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HARVEY GAUL DAY BIG 
EVENT IN PITTSBURGH 

GREAT FESTIVAL A FEATURE 

Program of His Compositions Is Pre- 

sented in Carnegie Music Hall, 

While Proclamation of the 

Mayor Honors Organist. 

By HERBERT C. PEABODY 
A unique music festival honoring Dr. 

Harvey B. Gaul and using exclusively 
his own compositions and arrangements, 
vocal and instrumental, was held in Car- 

negie Music Hall, Pittsburgh, on the eve- 
ning of Friday, March 28. The day, 
proclaimed by Mayor Cornelius P. Scul 
ly’s designation as “Harvey Gaul Day,” 
was a climax of what really was ‘Harvey 
Gaul Week.” 

Several hundred participants contributed 
to the success of this testimonial concert. 
It was a cosmopolitan program. Dr. 

Gaul’s compositions number 300 or more; 

hence scope and choice were available 
for an evening of variety and interest. 

There were large and small choral 
groups, including racial representations, 
string quartet and trio, vocal and instru 

mental solos—from boy choir to chamber 
of commerce chorus, from historic group 

to high school choir of enviable ability, 
from male quartet numbers to Stephen 
Foster arrangements sung by graceful 
ladies in dainty costume. A versatile pri 
gram! Who but Harvey Gaul is ¢s 
prolific and diversi 
aggregate of a cit) 

tion and testimony? The program ended 
with a dramatic rendition of Dr. Gaul’ 

short cantata “Il Hear America Singing !” 
all the choral groups uniting in massed 
chorus for it, the composer conducting. 

Dr. Gaul directed his Calvary Church 
choir in the singing of “Strong Son of 
God” and “Hear, O Thou Shepherd of 
Israel.” Homer Wickline then played 

What but an 
yv’s talent in coopera- 

three organ pieces—“From th- 
land,” “April” and “Chant | 
Heroes.” Dr. Gaul led the A. 
Choral, with Lucy Balter at the 
in settings of three Palestinian it 

“Labor Chant,” “Love Song” and 
vest Chant.’ Mary Cardwe Dawson’ 

Negro choir presented Gaul arr - 
t 
Couldn't 

“Joshua Fit de 

Musical 

ments of “Go Down, Moses 
Hear Nobody Pray” and 
Battle ob Jericho.” The Tuesday 

Club Choral, led by Mildred Weaver 
Gaston, gave the “Dream Rhapsody.” 
Laurence Burrows followed with three 
songs for tenor—‘( 

val,” “Death a t 
Give Us Men.” The 
Esther Edmundson, |] 
Young and Anne Woe ( ed 
Martha Murdoch, with Aneurin Body 
combe at the plano, san “Ashes o 
Roses” and “Fairies’ Wedding Fir : 
Arthur Davis, Dick Fult mm, ¢ ; \ I 
Whitney and Russell Mitch 
the leadership of Mr. Bodvcombhe { 
the Pioneer Quartet, next sanz “An O 
Forgotten Note,” “The Old B keer 
and “Thou Art the Night Wind.” all a 
ranged by Mr. Bod yoompe 

\uthentic early Pennsylvania melodies 
which Dr. Gaul has freelv treated we 
sung by Ann Vernon Root M 
Murdoch at the piano. Cor ing thei 
bit to the occasion the Chamber of Com 
merce Chorus and its leader, Burton 
Mustin, presented “Song of 
and “The Doggoned Gal.” 
contrast, Harvey Schwah’ 
tet gave “Song of thi 
and “Pennsylvania German Play-S; V- 1e 

Fellowship” 

By way of 
\trino 

JA full evening of one man’s composi- 
tions 1s indeed a test. He writes in idiom: 
and Harvey Gaul, verily, is individualis- 
tic. Too, here was musical Pittsburgh 
honoring a composer and leader while he 
still is living. Earnestness could be dis- 
cerned even in incidentals, such as choral 
sroups memorizing the music they were 
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the concert audience t a reading of 

these messages was skipped because Har- 

vey, amid titters, protested an over-length 
of program. 

The festival was more than an obser- 
vance: it was a recognition. More than 
a recognition, it was a tribute, an accep- 

tance of a personality in its hewn niche 

in Philadelphia quicentennial Exposition 
1d was ; r rst organists to go 

the SKI r organ 

i | h in the 

early days of broadcasting. 
Formal dedication of the Calvary organ 
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Wright Leonard of the Washington dis- 
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Claire Coci Plays in Many Cities. 

part of Dr 
Gan nt B: ch fe stival in 

| Churcl Miss Coci recently ap- 
i in Scrant Pa nd at Eaton 

oronto, Ont., following 
arances in the S« includ- 

No, 
yutheast, 

dgewater, \ Davidson, 
1. Jacksonville and St. Petersburg, 

e is to play at Elmhurst, Ill., May 

est Point Sunday, May 18 

Westminster Choir Recordings. 
M Smith, director of the master- 

division of the Columbia Record- 

Corporation, announces that the 
! choral group 

lirected by Dr. John Finley Williamson, 
has been signed to record exclusively on 
Columbia Records. This choir, composed 
of students enrolled at the Westminster 
Choir College, Princeton, N. J., is con- 
sidered one of the outstanding choruses in 

the country. 

Westminster Ct mous 

AT NEW AEOLIAN-SKINNER ORGAN IN WASHINGTON KIMBALL HALL ORGAN 

READY FOR RECITALS 

IN CHICAGO MUSIC CENTER 

Fifty-Nine Ranks of Pipes Make Up 

Resources of Important New In- 

strument—Virgil Fox Will Give 

Initial Program in May. 

This month will see the completion and 
first j new organ built for 

Kimball Hall in Chicago. As this instru- 
ment, like its two predecessors, will be 
heard frequently in recitals by famous 
organists from all parts of the world, as 
well as at the hands of Chicago organists, 
its completion is an event of outstanding 
interest to organ fraternity of the 
central West. Kimball Hall has been a 
concert center since the erection of the 

building twenty-five years ago and on its 
old organs nearly every great organist of 
\merica and Europe has given a recital 

in the course of the years. The hall is 

the gathering-place of musicians and the 
seventeen-story downtown building hous- 

ing it is the home of a number of promi- 
nent conservatories and of many private 

studios 
The first opportunity to hear the new 

organ will he afforded the public on the 
evening of May 20, when Virgil Fox will 
give a recital. This recital will be under 
the auspices of the Chicago Woman's 
Musical Club, an organization of which 

Mrs. Walter Flandori has been the presi- 
dent this year and of which Mrs. Inez 
Hubbard Hicks is president-elect. The 

proceeds of the performance are to be 
devoted to the scholarship beneht fund 
of the club, which this year will provide 

scholarships in piano, violin and voice. A 
large audience of interested in 
organ music from Chicago and nearby 

places is expected to fill Kimball Hall 
to hear Mr. Fox, whose performances 
always are a strong attraction 

Tonal resources of the instrument will 
no doubt make it more than adequate for 

hearing of the 

1 the 

those 

the size of the hall. Mechanically the 
latest systems of control as developed at 
the Kimball factory have been installed. 
The new organ has fifty-nine ranks of 
pipes and a total of 3,830 pipes. There 
are fourteen ranks on the great, twenty- 

two on the swell, fourteen or. the choir 
and nine on the pedal. The stop specifi- 

cation is as follows: 
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Harp (from Choir). 

Celesta (from Choir). 

Tremolo. 
CHOIR. 

Quintaton, 16 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Prestant, 4 ft., 73 pipes. 

Lieblich Flite, 4 ft., 73 pipes. 

Nasat, 226 ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 

Tierce, 1% ft., 61 pipes. 

Trumpet, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

English Horn, 8 fi., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Clarion (ext. of Trumpet 8 ft.), 4 ft., 12 

pipes. 

Chimes (Deagan), 25 tubular bells. 

Harp (Deagan), 49 bars. 

Celesta (from Harp). 

Tremolo. 

PEDAL. 

Contra Bourdon (10 lowest resultant by 

Quint, 10% ft. pipes; balance wood; ex- 

tension of Bourdon, 16 ft.), 32 ft., 12 pipes. 

Open Diapason, 16 ft., 32 pipes. 

_Violone (from Great), 16 rt. 

Bourdon, 16 ft., 56 pipes. 

Contra Gamba (in Swell chamber), 16 

ft., 44 pipes. 

Flute Conique 

Quintaton (from Choir), 

Octave, 8 ft., 32 pipes. 

Flute (ext. of Bourdon, 16 ft.), 8 ft. 

’Cello (ext. of Contra Gamba, 16 ft.), 

8 ft. 

Quintaton (from Choir), 8 ft. 

Dulciana (from Choir), 8 ft. 

Flute Conique (from Swell), § ft. 

Octave Quint, 5% ft., 32 pipes. 

Super Octave, 4 ft., 32 pipes. 

Flute (ext. of Bourdon 16 ft.), 4 ft. 
Mixture (17-19-22), 3 rks., 96 pipes. 

Trombone (in Choir chamber; ext. of 

Trumpet, 8 ft.), 16 ft., 12 pipes. 

Fagotto (from Swell), 16 ft. 

Trumpet (from Choir), 8 ft. 

Clarion (from Choir), 4 ft. 

Chimes (from Choir), 8 ft. 

(from Swell), 16 ft. 

16 ft. 

The great and the pedal both are un- 
enclosed. The console will be of the stop- 

knob type, with the couplers in the form 
of tablets above the upper manual, except 
for the swell and choir intramanual 

couplers, which will be operated by stop- 
knobs with the stops of their respective 
manuals. There will be eight combina- 

tion pistons for each manual and eight 
toe pistons for the pedal, besides eight 
general pistons. 
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FRIEDELL’S PRIZE ANTHEM 

AT ASCENSION DAY SERVICE 

The annual Ascension Day service at 
St. Bartholomew’s Church in New York 
City under the auspices of the American 
Guild of Organists—one of the events of 

the year—will take place at 8:15 on May 
22. <A feature of the program will be 
the first public performance of the new 
anthem by Harold W. Friedell, F.A.G.O., 

organist and choirmaster of Calvary 
Church, New York City, entitled “King 
of Glory, King of Peace.” As announced 
in THE Diapason last month, this anthem 
has won the prize of $100 offered by the 
H. W. Gray Company under the auspices 

of the A.G.O. It will be heard again at 
the biennial general convention of the 
Guild at Washington, D. C., in June. An- 
other feature will be the singing of a 
new “Te Deum” by Benjamin Britton, a 
presentation of Bach’s cantata “Praise 
Our God Who Reigns in Heaven” and 
Lili Boulanger’s “Psalm 24.” 

Four choirs, forming a chorus of 150 
veices, will take part and the soloists are 
Dorothy Baker, Saida Knox, Lucius 

Metz and Glen Darwin. Participating 
choirs are those of the Church of the 
Ascension, Vernon de Tar, F.A.G.O.; 
Calvary Church, Harold W. Friedell, F. 
A.G.O.; the Collegiate Church of St. 
Nicholas, Hugh Porter, F.A.G.O., and 
St. Bartholomew’s Church, Dr. David 
McK. Williams, F.A.G.O. 

The entire program will be under the 
direction of Dr. David McK. Williams. 
The service will be open to the public. 

bases carne 
Eigenschenk Lecture in Iowa. 

Edward Eigenschenk gave a lecture- 
recital on works of early English com- 
posers for the Dubuque Chapter of the 
American Guild of Organists April 17. 
On the evening of April 20 he played his 
annual recital for the young people of 
the Christian Endeavor Society of the 
Second Presbyterian Church, Chicago. 
On April 27 Mr. Eigenschenk gave a 
dedicatory recital in Mason City, Iowa, 
and beginning April 28 he is guest organ 
soloist for the Loras College Choir at 
concerts in Sioux City, Mason City, Fort 
Dodge and other cities in Iowa. 

FRANCIS A. MACKAY 

FRANCIS A. MACKAY LEAVES 

THE CATHEDRAL IN DETROIT 

Francis A. Mackay has relinquished 
his position as organist and choirmaster 
of St. Paul’s Episcopal Cathedral in De- 
troit, Mich., as a result of ill health. This 
brought to a close on April 1 a service of 
twenty-four years in the course of which 
Mr. Mackay has successfully conducted 
a large choir and presided at a four-man- 
ual Austin organ which he designed. Be- 
fore he went to Detroit Mr. Mackay was 
at the Church of the Redeemer in Chi- 
cago. 

Mr. Mackay will make his home in 

California in accordance with the advice 
of his physicians. 

Members of the vestry and staff of St. 
Paul’s joined with the adult choristers in 
a banquet in honor of Mr. Mackay at the 

cathedral house March 18. The final 
musical offering of Mr. Mackay’s career 
in the cathedral was the performance of 

3ach’s “Passion of Our Lord according 
to St. Matthew” March 23 with a chorus 
of 300, including the adult choristers of 

St. Paul’s, the First Baptist choir and 
the men and boys of Christ Church and 
Christ Chapel. ¥ 

a 
O 

BODY OF SLAIN ORGANIST 

FOUND IN CHURCH FURNACE 

Bones identified as those of Miss Ruth 
Zwicker, 24 years old, a music teacher 
in the Akron, Ohio, public schools, were 
found April 18 in the furnace of the 
North Hill Methodist Church. Police 
took the 58-year-old sexton into custody. 
Miss Zwicker was organist of the church 
and had gone there to practice, but failed 
to return home. Sifting of the furnace 
ashes disclosed charred bones. The girl’s 
father, A. W. Zwicker, identified her 
dental work and the fragment of a purse 

in the ashes. Miss Zwicker was grad- 
uated last June from the Eastman School 
of Music. 

?, eX 

Death of James A. Ecker, Boston. 
James A. Ecker, superintendent of 

music in the Boston public schools for the 
last five years, died March 27 at his home 
in West Roxbury. He had been organist 
of St. Catherine’s Church, Norwood; for 
ten years was conductor of the Waltham 

Choral Society and had served as or- 
ganist at St. Hugh’s Church, Roxbury, 

and at the Immaculate Conception 
Church. Mr. Ecker, who was born and 
educated in Boston, became organist and 

musical director of the Holy Redeemer 
Church, East Boston, at the age of 17. 
In 1915 he composed the music and had 
charge of drilling 100 musicians and 500 

singers for the Massachusetts Institute 
of Technology pageant. In 1926 Mr. 
Ecker became director of the Boston Col- 
lege musical clubs. He leaves a widow, 
two daughters and a son. 

Ce as 

On April 30 Professor Lowell P. Bev- 
eridge of Columbia University directed 
the Greenwich Choral Society and the 
Greenwich Academy Chorus, Greenwich, 
Conn., in a program of the following: 
“First Walpurgis Night,” Mendelssohn: 
“Liebeslieder” Waltzes, Brahms, and 
“The Pilgrimage of the Rose” (part 2), 
Schumann. Charles Schilling, M S.M., 
A.A.G.O., accompanied the choruses. 

WELLESLEY CONFERENCE 
IS DIRECTED BY TITCOMB 

At the Conference for Church Work 
to be held at Wellesley College, Welles- 
ley, Mass., June 23 to July 2, the School 
for Church Music, attended by many or- 
ganists and choirmasters from all parts 
of the United States, will be under the 
direction of Everett Titcomb. There will 
be courses in liturgical music, including 
plainsong, and all music. required for 
choral services, and in service accompani- 
ment and choral conducting, by Mr. Tit- 
comb. George Faxon will conduct a class 
in organ technique for recitalists and ad- 
vanced players. Grace Leslie will give 
a course in voice training in speech and 
song, with emphasis on problems met in 

choir work. 
There will be daily organ recitals by 

eminent organists, including Dr. Alex- 

ander McCurdy, Clarence Watters and 
others. Two excursions will be made to 
Cambridge, one to hear the new organ at 
the historic Christ Church in a recital 
played by W. Judson Rand, and the other 
to the Monastery Church of St. Mary 
and St. John, where a program of liturg- 
ical music will be sung by St. John’s 
Schola Cantorum, under the direction of 
Mr. Titcomb. Carillon concerts will be 
given by Mr. Faxon. 

The conference chorus will meet daily 
and prepare the music for the final con- 
ference service and a program of motets 
and service music. Daily lectures by 
specialists and other activities of the 
school will be announced in the complete 
program. 

o—_——— 
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Stilwell Gives Noble’s Cantata. 
T. Tertius Noble’s cantata “Gloria 

Domini” was sung in Grace Church, 
Grand Rapids, Mich., at the 11 o’clock 
service March 30, under the direction of 
Verne R. Stilwell, organist and choir- 
master. George Matthews took the part 
of Solomon. Mrs. Milton Heaven was 

the narrator. The men of the choir acted 
as the priests and the chorus members as 
the temple choir and the people. Mr. 
Stilwell was at the organ. There was a 
shortened form of morning prayer and a 
brief sermon by the rector. “Gloria 
Domini,” a sacred cantata dealing with 

the dedication of Solomon’s temple, was 

IN THIS MONTH’S ISSUE 

New organ in Kimball Hall, Chi- 
cago music center, is installed and 

Virgil Fox will give initial recital on 
it May 20. 

Program of marked excellence is 
prepared for the convention of the 
American Guild of Organists in 
Washington. 

Harvey B. Gaul Day is celebrated 

by the entire city of Pittsburgh. 

New Aeolian’Skinner organ at 

Phillips Exeter Academy opened with 
recital by E. Power Biggs. 

Large organ at Immaculate Heart 

of Mary Academy, Monroe, Mich., 

is completed by Casavant Freres. 

THE DIAPASON 

Entered as second-class matter March 
1, 1911, at the postofiice at Chicago, Ill., 
under the act of March 3, 1879. 

Issued monthly. Office of publication, 
306 South Wabash avenue, Chicago, Il. 

composed by Dr. Noble in 1904, when he 
was organist and choirmaster of York 
Minster and before he went to New York 
in 1913 to take charge of the music at 
St. Thomas’ Church. 
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Van Dusen Club Activities. 

Edward Eigenschenk in his lecture- 
recital before the Van Dusen Organ Club 
March 24 played eight chorales as treated 
by Bach, Dupré, Karg-Elert and David. 
It was most interesting to note the treat- 
ment accorded the same chorales by the 
different composers and the manner in 
which Dr. Eigenschenk interpreted them 
made this program one of the best of the 
season. The club sponsored a vesper re- 
cital at the First Methodist Church, 
Elgin, Sunday, April 20. Those playing 
were Ruth Brooks, Vivian Martin and 
Kenneth Parrott. 

George Faxon, Organ 

SCHOOL FOR CHURCH MUSIC 

of 

THE WELLESLEY CONFERENCE FOR CHURCH WORK 

(Episcopal) 

WELLESLEY COLLEGE, MASSACHUSETTS 

JUNE 23 to JULY 2 

EVERETT TITCOMB, Director 

Courses in LITURGICAL MUSIC, VOICE TRAINING, 
and ORGAN (Service Playing and Recitals) 

Organ Recitals Daily. Extra-Curricular Lectures by Specialists. 

Registration Fee $10, covers all tuition. Board and Room at the 

College at Special Low Conference Rate. 

For complete Program and particulars, write 

Mr. Everett Titcomb, 39 Huntington Ave., Boston, Mass. 

Grace Leslie, Voice 
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FINE PROGRAM TO LURE 
ORGANISTS TO CAPITAL 

BIG PLANS IN WASHINGTON 

Bonnet, Spelman, Blodgett, Miss Cro- 

zier and Brackett Among Those 

Who Play—Guild Service at 

Washington Cathedral. 

The nineteenth national convention of 
the American Guild of Organists, to be 
held in Washington, D. C., June 23 to 27, 
promises to be a distinctive event in the 
history of the A.G.O. The District of 
Columbia Chapter has worked to prepare 
a program of great merit and wishes 
every organist attending the convention 
to go away with a “full bucket” of in- 
spiration, renewed interest and a memory 
of the best of good times. 

The Wardman Park Hotel, one of the 
largest hotels in the South, will be con- 
vention headquarters. It is delightfully 

situated on the edge of Rock Creek Park, 
well away from the business area. Sev- 
eral of the convention sessions will be 
held in the Wardman Park Theater at 
the hotel, and it is expected that there 
will be informal meetings in the Ward- 
man Park pool. The hotel is making 
special rates and convention expenses are 
being held to a minimum. 
The convention program will appear in 

detail in the June issue of THE DIAPAsoNn. 
The convention committee, as previously 
announced, has engaged Joseph Bonnet for 

the first recital. An interesting feature will 
be a visit to the Library of Congress and 
a tour through the music division, where 
early editions and manuscripts may be 
inspected. A recital on the Skinner organ 
and an exhibit of the Stradivarius in- 
struments of the Elizabeth Sprague Coo- 
lidge Foundation will mark this visit. 

Major convention recitalists aside from 
M. Bonnet will be E. Power Biggs, Les- 
lie Spelman, Walter Blodgett, Catharine 
Crozier and William Brackett. Mr. Spel- 
man, M.A., F.A.G.O., pupil of Bonnet 
and Palmer Christian, was recitalist at 
the convention in 1933. He is a faculty 
member of the Universtiy of Redlands 

and organist of the First Baptist Church, 
Redlands, Cal. Walter Blodgett, pupil 
of Harold Tower and Eric DeLamarter, 
and a graduate of Oberlin, is organist 
and choirmaster of St. James’, Cleveland, 
where he is specializing in the larger 
choral works. Catharine Crozier studied 
with Mabel Stackus, Harold Gleason and 
Bonnet. In 1938 she received the artist’s 
diploma, the highest award for perform- 
ance at the Eastman School, and was 
appointed a member of the faculty of that 
school. Miss Crozier has played at na- 
tional and regional conventions of the 
A.G.O. and has been heard frequently in 
recitals throrghout the country. 

The A.G.O. will be guests of the Pan- 
American Union at the world-famous 
Pan-American building, overlooking the 
Mall. There will be a concert featuring 
Latin-American composers by the Marine 
Band and the Washington Choral So- 
ciety, directed by Louis A. Potter, F.A. 
G.O., in the Aztec Garden. The entire 

Latin-American diplomatic corps and 
leaders of official and social life in the 
capital will be present for this occasion. 
Another visit of importance will be to 
the Folger Shakespeare Library, housed 
ina marble building on Capitol Hill. The 

A.G.O. has been accorded a signal honor 
in that it is the first group ever invited 
to hear an Old English madrigal program 
in the Shakespearean Theater and to in- 
spect first folios of Tudor composers. 
The madrigal program will be given by 
the Madrigal Singers, directed by Mrs. 
John Milton Sylvester of Washington. 

The Guild service will be held at the 
Washington Cathedral. The massed 
choirs (men and boys) of four Washing- 
ton churches will sing compositions of 
Sowerby, Gabrieli, Weelkes, Byrd, Tye 
and Vaughan Williams. Paul S. Calla- 
way, organist and choirmaster of the 
cathedral, will be the conductor and Wil- 
liam Strickland of New York will play 
the accompaniment on the organ. St. 
Matthew’s Cathedral will offer a bene- 
diction service of Gregorian music, with 
a male choir directed by Malton Boyce. 
A hymn conference has heen arranged 
through the cooperation of Reginald L. 
McAll of the Hymn Society of America. 
This session will be practical, with 
demonstrations and recommendations of 
hymns, their playing, their singing and 

related material. 
Other sessions of short intensive in- 

struction will include a discussion and 
demonstration of modulation and improv- 
isation by the warden, Dr. Channing 

Lefebvre, organist and choirmaster of 
Trinity Church, New York City; a con- 
ference on Guild examinations led by 
Hugh Porter, F.A.G.O., organist and 
choirmaster of the Collegiate Church of 
St. Nicholas, faculty member of the Juil- 
liard Summer School and of Union The- 
ological Seminary, New York, assisted 
by Dr. T. F. H. Candlyn, well-known 
composer, and Dr. Norman Coke-Jeph- 
cott, F.A.GO., organist and choirmaster 
of the Cathedral of St. John the Divine, 
New York City, and a discussion of ways 
and means of solving the problems of the 
volunteer mixed choir, led by Donald C. 
Gilley of Worcester, Mass. 

The Chesapeake Chapter of the A.G.O. 
will present a large choral group in a 
major work directed by W. Richard 
Weagley, director at the Brown Memorial 
Church of Baltimore, and accompanied at 
the organ by Virgil Fox, famous recital- 
ist and head of the organ department at 
Peabody Institute. Richard Ross of Pea- 
bodv Institute will be the featured re- 
citalist. 

Out-of-town organists will enjoy the 
interesting trips and activities planned by 
the hospitality and social committees. A 
special invitation has been given by Mrs. 
Roosevelt to the A.G.O. to visit the 
White House. Sight-seeing trips around 
Washington, Mount Vernon and Arling- 
ton will be combined with brief stops at 
half a dozen prominent churches, where 
short demonstration recitals will be plaved 
by well-known artists on representative 
organs. 

SS = 

N. Lindsay Norden at Church Post. 
N. Lindsay Norden has assumed the 

duties of acting organist and choirmaster 
of Christ Church and St. Michael’s, Ger- 

mantown, Philadeiphia, taking the place 
of Klaus Speer, who has been drafted. 
Mr. Norden is conductor of the German- 
town Symphony Orchestra, organist and 
choirmaster of Synagogue Rodeph Sha- 
lom, Philadelphia, and conductor of the 
Rodeph Shalom Sisterhood Chorus. He 
was formerly conductor of the Brahms 
Chorus, Philadelphia, and the Reading 

Choral Society of Reading, and instruc- 
tor in theory at Curtis Institute. 

GUILMANT 
ORGAN SCHOOL 

WILLARD IRVING NEVINS, 
DIRECTOR 

SUMMER COURSE 
July 8 to August 8 

Forty-second School Year Opens October 7 

For Information Write 

12 West Twelfth Street, New York 

MUTATIONS 
Unlike Mixtures, which break back in pitch, the Mutation 

stops proceed steadily to the top of the Keyboard. 

To help the 16-foot tone we find the Grosse Quint, 5 1/3, 

reinforcing the second harmonic and the Grosse Tierce, 

3 1/5, amplifying the fourth partial. For the 8-foot pitch, 
Nazard, 2 2/3, and Tierce, 1 3/5. Aid for the 4-foot stops 
comes from the Larigot—the quint sounding 1 1/3 pitch. 

In old music we encounter a direction to play a solo upon 

the “Cornet”. For this draw the Nazard and the Tierce for 
color, a stopped 8-foot flute for pitch and strengthen the 

whole with a 4 and a 2-foot stop. The old writers knew their 

organs—for the result is a voice of intense character im- 

possible to imitate with reeds. Try it on later music, too! 

In chords these color stops are used as a foil to the Mix- 

tures, seldom with them. The Tierce tends to obscure poly- 

phonic passages and the reedy Mutation tone is too highly 

seasoned for continuous use. 

AEOLIAN -SKINNER 
ORGAN COMPANY, 

Ine. 
G. Donald Harrison, President 

William E. Zeuch. Vice-President 

Factory and Head Office 

BOSTON, MASS. 
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CASAVANTS COMPLETE 

BIG MICHIGAN ORGAN 

AT INSTITUTION IN MONROE 

Includes Antiphonal Division of Ten 

Ranks-——Instrument at Academy 

of Immaculate Heart of Mary 

Has 4,153 Pipes. 

Casavant Freres have completed the 

installation of a large organ in the chapel 

of the Immaculate Heart of Mary 

Academy at Monroe, Mich. There is a 

floating autiphonal division of ten sets ot 

pipes, including its own independent pedal. 
1 

The antiphonal organ is placed in a 
special chamber in the sanctuary. | It is 

playable from the great or choir and 

pedal. : ; 
The instrument has a total of 4,153 

pipes. Wind pressures are as follows: 

Great, four and one-half inches; swell, 

five inches, with seven inches on_ the 

reeds: choir, four’ and one-half inches, 
and pedal, three and one-half inches, with 

seven inches for the reeds, while on the 

antiphonal organ five-inch pressure 1S 

provided. 
Following 

the organ: 

is the stop specification of 

GREAT ORGAN. 

1, Double Diapason, 16 ft., 73 pipes. 

2. Open Diapason I, 8 ft., 73 pipes. 

3. Open Diapason II, § ft., 73 pipes 

t, Rohr Flite, § ft., 73 pipes. 

». Gemshorn, § ft., 73 pipes. 

6. Octave. 4 ft., 75 pipes. 

7. Flute Triangulaire, 4 ft.. 75 pipes. 

8. Super Octave, 2 ft.. 61 pipes. 

9. Mixture, 5 rks., 305 pipes. 

10. Tromba, 8 ft., 73 pipes. 

11. Octave Tromba, 4 ft., 73 pipes. 

(from Choir) 

SWELL ORGAN. 

Contra Gamba, 16 ft., 78 pipes. 

13. Geigen Principal, 8 ft.. 73 pipes. 

14, Stopped Diapason, 8 ft., 78 pipes 

15. Viola da Gamba, 8 ft., 73 pipes 

16. Voix Celeste, 8 ft.. 73 pipes. 

17. Aeoline, $ ft., 78 pipes 

18. Octave Geigen, 4 ft., 73 pipes. 

19. Flauto Traverso, 4 3 

Chimes 

ft.. 73 pipes. 

20. Piecolo, 2 ft., 61 pipes. 

Cornet, 5 rks., 305 pipes. 

Cymbale, 4 rks., 244 pipes. 
Oboe, § ft., 73 pipes. 

1. Vox Humana, 8 ft., 73 pipes 

25. Double Trumpet, 16 ft., 73 pipes 

26. Trumpet, 8 ft., 73 pipes. 

27. Clarion, 4 ft., 73 

Chimes (from Choir). 

Tremulant 

CHOIR ORGAN, 

’S. Gedeckt, 16 ft 73 pipes. 

73 pipes 

pipes. 

olin Diapason, $ ft., 

Melodia, 8 ft., 73 pipes 

Dulciana, 8 ft., 73 pipes. 

Unda Maris (tenor C), 8 ft., 61 pipes 

Violina, 4 ft.. 738 

34. Flute d'Amour, 4 ft., 73 pipes 

Nazard, 2°, ft., 61 pipes. 

‘ I*] eol t - it b pes 

Pierce ft., 61 pipes 

38. Clarinet, 8 ft.. 73 pipe 

39. Chimes (Deagan, class A), 25 tubes 

PEDAL ORGAN 

10. Open Diapason, 16 ft., 32 pipes 

141. Principal (from No, 1), 16 ft. 

1 Bourdon, 16 ft., 22 pipes 

1 Vic (from No. 12), 16 ft 

Gedeckt (from No. 28), 16 f 

{ O e (20 m No. 40), 8 l 
pes 

$6. Stopped J te (20 from No, 4 S 

12 pipes 
i] (¢ \ if Mes 

} Super Octave (20 from No, 45), 4 

2 pipe 

Trombone 16 ft »2 pipes 

( ‘| mpet (20 from No 10 eg ft 

pes 

) Clari (20 fro No 0 L 1 

pipes " 

Chimes (from Choir). 

ANTIPHONAL ORGAN. 

) Open Diapason, § ft., 73 pipes 

5 Harmonic Flute, § ft., 78 pipes. 

Gamba, 8 ft., 73 pipes. 
5 Liebtic Fléte, 8 ft., 73 pipes. 

.. to pipes. 

o7. Octave, 4 ft., 73 pipes 

58. Flauto Dolce, 4 ft., 73 pipes. 

59. Cornopean, 8 ft., 73 pipes. 

Tremulant. 

ANTIPHONAL PEDAL ORGAN, 
60 3ourdon, 16 ft., 32 pipes. 

61. Flute (20 from No. 60), 8 ft., 

—~ OG 

Death of B. Jackson Kenyon. 
B. Jackson Kenyon, 69 years old, or- 

ganist at Grace Episcopal Church, Jersey 
City, N. J., for ten years, died March 27 
following a lingering illness. Mr. Kenyon 
was born in Vermont and had been a resi- 

dent of Jersey City for fifteen years. 
Surviving are his widow and two chil- 
dren. 

12 pipes. 

CASE AND CONSOLE OF NEW CASAVANT ORGAN IN MONROE, MICH. 

CHICAGO WOMEN IN ANNUAL 

RECITAL AT THE UNIVERSITY 

The Chicago Club of Woman Organ- 
ists gave its annual recital in Rockefeller 
Chapel at the University of Chicago on 
the evening of April 1 and an audience 
of ‘most encouraging size came out to 

hear the three periormers who repre- 
sented the organization. Mrs. Hazel 

Quinney, Mrs. Evelyn Tannehill and 
Miss Marie Briel gave a good demonstra- 
tion of the ability of the women who 

occupy the organ benches in Chicago and 
vicinity. Numbers that stood out wert 
the Bach chorale prelude “How lervent 
ly I Long,” as played by Mrs. Quinney 

the Guilmant “Lamentation,” played 
Mrs. Tannehill, who lives in South Bend, 
Ind., and the Intermezzo from Dickin- 
son’s “Storm King” Symphony, by Miss 
Briel. Sowerby’s “A Joyous March,” the 
tinal number on the program, played hy 
Miss Briel, was interpreted with spirit 
and virility. The program in full was as 
follows: Prelude and Fugue in D major. 
Bach; “Jesus Comiorts the Women,” 
Dupré, and “How Fervently I Long for 
Thee,” Bach (Mrs. Quinney); “Lamen- 
tation,’ Guilmant; “Contrasts,” Browne, 
and Fantasy on “Ton-y-Botel,” Noble 
(Mrs. Tannehill): “Jesu, geh’ voran,” 

Karg-Elert; Intermezzo, Dickinson; “La 

Concertina,” Yon, and A Joyous March,” 
Sowerby (Miss Briel) 

The Chicago Club ot \Woman Organ 

ists sponsores reception April 28 at 
the Woman’s University Club, 410 South 
Michigan avenue, at which Hannah B. 

Shaykin, con pianist member 
OL the < t t mel i Conserva 

tor 1% Music, was iest. artist Phe 

program also included a group of vocal 

selec ns entitle > India,” tl 

Vr yt whi vere Saro 

N 1 \ 

I hel s c. tf orge 

; ) Mitchell sang 
thes ACRE v Ruth Sa 

de P 

es Bret ie 

1 Ol tli¢ schedule 

\I 2 n postponed until 
Oct T ss EN1werv Will be a Zuest 

ionor at the b's spring receptior 
°, 

GARABRANT GIVES LENTEN 

RECITALS IN GARDEN CITY 

Maurice 
Sunday alternoot! 

Casavant organ in the Cathedral « 
Incarnation at Garden City, g@ Is 

). Y., after evensong in Lent and i 

programs of distinction which drew geod 
Gaarabrant presented congregations. Mr. 

music every afternoon, 
either an oratorio or cantata, or the halt- 
hour of organ music which tollowed im- 
mediately after the regular service. His 

programs included the following: 

specia Sunday 

March 2—“The Crucifixion,” by Stain- 
er (the cathedral choir). 

March 9—Half-hour of organ music: 
Meditation, Bubeck: Cantabile, Jonge: 
Chorale, Jongen;: Three Movements from 
“Water Music,” Handel. 
March 16—Half-hour of organ music: 

“Meditation a St. Clotilde,” James: Pre- 

Franck: Fantasy on 
Arioso, Bach; 

(“Ghiselle”), 
Noble; 

Bach. 
Half-hour of 

Man's Desiring,” 
Vox Angelica,’ Dubx 
Luna,’ Dallier; “By the 

Waters of Babylon,” Karg-Elert; “A 
Song of Creation,” Rowley. 

March 30—‘Hora Novissima,”’ Horatio 

Parker, sung by the cathedral choir and 
the Long Island Choral Society (com- 
bined chorus of 125 voices). 

lude 
“Ton-y-Botel.” 
‘antasie in G, 

March 23 

“Jesu, Joy of 
“Adoratio et 

“Pulchra_ ut 

organ musi 
Baci 

\pril 6—Half-hour of organ music: 

| Heroique,” Franck: Andante and 

\llegro from Concerto in G minor, Cam- 
idge: “Q) Sacred Head Surrounded,” 

Bach: “Come, Sweet Death,” Bach; 
Finale, Boellmann. 

Carl K. McKinley Revives Old Work. 

\t choral vespers March 30 in the Old 
South Church in Boston, Dr. Carl K. 
MclWinleyv, organist and choirmaster, di- 

rected the choir in a revival of an old 
oratorio, “The Passion of Our Lord,’ 
written early in the eighteenth century by 

Karl Heinrich Graun. The oratorio was 
performed by the Handel and Haydn 
Society in 1882 but had been forgotten 
since. In its original form it was very 
long, “with florid arias in the .operati 
tradition of its time and long stretches 

{ over-sentimentalized narrative,” a 
cording to Dr. MecKinlev. [In Dr. Me- 
Kinley’s shortened version the recitatives 

ere read by the minister, the Rev. Dr 
Henry Stafford, 

less florid arias were sung, 

usisted chiefly 

several of the 
and the work 

of the choruses. 
*, “e 

Russell 

Insc) dite . sintad 

HARRISBURG RECITAL SERIES 

IS PRESENTED BY KUSCHWA 

Alfred C. Kuschwa presented a series 

of Saturday afternoon recitals in Lent at 
the Cathedral Church of St. Stephen, 
Harrisburg, Pa. These recitals took place 
at 5 o’clock and at each of them a vocal 
soloist took part in the program. Mr. 
Kuschwa’s own programs included the 
following : 

March 1—Prelude and Fugue in A 
major, Walther; Chorale Prelude, “Jesus, 
Priceless Treasure,’ Bach; Chorale in A 
minor, Franck; “The Citadel at Quebec,” 
Russell; “Dreams,” Wagner; Sketch in 
F minor, Schumann. 

March 8—Fantasia and Fugue, C. P. E. 
Bach; Arioso, Handel; Chorale in B 
minor, Franck; Canon in B minor, Schu- 

mann; “The Curfew,” Horsman; “Grand 
Choeur,”’ Rogers. 

On April 5 the cathedral choir assisted 
and the organ numbers were: ‘loccata 

(Dorian), Bach; Chorale, “Come, Sweet 
Death,’ Bach-Fox; Spring Song, Mac- 
farlane; “A Song of the Night,” Norden; 
Offertoire on “O Filii,” Guilmant. 

March 15 Miss Marion Fern Hackman, 
assistant organist of the cathedral, played 
these numbers: First Sonata, Mendels- 
sohn; Barcarolle in E, Faulkes; Fugue in 
E flat (St. Anne’s”), Bach; “In the 
Shadows of the Cathedral,” Lindsay; 
Toccata (“Suite Gothique’’), Boellmann. 

March 22 Miss Violette E. Cassel of 
the Camp Curtin Methodist Church was 
at the console, playing: Sonata in A 
minor, Op. 98, Rheinberger; Reverie, 

Brahms-Black; “In the Church,” Novak: 
| Chaftin; Prelude and 
Fugue on B-A-C-H, Liszt. 

Frank A. McCarrell of the Pine Street 
Presbyterian Church was the guest re- 
citalist March 29 and played this pro- 

gram: Sonata No. 3, Rogers; Chorale 

Prelude, “Behold, the Saviour Comes,” 
Bach; “Fiat Lux,’ Dubois; “Carillon,” 
Sowerby; Fantasia in E flat major, Saint- 
Saens. 

- fo 

Harrison Wild Club Meeting. 
The monthly meeting of the Harrison 

Wild Organ Club was held April 8 at 
the Central Y.W.C.A., Chicago. Louise 

Harrison Slade, well-known contralto, 
was the guest speaker and told of the 
vears of her association with Mr. Wild 
during the period when oratorio seemed 
it tl peak. The next regular 
meeting will be held May 13, at which 
time Dr. Frederick Stock will be the 
guest speaker. 

Springtime,” 

the highest 

Two Important 
Organ Numbers 

NEGRO PorRTRAITURE, 75c 
A worthy successor to “O Zion” 

ANDANTE AND PASTORELLA, 50c 

A lovely melodic gem. 

—THE Diapason. 

Cornell Music Publishing 
Company 

Altadena, Calif. 

2970 Maiden Lane 

Degree, Master 

Rev. Canon Douglas 
Helen A. Dickinson 

Becket Gibbs 

Marguerite Hazzard 

Carl F. Mueller 

Mrs. William Neidlinger 

T. Tertius Noble 

Broadway at 120th Street 

SCHOOL OF SACRED MUSIC 

UNION THEOLOGICAL SEMINARY 
REV. HENRY SLOANE COFFIN, D.D., LL.D., President 

CLARENCE DICKINSON, Director 

Courses in everything pertaining to the 

MINISTRY OF MUSIC 
of the Church 

of Sacred Music 

FALL TERM OPENS SEPTEMBER 24 
FACULTY: 

Charlotte Lockwood Garden 

Catalogue on request. 

Hugh Porter 

Franklin Robinson 

Frederick Schlieder 

Edwin J. Stringham 

Christos Vrionides 

Morris W. Watkins 

Corleen Wells 

New York City 
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THREE-MANUAL ORGAN 
FOR OTTUMWA CHURCH 

ORDER TO KILGEN COMPANY 

First Methodist Edifice to Have In- 

strument Incorporating Some of 

the Pipes of the Old—All to 

Be Under Expression. 

The First Methodist Church of Ottum- 

wa, Iowa, has awarded to the Kilgen 
Organ Company of St. Louis the contract 
for a three-manual organ. The instru- 
ment will be installed in specially pre- 
pared chambers in the chancel and the 
entire instrument will be under expres- 
sion. This organ, designed by Eugene 
Kilgen and Max Hess of the Kilgen 
Company, will be entirely “straight” with 
the exception of some extensions in the 
choir and pedal sections to conserve space. 
Some of the pipes from the old organ in 
the church will be used, but all of the 
action and the console will be entirely 
new, as will be a number of additional 
ranks of pipes. The console will be of 
the stopkey type. 

This will be the fourth Kilgen organ 
to be installed in Ottumwa, as there are 
Kilgens in St. Mary’s Catholic Church, 
the residence of Mr. and Mrs. Harold 
Simmons and the home of Mrs. Frank 
Niemeyer. 

Specifications of the organ are as fol- 
lows: 

GREAT ORGAN. 
(In expression chamber; five-inch wind 

pressure. ) 

. Open Diapason, 8 ft., 73 pipes. 
. Melodia, 8 ft., 73 pipes. 

. Viola da Gamba, 8 ft., 73 pipes. 
. Dulciana, 8 ft., 73 pipes. 

. Octave, 4 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 

. Octave Quint, 2% ft., 73 pipes. 

. Super Octave, 2 ft., 73 pipes. 

. Trumpet, 8 ft., 73 pipes. 
. Chimes (Deagan), 25 notes. 

SWELL ORGAN. 

(Four-inch wind pressure.) 

11. Bourdon, 16 ft., 73 pipes. 
12. Open Diapason, 8 ft., 73 pipes. 

13. Stopped Diapason, 8 ft., 73 pipes. 

14. Salicional, 8 ft., 73 pipes. 

15. Voix Celeste, 8 ft., 73 pipes. 

_ 

DO -1R ors to 

i 

16. Flute Harmonic, 4 ft., 73 pipes. 

17. Flageolet, 2 ft., 73 pipes. 

18. Oboe, 8 ft., 73 pipes. 
19. Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 
(In Great Organ chamber; five-inch wind 

pressure.) 

20. Melodia (from Great), 8 ft., 73 notes. 

21. Viola da Gamba (from Great), 8 ft., 

73 notes. 
22. Dulciana (from Great), 8 ft., 73 notes. 

23. Unda Maris, 8 ft., 61 pipes. 

24, Flute d’Amour (from Great), 4 ft., 73 

notes. 
25. Chimes (from Great), 25 notes. 

PEDAL ORGAN. 
(Four to five-inch wind.) 

6. Open Diapason, 16 ft., 32 pipes. 

27. Bourdon, 16 ft., 32 pipes. 

28. Lieblich Gedeckt (from Swell), 16 ft., 

32 notes. 

29. Bass Flute (Bourdon extended), 8 ft., 

12 pipes. 

30. Gedeckt (from Swell), 8 ft., 32 notes. 

31. Flute (Bass Flute extended), 4 ft., 12 

pipes. 

A Spencer motor and blower and gen- 
erator will be provided. 

yp 
UNION SEMINARY STUDENTS 

HOLD ORTHODOX SERVICE 

Students of the School of Sacred Music 
of Union Theological Seminary pre- 
sented the service of Great Vespers of 
the Eastern Orthodox Church March 20 
in James Memorial Chapel. The program 
included the following numbers: “Blessed 
Is the Man,’ Rachmaninoff; “Kyrie 
Eleison,”’ Traditional Byzantine; “Light 
Celestial,” Tschaikowsky; “The Song of 
Simeon,” Kastalsky; “The Lord’s 
Prayer,” Apletschieff. 

Viola Burckel Takes Miami Church. 
Viola Burckel, A.A.G.O., has been ap- 

pointed organist and director at West- 
minster Presbyterian Church, Miami, Fla. 
She goes there from St. Petersburg, 
where she was organist for ten years at 
the First Avenue Methodist Church. Miss 
Burckel began her organ study under 

Frank Treat Southwick, Meriden, Conn., 
and Henry Dunham of the New England 

Conservatory of Music, Boston. She was 
also a pupil of Herman F. Siewert, F.A. 
G.O., of Rollins College, Winter Park, 
Fla., and of Willard Irving Nevins and 
Norman Coke-Jephcott, New York City. 

MOLLER, Inc. 

will build 

ticc-manaal organ 

for the 

Pitth Avenue 

Laptist Church 

Knoxville, Ten nessee 

GRAY-NOVELLO 

The Choral Worbs of J. S. BACH 
Standard Editions of the larger masterpieces, 
with English texts, at greatly reduced prices. 

Bide With Us (Cantata No. 6)...............0cceeeeees 50c 

Blessings, Glory and Wisdom (Motet No. 9, for 
NI a ce a ewe opis Wek ek ce ow eee 25c 

Christ Lay in Death’s Dark Prison (Cantata No. 4)..... 50c 

*Come, Jesu Come (Motet No. 5, for Double Chorus). . .75c 

Come, Redeemer of Our Race (Cantata No. 61)....... 40c 

From Depths of Woe (Cantata No. 38)................ 50c 

God’s Time is Best (Cantata No. 106).................. 50c 

I Wrestle and Pray (Motet No. 7, for Double Chorus). .15¢ 

Lord is a Sun and Shield (Cantata No. 79)........... 50c 

I casa oks aed 5 deg giaraated alge ia ee uidey ode 60c 

Se ae en 2 ol oc oes wae eae $1.50 

*My Dearest Jesu Now Hath Left Me (Cantata No. 154) .50c 

O Praise the Lord for All His Mercies (Cantata No. 28) .50c 

Praise Our God Who Reigns (Cantata No. 11).......... 50c 

St. John Passion (Complete, edt. by Troutbeck)....... $1.25 

St. Matthew Passion (Abd. edt. by D. McK. Williams) .$1.00 

“Sing Ye to the Lord (Motet No. 1, for Double Chorus) .90c 

Sleepers Wake! (Cantata No. 140)................-. .. .50c 

*Spirit Also Helpeth (Motet No. 2, for Double Chorus) . .50c 

Thou Guide of Israel (Cantata No. 104)................ 50c 

“English and German words. 

Send for approval copies, postpaid. 

THE H. W. GRAY CO.., 159 East 48th St., NEW YORK 
Agents for NOVELLO & CO., LONDON 

= GRAY-NOVELLO 

Every Moller organ, large or small, 

is contracted for and built on the basis 

of highest quality of mechanisms and 

artistic tone development. 

As we manufacture all parts, both 

wood and metal, including all pipes, 

in our Hagerstown plant, we are able 

to give every organ a definite and 

responsible guaranty. 

Catalogues and information on 

request. 
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NEW AEOLIAN- SKINNER > 
FOR PHILLIPS EXETER 

OPENING OF THREE-MANUAL 

Recital by E. Power Biggs on Latest 

Addition to Organs in Educational 

Institutions, Installed at Aca- 

demy in New Hampshire. 

The Aeolian- hieaiet Company has 

completed a new three-manual organ for 
the Phillips Church of Phillips Exeter 
Academy, Exeter, N. H., and on March 

16 E. Power Biggs of Cambridge, Mass., 
gave the dedicatory recital, playing works 
of Bach, Purceil, Handel, Dupré, d’Aquin 
and Sowerby. The new instrument, de- 
signed by G. Donald Harrison, is the 

latest addition to the list of important 
organs in educational institutions. The 

following stop list shows its tonal re- 
sources 

GREAT ORGAN. 

Quintaten, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 

Spitzfléte, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Rohrfléte, 4 ft., 61 pipes. 

Quint, 234 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Fourniture, 3 to 5 rks., 285 pipes. 

SWELL ORGAN. 

Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste (tenor C), 8 ft., 61 pipes. 

Gemshorn, 4 ft., 73 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Cymbel, .3 rks., 183 pipes. 

Contra Hautbois, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 

Nason Flute, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Unda Maris (tenor C), 8 ft., 61 pipes. 

Cor-de-Nuit, 4 ft., 73 pipes. 

Nazard, 234 ft., 61 pipes. 

Octavin, 2 ft., 61 pipes. 

Tierce, 13¢ ft., 61 pipes. 

Cromorne, 8 ft., 73 pipes. 
Tremolo, 

PEDAL ORGAN. 

Principal, 16 ft., 32 pipes. 

Gemshorn, 16 ft., 32 pipes. 

Quintaten (Great), 16 ft., 32 notes. 
Gemshorn, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 32 pipes. 
Night Horn, 4 ft., 32 pipes. 

Mixture, 4 rks., 128 pipes. 

Posaune, 16 ft., 32 pipes. 

Trompette, 8 ft., 12 pipes. 

Mr. Biggs played the following com- 
positions to demonstrate the tonal re- 
sources of the new organ: Concerto No. 
> as, ? ONT : Zz in B flat, Handel; “Noel Grand Jeu et 
Duo,” d’Aquin; Trumpet Tune, Purcell: 
Three Chorale Preludes, Bach: Passacag- 
lia and Fugue in C minor, Bach: Air 
and Gavotte, Wesley; “The Reed-Grown 
W aters,” Karg-Elert; “A Fantasy for 
the Flutes,” Sowerby; Variations on an 
Old Christmas Melody, Dupré. 

x o 

HARTFORD SUMMER SCHOOL 

TO HAVE CLASS BY McCURDY 

Dr. Alexander McCurdy, head of the 
organ departments at Curtis Institute and 
the Westminster Choir College, will con- 
duct an organ class in the approaching 
summer at Hartford, Conn. The class 
will meet daily for five days and will in- 
clude suggestions for repertoire and in- 
struction in service playing, with em- 
phasis on hymn playing and the accom- 
panying of anthems and solos. The sum- 
mer choir school of Immanuel ‘Congrega- 
tional Church is sponsoring the course 
and is also offering classes in choral con- 
ducting, vocal technique and junior choir 
methods under Lyman Bunnell, a fellow 
of Westminster Choir College. 

This will be the second year for the 
Hartford Choir School. Last year thirty- 
two organists were enrolled and there was 
so much interest and enthusiasm that it 
has been decided to make the school an 
annual affair. The 1941 session will open 
Monday, Aug. 25, and close Saturday, 
Aug. 30. ; 

KA NGAROO GOLF, NEW GAME, 

IS INVENTION OF PIETRO YON 

Pietro Yon, organist and director of 
music at St. Patrick’s Cathedral, New 

York City, has created a new sport to 
which he gives the title “kangaroo golf.” 
One’s own backyard, with natural or 
artificial hazards, offers sufficient space 

for this novel game. Based on the gen- 
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MRS. E. R. TREVERTON AND HER NEW WICKS ORGAN 

Mrs. E. R. Treverton of Miami, Fia., 
is shown in this picture seated at the new 
Wicks organ installed in the music room 
of her home. The instrument is one of 

three manuals and a set of chimes is a 
feature of the tonal resources. Mr. Tre- 
verton designed the organ. Mrs. Trever- 

eral plan of golf, kangaroos, ” or colored 
wooden pegs of various sizes and pitch, 
take the place of balls, and a bat for 
striking the pegs from a tee pinch-hits 

for the usual clubs. Skill comes in being 
able to determine the pitch and distance 
of the “kangaroos. ” As the name implies, 

the peg jumps or hops when hit. The 
smallest number of strokes required in 
making the course determines the winner. 

Well-known artists in the music, cinema 
and sport world have become ardent 
enthusiasts for this new recreation and 
tournaments have been planned for the 

summer 
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WALFORD DAVIES MEMORIAL 

SERVICE AT UNION SEMINARY 

A musical service in commemoration 
of Sir Walford Davies, who died March 

11, was held in James rig He Union The- 
ologic: al Seminary, New York, under the 
direction of Clarence Dickinson April 17. 
The choir was assisted by Harold Haugh, 
tenor. The program included a “Choral 
Prayer” from the “Sixth Order of Con- 
gregational Worship’; “A Litany of 

Commemoration” ; “Solemn Melody” (for 
violin, ‘cello, flute and organ); “Grant 
Me to Rest in Thee” (tenor solo from 
“Five Sayings of Jesus”); hymn, “My 
Heart Is Resting” (to his tune “Penta- 
tone”); “A Litany of Guidance” and 
‘God Be in My Head.” 

eae Sp 
Activities of Luis Harold Sanford. 
Luis Harold Sanford, M.S.M., A.A.G. 

)., prayed the organ accompaniment for 

a performance of Verdi’s “Requiem” at 
the Second Presbyterian Church, New- 
ark, N. J., March 2. The chorus of 100 
voices was under the direction of Charles 

Black, M.S.M., minister of music at 
Second Church. On Easter Sunday night 
Mr. Sanford assisted at the organ at the 
same church, where a festival program 
under Mr. Black’s direction was presented 
by the children’s choir, the girls’ choir, 
the youth choir and the chancel choir. 
Because of the large number of people 
always attending this service it was given 
twice, at 6 and at 8 p. m. Mr. Sanford 
was guest organist on the dedication pro- 
gram for the organ at the North Side 
Christian Reformed Church, Passaic, N. 
J., March 27. His two groups of com- 
positions included: “Trumpet Voluntary,” 
Purcell; “Rondo for the Flute Stop,” 
Rinck; “Capriccio on the Departure of 

My Beloved Brother,’ Bach; Chorale 
Prelude on “The God of Abraham 
Praise,” Luis Harold Sanford (now be- 
ing published by the H. W. Gray Com- 
pany); Intermezzo from “Storm King”’ 
S'mphony, Dickinson; Impromptu, 
Vierne, and Toccata, Widor. At the Cen- 
tral Congregational Church, Brooklyn, 
made famous by the long ministry of S. 
Parkes Cadman, Mr. Sanford, minister 
of music, presented the following pro- 

octane ontneRats 

ton has been prominent in the activities 
of Miami organists, is a past dean of the 
local A.G.O. chapter and is now presi- 
dent of the Miami Music Teachers’ As- 
sociation. She was graduated from the 
New England Conservatory of Music in 
1913 and studied in Paris with Dupré. 

gram of music for Easter, assisted by 
a quartet of trumpets and trombones: 
“Festal Processional,” Strauss; Medita- 
tion on “Ah! Dearest Jesus,” Dickinson ; 

Toccata, Widor. 
eS 

Dorr’s Boys in New Pictures. 

William Ripley Dorr’s St. Luke’s Cho- 
risters have recorded for and appeared 
in four new motion-picture productions. 
Among these are “Men of Boys’ Town,” 

in which the choir appears in several 
scenes as the boys’ town choir, unvested, 
and in which the voices are used with 
the orchestra in the underscoring; and 
“New Wine,” based on the life of Franz 

Schubert. In this picture the choir sings 
the Schubert “Ave Maria” with Ilona 
Massey as soloist and appears in a school- 
room scene as Schubert’s pupils, doing 

the “Marche mig ig in imitation of an 
orchestra. The St. Luke’s boys also have 

a church scene in Spencer Tracy’s new- 

est picture, “Dr. Jekyll and Mr. Hyde.” 
On April 1 the choristers sang for a 
transcontinental broadcast over NBC i 
honor of Father Flanagan of Boys’ Town 
and April 18 they provided the music for 
the wedding of Vaughn Paul and Miss 
Deanna Durbin, which took place in the 
Wilshire Boulevard Methodist Church, 
Los Angeles. 

PURVIS GIVES MOZART WORK 

FIRST TIME IN PHILADELPHIA 

Richard Purvis played two outstanding 
programs at St. James’ Church in Phila- 
delphia March 22 and 29. A feature of 
the first recital was the first Philadelphia 
performance of a little- known Mozart 
sonata for organ, two violins and ’cello, 
which was enthusiastically received. 

The Good Friday recital was played by 
Mr. Purvis on the six-manual organ in 
the John Wanamaker store, Philadelphia, 
April 11. The recital attracted a throng 
to the grand court. His program was as 
follows: Passiontide Chorales, “O Sacred 
Head, Now Wounded,” “All Men Are 
Mortal” and “Christ Lay in the Bonds of 
Death,” Bach; “The Tumult in the Prae- 
torium,” de Maleingreau ; “Stabat Mater,” 

from “Scenes from Our Lord’s Passion,” 
Richard Purvis; Good Friday Music and 
Grail Scene from “Parsifal,’ Wagner. 
A lecture-recital was given by Mr. 

Purvis April 4 at the Episcopal Academy, 
Overbrook, where he is the director of 
music. The program was as follows: 
Chorale Preludes, “Now Thank We All 
Our God,” Karg-Elert; “O Sacred Head, 
Once Wounded,” Bach; “All Glory, Laud 

and Honor” (MS.), Frances McCollin, 
and “The Day Thou Gavest,” McKinley ; 
Canon in B minor, Schumann; Adagio 

(Fantasy in C), Franck; “Les Cloches,” 
Rameau; Intermezzo, Hollins; Concert 
Overture, Rogers. Mr. Purvis also pre- 
sented a program in the First Presbyte- 
rian Church of Pottsville, Pa., April 17. 

HUGH PORTER GOES UNDER 

LA BERGE’S MANAGEMENT 

Bernard R. LaBerge announces that 
Hugh Porter, the American organist from 
the Juilliard School, organist of the Ora- 
torio Society of New York and organist 
and choirmaster of the Collegiate Church 
of St. Nicholas in New York, has joined 
his group and will be under his exclusive 
management. 

Mr. Porter is widely known through 
out the United States and Canada for his 
many activities and also for his splendid 
work in behalf of the American Guild of 
Organists, of which he is chairman of 
the examination committee. 

Harmony, Counterpoint, Fugue, 
Orchestration, and Composition 

NORMAN 
COKE-JEPHCOTT 

will conduct courses in these sub- 

jects in New York City during 
June and July, 1941. 

Address: Cathedral Choir School, 
Cathedral of St. John the Divine, 

Cathedral Heights, New York City 

PLAN NOW TO ATTEND THE 

HRISTIANSEN 
CHORAL SCHOOL 

F. Melius Christiansen, Director 

(TWO SUMMER SESSIONS) 

For Complete Information Write 

NEIL A. KJOS, Mgr., 14 W. Lake St., Chicago, III. 

Harry E. 
MUS.D., F.A.G.O. 

Concert Organist 
Professor of Organ, Meredith College 

Organist and Choirmaster, Christ Church 

RALEIGH, NORTH CAROLINA 

Cooper 
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MISS ESTHER HANDLEY 

EstHeR HaANpLEY has been an active 
organist in Tulsa, Okla., for a consider- 
able time, and her influence has been one 
of the inspirations of the Oklahoma 
Chapter of the A.G.O., as well as of the 
church she served for a score of years, 
but she has labored with so little thought 
of promoting her own interests that her 
name has not been heralded as it should 
be outside the circle in her own state to 
which she has devoted herself. Miss 
Handley’s novel ideas serve to keep her 
fellow organists “on their toes.” One of 
these ideas was put to practical use a 
month or two ago, as recorded at the 
time in the Guild news of THE DIapason, 
when she arranged a “quiz” on the con- 
tents of the latest issue of the magazine 
to ascertain how closely the membership 
kept in touch with outside progress and 
events of nationwide interest. At the 
latest meeting of the chapter she put on 
a spelling bee, the words being taken 
from organ compositions. It will be in- 
teresting to find out how quickly some 

organists could be spelled down. 
Miss Handiey was born under a lucky 

star on Friday the 13th. She received her 
musical and collegiate education at the 
University of Tulsa, being graduated 
from that institution with the bachelor 
of arts degree in 1920. She added to this 
the bachelor of music degree in 1921. Her 
piano, theory and organ work was with 
John Knowles Weaver. While in col- 
lege she won the Darrow music prize and 
the Clinton gold medal, and was placed 
second in the piano contest of the Okla- 
homa State Federation of Music Clubs. 
Later she studied organ at Fontainebleau, 
France, with Henri Libert and Charles 
Marie Widor. 

Miss Handley was appointed organist 
of the Sand Springs Presbyterian Church 
in 1921. For the last ten years she was 
choir director. She retired from this 
post in January, 1941. 

Miss Handley has represented the 
Oklahoma Chapter at the regional con- 
ventions held in Tulsa and Wichita Falls, 
Tex., and the State Federation of Music 
Clubs at Tulsa and Oklahoma City. In 
1939 the Tulsa City Federation of Music 
presented at the May festival a “History 
of Music” and she was chosen to repre- 
sent the chapter on this program. She 
is a member of the Monday Piano Club 

and Delta Delta Delta Sorority. 
oS 

RECITALS AT WEST POINT 
BY MAYER AND MISS COCI 

Scheduled events at the West Point 
Military Academy, where Frederick C. 
Mayer is chapel organist and choirmaster, 

include: 
Recital by Mr. Mayer at 3:30 May 11 

with the assistance of the Jungermaen- 

nerchor of Philadelphia, Leopold Sayre, 
conductor, in the Brahms Rhapsodie for 
chorus and organ. Other organ numbers 
will include Wagner’s “Ride of the Val- 
kyries,”’ the Bach B minor Prelude and 
Fugue, and Dupré’s “Cortege and Litany.” 
May 18 at 3:30, guest recital by Claire 

Coci. The program will include the Bach 

Prelude and Fugue in D major and the 
Reubke Sonata. 

June 8, 2:45 p. m., informal recital by 
Mr. Mayer. 

c™, + 

tact.” 

in Kilgen Organs. 

4443 COOK AVENUE 

EUGENE R. KILGEN 
President 

Kilgen Announces another remarkable improvement in 

organ action. the ““Kilgen Double Acting Protected Con- 

Invented by Max Hess, Chief Engineer of the Kilgen 

Company (who has several important organ inventions 

now to his credit). this new contact system for keys and 

relays, with its solid silver contacts, is instantaneous in 

operation, accurate to a degree, reliable in performance, 
impervious to continued wear—and is so constructed that 

. it eliminates probabilities of trouble. 

It is predicted that this will become known as a very 

important contribution to Organ building. 

In successful use for more than a year, with patent ap- 

plied for, this new improvement will be used exclusively 

Che Kilgen Organ Company 
EXECUTIVE OFFICES AND FACTORY 

ST. LOUIS, MO. 

MAX HESS 
Chief Engineer 

First 

Congregational 

Church 

of 

breentield, 

Massachusetts 

has purchased 

an 

Lorry 

UAGAN 

for installation 

during the 

coming summer. 

ESTEY ORGAN | 

CORPORATION 

BRATTLEBORO, 

VERMONT 
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WASHINGTON— 
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WISCONSIN—Mrs. Gertrude Loos-Barr. 
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Ms. Cc. A 

Sydney C. Swann. 
Mrs. Bolton W. Williams. 

*Branch Chapter. 

Vanderlip, 
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RUSSELL BROUGHTON 
F. A. G. O. 
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Liturgical ae Is Sete 

Before a Congregation 

That Fills N. Y. Church 

On the evening of April 21, at the 
Church of St. Ignatius Loyola, on Park 
avenue, New York City, the last but one 
of the Guild’s musical events of the sea- 
son took place—a recital of liturgical 
music of the Roman Catholic Church 
under the direction of Dr. Reginald Mills 
Silby. Dr. Silby is an eminent authority 
in this field. He was formerly assistant 
to Sir Richard Terry at Westminster 
Cathedral, London, and a_ prominent 
figure in English academic spheres. 

The program, beautifully annotated, in- 
dune the “Missa Papae Marcelli” of 
Palestrina, motets by Byrd, Handl, Tye, 

Vittoria, Palestrina and Silby and Greg- 
orian chant. They were splendid exam- 
ples of polyphonic art and under Dr. 
Silby’s authentic guidance the mystery 
and profound spiritual feeling made a 
deep impression. The choir sang a long 

and very difficult program with amazing 
accuracy and endurance. Dr. Silby’s com- 
positions blended well with those of the 
ancient masters but seemed to pile on 
difficulties for his singers, who did truly 

fine work. 
The large audience, which filled the 

huge church and which was representa- 
tive of the Guild, must have been very 
gratifying to Dr. Silby. 

Father McQuade made a gracious ad- 
dress of welcome to Guild members. The 
recital was followed by a Solemn Bene- 

diction. 
Dr. Silby and the choir and clergy of 

Ignatius’ should be congratulated on 
their fine contribution to the cause of 

high standards in church music. 
WarRNER M. HAWKINS. 
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Important Notice to Deans. 

From the constitution, article V, 
tion 1: 

“The annual meetings of the Guild at 
headquarters and of the chapters shall be 
held in May of each year, at which the 
election of all officers * * * shall take 

sec- 

will receive a form for listing 
officers through the mail. Please return 
form, properly filled out, as soon after 
the election as possible. 

Rarpu A. Harris, General Secretary. 
*, —Yo— 

State Convention in Arkansas. 

About twenty-five organists from Little 
Rock drove to Conway, Ark., April 19 
to attend the state convention.. Our pres- 
ent officers were re-elected: Mrs. Conrad 
Farell, dean; John Summers, sub-dean; 
Mrs. T. W. Herscher, secretary, and 
Miss Christine Raetz, treasurer. 

J. Glenn Metcalf, professor of organ 
at Hendrix College, presented Kathleen 

Keck, Virginia Short, Mary Lou Brewer 
and Mary Elizabeth Jordan in a recital 
at the college chapel. 

In an address on “Organ Lofts in 
Paris” Miss Myrtle Charles, professor 
of French at Hendrix College, made us 
ieel that we, too, had been there. 

Miss Imogene Minton was heard in a 
recital at the State Teachers’ College. 
We met at the First Methodist Church 

for dinner. Mrs. Conrad Farell, the dean, 
presided and led in the singing of parody 
songs. David Robertson, professor of 
violin at Hendrix College; Miss Sarah 
Caldwell and Miss Mary Catherine 
French played the Beethoven Trio No. 3. 

In the evening there was a recital and 
hymn festival at the First Methodist 
Church. Mrs. C. O. Brunck played the 
Chorale in A minor, Cesar Franck; “The 

Kettle Boils,” 
the 

Clokey, and Toccata from 
“Suite Gothique,” Boellmann. Mrs. 

H. A. Emerson of Little Rock sang 
“When the Roses Bloom,” Reichardt, and 
“Clouds,” Ernest Charles. Henry W. 
Sanderson, A.A.G.O., conducted the hymn 
festival, with Mrs. G. H. Mathis as ac- 
companist. 

The Arkansas Chapter has had month- 
ly meetings and the study of the Bach 
chorale preludes and the volume ‘Choral 

Conducting,” by Dr. A. T. Davison, has 
been pursued with much interest and 
benefit. In February Mrs. Irene M. 
Mathis entertained the members at her 
home and Mrs. Farell, Mrs. Brunck, Miss 
Raetz and Miss Pinkley played the Ham- 
mond electronic organ. 

Virgil Fox was our recitalist at the 
First Methodist Church Feb. 19. Ar- 
kansas climate usually is mild, but on that 
night a small blizzard descended upon us. 
However, a large and enthusiastic audi- 

ence enjoyed the program given by Mr. 
Fox. Organists and friends were guests 
of Mr. and Mrs. R. E. Overman, in honor 
of Mr. Fox, after the recital. 

In March the meeting was held at the 
First Christian Church in North Little 
Rock. Mrs. T. W. Herscher and John 
Summers provided the program. 

IRENE M. Martuis, 
Corresponding Secretary. 
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Illinois Annual Dinner May 12. 

The annual dinner and election of offi- 
cers of the Illinois Chapter will be held 
May 12 at the Cliff Dwellers’ Club. The 
guest speaker will be the Rev. Von Ogden 
Vogt, who will speak on “Canons of the 
Arts in Liturgies.” Harold Cobb is chair- 
man of the nominating committee. 

The Illinois Chapter on April 21 held 
the last forum of four this season at the 
Church of the Ascension. Each forum 
takes up one particular subject, which a 
member in charge illustrates, either by 
playing or lecturing, sometimes with the 
aid of the phonograph. The Guild mem- 
bers then discuss matters which have 
come to their attention. The four forum 
players and topics were: 

Barrett Spach—Chorale in B 
Franck. 
Gilman Chase—First and Second Son- 

atas, Hindemith. 
Harold Cobb—Second 

Vierne. 
Lester Groom, 

minor, 

Symphony, 

F.A.G.0.—Plainsong. 

Meeting in Kalamazoo, Mich. 

The Western Michigan Chapter held 
a meeting at Kalamazoo April 15. Henry 
Overley of the Kalamazoo College de- 
partment of music and organist and di- 
rector at St. Luke’s Episcopal Church, 
was in charge of arrangements. An in- 
vitation was extended to all Kalamazoo 
organists to attend this meeting. Dinner 
was served at Welles Hall, on the Kala- 
mazoo College campus, after which the 
group adjourned to Stetson Chapel, where 
they were favored with a recital by C. 
Harold Einecke, dean of the chapter, as- 
sisted by the St. Luke’s Singing Lads, a 
group of ten boy sopranos from the St. 
Luke’s boy choir of Kalamazoo, under 
the direction of Mr. Overley. Dr. 
Einecke’s selections included two numbers 
by Copland and Wagenaar from the new 
“Contemporary Series” recently edited 
by William Strickland; also, Robert EI- 
more’s “Donkey Dance” and a Biblical 
Sonata on “The Sickness and Healing of 
Hezekiah,” by Kuhnau, as arranged for 
the organ by Bonnet. 

Arrangements have been completed for 
a May hymn festival, to be held in the 
First Methodist Church of Grand Rapids. 
Donald Nixdorf and Stanley Baughman 
are co-chairmen of the event. All ‘inter- 
ested choirs will be invited to assist in the 

‘Ones,” 

singing. Preceding the festival a busi- 
ness meeting of the chapter will be held, 
at which time officers for the year will 
be elected. 

JEANETTE VANDER VENNEN, 
. Secretary. 

—Ko— 

New Jersey Convention May 21. 

The New Jersey Council is planning 
the annual get-together of the New Jer- 
sey chapters, which, beginning this year, 
will be known as the New Jersey state 
convention of the American Guild of Or- 
ganists. The date is Wednesday, May 
21; the place of meeting is the Haddon 
Heights Methodist Church, with the 
Camden Chapter acting as host. 

3esides the usual registration and busi- 
ness meeting, the program will include 
luncheon and a recital at the Haddon 

Heights Church, the recital being played 
by Charles Wright, one of south Jersey's 
accomplished musicians. A trip iicquah 

the R.C.A.-Victor plant in nearby Cam- 
den is planned and it is hoped that Ernest 
Skinner will be with us to address us on 
some phases of organ building. During 

the day a “private choral rehearsal’ will 
be conducted for the benefit and enjoy- 

ment of all the organists who think they 
can sing. There will be a dinner in the 
evening to contribute to the sociability of 
the occasion. 

Members of other chapters are invited 
to enjoy the activities and become ac- 
quainted with our members and friends. 
If you are in the vicinity of Camden find 
your way to Haddon Heights and join us. 

E. H. Ewe tt, 
Corresponding Secretary. 
ge 

Rhode Island Chapter. 

March 17 a recital was given by Roy 
P. Bailey in All Saints’ Memorial 
Church, Providence. Mr. Bailey’s pro- 
gram was as follows: Concerto 2, Han- 

Chorale Prelude on “Come, Saviour 
Bach; Allegro from 
Bach; Dorian Toc- 

cata in D minor, Bach; “Sunrise,” Jacob; 
Toccata-Prelude on ‘“Pange Lingua,” 
Bairstow; “Distant Chimes,” Snow; In- 
termezzo from First Symphony, Widor ; 
“Benedictus,” Reger; Allegro from Sixth 
Symphony, Widor. 
A meeting of the Rhode Island Chapter 

was held March 31 in the Music Mansion, 
Providence. The speaker of the evening 
was Associate Professor A. Tillman 
Merritt of Harvard University. His sub- 
ject was “The Motet.” The members of 
the Guild were used as a choir to illus- 
trate Professor Merritt’s talk. 

Mary E. Lunop, Registrar. 
Be 

Raymond Floyd Plays in Bangor. 

Raymond Floyd, organist of the First 

del ; 
of the Gentiles,” 
Fifth Trio-Sonata, 

Baptist Church, Newton, Mass., was 
heard March 18 at Symphony House, 
Bangor, Maine, in a varied program 
ranging from the Suite in the First Tone, 
by Clerambault, of the sixteenth century, 
and Bach’s Great B minor Prelude and 
Fugue, given with clarity and musician- 
ly interpretation, to Schumann and Dupré, 
besides giving representation to outstand- 
ing American composers, such as Carl 
McKinley of Boston and Seth Bingham 
of New York. Much interest was shown 
in Mr. Floyd’s work, Chorale Varia- 
tions on “Ye Watchers and Ye Holy 

which found its rightful place in 
the Lenten group with “The Last Sup- 
per,” Weinberger, and an excerpt from 
“Stations of the Cross,” Dupré. Boell- 
mann’s “Ronde Francaise,” Arabesque, 
McKinley; Intermezzo, Borowski, and 
Cantilene, Pierne, were given with fine 
finish and beauty of registration. The 
entire program, closing with the Toccata 
by Bingham, received a flawless perform- 
ance before a highly appreciative audi- 
ence. 
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Metropolitan New Jersey. 
The Metropolitan New Jersey Chapter 

met in Grace Episcopal Church, Newark, 

March 10 for a recital by W. Judson 
Rand, Jr., organist and choirmaster of 
Christ Church, Cambridge, Mass. Mr. 
Rand played the following program: 
Chorale in A minor, Franck; “Chapelle 
des Morts,” Mulet; “Le Jardin des 
Oliviers,’ J. J. Grunewald, and “Sym- 
phonie de la Passion” (Prologue and 
“Tumulte au Pretoire”), de Maleingreau. 

Following the recital the members ad- 
journed to the choir room of the church, 
where there was a discussion of practical 
problems of church music and new an- 
thems. A short business meeting pre- 
ceded the discussion. Walter N. Hewitt 
of the Prospect Presbyterian Church in 
Maplew ood, who is very efficient in main- 
taining his music library and means of 
attendance for his choirs, gave a talk on 
the ways of keeping his anthems, his 
organ copies of the anthems, the number 
of copies and the folders used. He then 
showed how he kept his attendance charts 
for the choirs as well as his own in- 
dividual records of attendance for each 
of the groups. Other members contributed 
some of their ideas. 

Copies of anthems were then dis- 
tributed and sung by the group as a way 
of getting acquainted with music which 
was not too familiar to everyone. Vaughan 
Williams’ setting of “All Hail the Power 
of Jesus’ Name” tu the tune “Miles Lane” 
was presented by Clarence Robinson. It 
is an unusual arrangement with a most 

original treatment of the accompaniment. 
Roberta 3itzood led the group through 
Arthur lear 2s’ “Springs in the Desert.” 
The host of the evening, Harold B. 
Niver, directed the singing of the anthem 
“Sing to the Lord” of Bairstow. In con- 
clusion Clokey’s tine Easter anthem 
“Hymn Exultant” was sung. It was the 
opinion of the members that this was a 
most practical and helpful means of 
studying the work and problems that 
confront organists and choirmasters in 
their everyday duties. 

CLARENCE Ropinson. 
—fo— 

Hear Landis Play Own Compositions. 
The Central New Jersey Chapter met 

in the Presbyterian Church at Flemington 
April 14. Norman Landis, organist of 
the church and New Jersey state dean, 
gave a recital of his own compositions. 
Besides being an outstanding recitalist, 
Mr. Landis is a composer, and this pro- 
gram was presented at the request of 
organists who desired the opportunity to 
hear his compositions again. The pro- 
gram included: “Prelude Heroique,” 
“Romance,” Christmas Fantasie, “Arioso,” 
Prelude and Fugue in C minor, Slumber 
Song, “Starlight,” “Desert Sunrise Song”’ 
and “The Mountains.” 

After the recital a business meeting 
was held. Mrs. Helen Cook, Mrs. John 
A. Peterson, Miss Caroline Burgner and 
Miss Florence Westenberger were ap- 
pointed as a nominating committee to 
prepare a slate of officers for 1941-1942. 
James Harper and Miss Nita Sexton 
were chosen for the auditing committee 

Members of the chapter were then invited 
to the home of Mr. Landis, where a social 
hour with refreshments was enjoyed. 

Eira M. LeQuear, Registrar. 
aed 

Guild Events in Milwaukee. 
Fine weather and an appreciative audi- 

ence assisted in making the annual choir 
festival held at the First Methodist 
Church, Milwaukee, Sunday afternoon, 
March 9, a success. The festival program, 
given by the choirs of Immanuel Presby- 
terian, Trinity, Kingsley, Kenwood and 
First Methodist Churches, and All Saints’ 
Cathedral, follows: “Holy, Holy, Lord 
God of Hosts,” Stewart ; “Lord’s Prayer,” 
Malotte-Deis; “Bow Down Thine Ear,” 
Coffeldt, and “Sanctus,” Gounod. Gola 
Cotteldt was conductor and Winogene 
Hewitt Kirchner was accompanist. 

Visiting organists were Professor Wil- 
liam C. Webb, Doris Jones and Mrs. 
Frederic Wergin. They played: “Urbs 
Beata.” Faulkes; “Southwestern 

Sketches,” Nearing, and Andante from 
Third Sonata, Borowski. Mrs. Rees 
Powell, organist of the church, played as 
the prelude “In Summer,” by Stebbins, 
iy as the postlude “A Mission Festival,” 
by Roland Diggle. 
An outstanding event of this season 

was the recital by Dora Poteet at the 
Milwaukee Vocational School Auditorium 

March 27. Sponsors were the choirs of 
Immanuel and Ascension Lutheran 
Churches, All Saints’ Cathedral, Imman- 
uel Presbyterian, Trinity and First Meth- 
odist Churches, Mrs. Louis Taylor, Wil- 
liam Krahn, members of the Wisconsin 
Chapter and the Milwaukee Vocational 

School, William F. Rasche, director and 
principal, and Miss Beth Ellis, faculty 
counselor of the music department. 

— fe 

Central New York Chapter. 
The April meeting of Central New 

York Chapter was held April 7 in Rome, 
with Horace Douglas as host. We mo- 
tored to St. John’s Evangelical Lutheran 
Church for the program and_ business 
meeting. J. Laurence Slater played a 
short recital which included: Voluntary 
in C minor, Maurice Greene; Psalm- 

Prelude No. 2, Howells; Chorale Pre- 
lude, “Like Clouds Are They Borne to 
Do Thy Great Will,” Parry, and Passa- 

caglia, Rheinberger. The choir of the 
First Methodist Church of Rome, Horace 
Douglas, choirmaster, sang several a cap- 
pella numbers, including “Lo, a Voice to 
Heaven Sounding,’ Bortniansky; ‘“O 
Gladsome Light,” Sullivan; “Into the 
Woods My Master Went,” Noble, and 

“Cherubim Song” No. 3, Tschaikowsky. 
Mr. Douglas concluded the program by 
playing Concerto No. 9, Handel, assisted 
by members of the Rome Symphony Or- 
chestra. 

The program was open to the public 
and people of Rome filled the church to 
capacity. Afterward Guild members ad- 
journed for the business meeting, which 
was called to order by Mr. Slater. Mr. 
3uhl, the treasurer, reported a substan- 

tial bank balance and dues all paid, with 
three exceptions. 

Mrs. Douglas, assisted by members of 
the choir,’ served coffee, sandwiches and 
cakes. At a late hour the meeting ad- 
journed and the organists enjoyed a 

moonlight ride to Utica. 
Before the next regular meeting the 

chapter will have sponsored its second 

annual junior choir festival, to be held 
May 6 in the First Presbyterian Church, 

Utica. 
LucretiA BotHWELL, Secretary. 

fe 

Guests of R. Deane Shure at Capital. 
The monthly meeting of the District of 

Columbia Chapter was held Monday eve- 
ning, April 7, in the Mount Vernon Place 
Methodist Church, Washington, through 
the courtesy of R. Deane Shure, minis- 
ter of music. The meezing was held in 
the newly-completed children’s chapel, a 
memorial to Mr. Shure’s daughter. 

Following the business session, presided 
over by the dean, Ruth Farmer Vander- 
lip, A.A.G.O., CHM., a short program 
of music suitable tor a small organ was 
played on the chapel organ by Mrs. Appel 
and Miss Poore, Mrs. Appel presenting 
a group of chorale preludes by Reger and 
Miss Poore two of the Karg-Elert “Im- 
provisations.” An address on “The Min- 
istry of Music,” by our host, Mr. Shure, 

offered much material for consideration 
and was productive of timely discussion. 
\ delightful social hour followed, in 
which Mrs. Shure and her charming as- 
sistants showed us what true hospitality 

can mean. 
Mrs. JoHN MILTON SYLVESTER, 

‘ Registrar. 

Annual Baltimore Musical Service. 
The annual musical service under the 

auspices of the Chesapeake Chapter was 

held Sunday afternoon, March 30, at St 
Paul's Protestant Episcopal Church, Ba! 
timore. Virgil Fox played as a prelude 
Bach’s Prelude and Fugue in A minor 
and “Come, Sweet Death.” Following 
the processional hymn, sentences, the 
Lord’s Prayer and prayers and collects, 

the choir, under the direction of Edmund 
Sereno Ender, organist and choirmaster 
of the church and dean of the chapter, 
sang Harold Moore’s cantata “The Dark- 
est Hour.” After the offertory and bene- 
diction, Helen Howell played as a post- 
lude Dupré’s Fugue in G minor. The 
service was played by Mr. Ender. 

The Chesapeake Chapter held its latest 
meeting April 14. Members gathered for 
dinner at a downtown restaurant. At 8 
o’clock Edmund S. Ender, the dean, con- 

ducted a brief business session in St. 
Paul’s Episcopal Church. Ernest M. 
Skinner, guest speaker, described in an 
interesting way the construction of organ 
pipes and his own development of organ 

tone. Those present were privileged to 
hear St. Paul’s recently rebuilt four- 
manual Skinner organ. 

The final meeting of the 1940-1941 sea- 
son will be held Monday evening, May 
12, at the home of Mr. and Mrs. How- 
ard R. Thatcher, Baltimore, at which time 
reports will be submitted by committees 
and the annual election of officers will be 
held. Ratpu H. Rexroru. 
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Recitals at Scranton, Pa. 

The third recital of the Lenten series 
of the Northeastern Pennsylvania Chap- 
ter at St. Luke’s Church in Scranton was 
played by Howard Anthony, A.A.G.O., 

of the First Evangelical Church March 
14. March 21 Ruth A. White, A.A.G.O., 
dean of the chapter and organist of the 
Green Ridge Presbyterian Church, was 
the recitalist. Mr. Anthony’s program 
was made up as follows: Prelude and 

Fugue in E, Meditation, “Prayer” and 
Allegro non troppo, Guilmant; hymn, 

3ethany,”” Reynolds. 
The numbers on Miss White’s program 

were: Fugue in C major, Buxtehude; 
“Sheep May Safely Graze” and “Medi- 
tate on His Compassion,” Bach; Chorale 

Improvisation, “Beloved Jesus, How 
Hast Thou Transgressed?” Karg-Elert; 

“Rondeau,’ dAquin; Prelude, Sama- 
zeuilh; “Rhosymedre,” Vaughan Wil- 
liams; Toccata from Fifth Symphony, 
Widor. 

Here are the two concluding programs 

in the Lenten series at St. Luke’s: 
March 28—Student recital by Maude 

Thomas (student of Miss Ruth A. White, 
A.A.G.O.) and Myrtle Zulauf (student 
of Mrs. Helen Bright Bryant): Prayer 
in F, Guilmant; Trio in G minor, Bach; 
Adagio, Franck, and Prelude and Fugue 

in D, Handel (played by Miss Thomas) ; 
Chorale Prelude, “O Sacred Head,” 
Bach; Prelude and Fugue in C minor, 
Bach; Pastorale, Dubois, and Berceuse 
and “Carillon,” Vierne (Miss Zulauf). 

April 4—By Charles Henderson, First 

Presbyterian Church, Wilkes-Barre: Con- 
certo in G major, Vivaldi-Bach; Chorale 
Prelude, “Jesus’ Suffering, Pain and 

Death,” Vogler; Toccata on “O Filii et 
Filiae,” Farnam; Chorale Improvisation, 
“By the Waters of Babylon,” Karg- 
Elert; “Death and Resurrection,” Lang- 
lais. 

THOMAS 
aX 

Indiana Chapter. 
The March meeting of the Indiana 

Chapter was held in the Second Presby- 
terian Church, Indianapolis, March 25. A 
fine dinner was served, followed by a 
meeting presided over by the dean, Ches- 

ton L. Heath, M.A. Business discussed 
was the annual spring artist recital. At 
8 o'clock Dr. Charles Hansen, organist 
and choirmaster of the church, gave a 
recital, assisted by the quartet of the 
church. 

Cu RTIS, Registrar. 
“aby 

Extste MaAcGrecor, Secretary. 
—— fe 

Louisville Chapter. 
Members of the Louisville Chapter 

held their monthly dinner meeting, with 
the dean, Mrs. Frank Ropke, presiding, 
April 7. Information was given concern- 

ing the convention in Washington, D. C., 
and plans were made by some of the 
members to attend it. The program fea- 
ture of the evening, an unusual and 
profitable one, was the exchange of ideas 
on the choice of anthems and organ com- 
positions used by the various members. 

CHARLOTTE WATSON, 
Corresponding Secretary. 

2, —to— 

News of Tampa, Fla., Branch. 
The Tampa branch held its monthly 

meeting March 20 at the First Christian 
Church. Mrs. George Hayman, the re- 
gent, discussed final plans for the state 
convention to be held in Tampa May 12 
and 13 with the Tampa branch as hosts. 
The convention hotel will be the Edge- 
water. 

Harold Mather, a Tampa branch mem- 
ber and a well-known organ and piano 
man, died suddenlv April 11 while on his 
way to do some organ work in Lakeland. 
Our sympathy goes to his daughter and 
his widow, who was with him at the time 
of his sudden death. 

GUILD MEMBERS—HERE IS YOUR OFFICIAL 
1941-42 BALLOT. Members in good standing are asked 

to make a peony return to the Guild office. 
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Annual Central Ohio Service. 
The Central Ohio Chapter held its an- 

nual Guild service at St. John’s Lutheran 

Church, Grove City, Ohio, April 21. The 
form of service was that of the Lutheran 
vespers and the music and sermon were 
appropriate to the Easter season. “Hail 
the Day That Sees Him Rise,” by T. 
Frederick H. Candlyn; Magnificat in B 
flat, by Healey Willan, and Gregorian 
settings of Psalms 100 and 150, sung by 
the three choirs of the church, were in- 
cluded in the service. The members of 
the chapter, besides taking part in the 
processional, publicly repeated the relig- 
ious principles of the A.G.O. The sermon 
was preached by the Rev. Theodore 
Proehl, the pastor. William A. Burhenn 

is the organist and choirmaster at St. 

John’s Church. 
WittiAmMm A. BURHENN, Secretary. 

°, — fo — 

Central Tennessee Chapter. 
The Central Tennessee Chapter has 

had two interesting meetings in March 
and April. The March meeting was held 
at St. Mary’s Church, Nashville, the Rev. 
George L. Donovan lecturing on the Pas- 
sion Play in Oberammergau, with slides 
depicting the play in 1930. Mrs. George 
Colyar read current events. With Miss 
Marie Hayes at the organ the choir of 
St. Mary’s sang two anthems — “Im- 
properium,” Witt, and “Out of the 
Depths,” a Gregorian chant. Sydney 
Dalton read a paper on Italian organ 
music. A social hour followed, with the 
St. Patrick idea carried out in the re- 
freshments. 

The April meeting was a public serv- 
ice program April 15 at Christ Church, 
Episcopal. F. Arthur Henkel, organist 
and choirmaster of Christ Church, was 
at the organ for two choir numbers. 
Organ selections were played by Frances 
Patrick of the Woodland Street Presby- 
terian Church and Richard Thomasson of 
the West End Methodist Church. The 
Rev. Thomas Carruthers, rector of Christ 
Church, delivered an address. 

The May meeting will be our annual 
banquet at the Centennial Club, and elec- 
tion of officers will be held. 

Mrs. PoiiArp Parsons, Secretary. 
ee 

Eastern Tennessee Program. 
The Eastern Tennessee Chapter met 

March 11 at the State Street Methodist 
Church, Bristol, Va. A program was 

presented by three of the Bristol choirs. 
The First Presbyterian Church choir, C. 
C. Loomis, organist and director, sang 
“O Lord Most Holy,” Franck; “Christ 
Is Arisen,”’ Buszin; “Jesus, Our Lord, 
We Adore Thee,” James. Mrs. W. H. 
clopson of Emmanuel Episcopal Church 

sang “O Divine Redeemer,’”’ Gounod, ac- 
companied by Miss Clara Pashley. Sonata 
No. 1 (first movement), Borowski, was 
played by Mrs. D. P. Miller of the State 
Street Methodist Church. The State 
Street Methodist choir, D. P. Miller, di- 
rector, sang “Seek Him That Maketh the 
Seven Stars,” Rogers; “I Waited for the 
Lord,” Mendelssohn (Misses Elizabeth 
Farquhar and Adelaide Lawler) ; “Open 
Our Eyes,’ Macfarlane. 

Following the program a short busi- 
ness session was held and plans were dis- 
cussed for the May meeting. Five new 

members were introduced to the chapter. 
CHRISTINE WILLIAMS, Secretary. 
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Central Pennsylvania Chapter. 
Che Central Pennsylvania Chapter held 

its monthly business meeting April 15 at 
the Musical Arts’ School, in the studios 
of the dean, Alfred Ashburn, Altoona. 
Final arrangements were made for the 
recital in which the chapter is presenting 
Russell Wichmann of Pittsburgh April 
28 in Temple Lutheran Church. Plans 
were made also for a meeting and pro- 
gram May 15, when the members of the 
Harrisburg Chapter will be our guests 
in Altoona. The festival service, which 

will be held early in June in St. James’ 
Church, also was discussed. 

Mrs. BENNER M. Wison, Registrar. 
Qe 

Harrisburg, Pa., Chapter. 
The second in the series of Lenten re- 

citals of the Harrisburg Chapter was 
given in the Church of God, Elizabeth- 
town, Pa., Sunday afternoon, March 
16. Sonata No. 3, by Mendelssohn, was 
played by Clarence E. Heckler of Christ 
Lutheran Church, Harrisburg. “Vision,” 
Rheinberger; Gothic Chorale, Kumler, 

and “Prayer,” Pache, were played by 
Edna M. Barnes, Christ Evangelical Re- 
formed Church. After an anthem by 
St. Peter’s Lutheran choir of Middle- 
town, Harry W. Weidner, director, two 
“Bible Poems” by Weinberger were 
played by Ella Mae Foreman, St. Peter’s 
Lutheran Church, Middletown. 

The third and last of the Lenten re- 
citals was given in the First Church of 
God, New Cumberland, Pa. Sunday, 

March 23. The organists were assisted 
by the choir of the church. The program 
was played by Mrs. Stanley de Forest, 
Baughman Memorial Methodist Church, 
and Mrs. Hazel A. Keeley, organist and 
director of the First Church of God. 

Seventy organists and guests were en- 
tertained by Dr. H. D. Rhein at his home 
Saturday evening, March 29. The eve- 
ning’s program was instructive and en- 
tertaining. Dr. William Rhein showed 
moving-pictures in technicolor of birds 

in the vicinity of the city and the lecture 
was given by Richard Rauch, superin- 
tendent of the zoological gardens, Wild- 
wood Park, Harrisburg. Mr. Rauch has 
had twenty-five years’ experience and is 
an authority on birds and their habits. A 
gift was presented to the guest artist, 
Miss Elizabeth Monroe, pianist. A pleas- 
ing surprise followed the announcement 
of the host’s birthday. As Dr. Harry 
Rhein cut the huge cake a music box 
concealed in the cake played “Happy 
3irthday to You.” The program included 

group singing about birds, led by Dr. 
Rhein, a group of numbers by Mary 
Elizabeth Monroe, pianist, and three 
organ selections by Clarence Heckler, 
followed by the Fifth Organ Concerto, 
Handel, played by Irene Bressler at the 
piano and Mr. Heckler at the organ. 

Friorence M. Brown, Secretary. 
ae 

Missouri Chapter Program. 
The March meeting of the Missouri 

Chapter was held March 31 at the Cen- 
tral Presbyterian Church in St. Louis. 
One of the largest gatherings of the sea- 
son marked the meeting. The program 

was in charge of Doyne Christine Neal, 
F.A.G.O., organist and director of Cen- 
tral Presbyterian, and included a number 
of Lenten and Easter selections sung by 

the choir, with Clarence Hurst, Josephine 
Blum, Howard Drozda, Girard Bauer, 
Charles Kanter and Edith Hurst as solo- 

ists. Organ selections included the Fan- 
tasie on “Sleepers, Awake,” by Reger, 
played by Mrs. Neal; the Toccata by 
Gigout and several chorales, played by 
Mary C. Eimer. 

James V. HurrMAn, Secretary. 
~~ Bo 

Service by Youngstown Chorus. 
The Youngstown sub-chapter presented 

Maunder’s “Olivet to Calvary” on Palm 
Sunday afternoon in Stambaugh Audito- 
rium. A chorus of 180, representing 
twenty-odd churches of Youngstown and 
vicinity, composed the group. The Rev. 

Walter Swearengin directed. Mrs. Laura- 
belle Hornberger was the accompanist 

and Bernice Price played the prelude— 
“O Sacred Head Now Wounded,” by 
Bach. The choir sang Stainer’s “God So 
Loved the World” as an offertory anthem, 
A large congregation filled the auditorium 
for what was termed the outstanding re- 
ligious musical event of the year. It was 
sponsored by the federated churches and 
the ministerial assoctation. 

D’NeELLE Riey, Secretary. 
— e— 

Oklahoma Chapter. 
The Oklahoma Chapter held its April 

meeting April 14 in the parish-house 
of Trinity Episcopal Church in Tulsa. 
Arrangements were perfected to have the 
Nita Akin recital the night of May 20 
at Trinity Church, with a dinner preced- 
ing the recital. On this occasion Okla- 
homa City Chapter members are to be 
guests of our chapter. The recital is 
complimentary to all active and subscriber 
members and friends. 

The Oklahoma City Chapter invited 
our chapter to Oklahoma City the night 
of April 20 for dinner at St. Paul’s 
Cathedral. After the dinner a recital was 
to be given on the Austin organ by Nelle 
Doering, Alice Maher and Mrs. E. H. 
Benedict of Tulsa. 

At the Philbrook Art Museum a re- 
cital was given Sunday afternoon, April 
27, by Mrs. H. Clay Fiske and Miss 
Lorna Dee Moore. 

Dean Marie M. Hine concluded her 

Lenten series of weekly noonday recitals 
April 8 with a Bach program—the first 
ever given in Tulsa by an individual or- 
ganist. A large audience was attracted 
and heard a program of the following 
chorale preludes: “We All Believe in 
One God,” “Blessed Jesu, at Thy Word,” 
“O Sacred Head Now Wounded,” “Hark! 
A Voice Saith, All Are Mortal” and “O 
Man, Bemoan Thy Grievous Sin.” 

JouHNn KNOWLES WEAVER, 
Publicity Chairman. 
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Louisiana Chapter. 
The Louisiana Chapter held its fourth 

business meeting for the season at the 
home of Dr. and Mrs. Stanley Preston, 
Baton Rouge, March 10. 

The latest program given by our chap- 
ter was presented March 16 at the state 
university and the performers were 
Wayne Sanders, Patricia Chastant, Wan- 
dasue Patterson, Donald Jones, Phyllis 
Christie and Frank Crawford Page, F. 

A.G.O. 
Mrs. Frank COoLtins, Jr. 

fo 

Lincoln, Neb., Chapter. 
The Lincoln, Neb., Chapter met at 

Donald D. Kettring’s home Monday eve- 
ning, March 31. Eleven members and 
two guests were there to hear recordings 
of works of Bach, Franck and others. A 

short business meeting and a buffet sup- 
per followed. Arrangements for the eve- 
ning were made by Miss Ruth Dreamer, 
Mrs. Jackson and Mr. Kettring. 

April 29 the Guild met at Henrietta 
Sanderson’s home with the Lincoln choir 
directors as guests. Ann Christianson led 
several games that helped get the group 
acquainted. Our speakers, organists and 
directors skillfully mingled humor with 
their ideas. Donald Kettring was panel 
leader and opened free discussion after- 
ward. Myron Roberts, organist, talked 
about “Directoristics” (habits of a di- 
rector in relation to the organist). Oscar 
Bennet, director, spoke on “Organistics.” 
Julius Humans, director, dealt with “Co- 

3053 P St., N. W., Washington, D. C. 
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operistics.” For the Guild Paul Le Bar, 
organist, considered “Cooperistics” (how 

an organist can cooperate with director). 
Mrs. Vera Rost planned this unusual 
meeting, assisted by Miss Sanderson and 

Miss Christianson. 
Mrs. G. C. HAnseELL, Secretary. 

York, Pa., Chapter Meeting. 
The monthly meeting of the York 

Chapter was held April 15 in the offices 
of the Weaver piano factory. A demon- 
stration of an electronic reed organ was 
given by Florence Roth Conrad, organist 
of Advent Lutheran Church, who played 
the following numbers: Solemn Prelude 
(“Gloria Domini”), Noble; “The Bells 
of St. Anne de Beaupre,” Russell ; “Chant 
Seraphique,” Ponsan; Berceuse, Fry- 
singer; “Evening Bells at Sunset,” Mac- 
farlane. Following the demonstration an 
address was delivered by Chauncey D. 
3ond, general superintendent of the 

Weaver Piano Company. Stewart Ar- 
nold sang several baritone solos and three 
piano ensemble numbers were played. 

Following the demonstration a_ busi- 
ness meeting was held. It was announced 

that the recital to be given by C. Robert 
Ege, blind organist of Philadelphia, would 
be in Trinity Evangelical Church May 20. 

Members of the York Chapter attended 
St. Patrick’s Day services in St. Pat- 
rick’s Catholic Church. The sacrament 
of confirmation was administered by the 

Most Rev. George Leo Leech, bishop of 
the diocese of Harrisburg. Music for 
the service was under the direction of 
Mrs. Ethel Weigle Weaver, organist, and 
Sister Marie Helena, I.H.M., choir di- 

rector. 
After the meeting refreshments were 

served by the women of the Weaver 
Company office force under the direction 
of Mrs. Ruth A. Wambaugh. 

The next meeting will be in the form 
of a banquet in observance of the fifth 
anniversary of the York Chapter’s found- 
ing. 

Witriam G. N. FUHRMAN, Secretary. 
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News of the American Guild of Organists—continued 

“0 Macon, Ga., Chapter. “Chanson Triste,” Ravel; “Poeme,” titled “Cathedral Windows” was given former Mrs. Estella Fretwell Bowles, 

The monthly meeting of the Macon Boellmann, and Processional, Wagner under the auspices of the St. Petersburg will be hostess at the annual May picnic. 
Chapter was held at Christ Church 
parish-house on the evening of April 1. 
Supper was served and a report was 
made by the nominating committee. The 
chapter then proceeded to elect the fol- 
lowing, who will be installed at the next 

meeting in May: 
Dean—Roy Domingos. 
Sub-dean—Mrs. Gladstone Jackson. 
Recording Secretary—Mrs. J. C. Ros- 

seau. 

Corresponding Secretary—Miss Doro- 

thy Simmons. 
Treasurer—Miss Ruth Coblentz. 
The retiring dean, Mrs. Hal C. King, 

was named as delegate from the chapter 
to the national convention in Washington. 

After the business of the meeting was 
concluded a paper on the origin and his- 
tory of hymns was given by Mrs. Glad- 
stone Jackson. Several hymns were sung 
as illustrations. 

The chapter was looking forward to 
the recital on the afternoon of April 27 
by Miss Fanny Matthews, organist of 

the Vineville Baptist Church. Miss Mat- 
thews has been a member of the Macon 
Chapter since its organization, was dean 
for the season of 1938-39 and is head of 
the organ department at Bessie Tift Col- 
lege, Forsyth, Ga. 

Mrs. Monroe G. OGpEN, 
Corresponding Secretary. 

= Bo 

Waterloo, Iowa, Chapter. 

The March meeting of the Waterloo 
Chapter was held at Cedar Fails, in the 
First Evangelical Church, March 25. An 
interesting recital was given by the or- 
ganist of the church, Paul Seifert, as- 
sisted by Miss Florence Jensen, and the 
Rev. Gerhard Bunge, dean of the chapter. 
This program was played on the three- 
manual Kimball: “Ave Maria,” Schu- 
bert; “Romance sans Paroles,’ Bonnet, 
and “The Bells of St. Anne de Beaupre,” 
Russell (Mr. Seifert); Prelude and 
Fugue in E minor, Bach; “Arioso,” Han- 
del; “Evening Prayer,” Humperdinck; 

(Miss Jensen); “Ave Verum Corpus,” 
Mozart; Prelude and Fugue in C major, 
Bach, and Finale from “Six Pieces,” 
Franck (Mr. Bunge). 

Mrs. ADELAIDE E. ALTLAND, 
Secretary and Registrar. 

feo 

April Meeting of Ithaca Chapter. 
The April meeting of the Ithaca Chap- 

ter was held April 21 at the Congrega- 
tional Church. Dinner was served by the 
ladies of the church. Dr. Conrad Rawski, 
musicologist, formerly of Vienna and 
now professor of music at Ithaca Coi- 
lege, lectured on the topic “Protestant 
Church Music Outside of Germany.” 

HaAro.p O'DANIELs, Secretary. 
—Yo— 

Texarkana Chapter. 
The Texarkana Chapter met April 3 at 

10 a. m. in the First Methodist Church, 
Texarkana, Tex. After a short business 
meeting, conducted by the sub-dean, Mrs. 
Irene S. Dycus, the following program 
was given: Organ, Melody, Massenet, 
and Allegro con Brio, Flagler (Mrs. 
Bain) ; organ and piano, Grand Aria, 
Demarest (Mrs. Bain and Mrs. Wil- 
liams) ; paper, “Sentiment or Sentimen- 
tality in Music” (Frances McGibboney). 

FrANcES McGrppsoney, Registrar. 
Ro 

St. Petersburg, Fla., Branch. 
The St. Petersburg branch held a com- 

bined luncheon, business and console 
meeting April 3 at the home of Mrs. R. 
K. O’Brien. The following program of 
eighteenth century music was presented 

on the Hammond electronic organ: Suite, 
“Water Music,” Handel (Louis Hollings- 
worth) ; Gavotte in B flat, Handel (Mrs. 
A. D. Glascock); Adagio and Andante 
(Fantasy in F), Mozart (Charles L. 
Budden); vocal solo, “Cara Selve,”’ 
Mozart (Mrs. R. K. O’Brien); “Ave 
Maria,’ Schubert, and Toccata from 
Fifth Symphony, Widor (Mrs. O’Brien). 

Sunday afternoon, April 6, at the First 
Methodist Church a sacred concert en- 

Johnson, Alfred H. 

O'Hara, Geoffrey 

Cross, Henry 

Goldsworthy, W. A. 

Molitor, J. B. 
Praise Ye the Lord. 

A Prayer for Peace... . 
(Mixed, Male, Unison or S.A.) 

Arise, Oh Sun of Righteousness 
(Mixed) 

Soldiers of Christ, Arise. . 
(Mixed) 

Song of Thanksgiving 
(Mixed) 

(Mixed) 

$3 

Book |—ten anthems 

EASY ANTHEMS for INTERMEDIATE CHOIRS 
for Soprano, Alto and Baritone 

Book |1—ten Russian anthems. 
Book 111—ten anthems 

J. FISCHER & BRO. 

Publications of Character 

119 West 40th Street 

NEW YORK, N. Y. 

branch. Several choirs and soloists took 

part in illustrating the life of Christ, 
each one representing one of the ten beau- 
tiful windows in the church. The entire 
program was arranged by Mrs. FE. W. 
Weeks and Mrs. A. D. Glascock. 

A console meeting was held Sunday, 
April 20, at Trinity Lutheran Church, 
with Mrs. Marguerite Saltsman as hos- 
tess. A program of nineteenth century 
music was enjoyed, each member piaying 
one of his favorite selections of that 

period. 
Heten McCLetian, Secretary. 

fo 

Jacksonville Branch Service. 
A choral evensong at St. John’s Epis- 

copal Church was the outstanding event 
on the March calendar of the Jackson- 
ville, Fla., branch. The regent, Mrs. 
Robert Lee Hutchinson, organist of the 
church; Lyman P. Prior, choirmaster, 
and Robert Lee Hutchinson, Jr., organ 

soloist, provided an inspiring service. The 
large choir sang Brahms’ “How Lovely 
Are Thy Dwellings” and Mr. Hutchinson, 
a student at the University of Florida, 
played the Prelude in D minor by Bach 
and “The Bells of St. Anne de Beaupre,” 

Russell. Gregorian chants and Lenten 
hymns were used. The Rev. Newton 

Middleton, the rector, advised the organ- 
ists to have a “spring cleaning” in their 

musical selections used in church services. 
In his brief sermon he said: “It is up to 
the organists to raise the standard of 
music, and what they play should be 
prayed. The music used in a service 
should be counterpoint to the Scriptures, 
ritual and praverbook.” He expressed 
regret over the use of sentimental songs 
at weddings. 
Two members 

branch are recent 

them will be hostesses to the Guild at 
the April and May meetings. Mrs. Don- 
ald P. Black, formerly Mrs. Rosella M. 
Liddell, will entertain at the April lunch- 

Jacksonville of the . 
brides, and both of 

eon, and Mrs. George W. Kennedy, the 

} 

Upper right, Prior St. Presbyterian 

Church, Atlanta, Ga.; center, 
Webster Hills Methodist, Webster 

Groves, Mo.; and lower, Silver- 

brook M.E. Church, Wilmington, Del. 

Acclaimed by leading organists— 

Organ prices presented by Wicks are very inter- 
esting to discriminating buyers everywhere. 
Direct Electric Action, tones created by eminent 

artists, sturdy construction and the economic price 
are the reasons for acclaiming Wicks ‘The 
World's Greatest Organ Value.’ 

1100 FIFTH STREET 

HIGHLAND a 

WICKS ORGANS | 

The branch entertained them at luncheon 
March 4 at the Windsor Hotel and pre- 
sented them with gifts. 

The Guild will again sponsor Claude 
Murphree, F.A.G.O., in a recital after 
Easter in the Riverside Baptist Church. 
Mr. Murphree is in his sixteenth year 
as organist at the University of Florida, 
Gainesville, is the former regent of this 
branch and former dean of the Florida 
Chapter. 

LorENA DINNING. 
~ -o— 

Fort Worth Chapter. 
The Fort Worth Chapter met April 16 

for a business and social meeting at the 
Cotton Bale. Miss Marie Lydon, the 
dean, appointed Miss Helen Ewing chair- 
man of the nominating committee. Elec- 

tion of officers will be held May 7 at the 
Woman’s Club. 

Plans were made for a Guild service 
April 27 at St. Andrew’s Episcopal 
Church, W. Glen Darst, organist and 
choirmaster. Mrs. Q’Zella Oliver Jeffus 
was guest organist. 

Mary RIcHARDSON, Secretary. 
—_g—_—— 

RALPH L. HUNTER APPOINTED 

TO NEWARK CHURCH POSITION 

Ralph L. Hunter has resigned his posi- 

tion at Holy Trinity Episcopal Church, 
West Orange, N. J., to become organist 
and director at the First Reformed 
Church of Newark, presiding there over 
a three-manual Moller organ of thirty- 
five stops. Mr. Hunter, a pupil of Walter 
N. Hewitt of the Prospect Presbyterian 
Church, Maplewood, N. J., was the win- 
ner of the 1940 Metropolitan New Jersey 
Chapter contest for young organists, ad- 
vanced division. This young organist, 
who has been heard in numerous recitals, 
will be presented again on the evening of 
May 19 at Trinity Episcopal Church, 
Elizabeth, N. J., playing works of 
Brahms, Bedell and Garth Edmundson. 

See and enjoy Wicks’ action and tone at the 
A.G.O. Convention in Washington, D. C. 
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WICKS THREE-MANUAL 
FOR OLD TEXAS CHURCH 

MODERN ORGAN BEING BUILT 

First Methodist of Marshall, Edifice 

Constructed with Slave Labor a 

Century Ago, Will Have 

New Instrument. 

A three-manual Wicks organ is under 

CARILLON STUDIO COMPLETED AT DEAGAN PLANT IN CHICAGO MANCHESTER CATHEDRAL’S 

ORGAN IS RUINED BY BOMBS 

In a report of the re-opening of Man- 
chester Cathedral after the recent bomb- 
ing The Manchester Guardian printed the 
following paragraph: “A heavy loss is 
the organ, on the reconditioning of which 
£6,000 was spent in recent years. It and 
the celebrated ‘Father Smith’ organ, used 
for regimental chapel services, which 
dated from 1682 and was one of the very 
few Smith organs in the country, have 
been irretrievably ruined. Dr. A. W. 

construc tion for the First Methodist lasses aemenier ate CainMAI: soh'd>- 

Church of Marshall, Tex. This is one cently at a grand piano near the tem- 
of the oldest Methodist churches in 
Texas, having been built with slave labor 

about 100 years ago. 
Chambers for the organ are being built 

abeve the roof of a hallway which con- 
nects the church and the Sunday-school. 

The string celeste in the choir, the flute 

celeste and vox humana of the swell will 
be placed in separate expression boxes 
within the chambers. 

The stop specifications are: 
GREAT ORGAN, 

1. Gemshorn, 16 ft., 61 notes. 

2. Diapason, 8 ft., 73 pipes. 

3. Second Diapason, 8 ft., 85 pipes. 

4. Major Flute, 8 ft., 73 pipes. 
5. Concert Fiute, 8 ft., 85 pipes. 

6. Violoncello, 8 ft., 73 pipes. 
7. Gemshorn, 8 ft., 85 pipes. 
8. Octave (from No. 3), 4 ft., 73 notes. 

porary pulpit.” 
Nazi bombs have destroyed the ancient 

All Hallows Church, Tower Hill, Lon- 
don, one of the most historic religious 
edifices in the world, the Rev. Michael 
Coleman, acting vicar of the church, dis- 
closed March 25 in New York. He is in 
America on a lecture tour. The church, 
a memorial to British history back 
through the centuries to the Druids of 
ancient time, before Caesar invaded 
Britain, crumpled under a bombardment 
from the air. The vicar was in a shelter 
about 200 yards away when the high ex- 
plosives ripped through the roof. 

This church possessed an organ built 
in the sixteenth century by Anthony Dud- 
dington, which was wrecked in the Nazi 
attack. The organ, according to the Rev. . 1 4 ont . 

9. Gemshorn, 4 ft., 73 notes. J. C. Deacan, INc., MAKERS OF CHIMES minster peal; the automatic Angelus, Me Coleen wee maak ine Cee 

10. Flute (from No. 5), 4 ft., 73 notes. and other organ percussions and tower which Catholic churches sé the not a penny of which could be recovered 
11. Chimes (Deagan class D), 20 notes. NE ; : ‘ Niue st bikes: 0 Angelus at the pr ¢ time every ; : - : , chimes, have just completed at their Chi- Angelus at the proper time every Be cies occ Sire cleo pacts be tng an ain 3 We 12. Harp Celesta, 49 bars. i es I nih egy Maen Fe ee i Fe geil ecause war coverage was not stipulated 

; . cago factory in the Ravenswood district and the peal player, which permits in the policy. 
SWELL ORGAN. a carillon studio proba lv the first of its pastor to utilize any number the bells o————— 

13. Contra Viol (from No. 19), 16 ft, 61) |ind—in which the visitor may listen to as a bell peal. The visitor Organ in Tower, Above Ceiling. 
148 ee 16 ft.. 73 not the music of the modern carillon and iself at the electric keyboa St. Hedwie’s Catholic Church at 

ourdon, ’ + éo notes. at ak ee aa FS enreccnt: rn hie tale - 1 i . rs 
15. Diapason, 8 ft., 85 pipes. study at rst hand the interesting me ( gre expres ion to n S ue A a Smock. Pa., placed a contract with Kil- 

16. Stopped Diapason, § ft., 97 pipes ism that contributed so much to the ; iff carilioneur will play the ven St. Louis for a two- 
4 ° ; ; 1 1 11 pou ra 

17. Flauto Dolce (part of Celeste), 8 . serviceability ot present-day tower bells. imiion Qn. The unusual feature of 

61 notes The new studio overlooks the spacious but 2 e electr Lye at tie ion was the location selected, 
18. Flute Celeste (in box), 8 ft., 122 pipes. courtyard of the plant The walls are takes great intere it ‘ ment being placed in the tower 

( Sa lic t QF es 14 1 4 . 1 oe f 1 1 F nar 4 « . ; 1 1 1: ra 
cas a reeds el gs ye paneled in knotty pine. The ceiling is of levelopmen more than a of the church above the ceiling of the 
20. Voix Celeste (T.C.), 8 ft., 61 pipes celotex and the floors are of inlaid ) 1 1 nade t lailvy serv- aditarint \ specially constructed ton 
21. Octave (from No. 15), 4 ft., 73 notes. , ; aes : $+ . re cnet hex ahs — . ewe 7 rime ¢ : pe eee RATE t ae, setae ne 

22. Flute @’Amour (from No. 16), 4 ft. ? um Efficient insulation ASSUTCS qu ct al ; ? Lp ER . aie c- ¥ a n r nec ssary and excellent ie 
72 notes. privacy. From comfortable chairs and O s S l are € rtec Che organ was in- 

Flauto Traverso, 4 ft., 73 pipes. davenports there is a view, through large m t talled Lilgen Associates’ representa- 
Salicet, 4 ft., 73 notes. windows, of the courtvard, in the center iver S cer- tive, C. J. Werkley of Pittsburgh. 

5. Trompette, 8 ft., 73 pipes. ot which has been mounted a complete t As ind ) ¢ trol —- fo 

26 sae a No. 25), 4 ft., 61 notes. Deagan cari with its tubular bell | { ypointed ir he “St. John Passion” at Urbana, IIl. 
27. English Horn, 8 ft., 73 pipes. eee ‘ = (ee ae q 1 , ’ wane Ne < i ‘ 

= Pe et gleaming in the sunlig or in the floo al ) m the he University rus ¢ rer- 8. Vox Humana (in box), 8 ft., 73 pipes. 2" ae Phy Mandi ¢ : Che University Chorus at the Univer 
29, Chimes, 20 notes lights which provide night-time illumina- ca i t d st I sity of Illinois, conducted by Russell H. 
oes ~ a ; aa } A ' : MI a Belitc teens ear ee 

CHOIR ORGAN. ns ai aa ese, | ) é Miles, sang Bach’s “‘] assion according to 
30. Dulciana, 16 ft., 73 notes. meer AO nen ee ees s ahs I ra 1t St. John” April 6 at the recital hall of 
31. English Diapason (Great), § ft., 73 ‘Mechanical ul 1c ) make up a “reco i rep rou the university before an audience of 1,000 

_ notes. complete carillon installatiot Through or tl t ) are peop The performance attracted Bach 
32. Concert Flute (Great), 8 ft., 73 notes. a ¢ panel the visitor ol s t 1 iphs nous m admirers from all parts of the state. It 
33. Gemshorn (Great), 8 ft., 73 notes. tem of relays which, with the gene ll d ti e con- was the first presentation of the work at 
34. Viol: yreat), 8 ft., 73 notes. pedantic: mind ames en Rey's is . | ‘ee v4 r)i 04: . eee 
wi Viola (Great Bo de translate ordinary ¢ nt he pow 10 f mpi has Urbana. Distinguished soloists took the 

». Dulciana, 8 ft., 85 pipes. Ed-aeniil Ned : x : , ‘ ; os Petti } 
7 . in re " » P 1i npuis € e 1 de in 1 olo narts Pan Ny ett wry wacs 36. Unda Mayis (T.C.), 8 ft., 61 pipes ‘ ’ pera AG ; , parts dig A ttinga was at the 

37. Viole Sourdine (part of Celeste), 8 101 \ Cc way Mm an €1e } al da piano and Max Elsberry at the organ. 
ft., 61 notes. action demonstrates t { 1 t Snesnneaons en sar ——————————— 

38. Viole Celeste (in box), 8 ft., 122 pipes. pact that it delivers t f sugs nemb: eir 
39. Flute (from No. 32), 4 ft., 73 notes. From the operatin: 11 it t it new dic 

40. Gemshorn (from No, 9), 4 ft. 73 ar hirees: ha eare tn 44 1 a sr Mag . >) : Bo a 
notes Nace eae erg A enever they are in Oni Reserva- | Louis A. Potter, F.A.G.O. 

cae : . ace “ ee ‘ang \ tminst s m 1 Lak pe ae 7 
41. Duleciana (from No. 35), 4 ft. 73 © 1 t] i “7 p Lag i : ae 1771 Washington, D. C. 

i W ites the day 1254 o addressed to 1770 : 
notes. eck e y OORe Organist and Conductor 

42. Duleciana Twelfth (from No. 35), 224 tle qua len 7 icago ei : ' 

ft., 61 notes. ae Available for Recitals 
43. Duleiana Fifteenth (from No. $5), 2 5 . : EAN ° 

ft 61 notes 28 as one yt the artist series of concerts aT ears service to accent the position and Choral Festivals 

ibe. te at Wheaton College and May 7 will pr ‘ rmaster of Trini 4 14. Chimes, 20 notes. it Wheator ge and \ seg ose a master ot Irit Calvary Methodist Church 
f ar ‘elesta, 49 bars ant the m rogram First Con 1 he B : ~ . oe 45. Harp Celesta, 49 bars. sent ti ime program at Con- 1 in | the — Columbia Road near 15th St., N.W. 

PEDAL ORGAN. gregational Church, Des Plaii The « 1 upon his new duties in Apr r C i 1 46. Diapason, 16 ft., 12 pipes, 32 notes. organ selections used are: Pr in D Gustavus A hus Church showed its Peacher of Harmony, ounterpoint anc 
17. Sub Bass, 16 ft., 32 pipes. minor, Clerambault: Pavane, Byrd: Pre ition « Frickson’s services | Crsen at Washington Musical Institute 
18. Bourdon (ext. No. 16), 16 ft. 32 Jude and Fueue. D major. Bach: Far ee) im a purse and a vote | i= Preparation for Degree of Bachelor 

notes. se . in tasit major, It LHaCK Sketcn D flat ( lal 1 Ss new positi n AWE Ericl ‘ of Music 
49. Dulciana, 16 ft., 12 pipes, 32 notes = Roni oe . nate ; : ia ghee es . 5 

50. Diapason (from No. 2), 8 ft. 32 notes, M4JOF, “eee eee ‘aria dS large Choir, On Good RIOR Director of the Washington Choral 
51. Flute (from No. 4), 8 ft., 32 notes. oe Leeeees See Now the choir sang Stainer’s “Crucifixion Society 
52..’Cello (from No. 6), 8 ft., 32 notes. Thank We All Ou and “Claic de = Se ee 
53. Octave (from No. 8), 4 ft., 32 notes. Lune, Karg-Eler klfes,” Bonnet; 
54. Fifteenth (from No. 3), 2 ft., 32 notes. “‘Twilieht at Fiesole.’ Bingham: Im- 
D5 frombone, 16 fi., 12 pipes, 32 notes. promptu, Vierne; “Pageant,” Sowerby. 

56. Trumpet, 8 ft., 32 notes. 
57. Trumpet, 4 ft., 32 notes. ; Death of Veteran ilmirs Organ'st. P R A N K V A N D U S E N 

The detached console will be of the George Morgan MecKnicht Director School of Church and Choir Music—American Conservatory 
English drawknob type. 
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VAN DUSE N AND HEI D HEARD for fiftv-three vears and former head of Director School of Sacred Music—Presbyterian College of Christian Education 

sa . Me; é F the Elmira College music department. ; " IN LECTURE AND RECITAL (ied April 11. Heewas s2 yearend. te Address Kimball Hall, Chicago, III Tel.: Webster 0620 

ore Sener : ; had been ciated with Trinity Church 
Wilbur Held gave a historical recital for more than seventy vears, having sung 

at the First Presbyterian Church, Evans- jn the boy choir when his father was 
ville, Ind., April 14, in connection with svrg vo re res Se MAURICE GARABRANT 
which Frank Van Dusen gave a talk on 
the organ and its literature. This lecture- 
recital was planned to give a survey of 
organ music from the sixteenth century 

to the present time. Mr. Held and Mr. 
Van Dusen will give this program May 

organist of 

Trinity Episcopal Church, Elmira, N. ¥ 

- fo 

John T. Erickson at New Post. 

John T. A.A.G.O., has re 
signed as organist of the Swedish Evan 

utheran Church Gustavus 

Erickson, 

gelcal ot 

Adolphus in New York City after twenty- 

Professor of Organ, Piano and Theory—Wheaton College 

Conductor of the Long Island Choral Society 

The Cathedral of the Incarnation 
Garden City, N. Y. 

Organist of Adelphi College 

A=LI=RO 
Special Conference for CHOIRMASTERS, 

both Men and Women, July 7-11 
HEALEY WILLAN of Toronto 

BEECHER ALDRICH of Detroit 
and others 

The BOY CHOIR CENTER Address Paul Allen Beymer, 3226 Euclid Ave., Cleveland, Ohio 
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WILLIAM J]. MARSH 

WittiamM J. Marsn’s thirty-fifth an- 
niversary as organist of the First Presby- 
terian Church of Fort Worth, Tex., was 
observed March 9 in a manner to prove 
the affection of the church for the man 
in charge of its music. He began his 
service at this church the first Sunday in 
March, 1906, when he had been in this 
country, from his native England, only 
two years. 

At both services of the anniversary 
Sunday Mr. Marsh’s compositions were 
used. As anthems there were sung “Be 
Thou Exalted, O God” and ‘The Lord’s 
Prayer.” Organ numbers were: “Prae- 
ludium” in C, “Memories,” the finale from 
the cantata “Queen Esther,” “Twilight 
Hour” and “Melody for Oboe.” The two 
anthems, written for the occasion, were 
given their first performance. 

Mr. Marsh is a charter member of the 
Fort Worth Chapter of the A.G.O. and 
has been chairman of the concert com- 
mittee for six years, during which time 
Fort Worth has been treated to the best 
in organ recitals. It has been Mr. Marsh’s 
work and enthusiasm that have made 

these concert courses possible. 
Mr. Marsh has also been director of 

music at St. Patrick’s Church for twenty- 
one years, and is director of the men’s 
glee club and the women’s choral at 
Texas Christian University, the Albertus 

Choir at Our Lady of Victory and the 
Swift Choral Club. 

an 080 Bintan 

UTICA CHOIR GIVES PREMIERE 

OF VAUGHAN WILLIAMS WORK 

The Bach Choir of Grace Church, 
Utica, N. Y., J. Laurence Slater, director, 
gave its spring concert April 2. The 
program was one of unusual interest, be- 
ing built around the Vaughan Williams 
“Sancta Civitas,” of which this was the 
first American performance. Mr. Slater, 
a personal friend of the composer, took 
part in the premiere of this work in Eng- 

land several years ago. It is written for 
choir, semi-chorus and distant choir, in 

the modern idiom, and is a work of great 
beauty. The Bach choir, assisted, by the 
Grace Church choir boys as the distant 

choir, gave a superb interpretation of the 
score. The program opened with Brahms’ 
“Song of Destiny’ and concluded with 
Parry’s “Blest Pair of Sirens.” Thomas 
Matthews of St. Mary’s-in-the-Field, 
Philadelphia, was at the organ and played 

a fine accompaniment for the choir. 
Groups of musicians from Syracuse, Al- 
bany, Watertown and Philadelphia at- 
tended the concert, which took place in 
Grace Episcopal Church. Late in May 
the third annual presentation of the Bach 
B minor Mass will be given. 

%, 

ELSIE MACGREGOR AT NEW 

ORGAN IN FRANKLIN COLLEGE 

Miss Elsie MacGregor, F.A.G.O., has 
been appointed head of the organ and 
church music department at Franklin 
College, Franklin, Ind., according to an 

announcement by President William G. 

Spencer. Miss MacGregor continues her 
work at Indiana Central College in In- 
dianapolis and at All Souls’ Unitarian 
Church. An anonymous friend purchased 
and recently presented to Franklin Col- 

lege a three-manual Tellers-Kent organ. 

It had been in the Indiana Masonic 
Home, but had to be removed because of 

building conditions. 

MartTIN W. BusuH, F.A.G.O. 
First Central Congregational 

Church 

Head Music Dep’t, University of 
Omaha, Nebr. 

RALPH A. HARRIS 
M.S.M., F.A.G.O., Chm. 

Conductor—St. Paul's Choristers 

BROOKLYN, NEW YORK 

ALBERT 
RIEMENSCHNEIDER 

DIRECTOR OF MUSIC 
Baldwin-Wallace College, Berea, Ohio 
Recitals, Master Classes, Instruction, 

Coaching 
Address 10001 Edgewater Drive, 

Cleveland, Ohio 

ALL SAINTS' CHURCH 

WILLIAM SELF 
WORCESTER, MASS. 

HORACE M. HOLLISTER 
Associate Organist 

Director of Young People’s Choirs 

MADISON AVENUE PRESBYTERIAN 
CHURCH 

New York City 

HUGH 

McAMIS 
ALL SAINTS’ CHURCH 

GREAT NECK, LONG ISLAND 

LesLIEP. SPELMAN 
University of Redlands 

REDLANDS CALIFORNIA 

Catharine Crozier 
RECITALS 

Eastman School of Music 
ROCHESTER, N. Y. 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, The Brick 
Church and Union Theological Seminary. 

Director of the School of Sacred Music of 
Union Theological Seminary. 

1140 Park Avenue, New York 

RELMORE 
Church of the Holy Trinity 

Philadelphia 

“An Instrumentalist of Consum- 
mate Powers” 

Musical Courier, New York Aww 

HENRY OVERLEY 
Head of Music Department, 

Kalamazoo College 

Organist-Choirmaster, St. Luke’s Church 

ALFRED M. GREENFIELD 
ORGANIST - COMPOSER 

CONDUCTOR 

NEW YORK UNIVERSITY 
University College 

Summer 

OCCIDENTAL COLLEGE 
Los Angeles, California 
June 30-July 18, 1941 

John Finley Williamson, Mus.D., LL.D. 
| President 

WESTMINSTER CHOIR COLLEGE 
announces 

for 

Organists, Choirmasters and Supervisors, and SUMMER 
| CAMPS for High School and Junior College Students 

| Dr. Alexander McCurdy, head of the Organ Department of 
| Westminster Choir College, will teach organ in both 

Summer Sessions. 

Address all Inquiries to 

| 

| J. F, Williamson, WESTMINSTER CHOIR COLLEGE 

Sessions 

MOUNT HERMON SCHOOL 
Northfield, Massachusetts 

July 22-August 10, 1941 

Edgar A. Lundberg 
Organist and Choirmaster 

FIRST LUTHERAN CHURCH 

CHICAGO 

ELDON HASSE 
First Congregational Church, Oak Park, Ill. 

SHERWOOD MUSIC SCHOOL, CHICAGO 

BOY CHOIRS 

Paul Allen Beymer 
3226 Euclid Ave. CLEVELAND 

Director Camp Wa-Li-Ro 

HAROLD WELLS 

GILBERT 
BOY CHOIR TRAINING 

HEADMASTER OF 
ST. PETER’S CHOIR SCHOOL 
319 Lombard St., Philadelphia 

HAROLD SCHWAB 
95 Gainsborough Street 

BOSTON, MASS. 

Lasell Junior The Union Church 

Wm. W. Carruth 
ORGANIST 

NORTHWESTERN UNIVERSITY 
Evanston, Illinois 

Sunday to Friday, inclusive 
July 20 to 25 

1941 

Write for program to 

Oliver S. Beltz, Chairman 
School of Music 

Evanston, Illinois 

Princeton, N. J. onean meee "pune Mills College, California 

CHURCH MUSIC INSTITUTE PEARS ON ZEUCH 
Address—Eastman School of Music 

Rochester, New York 
BOSTON 

HAROLD TOWER 
Organist and Choirmaster 

Trinity Methodist Church 

GRAND RAPIDS, MICHIGAN 

WALTER N. HEWITT 
A.A.G.0. (CHM) 

Prospect Presbyterian Church 

Maplewood, N. J. 

Seth Bingham 
Associate Professor of Music (Composition), 

Columbia University 

ORGANIST AND CHOIRMASTER 

Madison Avenue Presbyterian Church 
921 Madison Ave., New York 

PALMER CHRISTIAN 

University of Michigan 
Ann Arbor 

Mot. Bernard R. La Berge, Inc. 

2 West 46th St.. New York 
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Christiansen Has New 

Numbers in St. Olaf 

Series; Other Anthems 

By HAROLD W.THOMPSON, Ph.D., L.H.D 

It is always good news when Dr. F. 
Melius Christiansen publishes a new work 
for chorus; and what shall we say when 
he publishes half a dozen all at once? 
The six show that cunning knowledge of 
choral effects and that controlled, noble 
emotion which has made the distinguished 
director-composer so much loved. Here 
are the new issues in the “St. Olaf Choir 
Series” (Augsburg Publishing House, 

Minneapolis ) : 
and Mentions dawn “At Dayspring.” 

spring and flowers and Hosannahs; there- 

fore appropriate for Palm Sunday, per- 

haps, but better for a choral concert. 

“Born Anew.” Best as a concert num- 

ber. 

“The Spires.” Brief bit for soprano 

soloist. Concert. 

“The Sun Has Gone Down.” Norse 

melody, very fine. Could be used at even- 

song; mentions flowers and birds, so best 

in summer. 

“There Many Shall Come.” 

melody of the late seventeenth 

tury. References to the future life: 

haps appropriate for saints’ days. 

favorite in this set. 

“Wonders Are Wrought.” 

mas. Charming bell effects. 

popular next Yuletide 

Lovely Swed- 

cen- 

per- 

My 

ish 

Christ- 
to 

For 
sure he 

It is hardly necessary to say that these 
numbers are all for an unaccompanied 
chorus that can sing in divided parts. 

o- > 

Other Anthems and Motets 
There are a number of other usetul 

anthems and motets. For the Albany 
diocesan choir festival, for which a num- 
ber of distinguished composers have been 
commissioned to write, we have this year 
“Come, Thou Almighty King” (C. 
Fischer) by Dr. Whitehead. The tune 
used is “Serug,” from S. S. Wesley's 
“European Psalmist.” The music is sound, 
manly, and easy enough for the rural 
choirs that take part in these festivals. 
The organ part is admirable. This will 
he widely used. 

Most of the music for Mother’s Day 
must make a musical mother sick at 

heart. There is an exception in Stanley 
Saxton’s “Mother’s Day” (J. Fischer), 
which is in the style of a carol. The 
text—by the composer, and surprisingly 
good when you recall the unimaginative 
verse of most composers—refers to the 

old European and English custom of 
“Mothering Sunday,” with the gifts of 
cakes and the visits by the children. In 
one stanza the melody goes to the tenor, 
while the women sing a pretty descant. 

For the dedication of a church or other 
festival, Dr. Vaughan Williams  pub- 
lished last year with the Oxford Press 
(C. Fischer) an anthem called “O How 
Amiable.” In the last page everyone joins 
in singing a stanza of “O God, Our Help 
in Ages Past.” This is not one of the 
composer’s best things, but it is cheerful 

and useful. I like better his “A Hymn 
of Freedom” (Oxford, 1939), now pub- 
lished as a leaflet; beside a good, English 
tune in D, it has a really Christian text 
by G. W. Briggs, confessing national 
faults and expressing the aspiration of 
democratic peoples for a genuine peace 
of mankind. TI have not seen another text 
for this war which seemed to me 
worthy of being sung everywhere. (G. 
W. Briggs, by the way, is Canon of 
Worcester. ) 

Speaking of festivals, for the Pitts 
burgh diocesan festival, over which Sir 
Harvey de Gaul presides, Miss Genet has 
written another good processional, “Lead 
On, O King Eternal” (Galaxy). 

oo > 

so 

New Editions 
To me the most attractive new edition 

of an older work published for some time 
is “Christ, to Thee Be Glory” (Kjos, 

Chicago), by “Henricus Sagittarius,” 

who is none other than your old friend 
of the seventeenth century, Heinrich 
Schuetz. The editing is by Frederick M. 
Otto, who is assisted by Ulrich Leupold 
and John W. Rilling in what seems ‘to 
be the first in a new series, to be called 
“Masters of Church Music.” This is the 
closing number of the “Matthew Pas- 
sion”; it is reasonably easy, unaccompa- 

nied, and very beautiful. 
Other new editions which might inter- 

est you are: 
,ach-Casner—“God'’s Vengeance Hath 

Been Taken,” from the “Christmas Ora- 

torio.””. Accompanied. Unfortunate text, 

of course. (C. Fischer. ) 
Drese—“Round Me Falls the Night.” 

Four pages, easy and lovely music. Mel- 
ody from English Hymnal, No. 272. (Ox- 

ford Press, C. Fischer.) One of the “Mod- 

ern Anthems.” 

Double number: sach-Criiger—‘‘Jesus, 

meine Zuversicht” (English words) and 

“God Be in My Head,” to the tune called 

“Poplar.” Two fine hymns, (Oxford, 1940.) 

Franck-Gillette—‘O Lamb of God.” 

Based on Allegretto from the Symphony. 

(Summy, 1940.) 
— > 

For the Episcopal Service 
From the Oxford Press (1940) come 

four admirable numbers. There is “The 
First English Te Deum,” edited with 
fauxbourdons and accompaniment by a 
scho.ar who has done much for the rit- 
ualistic music of his church, J. H. Arnold. 
Then in the “Oxford Liturgical Settings 
of the Holy Communion,” edited by Dr. 
Arnold, there is No. LV, by William 

Byrd, drawn from the Latin litany and 
from an independent English Sanctus. 

There are two very attractive and 
melodious settings of the communion 
service by modern composers—R. J. Ash- 
field’s in C and Heathcote Statham’s in 

LD. The latter is perhaps a little the more 
gracious, and it can all be sung in unison 

if desired. 
o> oo 

For the Choir Concert 
Three longer works deserve notice. 

One is a “Fantasy on American Folk 

Ballads” by Professor Richard Donovan 
(J. Fischer), a very spirited work for 
TTBB, with accompaniment for piano, 
four hands. The first two numbers are 
spirituals, white and Negro. All the bal- 
lads are unhackneyed in former choral 
use. This is sure to be a success. 

“And They Lynched Him on a Tree,” 
by William Grant Still (J. Fischer), is 

a dramatic, original and impressive work 
by a composer who calls for white chorus, 
Negro chorus, alto soloist, baritone nar- 

rator and orchestra. As a matter of fact, 
you could just divide your white chorus 
in two and get along with a piano or 
organ, though the orchestration is im- 
portant. This runs to forty-six pages. 

Dr. Harold E. Darke has a sacred 

cantata called “The Love Which Passeth 
Knowledge” (Oxford, 1940), for bari- 

tone solo, chorus, strings and organ, and 
you could get along without the strings. 
This is only thirty-two pages in length. 
The text is all Biblical. 

———_—% 

Move by Cannarsa Company. 
The Cannarsa Organ Company, an ac- 

tive Pennsylvania concern which special- 
izes in reconstruction, announces that it 
has moved its factory to Hollidaysburg, a 
beautiful city set in the mountains, where 
“nature lends herself to artistic efforts in 
organ building.” A. M. Cannarsa, the 

president of the company, and Alighiere 
Cannarsa will alternate each week in 
taking care of Pittsburgh sales and se 

ice with an office at 304 Wood street. 
Four other organ builders are being 
raised in the Cannarsa family. Henry, 
14 years old, helped to renovate the four- 
manual Austin at Grace Methodist 
Church, Harrisburg, and is studying 
organ and piano under Alfred Ashburn, 
dean of the Central Pennsylvania Chap- 

ter of the American Guild of Organists. 
(Anthony, age 8, Bruno, 4, and Virgil, age 
1, are all on the road to being trained for 
service to the needs of the organ world. 
Norma, age 11, hopes to become an 
organist. 

1 

Alexander McCurdy, Mus. D. 

SUMMER CHOIR SCHOOL 
Immanuel Congregational Church 

Hartford, Connecticut 

Classes in organ, choir organization, vocal methods, choral conducting, 
junior choirs 

August 25 to 30, 1941 
For bulletin write to Mrs. Raymond Case, Secretary, 10 Woodland St., 

Hartford, Connecticut 

Lyman Bunnell, F.W.C.C. 

».<. DEAGAN inc. 

“I recommend Chimes and Harp 

on all present-day organs” 

—Frank B. Jordan 

Dean of the School of Music 

Illinois Wesleyan University 

Bloomington, Ill. 

“I have enjoyed the excellent Deagan pipe organ percussions 
for many years. Deagan quality and workmanship have al- 
ways been a standard of perfection. 

“The public enjoys chimes or harp in a pipe organ and I 
would even go so far as to say that chimes and harp properly 
played have brought many fine friends to the shrine of pipe 
organ music. I recommend the installation of chimes and 
harp on all present day instruments.” 

Chimes, Harp and Vibraharp complete the musical resources 
of your organ—provide effects of thrilling beauty attainable 
in no other way. Consult your organ builder. 

DEAGAN BUILDING - CHICAGO 

FOR FORTY YEARS THE FIRM OF 

HILLGREEN, 

LANE & COMPANY 
ALLIANCE, OHIO 

Has been building Organs 

and has achieved a reputa- 

tion for fair dealing and 

artistic Organ production. 

Inquiries Solicited 
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U. S. A. AND CANADA 

HAILED BY THE PUBLIC AND 

THE PRESS AS AN ORGAN GENIUS 

TRANSCONTINENTAL TOUR NEXT SEASON 

MONTREAL (Gazette )—*“Technical 

sense of colour and contrast.” 

mastery, superb PHILADELPHIA (Public Ledger )—Mr. Bonnet’s play- _| 

ing was marked throughout by perfect command of 

the organ, the utmost good taste and splendid mu- 

QUEBEC (L’Evenement Journal )—*Bonnet more won- 

derful and marvelous than before 

sicianship.” 

FORT WORTH (Press )—“Prodigious performance.” .. + This sea- 
son’s greatest artistic event in Quebec.” 

PITTSBURGH (Musical Forecast )—“The outstanding re- 

cital of the year.” MEMPHIS (Press )—*“Bonnet thrills audience.” 

ROCHESTER (Chronicle )—‘“Bonnet enthuses | a r ge 

audience in organ recital at Strong. 
‘ albaeeiiie Pee eT 

LOS ANGELES (The Diapason )—‘“He had to add four 

encores and these brought the house down.” 
NEW YORK (American Organist )—*“Bonnet is at the 

height of his career.” 
WINNIPEG (Tribune )—‘“Bonnet genius of organ tone 

. a revelation of the richness of organ music and NEW YORK (The Diapason)—*“As several remarked, 

it was a great lesson in organ playing.” the greatness of its resources as a form of human 

The 

brilliance of Bonnet’s technique and his genius for 

expression through the medium of sound. 
HARTFORD (Times )—*“A program rich in melody, be- 

fore an audience which sat in deep absorption.” 
phrase, always poetic and marvelously prophetic, 

SCHENECTADY (Union Star)—*‘Program given im- 

pressively by this great artist before large au- 
making the almost common-place sound like a 

voice from another world, and the richness of his 

dience. colouring are things to marvel at.” 

WORCESTER (Telegram )—‘French organist in in- 

spired concert deeply appreciated by capacity au- 
TORONTO (Evening Telegram )—‘“French genius of 

pipe organ is heard here.” dience.” 

ae 

CHICAGO (Evanston) (The Diapason)—‘* Bonnet 

gives audience real thrill . . . inspiring evening. . . 

received an ovation such as few organists ever re- 

cieve . . . Maturity has not dimmed his ability to 

arouse enthusiasm.” 

CLEVELAND (Plain Dealer )—*“ Astonishing brilliance 

of his technical mastery . . . Wagnerian robustness 
ee ” in its approach. 

MINNEAPOLIS (Times )—“Every number handled with 

perfect genius.” 

here YOUNGSTOWN (Daily Indicator )—*Concert 

shows Bonnet greatest of living organists.” 

WASHINGTON (Times Herald )—*“Delights audience of 

two thousand.” 

CONCERT MANAGEMENT — BERNARD R. LA BERGE, 2 WEST 46TH STREET, NEW YORK 
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She is more than a concert recitalist. She is a preacher of 

the beautiful and her pulpit is the organ. Her message is a 

dream come true. 

Edward W. Wodson in the TORONTO Evening Telegram. 

In truth, she is so expert and sensitive an artist that she makes 

the organ an intimate vehicle of expression, even in its most 

stentorious aspects. Her rendering of the Prelude and Fugue 

in D major was brilliant and majestic; and she was exquisitely 

lyrical and gracious in the Chorale Preludes. 

Hector Charlesworth in the TORONTO Globe and Mail. 

COCI 
WINS NEW ACCLAIM 

IN RECENT RECITALS 
She began with Bach's great 

Prelude and Fugue in D major. 

The Prelude was magnified 

into a massive rhapsody, and 

the Fugue, as .incisive as a 

xylophone, had a splendor of 

ecstasy far beyond the mere 

mastery of metrical technique. 

But the tonal miracle came in 

the great Reubke Sonata. The 

New Orleans Cecilia flung her 

whole pulsating art into play- 

ing the Sonata—a continuous 

mob of chromatic close har- 

monies, mainly in the lower 

tones, with scarcely even a 

trumpet tune in a sublime orgy 

of polyphonic art; to me it was 

a marvelous opus of almost 

fatalistic romance, as austere 

in its tonal grandeur as 

Brahms’ ‘Song of Destiny’’. 

Augustus Briddle in the 

TORONTO Daily Star. 

Claire Coci gave an audience 

that packed Peachtree Chris- 
tian church a thrill last night 
that they will not forget in a 
blue moon... 

Claire Coci came nearer mak- 
ing the organ run the gamut 

not only of instrumentation, 
but of emotions and drama, 
than any organist I have heard 
recently. Her technique is 
amazing, but her musicianship 
—displayed in registrations, 
phrasing, interpretations, 

tempos, and all the other fine 
points—was even greater. Her 
playing is vital, rhythmic and 
clear-cut, every phrase per- 

fectly delineated. 

The climax was the Reubke 
“Sonata’’,. Before it even ap- 
proached an ending I had de- 
cided that it was one of the 

finest organ performances I 
had ever heard. All the huge 
crowd must have felt similarly, 
for although to this point 

there had been no applause (in 

deference to the fact that it 
was a church auditorium) at 
the close of this masterpiece 
there was a spontaneous storm 

of applause. 

Mozelle Young in the 

ATLANTA Constitution. 

The audience, the largest ever 

assembled here for a classical 

organ recital, was kept in 

dramatic suspense from the 

opening notes of the Bach D 

minor Toccata to the closing 

thrill of the Vierne number. 

Miss Coci plays with all the 

artistic enthusiasm and im- 

petuosity of youth. Her music 

is her own, but, more impor- 

tant, it is your own before she 

plays a full minute. No nod- 
ding heads, no bored expres- 
sions here. To miss a phrase ° 
is to miss an important expe- 
rience. Her music is exciting 
and personal to the listener... 

Then in tremendous style, with 
all the clarity and dramatic 
ability that musicians dream 
about but seldom possess, Miss 
Coci blazed through the 
‘Finale’ from the ‘First Sym- 
phony” by Vierne, which was 
played with breath-taking 
yigor and interpretation. 

Lorena Dinning. 

JACKSONVILLE Times-Union. 

* e € e 

TOUR NEXT SEASON—-NOW BOOKING 

s 7 

TRANSCONTINENTAL 

CONCERT MANAGEMENT — BERNARD R. LA BERGE, 2 WEST 46TH STREET, NEW YORK 

POISTER 
ONE OF THE GREAT VIRTUOSI OF THE DAY 

PROFESSOR OF ORGAN AT OBERLIN CONSERVATORY 

TRANSCONTINENTAL TOUR SEASON 1941-42 

Only superlatives can describe the artistry and playing of 

Arthur Poister. His music is great. — He imparts to the 

works of the Masters he interprets an affection that is com- 

municated to his listeners. — He is a brilliant virtuoso, but 

above all he is a profound and sensitive musician. 

“BY ALL ACCOUNTS ONE OF THE MOST BRILLIANT OF CONTEMPORARY ORGANISTS” 

CONCERT MANAGEMENT: _ BERNARD R. LA BERGE~ 2 West 46th Street, NEW YORK 
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BERNARD R. LA BERGE PRESENTS 

H U GH 

PORTER 
ORGANIST OF COLLEGIATE CHURCH OF ST. NICHOLAS. 

ORGANIST OF THE ORATORIO SOCIETY OF NEW YORK. 

FACULTY, JUILLIARD SUMMER SCHOOL. 

FACULTY, SCHOOL OF SACRED MUSIC, 

UNION THEOLOGICAL SEMINARY. 

AVAILABLE IN THE EAST AND CANADA 

THROUGHOUT SEASON 1941-42 

RECENT PRESS COMMENTS 

NEW YORK ... The performance had unusual interest, which was due to the 
life, spirit and skill of the interpretations ... . Disclosed admirable musicianship, 
with command of technic on pedals and manuals.—THE SUN. 

WASHINGTON ... A skilled technician and a sensitive musician, he made the 
Rankin Chapel organ sound more eloquently than on any previous occasion 
when I have heard it——THE POST. 

CHICAGO .. . One of the most brilliant of the younger organists. We have 

in him an excellent exponent of the higher art of organ playing.—-THE 
DAILY NEWS. 

CONCERT MGT.—BERNARD R. LA BERGE—2 WEST 46TH ST., NEW YORK 

Nine Chorale Preludes— Toccatas Vols. I and II — Buxtehude Me. 

PERFORMANCES RECEIVE SUPERLATIVE oe 
PRAISE FROM RECORD CRITICS 
STEINWAY RECORD REVIEW—one of the outstanding album 

sets of the year... what a pleasure it is to hear his surely 
controlled and magnificently proportioned perform- 
ances. The recording of the month. (Toccatas). 
Matchless performances by the most musician- 

ly of recording artists. (Buxtehude). 

NEW YORK TIMES — as formidable a 
program as has ever been re 
leased in an album of this 
kind. (Toccatas). 

SCRIBNER’S — an out- 
standing contribu- 

tion of the 
year. 

NEW YORK 
SUN — impec 

cable taste and 

echnic. t 

CLEVELAND— ideally consist- 
ent in his superb performance of 

Bach. (Nine Chorale Preludes). 

NEW YORK TELEGRAM—the Bachic struc- 
ture has rarely, if ever, been brought out with 

greater clarity. (Toccatas). 

WASHINGTON—unquestionably the finest recording of 
organ music ever put out. 

AMERICAN MUSIC LOVER—set a standard . . of playing which has 

not yet been excelled. (Toccatas 1). His resourceful playing makes all 

the beauties of this music clear. (Nine Chorale Preludes). 

GRAMOPHONE (London)—technical mastery of the highest order. (Trio Sonatas). 

Early Organ Music—Bach Sonatas 5 and 6—Passacaglia 

7 TRANSCONTINENTAL TOUR - JAN., FEB, 1942 
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E. POWER BiG&s 
IN RECITALS ACCLAIMED BY CAPAC. 

ITY AUDIENCES FROM COAST TO 

COAST—IN APPEARANCES WITH THE 

LEADING SYMPHONY ORCHESTRAS, 

AND THROUGH HIS RECORDINGS— 

E. POWER BIGGS HAS ACHIEVED MORE 

THAN A PERSONAL TRIUMPH, FOR IN 

WINNING RENOWN HIMSELF HE HAS 

CREATED NEW INTEREST IN HIS 

CHOSEN INSTRUMENT. WITH MUSI- 

CIANS, CRITICS AND PUBLIC HIS 

PLAYING HAS BROUGHT ABOUT A 

RENAISSANCE OF INTEREST IN THE 

GREAT CLASSIC AND MODERN ORGAN 

LITERATURE. 

THE BERKSHIRE SYMPHONIC FESTIVAL 
AND MUSIC CENTRE 

- SUMMER 1941 

VICTOR RECORDS 
FOR THE CONCERT SEASON 1941-42 

AVAILABLE THROUGH 

MANAGEMENT 

BERNARD R. LaBERGE, INC., 2 W. 46th St., N. Y. C. 

ROBERT 

ELMORE 
TRANSCONTINENTAL TOUR 
IN NOVEMBER, 1941 

“presented with such vigor and spirit that with closed 
eyes a mature musician might have been at the organ 
instead of a slender boy" 

1925 

1927 “talent has developed into a high degree of artistry 
.... played with remarkable brilliancy" 

1929 "almost unbelievable in skill and perfection" 

1930 "created such beauty and such felicity of rhythm as 
made his hearers regret the close of his program" 

193] “his playing was brilliant and intelligent" 

1932 "made the audience hold its breath" 

1933 "manual dexterity and cerebral virtuosity” 

"revealed actual genius in both the mechanical and 
1934 interpretative departments of what constitutes the 

highest type of organ playing” 

"gave full demonstration of his right to be called a 
1935 fine Bach player, for he possesses in a high degree the 

qualities necessary" 

"magnificent technical equipment .. . . unusually sensi- 
tive interpretative style ... . his playing was in ex- 
quisitely good taste and was marked by a fine feeling 
for dynamics and other elements of form" 

1936 

"his playing had both temperament and imagination 
in addition to solid technical qualities” 1937 

1938 

1939 

1940 

1941 

“true artistry" 

“exceptional endowments in technique and command 
of the tonal resources ... . notable virtuosity" 

"one of the country's greatest organists—mastery of 
the instrument" 

"cast a mystic spell over the audience” 

MGT.: BERNARD R. LA BERGE, INC. 
2 WEST 46TH STREET, NEW YORK 
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New Publications for Organ 
By WILLIAM LESTER, D.F.A. 

“Song of the Lonely Njeri,’ by Stanley 
E. Saxton; published by J. Fischer & 

Bro., New York City. 

The composer has taken an authentic 
African (Kenya Colony) folk-tune and 
built it into a lovely lyrical piece for 
organ, a poetic sort of theme and varia- 

tions that results in an unusually appeal- 
ing number. The song itself has’ to do 
with a maiden, Njeri, who sits alone in a 
beautiful garden and sings of the depar- 

ture of her lover. Her song is so beauti- 
ful that the birds join voices with her in 
the echo of the cadences. Mr. Saxton 
has taken full advantage of the implica- 
tions of the intrinsic beauty of the un- 
dulent theme itself, and its musical, ex- 
pressive possibilities. An introduction, 
suggestive of the bird voices, leads to the 
exposition of the folk melody. Several 
variants follow, to end in an expressive 
coda, which, in turn, closes with a last 
echo of the bird motive. 

This is lyrical music, of no complex- 
ity, offering no difficulties either of un- 
derstanding or playing as hindrances to 
popular appreciation. Wide popularity 
can be truthfully expected for this im- 
pressionistic morceau. 

= o> 

lespers at Solesmes,’ by Miles TA. 
Martin; “Donkey Dance,” by Robert 
a published by the H.W. Gray 
Company, New York. 

Two new issues in the “St. Cecilia 
Series of Organ Compositions.” The 
Vespers is a modal impression in contra- 
puntal style. The theme (Tonus Pere- 
grinus) is first set forth on swell strings 
against an ostinato figure for chimes. 

The work builds up gradually to a mas- 
sive climax and then dies out in a lovely 
soft coda. It is music of considerable 
heauty and originality. 

The Elmore piece is a clever scherzo- 
burlesque, ideal tonal fooling, best fitted 
for encore use. The music is piquant and 
brash—but never commonplace. It is a 
number well worthy to be placed with 
Yon’s “Primitive Organ” and Weaver’s 
“The Squirrel” for humorous fancy and 
lightness of touch. We need more of 
this kind of organ writing for the added 
interest such treatments can give our too- 
solemn recital programs. 

> > 

Eleven Chorale Preludes by Johannes 
Brahms, Op. 122; edited by John E. 
West; published by the H. W. Gray 
Company, New York. 

Brahms composed these meditations on 
chorale tunes during the last year of his 
life (in May and June, 1896, to be exact) 
while in residence at Ischl, Upper Aus- 
tria. The set comprises the only com- 
positions to be published posthumously. 
Public acceptance of these rarely beauti- 
ful improvisations was handicapped by 
the form in which the composer presented 
them. The music was not laid out in any 

grateful way for the organ, registrations 
were merely hints (where coloring was 
not indeed inept); the occasional use of 
the alto clef made for unnecessary read- 
ing difficulties, and expression marks 
were sporadic and confusing. In 1928 
Novello & Co. gave the competent Eng- 
lish organist John E. West orders to re- 
write the works in modern format. It 
is this edition which is now reprinted for 
sale in this country. The texts of the < 

original chorales, with English versions, 

are interlined in the music, adding great- 
ly to the expressional values. Mature 

Brahms at his tenderest and best is made 
evident in the noble music. The volume 
is one to be treasured along with the 
best of Bach, Handel, Mendelssohn, 

Rheinberger, Reger, ef al. It is music of 
superlative quality, now available in us- 
able form. 

— ate —e 

Modern Organ oo 

“Modern Organ Pieces,” a very prac- 
tical collection of pieces written or ar- 
ranged for the organ, has come out in a 
revised edition. It is published by the 
D. Appleton-Century Company, New 
York. ‘There are in this volume of nearly 
200 pages a total of forty-one composi- 
tions of varied character, the composers 
represented including Franck and Widor, 
Dvorak and Debussy, Grieg, Stravinsky 
and Borowski, to mention only a few of 
the thirty-six. The typography leaves 
nothing to be desired. 

There are arrangements or transcrip- 

tions of a number of old favorites that 
will be demanded of the organist at wed- 
dings, etc., such as the Grieg “To Spring” 
and Rubinstein’s “Kamennoi Ostrow”; 
but there are also solid organ composi- 
tions such as the Andante Cantabile from 

Widor’s Fourth Symphony. 
A helpful feature is the indication for 

each composition of suitable registration 
for the Hammond electronic organ, made 
by Virginia Carrington Thomas, whose 

experience as an organist and as a per- 
former on the Hammond makes her well 
qualified for this task. The volume was 
prepared under the editorial supervision 

of Nicholas DeVore. 
i 

Haydn Mass in Philadelphia, 
Presentation of Haydn’s “Imperial 

Mass” at St. James’ Church in Philadel- 
phia Easter afternoon under Richard 
Purvis’ direction marked the first time in 
more than a quarter of a century that the 
work had been given in that city. The 
mass was sung by the choirs of men and 
boys with Frances Greer, soprano; John 
Toms, tenor, and Howard Vanderburg, 
baritone, principals of the Philadelphia 
Opera Company, and Veronica Sweigart, 
contralto, as soloists. William Worman, 
a student at Curtis Institute of Music, 
was the organist. A capacity congrega- 
tion attended this event. Easter morning 
Mr. Purvis’ “Missa Sancti Nicolai” was 
sung and because of numerous requests 
it will be repeated at the church Ascen- 
sion Day. 

—_— —- fe 

Death of Percy " Deis 
Percy Livingstone Bryning, 73 years 

old, associated for the last twenty years 
with the Sears Corporation, a Boston in- 
vestment firm, and a former organist in 
churches in Boston, Cambridge, Brook- 

line and Bridgeport, died March 22 at 
his home in Auburndale, Mass. Mr. 
Bryning was born in Calcutta, India, of 
British parents, attended the Royal Col- 
lege of Organists in London, and came to 

this country in 1895. Among the churches 
he had served as organist were St. James’, 
Roxbury; Shawmut Church, Boston; All 
Saints’ Church, Brookline; the Univer- 
salist Church, Cambridge, and Christ 
Church, Bridgeport, Conn. He had been 
active in the investment business until his 
death. Mr. Bryning leaves his widow, 
1 son and four daughters. 
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Tribute to “A Great Guy” 
It gives one a grand feeling to hear 

how a great city honored a distinguished 

organist, composer and musical critic late 

We hope every reader of THE 

the account 

in March. 

DIAPASON will take note ot 

of “Harvey B. Gaul Day,’ 
Pittsburgh with an enthu 

cerity that must have made many hearts 

glad aside from that of Dr. Gaul himself. 

To every organist Harvey Bartlett Gaul 

for his compositions for the 

celebrated in 

m and a sin 

is known 

organ and for his anthems and arrange- 

ments. In these works his originality is 
amply made evident. To his Pittsburgh 

fellow musicians and friends he is known 

as “Harvey,” whose ever ready wit will 

dispel the thickest gloom that may ever 
hang over the “Smoky City,” the claim of 
which to fame rests fully as much on its 

cultivation of the arts as on its production 

of steel. To his choir at Calvary Church 

he is known merely as “a great guy.” 

There is no doubt that Harvey B. Gaul 
has added at least as many varieties otf 

good humor to the spice of life as have 
been added to our food by another Pitts- 
burgh institution known for its fifty-seven 

varieties. But that is not all. A Pitts- 
burgh correspondent writes us of another 

less known reason for the affection in 
which Dr. Gaul is held. He has helped 

numberless musicians and has been active 
in community enterprises, “assisting and 
encouraging the unfortunate and cham- 

pioning the talented in the arts.” “In- 
deed, it might be found that a struggling, 
chilled musician within this area is wear- 
ing Harvey’s shirt,’ adds our informant. 

When a man has shown his willingness 
to give his shirt to his fellows, those who 
know him usually are willing to give their 

shirts for him. That is the reason why 
Harvey Gaul’s home city, where he has 

been an active organist for thirty years 

just half of his life—feted him so en- 
thusiastically in response to the proclama- 
tion of “Harvey B. Gaul Day” by Pitts- 

burgh’s mayor. 

A New Triumvirate in One _ 
The clever chap who invented a com- 

bination pocketknife, corkscrew and can 

opener has a rival. An organ designet 

traveling in Vermont who was stopping it 
Brattleboro overnight read the Daily Re 

former—so named perhaps because ther 
1 

is nothing to reform in a city made 

famous by its organs—and discover« 

following in an item from Windham, \ 

announcing the services in the Congrega 

tional Church: 

Last week the 

by Paul P. Jones. 

service was conducted 

This was stepping out 

of his usual character for him, as 

usual role is as janitor. He serves 

as organist when no other 

present. 

Some may see in this possibilities of 
dangerous competition, but it also sug- 
gests a grand opportunity to broaden the 

sphere of the organist. He can be jani- 

his 

also 

organist is 

tor as well as organist, and, if necessary, 
preach to boot. It may be that by thus 
spreading out the church musician may 

eventually attain a higher place of dig- 

nity in the church. Already a general 
utility man in many churches, the am- 

hitious organist can advance, provided his 

technique is as good with a broom as at 

the console. Of course there will be the 

pro let i the sextons and min 

ist ym aching on the organist s 

realm, for the idea will work both way 
Some of r modern composers have 

pave | 

soun 

in ta 

may 1 
ss ‘ 

Nay he d rmon whic 1 an avel c 

sext could easi ha repared a 

preached 

One might vell make up nind 

that t day of efficiency every labo 

saving device is eagerly accepted. Suc 

~ re venience will be the combinatio1 

minister-organist-sexto FO hom will 

probably be coined th minorgtot 

without whom no c ll be com- 

plete. 

Elevating the Prelude 
Examples of proper recognition of the 

organ prelude as a part of the service 
keep coming in. Since the recent edi 

torial in THe Diapason on this sub; 

we have had the privilege of making note 

of many churches in which the prelude 

thar distrac- 

tion from Edward N. 

Miller, the Peoria, Ill., organist who these 

is made something more 

other nois 5. 

many 
: 

vears has been on the bench at the 

Central Christian Church of that city, di- 

rects ‘attention to what his pastor ha 

done. 

“T have been interested one two 

articles appearing in THE Diapason witl | 
reference to preludes to church services, 

the various titles attached 

writes Mr. Miller. “In 
this it may be interesting t 

title to the prelude in the church service 
Without 

any suggestion on my part, a few months 

ago the the words, 

‘organ meditation,’ not for the prel- 

for the postlude.” 

and thereto,” 

connection WwW ith 

observe the 

where I officiate each Sunday. 

church began using 

only 

ude, but also 

a suggestion that a number of 

our readers may be able to have copied in 
their churches. 

Here is 

The National Music Council, Inc., an 

organization which includes among. its 

membership thirty national organizations 

of musicians and those interested in 

music, has taken the trouble to prepare 

statistics on the measure in which the 

American composer is recognized by the 
great symphony orchestras of the United 

States. The programs of the sixteen 

major orchestras have been analyzed and 

the results tabulated. The figures show 

that the Detroit Orchestra takes first 

place as an exponent of symphonic works 
composed at home, by men born in this 

country, with a percentage of 23. In- 
dianapolis is second with 17.3 per cent 

of its programs consisting of works of 

Americans, Boston is third with 15.6 per 

xt in line come Los Angele: cent and ne 
Cleveland and Pittsburgh. At the foot 

the Philadelphia, the cradle if 

the American nation, with 4.7 per cent, 
Roche with a mere 2.6 cent 

1} rures are for the regular rip- 

n concerts of these zations in the 

. ) seasc \s 21 rea I thi t 

National Music Council rather Sienifi- 

cantly explains that “the top prices for 

seats are charged at these concerts, and 

to sustain these subscription series, pa- 

trons guarantee deficits and drives are 

made among the general public. Ameri- 

can patrons and American audiences make 

these concerts possible.” 

The motive for making the tabulation 

is set forth in these words: 

The National Music Council believes 

that American orchestral composition has 

reached a point in its development where 

the works of our native composers should 

increased attention by every 

e country. Some of our 

need to be reminded of 

be accorded 

orchestra in t 

not thestras do 

this, while others lag far behind in their 
recognition of the achievements of Amer- 

can musicians in the field of orchestral 

music, 

The council plans to continue each year 

its survey of the compositions performed 

by the major symphony orchestras. 

dy - ; thi san. OE 100 +5 Chere is nothing new in the suggestion 

that r by thi 

questi 4 

positions more 

| from ti 

IN and W he € 

ervals D 

H 1} 1 the 

America Np 
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al ( 

i A 

June. 

Edmundson, 
contrip Bingham,.and a host of others, 

r to American organ literature there is 

enough from which to choose if our re- 

citalists are so minded. 

Letters to the Editor 

Would Have A. G. O. Take Stand. 

Baltimore, Md., March 9, 1941.—Dear 
Mr. Gruenstein: I read with very great 
interest your editorial in the current num- 
ber of THE DIApaAson relative to unethi- 

cal and un-Christian treatment of organ- 
ists. * * * Why is it not possible for the 
American Guild of Organists to take a 
stand in such a matter? It would show 
a desire to espouse the cause of the or- 

ganist and thereby win the respect of the 
public. What would the musicians’ union 
do in a similar case? It is unfortunate 
that the very institution which should be 
the example for all to follow should 
allow itself to commit acts upon which 
it would frown if committed by—say—a 
business firm. Let us hope that this 
matter will come to the attention of many 
of our clergy and church committees and 
awaken in them a keener sense of the re- 
sponsibility they have toward the one 

whom they have chosen to conduct the 
musical portion of the worship in their 
churches. 

Sincerely yours, 
EpmuND S. ENprEr. 

> > 

Considers It “as Fine as Ever.” 
Brooklyn, N. Y., Jan. 16, 1941.—Dear 

Mr. Gruenstein: * * * Your magazine is 

as fine as ever and I couldn’t do without 
it. CHARLES C. BonrTe. 

eo --—-- 

TWO ST. LOUIS ORGANISTS 

UNITE CHOIRS FOR BACH WORK 

Two prominent St. Louis organists col- 
laborated to give two outstanding per- 
formances of Bach’s “St. Matthew Pas- 
sion” and their work elicited high praise 

from the press critics. Daniel R. Philippi 
of Christ Church Cathedral and Howard 

Kelsey of the First Congregational 
Church combined their soloists and choirs 
for the two performances, the first on 
March 30 in Mr. Kelsey’s church and the 
second on April 6 in Christ Church 

Cathedral. Mr. Kelsey was the conductor 
and Mr. Philippi presided at the organ. 
Both churches were crowded to capacity 

with chairs in the aisles. Mr. Kelsey's 
conducting won distinct admiration and 
Mr. Philippi’s accompaniments were fine 
throughout. The organ in the First Con- 

eregational Church is a fifty-two stop 
Austin of three manuals and the cathe- 
dral organ is a four-manual Skinner ot 

ty-six ranks In both churches the 
cathedral choir of sixty men and_ boys 

sang the ripieno, the chorales and the 
echo passages in the final chorus from the 
rear gallery. The First Church choir is 
made up of twenty-six paid singers and 
sang from the chancel stalls. 

a 

Mother of Harold Gleason Dies. 

Mrs. Cora Gillis Gleason Adams, 
widow of Dr. Charles W. Adams and 
mother of Harold Gleason, organist and 

member of the faculty of Eastman 
Schocl of Music, died in Rochester, N. 
Y., March 22. Besides her son, Mrs. 
Adams leaves four grandsons. Memorial 

services were conducted March 24 in St. 
Paul’s Episcopal Church. 

’ 

Recalling the Past 

from The Diapason’s 

Files of Other Years 

TWENTY-FIVE YEARS AGO THE 
following items of interest were re- 

corded in the issue of May 1, 1916— 
\lbert Riemenschneider on April 9 

; “Sites 
played the 
2 eS, 
Hbalidwi- vv % 

without the 
Roland 

played by 

recital in a series at 

College, Berea, Ohio, 

repetition of any composition. 
Diggle’s “Fairy Suite’ was 
the Los Angeles Symphony 

at its concert April 8. 
positions of Harold Vincent Mil- 

sais, the New York organist, both in- 
strumental and vocal, made up the pro- 

in the series of recitals at 

fiftieth 
tas 

Lilace 

gram April 4 in the 

the New York Wanamaker store. Mr. 
Mil 1 Was at the organ and piano. 

In an advertisement announcing the ex- 

aminations for 1916 the American Guild 
stated that it had 2,000 

members, of whom 100 were fellows and 

275 associates. There were twenty-five 
chapters in the United States and Canada. 

> > 

TEN YEARS AGO NEWS OF THE 
organ world as presented in THE Dta- 

PASON, issue of May 1, 1931, included 
the following— 

The fiftieth anniversary of the com- 
pletion of the original factory of M. P. 
Moller at Hagerstown, Md., was cele- 
brated April 9 with a dinner attended by 
leaders in the business world and in art 
and religion of Hagerstown and a num- 
ber of friends of Mr. Moller from dis- 

tant places, all of whom paid tribute to 
the man who had come to America from 
Denmark fifty-nine years previously and 
had achieved marked success. 

The W. W. Kimball Company was 
commissioned to build a large three-man- 
ual organ, with floating solo and anti- 

of Organists 

phonal divisions, for Wassar College’s 
beautiful new Belle Skinner Hall of 
Music. 

The vicissitudes that sometimes beset 
the recital organists and no doubt served 
to harden one young man for the career 
on which he was just embarking are re- 
cited in the following story: 

YOUNG ORGANIST BRAVES 

BLIZZARD 

Virgil Fox, the 18-year-old organist 

who has been filling many engagements 

this season. played March 8 at the Uni- 

versity of Illinois after making an excit- 

ing trip to reach the university in the 

teeth of the severe blizzard and snow- 

storm that isolated sections of central 

Illinois. Mr. Fox started by automobile 
but reached Champaign by train just one 

hour before he was to play—having had 

no dinner and no chance to change clothes 

—on a strange instrument. The car he 

drove had been in four snowbanks, and 

only by good fortune did he reach Peoria, 

whence he left on a train that was eight- 

een hours late. The train bucked snow- 

banks every mile of the way and not until 

he stepped off at Champaign did he know 

if he would get there at all. At five 

minutes to 4 he changed clothes in the 

director’s office and walked out to play at 

five minutes after. 

¢, a rs 

When Was Johnson Organ 567 Built? 

When was organ opus 567 from the 
factory of Johnson & Son built? Enthu- 

siastic lecal historians in Concord, N. C., 
are asking THe Drapason to find the 

answer to this question. Dr. J. Edward 
Smoot, who is seeking the information, 
writes that when he went to Concord to 
practice medicine in 1894 the organ was 
in use, and no one seems to know how 
much farther back it dates. A historical 
museum is heing established in Concord 
and the old organ, the work of one of 
the famous builders of his day in Amer- 
ica, is in the collection of antiques. Please 
communicate with the office of THe Dr- 
\PASON if you can provide any informa- 
tion on the subject. 

an 

Kimball Composition Prize. 

The Chicago Singing Teachers’ Guild 
announces its ftth annual competition for 
the W. W. Kimball prize of $100, to be 

awarded to the composer submitting the 
best setting for solo voice of “The Mesa 
rail,” by Arthur Owen Peterson (“Col- 
orado Pete’). In addition to this award 

he guild guarantees publication of the 
winning manuscript. Those desiring 
copies of the poem and complete informa- 
tion should address Walter Allen Stults, 
Box 694, Evanston, Ill, enclosing stamped 

and self-addressed envelope. 
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THE FREE LANCE 

By HAMILTON C.*MACDOUGALL, 
Mus. D. (Brown University), A. G. O., 

A. R. C. O., Professor Emeritus, 
Wellesley College 

Many years ago—it must have been at 
least twenty—Percy Scholes gave an illus- 
trated lecture at Wellesley College; in 
the lecture he remarked on the difference 
between American and British people in 
the accentuation of Purcell. Dr. Scholes 
—he has any number of alphabetical or- 
naments attached to his name now—evi- 
dently has been mulling over the matter 
ever since. A correspondent sends the 
following : 

One or two announcers are now intro- 
ducing the new American pronunciation 
of the name “Purcell,” and if we don’t 
look out we shall soon have the confusion 
of two pronunciations current in this 
country. 

The accentuation is not Purcell but 
Purcell. How can that be proved? In this 
way—Dryden was Purcell’s contemporary, 

friend and warm admirer, and a collabo- 

rator in several of his works, and certain 
lines in his very beautiful poem, “On the 

Death of Mr. Henry Purcell,” are con- 
clusive as to the pronunciation of the 

name in Purcell’s own day. “So ceas’d the 
rival crew when Purcell came” and ‘‘The 

Gods are pleas’d alone with Purcell’s 

layes.”’ This settles it! 

Percy A. SCHOLES. 

The source of the citation is not given, 
but it comes from Aberystwyth, Wales. 
Let us consider this matter! 

> > 

Do you know the hymn-tune “Aberys- 
twyth” to the words “Jesus, Lover of 
My Soul’? Evan Williams, the great 
Welsh tenor, told me that it was an un- 
forgettably thrilling experience to hear 
a Welsh congregation sing this hymn to 
that tune. You'll find “Aberystwyth” in 
our hymnals. 

> > 

The American organ public is really 
coming to the point of demanding that 
recitalists program more pieces by our 
own composers; the indefatigable Joseph 
C. Beebe, South Congregational Church, 

New Britain, Conn., chooses pieces by 
Rogers, Seth Bingham, Sowerby and 
Shelley for his 314th recital, and Edward 
G. Mead, professor of organ at Miami 
University, under the heading “Contem- 
porary American Music,” used composi- 
tions by Bingham, Barnes, Edmundson, 
Stoughton, Seder, Clokey, Baumgartner, 
Parker, Vibbard and Jepson. Of course, 
the all-embracing, comprehensive move in 
the direction of giving honor to our own 
organ composers was made by Edwin 
Arthur Kraft of Cleveland a few years 
ago. 

If you know some effective organ 
pieces why refuse to program them be- 
cause they are written by Americans? 

> > 

Early in April I had a pleasant chat 
with Henry R. Austin; he recalled some 
of his experiences w hen living and work- 
ing in England, particularly those having 
to do with hearing the music in the Tem- 
ple Church after Walford Davies took it 
over in 1898 from E. J. Hopkins. Mr. 
Austin speaks in glowing terms of the 
magnificent service playing by Davies, 
shown at its greatest dignity and bez 1uty 
in the accompaniments to works such as 
the Brahms “Requiem.” I am glad to 
have my Free Lance paragraph in the 
April Drapason thus rounded out. 

o > 

And along the same line the following 
from Homer Humphrey, dean of the 
Massachusetts Chapter, A.G.O.: “I was 
interested to read what you had said about 
W alford Davies. I esteem him very high- 
ly; he had a great and original talent. 1 
am using a very fine anthem by him on 
Sunday next (Easter), ‘If Any Man 
Hath Not the Spirit of Christ’—not 
strictly an Easter anthem, but on a text 
with the implications of that time. J 
wish I could get hold of more of. his 
music; all that I have is distinguished 
and fine.” 

> > 

My acquaintance with Charles Sanford 
Skilton must go back twenty and per- 
haps twenty-five years. I was traveling 
at that time among the more prominent 
universities as far west as Lawrence, 
Visiting music departments, when I met 
Skilton at Kansas University. I was 
housed at the University Club, where 
Skilton promptly made a courtesy call on 
me. In a way /Skilton could be called 
the silent man,” for he was quite will- 

ing to let the other fellow do the talking, 

and I found his silence distinctly discon- 
certing at a first meeting. As soon, how- 
ever, as he began to take his share in the 
conversation I found that his intelligence 
had not missed the slightest turn or angle 
of the talk. His intellectual range was 

wide. 
Twice I spent a few days with him at 

the MacDowell colony ; we went over his 
manuscripts in detail and I marveled at 
his courage in tackling his large works, 
commiserating with him on the enormous 
labor involved in the full score of an 
opera. 

“Well,” said he, “if you work every 
day in this entrancing spot and even do 
two or three pages a day, in a week it 
grows to an appreciable quantity.” 

His urge to composition must have 
been incessant, for his list of printed 
works is great; but he was not self-cen- 
tered. In his last letter to me, Jan. 11, 
1941, he mentions the “Colony,” a group 
of music refugees, Henry Stearns, an 
A.G.O. luncheon, Otto Miessner and, 
finally, Robert Palmer, a young modern- 
ist of whom he writes: “Hard to keep up 
with these young people!” 

Skilton combined in his own person the 
best of New England and of the Middle 
West: cultured, a lover of the beautiful, 
broad-minded, big-hearted, wide in sym- 
pathy, really loving music, striving to 
make his world better and happier. 

> oo 

On page 4 of the new Guild “Year 
300k and Directory” appears the follow- 
ing: “Many chapters, especially the 
smaller ones, write us asking what form 
their activities may take; we have drawn 
up a list of suggestions which may be 
had on application to the office. This 
list was based on our own experience at 
headquarters and is naturally incomplete. 
We hope the chapters, after experiments, 
will help us to simplify it.’ 

Let me suggest a simpler way of get- 
ting help for chapter activities, involving 
no letter writing to headquarters—read 
every month attentively the four or five 
pages of Ture Diapason headed “News 
of the American Guild of Organists” and 
govern yourself accordingly, adopting or 

discarding for your own chapter, as may 
seem fit. 

E. POWER BIGGS "HEARD 

WITH BOSTON SYMPHONY 

At the final concert of a series of six 
youth concerts of the Boston Symphony 
Orchestra March 19 E. Power Biggs, 

now the official organist of the orchestra, 
was the soloist, playing Handel’s Thir- 
teenth Concerto (“The Cuckoo and the 
Nightingale”). This is the third season 
of these concerts, conducted by Wheeler 
Beckett. 

Mr. Biggs was one of four soloists 

who gave an unusual concert at the Ger- 
manic Museum of Harvard University 
in Cambridge, Mass., March 24. Mr. 
Biggs played Vivaldi’s Concerto in D 
minor and a group of selections of Eng- 
lish organ music which consisted of: In- 

troduction and Toccata in G major, Wa- 

lond; Variations on the Dutch Chorale 
“Laet Ons met Herten Reijne.” Bull; 
Trumpet Voluntary, Purcell; “The Earl 

of Salisbury,” Byrd; “Ayre” in E minor, 
Stanley; Two Trumpet Tunes and Air, 
Purcell. The remainder of the program 
included a sonata for strings with organ 
by Corelli and three sonatas for strings 
with organ by Mozart. 

JOHN S. GRIDLEY GIVING BACH 

WORKS IN CUMBERLAND, MD. 

John S. Gridley’s principal contribution 
to the musical advancement of Cumber- 
land, Md., is a series of twelve annual 

recitals, scheduled to be played from 1939 
to 1950, in which he is making use of all 
the organ compositions of Johann Sebas- 

tian Bach. The third recital of this series, 
played at the Centre Street Methodist 
Church, will take place May 6. The pro- 
gram, the heaviest of the twelve, is made 
up of the Fantasia and Fugue in A minor, 
the Toccata and Fugue in E major, the 

Toccata and Fugue in D minor, the Toc- 
cata, Adagio and Fugue in C major, the 
Fantasia and Fugue in C minor, the Toc- 
cata and Fugue in F major, the Fantasia 

and Fugue in G minor and the “Dorian” 
Toccata and Fugue. A very informative 
program leaflet of ten pages, with com- 

plete annotations, has been printed for 
the benefit of those who will hear the 
recital. Mr. Gridley’s service to the cause 
of music in his community has won de- 
served support and recognition from those 
able to appreciate what he is doing. 

The creation of fine works of 

art, musical and otherwise, is due 

to two factors—first, to those who 

desire and support them; second, 

to those to whom commercialism is 

secondary to the urge to create 

beauty. Without these two factors 

the fine things would soon dis- 

appear. 

The Ernest M. S inner & Hon Co., Ine. 

Oigim Hall 
Methuen - Mass. 

Builders of the organ in the National Cathedral 

in Washington. ““The finest organ in the world.” 

Hecognition 

HE widespread and favor- 
able recognition which has 

been accorded the small 
Reuter Organs is most note- 
worthy. Not only is this recog- 
nition being expressed in the 
form of spoken and written 
comment, but it is manifesting 
itself in the definite form of or- 
der after order being placed 
with us for these organs. 

Such recognition is inevit- 
able, for these instruments, 
just like the larger Reuter Or- 
gans, are clearly the finest 
of all. 

The Reuter Organ Company 
LAWRENCE, KANSAS 

Builders of Fine Pipe Organs Exclusively 



DI 1A P ASON THE MAY 1, 1941 

Canadian 
College of 

- Organists 

OFFICERS OF THE C. C. O. 

President—Paul Ambrose, Hamilton, Ont. 

Registrar—Charles E. Wheeler, F. C. C. O., 
London, Ont. 

Secretary-Treasurer—H. G. Langlois, 
B., 252 Heath street East, Toronto, Ont. 

Registrar for Examinations—Frederick C. 
Silvester, 135 College street, Toronto. 

Headquarters—14 Elm street, Toronto, Ont. 

Give “The Messiah” Twice in Toronto. 
Two splendid performances ot Handel’s 

“Messiah” were given in St. Paul’s 
Church, Toronto, under the auspices of 
the Toronto Center, March 24 and April 
3. Two hundred and fifty experienced 
choristers from thirty Toronto church 
choirs whose choirmasters are members 
of the C.C.O. formed the chorus and 
the soloists were Alice Strong Rourke, 
soprano; Evaleen Kilby, alto; John Bid- 
dle, tenor, and George Lambert and Eric 
Treadwell, basses. The organist was F. 

*, Silvester and the rehearsals were di- 
rected by Dr. Charles Peaker, F.R.C.O., 
and Dr. H. Fricker, F.R.C.Q. Dr. 

Fricker conducted both performances. 
The original intention was to have only 

performance, but so great were the 
numbers turned away that a second pres- 
entation was undertaken. All those par- 
ticipating gave their services free and the 
whole proceeds, after deducting minor 
expenses, were donated to a fund spon- 
sored by a Toronto newspaper for the 

relief of victims of bombing raids in the 
Old Land. 

The consensus of opinion of the audi- 
ence and press was that no finer perform- 

one 

ance of the oratorio has ever been given 
in Toronto. Credit for the idea is given 
to Maitland Farmer, F.R.C.O., organist 
of St. Paul’s. The work of arranging the 
performances fell to a large extent on his 
shoulders and those of T. M. Sargant, 
the invaluable secretary-treasurer of the 
Toronto Center. The audiences at the 
two performances must have numbered 
over 5,000 and nearly $2,000 was raised 
for the war victims fund. 

— 

Hamilton Center. 
Members and friends of the Hamilton 

Center enjoyed a very interesting recital 
March 31 in the James Street Baptist 
Church. Miss Betty Meehan, A.T.C.M., 
and Howard LeRoy, A.T.C.M., A.C.C.O., 
two of the younger members of the cen- 
ter, had at their disposal a recently-in- 
stalled three-manual Casavant organ on 
which they gave a very artistic interpre- 
tation of the following program: Sonatina 
from “God’s Time Is Best,’ Bach; Sin- 
fonia from “I Stand with One Foot in 
the Grave,” Bach; Three of a Set of Six 
Short Preludes and Postludes, Stanford; 
Pastorale and Fantasia, Sonata No. 12, 
Rheinberger; Canon in B minor, Schu- 
mann, and “Monologue” in D flat and 
Preludio in C minor, Rheinberger (played 
by Miss Meehan) ; Sonata No. 1, Borow- 
ski; “Lady Margaret Hall Hymn-tune,” 
No. 4, Ernest Walker; Scherzo, Gigout, 
and Chorale Improvisation, “Now Thank 
We All Our God,” Karg-Elert (Mr. 
LeRoy). 

After the recital the members gathered 
for a social time and luncheon under the 

direction of Mrs. Paul Daniels was 
served. 

Harotp Le Novry, 
fe = 

London, Ont., Center. 
A business meeting of the London, 

Ont., Center was held March 5 and ar- 
rangements were made for a recital by 

local members of the College in April. 
The center authorized the purchase of 
war savings certificates from the local 
center treasury to the amount of $80. 

The recital was held Aprii 3 at the 
Church of St. John the Evangelist and 
the following program was presented: 

Sonata 3, Mendelssohn: “O Man, Be- 
moan Thy Fearful Sin,” Bach, and “A 
Gothic Cathedral,” Pratella-Weaver (A. 

Ernest Harris, A.T.C.M.); “Romance,” 
Concerto in D minor, Wieniawski, and 

“Romance sans Paroles,” Faure (Mrs. 
Meda Gunn, violinist; George Lethbridge, 
accompanist) ; Scherzo Capriccioso, Guil- 
mant, and “Kamennoi Ostrow,” Rubin- 

stein (Mrs. Jean Reed, A.C.C.O., pianist ; 
Theodore Gray, organist) ; “The Evening 

Secretary. 

Mus. 

FLORENCE MAC KAY JOYCE, TORONTO ORGANIST 

FLorENCE MacKay Joycr is one of 
Canada’s outstanding woman organists. 

She is the incumbent at First Church of 
Christ, Scientist, Toronto, and has held 
that post since she began her career at 

the console as a young girl. She has 
appeared on many concert programs 
throughout the Dominion. On various 

occasions she has been chosen to play at 
the Canadian College of Organists con- 
cd where her work has won high 
praise. 

On Jan. 18 Mrs. Joyce appeared as 
guest soloist in the Casavant Society 
series at the Eaton Auditorium, Toronto. 
She is the first Canadian woman to give 
an entire recital in this series. Her work 

“To Music,” Schubert ; Glow,” Schubert ; 

“Ah! My Saviour,” Bach, and “Grief,” 
Wagner (Mrs. we Orth, soloist; Ed- 
ward Daly, A. T.C.M., accompanist ) ; 
Prelude and rsd in B minor, Willan; 
Springtime Sketch, Brewer, and Toccata 
in D, Kinder (George Garbutt). 

. E. Harris, Secretary. 
_ fe 

St. Catharines Center. 
The following program was played at 

United 
Murray 

Sinfonia to “I 

a recital March 2 in St. Paul’s 
Church, St. Catharines, by 
Smith and Cecil Walker: 

Stand with One Foot in the Grave,” 
Bach; Sarabande (Sixth English Suite), 
Bach; Chorale, “So Fervently I Long for 
Thee,” Bach; Grave and Adagio from 
Sonata No, 2, Mendelssohn; “Epitaph,” 
Vierne, and Andante and Menuetto from 
Sonata No. 4, Guilmant (Mr. Smith) 
Suite from “Dioclesian,” Purcell-Thiman ; 
Prelude on “Rhosymedre,”’ Vaughan Wil- 
liams ; “Salyz” and “Latana’” (“Plymouth 

Whitlock, and Chorale 

Anne’s,” C. H. H. Parry 
Suite”), Percy 

Prelude on “St. 
(Mr. Walker ). 

On March 2 23 a recital in St. George’s 
Church was played by Gerald Marks. 
His program included: Toccata and 
Fugue in D minor, Bach; Chorale, “Jesu, 
Joy of Man’s Desiring,’ Bach; Sonata 
No. 1, Borowski; “Reve Angelique,” 
Rubinstein; “Finlandia,” Sibelius. Mrs. 
EK. H. Lancaster, soprano, sang “The 
Lord Is My Light,’ Oley Speaks. 

_On Wednesday evening, March 26, 
St. Catharines Center held 

a the 
its monthly 

meeting with Dr. S. G. Bett of Ridley 
Boys’ College, St. Catharines, as the 
guest. Dr. Bett’s talk was on “House- 
cleaning,’ with special reference to 
church music. He deplored the fact that 
so many church services are accompa- 
nied by secular music and said that this 
was a good time for organists and choirs 

to clean house. He also emphasized the 
duty of the organist and choir in assist- 
ing the members of the congregation in 

won the enthusiastic acclaim of critics 
and audience alike by its “authority, rev- 

erence, grace and virtuosity of  tech- 
nique.” Her program included: Agitato, 

Sonata No. 11, in D minor, Rheinberger ; 
“Legend,” Karg-Elert; Chorale Improv- 
isation, “Praise the Lord, the Mighty 
King,” Karg-Elert; Prelude and Fugue 
in E flat (“St. Anne’s”), Bach; “Caril- 
lon,” Sowerby; “Noel” (No. 10, in G 
major), d’Aquin; “The Holy Boy,” Ire- 

land; Finale, Symphony No. 1, Vierne. 
Mrs. Joyce is the wife of the distin- 

guished Canadian pianist, Simeon Joyce, 
director of the Joyce Trio, an interna- 

tionally known chamher music ensemble 
of Toronto. 

their worship, rather than in forcing 
them to sit back in their pews to listen to 
a concert performance. The meeting 
closed with a social hour and refresh- 
ments served by the ladies of the center. 

Murray SmMiru, Secretary. 
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Kitchener, Ont., Center. 
The annual presentation of Stainer’s 

“Crucifixion” was given at Zion Evan- 
gelical Church April 6 by the Kitchener 
Center. The combined choirs of Zion 
Evangelical and St. Andrew’s Churches, 
under the direction of Bernard Hirons, 
organist and director at St. Andrew’s, 
gave an impressive performance of this 
work. The solo parts were sung by Ray 
Dedels, tenor, and Donald Vetter, bass. 
Frank Whitworth sang incidental solo 
parts. Glenn maueRe, ¢ organist and choir 

director at Zion Church, is given credit 
for the successful performance of this 
work by providing an artistic accom- 
paniment at the organ. 

Four Guelph members of the Kitchener 
Center presented a program April 14 in 
the Norfolk Street United Church. The 
program was composed of three organ 
groups, between which were choral num- 
bers directed by William E. France, F.C. 
C.O. The organ numbers were played by 
Harold A. Riddolls, A.T.C.M., Gordon D. 
Scott, A.C.C.O., and Clifford McLelland. 

The Dublin Street United Church sen- 
ior and junior choirs, directed by Mr. 
France, sang effectively. The junior choir 
of girls sang “The Sun Shall Be No 
More Thy Light,” Maurice Greene. This 
was followed with a balanced rendering 
of Vulpius’ “The Strife Is O’er” by the 

combined choirs. In the second half of 
the program the junior girls’ choir sang 
in two parts with distinction the Easter 
hymn “Alleluia.” One of the interesting 
features of the program was the pres- 
entation of Eugene Hill’s “The Whole 
Bright World Rejoices’ by the senior 
choir. Mr. France accompanied both 
numbers on the organ. 

The organ part of the program in- 
cluded another Eugene Hill composition, 
“Pageant,” which Mr. Scott incorporated 
into his group, the other two of which 
were Vierne compositions. Mr. Scott 
gave a very sympathetic and splendid 
rendition of “Pageant,” which he made 
the outstanding number of his group. Mr. 
Riddolls chose two Whitlock numbers 
and Vierne’s Prelude, the latter of which 
was outstanding both in finish and in- 
terpretation. Mr. McLelland brought the 
program to a close with an interesting 
group of compositions of Yon, d’Andrieu 
and Willan. 

°, 
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Death of Dr. A. Alfred Holmes. 
A. Alfred Holmes, Mus.D., died April 

3 in Chicago. He was teacher of theory, 
composition and piano at the Mendels- 
sohn Conservatory of Music for the last 
thirty-five years. He was organist and 
director at Immanuel Lutheran Church 
(Swedish) for many years and held that 
position also at Gethsemane Lutheran 
Church and Luther Memorial Church, 
Chicago. Mr. Holmes conducted massed 

choirs for the Cook County Sunday- 
school festivals a number of times. 

Polyphonic Music 
Gregorian Chant 

Liturgy Boy voice training 
The Polyphonic Society 

R. MILLS SILBY, 
980 Park Ave., N. Y. C. 

VINCENT ELLSWORTH SLATER 

Organist—Choirmaster 
Presbyterian Church 

Bound Brook, N. J. 

William G. Blanchard 

ORGANIST 

Pomona College 
Claremont, California 

|) me | 
bob teeveaer? 

™ {gn a | 

foie 

W. Lavallee 

REPRESENTATIVES IN U. S. A. 

S eteneeaeacae 5234 Netherland Ave., New York City 

rr 3815 Carter Ave., Detroit, Mich. 

ee 154 Park Ave., Arlington, Mass. 

Arthur R. Temple......... 3955 West Lake St., Chicago, ll. 

Richard K. Biggs.......... 6657 Sunset Blvd., Hollywood, Cal. 

CASAVANT 
| FRERES,LTD. 

Organ Builders 

St. Hyacinthe, P. O., Canada 



MAY 1, 1941 pea. THE DIAPASON 

Bethuel Gross’ Work 
“A Holy Week Litany” 
Has Church Premiere 

By HAROLD C. COBB 
“A Holy Week Litany,” by Bethuel 

Gross, received its first performance on 
Palm Sunday afternoon under the direc- 
tion of the composer at St. James’ Meth- 

odist Church, Chicago. 
“A Holy Week Litany” is the fourth 

major choral work composed by Mr. 
Gross and brought to performance at St. 
James’, where he is organist and director 
of the choir school. His steady growth 
in individuality of style is to be com- 
mended. Text and music are modern 
throughout. At no time does the music 
come to rest on an unadorned tonic triad, 
but the idiom is such that dissonance is 
entirely in harmony with the general 
scheme and hence is the natural mode of 
expression. Taking the oratorio as a 
whole, the effect is that of profundity and 
reverence. There are but few modern 
choral “effects” and these were handled 
with restraint in the performance. Prin- 
cipal themes, of which there were several 
easily identifiable at first hearing, are 
given extensive development. 

The oratorio is written for mixed 
chorus, soprano and tenor soloists, trio 
of women’s voices and children’s chorus, 
with organ accompaniment. Thomas Cur- 
tis Clark wrote the libretto and Harold 
D. Townsend selected the Biblical narra- 
tions, which, set for tenor solo, illumi- 
nate several episodes of the libretto. The 
work is divided into seven parts: Prelude 
(organ) ; Prologue (mixed chorus) ; 
‘Gethsemane” | {tenor recitative and so- 
prano solo) ; Calvary” (tenor recitative 
and women’s trio) ; “Epilogue” (soprano 
solo and children’s choir) ; Finale (mixed 

chorus). 
The performance of “A Holy Week 

Litany” represented one of the extra- 
curricular activities of St. James’ Choir 

School and was the fifth concert in the 
1940-41 series sponsored by that organiza- 

tion. Groups participating were the sen- 
ior, treble and junior choirs, and the altar 
boys, who acted as ushers. Names of 
soloists were not listed on the program, 
in keeping with the policy of the school 
that each individual member of the 
chorus shall make a contribution to the 
entire performance equal to those who 
have been selected to assume solo roles. 
Encouraged, perhaps, by this recognition, 
the choirs sang the rather difficult score 
well and with fidelity to pitch even 
though frequently in competition with a 
harmonically independent accompaniment. 

A large congregation was in attendance, 
including a number of musical notables. 

fo 

“The Seven Last Words of Christ,” by 
Dubois, was sung at the Old Cambridge 
3aptist Church, Cambridge, Mass., by the 
choir of thirty-five voices Palm Sunday 
night. This was one of several musical 
events during the season under the direc- 
tion of Francis E. Hagar, organist and 
musical director. 

Ruth Barrett Arno 

The First Church of Christ, Scientist 
BOSTON 

St. John’s Church 

Washington 

DONALD PEARSON AT KILBOURN HALL, EASTMAN SCHOOL 

DoNALD PEARSON, organist of the First 

Church of Christ, Scientist, in Rochester, 
N. Y., recently gave a recital in Kilbourn 
Hall, Eastman School of Music, in partial 
fulfillment of requirements for the degree 
of master of music in music literature. 
Mr. Pearson, who received the degree of 
bachelor of music in June, 1939, and the 
performer’s degree in 1940, has a teach- 
ing fellowship in the graduate depart- 
ment and is a student of Harold Gleason. 

Mr. Pearson displayed the technical 
equipment and sound musicianship which 
distinguish him as a real artist. His pro- 
gram was composed of music by Johann 
Sebastian Bach and consisted of : Fantasy 
and Fugue in G minor, a group of six 

the 
and the Passacaglia and 

Stewart B. Sabin in 
and Chronicle 

wrote: “Mr. Pearson played with authori- 

chorale preludes from “Eighteen 
Great Chorales” 
Fugue in C minor. 
the Rochester Democrat 

but without exaggera- 
climaxes with steady 

tative animation, 
tions, and built 
effectiveness.” 

Mr. Pearson gave a recital at Sage 
Chapel, Cornell University, March 21, on 
the new Aeolian-Skinner organ. The 

program was the same as that at the 
Rochester recital and was in commemo- 
ration of Bach’s 256th birthday. Earlier 
in the year Mr. Pearson was heard in 
recitals in Washington, D. C., and Talla- 
hassee, Fla. 

MELVILLE E. SMITH NAMED 

DIRECTOR OF LONGY SCHOOL 

Announcement is made by the Longy 
School of Music at Cambridge, Mass., 
of the appointment of Melville E. Smith 
of Cleveland as director, to succeed Miss 
Minna Franziska Holl, who has resigned. 
Miss Holl, who has been director since 
1926, will retire June 30. Mr. Smith, 
organist, teacher, composer and author, 

since 1931 associate professor of music 
and head of the theory department at 

Flora Mather College, Western Reserve 
University, will assume his duties July 1 

While instructor in theory at the East- 
man School of Music from 1925 to 1930 
Mr. Smith organized a course in the 
fundamentals of musicianship which is 
an adaptation of the solfege system to 

the needs of the American student. He 
is co-author with Max T. Krone of a text- 
book on “Fundamentals of Musicianship.” 
Mr. Smith’s system of ear training has 
been adopted at the Northwestern Uni- 
versity summer school, where he has lec- 
tured for the last six seasons, and many 
teachers who studied with him have used 
it in their schools. His first teaching ex- 
perience was at the David Mannes School 
in New York in 1924. 

Mr. Smith is the organist of the First 
Unitarian Church, Cleveland, where he 
has played for many years, and was or- 
ganist of the Cleveland Orchestra from 

1935 to 1939. For a number of years he 
has been director of the University Sing- 
ers of Western Reserve. His composi- 
tions have been largely for orchestra and 
voice. His latest work is the “Tarheel 
Fantasy,” written for the Cleveland Phil- 
harmonic Orchestra and performed last 
December at the Music Teachers’ Na- 
tional Association convention in Cleve- 
land. 

In going to Cambridge Mr. Smith will 
be returning after two decades to his 
native state. Born in Springfield, Mass., 
he began his organ study there under 
Thomas Moxon of Christ Church Cathe- 
dral. He majored in music at Harvard 
and was graduated in 1920, magna cum 
laude, winning also a Phi Beta Kappa 
key. He studied in Paris four years as 
an Elkan Naumberg traveling fellow in 

1920-21 and as a John Knowles Paine 
fellow from 1921 to 1923. At the Ecole 
Normale de Musique he worked four 
years with Nadia Boulanger in organ, 
piano and composition. He will again be 
associated with Mlle. Boulanger at the 
Longy School, where she is a faculty 
member. As holder of a research grant 
from the Carnegie Foundation in 1938-39 

he studied in England and on the conti- 

nent, specializing in plainsong and old 
organ music. 

Miss Hall, third director of the Longy 
School, has been associated with the 

school since 1920, when she studied under 
Georges Longy, the founder, who was 
first oboist of the Boston Symphony Or- 
chestra. Under her administration the 
enrollment more than tripled and in 1930 
the school moved from Boston to larger 
quarters in Cambridge. In addition to 
Mile. Boulanger, the faculty includes 
such noted artists and teachers as Berta 

Jahn-Beer, Erwin Bodky, Horace Britt, 
Olga Averino and E. Power Biggs. 

—_—_“o—___—__ 

Detroit Woman’s Club Meets. 
The Woman Organists’ Club of De- 

troit held its monthly meeting April 22 
at the Church of Our Saviour. Members 
met at dinner, followed by music and a 
play given by the Star- Spangled Banner 

Club’s rhythm band, an “information, 
please” session, an address by the rector, 
the Rev. John Adams Alford, and organ 
numbers by the organist of the church on 
one of Detroit’s oldest organs. The 
hostess of the evening was Helen W. 
Edwards. 

aie 
Steuterman Gives Bach Work. 

Adolph Steuterman has arranged Bach’s 

“Passion according to St. Matthew” for 
a divided choir and it was presented at 
Calvary Episcopal Church, Memphis, 
Tenn., on the evening of Palm Sunday. 
The chorus of fifty-four voices was re- 
grouped to provide a ripieno choir of 
twenty voices. The accompaniment was 
provided by an orchestra of ten pieces, 
with Mr. Steuterman at the organ. There 
was a large congregation which made its 
appreciation of the performance evident. 

—-—-—¢fo —— 

_ Fred Faassen Gives Cantata. 
For its sixth annual Palm Sunday 

vesper service the choir of Grace Com- 
munity Church, Lake Bluff, Ill., assisted 
by singers from other north shore 
churches, sang the cantata ‘“Penitence, 

” Pardon and Peace,” by Maunder. The 
choir was under the direction of Fred 
Faassen, organist and choirmaster of the 

church. The soloists were William Ehnert 
of North Chicago and Merle Tibbetts of 
Lake Forest and the accompanist was 
Mrs. Richard Lucke of Waukegan. 

WILLIAM H. BARNES 
MUS. D. 
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Alired Brinkler, F.A.G.0O., Portland, 

Maine—Mr. Brinkler’s Sunday afternoon 

“hour of music” offerings at the Cathe- 

dral of St. Luke came to a close March 

30, when the choir of the cathedral sang 

Stainer’s “Crucifixiot Mr Brinkler'’s 

organ programs have included the fol- 

lowing: 

March 23—Prelude nd Fugue in D 

major, Bach; ‘Bell Symphony,’’ Purcell 

Melody, Charpentier-Brinkler; ‘“‘Mountain 

Sketches,"’ Clokey The choir of West- 

brook Junicr College, conducted b Ru- 

pert Neily, sang at this service. 

March 16—Concert Overturs Hollins 

“Vision,” Rheinberger; Largo, Handel; 

“The Cuckoo, dad’ Aquin “ a Shad; 

Pool,” Stoughton; Adagio, Rogers 

“Scherzo in Modo Pastorale,’ Rogers; 

Chorale Prelude on “St. Anne Noble 

March 9—“Grand Choeur,’’ Hollins; In- 

termezzo fram “Jewels of the Madonna,” 

Wolf-Ferrari; Prelude, Rheinberger; 

mance,” Lemare; “L’Organo Primitivo,” 

Yon; Toccata, Kinder. 

March 2—Allegro con Spirito, 

ski; Improvisation. Foote; Chorale 

provisation on “Oh, for a Closer Walk 

with God,’ Verrees; two violins and 

organ: ‘‘Sonata da Camera,” Op. 8, No. 4, 

Corelli (Frances and Phyllis’ Woodbury, 

violinists); ‘‘Little Bells of Our Lady of 

Lourdes,’’ Gaul; ‘‘Paques Fleuries,’”’ Mail- 

ly; Toccata, Mailly. 

Frank A. McCarrelil, Harrisburg, Pa.— 

Mr. McCarrell, organist and director at 

the Pine Street Presbyterian Church of 

Harrisburg, gave a recital Feb. 16 to 

mark the rededication of the organ in the 

NO- 

Borow- 

Im- 

First Presbyterian Church of Steelton, 

Pa., rebuilt and modernized by the Can- 

narsa Company Mr. McCarrell demon- 

strated the resources of the instrument 

with these selections: Finale, Symphony 

1, Maquaire; “Evening Bells and Cradle 

Song,’’ Macfarlane: Allegro Vivace, Sym- 

phony 5, Widor; Berceuse, Dickinson; 

“Romance sans Paroles,’’ Bonnet; Finale, 

“Concerto Gregoriano,’’ Yon. 

Charles A. H. Pearson, Pittsburgh, Pa. 

—Mr. Pearson, organist and director at 

Rodef Shalom Temple and a member of 

the faculty of Carnegie Institute of Tech- 

nology, gave the dedicatory recital on a 

two-manual built by M. P. Médller, Inc., 

for the Baptist Church of Clarksburg, W. 

Va., March 20. The program consisted of 

the following compositions: Concert Va- 

riations, Bonnet; Largo from ‘‘Xerxes,’’ 

Handel; Allegretto in E flat, Wolsten- 

holme; “The Bells of St. Anne de 

Beaupre,” Russell; Gothic Suite, Boell- 

mann; ‘‘Song without Words,’’ Bonnet; 

Evensong, Martin; Toccata and Fugue in 

D minor, Bach; Fountain Reverie, 

Fletcher; Scherzo in G minor, Bossi; 

“Evening Bells and Cradle Song,’’ Mac- 

farlane; Toccata from Fifth Symphony, 

Widor. 

Clarence Dickinson, Mus.D., New York 
—Dr. Dickinson played his twelfth annual 

Palm Sunday recital at the First Metho- 

dist Church in Bridgeport, Conn., April 6. 

The program included: “Comes Autumn 

Time,’’ Sowerby; Arioso from Sonata 333, 

Quantz; ‘‘Angelus,”’ Massenet; “Electa ut 

Sol,” Dallier; Solemn Melody, Walford 
Davies; ‘‘Christ Walking on the Waves,” 

“Hear Ye, Israel’ and “The Last Sup- 
per,”’ Weinberger; ‘‘Freut Euch” and “St. 

Anne” Fugue, Bach; “The Eagle’ and 
“The Humming-Bird,’’ MacDowell; Rev- 
erie, Dickinson; Norwegian War Rhap- 

sody, Sinding. 

Warren D. Allen, Palo Alto, Cal.—Dr. 

Allen, organist of Stanford University, 

was special guest organist at the Univer- 

sity of California at Los Angeles during 

charter week. On March 28 he played 

the following recital program: Symphony 

No. 1, in G minor (first movement), Ed- 

ward S. Barnes; Largo from Piano Son- 

ata, Op. 7, Beethoven; Gavotte in F, Mar- 

tini; Prelude in B flat minor, ‘Rejoice, 

Ye Christians’ and Passacaglia and 

Thema Fugatum in C minor, Bach: Ber- 

ceuse and Finale from ‘“‘The Firebird,” 

Stravinsky. 

Walter H. McDannel, Niagara Falls, N. 

Y.—Mr. McDannel, sub-regent of the Ni- 

agara Falls branch of the Buffalo Chap- 

ter, American Guild of Organists, gave a 

recital March 2 at St. Paul’s English 

Lutheran Church, Niagara Falls, Ont., in 

aid of the local Red Cross in its war 

effort. Mr. McDannel’s program consisted 
of: “A Mighty Fortress Is Our God,” 

Luther; Aria, Buxtehude: Adagio Re- 
ligioso, Bach; “Gavotte in Ancient Style,” 

Neustedt; Andante, from Third Sonata, 
Mendelssohn; ‘‘Finlandia,’’ Sibelius; Med- 

itation, Dett; Festival Overture, Grey. 

Elizabeth MacPherson Kister, Philadel- 
phia, Pa.—Mrs. Kister presented the fol- 

lowing program on the evening of April 

1 at the Princeton Presbyterian Church: 

Sonatina from Cantata ‘‘God’s Time Is 

Best’’ and Fantasia in G major, Bach; 

Aria with Variations, Martini; Adagio, 

Fioceo; ‘‘Le Coucou,” d’Aquin; Allegro 

Pescetti; ‘‘Meditation a Ste Clotilde,’ 

James; “La Nativité,’’ Langlais; ‘‘Adeste 

the Mountain,”’ 

Debussy; 

“Legend of 

“Clair de Lune,” 

tege et Litanie,’’ Dupré. 

Dudley Warner Fitch, Los Angeles, Cal. 

The program for Mr. Fitch’s monthly 

St. Paul’s Cathedral, played 

and 

flert; 
$6ins 

recital at 

April 21, was composed of selections for 

] Easter season and he was assisted 

| Jerry Lipnisky, boy soprano. ‘The 

organ numbers were: Paraphrase on the 

Tune Kevin,’ R. H. Miles; Pastorale, 

Salta arillon’’ on “O Sons and Daugh- 

ters,’ Richard Keys Biggs; ‘In Para- 

disum,”’ Dubois; Easter Chorale, “E’er 

the Dawn Had Filled the Skies,’ Bach; 

“The Queen of Feasts,’ Webbe; ‘Easter 

Morning on Mount Rubidoux,’’ Gaul; 

Scherzando (‘Springtime Mood’’), Wil- 

liam R. Voris; Partita (Suite) on ‘‘Jesus 

Christ Is Risen Today,’’ F. Rayner Brown; 

Old Easter Melody, with Variations (“O 

Sons and Daughters’’), West. 

‘Martin W. Bush, F.A.G.O., Omaha, Neb. 

—Mr. Bush’s recital) at the Joslyn Me- 

morial Sunday afternoon, March 23, was 

marked by the performance of the fol- 

lowing selections: ‘‘Nachspiel,” Noble; 

“Meditation a Sainte Clotilde,’ James’ 

Arioso, Handel; Chorale Paraphrase on 

“Now Thank We All Our God,” Whitford; 

“Benedictus,’’ Reger; Scherzo, Federlein; 

Pastorale and Finale from Sonata No. 

1, in D minor, Guilmant. 

Richard T. Gore, Ithaca, N. Y.—Mr. 

Gore organist of Cornell University, 

played these compositions for his recital 

in Sage Chapel March 14: Fantasy in F 

minor (written for a musical clock), 

Mozart; re (Passacaglia), Douglas 

Moore; Scherzetto and Berceuse, from 

“Pieces in Free Style.’’ Vierne; ‘‘The 

Tumult in the Praetorium,.’”’ from ‘‘Pas- 

Symphony,” de Maleingreau; Cho- 

Franck. 

York, Pa. — Mr. 

sion 
> 

rale in B minor 

J. Frank Frysinger, 

Frysinger gave a recital Sunday after- 

noon. April 6, at the First Presbyterian 

Church and played this program: Sonata 

in the Style of Handel, Wolstenholme; 

Londonderry Air, Irish Folk-tune; Cho- 

rales, ‘‘Have Mercy upon Me, O Lord 

God,” “O Sacred Head Now Wounded” 

and “‘Come, Sweet Death,’”’ Bach; ‘‘An- 

gelus du Soir,’’ Bonnet; ‘‘Love Death,’’ 

from ‘Tristan and _ Isolde,’ Wagner; 

Sketch and “Twilight in Galilee,” J. Frank 
Frysinger. 

Marie M. Hine, A.A.G.O., Tulsa, Okla.— 

Mrs. Hine plaved the following in Lenten 

recitals in Trinity E’piscopal Church every 

Tuesday at noon: 

March 4— Passacaglia, Bach; “Fiat 

Lux,’ Dubois; Chorale Preludes, ‘Where 

Cross the Crowded Ways of Life’ and 

“On a Chorale by Beethoven,’ Edmundson. 

March 11—Fugue in E flat (‘‘St. Anne’), 

Bach; ‘‘Where Wild Judea Stretches 

Far,’’ Stoughton; ‘‘Carillon,’’ Sowerby; 

“Faith of Our Fathers,’’ McKinley. 

March 18—Chorale Prelude, ‘‘When 

Jesus to the Jordan Bach; Son- 

atina from Cantata ‘‘God’s Time Is Best,’’ 

Bach; Sinfonia from Cantata ‘TIT Stand 

with One Foot in the Grave,’ Bach; 

Cathedral Prelude, Clokey: Chorale Pre- 

lude on ‘“‘St. Thomas,’’ Marie M. Hine. 

March 25—Sixth Symphony (Allegro 

and Cantabile), Widor; ‘‘A Carpenter Is 

Born” and ‘Fairest Lord Jesus,’ Ed- 

mundson. 

April 1—Prelude in B minor, Bach; Sec- 

ond Sonata (Grave and Adagio), Men- 

delssohn; ‘‘Victimae Paschali Laudes,”’ 

Kreckel; ‘‘Loneliness,’’ Cyril Seott; ‘“‘A 

Green: Hill,” Marie M. Hine. 

April 8&—‘‘Credo,” ‘‘Blessed Jesu, at 

Thy Word,’ ‘OO Sacred Head Now 

Wounded,” “Hark! A Voice Saith All Are 

Mortal’ and ‘‘O Man, Bemoan Thy Griev- 

ous Sin,’’ Bach. 

John Rowe Workman, Princeton, N. J. 

—Mr. Workman, assistant organist of the 

Princeton University Chapel, played the 

following program in a recital at the 

chapel on the afternoon of April 8: Con- 
certo in F major, No. 10, Handel; ‘‘Soeur 

Came,” 

Monique,” Couperin; ‘Water Music” 

Suite, Handel; ‘‘Priere a Notre Dame” 
(“Suite Gothique’’), Boellmann; Fugue in 

G minor (the Lesser), Bach. 

La Verne Peterson, Stevens Point, Wis. 

Mr. Peterson was assisted by Fay 

Bricken, violinist, in a recital at the 

Church of the Intercession, of which he 

is organist, on the afternoon of Palm 

Sunday. The organ numbers were these: 

“Jesu, Joy of Man’s Desiring,” ‘‘Forty 

Days and Forty Nights’ (Chorale Pre- 

lude), ‘‘The Walk to Jerusalem”’ and Fan- 

tasia and Fugue in C minor, Bach; Sketch 

minor, Schumann; Suite, “Through 

’ R, Deane Shure; Finale, from 

Franck. 

Leslie P. Spelman, 

Spelman presented a 

by southern California 

vespers at the University of 

April 

in F 

Palestine 
Six Pieces, 

Redlands, Cal.—Mr. 

program of music 

composers at his 

tedlancs 

20. The list of pieces played con- 

sisted of the following: Allegro con brio 

(Sonata in E mincr), Rogers; “Vesper 

Praver,” Diggle: “Thakay-Yama” (Jupa- 

se Chime Clock), Horace Alden Miller; 

Four Versets, Clarence Mader; Chorale 

Prelude, “O God and Lord.’’ Paul Pisk; 

Toccata on a Gregorian Theme, Edward 

Shippen Barnes. 

At vespers April 27 Mr. Spelman played: 

Trumpet Tune and Air, Purcell; Pavane, 

Byrd; Duo, Clerambault; Toccata, Pach- 

elbel:; Byzantine Sketches (‘‘Chapelle des 

Morts,” ‘Noel’? and “Tu es Petra’), 

Mulet; ‘‘O Zion,’’ Horace Alden Miller; 

“Sonata da Chiesa,’’ Andriessen. 

Claribel G. Thomson, Philadelphia, Pa. 

—Miss Thomson, as guest recitalist, gave 

a program at St. James’ Church on the 

vening of April 22 with members of the 

Pennsylvania Chapter as special guests. 

Her program was as follows: Adagio in 

ik major, Bridge; Pastorale, Roger-Du- 

Passacaglia, Cyril Scott; ‘‘Chan- 

Edward Shippen Barnes; Christmas 

Fantasia (MS.), Frances McCollin; ‘On 

Hearing the First Cuckoo in Spring,” 

Delius; ‘‘Antiphon,” Vaughan Williams; 

Passacaglia and Fugue, 

casse; 

son,” 

Introduction, 

Willan. 

Eski! Randolph, Freeport, IIl.—Mr. Ran- 

dolph, organist of the First Presbyterian 

Church of Freeport, took part in a Palm 

Sunday vesper of the Belvidere 

Woman’s Club at the First Presbyterian 

Church of Belvidere, Ill., and played these 

selections: Chorale Prelude, “Sing, My 

Tongue,’’ Edmundson; Pastorale, Franck; 

“Grand Jeu,” Du Mage; ‘‘Dreams,’’ Mc- 

Amis; Irish Air from County Derry, ar- 

ranged by Lemare; “The Squirrel,” 

Weaver; Toccata from “Suite Gothique,”’ 

Boellmann, 

Frederic Williams, F.A.G.O., Cleveland, 

service 

Ohio—At the Fourth Church of Christ, 

Scientist, the following numbers were 

played before the Sunday services in 

March by Mr. Williams: ‘‘Hosanna,’’ Du- 

bois; Reverie, Dethier; Prelude and 

Fugue in C minor, ‘God’s Time Is Best,” 

“Mine Inmost Heart Doth Yearn,” “O 

Thou, of God the Father,” “Jesus, Price- 

less Treasure’ and Prelude in G minor, 

3ach; Fantasia on “Ein’ feste Burg,” 

Faulkes; Meditation, Bartlett. 

Lenore Metzger, Los Angeles, Cal.— 

Miss Metzger played the following organ 

recitals 

on Fridays in 

which 

and director of music: 

March 7 Andante 

and Allegro Molto (Sonata 6), 
soln 

short preceding the 

Lent at 

numbers in 

Novena 
St. Cecil 

services 

ia’s Church, of she is or- 

Sanist 

Sostenuto 

Mendels- 

Chorale, 

14- 

Aria, 

gr cach, 

March 21—Prelude, 

Rheinberger 

March 28 

“Pax Vobis 

Adagio, Tenth Concerto, 

Handel; Chorale, “Sei 

March 

Sonata in B minor, 

Bach; -Fantasia in C minor, 

un,” Edmundson, 

April 4—Adagio, Franck ; 

farlane; Chorale, “Christ 

of Death,” Bach. 

A. Eugene Doutt, Princeton, N. J.—The 

Westminster Choir College presented Mr. 

Doutt April 14 in a master recital at its 

chapel and he played this program: Fugue, 

with Capriccio on the Same _ Subject, 

Francois Roberday; Two Chorale Pre- 

ludes (‘‘Wachet Auf, ruft uns die Stimme”’ 

and “Meine Seele erhebt den Herren’’), 

Bach; Toccata, Adagio and Fugue in C, 

Bach; “Images,’’ de Maleingreau; Three 
Chorale Improvisations, Karg-Elert. 

C. Griffith Bratt, A.A.G.O., Baltimore, 

Md.—Two special Lenten programs were 

presented this season at Grace Evangeli- 

cal Lutheran Church, Baltimore, the first 

Mac- 

Bonds 

Reverie, 

Lay in 

being an organ recital by Mr. Bratt, 
organist and director at the church. His 

selections were: Trumpet Voluntary, Pur- 
eell; “Es ist das Heil uns kommen her,’’ 

“Wachet auf, ruft uns die Stimme,’”’ 
“Liebster Jesu, wir sind hier,’ “In Dir 

ist Freude” and Fugue in D major, Bach; 

Andante Cantabile, Fourth Symphony, 

Widor; Variations, Fifth Symphony, Wi- 

dor; ‘‘Minuet Gothique’’ and ‘‘Priere a 

Notre Dame” (“Suite Gothique’’), Boell- 
mann; Chorale in A minor, Franck. 
The second musical service was the 

presentation of Stainer’s “Crucifixion” by 

the senior and young people’s choirs, a 

combined chorus of fifty voices, under the 

direction of Mr. Bratt. 

James Tayler, Needhain, Mass.—Mr. 

Taylor, or@snist and cnoirmaster of the 

First Baptist Chureh of Needham, was 

euest tle First Congregational 

iivde Park, Mass., at a recital 

and played this program: Cho- 

“Our Redeemer and Our 

Larghetto, Handel; ‘Aria 

da Composer Unknown; ‘‘Bene- 

dictus,"" Couperin; Adagio, Whitlock: 

Chorale Preludes, ‘‘When Thou Art Near’’ 

and “O Sacred Head,” Bach. 

The following organ numbers’ were 

played at the First Baptist Church, Need- 

ham, by Mr. Taylor for Palm Sunday and 

Easter: Adagio, Sonata 1, and Fugue in 

D minor, Mendelssohn; ‘‘O Sacred Head,” 

“Come, Sweet Death,” and ‘‘Jesu, Joy of 
Man’s Desiring,’’ Bach; ‘‘O Filii et Filiae,’”’ 

Farnam; ‘‘The Strife is O’er,’’ Palestrina- 

Brown; ‘‘Lied’’ and Finale, First Sym- 

phony, Vierne. 

Homer Emerson Williams, A. A. G. O., 

Rye, N. Y.—Mr. Williams arranged spe- 

cial organ music for Lent, Holy Week 

and Easter, including the following offer- 

ings: 

Special 

gcanist at 

Churek of 

in Apri! 

reie Prelude, 

Lord,”’ Bach; 

Chiesa, 

Lenten services — Meditation, 

Arthur de Meullemeester; ‘‘Ave Maris 

Stella,’’ Grieg; “The Gift of Love,” from 

‘‘Paulus,’’ Malling; ‘Introitus,”’ Sgam- 

bati; Elevation (‘‘Messe Basse,’’ Op. 30), 

Vierne; “Grand Choeur” in F sharp minor, 

Franck. 

Maundy Thursday communion service— 

“Ave Verum,” Mozart; Improvisation on 

“"'Tis Midnight and on Olive’s Brow,”’ 

Russell Hancock Miles; ‘Alleluia-Pas- 

torale,’’ Kreckel; Paraphrase on ‘Lauda 
Sion Salvatorem,’’ Elbert Franssen. 

Good Friday service—‘‘Prayer,’ San- 

tiago Tafall; Improvisation on ‘‘When I 

Survey the Wondrous Cross,’ Miles; 

Grail Scene, from ‘‘Parsifal,” Wagner. 
Easter dawn _ service—Paraphrase 

“Victimae Paschali Laudes,”’ 

Melody, William Lawes (1659). 

Easter Sunday—Melody from a 

nificat of Palestrina, Kreckel; Canon on 

the Hymn-tune “St. Kevin,’ Miles; 

Paraphrase on ‘“O Filii et Filiae,”’ Wal- 

cezynski ; Reverie, Macfarlane; Allegro 

Maestoso (Third Sonata), Guilmant. At 
this service Mr. Williams’ “Triptych,” for 

organ and chorus, “A Vision of Easter,”’ 

was performed. 

Caroline W. Haeussler, New York—In a 
recital Sunday afternoon, May 25, at 4 

o’clock in the Church of the Neighbor, 

Brooklyn Heights, Miss Haeussler will 
play the following program: Prelude-Im- 

provisation on ‘‘Veni Emmanuel,” Eger- 

on 

Kreckel; 

Mag- 

ton; ‘‘Redset,’’ Edmundson; Air and 

Gavotte, Wesley; Evening Song, Bair- 
stow; Toccata, Adagio and Fugue in C 

major, Bach; Chorale, ‘‘Nun komm’, der 
Heiden Heiland,’* Bach; ‘‘Comes Autumn 

Time,’ Sowerby; ‘Yucca Blossoms,” 
Nearing; Allegro from Sixth Symphony, 

Widor. 

Miles 1’A. Martin, F.A.G.O., Waterbury, 

Conn.—Friday noon recitals in Lent were 

played by Mr. Martin in St. John’s Church 

and his programs included the following: 

Feb. 28—Chaconne in B minor, Martin; 
Chorale, ‘‘Blessed Jesu, at Thy Word,” 
‘Bach; Vivace (‘Le Coucou’’), d’Aquin; 

Adagio, Sonata 1, Mendelssohn; ‘‘Cortege 

and Litany,’’ Dupré. 

March 28—Trumpet Voluntary, Purcell; 

Solemn Prelude from ‘Gloria Domini,” 

Noble; Andante, Fifth Sonata, Mendels- 

sohn; Gavotte, Martini; Chorale Postlude 

on “Divinum Mysterium,’’ Miles Martin; 

Toccata from Symphony for Organ, Ed- 

ward S. Barnes. 

April 4—First Movement, First Sym- 
phony, Vierne; Finale, Sixth Sonata, Men- 

delssohn; ‘‘Jesus Dies upon the Cross,” 
Dupré; Chorale, “Our Father, Who Art in 

Heaven” (organ, violin and voice), Karg- 

Elert; Pastorale and Finale (MSS.), from 

Organ Suite, Miles Martin. 
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James S. Constantine, A.A.G.O., Char- 

lottesville, Va.—In a recital at St. Paul’s 

Memorial Church, University of Virginia, 

on the afternoon of March 30 Mr. Con- 

chorale preludes 

other 
stantine played eleven 

by Brahms and the following 

works: Variations on the Basso Continuo 

of the First Number of the Cantata 

“Wailing, Crying, Mourning, Sighing’’ and 

of the ‘‘Crucifixus’’ of the B minor Mass 

of Bach, Liszt; Canon in B minor, Schu- 

mann; Toccata in F major, Bach. 

In a recital at the First Methodist 
Church of York, Pa., March 11 Mr. Con- 

stantine played: Introduction, Passacag- 

lia and Fugue, Willan; Vivace from Trio- 

Sonata No. 2, Bach; ‘‘Dance of the Happy 

Spirits,” from ‘‘Orpheus,’’ Gluck; Caprice, 

“The Brook,’’ Dethier; Fantasy on Easter 

Kyries, Gaul; “Primavera” and ‘Twilight 

at Fiesole,”’ from Suite ‘‘Harmonies of 

Florence,’’ Bingham; Prelude-Pastorale 

on “Fairest Lord Jesus,’’ Edmundson; 

Parry; 

pedal 

Chorale Prelude on ‘‘Martyrdom,”’ 

“Variations de Concert,’’ with 

cadenza, Bonnet. 

Richard Purvis, Philadelphia, Pa. 

Lenten recitals by Mr. 

Chureh March 22 

performance 

Sat- 

afternoon 

St. 

urdas 

Purvis at 

and 29 were 

James’ 

marked by the 

of the following programs: 

Mareh 22—Concert Overture, Rogers; 

Three Chorale Preludes. “Sheep May 

Safely Graze,” Bach; ‘‘The Day Thou 

Gavest,’’ Carl McKinley, and ‘All Glory, 

Laud and Honor’ (MS.), Frances Mc- 

Collin; Sonata, ‘‘Psalm Ninety-four,” 

Reubke; ‘‘Pastorale, Recitativo et Corale,” 

Karg-Elert; Rondo, ‘‘Le Coucou,” 

d’Aquin; Finale in B flat, Franck; Sonata 

in C major, for two violins, ’cello and 

organ, Mozart (Marguerite and 

Veda Reynolds, violins, and Esther Grune, 

*cello). 

March 29—Toccata (MS.), Harry Banks; 

Kuhne 

“Meditation a Sainte Clotilde,’”” James; 

Canon in B minor, Schumann; Introduc- 

tion and Fugue on the Chorale ‘‘Ad Nos, 

ad Salutarem,’ Liszt; Chorale Prelude, 
“A Rose Bursts into Bloom,’ Brahms; 

Allegretto Grazioso, Robert Russell Ben- 

nett; ‘“‘The Tumult in the Praetorium,” 

de Maleingreau; Fugue, Kanzone and 

Epilogue, for choir of boys’ voices, solo 

violin and organ, Karg-Elert (Marguerite 

Kuhne, violin; ensemble from St. James’ 

choir). 

Eleanor Mowry, Wellesley Hills, Mass. 
—Miss Mowry has played a series of Sun- 

day afternoon recitals at the Unitarian 

Church, with the assistance of soloists 

and the church choir. Her offerings have 

included the following: 

March 16—Sonata No. 1 (two move- 

ments), Hindemith; “Ave Maris Stella,” 

Titelouze; Prelude and Fugue in E minor, 

Bach, 

March 23—Aria and Allegro, Tenth Con- 

certo, Handel; “‘Recit de Tierce en Taille,” 

de Grigny; Chorale in B minor, Franck; 

“Ach Herr, mich armen Siinder,’’ Kuh- 

nau; “O Guiltless Lamb of God,” Bach. 

March 30—‘Aus tiefer Noth,’ Ramin; 

“Herzlich lieb hab’ ich Dich,” David; 

Third Sonata (first movement), Hinde- 

mith; “‘O Man, Bewail Thy Grievous Sin’”’ 

and Fantasia and Fugue in G minor, 

Bach. 

April 183—‘‘We All Believe in One God,” 

Bach; ‘What God Does Is Well Done,” 

Kellner; Prelude, Clerambault; ‘‘Les 

Cloches,’’ Le Begue; ‘‘A Mighty Fortress,” 

Hanff; ‘‘Toccata per l’Elevazione,’’ Fres- 
cobaldi; ‘Christ Is Risen,” Ahrens; 

“Christ Lay in the Bonds of Death,” 

Schroeder. 

Thelma Mount, A.A.G.O., Asbury Park, 

N. J.—In a Lenten recital at St. Paul’s 

Methodist Church the evening of March 

26 Miss Mount had the assistance of Paula 
Phoenix, soprano. The organ numbers 

were the following: Tenth Organ Con- 

certo, in D minor, Handel; Aria, Buxte- 

hude-Nevins; Pastorale, Franck; Fantasy 

on the Welsh Tune ‘‘Ton-y-Botel,’’ Noble; 

Passion Chorale, Bach. 

Arthur C. Becker, Mus. D., Chicago— 
Every Wednesday evening in Lent Dr. 
Becker gave a preludial recital at St. 

Vincent’s Catholic Church. The com- 

positions played were these: 
March 5—‘‘Rose Windows,” Mulet; ‘‘Ro- 

mance sans Paroles,’ Bonnet; ‘‘Prae- 

ludium” and “Interludium,” Warlock. 
March 12—Prelude to a Sacred Drama, 

Becker; Sarabanda and Giga, Zipoli; 

Premier Chorale, Andriessen. 
March 19—Fantasie and in G Fugue 

minor, Bach; “Stella Matutina,’’ Dallier; 

Scherzo, Nash. 

March 26—‘‘Our Father, Who Art in 

Heaven,’ Bach; ‘‘Rejoice, Good Chris— 

Bach; ‘‘Meditation-Carillon,’’ Les- tians,”’ 

ter; ‘‘Electa ut Sol,’’ Dallier. 

April 2—Chorale in A minor, Franck; 

Finale from Fourth 

Mendelssohn. 

Arabesque, Debussy; 

Symphony, 

Frank M. Church, M.M., A.A. G.O., 

Athens, Ala.—Mr. Church, director of the 

music department at Athens College, pre— 

sented his pupil, Doris Baugh, only 

ears old, in a piano recital at the colleg: 

April 20 and himself played six organ 

numbers on the program. Mr. Church's 

selections were: Prelude and Fugue in B, 

gach; ‘‘Consolation,’’ No. 3, Liszt; ‘“‘Night 

in Port.’’ Torjussen; ‘Variations de Con- 

cert Bonnet; Cradle Song, Leginska; 

Lullaby, Fernandez, 

Mr. Church presented another piano 

pupil, Miss Dorothy Crockarell, March 30 

and supplemented her program with these 

numbers: ‘Prayer,’ from ‘‘Fire- 

hird’’ Suite, Stravinsky; ‘‘Valse of Tuoni,” 

Sil u Out « the Depths,’’ Bantock; 

I ( Wi from ‘“‘St. Matthew 

Pa Bacl Improvisation on ‘O 

Susanah,” I ter-L: 

Benjamin Laughton, Detroit, Mich.— 
ved the following works Mr. Laughton pl 

in a vesper recital at the Church of the 

Epiphany Sunday, March 30: Fifth Son- 

ata, in D major, Mendelssohn; Andantino 

Franck; Toccata and Fugue in D minor, 

Bach; Gavotte, Wesley; ‘‘Romance sans 

Paroles,’ Bonnet; Fourth Symphony 

(Toccata, Andante Cantabile and Finale), 

Widor. 

Eugene Hill, A.R.C.O., Toronto, Ont.— 

Mr. Hill was assisted by his choir at the 

Church of St. Alban the Martyr in two 

Sunday afternoon Lenten recitals, the 

programs of which were made up as 

follows: 

March 16—‘‘Praeludium” and ‘Post- 

ludium,’’ William Lovelock; Folk-tune,”’ 

Whitlock; ‘‘Epilogue,’’ Willan; Pastorale 

and Toccata, Reger; ‘‘La Nativite,’’ Lang- 

lais; Allegro Vivace, Fifth Symphony, 

Widor. 

March 16—Concerto in F major, ‘‘The 

Cuckoo and the Nightingale,’’ Handel; 

“A Tune for the Flutes,’ Stanley; “A 

Concerto Movement,’’ Dupuis; ‘Praise 

the Lord, O My Soul,” “O God, Thou 

Holy One’’ and ‘‘Lord Jesus Christ, Turn 

unto Us,’ Karg-Elert; Chorale Preludes, 

“St. Botolph’ and “Hyfrydol,’’ Eugene 

Hill; ‘‘Thou Art the Rock,’’ Mulet. 

Claude &. Murphree, F.A.G.O., Gaines- 

ville, Fla.—In his recital at the University 

of Florida April 20 Mr. Murphree played: 

Festival Toccata, Diggle; Paraphrase on 

a Hymn-tune, Russell K. Miller; Trio- 

Sonata in D minor, Chorale Prelude, ‘‘Lord 

God, Now Open Wide Thy Heaven” and 

Toccata in F major, Bach; Two Familiar 

Melodies, arranged by Lemare; ‘‘Varia- 

tions de Concert,’’ Bonnet; Aria, Per- 

golesi; Scherzo and Finale, from Second 

Symphony, Vierne. 

The Skinner organ formerly in a Palm 

Beach home and now installed in the 

Union Congregational Church of West 

Palm Beach was opened by Mr. Murphree 

April 9 with this program: Trumpet Tune 

and Air, Purcell; ‘A Sylvan Idyll,”’ Nevin; 

Toccata and Fugue in D minor, Bach; 

“Love’s Old Sweet Song,’’ Molloy-Lemare; 

Variations of an Old Hymn, Murphree; 

“The Squirrel,’’ Weaver; ‘‘The Bells of 

St. Anne de Beaupre,’ Russell; ‘An 

Easter Spring Song,’’ Edmundson; ‘‘Will- 

o’-the-Wisp,” Nevin; Evensong, Martin; 

“Variations de Concert,’’ Bonnet. 

Frederick Boothroyd, Mus.D., A.R.C.O., 

Colorado Springs, Colo.— This program 

was played by Dr. Boothroyd at his re- 

cital in Grace Church Thursday after- 

noon, April 10: Chorale Prelude, “O 

Sacred Head Once Wounded,” Bach; 

Psalm-Prelude, Howells; ‘‘Petites Litanies 

de Jesus,” Grovlez; Chorus (Fugue) from 

“The Messiah,’’ Handel; “Good Friday 

Spell,” from ‘‘Parsifal,’’ Wagner. 

At Shove Memorial Chapel, Colorado 
College, April 8 Dr. Boothroyd played: 

Theme in D flat with Variations, T. Ter- 
tius Noble; ‘“‘Ave Maria,’ Arkadelt-Liszt; 

‘‘A Fancy,’’ John Stanley; ‘‘Electa ut 

Sol,” Dallier. 

John Mcintire, Denton, Tex.—Mr. Mc- 

Intire gave the third program in his 

series of four recitals of organ music of 

American composers at the North Texas 

State Teachers’ College March 21. His 
offerings were the following: Toccata, 

Is Born” and 

Fruition,’”’ Edmundson; 

(Negro Spiritual), 

“Thakay-Yama,” 

Symphonic Chorale, “Ach bleib mit 
Deiner Gnade,’ Karg-Elert. 

Warren F. Johnson, Washington, D. C. 
-Mr. Johnson has played the following in 

Sowerby; ‘A 

“Crucifixion and 

“Were You There’’ 

Horace \ Miller; 

Carpenter 

Miller; ‘“‘Episode,’’ Copland; Suite for short recitals before the evening service 

Organ (Prelude on the Name ‘‘Bach,’’ In- at the Church of the Pilgrims: 

termezzo, ‘“‘Legend’ and Toccata), John April 6—‘‘Seven Last Words,’”’ numbers 

McIntire. 6 and Tournemire. 

At the First Presbyterian Church o April ‘Crucifixion and Fruition,’’ 

Kil . \p { I played from ‘‘Apostolic Symphony,’”’ Edmundson. 

tl it Sa) and Fugue, April 20—Prelude and Fugue in B minor, 

Bacl ‘‘Arise, My Treasure” (Sonata 3) Hesse ‘Marche Religieuse,’’ Benoist. 

Hind ( illon,’’ Vierne; Gavotte April 27—Fantasie (Suite, Op. 71), Max 

"Ty ( m <Antiquum’’), Edmundson: Gulbins; “‘Variations Serieuses,’’ Lemare. 

Consummatun ”’ Tournemire; ‘Deck Laurence Dilsner, Red Bank, N. J.—In 

I oO il,” Brahms; “‘Thakay- a recital Sunday evening, April 6, at 

¥ a I Alden Miller; “Ave Trinity Episcopal Church Mr. Dilsner 

\ ia hubert; Toccata, Sowerby. played Cathedral Prelude and Fugue, 

Charles Raymond Berry, Rochester, N. Bach Fugue on the Kyrie, Couperin; 

Y.—During Lent Mr. Berry has been giv- Suite Gothique.’’ Boellmann; “My In- 

ing a weekly hour of organ music” at most Heart Doth Yearn,” Brahms; 

Christ Church. His offerings have in- Gavotte, Gluck; Berceuse, Jarnefelt; Cho- 

luded the following: rale Prelude on ‘A Mighty Fortress,”’ 

Mare Fugue on the Kyrie, Couperin; Bach. The Trinity Church choir of men 

“Toccata per l’Elevazione,’’ Frescobaldi; and boys sang four compositions of Bach. 

“Episode Copland; Fanfare, Whitlock; Mary Eyre MacElree, A.A.G.O., West 

Mountain Sketches, Clokey; Sin- Chester, Pa.—On April 11 in the First 

‘Wailit Crying, Mourning. Sig Presbyterian Church, of which Miss Mac- 

ng Ba “Credo in Unum Deum,” Elree is organist, she played the follow- 

ritcomb. ing compositions in a short recital: Can- 
March 16—“Diferencias Sobre el Canto tabile, Franck; Chorale Prelude, ‘Our 

d Caballero,’’ de Cabezon; Ricercare, Father,’’ Moore; Tempo Moderato, Rhein- 

berger; Fugue in G minor, Bach. 

Edward Hall Broadhead, Durham, N. C. 

Palestrina; ‘“‘Priere,”” Jongen: ‘‘Saluto 

Angelico”’ and ‘‘Lauda Sion,’’ Karg-Elert; 

Prelude, Jacobi; Three Chorale Preludes, —Mr. Broadhead played the following 

Bach; ‘‘Vexilla Regis,’’ Titecomb; Toecata, program at his recital in the chapel of 

Fifth Symphony, Widor. Duke University Sunday afternoon, April 
Prelude and Fugue in F-minor, Bach; 

for Organ, Guy Weitz; “Hora 

March 23—‘“‘Kyrie Eleison’”’ (‘Cathedral 6: 

Windows” Suite), Karg-Elert; Two Welsh Symphony 

Hymn-tune Preludes, Vaughan Williams; Mystica.” Bossi; Fanfare, Sowerby. 

“Epilogue,’’ Wagenaar; Air with Varia- At Easter recital Mr. Broadhead 

tions, Sowerby; ‘‘Christ Lay in the Bonds had the assistance of Mrs. Allen E. Stan- 

of Death,” Bach; Improvisation on ley, soprano, who sang Bach’s solo can- 
“Regina Coeli,’”’ Titecomb; Chorale in A_ tata “I Know That My Redeemer Liveth.” 

minor, Franck. The organ selections were these: Ricer- 

April 6—Canzona, Gabrieli; ‘‘Requiescat care, Palestrina; ‘Toccata Cromatica,” 
in Pace,’’ Sowerby; ‘Come, Sweet Death,’”’ Frescobaldi; ‘“‘Apparition de l’Eglise Eter- 

his 

Bach; Fugue and Chorale, Honegger; nelle,” Messiaen; Premier Choral, An- 
Sonata 2, Hindemith; Improvisation on driessen. 

“Alleluia, Pascha Nostra,’’ Titecomb; ‘“‘O 

Man, Bewail Thy Grievous Sins,’’ Bach; [Continued on next page.) 
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PROGRAMS OF ORGAN RECITALS—Continued 

Paul S. Pettinga, Urbana, Ill._—Mr. Pet- 

tinga, who played the University of Illi- 
nois recital March 23, chose for his pro- 

gram the following: Chorale in D minor, 

Andriessen; Prelude to ‘‘The Blessed Da- 

mozel,’’ Debussy; Improvisation-Caprice, 

Jongen; Pastorale, Franck; Prelude, Fred- 

erick Jacobi; “O Mensch, bewein’ Dein 

Siinde gross,” Bach; Passacaglia and 

Fugue, Bach. 

George Stewart McManus, Los Angeles, 

Cal.—Dr. McManus played this program 

for the Tuesday noon recital at the Uni- 

versity of California at Los Angeles 

March 25: Andantino, Franck; ‘‘Piece 

Heroique,”’ Franck; ‘‘Chant sans Paroles,”’ 

Tschaikowsky; Introduction to Act 3, 

‘Die Meistersinger,’ Wagner; Adagio 

from C minor Toccata and Toccata and 

Fugue in D minor, Bach. 

Max R. Elsberry, Urbana, IIl.—Mr. Els- 

berry played his senior recital at the Uni- 

versity of Illinois March 5. He has been 

a student of Lanson F. Demming. The 

program was made up of the following: 

and Fugue in A minor, Bach; 

May Safely Graze,’’ Bach; Cho- 

rale Improvisations, ‘Jerusalem, Du 

hochgebaute Stadt’ and “An Wasser- 

Babylon,’”’ Karg-Elert; ‘‘Consum- 

matum est,” Tournemire; Symphony No. 

5 (Allegro, Adagio and Toccata), Widor. 

Charles Walter Schilling, M.S.M., A.A. 

G.O., Greenwich, Conn. — Mr. Schilling 

gave his third annual Palm Sunday ves- 

per recital at the Second Congregational 

Church on the afternoon of April 6 and 

played a program made up of the follow- 

ing compositions: “Grand Jeu,’’ Du Mage; 

“O Lord, to Me, Poor Sinner,’’ Kuhnau; 

‘In Thee Is Gladness,"’ ‘‘Blessed Jesus, 

We Are Here” and “In Peace and Joy I 

Now Depart,’’ Bach; Chorale in B minor, 

Prelude 

“Sheep 

fliissen 

Franck; “Carillon-Sortie,’’ Mulet. 

Tom V. Ritchie, Lawrenceville, IIl.—In 

a recital at the First Christian Church 

April 6 Mr. Ritchie, a pupil of Russell H. 

Miles at the University of Illinois, played: 

Prelude in F minor and Two Chorale Pre- 

ludes,” Bach; “Piece Heroique,’’ Franck; 

“Vision,” Rheinberger; Largo, “New 

World’? Symphony, Dvorak; ‘‘The Swan,” 

Saint-Saens; ‘Suite Gothique,”’ “Prayer” 

and Toccata, Boellmann. 

F. Rayner Brown, Los Angeles, Cal.— 

Mr. Brown has played the following pro- 

grams in recitals at St. Paul’s Cathedral: 

April 2—Partita, ‘“‘O Gott, Du frommer 

Gott,’’ Bach; Sonata No. 3, Hindemith; 

Prelude and Fugue in B minor, Reger; 

“Corrente e Siciliano,’’ Karg-Elert. 

April 9—Prelude and Fugue in G minor, 

Frescobaldi; Chorale Prelude, ‘Vater 

unser im Himmelreich,’’ Buxtehude; 

“Scene de la Daniel-Lesur; 

Chorale Prelude, lag in Todes- 

banden,’’ Bach. 

Claude Means, A.A.G.0O., New York City 
—In a recital at the Cathedral of St. John 

the Divine April 19 Mr. Means, organist 

of Christ Church, Greenwich, 

played the following program: 

B minor, on a Theme 

“Adoration,’’ Bingham; Fantasie, from 

Sonata in D flat, Rheinberger; Pastorale, 

Foote; ‘‘Triptyque,’’ from Book 26 (‘The 

Mystic Organ’’), Tournemire. 

Royal A. Brown, San Diego, Cal.—Mr. 

Brown’s programs on the Spreckels out- 

door organ in Balboa Park, given four 

afternoons a week, have been marked by 

programs such as the following in April: 

April 10—Fugue in C minor, Bach; Pre- 

lude to ‘“‘The Deluge,’ Saint-Saens: Sec- 

ond Mazurka, Godard; Serenade in B flat 

major, Federlein; ‘‘The Arkansas Trav-— 

eler,”” arranged by Geoffrey O’Hara; Pon- 

tifical Processional, tovyal A. Brown; 

**Recessional,” De Koven; ‘‘At Twilight,’ 

Passion,”’ 

“Christ 

Conn., 

Fugue in 

by Corelli, Bach; 

Stebbins; ‘‘Those Songs My Mother Used 

to Sing,’’ H. Wakefield Smith; Staccato 

Study, “The Apollo Etude,” Rubinstein: 

Thematic Selections from 

Sullivan. 

April 12-—‘‘Palm Branches,” 

Is Finished,’’ Seventh 

Seven Last Words of 

‘“‘Alleluia” (‘Messiah’), 

Time of Roses,”’ 

D major, Rarf; 

Marionette,”’ 

Sweet 

from 

Song,’’ 

‘“‘The Mikado,” 

Faure; ‘‘It 

Word from ‘‘The 

Christ,’’ Dubois; 

Handel; ‘‘In the 

Reichardt; Cavatina in 

“Funeral March of a 

Gounod; “O Thou Sublime, 

Evening Star,” Wagner; Largo 

“Xerxes,” Handel; “On Wings of 

Mendelssohn; Allegro in D major, 

Lemmens, 

Marcus Naylor, Warren, Pa.—On Palm 

Sunday afternoon Mr. Naylor gave a re- 

cital in the First Presbyterian Church, 

playing: Tocesta in F major and Chorale 

Prelude, ‘“‘Fervently I Long for Thee,” 
Bach; Gavotta, Martini; Fifth Sonata and 

Spring Song, Mendelssohn; ‘‘Marche Fu- 

nebre,’’ Chopin; Toccata in D minor 

and “Easter Flowers,’ Mailly; Serenade, 

Op. 52, Lemare; “Pilgrims’ Chorus’ and 

“Evening Star,’ Wagner; ‘‘Hallelujah,” 

Handel. 

Frederic T. Egener, St. Catharines, Ont. 

—Dr. Egener gave his fifty-seventh Sat- 
urday twilight recital at the Cronyn Me- 

morial Church March 29 and played: 

Allegro Moderato, Unfinished Symphony, 

Schubert; Paraphrase, “Swing Low, 

Sweet Chariot,’’ Diton; ‘‘Reve Angelique,” 
Rubinstein; Hungarian Dance, No. 5, 

Brahms; ‘Lake Louise’ (‘Scenes Cana- 
dian’? No. 6), Egener; Coronation Prize 

March, Godfrey; ‘Finlandia,’ Sibelius; 

Meditation and Toccata, d’Evry. 

For the recital March 15 the program 

was as follows: Choral Song and Fugue 

in C, Wesley; “Drifting,” Friml; Two 

Sketches (C minor and C major), Schu- 

mann; ‘Marche Pontificale,’’ from Sonata 

in D minor, Lemmens; “Liebestraum,”’ 
Liszt; “Oralane’’ (Gavotte), Vincent; 

“Bell Symphony,” Purcell; ‘‘None but the 

Weary Heart,’’ Tschaikowsky; Toccata 

from Fifth Symphony, Widor. 

Charles F. Boehm, Glendale, N. Y.—Mr. 

Boehm, organist and choirmaster of 

Emanuel Lutheran Church, Corona, Long 

Island, will give a recital at that church 

May 4 at 4:30. The program will consist 

of the following compositions: Allegro 

and Andante from First Sonata, Borow- 

ski; Chorale, “Jesus, Joy of Man’s Desir- 

ing,’ Bach; ‘‘Ronde Francaise,’’ Boell- 

mann; Andantino Serioso, Allegro and 

Andante from “Grande Piece Sym- 

phonique,’’ Franck; Gigue Fugue, in G 

major, Bach; “Toward Evening’ (MS.), 

Kennedy; “Marche Champetre,’’ Boex; 

Prelude-Pastorale on “Fairest Lord 

Jesus” and “An Easter Spring Song,” 

Edmundson; ‘‘Within a Chinese Garden,” 

Stoughton; Finale, Symphony 1, Vierne. 

Harry E. Cooper, Raleigh, N. C.—In his 

Lenten recitals on Thursday afternoons 

at Christ Church Dr. Cooper played these 

selections: 

March 20—Andante, Fourth Symphony, 

Widor; Adagio in A minor, Bach; “A 

Rose Breaks into Bloom,’ Brahms; ‘‘Ro- 

Fourth Symphony, Vierne; 

Rheinberger. 

March 27—Reverie, 

tation a Ste. Clotilde,”’ 

B minor, Schumann; 

Vierne. 

April 3— Chorale 

mance,” 

**Vision,”’ 

Dickinson; ‘‘Medi- 

James; Canon in 

“Clair de Lune,” 

Prelude, ‘‘Liebster 

Jesu, wir sind hier,’’ Bach; Theme and 

Variations in E flat, Faulkes; ‘‘Up the 

Saguenay,” Russell; ‘‘Andante Cantabile, 

Sixth Symphony, Tschaikowsky. 

April 10—Chorale Prelude on “O Sacred 

Head,’’ Bach: Good Friday Music, Wag- 

ner; ‘‘Dreams,’’ Wagner; ‘‘Stabat Mater,” 

from Organ Symphony, Weitz. 

Elmer A. Tidmarsh, Schenectady, N. Y. 

—The following programs will be given 

by Dr. Tidmarsh at the Union College 

Memorial Chapel Sundays from 4 to 5: 

May 5—Persian Suite, Stoughton; ‘‘May 

Night,” Palmgren; “In Summer,” Steb- 

bins; ‘“‘The Squirrel,’’ Weaver; “‘Chant de 

Mai,” Jongen; Andante from String Quar- 

tet, Ravel; ‘“‘Gymnopedie” No. 3, Satie; 

“Aux Etoiles,’’ Duparc; ‘‘Marche de Jean 

dAre,”’ Dubois. 

May 11—Sonata No. 3, in C minor, Guil- 

mant; ‘‘Landscape in Mist,’ Karg-Elert; 

“Drifting Clouds,’ d’Antalffy; Pavane, 

Ravel; “‘Chinoiserie,’’ Swinnen; ‘Little 

Bells of Our Lady of Lourdes,” Gaul; 

“Children’s March,” Grainger; ‘‘Tangle- 

wood Tales,’’ Stoughton. 

May 19—Sonata on the Ninety-fourth 

Psalm, Reubke. 
Arnold Ayllon, Redlands, Cal.—Mr. Ayl- 

lon, a pupil of Leslie P. Spelman of Red- 

lands University, was heard in a recital 

at the university April 29, playing this 

program: Toccata and Fugue in D minor, 

Bach; Two Chorale Preludes, Brahms; 

Voluntary, Pureell; Third Chorale, 

Franck; Minuet, Fourth Symphony, 

Vierne; ‘‘Chant de Mai,’ Jongen; ‘‘L’Or- 

gano Primitivo,’ Yon; ‘‘Gargoyles,’’ Ed- 

mundson, 

Eugene M. Nye, McMinnville, Ore.—In 

a recital on the afternoon of Palm Sun- 

day, April 6, in St. Barnabas’ Episcopal 

Church Mr. Nye presented this program: 

Chorale, 

Bach; 

Guilmant; 

Torjussen; 

Fanfare, Lemmens; 

Head Once Wounded,” 

C minor (Preludio), 

Rising Sun,”’ 

“O Sacred 

Sonata in 

“To the 

““Dreams,”’ Mc- 
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Amis; ‘Trees,’ Kilmer; ‘‘Marche Cham- 

petre,’’ Boex; ‘“‘To a Wild Rose,’”’ Mac- 

Dowell; Toccata in G major, Dubois. 

Vincent H. Percy, Cleveland, Ohio—In 
his recital at the Euclid Avenue Congre- 

gational Church on the evening of March 

12 Mr. Perey played these organ selec- 

tions: Allegro from First Symphony, Ma- 

quaire; Nocturne, Grieg; “The Chapel of 

San Miguel,’’ Seder; Third Chorale, An- 

driessen; ‘“‘Chanson,’’ Barnes; Gavotte, 

Martini; ‘‘Thou Art the Rock,’’ Mulet. 

he 

Runkel’s Fourth Cantata Sung. 
Kenneth E. Runkel’s fourth cantata, 

“The Vision Eternal,” was given its first 
hearing April 20 in Parkersburg, W. Va. 

This is the fourth annual Runkel cantata, 
and all have been sung before a church 
full of interested listeners. Mr. Runkel’s 
junior, chapel and senior choirs, aug- 
mented by a group from the First Bap- 
tist Church, Ashland, Ky., making a 
chorus of 112, sang what is considered 
the first cantata ever written for the 
three-choir combination. Mr. Runkel is 
organist-director of St. Andrew’s Meth- 
odist Church. Glenda Buchanan of Ash- 

land was the organist. Elizabeth Johnson 

Runkel is having two octavos issued by 
3irchard and a three-choir arrangement 
by Schmidt. H. W. Gray recently ac- 
cepted six three-choir anthems to be 
issued later, including arrangements and 
original works. 

a 
London Organ Club Resumes Activity. 

The Organ Club of London, in an- 
nouncing its annual meeting April 20, 
stated: “On account of the black-out and 
the long series of destructive air raids 
it was deemed necessary to suspend ac- 

tivities and postpone the annual general 
meeting for a time. Now that the eve- 
nings are lighter and the raids not so 
intense it is thought that the club can 
resume its normal life. Accordingly, on 
the kind invitation of our president, Dr. 

H. Lowery, the meeting will be held at 
the Southwest Essex Technical Institute 
April 20 at 3 p.m. At the conclusion of 
the meeting tea will be served by the 
kind invitation of Dr. and Mrs. Lowery, 
after which Dr. Lowery will give a short 
recital of organ pieces on his pedal piano. 
Members will also have the opportunity 
of trying the instrument for themselves.” 

540-550 East 2nd Street 

WE SPECIALIZE 
in Parts and Supplies 

a _ Insist upon our products. 

ORGAN SUPPLY CORPORATION 

for repairing, modernizing, 

and enlarging pipe organs. 

Erie, Penna. 
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SUMMER STUDY OFFERED 
IN THE ROCKY MOUNTAINS 

Opportunity for summer study in the 
Rocky Mountains is afforded by the 
Evergreen Conference on Church Music, 

held annually at Evergreen, Colo. This 
summer the conference will be held from 
July 21 to Aug. 8. Because the town of 
Evergreen is only twenty-seven miles 
southwest of Denver it is readily acces- 
sible, while its situation gives it the ad- 
vantages of a mountain retreat. 

The object of the conference is to give 
organists and choirmasters practical ideas 
and suggestions. Although it is held 
under the auspices of the Episcopal 
Church, organists and choir leaders of 
other churches are welcome. 

The study of hymn singing will be con- 
ducted by Canon Winfred Douglas, who 
will also give courses in plainsong and 
its accompaniment. Anglican chant will 
be given considerable attention. The Rev. 
Walter Williams, editor of the St. Duns- 
tan edition of anthems and dean of the 
conference, will give courses in anthem 
literature, polyphonic music and the use 

of the organ in accompaniments. In this 
last he will be assisted by William F. 
Spalding, organist and choirmaster of the 
Church of the Ascension, Denver. Ad- 
vanced organ playing will be taught by 
David Pew of St. John’s Cathedral and 
Carl Wiesemann of St. Matthew’s Cathe- 
dral, Dallas, Tex. Mr. Wiesemann will 
also conduct classes in choir training. 

Class lessons and private study in voice 
may be pursued under Frances Lindloff, 
recently of the vocal faculty of Okla- 
homa University. Mrs. William Carruth, 
F.A.G.O., organist of St. Paul’s Church, 
Oakland, Cal., and a member of the 

theory department of Mills College, will 
be available for work in harmony and 
other theoretical subjects. Improvisation 
will be taught by Mr. Wiesemann and by 

Dr. Frederick Schlieder, noted exponent 
of this subject. For those interested in 
the training of boys’ voices and children’s 
choirs, there will be a group of some 
thirty boys who will form a model chorus. 
Daily choral services will be held which 
will enable the students to observe the 
work of the teachers and advanced stu- 
dents in the playing of hymns, chants and 
anthems. 

\ 

New “Easter Pageant” Presented. 
_An “Easter Pageant,” by Edna J. Lil- 

lich and H. Alexander Matthews, was 
presented at St. Stephen’s Church, Phila- 
delphia, on Palm Sunday evening under 
the combined direction of the author and 
composer, before a large congregation. 
The work was given the same evening in 
Pitman, N. J., under the direction of 

Myrtle Eaver, in the Methodist Church, 
and at Grace Reformed Church in Phila- 
delphia under the direction of Mrs. Fay 
Ash, : 

fo -“ 

Two sacred cantatas by J. S. Bach— 
“Hold in Remembrance” and “Deck Thy- 

self, My Soul, with Gladness”—were 
sung in St. John’s Church, Washington, 
April 22. Arthur Howes directed the 
pertormance. 

EDGAR NELSON 
Distinguished Authority in the Art of Oratorio 

will conduct a 

PRACTICAL COURSE IN 
ORATORIO PREPARATION 

Monday, June 23, through Saturday, June 28 

10 A. M. to 12:30 P. M. daily 

The following Oraterios will be studied: 

“The Messiah’, Handel “The Requiem”, Verdi 

“Elijah”, Mendelssohn “St. Matthew Passion”, Bach 

“The Creation”, Haydn “Mirtel in Arcadia”, Hadley 

Edgar Nelson is conductor of the Apollo Musical Club, the Chicago 

Sunday Evening Club Choir and the Marshall Field Choral Society, 

and is Organist and Choral Director of the First Presbyterian Church 

of Oak Park. The Summer Course in Oratorio Preparation has been 
outlined by Dr. Nelson to meet the specific needs of Choir Directors 

and Conductors. 

TUITION FOR THE COURSE $20.00 

For detailed information address the Registrar 

Chicago Conservatory 
25 East Jackson Boulevard, Chicago, Illinois 

RECITALS 

ARTHUR 

JENNINGS 
University of Minnesota 

Minneapolis 
"No matter how difficult the music, no mat- 
ter how difficult the pedals, Mr. Jennings 
made everything seem simple and natural." 

ohan S. Egilsrud in Mi ; March II, ma in Minneapolis Tribune, 

HAROLD GLEASON 
EASTMAN SCHOOL OF MUSIC 

of the 
UNIVERSITY OF ROCHESTER 

New York 

All-Metal Blowers 

Almost thirty-six years of continuous pro- 

duction of the famous KINETIC ORGAN 
BLOWER, and the experience gained there- 
by, has been woven into the development of 

the ALL-METAL KINETIC BLOWER. 

All the features required by the most exact- 

ing specifications of organ builders have 
been considered and perfected in the new 

KINETIC. 

Prices and information on request. 

KINETIC BLOWERS 
Hagerstown, Maryland 

“The original organ blower” 

; ; : 
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This world famous establish- 
ment, formerly the American 
Woman’s Club, is now one of 
New York’s newest and finest 
hotels, Its unique facilities in- 
clude six lounges, five sun-decks, 
music studios, library, art gal- 
lery and three popular priced 
restaurants. Many floors are 
reserved exclusively for women. 

* 
1200 Rooms with Bath 
DAILY—Single, from $2.50; 

Double, from $4 
WEEKLY—Single, from $12; 

PEP SAGA GRA ERA ERG, 

Jobn Paul Stack 
General Manager 

ouble, from $16 
; Special Floors and Rates for Students 

” 

4 

Pulpit 

Choral and Graduation Apparel. 
Fine materials, beautiful work, 
pleasingly low prices. State your 
needs. Catalog and samples on 
request. DeMoulin Bros. & Co. 
1143 8S. 4th St., Greenville, Ml. 

CLARIBEL G. THOMSON 

Organist 
First Presbyterian Church 

Ardmore, Pa. 

EVERETT TITCOMB 

Director, Composer, Lecturer 

39 Huntington Avenue 

Boston, Mass. 

RUSSELL G. WICHMANN 
M. S. M. 

Organist and Director of Music 
Shadyside Presbyterian Church 

Organist, University of Pittsburgh 

Pittsburgh, Pennsylvania 

ALBIN D. McDERMOTT 

Church of the Holy Name 

New York 

Recitals — Instruction 

RICHARD PURVIS 

Organist 

St. James’s Church 
Philadelphia 

FRANK B. JORDAN 
M. MUS. 

Mlinois Wesleyan University 

Bloomington 

CHARLES F. HANSEN — 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 
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THE HYMN SOCIETY 

OF AMERICA, INC. 

President—Henry Wilder Foote, S. T. D., 

Belmont, Mass. 
Vice-Presidents—William C. Covert, D. D., 

William W. Reid, Paul C. Warren, D. D. 

Corresponding Secretary—Stephen Ayers, 

S. T. M., Box 423, Manhasset, N. Y. 

Recording Secretary and Chairman Ex- 

ecutive Commiitee-—-The Rev. Deane Ed- 
wards, 297 Fourth avenue, New York. 

Librarian—William W. Rockwell, D. Th., 

New York. 
Treasurer—Miss [Edith Holden, 

Ridge, Greenwich, Conn. 

Chairman Hymn Festival Committee— 
Reginald L. McAll, 2268 Sedgwick avenue, 

New York. 

Rock 

Four distinctive programs of recent 
hymn festivals deserve mention. Late in 

January the Second Presbyterian Church 
of Washington, Pa., welcomed ten other 
choirs and their ministers at its annual 
festival of hymns. Two Methodist, three 
Presbyterian and two United Presbyte- 
rian churches were represented. The serv- 
ice was under the direction of its organist, 
Howard L. Ralston, Mus.B., A.A.G.O. 
The festival section of the service had 
for its theme the meaning of Christian 
discipleship, developing it in*three well- 
planned sections: “Christ’s call and man’s 
answer,” “Christ’s giits and man’s stew- 
ardship,” “Christ’s death and man’s life.” 
A brass quartet from Washington and 
Jefferson College was utilized. There 
was a brief pastoral meditation. 

Programs of three festivals in March 
include one in the Central Presbyterian 

Church, Montclair, N. J., the three choirs 
of the church being used, with the addi- 
tion of a brass quartet. The chorale pre- 
ludes on two tunes were composed by the 
organist of the church, Carl F. Mueller. 

The second festival was at the Broad- 
way Baptist Church, Louisville, March 
11. Harry William Myers of that church 
was organist, while Inman Johnson, 
instructor at the Southern Baptist Tl 

KR. 
he- 

ological Seminary, directed the festival 
One hundred and fifty singers from seven 
churches and the seminary part 
aided by a trumpet trio. A number of 
hymns were sung by the choirs alone. 
Carl McKinley's organ fantasies vt 

Catherine,’ “St. Clement” and “Hamburg” 
were played. The program is noteworthy 
for the inclusion of very full annotations 
on both the words and music of the 
hymns, which occupied five pages. 

From Peoria, Ill., comes the program 

of a remarkable choir hymn iestival held 
there Sunday afternoon, March 30, in the 
Scottish Rite Cathedral. Nearly 400 
singers from twenty-four church choirs 
took part. Five well-known hymns were 
sung by the entire congregation, while the 

combined choirs sang three hymns alone. 
A short group of Hebrew hymns was 
given by a Jewish choir and narrator, 
and a similar rendition of Negro spirit 
uals by a Negro group followed later. 
Edward N. Miller served organist, 
while the director was Halsey Stevens 
The words of the congregational hymns 
were all printed on the program. 

The festival was organized by the 
Peoria Christian Youth Council, which 
set up a special festival committee, with 
adult advisors, and the leading churches 
gave their full cooperation. This is the 
first time we have heard of a joint hymn 
festival promoted by such an organiza- 
tion of young people. 

From Manila, P. I., has just come word 
of a series of four notable services held 
last fall in the Central Student Church 
(Methodist). Three of them were hymn 
festivals, the first being devoted to ancient 
Christian hymns and the second to songs 

took 

on 

as 

Stanley E. Saxton 
Organist of 

SKIDMORE COLLEGE 
Saratoga Springs, New York 

W. LAWRENCE CuRRY 

Organist and 
Director of Music 
BEAVER COLLEGE 

Jenkintown, Pennsylvania 

G. W. RAY AT ORGAN WHICH FULFILLS PROMISE MADE LONG ACO | ,ADRESSIWE NEW 

3acK IN 1916—yUST A QUARTER of a 
century ago—Garo W. Ray, an organ 
“fan” who is chief engineer of radio 
station WICC at Bridgeport, Conn., a 
part of the Yankee network, made him- 
self a promise. That promise has now 

been fulfilled. It was to the effect that 
some day he would have an organ in his 
new home at Stratford, Conn. The organ 
was dedicated last Christmas Eve and 
almost weekly recitals are given on it by 
organist friends of Mr. Ray. Mr. Ray 
himself plays almost nightly for his fam- 

ily. His daughter Cynthia, 6 years old, 
has begun to study the organ and is ex- 

pected to make good use of the instru- 
ment her father has built. 

In the July, 1939, issue THe DiApAson 
told of Mr. Ray’s ambitions and pub- 
lished the specifications of the instrument 
he had under construction. To the orig- 
inal nine sets of pipes were added a 
trumpet. an aeoline, a viole d’amore, a 
tibia and finally a kinura. Further uni- 
heation of a 4-ft. stop makes possible the 

a mixture of three ranks. To 
the choir was added a quintadena. 

The c some will recognize 

from the picture, which shows Mr. Ray 
seated at the organ, is one originally de- 
signed by Ernest M. Skinner for Hutch- 
ings and made by Hutchings-Votey. This 

addition of 

IC, as ms My 

tional Church of Naugatuck, Conn., and 
was completely modernized. It was made 
flexible by the entire reconstruction of 
the electrical wiring and the moderniza- 
tion of the combination pistons and com- 

bination action, remotely controlled in the 
organ chamber. The original drawknobs 

were removed and stopkeys were installed. 
Finally, an egg-shell finish of old ivory 
lacquer with black trim around the man- 
uals makes this console a really beautiful 
addition to the studio living-room at Hill- 
top Cottage. 

In addition to all this, the original choir 
expression pedal is being used as an elec- 
trical volume control on a microphone 
pickup which feeds a system of loud- 
speakers tor delightful effects. 

While Mr. Ray exercised the privilege 
of doing the work on the organ himself, 
he had the counsel and aid of a number 
of organ builders to whom he feels in- 

debted. These include Harry Hall, in 
whose shop all the chests were built by 
Mr. Ray; Arthur Goeckler, who has 
charge of all the organs at Yale Univer- 
sity and who helped in the work on the 
pipes; Edward and Clifford North of 
the Hall Organ Company, in whose fac- 
tory Mr. Ray found a friendly welcome, 
and Earl Mackormic, console expert of 
the Hall Company, who guided Mr. Ray’s 

was bought from the First Congrega- work on the console. 

of the sixteenth, seventeenth and eight- score, as done by Donald S. Barrows. 
eenth centuries, while the third was a The choir and organ were supplemented 
(Thanksgiving hymn festival. On the by tympani. The presentation was so suc- 
ourth evenins Messiah” was sung cessful repeated on 

chorus trom the whole community, 
with the Philippine native army orchestra. 
‘ t Lieutenant-Colonel condau?( rhe or was 
Walter H. Loving. We would add that 
this performance was presented “as an 
( of the musical ministry of th 

Central Student Church,’ Mrs. Joseph 
\\. Morse being director and Attorney 
Emilio Llanes organist. The list of the 

ers contains a large proportion chorus sing 
of Philippine names. 

. > 

On Thursday, May 1, we hold a dinner 

at Union Theological Seminary with 
Canon Charles Winfred Douglas as our 
guest. This is the first opportunity for 

our members and friends in New York 
10 greet him since he became an honorary 
member ot the society Che dinner is 
open to the public 

McALL. 

Emilie Yoder Davis at New Post. 

REGINALD L. 

Mrs. Emilie Yoder Davis has been et 
gazed as organist and director at the 

Episc Church of the Transfiguration, 
Buttalo, N. Y. Formerly she was organ- 
st and director at the Episcopal Church 

e Advent, Kenmore. Mrs. Davis re- 
ceived her choral training from the Rev. 
William J]. Finn, director of the Paulist 

Choristers, and Harry W. Gilbert, choir- 
of St. Peter’s Church, Philadel- 

and studied organ in Buffalo 
with Squire Haskin, 

re 

Offerings by Charles R. Berry. 
Charles Raymond Berry presented 

musical programs of high quality at 
Christ Church, Rochester, N. Y., in Lent. 
On Ash Wednesday evening the choir of 

boys and men sang Gounod’s “Gallia.” 
[he organ score used was an original re- 

duction for from the orchestral 

master 

nl he pia, has 

organ, 

that the work was 
1 7 ¢ | ’ nd In Lent at the morn- 

Maundy Thursday the 
n, supplemented by the cantor 

On 

men in the parish, sé 
€ ebrae in English. On Good Fri 

evening the choir of boys and men 

gave the nod motet ‘] Seven Last 
\\ ordas 

%o— : 

Commencement June 3. 
iy 3 1ual commencement 

he Guilmant Organ School, 
Nevins, director, will be 

rst Presbyterian Church, 
VOTE City. on 

held 

N ew 

uesday evening, June 3 

Tonal Effects 
with the 

SOSTENUTO 

TL 
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The Effective New 
Sustaining Attachment 

Now available with MAAS 

Cathedral CHIMES 
Organists everywhere will thrill to 
the colorful tone expression this 
unique feature adds to chimes music. 
Maas Organ Company has _intro- 
duced many refinements which are 
today’s accepted standard of Cathe- 
dral Chimes quality and performance. 

Operated by two small control but- 
tons, the Sostenuto Attachment en- 
ables the musician to dispose of all 
damper action, at will, without con- 
tinued depression of any key. 

Write for descriptive Folder 

MAAS ORGAN CO. 
3015 CASITAS AVE., 
LOS ANGELES, CALIF. 

George Edward Turner’s new composi- 
tion, “Easter Morning,” has been accepted 
by the Forest Lawn Memorial Park As- 
sociation and was performed for the first 
time on Easter morning at the Mount 
Forest Lawn sunrise service by a chorus 

of 500 voices. The performance was 
broadcast by the Columbia Broadcasting 

System. It was repeated the same day at 
the evening service in the First Presby- 
terian Church of Glendale, Cal., by the 
choir of fifty-five voices under the direc- 
tion of Joseph J. Klein. 

WITH TEN SPECIALLY 

SCORED PIECES 

Transcribed and Edited 

by 
GORDON BALCH NEVIN 

Theodore Presser Co., Distributors, 

A Valuable Addition to the Organist’s Library | 

THE CHIMES AND HARP 

IN ORGAN PLAYING 
@ This volume is intended for the organist who 

wishes to use these imitative percussion devices 

correctly and advantageously. The author, rec- | 

ognizing 

e rangements scored for such effects, includes in 

this compilation not only comprehensive chapte 

on the chimes and the harp, but also ten well 

known compositions in which they are utilized 

effectively. 

| Published by 

OLIVER DITSON CO. | 

the ever-increasing popularity of ar- 

Price, $1.25 

1712 Chestnut St., Philadelphia, Pa. 
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M’Intire and Finney 

Give Texas Radio Fans 

Best of Organ Music 

An excellent repertoire has marked a 
series of organ recitals broadcast from 
the main auditorium of the North Texas 
State Teachers’ College this season by 
John McIntire and Charles H. Finney, 
members of the college music department. 
This series was carried over the air by 
the Texas state network and was played 
from the middle of October until the first 
of March. It was one of the few series 
of radio organ recitals this season which 

used standard organ literature exclusive- 
ly. American composers were given much 
consideration in making up the programs. 

Following is a list of the works played: 
Bach—Fugue in G major, Fantasia in 

G minor, Trio on “In dulci Jubilo,” 

“Saviour of the Heathen, Come,” “Now 

Thank We All Our God,” ‘‘From Heaven 

High,” ‘‘Dear Christian People, Now Re- 

joice,” “Come, Sweet Death,” “Christ 

Who Makes Us Blessed.” 

Banks—“Beyond the Aurora.” 
ymphony). 

“Twilight at TFie- 
Barnes—Prelude (First 

Bingham—Roulade, 

sole.” 

Boellmann—‘“‘Suite Gothique.” 

Boex—‘‘Marche Champetre.”’ 
Brahms—“Deck Thyself, O My Soul.” 
Buxtehude——“‘Saviour of the Heathen, 

Come.” 
Clokey—Pastorale (‘Le Prologue de 

Jesus”), 
Cole—“‘Song of Gratitude.’ 

DeLamarter—‘‘Carillon.” 

Diggle—“Toccata Jubilant.” 

Edmundson—‘“In Silent Night.” 

Faulkes—‘“Ein’ feste Burg.” 
Frescobaldi—‘‘Capriccio on the Cuckoo.” 

Gigout — Rhapsody on Christmas 

Themes. 
Harker—Nocturne in G minor 

Hindemith—“‘Arise, Mv Treasure’ 

(Sonata 3). 

Jenkins—“Dawn.” 

Jongen-—Chorale in E major. 

Karg-Elert — Chorale (Eight 
“Now Thank We.” 

Kinder—‘‘Iexsultemus.” 

MacDowell—Maestoso. 

McKinley-—Cantilena., 

Pieces), 

Mendelssohn—-Adagio (Second Sonata) 

Miller—‘‘Were You There?” 

Mulet—‘‘Noel.”’ 
Nevin-——‘Twilight Memories.” 

Pacheibel—Aria in G minor 
Quef—“Tdylle.” 
Russell—“Up the Saguenay.” 

Sowerby—‘“‘Comes Autumn Time,” ‘Re- 

quiescat in Pace.” 

Stoughton-——‘Sea Nymphs.” 

Sweelinck-—-“I’antasia in Echo Style. 

Vierne—"‘Carillon.’ 

Widor — Andante Cantabile “Salve 

Regina,’ Toccata from Fifth Symphony. 
eigenen oe i = 

British Broadcast Organ Wrecked. 

According to Associated Press dis- 
patches from London April 4, the British 
Broadcasting Corporation disclosed that 
its theater organ, described as one of the 

largest of its kind in the world, had been 
destroyed in a night raid on London. 
The organ, which had between 2,000 and 
3,000 pipes, was installed in St. George's 
Hall, near Oxford Circus, which the B. 

>. C. said was completely wrecked. 
be EA Tee 

The Las Vegas, N. Mex., Methodist 
Church choir of twenty-seven voices, 
inder the direction of Irving D. Bartley, 
F.A.G.O., instructor of piano and organ 

at New Mexico Normal University, pre 
sented Duboi Coase Ui aes ven Last W ords 

of Christ” Palm Sunday afternoon at the 
Methodist Church to a capacity audience. 
Mrs. Nelson Wurgler, wife of th 
assisted at the piano, with ) 
directing from the orga 
—_——__ — 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

2899 Valentine Ave., New York City 
Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 

Electric action installed 

Harps—Chimes—Blowers 

An Organ Properly Maintained 
Means Better Music 

Felix F. Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF 

ERO VON 
NEW YORK CITY 

WINSLOW 

CHENEY 
"One of the elect of his generation of 
organists.'' The Musical Courier, New York. 

108 CLARK ST. BROOKLYN, N. Y. 

Charlotte Klein 
Mus. D., F.A.G.O. 

St. Margaret's Church 
Washington, D. C. 

| C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 

| Park (First) Congregational 
Church 

| GRAND RAPIDS, MICHIGAN 

W. O. TUFTS, M.S.M. 

WASHINGTON, D. C. 

Ruth Harsha 
Ernest Williams School of Music 

Central M. E. Church 

BROOKLYN, N. Y. 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 
Musicianship 

Address: 175 Dartmouth St., Boston, Mass. 

A. B. Mus. M. F. A. G. O. 

THEODORE HUNT 
Centre College, Danville, Kentucky 

Danville Civic Chorus 
Centenary Methodist Church 

HAROLD C. COBB 
ORGANIST 

SINAI TEMPLE 

CHICAGO, ILLINOIS 

WILLIAM F. SPALDING 
ORGANIST AND CHOIRMASTER 
CHURCH OF THE ASCENSION 
ORGANIST AND INSTRUCTOR 

UNIVERSITY OF DENVER 
DENVER, COLORADO 

HaroLp HEEREMANS 
UNIVERSITY COLLEGE 

NEW YORK UNIVERSITY 

MEMORIAL PRESBYTERIAN CHURCH 

BROOKLYN, N. Y. 

A.A.G.O. M.S.M 

LUIS HAROLD SANFORD 
Organist and Choirmaster 

Central Congregational Church 
Brooklyn, New York City 

Anne Versteeg McKittrick, 
F. A. G. O.—CHM. 

Grace Church, Brooklyn Heights, 
Brooklyn, N. Y. 

Preparation for Guild Examinations 
Studio: 254 Hicks Street, Brooklyn 

LONGY SCHOOL OF MUSIC 
One Follen Street, Cambridge, Mass. 

Trowbridge 0956 

E. POWER BIGGS 
Teacher of Organ 

Catalogue on Request. 

Registration Sept. 1-18, 1939 

DeWitt C. Garretson 
A.A.G.O. 

St. Paul's Cathedral 

Buffalo, N. Y. 
Recitals 

Management Dorothy Porter 
1425 Broadway, New York City 

Alexander 

SCHREINER 
F. A. G. O. 

The Tabernacle 
Salt Lake City 

FRANCIS SNOW, Mus. Doc. 
TRINITY CHURCH 

BOSTON 
RECITALS — INSTRUCTION 

IN ORGAN AND CHOIR TRAINING 

Ernest Prang Stamm 

Recital Organist 
SAINT LOUIS 

Claude L. Murphree 
F. A. G. O. 

University of Florida 

GAINESVILLE FLORIDA 

FREDERICK MARRIOTT 
| Organist - Carillonneur 

ROCKEFELLER MEMORIAL CHAPEL 

University of Chicago } 

James Philip Johnston, F.A.G.O. 

Organist and Choirmaster 

Church of the Holy Innocents 
Brooklyn, N. Y. 

WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7957 Marquette Ave. 

CHICAGO 

HENRY F. SEIBERT 
Organist and Choirmaster 
Lutheran Church of the Holy 

Trinity 

Central Park West at 65th Street 
New York, N. Y. 

NEWELL ROBINSON 
F.A.G.0., C.H.M. 

Organist Choirmaster 

Grace Church 

Mount Airy Philadelphia, Pa. 

MARSHALL BIDWELL 

Carnegie Institute 
Pittsburgh 

AVAILABLE FOR RECITALS 

SCHANTZ ORGANS 
Built by 

A. J. Schantz, Sons & Company 
ORRVILLE, O. 

Builders of Fine Organs Since 1873 

{ 

Margaret Whitney Dow 

F.A.G.O. 

Florida State College for Women 
Tallahassee, Fla. 

G. DARLINGTON RICHARDS 
Organist - Choirmaster 

SAINT JAMES’ CHURCH 

Madison Avenue at 71st Street 

NEW YORK 

Ten-Lesson Course in Boy-Choir Training 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

2519 NORTH SECOND STREET 

Edith B. Athey 

Recitals — Services 

The S. H. Hines Funeral Home 

Washington, D. C. 

Telephone Harrison 2219 

Mechanical 
Experts 

Factory: 1039 Addison St. 

Church and Residence Organs 

LZ. BD. Morris Organ Company 
Designers-Builders of 
FINE PIPE ORGANS 

410 South Michigan Blvd., Chicago, III. 

Artistic 

Tone 

Telephone Lakeview 1334 

JOHN HARMS 
Organist and Choirmaster 

Grace Church, Plainfield, N. J. 

Temple Israel, Lawrence, N. Y. 

GEORGE WM. VOLKEL 
Mus. Bac., F.A.G.O. 

Organist and Choirmaster 

EMMANUEL BAPTIST CHURCH 

36 St. James Place Brooklyn, N. Y. 



THE DIAPASOIN MAY 1, 1941 

Los Angeles News; 

Organ for Honolulu; 

Good Recitals Heard 

By ROLAND DIGCLE, Vus.D. 

Los Angeles, Cal., April 18.—Stanley 
W. Williams, who represents the Aeolian- 
Skinner Organ Company on the coast, 
will sail with Mrs. Williams on the Mat- 
sonia for Honolulu the latter part of the 
month. This is their second trip during 
the past year or so. This time Mr. Wil- 
liams goes to install an organ in Mon- 
tague Hall, the school of music which is 
part of Punahou School. This school 
was founded by the missionaries and is 
celebrating its centenary this year. Dur- 
ing the California gold rush it was easier 
for the rich to send their children to 
Punahou School than to Boston. R. Ken- 
neth Holt, minister of music of Central 
Union Church, has charge of the organ 
department at the school. Mr. and Mrs. 

Williams will return to Los Angeles the 
end of June. 

Another traveler is Irene Robertson, who 

is taking a three months’ leave of absence 
from her church and school work and has 

left for the East. 

The Easter season, with its multitude 
of services, combined with ‘all sorts of 
sunrise circuses, was a great success, ac- 
cording to those who took part. We had 
a frightful run of Dubois’ “Seven Last 
Words” this year; on Palm Sunday night 
there were some thirty performances in 
and near Los Angeles. I heard parts of 
four of them and found the performances 
fairly even, but the attendance on the 
part of the congregation most discourag- 
ing. At the Wilshire Presbyterian Church 

there was a performance of Sowerby’s 
“Forsaken of Man’ under the direction 
of Ralph Peterson, with admirable sup- 
port at the organ by Toni H. Roelofsma. 

Warren D. Allen, dean of music at 
Stanford University, was guest organist 
at U.C.L.A. recenily and played a pro- 

gram of works by Barnes, Bach, Strav- 
insky, etc. Mr. Allen is a great favorite 
here. 

W. Brownell Martin, organist of the 
First Congregational Church, gave a 
splendid recital at U.C.L.A. April 18 and 
1 am not saying this just because he in- 
cluded the last movement of my “Sonata 
Gothique.” Aside from a Bach Prelude 
and Fugue and some Vierne, the com- 
posers were American—Philip James and 
Edward Shippen Barnes, whose Finale 
from the Second Symphony was excel- 
lent. 

A word of praise is due James H. 
Shearer, organist and choirmaster of St. 
Luke’s Episcopal Church at Monrovia, for 
the series of recitals he gave there in 
Lent. The programs were well arranged 
and splendidly performed and it is no 
wonder that with each recital the audience 
and collection became better. Such re- 
citals as these in the smaller places will 

do more to spread the cause of good 
church music than all the poorly attended 
recitals. 

Another first-rate program was given 
by Clarence Mader at the Blessed Sacra- 
ment Church in Hollywood. This recital 
was arranged by Richard Keys Biggs, 
organist and choirmaster of the church, 
and he could not have chosen a finer or- 

ganist to show off his Casavant organ. 
Among the outstanding numbers were the 

Prologue from de Maleingreau’s Passion 
Symphony, “Sportive Fauns,” by d’An- 
talffy, and the stunning Introduction, 
Passacaglia and Fugue of Healey Willan. 

How many organists heard the New 
York Philharmonic Symphony concert on 
the radio Easter Sunday? The concert 
was o.k.. but during the slight wait before 
the next program we were treated to a 
two-piano version of Widor’s Toccata. 
Boy, you ain’t heard nothing until you 
have heard that! 

Two-Manual Kilgen for Cincinnati. 

Contracts have been received by the 
Kilgen Organ Company of St. Louis for 
a two-manual for Trinity Orthodox 
Presbyterian Church, Cincinnati, Ohio. 
Planned for installation early this sum- 
mer, the organ is nearing completion in 
the factory of the company. 

JOSEPH W. CLOKEY 
DEAN OF THE 

SCHOOL OF FINE ARTS 

MIAMI UNIVERSITY 

OXFORD, OHIO 

FURIE TEA 
RECITAL ORGANIST 

hicago 

Richard Keys Biggs 
Blessed Sacrament Church, 

Hollywood 
St. Paul’s Church, 

Los Angeles 
Address: 

6657 Sunset Blvd., Hollywood, Cal. 

URBAN DEGER 
ORGANIST 

Recitals and Instruction 

344 Ludlow Arcade Dayton, O. 

Katharine Fowler, M. Mus. 

Columbia Heights Christian Church 

Washington, D. C. 

Spencer Orgoblo No. 216 was shipped 
to California from Hartford, Conn., in 
March 1905. After serving a Pasadena 
church for many years, it was moved to the 
beautiful Florence Avenue, United Presby- 
terian Church in Los Angeles, where it is 
providing the quality of tone and reliability 
that is needle associated with the word 
"Orgoblo.” 

If Orgoblo No. 216 is still serving faith- 
fully after 36 years of operation, what 
would a new, all-steel Orgoblo do in your 
Church, Theatre or School? 

Your organ manufacturer or service man 
knows all about the ORGOBLO. Ask him 
or write us for the bulletins. 

S J E N C ER FOR CHURCHESS 
PB Ie pate oe THEATRES AND HOMES 

210-C CHICAGO OFFICE—53 WEST JACKSON BOULEVARD 

JOHN A. GLASER 
ORGANIST and Choirmaster 

LUTH. CHURCH of OUR SAVIOR 
BROOKLYN, N. Y. 

LESSONS RECITALS 
CHOIR CONDUCTING 
Address 1218 Halsey Str. 

Klaus Speer, Mus.M. 
Organist and Choirmaster 

Christ Church and St. Michael’s 

Germantown, Philadelphia 

Recitals Lessons 

ZEPHYR BLOWERS 
for 

QUIET OPERATION 
LONG SERVICE 

SMALL SPACES 

Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 

PIPE AND 
REED ORGANS 

C. ALBERT SCHOLIN, M. M. 
Kingshighway Presbyterian Church 

ST. LOUIS 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the Simplex 

is direct. No obstructions to cause pressure resistance. Built entirely of steel. 

In quietness the Simplex has no equal. Blast wheels thoroughly balanced. 

WRITE FOR PRICES 

B. F. BLOWER CoO., INC. 
41 THIRD STREET FOND DU LAC, WISCONSIN 

David Hugh Jones 

Westminster Choir School 

PRINCETON, NEW JERSEY 

Kenneth Cutler, M. Mus. 

American Conservatory 

Temple Sholom 

Chicago 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Massachusetts 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examination in American Guild of 
Organists 

1625 KIMBALL BUILDING, CHICAGO 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 

MUSICAL INSTRUMENT TRADES 

Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 
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Organ Impresario Sketched 
There is an interesting character sketch 

of Bernard R. LaBerge, the organ im- 
presario, from the pen of Horace Toni 
Roelofsma, in the Pacific Coast Musician 
of March 15, in a “column” entitled 
“Organalities,” conducted by Mr. Roel- 
ofsma, himself a prominent organist of 
Los Angeles. Mr. Roelofsma gives this 
rather intimate picture of Mr. LaBerge: 
LaBerge—the magic name among the 

organists of today. Sole impresario of a 
“stable” consisting of the most widely 

known names in the organ world, he sits 

on a unique pinnacle—and loves it. Ac- 
cording to the man himself, the seat at 

times becomes a little warm, and fur flies 

in several directions at once, but “a man- 

ager has to expect that from his artists. 
It is one of the privileges of a recitalist 

to throw fits of temperament and as long 

as no one is seriously hurt, why, let them 

go to it to their heart’s content.” 

Regarding his artists more as children 

than as friends, with, however, a cautious 

eye on the cash box, Mr. LaBerge ex- 

plains that “I love them all.” With their 
individual foibles he has the greatest of 

patience, and nothing within reason is 

too good for them. One wants to play 

only baroque works and styles. All right. 

LaBerge will do his best to get bookings 

for the baroque artist, whether he ap- 

proves of the style or not. Another wants 
to play only the works of the moderns. 
Dates are arranged wherein the lovers of 

modern cacophony shall have their fill. 

One wants to wear a cape and look like 

Mansfield. It’s all right! Makes good 

publicity. 

A dynamic little Frenchman, Bernard 

LaBerge has been the top man in pre- 

senting organists to the world for up- 
wards of twenty years. He has seen the 

time when organists could be bought for 

a dime a dozen, and lose money on the 

deals. Slowly he has built up a discrimi- 

nating clientele which knows that when 

LaBerge recommends an artist, it is bet- 

ter not to argue, but to accept the man- 

ager’s higher wisdom and feature that 

artist. To LaBerge, perhaps, must go 
the credit for the slow and steady rise 

of interest in the organist and what he 

has to offer to the world of music. He 

it is who, little by little, is making his 

recitalists realize that they must play a 

program, not alone for the organists who 

are listening, but for the public who pays 

the bills. That program must have sparkle, 

life, and listener interest. As he states, 

“the public does not come to a recital to 

get an organ lesson; they come to hear 

great music, played on the greatest of all 

instruments, and to be inspired and up- 

lifted by what they hear. And I some- 

times have a time trying to convince my 

children that that is what they must do. 

Sometimes they are most trying, but I 

love them all, isn’t it?” 

Voluble, excitable, dynamic, infectiously 

cheerful—the book does not have enough 

adjectives to describe this little man who 

has devoted almost a quarter century to 

bringing to the general public something 

which he himself loves with almost a 

passionate fervor—the music of the organ. 

WORK OF RADIE BRITAIN WINS 

NATIONAL PRIZE IN BOSTON 

An announcement from Boston March 
27 states that Miss Radie Britain, a Chi- 
cago organist, was declared the winner 

of the Boston Women’s Symphony So- 
ciety’s national prize competition for 
woman composers. The winning work 
is entitled “Light” and it will be given its 
first performance by the Women’s Sym- 
phony Orchestra in Boston May 25. 

Miss Britain’s accomplishments range 
from herding cattle on her father’s ranch 
in Texas to making her debut some years 
ago as a composer in Munich, Germany. 
In 1936 she gained local recognition when 
the Chicago Symphony Orchestra in- 
cluded in its Grant Park program her 
heroic poem, “The Lindbergh Flight to 
Paris.” The composition was inspired by 
Colonel Lindbergh’s achievement in 1927 
and won an international prize in a Hol- 
lywood Bowl competition in 1930. It has 
since been played by leading American 
orchestras. Miss Britain’s compositions 
for string quartets were played at the 
White House in 1936 at the invitation of 
Mrs. Roosevelt as the result of her win- 
ning the national prize of the League of 
American Pen Women. 

PIPE ORGANS 
Yearly Maintenance Contracts 

REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 

Courteous and Dependable 

Pipe Organ Service 
y 

Factory Trained Experts 

Chester A. Raymond 
Organ Builder 

176 Jefferson Rd. Princeton, N. J. 

Phone 935 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 
Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops. 

1847 194] 

240 North Prospect St. 

STOP KEYS - DRAW KNOBS 

TILTING TABLETS - NAME PLATES 

PISTONS - 

Supplied in modern non-inflammable material. 

Engraved in any desired type. 

THE W. H. REISNER MFG. CO., INC. 

Hagerstown, Md. 

MARKERS 

P. O. Box 71 

BUILDING | 
—_—__| i 

LL 

eee | 

LaMARCHE 
—~_BRoTHERS _— 
PIPE ORGANS 

6525-31 Olmsted bo aaa A 

C 
E 

! REPAIRING 

i Mice 2071 

N oo 18 | REBUILDING 

CLASSIFIED ADVERTISEMENTS 

WANTED—MISCELLANEOUS FOR SALE 

WANTED—ORGANISTS AND SERV- 

ice men to know we do revoicing and ren- 

ovating organ reed pipes. Prices reason- 

able. Write for details to Jerome B. Meyer 

& Sons, Inc., manufacturers, organ pipes, 
2339 South Austin street, Milwaukee, Wis. 

WANTED—A USED REED ORGAN 

suitable for church use. State complete 

details in your letter. Rev. Henri Bolduc, 

Notre Dame de Lourdes Rectory, Middle- 

sex street, Lowell, Mass. 

WANTED — THOROUGHLY COMPE- 
tent modern console maker, by long estab- 

lished firm. Applicant state experience, 
former connections, references and salary 

expected. Address B-4, THE DIAPASON. 

WANTED TO BUY—I AM INTEREST- 

ed in the purchase of a three or four- 

manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address L-5, 
THE DIAPASON. [tf.] 

WANTED — COMPETENT AND DE- 
pendable organ salesmen. State qualifi- 

cations; give references. Write Kilgen 

Associates, Inc., 3823 Laclede avenue, St. 

Louis, Mo. 

SERVICE 
Ap- 

WANTED — PIPE ORGAN 
and installation man. Steady work. 

ply to E-2, THE DIAPASON. 

POSITION WANTED 

POSITION WANTED — ORGANIST- 

choirmaster, college trained, a teacher and 

former minister of music, desires summer 

substitution in immediate vicinity of New 

York or Chicago. Available June to Sep- 

tember. Write E-5, THE DIAPASON. 

Builders’ Name Plates 
are as Traditional in Character as the 

Organ itself. 

We can supply these exactly as desired 

Original Designs of the following 
on our files: 

Allen, Bohn, Besch, Beregh, Brunner, Bar- 
tholomay, Courboin, Cesander, Campb:2ll 
East, Furst, Frazee, Fritsche, Guenther 
Gundling, Gerger, Gottfried, Hillgreen 
Lane, Huber, Hackman & Newcomer, Hall 
Kohl, Kershaw, Kimball, Kilgen Associates 
Laws, Legge, Lewis & Hitchcock, Master 
Touch, Miller, Moller, Peragallo, Preschley 
Reuter, Raymond, Reed, Stannke, Schoen- 
stein, Schaefer, Skinner, Schantz, Stahl 
Treu, Verlinden, Vogelpohl, Wangerin, 
Wichlac, Wiener, Wicks, White, and many 
others. 

s 

Hagerstown Engraving Co. 
233 East Franklin St., Hagerstown, Md. 

Engraved Ivory and Celluloid, Console 
Requirements 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 

REED and FLUE PIPES 

ORGAN SUPPLIES 

ALLIANCE, OHIO 

ow 

We have been in business continuous- 

ly for forty-two years, and our reputation 

with our customers is our best recom- 

mendation and advertisement. 

Organ builders who are not familiar 

with our work are respectfully requested 

to give us a trial order. 

FOR SALE 
AEOLIAN PIPE ORGAN 

Twenty-nine sets of Pipes, plus Chimes, 
Harp and Steinway Grand Piano, play- 
able from console. 

Organ has roll player and large library 
of music rolls. 

Guaranteed to be in finest condition. 

For details inquire of 

MR. FRANK TRACEY, MANAGER 

Burgoyne Estate, P. O. Box 884, 

Daytona Beach, Fla. 

FOR SALE—FOUR-MANUAL AUSTIN 
organ, with electric console. Instrument 

in perfect condition and will be sold at 

great sacrifice. Now installed in large 

Congregational church and can be seen 
and played, if desired. Original cost $30,- 

000. Please communicate with Harold L. 

Gulick, 67 Berwick street, Worcester, 

Mass., for particulars. [tf.] 

FOR SALE USED PIPES, 8-FT. 
stopped diapason, 8-ft. melodia, 8-ft. hohl 

flite, 8-ft. tibia, 16-ft. pedal open diapa- 
son, thirty pipes; 16-ft. bourdon, 30; vox 

humana, 8-ft. tuba, 8-ft. horn. 8-ft. trum- 

pet, 8-ft. oboe. All pipes in fine condition. 

Address E-3, THE DIAPASON. 

FOR SALE—IF A PENNY SAVED IS 

a penny earned, you are wasting money 

in-not using the Gem blower. It is equal 

to any on the market and quieter. Conrad 

Preschley, 8501 Clark avenue, Cleveland, 
Ohio. 

FOR SALE—THREE-MANUAL MGL- 

ler console. Two Kinetic blowers, 2 and 3 
h.p. each; Spencer 71%4-h.p. Orgoblo; all 

1,200 speed. This material priced for quick 

disposal. Address D-6, THE DIAPASON. 

FOR SALE—TWO-MANUAL, PEDAL 

bass, Kimba.l reed organ; beautiful tone: 

ten speaking stops; A.G.O. specifications. 

Suitable for home or church. 

D-2, THE DIAPASON,. 

Address 

FOR SALE—THREE-RANK FENTON 
two-manual unit, detached console, new 

chest and actions, used pipes. Will in- 

stall in chamber or with case work. Fen- 

ton Organ Company, Nyack, N. Y. 

FOR SALE— TWO-MANUAL ELEC- 

tro-pneumatic Estey reed organ, with 
electric console. Cost $1,100. Used little 

over year. Make offer. Address C-9, THE 

DIAPASON. 

FOR SALE—CHOIR GOWNS, BLACK 
poplin, academic style, $3.75 each. Send 

for leaflet. Lindner, 425-TD Seventh ave- 

nue, New York City. 

FOR SALE—USED AND RECONDI- 

tioned organ parts and pipes. Pipe Organ 

Service Company, 3318 Sprague street, 

Omaha, Neb. Established 1923. 

FOR SALE—FOUR-RANK MORTON- 

Wicks organ, in very good condition, with 

oak console. Reasonable. Address E-6, 

THE DIAPASON. 

EIGHTEEN-STOP ESTEY 

pipe organ. Electric motor. In private 

residence. Address N. Riesenfeld, 342 

Madison avenue, New York City. 

FOR SALE 

FOR SALE — FIVE-RANK STRING 

celeste, Austin. Has own chest, swell box 

and shades. Address E-4, THE DIAPASON. 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys. etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

DEEP RIVER - - CONN. 

Mapleville Organ Supply Co. 
Manufacturers of 

Consoles, Relays, Gang Switches, Harp 
and Chime Actions, Chests, Chest Pri- 
maries, Swell Eng’nes, Re-leathering 
and Wiring. 

Write for Catalogue and Prices 

Mapleville - - - Md. 

Quality Organ Pipes 
Scientifically Scaled, Artistically Voiced. 

Over 50 Years’ Service to the Pipe Organ 
Industry. A trial order will convince. 

JEROME 8B. MEYER & SONS, !INC., Mfrs. 
MILWAUKEE, WISCONSIN 
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ORGAN-IZATION 
y i (HERE is a striking parallel be- 

tween a good organ and a good 

organization . . . In each case all units must 

function with precision and sympathy... In 

Pilcher Organs and the Pilcher organization, 

this standard of proficiency has been devel- 

oped to a surprisingly high degree . . . Ex- 

perience with both will prove it... For mod- 

est chapel or stately cathedral . . . whatever 

your needs , . . the Pilcher organ-ization will 

co-operate with you in the spirit of enthus- 

iasm and understanding which has character- 

ized this firm for well over a century... 

HENRY PILCHER’S SONS, Incorporated, 

General Offices, Louisville, Ky. 

PILCHER Organs 

"Excellent Satisfaction!” 

Van Denman Thompson, Di- 

rector, De Pauw University 

School of Music, Greencastle, 

Indiana, in a recent letter now 

has this to say about the Hall Or- 

gan installation made for him in 

1939: 

“The organ is giving excel- 

lent satisfaction in every way. 

Your work has proved entirely 

satisfactory, and I believe will 

continue to be so for years to 

come. The stops which were 

added, such as the Unda Maris 

and the two strings in the Echo, 

are very lovely and I enjoy hav- 

ing them.” 

wa ALL 

di. ~~ ORGAN BUILDERS OF 

PIPE ORGANS 

See “Company wezsses 

HIGHLAND PARK PRESBYTERIAN CHURCH 
DALLAS, TEXAS 

Arch’t: Mark Lemmon, Dallas, Texas 

In design and construction of this 

important church QUALITY was 

the watchword. 

A comprehensive three-manual 

organ was purchased after the most 

thorough investigation. 

We are proud the choice was 

Kimball. 

ww KIMBALLco. 
Established 1857 

ORGAN ARCHITECTS AND BUILDERS 

Kimball Hall, Chicago 
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