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ORGAN INDUSTRY STANDS 

IN FEAR OF SHORTAGES 

NO INTERRUPTION THUS FAR 

Difficulty May Arise in Obtaining Zinc, 

Tin and Other Materials Because 

of Armament Work — Pro- 

posed Tax Is Opposed. 

A canvass of several of the organ fac- 
tories of the United States reveals that 
thus far the armament program has not 
seriously affected organ construction and 
contracts are being carried out without 
any interruption through shortage of 
materials. There is evident, however, a 
tightening process and the builders fear 
a shortage, especially of zinc, and also of 
brass, copper, tin, lead and imported 
leather. In the matter of brass and zinc 
delays are being experienced in deliveries. 
The organ builders, while expecting re- 
strictions in supplies, are hoping for allot- 
ments that will enable them to carry on. 

One builder writes: “The material 
which is causing us most concern is, of 
course, zinc. We have had several con- 

ferences with zinc suppliers, and were it 
not for the fact that the government is 

at present taking 22 per cent of the zinc, 
all would be well. The American Zinc 
Institute is making an effort to determine 
what the ultimate demand of the govern- 
ment will be, so that the mills can plan 
their distribution accordingly.” 

A well-known firm, in writing on re- 
strictions that might be imposed on the 
organ industry in case of war, directs 
attention to the situation in England and 
Canada. This builder writes 

“Perhaps it would be worth a little 
thought if we were to look at the attitude 

of the British Empire, which we are now 
told is in such dire jeopardy that we 
must literally give it everything we have 
to save our own necks. South Africa has 
been and is right now buying pipe organs 
and organ materials. Canada not only is 
actively engaged in the musical instru- 
ment manufacturing business, but in ad- 
dition is selling organs to purchasers in 
the United States. In other words, there 
is apparently no shortage of necessary 
materials for the musical industry of 
Canada, even though they have been at 
war for more than eighteen months.” 
“We have had some difficulty,” writes 

a prominent builder in the East, in secur- 
ing metals, principally aluminum, but 
have arranged to substitute other mate- 
rials for aluminum, of which we used 
very little. Zinc and brass are slow in 
delivery, but our supply is ample for 
orders on hand, with a_ reasonable 
margin.” 

“At the present time zinc, aluminum 
and brass are practically impossible to 
get,” one organ company reports. “Copper 
in the form of cable is slow, with the 
possibility of having it also shut off for 
commercial purposes in the near future. 
Up to the present time there has been 
little difficulty in obtaining tin and lead, 
but there is the possibility that these two 
vital metals will be withdrawn from the 
market soon, particularly if we partici- 
pate actively in the war. High-grade 
organ lumber is not difficult to obtain, 

although deliveries are rather slow.” 
The majority of organ builders report 

that they have no government contracts 
and it appears that organ factories are 
not well adapted for such lines of manu- 
facture as the preparedness program re- 
quires. One concern reports: “We feel 
that it is difficult—in fact, impossible—to 
do government work. We have sufficient 
organ business to take care of our plant. 
The average organ equipment is not de- 
signed and built to manufacture the heavy 
units needed for war work.” 

Another says: “While we are quite 
willing to take on government work and 
are in touch with the procurement depart- 
ment, we have not yet found _anything 
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R. HUNTINGTON WOODMAN DR. WARNER M. HAWKINS 

THe AMERICAN GUILD OF ORGANISTS 
told R. Huntington Woodman on May 
27, at its annual meeting, what it thought 
of him, the occasion being in connection 
with his retirement from the First Pres- 
byterian Church of Brooklyn after a con- 

tinuous service of sixty-one years—a 
record that will go down in the history 
of the American organ. Here is the way 
in which the Guild expressed it in giving 
recognition to a distinguished member, as 

told in the Guild news columns: 
“After a man has reached his eightieth 

birthday and has been playing in the same 
church for sixty-one years, it would al- 

most be the duty of his colleagues to 
make some recognition of the facts. But 
our asking Hunt Woodman to be our 
guest of honor tonight is far more than 
any such routine performance. 
“We are happy to have him with us 

because he is a symbol of everything one 
in our profession should be—a real man 
of God, a man faithful to his ideals 
throughout a long and honorable career, 

one who has written music with the grace 
of a Sullivan, and one who has been help- 
ful and inspiring to thousands of young 
people. He has set a mark for most of 
the rest of us to aim at. _ 

“Mr. Woodman, we want to tell you 

while all of us are still perpendicular that 
we love you for all you have accom- 
plished, all that you have contributed to 
our profession, and for all that you mean 
to your hosts of friends. The council and 
certain other friends of yours want to 
give you a tiny token to mark this night. 
We have learned that your best friend, 

your boat, needs a new shirt; and we 
hope that you will use this little gift to 
buy a new mainsail for her. Now that 
you won’t have. to work all day on Sun- 
days, we suppose that you will be fol- 
lowing the injunction laid down in ‘Two 
Years before the Mast’: 
Six days shalt thou labor and do all thou 

art able, 
And on the seventh—holystone the decks 

and scrape the cable. 

“Mrs. Woodman, if you have ever read 

the sea story called ‘The Nancy,’ you may 
remember the lines: 

Mayhap you have heard that as dear as 

their lives, 

All true-hearted tars love their ships and 
their wives. 

“We hope that you will take this 
bouquet home with you with our love and 
best wishes.” 

*, ~ -So——_— 

CASPAR KOCH RETIRES FROM 

CARNEGIE “TECH” FACULTY 

Announcement is made of the retire- 
ment of Dr. Caspar P. Koch from the 
faculty of Carnegie Institute of Tech- 
nology in Pittsburgh on June 30, he hav- 
ing attained the retirement age of 
years. He will teach during the summer 

Dr. WarNER M. Hawkins has been 
elected warden to head the American 
Guild of Organists, succeeding Dr. Chan- 
ning Lefebvre, who is retiring from office 

and leaving New York. 
Dr. Hawkins for the past fifteen years 

has been organist and choirmaster at 
Christ Church, Methodist, Park avenue 
and Sixtieth street, New York City. This 
building, with its Italian marbles and 
mosaics, is one of the finest Byzantine 

structures in America. 
Dr. Hawkins received his education at 

Columbia and the Institute of Musical 
Art, where he served on the faculty for 

ten years. He received the degree of doc- 
tor of music from Union College and in 
the Guild holds the A.A.G.O., F.A.G.O. 
and C.H.M. certificates. He has published 
anthems and a plainsong setting of the 
Methodist communion ritual. Dr. Haw- 
kins has been for many years co: the 
faculty of the College of New Rochelle. 
A profound admirer of the improvisa- 
tional art of the late Louis Vierne, his 
hobby is the use of improvisation in the 
service. 

session, however, by invitation of the 
trustees of the institute. Dr. Koch will 
continue at his post at Carnegie Hall, 
North Side, where ne has been city or- 

ganist since 1904. 
Dr. Koch became connected with Car- 

negie “Tech’s” organ department in 1914. 
Aside from his duties as instructor of 
organ and piano he has been popular for 

his courses in musical history and his 
lectures on the organ. Among his out- 
standing students have been Charles A. 
H. Pearson, Matthew Frey, both of 
whom are now on the “Tech” music staff ; 
John Groth, Alfred H. Johnson, Oscar 
Helfenbein, Anthony Jawelak, Clyde Eng- 
lish, Paul Koch, Homer Wickline, Val- 
entina Woshner, Marjorie Casanova and 
James C. Hunter. 
A surprise dinner in honor of Dr. Koch 

was arranged by the members of his 
organ class at Carnegie “Tech” June 9 

at the Fairfax and among those invited 
were former pupils of Dr. Koch. There 
were twenty-two at the table, including ~ 
Dr. and Mrs. Koch and Dr. J. Vick 
O’Brien, head of the department of music 
at C.I.T. Speaking for the class, Carl 
M. Huntsberger, who was graduated this 
year, presented the guest of honor with 
several volumes of fine literature, to 
which Dr. Koch responded with words 
expressing commendation for the work of 
the class and the happiness which teach- 
ing has brought him. O’Brien paid 
tribute to the high ideals of Dr. Koch 
and their pleasant association during the 
years, and praised the attainments of the 
organ class, after which students and 
former students gave expression to their 
affection for their teacher. 

WASHINGTON IS HOST 
TO ORGANISTS OF U. S. 

MEET IN CAPITAL 600 STRONG 

In Addition to Recitals at A. G. O. 

Convention There Are Stirring 

Choral Offerings and Guild 

Service at Cathedral. 

Men and women to the number of 600 
who form a cross-section of the church 
musicians of America gathered from 

points from Washington State to Florida 
and from Maine to California to attend 
the nineteenth general convention of the 
American Guild of Organists in the na- 
tion’s capital the last week of June. They 
came to hear recitals, some of them by 
new stars in the firmament of the organ 
in America; to receive practical gsugges- 
tions as to their work in all its aspects ; 
to enjoy the fellowship of kindred spirits 
and to become acquainted with those who 
are striving to cultivate ideals in the 
same field. Five days were filled to the 
brim with all the good things that the 
program afforded, from the fine organ 

and string quartet recital at the Library 
of Congress on Monday evening to the 
sumptuous banquet Friday night, which, 
while not the artistic, was the social cli- 
max of a great week. 

The convention came into a crowded 

capital, with hotels filled to the last bed. 
Despite the thorough efforts of the Wash- 
ington committee to assure every visitor 

hotel accommodations, some found diffi- 
culty in being placed as the result of the 
fact that a group of government em- 
ployes who were scheduled to leave be- 
fore the organists arrived did not depart 
when expected to do so. Thus some Guild 
members were brought face to face with 
inconveniences that come with defense 
preparations. Aside from this the con- 

vention machinery worked faultlessly and 
every arrangement was carried out to the 
letter, giving proof of the labor and 
thought that had been devoted to the 
preparations in the months before the 
meeting. 

What Warden Channing Lefebvre of 
the A.G.O. characterized as “the quickly 
changing moods of the convention” was 
well illustrated when only the short 
hours of a night separated a great choral 
event from a sidesplitting “bathing beauty 
contest” for men, and this was followed 
before darkness set in again by a memor- 
able Guild service in the great Washing- 
ton Cathedral of the Episcopal Church. 

o-+> 

Opens with an Immersion 
In an apparent effort to immerse the 

convention, the Washington weather man, 
who may be suspected of being of Bap- 
tist faith, permitted the rains to descend 
and the floods to come in torrents, while 
the heavens sounded loud salutes to the 
Guild just before time for the first event 
of the convention—the Monday evening 
concert in the Library of Congress. The 
performance was one that would have in- 
spired Noah to indulge in reminiscences. 
Nevertheless, a large audience filled the 
Coolidge Auditorium and enjoyed the 
playing of the famous Gordon String 
Quartet, headed by Jacques Gordon, for- 
mer concertmeister of the Chicago Sym- 

- phony Orchestra, and E. Power Biggs 
at the three-manual instrument in the 
hall, built by the Skinner Organ Com- 
pany. 

This program was outside the general 
run of offerings at organists’ conventions 
and illustrated the ensemble possibilities 
when organ and strings are combined. The 
performance was one of rare loveliness 
throughout and a delight to the lover 
of chamber music at its best. It opened 
with the allegro movement from each of 
three sonatas for two violins, violoncello 
and organ by Mozart—the one in { 
major, the one in D major and another 
in C major. In marked contrast was 

[Continued on next page.] 
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the second number—a String Quartet in 
C major by David Van Vactor, com- 

posed last year. It is in four movements, 
distinctly modern. The outstanding move- 
ment was a beautiful adagio. 

Mr. Biggs, one of America’s foremost 
Bach interpreters on the organ, played 
a group of compositions of the master, 
consisting of “Sheep May Safely Graze,” 
from one of the cantatas, the chorale 
prelude on “Rejoice, Christians” and the 
Fantasie and Fugue in G minor, which 
received a skillfal and brilliant per- 
formance. 

The evening closed with Beethoven’s 

String Quartet in A minor, in four 
movements. All the items on the pro- 

gram with the exception of the organ 
solo group gave an opportunity to hear 
music one is not often privileged to hear, 
in an ideal setting, by artists of the 

first rank. 
For an hour previous to the concert 

the visitors browsed among the interest- 
ing musical exhibits in the Library of 
Congress and made the acquaintance of 
manuscripts of the great composers of a 
past day. 

The remainder of the evening, until 
well after the midnight hour, was devoted 
to a reception at the Wardman Park 
Hotel, at which the clouds were dispersed 
and the humidity was laughed away to 
a program by members of the District of 
Columbia Chapter at which they displayed 
their adeptness at comedy in a mock wed- 
ding remarkable for its sallies of humor 
and even more for the characters and 
their costumes. 

> > 

Open Convention with Greetings 
Formal opening of the convention took 

Tuesday morning in the theater of 
the Wardman Park Hotel, when Chris- 
topher S. Tenley, leader of the forces 
at the capital who had been working for 
a year to make the convention arrange- 
ments, asked the Rev. Dr. ZeBarney T. 
Phillips, chaplain of the United States 
Senate, to offer the invocation and then 
turned the meeting over to Warden Le- 
febvre. Mrs. Ruth Farmer Vanderlip, 
dean of the District of Columbia Chap- 
ter, officially greeted the visiting organ- 
ists and the warden responded grace- 
fully. A committee on resolutions was 
appointed, consisting of S. E. Gruen- 
stein, chairman; Rowland W. Dunham, 
Newell G. Robinson, Miss Dora Poteet 
and Claude L. Murphree. A committee 
of which Dr. Rollo Maitland is chair- 
man made a preliminary report on its 

“deliberations on the proposal for a third 
certificate to be established by the Guild, 
below the associateship. 

An hour and a half was spent on the 
Guild examinations, under the leadership 
of Hugh Porter, chairman of the exam- 
ination committee. These tests, described 
as the “backbone of the Guild,” were 
discussed and practical workings of the 
paper tests were given by T. Frederick 
H. Candlyn and Norman Coke-Jephcott, 

presenting a valuable demonstration for 
the benefit of those who strive to pass 
the examinations. 

> > 

Recital by Joseph Bonnet 
Joseph Bonnet, the distinguished 

Frenchman whose tours of America in 
the last twenty-five years and his many 
American pupils have made him as well 
known on this side of the ocean as in 
Paris, was the first convention recitalist. 
On the large and excellent four-manual 
organ, built some fifteen years ago’ by 

the Skinner Organ Company, now the 
Aeolian-Skinner Company, in the Na- 

tional City Christian Church, Mr. Bonnet 
gave the program published in Tue 
DIapAson in June. To his large audience 
he demonstrated, as he has done in many 
places since his arrival in the United 
States last fall, that he is still a giant 
whose “ancient valor,” as Caesar put it, 
has not departed, though he has not to 
the same degree the fire and force that 
he displayed a quarter of a century ago. 
In its place his work now is marked by 
added dignity and restraint. His program 
was a standard classical menu, with the 
addition of two modern American com- 
positions, but otherwise devoid of novel- 
ties. The playing of Seth Bingham’s 
Chorale on the Tune “St. Flavian”’ 

place 

brought out its qualities as a dreamy 
gem and the interpretation of Leo Sower- 
by’s “Carillon” had a refinement and 

delicacy that was refreshingly different 
from the average performance of this 

piece. 

Mr. Bonnet’s ever-popular ‘Romance 

sans Paroles” and “Variations de Con- 
cert” were played by request. In addi- 
tion to the Bach “St. Anne” Fugue, 

the Cesar Frauck Chorale in A minor, 

the Allegro (antabile from Widor's 

Fifth Symphony and the Finale from 
Vierne’s First completed a program in 
which the warhorses were put through 

their paces. 

While a great host filled the banquet 
hall at the Wardman Park for luncheon, 
interspersed with introductions of a score 
of the better-known celebrities at the 
tables, Warden Lefebvre and the council 
of the Guild were hosts to the chapter 
deans and regents of branch chapters 
at Mrs. K’s Tollhouse Tavern. 

The first part of the afternoon was 

devoted to a meeting at St. Alban’s 
Church, where Donald C. Gilley of 
Worcester, Mass., presented a paper on 
“The Administrative and Choral Prob- 
lems of the Volunteer Choir.” To the 
many who work with such musical re- 
sources the paper and the discussion 
which followed were of distinct value, 
for Mr. Gilley drew on a fund of ex- 
perience in his own successful work at 
the large Wesley Methodist Church in 

the Massachusetts city. 
> > 

Miss Crozier and New Organ Heard 
The afternoon recital was one of those 

events which will stand out as a high 
point in the history of conventions of 
organists. Miss Catharine Crozier of 

Rochester, N. Y., was at the console of 
the great new organ in the Washington 
Cathedral, built by Ernest M. Skinner & 
Son. Miss Crozier, the only woman reci- 
talist of the 1941 convention, gave a 
performance that aroused enthusiasm. 
Though young in years, she has attained 
a place in the front rank for her genera- 
tion—a budding generation that has pro- 
duced much prodigious talent in the form 
of virtuoso players. The new organ is an 
outstanding instrument and ranks as one 
of the great works of a noted figure 
in American organ construction and de- 
sign of this age. The imposing cathedral 
of the Episcopal Church, though far 
from finished, has drawn thousands of 
visitors to the heights of Mount St. 

Alban every year. 

The program was right up the minute 
—Sowerby’s Symphony in G major, a 
work of colossal proportions and in all 
its three movements a fine example of 
what our moderns are producing today ; 
the Pastorale of Roger-Ducasse, and 
Karg-Elert’s Symphonic Chorale, “Ach 
bleib’ mit Deiner Gnade.” Miss Crozier 
played with the authority and punch of 
a veteran recitalist and with meticulous 
perfection of detail. In the Sowerby work 
she overcame all the technical difficulties 
without a quiver and Karg-Elert’s im- 
pressive work, based on one of the most 
beautiful of the German chorales, was 
tastefully registrated. As for the organ, 

its powerful but smooth ensemble and 
fine solo effects were equally admirable. 

> > 

Music of Hemisphere Under Stars 
Tuesday evening was spent listening 

to music of South and Central American 
composers while seated under the stars 
in a beautiful and cool setting at the Pan- 
American Union. What this hemisphere 
has produced in recent musical composi- 
tion was impressed on the organists, who 
were guests of honor at the concert. The 
program was played by the United States 
Army Band, under the baton of Captain 
Thomas F. Darcy. This was supple- 
mented by the singing of the Washing- 
ton Choral Society, directed by Louis 
A. Potter, one of the capital city’s well- 
known organists. This chorus, whose 
pea has reachec beyond the District of 

Columbia, sang a group of two selec- 
tions by Brazilian composers — Villa- 
Lobos and Gallet—and as the final offer- 
ing of the evening gave a rendition of 
“The Peaceable Kingdom,” by Randall 
Thompson. a setting of a text from the 
prophecies of Isaiah, in six numbers. 
The performance was broadcast to South 
America. The Thompson work made 
a most favorable impression, as did all 
the singing of the chorus. In addition 
to band and chorus there were two groups 
of solos by Francisco Nayan, noted Cu- 

ban tenor. The concert directed the atten- 

tion of many to a fact probably not 
realized by them—that there are men in 
Mexico, Costa Rica, Colombia, Cuba and 
other countries to the south of the United 
States who are writing music of real 
merit today. 

o> > 

Brackett and Ross in Recitals 
Wednesday forenoon was devoted to 

two recitals, in close succession, the first 
played by E. William Brackett on the 
new Acolian-Skinner three-manual in 
Calvary Methodist Church and the second 
by Richard Ross on the three-manual 
Austin of seventy-two stops in the Wash- 
ington Chapel of the Church of Jesus 
Christ of Latter-Day Saints. 

Mr. Brackett, organist and choirmas- 
ter of St. John’s Episcopal Church, 
Georgetown, and a seasoned musician who 
is a graduate of the Peabody Conserva- 
tory and a disciple of such men as T. 
Tertius Noble, presented a program that 
paid tribute to the American composer, 
for all of his offerings, with the excep- 
tion of Bach's Prelude and Fugue in C, 
were by five men now living in the 
United States. After the Bach number 
came Seth  Bingham’s “Adoration,” 
beautiful music which lends itself espe- 
cially to church use; the Toccata in C, 
by Sowerby; “Three Eclogues,” written 
by Conrad Bernier : a Chorale by Roger 

and two compositions of Dr. 
Noble—his “Summer Idyl” and an In- 
troduction and Passacaglia. The Bernier 
compositions, which are still in manu- 
script, deserve more than passing men- 
tion. Two of them—When the Dew on 

the Tender Grass Is Sweetest to the 
Cattle’ and “May Your Reed and My 
Voice Be Joined in a Song’—are what 
might be designated as pastoral tone 

Sessions, 

poems. The third, “Behold, All Rejoice 
in the Age to Come,” is a jolly little 
fugue. All are based on readings from 
Virgil. The Noble compositions are in an 
idiom that seems best suited to the organ 
—may it never become obsolete !—and the 
Passacaglia is a work of large pro- 
portions. 

At the beautiful Mormon Chapel, 
housed in an architecturally imposing 
edifice, Mr. Ross, another Peabody 
alumnus and later a student under Cour- 
boin, Noble and Bonnet, and organist and 
choirmaster of the Church of the Holy 
Nativity in Baltimore, played strictly 
orthodox program in a way to elicit a 
spontaneous ovation of prolonged ap- 
plause at its close. His performance was 

ample evidence of the fact that he has 
established himself as one of the recital- 
ists of the first rank. He displayed fault- 
less technique, a magnetic style and taste 
in registration, without resort to  senti- 
mentality. His program, as published in 
Tue Diapason last month, consisting of 
the Pachelbel “Vom Himmel hoch,” a Bach 
chorale prelude and the first movement of 
the Pastorale, followed by the Fugue in 
D minor, Handel's Fifth Concerto, the 
Franck Fantasy in A major, the Widor 
Intermezzo from the Sixth Symphony, 
Reger’s “Ave Maria” and the Finale from 
Vierne’s Fifth Symphony was marked by 
distinguished playing, all from memory, 
especially in the Bach and Handel 
works. 
A gay scene was presented at the lunch- 

eon in the famous Mayflower Hotel, 
where a party of some 500 sat down and 
after the gastronomic details took part 
in the singing of a “seven-part secular 
motet on ‘Tippy-Tippy-Tip’,’ as ‘“con- 
cocted’” by Warden Lefebvre and con- 
ducted in all its seven parts, assigned 
to as many different choruses, by Seth 
3ingham. This was supplemented by a 
highly humorous interpret ation by George 
Mead of a cantor’s supposed version of 
“It Ain't Goin’ to Rain No More.” 

From the Mayflower the entire party 
was bundled into buses and taken on a 
tour of Washington and Arlington Cem- 
etery and then delivered at the door of 
St. Matthew’s Catholic Cathedral. 

Under the able direction of Malton 
Boyce, organist and choirmaster of this 
noteworthy church, a program of litur- 
gical music was sung by the cathedral 
choir of ten men. After a Gregorian 
group, polyphonic music was heard. Then 
followed Benediction of the Blessed Sac- 
rament. At the close Mr. Boyce played 
Bach's ‘ ‘St. Anne” Fugue. The beauty 
of a service of Georgian chant and 
works of Hassler, Palestrina and Vitto- 

IN THIS MONTH’S ISSUE 
Full account of the general con- 

vention of the American Guild of 
Organists, held in Washington, 

D. C., is presented. 

List of new fellows and associates 

of the A.G.O. is given out. Exam- 

ination questions for the 1942 tests 
are published. 

Annual meeting of American 
Guild of Organists in New York is 

marked by election of Dr. Warner 

M. Hawkins as warden and honors 

to Dr. R. Huntington Woodman. 
Organ builders confront danger 

of curtailment of necessary supplies 

because of armament program. Pro- 
posed 10 per cent tax on musical in- 
struments is declared unfair to 
churches. 

Analysis of French organ com- 

posers and their works is continued. 
Paul Ambrose, organist and com- 

poser, who had a noteworthy career 

in New York, New Jersey and his 

native Canada, died suddenly at his 

home in Hamilton, Ont. 
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ria made a deep impression on a con- 
gregation that filled the cathedral. 

Mr. Boyce, English-born and trained, 
has been in charge at St. Matthew's for 

thirty-one years. 
> > 

“Pilsrim’s Progress” A ffords Thrill 
The musical forces of the Brown Me- 

morial Presbyterian Church in Baltimore 
came down Wednesday evening to pro- 
vide one of the thrills of the convention 
when they presented “The Pilgrim’s 
Progress,” a new oratorio by the English 
composer Robin Milford. W. Richard 
Weagly, director at the Brown Memorial 
Church, and Virgil Fox, its organist, 
form a rare combination, as might easily 

he guessed. With them were four dis- 
tinguished soloists, one of them the fa- 
mous tenor Harold Haugh, who took the 
principal part in the solo work as “Chris- 
tian.” The chorus was composed of the 
church choir, united with the Hanover 
Choral Club. 

The National City Christian Church 
was filled with a congregation which 
was carried away with the beauty of the 
music and which lingered a long time to 
congratulate those who took part and 
to express admiration for the way in 
which a most meritorious and inspired 
work was presented. The tone of the 
chorus was beautiful and Mr. Haugh and 
the other soloists—Katharine Harris, so- 
prano; Harrison Chalmers, baritone, and 
John Ademy, bass, contributed much to 
the performance. 

3ut Mr. Fox was a tower of strength 
at the organ. He had arranged the or- 
chestral parts for the instrument and the 
organ amply filled the place of the or- 
chestra. Already known throughout the 
land as an organ recitalist, Mr. Fox 
proved himself to those who had never 
heard him in church as an artistic accom- 
panist. He overlooked no opportunity to 
add to the effectiveness of the singing 
There were numerous organ leads to 
the choruses and solos. Those who heard 
the solo of Mr. Haugh, “Soul of Jesus, 
Make Me Whole,” with its organ intro- 

duction, and followed by the chorus 
‘“Miserere, Let Me Be,” were awed by 
its impressiveness. Another high point 
was reached in the solo “The Night Is 
Come Like to the Day,” followed by 
the chorus “So May I Then, My Rest 
Being Wrought,” with the climactic final 
words of Mr. Haugh, “Come the hour 

[Continued on next page.] 
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when I shall never sleep again, tea “ile 
forever.” There were many other dra- 
matic moments, among which may be 
mentioned the organ interlude before the 
death of “Faithful” and the scene as 
“Christian’”’ and “Hopeful” cross the deep 
river where the waves were pictured by 
the organ and the chorus interspersed the 
solos with the hymn “O God, Our Help 
in Ages Past.” 

The appearance of the Baltimore 
forces was the contribution of the Chesa- 
peake Chapter of the Guild to the con- 
vention, and the pride of that chapter 
in the success of the evening was indeed 

justified. 
> > 

Bathing Beauties in Array 
With only a short night intervening 

the Wednesday evening performance was 
followed early Thursday morning by an 
al fresco breakfast at the Lido swimming 
pool of the Wardman Park Hotel. The 
big feature was a “bathing beauty con- 
test for men.’ The contestants were 
“Miss Tracker Action,” “Aching Molar 
(Moller) with Chimes” and “Miss Ham- 
mondeggs with Permanent Tremolo.” 
The last-named was awarded the prize 
in a close race, after a hilarious demon- 
stration which included a Sally Rand imi- 
tation. The winner was none other than 
the dignified convention chairman, for 
the moment off his dignity—Christopher 
S. Tenley 

> o> 

Church Music Problems Discussed 
Various problems directly concerning 

the work of the choirmaster and organist 
occupied Thursday forenoon at the Foun- 
dry Methodist Church. Rowland W. 

Dunham, F.A.G.O., dean of the college 
of music of the University of Colorado, 

read a paper on “Church Music Ideals” 
which contained much sage advice to the 
men and women who would make a suc- 
cess of the direction of church music. 

|.Mr. Dunham's paper is published in 
another part of this issue. ] 

“The Value of Junior Choirs in the 

Program of the Church” was the subject 
of Miss Grace Leeds Darnell of New 
York City, one of America’s ablest ex- 
perts in choir work with children. She 
touched on a number of intimate points 
in her work and dwelt on the value of 

participation in the music of the church 
to the children, to their parents, to the 

parish and to the community. She told 
of many ways in which a better knowl- 
edge of religious matters is inculcated in 
youth by means of choral training. 

The third speaker of the morning was 
Carl F. Mueller of East Orange, N. J., 
known nationally as a composer, teacher 
of choral work and organist. Mr. Muel- 
ler’s subject was “The Renaissance in 
Choral Music” and he called attention 
to the change from the day of the quar- 
tet, when the man who had to work with 
a volunteer choir was pitied, to the pres- 
ent time, when the training of chorus 
choirs is an important part of the task 
of nearly every organist. He asserted 
that of the organist-choirmaster today 
is required that he be a musician, a 
Christian and a man of culture, and that 
church music, unlike other music, is not 
an end in itself, but a means in the serv- 
ice. He believed the church musician 
soon would be known as the “choirmas- 
ter and organist,” rather than the “organ- 
ist and choirmaster.” The result of the 
renaissance, as he pointed out, was choirs 
that are bigger and better, and that pre- 
sent a better grade of music. He also 
pleaded for a cappella singing, which, he 
said, should constitute at least half of 
the service music. 

Glenn Dillard Gunn, Mus.D., pianist 
and music critic of the Washington 
Times-Herald, who talked to the organ- 
ists and had Edouard Nies-Berger as his 
aid at the console of the large Moller 
organ of the Foundry Church, paid a 
compliment to the organist and to the 
organ as an instrument in its own right, 
and not an imitation of the orchestra. 
His plea was for more color and expres- 
sion in recital playing. To illustrate Dr. 
Gunn's points, Mr. Nies-Berger played 
the Fantasie in G minor and the Fan- 
tasie and Fugue in C minor of Bach, 

compositions 
“Chromatic 

Bossi's “Prayer” and two 
written only last year—a 

Study on the Name of Bach,” by Walter 
Piston, and an “Eclogue” by Bernard 
Waagenar—the last two described as 
“studies in restrained dissonance.” 

o-s+ 

Recital by Leslie P. Spelman 
Leslie P. Spelman, F.A.G.O., came 

from California to give the Thursday 
recital and brought to the convention 

talents of several Cali- 
fornia composers. After a group of com- 

positions of the pre-Bach period and 
a very artistic rendition of Karg-Elert’s 
“How Brightly Beams the Morning 

Star” Mr. Spelman launched out to ac- 
quaint his audience with six American 
composers, five of them Californians, and 
proved that he is not one of those who 
despise the American composer, proving 
at the same time that the American com- 
poser is not to be despised. All the 

the fruit of the 

compositions were new—some of them in 
manuscript. There was a dreamy prelude 
written in 1941 by Frederick Jacobi, fol- 
lowed by “Oh God and Lord,” not yet 
published, written in 1937 by Paul Pisk. 

Those who had not previously heard 
Dr. Horace Alden Miller’s “Suite Amer- 
indian” pronounced it a work of great 
originality and beautifully interpreted on 
the fine Moller organ in the large Cove- 
nant-First Presbyterian Church. Then 
came the delightfully dainty “Fountain” 
of Eric De Lamarter, followed by a 

Carillon” composed last year by Richard 
Keys Biggs of Hollywood, who is known 
from coast to coast. This should take 
its place with the “Carillons” of Vierne, 
Sowerby and De Lamarter as a fine 
concert piece. Rowland Leach’s “Casual 
Brevities,”” in four movements, is a fas- 
cinating descriptive suite, accepted for 
publication by H. W. Gray and mist 
useful recital materi ial. The Dutch com- 
poser Andriessen’s “Sonata da Chiesa” 
completed Mr. Spelman’s program. 

> > 

Lay Wreath on Washington’s Tomb 
Boarding the steamer for Mount Ver- 

non, the convention gathered at the tomb 
of George Washington and laid on it a 
wreath. after which the home of the 
first President was visited. 

+ > 

Service at Washington Cathedral 
The religious background of the Amer- 

ican Guild of Organists is emphasized 
at every general convention. No more 
appropriate setting could have been pro- 
vided for the evensong service held on 
Thursday in the partly-completed V/ash- 
ington Cathedral of the Episcopal 

Church, whose new organ, previously 
used for a convention recital, led the 
choral forces of men and boys from the 
cathedral, supplemented by the choirs of 
St. John’s, Georgetown, E. William 
3rackett, organist and choirmaster, and 

the Church of St. Stephen and the In- 
carnation and the Church of the Holy 

Comforter, directed by Sherman J. 
Kreuzburg. Paul Callaway, organist «nd 

choirmaster of the cathedral, directed the 
united choirs and was assisted by Mr. 
Brackett, who played the service. The 
prelude was a Tryptique from Book 26 
of Tournemire’s “L’Orgue Mystique.” 
For the postlude Mr. Callaway played 
Liszt’s “Ad Nos, ad Salutarem Undam” 
in a stunning manner, bringing out all 
of the rich resources of the new instru- 

ment. 
Special interest was shown in the 1941 

prize anthem, which won the H. W. Gray 

award of $100—Harold W. Friedell's 

‘King of Glory, King of Peace.” This 

anthem is an addition of real value to 
the anthem literature of today. Serenity 
of spirit and a devotional character per- 
vade the work and there is a simple 
ty too often lacking in more pretentious 
writing. It may be said that there could 
hardly be a choirmaster who would not 
find Mr. Friedell’s composition useful and 
musically effective. 

Leo Sowerby’s Magnificz it and Nune 
Dimittis were works of art as sung by 
the choir. Then followed Gabrieli’s “!n 
Ecclesiis,”” Weelkes’ “Hosanna to the Son 
of David,” and “Ave Verum” by Byrd 
and “I Will Exalt Thee,” by Tye. 

Bishop Freeman in a short word of 
welcome paid a tribute to the organists 
and pointed out that they have a special 
obligation in these days of chaos to make 
church music an art. 

Three beautiful “Mystical Songs” were 
sung by Edwin C. Steffe, baritone, fol- 
lowed by the choir in an antiphon by 
the same composer. 

The great throng which filled the cath- 
edral and the procession of Guild mem- 
bers in their gowns added to the im- 
pressiveness of the service. 

> > 

For a Third Certificate 

At the business session Friday morn- 
ing Chairman Rollo F. Maitland of the 
committee appointed two years ago to 
consider suggestions for the creation of 

a third Guild certificate, below the grade 
of associate, made a report. The pro- 
posal is one for the encouragement of 
young organists not yet prepared to take 
the present examinations. On motion of 
Mr. Maitland a new committee of five 
was appointed by Warden Lefebvre, con- 

sisting of members living in close prox- 
imity to one another, who could confer 
with less inconvenience. The new com- 
mittee is headed by Morris W. Watkins 
of New York and the other members are 
Dr. Maitland, Seth Bingham, Roberta 
3itzood and Newell Robinson. 
Among other topics that came up were 

three resolutions framed by Lewis C. 
Atwater of Washington, D. C. The first 

heau- 

provided for a recommendation to the 
council of the Guild that at least two 
candidates for each general office be 
placed in nomination. After some discus- 
sion this was defeated, as was a resolu- 

tion that A.G.O. examiners be only men 
who do not prepare candidates for the 
tests. A third resolution, that a complete 
financial report of headquarters be pre- 
sented to the membership through the 

[Continued on next page.] 
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columns of THE Diapason, was adopted. 
Invitations for the 1943 general con- 

vention were received from the Univer- 
ity of Colorado, at Boulder, from Chi- 
ago, from Detroit and from Cleveland. 

[The committee on resolutions presented 
resolutions which were adopted unani- 
mously, by a rising vote, extending to the 
District of Columbia Chapter, its conven- 
tion committee, headed by Christopher S. 
Tenley; the dean, Mrs. Ruth Farmer 
Vanderlip; all the subcommittees which 
made arrangements for the convention; 

the recitalists, speakers, choral organiza- 
tions which took part in the program, 

and churches and departments of gov- 
ernment which opened their buildings to 
the Guild, a cordial expression of grati- 
tude for their part in making the con- 

vention a success. 

program was a 
White House, 

escorted 
the execu- 

The next item on the 
visit in a body to the 
where the organists were 
through some of the rooms of 
tive mansion. 

> 7 

Walter Blodgett at Old St. John’s 
Old St. John’s, the “Church of the 

Presidents,” was the setting for the last 
organ recital of the week and Walter 
Blodgett, prominent Cleveland organist, 
whose reputation has been growing from 
year to year, was the player. The organ 
is a newly-rebuilt three-manual with dis- 
tinct baroque leanings, as designed by 

Walter Howe, the church’s organist. 

Mr. Blodgett divided an hour and a 
quarter between a list of classical com- 
positions and a group of works of the 
Romantic period. There were such in- 
teresting items as “A Fancy,” by John 
Stanley; “A Maggot,” by Thomas Arne, 
and a Gigue by the same composer, as 
well as a “Duetto for the Reed Stops” 
by William Russell in the classical menu. 
The “Maggot,” which, incidentally, is not 
something that gets into the cheese, but, 
according to its old English meaning, a 
peculiar fellow, was very pleasing and 
interesting. As a starter Mr. Blodgett 
played a Bach group consisting of the 
Concerto in G major, two chorale pre- 
ludes and the Sinfonia from the cantata 
“We Thank Thee, God.” The chorale 

f Thou but Suffer God to Guide Thee” 
was played in a choppy manner that took 
away its beauty. 

On the list of works of the Romantic 

period the Sketch in C major and the 
Canon in B major of Schumann stood 
out. After playing the remainder of the 
numbers as published in the June issue, 
Mr Blodeett brought his program to 
a close with a snappy performance of 
Carl K McKinley’s Fantasie on “Amster- 
dam,” giving the recital a fitting climax 

which the heat of the day and humidity 
could not suppress 

> - 

Hymns Discussed; Madrigals Sung 
The last afternoon of the convention 

was devoted to hymns on one side of 
Capitol avenue and to madrigals on the 
other, and both programs were repeated 
in order to accommodate all the organ- 
ists in the two places. ‘ 

Reginald L. McAll, organist and di- 
rector at the Church of the Covenant, 
New York City, chairman ci the hymn 
festival committee of the Hymn Society 
of America, held forth in the Church of 
the Reformation. His dissertation on 
hymn singing and hymn. festivals, of 
which he is the apostle, sowed good seed 
on what should be fertile ground. He 
dwelt on the value of the study of hymns 
and on the benefits derived from pro- 
grams of hymns, new and old, sung by 
combined choirs and congregations. He 

also spoke on other phases of a subject 
to which he is thoroughly devoted—how 
a worshiper can be made of a_ child 
through hymns, of the strategy necessary 
to bring about the acceptance of new 
hymn material, of proper ways of play- 
ing, and similar matters. He pointed out 
the necessity for a nonlegato touch and 
of rests between verses, and warned 
against playing and overplaying “tubby” 

—bulldozing the congregation. His talk 
was filled with hints for making hymn 
singing successful. Many people carry 
away from a service only what they get 
from the hymns, he asserted. He also 
declared it to be a reflection on the or- 
ganist when he says: “We can't get our 
congregation to accept a new tune.” 

Speaking of the numerous festivals ar- 
ranged by the Hymn Society in various 
parts of the country, Mr. McAll made 
known that at three-quarters of these 
festivals audiences of more than 1,000 
people were present. He also reported 
that twenty chapters of the American 
Guild of Organists have followed the 
Hymn Society’s suggestions in the last 
three years by holding hymn festivals. 

In the beautiful theater of the great 
Folger Shakespeare Library the Madrigal 
Singers made the final musical event of 
the convention a performance quite out of 
the ordinary. Nine singers, all of them 
Washington organists, directed by Mrs. 
John Milton Sylvester, likewise an organ- 
ist and for many years the registrar of 
the District of Columbia Chapter, sat 
around the table in the manner of the 
English Singers and gave a lovely pro- 

gram of madrigals. Among the com- 
posers represented were John Benet, 
Weelkes, Palestrina and Morley, and the 
arrangers included Vaughan Williams, 
Bairstow and Holst. 

Preceding the singing comments on the 
program, set down cleverly in verse by 
George Mead, Jr., were read by Dr, 
Channing Lefebvre. 

- > 

Banquet Scene Is Gay 

It was a scene of color and gayety 
that was presented in the large banquet 
hall of the Wardman Park Hotel Fri- 
day evening when the climax of the social 
side of the convention was reached at 
the closing dinner, at which some 400 
sat down to the feast. Warden Lefebvre, 
presiding over the postprandial ceremo- 
nies, took occasion to pay a graceful 
tribute to all the Washington organists 
who had so ably managed the arrange- 
ments for the meeting and the gratitude 
of the visitors was shown in a rising 
vote. M. Gaston Henry-Haye, the French 
ambassador, was a guest and voiced his 
high regard for organists. He told of an 
incident in the last world war when he 
was an officer in charge of a regiment 
of French infantry that had just been 

engaged in the battle of Verdun. He had 
entered a half-demolished church with a 
captain of artillery who in civil life was 
an organist. This captain went to the 

organ, which had escaped damage, and 
started to play. The Germans, who had 

been firing on the French, became inter- 
ested in the playing and ceased firing in 
order to listen. 

“In this sad period in the world’s his- 
tory,” said M. Haye, “let us pray that 
some organist will arise who will be able 
to cause the combatants to cease firing.” 

Joseph Bonnet, the noted French organ- 
ist now living in New York, who gave 
the first of the convention recitals, was 
called upon and told of his pleasure in 
spending the week in Washington. He 
related several interesting stories in organ 

lore that brought in Couperin the Great 
and William T. Best and closed by de- 
claring that since his return to America 
he had found that organ playing had 
improved greatly in the aap years 
since his first American trip. 

Mrs. Ruth Farmer Vanderlip, dean of 
the District of Columbia Chapter, pre- 
sented to Warden Lefebvre a fountain 
pen as a token of the appreciation of the 
Washington people. 

This brought to an end the dignitied 
part of the evening and the proceedings 
were turned over to Sherman J. Kreuz- 
burg. After a tribute to Chairman Chris- 

topher S. Tenley, Rollo Maitland was 
escorted to the electronic instrument in 
the banquet hall and singing concluded 
the program, interspersed with sidesplit- 
ting solos by Roberta Bitgood. Cash 

prizes in a contest conducted by the Wicks 
Organ Company caused several organists 

to leave the banquet richer than they had 
entered. 

Farewells that caused the large group 
to linger for nearly another hour were 
said with a feeling of regret that so 

pleasant and so worthwhile a week had 
to come to a close. 

FRANK B. JORDAN 
M. MUS. 

Illinois Wesleyan University 

Bloomington 

ROBERT B. MILLER 

R. B. MILLER SUCCEEDS PURVIS 

AT ST. JAMES’, PHILADELPHIA 

The appointment of Robert Miller 
as organist and choirmaster of St. James’ 
Church, Philadelphia, 1s announced, fol- 
lowing the resignation of Richard Purvis. 
Mr. Miller i is a graduate in arts and music 
of Oxford University and of the Royal 

College of Music, London. He is a native 
of England and came to this country 
three years ago to become organist and 
choirmaster at the Church of the Good 
Shepherd, Rosemont, Pa. In addition to 
graduate study at Yale University, he has 
made a special study in the field of 
church music at the School of English 
Church Music, Chislehurst, under Sir 
Sydney Nicholson, and is an associate of 
the Royal College of Organists. In Sep- 
tember, 1940, he was appointed assistant 
director of the Philadelphia Bach Festival 
Society, which holds its annual Bach fes- 
tivals in St. James’ Church. 

Mr. Miller is the successor to a line 
of distinguished organists who have held 
positions at St. James’, including S. Wes- 
ley Sears, Ernest White, Alexander Mc- 
Curdy and Mr. Purvis. 

CHARLES A. H. PEARSON TAKES 

CHAIR AT CARNEGIE “TECH” 

Announcement is made of the appoint- 

ment of Charles A. H. Pearson as suc- 
cessor to Dr. Caspar P. Koch as profes- 
sor of organ at Carnegie Institute of 
Technology in Pittsburgh. Dr. Koch’s 
retirement is announced in this issue. Mr. 
Pearson has been ranked as one of the 
ablest organists of Pittsburgh. He was 
the first to graduate in organ at Carnegie 
“Tech,” receiving his diploma in 1921, 
and then had two years of postgraduate 
work under Dr. Koch, followed by study 
abroad with Widor, Libert and then in 
America with Lynnwood Farnam. 
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DUPRE UNABLE TO COME TO 

CHICAGO; CLASS CANCELED 

The University of Chicago has been 
notified that Marcel Dupré is unable to 
fulfill his commitment to conduct a mas- 

ter organ class and recital series at the 
university this summer. The class and 
series therefore have been canceled. 

Still in occupied France, M. Dupré 
was to have been given permission to 

come to the United States to conduct the 
class in Rockefeller Memorial Chapel in 
conjunction with the university's fiftieth 

anniversary celebration. The university 
had good reason to believe that M. Du- 
pré could come to Chicago and prelimi- 
nary plans were carried out by the uni- 
versity. Organists throughout the Unit- 
ed States enrolled to fill the class to ca- 
pacity. The arrangements were under 
the direction of Frederick L. Marriott, 
carillonneur and organist of the university 
and a protege of Dupré. 

“The university regrets deeply that cir- 
cumstances beyond its control deprive the 
nation’s master organists and organ mu- 
sic lovers in this area of the opportunities 
promised by Mr. Dupré’s visit,” said 
President Robert M. Hutchins. ‘“How- 
ever difficult to understand and condone, 
it is a deprivation to which we must bow 
at the moment.” 

M. Dupré left the United States after a 
recital tour early in 1940, to return for 
war duty in France before the nation’s 
surrender. He is organist at St. Sulpice 
and a professor at the Paris Conserva- 
tory. 

Sa een Gun 

CHARLES RAYMOND BERRY 

GOES TO WILMINGTON POST 

Charles Raymond Berry has resigned 
from Christ Church, Rochester, N. Y., to 
accept the post of organist and choirmas- 
ter at Immanuel Church, Wilmington, 
Del., starting the first of October. 
The fourth annual choir festival serv- 

ice under Mr. Berry’s direction took place 
at Christ Church Sunday afternoon, June 
8. Works of Cesar Franck, Everett Tit- 
comb and Philip James were sung and 
Mr. Berry played these organ selections: 
Fanfare, Whitlock ; Air with Variations, 
Sowerby; “Regina Coeli,” Titcomb ; 
“Credo in Unum Deum,” Titcomb. 
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EMILY S. PERKINS, FOUNDER 

OF HYMN SOCIETY, IS DEAD 

Miss Emily S. Perkins, founder of the 
Hymn Society of America and corre- 

sponding secretary of the organization for 
nearly twenty years, died June 27 at Man- 
hasset, N. Y., after a long illness. Funeral 
services were hold June 30, at the River- 
dale Presbyterian Church, Riverdale 
avenue, New York City. 
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SETH CLARK, WHO WAS A GUILD 

FOUNDER, DIES IN BUFFALO 

Word comes from Buffalo, N. Y., as 
this issue goes to press of the death of 
Seth Clark, a veteran organist of prom- 
inence in that city and one of the founders 
of the American Guild of Organists. Mr. 
Clark passed away June 20 at an ad- 
vanced age. 
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“Creation” at St. Lawrence University. 

A commendable performance of Haydn’s 
“The Creation” was given in Gunnison 
Memorial Chapel on the St. Lawrence 
University campus at Canton, N. Y., May 
4. H. Wellington Stewart, professor of 
music at the university, was organist and 
director of the performance. Sixty-five 
members of the chapel choir sang the 
choral parts with verve and clarity. 

fo 

The Women’s International League 
Refugee Committee sponsored a concert 
by the choir of St. John’s Church, Buf- 
falo, Robert Noehren, choirmaster, and 
Squire Haskin, pianist, at the Buffalo 
Seminary April 28. 

HAROLD GLEASON 
EASTMAN SCHOOL OF MUSIC 

of the 
UNIVERSITY OF ROCHESTER 

New York 

FRANK VAN DUSEN 
Director School of Church and Choir Music—American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 

Director School of Sacred Music—Presbyterian College of Christian Education 

Address Kimball Hall, Chicago, Ill. Tel.: Webster 0620 

MAURICE GARABRANT 
The Cathedral of the Incarnation 

Garden City, N. Y. 

Organist of Adelphi College 
Conductor of the Long Island Choral Society 
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Flat Choral Singing 

and Means Offered 

of Correcting Fault 

By RICHARD T. GORE, F.A.G.O. 
[Organist of Cornell University.] 

Despite the space given to the problem 
of flat choral singing and its correction 
in numerous manuals on choral conduct- 
ing, the difficulty remains a vexing one 

for many choirmasters. I have heard 
the finest choirs in the country flatten 
almost as soon as they began an unac- 
companied piece, sometimes dropping as 

much as a minor third during its course. 

Such flatting is seldom apparent to the 
congregation or audience, since it occurs 
gradually and, apparently, in all parts at 
the same time. Some conductors con- 
sider it unnecessary to correct this type 
of out-of-tuneness, deeming it relatively 

inoffensive. In that case let them beware 
an anthem where an unaccompanied pass- 

age is followed by an accompanied one! 
For it is a rare organist who can trans- 
pose an accompanied passage down a 
semi-tone or two at a moment’s notice. 

The causes of flat singing are really 
very simple and the means of correcting 
it are equally so. Only once in the ten 
years I have worked with choral groups 

have I had to cope with a single voice 

that actually dragged the whole choir 
down. In that case it was a 75-year-old 
tenor who, being also treasurer of the 
church, never missed a Sunday until his 
(for the choir) merciful demise. The 

theory that one or two voices are respon- 
sible for flatting in a choir belongs to the 
realm of legend. In by far the majority 
of cases the cause of flatting is found in 

certain vocal faults common to the whole 

group. 
> > 

First, most choruses in churches, 
schools and colleges are made up of peo- 
ple who have never studied the essential 
of voice production, breath support. But 
surely all choirmasters have! In a few 

minutes at the beginning of each rehearsal 
an enterprising choirmaster can teach his 

group how to breathe for singing. 
The second cause of flatting is improper 

intonation of the intervals in the major 

scale. (1 say major scale, since it is the 
most widely known and used. In what 
follows, the pure and melodic forms of 
the minor may also be used; but since 
the harmonic minor, with its augmented 

second, does not occur linearly in good 
choral music, it need not be practiced.) 

To correct this, have the choir sing up 
the scale slowly, without accompaniment, 
taking care that each interval be /arge 
enough, especially the interval from the 
sixth degree to the seventh. I have found 
that basses and altos frequently have 
difficulty in this respect; the only way 
to correct it is to make them conscious 

of the problem. Sing down the scale 

also, being sure that the choir thinks each 

interval small enough. Then apply this 
approach to a piece involving slow scale- 
lines. 

The third cause of flatting is improper 
support for soft tones and for tones in 
low register. The choir must be made 
to realize that it takes more diaphragm 
control to sing softly than it does to sing 
loudly and that low tones require just as 
much support as high ones. To give them 
practice in acquiring this skill it is use- 
ful to sing high passages a fifth or more 
lower, and forte passages piano. 

A fourth, sometimes the only, cause of 
fitting may be laid at the door of the 
director. It is his duty to see to it that, 
in rehearsal, the choir always sits straight, 
with legs uncrossed. Once or twice dur- 
ing rehearsal it is a good idea to have 

the group stand for a few minutes while 
singing; then one can hardly avoid sup- 
porting the tone. In his conducting, too, 
the choirmaster can influence the pitch; 

a sluggish, heavy beat will inevitably 
cause the chorus to flatten its tone; the 

conductor’s beat should at all times be 
extremely buoyant. Furthermore, he must 
tell them by his gestures, and viva voce 
ilso, that they must never strain up to a 
note, but always think of coming down 
on tt. 

> > 

_Another essential for in-tune choral 
singing is the cultivation of a cheerful, 
smiling attitude among the singers. Such 
an admonition may sound superfluous ; 
yet I venture that the faces of many 
choristers the wovld over are sternly fur- 

GEORGE MEAD, JR. 

rowed by the care they are giving their 
work instead of being relaxed and smil- 
ing. The important thing is that smiling 

helps keep the tone on pitch, since it 
relaxes the face muscles. 
A good deal depends on the personality 

of the conductor; it will contribute im- 
mensely to the ease and success of his 

task if he will evoke one or two hearty 
laughs during a rehearsal; all the time, 
however, especially in soft passages, he 
should smile at the choir and get them 

to smile back at him as they sing. 
Lastly, to assure that an unaccompa- 

nied piece stay in tune the director should 
have the choir, even at the dress re- 
hearsal, practice it a semi-tone 
than the tonality of the performance. 
This well-known, but by no means uni- 

versally adopted, device will never fail, 
other things being equal, to keep the choir 
in tune. 

GEORGE MEAD, JR., APPOINTED 

TO TRINITY CHURCH, NEW YORK 

George Mead, Jr., organist and choir- 
master of the Church of the Saviour, 
Brooklyn, will succeed Dr. Channing 
Lefebvre as organist and choirmaster of 
Trinity Church, Broadway and Wall 
street, New York City, Sept. 15. Dr. 
Lefebvre will become master of music at 
St. Paul’s School, Concord, N. Y., as 
announced in THe Diapason last month. 

Mr. Mead was born in New York in 
1902 and was graduated from the Trinity 
Choir School in 1919. He served as as- 
sistant organist and choirmaster at Trin- 
ity Church from 1925 to 1937. He re- 
ceived a master of arts degree from 
Columbia University and was the first 
holder of the Victor Baier fellowship in 
church music at Columbia. He studied 

organ under Dr. Lefebvre and Charles 
H. Doersam. His “Fantasy” won the 
prize offered by THe Diapason under the 
auspices of the A.G.O. in 1936. 

Louis A. Potter, F.A.G.O. 
Washington, D. C. 

Organist and Conductor 

Available for Recitals 
and Choral Festivals 

Calvary Methodist Church 
Columbia Road near 15th St., N.W. 

Teacher of Harmony, Counterpoint and 

Organ at Washington Musical Institute 
in preparation for Degree of Bachelor 

of Music 

Director of the Washington Choral 
Society 

Quality Organ Pipes 
Scientifically Scaled, Artistically Voiced. 

Over 50 Years’ Service to the Pipe Organ 
Industry. A trial order will convince. 

JEROME B. MEYER & SONS, INC., Mfrs. 
MILWAUKEE, WISCONSIN 

lower 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

An order has been placed with 

M. Bb. MOLLER, 
for a 

Two-manual organ to be installed 

in 

nc. 

TRINITY REFORMED 
CHURCH 

ALTOONA, PA. 
and in addition for the complete equipment of pulpit 
and chancel furniture. 

We have manufactured and installed 
the pulpit and chancel equipment in a 
number of churches for which we have 
furnished organs and have complete 
equipment for work of this kind. 

The following letter from Mr. Daniel R. 

Philippi, organist and choirmaster of Christ 

Church Cathedral, St. Louis, was sent us by 

him unsolicited: 

CHRIST CHURCH CATHEDRAL 

Saint Louis 

June 2, 1941 

Danie. R. Pupp! 

Organist and Choirmaster 

It was my pleasure to play on 

your organ at the Second Baptist 

Church. It was long my intention to 

write you about my impressions of 

the instrument, but Thursday was the 

first time I had a chance to visit 

the church. 

The voicing is exquisite in every 

direction and I heartily congratulate 

you on the difficult achievement in 

rebuilding that organ. Together with 

its perfect action it is altogether a 

joy to hear and play it. 

Sincerely yours 

| Signed | DANIEL PHILIPPI 

_£ 
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PAUL AMBROSE DEAD; 

PRESIDENT OF C. C. O. 

END COMES IN HAMILTON 

Had Noteworthy Career as Organist in 

New York City, New Jersey and 

in His Native Canada—Com- 

poser of Many Anthems. 

Paul Ambrose, president of the Cana- 
dian College of Organists, composer ot 

anthems and an active organist in Canada 
and the United States during most of his 
life, died suddenly June 1 at his home in 
Hamilton, Ont., in his seventy-third year. 
On the Monday preceding his passing 
Mr. Ambrose attended the C.C.O. Hamil- 
ton Center annual meeting and on 
Wednesday conducted the annual meeting 
of the Elgar Choir, of which he was also 

president. At the meeting of the Hamil- 
ton Center he was elected honorary chair- 
man. 

Mr. Ambrose was born in Hamilton, the 
son of R. S. Ambrose, known the world 
over as the composer of “One Sweetly 

Solemn Thought.” He studied with his 
father until 1886 and, when 18 years of 

age, went to New York, where within a 
week he was appointed organist of the 
Madison Avenue Methodist Church. He 
continued his studies, taking piano with 
Albert Ross Parsons, orchestration with 
Dudley Buck, counterpoint with Bruno 
Oscar Klein and organ with S. P. War- 
ren. He specialized in the art of accom- 
paniment and it was in the role of ac- 
companist that he became associated with 
many noted figures in the musical world, 
including Albani, Anna Case and Victor 
Herbert. He toured from New York to 
the Pacific both as soloist and 
accompanist 

After four years at the Madison Ave- 

nue Church, Mr. Ambrose went to St. 
James’ Church and it was here that Evan 

Williams came into his choir—the first 
position Mr. Williams held in New York. 
Mr. Ambrose became associated with 
Xaver Scharwenka and at his famous 

music school in New York acted as 
musical illustrator for the various lec- 
tures given there. He was also lecturer 

coast, 

on history at the American Institute of 
Applied Music and for a time taught at 
the Westminster school, first located at 
Dobbs Ferry, N. Y., and later at Sims- 
bury, Conn. 

In 1903 Mr. Ambrose was appointed 
professor of music at the New Jersey 
State Model and Normal schools, Tren- 
ton, and in 1917, after serving St. James’ 
Church for twenty-seven years, he went 

to the First Presbyterian Church in 
Trenton. 

After returning to Hamilton in 1934 
Mr. Ambrose was guest organist at 
Christ’s Church Cathedral. He had been 
president of the Canadian College of Or- 

ganists since 1939. 

As a composer Mr. Ambrose was best 
known through his anthems. While they 
were his better known works there were 
also many numbers for piano which made 
fascinating teaching material. Over half 
a million copies of his anthems have heen 
sold and the list of his works numbers 

over 200. 

Surviving Mr. Ambrose are his widow, 
the former Miss Naomi Lambe; two sons, 
Robert Steele Ambrose, Detroit, and Paul 

Hamilton Ambrose, Toronto; one daugh- 
ter, Mrs. Benjamin Lewis, Norristown, 
Pa.; two brothers and two sisters. 

Funeral services were held at Christ's 
Church Cathedral June 3. 

ey : 

Doctor’s Degree for Robinson. 

The degree of doctor of music was 
conferred on Raymond C. Robinson, F.A. 
G.O., organist of King’s Chapel, Boston, 
by the New York College of Music in 
June. Mr. Robinson also holds the degree 
of bachelor of music from Toronto Uni- 
versity. Mr. Robinson has finished his 
Monday noon recitals at King’s Chapel 

for the season and they will be resumed 
in October. At the service June 15 Prin- 
cess Juliana of the Netherlands and her 
husband, Prince Bernhard, were in the 
congregation and Mr. Robinson arranged 
a musical service which included Dutch 
music, as follows: Prelude in C minor, 
Bach, and Theme and Variations, Swee- 
linck; National Hymn of the Nether- 
lands; “Lament,” ancient folksong of the 
Netherlands: “Ave Verum,” Mozart; 
postlude, Fugue in E flat (“St. Anne’), 
Bach. 

PAUL AMBROSE 

CORNERSTONE OF LUTKIN 

MEMORIAL HALL IS LAID 

Cornerstone-laying ceremonies for Lut- 
kin Memorial Hall, the new auditorium 
of the Northwestern University School 
of Music, were held on the afternoon of 
June 12 in Evanston. The hall com- 
memorates the work of Peter Christian 
Lutkin, who for twenty-one years was 
dean of the school and one of America’s 
best-known organists and musical educa- 
tors. 

President Franklyn B. Snyder of 
Northwestern presided and Dean John 
W. Beattie of the school of music and 
Frederick Stock, conductor of the Chi- 
cago Symphony Orchestra, spoke at the 
ceremony. H. Carman Lutkin, son of 
Dr. Lutkin, laid the cornerstone. Con- 

cluding the program the Northwestern 
University A Cappella Choir sang Dr. 
Lutkin’s Choral Blessing inside the build- 

ing, thus being the first musical group to 

perform in it. 
The campaign to erect the memorial 

was begun eleven years ago, when Dean 
Lutkin announced that he was retiring. 
The new building is at Orrington avenue 
and University place, Evanston. It is 70 
by 90 feet and will seat an audience of 
400. 

Dean Lutkin went to Northwestern i 
1879 as an instructor in piano in the 
college of liberal arts. He left after two 
years to study in Europe, but returned in 
1897 to be the first dean of the newly- 
established school of music. In 1906 he 
established at Northwestern University 
the first a cappella choir in the country 
and directed it until 1931. This choir has 
served as a model for other choirs 
throughout the country. For twenty-one 
years he directed the North Shore Music 
Festival. 

—— 

NEW ENGLAND ‘CHOIR GUILD 

IN NEW HAMPSHIRE FESTIVAL 

The New England Choir Directors’ 
Guild, organized in 1899, of which Harris 
S. Shaw of Boston is president, has been 
engaged in a number of important activi- 
ties this spring. On May 16 a meeting 
was held at Boston University and the 
speaker was Donald C. Gilley of Worces- 
ter, who spoke on junior choir organiza- 
tions. The fortieth annual choir festival 
of the Diocese of New Hampshire was 
held in Grace Church, Manchester, May 
14. The guild director was Harry C. 
Whittemore, organist and choirmaster of 
Grace Church, and at the organ was 
Nelson K. Ward, organist of St. John’s 
Church, Portsmouth. <A choir of 235 
voices sang choral evensong and_ the 
anthems were: “Let Thy Merciful Ears,” 
Weelkes; “Angel Voices Ever Singing,” 
Bortniansky, and “Behold, Now Praise 
the Lord,’ Titcomb. Everett Titcomb’s 
Magnificat and Nunc Dimittis were used. 
The participating choirs were those of 

St. Paul’s School, Concord, N. H., Chris- 
topher Thomas choirmaster; St. John’s, 
Portsmouth, Ernest Bilbruck, choirmas- 
ter; Christ Church, Portsmouth, John 
Mitchell, choirmaster; Church of the 
Good Shepherd, Nashua, Charles Pierce, 
choirmaster, and Grace Church, Man- 
chester, Harry Whittemore, choirmaster. 
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Frank Fuller Makes 

Fine Record; Twenty 

Years in Youngstown 

Ascension Day at St. John’s Episcopal 

Church in Youngstown, Ohio, was 
marked May 22 by the twentieth anni- 
versary of Frank E. Fuller as organist 
and choirmaster. The occasion brought 
man) expressions of appreciation for Mr. 
Fuller and recognition of his devoted 

service and the fine spirit that has marked 
all he has done. 

Mr. Fuller, a native of New York City, 
has served with success churches in the 
East, in Ohio, in Iowa and in the north- 
ern peninsula of Michigan. He was born 

July 31, 1888, and received his early 
training in the New York schools. When 
he was 8 years old he began his life as a 
church musician by entering the choir of 
St. Michael’s Episcopal Church under 
Robert J. Winterbottom, organist and 
director. Then from 1896 to 1900 he was 
soprano soloist. In the latter year he 
was enrolled in the choir of Trinity 
Chapel in New York under Felix Lamond 
and was soprano soloist until 1903. Mean- 
while he studied piano for four years, but 
was in business another four years before 
taking up the organ, theory and boy choir 
training under Mr. Lamond. 

Mr. Fuller substituted at Christ Church, 
Suffern, N. Y., in 1909 and then for a 
year was organist and director in a church 

at Saugerties, N. Y., followed by a year 
at St. Stephen’s Episcopal Church, Upper 
Montclair, N. J. 

Further study was pursued with Dr. 

George Edward Stubbs in choir training, 
supplemented by voice work under promi- 
nent teachers and organ study with Ed- 
win Arthur Kraft of Cleveland. Mr. 
Fuller also took choral conducting under 
Walter Henry Hall of Columbia Univer- 
sity and sang in his choruses. In the 
summer of 1935 he went to New York 
to study voice with Frank LaForge, the 
next year he studied Gregorian chant at 
Sacred Heart College and in 1937 again 
studied voice with Vincent Mattina. 

From 1912 to 1915 Mr. Fuller was or- 
ganist and choirmaster of St. John’s 
Episcopal Church in Keokuk, Iowa. Then 
he substituted for seven months at All 

Souls’ Church in New York. In 1916 he 
was appointed to Trinity Church in 
Houghton, Mich., leaving there in 1918 to 

go to St. Paul’s Church, Akron, Ohio. 
Three years later, in May, 1921, Mr. 
Fuller went to his present post in Youngs- 
town 

In addition to his work at St. John’s 
Mr. Fuller has trained Catholic choirs 
in Youngstown and Salem, Ohio, and 
Greek Orthodox choirs in Youngstown 
for the last five years. 

Mr. Fuller was subdean of the North- 

ern Ohio Chapter, A.G.O., from 1930 to 
1932 and in the latter year was instru- 
mental in launching the Youngstown sub- 
chapter, of which he was regent from 
1932 until 1935 and again in 1936 and 
1937 

Mr. Fuller married Gertrude B. Over- 
baugh of Saugerties, N. Y., in 1912. They 
have been the parents of three sons, Rich- 

me Sheldon and Frank Emerson, Jr. 
» last-named died in 1931, ; 

™ a afe 

Honor Goes to Miriam Clapp. 

lhe American Conservatory of Music 

May 27 held its annual organ contest for 
playing in the commencement concert at 
Kimball Hall. The winner is Miriam 
Clapp, a pupil of Edward Eigenschenk. 
She played the Toccata and Fugue in D 
minor at the fifty-fifth annual commence- 
ment concert of the conservatory, held at 
Orchestra Hall June 17. 

FRANK E. FULLER 

FOUR-MANUAL REDEDICATED 

IN BAY CITY, MICH., CHURCH 

The large organ in the First Presby- 
terian Church of Bay City, Mich., has 

been rebuilt into a four-manual and was 
rededicated May 11 with a recital by 
H. R. Evans, minister of music of the 
church. The instrument was_ installed 
originally by Farand & Votey in 1893 and 

at that time had thirty sets of pipes. In 
1920 it was rebuilt and modernized by 
M. P. Moller. All of the original pipes 
were retained in the latest work, done by 
the Michigan Pipe Organ Company, and 
additions were made in the form of pipes 
that were in the organ built by Ernest 

M. Skinner for Columbia University. The 
old chests also were retained, but the 

console and action are new. There are 
now sixty sets of pipes, besides harp and 
chimes, and a two-manual chapel organ. 
The great, choir, swell and solo organs 

are placed in chambers which fill the 
space behind the chancel grille work. The 

echo is ideally located in the ceiling at 
the rear of the auditorium. The pedal 
pipes are placed in a chamber directly 

behind the choir loft. The foundation of 
the organ tone is provided by a diapason 
chorus on an open chest, speaking directly 

into the auditorium. 
Mr. Evans was assisted by his choir of 

fifty-four voices in the dedicatory pro- 
gram, and he displayed the qualities of 
the organ in these numbers: Toccata and 
Fugue in D minor, Bach; ‘Jesu, Joy of 
Man’s Desiring,’ Bach; Prelude to “Lo- 

hengrin,” Wagner: “Moment Religieuse,” 
Friml; chorus, “The Lord’s Prayer,” H. 
R. Evans (written for this choir and 
first performed Dec. 1, 1935); “Piece 
Heroique,” Franck; “The Bells of St. 
Anne de Beaupre,” Russell; Evensong, 
Johnston; “Finlandia,” Sibelius. 
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ORDER FOR 555 HAMMONDS 

FOR NEW ARMY CHAPELS 

The War Department has ordered 555 
electronic organs from the Hammond In- 
strument Company of Chicago for in- 
stallation in as many regimental chapels 

in the various army camps throughout the 
country. The model selected is a special 
one, similar in appearance to the stand- 
ard Hammond Model D console. The 
case is mahogany and the console is 
equipped with sturdy handles to take full 

advantage of the instrument’s portability. 
Construction of the various chapels has 
begun and the Hammond schedule calls 

for delivery of forty organs a week. 

“I recommend Chimes and Harp 

on all present-day organs” 
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ORGAN INDUSTRY STANDS 
IN FEAR OF SHORTAGES 

[Continued from first page.] 

that we could undertake with our equip- 
ment and working force; but we may be 
called to make some change that will 
enable us to do so, especially if we are 
not able to obtain basic materials required 
in organ building.” 
Two prominent organ builders in the 

East write that they have not sought 
government orders diligently because they 
have been kept busy with organ contracts 
and still face bright prospects for future 
business. The armament program, in 
other words, has not apparently affected 
the flow of organ business. 

The organ industry appears unani- 
mously opposed to a proposal before the 
ways and means committee of the House 
of Representatives in Washington, which 
is formulating new tax measures, for a 

tax of 10 per cent on musical instruments. 
The unfairness of hampering music, 
which is especially essential at this time 
to bolster the morale of the American 
people, is pointed out. One builder writes : 
“Answering your question in regard to 

1 proposed 10 per cent tax on all musical 
instruments, we think this would be a 
mistake, as music and the instruments 
necessary to produce it should not be con- 
sidered luxuries, especially as the higher 
order of music should promote morale, 

which is vital in times like these; if such 
a tax were imposed it would act as a de- 
terrent to purchasers, especially in the 

case of church organs, for which higher 
prices have to be asked on account of 

increased cost of materials and labor.” 
Another says: “May we suggest that a 

campaign be started to get all organ 
builders and their employes to write their 
representatives on the matter of a 10 per 
cent tax on musical instruments. Since 
organs particularly are purchased by 
churches with funds raised by collecting 
nickels and dimes, it would seem unfair 
to impose a tax upon what might be con- 
sidered charitable institutions. Pressure 
should be brought to bear to eliminate 
from the bill pipe organs sold to churches. 
\ tax on sales to residences and funeral 
homes would not be so bad, but in the 
case of churches we feel that it would 
work a hardship upon them and upon the 
industry.” 

The reaction of another organ com- 

pany is expressed in these words: “We 
do not look with favor upon the proposal 

to impose a 10 per cent tax on all musical 
instruments because we believe that it 
will result in depriving a good many 
people of an opportunity to make a living. 
The defense program will not be mate- 
rially improved by putting thousands of 
men in such a position that they will 

have extra difficulty in feeding them- 
selves; besides, it is not necessary to do 
it that way.” 

“Regarding the proposal to tax musical 
instruments 10 per cent,” says the head 
of one company, “we feel that the policy 
of some states which exclude purchases 
of churches and educational institutions 

trom the application of such a tax could 
properly be included in the federal pro- 
posal, and as this would cover most of 
the pipe organ business, the application 
f a tax on other classifications of pur- 

chases—for residences, funeral homes, 
etc.—would not be a great burden. If the 
federal tax is universally applied, it would 
probably have a very adverse effect upon 
the organ industry.” 

The reactions of still another manufac- 
turer are voiced in this statement: “The 

musical industry has been staggering 

under a handicap since the break in 1929; 
therefore we feel that a 10 per cent fed- 
eral tax on musical instruments would 
most certainly work harmful results on 
the organ trade. In some states there is 
already a use tax applicable to organs for 
churches and an additional tax would 
mean a discouragement. to purchasers 

unless their earning and contributing 

power were greatly increased. The fact 

that there will be a heavy defense tax 
practically all other purchases, as 

well as on income, makes it appear that 
even with increased personal income there 
would not be any more money available 
lor the purchase of organs through con- 
tributions than there has been in the past. 
Thus the tax on organs would in our 
estimation work a hardship.” 

Summarizing his view of the situation 
this correspondent writes: “We feel very 
strongly that the armament program is a 
vital matter, necessary te the defense of 
our country; but the building of organs 

HARRIET BEECHER FISH 
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SAN FRANCISCO ORGANISTS as a body, 
and especially her fellow members of the 
Northern Califernia Chapter, A.G.O., 
mourn the death of Miss Harriet Beecher 
Fish, secretary of the chapter, recorded , 
in THE Diapason last month. Miss Fish 
had the high regard of all who knew her 
and the affection in which she was held 
is illustrated by tributes from fellow 
officers of the Guild, from whose letters 
may be quoted the following: 

“Miss Fish endeared herself to any or- 

ganization or purpose she undertook to 
serve by her sterling sincerity and dili- 
gence. She was of pioneer stock and lived 
all her life in one house and served one 
church for over thirty years as it devel- 
oped into the Temple Methodist, until it 
consolidated with another church. She 
was a fine organist and was particularly 
successful in choir training and unusually 

well equipped to attract and hold younger 
choir members. Although so admirably 

gifted in so many ways, she had only a 
quiet confidence and a genuine modesty 
which we feel are qualities by which every 
reader of Tue DrtApason would well 
profit. It is not strange that so fine a 
character should have been reflected in a 
cheerful, joyous individuality as well as 

a surprisingly youthful appearance. She 
had only two days before her passing 
celebrated her sixty-third birthday.” 

On the Sunday after Miss Fish’s death 
the organ in her church remained silent 

as a tribute to the memory of the or- 

ganist. 

is not an ordinary business, but one that 
may be classed as an art which requires 
highly skilled mechanics and leadership ; 

and since it contributes greatly to the cul- 
tural background of our nation, it would 
be disastrous to the industry as a whole 
to restrict it to the point of a total stop- 
page of construction. Once the skilled 
organization is scattered it is unlikely 
that the industry can be re-established 

after the war. We believe this fact was 
recognized in the last war and leniency 
or priority in the procurement of mate- 
rials for the construction of church 
organs was allowed.” 
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HARRISON M. WILD CLUB 

CLOSES ITS EIGHTH YEAR 

The Harrison M. Wild Organ Club 
closed its eighth year witha well-attended 
luncheon at the Central Y.W.C.A. in Chi- 
cago June 10 and the membership had 
occasion to find satisfaction in the steady 
growth of the organization and the suc- 
cess of the movement to keep green the 
memory of a man who made a deep im- 
press on the musical life of Chicago and 
on a large class of pupils during a gen- 
eration. The club now has a membership 
of forty-five and the average attendance 

at the monthly luncheons has been twenty- 
two. 

Former presidents of the club were 
guests at the luncheon and were called 
upon for remarks. In their chronological 
order these were S. E. Gruenstein, Miss 
Tina Mae Haines and Miss Alice R. Deal. 

Allen W. Bogen, the second president, 
was out of the city. Plans for next sea- 
son were discussed. Robert R. Birch was 
re-elected president for another year and. 
with him were re-elected the other off- 
cers—Ernest Mellbye, vice-president, and 
Florine Schlamp, secretary and treasurer. 

Miss Charlotte Simons, distinguished 
operatic soprano, delighted those present 
with several solos, accompanied by Miss 
Rhea Shelters. 

ORGAN TOUCH 
Why is every organist taught legato playing and 

but few are taught any additional touches? 

TRADITION DECREES IT. 

Organ tone used to be lively, with a vibrant 

‘‘chiff” or percussion in the tone of every pipe. 

Legato playing was then sufficient key treatment, 

for the tone was lively. 

With the passing years our standard of tone 

has become more smooth and dull, until, of late 

years, we have become acutely conscious of the 
retrograde change. If the tone we use has little 
sparkle, we must then provide the life with our 

fingers — by developing for ourselves a reper- 

toire of touches. We must employ many degrees 

of disconnection as well as fully connected 

notes. How else can we give notes their correct 

comparative weight to make rhythm and musi- 

cal phrasing ? 

For the satisfaction of quick responsive action 

and lively tone that will mirror your touch — 

we invite you to play on any of the instruments 

designed by Mr. Harrison. 

AEOLIAN -SKINNER 

ORGAN COMPANY 
Ine. 

G. Donald Harrison, President 

William E. Zeuch, Vice President 

Factory and Head Office 

BOSTON, MASS. 
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daniel Meeting of Guild: 

Warden Lefebvre Greets 

Dr. Hawkins, New Chief 

The annual meeting of the American 
Guild of Organists was held May 27, fol- 
lowing a dinner at Stouffer's restaurant, 

540 Fifth avenue, New York City. The 
warden, Dr. Channing Lefebvre, was in 

the chair. Dr. Lefebvre announced the 
presence of two men—Charles Taylor 
Ives and Dr. R. Huntington Woodman— 

who attended the meeting in Dr. Gerrit 
Smith's studio forty-five years ago when 
the Guild was organized. Sumner Salter, 
the second warden of the Guild; Gott- 

fried H. Federlein, the thirteenth war- 
den, and Charles Henry Doersam, the 
fifteenth warden, were asked to address 
the meeting. The warden also introduced 
Miss Irene Robertson of Los Angeles, 
Norman Landis, dean of the New Jersey 

State Council, and Thomas Matthews of 
the Pennsylvania Chapter. 

Reports were presented by the warden, 
the general treasurer, Harold W. Frie- 
dell; the general auditors, Messrs. Com- 
stock and McAmis; the committee on 
code of ethics, Samuel A. Baldwin, chair- 
man; the examination committee, Hugh 

Porter, chairman; the public meetings 
committee, headed by Dr. Warner M. 
Hawkins; the committee on subscribers, 
Mrs. Anne V. McKittrick, chairman; the 
Schlieder scholarship committee, James 

W. eye and the publicity committee, 
Willard I. Nevins, chairman. 

The wartien expressed appreciation to 
Ralph A. Harris and his committee for 

the year-book published recently and to 
Raymond Fenning, office secretary, for 
his work in procuring advertisements for 

the book. 

Dr. Lefebvre then introduced our guest 
honor, Dr. R. Huntington Woodman, 

past warden of the Guild, and expressed 

the views of all by saying that Dr. Wood- 
man represents everything which we all 
aim to be—a Christian gentleman and 
sterling musician, whose compositions, 
fine influence on the young people he has 
taught, and wide professional relations 
have been of incalculable value. In recog- 
nition of Dr. Woodman’s eightieth birth- 
day and his most unusual record of sixty- 
one years’ service as organist and choir- 
master in one church, the First Presby- 
terian of Brooklyn, members of the coun- 
cil and other members of the Guild pres- 
ented him with a new mainsail for his 
boat, the Winjoy. Dr. Woodman ex- 

pressed his deep appreciation of the 
friendly thought which prompted the gift 
and told of his interest in the work and 
development of the Guild. 

Resolutions in honor of Dr. Woodman, 
adopted by the New Jersey State Coun- 
cil, were read by the dean, Mr. Landis. 
The warden introduced Mrs. Woodman 
and presented her with a bouquet in the 
name of the Guild.. 

Results of the election were announced 
as follows: 

\Varden- 
F.A.G.O. 

Warner M. Hawkins, Mus.D., 

Sub-warden—Vernon de Tar, F.A.G.O. 
General Secretary—Ralph A. Harris, 

M.S.M., F.A.G.O. 
General Treasurer—Harold W. Frie- 

dell, F.T.C.L., F.A.G.O. 
Registrar—S Lewis Elmer, A.A.G.O. 
Librarian— James W. Bleecker, A.A. 

G.O. 
Auditors—Oscar Franklin Comstock, 

F.A.G.O., and Hugh McAmis, F.A.G.O. 
Chaplain—The Rev. Harry Emerson 

Fosdick, D.D. 

Councillors, term 1941-44 3ecket 
Gibbs, 
ning 

Mus.D., 
W. Lefebvre, 

Harold Heeremans, Chan- 
Mus.D., F.A.G.O., 

Tertius 
A.A.G. 

Carl F. Mueller, A.A.G.O., T. 
Noble, Mus.D., Clinton H. Reed, 
O., Frank E. Ward, A.A.G.O., and R. 
Huntington Woodman, Mus.D., F.A.G.O. 

Dr. Lefebvre introduced the warden- 

elect, Dr. Hawkins, and expressed pleas- 
ure over his election. Dr. Hawkins re- 
sponded and expressed his appreciation, 
telling of his aims for the progress of the 
Guild. New members of the council who 

were present were introduced by the 
warden. 

Charles H. Doersam expressed to Dr. 

Lefebvre admiration and friendship and 
presented him with a token of apprecia- 
tion from the Guild in recognition of his 
splendid work as warden. Dr. Lefebvre 
spoke gratefully of his happiness in the 
wardenship and expressed his apprecia- 
tion of the fine work and support of the 
officers and committees. 

Morris W. Watkins voiced the regret 
of all that Dr. Lefebvre had chosen to 
leave New York, but extended best wishes 
for his happiness in his new post at St. 
Paul’s School, Concord, N. H. Dr. Le- 

febvre responded appreciatively and told 
of his desire to live in the country. 

The reports presented at this meeting 
denoted steady progress. Our organiza- 
tion is forward-looking and the spirit of 
friendliness and good will which prevail 
give additional evidence of the great value 
of the Guild in all sections of our coun- 
try. 

Lewis E_mer, General Registrar. 

—ho— 

Mrs. Sylvester’s Service Recognized. 

The monthly business and social meet- 
ing of the District of Columbia Chapter 
was held June 2 in the parish hall of 
Epiphany Church, Washington, the dean, 
Ruth Farmer Vanderlip, A.A.G.O., pre- 

siding. Following routine reports and 
matters of chapter business a surprise 
feature of the evening was the gift of 

two volumes of madrigal and motet 
records to the retiring registrar, Mrs. 
John Milton Sylvester, whose years of 
service have reached a total of twenty- 
two in the same office. The presentation 
was made by the dean in a gracefully 
worded speech and was followed by a 
cordial demonstration from the chapter. 

The program for the evening was a 
clever pre-convention exhibit, devised and 
directed by our versatile general conven- 
tion chairman, Christopher Tenley. While 
all the performers merited unstinted ap- 
plause, special publicity should be given 
Diamond-Cab-Callaway and his transpor- 
tation scene, Herr Professor Torovsky 
in the “Moonlight and Roses” adventure 
and the fetching Aztec garden scene, with 
its animated music, conducted by Arthur 
Howes, and its magnificently romantic 
strolling senor and senorita. 

The usual social hour, under the super- 
vision of Miss Reynolds and her commit- 
tee, closed the evening. 

Mrs. JoHN MILTON SYLVESTER, 

Registrar. 
—*fo 

Dinner and Election in Rochester. 

The Rochester Chapter held its tenth 
event of the 1940-41 season in the form 
of a dinner at Christ Episcopal Church 
parish-house May 26. After a business 
meeting, which included the election of 
officers, the dean, Donald S. Barrows, led 
a rehearsal of plainsong and of selected 
introits and anthems. 

The new officers are 
Donald S. Barrows; sub-dean, 
Berentsen; corresponding 

Raymond Berry; treasurer, Miss Ruth 
Sullivan; recording secretary, Miss Cath- 
arine Crozier; librarian, Miss Harriette 
Slack: auditors, Albert Bowerman and 
S. Wilson Davidson; members of the 
executive committee, Miss Rena Dumas, 
Donald Pearson and Goss B. Twichelf. 

5. W. Davinson, Secretary. 

as follows: Dean, 
Robert J. 

secretary, C. 

Young Organists Who Won 

Heard in Philadelphia; 

Maitland Is Elected Dean 

The annual meeting of the Pennsyl- 
vania Chapter was held Saturday, May 
24, at the Overbrook Presbyterian Church, 
Philadelphia. Henry K. Beard, organist 
and choirmaster, who was recently called 
to service and sent to Fort Meade, Md., 
Was present on his first leave from camp. 

At 5 o'clock a recital was played by 
the winners in the recent young organists’ 
contest sponsored by the chapter. The 
following program was presented: Cho- 
rale Prelude, “Lord Jesus Christ, Be 
Present Now,” Bach; Fugue, Honegger, 
and “In dulci Jubilo,” Karg-Elert, played 
by Dorothy M. Breitigan (third place) 
Fugue in G minor, Bach, and Intermezzo 
from Sixth Symphony, Widor, played by 
Ruth Cuerten (second place); Melodie, 
Reger; Scherzo from Five Short Pieces, 
P. C. Whitlock, and Improvisation on a 
given theme by C. Robert Ege (first 

place) 
Dinner was served, following which we 

listened to a program of secular songs 
by the “Kelly Street Chorus” under the 
direction of James Ervine, a member of 
the chapter. This chorus consists of a 
group of about twenty men, the majority 
of whom are connected with other well- 
known choral organizations and church 
choirs. 

The annual election of officers was held, 
resulting as follows: Dean, Dr. Rollo F. 
Maitland; sub-dean, Howard L. Gamble; 
secretary, William Washburn; treas- 
urer, Nathaniel E. Watson. Four mem- 
bers were elected to the executive com- 
mittee for a term of three years. They 

are: Harry C. Banks, Jr., Thomas Mat- 
thews, Ada R. Paisley and Newell Rob- 
inson. 

Reports were presented by the chair- 
men of the various committees of the 
chapter which voiced a decided note of 
progress all along the line. The members 
present were unanimous in their acclaim 
of Mr. Robinson, the retiring dean, and 
the work he has done. He has imbued 
the members with a fine spirit of cooper- 
ative activity, which we expect to use to 
the utmost in the support of our new 
dean, Dr. Maitland. 

Apa R. PAIsLey. 
— fo 

Beymer Is Northern Ohio Dean. 
The annual meeting of the Northern 

Ohio Chapter was held June 2 at Em- 
manuel Church, Cleveland. The follow- 
ing officers were elected: Dean, Paul 
Allen Beymer; sub-dean, Walter Blod- 
gett; secretary, ” Kenneth Schnable ; treas- 
urer, Walter Holtkamp; registrar and 
librarian, Mrs. Jeanne Sittler, A.A.G.O.; 
auditors, Crandall K. Hendershott, A.A. 
G.O., and Kingsley Ganson; executive 
committee, Laura Louise Bender, F.A.G. 

Mrs. Norman Goldsword and Arthur 
Poister. The membership of this chapter 
and two sub-chapters was reported as 286. 

Melville Smith, who leaves Western 
Reserve University to take up a position 

as director of the Longy School of Music, 
in Boston, next September, gave an illus- 
trated lecture on “Cathedral Organs in 
England and Europe,’”’ assisted by his 
wife at the lantern. He showed slides 
of the various placements of organs, both 
here and abroad—“the jube,” “swallow’s 
nest.” etc., and also some of the divided 
organs in this country, telling of the ad- 
vantages and disadvantages of each meth- 
od of placement, mentioning the positiv 
and riickpositiv and its advantages in 
leading the choir. He also mentioned the 
advantages of the position of the organist 
between the great organ and the positiv. 

Lewis Situ, Registrar. 
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News of the American Guild of Organists—continued 

Varied Activities of Year 

Are Reviewed in Report 

from Warden Lefebvre 

The work of the Guild has, I believe, 
gone on very well during the past year. 

This is just another way of saying that 
the traditional devotion of the council, 
the deans and regents, has been continued. 
Here at headquarters our special thanks 
are due to our veteran secretary, Ralph 
Harris, and to our faithful treasurer, 
Harold Friedell, for their efficient execu- 
tion of two arduous and exacting assign- 
ments. Hugh Porter has, with meticulous 
care on his part and that of the examina- 
tion committee, prepared two papers of 
which we can all be proud, and has ad- 
ministered them ably. And Warner Haw- 
kins, in a jaded and blasé locale, has pro- 
vided public meetings of varied and useful 
character. Our gratitude is due the 
authorities of St. Bartholomew's Church, 
who, through Dr. Williams, have made 
available to us the choir room there for 
our meetings of the council. The attend- 

ance at the council meetings has been so 
faithful and full that our own office 
would have been inadequate for them. 
Two happy anniversaries have fallen 

since our last annual meeting—the 
fifteenth of Charles H. Doersam at the 
Rutgers Presbyterian Church and the 

eightieth birthday of R. Huntington 
Woodman, about which we shall hear a 
little more in a while. 

Under the leadership of Ralph A. Har- 
ris, a new year-book has been printed and 
distributed. We think it is an unusually 
good piece of editing, and we beg indul- 

gence for the—I might say—traditional 
number of errors. Perfection can hardly 
be expected in the preparation of such a 
sizable volume by organists who do not 
pretend to be other than amateur editors. 

During the year the warden has visited 
the chapters in Atlanta, Ga., New Haven, 
Conn., Altoona, Pa., and Washington, 

D. C., and has been impressed with the 
scope of the activities in each. It is my 
belief that none here at headquarters can 

understand the importance of the Guild 
without realizing what is being done by 
our chapters throughout the country. 

During the year new chapters have 
been organized at Waterloo, Iowa, and 
Altoona, Pa. The Waterloo Chapter al- 
ready has a branch chapter in Dubuque. 

The Guild this winter became a mem- 
ber of the National Music Council, an 

organization made up of all kinds of 
groups interested in music. 

Considerable interest and, I might say, 
resentment has been stirred up in our 
organization by the summary dismissal of 
Herbert Peabody from his church in 
Pittsburgh after long and efficient service. 
The matter brought forth from Mr. 
Gruenstein a splendid editoriai cailed “A 
Possible Remedy,” and I hope you all 
read it in the April 1 issue of THE 
Diapason. His suggestion of a method 
of defending the rights of the organist 
against unjust treatment seemed so im- 

portant to us that we have sent a copy 

of this editorial to practically every 
church paper in this country; and, judg- 
ing from the cordial tone in the responses 
from dozens of editors, we believe that 

the matter will be given a complete airing. 
After this has been done, the Guild should 
earnestly try to find some practical way 
of guarding against such injustices. 

Again I want to think vou for the 
honor you have paid me in having me as 

your warden for the last two years. They 
have been two happy years for me, and 

it is a great satisfaction to find that the 
office is to be turned over to Warner 
Hawkins, a man of deep sincerity and a 
musician of accomplishments. I feel con- 
fdent that he will find the same inspira- 
tion in his new work that I have found 
In my own unworthy efforts in behalf of 
ur wonderful organization. 
Respectfully submitted, 

€ CHANNING LEFEBVRE. 

_ Atlantic City . Annual Picnic. 
rhe Atlantic City Chapter held its an- 

nual picnic in the Log Cabin on the 
shores of Lake Atsion June 7. Miss Mida 
C. Blake, treasurer of the chi apter, was 
hostess to the members. After a short 
business session the rest of the day was 
devoted to frivolity. 

EXAMINATION REQUIREME NTS FOR 1042 

TESTS AT THE ORGAN. 
Thursday, May 28, 1942. 

ASSOCIATESHIP. 

1. To play the whole or any portion 

of the following pieces: 

(a) Andante Sostenuto from “Sym- 
phonie Gothique,” by Widor (edition 
Schott). 

(b) “Kyrie! Gott, Heiliger Geist !"’, Bach 

(editions Novello, volume 16, or Peters, 

volume 7). 

2. To play at sight a passage of organ 

music. 

3. To play at sight from vocal score, 

G and F clefs, four staves. A certain 

amount of voice-crossing will be required. 

{/. To transpose at sight a short pass- 

age into two keys, neither more than one 

tone above or below the printed music. 

5. To harmonize at sight, in four parts, 

a given melody. 

6. To harmonize an unfigured bass at 

sight in four parts, without pedal. 

7. To improvise a four-measure phrase, 

medulating from one specified key to an- 

other. Two tests will be required. 

l-ELLOWSHIP. 

1. To play the whole or any portion of 

the following pieces: 

(a) “Requieseat in Pace,” Leo Sower- 

by (H. W. Gray Company). 

(b) Prelude and Fugue in G major, 

Bach (editions Widor-Schweitzer, volume 

1, Peters, volume 2, or Bonnet, Historical 
Series, volume 2). 

2. To play at sight a passage of organ 
music, 

3. To play at sight a short passage in 

ancient vocal score, with C, G and F clefs 

(alto and tenor in C clefs). A certain 
amount of voice-crossing will be required. 

/. To transpose at sight a short pas- 

sage into two keys, neither more than a 

major third above or below the printed 

music. 

+. To harmonize at 

parts, a given melody. 

6. ‘To harmonize at sight, in four parts, 

an unfigured bass. 

‘+. To improvise on a given theme. 

sight, in four 

- oe 

PAPER WORK TESTS. 

Friday, May 29, 1942 

ASSOCIATESHIP. 

S$:30 a. m.—Three and one-half hours 

allowed for this paper. 

1. To add to canti fermi strict counter- 

point, in three or four parts, in various 

species and combinations of species. Three 

examples will be set. Candidates must be 

prepared to use the C clefs for alto and 

tenor parts. A use of the modes and of 

imitative part writing will be required ac- 

cording to the rules given in “The Art of 
Counterpoint,” by Kitson. 

2. To write answers to fugue subjects 

and show one countersubject to each in 
double counterpoint at the octave. 

3. Questions in musical history drawn 

from “A History of Musical Thought’ by 

Donald N. Ferguson, published by F. S, 

Crofts & Co., New York; also questions 

on the organ, choral training, theory and 

musical form, all based on practical ex- 

perience. 

2:30 p. m.—Three and one-half hours 

allowed for this paper. 

4. Ear tests: ‘lo write down from dic- 

tation two short passages, in two parts, 

of which the keys will be announced and 

the tonic chords struck. Each passage 

will be played four times. (Ear tests to 

precede the three and one-half hours al- 

lowed for this paper.) 

5. To add alto, tenor and bass parts 

to a given melody. 

6. To add soprano, alto and tenor parts 

to a figured bass. Occasional passing 
notes may be used. 

7. To add soprano, alto and tenor parts 

to an unfigured bass. They need not be 

in strict rhythm with the bass. 

8. To write a hymn-tune introducing 

specified modulations and cadences. <A 
stanza of verse will be provided. 

FELLOWSHIP. 
8:30 a. m.—Four hours allowed for this 

paper. 

1. To add to canti fermi strict coun- 

terpoint in three or four parts, in various 
species and combinations of species. <A 

use of the modes and of imitative part 
writing will be required according to the 

rules given in “lhe Art of Counterpoint,’ 
by Kitson. 

2. To orchestrate a given passag 

3. To write an exposition of a four- 

part fugue on a given subject. This may 

be for voices, strings Or organ. Also, a 

two-part stretto must be shown. 

2:30 p. m—Four hours allowed for this 

paper. 

4. Ear tests: To write down from 

dictation two short passages in four parts, 
of which the keys will be announced and 

the tonic chords struck. Each passage 

will be played four times. (Ear tests to 

precede the four hours allowed for this 

paper. ) 

Dd. To add parts to a given me elody. 
6. Questions in musical history drawn 

from “Evolution of the Art of Music,” 

Parry; also, questions on the orchestra, 

organ, choral training, theory and musical 

form, all based on practical experience. 

7. To harmonize a given ground bass 

three times, adding a coda. Variety, imi- 

tative writing and a continuous flow will 

be expected. 

8. To write 

to given words. 

four-part music (SATB) 

> > 

Reports of the Examiners 

The examiners in the organ playing 
tests of 1941 at headquarters report as 
follows: 

Many candidates failed to play the 

Purcell number with sufficient dignity. 

There was much untidy, loose playing and 

the rhythm of the piece was often ignored. 

The pace set at the start in some cases 

Was almost twice too fast. Consequently, 

when the counterpoint which decorates 

the theme was attempted, there was a 

general scramble. Some candidates failed 

to repeat notes. Rests were frequently 

ignored. 

The chief fault in the Jongen number 

was a lack of good phrasing and a calm, 

placid interpretation, which this piece de- 

mands. The lovely melodic lines were 

played with rigidity and metronomic pre- 

cision. 

As usual, the tests at the keyboard were 

very unprepared. The example in A minor 

for transposing was, in a number of cases, 

attempted in the major key! Reading of 

the trio was in some cases three times too 
slow. Score reading was very shaky. The 

attempts at harmonizing the melody and 

bass were generally without any sense of 

harmonic progression and the cadence in 

the melody often came to grief. 

Candidates should spend much more 

time in preparing these simple tests. Ten 

minutes a day for nine months would 

make a vast difference at the examina- 

tion. The modulation tests, both quite 

simple, gave tremendous trouble. These 

tests are given to raise the standard of 

musicianship. Every church organist 

should be able to face them with ease, but 

it cannot be done without diligent practice. 

T. TERTIUS NOBLE. 

My report for this year must be much 

like former reports on the same subjects, 

except that it seemed to me that the organ 

playing was, on the whole, not so good 

as formerly. <A deplorable lack of rhythm 

was perhaps the greatest fault. Only one 

candidate (at headquarters) seemed to 

have any idea at all of interpretation and 

there was a general lack of accuracy. 

lor the tests in transposition, improvis- 

ation, modulation, ete., I can find no 

enthusiasm whatsoever. It seemed to me 

that candidates could not have spent any 

study on these subjects during their years 

in preparation. As I listened, I could 

not believe that they took the examina- 

tions seriously. 

This is all very depressing to me. I 

have tried all my life to believe that or- 

ganists were becoming better musicians 

through the years and more deserving of 

recognition from musicians in other 
branches of the art. I hope I am not too 

pessimistic. 

Harry B. JEPSON. 

Comments of the work ex- 

aminers were: 
Associateship. 

1. StTRicT CoUNTERPOINT. 

a. This was generally poorly done. 

While it was not specified that the fourth 

species should be unbroken, several can- 

didates broke the suspension without 

cause and so spoiled the effect. Candi- 

dates should remember that the only pos- 

sible retardation is 5 to 6 from the bass. 

b. Several candidates showed a bar of 

two quarter-notes, followed by an untied 

half-note. It should be remembered that 

in such a case the half-note must be tied 

to the first note of the next bar. Some 
candidates used the same rhythm in the 

two lower parts and approached = or 

quitted eight-notes by leap. There were 
Many extraordinary cadences. Very few 

candidates showed any feeling for fifth 
species style. 

ce. This was fairly well done, but there 

were too many incomplete chords, unin- 

teresting inner parts and a few examples 

of second inversions. Some papers showed 

that candidates lacked the facility to 

write in the proper clefs. 

2. Fveur. Most candidates answered 

the subjects incorrectly and the counter- 

subjects for the most part were unmusi- 

cal. Often they lacked rhythm and were 

insipid. As a rule a florid subject should 

have ae fairly sedate counter-subject. 

3. History QUESTIONS. Done well. 

4. HARMONIZATION OF A MELODY. This 

was done better than last vear, even 

though in a few cases the manual parts 

paper 

Pass the Examinations 

New 

Are Announced 

of Guild: Academic 

Members 

Hugh Porter, chairman of the exami- 

nation committee, has announced the list 

of those who have won fellowship and 
associate certificates, having passed the 
1941 tests. 
The new fellows are: 

Frederick Freeman, San Francisco, Cal. 
August Maekelberghe, Detroit, Mich. 

Claude Means, Greenwich, Conn. 
Searle Wright, New York. 

The new associates are: 
Lawrence Apgar, Providence, R. I. 
Jane Axness, St. Paul, Minn. 

John L. Baldwin, New York. 
R. F. Bower, Cleveland, Ohio. 
Charles Brieant, New York. 
Thomas Brierley, Pawtucket, R. I. 
Elizabeth Browning, Cincinnati, Ohio 
William A. Burhenn, Columbus, Ohio. 
Charles W. Craig, Jr., Richmond, Va. 
Edgar Danby, Detroit, Mich. 
Robert Y. Evans, Rochester, N. Y. 

Isabel D. Ferris, Philadelphia. 
Frank Hinkel, Alexandria, Va. 
H. Dwight Richardson, Norwichtown, 

‘onn. 
Mary Elizabeth Stewart, New York. 
Melvin Zeidler, Detroit, Mich. 

~ 

were not too comfortable to play. Several 

candidates failed to keep the lower parts 

moving at the half-note, used too many 

incomplete chords and had difficulty with 

the last few bars. However, many papers 

showed gocd imitative writing. 

5. Figurep Bass. Candidates do not 

obey the figures. 

6. UNFIGURED Bass. For the most part 

crudely done. Not much variety shown 

in regard to the chords used. The bass 

called for the use of suspensions and 
imitation. 

7. HYMN-TUNE. Better than in previous 

vears, but still uninteresting. There were 

a few examples of wrong accentuation of 

words and unnecessarily high parts. The 

vocal parts of a hymn-tune should never 

be extreme. Candidates are advised to 

examine the many good models of hymn- 

tune literature. 

Ear Tests. Well done, although some 

candidates had the wrong signature for 
the second example. 

Fellowship Paper Work. 
1. STRICT COUNTERPOINT. 

a. Fairly well done. Candidates should 

aim for a concord on third quarter note 

in each measure. 

b. Better than last year. Imitative 

entrances were usually achieved and the 

four-part texture was more interesting. 

2. ORCHESTRATION. This’ simple test 
Was generally well done. Contrary to 

presentday custom, one candidate scored 

for horns in a key other than F. 

3 FUGUE. There were some fairly good 

workings of this test. More attention 

should be given to the writing of a good 

workable countersubject. 

4. Ear Test. Well done. 

5. MELopy. This test gave a great deal 

of trouble. After the first three measures 

the texture became involved and the har- 

monies unhappy. 

6. QUESTIONS. Well done. 

7. GrouNnp Bass. The candidates showed 

a lack of knowledge of string writing. 

Also there was very little imitative writ- 

ing. A careful study of string quartet 

literature is suggested. 

S. COMPOSITION. There was a great 

improvement in the compositions this 

vear. Imitation appeared in ever example 

and most candidates showed that they 

had some feeling for form. One or two 

candidates had wrong accentuation of 

words—“infinite,” “defend,” ete. 

NORMAN COKE-JEPHCOTT 

T. FrepericK H. CANDLYN, 

AFTER the CONVENTION 
Spend 5 weeks in Phila- 

delphia improving your 

Service Playing, ete., 

with 

Rollo F. Maitland 
Mus. D., F.A.G.O. (Chm.) 

2129 Chestnut St. 
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Dinner and Piano Recital 

Mark Annual Meeting Held 

in Newark; Grayson Dean 

The annual meeting and election of 
officers of the Metropolitan New Jersey 
Chapter took place at the Memorial Pres- 
byterian Church of Newark May 12, 
starting with a dinner. Mrs. Florence 
Maltby, organist of the Memorial Church, 
was hostess of the evening. A business 
meeting was called to order by the dean, 
Roberta Bitgood. 

Robert Van Doren, chairman of the 
membership committee, announced that 

ten new members were taken into the 
chapter during the year. David Adamson, 
chairman of the committee for the Guild 
contest sponsored by the chapter, reported 
on the winners of the second annual con- 
test, held May 10 in the North Reformed 
Church, Newark. The contestants played 
on the four-manual Casavant organ, and 
Carl F. Mueller of Montclair and Mar- 
shall Bretz of Paterson were the judges. 
Miss Viola E. Pierson was winner of the 
first group and Miss Mary Elizabeth 
Compton was the winner of the more. ad- 
vanced group. They played the contest 
numbers at the June meeting of the chap- 
ter. Miss Bitgood then gave her annual 
report as dean. 

The nominating committee, composed 
of Mrs. Florence Maltby, Mrs. William 
Sieder, Carl Relyea and Clarence Robin- 
son, reported the following nominations : 
Dean, Norman Grayson; sub-dean, Robert 
Van Doren; secretary, David R. Adam- 
son; treasurer, Edwin L. Jacobus; regis- 
trar, Carl Relyea; auditors, Walter N. 
Hewitt and Robert A. Pereda; chaplain, 
the Rev. Robert B. Cunningham; mem- 
bers of executive committee, James 

Philipson, Roberta Bitgood and Clarence 
Robinson. 

A rising vote of thanks was given Miss 

Bitgood for her outstanding work as dean 
the last two years. 

The members then assembled in the 
main auditorium of the church for a 
piano recital. Thomas Richner, organist 
of the Fifth Church of Christ, Scientist, 
New York City, winner of the Mac- 
Dowell award and of the Walter W. 
Naumburg award for piano, who made 
his debut in Town Hall Feb. 22, was the 
recitalist. He was assisted by Charles 
Kellner, tenor. As one number Mr. Rich- 
ner played the Allegro Moderato from 
the Concerto in G major, No. 4, by Beet- 
hoven, with Robert Van Doren playing 
the orchestral accompaniment on the 
organ. Mr. Richner is one of the finest 
of the younger pianists in the metropolitan 
area. He has a seemingly unlimited tech- 
nique and in each of his selections he 
showed musicianship and finish. He made 
it an outstanding meeting for the chapter 
this year. 

On Sunday afternoon, May 18, the an- 
nual junior choir festival was held in the 
Second Presbyterian Church, Newark. 
Charles Black is the organist and Dr. 
Lester H. Clee the pastor. Choirs from 

thirteen churches, numbering several hun- 
dred, participated in the service. One of 
the features was a litany by Dr. Clee and 
the choirs, singing the choral responses 
from Mendelssohn’s “St. Paul” and 
“Elijah.” The beautiful church and i 
fine organ combined to make it an im- 

pressive service. Mr. Black’s artistic 
playing of the solos and accompaniments 
enhanced the beauty of the service. 

CLARENCE Rosinson, Registrar. 
2, —“{o— 

New Jersey Contest Winners Heard. 

The final meeting of the Metropolitan 
New Jersey Chapter was held in the 
Westminster Presbyterian Church, Bloom- 
field, June 2. The meeting was marked 
by the playing of the two winners in the 
recent contest for young organists spon- 
sored by the chapter. The program 
opened with a group of three selections 

played by Miss Roberta Bitgood—“Grand 
Choeur,” Weitz; “The Chapel of San 
Miguel,” Seder; “Comest Thou Now, 
Lord Jesus,” Bach. The motet choir of 
the Westminster Church, under the direc- 
tion of Miss Bitgood, sang four Negro 
spirituals. Miss Viola Pierson, winner 
of the first section in the contest, played 
the required number, Little Prelude and 
Fugue in D minor, Bach, and the selec- 

tion of her own choosing, the Finale from 
the Fourth Symphony of Widor. Miss 
Pierson is organist and director at Em- 
bury Methodist Church, Paterson, and a 
student at the Juilliard School under 
Lilian Carpenter. The choir then sang 
another group of spirituals and Miss Vir- 
ginia Blair, soprano soloist of the church, 
sang “Were You There When They 
Crucified My Lord?”, by Burleigh. 

Miss Mary Elizabeth Compton, winner 
of the second section, played the required 
number, Toccata in D minor (Dorian), 
Bach, and the Chorale in A minor by 
Franck. Miss Compton is organist and 
director at Wesley Methodist Church, 
Belleville, a graduate of the Juilliard 
School, a student at the School of Sacred 
Music of Union Theological Seminary 

and a pupil of Roberta Bitgood. 
David Adamson, chairman of the con- 

test committee, presented the winners 
with volumes of organ works and a 
year’s membership in the American Guild 

of Organists. 
Carl F. Mueller of the Central Pres- 

byterian Church, Montclair, and Marshall 

Bretz of the Church of the Messiah, Pat- 
erson, were the judges. 

CLARENCE KospiNnson, Registrar. 

Vermont-New Hampshire. 

The annual meeting of the Vermont- 
New Hampshire Chapter May 18 at 
Hanover, N. H., was opened with a fine 

program played by W. Raymond Ken- 
dall of the department of music of Dart- 
mouth College on the four-manual Aus- 
tin organ in Rollins Chapel. His numbers 
included: Prelude, Fugue and Chaconne, 
Buxtehude; “Rondeau,” d’Andrieu; 
“Herr Christ, der Ein’ge Gottes Sohn,” 
“Alle Menschen miissen sterben” and 
“Christ lag in Todesbanden,” Bach; Pas- 
sacaglia, from Symphony in G, Sower- 
by; Fugue in C minor, Bach. 

It was the opinion of the chapter that 
August would be preferable to June for 
the 1942 regional convention, to be held 
in Hartford. The report of the nominat- 
ing committee was read and the follow- 
ing officers were elected: Dean, W. Ray- 
mond Kendall (Hanover);  sub-dean, 
Professor H. G. Bennett (Burlington) ; 
secretary, Elizabeth R. Shufelt (Bur- 
lington): treasurer, James Stearns 
(Brattleboro). 

Mrs. Shufelt spoke of the importance 
of the examinations and urged that all 
members study the requirements and the 
printed solutions, even though not in- 
tending to take the examinations. he 

also recommended the establishment of 
sectional groups, with leaders, to arrange 
programs and create interest and enthu- 
siasm. The meeting was turned over to 
Mr. Kendall, who seconded the sectional 
plan and spoke of the groups in southern 
California who meet once a month for 
social purposes as well as recitals and 
lectures. 
We went to the Hanover Inn for sup- 

per and then to the concert by the Han- 
del Society Symphony Orchestra in 
Webster Hall. 

Harwie FE. Witson, 
Publicity Chairman. 
= 

Northeastern Pennsylvania. 
Helen Bright Bryant was hostess to the 

Northeastern Pennsylvania Chapter in 
Scranton May 26 for the annual meeting 
and election of officers. Dean Ruth A. 
White, A.A.G.O., presided and reports 
were offered by Mrs. Grace St. John, 
treasurer, and Thomas Curtis, registrar. 
A letter from Dr. R. P. Kreitler of St. 
Luke’s Church thanked the members for 
their cooperation in the Lenten recital 
series and revealed a much larger aver- 

age attendance than at last year’s con- 
certs. The treasury is in comfortable 
condition and justifies the chapter’s plans 
for more activities next year, including 
the presentation of a guest recitalist. 

The nominating committee submitted its 
report ‘and officers were unanimously 
elected as follows: Dean, Howard 
Anthony, A.A.G.O.; sub-dean, Harold 

Mundy; treasurer, Myrtle Zulauf: regis- 
trar and secretary, Thomas Curtis; audi- 
tors, Frieda Nordt and Llewellyn Jones, 
A.A.G.O.; executive committee, besides 
the officers, Robert Andrews, Helen 
Bright Bryant, 
Nordt; chaplain, the Rev. 

Dean-elect Anthony 
gate to the Washington convention, 
Thomas Curtis as alternate 

Ruth White and Frieda 
W. S. LaSor. 

was chosen dele 
with 

A commit- 

tee was appointed to investigate the pos- 
sibility of presenting recitals on the organ 
in the Chamber of Commerce auditorium. 
A picnic was planned for Saturday, June 
21. Miss White adjourned the meeting 
and Mrs. Bryant served refreshments. 

THOMAS CURTIS, Registrar. 

Good Year hor "Utah Chapter. 
The Utah Chapter has had a busy and 

interesting season. On March | the meet- 
ing was held at the new home of Mr. and 
Mrs. Lorin F. Wheelright, where a pro- 
gram of recorded Bach music was pre- 
sented, most of which was from the 
Stokowski transcriptions. In April the 
chapter met for dinner at the Temple 
Square Hotel, later adjourning to the 
Mormon Tabernacle, where J. B. Jamison, 
an organ expert from the west coast, 
gave an enlightening talk, with suitable 
demonstrations, on the history and devel- 
opment of organ building, pointing out in 
particular the different epochs of growth. 
Dr. Frank W. Asper closed the program 
with the rendition of the Toccata and 
Fugue in D minor by Bach. 
On May 24 Guild members were guests 

of Miss Elizabeth Dee Shaw at her beau- 
tiful summer home at Eden, in Ogden 
Canyon. Here the annual election was 
held, with results as follows: Dean, Al- 
fred M. Durham; sub-dean, Mrs. Virginia 
Freber; secretary, Miss Gwen Summer- 
hays; treasurer, Blaine Keddington; reg- 
istrar, Miss Irene Jacobsen; librarian, 
Mrs. Caroline Eccles; auditors, Selden 
N. Heaps and Miss Ruth Rees; new ex- 
ecutive committee members, Miss Eliza- 

beth Dee Shaw, Mrs. Agnes Duffin and 
Mrs. Edna Burkhardt. 

Expressions of sincere appreciation 
were extended to the retiring dean, A. A. 
Selander, and his associates for their 
leadership during the last season. 

AtrreD M. DurHaM, Registrar. 
he 

Interesting Events in Harrisburg. 
The annual business meeting and elec- 

tion of officers of the Harrisburg Chap- 
ter was held May 27 at Stevens Memorial 
Methodist Church. The results of the 
election are as follows: Dean, Miss Helen 
Runkle; sub-dean, Miss Ella Mae Fore- 
man; registrar, Miss Sara K. Spotts; 
secretary, Mrs. Vivian Eves Steele; 
treasurer, Miss Doris F. Stuart; assis- 
tant treasurer, Mrs. Marshall E. Brown; 
auditors, Arnold S. Bowman and Mrs, 
Hazel Keeley; executive committee, Miss 
Dorothy Peters, Mrs. Charles Swartz 
and Henry Van Pelt. 

One of the most enjoyable events of 
the year was the annual banquet June 10, 
at Diff’s place, four miles below Middle- 
town. Forty members enjoyed a turkey 
dinner with “all the fixins.” Souvenirs 
were tiny sprinkling cans and salt and 
pepper shakers with small roses in each 
one. A short address was given by the 
Rey. John Treder, the chaplain, after 
which the new dean, Miss Runkle, spoke 
briefly. Miss Doris Stuart sang a song 
accompanied by Miss Rhoda Desenberger. 
Mr. and Mrs. John R. Henry spoke enter- 
tainingly on humorous episodes of their 
post-Easter trip to Florida. Miss Laura 
Zimmerman, dressed in an old-fashioned 
hat and cape, gave a gossip skit on the 
members, and the last item was the an- 
nouncement of the engagement of Miss 
Helen Hoke to the Rev. Charles Theal 
of Lisle, N. Y. A gift was presented to 
the bride-to-be. Miss Sara Spotts and 
Miss Ella Mae Foreman had charge ot 
the games. 

Three members have invited the chap- 
ter to their summer homes for picnics. 

Eight members of the Harrisburg, Pa., 
Chapter, including the officers, enjoyed 
the hospitality of the Altoona Chapter at 
the combined meeting May 15. 

FrLoreENCE M. Brown, Secretary. 
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Delaware Chapter. 
The final meeting of the season for the 

Delaware Chapter was held at a tea-room 

in Wilmington May 26. The following 
officers were elected: Dean, Sarah Hud- 
son White, A.A.G.O.; sub-dean, Fir- 
min Swinnen; secretary, Wilmer C. High- 

field; treasurer, R. Barrett Johnson. Re- 
marks were made by the chaplain, the 
Very Rev. Hiram R. Bennett, Firmin 
Swinnen, T. Leslie Carpenter, Herbert 
Drew, Samuel J. Blackwell and Mrs. 
Bennett. Solos were sung by Mrs. Rita 
Krapf, accompanied by Miss Caroline 

Heinel. 
Witmer C. HIGHFIELD, Secretary. 

Branch in Niagara Falls 

Has as Guests Two Women 

Prominent in the Guild 

Two prominent out-of-town members 

of the Guild were speakers at the annual 
dinner meeting of the Niagara Falls 
branch, held at the Red Coach Inn June 
3. The two were Mrs. Mary Chappell 
Fisher of Rochester, a resident of Ni- 
agara Falls for many years and one of 
the three woman charter members of the 
Guild, and Miss Edna Springborn, dean 
of the Buffalo Chapter for three years 
and organist and director at Grace Luth- 
eran Church, Buffalo. 

Presiding was Mrs. F. J. Schweitzer, 
regent of the local chapter, who intro- 

duced Miss Springborn. Miss Alice Bab- 
cock Trott, organist at the First Presby- 
terian Church, introduced Mrs. Fisher. 

Miss Springborn’s subject was “The 
Service an Organist Can Render,” laying 
emphasis on the organist’s part in church 
services. She urged especially close co- 
operation between the organist and the 
clergyman in arranging the program. 
Mrs. Fisher spoke at some length on the 
beginnings of the American Guild of 
Organists, of which she was a founder. 
Her own early experiences and recitals 
provided material for many reminiscenses 
and she told of her studies in Paris under 
Guilmant. Mrs. Fisher declared that in 
looking back over the years what gave 
her the greatest pleasure was not her own 

participation in recitals, but the assistance 
she had been to many students in their 
development as organists. A number of 
her former students were present. 

Introduced at the meeting was Walter 
McDannel, founder of the Niagara Falls 
branch. 
New officers who will assume their 

posts in the fall are: Mrs. F. J. Schweit- 
zer, regent; Walter McDannel, vice- 
regent; Miss Alice Barbari, secretary; 
Mrs. Harry Smith, treasurer, and the 

Rev. E. R. Burdick, chaplain. 
AticeE BARBARI, Secretary. 

Activities of Erie Chapter. 
Garth Edmundson, organist and com- 

poser, was the guest of honor of the Erie 
Chapter at its annual meeting on May 12 
in the First Methodist Church. 

The fourth annual choral festival under 
the direction of Morten J. Luvaas, guest 
conductor, who is director of the Alle- 

gheny Singers at Allegheny College, was 
presented in the Church of the Covenant 
May 25, with 150 voices, representing 
fifteen Erie choirs and organists. Organ 
numbers were: Prelude and Fugue in D 
minor, Bach (played by Albert B. Meh- 
nert, F.A.G.O.); Prelude on “Rhosy- 
medre,”’ Vaughan Williams (played by 
Edward H. Johe); “Benedictus,” Ed- 
mundson (Theodate Ashley); “Grand 
Choeur,” Faulkes (Goldie Dershimer). 
Choral numbers included: “To Thee We 
Sing,” Tkach: “The Lord Is a Mighty 
God,” Mendelssohn; “My House Shall 
Be Called of All Nations,” Titcomb; 
“Then Round about Thy Starry Throne,” 
Handel; “Sabbath Morn,” Kjerulf, ar- 
ranged by Christiansen; “O Darkest 
Woe,” Chorale Tune; “Hymn of Praise” 
(French chorale), arranged by M. J. 
Luvaas. 

The hymn festival, under H. Augustine 
Smith of Boston University, enlisted 150 
voices from Erie choirs. A forum held 
in the late afternoon, preceding the din- 
ner for organists and ministers, was one 
of the most enjoyable parts of the pro- 

gram. One hundred persons attended the 
dinner. 

A picnic at the home of Mr. and Mrs. 
George Duffy will close the season’s ac- 

tivities. 
Marguerite House, organist of the First 

Methodist Church, has been the efficient 
dean of the Erie Chapter. 

My RTLE, Du FFY, Sub-dean. 

Gillespie Ractera ‘ie York Dean. 
The Eastern New York Chapter held 

its last banquet of the season at the Hotel 
Wellington, Albany, May 26. Officers 

elected for the new season are: Duncan 
Trotter Gillespie, A.A.G.O., dean; Mrs. 
O. A. Tilton, sub-dean; Mrs. R. G. Wins- 

low, treasurer; Harold Stevens, secre- 
tary; Mrs. Weldon J. Vail, publicity 
chairman. 

Haroip STEVENS. 

th POY ct Sesser nie st 
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News of the American Guild of Organists—continued 

Hartford Annual Meeting. 
About sixty-five members attended the 

annual meeting of the Hartford Chapter 
held at the Hale House in Glastonbury 
May 26. After dinner reports of board 
members were read and approved and 
new officers were elected. Lyman B. 
Bunnell, minister of music at Immanuel 
Congregational Church, Hartford, is the 
dean and the other officers are as follows: 
Sub-dean, Glenn H. Smith, West Hart- 
ford; secretary, Mrs. Florence Case, 
Hartford; treasurer, Mrs. Irene B. Han- 
mer ; program chairman, Frederick Chap- 
man; membership chairman, Miss Jose- 
phine Kendrick; publicity chairman, Miss 
Theresa D’Esopo; librarian, Robert 
Crane. 

After the business meeting members 
and their friends were entertained by Dr. 
E. Myles Standish of Hartford, who 
gave an hour of “movies,” the subject 
being “Guatemala in Color.” 

The Hartford Chapter now has a mem- 
bership of 135, forty-two having been 
added this year. Some work has been 
done toward forming convention plans for 
next year and the coming season promises 
to be an exceedingly busy one. 

ALICE C. HANSEN, A.A.G.O. 
—%$o—_ 

Miss Jubb Pasadena Dean. 
Another successful season closed for 

the Pasadena and San Gabriel Valley 
Chapter when a large group of organists 
gathered on the evening of May 12 for 
dinner and a recital. Officers for next 
season were announced as follows: Dean, 
Miss Florence Jubb; sub-dean, Karl O. 
Staps; secretary, Mrs. Verdell Thomp- 
son; treasurer, Mre. Elizabeth Farrow; 
registrar, Miss Kathryn Knapp; librarian, 
Mrs. Clementine Guenther; new board 
members, Mrs. Mildred Wickland and 
Paul Goodman ; auditors, Mrs. Inez Flan- 
nigan and Ralph Travis. 

At the Lake Avenue Congregational 
Church the choir of the church, directed 
by Miss Suzanne Gardner, sang numbers 
by Bach, Praetorius, Vulpius and Rach- 
maninoff. Robert Snyder sang a baritone 
solo. Miss Erma Parker, organist of the 
church, played the “Piece Heroique,” 
Franck, and Cantabile from the Sixth 
Symphony by Widor. Mr. and Mrs. 
George Darsie sang “Children, Pray His 
Love to Cherish,” by Spohr. Dr. James 
H. Hutchins, pastor, gave a brief talk, 

after which Duncan S. Merwynne played 
the closing group of organ numbers. 

LorA Perry Cuesnvut, Librarian. 
— 

Kansas City Chapter. 
The Kansas City Chapter held a din- 

ner meeting June 14 at the home of Mr. 

and Mrs. Edwin Schreiber, Dean Burns 
presiding. The program feature of the 
evening was the playing of recordings 
made and played by Charles McManis on 
the organ he built in a Kansas City, Kan., 
church. 

The following officers were elected to 
serve for the ensuing year: Mrs. A. R. 
Maltby, A.A.G.O., dean; Clarence D. 
Sears, sub-dean; Mrs. Edward House, 
secretary ; Lambert Dahlsten, treasurer. 
A fine recital was presented by three 

of our members—Mrs. Billings, Mrs. 
Maltby and Mr. Dahlsten—April 28 in 
Grace and Holy Trinity Cathedral. Num- 
bers by Handel, Purcell, Jongen and 
Franck, test pieces for the A.G.O. ex- 
aminations this year, were interpreted. 
The cathedral choir sang two selections 
from Bach’s “Passion according to St. 
Matthew.” 

ELIZABETH, House, Secretary. 
eX ed 

Waterloo Chapter Activities. 
Officers of the Waterloo, Lowa, Chap- 

ter were unanimously re-elected at a 
banquet held in Waterloo May 27. The 
Rey. Gerhard Bunge of Independence, 

Iowa, pastor of Immanuel Lutheran 
Church, was made dean for another year. 
Others elected are: Sub-dean, Mrs. Ellen 
Law Parrott; secretary, Mrs. Adelaide 
E. Altland; treasurer, Miss Lucille M. 
Schmidt; librarian, Miss Loretta M. 
Maley; auditors, Mrs. M. B. Timm and 
Mrs. Doris Rowland. 
We now have thirty-four associate 

members and thirty-one subscribers. 
One of the guests at the meeting was 

Edward Eigenschenk of the American 
Conservatory of Music, Chicago, and 
Loras College, Dubuque. 
Following the banquet four members 

of the chapter gave a recital at the First 
Baptist Church. The program was as 

follows: “May Night,” Palmgren, and 
“Marche Religieuse,” Guilmant (Mrs. 
Adelaide E. Altland); Allegro Assai, 
Fourth Sonata, Guilmant; “Romance 
sans Paroles,’ Bonnet, and Prelude in G 
minor, Bach (Dorothy Bondurant) ; 
“Peace,” R. Deane Shure, and “Sonata 
Cromatica,” Yon (Janet Little) ; “Cortege 
et Litanie,’ Dupré; Adagio from Third 
Sonata, Bach, and “Caprice Heroique,” 
Bonnet (Homer H. Asquith). 
On June 14 the June meeting was held 

in the form of a picnic supper and recital 
in Independence at Immanuel Lutheran 
Church. Appearing on the program after 
the supper were the following: Adagio 
from Sixth Symphony, Widor, and Cho- 
rale in A minor, Franck (Mrs. Ellen 
Law Parrott); ‘‘Hosannah,’ Dubois 

and “Vision,” Bibl (Lucille M. Schmidt) ; 
Hymn Preludes, “Out of the Depths” 

and “Deck Thyself, My Soul,” Karg- 
Elert (Mr. Bunge). 

Mrs. ADELAIDE E. ALTLAND, 
Secretary and Registrar. 
fe 

Indiana Chapter Election. 
The annual election of officers of the 

Indiana Chapter was held May 26. The 
Guild members enjoyed a chicken dinner 
at Catherine’s restaurant, Indianapolis. 
After the dinner Dom Stephen Thuis, 
O.S.B., of St. Meinrad Abbey, gave a 

talk on “Liturgical Music” at the Blessed 
Sacrament Chapel of St. Peter and Paul 
Catholic Cathedral. The Schola Canto- 

rum, directed by Elmer Steffen, K.S.G., 
assisted by the boy choristers of the 
cathedral, gave a program of liturgical 
music. Miss Helen Shepard presided at 
the new Wicks organ in the chapel. 

Officers were elected as follows: Dean, 

Cheston L. Heath, M.A.; sub-dean, Paul 

R. Matthews: secretary, Elsie Mac- 
Gregor; treasurer, Frederick E. Weber; 
registrar, Hazel Thompson; librarian, 

Mrs. John English; auditors, Laura E. 
Brockman and Mary L. Gangwer; execu- 
tive committee, Mrs. Virginia Jefrey, 
William Jackwitz and Mrs. H. B. Mc- 
Neely. 

Erste MaAcGrecor, Secretary. 
= 

Mrs. Bates Brown Tennessee Dean. 
At a meeting of the Tennessee Chapter 

at the Second Presbyterian Church, 
Memphis, May 19, the following officers 
were elected for the year: Dean, Mrs. 

Bates Brown; sub-dean, Albert M. John- 
son; secretary-treasurer, Miss Kathleen 
Johnson; registrar, Mrs. M. E. Hinds; 
auditors, Mrs. B. F. Thomas and Robert 
Griffin; executive committee, Mrs. W. F. 

Follin, Mrs. Lois Maer and Harry J. 
Steuterman. Thomas H. Webber, Jr., 
was appointed chairman of the program 
committee. 

Mrs. E. A. Angier, the retiring dean, 
presided at a dinner which preceded the 
business meeting and reviewed the work 

of the Guild during the vear. Notable 
among the events were the tri-state con- 
vention held in Memphis and the presen- 
tation of Joseph Bonnet, who appeared 
under the sponsorship of the chapter. 

After the business meeting a recital 
was given in the church by Miss Frances 
McFadden and Ernest F. Hawke, assisted 
by the quartet of the Second Church, 
with Mrs. Arthur Bower as accompanist. 

—— 

Eastern Tennessee Chapter. 
The Eastern Tennessee Chapter met 

May 20 at Tusculum College, Tusculum, 
Tenn. The college sextet, directed by 
C. O. Gray, and the glee club, under the 
direction of Virgil Self, rendered a pro- 

gram. Following this delightful enter- 
tainment a short business session was held 
and the nominating committee was ap- 
pointed. An invitation was extended to 
the members to a buffet supper at the 
home of Mrs. D. G. Stout in Johnson 
City, with Mrs. Stout and Mrs. Bryan 
Woodruff as hostesses. This was to he 
the final meeting of the year. 

CHRISTINE WILLIAMS, Secretary. 
at ee 

Miami, Fla., Chapter. 
The April meeting of the Miami Chap- 

ter was held May 19. Mrs. C. F. Grafflin, 
the dean, reported on the bridge party 
recently given at the residence of Dr. and 
Mrs. D. Ward White, which proved a 
financial as well as a social success. Plans 
for the southeastern district convention, 
to be held in Miami in May, 1942, were 
discussed, and Mrs. Florence Ames Aus- 
tin was appointed chairman of the ways 
and means committee. During the winter 

preceding the convention a series of inter- 
esting musical events will be sponsored 
by the chapter. 

The report of the nominating committee 
was presented, and the following officers 
were elected to serve for the coming 

year: Dean, Mrs. C. F. Grafflin; sub- 
dean, Mrs. D. Ward White; secretary, 
Carroll Ely; treasurer, Mrs. Norman O. 
Riles. 

Expressions of gratitude were ex- 
tended to Ralph Roth, retiring secretary, 
for his faithful service to the chapter, 
and to Earl Billings and the Morgan 
Piano Company for use of the studio in 

which chapter meetings have been held 
during the season. 

Meetings for the present season were 
concluded with a social evening June 9 
at the Miami Beach residence of Mrs. 
Grafflin and will be resumed early in 
October. 

RALPH Rortnu, Secretary. 
—— fo 

Jacksonville, Fla., Branch. 
The final meeting for the season of the 

Jacksonville branch of the Florida Chap- 
ter was held at the home of Mrs. George 
\W. Kennedy June 3. Reports for the year 
were made by the officers, as well as 
reports of delegates who attended the 
state convention in Tampa. Delegates 
from the Jacksonville branch included 

the regent, Mrs. Robert Lee Hutchinson; 
the secretary, Mrs. L. Grady Norton, 
Mrs. Louisa C. Entenza and Claude L. 
Murphree. 

At the conclusion of the business ses- 

sion a musical program arranged by the 
sub-regent, Mrs. William Arthur Gatlin, 

was enjoyed. Mrs. Gatlin presented 
Eleanor Redlinger, pianist, and Luther 
Carter, tenor, in several numbers. Mrs. 
Gatlin is president of the Friday Musi- 
cale, and her accompaniments for Mr. 
Carter’s numbers were artistically played. 

Following the program an al fresco 
luncheon was served in the _ beautiful 
gardens of the hostess’ home. Members 
of the local branch were joined by a 
number of sustaining members and guests. 

Mary Louise HutcHInson, 
— fe 

St. Petersburg, Fla., Branch. 

The St. Petersburg, Fla., branch held 
a business meeting April 28 at the Con- 
gregational Church, with Mrs. Charlotte 
Pratt Weeks, regent, presiding. Election 

of officers took place. Following is the 
list of new officers: Regent, Miss Helen 
McClellan; sub-regent, Louis Hollings- 
worth; secretary, Edwin A. Leonhard; 
treasurer, Charles L. Budden. 

Several members of the St. Petersburg 
branch attended the convention of the A. 

G.O. held in Tampa May 12 and 13. 
May 15 the Guild enjoyed a_ beach 

luncheon and brief business meeting at 
the home of Mrs. Hiram Farrand, Passa- 
Grille. By way of variety Mrs. Farrand 
entertained the group with selections on 
the flute. 

A program of music by living com- 
posers was given Sunday, May 235, at the 
Fifth Avenue Baptist Church, with Miss 
Helen McClellan as hostess. 

HeLten McCLetran, Secretary. 
fe 

Oklahoma Chapter News. 
The Oklahoma Chapter held its May 

meeting the night of the 20th at Trinity 
Episcopal Church, Tulsa. This was the 
annual meeting. The dean called for 
reports from officers and department 
chairmen. The following officers were 
elected for the year: Dean, Marie M. 
Hine, A.A.G.O.; sub-dean, John Knowles 
Weaver, A.A.G.O.; secretary, Martha 
Blunk; treasurer, Ethel Kolstad; rezis- 
trar, Nelle Doering; librarian, Mrs. E. 

H. Benedict; auditors, Harry Kiskadon 
and Fanniebelle Perrill; chaplain, the 
Rev. E. H. Eckel, Jr.; executive com- 

mittee, Carl Amt, A.A.G.O., and Martha 
Goodale. 

The Nita Akin recital announced for 
May 20 was postponed because of the 
illness of Mrs. Akin. 

Dean Hine read the A.G.O. code of 
ethics. Miss Ruth Blaylock was elected 
delegate to the Washington convention 
and the meeting concluded with a quiz 

conducted by Miss Esther Handley. This 
quiz had been postponed from April. It 
was the second clever questionnaire de- 
vised by Miss Handley for this season 
and consisted of an “old-fashioned spell- 
ing bee.” the words being names of com- 
posers, musical terms and compositions. 
The first prize, Deems Taylor's book of 

operas and composers, was won by Mrs. 
E. H. Benedict. 

JoHn KNowLes WEAVER, 
Publicity Chairman. 
—a 

Youngstown Sub-Chapter Events. 
The final meeting of the Youngstown 

sub-chapter was held June 3 in West- 
minster Presbyterian Church. The first 
part of the evening was devoted to a 
recital of seventeenth century music by a 
string quartet from Youngstown College. 
Then followed a brief summary of the 
year by the retiring regent, Mrs. Laura- 
Belle Hornberger, and election of officers. 
Officers for the coming season are: Frank 
Fuller, regent; Hazel Buchanan, sub- 

regent; Mildred Hill, secretary; Clarence 
Barger, treasurer; executive committee, 
Lillian Hailstone, Gertrude McCartney 
and D’Nelle Riley. 

The second junior choir festival spon- 
sored by the Youngstown sub-chapter was 
held June 1 in Westminster Presbyterian 
Church. Miss Edith Elgar Sackett of 
Englewood, N. J., directed the group. 

D'NELLE Ritey, Secretary. 
—_—Gp 

Mrs. Doris Jones Wisconsin Dean. 
A dinner at the Y.W.C.A., Milwaukee, 

May 20 marked the last social affair of 
the Wisconsin Chapter. A business meet- 
ing followed and election of the follow- 
ing officers ensued: Dean, Mrs. Doris 
Jones; sub-dean, Arthur Griebling; re- 
cording secretary, Leona Whelan; corre- 
sponding secretary, Arthur Knudson; 
treasurer, Mrs. Kitty Foster. 

ARTHUR KNupsoN. 

A NEW TREATISE 

“MODAL TRENDS in 
MODERN MUSIC” 

by 

HORACE ALDEN MILLER 

Author of 

“NEW HARMONIC 
DEVICES” 

Published by Van-Del Offset Press, 
Los Angeles, California. 

Price $1.50 
Send orders to 

Cornell Music Publishing Co. 
2970 Maiden Lane, Altadena, Calif. 

RICHARD PURVIS 
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CLARIBEL G. THOMSON 

Organist 
First Presbyterian Church 

Ardmore, Pa. 

EVERETT TITCOMB 

Director, Composer, Lecturer 

39 Huntington Avenue 
Boston, Mass. 

RUSSELL G. WICHMANN 
M. S. M. 

Organist and Director of Music 
Shadyside Presbyterian Church 

Organist, University of Pittsburgh 

Pittsburgh, Pennsylvania 

ALBIN D. McDERMOTT 

Church of the Holy Name 

New York 

Recitals — Instruction 



THE DIAPASON co a JULY 1, 1941 

News of the American Guild of Organists—Continued 

Junior Choir Festival in 

Buffalo Great Success; 

Van Lier Is Elected Dean 

The annual meeting and junior choir 
festival of the Buffalo Chapter were held 
following dinner at the Central Presby- 

terian Church May 20. At the annual 
meeting the following were elected to 
office for the coming year: Dean, Wal- 
lace A. Van Lier; sub-dean, Edith L. 
Becker ; secretary, Helen M. Nash; treas- 
urer, Harry W. Whitney; registrar, 

Katherine E. Endres; librarian, Maud 
Ollis; chaplain, the Rev. Albert Butzer, 

D.D.; auditors, Harry E. Kitchen and 
Stephen Palmer; executive committee, 
Emily Yoder Davis, William J. Gomph 
and Edna L. Springborn. 

The third annual junior choir festival 
was the most successful and inspiring 

service of its kind the Buffalo Chapter 
has ever presented. About 250 choristers 
from fourteen choirs sang the service 
under the direction of Stephen Palmer, 
director at Central Church, with Helen 
G. Townsend at the organ. The address 
was delivered by the Very Rev. James 
Cosbey, rector of the Episcopal Church 

of the Good Shepherd. The participating 

choirs and their directors were: Central 
Church of Christ, Disciples (Mrs. George 
Bagnall); Central Presbyterian Church 

(Stephen Palmer); Christ Lutheran 
(Robert F. Sweet) ; Church of the Good 
Shepherd (Abram Butler, Jr.) ; Emmaus 
Lutheran (Clara M. Pankow); Christ 
Evangelical and Reformed (Susa_ H. 

First Redeemer Lutheran 
(Esther M. Elling); Grace Episcopal 
(Katherine L. Endres) ; Grace Lutheran 
(Edna L. Springborn) ; Ontario Metho- 
dist (Helen P. White) ; Salem Lutheran 
(Gertrude J. Weyand) ; St. John’s Luth- 
eran (Frederick C. Wunsch); St. Paul’s 
Lutheran (John Beiswanger) ; University 

Church of Christ (Edith L. Becker). 
The last meeting of the season was held 

June 14 and, following the chapter’s well- 

established precedent, took the form of a 
picnic at the home of Miss _ Rosalie 
Tucker in West Falls. 

SourrE HAskIN, Secretary. 

Spaulding) ; 

°, —-fo— 

Utica Ministers and Organists Meet. 

The annual meeting of the Central 
New York Chapter was ‘held in Grace 
Church parish-house, Utica, May 19. 

Clergymen of the churches served by 
our members were guests. Fifty-six 
clergymen and organists enjoyed the 

dinner. The Rey. R. S. Snyder, D.D., 
pastor of Westminster Presbyterian 

Church and president of the Utica Coun- 
cil of Churches, was the speaker of the 
evening, taking as his topic “Our Com- 
mon Task.” George Wald was. toast- 

master and kept the meeting in a jolly 
mood with his remarks. The Rev. Harold 
\V. Sawyer responded for the clergy and 
Dean J. Lawrence Slater for the organ- 

ists. Miss Margarethe Briesen gave an 

interesting talk about junior choirs and 
our annual choir festival. After the 
speeches several clergy and organists ex- 
changed ideas regarding “Our Common 
Task.” 

Mr. Slater conducted a short business 
meeting and election of officers for 1941- 
1942. The following were elected: Dean, 

J. Lawrence Slater; secretary, Mrs. 
Robert Bothwell; treasurer, Paul Buhl: 
registrar, Horace Douglas; librarian, 
Miss Nellie Doodson. 

Monday, June 2, we held our annual 
picnic at Cooperstown, enjoying a dinner 
on the shores of Otsego Lake. Plans for 

those who will go to Washington for the 
convention were made and committees for 
the season announced. 

Lucretia BotHwELL, Secretary. 
—+o—_ 

Rhode Island Chapter. 

The annual dinner of the Rhode Island 
Chapter was held May 19 at the Hearth- 
stone House, Seekonk, Mass. <A_ short 
business meeting followed the dinner and 

was presided over by Dean Pritchard. 
\nnual reports were presented and elec- 

tion of officers followed Those elected 
T 

are: Dean, Lawrence Apgar; sub-dean, 
Miss Louise Winsor: secretary, Miss 
Blanche Davis; treasurer, Gordon Lee: 

registrar, Mary E. Lund; librarian, Ansel 
Cheek ; auditors, Harold F. Mangler and 

Frederick W. Hoffman; executive com- 
mittee for three years, Mrs. George C. 
Arnold, Mrs. Irving Irons and Frank 
Pritchard. 

Mrs. Alfa Small and George Lomas, 

two of our old members, are reported ill. 
They were made honorary members at 
this meeting. 

Everett Titcomb, organist and choir- 
master of the Church of St. John the 
Evangelist, Boston, was the guest speaker. 
A rising vote of thanks was given Mr. 

Titcomb at the close of his remarks. 
On Saturday, June 7, the chapter held 

an outing at Wellesley College to hear and 
play the large Aeolian-Skinner organ and 
to visit the carillon in the tower of Green 
Hall. Luncheon was served at Blue Hills 
Reservation, Mass. 

Mary E. Lunop, Registrar. 
a Be 

Southern Ohio Chapter. 
The annual spring banquet of the 

Southern Ohio forces was held at Rose- 
lawn Inn, Cincinnati, May 17. Mrs. Gan- 
zell was chairman of the hospitality com- 
mittee and of the dinner. Unique musical 
place cards were prepared by Miss Mar- 

garet Taylor. 
The business meeting held after dinner 

was conducted by Dean Wayne Fisher. 

The report of the registrar was read, 
followed by the treasurer’s report. The 
following officers were elected: Dean, 

Robert S. Alter; sub-dean, Carl Kueh- 
ner; treasurer, Mrs. Lucile Scharring- 
haus Meyer; secretary, Mrs. Cleon Dick- 
ens; auditors, Harold Frederic and 
Adolph H. Stadermann. 

Howard Hess delivered an address on 
“Expression in Music.” After this inter- 
esting and humorous talk the evening’s 
entertainment was brought to a close. 

Erne. Haac, Registrar. 
he 

Festival Service in Altoona. 
The Central Pennsylvania Chapter in 

Altoona concluded its formal activities 

for this season with a festival service at 
St. James’ Lutheran Church June 16. The 
historic church was filled to capacity. 
Virginia W. Strait of the Huntingdon 

Lutheran Church played the prelude, 
using the Second Sonata of Mendelssohn 

and Bach’s “Come, Sweet Death.” An 
academic procession of clergymen with 
Guild members was very impressive. The 

chorus of seventy-five voices represented 
many churches in the Altoona area. The 
Rev. Dr. J. F. Flegler, pastor of St. 
James’, read the service and was assisted 
by the Rev. Frederick R. Greninger and 
the Rev. John C. Hare, chaplain of the 
chapter. Pearl B. Cox, organist of St. 
James’, played the service and Alfred 
Ashburn, dean, played the accompani- 

ment for the chorus, which sang “On 
God, Not on Myself,” Lundquist ; “When 

Wilt Thou Save the People?”, Coke- 
Jephcott, and “Hymn of Freedom,” Thi- 
man. Eugene H. Dayton of the Tyrone 

Presbyterian Church was conductor of 
the choir. As the postlude Myrtle Sat- 

terfield played the “Dialogue,” Cleram- 
bault. 

After the service Mr. Ashburn con- 
ducted a business meeting. Reports were 
read and plans made for the picnic in 
July. The officers for the new year are: 
Dean, Alfred Ashburn; sub-dean, A. M. 
Cannarsa; secretary, Pearl B. Cox; 
treasurer, Mary E. Wertz; registrar, 
Agnes H. Shaffer. 

oe 

Texarkana Luncheon and Election. 
The Texarkana Chapter met for lunch- 

eon June 12 at the Hotel McCartney, 
Texarkana, Tex. After a social hour 
the following officers were installed: 
Dean, Mrs. Ivan Dycus; sub-dean, Mrs. 
Cozia Hynson Case; registrar, Mrs. 
Ralph Crosnoe; corresponding secretary, 
Eugene Mullins; treasurer, Mrs. James 
Watlington; parliamentarian, Mrs. Wil- 
lim Hibbitts. Nine members and four 
visitors were present. This was the last 
meeting until next fall. 

Frances McGipponey, Registrar. 
— fe 

Fort Worth Chapter. 
The Fort Worth Chapter met May 7 

at Virginia Lodge for election of officers. 
The following were elected: Dean, Mrs. 
William Henderson; sub-dean, Mrs. 

George Orum; treasurer, Miss Imogene 

Fickhoff; registrar, Miss Anna Marie 
Siceloff; secretary, Mrs. Katherine Can- 
non; chaplain, the Rev. Perry Gresham. 

On June 10 a joint picnic of the Fort 
Worth and Dallas Chapters was held at 

TO CHAPTER CORRESPONDENTS 

Chapter reports should be sent in ready 
for publication. Do not send programs or 
clippings and expect accounts of events 
to be written at the office of THE 
Diapason. Be sure to tell when and 
where an event took place. Use a type- 
writer if possible, but if it is not possible, 
be sure to print out proper names. Use 
one side of the paper. Keep your story 
short and crisp. Let the reader take it 
for granted that the entertainment was 
“delightful” and the refreshments ‘‘de- 
licious.” 

All routine news should reach this of- 
fice by the 15th of the month. The 20th 
is the “deadline” for everything except 
late emergency news. Report your Jan- 
uary proceedings in January, not in March 
or April. Help us to make the contents 
of THE Diapason interesting and newsy. 
Brevity is the soul of wit; so be as witty 
as you can. 

Envelopes addressed to THE DIAFASON 
are provided for your convenience and 
may be had for the asking. 

Mrs. Baird’s farm, Arlington, Tex. Mrs. 
George Orum was chairman of. enter- 

tainment and provided a barbecue supper 
which was served on tables under the 
oaks. An evening of games at the club- 

house was enjoyed by about fifty or- 
ganists. 

Mary RicHarpson, Secretary. 
~~ fe é 

Oklahoma City Chapter. 

One of the annual activities of the 
Oklahoma City Chapter is guest night, 
when our subscribers and the Oklahoma 
Chapter, from Tulsa, are guests. This 
was held at St. Paul’s Episcopal Church 
April 20, with dinner followed by games. 
Then we all gathered in the church audi- 
torium for a very fine program by Nellie 
Doering, Alice Maher and Mrs. FE. H. 
Benedict, all members of the Oklahoma 
Chapter. 

Our chapter regularly holds a dinner 

meeting on the third Monday of every 
month and this is followed by music or 
discussion of musical subjects. One of 

the most enjoyable of. these events was 
the meeting in March, with Miss Wim- 
ber as hostess. The program consisted 
of records of Bach and other works that 
we do not have the opportunity of hear- 
ing often, and each number was discussed. 

Mrs. D. W. Faw, Secretary. 
— Sonn 
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San Diego Chapter. 

The San Diego Chapter held a dinner 
meeting June 2 at the New Palace Hotel. 
After dinner the members adjourned to 

the First Presbyterian Church to hear 
a student organ recital. Charles Shatto 
presented two of his pupils, Rosalind 
Harris and Andrew D. Shaules, and 
Ethel Widener Kennedy presented Ann 
Strong. The young artists showed dis- 
tinct ability and talent and their num- 

bers were well received. 
Hazet S. WALTON. 
\ —“eo— 

Michigan Chapter 
The Michigan Chapter held its tinal 

meeting for the season at St. Joseph’s 

Episcopal Church, Detroit, June 18. About 
forty-five members and guests sat down 
to dinner and were present at the business 
meeting. 

Following the meeting Paul W. W. 
Green, son of William Green, organist 

and choirmaster at St. Joseph’s, played 
the following program on the four-manu- 

al Skinner organ: Finale in B flat, 
Franck; Passacaglia and Fugue, Bach: 
Prelude, Clerambault; Adagio (“Suite 
Latine”’), Widor; Minuet (Fourth Sym- 
phony), Vierne; “Legend of the Moun- 
tain,” Karg-Elert; Allegro (Second Sym- 

phony), Vierne. Mr. Green played from 
memory. This was a repetition of his 
graduation recital at Oberlin. His play- 
ing was marked by clarity and sense of 
rhythm and line and a grand flair for 
color was evident throughout in his choice 
of registration—this being outstanding in 
every respect. 

ALLEN B. CALLAHAN, Secretary. 

GUILMANT 
ORGAN SCHOOL 

WILLARD IRVING NEVINS, 
DIRECTOR 

SUMMER COURSE 
July 8 to August 8 

Forty-second School Year Opens October 7 

For Information Write 

12 West Twelfth Street, New York 

540-550 East 2nd Street 

WE SPECIALIZE 
in Parts and Supplies 

= Insist upon our products. 

ORGAN SUPPLY CORPORATION 

for repairing, modernizing, 

and enlarging pipe organs. 

— Erie, Penna. 
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RICHMOND H. SKINNER 

RicHMOND H. SKINNER, vice-president 
of the Ernest M. Skinner & Son Com- 

pany, has been associated with his father 
in building organs since Jan. 1, 1936. 
Previous to that he had had experience 
as an organ builder both in California 

and in the East. 
Mr. Skinner's education was originally 

that of an engineer. He attended the 

Massachusetts Institute of Technology 
for three years and then enlisted for 

service in the first world war and was 
appointed a second lieutenant. The arm- 
istice was declared soon after his enlist- 
ment and he did not get into active serv- 

ice abroad. Returning to Boston to re- 
sume his work at the Massachusetts In- 

stitute of Technology, he decided after 
a short time that he would like to try 
the California “Tech.” He was graduated 
from that institution two years later with 
high honors. 

After this he was employed as an engi- 
neer with Stone & Webster on the great 
power project at Conowingo, where he 

was stationed until the completion of that 
undertaking. The work at Conowingo 

involved plant layout, installation of con- 
crete highways, drainage systems and 
design and construction of the molds for 
casting the great concrete penstocks for 
the 60,000-kilowatt generators. Later he 
was for eight months engaged on the 
appraisal of the New York Telephone 
Company holdings with Stone & Webster 

and for three years on steam and hy- 
draulic power stations and _ structural 
buildings with the same firm. After this 
he was consulting engineer for Vaughan 
Engineers and consultant for the Nitrogen 
Fixation Company in designing high- 
pressure hydraulic systems in Virginia. 
Later he was estimator, engineer and pur- 
chasing agent for a general contracting 

company of Boston. 
Mr. Skinner’s technical education and 

training are a valuable asset to the busi- 
ness of building organs. Since 1935 he 
has regulated and tuned most of the 
organs, large and small, that have been 

built at Organ Hall. 
As a recreation he learned to fly in 

1940 and has a pilot's license which he 
acquired during his stay at Jackson, 
Miss., where he installed and finished the 
large organ in the First Baptist Church. 

The junior Mr. Skinner shares fully 
his father’s absorbing interest in the art 

of organ building. 
——2$o —- 

Concert by Wismar’s Choir. 
A beautiful sacred concert was given 

at Holy Cross Lutheran Church, St. 
Louis, Mo., Sunday evening, May 18, 
under the direction of the organist and 
choirmaster, Walter Wismar. Edward 
Rechlin, the distinguished New York or- 

ganist, assisted. Choral numbers were 
sung by the children’s chorus and the 

junior girls’ choir and the Holy Cross 
choir sang Bach’s cantata “All They from 
Saba Shall Come.”’ Dr. Rechlin played 

an improvisation, presided at the organ 
for the cantata and also played a group 
of organ solos. 

ea 

Frank A. McCarrell Gives “Creation.” 
At the Pine Street Presbyterian Church 

of Harrisburg, Pa., the evening services 

in June were marked by the singing of 
parts of Haydn's “Creation” under the 
direction of Frank A. McCarrell, organ- 
ist and director, who has offered music 
of distinction at this church for many 
years. 
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CHICAGO, JULY 1, 1941 

READERS OF THE DIAPASON 
who visit Chicago or pass through this city 
in the course of the year are cordially 
invited to call at the editorial offices, 
which are conveniently situated in the 
center of the musical and retail business 
district. Mail may be addressed in our 
care and will be held for you. The office 
in the Kimball Building is open daily from 
9 am. to 5 p.m. and on Saturday from 
9 to 12 

This Tax Should Be Opposed 
finding additional 

sources of income for the government 

in the present situation, a tax of 10 per 
cent on all musical instruments has been 
proposed and may be included in the 

This tax proposal 

In the process of 

next revenue law. 

shows that the age-old fallacy that music 

is a mere luxury has not been killed. 

At the same moment that the govern- 

ment recognizes the essential nature of 

music by awarding a contract for more 
electronic organs for army 

contemplates an assessment 
to purchase 

than 500 
chapels, it 

which may mean inability 

organs for many houses of worship that 
are just as necessary to the welfare of 
the United States as are the temporary 
army chapels. 

As one organ 

writing to the editor, many 

is bought by a church literally 

nickels and dimes that eventually grow 

into organ funds. That the place of the 
churches in every community is recog- 

fact that they 
their prop- 
reason for 

builder points out in 

an organ 
with 

nized is proved by the 

are exempt from taxes on 
erty. Is there any better 

taxing the church organ than for plac- 
ing an impost on fuel used to heat the 
church? A tax on instruments for fu- 

neral homes and private residences might 

seem to be more reasonable. 

It is urged that every organ builder 
and every employe of an organ factory 

yes, and every organist, too, for he 

should be equally interested—write to 

his representative in Congress protesting 

against this proposed tax. 

Chicago’s Auditorium—An Obituary 
The announcement made in Chicago 
June that the Auditorium wou!d be in Ink 

closed permanently at the end of the 

month, probably to await the wrecking 
crews that would remove irom Michi- 
gan avenue one of its most famous land- 

marks, must cause sorrow to the heart 

of every musician who recalls the glory 

of this edifice. So many memories clus 
ter about the Auditorium that one can 

not resist the temptation to indulge in 

reminiscences. And to the organists 
who have lived in the last half century 

vicinity the building has 
heen of special interest because it con- 

tained what was for many years the 

largest organ in Chicago or in the entire 

central West. The great theater, acous- 

tically one of the most near'y perfect 
halls, saw the 

in Chicago or 

presentation of all that 

is hest in music from all corners of the 

world. Here opera reigned for many 
seasons until the foolish building of a 

much less suitable opera house in a less 
accessible site by the late Samuel Insull. 
Here the Theodore Thomas Orchestra 
was heard until the erection of the 
smaller Orchestra Hall. Here Adelina 
Patti sang. Here Central Church had 
its home and great clergymen preached. 

Here the writer of this editorial sat for 
thirty days in 1900 to report a general 
conference of the Methodist Church and 
witnessed the proceedings of the supreme 
body of a great denomination. 

But to go to our subject—the organ. 

In 1889 the instrument of 109 sets of 

pipes was dedicated, with Clarence Eddy 
at the console. It was an achievement 

that marked an era in organ design in 

that it was the largest and most mod- 
ern organ in the country—the last word 
in electric actions of that early day. Mr. 

Eddy had drawn up the specification, 

and the contract to build the organ was 

awarded without competition to Hil- 
borne L. Roosevelt. Theodore Dubois 
composed a “Triumphal Fantasie” for 
the occasion and Mr. Eddy played it. 

Mr. Eddy also played a concerto by 
Rheinberger with the orchestra under the 

baton of Theodore Thomas. Adelina 

Patti sang “Home, Sweet Home.” As 

Mr. [eddy wrote in his reminiscences, 
published in THe Diapason in 1932 and 
1933, “it was a memorable occasion of 

rare splendor, elegance and enthusiasm— 

one of Chicago’s great moments.” Later 

many of the leading organists of Chi- 

cago were heard at the new instrument 

in series of recitals. 

So far as the organ was concerned, 

it came to an ignominious end. Pushed 
aside by the opera forces and permitted 
to get into bad repair, it was gradually 
dismantled and for some years has not 
been in a playable condition. 

Accumulating taxes, which the build- 

ing, with its theater, hotel and studios, 

was unable to meet, engulfed the Audi- 
torium and at last led to the decision 

to close it as the only way out of a 

hopeless situation. Press and public have 

awakened to the impending loss of a 
great architectural and cultural asset 

and committees have been formed to 

launch efforts to save the building. It 

is to be hoped that they will succeed 
better than did efforts to save 

the organ. 

The fate of the great Auditorium em- 

phasizes the ephemeral nature of all 

things on this earth. “All passes; art 

alone endures’—and not always art, alas! 

several 

The frequent comment that you must 

stoop too low if you strive to please your 

audiences—a plea used as a justification 
by those who care nothing for the tastes 

of persons who would like to hear the 

organ and to enjoy the process—many 

times is contradicted by questionnaires. 

That the average listener cannot digest 

Hindemith or Copland is no evidence that 

he is a lowbrow beyond redemption. We 
are indebted to Thomas Wilson, regis- 

trar of the Northeastern Pennsylvania 

Chapter of the Guild, for an enlighten- 
ing report on suggestions that were re- 

ceived from the audiences at what was 

intended to be a group of popular 

recitals. 
Three questions were printed on the 

programs for the recent Friday noon 
Lenten series presented by the North- 
eastern Pennsylvania Chapter in St. 
Luke’s Church, Scranton. The listeners 

were asked to tell what selection on the 
program appealed most strongly to them, 
what type of music they enjoyed, and 

what numbers they would suggest for 

the future. 
A surprisingly large number of an- 

swers was received, some of them very 

interesting. “Popular” selections included 
the Franck A minor and B- minor 

Chorales, the Finale from the Second 

Symphony of Barnes, Kuhnau’s chorale 

prelude on “O Sacred Head,” two move- 
ments of Bingham’s “Harmonies of 

Florence” March) and (“Twilight” and 

the Intermezzo by Verrees. Preferences 
in music ranged from specific numbers 
through rather technical descriptive 
terms to very sweeping generalizations, 
such as “organ music, not arrangements,” 
and “not Christian, but good.” Besides the 
usual popular requests, such as Schu- 
bert’s “Ave Maria” and Handel’s Largo, 

members of the audience wished to hear 
Bach preludes and fugues, the de Ma- 
leingreau Passion Symphony, the Sonata 

on the Ninety-fourth Psalm of Reubke, 

and the Fifth Trio-Sonata of Bach. 

Willis Works Gone; Spirit Lives 
News comes from England of the 

destruction of the London works of 

Henry Willis & Sons, Limited, in an 
But only the factory has been 

destroyed—not the spirit of the organ- 
ization. A new London office has been 
opened and the address is “Oakenshaw, 
57 Beulah Hill, Upper Norwood.” It 
is announced that “maintenance, clean- 
ing, repairs” will go on as before. The 
undaunted spirit of the English people, 
and of this prominent f organ 

air raid. 

firm of 

builders in particular, is illustrated by 
the statement from the Willis offices 
that “following the destruction of our 

London works the firm, with its. staff, 
continues, and looks forward with you 

to the day of victory.” 

Letters to the Editor 

Handel’s “Messiah” in Spanish. 
Philadelphia, Pa., June 4, 1941.—Dear 

Mr. Gruenstein: Down in Guatemala, 
Central America, there are two friends 
of mine, the Rev. Harry Peters, Jr., and 
Mrs. Peters, who are missionaries. Mrs. 
Peters is very musical and last winter 
she gave a performance of selections 
from “The Messiah,” arranged for wom- 
en's voices. It looks so queer to see the 
old “war-horse” numbers of the oratorio 
in a Spanish dress that it occurred to me 
that it might be of interest to quote some 

of the titles. The title page of the pro- 
gram states: 

Las Senoritas del Departamento Normal 

del Colegio Evangelico ‘La Patria”’ 
presentan 

“EL MESIAS” 

por Jorge Federico Handel, A las cinco yv 

media de la tarde, el 15 de Decembre de 

1940. 

There follows a short description of 
the oratorio and then the program of the 
service—for there was a short Christmas 
service before the concert. Here are the 
numbers given: 

1. Consolaos Mi Pueblo. 

Y la Gloria de Jehova. 

Los Ojos de los Ciegos. 

Y Como Pastor. 

Levanta tu Voz. 

6 Un Nino nos es Nacido. 

7. Y Habia Pastores. 

8. Gloria a Dios. 

9. Por que se Amotinan las Gentes. 
10. Aleluya. 

~ Mrs. Peters says it was impossible 
get any music out of the men students, so 
she had to use the arrangement for wom- 
en’s voices. The girls can’t read music, 
so all the pieces had to be hammered into 
their heads by main strength. It went 
rather hard at first, but when they “got 
the hang of it” they enjoyed it, and the 
whole affair seems to have been a great 
success. | wish there were space to give 
some of the texts of the pieces as they 
appear in Spanish; we are so familiar 
with the words in the English text that 
it is almost a shock to see them in such 
a rolling and pompous tongue as_ the 
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Spanish. I wonder what old Jorge 
Federico would say if he could hear 
about it! 

Certainly the performance is worthy of 
note as an example of pluck; and besides 
this, it seems very likely that this was 
the first performance in Central America 
—and if this is true, it becomes historical. 

WALTER LINDSAY. 
> > 

Couldn’t Do Without It. 

Kansas State College of Agriculture 
and Applied Science, Manhattan, Kan., 
March 8, 1941—Dear Mr. Gruenstein: 
* * * May I take this opportunity to ex- 
press my gratitude to you for the con- 
tinued and unvarying excellence of THE 
Drarason? It is indeed invaluable for 
teaching, program and church’ service 
ideas. I could not possibly get along with- 

out it. Cordially yours, 
RicHarp R. JEsson. 

Recalling the Past 

from The Diapason’s 

Files of Other Years 

TWENTY-FIVE YEARS AGO THE 
following events in the organ world 
were reported in the July, 1916, issue— 

R. S. Stoughton, organist and director 
at the South Unitarian Memorial Church, 
Worcester, Mass., had become a promi- 
nent figure through his composition “Per- 
sian Suite” and an “Egyptian Suite,” the 
latter just published. 

The great organ in the Mormon Taber- 
nacle at Salt Lake City, Utah, rebuilt and 
enlarged by the Austin Organ Company, 
was formally reopened May 12 with John 

J. McClellan, organist of the Tabernacle, 
at the console. 

A bronze tablet was placed at the Col- 
lege of the City of New York May 28 to 
commemorate the fact that Professor 
Samuel A. Baldwin had played 500 re- 
citals in the Great Hall at the college. 

> > 

TEN YEARS AGO THE FOLLOW- 
ing items of news were recorded in the 
issue of July 1, 1931— 

The general convention of the Amer- 
ican Guild of Organists was held at In- 
dianapolis, Ind., June 8 to 12. Nine or- 
gan recitals were among the events on the 
program. 

Cornell College, Mount Vernon, Iowa, 
placed with the W. W. Kimball Company 
the order for a large four-manual organ. 

An interesting contract closed in June 
was for a four-manual Aeolian organ to 
be installed in the new community build- 
ing at Hershey, Pa., the chocolate town. 

Grove City College, Grove City, Pa., 
awarded the contract for a four-manual 
organ to the Kimball Company. 

Dr. George W. Andrews, famed organ- 
ist and trainer of organists, retired in 
June as a member of the faculty of Ober- 
lin Conservatory of Music after a dis- 
tinguished career at Oberlin that began 
in 1882. 

GEORGE W. VOLKEL ENTERS 

TENTH YEAR AT CHAUTAUQUA 

George William Volkel enters upon his 
tenth year as organist of the Chautauqua 
Institution when he resumes his recitals 
there in July. Every year Mr. Volkel, 
who is organist and director at Emmanuel 

Baptist Church, Brooklyn, gives his pro- 
grams at the famous summer assembly 
for the benefit of thousands who go there 
for long or short stays. Here are the 
programs he will play in July: 

July 6—Sonata in F minor, Mendels- 

sohn; “Tdillio,” Mauro-Cottone; Excerpts 

from “Harmonies of Florence” (‘‘Floren- 

tine Chimes” and ‘“‘Twilight at TFiesole’”’), 

Bingham; ‘Marche Pittoresque,” Kroeger ; 

“The Little Red Lark,” Clokey: ‘Prelude 

Solennel,”” Noble; Allegro, Symphony 6, 

Widor. 

July 9—Three Pieces (Chorale Prelude, 

“To God On High Alone Be Praise.” Sin- 

fenia, “God's Time Is Best,’ and Chorale 
Prelude. “Christ, Our Lord, Came to Jor- 

dan’), Bach; Minuet in A major, C. P. E. 
Bach; “Chant de Mai,” Jongen: ‘The 

Tumult in the Praetorium,” de Malein- 

greau; “The Afternoon of a Faun,” De- 
bussy ; Second Symphony, Vierne. 

July 13—Fantasie in A major, Franck: 

Chorale Prelude, “Awake, a Voice Is Call- 

ing,”’ Prelude and Fugue in E minor (The 

“Little’), Pastorale in F, ‘“‘Badinerie’ and 

Chorale Prelude, ‘‘Rejoice, Beloved Chris- 
tians,”” Bach; Second Meditation, Guil- 

mant; “Christmas Chimes,” “Drifting 

Clouds” and “Sportive Fauns,” d'Antalffy : 

Lullaby, Stoessel; “Carillon-Sortie,” 

Mulet. 

July 16—A Purcell Suite, Purcell- 
Fricker; Chorale Preludes, “My Jesus, 

Thou Who Didst,” ‘Adorn Thyself, Fond 

Soul” and “My Inmost Heart Rejoiceth,’ 
Brahms; Solemn Prelude, Noble: ‘‘Eeho” 

(Double Canon), Yon; Andante Cantabile 

(String Quartet), Bakst: ‘Noél Eccosais” 

and “Grand Choeur in the Style of Han- 

del,” Guilmant: Prelude, Fugue and Va- 

riation, Franck; “Old Damascus Chant” 

and “‘Waldenwoods,” R. Deane Shure. 

July 23—Concerto in G minor, Handel ; 
“Musette en Rondeau,” Rameau; Prelude 

in D minor, Glerambault; Evening Song, 

sairstow; “Grande Piece Symphonique,” 
Franck. 

Mr. Volkel had an excellent year at 
Emmanuel Church, where the choir did 
three oratorios, besides other special 
music. He also conducted the Brooklyn 
College choir in a series of concerts and 
concluded his tenth year with the Juil- 

liard Graduate School, where he teaches 
orchestral score reading. 
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Constant anxiety in regard to friends 
in England and Scotland is the lot of 
very many Americans. I was therefore 
relieved in June to have a letter from 
Percy Whitlock, the English composer. 
“My wife and I,” he writes under date 

of May 7, “are quite safe, and so are the 
two little evacuee children from South- 
ampton’ who came to live with us when 
war started.’ He gives us a bit of 
grim, British humor when he goes on: 

“We have done only a very little more 
to the three-manual instrument whose 

erection in my house started prior to the 
war; but the bellows room, which will 
also contain the solo organ and the pedal 
reed, being underground, has made us a 
very good A.R.P. shelter!” (A.R.P., air 
raid precaution). 

aa + 

Printed proceedings of the M.T.N.A. 
for 1940 make a handsome and portly 
volume of over 600 pages. If you have 
not been active in the association of late 
it would pay you to buy a copy ($2.50, 
Oscar W. Demmler, 217 Dalzell avenue, 

3en Avon, Pa.) and see what is going 
on in the minds of the music teachers and 
their advisers. The list of names includes 
about 1,400 persons; there are valuable 
reports on literature about music (four- 
teen pages), community music (sixteen 
pages), psychological bibliography (thirty 
pages ). 

A notable feature of the meetings is 
that the National Association of Schools 
of Music and the American Musicological 
Society are represented on the program. 
Sixty-eight papers appear in the volume 
and they cover the whole field of music, 
with emphasis on research, the music 
library, musicology in many of its aspects 
and the performance of music. The pri- 
vate music teacher is not forgotten. There 

are papers dealing with facts and draw- 
ing inferences from them; there are big 
how-wow papers hard to read and hard 
to understand. 
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Basic English is recommended to peo- 

ple about to write a paper: use simple 
words, especially when dealing with the 

private music teacher, our friend and 

supporter. Do you not remember that a 
few years ago everybody “evaluated” 
now everyone “integrates”? The writer 
with an unusually large stock of words 
will usually choose a word that is habit- 
ual with him, but he ought to consider 
his readers. Words like “‘bi-laterally,’’ 
“categorical,” “ratiocination,” “connota- 
tion,” “analphabetist” and “autocthonous” 
confuse, although well enough when ad- 
dressed to the person who himself uses 
them. 

> > 

_The Yankee, before answering a ques- 
tion, asks another. One afternoon last 
summer in New Hampshire we went for 
a drive down a back road that had often 
attracted us; it was steep at times, sandy 
and washboardy. After ten miles or so 
from Center Ossipee we came to a wide, 
black road. Spying a pleasant- faced man 
in a store doorway we asked him: “Where 
does this road go?” At once he asked: 
“Where do you want to go?” 

Mr. Contemporary-Music Man, Where 
do you want to go? Or are you just out 
for a drive? 

In connection with the paragraph just 

above: “Teaching the Atonal Idiom,” by 
Ernest Krenek, pages 306-312, in the 
M.T.N.A. report tor 1940. 

That grand man, : Sai Everett Hale, 
advised us to “look forward and not 
hack’’—good advice, especially needed by 
old people: we dwell too much in the 
past. But after all the past is worth 
thinking about; how else or where else 
can we see how to shape our future? 

Consider a moment with me the past 
of what we call musical appreciation. [ 
quote from Edward Bailey Birge’s “His- 
tory of Public School Music in the United 
States” (Oliver Ditson Company, 1938) : 
Closely coincident in time with the be- 

Sinnings of orchestras (1893, Wichita, 
Kan.) were those of music appreciation 
as a definite type of study. Near the turn 
of the century Frances E. Clark organized 
4 music history course for the high school 
'n Ottumwa, Towa, Peter Dykema intro- 

duced the pupils of Fletcher School in In- 
study of the operas of 

Earhart 

dianapolis to a 
Richard Wagner, Will started 

critical study courses at Richmond, Ind., 

and Mary Regal her appreciation courses 

in the high schools of Springfield, Mass. ; 
in 1899 Frederick E. Chapman added har- 

mony, counterpoint and melody writing to 

the music curriculum of the high school 
of Cambridge, Mass. 

Am I wrong in saying that for the first 
few years the professional musician (with 
or without the B.A. degree) bore the 
brunt of the work of making the musical 
curriculum, and of the actual teaching of 

the courses? A great deal of pioneer 
work had to be done, and it was natural 
to draft for this work teachers of con- 
spicuous ability as performers. As the 
movement looking to the diffusion of 
music appreciation among high schools 
and colleges gained impetus and spread, 
it was evident that teachers with the col- 
legiate distinction and degree of B.A. 
would have the needed background of 
academic experience and would have open 
to them a new, pleasurable and remunera- 
tive profession. 

> on 

Broadly speaking, this change has been 
going on until now it is within the limits 

of reasonable statement to say that, by 
reason of his collegiate training and 
academic seasoning, the B.A. person has 
driven out of the profession of music 
appreciation teaching his old teacher, the 
professional musician of standing. 

In fact, this emphasis on the “bachelor 
of arts degree has gone so far that it 
might be styled a fad. As an illustration 
of what I have in mind let me refer to 
an actual case. A young man of my 
acquaintance having a music bachelor 
from a great west-of-the-Mississippi state 
university conceived the idea of doing 
study enough to put with his college 
credits and acquire the B.A. He found 
that after submitting his credentials to 
an Eastern college and counting all the 
Eastern college would allow, he had less 
than half the points necessary for the 
B.A. All his organ and piano lessons for 

four years, with the collateral course, 
were denied credit. 

> + 

Marshall Bidwell sends me the pro- 
grams of the forty-fifth season of the 
Carnegie Hall organ recitals, including 
his programs of the 3,240th to the 3,319th 
of them. The well-printed book of 162 
pages is recommended to all recital players 
for its comprehensive, catholic programs 
and for the informative program notes; 
nine programs are contributed by Pitts- 
burgh organists who substituted for Dr. 
Bidwell during his illness. The book of 
programs may be purchased; address Dr. 
Marshall Bidwell, organist and director 
of music, Carnegie Institute, Pittsburgh : 

I believe the price is 50 cents. 
7 > 

An English friend, despite the bombs 

sends me: “By the way, to amuse you, 
you know that the Welsh names are ver) 

limited—Evans, Jones, Lloyd, Price and 
so on, repeated over and over. This | 

find results in a necessity for distinguish- 
ing nicknames; many people are spoken 

of in conversation by their name plus 
place of residence, and others by their 
occupations. In this town Jones, the 
fishmonger, is known by everyone as 
‘Dick the Fish,’ and the sanitary inspec- 
tor as ‘Evans the Dirt.’” 

iba fo 

RECORD OF LINCOLN, NEB., 

CHOIRS TOLD IN BROCHURE 

“Music in W esteninetes” is the title of 
a beautifully-printed brochure which is a 
yearbook of the choirs of Westminster 
Presbyterian Church, Lincoln, Neb., and 
which contains a record of the work done 
during the last season under the direction 
of Donald D. Kettring, M.S.M 

There are five choirs in this church. 
The total membership of the choirs is 
usually about 210. None of Westmins- 
ter's singers receives remuneration. The 
members of the three younger choirs, 
which do not make regular weekly ap- 
pearances, pay a small fee each season. 
All choirs are under the direction of the 
minister of music, who is a_ full-time 
member of the church staff. Choir moth- 
ers assist with the management of the 
four younger choirs and are always pres- 

ent at the rehearsals or at the services. 
The booklet contains the repertory of 

the season, which forms a comprehensive 

list of the best anthems both old and 
modern. There have been eight music 
worship services in the course of the year, 
culminating in “Choir Sunday” on May 
18, when the choirs united in a service 

that illustrated the character of the work 
done under Mr. Kettring’s supervision. 
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Nearly the entire output of 

The Ernest M. Skinner & Son Co. 

is outside of commercial or competitive 

conditions. Tonal beauty is the founda- 

x tion of the Skinner art, which has won 

The 

x 

> us a clientele without a parallel. 
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beautiful tones are dependent upon pipes 

of original Skinner design and voicing. 

LPR RRR RRRR REPRE REPRE RRR R RRR RRR RRR RRR RRR ABR AAS SB A I 

The Skinner organ in the Cathedral 

of St. John the Divine, temporarily lo- 

cated in the Nave, we are now remov- 

ing to its original position in the choir. 

Organ Hall 
Methuen Massachusetts 
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Then And Again Now 

N 1923 the Zion Lutheran 

Church of Chippewa Falls, 
Wis., installed a new Reuter 

Organ. A fire destroyed this 

church and the organ in 1932. 

Now again, Reuter has been 
commissioned to build an- 

other and substantially larger 

organ for the new edifice 
which was erected after the 

fire. 

No testimony to the real 
merit of a pipe organ is more 

significant and convincing 

than this. 

The Reuter Organ Lompany 
LAWRENCE, KANSAS 

“Builders of Fine Pipe Organs, Exclusively” 
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Pittsburgh Organist 

a Man of Many Sides; 

Alan Floyd Sketched 

By HARVEY B. GAUL 

has anything at all in the 
way of competent musicians, it certainly 

-ganists—loads of ‘em—and 
hink they’re a dime-a-dozen, 

[f Pittsburgh 

has able 
sometimes I t 
they're that "plentiful in our mountain 

hamlet. 
So we turn the No. 1 spot and flood 

on H. Alan Floyd, maitre d’orgue a Sainte 

Chapelle. All right, all right, I know 
Pittsburgh isn’t Paris, but every time I 

see the beautiful Bellefield Baptist 
Church, where M. Floyd plays, I think 
of Sainte ( hapelle, because it is a precise 
and precious replica of the famous basilica 

and, anyway, Alan is a master of his 

organ. 
I’ve known H. Alan Floyd, man an 

and what 
idea— 
what 

boy, nigh on to twenty y’ars 

the “H” stands for I haven't any 
idea, in fact, than I know no more 

the “T” stands for in T. Tertius Noble's 
name. Could be that the “H” stands for 

or Horrendous, or Harrisburg 
but I 
“hos- 

Hernandez, 
(whence came the clan of Floyd), 
do know that the “H” stands for 
pitable” and “happy.” 

Alan Floyd was born in Harrisburg, 
Pa., and there he learned to speak a per- 
fect Pennsylvania German. He learned 
that almost before he learned King-size 
English, and every once in a while he 
now goes native and relapses into Platt- 
deutsch. He was born on Feb. 3, the date 
of Mendelssohn’s birth, aid so sometimes 
he is called Felix Bartholdy. Anyway, the 

date was Feb. 3, but the century was dif- 
ferent, as “Midsummer Night's’ Men- 
delssohn was born in 1809, while “He- 
brides’ Alan-water Floyd was born—oh, 
say, a century later. All of which ex- 
plains why Bellefield avenue has a ple- 

thora of Mendelssohn during February. 
\nyway, it’s a short month. 

Alan’s musical, and so 
from his earliest days he was exposed 
to Mennonite choir singing. Always in- 
terested in composition, he wrote music 
when he should have rare learning his 

\-B-C’s. At the ? he constructed 
a pedalboard to a po nah reed organ, 
though who did the pumping he didn’t 
say. That same year he won a prize ina 
manuscript contest, and with the mone 
he redeemed the family manor at td 
town and bought himself a pack of 

“Sweet Caporals.” 
Came the college age, and Alan de- 

cided that he would better have a voca- 
tion rather than an avocation, and so he 
entered Lehigh University. For the sake 

parents were 

age oO! 

of the organists who live around New 
York and who don't Sapiens many of the 
pacts of life, Lehigh is one of the highest 
ranking universities in America. So he 
was "graduated from Lehigh Met. E. 

(which does not mean'a seat number at 
the Metropolitan, but does mean a metal- 
lurgical engineer). In this connection he 
makes the proud boast of graduating with 
the highest mark and the lowest mark in 
the course, | he was the only Met. 
E. who was graduated. 

Constant traveling in the engineering 
profession caused him to consider settling 
down, and so |} insurance 

ecause 

he entered the 

eld as a broker. This he did ten years 
ago, selling honesty as the best policy. 
And now he has time to devote to music 
and civic actiy ities. 

He studied piano with various teachers 
in Harrisburg, organ with Henry Eyre 
Browne, harmony and counterpoint with 

Warren R. Hedden (of blessed memory ) 

and composition with that inspiring and 
ble teacher T. Carl Whitmer—and a 

guy named Gaul. 
WI ven Alan puts on his 

Ce d's chillun got robes) he | 

Sunday circus on account of and because 
is a metallurgical engineer, an A.A.G. 

O. (CHM) and a registered professional 

(all-a 
wks like a 

robes 

engineer, which ought to give him more 
hoods than a cobra. He is a past dean 
of the Western Pennsylvania Chapter 

ot the AGO. president of the Organ 
Players’ Club of Pittsburgh, vice-presi- 
dent of the Charles N. Boyd Musicologi- 

eal Li Association and organist of 
the }aptist Church, which we call 
the Bell ield Baptist Church, and which 
is one of the grandest churches in a city 
of many grand churches. As for his 
civic duties and enterprises, he is in the 
thick of most of ’em. 

Alan Floyd has won a number of com- 

H. ALAN FLOYD 

Club contest in 

first place for organ and the Art 
petitions—the Musicians’ 
1933, 
Society Martin Leisser award for organ 
in 1935. His published anthems and organ 
pieces are to be found with J. Fischer & 
Bro, and the Galaxy Music Corporation. 
His compositions in manuscript have been 
given by the Tuesday Musical Club, the 
Waynesburg Choral Society, the Con- 
nellsville Choral Club and others. He is 
now known as “Airplane Al,” due to the 
recent Easter ascension, when he and his 
choir and his esteemed padre, the Rev. 
Bernard Claussen, D.D., went up 12,000 

feet at 5:30 a. m. and held the first Easter 
sunrise service on a P.C.A. airliner. This, 
needless to say, was a highly publicized 

broadcast. 
Now why do we love Alan in Pitts- 

burgh? First, because he is not a path- 

ological case; second, because he is 
human; third, because he is city-minded 
and not parochial; fourth, because he is 

a good workman. 
P.S.—Oh, yes, and I forgot to say that 

his wife, Mary, is president of the Tues- 
day Musical Club, one of the great wom- 
en’s clubs of America—bar none. 

P.P.S.—Oh, yes, and | forgot to men- 
tion that he is marvelous at legerdemain, 
magic to you, Merton m’'lad. He can palm 

anything from a grand piano to a 10-cent 
piece. His favorite remark is “Brother, 
can you spare a dime?” and that dime is 
then taken out of your ear. Outside of 
that I guess he’s normal and healthy. 

oe 

PILCHER RECEIVES’ ORDE RS 

FOR THREE ORGANS IN SOUTH 

The Pocahontas ‘Beanties Church, 
sett, Va., has signed a contract through 
Donald Mckibben, Virginia-North Caro- 

lina representative of Henry Pilcher’s 
Sons, for a two-manual memorial organ 
to be placed in the new church edifice 
when it is completed in the fall. The 
organ and building are being given by 
the Bassett family. 

Holy Trinity Catholic Church, Dallas, 
Tex., is to build a handsome new edifice 
in which is to be a three-manual Pilcher 

Bas- 

organ, the contract having been closed by 
the north Texas representative of the 
Pilcher firm, Edward C. Haury. 
The First Methodist Church of Barnes- 

ville, Ga., has ordered a Pilcher organ 
through the Southeastern representative 
of the Pilcher firm, David Woodall, to 
he _ in its artistic new building of 
colonial ancnantare, 

ina “o—— 

Choir teinie’ in Yonkers, N. Y. 
The fifth annual concert of the Nepper- 

han Avenue Baptist Church of Yonkers, 
NX. Y., took place on the evening of June 
3 under the direction of Gordon W. Paul- 
sen. Harry A. Tondra was the accom- 
panist and Betty Paret, harpist, assisted 
in the program. Mr. Paulsen presented 
works of Tschaikowsky, Handel, Bach, 
Pierne and Wagner, as well as of Cad- 
man, Palmgren, Gaul and other present- 
day writers. These concerts differ from 
many in that no admission is charged and 
they are undertaken as a contribution to 
the cultural life of the church and the 
community. A large part of the program 
consisted of a a lla numbers. “Hail, 
Bright Abode,” from ‘“Tannhauser,” was 
done with both organ and piano, the di- 
rector at the organ. 

New Publications for Organ 
By WILLIAM LESTER, D.F.A. 

“Modal Trends in Modern Music,” by 
Horace Alden Miller; published by 
Van-Del Offset Press, Los Angeles, 
Cal.; for sale by Cornell Publishing 
Company, Altadena, Cal. 

A few years back this erudite musician 
published, through the Oliver Ditson 
Company, one of the most authoritative 
surveys of material and methods used in 
contemporary composition in the volume 
“New Harmonic Devices.” In the book 

now under consideration he places the 
pedagogical and creative field deeply in 
his debt for another significant and val- 
uable stimulant. Not since Morris’ mas- 
terly survey of old procedures and prin- 
ciples, “Contrapuntal Technique in the 
Sixteenth Century,” has such a vital and 
comprehensive book been written and 
made available. The difficult and esoteric 
subject of the ancient Greek modes and 
their development and use in the music 
of the medieval period are herein made 

clear and the principles and usages made 
plain. The practical significance of this 
too-long misunderstood and undervalued 
material is presented in detail, not only 
in the text but in musical examples that 
reveal the creative possibilities and vital 
interests capable of wide application in 
future composition. 
From the analytical standpoint the 

study and digestion of the information 
expounded by the author will make clear 
and properly significant the many uses 
made of modal material by great com- 
posers from Bach and Handel through 
3eethoven, Liszt, Wagner, Puccini, Elgar 

and Debussy to Vaughan Williams and 
other contemporaries. The writer's sug- 

gestions for the broadening of possible 
uses of the ancient idioms should be 
stimulating and provocative to composers 
interested in the progress of their art. 

> > 

“Miserere” (“Have Mercy, Lord”), Bach, 
arranged for organ by Charles Black; 
“Come, Sweetest Death,” Bach, ar- 

ranged by Virgil Fox; Chorale from 
the Easter Cantata “Christ Lay in 
Death’s Dark Prison,” Bach, arranged 
for organ by Edwin Arthur Kraft; 
published in the St. Cecilia Series, by 
the H. W. Gray Company, New York. 

The Leipzig cantor serves as creator of 
raw material for three excellent quarry- 
ings for new organ issues. The Bach 
originals (a vocal solo from the ‘Passion 
according to St. Matthew”; a sacred song 
composed for a “Musikalisches Gesang- 
buch” published by Schemelli, cantor at 
Zeitz, and a chorus from a church can- 
tata) are music worthy of the highest 
respect for inspiration and masterly con- 

struction. In the new formats, thanks to 
the competence of the trio of expert 
transcribers, we are offered three splendid 
organ numbers, in no way inferior to the 
original settings. 

> > 

Solovox Album, compiled and arranged 

by John Finke, Jr.; published by Theo- 
dore Presser Company, Philadelphia. 

As the foreword sets forth, “with the 
introduction of the Hammond Solovox 
to the musical public there has arisen a 
demand for a volume of music especially 
arranged for this instrument, with regis- 
tration suggestions which will be of help 
to the player in utilizing its tonal possi- 
bilities to the full. To meet this demand, 

the author has prepared this collection of 
transcriptions of the world’s best-loved 
melodies.” This is the first repertory 
equipment so far presented to this re- 
viewer for attention—a good enough ex- 
ample of the progressive spirit of the 
publisher. 

As might be expected, the numbers 
offered are all of the familiar type, easy 
and arranged in expert style. The player 
is offered a wealth of varied material, in- 
cluding the “Prayer” from “Hansel and 
Gretel”; “Autumn,” by Chaminade; Ber- 
ceuse, by Iljinsky; “Last Night,” by 
Kjerulf; “Melody of Love,” Engelmann: 
Pavane, Ravel; “Romance,” Rubinstein, 
and an attractive original work by the 
compiler himself. In addition to its des- 
ignated use, the volume has teaching pos- 
sibilities in the elementary grades of pipe 
organ instruction. 

2, 
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Mother of W. Arnold Lynch Dies. 

W. Arnold Lynch, organist and choir 
director of the First Presbyterian Church 
of Topeka, Kan., was called East late in 
May by the sudden death of his mother, 
Mrs. Mary L. Lynch, at Collingswood, 
N. J. Mrs. Lynch passed away on May 
28 at her church, Holy Trinity Episcopal, 
Collingswood, as she was handing in a 

thank-offering from the women of the 
church. 

2, —§o- 

The Canton, Ohio, A Cappella Choir 
gave its annual concert May 27 in the 
Lincoln High School auditorium to a 
capacity audience. Director Lawrence A. 
Cover has had the group under his care 
for many years and long training and 
careful application on the part of these 
singers was shown in the perfection of 
their work. The program included selec- 
tions from light opera, oratorio, spirituals 
and novelties. About half the numbers 
were sung with two-piano accompani- 
ments played by Lola List Cover and 
May Ann List. 

Setting New Standards 
of Fine Performance 

It is only natural that organists 

find a renewed enthusiasm for 

cathedral chimes music when 

they first hear and play the new- 

est Maas Chimes. Vast improve- 

ol of 

notes and damper action 

ments in contr sustained 

along 

with other refinements. Superior 

tone certainty with the organ or 

amplified in the church tower. 

Write for literature 

and prices. 

MAAS ORGAN 
co. 

3011 Casitas Ave. 

LOS ANGELES, CAL. 

specifications; 
magnetic control built in. 

ALL-ELECTRIC ACTION 
GANG SWITCHES for couplers and unit relays built to your 

assembled in a complete unit with electro- 

COMBINATION ACTION that can be used as a remote or 
console contained, as your requirements may be. 
of design, minimum space utilized and economy are the out- 
standing features that make this all-electric combination system 

superior to any action yet devised. 

Send us your specifications and we will be pleased to quote 
you on these latest developments, which are as well adapted 
for rebuilding as they are for new work. 

THE W. H. REISNER MFG. CO., INC. 
Hagerstown, Maryland 

Simplicity 
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W illan’s New Anthem 

Among Late Issues; 

Suggestions Sought 

By HAROLD W.THOMPSON, Ph.D., L.H.D. 

One of Dr. Healy Willan’s most popu- 
lar anthems was born of a special patriotic 
occasion in the last war. I remember the 
composer telling me that “In the Name 
of Our God We Will Set Up Our Ban- 

ners” (Gray) was composed hastily in 
sections on a “rush demand” for a big 
patriotic service in Toronto. His latest 
work, “The Trumpet Call” (Oxford 
Press, C. Fischer) had an equally inter- 
esting origin. It was first sung at the 
“Salute to Britain concert” in Massey 
Hall, Toronto, April 21. This perform- 
ance was broadcast, recorded, flown to 
Britain on a bomber and broadcast over 
the B.B.C. April 23, St. George’s Day. 

The text is a sonorous one by the Eng- 

lish poet who has taught at Princeton, 
Alfred Noyes; it has the martial vigor 
and sentiment of his best work. I think 
that we are all a little hesitant about call- 
ing any war a “last crusade” this time. 
In the first place, there will not be a 
last crusade, probably, while greed and 
cruelty live in the heart of man. But Mr. 
Noyes has better phrases of less dubious 
import, and I believe that many churches 
will wish to use this anthem of fourteen 
pages. An orchestra was intended, but a 
big organ with plenty of brass should be 
almost as effective. You need a chorus 
for somewhat Elgarish music that is 
hardly in Dr. Willan’s usual idiom, but 
manly and impressive none the less. It 
will also be of value for choir concerts ; 
indeed, it is more a concert piece than a 
service anthem. 

> > 

Older Works in New Editions 
There are a number of good new edi- 

tions of older works. I like “Thy Beauty, 
O Israel” (Novello), by Michael Wise, 
who, in the seventeenth century, under 
James II, was master of the choristers in 
St. Paul’s Cathedral, London. There are 
additions by Henry Aldrich and consider- 
able editing by Dr. W. H. Harris. There 
are solos for tenor and bass and there is 
a section for TTB trio. The work runs 
to eleven pages of accompanied music, 
not so florid as most Restoration music 
and directly appealing. 

It seems that new 
works by Bach will never cease. 

are some of the most recent: 
“Christ, the Life of All the 

Edited by Lundquist. Short 

panied motet; the sopranos 

(Summy. ) 

“Wherefore. O Saviour, So Long in Re- 

editions of choral 

Here 

Living.” 
unaccom- 

divided. 

turning.” Edited by Sampson. Strophic 

chorale. Four parts. (Novello.) 
“Open Wide, My Heart, Thy Portals.” 

Edited by Goldsworthy from “Redeemer 

of Our Race.’ Two-part, SS or SA. 
(Gray.) 

“God of the Living (‘‘Ave Maria,” Bach- 
Gounod),.”” Edited by C. O. Banks. <Ac- 

companied mixed chorus: humming, part 

of the time, with a soprano solo. Eighteen 

(Gray.) pages. 

Douglas has edited two more 

“Chorales from the Organ Works 
Canon 

in his 
of Brahms” (Gray), harmonized for 
chorus of mixed voices: “Ah, Holy 

Jesus” and “O World, Thou Dost For- 
sake Me.” Either could be sung by a 

quartet, and both are short and _ fairly 

easy. 
H. R. Ward has a set of ten Kyries by 

various composers, entitled ‘“Kyriale” 
(Schuberth). They are threefold and 
ninefold; the composers represented in- 
clude Praetorius, Byrd, Rosselli, Arka- 
delt and others of quality. A good set. 

> oe 

New Editions for Women’s Voices 
There are two new editions for wom- 

en’s voices. One is a four-part arrange- 
ment of the Gretchaninoff ‘“Cherubic 
Hymn, Op. 29” (Gray), which in its 

original form is one of the best liked of 
Russian numbers. I feel that any arrange- 

ment for women is bound to lack depth 
if you know the original. In case you 

like the tuneful “Ave Maria” of Bizet, 
which is certainly popular as a solo, you 
may enjoy an arrangement by Bornschein 
for SSA with two texts: “Thy Way, Not 
Mine” and “Thou Leadest Me” (J. 
Fischer ). 

Speaking of women’s voices, the “EI- 
mira College Choral Series” (J. Fischer), 

edited by Professor Bement, is doing well 
and deserves wide use. The publishers 

have brought out a booklet of specimen 
pages. The numbers are for SSA and 
SSAA, both sacred and secular. 

I always enjoy the [ischer Edition 
News, with its crisp and informing ar- 
ticles by Professor McKinney. If you 
do not receive that admirable little pub- 
lication you are missing about the most 
intelligent advertising to be found, and 
some memorable articles to boot. 

> a 

Request for Suggestions 
Many people have been good enough to 

say that this department of THe Diapa- 
son has been useful. It isn’t often that 
I make a plea for help—it hasn’t been 

often since 1918, when our genial editor 
put me in charge. I do wish that as many 

as have had help would be good enough 
to send me the title, composer and pub- 
lisher of one choral work for church 

which was found especially useful and 
beautiful during the season just past. 
My own wish is that you give preference 
to an anthem or motet by a citizen of the 
United States or Canada, but | do not 
limit the choice in that manner. You need 
not be confined to works recently pub- 

lished. I know that one man is bound 
to go stale, to overlook, to neglect to 
mention works once reviewed and for- 
gotten. 

Please address me at Goldwin Smith 
Hall, Ithaca, N. Y. A postal card will 
do, and I shall be very grateful. I shall 
be working pretty steadily on a book this 
summer and you can help me to conduct 
a department which sometimes seems a 
little beyond my power to keep fresh. 

A happy holiday to you all! 
°, —§o—— 

Robert Rayfield Wins Contest. 

The organ contest sponsored by the 
Society of American Musicians was held 
at Kimball Hall on the evening of June 
3. There was very fine talent represented 
in this contest, and the programs played 
on the new Kimball organ proved to be 
very interesting. The winner of the 
contest is Robert Rayfield, a pupil of 
Edward Ejigenschenk. Judges were Wil- 
lard Groom, Whitmer Byrne and Miss 
Emily Roberts. Mr. Rayfield will be 
sponsored in a recital in Kimball Hall by 
the Society of American Musicians under 
the management of Bertha Ott in the fall. 

J. FISCHER & BRO. - 

EASY ANTHEMS for INTERMEDIATE CHOIRS 
For Soprano, Alto and Baritone 

Compiled and Arranged by 

Gordon Balch Nevin 

No. 6713—Book I "Pet “AMMNGMS So. 6 cunehoeeseads 60) 

No. 7146-—Book II —Ten Russian Anthems.......... 60 

No. 7620—Book III—Ten Anthems ...............- 60 

Publications of Character 

119 West 40TH STREET 

- NEW YORK, N. Y. 

AUSTIN ORGANS, INC. 
Organ Architects and Builders 
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R@PRESENTED BY 
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Kansas City Organ Service & Supply Co., 
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OBERLIN CONSERVATORY OF MUSIC 
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Twenty-three Pipe Organs for Teaching and Practice 
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French Organ Music of the Twentieth Century 

[The following study of the work of 

composers of French organ music of the 
present century has been prepared for 

THE D1apason by Miss Evelyn Merrell 

from material contained in two chapters 

of a thesis written by her in partial ful- 

fillment of the requirements for the degree 

of master of arts at Mills College in 1940.] 

By EVELYN MERRELL 

Second Installment. 

Melodic interest in contemporary 
French organ music may be classified 
under two principal topics, each of which 
may be sub-divided: 

I. Ecclesiastical—a. 
b. Latin hymn. 

II. Secular—a. Chorale tune or folk- 
song. b. Original theme by composer. 

Nearly all the works of Tournemire, 
de Maleingreau and Peeters are of the 
first group; the second group, which is by 
no means dissociated from the solemnity 
of religious environment, includes prin- 
cipally the works of Mulet and Dupré. 

outstanding characteristics 
of medieval plainsong are rhythmic 
freedom—that is to say, implied prose 
rhythms instead of metrical ones—modal- 
ity and absence of accompaniment. One 
might expect to find particular emphasis 
on melody in French organ composition 
of the twentieth century, but this is not 
the case. In reality it is only with diff- 
culty that the element of melody can be 
abstracted or isolated from the whole. It 
seems to be only one part of an integrated 
whole, which, from the point of view of 
Gestalt, or configuration, is greater than 

Gregorian chant.* 

The three 

the sum of its parts. 

Melodic material in the ecclesiastical 
works is of several kinds. A complete 
statement of a Gregorian tune may be 
introduced ; this is particularly true in the 
compositions of Tournemire and de Male- 
ingreau. The plainsong themes which are 
freely paraphrased and which form the 
basis of “L’Orgue Mystique” of Tourne- 
mire are found in the Graduale Romanum’ 

under the appropriate festivals of the 
liturgical year. Medieval plainsong pro- 
vides a vast amount of thematic material 
which may be quoted partly or complete- 
lv. Representative compositions in which 

only a fragment of Gregorian chant is 
introduced and developed are the “Four 
Improvisations” and “Fantaisie Sym- 
phonique” of Peeters. Ecclesiastical 
themes with meter—Latin hymns—are 

found in the following: “Triple Choral” 
of Tournemire; “Fifteen Pieces (Vepres 
du Commun),” Op. 18, Numbers 6-9: 

‘Ave Maris Stella” of Dupré; “Toccata, 
Fugue et Hymne sur Ave Maris Stella” 
of Peeters 

The music of “Dix Chorals” of Peeters 
which I have examined for this study is 
the Schott Edition, No. 2553. The titles 
of the chorale tunes are given first in 

German, then in Dutch and French. In 
checking the titles with lists® of Lutheran 

Protestant chorales and with the cho- 
rales whicii are included in “371 Vier- 
stimmige Choralgesainge” by J. S. Bach,’ 
| was not able to find these chorale tunes 
mentioned. Rhythmically and melodically 
they suggest the simplicity and freshness 
of folk hymns; furthermore, the limited 
range® of the melodic contour, the declam- 
atory style suggested by repeated notes 
and the progression by degree or by small 
intervals suggest the possibility that these 
chorale tunes are based on French folk- 
songs. 

In regard to the melody of those themes 

which are original with the composer, it 
may be said that this is inseparable from 
the rhythmic interest. Characteristic of 

WILLSIE- 
Chait and Felt 
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PAUL A. WILLSIE CO. 
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Dupré is the simplicity of melodic line 
in which subtle rhythmic deviations and 
irregularity of accent are made in the 
process of development. 

Another type of theme, the character 
of which is not complete unless all three 

elements—melody, rhythm and harmony 
—are taken into consideration, may be 
found particularly in the compositions of 
Dupré and Peeters. An illustration of 
this is in the following three-measure 
chordal theme introducing the rhythmic 
and melodic motives which are treated 
throughout the composition with an amaz- 
ing emphasis on detail. It is the interval 
of a minor third in the first measure 
which recurs constantly throughout the 
piece at various levels and often required 
to be read as an augmented second. 

a * Dupré “Le Chemin de ta 
Croix,” No. 1, measures 1-3: 
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Rhythm 

Rhythm is one of the most prominent 
features of contemporary French organ 
music and makes a distinctive contribu- 
tion to the inherent diversity of this 
music. The three elements of rhythm— 
time, meter and tempo—will be discussed 
separately in order to determine the ex- 
tent to which they contribute to this char- 
acteristic of diversity. 

Consciousness of the element of time 

in music is made possible by the regular 
recurrence of accent—with or without 
pitch. Generally speaking, all rhythms 
can be reduced to two categories—simple 
binary and ternary. The variety in time 
signatures in the course of some pieces 
of contemporary music is the result of 
many combinations of these two basic 
rhythms. 

The rhythmic elasticity of Gregorian 
chant is in all probability largely respon- 

sible for the constantly changing time 
signatures in French organ music of the 
twentieth century, particularly in the 
works of Tournemire and de Malein- 
greau. The following are examples of 
changes in time signature: 

TOURNEMIRE—“L’ORGI 

EVELYN MERRELL 

MERRELL, ELIZABETH 
who has made an extended study of the 
French school of organ composition of 

Miss’ EveLyn 

today, is a native of Chicago, who re- 
ceived her education largely on the Pacific 
coast. She attended the girls’ high school 
in San Francisco for four years, but 
after graduation was employed for seven 
years before being able to enroll as a 
student at Mills College, Oakland, Cai. 
During 1932 and 1933 she studied organ 
with Wallace A. Sabin in San Francisco. 
In 1938 she was graduated from Mills 
College, receiving the B.A. and B.Mus. 
degrees. Then followed three years of 
graduate work. Last June she received 
her M.A. and her thesis was written 
under the direction of Miss Margaret 
Prall and William W. Carruth. This 
month she received additional credentials. 

Miss Merrell has been an organ pupil 
of William W. Carruth of Mills College 
for five years. She served as substitute 
organist at various churches in the San 
Francisco bay region and now is the reg- 
ular organist at the First United Pres- 

by terian Church in Oakland. 

subordinate iain: on the other hand, 
the music of Tournemire is frequently 
marked in this | manner. 

"E MYS TIQUE, No. 38, 2 
The movement is twenty-four measures long, with thirteen changes in time 

Signature, although the unit of beat divisi on is a quarter-note in each case 

1 2 3 
4 4 { 

DE MALEINGREAU—“SYMPHONIE DE L’AGNEAU MYSTIQUE.” 
lr 4 7 2 $48 ; 

4 4 4 { 
113 #10 «7 «5+3 6st Y 1 UCU} ll he 

s £ 8 8 Ss £ 8 ¢ 1 4 8 
If. The time signature changes in e very measure from measures 1-14. alter- 

nating between 12 and 6; other rhythms used in this movement are 
4 12 ih y 

8 8 4 4 
DE MALEINGREAU-—-"SYM 

Il. The movement begins with a time 

short composition there are thirty-five changes of time, 

different variations of rhythm: 
Simple binary—8 2 $ 4 

@ ° 

Simple ternary—3 3 
4 

Compound binary—# 12) 
s Ss 4 

Compound ternary—% 
8 

3 Cc D 4 

2 i j 1 

PHONIE DE LA PASSION.” 

signature of : and in this comparatively 

which may be reduced to ten 

and/or C 
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There are no time signatures whatever 
in the following works : 

DE MALEINGREAL 

l'Introit”’: 
I. “Le Temps de la Noé! (twelve brief 

compositions). 

Il. “Le Temps de Paques” (fifteen brief 

compositions). 

“préludes a 

The following time signatures in con- 
temporary French organ music are in- 
terpreted in several different ways: 

5 beats: 3 and 2 or 2 and 3 

7 beats: 3 and 4 or 4 and 3 

8 beats; 4 and 4 or 5 and 3 or 3 and 5 
13 beats: the most frequent use is 

La ook Bee 

Whether or not these divisions are to 
be indicated by a subordinate barline in 
the measure is a matter of preference on 

the part of the composer and of question 

on the part of theorists. The ‘music of 
de Maleingreau seldom makes use of the 

Other combinations of rhythm at first 
glance suggest polyrhythm or the simul- 
taneous use of various time signatures 

the following, however, is in reality an 
example of multirhythm only—a_ rapid 
succession of different time signatures— 

since vertically the three rhythms are not 
a combination of binary with ternary, but 
are either all binary or all ternary: 

TOURNEMIRE—‘Sept Chorals-Poémes,” 

No. 6, pages 4-5 

9 12 6 
8 & 

3 4 2 

4 4 4 

9 12 6 

8 8 8 

(ternary, (binary. (binary. 

simple and 

compound) 

simple and 
compound) 

simple and 

compound) 

With further reference to the simul- 
taneous use of combined rhythms—a 
practice less frequently used up to this 
point in contemporary music than the 
simultaneous combination of two melodies 
in different tonalities, but just as justifi- 

able—it may be said that this will tend 
to increase the intellectual interest at the 
expense of purely sensuous appeal. 

The simultaneous use of duple and 

triple beat division is one of the most 
frequently occurring devices in contem- 
porary French organ music and ranges 
from comparative simplicity to definite 
complexity, particularly in the composi- 
tions of Tournemire. 

> > 

Meter, the second element of rhythm, 
includes the aspects of accent or stress, 
and what I have chosen to call “phras- 
ing,” in the sense that it is small groups 
of irregular phrases within the large idea, 
somewhat comparable to the notes within 

a beat. Syncopation or contradiction of 
the normal bar accent is one of the out- 
standing rhythmic characteristics of con- 
temporary French organ music and is 
used with effectiveness in the works of 
each composer considered in this study. 
It receives primary emphasis in the works 

of Dupré and de Maleingreau and second- 
ary emphasis in the works of Tournemire, 
Mulet and Peeters. 

The following one-measure example, 
characteristic of the style of Tournemire, 
indicates the use of syncopation in the 
tenor voice; because of the sustained 
quality of the soprano, however, and the 

slightly intricate rhythmical independence 
of the remaining voices, the whole is a 
result in which no specific accent is pre- 
dominant. 

E rample 2: Tournemire — “L’Orgue 
Vystique,” Number 3, I], measure 4: 
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Each of the fifty-one compositions or 
offices of “L’Orgue Mystique” contains a 

preface which includes the following 
statement by the composer concerning the 

intended avoidance of any accents which 
might seem inappropriate to—“which 
could alter the serenity of’’—music for 

the church: 
Il a été fait effort pour en conserver 

Vinfinie souplesse de phrasé, la suavité 

incomparable, la profondeur mystique, et 

aussi pour associer aux guirlandes médié- 

vales les ressources multiples de la poly- 

phonie, dépouillée d’accents qui pourraient 

altérer Ja sérénité de la musique des 

cathédrales.,’’? 

In general, phrasing in contemporary 
French organ music is such that one can- 
not know all about the rhythm of a piece 
from the way it begins. The phrasing in 
the works of Tournemire, de Maleingreau 
and Peeters is especially irregular; co- 
herence and unity are achieved, however, 
although it must be remarked that the 
phrases often are not in the conventional 
manner of the early nineteenth century. 

Examples of phrasing of a special kind 
over the barline may be found primarily 
in the compositions of de Maleingreau. 
The notation used in the following exam- 

4The French call the Gregorian chant 
“plain chant,” the English “plainsong,” 
from the Latin cantus planus, which des- 
ignation arose as contrast to the later 
cantus figuralis, or the so-called musica 
mensurata.—Karl Nef, “An Outline of the 
History of Music’ (New York: Columbia 
University Press, 1935). 

'“Graduale 
cle siae De Tempore et De Sanctis” 
naci: Desclee & Socii, 1938). 

°C harles Sanford Terry, “Choral or 
Chorale,” “Grove's Dictionary of Musit 
and Musicians,” third edition, volume |}. 
pages 637-388. 

*Breitkopf & Hiirtel, 

SWith the exception of Number 9, which. 
because of the elaboration and ornamen- 
tation of the original chorale tune, has 4 
range of a thirteenth. 

*Roman numerals are used to refer to 
the various movements of a composition. 

Sacrosanctae Romanae Ec- 
(Tor- 

Leipzig, E. B. 10 
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ple is another step in the direction of 
dissociating phrases from regular groups 
of bars and, in fact, amounts to a declara- 
tion of the composer’s intention to make 
phrases of unequal length fitting indif- 
ferently within or over the barlines. 

Example 3: de Maleingreaun—“Sym- 

JAMES PHILIP JOHNSTON 

AT PITTSBURGH CONVENTION 

James Philip Johnston, F.A.G.O., promi- 
nent New York organist, who is at the 
Church of the Holy Innocents, Brooklyn, 
and formerly was in Pittsburgh and later cee. ” : a 7 A 

phonie de PAgneau Mystique,” I, in Dayton, Ohio, took a prominent part, 
measures 73-76: 
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A further characteristic of French 
organ music of the twentieth century is 
the frequent and detailed use of overlap- 
ping phrases. Although numerous exam- 
ples of this kind of independent phrasing 
may be found in the works of each com- 
poser, it may be said that extreme minute- 
ness and subtlety characterize the general 
style of phrasing in the compositions of 
Tournemire. 

The third element of rhythm—tempo 
or pace—is of particular significance in 
both the performance and the apprecia- 
tion of contemporary French organ music, 
characterized, as this is, by a great deal 
of dissonance. If played slowly it is 
quite probable that secondary detail and 
a certain harshness of sound will be so 
noticeable as to stand out above all other 
effects, whereas careful and exact choice 
of tempo makes the dissonance only one 
part of the whole effect, which may be 
said to be flavored by the dissonance. 
There is evident desire on the part of 

each composer to suggest with some ac- 
curacy the kind of movement he has in 
mind, but the realization of this is left to 
the performer’s knowledge of his own 
sense for timing more than it is to an 

absolute standard of reference such as a 
metronome. 

Tempo changes are made frequently in 
the compositions of Tournemire and de 
Maleingreau and infrequently in the com- 
positions of Mulet, Dupré and Peeters. 
Section A (measures 1-84) of the “Triple 
Choral” of Tournemire is an example in 
which all changes in tempo are indicated 
by metronome markings exclusively. 

“Charles Tournemire, 
tique” (Paris: Heugel, 
pretace. 

“L’Orgue Mys- 
Editeur, 1930), 

[To be continued. ] 

HAVANA PRIEST-ORGANIST 

WINS HONORS AS YON PUPIL 

After an intensive course of study with 
Pietro A. Yon in New York and the win- 
ning of signal honors as an organist, the 
Rey. Estanislao Sudupe, O.F.M., returned 
to Havana, Cuba, June 10 to take a a posi- 
tion at the National Conserv atory as pro- 
fessor of organ. His final examination 
by the board of the Yon studios, consist- 
ing of Alberto Bimboni, S. Constantino 
and Pietro Yon, gained for him an aver- 
age of 94 per cent in organ work, which 
included technique, principles of registra- 
tion, interpretation, memorizing and play- 

ing ancient and modern compositions. For 
this he received the diploma “Maestro 
Concertista.”. His examination in har- 
ey, composition, fugue and liturgy 

gained for him an average of 96 per cent, 
for which he was awarded the diploma 
“Maestro Compositore e Concertatore.” 

Father Sudupe was born in Aranzazu, 
Province ef Guipozcoa, in Basque. He 
studied organ with a Spanish master and 
Was made organist of his local church. 
His talent was so evident that the su- 
perior obtained for him the position of 

organist and choir director at St. Fran- 
cisco, Havana, three years ago. In the 
fall of 1939 he obtained leave of absence, 
went to New York and studied for five 

months at the Yon music studios. In the 
fall of 1940 he returned for six months 

of instruction. 
a 

° 

Frank Van Dusen presented Reginald 
Gerig of Fort Wayne, Ind., one of his 
artist pupils, at Wheaton College in a 
Plano recital June 3. This was Mr. 
Gerig’s junior recital. Another artist 
pupil of Mr. Van Dusen who played his 
Junior recital in May is Wayne Balch of 
Rochester, Minn. His program included 
hoth piano and organ groups 

upon ee | invitation of the Rev. Charles 
Rossini of the diocesan church music 
commission, in the fifth annual diocesan 
convention of the Roman Catholic Diocese 
of Pittsburgh, May 31. He played 
two numbers—“Marche Pontificale” from 
the First Symphony, Widor, and “Hosan- 
nah,” Dubois, as a recessional after the 
solemn mass in St. Paul’s Cathedral. 

At the afternoon session in Synod Hall 
he read a paper on “Experiences—Past 
and Present.” Three boy choirs which 
had received high ratings in the Sunday 
afternoon auditions conducted by the 
commission sang liturgical chants. Father 
Rossini and Father Justin, C.P., of Dun- 
kirk, N. Y., also spoke. Mr. Johnston 
played the Vierne Communion (“Messe 
Basse”) as a prelude and the “Alleluia,” 
Dubois, as the postlude. This was a most 
inspiring occasion, particularly the solemn 
mass, in which about 1,000 high school 
girls, seated in the nave of the cathedral, 
sang the ordinary of the mass in Grego- 
rian chant. The men organists and choir- 
masters, under the direction of Father 
Rossini, sang the proper in Gregorian 
chant. The Most Rev. Hugh C. Boyle, 
Bishop of Pittsburgh, was present in the 
sanctuary. Bishop Boyle is a leader in 
liturgical music reform in the United 
States. 

The organ in the cathedral is a four- 
manual Kimbalf and that in Synod Hall 
is a two-manual Wicks, and both are 
very effective instruments. 

pisses See 

MANY YOUNG ORGANISTS IN 

BUD AT STEPHENS COLLEGE 

Miss Nesta Williams, head of the organ 
department at Stephens College, Colum- 
bia, Mo., has had a large class of students 
this year and their work was made evi- 
dent in a series of recitals. Janice Bab- 
cock, Betty Barnett and Audrey Beatty 
gave a program in the college auditorium 

May 2, this being their senior recital. 
Their offerings were the following: Al- 
legro con Spirito (from Third Sonata), 
Borowski, and “Evening Harmonies,” 
Karg-Elert (Miss Beatty) ; Prelude and 
Fugue in E minor (“Cathedral”), Bach, 

and Meditation and “Grand Choeur,” 
Dubois (Miss Barnett); Sonata in C 
minor, Mendelssohn, and Suite in G 
minor, Rogers (Miss Babcock). 

Fay Covington and Virginia Ekleberry 
gave their junior recital May 9. 

Sunday afternoon, May 11, Miss Caro- 
lyn Collier and Ruth Shaffer of the 

Stephens faculty. played this program: 
Fantasy and Fugue in C minor, Bach; 
Allegretto in B minor, Guilmant, and 
“Marche Religieuse,” Guilmant (Miss 
Shaffer) ; Prelude and Fugue in C minor, 
Bach, and Sonata in E minor (Scherzo 

and Allegro Maestoso), Rogers (Miss 
Collier); Adagio and “Introduzione ed 
Allegro,” from “Concerto Gregoriano” 

(arranged for organ and piano), Yon 
(Miss Shaffer and Miss Collier). 
Twenty-four young women in the organ 

class took part in recitals May 16 and 23, 
playing compositions that show the ad- 
vancement they have made in their work. 
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TELLS METHOD FOR MAKING 

UNCLE SAM YOUR CUSTOMER 

Organ builders and others interested 
in procuring defense work orders from 
the government may be helped by an an- 
nouncement from the Department of 
Commerce to which THE Dtapason is 
asked to give publicity. According to 
this bulletin approximately 2,500 govern- 
ment purchasing agencies purchase 300,- 
000 different articles. Indeed, the gov- 

magniticent 
WICKS ORGAN 
for OUR LADY OF 
SORROWS, Sz Louis 

RECENT INSTALLATION, this fine organ adds still further prestige to Wicks products. This is an 

instrument of rare quality with sufficient flexibility to make many tone combinations possible 

It has a well balanced ensemble and a particularly fine Diapason chorus. 

The durability and low maintenance cost of this organ is assured by the use of Wicks Direct- 

Electric Action. 

*WICKS ORGANS< 
1100 FIFTH STREET . . . HIGHLAND, ILLINOIS 

ernment buys certain quantities of nearly 
everything produced in this country. 

“Government purchases are made on a 
very simple formula,” it is explained. 
“The specifications are not complicated. 
In fact, the biggest buyer in the world— 
Uncle Sam—has the simplest system of 
purchasing supplies, equipment and serv- 
ices. The system functions something 

like a large mail-order house, except that 
where the latter sells to thousands, the 
government buys from thousands. 

“How can a business man sell to the 
government? The initial venture of sell- 
ing to the government will, of course, 
present some new problems. None of 

these problems, however, is necessarily 
complicated. Jesse Jones, Secretary of 

Commerce, set up a service and informa- 
tion office equipped to inform manu fac- 
turers whom they should approach and 
how to do so. A manufacturer who de- 
sires to cooperate with the government in 
the present emergency, and lacks specific 
information as to how to proceed, is in- 

No Organist Would Fail on This Quiz: 

room 1060, 
Washington, 

vited to apply to this unit, 
Department of Commerce, 
|) AS tes 

The service and information office 
urges manufacturers not to go to Wash- 
ington, at least until they have carried on 
preliminary negotiations by mail with the 
purchasing agency that handles their par- 
ticular products. They are advised not 
to employ outsiders on a commission or 
other basis. 
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Temple Position to Walter N. Hewitt. 

Walter N. Hewitt, A.A.G.O. (CHM), 
has been appointed organist and choir- 

master of Temple Sharey Tefilo, East 
Orange, N. J. Mr. Hewitt will preside 
over the three-manual Moller instrument 

and direct the quartet in the service 

music. Mr. Hewitt is organist and di- 
rector of music at the Prospect Presby- 
terian Church of Maplewood, N. J., 
where he has a three-manual Moller 
organ and three choirs, totaling 135 voices. 

MUSIC 

WHERE IS THE LA 

LOGS OF ALL 

WHERE IS THE LARGEST STOCK OF ORGAN SHEET 
AND COLLECTIONS FROM THE CATALOGS 

OF ALL PUBLISHERS TO BE FOUND? 

RGEST S 
CHORUSES (IN OCTAVO FORM) 

PUBLISHERS TO BE FOUND? 

‘THEODORE PRESSER CO., 1712 Chestnut 

Street, PHILADELPHIA, PA.. is the answer to these ques- 

tions because this company has specialized for years in 
giving prompt direct-mail service to teachers. organists, 

choir directors, and other professional musicians. 

latest catalogs on Organ and Choir Publications. 

TOCK OF ANTHEMS AND 

FROM THE CATA- 

Ask for 
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, rose, honorary chairman; Cyril Hamp- ARTHUR W. HOWES, JR. NEW WORK BY McDERMOTT 
2 : shire, F.T.C.L., vice-chairman; Harold = HEARD AT ST. PATRICK'S, N. Y. 

: Canadian Johnson and Miss Olive Graham, mem- Ad 
bers of the executive committee. Harold A new offertory entitled “Sacerdotes 

[ f LeNoury and E. J. Walker were  re- Domini,’ composed especially for the 
Col eqe 0 elected as secretary and treasurer. Miss occasion and dedicated to the Irish people 
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Ambrose, Hamilton, Ont. 

les E. Wheeler, F. C. C. O., 

1ry-Treasurer—H. G. Langlois, Mus. 
Heath street East, Toronto, Ont. 

rar for Examinations—Frederick C. 
Silv College street, Toronto. 

Headquarters—14 Elm street, Toronto, Ont. 

Toronto Center. 

Toronto Center had a very pleas- 
ant outing at the home of Mr. and Mrs. 

F. T. James at Lambton June 14. Mr. 
James is a brother of Otto James, a 
member of the Toronto Center and or- 

Church of 

The 

ganist and choirmaster of the 
the Redeemer. Mr. James has developed 

a beautiful estate which has become one 
of the show-places of Toronto and vicin- 
ity. Many garden parties are held there 
from time to time. The gardens and 
lawns, to say nothing of the brook and 
waterfalls, which are illuminated at night, 
are a delight to the eye. 

After supper had been served the cen- 
ter held its annual meeting on one of the 

spacious verandas and the following off- 
cers were elected for the year: Chairman, 
W. Wells Hewitt, A.R.C.O.; vice-chair- 
man, Maitland Farmer, F.R.C.O.: secre- 
tary-treasurer, T. M. Sargant; commit- 
tee, G. D. Atkinson, A. E. Clarke, T. J. 
Crawford, F.R.C.0., Dr. T. Alexander 
Davies, J. W. Donson, Miss Muriel Gid- 
ley, Mrs. Florence McKay Joyce, D’Alton 

McLaughlin, S. Rosevear, A.C.C.O., H. 
G. Williams and W. R. Young. 

The financial report for the year, pre- 
sented at this meeting, showed the center 
to be in a very prosperous condition and 
we are looking forward to a_ splendid 

season in 1941-42. 
on 

Montreal Center. 

annual meeting and dinner of the 
was held May 28 at the 

The chairman, Dr. 

gerton, presided and wel- 
comed as guests Dr. Fred Staton, well- 
known adjudicator and examiner for the 

Associated Board of the Royal Schools 
of Music, and Dean Arthur Collingwood 
of Saskatchewan University. Toasts were 
proposed and responded to by the follow- 
ing members of the center: D. M. Her- 
bert, Hibbert Troop, William Sweeting 
and William Doyle. 

Dr. Staton delivered a graphic, enter- 
taining and informative address on his 
experiences adjudicating and examining 
in India, South Africa, Australia and 
New Zealand over a period of years. 
Dean Collingwood brought greetings 
from the West. 

The following officers were elected for 
the season: Phillips Motley, chairman; 
Arthur H. Egerton, vice-chairman; Wil- 
liam Bulford, secretary-treasurer ; George 

M. Brewer, librarian. On the executive 
committee are Henry Colcomb, William 

The 
Montreal Center 
Epicurean Club. 
\rthur H. E; 

Doyle, D. M. Herbert, J. McLean Mar- 
shall, William Sweeting, Hibbert Troop, 
John J. Weatherseed and Alfred E. 
Whitehead. 

Phillips Motley, in taking charge of the 
meeting, gave a brief resume of the 
season and expressed the hope that the 
incoming officers would continue the ex- 

F. D. Clark, Mus.B., F.C.C.O., and George 
Veary, A.R.C.O., were re-elected to the 
executive committee. Eric Rollinson will 
also serve on the executive committee, as 
immediate past chairman. 

After taking the chair from Mr. Rol- 
linson Mr. Daniels introduced the Rev. E. 
Crossley Hunter as guest speaker. Dr. 
Hunter dealt with a subject most fitting 
in these days. It was “Humpty Dumpty” 
and he pointed out that as Humpty 
Dumpty fell from the wall and was 
broken beyond restoration, so are our 
present methods and standards of living 
falling, never to be restored. He felt, too, 
that after the present tangle among na- 
tions had been straightened out, music 

would have more of a place in home and 
church because of its cultural nature. 

Mr. Walker outlined a plan for co- 
operative borrowing and lending of 

church music among members of the cen- 
ter. The idea was thought to be a good 

one and further consideration is to be 
given this by the executive committee. 

Haro_p LeNoury, Secretary. 
ene as 

Ottawa Center. 
A recital was given May 15 at the Bell 

Street United Church, Ottawa, at which 
all the alternative — of test pieces 
for the June, 1941, examinations for fel- 
lowship and Raathis Breen diplomas were 
played by members of the center. The 

performers were Carman Milligan, W. 
Allister Crandall, Miss Maude Howard, 
Myron McTavish, Allanson G. Y. Brown 
and Miss Bessie Thomson. 

me ae 
St. Catharines Center. 

The last of the series of Sunday after- 

noon recitals of the St. Catharines Center 
took place in the Knox Presbyterian 
Church April 27, with Allan MacLean, 
organist of the church, as recitalist. The 
following were the numbers played: “Pre- 
ambule”’ and Berceuse, Vierne; “Rococo,” 

Palmgren-Barnes; “The Olden Time,” 
Downey; Prelude and Fugue in E minor, 
Bach; “All Man to Death Must Come” 
and “Christ Lay in Bonds of Death,” 
Bach; “Marche Champetre,” Boex ; Son- 
atina, Rogers. 

The last regular meeting of the season 
was held May 21 and took the form of 
a recital by Eugene Hill, A.R.C.O., on 

the fine Casavant organ in the Ridley 
College Chapel. Mr. Hill’s program was 
exacting and a fitting climax to the cen- 
ter’s inaugural year. The _ following 
numbers were played: Concerto in G, 
Vivaldi-Bach; “A Fancy,” Stanley; “A 
Concerto Movement,” Dupuis ; Chorale in 

A minor, Franck; “Praeludium,” Love- 
lock; Scherzo, Eugene Hill; “Epilogue,” 
Willan; Allegro Vivace, Allegro Canta- 
bile and Toccata (Fifth Symphony), Wi- 
dor; “O God, Thou Faithful One” and 
“Lord Jesus Christ, Turn unto Us,” 
Karg-Elert; ‘La Nativité,’ Langlais; 
“Thou Art the Rock,” Mulet. 

Following the recital the members 

enjoyed a social evening at the home of 
the chairman and Mrs. Eric Dowling. 

Mvrray Situ, Secretary. 
aes” as 

HERBERT FROMM APPOINTED 

TO TEMPLE ISRAEL, BOSTON 

Herbert Fromm has been appointed 

musical director and organist of Temple 
Israel, Boston, Mass. Mr. Fromm has 
been organist and choirmaster of Temple 
3eth Zion, Buffalo, for the last four 

cellent work during the approaching Years and also held the position of choir- 
season. i master and organist of the First Preshy- 

Grorcr M. Brewer, Librarian. terian Church, East Aurora, N. Y. 
“ - — fo a 

Hamilton are Joseph A. Fischer Married. 
Paul G. Daniels, L.C.C.M.. was elected Joseph A. Fischer, secretary of J. 

chairman of the Hamilton Center at the Fischer & Bro., the New York music 
annual meeting held May 26 at the Pines publishers, married Virginia N. Morgan 
Hotel, Stoney Creek. Mr. Daniels suc- June 19 at the Cathedral Chapel, Los 
ceeds Eric Rollinson, F. RC O. Angeles, Cal. Mr. and Mrs. Fischer will 

_ Other officers elected are _ Paul \m- return to New York in July. 

Fifth Year 

New York City 
Bangor, Maine 

EXPERT CHOIR TRAINING FOR CHILDREN 
announced for 

DIRECTORS OF JUNIOR CHOIRS 
b 

EDITH ELGAR SACKETT 

Ciasses in Child Psychology, Child Voice, Organization, Conducting, and 
Demonstration. 

For inforrnation address Miss Sackett, 25 East 67th Street. New York City 

July 7-12 

July 21-25 

Howes for the last four ARTHUR W. 
years has been carrying on an unusually 
high-grade program at St. John’s Church, 
Washington, D. C. For the regular serv- 
ices of the church the choir of boys and 

men has built up a repertoire which in- 
cludes much plainsong and_ polyphonic 
music by masters of the English and con- 
tinental schools. In addition, sacred con- 
certs have been presented periodically in 
the church, these being alternately choir 
and organ recitals. The choir programs 
have consisted usually of cantatas by 
Bach. 

During the last season Mr. Howes has 
formed a mixed choir which included 
carefully-selected solo voices and comple- 
mented the work of the boys and men’s 
choir by singing choral evensong on Sun- 
day nights and by presenting Bach can- 

tatas. 

Mr. Howes has designed and super- 
intended the construction of a new organ 
installed in the church, which was com- 

pleted in time for the convention of the 
American Guild of Organists. This in- 

strument incorporates an approximate re- 
production of a famous organ built by 
Gottfried Silbermann in Leipzig and is 

voiced on very light wind pressures. Its 
metal pipes are mostly of pure tin. It 
also includes some examples of more 
modern types of voicing in the chorus 
reeds, strings, etc., so that both classical 
and Romantic music can be adequately 
performed upon it. 

Mr. Howes ts assisted at the organ and 
with the choirs by Henry E. Kerr, 
ciate organist and choirmaster of 
church. 

EDWARD H. JOHE LEAVES ERIE 
FOR CHURCH AT FRANKLIN, PA. 

asso- 

the 

Edward H. Johe has resigned his posi- 
tion as director of music of the Church 
of the Covenant, Erie, Pa., effective June 
30, to accept the position of organist and 
choirmaster of St. John’s Episcopal 
Church, Franklin, Pa. He will begin his 

new work in September. Mr. Johe 1s 
continuing his work in the music depart- 
ment of Allegheny College, Meadville, 
Pa., serving as instructor in piano and 

organ, history of music and assistant to 
Morten J. Luvaas in choral | music. 

by Albin D. McDermott, A.A.G.O., or- 
ganist of the Church of the Holy Name, 
New York, was heard at the solemn pon- 
tifical mass celebrated at St. Patrick’s 
Cathedral by Archbishop Francis J. Spell- 
man of New York, for the Irish war 
sufferers, Sunday, June 15. The work 

was given a spirited rendition by the 
cathedral choir under the direction of 
Pietro A. Yon. Appreciative comments 
on Mr. McDermott’s latest work were 
voiced by Robert Brennan, Irish minister 
to the United States, and Leo T. Mc- 
Cauley, Irish consul-general, both of 
whom were guests of honor at the mass. 
A copy of the piece is being sent by Mr. 
McCauley to the government of Eire. 

RICHARD PURV IS RESIGNS 

AT ST. JAMES’, PHILADELPHIA 

Richard Purvis as 
James’ 
and as 

Episcopal 

The resignation of 
organist and choirmaster of St. 
Episcopal Church, Philadelphia, 
director of music of the 
Academy in Overbrook, is announced. 
The resignations are effective Sept. 1. The 
church has decided for financial reasons 
to terminate its choir school for boys. 
The boys’ choir, one of the oldest in 
America, had its choir school at the 
academy. 
Paes Purvis ends four fruitful years at 

James’, which began while a student 
"Curtis Institute of Music. His resig- 

nation brought expressions of regret from 
the clergy, vestry and parishioners. 

Mr. Purvis, a native of California, was 

awarded the Cyrus H. K. Curtis scholar- 
ship at Curtis Institute and won an addi- 
tional honor when he was given a fellow- 

ship for European study. He has studied 
privately with Charles M. Courboin, David 
Meck. Williams, Clarence Mader, the late 
Wallace Sabin and Dr. Alexander Me- 
Curdy. 

Laseeeeet Cane 

Handel’s “Samson”’ at Altoona. 

An audience of nearly 3,000 filled the 
auditorium of Roosevelt High School in 
Altoona, Pa., May 1 to hear the Altoona 
Vesper ( ‘hoir present Handel’s “Samson. 
Since its organization a number of years 
ago the choir has gained a large follow- 
ing in central Pennsylvania by reason of 
its performances. Martha L. Roberts, 
the director, works tirelessly to make 
the choir one of Altoona’s finest musical 
organizations. The accompanists were 

Harriet D. Hoenstine and Alfred Ash- 
burn and an orchestra of thirty. 

VINCENT ELLSWORTH SLATER 

Organist—Choirmaster 
Presbyterian Church 

Bound Brook, N. J. 

William G. Blanchard 

ORGANIST 

Pomona College 
Claremont, California 
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Modern Music, Good 

and Bad, on Program 
of Day in Los Angeles 

By ROLAND DIGGLE, Mus.D. 

[ believe that organists everywhere 
would have been interested in the two 

thought-provoking programs that made 
up the’ third annual festival of modern 
music under the direction of Arthur 
Leslie Jacobs at the First Congregational 
Church in Los Angeles May 24. 

The afternoon program opened with 
“Six Dances” trom Bartok’s ‘Mikro- 
kosmos,” for piano, played by Frances 
Mullen. They were of little interest and 
could have been written by any competent 
composer in two hours. I am not an 

admirer of Normand Lockwood, but his 
two choral responses for mixed voices 

a cappella, “Suffer Little Children” and 
“Arise and Be Not Afraid,” were less 
coldly dead than usual. I still cannot be- 
lieve that the average congregation would 
receive any spiritual benefit from this 

type of music. Far different was Healey 
Willan’s motet, “Rise Up, My Love.” If 
the festival had given us nothing but this 
one number it would have been worth 
while. For sheer loveliness the work 
stands out like a star. It was followed 
by a sort of glorified gospel hymn by 
Lawrence Morton, “Psalm 150,” which, 

like the curate’s egg, was good in spots. 
Words fail me regarding the Sonata for 
trumpet and piano by Paul Hindemith; 
it struck me as being Hitlerish music at 
its worst. George A. Lynn of Pasadena 
was represented by bg ‘Hem and Haw” 
(Seven Rounds and a Coda), but after 
the third round one longed for a Joe 
Louis knockout. 

To me the most interesting work on 
the afternoon program was the Haw- 
thorne movement from Charles E. Ives’ 
Second Piano Sonata, played by Miss 
Mullen. That an American could write so 
modernistic a work forty years ago and 
he so little known today is a commentary 
on musical America. The program closed 
with a Concerto for organ, strings and 
tympani by Francis Poulenc. The work 
was splendidly performed by W. Brownell 
Martin at the organ and Mr. Jacobs di- 
recting some thirty players from the 
Meremblum Junior Orchestra. The com- 
position is long for the material involved 

and real musical invention seems to be 
lacking. At the same time there is a 
haunting charm about parts of it that 
makes one wish it could be rewritten and 
some of the dead wood left out. 

The evening program started with a 
Processional for piano and organ by W. 
srownell Martin—good stuff, but, I 
should say, written with his tongue in his 
cheek, for with your eyes shut you could 
see the choristers goosestepping up the 
church a little too realistically. This was 
followed by some mild Shostakovitch in 

his Quartet for strings. Gustav Holst's 
fine “Psalm 86” for mixed chorus and 
organ was excellently performed and for 
a time one felt that God was in His 

Ruth Barrett Arno 

The First Church of Christ, Scientist 
BOSTON 

St. John’s Church 

Washington 

All I can say about the Sower- 
3” 

heaven. 

by Chaconne for tuba and piano is “why ? 
1 feel that it was a distinct mistake to 
include on the program the “Two Inter- 
pretations in the Modern Manner” played 
by Claude Sweeten and his radio band. 
A swing version of “Onward, Christian 
Soldiers” seems to me in the very worst 
taste, but, aside from that, the work 
showed absolutely no originality; it had 
no spontaneity and as Mr. Sweeten put 

the poor old soldiers through their paces 
I felt it was a sad day for American 

music. The second number by this group 
was a short symphonic poem on a Biblical 
text. Almost any text in the Bible would 
do, for, hearing the same work played 
over the radio a few days later, I asked 
my wife what she thought the music 
could represent and she said it must be 
the thoughts of the men when they were 
cleaning the draught of fishes. After this 
gloomy music we had a Chorale for 
strings by Roy Harris, and those who 
bow at the name of Harris seemed to 
enjoy it; I didn't. 
The final work was William Schu- 

mann’s cantata for chorus and orchestra, 
“This Is Our Time.” Given by the cathe- 
dral choir, with piano and organ accom- 

paniment under the able direction of Mr. 
Jacobs, the work created a deep impres- 
sion. It was the outstanding number of 
the festival and stood head and shoulders 
above everything else. 

To sum up, | would say that the fes- 
tival showed more than anything else that 
the composers are not keeping up with 
the performers. The latter in every case 
played this music magnificently, but too 
often the music did not deserve their 
attention. Too much credit cannot be 
given Arthur Leslie Jacobs for giving us 
an opportunity to hear this music. The 
<hurch was filled to overflowing both 
afternoon and evening and he seemed to 

be the hero of the occasion. His work 
with the choir was outstanding and they 

gave us some beautiful singing. 
2°, Se ee 
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FORT SMITH, ARK., ORDER 

TO sana ORGAN COMPANY 

The contract for a theese: manual organ 

has been awarded to the Kilgen Organ 

Company, St. Louis, by the First Baptist 
Church at Fort Smith, Ark. Space con- 
ditions made necessary some manual bor- 
rowing and some pipes from the old organ 
will be used in the building of the new 
instrument. The stop specifications of the 
organ are as follows: 

GREAT ORGAN. 
(Enclosed in expression chamber.) 

1. Open Diapason, § ft., 61 pipes. 

2. Melodia, 8 ft., 61 pipes. 
3. Gemshorn, 8 ft., 61 pipes. 

4. Dulciana (from Choir), 8 ft., 

5. Octave, 4 ft.. 61 pipes. 
6. Flute (Melodia 

pipes. 

61 notes, 

extended), 4 ft., 12 

7. Mixture, 3 rks., 183 pipes. 

S. Trumpet, § ft., 61 pipes. 
9. Chimes, 20 tubes. 

SWELL 

10. Bourdon, 16 ft., 73 pipes. 

11. Geigen Diapason, § ft.. 73 pipes. 
2. Gedeckt (Bourdon extended), 8 ft.. 12 

pipes. 

13. Salicional, § ft., 73 pipes. 

14. Voix Celeste, § ft.. 61 pipes. 

15. Flute d'Amour (Gedeckt extended), 4 
ft.. 12 pipes. 

16. Nazard (from Flute d'Amour), 225 ft., 
61 notes. 

17. Flautino (from Flute dAmour), 2 ft., 

61 notes. 

18. Oboe Horn, § ft.. 75 pipes, 

19. Vox Humana, §8 ft., 73 pipes. 

CHOIR ORGAN. 

(Enclosed with Great.) 

20. Open Diapason, 8 ft.. 73 pipes. 

21. Melodia (from Great), 8 ft., 73 notes. 
22. Dulciana. § ft., 73 pipes. 

3. Unda Maris, § ft., 61 pipes. 

24. Flute (Great extended), 4 ft., 12 pipes. 

25. Piccolo (from 4-ft. Flute), 2 ft., 61 
notes. 

26. Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

27. Resultant, 32 ft., 32 notes. 

28. Major Bass, 16 ft., 32 pipes. 

29. Bourdon, 16 ft., 32 pipes. 

30. Lieblich Gedeckt (from Swell), 

32 notes, 

31. Bass Flute (Major 
ft., 12 pipes. 

32. Gedeckt (from Swell), § ft.. 32 notes. 
33. Flute (Bass Flute extended), 4 ft., 12 

ORGAN, 

6 £8. 

sass extended), 8 

pipes. 
34. Trombone (Trumpet extended), 16 ft., 

12 pipes. 
as a 

A spring concert was given by the 
three choirs of the First Presbyterian 
Church, Wausau, Wis., May 26. Eugene 

Nordgren, M.Mus., directed the choirs 

and had the aid of Miss Audrey Jirovec, 
pianist; Andrew H. Erickson, organist, 
and Henry Boller, Jr., violinist. 

MARGARET MacGREGOR 

been ap- MacGrecor has 
pointed to take charge of the organ de- 

MARGARET 

Huntingdon College, Mont- 
gomery, Ala., next year and will begin 

her work there in the fall. For the last 
year Mrs. MacGregor has been at Wil- 
liam Woods College, Fulton, Mo., taking 

the place of Margaret McPherson, who 
was on leave of absence and studied at 

partment of 

the School of Sacred Music of Union 
Theological Seminary. 

Mrs. MacGregor received her educa- 
tion at the College of Music of Cincinnati, 

at the University of Michigan and at 
Union Theological Seminary. At the 

College of Music in Cincinnati she re- 
ceived her certificate and won the 
Springer gold medal and a diploma with 
distinction. later receiving a postgraduate 
diploma and the postgraduate medallion. 
At the University of Michigan she won 
both her bachelor’s degree and that of 
master of music and was the first woman 
to be granted the latter degree at Ann 
Arbor. Then she earned the master of 
sacred music degree at Union Seminary. 

From 1926 to sag Mrs. MacGregor 

was assistant to Dr. Palmer Christian at 
the University of Michigan before going 
to Simpson College, Indianola, Iowa, 
where she headed the organ department 
from 1930 to 1933 and from 1934 to 1937. 

fo -- 

COLUMBIA “y” EXAMINATION 

WEEK MARKED BY RECITALS 

A series of organ recitals that marked 
examination week at Columbia University 
in New York has been played by pupils 
of Charles H. Doersam, professor of 
organ at Columbia. These recitals, marked 
by programs of high excellence, were 

given at noon daily from May 20 to 26. 
There were six performances this year 
and those who played were Edgar Sho- 
lund, Lucy Waterman, Richard Booth, 
Phyllis Carrie and Mrs. F. A. Grambling. 

_- 2% 

Harlie E. Wilson in New Field. 
Harlie E. Wilson, who has held the 

position as organist in several of the 
Surlington, Vt., churches, has moved to 
New Canaan, Conn., where he will open 
a studio and teach both piano and organ, 
in addition to his church work. Mr. 
Wilson has been heard in recitals in many 
places in Vermont and has given three 
organ programs a week over radio station 
WCAX. He is a member of the Ver- 
mont-New Hampshire Chapter of the 
American Guild of Organists, official or- 
ganist of the Vermont State Symphony 

Orchestra and a member of the advisory 
committee of the Berkshire Symphonic 

Festival. 

WILLIAM H. BARNES 
MUS. D. 

ORGAN ARCHITECT 

ORGANIST AND DIRECTOR 

FIRST BAPTIST CHURCH, EVANSTON 

os 

AUTHOR OF 

“THE CONTEMPORARY AMERICAN 

ORGAN" (THREE EDITIONS) 

ow 

1112 SOUTH WABASH AVENUE 

CHICAGO 

Champion Electric Suctorians 
for Pumping Reed Organs 

Built for Service Priced to Sell 
Successful in Each 

STANDARD SIZE $37.50 F.O.B. 

Junior Suctorian, ample up to six sets 
of reeds, $27.50 

Pipe Organ Service Company 
3318 Sprague Street Omaha, Nebr. 

WILBUR HELD 
First Congregational Church 

Des Plaines, Ill. 

Russell 
Hareock MILES Mas. 

Associate Professor of Music 
University of Mlinois 

School of Music 
at Urbana 

Edward Eigenschenk 
American Conservatory, Chicago 
Loras College, Dubuque, lowa 

Second Presbyterian Church, Chicago 

Concert Mgt., Frank Van Dusen 
Kimball Hall, Chicago 

DUDLEY WARNER FITCH 

St. Paul’s Cathedral, Los Angeles 
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California Representative for Pilcher Organs 

. JOHN GROTH 
Broadway Tabernacle Church 

New York City 

Walter Flandorf 

CHICAGO 

Kenneth Cutler 

American Conservatory 

Temple Sholom 

Chicago 

LEON VERREES 
HEAD OF THE ORGAN DEPARTMENT 

SYRACUSE UNIVERSITY 

HOMER WHITFORD 
Mus. B., F.A.G.O. 

Organist and Choirmaster, First Con- 
gregational Church, Cambridge, Mass. 

Director of Music, 
McLean Hospital, Waverly 

Conductor, Woman’s Club Chorus, 
Belmont 

CLINTON REED, A.A.G.O. 
St. James’ Church 

Elmhurst, L. I., N. Y. 
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Programs of Organ Recitals of the Month 
Francis W. Snow, Mus.D., Boston, Mass. 

Dr. Snow, organist of - Trinity Church, 

Boston, gave a recital in Christ Church 

Cathedral, Hartford, Conn., May 15, and 
presented this program: Prelude, Fugue 

and Chaconne, Buxtehude; “Soeur Mo- 

nique,” Couperin: Prelude, Clerambault ; 

Fantasie in G, “Have Pity, Lord” and 

Fantasie and Fugue in G minor, Bach; 

Gigout; Folktune, Whitlock; In- 

terrnezzo, Wider; Arabesque, Vierne; 

Toccata Prelude, Snow. 

The first annual Clara C. Prince 

morial recital at the State Teachers’ Col- 

lege, Bridgewater, was given by Dr. Snow 

Sunday afternoon, May 25, and he played 

Scherzo, 

me- 

these compositions: Trumpet Tune, Pur- 

cell; “Soeur Monique,’ Couperin ; Gavotta, 

Martini; Prelude in G minor, Bach; 

“Sleepers, Wake,’ Bach; Doric Toccata, 

Bach; Scherzo, Gigout; Folktune, Whit- 

lock: Intermezzo, Widor; Londonderry 

Air, Traditional; Toccata in F, Widor. 

The Clara C. Prince memorial organ 

recitals are to be given every year in May 

near the birthday of Miss Prince, who was 

. graduate of the Bridgewater Normal 

School and a teacher of music and mathe- 

To Dr. Bessie N. 

Page, executrix of Miss Prince's will, Miss 

Prince entrusted a fund for 

charitable undertaking she saw fit to 

Aeolian-Skinner organ was 

the college in 1940 as a 

centennial gift in the name of Miss Prince. 

Marshall Bidwell, Mus. D., Pittsburgh, 

Pa.—For his recitals Saturday evenings, 

and 14, Dr. Bidwell selected these 

programs: 

matics for forty years. 

* > 
whatever 

select, and the 

presented to 

June 7 

June 7 program: Chorale, 

We Are Here’; Prelude 

minor; Chorale Preludes, 

Saviour of the Gentiles” and “We 

All Believe in One God”; Prelude in B flat 

“Blessed Jesus, 

and Fugue in A 

“Come, 

minor, from “The Well-Tempered Clavi- 

chord”; Largo from Fifth Sonata for 

Violin; Prelude and Fugue in C minor; 

Symphony XI, in G minor, arranged by 

Caspar Koch; Vivace from Sonata 6, in 

G major; “Come, Gentle Death”; Prelude 

and Fugue in D major. 

June i4—“Cortege and Litany,’ Dupré; 

Chorale Preludes, “Dies Irae” and “Vigili 

et Sancti,’ Francis W. Snow; Intermezzo 

from Sixth Symphony, Widor; ‘“Har- 

monies du Soir,” Karg-Elert ; Introduction, 

Passacaglia and Fugue, Willan; “Negro 

Horace A. Miller; Allegretto 

in B minor and “Carillon,” Vierne; ““Vene- 

tian Idyll,’ Andrews; Finale from “Grande 

Franck. 

Portraiture,” 

Piéce Symphonique,” 

Dr. Bidwell’s Saturday evening recital at 

Carnegie Music Hall May 24 was marked 

by the performance of the following com- 

positions: Prelude in G major, Bach; Fan- 

tasie in F, Mozart; “Hear the Pretty 

Tinkling Bells,’ Mozart-Koch; Chorale in 

IK major, Franck: “‘Minuet Reverchon,” 

Carl Wiesemann; “La Nativité,” Lang- 

lais; Fancies” (“The Wind in 

the and “The Cat”), Clokey; 

Variation and Toccata on a National Air, 

Coke-Jephcott; Concerto No. 1, in E flat, 

for Pianoforte and Orchestra, Liszt (Doro- 

thy Morgan at the piano). 

jarold Heeremans, New York City— 

Mr. Heeremans of New York University 

gave a recital June 13 at Trinity Church, 

playing a program consisting of the fol- 

lowing works: Chorale Prelude, “Blessed 

Jesu, at Thy Word,’ Bach; Concerto No. 

1, Bach; Aria, Heeremans; Intermezzo, 

First Symphony, Widor; Andante, Violin 

Concerto, Mendelssohn; ‘“Carillon-Sortie,” 

Mulet 

Klaus Speer, Philadelphia—Mr. Speer, 

now in training with the Sixth Regiment 

at Camp was heard in a recital for 

“Fireside 

Chimney 

Lee, 

the Petersburg ‘branch of the Virginia 

Chapter, A.G.O., at St. Paul’s Church 

Sunday afternoon, May 25. Mr. Speer 

played: Prelude and Fugue in A 

Bach; Three Chorales, Bach: 

in C Bach ; 

minor, 

Trio-Sonata 

Prelude and k'ugue in 

Bruhns ; Chorale, “Von Gott will 

ich nicht lassen,’ Buxtehude; Prelude and 

Fugue in A major, Buxtehude; 

“Jam Sol recedit Igneus,” 

Chorales, 

Heaven” 

son 

Gordon Farndel!l, A.A.G.O., Gainesville, 

Ga.—Mr. Farndell, who has had a success- 

ful year teaching at Brenau College, gave 

a recital at Oberlin College June 2 as 

part of the requirement for the master of 

music degre: His program was made up 

as follows: Canzona, Gabrieli; ‘Noel, 

Duo,” d’Aquin; Fugue on 

major, 

FE. minor, 

Prelude on 

Bruce Simonds; 

Father, Who Art in 

and “Dies Irae,” Garth Edmund- 

“Our 

Grand Jeu et 

the Magnificat, Chorale Prelude, ‘““Wachet 

auf, ruft uns die Stimme,” and Prelude in 
E flat, Bach; Second Sonata, in D minor, 

and “Invocation,” Reger; First Sonata, 

Hindemith; Toccata (Suite, Op. 5), 

Duruflé. 

Edward H. Johe, Meadville, Pa.—In a 

recital at Allegheny College on the after- 

noon of June 7 Mr. Johe played the fol- 

lowing program: Allegro from Concerto 

No. 10, Handel; Gavotte, Wesley; Prelude 

and Fugue in D major, Bach; “Prae- 

ludium,” Jarnefelt; ‘Pilgrims’ Chorus,” 

from ‘‘Tannhiiuser,’’ Wagner; Pastorale, 

Traditional, arranged by Clokey ; ‘‘Komm, 

siisser Tod,” Bach; Farandole from 

“L’Arlesienne”’ Suite, Bizet. 

Ruth Barrett Arno, Boston, Mass.— 

Selections played by Mrs. Arno in May 

and during the annual meeting period of 

The First Church of Christ, Scientist, in- 

cluded the following: Toccata in C, Bach; 

Chorale in B minor, Franck; “Les Pre- 
ludes,” Liszt; Sixth Sonata, Mendelssohn ; 

Toceata and Fugue in D minor, Bach; 

“Suite Gothique,’ Boellmann; Festival 

Fletcher; Tenth Concerto, Han- 

Jubilant,” Diggle; Even- 

“Carillon-Sortie,” 

Toccata, 

del; “Toccata 

song, Mark Andrews; 

Mulet. 

Alan Bucher, Peekskill, N. Y. — Mr. 
3ucher gave a recital in the Ford Audito- 

rium of the Peekskill Military Academy 

May 19 for the benefit of Bundles for 

Britain. His program consisted of the 

following compositions: Prelude and 

Fugue in E minor (Cathedral Fugue), 

3ach; “Herzlich thut mich verlangen,”’ 

Bach; Prelude and Fugue in C minor, 

Bach; “Suite Gothique,” Boellmann; 
“Gesu Bambino,” Yon; “Panis Angelicus,” 
Franek; “Annette et Lubin,’ Durand; 

“Vesperale,” Stoughton; Canzone, Shep- 

pard; Swedish Wedding March, Sdéder- 

mann; Concert Etude, Yon. 

Frederick C. Mayer, West Point, N. Y. 
—Mr. Mayer, organist and choirmaster of 

the West Point Military Academy Chapel, 

was assisted by Janos Scholz, violon- 

cellist, in his Sunday afternoon recital 

May 11, and the program included: Pre- 

lude and Fugue in D minor, Bach; 

“Cortege and Litany,’ Dupré; ’cello, 

Adagio, Henry Eccles; Adagio from ’Cello 

Concerto in D major, Haydn, and Toccata, 

Frescobaldi- Cassado; “Song without 

Words,” Tschaikowsky; ‘‘Dreams,” Wag- 

ner; ‘Ride of the Valkyries,” from “Die 

Walkiire,’ Wagner. 

Three new stops have just been added 

as memorials to the great West Point 

organ by the builder, M. P. Mller, Inc. 

C. Harold Einecke, Grand Rapids, Mich. 
—The opening recital on a Kimball organ 

in the Lakeside Baptist Church of Muske- 

gon, Mich., was given by Dr. Einecke June 

11 and his program consisted of the fol- 

lowing: Largo from “Xerxes,” Handel; 

“Ronde Francaise,” Boellmann; “The 

Walk to Jerusalem,’ Bach; “In Summer,” 

Stebbins; “By the Waters of Babylon,” 

Karg-Elert; ‘Fireside Fancies,’’ Clokey; 

“Ave Maria,” Schubert-Einecke; Minuet, 

Valentini; Fugue in G minor, Bach; 

Revery on a Hymn-tune, Einecke; Varia- 

tion and Toccata on “America,” Coke- 

Jepheott. 

John Mcintire, Denton, Tex.—Mr. Mc- 

Intire was presented by the North Texas 

Chapter, A.G.O., in a recital at the First 

Methodist Church of Wichita Falls May 

13. His program was made up as fol- 

lows: Pastorale and Fugue on “Vom 

Himmel hoch,” Pachelbel; “Le Coucou,” 

d’Aquin; Three Chorale Preludes, Bach? 

Fantasia in G minor, Bach; Prelude 

3-A-C-H (from Suite for Organ), Mc- 

Intire; Rustic March, Boex; “It is 

Finished” (from “Seven Chorale Poems 

on the Last Words of Christ’), Tourne- 

mire; “Etude sSymphonique,” Bossi. 

Georgia Eva Lockenour, A.A.G.O., In- 

dianapolis, Ind.—Miss Lockenour was pre- 

sented in a recital under the sponsorship 

of the Arthur Jordan Conservatory of 

Music at the Odeon May 29 as a partial 

requirement for the master of music de- 

Miss Lockenour played: Trumpet 

Purcell; Vivace from Sixth Trio- 

Bach; Fantasia in F minor, 

Allegro from Tenth Concerto, 

Handel; Fantaisie in A, Franck; Prelude 

on “Rhosymedre,’ Vaughan Williams: 

“Ariel,” sonnet; Festival Toccata, 

Fletcher. 

Dudley Warner Fitch, Los Angeles, Cal. 

—Mr. Fitch, organist of St. Paul’s Cathe- 

dral, gave his last monthly recital of the 

season at the cathedral June 23 and 

played a program of wedding music, 

which was as follows: Bridal Chorus from 

on 

Sree. 

Tune, 

Sonata, 

Mozart ; 

“Lohengrin,’ Wagner; ‘‘Cantilene Nup- 

tiale,’ Dubois; Wedding Music, West; 

Swedish Wedding March, S6dermann; 

“Wedding Chimes,’ Faulkes; “A Festal 

Procession,” Diggle; ‘“‘A Rustic Wedding.” 

Goldmark ; “Benediction Nuptiale,’” Saint- 

Saens; Wedding March from “A Mid- 

summer Night’s Dream,’ Mendelssohn. 
Refreshments were served in the cathe- 

dral house after the recital. 

Per Olsson, A.A.G.O., Jamestown, N. Y. 
—For his eighth public recital at the 

First Lutheran Church, Sunday afternoon, 

June 15, Mr. Olsson selected the follow- 

ing numbers: Chorale, “As Jesus Stood 

beside the Cross,” Scheidt; “Alla Trinita,” 

Fourteenth Century Melody; Prelude and 

Fugue in G major, Bach; Gavotte in B 

minor (from Second Violin Sonata), 

Bach; Canon in B minor, Schumann: 

“The Swan,” Saint-Saens; “May Night,” 

Palmgren; “Thou Art the Rock,’ Mulet. 

Mabel Zehner, Mansfield, Ohio—In a re- 

cital at the First Presbyterian Church 

May 25, with the assistance of Margaret 

B. Hall, pianist, Miss Zehner presented 

this program: Theme and Variations in 

A flat, Thiele; Andante (“Grande Piece 

Symphonique”), Franck ; Intermezzo, Bon- 

net; piano and organ, Second Concerto, in 

D minor (first movement), MacDowell ; 

“May Night,” Palmgren; “Dance of the 

Reed Flutes,” Tschaikowsky; ‘‘Sunshine” 

(Toceata), Swinnen; piano and organ, 

Symphonic Piece, Clokey. 

Pupils of Miss Zehner gave a recital in 

her church June 10 and four of those who 

played were between 15 and 17 years of 

age. 

Warren F. Johnson, Washington, D. C. 

—Mr. Johnson has played the following in 

short recitals before the evening service 

at the Church of the Pilgrims: 

June 1—Toccata and Fugue 
Wanderer”), C. H. H. Parry. 

June 8—Chorale Prelude on a Calvinist 

Hymn, Leo Sowerby. 

June 15—‘‘Legend,” Edward C. Bair- 

stow; Scherzo (Six Pieces), Enrico Bossi. 

June 22—Three Gothic Sketches, John 

Haussermann. 

June 29—Symphony in F major, Maurice 

Le Boucher. 

(‘The 

R. Cochrane Penick, M.S.M., Austin, 

Tex.—Continuing a series of recitals at 

the First Methodist Church, Mr. Penick 

played the following numbers on the third 

program, Sunday afternoon, April 27: 

Prelude and Fugue in G major, Bach; 

“The Woods So Wild,” Byrd; Chorale in 

A minor, Franck; Canon in B= minor, 

Schumann; “Chant de May,’’ Jongen; 

Prelude, Allegro Vivace and Finale from 

First Symphony, Vierne. 
Sunday afternoon, June 8, the fourth 

and concluding recital of the series was 

played. Mr. Penick presented the fol- 

lowing program of American music: 

‘Dedication,’ from Orchestral Suite, 

“Through the Looking Glass,’’ Taylor; 

‘‘Apostolice Symphony,’’ Edmundson; Pas- 

torale, Stevenson; Allegretto from Sonata 

in E flat minor, Parker; Canon from 

“Storm King’’ Symphony, Dickinson; 

Three Preludes on Welsh Hymn-tunes 

(“Joanna,” “Aberystwyth” and “Blaen- 

hafren’’), Penick. 

On May 2 the Longview Music Club 

presented Mr. Penick in a recital at the 

First Presbyterian Church, Longview. 

Tex. His program, which he repeated 

INSTALLATIONS 

and 

SATISFIED USERS 

May 4 at Belton, Tex., under the auspices 

of Mary Hardin-Baylor College, was as 

follows: Prelude in G minor, Brahms; 

Pavane and Gigg, Byrd; Chorale in A mi- 

nor, Franck; Canon in B minor, Schu- 
mann; Three Preludes on Welsh Hymn- 

tunes, Penick; Prelude, Allegro Vivace 

and Finale from First Symphony, Vierne. 

Frederic T. Egener, London, Ont.—Dr. 
Egener gave the following program on the 

new Wicks organ in the First Lutheran 
Church of Windsor, Ont., May 20: Scherzo 

from Fifth Sonata, Guilmant; “Jesu, Joy 

of Man’s Desiring,” Bach; Toccata and 

Fugue in D minor, Bach; “The Bells of 
Aberdovey,” Stewart; “Finlandia,” Si- 

belius; “Drifting Boat and Evening 

Chimes,” “Among the Pines’ and ‘Cas- 
cade,’ Egener; ‘‘Kamennoi Ostrow,” Rub- 

instein; Chorale Prelude, “A Rose Breaks 

into Bloom,” Brahms; ‘“Liebestraum,” 

Liszt; Toccata from Symphony No. 5, 

Widor. 

Thomas D. Allen, Oxford, Ohio—Mr. 

Allen, a student of Professor Edward G. 

Mead, gave a recital at Benton Hall, 

Miami University, Sunday afternoon, May 
playing the following program: 

“Piece Heroique,”” Franck; Cantabile, 

Franck; ‘‘Prelude in Olden Style,” Green- 

field; “Song of the Basket Weaver,” Rus- 
sell; ‘‘Fugue a la Gigue,” Bach ; ““Minuetto 

25, 

Antico e Musetta,’’ Yon; ‘Marche Re- 

ligieuse,”’ Guilmant. 

W. Paur Stroud, Tulsa, Okla.—Mr. 

Stroud gave a recital for the State Teach- 

ers’ College in the beautiful First and 

Calvary Presbyterian Church June 30. 

His program was made up as follows: “O 

Sacred Head, Now Wounded,” “Christ 

Lay in the Bonds of Death’ and Toccata 

and Fugue in D minor, Bach; Pastorale, 

Franck; Allegro from Second Symphony, 

Vierne; “Jagged Peaks in the Starlight,” 
Clokey; “The Primitive Organ,” Yon; 

““Adeste Fideles,”’ Karg-Elert; “Hymn of 
” 

Glory,” Yon. 

Philip Morgan, Tulsa, Okla.—The music 

department of the Tulsa Central High 

School presented Mr. Morgan in a recital 

at its auditorium May 22, on which occa- 

sion he played: Sonata 1, Hindemith; 

Toccata and Fugue in D minor, Bach; 

“Christ Lay in the Bonds of Death” and 

“Come, Saviour of the Gentiles,” Bach: 

“St. Anne” Fugue, Bach. 

Gordon Balch Nevin, New Wilmington, 

Pa.—Professor Nevin played the following 
program of his own compositions by re- 

quest in a commencement vesper recital 

at Westminster College June 8: “Sonata 

Tripartite’; “Autumn Memories’; “Song 

of Sorrow”; “Pageant Triumphal”’; Three 

Movements from “Rural Sketches”; “Will- 

o’-the-Wisp”’; Fantasia on “Jerusalem, 

the Golden.” 

Frederick Boothroyd, Mus. D., A.R.C.O., 

Colorado Springs, Colo.—Dr. Boothroyd’s 

program for the Thursday afternoon me- 

morial recital at Grace Chureh June 19 

consisted of these selections: Funeral 

March and Seraphic Hymn, Guilmant: 

Fifth Sonata, Guilmant. 
Se en 

Cantata by Edwin A. Leonhard. 
“The Ascension,” a short cantata by 

Edwin A. Leonhard, was sung at St. 
Peter’s Church, St. Petersburg, Fla., May 
22 by the junior choir, under the com- 
poser’s direction. The work made a deep 

give their 
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Berea Bach Festival 

Impresses Listener 

with Marvel of Bach 

By MARGERY ANNA BOYD 

Attendance at the annual Bach festival 
at Baldwin-Wallace College, Berea, Ohio, 
leaves one with a keen enthusiasm for 
and deep appreciation of these June 
events. It seems incredible that the music 
of all five concerts of the most recent 
festival was composed by one man. Even 
more astounding is the fact that, although 
| have attended four of the festivals, I 
have hardly begun to learn and know and 
appreciate all that this same composer 
willed to us. His knowledge of instru- 
ments, the variety of musical forms 
which he employed and the intensity of 
his religious fervor, as expressed in his 
music, is unsurpassed. 

The festivals always open with a pro- 

gram of chorales played by a brass choir 
stationed in the tower of Marting Hall, 
on the campus of Baldwin-Wallace Col- 
lege. It is an unforgettable experience to 
be called from the reality of the every- 

day world and placed in a receptive mood 
to hear the concerts which follow. 

It is interesting to see and to hear 
instruments which are no longer in com- 
mon use. We were particularly eager to 
hear the program played by Dr. Riemen- 
schneider on the new baroque type of 
organ in Kulas Chamber Music Hall. 
The dedicatory program was given Fri- 
day afternoon, June 6, and because of the 
demand was repeated on Saturday after- 
noon. An unusual feature of this re- 

cital was the performance of the Trio- 
Sonata No. 1, in G, for viola da gamba 
and harpsichord, played by Walter Schef- 
fler and John Challis. 
A thrilling choral effect was the open- 

ing sentence of the final chorus, “Peace 
Be unto Israel,’ from Cantata No. 34, 
“O Light Everlasting.” The alto aria 
“Rejoice, Ye Souls, Elect and Holy’ was 
an outstanding solo from the cantata. 
Three spiritual songs sung by David Blair 
McClosky at the Friday afternoon con- 
cert greatly impressed me. Why is it 
that more of Bach’s music is not avail- 
able on records ? 

The “St. John Passion,” which is not 
frequently performed, was _ interesting 
and easy to comprehend on first hearing. 
The plaintive “Oh Where?” which the 
chorus sings (No. 48); the arioso for 
bass with obbligati of viola d’amore, lute 
and continuo; the chorales; the shrillness 
of the flutes depicting the hysteria of the 
mob and the moment of silence following 
the recitative (No. 59)—these are but a 
few of the many initial impressions. Par- 
ticipating in this great work were the 
festival chorus and orchestra, directed by 
Albert Riemenschneider, and the soloists, 
Mary Marting, soprano; Marie Simme- 
link Kraft, contralto; Harold Haugh, 
tenor; Hardin Van Deursen, baritone; 
David Blair McClosky, baritone, and 
Allan Schirmer, tenor. 
When I realize the planning and re- 

hearsing which has gone into the build- 
ing of a project as comprehensive as the 
Berea festivals, I appreciate the fact that 
every pleasure of the audience has been 
taken into consideration and it has been 
granted the privilege of taking an active 
part in the festival by singing certain 
chorales with the choir. 

Dr. and Mrs. Riemenschneider are to 
be congratulated upon the successful com- 
pletion of the ninth annual Bach festival 
and their part in the promotion of a 

greater interest in and knowledge of 
Bach. 

*. 

* 

R. K. Biggs’ Mass Sung in New York. 
On the occasion of the solemn pontifi- 

cal high mass for English war sufferers, 
celebrated recently at St. Patrick’s Cathe- 
dral, New York, Richard Keys Biggs’ 
“Mass of St. Ignatius” was sung by two 
choirs, with two organs. Pietro A. Yon, 
organist of the cathedral, writes that the 
music was highly approved by the dis- 
tinguished congregation and clergy. Three 
thousand were present. 

KINETIC BLOWERS 
HAGERSTOWN, 
MARYLAND 

"The Original Organ Blower" 

JOHN F. CARRE, TWENTY YEARS AT RACINE CHURCH 

JoHN F. Carre’s TWENTIETH anniver- 
sary as organist and choir director of 
the large First Presbyterian Church of 
Racine, Wis., was observed April 20, 
when he received the congratulations and 
praises of the pastor and congregation. 
Mr. Carre gave a short recital preceding 

the morning service, playing a varied 
program, ending with a Theme and Va- 
riations written by Dr. Louis Falk, with 
whom he studied organ. Several of Mr. 
Carre’s own compositions also were used, 
including his Easter solo, “As It Began 
to Dawn,” sung by Mrs. Elmer D. Good- 
land; his new anthem, “Let the Nations 
Praise God,” and three newly-published 
choral responses. The pastor, the Rev. 
Francis P. Ihrman, took as his sermon 

“The Songs of Zion.” 
12 years old John Carre 

topic 
As a boy 

began organ study under Annie Peat 
Fink at the First Presbyterian Church 
of Racine, playing his first church serv- 

ice at the age of 13, when Mrs. Fink 
spent three months in Wales. The fol- 
lowing year he officiated as organist at 
Holy Innocents’ Episcopal Church and 
was eventually made choirmaster. At 15 
he began work in Chicago under Dr. 
Louis Falk. 

Public appearances as a recital organ- 
ist have taken Mr. Carre to many cities. 
His recently published book, “The Psy- 
chology of Piano Teaching,” a valuable 
contribution to the field of pedagogy, has 
met with ania — 

MOLLER INSTALLATIONS IN 

PHILADELPHIA TERRITORY 

The Philadelphia office of M. P. Moller, 
Inc., H. M. Ridgely, manager, reports 
new contracts received from the follow- 
ing churches: Christ Evangelical and Re- 
formed, Allentown, Pa.; First Baptist, 
Bordentown, N. J.; Christ Union Church, 
Niantic, Pa.; Bower Memorial Evangeli- 
cal, Berwick, Pa., and Zion’s Lutheran 
and Reformed Church, Snyders, Pa. The 
following installations were completed in 
May: St. Paul’s Evangelical and Re- 
formed Church, Bethlehem, Pa.; Grace 
Evangelical and Reformed, Mount Car- 
mel, Pa.; Salem’s Lutheran and Re- 
formed Church, Klingerstown, Pa., and 
St. Mary’s Star of the Sea Catholic 
Church, Ocean City, Md. 

Late in June installation of an outstand- 
ing organ was started in one of Phila- 
delphia’s exclusive suburban churches. 
The Bryn Mawr Presbyterian, George G. 
Ashton organist, has completed a new 
chapel and Moller was entrusted with the 
building of a three-manual instrument 
for this beautiful edifice. The new chapel, 
with the imposing church and _parish- 
house, built several years ago, completes 
an architectural masterpiece. R. O. White- 
legg supervised the building of the four- 
manual Welte organ in the main church 
and now, as a member of the Moller or- 
ganization, is doing the same for the 
chapel. 

2, a eee 

Edith Sackett in Youngstown. 

The second junior choir festival spon- 
sored by the Youngstown sub-chapter of 
the American Guild of Organists was 
held Sunday, June 1, at Westminster 
Presbyterian Church. Miss Edith Elgar 
Sackett conducted the choir. There were 
nine choirs taking part. Miss Sackett 
also delivered an address on “Junior 
Choirs and Their Place in the Church 
Program.” About 150 children sang a 
memorized program beautifully. A junior 
choir program was given at the Music 
Shed, Norfolk, Conn., Sunday afternoon, 
May 25. The audience of 1,000 heard 
500 children sing. Twenty-two choirs 
from Litchfield County took part. Miss 
Sackett conducted. 

Donald L. po Pupils Heard. 
Two students of Donald L. 

ganist-choirmaster of 
Coats, or- 

Grace Cathedral 

and instructor of organ at Washburn 
College, Topeka, Kan., were presented in 
recital recently. Both recitals were given 
on the three-manual Hall organ in the 

cathedral. On Sunday evening, May 25, 
Elizabeth Stanley played her program 

and May 27 Helen Louise Offen was 
heard. 

W..C. Semana’ Guest Organist. 
Dr. William Churchill Hammond was 

guest organist at a performance of Bach’s 
“Passion according to St. Matthew” by 
the Holyoke, Mass., Choral Society, as- 
sisted by the Holyoke High School 
A Cappella Choir, under the direction of 
William E. Holdridge June 2 at the Sec- 
ond Congregational Church. Dr. Ham- 
mond played a number of the Bach 
chorale preludes. 

GOOD PROGRAM READY FOR 

NORTHWESTERN “U” INSTITUTE 

An elaborate program of interest and 
benefit to choral directors and organists 
has been prepared for the institute te be 
conducted from July 20 to 25 by the 
church and choral music department of 
Northwestern University at Evanston, 

The Sunday morning service July 20 
will emphasize church and choral music 
under the direction of Dr. Emory L. Gal- 
lup. The afternoon of the same day 
3arrett Spach will play a recital on the 
new Casavant organ at Scott Hall. Sun- 
day night Reginald L. McAll of New 
York City, assisted by Mr. Gallup and 
his choir at the First Methodist Church, 
will conduct a hymn festival. Monday 
night at the institute banquet the choir of 
the Church of the Ascension, under the 
direction of Lester Groom, will sing an 
interesting program of materials from its 
repertoire. On Tuesday night Dr. Wil- 
liam H. Barnes will conduct his annual 
tour of organs in Evanston, explaining 
the characteristics of each and, in general, 
giving a lesson in organ construction and 
church acoustics. On Wednesday night 
the Illinois Chapter of the American 
Guild of -Organists will sponsor a recital 
at the First Presbyterian Church in 
Evanston. Walter Flandorf and Eldon 
Hasse will play a joint program. Thurs- 
day night the children’s choir of the 
Christian Day School of St. Luke’s, 
Chicago, under the direction of Paul 
Wukasch, will give a concert. 

° 
es 

Mrs. Milligan to Mobilize Women. 

Mrs. Harold V. Milligan of New York, 
wife of the well-known organist who for 

many years was at the Riverside Church, 
was named May 24 by the executive com- 
mittee of the General Federation of 
Women’s Clubs to head the new depart- 
ment of national defense that will mobil- 
ize women the country over for activities 
connected with the war emergency. Mrs. 
John L. Whitehurst, president of the fed- 
eration, estimated that Mrs. Milligan 
would be called upon to organize 40,000,- 
000 women in the interest of prepared- 
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Ideals Are Needed in 

Church Music; Hints 

for Attaining Them 

[Text of paper prese nted at the A.G.O. 

general convention at Washington, D. C., 

in June.] 

By ROWLAND W. DUNHAM, F.A.G.O. 
the word According to the dictionary 

“ideal” means “reaching for the highest 
conception. * In setting an ideal as our 

musical objective we are confronted with 
a number of factors which govern the 
tvpe of ideal that is to be attained. Some 
if these factors may be technical train- 

ing, knowledge of the structure of the 
music, an accurate ear and a cultivated 
taste. A command over these elements 
may well determine the complete artistic 
qualification of an individual. A weak- 
ness in any one may be a serious handi- 

cap. 
To acquire a technique in any musical 

field is in itself no mean task. Weak- 
ness in this basic tool of the craft may 
be due to inadequate instruction, inabil- 

coordinate or unwillingness to 
undergo the routine of long hours of 
practice—in many laziness. The- 
oretical knowledge, we all agree, is an 
absolute necessity to artistic interpreta- 
tion. The aspiring musician who cannot 
or will not master thoroughly harmony, 
counterpoint and form would far better 
turn his efforts toward some other voca- 
tion. An accurate perception of pitch 
and rhythm depends partly on natural 
tendencies, but even more upon training. 
While absolute pitch is not possible for 
all of us (mor necessary) a near per- 

fection in relative pitch relationships has 
been proved to be within the powers of 

all who nr any musical talent. The 
achievement of a refined taste is the 
desideratum of all sincere musicians. 
With the three other elements well de- 
veloped realization of true musical values 
should gradually appear. Without them 
adequate demons tration of true musician- 

ship must be seriously handicapped, re- 
large amount of genuine 

ity to 

Cases 

gardless of a 
talent. 

An ideal in church music has probably 
more chance for great difference of opin- 

ion than in other branches. This is be- 
cause of the peculiar purpose with which 
it is identified—religious worship. The 
wide theological gap between the per- 
sonal and the impersonal approach in 
different denominations has a_ bearing 
upon the type of music that may be suit- 
able. For the purist there are certain 

restrictions governing all real church 
music. Whether or not these limitations 
must be adhered to under all conditions 

may well be a matter of dispute. 
For purposes of this discussion it will 

be well to devote our consideration to the 
performance and to the material (the 
music itself) in reference to congrega- 
tional, choir and organ music. 

> oe 

Performance—Congregation 
One of the chief duties of the church 

organist is to accompany the congrega- 

tional singing, principally hymns. Most 
of us agree that this playing shall be 
firm, steady and massive enough to en- 
courage the people to sing. While it 
would seem to be a relatively simple 
matter to play the four voice parts ac- 
curately and in time, it is only too true 
that an amazingly large number of or- 
ganists are unable to do this consistently. 
Certainly a prodigious technique is not 
required to avoid frequent wrong notes. 
The establishment of a practical tempo 
in keeping with the text of the hymn 

capabilities of 
steadiness of rhythm 

musical 

ought to be within the 
all. Comparative 

fundamental is a necessity. 

My own suggestion to offenders in 
these matters is that they indulge in a 
bit of introspection concerning — their 
hymn_ playing. Possibly a_ little con- 
scientious practice will correct the 

trouble. 
> > 

The Choir 
I shall assume the premise that the 

organist is also the choirmaster. If so 
he should have studied voice and perhaps 

choral conducting. Books such as those 
by Coward, Father Finn, Noble Cain and 
Archibald Davison are available to all. 
Choir schools and choral courses are 
doing much to place some knowledge of 

choral technique within reach. There are 
many fine choirs to be heard (even by 
radio). The vocal ensembles in the public 

schools and colleges and in various com- 
munities are often first-class. 

Frequently poor church choirs are 
caused by directors who lack either the 
technical or the physical attributes that 
must prevail to obtain successful results. 
The ideal tone quality is dependent upon 
the choirmaster’s realization of what 
tonal beauty is and an ability to secure 
such an objective. Perhaps the greatest 
choral sin is false intonation. For a group 
of singers to be constantly and distress- 

ingly out of tune only one reason can be 
ordinarily found—the director lacks an 

accurate ear. Correction of this fault is 

vital to any degree of accomplishment in 
such ensemble work. Men such as Fred- 
erick Corder insist that practically any 
person can be improved to a satisfactory 

degree. Some musicians suggest the 
study of the violin as the best ear trainer. 

> > 

Playing of the Organ 

It is perhaps unnecessary to dwell 
upon organ playing in this discussion. 
Bad performance is relatively rare today 
as compared to twenty years ago. There 
is, however, far too large a group, even 
professionals, who could and should do 
a better job of the instrumental part of 

their work. In some cases it may be 
that there is a lack in fundamental tech- 
nique. The greater percentage of these 
organists has simply stopped practicing. 
Not many of us can play works like a 
Franck Chorale or the Bach Canzona 
after a week without contact with the 
instrument. 

The usual excuse is the paltriness of 
the salary. A flimsy reason like this 
can bring only the most severe criticism 
from a sincere musician. Dr. Davison 
aptly suggests that we ask ourselves 
these questions regarding our work: “Do 
I regard church music from one of the 
many utilitarian points of view general- 
ly held concerning it, or do I have a 
positive ideal? Am I persuaded that to 
use any but the highest type of music is 
destructive to my self-respect?” [‘‘Prot- 
estant Church Music in America.” | 

> > 

The Material 
The repertoire of religious choral 

music is probably the richest in all musi- 
cal literature. Among the various types 
in this tield we might include the simplest 
of all Christian music—the  plainchant 
(unaccompanied) ; music of early poly- 
phonic composers up to 1600, exemplified 
by Palestrina; music of Germany fol- 
lowing the Reformation (the chorale 
and developments by Bach); music by 
seventeenth century English composers, 
especially Gibbons and Purcell; various 
motets and other sacred compositions in 
the seventeenth, eighteenth and nine- 
teenth centuries in Europe; Russian 
liturgical music; modern church music 
by first-class composers. 

The choice of appropriate and truly tine 
music for the church has been the sub- 
ject of many thousands of words. Among 
recent books on the subject you will 
recall Dr. Davison’s, the work of a 
purist, and the Anglicans Walford 
Davies and Harvey Grace in collabora- 
tion in “Music and Worship.” No church 
musician should feel content with his 
ideal until he has read and thoughtfully 
meditated on these two volumes. 

> > 

The Congregation; the Choir 

Good hymn-tunes have long been the 
subject of much argument. For organists 
a study of hymnology is clearly indi- 
cated. The two books noted offer con- 
siderable material, also the fine volume 
on church music by Canon Douglas. The 
activities of the Hymn Society deserve 
commendation. With these suggestions 
we may turn our attention to the subject 
over which we have more direct control. 

Choral music appropriate for divine 
worship has already been referred to 
in its various classifications. There are 
certain elements which the purist will 
insist must be considered in genuine 
sacred music. Seven particular factors 
may be mentioned—rhythm, melody, 
counterpoint, harmony, chromaticism, dis- 
sonance and modality. 

It is generally conceded that decidedly 
rhythmical effects refer to secular ac- 
tivities such as dancing. Yorke Trotter 
in “Music and Mind” says: 

“The rhythm of church music is a 
different thing from the rhythm of secu- 
lar music, which owed its origin to the 
dance. The emotional appeal is of a 
different character, for in the church 
service music is simply adding to and 
increasing the appeal made by the music 
itself. If we compare the music of the 
old church composers with that—for in- 

stance—of Bach we can see how great 
the change is. With Palestrina the music 
is an integral part of the service; it can- 
not with impunity be dissociated from 
the words. But in the splendid B minor 
Mass of Bach the music itself is the 
predominant thing. The atmosphere is 
provided by it, and it is the general 
effect, not the meaning of particular 
words, that matters. 

“At the same time the splendid dig- 
nity and obvious sincerity of Bach’s 

music make it suitable for religious wor- 
ship. There is no affectation, no senti- 
mentality, in this music, and it serves as 
an excellent exposition of one type of 
religious feeling. The contrapuntal elabo- 
ration in  Bach’s music removes the 
rhythmic flow that suggests the dance, 
and, though the vague feeling of intinity 
is not present, yet the expression is re- 

ligious, not secular, in character.” 
A good melody is a series of tones “so 

arranged as to suggest musical continu- 
ity.” Its full significance and attractive- 
ness may not always be noted at first. 
Certain varieties of melody have possibly 
a secular tinge which make their use in 
church music inappropriate. Some musi- 
cians consider the sequence in this class. 
Sensuous effects of familiar diminished 
and augmented intervals may likewise 
he similarly classified. 

Counterpoint, in its purest form, is to 

be found in the church music of the 
fifteenth and sixteenth centuries. Since 
such music moves horizontally, the de- 
struction of marked rhythmic divisions 
characteristic of dance and other purely 
secular music are obscured, if not de- 
stroyed, by the texture of the musical 
sounds. Harmonic procedure, on the 
other hand, is marked by definite rhyth- 
mic patterns characteristic of the criti- 
cism already mentioned. Many musicians 

maintain that all genuine musical art 
must be polyphonic. 

Chromaticism may serve either to 
modulate or to add harmonic or melodic 
color. The use of chromatics to modulate 
to neighboring keys has been common in 
the best church music since the sixteenth 
century. Extreme use, both melodically 
or harmonically, crept into music through 
the secular influence of opera in 1600. 

Many of the best-known English and 
American anthems are perilously close 
to the secular effects of musical comedy 
in their chromaticism, their melodic 
structure and rhythmic implications. 

> o> 

Warns Against Extremes 

Dissonance and modality need 
discussed in detail. Dissonance may be 

regarded as an idiom expressing emo- 
tion; therefore personal and dramatic. 
Extreme use in church music is conse- 
quently deprecated by the idealist. Since 
the ancient modes are the basis for that 
essentially sacred style of plainchant, its 
use in choir music may produce a singu- 
larly churchly, even mystical, effect. Many 
insist that plainchant without elaboration 
is indeed the only truly sacred music we 
have. To be genuine it must be sung in 
unison without accompaniment. 

Exclusive use of this kind of music 
would result in the abandonment of 
modern choral music entirely as far as 
the church is concerned. By permitting 
modal polyphony we could include music 
up to the seventeenth century, a litera- 
ture rich in musical values. After the 
establishment of the major scale most of 
the peculiar effects of modality practical- 
ly disappeared. The ancients called this 
scale (the Ionian mode) the Modo 

Lascivo, since it was the favorite basis for 
folk dances, and they regarded it as un- 
suitable for church music. All music 
from Bach on is, therefore, premised on 
a secular foundation. 

Should we accept the advice of the 
purist we must of necessity eliminate 

not be 

much which seems musically tine and 
eminently appropriate under our own 
conditions. Under certain conditions the 
purist might modify his views and the 
liberal derive some gain from a thought- 
ful study of the views of the purist. The 
question then comes to mind in regard 
to the use or neglect of contemporary 
music. Shall presentday writers avoid 
all of the proscribed musical material 
and write polyphonic music with no 
chromaticism, minimum rhythmical effect 
and little dissonance? There comes again 
the matter of balance between extremes 
and of the auspices under which we per- 
form our works. A worthy ideal may 
be set which is quite at variance with 
the standards of the antiquarian or the 
musicologist. With some no satisfactory 
musical composition is to be found be- 
fore Palestrina or even Bach. Such an 

attitude may well be sincere and logical. 
find the exclusive use of ancient 
lacking in vitality and modern 

Many 
music 
feeling. 
To circumscribe our church mus : 

would be to bar all of the musical ad- 
vance of recent years in its application 
to our field. Just how far we may per- 
mit ourselves to go in the direction of 
dramatic, emotional and even secular 
idioms the individual musician must de- 
cide only after thoughtful study. 

> > 

Thoughts on Organ Music 

Organ music suitable for church sery- 
ice performance needs perhaps more 

careful discrimination than that for the 
choir. Few of the great masters wrote 
for our instrument. 3ach and Cesar 
Franck may be accepted as representing 
the epitome of organ literature. For the 
remainder of our repertoire we may find 
suitable the sonatas by Mendelssohn, the 
chorale preludes of Brahms, the works 
of Guilmant, Widor, Vierne, Dupré or a 
number of what seem to me to be equal- 
ly fine compositions by some of our 
American composers such as Leo Sower- 
by, Seth Bingham and Garth Edmund- 
son. This splendid group of our fellow 
countrymen deserves our attention by 

frequent performance. 
Standards of appropriateness here 

again must be faced. Much of it is 
decidedly chromatic and highly rhythmic. 
Probably there are occasions and there 
are types of liturgical churches where 
strict adherence to ecclesiastical musical 
style is obligatory. For most organists 
there is a constantly growing literature 
of high quality, eminently practical for 

church and for concert, whatever restric- 
tions may be imposed by the ideal. 

It seems to me that the selection of 
organ music in published service pro- 

grams has shown a marked improve- 
ment in recent years. This is, of course, 
in accord with the advance in organ 
playing already mentioned. No doubt 
much of it may be open to criticism as 
secular in spirit. Perhaps we might with 
equal truth discover that the character 
of many of the churches where this 
music is heard has likewise become simi- 
larly secularized. While we could hard- 
ly imagine an organist playing Jepson’s 
“Pantomime” on Good Friday in any 
church, the appearance of a theme of 
Cesar Franck’s symphony need not bar 
Philip James’ “ Meditation a Ste. Clotilde” 
from a Sunday morning service. After 
all, we must find music which does not 
defile the motives and purposes of wor- 
ship under its varying conditions in the 
many sorts of churches in America. 

These classifications of some of the 
problems of church music have been 
presented with only one purpose—the 
necessity for all church musicians of an 
adequate musical philosophy.  <A_ strict 
adherence to such an objective should be 
the one way to establish an ideal without 
which no musician is really worthy of 
the name. 
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Behtth Palbar Rycrasts Waecmon 

Robert Baker 

ganist and director at the 

has been appointed or- 
First Presby- 

held terian, Brooklyn, taking the post 
with distinction for sixty-one years by 
Dr. R. Huntington Woodman. Mr. Baker 
did work in organ with Frank B. Jordan 
of Illinois Wesleyan University and in 
1938 entered the School of Sacred Music 

of Union Seminary, studying with Clar- 
ence Dickinson and graduating with the 
M.S.M. degree in 1940 

RECITALS 

ARTHUR 

JENNINGS 
University of Minnesota 

Minneapolis 
"No matter how difficult the music, no mat- 
ter how difficult the pedals, Mr. Jennings 
made everything seem simple and natural." 
—Johan S. Egilsrud in Minneapolis Tribune, 
March II, 1941. 



REE 

JULY 1, 1941 — = THE DIAPASON 

ODEN TRE NEW 
SEASON RIGHT 

HE ORGANIST who hides his light under a bushel 
is doing himself an injustice. No matter how great 
your talent and how excellent your training, that 

constitutes merely your “goods.” Any merchandiser will 
tell you that in addition to having honest goods and givy- 
ing adequate value, you must have means of calling at- 
tention to the fact. This is just as true of organ music 
and of organ teaching as it is of any other commodity. 

The way to reach the buyer—the way to let the world 
know that you are in it—is through the special publica- 
tions devoted to your profession. In the case of the 
organ profession there is a news-magazine that will 
produce results, which has the largest and most wide- 
spread circulation and which enjoys the most extensive 
advertising patronage. It is 

THE DIAPASON 

If you are not now represented in The Diapason, take 
up the matter with our advertising department. You can 
have anything from a small card, which constantly keeps 
your name before the organ public, to a full-page special 
display. The rates are the lowest, size and quality of cir- 
culation considered. The Diapason has served the organ 
profession for nearly twenty-six vears and has enjoyed 
the growing support of that profession. 

Write this office if you have any problem of publicity 
which we might help vou solve. 

@@ 

Address: 1511 KIMBALL BUILDING 

Wabash Avenue and Jackson Boulevard 

Chicago 



THE DIAPASON = a JULY 1, 1941 

R. P. Elliot Mourns 

Destruction of Rare 

Library by Burglars 

{Robert Pier Elliot, for more than a 

generation prominently identified with de- 

velopments in organ design and construc- 

has written the following soliloquy 

on the extensive library of 

organ books, records, files of magazines and 

was stolen by burglars o7 

destroyed New Jersey. 

Mr. Elliot with Robert 

Hope-Jones and was president of the com- 

ny in Elmira, N. Y., which made organs 

cording to Hope-Jones’ design. Previous- 

of the Austin Organ 

was identified with 

manufacturers, 

department 

Chi- 

years. In the course of 

tion, 

loss of his 

s, which 

while in storage in 

picture 

was associated 

he was an officer 

Later he 

of large 

Company. 

a number organ 

of the 

Kimball Company in 

being manager organ 

of the W. W. 

cago for several 

his long connection with the organ indus- 

try he large collection of 

naterial, all of which has been lost.) 

By ROBERT PIER ELLIOT 

Despite such comfort as one may find 
in proverbs about spilled milk, water 
under the bridge or over the dam, or the 
pleasant assurance in the Spanish idiom, 
“No hay mal que por bien no venga,” I 
am unhappy over the fate of. my exten- 
sive organ and technical library. Then I 
listen to short wave accounts of life and 
death in wartorn countries, personalized 
hy letters and newspaper cuttings from 

friends who are in the midst of it, and 
my loss becomes insignificant. 

The value was sentimental and_his- 
torical rather than intrinsic. Losses in- 
clude books long out of print, many with 
inscriptions by the authors, as a first edi- 
tion of my friend James Ingall (now 
Bishop) Wedgwood’s “Dictionary of 
Organ Stops,” his earlier treatise on 
“Tonal Design,” and the “Collected 
Works on Acoustics” of the late Profes- 
sor Wallace Sabin; Hopkins & Rimbault, 
Robertson, Elliston, Matthews, typical of 
another group which included books in 
English, French, German and Spanish, 
mostly irreplaceable; the works of the 
late Dr. Audsley (his drawings were per- 
fection, his English was faultless, organ 

progress stopped with the Roosevelts), of 

the Rev. Noel Bonavia-Hunt, and that 
challenge of Hope-Jones to all conserva- 

tives, a little red book entitled “The Re- 

cent Revolution in Organ Building”; 
bound volumes of The Organ from its 
beginning twenty years ago, complete files 
of Tue Drapason, The American Or- 
ganist, Musical Opinion, for twenty and 
twenty-five years and scattered earlier 
copies, all numbers of The Rotunda 
(Willis) and Skinner’s Stop, Open and 
Reed, The Church Music Review, The 
Console; publications of the Bureau of 
Standards, army, navy, N.A.C.A., records 
of tests, some made for me or by me 
W hile serving as organ architect with the 
War Department in Washington, design- 
ing and supervising organs for new 
United States army chapels; copies of 
periodicals containing my own writings 
over the years, booklets written or out- 
lined by me during my administration of 
famous American organ factories, as 
Kimball, Welte, Aeolian-Votey and, 
earlier, Austin, Hope-Jones and Van 
Nuys; my engineering articles as Mex- 
ican correspondent of The Mining World 

and English publications in the early 
years of the century; selected catalogues 
which were a history in themselves, and 
the residue of my files after years of 
sortings; books of record of organs built 
and specifications, my own and contem- 
porary from Roosevelt (in the 90s) to 
1935; hundreds of printed specifications, 
pretty well complete sets of Willis, Comp- 
ton, Harrison & Harrison, et al.; tables. 
reports, characteristics and comparative 
costs of materialsk—O! An endless list! 

> > 

acquired a 

And what happened? I finished my 
work in Washington and came up to join 
my friend Major Ranger, and that was 
the summer of the A.G.O. convention in 
New York, 1935, when we recorded many 
of the recitals and other events. I shipped 
my library to his Rangertone, Inc., fac- 
tory in Newark, and he was kind enough 

0 keep it while IT went to Florida the 
following year on a series of prolonged 
consultations. Later, needing room for 
expansion, he moved my boxes and some 
of his own things to the choir house a 
few blocks down the avenue, a large brick 
residence which he used as a rehearsal 

place and club-rooms for the “Electric 
Choir,” a church and concert group he 
maintained and conducted for some years 
while he still had time to do that and to 
hold a church organ job. Much useful 
experimentation went on there, such as 
rehearsing with each part singing in a 
separate room (that’s where the “electric” 
came in), recording, etc. Major Ranger 

at times had valuable apparatus in the 
choir house, and a considerable amount 
of testing was done there in his electronic 

organ development. 
> > 

During the past winter no use was 
made of this choir house, water and elec- 
tric services were cut off and the doors 
were double-locked. Vandals broke in 
the rear windows, stole all piping and 
fixtures and my library aforesaid. They 
smashed what they did not consider 
worth carrying away, and even dared to 
build a bonfire out of papers in the mid- 
dle of the floor of the third-story room 
where my boxes were stored, and that in 
a house without water! The fire must 
have been small, but kept going for some 
time, or on repeated visits, since not only 
files and loose papers were used, as in- 
dicated by fragments, but the pages from 
my diaries dating back to my final return 
to America in 1914, when I resumed 
organ work as Kimball Eastern manager. 

For one thing, the country is safe from 
another organ book. Even if I had lis- 
tened to the repeated suggestions that I 
publish my reminiscences, which reach 
well into the slider-chest, tracker action 
era, when Roosevelt, Hook & Hastings 
and Johnson were dominant, that’s out 
now. The absence of my source material, 
in some respects unique, and valuable in 
many respects, would permit me to write 
only a running account of persons and 
experiences, of no historical value. I 
have two of my loose-leaf books (one 
known to friends as “Elliot’s Bible’), two 
inscribed copies of “The Contemporary 
American Organ,” by Dr. Barnes (first 
and third editions), one of the little Hope- 
Jones book, a set of the United States 

army contracts—these and a few odds 
and ends I had taken home or to my 
WOQXR desk at one time or another, for 
which salvage I am duly grateful. In- 
surance would not have replaced the lost 
treasure. While his own loss of reserve 
materials was not great, I really think 
Major Ranger feels as depressed as I 
do about mine. 

co + 

It is an interesting postscript that the 
cultural and professional records of a 
man who cares so much for such things 
were ill-fated. After I sold my Austin 
stock in 1906 I lived in Mexico, asso- 
ciated with mining and the building of a 
large smelter in Oaxaca, treasurer of the 
beautiful estate “Popo Park,” at the base 
of Popocatepetl, and finally commissioner 
to the Mexican National Exposition held 
at the Crystal Palace, London, 1908. I 
had my office in a building belonging to 
John Kent, an English saddler, on the 
Alameda in Mexico City, and as I ex- 
pected to return after the exposition, I 
packed my general library and records 
and left them there. There were at least 
twenty-five major opera scores, stacks of 
sheet music, hundreds of books and some 
furnishings. When I sent for them a 
few years later the reply was that teredos 

had got into them and there was hardly 
a book in the lot that hadn’t been bored 
full of holes or reduced to powder, or 
suffered from the alternation of rainy ana 
dry seasons under a roof that was not too 
good. 

Contemporary with that bad news, the 
Mexican revolution that ended the career 
of my friend and Mexico’s benefactor, 
President Porfirio Diaz, was responsible 
for the destruction of more than 600 
choice photographic negatives, chiefly re- 
cords of my life and travels in Mexico 
and Europe. These had been stored for 
safety in the photo-engraving vaults of 
the Mexican Herald building, which was 
one of the first to be attacked and which 

was partly burned. (The Gringos and 
their newspaper were not popular with 
the revolutionists.) Almost without ex- 
ception these pictures had been made with 
a special Century 4-by-5 camera equipped 
with a perfect lens, telephoto, cloud 
filters and all then available accessories. 
They were taken with a tripod and 
focused on ground glass, not casual snap- 
shots. Many had been published in such 
books as ‘Mexico of the Twentieth Cen- 
tury” and in reports of scientific expedi- 
tions to the famous ruins of Mitla, Monte 
Alban and other historic and prehistoric 
remains. 

Many famous and beautiful organs and 

A NEW 
1. The Desert 

2. Chollas Dance for You 

3. Yucca (“The Candle of Our 
Lord”) 

1. Adeste Fideles 

2. Ein Feste Burg 

GRAY-NOVELLO 

ORGAN WORKS 

SEVEN CASUAL BREVITIES 
by ROWLAND LEACH 

7. Saguaro (“Giant Cactus”) 
Price, $1.25 

CHRISTE NOCTE 
(Three Organ Preludes for Evensong) 

by GARTH EDMUNDSON 

1. Prelude on “Now Rest Beneath Night’s Shadows” 

2. Prelude on Schumann’s “Night Song” 

3. Prelude on “All Through the Night” 
Price, 75 cents 

FIVE CHORAL PARAPHRASES 
by HOMER WHITFORD 

5. Now Thank We All Our God 
Price, $1.00 

MERICAN 

4. Opuntia (“Prickly Pear’) 

5. Joshua Tree (“The Praying 
Joshua”) 

6. Cereus (“Queen of the Night’) 

3. St. Kevin 

4. Gardiner 

ROBERT ELMORE 

MILES I’A. MARTIN 

LEON VERREES 

NORMAN COKE-JEPHCOTT 

ROBERT LEECH BEDELL 

LEO SOWERBY 

ROGER SESSIONS 

FREDERICK JACOBI 

THE H. W. GRAY CO., 159 East 48th St., NEW YORK 
Agents for NOVELLO & CO., LONDON 

GRAY-NOVELLO 

Donkey Dance 

Vespers at Selesmes 

Choral Improvisation on “QO Filii” 

Variations and Toccata on “America” 

Offertoire-Carillon 

Toccata in C 

Choral (No. 1) 

Prelude 

churches were among these pictures, not- 
ably the Haarlem church mentioned in an 

article this month, a perfect detail of the 
stone groined ceiling of Winchester 
Cathedral, taken by resting the camera 
on the floor pointed upward during a 
summer vesper service, the choir of 
Ripon Cathedral with its strange mix- 
ture of architectural periods, Wells 
through a gentle rain, Worcester and the 
river—too many and too sad to think 
about. I discovered this loss when I sent 
for certain negatives or prints from them 
while the revolution was still going on, 
intending to use them in a Peruvian pub- 

lication of which I was at the time man- 
aging editor, while in South America on 
an engineering mission for a London firm. 
All I have to show for this interesting, 
but often arduous—sometimes even dan- 
gerous—work is one large album made 
up at the time for my daughter with 
choice pictures from Mexico, Yucatan, 
Cuba, all over Britain and northern 
Europe, and a few in and around the 
National Arts Club on Gramercy Park, 
where we used to live—perhaps a quarter 

of the total. 
But, are we downhearted ? 

CHOIR FESTIVAL SERVICE IN 

TRINITY CHURCH, WATERBURY 

No! 

Ascension Day was marked at Trinity 
Church, Waterbury, Conn., with a choir 

festival service consisting of solemn ves- 
pers, anthems and devotions to the Blessed 
Sacrament. The service was sung by the 
combined boy choirs of Christ Church, 
Ansonia, and Trinity, Waterbury, con- 

sisting of about sixty-five voices. Charles 
L. Talmadge of the Ansonia parish played 
the prelude and postlude and Stanley R. 
Waterman of Trinity played the service 
music and directed the choirs. The serv- 
ice was entirely choral and included for 
organ numbers: Pastorale, First Sonata, 
Guilmant, and “Laus Deo,” Dubois. Choir 
music consisted of Stanford's Magnificat 

in B flat, Barnby’s “King All Glorious,” 
Cesar Franck’s “Panis Angelicus,” Han- 
del’s “Holy Art Thou,” Stainer’s “Leave 
Us Not” and Gounod’s “Unfold, Ye 
Portals.” The psalms were sung to the 
English pointing from the St. Nicolas 

Psalter. The service was largely attended. 

Early diagnosis is the first 

line of defense against cancer. 

Enlist in the local unit of the 

Women's Field Army. Annual 

enlistment fee $1.00. 

AMERICAN SOCIETY 
for the 

CONTROL OF CANCER 
385 madison avenue + new york city 
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EDOUARD NIES-BERGER 

Epouarp Nies-Bercer, a French-Amer- 
ican organist who has occupied impor- 
tant church positions in the United States 
and who is at present active in Richmond, 
Va., was at the organ in the Foundry 
Methodist Church, Washington, D. C., 
June 26 to demonstrate at the console the 
lecture of Glenn Dillard Gunn, pianist 
and critic, who spoke before the A.G.O. 
on “A New Service to Music That Can 

Be Performed by the Organ.” 
Mr. Nies-Berger was born in Stras- 

hourg and received his early musical 
training from his father, Charles Nies- 
3erger, Alsatian organist and conductor. 
At the age of 12 years he became or- 
ganist of the Temple Reformé and at 
the age of 15 gave a recital of his own 

compositions. Later he studied at the 
Strasbourg Municipal Conservatory and 
then under Bossi in Milan. This was sup- 
plemented by work in orchestral conduct- 
ing in Salzburg and Vienna. 

Mr. Nies-Berger’s first American ap- 
pearance was at Kimball Hall, Chicago, 

in 1928. He was organist and director 
at the Second Presbyterian Church, Chi- 
cago, and then went to Los Angeles, 
where he held the post at the Wilshire 

Boulevard Temple unit! 1937. Returning 
to Europe, he conducted orchestras in 
Austria, the Baltic States and Belgium. 
On coming back to America last year 

he was appointed to take charge of the 
music at Centenary Methodist Church in 
Richmond, where he organized a choir 
that has given special programs monthly. 
Recently he was selected to organize 

and conduct the Richmond Training 
Orchestra, sponsored by thirty prominent 

citizens. 
°, ho 

Montani Directs Great Choir. 
More than 3,500 men, women and chil- 

dren of the Archdiocese of Newark of 
the Catholic Church participated in the 
eighth annual archdiocesan demonstration 

of liturgical music at a solemn pontifical 
mass in South Orange May 30. The 
mass and demonstration were held in the 
Seton Hall College auditorium. Mother 
Carolina Ionata of the Maestre Pie Filip- 
pini of Villa Walsh in Morristown ar- 
ranged the proper of the mass, which 

was sung by 100 members of the Schola 
Cantorum of the villa. The ordinary of 
the mass was sung bv the diocesan chil- 
dren’s choir of 2,282 voices. The arch- 
diocesan clergy choir of 100 voices also 
participated. The conductor was Nicola 

\. Montani, director of archdiocesan 
liturgical music. Joseph A. Murphy was 
at the organ. The diocesan children’s 
choir comprised boys and girls from 189 
parochial schools and six orphanages in 
the archdiocese. 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

2899 Valentine Ave., New York City 
Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 
Electric action installed 
Harps—Chimes—Blowers 

An Organ Properly Maintained 
Means Better Music 

Felix F. Schoenstein 
& SONS Pipe Organ Builders 
SAN FRANCISCO, CALIF 

nT YON 
NEW YORK CITY 

Charlotte Klein 
Mus. D., F.A.G.O. 

St. Margaret's Church 

WINSLOW 

CHENEY 
"One of the elect of his ag ng of 
organists.'"" The Musical Courier, New York. 
108 CLARK ST. BROOKLYN, N. Y. 

W. O. TUFTS, M.S.M. 

WASHINGTON, D. C. 

Washington, D. C. 

C. HAROLD EINECKE | 
Mus. D., Mus. B., F.W.C.C. 

Park (First) Congregational 
Church 

GRAND RAPIDS, MICHIGAN 

Ruth Harsha 
Ernest Williams School of Music 

Central M. E. Church 

BROOKLYN, N. Y. 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 
Musicianship 

Address: 175 Dartmouth St., Boston, Mass. 

HAROLD C. COBB 
ORGANIST 

SINAI TEMPLE 

CHICAGO, ILLINOIS 

A. B. Mus. M. FA. 6. O 

THEODORE HUNT 
Centre College, Danville, Kentucky 

Danville Civic Chorus 
Centenary Methodist Church 

HarROLD HEEREMANS 
UNIVERSITY COLLEGE 

NEW YORK UNIVERSITY 

CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

WILLIAM F. SPALDING 
ORGANIST AND CHOIRMASTER 
CHURCH OF THE ASCENSION 
ORGANIST AND INSTRUCTOR 

UNIVERSITY OF DENVER 

DENVER, COLORADO 

A.A.G.O. M.S.M. 

LUIS HAROLD SANFORD 
Organist and Choirmaster 

Central Congregational Church 
Brooklyn, New York City 

Anne Versteeg McKittrick, 
F. A. SG. O.—CHM. 

Grace Church, Brooklyn Heights, 
Brooklyn, N. Y. 

Preparation for Guild Examinations 
Studio: 254 Hicks Street, Brooklyn 

DeWitt C. Garretson 
A.A.G.O. 

St. Paul's Cathedral 

Buffalo, N. Y. 
Recitals 

Management Dorothy Porter 

LONGY SCHOOL OF MUSIC 
One Follen Street, Cambridge, Mass. 

Trowbridge 0956 

E. POWER BIGGS 
Teacher of Organ 

Catalogue on Request. 

Registration Sept. 1-18, 1939 

FRANCIS SNOW, Mus. Doc. 
TRINITY CHURCH 

BOSTON 

RECITALS — INSTRUCTION 
IN ORGAN AND CHOIR TRAINING 

1425 Broadway, New York City 

Alexander 

SCHREINER 
PF. A. G. O. 

The Tabernacle 
Salt Lake City 

Ernest Prang Stamm 

Recital Organist 
SAINT LOUIS 

Claude L. Murphree 

University of Florida 

GAINESVILLE FLORIDA 

James Philip Johnston, F.A.G.0. 

Organist and Choirmaster 

FREDERICK MARRIOTT 
Organist - Carillonneur 

ROCKEFELLER MEMORIAL CHAPEL 

University of Chicago 

Church of the Holy Innocents 
Brooklyn, N. Y. 

WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7957 Marquette Ave. 

CHICAGO 

NEWELL ROBINSON 
F.A.G.0., C.H.M. 

Organist Choirmaster 

HENRY F. SEIBERT 
Organist and Choirmaster 
Lutheran Church of the Holy 

Trinity 

Central Park West at 65th Street 
New York, N. Y. 

SCHANTZ ORGANS 
Built by 

A. J. Schantz, Sons & Company 
ORRVILLE, O. 

Builders of Fine Organs Since 1873 

Grace Church 

Mount Airy Philadelphia, Pa. 

MARSHALL BIDWELL 

Carnegie Institute 
Pittsburgh 

AVAILABLE FOR RECITALS 

Margaret Whitney Dow 

F.A.G.O. 

Florida State College for Women 
Tallahassee, Fla. 

G. DARLINGTON RICHARDS 
Organist - Choirmaster 

SAINT JAMES’ CHURCH 

Madison Avenue at 7lst Street 
NEW YORK 

Ten-Lesson Course in Boy-Choir Training 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

2519 NORTH SECOND STREET 

Edith B. Athey 
Recitals — Services 

The S. H. Hines Funeral Home 

Washington, D. C. 

Telephone Harrison 2219 

Mechanical 
Experts 

Factory: 1039 Addison St. 

Church and Residence Organs 

L. BD. Morris Organ Company 
Designers-Builders of 
FINE PIPE ORGANS 

410 South Michigan Blvd., Chicago, III. 

Artistic 

Tone 

Telephone Lakeview 1334 

JOHN HARMS 
Organist and Choirmaster 

Grace Church, Plainfield, N. J. 

Temple Israel, Lawrence, N. Y. 

GEORGE WM. VOLKEL 
Mus. Bac., F.A.G.O. 

Organist and Choirmaster 

EMMANUEL BAPTIST CHURCH 

36 St. James Place Brooklyn, N. Y. 
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Fifty Choirs United 

in Diocesan Festival 

at Albany Cathedral 

Fifty choirs, representing all parts of 
the diocese of Albany, were united in the 
tenth annual cl festival sponsored by 
the Albany Diocesan Choirmasters’ Asso- 
ciation and the bishop’s commission on 
church music at the Cathedral of All 

Saints, Albany, N. Y., May 24. The 
large chorus was conducted by Albert F. 
Robinson, organist and choirmaster at 

Trinity Church, Potsdam. 

The festival service, which began at 
1:30, was preceded by a full-day schedule 
of events, including a celebration of the 

Holy Eucharist, the final rehearsal of the 
festival chorus and a short organ recital. 

W. Judson Rand, Jr., Cambridge, Mass., 

played the following program: “Credo in 

Unum Deum,” Titcomb; “Rhosymedre,” 

Vaughan Williams; “Garden of Olives,” 
|. J. Gruenwald; Prelude and Fugue in 
E minor (Cathedral), Bach. 

Duncan Trotter Gillespie, organist and 
choirmaster of St. George’s Church, 
Schenectady, was accompanist for the 

service and Stanley B. Murdock, organ- 

ist at the cathedral, played Dupré's 
“Poeme Heroique” as a postlude. 

The festival service was opened with 

a fanfare of trumpets and the great pro- 

cession of choirs, for which Mr. Rand 

improvised a triumphal march. Bishop 
Oldham voiced a greeting and Dean Roth 

acted as precentor in the office of even- 

song and gave annotations on the music 

of the Eucharist. The versicles and re- 

sponses were sung to the ancient plain- 

songz settings and Psalm 100 and the 

Nunc Dimittis were sung to Tones V,3 

and III,6 respectively. The festival an- 

thems were: “Benedictus es Domine,” by 

Everett Titcomb, “O Saving Victim,” by 
Gardner Evans, and “Come, Thou Al- 

mighty King,” by Alfred Whitehead. An 

innovation this year was the inclusion of 

music of the communion office—Healey 

Willan’s “Missa de Sancta Maria Mag- 

dalena,” which was sung at the conclu- 

sion of evensong as an example of the 

proper musical setting of the mass. 

Programs for the festival appeared in 

an attractive edition of The Chorister, a 

quarterly publication of the Albany 

Diocesan Choirmasters’ Association. 

The cathedral festival was preceded by 
seven district festivals held at strategic 

points throughout the diocese under_ the 
following deputy conductors: Miss Elsie 

M. Wirth, Miss Mabel Grafton, Stanley 

B. Murdock, F. R. Bullock, David J. 
Woolcock, Albert F. Robinson and Trevor 

M. Rea. 
« “eo 

A. O. P. C. HOLDS ITS ANNUAL 

MEETING IN PHILADELPHIA 

The fifty-first annual meeting of the 
American Organ Players’ Club was held 
June 3 at the parish-house of the Church 
of the New Jerusalem, Philadelphia. The 
meeting was well attended. Dr. Henry 
S. Fry presided. After the business meet- 
ing the club members were entertained 
by Mrs. Helen Scherer Simmons, reader, 
and C. Robert Ege, a member of the 
club, who improvised on a given theme 
on the piano. 

Officers elected for the ensuing year 

are: Dr. Henry S. Fry, president; Wil- 
liam P. Washburn, vice-president; Ber- 
tram P. Ulmer, secretary; Harry St. 
Grier, treasurer; Miss Jennie M. Carroll, 
librarian. The board of directors con- 

sists of Miss Roma E. Angel, Harry C. 
Banks, Dr. Rollo F. Maitland and Miss 
Mary H. Rice. 

Herbert T. Drew, treastirer for twenty- 
six years, withdrew his name as a can- 
didate for reelection in favor of Harry 
St. Grier. 

Refreshments prepared by Miss Jennie 

M, Carroll were enjoyed by all present. 
<—_— 

Detroit Women as Guests. 

The Woman Organists’ Club of De- 
troit held its monthly meeting May 27 at 
St. Matthias’ Episcopal Church. Dinner 
was served with the hostess, Mrs. Lou 
Lillian Piper, presiding at the table. Fol- 
lowing dinner the club enjoyed a delight- 
ful and inspiring Guilmant program pro- 
vided by Mrs. Piper and Mrs. Minnie 
Caldwell Mitchell at the organ. They 
were assisted by Mrs. Hugh R. Dout, 
contralto soloist. 

JOSEPH W. CLOKEY 
DEAN OF THE 

SCHOOL OF FINE ARTS 

MIAMI UNIVERSITY 

OXFORD, OHIO 

RECITAL ORGANIST 
hicago 

Richard Keys Biggs 
Blessed Sacrament Church, 

Hollywood 
St. Paul’s Church, 

Los Angeles 
Address: 

6657 Sunset Blvd., Hollywood, Cal. 

URBAN DEGER 
ORGANIST 

Recitals and Instruction 

344 Ludlow Arcade Dayton, O. 

Katharine Fowler, M. Mus. 

Columbia Heights Christian Church 

Washington, D. C. 

TRINITY LUTHERAN CHURCH 

JOHN A. GLASER 

FLATBUSH, NEW YORK 

Stanley E. Saxton 
Organist of 

SKIDMORE COLLEGE 
Saratoga Springs, New York 

A NEW CHURCH IN AN OLD TOWN 

ile Rite Nas 

THE SPENCER 

CHICAGO OFFICE—53 WEST JACKSON BOULEVARD 

Replacing the old edifice destroyed by the 
hurricane of 1937, the new First Church of 
Christ, Congregational, in Glastonbury, Conn. 
(established 1692), reflects the colonial atmos- 
phere of this old New England town. 
A new organ powered by a Spencer 3 horse- 

power Orgoblo provides the most modern 
musical appointments and will insure the tra- 
ditional musical background for years to come. 

Spencer Orgoblos are made of metal and 
are free from annoying vibrations, wind surges 
and noise. Compact, inexpensive and easy to 
install, there is a size for every service, from 
the '/g horse-power ORGOBLO for home 
organs to the mammoth 100 horse-power units 
used on the largest organs in the world, 
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ZEPHYR BLOWERS 

PIPE AND 
REED ORGANS 

for 
QUIET OPERATION 

LONG SERVICE 
SMALL SPACES 

Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 

W. LAWRENCE CURRY 

Organist and 
Director of Music 
BEAVER COLLEGE 

Jenkintown, Pennsylvania 

David Hugh Jones 

Westminster Choir School 

PRINCETON, NEW JERSEY 

VINCENT H. PERCY 
ORGANIST AND CHOIRMASTER 
The Euclid Avenue Congregational 

Church 

CLEVELAND, OHIO 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examination in American Guild of 
Organists 

1625 KIMBALL BUILDING, CHICAGO 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the Simplex 
is direct. No obstructions to cause pressure resistance. Built entirely of steel. 
In quietness the Simplex has no equal. Blast wheels thoroughly balanced. 

WRITE FOR PRICES 

B. F. BLOWER CO., INC. 
41 THIRD STREET FOND DU LAC, WISCONSIN 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 

MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Massachusetts 
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MISS LOUISE UTTERBACH 

UTTreRBACH has LOUISE distin- 

suished herself at DePauw University, 
Greencastle, Ind., during the school year 

just brought to a close by giving a series 
of five Bach recitals, all played from 
— The first recital was played 
Nov. 18 and the last on May 18. The 

performances took place at the Gobin 
Memorial Methodist Church. 

Van Denman Thompson, director of 

the school of music at DePauw, writes 
that Miss Utterbach received her bach- 
elor’s degree in music from the Univer- 
sity of Hlinois and has been studying for 
her master’s degree at DePauw the last 
two years. She has been an assistant on 
the faculty of DePauw during the school 

year, teaching organ. She plans in time 
to be one of that blessed but small com- 

Miss 

pany who have memorized all of the 

organ works of Bach. 
——— 

R. HUNTINGTON WOODMAN, 

61 YEARS AT CHURCH, RETIRES 

R. Huntington Woodman, the distin- 
guished organist and choirmaster of the 
First Presbyterian Church, Brooklyn, N. 
Y., since 1880, played for the last time in 
that post at the service of June 1. After 
the service members of the congregation 
greeted him and listened as he told of 
plans to spend the summer starting his 

iyi at Bailey Island, Me., where 
he will enjoy his hobby, yachting. Among 
those who said goodby to Mr. Woodman 
were some whose membership dates from 
the time he came to the parish. 

The pastor, the Rev. Dr. Phillips 
Packer Elliott, paid tribute to the con- 
tributions Dr. Woodman has made to the 
parish, particularly in its Sunday services 
of worship. 
One of the compositions played by Dr. 

Woodman was “State Street,’ a hymn- 

tune his father, Jonathan Call Woodman, 
wrote in 1844 and that has gained wide 
use. Another was the hymn-tune “Mont- 
clair,” composed by the son. Dr. Wood- 
man also used two of his own anthems 

—"A Song in the Night” and “I Look 
tor the Lord.” 

°, —_—- ay 

Old Music House Changes Hands. 
The White-Smith Music Publishing 

Company, established in 1867, recently was 
purchased by Edwin H. Morris, formerly 
operating manager of Warner Brothers 
music publishing interests, and is now 
In operation from its New York head- 
quarters, 1619 Broadway. This old Bos- 
ton house is known nationally as a pub- 
lisher of music for churches, its organ 
music being notably successful. Charles 

Hansen, sales manager of Mercer & 
Morris, Inc., assumes a similar function 
in connection with White-Smith. Richard 
Kountz, formerly associated with the 
standard publications department of War- 
ner Brothers music companies, has been 
retained as editorial consultant. 

? ~--——~fo —_- — 

Heeremans to Teach in Seattle. 

_Harold Heeremans of the faculty of 
New York University will spend the 
summer in Seattle, Wash., teaching organ 
at the University of Washington. At the 
same time he will play the services at 
the University Temple, his former church. 
Mr. Heeremans’ work will continue 

throughout the session of the summer 

school and he will return to New York 
In September. 

A new HOTEL 
AWAITS YOU 
in New York 

This world famous establish- 
ment, formerly the American 
Woman’s Club, is now one of 
New York’s newest and finest 
hotels. Its unique facilities in- 
clude six lounges, five sun-decks, 
music studios, library, art gal- 
lery and three popular priced 
restaurants. Many floors are 
reserved exclusively for women. 

* 
1200 Rooms with Bath 
DAILY—Single, from $2.50; 

Double, from $4 
WEEKLY—Single, from $12; 

Double, from $16 
Special Floors and Rates for Students 

John Paul Stack 

General Manager 
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CLASSIFIED ADVERTISEMENTS 

WANTED—MISCELLANEOUS FOR SALE 

WANTED—ORGAN BUILDER. COM- 

petent, conscientious man for shop and 

outside work. State age, experience, refer- 

ences and wages expected. Cannarsa 

Organ Company, 904 Twenty-eighth ave- 

nue, Altoona. Pa. 

WANTED TO BUY—I AM INTEREST- 

ed in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address L-5, 

THE DIAPASON. (tf.] 

WANTED AT ONCE, THREE OR 

four-mManual Wurlitzer: also some old 

tracker organs for the pipes. Toledo Pipe 

Organ Company, Toledo, Ohio. 

WANTED — SEVERAL INDIVIDUAL 

unit chests for manual stops. Also 3-stop 

straight chest. Kindly state particulars 

and price. Address G-S, THE DIAPASON. 

WAN TED—TWO-MANUAL CONSOLE; 

must have at least six stops in swell, 

nine in great, two in pedal. Address G-9, 

THE DIAPASON,. 

POSITIONS WANTED. 

WANTED—NATIONALLY 

famous organist, choral and _ orchestra 

conductor, Composer, now occupying first- 

class metropolitan vosition (held twenty 

vears), desires change. Midwest preferred. 

Must be opening offering possibilities of 

expansion and permanency. Wife, front 

rank soprano, is expert on junior-chil- 

dren's choirs. Only exceptional positions 
considered. Change not a necessity. All 

contacts confidential. Address G-5, THE 

DIAPASON, 

POSITION 

Builders’ Name Plates 
are as Traditional in Character as the 

Organ itseH. 

We can supply these exactly as desired 

Original Designs of the following 
on our files: 

Allen, Bohn, Besch, Beregh, Brunner, Bar- 
tholomay, Courboin, Cesander, Campbell, 

Guenther, 
Hillgreen 

Lane, Huber, Heckman & Newcomer, Hall, 
Kohl, Kershaw, Kimball, Kilgen Associates, 

Legge, Lewis & Hitchcock, Master 
Touch, Miller, Moller, Peragallo, Preschley, 
Reuter, Raymond, Reed, Stannke, Schoen- 

Stahl, 
Wangerin, 

Wichlac, Wiener, Wicks, White, and many 

Fritsche, 
Gottfried, 

Frazee, 
Gerger, 

East, Furst, 
Gundling, 

Laws, 

Skinner, Schantz, 
Vogelpohl, 

Schaefer, 
Verlinden, 

stein, 
Treu, 

others. 

Hagerstown Engraving Co. 
233 East Franklin St., Hagerstown, Md. 

Engraved Ivory and Celluloid, Console 
Requirements 

POSITION WANTED — ORGANIST 

and choirmaster, critic, recitalist, lecturer, 
desires church or school position. Young 

man, university degree. Address G-3, THE 

DIAPASON, 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 

REED and FLUE PIPES 

ORGAN SUPPLIES 

ALLIANCE, OHIO 

ow 

We have been in business continuous- 

ly for forty-two years, and our reputation 

with our customers is our best recom- 

mendation and advertisement. 

Organ builders who are not familiar 

with our work are respectfully requested 
to give us a trial order. 

PIPE ORGANS 
Yearly Maintenance Contracts 

REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 

Courteous and Dependable 

Pipe Organ Service 
by 

Factory Trained Experts 

Chester A. Raymond 
Organ Builder 

176 Jefferson Rd. Princeton, N. J. 

Phone 935 

Mapleville Organ Supply Co. 
Manufacturers of 

Consoles, Relays, Gang Switches, Harp 
and Chime Actions, Chests, Chest Pri- 
maries, Swell Engines, Re-leathering 
and Wiring. 

Write for Catalogue and Prices 

Mapleville - - - Md. 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

DEEP RIVER - - CONN. 

FOR SALE—FOUR-MANUAL AUSTIN 
organ, with electric console. Instrument 

in perfect condition and will be sold at 

great sacrifice. Now installed in large 

Congregational church and can be seen 

and played, if desired. Original cost $30,- 
000. Please communicate with Harold L. 

Gulick, 67 Berwick street, Worcester, 
Mass., for particulars. . [tf.] 

PAGE CHURCH 
excellent: both two- 

Prices, $1,750.00 and 

installed and guaranteed with- 

FOR SALE TWO 

organs: condition 

manual with chimes. 
$2,250.00, 

in radius 100 miles. See and hear at our 

factory. Toledo Pipe Organ Company, 
Toledo, Ohio. 

FOR SALE — MG6GLLER ORGA N, 
tracker action. Sixty-one-note keyboards. 

Nine sets pipes. May 

ment in Hartford, 
as is, or 

be heard by appoint- 

Conn., church. Will sell 

installed ready to play. George 

W. Stanley, Jr.. 65 Welfare avenue, Au- 
burn, R. 

FOR SALE—TWO-MANUAL FOUR- 
stop pipe organ, twenty-two stops, twelve 
couplers, twelve adjustable 

detached drawknob 

dress Charles F. 
third street. 

combinations, 

movable console. Ad- 

Boehm, 7109 Seventy- 
Glendale, Long Island N. Y. 

FOR SALE—DE AGAN ” XYLOPHONE 
model No. 9. New condition. Has had 

almost no use. Will sell at about one- 

third original price. Address Biltmore In- 

dustries, Asheville, N. C. 

FOR SALE—’ THRE TOP ELI ‘TRIC 

chest, with pipes-violin, vox ciokien and 

diapason, with separate chest for 16-ft. 

bass. One and one-half H.P. Orgoblo and 
chimes. Address G-10, THE DIAPASON. 

WANT 

vacuum 

Ask those 

Preschley, 

FOR Sz REALLY, IF YOU 

an efficient and quiet wind or 
supply, why not try a Gem? 

who are using them. Conrad 

S501 Clark avenue, Cleveland, Ohio. 

FOR SALE — USED MODE RN 

straight and unit manual and pedal chests. 

Pedalboards, generators, ete. Pipe Organ 

Service Company, 3318 Sprague street, 

Omaha, Neb. Established 1923. 

FOR SALE—TWO-MANUAL, FOUR 
sets pipes, Kimball organ, like new, $1,500 

installed. Write F. 
ciates, 5311 West 

Ill. 

C. Wichlae and Asso- 

Nelson street, Chicago, 

FOR SALE—TWO KINETIC BLOW- 
ers, 2 and 3 h.p. each; Spencer 714-h.p. 

Orgoblo; all 1,200 speed. This material 

priced for quick disposal. Address D-6, 
THE DIAPASON. 

FOR SALE — NINE-RANK ODELL 

organ, electro-pneumatic action, with oak 

case and detached console. In very nice 

condition. Address G-7, THE DIAPAsON. 

F “OR SAL E -—THRE E- -M. ANU: AL ESTE Y 

luminous console, with pedals and bench 

and remote control coupler. Address G-2, 
THE DIAPASON. 

FOR. s SAL E—SLIGH TL Y USED TWO- 

manual and pedal Estey reed organ, com- 

plete with blower. Further information 

on request. Address G-6, THE DIAPASON, 

FOR SALE — SOME USED PIPE 
organ material. Will quote prices on what 

you need. Write F. C. Wichlac & Associ- 
ates, 5311 West Nelson street, Chicago. 

FOR SALE—PEDAL PIANO. ALSO 

three-manual gumwood console and parts 

suitable for amateur builders. In mid-west 
area. Address F-2, THE DIAPASON. 

FOR SALE—KINETIC BLOWER, 1,250 
cubic feet at three inches. G. E. motor, 
one phase, 110-220 volts, 2 h.p. Fenton 

Organ Company, Nyack, N. Y. 

FOR SALE—FOUR-RANK MORTON- 

Wicks organ, in very good condition, with 

oak console. Reasonable. Address E-6, 

THE DIAPASON. 

‘FOR SALE—A MODEL “A” HAM- 
mond. ¢ “oindition like new. Address Wicks 

Organ Company, Highland, Tl. 

; Ft Re B SALE — Ss ME USE D PI PIPE 

organ material. Let us know your re- 
quirements. Address G-4, THE DIAPASON. 
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| REPAIRING 
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ERN ooo 1918 | REBUILDING 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 
Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops. 

1847 1941 
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Hall Organs have been 

built and serviced under 

ihe same management FRIENDSHIP 
LT was Cicero who placed friend- 

ship above all else except vir- every installation has 

for 50 years. Back of 

tue... For friendship, he writes, is the direct 
been an uninterrupted 

result of understanding and confidence .. . 

In an age so highly geared, it may be refresh- and undivided responsi- 

ing to find in the House of Pilcher a true 

spirit of progress combined witha full realiza- bility. 

tion of the value of friends ... And we have 

been making many of them during the past 

one hundred and twenty-one years ... Your 

inquiry is invited ... HENRY PILCHER’S — ALL 

SONS, Incorporated, Louisville, Ky. SE, ORGAN 
BUILDERS OF 

PIPE ORGANS 

‘egeIDY Cy OMpany west uaen 
CONNECTICUT 

PILCHER Organs 

YOU ARE CORDIALLY IWVETED 
when your travels take you to Chicago to 

visit us and hear and play our new three- 

manual, fifty-stop organ in Kimball Hall. 

ww KIM BALLco. 
Established 1857 

ORGAN ARCHITECTS AND BUILDERS 

Kimball Hall Chicago 




