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Twenty-ninth Year—Number Eleven CHICAGO, U. S. A., 

AMERICA WILL HEAR 
NOTED ORGAN ARTISTS 

LA BERGE ANNOUNCES PLANS 

Marchal Coming from France and 

Fritz Heitmann from Germany 

—Long List of American 

Organists Featured. 

Bernard R. LaBerge, who has estab- 
lished himself as the outstanding organ 
recital impresario of America, returned 
to New York in September after a trip 
to Europe and announced plans so far 
as they have been developed for tours 
by the artists under his management 
during the approaching season. His 
efforts promise a series of performances 
by prominent organists, both Ameri- 
can and European, in nearly all the 
large cities of the country. 

The season will open with the tour 
of Andre Marchal, the famous French 
virtuoso, who is organist of St. Germain 
des Pres, Paris. On the occasion of 
his stay in Paris Mr. LaBerge heard 
Marchal again and was once more 1m- 
pressed by the mastery of his playing 
and the magnitude of his improvisa- 
tions. “The many cities that have 
booked Marchal have a great artistic 
treat in store,” writes Mr. LaBerge. 
A virtuoso who will visit America for 

the first time in the spring is Professor 
Fritz Heitmann of the Berlin Dom, 
one of the greatest German organ mas- 

ters of the day. 
Asan American novelty Mr. LaBerge 

is presenting Claire Coci, formerly of 
New Orleans, where she was organist 
of the leading Jesuit Church since the 
age of 16. Miss Coci’s rise to stardom 
has attracted widespread attention. 

Nita Akin will be in Europe in Octo- 
ber and part of November, after which 
she will play in America in the East, 
South and Middle West. 

E. Power Biggs is returning from 
England this month and has a big sea- 
son ahead, including appearances with 
the Chicago Symphony Orchestra, 
playing the Sowerby Concerto, dedi- 
cated to him. ; 

Paul Callaway will tour the Middle 
West and South in November, follow- 
ing his return from Europe, where he 
spent the summer. 
Winslow Cheney will tour the East 

and Canada. His classes in memoriza- 
tion at the Juilliard School were an out- 
standing success. 

Palmer Christian will tour the East 
in November and will go South and 
to the coast at the end of January. — 

Claire Coci is booked to appear in 
Canada, in the Middle West and in 
the South. ; 

Charles M. Courboin has resumed his 
international radio broadcasts, which 
have attracted world-wide attention. 
Between his weekly broadcasts over 
the Mutual network he will fill a num- 
ber of engagements in the East and in 

Canada. 
Virgil Fox, who has been on a tour 

of England, France and Germany, will 

visit the Middle West and Northwest 
in January and will go to Florida to fill 
a number of dates late in February. 

Charlotte Lockwood will play a 
limited number of engagements in tHe 
spring. : 
Alexander McCurdy, despite his nu- 

merous activities in Philadelphia, wil! 
fill a number of engagements in the 
course of the season. 

Arthur Poister, who is now on the 

organ department faculty of Oberlin 

Conservatory, has a tour of the Middle 

West, South and Pacific coast sched- 
uled for February. 

Carl Weinrich is to make another 

transcontinental tour this winter. 
“My fight on behalf of the organ and 

organ recitals is bringing more and 
more results,” says Mr. LaBerge. “A 
number of cities which have presented 
the LaBerge series are finding that the 

GROUP OF CANADIAN ORGANISTS AT C.C.0. CONVENTION 

interest in the organ recital is increas- 
ing from year to year. Many cities in 
which an organ program was unpopu- 
lar a few years ago can now depend on 
a good audience for good organ play- 
ing. I sincerely believe that my efforts 

are helping not only my own virtuosi, 
but many others who are seeking rec- 
ognition and are deserving of it.” 

2, 
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GUILD CONVENTION OF 1939 

TO BE HELD IN PHILADELPHIA 

The seventeenth general convention 
of the American Guild of Organists and 
the first biennial convention will be 
held in Philadelphia June 20 to 23, 1939, 
according to an announcement tele- 

graphed by Warden Charles H. Doer- 
sam as this issue of THE DIAPASON 

goes to press. The City of Brotherly 
Love will be the host instead of the 
Pacific coast because of unforeseen 
circumstances that have arisen which 
make it necessary to postpone the 
visit to San Francisco until at least 
two years hence. 

Philadelphia organists stepped in 
with characteristic enthusiasm and 
when the situation was explained to 
them renewed the invitation previ- 
ously extended. The decision to change 
the convention city was reached at a 
meeting of the executive commit- 
tee of the Pennsylvania Chapter 
with Warden Doersam on _ Sept. 
24. Philadelphia immediately be- 
gan to make preparations for the 
event. All who have attended pre- 
vious conventions in that city—that of 
the old N.A.O. in 1926, and that of the 
Guild in 1930—will recall the great suc- 
cess of these meetings. It was conced- 
ed that probably no other city in the 
country had at its command the facili- 
ties for entertaining a gathering of or- 
ganists that exist in Philadelphia and 
vicinity. 

San Francisco, which was to enter- 
tain the convention, was making plans 
to show its hospitality when it was 
discovered within the last few weeks 
that because of the exposition hotel ac- 
commodations had been reserved by 
many large organizations throughout 
the country, making it impossible to 
guarantee that the visiting organists 

would trave the comforts their hosts 
would wish to provide. The original 
plan was to make use of the dormi- 
tories at Leland Stanford University, 
but this had to be abandoned when the 
university authorities found it neces- 
sary to renovate the buildings during 
the summer. 
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TITUS DEDICATES ORGAN BY 

HOLTKAMP IN NEW JERSEY 

Parvin Titus of Cincinnati gave a 
recital at Pemberton, N. J., Sept. 22 to 
dedicate the organ built by the Votteler- 
Holtkamp-Sparling Company for Grace 
Church. Mr. Titus acted as consultant 
for the church in designing the in- 
strument. The organ is a two-manual. 
At the request of the church authori- 
ties Mr. Titus made use of several 
hymns in the program. His offerings 

consisted of the following: Chorale 
Preludes, “Allein Gott in der Hoh’ sei 
Ehr’,” Pachelbel; “Vater unser im Him- 
melreich,” Pachelbel; “Meine Seele 
erhebt den Herrn,” Delphin Strungk; 
Fantasia and Fugue in G minor, Bach; 
Lento, Trio-Sonata 6, Bach; Scherzo 

and Cantabile from Symphony 8, Wi- 
dor; Chorale Preludes, “The Cross, Our 
True and Only Hope” and “O God in 
Heaven, Look Down on Me,” R. Coch- 
rane Penick; A Hymn Picture of the 
Earthly Life of Our Lord: “Silent 
Night, Holy Night,” “Forty Days and 
Forty Nights,’ “All Glory, Laud and 
Honor,” “Go to Dark Gethsemane,” 
“Jesus Christ Is Risen Today” and 
“Crown Him with Many Crowns”; 
Berceuse and “Carillon,” Vierne; Post- 
lude on “Old One Hundredth,” Har- 
vey Grace. 

- —+So____— 

FREDERICK STANLEY SMITH 

HAS POSTS AT RALEIGH, N. C. 

Frederick Stanley Smith, the South- 
ern organist and composer, is now lo- 
cated at Raleigh, N. C., and is organist 
and choirmaster of the First Baptist 
Church. The organ is a three-manual 
Austin and Mr. Smith has an adult 
choir and one of young people. He 
has also been appointed music super- 
visor of the Raleigh public schools, in 
which post he will have four assistants. 

Before going to Raleigh Mr. Smith 
was for six years at Southern Pines, 
N. C., where he taught and had charge 
of the music in the schools. 

ee 

VIRGIL FOX RETURNING AFTER 

TEN RECITALS IN EUROPE 

Virgil Fox will sail for home on the 
Europa, arriving in New York Oct. 3, 
ready to resume his work at Baltimore 
and his American recitals after a suc- 
cessful tour abroad. Mr. Fox gave ten 
recitals in England, Scotland, France 
and Germany in the month of Septem- 
ber and writes that it was the tour of 
a lifetime for him. 

CANADIAN ORGANISTS 

HOLD ANNUAL MEETING 

FINE PROGRAM IS ENJOYED 

MacMillan, Egerton, L. Eugene Hill 

and the Crawfords Among Per- 

formers—George D. Atkinson 

Is President of C. C. O. 

By H. G. LANGLOIS 

Kitchener Center of the Canadian 
College of Organists acted as hosts for 
the 1938 annual convention of the Col- 
lege, held there Aug. 30 to Sept. 1, and 
an excellent program of recitals, lec- 
tures and social events was carried out 
successfully in Kitchener and in the 
neighboring city of Guelph. 

Registration began Tuesday, Aug. 30, 
at the convention headquarters in the 
parish hall of the Church of St. John 
the Evangelist. The chairman of 
Kitchener Center, W. R. Mason, and 
members of the local committee were 
hosts to the council members at a 
luncheon in the crystal ballroom of the 
Walper Hotel, after which the conven- 
tion got under way with a very inter- 
esting talk by Harry Hill, B.M.E., of 
Kitchener on “Music Education in the 
Schools.” Mr. Hill's lecture covered 
the teaching of music, with special ref- 
erence to singing, from the earliest 
grade to advanced high school work, 
and he brought forward many inter- 
esting ideas, especially in regard to the 
elementary teaching of rhythm and the 
evolution from tonic sol fa to staff sys- 

tem of notation. A lively discussion 
followed Mr. Hill's talk, after which 
atternoon tea was served in the parish 
hall by the lady members of the Kitch- 
ener Center. 

At 8:30 p. m. in Zion Evangelical 
Church a recital of unusual interest 
was given by Gertrude Ramsden Craw- 

ford, violinist, and T. J. Crawford, 
Mus.B., F.R.C.O., organist. The fol- 
lowing program was played by these 
artists: Sonata in D minor (Adagio, 
Allegro vivace, Largo, Gigue, Seven- 
teenth Century), Henry Eccles; “Fer- 
vor” (Symphonic Sketch), Enrico 
Bossi; Sonata No. 4 in D (Adagio, Al- 
legro, Larghetto, Allegro), Handel; 
Carol, Percy Whitlock; “Angelus du 
Soir,” Bonnet; “Ariel,” Bonnet; Lyric 
Sonata in F (Allegro tranquillo, An- 
dante non troppo, Allegro Vivace), 
Alec Rowley; Prelude and Fugue on 
B-A-C-H, Liszt. Mrs. Crawford’s clear, 
ringing tone and the artistic accompani- 
ment of Mr. Crawford in the violin 
numbers, as well as his masterly play- 
ing of the organ solos, made this re- 
cital one of unusual distinction. 

Wednesday morning was devoted to 
council and general meetings, and early 
in the afternoon the members met at 
headquarters for a pleasant drive to 
Guelph, some thirteen miles distant, 
where a recital was given at the Church 
of Our Lady. Set high on a hill, a fine 
example of Gothic architecture, this 
church formed an ideal setting for an 

organ recital. The two recitalists, L. 
Eugene Hill, Mus.B., A.R.C.O., and 
Dr. Arthur Egerton, F.R.C.O., gave a 
very fine program, which ranged from 
the early composers to those of the 
modern school. The distinction of Dr. 
Egerton’s playing needs no comment, 
and Mr. Hill, a young member play- 
ing at a convention recital for the first 
time, was a worthy colleague to Dr. 
Egerton at the console. The follow- 
ing was the program of Mr. Hill: 
“Lobe den Herren, meine Seele,” “Jesu, 
hilf siegen” and “Herr Jesu Christ, 
Dich zu uns wend,” Karg- Elert; 
Scherzo and “Pageant,” L. E. Hill; 
Allegro Vivace, Allegro Cantabile and 
Toccata from Fifth Symphony (by re- 
quest), Widor. Dr. Egerton played: 
“Veni Creator, Spiritus.” Bach; Fugue 
on the Kyrie, Couperin; Prelude, 
Fugue and Chaconne, Buxtehude; Four 
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Versets on “Ave Maris Stella,” Dupré; 
Communion, Tournemire; Prelude and 
Fugue on “Iste Confessor,” Egerton; 
“Ve Boundless Realms of Joy” (Croft's 
136th), Parry. 

under the guidance 
of the local members, the convention 
found its way to the Cutten Fields 
Golf Club for afternoon tea. Despite 
lowering clouds a most delightful hour 
was spent here. The sloping greens 
of the golf course led down to a river, 
and on the hills on the other side the 
city, with the Church of Our Lady 
towering above the other buildings, 
was a beautiful sight. 

On the return to Guelph the heavens 
opened and the rain descended in a 
deluge of almost tropical force, to the 
accompaniment of lightning and sixty- 

four-foot thunder. But all was cheer- 
ful at the Norfolk United Church par- 
lors, where dinner was prepared by the 
ladies of the church. About sixty mem- 

After the recital, 

bers were present to enjoy it, after 
which, greatly refreshed, all adjourned 
to St. George’s Church for the final 
recital of the convention, given on the 
four-manual organ by Sir Ernest Mac- 
Millan, Mus.D. (Oxon), F.R.C.O. The 
following program was played by Sir 
Ernest: Sonata No. 1, in F minor, 
Mendelssohn; Short Suite (Air, Minuet, 
Trumpet Tune and Second Air), Pur- 
cell; Chorale No. 1, in E, Franck; 
“May Song,” Jongen; Chorale Prelude 
on a Second Mode Melody (first per- 
formance of a new work by a Cana- 
dian composer), Florence Clark; 
Scherzo from Sonata 5, Guilmant; 
Three Preludes on the Chorale “Come, 
Saviour of the Gentiles,” Bach; Pre- 
lude and Fugue in D major, Bach. 

Needless to say, Sir Ernest’s recital 
attracted a large audience and his mas- 
terly playing, as usual, even exceeded 
their expectations. To the writer the 
most enjoyable numbers (if one may 
make any distinction) were the Cesar 
Franck Chorale and the Chorale Pre- 
jude on a plainsong melody by Flor- 
ence Clark, a member of the Canadian 
College of Organists. 
Thursday morning was again de- 

voted to business and as a result of the 
ballot the following officers and coun- 
cil members were declared elected for 
1938-1939: 

President—George D. Atkinson, To- 
ronto. 

Vice-presidents—Dr. Alfred White- 
head, Montreal; Dr. Charles Peaker, 
Toronto; F. E. Hubble, Winnipeg; G. 
Scott-Hunter, Halifax. 

Registrar—Charles E. Wheeler, Lon- 
don, Ont. 

Secretary-Treasurer—H. G. Lang- 
Toronto. 

Council members—A. G. 
Brantford: G. T. Veary, Brantford; 
Paul Ambrose, Hamilton; Dr. W. H. 
Hewlett, Hamilton; Glenn C. Kruspe, 
Kitchener; W. R. Mason, Kitchener; 
Dr. F. L. Harrison, Kingston; T. C. 
Chattoe, London; J. Parnell Morris 
London; George M. Brewer, ages 
Dr. Arthur Egerton, Montreal; D. N 

Herbert, Montreal; Dr. J. W. Baad 
Ottawa; Kenneth Meek, Ottawa; T. J. 
Crawford, Toronto; Maitland Farmer, 
Toronto; Dr. H. A. Fricker, Toronto; 

Miss M. Gidley, Toronto; W. W. 
Hewitt, Toronto; Sir Ernest Mac Mil- 
lan, Toronto. 

The afternoon session was taken up 
scholarly addresses, which 

lois, 
Merriman, 

with two 
were interesting despite the fact that 
neither dealt with organ playing or 
choir training. Dr. Peaker in his talk 
on “Shakespeare and Music” quoted 
many passages which showed that the 
author’s mind was most sensitive in its 
appreciation of the effects of music on 
humans and was also thoroughly fa- 
miliar with its technique. An atmos- 
phere of folk-lore and medieval mys- 

tery and idealism pervaded the fasci- 
nating talk by Mr. Brewer on the sub- 
ject of the “Source Literature of the 
Holy Grail.” After hearing this one 
had a much clearer appreciation of the 
legend which is the basis of Wagner’s 
great drama of “Parsifal.” 

Serious matters being settled, the 
convention closed with the annual din- 
ner, at which wit—scholarly and other- 
wise—was the main characteristic of 
such speech-making as was indulged in. 
Diplomas of associateship were for- 
mally presented to Lewis Jones and 
lr. C. Chattoe, and im absentia to Miss 

V. Balestreri. Several visiting organ- 
ists from the United States were pres- 
ent 

were 

convention, among whom 
former Canadians—Ernest 

at the 
two 

LUIS HAROLD SANFORD 

M.S.M., A.A. 
G.O., has been appointed minister oi 

Luts Haro_p SANFORD, 

music at the Summit Presbyterian 
Church, Germantown, Philadelphia. He 
will have a senior choir of thirty voices 
and expects to reorganize the junior 
and intermediate choirs. The first serv- 
ice at which he was in charge, Sept. 11, 
was in the nature of a re-dedication of 
the church sanctuary, as it has been 
remodeled during the summer. 

Under Mr. Sanford’s direction much 
work has been done on the Midmer 
organ. Dr. Earl L. Douglass is the 
minister of Summit Church and he and 
Mr. Sanford expect to present a series 

of musical services from time to time. 
Mr. Sanford has for several years 

been a member of the faculty of the 
School of Sacred Music of Union The- 
ological Seminary, New York. He will 
continue this relationship, being in 
Philadelphia from Friday to Sunday. 
During the absence of Dr. Clarence 
Dickinson this summer Mr. Sanford 
played for the Sunday services at the 
Brick riage Church, New York. 
He also had a very interesting class 
of organ rn Aa during the summer 

school session. 

W hite and H. W. Hawke, who have 

won distinction across the line and now 
hold major posts in New York and 
Philadelphia. 
The convention was thoroughly en- 

joyed by all present from start to finish, 
and marks a step in the C.C.O. prog- 
ress in that it was held in a center not 
previously visited. Kitchener Center 
officers and members are to be heartily 

congratulated on this convention, the 
success of which was assured by the 
excellent work they performed in or- 
ganization and preparation. 

—_—-—-o_-__—. 

MYRON P. BOEHM TO OAK PARK 

AS SUCCESSOR TO G. H. CLARK 

Myron P. Boehm, organist and 
choirmaster at Emmanuel Episcopal 
Church, LaGrange, IIl., for the last 
eleven years, has been appointed to 
the position at Grace  Episcopa! 
Church, Oak Park. He _ will suc- 
ceed George H. Clark, who has been 
in Oak Park for eighteen years and 
who has resigned because of continued 
ill health. Mr. Boehm will assume his 
new post Oct. 16. Before going to 
LaGrange as successor to William Rip- 
ley Dorr, Mr. Boehm was at St. 
Bartholomew’s Church, Chicago. 

CHOIRMASTERS ! 

Do you use "Jesu, Joy of Man's 

Desiring"? If so, you will like 

Bach's "Come, Come, My 

Voice," arranged by Alfred 

Whitehead. 

J. CURWEN & SONS, London 

G. Schirmer, Inc., New York 

ORGAN FOR ATLANTA 
IS BUILT BY KIMBALL 

COMPLETED LATE THIS FALL 

Three-Manual Designed for the Church 

of Christ the King, Catholic, 

an Important Addition to In- 

struments in the South. 

A large new organ for the South 
which is to be completed late in the 
fall is that which the W. W. Kimball 
Company has built at its Chicago fac- 
tory for the Church of Christ the King, 
Atlanta, Ga. This is a large Catholic 
church. The organist who will preside 
over the new three-manual instrument 
is Carl S. Milard. Father Moynihan 
is the priest in charge of the parish. 

The following stoplist shows 
resources of the new organ: 

GREAT. 

First Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 pipes. 

Hohl Flote, 8 ft., 73 pipes. 

Dulciana (from Choir), 8 ft., 73 notes. 

Octave, 4 ft., 73 pipes. 

Flute (from Choir), 4 ft., 73 notes. 

Grave Mixture (12-15), 2 ranks, 122 pipes. 

Chimes (prepared for). 

Tremolo. 

the 

SWELL. 

Echo Lieblich (ext. of Rohrfléte, § ft.), 

16 ft., 12 pipes. 

Diapason, 8 ft., 

Rohrfléte, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 
Flute Celeste, 2 ranks, 8 ft., 

Principal, 4 ft., 73 pipes. 

Flute d’Amour (ext. of Rohrfléte), 
12 pipes. 

Nazard (ext. of Rohrfléte), 2% ft 

Flageolet (ext. of Rohrfléte), 2 ft. 

Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 
Tremolo. 

73 pipes. 

134 pipes. 

£tt., 

61 pipes. 

CHOIR. 

Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Flute (ext. of Concert Flute), 4 ft., 12 

pipes. 

Piccolo (ext. of Concert Flute), 2 ft. 

Clarinet, 8 ft., 73 pipes. 

Chimes (prepared for). 

Tremolo. 
PEDAL. 

Open Diapason, 16 ft., 32 pipes. 

Violone (ext. of Viola, 8 ft.), 16 ft., 12 

pipes. 

Bourdon, 16 ft., 32 pipes. 

Echo Lieblich (from Swell), 16 ft., 32 

notes. 

Octave (ext. of Open Diapason, 16 ft.), 8 

ft., 12 pipes. 
‘Cello (from Choir), 8 ft., 73 notes. 

Flute (ext. of Bourdon), 8 ft., 12 pipes. 

Dulciana (from Choir), 8 ft., 32 notes. 

Stillgedeckt (from Swell), 8 ft., 32 notes. 
o, —-———?$o__ 

DR. CALVIN W. LAUFER DEAD; 

NOTED AS HYMNOLOGIST 

The Rev. Calvin W. Laufer, editor 

of many Presbyterian hymnals and 

author of 125 hymns, most of which are 
in wide use in the churches of Amer- 

20 in the Germantown ica, died Sept. 
Hospital, Philadelphia, less than a half- 
hour after he had been admitted. He 
had suffered a stroke at his home. Dr. 
Laufer was 64 years old. 
Known unofficially as the “minister 

IN THIS MONTH ISSUE 

Second installment of memoirs of 
Louis Vierneggtranslated from the 
French for APASON by Esther 
E. Jones, comms interesting picture 

of Vierne’s association with Cesar 
Franck. 
Bernard R. LaBerge announces elab- 

orate plans for organ recitals through- 
out country by American and foreign 
artists under his management. 

Dr. Herbert J. Tily, merchant and 
organist, presents Moller organ to his 

church at Bala‘Cynwyd, Pa., in mem- 

ory of Mrs. Tily. 
Canadian College of Organists 

holds convention at Kitchener and 
Guelph, Ont., and program of high 

merit is enjoyed. 
Organ not silenced in China by 

noise of explosion of Japanese bombs. 
Dr. Hamilton C. Macdougall 

writes of his travels in England and 

Scotland and his meetings with or- 
ganists of Great Britain. 

New music for choirs, including 
first of the 1938 publications for 
Christmas, is reviewed by Dr. Harold 

W. Thompson. 

THE DIAPASON. 

Entered as second-class matter March 1, 

1911, at the postoffice at Chicago, Ill., under 

the act of March 3, 1879. 

Issued monthly. Office of publication, 306 

South Wabash avenue, Chicago, IIl. 

of music of the Presbyterian Church,” 
Dr. Laufer since 1926 had been assis- 
tant editor of musical publications oi 
the Board of Christian Education oi 
the church. He had been with the 
board for twenty-five years. 

Calvin W. Laufer was born at Brod- 
headsville, Pa. He received his semi- 

Union Theological nary training at 
Seminary after his graduation from 
Franklin and Marshall College. He 
became pastor of the Steinway Re- 
formed Church in Long Island City, 
and later served the First Presbyterian 
Church at Union City, N. J. He began 
writing hymns in 1909, when he was 
pastor of the First Presbyterian Church 
in West Hoboken, N. J. 

Under Dr. Laufer’s direction were 
prepared “The Church School Hymna! 
for Youth,” “Junior Church School 
Hymnal,” “Primary Music and Wor- 
ship,” “Songs for Men” and “When the 
Little Child Wants to Sing.’”’ He was 
associate editor of “The Presbyterian 
Hymnal,” 1933. For a long time he 
was associated with the late Dr. Louis 
F. Benson in the preparation of his 
hymnals. Dr. Laufer also was the 
author of several books. 

te is survived by a son, 
Laufer of East Orange, N. J.: 
er and a sister. 

Edward 
a broth- 

ERNEST 

mostly contemporary. 

Weigl. 

CHURCH OF SAINT MARY THE VIRGIN 
139 West 46th Street, New York 

Four Organ Recitals by 

Mondays at 8:30 o’Clock 
October 10, 17, 24, 31 

The Bach Eighteen Great Chorales together with other music, 

Alain, Boellmann, Dallier, Dupre, Hindemith, Honegger, Lang- 
lais, LeBegue, Lubeck, Messiaen, Mulet, Pescetti, Tournemire, 

Mr. White is available for recitals and 
instruction. 
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TILY CE pee 7AN TO 
BALA~ ssctoeth CHURCH 

G SERIES 

_ 

Prominent Philadel, ... erchant and 
Musician Presents Ti. %x*ument to 

John’s Episcopal as a 

Memorial to His Wife. 

IS BEIN w'Y MOLLER 

A three- eieiala organ is being built 
at the factory of M. P. Moller, Inc., in 
Hagerstown, Md., for St. John’s Epis- 
copal Church at Bala-Cynwyd, Pa. Dr. 
Herbert J. Tily, the noted Philadelphia 
merchant, choral conductor and organ- 
ist, president of the Strawbridge & 
Clothier Company, will preside over 
the new organ. Dr. Tily is presenting 
the instrument to the large suburban 
church in memory of Mrs. Tily, who 
died last year, 

The great is to be unenclosed and ar 
antiphonal section will be placed in the 
tower, playable from either great or 
choir. 

Following is the stop specification: 
GREAT ORGAN. 

Contra Viola, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Hohlfloete, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 

Quint, 2% ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Harp (from Choir), 61 notes. 

Celesta (from Choir), 61 notes. 
Chimes, 20 bells. 

SWELL ORGAN. 
Lieblich Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Flautina, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Diapason, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 

Nasat Flute, 2% ft., 61 pipes. 

Doublette, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 

Tremolo. 

Harp, 8 ft., 61 notes. 

Celesta, 4 ft., 61 bars. 

Chimes (from Great), 20 notes, 

PEDAL ORGAN. 

Diapason, 16 ft., 32 pipes. 
Contra Viola (from Great), 16 ft. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Bourdon (from Swell), 16 ft. 

Octave, 8 ft., 12 pipes. 

Viola (from Swell), 8 ft. 

Bourdon Flute, 8 ft., 12 pipes. 

Lieblich Fléte (from Swell), 8 ft. 

Super Octave, 4 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 

Bombarde, 16 ft., 32 pipes. 

Bombarde, 8 ft., 12 pipes. 
, —_——-% 

Franklin Glynn Returns to England. 
Franklin Glynn, who has spent a 

number of years in the United States 
and has contributed his share to the 
advancement of church music on this 
side of the ocean, sailed for England 

Sept. 3 and will make a stay there of 
indefinite length. His present address 
is in Scarborough. He and Mrs. Glynn 

W. NORMAN GRAYSON 

W. Norman Grayson, M. A., former 
cigs of the Union-Essex Chapter, A. 
G. O., has resigned his position as or- 
po and choirmaster at the First 
Reformed Church, Newark, N. J., to 

accept the post of minister of music at 
the Flatbush Congregational Church of 
Brooklyn. 

Mr. Grayson has been active in 
Newark for the last ten years, having 
served as organist and choirmaster at 
the Clinton Avenue Presbyterian 
Church previous to his work at the 
First Reformed Church. During the 
iast season he was appointed to con- 
duct the combined south end choirs oi 
250 voices which sang at the national 
preaching mission in the Mosque The- 
ater, Newark. At the Flatbush church 

Mr. Grayson will have a mixed quartet, 
adult and junior choirs. 

Mr. Grayson has studied at the In- 
stitute of Musical Art, New York, and 
at Teachers’ College, Columbia Uni- 
versity. He is an organ student of 
Miss Lilian Carpenter and Dr. T. 
Tertius Noble. Besides his church 
work Mr. Grayson is director of music 
at Carteret Academy, Orange, N. J., 

and the Lance School, Summit, N. J. 
He has made successful arrangements 
for school and junior choir use of Gil- 
bert and Sullivan’s “Pinafore” and “The 
Mikado,” published by C. C. Birchard. 

had not seen their English kin for six- 
teen years. Mr. Glynn held positions 
in the East, the West and the South, 

his latest permanent post having been 
at the Idlewild Presbyterian Church of 
Memphis, Tenn. For four months he 
filled the place of the late Kyle Dunkel 
at All Angels’ Church in New York 
as deputy organist and choirmaster. 

LILIAN CARPENTER 
F. A. G. 0. 

RECITALS 
Address: Institute of Musical Art 

of the Juilliard School of Music 

NEW YORK CITY 

Write for details. 

GUILMANT ORGAN SCHOOL 

. William C. Carl, Founder 

Willard Irving Nevins, F.A.G.O., Director 

SPECIAL COURSES 

"Church Service Improvisation" by 
T. Carl Whitmer begins October 20 

Boy Choirs by 
Norman Coke-Jephcott begins November 

12 West 12th St., New York 

AEOLIAN-SKINNER 

ORGAN COMPANY 

Another Important 

Christian Science Church 

THE SIXTH CHURCH OF 

CHRIST, SCIENTIST 

Detroit, Michigan 

Selects 

THE SKINNER ORGAN 

Another endorsement of 

the fundamentally correct 

principles of tonal design 

employed atter long re- 

search and experimentation 

by Aeolian-Skinner experts, 

comprising individual beau- 

ty of voice, capacity for 

blend, independence of the 

pedal and grandeur without 

noise in ensemble 

AEOLIAN-SKINNER 

ORGAN COMPANY 
ORGAN ARCHITECTS AND BUILDERS 

SKINNER ORGANS AEOLIAN ORGANS 

CHURCH RESIDENCE AUDITORIUM UNIVERSITY 

677 Fifth Avenue, New York 

FACTORY: Boston, Mass. 



THE DIAPASON 

With the Free Lance 

Visiting in England 

and with the Scots 

[Dr. and Mrs. Macdougall, who have 

been spending the summer abroad, sailed 

for home Sept. 28 on the Queen Mary and 

expect to land Oct. 8. This is the first of 

several interesting accounts of Dr. Mac- 

dougall’s trip and of the organists he met 

and the organs he saw as he traveled in 

England, gathering new material and in- 

spiration for his “Free Lance” column.] 

By HAMILTON C. MACDOUGALL, 

Mus. D., A.G.O., A.R.C.O. 

it was not a very long journey from 
Edinburgh to Keswick, the northern- 
most town in the English lake district; 

the L. M. S. Railway runs among the 
high hills, and we did not have to 
change cars (I ought to say “change 

carriages,” to use the English idiom) 
until we came to Penrith; and at Pen- 
rith there was time for the English 
luncheon, which, as all the world 
knows, is a bit of cold meat, several 
lettuce leaves, a tomato with the skin 
still on, some bread and butter, all 
topped off with cheese and biscuits (the 
latter word being English verbal cur- 
rency for “crackers. Well, why not?) 

I like to stay at Keswick better than 
in Grasmere or Windermere, which lie 
farther south in the lake district; the 
mountains are higher, the lakes are 
more beautiful, the drives are unex- 
celled (did you ever drive down the 
Honister Pass to Buttermere?), and 
there is literary interest, too; Robert 
Southey lived in Keswick for thirty 
years and is buried in the churchyard 
at Crosthwaite, a mile to the north. 
Walpole, novelist, has a home plainly 
visible from Lake Derwentwater, and 
Mrs. Hemans’ “Falls of Lodore” mer- 
rily tumble about in plain hearing from 
the road a few miles south. 

> > 

On the slope from the Keswick 
main street to the lovely lake stands 
St. John’s Church, and at the west end 
of the church there are seats trom 
which you can get an entrancing pros- 
pect of the lake, Catbells, and the other 
mountains billowing to the west. It 
was in St. John’s that I heard my 
first formal organ recital on English 
soil. The player was Dr. J. E. Moore, 
organist and choirmaster of the church. 
Dr. Moore received his doctor’s degree 
from Edinburgh (1935), is a Durham 
music bachelor (1923), an A.R.C.M. 
(double diploma) (1914), an L.R.A.M. 
(1920), and to complete the long list. 
F.R.C.O. (1910). The recital was the 
first of four, all programs well planned 
and catholic in taste. Dr. Moore puts 
the long, big work in the middle of the 
list, which I think is quite as it should 
be. The organ is a small Harrison 
two-nianual and by no means the in- 
strument a man of Dr. Moore’s tech- 
nical skill should have. I add his pro- 
gram: Toccata and Fugue, D minor, 
Bach; Second Rhapsody, Saint-Saens; 

Sixth Sonata, Rheinberger; “Romanza,” 
Hollins; Scherzo, Hoyte; Pastorale and 
Finale from Second Symphony, Widor. 

Keswick has a lovely park, with am- 
ple facilities for bowls, tennis, cricket 
and other sports; here on the warm 
sunny days it was interesting to note 
old and young, dogs and babies, all 
sitting in the broad sun by choice, 
watching the tennis and bowls. “Dogs. 
Englishmen and Spaniards love the 
sun.” The river Greta makes a pleasant 
ripple as it glides through the park and 
the tourist, gazing up at the rugged 
mass of Skiddaw (3,000 feet high, lo- 
cally pronounced “Skidder”), is pretty 
sure to feel that life is, after all, good. 

. - 

My love for the English lake district 
and especially my romantic passion for 
Keswick have tricked me into starting 
my story in the middle: I ought to have 
begun with the landing of the good 
turbine steamship California in Glas- 
gow on July 15 after an eight-day voy- 
age of unusual smoothness. Here 
Purcell J. Mansfield, the organist and 
composer, met us, took us to his home 
and proceeded in short order to intro- 
duce us to the Empire Exhibition. It 
is a mammoth, enjoyable and most in- 
structive affair. Lately in the Free Lance 
I have written of hearing Mansfield in 
the Pollockshiels Church, but I was 
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unprepared to find such striking evi- 
dence of his prowess as a choral con- 
ductor as was furnished me by the last 
rehearsal of the Ladies’ Choir before 
their Empire Exhibition concert. The 
rehearsal took place in the hall of the 
Anchor Mills in Paisley, where the 
thirty-five young women who form the 
Ladies’ Choir are working. The prin- 
cipal things gone through were “Coro- 
nach,” Schubert; “Encircled with a 
Twine of Leaves,” Coleridge-Taylor; 
“To a Chalk-Blue,” Dr. E. T. Sweet- 
ing; Madrigals, “My Mistress Frowns” 
and “Love’s Prisoner,’ Armstrong 
Gibbs; “The Bridegroom,” Brahms; 

“Sweet and Low” (eight-part double 
choir for chorus and echo choir), Gus- 
tav Holst; “Ave Maria” (for two female 
choirs), Gustav Holst; “At Early 
Dawn,” John Ireland, and several ar- 
rangements, including one of Mendels- 
sohn’s “On Wings of Song,” by Pur- 

cell Mansfield. 
> > 

At the rehearsal I had the pleasure 
of meeting J. McCutchion of the Anchor 
Mills’ promotion department. The firm 
supports the Ladies’ Choir whole- 
heartedly and provides the services of 
Mr. Mansfield and adequate arrange- 
ments for practice. In addition the 
company finances Boy Scouts, Cubs, 
Girl Guides, Brownies, a male choir, 
a voluntary aid detachment, a pipe 
band, bowling, hockey, cricket and 

swimming clubs. This interest in their 
employes’ recreation works out to the 
advantage of all concerned. 

The Anchor Mills Ladies’ Choir has 
become one of the best industrial wom- 
en’s choirs in Scotland. In eight suc- 
cessive competition festivals it has lost 
only once. In 1937 it entered at Car- 
lisle, and beat six English choirs; again 
this year it repeated its victory. 

Mr. Mansfield has been canductor 
since 1932; two conductors preceded 
him. Since the founding of the Ladies’ 
Choir in 1922 it has won nineteen first 
awards and trophies and sixteen second 
awards and trophies. 

> al 

We were four or five days only in 
Glasgow and on July 20, with the fine 
singing of the Scottish lassies of the 
Ladies’ Choir fresh in memory, took 
the steamer down the Clyde for Ardre- 
shaig. It was a glorious day of fresh 
air and sunshine—I never saw a better 
day, nor was I ever more moved by 
beautiful scenery. A thirty or thirty- 
five-mile drive by motor omnibus took 
us from Ardreshaig to Oban, a small 
town in the Scottish highlands. Our 
only musical adventure here was keep- 
ing step with the town pipers’ band of 
fifteen men (eight pipers, six drums 
and a drum major). These were brawny 
Scots decked out in all the parapher- 
nalia of the Clan Macdougall; although 
we tried hard we, as Macdougalls, failed 
to think of ourselves as ordinary folk. 

Another day to Fingal’s Cave and Iona 
Island, via Tabermory, was even more 
lovely, more sunny, more exciting than 
the preceding day had been. What a 
God-given capacity for enjoyment we 
humans have! 

o~+ 

But even the strutting and marching 
pipers could keep us in Oban no longer, 
and on Saturday night we found our- 
selves in Edinburgh, a town beloved by 
the American tourist. Of course you 
are thinking instantly of Sir Donald 
Tovey, that modern Admirable Crich- 

ton, that encyclopedia of all music, the 
god and exemplar of all researchers, 
when you think of Edinburgh. We did 
not see the incomparable Tovey, but 
we did see and hear and visit Alfred 
Hollins, the organist of genius, beloved 
of all men who can appreciate whole- 
someness and beauty in composition 
and playing. 

Hollins has a better organ than ten 
vears ago (it has been greatly im- 
proved by the Liverpool builders, Rush- 
worth & Dreaper), but it does not in 
scope or power measure up to Hollins 
himself. I detected now and then in 
his conversation a faint reflection of 
the feeling that the younger generation, 
in the clashing and rushing of our 
days of pushing modernity, could not 
easily hear his sweet. melodic note. It 
is true that in some ways our tastes 
have changed, but ingratiating melody 
and rhythmic feeling will never fail of 
sincere appreciation. Everywhere I go 
I find admiration for Hollins as player, 
extemporizer and composer. 

: INTE: 
M. P. MOLLER Pow: 4 C. 
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installs two-manual an 

in the beautiful new chapel 

of 

Hoffman Orphanage, 
LITTLESTOWN, PA. 

(Miller I. Kast, Architect) 

This institution belongs to 

and is supported by the East- 

ern Synods of the Evangelical 

and Reformed Church and 

the selection of the organ was 

by a committee representing 

many congregations. A num- 

ber of organs were heard and 

inspected and the Moller was 

the unanimous choice. 

In the smaller Moller organs 

will always be found the same 

high-class mechanisms and 

artistic tone development 

which have won for our larger 

installations an enviable repu- 

tation. 

We build organs of every 

size, but only one quality— 

always the best that we and 

our large staff of experts know 

how to do. That we succeed 

is proven by the selection of 

Moller organs by so many of 

those who know and appre- 

ciate quality. 
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ORGAN HEARD IN CHINA 
ABOVE SOUNDS OF WAR 

RECITAL SERIES IN PEIPING 

Four Historical aan 1s Played in 

Pei T’ang Cathedra. .»y Father 

Riihl—New Instrument in Yen 

Chow Fu Largest in China. 

Explosions of Japanese bombs fall- 
ing over China have not been able to 
silence the music of the organ in the 

Orient, nor do they seem to have di- 
minished interest in the organ among 
the people of various nationalities in 
the capital city of Peking, or Peiping, 
as it is now known. THE DIAPASON 
is indebted to Dr. Vergil F. Bradfield 
of Peiping Union Medical College, 
himself an organist active in that city, 

holding the post at the Union Church, 
for the programs of a series of four 
historical recitals played in Pei T’ang 
Catholic Cathedral by Father Theodore 
Ruhl, S.V.D., a member of the faculty 
of Fu Jen University, the Catholic 
center of learning. Father Ruhl played 
his recitals on the Cavaille-Coll organ, 
rated as the second-largest instrument 
in China. It was built about seventy 
years ago, was damaged during the 
Boxer trouble in 1900, was repaired 
about eight years ago and more recent- 

lv was put in very good condition by 
Father Ruhl himself. There are other 
organs in Peking, but they are much 
smaller than the cathedral organ. One 
is in St. Michael’s Catholic Church in 
the diplomatic quarter. The Peking 
Union Medical College auditorium con- 

tains a Kimball, which was built about 
eighteen years ago. The Peking Union 
Church has an Estey, built about eight 
vears ago. 

Last year Father Rihl installed an 
organ classed as China’s largest in the 

Catholic cathedral at Yen Chow Fu, 
in Shantung Province. The specifica- 
tions were drawn up by Father Ruhl. 
The organ was built by ree Klais 
of Bonn. 

“T plan to visit Yen Chow Fu when 

it is possible and safe to do so,” writes 
Dr. Bradfield. “T have had the pleas- 
ure of playing on a three-manual Eng- 
lish organ in Holy Trinity Cathedral 
(Church of England) in Shanghai. 
There are other organs there, the new- 
est being in the Community Church in 
Tientsin. There is a new English organ 
in All Saints’ Church, which I was 
allowed to play before it was dedicated 
last autumn. There is an old tracker 
Moutrie in the Union Church there. 
Professor Bliss M. Wiant of Yenching 
University tells me that they are 
acquiring a Hammond electric.” 

Father Rihl’s recitals were well at- 
tended by music-lovers of many na- 
tionalities. The purpose in preparing 
the programs was to give the audiences 
a conception of the best in organ com- 
position in the last 300 years. The 
first recital, played on May 4, presented 
works of Scheidt, Frescobaldi, Buxte- 
hude, Pachelbel, Walther, Martini and 

Handel. The second, a week later, was 
a Bach program and Father Rihl 
played these works: Prelude and Fugue 
in E flat major; Chorale Preludes, 
“Herzlich thut mich verlangen” and 
“Vom Himmel hoch”; Passacaglia in 
C minor; Pastorale in F major; Toc- 
cata and Fugue in D minor. Nine- 
teenth century organ music was played 
May 18 and included compositions of 
Guilmant, Franck, Boellmann, Men- 
delssohn and Rheinberger. The final 
recital, on May 24, was made up of 
compositions of Reger, closing with 
Bach’s Fantasie and Fugue in G minor. 
The new organ at the Yen Chow Fu 

Cathedral has a total of forty-two stops 

and 2,533 pipes. The stop specifica- 
tion is as follows: 

GREAT ORGAN. 

1. Gedacktpommer, 16 ft. 

2. Principal, 8 ft. 

8. Open Flute, 8 ft. 

4, Salicional, 8 ft. 

5. Octave, 4 ft. 

6. Koppelfléte, 4 ft. 

7. Progressio, 3-5 rks 

8. Bombarde, 16 ft. 

9. Trompete, 8 ft. 

RUCKPOSITIV. 

10. Rohrfléte, 8 ft. 

11. Singend Gedeckt, 8 ft. 

12. Principal, 4 ft. 

. Geigenprincipal, 

2. Zartbass (from No. 

33. Octavbass (from N 
Gedacktbass (from No. 3 

. Choralbass (from No. 33 

. Clarine (from No 

2. Singend Cornett, 2 

. SCHANTZ PASSES 

’ AT HIS HOME IN 

his connection ak. he Zephyr Elec- 
tric Organ Blower Company 

2 age of 56 years. 
was caused by limphosarcoma of the 

Mr. Schantz was a lifelong 

The large number of people 
who attended the funeral at the 

regard which his 
i Aside from his business 

interests Mr. Schantz was fond of fish- 

i sports and photography. 
Mr. Schantz is survived by his widow, 

a daughter, Katherine, 

. Schantz, Sons & Co. 
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AMERICAN ORGAN EXPORTS 

SHOW A SUBSTANTIAL GAIN 

A study of exports of musical in- 
struments made by George R. Don- 
nelly of the specialties division of the 
Bureau of Foreign and Domestic Com- 
merce at Washington contains inter- 
esting information as to the part 
American organ builders are taking in 
manufacturing instruments for foreign 

countries. In 1937 a total of 155 pipe 
organs were exported from the United 
States and their value was $218,534. 
These instruments were installed prin- 
cipally in the United Kingdom, the 
Union of South Africa and Canada. 
Exports of “other organs” numbered 
802 and were valued at $160,994. In 
1937 for the first time pipe organs and 
other organs were classified separate- 
ly. In 1936 organ exports aggregated 
566 units, valued at $182,139. These 
figures show that there was a substan 
tial increase in 1937. In 1934 and 1935 
export organ business amounted to les 
than $80,000 a year. 

Foreign trade statistics issued month- 
ly by the Department of Commerce 
show the shipment of twenty-six or- 
gans to foreign countries in January, 
fifteen in February, thirty-four in 
March, four in April, two in May and 
one in June in 1938. 

United States exports of all musical 

instruments, accessories and supplies 

for 1937 reached a total of $2,391,495, a 
gain of 40 per cent over 1936. Although 
this is considerably below the figures 
for the peak years of 1920 and 1929, it 
indicates a substantial recovery from 
the low point of $974,625 in 1933. 

ee A? 

Croley Goes to Fisk University. 
Arthur R. Croley has been appointed 

university organist and instructor of 
organ and theory at Fisk University, 

Nashville, Tenn., and began his work 
there Sept. 21. For the last year Mr. 
Croley has been at Oberlin College. 
Before going to Oberlin he was at 
Toledo, Ohio. Although one of the 
younger organists of America, he has 
won a very high place among perform- 
ers and teachers and has been in de- 

mand for recitals in many cities. 

Ensemble. 
dynamic range. 

Whether you are interested in 
the purchase of a large pipe 
organ of the cathedral type or 
a small instrument for studio 
or chapel, your requirements 
can best be met by Kilgen. 

4010 Union Blvd., St. Louis, Mo. 

Kilgen Organs 
In recent noteworthy installations Kilgen specially -designed large church organs 
have reached new heights of artistry. Refinements in action and tone have been 
achieved where improvement seemed impossible 
organ is placed in the hands of the Kilgen Brothers you have the assurance that 
the organ will be a distinctive artistic success. 

Petit Exsemlle 
Organists, critics, clergymen have been lavish in their praise of the new Petit 

They are amazed at its beautiful tone, its clear and full ensemble, its 
The Petit Ensemble is available with an attractive case or it can 

be installed in an organ chamber screened by grille or display pipes. Its several 
different tonal designs will meet almost every musical requirement for a small organ. 

Write for special literature and details. 

Geo. Kilgen & Hon, Ine. 
Established U. S. A. 1851 

. When the building of an 

New York, Los Angeles, Chicago, Detroit, Philadelphia, Cincinnati 



THE DIAPASON 

for the Choir; Early 

Christmas Output 

By HAROLD W. THOMPSON, Ph.D., Litt.D. 

\ number of attractive new issues 
have. made another review advisable 
before I give you some articles (in 
preparation) on special subjects. 

Unaccompanied anthems include the 
following: 
Diggle—‘‘Lighten Our Darkness.’’ The 

well-known collect. Four parts, five pages. 

One of his best. (Summy.) 
Jones, D. H.—“Great and Marvelous 

Are Thy Works.” Mostly four parts, six 

pages. Adoration, text from Revelation. 
(C. Fischer.) 

Jones—‘‘Hast Thou Not Known?” Six 

parts. Better of the pair. (C. Fischer.) 

Lockwood, Normand—‘‘Lord’s Prayer 

according to Dante.’’ Mostly four parts, 

some divisions. Unusual text. Style sim- 

ilar to Russian. (Galaxy.) 

Lockwood—“The Lord Reigneth.” Text 

from Psalm $3. For SSATB and two Bar. 

I like this better than the other. A ma- 
jestic work. (Galaxy.) 

Scholin—‘‘Hear My Cry, O God.” Four 
parts. Not difficult and decidedly effec- 

tive. (Hunleth, St. Louis.) 
Scholin—“‘Incline Thine Ear.” Eight 

parts. Good, but less useful than the 
- other. (Hunleth.) ; 

Thomas—“Light of the World.” Late 
1937. Four parts, three pages. Admirable 

introit for colleges. (Gray.) 

These all show a knowledge of un- 
accompanied idiom, and you are pretty 
sure to find at least one of them worth 
considering for the coming season. 
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Accompanied Anthems 

These I like best: 

Coke-Jephcott—‘‘God, Who Hast Pre. 

pared for Those Who Love Thee.’ Melo- 

dious and rather easy; a quartet can sing 

it. Has an effective tenor solo. (C. 
Fischer.) Collect, four pages. 

Diggle—“‘Sing, O Heavens.”’ 

solo for high voice. 

(Huntzinger.) 

Floyd—‘‘At Thy Table, Lord.’’ Has 

soprano sclo. Eight pages. Melodious; a 

quartet can do it. (Galaxy.) 

Roberts, J. E.—‘‘Thou Hast Loved Us.”’ 

Medium solo; S-A duet. Easy; quartet 

can use. (Schmidt.) 

Terry—‘‘Lead On, O King Eternal.’’ 

Late 1937. Easy and sonorous. Twelve 

pages. (J. Fischer.) 

Thompson, V. D.—‘‘Beloved, Let Us 
Love One Another."’ Solo for alto or bari- 

tone. Melodious; quartet can do. Four 
pages. (Gray.) 

Obbligato 

Good for Advent. 

It is interesting to observe that our 
composers are giving us again some 
easy and melodious numbers that a 
quartet can manage. happen to like 
best the ones by Coke-Jephcott and 
Thompson. 

I should mention here a new edition 
by Diack of Handel's “How Beautiful 
Are the Feet,” published by Paterson 
and imported by C. Fischer. There is 
also that very rare thing, an adaptation 
of an instrumental number which ac- 
tually sounds like a good anthem: Dr. 
Whitehead’s “I Beheld a Great Multi- 

tude” (Curwen), based on the besi- 
loved of all of Rheinberger’s melo- 

dious pieces, his well-known “Vision.” 
The text is from the seventh chapter 
of the Book of Revelation. It is suave 
and lovely music—a surprise: and an 
achievement. On second thought I 
would better say that no excellence is 

a surprise when it is signed by the 
accomplished master at Montreal. 

This will be the proper place to men- 
tion the third set of D. H. Jones’ 
“Hymns and Anthems for Children” 
(C. Fischer), which includes a charm- 
ing setting of William Blake’s “Piping 
Down the Valleys Wild,” a good com- 
panion to his earlier setting of Blake’s 
“Little Lamb, Who Made Thee?” 

Also let me mention two anthems 

useful at Thanksgiving, both published 
by Schmidt: 

Whitford—‘‘Rejoice in God.” Six pages. 

Unaccompanied, eight parts. Vigorous, 

well written. 

Woodcock—‘‘O Come before His Pres- 

ence.’ Baritone solo, followed by quartet 

or chorus. From a cantata. Old-fashioned 

music that will please some people. 

> > 

Sacred Solos 

There are four sacred solos worth 
mentioning: 

Enders—‘‘Faith.’’ Medium or low voice. 

A tuneful ‘‘heart song.’’ (Summy.) 

Rippell—‘‘The Silent Sea.’’ Medium solo. 
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Text by Whittier. Tuneful; accompani- 

ment rather thick. Published by the com- 

poser at 168 Mariner street, Buffalo, N. Y. 

(Martha M. Ripple.) 
Spelman—‘“‘Before the Sacrament,’’ or 

“Bread of the World.’’ Medium, best for 

baritone if he has a high F. My favorite 

in this group. Communion. (Galaxy.) 

Terry, R. H.—‘‘Sons.”’ Useful for Moth- 
er’s Sunday. Poem by Mrs. G. L. Crowell. 
the “American Mother of 1938.’’ Published 

by Michael! Keane, Inc., New York. Two 

keys. 

If Mr. Spelman’s song is sung rev- 
erently and not too fast, it should be 
decidedly effective; I recommend it 

specially. 
> > 

Music for Christmas 
There are a number of late arrivals 

among the Christmas numbers, includ- 
ing one by Gaul likely to be a best 

seller: 
Stoughton—‘‘The Moon That Now Is 

Shining.” Short solos for ATBar; short 

section for male chorus or quartet, but 

solo will do. Pretty and easy. (Schmidt.) 

Smith, D. S. — “Flemish and Other 

Christmas Carols.’’ Volume XV of Pub- 

lications of the Carol Society. Eight ad- 

mirable carols, including a Swiss number 

for the new year, with notes on sources. 

(Stainer & Bell; also Galaxy.) 

Davis, Katherine K.—‘‘Five Christmas 

Carols for Women’s Voices A Cappella.” 

All from different nations. Good. Three 

and four-part; one with A or medium 

solo. (Galaxy.) 
Davis, W. R.—‘‘What Seekest Thou, O 

My Son?” Fifteen pages. Unaccompanied 

chorus; admirable old text. A little long 

but charming. (Galaxy.) 

Gaul, Harvey—‘‘Swedish Yule Carol.” 

Unaccompanied. With solo for soprano. 

Excellent. (Galaxy.) 
Erickson—‘‘Sleep, Baby Jesus.’’ Polish 

carol. Unaccompanied chorus, with alto 

solo. Good. (Galaxy.) 

Reinecke—“In That Christmastide.” In 

two parts, SA or TB. Text by Hans 

Christian Andersen. English text and 
original. Pretty. (Galaxy.) 

Snodgrass—‘‘The Holy Child.’’ For SSA. 

Somewhat reminiscent in tune, but lus- 

cious. (Galaxy.) 
Hageman—“Christmas Eve. This is 

Joyce Kilmer’s poem, ‘There Was a 

Gentle Hostler,’’ in a new edition for 
TTBB, accompanied. In other arrange- 

ments it has been a success. (Galaxy.) 

” 

In the Gray Anthem Quarterly No. 70, 
which many of you have seen, there 
are some admirable numbers of 1938: 
Black—“‘With Candles Bright.” A 

French carol for children’s choir (or so- 

prano solo) and mixed voices. Three 

pages. Charming and easy. 
Black—‘‘Let Carols. Ring.” Swedish 

melody. Announced but not printed in 

the Quarterly. 
Marryott—‘‘While Joseph Slept.’” Un- 

accompanied, with soprano. solo. Very 

pretty music; odd text. 
Clark, Mary G.—‘“Christmas Lullaby.” 

Unaccompanied, with alto solo, which 
may be sung by a junior choir. Three 

pages. Has charming atmosphere. 

Dickinson—‘‘Hasten, Children.’’ Cata- 

lonian air. Late 1937. Parts available for 
violin, ‘cello and harp (piano). High solo 

or children’s choir. Very effective. 

Besides these numbers published by 
Gray I can recommend the following: 

Fletcher, Joseph—‘‘’Twas Mary, Virgin 

Pure. Concludes with the ‘“Adeste 

Fideles.’’ Easy. (Pond.) 

Marryott-Old French—‘‘Naught Is So 

Sweet.’’ Unaccompanied, eight parts. Late 

1937. (Summy.) 
Marryott-Tyrolese—‘‘Come, Shepherds.” 

Unaccompanied, mostly six parts. Late 

1937. (Row.) 

Mueller—‘‘Blow, Winds, O Softly Blow.”’ 

One stanza for soprano solo, while the 

choir hums. This is also published fot 

SSA. Late 1937. Pretty. Unusual text. 

(G. Schirmer.) 

Whitehead—‘‘Three Christmas Carols.” 
Arranged simply as hymns, and perfectly. 
I like the third best, a Dutch carol, ‘‘The 

Carol of the Good Thief.’’ This is a second 

set. (Western Music Company, Winnipeg, 

Man.) 
York—‘‘Sing We All Noel.”” Unaccom- 

panied, some divisions; pretty drone 

effects. Good melody. (Hunleth.) 

This is certainly a good start toward 
a happy Christmas. As I complete the 
article I can only hope that it will 
indeed be a merry Christmas in spite of 
the enemies of the Holy Child. 

o- > 

For the Episcopalian Service 
The best thing here is a “Twofold 

Amen and Chant” by Dr. Harvey Gaul 
(Galaxy), printed on a card. The 
Amen has a delightful use of the chimes 
in the accompaniment. 

Dr. W. E. Deming publishes himself 
two easy and effective numbers—a 
“Benedicite, Omnia Opera” and a 
“Benedictus es, Domine.” 

F FIRST CHURG@H OF 
jt 

ENTIST 

Mass. 

Hl 

CHRIST, 5 

Winthrop, 

Dl. THERESA BR, ©. 

CHURCH 

West Roxbury, Mass. 

Each of the above 

churches has pur- 

chased a new Estey 

for installation in the 

near future. 
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BERNARD R. LA BERGE PRESENTS FOR SEASON 1938-39 

MARCHAL | 
FAMOUS BLIND ORGANIST 
FROM ST. GERMAIN DES PRES IN PARIS 

%. 
SARE ICR IMR 

A SENSATION IN EUROPE AND AMERICA 

TOURING U. S. A. AND CANADA OCT.—NOV.—DEC.—1938 

A FEW DATES STILL AVAILABLE 

Nothing can express any better the reaction of the American public to 

Marchal's playing than the following quotation from Noel Strauss in the 

New York Evening World, following Marchal’'s appearance in New 

York on his last tour: “Marchal, the celebrated blind organist from Saint- 

Germain des Pres, created a sensation by the extraordinary musicianship 

exhibited in the improvisation of a four-movement symphony. Amazing contrapuntal skill was displayed in the construction of the 

four-voice fugue, which contained a ravishing first episode, built up of a fragment of the subject, woven into an enchanting pattern, 
as it passed in turn from three of the manuals to the pedalboard. Almost as astonishing was the brilliant toccata.” 

A NEW STAR IN THE ORGAN WORLD 

CLAIRE CO CI 

AMERICAN ORGAN VIRTUOSO 

CLAIRE COCI--star pupil of Palmer Christian--formerly 
from New Orleans, where at age of sixteen she was appointed 
organist and choirmaster of Jesuit Church, leading church in 
New Orleans.--Early training with Professor William C. Webb. 
--Has given several concerts in New Orleans, attracting wide 
attention.--Hailed by press as New Orleans’ premier organist.-- 
In 1935 attended Summer Master Class at University of Michi- 
gan, Ann Arbor.--Returned summer session, 1936, at end of 

which gave recital at Hill Auditorium, creating a sensation.-- 
In 1937-38 spent entire musical season at Ann Arbor, winning 
an ovation from a large and enthusiastic audience at her last 
recital on April 28. --Everyone who has heard her predicts most 
brilliant career a virtuoso can attain.--Several European mas- 
ters who also have heard her have been impressed by her ex- 
traordinary gifts. 

CONCERT MANAGEMENT ae R. LA BERGE, INC. 
2 WEST 46TH STREET NEW YORK CITY 
th Bi Mt TIE TOE O20 swe 
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HELEN SEARLES danianiaieaes 

HELEN SEARLES WESTBROOK played the 
Hammond electronic organ for the 
Chicago Tribune music festival at Sol- 
diers’ Field Aug. 20. She supplemented 
a 125-piece orchestra unfer the direc- 
tion of Henry Weber, composed of the 
Chicago Symphony, the Civic Opera 
and the WGN orchestras. Mrs. West- 
brook also played for the community 
sing and the pageant on the same pro- 
gram. The festival drew an attendance 
of 100,000 people. 

On Labor Day Mrs. Westbrook ac- 
companied the American Legion band 
under the direction of Armin Hand in 
Grant Park, and on Sept. 11 she played 
for the water show at the Medinah 
Club. 

filliatr 
* 

ANDREW TIETJEN ASSUMES 

POST OF LATE KYLE DUNKEL 

Andrew Tietjen played his first serv- 
ice at All Angels’ Church, New 
York, Sept. 18. Mr. Tietjen succeeds 
Kyle Dunkel, who died last June. Al- 

though a young man, Mr. Tietjen has 
had long experience with church mu- 
sic. He sang as a choir boy at the age 
of 9 at St. Bartholomew’s. At 11 he 
joined the choir of St. Thomas’ 

Church. When he was 14, Dr. T. 
Tertius Noble, organist of St. Thomas’, 
began to give him organ lessons. At 

the age of 16, Mr. Tietjen was ap- 
pointed Dr. Noble’s assistant. In 1935 
he left St. Thomas’ to become choir- 
master and organist at St. Thomas’ 
Chapel. Mr. Tietjen will give sev- 
eral recitals during the coming year 
at All Angels’. 

fe 

Albany Choirmasters Meet Oct. 22. 
A conference on church music spon- 

sored by the Albany Diocesan Choir- 

wicca OCTOBER 1, 1938 

masters’ Association will be held at 
the Cathedral of All Saints, Albany, 

N. Y., Oct. 22. There will be an all- 
day session, beginning with a celebra- 
tion of communion at 9:30 a. m. Among 
the speakers will be Duncan Gilles- 
pie, organist and choirmaster at St. 
George’s Church, Schenectady, who 
will give a talk on organ music for the 
church service; the Rev. W. J. Brown, 
rector of Zion Church, Manchester, Vt., 
who will conduct a quiet hour, and 
Albert F. Robinson, organist and choir- 
master at Trinity Church, Potsdam, 
N. Y., who will talk on the practical 
use of plainsong. There will also be 
a business meeting and a meeting of 
the executive committee. 

XD 

Six New Reuter Organs Installed. 

In the month of September the fol- 
lowing new Reuter organs were in- 
stalled, all being two-manual instru- 
ments: Messiah Lutheran Church, 
Constantine, Mich.; First Methodist 

Church, Marion, Kan.; Eylar Mortu- 
ary, Kansas City, Mo.; St. Paul’s Epis- 
copal Church, Kansas City, Kan.; 
Carlson Funeral Home, St. Paul, Minn.: 
First Methodist Church, Corona, Cal. 

RECITALS 

ARTHUR 

JENNINGS 
University of Minnesota 

Minneapolis 

NEW SACRED SOLO 
“THE SILENT SEA” 

Words—Whittier 
Music—M. M. Rippell 

Published—Deux-Arts Studios 

168 Mariner St., Buffalo, N. Y. 
High-Medium, 40 cents postpaid 

Mutntitning 2 bh 
STANDARD a ch tunes 

Wicks installation 
in Mount Saint 
Scholastica, Atch- 
ison, Kansas. 

Wicks Organs are consistently perfect in 
tone, action and construction. The sturdy, 
manufacture of these instruments makes 
them lasting and thoroughly reliable. 
The artistry built into them in voicing and 
tonal balance means complete oni 
to organist and congregation . N 

r-=SWICKS ORGANS 
400.000 “elit ORGAN COMPANY 

HIGHLAND, ILLINOIS ¢ Dept. DIA. 

RECITALS 

AUGUST MAEKELBERGHE 
WWJ, The Detroit News 

ELMORE 
Church of the Holy Trinity 

Philadelphia 

“Kn Instrumentalist of Consum- 

mate Powers” 
Musical Courier, New York HwWmwWOW 

uipit GOWNS Pulpit 

Choral and Graduation Apparel! 
Fine materials, beautiful work, 
pleasingly low prices. State your 
needs. Catalog and samples on 
request. DeMoulin Bros. & Co. 
1143 S. 4th St., Greenville, Tl 

you may require. 

Reed and Flue Stops 
Chest Magnets 
Relay Magnets 
Toe Studs 

17th & Cascade Streets 

NATIONAL PRODUCTS 
Have long been outstanding. 

recognize proper design and precision manufacturing in every 
item. Send for samples, prices and full details on whatever 

NATIONAL ORGAN SUPPLY CO. 

You will immediately 

Piston Switches 
Engraved Stop Keys, 
Draw Knobs, etc. 

Organ Supplies 

Erie, Penna. 

COURBOIN 
Bernard R. Laberge, Inc. 

2 West 46th St. New York 

es ee iillatina 

505 Lyceum Bldg. Duluth, Minnesota 

LeAATI 
BOSTON 

FRANCIS SNOW, Mus. Doc. 
TRINITY CHURCH 

BOSTON 

RECITALS — INSTRUCTION 
IN ORGAN AND CHOIR TRAINING 

PAUL ALLEN BEYMER 
3226 EUCLID AVE. CLEVELAND 

Director Camp Wa-Li-Ro 

BOY CHOIRS 
SPEECH-RHYTHM CHANTING 

DR. ROBERT LEECH BEDELL 

Organist — Composer 

BROOKLYN MUSEUM OF ART, N. Y. 

RECITALS —CHURCH—RADIO 

FRANK VAN DUSEN 
Director School of Church and Choir Music—American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 

Director School of Sacred Music—Presbyterian College of Christian Education 

Address Kimball Hall, Chicago, III. Tel.: Webster 0620 

WALTER N. HEWITT 
A.A.G.0. (CHM) 

Prospect Presbyterian Church 

Maplewood, N. J. 

MAURO-COTTONE 
Organist 

Holy Trinity R. C. Church 
and 

New York Philharmonic Society 

RECITALS — INSTRUCTION 

25 East 30th St. New York City 

Carolyn M. Cramp, M.A., F.A.G.O. 
Organ Teacher 

DIRECTOR—SCHOOL OF MUSIC EDUCATION 

160 West 73rd Street 
New York City, N. Y. 

PALMER CHRISTIAN 
University of Michigan 

Ann Arbor 

Mgt. Bernard R. La Berge, Inc. 

2 West 46th St., New York 

Felix F. Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF 

a Cf 

T a 
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POWER 
BIGGS 

In the course of the past few years E. Power Biggs has taken a leading place among the greatest organ virtuosi 

of America, as well as of Europe. Last season he created a sensation in Boston by his extraordinary performance 

of the entire organ works of Bach in twelve recitals, at the Germanic Museum organ. Very seldom has any series 

of concerts attracted so much attention and commendation from the press and the public, the entire series being 

sold out. Later in the season Power Biggs appeared with the Boston Symphony Orchestra under Koussevitzky, in a 

brilliant first performance of the Concerto for Organ and Orchestra by the well-known composer, Leo Sowerby. 

BACH SERIES GERMANIC MUSEUM 

BOSTON GLOBE—E. Power Biggs indisputably places himself among BOSTON HERALD—This activity in the performance of Bach’s music is of 

those making the most magnificent contribution to the Boston musical season the greatest importance in the contemporary musical world. The effect of lis- 
playing of impeccable clarity . . . lively sensibility . . . supreme tening to the organ played with such knowledge and ability is electrifying .. . 

artistry . . . superlative equipment . . . strikingly successful performances. . . Power Biggs’ playing and excellent musicianship immediately go to the core 

precisely the most effective tempo . . . generous virtuoso touches... of the work . Paap beyond reproach . . . sincere convic- 
tion... a sensitive and skillful musician... 

: eiverneieannae herager aap abgames connnew: em = + rigerears a BOSTON TRANSCRIPT—An achievement notable for our day and scene 

interestingly varied list, Power Biggs played intelligently and with clarity, as . nothing like it in recorded memory here . . . a serious, modest musician, 
well as with unfailing technical competence, using the magnificent resources of intent on performing Bach’s music in a manner which will satisfy the most 

his instrument with assurance and discretion, to the greater glory of Bach... exacting critic . . . the hall is crowded on every occasion that E. Power Biggs 

rare beauty of phrase and emotional communication .. . crystalline transpar- plays ... the authentic Bach manner .. . power, dignity and eloquence . . 

ency and melodic charm... thoroughly attuned to the mood and essence of TIME-Listeners and critics have acclaimed Power Biggs’ playing as a 

the music... revelation. 

SOLOIST WITH BOSTON SYMPHONY IN SOWERBY’S ORGAN CONCERTO 

Liberally applauded . .. established beyond any doubt his virtuosity and A highly stimulating and exciting experience... 

musicianship... —Boston Post —Boston Herald 

A consummate artist ... won the favor of the audience . . .—Boston Globe An exuberant composition . .. the solo part calling for virtuosic playing 

Delivered with consummate virtuosity the difficult passages assigned to the ... E. Power Biggs met its demands with assurance and musical authority. . . 

instrument... —Boston Transcript —Christian Science Monitor 

SEASON 1938-1939 AVAILABLE EAST OF MISSISSIPPI 

GERMANIC MUSEUM — HARVARD UNIVERSITY 
J ‘ _ BACH’S PREDECESSORS AND CONTEMPORARIES 
AN.-FEB. 1939 SIX RECITALS: pBacu—art OF FUGUE 

HANDEL—CONCERTOS WITH ORCHESTRA 

\ ORCHESTRAL ENGAGEMENTS AND RECITALS 
SPRING 1939 IN ENGLAND AND EUROPE 

JAN-FEB. 19490. FHIRD TRANSCONTINENTAL TOUR 
ASSISTED BY COLETTE LIONNE IN MUSIC FOR PIANO AND ORGAN 

CONCERT MANAGEMENT BERNARD R. LA BERGE, INC. — 2 WEST 46TH STREET —NEW YORK 
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ERNEST WHITE TO GIVE 
NEW YORK RECITALS 

SERIES OF FOUR IN OCTOBER 

Church of St. Mary the Virgin, with 

Its Large Aeolian-Skinner Organ, 

to Be the Setting for Programs 

on Mondays in October. 

The Church of St. Mary the Virgin 
in New York City, which has been the 

setting for outstanding recitals by a 
number of the ablest American organ- 
ists ever since the large new Aeolian- 
Skinner organ was installed a few years 
ago, is continuing to render a valuable 

service to the cause of organ music 
since Ernest White recently took over 

the console. 
Four programs are to be played by 

Mr. White at the Church of St. Mary, 
139 West Forty-sixth street, on Mon- 
days, Oct. 10, 17, 24 and 31, at 8:30 in 

the evening. These programs present 
the eighteen great chorale preludes by 
Johann Sebastian Bach, together with 
other organ music, largely contempor- 
ary. The programs, which no doubt 
will attract organists from every part 
of the metropolitan area, as well as 
many other Bach admirers, will be 
made up as follows: 

Oct. 10—Prelude and Fugte in E major, 
Vincentius Lubeck (1654-1740); Chorale 

Preludes, ‘‘Komm, Heiliger Geist, Herre 

yott’ and “An Wasserfliissen Babylon,”’ 

3ach; “La Nativite,” Jean Langlais; 

“Litanies,’’ Jehan Alain; Chorale Preludes, 

“Komm, Heiliger Geist” and ‘‘Herr Jesu 

Christ, Dich zu uns wend’,’’ Bach; ‘‘Para- 

phrase-Carillon” (‘‘L’Orgue Mystique,” 

No. 35), Tournemire; Chorale and Fugue 

in C sharp minor, Honegger; ‘‘Electa ut 

Sol,’’ Dallier. 

Oct. 17—Allegro, Giovanni Battista Pes- 

cetti (1704-1766): Chorale Prelude, “O 

Lamm Gottes, unschuldig,’’ Bach; Sonata 1, 

Hindemith; Chorale Preludes, ‘‘Schmiicke 

Dich, O liebe Seele’’ and “Nun danket 

Alle Gott,” Bach; ‘“Cortége et Litanie,’’ 

Dupré; “Ronde Frangaise,’’ Boellmann; 

“Carilion-Sortie,’”’ Mulet. 
Oct. 24—‘‘Mors et Resurrectio,’’ Jean 

Langlais; Chorale Preludes, ‘Nun komm’, 

der Heiden Heiland’ (1. Melody in so- 

prano; 2. Trio; 3. In organo pleno), Bach; 

“Stimmungsbilder zu den Choralen,”’ ‘Aus 

tiefer Not,’’ ‘“‘Wachet auf’ and “O Haupt 

voll Blut und Wunden,” Bruno Weigl; 

Chorale Preludes, ‘‘Von Gott will ich nicht 

lassen’? and “Jesus Christus, unser 

Heiland,’’ Bach; ‘‘Esquisses Byzantines’’ 

(“Chapelle des Morts,”’ ‘‘Rosace” and “Tu 

es Petra, et Porta inferi non praevalebunt 
adversus Te’’), Mulet. 

Oct. 31—‘‘Les Cloches’”’ and ‘‘Noél pour 

l’Amour de Marie,’ Nicholas LeBégue 

(1639-1702); Chorale Prelude, ‘‘Allein Gott 

in der Hoéh sei Ehr,’’ Bach; Sonata 2, 

Hindemith; Chorale Preludes, ‘‘Komm, 

Gott, Schépfer,” ‘‘Wenn wir in héchsten 
Néthen sein’ and ‘‘Vor Deinen Thron tret’ 

ich allhier,’’ Bach; ‘‘La Nativité du Seig- 

neur”’ (‘‘La Vierge et L’Enfant,” ‘Les 

Bergers” and ‘“‘Dieu Parmi Nous’’), Olivier 

Messiaen. 

— fe 

T. CARL WHITMER LECTURE 

AT GUILMANT SCHOOL OCT. 20 

T. Carl Whitmer, well-known com- 
poser and author of “The Art of Im- 
provisation,” will give his first lecture 
in a special course on church service 
improvisation at the Guilmant Organ 
School in New York Thursday morn- 
ing, Oct. 20, at 9:30. On Nov. 17 
Norman Coke-Jephcott, organist and 
choirmaster of the Cathedral of St. 
John the Divine, will begin his series 
of illustrated lectures on boy choirs. 
These courses are open to all organists 
and choirmasters. The regular school 
course under the direction of Willard 
Irving Nevins opens Tuesday, Oct. 4. 

— 

Death of T. L. Rickaby. 

T. L. Rickaby, a veteran Illinois or- 
ganist and teacher of music, died Aug. 
31 in Taylorville at the age of 76 years. 
The end came as he was being driven 

to his studio. He had been a resident 
of Taylorville for forty years and was 
active in organizations of music teach- 
ers. He was also in past years a fre- 
quent contributor to musical magazines. 
A year ago he was retired by the Tay- 
lorville Presbyterian Church as organ- 
ist emeritus, on full pay, after having 
served that church for thirty years. 

Allen, 

Organ Compositions 

Baldwin, Bidwell, 

of 

SETH BINGHAM 
Played by 

Power Biggs, Bonnet, Callaway, Carruth, 

Cheney, Christian, Coke-Jephcott, DeTar, Doersam, Edmundson, Elmore, 
Farnam, Fox, Friedell, Geer, Goldthwaite, Heeremans, Heinroth, Hum- 
phrey, Jennings, Jepson, Klein, Larson, Lefebvre, Lockwood, Mauro-Cot- 
tone, McCurdy, McKinley, Mitchell, Murphree, Noble, Porter, Ragan, 
Robinson, Spelman, Tietjen, Volkel, Watkins, Weinrich, White, Williams, 

Zeuch and many other distinguished performers here and abroad. 

Op. 9 Six Pieces (Boston Music Co.—Gray): 

Op. 

Op. 

Op. 

Op. 

Op. 

These 

29 

26 

27 

30 

36 

works may be procured 

Prelude 
and Fugue in C, Choral on "St. Flavian,’’ Rou- 
lade, Adoration, Aria, Counter-Theme. (Pub- 
lished separately.) 

First Suite (Schirmer): Cathedral Strains, Rhythm 

of Easter, Intercession, Toccata. 

Pioneer America (Gray): Redskin Rhapsody, 
Sailing Over Jordan, Along the Frontier, Puritan 
Procession. 

Harmonies of Florence (Schirmer): Florentine 
Chimes, Primavera, Savonarola, Twilight at 

Fiesole, March of the Medici. 

Pastoral Psalms (Carl Fischer): Unto the Hills, 
Forgotten Graves, Black Cherries, Voice of the 
Tempest, Beside Still Waters. (Published sepa- 
rately.) 
Memories of France (Gray): 
teau-Thierry. 

Six Pieces (J. Fischer and Bro.): Prelude and 
Fughetta in F, Night Sorrow, Toccata on “Leoni,” 
Passacaglia in E minor, Agnus Dei, Bells of Riv- 
erside. (To be issued soon; published sepa- 
rately.) 

Carillon de Cha- 

through your local music dealer. 

New York Times. 

Huntington Long-Islander. 

Times. 

Robert Elmore organ recital thrills Carnegie 
Hall crowd.—New York Evening Journal. 

A tone-painter of truly colossal stature.— 

Wizard of the console.—Detroit Evening 

Photograph by Boghetti, Philadelphia 

ROBERT 

amazing.—St. Petersburg Times. 

Montclair Times. 

Finished technic and lucidity of thought that 
brought out clearly the implications of the 
music.—Philadelphia Evening Bulletin. 

Mr. Elmore’s playing made the organ elo- 
quent.—Bethlehem Globe-Times. 

Mastery of key and pedal boards that was 

His playing was brilliant and intelligent.— 

Management Richard Copley, 113 West 57th St., 

ELMORE 
CHURCH OF THE HOLY TRINITY—PHILADELPHIA 
CLARKE CONSERVATORY OF MUSIC—PHILADELPHIA 

CONCERT ORGANIST 
A musician of feeling and _perception.— Hailed as an artistic triumph by the large 

audience.—South Orange Daily Courier. 

His style is vitalized by rhythmic aggression 
and sound musical concept.—Omaha News 
Bee. 

Exhibited a deep feeling for the profounder 
aspects of Bach’s music.—New York World- 
Telegram. 

New York City 

ia 
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A Partial List of 

Subjects Treated 

American 
Composers 

Articles on Music 

Ballet Troupes 

Biographies 

Books on Music 

Chamber Music 

Choral Music 

Critical Notes 
on Music 

English Composers 

French Composers 

German Composers 

Glee Clubs 

Harpists 

Harpsichordists 

Historians 

Italian Composers 

Jewish Music 

Modern Music 

Musical Expressions 

Musical History 

Musical Periodicals 

Musical Societies 

Music 
Conservatories 

Music Fellowships 

Price 

Music Festivals 

Music Literature 

Music Libraries 

Music Publishers 

Musicologists 

Opera Singers 

Orchestras 

Orchestral 
Conductors 

Orchestral Music 

Organists 

Pianists 

Piano Playing 

Phonograph 

Records 

Radio Broadcasts 

Singers 

South American 
Composers 

Soviet Composers 

Teachers 

Theorists 

Two-Piano Duos 

Two-Piano Playing 

Violinists 

Violoncellists 

Writers on Music 

+10 
at your book or music store 

he most complete work 

ever issued in any lan- 

guage for the organist! 

Edited by 

ALBERT €. WIER 

Editor of ‘‘Symphonic Pieces for the Organ,” 

"Standard Organ Pieces’ and 

**Modern Organ Pieces.” 

The only encyclopedia which provides, readily, accurately, 

completely, up-to-date information on each and every 

branch of musical theory, instruments and instrumentalists, 

orchestras, singers, sacred music, opera. . . and, in addition, 

includes complete sections of interest... 

Especially for Organists 

Included, for instance, is a history of the organ, a practical 

essay on the art of organ playing, more than two hundred 

and fifty special notes on organ stops, numerous critical 

notes on organ makes, and biographies of more than a thou- 

sand organists of reputation the world over. These special 

sections are in addition to the tremendous scope of the 

general contents, a mere suggestion of which is conveyed 

by the adjoining column. In brief, here is a book that 
represents in one volume an amazingly complete library for 

any organist! 

THE MACMILLAN COMPANY newW YORK 

DIAPASON 
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Memoirs of Louis Vierne; His: Life and Contacts with Famous Men 

By LOUIS VIERNE time that I had visited in the country were two manual-to-pedal couplers, a competition. Performance interested 
[Translated by Esther E. Jones] 

Second Installment 

III. 
As I crossed the threshold of the 

school for the last time I had the feel- 

ing that I had known there not only 
difficult, melancholy and tragic hours, 
but unforgettable moments of inward 
joy. I was leaving solid friendships, 
too—first and foremost that of the di- 
rector; then of all the professors, par- 
ticularly of Marty, winner of the organ 
prize in Franck’s class; of Victor Paul, 
who had striven to communicate his 
zeal to me, and who had perfected my 
sense of harmony; of Héry, who pre- 
dicted for me a brilliant future; oi 
Specht, my piano teacher, prize-win- 
ning pupil of my uncle Colin’s class; 
and finally of excellent comrades, 
among whom, dearest of all, was 
Maurice Blazy, who disappeared trag- 
ically Dec. 21, 1933. 

The memory of those no longer liv- 
ing haunted tne, too, especially of 
“Father” Adam, who died in May, 
1890, and who had treated me so pa- 
ternally. For a moment] had thought 
of taking his place, but the director 
had dissuaded me, saying that the 
atmosphere of the school was not the 
proper one for my future development, 
giving me Franck’s opinion that I had 
possibilities as a virtuoso and composer, 
and reminding me that I had sworn 
in 1886 to do everything to glorify the 
name of that modest man, my father 
This last consideration influenced mie 
to give up the idea of teaching in the 
school which had brought me up and 
to launch forth in the battle of life 
This decision demanded an effort of 
will power such as_ I could worthily 
offer in memory of him whom I had 
loved so much, and who had died hop- 
ing that I should have a fine future, 
to compensate as far as possible for 
my native affliction, to which he had 
never been entirely resigned. 

_ When, upon my return to my family. 
I took stock of the results obtained 
during these nine years of school, I 
noted especially the habits that I had 
formed—a love for work; a thirst for 
knowledge; the ambition to succeed, 
not in the sense too often attached to 
this word, but in that of obtaining the 
best results in my work, of advancing 
as far intellectually as I could, of filling 
as nearly as possible the gaps (and 
they were formidable) in my general 
culture, in order to prepare in detail 
for the triple career of organist (per- 
former and improviser), of composer 
and of teacher, for, being poor, I had 
also to think of earning my living. 
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Looks Forward to Franck’s Class 

I looked forward, then, to the fol- 
lowing October, when, instead of re- 
turning to school, I should be regis- 
tered as a student in Franck’s class. 
My aunt Colin had obtained for me 
from Gustave Lyon, director at Pleyel’s, 
a pedalboard at an exceptionally low 
price—360 francs, payable in thirty-six 
monthly payments. Upon my arrival 
I found the instrument installed under 
my piano. It was a surprise of which 
the good-hearted woman had spoken 
to me during her last trip to Paris, 
when she came to see me at the in- 
stitution, and it gave me great pleas- 
ure. It was upon that instrument that 
T did my four vears’ training durine 
the time spent at our great Feole Na 
tionale de Musique. 

I set to work two days after leaving 
the Institution des Jeunes Aveugles 
Marty had started me on improvisation 
and fugue in Februarv: that was the 
test for which T needed the most prep- 
aration, and I was still a complete 
novice at it. Of course. T had been 
working in Franck’s class for eighteen 
months, but success requires an enor 
mous amount of actual practice. and 1 
had not been able to do much because 
of the other work which took all mv 
time. On the other hand, mv health. 
without being bad. was causing mv 
mother some concern. She permitted 
me to work only three hours a day, 
making me spend the rest of the time 
outdoors. She accepted an invitation 
fer me to go and pass two weeks with 

my friend Blazy at Montlhéry, the first 

since our coming to Paris in 1880. 
Upon my return from this rustic holi- 
day I was much more rested, and with 
the doctor's permission I could take 
up my work again without any harm. 
When the long-expected day came, 

foreseen by my uncle Colin from the 
time of my early childhood, I was in 
condition to follow the Conservatoire 
class honorably, and could look for- 
ward without too much apprehension 
to the examinations and competition at 
the end of the year. My secret ambi- 
tion was to imitate Marty, Mlle. Boulay 
and Mahaut—that is, to win the first 
prize at my first competition. Man 
proposes; Providence disposes, and it 
does well. What a priori seems to us 
an unheard-of catastrophe is very often, 
on the contrary, an event whose con- 
sequences reflect great good upon our 
whole life. Without anticipating I can 
say that I experienced such an event, 
and that I drew an incalculable profit 
from my prolonged stay in the organ 
class in which I had expected to re- 
main only one year. 
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Ambroise Thomas at Conservatoire 

At the time that I joined Franck’s 
class, first as auditor and then as pupil, 
the establishment in the Faubourg 
Poissonniére was directed by Ambroise 
Thomas. The general secretary, Réty, 
was his executive assistant. Thomas, 
like his predecessors director for life, 
was well-to-do and responsible only to 
the Ministére de I’Instruction Publique 
et des Beaux Arts, and he reigned over 
the school like an absolute monarch. 
His prestige was great, his authority 
unlimited. Beloved by the professors, 

feared and respected by the students, 
he really symbolized a head, fulfilling 
his function with a somewhat distant 
gravity. Tall and straight in spite of 
his seventy-eight years, severe of face, 
with a sombre look, but not without 
kindness, he was frequently seen walk- 
ing in the courtyard, wearing a great- 
coat in winter, a black frockcoat in 
summer, a big soft hat called “de 
charbonier”’ on his head, and a long 
cigar in his mouth. He would stop 
an instant to make a note on the classic 
oblong notebook of music paper, and 
then resume his striding up and down. 
“Gloomy Greetings” (“Sombre Ac- 
cueil”) the students had nicknamed 
him, because of his laconism and his 
habit of speaking almost in a whisper. 

Upright, just, kindly, hating intrigue, 
favoritism and ‘ ‘pull,” unmoved by any 
other than artistic considerations—such 
was the nature of Ambroise Thomas. 
Enjoying an immense reputation in 
France and abroad, he had honored the 
establishment by deigning to accept 
the direction of it. My uncle, one of 
his composition pupils, had obtained 
the Prix de Rome in his class. My 
cousin, Ambroise Colin, professor of 
law at Caen, then in Paris, then judge 
in the Cours de Cassation, was _ his 
godson. In 1889 my cousin was care- 
ful not to reveal our relationship to 
his godfather: he knew that to do so 
would do me more harm than good. 
“T’ll tell him who you are when you 
have won your spurs.” The future 
proved the wisdom of his decision. 

Franck held his class in the small 
examination hall on a poor cuckoo of 
an organ placed at the back of the plat- 
form.. The instrument, whose man- 
uals were behind elass doors, had the 
following unbelievable composition: 

FIRST MANUAL (GREAT ORGAN), 54 
Notes. 

3ourdon, § ft. 

Flute, 8 ft. 

Dessus de Montre, 8 ft 

Prestant, 4 ft. 
Trompette, § ft. 

SECOND MANUATL (SWEI.L ORGAN), 

54 Notes. 

Flute. § ft 

Gamba, &§ ft. 

Voix Celeste. § ft. 

Flute, 4 ft. 

Hautbois, § ft. 

Trompette, 8 ft. 

PEDAL. 

Soubasse, 16 ft. 

Flute, 8 ft. 

Flute, 4 ft. 

3asson, 8 ft. 

(with free reeds). 

The entire organ was enclosed in an 
expression-box with a feot lever (Doite a 

cuiller) provided with two notches. There 

swell to great coupler, a reversible pis- 
ton for the great trompette, the same 
for the swell trompette, and for the 
pedal basson. The montre and the 
prestant were impossible to use. With 
that we had to get along. The organ 

was half of the organ from the Chateau 
des Tuileries, done over by Cavaillé- 
Coll. The other half was in the con- 
cert hall. (It is still there, but was 
modified to some extent four years 
ago.) 
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Odd Test in Plainsong 

Franck gave three classes a week— 
Tuesday, Thursday and Saturday from 
8 to 10 in the morning. When the 
hall was in use for examinations he 
would change the hour, or if that was 
impossible he would hold the class in 
a piano class-room, limiting himself to 
plainsong. This was one of the four 
tests required for admission to the com- 
petition and for the competition itself. 
For its oddness it is worth describing. 
Existing since the foundation of the 
class in organ, it consisted in the note- 
for-note accompaniment of a liturgical 
chant in the upper part; then the chant 
became the bass in whole notes, not 
transposed, accompanied by three upper 
parts in a sort of classical florid coun- 
terpoint; the whole notes then passed 
into the top part, transposed a fourth 
higher, and received in their turn the 
classical florid accompaniment. Noth- 
ing was closer to formula than this 
counterpoint, strict without being 
exactly so, crammed with retarded 
fifths, with seventh chords prolonged 
with the fifth, with sequences—in a 
word, with all that is forbidden in 
written counterpoint. It was the “tradi- 
tion,” and Franck could not change it. 
In those bygone days one did not hesi- 
tate to accompany each note with a 
chord, an effect about as artistic as if 
it were applied to the vocal runs of 
bel canto. 

It took until the time of Guilmant to 
effect the disappearance of this pro- 
cedure and its replacement by the nor- 
mal accompaniment of Gregorian chant 
and its paraphrased commentary. What 
a revelation and what a relief! Im- 
provisation of a fugue on a given sub- 
ject, free improvisation on a given 
theme, performance from memory of 
an organ piece from the great reper- 
toire, ancient or modern—such were 
the other tests required for the exami- 
nation and the competition. There have 
been no changes in this program in the 
present courses in improvisation. 
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Franck as an Improviser 

I have never heard anything which 
could compare with Franck’s improvi- 
sation from the point of view of purely 
musical invention. At church it took 
him a certain time to get into the mood 
—several trials, a little experimenting, 
then, once started, a lavishness of in- 
vention partaking of the miraculous; 
a polyphony of incomparable richness, 
in which melody, harmony and struc- 
ture vied with one another in original- 
ity and emotional conception, traversed 
by flashes of manifest genius. Never 
any combinations just for their own 
sake, never any of the feats of skill 
customary among the acrobats desirous 
of dazzling the gallery; only a con- 
stant concern for the dignity of his 
art, for the nobility of his mission, for 
the fervent sincerity of his sermon in 
sound. Joyous or melancholy, solemn 
or mystic, powerful or ethereal, Franck 
knew how to be all those at Sainte 
Clotilde, and mere technical resources 
such as contrapuntal artifices, canons, 
superimposing of themes, etc., etc., 
would never appear except when justi- 
fied by the expression of a thought 
whose criteria were essentially depth 
and emotion. He had penetrated thor- 
oughly all the mysteries of musical 
writing evolved up to his time, and 
through this study had created for him- 
self aesthetics whose novelty seriously 
shocked the conventions admitted as 
eternal laws of “truth.” Out of the 
fruit of his long meditations and his 
wide experience proceeded we teaching 
of improvisation. 

Of the six hours a week j in class the 
maitre devoted at least five to improvis- 
ation, the most formidable test of the 

him little; when one was admitted as a 
student it was taken for granted that 
he possessed an instrumental technique 
sufficient for the interpretation of all 
Bach, although he sometimes gave ad- 
vice for the performance of his own 
music to the pupils who occasionally 
brought it to class. He was very sensi- 
tive to these evidences of admiration. 
Thus I heard him indicate the tempo, 
shading, punctuation and phrasing of 
the Six Pieces of 1860 and of the Threc 
Pieces of 1878. As for the Chorales, 
he played them to us himself on the 
piano, with Lekeu playing the bass, 
on Thursday, Oct. 2, 1890, when we 
paid him a visit before his first class 
on Saturday, the 4th. 

Considering the rare lessons devoted 
to performance, we were in clover, we 
blind, who in our school had committed 
to memory a great amount of organ 

music. The others necessarily had 
very limited repertoire. In the course 
of the year they scarcely prepared 
more than the pieces intended for the 
examinations in January, in June and 
for the competition. There was no 
need to worry about manipulation; 
Franck drew the stops, worked the 
pedal combinations, managed the swell- 
box. Everything was simplified, re- 
duced merely to the playing on the 
keyboards and the observance of style. 
All of which explains why, except for 
Dallier, Marty, Mahaut and Letocart, 
none of the first-prize winners of 
Franck’s class ever had any fame as 
an instrumental virtuoso. 

To compensate, the maitre’s teaching 
produced excellent improvisers. In that 
branch, as in composition, his teaching 
was truly miraculous. 
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IV. 
The examination program made it 

necessary for Franck to limit his field 
to the cultivation of two narrow forms 
—the classical fugue and the free im- 
provisation on a single theme. Not one 
of the members of the jury would have 
tolerated a fugal entry in a distant 
key; not one would have accepted in 
the free test an exposition of a second 
theme in the dominant. So in this 
straitjacket we had to evolve, and 
the difficulty, far from disheartening 
our maitre, excited his imaginative 

faculties to give themselves full play 
in the care of the details. In fugue he 
was particularly interested in the con- 
struction of the episodes, in which he 
combined, as far as possible, the pro- 
gression of an ingenious tonal plan 
with the elegant writing of a counter- 
point with imitations in closer and 
closer stretto. Every now and then 
he would sit down at the keyboard and 
give us an example. And what an ex- 
ample! While we poor victims had 
difficulty working out one correct 
counter-subject, he, in the same time. 
had found five or six: “See, you can do 
this . . . or else this or again 

” Then, in the most natural tone: 
«Cc ‘ome now, choose one and make me 
a good fugue!” T leave you to imagine 
the confusion of the student who often— 
very often—made a lamentable mess of 
it. Then finally one would manage to 
get out of it somehow. 

For the free subject he found a way 
of stretching the strict form, either by 
subtly introducing a new element at 
the moment of transition to the domi- 
nant, an element which could serve 
later in the development, or by the in- 
tensive cultivation in the development 
of a new theme suggested hv a frag- 
ment of the given theme. Then there 
were inversion, cultivated vigorously. 
and change of rhvthm; or an obstinate 
pattern used with a definite intention 
and taken from a fragment of the 
theme; or variety and subtlety of har 

monization, etc., etc. All of them were 
artifices which the maitre could handle 

with disconcerting ease. He used few 
material effects of registration, nor 
were they really possible on our miser 
able class instrument. The music itseli 
had to supply everything. 

oo > 

His Tribute to Cesar Franck 

What hours! What memories! To 
recall them all would require an entire 
volume. and, besides, it would bi. futile, 
for no words could give any idea of the 

a ee 
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sensations felt, of the moods aroused 
by that apostles word, by those in- 
spired examples intended not only to 
make us technicians, but to breathe into 
us an ardent love of our art. I expe- 
rienced them forty-five years ago, and 
they seem like yesterday! 

I was admitted as a pupil Oct. 4, 
1890. I did some plainsong and the 
exposition of a fugue at that first class. 
“You will get there some day. Go 
and work! I think you will be able 
to do the way your friends Marty and 
Mahaut did. | am counting on Tourne- 
mire and you for the next competition.” 

Tournemire had won the first accessit 
for that year 1890. A born improviser, 
he already displayed a strong person- 
ality, and we, the young who were 
present at the semi-public session when 
the tournament was being disputed, 
captivated by the harmonies he dis- 
covered for the free theme, felt that 
he should have had the prize, but the 
jury preferred the more discreet Mlle. 
Prestat. When Franck came upon an 
independent nature among his pupils, 
a real temperament, he was delighted, 
and did nothing to curb its expansion. 
Therefore he was very fond of Tourne- 
mire. 

“Come now, brighten up the class 
for us with a pretty free theme,” he 
said to him on Saturday, Oct. 18, at 
the end of a class in which we had 
all floundered about pretty much. The 
request was heeded, for Tournemire 
improvised in a charming and original 
fashion upon a very simple theme in A 
minor, almost a folk-theme, which he 
developed to an astonishing degree. 
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Cesar Franck’s Last Illness 

1 don’t feel very well, I shan’t come 
on Tuesday,” the maitre said to us, 

coughing and looking very pale; “let 
me find you in good form on Thurs- 

day.” 
In June he had had a carriage acci- 

dent when on his way to the house of 
his friend Paul Braud to hear the 
rehearsal of his Quintet. About abreast 
of the Pont Royal the cab in which he 
was riding was rammed by a large 
vehicle. Its shaft struck the maitre 
violently in the right side. After a 
momentary fainting fit he insisted upon 
being taken to the rehearsal and Braud 
accompanied him home again to Boule- 
vard Saint Michel, rather tired, _but 
enchanted with “the good music’ he 
had been hearing, 

At the competition in July he was 
still not well. “The vacation will bring 
back my strength,’ he said when he 
left us. And actually at the reopening 
of school we found him much better. 
It was a brief respite. On Oct. 17 he 
took cold, but came to class the next 
day. It was the last. We could not 
suspect it, for Franck had excellent 
health. He did not appear his sixty- 
eight and one-half years in spite of his 
white hair; he was straight as an oak 
and his activity was proverbial. How- 
ever, we received word that the Thurs- 
day class would not take place, and 
that a later notice would indicate the 
date of our next meeting. 

The “later notice” I received on 
Tuesday, Nov. 11, at 8 o'clock in the 
morning, in the form of the dreadful 
black-bordered note informing me that 
the maitre had died the day before, and 

summoning me the following day, Nov. 
12, to the funeral services at Sainte 
Clotilde and at the cemetery at Mont- 
rouge. I felt as if I had been struck 
by a thunderbolt, crushed, annihilated. 
I adored that man who had been so 
tender and kind to me, who had sus- 
tained and encouraged me, inspired in 
me a_ profound love of music, and 
aroused in me the greatest hopes. And 
now suddenly he was only a shadow, 
only a memory! I had the horrible 
feeling of having lost my father a sec- 
ond time. 

Going to Sainte Clotilde, I was limp 

as a rag. My poor mother accompa- 
nied me there and entrusted me to my 
comrades Bouval and Busser in case 
I should faint during the service. As 
in a dream I heard the “Marche 
Funébre d’Irlande’ by Holmes, the 
Kyrie of Franck’s Mass, the “Dies 
Irae’ and the Adagietto from “I’Arlé- 
sienne,” the Libera of Samuel Rousseau 
and the Allegretto from Beethoven’s 
A major Symphony. Unbearable dis- 
tress seized us when, at the offertory. 
we heard coming from the loft of the 
great organ the maitre’s own Canta- 

bile, played too fast and without ex- 
pression. We had thought that that 
day the organ, covered with a black 
veil, would remain mute. In the silences 
one could hear heavy sighs and several 
women sobbing; never have I heard 
such weeping as at that funeral. 
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Conservatoire Officials Absent 

The church was filled to the thresh- 
old, for at the end of his life Franck’s 
qualities of heart, quite as much as the 
merit of his teaching, had won for him 
an imposing number of friends and 
admirers. All had come to render to 
the memory of a great man the just 
tribute of homage which was his due. 
No, not all! The officials refrained 
from coming. 

“They are not here,” 
me in a low voice. 

Bouval said to 

“The people at the Conser vatoire and 
the Ministére des Beaux-Arts.” 

At the cemetery there’ was only one 
discourse, pronounced in the name of 
the Societe Nationale de Musique, of 
which Franck was president. That was 
all! The absence of the officials has 
since been denied. For this denial they 
waited until the apotheosis of Franck 
had burst forth in thunder following 
the resounding performances of his 
works at the Chatelet [a theater in 
Paris at which the Concerts Colonne 
are held twice weekly during the winter 
season| and elsewhere. But there are 
still enough of us living who saw and 
can certify that these denials are abso- 
lutely false. For those gentlemen, the 
pontiffs of that day, Franck, even after 
his death, was the irregular, the in- 
dependent, the insurgent—in short, the 
dangerous man, They postponed their 
parading until the erection of the statue 
of the maitre in the square in front of 
Sainte Clotilde thirteen years later. 
Ah! the beautiful speeches, the fine 
flowers of rhetoric, the sonorous pathos! 
They reveled in it. And on that day 
we shrugged our shoulders—we, the 
frenzied engineers of posthumous re- 
venge for him whom we had loved so 
passionately. 

In the meantime, when we returned 
from the funeral, we decided to res ign 
in a body from the class. See again 
that room, that organ, the place for- 
merly occupied by the dear friend, 
taken by another? Never! 
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His Students Are Indignant 

Two days later Bouval, who lived in 
Montmartre as I did and with whom 
I had been carrying on a lively friend- 
ship for over a year, came to see me 
and held forth to me in the following 
vein: 

“IT have been thinking a great deal 
since day before yesterday. Our first 
movenient of indignation was quite 
natural, but I think that we are on the 
wrong track. We have a banner to 
carry. To abandon our position at the 
Conservatoire would be desertion. You 
know very well that the memory of the 
‘patron’ is going to be violently at- 
tacked by a lot of people who will be 
exasperated by the artistic triumph 
which is sure to be his before — 
The success of the Quartet at the Na- 
tional was only the prelude. Colonne 
is announcing ‘Psyché’ for the first 
Sunday in December. Look out for a 
storm! The whole team won't be too 
many to start his procession to glory 
and stop the mouths of all those swine 
who will no doubt be counter-demon- 
strating. The battle is on! No one has 
a right to think of himself any more. 
So let’s stick to the class to defend 
the artistic ideas of the maitre, for 

after all we have his last heritage. If 
his successor is a flop that will be time 
enough to clear out.” 

I ery over the deluge of compli- 
ments (?) that my friend from Toulouse 
rained upon the guardians of the sacro- 
sanct art of the moment. It is a shame, 
for it was picturesque; but it would 
not have its full flavor except in the 
imagery of the speaker, and I do not 
wish to shock either the eyes or the 
ears of those who will read these re- 
miniscences. I have related the whole 
affair in some mémoirs which will re- 
main unpublished until my death. For 

the time being I thought that I ought 
to submit to the justice of Bouval’s 
opinion, he being as “Franckist’’ as I 
was, and I adopted his point of view 
with regard to the class in organ. 

[To be continued.] 

Adopted by Churches of 9 Denominations 

in 21 States within 8 months 

The New 

Church 

Hymnal 

EDITED BY H. 

SHIPPEN BARNES, HOWARD CHANDLER ROBBINS, 

AUGUSTINE SMITH, EDWARD 

AND JAMES DALTON MORRISON 

HIS new, quality, church hymnal indexes of hymns, tunes, etc. The 

has been acclaimed “the best in book is attractively bound and re- 

énforced to withstand hard usage. 

The typography and printing are of 

the highest standard. Here is a book 

that makes a strong appeal to min- 
are 527 hymns and chants, 72 pages isters, organists, choirs, and congre- 

America.” It presents a selection of 

the best hymns and tunes of all faiths 

and times that have implications for 

the age in which we are living. There 

gations. of worship material. and complete 

Price, $110.00 a hundred 

Returnable examination copies are available to responsible 

persons who are considering the purchase of new hymn-bocks. 

D. APPLETON-CENTURY COMPANY 

35 West 32nd St. New York, 

GRAY-NOVELLO 

New Fall Publications 
CHRISTMAS ANTHEMS | “Prayer.” (1.7.B.B.) 

e Sn die ad pO Oe ere ere 12 
“Young Jesu Sweit. re For Mixed Voices unless otherwise 
Hae Gael occesssrisiicas 5 aeted, 

“Let Carols Ring.” (Swedish) 
Arr. Charles Black........... 5 

“With Candles Bright.” SERVICES 

GRastes BOR oes cess ks weeks 12 | Te Deum in B fiat. W. H. Harris. .25 
“Christmas Lullaby.” M. G. Clark 12 Magnificat & Nunc Dimittis in G. . 
“While Joseph Slept.” | i os ee eee ere 

iy eee 12 | e 
“Christmas Folksong.” ORGAN SOLOS 

, i. ” heaton ... ufo eS ale As Poeme Heroique. Marcel Dupre. 1.50 
Once in Royal David's City. Prelude and Fugue on “Iste Con- 
M. Simpson ...... went se nee 5 fessor.” Arthur Egerton..... 75 

‘Four Slovak Carols.” (T.T.B.B.) Concerto No. 13. Handel-Biggs. 1.25 

Kountz-Holler ............... IS | Harpsichord Suite in G minor. 
“Now is the Time.” (T.T.B.B.) | Handel-Bedell ............... 1.00 

Ai DORRIGMIE ooo ncniccike x: 12 | Now Thank We All Our God. 

“Joyous Christmas Song.” (S.A. |. TRGGRIGONE So oc viticinca si exeincs 75 
or S.A.B.). Arr. C. Dickinson... 15 Postlude on “Of the Father’s 

For Mixed Voices unless otherwise Love Begotten.” M. Martin.. .75 
noted. Polish Lullaby. E. A. Kraft....  .75 
e Chinese Boy and Bamboo Flute. 

Sede SRE ca canwanedacas 75 
GENERAL ANTHEMS | Fanfare. Leo Sowerby ........ 75 

ee ee eee | Cradle Song. G. O’Connor-Morris .75 
fae a 1s | Adagio, Cello Cencerto. 

5 He agg cn aaa ae = Elgar. 7) ee 
“Beloved Let Us Love.” i Aa: ae - 

Van Denman Thompson...... 12 
“Q Help Us, Lord.” ORGAN AND PIANO 
Walford Davies Sete eects eee ee ‘5 | Variations on Two Themes. 

“Praise Waiteth for Thee.” A) ee eT 
(Harvest) H. Greenhill....... 5 $B 

“Lord is King.” (A.T.B.) 
W. Boyce. Arr. Nicholson.... .25 COLLECTIONS 

“Come, Thou Holy Spirit.” Anthem Book for Adult and 
1 Op gl” oe 5 Junior Choirs Combined. 

“Blessed are Those Servants.” Compiled by John Holler 
| pe Sag” "SR AS 60c 

Send for approval copies, postpaid. 

THE H. W. GRAY CoO., 159 East 48th Street, New York 
Sole Agents for NOVELLO & CO. 

GRAY-NOVELLO 
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MOLLER BUILDS ORGAN 

FOR DETROIT CHURCH 

SCHEME FOR FIRST BAPTIST 

Both Solo and Echo Divisions, the 

Former Playable from All Man- 
uals, Provided in Specification 

of New Three - Manual. 

The M. P. Moller factory is build- 
ing a large three-manual organ for the 

First Baptist Church of Detroit, Mich., 
one of the outstanding churches on 
Woodward avenue in the motor city. 
The instrument will have both solo and 

echo divisions, in addition to the regu- 
lar three-manual scheme. The _ solo 
will be floating and will be playable 
from all manuals. This was the design 
of Cyril Barker, organist of the church 

The specification shows the following 
tonal resources for this new _ instru- 
ment: 

GREAT ORGAN. 

Violone, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Quint, 2% ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Chimes (from Echo). : 

SWELL ORGAN. 
Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Principal, 4 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Mixture, 4 ranks, 244 pipes. 

Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 
Dulciana, 16 ft., 73 notes. 

Violin Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes 
Nazard, 23% ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes (from Echo). 

Tremulant. 

SOLO ORGAN. 

Principal, § ft. 

Pe ae OCTOBER 1, 1938 

Solo Flute, 8 ft. 

Viole d’Orchestre, § ft. 

Viole Celeste, 8 ft. 

Cornopean, 8 ft. 
Tremulant. 

PEDAL ORGAN. 

Diapason, 16 ft., 44 pipes. 

Diapason, 8 ft., 32 notes. 

Violone, 16 ft., 32 notes. 

Violone, 8 ft., 32 notes. 
Bourdon, 16 ft., 44 pipes. 

Bourdon, 8 ft., 32 notes. 

Dulciana, 16 ft., 12 pipes. 

Dulciana, 8 ft., 32 notes. 

Flute, 4 ft., 32 notes. 
Trombone, 16 ft., 44 pipes. 

Tromba, 8 ft., 32 notes. 
2 aes 

JAMES KENDRICK PYNE, NOTED 

ENGLISH ORGANIST, IS DEAD 

Dr. James Kendrick Pyne, the dis- 
tinguished English organist, died Sept. 
3 at Ilford, in Essex, at the age of 86 
years. He was organist of Manchester 
Cathedral for twenty-two years and 
previously had served at Winchester 
and Chichester Cathedrals. For a year 
in 1875 he was in America as organist 
of St. Mark’s Church in Philadelphia. 

James Kendrick Pyne was born in 
3ath Feb. 5, 1852. He studied under 

his father, who for fifty-three years was 
organist at Bath Abbey, and then under 
Dr. S. S. Wesley of Winchester Cathe- 
dral. At the age of 11 he was ap- 
pointed organist at All Saints’ Chapel, 
Bath, and at the age of 21 he won 
the important post at Chichester Cathe- 
dral. Coming to the United States in 
18/5, he spent a year in Philadelphia, 
returning to England to be the suc- 
cessor of Sir Frederick Bridge at Man- 
chester Cathedral, where he remained 
until 1898. In 1877 he was also selected 
for the position of town organist and 
in 1893 assumed the position of profes- 
sor of organ at the Royal College of 
Music in Manchester. Later he became 
connected with Victoria University, be- 

coming lecturer on church music in 
1901, university organist in 1903 and 
dean of the faculty of music in 1908. 

Dr. Pyne received the degree of doc- 
tor of music from the Archbishop of 
Canterbury in 1900. His compositions 

include mostly church service music. 
Since 1913 Dr. Pyne had been retired. 

REUTER 

fine pipe organs 

MUSICAL BEA 

O hear a REUTER ORGAN, 

whether it be large or small, is 

to recognize instantly that “some- 

ios WwW. ‘ . - 
thing in its tone which places it 

pre-eminent among the genuinely 

. 

Only REUTER has the orofound. 

UTY of a REUTER 

Tue Reuter Orcan Company 

LAWRENCE, KANSAS 

Builders of fine pipe organs exclusively 

IMPORTANT WORKS FOR ORGAN 
BURTON, GEORGE 

Select Recital Pieces for Church and Concert, Book 1 (New Edition) 1.50 

BOROWSKI, FELIX 
Rar ANE Fay 1rd) steps sar hts: eh. ae semua cies cereale a aaatarerete ac erarsenaLeyee > 2.00 

CLOKEY, JOSEPH W. 
XVII Century Masters, Book I (Anthologia Antiqua)............. 1.25 

HANDEL, G. F. 
Suite-from “Water Music” (Trans. by Carl McKinley)............. 1.00 

(Anthologia Antiqua) Book III. 

KRECKEL, PHILIP G. 
Minsica’ Divins, book One, “Opus ia ..-5..:00'h octets ooaniec cua eees 1325 

Musica divans Book Two, Opas Als... 3i.c55104 cos totserecere tates aula 1:25 

Musica Divina, Book Three, Opus: 43.05. sss daisies vlesaieeiee e¥a es P25 

EDMUNDSON, GARTH 
XVII and XVIII Century Masters (Anthologia Antiqua) Book II.... 1.25 

SHURE, R. DEANE 
ERDOTNEE EURO SE IIRC 555-2. oop 3n8 6-2 <terese, 2 ore erste eI AKeIS Oars we OMAR ogy alate 1.50 

YON, PIETRO A. 
BU yearn ON CAONY 5d is 01s: etree co BOS EHR ree eae ae NOs 1.00 

Complete catalog of organ works on request. 

J. FISCHER & BRO. . . . NEW YORK 
119 West 40th Street 

FHusic for Christmas 
MIXED VOICES (S.A.T.B.) 

CHRISTMAS SEWED cic 5 dca acne wanernerrnnseneo oe Hageman-James 
‘TWAS IN THE MOON OF WINTER-TIME ...... Pietro Yon 

(with accompaniment) 

‘TWAS IN THE MOON OF WINTER-TIME ...... Pietro Yon 
(unaccompanied) 

SWI E VOOIER GAO oo ors rece eeesial wu srle 46% Harvey Gaul 
SHEPHERDS, WHAT JOYFUL TIDINGS?........ Elizabeth Henderson 
WHAT SEEKEST THOU, O MY “SON? ......65.054. William R. Davis 
SLEEP, BABY JESUS: (Polish Carol)... 05s oe Frederick Erickson 
HOLY DAY HOLLY CAROL (Old Cornish Carol)... Channing Lefebvre 

THE FIRST NOWELL (with Descant).............. Alfred H. Johnson 
OE BOOK TSUIEABY sccicclec ws ccawinis. eo teisiaive eee Harold W. Friedell 
THE CHRIST-CHILD LAY ON MARY'S LAP..... J. Willis Conant 

MEN'S VOICES 
CHRISTMAS EVE. (with accompaniment) 
CHRISTMAS EVE (unaccompanied) 

Brel araren eater ones Hageman-Greenfield 
Hageman-Greenfield 

"TWAS IN THE MOON OF WINTER-TIME...... Pietro Yon 
(with accompaniment) 

"TWAS IN THE MOON OF WINTER-TIME....... Pietro Yon 
(unaccompanied) 

WHENCE, O SHEPHERD MAIDEN? . «0.0.6 <0 William H. Anderson 
TE: TAOLIGY AND: TIE: FV aoc eos con cas eens Channing Lefebvre 

WOMEN’S VOICES 
CHIR DIMAS HEV (AG) so oicteiss slewnysttas soo wos eae Hageman-Gilbert 
THE HOLLY AND THE. IVY (SSA: oo eiee cee Channing Lefebvre 
MES TAO Y (CRMC DOSS) sie eal cats.c ws ye wiecsleeanca abe Louise Snodgrass 
WY EAE COME Was, CI) | nie catesecovesens Severs crovereisvete ale Eric Gritton 
FIVE CHRISTMAS GAROLS (SIS.A\A.)... 256.0064. Katherine K. Davis 

[ Spanish—Hungarian—Croatian—German—F rench] 
WHENCE, O SHEPHERD MAIDEN? (S.S.A.A.)... William H. Anderson 
CAROL (OF STHIEWBIRIDS (S'S: AAD sax oc eiesasivece te Don Malin 
CRADLE SONG (with 'cello obbligato) (S.S.A.)...... Harvey Enders 
ON THAT CHRISTMASTIDE, IN THE 

BONG AAGO US IAL) isc cial coe nisdebwdeaen Carl Reinecke 
[English and German texts] 

Copies obtainable ON APPROVAL 

GALAXY MUSIC CORPORATION 
17 West 46th Street . New York 
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BERNARD R. LA BERGE CONCERT SERIES—SEASON 1938-39 

NITA A K | N 
ORGANIST OF FIRST METHODIST CHURCH, WICHITA FALLS, TEXAS 

IN EUROPE OCTOBER TO NOVEMBER 15 

TOURING EAST, MIDDLE-WEST AND SOUTH 

FROM NOVEMBER 15TH TO DECEMBER 10TH 

AVAILABLE SOUTH AND WEST WINTER AND SPRING 

pau. CALLAWAY 
ORGANIST OF ST. MARK’S CHURCH, GRAND RAPIDS, MICH. 

: TRANSCONTINENTAL TOUR IN NOV. AND DEC. 

AVAILABLE IN THE MIDDLE-WEST AND EAST 
DURING ENTIRE SEASON, 1938-39 

WINSLOW CHENEY 
HEAD ORGAN DEPT.—DAVID MANNES SCHOOL—NEW YORK 

AVAILABLE EAST OF U. S. A. AND CANADA 

ALSO MIDDLE-WEST AND SOUTH DURING ENTIRE SEASON 

CONCERT MANAGEMENT BERNARD R. LA BERGE, INC. 

2 WEST 46th STREET * NEW YORK cerry 
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WORD ON PRELUDES IN 1835 
One of our readers who has been 

interested in the question recently 

brought before “the house” by Sum- 

ner Salter, as to the character of ser- 

vice preludes, has been browsing 

among old musical literature in a large 

public library and came upon an article 

about “Organ Voluntaries” in Musical 

Magazine, volume 1, No. 3, July, 1835, 
edited by Thomas Hastings. Realizing 

that it would interest readers of THe 
DIAPASON in connection with what 

has recently appeared on the subject, 
he copied the following: 

Every real proficient on the organ 

knows that voluntaries upon that noble 

instrument ought to consist of broken 

scattered chords, &c., &c... 

which will not seize upon the attention 

of the listener, but rather soothe his mind 

into calm, collected meditation. Anything 

like a regular air would here be out of 

place. 

Even the learned harmonies of the Ger- 

mans, impressive and beautiful as they 

are, prove, for the most part, too spirit- 

stirring in their influence for American 

voluntaries. 

Some of our organists, however, have 

but little invention, and others but little 

taste. So when they should either be 

silent or be endeavoring merely to soothe 

the worshipers into devout meditation, 

they rouse them by a march, an overture, 

a sonata, or a thundering chorus. * * * 

passages, 

“Tt is good to know of the sound 
principles that animated the pioneers of 
American church music,” our reader 
adds by way of comment. 

ROMANCE OF ORGAN WIND 
When we take a few moments off from 

the busy rush to look back into the past 
we realize the fascination of history. The 

majority of our readers are no doubt a 

little like Lot’s unfortunate wife and 
read the column devoted to recalling 

events of twenty-five and ten years ago 

on this page. These readers saw a short 
paragraph in the June issue recording 

the death of Ira Hobart Spencer in April, 

1928. To our younger readers this did 

not bring up any memories, for they are 

accustomed to steady and sufficient organ 

wind and never have known the annoy- 

ances of the day when it was provided 

through exertion of muscle and when the 

human element had to be reckoned with 

by every organist. The majority of them 
do not even recall the uneven pulsations 
of the water moter, which was a great 

improvement in that it was not human. 

The older men, whose career at the organ 

goes back at least forty or fifty years, 

if their memories are good, do not 

even yet take wind in the pipes for 

granted. They remember when one had 

to be gracious to the blower; when that 
functionary often was more _ tempera- 

mental than the organist; when it always 

took two to play and perfect teamwork 

was not easy to achieve. Those were the 

days when so many good stories were 
told of blowers who did not do their part 
efficiently, who went to sleep, who im- 

bibed too freely, or who never overlooked 

an opportunity to make it clear to the 

organist that without the wind they 

stirred up the most talented efforts of the 

man at the keyboard were in vain. The 
stories still survive, and so do some of 
the old blowers, as proved by the Guild 
of Former Organ Pumpers, which has 

a dinner in one city or another at in- 

tervals to prove “that not all successful 
men had their start in life selling news- 

papers.” 
Mr. Spencer was a leading figure in all 

three eras of providing organ wind— 

manual, hydraulic and electrical. As 

youth he pumped the organ in church. 

Tiring of hard labor at the bellows han- 
dle, he devised a crude but nevertheless 
efficient water motor to do his work whiie 
he sat by, but when the church authori- 
ties discovered the thing he lost his job. 

In 1892 Mr. Spencer developed the 

Spencer water motor, which proved very 

successful, and at that time was a de- 
cided forward step. In fact, a number 

of these water motors are still in use in 
some of the smaller churches. Following 
the water motor, there was developed the 

differential duplex rotary motor, and 
then came piston blowers. These were 
usually driven by a water or electric 
motor. With the growing use and avail- 

ability of electricity, several methods 
were designed for providing electric 

motor drives for organ blowing. Where 

direct current was available, the feeder 

bellows were driven through a medium 

of belting, counter shafting, sprockets, 

etc., by a motor, the speed of which was 
controlled by a rheostat. When alternat- 
ing current was furnished, this arrange- 

ment could not be used, and it was in 
response to the demand for a satisfac- 
tory means for using alternating current 

motors that the fan blower was con- 

structed, and in this field Mr. Spencer 
was a pioneer as the designer of the 

Orgoblo. The original fan blowers were 

crude machines compared with the much 
improved and_ perfected construction 
which is used on present-day equipment. 

Mr. Spencer until his death was the head 

of the Spencer Turbine Company. 
That the method of providing the indis- 

pensable breath of life, as necessary to 
organ music as the well-voiced pipe, has 

undergone as much improvement as tne 

other mechanical features of the organ in 

the last half-century is illustrated by the 
fact that whereas organ blowing was a 

matter of one-man power in the days of 

old, today we have many organ blower 

installations running from fifteen to 
fifty horsepower. The memory of Ira 
Hobart Spencer should be honored by 
the organ world along with the great 

builders of organs. 

German musical magazines announce 
that Hitler is to promote the organ as 
the festival instrument of the Reich, 

and that the Hitler Youth organization 

has as a subsidiary a new brotherhood 

of organ builders, organists and archi- 

tects whose purpose is to encourage the 
installation of organs in Hitler Youth 

homes and_ schools. Dr. Gotthold 
Frotscher, leader of the brotherhood, in 

a recent address at Duesseldorf empha- 

sized that organ music must not be 

confined to churches, but that as the 
chief musical instrument at public fes- 
tivals the organ must be used more and 

more. It is intended to have the Hitler 
Youth stand as sponsor for carrying 
out extensive plans for organ construc- 

tion in public buildings. It is pleasant 

to learn that the encouragement of so 

peaceful an agency as organ music is 

to be cultivated by the Nazis. 

Wallace D. Heaton, Jr., Takes Bride. 
Wallace D. Heaton, Jr., the Pennsyl- 

vania organist, and Miss Grace Carson 
Bolger of Beverly Hills, Upper Darby, 
Pa., were married Sept. 10. The cere- 
mony was performed at Immanuel 
Lutheran Church, Norwood, Pa., in 
the afternoon. Dr. Henry Gordon 
Thunder was at the organ. A wedding 
reception was held at the Rittenhouse 
Hotel in Philadelphia. After a trip Mr. 
and Mrs. Heaton will be at home at 
210 Yale avenue, Swarthmore, Pa. 

Letters from Our Readers 

DeLamarter Concerto Performances. 
Ann Arbor, Mich., Sept. 2, 1938. 

Dear Mr. Gruenstein: I have just 
noticed in the July Diapason the item 
concerning Miss Virginia Pellington 
and her use of the DeLamarter Organ 
Concerto in E major at Oberlin. In 
the main the facts are correct; that is, 
she did play the concerto there, and, I 
am sure, very convincingly, since she 
is unusually talented and has had splen- 
did training. However, the matter of 

her having been the second person to 
play this work, next to myself, is not 
correct. Harold Gleason of the East- 
man School has used it, not only for 
himself, but for two or three graduat- 
ing students during the past ten years. 

This error is, doubtless, of small con- 
sequence, and may not rate public cor- 
rection. I do think, however, that it 
would not be quite fair to let it go as 
it appeared, and am therefore sending 
copies of this letter to Mr. DeLamar- 
ter, Bruce Davis at Oberlin and Mr. 
Gleason at Eastman. 

Very truly yours, 
PALMER CHRISTIAN. 

o, 

% 

SPECIAL EVENTS TO MARK 

SEASON AT VOLKEL’S CHURCH 

George W. Volkel, F. A. G. O., has 
prepared an elaborate musical program 
at Emmanuel Baptist Church in Brook- 
lyn, N. Y., for the season. just begin- 
ning. The first event will be a recital 
Oct. 10 at 8:30 at which Mr. Volkel 
will play the following program: Con- 
cert Overture in C minor, Hollins; 
Intermezzo in D flat, Hollins; Rondo, 
“The Cuckoo,” d’Aquin; Pastorale in 
F, Roger-Ducasse; “Elizabethan Idyl,” 
Noble; “Clair de Lune,” Debussy; “Ave 
Maris Stella” (Finale), Dupré; Sonata 
6 (complete), Mendelssohn; Prelude 
and Fugue on B-A-C-H, Liszt. 

On the evening of Sunday, Oct. 30, 
Mendelssohn’s “Elijah” will be sung. 
The following month there will be an 
organ recital Nov. 14 and “Music from 
English Cathedrals” will be presented 
Nov. 27. Two similar events a month 
are on the schedule up to May 21. 
These special services are attracting 
constantly increasing congregations. 

oe sma 

Herbert F. Stockton Is Dead. 

Herbert Franklin Stockton, chief 
revision clerk for the Lehigh Valley 
Railroad in Philadelphia and _ well- 
known organist, died Sept. 7 of a stroke 
at his home. Mr. Stockton was as- 
sociated with the railroad for more than 

thirty years. He was a graduate of 
the Philadelphia Conservatory of Music. 
At the time of his death he had com- 
pleted ten years as organist of the 
Kensington M. E. (Old Brick) Church. 
He was official organist for the 1935 
convention of the International Chris- 
tian Endeavor, played at Lenten serv- 
ices at the Arch Street M. E. Church, 
and in more than 2,000 radio broad- 
casts. Surviving are his widow, Mrs. 
Ruth Beltz Stockton, three daughters 

and a son. 
4%. 

Joseph E. Schmitz, Detroit, Dead. 

A heart attack proved fatal Aug. 12 
to Joseph E. Schmitz, Detroit organist 
and choirmaster, at his summer home 
at Houghton Lake, Mich. He was 65 
years old. Two years ago Mr. Schmitz 
celebrated his forty-fifth anniversary as 
an organist in Detroit churches. He 
went to Detroit in 1891 from Germany, 
his native country, to be organist at 
the Sacred Heart Catholic Church and 
serv ed there until thirty-five years ago, 
when he became organist at St. An- 
thony’s Church. In addition to his 
church work he directed several Ger- 
man singing societies, conducting the 
Concordia choruses eight years and 
Carpathia singing societies eleven 
years. Surviving are his widow and 
nine children. 

———— 

Detroit Woman’s Club Meets. 

The Woman Organists’ Club of De- 
troit held a business and social meet- 
ing Tuesday evening, Sept. 27, at the 
residence of Mrs. Lou Lillian Piper. 
organist of St. Matthias’ Episcopal 
Church. The officers for the coming 
vear, elected at the annual meeting in 
June. are: President, Minnie Caldwell 
Mitchell; vice-president, Margaret Mc- 

Millan; secretary, Helen Watson Ed- 
wards; treasurer, Elizabeth Root 
Murphy. 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY-FIVE YEARS AGO, ACCORD- 
ing to the issue of Oct. 1, 1913— 

Edward Morris Bowman, nationally 
known organist, died Aug. 27 in New 
York City. He was born in 1842 and 
was one of the founders of the Ameri- 
can Guild of Organists. 

Bates & Culley were to build a four- 
manual for St. Anthony’s Catholic 
Church, Philadelphia, and the specifica- 
tion was published. 

Dr. Charles E. Clemens returned to 
Cleveland from Chautauqua, N. Y., 
where he had played a series of recitals. 
Lynnwood Farnam left Montreal 

after a holiday trip in France to take 
up his new duties as organist and choir- 
master of Emmanuel Church, Boston. 
Hugo P. Goodwin returned to Chi- 

cago after a year of study with Widor 
in Paris. Herbert E. Hyde at the same 
time returned from Europe and re- 
sumed his post at St. Peter’s Episco- 
pal Church, Chicago. 

The battle over movable and im- 
movable combinations continued in the 
columns of THE Drapason and those 
who took part in the October issue in- 
cluded the Rev. J. H. Burn of Scot- 
land, Clifford Demarest and Ernest M. 
Skinner. 

> > 

TEN YEARS AGO, ACCORDING TO THE 
issue of Oct. 1, 1928— 

Atlantic City, N. J., authorized an 
expenditure of $300,000 for an organ 
for its huge convention hall. State 
Senator Emerson L. Richards, who had 
been asked to investigate the advisabil- 
ity of the organ purchase, was com- 

missioned to design the instrument and 
it was stated that it was to be the 
largest in the world. 

The National Association of Organ- 
ists held its twenty-first annual con- 
vention at Portland, Me., beginning 
Aug. 28. The convention came to a 
close with a banquet at which one ot 
the speakers was Cyrus H. K. Curtis, 
the publisher. Reginald L. McAll was 
re-elected president of the association. 

The Canadian College of Organists 
held its annual convention at Ottawa, 
Ont., Aug. 28 to 30 with Ernest Mac- 
Millan, F.R.C.O., the president, pre- 
siding. 

Mrs. Annette Middelschulte, wife of 
Dr. Wilhelm Middelschulte and herseli 
a prominent organist of Chicago, died 
Sept. 1 after a long illness. One of the 
positions held by Mrs. Middelschulte 
was that at the First Presbyterian 
Church of Evanston. 
Lynnwood Farnam was to open his 

series of forty Bach recitals at the 
Church of the Holy Communion, New 
York, Oct. 7. 

The month of October yielded the 
usual number of specifications of large 
four-manual organs. Among those pre- 
sented were: The Pilcher for the Louis- 
ville Memorial Auditorium; a Welte- 
Mignon for St. Paul’s Presbyterian 
Church, Philadelphia; a Moller for the 
First Presbyterian Church of Wooster, 
Ohio; an Austin for St. Patrick’s 
Church at Binghamton, N. Y., and a 
Moller for the Washington Congrega- 

tional Church at Toledo, Ohio. 
2G 

Dual Service at Great Falls, Mont. 

The Croxford-Merrill mortuary of 
Great Falls, Mont., has purchased a 
new Moller organ that is so designed 
as to be used for the regular funeral 
service, while the console is mov- 
able to the chapel floor, where the com- 
pany expects to use it for musical pro- 
grams. The building is considered to 
be one of the most beautiful in the 
Northwest, and the organ has a beauti- 
ful setting in this modern chapel. It 
will be used for broadcasting, with the 
programs open to the public. 

* 

Appointed to Detroit Position. 

F. Ulrich Bishop has been appointed 
organist and director at the First Con- 
gregational Church of Detroit. He had 
been organist at the Church of the 
Covenant in Erie, Pa., and previously 
was organist at two Detroit churches— 
the Woodward Avenue Presbyterian 
and Ascension Episcopal. He studied 
at the New England Conservatory in 
Boston. 
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The Free Lance 

By HAMILTON C. MACDOUGALL, 
Mus. D. (Brown University), A. G. O., 

. R. C. O., Professor Emeritus, 
Wellesley College 

As a member of the Massachusetts 
Chapter of the Guild I take pride in 
the report made last January by Wil- 
liam B. Burbank, Anne Everett and 
Carl McKinley after a study of exist- 
ing conditions regarding the playing of 
special services by the organist, and 
the use of the organ in a church by 
unauthorized persons. 

Organists of Roman Catholic 
churches and men of substantial and 
acknowledged reputation attached to 
important churches in other commun- 
ions have probably little cause for ed 
plaint. If it could be done tactfully i 
would be helpful to see in print the 
arrangements made for annual salary, 
for funerals and weddings in such 
cases. 

3ut it is the business of the Guild to 
seek the wellbeing of all its members. 
particularly of the “little fellows,” who 
have neither influence nor anyone with 
business ability to look after them. 

> > 

In a recent number of THE Diapason 
| referred to Sigismund Lasar; the 
name was familiar, but I could get no 

definite information about him. R. 
Huntington Woodman, that prince 
among American organists, composers 
and teachers, writes me: “I am giad to 
answer your letter in regard to Lasar, 
for I am probably one of the few liv- 
ing persons who knew him at all, and 
that only slightly. I do not know the 
date of his birth or death, but I was 
thrown in contact with him through 
the Rev, Charles Cuthbert Hall, pastor 
of the First Presbyterian Church 
{Brooklyn} when I went there as or- 
ganist in 1880. He was not the organ- 
ist of that church, but was organist at 
the Packer Collegiate Institute [ Brook- 
lyn], where I succeeded him in 1895. 
Lasar was musically an uncompromis- 
ing English church musician and with 
Dr. Hall edited the ‘Evangelical 
Hymnal,’ which, while we used it in 
the church services for twenty-five 
years or more, finally was found im- 
practical for congregational use; I 
tancy, too, that its theology was rather 
too stiff for the changing times. Lasar 
compiled at least two hymnals, always 
with a preponderance of English tunes. 
His duties at Packer were to play the 
organ at chapel and train the girls in 
choral singing; he exerted a strong in- 
fluence on the choral music of that 
wonderful school, and when I succeeded 
him I found the girls singing a high 
class of hymn-tunes, anthems and part- 
songs, chiefly English.” 

> > 

The organist is by no means out of 
the cinemas in England. Foort at the 
B. B. C. and Quentin MacLean at the 
“Elephant and Castle,” London, are 
featured by the managements; here in 
Bournemouth, where I am _ writing 
these lines, two of the large cinemas 
near The Pavilion advertise their or- 
ganists just as they do the actors. 

> > 

So far as my observation goes, your 
organist friend, in showing you his 
organ’s favorite stops, ambles along 
without much, if any, regard for cor- 
rect harmony or any touches of melody 
and in a hit-or-miss conglomeration of 
all the time-signatures known to mod- 
ern or ancient music. [J. S. B. was not 
so far behind the present day: look at 
the variety of time-signatures in the 
“Forty-eight.”] We expect all that. 
But I don’t see why he thickens up all 
his chords, in right and left hands, even 
when well below middle C. Isn't 
straight four-part harmony sonorous 
enough for him? 

Oh, yes. Of course: 
> eo 

Mrs. Ethelwyn MacLeod, daughter 
of my old friends, the Rev. Mr. and 
Mrs. Walter Lee of Great Malvern, is 
an expert draftsman working for the 
3ritish Publishing Company of Glou- 

cester, England. They are publishing 
in quick succession guides to the lesser- 
known parish churches in England and 
Scotland. From Mrs. MacLeod I have 
got several of them and from the one 
on the Sheffield Cathedral I copy the 
following account of a most extraordi- 

instrument—it cannot be termed 

too difficult! 

nary 

an organ—that could be heard in the 
church in the eighteenth century: 

The references to the Sheffield organ 

ceased in 1620 and in 1650 it was silenced 

by the Puritan spirit prevailing in the 

parish. A record of 1770, however, states: 

‘There was then no solemn, loud, pealing 

organ, but before the west window, high 

over the gallery, was a kind of immense 

large box hung in chains, into which, by 

the aid of a ladder, musicians and singers, 

male and female, contrived to scramble, 

and with the aid of bum basses, hautboys, 

fiddles and various other instruments, ac- 

companying shrill and stentorian voices, 

they contrived to make as loud a noise as 

heart could wish.” 
> ad 

There is a time to take hold and a 
time to let go. I was brought up on 
Plaidy’s five-finger exercises, but now- 
adays no one ever hears of them. Forty 
years ago the Leschetizky “method,” 
with its magnificent exemplar, Pade- 
rewski, had us all agog; that, too, as a 
“method” (which it never was, accord- 
ing to the illustrious pianist from whom 
it acquired its name) is no more. There 
will come a time when so-called “strict 
counterpoint” will have exhausted its 
usefulness as a part of the A.G.O. ex- 
amination, but that time in my opinion 
is not yet. When the Royal College 
of Organists ceases to demand the 
study of strict counterpoint from the 
unwilling youths aspiring to its dip- 
lomas, | imagine that the American 
Guild of Organists will follow suit— 
and not till then. 

So far, I believe I will be followed 
by a majority of my colleagues in the 
Guild; but we cannot afford to ignore 
the argument of the would-be-owner 
of a Guild diploma, to-wit, that strict 
counterpoint exists only in the exami- 

nation papers of the British, Canadian 
and American organists’ associations, 
and not in any music, ancient or mod- 
ern. That is about 50-50 as regards 
truth and error. 

May I suggest that the disciplinary 
value of strict counterpoint is very 
much overrated? Its real value comes 
(a) from the historical perspective and 
(b) from the fundamental principles of 
balance, rhythmical variety, harmonic 
strength, musical economy. We sorely 
need a work for students of music that 
will tackle counterpoint from the psy- 
chological side. 

It is timely also to remark that strict 
counterpoint is now exactly in the posi- 
tion Latin, 

sion to college, and a continued study, 
found itself fifty years ago. The wise 
teachers of Latin awoke and college 
elective programs at once became bet- 
ter adapted to the needs of students. 

7 > 

If you are fond of Ernest Newman’s 
musical outpourings (I use that word 
because the great E. N. seems to be 
at times filling space or merely arguing 
with himself) I recommend subscrib- 
ing to the Sunday Times (London) in 
order to get his two columns of bril- 
liant discussion. 

a oo 

Are you an asitwasinthbging choir- 
master? My experience, English and 
American, proves to me that there are 
lots of them. 

> > 

English picture-houses (cinemas) as 
a rule have refreshment-rooms, tea- 
rooms, or whatever they may be named 
in connection. This makes it possible 
to take your best girl to the pictures 
and give her luncheon before or sup- 
per after. A very good idea it seems 
to me; I presume it pays. 

> eo 

Justifiable profanity! From the Lon- 
don Daily Telegraph: 

ORGANISTS AND “CROONING’’— 

CHAIRMAN DISAPPROVES 

Sir Edward Bairstow, presiding yester- 

day at the Glasgow Congress of the In- 

corporated Association of Organists, ran 

his eye down the agenda until he came to 

crooning. In evident disapproval, he com- 

mented: “There is no necessity to discuss 

crooning. It is a damned ugly thing.”’ 

The congress went on to discuss con- 

gregational singing, hymn-tunes, the elec- 

tric organ and descants—their use and 
abuse. 

Delegates were in attendance from all 
parts of the British Isles. 

sta ge 
Death of Arthur Jungling. 

Arthur Jungling, a well-known organ 
maintenance man, died Aug. 16 at 
Houston, Tex. He was a native of 
San Francisco, but had resided in 
Texas about twenty years. Mr. Jung- 

ling is survived by a sister residing in 
Germany. 

as a language for admis- 

SIX ORGANISTS WILL PLAY 

AT HARRISBURG CONVENTION 

The Pennsylvania Association of Or- 
ganists, an organization of which Dr. 
William A. Wolf of Lancaster is presi- 
dent, will hold its annual convention 
at Harrisburg Oct. 3 and 4. It is an- 
nounced that six organists will play 
recitals on the organs at the Cathedral 
Church of St. Stephen, the Pine Street 
Presbyterian Church and Salem Evan- 
gelical and Reformed Church. 

The following program is to be giv - 
by Mark L. Davis of Easton, Pa., 
Salem Reformed Church at 2 p. m. 
Oct. 3 on the three-manual Moller 

organ: Fantasia in G, “Komm, stsser 
Tod,” “Allein Gott in der Hoh’ sei 
Ehr’” and Fugue in G minor (little), 
Bach; “Papillons Noirs” Jepson; Con- 
cert Piece No. 2, Parker; “Dewdrops,”’ 
Swinnen; Scherzo, Whitlock; Prelude 

on a Theme by Tallis, Darke; Selec- 
tions from “L’Orgue Mystique,’ Tour- 
nemire; ‘Marche Nuptiale,” Vierne. 

Charles J. Custer of Pottstown will 
play this program at the same church 
after Mr. Davis’ performance: Chorale 
Prelude, “A Lovely Rose,’ Brahms- 
Holler; Fantasia in D, Faulkes; Foun- 
tain Reverie, Fletcher; ‘‘Romance,” 
Sibelius; “Prayer,” Guilmant; Noc- 
turne, Ferrata; “Ave Maria” No. 2, 
Bossi; Caprice, Sturges; Sonata No. 1, 
Mendelssohn. 

Willard Irving Nevins of the First 
Presbyterian Church, New York City. 
will give this program on the four- 
manual Skinner at the Pine Street 
Presbyterian Church on the evening of 
Oct. 3: Sketch in F minor, Schumann; 
“Benedictus,”’ Couperin; Allegretto, 
Wesley; Sixth Sonata (Allegro con 
fucco), Guilmant; Aria from “Cantate 
Domino Novum,” Buxtehude-Nevins; 
Toccata and Fugue in D minor, Bach: 
“Starlight,” Karg-Elert; Gavotte, Si- 
belius-Nevins; “Sonata Mater Salva- 
toris, O Sanctissima,’ Erb; “Romance 
sans Paroles,” Bonnet; Adagio, Sym- 
phony 2, Vierne; “Chant de Printemps,” 
Bonnet. 

At the Cathedral Church of Stephen 
Marion Hackman, assistant organist of 

St. Stephen’s, will play these composi- 
tions on the afternoon of Oct. 4: Pre- 
lude, Fugue and Chaconne, Buxtehude; 
Prelude, Clerambault; Symphony 4 
(Allegro, Moderato, Allegro), Boyce; 
Prelude and Fugue in D major, Bach; 

“Cibavit Eos” (“Corpus Christi”), Tit- 
comb; Chorale in A minor, Franck; 
“Retrospection,’ Frysinger; Toccata, 
“Thou Art the Rock,’ Mulet. 

H. William Hawke of Philadelphia 
will be the second afternoon recitalist 
and will play: Ricercare, Palestrina: 
Chorale Prelude, “Danket dem Herrn,” 
Buxtehude; Chorale Prelude, “Wie 
schon leuchtet der Morgenstern,” Pach- 
elbel; Prelude and Fugue in G major, 
Bach; Four Improvisations on Grego- 

rian Themes, Titcomb; Sonata No. 1, 
Hindemith; Three Elevations, Dupré; 
“Carillon-Sortie,” Mulet. 

For the final recital, on the evening 
of Oct. 4, on the large new four-man- 
ual Moller at St. Stephen’s, Robert 
Elmore of Philadelphia is the performer 
and will play: Sonata 2, de la Tombelle; 

Winslow 
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Career of Marchal, 

Famous Frenchman, 

Coming for U.S. Tour 

Andre Marchal, the famous French 
organist, begins his announced Ameri- 
can tour in October and will spend the 
better part of three months in this 
country and Canada. A large number 
of important dates have been arranged 
by Bernard R. LaBerge of New York 
for this, his second visit to this side 
of the Atlantic. 

To introduce M. Marchal to those 
American organists who have not heard 

him or are not familiar with his career, 
Comte de Miramon Fitz-James, presi- 
dent of the French organization Les 
Amis de l’Orgue, has written the fol- 
lowing sketch and appreciation of the 
virtuoso’s life and work: 

“Andre Marchal was born in Paris 
in 1894. He was deprived of his sight 
shortly after his birth and received his 
education at the Institution Nationale 
des Jeunes Aveugles. From the very 
start of his studies at that school he 
showed extraordinary talent. At the 
age of 17 he was invited by Eugene 
Gigout to attend his class at the Na- 
tional Conservatory. In 1913 he won 
the first prize in organ and improvisa- 
tion and two years later, in the class 
of Georges Caussade, the prize for ex- 
cellence in counterpoint. 

“Since 1915 Marchal has been or- 
ganist of St. Germain des Pres, where 
from year to year more and more or- 
ganists and others from both France 
and foreign countries come to hear him 
play and improvise. He conducts the 
advanced course in organ and composi- 
tion at the institute at which he him- 
self was a student. Many winners of 
the Paris Conservatory awards received 
their first training from him. 

“In the course of his twenty years 
of artistic activities, Andre Marchal has 
won fame as a recitalist in France, 
England, Germany, Belgium, Switzer- 
land and America. In 1930 Arthur W. 
Quimby, curator of music at the Cleve- 
land Museum of Art, invited him to 
give a series of ten Bach recitals. At 
the end of this first American visit 

Bernard R. LaBerge arranged a series 
of recitals in important cities of the 
United States and Canada. 
“One will be amazed to see Marchal 

handle some of the magnificent Amer- 
ican organs with their numerous in- 
tricacies and, after a few hours of prac- 
tice, play them without assistance, as 

though he had been long acquainted 
with them. One will be very much 
impressed by the clarity, the supple- 
ness of rhythm and the coloring of his 
playing. But after one has realized 
what difficulties this master has con- 
quered one will forget Marchal is blind 
and will be carried away by his in- 
terpretations. 

“His repertoire is immense and he 
has the gift of interpreting both old 
and modern works with the style and 
tonal color which these works require. 
Few artists are his peer in the art of 
making the organ and its literature 
understood and loved. 

“In Marchal the gift of improvisa- 
tion goes hand in hand with his gift as 

an interpreter. His improvisations are 
filled with poetry. Either long or short, 
they are classically constructed or 
developed. 

“In addition to his artistic and spirit- 
ual gifts Marchal has technical know!- 
edge of the organ and an acoustic 
sense. -Vierne once said: ‘If an acous- 
tical expert wishes to create new tone 
colors he should ask Marchal’s col- 
laboration.’ Marchal also has a great 
following in his teaching. Pupils come 
to him from France and abroad and 
those who have studied with him have 
the greatest affection and admiration 
for him.” 

>. 

WORK BY MISS DARNELL 

DURING SUMMER IN FLORIDA 

The junior choir training course 
conducted by Grace Leeds Darnell at 
the summer school of the Florida State 

College, Tallahassee, this past season, 
gave those enrolled practical expe- 
rience in actually training children 
while watching the procedure of fitting 
young choristers for a church service. 
Available children from the First Bap- 
tist Church of Tallahassee were se- 
lected for members of the demonstra- 
tion choir. At the end of the course 
a service was conducted in the assem- 
bly room of the Baptist Student-House 
connected with the college. This room 
had been treated by its decoration to 
resemble a chapel and vestments were 
borrowed from the Episcopal Church, 
consisting of scarlet cassocks and white 
cottas. The Rev. Dr. Christie of the 
Baptist Church presided. Some of the 
students of the class were permitted 
to play and conduct the musical serv- 
ice, while others were placed in the 
choir. At the close of the service the 
students received special diplomas for 

this work from Dr. Conradi, president 
of the college. 

Miss Darnell, as head of the college 
organ department during the summer 
session, was busy with a large class, to 
whom she gave two weekly lessons, 
besides playing two recitals herself on 
the four-manual Skinner organ. Dur- 
ing her stay in Tallahassee she also 
took over the music of the First Bap- 
tist Church, playing and conducting 
the chorus choir for fourteen services. 

Next summer Miss Darnell is to 
teach at Northwestern University. 
Previous to her courses in Evanston 
she will give a summer course on junior 
choirs, from July 5 to 19, at her home 
church, St. Mary’s-in-the-Garden, West 
One Hundred and Twenty-sixth street, 
New York City. 

MUSICOLOGICAL SURVEY AS 

A NEW COURSE BY GLEASON 

Harold Gleason has resumed his 
teaching as head of the organ depart- 
ment of the Eastman School of Music 
with a large class of pupils. He will 
have the assistance of Miss Catharine 
Crozier, who has recently been ap- 
pointed a member of the organ faculty. 
In addition to his work in organ Mr. 
Gleason is head of the graduate depart- 
ment of musicology. This year Mr. 
Gleason will introduce a special course 
in the form of a musicological survey 
for undergraduates. Mr. Gleason’s new 
“Method of Organ Playing” is having 
a wide sale and is proving to be of 
great value in building organists. 

THE ERNEST M. SKINNER 

& SON COMPANY, INC. 

ORGAN HALL 

METHUEN, MASS. 

Desiring the future to be as kind to the 

present as we have been to the past, we 

have, we believe, created a masterpiece. 

The completed organ in the NATIONAL 

annie at Washington will stand as 

a supreme example of the art of organ 

building for the next century. More about 

this later. 

CATHARINE 
MORGAN 

F.A.G.O. 

Concert Organist 

Organist and Director of Choirs 

Haws Avenue 

Methodist Episcopal Church 

Norristown, Pennsylvania 

For the approaching HOLIDAYS the 

White-Smith Music 
Publishing Co. 

solicits your inquiries for special cata- 
logs and music “on examination.” A 
few outstanding additions to the White- 
Smith catalogs include 

CHARLES WAKEFIELD CADMAN 
Star of the East (Solo for Medium Voice)......... 50 

A modern sacred lyric from the pen of Grace Osburn Wharton. 

HUGO NORDEN 
Christ Has Come! (Four-part chorus accompanied) . ..15 

Poem by Dr. Harold P. Morgan, formerly Dean of Providence 
Bible Institute. ae 

A Virgin Most Pure (Two-part chorus with violin ad 
Dia eal a Acie AI ES ED Oe eR Re 12 

A spirited, melodious setting of a delightful ancient Christmas 
poem. 

ROLAND DIGGLE 
Christmas Carologue, Organ............ Se .60 
Postival Tawcain, Hg... 6c cee eer ees .60 
Passacaglia and Fugue, Organ.................-. Ry £5 
Important new works by an internationally recognized master 
of the organ. 

The WHITE-SMITH ADVISORY SERVICE is ever 
ready to render expert advice in the selection of music, 
arrangement of programs, etc. The White-Smith catalogs 
contain thousands of titles comprising all forms of musical 
compositions. 

The White-Smith Music Publishing Co. 
40 Winchester Street 13 East 17th Street 

BOSTON, MASS. NEW YORK CITY 
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A WIDER INT 

EFORE the introduction of the Hammond, really good organ 
music involved a very considerable investment. Only the 

larger churches and auditoriums, together with a few persons of 
great wealth, could afford it. 

With the advent of the Hammond, fine organ music became a 
practical possibility for thousands of smaller institutions and music- 
loving families. The astonishingly low price of the Hammond and 
the elimination of installation costs and inconvenience occasioned 
a marked increase in interest in 
the organ. 

CHURCHES 

From humble chapel to giant cathedral, thou- 
sands of churches all over the world now offer 

their parishioners the beautiful music of the Hammond Organ. Its 
inspiring tones enhance religious ceremonies in such distant lands 
as China and Sweden. The Hammond adapts itself readily to any 

won unstinted praise from leaders in every 
walk of religious life. It has made 
it possible for thousands of addi- 
tional churches to provide the rich, 

form of service... has 

RESIDENCES 

Today, the exquisite tones of 
the Hammond Organ are enjoyed 
in hundreds of homes in_ this 
country and abroad, including 
those of many distinguished mu- 
sicians and composers. The Ham- 
mond requires no more floor space 
than the average writing desk... 
is installed merely by connection 
to an ordinary electric outlet . 
cannot get out of tune. 

,= gate LO) 2 

Berens | | Tore 

and up, F.O.B. Chicago. 

<—, $1250 Slightly higher for large installations 

stirring music so necessarv to 
their services. 

GERMANI 

In a recent con- 
cert tour all over 

the country, Fer- 
nando Germani, noted continental 
organ soloist, has created a truly 
amazing amount of public inter- 
est for this new musical marvel. 
Crowded halls in most of the na- 
tion’s principal cities have testi- 
fied to the tremendous enthusiasm 
and popular acceptance which 
have greeted the Hammond Organ 
everywhere. From_ professional 
critic to modest music-lover, the 
public has acclaimed the brilliance 
and flexibility of the Hammond as 
a concert instrument. And _ all 
have marveled at its thrilling new 

SCHOOLS 

In schools of every description, 
the Hammond Organ is today enriching the musical background of 
Young America. It has proved an invaluable means for originating 
and fostering musical appreciation, even in the very young. The 
Hammond is a real addition to assembly activities enhances 
singing and musical programs to a marked degree. And a Ham- 
mond in the school brings pleasure to the whole community, pro- 
ducing livelier interest and attendance for adult gatherings. 

MORTUARIES 

Funeral directors are finding the Ham- 
mond Organ one of the finest and most 
profitable investments they ever made. The 
Hammond gives exactly the right atmos- 
phere of dignity and reverence. And the 

small size and extreme portability of the instrument make it pos- 
sible for two men to carry it anywhere—even into private homes 
for services . .. Upkeep is negligible and repairs practically unknown. 

voices of melody, and superlative 
range of tonal colors. 

JOBS FOR ORGANISTS — TEACHERS 
Nearly every sale of a Hammond is of direct financial interest to some 

organist. Whether it is bought by a church, school, mortuary, musical society 
or individual, an organist almost invariably will be needed to play it or a 
teacher required for instruction. Prominent colleges and conservatories now 

offer lessons on the Hammond. And the available supply of trained organists 
is being taxed to meet the new demands created by the Hammond. Thus a 

lucrative new field is steadily being opened to teachers and players of the 
organ and piano. : 

If you are interested in learning the simple technique 
of playing the Hammond Organ, send for the fascinat- 
ing instruction book below. | : | 
NA The Hammond Organ, 2941 N. Western Ave., Chicago, Ill. 

Please send me, postpaid a copy of your instruction ‘ 4 
book “Playing the Hammond Organ.” | enclose $1.00. = 

Name 

Address 

City. 

D ee eee Oe, 

. In Canada, address Northem Electric Co., ltd. Montreal } | ; 

THE HAMMOND ORGAN 
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ORGAN CASEWORK 
AND THE CHURCH 

O those thoroughly fortunate 
people who have gloried in 

the atmosphere of the great 
cathedrals, have wandered in 
awe amidst the upreaching pil- 
lar-arms, or meditated in a quiet 
corner of one of these ecclesias- 
tical shrines—to those, the de- 
sign and symmetry of the great 
organ case, its grille and pipes, 
are an indispensable part of that 
atmosphere. 

This, however, is not limited 
to great edifices, for it is gener- 
ally agreed that church interiors 
having dignified, impressive or- 
gan cases, pipes and embellish- 
ments, seem to furnish an atmos- 

phere of worship not present 
where decorative pipe organs are 
absent. That illusive something 
which adds so greatly to church 

requisites is thereby lacking. 
We find this particularly so in 

small houses of worship, regard- 
less of creed, if there is no artis- 

tic organ or wood-carved decora- 
tion. It is usually quite bare 
and uninspiring until the install- 
ing of an organ with its artistic 
casework, bringing this quality 
to sight. This is illustrated 
forcefully in the examples here 
present, furnished by the Wicks 

Organ Company and surpris- 
ingly priced at $2500 and less! 

It is interesting to note that 
many congregations have notice- 
ably increased their member- 
ship, due in great part to the pur- 
chasing and installing of decora- 
tive pipe organs. Their impres- 
sive facade and soul-inspiring 
music adds greatly to the appeal- 
ing effect during services and 
thrills not only the gathering of 
worshipers, but the organist as 

well. Great musicians have been 
known to “feel”? a composition 
when playing an instrument sur- 
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The barren and unimpressive church interior, shown at the lower right, is in marked contrast to the larger photograph, lower left, 
showing the same interior after the installation of a decorative pipe organ. 

grille and case with the general scheme of the church interior. 

rounded by the proper “design” 
atmosphere. Much 
placed on the decorative quali- 
ties of pipe organs today. This 
is noticeably seen in the volume 
of publicity given to the great 

stress Is 

instruments throughout the world 
embodying intricate designs and 
embellishments. 

Advertisement 

It should be clearly understood 
that a worthy instrument must be 
behind these fine hand-carved 
screens and pipes in order to 
promulgate the religious thought 
and inspiring effects. The ritual 
in our churches taxes the quality 
of an instrument in varying de- 
grees, but the marvel of technical 
skill and craftsmanship that is 
our modern day pipe organ, 
gloriously ‘fulfills these exacting 
requirements. 

It is an obligation each church 
member holds to his church, and 

cs 

These fine illustrations show excellent blending of organ 
The three examples are Wicks Direct-Electric Action organs. 

the part it plays in the life of 
the community, that he do all 
possible toward improving the 
appearance and enriching the 
atmosphere of his place of wor- 
ship. 

This can best be done by vest- 
ing these church interiors with 
the undeniable glories of music 
from organ pipes and beauty of 
grille and case. With these tan- 
gible qualities, organ music 
ceases to be a disembodied spirit 
and becomes a real, stirring 

force in our daily religious life. 

Bic] 
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WEINRICH 
Head of the Organ Department ® WESTMINSTER CHOIR COLLEGE @® PRINCETON, NEW JERSEY 

Instructor in Organ e WELLESLEY COLLEGE e WELLESLEY, MASSACHUSETTS 

THIRD TRANSCONTINENTAL TOUR 
JANUARY AND FEBRUARY, 1939 

CLEVELAND: “A sensitive and 

cultivated musician.” 

JAMESTOWN: “each number 

added enchantment.” 

MINNEAPOLIS: “His design- 
ing is superb.” 

FORT WORTH: “admirable re- 
finement of feeling for tone- 
color.” 

PHILADELPHIA: “magnificent 
technic ... profound musician- 
ship.” 

NEW YORK: “I do not recall 
having heard any complete re- 
cital wherein the registration 
was continuously so deftly han- 
dled... a masterpiece on that 
score alone... .” 

WASHINGTON: “gave, with the 
orchestra, a masterful interpre- SAN DIEGO: “impeccable musi- 
tation. cal taste.” 

ROCHESTER: “recital of genu- ss ats : 
ine concert standard . . . mas- — es 
oat ac instrument of concert timacy, responses to individual 

: touch . . . subtle richness of 
CHICAGO: “fine taste and feel- registration . . . a flame burns 

in him... registration proved 
doubly subtle and imaginative.” 

STOCKTON: “An hour of con- 

summate artistry.” 

ing in registration.” 

TORONTO: “a _ peer among 
American organists.” 

WEINRICH’S RECORDINGS OUTSTANDING SUCCESS 

SOME REPRESENTATIVE CRITICISMS 

BACH: Trio-Sonatas, Numbers 5 and 6. Musicraft Album No. 6. 
“technical mastery of the highest order ... the clarity of the part-playing is quite remarkable and the music is excellently and 
logically phrased . . . unquestionably these are outstanding recordings of organ tone as such, and of a clarity hitherto net 
achieved.” (Gramophone, London.) 

“the most important Bach recordings of recent months.” (Scribners.) 

“Here at last is an organist with a genuine and infectious sense of rhythm—an artist to whom it is impossible not to listen.” 
(American Music Lover.) . 

EARLY ORGAN MUSIC, VOLUME 1. Musicraft Album No. 9 
Included in the New York Times list of significant recordings for 1937. “There is not an item in this collection that lacks some 
feature of peculiar interest.” (New York Times.) 

BACH: Passacaglia in C minor. Musicraft Album No. 10. 
“Mr. Weinrich matches the loftiness of the music with performances that are equally impressive for their scholarship, musical 

vigor, and technical accomplishment.” (New York Sun.) 

“it is to such a performance as this that we must come to find the real Bach.” (American Music Lover.) 

| BACH: Six Schuebler Chorales (to be released in October). 

SSAA SNL? TIRE I PIT ORE ENTS HN REGRET AT TE RAIMI HL 

EXCLUSIVE MANAGEMENT—BERNARD R. LA BERGE, INC. 

2 WEST 46TH STREET + NEW YORK CITY 
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Summer aiid 

on Portland Organ 

Sponsored in Maine 

For the fourth consecutive year the 
Maine Chapter sponsored a summer 

course of recitals on the Kotzschmar 
memorial organ in the City Hall, Port- 
land. R. Huntington Woodman of 
Brooklyn, who played one of the dedi- 
catory recitals in 1912 and another in 
1913, celebrated the twenty-sixth an- 
niversary year by playing once more. 
Massachusetts sent us five artists: 
Homer Whitford of Springfield, who 
played twice this year; Homer Humph- 
rey, head of the faculty of the New 
England Conservatory of Music, Bos- 
ton; Earl Chamberlain, Dowell McNeill 
and George Faxon. New Hampshire 
was represented by Douglas L. Rafter 
of Manchester, playing his fourth re- 
cital. Edward H. Prescott of Bangor, 

Maine, played his second recital and 
Mrs. Phyllis M. Cobb of Portland gave 
her first. Four Portland organists who 
have so faithfully carried on these sum- 
mer organ recitals played the remainder 
of the twenty-seven programs given 
over a period of seven weeks. The 
four are Alfred Brinkler, dean; John 
E. Fay, sub-dean; Howard W. Clark 
and Fred Lincoln Hill. 

The first assisting artist was Miss 
Ottolee Macomber of South Portland, 
a graduate of the New England Con- 
servatory, who played the first move- 
ment of Rachmaninoff’s Second Piano 
Concerto, Op. 18, with her former 
teacher, Alfred Brinkler, at the organ. 
Mrs. Evelyn B. Carroll and Mrs. Ma- 
rion H. Brickett, vocalists, Miss 
Frances M. Woodbury, a graduate of 
Fontainebleau, violinist, and Mrs. 
Katherine H. Graffam, ’cellist, all of 
Portland, gave finished renditions of 
their solo groups. Mr. Fay played the 
piano part of the Fantasie for organ 
and piano by Demarest with Mr. Whit- 
ford. 

Guests of Portland from twenty-six 
states and many from Canada regis- 
tered and thus closed another year of 
pleasant contacts with many new and 
old acquaintances. 

VELMA WILLIs MILLAy, 
2, -fe— — 

Wilkes-Barre Chapter. 
The Wilkes-Barre Chapter was en- 

tertained by Mr. and Mrs. Carl Roth 
Aug. 13 at their summer home in Po- 
cono Pines. About twenty members 
and friends attended. 

The Guild opened its fall and winter 
acitvities with a dinner meeting at the 

Boston Candy Shop Sept. 12. Mrs. B. 
Aubrey Ayre, the dean, presided. Plans 

Secretary. 

Long Island—Luis Harold Sanford, A.A.G.O. Oklahoma—Mrs,. Marie M. Hine, A.A.G.0O. Petersburg Branch (Virginia)—Mrs. J. West- 
Los Angeles—Alexander Schreiner, F.A.G.O. Oklahoma City—Edward A, Flinn more Brown. 
Louisiana—Mrs. W. Carruth Jones. Southwest Branch (Oklahoma City) —Mrs. L. N. Western Iowa—Bertha Kleckner. 
Louisville—Archibald D. Jonas. Gilliland. Western Michigan—Harold Tower. 
Macon—Emily Lawton. Oregon—Lauren B. Sykes, A.A.G.O. Western Pennsylvania — Marshall Bidwell, 
Maine—Alfred Brinkler, F.A.G.O Pasadena—V. Gray Farrow, A.A.G.0. A.A.G.0. 
Bangor Branch (Maine) —Mrs. Grace B. Howes. Pennsylvania—Newell Robinson, F.A.G.0. Western Washington — Wallace M. Seely, 
Massachusetts—Homer P. Whitford, F.A.G.0O. Rochester—Richard H. Lansing II. .A.G.O. 
Miami—Mrs. E. R. Treverion. Rocky Mountain—William F. Spalding. Wilkes-Barre—Mrs. B. Aubrey Ayre. 
Michigan—William I, Green. Rhode Island—George W. Stanley, Jr. Hazelton Branch (Wilkes-Barre)— 
Minnesota—C. Wesley Anderson, A.A.G.O. Sacramento—Mrs. Zue G. Pease. Wisconsin—Arthur Knudsen. 
Missouri—Henry H. Walser. San Diego—Edward Borgens. York—Henry A. Bates. 

were completed to have Andre Marchal by Laurence A. Petran, F.A.G.O., 
give a recital Oct. 7 in the First Pres- 
byterian Church of Wilkes-Barre. Ma- 
rion E. Wallace presented several in- 
teresting current events. 

Epna L. STEINHAUER, 
he 

Canadian Composers Included. 

At a meeting of the council Sept. 19 
the scope of the contest for the com- 

position prize of $200 offered by THE 
DIAPASON was enlarged by a vote to 
open the contest to composers resident 
in the Dominion of Canada, as well as 
those living in the United States. The 
result of the competition is to be an- 
nounced at the 1939 general conven- 
tion and it is expected to play the win- 
ning composition at that convention. 

ee eee 

To Hear Marchal Oct. 17 in Cincinnati. 

The Southern Ohio Chapter again 
will sponsor a season of organ recitals 
in Cincinnati. The season will be 
opened Oct. 17 with a performance by 
Andre Marchal in the Withrow High 
School auditorium. In addition to the 
Marchal recital at least two others will 
be given. 

Secretary. 

Big Night for ‘Miami Chapter. 
Sept. 12 was a big night for the 

Miami, Fla., Chapter. Twenty-three 
members and friends met at the home 
of the new dean, Mrs. E. R. Treverton, 

at Miami Beach, and enjoyed a buffet 
supper preceding the first meeting of 
the season, Enthusiasm ran high as 
the new officers took the reins and 
promised careful guidance even if they 
did intimate that the whip would be 
applied for indifferent teamwork. 

Miss Frances Tarboux contributed 
the educational part of the program 
with a discussion of the music of 
Brazil. Miss Tarboux lived in Rio de 
Janeiro for twenty years following her 

third birthday, studied extensively there 
and took a leading part in the musical 
life of the city. She pointed out that 
while the Brazilians have a great ap- 
preciation for music and_ patronize 
artists frotn all parts of the world, 
organ music does not receive the recog- 

nition given it in this country, largely 
because of the lack of suitable instru- 
ments. 

The description of the beauties of 
Rio, its harbor, a picture of the city of 
some 2,000,000 people, founded a life- 
time before the first settlers took per- 
manent root in America, impressed the 
audience. 

Plans have been made for a busy 
season. The chapter proposes to see 
to it that the sun, sand and waves, 
night clubs and ponies, golf and Jai 
Alai, dice and dogs do not crowd the 
appreciation for good organ music off 
the local earth. 

E. R. TREVERTON. 

Chesapeake Chapter 

Will Open Program 

for Season on Oct. 3 

The Chesapeake Chapter will hold 
its third home-coming evening on Mon- 
day, Oct. 3, at Brown Memorial 
Church. At 7 o'clock a history class 
will be conducted by C. Griffith Bratt, 
A.A.G.O., dealing with the Guild ex- 
aminations, following which the regu- 
lar business session will be held. At 
8:30 Franz C. Bornschein, Baltimore 
composer and member of the faculty 
of the Peabody Conservatory of Music, 
will show colored motion pictures taken 
by him and Mrs. Bornschein in Mexico 
and Norway. The social program will 
follow. 

Katharine E. Lucke, F.A.G.O., is 
dean of the chapter, Howard R. 
Thatcher sub-dean and Virgil Fox 
chairman of the recital committee. 
Wilmer T. Bartholomew is chairman of 
the program committee, and a most 
interesting program for the season has 
been arranged. 

In November we look forward to a 

talk by Virgil Fox on his experiences 
on his recent trip abroad; in December 
there will be a debate on a topic of 
general interest to organists and choir- 
masters; in January the usual New 
Year’s frolic will be held; in February 
we shall meet with our ministers; in 
March choral demonstrations have been 
planned by one or more choir con- 
ductors: in April there will be a talk 

the department of music at Goucher 
College on “What the Organist Can 
Learn from the Orchestra,” and in 
May our meeting will be held at the 

home of Mr. and Mrs. Thatcher, when 
all reports will be submitted. 

RavtpH H. REXROTH. 
— Ke 

Camden Chapter Opens Season. 
The Camden Chapter held its open- 

ing dinner of the season at Centenary- 
Tabernacle M. E. Church Sept. 20. A 
large number of enthusiastic members 
and their friends were present. The 
guests of the evening included Miss 
Ethel McKinley, chairman of the or- 
ganization committee of a new society 
to be known as the Music Lovers’ 
League, and Mrs. Helen Wyeth Peirce, 
president of the New Jersey State Fed- 

eration of Music Clubs. The guest of 
honor and principal speaker was the 
distinguished composer, choral director 
and teacher, Dr. H. Alexander Mat- 
thews, who gave a valuable and com- 
prehensive talk on “The Organist in 
Relation to Church Music.” Following 
this the dean outlined the program for 
the season, which promises much in 
the line of musical growth without neg- 
lect of the social side. 

ROWLAND RICKETTS, M.D., Dean. 

Catharine Crozier 

RECITALS 

Eastman School of Music 

ROCHESTER, N. Y. 

gladly furnish 

ORGANISTS! 
Why not form a Chapter or a Branch Chapter of 

the Guild in YOUR community? 

There are numerous advantages in organization, and 

the Chapter Committee of the Guild, 1270 Sixth 

Ave., Room 1011, RKO Bldg., New York City, will 

the necessary 

instruction for securing a chapter status. 

WRITE NOW! 

information and 
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McCURDY 
HEAD OF THE ORGAN DEPARTMENT @ CURTIS INSTITUTE @® PHILADELPHIA 

ORGANIST OF SECOND PRESBYTERIAN CHURCH, PHILADELPHIA 

A MASTER MUSICIAN AND A GREAT VIRTUOSO 

Dr. Alexander McCurdy, who has won national recognition as a 

virtuoso, interpreter and pedagogue, and who was granted many 

ovations in the course of his latest transcontinental tour of America and 

Canada, will be available only for a limited number of dates, east of 

the Mississippi. 

Dr. McCurdy is nationally recognized and has been hailed by the public 

and the press as one of America’s finest artists—a master technician, 

a master musician, and a master program maker. 
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DIAPASON THE 

bos Auseles News, 

with Free Comment 

on Varied Subjects 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., Sept. 19.—Alex- 
ander Schreiner and his family returned 
from Salt Lake City early in the month 
and he has resumed his recitals at the 
University of California and his work 
as organist and choirmaster at the Wil- 
shire Boulevard Temple. Mr. Schreiner 
played the opening recital on the Aeo- 
lian-Skinmer organ in the Church of 
St. Matthew in San Mateo. 

Mr. and Mrs. Stanley W. Williams 
left for Honolulu the middle of Septem- 
ber to be gone about six weeks. Mr. 
Williams will overhaul the large Skin- 
ner organ in the Congregational 

Church. 

Irene Robertson, who spent the sum- 
mer in Alaska, has returned to her 
work at the First Methodist Church, 
Los Angeles. 

Not 

agine, 
Hence 
interest. 
notice of an 
Nizan, the 
woman who 
season. Says 
News: 

Renee Nizan’s recitals on the city organ 

were a revelation of clearcut stvle. Stac- 

cato chords like hers had not previously 

been heard on the present instrument. Of 
course there is not always an implication 

of profundity and majesty in this fasci- 

nating French tradition, but there can be 

no doubt that it fulfills the intention of 

public musical performance, which is to 

arrest and hold attention. * * * D’Aquin’s 
‘“‘Noel,” mostly for the reeds, was excit- 

ingly colored and contrasted. * * * Vierne’s 

Finale from his First Symphony is a ter- 

rific ride, much of which was done first 
of all by Wagner’s Valkyries. 

The second item, from the Popular 
Musician, is even more mystifying: 

When installed the Sydney Town Hall 

organ was the largest in the world. The 

same engineers later installed an exact 

replica of this organ in the Mormon Tem- 

ple, Salt Lake City, U. S. A. 

The organ being installed by the 
Aeolian-Skinner Company at Occi- 
dental College is approaching comple- 
tion and Walter E. Hartley, F.A.G.O., 
head of the music department of the 
college, is planning monthly recitals. As 
the college is in a part of Los Angeles 
where there are no large instruments, 
these recitals should attract consider- 
able attention. 

many organists, I should im- 
see the Australian musical papers. 
these two items may prove of 

The first is part of a review 
organ recital by Renec 

talented young French- 
gave recitals here last 
the Australian Musical 

Thomas Hague Kinsey, for many 
years a member of the Guild, passed 
away the latter part of August. Mr. 
Kinsey was a native of England and 
a splendid musician, an excellent pian- 
ist and a composer of serious purpose. 
One of his anthems won the Clemson 
medal of the Guild a few years ago 
and his violin and piano sonata is 
played often. Robert B. Mitchell, an 
old pupil of Mr. Kinsey, played a num- 

ber of Mr. Kinsey’s compositions ai 
the funeral service. 

I have received a pathetic letter from 
Dr. Dinty Moore, the talented organ- 
ist of St. Wiggit-in-the-Wash-Bowl, 
asking for advice regarding music he 
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has to play at funerals. He says: “Dur- 
ing the last few weeks among other 
requests I have had to play: ‘I Laid 
Him Among the Daisies,’ ‘My Melan- 
choly Baby,’ ‘Lay My Head Beneath 
a Rose,’ ‘I Still Love to Kiss You 
Goodby,’ ‘Tuck Me Up, My Darling.’ 

If the clergy will not do something 
about this sort of thing what is a poor 
organist going to do?” 

I happen to know that such requests 

as those mentioned by Dr. Moore are 
common here in California, for I have 
had to play them myself. More and 
more funeral services are being held in 
undertaking parlors and not in churches, 
hence the excuse for not playing such 

music is more difficult. I know that 
when I find I have to play it I take 
a good look at the picture of my wife 
and sixteen children, put on my as- 
bestos shirt (so that I won’t burn up), 
put on a mask so that I shall not be 
recognized, and go to it. Boy, you 
ain’t heard nothing until you hear my 
rendition of “Melancholy Baby” on a 
Hammond, surrounded by a quartet of 
elderly ladies breathing down my neck 
while waiting to sing “Beautiful Isle 
of Somewhere.” 

Is this sort of thing peculiar to Cali- 
fornia? I should like to know. If not, 
is there any remedy? 

Organ-Piano Program in Ohio. 

Cambridge, Ohio, had a special mu- 
sical treat Sept. 11 when Harold D. 
Smith, F.A.G.O., at the organ, with 
Miss Lucille Keyes, organist of the 
church, assisting at the piano, gave a 
recital in the Presbyterian Church. The 
piano and organ number was Dema- 
rest’s Fantasie. Mr. Smith’s program 
was made up of the following com- 
positions: Fantasie and Fugue in G 
minor, Sonatina from the Cantata 
“God’s Time Is the Best” and Chorale 
Prelude, “In Thee Is Gladness,” Bach; 
“Soeur Monique,’ Couperin; Chorale 
No. 3, A minor, Franck; “Harmonies 
du Soir,’ Karg-Elert; “The Fisher- 
man’s Song,” de Falla: “The Musical 
Snuff-box,” Liadoff; “In Moonlight,”’ 
Kinder: Toccata from Fifth Sym- 
phony, Widor. 

#6 

R. K. Biggs Opens Monastery Organ. 
Richard Keys Biggs of Hollywood 

played the dedicatory recital on a two- 
manual organ in the chapel of the 
Benedictine Monastery at Mount Angel, 
Ore., Sunday afternoon, Sept. 4. 
Pipes used in this organ were taken 
from two old instruments built by 
Hutchings and Hook & Hastings. Mr. 
Biggs personally selected the pipes and 
superintended the building of the tonal 
ensemble, which is on three and one- 
half-inch wind. George Kilgen & Son 
did the rebuilding. The instrument 
turned out to be an ideal monastery 
organ. 

Norman Coke-Jephcott 
F.R.C.O., F.A.G.O. 

(Turpin Prize, R.C.O.) 

Complete preparation for 

A.G.O., C.C.O., R.C.O. and 

T.C.L. examinations. 

Paper Work by Correspondence 

Cathedral of St. John the Divine, 

NEW YORK 

Summer Address: Vineyard Haven, 

Mass. 
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Built by 

A. J. Schantz, Sons & Company 
| ORRVILLE, O. 

| Builders of Fine Organs Since 1873 

ORGANS 

Arthur C. Becker, 
Lessons in Organ and Service Playing 

De Paul, University School of Music 
E. Lake Street, Chicago 

Mus. D., A. A. G. O. 

Marietta, Ohio, Bach 

Society's Fifteenth 

Anniversary Marked 

Marietta, Ohio, probably is able to 
make claim to preeminence among 
cities of its size as a center for the cul- 
tivation of the music of Johann Sebas- 
tian Bach and may take pride in the 
fact that the Marietta Bach Society has 
flourished there for fifteen years. The 

fifteenth anniversary meeting of this 
organization was held: on the evening 

f July 30, with Mark Wisdom, the 
Detroit organist, as a guest of the eve- 
ning. The meeting was held at the 
home of Thomas H. Cisler, a prominent 
citizen who in his earlier years was an 
active organist, serving St. Luke’s 
Lutheran Church for a long period. 

In the course of the evening William 
Waxler played two numbers on the 
organ, Prelude in D minor and Chorale, 
“OQ Sacred Head, Once Wounded.” 
“Now Let Us Come before Him” was 
sung by John Herrlinger. Mrs. Edwin 
H. Flanders sang “My Heart Ever 
Faithful” and was accompanied on the 
piano by Miss Myrtie R. Sibley. Pro- 
fessor John E. Sandt at the organ 

played the Prelude and Fugue in B flat 
major. A double quartet sang three 
chorales accompanied by Miss Corinne 
L. Theis and the Bach choir, under the 
direction of Oscar W. Morgenstern, 
rendered the chorale “Now Thank We 
All Our God,” accompanied on the 
piano by Miss Theis and by Mr. Wax- 
ler at the organ. George and Georgetta 
Wainwright, under the direction of 
Mrs. W. E. Wainwright, offered two 
organ and piano selections, Minuet in 
D minor and Minuet and Trio. 
Mark Wisdom played the Toccata 

and Fugue in D minor on the organ. 
Mr. Wisdom, having recently returned 
from a trip through England, also gave 
an interesting talk on the influence of 
Bach on the organists and choirs in 
England. A_ study, “The Growth of 
Interest in Bach,” was submitted by 
Miss Lillian E. Cisler. 
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San Francisco News: 

Organ Is Dedicated 

in San Mateo Church 

By WILLIAM W. CARRUTH 

San Francisco, Cal., Sept. 17.—The 
three-manual Aeolian-Skinner organ in 
the Church of St. Matthew, San Mateo, 
was dedicated Sept. 6. The organ is 
a memorial to William H. and Ethel 
Sperry Crocker and is a gift of their 
children. Some of the pipes from the 
old Hope-Jones organ are incorporated 
into the present instrument. Val C. 
Ritschy is organist of the church. The 
inaugural recital was played by Alex- 
ander Schreiner, F.A.G.O., of Los 
Angeles and Salt Lake City, who can 

always be depended upon for an inter- 
esting and beautifully played program. 
His numbers follow: “Praeludium Fes- 

tivum,” “Prayer” and Finale from Son- 
ata in G minor, Becker; Sinfonia, ‘We 
Thank Thee, Lord,” Toccata in F and 
Chorale, “Jesu, Joy of Man’s Desiring,” 
Bach; ‘“‘Westminster Chimes,” Vierne; 
Minuet, Handel; “The Prophet Bird,” 
Schumann; “Hunting Horn Scherzo,” 
Schreiner, and Finale in B flat, Franck. 

Benjamin S. Moore, organist and 
choirmaster of Trinity Episcopal 
Church, San Francisco, spent his vaca- 
tion visiting Eastern states, returning 
by way of Quebec and the Canadian 
Rockies. While in New York Mr. 
Moore visited Russell Dill, former or- 
ganist of Calvary Presbyterian Church. 
Mr. Dill has climbed high in business 
circles since leaving San Francisco, and 
now manages one of the largest and 
most exclusive stores in New York. 
Although Mr. Dill is no longer active 
as a church organist, he has not lost his 
interest in the organ. 

Bessie Beatty Roland, A.A.G.O., or- 
ganist of Temple Sinai, Oakland, has 
returned from a European tour. She 
visited Norway, Sweden, Finland and 
the more frequented-by-tourist coun- 

tries. 

Dr. Frederick Schlieder, the New 
York organist and teacher, held his 
classes in musicianship and improvisa- 
tion in San Francisco this summer. 

Before returning to the eastern coast 
he visited the Carruths at their sum- 

mer cabin on Silver Lake. 

Dr. Alexander McCurdy, Jr., head 
of the organ department of Curtis 
Institute and a Californian who is now 
recognized as one of this country’s 
foremost organists, spent his vacation 

resting and enjoying life with his fam- 
ily amid the giant redwoods of Gar- 
berville, not far from Eureka, where 
he passed his boyhood. 

After an absence of three years, 
Richard Purvis, a former organist of 
the First Baptist Church of Oakland 
and of Calvary Presbyterian Church, 
San Francisco, and at present study- 
ing at Curtis Institute, returned to visit 
his parents in Oakland for several 
weeks. j 

Willoughby Williams, the  well- 
known English organist and composer, 
who liked California so well that after 
a visit here he returned to England, 
packed his worldly goods and came 
back to purchase a home and to estab- 
lish himself and family in Piedmont, 
overlooking the San Francisco Bay, has 
remodeled his house to provide for a 
music-room in the basement, where, in 
addition to his two pianos, he has in- 
stalled a Hammond for practice and 
teaching. Mr. Williams has been ap- 
pointed organist and choirmaster of St. 
Peter’s Episcopal Church, Oakland. 

* 

Harrison Wild Club Meets Oct. 11. 
The Harrison M. Wild Organ Club 

will hold a luncheon on Oct. 11 at 
12:30 at the Central Y. M. C. A., 59 
East Monroe street, Chicago. Florine 
Schlamp, secretary of the Apollo Mu- 
sical Club, will be the speaker. 
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British Hymn Society at Cambridge. 

We were indeed fortunate in the two 
delegates who represented our Amer- 
ican society at the Cambridge confer- 
ence of the Hymn Society of Great 
Britain and Ireland, which lasted three 
days in July. They were the Rev. 
Joseph H. Robinson, D.D., nephew of 
the late Dr. Charles S. Robinson, the 
great hymn-book editor, and Mrs. May 
Levering Robinson. We gather the 
following from their account of the 
meeting: F 

King’s College was the scene of the 
morning ‘sessions, which were opened 
with short devotional services. The 
president of the society, the Rev. Canon 
G. W. Briggs of Worcester, presided 
at all the sessions and presented the 
first paper, a thoughtful study of what 

hymns should accomplish in worship. 
The second morning Dr. W. T. Cairns 
of Edinburgh spoke on the theologicai 
and other values of hymns, and on the 
last day the subject was the correct 
relation between hymns and their tunes, 
by the Rev. Dr. W. T. Whitley of 
Chelmsford, an author of both hymns 
and tunes. He included some pungent 
comments on certain well-known tunes. 
Two notes were struck at these ses- 

sions. There was deep appreciation 
of the religious and poetic values of 
hymnody, especially in a world plunged 
into a maelstrom of rivalry and hatred 
“A religion that can sing for such a 
time can lay claim to the future.’’: 
Coupled with this was repeated criti- 

cism of “tunes that have no meaning.” 
There is a deep feeling in England 
against all music that is cheap, which 

evidently goes much farther than in 
America. Dr. Martin Shaw was quoted 
as urging “the removal of all tunes that 
do not conform to the highest stand- 
ards of technical perfection and dig- 
nity.” 

The tradition of beauty in the serv- 
ices at King’s College Chapel, main- 
tained for so many years by Dr. A. H. 
Mann—who has visited America more 
than once—was fully realized each 
afternoon at evensong, sung by the full 
choir. 

There were daily excursions in Cam- 
bridge and also to Ely, under the guid- 
ance of Professor*R. A. S. Macalister, 
an authority on British architecture. 
This feature of the conference was 
most educational. 

In addition to these general events. 
the American delegates were privileged 
to meet with the executive committee 
and to share in the problems it is fac- 
ing. It was stated that the Rev. Millar 
Patrick, D.D., will visit America early 
next year to confer with us here, espe- 
cially about the proposed revision of 
the Julian Dictionary. Warm appre- 
ciation was expressed for the papers 
and reports received from America con- 
cerning this project. In addition the 

need was emphasized for new hymns |] 
and tunes which will worthily express 
the faith of today, and the real spirit | 4 
of Jesus’ teaching. Cis mas ait a a 

Dr. | These were a few items from 
and Mrs. Robinson’s report. Sincere FOR THE CHOIR’S HOLIDAY PROGRAM 

sympathy goes out tO another Ameri- Any of These Works May Be Had for Examination 
can delegate, Miss Edith Holden, treas- 

urer of our society, in the recent loss THE MANGER PRINCE THE CHRIST CHILD | 
of her mother, Mrs. Daniel J. Holden, ' (NEW . . By C. B. Hawley Des ois are _Price, ie 

; se j 77 sve , icc > By Louise E. Stairs........ -rice, 60c A highly-esteemed cantata for a well- 
whose illness prevented Miss Holden Easy-to-sing cantata for volunteer trained choir with proficient soloists. 
from going to England to attend the choirs. Solos, duets, and choruses in | Time, 45 minutes. 
conterence. pleasing variety. THE KING niente ; pm 

*rederick i ‘ the li >¢ THE NEW-BORN KING | By BR. M. Stulte.....ccseve. > rice, ce 
Frederick J. Gillman, who delighted By Benjamin Loveland... .Price, Tic Popular Christmas cantata that lays 

us by his visit to America a year ago, Worthwhile solo numbers, bright and particular stress on the Kingship of 
has been appointed joint chairman of ee —— for os ok orev our Lord. Time, 45 minutes, 
4 este 302 , ¢ area c > e > and mixed choruses. Ime, minutes, OSANNA IN THE HIGHEST » British society in place of the late H ’ ; 4 
“ ; R Fle. —— 7] arsed tial THE LIGHT OF THE WORLD By Alfred Wooler.......... Price, 60¢ 

r. J. . eming, who was its founder. By Mrs. R. R. Forman..... Price, 60c¢ A superb cantata for the average 
_ Tuneful cantata in 3 Parts. Not at all choir group. Requires a aig ed 

ont} > > of > jo- difficult to sing. Fine solos and in- soloists and a women’s trio. Stirring 
Mention must be made or he spirational choruses. Time, 30 minutes. | choruses. Time, 40 minutes. 

mficant evening meeting on /\ug. | Send for Circular P-2—Christmas Music for the Choir and Organist 
sponsored by our Chicago Chapter, in 
‘onnection wi » Church Music In- 
ee eae tk THEODORE PRESSER CO. 
subject was “the problem of congrega- Distributors for the Publications of OLIVER DITSON CO. and 

tional song,” both the problems and JOHN CHURCH CO. 
their solutions being developed by half 1712 CHESTNUT STREET, PHILADELPHIA, PA. 
a dozen experienced church musician, = — -_ —— mena SE 

The final remarks were made by the 
Rev, Perry B. James of Parkersburg, 
Dean McCutchan and Dr. Clarence 

Dickinson. 

Many inquiries reach us regarding f ‘DWARD RI ‘CHLIN 

plans for hymn festivals this winter. 
Some churches observe the Sunday be- 
fore Thanksgiving, Nov. 20, in this American Organist 
way. Others prepare for one or more oe - ” 
festivals later in the season. The great Bach and Contemporaries 
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success of the massed festivals last & 
year, when in one case aS many as forty 

Cy . 
American Season— 

November, 1937 - May, 1938 
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choirs joined with the congregation, 
has led many other places to consider 
holding similar services. Information 
may be obtained from the festival com- 
mittee, which may be helpful in plan- 
ning them. The festivals have been European Season— 
held under the auspices of local church 

@ 

: 

federations, denominational groups— June, 1938 - November, 1938 
sometimes of women—and particularly 6 

@ 

E 
: 

of A.G.O. chapters. * x 

Reainatp L. McAtt. Address: Rechlin Recital Tours 
Grand Central Annex, P. O. Box 349, 

MACMILLAN ENCYCLOPEDIA, New York City. 
EDITED BY WIER, OUT SOON 

—_——— Ease ae a UM Ua ICS I ly My Me Ng eg le al aly Mal Me ly ale epg 
The Macmillan Company, publishers, 

is announcing the forthcoming appear- 
ance of a volume that should be of 
interest and value to every organist. 
Tt is the “Macmillan Encyclopedia of wae 
Music and Musicians,” edited by Albert organ problems are curtailing 
E. Wier, who has completed what 
must have been a colossal task in com- e e 
piling the information contained in the your musical SETVICES, consult 
volume. Sample sheets of the encyclo- 
pedia indicate the comprehensive char- 
acter of the work and the crisp and 
condensed manner in which a store- 
house of information on every man 
who has contributed to the history of 
music is placed at the disposal of the 
presentday musician. It is stated that : P 
Mr. Wier studied, indexed and cross- O A h d B ld 
referenced some 1,200 volumes in carry- rgan TC itects an ul ers 

ing out his task and that he has written 
on some 50,000 subjects. Mr. Wier is Controlling Exclusively all Austin Patents 

known to American musicians through 
his work as a compiler and editor of 
music. The new encyclopedia is to be AUS | IN ORGANS IN 
available in October. + a 

2, 

Organ-Piano Recital in Fort Worth. Hartford, Conn. 

Q’Zella Oliver Jeffus appeared with 
Anna Marie Siceloff, one of her ad- 
vanced pupils, in a piano and organ 
recital Sunday afterncon, Sept. 11, at 
the studio of Mrs. Jeffus .in Fort 
Worth, Tex. The performers alter- ( ‘ASAVANT ORGANS 
nated at the two instruments. The 
studio is equipped with two pianos, an 

upright and a grand, and a Wicks four- are known the world over for their tone qualities 
unit organ. In an adjoining room about and the reliability of the action. 
seventy persons may be seated. 
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Who’s Who Among the Organists of America 

FRANCIS S. MOORE. 

Few organists in the history of Chi- 
cago churches have provided music for 
as long a time and in as distinguished 
a manner as has Francis S. Moore, who 
on the last Sunday of August finished 
a decade of uninterrupted service at the 
First Methodist Church of Oak Park. 
The ten years at Oak Park supple- 
ments a record of thirty-one years at 
the First Presbyterian Church of Chi- 
cago. In the latter position Mr. Moore 
was the successor of Clarence Eddy 
and carried on during all this long 
period the traditions for fine music 
established at the historic church on 
Indiana avenue and later in the loca- 

tion on Grand boulevard, when the 
First Church was united with the old 
Forty-first Street Presbyterian Church 
and took over the latter’s edifice. 

Mr. Moore was for many years the 
co-worker of the late Philo A. Otis, 
who devoted all his leisure time to 
advancing the music of his church as 
director of the choir and chairman of 
the music committee, and the two men 
were close friends as well as co-work- 
ers. When Mr. Otis retired Mr. Moore 
became both organist and director. For 
many years he played the fine old Hook 
& Hastings -organ in the old First 
Church and then he presided over a 
new four-manual Skinner at the new 
church, continuing until the church 
made another move and united with 
the Woodlawn Church. 

Francis Moore was born in Chicago 
Dec. 22, 1877. His first piano lessons 

were received from his sister, Hattie 
A. Moore, and were followed by a 
brief period of study with Victor Gar- 
wood. He studied theory with John 
A. West and later with Adolf Weidig. 
In 1891 he became a pupil of Clarence 
Eddy and in 1900 he went to Paris to 
study under Alexandre Guilmant. In 
1896 he was appointed Mr. Eddy’s suc- 
cessor at the First Presbyterian and 
remained until 1927, 

In 1928 he was appointed to the posi- 
tion he now holds in Oak Park, where 
he has a four-manual Skinner organ 
and directs a choir of thirty voices. 

After a long career devoted exclu- 
sively to music, as a player and teacher, 
Mr. Moore entered the business side 
of the musical profession in 1924 and 
became a member of the staff of the 

Death of Frederick M. Michell. 
Frederick Maurice Michell, 65 years 

old, for nine years organist of St. 
James’ rg oy Church, Newark, N. 
J., died Aug. 27 at St. Barnabas’ Hos- 
pital. Mr. Michell was born in Eng- 
land. He had lived in this country 
forty years, the last ten in Newark. He 
is survived by his widow, Mrs. Blanche 
Tobin Michell, and a daughter, Mrs. 
Nathalie Dunster. 

FRANCIS S. MOORE 

Cable Piano Company, where he re- 
mained for nineteen years. After leav- 
ing the Cable Company he dealt in 
real estate. When the market -for real 
estate experienced a slump he became 
connected with the Equitable Life As- 
surance Society of the United States 

and has been active in this work since 
1930. 
Always being interested in organs, 

Mr. Moore has played a number of 
them not only in this country but in 
Europe. Many years ago he had the 
privilege of playing the organ in the 
Crystal Palace, England. Then he 
played in the Philharmonic Hall at 
Cologne, Germany. One of his most 
recent and thrilling experiences was the 
privilege of trying the organ at the 

Mormon Tabernacle in Salt Lake City. 
On April 2, 1902, Mr. Moore mar- 

ried Miss Laura Price, a member of a 
prominent family of Galesburg, IIL, 
whose father was attorney for the Bur- 
lington Railroad. Mr. and Mrs. Moore 
make their home in Glencoe, on the 

north shore. 

Kilgen for Tulsa Hospital. 
The authorities of St. John’s Hos- 

pital, a Catholic institution at Tulsa, 
Okla., have ordered a_ two-manual 
organ from George Kilgen & Son, Inc., 
of St. Louis. The instrument will be 
installed in the choir gallery of the 
chapel and will be screened by a case 
of display pipes of traditional design, 
with swell and great under separate 
expression. 

CATHARINE CROZIER JOINS 

EASTMAN SCHOOL FACULTY 

Miss Catharine Crozier has been ap- 
pointed a regular member of the fac- 
ulty in the organ department at the 
Eastman School of Music, Rochester, 
N. Y. In addition to her teaching Miss 

Crozier will be available for recitals 
during the 1938-39 season. During the 
summer session at the Eastman School 
Miss yee presented a program of 

works by Bach, Reubke and Robert 
Russell Bennett. 

At St. John’s Cathedral, Denver, 
Aug. 26 Miss Crozier played the fol- 
lowing program for the Rocky Moun- 
tain Chapter of the American Guild of 
Organists and large audiences greeted 
the brilliant young organist at both 
recitals: Fantasie and Fugue in G 
minor, Bach; Chorale Preludes, “Kyrie, 
Thou Spirit Divine,” “A Saving Health 
to Us Is Brought,” “I Call to Thee, 
Lord Jesus Christ,” “In Thee Is Joy,” 
“Come, Redeemer of Our Race” and 
Credo, “We All Believe in One God,” 
Bach: Sonata, “The Ninety-fourth 
Psalm,” Julius Reubke. 
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Programs of Organ Recitals of the Month 
| 

James Philip Johnston, F.A.G.O., Brook- 

lyn, N. Y¥.—Mr. Johnston, organist and 

choirmaster of the Church of the Holy In- 

nocents, played the following numbers in 

a recital on the new three-manual Hill- 

green-Lane organ in St. Paul's Evangeli- 

eal Lutheran Church, Dayton, Ohio, Aug. 

Preludes, “Deck Thyself, My 

Gladness” and ‘In Thee Is 

Joy,” Bach; Sonata in C minor (Adagio 

and Fugue), Reubke; “The Bells of St. 

Anne de Beaupre,’’ Russell; Allegretto 

from Symphony in D minor, Franck; ‘In 

Paradisum,’’ Dubois; Adagio from Sonata 

in A minor, Baldwin; Second Rhapsody, 

Saint-Saens. 

Robert Elmore, Philadelphia, Pa.—Mr. 

Elmore’s programs on the air from station 

WFIL Sunday evenings from 10 to 10:30 

o'clock in October will be made up as 

follows: 

Oct. 2—Allegro, Second Sonata, de la 
Tombelle; ‘‘Cantilene Pastorale,’ Guil- 

mant; ‘Now All the Woods Are Sleeping”’ 

(Chorale Prelude), McCollin (MSS.); 
“Pageant,” Sowerby. 

Oct. 9—Prelude and Fugue in A minor, 

Bach; “Chimes of St. Mark’s,’’ Russolo; 
“Marche Champetre,”’ Boex; Scherzo in G 

minor, Bossi. 

Oct. 16—Finale, 

Adagietto, ‘‘L’Arlesienne 

“All Glory, Laud and Honor” 

29: Chorale 

Soul, with 

First Sonata, Guilmant;: 

Suite,’’ Bizet: 

(Chorale 

Prelude), McCollin (MSS.); ‘‘Sunrise,’’ 

Jacob. 

Oct. 23 — Prelude and Fugue on 

3-A-C-H, Liszt; “Bourree et Musette,”’ 

Grazia, Sixth 

First Concert 

Karg-Elert; Allegro con 

Symphony, Tschaikowsky; 

Study, Yon. 

Oct. 30—Finale, Second Sonata, de la 

Tombelle; Duetto, McCollin (MSS.); “The 

sells of St. Anne de Beaupre,’’ Russell; 

“Hymn of Glory,” Yon. 

Edwin Arthur Kraft, F.A.G.O., Cleve- 

land, Ohio—Mr. Kraft’s recitals at Trinity 
Cathedral have been a musical attraction 

of major importance in Cleveland for 

many years. On the evening of Oct. 3 

he will present the following program at 

the cathedral: Prelude in E minor, Bach; 

Adagio from Fantasie and Fugue in C, 

Bach; Concerto in F major, first move- 

ment, Handel; ‘‘Dido’s Lament,’’ Purcell- 

Kraft; Prelude, Fugue and Variation, 

Franck; ‘‘Pageant of Autumn,’’ Sowerby; 

“Prelude on a Theme of Decius,” Ed- 

mundson; ‘“Divertimento,” Whitlock; 

Scherzetto, Whitlock; Toccata, ‘‘Electa ut 

Sol,’ Dallier. 

Frank B. Jordan, M.Mus., Bloomington, 

lil.—Mr. Jordan, head of the organ de- 

partment at Illinois Wesleyan University, 

played the dedicatory recital on a two- 

manual organ built by the Wicks Com- 

pany in the Christian Church of Rushville, 

Ul., Sept. 4. His program consisted of 

these compositions: ‘‘God’s Time Is Best,’ 

3ach; ‘‘Tambourin,’? Rameau-Karg-Elert; 

Toceata and Fugue in D minor, Bach; 

Preludio, Corelli; ‘‘Echo Caprice,’’ Mueller; 

“Communion,” Torres; ‘‘Humoresque 

Fantastique,” -Edmundson; Sketch in F 

minor, Schumann; ‘‘Song of the Infant,’’ 

Bonnet; Scherzo, Dunham; Fanfare, 

Shelley. 

Martin W. Bush, F.A.G.O., Omaha, Neb. 

—In a recital for the Society of Liberal 

Arts at the Joslyn Memorial Sunday af- 

ternoon, Sept. 18, Mr. Bush played these 

selections: Allegro Moderato, from Son- 

ata No. 1, Mendelssohn; Allegro Canta- 
bile, from Symphony 5, Widor; Adagio 

and Fugue in C major, Bach; “Swing Low. 

Sweet Chariot,’’ Diton; ‘Who Is Sylvia,”’ 

Schubert; Melody for the Bells of Berg- 

hall Church, Sibelius; Concert Overture in 

C minor, Hollins. 

Frederick Boothroyd, Mus.D., A.R.C.O., 

Colorado Springs, Colo.—Dr. Boothroyd, 

who gives a recital at Grace Church every 

Thursday at 5:30, presented the following 

program Sept. 15: “La Favorite,” from 

a set of harpsichord works entitled 

“Piéces de Clavecin,’’ Couperin; Introduc- 

tion and Toccata, Walond; Allegretto from 

Symphony 7, Beethoven; “On Hearing 

the First Cuckoo in Spring,’ Delius; 

“Crown Imperial,’’ Coronation March 

(1937), William Walton. 

John M. Klein, Mus.B., A.A.G.O., Co- 

lumbus, Ohio—Mr. Klein will give a recital 

for the Central Ohio Chapter, A.G.O., and 

the Women’s Music Club of Columbus 

at the Broad Street Presbyterian Church 

at 4 o’clock Oct. 30. One of the features 

of the afternoon will be one of the first 

this country of Hinde- 

mith’s First Sonata. The program is as 

follows: Sonata No. 7, in F minor (Allegro 

and Andante), Rheinberger; Vivace from 

Trio-Sonata No. 6, Bach; ‘‘Badinerie,’’ 

gach; Scherzo from Fourth Symphony, 

Bruckner; Trumpet Tune and Air, Pur- 

cell; “Le Tumulte au Prétoire,’’ from 

Passion Symphony, de Maleingreau; Ber- 

ceuse from “The Fire-bird,’’ Stravinsky; 

Sonata No. 1, Hindemith; “Dreams,”’ Mc- 

Amis; ‘‘Dedication,’’ Taylor; Prelude and 

Fugue in B major, Dupré. 

Charles E. Vogan, Grand Rapids, Mich. 

-In a Sunday evening recital before the 

service at the Central Reformed Church 

Sept. 11 Mr. Vogan played: Trumpet Vol- 

untary, Purcell; Largo (Second Trio- 

Sonata), Bach; ‘‘Con Grazia,’’ Andrews; 

Andante and Allegro, “Grande Piece Sym- 

performances in 

phonique,’”’ Franck; ‘‘Miniature’’ in FE flat 

(MS.), Johnson. 

Ruth S. Broughton, Chicago — Miss 

Broughton, who has been at the organ 

in the Fourth Presbytérian Church dur- 

ing the absence of Barrett Spach, has 

played the following selections in the 

Sunday afternoon postlude recitals: 

Aug. 21—“‘Landscape,”’ Bonnet; Chorale, 

“Praise Your Maker’ and “Clair de 

Lune,’’ Karg-Elert; Roulade, Seth Bing- 

ham; ‘Fantaisie Dialoguee,’ Boellmann- 

Gigout. 

Aug. 28—Pastorale, Guilmant; 

“Legende”’ and Elegie, Bonnet; Allegro 

and Finale from Eighth Symphony, Vierne. 

Sept. 4—‘‘Musette en Rondeau,” Ra- 

meau; Ciaconna, Pachelbel; Gigue, de 

Chambonnieres; Gagliarda, Schmid-Guil- 

mant; Pastorale, Corelli-Germani; Sonata, 

Scarlatti; Fugue in G minor, Frescobaldi. 

Vincent E. Siater, Washington, D. C.— 

Mr. Slater has played the following in 

short recitals before the evening service 

at the Foundry M. E. Church: 

Sept. 11—‘‘Bourree et Musette,”’ 

weth; Allegro Moderato, 

Handel. 

Sept. 18—‘ 

ing,’’ Bach; 

Second 

Cheno- 

Fourth Concerto, 

‘Jesus, Joy of Man’s Desir- 

Minuet from B flat Partita, 

Bach; Toccata, Adagio and Fugue in C 

major, Bach. 

Sept. 25—“‘Nun komm, der Heiden Hei- 

land,” Bach; ‘Walther’s Prize Song,’’ 

Wagner; Finale, Fourth Symphony, 

Widor. 

Norman Spicer, Dearborn, Mich.—Mr. 

Spicer, organist of Christ Church, Dear- 

born, was heard in a recital at the Cathe- 

dral of St. John the Divine, Quincy, II1., 

Sunday afternoon, Sept. 11, and played 

this program: Prelude and Fugue in C 

minor, Bach; Chorale Preludes, ‘‘Wachet 

auf, ruft uns die Stimme”’ and “Ich steh’ 

mit einem Fuss im Grabe’’ (Sinfonia), 

3ach; Fantaisie in A major, Franck; 

Scherzo in C minor (Symphony 4), Widor; 

Toceata, “Thou Art the Rock,’ Mulet; 

“‘Benedictus,”” Reger; Toccata (‘‘Oedipe 

A Thebes’), de Mereaux; Chorale Im- 

provisation, ‘In dulei Jubilo,’” Karg-Elert. 

Robert Leech Bedell, Mus.D., Brooklyn, 

N. Y.—Dr. Bedell, who resumes his Sun- 

day afternoon recitals at the Brooklyn 

Museum of Art in October, has prepared 

the following programs for the opening 

of the season: 

Oct. 2—Fantasia in F minor, Mozart; 

Trio-Sonata No. 3 (Adagio e Dolce), Bach; 

Allegro from Concerto in D major, Han- 

del; Cantabile, Franck “Gavotte et 

Musette,’’ Karg-Elert; Adagio from ‘‘Son- 

ata Pathetique,’’ Beethoven; ‘‘Dance of 

the Reed Flutes,’’ Tschaikowsky; ‘None 

but the Lonely Heart,’ Tschaikowsky: 

Overture to ‘Der Freischiitz,’’ Weber. 

Oct. 9—‘‘Piece Heroique,”’ Franck; An- 

dante from Trio-Sonata No. 4, Bach; 

Fugue in E minor, Pachelbel; Chorale Im- 

provisation, “Out of the Deep Have I 

Cried unto Thee,’’ Karg-Elert; Bourree in 

D, Sabin; Reverie, Debussy; Humoresque, 

Tschaikowsky; ‘‘Song of India,’’ Rimsky- 

Korsakoff; Overture to “The Magic 

Flute,’’ Mozart. 

Oct. 16—Allegro from Concerto in G 

minor, Handel; Sonata in A minor (Inter- 

mezzo), Rheinberger; Concert Scherzo, 

Bossi; Cantilene in B minor, Bedell; 

Fugue in D minor (The Giant), Bach; 

“Liebestraum,”’ Liszt; ‘Minuet Antique,” 

de Severac; “Song to the Evening Star,”’ 

Wagner; ‘‘Marche Slav,’’ Tschaikowsky. 

Oct. 23—Sinfonia from Church Cantata 

No. 29, Bach; ‘‘Cantilene Pastorale,’ Guil- 
mant; Fanfare Fugue, Lemmens; ‘‘Ber- 

ceuse et Priere,”’ Prelude in C Bedell; 

sharp minor, Rachmaninoff; “Idylle,” 

Godard; Minuet, Valensin; Nocturne, 

Grieg; “Danse Macabre,’ Saint-Saens. 

Oct. 30—Fantasia in C minor (five 

voices), 3ach; ‘‘Benedictus,” Reger; 

“Carillon-Sortie,”’ Mulet; ‘‘Harmonies du 

Soir,’ Bedell; Harpsichord Suite in G 

minor (Allegro, Largo, Finale), Handel; 

Andante from String Quartet, Tschaikow- 

sky; ‘“Rosamund”’ (Ballet Music), Schu- 
bert; Londonderry Air, Traditional; March 
from “Die Meistersinger,’”’ Wagner. 

Homer Whitford, F.A.G.O., Cambridge, 

Mass.—Mr. Whitford, organist of the First 

Church, Cambridge, was heard in the 

following program at the City Hall Audi- 

torium in Portland, Maine, Aug. 23, with 

the assistance of John E. Fay, A.A.G.O., 

at the piano: Trumpet Voluntary, Purcell; 

Sarabande, Corelli; Gavotte, Martini; An- 

dante from Clarinet Quintet, Mozart; 

Fugue in C major, Bach; “In Summer,’’ 

Stebbins; Sketch in D flat, Schumann; 

Notturno from Second String Quartet, 

Borodin-Whitford; Fantasia for Organ 

and Piano, Demarest. 

Harold G. Fink, New York City—In a 

recital at 4 o’clock Sunday afternoon, 

Oct. 23, at the Fordham Lutheran Church 

Mr. Fink will present this Bach program: 

Prelude and Fugue in C major; Fantasia 

in G major (with Grave); Chorale Prelude, 

“Gloria in Excelsis Deo’’; Prelude and 

Fugue it C major; Trio-Sonata in E minor 

(Adagio-Vivace, Andante, Allegro); Cho- 

rale Prelude, “Deck Thyself. My Soul’: 

Fugue a la Gigue: Chorale Prelude, “O 

God, Be Merciful to Me’; Fantasia and 

Fugue in A minor. 

John S. Gridley, Cumberland, Md.—Mr. 

Gridley will give a recital Oct. 10 at the 

invitation of the Musie and Arts Club of 

Cumberland, whose members are women 

who sing or play a musical instrument. He 

has selected the following program for 

the occasion: Fantasia and Fugue in G 

Bach; Caprice in B flat, Guilmant; 

Chorale No. 3, in A minor, Franck. 

F. Rayner Brown, Mus.B., San Diego, 

minor, 

famous Austin outdoor organ in Balboa 

Park have included the following: 

Aug. 24—Fantasy and Fugue in A minor, 

Bach; Andante from Concerto No. 1, Han- 

del; ‘‘Benedictus,’’ Reger; ‘‘Regina Pacis,” 

from Symphony, Weitz; Musette, Ibert: 

Pastorale, Corelli; ‘‘Legende,’’ Clokey; 

“Grand Choeur,’’ Salome. 

Aug. 25—All-American program: Cho- 

rale Fantasia on “Old MHundredth,” 

Gehrm; ‘Suite in Miniature,’’ DeLamar- 

ter; “Twilight at Fiesole,’’ Bingham: 

“Humoresque Fantastique,’’ Edmundson; 

Sortie in D minor, Rogers; Madrigal, 

Sowerby; ‘‘A Joyous March,’’ Sowerby. 

Wilbur F. Swanson, Rock Island, IIl.— 

The Augustana College School of Music 

will present Mr. Swanson in a recital Oct. 

5 in the college chapel. He will have the 

assistance of Maurits Kesnar, violinist. 

Mr. Swanson’s offerings will consist of the 

following: Toccata and Fugue in D minor, 

“Jesu, Priceless Treasure,’ First Sonata 

in C minor, Bach: ‘Tenebrae’ (Sempre 

Semplice), Karg-Elert; ‘‘Carillon,’’ Rogers; 

First Movement, Fifth Symphony, Vierne; 

“Piece Heroique,” Franck. 

Elmer A. Tidmarsh, Schenectady, N. Y. 

—Dr. Tidmarsh will play the following 

programs in his Sunday recitals at Union 

College in October: 

Oct. 2—‘‘Prelude Heroique,”” Faulkes; 

Fantasia and Fugue in G minor, Bach; 

Byzantine Sketches (‘‘Nef,’’ ‘‘Rosace,”’ 

“Chapelle des Morts’* and Toccata), 

Mulet; ‘Song of India,’’ Rimsky-Korsa- 

koff; “Flight of the Bumble-bee,’’ Rim- 

sky-Korsakoff; ‘‘Marche Slav,’’ Tschai- 

kowsky. 

Oct. 9 

in F, Corelli; 

—‘Piece Heroique,’’ Franck; Suite 

Prelude and Fugue in G 

minor, Dupré; ‘Spinning Dupré; 

Finale, Dupré; Caprice, Guilmant; Pas- 

torale from First Symphony, Guilmant; 

“Marche Religieuse,’’ Guilmant. 

Oct. 16—Finale from Symphony 1, 

Vierne: ‘Scheherazade’ Suite, Rimsky- 

Korsakoff; “Au Couvent,’ Borodin; Noc- 

turne, Borodin; “The Ninety-fourth 

Song,” 

” 

Cal.—Mr. Brown's recent programs on the Psalm,” Reubke. 
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Jake McDonald Lyon 

Opens Eighth Annual 

Bach Recital Series 

John McDonald Lyon’s contribution 
to the spread of a knowledge of the 
organ compositions of Johann Sebas- 
tian Bach takes the form of his eighth 
annual series of programs of the works 
of Bach and his forerunners at St. 

James’ Catholic Cathedral, Seattle, 
Wash. The series was opened Sept. 
18 and will continue until Nov. 6. Last 
year the series was similar in character, 
and the preceding year it consisted of 
a performance of the complete organ 
works of Bach. In accordance with a 
cathedral rule, the programs are played 
in conjunction with the Sunday eve- 
ning service, forming a prelude to the 
service. In each program the last num- 
ber listed will be played as a postlude 
after the service. 

The initial program was as follows: 
Canzona, Gabrieli (1510-1586); Toc- 
cata, Merulo (1533-1604); ‘“‘Canzona 
dopo 1!’Epistola,” Frescobaldi (1583- 
1644); “Canzona post il Communio,” 
Frescobaldi; “Toccata per 1’Eleva- 
zione,” Frescobaldi; Versetto, Domeni- 
co Zipoli (1675-1720). 

The second program, Sunday eve- 
ning, Sept. 25, included: “Ave Maris 
Stella,’ Titelouze (1563-1633); Two 
Preludes on Ancient Carols, Le Begue 

(1630-1702); Fugue on the Kyrie, 
Couperin (1631-1700); “Plein Jeu,” 
Marchand (1669-1732); “Recit de 
Tierce en Taille,’ de Grigny (1671- 
1703); Offert sur “Vive le Roy,” Raison 
(16-?-17-?). 

Mr. Lyon’s October offerings will 
include: 

Oct. 2—‘Christ lag in Todesbanden,” 
Scheidt (1587-1654); “Cantilena An- 
glca Fortunae,” Scheidt; “Jesus 
Christus, unser Heiland,”” Tunder 
(1614-1667); Capriccio, Froberger 
(16-?-1667); “Ach wir armen Sinder,” 
Weckmann (1621-1674); “Herr Jesu 
Christ, ich weiss gar wohl,” Pachelbel 
(1653-1706); “Vom Himmel hoch,” 
Pachelbel. 

Oct. 9—“Wie Schon leuchtet der 
Morgenstern,” Buxtehude (1637-1707); 
Von Gott will ich nicht lassen,” Buxte- 
hude; “Allein Gott in der Hoh sei Ehr,” 
Bohm (1661-1733); “Herr, wie Du 
Willst,” Bohm; “Ach Herr, mich 
armen Siinder,” Kuhnau (1660-1722); 
“Lobe den Herren,” Walther (1684- 
1748). 

Oct. 16—Prelude and Fugue in C 
major, Bach; Ten Chorale Preludes 
from the “Orgelbiichlein,” Bach; Fan- 
tasia and Fugue in C minor, Bach. 

Oct. 23—Partita sopra, “O Gott, Du 
frommer Gott,” Bach; Eleven Chorale 
Preludes from the “Orgelbiichlein,” 
Bach; Fantasia and Fugue in G minor, 
Bach. 

EEE ° 

Middelschultes Back from Europe. 

Dr. and Mrs. Wilhelm Middelschulte 
of Chicago landed in New York on the 
Europa Sept. 15 from their summer 
European tour and Dr. Middelschulte 
went at once to Detroit, where he is 
vice-president of the Detroit Founda- 
tion School of Music. About Oct. 15 
he will be in Chicago to resume his 
work as professor of organ at the Cos- 
mopolitan School of Music. Mrs. Mid- 
delschulte made a visit to the home of 
her mother at Eaton, Ohio. 
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Church and Residence Organs 

Artistic Tone 

Julian R. Williams 
RECITALS 
Address: St. Stephen's Church 

SEWICKLEY, PA. 

WILLIAM F. SPALDING 
Organist and Choirmaster 

All Saints’ Church 

Organist and Instructor in Organ, 
University of Denver 

DENVER, COLO. 

WALTER KELLER, F..c.0. 
Director Sherwood Music School 

300 Fine Arts Building, 

CHICAGO 
THEORY ORGAN 

Alexander 

SCHREINER 
F. A. G. O. 

The Tabernacle, Salt Lake City 

University of California at Los Angeles 

Wilshire Boulevard Temple, Los Angeles 

Claude L. Murphree 
F. A. G. O. 

University of Florida 

GAINESVILLE FLORIDA 

WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7957 Marquette Ave. 

CHICAGO 

MARSHALL BIDWELL 

Carnegie Institute 
Pittsburgh 

AVAILABLE FOR RECITALS 

G. DARLINGTON RICHARDS 
Organist - Choirmaster 

SAINT JAMES’ CHURCH 

Madison Avenue at 7Ilst Street 

NEW YORK 

Te -Les cn Course in Boy-Choir, Training 

Edith B. Athey 
FRANCIS ASBURY M. E. CHURCH 

SOUTH 

The S. H. Hines Funeral Home 

Washington, D. C. 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 
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CHURCH IN LOUISIANA 
BUYS THREE-MANUAL 

ORDER AWARDED TO KILGEN 

Specification of Instrument to Be In- 

stalled in the Trinity Methodist 

at Ruston—Also to Enlarge 

Residence Organ. 

George Kilgen & Son have received 
a contract from Trinity M. E. Church, 
Ruston, La., for a three-manual organ. 
The instrument will be installed in two 
expression chambers. The console will 
be of the stopkey type. 

At the time the Trinity Church organ 
will be installed, the Kilgen Company 
will also make additions to the resi- 
dence organ in the home of Mr. and 
Mrs. T. L. James of Ruston, which 
was installed by Kilgen some years 

ago. ‘fc . c rm . 

The specifications of the Trinity 
organ are as follows: 

GREAT ORGAN. 

(Enclosed in chamber.) 
Open Diapason, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 

Geigen Principal, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 

Viola da Gamba, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 
Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

(Enclosed with Great.) 
Open Diapason, 8 ft., 73 pipes. 

Hohl Fléte, 8 ft., 73 pipes. 

Dulciana, & ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

(Six-inch pressure.) 

Major Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (ext. Stopped Flute), 

16 ft., 12 pipes 
Flute (ext. Bourdon), 8 ft., 12 pipes. 

Still Gedeckt (from Swell), 8 ft., 32 

notes, 

A five-horsepower Spencer Orgoblo 

will provide the wind. 

HAROLD GLEASON 
EASTMAN SCHOOL OF MUSIC 

f of the 
UNIVERSITY OF ROCHESTER 

New York 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examination in American Guild of 
Organists 

1625 KIMBALL BUILDING, CHICAGO 

SCHANTZ FACTORY BUSY 

ON A NUMBER OF ORGANS 

The factory of A. J. Schantz, Sons 
& Co., Orrville, Ohio, is very busy. 
New organs approaching completion 
are for the Coldbrook Christian Re- 
formed Church, Grand Rapids, Mich.; 
the First Christian Reformed Church, 
Spring Lake, Mich.; the Evangelical 
and Reformed Church, Portsmouth, 
Ohio; the Second U. P. Church, Cleve- 
land, Ohio, and the Holland Baptist 
Church, Grand Rapids, Mich. 

x 

MRS. JEFFUS HEADS ORGAN 

DEPARTMENT AT UNIVERSITY 

The fine arts department of Texas 
Christian University announces the ap- 
pointment of Q’Zella Oliver Jeffus as 
head of the organ department. Mrs. 
Jeffus is organist of University Chris- 
tion Church, Fort Worth. As a recital- 
ist Mrs. Jeffus is well known, having 
given organ programs in various Texas 
cities. She represented the Fort Worth 
Chapter of the American Guild of 
Organists in a recital at the regional 
convention in Dallas in April. 

¢, —_———- 

Louis Arthur Brookes, Cincinnati, Dead. 

Dr. Louis Arthur Brookes, 69 years 
old, a Cincinnati church organist and 
music teacher who was a native of 
Worcestershire, England, died Aug. 9 
after an illness of two years. Prior to 
the time his health failed he was or- 
ganist of several Cincinnati churches, 
including Christ Episcopal, Glendale, 
and the Seventh Presbyterian, Walnut 
Hills. He was a violin student of Sir 
Edward Elgar as a boy. Mr. Brookes 
came to this country in 1907 and was 
organist for a time in a Wisconsin 
church. He leaves his widow, Mrs. 
Alys Brookes; two daughters, Miss 
Audrey Brookes and Mrs. Violette 
Trauth, and three granddaughters. 

SUPERIOR QUALITY 

cig GOWN PULPIT S 

= Willsie gowns are made ot 
finer materials, cut on full 
pattern and hand tailored 
throughout. Give better ap- 
pearance, wear longer. Yet 
they cost no more. Write 
for sample and prices. 

PAUL A. WILLSIE CO. 
Smith Bldg., Omaha, Nebr, 

Ernest Prang Stamm 

Recital Organist 
SAINT LOUIS 

319 Lombard Street 

HAROLD W. GILBERT 
MUS. BAC. 

Director of Saint Peter’s Choir School 

OFFERS A COURSE OF TRAINING IN 

Episcopal Church Music 
and 

Boy Choir Training 

Philadelphia, Pa. 

Tuning 
Voicing 
Tone Regulation 

143 EAST 233RD STREET 

Day Phone Fairbanks 4-1192 

WITHIN 100 MILES OF NEW YORK CITY 

ORGAN REPAIR AND MAINTENANCE SERVICE 

SUPERIOR WORKMANSHIP 

FRANCIS J. RYBAK & CO. 

Rebuilding 
Electrification 
Annual Maintenance 

NEW YORK, N. Y. 

Night Phone Fairbanks 4-1195 

THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 

The new Trinity 
Chapel’ at 

Hartford, Conn. 

a 
# 

a 

USED CONTINUOUSLY SINCE 1904 
For 34 years, the original Orgoblo shown above. 
has been operating satisfactorily at Trinity College, 
Harttord. The motor was replaced in 1924, but all 
parts of the Orgoblo itself are original equipment. 

In view of this performance it was only logical, 
when the new chapel was built in 1932, that a 
15 H.P. Spencer Orgoblo should be selected to 
blow the magnificent new organ installed there. 

The Orgoblo of today, built entirely of metal, 
with greatly improved efficiency, and practically 
no noise, has an even greater life expectancy. 

Built originally in only one size—capacities now 
range from ' to 100 H.P., suitable for all types 
of organs, and any source of electric power. 

£ 

The 
Orgoblo 
of 1939 

ENCER ORGOBLO | 
f “HARTFORD FOR CHURCHES, THEATRES 

AND HOMES 

146-A 

CHICAGO OFFICE—53 WEST JACKSON BOULEVARD 

ZEPHYR BLOWERS 
for 

QUIET OPERATION 
Fh ch LONG SERVICE 

SMALL SPACES 

Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the Simplex 

is direct. No obstructions to cause pressure resistance. Built entirely of steel. 

In quietness the Simplex has no equal. Blast wheels thoroughly balanced. 

WRITE FOR PRICES 

B. F. BLOWER CO., INc. 
41 THIRD STREET FOND DU LAC, WISCONSIN 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF . 

ORGAN LEATHERS 
12 South Street Boston, Massachusetts 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 

Send for Sambles. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 

and 
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N otes from Capital; 

Esther Jones Bride 

of Robert G. Barrow 

By MABEL R. FROST 

\Washington, D. C., Sept. 19.--Robert 

George Barrow, organist and choir- 
master of the Washington Cathedral, 
and Miss Esther E. Jones, head of the 
music department of Mount Vernon 
Seminary, were married Aug. 11 in the 

chapel of Smith College at Northamp- 
ton, Mass. 

Mrs. Barrow is an alumna of Smith, 
B.A., 1931, and M.A., 1933. Her piano 
studies were with George C. Vieh of 
Boston and Raymond Putnam of Smith 
College, and she took organ with Wil- 
son T. Moog, Charles H. Doersam and 
Louis Vierne, and harmony and coun- 
terpoint with M. Vierne. She has been 
organist at the English Wesleyan 
Church, Paris, and the Unitarian and 
St. John’s Episcopal Churches, North- 
ampton. She is an associate of the 
American Guild of Organists. In an 
inspiring recital in the chapel of Mouut 
Vernon Seminary for the District of 
Columbia Chapter, A.G.O., last fall, 
Miss Jones gave a demonstration of 
impeccable organ playing. 

Mr. Barrow, who was appointed to 
the cathedral post following the death 
of Edgar Priest, studied voice and 
organ with Mr. Priest, has A.B., Mus. 
B. and Mus. M. degrees from Yale Uni- 
versity and was awarded a fellowship 
under which he studied with Vaughan 
Williams and Dr. Ernest Bullock at 
Westminster Abbey. 

R. Deane Shure, director of the 
Mount Vernon School of Music, pre- 
sented a series of programs given by 
graduates and students at the Mount 

Vernon Place M. E. Church, South, 
and at the Shure home in June and 
July. Piano and voice programs were 
given at the Shure home and organ and 
voice programs at the church. The 
following organ students were _ pre- 
sented: Elizabeth Searls, Edna Row, 
Elizabeth Boden, Lena Warner, Eliza- 
beth Dryden, Clara Jeffrey, Isabel 
Shelley and Pearl Krost. One student 
in composition was represented with a 
song, ‘“Onlooker,’ by Eleanor Van 

Fleet. 

E. William Brackett, organist of St. 
John’s Church, Georgetown, has been 
in charge at the cathedral during the 
vacation of Mr. Barrow. Pilgrims to 
the cathedral may now see the beauti- 
fully carved case which has just been 

installed on the north side of the great 
choir. The case extends from the floor 
to the level of the clerestory windows. 

An important appointment has been 
made recently in the musical organiza- 

tion of the historic Covenant-First 
Presbyterian Church. Francis Barnard, 
young American bass-baritone, has ac- 
cepted the position of bass soloist and 
choral director. Mr. Barnard has been 
giving demonstrations of his rare gifts 
since childhood. At the age of 14 he 
sang the bass role in Haydn’s “Crea- 
tion” with a civic festival chorus and 
orchestra. On his twentieth birthday 
he appeared with the Cincinnati Sym- 
phony Orchestra in “Salome,” since 
that time singing many operatic roles 
in Cincinnati. His voice is well known 
to the radio public, who heard him for 
two and a half years on coast-to-coast 
programs on both the large networks. 
\t the A.G.O. convention in Cincin- 
nati in 1937 Mr. Barnard conducted the 
Cincinnati Madrigal Singers in a pro- 
eram of madrigals on the first evening 

ot the convention. He was bass soloist 
and assistant director at St. John’s 
Unitarian Church in Cincinnati. 
George H. Wilson, for nine years 

organist and director at the Covenant- 
First Church, and for fifteen years 
prior to that organist of the equally 
prominent Foundry M. E. Church, ha: 
developed the musical organization of 

the church so that it now includes a 
chorus choir in addition to the solo 
quartet. A: four-manual Moller organ 
was installed a year ago. 

Jean Phillips presented Granville 
\lunson, Jr., in a recital Sept. 19 at the 
Church of the Epiphany by courtesy 
of Adolf Torovskv -ganist and choir- 
master. Mr. M has been heard 
in recital sev uring the sum- 

mer, the most recent being at the 
Church of the Latter-Day Saints Aug. 
30. 

Friends of Christopher Tenley, or- 
ganist and choir director of St. Peter’s 
Catholic Church and former dean of 
the D. C. Chapter, A.G.O., are grieved 
to learn of his loss in the death Sept. 2 
of his mother, Mrs. Joanna Segerson 
Tenley, following a long illness. 

Washington organists traveling in 
Europe in the summer included Maud 
Sewall, Church of the New Jerusalem; 
Katherine Fowler, Paul Gable, First 
Congregational, and Lyman McCrary, 
St. Agnes’. Mr. McCrary visited Eng- 
land and France, spending some time 
in study with Joseph Bonnet. Miss 
Fowler and Mr. and Mrs. Gable visited 
the British Isles. Miss Fowler bought 
a bagpipe and learned to play it on the 
return trip, thanks to a summer course 

in orchestral instruments at the East- 
man School prior to the trip. 

Summer weddings included that of 
Louis Potter, Jr., organist of Calvary 
M. E. Church, South, and music in- 
structor in the Gordon Junior High 
School, who married Miss Roberta 
Close in the Methodist Church of 
Frostburg, Md. The bride was a 
teacher in the public schools of Frost- 
burg. The half-hour of nuptial music 
was presented by Mr. and Mrs. Louis 
Potter, organist and soprano, parents 
of the groom. Sam Goodson, Wash- 
ington organist, was an usher. 

William O. Tufts, Jr. A.A.G.O., 
played a half-hour recital at the evening 
service in the Church of the Reforma- 
tion Sept. 18. 

J. Russell McKeever, organist of 
Hamline M. E. Church, spent the sum- 
mer in study with Charles H. Doersam 
at Columbia University, and Conraad 
V. Bos, accompanist of New York and 
Berlin. 

FRAZEE ORGANS 
favorably known 

for 

FRAZEE TONE 

FRAZEE ORGAN COMPANY 

Everett, Mass. 

Champion Electric Suctorians 
for Pumping Reed Organs 

Built for Service Priced to Sell 
Successful in Each 

Shipped on approval $37.50 F.O.B. 

Junior Suctorian, ample up to six sets 
of reeds, $27.50 

Pipe Organ Service Company 
3318 Sprague Street Omaha, Nebr. 

Classified Advertisements 

WANTED—MISCELLANEOUS. FOR SALE. 

WANTED — SALES REPRESENTA- 
tive located in Columbus or Cincinnati to 
handle sales in Ohio for old, well-estab- 

lished organ firm in South, part time 

work on commission. Write K-2, THE 
DIAPASON. 

WANTED — YOU TO KNOW THAT 

the Gem blowers are the most efficient 
and best value for the cost, % to 3 horse- 

power. Conrad Preschley, 8501 Clark ave- 

nue, Cleveland, Ohio. 

WANTED TO BUY—I AM INTEREST- 
ed in the purchase of a three or four- 

manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address L-3, 

THB DIAPASON. ({tf.J 

WANTED—USED ELECTRONIC OR- 
gans. Quote price with all particulars to 

Francis J. Rybak & Co., 143 East 233rd 

street, New York, N. Y. 

WANTED—SMALL USED ORGAN, AT 

low price. Even a one-manual tracker 

would be sufficient. Preferably on Pacific 

coast. Address L-3, THE DIAPASON. 

POSITIONS WANTED. 

SITUATION WANTED — AS ORGAN- 
ist, choirmaster. Twenty years’ expe- 

rience. Good reference if wanted. Ad- 

dress J-3, THE DIAPASON. [10.] 

SITUATION WANTED—AS ORGANIST, 

choirmaster in Chicago area. Organ only 

preferred. Ten years’ experience. Good 

references if desired. Address L-7, THE 

DIAPASON. 

Uysist 1 (pou 

Electro-Vacuum Operated Cathedral Chimes, Vibra- 
Harps and Harp Celestes—factory assembled 
and adjusted. Consult your organ builder. 

J. C. DEAGAN, Inc., 1770 Berteau Ave., Chicago 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 
Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops. 

1847 1938 

ORGAN PIPES 
Reeds — Flues — Fronts 

Reeds of rare color and beauty 

Revoicing Also Done 

GEO. W. BADGER CO. 
ROCKVILLE CENTRE, N. Y. 

STANLEY E. SAXTON 

Skidmore College 

DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

6525-31 Olmsted Ave, sisi 

MAINTAINING || ase 

‘ Ivory _and Imitation Ivory 

Saratoga Springs, N. Y. aaa aliaic 
DEEP RIVER - - CONN. 

aviwoine | LaMARCHE | REPAIRING 

_ BROTHERS Pa 

PIPE ORGANS 
A Newcastle 2071 
| i . 
CER 
E 

FOR SALE — SCHIEDMAYER TWO 

manual reed organ, with’ percussions, 
ebony case, $160.00. Reservoirs, tremu- 

lants and regulators. Two Wurlitzer re- 

lays, complete; reasonable. One set pedal 
bourdons, large scale, 32 pipes, CCC to G. 
Excellent condition. One new Wurlitzer 

Organette, style W. Very reasonable. 
Suitable for church, residence or mor- 

tuary. Address California Tuning Com- 
pany, 551 Page street, San Francisco, Cal. 

FOR SALE — HUTCHINGS THREE- 

manual electric console and bench, pol- 
ished oak case, thirty-note pedal. Great 

twelve stops, swell fourteen, choir eight, 
pedal six, two swell pedals, crescendo 

pedal, nineteen combination pistons. Fine 

condition. Price low for quick sale. Fred 

W. Church, 3342 Indian road, Toledo, Ohio. 

FOR SALE—SIXTEEN-FT. DIAPHONE 
and chest, $100; 8’ by 8’ 6” swell shades, 

with action, $85.00; 1-H. P. Spencer, 2- 

H. P. Kinetic blowers; four-stop electric 

chest; wood, reed and metal pipes of all 

kinds; chamber heaters. Materials must 

be sold at once. Holbrook Organ Com- 

pany, 64 Revere road, Quincy, Mass. 

FOR SALE—ONE MIDMER TWO- 

manual organ of six ranks, electro-pneu- 

matic, complete with oak case and fronts. 

Two Wurlitzers, one eight and one four- 

rank, both two-manual organs, late mod- 

els, like new. Also several %-h.p. Kinetic 

blowers, with motors. Address J-2, THE 

DIAPASON, 

FOR SALE—ESTEY TWO-MANUAL 
reed studio organ in Brooklyn, N. Y. Full 

pedal bass, with electric blower. Bought 

in November, 1927, for $1,425. Used only 

in home and rated by an expert as being 

in first-class condition. Price $500. Ad- 

dress H-9, THE Drapason. 

FOR SALE — FIVE-MANUAL SOLID 

mahogany console. Case and keyboards in 

perfect condition. Tilting tablets. Sixty- 

three pistons. Six swell pedals. No ac- 

tion in console, but one silver contact for 

each key and stop tablet. Price $75.00. 

Address L-2, THE DIAPASON. 

FOR SALE—ROBERT MORTON TWO- 

manual unit organ. Practically new. Per- 

fect condition. Large-scaled pipes, beau- 

tiful tone, twenty-nine stop tablets, with 

Deagan chimes. A real bargain. Address 
L-6, THE DIAPASON. 

FOR SALE—USED REED ORGANS. 

Estey one-manuel. Vocalion one-manual. 

Two two-manual and pedal. All A-1 con- 
dition Also all kinds organ parts. 

Pipe Organ Service Company, 2218 Sprague 

street, Omaha, Neb. Established 1925. 

pipe 

FOR SALE — ONE TWO-MANUAL 
MOller tubular organ, having eight sets 

of pipes, with casework. One two-manual 
modern electro-pneumatic pipe organ, 

with chimes and harp, in A-1 condition. 

Address H-8, THE DIAPASON. [tf] 

FOR SALE—PHOTO-PLAYER ORGAN, 

suitable for home, funeral home or small 

church. Can be obtained for a very rea- 

sonable figure. Calder’s Van and Storage 

Company, Inc., Cedar Rapids, Iowa. 

FOR SALE — THIRTY-SEVEN NEW 
black poplin, pleated choir gowns, acad- 

emic style, $3.75 each. All or part. Write 

Lindner, 425-TD Seventh avenue, New 

York. 

FOR SALE—A TWO-MANUAL AND 
pedal Aeolian pipe organ, twelve stops, 

689 pipes. tevamped. Conrad Preschley, 

$501 Clark avenue, Cleveland, Ohio. 

FOR SALE—FLUE STOPS. BRAND- 

new flue pipes, wood or metal, voiced or 

unvoiced, new low prices. Harry Wilkin- 

son, 22 Darling street, Marblehead, Mass. 

FOR SALE—EXTENSIVE ORGAN LI- 

brary, at low price. Write or send post- 
card for appointment to Katharine How- 

ard Ward, 623 Addison street, Chicago. 

SALE — ONE-H.P. ORGOBLO. 

vox humana pipes, generator and 

Address L-4, THE DIAPASON. 

FOR 

Set of 

chimes. 
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‘ The Cloister 

PIPE ORGAN 

for Chapels, Small Churches and Residences 

A genuine pipe organ with all the tonal beauty which has 

characterized Pilcher Organs for more than a century .. . 

Requires little space . . . Moderately priced . . . Two man- 

uals ... Already set up in three easily movable and easily 

. Truly a gem of an organ and worthy 

. Write for full 

. » Henry Pilcher’s Sons, 

assembled sections . . 

of any setting in church, chapel or home. . 

details including specification . 

Incorporated, 925 Mason Street, Louisville, Kentucky. 

Js Automatic! 

Where Protection 

Throughout the years — in good times and bad — the 

quality of the Hall Organ has been rigidly held at a high 

structural and tonal level. It always has been, and always 

will be, built up to a standard, not down to a price! 

Because of this fact—which is widely known—churches 

have felt they could commission any one of their members, 

whether musically trained or not, to purchase a Hall Organ 

and be absolutely sure he would be given a square deal 

AUTOMATICALLY. 

el 
BUILDERS OF 

PIPE ORGANS 

Gee” 

ALL 
: ORGAN 
Compa VL WEST HAVEN 

CONNECTICUT 

BRANCHES: 

New York 

Philadelphia 

Chicago 

Detroit 

Los Angeles 

by past performance. 

Kimball Hall, Chicago 

PROMISE AND PERFORMANCE 
A kind member of the Hermosa M. E. Church of Chicago recently 
mailed us one of their Sunday programs. Among ACKNOWL- 

| EDGMENTS we notice this paragraph: 

| “To the W. W. Kimball Company: Our organ 
is giving its fifth decade of service.” 

Insignificant as this little notice may seem, it has an important 
message to every prospective organ purchaser. 

| No promise of QUALITY is so convincing as that which is backed 

ww KIMBALLco. 
Established 1857 

ORGAN ARCHITECTS AND BUILDERS 




