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DR. T. TERTIUS NOBLE 

TO LEAVE ST. THOMAS’ 
—_——————— 

RETIRES FROM POST IN JUNE 

Has Served Prominent New York 

Parish Thirty Years — Came to 

America from York Minster— 

Will Continue Composition. 

T. Tertius Noble, Mus.D., F.R.C.O., 

one of the outstanding figures in the 

organ world of America ever since he 

came to New York from his native Eng- 

land, will retire as organist and choir- 

master of St. Thomas’ Church in New 

York City after having served there for 

three decades. He will bring his work 

in the prominent Fifth Avenue parish to 

a close in June. Dr. Noble will round 

out his thirtieth year at St. Thomas’ this 

' month and at the same time completes 

sixty-two years of active church work. 

Before coming to the United States he 

was organist of York Minster in Eng- 
land and already had achieved widespread 

fame. Dr. Noble’s retirement from his 
church does not mean that he will aban- 
don all of his activities, for he intends to 
‘devote himself to composition, in which 
he has achieved fame equal to that gained 
as an organist and trainer of boy choirs. 

T. Tertius Noble was born in Bath, 
England, May 5, 1867. He married Meriel 
Maude, eldest daughter of the late Bishop 
of Truro, in 1897. Mr. Noble was edu- 
cated by private tutors, at Colchester and 
at the Royal College of Music in London. 
His first appointment was as organist of 
All Saints’ Church in Colchester in 1881. 
He was at St. John’s, Wilton Road, Lon- 
don, in 1889. The next year he was ap- 
pointed assistant at Trinity College, Cam- 
bridge, under Sir Charles Stanford. In 
1892 he went to Ely Cathedral and in 
1898 to York Minster. 

In 1884 Mr. Noble won an open ex- 
hibition for organ playing at the Royal 
College of Music and the following year 
an open scholarship. Sir Walter Parratt 
was his master during his five years at 
the Royal College and he also worked 
under Stanford and Bridge. He was the 
first student to study Reubke’s famous 
Sonata and played it in public at the 
Huddersfield Town Hall, this being its 
first performance in England. , 
On leaving the Royal College of Music 

in 1889 Mr. Noble passed the A.R.C.M. 
in organ and_ theoretical 

work and was elected to the staff of in- 
structors. He resigned this position when 
he went to York Minster. The honorary 
degree of fellow of the Royal College 

: os Organists was conferred on him in 

In June, 1917, Columbia University 
conferred the master of arts degree on 
Mr. Noble in recognition of his creative 
work and in 1926 Trinity College be- 
stowed on him the degree of doctor of 
music. 
_ Recitals have been given by Mr. Noble 

-in many cities both in England and 
America. Abroad he has been heard in 
Westminster Abbey, Ely Cathedral, Ches- 

‘ter Cathedral, Bristol Cathedral, Trinity 
College, Cambridge ; St. Mary’s Redcliffe, 
Bristol; Albert Hall, London, and the 

_ Crystal Palace, London. During his five 
_ years at Ely he gave many recitals and at 
York for fifteen years a regular series 
was played every year. In 1913 he began 
a recital series at St. Thomas’ Church on 
Sunday evenings from November through 
April. These recitals have gained in 
Popularity from year to year and attract 
a large number of New York music- 
lovers. 
As a composer Dr. Noble has been 

Prolific and a contributor of many of the 
finest things in modern anthem libraries. 

€ is the composer of the music to the 
_ Greek play “The Wasps of Aristophanes,” 
Produced in 1897 at Cambridge. Since 

1901 he has written a large amount of 
hurch music and many organ composi- 
tions, some of them published within the 
last month, 

SETH BINGHAM, AMERICAN ORGANIST AND COMPOSER 

JOSEPH BONNET TO CONDUCT 

SUMMER COURSE IN CHICAGO 

Joseph Bonnet, the eminent French 
organist, is coming to Chicago to con- 
duct a summer course which will occupy 
four weeks in July and two weeks in 
August.. It is expected that a large num- 
ber of organists from the central West 
and points within reach of Chicago will 
take advantage of the opportunity for 
study with Mr. Bonnet. He is to give 
private lessons and conduct classes. Ar- 
rangements for the course are being 
made by Dr. Francis Moore of the First 
Methodist Church of Oak Park and Bar- 
rett L. Spach of the Fourth Presbyterian 
Church, with the cooperation of others. 
The place at which the classes are to be 
held has not yet been determined. Further 
information may be obtained directly 
from Mr. Moore, 6200. Kenmore Ave- 
nue, Chicago, or Mr. Spach at the Fourth 
Presbyterian Church. 

Mr. Bonnet and his family left France 
when the Germans took possession and 
since that time Mr. Bonnet has taught 
and given recitals in various parts of the 
country. He has been in America so fre- 
quently since the first world war that 
he is considered almost as much an 
American as a French organist by this 
time. 
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MANY ATTEND DINNER TO MARK 

HARRISON M. WILD’S BIRTHDAY 

Fifty-four former pupils and friends 
of the late Harrison M. Wild attended 
a dinner commemorating the birthday of 
Mr. Wild on Saturday evening, March 
6, at the Central Y.W.C.A., Chicago. The 
evening was arranged by the Harrison 
Wild Organ Club. 

After dinner remarks were made by 
Ora Bogen, president of the club, and 
Florine Schlamp, secretary. Dr. Edgar 

Nelson, conductor of the Apollo Club, 
gave an inspiring talk, and William 
Harder, Jr., baritone, sang a group of 
songs. 

The climax of the evening came with 
the playing of Haydn’s Toy Symphony 
under the direction of Bertram Webber, 
in which fifteen club members partici- 
pated. Solo parts on the cuckoo by Allen 
Bogen and on the metallaphone by Dr. 
Robert Birch were outstanding. 

The Harrison Wild Club will give a 
recital at Rockefeller Memorial Chapel 
Tuesday evening, May 4, assisted by the 
Mendelssohn Choir. ° 

WEINRICH BACK FROM TOUR; 

TAKES UP PRINCETON WORK 

Carl Weinrich has returned home from 
his fifth transcontinental tour. This sea- 
son he played at West Point, Phillips 
Exeter Academy, Columbia University, 
Shenandoah College, Utica, Montreal, 
Erie, Greensburg, Pa., Chicago, Provo, 
Utah, San Jose, San Francisco, Redlands 
and Pasadena, Cal., Winfield, Kan., and 
El! Dorado, Ark. 
Upon his return, Mr. Weinrich took 

over his new duties as organist and choir- 
master of Princeton University for the 
duration of the war. He will continue 
his teaching at Columbia and Wellesley 
also. Under his direction the Princeton 
Chapel Choir gave a program at St. 
Bartholomew’s Church in New York 
March 17. On March 21 he appeared in 
a joint concert with the Dessoff Choirs 
at the Church of the Incarnation in New 
York. On April 18 Mr. Weinrich will 
conduct the Princeton Chapel Choir and 
the Adesdi Chorus of New York in a 
performance of the “St. John Passion” 
of Bach at Princeton Chapel. On May 4 
the Princeton choir will sing the Passion 
at Carnegie Hall with the Dessoff Choirs, 
Paul Boepple conducting. 

SCHOOL OF MUSIC 
UNIVERSITY OF MICHIGAN 

SETH BINGHAM’S WORKS 
FORM NOTABLE PROGRAM 

TRIBUTE PAID IN NEW YORK 

Bonnet and Porter Play in Church of 
Ascension—Composer Thirty Years 

at the Madison Avenue 

Presbyterian Church. 

The Headquarters Chapter of the 
American Guild of Organists paid tribute 
to one of its members March 1 in a most 
appropriate manner in the form of a pro- 
gram of organ and choral music, all com- 
posed by Seth Bingham, F.A.G.O., organ- 
ist and choirmaster of the Madison Ave- 
nue Presbyterian Church and associate 
professor of music at Columbia Univer- 
sity. The event marked evensong at the 
Episcopal Church of the Ascension, which 
is distinguished by John LaFarge’s 
famous picture of the Ascension over the 
altar. 

Joseph Bonnet, an honorary member of 
the Guild, and Hugh Porter, F.A.G.O., 
presided at the console of the eighty-stop, 
four-manual Aeolian-Skinner and the ex- 
cellent choir of the church capably han- 
died the choral numbers under the direc- 
tion of Vernon de Tar, F.A.G.O., organist 
and choirmaster. The prelude, “Beside 
Still Waters,” was played by Mr. Porter, 
followed by the procession, in which 
many of the Guild officers marched. The 
opening sentences and collects preceded 
an eloquent setting of the Lord’s Prayer, 
largely in chant form and accompanied 
for the most part by a single melody. 
The Magnificat and Nunc Dimittis in C, 
although difficult, were very effective and 
nicely contrasted, good results being ob- 
tained from occasional unison passages. 

During the creed and prayers this 
church has a custom of slightly dimming 
the lights, which is very effective. Mr. 
Porter then played the Passacaglia in E 
minor, which, from a subdued beginning, 
develops contrapuntally to a great climax 
and gradually returns to the quiet style 
of the beginning. 

The first anthem to be sung—and, in- 
cidentally, the only one in manuscript— 
was “Praised by My Lord,” the words 
of which are taken from “The Canticle 
to the Sun.” It is written in a plainsong 
style and mostly unaccompanied. The 
next anthem was the sixteen-page “The 
Strife Is O’er,” dedicated to the West- 
minster Choir, which is fitting, as it takes 
a first-rate choir to present this anthem 
properly. This difficult and pretentious 
composition, sung a cappella, begins in a 
style reminiscent of the Russian liturgi- 
cal composers and much care has been 
exercised to bring out the meaning of the 
text, which lends itself well to musical 
variation. 

Mr. Bennet then did authoritative and 
fluent playing in a group of three pieces 
—“Bells of Riverside,” “Allegretto Ama- 
bile” and “Voice of the Tempest.” 

The Rev. Vincent L. Bennett, associate 
rector, expressed appreciation of all 
those taking part and praised the relig- 
ious principles of the A.G:O. Then a 
candle was lighted and a prayer said for 
organists in the armed forces. 

Everyone was invited to greet Mr. 
Bingham in the parish-house after the 
service. 

The choir and its able director, Vernon 
de Tar, deserve much credit for their 
fine performance of such a difficult pro- 
gram. 

Seth Bingham’s thirtieth anniversary 
as organist of the Madison Avenue Pres- 
byterian Church in New York was 
marked last month by expressions of 
admiration and respect that emphasized 
the regard in which he is held. One page 
of the folder on March 14 was devoted 
to a biographical sketch of the church’s 
organist and a list of his compositions. 
The tribute closed with the following 
warmly-worded appreciation : 

Our congregations know full well Mr. 
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Bingham’s sterling musicianship, his abil- 
ity as organist to ‘cad congregational 

singing, his proven competence as a leader 
of choirs, and his reverent skill in the 

music at the sacrament. There are other 

graces not in the public eye. His gifts 
have never been begrudged to any group 

in the church, but always gladly and 

generously given; he is an assiduous ser- 

vant of the church, with a deep under- 
standing of the meaning of worship;-: he 

is a quick-minded and warm-hearted 
friend; and, best of all, a sincere follower 

of Christ. 

Seth Bingham was born April 16, 1882, 
at Bloomfield, N. J., but his boyhood was 
spent in Connecticut. He began his organ 
studies at the age of 14 and directed his 
first choir when 17. He was graduated 
from the Naugatuck, Conn., high school 
in 1900 and from Yale University in 
1904. From 1901 to 1905 he was organist 
of St. Paul’s Church, New Haven. 

Mr. Bingham studied organ with Pro- 
fessor Harry B. Jepson and theory with 
Horatio Parker, winning first prize in 
organ playing. During the years 1906 
and 1907 he was a pupil in composition 
and organ of D’Indy, Widor and Guil- 
mant in Paris. 

Returning to Yale University in 1908 
as instructor in organ, Mr. Bingham won 
the Heald prize for the song “Mother of 
Men” and received the degree of bachelor 
of music in 1908, also winning the 
Steinert prize in composition. He became 
a fellow of the American Guild of Or- 
ganists in 1909. , 

After having served as organist of the 
Rye Presbyterian Church from 1909 to 
1913, Mr. Bingham went to the Madison 
Avenue Church in March, 1913. He was 
appointed head of the theory of music 
department, Columbia University, in 1919, 
and became associate professor of music 
in 1931. 

Mr. Bingham married Blanche Guy- 
Claparede in Paris in 1907. Mr. and 
Mrs. Bingham have one son, Dr. Alfred 
Bingham, assistant professor of romance 
languages at Brown University, and a 
daughter, Frances, who is now Mrs. John 
Dale, Jr. 
As one of America’s outstanding com- 

posers Mr. Bingham is known to all 
readers of ‘THe Diapason. Among his 
orchestral works are: “Piece Gothique” 
(played by the New Haven Symphony), 
“Wall Street” Fantasy (New York Phil- 
harmonic), Passacaglia (Boston Sym- 
phony), “Pioneer America” (Columbia 
University Orchestra) and “Memories of 
France” (Chicago and Cleveland Sym- 
phony Orchestras). Among his composi- 
tions in chamber music are: String Quar- 
tet, “Suite for Wind” and “Tame Animal 
Tunes.” He has composed the following 
sacred chorai works: “Let God Arise,” 
“The Strife Is O’er,” “Come, Thou Al- 
mighty King,” “O Love That Wilt Not 
Let Me Go,” Te Deum in B flat, “The 
Lord’s Prayer,” Benedictus Es, Magnif- 
icat and Nunc Dimittis in C, and “Can- 
ticle of the Sun.” Among his secular 
choral works are “Wilderness Stone,” 
for chorus and orchestra (Schola Can- 
torum and N.B.C. Orchestra broadcast, 

_ 1937), “Cowboy Songs” (male voices), 
“English Love Lyrics” (women’s voices) 
and “Gently, Johnny” (men’s voices). His 
published organ works include Six Pieces, 
First Suite, “Harmonies of Florence,” 
“Pastoral Psalms,” “Nativity Song” and 
Twelve Hymn-Preludes. 

Mr. Bingham has written articles for 
various magazines and his contributions 
to THE Drapason have included “Five 
Centuries of French Organ Building.” 
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Daughter in W. E. Pilcher, Jr., Family. 
Caroline Jean Pilcher, the latest mem- 

ber of a family famous in the realm of 
organ building, has before her the obliga- 
tion of living up to two great names. 
According to an announcement from 
Louisville, Ky., the young lady arrived in 
the home of Mr. and Mrs. William E. 
Pilcher, Jr., Feb. 22, Washington’s birth- 
day. Caroline is the fourth child in the 
family. 

Eee Oe, See e 

Daughter in Paul Bentley Family. 
Corporal and Mrs, Paul Bentley an- 

nounce the birth of a daughter, Elizabeth 
Anne, who arrived Dec. 31, 1942. Being 
named for Mother Seton, founder of the 
Sisters of Charity, the baby was chris- 
tened on the Feast of the Purification at 
Sacred Heart Cathedral in Dallas, Tex. 
The Most Rev. Bishop Augustine Dang]l- 
mayr administered the sacrament. Cor- 
poral Bentley, on leave of absence for the 
duration, is choirmaster and organist of 
St. Mary’s Cathedral in Portland, Ore. 

ORGANISTS OF KANSAS 
HOLD ANNUAL MEETING 

INSPIRING DAY AT WINFIELD 

Recital by Weinrich Is Closing Event 

—Dr. C. E. Schofield, Dr. Robert 

G. McCutchan and LeRoy E. 

Wright Among Speakers. 

Kansas organists were brought to- 
gether at the annual meeting of the 
Kansas Chapter of the American Guild 
of Organists, held in conjunction with 
the first institute for choir directors, at 
Southwestern College in Winfield Feb. 
18. The A.G.O. meeting was in charge 
of Mrs. Cora Conn Redic of Winfield, 
dean of the Kansas Chapter, while Dr. 
C. E. Schofield, president of Southwest- 
ern College, who planned the institute, 
presided at its sessions. An interesting 
and constructive program was carried out 
during the day, closing in the evening 
with a brilliant recital by Carl Weinrich 
of Columbia University, New York City. 

Mrs. Redic introduced Dr. Schofield, 
who delivered the address of welcome 
and presented Mr. Weinrich at the morn- 
ing session. Mr. Weinrich delivered an 
impromptu talk on “Repertoire of Or- 
ganists,”’ followed by informal discus- 
sion in questionnaire form. Problems of 
organists and what they should play and 
not play were considered by the speaker 
in an interesting and humorous manner. 
He said that works of Tschaikowsky and 
Wagner were not best suited for organ 
playing, as they give a jumbled picture, 
and he listed many compositions that 
were beautiful as organ numbers. Ora- 
torio and cantata accompaniments were 

discussed. The speaker urged the pres- 
entation of some of these annually. The 
role of organ accompanist was taken up, 
with the advice that the organist remem- 
ber not to blot out the voice with too 
heavy registration. If a player finds the 
singer flatting Mr. Weinrich recommend- 
ed the use of 4-ft. tones and either the 
flute or oboe. ; 

After Mr. Weinrich’s talk Dr. Scho- 
field introduced Dr. Robert G. McCutchan 
of Claremont, Cal., who spoke on “Hymn- 
ology.” Dr. McCutchan, formerly at 
DePauw University, but now in retire- 
ment, is an authority on hymnology and 
was editor of the new Methodist Hymnal. 
He held the close attention of his audi- 
ence by showing his knowledge of hymns 
and their part in worship and related 
many amusing incidents. Dr. McCutchan 
lamented the fact that so few hymns are 
used in the Protestant churches now- 
adays and urged all choir directors and 
organists to revert to the old days by 
adding more hymns. In recent years con- 
gregational singing has been cultivated 

little, said the speaker, and as the con- 
gregation is the motivating force in the 
church, the people should be given a 
chance to sing. He also advocated using 
fewer amens and responses and replacing 
them with hymns, using at least three 
of the latter for each service. 

Most people attending church today 
think the offertory is the most important 
part, often taking it for the collection 
only, he said, adding that too much 
streamlining of the service occurred to- 
day and that congregations were not 
given an opportunity to participate. The 
important stanza of every hymn, said 
Dr. McCutchan, is the first one, and if 
it is used as a processional the first verse 
should be repeated if necessary. 

Dr. McCutchan told of the comment 
of dissatisfied worshipers among older 
church members because in the new 
hymnal new tunes were set to old words. 
He explained a few of these errors, 
found after the hymnal had been pub- 
lished. At the close of the afternoon 
session Dr. McCutchan again spoke on 
the subject of “Problems in Worship.” 

The organ program presented by Guild 
members of Kansas was the feature im- 
mediately after luncheon, with the fol- 
lowing members participating: ‘Mrs. 
Lucile Hensley, Wichita; Miss Ernestine 
Parker, Arkansas City; Miss Margaret 
Scaer, Winfield; Richard Jesson, Man- 
hattan; G. Criss Simpson, Lawrence, and 
Charles H. Finney, Wichita. 

Miss Mary Reese, director of youth 
choirs of the First Presbyterian Church 
of Hutchinson, spoke at the afternoon 
session. She told of choirs from the 
cherub to the adult, and of the problems 
which require patience and courage and 
an everlasting devotion to the church to 

guide the youth in lifting their souls to 
God through song. Miss Reese gave a 
demonstration of her work with the as- 
sistance of the a cappella choir of South- 
western. 

LeRoy E. Wright, head of the organ 

department of Baker University, Bald- 

win, Kan., gave an impressive talk, with 

informal discussion of “Organ Music for 

the Christian Year.” He defined music 

from many angles and emphasized many 

“do's” and “don’t’s” in organ playing. 

The three important parts of the musi- 

cal service, said Mr. Wright, are the 

prelude, offertory and postlude, meaning 

spirit of triumph, then dedication of our 

lives to God, while the postlude urges 

one to carry on the spirit of worshif. 

All in all, said the speaker, the service 

revolves around the one word—God. He 

listed several standards to follow in 

selecting organ music to make the serv- 

ice spiritual as well as artistic. 

The Guild business session was held at 

4:30, with Mrs. Redic presiding. The 

officers elected for the ensuing year are: 

Dean, Charles H. Finney, Wichita ; sub- 

dean, Robert Hays, Topeka; secretary- 

treasurer, Ernestine Parker, Arkansas 

City; executive committee, G. Criss 

Simpson, Lawrence, and Margaret Scaer, 

Winfield; historian, Mrs. Cora Conn 

Redic. The 1944 convention will be held 

in Wichita. 
Four new members have been added 

to the state chapter in the last year, with 

several transfers from other chapters. 

The new members are Mrs. Clyde Ernest 

of Lyons, Mrs. Harry Maitland and Miss 

Marion McNabb of Winfield and Mrs. 

Frances Ambrose Wallingford of El 
Dorado. Eight of the forty-eight mem- 
bers of the chapter live in Winfield, the 
largest number residing in one place in 
Kansas. Sergeant William D. Wilkins, 
stationed at Camp Beauregard, La., is 
the only chapter member in the armed 
forces. 
Dinner was served to fifty guests at 

the student union, with the College Kappa 
Omicron Phi, home economic organiza- 

tion, in charge. Dr. Schofield spoke on the 
subject of “Music in the Pattern of Life 
and Industry” and his address was not 
only timely, but instructive to musicians 
and laymen alike. 

Representatives attending the institute 
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IN THIS MONTH’S ISSUE 
Dr. T. Tertius Noble will retire 

from his post at St. Thomas’ Church 
in New York after a service of thirty 
years. 

Organists of Kansas hold annual 
meeting at Winfield. Recital by Car] 
Weinrich a feature. 

Seth Bingham has completed thirty 
years at the Madison Avenue Presby- 
terian Church in New York and is 
honored when the American Guild 
of Organists presents program of 
his works. 

J. B. Jamison makes a plea in de- 
fense of the English type of organ 
ensemble. 

Professor James T. Quarles of the 
University of Missouri is the sixth 
organist to be honored within the 
last twenty-five years by election to 
the presidency of the Music Teach- 
ers’ National Association. 

THE DIAPASON 
Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, IIl., 
under the act of March 3, 1879. 

Issued monthly. Office of publication, 
306 South Wabash Avenue, Chicago, IIl. 

numbered over 100, including a large 
group from Oklahoma and points as far 
west in Kansas as the Colorado line. 

Twentieth Year of Services. 
Musical services at the Old Stone 

Church in Cleveland, Ohio, under the 
direction of Russell V. Morgan, organist 
of the church and director of music in 
the schools of Cleveland, are in their 
twentieth year. They take place the first 
Sunday evening of the month. March 7 
Brahms’ Requiem was sung by the choir. 
The organ selections included four of 
Brahms’ chorale preludes and his Prelude 
in G minor. 

re Bonnet 
_ World-Renowned Organist and Teacher 

Summer Master School 
in Chicago 

Private Lessons, 

Auditor’s Classes, 

Repertoire 

July 1 to August 15 

For rates write to 

Dr. Francis S$. Moore 

323 South Wabash Ave. 

Chicago 
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Andrew J. Baird Gives 

Recitals for 20 Seasons 

at Poughkeepsie, N. Y. 

For the last twenty years there has been 
an annual series of recitals in the Re- 
formed Church of Poughkeepsie, N. Y., 
by Andrew J. Baird, A.A.G.O. The 
twentieth anniversary of these musical 
events was remembered at the close of 
the recital Jan. 14, when Dr. J. Addison 
Jones, representing the congregation of 
the church, presented a purse to Mr. 
Baird “in token of loyal service.” Jan. 
21 the choir of the church gave a testi- 
monial dinner for Mr. Baird. 

In the course of the two decades Mr. 
Baird’s recitals at the Reformed Church 
have numbered just 100. The average 
attendance has been 500, which may well 
be rated as extraordinary in a city the 
size of Poughkeepsie and gives evidence 
of the ability of Mr. Baird to sustain 
interest among his people. He has played 
a total of 478 compositions, by 219 com- 
posers. There have been a number of 
special programs—one devoted to Wag- 
ner, another a nature program and a 
third a “program of nations.” At a 
number of the recitals famous artists 
have assisted, among these artists being 
Amy Ellerman, contralto; Norman Jol- 
liffe, baritone; Sue Harvard, soprano; 
Dan Gridley, tenor, and several instru- 
mental soloists. 

Mr. Baird had the assistance of Dr. 
Charles Gilbert Spross at the piano for 
the twentieth anniversary recital and the 
program was as follows: Chorale in A 
minor, Franck; “A Rose Breaks into 
Bloom,” Brahms; piano and _ organ, 
“Marche Triomphale,” Guilmant; “Love 
Death,” from “Tristan and _ Isolde,” 
Wagner; piano and organ, Elevation 
Scene from “Parsifal,”’ Wagner; Fugue 
in E flat (“St. Anne’s”), Bach; Toccata 
from Fifth Symphony, Widor; “Daguer- 
reotype of an Old Mother,” Harvey Gaul ; 
organ and piano, Scherzo Capriccioso, 
Guilmant; “Bells through the Trees,” 
Edmundson; Overture to “Tannhauser,” 
Wagner. 

Mr. Baird is a native of New York 
and all of his activities have been in that 
state. He was born in Goshen in 1882 
and studied in New York City, taking 
piano with Jessie Shay, harmony and 
counterpoint with Warren R. Hedden 
and organ under J. Warren Andrews. 
In 1919 he won the A.A.G.O. certificate. 
At the age of 17 years Mr. Baird be- 

came organist of the Congregational 
Church in Middletown, N. Y. Later he 
played for eight years in St. Paul’s Meth- 
odist Church and four years in the Webb 
Horton Memorial Church of the same 
city. He was for eight years in Trinity 
Church, Poughkeepsie, before taking his 
present position. 

Mr. Baird has given recitals in all the 
Hudson Valley cities and several in New 
York and other Eastern cities, and has 
appeared as soloist with the Poughkeepsie 
Symphony in Guilmant’s Symphony in 
D minor for organ and orchestra at the 
Vassar College chapel. ‘ He has also ap- 
peared as organ soloist in choral concerts 
at Skinner Hall, Vassar College, on three 
occasions. 
In 1924 Mr. Baird became private or- 

ganist for Mrs. E. H. Harriman at her 

ANDREW J. BAIRD, A.A.G.O. 

Arden House and in the years from 
1924 to 1933 gave over 200 recitals on 
the four-manual Aeolian organ. At 
present he conducts a number of choral 
groups. Besides his choir of thirty 
voices and solo quartet he directs the 
Apollo Male Chorus, the Chaminade 
Ladies’ Chorus of eighty voices at Mid- 
dletown. N. Y., the Orpheus Glee Club 
and the Lyric Ladies’ Chorus of sixty 
voices in Poughkeepsie. In addition to 
this he directs the Community Oratorio 
Group of 100 voices, which each season 
gives major choral works, including an 
annual Christmas presentation of “The 
Messiah.” He has conducted at several 
mass sings of the Hudson Valley Glee 
Club Association, with clubs from Sche- 
nectady, Troy, Kingston, Catskill, Saug- 
erties, Hudson, Poughkeepsie, Newburgh, 
Middletown and Port Jervis participating, 
and also led a mass sing of the Asso- 
ciated Glee Clubs of America at Ran- 
dall’s Island. With his church choir he 
has given most of the standard cantatas 
and a series of vesper services devoted 
to the works of great composers which 
are called “composers’ nights.” The latest 
work to be given by his choir was Stough- 
ton’s cantata “The Woman of Sychar,” 
sung Sunday afternoon, March 21. 

2, 
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EASTER BROADCAST FROM 

CAMBRIDGE NIGHT OF APRIL 25 

Announcement is made of a special 
c ist-to-coast Easter broadcast on the 
night of April 25 over the Columbia net- 
work from the Germanic Museum of 
Harvard University, Cambridge, Mass. 
The Bach Cantata Club, of which Mrs. 
Langdon Warner is conductor, and the 
Stradivarius Quartet, with E. Power 
Biggs at the organ, will present the 
“Missa Brevis” in D, by Mozart, and the 
Mozart Sonata for Strings and Organ. 
The broadcast will occupy the half-hour 
from 11:30 to midnight Eastern war time, 
or 10:30 to 11 central war time. This 
hour will be especially convenient for 
listeners on the Pacific coast. The night 
program will be in addition to Mr. Biggs’ 
regular recital at 9:15 Eastern war time 
on Easter morning. 

is included in the repertoires of: 

Alfred Ashburn 
Stanley Baughman 
Helen Beaver 

Mrs. C. E. Bowers 
Mary Elizabeth Compton 
Lester C. Etter 
Beatrice Hatton Fisk 
Sally Fultz 
William Churchill 
Hammond 

Edward H. Johe 
Edwin Arthur Kraft 
Hugh A, Meck:nnon 
‘W. James Marner 

Rebstock 

ewe Gee ellen: 
That the Lovely 

MEDITATION A SAINTE CLOTILDE 
Organ Solo by Philip James 

Edward G, Mead 
Carl F. Mueller 
Charles Allen 

Henry Sanderson 
Luther T. Spayde 

OLIVER DITSON COMPANY 
Theodore Presser Co., Distributors 

Orrin Clay Suthern 
Ralph Travis 
Everett Tutchings 
William P. Washburn 
Carl Weinrich 

and many others 

PRICE, 60 CENTS 

A Publication of 

1712 Chestnut St., Phila., Pa. 

Short Length Reeds 
Clarinet, Vox Humana, Orchestral Oboe 

Dulzian, Krummhorn, Schalmei, Musette 

The normal trumpet has a resonator eight feet 

in length on its lowest note. This tube is to 

amplify the fundamental tone produced by the 

reed tongue. If this resonator be cut in half the 

tone would still be of eight-foot pitch, but the 

quality would be thinner and brighter, due to 

the aid now given to the four-foot part of the 

tone by the short resonator. 

If this reasoning be continued, it is possible 

to understand how any of the higher harmonics 

may be amplified by shorter resonators—while 

the original pitch remains unchanged. With 

each of the changes in the resonator there is a 

predictable shift in quality and quantity. 

The short length reeds are color stops as well 

as space savers. Consider producing a thirty- 

two foot reed with fine blending qualities and 

a distinctive color with a resonator but eight 

feet in length! 

AEOLIAN -SKINNER 
ORGAN COMPANY 

Ine. 
G. Donald Harrison, President 

William E. Zeuch, Vice-President 

Factory and Head Office 

BOSTON, MASS. 
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VAN DUSEN CLUB PAYS 
HONOR TO SERVICE MEN 

oe 

NAMES LISTED ON PLAQUE 

Unveiling Takes Place at Meeting— 

Two Members Now with Fight- 

ing Forces of Nation Play 

Organ Selections. 

An event that will go down in the his- 
tory of the Van Dusen Organ Club of 
Chicago as one of special importance took 
place-at the American Conservatory of 
Music Feb. 23, when two members of the 
club now in the service of the nation gave 
the organ program and a service plaque 
containing the names of all members of 
the organization with the fighting forces 
was unveiled. 

Corporal Winston Johnson, former 
president of the club, who is stationed at 
Scott Field, Ill., was the guest organist. 
His program showed that his military 
career thus far has not hampered his 
musical career. The following numbers 
were included in his program: “Rhosy- 
medre” and “Bryn Calfaria,” Vaughan 
Williams; Prelude and Fugue in G 
major, Bach; Dithyramb, James ; Scherzo 
in G minor, Bossi; “Prayer,” Max 
Tieger ; Finale, Third Symphony, Vierne; 
“Echo,” Yon; “Psalm 18,” Marcello. 

Unheralded, but to the pleasant sur- 
prise of everyone, Private Mario Sal- 
vador, stationed at Jefferson Barracks, 
Mo., honored the club with his presence. 
After a few remarks he was persuaded 
to play a group of numbers. His playing 
reflected iis usual brilliance and added 
much to the evening. His numbers were: 
Toccata, Vierne; “Fugue a la Gigue,” 
Bach; “Tu Es Petra,” Mulet; “Clair de 
Lune,” Karg-Elert; Prelude and Fugue 
in B minor and Fantasia and Fugue in G 
minor, Bach. 

The evening reached its climax when 
the service plaque was formally un- 
veiled after the first half of the musical 
program. The chairman, Esther -Tim- 
mermann, announced that the official dedi- 
cation of the honor roll was about to take 
place and the audience joined in the na- 
tional anthem with Winston Johnson at 
the organ. This was followed by the 
pledge of allegiance to the flag. Dr. 
Frank Van Dusen was called upon to 
unveil the plaque. He gave a resume of 
the activities of the boys who were at 
one time closely associated with the club 
and are now stationed in various parts 
of the United States, in Canada and 
overseas. The Rev. Joel Johnson, father 
of Winston Johnson, offered the dedica- 
tory prayer. Mr. Johnson returned from 
China last summer on the exchange liner 
Gripsholm and told briefly of conditions 
in the Orient. 

Gratitude was expressed to Edward 
Klotz, donor of the service plaque. Mr. 
Klotz, who has been a member of the 
club for several years, has studied with 
Edward Eigenschenk and in his spare 
time has built an organ in his home. A 
description of the instrument appeared in 
a recent issue of Tue Drapason. 

°, 
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MORE GASOLINE GRANTED 
TO ORGAN MAINTENANCE MEN 

Organ service men, who in some in- 
stances have been denied a supply of gas- 
oline sufficient to enable them to attend 
to their work in separated localities, are 
given relief under an action of the OPA, 
announced from Washington March 15, 
liberalizing the-rules' on the issuance of 
C gasoline cards to drivers engaged in 
maintenance and repair work. The amend- 
ment lifts the restriction which previous- 
ly allowed C books only for “structural 
or mechanical’’ installations, maintenance 
and repairs and extends the C book priv- 
ilege to virtually all types of “installa- 
tion, maintenance and repair work.” The 
action was taken, officials said, because 
the curtailment of production of most 
durable consumers’ goods has made it 
important that existing appliances be 
kept in operation. 

The situation demanded relief in the 
case of organ maintenance men, especially 
in parts of the country where instru- 
ments which they keep in condition are 
at some distances from one another. The 
facts were set forth in an editorial in 
THe Drapason last October and the 
argument it contained was used in con- 
vincing OPA officials of the necessity for 
action so far as the organ men were con- 
cerned. 

JAMES T. QUARLES 

THE RECENT ELECTION of James T. 
Quarles to the presidency of the Music 
Teachers’ National Association marks 
the sixth time that an organist has been 
honored thus in the last twenty-five years. 
Other well-known organists who held the 
office were Peter C. Lutkin in 1920, J. 
Lawrence Erb in 1922, Charles N. Boyd 
in 1923, Albert Riemenschneider in 1933 
and Frederic B. Stiven in 1935. 

Professor Quarles was born in St. 
Louis in November, 1877, and was grad- 
uated from the high school in his native 
city. In 1903 he married Miss Gertrude 
Dunning. Mr. and Mrs. Quarles have a 
daughter, Gertrude Elizabeth. 

Professor Quarles pursued his organ 
study under Charles Galloway and later 
under, Charles M. Widor in Paris. His 
work in theory was taken under Ernest 
R. Kroeger. His professional experience 
includes important organ posts in promi- 
nent churches in St. Louis, Ithaca, N. Y., 
and Columbia, Mo. From 1903 to 1913 
he was dean of the department of fine 
arts at Lindenwood College. He was 
organist of the St. Louis Symphony Or- 
chestra from 1907 to 1913 and conductor 
of the St. Louis Choral Art Society from 
1908 to 1910. 
From 1913 to 1916 Professor Quarles 

was organist at Cornell University and 
from 1916 to 1923 he was acting head of 

the music department there. In 1923 he 
was elected professor in the music de- 
partment at the University of Missouri, 
where he organized the school of fine 
arts and was dean of that school until it 
was merged with the college of liberal 
arts in 1935. He continues his work there 
as professor of organ, theory and musi- 
cal history and is conductor of the uni- 
versity chorus of 150 voices, which in 
recent years has presented public per- 
formances of such works as the Brahms 
“Requiem,” the Faure “Requiem,” the 
Verdi “Requiem,” Handel’s “Messiah” 
and “Israel in Egypt,” Bach’s “St. Mat- 
thew Passion,” Wolf-Ferrari’s “La Vita 
Nuova” and other important works. Since 
going to M.U. Professor Quarles has 
presided over the large four-manual 
Skinner organ at the Missouri Methodist 
Church, directing also a choir of forty 
voices. 

Recently Professor Quarles finished 
twenty-two years as a national officer of 
Phi Mu Alpha, national musical frater- 
nity, better known as Sinfonia, and was 
presented by the national executive com- 
mittee with a handsomely engrossed 
parchment as a_ testimonial. 
served many years also as a member of 
the M.T.N.A. executive committee and 
in recent years as chairman of the com- 
mittee on literature about music. 

Under Professor Quarles’ able admin- 
istration, with the annual meeting of the 
M.T.N.A. probably deferred until the end 
of the war, an energetic campaign is be- 
ing undertaken to carry on the work of 
the association in a national manner 
through a drive for memberships and 
contributions. ‘ 

or 
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The Elon Festival Chorus, Elon, N. C., 
composed of Elon College students and 
townspeople, directed by Irving D. Bart- 
ley, F.A.G.O., head of the music depart- 
ment at the college, presented Gaul’s 
“The Holy City” Sunday evening, March 
14, in Whitley Memorial Auditorium. 
March 12 the chorus broadcast portions 
of “The Holy City” from station WBBB. 
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==nd] Easter 
Anthems and Carols 

for MIXED CHORUS, NEW 1943 
aw Lond 16 Mel. ke ee oe Rachmaninoff-Noble .12 

Dr. T. Tertius Noble has made Rachmaninoff's great song into 
a superb anthem. 

Let All the Multitudes of Light........... .Claude Means .16 
A brilliant Easter anthem. 

In that Garden He Knelt to Pray........ Albert D. Schmutz .12 
A brief, deeply felt a cappella anthem. 

for S.A.T.B., with CHILDREN’S CHORUS 

Easter Carol of the Three Orphans.......... Harvey Gaul .15 

Hungarian Boys’ Easter Carol............... Harvey Gaul .16 

for TREBLE VOICES 

UNE UNI, noi co Se ea ace a ce eke been J. S. Bach..10 

Christ is Risen Today! (S.S.A.)...... ....Katherine K. Davis .12 
The World Itself Keeps Easter Day (S.S.A.A.) 

seek catenins © beatiy sceccececceceees -eatherine K. Davis .15 

OUTSTANDING MIXED CHORUSES 

Rejoice, O Earthborn Sons of Men........ Morten J. Luvaas .16 

Se NE TNO 6 o-k a vce carne n va ceevaes T. Tertius Noble .16 

ee Te oko 8S cures seen oennwes Carl F. Mueller .15 

Advance notice of the new Whitsuntide Anthem 

WHEN THE DAY OF PENTECOST WAS 
FULLY COME 

by NorMAN CoKE-JEPHCOTT 

for Mixed Chorus, with Tenor and Bass Solos, and Organ 

GALAXY MUSIC CORPORATION 
17 West 46th St. New York 

Save War Bonds 

For a New O; qan 

To you who have always hoped 
to have a Hall Organ but never 
quite managed to get enough 

money together, here is an op- 
portunity to realize your hope 
and serve Uncle Sam at the 
same time. First, convert your 

present organ fund into War 
Bonds. Then institute a program 
that will keep “Organ War 
Bonds” coming in steadily for 
the duration. When those bonds 
are cashgble after the war, you 
will be able to buy any type of 
Hall Organ your field requires. 
Best of all, you will have helped 
mightily to win the war! 

Branches: New 

bho =a —_—S =] LSS SS SS SS 0 SSS 

York, Philadelphia, Chicago, Los Angeles 
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WINTER DOESN’T CHILL 
AUDIENCES IN CHICAGO 

FRIDAY RECITALS CONTINUE 

Interest Sustained in Kimball Hall 

Programs Under Auspices of 

Illinois Chapter, A.G.O.—List 

of Players for April. 

The prolonged winter weather and va- 
rious conflicting events have not affected 
the attendance at the Friday noon re- 
citals in Kimball Hall, Chicago, under 
the auspices of the Illinois Chapter, A. 
G.O., with the cooperation of the W. W. 
Kimball Company. The performances 
have served to cultivate interest in organ 
music among a large number of people 
of the city. For April the following re- 
citalists are announced : 

April 2—Andre Wehrle. 
April 9—Whitmer Byrne. 
April 16—Mary Gwin. 
April 23—Ora Bogen. 
April 30—Irene Belden Zaring. 
During Lent the recitals begin at 12:40 

instead of the usual hour of 12:10. 
Corporal Winston A. Johnson came 

back to his home city from his duties at 
Scott Field to give the recital Feb. 26 
and his friends to the number of more 
than a hundred greeted him. He played 
the following program, supplemented by 
Pietro Yon’s “Echo” as an encore num- 
ber: “Bryn Calfaria” and “Rhosymedre,” 
Vaughan Williams; Prelude and Fugue 
in G major, Bach; Dithyramb, Philip 
James; Scherzo in G minor, Bossi; 
“Prayer” (MS.), Private Max Tieger; 
Finale from Third Symphony, Vierne. 

Corporal Johnson’s performance was 
marked by ease at the console and by a 
complete command of the instrument. 
The graceful Bossi number was a special 
treat and the Bach work was played 
flawlessly. The program showed a flair 
for the best of our latest compositions. 

All of her fellow organists have 
learned to expect work of the first order 
when Miss Alice R. Deal takes her place 
at the console. She lived up to all of 
these expectations and aroused the hearty 
enthusiasm of a large audience March 5 
when she gave the following program, 
playing all of it from memory: Concert 
Overture, Faulkes; “Dreams,” Wagner ; 
Allegro Vivace from First Symphony, 
Vierne; Prelude in B minor, Bach; 
“Dance of the Gulls,” Lily Moline Hal- 
lam; Adagio from Symphony-Cantata 
“Ariane,” Guilmant; Introduction and 
Fugue, Op. 70, Guilmant. 

Miss Deal not only gave evidence of 
her thorough capability as a recitalist, 
but she showed skill and judgment in 
making a program that was out of the 
ordinary and varied. Her performance 
of the Wagner “Dreams” was quite en- 
trancing and proved that those who 
rigidly exclude transcriptions from their 
offerings are missing something. The 
Vierne number was played with charm- 
ing grace and the Bach work with 
authority. Mrs. Hallam’s “Dance of the 
Gulls” is a melodious and refreshing 
piece and served to recall one who for 
a number of years was an outstanding 
Chicago organist. It did one good also 
to hear the brilliant closing number by 
the now too much neglected Guilmant. 

Tasteful registration and a command 
of the instrument characterized the re- 
cital by Mrs. Irene Pierson March 12. 
Her program consisted of these selec- 
tions: “Now Thank We All Our God,” 
Karg-Elert; Arioso, Bach; “St. Anne’s” 
Fugue, Bach; Prelude, Fugue and Va- 
tiation, Franck; “Carillon,” Sowerby; 
Allegretto in B minor, Guilmant; Finale, 
First Symphony, Vierne. 
Among the numbers that stood out 

PAUL SWARM 

PAuL SWARM, ORGANIST AND CHOIR- 
MASTER of the First Baptist Church of 
Decatur, Ill, is now with the United 
States Coast Guard. His church has 
granted him a leave of absence for the 
duration. Mr. Swarm left Decatur late 
in January after having achieved an 
enviable record as an organizer and 
trainer of church singers in a large 
parish, in which he maintained a group 
of choirs of all ages. 

Mr. Swarm has spent his entire life 
in the Illinois city that is his home and 
began his musical training at the tender 
age of 3 years in a musical kindergarten 
in connection with James Milliken Uni- 
versity in Decatur. Then he studied 
piano until he went to St. Louis to at- 
tend Washington University. In St. Louis 
he became interested in the organ and 
studied with Arthur Lieber of the Second 
Baptist Church. After two years he under- 
took work with Howard Kelsey of the 
First Congregational Church. In _ his 
senior year he was appointed chapel or- 
ganist at the university. 

The last three years Mr. Swarm has 
made annual journeys to New York for 
intensive work, spending a month in the 
metropolis each time. This has enabled 
him to study privately with Dr. Frederick 
Schlieder, go to church five times every 

Sunday and attend the weekly rehearsals 
of Dr. Clarence Dickinson, Dr. T. Ter- 
tius Noble, Dr. David McK. Williams 
and Hugh Porter, which, he testifies, was 
an education in itself. 

were those by Karg-Elert and Franck 
and the Bach Arioso. The recital closed 
with an excellent, spirited performance 
of the Vierne Finale, played from mem- 
ory. 

Charles W. Forlines’ recital March 19 
was marked by a fine performance of the 
Bach Dorian Toccata and included a 
graceful new piece—Miss Katharine 
Lucke’s Allegretto—which should find 
its way to many recital programs. Mr. 
Forlines’ program was as follows: 
Arioso, Dorian Toccata and Andante 
from Fourth Trio-Sonata, Bach; Alle- 
gretto, Lucke; “Harmonies of Evening,” 
Karg-Elert; Chorale in A minor, Franck. 

Russell E. Hayton gave the recital 
March 26, too late to be reviewed in this 
issue. 

| —_—_ 
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A series of six public lectures on “Our 
American Music” is being delivered by 
Dr. Marshall Bidwell on Saturday eve- 
nings in Lent at 8:15 o’clock in Carnegie 
Music Hall, Pittsburgh. 

Minceh W. Ghee s 
Oxford, Ohio 

THREE PSALMS. 1, 15, 121 (Gamble Hinged Music Co.) 

Anthem settings in neo-modal style. Not difficult. Suitable for 

general use or for a Saint's day. As you get the three numbers 

for the price of one, this is an unusually good buy. 

Buld on, and make 

thy castles high and fatr, 

| the Easter Season, of all seasons known 

to man, is the time we cling to our faith in 

Mysteries. The longing for Peace, the hope of a 

better world, the sacred promise of Everlasting 

Life; all these are blended in our hearts and ex- 

pressed in the glorious chords of Alleluias. 

Yet, in the expression alone, there can be 

degrees of richness—and inspiration. And therein 

lies the reason why, for more than sixty-seven 

years, the name Moller has stood supreme among 

artists who love fine organ music and know 

fine organ tone. 

Today, the resources of Moller and the skill 

of their craftsmen are devoted to serving our 

nation. Yet, our laboratories are still carrying on 

their researches in the world of tone, ever striv- 

ing for those little refinements that, in a peaceful 

world to come, will make Moller instruments 

more magnificent than ever. 

Af OLLER 
THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 

HAGERSTOWN, MARYLAND 

BUY U. S. WAR BONDS 
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ORGAN IN WORCESTER 
IMPRESSES HEARERS 

_—_—_—-— 

RECITALS ELICIT APPROVAL 

Classical Instrument Built by G. Don- 

ald Harrison Played by Joseph 

Bonnet and William Self— 

Revised Specification. 

The new three-manual organ of classi- 
cal design installed in the Worcester, 
Mass., Art Museum has made a deep im- 
pression on musicians who have heard the 
series of recitals with which the instru- 
ment was introduced and has met with 
popular approval, as made evident by the 
audiences which have come out to hear 
the organ as played by Joseph Bonnet 
and William Self. At the first recital 
G. Donald Harrison, president of the 
Aeolian-Skinner Company, which built 
the instrument, delivered a lecture and 
Mr. Self played musical examples for 
him, closing the program with Bach’s 
“Credo.” On jan. 19 Mr. Self played 
this program: Toccata in A, Purcell; 
“Benedictus,” Couperin; Fugue on the 
Kyrie, Couperin; Chorale Prelude, “From 
God I Ne’er Will Turn Me,” Buxtehude ; 
Chorale Preludes, “Hark! A Voice Saith, 
Ali Are Mortal” and “When in the Hour 
of Utmost Need,” Bach; Prelude and 

Fugue in G, Bach; “A Little Tune,” 
William Felton; Chorale Prelude, “How 
Brightly Shines Yon Morning Star,” 
Pachelbel; “Noel” in G, d’Aquin. 

Mr. Bonnet’s program Sunday after- 
noon, Jan. 24, was as follows: Suite, 
Clerambault; Prelude and Fugue in G 
major, Mendelssohn; Canon in B minor, 
Schumann; “Ave Maria” (Arkadelt), 
Liszt; Three Chorale Preludes, Brahms; 
Cathedral Prelude and Fugue in E minor, 
Bach. 

Mr. Bonnet’s offerings Jan. 26 con- 
sisted of a demonstration of some of the 
great forms of classical organ music, 
illustrating the creation and development 
of polyphony and the origin of the cho- 
rale prelude, the canzona, the ricercare, 
the toccata and the fugue, from the 
twelfth century, closing with two Bach 
chorale preludes and the Passacaglia in 
C minor. 

Since the publication of the stop spe- 
cification of the Worcester organ in the 
November, 1942, issue of THe Drapason, 
the original design has been changed to 
include an additional stop on the great 
and two in the pedal. The revised scheme 
is as tollows: 

GREAT ORGAN. 

Quintaton, 16 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Rohr Flite, 4 ft., 61 pipes. 

Fourniture, 3 to 5 rks., 285 pipes. 

POSITIF ORGAN. 
Quintade, 8 ft., 61 pipes. 
Koppel Flite, 4 ft., 61 pipes. 
Nazard, 2% ft., 61 pipes. 

Doublette, 2 ft., 61 pipes. 
Tierce, 1% ft., 61 pipes. 

Larigot, 1% ft., 61 pipes. 

RECIT. 
Rohr Fidte, 8 ft., 61 pipes. 

Prestant, 4 ft., 61 pipes. 
Cymbel, 4 rks., 244 pipes. 

Cromorne, 8 ft., 61 pipes. 

PEDAL. 
Rohr Bourdon, 16 ft., 32 pipes. 

Quintaton (Great), 16 ft. 
Principal, 8 ft., 32 pipes. 

Quintaton (Great), 8 ft. 

T. TERTIUS NOBLE, WHO RETIRES FROM NEW YORK CHURCH POST BERNARD PICHE PLAYS FOR 
MONTREAL CASAVANT SOCIETY 

Bernard Piché, organist of the Cathe- 
dral of Three Rivers, Quebec, was the 
recitalist in the Casavant Society series 
of Montreal Feb. 18. The recital took 
place in Trinity Memorial Church and 
was attended by the usual large number 
of organ enthusiasts. The program was 
a substantial offering of organ literature 
which covered a wide range and was 
diversified as to mood and style. 

Bernard Piché is known as one of the 
outstanding younger French-Canadian or- 
ganists. His interpretations displayed full 
comprehension of the formal design and 
plan of the music, and his registration 
fitted the architectural layout. The ab- 
sence of distracting mannerisms both in 
the matter of tempo or color made the 
recital very satisfying. 

The program began with a Handel 
Concerto. Clerambault and Peter Cornet 
followed, after which three large-scale 
works of Bach served to complete the 
pre-nineteenth century portion of the re- 
cital. In Handel the recitalist showed 
appreciation of the “echoing” and sequen- 
tial character of the music, while in 
Clerambault and Cornet, by a felicitous 
choice of registration, he caught the 
piquant flavor of the French school with 
its leaning to harpsichord methods. The 
Bach playing was expansive and archi- 
tectural, the episodical matter taking its 
appropriate place in the well-organized 
build-up. 

Coming to the nineteenth century, M. 
Piché allowed Cesar Franck in his Can- 
tabile to speak for himself, which cannot 
be said of many rather turgid renditions. 
The exhilarating Finale to the Third 
Symphony of Louis Vierne was given a 
brilliant and thoroughly convincing per- 
formance. A Duruflé Scherzo offered 
fine opportunity for tonal contrasts. The 
splendid rhythm and the perfect timing 
of this number served to bring out into 
bold relief its dramatic mood and Gallic 
propensities. 

M. Piché was heard as a composer as 
well as performer. His Fugue on “Ite 

Nachthorn, 4 ft., 32 pipes. 

Blockfléte, 2 ft., 32 pipes. 

Fourniture, 4 rks., 128 pipes. 
Posaune, 16 ft., 32 pipes. 

Trompette, 8 ft., 32 pipes. 
Rohr Schalmei, 4 ft., 32 pipes. 

The organ has nine couplers, twelve 
manual pistons, four pedal pistons and 
four general pistons. The great is play- 
able from the first manual, the positif 
from the second, and the recit from the 
third. There is a tablet, however, by 
which the positif can be made playable 
on the third manual and the recit on the 
second. A sforzando pedal is included. 
There are 1,674 pipes. All of the pipes 
are in the open and there is no expression 

pedal. The entire instrument is in a 
specially constructed glass room above 
the main court of the museum and the 
tone is directed into the court below. The 
console is on the balcony. 

The organ was presented to the Wor- 
cester Art Museum by its president, Paul 
B. Morgan. 

Fox to Play for Red Cross April 1. 
Virgil Fox will be the recitalist for a 

Red Cross benefit to take place at the 
Washington Cathedral, Washington, D. 
C., April 1 at 8:15. It is expected that 
official Washington will be represented 
by Mrs. Franklin Delano Roosevelt, Mrs. 

James 
Chief Arnold. 

Missa est” was a fine bit of scholarly 
writing, touched by the brilliancy of a of Air y 
virtuoso. Grorce M. BREWER. 

Doolittle and relatives 

OF EARLY AMERICAN MUSIC 

RICHARD FRANKO GOLDMAN AND ROGER SMITH 

A National Music Classic . 

LANDMARKS 

1760-1800 

A COLLECTION OF THIRTY-TWO COMPOSITIONS 
COMPILED, ARRANGED, AND EDITED BY 

For Mixed Chorus (SATB) with or 
without accompaniment 

Rev. Canon Douglas 
Helen A. Dickinson 
Becket Gibbs 
Marguerite Hazzard 
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A compilation of rare, authentic, and hitherto unknown material taken 

from original sources. Among the composers represented are William 

Tuckey, James Lyon, Josiah Flagg, William Billings, Simeon Jocelin, 

Justin Morgan, Andrew Law, Supply Belcher, Daniel Read, Timothy 

Swan, Jacob Kimball, Samuel Holyoke, James Hewitt, Daniel Belknap, 

’ Francis Hopkinson, George K. Jackson, Jacob French, Alexander Rein- 

agle, Mr. Sicard, Oliver Holden, and Peter Albrecht von Hagen, Jr. 

Musicians, historians, teachers, students, and music-lovers generally, 

will welcome this valuable’ collection. 

* 

Complete Score, with Historical and Biographical Notes and Sugges- 
tions for Performance. 

(This score may be used in performing these works as organ 

solos) 

Vocal Scores Oct. No. 
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BECKER AND SCHOOL 

TO MARK ANNIVERSARY 

SERVES A QUARTER CENTURY 

Organist Came to St. Vincent’s Church 

in Chicago and Founded De Paul 

University School of Music 

Twenty-five Years Ago. 

Dr. Arthur C. Becker, dean of the 
school of music of De Paul University, 
Chicago, will celebrate his silver anni- 
versary as head of the school and as 
organist of St. Vincent’s Catholic Church 
Monday, April 5. As a part of the obser- 
vance Dr. Becker will give a recital in 
the church, at Webster and Sheffield 
Avenues, and will play his newest com- 
position, “Elegy,” written especially for 
this occasion, for the first time in public. 
Twenty-five years ago Dr. Becker was 

engaged as organist of St. Vincent’s and 
came to Chicago from Louisville, Ky., 
where he had been organist of various 
churches and a prominent teacher. His 
studies had been pursued in America with 
Walter Keller, Wilhelm Middelschulte 
and Gaston Dethier (organ) and with 
Georgia Kober and Josef Lhevinne 
(piano), and then in France with Widor, 
Dupré and Roussel. He organized the 
school of music at De Paul, which started 
out in one room of the building at 2235 
Sheffield Avenue. Piano, voice, violin, 
organ and composition were taught and 
thirty-two students enrolled almost im- 
mediately. 

“The fact that we had such an im- 
mediate response from the student body 
to our plans for a school of music was 
conclusive proof to me that there was 
genuine need for such a school,” Dr. 
Becker said. 
Four faculty members taught music in 

Dr. Becker’s new school during its first 
year. In the twenty-five years that the 
school has been in existence the faculty 
has grown to twenty-five members and 
the normal enrollment at present is be- 
tween 300 and 350, not including summer 
sessions,’ which draw annually another 
250 students from all parts of the coun- 
try. In 1927 another department was 
added to the curriculum—the department 
of music education—and at the present 
time a department of church music is 
being organized. 

In 1930 Dr. Becker’s school was moved 
to its present site in the downtown build- 
ing of De Paul University, 64 East Lake 
Street, and took over its sound-proof 
studios, rehearsal rooms and libraries for 
orchestra and chorus. Its theater con- 
tains a three-manual Kimball organ. In 
1938, during the summer session, Dr. 
Becker organized his sister chorus, a 
choir of nuns which is the only one of 
its kind in the country. In addition the 
school has a student symphony orchestra 
and a large a cappella choir. About thirty- 
five of Dr. Becker’s organ students are 
playing in churches in Chicago at the 
present time. The school this year has 
felt the pinch of war, and a large plaque 
in the lobby. lists the names of many 
serving in the armed forces. 

“But the music school has a decided 
mission in war time,” Dr. Becker says. 
“There is a crying need for teachers all 
over the country, in the first place. And, 
with different divisions of the army and 
navy training right here at De Paul Uni- 
versity, it is up to us to keep alive every 
cultural facility so that these young men 
may have such relaxation if they desire 
og 

For his anniversary program on Mon- 
day, April 5, in St. Vincent’s Church, Dr. 
Becker will play the following program: 
Tenth Concerto, Handel; “O Man, Be- 
moan Thy Fearful Sin, ~ Bach: Toccata 
and Fugue in D minor, Bach; “Legend 
of the Mountain,” Karg- Elert ; Caprice 
(“The Brook”), Dethier ; Elegy, Arthur 
C. Becker, and Impromptu and “Carillon 
de Westminster,” Vierne. 

REE 

Give Bach Program Over the Air. 
Three .pupils of George L. Scott at 

Illinois Wesleyan University, Blooming- 
ton, ton, IIL, gave a Bach recital broadcast 

ALLAN G. SPARLING 

A. G. SPARLING CLOSES LONG 

CAREER AS ORGAN BUILDER 

Allan G. Sparling, who spent his entire 
active life in the organ building profes- 
sion, has retired and has moved to St. 
Petersburg, Fla., to make his home, sever- 
ing his connection with the Votteler- 
Holtkamp-Sparling Organ Company of 
Cleveland, in which he has been a partner 
for more than thirty years. 

After being graduated from high school 
at Seaforth, Ont., four miles from his 
farm home, Mr. Sparling, who had shown 
a marked talent in mechanical things, 
became an apprentice in the reed organ 
factory of the Dougherty Organ Com- 
pany in Clinton, Ont., working ten hours 
a day at $3 a week. This was in 1891. 
After three years he went to work for 
the Goderich Organ Company of Gode- 
rich, Ont., where he remained four years. 
In 1899 he went to Toronto to work for 
the Compensating Pipe Organ Company 
as superintendent of their shop. This 
concern made a combination reed and 
pipe organ. In 1901 the Compensating 
Pipe Organ Company decided to move 
its plant to Battle Creek, Mich., where 
Mr. Sparling continued to work, remain- 
ing after Lyon & Healy bought the plant 
in 1903 to use for building organs. 

Lyon & Healy ceased the manufacture 
of organs in 1907. Mr. Sparling re- 
mained in Battle Creek for six months, 
designing and building a three-manual 
organ for the Independent Congrega- 
tional Church of that city. Eric DeLamar- 
ter played the dedicatory recital on this 
instrument. 

Mr. Sparling’s next move was to Mari- 
etta, Ohio, where he started a pipe organ 
department for the Stevens Organ Com- 
pany. After the death of Mr. Stevens 
and the closing up of the business he 
went to Cleveland in 1911. There he 
became a partner in the Votteler-Hettche 
Organ Company, which later became the 
Votteler-Holtkamp-Sparling Organ Com- 
pany. 

from the local radio station, WJBC, 
March 7. The program was as follows: 
Fantasy in C minor (Kenneth Simmons) ; 
“When We Are in Deepest Need” (Mar- 
garet Gilley) ; “Deck Thyself, My Soul, 
with Gladness” and “Good Christian Men, 
Rejoice” (Mildred Eberle). 

fine instrument. 

1100 Fifth Street * 

Excellersce tt wood wok 

This glimpse into a section of Wicks wood-working depart- 

ment, illustrates an important phase in organ building. 

Here are craftsmen, thoroughly skilled in fine cabinet 

construction, expertly schooled to work in wood, in short, 
the men responsible for magnificent cases and grilles of 

hundreds of Wicks organs throughout the land. These 

artisans create the outer ‘tailoring’ which completes a 

NN 
The Wicks Company is now doing 

aircraft and other war work. 
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“Rey 

Illinois * Highland, 

SIX EVANSTON CHOIRS UNITE 
IN ANNUAL FESTIVAL SERVICE 

The choirs of six prominent Evanston 
churches gave their annual festival choral 
evensong at St. Luke’s Church March 7 
and the concord of 200 voices offered an 
eloquent example of church unity through 
music to a congregation that filled the 
large edifice. Though there had been only 
one joint rehearsal and though four con- 
ductors shared the baton, the results were 
so satisfactory that the occasion was 
rated by some as the best of these 
services. 

Mrs. Bessie G. Rasmussen, a newcomer 
to Evanston, played as the prelude three 
numbers—Brahms’ Chorale Prelude on 
“Herzlich thut mich verlangen’ and 
Bach’s Kyrie and Prelude and Fugue in 
G major—with a feeling for the tradi- 
tions of the chorales and with tasteful 
registration. Dr. William H. Barnes 
plaved Franck’s First Chorale with a 
beautifully-developed climax and William 
Sumner gave a brilliant performance of 
the Finale from Widor’s Second Sym- 
phony as the postlude. 

The opening anthem, “Behold Now, 

Praise the Lord,” by Everett Titcomb, 
was given a splendid full-voiced rendi- 
tion. The anthem “For the Peace of the 
World,” by Hallstrom, made a deep im- 
pression. It is an unusual composition. 
Other anthems were Brown’s “Only Be- 
gotten Word of God,” Thompson’s “O 
Love Divine,” Purcell’s “Let My Prayer 

Come Up” and Miller’s arrangement of 
“Now Thank We All Our God.” 

The choir of St. Luke’s sang the serv- 
ice, including Stainer’s Magnificat and 
Nunc Dimittis in B flat, with the perfec- 
tion expected of Dr. Herbert E. Hyde’s 
forces. The Rev. Frederick L. Barry, 
rector of St. Luke’s, made the address. 

The chorus was under the direction of 
Elias A. Bredin, Dr. Emory L. Gallup, 
Theodore Harrison and Roy Schuessler. 
The service was played by Dr. Hyde. 
a 

Organ-Piano Numbers on Program. 
The music faculty of Elon College 

gave a musical vespers at the Christian 
Church of Burlington, N. C., Dr. James 
Lightbourne pastor, Sunday afternoon, 
March 7. Professor Herbert Donaldson 
played the Beethoven Sonata in D minor, 
Op. 31, No. 2, and Professor Frederick 
C. Loadwick, tenor, sang a group of 
sacred solos. Irving D. Bartley, F.A.G.O., 
head of the music department at Elon 
College, played as his organ selections : 
Allegro from Concerto in G major, 
Bach; Cantilene, McKinley, and ‘ ‘Allegro 
Giubilante,” Federlein. The program also 
included a group of organ-piano numbers 
by Mrs. Frederick C. Loadwick at the 
piano and Mr. Bartley at the organ. 
These numbers were: Minuet in D minor 
and Musette in D major, Bach; “The 
Swan,” Saint-Saens-Hanke, and two 
numbers arranged by Mr. Bartley—Im- 
promptu in A flat, Schubert, and Festival 
Toccata, Fletcher. 

BOY CHOIR 
CONFERENCE — JULY 19-23 

CAMP WA-LI-RO 
Bishop Tucker (Ohio), Ray Brown, J. Wm. Jones, 

Address Paul Allen Beymer 

3226 Euclid Ave. Cleveland 
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American Guild of Organists 
(Name and seal registered in U. S. Patent Office) 

Authorized by the Board of Regents of the University of the State of New York 

Member of National Music Council, Inc. 

General Office: Room 1708 International Building, Rockefeller Center, 
630 Fifth Avenue, New York City 

Amended Charter 
Granted 

June 17, 1900 

Amended Charter 
Granted 

June 22, 1934 

Council 

HEINZ ARNOLD, F.A.G.O. 

SAMUEL A. BALDWIN, A.G.O., F.A.G.0. 
LILIAN CARPENTER, F.A.G.O. 

FRANKLIN COATES, A.A.G.0. 

NORMAN COKE-JEPHCOTT, F.A.G.0. 

GRACE LEEDS DARNELL, F.A.G.0. 

J. TREVOR GARMEY, F.A.G.O. 

BECKET GIBBS, MUS. D. 

HAROLD HEEREMANS, A.A.G.0. 

JOHN HOLLER, A.A.G.O. 

JAMES PHILIP JOHNSTON, F.A.G.O. 
CHANNING LEFEBVRE, MUS. D., F.A.G.0. 

ANNE V. MC KITTRICK, F.A.G.0. 

GEORGE MEAD, A.A.G.O. 

CARL F. MUELLER, A.A.G.O. 

T. TERTIUS NOBLE, MUS. D. 

GROVER J. OBERLE, F.A.G.0. 
HUGH PORTER, F.A.G.O. 

CLINTON H. REED, A.A.G.0. 

REGINALD MILLS SILBY, MUS. D. 

FRANK E. WARD, A.A.G.O. 

R. HUNTINGTON WOODMAN, MUS, D., F.A.G.0. 

PIETRO A. YON 

Cincinnati Hails Schreiner 

with Hospitable Program 

in the Midst of Blizzard 

Thirty-six hours of festivities in Cin- 
cinnati marked the visit of Alexander 
Schreiner of Salt Lake City with the 
Southern Ohio Chapter and his recital 
March 2. 

Dean and Mrs. Robert S. Alter enter- 
tained Mr. Schreiner at a luncheon in the 
Continental dining-room of the Nether- 
land Plaza Hotel, Cincinnati, March 1. 
There were about thirty guests, including 
Mrs. Gilliam, wife of the president of 
the Mormon Tabernacle in Cincinnati; 
Elder Marion Duff Hanks, manager of 
the Mormon Ladies’ Sextet; the Rev. 

and Mrs. Frank Elder, minister of the 
Church of the Covenant, and officers and 
past deans, chairmen and members of 
committees of the Guild. After the 
luncheon members present enjoyed the 
ice show in the dining-room. At the social 
hour which followed Mr. Schreiner was 
the center of attraction by virtue of his 
interesting stories. The same evening 
Dean and Mrs. Alter entertained Mr. 
Schreiner at a small dinner at their home. 
At noon March 2 Mr. Alter took Mr. 

Schreiner to luncheon at the Cincinnati 
Club and endeavored to have the head 
of the Cincinnati weather bureau, Dr. J. 
Cecil Alter, and his son, Marvin, join the 
party, but Dr. Alter could not come be- 
cause of urgent business. His son was 
present and the luncheon was a reunion 
of old friends. It developed that Dr. 
Alter had spent a number of years in 
Salt Lake City as head of the weather 
department there. It also developed that 
Dean Alter and the forecaster were re- 
lated, but they could not influence the 
weather, because it snowed and turned 
into a typical “organists’ blizzard” that 
evening. Many tickets were sold for the 
recital, but only half the people dared to 
venture out because of danger on the city 

streets and the hills under such conditions. 
But the performance aroused the enthu- 
siasm of all present. 

Before the concert opened, Dean Alter 
had Mr. Schreiner come before the audi- 
ence and tell of the many interesting 
things about the Mormon Tabernacle at 
Salt Lake City. 

After the recital members of the Guild 
and their friends met in the golden room 
of the Cincinnati Club, where an in- 
formal reception and supper party was 
held, attended by nearly 100 guests. 
During these festivities the guests were 
entertained by the Mormon Ladies’ 
Sextet and the quartet of men’s voices. 
When the festivities ended a new prob- 

lem arose because of the storm which 
was raging. Practically all city traffic, 
busses and taxicabs had been stopped. A 
number of guests had to stay all night at 
the club and others resorted to elaborate 
means to enable them to return to their 
homes. 

Ernet Haac, Registrar. 

District of Columbia. 

The March meeting of the District of 
Columbia Chapter was held Monday eve- 
ning, March 1, at All Souls’. Unitarian 
Church, Dean Appel presiding. The 
chairman of the nominating committee, 
John B. Wilson, announced the candidates 
for office for 1943-44. The service men’s 
committee announced that three addi- 
tional chapter members had been inducted 
—Dale Cornor, Leland Sprinkle and Gene 
Sylvester. 

The brief business meeting was fol- 
lowed by an interesting and unusual pro- 
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gram by Howard R. Thatcher, well- 
known organist and composer of Balti- 
more, and a group of musicians from 
Peabody Conservatory of Music. Their 
offerings included: Concerto in A minor 
for two violins and organ, Vivaldi; song 
for high voice, obbligato two violins, 
“Sheep May Safely Graze,” Bach; Con- 
certo in C minor for violin, oboe and 
organ, Bach; song for high voice, oboe 
obbligato, “Wedding Cantata,” Bach; 
Petite Suite for two violins and organ, 
Thatcher; song for high voice, violin 
obbligato, Mozart. Mr. Thatcher was 
assisted by Doris G. Wright, soprano; 
Joseph Sanzelotti and Joseph Pepper, 
violinists, and Margaret Wilson, oboist. 

NANCY Poor, Turts, Registrar. 
° 

Hymn Festival in St. Louis. 

Because of the postponment of the 
meeting of the Missouri Chapter .at 
Christ Church Cathedral, St. Louis, to 
March, our February meeting was held 
at the Second Presbyterian Church Feb. 
22, with a dinner at 6:45. Oscar H. Jost, 
organist of the church, was the host and 
a good dinner started off the evening in 
splendid style. We were led in com- 
munity singing with Mr. Jost performing 
most capably on his “A-Cor-Deen,” lead- 
ing us in parodies on the life of an 
organist, etc. 

After the business meeting we went 
to the sanctuary, where an inspiring fes- 
tival hymn service was held. It consisted 
of eight hymns, with Scripture read by 
the Rev. John W. MclIvor, pastor of the 
church. The title of the program was 
“Eight Living Words for Church and 
State.” The words and hymns were as 
follows: “Recognition” (“Immortal, In- 
visible, God Only Wise”) ; “Submission” 
(“Make Me a Captive, Lord”); “Sup- 
plication” (“Dear Lord and Father of 
Mankind”) ; “Decision” (“Once to Every 
Man and Nation”) ; “Vision” (“Be Thou 
My Vision”) ; “Action” (“Christian, Dost 
Thou See Them?”) ; “Fortification” (“A 
Mighty Fortress Is Our God”) ; “Realiz- 
ation” (“Be Still, My Soul”). We were 
assisted by the choir of the Second Pres- 
byterian and the Trinity A Cappella 
Choir. Eleven organists participated in 
the program. They were: James V. Huff- 
man, who opened the program by play- 
ing the Festival Prelude on “Ein’ feste 
Burg,” Faulkes, and Fugue in E flat, 
Bach; Charles Ennis, who played the 
processional; Oscar H. Jost, who played 
the recessional, and Howard B. Kelsey, 
Julius H. Oetting, Katherine Carmichael, 
Myron D. Casner, Grace Newman, Ed- 
gar L. McFadden, Walter Wismar and 
Mrs. David Kriegshaber, who played for 
the hymn singing. 

The organ at the Second Presbyterian 
Church is a large Hilgreen-Lane with 
duplicate consoles, one on thé balcony 
and the other in the chancel. 

After the program we were paid a sur- 
prise visit by Mario Salvador, who is 
stationed at Jefferson Barracks, Mo., and 
who most obligingly played several selec- 
tions on the organ as a “nightcap” to a 
most pleasant evening. 

ArTHUR R: GERECKE. 
° 

Plays for the Utah Chapter. 

On March 6 the Utah Chapter enjoyed 
a recital in the University Ward Chapel 
by Tabernacle Organist Wade N. 
Stephens. His program consisted of three 
Bach chorales: “Come, Restful Peace,” 
“By the Waters of Babylon” and “Comest 
Thou, Jesus, from Heaven’; the Cesar 
Franck Chorale in E and Dupré’s “Cruci- 
fixion” and “Resurrection,” both from 
the “Passion Symphony.” 

SaraAH CAsTLeE, Registrar. 

Organ Music for Service 
Is Played and Discussed 

by Central Ohio Chapter 

The Central Ohio Chapter met at the 
First Church of Christ, Scientist, Colum- 
bus, March 8. At this meeting our dean, 
the Rev. Harry L. Ford, had asked sev- 
eral members to play selections they con- 
sidered appropriate for use as service 
preludes or offertories. A general dis- 
cussion followed the playing of each 
number. The selections were: Reverie, 
Macfarlane, and “Redset,” Edmundson, 
played by Mrs. Edward N. Webb; Cho- 
rale Prelude, Edmundson, played by Miss 
Martha Stellhorn; Andante Cantabile, 
Fourth Symphony, Widor, played by 
William S. Bailey, and “Thou Art the 
Rock,” Mueller, and “In a Gothic Cathe- 
dral,” Pratella, played by Miss Dorothy 
MacFadon. 
On March 7, at 4 0’clock, Alvin Hein- 

lein gave the last recital of our mem- 
bers’ recital series at the First Baptist 
Church. The following program was pre- 
sented by Mr. Heinlein: Prelude and 
Fugue in B flat, Bach; Chorale Preludes, 
“Vater unser im Himmelreich” and “Ich 
ruf zu Dir, Herr Jesu Christ,” Bach; 
“Now Thank We All Our God,” Karg- 
Elert; Voluntary on the MHundredth 
Psalm-tune, Purcell; Pastorale, Guilmant, 
and “Jesu, Joy of Man’s Desiring” (the 
last two assisted by Miss Constance 
Johnson, pianist); Offertoire in B flat, 
Read; Air on the G String, Mattheson; 
Reverie-Improvisation on an Old French 
Tune, Bedell; “Beside Still Waters” 
(from “Pastoral Psalms”), Bingham, 
and Paraphrase on “Ein’ feste Burg,” 
Whitford. 

For the third consecutive season our 
sub-dean, Harold D. Smith, has planned 
a series of Lenten music meditations 
given on five Sunday afternoons at 4:30 
in St. Paul’s Episcopal Church. The pro- 
grams are as follows: 

March 14—Organ music of Herbert 
Howells, Arthur Honegger and Jaromir 
Weinberger. 
March 21—Choral music by Columbus 

Boy Choir School, Herbert Huffman, di- 
rector, and organ music by Corporal 
Richard Purvis. 
March 28—Organ music from great 

churches of Paris (Cathedral of Notre 
Dame). Compositions of Louis Vierne. 

April 4—Music for organ and harp, 
flute, violin and ’cello. Compositions of 
Louis Ganne, H. A. Matthews and G. P. 
Telemann. 

April 11—Organ music from great 
churches of Paris (San Sulpice, St. Au- 
gustin and Ste. Clotilde). Compositions 
of Widor, Gigout and Franck. 

Mrs. ALLEN McMANIGAL, Secretary. 

Annual Banquet in Kansas City. 

The fourth annual banquet of the 
Kansas City Chapter was held Feb. 22 at 
the Tea-House-by-the-Side-of-the-Road 
Clarence D. Sears, sub-dean, presided. 
The invocation was pronounced by our 
chaplain, the Rev. Nels Lundgren, Mrs. 
Harold Suman, contralto, sang “My 
Mother’s Eyes,” by Johnson, and Mrs. 
Herman Hoezel, soprano, sang “To a 
Rosebud,” by LaForge, and “My Song 
of Songs,” by Osiier. The words for 
these songs were written by Dr. Andreas 
Bard. Dr. Bard was our speaker of the 
evening and his subject was “Poetry and 
Music.” 

The ‘chapter now has a service flag 
with five stars for our members in the 
armed services of our country. 

Heten Hume, Registrar. 
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News of the American Guild of Organists— Continued 

Massachusetts Chapter 

Composers’ Anthems Sung 

at 159th Public Service 

The Wollaston Congregational Church, 
Quincy, Mass., was the scene of the 159th 
public service of the Massachusetts Chap- 
ter on the evening of March 16. The 
choir of the church, under the direction 
of Edward B. Whittredge, F.A.G.O., 
gave the following program: “Adoramus 
Te,” Palestrina; Credo, Gretchaninoff ; 
“I Will Not Leave You Comfortless,” 
Titcomb; “Lost in the Night,” Christian- 
sen; “Alleluia,” Randall Thompson; 
“Lord, Speak to Me,” Whittredge; “I 
Will Give Thanks,” Gardner Evans, and 
“Let Heaven and Earth Praise the Lord,” 
Schuetky. Three members of the chapter 
were represented among the composers— 
Titcomb, Whittredge and Evans. The 
choir gave an interesting interpretation 
of each number in turn, showing g 
balance, excellent tone quality and clear 
diction. 
The prelude, Franck’s Chorale in B 

minor, was played by Eleanor K. Bower- 
ing, organist of the Wellesley Congrega- 
tional Church, and the postlude by John 
Hermann Loud, F.A.G.O., organist and 
choirmaster of the Park Street Church, 
Boston, who chose the Chorale and Fugue 
from Guilmant’s Fifth Sonata. Mr. Loud, 
who was a pupil of Guilmant, turned 
pages for the composer at his first per- 
formance of the Fifth Sonata from manu- 
script in Paris in 1894. Incidentally, Mr. 
Loud was the organist at the dedicatory 
recital of the organ at the Wollaston 
Congregational Church seventeen years 
ago. 
The Rev. William M. Macnair, interim 

pastor of the church, delivered an address 
on the part poets and musicians have 
played in the music of the church. 

The 158th public service of the Massa- 

chusetts Chapter was held in Trinity 
Church, Boston, Feb. 15. The temperature 

was 14 degrees below zero and a strong 

wind was blowing; consequently the at- 

tendance was small. The choir of men 

and boys of Trinity Church, augmented by 

St. Anne’s choir of women, under the di- 
rection of Dr. Francis W. Snow, organist 

and choirmaster of Trinity, sang the 

following program in a beautiful and im- 

pressive manner: Magnificat, Tone VII, 

with fauxbourdon verses, Snow; “Looke 

Downe, O Lord,” Byrd; ‘‘Before the End- 
ing of the Day,” Tallis; “Presentation of 

Christ in the Temple,” Eccard; “A Leg- 
end,’ Tschaikowsky; “Out of the Deep,” 

Snow, and “All the Earth Doth Worship 
Thee,’ Titcomb. 

Dr. Snow, substituting at the last mo- 

ment for Dr. Carl K. McKinley, who was 
unable to be pfesent because of illness, 

gave a beautiful performance of Jongen’s 
“Priere”’ as the prelude to the service. 

The postlude, the Finale from Symphony 

4, by Vierne, was played brilliantly by 

Hazel Cook, organist and choirmaster of 

Christ Church, Needham. The Rev. Theo- 

dore Parker Ferris, rector of Trinity 

Church, delivered an inspiring address on 

the importance of church music. He 
emphasized the opportunity and power 

of the Guild to raise the standards of 
music in the church, reminding the con- 

gregation that “the best is none too good 
for God.” 

WILLIAM B. BURBANK, Dean 
te 

Activities of Rocky Mountain Chapter. 
Leta Gale, assistant organist at Shove 

Memorial Chapel, Colorado College, Colo- 
rado Springs, Colo., on Feb. 28 played 
the monthly recital at St. John’s Episco- 
pal Church in Denver, sponsored by the 
Rocky Mountain Chapter. She was as- 
sisted by the North High School A Cap- 
pella Choir under the direction of Charles 
W. Bybee. The organ program was as 
follows: Prelude and Fugue in E minor 
(Cathedral), Bach; Prelude, Symphony 
1, Vierne; Chorale in A minor, Franck; 
ithe Submerged Cathedral,” Debussy; 
Gargoyles,” Edmundson; “Carillon de 
estminster,” Vierne. 
After the regular business meeting 

March 15 at St. Martin’s Chapel of St. 
John’s Episcopal Cathedral Everett Joy 
Hilty took charge of the program. Mrs. 
J. H. Jamison played the “Ancient He- 
brew Prayer,” Nokovski, and the first 
movement of Concerto No. 2, Bach, and 
Miss Marie Christiansen played “Hour of 
Consecration,” Bossi, and the Finale from 
Sonata No. 6, Guilmant, as examples of 

DR. RALPH W. SOCKMAN 

THE Rev. Ratpo W. SockmaAn, D.D., 
Ph.D., LL.D., L.H.D., Litt.D., chaplain 
of the American Guild of Organists, who 
in 1941 was appointed to that office, has 
won the esteem and friendship of all 
Guild members who have come in contact 
with him in New York. He is the pastor 
of Christ Methodist Church on Park 
Avenue. This influential parish is the 
only one he has served in his ministry, 
going there as associate minister in 1915 
and being appointed pastor two years 
later. 

Dr. Sockman, was born in Mount Ver- 
non, Ohio, in 1889 and was graduated 
from Ohio Wesleyan University in 1911 
and from Union Theological Seminary in 
1916. He also has a PhD. degree from 
Columbia University and is a Phi Beta 
Kappa member. Honorary degrees have 
been conferred on Dr. Sockman by a 
number of colleges. He married Miss 
Zellah Widmer Endly in 1916 and they 
have one daughter. 

Dr. Sockman is the author of several 
books and was Lyman Beecher lecturer 
at Yale in 1941. He is a director of 
Union Seminary, a trustee of Ohio Wes- 
leyan University and a member of the 
board of missions of the Methodist 
Church. 

preludes and postludes suitable for church 
use. The chapel organ was used for these 
demonstrations. Mr. Hilty then led a 
discussion of preludes and postludes, as 
to type, manner of playing and suitabil- 
ity. He also brought many new composi- 
tions to show the members and _ these 
numbers were discussed. The chapter ex- 
pressed a desire to have the members in 
the future bring any new (or old) com- 
positions which they especially admire. 

The Rocky Mountain Chapter has de- 
cided to sponsor monthly recitals “for the 
duration,” even through the summer, at 
St. John’s Cathedral, where we have so 
graciously been extended that privilege. 

The first of the spring series of re- 

citals presented by the Rocky Mountain 

Chapter was given at St. John’s Cathe- 

dral, Denver, Jan. 24. Everett Jay Hilty 
was the organist and he was assisted by 

the nurses’ glee club of St. Luke’s Hos- 

pital, with Helen Olin Roberts as director. 

The organ program was as follows: Pre- 

lude, Fugue and Chaconne, Buxtehude; 

Prelude, Clerambault ; Prelude in B minor, 

Bach; “Chanson,” Barnes; “Pantomime,” 

Jepson; Adagio and Finale, Sixth Sym- 

phony, Widor. 

The offering was for the benefit of the 

Albert Schweitzer medical mission, and 
although no previous announcement was 

made, the collection amounted to $40. 

MaryY ELIZABETH WATSON, Secretary. 
2, —fo— 

Lent and Easter Music Seattle Topic. 
“Organ and Choir Music for Lent and 

Easter” was the subject of an open dis- 
cussion at the March 16 luncheon meet- 
ing of the Western Washington Chapter, 
held at the Central Y.M.C.A. in Seattle. 
Mrs. Helen L. McNicoll, organist of the 
First Christian Church, was leader of the 
discussion. Mrs. Sidney Roberts, music 
director of Trinity Methodist Church, 
sang several of the recommended selec- 
tions. 

Mrs. Louise Mercer Schenken was 

Guild in Healthy Condition 

It is a pleasure to report that 150 or- 
ganists throughout the country have be- 
come members of the American Guild of 
Organists since Jan. 1. And this while 
we are at war! 

Because of gas rationing and curtail- 
ment of the use of fuel for heating, 
many chapters have had to resort to 
fewer meetings. But the Guild spirit 
throughout the country is excellent. 

In response to a request issued to all 
chapters to send to headquarters a resume 
of their activities this season, we can 
report with pride that chapters are func- 
tioning despite handicaps of one kind or 
another. Briefly here is a list of the 
type of events the chapters have been 
fostering: Hymn festivals, lectures by 
prominent speakers, choir festivals, organ 
recitals, talks on Guild examinations, 
anniversary dinners, meetings with other 
chapters, contests, clergy get-togethers 
and programs designed especially for men 
in service. Some chapters have their 
own publications, such as Pennsylvania. 
This chapter issues a twelve-page printed 
bulletin monthly. 
An outstanding Guild project was suc- 

cessfully realized by the Kansas Chapter. 
On Feb. 18 a one-day conference was 
sponsored. The Akron Chapter, through 
the University of Akron and the “Na- 
tional Composers’ Clinic,” was _ repre- 
sented in a six-day festival of music. 

Officially representing the Guild, the 
warden, Dr. Warner M. Hawkins; the 
sub-warden, Vernon de Tar; the treas- 
urer, Harold Friedell, and Norman Coke- 
Jephcott of the council have visited chap- 
ters of the organization. 

The council is cognizant of post-war 
work in the organization and we look 
forward to peace and the future of the 
American organist and choirmaster in 
the American Guild of Organists. 

RAYMOND FENNING. 

elected secretary-treasurer for the re- 
mainder of this season, replacing Mrs. 
Eleanor Chapman as secretary, as Mrs. 
Chapman is working and unable to attend 
Guild meetings. 

Mrs. Ada H. Miller, former treasurer, 
has been confined to the hospital with in- 
fantile paralysis. 

Sunday afternoon, March 14, Professor 
Walter A. Eichinger, instructor in organ 
at the University of Washington and or- 
ganist of University Temple, presented 
three of his artist pupils in a recital. Per- 
forming were Marjorie Hodges, Eileen 
Clark and Peter Hallock. The program 
included compositions by Bach, Guilmant, 
Franck, Boellmann, Dubois, Jongen, 
Karg-Elert, Bedell and the Western 
Washington Chapter’s own George Fred- 
erick McKay. 

Under the auspices of the Western 
Washington Chapter a recital was given 
Feb. 16 at the University Methodist Tem- 
ple, Seattle. Performers were Gladys 
Olson, organist of the Central Lutheran 
Church; Louise Mercer Schenken of the 
First United Presbyterian Church and 
Walter A. Eichinger of the University 
Methodist Temple and organist-instruc- 
tor at the University of Washington. The 
program included works of Karg-Elert, 
Boellmann, McAmis, Mulet, Bach, Ed- 
mundson, Weinberger, Vierne and George 
Frederick McKay. 
On Tuesday noon, Feb. 16, the West- 

ern Washington Chapter held its month- 
ly noon luncheon at the Central Y.M.C.A. 
with Mr. Eichinger leading the discus- 
sion of “New Organ Publications.” 

Under the chairmanship of Arville 
Belstad, the chapter will sponsor semi- 
monthly Sunday afternoon sacred con- 
certs at the new naval hospital in Seattle. 

TALMAGE F. Ewe tt, Dean. 
fo 

Garth Edmundson Waterloo Topic. 
The Waterloo, Iowa, Chapter held its 

February meeting Feb. 20 at the First 

Brethren Church. A paper was read on 

the works of Garth Edmundson and the 
following recital was played: Allegretto, 
Guilmant; Melody, Dawes, and “Kieff 
Processional,” Moussorgsky (Mrs. Roger 

Hellenschmidt); “To the Setting Sun,” 
Edmundson; Nocturne, Grieg, and “In 

Summer,” Stebbins (Mrs. Harold Patter- 
son); Festival Prelude, Faulkes (Mrs. 

Marion Smith); “In Modum Antiquum,” 

“Virgin’s Lullaby” and “Epiphany,” Ed- 
mundson (Earl Stewart). 

Mrs. ADELAIDE E. ALTLAND, Sub-dean. 

David McK. Williams Gives 

Jersey Members Valuable 

Hints on Choir Directing 

The choir room of Grace Church, 
Newark, N. J., was filled to capacity 
March 1 when Dean Grayson welcomed 
the members of the Metropolitan New 
Jersey Chapter. He mentioned how 
greatly the men in service are appreciat- 
ing the letters they receive from mem- 
bers at home. He announced that the 
chapter had sent a contribution to the 
Schweitzer fellowship fund, accompanied 
by a personal letter to Dr. Schweitzer 
from Dean Grayson. 

Roberta Bitgood spoke on behalf of 
the contest for young organists, spon- 
sored by this chapter for the fourth con- 
secutive year. She appealed to organists 
who have students to urge them to enter 
the contest, which will be held in the 
North Reformed Church of Newark 
May 15 at 2:30 p. m. Emphasis was 
placed on contestants for the advanced 
section. 

Since Morris Watkins, who was sched- 
uled to address the group, was called to 
the armed forces in February, a change 
of speaker was necessary. The members 
were fortunate to have the privilege of 
hearing Dr. David McK. Williams, or- 
ganist and choirmaster of St. Bartholo- 
mew’s, New York City. He was intro- 
duced by his friend Father Charles L. 
Gomph, rector of Grace Church, Newark. 

Dr. Williams began by saying he was 
pleased to note the emphasis on the Guild 
examinations, as he felt no university 
gives a comparable examination. “No 
magic comes with a diploma; it is what 
you do after you get it,” said Dr. Wil- 
liams. 

His theme was “Choir Training.” He 
did not have any rules to give, for he 
said there are as many ways of conduct- 
ing a choir as there are choir conductors. 
But he felt that the first essential was to 
gain the respect of the group, based on 
merit, and the second prerequisite was 
personal affection, with broad compre- 
hension and understanding. “Blame your- 
self and never your singers when some- 
thing goes wrong.” 

One must be well prepared, continued 
Dr. Williams. We should have our roots 
well grounded in plainsong, as all our 
liturgies have been conceived in the plain- 
song atmosphere. Choirs should have 
some of the polyphonic school of music, 
too. “Always give them something to 
work for and keep up the interest by 
having new material. Never nag.” In 
concluding he said: “The trinity in 
music is composed of (1) creator, (2) 
interpreter and (3) listener.” 
A short period of questions and an- 

swers followed the address and many 
helpful suggestions were made by Dr. 
Williams. 

The next meeting is scheduled for 
April 5 at 8:15 in the First Reformed 
Church of Newark and is open to the 
public. Peter W. Dykema, professor 
emeritus of Teachers’ College, Columbia 
University, will speak on the subject 
“The Organist and Aesthetics.” All were 
asked to invite friends. 
CorNELIA SEwarD Hunter, Registrar. 

Recitals in Louisville for Soldiers. 
The monthly meeting of the Louisville 

Chapter was held at the French Village 
March 1. After a short business meet- 
ing arrangements were completed for 
the vesper recitals at Calvary Episcopal 
Church. These recitals are for the men 
in the armed forces and for the general 
public. They began March 7 and con- 
tinue for the next five Sundays from 4 
to 5. H. S. Humpltreys, organist and 
choirmaster of the Fourth Avenue Meth- 
odist Church, opened the new series. 

Mrs. Frank A. Ropke, organist and 
director at the Highland Baptist Church, 
gave a recital in the Fourth Avenue Bap- 
tist Church for the MacDowell Study 
Club Feb. 15. : 
W. Lawrence Cook, organist of the 

First Lutheran Church, gave the opening 
recital on the Skinner organ in Hutche- 
son Memorial Presbyterian Church, New 
Albany, Ind., Feb. 21, before a capacity 
audience. 

ArcuHiIBALp D. Jonas, Secretary. 
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Alexander Schreiner Is 

Guest and Gives Recital 

for Minnesota Chapter 

The Minnesota Chapter held a dinner 
meeting Feb. 23 in the Coffman Me- 
morial Union Building on the University 
of Minnesota campus. The dinner pre- 
ceded a recital by Alexander Schreiner, 
F.A.G.O., organist at the Tabernacle in 
Salt Lake City. 

At the meeting following the dinner 
Dean Fairclough introduced Mr. Schrein- 
er, who told us about the Tabernacle, the 
radio choir and his work there. He also 
related some of his experiences as a 
student under Louis Vierne in Paris. 
The recital was played on the Aeolian- 

Skinner organ in Northrop Auditorium. 
The program, played brilliantly by Mr. 
Schreiner, was as follows: Chorale and 
Prelude, “My Heart Is Filled with Long- 
ing,” Bach; Toccata, Adagio and Fugue 
in C major, Bach; Prelude and Gigue in 
E flat, for pedals alone, Bach; Chorale 
and Scherzo from the Second Symphony, 
Vierne; Toccata, “Thanks Be to God,” 
Richard Keys Biggs ; “Morning Fancies,” 
Schreiner; “The Nightingale,” Ethelbert 
Nevin; Finale from Sixth Symphony, 
Vierne. Mr. Schreiner responded gen- 
erously with encores, playing: Aria, 
Bach; Canon in B minor, Schumann, the 
theme song used by the Tabernacle choir 
and the Finale from the Second Sym- 
phony, Vierne. 

FLorence Hupson, Secretary. 
fe 

Schreiner Recital in San Diego. 
The San Diego, Cal., Chapter pre- 

sented Alexander Schreiner in a recital 
March 11 at the First Presbyterian 
Church. It was declared to be the most 
successful musical event ever arranged 
by the chapter. Mr. Schreiner played a 
brilliant and varied program, all from 
memory. The audience was an enthu- 
siastic and large one, filling every seat. 
It was also an appreciative audience and 
Mr. Schreiner was recalled again and 
again at the close of his program and he 
played three encore numbers. 

Mr. Schreiner opened his program with 
three Bach nutnbers—“My Heart Is 
Filled with Longing,” Toccata, Adagio 
and Fugue in C major and Prelude in E 
flat for pedals alone. Then came V ierne’s 
Chorale, Scherzo and Finale from the 
Sixth Symphony. A romantic piece of 
his own composition, “Morning Fancies,” 
Nevin s “Nightingale,” a colorful number, 
and “The Lark” by Tschaikowsky were 
on Sawe. 

ollowing the recital a receptio ‘ 
held for Mr. Schreiner in the poantipe: 
the church. Miss Helen Young was in 
charge of the arrangements, 

O.ive Horner. 
* 

Texas Chapter Presents Schreiner. 
Alexander Schreiner thrilled members 

and friends of the Texas Chapter March 
6 by his brilliant recital in McFarlin Auditorium at Southern Methodist Uni- 
versity in Dallas. He opened his pro- 
gram with a new but interesting interpre- tation of our national anthem. The first 
part of the program consisted of three compositions by Bach. For the second half he played: Chorale and Scherzo from the Second Symphony, Vierne; 
Toccata, “Thanks Be to God,” Richard Keys _ Biggs; “Morning Fanci es,” Schreiner ; “The Nightingale.” Ethelbert evin, and the magnificent Finale from 
the Sixth Symphony, Vierne. The en- thusiastic audience requested and Mr Schreiner played several encores. 
The large auditorium was well filled with music-lovers from Dallas Denton 

Fort: Worth, Longview, Camp. Wolters, Perrin Field, Wichita Falls and other places within a radius of 125 miles. No 
other organ recital here ever has at- tracted sO many out-of-town guests. aro e bast rg os forward to the i eeting, whic i 
Guild service, on Ae sebaucbaccaee 

Martie K. Gersericu. 

Indiana Chapter Hears Oswald G. Ragat 
The Indiana Chapter presented Ocwald G. Ragatz, M.A., head of the organ de- partment of Indiana University, March 9 at the Tabernacle Presbyterian Church 

Indianapolis. Mr. Ragatz opened his pro- 

gram with Buxtehude’s Prelude, Fugue 
and Chaconne, playing it in a brilliant 
manner. The next number was the Prelude 
in D minor by Clerambault and the third 
of the group was “Vom Himmel hoch,” 
by Pachelbel. The second group included 
Bach’s seldom-played Prelude and Fugue 
in G major and four of his chorale pre- 
ludes. This group was interpreted in a 
scholarly manner, with impeccable tech- 
nique and an understanding of the canonic 
treatments of the various themes. 

Cesar Franck’s Chorale in B minor 
was the next number. Mr. Ragatz gave 
us in his last group Vierne’s Scherzetto 
from the “Twenty-four Pieces,’ Karg- 
Elert’s “Cathedral Windows” and 
Reubke’s Fugue from the “Ninety-fourth 
Psalm.” 

Extsiz MacGrecor, Secretary. 
le 

Meetings of Oregon Chapter. 
The Oregon Chapter held its February 

meeting Feb. 5 at the studio of Mildred 
Waldron Faith in Portland. After a 
short business meeting a talk was given 
by Mildred Waldron Faith on “Chorale 
Preludes, from Luther to Sowerby,” 

which she illustrated on the organ with 
selections taken from her large collection 
of chorale preludes, starting with the 
variations on “Laet Ons met Herten 
Reijne,”’ by Dr. John Bull (1562-1628), 
probably the first English chorale prelude 
ever written. Other examples played 
were by Edmundson and McKinley, and 
as an illustration of the different styles 
in which a chorale can be treated by 
different composers, in various periods of 
time, she played “In dulci Jubilo,” as 
written by Bach, Dupré and Karg-Elert. 
Refreshments and a period of sociability 
brought the evening to a close. 

The March meeting was an enjoyable 
occasion in the form of a buffet supper 
served by Mrs. Roeder and her two 
charming daughters in the large and at- 
tractive home of G. E. Roeder, former 
secretary of our chapter, Saturday, March 
6. After the business meeting the pro- 
gram for the evening consisted of the 
reading and discussion by Meta H. Holm, 
Martha Reynolds, Esther Cox Todd and 
Amy Welch of various articles chosen 
from recent issues of THE DIAPAsoN, 
accompanied by humorous anecdotes told 
by several members concerning their own 
experiences in service playing. 
We miss two of our members who are 

in the armed services this year—Paul 
Bentley of St. Mary’s Cathedral and 
Ronald Hall of the Sixteenth Church of 
Christ, Scientist. Also affecting our pro- 
gram are the facts that several members 
are busily engaged in defense industries, 
of which Portland is now a large center, 
and that, because of fuel shortage and 
lack of repair men available, the organs 
in our churches are not in the best of 
condition. However, we are planning to 
hold large public organ and choir con- 
certs in April and May. 
MitpreD WALDRON FairTH, Secretary. 

he 

Oklahoma Chapter Braves Cold. 
Undaunted by the coldest winter night, 

fifteen members of the Oklahoma Chap- 
ter bravely met the March lion on the 
evening of March 2 in the parish-house 
of Trinity Episcopal Church, Tulsa. In 
keeping with its reputation, St. Cath- 
erine’s Guild served dinner. 

Dan Casebeer read an interesting and 
valuable paper on “Church Music of the 
Tudor Period.” Beginning with St. Dun- 
stan and the work of Dunstable, Tav- 
erner, Byrd and Tallis, Tudor composi- 
tion was analyzed, described and the 
importance of this period in the history 
of English church music was demon- 
strated. Illustrations of both Tudor 
sacred and secular music were in the 
form of phonograph records. 
The dinners around which the meetings 

have been centered for many years may 
have to be discontinued for the duration 
because of food rationing. A regular 
feature of the meetings is the quiz on 
“Questions in General Musical Knowl- 
edge,” conducted by Dean Hine. 

The Lenten organ recitals of Dean 
Marie M. Hine, A.A.G.O., were an- 
nounced to be played every Tuesday 
noon. Chapter members and lovers of 
organ music are regular attendants from 
year to year. The first recital of 1943, 
on March 16, had for its program the 
following numbers: Prelude in E flat, 
Bach; Tune for Two Trumpets and Air, 
Purcell; “Dedication,” from Suite, 

“Through the Looking Glass,” Deems 
Taylor; “The Chimes of St. Mark’s,” 
Russolo; Chorale Prelude on the Hymn 
“Manoah,” Edmundson. 

Joun KNow.es WEaveER, Sub-dean. 

News-Notes From Wisconsin. 
The Wisconsin Chapter held its annual 

clergy -choirmaster-organist round-table 
meeting in the library of the Wisconsin 
College of Music, Milwaukee, Feb. 22. 
In view of the general situation it was 
thought best not to have a dinner this 
year but to serve a buffet luncheon after 
the meeting. The discussion was con- 
ducted by Fred Smith, organist of Bethel 
Evangelical Church, who made many 
humorous comments in his inimitable 
style. Mr. Smith opened the meeting by 
reading the aims of the Guild and then 
had each member introduce his or her 
guest. This year the choirmasters were 
guests for the first time and those pres- 
ent gave us some valuable ideas. 

At the close of the interesting discus- 
sion we adjourned to the den, where we 
found a table beautifully decorated in 
honor of the Father of His Country, and 
laden with refreshments. A friendly so- 
cial hour followed. 

Our next event was on March 21 at 
Resurrection Lutheran Church, Miss 
Frieda Dieckman, organist. Mrs. Maria 
Kjaer, Edward Aldrich and Warren 
Thompson played. 

The next meeting was to be at the 
First Methodist Church March 29, and 
the speaker is Dr. William H. Barnes of 
Chicago, who will talk on “Organ 
Pipes.” 

Artuur A. GRIEBLING. 
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Sacred Music Program in Racine. 
The Racine, Wis., Chapter held its 

February meeting on the 28th. Two new 
members were introduced. Reports were 
given on several parish choirs. There 
will be further discussion of these at the 
next meeting. A well-planned and beau- 
tifully rendered program of sacred music 
was presented by St. Catherine’s Convent 
Schola Choir. It included the following 
Gregorian chant numbers: “Kyrie Fons 
Bonitatis” (with tropes); Introit, “Da 
Pacem”; offertory, “Jubilate Deo,” 
“Psalm 110,’ “Confitebor Tibi Domine” 
and “Salve Regina” and these polyphonic 
numbers: “Magnificat,” Grassi-Ravanel- 
lo; “Jesu! Rex Admirabilis,” Palestrina- 
Ravanello, and “Regina Coeli Jubila,” 
Praetorius-Ravanello. Each number was 
given its historical and liturgical setting 
in a reading by Sister M. Carol, O.P. 
Sister M. Serapuica, O.P., Secretary. 
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Rochester Chapter Letter. 
Members of the Rochester Chapter 

were invited to the Third Presbyterian 
Church March 9 to hear a cantata, “The 
White Pilgrim,” sung by the choir under 
the direction of Edwin D. Clark, minis- 
ter of music. This was a special per- 
formance of the choir for the Guild, as 
the first performance took place Sunday, 
March 7. 

Mr. Clark spoke briefly concerning the 
background of the cantata. The themes 
used throughout are Southern folk-tunes, 
which are given a simple setting, in keep- 
ing with the original melodies. Professor 
Gustave Lehmann of the Colgate-Roch- 
ester Divinity School was the guest solo- 
ist, singing the role of the Pilgrim. Mr. 
Lehmann gave a fine performance and 
Mr. Clark’s choir was equally enjoyable. 

Before the services Mr. Clark played 
the hymn-tune prelude “Rockingham,” by 
Noble, and his postlude was the “St. 
Anne” Fugue by Bach. 
A reception for the choir and the 

Guild followed the program. 
CATHARINE GLEASON. 

Clergy Are Oklahoma City Guests. 
The Oklahoma City Chapter held its 

annual dinner and guest night for min- 
isters Feb. 22 in St. Paul’s Episcopal 
church-house. There was a gathering of 
forty members and guests around the 
tables, presided over by Mrs. D. W. Faw, 
dean of the chapter. The tables were at- 
tractively arranged and decorated with 
red and white snap-dragons and white 
tapers. At each place, in front of the 
place cards, Mary Elizabeth McCray had 
placed either a typewritten quotation or 
a clever cartoon concerning music, and 
after introductions these were read. Guild 
members were introduced by means of a 
sketch called “The Victory Guild,” writ- 

ten by Mrs. Faw. As each member’s 
name was introduced he or she rose. In 
turn all presented their guests of the 
evening. 

A letter was read from Lieutenant 
Jack M. Bowers of the chapter, now in 
Camp Van Dorn, Miss. 

The speaker of the evening was the 
Rev. Rupert F. Naney, pastor of Olivet 
Baptist Church. His subject was “Music, 
as You Like It.” The talk was an espe- 
cially well presented dissertation on the 
importance of a close relationship between 
religion and music. The program closed 
with two original songs sung by Miss 
Lillian Wilson. 

Miss Amanda O’Connor, organist at 
St. Paul’s, was the hostess for the eve- 
ning. Jove Wiper, Secretary. 
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Northern Ohio Chapter. 
The Northern Ohio Chapter met Feb. 22 

in Channing Hall at the First Unitarian 
Church, of which Walter Blodgett is or- 

ganist and choirmaster. The speaker of 
the evening was J. William Jones, for- 

merly organist and choirmaster of All 
Saints’ Cathedral, Albany, N. Y., where 

he had one of the outstanding boy choirs 

in the East, and organizer and first di- 
rector of the Albany choir festivals. Now 

he has charge of a mixed adult choir at 

the First Presbyterian Church in Rome, 

a. ie 
The talk was directed primarily to di- 

rectors, as Mr. Jones favors having an 
organist and a separate director, con- 

tending that each one has a full-time job 
if he expects to be outstanding in his 

field. His main point was on naturalness 

in singing, not trying to imitate some 

“hero” singer, but using the voice God 
has given each one in a natural, unaf- 

fected manner, with open nasal resonances 

and pure English vowels, which, if done 

properly, will take care of the tendency to 

sing off pitch and make a good choral 

blending of natural voices. 

After the inspiring lecture we went 

downstairs to partake of coffee and 

doughnuts which some of the ladies had 
prepared for our enjoyment. 

J. LEwis SMITH, Treasurer. 
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Illinois Chapter. 
The monthly executive committee meet- 

ing was held March 1 at the office of THE 

DIAPASON, with Dean Barrett Spach pre- 

siding. Mrs. Cornelia Reeder of Bloom- 

ington, Ill., was voted into membership. 

A forum was held by the Illinois Chap- 

ter March 22 at the Old Music Hall, 

Northwestern University, the speaker be- 

ing Miss Sadie Rafferty, director of music 

in the Evanston public schools and direc- 

tor of young people’s music at the First 

Presbyterian Church of Evanston. Miss 
Rafferty spoke on the part young people 

can take in the church and gave demon- 
strations with her own group. The forum 

was preceded by an informal dinner at 

Cooley’s Cupboard. 
Ora E. PuHILurps, Registrar. 
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Program of York Chapter. 
The York, Va., Chapter held a meeting 

March 16 in Grace Evangelical Church, 

Miss Ruth Jones, organist. A very inter- 

esting program was rendered. The Grand 
Aria by Demarest for organ and piano 

was played by Mrs. Alvin Souerwine at 

the piano and A. Norman Lindsay at the 

organ. The Concert Overture in E flat by 
Faulkes was played by Miss Ruth A. 

Jones and Mr. Lindsay played Bach's 

chorale prelude “I Call to Thee” and the 

first two movements of the Guilmant 
Fourth Sonata. Another piano and organ 
number was Saint-Saens’ Prelude to “The 
Deluge.’’ Philip R. Witman sang a group 
of vocal solos. 

After the program a_ short business 

meeting was held to discuss future re- 

citals. MARGARET L. JACOBS. 
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Tampa, Fla., Activities. 
The Tampa, Fla., branch held its regu- 

lar meeting March 9 at the Ritencliff, and 
though war activities take precedence, we 

still keep up our work. 
In the death of Eben H. Bailey of Bos- 

ton the Tampa branch lost one of its 
honorary members. 

Dr. Nella A. Crandall, organist at the 
First Christian Church, was honored in 
January for “her fifteen years of out- 
standing service to the congregation.” A 

Bible was presented to Dr. Crandall by 
the Rev. J. Walter Carpenter, Jr., pastor, 

Mrs. Carpenter and W. D. Hearne, chair- 
man of the church board, gave the organ- 

ist a bouquet of flowers., 
Our annual Guild service was held at 

the Hyde Park Methodist Church on the 
evening of Feb. 28, with Mrs. F. L. Tillis 
in charge of organ and program. The 
silent prayer for our armed forces, fol- 
lowed by the solo, Homellin’s “Hear Thou 
Our Prayer,” sung by our regent, Mrs. 

George Hayman, was very impressive. 

NELLA WELLS DURAND, Secretary. 
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Service in Sacramento Cathedral. 
For its recital Feb. 28 the Sacramento, 

Cal., Chapter presented a program of 
Catholic church music in the Cathedral 
of the Blessed Sacrament. His Excel- 
lency, Robert Armstrong, D.D., Bishop 
of Sacramento, presided in the sanctuary 
and Howard Scott, director of music at 
the cathedral and dean of the chapter, 
was in charge of the recital. The Bach- 
Griswold “The Walk to Jerusalem” was 
the prelude. Parts of Ambrosian, Gre- 
gorian and non-chant music were heard. 
The choir sang these and the antiphons 
“Nigra Sum sed Formosa” and “O Filii 
et Filiae.”” Mr. Scott played the trans- 
criptions of these two antiphons by 
Marcel Dupré and Lynnwood Farnam. 
The offertory solo was the Prelude and 
Fugue in E minor by Bach. Most of the 
choral work was taken from ninth, tenth 
and eleventh century Gregorian chant 
and was contrasted with parts of the 
very liturgical non-chant “Ave Verum” 
mass by Vito Carnevali, organist-director 
of St. Anne’s Parish Church in Vatican 
City. 
The second half of the program was 

devoted to Solemn Pontifical Benediction 
of the Blessed Sacrament. Bishop Arm- 
strong gave the benediction, assisted by 
Father Gerald O’Driscoll, rector of the 
cathedral; Father Raymond Renwald, su- 
perintendent of the parochial schools, and 
Father Thomas A. Kirby, secretary to 
the bishop, as master of ceremonies. The 
service closed with the recessional, 

“Rigaudon” by Campra. 

Chesapeake Chapter News. 
Recent activities of the Chesapeake 

Chapter have been interesting. On Feb. 1 
our sixth annual dinner for organists and 
clergymen was held at the Seventh Bap- 
tist Church, Baltimore. Fifty-two mem- 
bers and guests were present. 

In the absence of the dean, Ralph H. 
Rexroth, who recently entered the armed 
forces, the dinner was presided over by 
Edmund S. Ender, acting dean. It was a 
privilege to have as our guest speaker the 
Rev. Harry Lee Doll, rector of Old St. 
Paul’s Church, Baltimore. After dinner 
there was an informal reception, affording 
an opportunity to meet some of the 
clergymen of our city. 
The chapter feels keenly the absence 

of its dean, who is stationed at Camp 
Grant, Ill. A telegram of greetings to 
the members from Mr. Rexroth was read 
at the dinner. 
On March 1 an inspiring service was 

held for the chapter and friends at Old 
St. Paul’s Episcopal Church. The com- 
bined boy choirs of St. Paul’s and the 
Pro-Cathedral presented Gounod’s “Gal- 
lia” under the direction of Edmund S. 
Ender, organist of St. Paul’s. Preceding 
the service Thomas J. Dunn, organist of 
the Pro-Cathedral, played the following 
numbers: Bourree from. “Water Music,” 
Handel; Sonata No. 3 (first movement), 
“O Lord, unto Whom Should I Com- 
plain,” Hindemith; Fugue, Honegger. 

After the service the members and the 
boys of the choirs went to the parish- 
house, where refreshments were served. 

Grace A. Fresu, Secretary. 
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Hear Talk on Theory of Vibration. 
Youngstown, Ohio, organists met at 

the Westminster Presbyterian Church 
Tuesday, March 2, to hear an interesting 
talk on “The Theory of Vibration” by 
Mrs. George McEwen, guest speaker 
from Niles, Ohio. Mrs. McEwen’s abil- 
ity to present such a subject comes from 
her serious study in the field of science 
and her association with Baird Spauld- 
ing, prominent English scientist and en- 
gineer. She briefly explained the arith- 
metical progression of vibration—sound, 
heat, electricity, light, X-ray and cosmic 
ray. 
A group of songs was sung by a male 

quartet—James Miller, Roy Simon, Rob- 
ert Harris and Kenneth Shafer—accom- 
panied by Mrs. Frank B. Horn. 

BerRNIcE Kerr PRIce. 

Fine Program at Nashville Meeting. 
Under the efficient leadership of the 

dean, Mrs. Clarence Sutherland, another 
meeting of the Central Tennessee Chap- 
ter was held March 9 at the beautiful 
Westminster Presbyterian Church, Nash- 
ville. A message was read from Thomas 
H. Webber, Jr., of Memphis, accepting 
the invitation to play on our exchange 

program with the Memphis Chapter and 
matters pertaining to the forthcoming re- 
cital were discussed. It was learned that 
Arthur Croley, our exchange artist, was 
playing in Memphis. 
A review of unusual organ and gen- 

eral musical news was then given by 
our past dean, F. Arthur Henkel, whose 
courage in standing for a high quality 
in organ playing and music generally has 
been, and is, a great encouragement to 
us. Mrs. T..M. Hudson, organist of the 
church, next gave a fine rendition of the 
Prelude in E minor, from the “Little 
Organ Book”; “Jesus, Joy of Man’s 
Desiring,” both by Bach, and the Toc- 
cata from Boellmann’s Gothic Suite on 
the Hammond model E. 

Frederic Baumgartner, choirmaster of 
the First Presbyterian Church, Nashville, 
presented a paper on the value of good 
pronunciation of words in proper tone 
production. He said that choirmasters 
and organists should be educated in the 
use of good language and that it is help- 
ful to consult a first-class dictionary fre- 
quently. 

Then James G. Rimmer played the 
Largo from the “New World” Symphony, 
Dvorak; Chorale in A minor, Franck; 
Andante from the Overture in D, Haydn. 
Preceding the numbers mimeographed 
sheets were handed out to the members 
showing the number of presets and spe- 
cial combinations to be used in these 
compositions. Numbers 1 and 3 were 
played from piano scores in an effort to 
demonstrate the principles for adapting 
music to the organ, with registration 
therefor, given by Dr. Alan Irwin at the 
January meeting. 
To close this very interesting and edu- 

cational meeting an address was delivered 
by the Rev. W. E. Phifer, pastor of the 
church, who emphasized the value of 
organ music in the services and said that 
secular music was out of place at wed- 
dings, funerals or in the regular services 
of the church. 

JAmes G. Rimmer, Secretary. 
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Croley Plays in Memphis. 
The Tennessee Chapter presented Ar- 

thur R. Croley, organist at Fisk Univer- 
sity, Nashville, in a recital at the Tem- 
ple Congregation Children of Israel, 
Memphis, March 9. Mr. Croley played 
the following program: Introduction and 
Allegro, Walond; Prelude in G major, 
Purcell; Flute Solo, Arne; Fugue in C 
major, Buxtehude; Chorale Preludes, 
“From God I ne’er Will Turn,” Buxte- 
hude, and “How Brightly Shines the 
Morning Star,” Pachelbel; Fantasia in 
Echo Style, Sweelinck; Pastorale, Mil- 
haud ; Sonata No. 2 in E minor, Paul 
Hindemith; Chorale Fantasia on “Good 
King Wencelas,’ Gardner Read; Al- 
legretto, Lucke; Prelude on “Iam Sol 
recedit Igneus,”» Simonds; Toccata, 
Fugue and Hymn, “Ave Maris Stella,” 
Peeters. 
_ The next meeting will be a Guild serv- 
ice at the Idlewild Presbyterian Church 
under the direction of Thomas H. Web- 
ber, dean of the chapter and organist and 
choirmaster at the Idlewild Church. 
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Lecture on Choir Work in Ithaca. 
The monthly meeting of the Ithaca, N. 

Y., Chapter was held March 8. A large 
group of members and guests, who in- 
cluded representatives of several of the 
church choirs of the city, met’ at Sage 
Chapel, Cornell University. John Kuy- 
pers, associate professor of music at 
Cornell, lectured on the duties of a choir 
director. Mr. Kuypers illustrated his 
points by conducting a demonstration 
choir made up of all members and guests 
present at the meeting. 

Ricnarp M. DickerMAn, Secretary. 
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Guests of Baton Rouge Church. 
The new Sacred Heart Church of 

Baton Rouge had as its guests members 
of the Louisiana Chapter at the holy 
hour from 5 to 6, Feb. 21. Frank Col- 
lins, Jr., head of the organ department 
of Louisiana State University and dean 
of the chapter, gave a recital during the 
first half of the hour. Mr. Collins played 
this Program: Toccata, Adagio and 
Fugue in C major, Bach; “In Para- 
disum,” Daniel Lesur; Andante Sostenu- 
to (“Symphonie Gothique”), Widor: 
Prelude and Fugue in G minor, Dupré. 

7 Frank Crawford Page, teacher of 
liturgical music at Louisiana State Uni- 

Honor Roll of the A. G. O. 

[This sting of men in the service has been 
made up from the names sent to Headquarters in ro- 
sponse to the request issued to all deans by Ralph A. 
Harris, general secretary of the Guild.) 
HEADQUARTERS, NEW YoRK CiTy—Thomas Alex- 

ander, Heinz Arnold, Henry J. Booker, Jr., James 
Born, Charles Brieant, Franklyn Coates, Rene 
Paul Dosogne, Walter S. Eschert, Frederick Wil- 
liam Graf, John M. Grant, Jack Byron Grove, 
Clarence E. Heckler, George Huddleston, Harold 
Kendrick, Jr., August Lee, Ciaude Means, Robert 
Mills, John L. Morton, Grover J. Oberle, Allan 
M. Olson, Gordon Paulsen, Robert C. Ramsay, 
Willard Sektberg, William Strickland, George E. 
Swain, Andrew Tietjen, Herbert Walton, Morris 
Watkins, George C. Webb, Francis Weinrich, 
Boies E. Whitcomb, Hans Vigeland, Muriel L. 
Schnell (WAVES). 

ARKANSAS—John D. Morrison. 

CALIFORNIA— 
Los Angeles—Eugene N. Adams, Arnold Aylion, F. 

Rayner Brown, Marvin Blake, Roderick Caspar, 
Reginald Donald Curry, Glenn Shields Daun, 
Frederick Errett, Harold Hand, W. Brownell 
Martin, Horace Toni Roelofsma, Eugene T. Sav- 
age, Dr. Henry Charles Ward. 

orthern California—Val C. Ritschy. 
Pasadena—Herbert B. Nanney, Charles James, Albert 

Perry. 
Sacramento—Frederick G. Brugge. 

CONNECTICUT— 
Hartford—Jack W. Broucek, Ralph Scott Grover, 

George H. Schofield, Felix Starkey, Jr., A. Stan- 
ley Usher. 

DELAWARE—Robert Barrett Johnson. 

District oF COLUMBIA—E. William Brackett, Paul 
Callaway, Dale Cornor, R. Wayne Dirksen, Don- 
ald M. Gillett, William Heasley, Frank Hinkel, 
Maurice Hughes, Lyman McCrary, Thomas M. 
Parsons, David R. Ryon, Leland Sprinkle, Gene 
Sylvester. 

GrorGIA—Julian Barfield, Tom Brumby, Gordon Farn- 
dell, Weaver Marr, Jr., Dr. James Pait, Edward 
Bryson. 

Inurno1s—Martin J. Argall, Kenneth Lee Cutler, 
Eldon H. Hasse, Wilbur Held, Henry H. Hunger- 
ford, Winston A. Johnson, Robert Kee, Casimir 
C. Laskowski, Ernst H. C. Melbye. 

INDIANA—Norman William Jackwitz, Dale W. Young. 

Iowa— 
Waterloo—Robert H. Dunkelberg. 

KENTUCKY— 
Louisville—Horace Cutler. 

MARYLAND— 
Chesapeake—Glayne D. Doolittle, Elizabeth Ender, 

Virgil Fox, C. Louis Grim, Earl Groves, Robert 
Huey, R. Donald McDorman, Charles Quandt, 
Ralph H. Rexroth, Richard V. Ross, William 
Watkins, George R. Woodhead, Robert Ziegler. 

MASSACHUSETTS—Arvid Anderson, George B. Arnold, 
Laurence F. Buell, John F. Cartwright, Wesley 
Day, Donald C. Gilley, George Hunsche, Harvey 
J. Loveless, Theodore T. Miller, William K. 
Rutledge, Harold F. Schwab, Franklin P. Taplin, 
Charles D. Walker, Clifford W. Webber, Leonard 
H. Zimmerman. 

MICHIGAN— 

Eastern Michigan—Andrew Baker, Cyril H. Chinn, 

Edgar Danby, Ernest Kossow, Arthur Carkeek, 
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ers. 
Western Michigan—James Mearns, Robert Meyer, 

Charles E. Vogan. © 

MissourI—George Harris, Carl S. Parker, 
Salvador, William Schmidt, Jr. 

Kansas City ae ag on ar A. Seek, Eentes M. 
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NEBRASKA—Ralph Lundell. 

New Jerszy— 
Atlantic City—Franklin H. Titus. 
Metropolitan New Jersey—Peter J. Edwardson, Jr., 

Herbert R. Hannon, Ralph Hunter, Cart Relyea, 
Robert L. Van Doren, Willard L. Wesner. 

Monmouth—Charles Patrick. 

NEw YorK— 
Buffalo—Edgar R. Beigbeder, Squire Haskin, Reed 
— Long, Stephen Pasternak, Curtis 

. Yor! 
Eastern New York—Raymond Gietz, Trevor M. Rea. 
Ithaca—Charles H. Clarke. 
Rochester—Charles Raymond Berry, Robert Y. Evans, 

Donald Pearson, Charles Showard, Goss Twichell. 

OuIO— 
Northern Ohio—Kingsley Ganson, David C. Bower, 

Lawrence Jenkins, James P. Lemon, Edward Ma- 
son, Jr., Arthur Poister, Michael Stefain, Fred 
=, Donald Willing. 

Farrell, Robert F. Fox, John Wheeler. 
Youngstown—Clarence S. Barger, Ray C. Husselman. 

OKLAHOMA—W. Paul Stroud. 
Oklahoma City—Jack M. Bowers, Dubert Dennis. 

PENNSYLVANIA—George Ashton, David C. Babcock, 
Henry K. Beard, James Bostwick, J. Bennett 
Bradt, H. W. Grier, Sterling C. Rich- 
ard Purvis, Klaus Speer, John O. Walker, Harold 
A. Richey. 

Central Pennsylvania—Alfred Ashburn, David G. 
Behrers. 

Erie—Richard D Eric Steph 
Harrisburg—John Core, Lester Etter, Ralph Leily, 

Henry B. Whipple. 
Western Pennsylvania—Alfred Johnson, Russell 

Wichmann, Sherwood Smith, Charles Shotts, 
Clyde English, Robert Rogers, Charles A. Woods, 
Jr. 

Wilkes-Barre—Charles Henderson, H. C. Johnson, 
Rexford Reid, Denton Trefry. 

RHODE IsLAND—Thomas Brierley, Jr., Wilfred A. 
Briggs, Peter Chase, Clarence Helsing, Gordon 
H. Lee. 

SouTH CAROLINA—Paul V. Allwardt. 

TENNESSEE—Albert M. Johnson, James E. Morrison. 
Central Tennessee—John Robert, Robert Smith, Dur- 

ward Tarpley, Richard Thomasson. 

Trexas—John Hammond, John Huston, David Nat John- 
son, R. B. Jones, Ed Lee Payne, Robert K. Reed, 
Lester Silberman. 

Fort Worth—Donald W. Bellah, Robert R. Clarke. 
North Texas—Norris Bingham, Slade Brown, Myrl 

Russel. 

VERMONT-NEW HAMPSHIRE—F. Carroll McKinstry. 

UtTan—Farrell Wadsworth. 

WASHINGTON— 
Western Washington—Harry A. Burdick, Arthur 

Chubb, George Chubb, D. Robert Smith, Martin 
Swartz, Oddvar H. Winther. 

WIsconsIn—Calvin Brickell, Ray Graf, Fred Win- 
ston Luck. 

versity, appeared as a composer as well 
as organist. His “Hosanna” was written 
for the Eucharistic Congress held in New 
Orleans three years ago. It has become 
a very popular hymn among Catholic 
choirs. 

Another work of a local composer— 
“Ave Maria,” written by Mrs. Pierre J. 
Becker, organist of Sacred Heart Church 
—was sung by Katherine Landry, Baton 
Rouge operatic soprano. Mr. Page played 
the March from Widor’s Third Sym- 
phony as the postlude. 

Mrs. P. J. Becker, Treasurer. 
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Eastern Michigan Chapter. 
The March meeting of the Eastern 

Michigan Chapter was held at St. John’s 
Episcopal Church, Detroit, March 16. 

Dinner was served to twenty-two members 

and guests. The business meeting was 

conducted by Dean August Richard Maek- 

elberghe. Announcement was made that 

Robert Noehren will come as guest re- 

citalist on the evening of April 27 in St. 

Joseph’s Episcopal Church, Detroit. 
The recitalist of the evening was Miss 

Rachel Hinman, organist of Messiah 

Lutheran Church, Detroit. Miss Hinman 

played the following numbers: “Alla 
Breve” in D, Bach; First Movement of 

Second Trio-Sonata, Bach; Chorale Pre- 

lude on Lowell Mason’s Tune “Wesley,” 

Daniel Gregory Mason; First Movement 

of Fifth Symphony, Widor. 
Mark WisDoM, Secretary. 

Georgia Chapter. 
The Georgia Chapter met Sunday after- 

noon, March 14, at the First Baptist 

Church in Atlanta with Dean C. W. 

Dieckmann presiding over the business 

meeting. Mrs. Harold Coolidge, music 

chairman for the victory song festival to 
be held April 6 at the Municipal Audito- 

rium, outlined the program by the com- 

bined choirs of the city. This will be a 

feature of the music educators’ institute 

which will be held in Atlanta that week. 

Mrs. Victor Clark thanked members who 

have appeared with their choirs on wor- 

ship programs at the Lawson General 

Hospital. A tentative outline for the 

year has been made in which nearly all 

Guild members will continue to provide 

music at the hospital. 

After other items of business had been 
discussed, the meeting adjourned to enjoy 
a program of modern organ compositions 

arranged by Mrs. Allan Greene and Miss 
Ethel Beyer. The program was as fol- 

lows: Chorale Prelude on Tune “Truro,” 

Seth Bingham (played by Dorothy Walker 

Wallace); Allegro Scherzando, C. W 
Dieckmann (played by Mr. Dieckmann) ; 
“Priere,” Jongen, and “At the Convent,” 

Borodin (George L. Hamrick); Toccata 

on “Ave Maris Stella,” Dupré (Dorothy 
Walker Wallace) ; “Messe des Pauvres,” 
Satie (Claribel Clark Taylor); Chorale 
from “Twenty-four Pieces,” Vierne (Don- 
ald Winters) ; Symphony No. 1 (Allegro 

Vivace and Finale), Vierne (Donald 

Winters). 
Vi0LA HARPER AIKEN, Secretary. 
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Meet with Wilkes-Barre Ministers. 
The annual clergymen’s luncheon of the 

Wilkes-Barre Chapter was held at the 

Hotel Sterling Feb. 1. There were ten 

ministers and seventeen members in at- 

tendance. 
The program opened with the reading 

of the religious principles of the Guild. 
Letters were read from Charles Hender- 
son and Henry Johnson, both of whom 

are serving in the armed forces. Adele 

Alden, the dean, made the address of 
welcome and introduced Carl Roth, who 

served as toastmaster. Three-minute talks 

were delivered by Mrs. Aubrey Ayre, on 

“The Value of Junior Choirs to the 
Church”; the Rev. Fred Trumbare, on 

“How the Organist Can Be More Helpful 
to the Clergyman in Playing the Service” ; 

Mrs. Anna Harland, on “What Can We 

Do to Stop Talking and Whispering Dur- 

ing the Prelude”; the Rev. Abram Kurtz, 
on “Hymns as an Integral Part of the 

Service,” and the Rev. Robert Kline, on 

“The Best Meter Signature for Hymn- 
tune Playing.” Miss Marion Wallace was 

chairman. 
DorotHY TURNER, Secretary. 
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St. Petersburg Branch. 
The March meeting of the St. Peters- 

burg, Fla., branch was held March 14 at 

the First Methodist Church, with Mrs. 
Emma Corey, organist of the church, as 

hostess. A short business meeting pre- 
ceded the program by Erroll Barran, yeo- 

man first-class in the Maritime School; 
Mrs. Emma Corey, Edward Parks and 

the chapel choir of the First Methodist 
Church, directed by Earl Evans. A num- 
ber of interesting remarks were made by 
members of the Guild on the history and 

development of the organ. 

Miss HELEN McCLELLAN. Regent. 
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New Anthems Issued; 

Latest Publications 

in America Reviewed 

By HAROLD W.THOMPSON,PH.D.,L.H.D. 

A few late issues for Easter and Palm 
Sunday have arrived. The best of the 
anthems is “Joy Dawned Again” (J. 
Fischer) by Richard Keys Biggs, a pretty 
and easy accompanied number for SSA. 
By the way, the same composer’s “Alle- 
luia” (J. Fischer), on the same lines as 
his organ piece of the same name, has 
become a favorite with the Cornell Uni- 
versity Choir and would make a splendid 
Easter number for SATB. I think that 
I was so much pleased with the organ 
piece when it came out that I neglected 
to praise sufficiently the anthem, pub- 
lished at the same time two years ago. 
It is accompanied. 

That reminds me of a questionnaire 
which I sent out several years ago, ask- 
ing for favorite anthems. Lynnwood 
Farnam’s choices were all anthems with 
brilliant organ parts! I can’t blame so 
good an organist as Mr. Biggs for lik- 
ing accompaniments. 

The firm of Schmidt has issued as an 
anthem a section of Arthur Foote’s 
“Christ Our Passover,” the part called 
“Thanks Be to God.” There is an alto 
solo and a duet for tenor and baritone. 
The music is gracious and of its period 
—rather old-fashioned now to most of 
us. If Dr. Foote had lived he would have 
been 90 this year. 

Another issue by Schmidt of an older 
piece is Maker’s “Christ Victorious,’ now 
arranged by Arthur Dana for unison 
singing. 

Harvey Gaul-has a new organ piece 
quaintly entitled “A Negro Once Sang of 
Good Friday” (Gray), four pages on the 
well-known spiritual “Were You There 
When They Crucified My Lord.” This is 
an easy and effective transcription (by the 
composer) of his suite for strings, “From 
a Pine Creek Church House”—hence the 
ornate title. For church use the title of 
the spiritual might suffice, prefaced by 
“Prelude on—.” 

Homer Whitford has arranged as a 
short organ piece of three pages, “Awake, 
Thou Wintry Earth” (Gray), Bach’s 
most beautiful extended chorale for 
Easter, from the cantata “Praised Be the 
Lord.” As a chorale this number is very 
widely used in the United States and it 
is pleasant to have a good organ tran- 
scription of music so churchly, useful to 
those who do not arrange easily from 
vocal score themselves. 
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Anthems, Mixed Voices 

The new anthem which has interested 
me most this month is “Breathe on Me, 
Breath of God” (Gray) by George 
Blake, an unaccompanied number for 
chorus with one section in which three 
sopranos have a fifth part. Mr. Blake’s 
palette is rather chromatic for some 
people’s taste, but it is fresh and sincere 
and, to me, decidedly moving. The 
present number reminds me of two or 
three ecstatic anthems by Voris. You 
remember that the text refers to life 
eternal; it would be appropriate for 
Eastertide if not for Easter Day. This 
will be regarded as one of the best an- 
thems of the year and, I think, the best 
by its composer so far. 
Some of the recently published eccles- 

The Greatest Mother 
in the World 

REL 

iastical music of Gretchaninoff has been 
commonplace, but I like “Vouchsafe, O 
Lord” (Galaxy), which is also for un- 
accompanied chorus. The rather curiously 
constructed text, from several sources, 
but all canonical, will make this a good 
praise anthem, ending with the ascrip- 
tion of glory to the Trinity. This in- 
genious text was put together by Miss 
Margaret Bristol. 
A novelty by R. Deane Shure—who is 

fertile in finding novelties—is_ called 
“Anchored by the Grace of God” (J. 
Fischer). This title is quoted from the 
commander of an American destroyer 
during the battle of the Solomons; after 
blazing his way between a double line of 
enemy ships and finally reaching port, he 
wrote these grateful words in his log. 
Mr. Shure’s text, which he wrote him- 
self, also paraphrases a passage in He- 
brews. The colorful music will probably 
be best with an unaccompanied chorus. 

As summer comes on, you will wish to 
find some anthems in praise of the God 
of nature. Such is a new one by Gordon 
Balch Nevin, “God of the Earth” (Gal- 
axy), with an admirable text by Samuel 
Longfellow. The melodious music could 
be sung by a quartet, especially as there 
is an accompaniment of independent in- 
terest. 

I think that last year I did not give 
sufficient notice to a setting by T. Carl 
Whitmer of a fine text by Walt Whit- 
man, “The Soul of America” (Schmidt). 
This runs to sixteen pages and would be 
of interest for a choir concert if you want 
an accompanied patriotic number for 
chorus. It is dedicated to the Bach Choir 
of Pittsburgh. 
Edward Shippen Barnes has an easy 

and melodious anthem for SAB called 
“In Thy Name, O Lord” (J. Fischer). 
You might like it for junior choir, pos- 
sibly as a processional, though it is only 
four pages in length. 

Willard Irving Nevins has an excellent 
descant for the “Adeste Fideles” (J. 
Fischer, ’42) ; it must have appeared late 
in December, for I just received it. 

Reginald Redman has made an anthem 
from a fine old French plainsong melody, 
“Jesu, of My Soul and Life,” or “O Mon 
Doux Jesus” (Novello, ’42). Addressed 
to the Lamb of God, it will be used at 

communion, particularly in Lent, though 
it might be listed as for general use. 

In his series of “Russian Music” 
(Kjos) the editor, Peter D. Tkach, has 
another attractive number’ from the Rus- 
sian liturgy, here entitled “Blessed Is the 
Nation.” And there is a Mozart ar- 
rangement by A. W. Binder called “Praise 
Jehovah,” for mixed chorus, accompanied, 
with soprano solo (Broadcast Music, 
Inc., New York, ’42). 

ee o> 

Women’s Voices and Junior Choirs 
The best new number here is Sower- 

by’s “God Who Made the Earth” (J. 
Fischer), for SSA accompanied, a fresh- 
ly beautiful and not difficult number four 
pages in length. The emphasis is upon 
nature and on God’s care; so this will do 
nicely from May onward. It is one of the 
new “Morningside College Choir Series,” 
under the editorship of Paul MacCollin. 
_“A Song of Courage” (J. Fischer), by 
©. S. Barnes, is an easy accompanied 
anthem for SA chorus, but it would 
make a useful duet also—and preferably. 
It is only five pages in length. 

“Jesu, Friend of Sinners,” Clarence 
Dickinson’s arrangement of Grieg’s “Ave 
Maris Stella,” was one of the first num- 
bers in the editor’s great series of “Sacred 
Choruses.” It may now be obtained in 
an edition for SA or (better) SAB, to be 
sung unaccompanied ad lib., but if you 
use a junior choir I would suggest ac- 
companiment. There are both English 
(Protestant) and Latin (Catholic) words. 
This is number 226 in the series; long 
may it increase! 

Mr. Whitmer’s “We Find Thee” 
(Schmidt), for SA accompanied, is a 
melodious little number dedicated to the 
youth choir of a church. 

George Wald’s “Jesu, the Very Thought 
of Thee” (Galaxy) is a short, unaccom- 
panied anthem for women’s voices, SSA. 
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New Service Music 
Leo Sowerby’s admirable set of five 

“Choral Responses” (J. Fischer) is one 
of the best I have ever seen. It is for 
unaccompanied chorus, with some divi- 
sions, but the idiom is not harsh or diffi- 
cult. Indeed, the composer’s idiom seems 
to be mellowing and gaining that serenity 
which it sometimes lacked when he was 
the bright young man of our ecclesiastical 
music. I do not regret this. In fact, I 

found myself yesterday humming over 
his “Fourfold Amen” and thinking how 
very much finer it is than Stainer’s. 
“Now unto Him” should be a widely 
used choral benediction. 

There is one good new setting of the 
“Benedictus Es, Domine” (Gray), by 
Maurice Rumsey, as a chant in the key 
of G. I remember that when this new 
canticle was authorized Dr. Candlyn said 
that he expected to find nothing appro- 
priate to it except a chant. He later 
changed his mind and wrote a splendid 
anthem setting, but the present number 
explains the advantages of a chant. 
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Sacred Solo 
“God Bless You, America” is a short 

song for medium voice with words and 
music by Florence Carey, published by 
Novello in 1942. It sounds like a wel- 
come to our troops and as such should be 
acknowledged by the official journal of 
the American Guild of Organists, though 
I do not know just how we are to use 
it over here. 
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Organ Solos 
Some of the very best organ preludes 

on hymn-tunes have been composed by 
Dr. T. Tertius Noble, and I like to re- 
member that the first one he published 
was dedicated to me, probably because 
I had urged him to turn his distinguished 
talents in that direction. The most recent 
of these fine works is one of the best, a 
chorale prelude on that resonant Welsh 
tune, “Aberystwyth” (Galaxy). It is dedi- 
cated to one who highly deserves the 
honor, Dr. David McK. Williams. 
We have had too few organ pieces by 

that accomplished Chicago organist, Dr. 
Eric DeLamarter. Now he has three 
colorful “Nocturnes” in a charming set 
(Gray). They require fleet fingers and 
delicate registration and, preferably, an 
organ that has orchestral resources. I 
expect to hear them often at recitals. 

Dr. Dickinson has arranged for organ 
the straightforward and manly “Norwe- 
gian War Rhapsody” by the venerable 
Christian Sinding. It is thirteen pages in 
length. It is the sort of music that Dr. 
Dickinson, with his poetical imagination 
and knowledge of registration, can make 
sound like much better music than it in- 

trinsically is; not that it is not good, but 
the performer in this case is more than 
usually important. 

Probably most of us admire Shostako- 
vich, and not merely because he is a 
prominent composer of our ally. (I heard 
at Cornell a grand performance of his 
Fifth Symphony and am still wondering 
why everyone does not like it and why 
anyone calls it “modern.”) Well, Willard 
Nevins has arranged for organ a pretty 
little “Fantasy” by the famous Russian 
(Gray). 
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DR. JAMES DINGLEY BROWN 

IS DEAD IN NORTH CAROLINA 

Dr. James Dingley Brown, who had 
held important positions in churches in 
various cities and had been heard in re- 
citals throughout the United States, died 
at his home in Hickory, N. C., Jan. 15, 
according to belated word received by 
Tue Diapason. Dr. Brown was a na- 
tive of London, but had lived in this 
country many years and among the 
churches served by him were St. John’s 
in Denver and St. Luke’s Church in 
Kalamazoo, Mich. 

Dr. Brown was educated in the London 
schools and at the London College of 
Music, receiving a doctor’s degree from 
the latter institution. He was director 
at one time of the conservatory of Wes- 
leyan College, Macon, Ga., and also 
served as director of music at Meredith 
College, Raleigh, N. C., and Lincoln 
Memorial University, Harrogate, Tenn. 
He was head of the Lenoir Rhyne Col- 
lege music department in Hickory for 
three years. 

Dr. Brown is survived by his widow. 
4 

Oratorios at the Brick Church. 
The following oratorios are being pre- 

sented at the Brick Church in New York 
City on the Sunday afternoons of Lent at 
4 o'clock under the direction of Dr. Clar- 
ence Dickinson: March 14, “Elijah,” 
Mendelssohn; March 21, “Requiem,” 
Verdi; March 28, “St. Paul,” Mendels- 
sohn; April 4, “Hora Novissima,” 
Parker; April 11, “St. Matthew Pas- 
sion,” Bach. On April 23, Good Friday, 
at noon Stainer’s “Crucifixion” is to be 
the offering. 

TUNED TO VICTORY 
Deagan-made tuning forks, long’ a 
world standard of pitch and tone, are 
still being produced—in greater vol- 
ume than ever before. As am essen- 
tial part of a vital system of com- 
munication, they help to speed the 

messages of war. 

Deagan precision equipment is still in 
service—but in place of bells it is 
producing shells. 

The Deagan plating department is 

J.c. DEAG 

still humming with activity—applying 
chrome, nickel, cadmium and zinc to 
parts destined for war machines. 

Many assignments — one common 
characteristic: each calls for a high 
order of responsibility and precision. 
Just as soon as possible, these same 
qualities—refined and emphasized by 
wartime service — will be used to 
create an even higher standard of 
tonal perfection in carillons and organ 
percussions. 

N,INc. 
Established 1880 

1770 BERTEAU AVENUE-—-CHICAGO 
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RALPH R. TRAVIS 
—_—_—_—_ 

Ratpo R. Travis, head of the music 
department at La Verne College, in Cali- 
fornia, was honored by the Church of the 
Brethren in La Verne Jan. 17 on the 
occasion of his thirteenth anniversary as 
its organist. In his morning message on 
the subject “Art in Religion” Dr. D. W. 
Kurtz, the pastor, laid emphasis on the 
contribution the arts offer and said that 
music is the highest of all arts that make 
a large contribution to religion. He spoke 
of the high quality of the music which 
Mr. Travis presents every Sunday and 
of its far-reaching influence. At the 
close of the service E. R. Blickenstaff, 
president of the choir, voiced words of 
appreciation to Professor Travis in be- 
half of the congregation. Mr. Blicken- 
staff then presented Mr. Travis with a 
gift from the congregation. 

Ralph R. Travis was born in North 
Dakota and was graduated from James- 
town College in that state in 1928, win- 
ning his bachelor’s degree cum laude. 
Then he ‘studied for two years at the 
Institute of Musical Art in New York 
under Gaston Dethier in organ and 
George F. Boyle in piano. In 1935 he 
received the master of music degree from 
the University of Michigan as an organ 
major under Palmer Christian, taking at 
the same time piano under Joseph Brink- 
man. 

In 1929 Mr. Travis went to La Verne 
College, where he has labored earnestly 
and fruitfully ever since that time. At 
his church, which has a new ‘edifice seat- 
ing 1,300 people, he has been the organist 
without remuneration in spite of tempt- 
ing offers that have come to him from 
Los Angeles churches. 

Mr. Travis has achieved a fine reputa- 
tion as a recitalist. He has been heard 
at the University of Michigan, played at 
Redlands University while Arthur Pois- 
ter was on a recital tour, gave the open- 
ing recital at the Pacific Coast regional 
convention of the A.G.O. in 1936 and 
last year was heard in a recital in Los 
Angeles before a joint meeting of the 
Los Angeles and Pasadena A.G.O. chap- 
ters. He was sub-dean of the Pasadena 
Chapter of the Guild last year and this 
year is president of the Musicians’ Club 
of the Pomona Valley. 
As a composer Mr. Travis has achieved 

distinction also. His works include sev- 
eral published compositions for chorus; 
a “Rhapsody” for piano and violin, per- 
formed at the festival of American music 
conducted by Roy Harris at Princeton 
University, and a three-act light opera 
based on Joel Chandler Harris’ stories 
and entitled “Roll, Chariot, Roll,” pre- 
sented six times in southern California in 
manuscript. 
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ELMORE TAKES OVER WORK 

OF DR. BOYD, NOW IN ARMY 

Following the departure of Dr. Morri- 
son C. Boyd to become an army instruc- 
tor, Robert Elmore has been appointed 
vice chairman of the department of music 
of the University of Pennsylvania. 
. With his double quartet at Holy Trin- 
ity Church, Philadelphia, Mr. Elmore is 
doing the following special services for 
Lent: March 21, “The Darkest Hour,” 
Moore; April 4, “Forsaken of Man,” 
Sowerby; April 18, “St. Luke Passion,” 
ach, and April 23, “The Passion,” 

Haydn. 

New Books for the Organist 

“AsceNT To ZION,” BY Dr. S. ARTHUR 
DevAN, issued within the month from the 
presses of the Macmillan Company, is a 
book of value equally to the clergyman 
and to the organist and choirmaster. The 
latter will find special interest in the 
chapter on church music, entitled “Song 
of the Lord.” 

The book is dedicated, and intended to 
be especially helpful, to “the chaplains 
of the United States army and navy, who 
are guiding millions of young men in 
the experience of worship.” Its chapters 
contitute a comprehensive and readable 
study of religious worship. The book 
begins with an analysis of worship in 
general, showing how man has worshiped 
throughout history. Dr. Devan then de- 
scribes the development of Christian wor- 
ship from its earliest beginnings down 
through the Reformation to the present 
day. There is an interesting chapter on 
church architecture, followed by one giv- 
ing a thoughtful appreciation of church 
music. The book then presents an an- 
alysis of religious education, with prac- 
tical suggestions. 

In the chapter on music the author 
classes it among the children of the 
church who either have run away from 
home or have grown up and started life 
on their own. There is a dissertation on 
the association of music and worship, 
leading to the conclusion that “there is 
no such thing as ‘religious music.’ There 
is only music used for religious purposes. 
When any type of music has become im- 
pregnated with religious associations it 
becomes religious music.” As evidence 
he cites the many impressive hymns set 
to what originally were drinking songs. 
There follows a historical review of 
church music, with subdivisions or music 
of the early church, Catholic, Anglican 
music and music of the free Churches of 
England and America. 

Summarizing the discussion Dr. Devan 
asserts that “the most important part of 
the music of our church worship is the 
singing of hymns. The minister’s func- 
tion is to pick out the right hymns, * * * 
the function of the organist is to furnish 
leadership for the congregation in sing- 
ing the hymn * * * and the function of 
the congregation is to sing. If the hymn 
is so unwisely selected, or the leadership 
and inspiration by choir and organ are so 
poor, or the prevailing habit of the people 
is so lax that the congregation does not 
actually sing, then the entire music of the 
service is a dismal failure, no matter how 
finely rendered the anthem or prelude 
may be.” All of which is a plain truth 
plainly stated. 

S. Arthur Devan was graduated with 
honors from Rutgers University. Later, 
while attending Colgate-Rochester Divin- 
ity School, -he was appointed to a Rhodes 
scholarship representing the state of New 
Jersey. He received his degree in theo- 
logy from Oxford. 

Dr. Devan has held several pastorates 
and rendered service in the first world 
war as regimental chaplain of the Fifty- 
eighth Coast Artillery and later senior 
chaplain and welfare officer of a large 
district near Bordeaux. He was after- 
ward called to the historic First Baptist 
Church at Plainfield, N. J. For ten years 
Dr. Devan was chaplain and professor 
of religion at Hampton Institute. He is 
at present director of the General Com- 
mission on Army and Navy Chaplains. 

> o> 

“THe CHALLENGE OF LISTENING,” an 
interesting volume published late in Feb- 
ruary by the Rutgers University Press, 
provides guidance along artistic lines to 
the layman and is filled with valuable 
pointers for the professional as_ well. 
Howard D. McKinney, professor of 
music at Rutgers, well-known organist 
and writer on organ subjects, and W. R. 
Anderson, a lecturer at Morley College 
in London, are the co-authors. The new 
book is dedicated to the memory of 
George Fischer, a man known to and be- 
loved by everyone who came into contact 
with him during his useful life as a pub- 
lisher, in which he rendered a service to 
church and organ music that will live 
long after him. 

The avowed object of “The Challenge 
of Listening” is to “make the contacts 
among composer, interpreter and listener 
as vital and as fruitful as possible, and 
thus help to increase the efficiency in the 
communication of musical messages.” 
This object seems to be achieved in an 
interesting and systematic way. 

A listing of the chapter titles provides 

CLYDE NEWELL 
—————— 

CiypeE NEWELL HAS LEFT his position 
as director of music at Christ Lutheran 
Church, New York City, to accept ap- 
pointment as organist and choirmaster of 
the historic Chapel of St. Thomas. The 
chapel was erected about seventy years 
ago, but has been entirely rebuilt after 
plans by Talbot Faulkner Hamlin, archi- 
tect. St. Thomas’ Chapel has cne of the 
most notably lovely and unusual interiors 
among New York churches. The lan- 
terns and many of the furnishings are 
antiques, gathered abroad, and effectively 
utilized in the decorative scheme. 
The organ is a fine old Skinner. The 

great organ is at the back of the church 
and there is a chancel organ, playable 
from the great console, located in a gal- 
lery under the chancel organ. 

Mr. Newell has spent the greater part 
of his life in choir work. He began as 
a boy soprano in Minneapolis. Later he 
became baritone soloist in large churches 
in that city and then moved to New 
York to continue his voice work under 
Oscar Seagle and David Bispham. He 
is an organ pupil of Dr. Charles M. 
Courboin. 

In his new position Mr. Newell will 
have under his direction a double quartet, 
an adult choir. a boy choir and a young 
people’s choir. 

an insight into the contents of this fasci- 
nating and frequently witty book: “One 
Man in His Time Plays Many Parts’; 
“Style and How to Recognize It” ; “What 
Can the Listener Demand of the Com- 
poser?”; “The Significance of the Inter- 
preter”; “The Orchestral Kingdom’; 
“The Conductor, Master and Servant”; 
“The Question of Opera: A Magnificent 
Fatuity?”; “Music and the Dance”; 
“Virtuosos: The Pianist, String Players, 
Players of the Wood-winds and 
Brasses”; “The Charm of Chamber 
Music”; “Then Let the Pealing Organ 
Blow”; “Of Singers and Singing”; 
“Choirs and Places Where They Sing’; 
“Yesterday, Today and Tomorrow”; 
“Modern Mechanisms”; “The Tribunal 
of Criticism.” 

In the chapter on the organ there is a 
brief history and a simple explanation of 
the instrument, informative for the lay- 
man. Organ literature receives consider- 
able attention and we find this sugges- 
tive paragraph: “It may be gently sug- 
gested that if church organists as a tribe 
had been more exploratively minded, the 
organ would be more strongly fixed in 
the affections of present-day music-lovers ; 
perhaps the free dispensing of so much 
dreary music in organ recitals has had 
a deleterious effect. Whatever the rea- 
son, good organ music is not as well 
known as it deserves to be.” 
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Harotp VINCENT Minuican, Mus.D., 
F.A.G.O., has achieved equal fame as a 

writer and a church musician. His latest 
literary work is a volume entitled “The 
Best-Loved Hymns and Prayers of the 
American People.” The handsomely 
printed and bound book is issued by the 
Garden City Publishing Company of New 
York. As may be gathered from the title, 
this is a collection of hymns and prayers 
—a treasury of sublime thoughts and sen- 
timents appropriate to every occasion and 
mood. Included are hymns of worship 
and praise, confidence and trust, faith 

and courage; hymns of joy and aspira- 
tion; hymns of penitence ; hymns of peace 
and brotherhood. In addition there are 
prayers for the home, for courage and 
confidence, for times of sickness, for 
peace of mind, for the nation, for re- 
newed faith. In addition to the personal 
prayers, there is a special section of 
famous prayers offered in moments of 
crisis by famous men and women of 
history. 

Dr. Milligan’s anthology is an excel- 
lent gift book, especially in the present 
days of stress and sorrow for many. 
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MISS RUTH REES, SALT LAKE 

ORGANIST, TAKEN BY DEATH 

Miss Ruth Rees, a well-known Salt 
Lake City organist, a member and former 
officer of the Utah Chapter, A.G.O., and 
an authority on household economics, died 
late in February after a heart attack in 
her classroom. Funeral services were 
held Feb. 27 in St. Paul’s Episcopal 
Church, of which she was the organist. 

Miss Rees was co-author of the home 
economics textbook “Homemaking Recipe 
Book.” She had taught at the South 
High School since 1931, had conducted 
nutrition classes for the Red Cross for 
two years and had worked in the same 
field for the Mountain Fuel Supply Com- 
pany. 

She had held office in the Utah Chapter 
of the A.G.O. as registrar, treasurer and 
auditor. 

Miss Rees was born in Denver June 
10, 1894, and moved to Salt Lake City 
in 1913. She was a graduate of the 
University of Utah, received her master’s 
degree in home economics at Oregon 
University and was a member of Delta 
Kappa Gamma sorority. 

Miss Rees is survived by her mother, 
two brothers — Lieutenant Commander 
Charles Wendell Rees, Naval Medical 
Corps, San Diego, and Dr. Edwin A. 
Rees, Albany, N. Y.—and three sisters— 
Mrs. Gladys Punshon, Magna, Utah; 
Mrs. George M. Adamson, Salt Lake 
City, and Mrs. W. G. Collins, Philadel- 
phia. 
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WORK OF JOSEPH H. GREENER 

HAS PREMIERE IN SEATTLE 

The first public performance of Joseph 
H. Greener’s Fantasie in G took place at 
the University Christian Church in Se- 
attle on the evening of March 7. Mr. 
Greener played both the Fantasie and the 
Fugue. The latter has been heard pre- 
viously and is the winning composition 
of the 1942 Washington state composers’ 
contest. A large audience heard the per- 
formance and was impressed by the com- 
pleted work of Mr. Greener. Thelma 
Salveson, soprano, was the assisting ar- 
tist of the evening. 

The complete organ program was as 
follows: “Suite Gothique,” Boellmann; 
Trio-Sonata in E flat, Bach; “Ave Maria 
(Seconda),” Bossi; Fountain Reverie, 
Fletcher, and “Humoresque Fantastique,” 
Edmundson, closing with the Fantasie 
and Fugue of Mr. Greener. 

Two Competitions Announced. 
The Mutual Music Society, Inc., 1270 

Sixth Avenue, New York City, an- 
nounces two competitions this year end- 
ing May 31. The first is a piano teach- 
ers’ competition for pieces in the second, 
third and fourth grades. The second is 
a competition for an anthem; suitable as 
an offertory. The judges will be Seth 
Bingham, professor of music at Colum- 
bia University; Frederick Kinsley, or- 
ganist and director at the Riverside 
Church, New York City, and Dr. Sig- 
mund Spaeth, musicologist. In submit- 
ting manuscripts it is asked that com- 
posers use a nom de plume, but attach a 
sealed envelope with the nom de plume 
on the outside and the name and address 
inside the envelope. Composers may 
enter either or both competitions and may 
submit several compositions in each. 

* For the Organist’s and * 
Organ Student’s Library 

Systematic Organ 
Pedal Technique 

and General Interpretation 

Reginald Goss Custard 
75 cents 

Gal i 
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For An American Organ Museum 
The nucleus of a museum devoted to 

the organ, in which may be preserved 
historical documents, pictures, autographs, 
books and many others items, is prom- 
ised in a letter received by the American 
Guild of Organists from one of its mem- 
bers in California, LeRoy V. Brant. Mr. 
Brant informs the Guild that he has 
made a will in which he leaves'to the 
A.G.O. a number of valuable articles he 
has collected during his years as an active 
organist. He expresses the hope which 
all organists will second, that mention 
of the bequest will lead others to make 
similar provisions by will. In this way 
one can visualize the creation of a 
museum in New York under the care of 
the A.G.O. that will be of great benefit 
to future generations of organists. 

Mr. Brant lists among other posses- 
sions of his, besides sixty-five or seventy 
autographed photographs, that eventually 
will become Guild property, the following : 

Original manuscript of de Maleingreau’s 
“Passion Symphony.” 

George Ashdown Audsley’s “The Art of 
Organ Building” (two volumes) and his 
“The Organ of the Twentieth Century.” 

Files of de Maleingreau, Delius and Si- 

belius correspondence. 
The Bach Cross. 
Ancient hymnals, such as the old Mason 

Brothers anthem books, the Ensel book, 
“Synagogue Melodies,” and Albrechts- 

berger and Cherubini’s theory books. 

Nearly all of our older organists can 
think of rare books and mementoes of 
the past in other forms that they cherish 
which could some day be invaluable 
exhibits in an organ museum, whereas 
otherwise they may be destroyed or for- 
gotten in some attic. Such exhibits not 
only will interest the generations to come, 
but they will convey historical informa- 
tion that sometimes seems badly needed 
when one encounters ignorance of the 
men of only a generation or two ago 
among those who are younger, but never- 
theless should be better informed. 

Some years ago the late Warden 
Frank L. Sealy envisioned a building in 
New York that should be national head- 
quarters of the A.G.O. The plan never 
could be carried out in his lifetime, but 
when the war is over and business again 
flourishes it should be well within the 
range of possibility to acquire such an 
American organ center, and this could 
be the home of the proposed museum. 

In addition to books, documents, manu- 
scripts and pictures it might well con- 
tain examples of the types of organs that 
no longer are built but which are still to 
be found in scattered places and whose 
preservation for posterity should be 
assured. 

Problems During and After War 
Several problems of the war and of 

the days that will follow the restoration 
of peace are occupying the minds of 
musicians and those engaged in the va- 
rious branches of the music industry. 

Some of these matters were considered 
in detail in an address recently delivered 
in Buffalo by Edwin Hughes, president 
of the National Music Council. Those 
who have not given thought to these 
problems will no doubt be obliged to ‘do 
so later. 

While we look over the pages of organ 
programs and ponder the many other 
activities of our organists, a cursory 
glance at the status of music in general 
will not come amiss. Mr. Hughes reports 
on this point: 

Our concert life throughout the country 
is beginning to suffer under transporta- 
tion difficulties. There has been one cas- 
ualty already among our major symphony 

orchestras, and one among our music 
journals. Last season there were 124 

organizations which put on productions of 
opera in the United States; this season 

there are seventy-three. The production 

of new musical instruments ceased entire- 
ly on the 30th of last July, except for 
those instruments designated for the 

armed forces, and certain instruments 
containing 10 per cent or less of war 

materials. * * * The sizes and weights of 

paper used in printing music were def- 

initely regulated by government decree. 

Paper is at the present time still avail- 

able in sufficient quantities for music 
publishing, * * * but there is no guaranty 

that this situation will continue indefinite- 

ly. The ranks of teachers of music in the 

public schools, the colleges and the uni- 

versities are being depleted of young men. 

Those in a position to realize the ac- 
cumulating demand for organs through- 
out the country can estimate the amount 
of construction that will be required after 
the war. The supply of used organs and 
parts is rapidly becoming exhausted. The 
same is true as to other musical instru- 
ments, as told by Mr. Hughes in these 
words: 

Our supply of the instruments with 

which music is made is diminishing grad- 

ually. * * * I have not yet heard of any- 
one who has been prevented from study- 
ing the piano because he could not obtain 

an instrument, but this condition may be 

with us before the war is over. Piano 

stores in many of our smaller cities and 

towns already present a rather pitiable 

appearance, their stocks consisting of one 

or two new grands which have not yet 

been sold, plus a sparse row of used up- 
rights, purchased in some large city and 
reconditioned as well as may be. High 

school and college bands may soon find it 

hard to procure instruments for the stu- 

dent players, unless means can be found 

to unearth the thousands of unused clari- 
nets, saxophones and trumpets discarded 
by the pupils of other days, and now lying 

in attics and closets all over the country. 

Many band and other small instruments 

are going abroad with our troops. It is 

safe to predict that most of these instru- 

ments will never return. 

The situation portends days of marked 
post-war prosperity for the organ build- 
ers. But with many of the most capable 
artisans engaged in war work or taken 
into the armed forces—perhaps never to 
return to organ factories—there arises the 
question of how and by whom all the 
organs the churches will require shall be 
constructed. While Mr. Hughes barely 
mentions organs, he speaks of the situa- 

tion as it affects the makers of other in- 
struments and the words that follow 
might well be paraphrased by substituting 
the organ where pianos and band instru- 
ments are named: 

It looks on first glance as though a 

bonanza were awaiting the manufacture 

of pianos, organs and other instruments, 

come the end of the war. There will be 

little doubt about the demand then, but 
meantime many of the most skilled and 

experienced artisans who make these in- 
struments are disappearing into war fac- 

tories. It will be no easy task to bring 

them together again. A band instrument 
manufacturer told me that he had re- 
cently lost his trombone man to a war 

industry plant and that it was impossible 
to find another of the same ability to 

replace him. It is the touch of the artist 

hand that gives the final perfection to the 
splendid musical. instruments which we 

have produced up to now. You can take 
all the exact measurements of a fine 
American concert grand and reproduce it 

to perfection, as far as every appearance 

goes. But if the proper workmen do not 

put it together and give it those final 
touches which make it what it is, in the 

end you will not have a fine concert 
grand, but something which sounds as 
though it came off a production line in a | 

stencil factory. 

So much for that problem. But there 
is another with which Mr. Hughes deals 
in plain words. We quote: 

The proposed leveling off processes of 
our new social specialists have thus far 
only touched salaries, It is now planned 
to extend this to other sources of income. 
What this will mean to funds hitherto 
available for the endowment and support 

of musical institutions and organizations 

of various kinds I do not need to enlarge 
upon. Our symphony orchestras know 
that they will have to reckon with cur- 
tailed support from their sponsors. * * * 

On the credit side, however, the speak- 
er pointed to a fact of which our readers 
must be well aware. Reports from va- 
rious parts of the country indicate a sub- 
stantial increase in the classes of private 
music teachers, and not a few educational 
institutions have had larger enrollments 
than usual this year in their freshman 
classes. The classes of many of our lead- 
ing teachers of organ are filled as they 
have not been in many seasons, according 
to reports received by Tue Drapason 
from East and West. The sale of printed 
music, popular and serious, is booming. 
Not in fifteen years has it reached such 
dimensions as in 1942. 

Mr. Hughes emphasizes also what 
churches and others should not overlook 
at this time—that the urgent task is to 
keep alive and active, to the greatest ex- 
tent possible, the institutions, organiza- 
tions and enthusiasms that have brought 
our musical life to its present level. 

“Our art will certainly suffer after the 
war if it is allowed to languish now. One 
needs to be no prophet to know that 
threads once completely broken will be 
that much harder to reunite when peace 
is with us again. When it comes, it will 
be upon us with the same suddenness as 
war came upon us. The reconstruction 
will be that much easier if the instruments 
of reconstruction are still in existence, 

and we do not have to begin much of our 
work again from the ground up.” 

Good for an Improvisation Theme 
“Radio advertising is a wonderful 

thing,” writes Marcia Winn in her 
column in The Chicago Tribune. “The 
other night a demure little miss walked 
to the bandstand of a hotel ballroom and 
asked the organist to play ‘Dad’s Old- 
Fashioned Root Beer’.” 
And why not? As it comes over the 

air, this particular ‘advertising interlude 
always suggests itself as appropriate for 
one of those themes submitted to our re- 
citalists for an improvisation. Of course 
it would be unacceptable to those organists 
who play electronics in taverns, for in 
those establishments the sale of root beer, 
to the detriment of stronger drink, is 
hardly to be encouraged. 

' In the article last month concerning the 
work of Dr. and Mrs. Douglas Decherd 
in Syria a typographical error crept in 
by which Mrs. Decherd was described as 
the head of two schools, in addition to 

her other work. It is Mr. Decherd who 
heads the schools and we hasten to make 
a correction that will transfer these re- 
sponsibilities to the right half of the 
family. ° 

Letters from Our Readers 

Excessive Speed in Playing Bach. 
New York City, Jan. 18, 1943—Dear 

Mr. Gruenstein: May I offer a few words 
of comment on the manner of playing 
Bach’s organ music? The average audi- 
ence appears to be more or less bored 
and uninterested during the playing of 
Bach’s works. They seem to feel that 
it is mostly a dry waste of notes, often 
suggesting five-finger exercises; too con- 
fused and involved for their patience; 
meant only for a few peculiar enthusiasts, 
etc. They miss entirely the plan and 
meaning of the compositions. Seldom is 
anything done to remedy this deplorable 
condition. 

I believe it is largely the fault of the 
player who seems bent on displaying his 

Recalling the Past 

from The Diapason’s 

Files of Other Years 

TWENTY-FIVE YEARS AGO THE 
following .occurrences were reported in 
the April, 1918, issue— 
The new Wurlitzer organ bought by 

Denver for its city auditorium was ° 
opened March 21 and 22, with Clarence 
Reynolds, the municipal organist, at the 
console. 

Mrs. Lily Wadhams Moline, the Chi- 
cago organist and composer, gave a re- 
cital in the series at Trinity Episcopal 
Church March 11, playing several of her 
own compositions. 

J. F. Alderfer, professor of organ at 
the Oberlin Conservatory of Music, died 
late in March in Paris, where he was 
acting as secretary of the American Uni- 
versity Union. 

> oo 

TEN YEARS AGO THE FOLLOW- 
ing events were recorded in the April, 
1933, issue— 

The contract to build a four-manual 
organ for the Municipal Memorial Audi- 
torium in Worcester, Mass., was awarded 
to the W. W. Kimball Company. The 
instrument was to have eighty-eight sets 
of pipes. 

Harvard University dedicated its new 
organ—a four-manual built by the Aeo- 
lian-Skinner Company—with a recital 
March 7 by Clarence Watters. The in- 
strument has 101 speaking stops and 
7,590 pipes. 

The First Presbyterian Church of 
New York City unveiled a bronze plaque 
of Dr. William C. Carl Sunday, March 
26, to mark the completion by him of 
forty years of service as organist of the 
church. 

facile dexterity. He rushes heedlessly 
through the work, to get to the end as 
soon as humanly possible, giving little 
thought to any clear and deliberate set- 
ting-forth of main theme, fugue subject 
or counterpoint to aid the confused hearer. 
As the success or failure of the organist’s 
career depends much upon his ability to 
interest his listeners, he should try dili- 
gently to show them just what it is all 
about and so gain their interest. 

If it has taken careful study under com- 
petent teachers for the organist to under- 
stand and interpret these works, how un- 
reasonable and futile to expect a layman 
to grasp and appreciate at once the com- 
poser’s plan and lofty inspiration! We 
know that many recitalists ignore these 
facts. The playing of any Bach becomes 
merely a speed stunt and the well-dis- 
posed listener gets no chance really to 
grasp any theme or subject; so, of course, 
he fails to recognize their recurrence. 
He is simply mystified. The players’ tech- 
nique runs away with them, often be- 
traying their own lack of a true appre- 
ciation of the composer’s meaning. 

The question of what speed to use in 
many cases seems to depend too much 
upon the old or new action of the instru- 
ment used and upon the piano-acquired 
finger facility of the player. Too little 
thought is given to ascertaining the prob- 
able tempo in which the composer con- 
ceived the work and the size and reso- 
nance of the church or hall. This was 
well illustrated at one of the organists’ 
conventions some:.years ago when the 
Bach Toccata in F was played at two 
consecutive recitals at two very different 
tempi. 

Let’s bear in mind that a ripened and 
intelligent musicianship must always be 
superior to mere technical ability and, 
second, that we must not forget the real 
needs of our listeners. 
Thanking you for all of your work in 

behalf of us organists, I am 
Very sincerely yours, 

Watter N. WATERS. 
o> > 

Mr. Sircom Indeed Is Polite. 
Minneapolis, Minn., Feb. 19, 1942.— 

Dear Mr. Gruenstein: May I tell you 
that I am one of those who feel a debt 
of gratitude to you for Tore D1aPAsoN? 
It would be polite to say this, of course, 
but I feel like saying it because it is true. 
You are making a valuable contribution 
and one upon which we have learned to 
depend. THe Drapason is much needed. 
I must say that I find it extremely worth- 
while. My regards to you and my grat- 
itude. Sincerely yours, 

Rupert S1rcoM. 
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THE FREE LANCE 

By HAMILTON C. MACDOUGALL 
Mus. D. (Brown University), A. G. O., 

A. R. C. O., Professor Emeritus, 
Wellesley College 

The last month brought me two books 
of great interest to any progressive 
church organist and choirmaster. First 
is “The Methodist Hymnal” (Methodist 
Publishing-House, New York, 695 pages ; 
621 hymns and 483 tunes), treating of 
the fourteen departments into which the 
musical ministry of the Methodist Church 
is divided, elaborately and fully indexed; 
the editor is Dr. Robert Guy McCutchan, 
who was assisted by Van Denman Thomp- 
son. Second was “Our Hymnody,” a 
manual of “The Methodist Hymnal,” 
edited by Robert G. McCutchan, pub- 
lished by Abington-Cotesbury Press, New 
York, 1942 (619 pages, fully indexed, 
second edition). “Our Hymnody” gives 
copious critical and biographical notes on 
all the hymns and music of “The 
Hymnal.” Especially is this helpful in 
the case of the American poets and com- 
posers. Both books give proof of un- 
remitting labor. 
“The Methodist Hymnal” follows the 

modern trend of going far for material, 
so noticeable in the case of “The Eng- 
lish Hymnal” (1906), and offers sixteen 
Welsh tunes, forty-one tunes showing 
German ancestry (few chorales), a few 
Irish tunes and the rather astonishing 
number of 134 American tunes (not 
counting revival tunes) many of which 
are new to me; it uses thirty-one of the 
old-style revival hymns and tunes and 
some of these—on musical grounds at 
any rate—might well have been exclud- 
ed; on the other hand, a tune of the 
merit of “He Leadeth Me” has much 
beauty. Contrary to present-day custom, 
“The Methodist Hymnal” has few tunes 
in minor keys. 

Editors of hymnals who are feeling 
the weight of public opinion in favor of 
retaining old favorites that are seemingly 
worn out as to words or music, or fail 
to follow changes in public taste, may 
have to change a word or two— instances 
are common enough—or “ginger up” the 
tune by reharmonizing it. Take tunes 
like “Martyn,” with meager harmony 
easily pleasantly amplified, or tunes made 
up from the three principal chords in the 
key: the temptation to change the har- 
mony is great; but when changes in har- 
mony are made a new tune results. If 
congregational singing is desired to grow 
don’t encourage changes in harmony—or 
melody, either—for that matter. 
Why not let “the old fellows” alone? 

> > 

The tune “Mear” (“The Methodist 
Hymnal” and “Our Hymnody,” 617) I 
believe to be an English tune of the later 
seventeenth or earlier eighteenth century, 
but a prolonged search during several 
years in American libraries and even in 
the British Museum gave no positive re- 
sults until I found in the Hartford, 
Conn., Foundation Library a copy of the 
English “Gosport Collection” containing 
a version of “Meer” or “Mear” in two 
parts, treble and bass, key of G, no date. 
But bound up with “Meer” is another 
collection dated 1748; whether this 1748 
date has any bearing on the date of pub- 
lication of “Mear” I leave to you, my 
reader. 
Turning now to “Our Hymnody,” page 

556, please note that B flat, second note 
in the second treble phrase of “Mear,” 
should be A; the error is a common one 
in colonial collections; the syncopated 
cadence (C half-note followed by B 
whole note) is good style English prac- 
tice of the period, and should be matched 
by final cadence syncopated; turning 
now to “The Methodist Hymnal” (617), 
if the twelfth and twenty-sixth chords 
in “Mear” are made into quarter-note 
chords and the thirteenth and twenty- 
seventh chords into half-note chords, you 
will have, I have reason to believe, the 
original “Mear,” bless its heart! 

ad ad 

At this point I am moved to say some- 
thing that has been on my mind for a 
long time and put there by a paragraph 
from Dorothy Hillyer’s column in the 
Boston Daily Globe: “There are editors 
who might be termed coterie-critics in 
he larger sense. They tend to empha- 

size certain authors and characteristics 
which they accept as standards of excel- 
lence, but with whose merits others may 
disagree ; they take certain points of view 

for granted which may be legitimately 
questioned.” 

Your coterie may be an exceedingly 
respectable group, but why not have a 
mind of your own? 

> > 

With a friend we've been reading 
aloud Gerald Abraham’s brilliant and 
meaty “A Hundred Years of Music” 
(Duckworth, London, 1938). Abraham is 
by no means an admirer of the organ, 
and we were horrified to read: “One 
other peculiarity of Brahms’ orchestra- 
tion is worth noticing—his ability to 
make his wind sound, not like an organ, 
but as that least musical of instruments 
would sound if it had any genuine power 
of expression. * * * The effect is pro- 
duced not by the unpleasant ‘organ regis- 
tration’ scoring of actual organists such 
as Bruckner and Franck, which is merely 
bad orchestration and does not even sound 
like an organ, * * *.” 

The italics are mine. 
But why be depressed by Abraham’s 

poor opinion of our beloved instrument? 
I offer quotations from two letters re- 
ceived this month from old friends, one 
a RC.: 

I am now wallowing in Gregorian 

chants and trying to get to the bottom 

of all the conflicting theories of the va- 

rious recent researches. I’m nuts about 

the stuff—and hope some day to solve 

the problems of the practical accompani- 

ment of the chant. It certainly is not 

solved yet—mainly because the monks 

who’ve tackled the problem apparently 

know nothing of modal developments in 

the world’s music of the past century. 

The other friend is British, living in a 
big district devoted to munitions-making : 

But teaching is tremendous; since Sep- 

tember I have had a waiting list, and I 
have sixty pupils in this town alone! 

Reasons: People have plenty of money 
(large wages, etc.); tired of so much 
wireless; blackouts have kept people in- 

doors and given them time to practice in 

the dark nights. i 
Never mind Abraham! The average 

U.S.A. citizen finds something calming, 
mysterious and satisfying in organ tone; 
it gives him something he can get from 
no other instrument. Yes, sir-ee! 

* 

RECITALS BY LADY JEANS 
FOR ENGLISH WAR CHARITIES 

Lady Jeans (Susi Hock), the distin- 
guished English organist who is known to 
many Americans as a consequence of her 
recitals in this country, is giving recitals, 
nearly all for the benefit of war chari- 
ties, in various British cities and is doing 
her part to keep up interest in the organ 
during hostilities. Last summer she played 
the six Bach Trio-Sonatas at the Na- 
tional Gallery concerts within a month 
on her pedal harpsichord. In the fall she 
gave recitals in several of the English 
cathedrals and in some of these programs 
she had the assistance of Dea Gom- 
brich (Lady Forsdyke), the violinist. 

One of the latest of these organ-violin 
programs was presented Dec. 5 in St. 
Martin’s Church, Dorking, and consisted 
of these works: Pavane in B and “Gal- 
liard for the Victorie,” Byrd; Sonata in 
A minor for violin and organ, J. C. Man- 
tel (about 1750) ; “Noel en Musette” and 
“Noel,” d’Aquin; Sonata for Violin Solo 
in G minor, Bach; Prelude and Fugue in 
B minor, Bach. The collection was given 
to the Dorking and district aid to the 
China Fund. 
The following interesting program was 

played by the two artists Sept. 2 in “an 
hour’s music” at the Cathedral Church of 
St. Andrew, Wells: Organ, Variations 
on the Old Pilgrims’ Song, “Walsing- 
ham,” (1562-1628); violin and organ, 
Sonata in D major, Handel; organ, Pre- 
ludio and Fuga, Lucas de Milleville 
(1675, organist at The Hague) ; Gavotta, 
Nicolaus Woordhouder (about 1700, Ley- 
den), and Canzona, de Milleville; violin 
solo, Sonata No. 1, in G minor, Bach; 
organ, Passacaglia and Fugue in C minor, 
Bach. ; 

In a recital at the Abbey Church, Bath, 
Sept. 12 in aid of the Abbey restoration 
fund, Lady Jeans played: Toccata and 
Fugue in D minor, Bach; “Lucem Tuam” 
and “Glorificamus,” John Redford (circa 
1485-1545) ; Canzona and “Toccata per 
I’Dlevazione,” Frescobaldi; Preludio and 
Fuga, de Milleville; Gavotta, Woord- 
houder ; Canzona, de Milleville; Prelude 
and Fugue in B minor, Bach; Three 
Chorale Preludes (“O Eternity, Thou 
Word of Thunder,” “What My God 
Wills” and “O How Blessed Are Ye 
That Are Devout”), F. Schmidt; Toc- 
cata from Fifth Symphony, Widor. 
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Plea Made in Defense 

of the English Type 

of Organ Ensemble 

By J. B. JAMISON 
The characteristic English conception 

of what an organ ought to be is under 
fire in this country, and, as in the 1905- 
1925 period, though in another direction, 
American design and taste are being led 
astray. We are going off at another tan- 
gent. Ten years from now a ripening 
crop of victims is due to wake up and 
wail “Stung again!” Now that building 
has stopped it might pay to put in some 
of our idle time thinking things over, 
getting our bearings and preventing, if 

possible, another such starry-eyed fiasco 
as the Hope-Jones detour. 

It may be for the same old reasons— 
chaotic dissimilarities of church rituals 
and a never-ending influx of foreigners 
from many lands, each bringing his load 
of undigested ism—we continue to be 
batted about from one new deal to an- 
other and to get no nearer the establish- 
ment of even a fairly settled national 
type of organ. As long as this keeps up 
there will be just as many kinds of 
American organ playing as there are va- 
rieties of American organs, and no more 
chance of setting up a recognized Amer- 
ican school of playing than there is of 
Stravinsky writing in one key. 
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We shall never get any place in the 
organ world until such a coherent school 
is established, for no amount of scattered 
and divergent talent gets the recognition 
a settled tradition does and national prog- 
ress comes only through an accumulation 
of revised tradition. I doubt that many 
of us have thought of it from this angle, 
but it seems to me we are putting off 
one of our most urgent duties while we 
neglect the need of agreeing on a stand- 
ard system of tonal design, and though 
there is no way of hurrying things, for 
such problems have to work themselves 

out, still there are a few matters we can 
study that will at least help us avoid a 
side road or two that lead nowhere and 
might take us years to backtrack. Today 
you can ask six men and get six answers 
to plenty of questions of design. That is 
most certainly nothing of which to be 
proud. We ought to do better than that. 
We ought to agree on the essentials, at 
least. 

England took her time and finally set- 
tled on a pretty well defined tonal frame- 
work. France, with Cavaille-Coll, found 
something dependable and has stuck to it 
through thick and thin. And consider 
where the French school of organ play- 
ing stands today. Does anyone think 
it could have got where it is on an un- 
standardized organ? The chances are 
that out of the melting-pot will finally 
emerge an Americanized integer of Eng- 
lish, French, German and baroque frac- 
tions, and the thing for us to do, now, is 
to decide how much of each we are to 
accept, what bad features to reject and, 
above all, to realize what methods of 
timbre creation we dare employ in our 
composite instrument. Methods that suc- 
ceeded in baroque work can be fatal 
when applied to modern work. Nothing 
can be more dangerous than a literal 
translation of old methods to new pur- 
poses. The fact that a practice was good 
in 1690 doesn’t necessarily make it good, 
or even usable, today. Later in this ar- 
a I shall give a concrete example of 
this. 
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The English, French and German en- 
sembles of modern times grew out of 

their primitive and baroque instruments 
and possess increased variety of color 
and effect. All three countries evidently 
consider the enlarged palettes improve- 
ments, since they have adopted them and 
discarded the earlier types. Dr. Schweit- 
zer has even said that “with Cavaille- 
Coll the study of Bach began.” I do not 
know how much the stabilization of the 

modern German ensemble is due to any 
individual’s genius (and it is hardly 
enough of an advance over German 
earlier work to suggest the association 
of genius), but in England and France 
two great and imposing figures stand out 
as directly responsible for the national 
systems of design. They created some- 
thing new, different and better, and their 
work has endured, proof against cavil 
and tinkering. Father Willis and Cavaille- 
Coll were the great originators and con- 

solidators. They equally enjoyed those 
essential qualities of a great mind—im- 
aginative vision, ability to materialize 
vision, judgment to temper imagination. 
Judgment is not the least of these. 
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I am one of the many who believe with 
complete conviction that Bach—which is 
to say a mind. of the Bach stature—would 
be the first to embrace such triumphant 
innovations as Willis reeds, Thynne 
strings, Cavaille-Coll trompettes, gambes 
and sections, celestes, and, above all, 
Schulze-Lewis diapason work. | believe 
this as certainly as 1 do that Napoleon, 
were he here today, would be the supreme 
piane and tank strategist and tactician. 
(His favorite saying, “The tools to him 
who can use them.”) All Bach wanted 
was the modern organ. He would have 
known what to do with it! 
When 1 see, therefore, the currently 

starting trend toward copying primitive 
organs and principies of tonal synthesis, 
simply because they happened to be the 
best available when seventeenth century 
composers and organists wrote and played 
—whose music, where the gift was great, 
rose above the mere machinery of its tem- 
porary rendition—organs without a single 
unison diapason, or one true chorus reed, 
or a semblance of string tone, and with 
all the flutes stopped!—I am inclined, as 
others have been been (in case I tire of 
excusing it on the ground of reviving 
the quaint), to attribute this retrogres- 
sion to colorless tone, schemes and in- 
terpretation (started in Germany)—to a 
kind of music-Naziism that prefers 
vinegar to wine. There is a just place 
for some baroque touches in the organ 
of today, but not for a serious swallow- 
ing of the principle, of the hook-line- 
sinker variety. 
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The pre-Nazi nineteenth century Ger- 
man scheme of tone relied about 95 per 

cent on flues. It had no chorus reeds 
worthy of the name and no strings worth 
mentioning. Herr Walcker of Ludwigs- 
burg told me in 1930 that he regularly 
omitted string tone from an organ till it 
had about sixty registers! The flutes 
were varied and gorgeous, the major 
diapasons coarse (though some of the mf 
ones could be exquisite) and the variety of 
mixture-work was appallingly ingenious. 
No unsophisticated foreigner could look 
at a German specification and anticipate 
just what it would sound like, for from 
some innocent-appearing cluster of flue 
stops might come synthetic reed tone that 
would make him doubt his eyes and ears. 
On the best of English-German authority 
I am told that such a fully developed 
German flue ensemble is unexcelled for 
supporting congregational chorale sing- 
ing, and when one takes the system apart 
and examines it, this is easy to see and 
to believe. There is nothing more effec- 
tive in ‘all organ tone than a huge, ex- 
tended and balanced series of flue har- 
monics, with its glitter and clang, and 
that is exactly what a big German flue 
chorus is and has. The system’s main 
fault lies in not going far enough; it 
lacks a certain kind of imagination. Typi- 
cally Teutonic, it seizes a single idea, 
exploits it to infinity, but is blind to a 
complementary line, that would double 
scope. They never understood reeds or 
what to do with them. 
The French conception is more mature 

and the French organ is a much broader 
tonal palette. Yielding to none in the 
beauty of its flutes, its strings can be 
heavenly, and there are many subtleties 
of arrangement of voices into orderly 
sections. But the backbone of the ff 
organ is its chorus reeds. and these are 
strictly trompettes—the last word in fire 
and drama (and what could be more 

logical?). Its montres are so hard and 
thin that when listening to full organ one 
gets the impression that they and the 
reeds have been brought to the strings 
(made to blend with strings). Certainly 
nothing gets into a French organ that 
will not blend. Blend is the first French 
essential to inclusion. The prime capital- 
ization of this universal amiability is that 
all the stops add up to an accumulation 
of tone that is balanced fortissimo—and 
how! The addition of string and trom- 
pette timbres to the German total takes 
things just that much farther in color 
possibilities. The French, too, have man- 
aged a contrast between sections of which 
Germans never dreamed—never having 
had what it takes to yield real contrast. 
Please keep this last item in mind. 
Modern German, French and English 

ensembles are all balanced as to pitch, 
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which is to say they are not toppy or 
muddy, but in the flue-reed balance the 
French lean to reeds. The English (be- 
fore the tuba or bombarde sections come 
on) give the flues a fifty-fifty break. 
Even when the big reeds are added the 
comparative refinement of English reed 
tone yields less reed domination than is 
the case in French organs. There is an 

English coalescence of reeds into flues, 
a French of flues into reeds. When the 
big French reeds enter the build-up the 
character of full organ undergoes a 
change. The reeds take over and tout 
ensemble is as frankly reed as full or- 
chestra is brass. In English work this 
is less obviously so. There is a feeling 
of increased quantity more than changed 
quality; and yet there is danger in say- 
ing this, for English chorus reeds can be 
anything but timid in color. What I am 
trying to say is that English fulls have 
more body, more mellowness, more 
beauty (as I see it), but slightly less awe 
and drama. English tone at its utmost 
still has restraint, French none. 

It doesn’t matter which you prefer, 
for both are children of large intellects 
moving freely, and both give the in- 
terpreter the maximum chance. The 
German way does not. Its lack of string 
color and reed drama inhibits scope. So 
a search for the ideal narrows down to 
the English and French concepts and be- 
comes a matter of taste, fitness to pur- 
pose, to surroundings, etc.—but not al- 
together. 
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America is not France. We are closer 
to England than to France in manner of 
life, thought, language and _ tradition. 
What I write is, of course, prejudiced by 
this; yet for that very reason I believe 
it is nearer representative than not. But 
aside from prejudice, taste and affilia- 
tions, there are a few details of ensemble 
that can be appraised on a purely scien- 
tific, physical basis—the actual acoustic 
measure of what we call “musical.” First 
consider the flue choruses; which is bet- 
ter, English or French? 

The timbres of all classes of flues 
draw close together and tend to sound 
alike in the short, high-pitched treble 

pipes. So if French and English mix- 
tures are scaled, winded and composed 
on duplicate lines they will be tonal du- 
plicates, for 99 per cent of all mixture 
pipes are diapason and all differences due 
to individual and national methods of 
voicing will disappear at high mixture 
pitches. Farther down the gamut real 
character develops and diverges. When 
you have a pipe two feet long you can 
voice tone into it impossible to voice into 
trebles. Here is where the English and 
the French part company. English diapa- 
sons are about as far from French 
montres as the classification “diapason” 
permits. Montres, like trompettes, are 
voiced “in the groove”; so it is safe to 
generalize. Either the French don’t like 
English diapason tone, or they don’t know 
how to make it (not likely), or (what is 
probably the real factor) they have no 
ensemble use for it. I have talked for 
hours with French builders and they 
simply do not comprehend English diapa- 
son timbre or what the English do with 
it. As Will Haskell once told me: “You 
wouldn’t believe that twenty miles of sea 
water could make that much difference.” 
When the Frenchman wants a wallop of 
8-ft. tone under his upper work it can 
come, for all he cares, from flutes as 
much as from montres. Flue tone of 
any kind isn’t too important, for when 
the grand slam finally blossoms it’s reed. 
So it is customary in that country to 
have but one 8-ft. montre in the great 
and an assortment of open and stopped 
flutes instead of the English plan of 
several diapasons. There is so much to 
recommend this typically sensible French 
way of providing 8-ft. timbre variety 
(and smothering the salad in a final 
drench of reed dressing) that I find it 
hard to go all the way with the multiple 
unison diapason system. 

> > 

But like cake, you can’t eat your salad 
and have it, and the French way has its 
grave disadvantages. For it emphatically 
does make a difference what kind of dia- 
pason timbre you use as a chorus base 
and even more difference if you use 
flutes and gambes as well as, or instead 
of, diapasons. It is the low-toned stops 
that mainly influence chorus timbre, so 
the English and French choruses with 
identical mixtures are not alike. 
A 16-8-4-2 plus mixture chorus (uni- 

son and fifth sounding ranks, no thirds 
or sevenths), made from Schulze diapa- 
sons throughout, has a silvery solidity 
entirely out of the ken of French tone. 
The French substitution of flutes (no 
matter how firm) for diapasons, in the 
lower members of such a chorus, yields 
a hollow quality, though the upper work 
and mixtures of montre timbre contribute 
edge. You have, I am sure, heard speak- 
ing and singing voices over the radio 
which that description fits—“hollow, 
with an edge,” a sort of mellow, falsetto 
foundation, yet crisp. German and Dan- 
ish tenors feature it. Alec Templeton’s 
keen ear has caught it perfectly in his 
inimitable imitations of them. Such qual- 
ity sounds impossible, but nevertheless it 
does exist. Any unprejudiced, strictly 
physical analysis of such compound tone 
must at once announce that it is not 
homogeneous, and therefore not solid. If 
there is any virtue to tonal solidity then 
the English system wins. It composes 
its entire chorus with one kind of timbre 
and is as solid as a rock. All the really 
great voices have this solidity—Caruso, 
down to Crooks and John Charles 
Thomas—it rings like steel. Don’t for- 
get we are discussing the ensemble before 
the addition of chorus reeds. 

I prefer Schulze timbre because it is 
brilliant, but not “quick”—in plain words, 
singing but unforced. It has a very high 
harmonic content for a diapason, being far 

from simple or “white’” tone, and there- 
fore knits well into a chorus—something 
a fluffier type of diapason cannot do. 
But even fluffy diapasons melt into a 
good chorus better than any flute can. 

(That’s why, in an English organ, the 
great 8-ft. flute should always be softer 
than the second unison diapason.) 
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Now consider the baroque system of 
tonal planning, with its wealth of flue 
tone, its paucity of chorus reeds, its ab- 
sence of strings and its conspicuous 
stressing of high-pitched (4-ft. and 2-ft.) 
principals. (“Principal” meaning just 
what it says—the loudest flue in the sec- 
tion.) When these organs flourished they 
were the culmination of organ achieve- 
ment, but the intricate and ingenious 
squirming and twisting to which their 
builders resorted in their variations of 
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mixture scaling and composition (the 
only way they could get it) proves the 
never-ending search that went on for 
tonal variety—a search, you may be sure, 
kept up feverishly by a realization of its 
desperate need. It makes me think of 
a small San Diego ranch with seven 
wells. No good! That fellow kept on 
looking for water. He wouldn’t have dug 
so many if he had found it. 

This brings us to the pit the baroque 
builders dug for themselves that swal- 
lowed them up and eventually made the 
breed extinct. If tiny treble pipes neces- 
sarily have little character, it is readily 
seen that the congenital defect of all 
ensembles based on high-pitched stops is 
an inevitable and unavoidable sameness 
of timbre. In very plain English, the 
higher they are the more alike they 
sound. And here enters the hideous 
obstacle that confronted and stopped the 
designers of that day; whereas their 
“variety” depended on combinations of 
mixture or mutation partials with lower- 
pitched unison sounding stops (not nec- 
essarily 8-ft.) such combinations would 
not (and will not) fuse (blend) below 
2-ft. C! Above that they melt together 
in fine style and yield a fairly homo- 
geneous product, but below that pitch 
(of the unison voice) the partials split 
apart from the unisons so obviously that 
anyone can tell it is not “one tone.” (Try 
it yourself on any organ with muta- 
tions.) So they had to go higher and 
higher to get blend. If the great had a 
4-ft. principal they had to put a 2-ft. 
principal in the positiv in order to 
achieve what they fondly referred to as 
“contrast.” This has largely been lost 
sight of in the centuries, since it was a 
living problem, but if any baroque fan 
of today still thinks that 4-ft. and 2-ft. 
baroque sections were an unhindered and 
deliberate choice—for their dignity—he 
had better do some Ellery Queening of 
his own. 

No wonder they twisted and squirmed 
—their main chance for extending color 
range lay in varying the mixtures and 
mutations. So we have inherited from 
them mixtures, acutas, scharfs, cymbels, 
fournitures, plein jeus, sesquialteras, cor- 
nets, harmonics, etc., etc., all made from 
the same (more or less) short, high- 
pitched identical-timbred pipes and de- 
pending altogether on composition and 
emphasis of ihe various partials for their 
effect. Their unfortunate designers were 

forced into a corner in their tries for 
new colorings, a corner where they were 
denied color in the materials used and 
forbidden blend down where real color 
existed. It was an impasse. Progress 
stopped. 
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And this is what we are asked to take 
up again today! Like the time gap be- 
tween wars, the intervening years have 
obscured issues and ripened another har- 
vest of innocents. 
_It is reasonable to say that such primi- 

tive and monochromatic instruments have 
about as much right to a revival of popu- 
larity and production as has the harpsi- 
chord. How could one hit on a happier 
parallel? The harpsichord and the ba- 
roque organ were contemporaries. They 
were the best of their dav. The harpsi- 
chord blends better with the orchestra 
than does its successor, the piano. The 
baroque organ is fitted to certain pur- 
poses within a narrow range. But the 
dynamic-color spread, the expressive ca- 
pacity, in each case, was so limited, that, 
like the dodo, they outlived their useful- 
ness and finally disappeared. If today 
anyone can name a deadlier evening than 
a harpsichord concert or a pre-Bach ba- 
roque organ recital, five will get him ten. 

Consider what can be done with a typi- 
cal positiv (beside its sectional ensemble 
contribution.) We are supplied with an 
8-ft. stopped flute, 4-ft. open flute, 2-ft. 
Principal, 224-ft. nasat, 134-ft. terz, and 
possibly a 11%4-ft. quint. What a feast! 
First we draw the 8-ft. flute and the 
nasat, then we add the terz. Gesundheit! 
Then we take away the nasat. Kolossal!! 
After that we add the quint, or perhaps 
all three mutations. Wunderbar!!! If 

Tapacious greed for color change still 
gnaws us we can do it all over again 
with the 4-ft. flute instead of the 8-ft. 
You could (if you could stand it) even 
do it with both flutes and the 2-ft. prin- 
cipal. As in world war 1 ditty, “That’s 
about all one feller kin do.” 
We confess, a bit bewildered, that 

somehow or other, on hearing them, all 
these combinations seem to be tarred 
with the same mutation brush. They are 

BIG DAY FOR ORGAN CLASS AT REDLANDS UNIVERSITY 

Tuts PICTURE sHOwsS the organ class 
at the University of Redlands, Cal., last 
month on the occasion of the California 
visit of Carl Weinrich. On the bench, at 
the left, is Leslie P. Spelman, whose 
pupils are around the console. To the 
right is Mr. Weinrich. All of those in 
the picture are enrolled in the university 
and are studying organ now or have 
done so at some period in their college 

course. Last summer Mr. Spelman had 
a class of twenty-nine. On the day the 
photograph was taken Mr. Weinrich met 
with Mr. Spelman’s students and dis- 
cussed problems of organ playing. He 
was the guest at a dinner in the univer- 
sity commons that evening. The next 
morning he played for the chapel service 
and a large number of the students 
turned out for his evening recital. 

new colors, to be sure, but they are all 
first cousins. Perhaps the vaunted va- 
riety and blendability of baroque voicing 
is like the late Wallace Sabin’s descrip- 
tion of the 999,999 “combinations” said 
to be mathematically possible on an elec- 
tronic “organ.’”’ He used to say: “Here 
is a man, complete with legs, arms, 

hands, fingers. He stands upright—that 
is one combination. He bends his left 
little finger, that’s two combinations. He 
bends his right little finger, that’s three 
combinations.”” And so on. 
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Of course I am not entirely serious. 
Nasards and tierces furnish us with val- 
uable colorings impossible to get in any 
other way. They are distinct from the 
rest of organ tones, though they are too 
much like each other. And I believe, as 
time goes on and we cultivate the taste, 
we shall make our mutations stronger. 
This touch of baroque is pungent and 
useful and it “works” with our modern 
composite American schemes. When I 
say “works” I mean it offends nothing— 
disqualifies no other organ voices—and 
fits well into the general pattern. I am 
all for vigorous mutations, not timid 
ones. If you seek color, get it—don’t 

“send a boy.” 
But now comes the catch. What many 

of us may not yet realize is the danger 
of applying baroque mixture treatment 
to our presentday work. This, though it 
involves an even greater emphasis of the 
off-unisons—the same twelfths and nine- 
teenths, etc—does so in company that 
will not accept such emphasis. Here is 
where the old principle positively will 
not amalgamate with our new work or 
lend itself to new purposes. I refer par- 
ticularly to the mixtures of the great. 

In the seventeenth century the baroque 
builders had no real chorus reeds. Their 
substitute for such was to stress the G’s 
and E’s of the mixtures, which results 
in a “reedy” sort of “howl” that can be 
correctly called “synthetic reed tone.” A 
simple example is the familiar combina- 
tion of 8-ft. string and 224-ft. flute, 
yielding: “synthetic oboe.” The reason it 
sounds that way is that we have so 
blended the two prominent harmonic com- 
ponents of the oboe. A German “scharf 
mixtur” of 15-17-19-22 composition some- 
times has the seventeenth and nineteenth 
fully as loud as the fifteenth and twenty- 
second! This makes a big scream and 
takes the place of a tuba. 

In my opinion it is perfectly all right 
to stress the off-unison ranks in swell 
chorus mixtures (where their various 
ranks supplement and extend the innate 

harmonics of the chorus reeds that form 
the backbone of the swell), but hideously 
all wrong to do anything but suppress 
the off-unison mixture ranks in the great. 
When the “G” ranks in a great mixture 
are as prominent as the “C” ranks, or 
more so, synthetic reed quality is gen- 
erated and injected into what should be a 
pure flue chorus. Immediately the finest 
effect in any organ—the contrast of great 
flues against swell reeds—is weakened. 

You can’t expect a flue chorus that is 
part synthetic reed tone to contrast with 
real reeds the way a genuine flue chorus 
would. When the great flues are adul- 
terated by this perverted distortion (con- 
trary to nature) your ear will recognize 
by the “howl” in the upper half of the 
keyboard that the integrity of the flue 
chorus has been destroyed. 

In 1690 this contrivance was necessary. 
It was 1690 anticipation of reed tone. In 
1943 we have cured that difficulty, we no 
longer need the old remedy, we have real 
reeds—and it disagrees with the modern 
patient to keep on feeding him paregoric 
when he no longer has the stomach ache. 
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One can see from this the possibly 
fatal results of adapting old treatments 

to new purposes. The old methods were 
all right—in their place. But modern 
great flue choruses are not their place. 
Contrast never bothered the ancients. It 
is part and parcel of our conception. I 
consider it unlikely that skilled baroque 
designers, knowing so well the purpose 
of their own stuff—what it was invented 
to do—would make this modern miscal- 
culation and continue to use it were they 
to work with the resources we have 
today. 

There is no question whatever that flue 
choruses made with the stressed off- 
unison mixture ranks utterly lack the 
chaste, silvery glitter, the lovely “silver 
shower” of true Schulze work. I recall 
an article in The Organ some years ago 
in which its author was surprised to find 
the pipes of the twelfth in the great of 

the famous old Schulze organ at Tyne 
Dock, Newcastle, were nicked deeply. He 
felt there must be “some mistake,” for 
it appeared that the voicer had, by his 
“bold nicking,” tried to “damp out” some 
of the twelfth’s own partials (make it 
flutier). Of course there was no mis- 

take. Schulze made his great off-unison 
ranks that way deliberately. The sure 
way to capture the “silver shower” effect 
is to make the unison ranks “slow side” 
(singing) and big, and the off-unison 
ranks softer and flutier. That puts im 
the silver and takes out the brass. The 
baroque mixture treatment does exactly 
the reverse. 
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I hope that post-war American design 
will show a preference for the profund- 
ity and beauty of the Schulze-Willis 
(great flue, swell reed) chorus system 
and will reject the baroque mixture off- 
unison system. If we use real French 
trompettes in the swell that will be all 
right, too. Where money permits, a 
baroque section, as an adjunct, should be 

provided. 
Let us avoid such basic mistakes as 

adulterating great flue chorus color with 
synthetic reed pigments and let us never 
fail to realize that primary colors, both 
simple and compound, furnish such gor- 
geous contrasts as hybrids never can. We 
can all help bring about this happy even- 
tuation if we open our ears and listen 
and open our minds and think. 
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DAVID S. ALKINS GOES TO 

ST. JOHN’S CHURCH, ROANOKE 

The Rev. Alfred R. Berkeley, D.D., 
rector of St. John’s Episcopal Church, 
Roanoke, Va., recently announced the 
appointment of. David Stanley Alkins as 
director of music (organist and master 
of the choirs) of his church. He suc- 
ceeds Donald A. McKibben, who, after 
serving St. John’s for thirteen years as 
organist and choirmaster, has resigned 
to become a musical advisor to the U.S.O. 
Mr. Alkins received his musical educa- 
tion at the New England Conservatory 
of Music in Boston and from Everett 
Titcomb, Dr. Carl McKinley and Dr. 
Francis W. Snow. 

Mr. Alkins is a member of Phi Mu 
Alpha Sinfonia Fraternity (Alpha Chap- 
ter), a past president of the Carr Organ 
Society of Boston, a colleague of the 
Massachusetts Chapter of the American 
Guild of Organists and a founder-mem- 
ber of the Musicians’ Club of America. 

ET NON IMPEDIAS MUSICAM 

HOLTKAMP ORGANS 
CLEVELAND, OHIO 

SERVICE MEN'S 

HYMNS and ANTHEMS 

SELECTED HYMNS AND ANTHEMS 
OF ALL CHURCHES 

We proudly present this remarkable 
collection of sacred hymns and anthems 
specially selected and prepared by 
Chaplain H. F. Hanson, Director of 
the Great Lakes Naval Training Choir. 
Most of the arrangements have been 
featured on coast-to-coast broadcasts 
by this splendid choir. 

The topical index lists and classifies 
each of the 52 numbers so that a 
selection can be made easily for any 
occasion. 

Send for SERVICE MEN’S HYMNS 
AND ANTHEMS. It’s the sacred 

collection of the year. 

Price 60c¢ 

NEIL A. KJOS MUSIC CO. 
Publisher 

14 W. Lake St. Chicago 
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Miss Blanche N. Davis 

Serves Rhode Island 

Churches Fifty Y ears 

Fifty years of devoted service to 
Rhode Island churches, thirty-eight of 
this period in one church and its prede- 
cessor parish, has been completed by 
Miss Blanche N. Davis of the Congre- 
gational Church of Edgewood, R. I. Miss 
Davis’ career is closely interwoven with 
Rhode Island organ history and when 
the state chapter of the A.G.O. paid 
honor to her at its February meeting she 
recalled early-day organs and organists 
in a thoroughly interesting manner. To 
show its regard and that of all of her 
fellow-organists and those associated with 
her in her church work, the chapter pre- 
sented to Miss Davis‘an orchid and a 
check, and cut a birthday cake. Her 

church paid tribute to her on Sunday, 
Feb. 21. 

Blanche Nathalie Davis was born at 
Warwick Neck, R. I., Nov. 20, 1877. She 
moved to Providence in her youth and at 
the age of 15 years, while a student in the 
Classical High School, found inspiration 
in the organ playing of Lewis T. Downes, 
an early organist of Grace Church, who 
raised the standard of church music in 
Rhode Island. As a consequence she 
began the study of the organ with How- 
ard Hagan, organist of All Saints’ Me- 
morial Church, Providence. When Mr. 
Hagan went to the Chicago world’s fair 
in 1893 he left his organ and choir in 
Miss Davis’ care. 

Later that year she became organist 
of the Church of the Saviour, remaining 
until 1912, when the church was consoli- 
dated with Calvary Episcopal Church to 

form the parish which became St. Mar- 
tin’s. Miss Davis was appointed organist 
and choir director of St. Martin’s, where 
she remained until 1931. 

In 1912 Miss Davis became director of 
chapel music at Pembroke College and 
held this post until 1938. In 1935 she 
was appointed organist and director of 
music at the Edgewood Congregational 
Church. 

While at St. Martin’s she started the 
first boy choir in Rhode Island. to be con-’ 
ducted by a woman and at Pembroke 
College she organized a vested choir. 
For nine years she was not absent from 
a morning or evening service. 

Miss Davis studied with Eben H. 
Bailey, Arthur Foote and Felix Fox of 
Boston, Arthur H. Ryder and Father 
Finn of the Paulist Choir of New York 
and at Thomas Whitney Surette’s school 
and at Columbia University, where she 
worked with Walter Henry Hall and 
Rossetter G. Cole. She studied also with 
Edward Shippen Barnes, besides attend- 
ing the Wellesley Conference Music 
School. 

MRS. JAMES H. SHEARER, WIFE 

OF PASADENA ORGANIST, DIES 

Mrs. Annie S. Shearer, wife of James 
H. Shearer, well-known Pasadena, Cal., 
organist, died March 18. 

Mrs. Shearer was born in Montreal, 
Quebec, forty-seven years ago, studied 
music in England and Belgium and be- 
fore her marriage became a voice pupil 
of Mr. Shearer. 

After their marriage twenty years ago, 
Mr. and Mrs. Shearer for three years 
toured, giving organ and voice recitals 
in the United States, Canada and Europe. 
After settling in Pasadena about seven- 
teen years ago, Mrs. Shearer became an 
enthusiastic gardener and won many 
prizes at flower shows. She was known 
in a large circie of friends for her talent 
and her winning personality. 

Besides her husband Mrs. Shearer is 
survived by her mother, Mrs. I. B. 
Strubbe, and a brother, George Strubbe 
of London, England. 

PLAY SETTINGS FOR ORGAN 

OF THE LUTHERAN LITURGY 

A program of settings for organ of 
the numbers in the Lutheran liturgy by 
Bach and by modern composers was 
presented Feb. 24 in the James Chapel of 
Union Theological Seminary, New York, 
by students of its graduate School of 
Sacred Music, Clarence Dickinson, direc- 
tor, in connection with the course on the 
music of the liturgies of the Christian 
churches. The program _ included: 

RICHARD GORE 

SIX RECITALS OF MUsIcC by Johann Se- 
bastian Bach are being given by Richard 
Gore, the university organist, in Sage 
Chapel at Cornell University, Ithaca, N. 
Y. They began March 12 and will con- 
tinue every Friday at 4:45 o’clock up to 
and including April 23. On each program 
Mr. Gore has included one of the larger 
organ works, a group of chorale preludes 
from “The Little Organ Book” and 
either a trio-sonata or a vocal solo by a 
guest artist. For the final recital, April 
25, the offering will consist of the Key- 
board Studies, Part 3—a worship service 
for the organ—followed by singing of 
the chorale “Lord Jesus, Thy Dear 
Angel Send,” from the “Passion accord- 
ing to St. John,” by the Cornell Chorus, 
directed by John M. Kuypers. 

“Kyrie,” “Gloria in Excelsis,” ‘“Credo,” 
“Lord’s Prayer,” “Adorn Thyself, Dear 
Soul,” “Sanctus,” “Agnus Dei” (“O 
Lamb of God Most Holy’), Bach; 
“Kyrie” and “Gloria in Excelsis,” Reger ; 
“Creed,” as in the Fugue, Canzone and 
Epilogue, Karg-Elert, for organ, violin 
and four-part women’s choir; “Sanctus” 
(Chorale), Huber; “Benedictus,” Reger ; 
“Agnus Dei” (“O Christ, Thou Lamb of 
God”), Karg-Elert. At the conclusion of 
the program Charlotte Lockwood Garden, 
an alumna of the school, played the Reger 
Fantasie on “How Brightly Shines the 
Morning Star.” 
On Feb. 25 Dr. Dickinson’s choirs gave 

a musical service from the Jewish liturgy 
in the James Chapel. It included the 
major numbers from the Sabbath morn- 
ing service and the “Shofar Song” from 
the New Year’s Day service. F.ederic 
Baer sang the cantor solos. 

FRIEDA OPT HOLT VOGAN 
TO PLAY FOR CHICAGO WOMEN 

A recital under the auspices of the 
Chicago Club of Women Organists will 
be given by Frieda Op’t Holt Vogan of 
Ann Arbor, Mich., Monday evening, 
April 5, at the First Congregational ° 
Church of Oak Park. Mrs. Vogan will 
be assisted by Else Harthan Arendt Seder, 
soprano, with Adrienne Moran at the 
organ. 

Recommended.. 
for 

These Times 

The Birchard 

TWO-PART CHOIR 
Compiled by 

HARRY L. HARTS 
Choir directors who have difficulty main- 
taining their usual complement of singers 

will welcome this practical collection. 

The arrangements are in two parts, suit- 

able for either adult or junior choirs, or 

combined choirs, or practically any group 

of singers. The composers include Gretch- 
aninoff, Haydn, Rossini, Spohr, Verdi, 

Bortniansky, Handel, Costa, Saint-Saéns, 

Schvedov, Bach, Topliff, Vincent, Tours, 

West, Mozart, Dubois, Molique, Turner, 
Maunder, Woodward, Gounod and Cal- 

cott. In two volumes of 15 anthems each. 

$0.75 each book. All anthems are avail- 
able separately, but for economy we rec- 

ommend the purchase of an entire volume. 

C.C. hinchardh& Co. 
221 Columbus Ave., Boston, Mass. 

CLAUDE E. JOHNSON, VETERAN 

ORGANIST, DIES IN NEW YORK 

Claude Ellsworth Johnson, organist 
and teacher, died March 3 at his home 
in New York City. He was 76 years 
old and was born in Erie, Pa. 

Mr. Johnson became organist of St. 
John’s Church, Cleveland, in 1897. He 
was next at St. Andrew’s Church in 
Stamford, Conn., and then moved to New 
York, where until 1912 he was organist 
and choirmaster at Holy Cross Episcopal 
Church on the lower East Side. Later 
he played in theaters and taught musi- 
cal theory. More recently he had been 
an instructor at the Morristown (N. J.) 
School for Boys, organist at Chelsea 
Presbyterian Church and instructor at 
the National Conservatory of Music. In 
1906 he wrote “The Training of Boys’ 
Voices.” Another book, “Twentieth Cen- 
tury Harmony,” was sent to the publish- 

ers shortly before his death. 
Mr. Johnson left a widow, Olive, and 

a daughter, Eleanor. 

we can from our prior stock. 

LET’S COMBINE OUR EFF ORTS 
We are all hoping that 1943 will bring us all Victory and the 

Peace we so much desire; however, this means the combined efforts 
of all Americans both as individuals and as Companies. We are 
trying to do our bit with all our facilities on War Work, and at 
the same time we are trying to serve our organ customers as best 

If deliveries are not as prompt as usual, remember our nation 
is at war and first things come first. When we are again at peace, 

we will then turn our attention to the manufacture of our magnets 

and supplies; until then we will serve you as best we can. 

THE W. H. REISNER MFG. COMPANY, Inc. 
Hagerstown, Maryland 
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Recitals 
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The First Church of Christ, Scientist 
BOSTON 
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Christ Church 

Houston, Tex. 

Rollo F. 

MAITLAND 
Mus. D., F.A.G.O. 

Pupils again achieve distinction 

Available for recitals 

2129 Chestnut Street 
Philadelphia, Pa. 

ROBERT BAKER, M.S.M. 

First Presbyterian Church 

Brooklyn, N. Y. 

HENRY F. ANDERSON 
F.A.G.O. 

Cleveland Institute of Music 

EMMANUEL CHURCH 
Prepares for Guild Examinations 

8614 Euclid Ave. Cleveland 
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F. A. 6. O. 

St. Mary's School 
Raleigh ‘North Carolina 

Frank B. Jordan, M. Mus. 
Drake University 
Des Moines, lowa 
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Toronto Center. 
A meeting of the Toronto Center was - 

held at the Deer Park United Church 
Monday evening, Feb. 22. An interest- 
ing program of organ and choral works 
was given by Dr. Charles Peaker and the 
quartet of the church. The following 
were the numbers rendered: Bach Can- 
tata, “On This Blessed Morn Christ Was 
Born”; fourteenth century motets by 
Ducis, Isaac and De Lasso; “Benedictus,” 
from Mozart’s “Requiem,’’ and _ these 

organ works of Bach: Prelude and 
Fugue in A minor; Prelude and Fugue 
in C minor; Chorale Preludes, “We All 
Believe in One God,” “Let All Together 
Praise Our God” and “O Whither Shall 
I Flee?” 

Recordings were made of some of 
these numbers by Alfred Clarke before 
the recital and these were played during 
the social hour which followed. 

T. M. SARGANT, Secretary. 

Hamilton Center. 
A very interesting organ recital was 

given by Florence Durell Clark, Mus.B., 
F.C.C.O., at the 
Church Feb. 27 under the auspices of the 
Hamilton Center. The program was as 
follows: Trumpet Tune, Purcell; Volun- 
tary in G minor, Stanley; Prelude and 
Fugue in G major, Bach; Prelude on 
“Pange Lingua,” Bairstow; Fantasie 
Chorale No. 1, in D flat, Whitlock; 
“Clair de Lune,” Bonnet; “Chant de 
Mai,” Jongen; “Suite Gothique,” Boell- 
mann. 

A. SNIvELy, Secretary. 
—= 

London Center. 
A supper meeting of the London Cen- 

ter was held at Wong’s Cafe Saturday 
evening, March 6, and a good representa- 
tion was present. After supper the mem- 
bers adjourned to Harvey Robb’s studio 
at First-St. Andrew’s Church for the 
business meeting. George Garbutt, the 
chairman, presided. T. C. Chattoe, Mus. 
B., A.C.C.O., then reviewed interesting 
English anthems, some of which were 
“Turn Thy Face from My Sin,” by 
Thomas Attwood, a lovely devotional 
anthem; “Lord of Life,” by A. C. Mac- 
kenzie, in more vigorous style, and 
“Blessed Be the God and Father,” by 
Samuel Sebastian Wesley. Most of the 
organists agreed that these anthems would 
be useful additions to any choir library. 

Corporat A. E. Harris, Secretary. 
—Ko— 

St. Catharines Center. 
The monthly meeting of the St. Cath- 

arines Center was held on March 14 at 
the Welland Avenue United Church, with 
Gerald Marks presiding. After the meet- 
ing a joint recital was given by Douglas 
Campbell, organist of the Welland Ave- 
nue Church, and Bernard Munn, organist 
of St. Thomas’ Anglican Church. This 
was the first recital in a series of six to 
be given by members of the local center. 

CHARLES 

Select MOORE Gowns and your 
choir will present an_ inspiringly 
beautiful appearance for years to 
come. Styles for adult, intermediate 
and junior choirs, in many beautiful 
materials and colors. Write for FREE 
Choir Apparel! Style Book C24, 
Budget Payment Plan 124, Pulpit 
Apparel Style Book CP74. 

Central Presbyterian, 

MRS. M. E. STEPHENS, WHOM HER CHURCH HONORS 

M. E. STEPHENS, 
SERVED the First Baptist Church of Gads- 
den, Ala., since Nov. 20, 1927, as organist, 
was feted by the parish on the occasion 

Mrs. WHO HAS of her fifteenth anniversary, as reported 
in the February issue of THe Drapason. 
A reception and a musical program 
marked the occasion. 

The proceeds will be contributed to the 
Lord Mayor’s Fund. 

Mr. Campbell opened the program with 
Handel’s Allegro Moderato, from the 
Concerto No. 4, followed by two Bach 
numbers—“The Walk to Jerusalem” and 
“Heavenly Rest.” The choir of the 
church made a pleasing contribution with 
“Jesu, Joy of Man’s Desiring,” Bach, 

and “All in the April Evening,” Rober- 
ton. Mr. Campbell closed the first half 
of the program with “The Bells of St. 
Anne de Beaupré,” Russell. 

Mr. Munn played the following pro- 
gram: March from “Scipio,” Handel; 
Air and Bourree, Handel; Prelude and 
Fugue in E minor, Bach; Arietta, Cole- 
ridge-Taylor; Liturgical Prelude No. 2, 
Oldroyd; Concluding Voluntary, West. 

ANNE KApwi.L, Secretary. 

THREE SOLDIER MUSICIANS IN 
ORGAN, PIANO, VOICE PROGRAM 

Three soldier musicians stationed at 
the army flying school in Chico, Cal., 
gave a program of organ and piano selec- 
tions and vocal numbers in the auditorium 
of Chico College Feb. 19 before an 
audience of 500. The performers were 
Charles van Bronkhurst, who was at the 
organ; Sergeant James L. Lightner, pi- 
anist, and Sergeant Roy E. Garden, bari- 
tone. The organ-piano numbers were 
Bach’s “Sheep May Safely Graze,” Han- 
del’s Largo, the first movement of Beet- 
hoven’s “Sonata Pathetique’; “The 
Swan,” Saint-Saens; “The Lost Chord,” 
Sullivan; Rhapsody. Demarest, and Clo- 
key’s Symphonic Piece. Corporal van 
Bronkhurst played these organ selections : 
Prelude and Fugue in B flat major, 
Bach; two movements of Mendelssohn’s 
Second Sonata and R. Deane Shure’s 
“Cypress Groves of Lebanon.” 

Corporal van Bronkhurst was grad- 
uated from the San Jose State College 
last June with the degree of bachelor of 
arts in music, majoring in organ, was 
adjudged the outstanding senior in the 
music department and was awarded the 
degree with distinction. 

Sergeant Lightner is musical director 
of the Chico flying school. Before join- 
ing the army two and a half years ago 
he was a singing coach and accompanist 
in Hollywood. Sergeant Garden, a San 
Francisco musician, has sung for the last 
few years with the San Francisco Opera, 
both as a member of the chorus and in 
supporting roles. 

JENNIE GLENNAN RESIGNS 
FROM ST. PATRICR’S IN CAPITAL 

Announcement of the resignation of 
Miss Jennie Glennan as organist and 
choir director at St. Patrick’s Catholic 
Church, Washington, D. C., is a source 
of deep regret to her many friends and 
admirers. 

Miss Glennan has been at St. Patrick’s 
for many years and is recognized as an 
authority on Catholic church music. She 
studied Gregorian chant in England, 
polyphonic music in Regensburg, Bavaria, 

and organ with Joseph Renner. Her first 
important position was at St. Matthew’s 
Church. She was the first to introduce 
the singing of Gregorian chant and poly- 
phonic music following the issuance of 
the Motu Proprio. Miss Glennan has been 
associated with the Schola Cantorum, 
established some years ago by the music 
department of the Catholic University, 
and has made researches in the field of 
folk music, much of which she produced 
in cooperation with the Gaelic Society, 
of which she was director of music. She 
is a member of the Arts Club, the Amer- 
ican Guild of Organists, the Washington 
Music Teachers’ Association and the 
archdiocesan music committee of Balti- 
more. 

2, 
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WARREN L. FLETCHER, VOICING 

EXPERT, IS TAKEN BY DEATH 

Warren L. Fletcher, a nationally known 
voicer of organ pipes, and a prominent 
citizen of Reading, Mass., died at the 
soldiers’ home in Chelsea, Mass., March 
3 at the age of 67 years. Mr. Fletcher 
not only made a name for himself in the 
field of the organ, but was a musician 
and composer of ability and made a num- 
ber of instruments, including flutes, ban- 
jos and violins. 

Warren L. Fletcher was born in West 
Boylston, Mass., Sept. 8, 1875, a direct 
descendant of Robert Fletcher, who set- 
tled in Concord in 1630. He was edu- 
cated in the West Boylston public schools 
and then employed by George W. Reed, 
organ builder of that town. In 1901 he 
went to Boston and was employed in the 
voicing rooms of the Hutchings-Votey 
Organ Company. In 1903 he moved 
to Reading and entered the employ of 
the Samuel Pierce Organ Pipe Company, 
now the Dennison Organ Pipe Company, 
where he remained for nearly thirty years 
as a voicer of reed and flue pipes. For 
four years of his stay there he was su- 
perintendent of the factory. 

Mr. Fletcher enlisted from Leominster 
for the war with Spain as a private in 
Company E, Sixth Massachusetts Volun- 
teer Infantry, being detailed to the regi- 
mental band. During the first world war 
he served with the Massachusetts State 
Guard. 
He was a member of the First Uni- 

tarian Church of Reading, where he had 
served on the board of trustees and music 
committee. A decade ago he was one of 
the organizers of the Reading Civic Sym- 

phony Orchestra. He wrote four com- 
positions which were played by this group 
and which are preserved in the orchestra 
library although the orchestra disbanded 
at the end of last season. 

Mr. Fletcher married Fannie Josephine 
Ide of Reading, Dec. 31, 1910, and they 
have two sons, Warren Lewis Fletcher, 
Jr., and Marcus Kent Fletcher. 

——- 

New Music for the Organ 

By WILLIAM LESTER, D.F.A. 
Evening Song, by Herbert E. Hyde; 

Colonial March, by Bruno Huhn; pub- 
lished by G. Schirmer, Inc., New York 
City. 

Two lyrical pieces for organ, both on 
the easy side and each above the ordinary 
in musical values. The first-named has 
become exceedingly popular as played by 
the able and competent organist of St. 
Luke’s, Evanston. It is dedicated to “my 
daughter, Sarah Gilchrist,” and is a love- 
ly lilting characteristic piece of most 
likeable music. The Huhn number is a 
martial, brisk essay. It will make a good 
postlude, fitting to a gladsome occasion. 

> > 

“A Negro Once Sang of Good Friday,” 
by Harvey Gaul; “Awake, Thou Win- 
try Earth,’ Bach; arranged by Homer 
Whitford; Old Easter Melody, with 
Variations, by John E. West; published 
by the H. W. Gray Company, Inc., 
New York, N.Y. 

From this active and progressive pub- 
lisher come three new issues of seasonal 
interest and of permanent values. The 
colorful Gaul number is an arrangement 
for organ of a movement from the string 
orchestra suite “From a Pine Creek 
Church House,” the genesis of which was 
a Negro spiritual, “Were You There?” 
It makes a lovely impressionistic piece, 
eminently suited to the Lenten season. 
The Bach extract is from a joyous can- 
tata and is appropriate for use at Easter. 
It is typical organo pleno Bach, not too 
difficult, very effective. The West piece 
is a standard favorite which has proved 
its value over many years. Reprinted in 
an authentic American edition it is more 
widely available. 

> > 

“Vexilla Regis,’ for organ, by Richard 
Purvis; published by Sprague-Coleman, 
Inc., Boston. 

This imposing new Fantasia is the 
fourth to be published of “Five Pieces on 
Gregorian Themes” which this publisher 
is bringing out. The number now under 
consideration is dedicated to Palmer 
Christian. Its theme and virile character 
and treatment make it especially appro- 
priate for Palm Sunday use. This com- 
poser is not one of the type that looks 
backward in concentration on the methods 
of the past. Neither is he foolish enough 
to flaunt only the bizarre and untried.\He 
is one who uses the past that still is of 
living value and is not afraid to inject 
new blood into older systems. There are 
many points of novel rhythm, and har- 
monic interest in this fine work; also a 
lucidity of thought and motive, a mas- 
tery of technique and an eloquence of 
statement that lift the piece high above 
many contemporary publications. It is to 
‘be hoped that such expert work will meet 
with the reception that it deserves. It is 
music of first-class quality and of similar 
utility value. 

Concerts by Overley’s Choristers. 
St. Luke’s Choristers of Kalamazoo, 

Mich., under the direction of Henry 
Overley, organist and master of the chor- 
isters of St. Luke’s Episcopal Church, 
gave their twenty-second annual concert 
Feb. 26 at the high school auditorium. 
This concert is an event that always 
draws a large and interested audience. 
The program elicited highly complimen- 
tary reviews from the newspapers. 
“Songs of cheer ’midst the din of war” 
were sung by the chorus of ninety voices. 

war production. 

prevails. 

For the last two years we have been mostly engaged in 

We look forward, however, with confidence to the resump- 
tion of our normal work as organ builders when peace again 

CASAVANT BROTHERS Limited 
ST. HYACINTHE, P.Q., CANADA 

Established in 1880 
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Programs of Organ Recitals of the Month 
Hugh A. Mackinnon, F.A.G.0., San 

Francisco, Cal. — Mr. Mackinnon, who 
gives a recital every Sunday afternoon 
at 3:30 at Grace Cathedral, has presented 
the following among his most recent pro- 

grams: 
March 7—‘‘On a Breton Theme,” Ro- 

partz; Interlude, Guilmant; “Carillon,” 

Saint-Saens; Finale from Second Sym- 

phony, Vierne. 
Feb. 28—Ailegretto in B minor, Guil- 

mant; Scherzo and Cantabile, Second 

Symphony, Vierne; “The Little Shepherd,” 

Debussy. 

Feb. 21—Prelude and Fugue in E fiat, 
Bach; “Lyric Idyll,” Palmgren. 

Feb. 14—“Awake, My Soul,” “A Mighty 
Fortress Is Our God’ and “Deck Thyself, 

My Soul, with Gladness,” Karg-Elert; 

“March of the Magi Kings,’”’ Dubois. 

At each recital Mr. Mackinnon plays 
the new carillon presented to the cathe- 

dral by Dr. Nathaniel Thomas Coulson 

and dedicated in February. 

Walter Blodgett, Cleveland, Ohio—For 
the McMyler organ recitals in April at 
the Cleveland Museum of Art Mr. 

Blodgett, curator of musical arts, will 

have the following program: Prelude and 
Fugue in E minor, Buxtehude; Scherzo, 

Gigout;- “O Quanta Qualia!’”’, Russell 
Broughton; Minuet and Musette, Handel ; 

Concert Piece No. 2, Parker. He will 

play these numbers on Sundays, April 4, 

11 and 25. April 18, Arthur W. Quimby, 
formerly curator of musical arts of the 

museum and now head of the music de- 

partment of Connecticut Coliege, will be 
in Cleveland and wiil give the recital. 

Charlotte Lockwood Garden, Plainfield, 

N. J.—A _ recital of American music 
was given by Mrs. Garden Sunday after- 

noon, March 14, at the Crescent ‘Avenue 
Presbyterian Church. The program was 

made up as follows: “Storm King Sym- 

phony,” Clarence Dickinson; “Fireside 

Sketches,” Joseph W. Clokey; “Requiescat 

in Pace,” Leo Sowerby; Toccata on 
“From Heaven High,’ Garth Edmundson. 

Marshali Bidwell, Mus.D., Pittsburgh, 

Pa.—Dr. Bidwell gave a program for 
young people Sunday afternoon, March 7, 
at Carnegie Music Hall and included in it 
these compositions: Prelude in C minor, 

Chopin; Minuet from Symphony in E flat, 

Mozart; Andante from Symphony in G 

(“The Surprise’), Haydn; Chorale Fan- 

tasy, “Jesu, Joy of Man’s Desiring,’ and 

Fugue in G minor (the lesser), Bach; 

Symphonic Poem, “Omphale’s Spinning- 

Wheel,” Saint-Saens; Andante Cantabile 
from String Quartet, Tschaikowsky ; 

“Orientale,” Cui; “Donkey Dance,” El- 

more; Overture to “William Tell,” Ros- 

sini. 

For his recitai March 6 Dr. Bidwell 
chose the following Bach program: -Cho- 

rale, ‘‘O World, I e’en Must Leave Thee”; 
Prelude in F minor; Aria, “See What His 

Love Can Do”; Prelude and Fugue in 

C major; Chorale, “O Blessed Jesu’; 
March from “Dramma per Musica”; Cho- 

rale Fantasy, “Humble Us by Thy Good- 

ness”; Prelude and Fugue in D major; 

Passion Chorale, “O Sacred Head Sur- 

rounded,” and Song Tune from the 

“Peasant Cantata”; Passacaglia and 

Fugue in C minor. 

Dudley Warner Fitch, Des Moines, lowa 
—For his twilight hour of music at St. 

Paul’s Church Sunday afternoon, March 

7, Mr. Fitch selected the following pro- 
gram: Processional, Martin Shaw; “Sheep 

May Safely Graze” and “Jesu, Joy of 

Man’s Deesiring,” Bach; Adagio, Second 

Symphony, Schumann; Variations and 

Fugue on a Theme of Purcell, Bonset: 

Pastorale (First Sonata), Guilmant; 
“Piece Heroique,” Franck; “Carillon,” 

Sowerby ; “Hosannah,” Wachs. 

April 4 at 4:30 Mr. Fitch will play the 
following compositions at his twilight re- 
cital: Little Prelude and Fugue in E 

minor, Bach; “Jesu, meine Freude,” Bach; 

“Soeur Moriique,”’ Couperin; Cathedral 

Prelude, Clokey; “Little Star,” Moussorg- 
sky; Chorale Prelude, “When in the Hour 
of Utmost Need,” Rayner Brown (dedi- 
cated to Mr. Fitch); Larghetto from 
“Clarinet Quintet,” Mozart; “Lamenta- 
tion,” Guilmant; “The Royal Banners 
Forward Go,” Titcomb. 

Wilbur H. Rowand, F.A.G.O., Rome, Ga. 
—The University System of Georgia and 

Agnes Scott College presented Mr. Ro- 
wand in a “music appreciation hour’ in 

Gaines Chapel at Agnes Scott College, 
Decatur, Ga., Feb. 15, when he played 

this program: “Comes Autumn Time,” 
Sowerby; Three Hymn-tunes, ‘“Rhosy- 
medre,” Vaughan’ Williams; “If Thou but 

Suffer God to Guide Thee,” C. W. Dieck- 
mann, and “Need,” Seth Bingham; Toc- 
cata and Fugue in D minor, Bach; Theme 
and Variations from Fifth Symphony, 
Widor; Pastorale, Milhaud; ‘Romance 
sans Paroles,” Bonnet; “Sunset,” Karg- 

Elert; Finale in B flat, Franck. 

Mr. Rowand’s program for the vesper 

recital March 14 contained these num- 

bers: Prelude and Fugue in A minor, 
Bach; Chorale, “I Call to Thee,’ Bach; 
Andante from First Concerto, Handel; 

“The Ninety-fourth Psalm,” ReubkKe; 
“Landscape in the Mist,” -Karg-Elert; 

“Swing Low, Sweet Chariot,’ Diton. 

Powell Weaver, Kansas City, Mo.—Mr. 
Weaver gave a recital as an event of the 

spring festival at the Oklahoma College 
for Women, Chickasha, Okla., March 3. 

Half of his program was made up of 
Bach’s compositions and it was as follows: 

Chorale and Variations, “O Gott, Du from- 

mer Gott,” “Herzlich thut mich verlangen,”’ 
Gavotte (French Suite), Prelude and 

Fugue in C minor, Andante from Sonata 
in G minor, Toccata in F and “Jesu, Joy 
of Man’s Desiring,” Bach; “An American 

Indian Fantasie,” Skilton; “The Cuckoo,” 
Weaver; Italian Rhapsody, Yon; Toccata 

in F, Widor. 

Mr. Weaver was presented in a recital 

at the First Methodist Church of Tulsa, 

Okla., March 4, with the assistance of the 
choirs of the church, directed by Gordon 

E. Young. Several of the Kansas City 

man’s compositions were sung by the 

chorus and Mr. Young at the piano and 

Mr. Weaver at the organ played the same 

composer's Symphonic Poem, “Exulta- 

tion.” The other organ numbers were: 
Concerto No. 2 (Andante Maestoso and 

Allegro), Handel; “Herzlich thut mich 

verlangen,” Bach; “Jesu, Joy of Man’s 

Desiring,” Bach; Passacaglia and “The 

Cuckoo,” Weaver; “An American Indian 

Fantasie,’ Skilton; Italian Rhapsody, 

“The Primitive Organ” and Concert Study, 

Yon. 

Thomas H. Webber, Jr., A.A. G. O., 
Memphis, Tenn.—Mr. Webber’s recital at 
the Idlewild Presbyterian Church Sun- 

day afternoon, Feb. 28, drew a congrega- 

tion of more than 1,300, which is a record. 
He was assisted by the Navtrasta Choir, 

directed by A. Guy Hall. The organ pro- 

gram consisted of the following selections: 

Concert Overture in C minor, Hollins; 
Idyll, Baumgartner; Finale from Sonata 

1, Guilmant; Gigue-Rondo, J. C. F. Bach: 

“Up the Saguenay,” Russell; “School of 

Little Fauns” (arranged by Arthur B. 

Jennings), Pierne; Berceuse from “Joce- 

lyn,” Godard; Festival Toccata, Fletcher. 

Thane McDonald, Wake Forest, N. C. 

—In a recital Sunday evening, Feb. 28, 

at the Baptist Church Professor McDon- 

ald played: Allegro and Air, “Water 

Music” Suite, Handel; Fantasia in G 

minor, Bach; Menuetto, Symphony No. 

11, Haydn; Hymn-tune Fantasy on “St. 

Theodulph,” McKinley; ‘‘The Garden of 

Iram” (“Persian Suite’), Stoughton; 
“Steal Away,” Miller; Cantabile, Sixth 
Symphony, Widor; “To the Evening Star” 

(“Tannhiiuser’”) and Prelude to Act 1 

“Lohengrin,” Wagner. 

Harold F. Arndt, A.C.C.0O., A.A.G.O. 

(CHM), Allentown, Pa.—For his Sunday 

evening pre-service recitals in March Mr. 

Arndt presented the following numbers at 

Dubbs Memorial Church: 

March 7—Sonata on “Our Father, 

Which Art in Heaven,” Mendelssohn. 

March 14—Hymn-tune Fantasy on 

“Mendon,” McKinley; “By the Pool of 

Bethesda” and “The Sea of Galilee’ 
(“Through Palestine”), Shure. 

March 21—Bourree in D major, Sabin; 
Canzonetta, Op. 78, Reginald Barrett: 

Prelude on “Where Cross the Crowded 

Ways of Life,” Edmundson. 

March 28—‘Mount Hermon” (“Trans- 

figuration”) and “The Garden of Gethse- 

mane” (“Through Palestine’), Shure. 
C. Harold Einecke, Grand Rapids, Mich. 

—Dr. Einecke of the Park Congregational 
Church, Grand Rapids, gave a recital Feb. 

24 at the First Christian Reformed 

Church of Muskegon, Mich. His program 

consisted of: Rigaudon, Campra; ‘Come, 
Saviour of the Gentiles’? and Sonatina, 

“God’s Time Is Best,” Bach; Prelude and 

Fugue in E minor, Bach; “The Squirrel,” 

Weaver; Prelude on ‘‘Netherlands,”’ Bea- 

trice Hatton Fisk; Passacaglia, Edmund- 

son; Minuet from First Symphony Val- 

entini; “To a Wild Rose,” MacDowell; 

Fantasy on “St. Catherine,” McKinley ; 

Finale, Dupré. 

The following was Dr. Hinecke’s pro- 

gram at the hour of organ music in his 

church March 7: “Sonata Romantica,” 

Yon; ‘Vespers at Solesmes,” Miles I’A. 

Martin; “Episode,” Aaron Copland; ‘The 

Squirrel,” Weaver; Bourree in D, Wallace 

A. Sabin; Menuett, C. P. E. Bach; Chorale 

Prelude on the Tune “Aughton,” J. Se- 

bastian Matthews. 
Russell Hancock Miles, M. Mus., Ur- 

bana, I!l.—Professor Miles, who gave the 

University of Illinois recital Feb. 28, pre- 
sented this program: Fifth Sonata, Men- 
delssohn; Chorale Improvisations, “Herz- 
liebster Jesu, was hast du verbrochen” 

and “Ich will dich lieben, meine Stirke,” 
Karg-Elert; Fantaisie in A major, Franck ; 
“Prelude du Deluge,” Saint-Saens; ‘An- 

dante du Quatuor,” Debussy; Prelude, 
Jacobi; “Canyon Walls” and “Jagged 

Peaks in the Starlight,” Clokey. 
Mr. Miles played these works at the 

university -vesper recital March 14: Pre- 

lude and Fugue in C major, Bach; Cho- 
rale Prelude, “From God Naught Shall 

Divide Me,” Bach; “Ave Maria,” Bossi; 
Sonata in A minor, Borowski; ‘“Medita- 

tion a Sainte Clotilde,’ James; “Har- 
monies du Soir,’? Karg-Elert. 

Paul S. Pettinga, Urbana, IIIl.—Mr. 
Pettinga, who played the University of 

Illinois recital Feb. 21, presented the fol- 
lowing program: Concerto in F (“The 

Cuckoo and the Nightingale’), Handel; 

Chorale Preludes, ‘Now Rejoice, Beloved 

Christians” and “Have Mercy on Me, O 
Lord,” Bach; Toccata and Fugue in D 
minor (Dorian), Bach; “By the Waters 

of Babylon,’ Karg-Elert; “Carillon,” 
Sowerby; Chorale in B minor, Franck. 

Homer Whitford, F.A.G.0., Belmont, 

Mass.—In a recital for the Central New 
York Chapter, A.G.O., in Grace Church at 

Utica Feb. 18 Mr. Whitford presented this 
program: “Psalm XVIII,” Marcello; Aria 

(“Cantate Domino Canticum Novum’’), 

Buxtehude; “A Little Tune,” Felton; 

Fugue in G minor, Bach; “Harmonies du 
Soir,” Karg-Elert; “Carillon,’’ Vierne; 
French Rondo, Boellmann; March on a 

Theme of Handel, Guilmant ; Four Chorale 

Paraphrases: ‘Ein’ feste Burg,” “Gardi- 
ner,” “St. Kevin” and “Nun danket Alle 
Gott,” Whitford; “Distant Chimes,” 
Snow; Tuba Tune, Lang; Allegretto, 
Lucke; Variation and Toccata on a Na- 
tional Air, Coke-Jephcott. 

Edward Barry Greene, Princeton, N. J. 
—A program of works of Bach and Han- 

del was played at the Princeton Univer- 

sity Chapel Sunday afternoon, Jan. 24, by 

Mr. Greene. The list of offerings was as 

follows: “Wir gzlauben All’ an Einen 

Gott,” Three Chorale Preludes on ‘Wer 

nur den Lieben Gott liisst walten,”’ 

“Herzlich thut mich verlangen” and Toc- 

cata in F, Bach; Concerto No. 10 in D 
minor, Handel; Sinfonia from the Can- 
tata “Wir Danken Dir, Gott,’ ‘Sheep May 

Safely Graze,” from the Birthday Can- 

tata, Trio from “Was mir behagt” and 
Prelude and Fugue in G major, Bach. 

Adolph Steuterman, F.A.G.O., Memphis, 
Tenn.—Mr. Steuterman has played these 

selections in Calvary Episcopal Church at 

evening services for service men: 

Feb. 14—“Priere,” Boellmann; Prelude 
to “The Afternoon of a Faun,” Debussy. 

Feb. 21—“A Young Girl in the Wind,” 
Marsh; “In dulci Jubilo,’ Bach; “Clair 

de Lune,” Debussy. 

Feb. 28—‘“By the Brook,” Boisdeffre ; 

“Priere,’’ Borowski; Andante Cantabile, 

String Quartet, Tschaikowsky. 

The following was Mr. Steuterman’s 
program for nis 117th recital at Calvary 
Episcopal Church, Sunday afternoon, 

March 14: Chorale in A minor, Franck; 

Siciliano and Sarabande, Bach; Trumpet 

Tune and Air, Purcell; Largo from Sym- 

phony “From the New World,”’. Dvorak; 

“The March of the Little Lead Soldiers,’’ 

Pierne H “Sportive Fauns,” d’Antalffy; 

Fantasia from Symphonic Suite “Sche- 
herazade,” Rimsky-Korsakoff; “Ronde 

Francaise,” Boellmann; “Caprice Vien- 

nois,” Kreisler; ‘Carillon-Sortie,” Mulet. 

George L. Scott, Bloomington, I!!.—Mr. 
Scott gave the initial program of the 

spring series of faculty recitals at Illinois 

Wesleyan University March 21, when he 

played: ‘“Priere,”’ Franck; Aria, Bing- 

ham; Prelude and Fugue in B minor, 

Bach; Sonata No. 2, Hindemith; Fugue 
in A flat minor, George L. Scott; Two 

Chorale Preludes, Bach; Scherzo and 
Chorale from the Second Symphony, 

Vierne. 
Donald Pearson, Poughkeepsie, N. Y.— 

Mr. Pearson played the following Bach 
program in a recital at the Vassar Col- 
lege Chapel Sunday evening, Feb. 7: 
“Kyrie, Gott heiliger Geist,’ Gregorian 
Mass II; “Allein Gott in der Héh sei 
Ehr,” Gregorian Mass I; Passacaglia and 
Fugue in C minor. 

George Cates, Hollywood, Cal. — Mr, 
Cates gave a recital March 1 at the 

Blessed Sacrament Church, where he was 
presented by his teacher, Richard Keys 
Biggs. Mr. Cates’ program consisted of 

the following compositions: Grand Chorus 
on Credo III, Biggs; “Our Father, Which 
Art in Heaven,” Bach; Adagio, Franck; 

Andante, Mendelssohn; “In Thee Is Glad- 
ness,” Bach; “Puer Natus est,” Titcomb; 

“Vision,” Rheinberger; “A Lovely Rose Is 
Blooming,’ Brahms; Chorale Prelude, 
Franck; “Prayer” from “Finlandia,” Si- 

belius; “Ave Maria,’ Nibelle; March in 

D, Guilmant. 
Austin C. Lovelace, M.S.M., Charlotte, 

N. C.—Mr. Lovelace, instructor in organ 
and theory at Queens College, presented 

a series of twenty-minute noon recitals 
during the examination period at the 

school. He played: 
Feb. 1—Sonata in F major, Kuhnau; 

“Tf Thou Art Near,” Bach; Cantabile, 

Franck ; Toccata, ‘“‘Suite Gothique,’’ Boell- 

mann. 
Feb. 2—‘‘London New,” Grace; ‘“Rhosy- 

medre,” Williams; ‘‘Drumclog,” Noble; 

“Allein Gott in der Hth,” Bach; “Prayer,” 

Humperdinck. 

Feb. 4—‘“Chant de Mai,” Jongen; 
“Clair de Lune,” Karg-Elert; ‘Resonet 
in Laudibus,’ Karg-Elert; ‘O Sacred 

Head,” Bach; Andante Cantabile, Sym- 

phony 4, Widor. 

Feb. 5—Prelude in C sharp minor, Vo- 

dorinski; Adagio, Third Chorale, Franck ; 

Reverie, Dickinson; Fanfare, Shelley. 
Laurence A. Petran, Los Angeles, Cal. 

—Dr. Petran’s program for his noon re- 

cital at the University of California, Los 

Angeles, Feb. 26 consisted of the follow- 

ing numbers: “Fonds d’Orgue,” Marchand ; 
Elevation, Couperin; “Dialogue,” Cleram- 

bault; “Les Cloches,” le Begue; “Hymne 

peur l’Elevation,” Berlioz; ‘Ronde 
Francaise,” Boellmann; “In Paradisum,” 

Dubois; Scherzetto, Vierne; Antiphon 3, 
Dupré; Toccata from Fifth Symphony, 

Widor. 

For his recital March 26 Dr. Petran 

chose to play the following compositions: 

Trumpet Tune, called “The Cebell,” Pur- 

cell; Voluntary in D major, Croft; “Ave 

Maria von Arcadelt,” Liszt; Andantino 
from the “Te Deum,” Berlioz; Toccata, 

Prelude, Fugue and Variation, Franck; 

Musette, Bossi; ‘‘Andante Sostenuto, from 

“Symphonie Gothique,” Widor; “Tu es 
Petra,” from ‘“Esquisses Byzantines,” 

Mulet. 

Claude L. Murphree, F.A.G.O., Gaines- 
ville, Fla—At his Sunday recital at the 

University of Florida March 7 Mr. Mur- 

phree played: Introduction and Allegro, 

Stanley; Gig, Arne; Minuet, Purcell; 

“Soir d’Automne” and “Soir du Prin- 
temps,” Swinnen; “Suite Amerindian,” 

H. A. Miller; “Night,” Jenkins; Prelude 

and Fugue in E major, Saint-Saens; 

Pageant Sonata, Jepson. 

Sunday, March 21, he gave a Wagner 

program by request. It included: ‘Meis- 
tersinger” Overture; Prelude, Act 1, “Lo- 

hengrin’”’; “Forest Murmurs,” “Siegfried” ; 

Prelude to “Parsifal’; Overture to “Fly- 
ing Dutchman’; Prelude to Act 3 and 

‘‘Liebestod,” ‘‘Tristan and Isolde”; “Sieg- 

fried’s Death,” “Die Gétterdiimmerung” ; 
“Ride of the Valkyries,” “Die Walkiire.” 

Erwin Esslinger, St. Louis, Mo.—A fea- 

ture of a pre-Lenten recital by Mr. Ess- 

linger at Hope Lutheran Church on the 

evening of March 7 was the performance 

of three preludes on the great Luther 

chorale “Our Father, Thou in Heaven 
Above.” The preludes were written each 
a century after the one preceding it and 

were by Samuel Scheidt (1587-1654) ; 
Johann Sebastian Bach (1685-1750) and 
Felix Mendelssohn-Bartholdy (1809-47). 

The choir and congregation then sang the 

hymn. 

The remainder of the program was as 

follows: “Piece Heroique,” Franck; 

“Gethsemane,” Malling; Prelude and 
Fugue in D major, Bach; “Vision,” Rhein- 

berger; Toccata in F, from Fifth Sym- 
phony, Widor. 
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Purcell J. Mansfield, F.R.C.O., A.R.C.M., 

Glasgow, Scotland—From Scotland comes 
the program played by Mr. Mansfield, or- 

ganist and choirmaster of the Pollok- 

shield-Titwood Parish Church of Glasgow 

and a composer known to all American 

organists, to re-open the organ recon- 

structed by Hill, Norman & Beard, Lim- 
ited, in the Wallacetown Parish Church 
of Dundee. The recital took place Dec. 
20 and Mr. Mansfield’s offerings consisted 
of the following compositions: Toccata 
and Fugue in D minor, Bach; Intermezzo, 

“Wedding Chimes,’ Faulkes; Variations 
and Finale on “O Sanctissima,”’ Chipp; 
Scherzo in A, from Second Symphony, 
Guilmant; “Arcadian Idyll,” Op. 52, Le- 

mare; “Marche Religieuse,” Adam, ar- 
ranged by W. T. Best; Two Christmas 

Sketches, “Gesu Bambino,’ Yon, and 
“Bethlehem,” Malling; Concert Overture 

in G (No. 4), Op. 70, P. J. Mansfield. 

Joseph Bonnet, Worcester, Mass.—M. 

Bonnet’s Sunday afternoon recitals in 

March at the Worcester Art Museum have 

been marked by the performance of the 

following works: 
March 14—Prelude, Fugue and Cha- 

conne in C major, Buxtehude; Chorale 

Prelude, ‘““Von Gott will ich nicht lassen,” 

Buxtehude; “Plein Jeu” (in six parts and 
double pedal), Marchand; “Miserere” (in 
four parts), Byrd; Fantasie in G major, 

Bach; Second Sonata in C minor, Men- 

delssohn; “Sur un Theme Breton,” Ro- 
partz; “Triumph Song” (dedicated to M. 

Bonnet), Roland Diggle. 

March 21—Fantasia on the Song “On 

Freudt Verzer,’’ Hofhaymer; “Ave Maris 

Stella,” Titelouze; ‘“Cantilena Anglica 
Fortunae,” Scheidt; Fantasie and Fugue 

in C minor, Bach; Two Fugues on Bach 

(No. 3, in G minor and No. 6, in B flat 

major), Schumann; Andante con Molto in 
G minor, Boély ; Springtime Urgan Music: 

Offertoire on “O Filii et Filiae,’’ Guil- 

mant; Spring Song, Shelley; “Chant de 

Printemps,” Bonnet. 
Miles 1’A. Martin, Waterbury, Conn.— 

Myr. Martin is giving a series of six Fri- 

day recitals in Lent. The following were 

his programs in March: 

March 12—Allegro from Second Sym- 

phony, Vierne; Hymn-tune Prelude, ‘‘Go 

to Dark Gethsemane,” Bingham; ‘“Will- 

o’-the-Wisp,” Nevin; Canzona in A minor, 

Karg-Elert; Trumpet Voluntary, Purcell. 

March 19—First Movement, ‘‘Symphonie 

Gothique,” Widor; “Starlight,” Karg- 

Elert; “Noel,” d’Aquin; Toccata, Dubois. 

March 26—Passacaglia, Bach; “La- 

mento,” Dupré; Scherzo, Grieg; “Sunset” 

and “Thanksgiving,’ from Pastoral Suite, 

Demarest. 

Florence Rubner, Erie, Pa.—Miss Rub- 

ner played these compositions in a recital 

at Bethany Lutheran Church March 7: 

“Hosannah,” Dubois; “Draw Nigh and 

Take the Body of Our Lord,” Reuter; 

“Go to Dark Gethsemane,’ Reuter; “O 

World, I e’en Must Leave Thee,” Brahms; 

“O Sacred Head Now Wounded,” Reger; 
“Come, Sweet Death,” Bach; “Resurrec- 
tion Morn,’ Johnston; “Christus Resur- 

rexit,” Ravanello; “Resurrection Morn,”’ 

Reuter; “Christ Triumphant,” Yon. 

Allan Scovell, Alton, !l.—In a recital 

March 17 at St. Paul’s Episcopal Church 

Mr. Scovell presented this program: 

“Lamentation,” Guilmant; Five “Bible 
Poems,” Weinberger; ‘“Eklog,”’ Kramer; 

“The Primitive Organ,” Yon; “Clair de 

Lune,” Karg-Elert; ‘Marche Religieuse,” 
Guilmant. 

Marta Elizabeth Klein, New York City 

—Miss Klein is giving half-hour recitals 
at St. Paul’s Chapel, Broadway and Ful- 

ton Street, beginning at 12:30 every Tues- 

day in Lent. March 16, at the initial re- 
cital, she played: “Entree” and “Dreams,” 
Seventh Sonata, Guilmant; “Epithalame,” 
Pastorale and “Poeme du Soir, Bonnet; 
Elevation, Couperin le Grand; Chorale 
Prelude, “Come, Let Us All with Fervor,” 

Bach. 

Her program April 6 will be as follows: 

“A Tempo Ordinario e Staccato” and Al- 

legro, Concerto in B flat major, Handel; 
Melody from “Three Short Pieces,” Eu- 

gene Hill; “Sunrise on Stonehenge,” “A 
Downs Morris” (Shepherd’s Dance) and 

“Evening on the Downs,’ Frederic H. 

Wood; Contabile from Seventh Sonata, 
Guilmant. 

Mabel Zehner, Ashiand, Ohio — Miss 
Zehner, assisted by the a cappella choir 
of the high school, gave a recital Sunday 

afternoon, March 21, at Trinity Lutheran 
Church and included the following organ 

numbers: Toccata and Fugue in D minor, 

Bach; Canon in B minor, Schumann; 
“Thou Art the Rock,’ Mulet; “O Sacred 
Head Now Wounded,” Bach; “An Easter 

Spring Song,’ Edmundson; “The Tumult 

in the Praetorium,” from the “Passion 

Symphony,” de Maleingreau; ‘“Grand- 
mother Knitting,” from “Fireside Fan- 

cies,” Clokey ; “Gavotte Moderne,” Bedell ; 
“The Bee,” Schubert; Finale in B flat, 

Franck. 

Merritt Johnson, Aberdeen, S. Dak.—In 
a recital at Bethlehem Lutheran Church 

Sunday evening, March 7, Mr. Johnson 

played: Prelude in B minor, Bach; Cho- 

rale Preludes, “Now Comes the Gentiles’ 

Saviour’ and “Rejoice, Beloved Chris- 

tians,’”’ Bach; Sonata No. 1, in D minor, 
Guilmant ; “Goin’ Home,” Dvorak-Fischer ; 

“A Joyous March,” Sowerby. 

Theodore Beach, New York City—Mr. 

Beach is giving recitals in the chapel of 

the Home for Old Men and Aged Couples 

Wednesdays in Lent at 6:30. In March 

he played: 

March 17—Adagio Cantabile from 

“Sonata Pathetique,” Beethoven; Noc- 
turne, Op. 15, No. 3, Chopin; “A Day in 

Venice,’ Nevin; Allegro Maestoso from 

Third Sonata, Guilmant. 
March 24—“The Lost Chord,” Sullivan; 

Elegy, Massenet; Allemande from the 

Suite Opus 1, d’Albert; Cradle Song, 

Hoffman; Rondo Grazioso, Andrews; 

Postlude in G, Merkel. 

March 31—Cantilene, Salome; Selection 

from Sixth Symphony, Tschaikowsky ; 

Adagio from Third Sonata, Guilmant; 

“Grand Choeur,” Salome. 

Helen Henshaw, Schenectady, N. Y.— 
Miss Henshaw gave the Sunday afternoon 

recital at Union College March 20 and 

her program consisted of these works: 

“St. Anne’s” Fugue, “Come, Sweet Death’’ 
and Badinerie, Bach; Spinning Song, 

Mendelssohn; Nocturne from “A Midsum- 

mer Night’s Dream” and ‘War March of 

the Priests,” Mendelssohn; “Ave Maris 

Stella of the Nova Scotia Fishing Fleet,” 
Gaul; “Little Bells of Our Lady of 

Lourdes,” Gaul; Scherzo and Andante 

from Fourth Symphony and Finale from 

Second Symphony, Widor. 

Frederick Boothroyd, Mus.D., A.R.C.O., 
Colorado Springs, Colo.—For the Grace 

Church memorial recital on the afternoon 

of March 11 Dr. Boothroyd chose this 

program: Sonata in the Style of Handel, 

Wolstenholme; “Wotan’s Farewell” and 

“Fire Music,” from “Die Walkiire,” Wag- 

ner; “Gothic Impressions” (Passacaglia, 
“Introspection” and “Gargoyles’’), Ed- 
mundson. 

Elmer A. Tidmarsh, Schenectady, N. Y. 

—Dr. Tidmarsh will play a program of 

compositions of Marcel Dupré at Union 

College Sunday afternoon, April 4, at 4 

o’clock, and the following Sunday will 

give a Wagner program. April 25 he will 

present this Easter program: “Easter 

Morning,” Malling; “A Rose Breaks into 

Bloom,” Brahms; Easter Prelude, Eger- 

ton; “Christus Resurrexit,” Ravanello; 

“Alleluia,” from “L’Orgue Mystique,” 

Tournemire; Spring Song, Mendelssohn ; 

“May Night,” Palmgren; “Chant de Mai,” 

Jongen; “In Summer,” Stebbins; ‘Easter 

Morning on Mount Rubidoux,’ Gaul; 

Fantasie on Easter Kyries, Gaul; ‘‘Ho- 

sannah,” Dubois. 

Ruth Pilger Andrews, Madison, Wis.— 
Mrs. Andrews, organist at Luther Me- 

morial Church, played the following com- 
positions in her fifteen-minute Sunday 

morning recitals in February: “Sunset,” 

“Starlight” and “Elegiac Poem,” Karg- 

Elert; “Fantasy on One Note,” Purcell; 

“Capriccio upon the Notes of the Cuckoo,”’ 

Frescobaldi; “Soeur Monique,” Couperin; 

Chorale Prelude on “St. Flavian,” Bing- 
ham. 

Walter A. Eichinger, Seattle, Wash.— 
Mr. Eichinger of the University of Wash- 

ington faculty gave a recital in the First 

Christian Church of Tacoma Sunday eve- 

ning, March 14, and played: Air, “Be 

Thou but Near,” Bach; Toccata and 
Fugue in D minor, Bach; Canzonetta, 
Carl Paige Wood; Carol, Vaughan Wil- 
liams; “Piece Heroique,” Franck; Con- 

cert Variations, Bonnet; “Saluto An- 

gelico,” Karg-Elert ; Scherzo, Gigout ; Ada- 

gietto, George F. McKay; Toccata, Widor. 

Leslie P. Spelman, Redlands, Cal.—Mr. 

Spelman of the faculty of Redlands Uni- 

versity played a Bach program March 7 

on the occasion of a Schweitzer fellow- 

ship vespers, when an opportunity was 

offered the audience to contribute to the 

Albert Schweitzer fellowship fund. Mr. 
Spelman’s selections were these: Toccata 
in F major; First Movement from Trio- 

Sonata in E flat; Prelude and Fugue in 

D major; Chorale Preludes, “O God, Be 

Merciful to Me” and “By the Waters of 

Babylon”; Toccata and Fugue in D 

minor; Passacaglia and Fugue in C 

minor. Two Bach recordings played by 

Albert Schweitzer also were heard. 
Warren F. Johnson, Washington, D. C. 

—Mr. Johnson has played the following 
in short recitals before the evening serv- 

ice at the. Church of the Pilgrims: 

March 7—Prelude and Fugue in C 
minor, Samuel Wesley ; Fugue in G major. 

Wesley. 

March 21—Concert Overture, Best. 

March 28—Fugue }1a F major, Krebs; 

“Elevazione,” °Zipoli. 

John F. Callaghan, Detroit, Mich.— 
Among recent service recitals played by 

Mr. Callaghan at St. Catherine’s Catholic 

Church have been the following: 

March 7—Prelude in B minor, Bach; 

Toccata for the Elevation, Frescobaldi; 

Aria, Dethier; Grand Chorus in D, Lem- 

mens. 

March 14—Three Classic Preludes on 

Old Chorales, Edmundson; “Benedictus,”’ 

Reger. 

March 21—Pastorale, Corelli; Slow 

Movements, “Grande Piece Symphonique,” 

Franck ; “Chant de Mai,” Jongen; “Ador- 

ation,” McGrath. 

March 28—‘“‘Come, Redeemer of the 

Gentiles,” Bach; “O Sacred Head,” 
Brahms; “March for Rogations,” Gigout ; 

Cantilena, First Symphony, Widor. 

Orrin Clayton Suthern, Greensboro, N. 

C.—For his monthly recital at Bennett 
College, played Feb. 24, Mr. Suthern se- 

lected the following program: Prelude 

and Fugue in E minor, Bach; Chorale 
Prelude, “Nun komm, der Heiden Hei- 

land,” Bach; Toccata in D major, Kinder; 

“The Song of the Basket-Weaver,”’ Rus- 

sell; “Would God I Were an Apple 

Blossom,” Traditional; “Carillon-Sortie,” 
Mulet. 

Anna K. Stuhitrager, Philadeiphia, Pa. 

—Mrs. Stuhltrager played several organ 

numbers at a sacred concert in St. James’ 

Catholic Church March 7. She was as- 
sisted by the choir under her direction. 

Mrs. Stuhltrager played: Offertory in D 

minor, Batiste; Prelude, from Sonata in 

C minor, Guilmant; Fantasie on “Laudate 

Dominum,” Lemmens. About 600 people 
attended the concert and it received high- 
ly favorable newspaper criticism. 

Sara Williams Markman, Memphis, 
Tenn.—Mrs. Markman was presented by 

Trinity Lutheran Church in a recital Sun- 

day afternoon, March 7. Mrs. Markman 

played: Prelude to Third Act of “Lohen- 

grin,” Wagner; “Vox Celeste,” Batiste; 
Offertory in D minor, Batiste; “Triium- 

erei,’” Schumann; “Liebestraum,” Liszt; 

“Scheherazade,” Rimsky-Korsakoff; “By 

the Waters of Minnetonka,” Lieurance; 

ance; Prelude in C sharp minor, Rach- 

maninoff. 
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MAX EDWARD HODGES WINS 

ADVANCEMENT IN THE NAVY 

Max Edward Hodges, an organist of . 
Des Moines, Iowa, .who enlisted in the 
navy last July and received his basic 
training at the Great Lakes Naval Train- 
ing Station, was transferred to Bremer- 
ton, Wash., as a pharmacist’s mate, first- 
class, in the Medical Corps. He has re- 
cently been promoted to specialist first- 
class (welfare) in the chaplain’s office 
and is organist for the services and for 
the new recreation center just completed 
at the Puget Sound Navy Yard. He also 
directs a men’s choir. 

Mr. Hodges attended ‘Kansas Univer- 
sity and was graduated from Drake Uni- 
versity, where he received his bachelor 

of music degree. He studied organ at the 
American Conservatory of Music in Chi- 
cago and had almost completed work for 
his master’s degree at Northwestern Uni- 
versity when he enlisted in the armed 
forces. Previous to his enlistment, he 
taught music in the Des Moines public 
schools for three years and was organist 
of the First Methodist Church in Des 
Moines for five years. 
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The March issue of THe DIAPASON 
carried in the A.G.O. columns an invita- 
tion to contribute new tunes for one of 
the prize hymns—written by Thomas 
Curtis Clark—in the recent contest. We 
are delighted that this competition is 
specifically in the hands of the Guild, and 
we earnestly hope that dozens of fine 
tune composers in its ranks will submit 
manuscripts. As a result there should 
also come several noteworthy tunes in 
this meter (6.6.4.6.6.6.4.) which may be 
made available for other hymns. 

> > 

Some of our friends have been asking 
for information about compact paper- 
bound collections of hymns for use in 
small groups, etc. In a’ few churches 
where the hymnals are worn out in every 
sense a small collection can add some 
very desirable hymns for congregational 
use. 

No finer supplement to the average 
hymn-book can be found than the last 
printing of “Selected Hymns and Carols,” 
issued from the department of church 
and choral music of Northwestern Uni- 
versity, Evanston, Ill. As revised by 
Canon Douglas, it contains seventy-seven 
hymns; it is bound with reinforced tape 
both at the center and inside the cover, 
thus making it durable. The quantity 
price is low, and it may be rented for 
temporary use. A card to Dean Oliver 
S. Beltz will bring you a good descrip- 
tive leafiet about it. One advantage about 
this collection is that Canon Douglas has 
prepared for it a brief commentary, which 
is a model of brevity and accurate in- 
formation. 

o- so 

Young people often want a convenient 
collection for their week-day meetings, 
including folk-songs, rounds and other 
songs for recreation and social evenings. 
The Girl Scouts, Inc., have issued for 
this purpose “Sing Together,” which de- 
serves close inspection by leaders of 
young people. It contains about thirty 
rounds and canons, seventeen art songs 
and fifty folk-tunes. We were delighted 
to find Holst’s setting for “I Vow to 
Thee, My Country,” with its lovely 
second verse, not usually printed with the 
music. There are ten descants. You can 
write to the publishers at 14 West Forty- 
ninth Street, New York City, for further 
information. 

A distinctly popular collection is avail- 
able for use in those churches where there 
is no standard hymnal. It is published 
by Hall & McCreary of Chicago, under 
the title “Best- Loved Hymns.” It in- 
cludes many of our finest standard hymns, 
together with well-known gospel songs. 
This is a serviceable book where the 
purchase of a hymnal is impossible, 

eo oe 

If the Hymnal of the Evangelical and 
Reformed Church is on your shelves, 
you should not miss Pietro Yon’s deeply 
moving tune, “St. Augustine,” No. 215, 
composed expressly for “O the Bitter 
Shame and Sorrow.” 

In this and other recent notable books, 
what have you found—both hymn texts 
and tunes—of real value in the worship 
of your church? We are referring, of 
course, to original or entirely unfamiliar 
material. We would be glad to share 
your best choices for the benefit of many 
others. 

> - 

For hymn festivals there are available 
several hundred copies of “Selected 
Pages,” containing hymns taken from the 
Presbyterian Hymnal (1933). These can 

- be loaned for use when several churches 
are holding a joint hymn festival, and 
large quantities of the society's own 
hymn leaflet may be obtained at cost. In- 
quiries may be addressed to the under- 
signed at 2268 Sedgwick Avenue, New 
York. REGINALD L. McALL. 

BETHLEHEM BACH FESTIVAL 
TAKES PLACE MAY 14 AND 15 

The Bethlehem Bach Choir announces 
its forthcoming thirty-sixth annual festi- 
val, to take place Friday and Saturday, 
May 14 and 15, in Packer Memorial 
Chapel on the campus of Lehigh Univer- 
sity, Bethlehem, Pa. Ifor Jones will con- 
duct and members of the Philadelphia 
Symphony Orchestra will participate. 

The programs for the two Friday ses- 
sions are of unusual interest. Three 
motets—“Be Not Afraid,” “I Wrestle 
and Pray” and “Sing Ye to the Lord a 
New Song’’—will be sung by the choir, 
in addition to a Kyrie in D minor in a 
new edition by Mr. Jones, and three can- 
tatas—No. 144, “Take What Thine Is,” 
No. 180, “Beautify Thyself, O My 
Spirit,” and No. 4, “Christ Lay in the 
Bonds of Death.” The Mass in B minor 
will be sung in its entirety for the thirty- 
sixth time. 

The choir resumed its rehearsals last 
fall, and though some of the tenors and 
basses were called to the armed forces, it 
was not long before their places were 
filled. The choir always has a waiting 
list. 

SCHOLIN’S COMPOSITIONS 
SUNG AT ST, LOUIS SERVICE 

At a vesper musical service in the 
Kingshighway Presbyterian Church, St. 
Louis, Mo., C. Albert Scholin, assisted 
by the adult, women’s and children’s 
choirs, the quartet and a women’s duo, 
presented a program of his own composi- 
tions Sunday, Feb. 28, at 4:30. Mr. 
Scholin has gained national recognition 
by his anthems. A large audience was 
present to listen to the inspiring pro- 
gram. The organ pieces played were: 
“Invocation,” “Memories” and Postlude 
in E major. The anthems were: “Incline 
Thine Ear,” “The Beatitudes,” “The 
Sunlit Hill,” “Search Me, O God,” “Lift 
Up Your Heads,” “Shepherd, with Thy 
Tend’rest Love,” “Rejoice in the Lord,” 
“The Spirit of Gratitude,” “Hear My 
Prayer, O Lord,’ “Fear Thou Not,” 
“The Lord Is My Shepherd,” “The Set- 
ting of the Sun,” “Eye Hath Not Seen,” 
“We See the Christ,’ “Create in Me a 
Clean. Heart,’ “Let Not Your Heart Be 
Troubled” and “God Is a Spirit.” 

SERGEANT E. W. BRACKETT 

BUSY AT BOCA RATON FIELD 

E. William Brackett, post organist of 
Boca Raton Field, in Florida, has been 
promoted to the rank of sergeant. Ser- 
geant Brackett is also assistant to the 
post chaplain, Major Elmer E. Tiedt. In 
recent weeks he has been giving recitals 
in Palm Beach at the Church of Bethesda- 
by-the-Sea. Congregations which have 
filled the church have heard these pro- 
grams. 

Sergeant Brackett, who was organist 
and choirmaster of historic St. John’s 
Church, Georgetown Parish, Washing- 
ton, D. C., and summer organist for five 
seasons at the Washington Cathedral, 
also has organized a male chorus at Boca 
Raton Field. On Dec. 7, one year after 
Pearl Harbor, this chorus sang at the 

services of dedication of the chanels of 
Boca Raton Field. Dr. T. Tertius Noble’s 
“The Soul Triumphant” and _ Bach’s 
“Jesu, Joy of Man’s Desiring” were an- 
thems used at this service. 
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Recall Old Days of N.A.O. 
Six members of the old National As- 

sociation of Organists met for luncheon 
in a Greenwich Village tea-room March 
5 to greet Dr. William A. Wolf, for 
many years head of the Pennsylvania 
Council of that organization and who 
was spending a short time in New York 
City. The meeting being purely social, 
there were many stories of old times, 
supplemented by eager examination of 
some old copies of The Console, the first 
N.A.O. paper, brought by Reginald L. 
McAll. Others present were Willard I. 
Nevins, Herbert S. Sammond, Walter N 
Waters and Lilian Carpenter. 
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HERBERT G. STEWART 
ee 

Hersert G. STEWART, organist and 
choirmaster of the Park View Methodist 
Church of Portsmouth, Va., observed his 
seventeenth anniversary at the church 
with a recital Sunday evening, March 7. 

Mr. Stewart became organist of the 
church the first Sunday in March, 1926. 
He was a senior in high school at the 
time. While attending William and Mary 
College, Williamsburg, he commuted 
home every weekend to play the organ. 
Since then he has taken courses at the 
Guilmant Organ School and the Juilliard 
School of Music. 

In 1939 Mr. Stewart, with his sister, 
Mrs. Alice Stewart Richardson, organ- 
ized the Portsmouth Cooperative Con- 
cert Association, a nonprofit civic organ- 
ization. Mr. Stewart is president of the 
association. Last year he was elected to 
membership in the American Guild of 
Organists. 

i 
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LONDON ORGAN CLUB VISITS 

277 INSTRUMENTS SINCE 1926 

The Organ Club, a London organiza- 
tion whose members visit organs, old and 
new, in various parts of England, has 
continued its activities through the war 
years: What the club has done in the 
period from 1940 to 1942 is recorded in 
a new supplement to the yearbook. The 
club was formed in 1926. In the inter- 
vening sixteen years it has held 230 meet- 
ings and visited 277 organs. The mem- 
bership of the club has varied consider- 
ably during its life. Beginning with a 
modest fourteen the number rose rapidly 
to 150, but since the outbreak of the war 
has decreased until it now stands at 
eighty-one, of whom twenty-eight are 
serving with the forces. 
_ Since the death of President Penrose 
in 1939 his place has been filled by Dr. 

wery, principal of the Southwest 
Essex Technical College. Sidney W. 
Harvey is the secretary ‘and treasurer. 

Organ Day for Chicago Club 

It was organ day for the Musicians’ 
Club of Women March 15, but the Chi- 
cago weather man did not seem to take 
cognizance of the fact and sent a heavy 
and persistent rain. This undesirable ob- 
bligato seemed to have little effect on the 
audience, which filled Kimball Hall to 
hear a program of high excellence. Three 
groups of organ numbers and the singing 

of Dr. William Lester’s “Thyre the 
Fair” by the Lyric Ensemble of the club, 
besides a group of vocal numbers by 
George Grammer Smith, with Florence 
Gullans Smith at the piano, made up an 
hour and a quarter of thoroughly enjoy- 
able music. 

Ruth S. Broughton opened the concert 
with four compositions of the seventeenth 
century by Bernhard Schmid, Rameau, 
Clerambault and Frescobaldi. Her play- 
ing was crystal-clear and always tasteful, 
as becomes these works of an early day. 
After Mr. Smith had won his audience 
with his three solos, Dr. Lester played a 
Chaconne by Pachelbel, an appealing air 
in the form of a Nocturne by Nunn, an 
English composer, and his own brilliant 
Toccata, which he played with dash. 

Helen Leefelt directed the ensemble in 
Dr. Lester’s setting of the poem by 
Frederick H. Martens, with Elsa Chand- 
ler at the piano and the composer at the 
organ. This werk shows Dr. Lester’s 
skill and is one of the best things from 
his pen. It won an enthusiastic ovation 
for both composer and performers. 

The afternoon came to a climactic close 
with the playing by Ella Smith of the 
Bach Toccata and Fugue in D minor, 
Farnam’s “O Filii et Filiae”’ and the 
Finale from Vierne’s First Symphony, 
which Miss Smith played with masterly 
virility. ¢ 

Joseph E. Clark Dies in Plane Crash. 
Naval Air Cadet Joseph Edward Clark, 

22 years old, son of Howard Clark of 
Catlin, Ill., was killed, and his flight in- 
structor, Lieutenant (j.g.) M. N. Piller, 
suffered minor injuries when their train- 
ing plane crashed on a golf course two 
miles west of Deerfield, Ill., March 18. 
Both had been stationed at the Glenview 
naval air station. Mr. Clark held a bach- 
elor of music degree from Illinois Wes- 
leyan University and for four years was 
organist and director of music at the 
First Presbyterian Church of Pontiac, 
Ill. He enlisted in the navy as a seaman 
at St. Louis in May, 1942, and began his 
flight training last October. 

Gounod Mass Sung in Milton, Mass. 

The choirs of the First Baptist and 
Congregational Churches of Milton, Mass., 
united in presenting Gounod’s “Messe 
Solennelle,” better known as the “St. 
Cecilia Mass,” Sunday evening, March 
7. The Congregational Church choir is 
under the direction of Miss Mabel L. 
Friswell while the Baptist choir is di- 
rected by James Taylor. Carol Waldron 
was pianist and Mrs. Agnes Russell 
Allen was the organist. A congregation 
that filled the church turned out. 
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ARTHUR R. GERECKE 

ArTHUR R. GERECKE, WHO COMPLETED 
twenty years as organist and director at 
Ebenezer Evangelical and Reformed 
Church, St. Louis, Mo., Feb. 7, was grad- 
uated to the organ bench from the pump 
handle, where his faithful services as a 
boy were recognized and rewarded with 
instruction that enabled him to satisfy 
his ambition to become an organist. 

Mr. Gerecke began his studies in piano 
under Waldemar C. Mertens of St. Louis. 
He pumped the old organ at the church 
he now serves and as a compensation 
received organ lessons from his prede- 
cessor, Miss Marie Brockhausen. His next 
teacher was the late Professor Frederick 
Pfeiffer of St. Matthew’s Evangelical 
Church in St. Louis. More recently he 
studied with G. Calvin Ringgenberg of 
St. Peter’s Episcopal Church, St. Louis. 

Until 1940 Mr. Gerecke had a mixed 
choir of thirty-five voices under his direc- 
tion and also junior choirs from time to 
time. He was one of the first organists 
to feature a violin quartet for the holiday 
services and at one time had a group of 
eight violins and made several arrange- 
ments of music suitable for this group. 
At present he has a mixed double quartet 
and a girls’ choir of about twenty voices. 

Mr. Gerecke has been a member of the 
Missouri Chapter, A.G.O., since 1932 and 
has been the chapter treasurer for the 
last five years. He is also a charter 
member of the Evangelical Guild of Or- 
ganists of St. Louis and was at one time 
treasurer of that organization. He was 
one of the accompanists of the mass 
chorus for the centennial celebration of 
the Evangelical Synod in the open-air 
theater at Forest Park Oct. 13, 1940, and 
has been an accompanist and director of 
the chorus on several other occasions in 
the annual celebration of the Reforma- 
tion, sponsored by the Evangelical Fed- 
eration of St. Louis. 

Mr. Gerecke is active in Kiwanis In- 
ternational, being a member of the South 

Side Club of St. Louis, where he serves 
as the club pianist. He wrote the words 
and music for the song adopted by the 
Missouri - Kansas - Arkansas division of 
Kiwanis, entitled “We're from the Mo- 

Kan-Ark,” and this song was introduced 
at the district convention held in Hot 
Springs in 1936. 

piscine oases 
LARGE ORGAN IN BARTOW, FLA., 

GIFT OF MR. AND MRS. KULAS 

The dedication of a large organ, the 
gift of Mr. and Mrs. E. J. Kulas of 
Cleveland, Ohio, to the First Methodist 
Church of Bartow, Fla., took place Sun- 
day, March 21. The organ, once a part 
of the Edward Bok home at Mountain 
Lake, which was purchased by Mr. Kulas 
two years ago, was officially presented to 
the church by Mr. and Mrs. Kulas and 
accepted by Bishop Arthur J. Moore of 
Atlanta. Present at the dedication were 
Governor and Mrs. Spessard L. Holland, 
members of the First Methodist Church. 
Mrs. Bonita Crowe of Mountain Lake 
and Atlanta played one of her own com- 
positions. The instrument is a_three- 
manual Aeolian with an echo division, 

chimes and harp. 
Mr. and Mrs. Kulas have made note- 

worthy contributions in the interest of 
music. One of them is the Kulas Musi- 
cal Arts Building at Baldwin-Wallace 
College, Berea, Ohio, in which they have 
also recently installed a Holtkamp organ. 

In speaking of his gift Mr. Kulas said: 
“Unfortunately Mrs. Kulas and I can 
spend only a limited time in our Moun- 
tain Lake home. It seemed, therefore, 
selfish of us to reserve the organ for our 
personal enjoyment when there is such 

great need for instruments of this type 
in the field of both education and wor- 
ship.” 

2, 
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NOTABLE UNION SERVICE ON 

NEW YORK LOWER EAST SIDE 

Ash Wednesday was observed in the 
old Swedish Church of Gustavus Adol- ° 
phus, New York City, by a large neigh- 
borhood group, representing twenty-one 
congregations of New York’s famous 
lower East Side, perhaps the most color- 
ful section of the city. Among the 
churches uniting for the evening were 
St. George’s, Stuyvesant Square; Cal- 
vary Episcopal, the Middle Collegiate, St. 
Mark’s-in-the-Bowerie, the John Street 
Methodist. Grace Church and the Friends’ 
Society. The choir of Gustavus Adolphus 
sang Noble’s “Go to Dark Gethsemane.” 
To hear the massed congregations sing- 
ing Luther’s “A Mighty Fortress” was 
an experience not to be forgotten. A 
feature of the service was the litany of 
Swedish origin, arranged for liturgist 
and accompanying choir and congrega- 
tion. Dr. Otto H. Bostrom, the Swedish 
pastor, was the liturgist and was respon- 
sible for the beautiful arrangement and 
translation. Anders Emile is the choir 
director of Gustavus Adolphus and the 
organist is Beatrice, Kluenter. 

Eleven Churches in Hymn Service. 
The choirs of eleven Lutheran churches 

in Milwaukee sponsored a Lutheran 
hymn service at St. Stephen’s Church 
Sunday afternoon, Feb. 28. A. A. Grieb- 
ling was chairman and Oscar Albers of 
St. Stephen’s Church was organist for the 
service. Hugo Gehrke of Immanuel 
Church played Bach’s chorale prelude on 
“Komm’, Heiliger Geist” as the prelude 
and Mr. Albers played a Chaconne by 
Couperin as the postlude. There was im- 
pressive congregational singing, aside 
from the work of the choirs. 

(UILD EXAMINATIONS 
Choirmaster—Wednesday, April 28th, 1943 

Associateship and Fellowship — Thursday, 

May 27th, and Friday, May 28th, 1943 

Write for Requirements 

Examination Committee, American Guild of Organists 

630 Fifth Ave. (Room 1708) 

New York, N. Y. 

Pulpit 

Choral and Graduation Apparel. 
Fine materials, beautiful work, 
pleasingly low prices. State your 
needs. Catalog 1 aa on 

uest. DeMo ros. & Co., 
1148 8. 4th St., Greenville, Tl. 
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MRS. GROVE F. GLEASON 

Mrs. Grove F. GLEAsoN, who was Miss 
Shirley Barnwell, is shown at the Pilcher 
organ in the Portland Presbyterian 
Church, Louisville, Ky., where she played 
for six years. Her late maternal grand- 
mother was organist of the old Welling- 
ton Street Methodist Church of London, 
Ont., and there have been several other 
organists in the family. She has been 
a church organist since she was 16, 
serving first in St. James’ Episcopal 
Church, Pewee Valley, Ky. After her 
college years she played in the Portland 
Presbyterian Church and is now in her 
third year at the Church of the Redeemer, 
Louisville. Mrs. Gleason studied under 
the late Harriet Kuersteiner of Louisville 
and two years under James L. Strachan 
of Boise, Ida., giving her first recital 
under his direction. She is serving now 
as registrar of the Louisville Chapter of 
the A.G.O. 

ot 
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DR. EVERETT B. HELM GOES 
TO WESTERN COLLEGE IN OHIO 

Announcement has been made of the 
appointment of Dr. Everett B. Helm as 
professor of music and chairman of the 
department of music at Western College, 
Oxford, Ohio. Dr. Helm succeeds Miss 
Ruth Bracher as department head and 
will take over much of the work of the 
late William Gurney Kirby, director of 
the Western Choir, whose death occurred 
last December. 

Dr. Helm, a native of Minneapolis, 
received the B.A. degree from Carleton 
College and the M.A. and Ph.D. degrees 
from Harvard University. He held the 
Elkran Naumburg Fellowship at Har- 
vard University in 1935-36, and the John 
Knowles Paine Traveling Fellowship in 
1936-38. From 1938 until 1942 he was 
a member of the faculty at the Longy 
School of Music and in 1942 was a visit- 
ing lecturer in music at Mills College. 
Dr. Helm is especially interested in com- 
position and has studied with Gian Fran- 
cesco Malipiero in Italy, Vaughan Wil- 
liams in England, Roger Sessions in New 
York, Walter Piston in Cambridge, Mass., 
and Darius Milhaud in Oakland, Cal. He 
1s also an organist and has given recitals 
In various cities. 

The third musical Wednesday evening 
of the third annual series at the Covenant- 
First Presbyterian Church, Washington, 
D. C., March 10 presented “By the 
Waters of Babylon,” by. Philip James; 
St. Patrick’s Prayer,” by Charles Burke, 

and “The Five Sayings of Jesus,” by 
H. Walford Davies, sung by the chancel 
choir and George Barritt, tenor, under 
the direction of Theodore Schaefer, or- 
Zanist. 
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New Catholic Church Music 

By ARTHUR C. BECKER, A.A.G.O. 
J. Fischer & Bro. have published three 

interesting masses—one for unison chorus 
and two for two voices. The first is a 
“Mass in Honor of St. Sebastian,” for 
unison voices, by Philip Kreckel. The 
main theme is from the graduale for the 
feast of the circumcision of Our Lord. 
It is taken from the Alleluia of that 
graduale. As the thematic material is 
taken from Gregorian chant, the entire 
mass has a fluency and grace characteris- 
tic of the Gregorian. It is a very worth- 
while work and should be considered by 
those eager to find a good unison mass. 

“Missa pro Pace,’ by V. Goller, is 
arranged by the Rev. Carlo Rossini for 
two mixed voices—SB, with tenor ad lib. 
Father Rossini mentions in a foreword a 
fact which is pertinent at the present 
time. He says: “In view of the fact 
that the men’s section in church choirs 
is gradually being decreased by the pres- 
ent national emergency, the mass, which 
requires only a few sopranos and basses 
(or tenors) of medium voice range, 
should prove to be very opportune and 
practical.” Father Rossini goes on to 
say: “It is not an easy task to write a 
rnass for two mixed voices. However, 
V. Goller (the aristocrat among the com- 
posers of the Caecelian school), by means 
of simple and melodic canonic dialogue 
between the two voices, is one of the few 
who has succeeded in composing such an 
interesting work.” This reviewer quite 
agrees with the arranger. Included in 
this mass is an effective “Ave Verum” by 
Perosi for the same vocal arrangement. 

The third mass is “Missa Beata” for 
SA by Martin G. Dumler. Aside from 
its vocal proficiency and smoothness of 
line, what. strikes this reviewer is the 

interesting organ accompaniment. While 
the accompaniment partakes of the sim- 
plicity of style manifest in the vocal 
parts, various chromatic alterations make 
this mass intriguing. 

Five motets published by J. Fischer & 
Bro. are worth serious consideration. The 
first is “Cor Jesu Sacratissimum,” for 
three equal voices, by Cyr de Brant. 
“Regina Coeli,” for SA or TB, by 
Joseph Schultz, is arranged by Philip 
Kreckel. This “Regina Coeli” is from 
Mr. Kreckel’s “Regina Pacis” collection. 
The “Emitte Spiritum” for SA or TB 
of Schuetky, also arranged by Kreckel, is 
from his “Regina Pacis” collection. The 
remaining two are: “Exultate Domino,” 
for SA or TB, by Zangl, arranged by 
Kreckel, and “Laudate Dominum,” for 
SSA, by Kasparette, arranged by Krec- 
kel. This is from Mr. Kreckel’s “Regina 
Coeli” collection. 

MODERN WARFARE HAS LED 

TO SPECIALIZED WAR SONGS 

The highly specialized character of 
modern warfare has ‘caused specialized 
songs to be sung by the armed forces, in 
the opinion of Dr. Raymond Kendall, 
U.S.O. music coordinator. 

“In the first world war all branches of 
the army and.navy, as well as civilians, 
sang songs such as ‘Over There,’ ‘Tip- 
perary, ‘K-K-K-Katy’ and ‘Keep the 
Home Fires Burning’,” Dr. Kendall said. 
“So far this war has produced no songs 
which have spread through the armed 
services and the entire nation. Instead 
we have the ‘Army Air Corps Song,’ 
‘The Caissons Keep Rolling Along,’ ‘Look 
Out Below’ (parachutists), ‘Roll, Tanks, 
Roll,” ‘Sky Anchors,’ ‘The Fighting 
Quartermaster Corps’ and the navy’s 
ever popular ‘Anchors Aweigh.’ 

“The impression seems to be that with 
the specialization in modern war—with 
motorized infantry, paratroops, ski troops, 
commandos and others—the men want 
songs of their own. If there is a com- 
poser in the outfit he is called upon to 
write the music and lyrics for a song 
uniquely related to his unit in some man- 
ner. At times, the words are adapted to 
a well-known tune. 

“Whatever may be the reason for the 
specialized nature of songs being sung 
by the armed forces today, experience at 
U.S.O. clubs leaves no doubt that we 
have increasingly a singing army.” 

fo - 

Lenten Series in Washington Church. 
The Chevy Chase Presbyterian Church, 

Washington, D. C., Kenneth W. Frisbie, 
organist, and Charles E. Stebbins, Jr., 
director of choirs, is offering an interest- 
ing series of Lenten vesper services. 
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inspection is advisable now because repair parts and 
competent repair men are more difficult to obtain. 

Many Orgoblos installed 35 years ago are still giving satis- 
factory service. Our instruction book will help extend the life 
and service rendered by your Orgoblo. It's free for the 
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WHITE, SON COMPANY 
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Katharine Fowler, M. Mus. 

Columbia Heights Christian Church 

Washington, D. C. 

Guest artists in March included Gerta 
Urry, violinist; Annabelle Hoge, so- 
prano; Jeffrey Gould, baritone; Ruth 
Hall, contralto, and the Chevy Chase 
Presbyterian choirs. The April schedule 
is as follows: April 4, Louise Bernheimer 
Ehrman, violoncellist, and Charles E. 
Stebbins, Jr., tenor; April 11, Charlotte 
Ridley Watkins, soprano, and William T. 
Cameron, harpist, and April 18, the chan- 
cel choir, singing Dubois’ “Seven Last 
Words of Christ,” with Lindo Betts 
Frazier, soprano; Harold Hugo Franke, 
baritone, and Wilfred Smith, tenor. 

Marjorie Casanova at Meadville, Pa. 
Miss Marjorie Casanova of Pittsburgh 

has been appointed teacher of organ at 
Allegheny College, Meadville, Pa. She 
succeeds Edward H. Johe, who, as pre- 
viously announced in Tue Drapason, has 
taken the position of organist and choir- 
master of the Second Presbyterian 
Church of Washington, Pa. Mr. Johe 
had been at Meadville since 1937. Miss 
Casanova is a brilliant organist and 
has won a reputation as a recitalist in 
Pennsylvania. 
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THOMAS SCHIPPERS 

Tuomas Scuippers, a boy of 12 years, 
gave a remarkable demonstration of_tal- 
ent in a recital Feb. 5 at St. Luke’s Epis- 
copal Church, Kalamazoo, Mich. The 
lad is a pupil of Henry Overley, A.A.G. 
O., organist and master of the choristers 
at St. Luke’s, who presented him in the 
following program: Concert Overture in 
A, Maitland; “Florentine Chimes” 
(“Harmonies of Florence”), Bingham; 
Arioso in A (transcribed by E. S. 
Barnes), Bach; Little Fugue in G minor, 

Bach: “In Summer,” Stebbins; “Clair de 
Lune,” Karg-Elert; “The Music box 
(arranged by Heinroth), Liadoff; Toc- 
cata from Fifth Symphony, Widor. 
Those who heard Master Schippers 

made note of his natural musical sense, 
facile technique and sight-reading ability. 

C. J. A. Perry at Brigham City, Utah. 
C. J. A. Perry of San Gabriel, Cal., is 

at the receiving office of Bushnell Gen- 
eral Hospital, Brigham City, Utah, since 
entering the service in December and also 
has played for all the Protestant serv- 
ices. The chapel of the post expects soon 
to have a Hammond. Mr. Perry formerly 
was organist of the San Marino Com- 
munity Church, San Marino, Cal., and 
is a member of the Pasadena Chapter 
of the A.G.O. 
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Williams, 15 Locust Lane, Rye, N. Y. 

WANTED — AM INTERESTED IN 
purchase of a twenty-note set of chimes. 

Give make and characteristics. C. E. 

Grant, 922 A Street, Portsmouth, Va. 

WANTED—PIPE ORGAN BUILDER. 
All-around shop man. Hausmann Organ 
Company, El Dorado, Wis. 

Yes 

You can still obtain parts and 

supplies for maintaining and re- 

pairing Pipe Organs. Write us. 

ORGAN SUPPLY CORPORATION 
540-550 East 2nd Street — Erie, Penna. 

CLASSIFIED ADVERTISEMENTS 

WANTED—MISCELLANEOUS 

need apply. 

WANTED 
SHOP SUPERINTENDENT 

Old and well established central states firm has opening for ex- 
perienced organ builder with executive ability. Successful appli- 
cant must possess exceptional mechanical talent and be himself 
able to turn out high-grade work. No theoreticians or organ fans 

A good, practical mechanic is required. This is an 
opportunity for the right man to prove his merit and become a 
member of the firm. Address D-3, THe Diapason. 

ORGAN MAN WANTED. 

Splendid proposition open for a man 

who can repair, rebuild or install organs. 

Need not have great experience. but be 
able to work steadily. Party will receive 

hourly rate, plus bonus. Age no difference 
to us. Railroad fare will be paid both 

ways in case not satisfied completely. 
Firm is busy and in need of man immedi- 

ately. Located centrally in large city. 
Answer to D-4, THE DIAPASON. 

REED ORGAN WANTED—TWO-MAN- 
ual with pedals and bench, including 

motor complete. Give full information and 

send photo of same if possible. Will pay 

cash. Louisville Organ Studio, 811 East 

Broadway, Louisville, Ky. 

WANTED — ORGAN, AEOLIAN OR 
similar, ten to sixteen ranks, harp and 

chimes, with or without reproducer or 

grand piano. Also interested in parts for 
assembling organ similar to above. Ad- 

dress D-6, THE DIAPASON. 

WANTED TO BUY—I AM INTEREST- 
ed in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address S-2, 

THE DIAPASON. ({tf.J 

WANTED—BACH’S GREATER ORGAN 

Works, Band IV, Peters Edition, No. 243. 
Address Mae E. Gorsky, 240 State Street, 
Albany, N. Y. 

WANTED—USED CHIMES WITHOUT 
action. Give size, number of notes and 

price. Address D-2, THE DIAPASON. 

POSITIONS WANTED 

SITUATION WANTED — ORGANIST- 
choir director. Draft exempt. Desires 

change. A-1l-accompanist, sight reader. 

Fifteen years present position. D-8, THE 

DIAPASON. 

FOR SALE 

FOR SALE — USED REED PIPES. 
Ten sets vox humana, 8 ft.; two sets 

tuba, 8 ft.; two sets trumpet, 8 ft.; two 
sets cornopean, 8 ft.; two sets oboe, 8 ft. ; 

two sets clarinet, 8 ft.; all full length; 

ten sets of flute harmonic, new and used, 

forty-nine and sixty-one pipes. Also other 

sets of metal and wooden pipes. Haus- 

mann Organ Company, Eldorado, Wis. 

FOR SALE — KIMBALL CONSOLE, 
three-manual and pedal, thirty-two notes. 

Unit, with full combinations. Jerome B. 

Meyer & Sons, Inc., 2339 Austin Street, 

Milwaukee, Wis. 

FOR SALE— USED ORGAN PIPES, 
wood and metal, for manual or pedal. 

Also two pipe organs of high-class make. 

Address H, Box 3, Woodfords P. O., Port- 

land, Maine. 

FOR SALE — MATERIALS FROM 
two-manual Hamill organ. Pedal open, 
oboe, trumpet pipes. Bellows, box, frame. 

Address Viner Organ Company, 885 Rich- 

mond Avenue, Buffalo, N. Y. 

FOR SALE—NEW RESERVOIRS OF 
various sizes. For information and prices 
address M. P. Miller, Inc., Hagerstown, 
Md. 

FOR SALE—NEW CHOIR GOWNS, 
$4.25 up. Black poplin pleated; academic 
style. Leaflet mailed. Lindner, 425-T.D. 
Seventh Avenue, New York. 

FOR SALE—PEDAL OPEN DIAPA- 
son, with chest. Like new. Also several 

blowers, 2, 3, 5-H.P. Address D-7, THE 

DIAPASON. 

FOR SALE 

FOR SALE — ONE TWO-MANUAL 
Mller console, twenty-nine stops, eleven 

couplers, four adjustable combinations, 
with relay. Thirty-two-note pedalboard. 

One Estey organ, pneumatic action, with 

detached console, complete without pipes. 

One Midmer console, pneumatic action. 

One two-manual reed organ, with pedal- 

board and blower. Six sets of ivory keys. 

R. M. Minium & Sons, Box 189, Mifflin- 
burg, Pa. 

FOR SALE — AEOLIAN 
Concertola, latest type, ten-roll remote 

control player. Plays any of ten rolls, 

repeats, or continues on. With all equip- 

ment required to hook up to any medium- 

sized electro-pneumatic organ. Write 

Stephen PoChedley, 91 Capen Boulevard, 
Buffalo, N. Y. 

DUO-ART 

FOR SALE—ORGAN PIPES, RE- 
built, renovated, revoiced. New tuning 

slides for old pipes, reed pipes modern- 

ized with new tongues. New and used 

wood pipes. Organ benches, veneer, blow- 

ers. Write for quotations. Jerome B. 

Meyer & Sons, Inc., 2339 Austin Street. 
Milwaukee, Wis. 

FOR SALE — SEVERAL SETS OF 
metal, wood and reed pipes; swell shades 

and action, used wind-chests, sixty-one 

notes ; new organ case, 12 by 8, with sides 

complete, oak wood, dark finish; 1-H.P. 

D.C. Simplex blower; twenty-five-note 
chime action, electro-pneumatic, with 

cable. Address D-5, THE DIAPASON. 

FOR SALE—BARTON TWO-MANUAL 
electro-pneumatic relay, completely wired 

with all switches and Reisner magnets. 

Like new. $175. Thirty-seven-note Deagan 

metal harp, completely wired with Barton 

action, Reisner magnets. $125. Maxcy- 

Barton Organ Company, 2024 North Hal- 

sted, Chicago. 

FOR SALE—USED 16-FT. PEDAL 
bourdon ;* 16-ft. lieblich gedeckt; §8-ft. 

quintadena ; 8-ft. open diapason, with new 

full wood bass. Ten sets flute harmonic: 

8-ft. trumpet. Reservoirs 20x30 ft., and 

other organ material. Jerome B. Meyer & 

Sons, Inc., 2339 Austin Street, Milwaukee, 
Wis. 

FOR SALE — USED TWO-MANUAL 
pneumatic Estey and Hillgreen-Lane pipe 
organs, also electro-pneumatic Kilgen. 

Chests, chimes, pipes, generators, blowers, 

etc. Pipe Organ Service Company, 3318 

Sprague Street, Omaha, Neb. Established 

1923. 

FOR SALE — HARP, FORTY-NINE 
notes, with action and cable. Excellent 

condition. Double open, 32 ft., from Cas- 

avant organ. Like new. Thirty-two pipes 

with electro-pneumatic action chests. 

Total weight about eleven tons. Toledo 

Pipe Organ Company, Toledo, Ohio. 

FOR SALE—THREE-MANUAL AEO- 
lian, thirty sets of pipes, harp and chimes. 
Modern electric action. All parts like new. 

Installed and guaranteed, $6.750.00. Im- 

mediate delivery. For specification, etc., 

address Toledo Pipe Organ Company, To- 

ledo, Ohio. 

FOR SALE—ORGOBLO WITH BRAND 
new half-horse, single-phase motor, pro- 

ducing 3%-inch wind. Quiet operatirg. 

Vertical outlet. Write Allen, 5709 Key 

stone Place, Seattle, Wash. , 

FOR SALE—TWO-MANUAL, ELEC- 
tric action, thirteen sets, new detached 

console. Good condition. $2,350.00 in- 
stalled. Toledo Pipe Organ Company, To- 

ledo, Ohio. 
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NOTEWORTHY PUBLICATIONS 
for organ 

THREE CHORALS — CESAR FRANCK 

Arranged and edited by 

JOSEPH BONNET 

List Price $2.50 

VARIATIONS ON "“WEINEN, KLAGEN" 
FRANZ LISZT 

Arranged and edited by 

JOSEPH BONNET 

List Price $1.25 

AU SOIR de L'ASCENSION DU SEIGNEUR 
(On the Eve of the Ascension of our Lord) 

FR. PAUL BENOIT 

List Price $.75 

Publications of Character 

Jfischer t b FO. 
ugwest 4. 
new york, ny. 

ESTEY ORGAN 
CORPORATION 

BRATTLEBORO, 

VERMONT 

Builders of organs since'1846 

100% WAR WORK 

FOR THE DURATION 

Builders of Organs from 

the Day of Victory Onward 

NEW MUSIC for ORGAN 

VIA DOLOROSA .- - Arr. by Cyr de Brant .75 

A medley of Lenten hymns and chants. For Reed Organ, Pipe 
Organ or Hammond. Each piece may be played separately or 
all may be played in sequence as one complete composition. 
Simple arrangements. (Music on 2 staffs.) Contains:—O Bone 
Jesu (Palestrina); Stabat Mater; Christians Who of Jesus Sorrows; 
Jesus As Thyself Wert Here; My Jesus Say What Wretch Has 
Dared; O Sacred Head Surrounded, etc. 

THE KING VICTORIOUS 

- - Arr. by Cyr de Brant . 
For Reed Organ or Pipe Organ. Very Easy. Music on 2 staffs. 
A medley of Easter hymns. May be played as one continuous 
composition, or each piece may be played separately. 

Contains:—O Filii et Filiae; Jesus Christ Is Risen Today; Ye Sons 
and Daughters of the Lord; Christ The Lord Is Risen; etc. 

SUITE for A Religious Service 
- - Richard Keys Biggs . 

For Pipe Organ. Easy. Contains:—Prelude; Introit; Offertory 
(Adoro Te); Communion (Agnus Dei); and Finale. 

CHORAL PARAPHRASE - Arthur C. Becker . 

Based on the Gregorian "Salve Regina’. For Pipe Organ. Easy. 

Good Choruses for Easter 

This Is the Day (Hornback) SATB; 
4 Processionals (Biggs) on Card.—For Boy choirs; 
Great Is The Lord ‘F. T. Russell) SATB; 
Aili Glory and Praise (B. Ledington) SATB; 
Praise The Lord (Tschaikowsky) SATB; 
Praise The Lord (Arensky) SATB; 

Ye Sons and Daughters (O Filii et Filiae) Pfeiffer Arr.—SATB; 
Send Forth Thy Spirit (Schuetky) 2 VCS—-SSA,—TTBB & SATB Editions. 

Send for Samples— 

McLAUGHLIN & REILLY CO. 
100 Boylston St., Boston, Mass. 

or your local dealer. 

WHEN 

VICTORY 
IS WON 

Schantz Organs will again 
be available. 

100% WAR WORK 

for the Duration. 

A. J. SCHANTZ, SONS & COMPANY 
Established 1873 

ORRVILLE OHIO 

SCHOOL OF MUSIC 
UNIVERSITY OF MICHIGAN 




