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DESIGN OF NEW ORGAN 

FOR PLYMOUTH CHURCH 

FAMOUS FANE IN BROOKLYN 

deol Year—-Number 

Specifications of Aeolian-Skinner Four- 

Manual Which Is Under Construc- 

tion—Some Pipes of Old 

Organ Preserved. 

Plymouth Church of the Pilgrims in 
Brooklyn, which is to have a new four 
manual organ, announced in THE 

Diapason last month, is a church 

world-famous for its pastors—having 
been served by such men as Henry 
Ward Beecher, Newell Dwight Hillis 

and others—and likewise for its organ- 

ists—such men as John Zundel, Harold 
V. Milligan and Harry Rowe Shelley. 
The Aeolian-Skinner Company, which 

building the instrument, will make 

use of some of the pipework of the fine 
old organ which was famous in its day. 

The specification of the organ as it 
will be when completed is as follows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 
First Open Diapason, 8 ft., 61 pipes 

Second Open Diapason, 8 ft., 61 pipes 

Bourdon, § ft., 61 pipes. 
Gemshorn, § ft., 61 pipes 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft.. 61 pipes. 
Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Fourniture, 4 rks., 244 pipes 
Cymbel, 3 rks., 183 pipes. 
Chimes, 25 tubes. 

SWELL ORGAN, 

Bourdon, 16 ft., 73 pipes 
Geigen Diapason, § ft., 73 pipes 

Rohrflite, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 
Voix Celeste (tenor C), 8 ft., 61 pipes. 

Flute Celeste, 2 rks., 8 ft., 134 pipes 
Aeoline, 8 ft., 73 pipes 
Octave Geigen, 4 ft., 73 pipes 
Flute Triangulaire, 4 ft., 73 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 5 rks., 305 pipes. 
Bombarde, 16 ft., 73 pipes 
Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes 
Clarion, 4 ft., 78 pipes. 
Vox Humana, § ft.. 73 pipes 
Harp and Celesta, 61 bars. 
Tremolo. 

as 

is 

CHOIR 
16 ft., 73 pipes 

Diapason, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes 
Unda Maris, § ft., 61 pipes 
Doppel Fléte, 8 ft., 73 pipes. 

Violina, 4 ft., 73 pipes. 
Nachthorn, 4 ft., 73 pipes 
Nazard, 23% ft., 61 pipes. 
Blockflite, 2 ft.. 61 pipes 
Tierce, 11% ft., 61 pipes, 

Clarinet, 8 ft., 73 pipes 
Tremolo. 

ORGAN 
Dulciana, 

SOLO ORGAN 

Flute, § ft., 73 pipes 
Gamba, 8 ft., 73 pipes 
Gamba Celeste, 8 ft., 73 

Tuba, 8 ft., 75 pipes. 

French Horn, 8 ft.. 73 pipes 
Tremolo 

pipes. 

PEDAL ORGAN. 

Diapason, 32 ft., 12 pipes. 
Diapason, 16 ft.. 32 pipes. 
Violon, 16 ft., 3 pipes 

Bourdon, 16 ft., 32 pipes. 

Dulciana (Choir), 16 ft. 
Gedeckt (Swell), 16 ft. 

Quint (Bourdon), 10% ft. 

Octave (Open), 8 ft., 12 pipes. 

Flute (Bourdon), § ft., 12 pipes 
Still Gedeckt (Swell), § ft. 
‘Cello (Violone), 8 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Trumpet (Swell), 16 ft. 
Chimes (Great). 

Preparations are being made in the 
console for the future installation of 
an echo organ. 
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Appointed to Omaha Church. 

Appointment of Mrs. John Schroeder 
as organist of St. Paul’s Lutheran 
Church, Omaha, Neb., is announced. 
She succeeds Dr. Carl Jesse, who re- 
signed recently to become dean of 
Cheatham College, Jasper, Ala. 
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PRESENTING THE B MINOR MASS IN MONTREAL 

THIS INTERESTING PICTURE was taken 
at a performance of Bach’s Mass in B 
minor on June 8 by the Cathedral 
Singers of Montreal, a chorus con 

ducted by Dr. Alfred E. Whitehead. 

the distinguished Canadian organist 
and composer. The conductor of the 
performance Dr. Wilfrid Pelletier 
of the snare a Opera, New arg 
City. — George, Mus. B., F, 
C. O., A. R. C. O., is at the organ in 

is 

KINDER ENDS LONG SERVICE 

Leaves Holy Trinity, Philadelphia, 
After Thirty-eight Years. 

After serving the Church of the 
Hloly Trinity in Philadelphia for thirty- 
eight years, during which time his re- 
citals there and the services arranged 
by him have become noted throughout 

the land, Ralph Kinder has resigned, 
to accept an appointment as organist 

and choirmaster of St. Thomas’ Epis 
copal Church, Whitemarsh, a fashion- 
able suburban community of Philadel- 
phia. Mr. Kinder assumes his new 
duties Oct. 1. A new Skinner organ is 

to be installed in this church by Christ 
mas, 

Ralph Kinder was born in England 
Jan. 27, 1876, and was brought to this 
country when he was 4 years old. The 
family settled in Bristol, R. I., and 
his first position was at Trinity Church 
in Bristol. For many years he studied 

piano, organ and theory under Profes- 
sor Hamilton C. Macdougall, who pre- 
sided over the music at Wellesley Col- 
lege. In 1897 Mr. Kinder went to 
London and continued his studies 
under Dr. C. W. Pearce, Dr. E. H. 
Turpin, Edwin H. Lemare and Edward 
dEvry. On his return in 1898 he was 
appointed organist and choirmaster of 

Grace Church at Providence, R. I. 

On Sept. 1, 1899, Mr. Kinder went 
to Philadelphia to assume the post at 
Holy Trinity Church, being brought 

to Philadelphia by the Rev. Floyd W. 
Tomkins when the latter became rec- 
tor of Holy Trinity. 

In addition to his church work Mr. 
Kinder has played recitals in many 

cities and a large group of his pupils 
is carrying on the fine traditions he has 

inculcated in them. A _ special con- 
tribution by Mr. Kinder to the musical 
life of Philadelphia has been his series 
of January Saturday afternoon recitals, 
the thirty-eighth season of which last 

January was marked by four beautiful 
programs in which he was assisted by 
instrumental and vocal soloists. These 
recitals always were well attended. 

the chapel of St. Laurent College in 
Montreal, where the performance took 
place. Assisting Mr. George is F. L 
MecEaron, L. R. A. M. At the left of 
the console are Dr. Whitehead and Dr. 

Herbert Sanders. The chorus includes 
some of Montreal's best-known organ 
ists. The performance was an outstand 
ing success and the Montreal Gazette 
said it marked a new epoch in choral 
art in that city. 

PILCHER FORCES ARE BUSY 

Rebuild Richmond, Ind., Organ—Re- 
store Flood-Damaged One in Ohio. 

The factory Henry Pilcher’s Sons 
in Louisville busy on a number of 

important contracts. The organ in 
Reid Memorial United Presbyterian 
Church at Richmond, Ind., being 
completely modernized and a_ new 
three-manual console is to be installed 
The instrument is one of forty sets of 

pipes and was built originally by Hook 
& Hastings 

The old Pilcher organ in All Saints’ 
Episcopal Church at Portsmouth, Ohio, 
the chests of which were damaged in 
the flood, is being restored, using some 

of the present pipes and combining 
these with several sets from St. Paul’s 
Cathedral, Cincinnati, the organ of 

which is being dismantled. All other 
parts are new. 

At the Welsh Neck Baptist Church, 
Society Hill, S. C., the Pilcher forces 
are replacing a Pilcher organ which 
was burned several years ago. 

St. Joseph’s Catholic Church, Wapa- 
koneta, Ohio, has ordered a large two 
manual Pilcher. 

ee 

NEW ORGAN AT INDIANAPOLIS 

of 

1S 
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Historic Second Presbyterian Church 
Orders a Kilgen. 

The famous old Second Presbyterian 

Church of Indianapolis, which will 
soon celebrate its one hundredth anni- 
versary, has awarded the contract for 
a three-manual organ to George Kilgen 

& Son, Inc., of St. Louis. Specifica- 
tions and details will be published at 
a later date. The organ will be 

classic tonal design and very compre 
hensive in tonal scope. 

Charles F. Hansen, the well-known 
blind organist and recitalist, has pre- 
sided at the old Hook & Hastings 
organ in the Second Presbyterian 

Church for thirty-nine years and his 
fellow organists are congratulating him 

on the prospect of the new and modern 
instrument. 

ot 
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FOUR-MANUAL MOLLER 

FOR WILSON COLLEGE 

TO HAVE ABOUT SIXTY RANKS 

Specification of Instrument, All Under 

Expression, by Virgil Fox—Miss 

Isabel D. Ferris to Preside 

Over New Organ. 

Wilson Chambersburg, 
tor 

College, at 

Pa., one of the prominent colleges 

women in the i. to have a new 
four-manual organ. The contract to 

build the instrument of seventy-seven 
speaking stops and about sixty ranks 
of pipes has been awarded to M. P 
Moller, Inc. Virgil Fox drew up the 
specifications in consultation with Miss 

Isabel D. Ferris, organist of the col 

lege, and the builders. The new organ 
will provide a fine instrument for re 
citals for the benefit of the students 
and for the growing organ department 

over which Miss Ferris presides. It 
adds one more to the long list of out- 
standing organs in American educa- 
tional institutions. 

ast, 1s 

The stop specification of the new in 
strument is to be as follows 

GREAT ORGAN 

. Violone, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes 

Flute Harmonic, 8 ft., 

Bourdon, 8 ft., 61 pipes 
5. Gemshorn, § ft., 61 pipes. 

bh. Octave, 4 ft., 61 pipes. 

. Flute Conique, 4 ft., 61 

. Quint, 2% ft., 61 pipes. 

. Super Octave, 2 ft., 61 pipes. 

Tierce, 1% ft., 61 pipes 

Fourniture, 4 rks., 244 pipes 
Trumpet (from Choir), 8 ft 

3. Chimes (Deagan A), 25 bells 
. Harp, 61 notes. 

SWELL ORGAN. 
. Flute Conique, 16 ft., 73 pipes 
Diapason, 8 ft., 73 pipes 

7. Stopped Diapason, 8 ft., 
Salicional, 8 ft., 73 pipes 
Flauto Dolce, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 64 pipes 

Flute Celeste, 8 ft., 73 
Principal, 4 ft., 73 pipes 

Flute Triangulaire, 4 ft., 
. Fifteenth, 2 ft., 61 pipes 

5. Plein Jeu, 4 rks., 244 pipes 

Double Trumpet, 16 ft., 73 pipes 

Trumpet, 8 ft., 73 pipes 

8. Oboe, 8 ft., 73 pipes 
29. Vox Humana, 8 ft., 61 pipes 

0. Clarion, 4 ft., 73 pipes. 

, Harp (from Choir), 8 ft. 
2. Celesta (from Choir), 4 ft 

Tremolo. 

CHOIR 

61 pipes 

pipes. 

no 
‘oO pipes 

pipes 

73 pipes 

ORGAN 
Contra Gamba, 16 ft., 73 pipes 

Geigen Principal, 8 ft., 73 pipes 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Gemshorn (unit), 4 ft., 73 

. Rohrfléte, 4 ft., 73 pipes. 
Rohr Nazard, 2% ft., 61 pipes. 
Gemshorn Nazard (unit), 2% ft. 

Gemshorn Fifteenth (unit), 2 ft. 
Gemshorn Tierce (unit), 1% ft. 

. Gemshorn Larigot (unit), 1% ft. 

. Cornet, 4 rks., 244 pipes. 
}. Trumpet, 8 ft., 73 pipes. 

. Clarinet, 8 ft., 73 pipes. 

Harp, 61 bars. 

9. Celesta, 61 notes. 

Tremolo. 

SOLO ORGAN. 
Flute (Harmonic), 

pipes. 

50. Concert 

pipes. 

. Gamba, 8 ft., 73 pipes. 

2. Gamba Celeste, § ft., 

3. Quintadena, 8 ft., 

. Quintadena Celeste, 

. English Horn, 8 ft., 73 pipes 
s. French Horn, 8 ft., 73 pipes. 

7. Tuba Mirabilis, 8 ft., 73 pipes. 
. Chimes (from Great), 25 notes 

Tremolo. 
PEDAL ORGAN. 

. Bourdon, 32 ft., 7 pipes. 
30. Diapason, 16 ft., 32 pipes. 
51. Contra Bass, 16 ft., 32 pipes 

52. Violone (from Great), 16 ft. 
53. Bourdon, 16 ft., 32 pipes. 
34. Contra Gamba (from Choir), 16 ft. 
55>. Flute Conique (from Swell), 16 ft. 
56. Quint (from Swell), 10% ft. 

73 pipes 
73 pipes. 

8 ft., 64 pipes. 
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67. Octave, § ft., 32 pipes 
6S. Bourdon, 8 ft., 12 pipes 

69. Concert Flute (from Choir), 8 ft 

0. Flute Conique (from Swell), § ft. 

71. Super Octave, 4 ft., 12 pipes. 

i2, Traverse Flute, 4 ft., 32 pipes 
i3. Sesquialtera (12-17), 2 rks., 64 pipes 

i4 ae 16 ft., 32 pipes. 

5 Trumpet (from Swell), 16 ft. 
76. B b ottng 8 ft., 12 pipes. 

Trumpet (from Swell), 8 ft 

In addition to the usual complet 
equipment of mechanical accessories 

and couplers, including eight pistons 
each for the swell, great and choir, six 

for the solo and eight general pistons, 
the sforzando will be operated both by 
a pedal and a piston and there will be 
a special reversible piston adding or 
taking ll 16-ft. affecting both 
speaking stops and couplers 

olf a stops, 

Che entire organ will be under ex- 

pressior 
% 

Summer Recitals by Milligan. 

During the heat of July, when the 
majority of New York organists are 

ig their vacations, Harold V. Mil 
ligan, Mus.D., F.A.G.O., has given Sun 
day aiternoon recitals at the famous 
Riverside Church, where he presides 
over the music. His programs have 

been devoted to compositions of men 
of various nationalities. On July 1] 
he played: Largo, Tartini; ‘“Aspira 

tion,” Bossi; Rigaudon, Campra 
Pastorale and “Piece Heroique.” 

Franck; Chorale in D minor, Andries 

sen; Improvisation from Suite in D 
and Toccata, Foote. The offerings on 

the afternoon of July 17 were the fol- 
lowing: Prelude and Sarabande, Cor 

elli; Adagio and Allegro Spiritoso, 
Galuppi; “Prayer” and Fugato on a 
Basque Theme, De Erauzquin; Can 
zona, Karg-Elert; Chorale, Madrigal. 

“Legende” and Allegro maestoso from 
Second Symphony, Vierne 

eS 

New Work for Casselberry. 

Henry R. Casselberry has resigned 
as music supervisor in the Marshallton, 
Del., consolidated schools to accept a 
similar position in the Upper Merion 
township Bridgeport, Va., 
where he begins his duties in Septem- 

schools, 

ber. Mr. Casselberry was graduated 

from Temple University in 1936 with 
the degree of bachelor, of science and 

education. Since his graduation he has 

been working toward a master’s de 

veree. He is retaining his position as 
minister of music at the Presbyterian 

Church, Wayne, Pa., where he has 
been since September, 1932, conducting 

organ. He 

on the 

the 

recitals 

choir and playing 

played opening 
Orgatron in the Third Chris- 

tian Science Church and the Tioga 

Methodist Church, both in Philadel 
phia. This summer he is conducting 
i class in “The Pedagogy of Theory” 
at his studio. 

the 

has 

Everett 
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Goes to Europe for Study. 

Having sailed for France June 23, 
Edward A. Flinn, Jr., of Oklahoma 

City will spend the summer studying 
at Fontainebleau. Mr. Flinn will study 
organ under Marcel Dupré and com- 

position under Madame Boulanger. He 
will return to Oklahoma City in Sep- 
tember. Mr. Flinn has been organist 
at the English Lutheran Church. At 
the annual election of officers of the 

Oklahoma City Chapter of the Amer- 

ican Guild of Organists in June he was 

clected dean. 
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FRANK E,. WARD, SUB-WARDEN S. R. WARREN 

FRANK WARD, SUB-WARDEN of the 
American Guild of Organists and well 
known composer and organist, will be 
come a member of the theory depart- 
ment of the Guilmant Organ Schoo! 
when the season opens Oct. 3: 

Hugh Ross, one of America’s fore 
most choral conductors; Grace Leed: 

Darnell, an authority on children’s 
choirs, and Amy Ellerman, distin 
guished recitalist and vocal teacher, 
will be in charge of the choir training 
department of the school. 
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VISITORS AT DIAPASON OFFICE. 

Visitors from a tant points who 
registered at the office of THe Diapasoy 
in July included the following: 

Harold Schwab, Boston, Mass 

Joseph Fischer. New York City. 
George M. Kreamer, Lake Charles. 

Lia. 
William Rk. Cornelius, Hollywood 

Cal. 

H. S. Fargher, St. Louis, Mo 
C. F. Dunn, New Britain, Conn. 

Mrs. Cozia Hynson Case, Texarkana 
Tex. 

Harold Tower, Grand Rapids, Mich. 
John Stark Evans, Eugene, Ore. 
Cassius W. Gould, Jr., Oak Grove, 

ee 
Frank Kk. Owen, Minneapolis, Minn 
Frank Taylor, Kalamazoo, Mich. 

Carleton H. Bullis, Cleveland, Ohio. 
Alvin W. Keiser, cg ag pe lowa. 
Ernest Prang Stamm, St. Louis, Mo. 
Sterling Mars! ial, Houghton, Mich. 

fo 

Recital Series at Smith College. 
bi-weekly recitals is be 

the six weeks’ 

College summer 

Northampton, 

A ser ie ] of 

presented during 

the Smith 
ing 
session of 
school of music at 
Mass., by Wilson T. Moog of the 

Smith College department of music. 
On the second program, July & the 
last two numbers, Cantilene, by Vierne, 
and Finale from Eighth Symphony, 
Widor, were played in memory of the 
two great French organists and com 

posers who died recently. The com 
plete program was as follows: Prelude, 
Frescobaldi; Fuga, Pescetti; Suite. 
Purcell; Dorian Prelude, Bach; Aria 
and Fugue in F minor, Handel; Allegro 

from First Symphony, Maquaire: 

“Magnificat and Premiere Verset des 
Psaumes,” from “Communion Vespers,” 
Dupré; “The O'd Castle,” Moussorg 
skv; “Cortege.” Debussy; Cantilene. 

Vierne; Finale from Eighth Symphony, 

\\ idor 

WARREN JOINS HALL STAFF 

Descendant of Family of Organ Build- 
ers Technical Director. 

Samuel R. Warren has been ap 
pointed technical director of the Hall 
Organ Company, West Haven, Conn.. 

and assumed his duties there May 15 
Mr. Warren comes from a long linc 

of well-known organ Seeaners in Can- 
ada. His great-grandtather, S. R. War 

ren, went from Boston to Montreal it) 
1836 and built his first organ for Notre 
Dame Cathedral of that city. The War 
ren family built over 2,000 organs in 
Canada, including large four-manuals 

One of the first electro-pneumatic 
organs in America was built by the 

Warren family and installed in Massey 
Music Hall, Toronto, about 1885. The 
tonal tradition of the Warren organ 

was influenced largely by Roosevelt 

and by English and European work, 
through the exchange of ideas. Low 

pressures and adequate harmonic devei- 
opment through proper scaling and the 
extensive use of mixtures were the 

rule. The great organ was never en 

closed by them and until the last few 
years the choir division was unexpres- 
sive. Mr. Warren for the last ten 
vears had been on the staff of the 
Estey Organ Company. 

Mr. Warren's carly career was close- 
lv associated with musical circles in 
Toronto, as his mother’s father, the 
late F. H. Torrington, was organist 

and choirmaster of the Metropolitan 
Methodist Cathedral of Toronto for 
over thirty years. conductor of the 
Toronto Philharmonic Society and 
head of the beg College of Music. 
The late Samuel Warren, for many 
years organist oi gS Church, New 
York, and known to many for his com- 

positions and teaching, was Mr. War- 
ren’s great-uncle. 

Mr. Warren holds several patents in 
connection with organ actions and has 

also contributed to the organ tonally. 
\t West Haven he has at his disposal 

a modern plant, fully equipped for the 
manufacture of organs, and a group of 
fine craftsmen to produce the work he 

will design. George A. North has been 
president and treasurer of the Hall 
Company for over thirty years and has 

euided the destinies of the company 

during this period. Practical assistance 
in design and construction will be Mr 
Warren's task, with the = or C.K 
and FE. H. North and IF. Campkin, all 
long associated with the company, with 

a background of the best experience 
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IN THIS MONTH’S ISSUE 

Wilson College, Chambersburg, 
Pa., is to have a new four-manual 
organ, to be built by M. P. Moller, 
Ine, 

Plymouth Church of the Pil- 
gyrims, Brooklyn, N. Y., famous foo 
its preachers and its music, awards 
to the Aeolian-Skinner Company 
the contract for a new four-man- 
ual organ. 

Other new organs the specifica- 
lions of which are presented are 
three-manuals by Kilgen for the 
Central Synagogue, New York 
City; by were for the Citadel at 
Charleston, ; by Estey for All 
Saints’ eaeae Church, Atlantic 
City, N. J., and by Aeolian- 
Skinner for Westminster Presby- 
ferian Church, Grand Rapids, Mich. 

Ralph Kinder leaves Holy 
ity Church, Philadelphia, 
service of thirty-eight years. 

Arthur Poister of Redlands Uni- 
versity, in California, is appointed 
to succeed George H. Fairclough, 
retired, as organist of the Univer- 
sity of Minnesota. 

Laurel FE. Yeamans, professor of 
organ at Oberlin, and prominent as 
an organist, composer and writer, 
died at Oberlin July 4. 

Dr. Charles H. Mills, for the last 
twenty-three years head of the mu- 
sie department at the University of 
Wisconsin, dies in Madison after 
long career as an organist. — 

The three hundredth anniversary 
of the birth of Dietrich Buxtehude 
is celebrated in Liibeck, where he 
Spent nearly all of his life, and 
throughout Germany. 
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LAUREL E. YEAMANS 

OF OBERLIN IS DEAD 

HELD IMPORTANT POSITIONS 

Was Professor of Organ at Conserva- 

tory and» Organist at Cleveland 

Church—Prepared Definitions 

of Organ Terms. 

Yeamans, Mus. B., 

organ in th 

Laurel Everett 
1 A. G&G ©. 

(berlin Music, and 

organist and choirmaster of the [Euclid 
Avenue Christian Church, Cleveland, 
died July 4 after a short illness. Fu 
neral services were held Tuesday after 
noon, July 6, in Oberlin 

Professor Yeamans is survived by 

his mother, Mrs. E. J. Yeamans ot 

proiessor ot 

Conservatory ot 

Oberlin, and a brother, Avery Yea 

inans of Lorain, Ohio. 

One of the most important tasks 
carried out by Professor Yeamans was 

that of preparing all the definitions oi 
concerning the organ for the 

latest edition of Webster's New In 

ternational Dictionary. His work, which 
involved extensive research, the resuit 
ot which was the most comprehensive 
vocabulary on the organ and organ 
music ever presented in a general dic 
tionary, was described in Tue Diapason 

in July, 1935 
Professor Yeamans was 

La Grange, Ohio, July 11, 1890. 
received the degree of bachelor « 

music at the age of 19 and the same 
vear passed the Guild associateship 
tests. After being graduated from 
Oberlin in 1910 he was for three years 

director of the conservatory of Leander 
Clark College, Toledo, lowa. From 

lowa be came to Chicago, where for 

eight years most of his work was in 
the theater. After two years’ war ser\ 
ice he returned to Chicago and then 

went to New York, continuing in the 

words 

born in 

He 
t 

same line of work. After a year in 
New York he received a second call 

to return to his alma mater to teach, 
and this time accepted. He had been 
teaching in Oberlin the last sixteen 
years, except for two years spent in 

Paris. where he studied with Bonnet 
and Vierne. While in Paris he sub 
stituted for five weeks as organist and 
director at the American Episcopal 
Cathedral for Lawrence K. Whipp. 
Later he became organist and director 
at the old American Church on the 
Rue de Berri, and was there for the 

last fourteen months of his stay in 
Paris. 

In addition to his work as a teacher 
and organist Professor Yeamans dis- 

played unusual ability as a creative 
artist His published works include 
the charming children’s operetta “Little 
Red Riding Hood,” a “Prayer,” for 

organ, and “Only One Prayer Today,” 
an anthem for mixed voices. His 
Christmas cantata “The Nativity” has 
been given with marked success 1: 

Europe and America. His manuscripts 
include several operettas which ha: 

been performed in Oberlin and many 
shorter vocal and instrumental num 

bers. 
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Taking Choir Group to Europe. 

C. Harold Einecke of the Park Con- 
vregational Church of Grand Rapids, 
Mich., is taking a group of members 
of his chancel and chapel choirs on a 
tour of Europe. The party of twenty 
seven will sail on the Bremen Aug. 4 

and will visit six countries, returning 

Sept. 11. Mr. Finecke and his group 
will attend folk music festivals in 

Frankfort and Benn, the Wagner fes 
tival at Munich and the festival at 
Salzburg, as well as the exposition in 

Paris and the Three Choirs Festival 

in Gloucester, England. They have a 
special invitation to be the guests of 

Gunther Ramin at St. Thomas Kirche 
in Leipzig and Dr. Ernest Bullock at 
Westminster Abey in London and will 
sit in the choir ioft 

\. Menkhaus, organist of St. Joseph’s 
Catholic Church at Fremont, Ohio, for 

sixty-two years, celebrated his eighty 
first birthday anniversary June 1 by 

playing at all services in the church as 
usual. Mr. Menkhaus arrived in Fre- 
mont Sept. 18, 1876, from Hanover, 
Germany, in response to an advertise- 

ment for a church organist. He est!- 
mates that he has played for more than 
1.700 funerals and 1.800 weddings 

ante 

LAUREL E. YEAMANS 
—_—- 

B. R. LABERGE TAKES BRIDE 

Claire Coci, Organist, Married to Im- 
presario in New Orleans. 

rhe marriage of Miss Claire Coci 

daughter of Mrs. Joseph Coci of New 
Orleans, to Bernard R. Laberge ot 
New York City took place Monday 
morning, July 26, at the Church of the 
Immaculate Conception in New Or- 

Che bride is a young organist 

of unusual talent, who has established 
an enviable reputation by her playing. 
Mr. Laberge is the well-known organ 

impresario, who i unique 

place in the organ world, having man 

aged not only a number of the most 
famous recitalists of America, but a 
majority of the foreign artists who 
have come to this side of the ocean 

Mr. and Mrs. Laberge will make their 

home in New York after a wedding 
trip. 

leans. 

occupies a 

—_ 

BLIND PLAYER AT OLD POST 

Shannon Resumes Indianapolis Posi- 
tion He Held Forty-two Years. 

William T. Shannon, the blind mu- 
sician who served as organist of the 

First United Presbyterian Church, «In 
dianapolis, Ind., for forty-two years, 

returned to his post July 4 after an 
absence of ten years. Mr. Shannon 
began his service as organist of the 

church in 1885 and remained until 1927, 
when illness forced him to retire from 

active duty 

Mr. Shannon has been a teacher of 

music at the Indiana School for the 

Blind forty-five years. He was ap- 
pointed principal of the music depart- 
inent seven years ago. He is a charter 

member of the Indiana Chapter of the 
American Guild of Organists. 

When Mr. Shannon was 12 years old 
a shooting accident destroyed the sight 

of both eyes. He was graduated from 

the Indiana School for the Blind in 

1892 

Miss Donna Alles was organist and 
director in the absence of Mr. Shannon. 

‘ —-—— Ro- 

Summer Recitals by Heeremans. 

Harold Heeremans of the New York 

University faculty is conducting a sum 
mer organ course at the Suffolk Con- 
servatory of Music and Arts, River- 
head, Long Island, and is delivering a 

series of lectures on musical topics 

He is also playing a series of recitals 
at Grace Church in Riverhead. At the 
first of these, on July 22, his program 

was made up as follows: Introduction 
and Toccata, Walond; Prelude in 

Olden Stvle. Greenfield; “Suite Goth- 
ique,” Boellmann; Aria, Heeremans; 

“Sportive Fauns,” d’Antalffy; “Ave 
Maria,” Henselt; Scherzetto, Vierne; 

Finale (Symphony 1), Maquaire. 
ex : 

Travels of C. Whitney Coombs. 
C. Whitney Coombs, the American 

composer and organist, who is spend 
ing his time in travel in all parts of 
the world since his retirement from 
active service, has been in Denmark 
and Sweden for the early summer. He 

departed from Stockholm July 15 and 
on Aug. 12 plans to sail for the Near 
East, passing the fall in Palestine and 
the winter probably in Egypt 

MAITLAND WITH ORCHESTRA 

Plays His Festival Overture, “Victory,” 
at Philadelphia Concert. 

Rollo F. Maitiand, Mus. D., played 
his Festival Overture, “Victory,” for 
organ and orchestra, with the Phila- 
delphia Civic Symphony Orchestra at 
Irvine Auditorium June 9. The work 
was well received by the audience. 

1. W. F. Leman was the conductor 
On July 23 Dr. Maitland played the 

Finale from Guil 
Symphony and _ the 

“Battle of thi 
with the same organization at 

the same place, under the direction of 
the Belgian-American conductor Ar- 
mand Balendonck, as guest conductor. 

Phis concert by the Civic Symphony 
Was one of the events in connection 

with the summer school of the Univer- 

sity of Pennsylvania, and began with 

a short Bach organ program by Dr. 

Maitland, including the following num 

Introduction and 
mant’s Premiere 

Liszt Symphonic Poem, 
Huns,” wi 

bers: Chorale Prelude, “Wir glauben 
All an Einen Gott,” Adagio in A 
minor, Fugue a la Gigue and Toccata 
and Fugue in D minor. He also was 
requested to improvise on themes sub- 

mitted by Mr. Balendonck 
Dr. Maitland’: summer course at 

Zeckwer-Hahn Philadelphia Musical 
Academy began June 28 and will con 
tinue till Aug. 6. He has three classes 
in theory and composition, which, 

while small, are interesting 
Dr. Maitland is substituting for N 

Lindsay Norden at the First Presby- 
terian Church in Germantown in July 
and the first Sunday in August. 

Marguerite Maitland played her first 
church service July 18, and is substi 

tuting for five Sundays at St. Luke's 
M. E. Church, Bryn Mawr. Miss Anita 
Gane, a graduate of the School for the 
Blind, at Overbrook, is the regular or 

ganist. Now there are two full-fledged 
organists in the Maitland family. 

_- —p 

Middelschulte Plays in Germany. 

Dr. Wilhelm Middelschulte of Chi- 
cago, who is passing the summer in 

Europe, was heard in a recital at the 
Pauluskirche in Hamm, Westphalia, 
June 27, and ‘n the Reinoldikirche of 
Dortmund July 7. The following week 
he played Beethoven’s Ninth Sym- 
phony at an open-air orchestral per- 
formance in the Kénigsplatz in Munich. 

On the same program he was at the 

organ for parts of the Bruckner Fifth 
and Fourth Symphonies and for Wag- 
ner’s “Tristan.” The recital at Hamm 
won high praise from the critics 
of the Westphalian newspapers for Dr. 
Middelschulte, whose offerings on this 
occasion included: Fourth Concerto, in 
F major, Handel; Sonata, Bassani; 
Fugue, van den Gheyn; Sonata in (¢ 
major, Mozart; Intermezzo and Finale 
from “Concerto Eroica,”” Hans T 
Meyer; “Prayer,” Framviller; “Per- 
petuum Mobile” and Passacaglia, Mid- 
delschulte; Toccata in F major, Pas 
torale and Toccata and Fugue in D 
minor, Bach 

~- fo -- — 

Mrs. Gertrude K. Fulton of Valhalla, 
N. Y., organist of the Valhalla Me 

morial Methodist Church, was killed 

in an automobile accident June 28. The 

car in which she was riding was pushed 
into a pole when struck by another 
automobile from the rear. 

THE DIAPASON 

ATLANTIC CITY CHURCH 

BUYS AN ESTEY ORGAN 

All Saints’ Episcopal Places Order for 

Instrument of Twenty-two Sets 

of Pipes and Thirty-five 

Speaking Stops. 

All Saints’ Episcopal Church in At 
lantic City, N. J., is to have a three 
manual and the contract has 

been awarded to the Estey Organ Cor 

poration of Brattleboro, Vt. It is to 

an instrument of twenty-two sets 

of pipes and ch and a total of 
thirty-five speaking stops 

[he instrument was sold through 
Philadeiphia Estey office, in charg 

rector of Ali 

George | 

the matter 

organ, 

be 
mes 

the 

of Bowers & 

Saints’ Church is 

Whitmever, who 

for the church 

Following is 

Boyer. The 

the Rey 

handled 

the spec ification stop 

of the new organ: 

GREAT ORGAN 

1. Open Diapason, 8 ft., 61 pipes 

Melodia, 8 ft., 61 pipes 
Gemshorn, 8 ft., 61 pipes 

4. Octave, 4 ft., 61 pipes 

5. Twelfth, ft., 61 pipes 
‘ Fifteenth, 2 ft., 61 pipes 

7. Trumpet, 8 ft., 61 pipes 

(Deagan), 21 notes 

SWELL ORGAN. 

74y.Chimes 

Ss. Open Diapason, § ft., 73 pipes 

% Stopped Diapason, 8 ft., 85 pipes 
10. Salicional. 8 ft., 73 pipes. 

11 Voix Celeste, 8 ft., 61 pipes 

12. Octave, 4 ft pipes 

13 Flute d'Amour (from No. 9), 4 ft., 73 

notes 
14 Nazard (from No. %), 2% ft.. 61 notes 

15. Flautine (from No. 9), 2 ft., 61 notes 

16. Cornet (17, 19, 22), 3 rks., 183 pipes 

17. Oboe, § ft., 73 pipes 

CHOIR ORGAN 
18. Contra Dulciana, 16 ft.. 97 pipes 

19. Geigen Diapason, 8 ft., 73 pipes 

20. Gamba, § ft., 73 pipes 

Dulciana (from No. 18), § ft . 73 notes 

Viole d’Orchestre, 8 ft., 73 pipes 

Harmonic Flute, 4 ft., 73 pipes 
Dulcet (from No. 18), 4 ft., 73 notes 

Dolce Twelfth (from No. 18), 2% ft 
61 notes. 

26. Dolee Fifteenth (from No. 18), 2 ft 
61 notes 

27. Dolee Seventeenth, 1% ft., 61 notes 
28. Clarinet, 8 ft., 73 pipes 

PEDAL ORGAN 
29 Double Open Diapason, 16 ft., 56 pipes 
30. Bourdon, 16 ft., 44 pipes. 

31. Contra Duleiana (from No. 18), 16 

ft 2 notes 

32. Octave (from No, 29), 8 
Flute (from No. 30), 8 a 

Dulciana (from No. 18), 8 ft 

notes 

35. Super Octave (from No. 29), 4 ft ~ 

notes 

—~—— {eo 

Gaul’s String Compositions Heard. 

The Federal Symphony Orchestra. 
Dr. Joseph Rauterkaus, conductor, ha 
been featuring Harvey Gaul’s suite. 

“From an Indian Log House,” on the 

symphony programs. ‘The work wa 
played at Indiana State College, Cali- 

fornia State College and Carnegie 

Music Hall. The suite includes “Sen 

eca Funeral Dirge” and “Tuscarora 
String Bean Dance.” The Cincinnati 

String Quartet played “Tennessee 
Devil Tunes” over the “Red” network 

on a national hook-up 

gladly furnish the 

~ ORGANISTS! | 
| Why not form a Chapter or a Branch Chapter of 

| the Guild in YOUR community? 

_ There are numerous advantages in organization, and 

| the Chapter Committee of the Guild, 1270 Sixth 

Ave., Room 1011, RKO Bldg., New York City, will | 

necessary 

instruction for securing a chapter status. 

WRITE NOW! | 

information and 
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POISTER IS APPOINTED 

TO MINNESOTA POST 

WILL SUCCEED FAIRCLOUGH 

Well-Known Suan Goes to Uni- 

versity at Minneapolis in Fall—Has 

Been at Redlands University, 

California, Since 1928. 

\Vord comes from Minneapolis of 
the selection of Arthur W. Poister to 

be the organist of the University of 
Minnesota. Mr. Poister will succeed 

George H Fairclough, whose retire 

ment under the age rule governing fac- 

ulty me ee Re of the university has 

been recorded in Tue Diapason. Mr. 

Poister will take up his new duties in 
the fall and will preside over the large 
\eolian-Skinner 

Since 1928 Mr. 
fessor of organ 

lands University, 

organ. 
Poister has been pro- 

and theory at Red- 

in California. He has 
been heard in recitals in all parts of 
America and has established an envi- 

able reputation as a brilliant performer 
as well as a serious student. 

Arthur Poister was born Juna 13, 
1898, at Galion, Ohio, of German an 
cestors. He attended the Galion public 
schools and at the age of 14 years 

began playing in the Episcopal Church, 
During his high school days he was 

organist of the German Reformed 
Church in Galion. From 1917 to 1919 
he studied under Edwin Arthur Kraft 

in Cleveland and then he studied 
public school music at the American 
Conservatory of Music in Chicago and 

at the same time took piano under 
Joseph Lhevinne. In 1920 Mr. Poister 
went to Sioux City, lowa, to become 
director of high school music and for 

five years he was also organist and 
choirmaster of the First Congrega- 

tional Church of Sioux City. In 1926 
he passed the associateship examina- 
tion of the American Guild of Organ- 
ists and the same year received the 
bachelor of music degree from the 

\merican Conservatory after study of 
the organ under Wilhelm  Middel- 
schulte and theory with Leo Sowerby 
and Arthur Olaf Andersen. Then for 
two years he was a pupil of Marcel 
Dupré in Paris. He returned to his 
duties at Sioux City for a year, fol- 
lowed by another year with Dupré. In 

1931 he received the master of music 
degree 

In his nine 
versity Mr. Poister 
recitals which have 
the academic year. Having made an 

intensive study of Bach’s works, he 
presented the complete organ literature 

years at Redlands Uni 

introduced vesper 
been a feature of 

of Bach in twenty recitals and twelve 
lectures from November, 1929, to 
March, 1930. 

In 1923 Mr. Poister married Miss 

Mary Richards es of Pittsburgh, an 
honor graduate of Hood College, Fred 

erick, Md. Mrs Poster completed the 
work for her master’s degree in history 

at Claremont College in 1933 and 
studied at the University of Leipzig 

two years ago, 

Mr. Poister eee at the general 
conventions of the A. G. O. in Indian- 

apolis in 1931 and in * ‘leveland in 1933 
and at the convention of the N. A. O. 
in Los Angeles in 1930, givin 
program on the latter two occasions. 

Sach 

White Fides Choir Wins. 
At the recent finals of the junior 

choir contest sponsored by the Music 
Education League in New York, the 
first award of a silver cup went to the 
junior choir ot the First Baptist 
Church, White Plains, N. Y., of which 

ARTHUR W. POISTER 

Cross is organist and di Elizabeth B 

rector. The 

Theological Seminary, 
Sammond, Ralph A. 

finals were held at Union 

with Herbert S 

Harris and Wal 
ter Bogert as judges. Seven junior 

choirs competed. The choir won a 
rating of 9224 per cent and sang at 
the 
Hall 

presentation of awards at Carnegie 

June 17 by Lily Pons. 
= 7 fe = 

Contest for Young Musicians. 
The Society of American Musicians 

announces the 1938 contests for young 
artists, the winners to be awarded re 

cital appearances at Kimball Hall, Chi 
cago, under the direction of Bertha 
Ott. The organ requirements this year 
will be: 

For Preliminary—Bach, B- minor 
Prelude (Peters, volume 2, page 78, or 
Widor-Schweitzer edition, page 76) 
and part of a symphony or sonata 
movement. 

For Finals—The 
expressive and a 

number, an 
piece, and 

Bach 
brilliant 

any part of a submitted program of 
forty minutes, including an intermezzo 

type of piece 

Contestants in all sections must have 

had at least thirty-five lessons, taken 
in the period beginning with Septem 
ber, 1936, up to the time of these con- 
tests, with the teachers entering them. 

All contestants must submit at the 
semi-finals a number of pieces to form 

half a recital program, or forty min- 

utes, which may include the required 
numbers for this branch of the contest. 

hose admitted io the finals must sub- 
mit an entire program of eighty minutes 
or more. One or more representative 

American compositions, taking five 

minutes or more, must be included in 
the finals program. Organists who 
enter must not have reached their 
thirty-fifth birthday. Applications can 
be obtained from Edwin J. Gemmer. 
1625 Kimball Hall. Filled out blanks, 

with fee, must be in by Jan. 15, 1938 
mer 

Mrs. Lucy Allen Scott of Maple 
wood, N. ]., who was active in Newark 

music circles, died July 5. Mrs. Scott 
became ill on a vacation at Ocean 

Grove. She had been organist at St 

Luke’s Methodist Episcopal Church in 
Newark until ill health forced her to 

retire several years ago. Surviving. be- 

sides her husband, John Scott, are two 
brothers 

CAROLYN M. CRAMP 
M.A. — F.A.G.O. 

Director—School of Music Education 

160 W. 73rd Street, New York City 

Available for organ lessons during Summer 

(Guild examinations a specialty) 

COLLEGE IN THE SOUTH 

TO HAVE REUTER ORGAN 

FOR CHAPEL OF THE CITADEL 

State Institution at Charleston, S. C., 
Known as “West Point of the 

South,” Places Order for 

Three-Manual Instrument. 

The board of visitors of the Citadel 
at Charleston, S. C., has awarded to 
the Reuter Organ Company of Law- 
rence, Kan., the contract to build the 
organ for the magnificent new chapel 

near completion there. The Citadel, 
a state institution, is the military col- 
lege of South Carolina. It was estab- 
lished in 1842 and for many years was 
referred to as the “West Point of the 
South.” General Charles P. Summerall 
is president of the school. Colonel L. S. 
LeTellier and Colonel John Anderson, 
both of the faculty, were also active 
in the organ purchase. Colonel Ander- 
son is the organist and will preside at 
the new organ. 

The instrument is to be a_three- 
manual of substantial proportions and 

of largely straight design. The great 
and most of the pedal will be unen- 
closed. The entire instrument will be 

placed in one large chamber to the left 
of the chancel, with the egress of tone 
through openings both to the chancel 

and to the nave. Installation of the 
organ is planned for October. 

Following is the tonal design of the 
organ: 

GREAT ORGAN. 
Double Open Diapason, 16 ft., 61 pipes. 

Open Diapason, 8 ft., 61 pipes. 
Principal Flute, § ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Mixture, 2 rks., 122 pipes 

Tromba, 8 ft., 61 pipes. 
Chimes (enclosed), 25 tubes 

Rohr Fléte (from Swell), 8 ft 

Salicional (from Swell), 8 ft. 
Aeoline (from Swell), 8 ft. 

Flute Triangulaire (from Swell), 4 ft. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 
Geigen Principal, § ft., 73 pipes. 

GUST L. 2O37 

Rohr Flite, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

\eoline, 8 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 
Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 rks., 183 pipes. 

sombarde, 16 ft., 73 pipes. 

Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 

CHOIR ORGAN. 
Diapason, § ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

73. pipes 

Duleiana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 78 pipes. 

Flute d’Amour Twelfth, 2% ft., 61 notes 
Flute d’Amour Fifteenth, 2 ft., 61 notes 

Clarinet, 8 ft., 73 pipes. 

English Horn, § ft., 73 pipes. 

Harp, § ft., 61 bars. 

Harp, 4 ft., 49 notes. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes 

Violone, 16 ft., 32 pipes 

Bourdon, 16 ft., 82 pipes. 
Lieblich Gedeckt (from Swell), 16 ft 
Octave, S ft., 12 pipes 

Flute, 8 ft., 12 pipes. 

Bombarde (from Swell), 16 ft 
Chimes (from Great). 

—1%—_—_— 

Visits New English Organ. 

Che members of the Organ Club o1 
London received an invitation from 

Malcolm Davey, organist of the South 
Norwood Methodist Church, and 
Llewellyn Simon of Rushworth & 
Dreaper to visit this church June 12 
for the purpose of hearing and inspect- 
ing the new organ which was opened 

Feb. 13. The organ is divided, with 
a detached console, and has three man 
uals controlled by seventy-eight stop- 

keys. The proceedings were opened 
by Mr. Davey, who played the follow- 
ing number “Allegro Marziale,” 
Greenhill; Toccata and Fugue in D 
minor, Bach; Air and Gavotte, Arne au 

Wall; Chorale Improvisations, Op. 65. 
Karg-Elert; Tuba Tune, Lang; Two 

Sketches on Verses from the Psalms. 
Whitlock. At the conclusion of Mr. 
Davey’s recital Mr. Simon spoke on 
“Extension versus Straight Organs.” 
This was followed by tea in the church 
hall, provided by Rushworth & Dreap- 
er, Ltd. 
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ALL SAINTS’ 
KPISCOPAL 
CHURCH | 
Atlantie City, N. J. 

has purchased a three- 

Kstey 

installation in the fall. 

 ESTEY ORGAN | 
CORPORATION | 

Brattleboro, Vermont | 

for 
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Bach in Blue Ridge; 

Fostered by Recitals 
of John S. Gridley 

In the city of Cumberland, Md., his- 

toric civil war town nestling in the 
Blue Ridge Mountains, the Bach tradi- 
tion is fostered by an organist and 
business man who for several years 
has played an annual recital of the 
works of the great master and plans 
a series of twelve recitals a year in the 
future. This man is John S. Gridley, 
a native of Missouri who received his 
introduction to church music, as have 
so many prominent organists, in the 
church in which his father preached. 
Since October, 1934, Mr. Gridley has 

* been at the First Presbyterian Church 
of Cumberland, where he presides over 
a beautiful new Moller organ. In the 
June Diarason there appeared an ac 
count of his 1937 Bach recital. The 
first of these programs was played in 

ser Chayim Temple, where Mr. Grid 
ley also is organist, March 31, 1935, on 
a seven-stop organ. Throughout the 

performance of two and one-half hours, 
in which eight works were played, 
complete silence prevailed in the audi- 
ence and only four persons left before 
the end of the program. 

Mr. Gridley’s Bach recital this year, 
which was attended by about 200 
people, was intended to give music- 
lovers another taste of Bach, but for 
the future he plans to give a complete 
series of twelve annual recitals of all 

the organ works, arranged in the ap- 
proximate order of their composition. 
This series is to culminate in 1950, the 
bicentenary of Bach’s death. 

John S. Gridley was born July 15, 
1893, at Kidder, Mo. His father was 
a Congregational minister. From his 
ninth to his twenty-third year he lived 

Kan. For one year he 
attended the University of Kansas. In 

Parsons he studied piano and organ 
with Mrs. E. W. Boardman. Then he 
went to Oberlin and studied from 1913 
to 1917 under the late Dr. George W 

\ndrews. Upon graduating from Ober 
lin in 1917 he enlisted in the Marine 
Corps and served for two years, eight 

months of which time was spent ir 
France. Upon his discharge he spent 
one year in Clifton Forge, Va., going 

from there to Norfolk in 1920 to be- 
come organist and choirmaster of Old 
St. Paul's Church. The following year 
he took charge of the music at Ghent 

Methodist Church, where he remained 
three years. During this period he was 
responsible for the first recital Marcel 
Dupré played in Virginia, which oc- 
curred at Ghent in February, 1923 

In 1923 Mr. Gridley married Mrs. 
Virginia Storminger of Norfolk. In 
September, 1924, he went to Cumber- 

land as organist and choirmaster oi 

Emmanuel Episcopal Church, on the 
site of old Fort Cumberland, which 

will be prominent in the sesquicenter- 

nial celebration to occur the second 
week in August. He remained there 

for cight years 
His church work is to Mr. 

an avocation, and during the 

holds a position on the staff of 
Celanese Corporation of America. 

Mr. Gridley has two relatives who are 
also musical—a_ sister, Mrs. Grace 

\Wilm, a pianist and teacher in Colo- 
rado Springs and author of “The Ap 

preciation of Music” ( Macmillz in, 1928) 
ind “A History of Music (Dodd, 

Mead & Co., 1933), and a niece, Lil 
lian Pettibone, a pianist and teacher in 
Portland, Ore 

in’ Parsons, 

Gridley 
week he 

the 

*fo-——- 

Kilgen for Aurora, IIl. 

George Kilgen & Son of St. Louis 

have received an order for a two-man 
ual organ for St. John’s Evangelical 

The organ will 

with chimes 
Church at Aurora, IIl. 
have seven ranks of pipes, 
ind one pedal extension. The console 
will be of the stop-key type and the 
entire organ will be under expression. 

tho —_ 

Judge Wade Walker, organist and 
master of the choristers of the Jess« 
Lee M. E. Church of Ridgefield, Conn., 
was the official organist at the annual 
Westchester County flower show held 
in the County Center at White Plains, 
N. Y., during June. This is the fifth 
year Judge Walker has occupied this 
position. 

JOHN S. GRIDLEY 

LYON ENDS RECITAL TOUR 

Plays in Many Cities i in California and 
Pacific Northwest. 

John McDonald Lyon has returned 
to his home in Seattle after finishing 

the second of his recital tours of 1937. 
He appeared in a number of cities on 
the Pacific coast and his performances 
evoked highly favorable criticisms. On 
his first tour, in May, Mr. Lyon played 

in the Northwest. In June he went to 
California. The following were among 

hie dates: 
May =. 

Church, * 
Avenue 

Wash. 

Methodist 

Sixth Baptist 
Tacoma, 

May 25—First 
Arlington, Wash. 
May 27—Olivet ew Church, New 

We woaiiga te B. 

Church, 

June vies “Methodist Church, 
Fresno, CAL 
June 18 and 19—St. Stephen’s Epis- 

copal Church, San Luis Obispo, C Cal. 
June 21—Church of the Incarnation, 

Santa Rosa, Cal. 
June 23—St. John’s Lutheran 

Church, San Francisco. 

June 27—St. Mary’s College, Mo- 
raga, Cal. (recital of works of Bach 

and his forerunners). 
June 28—St. Paul’s 

Church, Oakland, Cal. 
The following program, played at St. 

Episcopal 

John’s Lutheran Church, San _ Fran- 

cisco, June 23, is an example of the 
offerings of Mr. Lyon on his tour: 

Prelude and Fugue in G minor, Bach; 

Chorale Prelude, “OO Man, Bemoan 
[hy Fearful Sin.” Bach; Contra 
punctus I, from “The Art of Fugue,” 

Bach; Fantasia and Fugue in C minor, 

Bach; 
A, Franck; 

Dupré; Four 

“Benedictus,” Reger; Fantasie in 
“Cortege et  Litanie,”’ 

Pictures from 
Heures Bourguignonnes,” Jacob; “Re- 

Ye Pure in Heart,” Sowerby 
Mr. Lyon’s summer recital series at 

the Catholic cathedral in Seattle began 

Sunday evening, June 11, and will con 
tinue until the middle of September 
He plans to play another series of 
works of Bach and his forerunners. 
This year the series will embrace a 
performance of Frescobaldi’s ‘Fiori 
Musicali” and the performance of some 

joice, 

little-known works of old English 
composers. That part of the series 
devoted to Bach will include the com- 
plete “Orgelbiichlein,’ with various 
other works. 

Appointed to Fort oe Church. 

appointments to Zion Evan 
Fort W ayne 

Edwards as 

\rkebauer 

Recent 

gelical Lutheran Church, 
Ind., include that of Clare 

organist and of George G. 

as teacher and choirmaster. Mr. Arke- 
bauer will also direct the Fort Wayne 
Lutheran Choral Society of seventy- 

Edwards was formerly five voices. Mr. 
organist at the Broadway Methodist 

Church in the same city. For many 

vears he studied organ under the late 

Clarence Eddy. He will preside at an 
old two-manual tracker, which the 
church plans to replace with a modern 
organ in the near future. Mr. Arke- 

bauer comes from Cleveland, where he 
was teacher at Zion Evangelical Luth- 

eran Church and director of the Cleve- 
land A Cappella Choir 
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WESTMINSTER 

PRESBYTERIAN 

CHURCH 

GRAND RAPIDS, MICH. 

Chooses 

AEOLIAN-SKINNER 

GREAT ORGAN PIPES CHOIRORGAN PIPES 

16’ Quintade 6 8’ Viola ... 

8’ Principal . Ol 8’ Lieblich Flute 

8’ Bourdon . . 61 8 Dolean ...... 

8’ Gemshorn . 61 : 

4’ Pe 61 

2-2/3' Twelfth . 61 

2' face Sesaace , 61 

Fourniture (IV Rks) Cede aes nae 

16’ Lieblich Gedeckt 7 “ 
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8’ Geigen Diapason ca 

, ? 16’ Bourdon 
8’ Rohrflute e ‘ aia ce 
aes a 16’ Lieblich Gedec 

8’ Gamba / OF etic otc 
aes ed 8’ Principal 

8’ Voix Celeste ee 
F 8’ Flute Ouver 

§’ Aeoline ...:.: ran o 
/ : i Still Gee S\ 

4’ Octave Geigen . 73 aie A 
4’ Super Octave 

4’ Flauto Travers : 7 : F] seme 

Jeu (IV Rks 244 —— 

COMBINATIONS—Adju stable 

kt (Swell) 

AEOLIAN-SKINNER 

ORGAN COMPANY 
ORGAN ARCHITECTS AND BUILDERS 

SKINNER ORGANS AEOLIAN ORGANS 

Church Residence Auditorium University 

677 — 689 Fifth Avenue, New York 

FACTORY: Boston, Mass. 
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TEMPLE IN NEW YORK 

ORDERS KILGEN ORGAN 

THREE-MANUAL IS DESIGNED 

Instrument for the Central Synagogue 

Will Be “Straight” and Entirely 

Under Expression — The 

Stop Specification. 

\ contract for a three-manual organ 

has been awarded by Central Syna- 
gogue, New York City, to George Kil 

gen & Son of St. Louis. The instru- 
ment was designed by Alexander Rich- 

ardson in collaboration with the Kil- 
gen brothers. It is entirely “straight” 
except tor one borrowed flute in the 

great and will be voiced on separate 
wind pressures, lower pressures being 
used for the flue work and higher pres- 
sures for the reeds. The organ will 

entirely expressive, with great, 
swell and choir in separate expression 
boxes. 

The instrument will be screened by 
the case from the old organ, which 

will be redesigned and finished. The 
console will be of stopkey type, with 
the recently patented Kilgen electro- 

magnetic combination action. The or- 
gan will be delivered in the early fall. 

[he stop specifications are as fol 
lows: 
GREAT ORGAN (4%-inch pressure). 

1, Open Diapason, 8 ft., 73 pipes. 

2. Flute Harmonique, 8 ft., 73 pipes 
3. Gemshorn, 8 ft., 73 pipes. 
4. Octave, 4 ft., 73 pipes. 

5. Flute (extension Flute Harmonique), 

4 ft., 12 pipes. 

6. Mixture, 3 rks. (12, 15, 19), 183 pipes. 

7. French Horn (on separate chest and 
reservoir, 12-inch pressure), 8 ft., 

73 pipes 

8. Tromba, 8 ft., 73 pipes 

8a. Chimes (Class A, Deagan), 

SWELL ORGAN (41-inch pressure). 

9. Geigen Principal, 8 ft., 73 pipes 
Stopped Flute, 8 ft., 73 pipes. 

11, Viola da Gamba, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 

13. Flute Traversiere, 4 ft., 73 pipes 

be 

20 tubes 

14 Flautino, 2 ft., 61 pipes. 

15. Oboe, 8 ft., 73 pipes. 

16 Vox Humana, 8 ft., 73 pipes 

CHOIR ORGAN (4-inch pressure) 
17. Open Diapason, § ft., 73 pipes 

18. Melodia, 8 ft., 73 pipes 

19. Dulciana, 8 ft., 73 pipes 

20. Unda Maris, 8 ft., 73 pipes. 

Flute d'Amour, 4 ft., 73 pipes 

22. Clarinet, 8 ft., 73 pipes 

22a. Chimes (from Great). 

PEDAL ORGAN 
23. Resultant, 32 ft., 32 notes 
24. Major Bass, 16 ft., 32 pipes 

25. Bourdon, 16 ft., 32 pipes. 

26. Echo Bourdon (Stopped Flute exten- 

sion), 16 ft., 12 pipes. 

27. Flute (extension of Bourdon), 8 fi 
12 pipes 

28. Stopped Flute (from Swell), 8 ft., 32 

notes 

29. Flute (extension of 
12 pipes 

Bourdon), 4 ft., 

- -—-4fo— 

Death of Margaret Starr. 

The Chicago Club of Woman Or 
ganists laments the loss of one of its 

most talented members in the death 

of Miss Margaret Starr, F. A. G. O., 

at Haileyville, Okla., the home of her 
parents. Miss Starr returned to her 
home some time ago in the hope of 
regaining her health. She had been 

studying under Arthur Dunham. 

EUGENE DEVEREAUX 

DEVEREAUX, who has been at 

State College, has been 
EuGEN! 

Washington 
appointed organist and teacher of organ 
and theory at Cornell College, Mount 
Vernon, Iowa. The position was left 
vacant by the retirement of Dr. Horace 
Alden Miller. 

A native of New York state, Mr. 
Devereaux was educated in New York 
City. For three years he attended 
Trinity School of Church Music and 
in 1931 he entered Teachers’ College 
at Columbia University. From that 
institution he received the degrees oi 

bachelor of science and master of arts. 
He received the degree of master of 

sacred music from Union Theological 
Seminary in 1935. Mr. Devereaux is 
a fellow of the American Guild ot 
Organists and a member of the Amer- 

ican Organ Players’ Club. He_ has 
studied organ under Marcel Dupre 
and piano under Isidor Philipp. 

Mr. Devereaux’s orchestral arrange- 

ment of Bach's chorale prelude, “Kyrie, 
Gott Heiliger Geist.” was played by 
the New York Philharmonic Orches- 

tra, as was his arrangement of Mac 
Dowell’s “Marionettes.” 

“O ZION” 
By Horace Alden Miller 

nt organist says:—'It in- 

y makes a splendid impression.” 

Published by 

Cornell College 
Mount Vernon, Iowa 

ELLIOT BALDWIN HUNT 
Organist and Choir Director 

Asbury M. E. Church, Tarrytown, N. Y. 

RECITAL AND CONCERT ORGANIST 

64 Sherwood Ave. OSSINING, N. Y. 

MAGNETS AND SUPPLIES 
BY REISNER 

Have for thirty years been the standard for organ manufac- 

turers. Present-day trend toward all-electric control is shown 
by the way builders are accepting our new products, which 

ee 
Include: 

ts 
Direct Valve | y 

Stop Key Re 

All-electric con 

Pedal and IV tact 
Threaded 
Ac line of contacts and wire of Phosphor Bronze, Nickel 
Silver % Silver 

10st complete engraving department 

H. REISNER MFG. CoO., INC. 
HAGERSTOWN, MD. 

August Laukhuff, Weikersheim, Wurttemberg, Germany, Foreign Representative 

Also a 

THE W. 
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HILLGREEN, LANE 
& COMPANY 

ORGAN BUILDERS 
ALLIANCE, OHIO 

OUR FIRM HAS BEEN ESTAB- 

LISHED FOR FORTY YEARS, 

AND HAS ACHIEVED A REPU- 

TATION FOR FAIR DEALING 

AND ARTISTIC ORGAN PRO- 

DUCTION. WE ARE EQUIPPED 

IN EVERY WAY TO UNDER- 

TAKE ORDERS OF ANY MAG- 

NITUDE. 

SCHOOL OF CHURCH 
AND CHOIR MUsIC 

FRANK VAN DUSEN, Director 

Fall Term Begins September 13, 1927 

Courses in Organ; Church Service Playing; 

Choir Training and Conducting; 

Study of Liturgical Music and Hymnology; 

Keyboard Harmony and Principles of Improvisation 

Faculty: 

CHOIR 

George L. Tenney 

Leo Sowerby 

Emily Roberts 

Adalbert Huguelet 

George Ceiga 

ORGAN 

Frank Van Dusen 

Edward Eigenschenk 

Emily Roberts 

Kenneth Cutler 

SEND FOR CATALOG 

Address Secretary, 

AMERICAN CONSERVATORY 
OF MUSIC 

Kimball Hall — Chicago, Illinois 
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DR. CHARLES H. MILLS 

DIES AT MADISON, WIS. 

HELD POST AT UNIVERSITY 

Organist and Rivne Was Born in 

England in 1873—Before Going to 

Wisconsin in 1914 He was at 

University of Illinois. 

Dr. Charles Henry Mills, F.R.C.O. 
A.R.C.M., for the last twenty- “three 
years head of the school of music at 
the University of Wisconsin, died July 
22 at his home in Madison. 

Charles Henry Mills was born in 
Nottingham, England, Jan. 29. 1873. He 

studied at the Guildhall School of Music 
and won the degree of bachelor oi 
music from Ediiburgh University, be 
ing a medalist in the class of 1904. In 
1911 the degree of doctor of music was 
conterred on him by McGill University 
at Montreal. He was a pupil of Ebe 
nezer Prout and other masters. In 1892 

and 1893 Dr. Mills made a tour of the 

United States as a concert pianist. 
From 1894 untii he came to America 
he was organist of various churches of 

prominence in England, Wales and 
Scotland. For two years he was con- 

ductor of the Aberdeen Operatic So- 
ciety and in 1900 was city organist of 
Aberdeen. He was also borough or- 

ganist of Salford, Manchester, Eng- 

land, for two years. 
Dr. Mills came to America in 1907 

and for a year was professor of the 
history and theory of music at Syra- 
cuse University. From 1908 until 1914 
he was professor of music and director 
of the school of music at the Univer- 
sity of Illinois and he gave many or- 
gan recitals there. Since 1914 he had 
held the position at the University of 
Wisconsin, 

Dr. Mills became an associate of the 

Royal College of Music in London in 
1898 and a fellow of the Royal College 
of Organists in 1905. He was a mem- 
ber of the American Guild of Organ- 
ists and had served as dean of the 
Wisconsin Chapter. He had also been 
president of the Wisconsin Music 
leachers’ Association. 
Among Dr. Mills’ compositions are 

a Magnificat in F, written in 1910; a 
setting of Dryden's “Ode to St. Ce 
cilia,” for double chorus and orchestra: 
a Festival Overture for full orchestra; 
“The Wreck of the Hesperus,” for 
chorus and orchestra, and various 

With E. Benham he was au- 
thor of the “Syllabus of Music His- poor 

Dr. Mills married Caroline Louise 
Bell Miller in Edinburgh Aug. 17, 
1908, and she and a son, Charles Selby 

Mills of Madison, survive Dr. Mills. 
fo 

Death of William J. Timlin. 

William J. Timlin, 84 years old, a re- 
tired organ maker, died in Milwaukee 

July 7. Funeral services were held at 
the Gesu Church Mr. Timlin was 
born in Mequon, Wis. He learned the 
organ trade with the old Marshall 
Brothers’ firm in Milwaukee. For 
twenty-five years he was with the 
Estey Organ Company at Brattleboro, 
Vt. A sister, Miss Mary Timlin, sur 
Vives. 

songs. 

FREDERICK ERICKSON 

Erickson, for the last 

years organist and choir- 

FREDERICK 
twenty-five 

master of Emmanuel Episcopal Church 
in Baltimore, presented an entire serv- 
ice of his own unpublished composi- 

tions on the first Sunday in June. This 
was done at the request of the rector, 
Dr. Noble C. Powell. The service list 

included a Communion in C, three 
hymns, two of which are to words by 
Ann Rutledge, and an anthem, “O God 
Unseen, Yet Ever Near.” 

Mr. Erickson has made a large con: 
tribution to the church music of his 

city. His choir of thirty voices, sup- 
plemented by the four-manual Austin 
organ of eighty-six stops, has long 
been recognized for its superlative ren- 
dition of difficult works. Organists 

outside Baltimore know Mr. Erickson 

through his arrangements of carols 
published by H. W. Gray, notable 
among which is one entitled “Deck the 

Hall.” 

Mr. Erickson, a native of New York, 

studied with Arthur Hyde and R. H 
Woodman. He holds the degrees of 
M.A. and F.A.G.Q. He has been, since 

1926, a teacher in harmony at the Pea- 
body Conservatory. He _ is_ highly 
esteemed by the members of the Chesa- 

peake Chapter, American Guild of Or- 
ganists, of which he was_ formerly 

dean. During his stay at Emmanuel 
Church he has had only two rectors— 

the late Dr. Hugh Birckhead, who was 
responsible for his coming to Balti- 
more, and Dr. Noble C. Powell, who 
leaves in the fall to become the dean 
of Washington Cathedral. 

esis “aaah 

Theodore Sch: iefer, organist of the 

First Congregational Church at Mans- 

field, Ohio, for the last nine years, de- 
parted June 27 for New York, where 

he will study at the School of Sacred 
Music of Union Theological Seminary. 

He also will serve as organist-directer 

at the Methodist Episcopal Church of 
White Plains, N. Y. 

ey 

Alice Knox Fergusson, A. A. G. O., 
and director at Christ Episco 

Dallas, Tex., is teaching 
Southern Methodist Uni- 

summer term. 

organist 
pal Church, 
organ at the 

versity during the 

ORGAN 

Willard Irving Nevins 

Hugh Ross 

Norman Coke-Jephcott 
Grace Leeds Darnell 

Amy Ellerman 

Catalogue 

GUILMANT 

Dr. William C. Carl, Founder 
Willard Irving Nevins, F.A.G.O., Director 

38th Year Opens October 5, 1937 
A Complete Course of Training for the 

Organist and Choirmaster 

SCHOOL 

tas . L + T g t the United States Guilmant Graduates Hold Important P 

Faculty 

- - Scholarships - - 

Frank E. Ward 

George William Volkel 

A. Walter Kramer 

Viola Lang 

Edmund J. Linhares 

12 West 12th Street, New York 
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M. P. MOLLER, INC. 
to build four-manual organ 

for 

the College Auditorium 

at 

WILSON COLLEGE, Chambersburg, Pa. 

Specifications by Virgil Fox 

Miss Isabel D. Ferris, Director of Organ Department 

Also a 

Two-manual Moller Portable Organ for 

practice use 

The placing of the contract for two new organs, after a thorough 

examination of modern instruments by two authorities who 

know artistic tone development, speaks for itself and is another 

practical testimonial of Moller quality. 

ARTHUR BATES JENNINGS 
6016 Hampton Street 

Pittsburgh, Pennsylvania 

July 2, 1937 
M. P. Moller Organ Co., 

Hagerstown, Maryland. 

Gentlemen: 

It has just been my pleasure to play the opening re- 
cital on your new organ in the Johnson Memorial Metho- 
dist Episcopal Church, Huntington, West Virginia. I 
am writing to tell you how very much I enjoyed playing 
this recital. Throughout the evening not a thing went 
wrong with the organ and it was mechanically perfect in 
the speed of its action, the reliability and speed of the 
pistons, and the very effective expression pedals. 

I was especially impressed with the musical quality of 
the voicing. This was true of the fuller ensemble stops 
and the softer flutes and strings alike. For a three- 
manual organ of such moderate size, you have manu- 
factured a remarkable work of art, for on this organ one 

can play musically practically anything from the strict 
organ music of Vierne and Bach to the extreme orches- 
tral music of Strawinsky and Wagner. This is saying a 
great deal for an organ of only twenty-two straight stops. 
I wish to call attention especially to the Diapason Chorus 
in the Great Organ, the Mixture, Trumpet and Vox 
Humana in the Swell. The latter is probably the finest 
stop of its kind that I have ever heard. 

It is a pleasure to write this letter, unsolicited, and I 
wish you every success. 

Yours very sincerely, 

[Signed] Arthur B. Jennings. 

Write for particulars 

db 

ANiintte Y ” ¢ Organ of Artists 

Hagoratites 2 Bers land. 
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BUXTEHUDE’S MEMORY 

HONORED IN LUBECK 

GREAT CELEBRATION IS HELD 

Three Hundredth helena of His 

Birth Observed with Recitals— 

Organ He Played Restored 

to Original State. 

he three hundredth anniversary of 
the birth of Dietrich Buxtehude has 

been celebrated throughout Germany 

ind in other European countries. Prob- 
ibly the most elaborate observance in 

honor of this great church musician, a 

jative of Denmark, took place in June 
in Lubeck, proud of its fame as a city 
of organs, where Buxtehude_ spent 
nearly all of his life. The Reich Cham 
ber of Music of Germany sponsored 

he Lubeck festival, which took place 
from June 4 to 6 The three days 
were filled with organ recitals, a fes 

tival service in the Marienkirche, which 
Buxtehude served as organist. in the 
Cathedral and in the Jakobikirche. 
Buxtehude’s festival cantata, “Be Lifted 

unto Heaven, Hearts and Minds,” was 
sung and prominent cultural leaders of 
Germany delivered addresses. 

On the evening of June 4 N. O. 

Raasted, organist of the Copenhagen 

Cathedral, played the first recital on 
the reconstructed organ on which 

Buxtehude and Bach played in the 
Marienkirche, presenting the following 

of Buxtehude’s works: Prelude, Fugue 
and Chaconne in C major; Three Cho- 
rale Preludes; Prelude and Fugue in 

\ minor; Partita on the Chorale “Vater 

unser im Himmelreich”; Prelude and 
Fugue in E major; Passacaglia in D 

minor 
as > 

On June 5, in the Jakobikirche. Jo 
hannes Brennecke plaved the follow 
ing of Buxtehude’s works: Prelude and 
Fugue in G miner; Fugue in B major 

Ciacona in E minor; Canzonettas in G 

major and D minor; Prelude and 

Fugue in F major; Three Chorales; 
Prelude and Fugue in E minor. 

In a concert on the evening of June 
5 several of the composer’s solo can 

tatas were presented under the direc 
tion of Heinz Dressel \t the festival 

service June 6 in the Marienkirche 

Walter Kraft was at the organ and the 

hoir was under the direction of Dr 
lritz Jung Bishop Balzer preached 

the sermon. All of the music consisted 
ot baiccnit ace of Buxtehude. Sun 
day noon a program of chamber music 
Was presented by a trio consisting ot 

Gunther Ramin, cembalo; Reinhard 

\Volf, violin and viol d’amore, and Paul 

Grummer, viola da gamba, assisted by 

\delheid Armhold, soprano, and mem 
h vers of the Liubeck Symphony Or 

The testival closed Sunday evening 
n the Marienkirche with a perform 

nee of “The Last Judgment.” This 

is one of the works composed by 
Buxtehude for his famous “Abend 

musiken.” It is a sacred cantata 

five parts for soloists, cembalo and 
and was given under the direc 

Preceding the festival the musical 

lirectors and organists of the Evan 

relical churches of Germany held their 

onal convention in Libeck June 2 

+ d heard Walter Kraft play a 
‘ram of compositions of Tunder 

Buxtehude and Bach on the reco 

ed “Dance of Death” organ 
> > 

\y er celebration took 

ce in Be ere Professor Fritz 

He nn t of the “Dom,” 

lay ec ree ressive Sunday eve 

‘ programs in the Eosander Chapel 

Charlottenburg Castle on May 

3 nd ow and June 6 Professor Heit 

mann played compositions represent 

ing all the musical forms used by 
Buxte de 

The Art Schnitger organ in the 

FKosander Chapel, a two-manual built 
1706, is truly the right instrument 

Ne the portraval of the works of 

Buxtehude 
7 - 

In April, 1668, at the age of 31 vears, 

Ruxtehude was appointed organist at 
he Marienkir Libeck, where he 
served for iainder of his life. 

1 rt 1 he exercised an 

uence on northern Enrope hardly 

DANCE OF DEATH ORGAN 

less important than that of his suc 
cessor, Bach \ life of Buxtehude 
written by Wilhelm Stahl, with illus 

trations of Buxtehude’s — birthplace, 
Helsingborg, and of Lubeck, the in 

terior and exterior of the church where 

he conducted lits famous “Abend 
musiken,” the house in which he lived, 
and an account of his life, has been 

published by Barenreiter-Verlag 
(Kassel) 

Buxtehude’s modesty and absorption 
in his work probably finds its reflec 

tion in the lack of a portrait of him 
or details of his personal appearance 
The work which had the most wide 

spread influence was the “Abendmusi 
ken.” given on five Sunday evenings 
before Christmas, commencing after the 

afternoon service. The performances 

consisted of music for orchestra and 
chorus, and organ performances. The 
church was always crowded and_ the 

programs attracted people from all 
parts of Germany It was to hear 
Buxtehude and the “Abendmusiken” 
that voung Jonann Sebastian Bach 

walked the 200 miles from Arnstadt to 
Lubeck. a visit for which Bach ob 
tained one month’s leave and stayed 
three months. It was the most influ 

ential experience in Bach's life. Wil 
helm Stahl, describing the audiences at 

Litheck, states that the church authori 

ties not infrequently had to keep order 
during the performances 

In addition to his duties as organist 
Buxtehude was “workmaster” of the 
church and in this capacity he kept 

the books of the parish, acted as church 
treasurer, supervised all construction 

and repair work about the building and 

acted as pur sing agent for the 

se duties he performed 

yD 

church. \ll 

with conscientious care, it is said. 

As a “city of organs” Litbeck has a 

prominent place today in the minds of 
German friends of the organ. Twelve 

vears ago the “voung German organ 

movement’ called attention to the 

right of the Hanseatic city to the name 
given to it his rests largely on two 

organs—the “Dance ot 

gan in the Church of St 

j of two organs 

in the St. Jakob: Church, oo bow \ 

have bee: restored to their ¢ einal 

tonal ek 
o a 

In the recent restoration of the 

“Dance of Death” organ the varnish 
applied to the case in the past was 

1 +4} removed and the pipe front was re 

ginal bright colors 
In the course 

of this work Latin inscription 
Was uncovers hich revealed that the 

organ was completed in 1477 by Jo 
hannes Stephani Che organ took its 
name from the painting of a “dance 

of death” on the walls of the chapel 
of that name, carried out after the 
epidemic vears of 1463 and 1464. After 
the Reformation the Chapel of the 

Dance of Death was made a house o 
confession and the organ remained for 

decorated 

of blue, red 

use at its services. In the restoration 
of the organ, which had been rebuilt 
and greatly changed in the late eigh- 
teenth century by Karl Kemper, a 
Libeck builder, the object was to re- 
turn to the original specification. The 
old slider chests built of oak were dis 

covered and are expected to serve for 

hundreds of vears in the future. The 
original claviers have been placed back 

in the instrument. The organ now has 

cight sets of pipes in_ the hauptwerk, 
ten in the riickpositiv, five in the brust- 
werk and fifteen in the pedal, a total 
of thirty-eight stops 

> a 

The following translation of an article 
which appeared in the Berlin Vdlkischer 
Beobachter June 5 throws light on the 
organ on which Buxtehude and Bach 
played and which has been restored to 
its original condition and form: 

“Dietrich Buxtehude was born in 
1637 in the Danish town of Helsing 
borg, the son of a Danish mother and 

a German organist, whose ancestors 

came from the little town of Buxte 
hude, near Hamburg. At the age ot 

he came into contact with German 
influence as organist of the German 
Church in Helsingor. In 1668 he ac 

quired citizenship in Ltbeck and_ be 
came organist and a deacon of thx 

Marieukirche in) Lubeck. As an or 
ganist and composer he gained the 
recognition and admiration of his con 
temporaries and established Lubeck’s 

fame in church music. He died in 
1707 at the age of 70 years. 

“In the Bach-Handel-Schutz jubilee 
vear, 1935, the chamber of music fea 

tured the works of these three great 

masters and this year it takes the op- 
portunity. together with the city of 
Litbeck, to bring to the public’s atten 
tion the work of Dietrich Buxtehude. 
The ‘Dance of Death’ organ of St. 
Mary's Church in Lttbeck, upon which 
Bach and Buxtebude played, has been 
restored and sounds again as it did in 
former times. The re-dedication ot 

the restored organ took place with « 

ceremony planned by Walter Kraft 
The organists were Iris Holthufer. 

Luise Lahrs andl Hilde Preibisch, as 
sisted by the choir of the Hambur 

AUGUST Ay 1937 

So easy to 
install 

just plug 

in a light 
socket. 

KEYS ON WHICH BACH PLAYED 

This is the original keyboard of the 

“Dance of Death’’ organ in the Marien- 

kirche of Lubeck, on which Bach and Bux- 
tehude played. It has been restored to 

use in the historic church. 

Public Academy of Music and by the 
male choir of St. Mary’s Church. 

“The famous ‘Dance of Death’ organ 
was built, as has just been discovered, 

in 1477. It is one of the few old organs 
the world still possesses. It escaped 
the attempts at modernizing of the last 
century because the great Mary organ 

in the same church was a better sub- 
ject for doing so. In order to possess 
as great organs as possible one turned 

from the plans of the old and simple 
organs. But the present era has re- 
spect for the ability of our old masters 
and a taste for simplicity and purity as 
far as construction and sound are con- 

cerned 
“With the cooperation of the musical 

historian of Lubeck, Professor Stahl, 

HELPING FALE 
The fame of WICKS organs 

is based on steady progress 
in design, action and adapt- 
ability A WICKS is beautiful 
to the eye, a delight to the 

ear and of such substantial 

workmanship that its life is 

long Having also the exclu- 
sive direct electric action, 

its upkeep is low~—no thin 

leathers or membranes to 

lose resiliency and cause 
trouble 

is the answer. 

WICKS ORGAN CO. HIGHLAND, ILL. 

Magic electricity 

WICKS ORGANS 
WITH THE FAMOUS WICK'S Pcrect-E€ectuic ACTION 
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the former tonal scheme of the organ MARIENKIRCHE IN LUBECK 
was restored. The pipes which in the ° 
nineteenth century were torn out and V R S lw ll 
which had to be reconstructed were , : erme is ti € 
replaced. The three manuals of the FP ii@ail pie i ORGANIST and CHOIRMASTER 
old organ were put back in their right a ; 

place.’ In a dark corner of the church Grace Episcopal Church 

Grand Rapids, Michigan the dusty and yellow console which 
had been used by Dietrich Buxtehude 
and Johann Sebastian Bach was dis 
covered. 

“Thus at the German Buxtehudc 

festival in Libeck the music of Buxte 
hude on the organ of Buxtehude has 
become a reality. Liibeck has a right 

MUS. BAC. (TORONTO) A.G.O. 

For twelve years chairman of the 

Examination Committee of the 

American Guild of Organists ERNEST MITCHELL 
Organist and Choirmaster 

Correspondence or personal lessons GRACE CHURCH, New York 

to be proud of this. in preparation for A. G. O. or Broadway at Tenth Street 
[In the issue of March 1, 1931, appeared Ini itv H H 

an article by Howard D. McKinney in University Caeenations LESSONS RECITALS 
which Liibeck and the organ in the 

Marienkirche were interestingly de- Studio—46-50 Grace Court 
scribed, r 

Brooklyn, N. Y. 
Kenneth R. Osborne 

—_ HOPE COLLEGE 

Holland Michigan 

NOTES FROM THE CAPITAL 

By MABEL R. FROST 
Washington, D. CC. July 19.—For 

the last six weeks Washington has 

enjoyed the presence of Alexander 
Schreiner, gifted organist of the Mor 
mon Tabernacle in Salt Lake City and x rh ee . Onn 

tar Training Tests organist and lecturer in music at the . 

University of California in Los An ‘ - m : = CLAUDE MEANS 

NOW PUBLISHED 

geles, as well as director of music at Clarifyi : : ate vi : a arifyin 
the Wilshire Boulevard Temple in Los on June 15. Mrs. Barrett has been ying pope of the Material O Set and Chet + 
Angeles and dean of the Los Angeles organist of the Columbia Heig hts of Harmony rganist an joirmaster 
Chapter, American Guild of Organists. Christian Church for several years and ' CHRIST CHURCH 

During the 1936-37 season Mr. Schrein- has just been elected to her second By Frank Wright and 
er played 100 recitals at the university, term as secretary of the District of T. Tertius Noble GREENWICH CONN. 
of which twenty were all-Bach pro- Columbia Chapter, American Guild ot 
grams. A church organist in Germany Organists and 
at the age of 8, he studied later with = ee ‘ 
Vierne. In Washington Mr. Schreiner The musical fraternity of Washing Th E ‘ 1 HAROLD HEEREMANS 
is continuing the recital work begun ton is mourning the passing of one e EKssentials misunmearrye © — 
by the late Edward P. Kimball and is who has been a leading figure in the A UNIVERSITY COLLEGE 
giving three recitals a week at the musical life of the city for over thirty of Strict NEW YORK UNIVERSITY 
chapel of the Church of Jesus Christ years. After a brief illness B. Frank MEMORIAL PRESBYTERIAN CHURCH 
of Latter-Day Saints. The chape! Gebest died July 17 at the Episcopai D4 ore . ‘ eee ae : 
houses a beautiful three-manual Austin Hospital in Alexandria, Va. at the Counterpoint BROOKLYN, N. Y. 
organ. age of 73. Mr. Gebest received his 

musical education in’ Europe \iter By FRANK WRIGHT 
The Mount Vernon School of Music, completing his studies he’ came to Soh . . ° 

R. Deane Shure, director, presented Washington to teach piano. He was anal — Price Postpaid : Seth Bingham Ps 
Elizabeth Searls, organist, and Ruth organist at Calvary Baptist Church for $2.00 net Associate Professor of Music (Composition), 

3arnhart Mayberry, soprano, in an a time. In 1928, in collaboration with Columbia University 
evening of music May 26. Dr. C. E. Christiani, Mr. Gebest ot Order from Frank Wright, 46-50 ORGANIST AND CHOIRMASTER 

— : ganized the Institute of Musical Art, Grace Court, Brocklyn, N. Y. Madison Avenue Presbyterian Church 
Mr. and Mrs. Lester E. Barrett an- now the Washington Musical Institute 92) Madison Ave.. New York 

nounce the birth of a daughter, Marcia, He retired about four years ago 

LMM me renee mene ener Mer NET reer Meme renee Neem are M ne Re Mere Pee ae a 

EDWARD RECHLIN || for more than a quarter | 

American Organist 

“Bach and Contemporaries” 

of a century 

eg eee ene een Pe oe oak 

organists everywhere have been in the habit of seek- 

ing inspiration and keeping informed on the progress 

of their profession through the columns of CE EE Ne Ne We ee eg ly ne pe Ne ly 
American Season— @ 

2 rs 
# November, 1936 - May, 1937 & a 
% —_ y >) European Season : THE DIAPASON 
e June, 1937 - November, 1937 2 ll 
& é — # | Its monthly visits are, according to church music problems, if he, too, 
& ” . . o> their testimony, an indispensable read Tue Diapason? To a live 

Address: Rechlin Recital Tours a help in their work. They are clergyman who takes the music of 
oe Grand Central Annex, P. Oo. Box 349, 2 familiar with its up-to-date news col- his church seriously there is a _— 

; ae || umns, descriptions of new organs, deal in every issue that will help 

New York City. rH) i authoritative reviews, valuable spe- him gain a better perspective. Try 

Dea tMRAD SMD HOPS COD IGG ION SABRI PIMA OAL IA IAA — Ul cial articles, the choir department of _ it by subscribing for him. It will 
Dr. Thompson, the kindly and re- prove a much-appreciated gift to 

M freshing comments of Dr. Mac- your co-worker. | 
Hi dougall, and other features. ; | 
i Send us a dollar, with your min- | 

Did you ever think how your min- — ister’s name and address, between 
are known the world over for their tone qualities ister—or your music committee now and Sept. 1, when the offer ex- | 

' Titer : ” chairman—might be led to a greater __pires, and his name goes on our 

and the reliability of the action. appreciation of you and your work, — mailing list for one year. It will be 
i a and to a better understanding of a dollar well spent. 

BUILT BY | | 

CASAVANT FRERES, LTD. i Professional cards in The Diapason help | 
A. G. Casavant, President \| ° 

St. Hyacinthe, P. Q., Canada to make your name a household word in 

) nw ; »y cost very little. 
Representatives in U. S. A. the or gan wor ld They very 

W. Lavellee.....ic. 2d. 5234 Netherland Ave., New York City 

es ICSD ey dw la aah een wo 3277 Carter Ave., Detroit, Mich yy en 1 

LAH: More)....s. ces: 275 North Beacon St., Watertown, Mass l H E DIA PASON 

27> ls 0): | re ee 244 Home Ave., Oak Park, Il. i511 KIMBALL BUILDING, CHICAGO | 

Arthur R. Temple.............. 2939 W. Lake St., Chicago, Ill. | 
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Warder 

CHARLES HENRY DOERSAM, F.A.G.0 

Sub-Warder 

FRANK E. WARD, A.A.G.0 

General Secretary 

RALPH A. HARRIS, M.S.M., F.A.G.0 

General Treasures 

HAROLD W. FRIEDELL, F.A.G.O 

General Regi 

| S. LEWIS ELMER, A.A.G.0 

General Librariay 

AMES W. BLEECKER, A.A.G.O 

General Auditors 

OSCAR FRANKLIN COMSTOCK, F.A.G.0 
| 
| 
| HUGH MCAMIS, F.A.G.O 

Chaplain 

| HARRY FMERSON FOSDICK, D.D 

\rkansas —Mrs. Irene M. Mathis. 
Atlantic City—A >. Weeden, 

Binghamton—J. Emery Kelley. 
Buffalo—DeWitt C. Garretson, A.A.G.O. 
Lockport Branch (Buffalo) Harland W. D. Smith, 

Niagara Falls Branch (Buffalo)—Walter H, 
McDonnel. 

Camden—Rose O. Barstar. 

Cedar Rapids—Eleanor Taylor 
Central California—Hoyle Carpenter 

Missouri—Luther T. opal Mus. M 
New Jersey—-Nita B, Sexton 

Central New York—Zillah L. alana, A.A.G.O 

Central Ohio—M. Emett Wilson, A.A.G.O. 
Central Tennessee—Paul L. McFerrin 
Chesapeake—Katharine E, Lucke, F.A 
Selaware—Firmin Swinnen. 
Pistrict of Columbia—Charlotte Klein, F.A.G.O 
E astern New York—Frederick Chapman, B.A., 

M.S.M. 
Erie—Peter Le Sueur. 
Fiorida—Margaret Whitney Dow, F.A.G.O0 
Jacksonville Branch (Florida)——-Mrs. Turner 

Bishop. 

G.O 

A tlantic Cision 

Festival Held Under 

Auspices of A. G. O. 

The first hymn festival in’ Atlantic 
City, N. J... was held on June 24 under 

the auspices of the Atlantic City Chap 
ter, A. G. ©... in the Church of the 

Ascension The choir of the church, 
under the direction of A. KE. Weeden, 

organist and choirmaster, was aug 
mented by members of the choirs from 

\ll Saints’ Church, Atlantic City: St 
Mark's Church, Hammonton, and the 

Crescendo Club of Atlantic City. 
Phe Rev. H. E. A. Durrell, M. A 

rector of the church, had charge of the 

service and gave interesting and in 
spiring talks on the various groups of 

hymns. Miss Eisa Meyer, organist of 
All Saints’ Church, played as a prelude 

two numbers—"“Prelude.” by Fischer, 
and “Evensong.” by Schumann. Al 

bert Newsome, organist of — First 

Church of Christ, Scientist, played as 
an offertory the Fantasie in E by Du 
bois and the postlude was played by 
A. EK. Weeden, dean of the chapter 

Phe hymns were divided into five 
representative groups, including plain 
song, chorale, psalter tune, folksong 
and modern. The plainsong was the 
hymn “Of the Father’s Love Begot 
ten,” twelfth century plainsong mode 
V: chorale, “God Is Our Stronghold 

and Our Stay,” Martin Luther, 1529, 
and “Wake, Awake, for Time Is Fly 

ing.” Bach, 1685, melody by Philip 
Nicolai, 1599; psalter tune, “From All 
Chat Dwell Below the Skies.” Louis 
Bourgeois, 1551; folksong, “The God 

of Abraham Praise,” Hebrew Melody, 
1770; “Lord, Dismiss Us with Thy 
Blessing.” Sicilian folksong, 1794, and 

“Once to Every Man and Nation,” 
Welsh hymn melody; modern, “Holy, 
Holy, Hoiy,” John B. Dykes. 1861, and 

“Jerusalem, High Tower, Thy Glor 

ious Walls.” Horatio Parker, 1887. ° 
iia 

Wilkes-Barre Chapter. 

The Wilkes-Barre Chapter held it: 
annual formal dinner at the Irem Tem 

ple Country Club, Dallas, Pa., May 24. 
\bout fifty members and their friends 

attended. A short skit was presented 
by Edwin Clark, Adele Alden and J. 
Montgomery Howell. Mrs Louise 

Blackman entertained with a reading. 

Games were plaved by all. The follow- 

ing officers-elect for the year were 
presented to the group: Dean, Mrs. B 
Aubrey Ayre; sub-dean, Mrs. Helet 
Moore Hedden: secretary, | \dele 
Alden; treasurer, Carl F. Roth: regis 
trar, Mrs. Anna B. Harland; publicity 

chairman, Alice R. Fischer 

On Saturday afternoon and evening, 

American uild of Organists 
Gnited States and Canada | 

(Name and seal registered in U. S, Patent Office) | MARY 

Charter Granted 
December 17, 1896 

Organized 
April 15, 1896 

Incorporated 

December 17, 1896 

Authorized by the Board of Regents of the University of the State of New York 

General Office: RKO Building, Rockefe 

1270 Sixth Avenue, New York City 

DEANS OF CHAPTERS 

Orlando Branch (Florida)—Mrs. Roberta 
sJeacham 

St. Petersburg Branch (Florida)—-Viola Burckel, 
A.A.G.0. 

Tallahassee Branch (Plorida) —Margaret W. Dow, 
F ; G0 

Sam Kellum. Tampa Branch ‘lorida)—Mrs 

Fort Worth—W, Glen Darst. 
Georgia—M. Ethel Beyer 
Harrisburg—Mrs. Jolin R. Henry 

Hartford—A, Stanley be 
Illinois—Herbert Ek. Hyd 
Indiana—Donald C. Giltey, M. Mus., A.A.G.O 
DePauw Branch (Indiana)—-Miss Sadie Moor 
Kansas—Cora M. Redic. 
Iebigh Valley—Albert L. Gunde um, FLA.G.O 
Lincoln—Mrs. E kk 3.F.A 
Long Island 
los Angeles 
Louisiana Mrs, Tallmadge, A.A.G.O 
Louisville » Cook, A.A.G.O 
acon Mrs Albert Jelks 

Alfred Brinkler, F.A.G.O., A-R.C.O. 
Branch (Maine)——Mrs. Harriet 8. Mehann 

Miami Lewis A, Oates 

is A.G.O. 

Kk elise 

June 26, the \Wilkes-Barre Chapter 
held its annual picnic at Mary Sheeder 

Wilson's cottage on Lake Nuangola 
Swimming and boating were enjoyed 
in the afternoon. Supper was served 

on the lawn. Helen Moore Hedden, a 
recent bride, was presented with gifts. 
The chairman was Edna_ Steinhauer 

and her committee included Betty 
Pauling, Mrs. Peter Broadt, Anna B 

Harland and Leona Austin 

EK. ApeLe ALpEN, Secretary. 
oe 

Lehigh Valley Chapter. 

\ very enjoyable evening was spent 

when the Lehigh Valley Chapter held 
its final meeting of the season June 20 

at the Keystone Trail Inn, Allentown, 

Pa \fter dinner the dean, Albert 1 
Gundrum, FL A. G. O.. rine ge there 

would be no specches, but that if any- 
one had anything to say then was the 
time to say it The Rev. Reginald 

Helfferich, chaplain of the Guild anid 
minister of Christ Church, Bath, and 

Frank Graver, organist of that church, 
took part in a humorous skit Mrs. 

Floid Fulle eo Dr. T. Edgar Shields, 
\. ALG. ©., led the members and their 

friends in a short “venture of song,” 

in which they sang anthems at. sight 

\fter this we plaved games and every 
one seemed to be enjoying the evening 

Acpert L. GUNpRUM, Dean. 
o, eo 

Convention in Dallas Next April. 

Carl Wiesemann, chairman of the 

tri-state convention held in the spring 

in the Southwest, announces that a 

regional convention, in accordance with 

the plans of the convention committee 
of the Guild, is to = place in Dallas 

Pex., April 26 and 27, 1938. The states 
which so far have Rast to participate 
in the program are Texas, Oklahoma 
and Kansas, and Louisiana is being in- 
vited to join with the others. 

planned to interest New Mexico or- 

ganists Thus far six chapters are co 
operating in the plans for what is to be 
known as the “Southwest regional con 

vention.” 

It is also 

+ fe 

Southern Ohio Chapter. 

Plans for the season were discussed 

at an executive committee meeting oi 

the Southern Ohio Chapter July 13 at 
the Netherland Plaza, Cincinnati. Dean 

elect Mead outlined a program and 

committees on program, hospitality and 

publicity were appointed. Of greatest 

interest were the tentative arrange 

ments to present Marcel Dupre and 
his daughter, Marguerite, in a joint 
recital at Music Hall in October. An 

other major recital, presenting Carl 
Weinrich at Christ Church. will be un 
dertaken for February, 1938 

The retire dean, J \lfired Schehl, 

gave a summary of the 
board's repol 

convention 

and displayed a serap 

RUGUST i, 

COUNCIL 

SAMUEL A. BALDWIN, A.G.O., F.A.G.O 

SETH BINGHAM, F.A.G.O. 
LILIAN CARPENTER, F.A.G.O 

MARION CLAYTON, M.S.M 
ARABELLA COALE, A.A.G.0 

NORMAN COKE-JEPHCOTT, F.A.G.0 

| GRACE LEEDS DARNELL, F.A.G.0 

HENRY H. DUNCKLEE 
CHARLES HEINROTH, MUS. D 
CHANNING LEFEBVRE, MUS. D., F.A.G.0 

REGINALD L. MCALL 

HAROLD VINCENT MILLIGAN, MUS. D., F.A.G.0. 
WILLARD I, NEVINS, F.A.G.0 

June 22, 1934 T. TERTIUS NOBLE, MUS. D 
HUGH PORTER, F.A.G.O. 

G. DARLINGTON RICHARDS, F.A.G.0 

FRANK L. SEALY, A.G.0., F.A.G.O 
| GEORGE W. VOLKEL, MUS. B., F.A.G.O 

MORRIS W. WATKINS, M.S.M., A.A.G.O 

DAVID MCK. WILLIAMS., MUS. D., F.A.G.0 

R. HUNTINGTON WOODMAN, A.G.0., F.A.G.0 
FRANK WRIGHT, MUS. B., A.G.O 

Amended Charter 
ranted 

June 17, 1909 

Amended Charter 

ller Center, 

AND REGENTS OF BRANCH CHAPTERS 

Michigan—Grace Halverson, A.A.G.O, San Diego—Charles Shatto. 
Minnesota—lrederick W. Mueller, A.A.G.O. San Jose—Lois L. Thurmond 
Missouri Albert Scholin. M. M 

. Stanley Farrar. South Shore—Bethuel Gross 
—Mrs. Flora Sears Nelson. Southern Arizona—Dr. Henry N. Switten, 

William E. Zeuch. A.A.G.O. 
ny Russell Snively Gilbert, State ee an. Southern Ohio—J. Alfred Schehl, A. os G.O 
rolina -Leslie I’. Spelman, F.A.G Staten Island—George S. Dare, A LL 

Mrs. J. W. Akin, J Tennessee—Adolph Steuterman, F.A. &: Oo. 
Northe rn California—Harold Mueller, F.A.G.0 Texas—Carl Wiesemann, 
Northern Ohio—Paul Allen Beymer, sex--Walter N. Hewitt, A.A.G.O 
Toledo Branch (Northern Ohio)—Arthur Rh. nk W. Asper. 

Croley. ‘ew Hampshire 
Youngstown Branch (Northern Ohio)—-Frank E -L. LE. Weitzel. 

Fuller vurg x Branch (Virginia)—D. Vinckney 
Northeastern Pennsylvania—Lecn Verrees Powers. 
Oklahoma—Mrs. Marie M. Hine, A.A.G.O, Western Iowa 
Oklahoma Cit Clarence Burg. 
Oregon—Mrs. J. Harvey Jolnson. Western Nee Walter G. Reynolds, 
asadena—Edward VP, ‘Tompkins, F.A.G.0 A.A.C 
Vennsylvania—Harry C. Banks, A.A.G.O. Wilkes- opera: Carl F. Ro 
Quiney—J. Max Kruwel. 
Rochester—Huarold Gleason, M. Mus 
Rocky Mountain—Mrs. Thomas R. Walker Wisconsin—Frieda J. Diekman, 
Rhode Island—Roy VP. Bailey Worcester—Hugh Giles. 
Sacramento—Ethel Sleeper Brett. York— Walter L. Rohrbach, 

Suara Hanson, 

Schwartz, Jr 

book containing all news articles per 
taining to the general convention hela home. 

in Cincinnati in June, which is to be 
preserved in’ the chapter's archives. 

Rosert F. Crone, Secretary 
1% 

Miami Chapter. 

Plans for future meetings 

concluding an enjoyable evening. 

South Carolina—Russell Broughten, F.A.G.0. 

Miriam N. Marston 

Western Vennsylvania—Alan Floyd, A.A.G.O. 

th. 
Ilazleton Branch (Wilkes Barre George VT, 

new Orgatron recently installed in this 

and 
recitals were discussed briefly. Refresh 
ments were provided by the hostess, 

A representative gathering of mem 

bers of the Miami Chapter with thei 

wives and husbands met on the eve 

ning of June 22 for a social hour at 

the home of L. A. Oates, dean of the 
chapter. An interesting time was spent 
listening to selections played on the 

Organist and 
Director of Music 
BEAVER COLLEGE 

Jenkintown, Pennsylvania 

W. LAWRENCE CURRY 

GRAY-NOVELLO Publications 

to be used for the 

American Guild of Organists 

Examinations, 1938 

ORGAN 

A. A. G. O. 

Chorale Prelude 

F. A. G. O. 
Chorale Prelude 

(Contained in “The Little Organ Book’’) 

“Herslich thut mich verlangen” Jl BRAHMS 

“O Mensch, bewein’ dein’ Sunde gross” J. S. BACH 

ANTHEMS 

(Choirmaster Certificate) 

"Give Rest, O Christ’. SP atthe esucte see ceed Kieff Melody 
“Happy and Blest”’......... Be ae eee Mendelssohn 

"Ye that Have Spent” (Leruds).. SNe eins Seer George Dyson 

TEXT BOOKS 

APANGPORUION: 6 6.3560). acces eeeees JOHN WARRINER 

Musical Examinations ......... Sheet eed FRANK WRIGHT 

Instruments of the Orchestra....... Ra J. E. Bortanp 
Student's Guide to Orchestration......... .J. P. Dunn 

Voice Culture for Children...... sinter James Bates 
Choral Technique and Interpretation...... Henry Cowarp 

Medieval Modes .......................A. M. RICHARDSON 

Rudiments of Plainchant...... Bs Masa arerneaee FRANCIS BURGESS 

THE H. W. GRAY CoO., 159 E. 48th Street, New York 

Sole Agents for NOVELLO & CO., London 

| 
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AEOLIAN-SKINNER FOR 

GRAND RAPIDS CHURCH 

TO BE LARGE THREE-MANUAL 

Westminster Presbyterian Will Have 

an Instrument of Thirty-four 

Ranks — Specification of 

Stops Is Fresented. 

Westninster Presbyterian Church at 

-1] 

ROBERT A. PEREDA, PROMINENT NEW 

THE DIAPASON 

JERSEY ORGANIST HONOR TO ABRAM RAY TYLER 

Detroit Temple Makes Him Organist 

Emeritus with Same Salary. 

Abram Ray Tyler, A. G. O.. who 

has served Temple Beth EI in Detroit 
over twenty-five vears as organist, ts 

to be made organist emeritus, with the 

same salary which he received as active 
organist Jason H. Tickton, a pupil 
of Mr. Tyler, has been appointed as 
sistant organist, and will take over the 

cuties of Mr. Tyler The latter will 
play. however, a some of the services ¢ d- ' . ‘ ace . 

Grand Rapids, Mich. has placed an a = Se in the Temple from time to time. The 
order with the Acolian-Skinner Organ a. | aa ‘ Bet 
Company for a three-manual organ o decision of the congregation of eth 

prep * : = : El to honor its organist was conveyed 

roe sts ot ee ne Ser to hit letter under date of Jun : - to Hint l é i nade ca ) « 
under construction at the Boston fac aees is ‘} ag E ygetteas 
tory. Fhe tonal scsowers of te — 17 from Julius Rothschild, secretary, 

y. < SC ys ¢ 1 -. ‘ t 
s'rument are shown by the following oe ceeseee and Morris Garvett, the president. In 

: it they reveal the feeling of the con 
stop snecification, 

GREAT ORGAN 

Quintade, 16 ft.. €1 pipes 

Principal, 8 ft.. 61 pipes 

Bourdon, 8 ft.. 61 pipes 

Gemshorn, 8 ft.. 61 pipes 

Octave, 4 ft., @1 pipes 

Twelfth, 2% ft., 61 pines 
Fifteenth, 2 ft.. 61 pipes 
Fourniture, 4 rks., 244 pipes 

SWELL ORGAN 
Lieblich Gedeckt, 16 ft., 73 

Geigen Diapason, S ft 

Rohrflite, S ft.. 73 

Gamba, 8 ft.. 73 pipes 

Voix Celeste, 8 ft., 

pipes 
. 73 pipes 

pipes 
Ropert A. PrREDA is organist and 

choirmaster of the First Baptist Church. 73 pipes 

ot recy ee a esa’ Westfield, N. J.. where he has played ctave Geigen, . 73 pipes : he : 
. — wo » > Ie >e a ‘e »_¢ Flauto Traverso, 4 ft., 73 pipes for the last four years. Since the com 

244 pipes pletion of the organ studio at Grace Plein Jeu, 4 rks., 3 
16 ft., 73 pipes land Memorial Park he has also been Contra Fagotto, 

vregation toward the organist in these 

sentences which are quoted from thei 

* communication: 

“One vear ago when you completed 
century a quarter of a of consecrated 

service as the organist of Temple 
Beth El it was the hope of our con 

gregation that we might give expres 
sion in some substantial way to our 

sense of gratitude and appreciation for 
the magnificent contribution which you 

have made to our musical service. Be 

cause of economic conditions at that 

time, it was impossible to do this in 

an adequate manner However, we 
have never ceased to be conscious of 

our indebtedness to you. Few men in 

any capacity have served a great caus¢ 

with such zeal, such earnestness, such 

consecration of spirit, and such ability 

as have you. We wish, therefore, first 

comprehensive repertoire stood h‘'m in 

good stead, as during that time he did 
not repeat a selection. Before entering 

the field of memorial park recitals Mr 
Pereda was staff organist for station 
WOR for two years and was one of 
the best-known radio organists. 

Mr. Pereda has been an organist 

Trompette, 8 ft., 78 pipes organist there, broadcasting a program 
Oboe, 8 ft., 73 pipes every Sunday from station WOR at 

Clarion, 4 ft., 73 pipes 1:15 and playing a recital to outdoor 
Tremolo 

CHOIR ORGAN 
Viola, 8 ft., 73 pipes 
Lieblich Flute, 8 ft.. 73 pipes 
Dolean, S ft., 73 pipes 
Dolean Celeste, 8 ft., 61 pipes 
Flute d'Amour, 4 ft., 73 pipes 
Piccolo, 2 ft., 61 pipes 

Clarinet, 8 ft.. 73 pipes 

Tremolo 

PEDAL ORGAN 

Contre Basse, 16 ft., 32 pipes 

Bourdon, 16 ft., 32 pipes 

audiences via the sound system from 

3 to 5. Previous to the installation of 
the organ at Graceland Memorial Park. 
Mr. Pereda was official organist of 
Restland Memorial Park at West Han 

over, N. J., playing a two-hour recital 
every Sunday afternoon. In the two 

and a half years he played there his 

Flute Ouverte, 32 pipes 

Still Gedeckt (from Swell), 

s it., 

S ft.. 

\ ft 

since the age of 14 and in the heyday 
of theater playing was the youngest 

solo organist on the Warner Brothers 

circuit. He is known as a church re 

citalist throughout northern New Jer- 
sey and through bis three years’ experi 

ence as secretary of the Union-Essex 
Chapter he is acquainted with a major 

itv of the organists 

Readers of The Diapason passing 
through Chicayo are invited to visit the 

of all to record tor you our deep affec 
tion and our unfailing gratitude 

“In seeking for a means of translat 

ing this gratitude into concrete form, 1 

is the unanimous opinion of the board 
of trustees that beginning with the fall 
season vou shail be elevated to the 

position ot organist emeritus ot Tem 

ple Beth El, yeur salary remaining 

what it is at present. We take this 
step because we believe that you are 

entitled to relief from the many re- 
Super Octave, 

Flute, 4 ft 32 

$2 pipes home of The Diapason and to make use 
»f the facilities at our headquarters. 

sponsibilities that necessarily attach to 
the position which you hold.” 

Lieblich Gedeckt (from Swell), 16 ft 
Prineipal, S ft., 32 pipes pipes 

Kilgen Organs 

The Petit Ensemble 

success is assured because you are then 

certain of an organ properly scaled and 
voiced, with the proper selection of 
wind pressures. 

When you purchase a Kilgen Organ, 

you have many decided advantages: 

Perhaps one of the least, yet an impor- 

tant factor, is that the four Kilgen 
Brothers, master organ builders devot- 
ing their lives to the work, not only 

design their organ but have entire free- 
dom to exercise their artistic talents, as 
owners and directors of their company. 

There is no risk involved. You are 
assured of obtaining an organ which 

meets the highest standard of artistic 
excellence. 

Considering these things, it is not sur- 
prising that the building of so many 

large and famous organs has been dele- 
gated to the Kilgen Brothers... . Write 
today for special literature. 

With the purchase of a Kilgen Organ, 
you assume no responsibility. When 
you place the organ project in the 

hands of the Kilgen Brothers, its artistic 

1851 Established U. S. A. 

Geo. Kilaen & Hon, Ine. 
4010 N. Union Boulevard 

LOS ANGELES 

St. Louis, Mo. 

NEW YORK CHICAGO PHILADELPHIA DETROIT CINCINNATI 
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CHICAGO, AUGUST 1, 

SEARCHING OUR WAYS 

\When we presumed to drape the 

mantle of Jeremiah—we surmise every 

major prophet wore a mantle, since 

Elijah did—on the broad shoulders of 

Rowland \W. 

sity of Colorado in our last issue, we 

Dunham of the Univer 

must have done a fair job of fitting, 

letters received at this 

And, be 

ing a man of broad mind as well as 

for a number o 

office approved the editorial 

broad shoulders, Mr. Dunham himself 

wrote approvingly of what was said 

In another column, however, he eluci 

dates some of the statements he made 

in his address at the Cincinnati A. G. 

©. convention, and we are more than 

It clears 

up several points, and, what is best, 

pleased to publish his letter. 

it shows that Mr. Dunham is not really 

a pessimist. His purpose was to stir 

up discussion, for which unfortunately 

the crowded schedule of the afternoon 

at Cincinnati did not allow time. He 

also proves what we said, that such 

critics as Mr. Dunham are needed, if 

for no other reason than to rouse us 

to do better work and keep out of 

a rut. 

In his communication Mr. Dunham 

makes this point worthy of careful 

tention: “If, as seems apparent from 

so much of the recital playing we hear. 

organists (even well-known ones) de 

not even appreciate how stupid it is to 

play with scarcely a suggestion of 

rhythmical pulsation; with thick, 

muddy, polyphonic effects; with dull 

wr unsuitable tone coloring, it does not 

seem to me inopportune to bring up 

these matters at an A. G. ©. conven 

tion.” There is a great deal in the 

sentence quoted that should be taken 

heart. Our modern prophet is tell- 

ing us something we need to hear as 

badly as the Jews were in need of the 

eloquence of Jercmiah in admonishing 

them. 

Later Mr. 

miah’ is only too glad to agree that 

Dunham admits: “ ‘Jere 

playing and programs have improved 

noticeably in the past twenty years 

But we have made only a small 

beginning re 

One can only sympathize with Mr 

Dunham when he writes that: “My: 

personal feeling in this matter is so 

strong that if my words can stir up 

our American organists, some good 

may be accomplished.” 

In his last paragraph Mr. Dunham 

makes a statement that summarizes his 

position and formulates a conclusion 

on which all readers of this paper must 

agree, when he writes: “While I agree 

with vou that we are already ‘good,’ | 

still niaintan ve are a long way from 

‘vood enouy! Po this we heartily 

say “Amen \We shall all do well to 

heed the advice of the original Jere- 

nvah when ie said: “Let us search and 

try our ways.” 

IT SPREADS TO THE VIOLIN 

No doubt it was bound to come 

\nyway, here it is! We quote from 

a recent advance notice sent out to 

the press by ene of the principal 

broadcasting chains in America: 

The vibro-violin, a new electrical mu 

eal instrument that threatens to reola 

the familiar fiddle, will be put through 

its mechanical paces by the inventor, 
on *s broadcast over 

the network June at pom 

K DST. 

Besides interpreting music in orthodox 

fashion, the vibra-violin is capable of 

doing imitations from fog horns to Mae 

West 

And so on. * 

Imitation still is the sincerest flat 

teryv—whether oi fog horns, or fiddles, 

or, mayhap, organs. Everything from 

orange juice to music is now. offered 

us in synthetic iorm. When we have 

lived through a modern hte surrounded 

hy things that are not what they seem 

or seem what they are not, we only 

hope no one will prepare for us a syn 

thetic heaven, where all is peace and 

joy—as long as the plug stays in the 

socket 

But, to remain on carth, it will be 

interesting to see whether any of the 

famous violinists will be willing to give 

up their Stradivarius instruments oi 

fabulous price tor something offered 

them with the assurance that it wail 

do anything their precious “conven 

tional” violins will do 

“A new electrical instrument that 

threatens to replace the familiar’ —w. 

almost see a_ high-pressure salesman 

standing before us using this phrase 

ology Meanwhile it probably nevet 

occurred to the h. p. s. that an egy 

really can be sold to willing purchasers 

without the necessity of describing it 

as having become a piece of steak by 

some electrical legerdemain 

BREAD CAST ON THE WATERS 

Many stories could be written of cour- 

tesies by an organist to his fellows in 

the matter of permitting them the use 

of the organ. Just as many might be 

written of hesitancy or actual churlish- 

ness in this matter. Of course, no man 

wishes to unlock the console for a 

stranger or one not trained to play the 

organ who may put things out of order 

merely to enjoy himself. But too often 

one hears of an organist spending a 

summer away from home and being de- 

nied access to the only instrument at 

which he might do a little playing dur 

ing his holiday. 

From England comes a story that will 

appeal to the self-interest of those who 

are selfish about the organs over which 

bread cast 

upon the waters, ete. As reported by 

they preside. It is a story of 

Vustcal Opinion, it is as follows: 

“In memory of many happy hours spent 

at the organ,” John James Ward of 

Rocklands, Finchley, Mngland, who left 

aun estate of f48.516, made bequests of 

£200 to Sophie Macpherson, widow of Dr 

Charles Macpherson, late organist at St 

Paul's Cathedral; £200 to Dr. Stanley 

Marchant, organist at St Paul’s Ca 

thedral; £100 to Sidney Lovett, assistant 

organist at Salisbury Cathedral; £50 to 

\. H. Applebee “‘who so faithfully attend 

ed the blowing engines at St. Paul's Ca 

thedral’; £100 to the Rev. E. E. Em 

pringham, viear of St. Mary's, Stotfold, 

Baldock; £200 to Reginald H. Yarrow and 

£100 to Mr. Yarrow’s daughter and £100 

to Alastair Macpherson 

Letters from Our Readers 

Lists Records by Vierne. 

Evanston, IL, July 15, 1937—Deat 
Mr. Gruenstein: The fine tribute of 

Mr. Skinner to the memory of Louis 
Vierne was, I sm_ sure, enjoyed bs 
many of your readers. Fortunately 
for us all, the wish he expressed has 
actually been fulfilled, for Vierne did 

make a number of splendid records at 
the Notre Dame organ. I am listing 

those I have, and there may be others: 
Bach—Fantasia in G minor; Prelude and 

Fugue in KF minor; Chorale’ Preludes, 

“Herzlich thut mich verlangen,” “Durch 

Adam's Fall,” “In Dir ist Freude” and 

“Christ lag in Todesbanden.” 

Vierne—Two Improvisations—Meditation 

and “Marche Episcopale.”’ 

| have given the well-known German 

titles of the chorales, rather than the 
French titles which appear on_ the 
records. 

These records were all made by 

“Odeon,” a French firm, but some of 
them, if not all, have been released in 
this country by Columbia. 

Sincerely yours 
GrorcGe McCray. 

-r 

Vierne Improvisations Recorded. 

Orange, Conn., July 3, 1937.—Editor 
of THe Diapason: In your July issue 
Mr. Skinner laments the fact that there 
are no recordings by Vierne. I have 
in my possession a record by Vierne 
entitled (a) “Marche Episcopale” and 
(hb) “Meditation.” Both are improvisa 
tions. The record is Columbia G 

7300M. Also there is available a record 
ing of Widor’s Toccata (Fifth) by 
\Widor at St. Sulpice on H.M.V. DB- 

4856. These may be obtained from the 
Gramophone Shop, in New York 

Sincerely, 
Rectnatp A. E. Siri 

P. S.—I am not selling records; this 
is just general information that may 

be of interest to others 

> > 

Well Worthy of Recording. 
Grove City, Pa. July 3.—Dear Edqi- 

tor: Am just enjoying the current 
issue. Anent Mr. 
about recording Vierne’s improvisa- 

tions, may I say that during my two- 
vear sojourn as student of Bonnet in 
Paris I often attended some four serv 

ices a Sunday, including those played 
by Bonnet, Vierne, Widor and Tourne- 
mire? Although Vierne’s improvis- 
ing was extraordinary, he never thrilled 
me as much as Tournemire’s improv- 
isations on Franck’s old organ at Ste. 

Clotilde. I suggest to Mr. Skinner that 
there is yet something well worth while 
recording in these noble and = grand 

masterpieces. Sincerely, 
Paut E. Grosu 

a > 

Appreciates Niiremberg Article, Etc. 

Seattle, Wash., July 20, 1937.—Gen 
tlemen: First let me say I believe I 
am looking forward more each month 
for the coming of your magazine. The 

article in the July issue of the large 
Nuremberg organ was greatly appre 
ciated, and T am also sorry the Ham- 
mond case is ended. It was almost 
like adding comics to THe DIAPASON. 

FEuGenet M. Nye 
{Organist Fremont Baptist Chureh] 

— > 

When Everything Stops! 

Grand Rapids, Mich., July 3. 1937. 
Editor of THe Drapason: The detailed 
and minute accounts of the convention 

and the hundreds of other articles 
always are a source of constant inspir- 
ation to me. Everything seems to stop 

for the time being when THe Dtapason 
irrives each month. Cordially yours, 

C. Haroip EINecKe, 
Minister of Music 

a > 

Kind Word from New England. 

West Hartford, Conn., July 14, 1937 
-Tie Diapason, Chicago, Ill: 1 cer 

tainly enjoy your magazine and derive 

much benefit from reading it every 
month Verv truly vours, 

Estuer Netson ELiison 
> > 

Does Not Find Dull Page. 

Philadelphia, V’a., June 3, 1937.—My 
dear Mr. Gruenstein I cannot tell 

vou how very much pleasure and satis 
faction I derive trom my copy of TH! 
Drarason each month. There isn’t a 

dull page. You surely deserve the 

Skinner's article* 

AUG S i i Os: 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY-FIVE YEARS AGO, ACCORDING 

to the issue of Aug. 1, 1912 

Dr. Gerrit Smith, one of the best 
known organists and composers in the 

United States, died July 21 at Darien 
Conn., where he was spend: ng the sum 
mer. He was one of the founders oi 

the American Guild of Organists anc 
was known as the “father” of that or- 

ganization. For a number of years he 
was in charge of the music at Union 
Theological Seminary, New York. 

A four-manual Austin organ was in 
stalled in the Broadway Presbyterian 

Church, New York. 

Tur Diapason published the specifi 
cation of a four-manual organ which: 
the Ernest M. Skinner Company was 
building tor Harvard University. 

THe Diapason made note of the im- 
petus given the sale of organs to thea 
ters by a strike of orchestra players in 
the larger New York “movie” houses 

>- + 

TEN YEARS AGO, ACCORDING TO THE 

issue of Aug. 1, 1927 

A complete account was presented 

of the general convention of the Amer 

ican Guild of Organists, held in Wash 
ington June 28 to 30. 

Extensive preparations were being 
made in St. Louis for the annual con 
vention of the National Association of 
Organists. The recitalists announced 

included Harry Goss Custard, F. R. C 
©., of the Liverpool Cathedral, Mar 
shall Bidwell, Arnold Dann and 
Charles Galloway. 
Tue Diapason published the specifi- 

cation of the eg er organ to be 

built by the W. Kimball Company 
for the municipal pont eer in Minne 
apolis. 

Another prominent specification pub 
lished was that of the four-manua! 
George Kilgen & Son were building 
for St. Patrick's Cathedral in New 
York. 

A four-manuai built by Hillgreen 
Lane & Co. was dedicated June 12 in 
the historic Kawaiahao Church in 
Honolulu. 

Still another large instrument de- 
scribed in thts issue was the Welte for 
Grace St. Stephen’s Church in Denver, 

which was to be finished in Decembet 
The latest four-manual in Pittsburgin 

was under construction at the factory 
of M. P. Mller for the Smithfield 

Street Evangelical Protestant Church 
Extensive additions were being made 

to the large organ in St. Bartholomew’ s 
Episcopal Church, New York City, by 
the Skinner Organ Company 

gratitude and praise of our profession 
for “getting out” cach month a pub- 
lication so enlightening and so gen- 
erally satisfactory. 

I get a big “kick” from Mr. Mac- 
dougall’s column, and an unusual 
amount, in his June article, from his 
reference to friend Diggle 

Ratpy KInper. 
a, 

To Savie Those Jagged Nerves. 

_A Dallas, Tex., newspaper in July 
included in its radio announcements 
the following interesting prescription 
for jagged nerves: 

If you like to sit and soothe your jagged 
nerves for a few minutes to the dulcet 

tones of an expertly manipulated organ, 

twist your dial WEFAA-wards at = 11:50 

a.m. and again at 4:45 to hear Dwight 
Brown come through with a few tender 

melodies. On his second appearance, 

Dwight will do “The Lost Chord.’ ‘Ave 
Marie,” “Largo and a favorite hymn. 

“Just As I Am.’ His preceding trip will 
hear him do ‘Waltzes from the Merry 

Widow,” “The Bells of St. Mary's” and 
“When My Dreamboat Comes Home.” 

aa 
° 

New York Order for Kilgen. 

St. Vincent de Paul Catholic Church 

in New York City has ordered a three- 
manual rebuilt organ of forty-one 

ranks from George Kilgen & Son. The 
instrument will be entirely “straight” 
in design and will have a stopkey con- 
sole. The instrument will be installed 
in the choir gallery at the rear, 
screened by a case of traditional de 
sign. 
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The Pix ee Sane 

By HAMILTON C. MACDOUGALL, 
Mus. D. (Brown University), A. G. O., 

A. R. C. O., Professor Emeritus, 
Wellesley College 

It has come to my notice that some 
of the men who have been writing 

good stuff in the good old late nine- 

teenth century :diom are adopting a 
sort of mongrel modernism, reminding 

me, with regret, of the department: 
store in the small country town aping 

the latest methods of “keeping up with 

Lizzie.” Here is a chap with a gen 

wine melodic gift in the Schubertian 
feeling, giving pleasure to people using 
his music by its naturalness and _ its 
effective writing, getting frightened by 

the extreme “contemporary music”; ac 
cordingly he peppers and salts his out 

put with consecutives, uses freely sec 
ondary seventh chords and plumps in 
now and then a frightful discord or 

two or three. It makes the judicious 
grieve. Make no mistake; if you can 
write original melodious music (in the 
lvrical manner) don't follow the un 

known gods 
> > 

We need an intermediary between 
the old fogies iike myself and Unel 
Mo, and the younger men who are 
slightly contemptuous—and | do not 
blame them—ot our inability to se 
what the ultra-moderns are driving at. 

We old fogies would really like to 
know what it is all about, but there is 
no one to give us a lead. We know 

there is a long and brillant procession 
going by, and we'd like to join it, but 
ho one seems to care to invite us. 

Let us move to a quiet spot and tall 
about it a bit. Would you dub Holst’s 
“The Planets” (not performed very 
much nowadays; too bad!) modern? 
Why not? As | heard it in Carnegie 
Hall some years ago, played by the 
Philharmonic Orchestra, it seemed to 
me very moderna, very exciting, very 

beautiful. -[ heard somewhat later 
Holst’s “Hymn of Jesus” at one of the 
English festivals. The first chord 

seemed to me hideously harsh. | fear 

that the young modernists are too con 

temptuous of our dumbness, too puzzled 
by our lack of response, to bother with 
us. Still, there are a lot of us, and 
we need men who are both up-to-date 

and reasonably appreciative of the past 
to go out in the missionary spirit. Yes 
sir-ee! 

> > 

May | recommend a new book by 
\W. MeNaught, “Modern Music and 
Musicians”; 203 pages, excellent index, 
Novello & Co., london? All the “con- 
temporary” composers are in it, and it 
seems to me the influence of the book 

will be very good. It is a useful ref 
erence work 

- * 

Every thoughtful musician will re- 
gret what seems the inopportune pass 
ing of George Gershwin at 38; his was 

a life already fruitful, and promising to 
add much to American music. I’ve 
been trying to remember how long ago 

it was that Paul Whiteman—wasn't it 
about 1924?—issued invitations to 150 
or 200 composers, critics and college 

teachers of music to attend an informal 
performance of — the “Rhapsody in 
Blue” in New York. Mrs. Macdougall 
and I were present: we heard the piece 
played twice. The novelty of the occa 

sion, the rather unusual instrumenta 
tion of the not-large orchestra, the 

feeling that we might perhaps be par 
ticipating at a memorable occasion 

these all made a deep impression. | 
can't say that the “Rhapsody in Blue” 
affected me particularly, although the 
pleasure given most of the people pres 

ent was noticeable. To appraise ac- 
curately a rather long piece of music 
novel in style and fresh in form on a 
first or second hearing is given to few 

people. A leading London reviewer, 
W. G. McNaught, says of it: “A later 
tvpe of American light music is repre 
sented by Gershwin’s ‘Rhapsody ini 
Rlue’" Olin Dewnes, however. in the 
New York Times, July 13, 1937, in an 
article of discernment and sympathetic 
detachment, writes: “A new step was 
taken by Gershwin for American 
music, a step that more pretentious 

composers were unable to execute. The 
sum of his achievement will make him 

—l. 

live long in the record of American 
music.” 

> > 

\fter you have looked at the pale 
and “arty” portraits of J. S. Bach com 

monly seen in’ music studios, take 

down your copy of Parry's “Johann 
Sebastian Bach,” turn to the frontis 

piece and feast your eyes on the in 

comparable portrait of the Great Man 
What a man! What penetrating eyes 
How true a likeness it must be! 

i 7. 

Lately in this column I discoursed 

at length and with great indignation 
about the sin of singing clubs that dk 
not get the words over In Eugene 

Goossens’ opera “Don Juan de Manara, 
given its first performance in London 
june 24. our American friend Law- 
rence Tibbett is reported in the Daily 
Mail as setting a fine example--‘“nearly 
every line could be heard with ease 

> > 

Notwithstanding the printing in the 
June DIAPAsoNn of correct and musical 
examples of A. G. O. examination 
papers, I insist that it would be more 
helpful to candidates if the examples 
were student’s work, corrected by an 
examiner, both the student's errors and 
the examiner's corrections being clear 

ly visible. Compare Saunders’ “Exam 

ples in Strict Counterpoint” (Novello 
Primer), where are printed two or 

three examples of Beethoven's work, 

with Haydn's corrections 
Che June examples of counterpoint 

are smooth, even elegant, and give ex 

cellent suggestions as to stvle 
> a 

In this connection | regret to say 

that | have had a frivolous letter from 

i musician whose name | will not dis- 
close; he is not only frivolous, but 

indeed, jokes about consecutives. He 

writes: “I can say that | did the first 

Marathon this year in Guild work; and 

in reviewing various workings of exam 
ples in the June Diapason | wondered 
if these same theorists allotted them 

selves the same time as designated in 

the paver work: which leads me to say, 
©, vou Fifth, where is thy sting?” 

* Se 

Carl F. Mueller Has Busy Season. 

Carl F. Mueller of Montclair, N. J., 
had an unusually busy season with 
his various choral organizations. On 

\pril 30 his two a cappella choirs and 
his women’s glee club at the Montclai 

State Feachers’ College gave thei 

iinth annual spring concert. On May 
5 he appeared zs guest conductor of 

the Ne wark Festival Chorus. On May 

11 his Montelair A Cappella Choir of 

125 voices sang an entire program from 
memory at a concert given in the 
Montelair High School auditorium, 

and May 15 repeated a portion of it 
over the Columbia network from New 

York City. On May 23 he gave the 

first program in a three-day Mozart 
festival sponsored by the music de 
partment of the State Teachers’ Col 
lege. This program was given in the 

Central Presbyterian Church of Mont 
clair and consisted of the church music 

of Mozart Mr. Mueller played two 
of the rarely heard organ sonatas with 
the assistance of two student violinists 
He also conducted his college choir 

and women’s glee club in some of the 
sacred choral works of Mozart. Mr 

Mueller and family departed June 28 for 

their summer home, “Lone Acre,” at 

Craftsbury, Vt., where they will remain 
until after Labor Day 

—- fe 

Served as Organist Fifty Years. 

Mrs. Ida Nichols Holt of Manitou 
Springs, Colo., died at her home, Hill 
crest, in Manitou, June 24 in her 

seventy-second year. Mrs. Holt was 
born at Arlington, Vt.. and went to 
Manitou with her parents as a little 
girl in 1876. June 10, 1908, she was 
married to Harrison James Holt. “Miss 
Ida” was the most familiar figure in 

Manitou, where for more than fifty 
vears she was organist of St. Andrew’s 

Episcopal Church and took an active 
part in conducting the Sunday-school 
and the church guilds. Mrs. Holt’s 
musical education was obtained from 

Professor Albert C. Pierson of Colo- 
rado Springs and Dr. John Gower and 
Dr. Houseley of Denver. She is sur- 
vived by her husband, two brothers 
Edward E. Nichols. mayor of Manitou 
Springs, and William W. Nichols of 

New York—and a sister, Mrs. James 

FE. Caldwell, Jr.. of Nashville. Tenn 
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Who's W ho Among the Organists of ‘tien 

J. ALFRED SCHEHL 

J. ALFRED SCHEHL, A.A.G.O 

J. Alfred Schehl, A.A.G.O., dean ot 
the Southern Ohio Chapter of — the 

Organists and gen 

recent convention 

was born in Cin 

He received his 

American Guild of 

eral chairman of the 

held in’ Cincinnati, 

cinnati July 12, 1882 
first music lessons from his father 

John A. Schehl, who was a prominent 
organist and also was a violinist in the 
Cincinnati Symphony Orchestra. \t 

10 years of was a pupil ot 
Leandro Campanori at the Cincinnati 

College of Music and he continued his 
plano studies with Lillian Plogstedt. 
for many years organist of the Cin 
cmnati May music festivals. Later Mr 

Schehl studied violin with Jose Marien, 
concertmaster of the Cincinnati Sym 

phony Orchestra, at the same timc 

joining the orchestra as violinist. He 
was then only 16 vears old. In the 

same vear he was appointed organist 
of Holy Trinity Church, at that time 

one of the large downtown. parishes. 
Meanwhile he was studving organ with 

Dr. W. S. Sterling, piano with Ebert 
Buchheim and Pomeo Gorno and har 

mony and counterpoint with Dr. Nich 
Elsenheimer 

Frank Van der Stucken, conductor 

of the Cincinnati Symphony Orchestra 

and director of the College of Music, 

entrusted the preparation of the various 

age he 

Olas 

choral and orchestral groups of the 
college to Mr. Schehl, and when he 
became conductor of the May festivals 

chose Mr. Schehl as his assistant. Mr 
Van der Stucken taught him orchestra- 

tion and conducting and remarked that 

Mr. Schehl was the most gifted pupil 
he ever had. Mr. Schehl also studied 

composition with Louis Victor Saar, 
internationally known composer and 
pianist. In 1908 Mr. Schehl spent six 
months abroad, traveling and studying. 

Mr. Schehl's activities have included 

the direction of several choral and or- 
chestral notably the Mozart 

Club, the Xavier Club and 
Orchestra, ’ageant Chorus and the 

forces, 

St. 
the I 

Glee 

Singers’ Club. His choir of boys and 
men at St. Lawrence Catholic Church, 

where he has been for the last twenty 

five years, is well known for its excel 
lent work Those who attended the 

recent convention testify to this Both 

in. church and concert these singers 

have established a reputation, giving 
many concerts, including three appear- 
ances with the Cincinnati Symphony 

Orchestra at the popular concerts, 
when Mr. Schehl conducted the entire 

A Negro Spiritual 
" 

"Listen to the Angels Shoutin’ 

Mixed Chorus 

A Very Effective Choral W 
Horace Alden r 

Published by 

Clayton F. Summy 

Chicago, Ill. 

Company 

forces lh sev- 

eral times in 

also sung 

nnati May 

boys have 
the Cine: fes 

Schehl 

Sunday 
He has 

Louis 
Cov- 

sixteen months Mr 

plaved an organ recital every 
afternoon over station WLW. 
also given recitals in Cincinnati, 

ville, Indianapolis, Terre Haute, 
ington, lexington, Dayton, 
town, Huntington, Hamilton, 
bus, Chattanooga and many 

towns. In 1916 Mr. Schehl 

associateship certificate in the A. 
and he has often served local 

eminer in the Guild examinations. 

His) compositions include two 
masses, the Kyrie, Gloria and Agnus 
Dei from the St. Lawrence Mass being 

sung at the June convention. He has 
written many smatler works for 

Catholic service, several anthems 
Protestant service (one of these 

honorable) mention in_ the 
gold medal contest), songs 

voice, pieces for piano and 
organ, unaccompanied choruses for 
four, five and six voices, a 
chorale preludes for organ, twenty-five 
short pieces (paraphrases of familiar 
hymn-tunes) for organ, a. setting of 

Drake's poem, “The American Flag.” 

for tenor solo, men's chorus and or- 
chestra, and numerous arrangements 

for piano, orchestra and chorus. Sens- 
ing the increasing demand for materia! 
for piano and organ, Mr. Schehl re 
cently arranged a number of the classi- 

cal and semi-classical favorites for this 

combination, which will shortly be 
published by a= prominent publisher 
Last Noy. 11, Armistice Day, there was 
broadcast from New York over a na 
tional hook-up, Nathaniel Schildkret 

conducting, Mr. Schehl's setting for 
mixed and orchestra of “Paul 

Revere’s Ride.” It was intended for 
high school and college glee clubs. The 

“St. Cecelia Hymnal,” edited by Mr 
Schehl, is the official hymnal ot the 

Cincinnati archdiocese and is widely 

used in all parts of the country 
Mr. Schehl has played under such 

noted conductors Richard Strauss, 
ikdward Elgar Felix Weingartner, 

Frederick Stock and Frank Van det 
Stucken. He has played accompani 
ments for Madame Schumann-Heink 
Herbert Witherspoon, Evan Williams, 

Colum 

smaller 
won his 

G. © 

Cx as 

also 

the 
for the 

receiv} ng 

Clemson 

for solo 

set of sx 

voices 

as 

Watkin Mills and others associated 
with the Cincinnati May festivals. He 

has lectured for various musical or 

ganizations; has conducted — special 
courses in music for religious com 

munities and written articles for news 

papers and periodicals. Many of his 
pupils hold positions as organists and 

choirmasters. Besides his duties at St. 
Lawrence he is organist and choirmas 

ter at the Chape! of the Holy Spirit 
(The Fenwick) and professor of organ 
in the Archdiocesan Teachers’ College 

On Sept. 27, 1906, Mr. Schehl mar- 
ried Miss Christine Margaret Wim 
berg, a member of his choir at Holy 

Prinity Church, and their fireside is 
surrounded by eleven children. As 

previously stated in THe DtaApason, 
Mr. and Mrs. Schehl successfully chal 

lenge the record of Mr. and Mrs. Rich 
ard Keys Biggs of Hollywood, Cal. 
who have only ten children. The 

Schehl household consists of five boy 

and six girls The oldest two girls 

are married. The boys all have sung 
in Mr. Schehl’s choir. The list includes 
these names: Margaret (Mrs. Clarence 

F. Hurst). Mary (Mrs. Donald R 
Crone), Elizabeth, Gertrude, Johu 
Gerald, J. Alfred, Jr... Lawrence, Rob- 

ert. Helen and Anne. Two boys died 

In infancy 
—¢ 

W. WESTERFIELD. 

Westerfield, F. A. G. O 

years organist of 
Mary the Virgin, 

to all “Anglo 

for the perfection 

GEORGE 

George W. 

for the 

the Church of 

New York City, 

Catholics” not only 
of its ceremonial but for the high 

standard of its music, was born in what 

is now known as “Greenwich Village.” 

eighteen 
St 

last 

known 

He received his earliest instruction in 

piano from his sister at the age of 6. 
From an almost equally e¢ arly age he 
showed talent in drawing and painting 

a career he later decided to follow 
His first ‘introduction to English 
church music 
choir of St. 

was through joining the 

Parish Luke's Church 

Middle- 

GEORGE W. WESTERFIELD 

English or- 
his was not as a boy chorister, 

under J. W. 
vanist. 

but as one of the chorus basses, 

age when he was actually a 
months younger than one of the treble: 

solo boys. During part of this t'me 

he had opportunity to play some ot 
the lesser services, thus obtaining prac 

Carpenter, an 

at an 

few 

tical experience in service playing. 
During this period he was pursuing 
his art studies at the National Acad 
emy of Design and some of his wori 

was accepted for exhibition in the 
galleries. 

When St. Luke’s moved to its new 
church Trinity Parish took over the 
old building as St. Luke's ¢ ‘hapel, con- 
solidating what was left of the con- 

gregation of old St. John’s Chapel. 
which was scheduled for demolition 

with the neighborhood congregation of 

St. Luke’s. The young chorus 
became the soloist and a few months 

later went to his first organ position 
at the Church of the Holy Comforter, 

a beautiful chape! made possible by a 
legacy from Wilham H. Vanderbilt 

While in this position Mr. Wester 
field studied the organ with Dr. Gerrit 

Smith, organist of the South Reformed 
Church, one of the most prominent ot 
the comparatively few “recital organ 
ists” and a prime mover in founding 

the American Guild of Organists. 

After six vears Mr. Westerfield re 

signed to become assistant to Clement 

bass 

Rowland Gale, Mus. B., Oxon., then 
organist of Calvary Church, in order 

to become familiar with his methods 
of boy choir training, service playing. 
ete. He studied the theory of music 

privately with Mr. Gale several years 
and prepared with him for the A. A 

G. O. examination which he success- 
candidate 

passing 

fully passed in 1900, the only 
resident in New York City 
that vear 

The following Christmas Mr. Wes 

terfield became organist and choirmas 
ter of St. Clement's Church in the 
Washington Square district, where he 
remained until after the old edifice had 

been condemned by the city building 

department and ordered demolished. 
Unsettled conditions prior to the entry 

AUGUST 4. 1937 

ment at St. Mary's came in the fali 
of 1919. 

In 1904 Mr. Westerfield passed the 
F. A. G. O. examination. In the fall 

he married Grace A. Kleppé, who had 
been the contraito soloist of one of 

his choirs. Of this union were born 
two children, a girl who passed away 
during early childhood, and a_ boy, 
George W., Jr. In 1921 he lost his 

first wife, and ereht vears later (1929) 
married Louise Estelle Bedell, the 
mother of Robert Leech Bedell, or- 
ganist of the Brooklyn Museum Sun 
day afternoon recitals, organist-choir- 
master at St. Ann's, Morrisania, and a 
promis sing composer. 

The “art career” mentioned earlier 
in this sketch gradually faded out as 

the returns from music began to be 

more definite. 
Mr. Westerfield devotes a part ot 

his time to the interests of the organ 

power division of the Spencer Turbine 
Company of Hartford, Conn., whose 
representative for the metropolitan dis- 
trict he has been for many years. H¢ 
has had supervision of the erection of 
many of the largest organ blowing in 

stallations, among them being those 

in the John Wanamaker stores in Phil- 
adelphia and New York, St. Patrick's 
Cathedral and others. Some of his 
owt friends who have known him 

only as an organist have been amazed 
when the other side of his ‘activities’ 

has been revealed, perhaps through 
coming to their rescue when some oj 
the electro- mechanical installation 

developed difficuities. 

Fens 
i oe Operated Cathedral Chimes, Vibra- 

and Harp Celestes—factory assembled 
ge adjusted. Consult your organ builder 

J. C. DEAGAN, Inc., 1770 Berteau Ave., Chicago 

Norman Coke-Jephcott 
F.R.C.O., F.A.G.O. 

(Turpin Prize, R.C.O.) 

Complete preparation for 

A.G.O., C.C.O., R.C.O. and 

T.C.L. examinations. 

Paper Work by Correspondence 

Cathedral of St. John the Divine, 

NEW YORK 

PAUL ALLEN BEYMER 
3226 EUCLID AVE. 

CLEVELAND 

Christ Church, Shaker Village 

St. James’ Church, Painesville 

ELMORE wm 

of the United States into the world O ARCH ST. METHODIST CHURCH 
war were reflected in the church, re B PHILADELPHIA 

sulting in several shifts. The engage 1s Mnnginamentaler ob Const 
T > n 5 

R mate Powers” 
D E N I R O N B R O S ch Musical Courier, New York 

Manufacturers of , 
ORGAN STOP KNOBS FOR H OP KNOBS FOR CHURCH FRANK B. JORDAN, 
Name Tilting Tab- 
regaaion Keys, etc., of ailekindis: of M. MUS. 

SHG Mlinois Wesleyan University 

DEEP RIVER - - CONN Bloomington 

ADELAIDE AHRLING, Soprano 
Oratorio Recital 
AN sees ren success in your career already looks so 
promising a here for a season.” 

David Mc. K. Williams, Mus. D., F.A.G. 
Organist & Choir Director, St. Bartholomew’ s Church, N. Y. C. 

Personal address: Allenhurst, N. J. 
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Rowland W. Dunham 

Writes Elucidating 

Statements in Paper 

1937 

University of Colorado, Boulder, 
Colo., July 6, 1927—Dear Mr. Gruen- 
stein: Regarding your editorial “Tak 

ing Issue with Jeremiah” there are 
some things that need explanation 

In the first place, my paper was de 
signed to furnish material for a discus- 
sion. Because of physical handicaps at 
the time such discussion was not pos- 
sible, and the main purpose never 

materialized. [I am, however, perfect- 
ly willing to stand by everything that 
was said. Pessimism not the key- 
note of the article hy any means. To 
point out briefly some of the charac- 
teristic weaknesses of the instrument 
was to challenge my colleagues to a 

consideration of how we may “recognise 
and obscure the various difficulties which 

have been discussed.” If, as seems ap 

parent from much of the recital 
playing we hear, organists (even well 

known ones) do not even appreciate 

how stupid it is to play wth scarcely 
a suggestion of rhythmical pulsation: 

with thick, muddy. polyphonic effects; 
with dull or unsuitable tone coloring, 
it does not seem to me inopportune to 

is 

so 

bring up these matters at an A. G. O 

convention 

Since | was engaged in other busi 

ness affairs in Cincinnati and obliged 

to miss all of the recitals except the 

final one, my remarks had nothing to 

do with those of the convention. rt 
course Alexander MeCurdy did a su 
perior job. We all expected that. Since 

he is one of the thoroughly competent 
concert plavers, a demonstration of 

how many of the faults I] mentioned 

could be minimized was most oppot 
tune. But how many erganists could 

have matched his performance? And 
how large an audience can be attracted 
as compared to the crowds who come 
to hear the famous imported men 

whose playing is so often sloppy and 
uninteresting in comparison? Just as 
Mr. Farnam was obliged to struggle 

for many vears before even the profes 
sion realized that he stood on a lonely 

pedestal of preeminence, my young 
friend is still on the way “up.” As | 

told him that evening, until he adopts 
Lynnwood's plan of higher fees, he 
will continue to be regarded as only 
“another American organist.” 

Since the death of Mr. Farnam his 

reputation has been enhanced in per 

spective. During his lifetime nobody 

Was more conscious than he that much 
of what he was doing passed unnoticed 

by his colleagues. Except at the very 
end of his career he never played to 
very large audiences His fees were 

as modest as his personality. Most of 
his personal friends and pupils will 
substantiate my statement 

“Teremiah” is only too glad to agree 
that playing and programs have im 

proved noticeably in the past twenty 
vears. For this the profession is great 

lv indebted to vou, sir, and your fine 
columns in Tie Diapason I am sure 

that we all recognize what vou have 

done But we have only made a small 
beginning I do not agree that the 

organist has always held a_ noticeable 
place in the musical sun. Neither do 
I feel at all satisfied with his present 
status. Until he and his concert per 
formances are accepted on equal foot 
ing by his feliows among pianists 
violinists and conductors, we have con 

tinued cause for complaint. Certainly 
we can scarcely assume attitude 

of superior selt-satisfaction in con 
trasting the position of even the for 
cign stars with that Hofmann 
Heifetz or Stokowski. Granger 

an 

ot 

ot 

= 

1. H. BARTHOLOMEW RECEIVES HONOR 

of 

has been elected president of the 
I. H. BartHotomew Bethlehem, 

Valley 

University 
sartholomew 

the Broughal 

Chapter of the New 

Alumni Association 
is in charge of the 

High School 

Lehigh 

music at 
and organist-director at Holy Trinity 

Spaulding or Reiners 

It is so easy to assert that “taste 
and musicianship are as good among 
organists among other musicians.” 

Is this really true? Such a question 
cannot answered without careful 

analysis and thought. To a degree it 
may be correct, but certainly from the 

standpoint of the standards in the field 

of concert music it is indeed doubtful. 
what | heard organists at 

about the Hindemith 
organists at least are 

lo turn thumbs 

of its 

hearing 

as 

be 

ludging by 
Cincinnati say 
Concerto, the 

a wee bit reactionary 
down such music because 

seeming dissonance after one 
is evidence of apr ill considered opin 

on 

ion, to say the least 

This reply 

reason, tor 

beyond 
My 

strung out 

apologize. 
has 

which | 

JOSEPH W. 

CLOKEY 
COMPOSER-ORGANIST 

POMONA COLLEGE 

CLAREMONT CALIFORNIA 

RALPH A. HARRIS 
M. S. M., F. A. G. O. 

Organist and Choirmaster 
St. Paul's Episcopal Church 

157 St. Paul's Place Brooklyn, N. Y. 

HAROLD SCHWAB 
95 Gainsborough Street 

BOSTON, MASS. 

Lasell Junior The Union Church 
College of Waban 

ORGAN THEORY PIANO 

WILLIAM H. BARNES, Mus. Doc. 
Organ Architect 

Advice and suggestions furnished to 
intending purchasers of new organs. 
More than fifty organs have been 
built in various parts of the country 
from specifications and under the 
supervision of Dr. Barnes with en- 

satisfaction to the churches. | tire 
Inquiries invited. 

|) 

| 
| Address: 1112 South Wabash Ave., Chicago, Ill. | 

Recitalist 
Organist and Director of Music, First 
Baptist Church, Evanston, Ill. Dedl- 
catory Recitals a specialty, 
accompanied by a discussion of the 
tonal structure of the organ. If the 
purchase of an organ is contem- 
plated consult Dr. Barnes, who will 
gave you time and money. | 

Lutheran Church, where he is serving 

his thirty-fifth vear. In Holy Trinity 
the musical activities are grouped in 

children’s choir, junior choristers, jun 
ior choir, young people’s choir, senior 

choir and alunimi= choir 
hese groups comprise 200 voices 

association 

personal feeling in this matter is so 

strong that if my words can stir up our 
\merican organists, some good may 
be accomplished. Some of my listen 
ers at Cincinnati were good enough to 
express their concurrence with the gist 

ot my paper ‘ 

Please understand that my interest 
is a purely altruistic one. While | agree 
with you that we are already “good.” 
I] still maintain we are a long way from 

“sood enough.” 
Yours 
ROWLAND 

sincerely, 
W. DUNHAM. 

THE DIAPASON 

DOERSAM’S CHORUS ON AIR 

Columbia University Choir Will Sing 
Works of Purcell Aug. 11. 

Paul's Chapel Choir of the Co 
lumbia University summer session will 
sing, under the direction Charles 

Henry Doersam, Purcell’s Te Deum 

and Jubilate in major Aug. 11 at 

4:30 p. m. DSI Che performance 
will be broadcast by the Columb‘a net 
work. QOrganists throughout the coun 
try no doubt will advantage ot 

this opportunity to hear the fine choral 
organization Warden 

Doersam 

ot. 

ot 

D 

1 
take 

he 

conducted — by 

a 
Program of Bethuel Gross’ Writings 

\n unusual event under the auspices 
of the Northwestern University School 
of Music took place July 28 at the First 

Methodist Church of Evanston, when 

a program of compositions of 

Bethuel Was presented Phe 
Aeolian A Cappella Choir, directed by 

Oliver S. Beltz, sang, with Eugene F 
Dressler, tenor Mr. G 

work modernist 
ivpe 

orgal 

(aross 

as soloist Gross’ 

avowedly of the 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

2899 Valentine Ave., New York City 

Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 

Electric action installed 

Harps—Chimes—Blowers 

An Organ Properly Maintained 
Means Better Music 

ST. LUKE’S CHORISTERS 
Long Beach, California 

William Ripley Dorr, Director 

Current Motion Picture Recordings: 

“Romeo & Juliet” “Green Light” 

“The Prince and the Pauper” 

of 

Portsmouth Summer School 

Church Music 
(Fourth Season) 

David Hugh Jones, Director 

August 23 to September 3 

Portsmouth, Ohio 

Address: Clarence Southern, Trinity Church 

Portsmouth, Ohio 

If organ problems are curtailing 
your musical services, consult 

AUSTIN 
Organ Architects and Builders 
Controlling Exclusively all Austin Patents 

AUSTIN ORGANS, INC. 
Hartford, Conn. 
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Canadian Convention Aug. 30-Sept. 1. 

The annual convention of the Ca 
nadian College of Organists will be 

held this year at Toronto, Ont., from 
Monday, Aug. 30, to Wednesday, Sept 

1, inclusive. 
The Buffalo Chapter of the Ameri 

can Guild of Organists will be repre 
sented on the program by DeWitt ( 

Garretson, A.A.G.O., who will play a 
recital at St. James’ Cathedral, and 
probably by a lecture or talk from one 
of the members of the chapter. The 

members of this chapter of the A.G.O 
are cordially invited to be present at 
the convention, as well as any other 

A.G.O. members who may find it con 
venient, or who may be in or neat 

Toronto at that time, and the C.C.0. 
hopes that many such will register 
Wives or husbands of members are 

cordially invited to attend. 
Headquarters of the convention will 

be in the church parlors of the Met 

ropolitan United Church, Toronto 
Church street and Queen street East 
Registration and “get together” of 

members and guests will take place on 
Monday morning, Aug. 30, at 10:30 at 

headquarters. Lhe committee may be 

able to arrange for luncheon to be 
served in the parish hall dining-room, 
but if this is not possible there are 
many good restaurants in the vicinity. 

The convention program will open 
with two lectures Tuesday afternoon 
at the Metropolitan Church, one to be 
given by J. Campbell McInnes, on 
English diction for singers. Mr. Me- 
Innes’ reputation as a singer and lec 

turer is well established and his lecture 

should be of great interest to all chou 
masters. The second lecturer will be 

announced later. After the lectures 
cars or busses will leave from. the 

church for a sight-seeing trip about 
the city and environs. At 8:15 p. m. 
in St. James’ Cathedral, King and 
Church streets, a recital will be given 

by DeWitt C. Garretson, dean of the 

Suffalo Chapter of the American Guild 
of Organists and guest recitalist at the 

convention. Mr. Garretson is organist 
and choirmaster of St. Paul’s Cathe 

dral, Butfalo 
Tuesday morning, Aug. 31, will be 

devoted to business meetings; at 9:30 
there will be a council meeting and at 

11 a. m. a general meeting, both at 
headquarters. 

At 2:30 in the afternoon there will 
be a joint recital in the Timothy Eaton 
Memorial Church, north side of St. 
Clair avenue West, between Warren 
road and Dunvegan road (Bay street 
cars), given by two of the younger 

members of the C.C.O. who have not 
been heard on any convention pro 
gram. These players will be Miss 
Helen Hopkins, L.T.C.M., F.C.C.O., of 
Toronto, and Glen Kruspe, A.R.C.O., 
organist and choirmaster of Zion 

United Church, Kitchener, Ont. After 
the recital, through the courtesy of 

the ladies of the church, tea will be 
served in the church parlors. 

At 8:15 a recital will be given at the 
Metropolitan Church by Charles Peak- 
er, Mus.D., F.R.C.O., organist and 
choirmaster of the Walmer Road Bap 
tist Church, Toronto. 

Wednesday morning, Sept. 1, at 9:15, 
if necessary, there will be a short meet 
ing of members at convention head 
quarters to finish business which may 
be left over from the meeting of the 

preceding day. At 1l am. T. J. 
Crawford, Mus.B., F.R.C.O., organist 
and choirmaster of Timothy Eaton 
Memorial Church, will give a talk on 

ai — 

and keyboard harmony. 
No formal convention events are 

listed for the afternoon and the mem 
bers and guests will have the time free 
to visit the Toronto Exhibition and to 

make a tour of various organs of in 
some of which are newly in- 

mprovisatior 

terest, 

stalled 

The convention will hrought to a 
fitting with the aunual dinner to 

be held at the Arts and Letters Club, 
14 Elm street, at 7 p. m. The con 
gemal atmosphere of the club will be 
appreciated for this last event of the 
convention program. 

The only expenses to be paid by 
members or guests will be a registra 

ice of $1 and dinner tickets at $1 

close 

tion fee 

each 

As the secretary will be absent from 

July 12 to Aug. 12 any who wish fur 
ther information may write or tele 
phone the temporary assistant secre 
tary. J. M. Philip, room 1003, 67 Yonge 
street, Toronto, telephone Elgin 3590 

a 
Pass the C. C. O. Examinations. 
Phe followine have — successfully 

passed the ¢xammations of the Cana 

dian College of Organists held in June. 
1937: 
Fellowship—Gerdon Douglas, Shel 

burne, Ont.; Myron MeTavish, Otta 
wa, Ont Henry Rosevear, Toronto, 

Ont. 
\ssociateship \ilen  Borbridge 

Winnipeg. Man Frank Buchanan 
Verdun, Que 

The examiners’ report on paper work 
follows: 

In the 

reached a 

lation 

the 

given to. the 

Is as 

followship the work 
Skill in modu- 

improved In 

eare should be 

tone In the 

the work as a whole was 

mechanieal Accuracy is desirable, 
but a little more than that is needed in 
the FC. CO 

harmony 

good standard 

could, however, be 

orchestration more 

balance of 

counterpoint 

too 

In the associateship$harmony the writ 
ing of the figured bass was inelined to le 

stodgy Candidates should aim for part- 
writing which flows easily The har 

monization of the melody was on the 

Whole fairly good, but candidates should 
cultivate a better mastery of modulation 

and the ability to write interesting parts 

of a more flowing and musicianly char- 

acter. The study of good string quartet 
writing would help. The three-part writ- 

ing was very weak, both in the develop- 

ment of the given theme and in the 

modulations In the counterpoint again 

there was a certain amount of general 

stodginess and two detinite failures. Ac 

curacy, even at the expense of interest 

is more necessary in the A, . C. O 

WILLAN, 

RICKER, 

lexaminers 

HEALEY 
H. A 

*, “ 

February, 1938, Examinations. 

Che followin: have been 

chosen for the organ tests in the Feb- 

ruary, 1938, examinations of the Ca- 
nadian College of Organists: 

ASSOCIATESHIP EXAMINATION 
1 Fantasia and Fugue in C> minor, 

Bach. (Novello-Bridge & Higgs j00k 

pages 76-83.) 

2. “Fidelis’’—No. 3 of Four Extempor 

izations, Whitlock. (Oxford.) 

FELLOWSHIP EXAMINATION 
1. Chorale Prelude, ‘An Wasserfliissen 

Babylon” (‘By the Waters of Babylon’), 

tach. (Novello, Book 18, page 135, or No- 

vello, “Three Chorale Preludes with 

Double Pedal.’’) 

2. Fugue from 

(Pastoral), Rheinberger 

Harvey Grace.) 
3. “Piece Heroique,” 

(Durand.) 

The editions noted here are for con 

pireces 

Sonata No. 8, Op. 88 
(Novello- Ed, 

Cesar Franck 

venient reference, but standard 
edition may be used. 

These pieces, and these pieces only, 
will be accepted. No substitution will 
be permitted. 

For further particulars as regards 
these examinations refer to F. C. Sil- 
vester, registrar of examinations, 135 

College street, Toronto, Ont. 

The pieces listed here may be ob- 
tained from Heintzman & Co., Toron 

to, or other music dealers. 
—*¢ 

any 

Hamilton Center. 
The annual meeting of the Hamilton 

Center was held in the Conservatory 

of Music Saturday, June 19. Reports 
were submitted by the retiring chair 
man, secretary and treasurer. A vote 

of thanks was tendered for their ex 

cellent work during the year. It was 

reported that the center was in good 
financial condition. The following were 

elected to serve for the next ensuing 

Vvear 

Honorary 
lett, Mus. D. 

Chairman— Paul 

Vice-Chairman 

Mus. B 

Treasurer—E. G. Elhott, 
Secretary—Harry Martin. 
Phe combined choirs of St. Giles’ 

United, Erskine Presbyterian and Wes- 
lev United Churches sang a_ festival 
service under the auspices of the Ham 
ilton Center May 10 in Wesley United 
Church. The Rey. S. Burnside Russell 
conducted the service. welcomed the 
members of the C. C. O. and expressed 
his appreciation of the work done by 
the members of the center in uphold 
ing the traditions of good music in 
the churches of the city. A large and 
very appreciative audience was present 
to hear the combined choirs, number- 

ing 125 voices, the occasion being in 
keeping with the events of coronation 
week throughout the British Empire. 

Phe combined choirs, under the direc 

tion of Leslie Sommerville, Egerton 
Jovee and Dr. Harry Martin, sang the 
following numbers: “Jesu, Jovy ot 
Man's Desiring,” Bach; “Hymin to the 

rrinity.” Tschatkowsky; “God Is a 
Spirit,’ Sterndale-Bennett; “And the 
Glory of the Lord,” Handel, and “Hal 
lelujah,” Handel. Leslie Leman played 
four organ numbers—Fugue in ( 
minor, Bach: Spring Song, Hollins: 
Canzone, Wheeldon; Fanfare, lem 

mens 
A special meeting of the Hamilton 

and Kitchener Centers was held in 
srantford May 15 on the occasion ot 

the opening of the three-manual Casa 
vant organ in Zion United Church, 
where George Veary, a member of the 
center, presides as organist. Approxi 
mately 100 organists and their friends 
were present in the club-rooms for 
supper, which was arranged by the 
ladies of the church. After a_ short 
tour through the church buildings, the 
party went to the auditorium, where 
a program was played by Mr. Veary 
Harold Jerome and Hugh Bancroft 

Chairman—W. H. Hew 

\mbrose. 

Nellie M. Hamm, 

A.T.C.M. 

> A 

Alexandria, Va., Church Orders Kilgen. 
The First Baptist Church of Alex- 

andria, Va.. has ordered a two-manua} 
organ of George kilgen & Son. The 

instrument will have ten ranks of pipes, 
with three extensions in the pedal. 
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DOCTOR ORGANISTS CROWNED _ so grievous an insult. Seated next to 
—- the queen is the court jester, and, with 

his face just protruding into the pic- 
ture, is the Mahatma Ghandi. The 
picture proves that when once an or- 
ganist has a doctor’s degree there is 
no limit to the heights to which he 
may soar, provided he is industrious 
and has a spotless reputation. 

FRAZEE ORGANS 
favorably known 

for 
FRAZEE TONE 

FRAZEE ORGAN COMPANY 
Everett, Mass. 
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Elite Organ Percussions 
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R. H. Mayland’s Son, 54 Willoughby St., Brooklyn, N. Y. 

How THE ORGANISTS should make the 
best use of the musical doctors thai 
have sprung up among them some- 
times has been a problem. In Chicago 
they have solved it, so it seems, by 
conferring royal prerogatives on them. 

The impressive picture herewith pre 
sented shows a scene at the annual 
frolic of the Cliffdwellers’ Club, held 
in June at Lake Geneva. The satisfied 
looking couple in the center of the pic- 
ture have just been the principal char- 
acters in a coronation ceremony. The 
king is none other than the newly 
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made Dr. Herbert E. Hyde of St. 
Luke’s Cathedral, Evanston. His dainty 
queen is Dr. William H. Barnes. The 

gentleman just behind “King Herby” 
is the Archbishop of Cranberry, in the 
person of another musical doctor, 
Glenn Dillard Gunn. No, we did not 
say that Dr. Guin is also an organist, 
as Dr. Gunn would be quick to resent Chinch College 
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Announcement 

HE Hall Organ Company 

wishes to announce the ap- 

pointment of 

SAMUEL R. WARREN 

TECHNICAL DIRECTOR 

With Mr. Warren's technical 

knowledge, a modern plant, ex- 

pert craftsmen, and a conserv- 

ative administration policy, the 

Hall Organ Company offers a 

high quality of workmanship 

and material at reasonable 

prices. 

BRANCHES: $e LALL -~ 
zy e. 
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DIAPASON 

Morris Watkins, New York City—Mr. 
Watkins, organist and choirmaster of 

the Church of the Saviour, Brooklyn 

Heights, played recitals on Wednesdays 

and Fridays in July at Trinity Church, 

New York, from 12:30 to 1 o’clock. His 

offerings consisted of the following pro- 

grams 

July Nave from “Byzantine 

Sketches,’ Mulet; Serenade, Schubert; 

Intermezzo and Vontifical March, from 

Symphony 1, in C minor, Widor 

July 7—Largo, Handel; “Clair de Lune 

Debussy; “Florentine Chimes” from. the 

Suite “Harmonies of Florence,” Bingham, 

Cavatina, Raff; Finale from Symphony 

in D, Widor 

July 9—Chorale Prelude, ‘‘Deck Thy- 

self, O My Soul,”” Brahms; Fugue in G 

minor, Bach; “Songe d'Enfant,”’ Bonnet; 

Caprice in E flat from ‘*Ten Pieces in 

Different Styles,’ Rene Vierne; Prelude 

to “The Blessed Damozel,”’ Debussy 

July 14—Adagio from Sonata 8, in C 

minor, Guilmant; “Carillon,’’ from 

“Twenty-four Pieces,’ Vierne; ‘‘Medita- 

tion a Sainte Clotilde James; Prelude 

on the Welsh Hymn-tune ‘Hyfrydol,”’ 

Vaughan Williams; “Pres de la Mer,” 

Arensky 

July 16—Sortie in D Rene Vierne; 

Arabesque, from “Twenty-four Pieces,’’ 
and Finale from Symphony 3, in F sharp 

minor, Louis Vierne; ‘Prelude Funebre,”’ 

Rene Vierne; ‘‘Westminster Chimes,” 

Louis Vierne. 

Prelude 

Widor; “Consolation” 

Words,” 

Medici” 

Florence,” 

Violin 

from 

July 21 to Symphony 1, in € 

from “Songs 

Mendelssohn; ‘‘March 

the Suite “Harmon- 

“Chants 

Eduard 

Symphony 1, i D 

minor, 

without 

of the 

ies of 

tusses”’ 

from 

Bingham; 

from Concerto, 

Lalo; Finale 

Vierne 

July 23 

Vivace, 

n 

Fantasy, George Mead; Allegro 

Symphony 1, DD, 
Quef. 

First 

in I. flat, 

Style,”’ 

from in Vierne; 

“Desespoir,”’ 

July 28 Movement from = Sym- 

“Arioso in 

Window,” 

Sketches,”” Mulet; Cho- 

Man, Bewail Thy 

jach; Finale from Symphony 1, 

minor, Widor 

-"‘Ave Maria,’ 

Chateau 

phony 

Ancient 

Maquaire; 

Rogers; ‘“‘Rose 

from “Byzantine 

rale Prelude, “O Griev- 

ous Sin,” 

in ¢ 

July 

de 

“Adoration,” 

30 Schubert; “Caril- 

lon Thierry 

“Thou 

Sketches,” 

Bingham; 

Art Peter,” 

Mulet; An 

String Quartet, 

Bingham 

from “Byzantine 

dante Cantabile from 

Tschaikowsky 

C. Albert Scholin, St. 
Scholin, 

Mr 

the 

Presbyterian Church of St 

Louis, will improve a with 

by play- 

Louis, Mo. 
organist and choirmaster of 

Kingshighway 

vacation spent 

at Chautauqua, N. Y., 

\ug. S at the Church of the 

Covenant, Erie, Pa.. and Aug. 12 at Zion 

Mission Church, Jamestown, N. Y. In the 

latter recital Mr. Scholin will present this 

Little Fugue Bach; 

Harmonies du Soir,” “Ronde 

his parents 

ing recitals 

program: in G minor, 

Karg-Elert; 

Francaise,” Boellmann; ‘Toceata and 

Fugue in D minor, Bach; Adagietto, 

Kurtz; ‘‘Vermeland,” Hanson; ‘The 

Swan,” Saint-Saens; “Grand Choeur Dia- 

logue,”’ Gigout; “To the Rising Sun,” Tor- 

jussen; Toccata for Flutes, Stanley; Pre- 
lude in FE minor, Dethier 

George W. Volkel, Chautauqua, N. Y. 

In his Sunday afternoon recitals at Chau- 

Mr. Volkel will play the 

following programs 

tauqua in August 

Aug. 22—Solemn Prelude, Noble; Sketch 

in D flat major, Schumann; Sketch in F 

minor, Schumann; ‘Evening Rest.’ Hol- 

lins; “Flight of the Bumble-bee,”’ | Rim- 

sky-Korsakoff; Nocturne (Op. 54, No. 4), 

Grieg; Fugue in C major, Buxtehude; 

Chorale in B minor, Franck; ‘Suite 

Gothique” (“Priere a Notre Dame” and 

Toccata), Boellmann. 

Aug. 29—Sonata in A minor, Borowski; 

“Burgundian Hours,’’ Jacob; Toecata 

(Symphony 5), Widor 

For his recitals on Wednesday after- 

Mr. Volkel has 
ranged these programs: 

Aug. 4—Prelude and Fugue in F minor, 
Handel; Preludio in G minor and Gavotta 

in F major, Martini; ‘Sonata Eroica,” 

Jongen; Prelude, Fugue and Variation, 

Franck; Bridal Song, ‘‘To a Nordic Prin- 

" Grainger; “The Tumult in the 

Praetorium,’’ de Maleingreau; Berceuse, 

Finale (Symphony 1), Vierne. 

noons at 5 o’clock ar- 

ces 

Vierne; 

Aug. 11—Five Chorale Preludes, 
Brahms; Three Mountain Sketches, Clo- 

key; ‘‘Will-o’-the-Wisp,”” Nevin; ‘‘Im- 

Programs of O 

_ oe 

pressions Gothiques,’’ Edmundson; Little 

Fugue in G minor, Bach 

Aug. 18S—Bach program: Concerto in A 

minor (Vivaldi); Prelude in E flat major; 

Trio-Sonata in I) minor; Sonatina, ‘‘God's 

Time Is Best’; Sinfonia, ‘‘We Thank 

Thee, Lord’; Cathedral Prelude and 

Fugue; Chorale Prelude, ‘“‘Kyrie, Gott 

Schépfer.” 

Franck; 

“St. 

major, 

Bingham; 

.”” Russell; 

Aug. 25—Fantasie in A 

“Harmonies of f 

Sketches 

lorence,”” 

Lawrence Passacaglia, 

gach. 

Dorothy Baker Leach, Tallahassee, Fla. 

—Miss Leach, a pupil of Margaret Whit- 

Dow, closed the season of graduation 
of music of Florida 

June 14, A large and in- 

terested audience assembled for the occa- 

Miss Leach gave a program of wide 

She evidenced 

ney 

recitals 

State 

at the school 

College 

sion 

range in period and style. 

a mastery of the organ from the open- 

ing pedal scale of the Bach Prelude in D 

major through the Finale from Widor's 

Second Symphony Miss Leach’s program 

consisted of these selections: Prelude in 
D major, Bach; First Movement from 

Sixth Trio-Sonata, Bach; “Piece Hero- 

ique,” Franck; Finale from First Organ 

“The Kettle Boils,” 

Clokey; Dupré; from 

Second Symphony, Widor. 

Arthur B. Jennings, Pittsburgh, Pa.— 

Mr. Jennings, of the Sixth United Presby- 

terian recital June 29 on 

the new three-manual built by 

M. P. Moller, Methodist 

Church of Huntington, His pro- 

gram consisted of the 

and Fugue 

of the Happy 

Francaise,” sjoellmann; 

Wagner; “School of the 

“Melody for the 

Sibelius; Son- 

Sonata, Philip James; 

“Souvenir,” Finale 

Church, gave a 

organ 

for the 

W. Va 

following 

D 

Spirits,” 

inc., 

numbers: 

Bach; 

Gluck; 

“Ppil- 

Toceata in minor, 

“Ballet 

‘Ronde 

grims’ Chorus,” 

Little 

sells 

Fauns,”’ Pierne; 

of Berghall Church,” 

D Guilmant 

Rock Island, IIl.— 

Swanson gave two lecture-recitals at 

for the 

choir 

His pro- 

ata i minor, 

Wilbur F. Swanson, 

Mr 

the 

benefit 

Seminary chapel 

of 

Augustana. 

Augustana 

of 

school conducted at 

students the summer 

#rams were as follows 

June “Prelude 

“Was Gott thut das ist wohlgethan,” Karg- 

Mlert; et Thema Fugatum, 

sach; “The Bells of St. Anne de Beaupre,” 

“Trauerzug,”’ Max Gulbins; An- 

Symphony 4, Widor; 

“Built on a the 

Wilbur F. Swanson; 

“Pax Vobiscum,” 

Heroic.” Faulkes 99 

Passacaglia 

Russell; 

dante Cantabile, 

Chorale Fantasy 

Church Doth Stand,” 

Solenne” 

on Rock 

“Litania and 

Garth Edmundson 

July 1—Festival Prelude on ‘Ein’ feste 

Burg.”’ Faulkes; Pastorale, First Sonata, 

Guilmant; Fantasia and Fugue in G minor, 

ch; ecit de Tierce en Taille,” de 

Grigny; Cantabile, Franck; “Night,” Jen- 

kins; ‘‘We All Believe in One God, Cre- 

ator,” Bach; “Reve Angelique,’”’ Rubin- 

stein. 

Warren F. Johnson, Washington, D. C. 

Mr. Johnson has played the following in 

his short recitals before the evening serv- 

ice at the Church of the Pilgrims: 

July 4—Variations and Fugue on ‘“‘Amer- 

ica,’”” Max Reger 

July 11—Fantasie on “L’ Homme Arme”’ 
and Hymn, “Pange Lingua,” Joh. Nep. 

David. 

July 18—Sonata in F minor, No. 4, Karl 

Wolfrum 

July 25—‘'Prelude et Petit Canon,” Op. 

38, and “Tableaux de Voyage,” Vincent 

d'Indy. 

John Glenn Metcalf, Arkadelphia, Ark. 

—Mr. Metcalf gave a recital at the First 
Presbyterian Church on the evening of 

June and played the following pro- 

gram: Prelude in B minor, Bach; Chorale 

Preludes, “‘Christ Lay in Bonds of Death” 

Be to Thee, O Christ,”” Bach; and “Prais 
Barearolle, Offenbach; ‘Benedictus,’’ Re- 

ger; Three Short Preludes, Chopin; An- 

dante, Vierne; “Orientale,"”” Cui; Medita- 

Morn,” F. S. 

Wagner. 

tion, Widor; Smith; 

“Chorus of 

Dr. Ray Hastings, 

“Spring 

Pilgrims,”’ 

Los Angeles, Cal.— 

Numbers played by Dr. in his 

popular programs at the 

Auditorium have included: 

Prelude to “King Manfred,” Reinecke; 

“Praise of Tears,’ Schubert; Military 

March, Schubert; Finale from Symphony 

Hastings 

most recent 

Philharmonic 

No. 3, Mendelssohn; Verset, F minor, 

Franck; Serenade, Widor; “Chanson 

Triste,’ Tschaikowstk “Ave Maria,” 

from “Othello.” Verdi; ‘‘The Voice of 

rgan Recitals 
Chimes,” Hastings; ‘In Memoriam,” 

Hastings. 

Robert Leech Bedell, New York City— 

In a series of special radio recitals from 

station WQXR from 8 to 8:30 Monday 
evenings in August Mr. Bedell will play 

the following programs: 

Prelude, 
c 

“Gelobet 

minor, 

Aug. 2-—-Chorale seisi 

Du,’ Bach; Arioso in Bach; 

Badinerie (B minor Suite), Bach; Sere- 

nade, Widor; ‘Marche Nuptiale,” Loret; 

Cantilene, Bedell; Minuet in E flat, Bee- 

thoven; “Gondellied,’’ Mendelssohn. 

Aug. 9—Fantasia in C minor, Bach; 

Chorale Prelude, ‘‘Liebster Jesu,” Bach; 

Rigaudon, Lulli; Berceuse, Faulkes 

Grand Chorus, West; ‘Legende,’’ Bedell; 

Minuet in D, Beethoven; Cradle Song, 

Brahms. 

Aug. 16.—Introduction and Fugue, Mo- 

zart; Fantasia in C major, Bach; Bourree, 

Handel; Vierne; March in D, 

Guilmant; Bedell; ‘Minuet 

Antique,” de “On Wings of 
Song,’ Mendelssohn. 

Aug. 23—Prelude in 

Bach; Pastorale in F, Bach; Gavotte in 

B flat, Handel; Communion (‘‘Messe 

Basse"’), Vierne; ‘‘Marche Triomphale,” 

and Prayer,’’ Be- 

flat, Mozart; ‘‘The 

Berceuse, 

Pastorale, 

Severac; 

G major (Great), 

Lemmens; “‘Berceuse 

dell; Minuet in E 

Swan," Saint-Saens. 

Aug. 50—Prelude in F minor (Great), 

Bach; Air (‘‘Water Music’’), Handel; 

in B flat, Purcell; Pastorale, Du- 

“Nuptial Postlude,” Guilmant; 

Canzonetta, Bedell; Minuet in D, Mozart; 

“Maria’s Wiegenlied,” Reger. 

Hugh Porter, New York City—In a re- 

cital at the Juilliard School of Music at 

4 o'clock Aug. 4 Mr. Porter of the Juil- 

liard faculty will present this program: 

Prelude and Fugue in E minor (“The Ca- 

thedral’’) Bach; Prelude, Fugue and 

Variation, Franck; Passacaglia (MSS.), 

Bingham; Sketch in F minor, ‘‘Abend- 

lied’? and Canon in B minor, Schumann; 

Allegro from Sixth Symphony, Widor. 

Bourree 

bois; 

Harry E. Cooper, Kansas City, Mo.—In 

a recital before the twenty-fifth annual 

meeting of the Missouri Music Teachers’ 

Association in Christ Church at St. Louis 

July 1 Mr. Cooper played the following 

program: “Christus Resurrexit,’’ Rava- 

nello; Cantabile in B major, Franck; 

Fugue in D major, Bach; ‘‘Marche Cham- 

petre,”” Boex: ‘Carillon de Westminster,” 

Vierne. 

F. Arthur Henkel. Nashville, Tenn. 

Mr. Henkel, head of the organ depart- 

ment at Ward-Belmont College, gave a 

recital at Searritt College June 24 and 

played this program: ‘‘Piece Heroique,” 

unck; Andante Cantabile, Tschaikow- 

sky; “Song of the Basket Weaver,’ Rus- 

sell; “Ave Maris Stella of Nova Scotia 

Fishing Fleet.’ Gaul; Caprice, Kinder; 

“Twilight and “Evening’’ (Summer 

Sketches), Lemare; ‘“‘Electa ut Sol,” 

Dallier; “‘Echo Bells,’’ Brewer. 

Edward Ejigenschenk, Chicago — Mr. 

Bigenschenk appeared on the program 

of a recital he gave jointly with Heniot 

Levy, pianist, in Kimball Hall under the 

auspices of the American Conservatory 

of Musie on the afternoon of July 7 and 

played these compositions of Bach and 

Vierne: Toccata and Fugue in D minor, 

Chorale, ‘‘Herzlich thut mich verlangen,” 
Vivace (Third Trio-Sonata) and Fugue 

a la Gigue, Bach; ‘‘Divertissement,” An- 

dante Cantabile (Second Symphony), 
Scherzo (Sixth Symphony) and Finale 

(Fourth Symphony), Vierne. 

Mrs. Ray Lasley, Dallas, Tex.—The fol- 
lowing program was given Sunday, June 

27, at the First Methodist Church of Arl- 

ington, Texas, by Mrs. Lasley: Toccata, 

Nevin; “Moonlight,” d’Evry; ‘‘Marche 

Champetre,”” Boex; Fountain Reverie, 

Fletcher; “To a Wild Rose,’’ MacDowell; 

Largo, Handel; ‘“‘The Squirrel,’’ Weaver; 

Andantino, Lemare; Festival Toccata, 

Fletcher, 

Eugene M. Nye, Seattle, Wash.—The 

following selections were played in recital 

programs by Mr. Nye on the Estey organ 

in Fremont Baptist Church during June: 

Chorale, ‘‘Alle 

Bach; Un- 

“To the 

On! Ride 

Dubois; 

sterben,” 
Grand Chorus, 

Menschen 
finished Symphony, Schubert; 

Evening Star,’ Wagner; ‘Ride 

On in Majesty; Fischer; Chorale Prelude, 

“O Head Wounded,”” Bach; 

miissen 

Sacred Once 

Festival Hymn, Bartlett; Midsummer Ca- 

price, Johnston; Fugue in A minor, Nied- 

ermeyer. The programs Tuly have 

been: First Sonata, Guilmant; ‘Slavonic 

Melody,’”’ Neruda; Chorale in KB minor, 

Song f Hope,’ 

in G, Paderewski; Fugue 

Anne’s"). Bach: ‘‘Caprice 

Scherzo. Lauren B. 

Jones 

Franck; ‘Pilgrim's 

Batiste; Minuet 

in E flat (“St 

Viennois,” 

Sykes; Allegro in G, 

George H. Fairclough, F.A.G.O., St. 

Paul, Minn.—The last recital by Mr. 

Fairclough as organist of the University 

of Minnesota was given on the evening of 

June 18 in Northrop Memorial Audito- 

rium. Mr. Fairclough has been appointed 

assistant professor of musie and organist 

emeritus by the board of regents. At his 

final recital the following was the 
gram: Prelude in B minor, Bach; Chorale, 

Kreisler; 

pro- 

“Awake Us, Lord, and Hasten"’ (Cantata 
No. 22), Bach-Fairclough; Passacaglia 

and Fugue in C minor, Bach; ‘On Wings 
of Song,” Mendelssohn-Fairclough; Sym- 

phony in B minor, first movement, 

bert-Fairclough; Prelude, Fugue and Va- 

riation, Franck; ‘Eventide,’ of 

Happiness” and Fantasia Min- 

nesota,”’ Fairclough 

Alexander Schreiner, Los Angeles, Cal. 

—Mr. Schreiner played the following pro- 

grams at the Latter-Day Saints’ Church 

Washington, D. C.: 

19—Water Musie Suite, 

Nightingale,” Nevin; Fugue 

3uxtehude; Chorale, “A 

into Bloom,’’ Brahms; 

Kindly Light,"’ Dykes; 

to ““Mignon,’’ Thomas 

Schu- 

“Song 

‘Hail, or 

in 

July 

“The 

major, 

Bursts 

Handel; 

in -¢ 

Rose 

Hymn, 

“Lead, Overture 

July 21—Menuet, Handel; Prelude and 

Fugue in A minor, Bach: Nocturne, Men- 

delssohn; “Triiumerei,’” Strauss; Mormon 

Hymn, “Sweet Is the Work McClellan; 

Toceata in F, Widor. 

July Fantasie and Fugue in G 

minor, Bach; ‘‘Moonlight, Karg-Elert; 

Adagio in A flat, Fugue a la 

Gigue, Bach; Mormon Hymn, “Great God, 
Attend While Zion Sings,’ “Pil- 

grim's Song of Hope,” Batiste 

Claude L. Murphree, F.A.G.O., Gaines- 

ville, Fla.—In his summer school recitals 

at the University of Florida Mr. Murphree 

has given these programs 

July 11—Prelude, Variation and Fugue 

on “Dundee,”’ Diggle: Concerto Movement, 

Dupuis; ‘The Cuckoo,.”’ d’Aquin; Musette, 

Handel: Pastorale Chorale Prelude, 

Bach-Bedell; ‘Legende’’ and Intermezzo, 

Bedell; “The Citadel at Quebec.” 

Serenata, Roulade, Bingham; 

3 Johnson 

Guilmant 

Daynes; 

and 

Russell; 

Timmings; 

‘Carillon Suite,” A. J 

July 18—Introduction and Toccata, Wa- 

lond; “‘A Little Tune,"” Felton; Concert 

Fantasia on British Airs, Lemare; ‘*Win- 

ter Sunset,’’ Edmundson; Concert Toccata, 

Mansfield; ‘Ascension Fiesta,’’ H. B. Gaul: 

Trio-Sonata No. 2, Bach: ‘‘Noel,"’ Bedell; 
Fifth Symphony (three movements), 

Vierne, 

Charles H. Demorest, Chicago — Mr 

Demorest played the following program in 

a recital of the summer artist at 

the Chicago Musical College on the Ham- 

series 

mond electronic organ July 13: Concert 

Overture in C minor, Hollins; “Jesu, Joy 

of Man’s Desiring,” Bach; “St. Anne's” 

Fugue, Bach: Meditation, Sturges: Chorale 

No. 3, in A minor, Franck; ‘Carnival 

Goodwin; Oriental Sketch No 
“Within a Chinese Garden,” 

“The Musieal Snuff-box,” 

Toccata, “Thou Art the Rock,” 

Passes By.” 

3, Bird; 

Stoughton; 

Liadoff; 

Mulet. 

Russell H, Miles, Urbana, Ill. 

Miles of the University of Hlinois musical 

faculty, who is at the University of Cali- 

fornia at Los Angeles for the summer ses- 

Professor 

sion, is giving a series of four recitals 

there. On June 30 his program consisted 

of the following compositions: ‘Piece 

Franck; Air, Gluck; Passa- 

Fugue, Bach; Andante Canta- 

hile, String Quartet, Tschaikowsky; ‘‘Can- 

yon Walls” and “Jagged Peaks the 

Starlight,’ Clokey; “Thou Art the 

Mulet. 

Walter A. Ejichinger, Seattle, 

In his recital at the University 

on the evening of July 8 for the 

of Washington summer session Mr 

Eichinger played: Toceata and Fugue in 

D minor, Bach; “Be Thou but Near.” 

Bach; Chorale in B Franck; ‘‘Har- 

du Karg-Elert; ‘‘Clair de 

Karg-Elert; ‘The of God 

Carl Paige Wood; ‘‘Sunrise.” 

Sketch in F 

de Mai," Jon- 

Heroique,"* 

eaglia and 

in 

tock,” 

Wash.— 

Temple 

Univer- 

sity 

minor 

monies Soir.”’ 

Lune,”’ 

Goes Forth,” 

Cantabile, Jongen 

Schumann; “Chant 

Mulet 

Son 

Jacob; 

minor, 

gen; Toccata, 
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Music for Communion 

Services; Some of the 

Less Known Numbers 

By HAROLD W. THOMPSON, P2.D., Litt.D. 

It is remarkable that our composers 
pay little attention to music foc 
communion. Emphasis to be 

placed upon the two great festivals of 
Christmas and Easter; vet, among all 

Protestants, communion is celebrated 
at least four times a year. It will be 
of value therefore to make a few sug 
gestions regarding music of such con 

stant use and importance 
- 

so 

seems 

> 

Communion Services 

value for 
for those 

Episcopalians, 
who emphasize 

Unique in 
particularly 

the Catholic element, are settings of 
the service by Dr. Healey Willan. He 
calls them masses usually. but they 
may be used not only by Episcopalians 
but by all Protestants. In the case of 

Protestant churches there is a grow 

ing interest in parts of the service, 
especially in the Agnus Dei. Here is 

a list of Dr. Willan’s masses: 

s*of St. Hugh Women’s voices or 

junior choir. SSA. (Faith.) 

“Missa de Sancta Maria Magdalena,” 
in PD, Unison. (Oxford.) 

“Missa de Sancto Albano." Easy and 

very fine (Oxfore.) 

“Missa Brevis.’ No. 1, in E flat, with 

fine Agnus. No. 2, in F minor; free rhythm 

No. 3, in F: excellent Sanctus. No. 4, in 
EF. on the ‘Corde Natus,”’ for Christmas 

No. 5, in F sharp minor, for SSATB, with 

grand Kyrie No. 6, on Bach chorales 

(C, Fischer.) 
Edition of Merbecke (1550) with simple 

accompaniment. (Oxford.) 

Other settings of the communion 

service by Americans are as follows: 

Barnes, in A (Gray.) 

Candlyn, in G and G minor All can be 

sung in unison. Has an “O Salutaris’’ for 

use in penitential Short 

(Schmidt.) 

Candlyn in D 

used. 

Fry, ‘“‘Missa Sancti Clementi."" (Gray.) 

James, ‘Missa Imaginum.” (Gray.) 

Noble, in B minor. His latest and per- 

haps his finest (Schmidt.) 

Noble, in G minor Ranks 

popularity (G. Schirmer.) 

Noble, in A and FE. (Schmidt.) 

Noble, in A. (G. Schirmer.) 

Sowerby, in C. Has no Credo 

Sowerby, in D minor. Difficult 

Titcomb, ‘Missa Sanctae Crucis.” Un- 
accompanied (C. Fischer.) 

Titcomb, ‘Missa de Regina Coeli."’ The 

Sanctus and Benedictus are published to- 

gether in a separate issue (C. Fischer.) 

Titecomb, “Missa S. Joannis Evangel- 

For TTBB. (C. Fischer.) 

Among modern English publications 

the following deserve special mention: 
Ashley—Service for Congregation 

Choir. Unison ad lib. (Novello.) 
Chambers—Service in three parts, Can 

be used by men. (Novello.) 

Choveaux—Short Service in D 
(Oxtord.) 

Durrant—Service in FE flat 
Gray, Alan, in C. (Oxford.) 

Hutchings—Service on Russian Themes 
(Novello.) 

Lovecock, in A minor. Easy. (Oxford.) 

Piggott, in D. Mostly unison. (Oxford.) 
Sampson, in E flat. (Novello.) 
Shaw, G Simple modal music for the 

communion service. (Novello.) 

These are not very well known on 

flat (Gray.) Widely 

second in 

istae.”’ 

and 

minor 

(Novello.) 

this side of the water, but they de 
serve to be. I should add Arnold's 

“The Simple Mass, Plainsong” (Ox- 
ford) and the various numbers in the 

St. Dunstan edition of Canon Douglas 

(Gray). 
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Anthems and Motets 

The following are selected from re- 

cent publications, for the most part. 
from both sides of the Atlantic: 

Bairstow—‘‘The King of Love,’ on an 

old Irish melody. S and S-Bar. (Oxford.) 
Bingham—‘O Love That Wilt Not Let 

Me " S$ and unaccompanied chorus; 

not easy. (Gray.) 

Candlyn—‘‘Let All Mortal Flesh.’ Un- 

(Gray.) 

Go.’ 

accompanied, 

Candlyn—‘‘Bread of the World.” T 

(Gray.) 

Candlyn—“‘Thee We Adore,”’ on the old 

“Te Adoro.” (C. Fischer.) 

Dickinson—‘‘Beneath the Shadow.’ <A 
or Bar. (Gray.) 

Elgar—“‘Ave Verum” (‘‘Jesus, Word of 

God"). Medium solo. (Novello.) 

Grieg (Dickinson)—‘‘Jesus, Friend of 
Sinners."” Unaccompanied Eight pages 

(Gray.) 

= 

Ingegneri—"‘Vere Languores.”’ SSA, un- 

accompanied Has English words, One 
page. (E. C. Schirmer.) 
James—"‘O Saving Victim.” In Lent 

preferably. (Gray.) 

Lvoff—"Of Thy Mystical Supper.” Un- 

accompanied. The finest Russian anthem 

for communion. (J. Fischer.) 

“Bread of the World.’ Quartet 

\ or Bar (Gray.) 

Lutkin—‘‘Let All Mortal Flesh.” A. Un- 

accompanied ad lib. (Gray.) 
Mackinnon—"‘O Holy Jesu.’’ Unaccom- 

panied Exquisite (Gray.) 

Mackinnon—‘‘Bread of the World.”” Un- 

accompanied. (Gray.) 

Matthews, J. S.—‘‘tl Am the Bread of 

Life.” Quartet (Ditson.) 

Roselli—“‘Adoramus Te.” With Eng- 

lish words, (E. C, Schirmer.) 

Willan “Hail, True sody (A vé 
Verum) Tuneful; an early work. (No- 

vello.) . 

Willan—Very Bread.” (Gray.) 

Willan—‘O Sacred Feast.’ 

Willan—"*O How Sweet.” 

Whitehead—"Deck Thyself."”. On an old 
chorale (Schmidt.) 

a a 

Solos 

If solos are appropriate at com- 
munion you might like one of these 
three 

jarnes—“Communion.” High or low 

Short and lovely. (G. Schirmer.) 
Kennedy — “Song of Consecration.’ 

High. (Gray.) 

Voris—"‘l See His Blood Upon the 

Rose.” High, (Gray.) 

I have purposely refrained from list 
ing most of the best-known standard 
numbers, especially the outworn Vic 
torian settings of the communion serv- 

ice still so widely used. I believe that 

it is not necessary to add that there is 
a wealth of music now from the school 
of Palestrina and the school of Byrd 
which is available as motets or as parts 

of the service. lor example, the very 
beautiful Sanctus by Byrd sung at the 

recent coronation (SATTB) can_ be 
obtained in a Stainer & Bell edition 
But that is another story. There is 
still a demand for excellent communion 

anthems and motets. Perhaps our 
composers will make note of this fact 

Outdoor Recitals in Cemetery. 

A series of outdoor recitals on a 
Hammond electronic organ installed at 

the Springfield, Mass., Cemetery has 
been arranged by James Gay, the su 
perintendent. The installation is un- 

usual in that the instrument stands in 
the beautiful Gothic chapel which seats 

about 100 and, through a series of am- 

plifiers placed in the tower, which 
circles the crematory stack, also plays 
over the cemetery grounds. The tones 

of the Hammond can then be heard 
for a distance of at least 1,500 feet. 

The console has connected to it a 

phonograph turn-table which permits 

the use of records which are amplified 
through the regular tone cabinets, thus 
making it possible for the organist 

controlling the mechanism to vary his 

program with selections by vocalists, 
and to superimpose an organ accom- 
paniment to the record while playing 
it, as all of the sound comes from the 
same point. A program played by 
Roland Pomerat for the Fourth of July 
recital consisted of the following num- 
bers: “Hymn of Glory,” Yon; “Alt 
Wien,” Godowsky: “Thanks Be to 
Thee,” Handel; “The Lord’s Prayer” 
(sung by John Charles Thomas), Ma- 
lotte; Prelude and Fugue in E minor, 

Death,” Bach; 

Rosary” (sung by Richard 
Crooks); “Battle Hymn of the Repub- 
lic” (sung by Victor mixed chorus with 

orchestra); “Columbia, the Gem of the 
Ocean”; “Onward, Christian Soldiers”; 
American Rhapsody, Yon. 
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Women in wthe Field 

of Organ Music Must 

Overcome Prejudice 

The 

esting paper 

following is the text of an inter- 

Miss Bender, promi- 

at the convention 

Music Teachers’ 

read by 

nent Cleveland organist, 

of 1937 of the Ohio State 

Association.] 

By LAURA LOUISE BENDER, F.A.G.O. 

In preparing this paper I have been 
impressed by the scarcity of material 

the subject of woman in the field 

of music in general and of the organ 
in particular. As little has been writ- 
ten directly on this subject, it has been 
necessary to search through many 

and magazine articles to find 

reference to women until the lat- 
nineteenth century. Ar- 

thur Elson has written a book on 
‘Woman’s Work in Music” which I[ 
have found very valuable. 

It is not, after all, so hard to under 
stand why women have had so much 
difficulty in making their way in music 

on 

books 

any 
ter part of the 

when one realizes the position of 
women in the early years. In the 

Renaissance days intellectual women 
convents, al- 

had _ their 
were found chiefly in 
though in Italy the nuns 
own orchestras as early as the six- 

teenth century. A number of women 
composed madrigals then, and even 
much earlier we find mention of 
woman composers. In the fifteenth 
century three women achieved fame 
in composition. The sixteenth century 
produced ten noted composers, and 
it is in this century that the first 

great name appears, that of Mad- 
dalena Casulana, born in Italy about 
1540, who published two volumes 
of madrigals. In the seventeenth 
century twelve woman composers 

appear, among whom are Italian, 
French, German, Dutch and English 
women, whose works were performed 

and published. This may be apart 
from our subject, but it is interesting 
to know when women first became 

active In music. 
> oe 

Coming back to the organ, several 
writers admit that there have been 

woman organists from an early date, 

but littlke mention is made of them 
until the last century. Of course, one 

realizes that the organs of the four- 

teenth and fifteenth centuries were 
rather clumsy affairs, with keys five 
and six inches wide, played with the 
fists, which would have been difficult, 

if not impossible, for women. Since 
men held the field of music for 

so long a time, does it not seem 
strange that the patron saint of music 
should have been Cecilia, seated at an 
organ: 

rhe 

ganist seems to be 

Calegari, born in 
said to have 

have 

earliest mention of a woman or- 

that of Cornelia 
Italy in 1644, who is 

won the praise of her 
nation by her wonderful singing and 
organ playing. She had also many 

compositions to her credit. 
In Germany the first name appears 

that of Judith Bachman, who 
lived near the close of the seventeenth 
century and who wrote a number o@ 

fugues. Since in the eighteenth cen- 

tury music was considered a_ proper 
relaxation for royalty, we find mention 
made of an organ trio composed by 

to be 

the Princess Anna Amalie, sister of 
Frederick the Great. Marie Therese 

von Paradis, born in Vienna in 1759, 
Was one of the most notable figures 
in German music. Grove Sayvs of her: 

“She was a_ highly esteemed pianist, 
who also attained considerable skill on 

the organ, in singing and in composi- 
tion, and this in spite of her being 
blind from early childhood.” At. the 
beginning of the present century 
Clotilde Kainerstorfer was the leader 
of woman organists in Germany. Her 

works are of high standard, hymns and 

choral numbers, all with organ accom- 

paniments. Marianne Stecher was an- 
ether successful organist and com- 
poser, and has written many fugues 
which entitle her to a high rank of 
musicianship. 

In England Cassandra 
favorite of Handel, 
in public in 1760. 

Frederick, a 
played the organ 

Mary Hudson, who 

was born in England and died in Lon- 
Was an organist don in 1801, and com- 

poser. Her church music is especially 
notable, but nothing is said of her 
playing. About this time we find 
Jeanne Marie Guest, a daughter and 
pupil of a well-known organist, with a 
number of organ voluntaries to her 
credit. Jane Clarke was another good 
organist who issued a _ setting of 

psalms sung at Oxford in 1808. There 
was also Augusta Amherst Austen, 
who has written songs and hymn-tunes. 
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nineteenth century we 

find the names of Ann and Elizabeth 
Mounsey, whom Grove calls “two 
English lady organists and musicians. 
Ann was born in London in 1811 and 
was elected to a church in Clapton in 
1828. This, by the way, seems to be 

the first reference to a church posi- 
tion in England held by a woman. 
Ann Mounsey held several, so by this 
time women must have been in this 
field. She was well known in London 
as a teacher and composed a number 
of works for piano and organ, and an 
oratorio. Elizabeth Mounsey, born in 
1819, was known as a child prodigy, 
and in 1834, at the age of 15 years, 

she was appointed organist of St. 
Peter’s, Cornhill. This post she re- 

signed in 1882, having held it for forty- 
eight years. Mendelssohn frequently 
played on the organ at St. Peter’s, 
which was a fine instrument by Hill. 
Besides the organ and piano, she de- 

voted much study to the guitar and in 
1833 and 1834 appeared in public as a 
performer thereon. 

Also in 1819 Elizabeth Stirling, an 
eminent English organist and com- 
poser, was born at Greenwich. She is 
said to have attained a remarkable de- 
gree of facility on the pedals. At her 
first public performance, of fourteen 
numbers she played five pedal preludes 
and fugues and three pedal trios. At 

the age of 20 she was elected organist 
of All Saints’, Poplar. In 1856 she 
tried for the degree of bachelor of 

music at Oxford, presenting an or- 
chestral setting of the 130th Psalm; 
but though it was accepted and won 
high praise, no authority existed for 
granting a degree to a woman. She 
also was an active organist for forty- 

Early in the 

one years, holding one post for nine- 

teen and the other for twenty-two 
years. 

al a 

Turning to France, we find that 

Louise la Hye, who lived in the early 
part of the nineteenth century, had 
published many valuable organ works 
before her untimely death at the age 

Clemence 
Grandval, 

Maria Felice 

Vicomtesse de 

of 28 years. 
de Reiset, 

born in 1830, is famous for her com- 
positions. Her sacred music ranks 
with the best that modern writers can 

show. Her two masses have been pro- 
duced frequently in Paris; she also 
composed two oratorios and smaller 
works for the organ, and wrote in 

forms of composition. 
Today, in Frarrce, Nadia Boulanger 

ranks as one of the most distinguished 
organists and composers of her coun- 
try. A few years ago she made a tour 
of this country, in the course of which 
she played with the Boston Symphony 
Orchestra. She holds important teach- 
ing positions in Paris and many prom- 

practically all 

ising American pupils have studied 
with her. She won the Second Grand 
Prix de Rome, while her younger sis- 

ter, Lili, though not an organist, was 

the first woman to whom the First 
Grand Prix de Rome has ever been 

awarded. 
In Sweden, Elfrida Andrée, born in 

1841, is one of her country’s most 
gifted women, and was appointed or- 
ganist of the cathedral at Gothenburg 

in 1867. Her works include many dif- 
ferent forms, her organ symphony be- 
ing especially noteworthy. At a musi- 

cal congress in Brussels she took first 
prize among seventy-eight competitors. 
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Coming to our own country, Henry 

C. Lahee gives an account of one, 
Mrs. Von Hagen, a music teacher in 
Boston in 1799, who had previously 
been organist of churches in Holland. 
This is more than thirty years earlier 
than the record of a woman church 
ap wag which we found in England. 
Lahee adds that in 1800 announcement 
is made of “A Funeral Dirge on the 

death of General Washington; the 
music composed by P. A. Von Hagen, 

organist of the Stone Chapel.” He also 
mentions Miss Hewitt as being organ- 
ist of the Handel and Haydn Society 

in Boston from 1820 to 1830. Faustina 
Hasse Hodges, daughter of Edward 
Hodges, an English organist, played 
in churches in Brooklyn and Philadel- 
phia about 1878; she alsd wrote church 
music. Mrs. George A. Briggs, born 
in South Paris, Maine, was organist 
of the First Congregational Church in 
her home town for forty-eight years. 
From this time we find many women 

in the church and concert field; there- 
fore I make no mention of our own 
brilliant woman organists and com- 
posers, with whose names we are all 
familiar, whether we have heard them 
or not. 

> > 

Let us now consider a few of the 
problems of . woman organist— 
problems which I am sure all have had 
to face at some time. I believe the 
greatest of these is the prejudice 

against them which still exists. That 
it does still exist is shown by the fol- 
lowing incident. In New York a few 
months ago a very competent woman 
was applying for a church position. 
The committee found her work en- 
tirely satisfactory in every way, but 
admitted their prejudice and took a 
man instead. At least they were hon- 
est about it. This peculiar psychology 
is found principally among music com- 
mittees and ministers, but it is much 
less prevalent than a few years ago. 
This is due, partly, I believe, to the 
influence of the woman members of 
the American Guild of Organists and 
to the fact that so many women are 
academic members of the Guild. And 
the increasing number of woman re- 
citalists is helping to show what can 
be done by women. Fortunately the 
men, especially those who stand high- 
est in the profession, do not share this 
prejudice. All they ask is musician- 
ship. Many of them are teachers and 
frankly admit that their woman stu- 
dents do as good work as the men; 
some say they do better. 

So, as one woman who is a fellow 
of the Guild and a college org anist 

put it: “Why are not women given a 
chance at the best positions, especially 
in the East? Will the time ever come 
when women will be treated on a basis 
of professional equality with men?’ 

It is true that there are more women 
than men who dabble in organ play- 
ing, who think that, because they can 
play the piano, they can play the or- 
gan, too. In fact a very good pianist 
once told me that the only difference 
was the pedaling! These women hold 
small church positions and oftentimes, 
either because the church can pay lit- 
tle, or because there is no trained or- 
ganist available, they render a _ real 
service. Many of these would be will- 
ing to study if they had the oppor- 
tunity. 

On the other hand, how many men 
are there who play the organ on Sun- 
day but hold non-musical positions 
during the week and have little or no 
time to spend on the service? Should 
not these men be classed with the 

women who look upon it merely as a 
means of making extra money, and not 
as professionals? Yet these same men, 

stand a better because they are men, 

chance of obtaining church positions 

than women. 
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We see no reason why women with 

excellent training and experience, and 
with first-class credentials, should be 
barred from good positions. This was 
understandable in the days of the 

tracker action crgan, when physical 
strength was very much needed. Now 

that electricity supplies the energy, the 
organ touch is as light as or lighter 
than that of the piano. A large in- 
strument does look very imposing to 
the layman—very prohibitive. I have 
often heard someone say that he did 
not understand how I could play a 
large instrument because of my size. 

I have also been told that I play like 
a man, whatever that may mean. 

One organist tells of an attempt to 
obtain a position, but she was told that. 
as the organist had to cross the chan- 

cel to reach the organ, they could not 
possibly consider a woman. This seem 

to be one of the most common excuses; 

I have heard it many times with little 
variation. The organist wonders if 

she could not take a course in im- 
personating a man. : ; 
’ Another reason sometimes given is 
that a woman is more easily upset 
than a man, and cannot stand criticism; 
therefore music committees cannot talk 

to her as toa man. This may be true 
in some instances, but, generally speak- 
ing, a woman who has gone through 
the training necessary for degrees and 
has made a success of her work has 
become sufficiently hardened to criti- 
cism. 

The small church, with scarcely any 
funds for its music, is relatively free 
from prejudice. Such churches are 
only too glad to have anyone who can 
and will take charge of the music. 
Here are to be found many competent 
organists, both men and women, who 
give their time and talents week after 
week, with little pay and often little 
appreciation. Yet we in this country 
are more fortunate than organists in 
Europe, for there woman organists are 
very rare. Waldo Selden Pratt, when 
professor in the Hartford Theological 
Seminary, said: “I am inclined to 

think that our American churches have 
shown a true instinct in so often select- 
ing women to administer their music, 

and that as time goes on their promi- 
nence in this honorable and useful 
branch of the musical profession will 
increase. 

Since the majority of our school 
teachers and many of our music teach- 
ers are women, what is the objection 

to a woman as a boy choir leader? It 
is unreasonable to think that a woman 
cannot handle boys or teach them 
music. She may not be so well suited 
to take them to camp in the summer, 
but she can train them to sing and 
teach them discipline and reverence. 
And the larger contact that women 
have with children should make them 
more successful with children’s choirs. 
An increasing number of women are 
proving their ability in handling boy 
choirs as well as adult choirs. More 
and more does the excellent work of 
woman choir leaders come to the no- 
tice of the profession and the public. 

The success of any organist, man or 
woman, should depend on his or her 
equipment as a musician, and upon his 
personality, regardless of sex. The 
woman who has training, ability and 

talent and who has proved these to the 
satisfaction of a responsible examining 
board should stand the same chance as 

a man with equal qualifications. There 
are, of course, church positions in 
which women would be out of place— 
churches and cathedrals where men 
only are allowed to conduct the service. 
But where there is not this fixed tra 
dition there is no reason why women 
should not compete with men. 

It has been only a short time since 
woman’s day dawned in music. It is 
said to have been no mere whim that 
caused Chaminade to sign her name 

Cue shami nade. And Ambroise Thomas 

said: “This is not a woman who com 
poses, but a composer who happens to 
be a woman.” Until 1850 women were 
denied admittance to conservatories in 
Europe. There was a young woman. 

working under a nom de plume, who 
won first prize in a contest of the Lon- 

don Conservatory. The directors were 
in a dilemma; so they eliminated the 
winner because she was a woman. In 
the Etude, Tod Buchanan Galloway 
makes the following comment: “After 
the long period in which women had 
no opportunity to display any talent in 
composition we must allow a sufficient 
lapse of time to pass, a generation or 
two, before we undertake to pass final 
judgment that women cannot rise to 
the heights of composition reached by 
some men. If in instrumental music 
she has not taken so exalted a position 

as in vocal music, it has been largely 
because she has not had the opportu- 
nity to do so. The old prejudice has 
been slow to vield, but even in the face 
of difficulties, women have become 
world-famous as interpreters on musi 
ical instruments. 

In closing I quote the words of the 

late Dr. William C. Carl, who said. 
“May I offer my patbbincd Porn and 
appreciation to the woman organists 
for what they have accomplished. They 
are a credit to the profession and have 

added much to its lustre and success. 

FRANCIS SNOW, Mus. Doc. 
TRINITY CHURCH 

BOSTON 

RECITALS INSTRUCTION 
IN ORGAN AND CHOIR TRAINING 
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Procuring Organists; 

System Was Simple 

[The following is reprinted from the 
issue of THE DIAPASON of July 1, 1927— 
ten years ago.) 

Any organist who may be inclined to 
mourn because in this day his work is 
not greatly appreciated should find 
some comfort in contemplating condi 
tions in the early history of the organ. 
It appears that even then organists 
were considered by some persons as 
easily acquired and trained. An inter- 
esting volume on display in the Li- 
brary of Congress in Washington in- 

stantly attracted attention because it 

seemed to be a good historical example 
of propaganda on behalf of the organ. 
In those days Englishmen apparently 
conducted campaigns to popularize the 
organ in churches. This sentence at 

once caught our eye: 

“Now, for your comfort know * * 
that after ye are gotten into the way, 
you will have organists grow up 
amongst you as your corn grows in 
vour fields, without much of vour cost 
and less of your care.” 

Was this a prophecy of conditions 
for many centuries in the future? 

The volume quoted was written by 
Thomas Macem, who died in 1709. It 
deals with “Musick, both divine and 
civil.” The first part dwells on the 
necessity of “singing psalms well in 
parochial churches, or not singing them 
at all.” That is the same issue we dis- 
cuss today. There are chapters on the 
value of an organ to a church and an 
eloquent brief, apparently, on behalf 
of the installation of these instruments 
in churches. It was evidently cal- 
culated as an answer to those who at 
the time argued against the introduc- 

tion of instrumental music in worship. 
The line of argument could not be fol- 
lowed in full, for Mr. Mace’s work is 
in a glass case, receiving perhaps more 

reverential and respectful treatment 
today than it did when the author 
walked among men. But chapter 6 
was there plainly to be read at this 
late day. It was entitled “How to 
Procure an Organist.” Naturally this 

aroused our interest, and so we read: 
The certain way I will propose shall be 

this, viz.: First, I will suppose you have 

a parish clerk, and such an one is able 

to set and lead a Psalm, although it be 
never so indifferently. Now, this being 
granted, I may say that I will, or any 

musick master will, or many more in- 

ferieurs (as virginal players, or many 

organ makers, or the like), I say, any of 

these will teach such a parish clerk how 
to pulse or strike most of your common 

Psalm-tunes, usually sung in our church- 
es, for a trifle (viz.: 20, 30 or 40 shillings) 
and so well that he need never bestow 

more cost to perform that duty suffi- 

ciently during his life 

This, I believe, no judicious person in 

the art will doubt of. And then, when 
this clerk is thus well accomplished, he 

will be so doated upon by all the pretty 
ingenious children and young men in the 

parish, that scarcely any of them but will 

be begging now and then a shilling or two 
of their parents to give the clerk that 
he may teach them to pulse a Psalm- 

tune; which any such child or youth will 

be able to do in a week or a fortnight's 

time very well. 

And then again, each youth will be as 
ambitious to pulse that Psalm-tune in 

public to the congregation, and no doubt 

but shall do it sufficiently well. And 
then, in short, the parish will swarm or 

abound with organists. * * * For you 

must know (and I entreat you to believe 

me) that, seriously, it is one of the most 
easy pieces of performance in all instru- 

mental music to pulse one of our Psalm- 
tunes truly and well, after a very little 

shewing, upon an organ. 

Evidently we have always had with 
us those who say that any young 

woman can learn to play the organ and 

should for the honor (or the 
privilege of practice on the instru 
ment); who are quite sure that it is a 
question not of how good, but how 

do so 

cheap. The formula was worked out 
for them early in the eighteenth 

century. 
Sa ees s 

New Courses at American. 
Che school of church and choir music 

of the American Conservatory of 
Music, under the direction of Frank 
Van Dusen, offers several new courses 
for the season 1937-38. In addition to 
the usual work in organ service play 
ing and choir training and conducting, 

the school will offer class courses in 
liturgical music and hymnology. <A 
practical class course will be offered in 
keyboard harmony, ear training, modu 

lation and the principles of improvisa- 
tion. A special feature will be a one- 
semester course in organ repertoire 
and interpretation. This will be an 
evening class meeting every other 

week. In addition to these specialized 
courses, students may enroll in the 

regular conservatory classes in har- 

mony, counterpoint, composition, or- 

chestration, piano and voice. The 
organ, choir and theory faculty includes 
Frank Van Dusen, Edward Eigen- 
schenk, Emily Roberts, Leo Sowerby, 

George L. Tenney, Adalbert Huguelet, 
George Ceiga and Kenneth Cutler. 

shoe) esa 

Guilmant School Alumni Elect. 
At the annual meeting of the Guil 

mant Organ School Alumni Associa- 
tion, held in New York City June 1, 
the following officers were elected: 

President, Miss Gertrude H. Hale; 
first vice-president, Harry W. Cos- 
grove; second vice-president, Miss 
Grace Edwards; secretary, Miss Marta 

Elizabeth Klein; treasurer, Clifford 
Balshaw. George W. Volkel, chairman 
of the program committee, will give a 
report at the dinner to be held Oct. 

ING 
send for free booklet that ex- 

™ plains a remarkable home- 
study course to improve your 

| accuracy, technic, sight read- 
ing, memorizing and playing through} 

mental-muscular coordination 
sults—practice effort minimized 
famous organists and students. No obli 

gation. 

Broadwell Studios, Dept. 202-G, Bendix Bldg. Los Angeles, Ca’. 
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Los Angeles News; 

O. 7. Hirschler Head 
of Choir Directors 

By ROLAND DIGGLE, Mus. D. 

Angeles, Cal., July 12—Otto T. 

Hirschler has been elected president 
of the Hollywood Choir Directors 

Guild, organized about six years ago 

\t the guild’s recent festival an ex 

cellent program was presented and the 

organization seems to have made a 

place for itself in the community 
Under Mr. Hirschler’s direction the 

work is sure to prosper and a number 
int ting events have been planned. of interes 

| choir boys of St. Matthias’ 
ur unde the ble direction ot 

Ernest Douglas, gave a first-class en- 
tertainment late in June Among the 

best thing the program was. th 

delightful in Wonderland” song 

by Liza Lehmann and a splendid 

setting by Ernest Douglas of Luder’s 
‘The Four Winds,” for men’s voices— 

a piece of music that should certainly 
be published. The program closed 
with an amusing amateur hour under 
the direction of Stanley Williams, who 
excels at this sort of thing. 

vel 

Clarence Mader has been commut 
ing between Los Angeles and San 

Francisco during the summer session 

of the Westminster Choir School 

which has been held at Berkeley. He 

reports a very successful school, with 
a good enrollment and great interest. 

\t the recent state convention of 

music teachers held in San Francisco 

one of the highlights was the organ 

recital by Warren D. Allen at Stanford 

University. Usually the organ is neg- 

lected at these conventions. Mr. Allen 

gave a fine program and later dis- 

cussed “New Developments in M. T. 
N. A. Conventions” in a most worth- 

while and entertaining way. 

Marcel Dupré and his daughter are 

to play in Hollywood Novy. 13. They 
will be presented by Norman S. 
Wright, for many years a pupil of Mr. 
Dupré and now organist of the First 
Methodist Church of Hollywood. 

Father Finn of the Paulist Chon 

will conduct classes at Mount St. 
Mary’s College in Angeles from 
Aug. 16 to 28. This is Father Finn’s 
fifth or sixth visit here and it offers a 
fine opportunity for all those interested 
in the art to study at little expense. 

1 
1.08 

William Ripley Dorr and his St 
Luke’s Choristers “stopped the show” 
when they recently assisted the Ellis 
Club in one of its regular concerts. 

These boys do 2 splendid job of sing- 
ing and I hope that some day they 
will be given a real opportunity in a 
picture. I have the habit of chasing 
all over town the pictures in 
which they have sung only to find out 
that their part has been cut to almost 
nothing. In one of the recent pictures 
for which they had received an un 

believable sum all I could discover 
was two Amens. These were sung 
very well but they must have cost the 

io see 

each—surely a 
Amens! 

producer sol $700 

record pric« 

Our old friend Frank H. Colby, 
editor and pullisher of the Pacific Coast 
Musician, is to be congratulated on the 

last six months 
ing “Motion 

cians” in a most entertaining way. It 
is the first time this has been done in 
a first-class musical paper and the re 
sults have shown that the general pub- 

lic as well as musicians are very much 
interested in such news. Mr. Colby 

has printed interviews with the lead 
ing composers, arrangers and actor- 
musicians and reviewed from a musical 

standpoint all of the important pictures 

that have a real musical score. I an 
glad to know that the circulation has 
gone up by leaps and bounds and that 
the public is even buying it from the 
news stands in worthwhile quantities 

something unique for a musical 
paper 

-afe- : 

Durham, N. C., Choral Conference. 

During the week of June 13 a choral 

conference for supervisors of music 
and church choir directors was held 
in Durham, N. C., under the direction 
of William Powell Twaddell. This con- 
ference was in response to requests 

from those who from time to time had 
heard the singing of choral groups 
from the Durham city schools and 

other organizations directed by Mr. 
Twaddell. The conference was held 

in the First Presbyterian Church. The 
resources and equipment of this church 

were placed at the disposal of the stu 
dents. Ensembles from the Durham 
Children’s Choir School, the East Dur 
ham Junior High and the Centrai 

Senior High Schools were used as 
laboratory and demonstration units 

Under the direction of Mrs. Wesley 
F. Beavers, secretary and social di- 
rector of the conference, a number 

of social features were arranged. In 

addition to the usual receptions, tours 
of the city and visits to neighboring 
universities were included. Duke Uni- 
versity was host to the conference for 

dinner and arranged a special organ 
recital and a carillon concert for it. 

James Philip Johnston, F.A.G.O. 
Organist and Choirmaster 

Church of the Holy Innocents 
Brooklyn, N. Y. 

LEON VERREES 
Organist and Choirmaster 

ST. LUKE'S 
EPISCOPAL CHURCH 

Scranton, Pa. 

KINDER 
PHILADELPHIA 

PIPE AND 
REED ORGANS 
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Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 

QUIET OPERATION 
LONG SERVICE 

SMALL SPACES 

entirely of steel. 
thoroughly balanced. 

41 THIRD STREET 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the 
Simplex is direct. No obstructions to cause pressure resistance. : 

In quietness the Simplex has no equal. 

WRITE FOR PRICES 

B. F. BLOWER CO., Inc. 

Built 
Blast wheels 

FOND DU LAC, WISCONSIN 

0) CETUS OLD OR NEW 

Most new organs are installed with a Spencer Orgoblo for 
wind power. This is not accidental—but the result of a quarter of 
a century of co-operation with organ builders and owners. 

It is mainly because Orgoblos provide the volume of wind 
required, without noise and annoying surges, and because it is 
an all-metal unit with only two bearings, and is built for lifetime 
service in every detail. 

If you'cannot afford a new organ now, why not find out what 
remodelling with the addition of a Spencer Orgoblo would do 
to improve the volume, the tone and the flexibility of the organ 
you now have? 

Sizes from ¥ horse power for the smallest organs, to 100 
horse power for large church, school and theatre installations. 

Ask for the New Booklets on This Subject 

PENCGER ORGOBLO 
| THE SPENCER TURBINE COMPANY, 

Y7-A 

| 
AND HOMES. eis 

HARTFORD, CONN. 

New Brunswick, N. J. 

The RANGERTONE Chimes in the tower 
of the Elizabeth Rodman Voorhees Chapel 
of the New Jersey College for Women 
have proven to be superior to any I have 
heard either here or abroad. There seems 
to be less accumulation of undesirable 
overtones, they are perfectly in tune, and 

the quality of each tone is very beautiful. 

J. Earle Newton, Director of Music. 

a 

lk ANGERTONE, INC. 
Oo ELeEectrric-Music 

201 Verona Ave. Newark, N. J. 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
12 South Street Boston, Massachusetts 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

‘ TANNERS OF 

LEATHER tor the PIPE ORGAN and 

MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 
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FRANK R. GREEN his own—a Postlude in C minor. The 
complete program for the hour of organ 

[ “Moment Musical,” music follows: 
Schubert; “By the Pool of Pirene,’ 
from “Tanglewood Tales,” Stoughton; 
“Rimembranza,”’ Yon; Andante Canta- 

bile, Frank Green; Postlude in C, 
Green. 

rhe organ at St. Paul’s Church is 
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The superior merit of the 

REUTER ORGAN 
again receives noteworthy 
recognition through the 
purchase of a Reuter by 

Wy : am Cie 

& Ts la Gent UE friendly arrogance of { 
KA fie hoes cA a Rubens, the ecstasy of The Citadel ’ 

Sal hanes Choactanecsag Charleston, South Carolina. 
ini 3 force of a Shakespeare — 
‘ all were Handel’s ~ In eAcis and : 

Galatea, in The Messiah, in Joseph, The Ins t rumen t a su b- 
in Solomon—in opera, oratorio and ? 

. ode. In organ concerto and fugue. : 

In all of Handel one finds the stantial three-manual, 
> spontaneity and impulse of the . : : : 

greatest improviser ever known. Wl |] be instal led in 

— Improvisation.! To what ends 
would the master be inspired to- 

day with the wealth of expression O ctober . 
and rare tonal beauty of a modern 
Pilcher Organ at his command! 
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LOUISVILLE, KENTUCKY | ‘| IE 
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vane Kansas 
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~ THE KIMBALL ORGAN 
A Kimball Pipe Organ is a permanent musical instrument. In the 

final test of time and use it is the most economical. More than 

three thousand Kimball Pipe Organs which have been built by 

us bear testimony to this. Equally important to the reliability of 

the Kimball Organ is the reliability and permanence of the 

Kimball organization, which has a continuous history in the 

musical industry extending 80 years. This is an assurance of its 

permanence to serve you both now and in the future. 
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