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CLASSIC ORGAN BUILT 

IN WORCESTER MUSEUM 
on 

DESIGN IS OUT CF ORDINARY 

Specification of Three-Manual In- 

stalled by Aecolian-Skinner Com- 

pany—Gift of Paul Morgan— 

Bonnet to Give Recitals. 

An organ that was installed just before 
the ban on organ building took effect and 

the design of which is of more than ordi- 
nary interest is that in the Worcester 
Art Museum, Worcester, Mass. It is 

a three-manual and is from the factory 
of the Aeolian-Skinner Organ Company 
in Boston. The manual divisions are the 
great, positif and recit. The great is 
playable from the first manual, the positif 
from the second manual and the recit 
from the third. There is a tablet, how- 
ever, by which the positif can be made 
playable on the third manual and the 
recit on the second. 
The organ is the gift of Paul Morgan, 

president of the trustees of the museum. 
The instrument is of the classic type, and 
the specification was drawn up by G. 
Donald Harrison, president of the Aeo- 
lian-Skinner Company, in consultation 
with Joseph Bonnet and with William 
Self, organist of All Saints’ Church, 
Worcester. : 
The organ is placed so as to speak into 

the magnificent main court, which pos- 
sesses almost ideal acoustics from the 
organ standpoint. : 

The stop specifications of this instru- 
ment are as fellows: 

GREAT ORGAN. 

Bourdon, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

Rohr Flite, 4 ft., 61 pipes. 
Fourniture, 3 to 5 rks., 285 pipes. 

POSITIF ORGAN. 

Quintade, 8 ft., 61 pipes. 
Koppel Fléte, 4 ft., 61 pipes. 

Nazard, 2% ft., 61 pipes. 

Principal, 2 ft., 61 pipes. 
Tierce, 1% ft., 61 pipes. 
Larigot, 1144 ft., 61 pipes. 

RECIT. 

Rohr Flite, 8 ft., 61 pipes. 

Prestant, 4 ft., 61 pipes. 

Cymbel, 4 rks., 244 pipes. 

Cromorne, 8 ft., 61 pipes. 

PEDAL. 

Rohr Bourdon, 16 ft., 32 pipes. 

Principal, 8 ft., 32 pipes. 
Nachthorn, 4 ft., 32 pipes. 
Blockfléte, 2 ft., 32 pipes. 

Fourniture, 4 rks., 128 pipes. 

Posaune, 16 ft., 32 pipes. 

Trompette, 8 ft., 32 pipes. 

Rohr Schalmei, 4 ft., 32 pipes. 

The museum announces the appoint- 
ment of Joseph Bonnet, organist of the 
Church of St. Eustache, Paris, as or- 
ganist of the museum during the winter 
of 1942-43. Mr. Bonnet will give the 
opening recital Wednesday evening, Nov. 
18. This will be only for the members 
of the museum. He will repeat the pro- 
gram for the public on the following 
Sunday afternoon. 

COURBOIN GOES ON RECITAL 

TOUR WEST IN NOVEMBER 

Dr. Charles M. Courboin will make a 
recital tour of the West, beginning the 
early part of November. The tour will 
begin with a performance in Cincinnati 
Nov. 4 under the auspices of the Amer- 
ican Guild of Organists. This will be 
Dr. Courboin’s third appearance in that 
city, as he was engaged twice as soloist 
with the Cincinnati Orchestra under Eu- 
gene Goossens. He will appear next at 
Bartlesville, Okla., where he is scheduled 
to dedicate a new organ. On Nov. 11 
Dr. Courboin has been engaged to play 
at the Texas State College for Women 
in Denton. On Nov. 16 he will give a 
recital at St. John’s Cathedral in Denver. 

Dr. Courboin will continue his weekly 
Sunday morning broadcasts, arrange- 
ments having been made to have him 
Play in the city in which he will be at 
the time. 

MISS PAULINE VOORHEES AT CENTER CHURCH, NEW HAVEN 

KIMBALL HALL RECITALS 

RESUMED FOR THE SEASON 

The Illinois Chapter of the American 
Guild of Organists, with the cooperation 
of the W. W. Kimball Company, has re- 
sumed its weekly recitals in Kimball 
Hall, Chicago. These recitals, which have 

been a special offering of the organists of 
the city for several seasons and which 
draw audiences of music-lovers to hear 
the new organ in the hall, are played 
every Friday at noon. The first was given 
by Whitmer Byrne, a former dean of the 
Illinois Chapter, Oct. 23. Oct. 30 Dr. 
William H. Barnes, another past dean, 
was the performer. The schedule for 
November and December thus far an- 
nounced by Mrs. Ora J. Bogen, chairman 
of programs, is as follows: 

Nov. 6—Dr. Emory L. Gallup. 
Nov. 13—Dr. William Lester. 
Nov. 20—Hazel A. Quinney. 
Nov. 27—Adrienne Moran. 
Dec. 4—Philip B. McDermott. 
Dec. 11—Ella Smith. 
Dec. 18—Dr. Lester Groom. 
Mr. Byrne, at the initial recital of 

the series, gave a_well-selected pro- 
gram that ranged from Le Begue to 
Stravinsky. An outstanding feature was 
the excellent performance of the Bach 
‘Prelude in B minor and of excerpts 
from the “Firebird” Suite. The pro- 
gram, to which was added as an encore 
the graceful Arabesque of John Gordon 
Seely, was made up as follows: Sym- 

phony in B flat, Le Bégue; “Trumpet 
Dialogue,” Clerambault; Prelude in B 
minor, Bach; “The Bells of St. Anne de 
Beaupré,” Russell; Scherzo, Rousseau; 
Berceuse and Finale, “Firebird” Suite, 
Stravinsky. 

—_—_— 

MEMPHIS ENGAGES WEBBER 

FOR MUNICIPAL RECITALS 

Memphis, Tenn., has decided to make 
better use of the large Kimball organs 
in its municipal auditorium and announce- 
ment is made of a series of recitals to 
be played by Thomas H. Webber, Jr., 
A.A.G.O. Before going to the Idlewild 
Presbyterian Church in Memphis Mr. 
Webber was in New Castle, Pa., and at 
the same time gave recitals regularly on 
the organ in Stambaugh Auditorium, 
Youngstown, Ohio. He has been asked 
to give programs similar to those he 
played in Youngstown. The initial re- 
cital is to take place Sunday afternoon, 
Nov. 22. 
The Auditorium Commission is paying 

all expenses, is giving the recitals exten- 
sive publicity and is making the per- 
formances free to the people of Mem- 
phis and nearby places. There are two 
organs in the building—a five-manual in 
the north hall and a large four-manual 
in the south hall. The south hall organ 
is playable also from the five-manual 
north hall console. They were installed 
in 1927 and, like many municipal organs, 
have been used little. 
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SHOW ORGAN IS BOUGHT 
BY NEW JERSEY CHURCH 

THREE-MANUAL BY MOLLER 

First Reformed of New Brunswick 

Acquires Instrument That Stood in 

Studio at Hagerstown Factory 

—Resources Are Shown. 

The First Reformed Church of New 
Brunswick, N. J., has purchased the 
three-manual organ which stood in the 
studio of M. P. Moller, Inc., at Hagers- 
town, Md., and it was installed in the 
church in October. This instrument has 
a draw-stop console. The intermanual 
couplers are tilting tablets, but for the 
intramanual couplers drawstops are pro- 
vided. 

The resources of this instrument, which 
has been seen and played by hundreds of 
organists who visited the Moller factory, 
are shown by the following specification: 

GREAT ORGAN. 
Violone, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 
Hohl Fiéte, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Harmonic Flute, 4 ft., 61 pipes. 

Quint, 2% ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 
Mixture, 3 rks., 183 pipes. 
Cornet, 3 to 5 rks., 269 pipes. 
Harmonies, 4 rks., 244 pipes. 

Tromba, 8 ft., 73 pipes. 

SWELL ORGAN. 
Lieblich Bourdon, 16 ft., 61 notes. 

Geigen Diapason, 8 ft., 85 pipes. 

Flute, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 notes. 

Flute, 4 ft., 12 pipes. 
Quint Flute, 2% ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 
Plein Jeu, 4 rks., 244 pipes. 

Contra Oboe, 16 ft., 61 notes. 
Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Two blank stop controls. 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Violin, 8 ft., 73 pipes. 

Violin Celeste, 8 ft., 61 pipes. 

Dulciana, 8 ft., 85 pipes. 

Chimney Flute, 4 ft., 61 pipes. 

Dulcet, 4 ft., 61 notes. 

Dulcetina, 2 ft., 61 notes. 
Dolce Cornet, 3 to 5 rks., 244 notes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
Contra Bourdon, 32 ft., 32 notes. 
Diapason, 16 ft., 12 pipes. 

Violone, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Bourdon, 16 ft., 12 pipes. 

Violone, 8 ft., 32 notes. 

Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft., 32 notes. 

Lieblich Fléte, 8 ft., 32 notes. 

Dulciana, 8 ft., 32 notes. 

Acoustic Bass, 5 rks., 32 ft., 160 notes. 
Trombone, 16 ft., 12 pipes. 

Tromba, 8 ft., 32 notes. 

Super Octave, 4 ft., 32 notes. 

Flute, 4 ft., 32 notes. 

TOWER HAS TRAINED 398 
GRAND RAPIDS BOY SOPRANOS 

The annual report of the choirs of 
Trinity Methodist Church, Grand Rapids, 
Mich., where Harold Tower is organist 
and director, discloses the interesting fact 
that in his seven years at Trinity and the 
preceding twenty years at St. Mark’s 
Episcopal Church Mr. Tower took into 
his choirs and trained 398 boy sopranos. 
In the last twelve months he has had con- 
tacts with more than half of these boys, 
many of them now grown into men. 

Seven of Mr. Tower’s boys left to at- 
tend college this year. Three have entered 
the armed forces of the nation. 

The annual dinner for choir girls and 
their mothers at Trinity will take place 
Nov. 13. The annual dinner for choir 
boys and their fathers will be held at the 
Women’s City Club Nov. 27, the day 
after Thanksgiving. There were 147 at 
this dinner last year. 
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UNUSUAL TONAL PLAN 
FOR CALIFORNIA ORGAN 

FEATURES OF TWO-MANUAL 

Four Diapasons Provided in Instru- 

ment Built by Wicks for St. John’s 

Seminary, Camarillo—Design 

of Father Robert Brennan. 

A two-manual Wicks organ of unusual 
specifications has been installed in St. 
John’s Seminary, Camarillo, Cal., near 
Los Angeles. The Rev. Robert Brennan, 
Mus.D., archdiocesan director of music, 
prepared the tonal plan in collaboration 
with Raymond Hill. This type of organ 
is meeting with success in several churches 
in the Los Angeles area and five such 
installations have been made. Only the 
very soft sets are unified and the twenty- 
first is actually a straight set, regulated 
and voiced as a one and one-seventh. This 
stop is then used as the flat beating unda 
maris. The diapason choruses and four 
unison diapasons are out of the ordinary. 
Every diapason is individual in quality and 
character of tone. There is actually only 
one diapason, the second diapason being 
voiced as an octave with the bass added, 
and the third diapason as a super octave, 
while the fourth diapason is a very soft 
twelfth extended downward. 

Here is the specification: 
GREAT ORGAN, 

1. Diapason (from No. 4), 16 ft., 61 
notes. , 

Dulciana, 12 reeds (ext. No. 7), 16 

ft., 73 notes. 

nw 

3. First Open Diapason, 8 ft., 73 pipes. 

4. Second Open Diapason, 8 ft., 85 pipes. 

5. Third Open Diapason, 8 ft., 85 pipes. 

6. Fourth Open Diapason, 8 ft., 85 pipes. 

7. Dulciana, 8 ft., 85 pipes. 

8. Unda Maris, 8 ft., 77 pipes. 

9. Spitzfléte, 8 ft., 85 pipes. 

10. Octave (from No, 4), 4 ft., 73 notes. 

11. Dulcet (from No. 7), 4 ft., 73 notes. 

12. Unda Maris (from No. 8), 4 ft., 73 

notes. 

13. Flute (from No. 9), 4 ft., 73 notes. 

14. Twelfth (from No. 6), 2% ft., 73 

notes. 

15. Fifteenth (from No. 5), 2 ft, 73 

notes. 
Dulcinet (from No. 7), 2 ft., 73 notes. 

First Diapason Chorus, 4 rks. (8 ft. 

from No. 3, 4 ft. from No. 4, 2% ft. 

from No. 6, 2 ft. from No. 5), 61 

notes. 

18. Second Diapason Chorus, 4 rks. (8 ft. 

from No. 4, 4 ft. from No. 5, 5% ft. 

from No. 9, 2 ft. from No. 6), 61 

notes. 

19. Third Diapason Chorus, 4 rks. (8 ft. 

from No. 3, 4 ft. from No. 5, 2% ft. 

from No. 7, 2 ft. from No. 9), 61 

notes. 

20. Fourth Diapason Chorus, 4 rks. (8 ft. 

from No. 5, 4 ft. from No. 9, 2% ft. 

from No. 7), 61 notes. 

21. Harmonics, 6 rks. (1% ft. from No. 

8, 1% ft. from No. 7, 1 1/7 ft. from 

No. 8, 1 ft. from No. 6, 23% ft. from 

No. 7, % ft. from No. 7), 61 notes. 
22. Tremolo. 

SWELL ORGAN. 
23. Contra Gamba (ext. No. 26), 16 ft., 

73 notes, 12 pipes. 

24. Gemshorn (ext. No. 28), 

notes, 12 reeds. 

5. Gedeckt, 8 ft., 85 pipes. 

26. Vioie de Gamba, 8 ft., 73 pipes. 
27. Voix Celeste, 8 ft., 61 pipes. 

28. Gemshorn, 8 ft., 85 pipes. 
29. Quintadena, 8 ft., 61 notes. 

30. Flute (from No. 25), 4 ft., 73 notes. 

31. Violina (from No. 26), 4 ft., 73 notes. 

ee 1S 

16 ft. 73 

32. Gemshorn (from No. 28), 4 ft. 73 
notes. 

33. Nazard (from No. 25), 2% ft., 73 
notes, 

34. Flageolet (from No. 25), 2 ft. 73 
notes. 

35. Larigot (from No. 28), 1% ft., 61 
notes. 

36. Gemshorn (from No. 28), 1 ft. 61 
notes. 

37. Sesquialtera, 5 rks. (2% ft., 2 ft., 1% 

ft.. 1% ft. and 1 ft. from No. 28), 61 
notes. 

38. Fagotto (from No. 40), 16 ft., 61 
notes. 

39. Trumpet, 8 ft., 73 pipes. 

40. English Horn, 8 ft., 85 pipes. 
41. Oboe, 8 ft., 61 notes. 

42. Clarion (from No. 40), 4 ft., 73 notes. 
43. Tremolo. 

PEDAL ORGAN. 
44. Resultant (16 ft. and 2% ft. from No. 

47), 32 ft., 32 notes. 

45. Diapason (ext. No. 3), 16 ft., 12 
Pipes. 

46. Violone (from No. 23), 16 tt.,; 32 
notes. 

47. Bourdon (ext. No. 9), 16 ft., 12 pipes. 
48. Gemshorn (from No. 24), 16 ft., 32 

notes. 
49. Dulciana (from No. 2), 16 ft., 32 

notes. 

50. Octave (from No. 4), 8 ft., 32 notes. 

HOWARD L. RALSTON 

Howarp L. Ratston, who for the last 
twelve years has been organist and di- 
rector of music, and more recently also 

assistant to the pastor, of the Second 
Presbyterian Church, Washington, Pa., 
has presented his resignation to accept a 
similar position in the First Presbyterian 
Church of Lancaster, Pa., Nov. 15 

Speaking on behalf of the congrega- 
tion, Dr. Paul W. Ludwig, pastor of the 
Washington church, made the following 
statement in announcing the resignation: 

As time goes on men who have skill in 

their work and devotion to their tasks are 

certain to receive calls to a larger field. 

Such an opportunity has come to Howard 

Ralston, whose work here has been an 

important part of the worship service of 
the Second Presbyterian Church. He has 

brought many people into church activity 

through the choir and has given the con- 

gregation ecclesiastical music of the high- 

est order. In addition to his excellent 

work, both he and Mrs. Ralston have 

given the church devoted Christian serv- 
ice above and beyond the demands of his 

position, 

The First Presbyterian Church of 
Lancaster is known throughout the na- 
tion for its unusual Sunday-school pro- 
gram, which was recognized about a 
year ago in an article in the picture 
magazine Life. 

51. Echo Octave (from No. 6), 8 ft. 32 

notes. 

52. Violoncello (from No. 26), 8 ft., 32 

notes. 

53. Dulcet (from No. 7), 8 ft., 32 notes. 

54. Spitzfléte (from No. 9), 8 ft., 32 

notes. 

55. Gemshorn (from No. 28), 8 ft., 32 
notes. 

56. Harmonies, 6 rks. (5% ft. from No. 

6, 4 ft. from No. 5,3% ft. from No. 8, 
234 ft. from No. 7, 2 2/7 ft. from No. 

8, 2 ft. from No. 9), 32 notes. 

57. Trombone (ext. No. 39), 16 ft. 12 

pipes. 

58. Trumpet (from No. 39), 8 ft., 32 

notes. 
59. English Horn (from No. 40), 8 ft., 32 

notes. 
0, 
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TEXAS UNIVERSITY TO OPEN 

ORGAN; RECITAL BY CHRISTIAN 

The new four-manual organ at the 
University of Texas, in Austin, will be 
opened with elaborate ceremonies at the 
same time that the new music building 
in which the instrument stands is dedi- 
cated during the week from Nov. 17 to 
25. The organ is a large four-manual, 
built by the Aeolian-Skinner Company, 
and the specification was published in 
Tue Drapason Oct. 1, 1941. Dr. Palmer 
Christian of the University of Michigan 
has been invited to give the dedicatory 
recital and it is on the schedule for the 
evening of Nov. 10. Organists from all 
parts of the state are expected to attend 
this recital and a reception for Mr. 
Christian and visiting members of the 
A.G.O. is to follow the performance. 
The next morning an organ forum is to 
be conducted. 

E. M. SKINNER IS GUEST 
OF GUILD IN NEW YORK 

REVIEWS HIS LONG CAREER 

Telis of Fifty-six Years Devoted to 

Organ Building and Relates In- 

teresting Experiences—Cer- 

tificates Are Presented. 

Organists of New York and vicinity 
to the number of 135 sat down to dinner 
at Schrafft’s restaurant on Fifth Avenue 
in New York City the night of Oct. 26 
for the first dinner of the season. The 
occasion was in honor of Ernest M. 
Skinner, the veteran organ builder, who 
reviewed his career of fifty-six years in 
his profession. 

Although it was raining hard, the eve- 
ning was a distinct success. Mr. Skinner 
spoke interestingly of his varied expe- 
riences. He told how Richard Strauss 
went to St. Thomas’ Church in New 
York to hear T. Tertius Noble play the 
organ built by Mr. Skinner and how he 
was interested especially in the soft stops. 
He told also of meeting Calvin Coolidge 
and how Henry Ford had his folk dance 
orchestra play for Mr. Skinner. He met 
Gabrilowitsch in Chicago and said that 
his playing inspired him to design his 
flute celeste stop. 

Mr. Skinner summarized his concep- 
tion of the ideal in organ music by say- 
ing: “I want sentiment, beauty and 
warmth in organ playing, as well as tech- 
nical facility.” He told his audience that 
he had been working for ten years on a 
book on the organ and asked for the 
Guild’s permission to dedicate the work 
to the A.G.O. ; 

Dr. Ralph W. Sockman, the Guild’s 
new chaplain, made an address in which 
he emphasized the need for inspirational 
church worship. 

As is customary, the certificates award- 
ed to those who passed the 1942 Guild 
examinations were presented in person to 
those who could attend the dinner. Hugh 
Porter, chairman of the examination 
committee, handed associateship certifi- 
cates to Harold Heeremans, John Mor- 
ton, Victor Powell, John Renner, Hazel 
Sutphen and Louise Talma, that awarded 
to Mr. Morton being accepted on his 
behalf by Dr. David McK. Williams, 
Mr. Morton being with the nation’s 
armed forces. The fellowship certificate 
was presented to Charles Schilling and 
the choirmaster’s certificate to Roberta 
Bitgood and Anna Shoremount. 

SAN FRANCISCO CATHEDRAL 
ENGAGES HUGH A. MACKINNON 

Hugh A. Mackinnon, F.A.G.O., dis- 
tinguished organist and composer, as- 
sumed his duties as organist and choir- 
master of Grace Episcopal Cathedral, 
San Francisco, Cal., on Oct. 25. He 
succeeds the late J. Sidney Lewis. Mr. 
Mackinnon has been at St. Matthew’s 
Cathedral, Laramie, Wyo., for a num- 
ber of years. He is the composer of 
about twenty-five anthems and_ solos 
which have been published by the H. W. 
Gray Company of New York. Mr. Mac- 
kinnon also taught organ and theory at 
the University of Wyoming since 1931. 

Mr. Mackinnon was born in St. Johns- 
bury, Vt., was graduated from that com- 
munity’s academy and received his A.B. 

IN THIS MONTH’S ISSUE 

Organ of classic design and un- 
usual features, installed in the Wor- 
cester, Mass., Art Museum by the 

Aeolian’Skinner Company, is de- 
scribed. 

Chicago’s large organs of the 1880s 
are described in an article published 
in The Inter Ocean in December, 

1889, which contains much of his- 
torical interest. 

Ideals of the late George Ashdown 
Audsley are set forth by Henry R. 
Austin, organist and publisher. 

Liszt’s “Weinen, Klagen,” in new 

edition by Joseph Bonnet, is reviewed 
by Seth Bingham. 

Dr. Albert Riemenschneider’s new 

edition of the Bach Schuebler 
Chorales is reviewed by Dr. William 
Lester. 

Last of a very large output of 
Christmas music of 1942 is reviewed 
by Dr. Harold W. Thompson. 
New Kimball organ presented to 

the Louisiana Polytechnic Institute 
is opened with recitals by Thomas H. 
Webber, Jr. 

Organ that stood in the studio of 
M. P. Moller at Hagerstown, Md., is 
purchased by First Reformed Church 
of New Brunswick, N. J. 

THE DIAPASON. 

Entered as second-class matter March 

1, 1911, at the postoffice at Chicago, Ill., 
under the act of March 3, 1879. 

Issued monthly. Office of publication, 
306 South Wabash Avenue, Chicago, Il. 

degree from Dartmouth College. He 
played the organ in Rollins Chapel, 
Dartmouth, under the leadership of Pro- 
fessor Charles H. Morse and also in St. 
Thomas’ Church, Hanover, N. H. In 
1916 Mr. Mackinnon received his cer- 
tificate from the Trinity School of 
Church Music, New York City, and 
passed the examination for fellow of the 
American Guild of Organists. He had 
studied organ with Felix Lamond, ear 
training with Ernest Ashe, composition 
with Mark Andrews, the boy voice with 
Beecher Aldrich and musical theory with 
Frank E. Ward. He held positions in 
Eastern parishes before going West. 

The organ over which Mr. Mackinnon 
presides is a large four-manual built by 
the Aeolian-Skinner Company a few 
years ago. 
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Chicago Recital by Sircom Nov. 17. 

The University of Chicago announces 
a recital by Rupert Sircom, to be played 
in Rockefeller Memorial Chapel Tuesday 
evening, Nov. 17, at 8:15. Mr. Sircom 
is organist of Westminster Church, 
Minneapolis, and a member of the faculty 
of Luther Theological Seminary, St. 
Paul. The program will consist of com- 
positions by Franck and Bach. 

Chr ‘Atma 

Malin, and others. 

We Wish You A Merry Christmas 

There Shall A Star from Jacob 

The Carol of the Sheep-fold 

This New Christmas Carol 

Jule Song 

Ye Watchers and Ye Holy Ones 

The Shepherds’ Christmas Song 

14 W. Lake Street 

We have just prepared a timely thematic circular of new 
and favorite Christmas Choruses for mixed voices by some 
of our foremost writers—Christiansen, Luvaas, Krone, 

Titles 

Request this new Christmas Circular! 

NEIL A. KJOS MUSIC CO. — Publisher 

In Song 

Thee With Tender Care 

Song of Mary 

Legend—Lovely the Rose 

O Blessed Night 

A New Year’s Carol 

Advent—Christmas Cycle of Chorales 

Messiah—Christmas Festival Choruses 

Chicago 
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NOVEMBER 1, 1942 aii THE DIAPASON 

OPENS KIMBALL ORGAN 

IN LOUISIANA COLLEGE 

THOMAS H. WEBBER PLAYS 

Three-Manual at Polytechnic Insti- 

tute in Ruston Dedicated with 

Two Programs — Specifica- 
tion of New Instrument. 

A three-manual organ built by the W. 
W. Kimball Company was dedicated at 
the Louisiana Polytechnic Institute with 
two recitals played Oct. 15 by Thomas 
H. Webber, Jr., A.A.G.O., of Memphis. 
The instrument is a memorial presented 
by Mr. and Mrs. G. A. Adams. 

In the morning Mr. Webber gave the 
dedicatory program, which was as fol- 
lows: “Le Bonheur,” Hyde; Prelude on 
“Rhosymedre,” Williams; Toccata on 
“From Heaven on High,” Edmundson; 
Prelude on “All through the Night,” 
Edmundson; Theme and _ Variations, 
Thiele; “Deep River,” Burleigh-Rogers ; 
Finale from Second Symphony, Widor. 

In the evening Mr. Webber gave a re- 
cital at which he played: Concert Pre- 
lude and Fugue, Faulkes; Chorale Im- 
provisation, “From the Depths of My 
Heart,” Karg-Elert; Fantasy and Fugue 
on B-A-C-H, Liszt; Elegy, Peeters; 
“Divertissement,” Vierne; “Ave Maria,” 
Schubert; “Tidings of Joy,” Bach; Cho- 
rale Improvisation on “In dulci Jubilo,” 
Karg-Elert; “O Zion,” Miller; ‘The 
Little Red Lark,” arranged by Clokey; 
“Thou Art the Rock,” Mulet. 
The following stop specification shows 

the resources of the new organ: 
GREAT. 

Open Diapason, 8 ft., 73 pipes. 

Hohlfléte, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 
Octave Quint, 2% ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Tremolo, 

SWELL. 
Echo Lieblich (ext. of Rohrfléte), 16 

ft., 12 pipes. 

Geigen Diapason, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Octave Geigen, 4 ft., 73 pipes. 

Flute d’Amour (ext. of Rohrfléte), 4 

ft., 12 pipes. 
Nazard (ext. of Rohrfléte), 2% ft, 12 

pipes. 
Flageolet (ext. of Rohrfléte), 2 ft., 12 

pipes. 

Plein Jeu, 3 rks. (15-19-22), 183 pipes. 

Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

CHOIR. 
Viola, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris (T.C.), 8 ft., 61 pipes. 

Lieblich Fléte, 4 ft., 73 pipes. 

Dulcet (ext. of Dulciana), 4 ft. 12 

pipes. 

Dolce Twelfth (ext. of Dulciana), 2% 
ft., 12 pipes. 

Dolce Fifteenth (ext. of Dulciana), 2 
ft., 12 pipes. . 

Clarinet, 8 ft., 73 pipes. 

Tremolo. 

PEDAL. 
Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Echo Lieblich (from Swell), 16 ft., 32 
notes. 

Octave (ext. of Open Diapason), 8 ft., 
12 pipes. 

Flute (ext. of Bourdon), 8 ft., 12 pipes. 
Stillgedeckt (from Swell), 8 ft., 32 

notes. 

Super Octave (ext. of Open Diapason), 
4 ft., 12 pipes. 

Flute (ext. of Bourdon), 4 ft., 12 pipes. 
Posaune (ext. of Trumpet), 16 ft., 12 

pipes. 
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CLARENCE HECKLER ENLISTS; 

PLAYS AT LANGLEY FIELD 

Clarence E. Heckler, organist and 
choirmaster of St. George’s Episcopal 
Church, Astoria, Long Island, N. Y., has 
enlisted with the armed forces of the 
country and is stationed with the medical 
department at the station hospital of 
Langley Field, Va. His first recital pro- 
gram on the Moller organ at the post. 
Oct. 11, was as follows: Toccata and 
Fugue in D minor, Bach; “Jesu, Joy of 
Man’s Desiring,” Bach; Chorale Prelude 
on “Galilee”’ Matthews; Old Dutch Lul- 
laby, Dickinson; “A Song of Sunshine,” 
Hollins. For his last service at St. 
George’s Church he used: “Pastel,” 
Karg-Elert; “Tu es Petrus” (“Byzantine 
Sketches”), Mulet. 

FOR YOUR CHRISTMAS PROGRAMS 

For Adults 

Christmas Mystery.......... 

One Night in Bethlehem. .... 

For Children 

New Organ Music 

Joseph Bonnet 

J. Fischer & Bro. = 

Christmas Morning ............... Grace Thomson 80 

Vision at Chartres................ Annette Ham ....... .80 

There Was One Who Gave a Lamb. . Annette Ham 80 

Variations on Liszt's "Weinen, Klagen"................ 1.25 

Daniel Gregory Mason 
Chorale Prelude on Lowell Mason's "Wesley".......... 75 
Chorale Prelude on Lowell Mason's "Dort"............. 75 

Garth Edmundson 

NN os ices eine eee wat te eee 50 

Alfred Johnson 

Christmas Candle-Light Carol....................-.. 50 

Publications of Character 

119 West 40th St. 

ey Howard McKinney... . $1.00 

Perey William Goldsworthy. 1.00 

New York, N. Y. 

BORROWED 
STOPS 

What does it matter to the listener that the organist 
may play one set of pipes from two or three manuals! 
There is but one strength and quality of tone that 
reaches the ear. The Church has bought its organist 
some expensive toys. 

Borrowing and duplexing breaks down the contrast 
between divisions. Even should the borrowing in- 
clude a change of pitch, little benefit follows. A stop 
that is correct for unison pitch is the wrong size or 
color for other octaves. Borrowing for mutation use 
produces an out of tune result, for real mutations are 
tuned to physically perfect intervals while borrowed 
stops must of necessity remain tuned to the keyboard 
(equal tempered) intervals. There is sufficient dif- 
ference in these two tunings to produce a noticeable 
celeste. 

The Aeolian-Skinner staff believe that, even in a 
small organ, more goodness of tone and musical value 
may be provided by investing in pipes rather than in 
extra action. The additional stops contrived by 
switches may be tempting in the plans, but the ear 
rejects the diluted tonal result. 

AEOLIAN - SKINNER 
ORGAN COMPANY 

Inc. 
G. Donald Harrison, President 
William E. Zeuch, Vice President 

Factory and Head Office 

BOSTON, MASS. 
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Mary Chappell Fisher 

Heard Eddy’s Recital, 

Recalled Last Month 

Mary Chappell Fisher, who was one of 
the founders of the A.G.O. and who 
ranked for years as one of the ablest re- 
citalists of the United States, was present 
at the Paris recital by Clarence Eddy, the 
program of which was reproduced on the 
front page of THe Drapason last month 
in a zinc etching made from a copy of 
the original. This program was sent to 
Tue Drapason by Edward K. Macrum, 
the New York organist, now at the Tomp- 
kins Avenue Congregational Church. 
Mrs. Fisher, whose home is in Rochester, 
N. Y., writes this interesting letter : 

Rochester, N. Y., Oct. 2, 1942.—My dear 
Mr. Gruenstein: As a part of ancient 
history represented by the Paris program 
(Palais du Trocadero in 1898) as ‘shown 
in this month’s DIAPAsOoN, would say that 

I was present and heard this program, 
and well remember it. 

As I was studying with M. Guilmant at 
the time, was particularly interested in 

Mr. Eddy’s playing of the Sixth Sonata 
of Guilmant, which I was studying at the 
time. 

Mr. Eddy played brilliantly and the 
whole program was interesting. 

Very sincerely yours, 

Mary CHAPPELL FISHER. 

Though retired from active profes- 
sional work, Mrs. Fisher, the first woman 
organ recitalist of national reputation to 
be developed in the United States, con- 
tinues a strong interest in the organ. 

Mrs. Fisher is a native of Auburn, N. 
Y., and made organ playing her life 
work. She studied first under her father, 
Newton Chappell, making rapid progress 
and taking a position in a small church 
when only 13 years old. Later she was 
a pupil of I. V. Flagler of Auburn and 
then went to New York, where she 
studied with Dr. Gerrit Smith. Later she 
was a pupil of M. Guilmant and went to 
Paris three times for study with him. 

“That study was most exacting and 
satisfying,” Mrs. Fisher testifies. “Guil- 
mant’s ideas about organ playing were so 
far above the general conception that he 
expected each note to be absolutely per- 
fect as to attack, release, accent and 
phrasing. He was a great man and a 
great teacher.” 

Mrs. Fisher was the first woman to be 
invited by the trustees of Carnegie Music 
Hall, Pittsburgh, to give recitals there. 
She played frequently for the Guild and 
the National Association of Organists, 
and appeared as a recitalist at the Pan- 
American and St. Louis Expositions. Her 
longest period of service was in three of 
the largest Rochester churches. 

Mrs. Fisher’s husband, Frank J. Fisher, 
died in 1940. Mr. Fisher was always a 
helpful and sympathetic support in her 
work. 

Last year the Niagara Falls branch of 
the Guild elected Mrs. Fisher a life mem- 
ber in recognition of her contribution to 
organ music. She was a resident of 
Niagara Falls for some time. 

BREWER IS PLAYING EIGHT 

MONTREAL RECITALS OF NOTE 

Eight noteworthy recitals at which are 
to be played the complete organ works 
of Jean Titelouze, Cesar Franck and Jo- 
hannes Brahms are being given at the 
Church of the Messiah (Unitarian) in 
Montreal by George M. Brewer, F.A.G. 
O. The series was opened Oct. 18 and 
will continue on Sunday evenings at 8 :45, 
the second recital taking place Oct. 25 
and the remaining ones being on the 
schedule for Nov. 1, 15, 22 and 29 and 
Dec. 6 and 13. The first four programs 
are devoted to Titelouze and the next 
four will be devoted to Franck and 
Brahms. 
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LOUISE C. TITCOMB GOES TO 

CHURCH AT ELMIRA, N. Y. 

Miss Louise C. Titcomb has been ap- 
pointed organist and minister of music at 
Park Church (Congregational) in El- 
mira, N. Y., while Dewitt K. Botts is in 
the army. She is to have charge of three 
choirs and give vocal instruction. The 
organ is a four-manual. On Sept. 18 the 
tenth anniversary of Miss Titcomb at the 
First Methodist Church of Ithaca, N. Y., 
was observed and she was a guest of 
honor at a “birthday party” supper at 
the church. 

MARY CHAPPELL FISHER 

HONORS J. HENRY FRANCIS 

ON FORTIETH ANNIVERSARY 

Dr. J. Henry Francis has completed 
forty years of uninterrupted service in 
charge of the music at St. John’s Epis- 
copal Church, Charleston, W. Va. The 
weekly bulletin of the church for Oct. 11 
contains this paragraph which gives an 
insight into the esteem in which the 
church holds its organist: 

“On Oct. 1, 1902, J. Henry Francis, 
Mus.D., became choirmaster and organist 
at St. John’s. This year and this month 
mark his fortieth anniversary of dis- 
tinguished service. If you were to at- 
tempt to pick the most significant fact 
out of these forty years it would un- 
doubtedly be that 637 boys and men have 
been in the choir ranks during this pe- 
riod. Fortunate indeed were these boys 
and men who as choristers spent four to 
six hours every week under the care and 
instruction of a church musician and a 
churchman! Thankful indeed should St. 
John’s parish be that it has had a man 
of Dr. Francis’ character to enable it to 
make this significant contribution to the 
life of a generation of men! 

“Early this year the rector asked Wil- 
liam S. Bolden, a former choir boy, to 
arrange a suitable anniversary celebra- 
tion. Since then Mr. Bolden has at- 
tempted to reach every old choir boy even 
under war difficulties, and he reports 
that he will soon have an announcement 
to make concerning this occasion. Mean- 
while, during this anniversary month, the 
parish, through the bulletin, extends its 
thankful congratulations to Mr. Francis, 
churchman and gentleman, our minister 
of music.” 

HENRY R. KINGSLEY DEAD: 
VETERAN JERSEY ORGANIST 

Henry R. Kingsley, New Jersey or- 
ganist and business man, whose home was 
at Little Silver, died there Sept. 27. He 
had been a member of the American 
Guild of Organists for a number of 
years, 

Mr. Kingsley had served as organist 
and choirmaster of the Church of the 
Holy Communion, South Orange; as or- 
ganist of Grace Episcopal Church, New- 
ark, and later as organist and choirmaster 
of Trinity Cathedral, Newark, for fifteen 
years. He was a composer, and at one 
time collected and published a pocket-size 
volume containing the words of many pa- 
triotic songs. 

While still in his teens, Mr. Kingsley 
took a position with P. Ballantine & 
Sons, in whose employ he remained for 
fifty years, being vice-president and sec- 
retary of the concern at the time it was 
sold by the Pallantine heirs. Then he 
became one of three of the original em- 
ployes of state alcoholic beverage depart- 
ment. He was one of a group who or- 
ganized the department in time for it to 
begin functioning Dec. 6, 1933, and was 
an investigator in charge of applications. 

Mr. Kingsley moved from Newark to 
the old family homestead in Little Silver 
ten years ago and continued his musical 
activities there, serving as organist of St. 
John’s Episcopal Chapel. He also was a 
member of the vestry. 

Mr. Kingsley leaves his widow, Mrs. 
Lucy Lippincott Kingsley, and a brother, 
Forrest B. Kingsley of Belleville. 

Christmas Carols and Anthems 

for Junior Choir 

The Wise Kings Three................ T. Frederick H. Candlyn 
(for S.S.A., or S.S. or S.A.) 

Ancient Moravian Christmas Carol........ . arr. Harvey Gaul 
(for Boys’ and Girls’ Voices, or any two equal voices) 

On That Christmastide, In the Long Ago........ Carl Reinecke 
(for S.A.—S.S.A.) 

Carol of the Sheep Bells.................. arr. Richard Kountz 

{for $.A.—S.S.A.—S.A.B.) 

Alleluia from the Christmas cantata, 
"Vor Ga ao Called Ws Bomm” . .. wo. ccc ccccces J. S. Bach 

(S.A.—S.S.A.) 

for Mixed Chorus (S.A.T.B.) 

Child Jesus Came To Earth................ ....-Philip James 

God Rest You Merry, Innocents........... Frederick Erickson 

Sleep, Baby Jesus (Polish)............. arr. Frederick Erickson 

Christmas Day Is Come (Irish)......... arr. Katherine K. Davis 

RT II, hose vik a od be waee vee se Gp Rouweae Philip James 

On Christmas Night...... (ities ceeereeweiee Ralph E. Marryott 

The Christ Child’s Visit (Traditional). ...arr. Frederick Erickson 

Hearts at Christmas-time were Jolly...... Luis Harold Sanford 

Hush! My Dear, Lie Still and Slumber 
(The Nettleton Carol)............ arr. Powell Weaver 

I oc Vic aoSicv eee nivcs ounces Richard Hageman 
arr. Philip James 

GALAXY MUSIC CORPORATION 
17 West 46th Street New York 

$1.00 if you order at once. 

Just make your order read ““Herewith find $1.00 for Diapason Assortment 
of H. & M. Auditorium Series”. 

All Sixteen of These Books for One Dollar 

Contains 
Select A Cappella Choruses by Noble Cain.................. 14 selections 

Bath -Cnhoraies-by Walter BE. Buszin iid. ck devecss wanes cunts 23 selections 

Second Book of Bach Chorales by Walter E. Buszin........ 22 selections 
Anthems for Mixed Voices by H. A. Mertz................. 9 selections 

Descants on Favorite Hymns by Russell Carter............. 37 selections 

Praetorius Settings for A Cappella Choir by Walter E. Buszin.12 selections 

Eight Standard Anthems by H. A. Mertz................... 8 selections 

Selected Compositions of Palestrina by Arthur O. Anderson.. 6 selections 

Six Mendelssohn Anthems by H. A. Mertz................. 6 selections 

Seven Select Anthems by Florence M. Martin............... 7 selections 

Uncommon Christmas Carols by John Cozens.............. 34 selections 

Hymns and Anthems for Treble Choirs by J. C. Wohlfeil....14 selections 

Descants on Christmas Carols by Vernon Sheehan & Hughes.20 selections 

Christmas Carols for Treble Choirs by Florence M. Martin..15 selections 

Select Choraies by Walter FE. Buszin. oo... occ ccctaccneeve 0% 13 selections 

Motets and Chorales for Treble Choirs by Walter E. Buszin..23 selections 

Because the above offer is for choir directors only, be sure to state your 
position or connection as such. 

HALL & McCREARY COMPANY 

— Publishers of Better Music — 

426 South Wabash Avenue 

This is your last opportunity to get this unusual 
collection of sacred choral music for $1.00, because 
this offer will not be republished. If you want this 
bargain, act at once. Your money back if not satisfied. 

263 Choice Choir Selections for Only $1.00 
To give you an opportunity to get acquainted with the high 

musical quality and unusual value of the material available in the 
A . & M. Auditorium Series of 25 cent chorus books, we offer to 

send you one each of the following 16 volumes of the series for 
only $1.00. Each of the volumes contains 32 pages of the finest 

choral music. The 16 volumes contain 263 selections which in any other 
form would cost close to $20.00. Our regular price $4.00—yours for only 
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Pauline Voorhees 

Influence for Good 

in New Haven Music 

Miss Pauline Voorhees, who by her 
musicianship and precept has had a 
marked influence on church music in New 
Haven, Conn., over a period of years, 
received the degree of master of music 
from Yale University at its last com- 
mencement. The conferring of this dis- 
tinction, just thirty years after she had 
earned the degree of bachelor of music, 
directed attention to the work Miss Voor- 
hees has been doing in church and com- 
munity. For twenty-seven years she has 
been organist and director of music at 
the Center Congregational Church, occu- 
pying this position from 1912 to 1916 and 
from 1919 to the present time. Here she 
has worked in close and friendly coopera- 
tion with the minister, Dr. Oscar Edward 
Maurer, who will retire next June. As 
Miss Voorhees herself puts it: “I am 
grateful for many happy years in church 
work, my first love. I have been most 
fortunate in having worked in peace and 
harmony with our minister, Dr. Oscar 
E. Maurer. His understanding and help- 
fulness, and love of the best music, have 
been a constant joy.” 

Miss Voorhees’ career has been varied 
and interesting. Beginning at the age of 
20 years she was for four years in the 
Steinert music store in New Haven and 
that period afforded her a real education 
along many lines. She became an expert 
performer on the player-piano and trav- 
eled much, giving recitals on the pianola 
when that instrument was in its day of 
greatest popularity. 

In 1908 she entered the Yale Music 
School and her work there was such that 
the prizes and scholarships she won paid 
all of her tuition after the first year. She 
was the first woman to win the competi- 
tive organ prize of $50 and in 1912 the 
bachelor’s degree was conferred on her. 
The next year she went to Paris to study 
under Charles Marie Widor. In 1917 she 
won the fellowship certificate of the 
American Guild of Organists after coach- 
ing with Dr. T. Tertius Noble. Then she 

spent three years studying choir work at 
the Westminster Choir School. In 1926 
she again went to Paris to work with 
Louis Vierne and studied his first five 
symphonies, The sixth had not then been 
composed. 

In addition to her church work Miss 
Voorhees is on the faculty of the Larson 
Junior College in New Haven, where she 
has begun her seventh year. 

Miss Voorhees has played the organ in 
church since early girlhood and when she 
was not at the console she sang in the 
choir. For a number of years she was a 
member of the Oratorio Society of New 
Haven, later succeeded by the Bach Can- 
tata Club. She is engaged in private 
teaching of organ and singing. 

——— 
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LYMAN M’CRARY IN NAVY AND 

TUFTS TAKES HIS CHURCH 

Lyman McCrary, for the last three 
years organist of the Hamline Methodist 
Church, Washington, D. C., and for the 
last six years organist of the Washing- 
ton Choral Society, has been commis- 
sioned a lieutenant in the United States 
navy and stationed at San Diego, Cal. In 
his capacity as welfare officer he will be 
in charge of music, recreation and pa- 
geantry, engaging talent and arranging 
entertainment projects for service men. 

Prior to his. appointment at Hamline, 
Lieutenant McCrary served a number of 
prominent Washington churches, among 
them the National City Christian and 
Epworth Methodist. He is a brother of 
Major John A. McCrary, Jr., of Bolling 
Field. 

Mr. McCrary’s successor at Hamline 
Church, William O. Tufts, Jr., brings to 
his new post the benefit of excellent 
equipment. He holds a bachelor’s degree 
from Oberlin and a master’s degree from 
the School of Sacred Music of Union 
Theological Seminary. He has made 
numerous recital appearances. These in- 
clude the dedicatory recital on the new 
organ at the Foundry Methodist Church 
two years ago, where he has been the 
organist during the intervening years. 
Last summer he appeared in a series of 
twenty-four recitals at Duke University. 
Two years ago he was appointed a music 
instructor at the Eastern High School. 

Learn to Memorize 
A practical correspondence course especially 

designed for organists 

You can play from memory if you know HOW to memorize 

COMMENTS 

‘Your lessons are cleverly worked out and 
provide just what is needed. They have 
been most helpful.” ™ “Your course did me 
a lot of good and I am most grateful.” & 
‘Your course is the most clever one I ever 
saw. Before Icould never memorize even a 
few lines. Many thanks.” ™ ‘This is the 
best course I have ever taken.” 

Sa 

The technic of memorization will be ex- 
plained and illustrated in detail, using well- 
known organ compositions for examples. 
The course is applicable to beginners as 
well as to recitalists and consists of 25 
lessons, one each week for 25 weeks. Cost 
of the complete course, Thirty-five Dollars. 

Oo 

For information apply direct to 

WINSLOW CHENEY 
Metropolitan Opera House Studios 

1425 Broadway New York City 

When the war is won 

and the next 

M.P.MOLLER ORGAN 

is built 

it will contain many improvements over 

our instruments of the past. 

Although our entire manufacturing 

plant is on war production, our organ 

engineers are working on new and im- 

proved organ mechanisms. Our present 

intense war program has introduced new 

methods readily adaptable to organ 

building. 

We are still maintaining our organ 

service contracts and rebuilding organs 

when prohibited materials are not 

required. 

While we cannot build organs, we 

can consult and are conferring with 

organists, churches and architects 

concerning organs, in anticipation of 

the time when they can be built. 
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New Music for Organ; 

Riemenschneider Edits 

Schuebler Chorales 

By WILLIAM LESTER, D.F.A. 

Six Organ Chorales (Schuebler), by Jo- 
hann Sebastian Bach; edited by Albert 
Riemenschneider ; published by Oliver 
Ditson Company, Boston. 

A few years back this same competent 
editor was responsible for a splendid (I 
would call it “best”) issue of the “Little 
Organ Book” by Bach. This was a first- 
class piece of work on the part of the 
editor and the publisher. Such an 
achievement in scholarship and culture 
has been all too rare on this side of the 
Atlantic. We welcomed it with proper 
pride. Now the same cooperating team 
of authoritative scholar and far-seeing 
publisher have repeated their achieve- 
ment in a new volume. 

The Schuebler set of chorale preludes 
is distinctive among the companion Bach 
sets in that the six pieces are not organ 
originals, but are transcriptions for that 
medium of arias and duets (with 
obbligato instrumental parts) which had 
already appeared in the master’s cantatas. 
Some pages of vitally interesting and 
pertinent historical and technical com- 
ment afford an intelligent approach to the 
music itself. The six organ pieces are 
presented with invaluable reprints of the 
individual chorales involved, the original 
cantata form of each number, and a re- 
vised, or rather particularized, presenta- 
tion of the organ transcription in a fully 
phrased and clearly edited form. 

Altogether we are offered a book of 
over 100 pages, with paper and engraving 
of a superior order. The editorial com- 
ments by Dr. Riemenschneider, particu- 
larly the historical data he presents, his 
discussion of ornaments, embellishments, 
registration and (perhaps most important 
of all) the suggestions offered anent in- 
terpretation and phrasing, are of the 
highest importance. They all display the 
good judgment of definite and balanced 
knowledge. 

Musicology has received a first-class 
contribution in this volume. The issue 
will make more general a contact with 
music that is great music, made more 
intelligible and interesting by expert edi- 
torial treatment. No organist worth his 
salt can afford not to know this music 
and to play it and absorb it. We are 
fortunate to have such a splendid, eco- 
nomically priced edition made available. 

eal s 

Two Chorale Preludes for Organ, “Sup- 
plication” and “Triumph,” by Robert 
Elmore; published by Elkan-Vogel 
Company, Inc., Philadelphia. 

The basic thematic material for these 
two splendid examples of their type con- 
sists of two contrasting examples of 
ecclesiastical melody; the first the lovely, 
placid “Ave Maria” of Arkadelt, the 
other Melchior Teschner’s stirringly 
virile tune known to us as “St. Theo- 
dulph.” Using these germinal themes as 
the binding element, the composer has 
indulged in much colorful rhapsody, 
highly expressive and of poetic signifi- 
cance. The harmonic idioms much used 
are chromatic in nature, often striking for 
their biting emphasis—but always elo- 
quent. 

These two pieces are worthy of wide 
use. They are interesting music, re- 

markably well conceived for the instru- 
ment designated, and marked by fresh- 
ness, power and individuality. 
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“Christmas Candle-Light Carol,” by 
Alfred H. Johnson; “Epiphany,” by 
Garth Edmundson; published by J. 
Fischer & Bro., New York. 

The first of these short pieces is based 
on a first-phrase figure of “Holy Night, 
Silent Night.” There is no actual quota- 
tion of the Gruber carol, but its rhythm 
and outline and its influence are always 
obvious. The work is a likable, simple 
organ piece, respectably written and 
pleasing in*effect. It is music of no great 
distinction, but of practical service value. 

The Edmundson number is more sig- 
nificant, and equally practical. Over a 
sort of basso ostinato rhythmic figure the 
composer has stretched an undulating 
melody of oriental suggestion. An ex- 
tension of this in more florid form, with 
a reprise like the first, is all that has 
been set down, but the result is a lovely, 
atmospheric bit of music that will be 
effective and serve equally well,in recital 

or in service. There are no technical 
difficulties to be considered—it is an ex- 
pert piece of writing and should sound 
that way. 
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“Triptych,” by August Maekelberghe; 
published by the H. W. Gray Company, 
Inc., New York. 

In this short suite are three pieces, 
entitled, in sequence, “Dawn Again” (an 
improvisation on “Puer Natus Est’) ; 
“Softly Along the Road at Evening in a 
Twilight Dim with Rose,” and “Twixt 
Darkness and Light” (an improvisation 
on “Ton-y-Botel”). The music is of a 
simple texture, but efficiently set for the 
instrument. The instinctive direction of 
the composer’s mind seems to be the 
harmonic, rather than the contrapuntal ; 
most of his telling effects come from the 
successful juxtaposition of harmonic 
contrasts rather than the expert use of 
textures and planes. Also there is little 
development in the true sense of the 
word. All of which adds up to little 
for or against. What is important is the 
intrinsic quality of the music. This is 
unusually high—out of proportion to the 
apparent simplicity of the composition. 
At the hands of a player gifted with 
poetic sensibilities the suite can be made 
into an experience of beauty-—one that 
would stir the imagination. But a dull 
player would make of it an overlong era 
of drabness. Which is to say that it is 
music that needs “coddling,” nuances and 
poetic petting if it is to sound as well 
as it should and could. There is little 
of technical difficulty to hinder quick 
mastery, and there are no superlative 
stop demands. 
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“Communion on a Noel” (Offertory for 
Midnight Mass), by Jean Huré (edited 
for American Organ by R. L. Bedell); 
Adagio in E major, by Frank Bridge; 
published by H. W. Gray Company. 

These two new issues put out in the 
“Standard Series of Organ Composi- 
tions” have quality and values. The 
Huré piece is an atmospheric, impres- 
sionistic example of that thing called, at 
its best, Gallic good taste. The finesse 
of the writing, the literacy of the musi- 
cal treatment, the clarity of expression, 
all are superlative, without spot or blem- 
ish. The principal weakness, and a 
serious one, it seems to me, is the dis- 
proportion between the basic inspiration, 
the creative thought, and the adept treat- 
ment given the static germ. In short, 
the manner far overshadows the mean- 
ing! It is music of aristocratic mien but 
rather vacant countenance. Played for 
what it is, it will no doubt give good 
service as an attractive, simple piece of 
seasonal interest. 

The Bridge Adagio is music of dif- 
ferent caliber—in fact, the reverse of the 
Huré piece. The conception is masterly. 
The working out is not so carefully 
done. But here we have eloquent music, 
of epic stature, of a certain roughness,. 
disdaining sensuous appeal, avoiding 
mere prettiness at any odds. The Eng- 
lish composer has set down enduring 
music, of intrinsically high quality, in 
which he has captured that elusive ele- 
ment we recognize as the acme of musi- 
cal beauty, a moment of high inspiration. 

> o 

“Moravian Morning Star,’ arranged for 
the organ by Harvey Gaul; published 
in the “St. Cecilia Series” by H. W. 
Gray Company. 

Dr. Gaul offers another interesting 
carol tune arranged and elaborated in his 
own inimitable way. The particular ex- 
ample of folk melody used under the 
above title is a rather usual-sounding one 
as sung and played in the Lehigh Valley 
on Christmas Eve by the Moravian chil- 
dren. It is a placid, diatonic tune that 
sounds as if it stemmed from Silcher (or 
Abt) in a quiet after-dinner moment. 
It is attractive enough in a subdued, non- 
committal way. But after the Pittsburgh 
composer gets through with it, the resul- 
tant piece is a horse of a different color. 
By technical ingenuity and colorful reg- 
istration the composer dresses up the 
modest theme into a stunning fantasia 
that will be heard on many programs this 
season. 
a 

° 

Slater Will Present “Elijah.” 
The first in a series of winter programs 

featuring cantatas and oratorios, to be 
presented by the choir of the Presbyte- 
rian Church at Bound Brook, N. J., 
under the direction of Vincent E. Slater, 
organist and choirmaster, is scheduled for 
Sunday evening, Nov. 1, at 8. The choir 
will present “Elijah,” by Mendelssohn. 

a joy forever.” 

1100 Fifth Street °* ° ° 

EVERAL thousand years ago there already existed a firm 
s conviction that any article which is to meet with success 
must first please the eye. This sound fundamental has with- 
stood wars, economic depression and every form of upheaval 
— down through the centuries. 

Fine wood finishes have a tremendously strong appeal to the 
eye. They have an indefinable charm that is the result of 
authenticity of color and the subtle finesse of workmanship. 

Consoles, cases and grilles of Wicks organs are finished 
by master finishers— by men who make this painstaking 
work their primary interest in life. They are imbued with 
the ideal that a Wicks organ is truly “a thing of beauty and 

* * Highland, Illinois 

——— 

BAKER TO GIVE MAJOR WORKS 

AT PHILADELPHIA CHURCH 

The list of oratorios to be sung at the 
First Baptist Church of Philadelphia in 
the course of the present season under 
the direction of Walter Baker includes 
twelve major works. The first of these, 
Haydn’s “Creation,” was given Oct. 11 
and the second, Mendelssohn’s “St. Paul,” 
on Oct. 25. The remaining offerings on 
the list are the following: 

Nov. 8—“Requiem,” Brahms. 
Nov. 22—“Hymn of Praise,” Mendels- 

sohn. 
Dec. 6—“The Messiah,” Handel, part 1. 
Dec. 20—Candlelight carol service. 
Dec. 27—Christmas Oratorio, Saint- 

Saens. 
Jan. 10—“How Firm a Foundation,” a 

new cantata by Frances McCollin, and 
“All Breathing Life,” Bach. 

Jan. 24—“Elijah,’ part 1, Mendels- 
sohn. r 

Feb. 7—“Elijah,” part 2. 
Feb. 21—“Requiem,” Verdi. 
March 7—Mass in A major, Franck. 
March 21—“Stabat Mater,” Dvorak. 
April 4—“Stabat Mater,” Rossini. 
April 18—“The Passion according to 

St. Matthew,” Bach. 
April 23—“The Seven Last Words,” 

Dubois. 
April 25—“The Messiah,” parts 2 and 

3, Handel. 
The choir consists of a group of thir- 

teen professional singers. 

FREDERICK STOCK, CHICAGO 

ORCHESTRA CONDUCTOR, DIES 

Dr. Frederick Stock, for thirty-seven 
years the distinguished conductor of the 
Chicago Symphony Orchestra, died at 
his home in Chicago Oct. 20. Although 
not an organist, he had shown through- 

out his career an interest in organ per- 
formances and a number of the world’s 
leading recitalists had appeared with the 
orchestra under his direction in the 
course of the years. Dr. Stock had been 
a member of the orchestra for more than 
forty years, having been brought to this 
country from his native Germany by the 
late Theodore Thomas, the orchestra’s 
founder. 

Funeral services for Dr. Stock were 
held at the Fourth Presbyterian Church 
Oct. 22 and were attended by a large 
number of musicians. Barrett Spach, 
organist of the church, played Bach’s 
Prelude and Fugue in E minor, the 
Adagio in A minor and the chorale 
“Jesu, meine Freude.” Leo Sowerby, the 
organist and composer often represented 
on orchestra programs, played the Bach 
Fantasia in C minor. 

Thirty members of the Chicago Sym- 
phony Orchestra, under the direction of 
Hans Lange, played the Stock transcrip- 
tion of the Andante from the Bach Son- 
ata in A minor for solo violin. 

* 

Van Dusen Pupils Are Appointed. 

Several appointments of pupils of 
Frank Van Dusen of Chicago to church 
positions are announced. Miss Marian 
Gates has resigned as organist and direc- 
tor of music at the Park Manor Meth- 
odist Church and has accepted the posi- 
tion of organist and director at the Har- 
vard Congregational Church, Oak Park. 
Axel Norder has been appointed organist 
at the Washington Boulevard Congrega- 
tional Church, Oak Park. Charles For- 
lines has been appointed organist and di- 
rector of music at the Court Street Meth- 
odist Church, Rockford, Ill. Marcia Ball 
has been appointed organist of the Nor- 
wood Park Methodist Church. Miss 
Katherine Witmer is now organist at the 
York Street Baptist Church, Elmwood. 
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New Christmas Music 

Output in 1942 Large; 

Offerings Reviewed 
—_———_ 

By HAROLD W.THOMPSON, Ph.D., L.H.D. 

“Will the line stretch out to the day 

of doom?” p 
Macbeth’s desperate query applies to 

the extraordinary output of new Christ- 
mas music, some of which is so good 
that it simply must be considered. 

For example, there is T. F. H. 
Candlyn’s “The Wise Kings Three” 
(Galaxy), for chorus of women’s voices, 
SSA, SS or SA. It was rushed through 
press in this edition, which will be fol- 
lowed next year by one for SATB, with 
an optional part for junior choir. As 
you would expect, it is one of the best 
carols of the year. Dr. Candlyn’s note 
accompanying a proof says: “Back to 
women’s chorus for the duration; most 
of our boys at the New York State Col- 
lege will be in the army by February.” 
It all seems pretty familiar; I can re- 
member when the boys of that college 
all went away in 1917. Dr. Candlyn 
himself had a military wedding and was 
away to France. When he returned he 
published his first things with Mr. Gray, 
including a “Marche des Rois” for organ, 
based on a carol he had heard in France. 

Another splendid number for women’s 
voices (SSA) is the Greek carol in the 
Dickinson series, already popular for 
SATB, “Shepherds on This Hill” 
(Gray). Parts may be obtained for flute, 
violin, ’cello and harp (piano). Three 
solo voices may be used. 

o> oo 

A number of charming carols pub- 
lished by the B. F. Wood Company in 
Boston have reached me. A new one is 
Ralph G. Winslow’s “Mary’s Lullaby,” 
a fourteenth century carol better known 

as “Joseph, Dearest Joseph” or “Resonet 
in Laudibus,” but now given a new text 
by the editor. This is in two parts, but 
is effective also when sung in unison. 
Other admirable Wood numbers for the 
season of Advent and Christmas are Carl 
McKinley’s “Veni Emmanuel” to the 
familiar plainsong tune, which alternates 
unison with SATB; Christopher 
Thomas’ lovely setting for SATB unac- 
companied of Christina Rossetti’s “Love 
Came Down at Christmas”’—which may 
be sung by a quartet; Dr. Hamilton C. 
Macdougall’s “Yuletide Carol,” which 
has medium solos for a man and a 
woman and a fine tune of the sixteenth 
century, and an edition of Handel’s “For 
unto Us.” 
There are few carols on Negro melo- 

dies. We are all the more interested in 
“Baby Is Sleeping in a Manger,’ by 
Robert MacGimsey and Orrie Lee, based 
on a folktune. This is for unaccom- 
panied singing and can be done by a 
quartet, but a chorus would be more 
effective ; a fifth part for a few sopranos 
is ad lib, (Carl Fischer). Another pretty 
carol from the same publisher is “What 
Lovely Infant,” by Frank H. Gilles, 
edited by Walter Aschenbrenner, to be 
sung unaccompanied. The composer has 
in mind for his atmospheric work a 
junior high school chorus, but conductors 
of more advanced choirs will find here 
something worth performance. 

o o 

The firm of J. Fischer & Bro. has two 
carols by Robert Elmore and Robert B. 
Reed. The better of the pair, I think, is 
the Tyrolean carol “Long Years Ago in 
Bethlehem.” Unaccompanied bits alter- 
nate with parts for accompaniment. For 
the drone used in one stanza a chorus 
seems indicated. The other is the Siles- 
tan “Carol of the Wind,” which could be 
slightly rearranged to suit a quartet. 
Many choirmasters will wish to use the 
Pair, a distinct addition to our library 
of Christmas music. 

Roberta Bitgood, who has edited a 
number of fine things for the season, 
now has one based on a Moravian cho- 
rale, “Once He Came in Blessing” 
(Kjos), to be sung unaccompanied by 
baritone soloist and chorus. And, speak- 
ing of chorales and chorale motets, the 
firm of Edwin F. Kalmus at Scarsdale, 
N. Y., is bringing out a set by the in- 
defatigable Matthew Lundquist, includ- 
ing “From Heaven Above” and “A Star 
Is Moving through the Sky” (on the 
Puer Natus”). Both are unaccompa- 

nied ; the second can be done by a quartet. 
Professor Lundquist’s admirable vocal 
compositions probably appeal most to the 

Lutherans, because he so often uses the 
old chorales, but everyone can enjoy 
them who likes dignified choral works. 

Last year I missed seeing the pretty 
set of “Nine Carols for Christmas” 
(McLaughlin & Reilly) by William J. 
Marsh of Fort Worth, Tex. The last 
of the set, and the best, I think, is for 
two choirs singing antiphonally; the rest 
are arranged like hymns. Mr. Marsh 
has contributed often to the music of the 
Catholic Church. We are glad to men- 
tion this publication, which is of equal 
value to the other Christian communions. 

o-+ 

You have probably noted the very gen- 
erous introductory offer of Hall & Mc- 
Creary regarding their numerous and 
useful booklets. These include two pub- 
lished last year: “Christmas Carols for 
Treble Choirs” and “Uncommon Christ- 
mas Carols,” and three published in 
1939: “Noels Old and New,” “Christmas 
Carols for Male Voices” and “Descants 
on Christmas Carols.” All are bargains. 
The same firm has a larger collection of 
“Popular Christmas Anthems” (1942), 
six familiar numbers by Tours, Handel, 
Stainer, Mendelssohn and Bach. 

Did I ever mention Schmidt’s “Junior 
Choir Leaflets”? I have in mind the one 
called “Five Christmas Carols,” two- 
part, harmonized and arranged by Pur- 
cell J. Mansfield. They are a bargain at 
25 cents list price. 

I have been recommending the Bach 
“Sheep May Safely Graze” as appro- 
priate in its pastoral mood for Christ- 
mas. Galaxy now has an edition for 
TTBB accompanied. Everybody will be 
using this, just as everybody uses “Jesus, 
Joy of Man’s Desiring.” 

“The Star That Lit the World” (G. 
Schirmer) is a pretty new cantata by 
George W. Kemmer, with text by Her- 
bert L. Satterlee. The time of perform- 
ance is about twenty minutes; there are 
short solos for SATBar. It includes an 
unaccompanied carol for chorus with di- 
visions, “A Star Shone over Where He 
Lay,” that could be used separately. 

oe > 

There is space for only brief mention 
of a few other numbers for different sea- 
sons. For Thanksgiving it would be worth 
while to examine Harvey Gaul’s “Old 
Moravian Thanksgiving” (Galaxy), for 
unaccompanied chorus with some divi- 
sions ; “Every Good Gift Is From Above” 
(Galaxy), by Claude Means; Lundquist’s 
“Now Thank We All Our God” and 
“Praise” and “Joyous Praise” and “Sing 
Praise to God” and “All Praise to God” 
(Huguenot melody), published by Kalmus 
—all for unaccompanied chorus. Also C. 
Albert Scholin’s “Rejoice in the Lord” 
(Mills Music, New York) for unaccom- 
panied chorus; Francis W. Snow’s “Be- 
hold Now, Praise the Lord” (B. F. 
Wood, ’38), baritone solo, accompanied 
chorus with antiphonal effects; Everett 
Titcomb’s “Alleluia” (B. F. Wood, ’41), 
accompanied, a praise anthem. 

There are no less than five useful 
pieces for organ that I have not men- 
tioned previously in my suggestions for 
Christmas: Garth Edmundson’s “Epiph- 
any” (J. Fischer), three pages and three 
themes, “oriental, camel and desert’: 
Harvey Gaul’s “Moravian Morning Star” 
(Gray), six pages, based on a melody 
sung in the Lehigh Valley of Pennsyl- 
vania by Moravian children; Jean Huré’s 
“Communion on a Noel” (Gray), four 
pages, edited by Robert L. Bedell from 
an Offertorium for Midnight Mass; Al- 
fred H. Johnson’s “Christmas Candle- 
Light Carol” (J. Fischer), four pages, 
with a chance for chimes, and the first 
of three movements in a “Triptych” 
(Gray) by August Maekelberghe, the 
one based on the “Puer Natus Est,” six 
pages of gay and charming music. None 
of these is difficult. 

ROBERT J. SHEPFER DIRECTS 

AIR FORCE SCHOOL CHORUS 

Sergeant Robert J. Shepfer, formerly 
of Defiance, Ohio, has been appointed 
director of the air corps chorus at the 
new Air Forces Technical School estab- 
lished in the buildings formerly occupied 
by the Stevens and Congress Hotels on 
the Chicago lake front. Sergeant Shepfer 
came to the Chicago school from Chanute 
Field, where he was post organist. He 
also functions in that capacity at this 
post, playing for religious services and 
twice daily in the B-19 mess, formerly 
the grand ballroom of the Stevens Hotel. 
The air corps chorus is composed of en- 
listed men assigned to the administrative 
section of the post. Sergeant Shepfer 

MIXED VOICES 
PALESTRINA—Assumpta Est Maria 
SRP RSET FEE RG NEE Se SSA-TTB .20 

HASSLER—Ad Dominum Cum Tribularer 
PaaS ahiascce in hake Sa eS © an Oo SAATB .15 

SWEELINCK—Three Huguenot Psalms 
Seah ottautdae ta kamaaes acess SATB .15 

SCHUTZ—Four Psalms........ SATB .18 
SCHEIN—Christmas Chorale 

PE SS CE) ee PES S-MATB .12 
LASSUS—Two Drinking Songs 

VEddantaendddeadas sada thn SAATB .15 
HAYDN—The Ten Commandments 
OIE en icceceveuaivas 3-5 pt. .15 

LASSUS—Twelve Two Part Pieces 

SCHEIN—Who With Grieving Soweth 
Rcteieddeateevaeesacuenee’ SSATB .15 

ECE SO EE oe SAATB .15 
BUXTEHUDE—Missa Brevis..SSATB .35 
LASSUS—Twelve Two Part Motets 

keg end awed ceadandeeen’ SA or TB .25 

WILLIAM BILLINGS (1746-1800)— 
Editor CLARENCE DICKINSON 

Three Fuguing Tunes.......... SATB .25 
Be Glad Then America........ pet = 

Choruses from MUSIC PRESS 
THE DESSOFF CHOIR SERIES—EDITOR PAUL BOEPPLE 

EARLY AMERICAN CHORUSES 

EQUAL VOICES 
LASSUS—Twelve Two Part eee 

SCHUTZ—Give Ear Oh Lord 
Geared Caneent ..oceicesciccadce SA .15 

COUPERIN—Troisiéme Lecon de Tenebres 
SE CRS aie fe per re ORR! SM .20 

PALESTRINA—Assumpta Est Maria 
sdeckeeencdigusumangese anweans SSA .20 

SCHUBERT—Serenade (Standchen), 
Jivesngneagennad MS-SSAA .18 

LASSUS—Three Psalms ........ SSA .15 
SCHUTZ—Why Art Thou Cast Down? 

DE OA BARE PE pe SM .15 
HAYDN—The Ten Commandments 

Taw CAGES ccccowescréccccs 3-5 pt. .15 
LASSUS—Twelve Two Part Pieces 

EARLY AMERICAN HYMN TUNES, 
Editor CARL BUCHMAN 

seven choruses of faith, 
1 800-1860 .........--- SATB 25 

100 Boylston St. 

GOOD ORGAN MUSIC 

TOCCATA, by Richard Keys Biggs.............---++- 75 

(Highly praised by Recitalists) 

NINNA NANNA, by M. Mauro-Cottone............-- 5 

(Popular Christmas Classic) 

VOIX CELESTE, by Theodore Marier............ .$1.25 

Collection of pieces by Frescobaldi, Bach, Boellmann, Franck, 

Borodin, Tschaikowsky, Nibelle, Ravanello, etc. 

HAMMOND ORGAN BOOK for Church Services. .$1.25 
Registration by Wilfred Tremblay, 40 pieces, by Boely, Nieder- 

meyer, Capocci, Collin, Dubois, Faulkes, Vierne, Piel, Lemmens, 

Hassler, Rinck, Merkel, Brosig, etc. 

McLAUGHLIN & REILLY CO. 
Boston, Mass. 

will also direct four other choruses made 
up of members of the student body. 

Sergeant Shepfer attended Wittenberg 
College, Springfield, Ohio, studying under 
Professor Arne Hovdesven. As featured 
soloist for the college, he was sent on a 
concert tour of the Midwest last year. It 
was while on this tour that Dr. Caspar 
Koch of the music department of Car- 
negie “Tech” extended to him an invita- 
tion to play at Carnegie Hall. So suc- 
cessful was this recital that he was 
invited back this year for another per- 
formance. Sergeant Shepfer enlisted in 
January of this year and has been de- 
voting his talents to the army air forces. 
He is continuing his studies with Dr. 
Frank Van Dusen of the American Con- 
servatory. 

°, 

RICHARD PURVIS’ RECITALS 

FEATURES AT FORT MEADE 

Richard Purvis, the Philadelphia or- 
ganist, now in the army, stationed at Fort 
Meade in Maryland with the 76th divi- 
sion of the 304th infantry, found his 
pedal technique standing him in good 
stead during the training period when 
twenty-five-mile hikes with a full pack 
were commonplace. Mr. Purvis has al- 
ready won two promotions. First he was 
made a private first-class and in Septem- 
ber became a corporal. He is now in the 
army music school. Back at Fort Meade 
he is playing fifteen-minute pre-service 
recitals Sunday mornings. He finds in 
his audiences men who have become fa- 
miliar with good organ music through the 
recitals by Channing Lefebvre which they 
heard at Trinity Church, or through Dr. 
Charles Heinroth’s recitals at the City 
College or by hearing Charles M. Cour- 
boin on the NBC network. 

Mr. Purvis’ offerings for three. recent 
Sundays were the following: 

Sept. 27—Chorale in E major, Franck; 
“Divertissement,” Vierne; “Romanza,” 
Purvis. 

Oct. 4—Toccata and Fugue in D minor, 
Bach; Scherzetto, Vierne; Chorale Im- 
provisation on “O God, Thou Faithful 
God,” Karg-Flert. 

Oct. 11—Trumpet Tune, Purcell; 
“Communion sur un Noél,” Huré; 
“Rhosymedre,” Vaughan Williams. 

GILMAN CHASE 
will play a 

Bach Recital 
Assisted by the 
Church Choir 

Sunday, November 15, 1942 
at 8:15 

First Gnitarian Society 
of Chicago 

Woodlawn at 57th Street 

“A New Note” in Bloomfield, N. J. 
“A new note” sounded from Bloomfield, 

N. J., makes known to the friends of the 
Rev. and Mrs. Jacob Gijsbert Wiersma 
the arrival of Grace Claire Wiersma on 
Oct. 4, and the young lady proclaims her 
presence in what is described as “in fact 
an obbligato.” Mrs. Wiersma is known 
to organists far and wide under her 
maiden name of Roberta Bitgood. 

ET NON IMPEDIAS MUSICAM 

HOLTKAMP ORGANS 
CLEVELAND, OHIO 

The Votteler-Holtkamp- Sparling 
Organ Co. 

3265 W. 30th St. + Since 1855 
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Fairmount Avenue, St. Paul. 

MIssouRI—Anna Louise Petri, 3024 Hawthorne Boule- 
vard, St. Louis. 

Central Missouri—Norman Goodbrod, Stephens Col- 
lege, Columbia. 

Kansas City—Mrs. A. R. Maltby, A.A.G.O., 6742 
Paseo, Kansas City, Mo. 

NEBRASKA—George A. Johnson, A.A.G.O., 220 Lyric 
Building, Omaha. 

Linceln—Myron J. Roberts, University of Nebraska, 
Lincoln, Neb. 

NEw JERSEY—Roberta Bitgood, F.A.G.O., 455 Frank- 
lin Street, Bloomfield, N. J. 

Atlantic City—Herman L. Madden, 70 Natalie Ter- 
race, Absecon, N. J. 

Camden—Helen Wyeth Pierce, 119 Eighth Avenue, 
Hadden Heights, N 

Central New Jersey—Mrs. Norman W. Hartman, 
A.A.G.O., 102 Kensington Avenue, Trenton. 

Metropolitan New Jersey—W. Norman Grayson, $22 
Wyoming Avenue, Millburn. 

Monmouth—-Thelma Mount, A.A.G.O., 1007 Fourth 
Avenue, Asbury Park, N. J. 

Princeton—David Hugh Jones, F.A.G.O., Westmin- 
ster Choir College, Princeton, N. J. 

New YorK— 
Binghamton—Melvin A. Kelley, 30 Franklin Ave- 

nue, Binghamton, N. Y. 
Buffalo—Wallace A. Van Lier, 78 Lincoln Road, 

Buffalo, N. Y. 

Bishop, 

Harold Lenfestey, 1016 

Horn, 225 Ridgedale 
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Council 
HEINZ ARNOLD, F.A.G.0. 
SAMUEL A, BALDWIN, A.G.0., F.A.G.@. 
LILIAN CARPENTER, F.A.G.0. 
FRANKLIN COATES, A.A.G.0. 
NORMAN COKE-JEPHCOTT, F.A.G.0. 
GRACE LEEDS DARNELL, F.A.G.0. 
J. TREVOR GARMEY, F.A.G.0. 
BECKET GIBBS, MUS. D. 
HAROLD HEEREMANS, A.A.G.0. 
JOHN HOLLER, A.A.G.0. 
JAMES PHILIP JOHNSTON, F.A.G.O. 
CHANNING LEFEBYRE, MUS. D., F.A.G.0. 
ANNE V. MC KITTRICK, F.A.G.0. 
GEORGE MEAD, A.A.G.0. 
CARL F. MUELLER, A.A.G.0. 
T. TERTIUS NOBLE, MUS. D. 
GROVER J. OBERLE, F.A.G.0. 
HUGH PORTER, F.A.G.0. 
CLINTON H. REED, A.A.G.O. 
REGINALD MILLS SILBY, MUS. D. 
FRANK E. WARD, A.A.G.0. 
R. HUNTINGTON WOODMAN, MUS. D., F.A.G.0. 
PIETRO A. YON 

Central New York—J. Lawrence Slater, 647 Park- 
way East, Utica. 

Eastern New York—Duncan T. Gillespie, A.A.G.O., 
30 North Ferry Street, Schenectady. 

Ithaca—Richard T. Gore, F.A.G.O., 29 Renwick 
Heights Road, Ithaca, N. Y. 

Lockport Branch—Evelyn Bayliss, 76 Ontario Street, 
Lockport, N. Y. 

Long Island—G. Everett Miller, 14 Oakland Ave- 
nue, Huntington, N. 

Niagara Falls—Mrs. F. e 5 eee 1516 South 
Avenue, Niagara Falls, N 

Rochester—Robert J. ~ Anata 699 Main Street, 
E., Rochester, N. Y. 

Syracuse—Leon Verrees, 424 Maple Street, Syracuse, 

NoRTH CAROLINA—Russell Broughton, F.A.G.O., St. 
Mary’s School, Raleigh. 

OHIO— 
Akron—Elmer Ende, University of Akron, Ohio. 
Central Ohio—The Rev. Harry G. Ford, 189 King 

Avenue, Columbus. 
Northern Ohio—Paul Allen Beymer, 3226 Euclid 

Avenue, Cleveland. 
Southern Ohio—Robert S. 

Place, Cincinnati. 
Toledo—J. Harold Harder, 2539 Scottwood Avenue, 

Toledo, Ohio. 
Youngstown Branch—Frank E. Fuller, 174 Halleck 

Street, Youngstown, Ohio. 
OKLAHOMA—Marie M. Hine, A.A.G.O., 

Twenty-first Street, Tulsa. 
Oklahoma City—Mrs. D. W. Faw, 320% N.W. 

Second, Oklahoma City, Okla. 
OREGON—Mrs. A. E. Welch, 1400 S.E. Sixtieth, Port- 

land. 
PENNSYLVANIA—Robert H. 

Avenue, Wayne. 
Central Pennsylvania—Alfred Ashburn, 1205 Thir- 

teenth Avenue, Altoona. 
Erie—Mrs. George B. Duffy, 116 Hillcrest Ave- 
nue, R.F.D. 3, Erie, Pa. 

Harrisburg—Mrs. Vivian E. Steele, 1608 Boas Street, 
Harrisburg, Pa. 

Lehigh Valley—Mark L. Davis, 954 Knox Avenue, 

Alter, 2412 Ingleside 

1635 East 

Elmore, 130 Walnut 

Easton, Pa. 
Northeastern Pennsylvania—Howard EE. Anthony, 

A.A.G.O., 156 South Fillmore Street, Scranton. 
Western Pennsylvania—Madelaine Emich, 157 Mar- 

shall Avenue, N. §., Pittsburgh. 
Wilkes-Barre—E. Adele Alden, 235 West Shawnee 

Avenue, Plymouth, Pa. 
York—Norman A. Lindsay, Jr., Mount Wolf, Pa. 

RHODE ISLAND—Lawrence Apgar, A.A.G.O., 114 
George Street, Providence. 

SouTH CAROLINA—James M. Bergen, 1123 Marion 
Street, Columbia. 

TENNESSEE—Thomas H. Webber, Jr., A.A.G.O., 1750 
Union Avenue, Memphis. 

Central Tennessee—Mrs. Clarence Sutherland, 3209 
West End Avenue, Nashville. 

East Tennessee—Mrs. D. P. Miller, 49 King Street, 
Bristol, Va 

TExAs—Dora Roteet, A.A.G.O., 
vard, Dallas. 

Fort Worth—Mrs. William Henderson, 3212 Wa- 
bash, Fort Worth, Tex. 

North Texas—Mrs. O. C. Harper, 1213 Taylor 
Street, Wichita Falls. 

Texarkana—Mrs. Ivan Dycus, 1911 Wood Street, 
Texarkana, Tex. 

UTAH—Alfred M. Durham, 60 West First North, Salt 
Lake City. 

VERMONT-NEW HAMPSHIRE—Raymond Kendall, Dart- 
mouth College, Hanover, N. 

VIRGINIA—Mrs. P. Earl Wood, 2706 Fourth Avenue, 
Richmond. 

5021 Vickery Boule- 

Petersburg Branch—Belle Sydnor, 26 Lafayette 
Street, Petersburg, Va. 

WASHINGTON— 
Western Washington—Talmadge Fletcher Elwell, 

1000 Republic Building, Seattle. 
WISCONSIN—Mrs. Doris A. Jones, 1233 South Seventy- 

sixth Street, West Allis. 
Racine—Sister M. Marian, O.P., A.A.G.O., St. Al- 

bertus School of Music, Racine, Wis. 

SERVICE MEN ARE INVITED 

TO NEW YORK PARTY JAN. 4 

We at headquarters are eager to 
have Guild members in the service, 
who may be in the vicinity of New 

York on Jan. 4, attend our “tenth 
night party.” In order to accomplish 
this we would make our wishes 
known through THE Diapason, and 

request deans of chapters to furnish 
us with the names:and addresses of 

those of their membership now in 
the service. Information should be 
addressed to the undersigned at the 
Guild office in New York. 

HAROLD HEEREMANS, 
Chairman Public Meetings 

Committee. 

Schweitzer Fund to Gain 

From New York Recital 

by Edouard Nies-Berger 

The public meetings committee of the 
Headquarters Chapter announces a re- 
cital for the benefit of Dr. Albert 
Schweitzer’s hospital at Lambarene, 
French Equatorial Africa, to be given at 
St. Bartholomew’s Church in New York 
on the evening of Nov. 16 by Edouard 
Nies-Berger. Mr. Nies-Berger will play: 
Toccata, Adagio and Fugue in C, Bach; 
“Grande Piece Symphonique,” Franck; 
Pastorale on a Christmas Plainsong 
(first performance), Virgil Thomson; 
“Nativity Song,” Bingham; Chorale Pre- 
lude on the Tune “Watchman,” Noble; 
“Resurrection,” Nies-Berger ; Intermezzo, 
Dickinson; “Pageant of Autumn,” Sow- 
erby. 

Mr. Nies-Berger has a special interest 
in Dr. Schweitzer’s work, with which all 
readers of THe Diapason are familiar, 
and at one time he played for a service in 
Dr. Schweitzer’s church in Strassburg 
when the noted missionary-physician-the- 
ologian-organist preached. 

~ -fo— 

Illinois Chapter. 
Pastors and organists of the Chicago 

territory were brought together Oct. 20 
when they were guests of the Illinois 
Chapter at its first luncheon of the sea- 
son, held at the Y.W.C.A. Over fifty 
members of the chapter and ministers 
were present and many denominations 
were represented. The occasion served 
to promote the good fellowship between 
the pulpit and the choir loft in a marked 
manner. The speaker of the day was the 
Rey. Lynn S. Radcliffe, pastor of the 
First Methodist Church of Oak Park. 
Dr. Radcliffe, who has a national reputa- 
tion as a brilliant preacher, reviewed the 
history of church music and followed 
this with a number of valuable sugges- 
tions for both clergy and church musi- 
cians as to what constitutes the best in 
a service and its music. 

The monthly executive committee meet- 
ing of the Illinois Chapter was held in 
the office of THE Drapason Oct. 5, with 
Dean Barrett Spach presiding. Emory 
L. Gallup was appointed membership 
chairman for the year. The following 
were elected members of the chapter: 
Miss Esther C. Nelson, Chicago, and 
Mrs. John C. Lehault, Wheaton. 

The chapter will sponsor a benefit re- 
cital at Kimball Hall in February and 
will present Catharine Crozier as soloist. 
The proceeds of this recital will be do- 
nated to the Albert Schweitzer fund. As 
plans for this benefit develop, further 
details will be announced in subsequent 
issues of THE DIAPASON. 

Ora E. oe Registrar. 

Fine Pinion in Pittsburgh. 
The Western Pennsylvania Chapter 

held its first dinner meeting and recital 
of the season at the friendly German 
Smithfield Church in downtown Pitts- 
burgh Oct. 5. Miss Madelaine Emich, 
who is taking Alfred Johnson’s place as 
dean since his induction into the army, 
presided and Dr. Carl Hermann Voss, 
assistant minister of the church, gave an 
pepiring talk on “The Music of Our 

The organist of the Smithfield Church, 
Max K. Seifert, with the help of the 
quartet, his daughter, Ruth Seifert, also 
an organist, and Ruth Behringer and 
Helen Witte, two talented violinists, pre- 
sented an interesting program of seldom- 
heard compositions for organ, voice and 

violins. Pre-Bach works on the program 
included a Passacaglia in D by Buxte- 
hude (for organ), “Psalm 97,” by 
Schuetz- Boepple (for quartet), “From 
Heaven High,” by Schein (for quintet), 
and “Geistliches Konzert” (for contralto, 
two violins and organ), by Schuetz. Also 
on the program were the Tenth Concerto 
by Handel, played by Ruth Seifert, and- 
other compositions by Bach, Boely and 
David. The hope was expressed that we 
have more of such enjoyable programs 
featuring lesser-known compositions. 

RutH SEIFERT, — Chairman. 

Riemenschneider ‘ Lecture Nov. 4. 
Dr. Albert Riemenschneider, director 

of the Baldwin-Wallace Conservatory of 
Music, will give the monthly program of 
the Northern Ohio Chapter at the Cleve- 
land Museum of Art, Wednesday, Nov. 
4, at 8:15. It will be a lecture-recital on 
the Bach Schiibler Chorales, which he 
has just edited. 

The Northern Ohio Chapter presented 
Frieda Op’t Holt Vogan of the Univer- 
sity of Michigan in a recital at the Ep- 
worth-Euclid Methodist Church, Cleve- 
land, Oct. 19. Mrs. Vogan gave a splen- 
did performance, the high spot being the 
last movement of the Reubke Sonata, 
which she played in a thrilling style on 
the large Skinner organ. The program 
was preceded by a dinner at the Tasty 
Shop. 

fe 

Help Cincinnati Church Celebrate. 
Salem Church, the Rev. Edwin 

Katterhenry pastor, in Cincinnati, Ohio, 
was host to the Southern Ohio Chapter 
Oct. 14. This was a very important date, 
as the church was celebrating its eighty- 
fifth anniversary. The Guild also opened 
its meetings for the year with dinner 
served by the women’s guild of the 
church and as guests of George Avey, 
the organist. 

There was a short business meeting 
after the dinner and Dean Alter an- 
nounced that Dr. Charles M. Courboin 
will be the first guest artist to be pre- 
sented in recital this year. This recital 
will take place at the Rockdale Temple 
Nov. 4 at 8:30. There will be another 
recital in March by Alexander Schreiner 
at the Covenant-First Church, Cincinnati. 

After the business meeting a beautiful 
service and recital was presented by the 
choir under the direction of John W. 
Molnar and Mr. Avey, organist. The 
organ, a two-manual just rebuilt by 
Henry Pilcher’s Sons of Louisville, was 
acquired in 1873. The organ numbers 
included the following selections: “Lux 
Benigna,” Schmitt; Capriccio, Froberger ; 
Prelude, Fugue and Chaconne, Buxte- 
hude; Madrigal, Sowerby; Chorale in 
B minor, Franck; Prelude, Clerambault ; 
“Fiat Lux,’ Dubois; “Harmonies du 
Soir,” Karg-Elert. The choir selections 
were: “Praise to the Lord, the Al- 
mighty,” Bach; “If Thou but Suffer God 
to Guide Thee,’ Bach; “Now Let 
Every Tongue Adore Thee,” Bach; “I 
See His Blood upon the Rose,” Rob- 
erton; “The Promises,” Panchenko; 
“Psalm 122,” Durst. 

——. Haac, Registrar. 

hiena’ Chapter. 
The following is a list of the new 

officers of the Louisiana Chapter for 
1942-43: Dean, Frank Collins, Jr.; sub- 
dean, Mrs. B. E. Eskridge; secretary, F. 
Crawford Pope, F.A.G.O.; treasurer, 
Mrs. P. J. Becker; registrar, Virginia 
McGhee. 

The chapter, with the cooperation of 
the Louisiana State University School of 
Music, will present Palmer Christian in 
a recital Nov. 13. 

F. Crawrorp” Pace. 
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News of the American Guild of Organists—Continued 

New Jersey Ministers 

and Organists Meet; Hear 

Head of Upsala College 

The Metropolitan New Jersey Chapter 
opened the 1942-1943 season by holding 
its second annual banquet for organists 
and ministers Oct. 5 at Schrafft’s in 
Newark. A large and enthusiastic group 
gathered for this special event, which has 
become an annual affair in the Guild’s 
activities. After dinner Dean W. Nor- 
man Grayson greeted the members and 
their ministerial guests and introduced 
the speaker of the evening. Mrs. Zarina 
Harvey and Mrs. William Sieder, who 
had arranged details for the evening, re- 
ceived a special vote of thanks. An- 
nouncement was made of an organist’s 
substitute bureau for this area to be con- 
ducted by Mrs. Sieder, who also writes a 
personal message every month to the 
men from the chapter who are now in 
the service. 

Dean Grayson then read two letters. 
The first was from Professor Everett 
Skillings of Middlebury College, Mid- 
dlebury, Vt., who is chairman of the 
Albert Schweitzer Fellowship Fund. The 
attention of the members was called by 
the dean to the opportunity presented to 
give their support to the work of Dr. 
Schweitzer. The other letter was from 
Dr. Schweitzer to Professor Skillings. 

The chapter was fortunate in having 
as its speaker Dr. Evald B. Lawson, the 
president of Upsala College, East 
Orange, N. J. In 1938 Dr. Lawson as- 
sumed the presidency of Upsala at the 
age of 34, thus becoming one of the 
country’s youngest college presidents. He 
is an accomplished violinist, a friend of 
Percy Grainger, a minister and author 
of the “Tercentenary Hymn” (New 
Sweden Colony, 1638) and “Hymn of 
Youth.” His address on “Four Great 
Episodes in Religion and Music” was of 
vital interest to both organists and min- 
isters. In it a vivid conception of church 
music was brought home to each one by 
Dr. Lawson’s word pictures. Three 
essentials for a successful service, he 
said, are good preaching, a well-con- 
ducted service and inspiring music. Re- 
calling an interesting conversation with 
Marcel Dupré, Dr. Lawson said: 

“There are conversations which leave 
indelible impressions. I remember one 
such with the eminent French organist, 
Marcel Dupré. He had given a recital 
in White Plains, N. Y., following which 
we took him by car to Stamford, Conn., 
where he was to take a train. A few of 
us who had managed his concert were 
together with him in the station. We 
were talking about masters of his chosen 
instrument. Dupré then told us of how 
Widor, Schweitzer and he used to meet 
in Paris on a given day every week for 
luncheon. On one such occasion Schweit- 
zer made the strange announcement of 
his plans to leave Europe for distant 
parts. His two companions were over- 
come with amazement. Schweitzer going 
to Africa! What could it mean? Schweit- 
zer—a doctor of philosophy, a doctor of 
medicine, a doctor of theology, a world- 
famed interpreter of Bach—going to 
Africa! What a waste of talent! 

““But the cause of art will suffer irre- 
parable loss if you go,’ remonstrated Wi- 
dor. ‘We can’t afford to lose you.’ 

““As long as you remain in Paris,’ 
Schweitzer answered, ‘the cause of art 
is safe. With you here I am free to go. 
You are the master.’ 

“There was something in that episode 
which reminded me of words echoing 
through the ages: ‘He must increase, but 
I must decrease,’ It is when we lose our 
little lives unto an all-important cause 
that we really find life, the abundant life. 
Sacrifice remains the path to true self- 
hood. 

“And so Schweitzer went to Africa. 
Indeed, the cause of art in Europe suf- 
fered a great loss. But what immeasur- 
able gain was brought to the dark con- 
tinent with the advent of this herald of 
light! W hatsoever things are good, what- 
soever things are pure, whatsoever things 
are lovely—he led new audiences to think 
on them,” 

Plans were announced for the Novem- 
ber meeting, which will be in the form 

of an anthem demonstration conducted 
by Nellie G. Blasius, Florence S. Maltby, 
Franklin Bowen, Jr., and Clarence Rob- 
inson. It will be held Nov. 9 in Grace 
Church, Newark. 

CorNELIA SEWARD HuNTER, 
; Registrar. 

New Works Played in Akron. 
The first regular meeting of the newly- 

organized Akron Chapter was held Sept. 
28 at the parish-house of the West Con- 
gregational Church. Professer Elmer 
Ende of Akron University’s music de- 
part delivered a lecture on “The Music 
of the Bible.” Mr. Ende, teacher of 
organ and the appreciation, history and 
theory of music, has been on the univer- 
sity faculty twelve years and has given 
many lectures and recitals. 

A recital which was a part of the pro- 
gram of the national composers’ clinic at 
the University of Akron was in charge 
of the chapter. It was given the after- 
noon of Oct. 25 at the First Methodist 
Church. Commentaries on the composers 
were made by Bethuel Gross. The selec- 
tions played were those received in the 
composition contest and the pieces and 
those who played them were: Fantasie in 
B minor, R. W. Martin, Siloam Springs, 
Okla. (Olive Green); Passacaglia in E 
minor, Edmund B. Wright, Elyria, Ohio 
(Edmund B. Wright); “Rondo Espres- 
sivo,’ J. M. Barbour, East Lansing, 
Mich., and Christmas Postlude, N. E. 
Fox, Toledo, Ohio (Louise Inskeep) ; 
“Legende Triste,” Charles Howard 
Marsh, La Jolla, Cal. and “Caprice 
Moderne” in D, Kenneth E. Runkel, 
Parkersburg, W. Va. (Pearl Drews) ; 
Chorale Canon, Aria, Intermezzo and 
Fugue, David Strickler, Jacksonville, Ill. 
(Esther Burke) ; “Vision” and “Pastoral 
Poem,” George Frederick McKay, Se- 
attle, Wash. (Pauline Deane); Sonata 
No. 2, George Frederick McKay (Elmer 
Ende). 

Officers of the Akron Chapter are: 
Professor Ende, dean; Katherine Ber- 
nower, sub-dean; Jack Watt, secretary; 
Ruth DeKalb, treasurer; Mrs. Charles 
M. Burke, librarian; Louise Inskeep and 
Mrs. Thomas Van Sickle, auditors, and 
Mrs. R. C. Pugh, registrar. The chapter 
has thirty-three members. 

Eastern Michigan Chapter. 
Maurice Douglas Pedersen and _ his 

choir were hosts to the Eastern Michi- 
gan Chapter at the October meeting, held 
in the Woodward Avenue Presbyterian 
Church, Detroit, Oct. 15. After a din- 
ner served to fifty-two members and 
guests, we were called to order by Dean 
August Richard Maekelberghe for a 
brief business meeting. It was voted to 
cooperate with the Woman Organists’ 
Club in the usual Christmas party in De- 
cember, but this year the event is to be 
in the nature of a “White Christmas” 
for the U.S.O. 
We then listened to a discussion by 

Professor Harold Tallman of Wayne 
University on the subject of choral di- 
recting. Mr. Pedersen and his choir, as- 
sisted by Dean: Maekelberghe at the 
piano, gave us a splendid program. The 
Rev. Herbert Beecher Hudnut, D.D., 
minister of the church, offered the invo- 
cation and read the Scripture lesson. Mr. 
Pedersen’s organ numbers were: Fan- 
tasie in C major, Franck; “Landscape in 
Mist,” Karg-Elert; Chorale Preludes, 

“My Spirit was in Heaviness,” Bach; 
“Ah, Dearest Jesus,” Dickinson, and 
“The King of Love My Shepherd Is,” 
Noble; Scherzo from Second Symphony, 
Vierne; Fantasie in D minor, Reger. Mr. 
Pedersen was joined by Dean Maekel- 
berghe in the performance of the Fourth 
Concerto, in F major, by Handel. The 
choir’s contribution to the program was 
a spirited rendition of Cesar Franck’s 
“Praise the Lord, His Works Are Mar- 
velous.” 

Mark Wispom, Secretary. 

Waterloo Chapter Studies Franck. 
The Waterloo, Iowa, Chapter began its 

third year Sept. 29, when members and 
guests met at St. James’ Episcopal 
Church, Independence, for a recital and 
study of Cesar Franck. Following was 
the program: “O Lord Most Holy,” 
Franck, and Melody, Dawes (played by 
Mrs. Alfred Wenholtz); “Abide with 
Me,” Liddle (sung by Mrs. Ronald Baum, 
with Mrs. J. F. Davis at the console) ; 
Andantino in G minor, Franck, and 

Chorale, “To Us Salvation Now Is 
Come,” Kirnberger (played by Regent 
Albert A. Jagnow of the Dubuque 
branch). Mrs. Karl Manz led the study 
and discussion of the life and works of 
Cesar Franck. 

Dean Ellen Law Parrott presided at 
the business meeting which followed. Mrs. 
Parrott announced the standing commit- 
tees for the year and gave a brief out- 
line of the program for the year. Amer- 
ican composers will be studied and sev- 
eral outstanding organists have consented 
to play. 

Mrs. Byr Detta V. FEELy, 
Secretary and Registrar. 
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Recitalists Invited to Columbus. 
The Central Ohio Chapter held its first 

meeting of the season Oct. 12 at the 
parish-house of the Tenth Avenue Bap- 
tist Church, Columbus. Our new dean, 
the Rev. Harry G. Ford, is pastor of this 
church and both he and Mrs. Ford wel- 
comed the members as they assembled for 
a dinner served by the ladies of the 
church. Mr. Ford introduced the new 
members present and then asked our 
membership chairman, Miss Byrdie Lind- 
sey, to read the names of fourteen or- 
ganists of this community who have 
shown their desire to become affiliated 
with the chapter. 

The committee on organ recitals has 
made arrangements for three outstanding 
recitalists to appear this season. The re- 
citalists were announced as follows: 
Robert Elmore on Oct. 16 at the Broad 
Street Presbyterian Church; E. Power 
Biggs on Nov. 17 at the Tenth Avenue 
Baptist Church, and Charlotte Lockwood 
on Feb. 8 at the Broad Street Presbyte- 
rian. Besides these out-of-town perform- 
ers our chapter will present four of its 
members in recital during the season— 
Robert Schmidt, Carl Barr, Mrs. Eliza- 
beth Whiley Lange and Alvin Heinlein. 

During the summer Professor Louis 
H. Dierks, head of the voice department 
of Ohio State University, asked our dean 
to prepare a paper for the institute of 
church music at the university on “Pastor- 
Musician Relationships.” This paper the 
Rev. Mr. Ford shared with us and we 
felt ourselves to be fortunate to have a 
dean capable of presenting both sides of 
the relationship, since he is both an or- 
ganist and a pastor. After the reading 
of the paper and discussion of this inter- 
esting topic the members enjoyed a social 
hour. 

Mrs. ALLEN McMAnicat, Secretary. 

Tennessee Chapter. 
The Tennessee Chapter began its fall 

season Oct. 5 with a dinner and program 
at the Second Presbyterian Church, 
Memphis. After dinner a business meet- 
ing was held with Thomas H. Webber, 

Jr., the new dean, presiding. Three new 
members were introduced. They are 
Pauline Grodsky, Jean McCarley and 
Marjorie Wurzburg. At the conclusion 
of the business meeting the members went 
into the church auditorium to hear the 
following program: “Le Bonheur,” Hyde 
(Kathleen Johnson); “Clair de Lune,” 
Karg-Elert (Mabris McTyier); “Sun- 
shine and Shadow,” Gale (Robert Grif- 
fin); “Marche Religieuse,’ Guilmant 

Recital by R. B. Miller 

Pennsylvania’s Opening 

Event; Hawke as Host 

The Pennsylvania Chapter, with its 
new dean, Robert Elmore, at the helm, 
launched into the season’s activities Oct. 
14 with a recital at the Church of the 
Atonement, Philadelphia, where Walter 

Chambers is organist and choirmaster. 
This was the first of a series of monthly 
recitals and was played by Robert B. 
Miller, B.A., B.Mus., A.R.C.O., organist 
and choirmaster at St. James’ Episcopal 
Church. Mr. Miller’s program was as 
follows: Prelude and Fugue in F minor, 
Bach; Vivace from Trio-Sonata No. 2, 
in C minor, Bach; Introduction and Pas- 
sacaglia in E minor, Rheinberger; Canon 
in B minor, Schumann; Improvisation on 
“Cibavit Eos,” Everett Titcomb; “On 
Hearing the First Cuckoo in Spring,” 
Delius; Prelude and Fugue in C minor, 
Vaughan Williams. 

On Saturday evening, Oct. 17, between 
thirty and forty chapter members gath- 
ered informally at the home of H. Wil- 
liam Hawke for a musical and social 
evening. Mr. Hawke is the proud owner 
of a Wicks organ in his home, and upon 
this Mrs. Kister played a group of num- 
bers. Josephine Godfrev. a pupil of Mr. 
Hawke, sang two Bach arias, with Mr. 
Hawke as accompanist. 

The program committee, under the 
efficient chairmanship of Claribel Thom- 
son, submits the following outline of 
future Guild events: 

Clergy-organist conference and dinner, 
with David McK. Williams as speaker. 

Christmas party. 
Talk by Henry S. Drinker on “The 

Church Cantatas of Bach.” 
Discussion and demonstration of Guild 

examination for 1943. ~ 
Service and choral concert. 
Festival of organ music by chapter 

members. 
We anticipate an enjoyable and profit- 

able season. 
Apa R. PAISLey. 

(Mrs. B. F. Thomas); “O Zion,” Miller 
(Mrs. Bates Brown); Toccata on an 
Easter Hymn, Edmundson (J. G. Hughes, 
Jr.). 

MartHa McC Lean, Secretary. 

Rhode Island Chapter. 
The Rhode Island Chapter held its first 

fall meeting Oct. 5 in Alumni Hall, Pem- 
broke College, Providence. Dean Apgar 
presided over a short business meeting. 
The speaker of the evening was William 
Dinneen, director of music at Pembroke 
College and organist and minister of 
music at Central Congregational Church, 
Fall River, Mass. His subject was the 
chorale preludes of Bach, and early 
choral music. 

Oct. 19, in St. Martin’s Church parish- 
house, Providence, Professor Donald J. 
Grout, instructor of music at Harvard 
University, delivered a talk on “Opera 
in the Eighteenth Century.” 

Mary E. Lunp, Registrar. 

DURABILITY 
In any mechanism which involves materials now unavail- 

able, durability is of particular importance these days of 

war. .. . Owners of Pilcher Organs are therefore more 

than ever appreciative of the dependable construction and 

worshipful tone character of these fine instruments. . . . 

Pilcher will gladly discuss your post-war plans and assist 

you in every way possible in the care of your present in- 

stallation. . .. Henry Pilcher’s Sons, Incorporated, Louis- 

ville, Kentucky. 

PILCHER Organs 
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News of the American Guild of Organists—continued 

Varied Activities Mark 

Opening of 32d Season 

in District of Columbia 

The District of Columbia Chapter held 
its thirty-second fall session at the 
Church of the Epiphany in Washington 
Oct. 5, Dean Jean Slater Appel presiding. 
Officers for the year are: Mrs. Appel, 
dean; Robert Ruckman, sub-dean; Kath- 
erine Fowler, secretary; Hester Smithey, 
treasurer; Nancy Poore Tufts, registrar ; 
Mrs. J. M. Sylvester and Miss Mary 
Wilkins, auditors. New members of the 
executive committee are Dr. Charlotte 
Klein, Ruth Farmer Vanderlip and 
Christopher Tenley. 

Dean Appel appointed a “service com- 
mittee” to keep in touch with those mem- 
bers of the chapter who are in service. 
The chapter unanimously voted to send 
Christmas boxes to the following soldiers 
and sailors: E. William Brackett, Paul 
Callaway, Donald Gillett, David Hinckle, 
Maurice Hughes, Lyman McCrary, 
Thomas Parsons and David Ryon. 

Dr. Oscar Blackwelder, pastor of the 
Church of the Reformation and president 
of the Washington Federation of 
Churches, was elected chaplain, succeed- 
ing the late Dr. ZeBarney Phillips, dean 
of the Washington Cathedral and chap- 
lain of the Senate, who served as chap- 
lain for many years. 

Dr. Charlotte Klein made a brief talk 
on “Guild Examinations,” encouraging 
members to study for them in spare 
moments and not to let the war effort halt 
all self-improvement in the Washington 
music field. 
Two members were commended for re- 

cent outstanding achievements—Dr. Klein 
for her election to the second vice-presi- 
dency of Mu Phi Epsilon, national honor- 
ary music sorority, and Sherman Kreuz- 
burg for his handbook for organists and 
choir directors, “What Shall I Do?”, 
which will soon be published by the Ox- 
ford Press. 
A delightfully “different” program was 

presented by Alan Lomax, assistant in 
charge of the archives of American folk- 
song at the Library of Congress. Mr. 
Lomax, who is a ballad singer in his own 
right, explained and demonstrated many 
types of American folksongs—work, love, 
play, dance, religious, etc—some sung 
a cappella and others with guitar accom- 
paniment. Mr. Lomax brought thirty 
records from the archives collection of 
over 20,000, which are considered a cross- 
section of folk music of the western 
hemisphere and which will soon be re- 
leased to the public. 

Nancy Poore Turts, Registrar. 

Central New Jersey. 
The first fall meeting of the Central 

New Jersey Chapter was held Oct. 5 at 
the home of the dean, Mrs. Norman W. 
Hartman, in Trenton. An _ interesting 
lecture by Theodore H. Keller, organist 
and chairman of the music department at 
the Lawrenceville School, was a splendid 
beginning for the year. He spoke on the 
history and growth of the chorale in 
church music, illustrating the talk with 
piano selections. Recordings by E. Power 
Biggs also were used in this connection. 

The miniature church designed and 
constructed by our member, Edward W. 
Riggs, which was pictured in the Sep- 
tember Diapason, was on display and 
attracted considerable attention. A very 
enjoyable social hour brought the meet- 
ing to a close. 

Mrs. G, Donatp Ormssy, Registrar. 

Trend in Hymn-tunes Texas Topic. 
Although unrationed gasoline is still 

available in Texas, the Texas Chapter is 
planning to hold all of its monthly meet- 
ings at the Y.M.C.A. in downtown Dal- 
las, which is easily accessible by bus or 
trolley from all parts of the city. The 
October meeting was the first program 
meeting of the year, and if this is a 
sample of what is coming, the year will 
prove both very enjoyable and profitable 
to all the members. 

Dinner was served at 6:30, after which 
a short business meeting was conducted 
by Dean Dora Poteet. Several new mem- 
bers and patrons were taken into the 
chapter. The important feature of the 
evening was a most interesting and edu- 

cational lecture by Dr. Fred Gealy on 
“Modern Trends in Hymn-tunes.” Dr. 
Gealy is an authority on music in the 
Orient and spent thirteen years in study 
there. He is now professor of hymnology 
at the School of Theology at S.M.U. and 
minister of music at the University Park 
Methodist Church. He is also one of the 
editors of the “Revised Union Hymnal” 
which is used in the inter-denominational 
churches in the Orient. 

Men from nearby army posts were 
guests at the meeting and we hope to see 
more of them at each meeting. 

Mattie K. GERBERICH. 
rad 

Camden Forces Tussey’s Guests. 

Oct. 20 marked another high point in 
the season’s activities of the Camden 
Chapter. On that evening we journeyed 
from our native New Jersey to the 
Methodist Church of Bala-Cynwyd, a 
beautiful suburb of Philadelphia, where 
Howard S. Tussey is organist and di- 
rector of music. Mr. Tussey is one of 
the founders of the Camden Chapter. 
A truly beautiful and hospitable spirit 

pervaded the evening, for the church had 
prepared programs for the occasion, the 
Rev. Franklin Duncombe, the minister, 
welcomed us and Mr. Tussey had ar- 
ranged an excellent program. The re- 
cital featured Emily Dickson Pearce, 
organist, a senior in the Eastern The- 
ological Seminary music department; 
William Linton, tenor soloist in Mr. Tus- 
sey’s choir, and Mr. Tussey as accom- 
panist to Mr. Linton. Miss Pearce made 
excellent use of the fine three-manual 
Estey organ which is a part of this beau- 
tiful church’s equipment. She played: 
Fugue in E flat major, Bach; Andante 
from First Sonata, Mendelssohn; “Now 
Thank We All Our God,” Karg-Elert; 
“Dreams” and “Aladdin” (“Arabian 
Nights Suite”), Stoughton; Sonata in A 
minor, Borowski. Mr. Linton’s work was 
vigorous and sympathetic, according to 
the demands of his songs. The Rach- 
maninoff song “To the Children” par- 
ticularly reached the hearts of everyone 
present. No small part of the effect was 
in the accompaniments played by Mr. 
Tussey. 

To conclude the evening the choir 
members of the church acted as hosts to 
the chapter and we enjoyed a social hour 
in the parsonage. n. t. 2. 

ate 

Bruce Davis Speaks in Youngstown. 

A dinner meeting at the Y. M. C. A. 
Sept. 29 launched the fall season for 
Guild members at Youngstown, Ohio. 
Bruce H. Davis, faculty member of Ober- 
lin Conservatory, entertained the assembly 
with an account of his stay in England 
during 1939-41. Having gone to Eng- 
land to study, Mr. Davis soon found his 
plans thwarted because of the air “blitz,” 
which began shortly after his arrival. 
He was appointed air raid warden, but 
even with his duties as such he found 
time to play services and recitals on 
many of the fine organs and was de- 
lighted to attend splendid recitals which 
were presented in spite of war conditions. 
Myra Hess was one who has carried on 
enthusiastically during the whole disaster. 

Of special interest to organists was Mr. 
Davis’ description of a remote control 
board for setting piston combinations at 
a distance from the console, a feature he 
found in one of the English organs. 

Mr. Fuller, the regent, gave a short 
account of the regional convention at De- 
troit in June. 

The Youngstown branch extends its 
good wishes to two of its soldier mem- 
bers—Clarence Barger and Ray Hussel- 
man. 

BERNICE PRICE. 

Missouri Chapter Hears Salvador. 

The Missouri Chapter’s first meeting of 
the new season was held Sept. 28 at 
Centenary Methodist Church, St. Louis, 
with Edgar L. McFadden as host. After 
dinner at the Y.M.C.A. a short business 
meeting was held and plans are under 
way toward sponsoring several recitalists 
for the coming season. At 8 the chapter 
went to Centenary Church to hear Mario 
Salvador, Mus.M., A.A.G.O., in an in- 
spiring recital on the four-manual Kilgen. 
The program was brilliant and put one 
and all in the proper spirit for a grand 
and glorious Guild season. Mr. Salvador 
is a master and we are proud of the fact 
that he is a member of our chapter. His 

program included: “Grand Choeur Dia- 
logue,” Gigout; “Entract’ all’ Antica,” 
Aguilar; “La Comparsa,” Lecouna; Fan- 
tasie and Fugue in G minor, Bach; “Nos- 
talgia,” Torres; Intermezzo, Sixth Sym- 
phony, Widor; “Soul of the Lake,” 
Karg-Elert; “Tu es Petrus,” Mulet; 
“Clair de Lune,” Karg-Elert; “Fugue a 
la Gigue,” Bach; Allegretto, Parker, and 
Toccata, Widor. 

ARTHUR R. GERECKE. 

Maine Chapter Meeting. 

The Maine Chapter held its first meet- 
ing of the fall season at the historic First 
Parish Church, Portland, Oct. 19. Mrs. 
Phyllis Cobb was appointed program 
committee chairman for the year and 
program possibilities were considered. It 
was voted to continue the monthly meet- 
ings this season with the exception of 
those in December and January. 

Dean John Fay presided at the busi- 
ness meeting and introduced the speaker, 
Burton Witham, who presented interest- 
ing motion-pictures of the regional con- 
vention held in Portland in 1940 and of 
the national convention in Washington. 
It was possible to recognize many of the 
organists attending. After the presenta- 
tion of the pictures the group went to 
the auditorium of the church for a brief 
recital by Dr. Malcolm Cass, organist of 
the First Parish Church. An opportunity 
was given to examine the historical ex- 
hibits of music in the room adjoining the 
organ. Many of the exhibits were in 
connection with the life of Hermann 
Kotzschmar, who was organist of the 
church for forty-seven years. Dr. Cass 
played numbers by Bach, Franck, Bing- 
ham and Saint-Saens. 

P. F. Prince, Secretary. 
nar an 

Rochester Chapter Letter. 

The Rochester A.G.O. Chapter and the 
recently-organized Rochester Chapter of 
the Choirmasters’ Guild had a combined 
meeting at the Westminster Presbyterian 
Church Oct. 13. All ministers of Roch- 
ester churches were invited and the 
gathering marked a new high in atten- 
dance. The principal speaker was Dr. 
Paul Johnston, minister of the Third 
Presbyterian Church. Dr. Johnston’s ad- 
dress was concerned with cooperation 
between the minister and the organist. 
His words were much to the point and 
he had many helpful suggestions to make. 

Robert Berentsen, dean of the Guild 
chapter, and Gustave Lehman, dean of 
the choirmasters’ chapter, were in charge 
of the program and Sidney Carlson, 
choirmaster of the Westminster Church, 
led the singing of hymns before and after 
the address. 

This was one of our most successful 
and satisfying meetings. We all gained 
much from hearing Dr. Johnston and 
from the fellowship that is the result of 
such an occasion. 

CATHARINE GLEASON, 
Corresponding Secretary. 
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Opens Season in Tallahassee. 
The Tallahassee, Fla., branch held its 

first meeting of the year Oct. 8 in the 
Methodist student house. Major George 
Kreye of Dale Mabry Field spoke on the 
Guild’s theme for the year, “Building 
Morale through Music,” and Owen Sel- 
lers, accompanied by Mrs. Jean Compton 
Stone, gave a recital on the ’cello. 

Miss Margaret W. Dow, professor of 
organ and theory at Florida State Col- 
lege, opened the program with words of 
welcome, introducing officers to visitors. 
Miss Dow also extended an invitation to 
music-lovers to become “listening mem- 
bers” of the Guild. Group singing was 
interspersed with other features to com- 
plete the program. 

~ -efe-— 

Program for Pasadena Chapter. 

The Pasadena and Valley Districts 
Chapter met Oct. 12 at the home of Mrs. 
Frank B. Klock. The first meeting of 
the year was social. A short program 
was presented. Mrs. H. S. Saunders 
played these selections on the Moller or- 
gan: Intermezzo, Callaerts; “Romance,” 
Debussy; Prelude, Pierne. Harvey Hin- 
shaw, pianist, played the Etude in G 
minor by Chopin; Etude in E major, 
Chopin, and the Adagio sostenuto, from 
the Second Concerto by Rachmaninoff, 
with John Paul Clark, A.A.G.O., at the 
organ, playing the orchestral part. 

EtrHet WooL-Ley. 

Warden Hawkins to Visit 

the Chesapeake Chapter; 

Will Speak on Guild Tests 

Members of the Chesapeake Chapter 
are looking forward with pleasure to a 
visit by Warner M. Hawkins, Mus.D., 
F.A.G.O., CHM., warden of the Guild, 
Monday evening, Nov. 2. The District 
of Columbia Chapter has been invited to 
share in this occasion. The meeting will 
be held at Emmanuel Protestant Episco- 
pal Church, Baltimore, and the warden 
will speak on “Guild Examinations.” 

The first fall meeting of the Chesa- 
peake Chapter was held Oct. 6 at St. 
John’s of Hamilton Methodist Church, 
Baltimore. We had hoped to have Dr. 
Charles M. Courboin, who has recently 
been appointed head of the organ depart- 
ment of the Peabody Conservatory, as 
our guest, but had to postpone that until 
a later date. After the business meeting, 
conducted by our newly-elected dean, 
Ralph H. Rexroth, we went into the 
church auditorium and heard some organ 
selections by Grace Fresh and Milton 
Hodgson. The group then visited Grace 
Lutheran Church, which is nearby, and 
C. Griffith Bratt, organist of the church, 
played several selections. Back again at 
St. John’s we were served refreshments. 

It was reported that ten members of 
the Chesapeake Chapter are at present in 
the service of their country. 

Grace A. Fresu, Secretary. 

Hartford Schedule Published. 

The Hartford, Conn., Chapter has is- 
sued its program for the season in the 
form of a handsomely-printed booklet of 
twenty-four pages. The booklet contains 
the names and addresses of all chapter 
members, and thus serves as a directory 
as well as a reminder of events to come. 
Officers of the chapter, headed by Glenn 
H. Smith, the dean, also are listed, as are 
past presidents of the Connecticut Coun- 
cil of the National Association of Organ- 
ists and of the Hartford Chapter of the 
A.G.O. 

The following is the schedule of activi- 
ties for this season: 

Oct. 28—At St. Justin’s Church, Bene- 
diction; boy choir, T. Francis Crowley, 

organist; organ recital by Robert Baker. 

Nov. 15—At Fourth Congregational 
Church, junior choir festival; Frederick 

Chapman, conductor. 

Jan. 26—At Church of the Redeemer, 

West Hartford, dinner; lecture on choral 

technique by Professor Joseph S. Daltry, 
Wesleyan University. me 

Feb. 17—At Christ Church Cathedral, 

recital by Charlotte Lockwood. 

March 14—At Immanuel Congregational 

Church, adult choir anthem festival, Pro- 
fessor Daltry, conductor. 

April 12—At St. James’ Episcopal 

Church, West Hartford, pastor-organist 

dinner. 

May 19—At Wampanoag Country Club, 

West Hartford, annual meeting; dinner 

and election of officers; entertainment. 
fe 

Central Tennessee Chapter Meets. 
The Central Tennessee Chapter opened 

its season’s activities with a well-attended 
meeting at the West End Methodist 
Church, Nashville, Oct. 13. After a few 
interesting remarks by the new dean, 
Mrs. Clarence Sutherland, encouraging 
the members to first-class work and 
prompt cooperation in all that is best, a 
short business meeting was held. The 
members will apparently assist 100 per 
cent in subscriptions for pianos, etc., for 
military recreation centers. Corporal 
Robert Barrett Johnson of the Delaware 
Chapter, now of our local classification 
center, was a welcome visitor at the meet- 
ing. - Free membership cards and sub- 
scriptions to THe Drapason are being 
provided for three members of the chap- 
ter serving in the armed forces. 
A splendid paper on “The History of 

Harmony” was read by Professor Paul 
Luther McFerrin, organist of the First 
Presbyterian Church and organ instruc- 
tor at the School for the Blind, Nash- 
ville W. E. Haury played: “Come, 
Sweet Death,” Bach. and “Clair de 
Lune,” Karg-Elert. Richard Thomasson, 
organist of the church and of Scarritt 
College, and Mrs. Margaret Pitman 
Bowers, pianist, played: Reverie, De- 
bussy, and Grand Aria, Demarest. 

James G. Rimme_er, Secretary. 
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News of the American Guild of Organists —Continued 

Massachusetts Chapter. 
The Massachusetts Chapter’s first so- 

cial of the season was held Oct. 19 at St. 
Paul’s Church, Brookline. A dinner was 
provided by the church and after that an 
exciting hour of various “movies” was 
offered by Mr. and Mrs. Burbank. In- 
cluded were activities at St. Paul’s 
(choirs, confirmation service, bishops, 
priests and people), a reel of the final 
meeting of the chapter at Methuen in 
1939 and some of the finest color photog- 
raphy the writer has ever seen. The 
latter covered a 19,000-mile automobile 
trip by the dean and his wife through 
Texas to the western coast and inland to 
the various national parks. 

At a short business meeting the new 
dean announced the appointment of Paul 
Stanton as treasurer to fill the vacancy 
caused by resignation of Elwood Gaskill, 
now teaching in Tennessee College. A 
tentative outline of events covering the 
season was given. All service men are 
to be members without charge for the 
duration. 

The first musical event will take place 
Nov. 9 at St. Paul’s and will constitute 
a full evening service with some extra 
anthems by the combined choirs of four 
Episcopal churches in Brookline. 

GARDNER Evans, Secretary. 
ae 

Warden Guest of Toledo Chapter. 
The Toledo Chapter opened the year’s 

activities with a well-attended banquet 
at the Women’s Building Sept. 14. Dean 
Warner M. Hawkins was the guest of 
honor. After the dinner Dr. Hawkins 
delivered an address and commended the 
group on the change from a sub-chapter 
to an independent organization. 
On Oct. 14 the Toledo Chapter, coop- 

erating with the Toledo Museum of Art, 
brought E. Power Biggs to the Art 
Museum for a recital. 
On Sept. 13, under the auspices of the 

Toledo Chapter, Ethel Kimbell Arndt, 
organist and director at the First Baptist 
Church, gave an evening of organ music, 
assisted by the choir. 
The attendance all year at both public 

concerts and member meetings has been 
very gratifying. 
Among other activities the Guild looks 

forward to a Bach program by John 
Gordon Seely at Trinity Church, where 
he is in charge of the music, and to a 
recital by Claire Coci at the Art Museum 
in March. Mr. Seely’s recital is arranged 
for Nov. 11. 

Preston P. Brown, Secretary. 
—fo— 

Minnesota Chapter Meeting. 
The Minnesota Chapter opened its fall 

season with a dinner at the House of 
Hope Presbyterian Church, St. Paul, 
Oct. 20. After dinner a business meet- 
ing was held. Dean Fairclough pre- 
sented Henry Engen, our former secre- 
tary, with a pen set as a token of ap- 
Preciation for his ten years of service to 
the chapter. We then heard a recital in 
the church by Miss Jane Axness, who 
recently passed the examination for as- 
sociate. 

FLORENCE Hupson, Secretary. 

Western Pennsylvania Chapter. 
During the summer and early fall sev- 

eral items of interest have come up in the 
Western Pennsylvania Chapter. Our dean, 
Russel G. Wichmann, is now serving in 
the armed forces, his church being taken 
over for the duration by Charles Shotts, 
formerly of the South Avenue Methodist 
hurch. Just as the fall opened, the new 

dean, Alfred H. Johnson, was inducted 
into the army in late September, his post 
at Sewickley Presbyterian being supplied 
by Madeleine Emich, F.A.G.O., who is 
also the new sub-dean of the chapter and 
will take care of chapter affairs for the 
season. 

G. Logan McElvany, A.A.G.O., former 
dean of this chapter, was honored by his 
minister and congregation (First Luth- 
eran, Grant Street) on the occasion of 
his twenty-fifth anniversary as organist 
and director. The Rev. Dr. Holl an- 
nounced at the closing of his service 
Sept. 27 that he had a special word for 
his congregation and told how Mr. Mc- 
Elvany had come to them twenty-five 
years ago in September, and worked dili- 
gently, taking the Guild examination for 
associateship and guiding the music of 
the church carefully. Mr. McElvany was 
then called to the chancel and presented 
with a purse, after which Dr. Holl an- 

nounced that the congregation would re- 
main in the pews until Mr. McElvany 
played the postlude, the Toccata from 
Widor’s Fifth Symphony. An informal 
reception was held at the console. 

Our Guild chapter is proud of Mr. 
McElvany and wishes him many more 
successful years of service. 

—%e— 

Plans for Seattle Season. 
The Western Washington Chapter held 

its September meeting on the 25th at the 
home of Mr. and Mrs. Leo P. Chapman 
in Seattle. The chief business was the 
project of the Guild’s sponsorship, in 
collaboration with the Seattle Council of 
Churches and the Hymn Society, of an 
all-city production of “The Messiah,” to 
be given in the Civic Auditorium on the 
second Sunday in December. This event 
is to enlist all choir members from 
churches that care to participate. Arville 
Belstad, organist-director at Plymouth 
Congregational Church, will direct the 
chorus of 300 or more voices, with Wal- 
lace Seely, A.A.G.O., as organist. Thirty 
members of the Seattle Symphony Or- 
chestra will play accompaniments. 

Talmage Elwell, the dean, gave an 
outline of the year’s program and intro- 
duced new officers and committee chair- 
men. The year’s work includes one 
meeting at which our ministers and choir 
directors are special guests, and when we 
are to consider church music from the 
ministers’ standpoint; a presentation of 
new organ publications; a discussion of 
festival music, and several recitals. 

Later in the evening games 
played and refreshments followed. 

ELeEANorR B. CHAPMAN, Secretary. 
—go— 
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News of Wisconsin Chapter. 
On the last Sunday in October the 

Wisconsin Chapter was to hold its first 
service of the season. The church se- 
lected is Redeemer Lutheran, at which 
Dr. O. M. J. Wehrley is the organist. 
Dr. Wehrley was to play: Festival Prel- 
ude on “Ein’ feste Burg,” Faulkes, as a 
prelude and “Te Deum Laudamus,” by 
Claussmann, for the postlude. His choir 
was to sing the following anthems: “Let 
All Men Praise the Lord,” Mendelssohn ; 
“In Heaven Above,” Christiansen; “As 
Torrents in Summer,” from “King Olaf,” 
Elgar, and “Praise Ye the Lord” (Psalm 
150), by Randegger. Miss Alice E. Wal- 
ter was to play the Chorale “Sacred 
Head Once Wounded,” by Reger, and 
Concert Piece, Parker. Mrs. William 
Jensen was to play “Ave Maria,” by 
Bossi, and Nocturne, Ferrata. Arthur 
H. Arneke was scheduled to play Bach’s 
Toccata and Fugue in D minor. 

The recital by Claire Coci which the 
Wisconsin Chapter is sponsoring Nov. 8 
will be held in Immanuel Presbyterian 
Church, where Mrs. Winogene Kirchner 
is the organist. The choir guild of St. 
Paul’s Episcopal Church has offered the 
chapter the use of its hall for a reception 
for Miss Coci and will take charge of the 
reception. 

ArtHur A. GRIEBLING. 
— 

Annual Evensong in Grand Rapids. 
The Western Michigan Chapter held 

its annual Guild evensong at the West- 
minster Presbyterian Church in Grand 
Rapids Sunday, Oct. 18. The service 
was open to the public. The Rev. Ed- 
ward Mohns, our chaplain, brought us 
the message, speaking on “Enjoying Re- 
ligion.” Sub-dean Stanley Baughman and 
his choir provided the music for the serv- 
ice, which was preceded by a fifteen- 
minute preludial recital played by Harold 
Tower. 

ELEANOR BROENE, Secretary. 

San Diego Chapter News. 
The San Diego, Cal., Chapter had a 

share-a-dish supper Oct. 5 at the Na- 
tional City Baptist Church. Dean Olive 
Requa presided at the meeting. Agnes 
E. Childs was appointed Guild historian. 
Plans were discussed for the first dinner 
meeting of the year, to be held Nov. 2 
at the Park Manor Hotel. This will be 
the annual organists’ and ministers’ din- 
ner, at which time each member is to 
invite a minister as guest. Arthur Leslie 
Jacobs of Los Angeles is to be the guest 
speaker. 
A guest of the evening was D. Robert 

Smith, now completing his period of 
training at the San Diego Naval Training 
Station. Before entering the service Mr. 
Smith was professor of organ and theory 

at the College of Puget Sound. Mr. 
Smith played: Scherzo, Widor; “Cor- 
rente e Siciliano,’ Karg-Elert; “Pastel,” 
Thompson; Toccata, Dallier; Cantilene, 
McKinley. Miss Frances Laubmayer, a 
promising young organist and a member 
of the Guild, played two groups of num- 
bers: Sonata in G minor, Rene 
Becker; Adagio, Mendelssohn; “The 
Fountain Sparkling in the Sunlight,” 
Goodwin. Howell Lewis, sub-dean, was 
chairman of the evening program. 
A program of interest for a future date 

will be a service men’s concert at which 
men in the armed forces now stationed 
in San Diego will play. 

OttveE Horner. 
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Louisville Chapter Meeting. 
The Louisville Chapter held its regu- 

lar meeting at the French Village Oct. 5. 
After a short business session a number 
of the organists went to the Broadway 
Baptist Church to leok at the organ, as 
many of them are taking part in the hour 
of organ music given for ten successive 
Sunday afternoons beginning Oct. 18. 
Harry William Myers, organist and choir 
director of the church, opened the series. 

ARCHIBALD D. Jonas, Secretary. 
—o— 

Oklahoma Chafter. 
The Oklahoma Chapter held its first 

meeting of the season the night of Oct. 
12 in Tulsa, at the new Trinity Episcopal 
parish-house, and the coming together of 
members after the long vacation was 
marked by enthusiasm. After dinner 
Dean Hine read excerpts from the A.G.O. 
code of ethics relative to the employment 
of organists other than the regular or- 
ganist for weddings and funerals. The 
dean had recently written letters to the 
pastors of several of Tulsa’s leading 
churches stating the situation and the 
policy of the Guild and asking for co- 
operation of pastors. Satisfactory replies 
were read to the chapter. 
An informative paper was read by Dan 

Casebeer. It was a review of an article 
written by William Ripley Dorr on “The 
Influence of Intonation on Pitch.” Mr. 
Casebeer told of his personal acquain- 
tance with Mr. Dorr, past dean of the 
Los Angeles Chapter. Following this a 
talk was given on “The Origin of the 
Star-Spangled Banner” by Mrs. J. Har- 
old Haynes. 

After adjournment the company drove 
out to the home of Mr. Casebeer, where 
they were entertained with a program of 
organ phonograph records. 

JoHN KNOWLES WEAVER, Sub-dean. 

Fort Worth Chapter Meets. 

The first meeting of the season of the 
Fort Worth Chapter was held at the 
home of Mrs. George Orum Oct. 6. Din- 
ner was served to members and guests. 
The dean, Mrs. William Henderson, pre- 
sided at the business meeting. Commit- 
tees were named and plans were made 
for the coming season, which includes 
monthly recitals by members of the 
Guild. 

Marie Lypon, Secretary. 

St. Petersburg, Fla., Notes. 
St. Petersburg branch began the fall 

season with a business meeting at the 
Fifth Avenue Baptist Church, St. Peters- 
burg, Fla., Oct. 14, when plans for the 
year were discussed. 

One of the chapter members, Miss 
Harriette G. Ridley, has completed the 
requirements for the degree of doctor of 
education at New York University. Her 
dissertation is entitled “Music in the Life 
of Man.” In gathering material for it 
Dr. Ridley traveled widely, both in the 
United States and abroad. For the last 
eight years Dr. Ridley has been a mem- 
ber of the faculty of St. Petersburg 
Junior College, where she is director of 
music. She is also organist of the First 
Presbyterian Church. 

H. Louis Hollingsworth, who entered 
army service a year ago, is in the officers’ 
training camp at Edgewood Arsenal, 
Maryland. 

Miss Viola I. Burckel, A.A.G.O., who 
before her removal to Miami was a 
valued member of the St. Petersburg 
branch, has returned to this city. 

EpwIn A. LEONHARD, Secretary. 

East Tennessee Chapter. 
The East Tennessee Chapter held its 

first general meeting of the season in the 
beautiful First Methodist Church at 
Johnson City Oct. 13. The program was 
in the form of a recital by Clifford 
Loomis. Mr. Loomis is head of the 
organ and piano departments of Sullins 
College, Bristol, Va. 

Hirchard 

thems 

Reissiger-Luvaas. SSATBB.....$0.12 

1354 Come, Christians, Sing! 
Tattan; GATED. sc cccccseceuns 10 

993 The Christ Child Lay on Mary’s 

Lap. Skinner (words by G. K. 
Chesterton). SSAATTBB ..... 12 

2015 The Dark Stole up on Bethle- 

hem. Lorenz. SATB.......... 15 

840 Hark, Now, O Shepherds. 
Moravian-Luvaas. SSAATTBB.. .16 

41 In Excelsis Gloria. Breton- 

Luvaas. SSAATTBB ......... 20 

1370 Jesu, Joy of Man’s Desiring. 
Bach-Wilson. SATB .........+. 15 

2006 Saint Stephen. Clokey. SATB.. .10 

534 A Star Shone Down. Stoughton 

SR sanctions Masakaeaakeasar 10 

1077 Sunny Bank (old French mel- 

ody) Scarlatti-Butcher. SATB, 

with solo and organ, and bells 

(ad lib) 

Sample copies sent to choir directors 

upon request. 

CL(Birchard sCo.. Boston 

Sime ees = 

For Your 

Christmas Program: 

SETH BINGHAM'S 

NATIVITY SONG 
A New Christmas Lullaby 

FOR ORGAN 

The H. W. Gray Co., New York, 

or Your Local Dealer 

WILBUR Mus. M., F.A.G.O. 

ROWAND 
SHoRTER CoLLEGE ROME, GEORGIA 

E. WAYNE BERRY 
Organist and Choirmaster 

Tabernacle Church of Christ 
Columbus, Indiana 

At the business session following the 
recital Carrol Feagans, also of the Sullins 
faculty, was elected a member. 

Due to transportation difficulties the 
chapter is having only four general meet- 
ings this year, with local monthly meet- 
ings in various towns under local chair- 

men. 
Peck Dante, Secretary. 
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Chicago’s Big Organs 

Half a Century Ago; 

a Historical Picture 

An interesting picture of what Chicago 
possessed in the way of large church or- 
gans more than half a century ago has 
been brought to light in an article that 
was published in the Chicago Inter Ocean 
in December, 1889, and reprinted in The 
Indicator, a musical instrument trade pub- 
lication, in January, 1890. A copy of the 
old magazine has been discovered by 
George T. Michel, head voicer for the 
W. W. Kimball Company, in his library 
and THe Diapason is indebted to him 
for a glimpse of the church organs of 
that day. The Indicator long ago passed 
to where good musical magazines go 
when they die, and The Inter Ocean, at 
one time a prominent morning newspaper 
of Chicago, ceased publication some years 

0. 
The article in The Inter Ocean con- 

tained a specification of the then new 
Auditorium organ, which it described as 
the outstanding American organ. The 
sale of that organ to Dr. William H. 
Barnes, as recorded in THe D1apason, 
and the description of the instrument by 
the purchaser, make the article of 1889 
dealing with other large organs in the 
city especially apropos. To old-timers it 
will recall many memories of the past and 
to the younger generation it will convey 
historical information of distinct interest. 

s> ad 

Ahead of All Other Cities 
Under the heading “Chicago’s Great 

Organs” the Jnter Ocean writer placed 
a sub-heading saying that “the city has 
more first-class organs than any other 
American city”—a claim that may or may 
not be successfully contradicted by organ 
historians familiar with what New York, 
Philadelphia and Boston could boast in 
the late eighties. In introducing the 
Inter Ocean article the editor of The In- 
dicator refers to prominent organs not 
specifically mentioned. 

“Our city has about ninety first-class 
organs, inferior to those herein described 
only in the matter of size,” he says. “They 
have a reputation for their elegance of 
finish, quality of tone and large dimen- 
sions. Among these may be mentioned 
that of the North Side Unity Church, St. 
James’ Episcopal, the Cathedral of the 
Holy Name and the Fourth Presbyte- 
rian on the north side; the First Pres- 
byterian Church, Trinity Methodist, Im- 
manuel Baptist, First Baptist, Plymouth 
Congregational and Christ Church on the 
south side, and the Third Presbyterian 
and Centenary Methodist Churches on 
the west side.” 

Starting out with one of the oldest in- 
struments in Chicago churches, the writer 
says: 

“In 1846 Thomas Appleton df Boston, 
at that time a famous organ builder, con- 
structed an instrument with three key- 
boards, thirty-nine stops and 1,700 pipes, 
for Dr. Storrs’ church in Brooklyn. This 
organ was removed to Chicago in 1869, 
having been sold to the South Congre- 
gational. It afterward came into the 
possession of the Memorial Baptist 
Church and was thoroughly overhauled. 
Considering the extreme age of the in- 
strument, it is remarkably well pre- 
served.” 

Quoting a man mention of whom will 
recall the early days to many veteran 
organists, the article goes on: 

“Chicago,” said Ira Bassett, the oldest 
pipe organ expert in the city, “may justly 
take pride in the number and quality of 
her grand organs. She has more of them 

and better ones than any other city in 
America.” 
“Why so?” 
“Because, when the fire came all the 

old organs that were practically out of 
date, but which would have continued to 
do service until now, were destroyed, and 

new and modern ones were built to take 
their places.” 

oo o> 

Great Organ—and a Bargain 
What follows refers to the organ in a 

west side church long famous for its 
music. The Union Park Church is now 
the New First Congregational, where Dr. 
William Lester is the organist, and the 
fine old Hook & Hastings organ was re- 
built, enlarged and completely modernized 
in 1926 by the W. W. Kimball Company, 
making it probably the largest church 
organ in the city. The New First Con- 
gregational was formed by a merger of 
the Union Park and the First Congre- 

gational Churches. Here is the interest- 
ing story of this organ: 

“The great pipe organ in the Union 
Park Congregational Church, Ashland 
and Washington Boulevards, ranks 
among the largest as well as finest in 
Chicago. Built by Hook & Hastings of 
Boston in 1871, it was completed and 
given a final inspection in October of 
that year, just one week before the dis- 
astrous fire which laid the city in ashes. 
Shrewd financial management secured the 
instrument for $10,000, when in reality it 
was worth more money by several thou- 
sand dollars. Important improvements 
have since been made, consisting of a 
stop to represent a storm or rain pat- 
tering on the roof, and a set of carillons, 
or chimes, which together cost about 
$300. 

“The organ has pneumatic action both 
to the manuals and pedals. It has 3,000 
pipes and over sixty stops, being in the 
latter respect outnumbered by but one 
other instrument in the city. The superb 
Gothic case is of solid black walnut, with 
three large Gothic arches in front, the 
spaces between the center arch and those 
on the sides being filled with pipes of 
various lengths. For volume of sound 
and richness of tone this organ is not 
excelled anywhere. The greater portion 

of the time since its completion it has 
been played upon by the well-known mas- 
ter, Professor Louis Falk. The Rev. C. 
D. Helmer, who will be remembered by 
many of our citizens, was the pastor in 
charge of the church at the time the 
organ was built, and Dr. F. A. Noble is 
the present pastor.” 
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Recalls Central Music Hall 
Central Music Hall, which stood on 

Randolph Street, on ground now occupied 
by the store of Marshall Field & Co., 
was the musical center of the city for 
many years and on its large organ were 
heard famous recitalists from every part 
of the world. This hall was also the 
birthplace of Central Church, now housed 
in Orchestra Hall, when a group of 
friends of Dr. David Swing, famous pas- 
tor of the Fourth Presbyterian Church, 
provided a place where he might be 
heard after his resignation from the 
Presbyterian Church following a heresy 
trial in which he was acquitted. What 
has become of the Central Music Hall 
organ THE Drapason has been unable to 
ascertain, but some of its readers may be 
able to provide the information. The 
sir Ocean writer said of Central Music 

all: 
“Everyone who knows anything about 

music has heard of the big pipe organ in 
Central Music Hall. But everyone does 
not know that it has 3,222 pipes and 
fifty-seven stops, and that it called for an 
expenditure of $10,000, exclusive of the 
case. In the number of pipes it has but 
one rival here. All the famous organists 
of the city and many from abroad have 
played on it. The public may have a 
chance to hear this grand instrument al- 

most any Sabbath day, since divine ser- 
vices are regularly held in the auditorium, 
to which all are welcome. 

“Johnson & Sons of Westfield, Mass., 
are the builders of this unique piece of 
mechanism, the manual portion of which 
occupies a chamber at the left of the 
stage and that of the pedal occupying a 
similar chamber on the right. These are 
some fifteen feet above the stage, con- 
nected by a bridge, in the center of which 
are located the keyboard and stops, the 
action from the keyboard running under 
the floor to the chests. It is a noted 
organ, is very effective and takes front 
rank; but, for the convenience of both 
the organist and the singers, it is to be 
regretted that the keyboard is not located 
on the stage and provided with electrical 
action. It is scarcely necessary to men- 
tion any of the stops specifically, since 
they are all regulated and voiced up to 
the very highest standard of excellence. 
The case is a marvel of richness in 
cherry wood, relieved by large pipes 
handsomely decorated in gold and colors.” 

o- o> 

Johnson Organ in Second Presbyterian 
Next comes some history of the Second 

Presbyterian Church, whose fine organ 
was rebuilt into a modern four-manual 
in 1917 by the Austin Organ Company: 

“The Second Presbyterian Church, at 
Michigan Avenue and Twentieth Street, 
may well be proud of a pipe organ which 
has 2,938 pipes and fifty-nine stops, and 
gives forth sweet sounds in abundance. 
It was erected by Johnson & Sons and 
cost $10,000, exclusive of the case, which 
was built by the society and is a part of 

the church edifice. It extends entirely 
across the gallery front, covering a space 
forty-five feet in length and nine feet in 
depth. The instrument was opened at 
the time the new church was completed, 
I. V. Flagler and D. N. Hood, organists, 
playing at the first and G. C. Knoppell 
at the second concert given by the con- 
gregation. The church formerly owned 
a good three-manual organ, which was 
destroyed at the time the building was 
burned. Now C. A. Havens is organist 
and the Rev. S. J. McPherson is pastor 
in charge of the church. Dr. Patterson 
was their pastor for twenty-five or thirty 
years. 

“In the center of the organ is located 
the choir gallery, the organist being seated 
sideways to the audience. On account 
of this peculiar arrangement the action 
is somewhat complicated. The choir, be- 
ing seated within and partly under cer- 
tain portions of the instrument, do not 
at all times get the real effect of the 
organ, but when heard by the audience its 
balance of tone is remarkably good and 
very effective. The 32-ft. bourdon on the 
pedals produces its own legitimate tones 
the whole range of the stop. The case is 
a handsome one, elaborately and har- 
moniously decorated. This organ possesses 
a finely-balanced tone, and its musical 
qualities are first-class in all respects.” 

The First Congregational Church on 
the west side for many years was a 
strong rival of the Union Park Church, 
and it is the First Church which brought 
Clarence Eddy, then a young man, to 
Chicago, where he held his first position, 
with a salary of $2,500 a year. In im- 
porting him from the East the announced 
intention was to make the music at the 
church second to none in any Chicago 
church and the remuneration offered the 
organist at the time set a record. After 
the Union Park and First Churches were 
united the edifice of the First Church 
was sold to the Volunteers of America, 
but some years ago it was destroyed by 
fire and a factory stands on its site. Of 
sori church’s organ the newspaper writer 
sai 

“Residents along Washington Boule- 
vard near Ann Street need not be told 
that the First Congregational Church, at 
that point, has one of the largest pipe 

organs of Chicago. Clarence Eddy, the 
noted organist, played on this instrument 
for several years after he came here. 
The congregation formerly owned a good 
three-manual organ, but church and or- 
gan were destroyed by fire in January, 
1873, after which the congregation de- 
cided to have a grand instrument. The 
contract was given to Steere & Turner 
of a a in 1874, and the 
price was $11,000. The Rev. E. P. 
Goodwin was then and is now the pastor, 
and Mr. Skeele is the organist. 

“In 1880 the rear wall of the church 
was discovered to be out of plumb and 
threatening to destroy the life and domi- 
cile of an elderly lady living nearby. Ac- 
cordingly it was razed to the ground and 
rebuilt, during which operation the great 
pipe organ was taken down and tempo- 
rarily stored in the basement. The in- 
strument has pneumatic action both to the 
manuals and pedals, similar to the one at 
the Union Park Church. The interior 
finish is equal to that of any in the 
couritry. It ranks among the largest and 
finest organs in Chicago, and has for 
years been a source of pleasure to the 
worshipers at this church. The expen- 
sive case is Gothic in design and in front 
has arches and two large circular bays 
filled with pipes, which are ornamented 
with silver leaf and ebonized tracery. 
This organ has 2,926 pipes and fifty-nine 
stops.” 
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Largest of Its Day in Holy Family 
The largest organ of the day in Chi- 

cago, the article asserts, was that in the 
Holy Family Church on West Roosevelt 
Road. This large edifice, a landmark of 
the west side, still stands and the organ 
was rebuilt some years ago by the Tel- 
lers-Kent Organ Company. This is the 
church of which Leo Mutter was the or- 
ganist for more than half a century, until 
his death several years ago. Quoting the 
article: 

“The Holy Family Cesuit) Church, on 
Twelfth Street, near Blue Island Avenue, 
has the largest pipe organ in all Chicago 
(having 3,918 pipes and _ seventy-five 
stops), though it can hardly be claimed 
to be the finest one. It was built in 1869 
by Louis Mitchell of Montreal, and was 
opened to the public in October of that 

Kimball Hall 

Kimball Piano dealers through- 
out the country join us in extend- 
ing to our many organist friends 
an invitation to drop in and play 
the new 85th Anniversary line of 
Kimball Pianos. 

W. W. KIMBALL CO. 
Chicago 
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year by Dudley Buck, the well-known or- 
ganist, now of Brooklyn, N. Y. The con- 
tract price was $25,000, but owing to the 
fluctuating price of gold at that time, 
and import duties, the cost approximated 
$36,000. Father Samarius, by a series of 
lectures, raised the funds necessary to 
urchase it. It arrived here late in the 

fall of 1869, on one of the last boats of 
the season, lay all winter in the base- 
ment of the Jesuit College, just east of 
the church, and was erected the follow- 
ing summer. 

“It has four bellows supplying wind at 
various pressures, from three and a half 
to eight inches, and requires the services 
of eight men at the pumps to get the full 
value of the bellows. There are two 
32-ft. stops on the pedal. These facts 
give one an idea of its immensity. The 
case is a chaste piece of work, of Gothic 
pattern, made of white and trimmed with 
black walnut. The pipes in front are 
richly gilded. During special services 
this grand organ gives forth a volume of 
sound which seems to shake the adjacent 
buildings.” 

KZ 
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CLYDE NEWELL APPOINTED 

TO NEW YORK CITY CHURCH 

Clyde Newell has been appointed or- 
ganist and director of music of Christ 
Lutheran Church in New York City. Mr. 
Newell is a pupil of Dr. Charles M. 
Courboin, now head of the organ depart- 
ment at Peabody Conservatory of Music, 
Baltimore, and has assisted Dr. Courboin 
by playing for the Yom Kippur services 
recently held in Carnegie Hall, New 
York City. In his new position Mr. 
Newell will preside over a three-manual 
Skinner organ and will have an adult 
choir of twenty mixed voices. He is an 
experienced choral director and _ thor- 
oughly understands the training of boys’ 
voices. Mr. Newell is also a baritone 
soloist and was a pupil of David Bis- 
pham. 

%, 
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MRS. PETERSEN APPOINTED 

TO ST. JOHN’S, PASSAIC, N. J. 

Mrs. Anna Dunnican Petersen has been 
appointed organist and choir director of 
St. John’s Episcopal Church, Passaic, N. 
J. She assumed her duties in October. 

Mrs. Petersen was formerly in charge 

of the advancement of American music 
for the William Paterson Chapter, D. 
A. R., of Paterson, and director of Trin- 
ity Methodist Church at Clifton, N. J. 
For the last ten years she has acted as 
assistant organist and director of the in- 
termediate girls’ choir of St. John’s 
Church, Passaic. In the Passaic church 
Mrs. Petersen will have under her direc- 
tion a senior choir with a solo quartet, 
an intermediate girls’ choir and a boy 
choir. 

Mrs. Petersen is a graduate of the 
Guilmant Organ School. 
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DETROIT WOMAN ORGANISTS 

GUESTS AT TWO MEETINGS 

The Woman Organists’ Club of De- 
troit opened its 1942-43 season Sept. 22 
with a musical and social at the home of 
Florence Reed West. A business meet- 
ing was held under the leadership of the 
new president, Carol Fjelstad. Following 
this Mrs. West played a group of piano 
solos from the works of Respighi, De- 
bussy and Tschaikowsky. Light refresh- 
ments added a pleasant finale to the eve- 
ning. 
_The October meeting was held on the 

27th at the Swedenborgian Church. 
Rachel Hinman, organist-director at the 
church, acted as hostess at the dinner 
served at the church. The program which 
followed consisted of organ selections 
played by Margaret McMillan and Miss 
Hinman. August Maekelberghe, dean of 
the Eastern Michigan Chapter, American 
Guild of Organists, was guest speaker. 
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Winston Johnson Busy at Scott Field. 
; Winston Johnson, the Chicago organ- 
ist, is busy keeping important records in 
the office of the orderly room at Scott 
Field, Ill., but is also in demand for the 
exercise of his musical talent. He is 
Playing for some of the services at the 
chapel in the second area and is the ac- 
companist for the Scott Field Male 
horus, a group of professional and 

amateur singers. This group was heard 
in a coast-to-coast broadcast Oct. 13. Mr. 
Johnson already has won promotion to 
the rank of private first-class. 

MISS FRANCES CAROLINE BURGESS, DECATUR, GA., ORGANIST 

MISS BURGESS’ ANNIVERSARY 

IS OBSERVED BY CHURCH 

The choir of the First Methodist 
Church of Decatur, Ga., assisted by 
Walter Herbert, baritone, and H. J. 
Kleber, violinist, presented a musical 
program at the church Sunday evening, 
Oct. 4, to mark the fifteenth anniversary 
of Miss Frances Burgess as organist and 
director. This church is about 120 years 
old and one of the oldest and largest in 
the state. 

Miss Burgess comes of a musical fam- 
ily. Her grandmother, Mrs. Jessie Kirk- 
wood Henderson of Charleston, S. C., 
was a church organist for about forty 
years. She is the daughter of the Rev. 
T. P. Burgess, a retired Presbyterian 
minister, and the late Charlotte Hender- 
son Burgess. 

Miss Burgess was on the music faculty 
of the Queens-Chicora College, her alma 
mater, before going to Georgia. She 

studied at Columbia University and at 
the Von Ende School of Music in New 
York, at Emory University and with Dr. 
Heinrich Bellamann, former dean of the 
Juilliard School of Music. Miss Burgess 
is connected with the extension depart- 
ment of the Art Publication Society of 
St. Louis; for five years was supervisor 
of public school music; is a member of 
the Pi Mu National Music Society and 
the American Guild of Organists, the At- 
lanta In-and-About Music Educators’ 
Club and the Daughters of the American 
Revolution. 

FIFTY-NINE YEARS AT ORGAN 

ENDS WITH CHURCH’S TRIBUTE 

Recognition of a ministry of music that 
included fifty-nine years of faithful serv- 
ice as organist at the First Methodist 
Church of Bloomsburg, N. J., was given 
Sept. 27 when Mrs. Fred Holmes was 
made organist emeritus and presented 
with a gold key to the organ inscribed 

“In recognition of fifty-nine years of 
service as organist of the Bloomsburg 
Methodist Church.” 

Three ministers under whom she served 
—the Rev. Dr. Edgar A. Heckman, the 
Rev. Dr. A. Lawrence Miller and the 
Rev. Dr. James Edgar Skillington, pres- 
ent pastor of the church—joined with 
Harry S. Barton of the official board in 
paying tribute to Mrs. Holmes. A very 
large congregation attended the service. 

Mrs. Holmes selected all the music for 
the service held in a sanctuary banked 
with floral testimonials from family and 
friends. A basket of flowers from her 
husband contained fifty-nine roses. Other 
floral tributes were from the church 
choir, her former Sunday-school class, 
members of which were flower girls at 
her wedding, and from other friends. 

MRS. WILMA LEAMON HEARD 
IN WEST VIRGINIA RECITALS 

Mrs. Wilma Leamon, the Cleveland 
organist, gave a recital at the First Pres- 

byterian Church of Charleston, W. Va., 
one of the largest and most prominent 
churches in the state, on Sunday evening, 
Oct. 11. She was heard by a congrega- 
tion of more than 800 and was invited to 
give a return recital. Entertainment in 
honor of Mrs. Leamon included a tea at 
the governor’s mansion. Oct. 25 Mrs. 
Leamon was presented in a recital at the 
First Presbyterian Church of Hunting- 
ton, W. Va. 

The program played at Charleston con- 
sisted of the following compositions: 
Prelude and Fugue in E minor and 
“Jesu, Joy of Man’s Desiring,’ Bach; 
“Tn Paradisum,” Dubois; Fantasia, 
Tours; Chorale in A minor, Franck, and 

Toccata from Fifth Symphony, Widor. 
The choir under the direction of Mrs. 
Annie Laurie Leonard sang the “Halle- 
lujah Chorus” from “Mount of Olives,” 
Beethoven, and “Gallia,’ by Gounod, 
with Mrs. Carl Dahlstrom as soloist. 

AND THE TREES DO MOAN (Amer- 
ican Mountain) Arr. Gaul (OD 14319) .15 
COME, ALL YE SHEPHERDS (Old 
Bohemian) Arr. Riedel (OD 7394)... .12 
COMPANIONS, RAISE YOUR 
CHEERFUL SONG (Irish) Arr. Hop- 
RR CU ci vcvcaiwecsccaxeecucea’ 10 
CZECH CAROL OF THE A” adele 

) MEN. Arr. Gaul (OD 14319)....... 15 
FATHER CHRISTMAS (Russian) 
Mee. Tedbies (AIAG) « on0 <s.0ce'vcecens .08 
GENTLY RESTS THE SAVIOUR 
(Polish) Arr. Hopkins (21269)...... .08 
HOLLY TREE CAROL (English) 
Arr. Marryott (OD 15091)........... 15 
HOMAGE TO THE CHRIST CHIL 
(Belgian) Arr. Bampton (35367)...... .12 
LITTLE JESU OF BRAGA (Portu- 
guese) Arr. Gaul (OD 14519)........ 15 
MEXICAN SHELTER CAROL (with 
Children’s Voices) Arr. Gaul (OD 
Re rp reed 15 
NATIVITY CAROL OF MEXICAN 
SHEPHERDS (with Children’s Voices) 
Arr. Gaul (OD 14999) : 
O FIR TREE, DARK (Swedish) Arr. 
Hopkins (21425) 
O SHEPHERDS, LEAVE YOUR 
WATCHING (Irish) Arr. Nagle (OD 

Christmas Music of Friendly Lands 
Native Carols in Excellent Adaptation for Mixed Voices 

14970) 

SHEPHERDS AND THE INN (Mexi- 
can) Arr. Gaul (OD 14318).......... 5 
STARS LEAD US EVER ON (Sioux 
Indian) Arr. Gaul (OD 14320)....... 15 
THREE CHRISTMAS CAROLS: Of 
a Rose Now Let Us Sing (English); 
A Virgin Was So Lovely (Dutch); Oh 
Mary, My Mother (Norwegian). Arr. 
Whitehead (OD 15095) .............. 10 
THREE POLISH CHRISTMAS 
CAROLS: While We Go to Bethle- 
hem; Hark, Now the Tidings; When 
the Infant Jesus. Arr. Hopkins (21227) .15 
THREE SLOVAK CHRISTMAS 
CAROLS: Alleluia! Jesus Is Born; 
Come Ye All to Bethlehem; On This 
Holy Christmas Morn. Arr. Kountz 
RA Ee eS 10 
WHEN THE INFANT JESUS (Pol- 
ish) (S.A.B.) Arr. Hopkins (21450)... .10 

A Single Copy of Any of These Carols 
Cheerfully Sent “On Approval” 

THEODORE PRESSER CO. 
Distributors for Oliver Ditson Co. and 

The John Church Co. 

1712 CHESTNUT ST., PHILA., PA. 

A New ((x.— 

Publication ( 

“GOOD 
WILL 

TOWARD MEN" 
By S. FRANKLIN MACK, 

with Alice Hudson Lewis, Co- 
Author and Lawrence Curry, 

Musical Editor. 

fb musical pageant “Good 
Will Toward Men” fits the 

times. Many who are at a loss to 

know how to proceed this 
Christmas will find that here is 
something that treats the situa- 
tion realistically in a world at 
war. 

In its largest scope, it provides 

for religious drama, pageantry, 
choric speaking and chorus 
choir with soloists. The setting 
is very simple. As the scene 
opens, a single white candle is 
burning on the altar and the or- 
gan is heard playing some of 
the themes of the cantata. The 
Narrator speaks of Christmas, 
and gradually is unfolded its 
full meaning to the Four Amer- 
ican Soldiers who seek for 
peace. Carefully controlled 
lighting adds to the effective- 

ness of the production. The 
music and words have been 
written especially for the can- 
tata and can be used independ- 
ently of the pageant in connec- 
tion with young people’s pro- 
grams and services of worship, 
etc. The dramatic material also 
can be used entirely aside from 
the pageant. 

Price 

65 cents a single copy 

50 cents each for 5 or more, postpaid 

Ready November 2 

The 

WESTMINSTER PRESS 
Philadelphia ....Witherspoon Building 

New York .. 156 Fifth Avenue 

Pittsburgh ..Granite Building 

Chicago .. 8 South Dearborn Street 
Los Angeles 311 South Spring Street 

Copy will be sent “on approval” 

upon request, by the above stores. 
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Interest in Men in Service 
With the winning of the war as the one 

overwhelming interest of every Ameri- 
can, all eyes are upon our fighting forces. 
In these forces is a fast-growing propor- 
tion of our church musicians and of the 
men who in times of peace devote them- 
selves to the building of organs. Recent 
issues of THE Drapason have contained 
information of the enlistment of our or- 
ganists in army, navy and marine corps. 
It is our intention to keep our readers 
informed of the activities of the men who 
have entered the service, so that the 
organ world may be fully aware of the 
part our profession is taking in the job 
of saving democracy and civilization. 

Readers of THe Diapason who may 
enlist or are inducted into the fighting 
forces through the draft will confer a 
favor on their fellow readers if they will 
keep us posted on their temporary change 
of occupation and activity. At the same 
time many who for one reason or another 
are not bearing arms no doubt will be 
sufficiently interested to write to their 
friends and associates in the service after 
learning of their whereabouts through 
our news columns. 

The world war has made necessary a 
transformation in the lives and pursuits 
of nearly all of us and it is one of the 
functions of a news-magazine to record 
the changes as they are made. In these 

trying days every fraternal act and every 
word of encouragement are doubly needed 
and appreciated. 

Recalling Dr. Audsley 
Dr. George Ashdown Audsley died 

seventeen years ago, but his soul is 
m rching on, judging from the number 
of times he is quoted by writers on organ 
subjects and those who are interested in 
organ design. He was a rare character. 
Neither an organist nor an organ builder, 
yet he contributed more to the literature 
of organ construction than any other 
man of his generation. In fact, men such 
as he seldom are given us as frequently 
as once in a generation. An architect by 
profession, he designed outstanding build- 
ings both in America and England. His 
great work in two volumes, entitled “The 
Art of Organ Building,” published in 
1905, is still in demand, though out of 
print for many years, and nothing of its 
scope and typographical beauty has been 
published in this field since that day. A 
man firm in his opinions and devoted to 
the principles in which he believed, he 
engaged in frequent controversies, and 
even his best friends would hardly assert 
that he was always right. Yet he left 
a deep impress on organ building and it 
seems as though years after he had 
passed his ideas and ideals were being 
adopted more than they were when he 
lived. 

In view of what has just been set 
down it seems apropos and of benefit, 
especially to the younger generation, to 
reprint in this issue a paper presented 
ten years ago at the convention of the 

National Association of Organists in 
Rochester, N. Y., by Henry R. Austin 
of Boston. Mr. Austin has been an 
active organist nearly all of his life, but 
his principal activity has been in the 
music publishing field, through his con- 
nection as a partner with the Arthur P. 
Schmidt Company. He was a warm ad- 
mirer of Dr. Audsley and a student of 
his ideas. What he wrote a decade ago 
is of special interest in view of discus- 
sions of organ tone that have occurred in 
the last few years. 

It is good news to the editor, as it will 
be to all our readers, that Mr. Austin 
has consented to follow up this reprint- 
ing of his paper with a new treatment 
of the subject, calling attention to what 
has been achieved to date along lines ad- 
vocated by Audsley, after communicating 
with prominent organ builders to ascer- 
tain the extent to which these principles 
are incorporated in their latest organs. 

As Mr. Austin so aptly put it, “Auds- 
ley, beyond most men, has set a new 
standard for the instrument we play. He 
conceived it as the greatest of musical 
instruments and strove to show the way 

to a newer and more refined type of con- 
struction, based on the best that has been 
handed down to us from the past. * * * I 
believe that astronomers are still busy 
checking up on Herschel’s findings, and 
who knows but that toward the end of 
this century stargazers in the organ 
world will in the same way be drawing 
on Audsley for guidance in tonal realms 
not yet explored.” 

It is well for organists and organ 

builders alike to study the principles Dr. 
Audsley enunciated, adopting those which 
they deem practical, and, as Mr. Austin 
states in his paper, “my experience has 
been that organ builders will do what 
organists will want them to do, and will 
delight in the doing, if the demands are 
based on knowledge and sound sense.” 

Music and Its Caesar 
It seems strangely interesting that what 

may be the crisis caused by the growing 
tyranny of certain groups of labor dicta- 
tors should be brought on through the 
gentle art of music. Like nearly every 
other form of human activity, music and 
its production have been invaded by the 
labor leader who lives by the grace, and 
surrender of independence, of the worker. 
That he should wax strong and fat is not 
altogether a wonder. It represents a 
swing of the pendulum from the day 
when a man worked ten to twelve hours 
for whatever his employer would give 
him to the other extreme, in which the 
union head is the czar, strengthened in 
his rulership by government support and 
not hampered by being subject to legal 
responsibility for any of his acts. Of 
course, the workingman himself stands in 
the middle and no doubt is often puzzled 
to know whether a grasping employer is 
worse than an equally self-seeking labor 
union chief. The musician who serves 
the church—which should be the em- 
ployer that realizes better than any other 
that the laborer is worthy of his hire— 
has often had occasion to consider turn- 
ing to organized labor for redress that 
is not obtainable anywhere else. We need 
not go into detail on this point. 

To what extent affiliation with a union 
would constitute a jump from the frying 
pan into the fire is vividly illustrated by 
the acts of the musicians’ union, of which 
the well-named James Caesar Petrillo is 
the ruler. Mr. Petrillo, who dictates to 
the great orchestras—most of them—and 
lives like the Caesar that he is by the 
grace of men who make a living through 
music—recently issued an edict with 
which all of us are familiar through the 
very widespread publicity it evoked. On 
June 25 he issued this order: “From and 
after Aug. 1, 1942, the members of the 
American Federation of Musicians will 
not play or contract for recordings, tran- 
scriptions or any other form of mechani- 
cal reproduction of music.” 

This edict went into effect on the date 
set in the face of an official government 
request that it be withdrawn. 

Mr. Petrillo’s attack on records is the 

most important, but not the only, attack 
which he has made upon the art of music, 
it has been pointed out. The National 
High School Orchestra of Interlochen, 
Mich., the Cincinnati Conservatory of 
Music and the Eastman School of Music, 
which have been popular broadcast fea- 
tures for years, have been banned from 
the air. The auditoriums in Springfield, 
Mass., Rochester, N. Y., and Smith Col- 
lege, Northampton, Mass., were threat- 
ened with blacklisting for scheduling 
concerts of the Boston Symphony Or- 
chestra. An enlisted men’s orchestra 
from a soldier show has been prevented 
from performing at a house-warming of 
a service men’s canteen. A member of 
the Providence, R. I., local musicians’ 
union has been fined for serving on an 
honorary committee at a patriotic mass 
meeting which did not have union sanc- 
tion, and joining in singing “The: Star- 
Spangled Banner.” Charity radio pro- 
grams have been proscribed. 

The Department of Justice of the 
United States filed a suit against Mr. 
Petrillo and his union under the anti- 
trust laws. Senator Clark of Idaho has 
introduced. a resolution calling for an 
investigation of Mr. Petrillo. The Fed- 
eral Communications Commission is con- 
ducting an investigation of his activity. 
The American press has editorially exco- 
riated him more than it has any other 
individual except the Axis dictators and 
their satellites. 
A study of Petrillo’s ban against elec- 

trical transcriptions and other types of 
musical recordings, published and dis- 
tributed in October by the National As- 
sociation of Broadcasters, points out that 
earnings of union musicians for services 
in radio broadcasting have increased 
steadily with the growth of radio until 
today they exceed an estimated $15,000,- 
000 a year. Union musicians earn mil- 
lions of dollars additional in making 
recordings (at a minimum scale of $10 
an hour) and electrical transcriptions (at 
a minimum scale of $18 an hour). De- 
claring that “the record and the tran- 
scription are part and parcel of Thomas 
Alva Edison’s invention of the phono- 
graph, which is as basic and important 
to music as the printing press is to liter- 
ature,’ the pamphlet prepared by the 
broadcasters asserts that “Mr. Petrillo 
has no more legitimate claim against 
these inventions than the hand copyists 
had against the printing press, the farm 
hand against the harvester, the carriage 
maker against the automobile and the 
weaver against the power looms.” More- 

over, it states, “Mr. Petrillo should know 
that his ban will decrease the amount of 
music that is enjoyed without increasing 
the number of musicians that are em- 
ployed.” 

The church musician thus far has not 
fallen into the trap baited with alluring 
promises of better working conditions, 
fairer treatment and large compensation 
that is held out by labor organizations, 
only to find that he has tried a supposed 
cure worse than the disease; but every- 
one in the profession will watch with 
interest the outcome of the issue. The 
question “What meat doth this our 
Caesar feed upon that he hath grown so 
great?” is being asked today; and one 
more Caesar may meet the ruin that 
came to his prototype through assump- 
tion of too great power. 

. 

“The Lost Cord” took its place on one 
of the recital programs received at the 
office of THe Diapason in the last 
month. In these days of threatened fuel 
shortages let us all hope that it was 
found, or will be before the winter snows 
set in. 

Letters from Our Readers 

Help Boost These Radio Recitals! 

Medfield, Mass., Oct. 18, 1942.—Editor 
of Tue Diapason: Dear sir: To my 
knowledge the present series of organ re- 
citals on the Germanic Aeolian-Skinner 
is the first time any such organ music 
has ever been broadcast by a major chain 
of radio stations. I think it is the duty of 

Recalling the Past 

from The Diapason’s 

Files of Other Years 

TWENTY-FIVE YEARS AGO THE 
following events were placed on record 
in the November, 1917, issue— 

The Hutchings Organ Company, one 
of the most prominent concerns in the 
organ world in its day, decided to go out 
of business after completing work on 
hand. The company was founded by the 
late George S. Hutchings, one of the 
famous organ builders of America. 
John T. Austin, president of the Austin 

Organ Company, was awarded the Ed- 
ward Longstreth medal of merit by 
Franklin Institute for his invention of 
the universal wind chest. 

The specification of the Austin four- 
manual organ designed for the audito- 
rium of the Public Ledger Building in 
Philadelphia was published. 
The American Master Organ Company 

of Paterson, N. J., was placed in the 
hands of a receiver following a petition 
in bankruptcy. 

TEN YEARS AGO the following events 
were recorded in the issue of Novem- 
ber, 1932— 

A dinner in honor of the retiring war- 
den of the American Guild of Organists, 
Frank L. Sealy, took place in New York 
Oct. 17 and a purse was presented to Mr. 
Sealy. This marked the close of a serv- 
ice of ten years as head of the Guild. 
The toastmaster was Charles Henry 
Doersam, the new warden. Past wardens 
who were called upon to speak included 
Sumner Salter, Walter Henry Hall, R. 
Huntington Woodman, Samuel A. Bald- 
win and Frank Wright. 

George Kilgen & Son announced the 
appointment of Charles M. Courboin as 
vice-president of. the company in charge 
of tonal design. 

all organists and those interested in organ 
music to drop a line to the Columbia 
Broadcasting System and express their 
appreciation for this boost to the art. 
We have had individual recitals which 

have been fine, but never before have we 
had a regular series such as this. This 
will do a great deal toward making good 
organ music better known and more 
loved. I have tried to tell all those who 
I think would be interested and have 
written to the Columbia network also. It 
will depend upon this response whether 
we ever get this kind of thing again or 
not. That is the only way the broad- 
casting companies have of telling whether 
the programs are liked or not. 

There will no doubt be some who do 
not like classic organs and think this 
type of music is not to their liking, but 
to them I say this: Whether you like 
classic ensembles or not, whether you 
like the music of Bach or not, this is 
real organ music in its purest form and 
the very fact that it is put on the air for 
the general public is a great step for- 
ward. Lei’s bury the hatchet and drop 
a line of appreciation so that we may 
have more when this series is over. This 
program and the Mormon Tabernacle 
program which follows later are the two 
highlights of the week as far as organ 
music is concerned and the Columbia 
System is to be congratulated for its 
work. 

Sincerely yours, 
Frep M. Leper. 

o> > 

Appreciates Our Articles. 
Denton, Tex., Oct. 13, 1942—Dear 

Mr. Gruenstein: * * * I am always in- 
terested in your articles and appreciate 
them very much. Your work for the 
profession has been outstanding. 

Very sincerely yours, 
CarL WIESEMANN. 
Je 

Kilgen for Lake George, N. Y. 
The Church of the Sacred Heart at 

Lake George, N. Y., has completed the 
installation of an organ built by the 
Kilgen Organ Company of St. Louis. 
The instrument is a two-manual, com- 
pletely under expression, installed in the 
choir gallery at the rear of the church. 
A two-manual built by the Kilgen Com- 
pany has been installed in St. Gabriel’s 
Catholic Church, Glendale, Ohio. The 
First Presbyterian Church of Childress, 
Tex., last month received its new two- 
manual Kilgen. 
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~ THE FREE LANCE 
By HAMILTON C. MACDOUGALL, 

Mus. D. (Brown University), A. G. O., 

A. R. C. O., Professor Emeritus, 
Wellesley College 

If you are a Musical Opinion reader 
you will have seen that in the September 

number two organists speak up for trans- 

posing hymn-tunes when circumstances 
suggest it. 

The hymnals of the last ten years are 

printing many of the congregationally 

difficult tunes in transposed versions, with 

a notice that a version of the tune in a 

lower key may be found elsewhere. 
“Ewing” (“Jerusalem the Golden”) in 
“The Lutheran Hymnal” is given in C; 
the same hymnal has “Onward, Christian 
Soldiers” in E, with, I’m sorry to see, 
inexcusable alterations in the harmony. 

Even so moderately pitched a tune as 
“Coronation” (“All Hail the Power of 
Jesus’ Name”) has a fourth phrase that 
sticks around D and E; I have noted one 

hymnal that gives “Coronation” in F, and 
I think for unison singing—especially to 
get the men going—F is a good key. 

There are a few tunes that are pitched 
too low. No part should be penalized by 
being made to work out of its everyday 
compass. “Rest” (“Dear Lord and Father 
of Mankind”) is depressing in its orig- 
inal key of C; the hymnal of “Christian 

Worship” lifts it to E flat, which may be 
too high for unison singing, but experi- 
ment will settle that. 

> > 

Church musicians who are working for 
unison singing of hymn-tunes must realize 
that when singing in unison becomes the 
usual thing, the organist will have to 
show his musicianship in the accompani- 
ment to the big, unisonous melody; he 
need not put the congregation out of 
countenance or voice by his counter 
themes, but he will probably vary the 
harmony and seek to add real interest to 
the ensemble. If you are an organist 
trying to bring about unison singing by 
the congregation, you’d better consider 
aa you are going to be up to the 
job. 

But whatever you do or don’t do about 
transposition of hymn-tunes or unison 
singing, for heaven’s sake play the hymn- 
tunes as if they were real music and give 
us time to catch our breath between the 
stanzas! 

> > 

One of the new hymnals that will in- 
evitably attract a great deal of attention 
this year from all churches, without dis- 
tinction of organization, is “The Luth- 
eran Hymnal,” authorized by the synods 
constituting the Evangelical Lutheran 
Synodical Conference of North America; 
chairman of the committee, W. G. 
Polack (Concordia Publishing House, St. 

Louis, Mo., 1941). Although this has the 
same page-size, it is the largest of the new 
hymnals, with 660 hymns and 397 tunes, 
and weighs twenty-nine ounces; this 
weight could have been reduced if the 
170 pages of calendar and liturgical mat- 
ter had been printed separately. I advise 
every organist who like myself has been 
brought up on Barnby’s “Hymnary,” 
‘Hymns Ancient and Modern,” the “Eng- 

lish Hymnal” and the Scottish “Psalter” 
of 1635 to add a copy of “The Lutheran 
Hymnal” of 1941 to his collection of 
books of hymns-with-tunes; the beauty, 
variety, originality, tenderness and extent 
of the Lutheran (Protestant Reforma- 
tion) contribution to hymnody and its 
music will open up to him. In some cases 
—the chorales “Ein’ feste Burg” and “O 
Haupt voll Blut und Wunden” as exam- 
Ples—the old notation has been used; a 
friend calls it “super-traditional” and I 
wonder how nearly a congregation man- 
ages to accomplish its curious twistings. 
(None of my business, of course!) As 
might be supposed, a large proportion of 
tunes are of German origin (48 per cent) 
and the percentage of tunes in keys other 
than major is thirty-four. It must not be 
— for granted that “The Lutheran 
dymnal” by reason of the large propor- 

tion of tunes of German origin could not 
pny : Place in non-Lutheran churches; 
n the contrary, the index shows a good 

Proportion of hymns and tunes used in 
nee by Protestant assemblies; I note, 
Father that Whittier’s “Dear Lord and 
Gina of Mankind” and Washington 
Te den's “O Master, Let Me Walk with 
: ve do not appear in the index. In 
a Wwenty-seven years as organist and 
= eerie at Wellesley College I noted 

at a large proportion of visiting clergy- 

men of all churches chose one or both of 
these two hymns. 
A few notes on the mitsic may close 

this short notice of a valuable hymnal. 
The quarter—not the half—note is taken 
as the rhythmic unit, and I believe that 
the note heads are possibly smaller and 
the page is clearer and lighter than is the 
case in the “Presbyterian Hymnal” 
(1933). Some of these old-notation tunes 
would be excellent material for a cappella 
choirs; take No. 32: in 6-2, heavy, pon- 
derous, but emotional, strong music. It 

is to be regretted that although “Jesus, 
Lover of My Soul” is set to the old tune 
“Martyn,” the harmonies are altered; 
and in the case of Sullivan’s “Onward, 
Christian Soldiers” the clever and effec- 
tive exchange of their parts between so- 
prano and tenor is ruined by the altera- 
tions. Truly, brethren, this should not 

be so! 
> > 

Walter Lindsay, one of our veterans, 
sends the following: “I was interested in 
your remarks about the music to be 
played at weddings; I have _ suffered 
many things along that line. But there 
is one piece that I have often threatened 
to play in my introductory recital but 
have never gotten my courage to the 
sticking place. It is the ‘Prayer before 
the Combat’ from ‘Lohengrin’.” 

os 

Months ago I had a note from G. H. 
Needham referring to my disparaging 
criticism of the snatches of orchestral 
music not more than ten or fifteen sec- 
onds long that I believe are called 
“bridges” and are designed in the radio 
to merge one mood in a scene over into 
another mood. As “mood introducers” or 
“mood changers” they perform a useful 
service. My point—which I grant was 
not clearly made—was that “bridges” 
must satisfy two ends—(a) they must 
really help the transition from mood to 
mood and (b) must be reasonably agree- 
able to the ear. Take as an illustration 
any comedy that often changes scene and, 
consequently, mood, like “The Aldrich 
Family.” Listen to every “bridge” as 
functioning in a or b: they are in- 
variably extremely brassy, they are with- 
out tune, their rhythms are of the con- 
vulsive ‘variety and I am grateful when 
they fade away, cadence-less. One of 
our Vice-Presidents said that what this 
country needed was a good 5-cent cigar, 
but it certainly is in need of a few clever 
“bridge” composers. 

> > 

It is with sincere respect and in no 
spirit of criticism that I appeal to A.G.O. 
headquarters to consider if there is any 

way in which the American Guild of 
Organists, through the exercise of its 
collective power in music, may help in 
stimulating and maintaining national mo- 
rale, especially during this war stress. In 
this connection I want to set on the 
record what two organists and a pianist 
have attempted. 

“In time of war, music,” proclaims the 
service list of the Church of the Epiph- 
any, York Avenue at Seventy-fourth 
Street, New York, “is a refuge.” Mar- 
guerite Havey, organist and choir director 
of the church, writes me: “It impressed 
me as a coincidence that in the last num- 
ber of THE Diapason you should write 
about strengthening the nation’s morale 
at the very time we were making plans 
to do the same thing; from June 25 to 
July 30, every Thursday evening, for six 
weeks, at 7:45 we invited everyone that 
cared to hear our music in the atmosphere 
of our church, hoping that even after a 
warm and busy day they would be re- 
freshed.” 

In a somewhat different way, but done 
in the same spirit, I called attention to 
the work of Austin C. Lovelace, M.S.M., 
of Lincoln, Neb. (now of Queens Col- 
lege, Charlotte, N. C.) in THE D1aPAson 
of October; Mr. Lovelace has most 
obligingly, at my request, written me at 
length concerning the classes in voice and 
“Elijah” during three months of the sum- 
mer in Lincoln. I quote from his letter 
of Sept. 5: “Our only advertising was 
through the papers and personal contact. 
* * * We received a very nice write-up in 
the form of a special article in the Sun- 
day paper prior to the opening; and then 
further notices were placed in the music 
pages of the local papers for the first few 
weeks; the larger part of our group were 
drawn by personal contact; there was 
absolutely no cost to anyone for the 
course. I directed the Grieg Male Chorus 
of Lincoln and from this group there 
were a large number of men—most of 
these brought their wives, families and 

friends. The matter was also presented 
to the American Guild of Organists in 
two meetings and several came from 
these churches. Altogether we arrived 
at a chorus of about fifty voices. Re- 
hearsals were held in the air-cooled base- 
ment of Holy Trinity immediately after 
senior choir rehearsal; we did not have 

to buy copies of ‘Elijah,’ as copies were 
lent us by the university. We voted 
against a public performance of the ora- 
torio, as our work was all a labor of 
love.” 

> > 

And now comes that master musician 
and virtuoso pianist, Moshe Paranov of 
Hartford; like Dr. Harold Darke of St. 
Michael’s, Cornhill, London, Paranov 
seeks to lessen wartime strain through 
the alchemy of music as heard from a 
great chorus: 

“Come and bring your friends to the 
mixed chorus rehearsals on Monday eve- 
nings beginning Oct. 5 at 8 o’clock. There 
are no voice trials. Your only requirement 
will be that you enjoy singing.” 

Mr. Paranov conducts this large chorus, 
which has become noted throughout this 
section of the country for its fine accom- 
plishments. 

> > 

_ How can the church musician help pub- 
lic morale in wartime? 1. He must be in- 
spired by a happy thought to help. 2. But 
even before he makes a definite move he 
must share the happy thought with his 
minister and with kindred spirits who 
love music, and their country. 3. There 
must then be careful planning of the way 
to acquaint the public with the happy 
thought. 4. The local papers must be in- 
terested. 5. He must tell everybody about 
it. 6. He must avoid self-display. 7. His 
motives must be patriotic. 

And then what? The happy thought 
realized in music’s ministry; pleasant 
music; meditative music; some old-fash- 
ioned music; not too much highbrow 
music; joyous music in the noon hour, 
when “the tired business man” drops in, 
but never more than thirty minutes of it; 
or the thirty minutes when crowded 
streets are filled with tired women who 
will enter the dim church to hear what 
the organ and choir may say to them. At 
such times and for weary, discouraged 

people, the musician who knows his job 
can really live. 

—__— 

Takes Up Study in Chicago. 

Miss Thyra Pliske of Peoria, who for 
the last five years has held the position 
of organist of the First Methodist Church 
in that city, resigned in October and is 
now enrolled at the University of Chi- 
cago, where she is working for the 
degree of master of arts, with a major 
in music. Miss. Pliske received her B.A. 
degree from the University of Chicago 
and is a pupil of Barrett Spach, organist 
and director at the Fourth Presbyterian 
Church. In addition to her duties at the 
First Methodist Church in Peoria Miss 
Pliske frequently played for special serv- 
ices at St. Mary’s Catholic Cathedral. 
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Ideals of Audsley 

as to Organ Design 

Subject of a Study 

{The following paper, presented ten 

years ago at the convention of the Na- 

tional Association of Organists in Roches- 

ter, N. Y., by Mr. Austin, a Boston or- 
ganist, music publisher and student of 

organ design, is herewith reprinted from 

the issue for November, 1932. It casts 
light on the principles and ideas of a man 

whose contribution to the literature of 

organ construction stands out as the most 

important of his day.] 

By HENRY R. AUSTIN 

Seven years have passed since Dr. 
George Ashdown Audsley laid down the 
pen that had been active for approximate- 
ly fifty years in writing on the subject of 
the organ as an artistic musical instru- 
ment. Many of the things he advocated 
have not as yet been adopted to any great 
extent, but the last few years have seen 
the acceptance of certain characteristic 
features of his schemes such as auxiliary 
floating ensembles—that is, floating string 
and brass-toned divisions, which, given 
the name Audsley chose for them, would 
be called “ancillary organs.” There is 
also more attention being given to mix- 
ture work in our larger organs, and pedal 
divisions are improving to some extent. 

There is, however, much to be done 
before the organ as Audsley conceived it 
becomes a thoroughly satisfactory and: 
artistic instrument. To outline some 
possible further developments I propose 
to make a brief survey of his writings, 
reducing my comments to a minimum and 
explaining only such points as seem to 
need explanation, as, for instance, some 
of the terms he uses. Audsley went to 
considerable trouble to find correct names 
for things and I feel was in most cases 
quite happy in his choice even when the 
words he employs seem strange and un- 
familiar. In details of this kind he proves 
himself the educated and thinking person 
that he was, not content to follow along 
in ruts, and keen to know the true facts 
about anything he took up for serious 
consideration. 

o> eo 

Organs were not his only interest in 
life, although perhaps he gave more years 
to this study than to anything else out- 
side of his architectural work, for, as 
you no doubt know, he was an architect 
by profession. In the course of his long 
life (he died in June, 1925, at the age of 
86) he became expert in various subjects. 
For a considerable period he investigated 
Japanese art, living in Japan (for several 
years I believe) to gather information 
for his two-volume work on “The Orna- 
mental Arts of Japan.” Two other works 
on similar subjects came later, “Notes on 
Japanese Art” and “The Ceramic Art of 
Japan.” For all these he made drawings 
which are marvelous pieces of workman- 
ship. -These volumes, now out of print, 
are evidently much treasured by connois- 
seurs, judging from the prices they fetch 
whenever they appear in booksellers’ cat- 
alogues. In the field of architecture he 
was the author of numerous works, in- 
cluding a “Cyclopedia of Gothic Archi- 
tecture,” which was to have been issued 
just as the first world war broke out. I 
do not know whether it has ever ap- 
peared, but even without it his reputation 
in the architectural world is well estab- 
lished both through his writings and some 
important buildings. 

In the American Organist of July, 
1925, the editor of that journal says: 
“Many times have I passed his most 
notable architectural contribution to the 
metropolis, his Bowling Green office 
building on the west side of Broadway, 
where that thoroughfare begins its course 
at the customs-house. It is typical of 
Mr. Audsley. Stately, genuine, enduring, 
endowed by its creator with a sense of 
majesty and strength. I somehow feel 
that his spirit has been built into that 
structure, which some say was the first 
skyscraper on Broadway.” 

In that description is embodied a great 
deal of Audsley as we have come to 
know him in the organ world—a far- 
sighted, thoroughly solid and, be it said, 
entirely uncompromising individual. An- 
other important building of his is the 
Church of St. Edward the Confessor in 
Philadelphia. In England he designed 
some notable edifices, one of interest to 
organists being the Church of St. Mar- 
garet, Anfield—a suburb of Liverpool— 

where William Faulkes is still organist. 
[Mr. Faulkes died since the publication 
of this article.] The organ in this church 
was also designed by Audsley, and 
Faulkes never tired of singing its praises. 

Before proceeding to organ details I 
should like to read out some titles from 
the list of Audsley’s writings to show 
what an extraordinary achievement was 
his. The complete list consists of twenty- 
six items, some entirely his own and 
others written in collaboration with, I 
believe, his son. These are some of them: 

“The Ornamental Arts of Japan’ (two 
folio volumes). 

“Notes of Japanese Art” and 
Ceramic Arts of Japan,” already 

tioned. 
“Handbook of Christian Symbolism.” 
“Guide to the Art of Illuminating and 

Missal Painting.” 

“Guide to the Art of Illuminating on 
Vellum and Vellum Paper.” 

“The Sermon on the Mount,” 
nated. 

“The Art of Chromolithography.” 
“Polychromatic Decoration as Applied 

to Building in the Medieval Styles.” 

“Cottage, Lodge and Villa Architec- 
ture.” 

“Dictionary of Architecture and the 
Allied Arts,” three volumes. 

“Outlines of Ornament in All Styles.” 

His organ books include: 
“The Art of Organ Building” 

volumes). 

“The Organ of the Twentieth Century.” 
“Organ Stops.” 
“The Temple of Tone.” 
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Time was when any book written about 
the organ dealt with one type of instru- 
ment only—the church organ. The con- 
cert organ as we understand it today, or 
the chamber organ in its best estate (to 
say nothing, of course, of the theater 
organ)—all of these found no place in 
the consideration of writers about the 
organ up to Audsley’s time. It was he 
who first established the distinction be- 
tween and laid down definite principles 
for, various types of instruments intended 
for widely different uses. Earlier writers 
had, to be sure, given specifications for 
organs not intended for churches, but 
these corresponded in all essential particu- 
lars with the only type of building known 
to them—the church organ. Audsley ap- 
proached the subject from an entirely dif- 
ferent standpoint, as is readily seen from 
any of his writings dating from 1886 on. 
Each type of instrument is given separate 
consideration and while, tonally, all of 
them are based on the sanest, most ortho- 
dox and time-honored foundations, the 
final result with each type of instrument 
would be widely different—as he intended 
it should be. 

The church organ is utilized chiefly in 
supporting voices—choir and congrega- 
tion. Concert and chamber organs are 
used mainly for solo purposes, a use de- 
manding far more flexibility than any 
mere accompanying instrument, no matter 
how large it might be. The volume “The 
Organ of the Twentieth Century” con- 
tains most of Audsley’s later ideas on the 
tonal layout of these various types of in- 
struments. In it he says: “It must never 
be forgotten that in the tonal appointment 
of the organ two equally important mat- 
ters demand careful study and considera- 
tion: namely the selection of the complete 
series of speaking stops suitable for the 
special class of instrument and the chief 
work it has to do; and the proper dis- 
position of the stops selected, in the dif- 
ferent divisions of the instrument, so as 
to enable the performer to separate or 
combine the several varieties of tone in 
the most convenient and effective manner 
without having to resort to an undesirable 
and perplexing use of mechanical ap- 
pliances or helps.” 

That separating and combining of the 
several varieties of tone in the most con- 
venient and effective manner is the key 
to everything new advocated by Audsley. 
He was not content to see instruments 
forever being built with entire divisions 
(that is, swell, choir and so on) enclosed 
each in a single swell-box—or not en- 
closed at all, as is frequently the case 
with some of the divisions in European 
organs today. 

“The 
men- 

illumi- 

(two 
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This brings us immediately to one of 
his most important contentions, the sub- 
division of the various sections of the 
instrument. At this point it is necessary 
to understand his terminology. By “di- 
vision” he means complete ensembles play- 
able through any one manual (“clavier” 
is the term he prefers). Great organ, solo 
organ, choir organ, etc., represent “divi- 

sions.” By “sub-division” is meant the 
separation of the stops in any one of 
these “divisions” into two groups of ap- 
proximately equal strength, but differen- 
tiated in tone. These sub-divisions would 
be enclosed in different swell-boxes. As 
an instance of what is possible under this 
arrangement and to show how the prin- 
ciple of sub-division was unfolded in 
Audsley’s mind, his own small instrument 
now in the possession of an English 
nobleman can serve as our starting-point. 
The lower keyboard in this small organ 
controlled three entirely separate groups 
of stops—one an unenclosed diapason sec- 
tion, the next 8 and 4-ft. flutes, piccolo 
and oboe, and finally, in the second swell- 
box, an 8-ft. string, a mild octave, a soft 
five-rank mixture and a tromba. One can 
well imagine balancing one of these high- 
ly distinctive sub-divisions against the 
other, producing many varied effects— 
sometimes with box 1 open and the other 
closed; then box 2 open and 1 closed 
(both boxes could be open or both 
closed) ; with the diapason section on or 
off according to the requirements and the 
upper manual still available for additional 
contrasting effects. Our usual method of 
building would require no less than three 
keyboards to obtain the same results as 
could be obtained on this one manual. 
Little wonder that having found a means 
of securing so much variety by such sim- 
ple means, Audsley should follow up the 
idea to the extent he did. 
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In its full development we find com- 
plete ensembles suitable for use alone or 
in combination with other ensembles from 
the same or other divisions of the organ, 
making possible effects which otherwise 
could be produced only by much shifting 
of stops, couplers and manuals; and, in- 
deed, in some of the ramifications not 
possible at all under established condi- 
tions. 

Under Audsley’s plan every division, 
and to a large extent every sub-division, 
becomes a complete ensemble in itself as 
well as forming part of the general en- 
semble. On a single manual, as I showed 
in referring to the small organ having 
one unenclosed and two separately en- 
closed sections playable through the great 
keyboard, it would be possible to dispense 
with the rest of the instrument entirely 
and still get more variety than is forth- 
coming on a two-manual organ of the 
type with which we are all acquainted. 

Carry this principle of sub-division on 
to an instrument of two or of three 
manuals and the range of effects of light 
and shade and variety of tone colors be- 
comes well-nigh bewildering to contem- 
plate—provided, of course, the various 
sub-divisions are properly equipped ac- 
cording to Audsley’s ideas of what stops 
each of these sub-divisions should con- 
tain. 
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The list which he compiled of the va- 
rious types of tone represented in the 
organ is useful for purposes of getting 
at his method of classification. This list 
contains the following headings: (1) 
pure organ tone, (2) free organ tone, (3) 
flute organ tone, (4) string organ tone. 
Under pure organ tone comes the normal 
diapason family, all pitches. Free organ 
tone includes the gemshorn, dulciana, 
horn diapason, dolce, keraulophone, in all 
pitches and including dulciana mixtures. 
Under flute tone there are two varieties, 
the open flute and covered flute. String 
organ tone comprises gambas, violin di- 
apason, salicional, in all pitches and in- 
cluding string mixtures. 

Beyond this comes (1) orchestral 
string tone, (2) orchestral reed tone, (3) 
orchestral brass tone, (4) orchestral flute 
tone, (5) indeterminate tone (vox 
humana) and (6) percussion tone (harp, 
chimes, celesta). There is not time at 
our disposal to analyze all these varieties 
as Audsley does in his books, so I will 
merely quote a paragraph summing up 
the matter of tone classification as it 
affects concert organs in particular, al- 
though, of course, equally applicable to 
any type of instrument designed accord- 
ing to these principles. 

He says: “It is undesirable that any 
two stops in the organ shall have exact- 
ly similar voices. Indeed, it may be ac- 
cepted as a postulate in concert organ 
tonal appointment that there shall be no 
duplication of stops of similar tonality 
or strength of voice. Variety of tone is 
a standard law in artistic organ appoint- 
ment.” 

There is doubtless nothing essentially 
new in that statement, but we shall need 
to look into some of Audsley’s sub-divi- 

sions as specified for his concert instru- 
ments to see to what extent he carried 
the principle of tonal variety. 

In the case of a concert-room. organ 
with a properly planned first division, 
that is the great (which would be play- 
able through manual 1 in an Audsley 
scheme), some of the stops usually found 
there can better form part of the second 
division, which would be sub-divided in 
the manner previously described. Various 
specifications for these two sub-divisions 
on a concert organ are given by Audsley 
in his books and articles, the essential 
feature of all of them being their con- 
trasting nature and value both for in- 
dividual use and in combination. 
On a church organ of moderate size 

this second division, separated into two 
sub-divisions, might be made up as fol- 
lows: Sub-division 1 could contain some 
soft-toned flutes; lieblich gedeckts, 16, 8 
and 4-ft.; dulciana and dulciana cornet, 
five ranks; clarinet and oboe. The con- 
trasting second sub-division would con- 
tain an echo diapason; strings, 8 and 
4-ft.; dolce cornet, five ranks; cor anglais 
and contra fagotto, 16-ft. 
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Proceeding now to the third division 
of the concert organ, designated “wood- 
wind” organ, we find a preponderance of 
stops of orchestral character—orchestral 
oboes, clarinets, flutes, etc—grouped in 
two sub-divisions in such a way that con- 
siderable experiment would be required 
to determine their most effective use. 
Material usually found scattered over 
swell, choir and solo divisions in most 
existing instruments is combined in this 
third division of Audsley’s concert or- 
gans. 

On a church organ again, the third 
division is designed largely as an impor- 
tant adjunct to the second division. In 
this capacity it offers, through its two 
sub-divisions, much scope for coloring. 
Used alone it is valuable mainly for solo 
effects. 

Some of the specifications he suggests 
for this section are unique studies in tonal 
economy, particularly considering what 
can be done with them by coupling each 
of the sub-divisions separately at 8 and 
4-ft. pitches with any other division of 
the instrument. I recommend this whole 
question of stop grouping and divisional 
coupling to the attention of anyone who 
is looking for new tonal worlds to con- 
quer. 
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Here it may be stated that, in the case 

of a church organ designed on these lines, 
a fourth or solo organ is really of very 
little advantage as far as church work is 
concerned. With a three-manual instru- 
ment properly laid out with sub-divisions, 
every possible variety of solo and accom- 
paniment is taken care of. This, of 
course, is a matter of personal predilec- 
tion and, indeed, in Audsley’s own speci- 
fication for a large church organ, given 
in “The Temple of Tone,” we find a very 
imposing and complete solo division pro- 
vided. In “The Organ of the Twentieth 
Century,” on the other hand, a chapter 
consisting of forty-nine pages devoted to 
the church organ has only one page deal- 
ing with the question of a separate solo 
division. 

In that same chapter the pedal organ 
comes in for very considerable discussion. 
Naturally the wholesale borrowing from 
the manual stops is condemned where 
these are used to take the place of legiti- 
mate pedal pipes. Useful as these bor- 
rowings can be, especially in the case of 
soft stops, we cannot but agree with the 
principle laid down that it is necessary 
for the pedal division to contain not less 
than one-fifth of the entire series of 
speaking stops in the instrument. How 
many organs can be found to measure up 
to this proportion? In the list of im- 
portant instruments given by Audsley as 
examples of what a pedal organ should 
be, no English, French or American ex- 
amples appear. Perhaps that state of 
things has been changed more recently. 
At least one hopes so. 
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Having so far dealt in a general way 
with both church and concert-room or- 
gans, we will now concentrate on the 
concert-room organ, as embodying every- 
thing organic that Audsley’s brain 
evolved. A full-fledged concert instru- 
ment, according to him, should consist of 
nine or even ten tonal divisions, controlled 
hy five or six expression levers. It would 
be provided with five manual divisions 
and a series of ancillary or auxiliary 
floating ensembles of special tonalities— 
string, brass, etc—supplementing and 
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separate from the main divisions of the 
instrument. . 

I have already referred briefly to the 

- requirements for the make-up of the first, 
second and third divisions. As given in 

“The Temple of Tone” these cover: 
Great (manual 1); accompanimental or- 
gan (manual 2): wood-wind organ 

(manual 3). The fourth division is de- 
signed chiefly to give a good brass-wind 
section. This, like the second and third 
divisions, can also be divided to great 
advantage into two sub-divisions of dis- 
similar tonalities. Trombas of various 
pitches, orchestral trumpet, 8-ft., and 
French horn constitute one group; trom- 
bones, euphoniums and other types of 
brass instruments being represented in the 
other. Gedeckts, diapasons and certain 
types of 4-ft. flutes, are combined with 
the reeds, as part of each of these brass 
ensembles. 

In a scheme such as that given for his 
large concert organ a fifth manual be- 
comes something more than an added 
luxury or convenience. It is an essential 
part of the plan and is particularly valu- 
able as a ready means of employing the 
ancillaries, and, in general, prevents much 
shifting of registration during perform- 
ance. This fifth division is designed as a 
regular solo organ and will not necessar- 
ily be sub-divided. In it will be found 
examples of orchestral string tone, or- 
chestral flutes, clarinet, horn, oboe and 
tubas (16, 8 and 4-ft.). 

The pedal section of any one of Auds- 
ley’s concert organs is a complete study 
in itself, particularly as regards the pedal 
mixtures he specifies. No wonder that 
Audsley was looked upon in amazement 
when he advocated such schemes years 
ago! Nowadays, even though we have 
few ten-rank pedal mixtures to boast 
about, such ideas seem much less fan- 
tastic than they did years ago, for our 
instruments have been constantly growing 
and growing. 
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Finally we have to deal with the an- 
cillary organs, as Audsley names the 
non-stationary divisions which form such 
an important part of his specifications. 
The name and function of these separate 
ensembles is, as far as I know, entirely 
original with him. They are, as the name 
implies, auxiliary departments, and so de- 
signed as to provide added resources to 
the stationary divisions. Where they have 
been incorporated in modern organ 
schemes we usually find them referred to 
as “floating” organs—that is, not con- 
fined to any one manual. Recent years 
have seen the introduction of a number 
of ancillary string organs, and now sepa- 
rate brass sections ate beginning to make 
their appearance. Harmonic ancillaries 
and others may reasonably be assumed to 
be just ahead. 

The full list of ancillary organs speci- 
- for the concert-room organ consists 
of: 

1. String ancillary—already familiar to 
us in some of the larger organs of today. 

2. Aerial ancillary. (A complete en- 
semble made up of stops of very refined 
and delicate character, on light wind 
pressure. ) 
_ & Harmonic ancillary. (This, of course, 
is suitable only for purposes of augment- 
ing other sections. In its complete form 
it would contain harmonic corroborating 
stops of various strengths suitable for 
use with any of the stationary divisions 
of the organ.) 

4. Fanfare ancillary. (A series of 
brass-toned stops.) 

5. Percussion ancillary. (Harp, chimes 
and celesta.) 

Only Audsley’s detailed analvsis of 
each of these auxiliary tonal groups can 
Sive any adequate idea of their makeup. 

his 8 given best in “The Temple of 
Tone” (pages 64 to 74). These pages 
embody a great deal of what Audsley 
stands for in tonal matters, and what he 
Says in them goes a long way to 
Strengthen his arguments about organ 
design in general, 

There is no need to elaborate on the other special types of instruments to 
Which he gives individual consideration 
in his writings. What he has written on 
the subject of the ideal theater organ 
a constitute a book in itself; but the 
i ad organ has had a short and rather 
fore pPY os and seems to have passed 
bs a f anything ever happens in 
i wor of entertainment to resurrect 

» We can only hope that Audsley’s views 
= the subject will prove a directing in- 
uence. 

The chamber organ offers much more 

promise for the future. In discussing 
this type of instrument Audsley’s ideas 
as to refinement and beauty of tone are 
very clearly stated. 
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In drawing to a conclusion, I should 
like to remark that, whether or not we 
are prepared to accept the Audsley prin- 
ciples of tonal groupings in divisions and 
sub-divisions, his ancillary organs or his 
specially-designed pedal keyboard (full 
specifications of which are given in “The 
Organ of the Twentieth Century”), there 
is still sufficient left to challenge the 
bravest and to command the attention of 
all those who are not of the opinion that 
the end and consummation of all things 
pertaining to the organ has already been 
reached. These include his dissertation on: 

1. Adequate pedal organs—not the 
emasculated specimens contained in many 

of our instruments. 
2. The further development of mix- 

tures, including pedal mixtures, synthetic 
mixtures and mixtures of every type and 
strength to complete sections and the gen- 
eral ensemble of an organ. 

3. More scientific swell-box construc- 
tion—boxes variously designed according 
to the character of the pipework they 
contain. This he considered a matter of 
much more importance than it is gener- 
ally understood to be, varying thicknesses 
of walls and shutters being necessary to 
care for the vafying qualities of tone 
dealt with. 

4. The enlargement of tonal resources 
through a more adequate and scientifical- 
ly planned series of harmonic corroborat- 
ing stops—something considerably beyond 
the present-day practice of utilizing sep- 
arate ranks from the mixture stops, con- 
venient and economical as this is. 

5. A closer imitation of the prototypes 
of stops intended to reproduce orchestral 
instruments. He holds certain English 
voicers in high esteem for the results 
they have obtained in imitative string-tone 
—violin, ’cello, etc. The saxophone is 
strongly recommended as a very desirable 
stop; and after reading his quotation 
from Berlioz as to its value in instru- 
mentation, one realizes that it should not 
be neglected in certain types of organ 
schemes. 

6. And, lastly, more regard for refine- 
ment and beauty of tone. Here the ques- 
tion of wind pressures becomes impor- 
tant. Audsley advocates wind pressures 
from two inches up—a far greater range 
than is normally found in modern instru- 
ments. Those who know the great beauty 
of some of the European organs of an 
earlier day will need no further proof of 
his contentions on this subject. 
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Audsley, beyond most men, has set a 
new standard for the instrument we play. 
He conceived it as the greatest of musical 
instruments and strove to show the way 
to a newer and more refined type of con- 
struction based on the best that has been 
handed down to us from the past. Enough 
advance along the lines he has laid down 
has already been made to warrant the 
assumption that the further application 
of his principles is assured. I believe 
that astronomers are still busy checking 
up on Herschel’s findings, and who knows 
but that toward the end of this century 
star-gazers in the organ world will, in 
the same way, be drawing on Audsley for 
guidance in tonal realms as yet unex- 
plored. 

It is not to be expected that organ 
builders will go out of their accustomed 
ways to advocate any type of construc- 
tion not in general demand and if Auds- 
ley is ever to achieve what he set out to 
achieve the initiative must come from 
organists. My experience has been that 
organ builders will do what organists 
want them to do and will delight in the 
doing if the demands are based on knowl- 
edge and sound sense. 

Something that Ruskin wrote has a 
rather close bearing on organ building. 
He says: “The faults of a work of art 
are the faults of its workman, and its 
virtues his virtues.” And again: “While 
manufacture is the work of hands only, 
art is the work of the whole spirit of 
man.” Let us hope that organs will for- 
ever be the product of that whole spirit 
of man—evolving as he evolves—improv- 
ing as he improves. 

Dccccsntianinananis 

Hardy to Belmont, Mass., Church. 
Ernest E. Hardy has resigned his posi- 

tion at the Church of the Holy Name in 
Swampscott, Mass., to accept an appoint- 
ment as organist and choirmaster of All 
Saints’ Church, Belmont, Mass. 

‘FINE FOR CHRISTMAS GIFTS 
THE WORLD’S FINEST MUSICAL MASTERPIECES IN 
THESE GREAT MUSIC 

“EFS” No. 11 
ORGAN PIECES 

Contains over 50 spe- 
cially selected composi- 
tions covering the entire 
field of organ music. A 
folio every organist 
should own. 

Ecce, 

“EFS” No. 17 

139 Selected 
ORGAN PIECES 

Contents embrace Pre- 
ludes, Postludes, Chor- 
ales, Marches, Oratorios, 
ete., plus instructions 
on how to modulate and 
improvise. With Ham- 
mond Registration. 

EACH FOLIO 
CONTAINS 

BOOKS FOR ORGANISTS! 
ya A > ots 

Orcan music 
ROLAND DIGGLE 

“EFS” No. 27 

ORGAN MUSIC 
Selected by 

Roland Diggle 
Presents a studied and 
specific program for the 
organist for use on small 
or large organs, includes 
Hammond registration. 

iter 

SELECTED 
ORGAN SOLOS 

Contains outstanding or- 
gan solos selected by 
Roland Diggle. Excel- 
lent as recital and con- 
cert pieces. Hammond 
registration included. 

AMSCO Music Pub. Co., 

192 
PAGES 

PRICE 
$1.00 

At Your Music 
Dealer or Postpaid 

Direct from 

1600 Broadway, New York, N. Y. 

COMPOSITIONS 
FOR ORGAN 

JUST PUBLISHED! 
Another great collection 
of organ solos compiled 
and edited by Roland 
Diggle. Includes regis- 
tration for the Hammond 
Organ. 

REGINALD L. M’ALL FORTY 

YEARS IN NEW YORK CHURCH 

Dr. Reginald L. McAll, well-known 
organist and hymnologist, completed 
forty years as organist and choirmaster 
of the Church of the Covenant, New 
York, Oct. 1. He went to this church 
from St. John’s in Georgetown, D. C., 
at the invitation of the late Cleveland 
Cady, then superintendent of the Cov- 
enant Sunday-school. His duties included 
playing for the worship of the school, 
and from this experience he developed a 
special interest in church school music, 
finally compiling a reading text-book on 
the subject, which is still alone in its 
field. 

Dr. McAll, a graduate of Johns Hop- 
kins University, was a member of the 
National Association of Organists from 
its inception, remaining active in it until 
its merger with the A.G.O. and holding 
the presidency for two years. He now 
serves as executive secretary of the 
Hymn Society of America. The Moller 
organ at the Church of the Covenant 
was designed by him, with the coopera- 
tion of Richard Whitelegg. 

Covenant Church is now surrounded 
by the dwellers in the Tudor City devel- 
opment and expects to draw increased 
support from them. The recent. removal 
of the whole Second Avenue “L” struc- 
ture also will affect the church favor- 
ably. 

o, 
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NATIONAL ANTHEM ARRANGED 

TO BE SUNG MORE EASILY 

Edward J. Smith, who for many years 
was organist and choirmaster of Amasa 
Stone Memorial Chapel, Western Re- 
serve University, Cleveland, Ohio, and is 
now living in Glenmont, N. Y., has 
made a new arrangement of “The Star- 
Spangled Banner.” This version is being 
studied and sung in many schools in 
Albany and vicinity. A simplified ar- 
rangement of words and melody only and 
a setting for band and orchestra are 
being prepared. 

In the arrangement by Mr. Smith there 

are no notes too high for bass voices or 

too low for soprano voices, and with the 

additional harmony printed on a special 
staff just above the usual mixed-voice 
score, the arrangement provides great 

possibilities for its use, with new and 
interesting effects, by various groups of 
voices. The elimination of the skip of 
a tenth midway in the music has made 
possible the use of a skip of a sixth, or, 
in reality, a skip of an eighth instead of 
a skip of a tenth, as in the old version. 
In this way Mr. Smith provides a suit- 
able and effective key (G) for the second 
part. There has been added interest pro- 
vided, where the simple change of pitch 
takes place, between the first and second 
movements, and particularly for the clos- 

ing phrase, when ending in the basic key 
of B flat. The new, and perhaps un- 
precedented, ending provides a desirable 
climax. 

Mr. Smith offers the loan of a suffi- 
cient number of copies to any organiza- 
tion desiring to make first-hand tests of 
the arrangement in its various forms. 

In 1917 Mr. Smith made an arrange- 
ment of the old version of the melody 
(including the wide interval of a tenth), 
in the key of A, but received a storm of 
protest against the low key. He then 
began a study of some way to maintain 
the established key of B flat and yet 
avoid the high notes of the second part, 
which resulted in his present arrange- 
ment. 

—EEE 

Detroit Choir’s Publication. 
Westminster Chimes is the‘name of a 

very cleverly arranged and edited choir 
magazine published in Detroit in the in- 
terests of the musical forces of West- 
minster Church. On the front page, below 
a picture of the choirs, Walter Buchanan, 
minister of music, and Mary Louise 
Handley, associate director and organist, 
give their pledges of devoted work 
through the new year. On the inside 
pages there are brief news items con- 
cerning the choir personnel and a sched- 
ule of anthems to be sung from the first 
Sunday in October through the remainder 
of 1942. 
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President—Charles Peaker, Mus. D., F.R.C.O., 
Toronto. 

Secretary — Méaitland Farmer, F.R.C.O., 
L.R.A.M., St. Paul's Church, Bloor Street East, 

Toronto, Ont. 
Treasurer—H. G. Langlois, Mus. B., Grace 

Church on the Hill, Russell Hill and Lonsdale 
Road, Toronto. 

Registrar—Charles E. Wheeler, F.C.C.O., Lon- 
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Toronto Center. 
The annual meeting of the Toronto 

Certer was held in St. Paul’s parish hall 
Oct. 5. The following officers and com- 
mittee members were elected for the 
year: Chairman, Maitland Farmer, F.R. 
C.O.; vice-chairman, D’Alton McLaugh- 
lin; secretary-treasurer, T. M. Sargant; 
committee, G. D. Atkinson, A. E. Clarke, 
T. J. Crawford, Mus.B., F.R.C.O, Dr 
T. Alexander Davies, J. W. Donson, 
Miss Muriel Gidley, C. B. Jacques, Mrs. 
Florence McKay Joyce, Cyril Moss, F. 
C.C.O., S. Roseveare, A.C,C.O., F. C. 
Silvester, H. G. Williams and W. R. 
Young. Ex-officio members are Dr. 
Charles Peaker, F.R.C.O., president of 
the College, and W. Wells Hewitt, A.R. 
C.O., past chairman of the Toronto 
Center. 

An address was delivered by Alfred E. 
Clarke, organist and choirmaster of St. 
Thomas’ Church, on his summer vacation 
in New York. He had followed the sug- 
gestion of his old friend, Ernest White 
of the Church of St. Mary the Virgin, 
that he take in the summer session at the 
Pius X. School of Liturgical Music. Mr. 
Clarke gave a graphic description of a 
day’s activities at this school, conducted 
by the Rev. Mother Georgia Stevens. 
At the conclusion of his talk Mr. Clarke 
played some recordings made by the 
choir of the Pius X. School. 

The meeting was brought to a close 
with a full discussion of the program 
for the season and a number of sugges- 
tions were made. m 

oo 

Brantford Center. 

Harold D. Jerome, organist and choir- 
master of the Colborne Street United 
Church, was elected chairman of the 
Brantford Center at the fifth annual 
meeting, held at the home of Dr. H. K. 
Jordan Sept. 28. The retiring chairman, 
Dr. Jordan, presided for the election, 
which resulted as follows: Vice-chair- 
man, George A. Smale; secretary-treas- 
urer, Miss Eleanor Muir; auditor, A. G. 
Merriman; social convenor, Mrs. Howard 
D. Marlatt; executive committee, Miss 
Mary O’Grady, Mrs. J. F. Schultz and 
Clifford L. Clark. 

The retiring chairman outlined the ac- 
tivities of the past year, which, he said, 
had been a busy one, and expressed his 
appreciation of the support and coopera- 
tion received from his colleagues. Later 
the new chairman presided over a brief 
business session at which plans were laid 
for the season. He congratulated Dr. 
Jordan on his efficient management of the 
affairs of the organization during the 
past year. Refreshments were served by 
Mrs. Jordan. 

Ereanor Murr, Secretary. 
, 
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St. Catharines Center. 
Members of the St. Catharines Center 

held their first meeting of the season 
Sept. 28 in the parlors of St. Thomas’ 
Anglican Church. Eric Dowling pre- 
sented aii interesting resume of the ad- 
dress on the college examinations by 
Eric Rollinson at the annual convention 
in Toronto; he also gave a report of the 

meetings and discussions. Through the 
kindness of our president, Dr. Charles 
Peaker, a copy of his address on “The 
Organist in Music and Society” was for- 
warded and read by Mrs. Kadwill. This 
was followed by a discussion which 
proved helpful and enlightening, for, 
quoting Dr. Peaker, “the more we dis- 
cuss, the more quickly we shall develop a 
direction and a unity in Canadian church 
music.” 

The election of officers took place and 
the following have been asked to serve 

CORPORAL STERLING MARSHALL AT ARMY DUTIES 

for the season: Chairman, Gerald Marks; 
vice-chairman, Murray Smith; secretary- 
treasurer, Mrs. Anne Wildgust Kadwill; 
social convenor, Miss Ariel Prittie; ex- 
ecutive committee, Eric Dowling, Wil- 
liam Thompson, Bernard Munn, Douglas 
Campbell, Cecil Baum and Gordon Kay. 

ANNE Kapwi.t, Secretary. 
—~o— 

London Center. 

The first meeting of the London Cen- 
ter this season took the form of a dinner 
at Wong’s Cafe Sept. 12. The conven- 
tion programs were reviewed in part and 
a discussion of future meetings for the 
season concluded the evening. George 
G. Lethbridge, chairman of the center, 
presided. 
On Oct. 10 the center met again at 

First-St. Andrew’s United Church. After 
the business session Dr. Harvey Robb 
delivered an informal lecture on “The 
Organ as a Recital Instrument,” in which 
he pointed out the regrettable fact that 
many church organists, desiring to do 
recital work, were handicapped seriously 
by inadequate instruments. Dr. Robb 
then played the First Symphony by 
Vierne and the Passacaglia and Fugue in 
C minor by Bach. 

A. Ernest Harris, Secretary. 
%, 
? 

VESPERS FOR MEN IN SERVICE 

BY HENKEL IN NASHVILLE 

Musical vespers for men in the nation’s 
service are being held at Christ Church, 
Nashville, Tenn., on the first and third 
Sundays of every month, with F. Arthur 
Henkel, organist and choirmaster of the 
church, in charge. Mr. Henkel’s organ 
numbers have been supplemented by vocal 
selections by army men. The programs 
are calculated to appeal to the average 
soldier’s taste and the attendance has 
been very encouraging. On Oct. 4 Mr. 
Henkel had the assistance of Corporals 
Richard Howe, tenor; Bernhardt Tiede, 
baritone, and Jeremiah Hescheles, violin- 
ist. The organ selections were these: 
Concert Overture, Rogers: Andante Can- 
tabile, Tschaikowsky; “Flight of the 
Bumble-bee.” Rimsky-Korsakoff : “At the 
Convent,” Borodin; Finale, Baldwin. 

Miss Rosamond L. Salisbury, ’cellist, 
of the faculty of Ward-Belmont School, 
and Cadet Edward Deep, baritone, were 
the assisting soloists Sept. 20, when the 
organ numbers were: “On the Coast,” 
Buck; Largo, Handel; “Dreams,” Mc- 
Amis: “Elfin Dance,” Edmundson; 
“Gloria,” Dupré; “Pomp and Circum- 
stance,” Elgar. 

Betsy Lusk Yeomans, violinist, and 
Private Basil Cozanites of the Air Crew 
Combat School in Smyrna were heard 
Sept. 6, at the first of these vespers, and 
Mr. Henkel played: “Hymn of Glory,” 
Yon; Intermezzo from “Cavalleria Rus- 
ticana,” Mascagni; “Evening Star,” from 
“Tannhauser,” Wagner; 

Brewer; “The Fifers,” d’Andrieu; 
cata from Fifth Symphony, Widor. 

Toc- 

“Echo Bells,” 

STERLING MARSHALL GIVES 

HENDRICKS FIELD RECITALS 

Sterling Marshall, the Norristown, 
Pa., organist, who left his work at St. 
John’s Church to enter the nation’s 
service and is now at Hendricks Field, 
Sebring, Fla., has been promoted to cor- 
poral. As post organist Corporal Mar- 
shall is giving recitals regularly. He is 
also in demand for recitals in Sebring 
and vicinity and as an illustration of the 
popular appeal made by the performer 
the following paragraph is quoted from 
Hi-Life, the post paper, referring to a 
recent recital in Sebring: 

Organ recital of Sterling C. Marshall 
at the Baptist Church was wonderful, ac- 
cording to all reports. Mr. Henry Wrenn 

of the Associated Press of Tallahassee 
said that the music was finer than that 
for which he has often paid $3.30. 

At his second recital at Hendricks 
Field, Sept. 23, Mr. Marshall played: 
Prelude to Act 3, “Lohengrin,” Wagner ; 
“Orientale,” Cui; Andante from Violin 
Concerto, Mendelssohn; “Piece He- 
roique,” Franck; Berceuse from “Joce- 
lyn,’ Godard; “Estrellita,”’ Ponce-Hart- 
mann; “Moon Dawn,” Friml; Russian 
Lullaby, Irving Berlin; “Hallelujah 
Chorus” (“The Messiah”), Handel; 
“Romance,” Svendsen; Toccata, Fifth 
Symphony, Widor. 

The third chapel recital took place on 
the evening of Oct. 20. Corporal Mar- 
shall played the “Sonata Romantica,” by 
Pietro Yon, and a movement from “The 
Ninety-fourth Psalm’ by Reubke. The 
transcriptions included excerpts from 
“Scheherazade,” by Rimsky-Korsakoff, 
and the Andante Cantabile from the 
Quartette in D major by Tschaikowsky. 

Corporal Marshall passed through 
Chicago in October while on furlough 
to visit his mother in Nebraska. 

ORGAN REBUILDING 
The life of the average organ being 

about forty years, the work of rebuild- 

ing and modernizing older instruments 

constitutes a good share of the organ 
builder’s business. 

Following are some of the makes of 
organs rebuilt, electrified and restored 

by our firm: 

Austin Kilgen 

Casavant Lye 
Canadian Pipe Matthews 

Hook & Hastings Warren 
Karn Willis 

We are glad to submit proposals and 
prices upon request. 

FRANKLIN LEGGE 
ORGAN COMPANY, LTD. 
Builders of Fine Organs for Churches, 

Residences and Auditoriums 

918-20 Dufferin St., Toronto, Canada 

DAVID S. ALKINS APPOINTED 
TO SWAMPSCOTT CHURCH 

David S. Alkins will become choirmas- 
ter and organist at- the Church of the 
Holy Name (Episcopal) in Swampscott, 
Mass., it is announced by the Rev. James 
D. Cummins, rector of the church. Mr. 
Alkins has studied at the New England 
Conservatory of Music, taking organ 
with Dr. Carl McKinley and choir train- 
ing with Everett Titcomb and others, 
While at the conservatory he received 
three scholarships. He has held posi- 
tions in other churches, including the 
Church of the Disciples, Boston; the 
Federated Church, Ashburnham, Mass., 
and St. Thomas’ Episcopal Church, Som- 
erville, Mass. At the Swampscott church 
he will have a choir of men and boys 
and a three-manual Skinner organ. 

Mr. Alkins succeeds Ernest Hardy, 
who is going to All Saints’ Church, Bel- 
mont, Mass. 

Mr. Alkins is a colleague of the Amer- 
ican Guild of Organists, a past president 
of the Carr Organ Society of Boston, a 
founder-member of the Musicians’ Club 
of America and a brother of Phi Mu 
Alpha Sinfonia. He is at present study- 
ing with Dr. Francis W. Snow, organist 
and choirmaster at Trinity Church in 
Boston. 

a 

Whitford to Conduct Choral Society. 

Homer Whitford of the First Church 
in Cambridge, Congregational, and re- 
citalist at McLean Hospital, Waverley, 
Mass., has been appointed conductor of 
the Lexington Choral Society, a group 
of some fifty singers now in its fourth 
year. Previous conductors have been 
George Faulkner of the South End 
Music School and Professor William 
Kelley of the College of Music, Boston 
University. Two concerts a year are 
given, with the usual broadcasts and 
other informal appearances. 
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Liszt’s Great Work 

on “Weinen, Klagen” 

in Edition by Bonnet 
——o 

By SETH BINGHAM, F.A.G.O. 

Once more the house of J. Fischer & 

Bro. shows commendable and character- 

istic enterprise in putting out a superla- 

tive modern edition by Joseph Bonnet of 

Liszt’s variations for organ on the 

ground-bass of Bach’s “Weinen, Klagen.” 

This remarkable composition, consisting 

of fifty-seven variations and terminating 

with a well-known German chorale, was 
written by Liszt in 1863. In an audi- 

torium oi normal size and acoustics its 

performing time is about sixteen min- 
utes; in larger and more resonant build- 
ings the tempi naturally would be some- 

what slower. 
The work has generally escaped the 

notice of Liszt’s biographers and critics, 
but Harvey Grace pays it some atten- 
tion. While not unmindful of its many 
beauties, he pronounces it too long—a 
statement of course open to question. Mr. 
Grace also considers the fantasy and 
fugiie on Meyerbeer’s chorale “Ad Nos, 
ad salutarem undam” to be Liszt’s great- 
est work for organ—an opinion undoubt- 
edly shared by most organists. From a 
purely artistic standpoint, however, the 
eminent French biographer Jean Chanta- 
voine is more nearly correct in calling the 
“Weinen, Klagen” variations the finest of 
all Liszt’s organ compositions (certain it 
is that the “Ad Nos” fantasy is much too 
long). 

Of all Liszt’s instrumental pieces, these 
variations achieve the most successful 
concentration of style and expression. 
The terms dolente, lagrimoso, gemendo, 
dolce piangendo, etc., sufficiently indicate 
the prevailing mood. There is no trace 
here of virtuosity for its own sake. 
Technically the work presents few seri- 
ous difficulties. The composer’s inven- 
tive resources are equal to every situa- 
tion. The variations flow on with un- 
flagging interest, attaining a continuity of 
thought unusual in this composer. The 
appeal to the listener is direct and sin- 
cere. 

> > 

In the hope that many organists hither- 
to unacquainted with these variations may 
be persuaded to study and perform them, 
we give here a brief analysis of their 
form and content: 
_ The chromatically descending theme, 
introduced lento in low # chords against 
a chromatically ascending bass, is ex- 
tended downward decrescendo e ritenuto, 
ushering in the first group of nineteen 
variations, the pedal appearing only in’ 
variations 9, 10, 12, 18 and 19. Varia- 
tions 13 to 16 inclusive (lagrimoso): are 
particularly expressive. A second group 
of manual variations (20 to 33) uses 
quieter tone colors, variations 30 to 33 
being in 4-4 time and the last of these 
serving as a codetta. 

With variation 34 the pedal takes over 
the theme again in 3-4 time, accompanied 
by great 16 ft., 8 ft. and 4 ft., and full 
swell. The time returns to 4-4 in varia- 
tion 36; the volume increases; brilliant 
arpeggios and smashing chords abound. 

typical Lisztian climax is reached at 
variation 42, followed by a complete dy- 
namic contrast in variation 44 and a 
slight _ritenuto extension and dramatic 
pause in variation 45. 
_ The next seven variations are increas- 
ingly free in treatment. The first two 
ive us plaintive soprano and tenor reci- 
tatives, alternating with short chordal 
fragments of the cantus firmus. Varia- 
tion 48 is announced in 6-4 time and con- 
tinues similarly in variation 49, through 
several measures of modulatory develop- 
ment. Variation 50, still in the same 
thythm, and proceeding entirely in down- 
ward-sliding chromatics, finally gives 
Way to a 3-4 transitional passage leading 
to another development-variation of four- 
teen bars over successive pedal points at 
ever lower pitch levels. The F minor 
tonality, thus effectively obliterated, re- 
asserts itself in variation 52, to be quick- 
ly lost again in variation 53, the longest 
of all (twenty-eight bars), involving two 
subsiding variations over a dominant 
pedal point, three fff thematic pedal 
statements under accumulating diminished 
seventh harmony and an eight-bar elabo- 
ration of this chord over a leading-tone 
Pedal. A long silence. Then four mas- 
sive bars lento e grandioso and a free 
cadenza, eventually diminishing and lead- 

DR. FRANCIS HEMINGTON 

AFTER A SERVICE of just twenty years 
as organist and director of music at Pil- 
grim Congregational Church, Oak Park, 
Ill., Dr. Francis Hemington retired Sept. 
1. A dinner in his honor showed the 
esteem in which the church held him and 
he has been made minister of music 
emeritus. 

Dr. Hemington has been a prominent 
figure among the organists of Chicago 
ever since he came here from England, 
his native country. He held the positions 
at Grace Episcopal Church, Oak Park, 
at St. Paul’s Universalist Church, on the 
south side, and for many years was at 
the Church of the Epiphany, on the west 
side, then one of the strongest churches 
in the Chicago Diocese of the Episcopal 
Church. His weekday recitals for many 
years drew organists and other music- 
lovers from all parts of the city. 

Dr. Hemington will continue his teach- 
ing. 

ing to the F major chorale “Was Gott 
thut das ist wohlgethan” (“What God 
Ordains Is Right”). The coda, also in 
major, begins with four short variations, 
the last extending to a full-organ closing 
passage reaffirming the F major tonality. 

> > 

It is fascinating to note the points of 
resemblance and divergence between 
Liszt’s variations and Bach’s own. In 
the opening chorus of the cantata “Wein- 
en, Klagen” Bach uses twelve variations 
over the ground bass, followed by a con- 
trasted section of about the same length. 
He then repeats the original variations 
unchanged—a procedure perhaps justified 
by their wonderful spiritual appeal. In 
his “Crucifixus” version there are some 
slight modifications of the choral parts 
and what amounts to a thorough rewrit- 
ing of the orchestral accompaniment; a 
final (thirteenth) variation cadencing in 
the relative major is added. 

Although Liszt a century later, using 
the organ as a solo instrument and hence 
unhampered by the limitations of the 
human voice, could—and did—exploit the 
chromatic idiom to its fullest, it is sur- 
prising to find that Bach’s variations 
sound more modern! One reason is that 
Bach obtains greater variety of expres- 
sion through a genial use of temporary 
modulations and_ striking enharmonic 
changes (a few of Liszt’s variations 
show traces of this influence). But a 
more convincing answer lies in the fact 
that Liszt, like most of his contempo- 
raries, was a victim—and quite a will- 
ing one—of the subjective tendencies and 
limitations of his own epoch, while Bach’s 
artistic horizon was vaster, more uni- 
versal. 

Mr. Bonnet, by virtue of an intimate 
knowledge of American organs gained 
through years of concertizing in the 
United States and Canada, has given us 
a reverent and wholly intelligible version 
of this masterpiece, based on a ‘complete 
and penetrating grasp of the composer’s 
message. The registrational scheme is 
beautifully laid out, full advantage being 
taken of the divisional and general com- 
bination pistons to effect the necessary 
changes without loss of movement. The 
music is carefully phrased and fingering 
is provided where really necessary. Mr. 
Bonnet and the publishers deserve our 
gratitude for making this splendid work 
available. 

AUSTIN ORGANS, INC. 
Organ Architects and Builders 

HARTFORD, CONN. 
Oe 

REPRESENTED BY 

J. E. Austin, Riverview Drive, Suffolk, Va. 
Calvin Brown, 4539 North Richmond St., Chicago, Il. 
Herbert Brown, 522 Fifth Ave., New York, N. Y. 
P. S. Fanjoy, P. O. Box 159, Winston-Salem, N. C. 
Ernst Giesecke, P. O. Box 234, Honolulu, Hawaii. 
J. B. Jamison, Los Gatos, California. 
Kansas City Organ Service & Supply Co., 2 ; 

4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service, 15400 Lydian Ave., Cleveland, Ohio. 
Roy E. Staples, P. O. Box 161, Atlanta, Georgia. 
J. J. Toronto, 34 “A” St., Salt Lake City, Utah. : 
C. J. Whittaker, 5321 Eighth Ave. N. E., Seattle, Washington. 
Samuel R. Warren, 172 Connecticut Ave., West Haven, Conn. 

feL AALL 
ORGAN BUILDERS OF 

PIPE ORGANS 

WEST HAVEN 

CONNECTICUT 
% ‘Company 

BRANCHES: 
Philadelphia 

Los Angeles 

New York 

Toledo 

Chicago 

FRANK VAN DUSEN 
Director School of Church and Choir Music— 

American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 

Address Kimball Hall, Chicago, Ill. Tel.: Webster 0620 

For RECITALS 

and LESSONS KRAF 
TRINITY CATHEDRAL, CLEVELAND, OHIO 

Mario Salvador, 
A.B., Mus.M., A.A.G.O. 

Organist—Choirmaster—St. Louis Cathedral 

Se Kiet Organ Recitalist lial 

ADOLPH STEUTERMAN 
F. A. G. O. 

Recitals Lessons 

Calvary Episcopal Church, Memphis, Tenn. 

Arthur C. Becker, Mus. D., A. A. G. O. 
Lessons in Organ and Service Playing 

De Paul University School of Music 
64 E. Lake Street, Chicago 

OBERLIN CONSERVATORY OF MUSIC 
Exceptional opportunities for the Organ Student. Four Specialist Teachers 

Department of choral singing and choir direction 
Cultural advantages of Oberlin College 

Twenty-three Pipe Organs for Teaching and Practice 

Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 



THE DIAPASON Roney, 5 Seem NOVEMBER 1, 1942 

Programs of Organ Recitals of the Month 
Edwin Arthur Kraft, F.A.G.O., Cleve- 

land, Ohio—Mr. Kraft gave the dedicatory 
recital Sept. 22 on an Aeolian organ pur- 
chased by St. Mark’s Lutheran Church, 
Toledo, Ohio. His offerings included: 

Fourth Concerto, in F major, Handel; 

Adagio and Allegro, Mozart; Minuet in E 

flat, Beethoven; “Komm, siisser Tod,” 

Bach; “Bist Du bei mir,’ Bach; Finale 

from Sonata No. 5, F sharp major, Rhein- 
berger; “Canto Elegiaco,’ Yon; Chorale 

Paraphrases, “Ein’ feste Burg” and “Nun 

danket Alle Gott,” Whitford ; Communion, 
Huré; Meditation, Sturges; Toccata in G 

minor, H. Aiexander Matthews. 
At his Sunday afternoon recitals in 

Trinity Cathedral, played at 5 o’clock, Mr. 
Kraft has presented these programs: 

Sept. 20—Concerto in F major, Handel; 
Chorale Paraphrase on “Nun danket Alle 
Gott,” Whitford. 

Sept. 27—Sonata No. 5 in F sharp 

major, Rheinberger; Chorale Paraphrase 

on “Ein’ feste Burg,” Whitford. 

Carl Wiesemann, Dallas, Tex. — Mr. 

Wiesemann, organist and choirmaster of 
St. Matthew’s Cathedral in Dallas and a 

member of the faculty of the Texas State 
College for Women at Denton, gave a re- 

cital Oct. 7 on an organ built by Edward 

C. Haury for St. John’s Episcopal Church 

at Fort Worth. The program consisted 

of the following compositions: Sonatina, 

“Goas Time Is the Best Time,’ Bach; 
Siciliano, Bach; Chorale Prelude, “A Rose 
Breaks into Bloom,” Brahms; “Sunset 

Meditation,” Biggs; ‘Meditation Se- 
rieuse,” Bartlett; Rustic March, Boex; 

“Before the Image of a Saint,” Karg- 

Elert; “Tenebrae,” Karg-Elert; Berceuse, 

Dickinson; “Menuet Reverchon,” Wiese- 

mann; Evensong, Johnston; “L’ Arlequin,” 

Nevin; Trumpet Tune, Purcell. 

Sunday afternoon, Oct. 18, Mr. Wiese- 

mann gave a recital at the college in Den- 

ton at which he played: Chorale Preludes, 

“O Sacred Head, Now Wounded,” Bach, 

Brahms and Karg-Elert; Chorale Pre- 

lude, “From Heaven High,’ Pachelbel; 

Fugue in E flat (“St. Anne’s”’), Bach; 

Pastorale, “The King of Love My Shep- 

herd Is,” Thiman; Sonata No. 6, Mendels- 

sohn; Fantasies on “Faith of Our Fath- 

ers” and “The Day Thou Gavest, Lord, Is 

Ended,” McKinley; Festival Prelude, “A 

Mighty Fortress Is Our God,” Faulkes. 

This is the twelfth season of recitals by 

Mr. Wiesemann at the State College. 

Leslie P. Spelman, Redlands, Cal.—The 

programs that follow are announced for 

Mr. Spelman’s Sunday vesper recitals in 
the memorial chapel of Redlands Univer- 

sity in November: 

Nov. 1—Prelude and Fugue in D, Bach; 

“O God, Be Merciful to Me,” Bach; 

“Soeur Monique,” Couperin; “The Fifers,’’ 
Dandrieu; Sketch in C major, Schumann; 

“How Brightly Beams the Morning Star,” 

Karg-Elert; “Twilight at Fiesole,” Bing- 

ham; Finale from First Sonata, Guilmant. 

Nov. 15—Canzona and “Toccata per 

l’Bievazione,’’ Frescobaldi; “Cantilena 

Anglica Fortunae,” Scheidt; Sonata 1, 

Hindemith; Prelude, Jacobi; Prelude on 

“St. Fabian,” F. Rayner Brown; “Caril- 

lon,” Vierne. 

Arthur R. Croley, Nashville, Tenn.—Mr. 

Croley of the faculty of Fisk University 

played a program of works of composers 

of the allied nations in a recital at the 

memorial chapel of the university Oct. 18, 

and had the assistance of Margaret Seely, 

pianist. His offerings were these: ‘‘Comes 

Autumn Time,” Sowerby; Fantasia in 

Echo Style, Sweelinck; ‘‘Chant de Mai,” 

Jongen; Andante, “Grande Piece Sym- 

phonique,” Franck; “Rhosymedre,” 

Vaughan Williams; “Chinese Boy and 

Bamboo Flute,” arranged by Spencer; 

“Carillon-Sortie,” Mulet; Piano Concerto 

in B flat minor, Tschaikowsky. 

Dudley Warner Fitch, Des Moines, lowa 

—Mr. Fitch played the first in a series of 

monthly recitals at St. Paul’s Church Oct. 

26. His program consisted of: C minor 

Prelude, Bach; Adagio, Bach; Grand 

Chorus in B flat, Dubois; Pastorale, Men- 

noti Salta; “Pageant,” Eugene Hill; “The 
Bells of St. Anne de Beaupre,” Russell; 

“Song of the Lonely Nijery,” Saxton; 

Meditation, Klein; “Marche Religeuse”’ 

(on a theme of Handel), Guilmant. 
Mr. Fitch will give a lecture-recital on 

English music Nov. 3 at St. Paul’s Church 
for the Allied Arts Club of Des Moines. 

His program will include: Purcell Suite, 
arranged by Fricker; Adagio and Allegro 
from “Cuckoo and Nightingale” Concerto, 
Handel; “Water Music” Suite, Handel- 

McKinley; Allegro and Andante, Sym- 

phony in C minor, Holloway; “A Tune for 
the Flutes,” Stanley; Prelude on “Veni 
Emmanuel,’ Egerton; “Cibavit Eos,” 
Titcomb; ‘Processional,’ Martin Shaw. 

Sunday, Nov. 8, Mr. Fitch will play this 
program at Luther Memorial Church, Des 
Moines, on the new Kimball organ: Pre- 
lude and Fugue in G, Bach; Offertory in 

D flat, Salome; Concert Piece in E flat, 
Parker; ‘Romance sans Paroles,” Bon- 

net; Largo, Handel; “Evening Prayer,” 

Smart; “A Cheerful Fire,’ Clokey; Im- 

provisation on ‘Ein’ feste Burg’; Cradle 
Song, Bonset; Grand Chorus in B fiat, 

Dubois. 

Rachel Pierce, F.A.G.O., Gaffney, S. C. 
—Miss Pierce, formerly organist and di- 

rector at the First Methodist Church of 
Yonkers, N. Y., and recently appointed in- 
structor of organ and theory at Limestone 

College, gave a recital in Curtis Audito- 

rium at the college Sept. 25. Her pro- 
gram consisted of these works: “Grand 

Choeur” on a Gregorian Theme, Guy 

Weitz; Chorale Preludes, “Nun komm’, 
der Heiden Heiland” and “Nun freut 

Euch,” Bach; Fugue in E flat (“St. 
Anne’), Bach; Prelude on ‘“‘Rhosymedre,” 

Vaughan Williams; ‘Piece Heroique,” 
Franck; “Chant de May,’ Jongen; ‘‘Di- 

vertissement,’’ Vierne; Finale from Second 

Symphony, Vierne. 
Norman Landis, Flemington, N. J.—Mr. 

Landis played the following program for 
the Flemington Woman’s Club at the 
Presbyterian Church Oct. 14: “Marche 
Pontificale,’” Lemmens; Scherzo from 

First Sonata, Rogers; Chorale Prelude, 

“To Think upon the Living God,” Bach; 

Agitato, Sonata 11, Rheinberger; Elegy, 

“Requiescat in Pace,” Norman Landis; 

Toccata-Prelude on “From Heaven on 
High” and Prelude-Nocturne on “Avon,” 

Edmundson; Scherzino, “The Squirrel,” 

Weaver; Intermezzo, Hollins; Toccata 

from “Suite Gothique,’”’ Boellmann. 

Robert B. Miller, Mus.B. (Oxon), A.R. 

c.O., Philadelphia, Pa.—In a recital at the 

Church of the Atonement on the evening 

of Oct. 14 Mr. Miller played: Prelude and 

Fugue in F minor, Bach; Vivace from 

Trio-Sonata No. 2, in C minor, Bach; In- 

troduction and Passacaglia in E minor, 
Rheinberger; Canon in B minor, Schu- 

mann; Improvisation on “Cibavit Eos,” 

Titcomb; “On Hearing the First Cuckoo 

in Spring,’’ Delius; Prelude and Fugue in 

C minor, Vaughan Williams. 

Stanley E. Saxton, Saratoga Springs, 

N. Y.—Skidmore College is presenting 

Mr. Saxton in a series of Monday after- 

noon recitals at the college hall and the 

programs he has played in October were 

as follows: 

Oct. 5—‘Carillon,” Sowerby; Sketch in 
F minor, Schumann; “Song of the Lonely 

Nijeri,” Saxton; “Miniature Overture” 

(“Nuteracker” Suite), Tschaikowsky ; 

“Le Petit Berger,” Debussy: Fugue in G 

minor, Dupré. 

Oct. 12—Prelude and Fugue in C minor, 

Bach; “Song of the Basket Weaver,” 

Russell; Symphonic Piece, Grieg; “The 

Squirrel,” Weaver; “Hymn of Glory” 

(dedicated to the A.E.F., 1918), Yon. 

Oct. 19—Concerto in F, Handel; Pre- 

lude to Act 3, “Tristan and Isolde,” Wag- 

ner; Sketch in D flat, Schumann: “Dis- 

tant Chimes,’ Snow; Brahms’ Lullaby 

(Concert Paraphrase), Stanley Saxton; 

“Carillon de Westminster,” Vierne. 

Oct. 26—Chorales, ‘‘Rejoice, Ye Chris- 

tians,” ‘‘The Lord’s Prayer’ and Credo, 

Bach; Nocturne, Grieg; Scherzo in E 

minor, Rogers; “‘Les Cloches de Perros- 

Guirec,” Dupré; Variations and Toccata 

(Hymn to Skidmore), Stanley Saxton. 

Mrs. Fred T. Baumgartner, Hamilton, 

Ohio—In a recital in honor of Dr. Sophia 

Morgenthaler at the Presbyterian Church 

Sunday afternoon, Oct. 4, Mrs. Baum- 

gartner, with the assistance of the church 

choir, gave this program: Chorale Preludes, 

“Our Father, Thou in Heaven Above” 

and ‘‘Come, Sweet Death,’’ Bach; Toccata 
and Fugue in D minor, Bach; “The 
Angelus,” Karg-Elert; “Autumnal,” Dor- 
othy James; “Night,’’ Cyril Jenkins; 

“Wind in the Pine Trees,” Joseph W. 

Clokey; “Finlandia” (organ and choir), 

Sibelius. 

W. Arnold Lynch, A.A.G.0O., Topeka, 

Kan.—Mr. Lynch gave a Bach program at 
the First Presbyterian Church Sunday 

afternoon, Oct. 11. He played these 
works: Toccata in the Dorian Mode; 
“Tidings of Joy” ; Chorale Preludes, ‘““Now 
Praise We Christ, the Holy One” and “I 

Call to Thee, Lord Jesus Christ’; Vivace, 
Sixth Trio-Sonata; Chorale Prelude, 
“Deck Thyself, My Soul’; Passacaglia et 
Tema Fugatum in C minor; Aria, Suite in 
D for Orchestra; Triple Fugue in E flat. 

Charles Edward Gauss, A.A.G.O., Wash- 
ington, D. C.—On the evening of Oct. 4 
Dr. Gauss played the following recital 
preceding the evening service at Grace 
Reformed Church: Aria, Handel; Gavotte, 
Wesley ; Three “Mountain Sketches,” Clo- 
key ; ‘Was Gott thut, das ist wohlgethan,” 

Karg-Elert; Berceuse, Vierne; Finale 
from First Sonata, Mendelssohn. 

George William Volkel, F.A.G.0., New 
York City—Mr. Volkel gave a recital Aug. 

31 at the Hurlbut Memorial Community 
Church and played these compositions: 

Introduction and Allegro from the Con- 

certo in B flat major, Handel; Sarabande, 

Corelli; Gavotte in F major, Martini; 

“Anna Magdalena’s March,” Arioso in F, 

“Sheep May Safely Graze” and “Fantasia 

Engravement” in G major, Bach; ‘The 

Afternoon of a Faun,” Debussy ; “Spinning 

Song” and “May Night,” Palmgren; Ber- 
ceuse, Pereda; Scherzo, Fourth Sym- 
phony, and ‘Marche Pontificale,’ First 

Symphony, Widor. 

Gilman Chase, Chicago—Mr. Chase, as- 

sisted by his Bach Choir at the First Uni- 

tarian Church, will be heard on the eve- 

ning of Nov. 15 at the church, Woodlawn 

Avenue and Fifty-seventh Street, in a 

Bach program. Works to be presented 

are the following: Fantasia and Fugue in 

G minor; Chorales, “Erbarm’ Dich mein, 

O Herre Gott” and “Wachet auf, ruft uns 

die Stimme”; Andante, Fourth Trio- 

Sonata; “Komm, siisser Tod’; Allegro, 

Concerto in G (Vivaldi); Chorales, ‘‘Wie 
schén leuchtet der Morgenstern,” ‘‘Herz- 

liebster Jesu,” ‘‘Christus, der ist mein 

Leben” and “Dir, Dir, Jehovah, will ich 

singen”; Passacaglia and Fugue in C 

minor. 

Adolph Steuterman, F.A.G.O., Memphis, 

Tenn.—Mr. Steuterman gave his 114th re- 

cital at Calvary Episcopal Church Sunday 

afternoon, Oct. 11, and played this list of 
compositions: ‘‘Piece Heroique,” Franck ; 

Arioso and Prelude and Fugue in D 

major, Bach; Verset and Toccata, Dupré; 

Rondo, “Le Coucou,” d’Aquin; “Marche 
Russe,”’ Schminke; Five “Bible Poems,” 

Weinberger; “Dreams,” McAmis; Toc- 
cata, ‘“Vom Himmel hoch,’ Edmundson. 

Laurence A. Petran, Los Angeles, Cal. 

—Dr. Petran, associate professor of music, 
played the following program in his noon 

recital at the University of California at 

Los Angeles Oct. 23: ‘‘Benedictus,’’ Coup- 

erin; Concerto No. 6, Handel; Sketch No. 

1, in C minor, Schumann; “Spring Song,” 

Shelley; Chorale No. 8, in A minor, 

Franck. 

Flora Ferguson, Los Angeles, Cal.— 

Miss Ferguson, an artist pupil of Richard 

Keys Biggs, gave a recital at Holy Trinity 

Church Oct. 12. Her program was made 

up of the following compositions: Sonata 

1, Guilmant; “Clair de Lune,” Karg- 

Elert; Adagio, Sonata 1, Borowski; Cho- 

rale in A minor, Franck ; Second Concerto, 

Bach; Adagio, Fifth Symphony, Widor; 

“The Squirrel,” Weaver; Andante, Third 

Sonata, Mendelssohn; Grand Chorus, 

Biggs. 

Cecil C. Neubecker, Beloit, Wis.—Mr. 

Neubecker, of the Second Congregational 
Church of Beloit, gave a recital Oct. 18 

at the First Evangelical Church of Nee- 

nah, Wis., in memory of Mrs. Jacob 

Luedtke, who died Oct. 20, 1941, and who 

was the mother of Private Willard M. 
Luedtke, a Wisconsin organist now in the 

armed forces. The program included : 

“From High Heaven,” Karg-Elert; “Jesu, 

Joy of Man’s Desiring,” Bach; “Ba- 

dinerie” (Suite in B minor), Bach; “In 

Thee Is Gladness,’’ Bach; Sonata 1, in 

A major, Borowski; “Drink to Me Only 
with Thine Eves,” arranged by Miles; 

Londonderry Air, Old Irish; ‘Calm as the 

Night,” Bohm; ‘“Where Wild Judea 

Stretches Far,” Stoughton; Cantilena, 

McKinley; “Where Dusk Gathers Deep,” 
Stebbins; Toccata in D major, Lan- 

quetuit. 

John Standerwick, A. A. G. O., East 
Orange, N. J.—Mr. Standerwick will give 

a recital at Bethel Presbyterian Church 

Nov. 15 at 8 p. m., playing a program of 

original compositions and arrangements 

by Clarence Dickinson, as follows: Trum- 

pet Voluntary, Purcell-Dickinson; Medi- 

tation on “Ah, Dearest Jesus,’ Dickin- 
son; “Anna Magdalena’s March,” Bach- 
Dickinson; “Alla ‘Trinita,” Fourteenth 

Century Melody-Dickinson; Toccata from 
“Oedipe a Thebes,” de Mereaux-Dickin- 
son; “Storm King’’ Symphony (complete), 
Dickinson; “Goblin Dance,” Dvorak-Dick- 
inson; “Romance,” Dickinson; “Butterfly” 

Etude,” Chopin-Dickinson; Reverie, Dick- 
inson; “Victory,” Ware-Dickinson. 

Russell Hancock Miles, Urbana, IIl.— 
Professor Miles, who gave the University 

of Illinois Sunday recital Oct. 18, pre- 
sented the following program: Prelude in 
C minor, Bach; Air from “Orpheus,” 

Gluck; Festival Prelude, Faulkes; Pre- 
lude-Pastorale on a Twelfth Century 

Melody, Edmundson; “Piece Heroique,”’ 
Franck; “Clair de Lune,’ Karg-Elert; 
Polish Lullaby, arranged by Kraft; 
“Praeludium,” Kodaly; “Twilight at 
Fiesole,” Bingham. 

Frank Collins, Baton Rouge, La.—The 
Louisiana State University School of 

Music presented Mr. Collins in a recital 

Oct. 8 at which he played: Toccata, 

Adagio and Fugue in C major, Bach; 
Chorale Prelude, “The Old Year Now 

Hath Passed Away,” Bach; Fantasia and 
Fugue in G minor, Bach; “Benedictus,” 
Reger; Prelude and Fugue in G minor, 
Dupré; Andante from “Symphonie 

Gothique,”’ Widor; Finale, Sixth Sym- 
phony, Vierne. 

Claude L. Murphree, F.A.G.O., Gaines- 

ville, Fla——Mr. Murphree, the University 

of Florida’s organist, is in constant de- 
mand for recitals in various parts of the 

South. Sept. 13 he played a Hammond in 

the Twelfth Street Baptist Church of 
Gadsden, Ala., and the next day gave a 
recital on a Kilgen two-manual in the 

Presbyterian Church of Gadsden. Sept. 

15 he played the following program on the 
Skinner four-manual at the Alabama Col- 

lege for Women, Montevallo: Chorale in 

A minor, Franck; Communion, Purvis; 
Prelude and Fugue in G, Bach; “Dreams,”’ 
McAmis; ‘Noel,” d’Aquin; Fantasy on 

Easter Kyries, Gaul; “Donkey Dance,” 

Elmore; Variations on an Old Hymn, 

Murphree; ‘Redwood Trees,’ Mana- 

Zucca; American Rhapsody, Yon. 

The opening of the parish-house of the 

Church of the Advent in Birmingham, 

Ala., was marked by a recital by Mr. 

Murphree Sept. 16 at which he played this 
program on the three-manual Austin 

organ: Sonata in D minor (Allegro), Bo- 

rowski: Communion, Purvis: Toccata in 

D minor (Dorian), Bach; Five ‘Casual 
Brevities,’ Leach; Chorale in E, Franck; 
Variations on an Old Hymn, Murphree; 

“Donkey Dance,’’ Elmore; Canzona in D, 

Bedell; American Rhapsody, Yon. 

Harold L. Turner, Anderson, Ind.—Mr. 
Turner gave his fall recital at the First 

Methodist Church before a large congre- 

gation Sunday afternoon, Oct. 4, and had 

the assistance of Gilbert Peart, violinist. 
Mr. Turner’s selections were these: Toc- 

eata in D minor, Bach; ‘‘Cantilene Pas- 

torale,’” Guilmant; Scherzo from Sonata 

in E minor, Rogers; “Modus Ecclesias- 

ticum,” Joseph H. Greener; Meditation, 

Harold L. Turner; “The Rosary,’ Nevin; 

“The Bells of St. Anne de Beaupré,”’ Rus- 
sell; “Softly and Tenderly,’’ Van Denman 

Thompson; American Rhapsody, Yon. 

Elmer A. Tidmarsh, Schenectady, N. Y. 

—lIn his Sunday recitals at the Union Col- 
lege Chapel in October Dr. Tidmarsh 
played: 

Oct. 4—Wagner program: March, 

“Tannhiiuser”; “To the Evening Star” 

(“Tannhiuser’); “Pilgrims’ Chorus” 

(“Tannhiiuser’”’) ; Prelude to “Lohengrin” ; 

Introduction to Act 3, “Lohengrin”; Pre- 

lude and “Liebestod,’” “Tristan and 

Isolde”; ‘Forest Murmurs,” “Siegfried” ; 
“Dance of the Apprentices,” ‘Die Meister- 

singer.” 

Oct. 11—Symphony in C minor, Ma- 

quaire; ‘‘Landscape in the Mist,” Karg- 

Elert; “Clair de Lune,’ Karg-Elert; 

“Praeludium,” Jarnefelt ; Nocturne, Grieg; 

“Norwegian Dance,” Grieg; Pastorale, 

Franck; Finale, Franck. 

Oct. 18—‘‘Marche Champetre,” Boex; 
“Supplication,’ Parmentier; “Romance,” 

Bonnet; “Elves,” Bonnet; Berceuse and 
Finale from “Firebird” Suite, Stravinsky ; 

“Au Couvent,”’ Borodin; “In the Steppes 

of Central Asia,” Borodin; Sixth Sym- 
phony (Allegro, Intermezzo, Finale), 
Widor. 

Oct. 25—“Burgundian Hours,” Jacob; 

“Funeral March of a Marionette,” Gou- 

nod; “Musical Snuff-box,” Liadoff; “Gob- 
lins’ Dance,’ Dvorak; ‘La Concertina,” 
Yon; “Fireside Fancies,” Clokey; ‘Danse 

Macabre,” Saint-Saens. 
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Programs of Organ Recitals of the Month 
Charlotte Lockwood Garden, Plainfield, 

N, J.—In a recital at the Crescent Ave- 

nue Presbyterian Church, of which she is 

organist and director of music, Mrs. Gar- 

den on Sunday, Nov. 1, at 5 o'clock, will 

present a program consisting of the fol- 

lowing compositions: Chorale Preludes, 

“wir glauben All’ an einen Gott, Schép- 

fer’ and “Wir Glauben All’ an einen Gott, 

Vater,” Bach; Prelude and Fugue in E 

minor (“The Wedge’), Bach; Andante 

con Moto from Fifth Symphony, Beet- 

hoven; Gavotte in F major, Beethoven; 

Triple Fugue in E flat (“St. Anne”), 

Bach. Elizabeth Dunning, alto, will sing 

a Bach cantata and Beethoven’s “Song 

of Penitence.” 

Gordon Balch Nevin, Néw Wilmington, 

Pa.—Westminster College presented Mr. 
Nevin in a recital at the college chapel 
Oct. 21. His program consisted entirely 
of compositions of native Americans. It 
was as follows: “Fantaisie Symphonique;” 
Cole; “L’Arlequin” (Staccato Etude), 

Nevin; ‘““Daguerreotype of an Old Mother,” 
Gaul; Intermezzo, Kramer; “Marche Pit- 

toresque,’ Kroeger; “Persian Suite,” 
Stoughton; “Donkey Dance” (by re- 
quest), Elmore; Toccata in E major, 

Bartlett. 

Martin W. Bush, F.A.G.O., Omaha, Neb. 

—Mr. Bush’s recital at the Joslyn Me- 

morial for the Society of Liberal Arts 
Sunday afternoon, Oct. 11, was marked by 

the playing of these selections: Toccata 
in C major, Bach; March from “Dramma 

per Musica,’”’ Bach; Sinfonia, ‘“‘Like as the 
Rain and Snow Fall from Heaven,” Bach; 

Sinfonia, “We Thank Thee, God,” Bach; 

“Kamennoi Ostrow,’ Rubinstein; “The 

French Clock,” Bornschein; ‘Retrospec- 
tion,” Elmore; “Finlandia,” Sibelius. 

Orrin Clayton Suthern, Greensboro, N. 

C.—Mr. Suthern, who took up his new 
duties on the faculty of Bennett College in 

the fall, leaving his pest at Tuskegee In- 

stitute, gave the first of a series of month- 

ly vesper programs in Annie Merner 

Pfeiffer Chapel Oct. 7, playing these num- 

bers: Chorale Preludes, “In Thee Is Glad- 

ness” and “I Cry to Thee, O Lord,” sBach; 
Toccata and Fugue in D minor, Bach; 
“Ave Maria,” Schubert; “Dreams,” 
Stoughton; Fountain Reverie, Fletcher; 
Chorale in A minor, Franck. 

Paul S. Pettinga, M. Mus., Urbana, III. 

—The Sunday afternoon recital at the 

University of Illinois Oct. 11 was played 
by Mr. Pettinga, whose numbers were the 

following: ‘Water Music” Suite, Handel; 
Siciliano and “Jesu, Joy of Man’s Desir- 

ing,” Bach; Fugue in E flat (St. 

Anne’s”), Bach; Chorale Preludes, “O 
World, I Now Must Leave Thee” and 

“Deck Thyself, My Soul, with Gladness,” 

Brahms; Chorale Improvisation, ‘The 
Gates of Hell Are Vanquished,” Karg- 

Elert; “Ariel,” Van Denman Thompson; 

Chorale in E major, Franck. 

Howard L. Ralston, Washington, Pa.— 
For his “hour of organ music’ at the 
Second Presbyterian Church Sept. 20 at 4 

o'clock Mr. Ralston selected the follow- 
Ing program: Trumpet Voluntary, Pur- 

cell; Prelude and Sarabande, Corelli; 
Pastorale from “Le Prologue de Jesus,” 
arranged by Clokey; Prelude in D, Cler- 
ambault; “Bells of Arcadia,” Couperin; 
Prelude and Fugue in E minor, Bach; 
Sinfonia, “I Stand before the Gates of 

Heaven,” Bach; Gavotte, Wesley ; Chorale 
in A minor, Franck; “The Swan,” Saint- 
Saens; Andante Cantabile (Quartet in 

D), Tschaikowsky; Concert Piece in B 
flat, Parker. 

Mrs. Russell G. Diehl, Bethlehem, Pa. 
—Mrs. Diehl gave a recital at Christ 
Lutheran Church in Hellertown, Pa., Oct. 
1 and presented a program made up of 

the following selections: Sonata No. 2, 

Mendelssohn; Andante Cantabile, from 
Fourth Symphony, Widor; Intermezzo, 

Rogers; Caprice, Sturges; “Ave Maria,” 
Bach-Gounod; “Prayer and Cradle Song,” 

Guilmant; Prelude and Fugue in E flat 
major (“St. Anne’), Bach. 
Norman Spicer, Mount Vernon, N. Y.— 

Mr. Spicer was heard in a recital at the 
Woodycrest Methodist Church of New 
York City on the evening of Oct. 25 and 
gave this program: Prelude in E minor, 
Bach; “Jesu, Joy of Man’s Desiring,” 

Bach; Adagio, Liszt; Pastoral Symphony 
(“The Messiah’), Handel; Largo 
(“Xerxes”), Handel; Toccata (“Oedipe 
a Thebes”), de Mereaux; “Dreams,” Mc- 
Amis; Meditation, Bubeck-Dickinson. 

Marcus Naylor, Warren, Pa.—Mr. Nay- 

lor presented the following program at 

the First Presbytetian Church Sunday 

afternoon, Oct. 25: Prelude and Fugue in 

C minor, Bach; “Air Gracieux,’’ Rameau ; 

First Symphony, Op. 20, Maquaire; Rev- 

erie on the Hymn-tune “University,” 

Grace; “The Answer,’ Wolstenholme; 

Nocturne, “Bells through the Trees,” Ed- 

mundson; “La Concertina,” Yon; Theme 

and Finale in A flat, Thiele. 

Frederick Boothroyd, Mus.D., A.R.C.O., 

Colorado Springs, Colo.—Dr. Boothroyd 

has resumed his recitals at Grace Church 

Thursdays at 5:30. Sept. 24 the program 

was in memory of Alfred Hollins and Dr. 

Boothroyd had the assistance of Mrs. Wy- 
born Foote, violinist. He played the fol- 

lowing organ program: Theme, Variations 

and Fugue, Hollins; Berceuse, Hollins; 

Concert Overture in C minor, Hollins. 

The program for Sept. 10 was as fol- 

lows, with Clarence Mishey, timpanist, 

assisting: First Movement of Sixth 

Sonata, Mendelssohn (timpani part writ- 
ten expressly for these recitals); Bava- 

rian Dance No. 2, Elgar; ‘Valse Triste,” 
Sibelius, and Norwegian Dance, Grieg; 

“Oberon” Overture (organ and timpani), 

Weber. 

At his recital Oct. 6 at Colorado College 
Dr. Boothroyd presented a program con- 

sisting of: Two Movements from Fifth 

Sonata (Allegro Appassionato and 

Adagio), Guilmant; “The Fisherman’s 

Song” and “Pantomime,” from “El Amor 
Brujo,” de Falla; “Grand Choeur Dia- 

logué,’’ Gigout. 

Elmer A. Tidmarsh, Schenectady, N. Y. 
—The following programs will be played 

by Dr. Tidmarsh at the Union College 
Chapel Sundays from 4 to 5: 

Nov. 1—‘‘Marche Militaire,” Schubert ; 

“Ave Maria,’ Schubert; “Moment Musi- 
cale,” Schubert; Unfinished Symphony, 

Schubert: “Romance,” Sibelius; “The 

Swan of Tuonela,”’ Sibelius; “Carillon,” 
Sibelius; “Finlandia,” Sibelius. 

Nov. 8—French program: Toccata, de 

la Tombelle; ‘Marche Funebre,” Guil- 

mant; Caprice, Guilmant; “Marche Re- 
ligietse,’ Guilmant; “The Submerged 
Cathedral,” Debussy; ‘The Afternoon of 

work for the duration. 

REISNER SUPPLIES 

Maintenance & Repairs 
The Reisner plant has been converted over to almost 100% War 

In compliance with the ruling L-37-a of the War Production 
Board, effective July 31st, the manufacture and sale of material for 
new and rebuilt organs will be prohibited; however, we wish to 
inform our customers that we will continue to supply in the future 
as much of our regular line as possible for maintenance and repairs. 
The End Use must be supplied on all orders. 
We know the entire Organ Trade is united and will understand 

the position we must assume to help achieve Victory. 

THE W. H. REISNER MFG. CO.., INC. 
Hagerstown, Maryland 

Prelude to “The 
Debussy; “Carillon- 

a Faun,” Debussy ; 
Blessed Damosel,” 

Sortie,” Mulet. 

Nov. 15—“Suite Gothique,’’ Boellmann ; 

“In a Monastery Garden,” Ketelbey; 

“Within a Chinese Garden,” Stoughton; 
“Carillon,” DeLamarter; Rhapsody, Cole; 
Intermezzo from Act 3, “Carmen,” Bizet; 

Intermezzo from Act 4, “Carmen,” Bizet; 
Prelude to Act 1, “Carmen,” Bizet. 

Homer Whitford, Waverley, Mass.—Mr. 
Whitford played the following request 
program at his recital Oct. 23 in the me- 

morial chapel of McLean Hospital: Bour- 
ree, Bach; Air from “Orpheus,” Gluck; 
“The Cuckoo,” d’Aquin; “Hallelujah 

Chorus” (“The Messiah”), Handel; 
Adagio from “Moonlight” Sonata, Beet- 

hoven; “Pilgrims’ Chorus” (“Tann- 
hiiuser’), Wagner; Theme from Piano 
Concerto, Tschaikowsky; “Pomp and Cir- 

cumstance,” Elgar; “The Swan,” Saint- 

Saens; Excerpts from “Finlandia,” Si- 
belius; “Song of India,” from ‘“Sadko,” 

Rimsky-Korsakoff; Variation and Toc- 

cata on “America,” Coke-Jephcott. 

Warren F. Johnson, Washington, D. C. 

—Mr. Johnson has played the following in 

short recitals before the evening service 

at the Church of the Pilgrims: 

Oct. 4—Sonata No. 1, in F, C. V. Stan- 

ford. 

Oct. 11—Prelude and Fugue in C minor, 

Healey Willan. 
Oct. 18—Fantasie on the Chorale “How 

Brightly Shines the Morning Star,” Max 

Reger. 

Lester Silberman, Fort Bliss, Tex.—Mr. 

Silberman continued through Oct. 12 his 

series of recitals covering eleven weeks 

at the Fort Bliss chapel. His October 
offerings included: 

Oct. 5—Sonatina from “God’s Time Is 

Best,” Bach; “Christ Lay in Bonds of 
Death,” Bach; Preludes on “What a 

Friend We Have in Jesus” and “Softly 

and Tenderly,” Van Denman Thompson; 

Siciliano, Silberman; “Angelus,” Karg- 

Elert; “Piece Heroique,”’ Franck. 

Oct. 12—Adagio from Toccata in C, 
Bach; Air for the G String, Bach; “A 

Brahms; 
Southern 

Lovely Rose Is Blooming,” 
“Clair de Lune,” Karg-Elert; 

Rhapsody, Silberman. 
In all Mr. Silberman has played fifty- 

eight compositions, including eighteen 
Bach numbers. Eleven American com- 

posers were represented with eighteen 
compositions. 

May Ann List, Canton, Ohio—Miss List 
gave a recital for the Organists’ Club of 
Stark County at the First Baptist Church 
of Canton Oct. 12 and her program was 
made up as follows: Prelude, Fugue and 

Chaconne, Buxtehude; Adagio, Muffat; 
Prelude, Clerambault; Prelude and Sara- 
bande, Corelli; Prelude and Fugue on 
B-A-C-H, Liszt; “In dulci Jubilo,” Ed- 
mundson; Pastorale, Clokey; Bohemian 
Carol, Poister; “Begin, My Tongue” and 

“Yom Himmel hoch,” Edmundson. 

Dr. J. Lawrence Erb, New York City— 
Dr. Erb gave a recital at Harkness Chapel 

on the afternoon of Oct. 7. His program 

consisted of these works: Fantasia in G 

minor, Bach; Arioso in the Ancient Style, 
Rogers; “Summer Fancies,” Cole; Alle- 

gretto in E flat, Wolstenholme; “Star- 
light,” MacDowell; “The Swan,” Stebbins; 
Fugue from the Pastoral Sonata, Rhein- 

berger. 

Chicago Bach Chorus Concert Dec. 7. 
The Chicago Bach Chorus, under the 

direction of Dr. Robert Heger-Goetzel, 
organist of the Church of Our Lady of 
Sorrows, will present the Christmas Ora- 
torio by Bach Dec. 7 in Orchestra Hall. 
Herbert Bruening, organist of St. Luke’s 
Lutheran Church, will be at the organ 
and Russell Hayton, organist of St. Bar- 
tholomew’s Episcopal Church, will be the 
accompanist. 

Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 

Church of the Epiphany 
Washington, D. C. 

Composer of the familiar carol 
"Softly the Stars Were Shining” 

FOR CHRISTMAS 
RECENT ISSUES AND FAVORITE SELECTIONS 

‘FOR MIXED VOICES—SATB 

My Heart Ever Faithful (Advent)...................... Bach-Runkel .12 

Chee wi: a Mantes. “Garbo e vin. occ cc ccvcnnsts Edward Shippen Barnes .12 

Hail yo: Tyme of Blehedayes:... ... «ccs scecisesccdeaea Gena Branscombe _ .12 

Blessed is He that Cometh (Advent)........... Allanson G. Y. Brown .12 

Through the Dark the Dreamers Came................. Mabel Daniels .12 

I Heard the Bells on Christmas. Carol.......... G. A. Grant-Schaefer .12 

Four Cie tes Catt onc. aciiedngee cn ca nideviavend Gustav Holst .16 

Shepherds, Rejoice. Traditional Carol................. Mansfield-Scott .10 

Cael 00 Ci Oe. 6 ose deans a eat oan eos cen eed seeds Mildred Weston .12 

Bai rami CON oan dase beds tens eeveansneees Mildred Weston .12 

Twe: Chatetiaae) Cardia: 6 ici cnc ccagvesesacwadceves T. Carl Whitmer .12 

FOR TREBLE VOICES—SA, SSA, SSAA 

Three: Nodls (SSA: and GGAA).. o.oo soa cc ceicewens Marion Bauer .25 

Through the Dark the Dreamers Came (SSA).......... Mabel Daniels .12 

Four Old Busglich Carole (SSA)... 5. 6 ns occ ciccwceecns Gustav Holst .16 

NEVEROS INGEN (BBE coos o vaie cin ctSe ookc enna Margaret Ruthven Lang .12 

Hail to the Newborn King (SA)...................000: A. W. Lansing .12 

Smig ai: Nawel: Cacck (SA): ose s sone Soe ci we ckeuns William Lester .12 

Cradle Hymn (English and Latin Texts) (SSAA)..Edward MacDowell .12 

Six Old Dutch Carols (SA and SSA).................. Julius Réntgen 35 

FOR MEN’S VOICES 

Hail ye Tyme of Holiedayes (TTBB)............... Gena Branscombe .12 

In Bethlehem. Carol (TTB or TBB).............. Arthur G. Colborn .10 

Four. Giigistesas- Carola: (TRE sec ooo. oc. occ chcqeacasexh Traditional .12 

SCHMIDT’S JUNIOR CHOIR LEAFLETS 

New 5... Sew Ui Caria sao os te cck ceed sisina dane ceetsseckans 25 
All ye Mountains (13th Century)—Let Christians all Rejoice (15th Cen- 
tury)—Away in a Manger (Wright)—The Moon Shines Bright (Crusader 
Melody—Stars Were Jewels (Levenson)—The Saviour of the World (Holst) 

No. 4. Five Two-part Carols. Traditional....... Arr. by P. J. Mansfield .25 
When the Crimson Sun—The Babe in Bethlehem’s Manger—Shepherds, 
Rejoice—Christ was Born—Carol, Sweetly Carol. 

THE ARTHUR P. SCHMIDT CO. Boston: 120 Boylston St. 
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Old Swedish Church 

in New York Has Fine 

Set-up in Its Music 

Around the corner from a quaint and 
historic square, nestled amidst busy 
downtown New York—Gramercy Park— 
stands the old Swedish Church of Gus- 
tavus Adolphus. Here every Sunday 
morning at the earlier service is pre 
sented the old Swedish ritual—a Luth- 
eran high mass. Its antiphonal sections 
are sung by the pastor and congregation. 
Throughout the service are used those 
great chorales on which Bach based so 
much of his music. 

The church is fortunate in having for 
its pastor an accomplished musician and 
composer—Otio H. Bostrom, Ph.D., 
Yale. Dr. Bostrom is chairman of music 
of the Augustana Synod. His interest is 
a constant source of inspiration to his 
choirmaster, Anders Emil, in charge of 
the Hunter College choirs, numbering 
400, and to his organist, Beatrice Kluen- 
ter. 

Frequent recitals are a feature of the 
church’s musical program. On the eve- 
ning of Sept. 27 Walter Marland, or- 
ganist of the Church of the Good Shep- 
herd, Bellaire, Long Island, presented a 
unique program depicting various periods 
in the life of Christ. Despite a severe 
rainstorm there was a good attendance. 

On Oct. 17 Marie Giloth, contralto, gave 
her debut recital for the benefit of the 
organ fund. On Nov. 6, remembered by 
the Swedes as Gustavus Adolphus Day, 
there will be a gala concert: by the choir 
of forty mixed voices and Beatrice 
Kluenter, organist. Mme. Karin Branzell, 
Metropolitan Opera contralto, has con- 
sented to sing two groups of songs. 

ERNEST E. HARDY 
Winthrop, Mass. 

Real Estate & Insurance 
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Belmont, Mass.) 
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THE HYMN SOCIETY 

OF AMERICA, INC. 

President—William Watkins Reid, New York. 
Vice-Presidents—Paul C. Warren, D.D.; Mrs. 

Clarence Dickinson, Oscar Thomas Olson, D.D. 

Executive Secretary and Chairman Hymn Festival 

Committee—Reginald L. McAll, 2268 Sedgwick 

Avenue, New York. ‘ 

Corresponding Secretary—Stephen Ayers, S. T. 

M., Box 423, Manhasset, N. Y. 

Recording Secretary and Chairman Executive 

Committee—The Rev. Deane Edwards, 297 Fourth 

Avenue, New York. 

Librarian—William W. Rockwell, D. Th., New 

York. 
Treasurer—Miss Edith Holden, Rock Ridge, 

Greenwich, Conn. 

The Hymn Society of America will 
celebrate its twentieth anniversary in 
New York Nov. 15 and 16 with four in- 
teresting events. 

The celebration will open Sunday, 
Nov. 15, at 4 o'clock with a festival serv- 
ice for the society at St. Bartholomew’s 
Church, by special invitation of the rec- 
tor, the Rev. George Paull T. Sargent, 
D.D., and Dr. David McKinley Wil- 
liams, organist and choirmaster. An ad- 
dress will be delivered by Dean Howard 
Chandler Robbins, D.D., and the Rev. 
Robert W. Searle, D.D., and the Rev. 
Deane Edwards will take part in the 
service. The next day there will be a 
meeting in the morning at 11 o'clock 
especially for ministers and others en- 
gaged in church work, in the chapel on 
the second floor at the Methodist Build- 
ing, 150 Fifth Avenue. Dean Robbins 
will address this meeting on “The Place 
of Hymns in Public Worship.” This will 
be followed by an address by the Rev. 
Philip S. Waters on “Cooperation in 
Planning for Hymns in Worship.” All 
the active pastors and church musicians 
of the metropolitan district are being 
invited. 

The Marble Collegiate Church, 1 West 
Twenty-ninth Street, will be the host for 
an open panel discussion at 2:30. Three 
well-known speakers will introduce the 
topics chosen for the meeting. The open- 
ing discussion will be led by Dr. John 
Haynes Holmes on “What Is a Good 
Hymn?” The point of view of the church 
musician will be analyzed by Seth Bing- 
ham, organist of the Madison Avenue 
Presbyterian Church, his subject being 
“The Organist’s Place in the Develop- 
ment of Hymnody.’ Modern trends in 
hymns for young people will be set forth 
by Miss Marguerite Hazzard of the 
faculty of the School of Sacred Music, 
Union Tiheological Seminary. Ample 
time will be afforded for questions and 
comments by those present. 
The celebration in New York will 

close with a public dinner at the Town 
Hall Club, 123 West Forty-second Street, 
at which William Watkins Reid, presi- 
dent of the society, will preside. The 
Rev. Philip S. Watters, former presi- 
dent, will act as toastmaster, and the 
principal address of the evening will be 
delivered by the Rev. William Pierson 
Merrill, D.D., pastor emeritus of Brick 
Church. It is expected that announce- 
ment of the awards in the hymn contest, 
which closed Oct. 1, will be made by the 
judges. The complete program will be 
forwarded to those who desire it, by ad- 
dressing the editor at 2268 Sedgwick 
Avenue, New York. Please enclose a 
stamped reply envelope. 

oo > 

We hope that in other cities similar 
gatherings will be held. There is no 
better month than November in which to 
give hymn festivals, and for the last few 
years there have been many at this time. 

> oe 

Inquiries reach us regarding services 
of dedication of new hymnals. If in your 
church such a service has been held re- 
cently, please send us several copies of 
the order of worship, so that we may 
share it with others. Some churches have 
held a series of special hymn study serv- ices during the first few weeks after the 
installation of their new book. 

Recrnatp L. McAtt, Editor. 

A NEW TREATISE 
MODAL TRENDS IN MODERN 

MUSIC” 
by HORACE ALDEN MILLER 

Send orders to 

Cornell Music Publishi . 2874 Maiden tan y irr meng Any cece 

Los Angeles Notes; 

Guild Season Opens 

with Woman as Dean 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., Oct. 22.—The first 
meeting of the Los Angeles Chapter of 
the Guild with Dean Irene Robertson 
presiding was held at the First Metho- 
dist Church, Los Angeles, Oct. 5. Some 
sixty members were in attendance and 
Miss Robertson, our first woman dean, 
made a great hit with the way she took 
hold of things and carried them through. 
It looks as though despite gas and rub- 
ber we shall have a successful season. 

After the dinner a recital was given in 
the church, with F. Rayner Brown of 
the Wilshire Presbyterian Church and 
Frank W. Cummings of Pomona at the 
organ. Mr. Brown played works by 
contemporary French composers and Mr. 
Cummings works by Karg-Elert and 
Dupré. Both men played very well, but 
it seems to me that with the country at 
war there should be organ music by 
American composers on every program. 
Even without any war, as an “American” 
Guild surely it is our duty to give the 
American composer a hearing. 

Assisting the recitalists we had the 
quartet from Pilgrim Congregational 
Church, Pomona, who sang short works 
by Dickinson and Blanchard. 

Amazing as it may seem, I got up at 
6 in the morning two weeks ago to hear 
E. Power Biggs from Cambridge. His 
program comes here at that ungodly 
hour and then the local station only 
allows fifteen minutes. Everyone should 
get up at this time for at least one Sun- 
day and hear the program. Mr. Biggs 
plays magnificently. 

To get us all into the groove for the 
Bach festival, the First Congregational 
Church has arranged five Bach recitals 
to be given on Sunday afternoons at 4 
o’clock. The concerts are under the able 
direction of Arthur Leslie Jacobs, the 
performers are first-rate and the music 
performed, while not all Bach at his best, 
is worth hearing. I confess that I can- 
not take my Bach in such large doses, 
but I did enjoy the one program I heard. 
The organ playing of Wesley Kuhnle 
and the piano playing of Emil Danen- 
berg were very satisfying. 

CRIES FOR “BACH” ANSWER 

OF AUDIENCE IN PITTSBURGH 

With the 3,472nd Carnegie free organ 
recital, Dr. Marshall Bidwell of Car- 
negie Institute, Pittsburgh, on Oct. 3 
opened his tenth season as organist and 
musical director of the institute. More 
than the usual number were present in 
the audience—an audience of people, not 
all musicians by a long shot, who come 
steadily during the season out of appre- 
ciation for what Dr. Bidwell has to give 
them. After a program of some length, 
which included Reubke’s “Ninety-fourth 
Psalm” and the Finale from Karg-Elert’s 
Sonatina (“Tempo di Ciacona”), played 
for the first time in Carnegie Hall, Dr. 
Bidwell was called again to the stage by 
most enthusiastic applause. After greet- 
ing his audience by stating that he would 
play an encore, he asked for suggestions 
as to what the encore might be. 

“Bach!”, came the reply, echoing from 
orchestra to gallery. “G-string Bach, 
Great G minor Fugue Bach,” came the 
requests. The Great G minor won by 
actual show of hands. Dr. Bidwell then 
played from memory -Bach’s immortal 
Fugue in G minor. 
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G. LOGAN McELVANY 

G. Locan McELvany, organist and 
director at the First Lutheran Church of 
Pittsburgh, Pa., played his first service in 
that church in September, 1917. His 
twenty-fifth anniversary was marked on 
Sept. 27, when he received an ovation 
and was presented by the pastor, the Rev. 
A. J. Holl, D.D., with a purse of twenty- 
five silver dollars. The congregation was 
requested to remain in their seats during 
the postlude and then ali came up to the 
console to offer their congratulations. 

Mr. McElvany received his early in- 
struction in piano and harmony from his 
mother, Anna M. McElvany. Later he 
studied organ with both Charles H. Dem- 
orest and Ernest Douglas in Los An- 
geles. In Pittsburgh he studied organ 
and piano with the late Dr. Charles N. 
Boyd at the Pittsburgh Musical Institute, 
piano with J. Alvin Dice and Oscar 
Helfenbein, harmony with Harry Archer 
and organ, harmony and counterpoint 
with William K. Steiner. He was the 
only one of ten contestants in Pennsyl- 
vania to pass the A.A.G.O. test in 1937. 

Mr. McElvany served as dean of the 
Western Pennsylvania Chapter of the 
A.G.O. in 1940-41. 

ROBERT 

NOEHREN 
"A musician whose inter- 
pretations are as impres- 
sive as his masterful tech- 
nique." 

RECITALS 
FOUNTAIN STREET CHURCH 

ESTEY ORGAN 
CORPORATION 

BRATTLEBORO, 

VERMONT 

Builders of organs since 1846 

100% WAR WORK 

FOR THE DURATION 

Builders of Organs from 

the Day of Victory Onward 

WILLIAM H. BARNES 
MUS. D. 

ORGAN ARCHITECT 

ORGANIST AND DIRECTOR 

FIRST BAPTIST CHURCH, EVANSTON 

ows 

AUTHOR OF 

“THE CONTEMPORARY AMERICAN 

ORGAN" (THREE EDITIONS) 

ows 

1112 SOUTH WABASH AVENUE 

CHICAGO 

Richard F. Bower 
A.A.G.O. 

Charleston Baptist Temple 
Charleston, W. Va. 

William G. Blanchard 

ORGANIST 

Pomona College 
Claremont, California 

DR. ROBERT HEGER-GOETZL 

ORGANIST 

Our Lady of Sorrows Church 
Director 

Chicago Bach Chorus 

GRAND RAPIDS, MICHIGAN 

Choir Pulpit GOWNS 
Choral and Graduation Apparel. 
Fine materials, beautiful work, 
pleasingly low prices. State your 
needs. Catalog and samples on 
request. DeMoulin Bros. & Co., 
1143 8. 4th St., Greenville, Ml. 

CLINTON REED, A.A.G.O. 
Assistant Organist 

TRINITY CHURCH 
NEW YORK CITY 

RECITALS LESSONS 

GEORGE H. FAIRCLOUGH 
M. Mus., F.A.G.O. 

Organist and Choirmaster 
Church of Saint John the Evangelist 

(Episcopal) 

Saint Paul, Minnesota 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

TELLERS ORGAN COMPANY 

Since January, 1942, it has been 

our privilege to devote our facili- 

ties and personnel to coopera- 

tion with the Government in war 

production, reserving only such 

staff as needed for maintenance 

and servicing of organs for our 

many clients. When peace is 

earned we shall resume our nor- 

mal functions as organ builders. 

ELLERS ORGAN COMPANY 
Erie, Pennsylvania 

Edward Eigenschenk 
American Conservatory, Chicago 
Loras College, Dubuque, lowa 

Second Presbyterian Church, Chicago 

Concert Mgt., Frank Van Dusen 
Kimball Hall, Chicago 

Charles Dodsley Walker 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

Walter Flandorf 

CHICAGO 

LEON VERREES 
HEAD OF THE ORGAN DEPARTMENT 

SYRACUSE UNIVERSITY 

A.A.G.O. M.S.M. 

LUIS HAROLD SANFORD 
Organist and Choirmaster 
SECOND PRESBYTERIAN 

CHURCH 
NEWARK, NEW JERSEY 
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Catholic Church Music 

By ARTHUR C. BECKER, A.A.G.0. 

It gives this reviewer pleasure to com- 

ment on the Mass of the Angels for 

three equal voices, TTB or SSA, with 

unison chorus, by Pietro Yon. This mass 

is published by J. Fischer & Bro. The 

contrast between the chant melody of the 

“Missa de Angelis” and the figured parts 

is decidedly interesting. In most cases 

the part writing makes use of figures 
from the preceding chant theme, thereby 

giving a unity to the entire work. As 

the chant “Missa de Angelis” is perhaps 

the best-known of the Gregorian masses, 

and the figured section is moderately 

easy and has a comfortable range, this 

mass should be easily learned. We would 

suggest that for directors of mixed 

choirs the unison chorus could be sung 

by the women, while the figured parts 

would be sung by the three-part men’s 

chorus. 
- o> 

The same firm has issued the Rev. 
Carlo Rossini’s new book on “Priest’s 
Chants and Recitatives at the Altar.” 
This worthwhile volume is designed for 
the young priest preparing for his work 
in the parish, and is intended particularly 

to help clergymen with little musical 
talent. It is a compendium of Gregorian 
chant and, in addition, is a guide to its 
better rendition. This book contains 
worthwhile sections on the accentuation 
and pronunciation of Latin, how to use 
the voice, the chant, the expression, etc., 
and the correct notations are given for 
the intonations and recitatives at high 
mass, the burial service, etc., in addition 
to the complete chants and recitatives for 
Holy Week. A section which I consider 
of special value is that devoted to the 
solemn prefaces for important feasts. In 
addition this little compendium contains 
the important Papal documents on church 
music. 

> oo 

The firm of McLaughlin & Reilly has 
published the following sacred composi- 
tions which are worthy of a place in 
every good choir library: “Tota Pulchra 
Es,” for unison and two voices, by E. G. 
Hurley; “Sub Venite,” for SATB, by J. 
Meredith Tatten, and “Ave Maria” and 
“Veni Sponsa Christe,” for two equal 
voices, by Sister Mary Florentine. There 
is also an excellent arrangement of the 
Schuetky “Emitte Spiritum Tuum.” This 
arrangement has been made by Nino 
Borucchia. An excellent solo and two 
voices of the Dubois “Ecce Panis Angel- 
orum,” two motets by Attilo Ambrosini, 
both for TTBB (“Cor Jesu Flagrans” 
and “Oremus Pro Pontifice”) and an 
excellent Benediction service consisting 
of the Ave Verum, Tantum Ergo and 
the Laudate Dominum for two female 
voices, composed by the well-known 
writer of church music, Joseph J. Mc- 
Grath, are other items. 

CONTEST FOR YOUNG ORGAN 
ARTISTS ANNOUNCED FOR 1943 

The Society of American Musicians an- 
nounces its young artist: section organ 
contest, which will be held in 1943 as in 
past years. The society sponsors the 
competition with a view to encouraging 
talented players. The winner is accorded 
a professional recital under the manage- 
ment of Bertha Ott. The contest is open 
to American citizens who are under the 
age of 35 years on Nov. 15. The com- 
petition will be held early in 1943, at a 
date to be announced. In the prelimi- 
nary and semi-final tryouts the contest- 
ants are to play Franck’s “Piece Hero- 
ique,” the Bach chorale preludes on “In 
Dir ist Freude,” “Alle Menschen miissen 
erben” and “Der Tag der ist so Freu- 

denreich,” and the Finale from Widor’s 
econd Symphony. 
A student wishing to enter these con- 

tests must fill out a questionnaire, ob- 
tainable from the secretary, E. J. Gem- 
mer, 500 Kimball Building, Chicago, and 
have it in his hands, with the required 
fee, by Jan. 15, 1943. 

Trevor M. Rea at Camp Upton. 
. trevor M. Rea, Mus.M., has re- 
linquished his positions as master of 
music at the Hoosac School, Hoosick, N. 

» and as organist and choirmaster of 
St. Barnabas’ Episcopal Church in Troy, 

. Y,, to enter the army. He is acting 
as clerk and organist for Chaplain An- 
drew F. Phibbs of the post chapel at 

mp Upton, N. Y. His duties include 
Playing for all Protestant and Jewish 
Services held at the camp. 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

2899 Valentine Ave., New York City 
Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 
Electric action installed 
Harps—Chimes—Blowers 

An Organ Properly Maintained 
Means Better Music 

Hancock MILES 
Professor of Music 

University of Illinois 
School of Music 

at Urbana 

BE VON 
NEW YORK CITY 

HAGERSTOWN 
ENGRAVING CO. 

Stopkeys, Name Plates, Pistons, 
etc. Genuine or French Ivory. 

Memorial Plates a Specialty. 
233 E. FRANELIN ST., 
HAGERSTOWN, MD. 

CHARLOTTE KLEIN 
Mus.D., F.A.G.O. 

3217 Wisconsin Avenue 

WASHINGTON, D. C. 

C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 

Park (First) Congregational 
Church 

GRAND RAPIDS, MICHIGAN 

RUTH HARSHA, Mus. D. 

Central Methodist Church 
Ernest Williams School of Music 

300 Eighth Avenue — Brooklyn, N. Y. 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 
Musicianship 

Address: 175 Dartmouth St., Boston, Mass. 

FREDERICK E. BIELER 

Mus. B., B. Mus. €d., M. Mus. 
ORGANIST AND MINISTER OF 

FIRST PRESBYTERIAN CHURCH 
FORT WAYNE, IND. 

HAROLD C. COBB 
ORGANIST 

SINAI TEMPLE 

CHICAGO, ILLINOIS 

WILLIAM F. SPALDING 
ORGANIST AND CHOIRMASTER 
CHURCH OF THE ASCENSION 
ORGANIST AND INSTRUCTOR 

UNIVERSITY OF DENVER 
DENVER, COLORADO 

KATHARINE E. LUCKE, F.A.G.O. 
Faculty Peabody Conservatory of Music 

Organist and Director First Unitarian Church 
Baltimore, : 

"Come Ye and Let Us Go Up to the Mountain" 
Anthem for chorus of mixed voices 

with Soprano Descant 
Practical Drill in Keyboard Harmony 

Books | and 

HAROLD GLEASON 
EASTMAN SCHOOL OF MUSIC 

of the 

UNIVERSITY OF ROCHESTER 

New York 

Anne Versteeg McKittrick, 
F. A. G. O.—CHM. 

Grace Church, Brooklyn Heights, 
Brooklyn, N. Y. 

Preparation for Guild Examinations 
Studio: 254 Hicks Street, Brooklyn 

WINSLOW 

CHENEY 
“One of the elect of his generation of 
organists."" The Musical Courier, New York. 

108 CLARK ST. BROOKLYN, N. Y. 

DeWitt C. Garretson 
A.A.G.0., CHM. 

St. Paul's Cathedral 
Buffalo, N. Y. 

Director of Music, Buffalo Seminary 

RICHARD ROSS 

W. O. TUFTS, M.S.M. 

WASHINGTON, D. C. 

Ernest Prang Stamm Claude L. Murphree 

HOMER WHITFORD 
Mus. B., F.A.G.O. 

Organist and Choirmaster, First Con- 
gregational Church, Cambridge, Mass. 

Director of Music, 
McLean Hospital, Waverly 

Conductor, Woman’s Club Chorus, 
Belmont 

: ‘ F. A.G. O. 
Recital Organist University of Florida 

SAnST LA GAINESVILLE FLORIDA 

James Philip Johnston, F.A.G.O. | | WHITMER Byrne, Mus. B. 
Organist and Choirmaster 

Church of the Holy Innocents 
Brooklyn, N. Y. 

Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7957 Marquette Ave. 

CHICAGO 

HaroLp HEEREMANS 
UNIVERSITY COLLEGE 

NEW YORK UNIVERSITY 

CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

NEWELL ROBINSON 
F.A.G.0., C.H.M. 

Organist Choirmaster 

Grace Church 

Mount Airy Philadelphia, Pa. 

MARSHALL BIDWELL 

Carnegie Institute 
Pittsburgh 

AVAILABLE FOR RECITALS 

LONGY SCHOOL OF MUSIC, Inc. 
One Follen Street, Cambridge, Mass. 

Melville Smith, Director 
E. Power Biggs, Teacher of Organ 

Nadia Boulanger, Teacher of Composition 
Catal 9g on R q ad 

I. Donald Willing 

ORGANIST AND CHOIRMASTER 

Plymouth Church of Shaker Heights 

Cleveland 

G. DARLINGTON RICHARDS 
Organist - Choirmaster 

SAINT JAMES’ CHURCH 

Madison Avenue at 7l1st Street 
NEW YORK 

Ten-Lesson Course in Boy-Choir Training 

FREDERICK MARRIOTT 

Organist - Carillonneur 

ROCKEFELLER MEMORIAL CHAPEL 

University of Chicago 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 
2519 NORTH SECOND STREET 

Dudley Warner Fitch 
St. Paul's Episcopal Church 

DES MOINES 

RECITALS INSTRUCTION 

HENRY F. SEIBERT 
Organist and Choirmaster 
Lutheran Church of the Holy 

Trinity 

Central Park West at 65th Street 
New York, N. Y. 

JOHN HARMS 
F.A.G.O. 

St. John's Church, Far Rockaway, N. Y. 
Temple Israel, Lawrence, N. Y. 

CONDUCTOR NEIGHBORHOOD 
CHORUS OF NEW YORK 

GEORGE WM. VOLKEL 
Mus. Bac., F.A.G.O. 

All Angels’ Church 
New York City 
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WILBUR H. ROWAND 

Wrsur H. Rowanp started the new 
academic year at Shorter College, Rome, 
Ga., where he is director of the depart- 
ment of music, with a full organ class—a 
fact well worthy of note in these war 
days. In June Mr. Rowand took over the 
music at the First Baptist Church of 
Rome and here he has an adult choir and 
a fine young people’s chorus. He has been 
playing twenty-minute preludes every 
Sunday morning and the pre-service audi- 
ence for these short programs has grown 
from about twenty to about 400—evidence 
of the fact that he is making his congre- 
gation organ conscious. The church re- 
cently. spent $800 for changes in the tonal 
ensemble of the three-manual Wicks 
organ, which brings the instrument up to 
the minute. 

%, ——— 

“HIGH FLIGHT” SET TO MUSIC 

BY GIFTED YOUNG COMPOSER 

It is a rare instance when a 19-year-old 
youth possesses the inspirational genius 
that produced the poem “High Flight,” 
published in newspapers and magazines 
all over the world. John G. Magee, son 
of the Rev. John Gillespie Magee, for- 
merly a missionary in China, was a mem- 
ber of the Royal Canadian Air Force at 
his death Dec. 15, 1941, and on that day, 
as a special tribute to his rare gift, Con- 
gress elected to include his poem in the 
Congressional Record of that date. For 
him flying was a spiritual experience 
bringing him near “to touch the face of 
God.” 

Joseph Hopkins, a gifted young com- 
poser now studying at the Pittsburgh- 
Xenia Theological Seminary, has written 
a song setting of “High Flight” which is 
published by J. Fischer & Bro. This song 
enhances the inspirational quality of the 
poem and stands as a testimonial to the 
genius of these two young Americans. 

YOUTHFUL M’CURDY PUPILS 

HOLDING PROMINENT POSTS 

Youthful students of Dr. Alexander 
McCurdy at the Curtis Institute of Music 
are now holding the following positions, 
it is announced: David Craighead of 
Santa Ana, Cal., 18 years old, is organist 
and choirmaster at the Bryn Mawr Pres- 
byterian Church, Bryn Mawr, Pa.; Barron 
Smith of Gainesville Fla., 15 years old, 
is at the Spring Garden Methodist 
Church, Philadelphia ; David Johnson of 
Dallas, Tex., aged 20, is at the First 
Presbyterian. Church, Norristown, Pa. 
Besides guidance in forming and training 
choirs, Dr. McCurdy has been able, in 
his own musical services at the Second 
Presbyterian. Church, Philadelphia, to 
place students at the organ for perform- 
ances under his direction with choir and 
orchestra. 

JOSEPH W. CLOKEY 
DEAN OF THE 

SCHOOL OF FINE ARTS 

MIAMI UNIVERSITY 

OXFORD, OHIO 

FURIE TEAR 
RECITAL ORGANIST 

Chicago 

Richard Keys Biggs 

Blessed Sacrament Church, 

Hollywood 

Address 6657 Sunset Blvd., Hollywood 

Grace Leeds Darnell 
St. Mary's-in-the-Garden 

521 West 126th Street, New York City 

JUNIOR CHOIRS A SPECIALTY 

Katharine Fowler, M. Mus. 

Columbia Heights Christian Church 

Washington, D. C. 

THE 
ORGOBLO 
th huilt 

like a bridge 

Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo. 
Few realize why Orgoblos maintain these high standards for a 
lifetime. 

The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 

A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 
in the flow of air. 

To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 

NE COMPANY, pete CONN. HE SPENCER TURE 

CHICAGO OFFICE—53 WEST JACKSON BOULEVARD 

JOHN A. GLASER 
TRINITY LUTHERAN CHURCH 

FLATBUSH, NEW YORK 

MAURICE GARABRANT 
The Cathedral of the Incarnation 

Garden City, N. Y. 

Organist of Adelphi College 
Conductor of the Long Island 

Choral Society 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the Simplex 

is direct. No obstructions to cause pressure resistance. Built entirely of steel. 

In quietness the Simplex has no equal. Blast wheels thoroughly balanced. 

WRITE FOR PRICES 

B. F. BLOWER CO., INC. 
41 THIRD STREET FOND DU LAC, WISCONSIN 

W. LAWRENCE CURRY 

Organist and 
Director of Music 
BEAVER COLLEGE 

Jenkintown, Pennsylvania 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 

MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 

Barrett Spach 
Fourth Presbyterian Church 

Chicago 

Champion Electric Suctorians 
for Pumping Reed Organs 

Built for Service Priced to Sell 
Successful in Each 

STANDARD SIZE $40.00 F.O.B. 

Junior Suctorian, ample up to six sets 
of reeds, $30.00 

Pipe Organ Service Company 
3318 Sprague Street | Omaha, Nebr: 

VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 
The Euclid Avenue Congregational 

Church 

CLEVELAND, OHIO 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Massachusetts 

ROSSETTER COLE 
Co: th d Th 
enim aon fe ae Gee a” of 

Organists 

1625 KIMBALL BUILDING, CHICAGO 

BUILDING M A Lif Cc ab E REPAIRING 

== “nnoTuEns . 

PIPE ORGANS 
6525-31 emnase_ oeelll a, 2071 

MAINTAINING [| 

Cc oO 
CONCERN 

SINCE 1918 |[ ResunDine 
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Caleb Simper Is Dead; 

His Anthems Widely 

Used in Many Lands 

Caleb Simper, a composer of church 

music whose works have been in general 

use for a number of years, died recently 

in England. The extent of his popu- 

larity is indicated by the fact that ap- 
proximately 9,000,000 copies of his an- 

thems have been printed and sold in Eng- 

lish-speaking countries. The following 

account of his life and work is taken 

from the October issue of Musical Opin- 

ion, London: 
mCaleb Simper, whose death was re- 

ported recently, was born in 1856 at Bar- 

ford St. Martin, near Salisbury. In 1877 

he went to Swansea, where he was em- 

ployed in a music business; but later in 
the same year he removed to Worcester 
to become principal in another music 
firm. At that time the new Church of 
St. Mary Magdalene in that. city was 
being built, and on completion Caleb 
Simper became organist and choirmaster 
there. The organ was of three manuals, 

with thirty-seven stops. After a few 
years the church was attended by crowd- 
ed congregations. 

“About 1881 his first anthem, ‘He Is 
Risen,’ was composed for his own choir, 
and soon attained great popularity; other 
services and anthems followed in quick 
succession. 

“In 1891 Simper left Worcester for 
Barnstaple and became organist at St. 
Mary Magdalene’s Church. At this time 
the sale of his compositions had in- 
creased tremendously, and they were in 
great demand throughout all English- 
speaking countries. He now applied him- 
self wholly to the composition of church 
music, which included cantatas, volun- 
taries, carols and children’s hymns, of 
which about 9,000,000 have been sold. 
Many thousands of copies were printed 
and sold in America before the interna- 
tional copyright law was passed, from 
which sales the composer received no 
benefit. 

“Caleb Simper also wrote music under 
nom de plumes, which has also been pop- 
ular. He received a great number of 
letters from clergymen and organists all 
over the world, testifying to the useful- 
ness of his music and to the great enjoy- 
ment experienced by choirs and congre- 
gations alike.” 

PIPE ORGANS 
Yearly Maintenance Contracts 

REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 

Courteous and Dependable 

Pipe Organ Service 

y 
Factory Trained Experts 

Chester A. Raymond 
Organ Builder 

176 Jefferson Rd. Princeton, N. J. 
Phone 935 

CLASSIFIED ADVERTISEMENTS 

WANTED—MISCELLANEOUS FOR SALE. 

PIPE ORGANS WILL LAST 

longer when kept in good repair. 

Revoicing reed pipes, new tuning 

slides, tuning organs, rebuilding, 

new stops added. Estimates cheer- 

fully given. Jerome B. Meyer & 

Sons, Milwaukee, Wis. 

WANTED — DEAGAN OR LIBERTY 
harp, pitched A-440, with electro-pneu- 
matic action for six-inch static wind. Also 

want fine set of chimes, pitched A-435, 

with or without low pressure pneumatic 

action. Send full particulars to Charles 

W. Allen, 5709 Keystone Place, Seattle, 
Wash. 

FRANCIS S. MOORE 
Organ Instruction 

First Methodist Church, Oak Park, Ill. 

Boguslawski College of Music, Chicago 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Hstablished 1877 

DEEP RIVER - - CONN. 

Quality Organ Pipes 
Scientifically Scaled, Artistically Voiced. 

Over 50 Years’ Service to the Pipe Organ 
Industry. A trial order will convince. 

JEROME B. MEYER & SONS, INC., Mfrs. 
MILWAUKEE, WISCONSIN 

PAUL N. HAGGARD & CO. 

Sales Pipe Organs Service 
610 S. MAIN STREET 

TULSA, OKLAHOMA 

Serving Oklahoma, Kansas, Arkansas 
and Texas 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 

Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops. 

1847 1942 

Your copy of THE DIAPASON 
should reach you promptly on or be- 
fore the first day of the month. If 
its arrival is unreasonably late, or if 
at any time it is not received, or if 
the address to which it is sent is 
incorrect, please notify this office 
immediately. This request is made in 
your own interest as well as ours. 

540-550 East 2nd Street 

WE SPECIALIZE 
in Parts and Supplies 

Insist upon our products. 

ORGAN SUPPLY CORPORATION 

for repairing, modernizing, 

and enlarging pipe organs. 

_ Erie, Penna. 

WANTED—WOULD LIKE TO BUY A 
copy of the “Byzantine Sketches,” by 
Mulet; Purcell’s Trumpet Tune and Air, 

and Dupré’s “Stations of the Cross” and 

“Cortege and Litany.” State condition. 
Address Douglas Peterson, 1366 Raymond 

Avenue, St. Paul, Minn. 

WANTED—ORGAN BUILDERS, CAB- 
inet makers and wood workers for war 

production. Applicants must meet federal 

requirements. Application blanks on re- 
quest. M. P. M6LLER, INC., Hagerstown, 
Md. , 

WANTED — THREE-MANUAL ELEC- 
tric console. Also interested in organ 
cable, No. 26 magnet wire and relays or 

couplers. Address Bert Ross, 9611 Dundee, 
Detroit, Mich. 

WANTED —- ONE EXPERIENCED 
chest maker. Also one experienced in 

building consoles and combination act- 

ions. Good positions with well-known con- 

cern, Application to L-6, THE DIAPASON. 

WANTED TO BUY—A USED PORT- 
able Mdller organ. Mahogany or walnut 

finish preferred. State price and age. Ad- 

dress D.A.P., 1006 Barnwell Street, Co- 
lumbia, S. C. 

WANTED—(1) CONSOLE AND AC- 
tion mechanic. (2) Experienced outside 

man for maintenance and service work. 

Holtkamp Organs, 3265 West Thirtieth 
Street, Cleveland, Ohio. 

WILL TRADE—SIX-FOOT MASON & 
Hamlin grand piano, in perfect condition, 

for Model E Hammond organ in equally 
good condition. Address K-6, THE Dta- 
PASON. 

FOR SALE—THREE-MANUAL WUR- 
tzer, two-manual Wurlitzer, rebuilt as 

church organs. Will install. Also chests, 

console and parts to rebuild old organ. 

Three-rank unit chest, reservoirs, stand- 

ards. Clarinet, five-inch pressure, with 

unit chest, $85.00. Four sets of pipes, 
$100.00. For details write H. R. Pennsyle 

& Co., Warrenton, Va. 

FOR SALE—ONE 1-H.P., ONE %- 
h.p., one %4-h.p. and one 5-h.p. blowers; 

used, but in good condition. Electro-pneu- 

matic chests for four ranks of pipes, 
thirty-note pedalboard, A.G.O.; 16-ft. unit 
bourdon, 85 pipes, and many other good 
used sets of wood and metal. Write 
Jerome B. Meyer & Sons, 2339 South 
Austin, Milwaukee, Wis. 

FOR SALE — FINE TWO-MANUAL 
twenty-stop unit Pilcher organ, good as 

new, fully guaranteed. Open diapason, 

flute, salicional, vox humana, twenty 

chimes. We have larger two and three- 
manual organs with chimes. Address L-2, 
THE DIAPASON. 

FOR SALE—BARGAIN. BEAUTIFUL 
Aeolian thirty-two-stop one-manual reed 

organ, with pizzicato. Orgoblo; duplex 

tracker bar, 300 rolls music. Cost $10,000; 

will dispose for $450. D’Artridge Organs, 

49-08 Skillman Avenue, Woodside, N. Y. 

FOR SALE—USED PIPES, WOOD 
and metal, manual or pedal, fine variety. 

Also Hook & Hastings organ, mechanical 
action. Fifteen speaking stops. Address 

H, Box 3, Woodfords Post-Office, Port- 
land, Maine. 

FOR SALE—PEDAL OPEN DIAPA- 
son, with chest. Like new. Twelve-note 

tuba, 16 ft. Five-stop Miller duplexed 
chest, with relays. Ideal layout, as extra 
units can be added. Address F-7, Tuy 
DIAPASON. 

FOR SALE — MODERN ELECTRIC 
Austin organ. Fifteen speaking stops, 
Deagan chimes, detached console, com- 
plete with A.C. blower and generator. 

Address L-7, THE DrapPason. 

FOR SALE—SKINNER HARP-CE- 
lesta, complete with small swell-box, 

shutters and four-stage swell motor. 
Walter Holtkamp, 3265 West Thirtieth 
Street, Cleveland, Ohio. 

FOR SALE — CONCORD ANTHEM 
Books No. 1; used copies. Good condi- 
tion. 75 cents each, cash or C.0.D. Music 
Department, St. George’s School, New- 
port, R. I. 

WANTED TO BUY—I AM INTEREST- 
ed in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address S-2, 

THE DIAPASON. {tf.] 

FOR SALE—NEW CHOIR GOWNS 
for holidays, $4.25. Black poplin pleated. 

Used blue fluted gowns, $3. Lindner, 
425-T.D. Seventh Avenue, New York. 
Leaflet mailed. 

WANTED — BACH ORGAN WORKS, 
Peters Edition, volume 4. Must be in fine 
condition. Arthur Jennings, University of 

Minnesota, Minneapolis. 

WANTED TO BUY—GOOD MODEL B 
Hammond organ. Hodges Brothers Roller 
Rink, 2035 West Main Street, Springfield, 
Ohio. 

WANTED—CHIMES, WITH OR WITH- 
out action. Give description and price. 

Address L-4, THE DIAPASON. 

POSITION WANTED 

POSITION WANTED — ORGANIST 
and choir director desires position in 

Protestant church. Eleven years’ expe- 

rience. Address L-3, THE DIAPASON. 

MAYLAND 

CHIMES & HARPS 
SINCE 1866 

BROOKLYN NEW YORK 

Telephone Harrison 2219 

Mechanical 
Experts 

Factory: 1039 Addison St. 

L. B. Morris Organ Company 
Designers-Builders of 
FINE PIPE ORGANS 

410 South Michigan Blvd., Chicago, III. 

Church and Residence Organs 

Artistic 
Tone 

Telephone Lakeview 1334 

WE SPECIALIZE 
in rebuilding, maintenance and repairs 
of all makes of organs. 

CANNARSA ORGAN COMPANY 
Hollidaysburg, Pa. 

New York Harrisburg Pittsburgh 

FOR SALE—USED PIPES, THREE 
and one-half-inch wind, $10 per set and 
up. Unit chests, new and used. Cable. 

Relay for two-manual organ. Address 
L-5, THE DIAPASON. 

FOR SALE—TWO-MANUAL ELEC- 
tro-pneumatice console, with combination 
action, oak case, in A-1 condition. Speci- 
fications and details. Address J-9, Tus 
DIAPASON. 

FOR SALE—USED PIPES, PARTS, 
blowers, consoles, chests, etc. Pipe Organ 

Service Company, 3318 Sprague Street, 
Omaha, Neb. Established 1923. 

FOR SALE — SEVERAL KINETIC 
blowers, %, 1, 2, 3 h.p. each; Spencer 3 
h.p. All in good condition. Reasonably 
priced. Address D-10, THe Diapason. 

FOR SALE—AEOLIAN PIPE ORGAN, 

ten sets pipes, harp, chimes. Installed. 
Price, $3,000. F. C. Wichlac, 5311 West 

Nelson Street, Chicago. 

FOR SALE—GOOD USED SETS OF 
pipes, $40 per set. Shutters with swell 
engine, $75. F. C. Wichlac, 5311 West 
Nelson Street, Chicago, Ill. 

FOR SALE—TWO-MANUAL WUR- 
litzer; also pipes, chests, blower, console, 

etc. I. S. Harrington, 315 West Eim, 
Enid, Okla. 

FOR SALE—AEOLIAN ORGAN, COM- 
plete, with harp and chimes, sixteen ranks. 
Fine specification. Address H-8, Tus Dr- 
APASON. 

FOR SALE—DEAGAN ALL-ELECTRIC 
chime action, twenty notes, $35. Address 
1910 Rimpau Boulevard, Los Angeles,. 
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| E. POWER BIGGS 
OF INTEREST. HIS PLAYING 

HAS CREATED IN GREAT 

A RENAISSANCE ORGAN MUSIC 

BROADCASTING— 
Sunday Mornings, 9:15-9:45 E.W.T., Coast-to-Coast, on the COLUMBIA NETWORK 

RECORDING— 

The World’s Greatest Organ Music on VICTOR RECORDS @ 

HE AR The October Release: CORELLI CONCERTO for Organ and Orchestra DM924. 

This Modern Masterpiece: SOWERBY SYMPHONY FOR ORGAN in G major M894. 

These Immortal Classics: Bach Toccata and Fugue in D minor 18058, The Little 

Organ Book M562, M679, M711. The Art of Fugue M832-—3. Bach Preludes, 

Daquin Noels M616. Bach Jesu, Joy of Man’s Desiring, and Brahms Behold, a Rose 

Breaks Into Bloom 18292. Handel Concertos with Orchestra No. 2 15751, No. 10 

M587, No. 11 2099, 2100 and No. 13 The Cuckoo and the Nightingale M733. 

Felton Concerto No. 3 M866. 

RECITALS— 
LA BERGE ORGAN CONCERTS, 2 WEST 46TH ST., NEW YORK CITY | 




