, including organists 
and music committee chairmen. 

Would a film such as “The 
Pipes” accomplish these things? 

If several copies of such a film were 
made, it could be available to student 
groups of the Guild, other groups of music 
students, Guild chapters, church groups and 
other interested organizations. Through 
these showings a great many people would 
become better acquainted with the organ 
as an instrument. Organists and organ 
students would have at least a little better 
idea of the mechanics of the instrument. 
And certainly it should be good advertis- 
ing for the “Diapason Organ Company.” 
Who knows? It might even fire the im- 
agination of a church architect or two, 
and help them to realize that organ pipes 

require room in the church auditorium. 
It seems to me that money spent for an 

educational and advertising film of this 
type would be money wisely invested in 
the future of a particular company and 
in the future of the organ and organ 
music. Gornon Dixon, A.A.G.O. 

Singing 

Recommends an 
Christ Church ( 

Apprenticeship. 
‘athedral, Victoria, B. C., 

Oct. 12, 1950.—Dear Mr. Gruenstein: 

Realizing that the letter from your Se- 

attle correspondent in September's issue 

regarding examinations (particularly those 

of the A.G.O,) would undoubtedly produce 

further correspondence I have waited a 
month before attempting to carry the dis- 

cussion to a point from which generaliza- 
tions can be made and conclusions estab- 

lished. 

I think my friend Mr. Dowling of St. 

Catharines has satisfactorily disposed of 
the need for written and keyboard tests 

to determine whether a candidate possesses 

musicianship, even in an associate exami- 

nation. It may be that the lady in Seattle 

has had some experience with an organist 

not so well endowed with this gift and 

perhaps not so well equipped to perform 

his duties as the other church officers— 

say the janitor or the secretary. In the 

day to day business of accompanying 
anthems, hymns and soloists he may not 

manage his instrument in such a way as 

to evoke admiration or even confidence. If 

he holds an A.G.O. diploma it is natural 

to call into question the value of the tests 
undergone before it can be obtained. The 

same would, of course, apply to an A.C.C.O. 
or an A.R.C.O. (and I must confess to 

writing as a Canadian by adoption, but as 
an Englishman at root). 

Emphatically, no diploma guarantees 

anything! I was fortunate to obtain 

A.R.C.O. at 21 and F.R.C:O. at 23, at 

which age, according to the parchment, I 
Was “fully qualified to exercise the pro- 

fession and duties of organist.” Fourteen 

years later one realizes that only now is 
one on the fringe of dealing adequately 

With all the musical and personal prob- 

lems which daily beset a musician. Many 

people have a flair for passing examina- 

tions, yet few can capably rehearse ga 
choir or accompany a congregation, and 

how can one cultivate these necessary 
desiderata? Not from textbooks, or lee- 

tures, or even from a good teacher, unless, 
to a person with inborn talent, is conceded 
at least several years to watch the job 
being done by a master of the craft, and 

then several more years to put his precepts 

into practice. 

In other words, I argue for the old sys- 
tem of apprenticeship, of being an articled 

pupil, as were all the great cathedral or- 

ganists in Britain for centuries past. The 

present standard of surface-scratching 

teaching is so far divorced from actual 

standards of performance required that it 

cannot even produce competent players, 
let alone practical musicians. 

A further point arises. No organist who 
does not aspire to conduct his own choir 

is worthy of the highest rewards of his 

profession. It seems sheer nonsense for 

the organist to be in an inferior position 

to the choirmaster. Let him be an assis- 
tant for some years to learn his profes- 

sion, but not to become only an organist, 
or only a choirmaster. Except for large 

choral societies, how many choirmasters 

are really efficient unless they preside at 

the console and their choirs can sing with- 
out direction? 

And if‘’so versatile a musician is re- 

quired, must he not also have ability to 
rehearse the orchestra, whose assistance 

he will occasionally require, and even to 

bow the string parts? Certainly as a 

potential leader in his vocation and in the 

community he will be required to read score, 

whether it be of a sixteenth century madri- 
gal or a Sibelius symphony, so that, be- 

sides being able to comprehend the works 

himself, he will radiate his enjoyment and 

enthusiasm to the wider public, though 

he may never have the thrill of directing 
performances of them! 

Truly, the organist who 

organist is of all men most miserable. Tied 

to the maudlin harmonies of hymn-tunes, 

the even duller writings of his brother 

organists in uninspiring anthems and 
solos, what joy is there for him? Sir, I 

could Wish your paper, as the official organ 
of the A.G.O. were much less about organs, 

choirs and churches and contained more 

articles on the wider aspects of the whole 

art of music. As organists there is little 

hope for us—as good musicians the world 
is at our feet. 

Yours faithfully, 

GRAHAM STEED, F.R.C.O. 
o> o 

More Suggestions as to 
Setauket, N. Y., Sept. 20, 

Mr. Gruenstein: 

The letter of Charlotte Bosserman re 
examinations in your September issue was 

timely and interesting. I am sure her 

ideas would meet with the approval of 
many of the members of the A.G.O. 

May I add some ideas of my own: Let 

the academicians and the “powers that be” 

is only an 

“Exams.” 
1950.—Dear 

continue the F.A.G.O. and the A.A.G.O. 

examinations. They fill a very worthy 

place, undoubtedly. I do approve Mrs. 

Bosserman’s objections to granting an 

A.A.G.O, certificate to a person just out 

of school without experience. Now is there 
any reason * * * for not having a prac- 

tical, down-to-earth examination for 
church organist-musicians? This exami- 

nation could cover such subjects as har- 

mony and elementary modern counter- 

point; ability to modulate between two 

pieces in different keys; brief improvisa- 
tion on a hymn-tune or anthem; ability to 

play in an organistic manner from piano 
accompaniments; sight reading; hymn 

playing; discrimination between church 
and secular music; playing satisfactorily 

a complete church service (not a “staged” 

performance, but an actual service) in 

which many of the above requirements are 

brought in. There may be other items, 

but these are in my opinion the main 
ones, * * * ERNestT A. ANDREWS. 

> > 

Would Judge Candidate at Service. 
Linwood, Mass., Sept. 14, 1950.—Dear 

Mr. Gruenstein: 

I was very much interested in Mrs. 

Bosserman's letter after speaking with 

her at the Boston convention. Organ rep- 

ertory is important—also the art of accom- 
paniment, particularly in our dealing with 

choirs or quartets. How about going one 
step farther and recommending that a 

committee visit the church where the 

candidate for the degree is playing and 

see Whether said candidate is holding the 
service together (or at all) ; how he helps 

(or hinders) the singers; whether his 
selections are worthy of the Guild stand- 

ard? And also, if the organ pedal notes 

decide not to cancel, or the crescendo de- 
cides not to crescendo—both of which 

happen in the best regulated instruments 

—if a major issue is made of same, or if 

the service is simply one of dignity, rev- 
erence and major assistance to the minis- 

ter in spite of these temporary things. 

Yours sincerely, 
Mary B. NORMAN. 

——_$_4__ 

AT ST. Bi ARTHOLOMEW’ S CHURCH 

in New York Mendelssohn's “Elijah’’ was 

sung at the evensong services in October 

under the direction of Harold W. Friedell, 
l’.A.G.O., organist and choirmaster. One 

of the four parts of the oratorio was sung 

at each service. 
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NEW MUSIC FOR THE ORGAN wT 

BY WILLIAM LESTER, D.F.A. 

“Pyrcell to Handel,” ten compositions for 
the organ, arranged and compiled by 

Willard Irving Nevins; published by 
the H. W. Gray Company, New York. 
The editor of this new volume has se- 

lected from the treasures of the past ten 
pieces of unusual merit and attractiveness. 
From the resources left by Purcell, Corelli, 

Walther, Bach, Benedetto Marcello, Jo- 

hann Pachelbe! and Handel he has chosen 
a half-score gems that were out of the 

common ken until this collection. It is all 
music of the first quality. There has been 
no padding with mediocre stuff. The book 

should be a boon to concert players and 
to teachers engaged in building sterling 
teaching and playing repertory. 

> > 

“Twelve Hymn-tune Preludes” for organ 
(with or without pedals), by Robert 
Groves; published by Elkin & Co., Ltd., 
London, England; agents in U.S.A., 
Galaxy Music Corporation, New York 
City. 

The set of a dozen easy meditations on 
hymn-tunes is a splendid one. Though 
simple, the music is out of the usual rut. 
The idioms are fitting, unshocking but 
never banal. The writing shows the hand 
of an experiericed and capable composer. 
Of the themes used perhaps half are tunes 
to be found in hymnals used on this side 

of the water. The evident intention of the 
composer was to offer not concert num- 
bers, but short (page or two-page) pre- 
ludes introductory to the congregational 
singing. These brief treatments of hymns 
will work effectively as communion medi- 
tations. As teaching pieces in the earlier 
grades they will prove of utility. 

> > 

Prelude and Fugue in G major, by Jo- 
hann Sebastian Bach; Alla Breve in D 
major, Bach; published by the H. W. 
Gray Company, agents for Novello & 
Co., Ltd., London, England. 
Two more established great works for 

organ published in the “Standard Series 
of Organ Compositions.” It should be 
enough to record that in the issues de- 
scribed we are offered first-class reprints 
of these fine works. The editing and typo 

SETH BINGHAM 
ORGAN, THEORY, 
COMPOSITION 

Organists! 

Your choirs, ministers and 
congregation will enjoy Seth 
Bingham's easy and attractive 
arrangement of 
"AWAY IN A MANGER" 
for Mixed Chorus and Junior 
Choirs with Descant. 
(H. W. Gray Co. — 20 cents) 

921 Madison Ave. 

NEW YORK 21, N. Y. 
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graphy is prime and the text is accurate 
and clear. It is well that such works are 
again available in separate form and in 
such a sterling edition. 

> > 

Sixteen Chorales (“Le Tombeau de Titel- 
ouze”’), based on Liturgical Hymns, by 
Marcel Dupré; published by the H. W. 
Gray Company, New York. 

In his foreword to this new issue the 
composer sets down that “the title of this 
book has been chosen as a homage to 
Titelouze, whose work stands out as a 
highly important date in the history of 
organ music. Born at Saint-Omer, in the 
north of France, in 1563, appointed organ- 
ist at St. John in Rouen in 1586, then, in 
1588, organist of the Cathedral in Rouen, 
where he was promoted to canon, Titel- 
ouze died on Oct. 25, 1633. His composi- 
tions include two sets of versets on twelve 
hymns and on the Magnificat, in the eight 
modes. Their rich and dense polyphony, 
the purity and majesty of their style con- 
tributed to determine the sacred part the 
organ was to play in liturgical services. 
Guilmant and Pirro have published a com- 
plete edition of these works in the ‘Ar- 
chives de l’Orgue’ (the Archives of 
Organ Masters). * * * The present book, 
which is destined for organ beginners, in- 

cludes sixteen chorales which are based 
on liturgical hymns, of which Titelouze 
has used eight. Those chorales which 
have been fingered succeed each other in 

a progressive order of difficulty.” 
This reviewer dissents from the pro- 

nouncements of a great player, composer 
and teacher on one minor point. The com- 
poser directs these interesting liturgical 
treatments at “beginners’—the tyros with 
whom most of us deal would struggle hard 
to master these excellent fantasias. I would 
place them at about the end of the first 
year of serious study; at any point from 
there on they would be of superlative 
value both for their technical contribu- 
tions and for their musical essence. For 
the player in the Roman Catholic Church 
these short treatments of liturgical themes 
will be invaluable: the composer suggests 
the proper season for employment of each 
selection. 

+ o> 

Four Modern Preludes on Old Chorales 
for the organ, by Garth Edmundson; 
published hy Galaxy Music Corporation, 
Tew York. 

Tdeal for service use and interesting 
for concert purposes is this set of pieces 

on familiar hymn and chorale melodies. 
The composer has seen fit to restrain his 
muse to a much simpler, more terse form 
than some of his works of like nature 
published in the past—incidentally some of 
the finest, most significant issues of the 

type set out by any native composer of the 
present time. Because of this simplicity 
he will probably find a wider use in both 
concert and service occasions. The four 
movements comprising the set are on 
“Vater Unser,” “Eudoxia,” “Evan” and 
“Vom Himmel hoch.” The music is of 
no great degree of difficulty, and the com- 
noser has indulged in no forbidding elabo- 
rations of stop or manual registration. 
This music will sound first-class on any 
organ, large or small, ancient or modern. 
It is organ writing of high excellence, 
hoth as to craftsmanship and as to inspira- 
tion 

> a 

Nocturne for Organ and Piano, by Walter 

Ihrke; published by the H. W. Gray 
Company. 

This large-scale work of ingratiating 

quality will be a valuable addition to the 

repertory available for the combination 

of organ and niano. It covers twelve pages 

of music, well laid out and easy to read. 

Only one copy will be needed for perform- 

ance, since individual parts are published 

under the one cover. The music is not 

complicated, is melodic in nature, def- 

initely of the Romantic school. The com- 

poser has had something worthwhile and 

definite to sav and has chosen a colorful 

combination of instruments. 
o> > 

“Piece Jubilante,” by Reginald W. Martin: 

published by Theodore Presser Company, 
Bryn Mawr, Pa. 

A valuable run-of-the-mill piece, prac- 

tical rather than inspired, easy and well 
written. The idea, style and working out 

are respectable, no more. Fodder for the 

organist who wants pieces that will sound 

well with the minimum of practice. 
- -> 

“Carnival,” a Suite for the Organ, by 

Robert Crandell; published by the H. W. 

Gray Company. 

The four movements which make up this 

suite (performance time approximately ten 

minutes) are musical interpretations of 

NEW.... 

for the BACH ANNIVERSARY 

Johann Sebastian Bach 

Memorial Collection 

Selected and edited by 

Walter E. Buszin 

Anthology of Sacred Music, Organ Series Vol. Ill. 

An authentic edition of 24 Chorale Preludes not 

readily available in American editions, but eminently 
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Pastorale in F Major — J. S. Bach $ .85 

"O Father, Almighty God" — J. S. Bach .60 

Purchase through your dealer 
or order directly from 

3558 SO. JEFFERSON AVE. @ ST. LOUIS 18, MO. 

persons and episodes related to the early 
extemporized Italian comedy. It is funda- 

mentally pure concert musie cast in con- 

temporary idioms and styles. The music is 

not difficult ; it will fit the hands and feet 
quite well and sound effective. An instru- 

ment that has liberal resources and is 

flexible will be needed; the stop demands, 
while on the generous side, are not ex- 

travagant. This little work will be a 
pleasure to hear at the hands and feet of 

a player with imagination and a sense of 
humor and gayvety. The four movements 

are, in turn, entitled “Pulcinella” (Scher- 

zo), “Harlequin’s Serenade” (Capriccio), 

“Lament of Columbina” (Elegia) and 

“Clowns of Calabria” (Saltarello). 
> a 

“In the Silence of the Night,’ by Garth 
Edmundson; “Glory to God in the 
Highest,” Bach-Beveridge; “Jesu, Hear 

This Song of Praise,’ Bach-Beveridge ; 
anthems for Christmas, published by J. 

Fischer & Bro., New York. 

Mr. Edmundson’s anthem is a simple 

chordal seasonal work for unaccompanied 

chorus. The organ part is simply a score 

of the vocal parts set down for support 

when used. To a text selected by the 

composer from the Scriptures he has set 

colorful music. Effective use is made of 

humming chorus effects. The two Bach 

numbers are excerpts from the cantata 
“The Childhood of Christ,” by Johann 

Christoph Bach, as revised and edited by 

Lowell P. Beveridge and published recent- 

ly by the enterprising firm of J. Fischer 

& Bro. 
o> a 

Album of Thirty-two Pastorales for the 

Christmas Season, for pipe or reed 

organ, compiled and arranged by Carlo 

Rossini; published by J. Fischer € Bro., 

New York. 

In good time for the Christmas season 
comes this volume of music for seasonal 

service use. The editor has included ex- 
cellent quiet pieces from composers rang- 

ing from Corelli and Bach through Nieder- 
meyer and Guilmant, and Mendelssohn to 

contemporaries such as Marchant and 

Mawet. All the pieces are short, all are 

simple. But the compiler has used rare 

judgment and high standards of taste in 
making his selections. The result is a 

book of service music adapted to the needs 

of virtually all denominations and types 

of services, of practical values whether 

applied to pipe, reed or electronic instru- 

ments. 
> > 

“The Childhood of Christ’ (“Die Kindheit 

Jesu’), a cantata for soloists and chorus, 

with accompaniment for organ (or or- 

chestra), the music by Johann Christoph 

Bach, the text translated into English 

and the accompaniments arranged by 

Lowell P. Beveridge; published by J. 

Fischer & Bro., New York. 

Just as the Faure Requiem has sudden- 

ly jumped into popularity and become an 

established element in the choral repertory 
for Lent and Easter, so I am sure this 

revived, if unfamiliar, Christmas cantata 
will become a favorite, for it has unusual 

quality, rare appeal and that simplicity 

which goes only with genius. Two of the 

choruses have already been issued sep- 

arately by the publisher in anticipation of 

this recognition. The composer is the son 

of J. S. Bach, who was born during his 
father’s incumbency in Leipzig. After leav- 

ing the university in that city he became 

acquainted with the German poet Johann 

Gottfried Herder, who provided him with 

texts for many choral works. This cantata 

is one of these works. The cantata has 
much more than historical or musicologi- 

cal appeal—it is a composition of real 

power and undoubted beauty, worthy of 

universal use. 

— 
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RECENT INSTALLATIONS of “Gabel’s 

Gay Bells’ have been made in the follow- 

ing churches: Second Reformed, Lodi, 

Federal Hill Baptist, Providence, 
; Providence Avenue Methodist, Ches- 

ter, Pa.; First and St. Stephen’s Evangeli- 
cal and Reformed Church, Baltimore; St. 

Paul's Episcopal, East Orange, N. J.; 

Brownlee Woods United Presbyterian, 
Youngstown, Ohio, and the Methodist 

Church in Orange, N. J. 

HaroLp FRIEDELL 
ST. BARTHOLOMEW'S CHURCH—NEW YORK 
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London Centre. 
A recital and a banquet on the evenings 

of Sept. 26 and 23, respectively, marked 

the opening of the season for the London 
Centre. On Sept. 26 Sir Ernest MacMillan 

gave a thrilling recital in the First-St. 

Andrew’s United Church in aid of the 

B.O.R.F. The entire proceeds will go to 
the fund. Selections on the program were: 

Sonata No. 1, in F minor, Mendelssohn, 
Minuet from “Berenice,” Handel; Gavotte 

in B flat, Handel; Prelude and Fugue in 

E flat major, Bach; “Epilogue,” Willan ; 
Prelude on “Rockingham,” Parry; ‘‘Chant 

de May,” Jongen; Scherzo from Symphony 

4, Widor; Pastorale and Chorale in B 

minor, Franck. 
On Sept. 23 a banquet was held at the 

Palm Grove restaurant. Professor Jenkins 
of the University of Western Ontario’s 
language department spoke on life at the 

Trois Pistoles Bilingual College in Quebec. 

Readings were given by Miss Hazel Taylor. 
MARGARET K, NEEDHAM, Secretary. 

Vancouver Centre. 
The opening fall meeting of the Van- 

couver Centre took the form of a dinner 
meeting Oct. 15 in the Hotel Grosvenor. 

Forty members and guests were present. 

The guest speaker was Sir Ernest MacMil- 

lan, Mus.D. (Oxon), F.R.C.O., who was 

introduced by the chairman, Lawrence 

Cluderay. Sir Ernest pointed out many 

weaknesses he has encountered in hearing 
organists play, and made helpful sugges- 

tions as to how these weaknesses might 

be overcome. He pointed out in particular 

that organists should be careful not to 
drown out singers in the lower range, as 

the human voice, unlike a well-regulated 

organ, is softer in the lower range and 

tends to become shriller in the upper range, 

thus requiring more organ accompaniment, 
Sir Ernest went on to mention expe- 

riences in his vole as examiner for the 

Canadian College of Organists. 
G. HERALD KEEFER, Secretary. 

St. Catharines Centre. 
The St. Catharines Centre began the 

season’s activities Oct. 2 with a dinnet 

at the St. Paul Street United Church. An- 

nuai reports Were presented and the new 

executive was installed. Guest speaker was 

Captain Rev. Norman Rawson of Cen- 

tenary Church, Hamilton. Captain Raw- 

son spoke of his recent visit to England 

and the continent, describing vividly the 

Holy Year celebrations in Rome, 

During the past year this centre raised 

$742 for the British Organ Restoration 

Fund, GORDON Kay, Secretary. 
°, —__—_—~+% —— 

WILLIAM F. VOLLMER TAKES 

BRIDE IN WESTFIELD, N. J. 

William Francis Vollmer, minister of 
music and director of the choirs of the 
Presbyterian Church in Westfield, N. J., 
married Miss Adah-Grace Roberts Oct. 
20. Dr. Charlotte Lockwood Garden, or- 
ganist and choir director of the Crescent 
Avenue Presbyterian Church, Plainfield, 
N. J., played the following organ selections 
preceding the ceremony: Sinfonia from 
the Wedding Cantata, Bach; “Bist du bei 
mir,” Bach; “In dir ist Freude,’ Bach; 
Serenade from the drama “Hassan,” 
Delius ; “Benedictus,’’ Karg-Elert ; Cathe- 
dral Scene from “Lohengrin,” Wagner; 
Andante Cantabile from Fifth Symphony, 
Tschaikowsky. The quartet of soloists 
from the Presbyterian Church in West- 
field, accompanied and directed by Dr. 
Garden, sang “On Those Who at Thine 
Altar Come,” music from “Judas Macca- 
baeus,” Handel; “Here at Thine Altar, 
Lord,” Rowley; Bridal Chorus, “Lohen- 

grin,” Wagner ; “O Perfect Love,” Barnby. 
Mr. Vollmer, prior to his appointment 

in Westfield, was organist and choir 
master of the Bruton Parish Church and 
lecturer in fine arts at the College of 
William and Mary, Williamsburg, Va. 

Be a 

“BIRTHDAY IN BETHLEHEM,” a 
cycle of six original carols with music hy 

Gene Bone and Howard Fenton and text 

by Dr. Frank Kingdon, will receive its 

first performance on the evening of Dec 

1 at the John Hall Memorial Presbyterian 
Church, New York City. The choral pres- 

entation will be accompanied by appro- 

priate staging and choreography. Eugene 

Conley and Winifred Heidt, the George 
Mitchell Choir and the New Symphony 

Orchestra have recorded the work for 
London Records. 

HENRY ROSEVEAR, F.C.C.O., TORONTO ORGANIST 

g upon his 
duties Sept. 1 as director of music of the 

Henry RoseveAr entered 

Humbercrest United Church, Toronto, 
Ont. He will be in charge of the junior, 
intermediate and senior choirs. Humber- 
crest is in a residential area on the out- 
skirts of the city and has a large congre- 
gation which hopes to have a new church 
and organ completed by next September. 

For the last twelve years Mr. Rosevear 
has been organist of Old St. Andrew’s 
Church, Toronto, where the late Dr. J. R. 
P. Sclater was minister. This church is 
amalgamating with Westminster-Central 
Church and will be known in the future 
as St. Andrew’s United Church. Prior to 
his appointment at Old St. Andrew’s Mr. 
Rosevear was for ten years organist of 
St. David’s United Church and deputy 
organist at the Metropolitan Church, To- 
ronto, where he gave many recitals on 
Canada’s largest organ. 

Receiving his early training in piano, 
organ, singing and orchestral work in 
England, Mr. Rosevear became a_ pupil 
of the late Dr. H. A. Fricker shortly after 
arriving in Canada. In 1937 he passed 
both the associateship and fellowship ex- 
aminations of the Canadian College of 
Organists. He is president of the Ontario 
Registered Music Teachers’ Association 
and treasurer of the Canadian College of 
Organists. 
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CHARLOTTESVILLE CHURCH 

WILL HAVE MOLLER ORGAN 

The First Methodist Church of Char- 
lottesville, Va., has placed an order with 
M. P. Moller, Inc., for a three-manual 
organ to be installed in the new church. 
The building under construction replaces 
one which was destroyed by fire. The 
organist is Mrs. Elizabeth C. Beard. The 
stoplist of the instrument will be as 
follows: 

GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 

Spitzfléte, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Octave Quint, 224 ft., 61 pipes. 
Super Octave, 2 ft.. 61 pipes. 

Fourniture, 4 ranks, 244 pipes. 
Chimes. 

SWELL ORGAN. 
Geigen Diapason, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Viole de Gambe, § ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes 
Cymbel, 3 ranks, 183 pipes. 

Trompette, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes. 

Tremulant. 

CHOIR ORGAN, 
Viola, 8 ft., 73 pipes. 

Nachthorn, 8 ft., 73 pipes. 
Erziihler, 8 ft., 73 pipes. 

Erziihler Celeste, 8 ft., 61 pipes. 
Koppelfléte, 4 ft., 73 pipes. 

Nazard, 2% ft., 61 pipes. 
Blockfléte, 2 ft 61 pipes. 

Tierce, 135 ft., 61 pipes. 

English Horn, 8 ft., 73 pipes. 
Harp. 

Chimes. 

Tremulant, 

PEDAL ORGAN. 
Diapason, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 

Erzihler, 16 ft., 12 pipes. 

Rohrbourdon, 16 ft., 12 pipes. 
Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 
Rohrflite, 8 ft., 32 notes. 

Erziihler, 8 ft., 32 notes 
Super Octave, 4 ft., 12 pipes. 

Bourdon, 4 ft., 12 pipes. 

Double Trompette, 16 ft., 12 pipes 

Trompette, § ft., 32 notes, 

KEATES 
ORGAN COMPANY 

Organ Builders 

LUCAN, ONTARIO 
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Exerciser—Wizardy New Inven- 
tion. A strong voice quickly im- 
proves one’s personality. Write, 
Voice Developer, Box 665-(35) 
St. Louis, Mo. 
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The University 
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Episcopal Church T. Curtis MMavo 
Mus.M., F.A.G.O. 

ORGAN RECITALIST 
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Special Representative, Kilgen Organ Company 

Austin, Texas 

For Over A Century 

Casavant 

has built Pipe Organs 
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Built by 
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Representatives in the United States: 
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DR. MINOR C. BALDWIN 

DR. MINOR C. BALDWIN DIES 
IN HIS NINETY-FIFTH YEAR 

Dr. Minor C. Baldwin, a veteran organ 

recitalist, died on June 22 in his ninety- 
fifth year, according to word received 
from Onset, Mass. He was active until 
very recently and had been heard in re- 
citals in many states over a period of 
about sixty years. He had made his home 
in Massachusetts but spent the winters in 
Florida. Dr. Baldwin was born in Middle- 
town, Conn., Feb. 21, 1856. 

Dr. Baldwin gave a command perform- 

ance for King George in England and 
was heard in recitals in the Royal Albert 
Hall, London, in July, 1906. 

Dr. Baldwin married the former Mrs. 
Louise Sproat of Wareham, w » passed 
away over ten years ago in the south. 

fo 

BEGINNING WITH A RECITAL of 
organ and instrumental music Sunday 

afternoon, Nov. 12 at 4 o'clock, a two-day 

commemoration of the death of Bach will 
be observed at St. Paul’s Church, Steuben- 

ville, Ohio. Monday evening at 7:30 a 
festival memorial service will be held with 

the choir of boys and men singing choral 

evensong. Clergy of the Anglo-Orthodox 

fellowship of the Ohio Valley will join in 
the procession. 

GEORGE GANSZ 
A.A.G.O. 

Zion Lutheran Church 
of Olney 

Philadelphia, Pa. 

MAURICE GARABRANT 
M.S.M. — F.T.C.L. — MUS. DOC. 

Organist and Director of Music 
Christ Church Cranbrook 

BLOOMFIELD HILLS, MICHIGAN 

COM MANE 
PULPIT-CHOIR 

ot CONFIRMATION 
_ BAPTISMAL P| 

DOCTORS . 

School of Music 

UNIVERSITY OF ILLINOIS 

RUSSELL H. MILES 

PAUL S. PETTINGA 

Organists — Recitalists 

| 

| EUGENE DEVEREAUX 
Cornell College 

| MOUNT VERNON, IOWA 

Claude L. Murphree 

SYMPHONY HALL, BOSTON 
Anita Davis-Chase presents 

E. POWER BIGGS 
in a series of solo recitals on the new organ in Symphony Hall, 
including music for Organ and Brass Instruments, with mem- 
bers of the Boston Symphony Orchestra. 

MONDAY EVENINGS at 8:30 
NOV. 6th, NOV. 20th, DEC. 4th 

Tickets at Box-office 

Series tickets: $6.00 and $3.00 oo Single tickets: $2.40 and $1.20 

JUST PUBLISHED — 

TWELVE ORGAN PIECES 
in Varied Styles 

By H. ALEXANDER MATTHEWS 

PRICE $2.50 
and 

for Christmas 

DANISH CAROL 
transcribed for organ 

By H. ALEXANDER MATTHEWS 
PRICE .60 

AVAILABLE FOR RECITALS 

FRAZEE ORGAN COMPANY 
South Natick, Massachusetts 

Builders of Many Famous Organs 
since 1910 

“Favorably Known for Frazee Tone” 

James Winship Lewis 
GRACE AND ST. PETER’S 

CHURCH 

BALTIMORE MARYLAND 

HENRY L. ROXBEE & SON, MFRS. 
Metal, Flue, and Reed 

ORGAN PIPES 
Scientifically scaled—Expertly made. 

Masterfully voiced 
1910 178 LOWELL 8T., READING, MASS. 1850 

AGO. ELKAN-VOGEL CO., INC. 
University of Florida 1716 Sencem Stree? Philadelphia 3, Pa. 

GAINESVILLE FLORIDA 

MARSHALL BIDWELL 
. Carnegie Institute THE FINEST IN ORGAN SERVICE 

Pittsburgh 

HOLMBERG ORGAN COMPANY 
ROCKFORD, ILLINOIS 

P.O. Box 146 TELEPHONE 4-8377 

KLAUS 
Head, Music Department 

LINCOLN MEMORIAL UNIVERSITY 
HARROGATE, TENN. 

Available for organ recitals 

SPEER 

ALFRED G. KILGEN 
Organ architect and builder 

An organization of nationally- 
known expert organ artisans. 

Factory and Studio: 1639 West Adams 

Boulevard, Los Angeles 7, Calif. 

Ph. REpublic 7521 

Designer St. Patrick’s Cathedral, 

Carnegie Hall Organs, New York 

City. Member Los Angeles Cham- 

ber of Commerce. 

Donald 

WILLING 

Head of Organ Department 

TRINITY UNIVERSITY 

San Antonio 

Texas 

LONG WAITING 
is no longer necessary 

on 

PIPE ORGAN PARTS AND SUPPLIES 
Send your inquiries to — 

DURST & COMPANY 
“The World’s Largest and Most Complete 

Pipe Organ Supply House — Under One Roof” 

ERIE, PENNSYLVANIA 
V. P. Durst R. E. Durst 
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GREAT ORGAN IN HULL, 
ENGLAND, IS REBUILT 

INSTRUMENT OF 130 RANKS 

One of Largest Concert Instruments 

in Britain, First Installed in 1911, 

Is Reconstructed by the John 

Compton Company. 

The large organ in Hull City Hall, 
England, is undergoing a complete re- 
build by the John Compton Organ Com- 
pany. The rebuilt instrument will be one 
of the largest concert hall organs in Eng- 
land. Originally built by Forster & An- 
drews of Hull in 1911 with four manuals 
and ninety-five speaking stops, the organ 
as rebuilt will be primarily a “straight” 
organ with four manuals and 130 speaking 
stops, exclusive of percussions. It is to be 
completed in November. The new stop- 
list is as follows: 

GREAT ORGAN. 

Douvie Upen Diapason, 16 ft. 

Bourdon, 16 ft. 

First Open Diapason, 8 ft. 
Second Cen Diapason, 8 ft. 

Third Open Diapason, 8 ft. 

Claribel Flute, 8 ft. 
Stopped Diapason, 8 ft. 

Dolce, 8 ft. 

Quint, 5% ft. 
Principal, 4 ft. 

Octave, 4 ft. 
Harmonic Flute, 4 ft. 

Twelfth, 2% ft. 
Fifteenth, 2 ft. 

Super Octave, 2 ft. 
Cymbal, 3 ranks. 

Mixture, 3 ranks. 
Mixture, 4 ranks. 

Contra Posaune, 16 ft. 
Tromba, 8 ft. 

Posaune, 8 ft. 

Clarion, 4 ft. 

SWELL ORGAN. 

Contra Gamba, 16 ft. 
Bourdon, 16 ft. 

Open Diapason, 8 ft. 

Geigen Principal, 8 ft. 

Rohrflite, 8 ft. 

Salicional, 8 ft. 

Viol d’Orchestre, 8 ft. 

Viol Celeste, 8 ft. 

Waldfldte, 4 ft. 

Octave Geigen, 4 ft. 

Twelfth, 2% ft. 
Flageolet, 2 ft. 

Fifteenth, 2 ft. 

Sesquialtera, 2 ranks. 

Mixture, 3 ranks. 

Double Trumpet, 16 ft. 

Bassoon, 16 ft. 

Horn, 8 ft. 

Trumpet, 8 ft. 

Oboe, 8 ft. 

Musette, 8 ft. 

Vox Humana, 8 ft. 

Marion, 4 ft. 

CHOIR ORGAN. 

Melodic Diapason, 8 ft. 

Hohl Fléte, 8 ft. 

Lieblich Gedeckt, 8 ft. 
Unda Maris, 8 ft. 

Dulciana, 8 ft. 

Vox Angelica, 8 ft. 

Viol d’Orchestre, 8 ft. 
Principal, 4 ft. 
Flauto Traverso, 4 ft. 

Nazard, 2% ft. 
Harmonic Piccolo, 2 ft. 

Bass Clarinet, 16 ft. 

Cor Anglais, 8 ft. 

Trompette, 8 ft. 
Bassetto, 8 ft. 

Celesta. 

Tom-tom, 
Triangle. 

Snare Drum. 

POSITIV ORGAN. 

Quintaten, 16 ft. 
Geigen, 8 ft. 

Doppel Fléte, & ft. 

Gemshorn, 4 ft. 
Doppel Fléte, 4 ft. 

Fugara, 4 ft. 

Nazard, 2% ft. 

Harmonic Piccolo, 2 ft. 
Tierce, 1% ft. 
Mixture, 4 ranks, 

SOLO ORGAN. 

Contra Tibia, 16 ft. 

Tibia Clausa, 8 ft. 

Violoncello, 8 ft. 

Violon Celestes, 8 ft. 
Viol d’Orchestre, 8 ft. 

Concert Flute, 8 ft. 
Octave Tibia, 4 ft. 

Zauberfiite, 4 ft. 
Viola, 4 ft. 

Tibia Twelfth, 2% ft. 

Harmonic Flageolet, 2 ft. 

Ocarina, 2 ft. 
Krummhorn, 16 ft. 

Orchestral Oboe, 8 ft. 
Orchestral Clarinet, 8 ft. 

Orchestral Trumpet, 8 ft. 
Xylophone. 

Glockenspiel. 

ciiiiimtiewe.. 

ORGAN OF 1826 IN ALL SAINTS’ CHAPEL, FREDERICK, MD. 

THE ORGAN SHOWN in the picture here- 
with reproduced, built in 1826 by Wilfred 
Hall of Philadelphia, was photographed 
for THE Diapason by David Hinshaw of 
Frederick, Md. Still in playing condition, 
the one-manual instrument stands in the 
chapel of All Saints’ Episcopal Church in 
Frederick and was at one time sought by 
the Smithsonian Institution. One of the 
interesting features of its construction is 

the keyboard, which must be pulled out 
of the case like a drawer to be played. 
The original pumping mechanism is intact, 
but an electric blower has been added. 
The organ’s resources include an open 
diapason, 8 ft.; stopped diapason, 8 ft.; 
gamba, 8 ft. (T.C.); dolce, 8 ft.; prin- 
cipal, 4 it., and fifteenth, 2 ft. Mr. Hin- 
shaw is interested in obtaining any avail- 
able data on the builder. 

Orchestral Bells. 

Chimes. 

BOMBARDE DIVISION. 

Contra Tuba, 16 ft. 

Tuba, 8 ft. 

Bombarde, 8 ft. 

Tromba, 8 ft. 

Quint, 51% ft. 

Octave Tromba, 4 ft. 
Tuba Clarion, 4 ft. 

PEDAL ORGAN. 

Gravissima, 64 ft. 
Double Open Diapason, 32 ft. 
Major Bass, 16 ft. 

Open Wood, 16 ft. 
Open Metal, 16 ft. 

Violone, 16 ft. 

Subbass, 16 ft. 

Echo Bass, 16 ft. 

Contra Gamba, 16 ft. 

Quint, 1036 ft. 

Major Octave, 8 ft. 

Octave (wood), 8 ft. 

Octave (metal), 8 ft. 
Octave Violone, 8 ft. 

Flute, & ft. 
Echo Flute, 8 ft. 

Quint, 544 ft. 

Super Octave, 4 ft. 

Prestant, 4 ft. 

Flute, 4 ft. 

Harmonics, 5 ranks. 

Harmonics, 3 ranks. 

Harmonics, 3 ranks. 

Contra Bombarde, 32 ft. 

Bombarde, 16 ft. 

Trombone, 16 ft. 

Tuba Bass, 16 ft. 

Posaune, 16 ft. 
Bassoon, 16 ft. 
Krummbhorn, 16 ft. 

Bombarde, 8 ft. 

Trumpet, 8 ft. 

Tuba, 8 ft. 
Posaune, 8 ft. 

Tuba Clarion, 4 ft. 

Octave Posaune, 4 ft. 
Cinq, 2 ft. 
Drums, 
Cymbal. 

Triangle. 

AN INVITED AUDIENCE of more than 

2,000 people attended the premiere of the 
film ‘Vocal Music.” starring the Schurz 

High School solo class, directed by Arthur 

Clark, Oct. 25 in the Schurz High School 

auditorium, Chicago. The motion picture 
Was made by Encyclopedia Britannica 

Films for use as a teaching aid. It shows 

how a choral director starts with in- 

dividuals in small groups and trains them 
to produce programs of artistic merit. 

Students under Mr. Clark’s direction show 

the way to achievé proper phrasing, dic- 
tion and other musical techniques, and 
demonstrate some common singing faults 

and the measures used to correct them. 

The climax of the film is the singing of 

Noble Cain’s “Music of Life’ by the entire 

class. 

LYNCHBURG CHURCH TO HAVE 

THREE-MANUAL BY MOLLER 

The three-manual Moller organ being 
built for the Court Street Methodist 
Church of Lynchburg, Va., will contain a 
number of ranks taken from the instru- 
ment which the new one replaces. An 
organ of 2,098 pipes has been planned. 
Stops taken from the old iastrument are 
indicated in the specification by an 
asterisk. 

The resources will be these: 
GREAT ORGAN. 

*Diapason, 8 ft., 61 pipes. 

*Hohlfléte, 8 ft., 61 pipes. 

*Gemshorn, 8 ft., 61 pipes. 
*Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 12 pipes. 

Octave Quint, 2% ft., 61 pipes. 
*Super Octave, 2 ft., 61 pipes. 

Fourniture, 3 ranks, 183 pipes. 

Chimes. 
SWELL ORGAN. 

Rohrfléte, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 

*Principal, 4 ft., 73 ‘pipes. 
*Flauto Traverso, 4 ft., 73 pipes. 
*Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 

Contra Fagotto (T.C.), 16 ft., 61 notes. 

Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 

Tremolo. 
CHOIR ORGAN. 

Viola, 8 ft., 73 pipes. 
*Melodia, 8 ft., 73 pipes. 

*Dulciana, 8 ft., 73 pipes. 

*Unda Maris (T.C.), 8 ft., 61 pipes. 

*Flute d’Amour, 4 ft., 73 pipes. 

Nazard, 2% ft., 61 pipes. 
*Piccolo, 2 ft., 61 pipes. 

Tierce, 1% ft., 61 pipes. 
Chimes. 

Tremolo. 

PEDAL ORGAN. 

Contra Bass, 16 ft., 32 pipes. 
*Rohrbourdon, 16 ft., 12 pipes. 

Dulciana, 16 ft., 12 pipes. 

Gemshorn, 16 ft., 12 pipes. 
*Principal, 8 ft., 32 pipes, 

Rohrfléte (from Swell), 8 ft. 
Gemshorn (from Great), 8 ft. 

Super Octave, 4 ft., 12 pipes. 
Rohrfléte (from Swell), 4 ft. 

Double, 16 ft., 12 pipes. 

Trumpet, 8 ft., 32 notes. 

Clarion, 4 ft., 32 notes. 

UNION SEMINARY CHORUS 

TO SING “ST, NICOLAS” NOV. 28 

“St. Nicolas,” by Benjamin Britten, 
will receive its first public performance 
in New York as part of a choral program 
at James Memorial Chapel of Union The- 
ological Seminary on Tuesday evening, 
Nov. 28. Other numbers on the program 
are two. sixteenth-century: a cappella 
works—“O Praise God” by Whyte and 
“OQ Wonder Ineffable” by Vittoria—and 
the “Magnificat” of Bach. The program 
will be under the direction of Dr. Hugh 
Porter. Robert Lee, a new member of 
the faculty at the seminary, will conduct 
the a cappella numbers and the gallery 
choir in the Britten work. Lucius Metz 
will sing the title role of Nicolas. 

“St. Nicolas” is based on the naive 
legends of Bishop Nicolas, who lived in 
the fourth century and has become the 
patron saint of children. His name has 
come down as the secular Christmas sym- 
bol, Santa Claus. Benjamin Britten has 
caught the simple spirit of the early 
stories, setting the text in an atmosphere 
of dramatic fervor. It will be sung by a 
chorus of 100 voices, accompanied by a 
chamber orchestra. 
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THE HYMN SOCIETY 
OF AMERICA, INC. 

Rockwell, D.Th., 
‘ork. 
Oe cere tiles Edith Holden, Rock Ridge, 
Greenwich, . ¢ ‘ 

Executive Secretary and Chairman 1 Festival 
Committee—Reginald L. McAll, 297 Fourth Ave- 
nue, New York 10, N. Y. 
Headquarters—297 Fourth Avenue, New York 10. 

BY REGINALD L. McALL, MUS.D. 

Advance statements have come to us 
about two new hymnals, one English and 
the other American. Taken with the pref- 
ace to the hymnal itself such a brochure 
is very valuable. It reveals the strategy 
and tactics employed by the compilers; it 
is a guidepost to a full understanding and 
use of the book. This mionth we shall 
comment on the brochure announcing 
“Hymns Ancient and Modern,” revised 
1950, in which the philosophy of the 
editors is given. Among the problems 
they faced are the following: They ques- 
tion whether a congregation should be 
asked to sing “subjective hymns, implying 
a state of penitence or of love to God 
that would be found only in the saints.’ 
A number of such hymns, however, are 
grouped together as “hymns of personal 
devotion,’ what are called “hymns of the 
inner life” in the American Presbyterian 
Hymnal of 1933. The reasons for not 
including hymns for young children are 
well set forth. 
A list of the new hymns that are becom- 

ing familiar will be useful. A striking fea- 
ture is the listing of many hymn texts 
omitted in former editions of the book 
and of tunes appearing for the first time 
in the present edition, numbering 110. 
Many of the latter have become well 
known in America, but this hymnal seems 
to prefer including new material only 
when tried and tested—elsewhere. 
The attitude of the editors towards 

alteration of original hymn texts is worth 
study. They are concerned only with ob- 
taining the best text, either in English 
hymns or in translations. They observe 
the requirement of indicating when and 
where any changes have been made. 
The brief paragraph on the true pur- 

pose of any hymn-book is admirable. They 

consider it in terms of its use by a con- 
sregation, not merely by a choir. A hymn- 
book cannot be merely “an anthology of 

perfect hymn-tunes nor of fine poetry; it 
must cater for a variety of occasions and 
for all sorts and conditions of men.” 

Members of the society may obtain this 
hymnal, with the brochure, from this office. 

> > 

The Scottish Psalter tercentenary this 

year is being regarded as an important 
link {in the Reformation story. All over 

the country Reformation Sunday is cele- 
brated Oct. 29. Among the places where 

the metrical psalms were employed was 

Spokane, Wash., where a city-wide obsery- 

ance of Reformation Day took place. This 

emphasis will be felt in a hymn festival 
to be held in New York Nov. 12 at 4:30, 
when for the first time the Fifth Avenue 
Presbyterian Church will be host to the 
churches of the metropolitan area for a 

mass hymn service. Protestant choirs are 

joining to lead the congregation in several 
metrical psalms taken from our special 

leaflet. They will also sing one psalm, the 
146th, with the tune “Darwall,”’ alone. 

They will be placed in the nave, so as to 
give strength to the congregational sing- 

ing. Junior and youth choirs, seated in the 
sallery over the entrance to the church, 
will be heard separately. Harry Gilbert 

will preside at the organ and the address 

Will be delivered by Dr. John Sutherland 

Bonnell. A program of the service will be 

sent on request, accompanied by a stamped 
envelope. We also have copies of Dr. Mc- 

Cracken’s meditation at the Riverside 
Church last spring. 

> > 

, At the November meeting in New York 

Hymns Ancient and Modern” will be dis- 

Cussed by the Rev. Arthur Williams. On 
Dec. 5 the Thomas Negro Singers will give 
a varied pre-Christmas program. This fine 
ensemble is conducted by its founder, Mrs. 
Blanche K. Thomas. 

> oe 

Professor Albert Edward Bailey of 
Worcester, Mass., author of ‘‘The Gospel 
ae Hymns,” was our guest for the opening 
New York meeting Oct. 16 at the Broad- 
way Tabernacle. The dinner preceding the 
Meeting was well attended. A number of 

newcomers responded to our greetings. 

Professor Bailey’s address was in two 
Parts. He began by giving an intimate 
Picture of his own boyhood, showing how 

Music—and chiefly church music—was at 
the center of his home life. After enjoy- 
ing a reed organ, his father solved the 
Problem of supplying organ pedals by 

Making a one-octave set, placed beneath 

BUFFALO ORGANISTS MEET WITH FRITZ HEITMANN 

Dr. Fritz HeEItMANN conducted a 
master class for a group of organists from 
the Buffalo Chapter of the American 
Guild of Organists Oct. 3. The class was 
made up largely of active participants 
who played for Dr. Heitmann and a few 
auditors. Mrs. Clara Pankow served as 
interpreter for Dr. Heitmann. The reper- 
toire played and discussed was from the 
early baroque period, Bach and Hindemith. 
The class felt that it derived great benefit 
from Dr. Heitmann’s intimate association 
with the Silbermann and Schnitger organs 
available to the composers of the works 
discussed. Also of great interest were his 
discussions with Hindemith when the 

latter was writing his first and second 
sonatas for organ. 
Members of the class were: Front row, 

left to right, Jane Rae Davidson, Roberta 
Bitgood, Dr. Heitmann, Mrs. Heitmann, 
Clara Mueller Pankow, Emilie Yoder 
Davis, Zoe Wininger, Anita Rae Holmer; 
second row, Esther Elling, Edna L. 
Springborn, DeWitt C. Garretson, Helen 
Townsend Garretson, Hans Vigeland, 
Jane Gunderman King, Manola Dunn, 
Ruth Spaeth Jacobs; third row, Hulit 
Curry, Evelyn Backstrom; fourth row, 
Charles H. Finney, Reed Jerome, Ray- 
mond Glover, Karl Koch, Squire Haskin, 
Jack Carruth. 

NOVEMBER BACH FESTIVAL 

AT WASHINGTON CATHEDRAL 

The Washington, D. C., Cathedral will 
open a Bach festival week, produced and 
directed by Paul Callaway, cathedral or- 
ganist and choirmaster, Nov. The 
festival will include three evenings of 
harpsichord music by Ralph Kirkpatrick 
of New York City, an organ recital by 
Mr. Callaway, a program by the Chamber 
Chorus of Washington and the Washing- 
ton Cathedral choir and a performance of 
the B minor Mass by the.Washington and 
Cathedral choral societies. All six of the 
programs will be presented in the cathe- 
dral and will be open to the public. 

The harpsichord and organ recitals will 
include a complete performance of Bach’s 
“Clavieriibung.” On Nov. 2 at 8:30 p.m. 
Mr. Kirkpatrick will play Partita 2 in C 
minor, the Chromatic Fantasie and Fugue, 
Partita 3, in A minor, and Partita 1, in 
B flat major. Nov. 3 he will play Partita 
4 in D major, the four duets for keyboard, 
Partita 5, in G major, and Partita 6, in 
E minor. Nov. 4 at 4 p.m. Mr. Callaway 
will perform the works for organ from 
the “Claviertibung,” which include the 
Prelude in E flat major, the twenty-one 
Catechism chorale preludes and the Fugue 
in E flat major. Nov. 4 at 8:30 Mr. Kirk- 
patrick will play the French Overture, the 
Italian Concerto and the Goldberg Varia- 
tions. 

On Sunday afternoon, Nov. 5, at 4 
o'clock Mr. Callaway will conduct the 
Chamber Chorus of Washington in Motet 
No. 1, “Singet dem Herren,” and Motet 
No. 3, “Jesu, meine Freude.” On the same 
program the cathedral choir of men and 
boys, directed by Mr. Callaway, will pres- 
ent the Cantata No. 106, “Gottes Zeit ist 
die allerbeste Zeit.” To accompany the 
cantata there will be a small orchestra, 
with Richard Dirksen at the organ. Nov. 
6 at 8:30 the Washington and Cathedral 
Choral Societies, conducted by Mr. Calla- 
way, will present the B minor Mass. In 
addition to the orchestra, Mr. Dirksen 
will be at the organ and Mr. Kirkpatrick 
at the harpsichord for this performance. 

the reed organ and connected with the 
bass manual keys. The latter part of the 

evening was devoted to his account of 
some fascinating pilgrimages in Europe. 

He began with scenes of the life and 

labors of Keble and then took us to east- 
ern Europe and Constantinople, which was 

the cradle of many traditional hymns. 
Those present were given a rare glimpse 

of Professor Bailey’s vigorous and suc- 

cessful excursions to the birthplaces of 

Christian hymns. One could well under- 

stand how his book has attained extraordi- 

nary popularity—it has had a sale already 

of more than 13,000 copies. We would add 

that the evening was notable for the still 

pictures that were shown. 
> o> 

We have just prepared a new listing of 

the publications obtainable through the 
Hymn Society. A copy will be sent on 

request. 
—_—_—_—_—— 

RECITALS BY JOHN HUSTON 

IN NEW YORK AND VERMONT 

John Huston, organist and choirmaster 
of the Church of the Holy Trinity, Brook- 
lyn, N. Y., has returned to his duties at 
this church after his third season as 
summer Organist and choirmaster at the 
Riverside Church, New York City. Other 
summer activities included recitals both 
at the Riverside Church and at Grace 
Church, New York City, and an appear- 
ance in the concert series of the Ecole 
Francaise d’Eté, the summer language 
school at Middlebury College in Vermont. 
An audience of 800 heard Mr. Huston in 
Mead Chapel on the Middlebury campus 
and an invitation has been extended for a 
second appearance in the 1951 series. The 
Middlebury program was as follows: 
“Fugue a la Gigue” and “If Thou but 
Suffer God to Guide Thee,’ Bach; Con- 
certo in D minor, Vivaldi-Bach; Third 
Sonata, Hindemith; “La Nativité,” Lang- 
lais; Scherzetto, Vierne; Allegro Vivace, 
Fifth Symphony, Widor. 

CAPACITY AUDIENCE HEARS 

NEW FOUR-MANUAL MOLLER 

A capacity audience of 800 was present 
to hear the opening recital Sept. 25 on 
the four-manual Moller organ in the new 
Pennsylvania College for Women chapel 
in Pittsburgh. The recital, played by 
Julian Williams, faculty member, included 
the two prize-winning organ suites written 
by Jerzy Fitelberg and Gardner Read, as 
previously announced. ‘The specifications 
of the instrument were published in the 
August, 1948, issue of THE DIAPAson and 
Mr. Williams’ program appeared in these 
columns last month. 
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Enthusiastic leaders of churches owning instruments tell us 

that the worth of this electronic carillon cannot be expressed in 

dollar value, or even in the pleasure its beautiful music gives the 

community. Again and again they agree on ten outstanding 
benefits they have tested after choosing ‘“‘Carillonic Bells”: 

| 2 They “advertise” the church. 

2, They prepare folks for wor- 

ship. 

3. They increase attendance. 

4, They enhance the beauty of 

the service. 

wo They increase membership. 

We'll gladly arrange for you to hear 

*‘Carillonic Bells’? played on an installation 

near you. Then judge its superiority for your- 
self, and see how reasonably your church can 

install one. Write for descriptive literature: 

CARILLONIC BELLS 
SCHULMERICH ELECTRONICS, INC. 

— Carillon Hill, SELLERSVILLE, PA. 

6. They comfort the sick and 

shut-ins. 

7. They inspire new character 

in many. 

8, They bring religious thoughts 

every day. 

9. They create a cultural atmos- 

phere. 

They build the influence of 

the church. 

“Carillonic Bells” 
is a trademark. It 
denotes electronic 
carillons produced 
by Schulmerich 
Electronics, Inc. 
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TWO ORGANS FOR OLD 

NEW JERSEY CHURCH 

DESIGN SOLVES A PROBLEM 

Méller Constructs New Chancel In- 

strument and Revises One in 

Gallery of St. John’s Episco- 

pal Church in Elizabeth. 

A new chancel organ built by M. P. 
MOller, Inc., and a revision of the tonal 
scheme of the gallery organ have been 
completed at St. John’s Episcopal Church, 
Elizabeth, N. J. Changes in the organ and 
choir setup were made in connection with 
an extensive restoration and redecoration 

program. 
St. John’s is one of the oldest churches 

in the country, the first service having 
been held in 1703 and the cornerstone ot 

the building having been laid in 1706. The 
present edifice of 1859, which replaced 
the structure of 1703, was designed by 
John Welch, a Scotchman. It is con- 
sidered one of the finest examples of 
fourteenth century English Gothic archi- 
tecture in the country. The building is 
one of excellent proportion and detail and 
seats more than 900 people. It is often 
the subject of study by church architects 
and students. 

The west gallery, which held the old 
four-manual organ and the choir, was 
never satisfactory because the choir was 
in an acoustical pocket under the organ. 
This and other problems created many 
difficulties in performance. In moving 
the choir to the east end of the church a 
chancel seating forty singers and the 

clergy has been provided. It was found 
feasible not to remove the gallery organ 
at this time but instead to install a com- 
pletely new chancel organ of three man- 
uals in the first bay of the north aisle. 
The plans for the work done on the old 
organ and the specifications for the chan- 
cel organ were made by James R. Douglas, 
organist and director, in collaboration 
with E. Olsen of the Moller factory. 

The stop specifications of the new 
chancel organ are as follows: 

GREAT ORGAN. 
Gemshorn, 16 ft., 61 notes. 

Principal, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 notes. 

Prestant, 4 ft., 61 pipes. 

Gemshorn Twelfth, 224 ft., 61 notes. 

Super Octave, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Harp, 61 bars. 
SWELL ORGAN. 

Rohrflite, 8 ft., 73 pipes. 
Viola da Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 
Spitzprincipal, 4 ft., 73 pipes. 

Rohrflite, 4 ft., 12 pipes. 

Flageolet, 2 ft., 61 pipes 

Pléin Jeu, 3 ranks, 183 pipes. 

Trumpet, 16 ft., 12 pipes. 
Trompette, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes 

Tremolo. 

CHOIR ORGAN. 
Gemshorn, 8 ft., 73 pipes. 

Cor de Nuit, 8 ft., 73 pipes. 
Spitzfléte, 4 ft., 73 pipes 
Chimney Flute, 4 ft., 73 pipes 

Gemshorn, 4 ft., 12 pipes. 

Nasat, 234 ft., 61 pipes. 

Blockfléte, 2 ft., 61 pipes. 

Gemshorn Seventeerith, 1°; ft., 16 pipes. 

Harp, 61 notes. 

Tremolo. 

PEDAL ORGAN. 

Principal, 16 ft., 32 pipes. 

Gemshorn, 16 ft., 12 pipes. 

Cor de Nuit, 16 ft., 12 pipes. 
Gemshorn Quint, 1024 ft., 32 notes. 

Octave, 8 ft., 12 pipes. 

Gemshorn, 8 ft., 32 notes. 

Cor de Nuit, 8 ft., 32 notes. 

Super Octave, 4 ft., 12 pipes. 

Trumpet, 16 ft., 32 notes. 
Trompette, 8 ft., 32 notes. 

Clarion, 4 ft., 32 notes. 

The old gallery instrument as revised 
contains these resources: 

GREAT ORGAN. 
Violone, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Doppel Fléte, § ft., 61 pipes. 

Dulciana, 8 ft., 61 notes. 

Octave, 4 ft., 61 pipes. 

Harmonic Flute, 4 ft., 61 pipes 

Twelfth, 225 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Tuba, 16 ft., 12 pipes. 

Tuba, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes. 

Chimes, 25 tubes. 

SWELL ORGAN, 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Octave, 4 ft., 73 pipes. 

Hohlfléte, 4 ft., 73 pipes. 

Piccolo, 2 ft., 12 pipes. 

Mixture, 3 ranks, 183 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 

Tremolo, 

CHOIR ORGAN. 

English Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Gambette, 4 ft., 12 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 

Flautino, 2 ft., 12 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremolo. 

PEDAL ORGAN. 

Contra Bourdon, 32 ft., 12 pipes. 

Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., 32 notes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Octave Bass, 8 ft., 12 pipes. 

Bourdon, 8 ft., 12 pipes. 

Melodia, 8 ft., 32 notes. 

Gamba, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 pipes. 

Quint, 5% ft., 32 pipes. 

Super Octave, 4 ft., 32 pipes. 

Tuba, 16 ft., 32 notes. 

Tuba, 8 ft., 32 notes. 

Clarion, 4 ft., 32 notes. 

There was a service of rededication 
Oct. 29 at which the Rt. Rev. Alfred 
Banyard, suffragan bishop, officiated. E. 
Power Biggs will play the first in a series 
of guest recitals Dec. 12. Other recitalists 
who will play this winter are Dr. Char- 
lotte M. Garden, John Huston, Richard 
Ross and Myrtle Regier. 

Mr. Douglas is a graduate of Brown 
University and the Union Theological 
Seminary’s School of Sacred Music, from 
which he holds the degree of M.S.M. 
Aside from graduate work at Columbia 
University and the New York University 
School of Education he was the winner 
of the Carl Schurz Foundation scholar- 
ship in 1937-38 to study in Liibeck, Ger- 
many, at the Staatsconservatorium, the 
Jakobikirche and the Marienkirche, with 
Johannes Brennecke and Walther Kraft. 
The organ in the Marienkirche was the 
one on which Bach studied with Buxte- 
hude. Mr. Douglas later continued his 
studies in Holland, France and Great 
Britain. During the war he served nearly 
five years with the signal corps in the 

Pacific. In addition to being organist and 
director of St. John’s he is on the faculty 
of the Newark Colleges of Rutgers Uni- 
versity, where he teaches music and lan- 
guages, and on the staff of the summer 
graduate school of French of Middlebury 
College, Vermont. This summer school is 

noted for its choir of 150 voices, which 

presents outstanding music for the Sun- 
day nondenominational services, which 
are conducted in French. 

FLANDOREF $500 SCHOLARSHIP 

GOES TO LOWELL SALBERG 

Lowell Salberg, winner of the Walter 
Flandorf memorial scholarship presented 
by the woman's club of the People’s 
Church in Chicago, will play a short re- 
cital in the church auditorium, 941 
Lawrence Avenue, in connection with the 
evening services Noy. 12 at 7:30 The 
scholarship check of $500 was presented 
on behalf of the club by its president, 
Mrs. Ethel B. Wilbur, to Dr. Payson S. 

Wild, Jr., vice-president of Northwestern 
University, in September. Carl Kuehnert, 
scholarship secretary of the school, and 
other officials who were present expressed 
their appreciation to the woman’s club. 

Mr. Salberg, a pupil of Dr. Barrett 
Spach, head of the organ department of 
the music school, is 20 years old and is 
a native of Waukegan, III. Recently he 
Was appointed organist of the Episcopal 
Church of the Holy Spirit in Lake Forest. 

LECTRA 

55 pounds of accurately controlled voltage. 

ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 

Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 

voltage for the proper amperage. 

Ask your reputable organ technician for your free ORGELECTRA 

booklet. 

6525 Olmsted Ave. 

The first 

and only 

key action 

current 

designed and 

engineered 

specifically 

for pipe 

organ use 

Chicago 31, Ill. 
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THE FIRST CHURCH OF CHRIST, SCIENTIST 
BOSTON 
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~ of 99% of all organ power 
supply requirements 

will take care 

Selenium Rectifier Unit Model 1510: continuous 
capacity of 10 amperes and a selector switch 
providing a choice of approximately 5, 10 and 
15 volts. Two or three of these units can be 
paralleled to provide 20 or 30 amperes for 
extra large organs. 

Stepdown Transformer: permitiing the 1510 
rectifier unit to be operated from 208 to 230 
volts A.C. 

Filter: which can be added to the 1510 recti- 
fier to eliminate hum or chatter where 
solenoids are worn or are of a type susceptible 
to ripple. 

el <a 

4 Auxiliary Voltage Control: for those installations 
where very precise control. of voltage is 
necessary. 

fe em 
IN ADDITION... Green has worked out three 

standard circuits showing how the 1510 unit can 
be used for small organs, large organs, and for 
different AC supply voltages. 

Complete Descriptive Literature and Prices are 
available for al of the above. 

W. GREEN ELECTRIC COMPANY, INC. 

SELECTRO-PLATERS AND ALL TYPES OF RECTIFIER EQUIPMENT 
130 CEDAR STREET. NEW YORK 6, N. Y. 

RECTIFIER () ENGINEERS 
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SHE HAS PLAYED THIS ORGAN FOR SIXTY-SIX YEARS 

Mrs. Joun G. RicHarns of Liberty 
Hill, S. C., is shown here seated at the 
organ which she has played for sixty-six 
years. Now in her eighty-second year, 
she began playing the instrument at the 
age of 16 in Camden, S. C., where it had 
been installed in 1827 at the Bethesda 
Presbyterian Church. It was moved later 
to the Liberty Hill Presbyterian Church. 
The organ was used at Mrs. Richards’ 

wedding when she was married to John G. 
Richards, former governor of South Caro- 
lina. Both the hand-pumped instrument 
and Mrs. Richards are still performing 
their accustomed service every Sunday. 

In the course of the summer Mrs. 
Richards enjoyed a family reunion with 
her nine grown daughters, all of whom 
have contributed to the musical life of 
their communities. 

J. W. Clokey 

A ROSE FROM SYRIA 
SACRED HISTORICAL DRAMA WITH MUSIC 

Based on the life of St. Ephraem 

FOR PRESENTATION IN A CHURCH 
OR AUDITORIUM 

BY JOSEPH W. CLOKEY 

SOLI, CHORUS, ORGAN, CHILDREN’S CHORUS 
ELEVEN SPEAKING PARTS 

Performing time 2 hours 

For Further Information, Address 

Box 431, CLAREMONT, CALIF. 

1530 Military Rd. 

SCHLICKER ORGANS 

Schlicker Organ Co., Inc. 

Buffalo 17, New York 

OBERLIN, OHIO 

Fenner Douglass 

Grigg Fountain 

OBERLIN CONSERVATORY OF MUSIC [ 

A Department of Oberlin College 

Members of the Organ Faculty: 

Irene Robertson 

Leo Holden ae 

RAY BERRY 
INQUIRIES: 

MUSIC FOR ORGAN 

wu 
. a highly gifted musician 

whose organ recitals are not 
only brilliant but beautiful.” 

EVERETT TITCOMB 

3162 west colorado avenue 
colorado springs 

PRE-SET REGISTRATIONS 

IN THE 

CONCERT MODEL 

HAMMOND ORGAN 

The Concert Model Hammond Organ is 
being acclaimed by recital organists ev- 
erywhere because of the completeness of 

its tonal resources. Both manuals are pro- 
vided with foundation tones at 16 ft., 

8 ft. 4 ft. 2 ft., and 1 ft. pitches in indi- 
vidually adjustable strengths. Both man- 

uals are similarly provided with muta- 
tions at 514 ft, 224 ft, and 1% fe. 
pitches. Foundation pedal resources are 
available at 32 ft., 16 ft., and 8 ft. pitches. 
Solo pedal resources of the brilliant 
reed type are available at 32 ft, 16 ft., 

8 ft., 4 ft., 2-and-1 ft. pitches. Thus, the 
organist has at his command a tremen- 

dously wide variety of ensemble, solo, 
accompanimental, and mixture registra- 
tions. However, to make practical use of 

so many tonal resources requires a sys- 
tem of pre-set combination controls for 

enabling the organist to make quick 

changes in registration as required for 

the effective playing of concert organ 

music. In regard to pre-set combination 

requirements, organists are finding the 

Concert Model Hammond Organ par- 

ticularly adequate. 

Manual pre-set combinations. Each 

manual of the Concert Model Hammond 
Organ is equipped with nine pre-set 

combination keys. When the organ is 

shipped from the factory, five of these 

nine pre-sets on each manual are set up 
with ensemble and accompanimental reg- 
istrations. The remaining four pre-sets 

on each manual are set up with distinc- 

tive solo qualities such as clarinet, horn, 

etc. The organist may, if he wishes, reset 
these pre-sets to other combinations. All 
that is required is a little over a minute’s 
time to reset any pre-set combination. 

Double sets of manual controls. Each 

manual of the Concert Model Hammond 

Organ is equipped with two sets of man- 

ually adjustable controls. This unusual 

feature enables the organist to set up 

four special combinations (two for each 
manual) before starting to play a selec- 
tion. Operation of one or another of four 

keys instantly renders any of these man- 
ual registrations effective. Thus, the or- 

ganist has twenty-two different manual 

registrations which are instantly avail- 

able. When full use is made of these fa- 

cilities, the player will rarely be required 
to adjust any of the manual registration 

controls during the course of playing a 
complete composition. His attention can 
then be focused on artistically interpret- 

ing the selection being rendered. 

“Pedal Solo On” stop. The pedal re- 
sources of the Concert Model Hammond 

Organ are divided into two groups (viz. 

Foundation tones at 16 ft., and 8 ft., and 

Solo tones at 32 ft, 16 ft, 8 ft, 4 ft, 
2-and-1 ft.). The organist finds the 

“Pedal Solo On” stop very useful because 
it enables him to instantly (that is, with 

the flick of but a single stop tablet) add 
a previously set registration of Solo 
Pedal Stops. In a great many cases, this 

stop functions as an adjustable pedal 

pre-set control. For example, suppose 

that the organist draws a 16 and 8 ft. 

foundation pedal and also registers a solo 

pedal at 16, 8, and 4 ft. He will find that 
the “Pedal Solo On” stop will not be 
used when the pedal part is of an accom- 
panimental character. In this case, the 16 

and 8 ft. foundation only will be heard. 

Whenever the pedal is used for solo pur- 

poses or for a more powerful bass, it 

merely is necessary to use the “Pedal Solo 
On” stop in which case the solo as well as 
foundation registrations will be effec- 

tive. Thus, much of the time the organist 

needs only to manipulate this single stop 

to quickly change from accompaniment 

to solo bass. 

The provision of these twenty-three 

pre-set controls is but a single feature of 

this remarkable instrument which was 

designed especially for the organist’s 
convenience in playing the classic and 

modern organ repertoires in a really 
convincing manner. Of tremendous im- 

portance, of course, is the fact that all the 

resources of this instrument are pro- 

duced ina “straight” manner without re- 

sorting to couplers or any other unifica- 

tion devices. In this connection, it is to 

be noted that the 32 ft. pedal stops are 

not produced as “resultant” tones, but 
contain all true 32 ft. harmonic over- 

tones as well as 32 ft. fundamentals. Also 

the new Selective Vibrato feature with 

its independent manual stops greatly in- 
creases the usefulness of the vibrato and 

vibrato chorus effects to the church and 

concert organist. Other features are 

promptness in tonal attack, insuring clar- 

ity in fast-moving selections, freedom 
from tuning and other services, extremely 
small operating cost, compactness, port- 

ability, and simplicity of operation. 
Moderate in cost, the dollar value of 

this Hammond Organ as an instrument 

for church, recital, and teaching purposes 

is approached by no other organ. 

YOU ARE INVITED TO SEE AND PLAY THE 

CONCERT MODEL HAMMOND ORGAN 

AT YOUR NEAREST HAMMOND DEALER 

HAMMOND 
INSTRUMENT COMPANY 

4227 W. Diversey Avenue 

Chicago 39, Illinois 

Pmt re 

Hammond Instrument Company 

4227 W. Diversey Avenue 

Chicago 39, Ill. 

Without obligation, please send me infor- 
mation on the Hammond Organ and the 
name of the nearest dealer. 

Name 

2 aes sees Zone State 11 
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Economy at Expense 

Quality in Music 

of Church Deplored 

[Sermon at the A.G.O. festival in the 

First Methodist Church, Kalamazoo, Mich., 

May 7, preached by the Rev. Robert K. 

Giffin, chaplain of the Southwestern Mich- 
igan Chapter and rector of St. John’s 

Episcopal Church, Sturgis, Mich.] 

BY THE REV. ROBERT K, GIFFIN 

“Whatsoever ye do, do all to the glory 
of God.”—I Corinthians, 10:31. 

This text is, I suppose, the source of 
the Guild’s motto, Soli Deo Gloria. The 
A.G.O. declaration of principles makes it 
clear that this is no organization devoted 
to music for music’s sake but an organiza- 
tion seeking to improve church music that 
the worship of Almighty God may be 
the more worthy of Him. 

All are aware of the antiquity of music 
in worship, but in spite of that there is 
now and then talk as if music were a 
dispensable luxury in churches. The 
Psalms of David, which are a component 
of almost any service, were written orig- 
inally to be sung, and sung they have been 
in the church of all ages and in many 
places, and sung they might better be to 
taste their full value. The Greek Ortho- 
dox Church, which preserves to us the 
habits of the earliest Christians, sings 
prayers, litanies, gospels and practically 
the whole of the service, not just on high 
feasts but as the norm. Greek deacons to 
this day weave even the special interces- 
sions and people’s names to the melodic 
inflection of the old Byzantine music. In 
our day we seem to suppose that the norm 
of Christian worship is one minister and 
a said service with a little music as trim- 
ming. This is a survival of the low ebb 
of the late Middle Ages preserved by 
certain Reformation tendencies. The old- 
est and still the best pattern of Christian 
worship is the Christian family singing 
praises, with many participating, a rich 
antiphony of celebrants, choir and people. 
Episcopalians have no monopoly on music 
and no church of any denomination need 
ever apologize for music chosen with 
judgment and liturgical feeling. 
Even in church we seldom do what we 

know is right and best, but rather what 
will fit under the shadow of the dollar 
sign of an insufficient budget. Economiz- 
ing eyes are apt to dwell on the music 
appropriation. Sometimes things have to 
be skimped or given up. Rather than dis- 
pense with the cost of good music I would 
propose to reduce or dispense with the 
heating of churches. For hundreds of 
years people worshiped without central 
heating. The current demand for hothouse 
and coatless temperatures in church im- 
poverishes the budget. Better to wrap up 
a bit and worship God with adequate 
music than swelter with cheap music. 
Man’s comfort is not rightly put above 
proper worship. 

Pious and missionary-minded folk often 

attempt to influence a congregation with 

outstanding music, saying that they had 

better instead give more to missions. Now 

my own record is clear on missionary in- 

terest and support, but as St. Paul would 

put it, the one thing (music) must be 

done and the other (missions) not left 

undone. Large parishes with heavy budgets 

for music are of inestimable benefit to us 

all as beacons pointing the way to more 

adequate music. Music-publishing houses 

could not stay in business on the patron- 

age of the smali churches and the pinch- 

Penny music budgets, and then where 
would any of us be? 

Advocates of good church music are 

discouraged by the low tastes musically of 

many churchgoers. All we can do is to 

give them the best, bear the criticism and 

patiently wait until a new, a better, taste 

is created. How can we give the “best”? 

This sermon is not a workshop with time 

to analyze the problem and make tech- 

nical recommendations. It is not my func- 

tion to pose as an authority on musical 

“know-how,” but I can nevertheless point 

some obvious facts. Somehow, with God’s 

help, we must determine that the unmusi- 

cal factions in the congregation are not 

going to dictate musical usage. Admitted- 

ly it is not easy to oppose the wishes of 

large contributors or to stand bravely in 

the path of the political machine in the 

parish. Kindly stubbornness on our part 

must lead us to give to the Lord’s service 

what we know to be best. We cannot 

please man and God. Appeasement will 

not win the day for good music. Those 
musicians who play or sing music selected 

against their better judgment just to hold 

their jobs ought to go and meditate on the 

sins of Esau. Nor are the enemies of good 

E. POWER BIGGS AND WESTMINSTER CATHEDRAL 

E. Power BiGGS HAS RETURNED from a 
busman’s holiday in England, where he 
gave a Bach program in Westminster 
Abbey, a recital at St. Paul’s Cathedral 
and the first performance in England of 
the Concerto for organ and full orchestra 
by Leo Sowerby. The program at_St. 
Paul’s, consisting of music by early Eng: 
lish composers and Johann Sebastian Bach, 
was broadcast nationally and overseas by 
BBC. 

The performance of the Sowerby work 

was the feature of the London promenade 
concert Aug. 23 at the Royal Albert Hall. 
An audience of 7,000 filled the hall to 
hear this concert with the BBC orchestra, 
conducted by Sir Malcolm Sargent. In 
reviewing the concert the critic of the 
London Times wrote of “E. Power Biggs’ 
prodigious gifts as an organist and musi- 
cian” and the Daily Mail mentioned the 
“superb technical control” of the perform- 
ance by Mr. Biggs. This promenade con- 
cert also was broadcast by BBC. 

music confined to the congregation, the 

official board or even the music commit- 

tee. Sometimes choir members mutinously 
impose their tastes on a poor choirmaster 

who is too weary to continue the battle. 

Musical taste is not an overnight affair. 
It must grow, be fed by fact and expe- 

rience and in time become mellow. Biolo- 

gists say that ontogeny recapitulates 

phylogeny, which are big words to say 

that within the individual are the echoes 

of the labored past of the whole race 

Musical taste begins in a primitive way 

with many crudities and grows through 

many phases that are successively em- 

braced and cast off. In my own case my 

taste has been exposed to many ancient 
melodies and many varieties of music 

from earliest childhood. My current pref- 
erence in music is clearly the harpsichord 

era of Bach, Handel, Mozart, Couperin 

and their contemporaries. Modern music 

is not my djsh of tea—yet. Perhaps I 

will grow up to it. Now it seems to have 

come about at the demand of a musical 

appetite surfeited with agreeable harmon- 
ies and ready to go to the ends of the 

earth or beyond to find some new taste 
sensation from the rare condiments of 

dissonance gone chaotic and suffering from 
polychorditis. I do feel sorry for people 

who have not grown up to a proper ap- 

preciation of the best in church music. 

No doubt they find it as tedious as I 

would the latest moderns. 

But I would return to the text and the 

opening theme. The element most desired 

in church music is Godly devotion. In 

seminary we were told that if while we 

were reading the Scriptures at a service a 

fly crawled on our neck and we let our 

mind dwell with the fly, the congregation 

might not know specifically that there 

was a fly on the parson’s neck, but would 

fail to appreciate what the Bible was try- 
ing to say. Many otherwise excellent 
musicians have failed notably to create 

an atmosphere of holiness in the church. 

Some would say that the musician’s per- 

sonal religion is his own business, but 

even so it becomes the concern of all if 

it ruins his work in an inscrutable way. 

It is an impossible choice between a 

pious bungler at the organ or in the choir 

stalls and an unreligious or secular per- 

former of great competence. Neither is 

what the Guild has in mind as a goal. The 
Guild is working for musical excellence, 

but such is all in vain without true de- 

votion. Let us live by the motto of the 

Guild, Soli Deo Gloria; do all to the glory 

of God! 
%, ---——0%o — 

UNIVERSITY OF MICHIGAN 
ORDERS A RIEGER ORGAN 

The University of Michigan is to have 
a new two-manual and pedal organ of 
unusual design for its organ department. 
The instrument will be constructed by the 
Rieger Organ Company of Austria. It 
will use a wind pressure of one and three- 
fourths inches and the action will be 
entirely mechanical. Each of its three 
sections is designed to be portable. The 
specifications were drawn up by Josef von 
Glatter-Gotz, president of the Rieger 
Organ Company, in consultation with Dr. 

Choir’s Work at Hanover 

Under the direction of Frank R. Bohn- 
horst the choir of Hanover College, Han- 
over, Ind., has done noteworthy work 
during the last college year. The choir 
numbered forty members. It rehearsed 
three times a week, sang Sunday services 
at the Hanover Presbyterian Church and 
also presented several special programs 
of both sacred and secular music. The 
choir was chosen to sing at a meeting of 
the Presbyterian General Assembly in 
Cincinnati. 
The following list comprises music 

sung at the regular services and in spe- 
cial programs at the church: 
Bach—“Break Forth, O Beauteous 

Heavenly Light.” 
Bach—Cantata 

Todesbanden.” 

Bach—“Deck Thyself, My Soul, 

Gladness.” 

Bach—“Grant Me True Courage, Lord.” 
Bach—“How Brightly Shines the Morn- 

ing Star.” 

Bach—“Jesu, Joy of Man’s Desiring.” 
Bach—"Dearest Jesus, We Are Here.” 
Bach—‘“Rejoice, Ye Christians.” 

Billings—“Shepherds’ Carol.” 
Billings—‘When Jesus Wept.” 
Bohnhorst—“Te Deum Laudamus.” 

Brahms—“Create in Me a Clean Heart.” 
Brahms—“How Lovely Is Thy Dwelling- 

Place.” 
Buxtehude—“Rejoice, 

tians” (cantata). 
Byrd—“Be unto Me, O Lord.” 
Davies—“God Be in My Head.” 
Farrant—“Call to Remembrance.” 
Farrant—‘“Lord, for Thy Tender Mercies’ 

No. 4, “Christ lag in 

with 

Beloved Chris- 

Genevan Psalter (1549)—“O Gladsome 
Light.” 

Gibbons—“O Lord, Increase My Faith.” 
Gretchaninoff—“Nunc Dimittis.”’ 

Handl—“Ecce Quomodo Moritur.”’ 
Holst—“Turn Back, O Man.” 

Huguenot Psalter (1529)—“Concerning 
Them Which Are Asleep.” 

Ireland—‘“Greater Love Hath No Man.” 

Jacob (arr.)—“Brother James’ Air.” 

Kalinikoff—“To Thee, O Lord, Do I Lift 
Up My Soul.” 

Mant—‘“For All Thy Saints, O Lord.” 
Mendelssohn—“Blessed Are the Men 

Who Fear Him.” 
Mozart—“Ave Verum Corpus,” 
Negro Spiritual—‘‘Were You There?” 
Palestrina—“Adoramus Te.” 
Palestrina—“Exultate Deo.” 

Purcell—‘‘My God, Accept My Heart 
This Day.” 

Purcell—“Thou Knowest, Lord.” 
Sachs (arr. Dickinson)—‘“Awake, My 

Heart’s Beloved.” 
Schiitz—‘‘The Pharisee and the Pub- 

lican. 
Schtitz—“The Christmas Story” 

torio). 
Scottish Psalter (1635)—“There Is No 

Sorrow, Lord, Too Light.” 
Shaw, G.—‘“Worship.”’ 
Shaw, M. (arr.)—“Coventry Carol.” 
Shaw, M.—‘“O Christ, Who Holds the 

Open Gate.” 
Southern Folk Spiritual — ‘Wondrous 

Love.” 
Strickland—‘‘O Be Joyful.” 
Thiman—“Immortal, Invisible.” 

Thiman—‘King of Glory, King of 
Peace.” 
Tschaikowsky—‘‘How Blest Are They.” 
Tschaikowsky—“O Come, Let Us Wor- 

ship.” 
Vaughan Williams—Five Mystical Songs. 

Warlock——“‘Bethlehem Town.” 
Wilhousky (arr.)—Carol of the Bells. 
Willan—“‘Hodie Christus Natus Est.” 
Williams, D.—‘In the Year That King 

Uzziah Died.” 

(ora- 

Earl V. Moore, dean of the School of Wood—‘Expectans, Expectavi.” 
Music, and Robert Noehren, university Work (arr.)—‘Go Tell It on the Moun- 
organist. tain.” 

“THE SNOW LAY ON THE GROUND’ 
Venite Adoremus (Xmas) 

(Xmas) 

= FRENCH NOELS’ 

CHORAL (Sacred) \ 4S. Aw T. Bi) 
CC Seaceistele ata em oe ee Traditional 

“COME TO THE MANGER”’.........ccccccccccccvcccsccce Old English 

A Day of Glory 7 
Re A in this Hall........ Old World Tunes.. .15 

(Xmas) Ye Who Walk in Darkness 
“SANCTUS - BENEDICTUS - AGNUS DED” ......-cceeeees Wt eROe coe eess 15 

(Choral Communion) 
“MIGHTY IS THE LORD” (Song of Triumph)............ F. Schubert....... .20 

(Festival — General) 
“MAGNIFICAT - NUNC DIMITTIS IN C”’.........c0eeceee J. Barnby........ 15 

(Excellent Unison Setting) 
||US OK UD =e Tere ee ee LL. a emi -20 

(Festival — General) (C€ ae gee Sop. Solo — SATB Coro 

(S. A. or T. B.) (2 Pt.) 
PG Gr NE MOIS 65 150 so ore ciass orerale ere a ea tieie'ew sic we eee Bebe C. St. Saens...... .15 

(General) ‘3 
“JESU, GENT MT BAT O Rona. vices ces evaceeeaseneuas C. St. Saens...... .15 

(General) 

ORGAN 
ORAL “ec Jesus stool bemeath the Cross’’.............-M. Reger......... 60 

OF Reiter ce iirne Semen) main eae yr: . ©. Galeotti........ 60 
MURR co noch cece tte 2 lace oe tarel eters ciate af fiers ol aralemin iin lp ote haem G. Mac Master. . 15 
TOCCATA ON A GREGORIAN “MELODIE A Sa en F. de la Tombelle. 1.00 
PRELUDE ON A CHORALE (Grand Choeur).............- F, de la Tombelle. .75 
PETITE SUITE POUR GRAND ORGUE.........++-.0-000: D. de Severac....1.50 
ites “© Priere-Cantilene-Fanfare) 

Robert Leech Bedell, Ph.D., Mus.D., Litt.D. 

alas Direct from This Publisher By Mail! 

EDITION LE GRAND ORGUE 
(Through Check or Postal Money Order) 

476 Main St., Brooklyn 33, N. Y. 
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LAURETTA ROSSITER COTTON 

LaurETTA Rossiter Cotton marked her 
fifteenth anniversary as organist of Trin- 
ity Methodist Church in Milwaukee with 
a recital Oct. 29. She was assisted by 
the junior and senior choirs of the church. 
Mrs. Cotton’s selections were these: Al- 
legro, Concerto No. 4, Handel; Chorale 
Preludes, “Our Father, Who Art in 
Heaven” and “In Thee Is Joy,” Bach; 
Suite for a Musical Clock, Haydn; 
“Clouds in the Moonlight,” Phillips ; “The 
Fountain,” DeLamarter; ‘“Rhosymedre,” 
Vaughan Williams; “The Cathedral at 
Night,’ Marriott, and Rhapsody for 
Organ, Lovelock. 

Mrs. Cotton was appointed to the posi- 
tion at Trinity Church in 1935 after the 
death of Miss Winifred Price. She re- 
ceived her training at the University of 
Wisconsin and Northwestern University. 
Her organ study was with Edwin Stanley 
Seder and Lewis A. Vantine. Mrs. Cotton 
is on the executive committee of the Wis- 
consin Chapter, A.G.O. 

ee 

LOS ANGELES BACH FESTIVAL 

TO TAKE PLACE NOV. 17 TO 19 

Marian Reiff Craighead will open the 
annual Bach festival which has been pre- 
sented for seventeen consecutive years by 
the choir of the First Congregational 
Church of Los Angeles. The festival is 
scheduled for Nov. 17, 18 and 19 and 
will include five programs. Mrs. Craig- 
head will be featured on the initial pro- 
gram, playing eight compositions. On the 
program with her will be the St. Paul’s 
Cathedral choir of men and boys, under 
the direction of Donald L. Coats, minister 
of music at St. Paul’s Episcopal Cathedral 
in Los Angeles. Also scheduled is the 
South Central Civic Chorus, directed by 
Jester Hairston. 

Saturday afternoon, Noy. 18, the Los 
ngeles public school music department 

will give its traditional concert, pre- 
senting the combined choruses, glee clubs 
and choirs of the schools. They are under 
the supervision of Mrs. Geraldine Healy 
and William Hartshorn. Saturday evening 
Alice Ehlers, harpsichordist, a member of 
the University of Southern California 
faculty, is to be presented. Fern Sayre, 

soprano, will be featured with Madame 
Ehlers, who will accompany her perform- 
ance of two of Bach’s cantatas. Assisting 
Madame Ehlers and Mrs. Sayre will be 
Hakon Edlon, flute; Alex Murray, violin, 
and Lloyd Rathbun, oboe. An added fea- 
ture this year will be a Sunday afternoon 
concert by the First Congregational 
Church Bach Orchestra under the direc- 
tion of William Reher. 

The finale to the festival is the singing 
of the Mass in B minor by the cathedral 
choir of the church under the direction of 
Melvin L. Gallagher, minister of music. 
This year the choir will be joined by 
members of the cloister choir. Fern Sayre 
will appear as soprano soloist with Betty 
Christison, contralto; Ralph Hovel, tenor, 
and Merwyn Dany, bass. The Bach Or- 
chestra will support the choirs and soloists. 
Robert Johnson will be heard at the 
harpsichord. 

DIECKMANN DESIGNS ORGAN 
FOR HIS ATLANTA CHURCH 

A three-manual Austin organ designed 
by C. W. Dieckmann, F.A.G.O., is to be 
installed in the new edifice of the Lu- 
theran Church of the Redeemer in Atlanta. 
This church was the earliest Evangelical 
Lutheran Church in Atlanta, its first 
building having stood in the old part of 
the city near the state house. In 1937 the 
congregation purchased a tract of land on 
Peachtree Street and built an educational 
center and chapel. The new church will be 
on the front of the same lot and will ac- 
commodate 600 people. 
The stop specification for the organ is 

as follows: 
GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 

Erziihler, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 2 ranks, 122 pipes. 
Chimes. 

SWELL ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Octave, 4 ft., 73 pipes. 
Chimney Flute, 4 ft., 73 pipes. 

Mixture, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 73 pipes. 
Oboe Horn, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes. 
Tremulant. 

CHOIR ORGAN. 

Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Cor de Nuit, 4 ft., 73 pipes. 

Quint, 2% ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes (Great). 
Tremulant. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 12 pipes. 

Lieblich Gedeckt, 16 ft., 12 pipes. 

Dulciana, 16 ft., 12 pipes. 

Principal, 8 ft., 12 pipes. 
Flute, 8 ft., 32 notes. 

Gedeckt, 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Chimes. 

Mr. Dieckmann, organist and choir 
director, has been active in church music 
work in Atlanta since 1905. Besides 
having served many of the city’s churches 
he was for a number of years on the 
faculty of Agnes Scott College. 

Georgia) 

revival in church music. 
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WE PROUDLY QUOTE 

From Michigan and Georgia 

MARILYN MASON (University of Michigan, Ann Arbor) 

You deserve a great deal of credit, not only for “Guideposts for the Church 

Musician,” but also for vour genuine efforts toward raising the standard of 

church music throughout the country. 

RICHARD THOMASSON (Peachtree Christian Church, Atlanta, 

I believe that everything a church musician will need is included. It doesn’t 
matter how good we feel we are, we can all improve, and you are certainly 

a missionary in this field of church music. So many church musicians remain 

static—just get by—but if this book could reach all, we would have a real 

M WRITE CMF FOR DETAILS 

: GRAY-NOVELLO 

NEW CHURCH MUSIC 
ANTHEMS 

For S.A.T.B. unless otherwise noted 

Christmas 

PEON NN OE CMOOW eo oo os cacaa satawerenunces J. S. Bach, arr. Goldsworthy 
Jesu, Jesu, Little Son (Unison with op. descant).......... Stanley A. Day 

News of Great Joy (Mixed with Jrs. ad lib)........... Sussex, arr. Means 

I Saw Three Ships (Mixed with Jrs. ad lib)............ W. A. Goldsworthy 
Let All Mortal Flesh (Picardy)....... vadidadnadeaceatedas W. Glen Darst 
Nene Baines WOE aig cars sireda a cad de ance ducseeseeuseuanses Charles Wright 

Lullaby in the Manger (Mixed with Jrs. ad lib)...... Charles Vardell, Jr. 
Fiaesmemas Land CAGUGRO) oso soc oiceciincecccectsxcccczcne W. Glen Darst 
Angels O’er the Fields (SSAA)................4. arr. Clarence Dickinson 
Christ and the Children (Unison or S.A.).......... Nagler, arr. Dickinson 

Thanksgiving 

Thanksgiving (Mixed Voices in Unison).............- Frederick A. Snell 

General Use 

O God of Youth (Mixed Voices in Unison)............... W. Glen Darst 
Holy Spirit, Heavenly Dove. ...........csccccccccccccececes R. L. Bedell 
Cembta Bem COMMER ao 5 oc icis bs cacwuccccecesadecas Howard S. Savage 
Went BEN ioc ois oak coven doe dkndu cewedeacnacecvasaeaeeeas Leo Sowerby 
Derasaseh- tae th Gal C8 EGO oo coc ac esc cawsccevcssaces Frederick Rocke 

To Thee, O Lord (Mixed with Jrs. ad lib)......... J. S. Bach, arr. Kemmer 
The Lord Is My Shepherd (Mixed with Jrs. ad lib) .J. S. Bach, arr. Kemmer 
Jesus, Moolks and Gentle << «occ vce cccciscccccsccssnes John Tasker Howard 

Services 

Benedictus es, Domine in E minor............. saandedaaaie Firmin Swinnen 
CRIMI s «cic cc. ctavecexs BOE PET CET’ COP C ECCT CTO TE. Franck Scherer 

Approved copies on request 

THE H. W. GRAY CO.., Inc., 159 E. 48th St, New York 17 

Agents for NOVELLO & CO., LONDON 

GRAY-NOVELLO 

An Rbak ig Oe Gift 

THE FIRST FOUR CENTURIES 
OF MUSIC FOR THE ORGAN 

edited by John Klein 

with foreword by E. Power Biggs 

A chronological survey of composers and compositions cov- 

ering the Renaissance and early Baroque periods (1350-1750). 

This comprehensive anthology contains many specifications 

of historic organs, illustrations of famous organ cases and 

keyboards, and facsimiles of original manuscripts. 

Representative compositions of 71 composers from 

Dunstable to J. S. Bach 

In two handsome cloth-bound volumes 

Deluxe edition — $20.00 

Sead for descriptive brochure 

ASSOCIATED MUSIC PUBLISHERS, INC. 
25 West 45th Street a New York City 19 
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Programs of Organ Recitals of the Month 
Edward G. Mead, F.A.G.O., Oxford, Ohio 

—-Mr. Mead was presented in a recital by 

the Memorial Presbyterian Church and 
the School of Fine Arts of Miami Univer- 
sity, Oxford, 
numbers: Pre 

gach: ‘*The 

son; I 

Oct. 22. He played these 

ide and Fugue in G major, 

Fifers,’ d’Andrieu-Edmund- 

‘antasia in F minor, Mozart; Ara- 

McKinley; Scherzetto, Vierne: 

from the “Storm King’’ Symphony, 
Chorale in E flat major, Haus 

Caprice, Gluck-James; Sixth 

first movement, Widor. 

besque 

Canon 

Dickinson 

sermann 

Symphony, 

William Lester, D.F.A., Chicago—Dr. 

Lester was assisted by Mrs. Margaret 

Lester in a recital Oct. 5 at the First 

Congregational Church of Keokuk, Iowa 
Mrs. Lester ee a group of soprano solos 

and Dr. Lester played: Chaconne, Pachel- 

bel; Suite in E, Festing; Aria in F, Bach; 

Largo and Finale, Concerto No. 1, Handel; 

“Prelude Archa ique,” Honegger; ‘‘Ron- 

‘Ave Maria,’’ Widor; Toc- 

cata in A flat, Lemaigre; Caprice-Scherzo, 

Rowley: Nocturne, Nunn; improvisation 

on a familiar hymn-tune. 

Frank Campbell-Watson, New York City 

deau,”’ Dupré; 

—Mr. Campbell-Watson gave the dedica- 

tory recital on an Allen electronic organ 
at Eymard Catholic Seminary, Suffern, 

N. Y., Oct. Included on his program 

were these selections: “Psalm 18," Mar- 

cello; “At the Elevation,’’ DeLamarter; 

Two Chorale Preludes, Campbell-Watson; 

Toceata on “Deo Gratias,”’ Biggs. 

Ronaid K. Arnatt, L.T.C.L., Washing- 

ton, D. C.—Mr. Arnatt’s program Oct. 8 

at the Church of the Ascension and St. 

Agnes consisted of these pieces: Verset in 

G major, Blow: Fugue on the Kyrie, 

Francois Couperin; Canzona, Frescobaldi; 

Fantasia and Fugue in C minor, Bach; 

Two Gregoria: Paraphrases, Langlais; 

“Plymouth Suite,’’ Whitlock. 

Edwin Arthur Kraft, F.A.G.O., Cleve- 

land, Ohio—Mr. Kraft gave a recital at 

Trinity Cathedral Oct. 1 at which he 

played these selections: Sinfonia from the 

Cantata ‘‘Wir danken dir, Gott,’’ Bach- 

Whitford; Aria. ‘‘Forget Me Not,’’ Bach- 

Kraft: Menuetto, Haydn-Kraft; Sonata in 

C minor, Guilmant; “Ave Maria,’”’ Reger: 

Festival Postlude on ‘‘Veni Creator 

Spiritus,"’ Van Hlulse; Prelude on ‘“‘Green- 
sleeves,’ Purvis; Toccata, Bossi. 

Mr. Kraft also plaved 

College, Painesville. Ohio, Oct. 1, 

the foregoing ogram with the addition 

of “Autumn Song,’ by Elmore. 

=) 
Erie 

using 

at Lake 

Lester W. Berenbroick, New York City 
_ -Mr Berenbroick played the dedic 
recital on the J. H. . Odell 
at Calvary Lut} Leonia, N. J., 

atorv 

and ©. S organ 
eran Church, 

Sept. 24. Fellowing was his program: 
Toccata and Fugue in D minor. Bach: 
“Ieh ruf’ zu dir, Herr Jesu Christ,” Bach: 
Flute Solo. Arne: Fifth Concerto, Handel: 
Fugue, Honegger: “Schoenster Herr Jesu,” 
Schroeder: Sket in D flat, Schumann 
Toccat: ‘Thou Art the Rock,’ Mulet. 

Leonard R. Ballou, Raleigh, N. C.—Mr. 
Ballou gave the first in a series of month- 
lv recitals at 
24. On 

Sr 
Augustine’s College 

program were these 
Sept. 

numbers: the 
Variatit ns ‘‘Sobre el Canto del Caballero,” 
Cabezon: “From God Will I Ne’er Turn 
Me * and Pre lude, Fugue and Chaconne in 
C, Buxte Chorale Preludes, ‘‘Have 
Mercy o7 © Lord’ and “Salvation Is 

Come to Eartl and Prelude and Fugue 
in C, Bach. 

Per Johann Olsson * , A.A.G.O., New York 
Olsser gave a Bach recital at Trin- 

ity Evangelical Lutheran Church, where 
he is organist and choirmaster, Oct. 22 

Included in his program were the follow- 

ing. Fantasie in C minor: “Have Mercy 

upon Me, © Lord’’: Toccata, Adagio and 

Fugue in major: “Sheep May Safely 
Graze “Rejoice Now, Dear Christians’ 

and Prelude and Fugue in D major. 

Franklin Glynn, Roanoke, Va. Mr. 
Glynn, organist and choirmaster of St. 

John's Episcopal Church, played these 

numbers Oct. 15: Allegro Vivace, Sym- 

phony Widor: “Come, Sweet Death,” 
Bach: Prelude on ‘‘“Rhosymedre,”’ Vaughan 

Williams; Passacaglia in C minor, Bach: 

“The Curfew.” Horsman; Gavotte in F, 
Wesley; Sonata No. 1 in D minor, Guil- 
mant 

George E. Ceiga, State College, Pa— 

Franck ; Berceuse, Alain; “Jesus Accepte 
, Ja Souffrance,” Messiaen; ‘‘Consummatum 

Est,’ Tournemire: “Incantation pour un 

Jour Saint,’ Langlais. 
On Oct. 8 Mr. Forshaw played Bach's 

Six Trio-Sonatas in a recital at the Millen 
Manor Hotel of Coronado, Cal. 

Russell Hancock Miles, Urbana, IIl.— 

For his Oct. 1 recital at the University of 

Illinois Mr. Miles chose this program: 

Prelude in C minor, ‘‘Sheep May Safely 

Graze’ and Fantasie and Fugue in G 

minor, Bach; Chorale in B minor, Prelude, 

Fugue and Variation and Chorale in A 

minor, Franck. 

Mario Salvador, 

Salvador gave the 

a Wicks organ before a 

the First Methodist 
Oct. 1. His program was as follows: First 

Movement, Sixth Symphony, Widor; Al- 

legretto, Parker; Gigue Fugue, Bach: 

‘Caprice Viennois,’’ Kreisler; ‘Samar- 
kand,’’ Douglas: of the Basket 

Weaver,” Russell; ‘‘Water Nymphs,”’ 

Vierne; ‘Belgian Mother's Song,” Benoit: 

Toccata, Widor. 

On Oct. 11 Dr. Salvador played this pro- 

gram at the Webster Groves, Mo., Pres- 

byterian Church: ‘Ad Nos ad Salutarem 

(ndam,’’ Liszt: “Ave Maria,’ Schubert- 

Salvador; Prelude and Fugue in A minor, 

Bach; Intermezzo from Symphony _ 3, 

Vierne; “Samarkand,’’ Douglas: Toccata, 

Barnes “Caprice Viennois,” MKreisler; 

Fugue, Bach; First Movement from 

Symphony 5, Widor; ‘Flight of the Bum- 

ble-bee,’’ Rimsky-Korsakoff; Prelude and 

Fugue in G minor, Dupré. 

Francis Murphy, Jr., Philadelphia, Pa. 

~The American Organ Players’ Club 

sponsored Mr. Murphy in a recital Oct. 7 

Mo.—Dr 

recital on 

large audience at 

Church, Alton, II1., 

St. Louis, 

dedicatory 

“Song 

Gigue 

at the Washington Memorial Chapel in 

Valley Forge, Pa. He chose these num- 

bers for his program: Concert Overture, 

Folk-tune, Beach; 

Chorale Preludes, 

Prelude on a 

” Stebbins 

Maitland; 

“In Summer, 
“Hark, a Voice Saith, All Are Mortal,’ 
“O God Have Merev upon Me” and “By 

Adam’s Fall Mankind Fell Too,’’ Bach; 

Third Psalm-Prelude, Howells: Improvi- 

sation, Banks: Intermezzo, Borowski; 

Sortie. Vierne 

Rollo F. Maitland, Mus.D., F.A.G.O., 
Philadelphia, Pa.—Dr. Maitland played the 

following numbers at the Tirst Methodist 

Chureh, Denton, Md., Sept. 25: Allegro, 
Tenth Concerto. Handel: <Arioso, Bach; 

Allegretto, Wolstenholme First Sonata 

Mendelssohn: Largo from ‘‘New World” 

Svmphony, TDvorak: “Yesterthoughts,” 

Herbert: Scherzo, Parker; ‘Poem for Bells 

and Organ,” Maitland: ‘‘The Thrush,” 
Kinde. Overture to ‘Tannhiiuser,”’ 

Wagner 

Mildred L. Hendrix, Durham, N. C.- 

Mrs. Hendrix. Duke University organist 

and dean of the North Carolina Chapter, 

A.G.O., gave the first of the series of 

recitals for this year Oet. 1 in the chapel. 
These recitals will be presented on the 

first Sunday of every month during the 

academic year. Mrs. Hendrix presented 

the following program: Trumpet Volun- 

tary, Purcell: First Sonata, in E flat 

minor, Hindemith: Introduction and Pas- 
sacaglia, Reger: ‘‘Divertissement,”’ Vierne; 

Chorale Prelude, ‘‘Now Comes the Saviour 

of the Gentiles,”’ Bach; Toccata and 
Fugue in D minor, Bach. 

Harry William Myers, Louisville, Ky.— 
Mr. Myers played the following program 

at the St. Paul Methodist Church Sunday 

evening, Oct. 15: Prelude and Fugue in C 

minor, Bach; “Mr. Ben Johnson's Pleas- 

ure,” Milford: Gavotta, Martini; ‘‘Piece 

Heroique,” Franck: ‘‘Scherzo Sympho- 

nique,”’ Faulkes; ‘‘Dripping Spring,’’ Clo- 

key; ‘‘Suite Gothique,’’ Boellmann. 

G. Leland Raiph, Reno, Nev.—For his 

recital at the First Methodist Church Oct. 

12 Mr. Ralph chose the following pieces: 

‘Water Music’’ Suite, Handel; Chorale in 

A minor, Franck; Aria, Peeters; ‘‘Musical 

Clocks” Suite, Haydn; Prelude and Fugue 

in G major, Bach; “October Twilight,’ 

Hadley: ‘Sweet Hour of Prayer,’’ Thomp- 

son; ‘‘Flight of the Bumble-bee,’’ Rimsky- 

Korsakoff; Andantino in D flat, 

“Carillon,’’ Vierne. 

W. Donald George, New Orleans, La.— 

Mr. George presented the following pro- 

gram at the West Park Methodist Church, 

Lemare; 

Dr. Ceiga gave a dedicatory recital on the Columbus, Ohio, Sept. 17: Suite in F, 

rebuilt organ at the First Methodist Corelli; Sonata No. 4, Kuhnau; ‘‘Erbarm’ 

Church of Brookville, Pa., Oct. 15. His dich mein’? and Toccata, Adagio and 

program was as follows: Fanfare Fugue, Fugue in C, Bach; “Clair de Lune,’ Karg- 

Chorale Preludes, ‘‘O Man, Bewail Ths Elert; Preludes on “Bryn Calfaria,’’ 

Grievous Sins’ and “Rejoice Now, Good ‘‘Rhosymedre’”’ and ‘‘Hyfrydol,” Vaughan 

Christian People,’ and Toccata and Fugue Williams: “I Am Black but Comely,”’ 

in D minor. Bach: “Carillon,’’ Sowerby; Dupré; ‘‘Scots’ Church,’”’ Reverie, George; 
Chorale in A minor, Franck; ‘‘Dreams,’” Prelude on ‘‘B-A-C-H,” Richard Keys 

McAmis: ‘‘The Cuckoo,’’ Weaver; Finale Biggs. 

from First Symphony, Vierne. Gertrude Beckman, Holland, Mich.— 
Maurice John Forshaw, La Jolla, Cal.- Miss Beckman, who is giving a series of 

Mr. Forshaw gave a recital at the Episco- organ vesper services at the Fourteenth 
pal Church of St. James-by-the-Sea Sept. Street Christian Reformed Church, played 

20, The program consisted of these num- tWo programs in October. Her Oct. 15 
bers: Prelude and Fugue in E minor (the recital consisted of these numbers: A 
“Wedge”),. Andante, Sonata 4, Chorale Concerto Movement, Dupuis; “A Little 

Preludes, “Christ, Our Lord, to Jordan Tune,” Felton; Chorale Preludes, ‘‘This 
Came” and “Glory Be to God on High,’ Day of Rejoicing,’’ ‘‘Praised Be Thou, 

Bach: Prelude, Fugue and Variation, Jesus Christ’ and “From Heaven a Host 

of Angels Came,’’ and Toccata, Adagio the Leaves,’’ Thome; Prelude in G minor, 
and Fugue in C major, Bach; Evensong, Rachmaninoff; Fantasy on Southern Airs, 
Schumann; Scherzo from Second Sym- Hawke; 

phony and ‘Westminster Carillon,’ On Oct. 7 Mr. Brown played this pro- 

Vierne. gram: “Heroic Prelude,’ Faulkes; “The 
For a vesper service Oct. 29 Miss Beck- Angelus,’ Massenet; ‘‘Madrilena,”’ Wachs; 

man chose the following selections: Con- ‘‘The Song of Songs,’’ Moya; “Hail, Thou 

Handel; 

Christ, 
certo No. 
“Lord Jesus 

Queen of Heaven,” Werner; Six Dances 

German; ‘‘Praise Ye the Father,’ Gounod 
Chorale Preludes, 

unto Us Turn” and 

‘From Heaven Above to Earth I Come,” Robert Noehren, Ann Arbor, Mich.—Mr 
Bach; Rondeau, d’Andrieu; Fantasie and Noenren gave two recitals in July at Hill 
Fugue in G minor, Bach; ‘The Musical Ayditorium, the University of Michigan. 
Clocks,’’ Haydn; Old English Tune, Mil- ye played these numbers July 9: Prelude 
ford; Allegro from ‘Sonata on the Ninety- 1 major, Buxtehude; Trio- and Fugue in E 
fourth Psalm,’ Reubke. Sonata No. 1, Bach; Toccata on “Wie 

Miss Beckman will play again Sunday  schén leuchtet,’’ Kaminski; Three Chorale 
afternoon, Noy. 12, using this program: Preludes, Schroeder; Capriccio, Ross Lee 

Concerto in B flat major, Felton; Air and Pinney: Chorale in the Phrygian Mode, 
Gavotte, Wesley: Chorale Preludes, ‘‘Praise Alain: Meditation for Ascension, Messiaen. 

God, Ye Christians.’ ‘‘Blessed Jesus, at 

Thy Word” and ‘‘Rejoice, Beloved Chris- 

tians’” and Prelude and Fugue in D major, 

Mr. 

voted to the 

the following: 

Noehren’s July 30 recital was de- 

music of Bach and included 

Prelude and Fugue in F 
Bach; Humoresque, Edmundson; Old  yjnor: Canonic Variations on “Vom Him- 
Dutch Lullaby, Dickinson; “Thou Art the me] hoch’: Fugue in G medor: Canzona: 

Rock,” Mulet. Trio-Sonata No. 6; Fantasia and Fugue 
Robert Wilson Hays, Manhattan, Kan. in G minor. 

—In a faculty recital at Kansas State Elmer A. Tidmarsh, Mus.D., Schenec- 

College Oct. 15 Mr. Hays played these ady, N. Y.—In a recital Oct. 1 at Union 
works: Symphony No. 5, Widor; Fantasie (College Dr. Tidmarsh played the follow- 
in A major, Franck; ‘Noel Parisien,” jing: Trumpet Tune, Purcell; ‘Domine 
Quef; Paraphrase on the ‘Te Deum,’”’ Deus,” Couperin; ‘‘Fugue a la Gigue,” 

Dupré. gach; Passacaglia in G minor (MS.), 

Eleanor Frances Allen, Berea, Ohio—- Saint-Martin; ‘‘Te Deum,” Langlais; 

Miss Allen, a pupil of the late Dr. Albert “Cortege et Litanie,” ‘‘Suite Bretonne”’ 
Riemenschneider, was the only organist and Finale in C minor, Dupré; ‘Will-o’- 
participating in the auditions for the Fri- the-Wisp,’’ Nevin: ‘‘Carillon,’’ Sowerby; 

day Morning Music Club Patrick Hayes ‘‘Sunshine” Toccata,” Swinnen. 
award in Washington. D. C. She played William Watkins, Washington, D. C.— 

this program before the board of judges Mr. Watkins’ recital at Washington Cathe- 

Sept. 7‘at the Chapel of Jesus Christ of dral Sept. 3 was devoted to the music of 

Latter-Day Saints: Fantasie and Fugue in Bach. These works were included: Pre- 
G minor, 

Chorale in B 

tumn Time,” 

Purvis; First 

lude in C minor; Chorale Preludes, ‘Ein’ 

feste Burg ist unser Gott,” ‘‘Magnificat,”’ 

“Gottes Sohn ist kommen” and Kyrie; 

Prelude and Fugue in E flat major. 

gach; ‘‘Benedictus,”’ 

minor, Franck; 
Sowerby; 

Symphony, 

Reger; 

“Comes Au- 

“Communion,’ 

Vierne. 
Frederick Boothroyd, Mus.D., A.R.C.O., W. Norman Grayson, Hackettstown, 

Colorado Springs, Colo.—For his Sept. 28 N. J.--Featured on Mr. Grayson’s program 

recital at Grace Church Dr. Boothroyd at Centenary Junior College Oct. 1 was 

selected this program: Fantasia and T. Tertius Noble’s latest composition for 

Finale from Sonata in B minor, Rhein- organ, ‘Desert Lament,’ which is dedi- 

berger; Andantino from Piano Sonata, Op. cated to Mr. Grayson. The other num- 

12, Sibelius: Scherzo. Hofmann: Overture bers were these: “Suite Francaise,” 

to the ‘fOccasional Oratorio,’’ Handel. Langlais; ‘‘Greensleeves,’’ Purvis; ‘‘Jesus, 

Royal A. Brown, F.A.G.O., San Diego, Jesus, Rest Your Head,’’ Niles; ‘“‘Hyfry- 
Cal.—Mr. Brown played these numbers at dol,’’ Vaughan Williams: ‘‘A Highland 

his recital Sept. 30 in the Spreckels Organ Sketch,’ Noble; ‘‘The Squirrel,’’ Weaver; 

Pavilion: Adagio, “Adoration” and Finale “The Jovial Clarinet,’’ DeLamarter; ‘‘En- 

from Second Symphony, Widor: Chorale tree Pontificale,’"’ Benoit: ‘‘Elevation,” 
Prelude, ‘‘In duleci Jubilo,” Bach; ‘Under Franck; Finale from Symphony 1, Vierne. 

NEW—FOR JUNIOR CHOIRS 
SCHMIDT’S JUNIOR CHOIR LEAFLET, No. 8 

Two-Part Carols for Christmas-Tide (Second Series) 
Come Hither, ye Faithful (Old Welsh Melody) 
Hail! thou ever Blessed Morn (Heller Nicholls) 
The Peasants’ Song (Old Dutch Carol) 
Remember God’s Goodness (Hugh Gordon) 
Sing, O Sing, this Blessed Morn (Paul Ambrose) 

Price 25c complete 

JUNIOR CHOIR LEAFLETS — Previously Issued 
Christmas 

No. 1. Six Christmas Carols (Unison)....... aes. 
No. 4. Five Christmas Carols (Two-part), Arr. by Purcell J. Mansfield.... .25 

General 
Nos Di ive: woceart “Songs is cunts cies ss seek seme sive vee eau esene aan 

No. 5. Two-Part Choruses (Second Series) .......sssessesscsseccsecee OO 

Easter 
No. 3. Six Choruses for Easter-Tide (Unison) ..........cccsceeceeseses oO 

No. 7. Choruses for Easter-Tide (Two-Part).... 20 

ORGAN MUSIC FOR CHRISTMAS 
ALLANSON G. Y. BROWN, A Festive Alleluia... 
F, LESLIE CALVER, Christmas Fantasia...... bs eatulleh er eran nee Be 
T. FREDERICK H. CANDLYN, Prelude on “Divinum Mysterium”. Peeves 
WILLIAM DROBEGG. Adoration ...... grata tel 
TH ADUBOIS, Adoratio’et Vox Angelicas.:.16%0.0 cae scscieesls ccesdaewes 000 
WILLIAM FAULKES, Paraphrase_ on a Christmas Hymn... pale aren Reaiel isa 
ARTHUR BOOTH, On--80; Chrsimas. caciccicnc.cessee Mee ea cslosicevieses 
COR (KANT, Opis, veremade’ Pastoral << cs..cc0cocccewawae cos neneesses 
J. SEBASTIAN MATTHEWS, Chorale Finale “Glory to God”........... 
ALFRED WHITEHEAD, Christmas Slumber Song...... 

ee 

‘The Messiah”) i Organ. ; 
For Organ and Piano.. 

THE ARTHUR P. SCHMIDT CO., INC. 
Boston: 120 Boylston Street 

40 
50 

G. F. HANDEL, Pastorale (from ‘ 
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RALPH S. GROVER 

RatpH S. Grover, A.A.G.O., has re- 
signed as organist and choirmaster of 
the Church of the Messiah in Paterson, 
N. J., to accept an appointment to St. 
Paul’s Lutheran Church in Wilmington, 
N. C. He assumed his new duties Oct. 1. 

Mr. Grover is a graduate of the Juil- 
liard School of Music, New York, having 
received his B.S. in organ in 1949 and his 
master’s degree in May, 1950. He began 

his organ studies under Ralph A. Harris 
at St. Paul’s, Flatbush, Brooklyn, and 

continued with Clarence Watters at Trin- 
ity College, Hartford, Conn., where he 
remained for five years. After four and 
a half years in the army Mr. Grover 
entered Juilliard in the fall of 1946. His 
organ teachers there were David Mck. 
Williams, E. Power Biggs and Vernon 

de Tar. Mr. Grover has held his post at 
the church in Paterson for three and a 
half years. During that time he helped 
to found the Paterson Oratorio Society 
and was its first conductor from 1948 to 
1950. The society was sponsored by the 
Northern New Jersey Chapter of the 
A.G.O., which Mr. Grover served as sub- 
dean and then as dean. The presentation 
of Haydn's “Creation” last spring was 
accompanied by a large group from the 
Paterson Philharmonic. 

Mr. Grover has been heard in recital 
at St. Bartholomew’s, New York: Wil- 
mington, N. C.; the Trinity College 
Chapel, Hartford, Conn.; the army 
chapel at Fort Myer, Va., and in Laredo, 
Tex. 

Mr. and Mrs. Grover have a daughter, 
Janet, age 16 months. 

%, “eo 

ERNEST WHITE PRINCIPAL 

OF SCHOOL IN LONDON, ONT. 

The newly-formed London School of 
Church Music announces that it has 
engaged Ernest White as principal. 

Members of the board of trustees of 
the school represent the major Christian 

faiths. The courses scheduled are intended 
to equip student musicians to provide 
music of a high calibre for all branches 
of the church. The curriculum will be 
broadened with the technique of orchestra 
and choral rehearsal and with active par- 
ticipation in presenting religious and 
secular works for organ, orchestra and 
chorus with the London Chamber Orches- 
tra and the Aeolian Choral Society, of 

which Mr. White is conductor. Participa 
tion in the annual Bach festivals per- 
formed in London under the direction of 
Mr. White is being arranged. 

Another faculty announcement for 1950- 

‘is the appointment of Raymond Wicher, 
organist of St. Peter’s Cathedral, London, 
and formerly on the staff of the Piux X 
School of Liturgical Music in New York. 
The new school will have extensive 
eyuipment, including three Aeolian-Skin- 
ner organs, two Challis harpsichords and 
the extensive library of Mr. White and 
Cordon Jeffery. 

The opening event in the school’s con- 
cert season was a performance Oct. 7 by 
\ir. White, who played on the large three- 
manual Aeolian-Skinner organ in Aeolian 
Flall. His program included the eleven 
chorale preludes of Brahms, the Pastorale 
and the Passacaglia and Fugue of Bach, 
all of which were recorded for Mercury 
by Mr. White on LP for December re- 
lease. Mr. White played with the or- 

‘hestra in St. Catharines, Ont., Oct. 24 
and will give a program in the Eaton 
Anditorium, Toronto, Nov. 1. 

GEORGE WM. VOLKEL 
SAC. MUS. DOC., F.A.G.O. 

All Angels’ Church 
New York City 

Faculty, Scheol of Sacred Music, Union Theological 
Seminary, N. Y. 

Organist, Chautauqua Institution, Chautauqua, N.Y. 

RECITALS INSTRUCTION 

For Better Pipe Organ 
Service 

in 
Metropolitan Area of Chicago 

Consult 

D. S. WENTZ 
3146 Rhodes Ave. CAlumet 5-6341 

A complete stock of parts available 
for all makes of organ 

The CHARLES W. McMANIS Company 

Organ Wrilders 

KANSAS CITY 2. KANSAS 

GORDON YOUNG 
Concert Organist 
Ft. Worth, Texas 

Texas Representative, M. P. MOLLER, INC. 

GEORGE B. ARNOLD, JR. 
Organist and Choirmaster 

Epiphany Lutheran Church 
Brooklyn, New York 

HEINZ ARNOLD, F. A. G. O., Mus. D. (Dublin) 
FACULTY, STEPHENS COLLEGE 

COLUMBIA, MISSOURI 
—RECITALS— 

Berniece Fee Mosingo 

INDIANAPOLIS, IND. 

FRANCIS HOPPER 
Sac. Mus. Doc. 

Fourth Ave. Presbyterian Church University of Louisville 
Louisville, Ky. 

MABEL ZEHNER 
First Presbyterian Church 

Mansfield, Ohio 

RECITALS 
Concert Management: Eleanor Wingate Todd 

1293) Shaker Bivd., Cleveland 20, Ohio 

FENNER DOUGLASS 
Oberlin Conservatory of Music 

August 

MAEKELBERGHE 
Detroit 

FRANK VAN DUSEN 
Director School of Church and Choir Music— 

American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 

Address Kimball Hall, Chicago, Ill. Tel.: WEbster 9-0620 

A. Eugene Doutt, M. M. 
Huron College 

Huron, S. Dakota 

EDWIN ARTHUR KRAFT 
Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 

Director of Music, Lake Erie College, Painesville, O. 
Head of Organ Department, Cleveland Institute of Music 

EDWARD G. MEAD 
F.A.G.O. 

Miam! University 
Organist-Choirmaster 

Memorial Presbyterian Church 
Oxford, Ohio 

RECITALS 

ADOLPH STEUTERMAN 
Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 

Organist and Choirmaster 

Calvary Episcopal Church — Memphis, Tennessee 

Vincent E. Slater 
Orgamst and Choirmaster 

Plymouth Congregational Church 
Fort Wayne, Ind. 

Arthur C. Becker, mus. p., a. A. 6.0. 
Lessons in Organ and Service Playing 

De Paul University School of Music 
64 E. Lake Street, Chicago 

Katharine Fowler, M. Mus. 

Church of Our Saviour 

Washington, D. C. 

AXEL NORDER 
CATHEDRAL OF THE HOLY NAME R.C. 

CHICAGO 

GLEN C. STEWART 
M. Mus. 

Alma College 

Alma, Michigan 

ALFRED GREENFIELD 
Conductor 

Oratorio Society of New York 

Chairman, Department of Music, University College—New York University 
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FRANK R. BOHNHORST 

Frank R. Bonnuorst has been a 
pointed to the faculty of the Universi 
of Missouri, Columbia, Mo. He will teach 
organ and classes in music theory. 

p- 

ty 

In 
addition he is to be organist and choir 
director of the Missouri Methodist Church, 
playing the four-manual Skinner organ. 

Mr. Bohnhorst received his bhachel or 
of music degree from Illinois Wesleyan 
University and his nfaster of sacred music 
degree from the Union Theological Semi- 
nary School of Sacred Music. He studied 
composition with Grant Fletcher and Nor- 
mand Lockwood, organ with 
Scott and Dr. Robert Baker, choral co 
ducting and repertoire with Alfred Gree 
field and Dr. Lowell Beveridge. Prior 
his appointment to the University 
Missouri Mr. 

George 
n- 
n- 

to 

of 
Bohnhorst taught organ, 

theory and composition and directed the 
college choir at Westminster College, 
New Wilmington, Pa., and at Hanov er 
College, Hanover, Ind. During this time 
he was also organist and choir direct 
at Westminster Presbyterian Chure 

or 
h, 

Youngstown, Ohio, and at the Presbyte- 
rian Church of Hanover, Ind. 

Reuter Organs 
F. C. Wichlac & Son 

3051 N. Menard Ave. 

Chicago 34, Illinois 

ARTHUR B. 

WATSON 
Gen. . Mich, Pipe ra on 

Box 19%, Grand Rapids, 

MICHIGAN'S ORGAN a 

Newton H. Pashley 
First Presbyterian Church 

Oakland, California 

OLIVER HERBERT 
Mus. D. 

Peachtree Christian Church 

Atlanta, Georgia 

Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 
Church of the Epiphany 

Washington, D. C. 
Composer of the familiar carol 

"Softly the Stars Were Shining" 

ELLA LEONA GALE 
Mus. D. AA.G.O. 

OLIVET NAZARENE COLLEGE 
Kankakee, Illinois 

Henry Fusner 
M.S., A.A.G.O. 

Recitals — Instructions 

EMMANUEL BAPTIST CHURCH 
Brooklyn 5, N. Y. 

SHELDON FOOTE 
F.A.G.O. 

1720 West Montecito Avenue 

Phoenix, Arizona 

WILBUR HELD, F.A.G.O. 

Ohio State University 

Columbus, Ohio 

ROBERT M. STOFER 
Organist and Choirmaster 

The Church of the Covenant 
Cleveland 

Conductor of the Singers’ Club 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, 
The Brick Church. 

Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 

1140 Park Avenue, New York 

EDITH SCHMITT 
lowa State College, 

Ames, lowa 

FREDERICK SCHLIEDER 
School of Sacred Music 

Union Theological Seminary, New York 

IMPROVISATION 
Summer Courses from Coast to Coast 

853 Seventh Ave., New York 19, N. Y. 

CHARLES fi. FINNEY 
, Mus, M., F.A.G.O. 

HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 

HOUGHTON, NEW YORK 

KATHRYN HILL RAWLS 
Mus. B. A.A.G.O. 

WASHINGTON, D. C. 

RUSSELL BROUGHTON 
F.A.6.0. 

St. Mary's School 
Raleigh North Carolina 

HARRY £. COOPER 
Mus. D., F. A. G. O. 

Raleigh, North Carolina 

JAMES PHILIP JOHNSTON, F.A.G.0. 
Organist and Choirmaster 

CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 

BROOKLYN, N. Y. 

CHURCH OF SAINT 
MARY THE VIRGIN 

New York 

ERNEST WHITE 

Musical Director 

EDWARD LINZEL 

Choirmaster and Organist 

MARIE SCHUMACHER 
Organist 

For recitals by these players 

address 

145 West 46th Street, 
New York 19, N. Y. 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
First Christian Church 

SALINA, KANSAS 

Willam J. Spalding 
Organist, St. Mark's Church 

Denver, Colo. 

Alexander 

SCHREINER 
The Tabernacle, Salt Lake City 

Management: Bernard R. LaBerge, Inc. 

CORLISS R. ARNOLD 
M. Mus. 

Organist and Director of Music 

First Methodist Church 
El Dorado, Arkansas 

CHARLES F.A.G.O. 

CRAIG 
Instructor in Organ, Richmond Professional 

Institute College of William and Mary 

All Saints Church, Richmond, Virginia 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.C.L. 

NEW YORK UNIVERSITY 

CHURCH OF THE SAVIOR 

BROOKLYN, N. Y. 

RUSSELL G. WICHMANN 
Chairman, Department of Music 

Pennsylvania College for Women 

Shadyside Presbyterian Church 

Pittsburgh 

Allen W. Ora J. 

BOGEN 
542° Harper Ave. Chicago 15 

HARPSICGHORDS 
Clavichords Spinets 

From Neupert 

Nurnberg, Germany 

J. C. NEUPERT 
393 S. Hoover 

Los Angeles 5, Calif, 

American Representative 

Harold Fink 
Recitals 

Box 242, Englewood, N. J. 

Edward Eigenschenk 
American Conservatory, Chicago 

Second Presbyterian Church, Chicago 

Concert Mgt., Frank Van Dusen 
Kimball Hall, Chicago 

W. A. GOLDSWORTHY 
Composers’ Consultant 

500 Kappock St., New York City 63 

Harold Tower 
Organist and Choirmaster 

The Church of Our Saviour 

Akron 3, Ohio 

Lowell C. Ayars, A.T.C.L. 
Choirmaster 

Deerfield Presbyterian Church 
Deerfield, New Jersey 

Organist and Choirmaster 

FIRST PRESBYTERIAN CHURCH 
Bridgeton, New Jersey 

A.A.G.0. M.S.D. 
LUIS HAROLD SANFORD 

Organist and Choirmaster 

SECOND PRESBYTERIAN 
CHURCH 

NEWARK, NEW JERSEY 

THE INSTANT-MODULATOR 

glance—INSTANT, COMPLETE, 

organist! 

-~ABSOLUTE MON 
THE MARVIN MUSIC EDITION 

60 Handy St. 

FIRST TIME in _ musical history!—Keyboard 
modulation from ANY key to ANY OTHER at a 

r and MUSICAL. 
Used by organists and accompanists in ALL 48 

states. An amazing time-saver for the busy 

Price, complete a. _Instant-Finder Slide, on 00 
Y-BACK GUARANTEE 

New Brunswick, N. J. 

HOWARD KELSEY 
Second Baptist Church 

Saint Louis 

ERNEST WILLOUGHBY 
A.R.C.M. 

Organist and Choirmaster 
CHURCH OF THE REDEEMER 

BRYN MAWR, PA. 
Director of Music 

Baldwin School, Bryn Mawr, Pa. 

ROBERT KNOX CHAPMAN 
Instruction Recitals 

Cathedral Church of the Nativity 

Bethlehem, Pennsylvania 
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The ORGOBLO at BALBOA PARK 
Outdoor recitals are conducted regularly at this Austin organ 
purchased by the City of San Diego for their Balboa Park. It is 
the world’s most famous out-door organ installation. The console 
is located in the center of the main arch of the organ pavilion. 

The majority of organs in churches, theatres and homes are 
powered by Orgoblos which have been giving satisfactory service 
for nearly half a century. The Orgoblo is a compact, all steel, 
rust resistant unit which requires little attention, and is thoroughly 
recommended by leading organ builders and technicians. It is 
designed to enable the organist to obtain best results at all times, 
without noise, vibrations, air surges or failures. Ask for the bul- 
letins. 392T 

THE SPENCER TURBINE COMPANY ¢® HARTFORD 6, CONNECTICUT 

——— 

6 arn 

for Christmas. Write today for free descrip- 

FOR CHRISTMAS 

Think of the added inspiration for your 

church and community when you ring 

out the Christmas message with Maas 

Carillons. 

You don’t need a huge budget to have 

a set of Maas Cathedral Chimes or Maas 

Carillons installed in your church for 

Christmas. 

Maas Chimes, Carillons, Organ Harps— 

“Octamonically tuned”—produce the 

finest of bell and harp tones. They 

enhance the musical worship of every 

church. Yet they are priced within the 

reach of all, regardless of size or budget. 

Your nearby Maas dealer will be glad to 
arrange a demonstration and explain how 
an installation can be made for you in time 

tive literature. 

MAAS CATHEDRAL CHIMES & CARILLONS ... MAAS 
SYMPHONIC CARILLON... VIBRACHIMES...VIBRACHORD 
HARP CELESTE...MONOBELL... 
CHIMES .. WESTMINSTER CLOCKS... ACCESSORIES 

CHRONOBELL...ALTAR 4 

Dept. 29, 30185 Casitas Ave, 
Les Angeles 88, Calif. 

‘ORGAN COMPANY 

W. DONALD GEORGE 

W. DONALD GEORGE TO STUDY 

FOR EPISCOPAL PRIESTHOOD 

A new oratorio, “Habakkuk,” received 
its premier performance at Christ Church 
Cathedral, New Orleans, Sept. 10. It was 

directed and accompanied by the composer, 
W. Donald George, and presented by the 
cathedral choir. I¢ was Mr. George’s last 
service at the cathedral. He resigned Sept. 
15 to enter Seabury-Western Seminary 
in Evanston, Ill., to study for holy orders 
in the Episcopal Church. 

“Habakkuk,” still in manuscript, is 
written for tenor and baritone soloists, 
chorus and organ, and is based on the 

short Old Testament book of the same 
name. The work was begun in the sum- 
mer of 1949 and completed last spring. It 
is dedicated to the choir of Christ Church 
Cathedral. 

Mr. George received his academic de- 
gree from Tulane University in June. 
While in New Orleans he was organist 
of Tulane University, director of music 
at Congregation Gates of Prayer, a mem- 
ber of the diocesan commission on church 
music and dean of the New Orleans Chap- 
ter of the A.G.O., in addition to his duties 
at the cathedral. Before going to the 
cathedral he was organist and choirmaster 
of St. Michael’s Church, Charleston, S. C. 

-— 
RECITAL BY SETH BINGHAM 

IN NAUGATUCK BOYHOOD HOME 

Professor Seth Bingham, organist and 
choirmaster of the Madison Avenue Pres- 
byterian Church, New York, was guest 
recitalist at St. Michael’s Episcopal 
Church in Naugatuck, Conn., Sept. 24. 

Professor Bingham spent most of his 
boyhood in Naugatuck, and his recital 
took place in the church in which he made 
his musical debut as a 9-year-old con- 
tralto soloist and then as organist at the 
age of 17. The program was selected to 
demonstrate the range and power of the 
recently built Holtkamp organ and in- 
cluded the following: Chaconne, Coup- 
erin; “Basse et Dessus de Trompette” 
(Dialogue), Clerambault; “Les Cloches,” 
Le Begue; “Domine Deus,” Francois 
Couperin ; “Nun komm, der Heiden 
Heiland” and Fugue in C major, Buxte- 
hude;: “Christ lag in Todesbanden” and 
Fugue in E flat (“St. Anne’s”), Bach; 
“Pange Lingua,” Edmundson; “Regina 

Coeli,” Titcomb; Toccata on “Leoni,” 
Prelude on “Henley” and Postlude on 
“Diligence,” Bingham; Aria, Peeters: 
Allegro Risoluto. Second Symphony, 
Vierne. 

The audience included a large number 
of old friends, who greeted Professor 
Bingham at the close of his recital. 

RICHARD W. HARVEY 
M.A., A.A.G.O., CH.M., L.T.C.L. 

TRINITY LUTHERAN CHURCH 

Lancaster, Pennsylvania 

ISA Me 
University of Chattanooga 

ILWRAITH 
M.A., M.S.M., A. A. G. Oo. 

ORGANIST AND CHOIRMASTER 
— Chattanooga, Tennessee 

MABEL ZEHNER 
First Presbyterian Church 

Mansfield, Ohio 

RECITALS 
Concert Management: Eleanor Wingate Todd 

12931 Shaker Blvd., Cleveland 20, Ohio 

ERNEST E. HARDY 
INSURANCE 

73 Jefferson St. 

Winthrop 52, Mass. 
OCean 3-0539 

CARL WIESEMANN 
MUS. DOC. 

C. GRIFFITH BRATT 
Mus. M. — A.A.6.0. 

St. Michael's Episcopal] Cathedral 
Boise Junior College 

BOISE, IDAHO 

HARRIETTE SLACK 
RICHARDSON 

RECITALS 

SPRINGFIELD, VT. 

J. HENRY FRANCIS 
Mus. D. 

DIRECTOR OF MUSIC EDUCATION 

CHARLESTON, W. VA. 

HARRY WILLIAM MYERS 
A.A.6.0. 
Recitals 

St. Paul Methodist Church 
Louisville 5, Kentucky 

MARION HUTCHINSON, F.A. 6.0. 
McPhail College of Music 
Central Lutheran Church 

MINNEAPOLIS, MINN. 

C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C, 

First Methodist Church 

Santa Barbara, California 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 
Musicianship 

Address: 175 Dartmouth St., Boston, Mass. 

Study in your own home 

New is the time te add te your musical knowledge. 
New Is the time te improve your ability as a a 
directer and choral ecenducter. For nearly half a 
tury the UNIVERSITY EXTENSION CONSERV.- 
ATORY has been successfully training PROFES- 
SIONAL musicians. We are the only heme study 
scheol offering all courses leading te a Bachelor of 
Music Degree. Our new Choral Condueting course 
covers the subject from A to Z—from basie principles 
tight on through program building and even radio 
broadcasting! Send for illustrated lessens 
Ine of course. 

UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-240, 28 E. Jasckson, Chicago 4, Ill. 
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TWO CATHOLIC ORDERS 

FOR AEOLIAN-SKINNER | LOUIS F. MOHR & COMPANY 
ORGANS OF THREE MANUALS ORGAN 

: MAINTENANCE 

Stoplists Show Resources of Instru- | 2999 Valentine Ave., New York 58, N. Y. 
ments for St. Agnes’ Church in Telephone: SEdgwick 3-5628 

New York City and St. Joseph’s Night and Day 

in Newport, R. I. Emergency Service—Yearly Contracts 
a m Harps — Chimes — Blowers 

The Aeolian-Skinner Organ Company 5 
has been at work on two cau Expert Overhauling 
instruments for Roman Catholic churches | “An Organ Properly Maintained Means 
in the East. One of these has just been Better Music” 
installed in St. Agnes’ Church on Forty- 
third Street in New York City and the 
other, nearing completion, will go to St. 
Joseph’s Church, Newport, R. I. H Whi 

The organ for St. Agnes’ Church re- arry ttrinson 
lace Hook & Hasti ins > f : 

1029, gpicth er ype oe apmeangerboe CHURCH OF VERSATILE CONSTRUCTION —designed so that any number of 
and the instrument stands divided, upon _IN-THE. stages or fans can be assembled from stock parts to suit special re- 
the rear gallery. The sonal is in tthe vionniaiaiainnecens quirements. « EASILY INSTALLED—all parts can be installed or 
center of the gallery. The stoplist is as | CHESTNUT HILL PHILADELPHIA dismantled without special tools; all are readily accessible for ad- 
follows: ‘ justment or lubrication. * ALL-ANGLE OUTLET —rotating outlet 

Violone an a — section allows adjustment to any angle within 180°, eliminating un- 
Diapason, 8 ft., A psa cl ELIZABETH M. COMBS necessary pipe ard elbow connections. Model and price list now 
Spitzfldte, -8 ft., 61 pipes. Graduate of Peabody Conservatory available — write today! 
Principal, 4 ft., 61 pipes. 

Quint, 2% ft., 61 pipes || WEST TENTH STREET 
Super Octave, 2 ft., 61 pipes. 

Fourniture, 4 ranks, 244 pipes. NEW YORK ll, N. ¥. 
Chimes. 

SWELL ORGAN. EXCELLENT PRACTICE FACILITIES 
Geigen Principal, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 

rise iimatlennn i fer te ali. JO H N D. JO N FE S EDGAR S. KIEFER TANNING CO. Plein Jeu, 3 ranks, 183 pipes. 

Fagotto. ., 73 pipes. . e . ° ae Trompette, 8 tt, 73 pipes. First Church of Christ, Scientist (Hand Leather Division) 

ee ee KNOXVILLE, TENN. TANNERS OF 
Viola, 8 ft, 18 pipes. LEATHER for the PIPE ORGAN and 
aot ee MUSICAL INSTRUMENT TRADES Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. — 
Send S ie Ph F ste ean? 

Comore, 8 ft 73 pies WALTER N. HEWITT ogee Lee Ga ee i eS 
PEDAL ORGAN. AA.6.O., Ch.M. 

Diapason, 16 ft., 32 pipes. Prospect Presbyterian Church 
Violone (Great), 16 ft., 32 notes. ° 
Bourdon, 16 ft., 32 pipes. Maplewood, N. J. School of Music 
Gedeckt (ext. Swell), 16 ft., 12 pipes. 

Principal, 8 ft., 32 pipes. 

Flute (ext. Bourdon), 8 ft., 12 pipes. U N IVE RS| [ y f 

Choral Bass, 4 ft., 32 pipes. 

-0S8é 2», 16 ft., 32 pipes. ae eee Kenneth Cutler LESLIE PRATT SPELMAN MARGARET WHITNEY DOW 
Clarion, 4 ft., 12 pipes. MUSIC DIRECTOR Ph.D., F.A.G.O. M.S.M., F.A.G.O. 

The organ for St. Joseph’s in Newport Stations WILL and WIUC (FM) 
is to be installed across the west end of THE UNIVERSITY OF ILLINOIS 
the church, with the console in the center 
or The specifications are as URBANA A R N O L D b L A C K 34 U R N 

GREAT ORGAN. 

Quintaten, 16 ft., 61 pipes. 
Montre, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

EDWARD A. Lexington, Kentucky 

a i G i N S University of Kentucky Christ Church 
Octave Quint, 225 ft., 61 pipes. 

Fourniture, 4 ranks, 244 pipes. 
Chimes. ‘ PIPE ORGAN BUILDER 

SWELL ORGAN. 

Viole de Gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 56 pipes 

Rohrflite, 8 ft., 68 pipes. & STAMPING COMPANY 

Prestant 4 £088 pipe Rollo F. MAITLAND Flute Octaviante, 4 ft.. 68 pipes. 

| 
| 
' 

| 

Super Octave, 2 ft., 61 pipes. | 

| 
i] 

Rural Route No.5 Peoria 8, Ill. HAGERSTOWN ENGRAVING | | Dennison Organ Pipe Co. 
Reading, Mass. 

Plein Jeu, 3 ranks, 183 pipes. Mus.D., FAGO Manufacturers of _We Specialize in 
pac *g — ng Instruction in Organ < , K Manufacturing Wood, Metal, Flue and 

euiien ey eo ps — and Creative Musical Expression . top Knobs, Rods, Stop Keys, Reed Pipe Organ Stops 
; vinden sia RECITALS Tilting Tablets, Pistons and all 

Cor de Nuit, 8 ft., 68 pipes. 2129 Chestnut St., Philadelphia 3, Pa. other Ivory and Imitation Ivory _— 
one Dolce, 8 ft., 68 pipes. parts for the Organ Builder, and 1847 
Flute Celeste, 8 ft., 56 pipes. < 

Koppelflite, 4 ft., 68 pipes. repairman. Ss. G. RUSSELL WING Picweengen 
Blockflite, 2 ft., 61 pipes. M.S.M Plastic Injection Moldings. MAYLAND 
Tierce, 13% ft., 61 pipes. oa a nee ; été, Larigot, 1% ft, 61 pipes. sag elon soar alia atinciaedl CHIMES & HARPS 
Cymbel, 3 ranks, 183 pipes. resenrartions in 

cuneate. & ft., 68 ian. Sacred Art and be ge 235 £. FRANKLIN ST., SINCE 1866 
7 SCAN First Congregationa urc PEDAL ORGAN. Rats TOWN MD. , heieaaiik ata een is Grape ilinots HAGERS » MD BROOKLYN NEW YORK 

Principal, 16 ft., 32 pipes. 

Quintaten (Great), 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Panne ® a 32 sb AUG USTINE SMITH WHITE, SON COMPANY e ELECTRONIC 

7 e, 8 ft., 12 pipes. apna aaah . Specialists in the Manufacture of CHURCH ORGANS Choral Bass, 4 ft., 32 pipes. 
Fourniture, 3 ranks, 96 pipes. Conductor, Lecturer 
Scanian Wiamniccar aes “ie : m ‘ rge, Builder ken rae eg oe ae notes. (Church Music) ORGAN LEATH ERS Tho sala oe Z . : d 

3ombarde, 16 ft.. 32 s. ictory Boulevard, 
Tro e » & ft 9 ines . + } 
hae ga = ptm Boston University, Boston 16, Mass. 655 Atlantic Ave. Boston, Mass. North Hollywood, Calif. 
Chimes. 

. i scesiactinicntie 
%' R, MARIO SALVADOR has be William 6. WILLIAM SELF Psees hier mil poe lB tenia BETTY LOUISE LUMBY pgs 

for the Sacred Heart Program which orig- M. MUS. F.A.G.O. B L A N * H A R D ALL SAINTS' CHURCH 
inates in station WEW in St. Louis. i 

arenes rng 00 pit fle paces ee D t it | tit + f M ° | Art ORGANIST 
world. The whole repertoire will be re- Srroit insrirure Of Musica POMONA COLLEGE WORCESTER, MASS. 
vamped and recorded for broadcasting. An ° H e 
octet of male singers has been selected to (University of Detroit) CLAREMONT CALIFORNIA Organist of the Worcester Art Museum 
do this work. 
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SARAH M. NEWTON 

Sarau M. Newton became minister of 
music at Emory Methodist Church, Pitts- 
burgh, in September. Miss Newton, a 
native of Chambersburg, Pa., attended 
Penn Hall Junior College Conservatory 
in that city and Juniata College, Hunting- 
don, Pa., receiving her A.B. degree with 
a major in organ irom the latter in 1946. 
She has been an organ student of Dr. 
Robert Baker in New York for three 
years and was awarded the degree of 
master of sacred music by Union The- 
ological Seminary in May. Miss Newton 
was enrolled in the summer courses of the 
Christiansen Choral School for three 
seasons. 

Miss Newton has held positions at the 
Memorial Lutheran Church, Shippens- 
burg, Pa. the Central Presbyterian 
Church, Chambersburg, Pa., Trinity Re- 
formed Church, Altoona, Pa., and the 
Prospect Heights Presbyterian Church, 
Brooklyn, N. Y. She taught for a year 
at Miss Gill's School, Bernardsville, \. J. 

a : 

MRS. HAMILTON MACDOUGALL 

DIES IN WAKEFIELD, MASS. 

Mrs. Elizabeth Gleason Macdougall of 
Wakefield, Mass, died Sept. 25 after an 
illness of two vears. Mrs. Macdougall 
was the widow of Hamilton Crawford 
Macdougall, professor of music at \Velles- 
ley College for fifty years and a columnist 
for THE DIApAson tor many years. Pro- 
fessor Macdougall died in 1944. 

Mrs. Macdougall was known before 
her marriage for her talent as a concert 
and church singer, a vocation she had 
begun to follow after graduating from 
Mount Holyoke College in 1908. She was 
a supervisor of music in the Oneonta, 

N. Y., schools and later in Hartford, 
Conn. She retired in 1936, the vear of her 
marriage. 

Mrs. Macdougall is survived by two 
sisters—Mrs. Mary Gleason Reams of 
Longwood, Fla., and Mrs. Guy Bachelder 
of Waltham. Funeral services were held 
at Emmanual Episcopal Church in Wake- 
field, the parish of which she was long 
an active member. 

: fr 
EARL G. MEST IS APPOINTED 

TO BATTLE CREEK CHURCH 

Earl G. Mest will assume his duties as 
organist and choirmaster of St. Thomas’ 
Episcopal Church in Battle Creek, Mich., 
Noy. 12, succeeding Clark B. Angel, who 
has been called into military service. Mr. 
Mest has been organist and choirmaster 
of St. Bartholomew’s Episcopal Church in 
Chicago for the last four years. He came 
to Chicago from Clinton, lowa, where he 
held the position at the First Congrega- 
tional Church. While in Chicago he has 
attended the Sherwood Music School and 
Northwestern University. Mr. Mest was 
awarded the degree of bachelor of music 
by the Sherwood School and that of mas- 
ter of music by Northwestern. In his new 
work he will direct three choirs. 

COMPLETE MAINTENANCE 

ORGANS 
PIPE OR ELECTRONIC 
EXPERT TECHNICIANS 

PROMPT SERVICE 

PENINSULAR ORGAN CO. 
Tampa, 7704 Armenia. Miami, 302 Prof. 

Bld. Fort Lauderdale, Florida, Box 1524 

DEAN H. CRAFT 
Pipe Organ Service 

Indiana Area 
Repairs, Rebuilding, Additions 
Tuning. Maintenance and Tonal 

Improvements. All Makes. 
Installations. 

2116 Park Ave. Indianapolis 
Wa. 9656 

PORTER HEAPS 
RECITAL ORGANIST 

Chicago 

WILLIAM 1H. BARNES 
MUS. D. 

ORGAN ARCHITECT 
ORGANIST AND DIRECTOR 

FIRST BAPTIST CHURCH, EVANSTON 

os 

AUTHOR OF 
“THE CONTEMPORARY AMERICAN 

ORGAN" (FOUR EDITIONS) 

ow 

1112 SOUTH WABASH AVENUE 

CHICAGO 5 

ABBA LEIFER 
RECITAL ORGANIST 

CHICAGO SINAI CONGREGATION 
ROOSEVELT COLLEGE, CHICAGO, ILL. 

“Remarkable ear for registration.” 
icago Daily News. 

Nancy Poore — William O. 

TUFTS 
Organists — Duc-Pianists 

Washington, D. C. 

RUTH HARSHA 
M.S.M., Mas. D. 

Sunset Park Methodist Church 
The Methodist Hospital 

Brooklyn 
RECITALS INSTRUCTION 

IRENE ROBERTSON 
Mus. D. F.A.G.O. 

ORGANIST 

University of Southern California 
Los Angeles 

Anne Versteeg McKittrick 
F.A.G.0., Ch.M., F.T.C.L. 

Preparation for A.G.O. and T.C.L. 
Examinations 

Grace Church, Brooklyn Heights 
50 Grace Court, Brooklyn 2, N.Y. 

Katharine E. Lucke, F.A.G.0. 
BALTIMORE, MD. 

Keyboard Harmony Books, #1 & 2 

“Blessed Is the Man” 
“O Lord, I Pray” 

“My Harp of Many Strings” 
Anthem: “Come Ye and Let Us Go Up” 

GEORGE FAXON 
The Cathedral Church of St. Paul 

Boston 

Horace M. Hollister 
M.S.M. 

ORGANIST - DIRECTOR 

MT. LEBANON METHODIST CHURCH 

PITTSBURGH, PA. 

C. Albert Scholin, M.M. 

Organist - Composer 

Kingshighway Presbyterian Church 
5010 Cabanne Ave. 

St. Louis 13, Mo. 

PAUL H. EICKMEYER 
M. Mus., A.A.G.O. 

ST. PAUL'S EPISCOPAL CHURCH 
Lansing, Michigan 

LUDWIG ALTMAN 
Temple Emanu-El, San Francisco 

S. F. Symphony, Pierre Monteux, 
Conductor 

Ninth Church of Christ, Scientist, S.F. 
University of California Extension 

WILLIAM RIPLEY DORR, 
Mus.Bac., B.S. 

Palos Verdes Estates, 
California 

Helen Cestbrook 

Chicago 

BOY CHOIRS 
PAUL ALLEN BEYMER 

CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 

FRANKLIN 

COATES 
A.A.G.O., L.T.C.L. 
LITTLE CHURCH 

AROUND THE CORNER 
Instruction in Boy Choir Training and Organ 

| EAST 29TH ST., NEW YORK CITY 16 

Lauren B. Sykes, 
A.A.G.O., Ch.M. 

PORTLAND 15, OREGON 

RICHARD Purvis 
Organist and Master 

of the Choristers 

Grace Cathedral San Francisco 

RECITALS 

J.H. OSSEWAARDE | 
M.Mus., A.A.G.O. 

Organist and Choirmaster 

Calvary Church | 
New York 10, N. Y. 

; ¥ ___ INSTRUCTION | 

CHARLES ALAN ROMERO 
RECITALS 

FIRST BAPTIST CHURCH 

PHILADELPHIA 

KOCH 
St. Paul's Cathedral Pittsburgh, Pa. 

F-cp wv 

DAVID C. BABCOCK 
Minister of Music 

Trinity Methodist Church 
Newport News, Virginia 

Richard Keys Biggs 
Blessed Sacrament Church, 

Hollywood 

Address 6657 Sunset Blvd., Hollywood 

MARIE BRIEL HUMPHRIES 
M. MUS., A.A.6.O. 

Chicago Temple 
FIRST METHODIST CHURCH 

Chicago 

HOMER WHITFORD 
Mus.B., F.A.G.O., Mus.D. 

First Church, Congr., Cambridge, Mass. 

Guild candidates prepared 

FREDERICK MARRIOTT 

Organist-Carillonneur 

ROCKEFELLER MEMORIAL CHAPEL 

University of Chicago 

GEORGE NORMAN TUCKER 
SAINT PAUL'S CHURCH 

STEUBENVILLE, 
OHIO 

—INSTRUCTION— 

VAN DENMAN THOMPSON 
Mus. Doc., =.A.G.O. 

DEPAUW UNIVERSITY 
GREENCASTLE, IND. 

VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 

The Euclid Avenue Congregational 
Church 

CLEVELAND, OHIO 

WAYNE FISHER 
COLLEGE OF MUSIC 

Cincinnati, Ohio 

Robert F. Crone 
MUS. BAC. 

Organ and Theory Instruction 
St. Andrew's Church 

Louisville, Ky. 
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Catholic Church Music 

BY ARTHUR C. BECKER, MUS.D. 
Missa Ave Maria, by Carlo Rossini; pub- 

lished by J. Fischer € Bro., New York. 

This mass is scored for four mixed 
voices, with organ. Its thematic material 

is derived from the hymn “Hail, Mary, 

Full of Grace,” found in the “Parochial 

Hymnal,” a well-known anthology, also 

published by Fischer. 
In the Kyrie the theme of the hymn is 

carried out in the organ part, while the 

vocal line consists of a contrasting melody, 

giving the whole a feeling of double coun- 

terpoint. This idea of contrast is carried 

out practically throughout the work, 
heightening the interest aroused by the 

original theme and its thematic opposite. 

It is not to be concluded from what has 

been said that the theme appears only in 

the organ part, because such is not the 

case. There are many moments, especially 
in the Credo, where the melody of this 

grand old hymn is sung by the full choir. 

The most appealing feature of the work 

is its continuity. Its diversity of rhythm 

and styles at no time interrupts the flow 

of melody and of great importance is the 

interesting and illuminating organ part. 

A very good mass by a talented composer. 
> > 

Mass in Honor of the Holy Infant, by 

Joseph Rheinberger; published by J. 

Fischer & Bro. 

The mass is written for unison chorus, 

with organ accompaniment. The name of 
Rheinberger is associated in our minds 

with late nineteenth century polyphony—a 

flowery, grandiose style as exemplified by 

his Mass in C, a truly monumental work. 

Therefore this opus js in a decidedly dif- 

ferent style of writing. Even with the 

simplicity of the melodic line, which has 
that sheer beauty associated with all of 
Rheinberger’s music, the organ part is 
original and interesting in itself. 

The mass is one of Rheinberger’s popu- 

lar church compositions. The Credo is 

interesting in that some of the phrases 

are sung as a recitative. The recitative 

tone is changed from section to section 
and the accompaniment is harmonically 

interesting. This is a good mass for choirs 

looking for a unison setting of the ordi- 

nary of the mass. 
> > 

“Missa de Sancto Joanne,” by Henri 

Potiron; published by McLaughlin ¢€ 

Reilly. 

This unusually fine mass is scored for 

four mixed voices and organ. The striking 

feature of the work lies in the contra- 

puntal treatment of its text. The Kyrie is 

a good example of this. At the conclusion 

of the Christi, and the repetition of the 

Kyrie, a continuo is introduced in the bass 

against the original idea presented in the 

upper voices, and then the continuo is 

transferred to the soprano voice, while the 
first theme is given to the lower voices. 

This gives a perfect example of double 
counterpoint expressed in a musical and 

intelligent way. Despite Potiron’s crafts- 

manship in the use of contrapuntal de- 
vices, the music is never stilted, stodgy or 

academic. It flows with real beauty and 

possesses the aesthetic character and re- 

ligious fervor so much desired in the musi- 
cal setting of the Catholic mass and, 

unfortunately, so seldom realized. Keep- 

ing within the framework of the liturgy, 
the mass is definitely modal. 

This mass should, by all means, be in 

the repertory of experienced choirs desir- 

ing an example of real church music. 

——— 
MRS. LUCILLE SIMONDS, wife of Dr. 

Harold B. Simonds, organist and choir- 
master of St. Chrysostom’s Episcopal 

Church in Chicago, died Oct. 8. Funeral 

services were held at St. Chrysostom’s. 

Mrs. Simonds is survived, in addition to 

her husband, by a son, David H. Simonds, 

and a daughter, Mrs. Katherine S. Lewis. 

DUBERT E. DENNIS ASSUMES 

OKLAHOMA CATHEDRAL POST 

Dubert E. Dennis began in September 
as director of music and organist of St. 
Paul’s Episcopal Cathedral in Oklahoma 
City. For fifteen years he had been min- 
ister of music at the First Christian 
Church of that city. In appreciation of his 
work the church held a service in his 
honor Aug. 13 and presented him with a 
boat and trailer, fishing being his chief 
hobby. 

Mr. Dennis was graduated from Okla- 
homa Baptist University in 1931, having 
studied organ there with Paola Conte. He 
received a B.A. in French from the Uni- 
versity of Oklahoma in 1932 and in 1939 
was awarded the degree of master of 
musicology by the Eastman School of 
Music. His organ study at Eastman was 
with Harold Gleason. Mr. Dennis was 
for many years dean of the Oklahoma 
Chapter, A.G.O. In his new post he will 
direct the cathedral choir and the St. 
Nicholas choir for children. 

LILIAN 
CARPENTER 

F.A.G.O. 

THE JUILLIARD SCHOOL OF MUSIC 
JUILLIARD. SUMMER SCHOOL 

120 Claremont Ave., New York City 27 

NEW PIPE ORGANS 

Chimes and Carillons 

Factory Rebuilt Organs 

Organ Modernizations 

Specialising in service to the churches 
of New Jersey. 

Write or Phone MOntclair 3-4383 

NEILL-JOHNSON CO. 
UPPER MONTCLAIR — NEW JERSEY 

Organ Builders and Engineers 

BRONSON RAGAN 
F.A.G.C. 

Classes in preparation 
for A.G.O. Examinations 

Church of the Holy Trinity 
316 E. 88th St., New York 28, N. Y. 

SNYDER-NEUMAN ORGAN COMPANY 
P.O. Box 1024 

Grand Island, Nebraska 

Serving the State of Nebraska 

DONALD H. HEATH, M. MUS. 
ORGANIST AND CHOIRMASTER 

ST. MARK'S EPISCOPAL CHURCH 

EVANSTON, ILL. 

CLARENCE 

MADER 
Recitalist - Teacher 

Immanuel Presbyterian Church 
Los Angeles, Calif. 

Arthur Jennings 
Recitals 

UNIVERSITY 
OF 

MINNESOTA 

Plymouth Church 

Minneapolis, Minnesota 

Orrin Clayton Suthern Il 
Organist-Conductor 

Lincoln University 
Pennsylvania 

MARILYN 

RITCHIE 
MIDLAND COLLEGE 

FREMONT, NEBRASKA 

TOM 

Harold Schwab 

Boston, Mass. 

PIPE ORGANS 
MAINTENANCE 

REBUILDING 
ADDITIONS 

REPAIRS 
TUNING 

BY 
FACTORY TRAINED 
ORGAN MECHANICS 

RELIABLE AND DEPENDABLE 
SERVICE 

BOHN ORGAN COMPANY 
Fort Wayne 8, Indiana 

Phone E-1202 

MarTIN W. Busi, F.A.G.O. 

First Central Congregational 
Church 

Head Music Dep’t, University of 

Omaha, Nebr. 

GRIGG FOUNTAIN 
Oberlin Conservatory 

of Music 
St. Paul Lutheran Church 

CLEVELAND 

Edw. A. Hillmuth, Jr. 
Organist & Choirmaster 

ST. PETER’S CHURCH 

Essex Fells, N. J. 

ADDRESS: 

57 Luddington Rd. - West Orange, N.J. 

SsELMORE 
Church of the Holy Trinity 

Philadelphia 

"An Instrumentalist of Consum- 
mate Powers” 

Musical Courier, New York HID mio 

ROBERT BAKER, Sac. Muc. Doc. 

First Presbyterian Church, Brooklyn 

Temple Emanu-El, New York 

Recitals — Instruction 

J. Alfred Schehl, A.A. 6.0. 
St. Lawrence Church, R.C. 

Cincinnati 5 
Faculty: Archdiocesan Teachers’ College 

The Singers Club 
Mus. Dit. Eider High School Glee Club 

AT THE ORGAN 

P.O. BOX 7 

IMPROVISATION 
by Frederick W. Schlieder now available 

—two dollars. 

approval copy on request. 

Church Music Foundation 

Standard 3-ring filler form 

DECATUR, ILLINOIS 

GARRETSON 
Buffalo, N. Y. 

Helen Townsend, A.A.G.O. (Chm.) 
Organist and Choirmaster 

First Presbyterian Church, East Aurora, N. Y. 

DeWitt C., A.A.G.O. (Chm.) 
St. Paul's Cathedral — Buffalo Seminary 

RALPH A. HARRIS, 0. Mus. 
University of Miami 

Florida 

LINDSAY LAFFORD 
F.R.C.O. (CHM.), F.A.G.O., F.T.C.L., 

L.R.A.M., A.R.C.M., M.R.S.T. 

Director, Department of Music 
Hobart and William Smith Colleges 

Geneva, New York 

FRANK CEDRIC SMITH, LTCL 
GRACE CHURCH 

Newark, N. J., 
and Master of 

The Bretton Woods Boy Singers 
Bretton Woods, N. H. 

ETHEL SLEEPER BRETT 

Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

FRANK K. OWEN 
ST. LUKE'S EPISCOPAL CHURCH 
KALAMAZOO, MICHIGAN 

AUTHOR OF "A CHOIRBOY’S HANDBOOK" 
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CLASSIFIED ADVERTISEMENTS 

WANTED—MISCELLANEOUS WANTED—MISCELLANEOUS FOR SALE 

WANTED --- USED HAMMOND OR- 
gans, with or without tone chambers, re- 
gardless of age. The Shockey Furniture 
Company, 28-30 Summit Avenue, Hagers- 
town, Md. [9] 

WANTED —ORGAN BUILDERS, 
chest and console makers. Steady work, 
top wages. The Kilgen Organ Company, 
4632 West Florissant Avenue, St. Louis, 
Mo. 

WANTED—HAMMOND ORGAN, ANY 

model, any condition, anywhere, for cash. 
Ken Thompson, 26 Englewood Avenue, 

Waterbury 4, Conn. {11] 

WANTED—YOUNG MEN WITH HIGH 
degree mechanical aptitude to learn organ 
building. Openings in all departments. 
Holtkamp Organs, Cleveland 9, Ohio. [11] 

WANTED—ORGAN BUILDERS, EX- 
perienced, for shop work. Fine working 
conditions. J. H. & C. S. Odell & Co., 
Yonkers 4, N. Y. 

WANTED—SEVERAL SKILLED OR- 
gan men for organ construction and 

installation work. Location: Upper Mont- 
clair, N. J. Address K-14, THE DIAPASON. 

WANTED — FIRST-CLASS CRAFTS- 
men for all departments. High wages. 

Standaart Organ Company, Inc., Box 696, 
Suffolk, Va. 

WANTED—TOP PRICES PAID FOR 
organ literature or music. Address K-2, 
THE DIAPASON. {9/52] 

POSITIONS WANTED 

POSITION WANTED—CONCERT OR- 
ganist, choirmaster, church musician, Mus. 

M., desires music position on college faculty 

or private school. Experienced teacher of 
organ, piano and theory. Excellent refer- 

ences. Bernice La Rochelle, 820 West 

Fifty-eighth Street, Chicago. Englewood 
4-0773. f11] 

POSITION WANTED--EXPERIENCED 

organist-choir director, age 43, married, 
male, seeks position in Chicago area. Can 

offer a rich background of many vears’ 
experience in musical training. Write or 

phone Angus R. Davidson, 707 Sherman, 
Evanston, Ill. Phone Davis 8-1049. 

POSITION WANTED—WELL-KNOWN 
organist-choirmaster (Episcopal) desires 
change to smaller post. Address K-3, THE 

DIAPASON, 

FORMULA for MODULATION 
Ernest Douglas 

A chart presenting a modulation 

from each key to every other key. 

Send One Dollar to the G Clef 

Publishing Company, 312 South 

Westmoreland Avenue, Los An- 

geles 5, Calif. 

WANTED—TO TRADE WURLITZER 
harp chrysoglott, in first-class condition, 

recovered and adjusted for 5-inch pres- 

sure, for 16-ft. Gottfried trumpet or tuba 
unit of seventy-three or eighty-five pipes 

on 5-inch wind, with or without chest. 

Also interested in 8-ft. Whitelegg trumpet 

or equivalent, and tenor C 8-ft. dulciana, 
both on 5-inch wind. Have available to 
trade also straight three-stop. electro- 

pneumatic chest, 8-ft. melodia, 4-ft. har- 

monic flute, 4-ft. octave, 2-ft. piccolo, 2-rk. 

mixture, 8-ft. violin diapason tenor C, or 

8-ft. vox humana, tenor C, all on 3-inch 

wind. Address L-4, THE DIAPASON. 

WANTED TO TRADE—THREE-MAN- 
ual Robert-Morton horseshoe console, 

built in 1929 of mahogany, in excellent 

condition, for three-manual Austin or 

Miller with about seventy-five stopkeys. 

Combinations desired but no_ coupler 

switches needed. Write for picture and 

details and include the same. Address 

L-11, THE DIAPASON. 

WANTED—TO BUY THREE-MANUAL 
oak console in first-class condition, prefer- 

ably Mdller. State age, finish, couplers, 

number of stops in each division, pistons 

and console measurements. If possible, 
would like to turn in present two-manual 

MOdller built in 1938. Address L-5, THE 
DIAPASON, 

WANTED — OBSOLETE CATALOGS 
and other literature on former Wurlitzer 

theater type two, three and four-manual 

organs, Plan to purchase such an organ, 
{n whole or part, on terms. What have 

you? For use in amusement room. Alden 

E. Miller, 3212 Thirty-fourth Avenue 
South, Minneapolis 6, Minn. 

WANTED—USED CHIMES, TWENTY 
tubes in floor rack for Orgatron model 

S-T-M-1. Must have male plug cable and 

intensity switch. Write giving price, con- 

dition and illustration if possible. Louis 

J. B. Dube, 19 Mulberry Street, Nashua, 

N. H. 

WANTED—$50.00 CASH REWARD TO 

anyone for information leading to my 

purchase of a modern pipe organ or an 
electronic organ. Give details. For prompt 

reply write Arthur C. Bell, 220 Webster 
Street, Malden, Mass. 

WANTED — TWO-MANUAL, VERY 
soft-toned electronic organ for practice 

purposes. Preferably thirty - two - note 

pedalboard. M. V. Hatton, 2220 Twentieth 

Street, N. W., Washington, D. C. Tel. Mi 
$515. 

WANTED — TWO-MANUAL ORGAN 

console with standard _ thirtyv-two-note 

pedalboard. Prefer console which includes 
couplers or relay action. Write Ralph 

Coffin, 19 Forest Avenue, Everett, Mass. 

WANTED — HAMMOND ORGANS. 

Rental agency cun use several Hammonds, 

any condition. Best prices paid. Can pick 

up anywhere. MIDWEST Organ Rentals, 
5355 West Madison Street, Chicago 44, Il. 

(tf] 

WANTED—EXPERIENCED INSTAL- 
lation and tone finishers. Excellent oppor- 

tunity for high-type individual. The Kilgen 

Organ Company, 4632 West Florissant 
Avenue, St. Louis 15, Mo. 

FOR SALE—AEOLIAN ORGAN, USED, 
two manuals, thirty-two-note pedalboard, 

divided expression, eleven ranks pipes, ten 

sets reeds, crescendo pedal, player, full 

set stops. We need the space and will sell 

to first $500 firm offer. R. H. Seltzer, 
R.F.D. 1, Box 842, Rahway, N. J. 

REED ORGAN OWNERS—ELECTRI- 
fy your organ with my installation and 

construction plans and patterns for in- 

ternal blowers. Also electric tremulant 

plans. Finch, 266 Sweeney, North Tona- 

wanda, N. Y. 

FOR SALE — BILHORN FOLDING 
organ, 4 octaves, 2 sets reeds, black cloth 

case; excellent condition; ideal for carols, 

rehearsals, etc. $110 f.o.b. California. Ad- 

dress L-6, THE DIAPASON. 

FOR SALE—USED HAMMONDS, CON- 

cert, BV, CV, M models. Leslie Vibratone, 

HR-40, D-20 speakers. Private owners. 

Reasonably priced. Bob Gerdes, A-Bar 

Hotel, Austin, Tex. 

FOR sE—SEVERAL FACTORY RE- 
built pipe organs. Also Aeolian three-man- 

ual residence organ, Aeolian harp, glock- 
enspiel, orchestrelle and chimes. Neill- 

Johnson Co., Inc., Upper Montclair, N. J. 

FOR SALE—TWO RESERVOIRS, 36x 
46, newly releathered, like new: $20.00 

each, or two for $35.00. Boxed ready for 

shipment. Address L-7, THE DIAPASON. 

FOR SALE — BALDWIN ELECTRIC 
organ; used less than a year; $500.00 re- 
duction from new price. Northwest Ham- 

mond Studios, West 401 First, Spokane. 

Wash. 

FOR SALE — HAMMOND HR#0 
speaker tone cabinet, brand new, in orig- 

inal crate from Hammond, $450.00 (cost 

is $595.00). Jerry Renkenberger, 1844 
North Ellsworth, Salem, Ohio. 

FOR SALE — SET OF THREE 
matched manuals with coupler stacks and 

support frame. Silver contacts; $50 or 
best offer, crating extra. Bob Forman, 

Monmouth, Ill. 

FOR SALE—CHURCH AND CONCERT 
library of organ music. Widor, Vierne, 

Dupré, etc. Three hundred pieces sheet 

music; albums. Large proportion Gamble- 

Hinged. Address L-2, THE DIAPASON. 

FOR SALE—STEINWAY UPRIGHT 

piano, height 52 inches; exeellent condi- 
tion ; $350.00; Chicago area. Address L-8, 
THE DIAPASON. 

FOR SALE—THREE REED BOARDS, 

pedal, great, swell. Electric action. Price 

$70. Marston, 20 Summer Street, South 

Braintree, Mass. 

FOR SALE—$250.00. TWO-MANUAL 

and pedal Vocalion reed organ, ten sets 

of reeds with blower. Ideal for home or 
small church. Address L-3, THE DIAPASON. 

FOR SALE—BLACK CHOIR GOWNS, 
$5.00 up. From rental stock. Free catalogue 

mailed. Lindner, 153-TD West 33d Street, 
New York City. [6-51] 

WANTED TO BUY—I AM INTER- 
ested in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address S-2, 
Tue DIAPASoNn. (tf] 

"LORD GOD OF HOSTS" 

DR. FRANCIS S. MOORE 
The following anthems composed by Dr. Moore have been published recently: 

"HOLY, HOLY, HOLY'—Published by Carl Fischer 
"PRAISE THE NAME OF THE LORD" 

“HE IS RISEN"—Published by Gamble 

Member of Faculty 

COSMOPOLITAN SCHOOL OF MUSIC 
Kimball Building, Chicago 

Published by 
Hall & McCreary 
inged Music Co. 

WESTMINSTER CHOIR COLLEGE 
JOHN FINLEY WILLIAMSON, PRES. 

ALEXANDER McCURDY 

Head of Organ Department 

PRINCETON, NEW JERSEY 

FOR SALE—ORGAN CHEST, EIGHT 
stops, reservoir and parts. John Street 
Church, 44 John Street, New York 7, N. Y. 

{111 

FOR SALE — DIRECT ELECTRIC 
chest magnets. Gottfried French horn. 
Pilcher and Estey pipes. Address J-4, 

THE DIAPASON. 

FOR SALE—ORGOBLO, 1-H. P. SINGLE- 

phase, and generator. Reed organ suction 
blower. Address L-12, THE DIAPASON. 

FOR SALE—ORGAN CABLE IN 100- 

ft. lengths; also rectifiers. Good buys. 
Address G-10, THE DIAPASON. 

FOR SALE — TWO-MANUAL AND 
pedal reed organs with electric blowers. 

D. L. Yount, Greensburg, Pa. Tel. 4167-J. 

Q 

FOR SALE 

FOR SALE—THREE-MANUAL AND 

pedal Mdller console, good condition, 
$200.00. Saxophone, clarinet, tuba, vox 

humana, 4%-inch pressure, $75.00 each. 

Metal and wood pipes, 3%-inch pressure, 

reasonable. Kinetic blower, %-h.p., Cen- 

tury motor, 1,165 r.p.m., good condition, 

$100.00. Edgar H. Mangam, 2011 Chestnut 

Street, Philadelphia 3, Pa. 

FOR SALE— ORGAN POWER SUP- 
Plies manufactured specifically for pipe 

organ use. Regulated voltage from ten 

volts to fifteen volts in one-volt steps. 

Selenium type rectifier with a complete 

filter system to eliminate hum. An out- 
standing buy for trouble-free service. 

Electronic Specialties, Box 322, Lawrence, 

Kan. 

FOR SALE—CHURCH MUSIC LIBRA- 

ry no longer needed. Standard repertory, 

anthems, canticles, communion § serv- 

ices, cantatas. Excellent condition, mostly 
bound. Items average thirty-five copies, 

5 cents each. Cantatas 15 cents. Catalogue 

on request. Walter Blodgett, St. Paul's 

Church, Cleveland 6. 

FOR SALE — LATE MODEL TWO- 
manual Everett Orgatron in beautiful 

condition. Twenty-one stops, thirty-two- 

note pedal clavier, crescendo pedal, electric 

action. A.G.Q. specifications. Ideal for 

home or small church; $1,200 f.0.b. Hol- 

yoke. J. G. Heidner & Son, Inc., 290 Maple 
Street, Holvoke, Mass. Telephone 4955. 

FOR SALE — TWENTY - ONE - NOTE 
set of Deagan chimes, with keyboard, and 
stand console with transformers. Also 

Hammond Solovox. Both in good condition 

and hardly used. R. Chadwick, The Manor, 

Alden Park, Germantown, Philadelphia 
44, Pa. {12} 

FOR SALE—TWENTY-ONE-NOTE SET 
of chimes. No action. Excellent tone. Well 

made. $85.00. Tenor C dulciana, $25.00; 
octave, $25.00; chimney flute, $25.00; har- 
monic flute, $25.00. Prices f.o.b. Bernard 

Blum, 5223 Jefferson Street, Philadelphia 

31, Pa. 

FOR SALE — HAMMOND ORGAN 
main generator, new; used celeste gen- 
erator; four twelve-inch speakers; two 
20-W amplifiers; two preamplifiers; re- 

verberation unit; some cable, magnets, 

other material; $800 for all. Paul Tilley, 
2007 South Lamar, Austin, Tex. 

FOR SALE—AN OPEN DIAPASON, 
melodia, dulciana, gamba, fifteenth, sali- 
cional, aeoline, celeste, stopped diapason, 

flute harmonic and pedal bourdon. Also 

have a 42-h.p. motor and blower. $400 for 

the lot. Conrad Preschley, 8501 Clark 

Avenue, Cleveland 2, Ohio. 

FOR SALE — AEOLIAN-SKINNER 
Organ Company capital stock, 576 shares, 

representing a 134 per cent interest in the 

company, are offered for sale at $7.50 per 

share. Write H. Williams, Executor, 435 

Root Street, Park Ridge, III. 

FOR SALE—WOOD PEDAL OPEN 
diapason. Forty-four pipes and chest. 

Excellent condition. Write Paul Bouman, 

St. Paul’s Lutheran Church, Eleventh and 

Lake, Melrose Park, Ill. Phone: Melrose 

Park 1000. 

FOR SALE—SLIGHTLY USED MODEL 

5 Wurlitzer single-manual organ. Built-in 

tone chamber. Excellent for small church, 
funeral home or private home; $675 f.o.b. 

Holyoke. J. G. Heidner & Son, Inc., 290 

Maple Street, Holyoke, Mass. Tel. 4955. 

FOR SALE—USED LESLIE VIBRA- 

tones and Hammond tone cabinets for the 

Hammond organ. Good condition, some 

like new. Attractive savings. Glenn Davis, 
5355 West Madison Street, Chicago 44, Ill. 

[tf] 

FOR SALE—BARCKHOFF SALICION- 
al, dulciana, flute harmonic, 3-inch wind. 

Two tracker chests, seven ranks each. One 

set'swell shades, 5x7 ft. opening. Write V. 

Gilbert, 1016 East Sixth, Winfield, Kan. 

FOR SALE—A 1-H.P. MOTOR WITH 
blower. Develops 6-inch wind. Very quiet 

running. $130 f.o.b. Cleveland, Ohio. Con- 
rad Preschley, 8501 Clark Avenue, Cleve- 

land 2, Ohio. 

FOR SALE—TWO-MANUAL MODERN 
pipe organ, sixteen stops and chimes. 

Specifications on request. Rev. A. L. M. 

Worthey, 1908 Stanwood, Philadelphia 15, 
Pa. 

FOR SALE—USED PIPES OF ALL 

kinds, in A-1 condition. Complete stops 
from 16-ft. pedal open to mixtures. Ad- 

dress L-9, THE DIAPASON. 

FOR SALE — TWENTY-FIVE-NOTE 
set cathedral chimes with new A.C. action 

and controls. Médller cornopean and horn, 

5-inch wind. Address L-10, THE DIAPASON. 
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BETTER ORGAN PARTS: 
Are the direct result of fine materials. . . formed with modern pre- 

cision equipment and facilities... by skilled craftsmen . .. and manu- 

factured by a company with a thorough knowledge of this highly- 

specialized industry. 

The reason why The W. H. Reisner Company makes better organ 

parts and equipment can be summed up in: 

F; Ine Materials — Reisner parts and equipment are made of the very best raw 

materials available: @ The highest grade kiln-dried oak, mahogany, walnut, poplar and other hard 

- woods go into the Reisner console. @ Sterling silver is used for contacts on all units. © First 
grade pneumatic hides are imported for our valve units. @ And all other materials must be — and 
are — of the same high quality. 

e 

Equipment— 
is to be found in the Reisner plant. @ Several fully automatic machines and massive presses in 

our Machine Shops continuously turn out a variety of parts necessary for the construction of 

Precision machinery, not duplicated anywhere in the organ industry, 

the organ mechanism. @ Our Tool-Making Department keeps this machinery in excellent con- 

dition at all times to insure absolute uniformity ; consequently, it is prepared to meet every con- 
ceivable emergency. ® Our Engraving Department is fully equipped to produce the delicate, 
precision parts for the organ instrument. @ Cabinet making is a fine art in our new Wood- 

working shop, where the latest type equipment is used to build our console boxes, etc. © The 
equipment in all other departments is equally complete and efficient. 

Craftsmen— 
organ builders, machinists, tool makers, cabinet makers, operators for precision 

coil winding machines, engravers, and skilled workers in many other trades — 

Men and women experienced in their particular field — 

combine their efforts in the preparation of the finest in organ equipment and parts 

for the present day organ builder. 

‘6 33 

K. now-How The W. H. Reisner Company has been 
meeting — and anticipating — the requirements of organ builders the 
world over for many years. We stand ready at all times to contribute to 

the manufacture and development of the finest of all musical instru- 

ments ... the Pipe Organ. 

THE W, H. REISNER Waseeelaclecsineg 
COMPANY, INCORPORATED * HAGERSTOWN, MD., U.S.A. 




