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ORGAN BY HOLTKAMP 
FOR CLEVELAND FANE 

HAS AN INTERESTING DESIGN 

Three-Manual for St. Paul Lutheran 

Church to Be Installed in Rear 

Gallery, with Riickpositiv 

Over Center Aisle. 

A three-manual organ is under con- 
struction in the Holtkamp factory, Cleve- 
land, for St. Paul Evangelical Lutheran 
Church, Cleveland. The congregation 1s 
one of the oldest Lutheran parishes in 
the city,. having been founded in 1873. 
The church edifice is high and has an 
unusually large west gallery, with side 
galleries extending to the transepts. A 
shallow apse is at the east end. The new 
organ is to be placed on the west gallery, 
with the riickpositiv on the rail over the 
center aisle in the traditional arrangement. 
Between the riickpositiv and the main 
organ there will be seating space for a 
choir of forty voices and an eight or ten- 
piece orchestra. By spreading the choir 
into the side galleries on festival occa- 
sions a choir of sixty and an orchestra 
of twenty can be accommodated without 

- crowding and with all performers in sight 
of a conductor at the console of the 
organ. 

Grigg Fountain of the organ faculty 
at Oberlin College recently was appointed 
organist-director of this church. __ 

The new organ was planned by Walter 
Holtkamp, in collaboration with Mr. 
Fountain and Walter Blodgett, curator 
of musical arts of the Cleveland Museum 
of Art. Following is the stop specifica- 
tion: 

GREAT. 

Quintadena, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 

Rohrfléte, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Spitzfléte, 4 ft., 61 pipes. 

Quinte, 2% ft., 61 pipes. 

Superoctave, 2 ft., 61 pipes. 
Mixture, 4 rks., 244 pipes. 

Cromorne, 8 ft., 61 pipes. 

SWELL. 

Geigen Principal, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Nachthorn, 8 ft., 61 pipes. 

Viol Celeste, 8 ft., 122 pipes. 

Octave Geigen, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Blockflite, 2 ft., 61 pipes. 

Plein Jeu, 5 rks., 305 pipes. 

Dolce Cornet, 3 rks., 183 pipes. 

Trompette, 8 ft., 61 pipes. 

Oboe Clarion, 4 ft., 61 pipes. 

RUCKPOSITIV. 
Copula, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 
Rohrfléte, 4 ft., 61 pipes. 

Nazard, 224 ft., 61 pipes. 
Doublette, 2 ft., 61 pipes. 

Tierce, 1% ft., 61 pipes. 
Fourniture, 3 rks., 183 pipes. 

PEDAL. 

Contrabass (open wood), 16 ft., 32 pipes. 
Subbass, 16 ft., 32 pipes. 
Lieblich Geleckt, 16 ft., 56 pipes. 
Quintadena (from Great), 16 ft. 
Quinte, 10% ft., 32 pipes. 
Octave, 8 ft., 32 pipes. 

Violon, 8 ft., 32 pipes. 
; ste Dolce (ext. of Lieblich Gedeckt), 

t. 
Choralbass, 4 ft., 32 pipes. 

Flute (ext. of Lieblich Gedeckt), 4 ft. 
Mixture, 3 rks., 96 pipes. 
Posaune, 16 ft., 44 pipes. 

Trumpet (ext. of Posaune), 8 ft. 
Cromorne (from Great), 8 ft. 

Cromorne (from Great), 4 ft. 
oe 
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E. L. VAUGHAN OF SEATTLE, 

WELL-KNOWN ORGAN MAN, DIES 

Word comes from Seattle, Wash., of 
the death on Aug. 5 of E. L. Vaughan, a 
well-known organ expert who had been 
active in the Northwest for some time. 

‘€ was associated for twenty-six years 
with C. M. Balcom under the firm name 
of Balcom & Vaughan and had made 
Many friends among the organists. His 
work was largely along the line of organ 
mMstallations and supervision of the serv- 
tee work of the firm. 

STUDIO OF FLOR PEETERS, SHOWING FRANCK’S CONSOLE 

THIS PICTURE SHOws the studio of Flor 
Peeters in Malines, Belgium. At the left 
is the console of Mr. Peeters’ organ, a 
modern instrument built by J. Stevens, 
the Belgian organ builder. On the right 
is the console of Cesar Franck’s organ. 
It was presented to Mr. Peeters by 
Charles Tournemire before the latter’s 

death. Franck played it for thirty years 
and Tournemire used it for thirty-two 
years. The console is the old one from 
the Church of St. Clotilde in Paris and 
was built by Cavaille-Coll. In 1933 the 
organ was rebuilt and a new console was 
installed. On the old console will be seen 
a familiar picture of Franck. 

W. G. BLANCHARD’S “ENVOY” 

HAS PREMIERE IN IOWA CITY 

William G. Blanchard, associate pro- 
fessor of music and college organist at 
Pomona College, Claremont, Cal., heard 
the premiere of his choral work “Envoy” 
presented July 30 at the University of 
Iowa by a festival chorus of 150 voices 
accompanied by a symohony orchestra. 
Mr. Blanchard and his wife made the 
trip to Iowa City from Claremont to hear 
the performance of his work, composed 
by him while on sabbatical leave in New 
York City two years ago. 

The composition is a musical setting 
of a poem written by Lieutenant Com- 
mander Theodore C. Agains, Jr., USNR, 
which originally appeared in the New 
York Times Magazine. It is a salute to 
the men and women of America who 
served in uniform during the world war. 
Highly dramatic in character, the com- 
position is of ten minutes’ duration and 
makes use of what are termed “somewhat 
startling rhythmic figures to emphasize 
the points of climax.” The performance 
was a feature of the Iowa University 
summer music festival and was pre- 
sented under the direction of. Professor 
Herald Stark, head of the university’s 

_voice department. 
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WILMER C. HIGHFIELD DIES 

JULY 9 IN WILMINGTON, DEL. 

Wilmer C. Highfield, prominent music 
teacher and organist, died at his home in 
Wilmington, Del., July 9 after a three 
months’ illness. 

Mr. Highfield, a native of Wilmington, 
studied piano, voice and theory with the 
late T. Leslie Carpenter of Wilmington 
and Tali Esen Morgan of New York, 
and organ and choir work under Francis 
E. Clarke of Philadelphia and Dr. Hugh 
A. Clarke. He attended the State Normal 
School in West Chester, Pa., and the 
Sternberg School of Music in Philadel- 
phia. 

For sixteen years Mr. Highfield was 
organist of the Peninsula Methodist 
Church in Wilmington. He also served 
at different times as organist and choir 
director in the following churches: Im- 
manuel Episcopal, New Castle Del.; 
Christ Episcopal, Delaware City, and the 

Kingswood Methodist, Harrison Street 
Methodist, Delaware Avenue Baptist, 
First and Central Presbyterian and East- 
lake Orthodox Presbyterian Church, all 
in Wilmington. 

Mr. Highfield was active in the state 
musical organizations, serving as secre- 
tary of the Delaware Chapter, American 
Guild of Organists, and the Delaware 
State Music Teachers’ Association. He 
will be remembered also for his activities 
in the field of religious music, having 
given many recitals throughout the Dela- 
ware peninsula and in Pennsylvania, in- 
cluding a summer series at Longwood 
Gardens. 

Mr. Highfield is survived by two sons 
—Wilmer C., Jr., and Francis L—both 
of Wilmington; four grandchildren, a 
brother, Edwin B. Highfield, and a sister, 
Mrs. Anna Foraker of Philadelphia. 

DEBUT BY NIES-BERGER OCT. 4 
CONDUCTING NEW ORCHESTRA 

Edouard Nies-Berger, official organist 
of the New York Philharmonic Sym- 
phony Orchestra, will make his New 
York debut as conductor of the Nies- 
Berger Chamber Orchestra Oct. 4 under 
the management of Columbia Concerts,’ 
Inc. This new chamber orchestra is made 
up of twenty-four musicians from the 

ranks of the New York Philharmonic. It 
will present works of contemporary com- 
posers as well as of old masters. 

Joseph W. Clokey’s Partita for organ 
and strings will be presented as a first per- 
formance with Mr. Nies-Berger as organ 
soloist, conducting from the bench. The 
Overture to the opera “Jephtha” by the 
seventeenth century Parisian composer 
de Montéclair will have its first Amer- 
ican. performance. Other works on the 
program will be “Divertimento” in D 
major by Mozart: “Verklaerte Nacht,” 
by Schoenberg; Cantabile for strings, by 
Virgil Thomson, and Sinfonietta, by Al- 
bert Roussel. 

Mr. Nies-Berger studied conducting 
in Salzburg, Vienna and Tanglewood. 
Abroad he has conducted orchestras in 
Brussels, Riga and Libau and in this 

country he has served as conductor of the 
Brooklyn Oratorio Society. On his trans- 
continental tour in January and February, 
1948, he will feature the Clokey Partita. 

PITTSBURGH RECITALS 
ARE HEARD BY 31,812 

BIDWELL PLAYS 914 WORKS 

Of 286 Composers 116 Are American 

—Seventy Compositions Receive 

First Performance at Car- 

negie Music Hall. 

Carnegie Music Hall, Pittsburgh, Pa., 
which for fifty-two years has been a fa- 
mous stronghold of organ music through 
the beneficence of the late Andrew Car- 
negie, who gave Pittsburgh the hall and 
provided for the organ, reports that despite 
strikes and other difficulties the two 
weekly recitals by Dr. Marshall Bidwell 
have continued to attract large audiences. 
The yearbook issued late in August gives 
a picture of the popularity of the organ 
in this musical center. A total of 1,027 
compositions were performed in the 1946- 
47 season. Of these 914 were organ solos. 
They represented the works of 286 com- 
posers, of whom 116 are American. Evi- 
dence of the encouragement rendered or- 
gan composers and publishers by Dr. Bid- 
well is offered in the fact that seventy of 
the organ numbers received their first 
— performance in the Carnegie reci- 
tals. 

Though two of the Saturday perform- 
ances had to be canceled in December be- 
cause of the miners’ strike, the attendance 
at the Saturday recitals was larger than 
in the preceding year. The Sunday re- 
citals drew a slightly smaller audience. 
The total number of listeners who came 

out for these recitals was 31,812. 
Aside from the organ recitals other 

musical attractions were arranged in the 
course of the year. The tenth annual 
carol festival, in which choirs represent- 
ing seventeen nationalities took part, drew 
a record audience and hundreds had to 
be turned away. On Jan. 12 Carnegie In- 
stitute and the Civic Club of Allegheny 
County collaborated in a service in mem- 
ory of Stephen C. Foster. 

As in past seasons, the program for the 
first Sunday of each month is designed 
for children. Music of an educational 
value is made a feature of this program. 
Three Bach recitals were presented dur- 
ing the season. 

The following is a list of twenty-five 
composers heard most frequently during 
the season, showing the number of their 
works performed as organ solos: 

Bach, 145; Handel, 27; Widor, 20; Men- 
delssohn, 18; Wagner, 17; Schubert, 12; 

Beethoven, 11: Clokey, 11; Gaul, 11; 

Karg-Elert, 11; Guilmant, 10; Tschaikow- 

sky, 10; Franck, 9; Grieg, 9: Haydn, 9; 
Brahms, 8; Edmundson, 8; Liszt, 8; Vi- 

erne, 8; Yon, 8; Buxtehude, 7; Couperin, 

7; Mozart, 7; Reger, 7; Saint-Saens, 7. 

Among the seventy compositions played 
for the first time in Carnegie Music Hall 
were the following: 

Andriessen—“Sonata da Chiesa.” 
Brown, A. G. Y.—Improvisation on Two 

Chorales. 

DeLamarter—Suite for Organ. 
Demarest—‘“‘Memories.” 

Dunhill—“Cantilena Romantica.” 

Elmore—Humoresque. 

Haydn-Biggs—“The Musical Clocks.” 
Jongen—Toccata. 

Leach—‘“The Desert,” “Chollas Dance” 

and “Joshua.” 

Kemmer—Prelude on “Deep River.” 
Matthews—“The Passing of Summer.” 

Mackinnon — Chorale Prelude on 
“Dundee.” 

Loeillet—Aria. 

Nagle—A Christmas Carol. 

Pasquet—Arioso, “Lo, How a Rose” and 
“Patapan.” 

Hokanson—“Song of Thanksgiving.” 

Peeters—Elégie. 

Scott—Toy Trumpet. 

Stoughton—“By a Shady Pool.” 

Titcomb—“Alleluia, Pascha Nostra” and 
“Regina Coeli.” 

Thalben-Ball—Tune in E. 
Wentzell-Whitmer—“Washerwomen by 

the Seine.” 

Walton—‘“Festal Time.” 

Weaver—A Christmas Pastorale. 

The record of the season is set forth in 
an interesting manner in the volume de- 
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voted to the recitals by Dr. Bidwell. All 
of the programs are included, with val- 
uable annotations by the organist. There 
is an index of composers, with lists of 
their works used during the season, and 
the stop specifications of the large Aeo- 
lian-Skinner organ in Carnegie Hall is 
presented. The programs alone occupy 
more than 150 pages of the book. 

- 

NEARLY 100 GO TO COLORADO 

FOR EVERGREEN CONFERENCE 

The wilds of the Colorado mountains 
called nearly 100 church musicians to the 
Evergreen Conference July 27 to Aug. 15. 
They came from twenty-three states and 
the District of Columbia, Texas being 
represented by a delegation of twentv- 
three and the District of Columbia by ten. 
Awakened each morning by the mellow 

tones of the Mission bell, the conference 
began its daily work. Services of various 
types were held throughout the three 
weeks, establishing not only a fine musi- 
cal standard, but also a good liturgical 
background. Classes in service playing, 

choir conducting, plainsong, history of 
church music, Anglican chant and hymn- 
ology were conducted. Afternoons were 
spent in recreation, Those desiring to 
improve their technique in horseback 
riding, mountain climbing, sight-seeing 
and social activities had opportunity to 
do so. After a talk every evening by the 
dean, the entire conference became a 
choral society and rendered music selected 
as representing the best avaiable for 
church use. 

The conference was under the guidance 
of the Rev. Walter Williams in the posi- 
tion of dean, assisted by Paul Callaway of 
Washington Cathedral; Dr. Carl Wiese- 
mann, Grace Church, Newark, N. J.; 
Dr. Leonard Ellinwood, musicologist of 
the Library of Congress; Kenneth White, 
Church of the Good Shepherd, Corpus 
Christi, Tex.; Mrs. W. W. Carruth, St. 
Paul’s Church, Oakland, Cal.; Ray 
Brown, General Theological Seminary, 
New York City; Canon Theodore Wedel, 
Washington Cathedral, and the Rev. 
Frederic S. Fleming, Trinity Church, 
New York City, with the Rev. H. Evans 
Moreland as chaplain. 

PRIZES OF $1,000 OFFERED 
FOR ORGAN AND BELL MUSIC 

George J. Schulmerich, president of 
Schulmerich Electronics, Inc., of Sellers- 
ville, Pa., announces a composition con- 
test open to American organists. 
“We have a vital interest in the com- 

position and arrangement of original 
music that will explore the possibilities 
of our ‘carillonic bells’ with organ and 
voice,” said Mr. Schulmerich. “The bells 
have a dynamic range so great that they 
are a valuable asset to any organ. They 
are as effective in chordal passages and 
arpeggios as they are in single notes. For 

this reason we are offering thirteen cash 
prizes, totaling $1,000, for submission of 
compositions that indicate originality and 
natural talent. You don’t have to be 
famous to enter this contest. We wish to 
stimulate the creative imagination of 
American organists. Arthur L. Bigelow, 
bellmaster of Princeton University and 
former laureate at Louvain University, 
made a European tour this summer in 
search of new and old foreign bell music 
to aid our research and we are hopeful 
that this contest will result in an awaken- 
ing of the creative efforts of organists 
of the new world.” 

The following men have consented to 

- NEWTON H. PASHLEY, OAKLAND, CAL., ORGANIST 

Newton H. Pasutey has had eleven 
busy and fruitful years at the First 
Church of Oakland, Cal., Presbyterian, 
since he went there in 1936. While giv- 
ing oratorio performances with his choir 
regularly, he does not neglect the organ 
and presides over an instrument of sixty- 
three speaking stops. Recently Felix 
F. Schoenstein & Sons have added several 
stops to the instrument built by Kimball. 
In addition to the annual presentation of 
Handel’s “Messiah” (the thirty-fourth 
annual performance), Mr. Pashley has 
presented during the course of the year 
the Brahms Requiem, Haydn’s “Crea- 
tion” and smaller works, such as Schu- 
bert’s “Song of Miriam” and Mendels- 
sohn’s unfinished oratorio “Christus. ue 
Another feature of last season’s activities 
was a series of fourteen weekly organ 
recitals on Sunday afternoons from the 
middle of January to the middle of May. 
These recitals always featured an assist- 
ing artist, usually a singer, and upon one 
occasion a guest organist, Ludwig Alt- 
man. The average attendance at these 
recitals was about 200 

Mr. Pashley was born in 1904 in south- 
ern New Jersey. He began organ study 
with James T. Quarles at Cornell Uni- 
versity and continued with Abel M. 

Decaux, then on the faculty of the East- 
‘man School of Music, where he stusied 
for six years, taking his bachelor o 
music degree, with major in organ, in 
1927, and a master’s degree in music with 
a major in composition with Howard 
Hanson in 1929. In the fall of that year 
he became dean of music at the Denver 
College of Music, where he remained 
about seven years. During his school 
days he held church positions in and 
around Rochester and when he went to 
Denver became organist and choirmaster 
of Central Presbyterian Church, which 
position he held for three years, resign- 
ing to take one of the Christian Science 
churches. In 1936 he went to California 
and soon took up his duties at First 
Church. 
While in Rochester Mr. Pashley had 

a performance of his chorus and orches- 
tra composition, a setting of Edgar Allan 
Poe’s “The Bells,” which was repeated 
three or four years ago by the Oakland 
Symphony. A symphonic sketch by him 
was performed by the Denver Civic Sym- 
phony Orchestra and also by the Oak- 
land Orchestra. He has one published 

composition, a setting of “O Lord, Sup- 
port Us,” published by H. W. Gray. 

act as judges: Dr. James Francis Cooke, 
editor of the Etude; Dr. Harl McDonald, 
manager of the Philadelphia Orchestra 
Association; Dr. John Finley Williamson, 
president of Westminster Choir College, 
and Dr. Seth Bingham, associate profes- 
sor of music at Columbia University and 
organist of the Madison Avenue Presby- 
terian Church, New York. 

The prize-winning composition will be 
played at recitals throughout the United 

States by Dr. Alexander McCurdy, head 
of the organ department of Curtis In- 
stitute. The winner of the first prize will 
travel to the place of the nearest recital 
at the expense of Schulmerich Electronics. 

(ERASE EE Ch 
N. LINDSAY NORDEN, organist and 

choirmaster of Rodeph Shalom Synagogue, 
Philadelphia, has been appointed organ- 

ist and choirmaster of the Hanover Pres- 

byterian Church, Wilmington, Del. This 

church is celebrating its 175th anniver- 

sary in October. Mr. Norden was former- 

ly organist and choirmaster of the Second 

Presbyterian Church, Philadelphia; and 

the First Presbyterian Church, German- 

town, and was conductor for many years 

of the Reading Choral Society and the 

Brahms Chorus of Philadelphia. 

IN THIS MONTH’S ISSUE 

Recitals at Carnegie Music Hall in 
Pittsburgh by Dr. Marshall Bidwell 
heard by nearly 32,000 people in last 
season. 

Associated Organ Builders of Amer- 
ica hold meeting in New York. 

Bach Society of Marietta, Ohio, 
gives its twenty-fifth annual recital at 
home of Thomas H. Cisler. 

Organ compositions of Flor Peeters 
are subject of exhaustive study by 
Homer Wickline. 

Father Finn’s noteworthy career as 
a church musician for fifty years is 
reviewed. 

Dr. Harold W. Thompson makes 
note of the earliest Christmas music 
of 1947 from the publishers. 
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No. 8025 

An Easy Choral Work 
for 

Today 

A HYMN FOR UNITED NATIONS 
by George Frederick McKay 

MIXED VOICES 

A Simple Stirring Setting 
to Words of Utmost Significance: 

"Life of Ages, richly poured, 

Love of God, unspent and free, 

Flowing in the Prophet's word 

And the People's liberty!" 

J. Fischer & Bro. 
119 West 40th Street 

New York 18, N.Y. 

Price 10c 
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Official Organist 

Carnegie Hall, New York 19, N. Y. 

WASHINGTON, D. C. 
Dr. Gunn 

“Edouard Nies-Berger, celebrated French organist, is one of the 
formidable vertuosi of today ... both poet and dramatist.” 

NEW YORK CITY 
Olin Downes 

“Nies-Berger, always authoritative and a musician of taste.” 

World-Telegram 
“Proved a brilliant soloist.” 

CHICAGO 
Herman Devries 

“Remarkably talented, maturity, brilliancy, poetry.” 

PHILADELPHIA 
Evening Bulletin 

“High standard of performance.” 

BALTIMORE 
“Technically finished artist, impeccable taste, wide dynamic range, 
provocative subjective content.” 

LOS ANGELES 
I. M. Jones 

“Mastery of the organ, his artistry is outstanding.” 

Pacific Coast Musician 
“He is a great organist.” 

MUSICAL COURIER 
“Eminent sense of color, technical perfection, profound musicianship.” 

FRANCE—AMERIQUE 
“Famous organist plays a magnificent recital of works by Cesar 
Franck.” 

2 

NIES-BERGER 
| Celebrated Organ Virtuoso 

The Philharmonic-Symphony Society of New York 

TRANSCONTINENTAL TOUR 
January and February, 1948 

Engagements in the East throughout the season 

For available dates address 

Ves Merger Organ Cas cerls 

PHILHARMONIC SYMPHONY ORCHESTRA 
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Bach Society Gives 

25th Annual Program 

in Marietta, Ohio 

The twenty-fifth annual meeting of the 
Marietta Bach Society was held on the 
evening of July 30 at Cisler Terrace, the 
home of Thomas H. Cisler in Marietta, 
Ohio. 

The annual Bach program was an- 
nounced in the traditional manner with 
chorales played by a brass choir. The 
opening numbers of the program were 
selections from Bach’s works played on 
the piano by John Herrlinger and by 
George E. Lindamood of the junior group 
of the society. The introduction to the 
“Catechism” chorale preludes, the Pre- 
lude in E flat, was played on the organ by 
William E. Waxler. From the Trinity 
section of these chorale preludes, “Kyrie, 
God the Father Everlasting”, “Christ, the 
World’s Salvation” and “Kyrie, God, 

Holy Spirit” were played by Miss Corinne 
L. Theis, Miss Patricia Russell and 
Miss Marjorie Davis; “Glory to God on 
High” was played by Miss Leatrice 
Spindler. From the Law and Prayer sec- 
tions, “These are the Holy Ten Com- 
mandments” and “Our Father, Who Art 
in Heaven” were played by Professor 
John E. Sandt. From the Faith and Bap- 
tism sections “We All Believe in Ore 
God” and “Christ, Our Lord, to Jordan 
Came” were played by Miss Camille 
Cochran. From the Penitence section 
“Out of the Depths Have I Cried unto 
Thee” was played by Mrs. Eldon S. Mil- 
ler. From the Communion section, “Je- 
sus Christ, Our Saviour” was played by 
Miss Eileen Price. Professor Theodore 
Bennett played the Triple Fugue in E 
flat. 
Commemorating the two hundreth an- 

niversary of the “Musical Offering,” the 
six-part Ricercare was played on the or- 
gan by Mrs. Carl J. Prescher. Miss 
Narcissa Williamson of Boston played on 
the viola the Adagio from the Toccata in 
C major, accompanied by Professor Ben- 
nett. Other assistants in the program 
were Professor Charles G. Goodrich, 
Mrs. Harry T. Sprague, Mrs. S. W. 
Stout and E. Mark Wisdom of Detroit. 

The four-part chorale “Now Thank 
We All Our God” was sung by an im- 
promptu Bach choir conducted by Profes- 
sor Gerald Lee Hamilton, director of the 
department of music at Marietta College. 
Professor Hamilton gave a talk on “The 
Chorai Works of Bach” and presented the 
arias “Agnus Dei”, from the B minor 
Mass, “Lord, to Thee, My Heart I Prof- 
fer”, from the “St. Matthew Passion”, 
sung by Mrs. Ada W. Lankford, accom- 
panied by Miss Corinne L. Theis, and 
“My Heart Ever Faithful”, from the can- 
tata “God So Loved the World”, sung by 
Mrs. Edwin H. Flanders, accompanied by 
Miss Helen G. Hazlerigg. 

The melody “Come, Sweet Death” was 
played as a trumpet solo by Don Block, 
accompanied by Miss Eileen Price. As 
the closing number Miss Lillian E. Cisler 
played on the organ Bach’s last composi- 
tion, the chorale prelude, “Before Thy 
Throne I Now Appear”. 

After the program Mr. Cisler remarked 
that the Marietta Bach Society, instituted 
in 1923, includes as members all persons 
in. the community who-have the desire to 
foster interest in and appreciation of the 

works of Bach, and expressed the hope 

“that this group, united with the many 
groups throughout the world having a 
similar interest and purpose and virtually 
constituting a world Bach society, will 
endeavor with increasing interest through 
the years to come to fulfill Bach’s spirit- 
ual purpose, to proclaim in the language 
of his art the Gospel of our Lord and 
Saviour, Jesus Christ”. 

cciartatsemiinilll 

BROADCAST MUSIC ACQUIRES 

LARGE NEW REPERTOIRES 

Broadcast Music, Inc., acquired a 
great repertoire of standard and classi- 
cal music Aug. 11 with the purchase of 
all of the capital stock of Associated 
Music Publishers, Inc. from the Associ- 
ated-Muzak Corporation. ‘The purchase 
involves the rights to tens of thousands 
of world-famous compositions ranging 
from standard editions of the great mas- 
ters to the works of distinguished modern 
composers. Merritt E. Tompkins, -vice- 
president of B.M.I., will assume the 
presidency of A.M.P. under B.M.I.’s 
ownership. Mr. Tompkins, one of the 
founders of A.M.P., had resigned his 
post as president of that organization to 
go with B.M.I. when it was established 
in 1939. 

Included in the purchase are the pub- 
lishing and performing rights in the com- 
plete A.M.P. catalog as well as in the 
catalogues of fifteen foreign music pub- 
lishing firms. The publishers represented 
by A.M.P. include Breitkopf & Hartel, 
Leipzig; M. P. Belaieff, Leipzig; Ed. 
Bote & G. Bock, Berlin; Editions Max 
Eschig, Paris; Julius Hainauer, Ltd., 
London; Kahnt’s Schering Ed., Leipzig ; 
F.E.C. Leuckart, Leipzig; Nagel Musical 
Archives, Hanover; B. Schott’s Sohne, 
Mainz; Schott & Co., Ltd., London; N 
Simrock, Leipzig; Universal Editions, 
Vienna; also the serious music only of 
Doblinger Verlag, Vienna, and Wilhelm 
Hansen, Copenhagen. In addition to 
many original publications found in the 
catalogues of these houses, the A. M. P. 
repertory contains compositions of such 
modern composers as Isaac M. Albeniz, 
Alfredo Casella, Henry Cowell, David 
Diamond, Ernst Dohnanyi, Manuel de 
Falla, Camargo Guarnieri. Paul Hinde- 
mith, John Klein, Ernst Krenek, Erich 
Korngold, Edward MacDowell, Bohus- 
lav Martinu, Joseph Marx, Darius Mil- 
haud, Maurice Ravel, Gardner Read. 
Max Reger, Vittorio Rieti, Arnold 
Schoenberg, Alexander Scriabine, Jean 
Sibelius, Elie Siegmeister, Richard 
Strauss, Igor Stravinsky, Karol Szy- 
manowski, Joaquin Turina, Heitor Villa- 
Lobos, Kurt Weill, Jarontir Weinberger 
and more than fifty others. In the catalog 
of Breitkopf and Hartel, which was 
founded in 1719 and is the oldest music 
publishing house in the world, are the 
original editions of compositions by Bach, 
Beethoven, Berlioz, Handel, Haydn, Men- 
delssohn, Mozart, Schubert, Schumann 
Weber, and in the great Schott Mainz 
catalog are most of the famous operas of 
Richard Wagner. 

A.M.P., which was organized in 1927, 
will continue in operation under its own 
name as a wholly owned subsidiary of 
B.M.I. and its present activities will be 
extended. The offices at 25 West Forty- 
fifth Street, New York City, will be 
maintained. In addition to publishing and 
acting as agent for standard musical 
works, scores and education material, 
A.M.P. will take over the sale of editions 
of standard music published by B.M.I. 
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THE ENGLISH 

SWELL 
Developed and perfected by Father Willis, almost a 
century ago, the SWELL based on 16’, 8’ and 4’ bright 
Trumpet tone, topped by a moderate mixture and 
backed by a Geigen Chorus, stands as the AUSTIN 
ideal for this department. 

The snarling, dramatic challenge of these fiery reeds 
against the silvery nobility of the Great Diapasons,— 
the incandescent glory of their union—are the high 
spots in organ tone. 

The difference beween this inspired conception and 
lighter Swells of Germanic influence is the difference 
between BACH AND OFFENBACH. 

However, a critic once wrote that the Willis Swell 
“eft him cold”. 

If there is anything in the whole realm of music more 
calculated to leave one less cold than the Swell at 
Salisbury Cathedral, we have yet to hear of it. This 
blaze of art that conceals art; this essence of simplicity 
(the same kind Mozart used) ; this deceptive ease that 
goes so straight to the mark! In reality a ruthless 
pursuit and capture of essentials. Results with the 
least effort. A Chinese vase without ornament. A tale 
by Poe—without a wasted word. The sure touch of a 
Bernhardt or Lauder. 

Left him cold? ! ! ! 

AUSTIN ORGANS, INC. 
HARTFORD, CONN. 

(Member of Associated Organbuilders of America). 

He was cold before it left him. 

Renee meee 

Announcing with pleasure 
an organ version of 

PERCY GRAINGER’S 
COLONIAL SONG 

Transcribed by Orvis Ross. The composer has 
expressed his warm approval of the transcription. 

Other Organ Compositions 
by Prominent American Composers: 

BAROQUES—A suite in 5 movements........... SETH BINGHAM. 2.00 

FANTASY on the tune, “LEONI”.........:. T. TERTIUS NOBLE 1.00 

BEIGL? BENET OS oi os vo n.bbe bo ocrevancedew’ POWELL WEAVER _.75 

HUMORESQUE in the form of a Gavotte...... ROBERT ELMORE _.75 

REE OPENS orc. c.civ.v's wo. a Rae orale T. FREDERICK H. CANDLYN _ 475 

NEW ANTHEMS 
S.A.T.B, 

HE WHO WOULD VALIANT BE............ ROBERT ELMORE .16 

THE LORD IS GREAT IN ZION........... RICHARD KOUNTZ _ .18 

THE AGINCOURT SONG.............. ALFRED H. JOHNSON _ .15 

(for chorus of mixed voices in unison, with junior choir) 

S. S. A. 

I WILL, BLESS “THE: LORD. 0.6.5 06860 0sece es ROBERT ELMORE _ .25 

THREE ESTABLISHED ANTHEMS 
for FESTIVAL OCCASIONS 

ONWARD) “YE: PROPULBST: «<5 5 sé. ices dan aviwas JEAN SIBELIUS 

SATB 18 TTBB.18 SSA .16 SA .16 

ge bt CO i os 09 Ji 5: oe HANDEL-LEFEBVRE 

SATB .16 TTBB .16 SSA.16 SA .16 

A INS PRS: cc iiveccwasuwesabonsa KATHERINE K. DAVIS 

SATB .16 TTBB.16 SSA .16 
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GALAXY MUSIC CORPORATION 
50 West 46th Street New York 10, N. Y. 
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GERAINT 

JONES 
OUTSTANDING YOUNG ENGLISH ORGANIST 
FROM THE B.B.C. IN LONDON 

ne of the oLeading > Sane OF of O, an Whasic . 

RADIO TIMES, London, England 

IN AMERICA i CANADA — JANUARY aw FEBRUARY, 1948 

GERAINT JONES studied at the R. A. M. with G. D. Cunningham. He became 
organist at the R. A. M. orchestral concerts at Queen’s Hall under Sir Henry Wood, 
and was appointed sub-professor of organ playing until leaving the R. A. M. on out- 
break of war. 

After Dame Myra Hess’ National Gallery concerts had been running for eighteen 
months, an organ was installed for Mr. Jones and he gave a series of recitals, which 
continued until the end of the war. These included a great deal of early organ music 
and Bach, half a dozen Handel concerts with strings, the usual classical repertory 
and many chamber music works seldom played—such as Mozart’s Church Sonatas. 
The success of these recitals led to many broadcasts in 1942, and in an ever-increas- 
ing number in subsequent years. These have included many broadcast talks and 
lecture-recitals, notably a historical series entitled “From My Library,” which ran 
for several months during the past Winter. In 1945 Mr. Jones gave a series of sixteen 
recitals of the Complete Works of Bach, the first time such a series had been given 
in England. These were given on the fine Harrison Organ at the West London Syn- 
agogue and several recitals were broadcast. A further series of miscellaneous pro- 
grams followed in the past winter, including first performances of several works by 
contemporary composers, written specially for Mr. Jones, notably by Michael 
Tippett, Denis Matthews and Arwel Hughes, while also during the season he gave 
the first performance of a new work by Benjamin Britten. Just recently Mr. Jones 
has begun a series of thirteen recitals for the B.B.C. designed to include a repre- 
sentative selection of Bach’s complete works. 

In the past four years he has given upward of 200 broadcasts. The Radio Times, in 
November, 1945, when featuring a broadcast from Mr. Jones’ Bach series, wrote: 

“Though still in his twenties, Geraint Jones has already been recognized as 
one of the leading executants of organ music. He broadcast his first recital in 
1942. Since then his popularity with Radio audiences has grown rapidly.” 

Exc. Mct.-BERNARD R. LA BERGE, INC.-119 West 57th Street, New York 19, 
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Fifty Years Devoted MS.M. A.A.G.O. 

by Father Finn to Choral 

Art in United States 

By J. B. WELCH 
Father William J. Finn, noted choral 

conductor and founder of the Paulist 
Choristers, this year celebrates the fiftieth 
anniversary of his entrance into the field 
of music. 

Author of two volumes on the choral 
art, lecturer in the universities and schools 
of the nation, Father Finn is widely re- 
spected as one of the leading exponents 
of choral singing in the United States. 
But the position of Father Finn does not 
derive chiefly from long years of service. 
Rather it stems froma discipline of mind 
and an artistic idealism. “Climb to Par- 
nassus,” Father Finn calls it, as he looks 
back over fifty years of achievement. 

As one reads the memoirs of Father 
Finn, to be published this fall under the 
title “Sharps and Flats in Five Decades” 
(Harper & Bros., New York), one re- 
alizes that this has been more than a 
mere climb; it has been a struggle. From 
his early days in the mission church at 
Roxbury, when his father prefaced a 
concert by warning him not to disgrace 
the family, to the day when the dream of 
a choir school was shattered by misfor- 
tune, to the season when the depression 
decimated the adult section of the choir, 
it was musical idealism that supported 
Father Finn. It is that idealism which 
today prompts him to write: “Music 
(after religion and racial prepossessions ) 
is the most powerful instrumentality by 
which human beings can be moved.” 

In spite of obstacles in their path the 
Paulist Choristers have been a great in- 
fluence on the choral art of the country. 
Into every hamlet of any size Father Finn 
has carried his choral ideals. Within six 
months, throughout the length and breadth 
of the nation, he directed some 284 con- 
certs. Consistently he has lectured and 
demonstrated his techniques in the uni- 
versities and colleges and before conven- 
tion groups. In his two volumes, “Art of 
the Choral Conductor” (C. C. Birchard 
& Co., Boston, 1939) and “The Conductor 
Raises His Baton” (Harper & Bros., New 
York, 1944), he has explored the choral 
field in detail. Most recently Father Finn 

has organized a sisters’ choir, has lec- 
tured to about 2,000 people at the Catho- 
lic educators’ musical conference and has 
conducted a sixty-hour course in New 
York City. 

After fifty years Father Finn is still 
evangelizing for a renaissance of the 
choral art. His approach may be summed 
up briefly: Choral singing, once the 
agency of great art, has fallen to low 
estate; by adherence to certain well- 
defined principles, by continued study of 
all its phases, it may be restored to its 
preeminent: position. 

The results of fifty years of effort in 
influencing others have been, here and 
there, very good. It is discouraging to 
observe that many of the battles on the 
way to Parnassus have not been of a 
musical nature. Much time has been con- 
sumed in proving to unimaginative souls 
that Parnassus actually exists. 

The story which Father Finn tells in 
his memoirs is detailed. It can be summed 
up briefly: That he aspired always to 

heights above mediocrity; that he was 
inspired by a sense of musical idealism. 

Father Finn was born in Boston Sept. 
7, 1881, and received his education at the 
Boston Latin School, St. Charles College 
in Maryland and the-Catholic University. 
In 1912 he received the degree of magister 
cantorum from the Vatican and in 1914 
Notre Dame University conferred an 
LL.D. degree on him. Father Finn found- 
ed the Paulist Choristers at St. Mary’s 
Church in Chicago in 1904. He was 
transferred to New York in 1918. Since 
that year he has conducted his choristers 
in that city and has been organist of St. 
Paul’s Catholic Church. He is the com- 
poser of much church music and in 1936 
wrote a “Paschal Suite” for symphony 
orchestra. 

European Training 

LURA F. HECKENLIVELY 

Organist — Composer 
Liturgist 

PLAINSONG SPECIALIST 
New York 

EMORY LELAND GALLUP 
Mus. Doe. 

First Methodist Church 

Evanston, Illinois 

NATHAN L, AGINHART 
CONCERT ORGANIST 

ADDRESS: 

PERSONAL REPRESENTATIVE; E. B. FULLER 

NEW CLARION HOTEL 

ATLAN TIC. CATY, N.. J. 

GORDON FARNDELL 
Mus. M., A.A.G.O., A.R.C.O. 

Director of Music Department 
Associate Professor of Organ 

CENTRAL COLLEGE 

Pella, lowa 

Philip B. 

PAcBermott 
Organist 

Augustana College, Rock Island, Wi. 

Minister of Music 
First Presbyterian Church, Davenport, lowa 

J. H. OSSEWAARDE 
M.Mus., A.A. G.O. 

Organist and Choirmaster 

Calvary Church 
New York City 

For the Organ... 

AT 

THE 

CONSOLE 
With Hammond Organ 

Registration 

Compiled and Arranged by 

WILLIAM M. 

FELTON 

An excellent and most useful col- 

lection of forty-six arrangements of 

average difficulty. Among the num. 

bers included are Bizet’s Dreams; 

Bach’s Come, Sweet Death; the 

Triumphal March, by Grieg; Cham- 

inade’s lovely Autumn; Tschaikow- 

sky’s Melodie; and the placid 

Evening Prayer from Humper- 

dinck’s “Hansel and Gretel”. Ef- 

fective registrations for the Ham- 

mond Organ also are provided. 

Price, $1.00 

Street THEODORE PRESSER CO. fihadeipnia Pa 

IRENE ROBERTSON 
Mus. D. F.A.G.O. 

ORGANIST 
First Methodist Church 

University of Southern California 
Los Angeles 

SEARLE WRIGHT 
F.A.G.O. 

Recitals — Instruction 

Chapel of the Incarnation 

New York City 

Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 

Church of the Epiphany 
Washington, D. C. 

Composer of the familiar carol 

"Softly the Stars Were Shining” 

ANDRE MARCHAL 
Organist of St. Eustache, Paris 

Available for teaching and recitals 

on tour 

OCTOBER through JANUARY 
M. Marchal will give a series of recitals 

at the Cleveland Museum of Art 

in the Fall 

For further information address 

Eleanor Wingate Todd, personal representative 

11001 Euclid Avenue Cleveland 6, Ohio 

Barrett Spach 

Northwestern University 

ELMORE 
Church of the Holy Trinity 

Philadelphia 

“An Instrumentalist of Consum- 
mate Powers” 

Musical Courier, New York aDmwOw 

Marie 
SCHUMACHER 

— Recitals — 

Address: 145 West 46th Street 

New York 19, N. Y. 

VIOLA FISHER 
« Recitalist « 

HAGERSTOWN, MARYLAND 

Rare and Superb Music 

Rena Later 

expertly 

aptly d 
choir. 

Each 
fective 

sketches 

Lundquist. 

tain the significance of the originals. 

issance Motets 
Seldom will your interest be aroused by choral ma- 

terial as by these examples of early contrapuntal music, 
prepared for modern choir use by Matthew N. 

With this beautiful music, a director may 
emonstrate the capabilities of his a cappella 

group of voices is given an interesting and ef- 
part; texts are fluent adaptations which main- 

Biographical 
of the composers and an explanation of the 

development of the motet add to the book's value for 
the choir director as well as the student of counterpoint. 
Bound in flat-opening Cercla binding. 

Price: 75 cents, postpaid. 

HALL & McCREARY COMPANY 
Publishers of Better Music 

426 S. Wabash Avenue e Chicago 5, III. 
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now booking 

Fall and Winter, West and Middle West Spring, East 

Probably the nation’s outstanding organist.—Tucson, Ariz., Star y g org 

Hollywood Citizen-News, Cal. — Impressive was his powerful interpretation of 

Widor’s Sixth Organ Symphony. 

Fort Worth Tex., Star-Telegram—His popularity is due in no small part to his 

great range of effects. 

Yankton, So. Dak., Press and Dakotan—Fine musicianship, brilliant technique, 

unusually effective choice of registration made it a program of exceptional beauty. 

Lewiston, Me., Evening Journal—The audience was thrilled with the superb mastery 

of technique, the eloquence of his interpretations, his versatility and his dramatic 

contrasts. 

Jackson, Miss., Clarion-Ledger — He brought out the great potentialities of the 

instrument, playing with great understanding, exquisite shading, and sensitive 

phrasing. 

CONCERT MANAGEMENT: WILLARD MATTHEWS 
123 East 53rd St. 

FRANK 
ASPER 

distinguished organist of 

Salt Lake City 

Mormon Tabernacle 

New York 22, N. Y. 
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Christmas Issues 

Coming Out Early; 

Other Publications 

By HAROLD W. THOMPSON, Mus.D. 

Already there are a number of attrac- 
tive Christmas numbers of which I like 
best the following: 
Bach-Luvaas—-“O Rejoice, Ye Chris- 

tians, Loudly.” Chorale from Cantata 40. 
(Kjos. ) 
Burgess—“A Carol of the Annunciation.” 

Unaccompanied. Twelve pages. Bar and 

alto solos. Unusual text. (Gray.) 
Elmore—“The Manger at Bethlehem.” 

Twelve pages. Alto or bar solo. Divisions. 

(Galaxy. ) 
English-Childe—“The First Noel.” 

accompanied. Bell effects. (Kjos.) 
English-Scholin—‘‘The First Noel.” Jun- 

ior, intermediate and senior choirs. Un- 

accompanied ad lib. (Hunleth.) 

English-Scholin—‘‘The Babe in Bethle- 

hem.”’ Junior and senior choirs; unaccom- 

panied ad lib. Charming. (Hunleth.) 

I ‘“‘Midwinter Carol.”” Unaccom- 
panied. Eight pages. Medium solo or chil- 

dren’s choir. Fine text by Rossetti, ‘In 

the Bleak Midwinter.” Pretty number. 
( Gray.) 
Marryott—“Go, Tell It on the Moun- 

tains.” Based on a Negro spiritual. Un- 

accompanied, six pages, divisions. Solo for 

bar. One of the few spiritua’s that are 

carols. Has the swing of the campmeet- 

ing; rhythm should be managed with 
discretion in church. (Gray.) 

Pergoiesi-Scholin—“Glory to God in the 

Highest.” For junior and senior choirs. 
(Hunleth.) 

Praetorius-Buszin — “Shepherds Him 
Their Praises Bringing.’’ English words 

only. The “Quem Pastores” of fifteenth 

century. Strong, simple tune. (Concordia. ) 

Praetorius-Buszin — “The New-Born 

Child of Which We Boast.” English words 
only. The prettier of this pair. (Con- 

cordia.) 

Anthems 

There is one sturdy Thanksgiving an- 
them by Eric Thiman, “Praise the Lord 
of Heaven” (Gray). Six pages in length, 
it has joyful music for a resonant text. 

“Let Us Break Bread Together” (Mc- 
Laughlin & Reilly) is a touching. com- 
munion hymn cr simple anthem on a 
Negro spiritual, arranged by William 
Lawrence. I think that at actual com- 
munion services this might be sung rev- 
erently with great effect; I suggest that 
it would be a simple matter to change 
the dialect if that seems to detract from 
the dignity of the occasion. This is a 
number which wiil be very widely used. 

Another novelty is “The Agincourt 
Song” of the fifteenth century, arranged 
by Alfred H. Johnson (Galaxy) as an 
admirable unison song. A junior chorus 
or choir of women and the men separate- 
ly can be used on some of the sections. 
The tune is a grand one and the har- 
monization is intended to bring out its 
square strength. The text refers to 
Advent, the Temptation, the Passion, the 
Resurrection, and the Ascension of Christ, 

Un- 

and also to the descent of the Holy Spirit. 
It is hard to say just what season of the 
church year would be best; the main sub- 

ject is the love of God. 

New Editions 
The Dessoff Choir Series (Music 

Press) has several new editions, includ- 
ing some by composers of the French 
Renaissance, including the following : 
Brumel—“Sicut Lilium.” A lovely short 

number with text from the “Song of Solo- 
mon.” Latin words only. Fine for a short 

encore at choir concert. 
de Binchois—“A Solis Ortus Cardine.” 

Hymn for TBB or SAA. Latin words only. 
Mouton—“Ave Maria.”’ Latin words only. 

There are two other interesting issues 
of the Music Press. One is “Two Sacred 
Songs in Five Parts” by William Byrd, 
edited by Hans T. David. These unac- 
companied numbers appeal to me much 
more than the French ones. David Dia- 
mond, the talented young Rochester com- 
poser, has arranged his “Young Joseph” 
for SSA in a new edition which does not 
require orchestra. The text is curiously 
unpoetical on a poetical subject, but the 
music is original. This might do for a 
concert. 

In Professor Buszin’s “Anthologia 
Lutherana” series (Concordia) there are 

the following good numbers : 
“Kyrie, God Father in Heaven.”’ Splen- 

did example of Gregorian influence in Lu- 

theran music. English words only. 

Wagner. G. G.-Nicolai — “Hallelujah, 

Amen and Chorale.” Fine contrapuntal 

work by .a pupil of Bach. Closes with 

“How Brightly Shines.” 
Anonymous—“Despair Not, My Soul.” 

The chorale, “Mein Herz, sei zufrieden.” 
English words only. 

In the ‘“Scholin Choral Publications” 

series (Hunleth) there are the following 

new issues of merit: 

Negro Spiritual—‘‘Were You There?” 

Some divisions into six parts. Preferably 
unaccompanied. 

Negro Spiritual—‘‘Deep River.” Alto 

solo against TTBB, baritone solo against 

SSA. The tune is much like Burleigh’s. 
Gounod—‘“‘Sanctus.’’ Arranged for three 

choirs: SA, SSAB, and SATB. 

In the “Oberlin Choral Series’ (Kjos) 

edited by Olaf C. Christiansen, there is a 

noble ‘“‘Adoramus Te, Christe’ by Pales- 

trina in three pages, Latin words only. 

The same firm has an edition of Handel’s 

“Thanks Be to Thee,” in unison, though 

you coull vary by using solo or women’s 

voices. Robert Childe has a new edition 

of Schubert's “Ave Maria” with high solo 
(Kjos). 

Communion Service 
Some of the best modern services are 

by Dr. Healev Willan. His Missa Brevis 

No. IX, entitled “Missa Sancti Michaelis’ 

(Gray), has just appeared. It does not 
have the Credo and ends with the Agnus 

Dei. This is a beautiful work, especially 

the “Benedictus Qui Venit.’”” and it is 

easy. In spite of the title, the words are 

English except in the Kyrie. 

Organ Music 
A specially interesting publication is 

the “Litany for Organ’ (McLaughlin & 

Reilly) by the Spanish organist Joseph 

Muset, or Muset-Ferrer, who has written 

no less than forty-eight pieces on the 

Litany. Each composition begins with a 

prayer to the Blessed Virgin, including 

one, I note, to Our Lady of the Jesuit 

pet of North America, whose shrine 

at Auriesville, N. Y. One volume of 

pb the. numbers has previously appeared 

in Australia, where Father Muset spent 

some time. The present American volume, 

containing fifteen pieces, is to be followed 
by others. Deep knowledge of Gregorian 
melodies is evident, deep piety, and a 
creative talent of wide scope. This is cer- 

tainly one of the important publications ° 
of the year. 

In the series called “Masterpieces of 

Organ Music” (Liturgical Music Press) I 
have enjoyed most in recent issues a 

Prelude and Fugue in G minor by Liibeck 
(Folie 52); it gives you an idea of why 

Bach used to enjoy hearing this eminent 
master. 

If you want something modern, there 

is a Sonatina by Leo Sowerby (Gray). It 
is in three movements, which run to 

twenty-four pages. I notice that Mr. Gray 

has taken over another fine modern work 
and given it a new edition—Seth Bing- 

ham’s “Harmonies of Florence.” 

Philip James, who does not compose for 

the instrument often enough, has two at- 
tractive pieces, not difficult this time—a 

romantic “Novelette la Maison Grise’”’ 

(Gray) in seven pages and a sonorous 
“Festival March,” “Perstare et Praestare” 

(Gray), in ten pages. 
Flor Peeters has published a number of 

things, but I mention only one, a “Morn- 
ing Hymn” (Gray) which will be really 
useful at church services, which is more 

than can be said for a considerable num- 
ber of our organ compositions. Also Allan- 
son G. Y. Brown has a set of “Three 

Religious Pieces” (McLaughlin & Reilly) 
which are easy and reverent. 

Book 
One of the books over which I have 

lingered longest this year is Karl Geir- 
inger’s ‘‘“Haydn, a Creative Life in Music” 
(W. W. Norton Company). For eight 
years this talented author was curator of 
the Society of Friends of Music in Vienna ; 
his book will certainly make him and (if 

it were necessary) Haydn many new 

friends. The most genial of composers 

has found a scholarly biographer who can 
enjoy his real merits and express them 

with zest. Especially interesting to me 
are the accounts of Haydn’s visits to Eng- 

land and the estimates of his oratorios. 
Remember this volume when you wish to 

give a musician a really enjoyable Christ- 
mas gift. 

Addenda 
The firm of M. Witmark & Sons has 

several new numbers that are really orig- 

inal. I like less and less the sort of vocal 

solo we get, but here are some good ones. 

The most useful of them is Eric DeLamar- 

ter’s “Break, New-Born Year,’ for medium 

voice. Its only fault is that it is rather 
short—three pages—but it moves along 

majestically to a climax and has an 

admirable text from the Presbyterian 

Hymnal. Add this to Gounod’s “Ring Out, 

Wild Bells”—or substitute. 

Sven Lekberg has three good songs in 

modern musical idiom, each working to a 

climax: “I Will Lift Up Mine Eyes,” for 

high voice, with text of Psalm 121 from 

the St. Dunstan Psalter; “And a Very 
Great Multitude,” for medium voice, with 

Biblical text for Palm Sunday; “How 
Long Wilt Thou Forget Me?” for a voice 
with wide range (low B to high G), 
another psalm from the St. Dunstan 

Psalter, useful in Lent. These are very 
much better than the usual sacred solo, 
and they are not acidulous in idiom, but 

rather noble, somewhat in the style of 

Roy Harris, with sudden shifts of impres- 
sive chords. 

The same firm has three new Christmas 

carols. I like best “The Christmas Chili,” 
arranged by C. A. Peloquin from the old 

French carol, “Quand Dieu Naquit.”’ This 
is a sprightly number to be sung unic- 

companied and it has a solo ad lib. for 
soprano. “Little Lordeen’” is described 
as a “Gaelic Christmas Fancy,” with 
music by Ralph L. Baldwin and choral 
setting by F. Campbell-Watson. It is for 

SSA and is charming in words and music. 

“Little Hills of Nazareth” for SA or TB 
has the tuneful quality expected of 

Geoffrey O’Hara; the arrangement is by 
Douglas MacLean. 

The last of these Witmark issues is an 
original and not easy anthem by Eric 
DeLamarter called “Lord, Our Dwelling- 

Place,” with text from the - Ninetieth 
Psalm. It is to be sung unaccompanied 

and has a soprano solo. This impressive 
work runs to nine pages. 

———— > 
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DEATH OF HERBERT A. D. HURD, 

FRYEBURG, MAINE, ORGANIST 

Herbert A. D. Hurd, a well-known 
organist of Fryeburg, Maine, who had 
been a member of the Maine Chapter of 
the American Guiid of Organists for 
many years, died suddenly July 15. 

Mr. Hurd was born in Fryeburg July 
13, 1894, and passed most of his life in 
his home town. He taught music at 
Ricker Classical Institute at one time and 
served in the United States Army in the 
first world war. Since 1924 he had been 
supervisor of music in the public schools 
of various western Maine towns and was 
known for his chorus work. He was 
organist of the First Congregational 
Church of Fryeburg for thirty years and 
served as guest organist on a number of 
occasions in Maine, New Hampshire and 
Massachusetts churches. Recently he had 
accompanied Marie Powers upon several 
occasions when she appeared in benefit 
concerts in Fryeburg. 

Mr. Hurd received his early education 
at Fryeburg Academy, received instruc- 
tion from private tutors and studied in 
absentia at the University of Chicago. In 
addition to his musical work he was an 
art student of the late Benjamin T. New- 
man and was rapidly becoming known for 
the excellence of his paintings. His 
favorite studies were of local scenes and 
his artistic ability was receiving much 
favorable attention from art critics. He 
was a member of the Congregational 
Church. 

Surviving are the widow; a daughter, 
Elizabeth, and his father, Herbert Hurd, 
all of Fryeburg. 

>. 
* 

E. POWER BIGGS returned after an 

absence of two weeks to offer an organ 

program of works of Bach and Loeillet 

Sunday, Aug. 17, over CBS from Cam- 
bridge, Mass. He was assisted by two 

flutists, Phillip Kaplan and Verne Q. 

Powell, in the Loeillet Sonata for Two 

Flutes and Keyboard. Mr. Biggs also 

played the Bach Prelude in C minor and 

two chorale preludes by Bach, “A Mighty 

Fortress Is Our God’ and “We All Be- 

lieve in One True God.” 

F. S. No. 27. ORGAN MUSIC 

_F. S.No. 11. ORGAN PIECES 
Arranged and Edited by Prof. Harry L. Vibbard 

.F.S. No. 17. 139 SELECTED ORGAN PIECES 
Arranged and Edited by Prof. Harry L. Vibbard 

NO DUPLICATIONS 

MUSIC for TEACHING, CONCERT and CHURCH 
The World's Masterpieces in the World-Famous 

‘Everybody's Favorite Series” 
9 OUTSTANDING VOLUMES—Carefully Edited and Arranged for Pipe Organ and the Hammond 

Arranged and Edited by Dr. Roland Diggle 

F. S. No. 37. SELECTED ORGAN SOLOS 
Arranged and Edited by Dr. Roland Diggle 

.F.S. No. 47. STANDARD COMPOSITIONS FOR ORGAN 
Arranged and Edited by Dr. Roland Diggle 

E. F. S. No. 

E. F. S. No. 

E. F. S. No. 

BS ie: 

Each of the Above Books Contains 160-192 Pages... PRICE $1.25 
Order at your dealer’s or direct from 

AMSCO MUSIC PUBLISHING COMPANY 
1600 Broadway, New York 19, N. Y. 

54. A MASTER SELECTION OF ORGAN COMPOSITIONS 
Arranged and Edited by Dr. Roland Diggle 

57. UNIVERSAL ORGAN ALBUM 
Arranged and Edited by Dr. Roland Diggle 

59. ORGAN MASTERPIECES 
Arranged and Edited by Dr. Robert L. Bedell 

65. CHORAL PRELUDES FOR ORGAN (in preparation) 
Arranged and Edited by Dr. Robert L. Bedell 
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WILLIAM P. STROUD 

Wi11AmM Pau Stroup has accepted 
an appointment as assistant professor of 
organ and piano at Ottawa University. 
Mr. Stroud was presented in a graduate 
lecture-recital by the University of Illi- 
nois School of Music July 28, in partial 
fulfillment of the requirements for the de- 
gree of master of music. The lecture- 
recital consisted of excerpts from Mr. 

Stroud’s thesis as weil as the composi- 
tions covered in the thesis, “A Technical 
and Critical Analysis of the Preludes and 
Fugues for Organ, Composed by Johann 
Sebastian Bach at Leipzig, 1723-1750.” 
The program included three of the four 
Leipzig works: Prelude in E minor, Pre- 
lude and Fugue in B minor and Prelude 
and Fugue in E flat major (“St. Anne”). 
The Prelude and Fugue in C major and 
the “Wedge” Fugue were omitted from 
the program. ; 

Mr. Stroud was graduated from South- 
west Missouri State College in 1942 with 
a B.S. degree. In 1943 he entered the 
army and served as a cryptographer with 

the Southeast Asia Command in Kandy, 
Ceylon and New Delphi, India, where he 

found time for a few organ appearances. 
Since his discharge from the Army Signal 
Corps he has been studying at the Uni- 
versity of Illinois School of Music with 
Professor Russell H. Miles, earning both 
the B. Mus. and M. Mus. degrees. Mr. 
Stroud has served as an officer in the 
Champaign-Urbana Chapter of the Amer- 
ican Guild of Organists, has been organ- 
ist and choir director of a McKinley 
Foundation choir and this summer was on 
the faculty of the University of Illinois, 
teaching organ and conducting the uni- 
versity chorus. He is a member of Phi 
Mu Alpha Sinfonia and Pi Kappa 
Lambda. ; 

N,. LINDSAY NORDEN’S 175TH 

WORK HAS BEEN PUBLISHED 

N. Lindsay Norden of Philadelphia has 
just issued his 175th publication. This is 
an anthem, “Thy Servant, Lord,” and_,is 
published by the Arthur P. Schmidt 
Company of Boston. The list of Mr. 
Norden’s works contains choral music, 
sacred and secular, organ compositions 
and’ arrangements, songs (several with 
violin, harp and organ accompaniments), 
services for the synagogue, violin, harp 
and organ compositions, works with full 
orchestral accompaniment, etc. He has 
recently written special organ parts made 
from the woodwind and brass of scores 
for use with string players and harp and 
timpani. By this process an orchestral 

effect is obtained at a considerably 
smaller expense than that entailed in 
engaging a full. orchestra. J. Fischer 

& Bro. have brought out the Christmas 
portion of Handel’s “Messiah” and 
Brahms’ “Song of Destiny.” Dubois’ 
“Seven Last Words” is in the press. 

“FROM EMILY’S DIARY,” a new secu- 

lar cantata for women’s voices by Ernest 

Bacon, has jtst been published by G. 

Schirmer. The cantata was first performed 

by the St. Cecilia Society under the direc- 

tion of Hugh Ross. Based on poems by 

Emily Dickiinson, it offers a program of 

moods, tempos and tonalities. Any of the 

songs may be presented singly or a small 

group may be used. Because it does not 

require strong voices, the work srould 

be welcomed by high school and college 

groups. It is best performed with a small 

orchestra, but may be done with piano 

alone. 

Missa Sancti Michales....... 

Benedictus es, Domine in G.. 

Mid-Winter Carol .......... 

eee Coe os ack 

The Faithful Shepherd....... 

Two Advent Hymn Preludes. 

GRAY-NOVELLO 

ORGAN ——NEW MUSIC— cHoRAL 

Anthems and Services 
(For S.A.T.B. unless otherwise noted) 

re ere eee Healey Willan 

Cm Bi TN ioe id iin dk os Ged noe g o A. Maekelberghe 

Benedictus es, Domine in A... 

Praise the Lord of Heaven... 

ey tne aye tx E. Burgess 

ee ee ee 

While Shepherds Watched (S.S.A.)......... F. C. Schreiber 

Go Tell it on the Mountains. . 

The Infant Saviour........... 

chiki Pee Manes M. C. Whitney 

snpna cae ee Winfred Douglas Two. Responses.............. 

Christmas Carol from Lapland (S.S.A.)...arr. C. Dickinson 

tacwuabe ses Handel, arr. Biggs 

... Bach-Gounod, arr. Volkel 

CRS ca Gee Flor Peeters 

hie Ta 

TONNE cg aixess idceexes 

Chet RN is. Soo ss ee co ce eens Flor Peeters 

Festal March on “Perstare et Praestare....... Philip James 

Yi seeates Winfred Douglas 

THE H. W. GRAY CO., Inc., 159 E. 48th St., New York 17 

Agents for NOVELLO & CO., London 

GRAY-NOVELLO 

ae 4 date W. A. Goldsworthy 

dn ae Sos ee Flor Peeters 

PRFIQOENIA 
The organ in the Methuen Memorial Music Hall 

represents a milestone in the organ history of 

America. It was built by the E. F. Walcker Com- 

pany of Ludwigsburg, Germany, and was dedicated 

in 1863 in the Boston Music Hall, where it remained 

the pride of Musical Boston for over a quarter of 
a century. 

The late Edward Searles purchased the instru- 

ment in 1897 and built the fabulous Serlo Hall in 

Methuen as a home for the organ. Prior to the re- 

dedication in 1909 much was done to modernize 

the action of the instrument. Subsequent concerts 

were received with great interest, but after the 

death of Mr. Searles the organ was seldom heard. 

Last year a group of citizens in Methuen de- 

termined to rescue the priceless instrument and re- 

build it to surpass even its original grandeur—the 

Hall and the organ to be a civic War Memorial. 

The Aeolian-Skinner Organ Company has com- 

pletely modernized this instrument, following the 

spirit of the original design. 

AEOLIAN-SKINNER 
ORGAN COMPANY 

Inc. 
G. Donald Harrison, President 

William E. Zeuch, Vice-President 

Factory and Head Office 

BOSTON 25, MASS. 

(Member of the Associated Organ Builders of America) 
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LUDWIG ALTMAN, ON UNIVERSITY OF CALIFORNIA FACULTY 

THE UNIVERSITY OF CALIFORNIA in 
Berkeley has added to its faculty Ludwig 
Altman, the San Francisco organist, as 
an instructor in the university extension 
division. As his initial undertaking Mr. 
Altman will deliver a series “of fifteen 
lecture-recitals. In his programs he will 
cover organ literature from its beginning 
to the present time. This is the first offer- 
ing of work in organ at the university. 
The lectures, each of two hours, are to 
be given at Temple Emanu-El. Mr. Alt- 
man is shown at the organ in the temple. 

The first lecture is to take place Oct. 6 
at 7:30 p.m. Three evenings are set aside 
for the music of Bach. 

Mr. Altman is a native of Germany 
and. was graduated from the University 
of Berlin and the State Academy for 
Church and School Music, Berlin. He 
became organist of Temple Emanu-E]l, 
San Francisco, in 1937, and organist of 
the Second Church of Christ, Scientist, in 

Berkeley in 1939. He was official organist 
for the San Francisco Symphony under 
Pierre Monteux in 1940 and has played 
for the San Francisco Municipal Chorus 
of 200 voices under Dr. Hans Leschke 
since 1940. J. Fischer has just published 
his organ arrangement of the “Suite 
Baroque” by Telemann. Arrangements 
and hymn paraphrases by Mr. Altman 
have been accepted by Presser and others. 

Mr. Altman spent twenty-eight months 
in the United States Army between 
1943-45, , ‘ 

° 

FREDERICK STANLEY SMITH was 

guest organist July 6 at the First Evan- 

gelical-United Brethren Church of Cham- 

bersburg, Pa., of which he is a former 
member. He played the service and one 

of his numbers was his own composition, 
“Contemplation.” Mr. Smith is director of 
music in the schools of Raleigh, N. C., 
and organist and director at the First 

Baptist Church of Raleigh. 

ESTEY ORGAN 

COMPANY 
BRATTLEBORO, 

VERMONT 

Builders of Organs 

Since 1846 . 

Member of Associated Organbuilders of America 

REUTER TONE 

O hear a REUTER ORGAN, 
whether it be large or small, is 

to recognize instantly that “some- 
thing’ in its tone which places it 
pre-eminent among the genuinely 

tine pipe organs. 

Only REUTER has the profound 
MUSICAL BEAUTY of a REUTER. 

THe Reuter OrGan Company 

LAWRENCE, KANSAS 

Builders of fine pipe organs exclusively 
Member of The Associated Organ Builders ef America 

RE-BUILDING 

If a Church was fortunate and far-sighted enough 
to purchase a well-designed, honestly built organ 
of adequate size for its auditorium, no matter 
how far in the past, it should be congratulated. 

There is no depreciation in such an instrument; 

instead, there is an appreciation in value of rather 
large proportions. This appreciation is caused 
largely by two factors: first, the tremendous in- 
crease in labor and material costs, and, second, 
the fact, well known to students of wood struc- 

ture, that wood actually reaches a static condi- 
tion as it ages. 

Your inquiries are solicited and will be given 
prompt attention. 

LA MARCHE BROTHERS 

Geo. E. La Marche Ernest L. La Marche 

6525 Olmsted Ave., Newcastle 2071 

Chicago 31, Illinois 

A Chicago Concern Since 1919 
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THE ORGANIST’ CHOICE OF ELECTRONICS 

Ipue le Organ Sradition RIC : ue W ngan padsibhion NS 

For authentic and satisfying tone . . . for ease of playing . . . for : SPECIFICATIONS " 

economy and versatility . . . the BALDWIN ELECTRONIC : | : 
° SWELL Open Diapason........ 7 2 

ORGAN has been welcomed and acclaimed as an instrument to ° er , . , e 
e Violin Diapason....... TEE 5s teed mo 

satisfy the most discriminating musical requirements. The tone- * Stopped Diapason...... | ere 2 aE 

e  Aeoli We ee RM Tees 8’ 4 
colors produced by the BALDWIN ELECTRONIC ORGAN are ORES Son O93 . . ie 

a WOE so Rk 3 i, ey err 4 “ 

electrical analogies of the true tone characteristics of Diapasons, ee ie eS hee OS os So . in 

Flutes, Strings and Reeds. Initially generated tones contain all - French Horn.......... 8 aon: find Tah aes eee 
OS GE. 5s iret: en 8’ Swell to Great.........8 * 

the audible natural harmonics or partials as well as the funda- Sie Mlaaiaiatie ae Facets 9/ » 

sien Sica. = MINES Go ances s omaes 4’ PEDAL . 

ee eS oi 4’ Open Diapason....... ee 

The action of both manuals and pedals is so designed that the * Dolce Cornet Eee er ye 

° CONG: i siwacxcuasc Se g.-4 
attack and decay of t s graduated, producing a t ft ° ° attack and decay of tone is graduated, producing a tone of true ; GREAT RMA, Gea: “3 

organ character. Specifications for the Organ Console accord See ee 16’ 8’ Great to 8’ Pedal ° 

with A. G. Q. standards. ‘ eceoeveveereeeee ee eee ee eee eeeeeee se p 

THE BALDWIN ELECTRONIC ORGAN 
THE BALDWIN PIANO COMPANY ¢~ CINCINNATI 2, OHIO 

Makers of Baldwin, Acrosonic, Hamilton and Howard Pianos 
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The A.G.O. Examinations 

The American Guild of Organists is 
primarily an examining body and its ex- 
aminations are among the most important 

factors toward raising the standard of 
efficiency among organists. Any musician 
of parts who has read the examination 
papers of the Guild cannot fail to be im- 
pressed or to realize at once that organ- 
ists who pass these tests must be more 
than mere performers. In addition to a 
more than average mastery of organ key- 
board and pedal technic, they must be 
practical and skillful musicians with a 
broad outlook on everything that is de- 
fined by musicianship. 

More and more are we impressed with 

the fact that an organist who is to be of 
real educational service to the community 
must possess an equipment broader than 
that of any other musician. In the present 
day this is true, especially in the smaller 
centers, where the organist is the musical 
genius loci, and in addition to his church 
incumbency one finds him as a depart- 
mental head in local school or colleze, or 
he is the town orchestra conductor or 
director of choral societies, music fes- 
tivals, chamber music groups or other in- 

numerable offices. With the ever-increas- 
ing demands in musicianshin made upon 
the organist the Guild in turn not only 
has broadened the scope of content in the 
“tests, but has measurably heightened them 

to meet these demands. 
From time immemorial there has been 

a tendency on the part of some of our 
younger organists to steer clear of exami- 

nations. This is due partly to a false 
idea of the true purpose of an examina- 
tion. Somewhere years ago, I read a 
statement somewhat as follows: “When 
the work of a professional musician is 
analyzed, does not the analysis prove that 
he is continually being examined as to his 
fitness for work, either as a performer 
or teacher?” Would that every young 
organist would forget the false assump- 
tion that these examinations are merely a 
hurdle devised br some long-beard pri- 
marily for the catididate’s musical down- 
fall or decapitation. Rather, the candi- 
date should regard these examinations as 
the culminating point of a long, serious 
and focused era of study, or a normal part 
of the routine of a life in music. Unless 
the fundamental idea of an examination 
is study and preparation, together with a 
desire for advancement in the technic and 
art of music, there is no valid reason for 
any musician to take an examination. 

It is heartening to find that colleges, 
music schools and organ teachers every- 
where not only are more and more en- 
couraging their students to take the Guild 
examinations, but are actually molding 
their courses and methods to meet the 
high standard of the Guild, thus making 
the examinations the culmination of long, 
serious training for the organist’s profes- 
sion. PuiLie JAMEs, 

Chairman Examination Committee. 

Fred W. Church Toledo Dean. - 
The following officers have been elected 

to serve the Toledo, Ohio, Chapter for 
the new year: Dean, Fred W. Church; 
sub-dean, Chester J. Brinkman; secre- 
tary, the Rev. Thomas Curtis; treasurer, 
Miss Clara Sterr; registrar, Mrs. George 
E. Bickel. \ 

The chapter has had an outstanding 
season, with two recitals in the peristyle 
of the Toledo Museum of Art—by Marcel 
Dupré Oct. 16 and by Virgil Fox April 
9—and many other programs. 

Plays for Ottumwa Chapter. 
The Ottumwa, .[owa, Chapter met 

July 29 at Trinity Episcopal Church to 
hear a program of organ music played 

by Miss Phyllis Stevenson, a former 
pupil of the late Palmer Christian of the 
University of Michigan, where she re- 
ceived her degree of master of music. 
The following program was presented: 
Prelude, Fugue and Chaconne, Buxte- 
hude ; “Toccata per l’Elevazione,” Fresco- 
baldi; Prelude and Fugue in A minor, 
Bach; Chorale in A minor, Franck; 
Suite for Organ, DeLamarter ; “Dreams,” 
McAmis; “Carillon-Sortie,” Mulet. 

Miss Stevenson is a member of Trinity 
Episcopal and received her early musical 

training from Mrs. Donald Neasham, 
organist at Trinity, and the first dean of 
our chapter. 

The new officers of the Ottumwa Chap- 
ter are: Miss Grace Harlan, dean; Mrs. 
Kathryn Carlson, sub-dean; Miss Wilma 
Johnson, corresponding secretary; Robert 
Bruce, recording secretary; Miss Geneva 
Johnson, treasurer. 

N. JoHnson, Secretary. 

Suggests Annual Concert. 
A letter from Dr. Roland Diggle of 

Los Angeles, Cal., to Warden Elmer, 
suggesting an annual recital or concert 
as a means of raising contributions to the 
Guild, has been presented to the council 
and approved by it for submission to all 
chapters and branches. Dr. Diggle out- 

lines his plan as follows: 
Dear Warden Elmer: 

As one of the many loyal members and 

supporters of the American Guild of 

Organists, taking pride in its constantly 
increasing influence and standing as a 

national organization, I am writing to 
you concerning an idea I have in mind 

for a long time which I firmly believe 

would result in a great chapter movement 

for the general good. 

The chapters function as separate units, 

all bound closely together by our com- 

mon aim to further the magnificent pur- 

poses of the Guild, and I should like to 

see this spirit even more strongly devel- 

oped, so that every one of the 9,000 mem- 

bers would feel that he or she belongs to 

headquarters, functioning through the 

chapters. With this in mind I suggest 

the following plan: 
That annually in the month of Novem- 

ber every chapter and branch arrange a 

public concert or recital using its best 

talent or visiting recitalists ; the proceeds, 
either from paid admissions or from a 

free-will offering (after retaining a cer- 

tain percentage for local use), to be sent 

to headquarters, to be set aside as a 

nucleus for an endowment fund, the re- 

mainder to be used for running expenses 

and for national expansion. 
With over 160 chapters and branches in 

all the states doing their part, I believe 
we shall be surprised at the amount of 

money the public (and note I say the 

public and not the organists) will give if 

the chapters take the matter to heart and 

do the thing as it deserves to be done, I 

hope it will be possible to give the list of 

all chapters, with the amounts they send 

in, to THE Diapason for publication. This 

would tend to some competition among 
the chapters. 

It might be possible to have a model 

format of program printed in large quan- 

tities at headquarters, featuring the na- 

tional Guild on the first page, leaving the 

other page or pages to be printed locally 
for each recital. 

The plan con be a success only if every 

chapter takes an active part. Aside-from 

the amount sent in, be it $10 or $100, the 

unity of purpose will have a tremendous 

impetus on the profession as a whole, and 

the general public will realize that the 

church musicians are bound together by a 

common cause. The results cannot fail 
to be good for us all. 

Very sincerely, 

ROLAND DIGGLE, 

Cheyenne Chapter as Guests. 
Mr. and Mrs. Wesley A. Schrader 

welcomed members of the Cheyenne 
Chapter and guests to the meeting held 
July 20 at the Schrader Funeral Home, 
where a Baldwin electronic organ was in- 

stalled recently. Those present heard 
and played this instrument with consider- 
able interest. Betty Groesbeck, organist 
at Schrader’s, presided. Alice Clark Ross, 
dean, and Mae Fern Hames presented a 
piano and organ number, “My Heart 
Ever Faithful”, Bach; Lois Cochran 
played the “Prayer” from Becker’s So- 
nata in G minor; Bach’s Air for the 
G string was played on the violin by 
Frances Ross Hoadley, accompanied by 
Mrs. Ross at the organ; Mrs. Harold L. 
Vaughan delighted the group with one of 
her own organ compositions; Dr. John 
B. Gramlich contributed an improvisa- 
tion; Kenneth Johnson and Myldred 
Boyer played hymns. Mrs. Edna Lake 
read an excellent paper covering her ex- 
periences at the Redlands University con- 
ference on church music. This inspiring 
meeting adjourned following a pleasant 
social hour. : 

Mytprep Boyer, Secretary. 

Regional Conference in Harrisburg. 
The Harrisburg Chapter is to hold a 

regional conference Sept. 30. The pro- 
gram will open at noon and close with a 
Guild service in the evening. An interest- 
ing array of lectures, recitals and demon- 

strations is to fill the hours of the after- 
noon. An invitation is extended to all 
chapters in Pennsylvania to take part. 

At a recent meeting of the Harrisburg 
Chapter the following officers were 
elected: Arnold S. Bowman, dean; Miss 
Marguerite G. Wharton, sub-dean; Mrs. 
Harold B. Wood, treasurer; J. Albert 
Wieseman, assistant treasurer, and Doro- 
thy A. M. Peters, registrar. The mem- 
bership committee presented a_ report 
showing that the chapter had increased 
its membership during the year by twenty 
members. 

DorotHy A. M. Peters, Registrar. 

Hartford Chapter Announces Plans. 
At its meeting July 28 the Hartford 

Chapter completed plans for the fall and 
winter. Some of the outstanding features 
will include recitals by the internationally 

famous organists André Marchal of St. 
Sulpice Church, Paris, and Virgil Fox of 
the Riverside Church, New York City. 
They are scheduled for October and Jan- 
uary, respectively. 

An all-New England conference and re- 
gional convention consisting of all A.G.O. 
chapters in New England and eastern 
New York is to be held in April. This 
will be the first of its kind ever to be 
conducted in Hartford by the local 
chapter. 

Other features of the year are: An 
evening service in October in charge of 
E. F. Laubin and Dr. McKeith at the 
Asylum Hill Congregational Church for 
the benefit of the Schweitzer fund; a 
junior choir festival at the Central Bap- 
tist Church in November and a choral 
program in December at Hartford Theo- 
logical Seminary under the direction of 
Marion Ziemba. January will offer a 
contest for young organists, and in Feb- 

Passed 1947 Examinations 

The following passed the 1947 Guild 
examinations : 

FELLOWS. 
E. Bronson Ragan. 

Charles D. Walker. 

Theodore Marier. 
Paul Friess. 

ASSOCIATES. 
William McRae. 

Harold W. Fitter. 

John F. Cartwright. 

Harriet L. Deardon. 
Retta Jean Rippey. 
John A. Alves. 

Richard Stanley. 

Elizabeth Papineau. 

Charles B. Allison. 

Harry W. Myers. 

Donald McDorman. 

Betty Louise Lumby. 
Walter A. Hichinger. 

Paul LeBar. 

Marjorie Abbott. 

Andre Wehrle. 
J. Glenn Metcalf. 

ruary there will be the annual pastor- 
organist dinner. 

New officers are: Mrs. Ethel S. Bestor, 
treasurer, succeeding Harold LaChapelle; 
Miss Eunice R. Pike, A.A.G.O., assis- 
tant treasurer; Raymond Lindstrom of 
Emanuel Lutheran Church, succeeding 
Edward H. Broadhead as program chair- 
man. 

GeorceE H. Fay, Publicity Chairman. 

Long Beach, Cal., Chapter. 
Emerson C. Cox gave the recital at the 

Aug. 5 meeting of the Long Beach Chap- 

ter, including in his program works by 

Bach, Ceiga, Borowski and one of his own 

compositions, ‘Desert Dawn.” He was 
assisted by Dorothy Downing, soprano, 
who pleased the large audience with her 

groups of songs. 
The recital was preceded by a dinner 

at Victor Hugo’s Colonial House, after 

which Howard Moore, the dean, presided 

at a brief business meeting and appointed 

Dr. Cox, Harry J. Tomlinson, Jr., and 

Arthur Gilbert on a committee to work 

with the Church Music Guild for the 

presentation of joint programs before 

both groups. 

Ir1s LEwIs ESHELMAN, Reporter. 

Ludwig Theis Resigns as Dean. 
At an executive committee meeting of 

the Berkshire Chapter Aug. 11 it was 

announced by Dean Ludwig Theis that he 

had been appointed director of music at 

Pomfret School, Pomfret, Conn., and that 

it would therefore be necessary for him 

to resign as dean. Mr. Theis’ resignation 

was accepted with regret. Miss Alberta 

Zimmerman, sub-dean, will act temporar- 

ily as dean. 
Plans for the year were discussed and 

formulated. Some of the interesting ac- 

tivities will be a recital by Virgil Fox in 

November; round-table discussions on 
hymns and hymn playing, organ music, 

hymn sings and a choir festival in the 
spring, plus events to promote cooperation 

and fellowship among ministers, organists 

and directors. 
Bruce M. WILLIAMS, Secretary. 

Catalogue 

Guilmant Organ School 
Forty-eighth Year 

October | 

12 West 12th Street, New York I1, N. Y. 
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New Music for the Organ 

By WILLIAM LESTER, D.F.A. 
“The Gregorian Organist” (Contrapuntal 

preludes and postludes in the modal 

and semi-modal Gregorian style, for 

recd or pipe organ, arranged, compiled 
and edited by Carlo Rossini); “The 

Ecclesiastical Organist,” volume 2 (pre- 
ludes, interludes, postludes in the con- 
trapuntal style), compiled and edited by 

Carlo Rossini; published by J. Fischer 
¢ Bro., New York. 

Admirers of earlier albums of service 
music put out by this editor and publisher 

will do well to carry their favor and in- 
terest over to the two new volumes listed. 

Five issues of “The Liturgical Organist” 

are now available. The two new books 
carry along the tradition established in 

the earlier ones. Perhaps the pieces in 
the new collections are a little more 
advanced musically, cover rather wider 

ground formally, a more comprehensive 
range historically, but they are equal in 
merit, and just as practical as the prede- 
eessors. Church players of all denomina- 

tions will do well to acquaint themselves 
with these collections. 

- + 

“Triptique Marial.” for organ, by R. P. 

Hilaire-Marie Tardif, O.F.M., published 
by Editions A. Fassio, Lachute, Que. 

This is quite simple music—a trio of 

short pieces of ecclessiastical character, 

of modal color, listed in turn as “Saluta- 
tion” (“Salve Regina”), ‘‘Contemplation”’ 
(“Diffusa est’) and “Jubilatio” (‘Ave 

Maris Stella”). The music, despite its 
simplicity and brevity, has character and 

worth, 
- 

“The First Noel,’ by Louis L. Balogh; 

published by J. Fischer & Bro. 

This piece, published too late for ton- 

sideration at the Christmas season now 

well past and gone, should be noted and 

kept in mind for consideration next sea- 

son. It is a series of variations on the 

familiar English carol following an imagi- 

native and effective introduction. A virile 
and striking climax is reached at the 

close. This number is certain to be widely 
and heartily welcomed for its musical and 
seasonal values. 

> > 

“Harmonies of Florence.” by Seth Bing- 

ham; published by the H. W. Gray 

Company, New York. 

This lovely set of colorful sketches won 

wide acclaim when first published in 1929 

by the firm of G. Schirmer. This new edi- 

tion appears under the imprint of a dif- 
ferent publisher. Concert players who have 

not made it their business to possess 

themselves of the five lovely numbers will 

be well advised to remedy the oversight 

now that this new edition is available. 

-~-> 

“Nostalgia,” “Morning Hymn,” “Gavotte 
Antique,” composed by Flor Peeters; 

published in St. Cecilia Series, by the 
HH. W. Gray Company. 

Three short pieces of definite interest. 
This composer sports an individual idiom, 

often harsh and astringent, but always 

logical and attractive. He knows his in- 
strument ; the music always “plays” well. 

This trio of pieces attempts nothing 
elaborate or worldshaking, but the music 
has glamor and striking contour—in short, 
is good concert material. 
EAT EP RNG GE 8 SEES 

RECORD ATTENDANCE DRAWN 

BY PIUS X SUMMER SCHOOL 

The summer session of the Pius X 
School of Liturgical Music of Manhat- 
tanville College of the Sacred Heart in 
New York closed Aug. 8 after a very 
successful season. The enrollment, larger 
than ever and coming from many widely 
separated points, included sixty priests, 
seminarians, choirmasters and organists, 
as_ well as members of nearly forty re- 
ligious communities, all of whom dedi- 
cated themselves with enthusiasm to the 
work of church music. 

In addition to the regular courses ex- 
tracurricular lectures and recitals were 
planned, which included talks by Father 
John C. Selner, S.S., and Seth Bingham 
and a group of recitals by Alice Ander- 
son, Robert Hufstader, June McMechen, 
Viola Lang and Kalman Antos, as well 
as promising younger artists, including 
Virginia Fleming and Vittoria de Ranieri. 

Once a week the entire student body 
sang a solemn mass in the college chapel. 
The session closed with solemn vespers, 
at which His Excellency, the Most Rev. 
Joseph P. Donahue, vicar general of the 
Archdiocese of New York, presided. 

For Perfect Control of Rhythm 

Concert artists—teachers—students—all 
say the sensational FRANZ Electric 
Metronome is a great improvement over 
any other Metronome—no_ winding — 
never runs down, no tubes to burn out. 

Clear, distinct clicks mark any tempo, 
from 40 to 208 beats per minute. Tochange 
tempo, all you do is adjust the pointer. In 
arich, handsome plastic cabinet 5” wide, 
4” high, 314” deep, sealed and dust proof. 

Accuracy guaranteed. Built tolast a lifetime. 
Order from your Music Dealer or mail coupon today 

$13.25—110 volt 50 cycle 
Only $1250) 15.00 —220 volt 60 cycle 

$16.75—220 volt 50 cycle 
10 ‘DAY TRIAL 

On 5 year written 
guarantee. Oper- 
ates only on 110 
volt, 60 cycle A.C. 

Franz Mfg. Co., Inc., Dept.D-6-47 
53 Wallace St., New Haven 11, Conn. 
Send the FRANZ ELECTRIC METRONOME 
—and I'll pay $12,50 on delivery, plus shipping 
charge. If, after 10 days’ trial, I am not com- 
pletely satisfied, I may return it for refund. 

NAGIO. 6. coda coca vu cae chadecuawarase ce <3 
(Please Print Plainly) 

REE. i core sduntebye eke sie eneusvessss 

Cee care deny Zone..... ey ee 

If you enclose check or money order for $12.50, we pay 

————— Send No Money ————-— 

shipping charges, same 10 day return privilege applies. 

Organ—Piano—Voice 

PIUS X SCHOOL OF LITURGICAL MUSIC 
Manhattanville College of the Sacred Heart 

133d Street and Convent Avenue, New York 27, N. Y. 

COURSES OPEN TO BOTH MEN AND WOMEN 
Veterans accepted under the G.I. Bill of Rights 

Gregorian Chant—Gregorian Accompaniment—Choir Conductin g—Liturgical Singing—P hony— School Music—Theory—Harmony—Counterpoint and correlative subjects. s cee 

FALL TERM 
OPENS 

SEPT. 17 

Telephone: Wadsworth 6-1500 

HILL ARS 
ORGANIST, ST. MARY THE VIRGIN, NEW YORK I9 

Allan G. Burt, Chairman 

Department of Music and Fine Arts in Religion 

Scarritt College For Christian Workers 
NASHVILLE, TENN. 

J. Richard Thomasson, Organist 

CONCERTS 

PHILADELPHIA ART ALLIANCE 
a 

DAVID ULRICH 
INSTRUCTION 

251 SOUTH I8TH ST., PHILA., PA. 

WICKS ORGAN OF THE MONTH 

CHURCH OF THE 

Mos? froly 

LOYOLA 
UNIVERSITY 

flew Orleans 
The recent installation in Most Holy Name 

Church, Loyola University of the South, New Or- 

leans, of a fine Wicks Organ is the result of splen- 

did cooperation by Reverend Father C. Benanti, ' 

S. J., in the planning and location of the instrument. 

As part of the University of Loyola this impressive 

church edifice, seating over one thousand, is the 

central point from which great educational and 

spiritual influences eminate. In addition to all of 

the parish functions, Loyola University religious 

exercises are conducted in Holy Name Church. 

The main altar, and four side altars of this exqui- 

site church are of carrara marble, and the organ, 

a three manual, forty-nine stop instrument, is lo- 

cated in a specially constructed and raised chamber, 

placed to the fore and right of the west-end gallery. 

The tonal design is so planned as to correctly meet 

all liturgical requirements and be completely ade- 

quate for the best classic organ literature. 

\WICKS, 
‘GROGAN’ 

HIGHLAND x* x {LLINOUS 
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FRANKLIN MITCHELL 

FRANKLIN MITCHELL, M.Mus., has been 

appointed to the faculty of Linfield Col- 
lege, McMinnville, Ore., and will begin 
his work there this month. He resigned 
his position as organist and director of 
music at the First Presbyterjan Church 
of Spartanburg, S. C., to accept the new 
post. 

“, 
ie 

HUFSTADER WILL DIRECT 

JUILLIARD SUMMER SCHOOL 

Robert Hufstader has been appointed 
to succeed George A. Wedge as director 
of the Juilliard Summer School, it is an- 
nounced by William Schuman, president 
of the school. Mr. Hufstader will. con- 
tinue as director of the extension divi- 
sion of the Juilliard School and will as- 
sume his new position next summer upon 
the retirement of Mr. Wedge. 

Mr. Hufstader has been head of the 
music department of the University of 
Buffalo, assistant professor of music and 
chapel organist at Princeton University 
and instructor in polyphonic music at the 

Pius X School of Liturgical Music. He 
was the organizer and conductor of the 
Bach Circle Orchestra and Chorus of 
New York. He has been a faculty mem- 
ber of the Juilliard School since 1945, 

rome nated 

ALFRED M- GREENFIELD GIVES 

LECTURES AT CHAUTAUQUA 

Professor Alfred M. Greenfield of New 
York University gave a series of five 
lectures in the department of religion at 
Chautauqua, N. Y., July 14 to 18. The 
titles of the lectures, covering the gen- 
eral subject of oratorio, were: “Oratorio 
in the Church,’ “Place of Music in 
Church Life,’ “Oratorio in Concert,” 
“The Messiah,” “Elijah,” “Choral Works 
of 35S, Bach.” 

On July.19 Professor Greenfield con- 
ducted a forum on “Music in America at 
the Crossroads” for the National Federa- 
tion of Music Clubs, which met at Chau- 
tauqua July 18 to July 20. Speakers on 
the forum were Walter Howe, Harrison 
Potter, Eleanor Thorpe and George W. 
Volkel. 

Ernest 

WHITE 
Musical Director: 

Church of Saint Mary the Virgin 

145 West 46th Street, New York 19, N. Y. 

Edward 

LINZEL 
— Recitals — 

Address: 145 West 46th Street 

New York 19, N. Y. 

J. Alfred Schehl, A.A.G.0. 
St. Lawrence Church, R.C. 

Cincinnati 5 
Faculty: Archdiocesan Teachers’ College 

ir. | The Singers Club Mus. Dir. | Elder High School Glee Club 

xeon 

Choral Parts 

JUST RELEASED 

Gabriel Faure -~ 

The perfect musical offering for Memorial or 
Lenten services. An outstanding choral work with 
Latin and English text—edited by Mack Evans. 
Orchestration available on rental. 

Choral Parts, each, 60c—Complete Vocal Score, $1.25 

* 

CAROL COLLECTIONS 
The Christmas Caroler—Edited by Frank B. Cookson. 

Contains 32 best-loved traditional carols for choir 
ONE-GRNETOGEMON 2. esa isici iss she osc Price $0.25 

Noéls—Marx and Anne Oberdorfer. Has over 100 

carols of many nations, with legendary and historical 
notes, 

Coveplete; cloth bound. «5. cies 5s eeagc cae $1.25 

SUPT TURIN, Boe) ee cdatsalsksaas thaw « QDR 0.60 

Send for Descriptive List of Christmas Music 

and Thematic List of Anthems 

H. T. FitzSimons Company, Inc. 
23 E. Jackson Blvd. Dept. D. Chicago 4, Ill. 

Opus 7444. 
First Presbyterian Church, Bridgeton, New Jersey 

Dynamics 

CRESCENDO PEDALS, often called 

“Swell” pedals, are first in the or- 

ganist’s mind when he thinks of 

dynamic control. Affecting swell 

shades as well as stopsand couplers, 

they must be correctly located, 

solidly built, and have a certain 

“feel”. A simple screw adjustment 

for tension, shown above, makes 

regulation easy from the front 

without disturbing the console. 

This is standard on the new 

MOller organ. 

The Artist of Organs » The Organ of Artists 

HAGERSTOWN, MARYLAND 

MEMBER: THE ASSOCIATED ORGAN BUILDERS OF AMERICA 
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R. HUNTINGTON TERRY 

MorE THAN TWENTY former choir boys 
who studied with Robert Huntington 
Terry since he became organist and choir- 
master of St. Andrew’s Memorial Epis- 
copal Church, Yonkers, N. Y., in 1912, 
returned June 8 to sing with the regular 
choir at a special service in honor of Mr. 
Terry’s thirty-fifth anniversary. The mu- 
sical program was made up entirely of 
Mr. Terry’s compositions and arrange- 
ments. The rector, the Rev. Lynde E. 
May, spoke on “The Sacred Ministry of 
Music.” 
At a reception in Mr. Terry’s honor, 

which followed in the parish-house, re- 
cordings of Handel’s “The Messiah” were 
presented to Mr. Terry by Henry Mor- 
purgo on behalf of the congregation. 
Arthur Harold Land, chairman of the 
anniversary observance, read and pre- 
sented a resolution congratulating the 
organist on his thirty-five years of serv- 
ice from the rector, wardens and vestry- 
men. Women of the choir served refresh- 
ments. 

For Better Pipe Organ 
Service 

in 
Metropolitan Area of Chicago 

Consult 

D. S. WENTZ 
3146 Rhodes Ave. Calumet 6341 

A complete stock of parts available 
for all makes of organ 

WILLIAM, H. BARNES 
MUS. D. 

ORGAN ARCHITECT 
ORGANIST AND DIRECTOR 

FIRST BAPTIST CHURCH, EVANSTON 

ows 

AUTHOR OF 
“THE CONTEMPORARY AMERICAN 

ORGAN" (THREE EDITIONS) 

os 

1112 SOUTH WABASH AVENUE 

CHICAGO 

RUTH HARSHA 
M.S.M., Mus. D. 

Sunset Park Methodist Church 
The Methodist Hospital 

Brooklyn 
RECITALS INSTRUCTION 

LILIAN CARPENTER 
F.A.G.O. 

THE JUILLIARD SCHOOL OF MUSIC 
120 CLAREMONT AVE. 
NEW YORK CITY 27 

BERENBROICK 
Organist and Choirmaster 

West End Presbyterian Church, New York City 
Temple Sinai, Brooklyn, N. Y. 

HERBERT E. Hype 
RECITALS 

OLIVET COLLEGE 
Olivet, Michigan 

ALSON J. BRANDES 
ORGANIST AND CHOIRMASTER 

ST. STEPHEN'S EPISCOPAL CHURCH, 
MILLBURN, N. J, 

Katharine E. Lucke, F.A.G.O. 
Peabody Conservatory of Music 

Baltimore, Md. 

Preparation for A.G.O. Examinations 
in Harmony, Keyboard Harmony 

and Counterpoint 

Keyboard Harmony Books Nos. 1 & 2 

GEORGE L. SCOTT, M.M. 

ILLINOIS WESLEYAN UNIVERSITY 
BLOOMINGTON, ILLINOIS 

ORGAN _ THEORY 

RECITAL ORGANIST 

Chicago 

GEORGE FAXON 
Church of the Advert 

Boston 

FRANKLIN MITCHELL 
LINFIELD COLLEGE 

McMinnville, Oregon 

Anne Versteeg McKittrick 
F.A.G.O. Ch.M., B.T.C.L. 

Preparation for A.G.O. and T.C.L. 
Examinations 

Special Summer Courses 

Grace Church Brooklyn Heights 
50 Grace Court, Brooklyn, N. Y. 

Catherine M. Adams 
School of Music 

University of Washington 

Seattle 5, Washingten 

Organ Recitals Contralto Soloist 

G. RUSSELL WING 
M.S.M. 

Organist and Director 
Presentations in 

Sacred Art and Architecture 
First Congregational Church 

La Grange Illinois 

CHARLES W. FORLINES 
M. S. M. 

Recitals — Instruction 
Morris Harvey College 

Charleston, W. Va. 
Ruffner Presbyterian Church 

HORACE M, HOLLISTER 
Associate Organist 

Director of Young People’s Choirs 
MADISON AVENUE PRESBYTERIAN 

CHURCH 
New York City 

Richard T. Gore 
F.A.G.0O. 

Professor of Organ and Composition 
Director, Conservatory of Music 

THE COLLEGE OF WOOSTER 
Wooster, Ohio 

GEORGE WM. VOLKEL 
SAC. MUS. DOC., F.A.G.O. 

All Angels’ Church 
New York City 

Faculty, School of Sacred Music, Union Theological 
Seminary, N. ¥. 

Organist, Chautauqua Institution, Chautauqua, N.Y. 

Katharine Fowler, M. Mus. 

Columbia Heights Christian Church 
Washington, D. C. 

M.S.M. F.T.C.L. 
MAURICE GARABRANT 

] ORGANIST AND MASTER OF THE CHOIRS 
THE CATHEDRAL OF THE INCARNATION 

- GARDEN CITY, N. Y. 

ORGANIST, ADELPHI COLLEGE 
| COND., LONG ISLAND CHORAL SOCIETY 

Vincent E. Slater 
ow 

Fourth Presbyterian Church 

Chicago 

CLYDE A. NEWELL 
Organist - Choirmaster 

St. Patrick’s R. C. Church 
Brooklyn, New York 

Voice - Teacher Organ 

G. Howard Scott 
A.A.G.O. 

Convention Hall Organist 
Asbury Park, N. J. 

David C. Babcock 

Organist, First Baptist Church 

Newport News, Virginia 

RICHARD PuRVIS 
Organist and Master 

of the Choristers 

Grace Cathedral San Francisco 

Valentina Woshner 

Fillinger 

CHICAGO 

MARIE BRIEL 
M. MUS. A.A.G.0. 

Chicago Temple 
FIRST METHODIST CHURCH 

hicago 

HENRY OVERLEY 
KALAMAZOO COLLEGE 

INSTITUTE OF MUSICAL ART 

KALAMAZOO (49), MICH. 

C. Albert Scholin, M.M. 
Organist - Composer 

Kingshighway Presbyterian Church 
5010 Cabanne Ave. 

St. Louis 13, Mo. 

Clyde English 
The East Liberty 

Presbyterian Church 
Pittsburgh, Pa. 

Ernest E. Hardy 

All-Saints’ Church 
Belmont, Mass. 

Conductor of Student Nurses’ Glee Club at 
N. E. Deaconess Hospital, Boston 

FREDERICK MARRIOTT 

Organist-Carillonneur 

ROCKEFELLER MEMORIAL CHAPEL 

University of Chicago 

VAN DENMAN THOMPSON 
Mus. Doc. F.A.G.O. 

DEPAUW UNIVERSITY 
GREENCASTLE, IND. 

BOY CHOIRS 
PAUL ALLEN BEYMER 

CAMP WA-LI-RO 
PUT-IN-BAY, OHIO 

David Stanley 

ALKINS 
MUS.D. 

CHRIST CHURCH — RALEIGH, N. C. 

VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 

The Euclid Avenue Congregational 
Church 

CLEVELAND, OHIO 

ALBERT 
RIEMENSCHNEIDER 

DIRECTOR OF MUSIC 
Baldwin-Wallace College, Berea, Ohio 
Recitals, Master Classes, Instruction, 

Coaching 
Address ———— Conservatory of 

lusic, Berea, Ohio 
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“Blasphemy” in Church Music 
That expression of opinions, especially 

controversial ones, on the subject of what 

is proper worship music ca, cause a 
nationwide stir among church people and 
musicians is proved by the reaction to an 
article by Professor Richard T. Gore 
published in The Christian Century June 
11. Communications both from correspon- 
dents in agreement with Professor Gore 
and others who disagree with him have 
appeared even in some of the weekly 
news-magazines given to superficial ar- 
ticles on many topics. 

Professor Gore, known to our readers 
as an outstanding organist and at present 
head of the conservatory of music at 
Wooster College, in Ohio, has made some 
effective arguments in favor of a better 
type of service music, but it would seem 
that he has permitted his feelings to run 
away with him in his wholesale condem- 
nation of anthems and hymns, many of 
which through years of use have made a 
place for themselves which no amount of 
denunciation on the part of any church 
musician can take from them. But since 
it is the habit of prophets to voice their 
warnings in strong language one may 
overlook this and heed some of the truths 
which Professor Gore expresses—some of 
them doctrines to which the better or- 
ganists and choirmasters have adhered 
faithiully and which have been the sub- 
jects of articles from time to time in 
Tue Diapason and other magazines. 

At the start the article states Professor 
Gore’s premise in the first paragraph as 

follows: 
Churechgoers would think it strange if 

the minister read, instead of his sermon, 

asprightly article from Esquire or Thomas 

Carew’s “A Rapture.” Yet they tolerate 

Sunday after Sunday music just as ill- 

suited to the service. Go where you will, 

to the village church or the great metro- 

politan cathedral, you cannot escape the 

fact that most of the music used in our 

better worship services is little than 

blasphemy. The organists play pieces 

either transcribed literally from secular 

sources or written in imitation of them. 

The congregational hymns in widest use 

recall the rhythms of the beer garden 
an@ the dance pavilion. Some of them are 

in fact lifted bodily from concert pieces 
and operas—-for example, “My Jesus, as 

Thou Wilt,” from Weber’s “Der Frei- 

schuetz.”” Most of the choir anthems and 
canticles are the grandchildren of French 
opera, piano pieces and military marches. 

Much too strong, it seems to us! We 
could tell Professor Gore of many, many 
“great metropolitan cathedrals” and even 
“village churches” where the situation he 

describes does not exist. And though 

undoubtedly there is much improper music 
used and not all of our hymns are suit- 

able or meritorious, conditions are chang- 
ing rapidly for the better, largely through 
the influence of the fine church music 
schools that have been established in com- 

paratively recent years and the many 
summer conferences and institutes which 
have been a boon especially to organists 

from the smaller cities. 

Next the writer of the article states 
what has been a part of the creed of 

conscientious church musicians for a long 
time: 

The aesthetics of church music depends 
en certain fundamental assumptions with 
which most people are in agreement. (The 
fect that they agree shows that they do 
not understand.) The first of these is that 
the music in the church service should 

serve one purpose only: worship. It should 
not entertain by recalling the sounds of 

the radio station, the opera house or the 
cinema. It should exalt us and guide us 

as we worship a Being greater than our- 

selves. The second assumption is that 
cnly the best music we know is fit for 
such use. That means that it must be 
music written especially for worship pur- 

poses by composers of the greatest skill. 
The third is that worship music should 

create a mood of exaltation, not of de- 

pression. 

Professor Gore goes on to say that 
“while it is fairly easy to demonstrate the 
just condemnation of a hymn-tune that 
resembles a piece from a comic opera 
(Sullivan's ‘St. Theresa’) or a _ waltz 

(Marsh’s ‘Martyn’), it is not so easy 
when we come to works like Gounod’s 
‘The Redemption’ and Dubois’ ‘The Seven 
Last Words.’ To understand why these 
works are, in the strict sense, blasphemous, 
we must know the world of romantic 
French opera that gave them birth.” Well, 
not all churchgoers are familiar with 
romantic French opera and it is rather 
far-fetched to utter such wholesale anath- 
emas against works, which, while not the 
best, are not justly called “blasphemous.” 
And no amount of preaching and writing 
to damn “Martyn” will ever stop congre- 
gations from singing “Jesus, Lover of 
My Soul” to it—it is too deeply imbedded 
in thousands of hearts. 

The writer reaches his climax with 
this rather offensive statement: ‘We need 
not go so far afield, however, to find the 

quintessence of blasphemy. It is nowhere 
clearer than in the gorgeous melody 
Gounod fitted as, of all things, an ‘Ave 

Maria’ to Bach’s chaste Prelude in C! 
James Huneker spoke anathema on this 
for all time when he called it ‘the Bach- 
Gounod “Ave Maria,” with its slimy 
echces of the brothel.’ ” 

Turning to the constructive, Professor 

Gore asks “What then is good church 
music?” and answers by listing Gregorian 
chant and the pure polyphony of the 
fifteenth and sixteenth centuries, the can- 
tatas, oratorios and organ works of Bach 

and “music in which the secular elements 
have been assimilated and purged of their 
worldly connotations,” which last will lift 
the ban from some of the famous chorales 
which had a distinctly secular origin. 

All this makes no allowance for differ- 
ences in temperaments and human dis- 
positions. What is sacred to one worshiper 
may he sacrilege to another, and the person 

who may derive the greatest spiritual 
benefit from hymns such as Professor 
Gore condemns will remain cold to all the 
Gregorian chant and sixteenth cgntury 
polyphony which to the musically erudite 
is the best material with which to create 

a spirit of worship. 

The choirmaster of good judgment does 
not ignore this fact; at the same time he 

makes use of compositions that come up 
to the standards of men such as Professor 
Gore. After all there was something in 
John Wesley’s statement on this same 
subject that there was no reason why the 
devil should have all the good tunes. 

Though space is lacking to reproduce 
Professor Gore’s article in full, we have 
quoted enough to make its prevading 
thought clear. It is a well-written con- 

tribution; we only regret that it will lose 

force because of an enthusiasm that has 
led the writer to border on the intem- 
perate. 

A MEMORIAL SERVICE for Miss M. 
Amelia Parks was held at St. Stephen’s 

Episcopal Church, Millburn, N. J., June 8. 

Miss Parks had been organist of this 

church for more than fifty years. Alson 

L. Brandes, now organist and choirmaster 

of St. Stephen’s, arranged the program. 

Miss Parks died March 8 at the age of 
94 years. 

UNDER THE DIRECTION of Mrs. 
Evelyn Konick Mendelssohn’s “Elijah” 
was presented at Olivet Bethany Meth- 

odist Church in Philadelphia June 29 by 

the choir and soloists. As the prelude Mrs. 
Konick played Mendelssohn's First Sonata, 

Letters From Our Readers 

Playing American Music Abroad. 
Los Angeles, Cal., Aug. 3, 1947.—Editor 

of THE DIAPASON: 
I was interested in the remarks of Dr. 

H. Lowery in the editorial page of the 
August issue regarding the playing by 

Dr. G. Thalben Ball of Edmundson’s 

“Apostolic Symphony”. I sent this work, 

together with some other music by Amer- 

ican composers. to Dr. Ball a year ago. 

During t*at time he has broadcast it 

over the B. B. C., played it in Notre Dame 

in Paris and altogether has featured it as 

much as our recitals would a new French 

work. 
Of course not all English organists are 

as progressive as Dr. Ball. I have sent a 

great deal of music to different organists 

there and in all but a few cases it has 
been ignored. However, I have received 

programs during the past few months 
which have included such works as: Con- 

cert Overture, Rogers; Sonata in A minor, 

Andrews; Overture, Sowerby; Toccata, 
Barnes (3); “Harmonies of Florence,” 
Bingham; Festival Prelude, De Lamarter ; 

“Sonata Gothique”, Diggle (4) ; Passacag- 

lia and Fugue, Diggle (3); Symphony, 
Sowerby, and three or four smaller things. 

I have also received programs with 

American works on them from India, Au- 

stralia, New Zealand, Ireland and Swit- 

zerland. These are in all cases music that 

I have sent people I know; but in every 

letter I receive the cry is “I wish I could 

see more American music; is there a way 
this can be done?” If there is any answer 

to this I wish someone would let me know. 

Yours sincerely, 

ROLAND DIGGLE. 
o-s 

Opposed to Fast Tempi. 
Los Angeles 7, Cal., Aug. 1, 

Editor THe D1rapason. Dear sir: 

After some necessary morning duties I 

sat down to take it easy (as this is my 

birthday) and about the first pleasure I 

indulged in was to take up the August 

DIAPASON and begin pleasurable reading. 

Odd to say, the first important item 

that struck my eye was the article (page 

6) by Worthy H. Lowery on “Questions 
Tendency to Faster Tempi on the Works 

of Bach’. After reading this fine, sensi- 

ble article through twice I was tempted 

to write to your fine magazine in regard 

to this excellent article, which pleased me 

immensely. First off I said to myself— 

out loud—would that every organist might 

read and evaluate the good sense of this 

most necessary article. Only by again 

reading same may we fully realize its 

valuable contents. And would that all of 

us organists might profit and practice the 

suggestions thereafter. 

Even as a young man I could not ever 

bring myself to want to play or enjoy 

hearing Bach played “fast”, as so many 

organists want to do most of Bach’s com- 

positions. After many years of further 

study of this subject I am still of the 

same opinion, namely, that Bach (that is 
most of his compositions) should NOT 

be played faster than one can easily, com- 

fortably count (out loud) one-two-three- 

four to his sixteenth-note figurations. 

If one does, the rhythmic, phrasing and 

accented outline cannot be intelligently 

heard, musically appreciated or enjoyed 

by the listener. And even the performer 

should be able to listen to the melodic 

outline. I have always contended that in 

all polyphony there is a melody running 

in all of the voices, and this melody 

should be heard—as melody—and not asa 

jumbled figuration. This is invariably 

the case, resonant acoustics or no, when 

speed is used merely for dexterity per- 
formance. 

If recitalists could only realize that 

they/we play music for others to listen 

to we wouldn’t play music only for our- 

selves in public recitals. By taking tem- 

pos more normal all may then be able to 

hear the lovely melodies which abound in 

even Bach's fugues. These melodies (the 

polyphony) should be played (in my judg- 

ment) in the tempos that singers, vio- 

linists and choruses would use, and not as 

our dexterity and modern key actions 

permit, and our familiarity with these 
pieces tempt us to do. 

I am going to be frank with a few well- 

known names in musical performances 

and try to show why these musicians do 

or did play everything excessively fast— 

to my own way of thinking. Molinari, 

Toscanini, et al, assumed very fast tempi 

because they are/were fast thinkers and 

had fast-tempo natures. But their perso- 

nal tempi were never the normal and 

average of the majority of their listeners, 

and all compositions should be performed 

for the other person—the listener, and not 
for ourselves! 

Just as there are some slow thinkers, 

hence slow listeners (who are not the 
average public) so are there quite a few 

very fast natures who are not the average 

public listener. Surely we should be 

willing to assume a more central tempo 

for the natural average tempi of the 

great majority of listeners. 

Not even schools would dare to rattle 
off lovely poems, or fine prose and chcice 

literature at the same comparable speed 

that most organists race through most of 
Bach’s worthy polyphony—which abounds, 

1947.— 

Looking Back Into the Past 
Thirty-five years ago the following news 
was recorded in the issue of Sept. 1 
1912— y 
Three organists took part in the dedi- 

cation of the large Austin organ in the 
City Hall at Portland, Maine, late in 
August. They were Will C. Macfarlane 
Ralph Kinder and R. Huntington Wood. 
man. The dedication ceremony took place 
Aug. 2 with Mr. Macfarlane at the con- 
sole. The organ was the gift of Cyrus 
H. K. Curtis. 

The annual convention of the National 
Association of Organists was held at 
Ocean Grove, N. J., Aug. 5 to 10. Clar- 
ence Eddy, president of the association, 
presided over the sessions. The election 
of officers resulted in the choice of Dr, 
J. Christopher Marks for president. 

It was announced that “T. Tertius 
Noble, organist of York Minster and 
one of the best-known organists and com- 
posers in England,” would come to this 
country in September under the direction 
of G. Schirmer, Inc., for a series of 
recitals. 

o-o 

Twenty-five years ago the following news 
was recorded in the issue of Sept. 1, 
1922— ‘ 
The annual convention of the National 

Association of Organists was held in 
Chicago the week of July 31. Cool 
weather made the visitors comfortable, 
but they were held up by delayed trains 
because of a nation-wide strike of rail- 
road shopmen and a streetcar men’s strike 
paralyzed the city during the four days 
of the convention. Among the recitalists 
were Clarence Eddy, Lynnwood Farnam, 
Earnest MacMillan and C. Albert Tufts. 
T. Tertius Noble was elected president 
of the N.A.O. 

- 

Ten years ago the following news was 
recorded in the issue of Sept. 1, 1937— 
The new St. Robert’s Church, Shore- 

wood, Milwaukee, Wis., which will be 
one of the most imposing edifices in the 
Cream City, has placed an order for a 
large four-manual organ with George 
Kilgen & Son. The contract for a four- 
manual had been awarded to the W. W. 
Kimball Company for St. John’s Cathe- 
dral (Episcopal), Denver, Colo. M. P. 
Moller forces were installing a large 
four-manual in the Covenant-First Pres- 
byterian Church of Washington, D. C. 

Announcement was made of the ap- 
pointment of Ernest White as organist of 
the Church of St. Mary the Virgin, New 
York City. Raymond Nold was director 
of music of this church. 

as I previously mentioned, in lovely melo- 

dies. If we would listen to these as ac- 

tual melodies, how could we then want 

to race through same, merely to display 

our ability? When I am permitted to 
hear a recitalist play music entirely for 

its own sake—rather than for public dis- 
play—then what a rare treat I am per- 

mitted to enjoy! 
Let us read again and again the last 

stanza of Brother Lowery’s sensible ar- 

ticle and then probably some of us may 

be willing to play Bach less fast. 
Yours very truly, 

ALBERT TuFrts, Mus.B., A.A.G.O. 

“Words of Anthems” Issued 

A small but very valuable book has 
been issued in a revised edition under the 
title of “Words of Anthems”. It is pub- 
lished by Novello in London. As the 
title indicates, the book contains the 
words of anthems in general use. The 
total number presented is 550, There is 
also an index of the first lines of an- 
thems. If on this list any American 
composers are represented we have failed 
to find them. There is a listing of an- 
thems suitable for church festivals and 
special occasions and selections from ora- 
torios are given, making the compilation 
one of practical service to the choirmas- 
ter. 

The original book, on which the latest 
issue is based, was published in 1888 and 
was prepared largely by Henry W. King, 
who founded it on an earlier collection of 
which Sir John Stainer was one oi the 
editors. In 1938 it was decided to make 
a shorter revised collection, as tastes had 
changed. The latest entirely new edition 
has aimed to include “only those anthems 
which were found to be in current use 
in at least five cathedrals”. The selec- 
tion was made on behalf of the Church 
Music Society by Dr. H. C. Colles, Dr. 
Harvey Grace and Dr. E. H. Fellowes. 
Dr. Colles and Dr. Grace died before the 
project was carried to completion. 
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Gamba, 8 ft. 
Gamba Celeste, 8 ft. 

‘Harmonic Flute, 8 ft. 

Harmonic Trumpet, 8 ft. 

French Horn, 8 ft. 

Clarion, 4 ft. 

Chimes, 25 nctes. 

ORDER FOUR-MANUAL 
FOR BERKELEY, CAL. 

TWO ORGANS BY M. P. MOLLER 

ANTIPHONAL ORGAN. 

Nine blank stop controls on console. 

PEDAL ORGAN. 
Contrabass, 16 ft., 32 pipes. 

Violone (from Great), 16 ft. 

Bourdon, 16 ft., 32 pipes. 

Flute Conique (from Swell), 16 ft. 
Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 

Rohrfléte (from Swell), 8 ft. 

Super Octave, 4 ft, 12 pipes. 

Harmonic Flute (from Great), 4 ft. 
Posaune, 16 ft., 32 pipes. 

Posaune, 8 ft., 12 pipes. 

Posaune, 4 ft., 12 pipes. 

First Congregational Church, One of 
Largest of Its Denomination, Pur- 

chases Big Instrument, Besides 

Two-Manual for Chapel. 

A four-manual organ for the First 
Congregational Church cf Berkeley, Cal., 
together with a two-manual for the 
chapel, is to be built by M. P. Moller, 
Inc., it was announced in Aucust. Charles 

Black is minister of tusic cf this church, 
one of the largest of its denomination in 
the United States and located a few 

THE DIAPASON 

ORCHESTRAL 

STOPS . 

blocks from the Universitv of California. 
Newton Pashley of the First Presbyte- 
rian Church of Oakland ‘was consultant 
in the preparation of the four-manual 

specification, which is to be as follows: 
GREAT ORGAN (Enclosed). 

Violone, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Harmonic Flute, 4 ft., 61 pipes. 

Octave Quint, 2% ft., 61 pipes. 

Super Octave, 2 ft., 61 pives. 

Fourniture, J rks., 183 pipes. 

SWELL ORGAN. 
Flute Conique, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 rks., 183 pipes. 

Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 

yA 

The 20th Century has brought the 

possibility of reproducing many or- 

chestral colors with great fidelity, 

such as the French Horn, the English 

Horn, the Oboe and the Bassoon. In 

spite of some opposition to the use of 

these imitative stops, they have a 
Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Nachthorn, 4 ft., 73 pipes. 
Nazard, 2%% ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

: SOLO ORGAN (prepared for). 
Solo Flute, 8 ft. 

WILLIAM SELF 
ALL SAINTS' CHURCH 

WORCESTER, MASS. 
Organist of the Worcester Art Museum 

historical justification. Johann Sebas- 

tian Bach, not having these orches- 

tral colors at hand, supplemented 

THREE GOALS 
For the Ambitious Church Musician 

Certificates of the 

AMERICAN GUILD OF ORGANISTS 
Fellow, F.A.G.O., Associate, A.A.G.O., Choirmaster, Ch.M. 

Examinations for Choirmaster, May 5, 1948; Associate and Fellow May 27, 28, 

1948, in New York and any Chapter Center in the U. S. 

The preparation for these examinations is of inestimable value in main- 

taining the highest standards of organ playing and musicianship. 

For full information, requirements, previous examination papers and 
solutions, write to: 

DR. PHILIP JAMES 
Chairman of the Examination Committee. 

A.G.O. National Headquarters, 630 Fifth Avenue, New York 20, N. Y. 

The A.G.O. Examination Booklet 
contains 45 pages of articles and musical examples, with practical helps and 
clear explanations of the various requirements for the Guild examinations. 

Price One Dollar. 

the organ of his time with orchestral 

instruments. These color stops en- 

hance the beauty of the service in 

the same way that Gothic architec- 

ture and stained-glass windows en- 

hance the beauty of the church. 

E. M. Skinner 

Technical Director 

V. A. Schantz 

President 

ig MORGAN 
F.A.G.O. 

CONCERT 
ORGANIST 

O 

Organist and Choir Director 

Haws Avenue Methodist 

Church 

NORRISTOWN, PA. 

SCHANTZ 

ORGAN COMPANY 

ORRVILLE, OHIO 
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ORGAN BUILDERS TAKE 
IMPORTANT ACTIONS 

BOOKLET TO INFORM BUYERS 

Cooperation with A.G.O. and Archi- 

tects Voted — Repeal of Tax on 

Organs Discussed — H. M. 

Ridgely Elected President. 

A meeting of the Associated Organ 
Builders of America, at which a number 
of items of business were taken up, was 
held in New York City July 21. é 

The builders received communications 
from the American Guild of Organists 
and the American Institute of Architects 

suggesting joint discussions with the As- 
sociated Organ Builders of America of 

common problems, such as measurements 
of consoles, space and conditions for the 
satisfactory installation of organs, proper 
provisions for blower equipment, conduits, 
conductor pipes, etc. A committee was 
appointed to arrange a convenient time 
to meet with committees from the Guild 
and A.I.A. to consider these important 

matters. 

It was decided to have a booklet printed 
dealing with all problems pertaining to 
the purchase and installation of an organ. 
This will be available to all who are in- 
terested if they will write to the secre- 
tary-treasurer, Lewis C. Odell, 1404 ,Jes- 

sup Avenue, New York 52. 
The tax on organs was discussed at 

length. Since the meeting a bill to repeal 
the tax has passed the House, but no 
action can be taken by the Senate before 
it convenes next January. It will be an 
advantage to have as many persons as 
possible communicate with their senators 

regarding the matter. 
The final business was the election of 

officers for the next two years. An ex- 
pression of thanks to the retiring presi- 

dent, A. G. Sabol, was adopted. The new 
officers are: H. M. Ridgely president, 
Frederick Durst vice-president and Lewis 

C. Odell secretary-treasurer. 
esi ied er ante 

VALENTINA WOSHNER FILLINGER 

gave a performance of Marcel Dupré's 

“Stations of the Cross” complete in a 

recital at the Little Theater of De Paul 
oa 
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B.A. Mus. B. 

CLARE GRONAU 
RECITALS — INSTRUCTION 

CHICAGO 

Harold Schwab 
Boston, Mass. 

KLAUS SPEER 
Director of Music 

Lincoln Memorial University 

Harrogate, Tenn. 

Recitals 

MartTIN W. Bush, F.A.G.O. 
First Central Congregational 

Church 

Head Music Dep’t, University of 
Omaha, Nebr. 

Edw. A. Hillmuth, Jr. 
Organist & Choirmaster 

ST. PETER’S CHURCH 
Essex Fells, N. J. 

ADDRESS: 
57 Luddington Rd. - West Orange, N.J. 

Felix F. Schoenstein 
& SONS Pipe Organ Builders 
SAN FRANCISCO, CALIF. 

HELEN WESTBROOK 
Radio, Recordings, Recitals 

Chicago 

FOOLPROOF ORGAN POWER SUPPLY 
Here is the power supply you have been looking for... 
a foolproof source of direct current with ample voltage 
to overcome long lines, with plenty of power for all 
your needs. 

Compact for installation anywhere 
Completely encased in ventilated metal 
shield 
5-10-15 volt tap switch . 
10 ampere capacity 

Ammeter built in 

Thermal cut-out for safety 
Quiet rectification ...no hum 

Long, trouble-free life 

Uses modern dry rectifiers, no muss, no bulbs 

Green Model 1510 Rectifier is ideal for any organ, you can 
install it right in the console if you want, it's that small, yet 
it has ample voltage capacity to overcome the drop in long 
lines if installed in the basement. And the thermal over- 
load cut-out is a safety measure you should not overlook. 

Free literature 
on requer 

/ 

‘W. GREEN ELECTRIC COMPANY, INC. } all Y, INC 
GREEN EXCHANGE BUILDING 130 CEOAR STREET MEW YORK 6. N.Y 

RECTIFIER (GQ) ENGINEERS 

GARRETSON 
Buffalo, N. Y. 

Helen Townsend, A.A.G.O. Chm.) 
Parkside Lutheran Church 

DeWitt C., AA.G.O. (Chm.) 
St. Paul's Cathedral 

Buffalo Seminary 

KATHRYN HILL RAWLS, Mus. B. 
AA.G.O. 

- HAMLINE 
WASHINGTON, D. C. 

CHURCH AND CHORAL MUSIC 

Russell L. Gee 
WESTERN RESERVE UNIVERSITY 

FAIRMOUNT PRESBYTERIAN CHURCH 

CLEVELAND, OHIO 

Nancy Poore — William O. 

TUFTS 
Organists — Duo-Pianists 

Washington, D. C. 

FRANK K. OWEN 
ST. LUKE'S EPISCOPAL CHURCH 
KALAMAZOO, MICHIGAN 

AUTHOR OF "A CHOIRBOY'S HANDBOOK" 

Allen W. Ora J. 

BOGEN 
5429 Harper Ave. Chicago 15 

NEWELL ROBINSON 
F.A.G.0., 0.H.M. 

Organist Choirmaster 

Grace Church 

Mount Airy Philadelphia, Pa. 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 
2519 NORTH SECOND STREET 

Walter N. 

HEWITT 
A.A.6.0. (CHM.) 

Prospect Presbyterian Church, 

Maplewood, N. J. 

JOHN HARMS 
FLA. GO. 

John Harms Chorus of New York 

St. Paul's Church, Englewood, N. J. 
People's Civic Chorus, Jersey City 

PIANISTS and 
ORGANISTS 

Improve your playing 
by Broadwell Technique 

Learn how the Broadwell Principles of Mental-Muscular Coordination and 
the Keyboard Patterns Method to gain proper keyboard habits can greatly 
improve your Accuracy, Technique, Memorizing, Sightreading and Playing. 

REDUCE PRACTICE EFFORT—10 TO 1 
Your piano practice can be scientifically applied to eliminate Waste Effort and Time. 
Learn how one practice repetition can do the work of ten; how memorizing and sight- 
reading are reduced to logical practical principles. The Broadwell System makes 
memorizing automatic. Makes sightreading a natural, rapid and accurate process. 

GAIN IMMEDIATE RESULTS 
Value of the Broadwell Methods applied to your own playing is appreciated not only 
in the improved quality of playing, but also the speed with which improvements in 
technique, accuracy, sightreading and memorizing, etc., become noticed. Improved 
mastery of skills such as trills, arpeggios, runs, octave passages, chord skips, is un- 
mistakably evident after the first ten days. 

ADOPTED BY FAMOUS TEACHER-PIANISTS 
The Broadwell Methods are used by famous Concert Pianists, Professional Pianists, 
reputable Teachers, Students and Organists the world-over. These methods may be 
applied by the student who has had but 6 months of previous.piano instruction as well 
as by advanced students. The methods are as valuable to the player of popular music 
as to the classical pianist. The Broadwell Methods have been successfully used for 
over twenty years by thousands of pianists. 

BROADWELL PIANO TECHNIQUE 
Mail Coupon — No Obligation for 

FREE BOOK — "TECHNIQUE" 

BROADWELL STUDIOS, Dept. 27-1 

Covina, California 
Gentlemen: 

Send me your FREE Book ''Technique'’ showing how | may quickly improve my Technique, 
Accuracy, Memorizing, Sightreading and Playing. | understand there is no obligation. 
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EDMUND SERENO ENDER 

AT THE SERVICE in St. Paul’s Church, 
3altimore, Md., on Whitsunday the rec- 

tor, the Rev. Harry Lee Doll, presented 
to Edmund Sereno Ender and Mrs. Ender, 
in the name of the vestry and the congre- 
gation, a coffee service commemorating 
“twenty-five years of faithful and devoted 
service which they have rendered this 
parish.” The tray of the service was in- 
scribed with the following words: “To 
Edmund Sereno Ender in commemora- 
tion of twenty-five years of devoted and 
distinguished service as organist and 
choirmaster, Old St. Paul’s, Baltimore. 
Presented by the vestry and congregation 
of St. Paul’s parish.” 

“Mr. Ender has left the mark of his 
splendid training upon literally hundreds 
of boys, instilling into them a love of 
music and a love of serving God -with 
the ability that has been given them in 
their voices,” said Mr. Doll. “There is 
not a member of the congregation who is 
not conscious of the painstaking and con- 
secrated work which he has done, and 
every one of us is proud of the choir’s 

achievements. We rejoice to mark this 
anniversary and look forward to years 
ahead of his fine leadership.” 

Ee ee ee 

ORGAN FOR FM RADIO PLACED 

AT WISCONSIN UNIVERSITY 

The Maxcy-Barton Organ Company of 
Chicago has completed what it believes to 
be the first organ to be designed espe- 
cially for frequency modulation radio 
broadcasting. The organ, a two-manual 
of about twenty-five ranks, is in Radio 

Hall, the broadcasting center of the Uni- 
versity of Wisconsin’s state-owned sta- 
tions WHA and WHA-FM in Madison. 

The University of Wisconsin has been 

a pioneer in the field of non-commercial 
radio. The new FM station is the first to 
be operated as a state-owned public serv- 

ice. The organ will be put on the air as 
a solo instrument. 

For FM use it is important to elimi- 
nate “standing waves” from within the 
organ chamber; so the loft was designed 
like a band shell, with the walls and 
ceiling merged in a rolling arch. The 
erd walls are curved and not parallel and 
all square corners are eliminated. There 
are two sound openings to the organ 
chamber, with the shades of one opening 
upward and those of the other opening 
downward. The wind system, regulators, 
reservoirs, tremolos and distribution were 
designed so that all parts of the organ 
with the exception of the pipes and chests 
are placed in a room beneath the organ, 
outside of the organ chamber. Another 
room below the organ houses the direct- 
electric relay and remote control combi- 
nation system. 

Installation of the instrument was 
planned by Frederick Fuller of the Maxcy- 
Barton staff and carried out by the Wis- 
consin Organ Service, Madison branch of 
the company. Previous to the war Mr. 
Fuller was on the staff of the University 
of Wisconsin. During the war he served 
as master of an army supply ship in the 
south Pacific. Upon his return from 
service he joined the Barton Company. 

a 
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DONALD THORNING WOOD has re- 

signed his positions at Trinity Lutheran 

Church, New York, and with the National 

Bureau of Economic Research to accept 

an instructorship in economics at Dart- 

mouth College, Hanover, N. H. 

725 Boylston St. 

CHRISTMAS MUSIC 
OF 

DISTINCTION 
MIXED VOICES ; 

400 WHOM ALL MEN ADORE (with descant) Nadine Moore 16 
401 (MARY BORNED A BABY (Christmas Spirituals)... .15 

) BETHLEHEM LULLABY, Noah Francis Ryder 
402 EXCELSIS, Addison Alspach .............0cceeee: 16 
403 GLORY TO GOD, Lewis W. Grubb.................. .16 
410 OUR WORSHIP, LO, Franz Bornschein............. 16 
360 CHRISTIANS AWAKE, Allanson G. Y. Brown........ . 16 
338 CHERUBIM SONG, Ippolitov-Ivanoff .............. 16 
322 COME SHEPHERDS COME, Ralph E. Marryott....... 16 
321 LULLABY TO THE CHRIST CHILD, Ralph E. Marryott .15 
304 CHRISTMAS ROUNDELAY, Ralph E. Marryott...... 16 
283 O FILIIT ET FILIAE (Antiphonal) Leisring-Row....... . 15 

Eng. and Latin text for two choirs SSA & TTBB 

217 SLEEP HOLY BABE, Francis Snow................. 16 
300 CHRISTMAS LULLABY, Mozart-Row............... . 15 
325 THE WORLD’S DESIRE, Marion Conklin Chapman... .15 
326 GATES AND DOORS, Marion Conklin Chapman......” .15 
337 SHEPHERDS AT NIGHT, Margrethe Hokanson....... ; 

WOMEN’S VOICES 
231 WAKE, AWAKE FOR NIGHT IS FLYING (Two part SS) 

Penebomtael tatteteer. 2. EGS oes nonce ceed cdcucanee % 15 
232 O MORNING STAR (SS) Praetorius-Pfatteicher...... .15 
233 ALL GLORY BE TO GOD ON HIGH (SS) 
PI ii 5, celd'vawcuc'e bap o5.nckawes 5 

240 SLEEP HOLY BABE, Francis Snow................. . 15 
241 CHRISTMAS LULLABY, Mozart-Row.............. 15 
254 WHOM ALL MEN ADORE (with descant) Nadine Moore .15 

Free sample copies sent upon request, 

R. D. ROW MUSIC COMPANY 
Boston 16, Mass. 

ment. 

current installations : 

GREAT ORGAN 
8’ Open Diapason 

8’ Viol D’Amour 

8’ Melodia 

8’ Dulciana 

4’ Octave 

4’ Flute 

2-2/3” Twelfth 

2’ Fifteenth 

8’ Tuba 

16’ 

16’ 

Neland Avenue Christian 
Reformed Church, Grand 
Rapids, Mich. 

First Methodist 
Goshen, Ind. 

First Presbyterian Church, 
Glendale, Ohio 

First Methodist Church, 
Three Rivers, Mich. 

| Sixth Reformed 
Holland, Mich. 

First Christian Reformed 
Church, Fremont, Mich. 

Church, 

Church, 

BUILDING 

P. O. Box 195 

A Priceless Heritage 

—a fine old organ 

| A set of good pipes in a church organ is PRICELESS 

| to the Church that possesses it. 

As specialists in the field of organ restoration, we can 

| restore and revoice these pipes to their original tonal 

beauty, and build under them a complete new, mod- 

ern action, with necessary or desirable additions to fit 

the individual requirement, and obtain NEW- 

ORGAN PERFORMANCE from the old instru- 

The following interesting specification, based on their present 

pipes, has been worked out for the organ at the First Presby- 

terian Church, at Three Rivers, Michigan, which is one of our 

SWELL ORGAN 
16’ Bourdon 

8’ Open Diapason 

8’* Stopped Diapason 

8’ Keraulophone 

4’ Fugara 

2’ Piccolo 

III Dolce Cornet 

8’ Oboe 

PEDAL ORGAN 
Double Open Diapason 

Bourdon 

8’ Violoncello 

| @ Other recent restoration contracts include: 

First Baptist Church, Plain- 
well, Mich. 

East Leonard Christian Re- 
formed Church, Grand 
Rapids, Mich. 

East Paris Christian Re- 
formed Church, Grand 

Rapids, Mich. 

First Church of Christ, Sci- 
entist, Bay City, Mich. 

West Leonard Christian Re- 
formed Church, Grand 
Rapids, Mich. 

We are at your service for consultation. 

A-B-WATSON 
Michigan Organ Company 
Restoration Experts for Over a Quarter Century 

RESTORATION 

Grand Rapids, Michigan 

MAINTENANCE 

| 
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Honegger; “To an American Soldier,” 

Co apg eng adage A Programs of Organ Recitals se" san”Sors "with ‘Sienstn te 

Wilbur Held, Columbus, Ohio — Ohio 

State University presented Mr. Held in a 

recital at the First Congregational Church 

July 14 and he presented a program con- 

sisting of these works: Passacaglia and 
Fugue in C minor, Bach; Chorale Pre- 

ludes, “Jesu, Joy of Man’s Desiring’’ and 

“Whither Shall I Flee,’ Bach; Fantaisie 

in C; Franck; Prelvde and Fugue on 

B-A-C-H, Liszt: Rovlade, Bingham; In- 

-termezzo, DeLamarter; Toccata, Sowerby. 

Ralph S. Grover, Paterson, N. J.—Mr. 
Grover, organist and choirmaster of the 

Church of the Messiah. Paterson, played 

the following program Sunday, July 29, 

on the Skinner organ of the First Pres- 

byterian Church, Wilmington, N. C.: Pre- 
lude in B minor, Bach; Chorale Preludes, 

“I Call to Thee” and “Jesu, Priceless 

Treasure,’’ Bach: Prelude and Berceuse, 

Vierne; “‘Cortege” and Adagio from First 

Symphony, R. S. Grover; Moderato and 

Andante Sostenuto, Gothic Symphony, 

Widor; Chorale in A minor, Franck. 

Nathan !. Reinhart, Atlantic City, N. J. 
—Mr. Reinhart gave the following pro- 

gram in the City Hall Auditorium, Port- 

land, Maine. July 16: “Sonata Cromatica,”’ 
Yon; Chorale Prelude, “O World, I Now 

Must Leave Thee,” Brahms: Cathedral 

Prelude and Fugue in E minor, Bach; 

‘“‘Merope,”’ from the ‘Pleiades,’ Horace 

Wadham Nicholi; Praeludium to Third 

Mass, ‘“Puer Natus Est Nobis,” Frank 
Campbell-Watson: Mountain Sketches 

(“Canyon Walls,” “Jagged Peaks in the 

Starlight,” ‘“‘The Wind in the Pine 

Trees’’), Clokey; First Sonata, Hinde- 

mith. 
H. Winthrop Martin, Wellesley, Mass.— 

Mr. Martin, organist and director of music 

at the Village Church, Congregational, 

Wellesley Square, presents a _ fifteen- 

minute recital every Sunday before the 

morning service. In June the following 

selections were played: “Attende Domine,” 

Kreckel; Meditation, Dubois; Adagio, 

Schubert-Arno; ‘Marche Pontificale,’’ de 

la Tombelle; ‘‘Child’s Prayer,’’ Kullak; 

Intermezzo, Delibes; Pastorale, de la 
Tombelle; Sunday-school March, Schrein- 

er; ‘‘Bell Benedictus,’’ Weaver; Pastorale, 
Franck; ‘‘Chant de Printemps,’’ Bonnet; 

‘Concert Allegro, Mansfield; Aria, Peeters; 

Postlude, Littlejohn; Communion. Purvis; 
“Before the Image of a Saint,” Karg- 

Elert; ‘‘Stately March,” Galbraith. 

Paul Callaway, Washington, D. C.—Mr. 
Callaway, organist and choirmaster of 

the Washington Cathedral, gave the fol- 

lowing Bach program after evensong at 

the cathedral July 6: Fantasie in G major; 

Canonic Variations on “From Heaven 

High’’; Chorale Prelude, ‘‘By the Waters 

of Babylon’; Fourth Trio-Sonata, in E 

minor; Passacaglia and Fugue in C minor. 

Douglas L. Rafter, A.A.G.O., Manches- 

ter, N. H.—Mr. Rafter, organist and 

director at the First Congregational 

Church, gave a recital in the City Hall 

Auditorium, Portland, Maine, Aug. 15. 

He played the following program: Suite 

from ‘Water Music,’ Handel; Aria, 

Peeters; Chorale in A minor, Franck; “A 

Rose Breaks into Bloom,’’ Brahms; 

“Dawn,” Jenkins; “Bells through the 

Trees,’”’ Edmundson; Scherzo (Suite for 

Organ), DeLamarter; ‘‘Caprice Heroique,”’ 
Bonnet. : 
Homer Humphrey, Boston, Mass.—Mr. 

Humphrey of the Second Church in Bos- 
ton gave the recital at the City Hall 

Auditorium in Portland, Maine, Aug. 3, 
playing: Chorale Prelude, ‘‘Now Comes 

the Gentiles’ Saviour,’’ Bach; Sonata 1, 
in C minor, Salome; Musette, Bossi; An- 

dante from String Quartet, Debussy; 

“Benediction Nuptiale,’’ Saint - Saens; 

“Chant de Mai,” Jongen; Finale in C 
major, Humphrey. 

Klaus Speer, Harrisonburg, Va.—Mad- 

ison College presented Mr. Speer of Lin- 

coln University in a recital Aug. 6. His 

program consisted of the following: Pre- 

lude and Fugue in F sharp minor, Buxte- 

hude; Chorale, “Lord, Keep Us Stead- 

fast,” Buxtehude; Fugue and Capriccio, 

Roberday; Sonata No. 2, Hindemith; 
Pastorale, Milhaud; Prelude and Fugue, 
Effinger; Trio-Sonata No. 2, in C minor, 
Bach; Chorale, “O Whither Shall I Flee,” 
and Prelude and Fugue in C major, Bach. 

_ Mrs. Reginald Hamlin, A.A.G.O., Bur- 
lingame, Cal.—Mrs. Hamlin gave a Bach 
program at the First Baptist Church July 
27 in honor of the Bach festival at Carmel, 
Cal. She played the following composi- 
tions: Chorale Prelude, ‘‘Gelobet seist Du, 
Jesu Christ’; Air in A minor (from Toc- 
cato and Fugue in C); Moderato in C 
minor (Tenth Harpsichord Concerto): 
“My Heart Ever Faithful” (Cantata for 
Pentecost) ; “Jesu, Joy of Man’s Desir- 
ing’; Chorale, ‘‘From High Heaven,” 
Hiinlein-Bach; Chorus, “Come and Thank 
Him” (Christmas Oratorio). Air on the 
G string, for violin, was Played by Kath- 
leen Broer. 

Richard W. Ellsasser, Boston Mass.— 
Mr. Ellsasser resumed his fall recital 
work with a performance Aug. 6 at the 
First Methodist Church of Tecumseh, 

Neb., and this was followed by a recital 

Aug. 10 in the First Methodist Church of 

Seward, Neb. The Tecumseh program 

consisted of these compositions: Allegro 

Vivace, Concerto in A minor, Vivaldi; 

“The Fifers,’’ d’Andrieu; Allegro Vivace, 

Sonata No. 6, in G major, Sammartini; 

“Fugue a la Gigue,’’ J. S. Bach; Pastorale 

in D minor, J. C. F. Bach; Fourth Con- 

certo, in C major, J. S. Bach; ‘“‘The Kettle 

Boils,”” from ‘Fireside Fancies,’’ Clokey; 

“Tearus,”’ Ellsasser; Concert Study in D 

minor, Ellsasser; improvisation on a 

theme submitted by Alfred Blinde. 

Irene Robertson, Los Angeles, Cal.— 

Dr. Robertson gave two Bach programs 

for the Bach festival in All Saints’ Church 

at Carmel, Cal., July.23 and 25. Her pro- 
grams were the following: 

July 28—Concerto 4 in C major; Chorale 

Preludes, ‘‘Subdue Us by Thy Good- 
ness”, “We all Believe in One God’, “Have 
Mercy on Us, O Lord’; Prelude and 

Fugue in G minor; Trio-Sonata I: Two 

“Schiibler’’ Chorales, “O Whither Shall I 
Flee” and “Lord Jesus Christ, with Us 

Abide’; Toccata in F major. 

July 25—“Cathedral”’ Prelude and Fu- 

gue in E minor; Concerto I in G major; 

Passacaglia and Fugue in C minor; Chor- 

ale Preludes from ‘‘The Liturgical Year’’, 
“In duleci Jubilo,’’ “In Thee Is Joy,’’ Lord 

God, Now Open Wide Thy Heaven” and 

“All Men Living Are but Mortal’; Dorian 

Toccata. 

Irving D. Bartley, Durham, N. H.—Mr. 
Bartley, assistant professor of organ at 

the University of New Hampshire, gave a 

recital July 17 in the City Hall Audito- 

rium, Portland, Maine, and presented the 
following program: Chorale Improvisa- 
tion on “Italian Hymn,” McKinley; Can- 

tabile and Allegro, Second Symphony. 

Vierne; Adagio Contabile from “Sonata 

Pathetique,” Beethoven; Canon in B 

minor, Schumann; “The Chapel of San 
Miguel,” Seder; Reverie, Dickinson; 

“Piece Heroique,’’ Franck:;' ‘Moonlight,” 
Frysinger ; Andante from Fifth Symphony, 

Tschaikowsky; “Marche _ Solennelle,” 
Mailly. 

Claude L. Murphree, Gainesville, Fla. 
—Mr. Murphree gave an interesting pro- 

gram entitled “Shakespeare and Music” 

at the University of Florida July 20. His 
numbers included: Overture to “Coriola- 

nus”, Beethoven; Scenes from “The Tem- 
pest”, Humphrey J. Stewart; Overture to 

“A Midsummer Night’s Dream’, Mendels- 

sohn; “Othello,”” Orchestral Suite, Cole- 
ridge-Taylor, arranged for the organ by 

H. P. Ellingford ; Overture-Fantasie, “Ro- 

meo and Juliet”, Tschaikowsky. 
Aug. 3 Mr. Murphree, gave a Bach reci- 

tal for the summer school, playing these 

compositions: Concerto in A minor; Chor- 

ale Preludes, “Hark a Voice and “Rejoice, 

Christians”; Prelude and Fugue in C; 
Trio-Sonata in D minor; Prelude and Fu- 

gue in G major; Chorales, “So Fervently 
I Long for Thee” and “I Call to Thee, 

Lord Jesus”; Passacaglia and Fugue in 
C minor. 

Doris L. Thorne, Oneida, New York. 
—Miss Thorne presented the following 

program at St. John’s Episcopal Church 

June 8: Chorale, ““We Pray Now to the 

Holy Spirit”, Bach-Buxtehude; Arioso in 

G, Bach; Toccata and Fugue in D minor, 
Bach; “Rhosymedre”, Vaughan Williams ; 
Chorale in A minor, Franck; ‘“Legen- 

de”, and Scherzetto, Vierne; Toccata, 

Fifth Symphony, Widor. 

Eileen Burkhardt Maitby, A.A.G.O., 

New York City.—Mrs. Maltby presented 
the following program in St. Paul’s Chapel 

at Columbia University on the afternoon 

of Aug. 6 in partial fulfillment of the re- 

quirements for the master of arts degree; 

Prelude and Fugue in A minor, Bach; 

First Sonata, Mendelssohn; Chorale in 
B minor, Franck; First Sonata, Hinde- 
mith; Cantabile, Jongen; Postlude on 

“Work Song,’’ Bingham. 

Thane McDonald, Wake Forest, N. C. 

—As a part of the program of the annual 

summer concert of the Wake Forest Col- 

lege music department in the Baptist 

Church July 31, Professor McDonald 

played the following organ program: Toc- 

eata and Fugue in D minor, Bach; Chor- 
ale Prelude, ‘My Inmost Heart Doth 

Yearn”, Bach; Offertory on “O Filii’, 
Guilmant”; Prelude, Samazeuilh ; Andante 

Espressivo, Sonata in G, Elgar; Toccata 
in D minor, Reger. 

The glee club, directed by Professor 

McDonald, sang Mendelssohn’s “Elijah”. 

Ruth Pilger Andrews, Madison, Wis. 
—Mrs. Andrews, organist of Luther Me- 

morial Church, played the following com- 
positions in recent fifteen-minute Sunday 

morning recitals: Quartet on “Lord, Have 

Mercy”, D’Anglebert; Solemn Mass, Cou- 
perin le Grand; “The Lord Sent Redemp- 

tion”, from “Opus Sacrum’, and ‘Musical 

Offering,’’ de Maleingreau; Intermezzo, 

Stanford; First Chorale, Andriessen; 
““May Song,”’ Jongen; ‘‘Grant Them Eter- 

nal Peace,’’ Vierne; ‘‘Trois Elevations,”’ 

Dupré; “Ripon Cathedral,” Hall; “I Cry 

to Thee,’”’ Krebs; Fantasia, and “A Fancy 

for a Double Organ,” Gibbons; ten num- 

bers from “Twelve Characteristic Pieces,” 

Rheinberger; “Full Organ.” du Mage; 

Toccata in E minor, Pachelbel; Chorale, 

Praise Thee,” Zechiel; “O Come, Thou 

Spirit of Truth,” Karg-Elert; Sonata 6. 

Barthelemon; “If Thou but Suffer God 

to. Guide Thee,’ “All Glory Be to God on 

High” and “Salvation Now Has Come to 

Earth,” Bach; Ariso, Sowerby ; Chorale in 

E major, Franck. 

John T. Erickson, A.A.G.O. New York. 

—At Helen Hughes Memorial Chapel, Sil- 
ver Bay, Lake George, N. Y., Aug. ll a 

recital was playel by Dr. Erickson and his 

program included: Fantasia in G minor, 

Bach; Air from “Water Music’, Handel; 
Hungarian Dance No. 7, Brahms; “In- 

dian Wail’, Dvorak; “Rigaudon et Muset- 

te’, Bedell; Midsummer Caprice, Johns- 

ton. 

Homer Whitford, F.A.G.O., Cambridge, 
Mass.—Mr. Whitford of the First Church 

in Cambridge gave the recital at the 

City Hall Auditorium in Portland, Maine, 

July 31, playing: Fanfare (‘‘Water 

Music”), Handel; Aria (‘Westminster 

Suite’), Purcell; Minuet, C. P. E. Bach; 
“Spring Comes Laughing”, from “Peasant 

Cantata”, Bach; Grand Chorus in tle 
Style of Handel, Guilmant; Allegro Can- 

tabile (Symphony 5), Widor; “Carillon”, 

Vierne; Scherzo (Suite for Organ), De 
Lamarter; Pastorale, ‘In Springtime,’ 

Whitford ; Toccata (Kyrie Eleison), Pur- 
vis. 
Warren F. Johnson, Washington, D. C. 

—Mr. Johnson played the following com- 

positions before services at the Church 

of the Pilgrims in August: Toccata, van 

Hulse; Finale-Fugue, Second Sonata, 

Rheinberger; Solemn March, Noble; Triple 

Fugue, Merkel; Fanfare, Virgil Thomson; 

Prelude and Fugue, Cecil Effinger; ‘In 

Te, Domine, Speravi,” Baumgartner; 

“Romance,”’ Capocci. 
2, 

TRINITY COLLEGE HONORS 

COKE-JEPHCOTT, ELMER, SILBY 

The board of examiners of Trinity 
College, London, has elected to fellowship 
Dr. Norman Coke-Jephcott of the Cathe- 
dral of St. John, New York; Samuel 
Lewis Elmer, warden of the American 
Guild of Organists, and Dr. Reginald 
Mills Silby of the Church of St. Ignatius 
Loyola. This is the highest honor this 
college can confer. The principal, Dr. 
Wilfrid Greenhouse Allt, F.T.C.L., was 
in America in June, examining some 150 
candidates, while the theoretical candi- 
dates sat for theirs in the spacious dining 
hall of the choir school of St. John the 
Divine Cathedral, headquarters of the 
New York City Center of Trinity Col- 
lege. All theoretical papers are sent to 
London for correction and grading and, 
as these are sent from the 750 Trinity 
centers throughout the world, about 57,000 
are sent to London to be passed upon 
during the year. 

The honorary national chairman for 
these examinations is registering prosnec- 
tive candidates not only for the theory 
tests, but for the practical examinations, 
which will be held early next May, when 
the principal and Dr. Lowery will again 
be here for that purpose. Inquiry may be 
made of Dr. Becket Gibbs, King’s Col- 
lege Club, 501 West 121st Street, New 
York 27. 

cov TOn 
AMPLIFICATION 

SYSTEMS — 

FOR AMPLIFYING 
YOUR PRESENT 
CHIMES 

: From the tower of 
Your Church 

Write for particulars. 

FRANCIS J. RYBAK & CO. 
4131 WHITE PLAINES AVE. 

NEW YORK 66, N. Y. 

C. LEROY BEATLEY 

St. Peter's Lutheran Church 

Baltimore, Maryland 

ELIZABETH M. COMBS 
Graduate of Peabody Conservatory 

11 WEST TENTH STREET 
NEW YORK II, N. Y. 

EXCELLENT PRACTICE FACILITIES 

for 

Containing the famous 
TOCCATA in E minor 

and others. 

and others. 
CANTILENA in G 

Foote and others. 
and four other numbers. 

JUST ISSUED IN VOLUME FORM 

7 COMPOSITIONS 
ORGAN 

by ARTHUR FOOTE 
Op. 71 

Played by J. Bonnet, T. Tertius Noble, G. S. McManus 

COMMUNION in E major 
Played by Seth Bingham, H. V. Milligan, Franklin Glynn 

Played by Edwin A. Kraft, Rowland W. Dunham, Sheldon 

Price $1.50 net 

NEW 

7 TRANSCRIPTIONS 
for ORGAN 

by ARCANGELO CORELLI 
Arranged by R. S. STOUGHTON 

A practical collection of Preludes and Postludes, highly dig- 
nified and effective music of the classical period. 

THE ARTHUR P. SCHMIDT CO., 120 Boylston St., Boston 

NEW 

Price $1.00 net 
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Just Published 

FOR ORGAN 

M. Enrico Bossi 

PRELUDIO E FUGA 
Price $1.25 

CREPUSCOLO 
Price $1.00 

These two new original compositions by the 

eminent Italian organist and composer are now 

available for the first time anywhere. 

EDWARD B. MARKS MUSIC CORPORATION 

RCA BUILDING RADIO CITY NEW YORK 

THE TONES 
THE THING 
Hillgreen-Lane builds al- 

ways with the ultimate 

test in mind. That test is 

Hillgreen-Lane’s own de- 

mandingly high standard of 
tonal quality, a standard which 

has become a tradition with Hill- 

green-Lane craftsmen throughout 
almost fifty years’ construction of 

the finest organs. 

BUILDERS OF 

Organs 
SINCE 

1898 

Aillareen, one and om 
ALLIANCE, OHIO 

Jt Made His Name Knoum 

A reader of THE DIAPASON has sent us, 

without solicitation, a letter that should be 

enlightening to many other readers. May we 

quote him? Here is what he says: 

I suppose you know this, but I have found out 

that a card in Tue Diapason does a lot of good 
in keeping one’s name before the public. I can 
prove it with one example. 

Two years ago, a friend of mine went from 

Detroit to Toronto and thereabouts for his 
vacation. In Toronto he met one of the big-wig 

organists, and naturally enough said he had a 

friend ‘who was organist in the United States. 
The Canadian organist politely asked what the 
name of the United States organist was, and my 
friend gave my name. 

“Oh yes, I know of him!” came back the 
astonishing answer. In fact he must have known 
me quite well, judging by the tone of his voice, 

for my friend came back with two and one-half 
grains more respect for my achievements. 

I couldn't figure it out for a while. I was quite 
certain that with the exception of a few short 

dashes across the border to Windsor in order to 
buy a tie or a glass of ale I had never been in 
Canada. And I know doggone well that I’m not 
important enough for my fame to spread under 
foreign skies. 

And then the thought struck me that I was 

running a card in THe Diapason at that time. 

The Canadian organist. wasn’t shooting with 
grease, as I first thought. Of course he “knew 
of me’’—he had been seeing the name in 
Tue Diapason for the past six months. 

And that’s the story, but it certainly goes a 

long way to prove the value of a card in 
Tue Diapason. 

If your name is not kept constantly before 

everyone in the organ world through a card 

in THE DIAPASON, the foregoing should 

suggest something to you. 

Such publicity is astonishingly moderate in 

cost. Ask us for details. 

THE DIAPASON 

1511 Kimball Building 

Chicago 
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Flor Peeters’ Organ 

Works Are Intended 
to Serve Noble Art 

[The writer of this article, a prominent 

Pittsburgh organist, has assembled the 
works of Flor Peeters with great care. 

He has given the first performance of a 
number of Mr. Peeters’ compositions in 

this country and has presented programs 
consisting exclusively of works of the 

Belgian master.) 

By HOMER WICKLINE 
Flor Peeters, the Belgian organ virtu- 

oso and composer, was born in Tielen, 
July 4, 1903. After a brilliant career as 
a student at the Lemmens Institute in 
Malines, Belgium, at the age of 22 he 
succeeded his organ professor, the famous 
improvisateur, Oscar Depuydt. Pupil of 
Van Nuffel in piano, composition and 
Gregorian chant, of Mortelmans in coun- 
terpoint and fugue, he had further organ 
study with Dupré. In 1925 he became 
organist of the Metropolitan Cathedral 
of St. Rombaut in Malines and in 1931 
professor at the Royal Conservatory of 
Ghent, Belgium. He is also professor of 
organ and composition at the Conserva- 
tory of Tilburg, Holland. As a concert 
virtuoso he is known all over the conti- 
nent. 

A broad acquaintance with Peeters’ or- 
gan works reveals ultimately, as 4loes a 
personal conversation with him, his all- 
consuming belief in “organ playing and 
admiration for our glorious artistic heri- 
tage” (as organists). His concern over 
the decadance in organ design and care- 
lessness and unoriginality in registration- 

al matters is matched only by the exac- 
titude with which he registrates his own 
compositions. In the preface to the 
second volume of the “Old Netherland 
Masters” we find his artistic credo in this 
direction tersely stated: “The task of 
serving this noble and subtle art falls 
upon us organists; we it is who must 
preserve intact its purity of structure and 
candor of inspiration, by means of the 
faultless quality of our interpretation.” 

Peeters’ interest in Gregorian chant is 
most evident in the organ works. From 
the early “Four Improvisations” (opus 6) 
onward, the long curving melodies of the 
liturgy serve as inspiration. Occasion- 
ally, as in the “Abbey Peace” (opus 16 
a) and the “Elegie” (opus 38), the chants 
provide an inescapable comment. Con- 
comitant with this is an interest in the 
expansive use of the folk music, sacred 
and secular, of the Low Countries. The 
“Flemish Rhapsody” (opus 37) is a bril- 
liant display piece on the surface, but in- 
vesting the whole is the sense of nationa- 
lism found in the traditional melodies 
which gave it birth. The pungent modal 
lines of an old “Flemish Noel” become in 
turn the opus 20 “Variations and Finale” 
or a chorale prelude in the ten to be 
found in opus 39. 

His preoccupation with the classic pe- 
riod’s formal stylization appears in the 
Adagio movement of the “Suite Modale” 
(opus 43) and the Sinfonia (opus 48). 
Certainly the “Ave Maria” (opus 6), var- 
iation 6 of the opus 20, several of the 
chorale preludes (opus 39) and the var- 
iations 4 and 6, have musical progenitors 
somewhere with perukes and knee-britch- 
e s. 

Throughout much of Peeters’ work 
(and not alone in the organ works, as 

even a cursory examination of his piano, 
vocal and choral works demonstrates) is 
a mellowing vein of mysticism. An im- 
pressionism closest akin to that of Res- 
pighi, although resembling it only in sur- 
face details, pervades the “Speculum Vi- 
tae” (opus 36), the two pieces, opus 16 a 
and 16 b, and colors many of the smaller 
pieces in the two volumes “Heures In- 
times”. Certain of the variation forms 
have also been affected. 

Peeters has in a number of instances 
adopted the classic forms and usually has 
succeeded in revivifying them. Thus we 
have his adoption of the variation form 
(opus 20 and opus 58), the chorale pre- 
lude (opus 6 and opus 39), the passacag- 
lia (opus 42), the suite (opus 43) and the 
organ symphony (opus 48). 
A master of the toccata, examples may 

be found in opus 20, variation 8; opus 25, 
number 20, opus 28, opus 43 and varia- 
tion 5 of opus 58. The two toccatas in 
opus 25 and opus 43 would form in pro- 
gram building a welcome relief from the 
“rock-grinding-on-rock” of the Widor 
and the “Twentieth Century arriving 
home on time after a difficult voyage” ef- 
fect of the Mulet. 
Any discussion of either Peeters or his 

compositions would not be complete with- 
out reference to his delectable sense of 
humor. There are many evidences of 
it in his compositions and they are easily 
located. 
Opus 6—“Four Improvisations” (on Gre- 

gorian Melodies). Originally published 
by Ledent in Brussels, republished by 

McLaughlin & Reilly Co., Boston, Mass. 
Dedicated to Michael Van Dessel, or- 

ganist of the Dundalk Cathedral in Ire- 
land the improvisations are chorale pre- 

ludes in form with succinct statement of 

their familiar Gregorian themes. Here 

Peeters demonstrates (as in the “Heures 
Intimes”) his great ease of writing min- 
jatures which exemplify the moods called 

forth by their titular themes. The prelu- 

dial “Verbum Supernum” contains that 

fascinating mixture of the classic, modal 

and impressionistic which join to form the 
distinctive Peeters flavor. Highlight of 

the four is the classic, chaste setting-of 

the “Ave Maria” from the St. Gregory 

Hymnal. Many are familiar with the un- 

forgettable performance of the original 
hymn by the Palestrina Choir on Victor 

record 21621. Symmetrical exposition of 

a scale-wise rising and falling fourth 

transparently surrounds the choral state- 
ment of the theme. The “Iste Confessor” 

becomes a long-phrased ingratiating can- 

tilena with a pizzicato pedal point, con- 

cluding with a coda in the Peeters idiom. 

The Fantasy on “Inviolata” pursues the 
rhythmic possibilities inherent in the 12/8 

statement of the theme. After a climactic 

development over a. syncopated pedal 

point, charming use is made of a unison 

recapitulation of the theme. An excellent 

introduction to Peeters, the Improvisa- 

tions are useful collectively or individually 
for service or recital. 

Opus 11—‘Ten Pedal Studies” (Air and 
Variations). Originally published by Le- 

dent in Brussels, republished by Mc- 

Laughlin & Reilly Co. 

Programmed as “Air and Variations”, 

the “Ten Pedal Studies” serve as a bra- 
vura display or encore piece. As study 

material for the already adept Son of Tu- 

bal Cain each etude introduces technical 

problems leading from clarity of phras- 

ing through articulation, suppleness and 

rhythms to the more bewildering pitfalls 

of three and four-voiced chords and 
double pedal parts in varying rhythms 

and “tonal durations.”’ 

Opus 13 (1925)—“Symphonic Fantasy” 

(on a Gregorian Theme). Originally 

published by Bergmans in Tilburg, Hol- 

land, republished by H. W. Gray. 
Dedicated to Oscar Depuydt, the famous 

improviser with whom Peeters studied or- 

gan. The Fantasy opus with a thrillingly 

taut and dramatic reworking of the 

Easter Alleluia theme. An incisive pedal 

part underlies the whole, adding zest to 

the rhythmic figuration. The passage for 

full organ, so typical of Peeters, concludes 

with an impressive climax achieved 

through enharmonic writing. A recitative 

bridge passage leads to a moderato contra- 

puntal development. A second such com- 

bination, with mounting tension, is an- 

swered by a pianissimo statement of the 

theme in D major. A further maestoso 

section is excitingly amplified into a 

stringendo section, which is followed by 

an expository section with triplet contra- 
puntal figuration. The opening tutti al- 

legro moderato returns in recapitulation. 
The concluding coda-like largo unleashes 
one of the most impressively triumphant 

and glorious climaxes in organ literature. 

Tympanic triplets in the pedal cry out 

against the broad, richly-harmonized 
eight-voiced manual chords in alleluiatic 

sequence. 

Opus 16 a, “Abbey Peace’, 16 b, “Mystic 
Evening”. Published by De Ring in Ant- 
werp. 

Two impressionistic bits of program 

music, each a pleasantly reflective tone 

painting of the title. The middle section 
of the “Abbey Peace” appropriately ex- 

ploits use of the Gregorian “Laudate 

Dominum” as though sung by a monks’ 

chorus, as is customary at vespers. Of 

moderate technical difficulty, both pieces 

have potentialities of widespread use and 

both serve excellently as an introduction 

to the works of Peeters. 

Opus 17, “Heures Intimes” (First vol- 

ume), Twenty-five Pieces for Organ or 

Harmonium. Published by De Ring in 

Antwerp, Bergmans in Tilburg, Holland, 
and Lemoine in Paris. 

As is customary with European com- 
posers, these twenty-five pieces for organ 

or harmonium are miniatures of a prac- 

tical nature for general service use. How- 

ever, by avoiding the usual cliches and 

trite banalities, Peeters has provided a 

series of tonal etchings which have a 

place beyond their original purpose. Many 

of the short pieces are such that they ask 

for even further development. Even a 

cursory choice is attracted by the quiet 

introspection of the “Meditation” (No. 2); 

the lyric winsomeness of the “Child’s 

Prayer” (No. 4); the impassioned and 

poignant “Elegie” (No. 8). Postlude ma- 
terial is the short “Sortie” (No. 9), ‘“Fug- 
hetta” (No. 15), the impressive “Cor- 
tege”, which.is amplified by being played 
on the organ, and the short “Postlude”’ 

(No. 21) and pompous “March” (No. 25). 
The quieter beauties of “Melancholy” (No. 

14), “Lied” (No. 18), “Improvisation” 
(No. 20), “Evening Prayer (No. 22) and 
“Cantique” (No. 24), will find them use 
among organists. 

Opus 20, Variations and Finale on an 

old Flemish Song. Originally published 

by Schwann in Diisseldorf. Republished 
by Elkan-Vogel Company, Philadelphia. 

Dedicated to Marcel Dupré, the varia- 

tions are founded on an old Flemish Noel 

and bear the rarely-met virtue of allowing 

the original theme to be recognizable 

throughout the eight variations. By no 

means an occasional piece, it is certainly 

one of the Peeters masters works and def- 

initely not meant for the delectation of 

the weekend organist. The Noel is modal 

in character, presenting Peeters immedi- 
ately with an idiom with which he is 

thoroughly expert. 
Variation 1 presents the theme as a 

left-hand trumpet tune cantus firmus 
against a weaving chromatic pattern for 

flutes, 8 and 4, in the right hand. Varia- 

tion 2 is a canon on the fifth between the 

right hand and pedal. Variation 3 (vivo 

scherzando) contrasts open fifths in the 

manual with a tempestuous Lisztian pedal 

triplet figure. Variation 4 (Lento) is 

very impressionistic, with the theme can- 

tabile in the pedal. Variation 5 (Allegro 

Vivo) is a virtuoso piece with chromatic 

fifths and octaves in the manual against 

a rhythmic 6/8 statement of the theme in 
the pedal. Variation 6 (Adagio) is in 

classic chorale prelude style, with the 

Noel augmented to long phrases. Varia- 

tion 7 (Allegro) con spirito) is a vigorous 

and somehow witty fugato exposition of 

the theme. The accompanying chordal 

figuration to the concluding canonic writ- 

ing leads naturally to variation 8 (Fi- 

nale; Molto Allegro) a toccata in the 

incomparable Peeters toccata style, con- 

cluding the exegesis with a_ stringendo 

coda. 

Opus “Heures Intimnes’ (Vol. II). 

Twenty pieces for Organ or Harmoni- 

um, Published by De Ring in Antwerp, 

Bergmans in Tilburg, Holland, and Le- 

moine in Paris. 

All of the qualities noted in the ac- 

companying volume I above are to be 

found here in these additional ‘Twenty 

Easy Pieces’’. Prize of the collection is 

the final piece, Toccata, which will stand 

firmly on its own five pages against more 

raucous and overused samples of the 

breed. Most effective when played on the 

organ with Peeters’ explicit registrations, 

it has its say in a brilliant manner and 

then roars through a concluding largan- 

do. Such mood pictures, however, as “‘Sol- 

itude”, ‘‘Cortege’’, “Idylle’, the beautiful 

krummhorn solo “Cantilene’ (No. 12), 

“Child’s Song’ (No. 16), and “Elegie”, 
will have many uses. Postludial in char- 

acter are “Fuga,” the squareé-cut “March” 

and “Marche Nuptiale”, 

Opus 28, “Toccata, Fugue and Hymn”. 

Published by Lemoine in Paris. Dedi- 
cated to Charles Tournemire. 

The work comprises an_ interlocking 

eight-page toccata, four-page fugue and 
short hymn, all based upon the “Ave 

Maris Stella” (‘“‘Hail, Star of the Sea’’) 

from the St. Gregory Hymnal. The toc- 

cata opens with a rustling, evocative fig- 

uration itself based on the hymn theme 

played tutti against the statement of the 

theme in tutti pedal. A contrasting sec- 

tion, pianissimo, follows for the swell 

manual, the note values of the pattern 

varying to slacken to the Piu Lento. This 

section is reminiscent, though with no 

accusation of eclecticism intended, of the 

Debussy ‘‘La Mer”. The original drama 

of the toccata is reenacted with the con- 

cluding measures featuring a double pedal 

part. The fugue is briskly clothed in 

6/8 meter, modulating to a 9/8 version 

of the theme before a concluding “piu 

vivo’. The succeeding hymn harmonizes 

the theme in broad chords, while the ped- 

al part underlying it reveals the theme 

in diminution. The hymn is followed by 
an Allegro Vivo in pat-acake toccata 
fashion. Those who had the good fortune 
to hear Peeters’ own playing bring this 
composition to life will find in it even 
more than the printed score seems to re- 
veal, 

Opus 36, “Speculum Vitae” (For Voice 

and Organ). Published by Lemoine, in 

Paris. Dedicated to the Flemish So- 
prano, Ria Lenssens. 
Among the works of Peeters which the 

writer had the honor of presenting in pre- 
mier performances in this country was 
the suite “Speculum Vitae”. Mainly im- 
pressionistic in nature, it is a work of 
great beauty. The organ score is most 
demanding on registrational values in 
particular. The vocal line requires the 
interpretative ability of sensitive artistry. 
As is Customary with Peeters’ scores, re- 
gistrations are given in all completeness 
and are responsible for much of the effec- 
tiveness of the suite. The original text in 
Flemish was that of Jef Simons, much of 
whose poetry has been set by Peeters. Hi- 
larion Thans provided the French text 
after the original Flemish, both given in 
the score. 

Opus 37, “Flemish Rhapsody”. Published 

by Schott Freres, Brussels. Dedicated 

to G. D. Cunningham, City Organist of 
Birmingham, England. 

A heroic utterance spoken through an 
obdurate whirling triplet figure which 

25, 

cascades downward in a unison passage 
for full organ, opens the “Flemish Rhap- 
sody” and establishes with stunning effect 
the dramatic urgency undergirding the 
whole work. Often the title “Rhapsody” 
implies a warning of improvisatory vague- 

ness and laxity of plan. Such is not to 
be found here, for throughout the eighteen 
pages the themes are well integrated and 
Peeters has resorted to every economy 

of constructional material. A Piu Soste- 
nuto with richly harmonized chordal ma- 

terial follows the opening announcement 

and leads by a series of double seventh- 

chords in chromatic diffusion to a restate- 

ment of all preceding in the dominant. 

Further “working out’’ sections build the 
climax which ebbs through a series of 
quotations of the triplet figuration met at 
the beginning of the work. The following 
Andantino presents the folksong basis of 

the Rhapsody, which is developed skill- 
fully in various modes of treatment and 

with alternation of some of the original 
material. At the Moderato the early Piu 

Sostenuto melodic line is heard with thrill- 

ing effect over a prize pedal part com- 
pounded of the triplet figuration from the 
opening. A stringendo bridges to the re- 

capitulation of the opening pages. Tension 

mounts and climax builds on climax until 

the summit is thrillingly achieved in gran- 

deur in a concluding sforzando-pedaled 
Largo with heavy chords of daring har- 

monic values. 

Opus 38, “Elegie”. Published by Lemoine 

in Paris. 

This seems to be the composition of 

Peeters most familiar in this country. A 

poignant and expressive melody is devel- 

oped to a moving climax over a reiterat- 

ed, syncopated pedal point. As the crest 
recedes the tenseness of mood abates and 

lapses into the quietude of a sostenuto. 

Here with a “‘heavenly calm” is heard di- 
voto e sereno a gently motioned harmoni- 

zation of the “In Paradisum,” the reces- 

sional from the Gregorian Requiem mass. 

Eminently fitting is this choice of theme, 

for the work is dedicated to the memory 

of the composer’s mother. : 

Opus 39, Ten Chorale Preludes. Published 

by Schott, Mainz. ; 

Setting ten more or less unfamiliar 

chorale melodies Peeters here has again 

demonstrated his ability to compose in 

one of the classic forms and to invest it 

with his own stamp and individual ar- 

tistry. The first five preludes form a de- 

lightful suite in themselves for use at 

Christmastide, followed by No. 6, “With 

this New Year’’, a massive setting of the 

familiar New Year’s chorale with a richly 

endowed harmonization for a forte com- 

bination ; No. 7, “O Jesus Sweet’, a mezzo 

tint setting in small dynamic values of 
the familiar melody; No. 8, “It is He Who 

Doth Console Me”, reminiscent of varia- 
tion 4 of the opus 20, quiet harmonies 

evanescing against a step-motived pedal 
part and a tenor ranged setting of the 

ingratiating melody; No. 9, “From Love 

Has Come Great Sorrow”, in expressive 

adagio style with the chorale augmented 

by florid decoration; No. 10, “Lord Jesus 

Hath a Garden”, familiar in the lovely 

choral setting by Clokey, this chorale af- 
fords the composer with material for its 

chordal statement followed by four varia- 
tions and a brilliant maestoso finale. 

Opus 42, Passacaglia and Fugue. 

lished by Schott, Mainz. 
Another expedition into composition 

in one of the classic forms associated with 

organ literature of all periods. During 

the thirteen minutes of its duration the 

passacaglia theme is deftly probed and 

explored for all possible harmonic, melo- 

dic and rhythmic values. Mention must 

again be made of the distinctive and indi- 
vidual registrations which Peeters has 

provided. The pages leading to the pas- 

sacaglia climax are written in a masterly 

way, especially the dramatic Decisivo sec- 

tion. After the fugal polyphony the con- 

cluding maestoso tersely states the E mi- 

nor theme in broad chords in the major 
against a scale-wise pedal. 

Opus 43, “Suite Modale”. 
Lemoine, in Paris. 
Perhaps the most cliche form of writing 

for the organ is the suite, with its inevit- 

able opening chorale, the succeeding scher- 

zo, the honeyed adagio, and a rousing but 

meaningless concluding toccata. That 

Peeters could take this almost outmoded 

form and imbue not only each of the 

movements, but the whole, with sponta- 

neity, is another side of his great artistry. 
The broad, pungent chords of the Koraal 

alternate with a quieter but intense echo- 
ing passage, the harmonies deriving from 
the old church modes. The Scherzo is 

fleetly graceful and of a charming ele- 

gance with a rhythmic compulsion attrac- 

tive to the balletomane. The spirit of Old 
Bach smiles through the cantilena krumm- 

horn solo and its symmetrical treatment, 
avoiding both the recondite and the re- 

dundant. One of the most bravura works 
for organ, the Toccata thrusts masses of 

notes over a distinctive pedal theme which 
later leaps to the manuals to argue in 
imitative style with its own reappearance 
in the pedal. A striking augmentation of 
the original manual figuration accompa- 

nies the final presentation of the vigor- 

ous pedal theme. 

Opus 48, “Sinfonia per Organo”. 

lished by Lemoine, Paris. 

The most important work for organ 80 

Pub- 

Published by 

Pub- 
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far published, the Sinfonia is absolute 

music founded on traditional precepts of 

sonata form. No provision of a program 

has been made, but the knowledge of the From 

time when the work was written, coupled 
with the bitter renunciation and outrage 

inherent in the themes of each of the four 
movements, easily formulates the despair 
of war-invaded Belgium in the mind of 
the listener. The opening Allegro is framed 

in themes of brilliance and resoluteness. 
A Dialogue, after classic masters, com- 

prises the Adagio, which is followed by 
the onrushing choral passages of the Fan- 

tasia, which includes an energetic pedal 

cadenza. The concluding Fuga has as its 

theme an angular, irascible polytonic 
statement which, upon development, cata- 
pults into a tremendous climax. The Sin- 
fonia is dedicated to the wife of the com- 
poser. 

Opus 58, Variations on an Original Theme. 
Published by Elkan-Vogel, Philadelphia. 

A charming work laden with Peeters’ 

outstanding qualities, the love of modal 

themes, distinctive registrations, and indi- 

vidual rhythmic and harmonic precept. 

“Old Netherland Masters”, Volumes 1 and 

2. Published by Lemoine, in Paris. 

One of the landmarks in music publish- 
ing is offered in the two volumes of 

works by Old Netherland Masters as 
edited by Peeters. From the mist sur- 

rounding them, created by the difficulty in 
securing any practical copy of their works, 

and from the dust created by their “one- 

line-mentions” in pedantic histories, comes 
an array of the great of a day long past. 
As pointed out in the preface to the sec- 
ond volume, all extraneous extravagances 

not in keeping with the nature of the 
period or incongruous with “a faultless 
quality of interpretation” have been 

avoided. Suggestions for registration have 

been made in order to assist “toward an 

interpretation as faithful as possible to 

the different characteristics of the style in 

question”, Here, because of no exact in- 

dication being given in the original, as 
was the custom, we find pieces originally 

for the organ, the harpsichord and instru- 
mental ensemble. 

The first volume includes two pieces by 

Ockeghem (1430-1495), three pieces by 

Obrecht (1430-1505), two pieces by Isaac 

(1450-1517) and so on through a roster of 

the great of the period in the Netherlands. 

Des Pres, Willaert, de Monte, Sweelinck, 
Cornet, de Macq, Kerckhoven, Loeillet, 
Raick, Baustetter and Fiocco are revivi- 

fied. To us the three Ricercari of Willa- 

ert, the works by Sweelinck and the Aria 

and Giga by Loeillet are well worth the 

rather expensive price of the volume. 
Volume 2—published in 1945—continues 

the traditions set in the earlier volume. 

Many composers are common to both vol- 

umes. To these the second volume adds 

Dufay, Brumel, Lassus, Luython, Philips, 

Scronx, Van Noordt, Guillet and van den 

Gheyn. Among the twenty-nine composi- 

tions of the first volume and thirty-six of 

the second may be found much charming 

music, some of it lurking behind at first 
forbidding titles. 

LECTURE AND RECITAL SHOW 
RESOURCES OF SMALL ORGAN 
To demonstrate the possibilities of a 

small organ a recital and lecture were 
presented at Tabor Lutheran Church in 
McKeesport, Pa. June 9 by Robert R 
Miller, formerly at the First Reformed 
Presbyterian Church of Pittsburgh and 
now enrolled at North Texas State 
Teachers College. The organists of Mc- 
Keesport churches were guests and a wel- 
come was extended by Mrs. J. A. Ahl- 
gren, organist of the church. 

The new organ, a two-manual of seven 
ranks of pipes, was built by M. P. Mdl- 
ler, Inc. Great and swell are under sep- 

arate expression. Mr. Miller described 
the various stops and played the follow- 
ing selections: “Actus Tragicus”, Wein- 
berger ; Andante Religioso, Rowley; 
Recitative and Aria, Irwin Fischer; Ele- 
vation, Bedell. 

Other organ numbers were played by 
James Hasson of the First Baptist 
Church, McKeesport; William Lindberg 
of the Riverview Baptist Church and 
Fred Henry of the First Methodist 
Church of Braddock. 

THE WITMARK LIBRARY 
OF CONTEMPORARY ORGAN WORKS 

CHORALE PRELUDE........... ccc cceeeccceceeees Eric De Lamarter .60 

Based on a Chorale attributed to Hassler 
"Ach bleib bei uns, Herr Jesu Christ" 

CHORALE PRELUDE ............ as us.apwiedoneees Carl Parrish .60 

on the Welsh tune "Aberystwyth" 

CHORALE PRELUDE ..............- Mes wet eke e Careers Carl Parrish .60 

on the Welsh tune 'Jabes" 

CURED PRMRUIOE 6 bin i onc Sareag ccc cen cerckcnceces une Carl Parrish .60 
on the Welsh tune “Llansanan" 

CHORALE PRELUDE 2... ccc ccc ccc ccccccccccccccecce Carl Parrish .60 

on the Welsh tune "St. Denio“ 

CHORAEE PREMMDE oon ccc ccc ccc cceceserctoces Carl Parrish .60 

on the Welsh tune "'Ton-y-Bote!" 

COOMAED PHMEUIIE occ ccc ccc weer crcctnccsencor ..Carl Parrish 1.00 

on the Welsh tune “Wallog" 

FESTIVAL PRELUDE .......... eiutée aeheee Ceewee .Eric De Lamarter 1.50 

In Honor of St. Louis, King of France 

WOU ORI oo ncins ccvdcvesacedcsceets vate Eric De Lamarter 2.50 

1 Slowly the dusk unfolds... 
Il Swing in the Wind, O heart... 

Ill You raise the flute to your lips... 
IV There where the flaming sun goes down to die... 

FROM THE LONG ROOM OF THE SEA..........-.-.- Eric De Lamarter .75 

Based on an American Indian melody 

PO OLE CT TUTE CREE CTE ES Eric De Lamarter .60 

CI oo rect Kioinc cd calecedeee ceeeee wee aces Eric De Lamarter 1.50 

PRAELUDIUM No. 1........... 2 ..+.++F, Campbell-Watson .60 
Super Introitum in Dominica IV Adventus | . 
“Rorate Caeli desuper" 

PRAELUDIUM No. Il........ cecccccceseeceseesF. Campbell-Watson .60 
Super Introitum ad tertiam Missam in Nativitate Domini 3 
“Puer natus est nobis'' 

RECITATIVE AND ARIA..........---eseeeeeees ...+-lrwin Fischer .60 

pl rer cea a ire ee Eric De Lamarter .60 

SCHERZO AND FUGUE...........ccceeccecesccces . Roland Diggle 1.50 

Co a | ae ee Eric De Lamarter 1.50 

1 Flourish 
Il Melody 

Ill Scherzo 

TOCCATA AND FUGUE......... cc ecceeecereveces .Ilvan Langstroth 1.50 

All prices net. 

M. Witmark & Sons 
R.C.A. Bldg., Rockefeller Center New York 20, N. Y. 
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Hillgreen-Lane 

ORGAN _ COMPOSITIONS 
Arranged by 

ROBERT LEECH BEDELL 

INTERNATIONALLY FAMOUS ORGAN WORKS reprinted 
in America for the first time and making available new editions for 
the repertoire of the church and concert organist. 

IDYLLE by M. Enrico Bossi................+++- oa 

PASTORALES tip J. JomQaits. 0.5 5.56. esc ccccecs . 1.00 

PIECE SYMPHONIQUE by C. Tournemire. . 1.00 

PRELUDE and FUGUE 
by C. F. Hendricks, Jr. Op. 9....... <avhieeeud ae 

Three MUSICAL PORTRAIT MINIATURES 
From The Romantic School 
Beethoven - Schubert - Weber 

by Sigfrid Karg-Elert................-. . 1.00 

TOCCATA by Joseph Callaerts..............-.. 15 

STAR DUST 
by Mitchell Parish and Hoagy Carmichael 

Transcribed for ORGAN with annotations for the Hammond Organ 
by ROBERT LEECH BEDELL...... MOuwaNe dena ccegeeseeaCeee 

THE CARPENTER’S SON 
TEN CHORAL ANTHEMS for Treble Voices (S.A.) 

with Piano or Organ 

by R. DEANE SHURE 
PRICE $1.00 

The choir may sing each anthem individually, and after 
mastering the songs, the work may be performed in its 
entirety as a cantata. 

MILLS MUSIC, Inc. 
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Los Angeles 14, Calif. Chicago 4, Ill. 
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Approach to Organ Study 

“first Elements of Organ Technic” is 
the title of a . ork by Arthur B. Jennings, 
just off the presses of M. Witmark & 
Sons, a i,ew York publishing house 
which has entered the field of organ music 
with an impressive list of new composi- 
tions. In this sheet music size book of 
fifty pages Mr. Jennings deals with the 
basic elements of organ playing in a con- 
cise, constructive and comprehensive man- 
ner from the standpoint of a nationally 
eminent: recitalist and teacher. Mr. Jen- 
nings is associate professor of music and 
organist at the University of Minnesota. 
Though intended for the beginner, with 
the accepted prerequisite of a fair key- 
board facility, this book is of value to 
amateur organists. 

In a foreword Mr. Jennings states that 
a student with averagé talent should be 
able to, complete these first lessons on the 
organ in about eight weeks, practicing 
twelve hours a week. Brevity has been 
the author’s aim and he has crowded into 
a small space a great amount of informa- 
tion. After following the precepts he 
lays down and making use of the exer- 
cises the student will be ready to pursue 
further study and there are listed for him 
works to be taken up at various stages. 
There are 141 exercises, covering pedal 
technique, scales, manual touch, hymn 
playing and registration. 

WALTER E. BUSZIN APPOINTED 
TO CONCORDIA SEMINARY 

Walter E. Buszin, distinguished Luthe- 
ran organist and teacher of church music, 
has been called from Concordia Teachers’ 
College, River Forest, IIl., to teach litur- 
gics and hymnology at Concordia Theo- 
logical Seminary in St. Leuis, Mo. The 
appointment was made in conformity with 
a determination of the Lutheran Missouri 
Synod to place greater emphasis on 
preparing ministers to understand church 
music. 

Mr. Buszin went ‘to the River Forest 
institution in 1946 from Fort Wayne, Ind. 
He is a native of Milwaukee and was 
educated for the ministry, but has de- 
voted his career to church music and has 
been in demand as a lecturer, editor and 
choral conductor. -At River Forest he 
succeeded the late Martin Lochner. 

ETHEL SLEEPER BRETT 
Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

RACHEL PIERCE 
M.A, M.S.M., F.A.G.O. 
Professor of Organ 
Limestone College 

Gaffney, South Carolina 

ROBERT BAKER, Sac. Mus. Doc. 

First Presbyterian Church, Brooklyn 

Temple Emanu-El, New York 

Recitals Instruction 

HAROLD HEEREMANS 
F.A.G.0. (CHM) F.T.C.L. 
NEW YORK UNIVERSITY 

CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

A. Eugene Doutt, M. M. 
Huron College 

Huron, S. Dakota 

FRED WILLIAMS 
A.B. F.A.G.O. M.Mus. 

Fourth Church of Christ, Scientist, 
Cleveland 

MANUFACTURERS 

of 

FINE. 

ELECTRONIC 

ORGANS 

ALLEN ORGAN Co. 
INCORPORATED 

ALLENTOWN, PENNSYLVANIA 

Mount Union College, Alliance, Ohio 

and other octavo and solo items. 

1650 BROADWAY 

MR. PROGRESSIVE DIRECTOR! 

Here Is Your Christmas Program—1947 
NEW! DIFFERENT! ! 

“THE INCARNATION OF THE WORD” 
A 

64 PAGES=wCANTORIO —45 MINUTES 

ALSO 

JUST OFF THE PRESS! 

FOR YOUTHFUL CHOIRS (SSA OR SAB) 

FOUR DELIGHTFUL CHRISTMAS CAROLS (NEW) 
Examined and Acclaimed by Directors BEFORE Publication! 

Send for your introductory copies of the Cantorio—the Carols 
Write us for Thematic catalogue. 

MAXWELL-WIRGES PUBLICATIONS, INC. 

Publishers of “MUSIC WITH THAT ADDED TOUCH!” 

CHALLENGING!!! 

NEW YORK CITY 

The Staff: 

Dean R. G. McCutchan 
R. Deane Shure 

NATIONAL INSTITUTE OF CHURCH MUSIC 
at the Nation’s Capital 

Monday through Friday, Oct. 6 to 10 Inclusive 

A week of the finest instruction and inspiration. 

Elisabeth Jane Anderson 

In Demonstrations, Recitals, Lectures, Discussions. 

To be held at the 

Foundry Methodist Church, 16th & P Sts, N.W., Washington, D.C. 

Write for special Bulletin giving full details to 

OLIVER S. BELTZ, Director 
Box 4371, Takoma Park, Washington, D.C. 

Justin Laurie 
Florence Lawson 

Three new compositions 

FOR THE ORGAN 

by Harvey B. Gaul 

These impressionistic compositions 

will be welcomed by church and con- 
cert organists for the color, variety 

and seriousness of mood they offer. 
They are moderately difficult, beauti- 
fully adapted to the richly colored 
capabilities of the instrument, usable 
either singly as offertories, or as a 

suite for concert purposes. 

I. Tennessee Twilight Tune........ 

2. Prayer for an American Sailor... . 

3. A Prelude for Pentecost......... 

GSCHIRMs 
NEW YORK !7 CLEVELAND 14 

3 EAST 43RD ST. 43 THE ARCADE 

BROOKLYN 17 LOS ANGELES 55 
275 LIVINGSTON ST. 700 WEST 7TH ST. 

-60 

30 

-60 
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MISS EVELYN BRUNTING : AU cu ST 

ROLLO F. M.A. MoM. . 
MAEKELBERGHE MAITLAND KENNETH R. OSBORNE maak thane 

Mus. D., F.A.G.0. University of Arkansas Detroit 7, Michigan 

Miss EveLyN BrUNTING, a young or- 
ganist for whom a brilliant future is pre- 
dicted, has been appointed to the faculty 
of Céntral College, Pella, Iowa, as an 
instructor in music. Miss Brunting com- 
pleted her course at the college this year, 
showing unusual talent. Her latest study 
has been with Gordon Farndell, head of 
the music department of the college. 

Miss Brunting is a Hull, Iowa, girl, 
and studied organ and piano there with 
Professor Anthony Kooiker. When she 
went to Central College in the fall of 
1943 she continued her study with Pro- 
fessor Kooiker. Then she studied at the 
college with Josef Schnelker and Mrs. 
William Wing. Her senior year she 
worked with Mr. Farndell. She has also 
taken summer study with Harold Gleason 
at the Eastman School of Music. 

Miss Brunting is a member of the Des 
Moines Chapter of the American Guild 
of Organists. 

o, 
° 

K. MULDER SCHUIL has resigned as 

organist and choirmaster of the Central 

Methodist Church, Yonkers, N. Y., to ac- 

cept a full-time position in Fall River, 
Mass., at the Baptist Temple, where he 
will have a large three-manual Austin 

organ at his disposal in a beautiful church 

edifice. 

THE CARPENTER’S SON 
by 

R. DEANE SHURE, ASCAP 

Just issued! An Anthem Book of 
TEN EPISODES IN THE LIFE OF 
THE MASTER for treble voices 

(S-A). A number for YOUTH 
CHOIRS or LADIES VOICES for 
every occasion of the church year. 

Price $1.00 

MILLS MUSIC PUBLISHERS INC. 
1619 Broadway 

ORGAN REBUILDING 
The life of the average organ being 

about forty years, the work of rebuild- 

ing and modernizing older instruments 
constitutes a good share of the organ 
builder's business. 

Following are some of the makes of 
organs rebuilt, electrified and restored 
by our firm: 

Austin Kilgen 
Casavant Lye 
Canadian Pipe Matthews 
Hook & Hastings Warren 
Karn Willis 

We are glad to submit proposals and 
Prices upon request. 

FRANKLIN LEGGE 
ORGAN COMPANY, LTD. 
918-20 Dufferin St, Toronto, Canada 
Builders of Fine Organs tor Churches, 

Residences and Auditoriums 

Organ Recitals for 
Music Lovers 

Instruction in Organ and Piano Play- 
ing and Creative Musical Expressi 

2129 Chestnut Street 
Philadelphia 3, Pa. 

SAMUEL WALTER 
Boston University 

The Eliot Church of Newton 

BOSTON 

The Church of the Messiah 
Marygrove College 

Mercy College E. S. C. 

Conductor: 

THE MADRIGAL CLUB 

CARL WIESEMANN, Mus.D. 

Organist and Choirmaster 

GRACE CHURCH 

Newark 2, New Jersey 

SHELDON FOOTE 
F.A.G.O. 

The First Presbyterian Church 
Phoenix, Arizona 

ELLA LEONA GALE, A.A.6.0. 
Professor of Organ 

Olivet Nazarene College 
Kankakee, Illinois 

Instruction Recitals 

HENRY F. ANDERSON 

Cleveland sotto" of Music 

EMMANUEL CHURCH 
Prepares for Guild Examinations 

8614 Euclid Ave. Cleveland 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, 
The Brick Church. 

Director-Emeritus of the Scheol of Sac’ed 
Music, Union Theological Seminary. 

1140 Park Avenue, New York 

WILBUR HELD, F.A.G.O. 

Ohio State University 

Columbus, Ohio 

RUSSELL BROUGHTON 
F.A.G.O. 

St. Mary's School 
Raleigh North Carolina 

CHARLES fH. FINNEY 
A.B., Mus. M., F.A.G.O. 

HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 

HOUGHTON, NEW YORK 

William 6. 

BLANCHARD 

POMONA COLLEGE 
CLAREMONT CALIFORNIA 

HARRY H. HUBER 
M.Mus. 

Organist and Choirmaster 
First Methodist Church 

Hutchinson, Kansas 

HARRY £. COOPER 
Mus. D., F. A. G. O. 

Raleigh, North Carolina 

CYRIL BARKER 
Ph.D., M.M., A.A.G.O. 

Detroit Institute of Musical Art 
(U. of Detroit} 

FIRST BAPTIST CHURCH — DETROIT 

IAN GALLIFORD 
AA.G.O. 

ST. STEPHEN'S CHURCH 

TORONTO, ONTARIO 

Wiltam J. Spalling 
Organist, St. Mark's Church 

Denver, Colo. 

JAMES PHILIP JOHNSTON, 
F.A.G.O. 

R. C. Church of Saint Bernard 

Mt. Lebanon, Pittsburgh, Pa. 

Russel] Hancock 

MILES 
= of Illinois 

Urbana 

CHARLES 

CRAIG 
Instructor in Organ, Richmond Professional 

Institute College of William and Mary 

All Saints Church, 

F.A.6.O, 

Richmond, Virginia 

Charles Dodsley Waker 

Harold Fink 
Recitals 

Box 742, Englewood, N. J. 

RUSSELL G. WICHMANN, 
M.S.M. 

Organist and Director of Music, 
Shadyside Presbyterian Church 

Organist, University of Pittsburgh 

PITTSBURGH, PENNSYLVANIA 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

Harold Tower 
Organist and Choirmaster 

The Church of Our Saviour 

Akron 3, Ohio 

Edward Eigenschenk 
American Conservatory, Chicago 

Second Presbyterian Church, Chicago 

Concert Mgt., Frank Van Dusen 
Kimball Hall, Chicago 

Walter Flandorf 

CHICAGO 

ZeUCH 
BOSTON 

Julius 

MATTFELD 
Columbia 

Broadcasting System 
New York 

W.A. Goldsworthy 
Composers Consultant 

Mss. Corrected 
129 E. 10th St. New York 3, N. Y. 

HOWARD KELSEY 
Second Baptist Church 

Saint Louis 

HENRY FRANCIS PARKS , 
EPWORTH METHODIST 

CHURCH 

SAN FRANCISCO 

A.A.G.0. M.S.M. 
LUIS HAROLD SANFORD 

Organist and Choirmaster 
SECOND PRESBYTERIAN 

CHURCH 
NEWARK, NEW JERSEY 
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THE HYMN SOCIETY 
OF AMERICA, INC. 

President—Dr. T. Tertius Noble, New York. 
irman Executive Committee—William Watkins 

Corresponding Secretary—-The Rev. Alfred B. 
Haas, Drew Forest, Madison, N. 

Recording Secretary—Walter N: Hewitt. 
Librarian—William W. Rockwell, D.Th., New 
ork. 
Treasurer—Miss Edith Holden, Rock Ridge, 

Greenwich, Conn. 
Executive Secretary and Chairman Hymn Festi- 

val org sea Tae | L. McAll, 2268 Sedgwick 
Avenue, New York 53, N. Y. 

We have received several letters re- 
cently from teachers who are preparing 
to conduct courses in hymnology. Some 
of them ask what text-book is available 
for the type of course They contemplate; 
others request lists of collateral reading 
both for themselves and for their students. 

Sound training in hymnology has al- 
ways flourished where the teacher had 
enthusiasm and wide experience in every 
phase of worship, including its music. 
Among such men are Henry Sloane 
Coffin, Alexander MacMillan of Canada, 
Carl F. Price, the late Charles N. Boyd 
and a few others of equal distinction. To 
their competent grasp of the-whole field 
they have added the special authority of 
their own approach to the subject. 

The content of such courses depends 
partly on whether they are designed for 
theological students or for those in train- 
ing as church musicians. There is,also a 
rapidly growing number of students who 
are making sacred music a part of their 
general musical education. Departments 
of music in many of our colleges and uni- 

versities are entering the field of sacred 
music, so that students of voice, choral 
singing and conducting, as well as organ 
students, can round out their work with 
a survey of worship music for choirs and 
congregations, which will include hymns 
and their use. 

Every theological student should be 
urged to regard the study of hymns as a 
major requirement. He not only should 
know the spiritual and worship values of 
their texts, but should learn about their 
tunes through exposure to the influence 
of a sound, practical church musician. 
This element is often restricted to stu- 
dents in the chapel choir, or to incidental 
reference in one of the courses on wor- 
ship. The minister who has been in- 
fluenced at his seminary by a well-trained 
musician will the more readily appreciate 
the fellowship of an organist who is on 
his part alert to the spiritual values of 
hymns and choral music in worship. 

Today we know of no adequate single 
textbook in hymnology, for either the- 
ological or organ students. The teacher 
of such a course must fashion his own 
syllabus and implement it from many 
treatises and reference works, most of 
which should also be accessible to his 
students. In this connection it is lament- 
able that many valuable books on hymns 
have become out of print. 

This subject gains importance from 
the rapid growth of summer institutes 

and schools of church or sacred music. 
In all of these hymns receive attention, 
and in most of them one faculty member 
is chosen partly for his competence in 
this field. We would welcome comments, 
born of experience, from those who have 
taught and those who studied in such 
summer courses. 
clad suggests another inquiry. What 

FACULTY AND STUDENTS AT WALDENWOODS 

ee. 

Tue ScHoo. or Sacrep Music at 
Waldenwoods, Mich., which has grown 
from year to year under the leadership 
of Dr. Nellie Huger Ebersole, held its 
1947 sessions in the beautiful natural sur- 
roundings provided for it from July 14 
to 27. The picture shows a group of the 

SIM WEEE 
oe 

Dr. Marshall Bid- faculty and students. 
well of Carnegie Music Hall in Pitts- 

burgh was the distinguished organ teacher 
this season and the faculty also included 
Grace Leeds Darnell of New York, spe- 

cialist in children’s choirs ; Robert McGill, 
Dr. Amos Ebersole and Mrs. Ebersole. 

further knowledge of hymns and _ their 
use do you wish you had obtained when 
you were a student? What additional 
reading would you like to undertake? 
What special instruction or coaching in 
playing for congregational singing do you 
desire? Are you seeking to enlarge the 
number of good hymns now in use at 
your church? What methods for the as- 
similation of the new tunes with the old 
have you tried? Or do you seek to arouse 
greater interest in hymn singing by the 

man in the pews? 
Your replies may have far greater im- 

portance than you réalize. In addition to 

the self-examination suggested, your sug- 
gestions as to the training in hymns that 
should be offered to all concerned with 
the conduct of worship will be given the 
widest possible notice. 

Recinatp L. McALt. 
o > 

Ohio Chapter of Hymn Society 
The Hymn Society of America an- 

nounces that application for an Ohio 
State Chapter has been received from a 
group of twenty-two of its members who 

met the latter part of June to lay the 
groundwork of a state organization. This 
group of hymn enthusiasts elected tem- 
porary officers‘and resolved to hold its 
organization meeting Sept. 22 at 6:30 in 

the Y.W.C.A. at Columbus. This will be 
a dinner meeting to which all Ohio 

members of the society are invited, 
whether or not they were present at the 
June meeting. Reservations may be sent 
to Mrs. Lucile Meyer, 5722 Wyatt Ave- 
nue, Cincinnati 13, acting secretary, or 
to the Rev. W. Scott Westerman, 608 
Second Avenue, Gallipolis, chairman pro- 
tem. 

BENJAMIN F. LE NOIR, ORGAN 

MAN AT YEADON, PA., IS DEAD 

Benjamin F. Le Noir, a veteran organ 
man of Pennsylvania, died July 28 in the 
Delaware County Hospital after an ill- 
ness of about two weeks. He was 61 
years old. Mr. Le Noir had been active 

in business for the last forty-five years 
and was known to hundreds of organists 
and ministers. He had carried on an in- 
dependent maintenance establishment at 
Yeadon. This is to be continued by his 
son-in-law, Harold Benner. 

Mr. Le Noir is survived by his widow, 
Mrs. Emma Le Noir, and a daughter, 
Mrs. Edna Benner. 

i 

ANTHEM PRIZE IS OFFERED 

BY CHURCHES OF ST, LOUIS 

The Metropolitan Church Federation 
of St. Louis invites composers to write 
an anthem for presentation by the massed 
choirs and orchestra at the Reformation 
Day service to be held in 1948. The com- 
poser of the anthem chosen by the judges 
will be awarded a cash prize of $100 and 
the anthem will be published on a royalty 
basis. For full particulars write to Lind- 
say A. Lafford, chairman music commit- 
tee, Metropolitan Church Federation, 1528 
Locust Street, St. Louis 3, Mo. 

CASAVANT 
Famous church organ name 
for more than a century. 

CASAVANT FRERES LTD. 

SAINT HYACINTHE, P. Q. CANADA 

understanding.” 

ELLSASSER 
“Tremendous vigor, passion and 

—Musical Courier 

1947-48 NOW BOOKING 

72 Mount Vernon Street 

Boston 8, Massachusetts 

James Winship Lewis 
GRACE AND ST. PETER’S 

CHURCH 

BALTIMORE MaryYLAND 

Fred H. Parker 
Dean, Columbia College Department of Masic 

Organist-Choirmaster 

First Presbyterian Church 
Columbia, S. C. 

 IDLEWILD PRESBYTERIAN CHURCH—Memphis, Tennessee > 

CARILLONIC BELLS 
Prove Themselves 

in Performance 
Performance is the strictest test of 
quality. Throughcommentslikethe 
one below, you have proof in 
advance that, in your church as in 
hundreds of others, CARILLONIC 
BELLS will show their superior 
worth by superior performance. 

“Thave used the bells with the 
choir,” writes Thomas H. 
Webber Jr., of Idlewild Presby- 
terian Church, ‘ ‘and have ob- 
tained musical effects which 
were heretofore impossible. 
With your ‘Carillonic Bells’ 
playable from the ey a with 
the tone coming from the 
echo, solo or the tower, I have 
reat flexibility. The mechan- 

ism has worked perfectly,,and 
we never need worry about 
weather conditions affecting 
the bells. Quality of tone, plus 
any desired volume without loss 
ofquality, makes this instru- 
sae a perfect addition. The 
congregation, as well as the 
community in general, haye 
been most lavish in their praise 
cf this fine musical instrument. 

CARILLONIC BELLS are a notable 
achievement of the foremost and 
largest manufacturers of carillons. 
To learn further details of their 
adaptability to your church, please 
write to us, at Dept. D-23. 

Hear CARILLONIC BELLS every Sunday 
on “The Greatest Story Ever Told,” 
broadcast over the ABC Network. 

ELECTRONICS, inc 

““CARILLONIC BELLS"* © TOWER MUSIC SYSTEMS © ACOUSTIC 
CORRECTION UNITS © SOUND DISTRIBUTION SYSTEMS CHURCH HEARING AIDS 

SELLERSVILLE, PA. 

Abba Leifer 
RECITAL ORGANIST 
CHICAGO SINAI 

CONGREGATION 
ROOSEVELT COLLEGE, 

CHICAGO, ILL. 
“Remarkable ear for registration.” 

—Chicago Daily News. 

H. AUGUSTINE SMITH 
Conductor, Lecturer 

(Church Music) 

Boston University, Boston 16, Mass. 

Kenneth Cutler 
RADIO STATION WILL 
THE UNIVERSITY OF ILLINOIS, 

URBANA 
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FOUR NOTED ORGAN FANS ALL IN A ROW 

AS ONE OF THE FOUR graces in this 
picture has well stated, “when four organ 
nuts get together, the squirrels can’t be 
far behind.” The picture was taken in 
the William H. Barnes garden back of 
his home in Evanston. From left to right 
those in the picture are William King 
Covell of Newport, R. I., Dr. Barnes, 
Frank Bozyan of Yale University and 
Edward B. Gammons of the Groton 
School, Groton, Mass. The three New 
Englanders braved the rigors of a trip to 

JOHN A.A.G.0. 

STANDERWICK 
RECITALS — INSTRUCTION 

FIRST PRESBYTERIAN AND TRINITY 
CHURCH, SOUTH ORANGE, N. J. 

the hinterland as far west as Chicago 

and made the “Barnes Hotel” in Evanston 
their headquarters while looking at organs 
in the Chicago territory, as well as points 
East. They apparently proved to their 
satisfaction that not all the good organs 
are confined to the East, and “a good time 
was had by all.” 

Sepa FP a 

MRS. HAROLD B. KEIM has been ap- 

pointed organist of the Church of the 

Transfiguration, Pottstown, Pa., to suc- 

ceed Charles J. Custer, who has retired. 

For the last ten years Mrs. Keim had been 

at St. John’s Lutheran Church in Boyer- 

town, Pa. A number of gifts presented to 

Mr. and Mrs. Keim were evidence of the 

esteem in which the couple were held in ° 
this church. Mrs. Keim studied organ with 

local teachers and voice with G. Russell 

Strauss, then head of the voice depart- 

ment of the Sternberg School in Philadel- 
phia, and continued her study of piano, 

If you can sated 

@ leprechaun... 
A leprechaun, according to Irish legend, 
is a dwarf who keeps a pot of gold 
hidden away. 

If you can catch a leprechaun, your 
troubles are over. 

Because he keeps his gold just for 
ransom money. If you catch him, he’ll 
quickly tell you where his gold is, so 

you'll let him go. 

The best place to look for a lepre- 
chaun is in the woods. They’re green, 
and only about nine inches tall, so 
you'll have to— 

Or maybe you don’t believe in lep- 
rechauns. 

_ Maybe it would be more practical to 
just keep working for your money. But 
you can learn one good lesson from 

these little fellows. 

A small pot of gold put to one side 
is a great help when trouble catches you. 

And there’s a much faster and easier 
way to get your pot of gold than by 
catching leprechauns. You can buy 
U. S. Savings Bonds through an auto- 
matic purchase plan. 

If you’re employed you can sign up 
for the Payroll Savings Plan. If you 
have a bank account you can sign up 
for the Bond-A-Month Plan. Either 
way, your pot of gold just saves itself, 
painlessly and automatically. 

And your money increases one third 
every ten years. That would make a 
leprechaun turn even greener with 
envy, 

Save the easy, automatic way. 

with U.S. Savings Bonds 

Contributed by this magazine in co-operation 

with the Magazine Publishers of America as a public service. 

organ, theory and improvisation with Dr. 
Rollo Maitland. Before going to the Boy- 
ertown church she held positions at St. 

James’ Lutheran and Serdes Methodist in 

Pottstown. 

Grederich E. BIELER 
M. Mus. 

MINISTER OF MUSIC 

CHICAGO CLUB 

OF WOMEN ORGANISTS 

Clare Gronau, Pres. 

WINFIELD METHODIST CHURCH 

Head of Music Department, 

LITTLE ROCK JUNIOR COLLEGE 

Little Rock, Ark. 

RALPH A. HARRIS 
F.W.C.C., M.S.M., F.A.G.O., Ch.M. 

GRACE CHURCH, PROVIDENCE, R. I. 

Guild "Exam" Preparation 

FRANK CEDRIC SMITH, LICL 

Brooklyn, New York 

and Organist for 

The Bretton Woods Boy Choir 
Bretton Woods, N. H. 

“Virgil Fox, in a manner typical of his well-known 

artistry, demonstrated to the complete satisfaction 

of his audience the beauty contributed to organ music 

by the chimes installed and given to the city by the 

Oregon Chapter of the American Guild of Organists. 

We were fortunate that so eminent an artist should 

first demonstrate them to a Portland audience.” 

From a letter by Kenneth L. Cooper, Com- 

missioner of Public Affairs, City of Portland, 

Oregon. 

a eee 

FROM COAST TO COAST MAAS CHIMES ARE ACCLAIMED 

ST. JOHN’S LUTHERAN 
CHURCH 

SUMMIT, NEW JERSEY 

Simple to install, long-lived, 
dependable of operation... 
No higher in cost, but with 

a value immeasurably 
greater .. . Maas Genuine 

Cathedral Chimes are a 
satisfaction to men and 
women everywhere. Write 

for descriptive literature. 
(Specify type of organ you 

have.) 

It is a pleasure to tell you of the excellent 

quality of the Maas Chimes which we recently 
installed in our organ. The clarity of tone, with 
its distinctness and absence of reverberation, the 

color of the tones, and the sweetness of sound 
makes us very proud owners. 

“The chimes were installed rather late in the 

season .. . | expected a rather poor attendance 
for their reception; but | am happy to inform you 
that not only was the attendance far beyond our 
expectations on the day of installation but that 
people have returned to hear them, keeping our 

attendance considerable above the average for 
this time of the year.” 

From a letter to the Maas Organ Co., by 

Rev. W. 5S. Hinmon, Ph.D., St. John’s 

Lutheran Church, Summit, New Jersey. 

Church of St. Luke & St. Matthew 
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ELSIE ].DRESSER, F.A.G.O. 

FIFTY-YEAR CAREER AT ORGAN 

CLOSED BY ELSIE DRESSER 

Miss Elsie J. Dresser, F.A.G.O., promi- 
nent Connecticut organist for fifty years, 
will close her professional career this fall 
when her resignation from the post of 
organist and director at the First Congre- 
gational Church of New Britain becomes 
effective. 

Recaliing how the first organist she 
heard, Richard O. Phelps, playing at the 
Old Unitarian Church in Hartford, 
thrilled her, Miss Dresser said: “Looking 
back over the years I have never been 
sorry that I too became an organist.” 
Miss Dresser recalls how Phelps, one of 
the leading organists of his day, encour- 
aged her to branch out from her piano 
study to her first post as assistant organ- 

ist of the North Methodist Church. She 
went on successively to the Church of the 
Redeemer, Center Church and the Sims- 
bury Congregational Church and for the 
last thirteen years has been in New 
Britain. 
“When I retire I shall no doubt miss 

Sunday services at first,” said Miss 
Dresser, “but music will not be a closed 

Richard Keys Biggs 
Blessed Sacrament Church, 

Hollywood 

Address 6657 Sunset Blvd., Hollywood 

book to me by any means. I shall have 
time for my garden, which next to music 
I love best, and time at last to take some 
of the trips I’ve always wanted.” 

Miss Dresser studied choral directing 
under John Finley Williamson of West- 
minster Choir College and is a past presi- 
dent of the Connecticut Music Teachers’ 
Association and a prominent teacher of 
piano for many years. She was dean of 
the Hartford A.G.O. Chapter a decade 
ago. 

PIPE ORGANS 
Yearly Maintenance Contracts 

REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 

Courteous and Dependable 
Pipe Organ Service 

by 
Factory Trained Experts 

Chester A. Raymond 
Organ Builder 

44 Spring St. Princeton, N. J. 
Phone 985 

LOUIS F. MOHR & COMPANY 
ORGAN 

MAINTENANCE 

2899 Valentine Ave., New York 58, N. Y. 
Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 

Expert Overhauling 

“An Organ Properly Maintained Means 
Better Music” 

ST. LUKE'S CHORISTERS 
LONG BEACH, CALIFORNIA 

William Ripley Dorr, Mus. Bac., B.S., Dir. 

Just released by Capitol Records: 
"Seasonal Hymns, Carols and Chorales" 

HARRIETTE SLACK 
RICHARDSON 

RECITALS 

Emmanuel Lutheran Church 

Rochester, N. Y. 

ARPARD E. FAZAKAS 

Church Organ Builder 
| Cathedral Avenue 

Nutley, New Jersey 

James Womble 
Organist and Choirmaster 

Church of the Good Shepherd 
Jacksonville 4 Florida 

TEXAS ORGAN SERVICE 
Tuning, repairing, organs rebullt 

20 years in Southwest on all makes. 
Centrally located on U.S. 80 and 28! 

to cover Southwest easily. 

R. P. CONDRON 
Morgan Mill, Tex., or P. O. Box 285, 

Stephenville, Tex. 

WESTMINSTER CHOIR COLLEGE. 
JOHN FINLEY WILLIAMSON, PRES. 

ALEXANDER McCURDY 

Head of Organ Department 

PRINCETON, NEW JERSEY 

New Organs 

Organ Chimes 

Tuning 

8 Edward St., Lynbrook, L.I., N.Y 

1104 Carnegie Hall, New York City 

Complete Organ Service 

Maintenance, Modernizing, and Additions to Old Organs 

JULIUS C. THIEMER 
Organ Builder since 1909 

Repairs - Rebuilding 

Amplified Tower Chimes 

- Phone Lynbrook 9-0824 

Phone: Plaza 9-2550 

VERSATILE CONSTRUCTION —designed so that any number of 
stages or fans can be assembled from stock parts to suit special re- 
quirements. * EASILY INSTALLED—all parts can be installed or 
dismantled without special tools; all are readily accessible for ad- 
justment or lubrication. » ALL-ANGLE OUTLET—rotating outlet 
section allows adjustment to any angle within 180°, eliminating un- 
necessary pipe and elbow connections. Model and price list now 
available — write today! 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division ) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 

Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Massachusetts 

School of Music 

UNIVERSITY OF REDLANDS 
LESLIE PRATT SPELMAN MARGARET WHITNEY DOW 

Ph.D., F.A.G.O. M.S.M., F.A.6.O. 

Chureh and Residence Organs 

ZL. DB. Morris Organ Company 
Mechanical Designers-Builders of 
Experts FINE PIPE ORGANS 

Factory, 1768-70, Beng Avenue, | Chicago 26, Ill. 
hone: Briargate 

Artistic 
Tone 

HENRY L. BROXBEE & SON 
Manufacturers of Zinc and Metal Flue, and Reed 

ORGAN PIPE STOPS 
HIGHEST QUALITY gare tn EXPERT CRAFTSMANSHIP and STRICT PERSONAL SUPER- 
VISION assure you of complete satisfaction. 
A trial order will convince you of our high standard In quality and precision, 

1910 178 Lowell St., Reading, Massachusetts 1947 

Dennison Organ Pipe Co. 
Reading, Mass. HAGERSTOWN 

ENGRAVING CO. 
Successors to 

DENISON BROS. 
Manufacturers of 

We Specialize in 

Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops 

1847 1947 ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

MAYLAND tein. ah tobe take at afk tants ef 
Ivory and Imitatien Ivory 

CHIMES & HARPS Established 1817. 

SINCE 1866 233 E. FRANELIN ST., 
BROOKLYN NEW YORK HAGERSTOWN, MD. 
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CHIMES BY SCHULMERICH 
TOPIC OF MAGAZINE STORY > a 

An. interesting article on the inception 
and progress of Schulmerich Electronics, 
Inc., of Sellersville, Pa., is published in 
rou for ae ee the title so i 
ing Electrons.” The story traces the 
development of a concern established by Recitals 
George Schulmerich on the basis of an 
idea that has been built up to a million- 
dollar business. Speaking of the electronic 
church bells made by the Schulmerich UN IVERSITY 
establishment, the Fortune writer says: OF 

The idea was to strike three-ounce 

pieces of bell metal with miniature ham- 
mers, pick up their barely audible bell MINNESOT A 
sounds, and amplify them 100,000 times 

or more. The resulting tones are similar 
to those of cast bells. The mechanism is 
controlled by a small keyboard that can re aerate 
be incorporated into an .organ console. 
The range of sound ig from loud (one 
mile) to overwhelming (twenty-two miles). 
Prices run from $2,000 to $25,000. Be- Plymouth Church 
cause Schulmerich dislikes the label “‘elec- ° ° ° 
tronic” for bells whose sound has a natural Minneapolis, Minnesota 
source (that is, only the amplification is 
electronic), he has copyrighted a new 

The CHARLES W. McMANIS Company 

Ongan WSuitdors 

ela 
KANSAS CITY 2, KANSAS 

GORDON E. YOUNG 
Organist and Choirmaster 

First Presbyterian Church, Lancaster, Pa. 

word—“‘carillonic.” 
Director of the Glee Club, Franklin and Marshall College 

——* 
DR. ROBERT HIEBER TAKES 

WARTBURG COLLEGE POST Grace Leeds Darnell 
Dr. Robert Hieber of Bucyrus, Ohio, St. Mary's-in-the-Garden 

will assume hig duties as instructor in or- 
gan at Wartburg College, Waverly, Iowa, 521 West 126th Street, New York City 
in September. 

Dr. Hieber won his master’s degree at JUNIOR CHOIRS A SPECIALTY 

The University of 

J. William Jones “=... 
the Eastman School of Music and _ his 
doctorate at the School of Sacred Music, 
Union Theological Seminary. The ad- 

isin ine with the poticy of tne cotege to | EDMUND SERENO ENDER 
serve the specific needs of the church. ' 

The music department aims to furnish Old St. Paul's Church 
training in organ, voice and church music BALTIMORE 
which will be of special value to church 
musicians. Courses are offered in wor- Recitals Featuring American Composers 

ship and the chorale, making it possible 

GEORGE A. JOHNSON 
A. A. G. O. 

OMAHA, FIRST BAPTIST CHURCH 

NEBRASKA STUDIOS, 220 LYRIC BLDG. 

for a pre-theological student to major in 
music, with emphasis on church music. 

The Wartburg A Cappella Choir, di- 
rected by Dr. Edwin Liemohn, head of W 
the department, plays an important role JOSEPH ° 
in the musical activities of the college. 
Only sacred music is used on its pro- 
grams, which are given before thousands ( 2 
of listeners on extended tours every 
spring. 

Thomas H. Webber, Jr., A.A.G.O. 

IDLEWILD PRESBYTERIAN CHURCH 

MEMPHIS, TENNESSEE 

IF YOU WANT FACTS ABOUT 

ORGELECTRA 
THE FIRST AND ONLY KEY ACTION CURRENT 

DESIGNED SPECIFICALLY FOR PIPE ORGAN USE 

DON'T ASK US — WE ARE UNDOUBTEDLY 

PREJUDICED. 

|, ASK: ANY GOOD ELECTRICAL ENGINEER 
ABOUT SELENIUM. 

2. ASK: ANY GOOD ORGAN TECHNICIAN 
ABOUT THE DESIGN OF ORGEL- 

ECTRA FOR ORGAN USE. 

3. ASK: ANY GOOD ORGANIST ABOUT 
THE WAY ORGELECTRA IMPROVES 

HIS ORGAN ACTION. 

6525 Olmsted Ave., Chicago, Ill. 

FRANK VAN DUSEN 
Director School of Church and Choir Music— 

American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 

Address Kimball Hall, Chicago, III. Tel.: Webster 0620 

KRAF For RECITALS 

and LESSONS 

TRINITY CATHEDRAL, CLEVELAND, OHIO 

ADOLPH STEUTERMAN 
Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 

Organist and Choirmaster 

Calvary Episcopal Church — Memphis, Tennessee 

Arthur C. Becker, Mus. D., A. A. 6. O. 
Lessons in Organ and Service Playing 

De Paul University School of Music 
64 E. Lake Street, Chicago 

OBERLIN CONSERVATORY OF MUSIC 
Exceptional —— for the Organ Student. Four Specialist Teachers 

artment of choral fey choir direction 
Cultural advantages of Oberlin College 

Twenty-three Pipe Organs for Teaching and Practice 

Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 

ALFRED GREENFIELD 
Conductor 

Oratorio Society of New York 
Chairman, Department of Music, University College—New York University 
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LOBSTERMAN MEETS ORGANIST 

NATHAN I, REINHART, concert organ- 
ist of Atlantic City, N. J., is viewing with 
admiration the bronze statue of “The 
Maine Lobsterman” in the foyer of the 
City Hall, Portland, Maine, afer his re- 
cital there on the Kotzchmar memorial 
organ July 16. Mr. Reinhart also gave a 
recital on the Wanamaker organ in Phil- 
adelphia July 29. 

°, Ri censntesiomecnein 

MRS. H. CLARK BALMER DEAD; 

TORONTO, ONT., ORGANIST 

Alma Mae Burfield Balmer, wife of 
Dr. H. Clark Balmer, Toronto, Ont., died 
at her home June 25. For the last eight- 
een years Mrs. Balmer had been assistant 
organist at Yorkminster Baptist Church, 

Toronto. From 1936 to 1942 she was 
organist and choir leader at Olivet Bap- 
tist Church also. Mrs. Balmer was a 
member of the Casavant Society and of 
the Canadian College of Organists. She 
was one of four young organists giving 
recitals in Eaton Auditorium in 1941 and 
directed the Victoria College Alumnae 
Choir. 

In January of this year Mrs. Balmer 
went to New York. Although before leav- 
ing Toronto she had been given six 
months to live, she nevertheless greatly 
enjoyed visiting and playing large organs 
in New York and Philadelphia. She also 
studied with Virgil Fox at this time. Her 
organ teacher in Toronto for many years 

was D’Alton McLaughlin. 
Mrs. Balmer left explicit instructions 

as to her funeral service, including all 

the music. The postlude was Bach’s “Now 
Let Faith’s Triumphant Chorus,” played 
fortissimo as a symbol of her jubilant 
faith. 

Mrs. Balmer is survived by her parents, 
her husband and a daughter, Hilary 

Alma, aged 4. 
— 

BLODGETT DIRECTS MUSIC 
FESTIVAL IN CLEVELAND 

The tenth church music festival at 
St. James’ Church in Cleveland was 
held June 30 and July 1 under the direc- 
tion of Walter Blodgett. For the pro- 
gram on the evening of June 30 Melville 
Smith of Boston was at the organ and 
the festival choir and orchestra took part. 
Features of the program were a “Mag- 
nificat Anima Mea” by Buxtehude for 
five-part chorus, bass solo, string orches- 
tra and organ; Handel’s Fourth Concer- 

to, in F major, for organ and strings; 
Mozart’s motet “Exsultate, Jubilate” and 
Schutz’s “The Seven Last Words”. The 
next evening Bach’s Mass in B minor 
was sung by the chorus, with accompani- 
ment of organ and orchestra. 

Py) WHEELWRIGHT 
i . STERLING 

Simm Ph.D., M. Mus. A.A.G.O. 
Assoc. Prof. of Music 

x S. F. State College 

"SAN FRANCISCO 2 

C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 

Pilgrim Congregational Church 
Saint Louis 8, Missouri 

J. HENRY FRANCIS 
Mus. D. 

DIRECTOR OF MUSIC EDUCATION 

CHARLESTON, W. VA. 

Charles Raymond 

BERRY 
Eastman School of Music 

Christ Church 
Rochester 

ROBERT KNOX CHAPMAN 
Instruction Recitals 

St. Matthew's Episcopal Church 
Wheeling, West Virginia 

MARION HUTCHINSON, F.A.6.0. 
MacPhail College of Music 
Central Lutheran Church 

MINNEAPOLIS, MINN. 

Arthur Thomas 
A.A.G.O. 

St. John's Church 
Sturgis, Mich. 

THE ORGOBLO 

RELIABLE — Wide clearances, low peripheral ‘speeds, extra 
long shafts. Built like a bridge, they are all metal, rust-resist- 
ant and have reinforced construction. 

QUIET — Efficient at all loads, without vibration, the Orgo- 
blo eliminates disturbing noises. 

SIMPLE — The Orgoblo is compact, requires no special foun- 
dation. Minimum maintenance and attention are required. 

318-C 
sae ss 

take aad 

THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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Harris S. Shaw, A.A.G.O. 

Piano — Organ 
Musicianship 

Address: 175 Dartmouth St., Boston, Mass. 

WILBUR Mus. D., F.A.G.O. 

ROWAND 
SHorTER COLLEGE Rome, GEroRciIa 

PIPE ORGAN 

Parts and Supplies 

For repairing, modernizing and 

enlarging pipe organs 

ORGAN SUPPLY CORPORATION 
540-550 E. Second St. Erie, Penna. 

Member of the Associated Organbuilders of America 

Claude L. Murphree 
FA.GO. 

University of Florida 

GAINESVILLE 2: FLORIDA 

ARKANSAS ORGAN CO. 
C. R. and W. J. Cushing 

ORGAN BUILDERS 

Designers and builders of fine organs for 

particular users. Modernizing, rebuild- 

ing, additions, tuning all makes of organs. 

"Experience IS an advantage" 
P. O. Box 259, Warren, Arkansas 

WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7439 Luella Ave. 

CHICAGO 

MARSHALL BIDWELL 
Carnegie Institute 

Pittsburgh 

AVAILABLE FOR RECITALS 

TOP OCTAVE MAGNETS 
This action is outside, which 

eliminates boring and lay- 

ing pouches for chest work. 

The top octave pipes set right 

on top of the chest magnet, 

and the unit requires no more 

space than our regular chest 

magnet. This magnet can be 

wound in 90 and 150 ohm 

resistances and is made in 

two convenient sizes. 

THE W. H. REISNER MFG. CO., INC. 
Hagerstown, Md. 
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tr lacey) CLASSIFIED ADVERTISEMENTS 

WANTED—MISCELLANEOUS WANTED — MISCELLANEOUS FOR SALE 

WANTED — ORGANIST - DIRECTOR WANTED—DOES ANYONE HAVE A FOR SALE—BEAUTIFUL SOLID MA- 

small organ with pedalboard to donate, hogany three-manual drawknob Skinner 

Henry BEarp, representative of M. P. 
Moller, Inc., in Chicago and surrounding 
territory, is an addition to the ranks of 
prominent organists of the city. He is a 
native of York, Pa., and was graduated 
from Pennsylvania State College and 

Curtis Institute of Music. Mr. Beard was 
organist of the Second Baptist Church, 
Germantown, Philadelphia, in 1936-37 and 
organist and musical director of the 
Overbrook Presbyterian Church, Phila- 
delphia from 1937 to 1946.. He was or- 
ganist for the 150th General Assembly of 
the Presbyterian Church in Convention 
Hall, Philadelphia, in 1938. 

Mr. Beard served five years in the 
army as a technical sergeant, first with 
the Twenty-ninth Infantry Division and 
later as post organist at Fort Meade, 
Md. He resigned the Overbrook posi- 
tion to become Chicago representative of 
M. P. Moller, Inc., in June, 1946. 

Mr. Beard gave a recital on the new 

HOMER WHITFORD 
Mus.B., F.A.G.O. 

First Church (Congr.), 
Cambridge, Mass. 

McLean Hospital, Waverley 

for small Protestant church in Altadena, 

Cal. Casavant three-manual organ. Choir 

of thirty. Address applications, stating 

background and salary expected, to Dr. 
Robert Harlan, 530 First Trust Building, 

Pasadena, Cal. 

WANTED—YOUNG MAN TO@-LEARN 
organ trade under supervision of experi- 
enced tradesman. Good opportunity for 

one who wishes to enter the business. Ad- 

dress J-4, THE DIAPASON. 

WANTED—ORGAN BUILDERS WANT- 
ing to locate in western United States, 

establish their own business and secure 

installation and service work for large 

concern, write J-2, THE DIAPASON. 

WANTED — ORGANIST, ALSO AS 
choirmaster, male and Catholic. Large 

organ. Msgr. D. E. Malone, pastor, St. 
Andrew’s Cathedral, Grand Rapids, Mich. 

[10] 

WANTED — ORGAN ROLLS FOR A 
mortuary Reproduco pipe organ. U. S. 

Pipe Organ Company, 125 North BHight- 

eenth Street, Philadelphia 3, Pa. 

WANTED—COPY OF “ORGAN BUILD- 
ing for Amateurs,’ by Mark Wicks. Also 

pipes. Henry Baker, 6 Locust Street, 

Nashua, N. H. 

POSITIONS WANTED 

POSITION WANTED — W ELL- 
trained, widely experienced organist-choir- 

master available ; southern California. Ad- 
dress J-5, THE DIAPASON. 

for freight costs, to an A.G.O. anxious to 
take the associate examination, but un- 

able to practice away from home because 

of two pre-school children? Mrs. W. H. 

Jordan Highland, N. Y. [10] 

WANTED TO BUY—PIPE ORGAN, 
reed organ, electronic organ, including 

motors and blowers, cathedral chimes, 

dummy pipes. Will also consider acting as 

agent or broker for company or private 

owner. D’Artridge Organ Company, 507 

Exton Avenue, Inglewood, Calif. 

WANTED—$50.00 IMMEDIATE CASH 
reward for information leading to my 

purchase of a pipe organ. Must be located 

within 400 miles of Boston, Mass. No 

trackers, Wurlitzers or Robert-Mortons 
wanted. Write Arthur Bell, 32 Boman 

Street, Malden, Mass. 

organ in the First Mennonite Church of 
Berne, Ind., July 20 and will return there 
for a formal dedicatory recital in Octo- 
ber. 

ALFRED G. KILGEN 
Organ architect and builder 
An organization of nationally- 

known expert organ artisans. 

Factory and Studio: 1639 West Adams 

Boulevard, Los Angeles 7, Calif. 

Ph. REpublic 7521 

Designer St. Patrick’s Cathedral, 

Carnegie Hall Organs, New York 

City. Member Los Angeles Cham- 

ber of Commerce. 

WANTED—NEW OR USED ORGAN 
bench adjustable for height by crank. 

Send sketch showing measurements. In- 

clude price and prepaid shipping cost. 

Write Howard Moore, First Methodist 

Church, Long Beach, Cal. 

WANTED — PELOUBET & PELTON 
standard organ, two-manual and pedal 
bass. All reeds must be intact. Condition 

of case unimportant. Must be reasonable 

in price. H. L. Davis, 123 Chandler Ave- 

nue, Roselle, N. J. [9] 

WANTED TO BUY—I AM INTER- 
ested in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON. [{tf.] 

WANTED—TUNERS AND MECHAN- 
ics. Very good salary and absolutely steady > 

jobs to reliable men. Either write or call 
Wilfrid Lavallée, 325 College Road, New 
York City, N. Y. [10] 

WANTED—SHOP FOREMAN IN AC- 

tion department. Must be experienced 

with all makes of organs. Not necessary 

to know anything about tuning or pipe 

work. Address J-3, THE Diapason. [11] 

FOR SALE 

J. H. & C. $. ODELL & CO. 
Organ Architects and Builders 

Yonkers 4, New York 

Skilled Maintenance and Repair 

Est. 1859 Telephone Yonkers 5-2607 

C. GRIFFITH BRATT 
Mus. M. — A.A.G.O. 

St. Michael's Episcopal Cathedral 
Boise Junior College 

BOISE, IDAHO 

DEAN H. CRAFT 
Pipe Organ Service 

Indiana Area 
Repairs, Rebuilding, Additions, 

Tuning. Maintenance and Tonal 
Improvements. All Makes. 

Installations. 

2116 Park Ave. 

Wa. 9656 

Indianapolis 

cmaniatt 

Pipe Organs For Sale from $2,200 to 

157 Madison Avenue 

UNITED ORGAN COMPANY 
Established 1919 : 

EXPERT ORGAN ADVISERS & ARCHITECTS 

An Organization of Factory-trained Technicians of many years’ experience on 
all makes of organs. We Electrify and modernize Old Organs. Fine Used 

Used Organs Sold by Us. We handle no Junk. All Prices quoted F.O.B. N.Y.C. 
Expert Yearly Maintenance. Reed Organs For Sale. 

Oceanside, Long Island, N. Y. 

Telephone Rockville Centre 6-5033 

$15,000. New Organ Guaranty on all 

Actions 
Reservoirs Pipes 

P. O. BOX 328 

ORGAN BUILDERS SUPPLY COMPANY 
Chests 
Shades 

Custom work to your specifications. 

Consoles 
Reeds Tremolos 

HOLLIDAYSBURG, PA. 

FOR SALE—TEN-ROLL MULTI-CON- 
trol and single Welte, twenty-roll multi- 

control and single Clark Standard. Hand- 

played rolls for both. For complete in- 

formation write Asa R. Taylor, 14915 

Whitfield Avenue, Pacific Palisades, Cal. 

FOR SALE—TWO-MANUAL CHURCH 

organ completely rebuilt. Eight or nine 

sets. Specification upon request. J. a 

Banahan, 5548 Wilson Avenue, Chicago 

30, Ill. 

FOR SALE SMALL PIPE ORGAN 
for a small church or residence; ten years 

old. Méller shade engines from 8 to 10 

eng. Jacob Gerger & Son, 1240 Faunce 

Street, Philadelphia 11, Pa. 

FOR SALE—SOUND SYSTEM FOR 

tower; also two speakers. For inside or 

echo work. For information write F. C. 

Wichlac, Jr., 3051 North Menard Avenue, 
Chicago, Ill. 

FOR SALE ALL OR PARTS, 

twelve-rank Wurlitzer theater organ. No 

console. Blower without motor. Paul Tilley 

Organ Service, 2129 Fredericksburg Road, 
Austin, Tex. 

FOR SALE — TWO-MANUAL PIPE 

organ, electric action. Eight sets pipes. 
For informaiton write Frank C. Wichlac, 

3952 West Lake Street, Chicago, Il. 

FOR SALE 

phase Orgoblo. 
open diapason. 

action. 

ONE-H.P. SINGLE- 

Sixteen-ft. pedal double 
Twenty-note chimes and 

Address J-8, THE DIapason. 

FOR SALE—A NUMBER OF RECTI- 

fiers; also several single-phase blowers. 

Attractive prices. Address J-6, THe Dr- 
APASON. 

FOR SALE—FOUR MANUAL THEA- 
ter organ complete. For information con- 

tact Rev. William P. Stevenson, 2017 West 

Diamond Street, Philadelphia 21, Pa. [12] 

FOR SALE—USED PIPE AND REED 
organs; also parts and new chimes. 

F. J. Wagner Pipe Organ Service, 6910 

Wise Avenue, St. Louis 10, Mo. 

FOR SALE—BOOKS ON ORGAN HIS- 
tory and construction. James C. Andrews, 

Box 565, Station A, Champaign, Ill. [tf] 

. 

JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 

Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 

-Milwaukée 7, Wisconsin 

FOR SALE—LOW PRESSURE PIPES. 
Write for list. J. C. Banahan, 5548 Wil- 
son Avenue, Chicago 30, IIl. 

FOR SALE—DEAGAN THIRTY- 
seven-note harp, with action. J. C. Bana- 

han, 5548 Wilson Avenue, Chicago 30, Ill. 

FOR SALE—BLACK CHOIR GOWNS, 
$10.00 up. Circular mailed free. Lind- 
ner, 153-TD West 33d, New York. [12] 

console. Will sell as one unit or connected 
to a three-manual custom rebuilt pipe 

organ. Ten-year guaranty same as new. 
Also two five-rank, one six-rank and one 

seven-rank church custqgm rebuilt unit 
organs. Prices and details on request. 

Two sets 20-note grade A chimes; two 

sets 25-note chimes, delivered and installed 

anywhere reasonably. One portable organ 

with detached blower. Frazee Organ Com- 

pany, 32 Park Avenue, Natick, Mass. 

FOR SALE—THREE-MANUAL ELEC- 
tro-pneumatic Hinners pipe organ, with 

chancel organ to play from choir or great 

organ. Twenty-four manual ranks and 

three pedal ranks. Standard pedalboard. 

Pistons and full set of couplers. Organ to 

be sold as is. Needs some pouches re- 
placed. No front pipes or casing. Price 

$2,000 complete with two blowers with 

motors and generators. Buyer to dis- 

mantle from location in the South. Robert 

R. Schultz, 729 South Main Street, Bangor, 
Pa. 

FOR SALE — PIPE ORGAN, ALL- 
electric, completely coupled, eight ranks: 

Diapason, dulciana, salicional, trumpet, 

vox humana, flute, oboe, tibia. Roll-top 

mahogany console. Standard pedal. Two- 

manual, two-player Estey and Kimball, 
106 rolls. Xylophones, orchestral bells, 

bass and snare drum, tambourine, cym- 

bals. Excellent condition; suitable for 

residence or small church. Dr. William 

J. Harman, 740 West State Street, Tren- 
ton 8, N. J. Phone 9316. 

FOR SALE—ORGAN PIPES, WOOD 
and metal, flue and reeds. Have again 
secured many used sets, but still very 

good pipes. Will put in finest condition 

and assure you Gottfried’s characteristic, 

most beautiful, revoicing. State require- 

ments and prices will be gladly furnished. 

Can you use an excellent 16-ft. tuba or 

trombone? The A. Gottfried Company, 
Erie, Pa. 

FOR SALE — TWO-MANUAL AND 
pedai Estey reed organ, complete with 

blower ; in very good condition. Two-man- 

ual Aeolian console, good condition; swell 

engines, etc. Two-manual Estey tubular 

pipe organ, 3-3-1 style; needs rebuilding; 

with blower and casework. Also several 

used blower Kinetic 4% and %-horsepower. 
Nicholas De Frino, P. O. Box 213, Lynd- 

hurst, N. J. [9] 

FOR SALE—AN EXCELLENT TWO- 
manual and pedal Estey pipe organ with 

fourteen full ranks of pipes. Organ must 

be removed shortly from church as re- 

modeling will be started. Fine organ, de- 
tached console. Will sell reasonable as ts. 

For further details and information write 
Jerome B. Meyer & Sons, Inc., 2339 South 
Austin Street, Milwaukee 7, Wis. 

FOR SALE—WURLITZER TIBIA 8- 
ft. CC; 8-ft. string and string celeste, 73 
pipes; Wurlitzer 16-ft. and 8-ft. tubas, 
hohlfléte, labial oboe, stopped diapason, 

melodia, pedal flute 8 ft. Swell engine. 

New and used organ cable, Many other 
parts. Tracker chests, etc. Jerome B. 

Meyer & Sons, Inc., 2339 South Austin 
Street, Milwaukee 7, Wis. 

FOR SALE — TWO-MANUAL AND 
pedal Kimball church pipe organ; nine 

sets of pipes, chimes and two pedals. Fac- 

tory rebuilt, in best condition. Price 

7,000, installed. Kohler & Liebich metal 
bar harp, 49 notes, in perfect condition, 

$450 f.0.b. Edgar H. Mangam, 2011 Chest- 

nut Street, Philadelphia, Pa. 

FOR SALE — WURLITZER TIBIA 
clausa, 8 ft., 73 pipes; in perfect condi- 

tion. Model B-40 tone cabinet for Ham- 

mond organ; consists of two twenty-watt 
amplifiers and four twelve-inch Jensen 

speakers. Pipes, $50; cabinet, $150, f.o.b. 

Los Angeles. L. Whitney, 1242 Bruce 
Street, Glendale 2, Cal. 

FOR SALE—FINE SELECTION OF 

large grand pianos, rebuilt as new. Stein- 

way, Kranich & Bach and Hallet & Davis. 

Also three Estey two-manual reed organs. 
Woodman Piano Company, 14233 Detroit 

Avenue, Lakewood 7, Ohio. 

FOR SALE—SIX-STOP UNIT AND 
chimes. Can be seen and played. One set 

chimes, only twenty-five notes, 440; $75.00. 
New consoles. One seven-stop straight 

organ, $2,500.00. Cozatt Organ Company, 
Danville, Ill. 

FOR SALE—HARP, METAL BARS, 
thirty-seven, with electro-pneumatic ac- 

tion. Good condition. Price $350 f.0.b. Chi- 
cago. For information write Frank C. 

Wichlac, 3952 West Lake Street, Chicago, 

Ill. 

FOR SALE—USED WOOD, METAL 

and reed pipes, chests, reservoirs, swell 
shades, tremolos, blowers, generators, etc. 

Pipe Organ Service Company, 3318 

Sprague Street, Omaha, Neb. Estab- 

lished 1923. 

FOR SALE — REBUILT CHESTS, 
consoles, shades and action, bellows and 

pipes. Address J-7, THE DIAPASON. 



HILLIAR 
brilliant young recitalist 

ORGANIST, CHURCH OF ST. MARY THE VIRGIN, NEW YORK 

season 1947-1948 now booking 

145 west 46 street, new york 19, n. y. 




