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FOUR-MANUAL KILGEN CHARLES H. DOERSAM, WHO HAS BUSY SUMMER AT COLUMBIA CATHEDRAL IN DENVER 

TO MILWAUKEE FANE aed TO HAVE LARGE ORGAN 

KIMBALL BUILDS INSTRUMENT 

Four-Manual of Extraordinary Re- 

sources Is Presented to St. John’s 

Episcopal by Mrs. L. C. Phipps 

in Memory of Father. 

FOR NEW ST. ROBERT CHURCH 

Design of Instrument for Edifice in 

Shorewood Section — Sanctuary 

Organ to Be Installed Later 

—All Under Expression. 

The new St. Robert’s Church, Shore- 
wood, Milwaukee, Wis., which will be 
one of the most imposing edifices in 
the Cream City, has placed an order 
for a large four-manual organ with 

George Kilgen & Son, St. Louis, 
through its pastor, the Rev. F. P. 
Reilly, and his committee. The organ 
will be placed in specially constructefél 

expression chambers in the gallery at 
the rear. 

The instrument was designed to meet 

the acoustical requirements of the new 
auditorium. Frank Schmitt and Wil- 
liam A. Rohlfing of Milwaukee, act- 
ing for Father Reilly, collaborated 
with the Kilgen brothers in preparing 
the specifications. 

The four-manual console will be of 

the stopkey wing type. 
At the present time the complete 

gallery organ will be installed but pro 
visions have been made for the future 
installation of a sanctuary organ. This 
section of the instrument, while it will 
be controlled from the gallery console, 
will be in a specially prepared tone 

chamber above the sanctuary, speak- 
ing through a ceiling grille. 

The specifications of the organ are 

as follows: 
GREAT ORGAN. 

Under separate expression, 4-inch wind. 

Open Diapason, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

The contract for a four-manual organ 

of extraordinary size has been awarded 

to the W. W. Kimball Company of 
Chicago for St. John’s Cathedral (Epis- 
copal) at Denver. Colo. The organ is 
to be ready for the Christmas services. 

[his instrument is a gift by Mrs. 
Lawrence C. Phipps as a memorial to 
her father, the late Platt Rogers, for- 
mer mayor of the city of Denver. 

The specifications were designed by 
N. W. Hillstrom and George Michaels 

of the Kimball staff in consultation 
with Karl O. Staps, organist at the 
cathedral; the Very Rev. Paul Roberts, 

dean of the cathedral, and others. 
The resources of this instrument are 

shown by the following stop list 
GREAT 

Double Diapason, 16 ft., 61 pipes. 
*Quintaton, 16 ft., 61 pipes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, & ft., 61 pipes. 

*Third Diapason, 8 ft., 61 pipes 
*Harmonic Flute, 8 ft., 61 pipes 
*Bourdon, 8 ft., 61 pipes. 

*Gemshorn, § ft., 61 pipes 

First Octave, 4 ft.. 61 pipes 

*Second Octave, 4 ft., 61 pipes. 

*Flute Harmonique, 4 ft., 61 pipes 
Octave Quint, & ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes 

Fourniture, 4 rks., 244 pipes. 
Full Mixture, 3 to 5 rks., 269 pipes. 

*Contra Tromba, 16 ft., 61 pipes 
*Tromba, 8 ft., 61 pipes. 

*Clarion, 4 ft., 61 pipes. 

Chimes (from Solo), 8 ft 

Tremolo (for enclosed labial stops). 

*Enclosed. 

SWELL. 
gan bs Sag Lae gy Ar tHE Cotump a University sum- department at Columbia and directs Contra Salicional, 16 ft., 73 pipes 

< ee 2 55. ie pipes. P ° “ 7 le oe 
natatire "3 rks (fifteenth nineteenth, Mer session, Charles H. Doersam, his teaching in classes of three and Echo Lieblich, 16 ft., 73 pipes. 

twenty-second), 183 pipes. ’ F.A.G.O., warden of the A.G.O., has four, as well as in private lessons. This —_- Geigen Principal, 8 ft., 73 pipes 
= Hohlflite, 8 ft.. pipes. an interesting group of singers in the summer has been a *very interesting Tromba (S8-inch pressure), 8  ft., 

pipes. university choir, which he directs. They one, with pupils from different parts pote a Aa 3 pipes. 
Chimes (Class A, Deagan). come from all parts of the country of the country. Voix Celeste g ft ” 73 pipes 

SWELL ORGAN. and the majority of them are teachers Mr. Doersam’s work at Columbia is Aeoline, 8 ft.. 73 pipes 
Under separate expression, 5-inch wind. of music in colleges and schools. They augmented by his duties at the River- Aeoline Celeste, 8 ft., 73 pipes. 

Bourdon, 16 ft., 73 pipes. are selected by competition. This year side Church, where he plays every Sun- Flauto Dolce, 8 ft., 73 pipes. 

Geigen Diapason, 8 ft., 73 pipes. 250 were heard and thirty selected. day morning for eight weeks. The last Flute Celeste, 8 ft., 61 pipes 
pir. eile gr ge Me aa This was done in three mornings dur- two Sundays, with Dr. Harry Fosdick branding igen, _ 73 pipes 
Voix Celeste, 8 ft., 73 pipes ing the registration period. This group preaching, the congregation numbered Twelfth, 2 da Siete 
Octave Geigen, 4 ft., 73 pipes meets for rehearsal twice a week for 5,000 people, every available space be Fifteenth 6] © mers 

Flauto Traverso, 4 ft., 73 pipes an hour and a half. Every morning at ing used and the service being ampli- Casset. 3 "183 pipes 
Flautino, 2 ft., 61 pipes. 8 o'clock a service is held in the chapel fied to different rooms in the building. Plein Jeu, 5 rks., 305 pipes. 
Mixture, 3 rks. (twelfth, fifteenth, for twenty minutes. On Sunday at 3° Mr. Doersam gave recitals at the Riv Waldhorn, 16 ft., 73 pipes. 

nineteenth), 183 pipes. a rehearsal takes place before the + erside Church on July 28 and Aug. 4 Trumpet, 8 ft., 73 pipes 
aa (7-inch pressure), 16 ft., 73 Seine waning: . ; The programs were as follows: —— 8 ft.. be pipes. 

Trumpet (7-inch pressure), 8 ft., 73 This year the choir has, been directed July 28— Prelude and F ugue in E Wear Maines ie 7 la 
pipes. in the study oi Purcell’s “Te Deum minor (Wedge), Bach; Largo, Wesley; elation ae KA wer pipes 

Oboe d’Amore, § ft., 73 pipes. Laudamus” in D major and “Jubilate” “Dialogue.” Clerambault; “Recit de Hasp pp teas Tate 8 ft 
Vox Humana, 8 ft., 73 pipes. in D major. This is in addition to Tierce en Taille,” de Grigny; Passacag- Celesta (from Choir). 4 ft. 

Clarion (7-inch pressure), 4 ft. 73° jearning the music for six Sunday lia on “Jesu, meine Freude,” Karg- Chimes (from Solo), & ft 
Pee CHOIR ORGA services. Elert: | Third Png “Romance” Tremolo 

Under separate svuaiien, 4%eteel wind. On Aug. 11 the choir broadcast over and Minuet, Vierne; Rhz ng % rf Bre- Parpenee cna. ys 

Open Diapason, 8 ft., the Columbia blue network. The pro- ton Melodies, in D major, aint-Saens; aes ge: rege ae - 73 pipes. 

Concert Flute, 8 ft., 73 pipes gram was published in the last issue Prelude in E flat_ minor, d’Indy; wae ca ae gi 
Flute Celeste, T. C., 8 ft., 61 pipes. of Tue Drarasox. Aug. 13 it took part Finale in G ‘minor, Dupré. ; Consent me it eat oieead 

Viola, 8 ft., 73 pipes. in a second broadcast and the _pro- Aug. 4—Chorale Preludes, “In Dir Dulciana, 8 ft.. 72 Real i” 
Dulciana, 8 ft., 73 pipes. gram was as follows: “Darest Thou ist Freude.” “Durch Adam’s Fall,” Unda Maris, 8 ft., 73 pipes 

Chimney Flute, 4 ft., 73 pipes. Now. O Soul,” David McK. Williams; “Wachet auf” and “Ich ruf zu Dir,” Prestant, 4 ft., 73 pipes. 

Piccolo Harmonic, AT hd ial “Hallelujah, Amen,” from “Judas Mac- Bach; “Piece Heroique,” Franck; “Ave Viola, 4 ft., 73 pipes 

ee a, cog an em hoten cabaeus,” Handel; “Cherubim Hymn,” Maria,” Reger; Fantasy, Mead; “Pri- Lieblich - 4 ft., 73 pipes 

Mites, iaan cna es Be ‘ Tschesnokoff; “What Tongue Can mavera,” Bingham; “Fantasie Sym- Nazard, 2% ft., 61 pipes. 

cennnaanon bento ee Tell Thy Greatness, Lord,” Bach. phonique,” Cole: Concerto No. 10, in -Aeyscragg . we 
Under separate expression, 5-inch wind. Mr. Doersam | is _head of the organ D minor, Handel. Bassoon, 16 ft.. 73 pipes 

Horn Diapason, 8 ft., 73 pipes. : ——————— ay . ; re : Trompette, 8 ft., 73 pipes 
Vox Angelica, 8 ft., 73 pipes. Grand Deanaacs, 16 ft. 32 pipes. Violoncello (Violone extended), 8 ft., 12 Clarinet, 8 ft., 73 pipes. 

Vox Angelica Celeste, 8 ft., 73 pipes. Open Diapason (from Great), 16 ft., 32 i ee . 5 > Orchestral Oboe, 8 ft., 73 pipes. 
Aeola Aetheria, 3 rks. (twelfth, fif- notes. Dolee Flute (from Swell), 8 ft., 32 Harp, 8 ft., 61 bars. 

e sevente ), 73 pipes. a > oe 32 pipes. notes. Celesta (from Harp), 4 ft 

—, han tg ft., "8 pipes. bn sang ig Rag? = cll : rena — extended), 16 ft., Chimes (from Solo), 8 ft. 
. ais me ines : - % . Ras my  ¢ 2 pipes, 2 tes. Tre 

Vox a 6 a. eae “ae Getecht: (ens Buck), 18 t.. Posaune (from Swell), 16 ft., 32 notes. ee SOLO 

Harp Celestina, 8 ft., 49 bars. ; Sanctuary Bass (prepared for), 16 ft., Enna Cchas Chea P Bron va 38 Flauto Mirabilis, 8 ft., 73 pipes 
Harp, 8 ft., 49 bars. . 32 notes. notes ; ‘ sie aia 1 Gamba, 8 ft., 73 pipes. 

Chimes (from Great), 25 notes. Octave (Grand Diapason extended), 8 Chimes (from Great), 25 notes. Gombe Celeate,  it.. Le pipes 
PEDAL ORGAN. ft., 12 pipes, 32 notes. pags f Orchestral Flute 4 ft., 73 pipes. 

Under expression, 6-inch to 8-inch wind. Bass Flute (Sub-Bass extended), 8 ft., A 714-horsepower Spencer Orgoblo Gambette, 4 ft., 73 pipes. 

Resultant, 32 ft., 32 notes. 12 pipes, 32 notes. will provide the wind. Piccolo Harmonique, 2 ft., 61 pipes. 
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Tuba Mirabilis, § ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 
Cor Anglais, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes 

Harp (from Choir), 8 ft. 

Celesta (from Choir), 4 ft. 

Chimes, 8 ft., 25 tubular bells, 

Tremolo. 

PEDAL. 
(Unenclosed, except as borrowed from 

manuals.) 
Open Diapason (metal), 32 ft., 12 pipes. 
Open Diapason (wood), 16 ft., 32 pipes. 

Principal (metal), 16 ft., 32 pipes. 
Double Diapason (from Great), 16 ft. 
Geigen (metal), 16 ft., 32 pipes. 

Violone (wood), 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Contra Salicional (from Swell), 16 ft. 
Echo Lieblich (from Swell), 16 ft. 

Contra Dulciana (from Choir), 16 ft. 
First Octave, 8 ft., 12 pipes. 

Second Octave, 8 ft., 32 pipes. 
Geigen, 8 ft., 12 pipes. 

*Cello, 8 ft., 12 pipes 
Flute, § ft., 12 pipes. 
Stillgedeckt (from Swell), § ft. 
Dulciana (from Choir), 8 ft. 
Super Octave, 4 ft., 32 pipes. 

Flute, 4 ft., 12 pipes 
Mixture, 4 rks., 128 pipes. 

Contra Waldhorn, 32 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 

Contra Tromba (from Great), 16 ft. 
Waldhorn, 16 ft., 32 pipes. 

Bassoon (from Choir), 16 ft. 

Trumpet, 8 ft., aa pipes. 
Clarion, 4 ft., 32 pipes. 
Chimes (from Solo), § ft. 
i 

MANY BOYS AT CAMP WA-LI-RO 

Nearly 300 from m Seven States and 
Canada at Summer Choir School. 

Camp Wa-Li-Ro, the summer choir 
school and camp for boys under the 
auspices of the Episcopal Diocese of 
Ohio, closed its cight-weeks session at 

Put-in-Bay, in Lake Erie, Aug. 16. 
Nearly 300 boys and men from seven 

states and Canada attended the ses- 
sions, averaging 2 week's stay. Fifty- 
two model services were sung by the 
boys in St. Paul's Church. 

The faculty included J. William 
Jones of Albany, N. Y., Ray Brown of 
New York, the Rey. John W. Norris of 
Philadelphia, the Rev. Edmund G. 
Mapes of Cleveiand, the Rev. Dayton 

Wright of Hudson, Ohio, the Rev. Ar- 
thur Hargate of Youngstown, Kings- 
ley Ganson of Piqua, Ohio, and the 
directors, Paul Ailen Beymer and Laur- 

ence Jenkins of Cleveland. The Rt. 
Rev. Warren L. Rogers, D. D., Bishop 
of Ohio, is the president and the Rev. 
E. G. Mapes the executive vice-presi- 
dent. . 

A group of boys from St. Paul's 
Church, Burlington, Vt., accompanied 

by their choirmaster, Wayne Holcomb, 
made the 700-mile journey to spend a 
week in the special training. Harold 
Tower brought fifty-five boys from 
Grand Rapids, Mich., and two boys 
came from LaGrange, IIL, with Myron 
Boehm. About a dozen choirs from 

Ohio sent boys and men. 
a a 

MISS CARPENTER IN CHARGE 

Church Playing “and Choir Training 
Course at Juilliard School. 

With the opening, in October, of the 
Institute of Musical Art of the Juilliard 
School of Music, New York City, the 
organ department, of which Gaston M. 

Dethier is the head, will introduce a 
course in church service playing and 
choir training. This new work will be 

in charge of Lilian Carpenter, F. A. G. 
©., teacher of organ at the Institute 
since 1921. In a series of October organ 
recitals at the Church of the Holy 
Apostles, Miss Carpenter plans to play 
the A. G. O. test pieces for 1938. The 
first recital of this series will be played 
by Robert Whitney, a pupil of Miss 
Carpenter. 
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George Enzinger Dies in St. Louis. 

George Enzinger, 77 years old, 
prominent in St. Louis for many years, 
died Aug. 16 after a year’s illness. Mr. 
Enzinger had been a church organist 

for more than fifty years, twenty-five 
of which were spent at the Holy Ghost 
Evangelical Protestant Church. He 

was founder and president of the St. 
Louis Musicians’ Guild, secretary-treas- 
urer of the Missouri State Music Teach- 
ers’ Association, had been secretary- 
treasurer of the Missouri A. G. O. and 
was active in Masonic circles. Mr. En- 
zinger is survived by a daughter, Miss 
Olga Enzinger; a son, Eugene E. En- 
zinger of St. Louis, and another son, 
George Enzinger. of Chicago. 

I. l CARRUTHERS IS DEAD 

Expert Long Associated with Hope- 
Jones Passes Away at Age of 82. 

Joseph J. Carruthers, known for a 
generation as an organ expert, died at 
the home of his daughter in Chicago 
Aug. 4, his eighty-second birthday. 

Episcopal services were conducted at 
the W:lliams funeral home Aug. 6 and 

burial was at Tonawanda, N. Y. 
Mr. Carruthers was born in Carlisle, 

England, Aug. 4, 1855, and moved to 
America in 1904. Ten years later he 
came to Chicago. Throughout his life 
he was engaged in the organ industry 
and was considered a tonal and mech- 
anical authority. He began the organ 
business in the employment of Gray 
& Davison, Liverpool. Later he be- 
came associated with Robert Hope- 
Jones. This association continued. for 
thirty-five years, in England and Amer- 
ica. Later he was prog 98 me a num- 

ber of years with the W. W. Kimball! 
Company in Chicago, aa ill health 
caused his retirement. Mr. Carruthers 

was a member of Ivy Lodge, A. F. and 
A. M., Elmira, N. Y.; Lodge of Per- 
fection, Niagara Falls; the Scottish 
Rite Consistory of Buffalo and the 
Borrowed Time Club and was honorary 
vice-president of the Oak Park Cricket 
Club. 

Surviving members of the family are 

two daughters, Mrs. J. W. Southall, 
Oak Park, and Mrs. R. S. Cain, Chi- 
cago, and a som, Henry J. Carruthers, 

of Portland, Ore. He also had five 
granddaughters and one grandson. 

bs a 

Weinrich Class Visits Organs. 
One of the feetures of Carl Wein- 

rich’s summer organ class at the West- 
minster summer school at Mount Her- 
mon, Mass., was a visit to some of the 
interesting organs in and near Boston. 
On Aug. 8 Mr. Weinrich gave a recital 
in the chapel at Mount Hermon. De- 
spite the intense heat the chapel was 
filled to overflowing, many of the lis- 
teners having to remain outside on the 

lawn. The program was as follows: 
Prelude, Fugue and Chaconne in C, 
Buxtehude; “From Heaven on High,” 
Pachelbel; “My Inmost Heart Doth 
Yearn,” “Come, Creator, Spirit Blest” 
and Fifth Sonata, in C, Bach; Chorale 
in A minor, Franck; “Divertissement,” 
Vierne; “Rhosymedre,” Vaughan Wil- 
liams; Canon in B minor, Schumann; 

Prelude and Fugue in A minor, Bach. 
During January and February of 1938, 

Mr. Weinrich will make a concert tour 
of the middle West and South under 
the direction of Bernard R. Laberge. 

fe 

VISITORS AT DIAPASON OFFICE. 

The following out-of-town visitors, 

among others, registered at the office of 
Tue Diapason in August: 

Julian R. Williams, Sewickley, Pa. 
W. Arnold Lynch, Topeka, Kan. 
Morton B. Welch, Birmingham, Ala. 
Wilbur Chenoweth, Lincoln, Neb. 
William Schuelke, Milwaukee, Wis. 

Albert Scholin, St. Louis, Mo. 
Walter Busziu, Fort Wayne, Ind. 
Conrad Preschley, Cleveland, Ohio. 
F. Arthur Henkel, = ashville, Tenn. 
E. Prang Stamm, Louis 
Willard L. - rome Mewark: N. J. 

SHELDON FOOTE IN MEMPHIS 

Leaves Little Rock for Idlewild Pres- 
byterian Church. 

Sheldon Foote, F.A.G.O., has been 
appointed organist and director at the 
Idlewild Presbyterian Church, Mem- 
phis, Tenn., effective Sept. 1, accord- 
ing to an announcement from Memphis. 

This large church has a four-manual 
Skinner organ. He succeeds Franklin 
Glynn, who leaves this church after a 
distinguished service of several years. 

Mr. Foote has been organist of the 
First Methodist Church of Little Rock, 
since 1929 and previous to going to 

that position was at St. Mark’s Epis- 
copal Church in Milwaukee for seven 
years. After being graduated from 
Northwestern University with the de- 
gree of bachelor of music he became 
instructor in theory at his alma mater, 
later going to Albion College, in Michi- 
gan, as professor of organ and theory, 

and then to Aberdeen, S. D., where 
he became head of the department of 
music in the State Norm al School. He 
won his fellowship in the American 
Guild of Organists in 1917 while or- 

ganist and director of music at Trinity 
Church, Princeton, N. 

At the Little Rock ‘church, one or 
the largest in the Southwest, Mr. Foote 
developed an extensive musical pro- 
gram. He also won distinction in con- 
ducting the south Arkansas music 
festival choruses and orchestra at the 

annual May festivals. The Arkansas 
Chapter of the American Guild of Or- 
ganists elected him dean for three suc- 
cessive terms and he has served the 
Guild in other capacities. 

For the last year Mr. Foote has been 
in New York City on leave of absence, 

devoting his sabbatical year to study- 
ing the work being done in the great 

churches of the city and doing con- 

siderable research in the libraries in 
and about New York City. 

ear 

Death of Mrs. Joseph W. Clokey. 

Hope Ford Clokey, wife of Joseph 
W. Clokey, the organist and composer, 
and a member of the music faculty 
of Pomona College, in California, died 

July 11. She had been ill for a num- 
ber of years. Mrs. Clokey, a talented 
young woman, gifted with a charming 
personality, gave promise of enjoying 
a career as the helpmeet of her dis- 
tinguished husband. She had received 
a comprehensive musical education, in- 
cluding the training of a beautiful voice, 
and taught in Oberlin College, Ohio, 
and in the music department of Po- 

mona College. She was the daughter 
of Mr. and Mrs Harry A. Ford of 
Los Angeles. Mrs. Clokey is survived 

by her husband and parents, two sis- 
ters and a brother. 

fe. 

W. Douglas Francis to Lenox, Mass. 

W. Douglas Francis, organist of 
Christ Church, Bronxville, N. Y., has 
been appointed crganist and choirmas- 
ter of Trinity Church, Lenox, Mass., 
and will assume his new duties Sept. 15 
During the summer Mr. Francis has 
been in charge of the music at St. 

Paul’s Chapel, Trinity Parish, New 
York, playing a series of weekly organ 
recitals in addition to his work as sum- 
mer organist and choirmaster. 

IN THIS MONTH’S ISSUE 

Large organ presented to St. 
John’s Episcopal Cathedral in Den- 
ver by Mrs. Lawrence C. Phipps is 
being built by the W. W. Kimball 
Company. 
New St. Robert’s Catholic Church 

in Milwaukee is to have a large 
four-manual organ under construc- 
tion at factory of George Kilgen & 
Son. 

M. P. Moller forces are installing 
large four-manual in the Covenant- 
First Presbyterian Church of Wash- 
ington, D.C. 

International congress of sacred 

music held in Paris, July 19 to 25, 
is attended by leading organists of 
France. 

Deaths of the month cause the 
loss to the organ world of Glenna 
Baker Leach, Dr. F. C. L. Schre- 

iner, J. Riley Chase, Joseph J. Car- 
ruthers, Christian H. Stocke and 
George Ensinger. 

Sumner Salter writes of the or- 
gans of the early days in America. 

Important appointments effective 
this fall move many organists to 
new posts. 

Bliss Wiant tells of the awaken- 
ing of the Chinese to the singing of 
hymns. 

THE DIAPASON. 
Entered as second-class matter March 1, 

1911, at the postgffice at Chicago, Ill., under 

the act of March 3, 1879. 
Issued monthly. Office of publication, 306 

South Wabash avenue, Chicago, Ill. 

Ernest 

WHITE 
Recitals 

Church of St. Mary 
the Virgin 

145 West 46th St., New York 

Bard College 
(Columbia University) 

“O ZION” 
By Horace Alden Miller 

One prominent organist says:—''It in- 

variably makes a splendid impression.” 

Published by 

Cornell College 
Mount Vernon, Iowa 

. ©. 

The Birchard 

TWO-PART CHOIR 

BIRCHARD & CO. 
221 Columbus Avenue — Boston, Mass. 

Thirty anthems by famous com- 
posers—from Bach to Gretchani- 
noff—carefully selected to meet 
the needs of the average two-part 
choir. For either junior or senior 
choir, or combined choirs. Com- 
piled and arranged by HARRY L. 
HARTS, eminent authority on 
church music and editor of many 
distinctive publications. In two 
books of fifteen anthems each. 
With modern wired binding for 
ease in turning pages. Each book, 
75c. Send for copy on approval. 



SEPTEMBER I, 1937 THE DIAPASON 

MOLLER INSTALLING 

BIG ORGAN AT CAPITAL 

DESIGN OF FOUR-MANUAL 

Instrument in the Covenant-First Pres- 

byterian Church, to Be One of 

the Largest in Washington, 

Is Being Erected. 

M. P. Moller, Inc., are installing a 

large four-manual organ in the Cov- 

enant-First Presbyterian Church, 
Washington, D. C. This is to be one 
of the largest instruments in the capital. 
The stop specification of the new organ 

is as follows: 
GREAT ORGAN. 

Violone, 16 ft., 61 pipes. 
Principal, 8 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Claribel Flute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 61 pipes. 

Harmonic Flute, 4 ft., 61 pipes 
Gemshorn, 4 ft., 61 notes. 
Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 
Fourniture, 4 rks., 244 pipes. 
Diapason Chorus, 3 rks., 183 notes. 
Tromba, § ft., 73 notes. 
Clarion, 4 ft., 73 notes. 

Harp, 8 ft., 49 notes. 
Celesta, 4 ft., 61 notes. 
Chimes, 25 bells. 

SWELL ORGAN. 
Lieblich Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Salicional, § ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 
Viole Sourdine, 8 ft., 73 pipes 
Viole Celeste, 8 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes 
Plein Jeu, 4 rks., 244 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Waldhorn, 16 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes 

Clarion, 4 ft., 73 pipes. 

CHOIR ORGAN, 

Dulciana, 16 ft., 97 pipes. 

English Diapason, 8 ft., 73 pipes 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 notes. 

Unda Maris, 8§ ft., 73 pipes. 

Principal, 4 ft., 73 pipes. 

Flute d'Amour, 4 ft., 73 pipes. 
Unda Maris, 2 rks., 4 ft., 61 notes 
Dulciana, 4 ft., 73 notes. 

Rohr Nazard, 2% ft., 61 pipes. 

Dulciana Twelfth, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 pipes. 
Dulciana, 2 ft., 61 notes. 

Clarinet, 8 ft., 73 pipes. 
Harp, 8 ft. 

Celesta, 4 ft., 61 bars. 

SOLO ORGAN. 

yamba, 8 ft., 85 pipes. 
Gamba Celeste, 8 ft., 7 
Orchestral Flute, 4 ft., 
Gamba, 4 ft., 73 notes. 

Diapason Chorus, 3 rks., 183 pipes. 

Tromba, 8 ft., 85 pipes. 
Orchestral Oboe, 8 ft.. 73 pipes. 
English Horn, 8 ft., 73 pipes. 

French Horn, § ft., 73 pipes. 
Clarion, 4 ft., 73 notes. 

ECHO ORGAN. 
(Prepared for in console only.) 

Lieblich Gedeckt, 16 ft. 

Viola, ¢ ft. 
Viole Celeste, § ft. 

Chimney Flute, 8 ft. 
Wald Flite, 4 ft. 

Dolce Cornet, 3 rks. 
Fliigel Horn, 8 ft 

Vox Humana, 8 ft. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 

Violone, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Dulciana, 16 ft., 32 notes 
Lieblich Bourdon, 16 ft., 32 notes 

Quint, 10%, ft., 32 notes. 

Octave, 8 ft., 32 pipes. 
Bourdon Flute, 8 ft., 32 notes 
Claribel Flute, 8 ft., 32 notes. 

Gamba, 8 ft., 32 notes. 

Dulciana, 8 ft., 32 notes. 
Flute, 4 ft., 12 pipes. 

Mixture, 2 rks., 64 pipes. 
Trombone, 16 ft., 44 pipes. 
Waldhorn, 16 ft., 32 notes 

Tromba (Solo), 8 ft., 32 notes 
Tromba, § ft., 32 notes. 

Clarion, 4 ft., 32 notes. 

Chimes. 
Bourdon (Echo), 16 ft. (prepared for). 

Flute (Echo), 8 ft. (prepared for). 
°, eens 

3 pipes. 
73 pipes. 

Hugh McAmis, who is one of the 
world travelers of the summer of 1937 
among the organists of America, was 

in Venice in August after visiting ten 
countries. He writes that in all his 
travels he played only one organ—the 
large Austin in the Y. M. C. A. build- 

ing in Jerusalem. 

GLENNA BAKER LEACH 

GLENNA BAKER LEACH DEAD 

Prominent Tampa Organist Conducted 
Only Boy Choir in Florida. 

Mrs. Glenna Baker Leach, a promi- 
nent organist of Tampa, Fla., and vice- 
regent of the Tampa branch of the 
Florida Chapter of the American Guild 
of Organists, died at her home in 
Tampa July 27. 

For the last ten years Mrs. Leach 
had been organist and choirmaster of 
St. Andrew’s Church in Tampa and 
directed the only choir of men and 
boys in the state. She had many piano 
and organ pupils, the most outstand- 
ing being a two-piano team of boys 

who have won contests and prizes in 
various Florida cities. Mrs. Leach was 
related to Lynnwood Farnam and was 
one of his first teachers in his early 
childhood. 

Mrs. Leach went South to assume 
her Tampa position after making a 
success of church work in Vermont 
and after extensive study in New York 
under such men as Ernest Mitchell 
and Will C. Macfarlane, then at St. 
Thomas’ Church. 

Mrs. Leach was the wife of the Rev. 
F. Barnby Leach, superintendent of 
the Seamen’s Church Institute in Tam- 
pa, whose organist she was at Christ 
Church, Montpelier, Vt., for four years. 

Mrs. Leach was born in Montreal. 
She was a daughter of Arthur Stevens 

Baker and her family had been promi- 
nent in Canada since colonial days. 
She was a graduate of the Lachmund 

Conservatory of Music in New York 
and later took a postgraduate course 
at this school and served as an instruc- 
tor on the faculty for four years. In 
1926 she also studied piano with Alex- 
ander Siloti. For nine years she con- 
ducted a music school at Richford, Vt. 

Mrs. Leach is survived by her hus- 
band and by a daughter, Dorothy 
Baker Leach, who is also an organist 
and was graduated from the school of 
music of the Florida State College at 

Tallahassee in June. 
Funeral services were held at St. 

An-rew’s Church in Tampa. 

JOSEPH W. 

CLOKEY 
COMPOSER-ORGANIST 

POMONA COLLEGE 

CLAREMONT CALIFORNIA 

RALPH A. HARRIS 
M.S. M., F. A. G. O. 

Organist and Choirmaster 
St. Paul's Episcopal Church 

157 St. Paul's Place Brooklyn N Y 

ONE MORE PROMINENT 

EPISCOPAL CHURCH 

Selects 

AEOLIAN-SKINNER 

of. THOMAS’ CHURCH 
Whitemarsh, Penn. 

Mr. Ralph Kinder, Organist and Choir Director 

SPECIFICATION 

ST. THOMAS’ CHURCH 

Whitemarsh, Pa. 

GREAT ORGAN Pipes CHOIR ORGAN Pipes 

16’ Quintade ....... ~~ GI 8’ Rohrilote ... 

8’ Principal ............ 61 8’ Dolcan ‘“ 

8’ Flute Harmonique.... 61 

8’ Gemshorn ........... 61 8’ Dolcan Celeste . aie 

4’ Octave Diapason .... 61 4’ Koppel Flute 

G i ure ’ ssepiahescesane 22/3’ Nazard ......... 61 
ty |. ee 122 

COIN 55 5 ease eens 20 Tubes 2° Block Flute ......... ' 

O00 Tiekew’s.s cc 6 

SWELL ORGA 8’ Clarinet ... eacaa ae 

Tremolo 

8’ Geigen Principal .... 73 

8’ Stopped Diapason ... 73 

8’ Viole de Gambe..... 73 PEDAL ORGAN 

8’ Viole Celeste ....... 61 16’ Open Diapason ...... 22 

ee” 73 
4’ Octave Geigen ...... 73 Me OMOR S cktraxaness 32 

4’ Flute Triangulaire ~ me 16’ Echo Bourdon (Swell). 12 

Mixture (III Rks.).....183 GP winte @iswente x-06.c: 32 

8 Trompetio ........... 73 
, -  aes 73 8’ Still Gedeckt (Swell).. 32 Notes 

Tremolo CURED kc ccensccaces 20 Notes 

AEOLIAN-SKINNER 

ORGAN COMPANY 

ORGAN ARCHITECTS AND BUILDERS 

SKINNER ORGANS AEOLIAN ORGANS 

CHURCH, RESIDENCE, AUDITORIUM, UNIVERSITY 

677 —689 Fifth Avenue, New York 

FACTORY: Boston, Mass. 
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ERNEST WHITE GOES 

TO NEW YORK CHURCH 

TO BE AT ST. MARY THE VIRGIN 

Series of Recitals in October to Mark 

His Introduction There — Will 

Assist Raymond Nold in 

Directing the Music. 

Announcement is made of the ap- 
pointment of Ernest White as organist 
of the Church of St. Mary the Virgin 
on West Forty-sixth street, New York 
City. He will take up his work in 
September. Raymond Nold is director 
of music of this church and Mr. White 
will assist him in his duties as well as 
preside over the large Aeolian-Skinner 
organ installed a few years ago. St. 

Mary’s is a high Episcopal church and 
its music has been a feature which has 
attracted people from every part of the 
country. There is the usual mixed 
choir in the west gallery, a choir of 
men in the chancel for the liturgy, and 
a third choir to sing the complete music 

of Holy Week. This last choir re- 
hearses most of the winter. An _ or- 

chestra is also maintained to play on 
certain occasions. 

In going to St. Mary’s Mr. White is 

not severing his connection with Bard 
College at Annandale-on-Hudson, N. Y. 
He has been asked to remain as director 
of music. 

Mr. White will give a series of pro- 
grams at St. Mary’s in October, rather 

in the nature of an announcement that 
he is on the job. It 1s some time since 

he has played in New York, the last 
occasion being nine recitals he gave at 

St. Mary’s after the installation of the 
organ. 

The following are the programs to 
be played by Mr. White on Monday 
evenings in October: 

Oct. 4—Passacaglia, Georg Muffat; 

Chorale No. 1, in E> major, Cesar 
Franck; “L’Orgue Mystique,” No. 11, 
“Purification B.V.M.,” Charles Tourne 

mire; Scherzetto, Vierne; “Landscape 
in the Mist,” Karg-Elert; Fantasia and 

Fugue in G minor, Bach. 
Oct. 11—Chorale Prelude, “Wie schon 

leuchtet der Morgens tern,” Pachelbel: 
Prelude and Fugue in C major, George 
Bohm; Chorale No. 2, in B= minor, 
Cesar Franck; “Symphonie de PAgneau 
Mystique” (II. “Virgines,” “Angeli,” 
“Ermitoe Peregrinates”; III. “Agnus 
Dei, Fons Bonitas et Loetitia”), de 

Maleingreau; “The Reed-Grown Wat- 

ers,” NKarg-Elert; Prelude and Fugue 
in E flat (“St. Anne”), Bach. 

Oct. 18—Chorale Preludes, “Lobe 
den Herren,” Johann G. Walther; ‘Was 
Gott thut,” Walther; “Was Gott thut,” 
Peter Kneller; Chorale No. 3, in A 
minor, Franck; “L’Orgue Mystique.” 
No. 35, “In Assumptione B. V. M., 
Tournemire; “The Legend of the 
Mountain,” Karg-Elert; Prelude and 
Fugue in B miner, Bach. 

Oct. 25—Suite in the First Tone, 

Clerambault; Prelude, Fugue and Va- 
riation, Franck; “Divertissement,” 
Vierne; “The Mirrored Moon,” Karg- 
Elert; “L’Orgue Mystique,” No. 48, 
“Festum ( ymnium Sanctorum,” Tourne- 
mire; Passacaghia and Fugue in ( 
minor, Bach. 

Ernest White is known throughout 

the United States and Canada as a con 

cert organist and has held important 
positions in New York and Philadel- 
phia, having been at St. James’ Church 

in the latter city for several years. He 

was born in London, Ont., in 1901 and 
received his early training in violin, 

piano and organ there. For five years 
he was a teacher of piano and organ on 

ERNEST WHITE 

Toronto Conserva- the faculty of the 
tory of Music (University of Toronto), 
and during this time served as organist 
of the Howard Park Methodist Church, 
Toronto, and later at the Alhambra 
Avenue United Church. 

In 1926 Mr. White moved to New 
York and began study with Lynnwood 
Farnam. An organ appointment soon 
followed at the Flatbush Presbyterian 
Church, where recitals were maintained 
on’ Sunday evenings during eight 

months of the year. From there he 
went to St. George's Church, Flushing, 

one of four churches on Long Island 
established in the reign of Queen Anne. 

This church dates from 1702. Here he 
had a Skinner organ with main and 
antiphonal divisions and a choir of forty 
bovs and men. 

From New York Mr. White went to 
Philadelphia. After the closing of St. 
James’ Church in 1935 he was ap- 

pointed to his position at Bard College 
(Columbia University), Annandale-on- 
Hudson, N. Y., the first year as organ- 
ist. The second year he was made 

head of the music department. In ad- 
dition to the college work Mr. White 
organized a choral society among the 

people of the countryside, which, with 
the aid of students and orchestra, has 

been enthusiastic enough to do, with 

orchestra, the first part of the Bach 
Christmas Oratorio and the Mozart 

Requiem. 
~~ afe- on 

Guilmant School Well Attended. 

Attendance at the summer session of 

the Guilmant Organ School, which 
closed Aug. 6, was the largest in the 

history of the school. Students were 
enrolled from Washington, Utah, North 
Carolina, South Carolina, Virginia and 

many nearby states. The regular fall 

session will open Tuesday, Oct. 5. 
Hugh Ross will begin his choirmaster’s 

course Oct. 28. The annual competi- 
tion for scholarships will be held Fri- 
day, Oct. 1. 

7 Se scsi 

George Leland Nichols to Amherst. 

George Leland Nichols, formerly of 

Ohio Wesleyan University and more 
recently at Columbus, Ohio, who re- 

ceived his master's degree from the 
American Conservatory in 1936, as an 
organ pupil of Frank Van Dusen, has 
been appointed assistant professor of 

music at Amherst College. He will be 
chapel organist, will teach some theory 

and will be in charge of instrumental 

music. 

CAROLYN M. CRAMP 
M.A. — F.A.G.O. 

Director—School of Music Education 

160 W. 78rd Street, New York City 

Available for organ lessons during Summer 

(Guild examinations a specialty) 

THE ESTEY ORGAN 
recently completed in the Church of the 

Blessed Sacrament, 152 West 71st St., New 

York City, is concrete proof that Estey stands 

in the first rank among the world's organ 

builders. 

Excerpt from a letter received by us from 

Warren A. Foley: 

"There are in my mind several outstanding organs 

in the world. Those in Westminster Cathedral, Lon- 

don, in the new Anglican Cathedral in Liverpool, 

and, of course, in Notre Dame, Paris, are outstand- 

ing. When | say that the results that you have 

accomplished at the Blessed Sacrament Church rank 

ex aequo with these instruments, | feel | am not 

overstating the point. It follows logically that such 

results are due to the organization of the company 

that achieves them. My heartiest congratulations 

on the efficiency of your organization which | feel 

has now placed you in the foremost position among 

first-class organ builders. Sincerely yours, 

Warren A. Foley, 

Organist and Master of the Choristers." 

A New Church Hymn-Book That Will 

Strongly Appeal to Choir Directors 

The New 

Church 

Hymnal 
harmony with the substance and point 
of view of modern preaching and which 
bear upon present-day problems. 

HIS beautiful new hymnal, edited 
by H. Aucustine Smitn, Litt.D., 

Howarp CHANDLER Rossins, D.D., 
James Datton Morrison, B.D., and 
Epwarp SnippeN Barnes, M.s.C., 
will be welcomed by organists and 
choir directors. In it they will find 
much material that is suited to their 
particular needs and that is not other- 
wise readily available. Some one hun- 
dred hymns and tunes have not before 
appeared in an American hymnal. 

The New Church Hymnal contains 
527 hymns and chants and 72 pages of 
worship material. Many hymns are 
provided with alternate tunes. Both the 

old and the new are adequately repre- 
sented, 

For more purposeful church services, 
for more inspired and cooperative con- 
gregational singing, and for richer re- 
ligious experience, The New Church 
Hymnal can be recommended with con- 
fidence. 

The New Church Hymnal is unique 
in that it culls from the vast treasury of 

hymnology the hymns which are in 

shi. Returnable examination copies are 

persons who are considering the purchase of new heen books. 

35 West 32nd St. D. APPLETON-CENTURY CO. New York, N. Y. 
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ORGANISTS OF FRANCE 

AT CONGRESS IN PARIS 

NOTED PLAYERS TAKE PART 

Bonnet, Dupre, Jacob, Tournemire, 

Marchal, Lanquetuit and Others on 

Program at Meeting of Men 

Devoted to Church Music. 

An international congress of sacred 

music was held from July 19 to 25 in 
Paris and was marked by recitals 
played by several of the most famous 
organists of France. 

On July 21 Joseph Bonnet gave a 
recital at the Church of St. Eustache 
and played a program which included: 
Offertory on the Fifth Gregorian Tone, 
Andre Raison; Passacaglia and Fugue, 
Bach; Chorale, Guilmant; Three 
*“Poemes d’Automne,” Bonnet; Intro- 
duction and Allegro Moderato, Ro- 
partz; “Flos de Radice Jesse,” from 
“Sonate Mater Salvatoris,” Marie Jo- 
seph Erb; ‘“Fantaisie-Chorale on the 
Feast of Pentecost,” Tournemire. A 

recital July 22 at the Church of St. 
Clotilde was played by Flor Peeters, 
organist of the Cathedral of Malines: 

Georges Jacob of St. Ferdinand des 

Ternes and Charles Tournemire, or- 
ganist of the Basilica of St. Clotilde 

and professor at the Conservatoire. 

At the recital July 23 in the Basilica 
du Sacre Coeur, Montmartre, Ludovic 
Panel, organist titulaire of the basilica, 
played Franck’s “Piece Heroique” and 
a Prelude and Fugue by Dupré, while 
Marcel Dupré ot the Church of St. 
Sulpice played among other numbers 
the Variations and Fugue by M. Panel. 

Andre Marchal, organist of St. Ger 

main des Pres; Marcel Lanquetuit of 
St. Godard Church in Rouen and Emile 

Poillot of the Cathedral of Dijon played 
the recital July 24 at the Church of St. 
\ugustine. 

Special masses marked each day ot 
the congress and prominent men con- 
ducted the music and presided at the 
organs 

The president of the congress was 
Georges Jacob of the Conservatoire 
National de Musique, and Cardinal 
Verdier, archbisnop of Paris, and other 
church dignitaries were the patrons of 
the meeting. 

S. Lewis Elmer of New York, who 
is touring in Europe, arrived in Paris 
in time for the congress and THe 
Diapason is indebted to him for pro- 
grams of the events. He writes that 

recitals and the choral work were 
of the very highest artistic merit. Mr. 
Elmer received a hearty welcome from 

his French colleagues and at one of the 
sessions held in the Salle de Caen of 
the Palais de L'Institut de France he 
was made a member of the congress. 

Mr. Elmer responded to the welcome 
in a short speech. 

2, to 

EVANSTON VISITORS HEARD 

Charles A. Sheldon and Wilbur Cheno- 
weth Play at St. Luke’s. 

In connection with the summer 
church and choral music institute of 
the Northwestern University School 
of Music at Evanston, Dr. Charles A. 
Sheldon, Jr., of Atlanta, Ga., and Wil- 
bur Chenoweth of the University of 

Nebraska, Linco!n, were heard in a 
joint recital at St. Luke’s Procathedral 
in Evanston July 29. A large assem- 
blage, including a number of organists 

from distant points who were in at- 
tendance at the institute, heard the two 
performers. Dr. Sheldon played: 
“Wenn Wir in héchsten Néthen sein,” 
3ach; Toccata from “Oedipe a Thebes,” 
Le Froid de Mereaux; Suite No. 2 
(Prologue, Andantino, Gavotte, Toc- 
cata), Sheldon; “Harmonies du Soir,” 
Karg-Elert: Finale in B flat. Franck. 
Mr. Sheldon’s Suite attracted very 
favorable attention and is a new work 
that should find its way to many pro- 
grams when published, not only by 
virtue of its musical worth, but because 
of its serviceableness for recital pro- 
grams and for church use. The Franck 
Finale was played in a manner to 

arouse real enthusiasm. 
Mr. Chenoweth played these selec- 

tions: “Sonata Romantica” (Introduc- 
tion and Allegro), Yon; Improvisa- 
tion on Hymn-tune “Hursley”; Toc- 
cata and Fugue in D minor, Bach: 

Bourree and Musette, Chenoweth; Pre- 

lude to “Parsifal.’ Wagner; “Caprice 
Heroique,” Bonnet. This was a varied 
list of selections and a refreshing menu 
for a hot summer night. 

Another event that marked the in- 
stitute was a service at the beautiful 
Wilmette Baptist Church July 26. The 
Aeolian A Cappella Choir, composed 
of singers drawn from Chicago 

churches who are devoting their time 
to a thorough study of good church 
music and the development of a higher 
standard of performance, sang under 
the direction of Oliver S. Beltz. Miss 
Marie Briel, organist of the church, was 
at the console. Miss Briel’s organ num- 
bers included: “The Bells of St. Anne 
de Beaupre,” Russell; “Deck Thyself, 
O My Soul,” Brahms; “Jesu, Joy of 
Man’s Desiring,” Bach; “St. Anne’s” 

Fugue, Bach. The Rev. Amos Thorn- 
burg, pastor of the church, preached 

the sermon, on the theme “Finding 
God.” 

sii la ia 

J. RILEY CHASE DROPS DEAD 

Spokane, Wash., Organ Expert and 
Organist Passes Away. 

J. Riley Chase, for thirty-one years 
active in Spokane, Wash., as an organ 
expert, organist and insurance man, 
died suddenly at Seattle, Wash., July 
20. While chatting with a_ friend, 
Floyd Reinking, at the latter’s home, 
Mr. Chase fell from his chair and died 
instantly. He and Mrs. Chase had left 
their home in Spokane ten days pre- 
viously to drive to the coast on a vaca- 
tion trip. 

Mr. Chase was known to organists 

and organ builders in the Pacific North- 
west through the fact that he had in- 

stalled or rebuilt more organs in his 

territory than probably any other man. 
The organ was to him his first interest 

outside his home, although he was 

well known as an insurance man and 

for the last year had been manager of 
the insurance department of W. S. 
McCrea & Co. 

Mr. Chase was born at Sun Prairie, 
Wis., June 4, 1875. He began to play 
in a country church at the age of 13. 

In 1897 he moved to Spokane. He 
married Miss Lura Jane Taylor in 
1902. In Spokane he was organist at 
Vincent M. E. Church for ten years, 

afterwards serving at the Central M. E., 
First Church of Christ, Scientist, and 
the First Presbyterian. 

Mr. Chase was.a member of the 
board of trustees of the Deaconess 
Hospital and the board of stewards of 
Central Methodist Church of Spokane. 
Surviving, in addition to Mrs. Chase, 
are a stepson, Harold, and two grand- 
children, of Spokane; a sister, Mrs. 
John Madden, and a niece, Mrs. W. O. 
Persons, Spokane; a brother, Frank, 

Miami, Fla., and a nephew, Riley 
Keith Chase, Mica, Wash. 
An attack of typhoid fever during 

his early twenties left Mr. Chase with 
a weak heart, but by avoiding strenu 

ous physical exertion, he maintained 
fairly good health and seldom com- 
plained of being ill. 
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New Work by St. Luke’s Choristers. 
St. Luke’s Choristers of Long Beach, 

Cal., were in camp in the Malibu Moun- 
tains with Bobby Breen’s company in 
June and several boys’ camp scenes 
were photographed, for which the boys, 
directed by William Ripley Dorr, had 
previously recorded the music, which 
was especially written for the new pic- 
ture, “Make a Wish,” by Oscar Straus. 
In July they recorded several num- 
bers for Jeanette MacDonald's latest 
picture, “The Firefly,” in which St. 
Luke’s Choristers sing for the Mexican 
choir which appears in the picture. The 
end of July was spent at Camp Arbo- 
lado in the San Bernardino Mountains. 
In August the boys have been busy 
rehearsing and recording for the coro- 

nation scene in the new picture “The 
Prisoner of Zenda.’ The music for 
this scene includes the chorus “See, the 
Conquering Hero Comes” from Han- 
del’s “Judas Maccabaeus,” the “Dona 
Nobis Pacem” from Mozcart'’s Twelfth 
Mass and a number for boys’ voices in 
four parts, especially written for St. 
Luke’s Choristers in this picture by 
Alfred Newman, director of music ot 
the United Artists Studios. The choir 
consisted of sixty-six boys and men, 
accompanied by a full symphony or- 
chestra and organ. The choir does not 

appear in the picture. 

M. P. MOLLER, INC. 
Installs Four-Manual Organ 

in the nationally known 

COVENANT—FIRST 

PRESBYTERIAN CHURCH 

Washington, D. C. 

Console Organ Covenant—First Presbyterian Church 

Completion of this organ, the order for which 

was announced some time ago, was delayed 

by a radical change in the plans for remodel- 

ing the church, which work has now been com- 

pleted. 

The organ in the Covenant—First Presbyterian 

Church ranks high among the largest and most 

outstanding organs in Washington and vicin- 

ity, and contains refinements in mechanisms 

and artistic tone developments which must be 

seen and heard to be appreciated. 

We have recently installed a number of other 

large instruments, built after specifications by 

organists who are distinctly outstanding in 

their respective localities to which we take spe- 

cial pleasure in referring. 

Write us for particulars 
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SEASON OF RECITALS 

FOR TOWN IN KANSAS 

WINFIELD AS ORGAN CENTER 

Southwestern Club, Piloted by Mrs. 

Redic, Will Honor Dr. Carl—Gaul 

and Clokey Programs — To 

Present 1937 Compositions. 

Under the leadership and inspiration 
of Mrs. Cora Conn Redic, who has 
made Winfield, Kan., a center for the 
cultivation of organ music, the South- 
western Organ Club has made plans 
for a season of recitals and study. The 
season will open Sept. 26 with a me- 
morial program for Dr. William C. 
Carl. This will be given at the First 
Presbyterian Church at 4 o'clock, with 

the organ soloists supplemented by the 
choir of the church under Mrs. Redic’s 
direction, assisted by Pauline Snyder, 
contralto. The program will be the 
following: Grand Chorus, Guilmant 

(William Wilkins); “Prelude et Can- 
tilene,’ Rousseau (Cora C. Redic); 

“Blest Are the Departed,’ Spohr 
(choir); “Sea of Galilee” and “Mount 
Hermon” (“Through Palestine” Suite), 
Shure (Constance Clokey); Cantilene, 
Rogers (Hildred Applegate); “Rest in 

Peace,” Schubert (solo, Pauline Sny- 
der; Presbyterian choir); “Jubilate 
Deo,” Silver (Mrs. William Stallcop). 
On Oct. 17 a program will be played 

at the First Presbyterian Church by 
members of the Kansas Chapter, A. G. 
O. The selections and performers will 
be: Toccata and Fugue in D minor, 
Bach (Merle Steinberg); Chorale in A 
minor, Franck (E. Marie Burdette); 
Toccata in E minor, Callaerts (Willian; 
Wilkins); Paraphrase on “Het onde 
Wilhelmus,” Bonset (Lavonne Conn); 
“Sunshine” (“Longwood Sketches”) 
Swinnen (Ernestine Parker); “As Jesus 

Stood before the Cross,” Scheidt, and 
Toccata, Federlein (Margaret Scaer). 

There will be a Bach program Feb. 
14, an Easter program April 11, pro- 
grams devoted to two American com- 
posers—Harvey B. Gaul and Joseph 
W. Clokey—a program of new organ 
music published in 1937, a Bach pro- 
gram, an evening of music of the Luth- 

eran Church and a series of national 
hymn week programs Nov. 21 in seven 
churches of Winfield and other Kansas 
towns. 

The program of newly-published 
organ music will be played Dec. 13 and 

will be as follows: “Carillon Suite,” 
Johnson (Ernestine Parker); “The 
Citadel at Quebec,” Russell (Grace Sel- 

lers); “A Prayer of St. Chrysostom,” 
Weaver (Frances Ambrose); “Mother's 

Evening Prayer,” Diggle (Ethelyn Fal- 
well); “Negro hg voting f3 Miller 

(Elizabeth Everly); “Canto Elegiaco,” 
Yon (Mrs. William Stallcop). 

— 

Kilgen for South Holland, IIl. 
Bethany Christian Reformed Church, 

South Holland, Ill, has placed an or- 
der with George Kilgen & Son of St. 
Louis for a two-manual organ. The 

instrument, designed by the Kilgen 

brothers and Dr. William H. Barnes, 
is entirely “straight” and is composed 

of fifteen ranks of pipes, two pedal ex 
tensions and twenty chimes. 

EDOUARD COMMEITE 

M. Epovarp ComMertte is organist of 
the Cathedral of Jean at Lyons, 
France, and a member of the Academy 
of that city. He is recognized as one 
of Europe’s most brilliant organists, 
and his recordings for Columbia on 
the cathedral organ are famous. He 

has written compositions which have 
been published by such French pub- 
lishers as Durand, Leduc and Decour- 
celle. The organ in St. Jean Cathedral 
is a three-manual of fifty sets of pipes, 
built by Michel Merklin & Kuhn, and 
those who have heard M. Commette’s 
recordings of Bach on this organ are 
impressed by the effects obtained in 
this church. 
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Three Choirs Festival in in Gloucester. 

The Three Choirs Festival. will be 
held in Gloucester, England, in Sep- 
tember under the direction of Herbert 
Sumsion. The festival opens Sept. 7 
with a performance of Mendelssohn’s 
“Elijah” in the morning and Elgar’s 
“The Dream of Gerontius” in the eve- 
ning. The next day the features of the 

morning prograin will be the Vaughan 

Williams “Dona Nobis Pacem” and 
Dyson's “St. Paul’s Voyage to Melita,” 
while that night, at the secular concert 

in the Shire Hall, overtures by Vaughan 
Williams and Arthur Benjamin; Ko- 

dalv’s suite, “Hary Janos,” and Sibe- 
lius’ “The Return of Lemminkainen” 

are to be presented. For Thursday 
morning, Sept. 9, Bach’s Mass in B 
minor and Sibelius’ First Symphony are 
scheduled, and that night Kodaly’ $ "Te 
Deum,” Herbert Howells’ “Elegy for 
Strings” and Verdi's “Requiem” will be 
given. The principal offerings on the 
final day, Sept. 10, include an unaccom- 
panied motet by Kodaly and _ selec- 
tions from Handel's “Messiah” and 
from Parry’s “Judith.” 

ELLIOT BALDWIN HUNT 
Organist and Choir Director 

Asbury M. E. Church, Tarrytown, N. Y. 

RECITAL AND CONCERT ORGANIST 

64 Sherwood Ave. OSSINING, N. Y. 

turers. 

clude: 

MAGNETS AND SUPPLIES 
BY REISNER 

Have for thirty years been the standard for organ manufac- 
Present-day trend toward all-electric control is shown 

by the way builders are accept 

types of ac 

THE W. H. ‘EISNER : MFG. Co.., INC. 
HAGERSTOWN, MD. 

August Laukhuff, Weikersheim, Wurttemberg, Germany, Foreign Representative 

ing our new products, which 

HILLGREEN, LANE 
& COMPANY 

ORGAN BUILDERS 

ALLIANCE, OHIO 

OUR FIRM HAS BEEN ESTAB- 

LISHED FOR FORTY YEARS, 

AND HAS ACHIEVED A REPU- 

TATION FOR FAIR DEALING 

AND ARTISTIC ORGAN PRO- 

DUCTION. WE ARE EQUIPPED 

IN EVERY WAY TO UNDER- 

TAKE ORDERS OF ANY MAG- 

NITUDE. 

“Best investment 

I ever made!” 

Read this excerpt from a recent letter from a 

prominent teacher of the organ in Atlanta, Ga.: 

“T still have a Hall Organ which 

I bought in 1912, and it is giving 

perfect satisfaction still today, 

I think 

more of it from year to year, and 

being used all the time. 

it is the best investment I ever 

made.” 

(signed) 

Eda E. Bartholomew, 

1347 Emory Rd., N. E., 

Atlanta, Ga. 

BRANCHES: 

New York 

SEER _ QO Philadelphia 
ry hi 

BUILDERS OF RGAN rs nee 
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DR. F. C. L. SCHREINER DEAD 

Fifty-eight Years at St. John’s Cath- 
olic Church in Orange, N. J 

Dr. Francis Charles L. Schreiner, for 
fifty-eight years organist of St. agers 
Catholic Church at Orange, N. J., and 
for fifty-six years a member of the 
faculty of Seton Hall College, South 
Orange, died Aug. 7 in the Orange Me- 
morial Hospital after an operation. Dr. 
Schreiner had a noteworthy career as 
a church musician, having spent nearly 
his entire life on the organ bench. He 

was a member of the American Guild 
of Organists. 

Dr. Schreiner was born in Hevaria 
in 1861. His father was an organist 
under the Bavarian government more 
than twenty years and his grandfather 
served as a soldier under Napoleon I. 
The family moved to Clifton, Staten 
Island, N. Y., in 1871 and Mr. Schrein- 
er, Sr., served as organist of St. Mary’s 
Catholic Church, Clifton, until 1878, 
when he was made director of the choir 
of St. Patrick’s Cathedral, Newark. 

Dr. Schreiner’s musical education 
began at the age of 6 when he began 

taking Jessons from his father, who 

was his only teacher. At the age of 

13 he became organist of St. Joseph’s 
Catholic Church in Rossville, on Staten 
Island. He was appointed organist of 
St. Patrick’s, Newark, at the age of 17, 
taking the post when his father became 
choirmaster. He was made organist at 
St. John’s, Orange, in September, 1879, 
working with his father until the latter’s 
death, when he assumed full charge of 
the music for the church. 

Dr. Schreiner became assistant pro- 
fessor of music at Seton Hall in 1881 
and was appointed to a full professor- 
ship in 1885, receiving the degree of 
doctor of music from the college sev- 
eral years ago. 

Dr. Schreiner married Miss Teresa 
Michaels Sept. 3, 1884, in St. Joseph’s 
Church, New York City. He is sur- 
vived by Mrs. Schreiner and two sons, 
Charles W. and Frank H. Schreiner. 

A golden anniversary celebration in 
1929 marked Dr. Schreiner’s fiftieth 
year as St. John’s Church organist. 

A high requiem mass was celebrated 
Aug. Tl in St. John's Church. A spe- 

DR. F. C. L. SCHREINER 

cial cheated: choir from Seton Hall and 
Immaculate Conception Seminary sang. 

MARCEL DUPRE 
Organ Compositions 

FIFTEEN PIECES (Vepres du 
Commun) Complete $2.50, or 
in 3 books, $1.00 ea. 

SEVEN PIECES, Opus 27. 
(Canon, Carillon, Final, Le- 
gende, Marche, Pastorale, and 
Souvenir). Complete $3.50, or 
separately, 75c ea. 

SEVENTY-NINE CHORALES 
Complete $3.50, or in 2 parts, 
$2.00 ea. 

BALLADE. (Organ and Piano), 
$2.50. 

THE H. W. GRAY CO., New York 
Sole Agents for NOVELLO & CO. 

ORGANISTS! 
Why not form a Chapter or a Branch Chapter of 

the Guild in YOUR community? 

There are numerous advantages in organization, and 

the Chapter Committee of the Guild, 1270 Sixth 

Ave., Room 1011, RKO Bldg., New York City, will 

gladly furnish the necessary information and 

instruction for securing a chapter status. 

WRITE NOW! 

ORGAN 

Willard Irving Nevins 

Hugh Ross 

Norman Coke-Jephcott 
Grace Leeds Darnell 

Amy Ellerman 

Catalogue 

GUILMANT 

Dr. William C. Carl, Founder 
Willard Irving Nevins, F.A.G.O., Director 

38th Year Opens October 5, 1937 
A Complete Course of Training for the 

Organist and Choirmaster 
Guilmant Graduates Hold Important Positions Throughout the United States 

Faculty 

- - Scholarships - - 
12 West 12th Street, New York 

SCHOOL 

Frank E. Ward 

George William Volkel 

A. Walter Kramer 

Viola Lang 

Edmund J. Linhares 
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Since the perfection of DIRECT- 
ELECTRIC action, Wicks has taken 
an even greater step forward in the 
field of organ building. 

This remarkable action, praised by 
organists everywhere, eliminates out- 
moded wearing parts, perishable leath- 
ers, gives lightning-fast key response. 

Real Church Music is at its best when 
played on a Wicks. You are invited to 
learn more about this exclusive feature 
found in Wicks organs. 

‘| WICKS ORGAN COMPANY 
{{}| HIGHLAND - ILLINOIS - DEPT. DIA 
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Chien ke Amalouad 

to Singing of Hymns; 

Work at University 

THE HYMN SOCIETY OF AMERICA. 

President—Oliver Huckel, S. T. D., 47 Clare- 

mont Avenue, New York. 

Vice-Presidents—William C. Covert, D. D., 

Germantown, Pa., and Earl Marlatt, Litt. D., 

Boston, Mass. 

Corresponding Secretary—Emily S. Perkins, 

Riverdale-on-Hudson, N. Y. 

Recording Secretary—Marguerite Hazzard, 

Pelham, N. Y. 

Librarian—William W. Rockwell, D. D., 

New York. 

Treasurer—Edith Holden, Rock Ridge, 
Greenwich, Conn. 

By REGINALD L. McALL 

From China comes word of a re- 
markable development of choral sing- 
ing at Yenching University, which 
since it moved to its present location 
just outside the city of Peiping in 1926 
has had its men and women students 
all together on the one campus. Dr. 
Bliss Wiant, associate professor oi 
music, is also director of the “Yenta” 
chorus of university students, which 
was formed in 1927. He writes as 
follows: 

“The value of music as a socializing 
factor in the new life of China is being 

recognized by Chinese leadership, so 
that we are assured of their apprecia- 
tion and encouragement. The Chinese 

are thrilled to see a large body of their 

own people singing as one in a large 
volume of tone—it is a new experience 

for them. Never in the history of this 
race which covers thousands of years 

have such sights been witnessed. They 
have only heard men singing singly in 

a high falsetto voice or perhaps in a 
natural voice, but never in groups. It 
bespeaks for them a new experience 
in social cooperation. We have always 
tried to give only the very best of 
western choral ltterature to them, with 
emphasis on the use of the finest Bible 
passages.” 

The climax of last winter’s work was 
the preparation of “The Messiah,” 
which was first sung in the university 
and then at the largest hotel in Peip- 
ing. In February the chorus sang the 
oratorio at Tsientsin, and in March it 
accepted an invitation from the central 

government at Nanking to participate 

in a festival of music as a feature of 
the National Art Exhibition there, the 
Shanghai Municipal Symphony Or- 
chestra and the National Conservatory 

of Music also taking part. 
The railroad journey to Nanking took 

thirty-four hours, and the whole chorus 

of 100 was entertained suitably at the 
capital. At the concert the auditorium, 
seating 3,000 people, was packed by an 
enthusiastic audience. The perform- 
ance was broadcast from the powerful 
government station, being heard all 
over China and in Japan. It was also 
spread by amplifiers jn many business 
houses along the streets of Nanking. 

It is hoped that next year it may be 
rebroadcast in America! 

This is the first time such a message 
has been given officially by a Christian 
chorus in China. “It is due to the in- 
fluence of the staunch leadership of 
General Chiang and his devoted wife 

that the government is fearlessly cham- 
pioning the cause of Christ in China.” 

Professor Wiant also sends the fol- 
lowing concerning the new Chinese 

Hymnal, which was mentioned in these 
columns in the June Diapason: 

“The unparalleled success of the new 
union hymnal, ‘Hymns of Universal 
Praise.” of which 200,000 copies have 
been sold—and they are still selling as 
fast as they can be printed—is due 
mainly to the inclusion in the book of 
some sixty or more original Chinese 
hymns with Chinese tunes. We hope 
that within a year we may be able to 
prepare a small book in English of 
hymns taken from this group of sixty, 
and thus share with vou this new and 
vital experience of the Christians in 

China. Your missionary giving has 
made such a book possible. You should 
have the privilege of enriching your 
own lives through the inspiring crea- 
tions of the missionary movement.” 

Every student of hymns in America 
will eagerly await this unique contribu- 

tion to our hymnody. In the past the 
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W. LAWRENCE CURRY 

Philadel- 

“Hymn 
which had its second perform- 

ance at the summer concert of the mu- 

sic education department of the Uni- 

versity of Pennsylvania, in Irvine Au- 

W. Lawrence Curry, the 
phia organist, has composed a 

to Art” 

ditorium, July 29. The “Hymn_ to 
Art’ was compcsed and orchestrated 

especially for the inauguration of thc 
cultural Olympics at the University of 
Pennsylvania and was performed for 

the first time at Convention Hall, 
Philadelphia, May 7. The performance 
took place with 1,200 in the chorus 
and a large double symphony orches- 

tra of 250 pieces. The work has been 
very well received and its early pub- 
lication is planned. The poem was 
written by Harvey Watts, a_ well 
known sivinesnencen writer and critic. 

Christian churches in the Orient PRA 

used translations of hymns from Eng- 
lish into the native languages and set 

to the original western tunes. Now we 
hope to receive from ( ‘hina English 
translations of Chinese hymns, but re- 

taining the original Chinese tunes. 
There should be a widespread demand 
for this publication, the appearance of 
which will be recorded in THE 
DIAPASON. 

Several important hymn __ festivals 
were held after Easter last spring. At 
San Francisco, Calvary Presbyterian 
Church was host to five other choirs 
at a stirring service May 2. The theme 
was in four parts, celebrating the joy, 
faith, strength and hope of a Christian. 
Four hymns were sung with descants. 
This was the first event of the kind in 
the city. 

The united choirs of Fresno, Cal., 
sent 185 members from eighteen choirs 
to lead the hymns in a massed com- 
munity festival, attended by 3,000 peo- 
ple, April 25. A great effort was made 
to interest the smaller churches. 

April 25 three other Presbyterian 
churches in Topeka, Kan., accepted the 
invitation of the First Church to hold 
a hymn festival in which eight hymns 
were sung, with several well-related an- 

thems illustrating the subject “Christ 
in His World.” After the recessional 

hymn there was the following note: 
“Silent meditation before unannounced 
dismissal,” no postlude being indicated. 
A service was held in St. Luke’s Cathe- 

dral, Portland, Maine, May 23, by the 
Maine Chapter of the A. G. O. and the 
Maine Federated Church Choirs. under 
the direction of Alfred Brinkler. Twelve 
other choirs were present. There were 
four excellent organ numbers based on 
hymns, and two descants were given by 
selected choirs. At this service the 
people were asked to “please remain 
seated during the plaving of the post- 
lude.” which was Noble's Prelude on 

“St. Anne.” played by Howard W. 
Clark of the Congress Square Univer- 
salist Church, Portland. This was 

the first massed hymn festival held in 
Maine and was the result of the de 
voted efforts of Mrs. Foster L. Havi- 

land. 

——GRAY-NOVELLO 
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New FALL PUBLICATIONS 
ANTHEMS and SERVICES 

W. R. Voris (Christmas) 
Three Shepherds ........%y.- 15 

CLARENCE DICKINSON 
(Christmas) 

Little Child in Manger 
COMCEMED | dvdieneaneaes Or ae 12 

JOHN Hover (Christmas) 
A Great and Mighty 
WVOMOE Suis ie ecieets 15 

Epwarp C. Austin 
(Christmas) 

In the Beginning ..... <6... 15 

Epwarp S. BarRNES 
Christmas Nocturne (S.S.A.) .12 

J. Hanpi-A. M. GreENFIELD 
Christmas Eve Song 

"Og tal SEs 1 Ce 15 

N. Coke-JEPHCOTT 

Come; Holy’ Spirit ....:..15... AS 

Harvey Gaur 
Hear O Thou Shepherd.... .20 

Leo SowERBY 

O Light from Age to Age.. .15 

Evinor REMICK WarREN 
3ecause of Thy Great 
POMUE ..eks coeds gives exer 

For S. A. 

ALFRED WHITEHEAD 
Praise Him, ye that Fear... .15 

RusseLL WICHMANN 
Dayspring of Eternity...... .15 

M. GENET 
Eternal Ruler of the 

Ceaseless Round ......... Ri. 

Eric H. THIMAN 
Lord, While for all Mankind .15 

GopFREY SAMPSON 

My Song shall be Always.. .15 

H. W. Jones 
Hymn to the METALS scties «ate i 

Leo SOWERBY 
Communion in E (Unison).. .15 

CLAUDE MEANS 

3enedictus es, Domine in 
SP MNMOF Shaan bcucccsaw sae 15 

Epcar F. Day 
Te Deum Laudamus in 

IB. MAME Gost emekee essa 15 

T. Ke_way (Edt. H. Grace) 
Mag. and Nune. in G minor, .15 

T. B. unless otherwise noted 

Marryott, R, E. 

Ricuarps, G. D. 

CANTATAS and PAGEANTS 
BuXtTEHUDE, D. (Edt. C. Dickinson) 

“Rejoice, Beloved Christians”............... . ts 

“A Christmas Mystery Play”............ aks) ee 

“Pageant of the Christ Child’.........00.000% 

ORGAN 
HANDEL-DU PRE 

BUXTEHUDE-DICKINSON 

BUXTEHUDE-DICKINSON 

GartH EpMUNDSON 

GartH EDMUNDSON 

DorotHy JAMES 

Van DEN 

CHARLES VARDELL 

L. J. GEHRM 

M. HokANSON 

NMAN THOMPSON 

WILLIAM Boyce (Hutchings) 

R. C. PENICK 

Ro._aANp DIGGLE 

G. Ferrari 

Chorale Prelude, 

Christians” 

Chorale Fantasia on 

Toccata on “St. 

Twelve Organ Concertos 

Prelude and Fugue in F 

“Praise God Ye 

Christus Advenit 

Folk Song Prelude 

Autumnal 

Ariel 

Skyland 

“Old Hundredth” 

Nordic Reverie 

Symphony No, 4 in F 

Two Chorale Preludes 

Theodulf” 

Christmas Pastourelle 

The H. W. Gray Co., 159 E. 48th St., New York 
SOLE AGENTS FOR NOVELLO & CO., LTD. 

GRAY-NOVELLO ——— 
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CONTROL SYSTEM OF NEW HAMMOND MODEL 

Virgil Fox to E. M. Skinner 

21 July, 1937 

Dear Ernest:— 

How proud you must feel about your organ we played 

Monday—the one iust completed at Northampton! Your 
action will take any tempo, however fast, and any phrasing. 
And, you've built pipes that sing! 

The ensemble is clarity personified. 

Though only a three-manual organ, the real 32-ft. tone in 

the pedal makes it a distinguished one. 

Your new 4-ft. Swell Flute deserves to stand with your 
other contributions to the pipe organ. Don't ever doubt that 
the world is grateful to you for the beauty you have given 
thru your invention of the Flute Celeste, French Horn and 

A NEW MODEL of the Hammond able as the model “B” organ. Its di- . 
electronic organ introduced by Laurens mensions are 57% inches wide and those other well-known voices. 
Hammond is the model “E,” in which 4734 inches deep, including the pedal J . 

are embodied features calculated to be clavier. The price is approximately 50 Congratulations on Northampton! Congratulations be- 
of interest to the organist. Chief in- per cent higher than that of the original cause you are even more interested in music than you are 
terest lies in the thirty-two-note con- model. int ted i 
cave, radiating pedalboard. Two ex- The Hammond Clock Company also interested in organ. 
pression pedals are provided, and in- announces a new player organ as the 

dicators are located so that the organ- result of research and joint experi- 
ist may visually note the position of mentation with the Aeolian-Skinner 

Yours in all sincerity, 

the expression pedals at any time. Two Organ Company, employing that [Signed] Virgil Fox. 
tremulants, one for the swell and the company’s “Duo-Art” principle. The ‘ 
other for the great, are adjustable as Aeolian-Hammond operates from rolls, 
to intensity or amplitude. A newly which merely depress the keys. For 
designed system of pre-set pistons, this ose tl 1 ls le for ° 
each in the form of small buttons num- ne ee aa ae The Ernest M. Skinner & Son Company 3 és pipe organs serve, so that an entire 
bered from 1 to 11, also is a console Jibrary of organ literature is already 
feature. Added also are four toe pis- available. With the Aeolian-Hammond ORGAN HALL 
tons controlling pedal registration. the selection of tone colors, volume, 

The new model is in a console cabi- nuances, etc., is made by the person 
net of ecclesiastic design. Massive in at the keyboard through the medium METHUEN, MASSACHUSETTS 
appearance, it remains almost as port- of stops, ete. 

DDN MN MM MM MN MMMM MMM TMM MMM MN 

EDWARD RECHLIN 
American Organist 

“Bach and Contemporaries” 
—_—_—__— ¢: —____—_ 

American Season— 
November, 1936 - May, 1937 

European Season— 
June, 1937 - November, 1937 

Address: Rechlin Recital Tours 

Grand Central Annex, P. O. Box 349, 
New York City. 
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Chimes ] 
HE very word stirs the imagina- 

tion. Music that gives fuller ex- 

pression to the artist's talents . . . 

melody that elevates the spirit and 

DIM le le eM NN Ne NEM A Ne NNN NL EE NE lifts the heart to new heights of rev- 

erent attention. rs 

| eee more than fifty years the word 

DEAGAN on Cathedral Chimes 

CASAVANT ORGANS oP cians irs 
iti ftsmanship—z 

are known the world over for their tone qualities ; a — of true — e 
. “Ts . ‘ 5 w i elt o high 

and the reliability of the action. pi symbol of unwavering fidelity to 
( T ideals. Consult your organ builder. 

BUILT BY 

CASAVANT FRERES, LTD. Re —— 
A. G. Casavant, President 

St. Hyacinthe, P. Q., Canada 

‘ mat 

= 
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Representatives in U. S. A. = 

ee 5234 Netherland Ave., New York City SS —— 
b. A Amenls dean ee ocean 3277 Carter Ave., Detroit, Mich. ree Hill 

a)! C.) rae 275 North Beacon St., Watertown, Mass 
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ASON 

STATION WFIL BUYS 

FOUR-MANUAL ORGAN 

KILGEN FOR PHILADELPHIA 

To Be Installed in the Fall in New 

Studio of Combined Broadcasting 

Studios—Courboin as Designer 

—Recitals Planned. 

The WEIL Broadcasting Company 
of Philadelphia has placed a contract 
for a four-manual organ with ¢ ‘ 
Kilgen & Son, Inc., through the Nil 
ven factory branch at Philadelphia 
he console will be of the stopkey 
type and will be movable so that its 

position may be in any part of the 
studio. The orgen will be installed in 
specially prepared’ tone chambers and 

will be completely under expression. 
It wili have choruses of diapasons 

reeds, strings and seipe 
WEIL is a merger of two local sta- 

tions WFI, nt the Strawbridge & 
Clothier department store, and WLIT, 
at Lit Brothers. At present the studios 
are in the Strawbridge & Clothier 
building, but a large new studio of the 
most advanced type will be completed 
in the Widener building this fall, at 
which time the organ will be installed. 

WELL is unique in that it is the only 
broadcasting station that is affiliated 

with four networks—NBC, Mutual, 

WLW and the New York Quaker net- 

work, 
Che organ was desi ened by the Kil 

gen retires in collaboration with Dr. 
Charles M. Courboin, the noted or 

vanist, and Miss Irene Harding, for- 
mer pupil of Marcel Dupré. It will be 
the first of the Kilgen broadcasting 
type of organ to be installed in the 

Fast, and wilt he of the same type as 
the organs built by the same company 

for KMOX at St. Louis and WKY at 
Oklahoma City. Another organ of tl his 
type is being installed in the studio of 

WHAS at Louisville. 
WEIL contemplates elaborate broad- 

casts and is planning a series of re- 
citals by leading organists, according to 

its announcement. 
—te 

MISS DAVISON TO NEW POST 

Hightstown Organist Goes to Union, 
N. J.—Thirty Years at Church. 

After serving thirty years as organ 

ist of the First Presbyterian Church of 

Hightstown, N. J., Miss Carlotta L. 
Davison has tendered her resignatiot 

to take effect Sepi. 1. She has accepted 
the position of organist and director at 
the Presbyterian Church of Union 

N. J. 
Miss Davison was graduated last 

year from a four-year course at the 

Westminster Choir School, Princetot 

She has accepted a position as a mem 
ber of the faculty of the school for this 

vear as instructor in piano, and has 
also been named official accompanist of 

the school 

Miss Davison previously studied at 

the Institute of Musical Art, New York 
City. While attending the Westmins 
ter School she studied org an with Carl 

Weinrich. For a number of years she 
has taught piano in Hightstown. 

The position relinquished by Miss 
Davison will be filled by Miss Dorothy 
Ashton. Her early musical work bot! 

at the piano and organ was with Mrs 
R. R. Forman, widely known composer 

of Hightstown. Later she studied organ, 
piano wee theory with Ralph Kinder ot 
Philadelphia, and in 1931 won the A. A. 

G. O. certificate 

Miss Ashton was the organist of the 

Central Baptist Church, Trenton, for 
two years. During the past seven years 
she has been organist and director of 

the Hightstown Episcopal Church. 
ener : 

Mrs. Holcomb Snyder Dies in Dayton. 

Mrs. Holcomb Snyder, a former 

Dayton organist, died July 16 at her 

home in that city. Funeral services 

were held at Central Reformed Church 

of which she was a member. Surviv- 

ing Mrs. Snyder, who had been ill for 

a long time, are her husband; a son, 
Robert, 7; her father, Oliver House, 
and a brother, Roy House, all of Day 

ton. Mrs. Snyder was ‘organist at the 

former Fourth Reformed Church and 

later at the Memorial Baptist Church 
of Dayton. 

SPELMAN LESLIE P. 

TAKES POST AT REDLANDS 

Leslie P. Spelman ‘Succeeds Arthur W. 
Poister in California. 

The University of Redlands, Red- 
lands, Cal., announces the appointment 
of Lesle P. Spelman as professor of 
organ and theory, to succeed Arthur 
\W. Poister, now at the University of 
Minnesota. 

Mr. Spelman began his organ study 
with Dr. Walter Keller in Chicago and 

continued it at Oberlin College, from 
which institution he received the Mus 
B., B. A. and M. A. degrees. He 
pursued advanced study at the Univer- 
sity of Michigan and the University of 
North Carolina. From 1930 to 1932 
he was in Paris, studying organ with 
Joseph Bonnet and theory with Nadia 
Boulanger, and was organist and choir- 

master of the American Church oi 
Paris. He taught at William Woods 

College Fulton, Mo., for two years, 

and tor the last five vears has been 

head of ae music department at Mere 
dith College, Raleigh, N. C. For three 
summers i has been a visiting profes- 

of music at the University of North 
Carolina. 

Mr. Spelman passed the A. A. G. O. 
examination in 1927 and the F. A. G. O. 
examination in 1933, and has been dean 

sor 

of the North Carolina Chapter of the 
\merican Guild of Organists for the 

last three vears. He has been active 
as a recitalist in the South and will con- 
tinue the Sunday afternoon recitals on 

the four-manual Casavant organ in the 

chapel at the University of Redlands. 
~<e 

SOUTHERN CALIFORNIA NEWS 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, ak, Aug. 12.—A fine 

coneert by the Lutheran Choral Union 
under the le adership of the Rev. Alvin 

\. Snesrud was given in the Hollywood 
Bowl Sunday, July 25. The large 
chorus sang effectively and among the 

most appealing numbers were Yon's 

“Chri st Triumphant” and Richard Keys 
Biggs’ “Father in Heaven,” an excel- 
lent bit of writing that should appea! 
to choirmasters everywhere. 

Harold Schwab, organist of the 
Union Church in Waban, Mass., is 

visiting friends in Los Angeles and it 
is hoped that he will be heard in recita! 
before he returas East. Mr. Schwab 
was one of the recitalists at the con 

vention held in San Diego two or three 

years ago and those who heard him 
then would go quite a distance to hear 
him again. 

) I recently had enchaeal with a well 

known organist from Australia who 

was on his way home after being in 
London for the coronation. After three 
months in England and two in America 

he had some wae: things to say. 
For instance: The best choirs he heard 
in America were better than the Eng- 

but they all seemed to be 
anizations, whereas the 

English choirs, though not singing as 

well, were far more uplifting and 
brought one into closer touch with 
spiritual things. Too much of the choir 
music in America was unaccompanied 

lish choirs, 
concert org 
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Leon VerreEES, one of the ablest of 
the younger generation of organists 

and composers for the organ, has been 
appointed professor of organ and _ vio- 
loncello at Syracuse University. He 
will also teach some harmony. Mr. 
Verrees will take up his new duties in 
September. Mr. Verrees has been at 

st. Luke’s Episcopal Church, Scranton, 
Pa., for several years. He is one of the 
group of distinguished pupils of the late 
Lynnwood Farnam. 

and tended to show off the choir rather 
than help the listener. He found too 
much Bach on the American recital 
programs; not enough French organ 

music on the English programs. He 
also noted the sameness of the English 
recitals and the dryness of the Amer- 
ican recitals. He mentioned the small 

attendance and lack of real interest 
everywhere. 

His greatest enthusiasm was aroused 

when he spoke of hearing Dupré in 
England and Power Biggs in America. 

These two recitals seemed to be the high 
light of his trip and he said he would not 
rest until he got them both to visit Aus- 

tralia. Last, but by no means least. 
was his delight on being able to see 
some of the “movie” stars pick their 
teeth in Hollywood. 

Like a 

Miss Boulter Organist Emeritus. 

Miss Margaret Boulter has_ retired 
from the active musical life of the First 
3aptist Church of Kansas City, where 

she has been organist for twenty years. 

She studied piano in the early days 
with Emil Liebling and organ with 

Harrison Wild in Chicago, and later 
with Dreyschock and Dr. Reimann, 
organist of the Kaiser Wilhelm Memor- 

ial Church of Berlin. She also played 
through the vears 1905 and 1906 at the 

American Church in Berlin. The First 
Baptist Church of Kansas City, a 
church of 3,500 members, has ap- 
pointed Miss Boulter “organist emer- 
itus” cn a monthly salary through the 

year until September, 1938. 
asbstiS “eae 

William Self Undergoes Operation. 

William Self of All Saints’ Church, 
Worcester, Mass. planned a trip to 
Europe for his summer holiday, but 
his plans were upset when he hi id to 
undergo an operation for appendicitis 
in June. His friends will be glad to 
know that he has recovered from the 

ordeal, but the trip had to be put oft 
for another vear. 

HAROLD GLEASON 

EASTMAN 

SCHOOL OF MUSIC 

ROCHESTER, NEW YORK 

Memorial to Dr. Boyd 

Is Purpose of Project 

Begun in Pittsburgh 

A project to preserve ere 
the memory of Dr. Charles N. Boyd of 
Pittsburgh has been undertaken by the 
Western Pennsylvania Chapter of the 
A. G. O. Originally the project, meet- 
ing a spontaneous resolve among Dr. 
Boyd's devoted neighbors, consisted of 

a plan to raise within the local chapte1 
a fund with which to erect a memorial 
tablet. Friends of Dr. Boyd in other 
sections of the country, however, have 
expressed a wish to be identified with 
the project, as they feel that Dr. Boyd 
belonged to the nation, not alone to his 
home city, and that many of his per- 
sonal friends and admirers would de- 
sire association with a plan to do honor 
to his memory as a musicologist, or- 
ganist and author. 

Of course such a development is a 
gratification to the local chapter, and 

in response to it the scope of the plan 
has been enlarged accordingly. Editor 
Gruenstein has granted us space in THE 

Diarason by which we can acquaint 
Guild members everywhere with the 
project. Contributions (of $1 or more) 
will be gratefully received and acknowl- 
edged. 

The committee is considering sugges- 
tions as to the form which the memorial 
shall take, but cannot reach a decision 
until the extent of the fund becomes 
known. Contributions to vi fund 

should be sent prior to Nov. 1, mailed 
to Eugene J. Baur, Acai 1373 
Heberton avenue, Pittsburgh. 

Herpert C, Prearopy, 

Committee Chairman. 
—%e 

Louisiana Chapter Now at Baton Rouge. 

The Louisiana Chapter, A. G. has 
been moved from New Orleans to 
3aton Rouge. Mrs. W. Carruth Jones 

has been named dean and Frank Col- 
lins, Jr., sub-dean. 

Following the organization of the 
chapter in New Orleans in 1926 it 
functioned until the last year, when the 
members voted to disband. The trans- 
fer of the charter to Baton Rouge was 
completed in August. There are twenty- 
one members in the 1 new group. Month- 
ly business and program meetings will 
be held throughcut the year. The meet- 
ings will be held in various churches, 
with the program arranged by the or- 

ganist and choirmaster of each church. 
Mrs. Jones, the dean, received her 

= yloma in organ from the New Eng- 
land Conservatory and for several years 
has been connected with the national 

board of the National Federation of 
Music Clubs. Mr. Collins is head of 

the organ de partment and associate pro- 
fessor of music in Louisiana State Uni- 
versity. Other officers are: LeRoy 
Carlson, registrar; Mrs. Joseph Bad- 
dock, corresponding secretary; Stanley 
Preston, treasurer; Mrs. P. J. Becker, 
librarian; Frank C. Page, F. A. G. O., 
chairman of the executive committee. 
In addition to the twenty-one members 
of the local group, two members of the 
New Orleans group who have retained 
their membership are included. They 
are Mrs. Spencer Talmadge, A. A. G. 
O.. who was dean of the New Orleans 
Chapter last year, and Alfred Koeppel, 
A. A. G, O., organist at Christ Church 
Cathedral. 

H. WILLIAM 

HAWKE 
Mus. Bac. 

ST. MARK’S CHURCH 

1625 Locust Street 

Philadelphia, Penn. 

W. LAwreENcE CurRY 
Organist and 

Director of Music 
BEAVER COLLEGE 

Jenkintown, Pennsylvania 
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Memories of Gigout; 

French Organist Had 

Charm and Culture 

[The 

of the 

poser, Gigout, 

of The 

following recollections 

great French organist and 

are reprinted from the July 

Musical Times of London.] 

interesting 

com- 

issue 

By A. M. HENDERSON 

Eugéne Gigout was known not only 

as an excellent organist and organ com- 

poser, but also an admirable im- 
proviser, and especially as an impro- 
viser in the Gregorian modes; indeed, 
this last side of his work became quite 
a specialty with him. 

He was one of the most courteous 
and kindly of men, and the memories 

I retain of this charming, gracious gen- 
tleman are among the happiest of my 

student days in Paris. It was to Saint- 
Saéns that I owed my _ introduction. 
They were attached friends, as is 
partly revealed by the fact that Saint- 

Saéns dedicated one or two important 

as 

organ works to Gigout, who recipro- 
cated by making admirable organ ar- 

rangements of certain works of Saint- 

Saéns. Gigout, Fauré, Perilhou and 
Messager were emong the very few 

pupils of Saint-Saéns. This was dur- 
ing the short period when, aged 20, 
Saint-Saéns held the position of teacher 

of piano and composition at the Ecole 
Niedermeyer de Musique Religieuse. 
Gigout often told me of the excellent 

lessons they had from Saint-Saéns; of 
his enthusiasm, of his wonderful piano 

playing, of his e neyclopedic knowledge 
of the classics, of his breadth of view 

and pioneer work in the cause of Liszt 
and Wagner. Incidentally, it is a testi- 

ony to the eclectic character of the 
teaching at the Niedermeyer School 
that Messager, though primarily 
trained for the career of a church mu- 

sician, and himself for some years a 
church organist, is now known to us 
only as a successful composer of light 

opera. 
Augustin—a modern church— St. 

Bo ton 

pn 

NEW YORK LOS ANGELES 

has a fine three-manual organ by Ca- 
vaillé-Coll, installed in 1868. Gigout 
was the first organist, and held office 
there until his death in December, 1925. 
As he was actually appointed organist 
to St. Augustin in 1863 (when there 

was only a small provisional organ), he 
held office at St. Augustin for over 
sixty years, 

My first visit to St. Augustin was ar- 
ranged for a Sunday morning mass at 
10 o’glock. I occupied one end of the 
organ bench; at the other end there 
was seated a young, dark-haired girl, 
who arranged Gigout’s music, turned 
music for him, and even assisted hin 
with ‘the stops. This was his grand- 
daughter, only child of the gifted or- 
ganist and composer Leon Boéllmann, 
who had died at the early age of 35. 

Boellmann had been an organ pupil 
of Gigout at the Ecole Niedermeyer, 
and later had married Gigout’s daugh- 
ter. After the early death of Boéll- 
mann, the widow again made her home 
with ‘her father, and there I met 
Madame Boéllmann and her daughter 

on several occasions. The devoted at- 
tachment of granddaughter to grand- 

father was beautiful to see, and under 

their time. 

organist, 

greatest players of 
Gigout, while an admirable 
excelled in improvisation and in the 
accompanime nt of plainsong. These 
features in the work of the French or- 
ganist were those stressed and prac- 
ticed in Gigout’s class, solo playing be- 
ing of a less brilliant standard than in 
the classes I have heard of Guilmant 

and Widor. The class training in im- 
provising, however, was original and, 
being carefully graded, proved encour 
aging even to the youngest students. 

It was conceived much more on con- 

trapuntal than on harmonic lines. In 
the early stages it consisted in adding 
a single part, note against note, to a 
simple diatonic melody. This being 
added in the bass, the melody would 
then be given to a lower voige, the 

counterpoint being added above. When 
two-part counterpoint could be impro 

of the 

vised easily, three and four-part work 

was considered. When note-against- 

note harmony had been mastered, the 
student passed o1 to free counterpoint. 
Later examples were given for canonic 
treatment; and, lastly, the exposition 
of a fugue was demanded. Tt was a 
rigorous but stimulating course. 

THE DIAPASON 

distinguished accomplishment. Gigout, 
as well as being a fine organist, was 

a man of culture, refinement and ex- 

ceptional charm, and these qualities 
colored his playing as well as his per- 
sonality. He was a living reminder of 
a fact sometimes forgotten in these 

days, that it takes more than mere 

technical facility to make an artist; 
and if the organist is to command the 

respect which responsible office 
merits he must aim at making himself 

a good artist as a good ex- 

ecutant. 

his 
m 

as well 

mew fe - = 

Burton Lawrence Appointed. 
Burton Lawrence, a pupil of Frank 

Van Dusen, has been engaged per 

manent organist of Second Church of 
Christ, Scientist, Chicago, at which 

church he has been acting as substitute 

organist for July and August. 

as 

Norman Coke-Jephcott 
F.R.C.O., F.A.G.O. 

(Turpin Prize, R.C.O.) 

Complete preparation for 
Gigout’s guidance the young girl be- Of Gigout’s own playing my out- 
came an excellent musician as well as standing memories are his fine per- A.G.O., C.C.O., R.C.O. and 
a sound organist. ; : formances of certain works of Bach. T.C.L. examinations. 

Che console at St. Augustin was The Toccata, Adagio and Fugue in (¢ 
typical of the old-fashioned Cavaillé- (which he took at a very moderate Paper Work by Correspondence 
Coll organs—drawstop jambs parallel tempo, but played very rhythmically 
to os Le apeurny — angular in 7 = a ‘ and wr Prelude and Cathedral of St. John the Divine, 
and pulling out about a foot! The Fugue in E flat (“St. Anne”), come to 
manual action was Barker lever, the mind specially. Of modern works | NEW YORK 
stop action was entirely mechanical; recall being thrilled when he played 
the stop changes, therefore, were a_ the brilliant Prelude and Fugue in E 

matter for serious consideration, gen- flat by Saint-Saéns (dedicated to Gi R 
erally requiring to be made by the gout), which I then heard for the first O E iF M O R E 
combined effort of two hands. time. Also, he introduced me to two aatiaael ; RC AETHODIS ( 

After a number of visits to the or- works by Boéllmann—the Second B ARCH Se 
gan loft at St. Augustin, Gigout kindly Suite and the charming “Offertoire sur | ae P ~, , 

invited me, as a guest, to one or two des Noéls” (Durand)—the latter still R An Instrumentalist a Consum- 
special meetings of his organ class at almost unknown here. : _ moe a York 

the Conservatoire. As is well known, The last time I saw Gigout was in T Musical Courier, New Yor 
Gigout succeeded Guilmant as profes- the summer of 1922, and although he 
sor of organ at the —_ rvatoire, and was then in his seventy-eighth year, 
as a pupil of Widor I was, of course, he was still wonderfully fit and alert, FRANK B. JORDAN, 

interested to become acquainted with and full of enthusiasm for all that per- M. MUS. 

Gigout as a teacher and to hear the tained to his art 
work of his class. Guilmant and Widor He was one of a great group—Guil- Mlinois Wesleyan University 
were great performers; indeed, two mant. Saint-Saéns, Widor — all men ot Bloomington 
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1 KANSAS TOWN AS PATTERN 

If you wish know the secret po 

tion that will make your community 

organ-minded we would suggest that 

you write for the recipe to Mrs. Cora 

Conn Redic at Winfield, Kan. Winfield 

has a population of less than 10,000. 

Among its educational facilities it num- 

bers Southwestern College and among 

its artistic advantages it can pride itselt 

on possession of the Southwestern 

Organ Club. of which Mrs. Redic is 

the president and patron saint. 

While the heat of July was scorch- 

ing the people Kansas, except those 

who went away to cool places for their 

vacations, the organ club prepared and 

issued its program for the season. As 

set forth in our news pages, the offer- 

ings this year, as shown by the pro- 

gram, include such features as a recital 

in memory of the late Dr. William 

Carl, under whom Mrs. Redic studied; 

Bach program; one program devoted 

to works of Harvey B. Gaul and an- 

other devoted to compositions of Jo- 

seph W. 

eran music, etc., 

Clokey; a program of Luth- 

besides a program of 

new compositions for the organ pub- 

lished in 1937. This last alone offers 

a suggestion to the organists of many 

“Gites places and gives proof of the 

progressive and enterprising character 

of the club. In all the programs or 

ganists of Winfield and other Kansas 

towns take part. 

The eighteen active members and 

fourteen alumni members of the South- 

western Organ Club are to be con- 

gratulated on setting before every small 

city in the country a pattern. If the 

Winfield plan were put into practice in 

every city what a boost the organ 

would receive throughout the land! 

GUITAR IS LATEST RIV 

We are being forced to the conclu- 

sion that despite all that may be said 

by critics of high and low degree in 

disparagement of the organ. that con- 

traption must sound pretty well. Li 

not, why does 2 new imitator of the 

instrument show up once a month? 

\ daily paper from one of the promi- 

nent industrial cities of Michigan lies 

before us. It informs us that they now 

can make a Hawaiian guitar “sound 

like a pipe organ.” A factory in the 

city in question which produces an 

umplifier that works the desired mira- 

cle has added a new department and 

additional workers to 

What is de- 

“candid camera shot” ac 

has emploved 

manufacture the amplifier. 

scribed as a 

article, and it companies a column 

“featured player” in a popu- shows a 

an 

lar orchestra piucking at the strings 

of his amplified and organified instru- 

ment, heroically raising the guitar 

from a lowly estate in the family of 

instruments to the throne occupied by 

the king of instruments, all by ampli- 

fication. In the background of the pic- 

ture is seen one of the orchestra play- 

ers swinging with his right at the 

physiognomy of one of his collcagues. 

We don’t know what may have been 

the provocation, but it all reminds us 

of Saul’s violent display of temper 

when David played the harp. How 

the crusty Saul would have been awed 

and transfixed had David been able 

to take advantage of modern science 

and make his harp sound just like an 

organ! 

Reading the newspaper article to the 

bitter end we tind that— 
Elaboration of the Hawaiian guitar 

practically knows no bounds today. Most 

of the professionals are using a guitar 

with two necks and some of them are 
equipped with as many as sixteen strings. 

* * * The tone of the amplifier preserves 

all the qualities of the instrument, but 

swells it when desired to the full melo- 

lious tone of an organ. 

Now we would like to offer a prize 

of a year’s subscription to the person 

who will explain to us, in words simple 

enough to penetrate a one-track mind, 

why, if the organ sounds so dull, and 

recitals on it are such a bore, and some 

of the elect feel in a position to pa- 

tronize the instrument— why, O why. 

does one strive to make even a Ha- 

Walian guitar sound just like an organ? 

Would it not be 

of the efforts of inventors to find a 

much more worthy 

way to make the organ sound like a 

guitar, or an ocarina, or anything else? 

DR. CHARLES H. MILLS 

Dr. Charles H. Mills, F.R.C.O., who 

died at his home in Madison, Wis., 

June 22, as recorded in Tur DIApason 

last month, left as a lasting monument 

the school music at the University 

of Wisconsin, of which he assumed 

charge in 1914. From a feeble struc- 

ture he molded 1t into one of the lead- 

ing schools of the country. He was 

well fitted for the arduous task in that 

his preparation was most unusual, and 

he was a leader his chosen field of 

theory. A performer on both piano 

and organ, he was also a scholar, and 

insisted on a broad cultural education 

as a necessary foundation for the su- 

perstructure of music. He therefore 

proceeded to build a four-year course 

of study leading to a bachelor of music 

degree. which fulfills entrance require- 

raduate study. In 1924 the 

first master of arts degree with a major 

ments .or g 

in music was granted and this year Dr. 

Mills had the 

first Ph. D. in music 

satisfaction of seeing the 

given at the com- 

mencement exercises, he himself escort- 

ing the candidate. One of his achieve- 

ments on the educational side of music 

is “the 

vides that properly prepared and super- 

Wisconsin plan,” which pro- 

vised high school studies in music may 

be used for entrance credit into the 

university on an equality with academic 

subjects. 

Keeps Him in Touch. 
Maplewood, N. J., Aug. 3, 1937.— 

Editor, Tue Drapason. Dear Mr. 
Gruenstein: I am glad to add a few 
words of gratitude to you and your 
valuable paper. 1 feel that my monthly 
reading of T! Diarason keeps me 
in touch with the rest of the country 

in a way that the daily newspaper fails 
me—the up-to-date news of what is 
doing here and abroad among organ- 
ists and churches 

I find Tre Diapason gettin 
every issue 

better 

Watter N. Hewitt. 
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Letters from Our Readers 

Hugh Ross Enjoys Articles. 
New York, July 31, 1937.—Dear Mr. 

Gruenstein: I must also tell you that 
I have been having a very good time 
during the last few days going over 
last year’s files of THe Diapason (al- 
ways a summer activity) and I do 

congratulate you on some of the ex- 
cellent articles you have secured—like 
Palmer Christian’s description of the 
Malaga organ, Steuterman’s wander- 
ings in China, the Hammond organ 
hearings (most amusing!), and, of 
course, Harold Thompson's analysis 
of church music are invaluable. Very 
sincerely yours, 

Hucu Ross. 

Letter from Dr. Perey A. Scholes. 
Cornaux, pres Chamby sur Mont- 

reux, Switzerland, Aug. 6, 1937.— 
The Editor, THe Diapason: Allow me 
to take this opportunity of saying with 
how much pleasure I read every month 
a journal from which I never fail to 
gather much useful information. Yours 

faithfully, 
Percy A. SCHOLEs. 

> oo 

Vierne, Tournemire and Our Scale. 

Methuen, Mass., Aug. 8, 1937.—Edi- 

tor of Tur Diapason: Some of your 
kind-hearted subscribers have, in the 
August issue, written relative to my 

tribute to Louis Vierne, with regard to 

which I would say that I looked over 
the records in the Gramophone Shop 
and tried “Meditation” and ‘Marche 
Episcopale,” the only improvisations by 
Vierne in the catalogue, and found 
them to have serious mechanical defects 
which destroy their value. If George 

McClay and Reginald Smith have perfect 

records of these pieces I envy them 
their possession and wonder where I 
could get some perfect ones. I also 
found the Bach records by Vierne, but 
they did not have what I was after, 
which was Vierne’s own music, and not 
other music played by him. 

With regard to the letter by Mr. 
Grosh, will say that I am familiar with 
Tournemire’s written compositions, 
which are original and quite modern. 
If his published compositions do not in- 
dicate more the character of his im- 
provisations in the service than was 
the case with Vierne I shall not feel 
very well acquainted with Mr. Tourne- 
mire’s music, as I have not had the 
good fortune to hear him in the service, 
but I do know that there was a nobility 
and a simplicity in Vierne’s improvisa- 
tions that was distinct from his pub- 
lished works. The Scherzo in Vierne’s 
last symphony would indicate that he 
is as modern as he is delightful, and as 

original as any, with no note of ugli- 

ness, and as far removed from studied 
dissonance as it is possible to get. 

I have heard and read from tite to 
time information that the resources of 
our present musical scale are practical- 
ly exhausted. To those who have any 
such idea as this I recommend study 
of the Vierne Scherzo and the music 
of Delius; perhaps Ravel’s “At the 
Tomb of Couperin” may also indicate 
that there is a thing or two to be said 
with present resources, none of which 
have moved me in the same way as 
did the marvelous improvisations of 
Louis Vierne within the Cathedral of 
Notre Dame, somewhere in the vicinity 
of forty-five years ago 

Ernest M. SKINNER. 
- + 

Woman Organists in Virginia History. 
Portsmouth, Va., Aug. 11, 1937.—My 

dear Mr. Gruenstein: More than pass- 
ing interest resides in the article by 
Miss Bender in the current DIAPASON. 

On the organ in old Trinity Church 
here there is an ornate silver plate in 
memory of Miss Louisiana Wilson, 
who was for fifty years the organist of 

that church. One wonders about the 
noble women who from the introduc- 
tion of music in the churches played 
the several organs in this, the cradle of 

the nation. The records of St. Paul’s, 
Norfolk: Bruton Parish, Williamsburg. 

along with the remainder of the co- 
lonial churches of Virginia, should be 

rich in historical lore along these lines. 
When T think back to the one-man- 

ual and short pedal organs as I knew 
them in childhood and which were in 

some cases ancient at the time, I marvel 
at the solemn grandeur which pervaded 

the services. To my great satisfaction, 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY-FIVE YEARS er ACCORDING 
to the issue of Sept. 1, 1912— 

Three prominent organists took part 
in the dedication of the large Austin 
organ in the city hall at Portland, 
Maine, late in August. They were Will 
C. Macfarlane, Ralph Kinder and R. 
Huntington Woodman. The dedica- 
tion ceremony took place Aug. 22 with 
Mr. Macfarlane at the console. The 
organ was the gift of Cyrus H. Kk. 
Curtis. 

The annual convention of the Nation- 
al Association of Organists was held 
at Ocean Grove, N. J., Aug. 5 to 10. 
Clarence Eddy, president of the asso- 
ciation, presided over the sessions. The 
election of officers resulted in the choice 
of Dr. J. Christopher Marks for presi- 
dent. Homer N. Bartlett and Clar- 
ence Eddy were elected vice-presidents. 

It was announced that “T. Tertius 
Noble, organist of York Minster and 
one of the best-known organists and 

composers in England,” would come to 
this country in September under the 
direction of G. Schirmer, Inc., for a 
series of recitals. 

“The theater situation in all parts of 
the country is growing more and more 

favorable to the organ builder and the 
organist,” THe Diapason reported. “In 
Chicago in the last few weeks orches- 
tras have been eliminated in the thea- 
ters as a consequence of the demand 
that not fewer than eleven men _ be 
engaged to play.” At McVicker’s Thea- 
ter Dr. Louis Falk had been engaged 
to play the fine old organ which had 
stood in that noted playhouse for many 
years. 

a +o 

TEN YEARS AGO, ACCORDING TO THE 

issue of Sept. 1, 1927— 

Note was made of the fact that 1927 
would be written down as a historic 
year in the construction of large organs 
for universities. The latest contract 
was awarded by the University of 
Michigan, which commissioned the 
Skinner Organ Company to build an 
instrument of 1123 speaking stops, the 
specification of which was presented. 

Lynnwood Farnam, the famous 
American organist, gave a recital on 
the large new organ at the Liverpool 

Cathedral July 20. July 27 he was 
heard at Exeter Cathedral, Sept. 3 he 
was heard at York Minster and Sept. 
15 in Lincoln Cathedral. 

The annual convention of the Na- 
tional Association of Organists, mark- 
ing the completion of twenty years of 
activity by that organization, closed 
Aug. 26 in St. Louis. Ernest Douglas 
won a convention award of $500 for 
the best composition for the organ. 
George Kilgen & Son offered this 
prize. A prize of $100 offered by THE 
Diapason for the best paper on the 

subject of the use of two-manual or- 
gans was awarded to Edwin Hall 
Pierce, F.A.G.O. Reginald L. McAll 
was elected president of the associa- 
tion. Harry Goss Custard of the Liv- 
erpool Cathedral was brought to Amer- 
ica by the N. A. O. to be one of the 
convention recitalists and played be- 
fore an audience of 3,000 people at the 
Scottish Rite Cathedral, on the large 
Kimball organ. 

The Reuter Organ Company was 
awarded the contract to build a four- 
manual for Westminster Presbyterian 
Church, Sacramento, Cal. 
Another four-manual was being built 

by Hillgreen, Lane & Co. for Second 
Chagch of Christ, Scientist, Rochester, 

M. P. Moller was installing a four- 
manual organ in the Scottish Rite 

Cathedral at New Castle, Pa. The in- 
strument was a cift from George Greer 

of New Castle. 
Dr. Charles E. Clemens resigned the 

post he had held for many years at 
the Church of the Covenant in Cleve- 
land. 

hikes: were a Senteen 4 in quality. 
Not in one do I recall a twelfth or mix- 
ture. Tratting trumpets? Yes. 

Let’s hope that Miss Bender will 
keep on with her research. 

C. E. Grant. 
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The Free Lance 

By HAMILTON C. MACDOUGALL, 
Mus. D. (Brown University), A. G. O., 

A. R. C. O., Professor j Bod 
Wellesley College 

In congratulating ourselves, as we 
have a right to do, upon the strides 
made in recital and general virtuoso 
organ playing, we might well consider 
whether the ordinary or garden variety 
of organist has participated in or 

profited by this advance. Of course, 
he may hear more first-rate playing, if 
he will take the time and money to 
attend the A. G. O. meetings, conven- 

tions and festivals; he must realize that 
the standards of public performance 
have risen. If he is taking lessons from 
one of the younger players whose 
names are familiar to all of us he will 
undoubtedly profit by them. 

So much can be taken for granted. 
But the ordinary organist is not a re- 
citalist; he is a church player, con- 
cerned with voluntaries before and 

after service, accompanying a volun- 
teer chorus, a paid quartet choir or, 
possibly, a soloist only, playing hymn- 
tunes, helping a congregation to sing 
them; he has the opportunity to add 
something of beauty to a drab and 

colorless service. Has the rather re- 
markable increase in the number of 
clever recitalists been paralleled by an 
improvement in the details or totality 
of service playing? Probably no one 
will make such a claim. There is no 
great interest in service playing as 
such. There are Guild services and it 
is assumed that such services are of 
value as models. I do not know 
whether there is any way of estimat- 
ing their value. 

-r 

Uncle Mo came into the studio yes- 
terday in a great state of mind. I 

hadn’t seen much of him lately, but 
| remembered the signs—a red face, 

a large frown and moving lips. The 
door had hardly closed when he came 
out with “God deliver me and my fel- 
low choirmasters from the curse of a 
music committee!” His hands were 
stretched to High Heaven, and he 
mumbled other words that I did not 
quite catch. Uncle is not, and never 
has been, either an organist or a mem- 
ber of a church music committee, so | 

thought he must be losing his wits. I 
offered him a cigar and he sat down. 

“Mac, I met Pudkins on the side- 
walk; he’s just lost his job at the Old 
Greystone Church, and he accuses the 
music committee of double dealing. It 
was his curse of the music committee 

that impressed me so I carried it to 
you. It seems to me——” 

I interrupted: “Well, Pudkins may 
have been hardly treated; but aren't 
there committees and committees? My 
first job 1 got by playing six months 
for nothing; the next year they paid 
me $150.00; the second year they raised 
me to $250.00, but I never got it! 
Deacon Knight, the church treasurer, 
said the committee had no power to 
offer it. So that bright dream faded.” 

“You don't talk as if you felt sorry 
for Pudkins,” Uncle Mo went on. 

“I do feel sorry,” I replied, ‘and | 
recall now a soprano in a quartet choir 
I had that defied all discipline, musical 
and ordinary, and the committee would 
not let me fire her. Still, on the whole 
I have no grievances with the system 
of music committee management. Tell 

Pudkins from me that all the trouble 
has probably sprung from the daugh- 
ter of the committee’s chairman having 
had a course in the appreciation of 
music in college, and she’s running the 
music. Yes, sir-ee.” 

-~+ 

In reading the bulletin, dated July 3, 
giving the doings of the WPA in Mas- 
sachusetts I was surprised to read the 
statement that “Boston, Mass., was the 
birthplace of what might be termed our 

first national song, the rollicking ‘Yan- 
kee Doodle.’” I turned to John Tasker 
Howard's fine work, “Our American 
Music,” page 121, and found: “There 
is one fact in the history of ‘Yankee 
Doodle’ that may be accepted without 
reservation. It was used by the Brit- 
ish to make fun of the Yankees, and 

later adopted by the Yankees as their 
own song. One of the favorite pas- 

times of the British troops was to 
gather in front of the New England 
churches and sing ‘Yankee Doodle’ as 
the congregations were singing their 

Psalms.” 

The WPA bulletin makes no refer- 
ence to William Billings’ tune, “Ches- 

ter,” although John Tasker Howard, 
in the book cited, on page 50, writes: 
“Billings’ best-known tune was ‘Ches- 

ter.’ (Is Howard right about this? 
Writers in general speak of “Majesty” 
as Billings’ best-known tune.) Howard 
goes on: “Billings became one of the 
most fervent patriots during the War 

of the Revolution, and used his gifts 
for patriotic songs. * * * ‘Chester’ be- 
came the ‘Over There’ of the Revolu- 
tion, with its fiery verses shouted by 
every soldier.” 

F. J. Metcalf in his “American 
Writers and Compilers” says that Bill- 
ings’ tune “Chester” was called his 
patriotic song, but does not refer to it 
as sung by the soldiers. Since the times 
favored psalm singing I am inclined 
to the opinion that the Yankees would 
prefer “Chester” to “Yankee Doodle” 
for camp singing. For the music and 
three of the five stanzas see William 
Arms Fisher's “The Music That Wash- 
ington Knew, or Ye Olde New Eng- 
land Psalm-Tunes.” 

> a 

much I now regret that I did 

not know that Charles N. Boyd was 
a Schweitzer specialist, for 1 would 
have liked to know what he thought 

of Schweitzer’s organ playing, espe- 
cially his Bach playing. What I have 
read in praise of it has never carried 
conviction. Philip Hale was one critic 
—have there been any others? Or is 
it my Boston conceit that makes me 

ask the question?—whom one felt com- 

Very 

pelled to believe whether his report 
related to emotions, aesthetic effects 
or facts. An English friend, a Bach 

writes me under date of June 
12: “Schweitzer is a great man, but an 
awful Bach-ian. His theory of Bach 
is taken from Spitta. He doesn’t know 
this and sneers zt Spitta. But his ap- 
plication of the theory is that of an 
unimaginative man, who has not the 
slightest spiritualized poetic intelli- 
gence, and who can't get even his 

material facts right. I know the 
Schweitzer-Widor edition, but the only 
edition of Bach that has value to me 
is the Breitkopf (Ernst Neumann edi- 
tor), for this is phrased in accordance 
with Bach’s own peculiar, but alto- 
gether necessary, system of phrasing. 
I have never heard Schweitzer play 
except through gramophone records. 
He is very slow. He plays the coun- 
terpoint and not the harmony (which 
is precisely the wrong way with Bach, 
I think). He doesn’t vitalize the music 
by means of a; nervous kind of phras- 
ing (although fie writes well of Bach’s 

phrasing in his book). And somehow 
he manages to make the ugliness of 
the organ tone very apparent.” 

> - 

scholar, 

And now September! New anthems. 
new Christmas carols, new services, 
new programs for special musical serv- 
ices. Our friends who would sooner 
die than sing anything by Barnby. 
Stainer and Sullivan, or any of the 
other Victorian music. must have an 
agonizing time of it. Will anyone tell 
me what is the matter with Goss’ “O 
Saviour of the World” or Sullivan’s “I 
Will Mention the Loving-kindnesses 
of the Lord” or Naylor’s “God Is 
Great” or Barnby’s “Like Silver Bells”? 
Some of our friends are so very pure! 
They make me think of—was it Bun- 
thorne who “Walked down Piccadilly. 
With a poppy or a lily, In his medieval 
hand"? Why not have a little breadth 

of attitude? 

That reminds me of another story 
from the Bishop of Bath and Wells’ 
book. A parson very charitable and 
specially anxious not to hurt children’s 
feelings asked a little girl how many 
children Noah had. She replied “four.” 

“Ah, one must have died in early 
infancy. And what were their names?” 

“Adam.” 
“Ves, that must be the one who died 

in early infancy.” 
But our friends who damn Roberts’ 

“Seek Ye the Lord” and _ Stainer’s 
“Crucifixion” have no mercy on us. 
One by one we lose all our favorites 
and our self-respect at the same time. 
Har! And again, HAR! 
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ib the “Model E” organ Hammond offers to the 

musical world an instrument which incorporates 

additional features particularly adapted to the needs 

of the concert organist. 

These features include: Full 32-note concave and radi- 

ating pedal clavier, two expression pedals, separate 

adjustable tremulants for each manual, Great to 

Pedal coupler, labeled pistons for pre-set tone quali- 

ties, and four special toe pistons to regulate pedal 
quality. 

THE HAMMOND 

“MODEL E” 

This new “Model E” Hammond is especially suited for 

use in concert work, churches, schools and colleges. 

large auditoriums and orchestras. It is easily port- 

able and occupies a space 414 feet by 5 feet. The 

“Model E” complete with bench, pedal clavier and 

tone cabinet retails for as little as $1955.00, f.o.b. 

Chicago—slightly more for large installations requir- 

ing additional tonal equipment. 

models from $1250.00 up. 
Other Hammond 

Hi HAMMOND ORGAN 
FOR FULL INFORMATION ON THE NEW HAMMOND "MODEL E," WRITE TO THE HAMMOND ORGAN, 2941 N. WESTERN AVE., CHICAGO 

Hammond dealers are located in every important American city, and abroad at the following addresses: 

The Hammond Organ 
295 Regent Street 

London W. 1, England 

Hammond Orgels N. V. 
Keisersgracht 684 

Amsterdam-C, Holland 

The Hammond Organ 

L’Electro Acoustique 
85, Rue Ampere 
Paris 17e, France 

. also sales offices in Montreal, Stockholm, Oslo, Sydney, Auckland, 

Capetown, Havana, and other important capitals throughout the world. 

Hammond Orgel 
Pelikanstrasse 8/1 
Zurich, Switzerland 



CHURCH AND CONCERT WORK! 

Examine these special new features of the 
Hammond “Model E” 

The beautifully finish- 

ed walnut console is 47 

inches wide, 29 inches 

deep and 40 inches 

high when closed. With 

pedals and bench in 

place, it occupies a 

space 4% feet by 5 

feet. Playing keys are 

molded _ plastic. 

Ria b eet 

The detachable pedal unit consists of a 32-note concave and radiating clavier. It is built according to A. G. O. standard 
dimensions. The sharp keys are molded Bakelite and the natural keys maple with a wear-resisting finish. The four toe 
pistons to the left of the expression pedals enable the organist to use any desired pedal quality. The two expression 
pedals independently affect their respective manuals. Each operates over the wide range for which the Hammond is 
noted—the most effective dynamic control known to music. 

at) 
Left—Note new style pre-set 
pistons with labels to enable 
organist to identify tone qual- 
ity associated with each piston, 
and separate adjustable tremu- 

lants for each manual.  Di- 
rectly above tremulant controls 
are electrically lighted pedal 
piston indicators. 

Right—The swell pedal posi- 

tions are shown by the pedal 
indicators, at the right in the 
photograph. To the left is the 
Chorus Control switch and, be- 
low, the starting and running 

switches, 
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The simple Gothic lines 

of the “Model E” show 

up especially well from 

the back, the view us- 

ually seen by church 

congregations. The dig- 

nified, graceful propor- 

tions of the new con- 

sole harmonize with 

interior. every church 
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Study of Folklore 

Offers a Hobby for 

American Organists 

Paik 

By HAROLD W. THOMPSON, Ph.D.., Litt.D. 

Absence from my musical library 
makes it impossible to write the usual 
sort of article this month, but my 

pleasant occupation suggests the sub- 
ject of hobbies, and especially of that 
hobby which has taken me up and 
down the Empire State during the past 
summer. 

Some years ago a woman with an 
imposing title assured John A. Lomax 
the famous curator of folkmusic at the 
Congressional Library, that New York 
State has no folklore. For some time 
quite without malice—I have been 

disproving her rash statement; and 
what I have been doing in my own 
state can be equaled or surpassed in 
any other. The fact is that nearly all 
the early collectors of folksong in the 

United States, with the possible excep- 
tion of the Englishman Cecil Sharp, 
were literary scholars without any 
knowledge of music—-often without any 
interest in music. Today the literary 
men are all bewailing their musical 

ignorance and, if | am not mistaken, 

for trained musicians to help 
them out. Now the best-trained musi- 
cians in the United States, as a group 
are the organists. 

> > 

Don’t think that American folkmusic 
is confined to Negro spirituals and hill- 

billy songs. In every state, among 
white people, you will find many types. 
For example, in New York State we 

have old ballads about the wars, be- 
ginning with “Brave Wolfe” at the 
battle of Quebec in 1759 and continuing 
down through our other wars, includ- 

ing some very interesting songs about 
incidents in the naval careers of Perry 

and McDonough. We even have bal- 
lads about our little anti-rent wars. 

Another type of ballad includes the 

hoping 

record of rural life in “The Pizen 
Sarpint,” “The Frozen Girl,” and others 
less well known. Our canalmen had 

rivermen, our rafters, 
our lakers, our rail- 

roaders. John G. Whittier wished to 
write the “Songs of Labor.” The labor- 
ers have composed their own. 

Then there is the vast lore of the 
play-party and all sorts of children’s 

their songs, our 

our lumbermen, 

games, rhymes and songs. A _ large 
part of this is English in origin, to be 

sure, but adapted to American use. For 
our children dukes still come a-riding, 
though we have no dukes except for- 

eign ones purchased for gold. A state 

such as Indiana does well to preserve 
and print these old relics. 

ss oO 

The mention of play-parties brings 
up the subject of folk-dances. (Play- 
parties were often substitutes for dances 

among people told by their clergy that 
dancing was wicked.). Square dancing 

has never died out in York State; we 
needed no Henry Ford to proclaim its 
fun. From a single fiddler in the Cats- 
skill country I obtained fifty-nine tunes. 

A disproportionate amount of time 
has been spent in collecting old ballads 
from England and Scotland. This was 

partly because the greatest collection 
of such (words) was made by 

Professor Child of Harvard. Collectors 
like Hudson of Mississippi, Smith of 
South Carolina, Cox of West Virginia 
Davis of Virginia—all professors of 
English—have made fascinating collec- 

tions of texts. Nowadays we are using 
recording machines to collect the tunes, 

such as Mrs. 

songs 

and there are musicians 

Buchanan of Virginia whose ears are 

trained to record the old modes; and 

a very few, like Professor Herzog of 
Yale and Columbia, who are both an- 

thropologists and men of acute musical 
sensitivity. 

> > 

After vou have been collecting old 

songs, you may begin to specialize. For 

example, so far as I know I am the 
only one who has been very much 
interested in the songs of the Irish im- 

migrants. Then you branch out from 
the collecting of songs to the gathering 
of other lore. I have tall tales of guides, 
lumbermen, mountaincers; stories about 

Indian fighters, scouts, land-office pro- 
moters; proverbs and proverbial phrases 
—very vivid weather-signs; sayings; 
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»Who’s Who Among the Organists of America 

WALTER N. HEWITT. 

During the last two years Walter N. 
Hewitt, A. A. G. O., of Maplewood, 
N. J., has placed on record as dean of 
the Union-Essex Chapter, A. OOF 
New Jersey some of the most praise- 
worthy achievements in the annals of 
that organization. His success in pro- 
moting the ideals of the Guild is due 
not only to his indefatigable efforts as 
dean but to his unusual ability as a 
musician and his numerous official posi- 
tions in various musical organizations 
of New Jersey. 

As a musician Mr. Hewitt, who 

was born Jan. 27, 1906, possesses a 
thorough academic training, having 

with the late Sidney 
Baldwin, Lilian Carpenter, Gaston M. 
Dethier and Dr. T. Tertius Noble. In 
theory and composition he received fine 
training under Dr. A. Madeley Richard 
son, Leopold Marnes, the late Clement 
R. Gale and Dr. T. Tertius Noble. 

For eight years Mr. Hewitt was or- 
ganist and choirmaster of St. Paul’s 
Methodist Church, Newark, and during 

the last three years he has held the 
same position at the Prospect Presby- 

with 

studied organ 

terian Church in Maplewood 
marked success. As an instructor of 
organ, piano and voice he is widely 
recognized and sought by an extensive 
class of pupils. 

His popularity is attested by the fact 
that he has been president of the Ar- 
lington, N. J., Music Club for two 

years and vice-president of the Music 
Educators’ Association of New Jersey, 
Inc., for two years, and is acting presi- 
dent of that organization; chairman oi 

WALTER N. HEWITT 

the department of New Jersey com- 
posers and chairman of the department 
of choir festivals and religious music 

forums of the New Jersey Federation 
of Music Clubs. 

Mr. Hewitt married Manetta Zim- 
merman, a talented soprano, in 1935. 
They have a son, Frederick Barton, 6 

months old. 

folk-medicine; tales of the supernatural, 

especially haunted houses, witches, the 
evil eye, the man-wollf. 

After a while you get a rich, full 
picture of the vivid folk who founded 
and built America. You get a deep 
love of your state. You build up a 
wide circle of acquaintances. If you 
are a composer, you get themes for 
your elaboration. And you have lots 
of fun! 

There are two great collections of 

American folksongs that give you an 
variety found here. One is 

“American Song Bag,” 
published by Harcourt, Brace & Co. 
For most of these songs accompani- 
ments are provided. The other great 
collection is John Lomax’s “American 
Ballads and Folk Songs,” published by 
Macmillan—a book for which I fur- 
nished a long bibliography. This col- 

idea of the 
Carl Sandburg’s 

lection has tunes, but no accompani- 
ments. Both books deserve to be in 
your library. 
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Class in Memorization a Success. 

Winslow Chency’s class in memoriza- 
tion, held at the Juilliard Summer School 

from July 6 to to » Aug. 20, aroused unusual 

interest. The class group was made 
up mainly of mature musicians, nearly 
all of whom, however, had experienced 

much difficulty in memorizing. After 
five weeks of class instruction, all 
members of the group had completed 
the memorization of one composition 
of Schumann, two of Bach and a 
Mozart sonata movement, and in addi- 
tion to these four each person was per- 
mitted to select one modern composi- 
tion from his own repertoire for mem- 
orization. Thus they memorized five 
compositions in five weeks. Several 
faculty members of the Juilliard Sum- 
mer School attended the course, sitting 

in the back of the room and doing the 

work with the class. The class was 
also visited by George A. Wedge, dean 
of the Juilliard Summer School, and by 
Oscar Wagner, dean of the Juilliard 
School of Music, each of whom stayed 
through ¢ one entire session. 

ROSSETTER COLE 
Composition and Theory. Prepares for 

Examination in American Guild 0} 
Organists 

1625 KIMBALL BUILDING, CHICAGO 

Felix F. Schoenstein 
& Song Pire Organ Builders 
SAN FRANCISCO - CALIF. 

LEAJCPI 
BOSTON 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

2519 NORTH SECOND STREET 

E. ARNE 

HOVDESVEN 
Wittenberg College, 
Springfield, Ohio 

LILIAN CARPENTER 
F. A. G. O. 

RECITALS 
Address: Institute of Musical Art 

of the Juilliard School of Music 

NEW YORK CITY 

ELSIE MacGREGOR, 
F.A.G.O. 

Indiana Central College 
INDIANAPOLIS 

DeWitt C. Garretson 
AA.G.O. 

St. Paul's Cathedral 

Buffalo, N. Y. 

COURBOIN 
Bernard R. Laberge, Inc. 

2 West 46th St. New York 

REED PIPES 

CONSOLES 

PIPE ORGANS & ORGAN SUPPLIES 
Write Us for Prices 

DURST & COMPANY, INC. 
32nd, HAZEL to POPLAR STREET 

ERIE, PENNSLVANIA 

FLUE PIPES 

CHESTS 

Supervis 

rent prices 

installing and finishing 
upon with the utmost respect. 
known to require statement here. 

RR. P. ELLIOT 
Consulting Organ Architect 

or for the U. S. Government in the planning and building of nine organs 

for new Army chapels, ranging from eight to forty-four speaking stops, all excellent, 
and proudly shown by the four builders. 

the organ architect adding nothing to the total cost. 
Served full apprenticeship at every bench and machine, 

in an association that organists and builders alike look 
Technical 
Full information will be furr 

118 West 57th Street. New York, N. Y. 

Accomplished below the average of cur- 

at voicing, on the road 

ry since too well 

nished upon request 

Circle 7-1900 

and executive his 

Frank Van Dusen 
American Conservatory 

of Music 

Kimball Hall Chicago 

Ernest Prang Stamm 

Recital Organist 
SAINT LOUIS 

C.L. Fichthorn, m.a,aac.o. 
Organist and Composer 

Missouri Valley College 

Marshall, Missouri 

1100 STH AVE. 

FERD RASSMAN 
ORGAN MAINTENANCE — REBUILDING 

ASBURY PARK, N. 

21 Years with Austin Organ 

Company 

J Phone 
. 1599M 

Dr. RAY HASTINGS 
Concert Organist 

Philharmonic Auditorium 

LOS ANGELES, CAL. 



—17— THE DIAPASON SEPTEMBER £, 1937 

PHILIP B. MCDERMOTT firm has completely rebuilt the instru- 
ment and reinstalled it in the church. 

Mr. McDermott’s selections at the MAY LA ND 
dedication were the following: “Psalm 
XIX,” Marcello; Prelude, Clerambault; E l i t e O r ¢ a n P e rc u . S i Oo n s 
Pastorale, Scarlatti; Gavotte, Martini; 
Toccata and Fugue in D minor, and WITH OR WITHOUT 
“Jesu, My Joy,” Bach; Fantasie in A s i 
minor, Franck; “E vening Harmonies,” Electric Actions 
Karg-Elert; “Legend,” Vierne; Suite . 
in B flat minor, McDermott. Mrs. Mc- 1 
Dermott sang two groups of songs on Electric Controlled Tubular Chimes 
the program. THE STANDARD SINCE 1866 

a fo SEND FOR CATALOGUE. 
R. H. Mayland’s Son, 54 Willoughby St., Brooklyn, N. Y. 

Gestmingter 

Choir School 
TRAINING CHORAL CONDUCTORS FOR THE 

CHURCH, CIVIC CHORUS, SCHOOL AND COLLEGE 
Puitie B. McDermott, organist and FRAZEE ORGANS 

choirmaster of the North Austin Lu- touivahine’ te : “te “Er r ly known 
theran Church, Chicago, visited his na- er JOHN FINLEY WILLIAMSON PRINCETON 

tive town, Winfield, Kan., in June and FRAZEE TONE — PRESIDENT N. J. 
played the dedicatory recital on the re- — ORGAN COM 

: verett, Mass. 
built organ in the First Baptist Church 
on the evening of June 17. A large 
congregation, which filled the edifice Choir 

and which included visitors from a Pul “COWNS 
number of nearby Kansas points, ulpi 
heard Mr. MeDermott’s program, in 
which he had the assistance of his 
wife, Loma McDermott, contralto, a 
member of the choir of the Fourth 

Presbyterian Church, Chicago. One 

of those in the avdience was Mrs. Cora 
Conn Redic, A.A.G.O., professor of 

ARTHUR HOWES 
Choral and Graduation Apparel AB. FAGO. 

Fine materials, beautiful work, 
pleasingly low prices. State your 

Se ge PREPARATION FOR GUILD 
se soni EXAMINATIONS 

organ and theory at Southwestern Col- e 

lege and organist of the First Pres- ‘ 
byterian Church of Winfield, who was Vera Melone Conrad SAINT JOHN'S CHURCH 
Mr. MecDermott’s first organ teacher, Mus. Bac. SIXTEENTH AND H STREETS 

before he came io Chicago. s — a 
The organ, originally built by George Harrisonburg, Virginia WASHINGTON, D. C. 

Kilgen & Son in 1900, is a memorial | Cathedral Methodist State Teachers’ 
to the Rev. W. H. Parker. The Kilgen Church College 

OBERLIN CONSERVATORY OF MUSIC 
Exceptional opportunities for the Organ Student. Four Specialist Teachers 

Department of choral singing and choir direction 
Cultural advantages of Oberlin College 
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Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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TRINITY CATHEDRAL, CLEVELAND, OHIO The unfailing response of every organist who has seen a 

copy of 
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by 
Director of Wisconsin Conservatory, Milwaukee, Wis. 

ALEXANDER SCHREINER Professor of Organ and Theory, Detroit Foundation Music School, Detroit, Mich. 

Professor of Organ, Cosmopolitan School of Music, Chicago. 
(Tabernacle Organist, Salt Lake City, Utah) 
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Conductors and choirmasters should give this work careful 

iderati . | Salt Lake Tabernacle consideration. 
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Programs of Organ Recitals of the Month 
E. William Doty, Ann Arbor, Mich.—In 

a program of the faculty concert series at 

the University of Michigan Mr. Doty 
played these compositions at the Hill 

Auditorium July 20: Toccata and Fugue 

in D minor, Bach; “O Sacred Head,” 

Brahms; “Minuetto Antico e Musetta,” 
Yon; Sonata in G, Bennett. 

Harold W. Friedell, New York City— 
Mr, Friedell, organist and choirmaster of 

St. John’s Church, Jersey City, played 
four of the Wednesday and Friday noon 

recitals at Trinity Church in August. His 

programs were as follows: 

Aug. 18—Fantaisie in C, Franck; Suite 
from Water Music, Handel. 

Aug. 20—Symphony 3 (Allegro maestoso 

and Cantilene), Vierne; “Magnificat” 

(Fugue), Bach; Prelude in E (‘“Prayer’’), 
Ropartz; “‘Cloches Dans le Ciel,’’ Bonnal. 

Aug. —‘‘Kyrie Eleison,’’ Reger; Suite, 

“Pilgrimages,” Cellier; Improvisation-Ca- 

price, Jongen; ‘‘Agnus Dei,’”’ ‘‘Symphony 

of the Mystic Lamb,” de Maleingreau, 

Aug. 27—‘‘Procession,” from Sonata 7, 
Guilmant; Evening Song, Bairstow; Arab- 
esque, Carl McKinley; Good Friday Music, 

from ‘‘Parsifal,’’ Wagner; Toccata, Gigout. 

George Y. Wilson, Cincinnati, Ohio—Mr. 

Wilson, organist and choirmaster of the 

Seventh Presbyterian Church of Cincin- 

nati, was guest organist at the Shove 

Memorial Chapel of Colorado College in 

Colorado Springs, at the invitation of Dr. 

Frederick Boothroyd, Aug, 17. His offer- 

ings ineluded the following: Suite in F, 

Corelli; Three Chorale Preludes, Bach; 
Nocturne from ‘Midsummer Night's 

Dream,”’ Mendelssohn; Allegro Vivace 

from Fifth Symphony, Widor; Two Move- 

ments from “Storm King’? Symphony, 

Dickinson; “St. Francis Preaching to the 
Birds,” Liszt; Chorale Improvisation on 

“In dulei Jubilo,” Karg-Elert. 

Henry Rosevear, F.C.C.O., Toronto, Ont. 
The following compositions were in- 

cluded in a series of recitals by Mr. Rose- 

vear, who substituted for Dr. H. <A. 

Fricker for the sixth summer at the Met- 
ropolitan United Church: Prelude 

Fugue in E minor (The Wedge), 

and Fugue in D minor 

Adagio in A minor, Chorale Prelude, 

“Christ Is Risen,’’ Short Fugue in G 

minor and Prelude and Fugue in A minor, 

and 

Prelude 

(Short Fugue), 

Zach; “Album Leaf,’’ Wagner; Fanfare 

and Finale, Lemmens: ‘‘Marche Pontifi- 

cale’ (from First Symphony), Widor; 

“Chant de May,” Jongen; Nocturne from 

“Midsummer Night’s Dream” and Second 
Sonata, Mendelssohn; Allegro Vivace and 

Pastorale (from First Symphony), Vierne; 

Psalm-Prelude No. 8, Howells; 
Song, Bairstow; Andante in F, Wesley; 

“Finlandia,” Sibelius; “Clair de Lune,” 

Nuptiale,’’ Hol- 

lins; “Suite Gothique,”’ Boellmann. 

Douglas L, Rafter, A.A.G.O., Manches- 
ter, N. H.—Mr. Rafter, organist of the 

South Main Street Congregational Chureh 

of Manchester, played a recital on the 

organ in the auditorium of the City Hall 

at Portland, Maine, under the auspices of 

the Maine Chapter of the A.G.O., on the 

afternoon of July 23. 

Evening 

Benediction Debussy; 

His program was 

Heroique,””) Franck; 
“Jesu, Joy of Man’s De- 

Concerto in D (No. 10), 

Handel; Gavotte, Wesley; Adagio from 

Sonata 1, Mendelssohn; “The Angelus,” 

Massenet - Kraft; ‘Will - 0’ - the - Wisp,” 
Nevin; Melody, “Marche 

phale”’ on theme “Now Thank 

Our God,” Karg-Flert. 

Lilian Carpenter, F.A.G.O., New York, 
City—In a recital on the afternoon of 

July 22 at the Church of the Holy Apostles 

Miss the following 

program: Fantasia and Fugue in G minor 

and Adagio in A minor, Bach; 

Bingham; Chorale Prelude, “A Rose 

into Bloom,” Brahms; Allegro 

from Second Symphony, ‘‘Lied”’ and “Di- 

vertissement,’’ Vierne; “Rhosymedre,” 

Vaughan Williams; Finale, Franck 

John McDonald Lyon, Seattle, Wash.— 

Mr his Sunday eve- 

ning recitals at James’ Cathedral and 

recently has presented these programs: 

July 18—Compositions of Sigfrid Karg- 

Elert: ‘“‘Marche Pontificale’’ (1930); ‘‘Pas- 

tel’ in B major (1911); Three Chorale Im- 

(1909); “‘Resonet in Laudi- 

as follows: “Piece 

Chorale Prelude, 

siring,’’ Bach; 

Dawes; Triom- 

We All 

Carpenter presented 

Roulade, 

Breaks 

Lyon has resumed 

St. 

provisations 

bus,”’ from “Cathedral Windows" (1923); 

“Harmonies du Soir,” from ‘Trois Im- 

pressions” (1909). 

July 25 “Cantique.”” Elgar; Presto, 

Cc. Hubert H. Parry; “Subdue Us By Thy 

from Cartata 22 (transcribed Goodness,” 

for organ by Harvey Grace), Bach; Pre- 

lude in A minor, Bach; ‘‘Plaint’’ (Psalm 

vi:2), Perey Whitlock; “Song of the 

Basket-Weaver’”’ (from “St. Lawrence 

Sketches’'), Russell; Chorale, Bossi. 

Aug. 1—‘‘Magnificat’’ (Tone VI), Tite- 

louze; “Tierce en Taille,” Marchand; 

Four Chorale Preludes, Bach; ‘“‘Praelud- 

ium” (from the “Suite Latine’’), Widor; 
Cantabile, Franck; “Twilight Moth” (from 

“Sketches from Nature’’), Clokey; Adagio, 

Tournemire. 

Walter A. Ejichinger, Seattle, Wash.— 

Mr. Bichinger has played the following 

programs in recitals at the University 

Temple: 
July 20—Passacaglia and Fugue in C 

minor, Bach; “Cathedral Windows,” 
Karg-Elert; Sonata, “The Ninety-fourth 

Psalm,”’ Reubke, 

Aug. 5—Chorale in A minor, Franck; 

Pastorale, Carl Paige Wood; Chorale Pre- 

ludes, “Komm, Gott, Heiliger Geist’ and 

“Nun freut Euch, lieben Christen,” Bach; 

“Benedictus,”’ Edmundson; Scherzo, Gi- 
gout; ‘“‘Rejoice, Ye Pure in Heart,” Sow- 

erby; Three Mountain Sketches, Clokey; 

Finale (Symphony 1), Vierne. 
Frank W. Asper, Salt Lake City, Utah 

—Mr. Asper’s recitals at the famous or- 

gan in the Salt Lake City Tabernacle 

continue to attract great throngs of visi- 

Among his August offerings to 

the audiences consisting of both tran- 

sients and the large following in Salt 

Lake City have been these: 
Aug. 4—Fantasie and Fugue on _ the 

name “Bach,” Liszt; Funeral March, 

Chopin; ‘Soeur Monique,’’ Couperin; 

tors. 

Meditation, Batiste; An Old Melody, ar- 

ranged by Asper; Festival Toccata, 

Fletcher. 
Aug. 5—Passacaglia in D minor, As- 

per; “A Little Tune,” Felton; Aria, 

Bach; “In the Forest,’’ Durand; ‘The 

Lost Chord,’”’ Sullivan. 

Aug. 6—Water Music Suite, Handel; 
“An Old Viennese Refrain’; Allegro 

Moderato from First Sonata, Bach; An- 

dantino, Lemare; Finale from First 

Sonata, Smith. 
Aug. 7—Fugue in G minor (the Lesser), 

Zach; “Priere a Notre Dame,’’ Boell- 

mann; “In Springtime,” Kinder; Lulla- 

by, Brahms; Toccata in D, Kinder. 

John M. Klein, Mus. B., A.A.G.O., 

Schwenksville, Pa.—Mr. Klein and his 

junior choir from Jerusalem Lutheran 

Church presented a program at the Phil- 

adelphia Memorial Park, Frazer, Pa., 
Sunday afternoon, Aug. 1, and it was 

broadcast from the tower in the park. 

The chorus sang compositions of Pales- 

trina, Elgar, Bach, Franck, Sullivan and 

Saint-Saens. Mr. Klein’s organ numbers 
were the following: Chorale Preludes; 

“Jesu, meine Freude’’ and “Ich ruf zu 

Dir, Herr Jesu Christ,’’ Bach; London- 

derry Air, Traditional; “Invocation,” 

Guilmant; Intermezzo (‘‘Cavalleria Rusti- 

eana”’), Mascagni; Hymn, ‘Sun of My 

Soul’; “The Swan,’ Saint-Saens; ‘‘Can- 

tabile (‘Samson and _ Delila’’), Saint- 

Saens; Hymn, “Beautiful Saviour,” Sile- 
sian Folk-Song; “The Flight of the Bum- 

blebee,”’ Rimsky-Korsakoff. 
Elisabeth Spooner Hamp, Urbana, III. 

—Mrs. Hamp has broadcast from station 

WILL every Wednesday at 11:30 central 

standard time, playing the large Skinner 

organ recital hall at the Univer- 

sity of her programs 

in the 

Illinois. Among 

the following: 

Forerunners of Bach 

composers: Fantasy on 

Freudt Verzer,’ Paulus Hof- 

Sinfonia from Cantata, “The 

Last Words,’ Heinrich Schiitz; 

from ‘“‘Le Prologue de P 

“Air Tendre,” Jean 

Fugue in C major, Dietrich 

Buxtehude; Prelude and Sarabande, Ar- 
ecangelo Corelli; “The Fifers’’ (Rondeau), 

d@’ Andrieu. 

Handel: 

have been 

June 30— 
other early 

Song “On 

haymer; 

Seven 

and 
the 

Pastorale Jesus,’ 

Traditional; 

de Lully; 

japtiste 

Francis 

July 7—Bach 

Handel; “Alla 

(Fifth Organ Concerto), 

Prelude, ‘‘Gelobet 

and Fughetta, Bach; 

Jean 

Larghetto, 

Siciliana’’ and Presto 

Handel; Chorale 

Du, Jesu Christ,” 
Andante from Third 

and 

seist 

Trio-Sonata, Bach; Air for the G 

String, Bach; Chorale, ‘Jesu, Joy of 

Man's Desiring,” tach; Prelude = and 

Fugue in EF minor (Cathedral), Bach 

July 14—Composers of the eighteenth 

and nineteenth centuries, centering 
around the Romantic period: ‘‘Romanze,” 

“Eine Kleine Nachtmusik,’’ Mozart; An- 

dante con Moto from Fifth Symphony, 

Beethoven; Canon in B minor, Schu- 

mann; Prelude in C minor and Prelude 

in A major, Chopin; Variations on the 

Chorale ‘‘Vater unser im Himmelreich,” 

from Sixth Sonata, Mendelssohn. 

July 21—Modern German composers: 

Prelude to “Parsifal,’’ Wagner; Chorale 

Prelude, ‘“‘Herzlich thut mich erfreuen,” 

Brahms; Andante Moderato from Fourth 

Symphony, Brahms; Chorale Prelude, 

“Christus Der ist mein Leben,’’ Reger; 

Intermezzo, Reger; ‘‘The Sun’s Even- 

song,’ Karg-Elert; Toccatina and Corale, 
Karg-Elert. 

Frederick Boothroyd, Mus. D., A.R.C.O., 

Colorado Springs, Colo.—Dr. Boothroyd’s 
program in the Grace Church memorial 
recitals at 5:30 p. m. June 23 was a 

Guilmant centenary program and con- 

sisted of the following compositions of 
the noted French composer: Sonata No. 5, 

“Prayer and Cradle Song,’ Allegro in F 

sharp minor, Finale (‘‘Grand Choeur’’) in 

E flat. 

Joseph H. Greener, A.A.G.O., Seattle, 
Wash.—The following compositions were 
played in recital at Trinity Episcopal 

Chureh in the month of July by Joseph 
H. Greener, M. Mus., A.A.G.O.: Con- 
certo, “Cuckoo and Nightingale,’’ Handel; 

Chorale Prelude, ‘‘Lord Jesus Christ, Be 

Present Now,’’ Bach; Canon in B minor, 

Schumann; Summer Sketches (“The Bee,” 

“The Cuckoo” and “Evening’’), Lemare; 

Scherzo in E, Widor; Spring Song, Hol- 
lins; Passacaglia and Fugue in D minor, 

Diggle; Andante (Symphony 1), Vierne; 

Fugue in G minor, Dupré. 

Morris Watkins, New York City—Mr. 
Watkins was heard in four August re- 

citals on Wednesdays and Fridays at noon 

in Trinity Church, and his offerings con- 
sisted of the following: 

Aug. 4—First Movement from Sonata 1, 

in A minor, Borowski; ‘‘The Swan,” 
Saint-Saens; Caprice in E flat, from 

Suite 1, Rene Vierne; Andante Cantabile 
from Symphony 4 in F. Widor; Siciliano 

from Sonata 2, for Flute and Clavier, 
Bach; Wedding March from “‘A Midsum- 

mer Night's Dream,’ Mendelssohn. 
Aug. 6—“To the Evening Star,’ from 

“Tannhiauser,” Wagner; Fantasy, George 

Mead; Prize Song, from ‘‘Die Meister- 
singer,’ Wagner; Minuet from “Diverti- 

mento” No, 17, Mozart; Lullaby, Wagner. 

Aug. 11—Bach program: Prelude and 

Fugue in B flat from “Eight Little 

Preludes and Fugues”; Air from Suite 3 
in D; Chorale Prelude, “In Thee, Lord, 

Have I Put My Trust’; Toccata and 

Fugue in D minor. 
Aug. 13—‘‘My Inmost Heart Doth 

Yearn,” Brahms; Finale from Symphony 2 

in Eminor, Vierne; Sarabande from Oboe 
Concerto, Handel; Toccata from Sym- 

phony 5 in F, Widor; Chorale Prelude. ‘In 

Peace and Joy I Now Depart,’ Bach. 

FRANCIS SNOW, Mus. Doc. 
TRINITY CHURCH 

BOSTON 
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James Philip Johnston, F.A.G.O. 
Organist and Choirmaster 

Church of the Holy Innocents 
Brooklyn, N. Y. 

F. ARTHUR HENKEL 

Head of Organ Department 

Ward-Belmont College 

Christ Church 

Nashville, Tenn. 

KINDER 
PHILADELPHIA 

Successful 

THANKSGIVING AND GENERAL 
— Net 

MRS. H. H. A. BEACH, The Canticle of the Sun (Text by St. Francis of Assisi) .75 

F. A. CHALLINOR, A Psalm of Life (Text by Longfellow)..............-. .60 

NOEL HANNENFORD, The Grace Of ‘Godh..c. scccceccueeseeecensavenabe BY A) 

W. J. MARSH, Praise and Thanksgiving (Psalm 107)...............0-00- Jo 

FRED W. PEACE, A Song of Thanksgiving... .....0se8.ce08- Ey Mar Pre ae 

Sowing Gnd Recming: ... 26. 6..6 85 cvewes 1.00 

Fy NOSEAORGEY, A GONG) OF PEGE iers:csiae- cee doe o dn coiees sire euces ay i 

CHRISTMAS 

Just Issued 

TIDINGS OF GREAT JOY 

for * 

Soprano and Alte Soli and Chorus of Treble Voices 

by WILLIAM LESTER 

Price, 60c Net 

FOR MIXED VOICES 

Net Net 

: The Bir ee TINE. 45 ba cue nok ee AYA) > Christ-Story 75 

H. CLOUGH-LEI ort ts 

The Righteou 1.00 “Chtistmas Morn !.00 
ERNEST A. D 5 $5 git s aia 

Christ O . LANSING 

The Promi he Nc > Star Divine. . 75 
J. LAMONT GALBRAITH PEACE 

The Herald of Peace....5..6.09 75 n of Glory ere tate 

CANTATAS FOR JUNIOR CHOIRS 

GRANT-SCHAEFER, The Beatitudes (S.A.) y=) 

IOSMER, The M BY is 

WILLIAM LESTER, .60 

FR .60 

P 60 

The Arthur P. Schmidt Co., Boston; 120 Boylston St. 



SErTre MBER 1, 1937 eo THE DIAPASON 

Recital Programs 
[Continued from preceding page.) 

Dr. Ray Hastings, Los Angeles, Cal.— 
In the last month’s popular groups played 

at the Philharmonic Auditorium by Dr. 

Hastings are these numbers: Prelude to 

*“Parsifal,"’ Wagner; Adagio, ‘‘Moonlight 

Sonata,’”’ Beethoven; Allegro Moderato, 

Unfinished Symphony, Schubert; ‘On 
Wings of Song,’’ Mendelssohn; Selections 

from ‘Lohengrin,’ Wagner; ‘Prayer’ 

from “Othello,” Verdi; ‘Adoration,” 

Tours; “Sunset,’’ Astenius; “A Dream” 

(written for Dr. Hastings), Creatore; 
Symphonie Poem, “It Fortifies My Soul,” 

Ross Hastings. 

Warren F. Johnson, Washington, D. C. 

-Mr. Johnson played the following 

in his short recitals before the evening 
service at the Church of the Pilgrims: 

Aug. 1—A Cycle of Eight Short Pieces, 
Op. 154, Karg-Elert. 

Aug. 8—Suite, “The 

Remigio Renzi. 

Aug. 15—Sonata in F major, 
rum. 

Aug. 22— 

terlude, ‘Pour 

has 

Guiding Star,”’ 

Karl Wolf- 

Toccata, In- 

Solennelle,”’ 

“Consecration,” 
Une Fete 

from ‘Pieces Liturgiques,”’ Alexandre 

Mottu. 

Aug. 29—Carol, “Divertiment,” ‘‘Fi- 

delis,"" Fanfare (Four Extemporizations), 

Percy W. Whitlock. 

Claude L. Murphree, F.A.G.O., Gaines- 

ville, Fla.—At his recital at the Univer- 

sity of Florida Sunday, Aug. 1, Mr. Mur- 

phree gave a Widor memorial program 

consisting of these compositions of the 

noted Frenchman: Fifth Symphony (AI- 

legro, Andante, Toccata); Fourth Sym- 

phony (Andante, Scherzo); Sixth Sym- 

phony (complete). 

Sunday, Aug. 8, Mr. Murphree played: 

Prelude and Fugue in G major, Bach; 

“Love’s Old Sweet Song,’’ Molloy-Le- 

mare; First Symphony (three move- 

ments), Widor; ‘‘Ariel,’’ Bonnet; ‘‘Caril- 

lon,’’ DeLamarter; Paraphrase on an Old 

Hymn, Miller; ‘Imagery in Tableaux,” 

Edmundson; Chorale (Seventh Sym- 

phony), Widor; ‘‘Tre Giorni,”’ Pergolesi- 

Murphree; Toccata in F, Bach. 

Charles F. Schirrmann, Portsmouth, 

Ohio—Mr. Schirrmann, organist of the 

Second Presbyterian Church of Ports- 

mouth, gave the dedicatory recital on a 

Hammond in the First Presbyterian 

Church of Catlettsburg, Sunday aft- 

Aug 8, and played this program: 

Ky., 

ernoon, 

Chorale No. ., in A minor, Franck: Prel- 

ude to ‘“Lohengrin,’’ Wagner; Prelude 

and Fugue in E minor (lesser), Bach; 

Pastorale (‘To a Wild Rose” “Legend” 

(“A Deserted Farm”) and sitedia (“To 

a Water Lily’), MacDowell; Largo, Han- 

del; “Suite Gothique,’’ Boellmann; Toc- 

cata, Widor. 

Eugene M. Nye, Seattle, Wash.—The 
following selections were played in Sun- 

dey evening recital programs by Mr. Nye 

on the Estey organ in the Fremont Bap- 

tist Chureh in August: 

Aug. 1—Chorale in A minor, Franck; 

Lullaby, Vogt; Toccata, Boellmann; 

Canzone Amorosa,"” Nevin; “Dawn,” 

Nevin; Chorale in C minor, Boellmann. 

Aug. S—‘‘Prayer and Cradle Song,” 

Guilmant; Andante in D, Silas; Festive 

March, Smart; Prelude in A flat, Batiste; 
and ‘‘Romance,’’ Schumann; 

Merkel 
*Tritumerei” 

Postludium in D, 
Aug. 15—‘‘Virgin’s Prayer.”’ Massenet; 

“Memories,” Dickinson; Recessional 

Mareh, Merkel; Second Movement from 
First Sonata, Guilmant; ‘Prayer,’ Wes- 

Federlein 

and Fugue 

lev; Toceata, 

Aug. 22—Prelude in G minor, 

Bach; “Romance,” Schumann; Toccata in 

G major, Bach; ‘Adoration,’ Baldwin; 

Reverie, Saint-Saens; Bridal March, 
Moore. 

Aug. 29 — Triumphal March, Costa; 
“Romance,” Tours; Fanfare, Dubois; Al- 

legretto Grazioso, Tours; Evening Idyl, 

Bidwell; ‘‘Marche Pontificale,”’ de la Tom- 
belle. 

C. Wesley Andersen, Evanston, II!.—Mr. 

Andersen of the postgraduate class at 

Northwestern University School of Music 

was heard in a recital at Seabury-West- 

ern Seminary July with the following 

program: Prelude and Fugue in D major 

and Adagio from Sonata No. 1, Bach; 

Dorian Prelude on “Dies Irae,”’ Bruce 

Simonds; Carillon de Westminster,” 

Vierne; “Twilight at Fiesole,"’ Bingham; 
Symphony 2, Vierne 

—_—p- a 

NOTES FROM THE CAPITAL 

By MABEL R. FROST 

Washington, D. C., Aug. 19—Among 
June graduates Ruth Farmer Vander- 
lip is recorded as a graduate of the 

Catholic University of America with 
i degree of Mus. B. Mrs. Vanderlip 
is organist and director at the Western 
Presbyterian Church. For nine years 
she was organist and director at St. 

Paul's Church, Rock Creek Parish. 
Previous to that she was a theater and 
church organist in the West. She pre- 
sented the final recital given at the 

residence of Mrs. Anne Archbold in 
the series sponsored by the District of 
Columbia Chapter, American Guild of 
Organists, last season. 

Jerome Graham has been appointed 
organist of the Universalist National 
Memorial Church, succeeding the late 
Dr. Albert W. Harned. Miss Jessie 
Masters, contralto soloist of the church, 
and for many years associate of Dr. 
Harned at the Harned studios, has been 
appointed director of the choir. Miss 
Masters was director of the choir dur- 
ing the protracted illness of Dr. 
Harned. 

Cullen Baxter has resigned as or- 

ganist of Petworth Baptist Church, a 
position he had held for five years, to 
accept a similar post at the Third 
Church of Christ, Scientist. 

Washington music-lovers in genera} 

and organists in particular bade fare- 
well reluctantly to Alexander Schreiner. 
The closing recital of the series he has 
been giving three times a week since 
the first of July at the Church of the 
Latter-Day Saints was presented on 
Aug. 18 to a capacity house. His re- 
citals have been « joy both to the pro 
fession and the lay listener. 

VOLUNTARIES 
For Church Use 

ROSCHE’S ORGAN VOLUNTARIES for 
Reed Organ, Pipe Organ, or Piano, 5 

beautiful selections; easy to moderate, 
$2.00, postpaid. 
FALK’S PIPE ORGAN 

IES contains delightful 
moderate to difficult grade, 

ORGAN 

VOLUNTAR- 
selections of 

$1.25 post- 

FREE catalog describing 
of church music. 

F. ROSCHE & CO., 
Madison St., Chicago, 

for 

line 

EO. 
w. 

complete 

G 
730 - 337 Il. 

HAROLD SCHWAB 
95 Gainsborough Street 

BOSTON, MASS. 

Lasell Junior The Union Church 
College of Waban 

ORGAN THEORY PIANO 

WILLIAM H. BARNES, Mus. Doc. 

STERLING MARSHALL 

and 

Epis- 
for the last 

departed 
Weeping 

visit rela- 

STERLING 
choirmaster of 
copal, at Houghton, 

MARSHALL, organist 

Trinity Church, 
Mich., 

years, 
in 

seven 
Aug. 1 
Water, 

tives 

where 
studies. 

and 

tor 
one-half 

his home 
Neb., where he will 

before leaving for the East, 

he will continue his musical 
He was tendered a farewell 

party by membcrs of the choir at the 
George Edwards summer home and 

on this occasion he was presented with 
traveling bag accessories. Mr. Mar- 
shall’s term as organist was one of 
the longest in the history of the church. 
He developed and maintained an effi- 
cient choir and the music at Trinity 

generally was regarded as outstanding. 

in addition to his regular duties as or 
ganist and choirmaster he gave numer- 

ous recitals and has been in demand for 
both organ and piano recital work in 

the northern peninsula of Michigan. 
ee 

Anniversary for Luther G. Hanson. 
Luther G. Hanson, organist of the 

Gloria Dei Lutheran Church, Duluth, 
Minn., completed twenty years of serv- 
ice as this church’s organist and choir 

director on Sunday, Aug. 1. Special 
music was presented at the morning 
worship consisting of an instrumental 

trio, a solo by Mrs. Luther G. Hanson 

and a vocal trio. A fitting tribute was 
paid by the acting pastor to the organ 

ist and his wife for loyal service. 

ERNEST MITCHELL 
Organist and Choirmaster 

GRACE CHURCH, New York 
Broadway at Tenth Street 

LESS‘ONS RECITALS 

Kenneth R. Osborne 

HOPE COLLEGE 

Holland Michigan 

CLAUDE MEANS 
Organist and Choirmaster 

CHRIST CHURCH 
GREENWICH CONN. 

Organ Architect 
Advice and suggestions furnished to 
intending purchasers of new organs. 
More than fifty organs have been 
built in various parts of the country 

Recitalist 
Organist and Director of Music, First 
Baptist Church, Evanston, Ill. Dedi- 
catory Recitals a specialty, usually 
accompanied by a discussion of the 

Haro_Lp HEEREMANS 
UNIVERSITY COLLEGE 

AN Lina tomy Wish 
was good t 

David Mc. K. Williams, Mus. D., F.A.G.O. 
Organist & Choir Director, St. Bartholomew’s Church, N. % G 

Personal address: Allenhurst, N. J. 

If th ear WW > TIAITYW , 

| Bee alee cf Dr Barnes with on- pe gh, A NEW YORK UNIVERSITY 
| tire satisfaction to the churches. plated consult Dr. Barnes, who will ‘ 

| Inquiries invited. save you time and money. MEMORIAL PRESBYTERIAN CHURCH 

Address: 1112 South Wabash Ave., Chicago, Ill. BROOKLYN, N. Y. 

ADELAIDE AHRLING, Soprano Seth Bingham 
Oratorio Recital Associate Professor of Music (Composition), 

ad oks s Columbia University 

ORGANIST AND CHOIRMASTER 

Madison Avenue Presbyterian Church 
921 Madison Ave., New York 

Remove Impediments 

to Better Playing! 

Overcome difficulties in 

technique, sight reading 

and memorizing by remark- 

able tested method of men- 

tal-muscular coordination. 

Shorten practice time at pi- 

ano or organ. Improve ac- 

curacy and gain facility in 

expression. Master difficult 

passages and enrich tone 

production. Send for book- 

let explaining this sound 

method that has been used 

for fifteen years by out- 

standing pianists, organists 

and teachers. Learn im- 

portant facts about the cor- 

rect approach to thorough 

musical education. 

BROADWELL STUDIOS 
DEPT. 220-J BENDIX BLDG. 

Los Angeles, Calif. 

FRANK WRIGHT 
MUS. BAC. (TORONTO) A.G.O. 

For twelve years chairman of the 

Examination Committee of the 

American Guild of Organists 

Correspondence or personal lessons 

in preparation for A.G.O. or 

University examinations 

Studio—46-50 Grace Court, 

Brooklyn, N. Y. 

NOW PUBLISHED 

far Training Tests 

Clarifying the use of the Material 

of Harmony 

By Frank Wright and 

T. Tertius Noble 

and 

The Essentials 

of Strict 

Counterpoint 

By FRANK WRIGHT 

Either Book, Price Postpaid 

$2.00 net 

Order from Frank Wright, 46-50 

Grace Court, Brooklyn, N. Y. 
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Earle Oneuns H a 

in America Did Not 

Find Ready Welcome 

the distinguished Ameri- 

retired, who for eight- 

een Williams College, and 

who held important posts in various cities 

in the United States in his long career of 

activity, prepared for the meeting of the 

Music Teachers’ National 

held in 1890 in Detroit, a paper, based on 

extensive research, which presents the 

history of some of the earliest organs in 

Through the courtesy of Mr. 

DIAPASON has the privilege oy 

revised and 

[Summer Salter, 

can organist, now 

years was at 

Association, 

America, 

Salter THE 

reproducing his paper, 

brought up to date by the author. Our 

tders will find in what Mr. Salter writes 

historical material of interest to every 

student of the organ.] 

ree 

By SUMNER SALTER 

the 

plainly 
history 

that 
musical 

discovers 

One reviewing 
of this country 
the American organ and organist have 

in a few score years risen from prac- 
tical nonentity to a position command- 
ing the respect and esteem of the fore- 
most builders and players of the world. 
Seventy years may be said to be a lib- 
eral allowance or time for this period. 

the It is not our purpose to study 
history of this de velopment, however, 

but to make an examination into cer- 

tain conditions antecedent to it, namely, 

the attitude of the churches toward the 
use of organs, the numerous organs 

imported from [england, and some of 
the earliest attempts at organ building 
in this country. 

To understand the attitude of the 

churches on the question of the use of 
organs, on their introduction in Amer 

ica, it is necessary to draw a line of 

distinction. For musical considerations 
we may say that the early American 
colonists may be divided into two 

classes. The one was loyal to the 
crown, was identified with the Estab- 
lished Church of England and reflected 

its life. The other had renounced its 
allegiance to the crown, sought to es- 

tablish its own church and fashion its 
life upon principles peculiar to and ap- 
proved only by itself. It was the non- 
conformist or dissenting class, of which 
the Puritan was the prototype. 

We may call the former Episcopal, 
or English; and the latter Independent. 
or American. How far the general 

growth of musical taste in this country 

is traceable to the influences springing 
from the former class it is not our ob- 

ject to consider, but we would heartily 
commend it as an important subject 
for investigation. It must be said, how- 
ever, that in the matter of organs this 

influence was very great. Without it 
the days of organs in America might 
not have come even now. It is too 

true that, however inspiring the rugged 
grandeur of the character of the Pil- 
grim tather may seem to us, we cannot 

trace back to him any priceless legacy 
of instinctive love of music. 

[This opinion has been somewhat modi- 
fied since it was written—Author. 

> > 

Some twenty years after the land- 
ing at Plymouth Rock the English 

commonwealth was established, and the 
wholesale destruction of organs, etc., 
throughout the kingdom took place, ac- 
cording to the ordinances of the 
Houses of Parliament, passed Jan. 4. 
1644—“Two Ordinances of the Lords 
and Commons assembled in Parlia- 
ment, for the speedy demolishing of all 
organs, images, and all matters of su- 
perstitious monuments in all cathedrals 

and collegiate or parish churches and 
chapels throughout the Kingdom of 

England and the Dominion of Wales, 
the better to accomplish the blessed 

Reformation so happily begun, and to 
remove all offences and things illegal 

in the worship of God.” The feeling 
expressed in these ordinances per- 

meated the Pilgrim Fathers on their 

advent in New England, and became 

with them a deep- rooted conviction, 
which has lasted in many quarters up 
to a very recent period: The writer 
plays upon the first organ introduced 

in the oldest Presbyterian church in 
New York City: but this organ has 
been in the church only three years. 
One other case of recent opposition 
to this so-called “instrument of the 

devil,” came to notice two months ago 
in Texas, when, an organ having been 
put in the church after the creation of 

a great deal of bitter feeling concern- 
ing the matter, the progressive party 
were dismayed one morning upon find- 

ing nothing left of the instrument but 
ashes and molten metal just outside 
the church. 

The English Restoration set in in 

1661 and the organs destroyed in ac- 
cordance with the ordinances men- 

tioned were gradually replaced by 
Father Schmidt from Germany, 
Thomas and Renatus Harris, from 
France, and their distinguished succes- 
sors. The fondness for the instrument 
on the part of the loyal worshipers of 
the Church of England, led by King 
Charles II., who appointed Father 
Schmidt “organmaker in ordinary,” 
and established him in palatial quar- 
ters, was revived with great vigor. 
There were not enough builders to 

supply the demand. 
> o> 

It was only a few years after this, 
toward the close of the seventeenth 

century, that some of the most promi- 
nent churches in this country were es- 

tablished, notabiv King’s Chapel, in 
Boston, since become a_ Unitarian 
church; Trinity Church, Newport, 
R. I., and Trinity Church, New York. 

King’s Chapel, Boston, erected the 
structure which still bears the name 

in 1689. 
The first organ in New England is 

the history of this 
brought to this coun- 
Brattle, born Sept. 5, 

1656, graduated from Harvard College 

in 1676, in a class of three, and treas- 
urer of the college from 1693 till his 

death, May 18, 1713. He was evi 
dently a Mecenas of his time, and 
while he was not an Episcopalian, he 
was rather too progressive in spirit to 
be regarded as a typical independent. 

The organ was for his personal gratifi- 

cation at home and the entertainment 

of his friends. The Rev. Samuel C. 
Green of Salem says in his diary, in 

1711: “I was at Thos. Brattle’s in Cam- 
bridge, heard his organ, and saw 

strange things in a microscope.” [Gen- 
eral H. Kk. Oliver, a descendant of 
Thomas Brattle, in the Boston Transcript, 
Nov. 10, 1884.] 

By will, probated May 23, 
organ was bequeathed to the Brattle 
Street Church, being “given and de- 
voted to the praise and glory of God 
in the said church, if they shall accept 
thereof, and within a year procure a 

sober and discreet person that can play 
skillfully thereon with a loud noise; 
otherwise to the Church of England 
in this town, on the same terms and 
conditions; and on their non-accept- 
ance or discontinuance to use it as 
above, unto the college; and on their 
non-acceptance or discontinuance as be- 

fore. | give the same to my nephew, 
William Brattle.” Brattle Street Church, 
however, was not one of those that 

had any use for organs. It still felt, 

as expressed in “a request of all true 
—— to the honorable Houses of 

connected with 
church. It was 
try by Thomas 

1713, the 

Parliament,” 1586, that “the service of 
God is grievously abused by piping 
with organs, singing, ringing and 

howling out of psalms from one side 
of the choir to aiother, with the squal- 
ing of chauntine choristers, disguised, 
as are all the rest, in white surplices, 
some in corner-caps and filthy capes, 

imitating the fashion and manner of 
anti-Christ, the Pope. that man of sin 
and child of perdition, with his other 
rabble of miscreants and shavelings. 

With them “not even a_ pitch-pipe 
was allowed.” A law was enacted in 
1675 prescribing that no one should 
play “on any kind of instrument ex- 
cept the drum, the trumpet and the 
jewsharp.” Of all instruments, — the 
organ, as being especially identified 
with “Popery,.” was the most abhorred. 

Brattle Street Church voted, July 24, 
1713, “that they did not think it proper 
to use said organ in the public worship 
of God.” The organ was then offered 
to King’s Chapel (or, as it was then 
called, Queen's Chapel, in honor of 
Queen Anne), and accepted. The fol- 

lowing is an extract from the record 
of the church: “At a meeting of the 
Gentlemen of the Church, this 3rd day 
of August, 1713, Referring the Orgains 
Giveing them by Thomas Brattle, Esq., 

Decsd, voted, that this organ be ac- 

cepted by the Church.” A short time 
afterward it was brought to the church, 

but remained unpacked until the fol- 
lowing March. In February, 1714, it 
was voted “that the church wardens 
write Colonel Redknap” (in London, 
no doubt) “and desire him to go to see 
Mr. Edward Enstone, who lives next 
door to Mr. Masters, on Town Hill, 
and discourse him on his inclination 
and ability to come over and be the 
organist at £30 per annum. This 

money, which, with other advantages 
as to Dancing, Musick, etc., will, we 
doubt not, be sufficient encourage- 

ment. Voted, that the Organ be forth- 
with put up.” 

> o- 

A temporary organist was appointed 
and a contribution was raised from 
sundry well-disposed gentlemen and 
other persons toward the maintenance 

and support of the organs, which 
amounted to between £43 and £44. 
Edward Enstone was engaged as or- 

ganist, and entered upon his duties 
about Christmas, 1714. It is fair to 
presume that he was a “sober person, 
and capable of fulfilling the provisions 
of the legacy as to the skillful playing 
of the instrument “with a loud noise.” 

[Mr. Enstone conducted a_ dancing 
school “in Sudbury street near the Orange 

Tree, Boston,’ where he sold “a choice 
collection of Musickal Instruments, con- 
sisting of Flageolets, Flutes, Haut-Boys, 
Books of Instructions for all these Instru- 
ments, Books of ruled Paper.’’—Quoted 
from Boston News-Letter of April 16-23, 
1716, by William Arms Fisher, in “Notes 
on Music in Old Boston,’ 1918.] 

> a 

No clew as to the builder of this 
now famous instrument has been found. 
It is not improbable that it was a 
specimen of the workmanship of 
either Father Schmidt, Renatus Har- 
ris, or Jordan, the inventor of the 
swell, all of whom were prominent at 
that time. There were comparatively 

few builders, at best, and it is not 

likely that a man of Mr. Brattle’s 
means and position would have bought 

an instrument unless it was of the 
best quality and most reliable work- 
manship. The subsequent history of the 
organ proved that it possessed both. 
It was in constant use at King’s Chapel 

until 1756, when a new organ from 
England took its place. The Brattle 
organ was sold to St. Paul’s Church, 
Newburyport, where it was used for 
eighty years. In 1836 it was bought 

for $450 by St. John’s Church, Ports- 
mouth, N. H., for use in their new 
mission chapel on State street, and 
continues in service at that place to 
this day [1890]. 

> > 

At some time prior to leaving New- 

buryport, probably in 1831, the organ 
was reconstructed, and put in a new 
case. For the following description ot 
the present cond:tion of the organ ac- 
knowledgment is gratefully made to 
Edward A. Tilton of the Portsmouth 
Times, a former organ builder, and or- 

ganist at St. John’s Church: 
The case is of light-red Honduras 

mahogany, and measures 4 feet 5 inches 
in front, 2 feet 7 inches in depth and 
8 feet 9 inches in height. An over- 
hanging cornice is supported at either 
corner in front on a round pillar, rest- 
ing upon a square paneled pedestal 
reaching to the base. Within three 

arches above the keys are seventeen 
quaker pipes (wooden dummies) 
gilded. The keyboard slides in out of 
sight when not in use, and is covered 

On either side of the key- 
board are three stops: Dulciana, prin- 
cipal, stopped diapason, fifteenth treble, 
fifteenth bass and sesquialtera bass. Man- 

ual contains fifty-one keys, extending 
from C to d3. The windchest, however, 
is bored for only forty-nine pipes, the 
keys c sharp and d on the manuals be- 
ing stationary. The stopped diapason, 
and fifteenth are genuine originals and 
run through. 

The dulciana ard principal are mod- 
ern, The dulciana contains thirty-ore 
pipes, extending from g, and occupies 
the upper series of holes formerly be- 
longing to the sesquialtera, the remain- 
ing holes being stopped. The prin- 
cipal, which runs through, is of wood. 
The wind-chest, slides, valves, top- 
board, rackboard and rackboard pins 
are of English oak. The keyboard 

trimmings are of rosewood. On the 
a is written in pencil, “Mr. 
Edwards, Portland, Maine.” There is 
also the address of an organmaker in 
Livingston. Maine. Upon one of the 

by a fall. 

larger pipes of the fifteenth are the 
names of “Joseph E. Pike, 1831,” and 
“E. B. Morse, 1831.” 

It would seem from this sketch that 
the organ must have contained origi- 

nally the following stops: Stopped dia- 
pason, principal, fifteenth treble and 
hass, and sesquialtera treble and bass. 

[To be continue d| 

COLLEGE ORDER TO KILGEN 

Three-Manual for State Teachers’ at 
Nashville, Tenn. 

George Kilgen & Son, Inc., have re- 

ceived a contract for a three-manual 
organ from the Agricultural and In- 
dustrial State Teachers’ College at 
Nashville. Tenn. The organ will be 
entirely “straight” in design and will 
be installed in tone chambers com- 
pletely under expression. The swell 
section will be in one of the chambers, 
with great and choir in another. Orna- 
mental grillework will screen the pipes 
and the console will be of the stopkey 
type. Some of the old ranks of pipes 
will be incorporated in this instrument. 

The specifications for the organ are 
as follows: 

GREAT ORGAN. 
Six-inch wind press 

Diapason, 8 ft., 73 

Flute Harmonique, 8 ft., 73 
Gemshorn, § ft., 73 pipes. 

Octave, 4 ft., 7: 
Tromba, 8 ft., 73 pipes. 
Chimes (Deagan class A), 20 tubes. 

SWELL ORGAN. 

Five-inch wind pressure; enclosed in 
chamber. 

Geigen Principal, 8 ft., 73 
Gedeckt, 8 ft., 73 pipes. 

Viola da Gamba, 8 ft., 

Open 

pipes. 

73 pipes. 

Voix Celeste, 8 ft., 78 pipes. 

Flute Traversiere, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Four-inch wind pressure; enclosed in 
chamber with Great. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Flute d'Amour, 4 ft., 73 pipes. 

PEDAL ORGAN. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (extension Swell 

Gedeckt), 16 ft., 12 pipes. ? 
Flute (extension Bourdon), 8 ft., 12 

pipes. 
Still Gedeckt (from Swell Organ), 8 ft., 

32 notes. 

| 

Tf organ problems are curtailing 
your musical services, consult 

AUSTIN 
Organ Architects and Builders | 
Controlling Exclusively all Austin Patents 

AUSTIN ORGANS, INC. | 
| Hartford, Conn. | 
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NEWS FROM SAN FRANCISCO 

By WILLIAM W. CARRUTH 

San Francisco, Cal., Aug. 17.—John 
McDonald Lyon, organist and choir- 
master of St. James’ Cathedral, Seattle, 
was heard in a very interesting recital 
at St. Paul’s Episcopal Church, Oak- 
land, June 28. Mr. Lyon is one of our 
younger organists who is gaining a 
national reputation by his musicianly 
interpretation of the great organ com- 
positions. For several years he has been 
heard in a series of recitals in Seattle 
in which he has played not only all 
the organ works of Bach, but the great- 
est works of modern composers. His 
program in Oakland was as follows: 
Prelude and Fugue in E minor, Cho- 
rale Prelude, “Christ Lay in Bonds of 
Death,” and Fantasie and Fugue in C 
minor, Bach; “Benedictus,”” Max Reger; 

Chorale from Second Symphony, 
Vierne (played in memory of the com- 
poser); “Rejoice, Ye Pure in Heart,” 
Sowerby; “O Clemens! O Pia!” Dal- 
lier; Three Pictures from “Les Heures 
Bourguigt nonnes,’ Jacob; “Cortege et 
Litanie,”’ Dupré. 

The annual Guild picnic was held at 
Sequoia Park in Oakland July 12. Al- 
though it was a cold, foggy day, the 

twenty-five members and friends who 
attended were cheered by the luncheon 

provided by Miss Frances Murphy and 
her committee. Ethel Sleeper Brett 
dean of the Sacramento Chapter, and 
several members of the San Jose Chap- 
ter were guests. Members remembered 
the delightful picnics held at the home 
of Mrs. Brett in Sacramento, where 
foggy weather is unknown in the sum- 

mer. 

Richard Wissmueller was the or- 
gan mf se at the third annual Bach 
festival, held at Carmel-by-the-Sea 
from July 19 to 25. The recitals took 
place at All Saints’ Church. 

Jarnes, the dis- Edward Shippen 
and organist of tinguished composer, 

St. Stephen’s Episcopal Church, Phila- 
delphia, was a recent — in San 
Francisco. This was Mr. Barnes’ first 
visit to the Pacific coast, pie he was 
delighted with California. To those of 
his friends who had not seen him for 
over twenty-five years he was un- 
changed; unaffected, kindly, democratic, 
appreciative and enthusiastic—especial- 
ly enthusiastic over the charms of San 

Francisco and the bay region. 

rector of 

Oakland, 

The Rev. Ronald Merrix, 
St. Paul’s Episcopal Church, 

once more deserves the thanks and 
support of music-lovers of the bay 
region for his interest and courage in 
engaging Marcel Dupré for a recital on 
Wednesday evening, Nov. 10. This will 
be Dupré’s only appearance in the bay 
area and an “Easter” congregation is 
anticipated. The Rev. Mr. Merrix is 
hoping it will be an “Easter” offering. 

Winifred Jolley Bengson and Fred- 
erick Freeman are receiving congratu- 
lations on being in the small group of 

candidates who successfully passed the 
associate examination and are “— en- 
titled to add the letters “A. A. G. O. 
after their names 

Charlotte Klein 
Mus. D., F.A.G.O. 

St. Margaret's Church 
Washington, D. C. 

Ruth Harsha 
Ernest Williams School of Music 

Central M. E. Church 

BROOKLYN, N. Y. 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

2899 Valentine Ave., New York City 

Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 

Electric action installed 

Harps—Chimes—Blowers 

An Organ Properly Maintained 
Means Better Music 

HAROLD C. COBB 
ORGANIST 

SINAI TEMPLE 

CHICAGO, ILLINOIS 

~~ 

RECITAL ORGANIST 
hicago 

M.S.M. A.A.G.O. 

LUIS HAROLD SANFORD 
REFORMED CHURCH of FLUSHING, L.I. 
UNION THEOLOGICAL SEMINARY 

NEW YORK CITY 

RECITALS INSTRUCTION 

WILBUR F. SWANSON, Mus. M 

Recitals Instruction 

Dean of the School of Music 

Augustana College 

WALTER N. HEWITT 
A. A. G. O. 

ORGANIST — ACCOMPANIST 
RECITALS — INSTRUCTION 

Prospect Presbyterian Church, 
Maplewood, N. J. 

ST. LUKE’S CHORISTERS 
Long Beach, California 

William Ripley Dorr, Director 

Current Motion Picture Recordings: 

“The Firefly” “Make a Wish” 

“The Prisoner of Zenda” 

319 Lombard Street 

HAROLD W. GILBERT, Mus. Bac. 
Director of St. Peter’s Choir School 

offers a course of training in 

Episcopal Church Music 

Supervised practical experience in St. Peter’s Choir School 
available to advanced students. 

Philadelphia, Pa. 

Mus. B. FLA. G. O. 

SHELDON FOOTE 
Concerts Instruction 

First Methodist Church 1! Dorado, Arkansas 

J. Herbert Springer 
St. Matthew's Lutheran 

Church 

HANOVER PENNA. 

NEWELL ROBINSON 
F.A.G.0., C.H.M. 

Organist Choirmaster 

Grace Church 

Mount Airy Philadelphia, Pa. 

D’ALTON 
McLAUGHLIN 
YORKMINSTER CHURCH - TORONTO 

SCHANTZ ORGANS 
Built by 

A. J. Schantz, Sons & Company 
ORRVILLE, O. 

| Builders of Fine Organs Since 1873 

PIPE ORGANS 

Established 1890 

and ADDITIONS ‘= and SUPPLIES 
Sa 

THE A. GOTTFRIED COMPANY 

ORGAN PIPES 

ERIE, PENNA. 

VERNON bETAR 
RECITALS-LESSONS 
Calvary Episcopal Church 

New York City 

Emerson Richards 

Organ Architect 

800 Schwehm Building 

ATLANTIC CITY, N. J. 

WILLIAM 

DOTY 
ORGAN THEORY 

UNIVERSITY OF MICHIGAN 
RECITALS 

HARRIS S. SHAW 
A. A. G. O. 

Piano, Organ and Coaching 
(Head of Piano and Organ University 

of New Hampshire) 

175 Dartmouth St., Boston, Mass. 

WILLIAM F. SPALDING 
Organist and Choirmaster 

All Saints’ Church 

Organist and Instructor in Organ, 
University of Denver 

DENVER, COLO. 

MARIO G. SALVADOR 
Organist St. Andrew's Catholic Church 

ORGAN RECITALIST 

517 S. Throop Chicago, Illinois 

SCHREINER 
Organist 

at 

University ef California at Les Angeles 

The Tabernacle, Salt Lake City 

Claude L. Murphree 
F. A. G. O. 

University of Florida 

GAINESVILLE FLORIDA 

WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7957 Marquette Ave. 

CHICAGO 

MARSHALL BIDWELL 
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Saeseds: Mow Guild 
Degree for “Plain” 

Church Organists 

By HANS K. HOERLEIN 

\ middle-ground church organist 

asks: Why do we not have a rank in 
the A. G. O. designed specifically to 
serve the large and neglected field in 

which he and his church are flounder- 
ing? 

There are many organists and many 

churches working within limitations. 

We surmise that the status of music in 
them could be elevated, and interest 
stimulated, were their needs specifically 
classified in a field in which we are not 
likely to find, nor to place, the fellows 
and associates of the Guild. An or- 
ganist can serve here consistently with- 

out the accomplishments required for 
the present academic rank. 

Within the last decade a consider- 
able broadening of study, with the 
specific needs of the church in mind, 
has been developed. Yet above this 
stands the prestige of rank in the A. G. 
QO. This is important, for schools and 

courses are only means of instruction, 

whereas the A. G. O. offers organiza- 
tion, leadership and contact in the 
organ world. However, this organiza- 

tion stands in the heights, among the 
intellectuals of organdom. We have 
a large middle ground that stands yet 
to be served and organized. Why not 
a helping hand from the heights? A 
subsidiary rank would serve a relatively 
important purpose where the church 
needs it as sorely as in the upper brack- 
ets, where the intellectuals are them- 
selves busily engaged in the promotion 
of true musical culture. 

In the subsidiary rank we would 
have a landing stage for the first flight 

of study—something tangible to stim- 
ulate and to focus endeavor. In the 
many communities where pupils are 
now directed only by a more or less 
blind zeal and vividly colored horizons, 
in which many will find illusion, we 
can provide a more substantial picture 
for the student and a more substantial 
situation for the teaching profession. 

Here we can suitably prepare an im- 
proved musical leadership for the 
church. Here we need not dwell too 
much on the phases of instruction that 
appear to be largely academic and in- 
applicable when face to face with the 
actual requirements on many an organ 
be nch. 

In outlining the requirements for 

subsidiary rank we should insist on 
good hymn playing, founded on actual, 

diligent practice of the hymn itself, 
until sight reading is mastered and the 
details of time, rythmn, phrasing and 
leading are perfected. With hymn play- 
ing we can also emphasize the ability 
to play the hymn in the varied forms 
possible on the organ—a practice going 

tar in itself toward developing the able 
church organist. And from this prac- 
tical development of coordination 
springs the ability to adapt piano score 
to organ—a necessity which so fre- 

quently confronts us. Through this 
training the organist is ably prepared 
to enhance the communion service, the 
funeral service, the prelude and the 
hymn announcement, and the playing 
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of the hymn for congregational singing. 
A knowledge of harmony sufficient for 
modulation and the bits of incidental 
playing that knit a_ service, even 

though done simply, can be acquired 
without overtaxing the aspirants for a 
subsidiary rank. The need for trans- 

position and reading from the choral 
score will vary. Anda knowledge of 

background in church music, its liturgy 

and repertoire need not assume acad- 
emic proportions, 

The scrapping of the trivial music 
to which so many congregations have 
become attached and progressively sub- 
stituting music of true churchly idiom 
will proceed in our communities with 
less friction if authority is brought in 
where now there is isolation and a diffi- 

cult path. Adequate literature suitable 
for the church is available, requiring 
not so much a brilliant technique as an 
understanding of how to play for the 
church service in good style. If we 
can organize a means of bringing to 

the student organist a carefully com- 
piled list of the desirable things, we 

can begin to cultivate taste where now 

it is lacking. Too much present-day 
organ study is either an academic 
process, emphasizing a literature un- 

suited and undesirable for many organs, 
or it is the opposite, with too much cul- 
tivation of taste for trivial music. Too 
much organ study is devoted to a 
limited repertoire of academic style, at 

the expense of other fundamentals that 
need to be emphasized in church play- 
ing. 

The matter of directing the choir will 
require little more than an intelligent 
supervision of candidates preparing for 
subsidiary rank, to equip them for 
changing the customary choral dish in 

many churches. The availability of a 
uniform supervision, conforming to de- 
nominaticnal ditferences, can become 
an influence among churches that now 

unwittingly lavish praise upon directors 
lamentably mediocre. Given a rank to 
rate the competent, plain church or- 
ganist. we also provide music commit- 

tees with a standard of measurement 
for distinguishing organists from pre- 
tenders. Americn community life to- 
day thrives in a web of memberships, 
ranks and degrees indicating the citi- 
zen’s position. A needed lift might well 
be offered the plain church organist to 

provide him recognition and dignity. 
influence and protection, direction and 
enlightenment. 

A Negro Spiritual 

"Listen to the Angels Shoutin’ 
Mixed Chorus 

A Very Effective Choral Work by 
Horace Alden Miller 

Published by 

Clayton F. Summy Company 
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Your organ manufacturer knows 

all about Spencer Orgoblos. Ask 

him, or write us for the bulletins. 

PENCER acorn 
HARTFORD 

THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
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New Jersey College for Women 

New Brunswick, N. J. 

The RANGERTONE Chimes in the tower 
of the Elizabeth Rodman Voorhees Chapel 
of the New Jersey College for Women 
have proven to be superior to any I have 
heard either here or abroad. There seems 
to be less accumulation of undesirable 
overtones, they are perfectly in tune, and 
the quality of each tone is very beautiful. 

J. Earle Newton, Director of Music. 
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201 Verona Ave. Newark, N. J. 
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Zephyr Electric Organ Blower Company 
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QUIET OPERATION 
LONG SERVICE 
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WHITE, SON COMPANY 
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ORGAN LEATHERS 
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have certain definite advantages, in 

entirely of steel. In quietness the 
thoroughly balanced. 

41 THIRD STREET 

Simplex Electric Organ Blowers 
Simplex is direct. No obstructions to cause pressure resistance. Built 

WRITE FOR PRICES 

B. F. BLOWER CO., Inc. 

that the travel of air through the 

Simplex has no equal. Blast wheels 

FOND DU LAC, WISCONSIN 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 
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LEATHER for the PIPE ORGAN and 
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sub-dean of the Missouri Chapter. 
American Guild of Organists, and di- 
rector of the Dulcimer Girls’ Glee Club 
of the Evangelical Orphans’ Home. 

Mr. Stocke 1s survived by a sister, 

Mrs. Ella A. Wellcott, and a brother, 

CHRISTIAN H. STOCKE 
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John P. Stocke. WANTED—HELP. FOR SALE. 

WANTED—WE HAVE OPENINGS FOR SALE—STREAMLINED CHAM- 
for sales representatives on full or part pion electric Suctorians $35.00 F. O. B. 

time basis in the northern California and Omaha. Ample, quiet power plant for any 

ESTABLISHED 1898 state of Washington territories. Liberal reed organ. Three-stop 61-note manual 
commissions and full cooperation. Many chest, several unit chests. Three-horse 

GUTFLEISCH & SCHOPP fine installations already in the territor- Orgoblo, new and used organ parts and 
ies. The Reuter Organ Company, Law- pipes. Pipe Organ Service Company, 3318 

rence, Kan Sprague street, Omaha, Neb. Established 
REED and FLUE PIPES = iesapieinies: tae 

WANTED—ORGAN BUILDERS, PIPE acne ee 

ORGAN SUPPLIES makers and voicers. State age, expe- FOR SALE — PRACTICALLY NEW 
rience, references and wages expected. Aeolian Concertola, including automatic 

Cannarsa Organ Company, 401 Nobles stop and expression control, cables and ALLIANCE, OHIO 

e E 

large library of latest recordings. Present 

owners cannot use the automatic player 

and will sacrifice. Address Fred N. Hale, 

Lane, Pittsburgh, Pa. 

WANTED—VOICERS; EXPERIENCED 

CHRISTIAN H. STOCKE DEAD 

Well-Known St. Louis Organist Passes 

best 

recommendation and advertisement. 

tion with our customers is our 

Organ builders who are not familiar 

with our work are respectfully requested 

to give us a trial order. 

on reeds and flue; good position for com- 

WANTED—METAL, ZINC AND REED 
pipe makers; steady work; large firm in 
middle West. Address G-7, THB DIAPASON. 

WANTED—MISCELLANEOUS. 

WANTED — GEMSHORN, DULCIANA 
stops, 6-inch wind; gemshorn, vox hu- 
mana, oboe, 4-inch wind; unit chests for 

100 Marvin road, Syracuse, N. Y. 

p , , petent man; give full details in reply. ~ {> “ aE URE gyn ot a 
We have been in business continuously | Address G-8, THE DIAPASON. FOR SALE—A 73-NOTE TROMBONE 

; ; CCC 10-inch bell. Reconditioned and will 
for thirty-nine years, and our reputa- be revoiced to any pressure up to six 

inches. Pitch as required. Also a contra 
fagotto and wood violone; all in splendid 
shape. Conrad Preschley, 8501 Clark ave- 

nue, Cleveland, Ohio. 

FOR SALE — WURLITZER HOPE- 
Jones unit orchestra, two-manual pipe 

organ, with pedals, adaptable for church 

auditorium or radio. Apply Merion Trib- 
Away at Age of Fifty Years. same. Pedal lieblich gedeckt, reducers, ute House, 625 Hazelhurst avenue, 

small reservoirs. Dean H. Craft, 2116 Merion, Pa. Louis, a 

died 

Christian H. Stocke of St. 
widely-known church organist, Park avenue, Indianapolis, Ind. 
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tor, superintendent of the Sunday- ORGANIST and CHOIRMASTER eases dae Ga eee EE eee ee 
school and member of the official board Grace Episcopal Church THH DIAPASON. [tf] FOR SALE — AUDSLEY’S AUTO- 
of Salem Evangelical Church. He was is Bee ——_—_—___——————. graphed “The Art of Organ Building”; 
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three-manual electric console. Address tion. Frazee Organ Company, 134 Tre- 
: K-4, The Diapason. mont street, Everett, Mass. 

} FOR SALE — TWO-MANUAL AND 

The lightest, most com- 

pact and efficientblow- 

POSITIONS WANTED. 

POSITION WANTED — PROMINENT 
organist and choir director desires a 
position as same in a large church in the 

pedal reed organ. Address D. L. Yount, 
Greensburg, Pa. 

FOR SALE — TWO-MANUAL AND 
pedal Estey reed organ, in fine condition. 

city of St. Louis, or a radius of 150 miles 

therefrom. Excellent references, and 

necessary experience to fill the most ex- 

acting position. Address K-2, THe 

DIAPASON, 

Write J-3, THD DIAPASON. ing outfiton the market. | 

1/6 to 3H. P. | DENISON BROS. 
Manufacturers of 

ORGAN STOP KNOBS FOR CHURCH 
church AND REED ORGANS 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

and choir director of Episcopal 

desires new position. Has studied with 

prominent teachers in Boston and New 

York. Boy choir training a _ specialty. 

State salary. Address J-2, THE DIAPASON, RIVER a . 
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Reed and Flue Stops Piston Switches 
Chest Magnets Engraved Stop Keys, REPAIRING ' MODERNIZING 
Relay Magnets Draw Knobs, etc. ZL. BD. Morris Organ Company 
Toe Studs Organ Supplies Artistic Tone—Mechanical Experts 
NATIONAL ORGAN SUPPLY CO. 5517 Broadway, Chicago, Ill. 

Telephone Longbeach 0616 
Erie, Penna. VOICING CHIMES-HARPS 17th & Cascade Streets 

GUSTAV F. DOHRING 
INVITES DEMONSTRATION OF 

HILLGREEN, LANE & COMPANY 
ORGANS OF QUALITY 

Address: G. F. DOHRING 
Room 427, 225 FirtH AvENUE, New York, N. Y. 

Dennison Organ Pipe Co. 
Reading, Mass. 
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Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops. 
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PIPE ORGAN SUPPLIES 
ORGAN SUPPLY CORPORATION - = 540-550 East Second Street, Erie, Penna. 
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PILCH ER Or gans 
THE VOICE 

@)HE old style of music,” said 
ISKG9)| Sebastian Bach, “no longer 
Nl pleases our modern ears.” 

xin) And thus, throwing off the 
Rea a3874) spell of Ambrose and Gregory, 
the monarch of fugue and polyphonic art 
revealed to the world the bed-rock on 
which the exalted structure of later music 
was to rise —- Imaginative far beyond 
the instrumental means of his time, the 
immortal Bach now speaks through the 
adequate medium of a modern Pilcher 
Organ with a breadth of expression perhaps 
dreamed of but never heard during the 
life of the master —- —~ —~ —~ 

HENRY PILCHER SSONS, Incorporated 
LOUISVILLE yw 

OF plireleesie: 

eA most significant 

statement regarding 

the new small Reuter 
Organ, will appear in 

our advertisement in 

the next issue of The 

Diapason. 

Watch for it. 

THE 
REUTER ORGAN COMPANY 

LAWRENCE, KANSAS 
Builders of Fine Pipe Organs Exclusively 

NEW YORK 

665 Fifth Avenue 

The award to build a large four-manual 

organ of eighty-five speaking stops for 

St. John’s Cathedral (Episcopal) 

Denver, Colorado 

is irrefutable testimony to the tonal beauty 

and superior quality of the Kimball organ. 

For 80 years the W. W. Kimball Company has 

operated continuously without reorganization 

or change of Kimball family ownership. 

ww KIM BALLco. 
Established 1857 

ORGAN ARCHITECTS AND BUILDERS CHICAGO 

Kimball Hall 




