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LOUIS VIERNE. DEAD; 

END COMES AT ORGAN 

IS STRICKEN AT NOTRE DAME 

Noted French Organist and Composer 

Collapses as He Plays Program of 

His Own Works before Large 

Audience—Born in 1870. 

famous French organ- 

ist and composer, whose works rank 
with those of the late Charles Maric 
Widor as the most important modern 
compositions for the organ of thx 

French school, died suddenly in Paris 
June 2. He collapsed and fell from 
the organ bench at the Cathedral o: 

Notre Dame in the midst of a recital 
of his own compositions. He was 
rushed to a hospital, but died befor: 
arrival there. 
ig to cable dispatches from 

Paris \ . Vierne had just finished play- 
ing his’ “Triptyque’” when stricken 
The famous church was packed to hear 
him and in the organ lott he was sur 

rounded by his friends. 
Vierne, whose name and personality 

are familiar to hundreds of American 
organists through his compositions, his 

teaching and his American tour of re 
citals just ten years ago, was heard in 
cities from coast to coast when he 
came to this country. His name to 
day appears on nearly every recital 
program by a prominent organist. He 
had been virtually blind since birth. 
Despite this handicap he had risen to 
a pre-eminent piace and had held the 
coveted position of organist of Notre 

Dame since 1900. 
Louis Victor Jules Vierne was borr 

Oct. 8, 1870, at Poitiers, France. He 
was a pupil at the Paris Conservatoire 
under Cesar Franck from 1888 to 1890 
and under Charles M. Widor from 1890 
to 1894, graduating as the winner of 
the first prize for organ. In addition 
to his work as organist of Notre Dame, 
to which post he was appointed thirty- 
seven years ago, he was professor of 
organ at the Schola Cantorum. The 
title of officer of public instruction was 
conferred on him by the French gov- 
ernment. His numerous tours of Eng- 

land and other countries of Europe 
established him as one of the foremost 
recital organists of his day. His prin- 
cipal works for organ include his sym- 
phonies and the “Pieces in Style 

Libre.” In addition to his numerous 
organ compositions he wrote music for 

the church service and for the piano. 
When M. Vierne visited America in 

the winter of 1927 he was welcomed 
by the organists of the principal cities. 
Feb. 1 he played his debut recital in 
the United States at the Wanamaker 
Auditorium, New York City. Before 
he began playing he was greeted on 
the stage by the heads of the three 
organizations of organists then of na 

tional rank. Jan. 27 he was a gues? 

of the American Guild of Organists 
dinner in the Waldorf-Astoria 

After two additional recitals 
M. Vierne departed on his transconti 

nental tour. Feb. 9 he was heard at 
the great Wanamaker organ in Phila 

Louis Vierne, 

delphia. The A. G. O. and the Amer- 
ican Organ Players’ Club tendered a 
banquet to the distinguished French- 
man after the recital. In Chicago again 

he was guest of the Illinois Chapter at 
1 luncheon and was heard in recital at 
Kimball Hall 

sae sees 

Win Detroit Women’s Contest. 

The winner of the annual organ 
playing contest of the Detroit Woman 
Organists’ Club, held May 25. was 

Miss Lou White, a pupil of Palmer 
Christian at Ann Arbor. The second 

went to Miss 

Wilfred 
prize, it is announced, 
Jane Gunderman, a pupil of 
Layton of Flint, Mich 

CHICAGO, U. 
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NOTED FRENCH ORGANIST, TAKEN BY DEATH 

CLUB CLOSES YEAR’S WORK 

Chicago Woman Organists End Season 
with Dinner on June 7 

The Chicago Club of Woman Or- 
ganists closed a successful season with 
the annual dinner and election of offi 
cers, held June 7 at the Piccadilly tea- 
rooms. With the president, Mrs. Helen 
Searles Westbrook, presiding the fol- 
lowing were elected to fill vacancies in 

office: Vice-president, Caroline Mar- 
shall; treasurer pro tem, Edna Bauerle; 
secretary, Vivian L. Martin. Clare 
Gronau, Virginia Wells and Ora E 

Phillips were chosen to fill »acancies 
on the executive board 

During the year twelve musical pro- 

grams were given by the club mem- 

bers in Chicago and outlying churches. 

One very interesting program was 

given at the University of Chicago 

Chapel. Social activities included the 
annual card party at the Palmer House 

Feb. 8 and a garden supper at the 
home of Mrs. Lily W. Moline Hallam 
June 238. 

Vivian L. Martin, the secretary, re- 
ports that six active, one associate and 
two auxiliary members joined the club 
in the course of the vear. 

BONNET HONORS BUXTEHUDE 

Plays in Denmark on 300th Anniver- 
sary of Master’s Birth. 

Joseph Bonnet returned to his home 

in Paris late in April after a visit to 
Denmark. where he was asked to play 
the works of Buxtehude on the occa 

sion of the 300th anniversary of that 

master’s birth. The celebration was 
highly successfui. There was a week 

of chamber music, cantatas, masses and 

organ works. Mr. Bonnet also made 

a tour of England earlier in the spring. 
He has recently made records of an 
cient French and Italian organ music 
for Pathe, including Frescobaldi’s 

l'Elevazione,” Martini’s 

and compositions 
Grand,” 

“Toccata per 
“Air con Variazione” 
of de Grigny, Couperin “le 
Clerambault and d Aquin 

Work at Hillgreen- Lane Factory. 
The factory of Hillgreen, Lane & 

Co., Alliance, Ohio, is busy as summer 
opens on contracts received from 

Spring Grove Cemetery Chapel, Cin 
cinnati, Ohio; the United Presbyterian 
Church, Princeton, Ind.; Immanuel 
3aptist Church, Covington, Ky.; Beth 

lehem Lutheran Church, Cleveland 

Ohio, and Trinity Lutheran Church, 
North Branch, Minn. The same firm 
has added an echo division to the organ 

it installed in Christ Church, Green 
wich, Conn 

A. O. P. C. IS 47 YEARS OLD 

Philadelphians Elect “Dr. Ward Presi- 
dent Twenty-seventh Time. 

The forty-seventh anniversary of the 
\merican Organ Players’ Club of 

Philadelphia was celebrated June 2. 
The event brought together a large 
proportion of the membership, with 
many friends, who assembled in the 
parish-house of the Church of the New 
Jerusalem, where organization of the 
club was effected. Officers elected for 
the vear are: Dr. J. M’E. Ward, presi 
dent (for the twenty-seventh time); 
Dr. Henry S. Fry, vice-president 
(twenty-fifth consecutive time) ; Bert 
P. Ulmer, secretary; Herbert S. Drew, 

treasurer, and Jennie M. Carroll, li- 

brarian. 
The 

Rollo 

3arnes, 
3anks. 
An evening’s magic and humor was 

furnished by Professor Murray and as- 
sistants and a hot night was made bear 

able by ice cream and other refresh- 

ments. 

FOUR-MANUAL TO BROOKLYN 

board of directors includes Dr. 
Maitland. Edward Shippe n 

Roma Angel and Harry C. 

Aeolian-Skinner ‘to Build Organ for 
Plymouth Church of Pilgrims. 

\ four-manual organ has been or- 

dered by Plymouth Church of the Pil- 
grims, jrooklyn, N. Y., and the 

\eolian-Skinner Company is the build- 
er selected to install the instrument. 

Announcement of the contract was 

made late in June. This church was 

founded in 1847. 
am 

Degree for Rossetter G. Cole. 
Grinnell, Iowa, con- 

degree of doctor 

Grinnell College, 
ferred the honorary 
of music upon Rossetter G. Cole, Chi- 
cago organist, composer and teacher. 
at its commencement exercises June 7. 
This summer Mr. Cole will spend his 
thirtieth summer at Columbia Univer 

sity in New York as head of the sum 
mer session music department. Dr. 
Cole was for seven years director of 
the school of music at Grinnell 
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Northwestern Institute July 26 to 30. 

An the 

ment of University 
month scheduled the church 
choral music institute for June 
30. This institute, for which a large 

enrollment is assured, will take place 
at Evanston July 26 to 30. Oliver S 
Beltz, in charge of the institute, has 
arranged for a faculty of prominent 
and capable teachers 

advertise- 
last 

and 
26 to 

error in dates in 

Northwestern 

Subscription $1.50 a year—15 Cents a Copy 

NOTABLE EVENTS MARK 

WEEK AT CINCINNATI 

FINE PROGRAM CARRIED OUT 

General Convention of A.G.O. Marked 

by Remarkable Concert in Addi- 

tion to Recitals, Two Services, 

Papers, Talks, Etc. 

general convention of 
the American Guild of Organists, held 
in Cincinnati the week of June 13, now 
forms a chapter in the history of 

the American organ as the latest 
addition to the list of national meet 

ings that have been held since 1908 by 
the A.G.O. and the N.A.O. Four days 

were filled with programs that held the 

Che sixteenth 

interest of the visitors throughout. The 
hours were crammed from morning 
until late at night with good things. 
While this may have left many weary 
in body when they departed from the 
Queen City, they were refreshed in 
spirit and helped for the work before 

them. 
Despite the ravages of flood and the 

deadly automobile, which the Cincin- 

nati committees had to overcome in 
the months before the meeting, the 
plans for the week were made with 
such perfection that no delay or unto- 
ward circumstances marred any event. 
The elements that overwhelmed a part 

of the city when the waters of the 
Ohio River went on a rampage in the 
early spring were defied. And J. Alfred 
a dean of the Southern Ohio 
hapter and chairman of the executive 

poe in charge of convention 
preparations, with the support of a 

group of capable aids, including Parvin 
Titus, Robert S. Alter, Robert F. 

Crone, Sears Pruden, Goldie R. Tay 
lor, Roland R. Davis and Irene Carter 
Ganzel, heads of committees, remained 

undaunted when an automobile last fall 
struck Mr. Schehl and caused injuries 
from which he has not yet fully recov- 
ered. 

The total registration included 400 

Guild members and a number of non 

members, and at every important event 

the house was filled with Cincinnati 
and outside visitors. 

Aside from recitals, 

dresses, a Guild service and a solemn 
mass in one of the large Catholic 
churches, an outstanding feature this 

year was a concert at the Cincinnati 
Music Hall, scene of many great musi- 
cal events, in which the majestic old 
Hook & Hastings organ, rebuilt by 
Austin, was supplemented by a diapa- 

son chorus installed on the stage by M. 
P. Moller, Inc., and an orchestral en- 
semble of brass and percussions, for a 

papers and ad- 

really extraordinary performance of 
some of the great classics of organ lit- 

erature and the modern’ works of 

Hindemith and Karg-Elert 
- > 

Pipes and Electricity Compared 
Early arrivals Monday afternoon had 

the opportunity to hear a demonstra- 
tion of the new model Hammond elec 
tronic organ with an A. G. O. standard 
pedalboard, placed alongside the Holt 
kamp organ in St. John’s Catholic 
Church of Covington, Ky., across the 

river from Cincinnati. John Hammond 

of the Chieago staff of the Hammond 

Clock Company was at the Hammond 
console and George Y. Wilson played 
the organ. Each of them in turn played 
parts of the Bach Fantasia and Fugue 
in G minor, the Franck “Piece Her 
oique,” Sowerby’s Madrigal and the 
Widor Toccata. The demonstration 
held the interest of a large group 
throughout 

In the evening a chamber music con 

cert in which the Cincinnati String 

Quartet and the Cincinnati Madrigal! 
Singers gave the program entertained 
the visitors in the parlors of the Neth 

erland Plaza. The strings played 
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the String Quartet No. 2 of d’Indy, a 
Prelude and Fugue by Martin G. Dum 
ler and Harvey B. Gaul’s “Tennessee 

Devil Tunes” and the singers sang a 

group of six delightful madrigals. Cam- 
eron Baird of Buffalo delivered a short 

talk on “Choral and Chamber Music 
Performances” and gave the organists 

some points tor thought as to. their 

ability or inability to conduct 

- 7. 

Welcomed to Cincinnati 

Sidney C. Durst, Mus.D., F.A.G.O., 

whose work over many years has made 

him a national figure among organists 

presided over the “get-together” Tues 

day morning which formally opened 
2 1 

the convention and he graciously wel- 
comed the guests from all parts of the 

He then introduced Anthony 
2 et pro tempore ot 

a briet speech 

country 
D. Dunlap, 
the city council, ho in 
told of the pan Acie ae of Cincinnati 

as a center of education and the arts 

He brought to the attention of the 

visitors that the city had a municipally 
owned university, and after listing some 

of the things for which the city is 
famous musically, told of its zoological 

rarden and of its new railroad station, 

ranked as the latest and best building 

of its kind. Dean J. Alfred Schehl, 
\.A.G.O., expressed a brief but hearty 
welcome. Warden Charles H. Doer- 
sam responded to these greetings. 

Dr. Healey Wiilan of Toronto, repre- 
senting the Canadian College of Or 
ganists, delivered a paper which was 

heard in the hall of mirrors of the 
Hotel Netherland Plaza by an audience 
which evinced the deepest interest in 
his essay. Dr. Willan traced the his- 
tory and development of the use ot 
the organ. His title was “The Organ 
and Its Relation to Choral Music.” The 
historical facts were cleverly inter- 
spersed with anecdotes. After the read 
ing of his paper he added remarks in 

response to a request for his opinion 

on arrangements 
“I think that arrangements for the 

organ have served their purpose by 
bringing orchestral works to the knowl- 

edge of many people,” he said. “But 
in these days of the radio and many 
orchestral performances there is no ex- 

cuse for them. How is it possible for 
the work of a group of sixty players 
to be adequately reproduced by one 

man with two hands and two feet? 

The organ is not and never can be an 
orchestra.” 

[An abstract of Dr. Willan’s paper 
being prepared by him for publication in 
Tue Drapason.] 

The remainder of the morning was 

devoted to a chamber music pro- 
eram by the Cincinnati String Quartet, 
interest in Whuse performance was 
enhanced by the use of the “portativ” 

organ, at which Arthur Croley of the 
First Congregational Church of To 
ledo presided. This instrument, a cops 
of the original portativ, is the work 
of Walter Holtkamp of Cleveland. It 
has three sets of pipes, a range of four 
octaves, and no pedal. As a supple 
ment to the strings and as a part of 
a small orchestra it proved itself val 
uable and interesting. The Tenth Con 
certo by Giuseppe Torelli and a Con 
certo by Schiassi, played by the quar 

tet. were supplemented by an oboe 
solo by Ferdinand Prior, with Mr 
Croley at the “portativ.” For the clos- 
ing number of a choice program Mr 
Croley played two chorale preludes as 
organ solos—“Jesu, meine Freude,” by 

Johann Walther. and “Wachet auf, 
by Paul Wickstat. It was fine organ 
playing and the effect produced seemed 
remarkable when the limited resources 
were considered 

Luncheon on Tuesday was enliv 
ened by several features, with Adolph 

Steuterman, F. A. G. O., of Memphis 
presiding \fter introducing several 
prominent visitors Mr. Steuterman pre 
sented the convention song, attributed 

to a composer with the nom de plume 
“Tg. Noto,” but who was identified as 
Dean Schehl of the Southern Ohio 
Chapter. This was sung, with Harvey 
Gaul of Pittsburgh conducting in his 
own inimitable stvle. Mark Andrews 
then was called upon and rendered two 
side-splitting parodies on “Samson and 
Delilah” and on “Lohengrin’s wedding,” 
acknowledging in each case the “in- 

valuable assistance” of the Messrs. 
Saint -Saens and Wagner. The musical 
setting was to words by Norman Levy, 

a a << 

a New York lawyer. Warden Doer- 
sam conducted a very brief business 

meeting at which a committee on reso- 

lutions was appointed, with DeWitt 
C. Garretson as chairman and Miss 
Charlotte Klein. Mrs. J. W. Akin, 
loseph Ragan and D. C. Farley as the 
other members 
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Recital by Clarence Watters 

Clarence Watters, F. A. G. O., head 
of the music department at Trinity 
College, Hartford, Conn., was the first 
convention recitalist and played the 
fine but old Casavant organ in Christ 
Church Tuesday afternoon. His pro- 
gram opened with a long Bach group, 
which included the _chorale preludes 
“Durch Adam's iall,” “Ich ruf’ zu Dir” 

and “In dulci Jubilo,” the Trio-Sonata 
in D minor and the “St. Anne” Fugue. 
By way of contrast there followed the 

\lenuetto and the Finale from Widor’s 
Third Symphony. The Menuetto was 

decidedly gracetul by virtue of skillful 
registration. The “Lied” by Vierne 
was beautifully interpreted and had a 
new meaning to at least one auditor. 

The Vierne group also included the 

Scherzo from the Second Symphony. 
The afternoon offerings were com- 
pleted with two numbers of modernist 
stamp—the Honegger Chorale and the 
Toccata from Dupré’s Second Sym 
phony. 

The clarity and impeccability of Mr. 

\Watters’ playing served to make a 

severe program palatable. 

Harvey B. Gaul of Pittsburgh pre- 
sided at the dinner and oiled the ma- 
chinery sufficiently for the require- 
ments of speed by his technique as a 

composer-organists. 
> o> 

Dupre’s “De Profundis” at Service 

The Guild service which marks every 
general convention was held Tuesday 
evening at Christ Church and was 

a deeply impressive occasion, conform- 
ing with the genuinely religious tradi- 
tions and aims of the A. G. O. The 
principal feature of the service was the 
singing, for the second time in Amer- 
ica, of Marcel Dupré’s “De Profundis,” 
composed “in memory of the soldiers 
who died for their country. Parvin 
Titus, Ff. A. G. O., organist and choir- 
master of Christ Church, directed and 
Dorothy Stolzenbach Payne was at the 
organ. The beautiful performance was 
given by a mixed chorus in which the 
choirs of Christ Church, of the Seventh 
hg ia ag" Church, George Y. Wil 
son, M.S. M., director, and the Church 
of the phiden David R. Pew, M. S. M.. 
organist and choirmaster, with the 
Bach Cantata Club, directed by Mr. 

Titus, were united. Dupre’s setting 1s 
a noble work and one worthy of the 
efforts of the best choral organizations. 

Its performance offered three-quarters 
of an hour of exalted sacred music. 

Before the service a quartet of trum- 
pets and trombones in the gallery at 
the rear played five chorales. Noble's 
Magnificat in B minor and the offer- 

tory anthem, “Saviour, When Night 
Involves the Skv,” by R. F. Donovan, 
were other musical features. Mr. Titus 
played the service. The singing of the 

hvimns by the congregation which filled 
the large old church was impressive 

Bishop Henry Wise Hobson of the 
diocese of Southern Ohio and the Rev 
Jesse Halsey, D. D., of the Seventh 
Presbyterian Church took an active 

part in the service. and the Rev. Frank 
H. Nelson, D. D., rector of Christ 
Church, made a short address in which 

he gave recognition to the work of 

genuine worth done for the church by 
its devoted organists and praised the 

American Guild of Organists for the 

influence it wields. 

+ 

humorist among 

ce 

Wednesday Filled with Events 

Wednesday, the busiest day of the 

convention, was filled with events of 
widest variety that occupied all the 

hours from 9 a. m. sharp until 11:30 
p.m. not so sharp. 

Proceedings opened with an hour 
devoted to the examinations, under the 
guidance of Mark Andrews. F.A.G.O., 
a member of the examination commit 

tee and a man whose name is known to 
every Guild member. Mr. Andrews 
gave those present a glimpse of the 
workings of the Guild tests. the mo 

tives that actuate the examiners, the 

[Continued on page 16.] 

DR. JOSEPH W. CLOKEY 

CLOKEY RECEIVES A DEGREE 

Miami University, His Alma Mater, 
Honors Organist-Composer. 

The degree of doctor of letters was 
conferred on Joseph W. Clokey, Mus. 

*, A. G. O., by Miami University, 
Oxford, Ohio, at its June commence- 
ment. Dr. Clokey is a son of Miami 
and was graduated from the university 
with the class of 1912. Afterward he 
taught there unti! he went to California 
to join the faculty of Pomona College 
at Claremont. 

Edward G. Mead, F. A. G. O., of 
the Miami University faculty gave a 
recital at the Memorial Presbyterian 
Church of Oxford Sunday evening, 
June 13, for the school of fine arts. 
with the assistance of Dr. Clokey. Dr. 
Clokey played his own new Concert 
Prelude in D major, in manuscript. Mr. 
Mead’s offerings were the following 
works of contemporary composers: 
“Salutation,” Hamilton C. Macdougall: 

Adagio, Alec Rowley; “Chimes of St. 

Mark’s,” Russolo; “Grand Choeur” in 

G minor, Hollins; Canon (“Storm 
King’ Symphony), Dickinson; 
“Humoresque Fantastique,” Edmund- 
son: Meditation, Edith Lang: Toccata 
on a Gregorian Theme, Barnes. 

es 

Death of Dr. John E. Borland. 

Dr. John Ernest Borland, organist 
and composer, who received the King’s ; 
coronation medal in recognition of his 
part in arranging the Westminster 
Abbey musical program, died May 15 
at the age of 71. He composed the 
fanfare for trumpets that followed the 
homage paid by notables at the coro- 
nation service for George VI., as he 
had dune also when George V. was 
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Death comes to Louis Wierne, 
noted French organist and com- 
poser, as he is giving recital at Notre 
Dame in Paris. 

Successful and interesting con- 
vention of American Guild of Or- 
ganists at Cincinnati is fully re- 
corded for readers of Tur Dta- 
PASON. 

Taking of testimony in the case 
of the Federal Trade Commission 
against the Hammond Clock Com- 
pany comes to a close when defense 
completes presentation of its case 

Many activities and chapter elec- 
tions close the season for A. G. O. 
throughout the country. Results of 
evanunations are announced. 

Orders for large, new organs in 
many cities indicate growth of ac- 

tivity in the industry. 

crowned. Mr. Borland was educated 

at the Royal College of Music and had 
been a church organist and choirmaster 
since 1880. For twenty-one years, 1891- 
1912, he was musical director of the 

Bermondsey Settlement. He was edi- 
tor of The Musical News, 1895-1902; 
musical adviser to the London County 
Council, 1909-27, and extension lectur- 
er at London University since 1903. 
From Oxford University Mr. Borland 
received the degree of bachelor of 
music in 1897, and that of doctor of 
music in 1906. He married Martha F. 
Wildman in 1899. Besides his widow, 
two sons and a daughter survive. 
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SCENE AT ONE OF THE DINNERS OF THE GUILD CONVENTION 

BUILD DOUBLE ORGAN 

FOR NEW YORK CHURCH 

CONTRACT GIVEN TO KILGEN 

Our Lady of Mount Carmel Catholic 

Church in the Bronx Will Have a 

Three-Manual, with a Two- 

Manual Sanctuary Organ. 

A three-manual organ with a two 

manual sanctuaiy division is under 

construction at the factory of George 
Kilgen & Son in St. Louis for Our 

Lady of Mount Carmel Catholic 
Church in the Bronx, New York City 
The main organ will be in two expres 
sion chambers, one being for the great 
and choir. The sanctuary division will 
be installed in one chamber. The stop 
specification of the main organ is as 
follows: 

GREAT ORGAN 

Open Diapason, 8 ft., 61 pipes 
Spitzflite, & ft., 61 pipes 

Flute Celeste, 8 ft., f1 pipes 
Gamba, 8 ft., 61 pipes 
Dulciana (from Choir), 8 ft., 6 

Octave, 4 ft., 61 pipes 

Flute Harmonic, 4 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 

Tuba, 8 ft., 61 pipes 
Fliigelhorn, 8 ft., 61 pipes 

Chimes (Deagan Class A), 

SWELL ORGAN 

3ourdon, 16 ft., 73 pipes 

Open Diapason, 8 ft., 73 

Gedeckt, 8 ft., 7: i 

Salicional, 8 ft., 
Voix Celeste, 8 ft., 

Geigen Octave, 4 ft., 73 pipes. 
Flute d'Amour, 4 ft., 73 pipes 

Flautino, 2 ft., 61 pipes 
Mixture, 8 ranks (12, 15, 19), 183 
Bassoon, 8 ft., 73 pipes 

Oboe, 8 ft., 73 pipes 

Vox Humana, 8 ft.. 73 pipes 

CHOIR ORGAN. 

Violin Diapason, 8 ft., 61 pipes 

Melodia, § ft., 61 pipes. 

Dulciana, § ft., 61 pipes. 
Unda Maris, 8 ft., 61 pipes 

Orchestral Flute, 4 ft., 61 pipes 

Clarinet, & ft., 61 pipes. 
Chimes (from Great). 

PEDAL ORGAN 

Bourdon, 16 ft., 32 pipes. 

Gamba, 16 ft., 32 pipes 
Echo Lieblich (from Swell), 16 ft., 32 

notes. 

Octave (from Pedal Bourdon), 8 ft., 12 

pipes. 

Still Gedeckt 

S ft., 32 notes 

‘Cello (from Gamba), 8 ft., 12 pipes 

Tuba Profunda (extended from Great), 
16 ft., 12 pipes 
Bassoon (from Swell), 8 ft., 52 notes 

The stop scheme of the sanctuary 
organ is as follows: 

GREAT ORGAN 

Open Diapason, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 pipes 

Dulciana, § ft., 61 pipes. 
Flute d’Amour, 4 ft., 61 pipes. 

notes 

20 tubes 

pipes 

pipes. 

(from Lieblich Gedeckt), 

init 

Harp (Deagan), 61 bars 

SWELL ORGAN 

Violin Diapason, 8 ft., 61 pipes 

Stopped Flute, 8 ft., 61 pipes 

Salicional, 8 ft., 61 pipes 

Voix Celeste, 8 ft., 61 pipes. 
Flute Harmonic, 4 ft., 61 pipes 

Vox Humana, § ft., 61 pipes 

PEDAL ORGAN 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Che instrument will contain some of 

ya sets of pipes of the old organ. Our 
Lady of Mount Carmel Church was 

destroyed by fire and is being com- 
pletely rebuilt. It will be a beautiful 
edifice with a seating capacity close to 
1,000. Completion of the work in the 
church is planned for the summer 
months, with dedication in the fall. 
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NEW WESTMINSTER DEGREE 

Title of Fellow of Choir School Con- 
ferred on Seven Persons. 

\t the eighth annual commencement 
of the Westminster Choir School, held 

May 28 in Princeton, N. J., seven per 
sons in addition to those given the reg 
ular bachelor of music and master of 

music degrees were awarded a new 

degree, that of fellow of Westminstet 

Choir School (FWCS). About the 

middle of the season the trustees of 

the school authorized this new degree 
to be conferred on those who have at 

tended a certain number of Dr. Wil- 

liamson’s summer sessions and who 

have completed a satisfactory oral and 
written examination taken in Prince 
ton and written an original anthem 
and a thesis on choral work. A strictly 

limited number will be granted this 
degree at each commencement. The 
degree carries with it essentially the 
same privileges and standards as the 

regular degrees of the school. 

At the commencement Dr, William- 

son said: “In recognition of their dis- 

tinguished services in the cause of 
church music, and upon mesnrcca yg ts 

completion of work as represented | 
examination, the following are ewe 

ed the degrees of fellow of Westmin 

ster Choir School: Lyman B. Bunnell. 

C. Harold Einecke, tabeongl Leslie 

Jacobs, Francis C. Karper, Carl F 
A. Sykes and "Pauline 

Voorhees.” Mr. Bunnell is organist 

and director of the First Congrega 
tional ¢ ae of Naugatack, Conn. Mr 
Einecke is at the Park Congregational 
Church, "cual Rapids, Mich.; Mr 
Jacobs is at Wesley Church, Worces- 
ter, Mass.; Mrs. Karper is at Dickin- 
son College, Carlisle, Pa.; Mr. Mueller 
is at the Central a Church, 
Montclair, N. J.: Mr. Sykes is at Trin 
itv Lutheran tice. Lancaster, Pa.; 

Miss Voornees is at Center Church 
New Haven, Conn 

Mueller, Harry 

GERMANI TO PLAY HAMMOND 

Noted Italian Will Make Recital Tour 
of America after Nov. 1 

Announcement has been made from 
the offices of the Hammond Clock 
Company in Chicago that Fernando 
Germani, the Italian organ virtuoso, 
known to all American admirers of 
organ music, will make a recital tour 

of the United States next season, play 
ing a Hammond electronic organ. He 

is to arrive on this side about Nov. 1 
and bookings are expected in the prin- 
cipal cities, including appearances with 

symphony orchestras. 
Germani, though still one of the 

youngest of world-famous organists 

has made several American tours, the 

latest being last winter. In his native 
country he ranks at the top among 
organists. For one year he headed the 

organ department at the Curtis Insti- 
tute of Music in Philadelphia. Since 
he reached the age of 21 Germani has 
been the official organist of the Au- 

gusteo Orchestra in Rome and prac 

tically occupies the position of state 
organist of Italy. At the personal re 
quest of Mussolini he played at the 

wedding of Il Duce’s daughter, Edda, 
to Count Ciano 

sciatic 

Hadley’s “Resurgam” Given in Denver. 

\mong the most prominent musical 
events in Denver during the month of 
May were two performances of Henry 
Hadley’s “Resurgam” by the choir of 
the Park Hill M. E. Church, under the 
direction of Milton P. Givens, organ- 
ist and director. The regular choir 
was augmented to more than forty 

voices and assisted by four of the lead 
ing soloists of Denver. Mr. Givens’ 
sister, Mrs. Thomas R. Walker, organ 

ist of the Central Christian Church. 
was at the organ, with Mrs. W. M. 
Saber, organist and director of the 
Highlands M. E. Church, at the piano 
Before the performance Mr. Givens 

read a very interesting letter from Mrs 
Louise Garnett, author of the noem 
“Resurgam,” telling of the request of 
Mr. Hadley for words to which he 
could set appropriate music as a me- 
morial to his deceased father. The 
first performance was given on the 
afternoon of May 2 at the Park Hill 
M. E. Church, and after numerous re- 

quests it was repeated in the audi 
torium of the Central Christian Church 
Sunday evening, May 23. These were 
the first performances of this beautiful 
but difficult oratorio in the Rocky 
Mountain region. 

all 

At the Pine Street Presbyterian 
Church of Harrisburg, Pa., Frank A 
McCarrell directed his choir in Gaul’s 

oratorio “The Holv City” at the eve 
ning service May 2. 

THE DIAPASON 

/ HELD IN CINCINNATI IN JUNE 

AUSTIN THREE-MANUAL 

FOR CALIFORNIA CHURCH 

OAKLAND CONTRACT PLACED 

Specification Prepared for First Uni- 

tarian Church Reveals Compre- 

hensive Resources of the 

Large Instrument. 

rhe First Unitarian Church of Oak 
land, Cal, has placed with Austin 
Organs, Inc., the contract for a three 
manual organ. The following specifi 

cation shows the tonal resources of the 
instrument: 

GREAT ORGAN (3%-ineh wind pressure) 
*Contra Gemshorn, 16 ft., 

*Gemshorn, 8 ft., 61 notes 
*Octave Gemshorn, 4 ft., 61 notes. 

First Open Diapason, 8 ft., 61 pipes 

*Second Open Diapason, 8 ft., 61 pipes 

*Melodia, 8 ft., 61 pipes 

Octave, 4 ft., 61 pipes 

85 pipes 

Mixture (12-15 throughout), 2 rks., 122 
pipes 

Mixture (19-22-26-29), 4 rks., 244 pipes 
*Full Mixture (1-8-12-15), 4 rks., 244 

pipes 

*Ene closed in Choir expression box. 

SWELL ORGAN (5-inch wind pressure) 

Geigen, 8 ft., 73 pipes 
Rohrflite, 8 ft.. 73 pipes 

Salicional, 8 ft., 73 pipes 

Voix Celeste, 8 ft., 73 pipes 
Dulciana, 8 ft.. 73 pipes. 

Octave Geigen (old pipes), 4 ft., 73 

pipes 

Rohrflite, 4 ft., 73 pipes 

Mixture (15-19-22), 3 rks., 183 pipes. 

Contra Fagotto, 16 ft., 73 pipes 

Trumpet, 8 ft., 73 pipes 

Clarion, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes 

CHOIR ORGAN (5-inch wind pressure) 

Viola, 8 ft., 73 pipes 
Harmonic Flute, & ft., 73 pipes. 
Spitzflite, 8 ft., 73 pipes 

Flute Celeste (tenor C), 8 ft., 61 pipes 
Harmonic Flute, 4 ft., 73 pipes 
Nazard, 2% ft., 61 pipes 

Flautino, 2 ft., 61 pipes. 

Tierce, 1% ft., 61 pipes 

Vox Humana, 8 ft., 61 pipes 

English Horn, 4 ft., 73 pipes 

Tuba (from Pedal; 10-inch wind), 8 ft., 
29 pipes 

PEDAL ORGAN 

Diapason, 16 ft., 32 pipes 
Octave, 8% ft.. 32 notes 
Fifteenth, 4 ft., ¢ 
sjourdon, 16 ft., 32 pipes 

Flute, 8 ft., 32 notes. 

Flute, 4 ft., 32 notes 
Lieblich Gedeckt, 16 ft., 32 notes 

Lieblich Flute, 8 ft., 32 notes 

Gemshorn, 16 ft., 32 notes 

Gemshorn, & ft., 3 

Dulciana (extended from Swell), 16 ft., 
32 notes, 12 pipes 

Contra Fagotto, 16 ft., 
Fagotto, 8 ft., 32 notes 

Bombarde, 16 ft., 32 notes 

Tuba, §& ft., 32 notes 

notes 

2 notes 

32 notes 
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HAMMOND DEFENSE 

ENDS; ORDER AWAITED 

INVENTOR HAS DAY IN COURT 

Maker of Electronic Instrument Testi- 

fies for More Than Three Days in 

Reply to Charges by Federal 

Trade Commission. 

Taking of testimony in the battle 

over the claims made for the Hammond 
electronic organ came to a close late 
on the afternoon of May 29 when the 
defense finished the presentation of its 
case in answer to the charges made by 
the Federal Trade Commission. Laur 
ens Hammond spent three full days and 
part of a fourth on the stand in the 
courtroom of the commission in the 

new Postoffice Building in Chicago. 

Other witnesses for the Hammond 

Clock Company occupied the remainder 
of five days, but the most important 
testimony was that of Mr. Hammond. 
Guided by his counsel, Lynn A. Wil- 

liams, an eminent patent attorney, Mr. 
Hammond went into every phase ot 
the issue. Though he seldom raised his 

voice, he became eloquent at times 
Then again for hours the questions and 

answers droned along and the audience 
in the room dwindled, to be augmented 
later by the return of interested per- 
sons and sympathizers with one or the 
other side of the controversy which 
has occupied much time and aroused in- 

terest throughout the organ world. 

The voluminous record of the hear 
ings now goes to the commission in 

Washington, with a summary prepared 

by Judge Hornor, who presided over 
the proceedings in Chicago. When a 
decision will be handed down is a mat 
ter of uncertainty. 

The first two days of Mr. Ham 
mond's testimony were devoted to an 
attack on the finality of the recordings 

of the tone wave analyzer) which 

weighed the sounds from the electronic 
organ and found them wanting in har 
monics compared with organ pipes. Re- 
duced to briefest terms, Mr. Ham 
mond’s contenticn was that the ma 
chine and what it revealed as to the 
troublesome harmonics which have oc 
cupied a great deal of attention in the 

case are of value only when the record 
ings are interpreted in the light of othe 
evidence. A large part of the charts 
prepared in the test of sounds from 
the organ at the home of Dr. William 
H. Barnes and the corresponding imi 

tative tones from the Hammond instru- 
ment might as well be discarded, Mr. 

Hammond contended, as they related 

to sounds that the ear could not de- 
tect and that would not be audible in 
combination with other sounds. 
determined effort was made by coun- 
sel for the respondent to introduce in 
evidence a recording of the sounds of 
the buzzer of an alarm clock, which, it 
was declared, produced up to the fif- 
tieth harmonic. But these attempts 

were fought with determination by Col- 
onel William T. Chantland, the govern- 
ment attorney, and the alarm os 
music got only as far as to be admitted 
as an “exhibit,” in which capacity it 
will have a trip to Washington, where 

it may perform for the members of the 
commission if they so choose and dis- 
play its harmonic contents along with 
organ pipes and electric waves. 

The remainder of Mr. Hammond's 

long ordeal on the stand was devoted to 

a denial of the charges of misrepresen- 
tation in the literature, sales talks and 
advertising of the Hammond Com- 
pany. He stoutly defended the state- 
ment that his instrument could do the 
work of an organ at a fra re of the 

price of a good pipe organ. Likewise he 
said it was true, in his opinion, that a 
Hammond was “comparable” to a pipe 
organ costing as much as $10,000. In- 
terrogated as to the claim that it pro- 
duced “unbelievably beautiful music” 
he adroitly answered that it was “un- 
believable” to most people that his 
electronic organ could produce music in 

the manner in which it does. So much 
for the word “unbelievable.” As to 
beauty, that was a matter of opinion, 
not of fact, he held, and cannot be 
bee. or measured. 

Taking the offensive, Mr. Hammond 
said that his invention could do many 
things that an organ could not do, in 
the way of jazz, etc., and that no one 

could sell a pipe organ to a night club. 
Summarizing his answers on other 

points, Mr. Hammond met the charges 
as follows: 

Whether or not the Hammond could 
produce all the tone qualities necessary 
ior the rendition of classical music— 
the oft-recurring big issue in the com- 
plaint—the witness said it could do 
more than the crgans of Bach’s time. 
Organ music, he asserted, could be 

“real,” whether produced by air or by 
electricity, adding: “There is no shadow 
of doubt that this is an organ, and the 

public will say so in any case. What it 
is called is beyend my control. li 
every person says it is an organ it is. 
Its beauty is a m: itter of judgment.” As 
to its producing a “thunderous diapa- 
son,” he injected the sally that thunder 
after all was electrical, which for a 
moment broke the solemnity of the pro- 
ceedings. 

\s to the infinity of its resources, 
the witness maintained that 263,000,000 
tones were possible, which “is infinity in 
a practical sense.’ 

> > 

Story of Hearing Day by Day 
Laurens Hammond, inventor of the 

instrument involved in the controversy 
before the commission, who was on the 
stand at the Chicago hearing when the 
June issue of Tur Dtarpason went to 

press, continued on the stand on May 
26. This part of his examination was 
technical and wes to answer the 
testimony of Dr. C Boner and the 
charts he had prese seid showing what 
his tone analyzer re scorded in testing 

sounds from organ pipes as compared 
with imitative effects on the Ham- 
mond. The big question of harmonics 

was treated by the witness at length. 

He launched into an extended explana- 
tion to prove that the same tone qual- 
ity may be interpreted by pF soe per- 
sons in different ways. Referring to 

the testimony of Horace Whitehouse, 
he said that if he had followed the in- 
struction book Professor Whitehouse 
could have obtained the combination 
of string and flute tone which he said 

he could not obtain. 
Mr. Hammond declared that two 

sounds may be the same physically, 
but not psychologically—one being the 
sound in an objective sense, whereas 
in the other it is sound as it leaves 
its impression on the organ of hearing. 
He proceeded to demonstrate by means 
of the oscillograph that any tone qual- 
ity can be produced by following the 
harmonic series theorem. 

Taking up the wave analyzer, the 
witness endeavored to make it clear 
that by means of this apparatus it is 
possible to reveal the presence or 

absence of a harmonic in a note wheth- 
er or not the amount present is detect- 

able by the ear. He asserted that it 
had been found out that when a sound 
is produced which the listener cannot 
hear by itself he cannot discern it when 
combined with something else. 

‘his led to the following question 
by Mr. Williams: “Are organists who 

think they can add a little which can- 

not be heard right in thinking that it 
does contribute to what is heard in 
association with other frequencies?” 
Mr. Hammond’s answer was: “No, 
they are wrong.” Pages from a num- 
ber of books on the subject of hearing. 
such as Harvey Fletcher's “Speech and 
Hearing,” were placed in evidence in 
support of Mr. Hammond's testimony. 

The witness went on to state that 
so far as Dr. Boner’s tests were con- 

cerned they cannot be interpreted ex- 
cept so far as the start of the lines 
of the harmonics which “stick up” 
highest were concerned and that if you 
cut off two-thirds at the bottom of his 
charts you would not change the effect 
of what you heard, but would be 

“merely throwing away useless data.” 
Referring to. Senator Richards’ tes- 

timony as to “a faint dash,” etc., he 
characterized it as not couched in 
scientific language and asserted he did 
not understand ihe senator’s meanings 

> 

Alarm Clock Disturbs Peace 
At this point the drone of scientific 

testimony was interrupted by an at- 
tempt to introduce in evidence a wave 
analyzer test of the buzzer of an alarm 
clock, which, it was set forth, had 
recorded up to the fiftieth harmonic 
The tone of this clock was described 
by the witness as “not beautiful.” Im- 
mediate objection to the introduction 
of the unbeautiful clock as evidence 

was made by Colonel Chantland for 

the government. The difficulty was 

settled for the time being when Judge 
Hornor ruled that the clock might be 
marked for identification, and thus it 

entered the case, marked as “respon- 
dent’s exhibit No but it was not 
admitted as evidence. More discus- 
sion led to the ruling that it was “im- 
pounded” as an exhibit. The govern- 
ment counsel declared that the clock 
was not an organ. 

“Neither is the wave analyzer,” re- 
torted Mr. Williams. 

All of the colloquy between counsel 
was stricken from the record simul- 
taneously with the entry of the clock 
to the collection of exhibits. So warm 
did the debate become that it would 

have been interesting to subject it to 
a wave analyzer test. Mr. Williams 
accused Colonel Chantland of being 
“nasty” and assured him that ‘ ‘you are 
not alone in the ability to be nasty. 

“A gentleman does not interrupt,’ 
came back the colonel. 

Mr. Chantland further said that the 
sound of the alarm clock “has no bear- 
ing on the issue of Hammond's ability 
to reproduce organ music.” A day de- 
voted to the science of sound closed 
late in the afternoon with a lively dis- 
play of temperament. 

oo > 

Tells Results of Tests 

When the testimony of May 27 was 
opened with Mr. Hammond still on 
the stand the witness testified concern- 
ing the University of Chicago tests. 
He stated that in the test in which 
fifteen students were asked to dis- 
tinguish between the Hammond _ in- 
strument and the university chapel 
organ thirty guesses were offered and 

that there were 185 errors in a total of 
372 possibilities, while in seventy-eight 
instances the students were uncertain. 
The jury of nine musical experts, the 

majority of them  organists, made 

eighty-seven errors out of a possible 
270. The record as presented by the 
witness was as jollows: 

Right Wrong 

WHIUCCNOUBC yo ecscdunbaccene 24 6 
CRED: S55. hs Vaasa 25 5 
Spach 24 6 
Lester é s 19 11 
SUMMOUPORT: hit ceases oa8s 16 14 

RIGOR casas. x carea eeetres 15 15 
RUNITAR sxc cts, caret ace einen 20 10 
RODERtS ons vie Cais. eee ie ate 22 8 

PRU nretsce Co acacwice al nie eieae's 18 12 

Mr. Hammond next advanced the 
interesting theory that the “slow 
speech” of the pipe organ undoubtedly 
made it very fitting in religious serv- 
ices, whereas dance music was not 
rendered satisfactorily on the instru 
ment. 

“Tl om betting on a faster attack as 
more popular,” said Mr. Hammond. 
“Senator Richards says the Hammond 
organ is good for a night club. Well, 

so it is, but move it into a church, and 
the bigger and finer the church the 

more it sounds like the conventional 
organ, because the church slows down 
its speech.” 

The witness insisted that his instru- 
ment was not a radio, as it does not 
reproduce, but originates, sounds. 

Taking up the paragraph in the com- 
plaint against the Hammond Company 
as to the price of a Hammond being 
a small fraction of that of a compar- 
able organ, the witness said that his 
invention was sold to a large extent 
on a price appea! and that in nearly 
every case the church was handicapped 
by lack of funds. As to its comparison 
with a pipe organ costing $10.000, the 
statements in advertising, he admitted, 
were based on hearsay, but he added: 
“IT think it is comparable to organs 
worth $10,000. The fact is, after the 
tests at the University of Chicago, it 
might fairly be said to be comparable 
to the organ at the university. 

With this closing thought the day’s 
testimony came to an end. 
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Explains Unbelievable Beauty 
Mr. Hammon began his fourth day 

on the stand on the morning of May 
28. The first questions were as to 
statements made to the witness by 
organists to the effect that the elec- 
tronic organ was equal to a $10,000 
pipe organ. Mr. Hammond named 
several and promised to produce let- 
ters, etc. 

Mr. Williams, his counsel, then put 
this question: “I call your attention to 
the paragraph in the complaint as fol- 
lows: ‘Its introduction means that real 
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organ music is possible in any home 
at no greater cost than a good piano. 
Give me your honest judgment as to 
whether the Hammond Company can 
properly make that claim for its in- 
strument.” 

The answer was: “In my judgment 
it is true for the following reasons: Its 
introduction is a recent thing. ‘Real 
organ music’ is « phrase. There is no 
shadow of doubt in my mind that this 
instrument is an organ. This descrip- 
tion will spring spontaneously from the 
lips of anyone who hears this new in- 
strument. There is no doubt whatever 
that it is a real organ and produces 
real organ music.” 

Asked next as to the claims that it 
offers “unbelievably beautiful’ music, 
he answered that this was a matter of 
taste. “Beauty is a thing to appreciate: 
it is not a question of fact—not some- 
thing you can weigh or measure. ‘Un- 
believable’ is a fair statement; it means 
that such things were ‘unbelievable’ 

before this instrument was introduced.” 

The comparison of the Hammond 
with a piano of the same price Mr. 
Hammond considered “sincere and 
truthful.” 

Mr. Chantland moved to strike out 
the testimony setting forth the wit- 

ness’ alleged reasoning justifying the 

use of the word “unbelievable” as 
“quibbling—not reasoning.” <A ruling 
was reserved. 

Further questions dealt with Mr. 
Hammond's familiarity with advertis- 
ing and with music. He told of the 
purchase of much advertising by his 
company. As to music he mentioned 
having attended the best concerts and 
operas in Chicago, in New York, while 
he lived there, and during his youth 

when he was a boy in school in Ger- 
many. In Germany he had attended 
opera twice a week and had _ heard 
“Tannhauser” eleven times. While not 
a performer, he was a musical “fan” 
of a confirmed type. Often in France 
and England he had “suped” in opera. 
As a result of his cultivation of a love 
for music he testified that he believed 
the claims made for his invention were 
justified. 

Again taking up the price compari- 
son, the witness stated that the claims 
made applied to a pipe organ as well 
as to a piano. 

“You can buy pipe organs for less 
money, but they are not organs com- 

parable with this one. Any pipe organ 
comparable with this one costs more 
money.” 

In the University of Chicago tests 
Mr. Hammond declared the purpose 
was to make the Hammond play music 
to sound like the pipe organ, with all 
the families of tone. He denied that 

any attempt was intended to make the 
university organ sound like a Ham- 
mond. Proceedings, he said: “The Ham- 
mond can do so many things a pipc¢ 
organ cannot do. The average person 
wants flexibility. Often the children 
play it in the home. Not all play 
classical music. They want jazz. If 
by some trick you could put up the 
University of Chicago organ in a pack- 

age no larger than the Hammond you 
could not sell it to Jesse Crawford o1 
to night clubs. This offers an enormous 

market. This is not to say that the 
pipe organ is not good as a pipe organ, 
but that on the Hammond you can do 
other things. The pipe organ may be 
suitable for Bach, but the public wants 
to play popular melodies.” 

> > 

Go Into Degrees of Infinity 
Mr. Hammond next was asked as 

to the claim that his invention “covers 
the entire range of musical tone color,” 

and he said that this was true in the 
sense that the steps and gradations 
possible were so small. “Tone colors,” 
he added, was a very limited phrase. 
It did not mean that his instrument 
sounded like a piano. As to the “in- 
finite variety” he said that the only 
thing that could be discussed was the 
word “infinite.” Dr. Barnes, he re- 
called, testified that he could discern 
seventy-five distinct tone qualities on 
the Hammond and Senator Richards 
fifty. There were, the witness said, 
263,000,000 qualities that could be sup- 
plied, whether the ear could recognize 

them or not. “That is certainly in- 
finity in a practical sense.” 

That any sustained tone could be 
produced he said was “literally” true 
“if tone means as perceived by the ear 

—not as a matter of physics, but of 

| | 
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music.” As to the use of the word 
“marvelous” in advertising he said that 
was “just an adjective,” but added: 
think it is marvelous—people marvel 
at it.” Whether the electronic organ 
can produce the entire range of tone 
coloring for the interpretation of classi- 

cal literature without sacrifice—an issue 
that bobbed up again—Mr. Hammond 

expressed the opinion that he can 
“properly make the claim—a_ limited 
claim—and that there is no question 
that it is better than the organs Bach 
knew.’ 

Then came questions as to the pro 
duction of “real organ music’’ and Mr. 

Hammond declared: “The nub of the 
whole matter is whether this is a real 
organ. All other questions are second- 
ary. I maintain that it is a real organ. 
Reality does not depend upon whether 
it works by air or electricity. Its real- 
ity is unquestioned. Whether or not 

it should be called an organ is beyond 
my control. If you thought of some 
other word, such as ‘melodeon,’ you 
couldn't make the public see it. ‘Organ’ 
is a general word. A number here, in 
cluding Dr. Barnes, have agreed to 

this. If the average person says it is 
an organ it is. As to the beauty of its 

tone, that is a matter of judgment.” 

Q.—Let me call your attention to 
the statement of Mr. Barnes that a 

thunderous diapason can be produced 
only by organ pipes. A.—The word 
“diapason” conveys something to the 
mind. Senator Richards said it meant 
nothing. If so, I can’t see that we are 

claiming much of anything. “Thunder- 

ous diapason” is rather vague, but you 
can do it with electricity as well as 

with pipes. Thunder in itself is elec 
trical. 

After the laugh over this sally had 

subsided Mr. Hammond continued: “I 
am willing to say that the pipe organ 
is a fine instrument, but to say that 

it cannot be improved upon is ridic 
ulous. If it is a fact that organs have 
not been improved in 100 years, as 

Senator Richards says, | maintain that 
they will be, whether | do it or not.” 

Mr. Hammond visualized a new 

school of composition whose members 
would write especiaily for his organ 
after they find out what it will do. “We 

are able to sell to people who would 
not take any pipe organ at the same 
price,” he added. “We have done very 
well to compete with the organ in its 
field. It would be a different thing if 

they tried to compete with us in our 
field. It is inconceivable to me that 
the instrument can stay without im 
provement.” 

> > 

Earthquake and Calliope Add Testimony 

The afternoon session began with a 
demonstration ot the Hammond in 
strument in the court-room, John 
Hammond reproducing for the enter 
tainment of the audience the rumblings 

of the San Francisco earthquake, a 

guitar solo, a xylophone, a dance or 
chestra, a calliope at the circus, a 
whistler and dog, a locomotive whistle 

and other classics not found on service 
lists. Mr. Hammond, still on the wit- 
ness stand, pointed to this demonstra- 
tion as supporting his statement that 
his instrument had capabilities not pos- 
sessed by the pipe organ, and that in 
this respect it provided a “noticeable 
improvement.” 
“My point is,” he said, “that it pro- 

vides therability to play fast, and that 
it has sharp attack. It is a question 
whether the listener considers it an 
improvement.’ 

The scientific testimony was then 
resumed. The Western Union’s method 
of sending waves of different frequen- 

cies over the wire was brought up; it 
it were true that various frequencies 

could not be combined this would not 
be possible, Mr. Hammond declared. 

©.—Senator Richards said here that 

a chorus effect cannot be obtained in 
any instrument over a_ loud-speaker 
and that the Hammond is simply a 
radio with keys. A.—A chorus can 
come over a radio. 

Asked concerning other assertions 

of the senator Mr. Hammond declared 
that “he used words in such a strange 

sense that I don’t understand them.” 
Q.—As to the statement that the 

tests of Dr. Boner afforded complete 
proof that the charges of the com- 
plaint are true. what is your answer. 

Dr. Boner’s conclusions mean 
nothing except in connection with 

ather data. The only way in which 

you can interpret the results is by 
comparing them with other tests. The 
charts could not afford proof by them- 
selves and could merely serve as the 
basis for scientific experiments. 

The witness denied that there was 
an attempt at a “trick” test at the uni- 
versity. 
Q.—Was there any trap or decep- 

tion so far as testing the ability to 

detect ar ae in notes was con- 
cerned? A.—The test was as fair as 
| know Mi to make it 

Reverting to Dr. Boner’s tests Mr. 
Hammond said that the charts offer 
“to interpret visually what the ear 

hears. It is this point on which I dis- 
agree. The data are one thing; his 
interpretations are another.” 
‘A new effort was made at this point 

to introduce the results of the test of 
the sweet music of the alarm clock. 

“1 object,” shouted Colonel Chant- 
land. “We are not trying the alarm 

clock.” The objection was sustained. 
Late in the afternoon Mr. Ham 

mond’s direct examination was ended. 
Colonel Chantland, cross-examining 

the witness, asked: “Are you willing 

to rest your standing as a scientist on 
the statement that nothing under 10 

percent on the Boner charts mattered?’ 
\.—It is not always thus. Each situa 
tion is different. 

oe Oe 

Porter Heaps Tells of Recitals 

Porter Heaps was recalled on the 
morning of May 29 and was asked all 
about his recitals and about the pro- 
erams he gave on Hammond elec- 

tronic organs. He said he played 
classical literature such as the leading 
recitalists placed on their programs 
Interrogated as to the claims that the 

Hammond was capable of producing 

an “infinite variety” of tone and “pro 
ducing the entire range of tone color 

ing necessary for the rendition of 
classical music without sacrifice,” Mr. 
Heaps testified that the instrument is 
“perfectly adequate,” and he dwelt on 

its quick response and the wide dyna 
mic range for every tone. A _ long 
cross-examination for the government 

at times disturbed the entente between 
the counsel and witness, if such there 
was, 

Gc. Zimmerman, secretary and 

sales manager of the Wicks Organ 

Company, who was a witness for the 
covernment at the hearing in March 

was called by the defense to bring in 

papers and letters and to read various 
replies to postcards, etc., with reference 
to sales prospects and competition 
with the Hammond. This provoked a 
prolonged clash, the government op- 
posing the admission of the letters. 

They were not admitted Che exami 

nation evidently was calculated to 

show that demonstrations, etc., rathet 

than any literature or advertising in 
fluenced sales of the electronic instru 
ment. 

~ V. Merrill, assistant general man- 
ager of the Hammond Clock Company. 
the next witness, was asked concerning 

sales lists and introduced a number ot 
programs of recitals on Hammond in 
struments, of several May festivals at 

which the Hammond was used and ot 
orchestral concerts in which it was 
utilized, including performances con- 
—— by Sir Thomas Beecham, Deems 
faylor, Sir Hamilton Harty, Kous- 
sevitsky, and others. Advertisements 

that appeared in orchestra programs 

also were read, as were letters of com- 

mendation from various musicians. Mr. 
Merrill testified that no purchaser of 
the instrument his company manufac- 
tures had yet asked for money back. 

Mr. Zimmerman then was recalled 
and was the last witness before ad 
journment for the day. It was then 
announced that the defense hearing 

was to be resumed in New York City 
June & Later the New York hearing 

was canceled. 
LT eee 

Recitals by Van Dusen Pupils. 

Mario Salvador, a pupil of Frank 
Van Dusen, played a recital at Rocke- 
feller Memorial Chapel of the Univer- 
sity of Chicago Sunday afternoon, May 
16. Mable Fulton Weiger, a pupil of 
Mr. Van Dusen. is broadcasting re 

citals over station WMBI every Mon- 
day from 6 to 6:30 p.m. Mr. Van 
Dusen presented his pupils Edward 
Crum, Washington, D. C., and Milton 
Johnson, pianist. of Milwaukee, in a 
joint senior recital at Pierce Memorial 
Chapel, Wheaton College, May 25. 
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PLYMOUTH CHURCH OF 

THE PILGRIMS 

BROOKLYN, N. Y. 

selects 

AEOLIAN-SKINNER 

Plymouth Church, founded in 1847 

The new organ will have four 

manuals and pedals, with prepara- 

tion for the future addition of an 

Antiphonal section. 

The tonal structure will follow the 

standards set by Aeolian-Skinner in 

recent instruments, which have been 

found ideal for the accompanimeni 

of choir and congregation, and for 

the playing of the great organ 

Literature. 

AEOLIAN-SKIINNER 

ORGAN COMPANY 
ORGAN ARCHITECTS AND BUILDERS 

SKINNER ORGANS AEOLIAN ORGANS 

CHURCH, RESIDENCE, AUDITORIUM, UNIVERSITY 

677 — 689 Fifth Avenue, New York 

FACTORY: Boston, Mass. 
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COMMENCEMENT HELD 

BY GUILMANT SCHOOL 

ORGANISTS WIN DIPLOMAS 

Carl Gold Medai Goes to Richard T. 

White; Silver Medal to La Vonne 

T. Goodale — Scholarsh‘ps 

Provided for Next Year. 

The thirty-sixth commencement ex- 

ercises of the Ginlmant Organ School, 

founded by Dr. William C. Carl, and 

directed by Willard Irving Nevins, 
were held in. tl First Presbyterian 

Chureh, New York, June 1 \ large 

audience gathered to hear an interest 

ing program by the class of °37, as- 
sisted by Amy Ellerman, contralto ot 
the First Presbyterian Church and a 

member of the Guilmant faculty 

\s alumni, faculty and students en 

tered the chureh, Anna Shoremount, 

postgraduate of ihe class of ‘36, played 
Guilmant’s March on a Theme of 
Handel. Following the invocation bs 

the Rev. Dr. J. V. Moldenhawer. pastor 

of the First Church, Bonnet's “Caprice 

Heroique,” Franck’s “Piece Heroique,” 
Narg-Elert’s “The Soul of the Lake” 

and the Introduction and Allegro from 

Giuilmant’s First Sonata were played 

by Isabel B. Providence, Marie Hart 
\Migkins, Richard T. White and Leda 

Carole Burt, respectively, of the class 

of °37. Miss Ellerman’s singing of the 

recitative and aria “Adieu,” from 
Jeanne dare, bs schaikowsky 
cvoked hearty and prolonged applause. 

The concluding organ numbers were 

Sach’s Fugue in D major and_ the 

Finale from the Fifth Symphony by 
Vierne, played by Arthur B. Paulmier, 

Ir, °37, and La Vonne T. Goodale, 
37, and the Fantasia and Fugue on the 
Chorale “Ad Nos, ad salutarem = un- 

dam,” by Liszt, in its complete form, 
played by Edith Underwood Vorter, 
postgraduate °37 

Guilmant graduates have built up an 
enviable reputation for brilliancy, in 
terpretative power and poise in their 

playing and the class of this vear sus 
tained that reputation. Much of the 
program was memorized 

Before making the presentation ot 
the William C. Carl gold medal and 

other awards, Mr. Nevins paid a trib 
ute to the untiring devotion of the late 
Dr. Carl in developing the school. He 
recalled his inspiration as a_ teacher 
and his remarkable interest in” the 
problems of his many pupils. Mr 

Nevins announced that a scholarship 
fund for next season had been pro 
vided by Mrs. Philip Berolzheimer, by 
Mrs. Elsie Carl Smith, niece of the 
late Dr. Carl, and by a bequest from 
the estate of Lucy Stella Schieffelin 

(ne of the scholarships will be known 
as the Wiliam ©. Carl) memorial 

scholarship and another as the Lucy 
Stella Schieffelin memorial scholarship 

They are open to competition in Sep 
tember 

The Carl gold medal was won by 

Richard T. White, and for attaining 
the second highest general average in 

the final examinations of the school 
vear La Vonne UT Goodale was award 

eda William C. Carl silver medal. Miss 

RICHARD T. WHITE 

Christina Senftleber received a prize ot 
copies of the First Symphony of Guil 
mant, the First Symphony of Vierne 
and the Sixth Symphony of \Widor for 

. general average of 914. in the first 
year examinations. 

The diplomas were presented by .Dr 

Moldenhawer. For the — recessional 

Ceorge William Volkel, postgraduate. 
‘26, played Rollo Maitland’s Concert 

Overture. 
Following the program) many prom: 

nent musicians attended a reception in 
the chapel of the church. 

A summer session of the school will 

be held for five weeks beginning July 

6 and the fall season will open Oct. 5. 
nee Seca 

Death of Mrs. Philipp Wirsching. 
Mrs. Anna A. Wirsching, 75 vears 

old, widow of Philipp  Wirsching, 
died at her home in Salem, Ohio, 
June 4, after seven weeks’ illness. 
Mrs. Wirsching was born in Salem 
Dec. 5, 1862, the daughter of Alfred 

B. White. She was graduated from 
the Salem high school in the class of 
1880. Her husband and one son, Ar- 
thur A., preceded her in death. Mr. 
Wirsching was founder of the Wir- 
sching Organ Company, which was at 
Salem for many vears, and he was one 

of the best-known organ men of his 
generation, Mrs. Wirsching leaves 
two daughters, Elizabeth and Marv. 

and two sons, Clarence Eddy Wir- 

sching of Montclair, N. J.. and Charles 
P. of Chicago. Funeral services were 
held at the Church of Our Saviour. 

“O ZION” 
By Horace Alden Miller 

One prominent organist says: it in 

variably makes a splendid impression.’ 

Published by 

Cornell College 
Mount Vernon, Iowa 

prompt and reasonably. 

OUR ENGRAVING DEPARTMENT 

IS AT YOUR SERVICE 

Draw Knobs, name plates, stop keys, tablets and 

pistons in genuine or synthetic ivory. 

with Script, Block or Old English lettering. 

Special pieces to match your samples made 

The W. H. Reisner Mfg. Co., Inc. 
Hagerstown, Md. 

August Laukhuff, Weikersheim, Wurttemberg. Germany—Foreign Representative 

Engraved 
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A word from Vierne, Organist 

of Notre Dame, Paris, France 

‘When you shall see Mr. Skinner tell 
him that I should be delighted if my opin- 

ion of his organs could be of any use to 
him. It is already ten years since my 

American tour, and my recollection of it 

is as precise as though it were yesterday. 

I still have, in my ears, the memory of 

those magnificent timbres and in my 

fingers that of the marvelous touch of the 

instruments of this very great builder. | 

have retained an unforgettable joy in 

them, and he can proclaim this publicly 

in reproducing this passage of my letter.” 

On hearing an organ built by Mr. Skinner, Mr. 

Vierne said: “If 1 had had an organ like that when 

I was a young man, it would have changed the 

whole character of my compositions.” 

The Ernest M. Skinner & Son Company 

Organ Hall 

METHUEN, MASS. 

The Reformed Church, 

of Locust Valley, New 

York, has ordered a 

two-manual Estey or in- 

stallation in September. 

Estey Organ Corporation 

BRATTLEBORO, VERMONT 
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NEW YORK 

Hilgen 
/= goon Organs 

The Kilgen Organization joins with the Kilgen Brothers in 

expressing their appreciation for the confidence reposed in them 

as evidenced by placing 

projects si 

FOUR MANUALS 

St. Robert’s Cath. Church 

THREE MANUALS WITH 

Our Lady of Mt. Carmel R. C. Church 

St. Paul’s R. C. Church 

First United Presbyterian Church 

THREE MANUALS 

St. Michael’s Church and Monastery 

Holy Family R. C. Church 

Central Synagogue 

St. Bartholomew’s R. C. Church 

McKendrie M. E. Church 

Fourth Reformed Church 

First Baptist Church 

St. Vincent de Paul Church 

TWO MANUALS 

First Presbyterian Church 

First M. E. Church 

Zion Norwegian Lutheran Church 

St. John Lutheran Church 

Concordia Lutheran Church 

First Baptist Church 

St. Casimir’s R. C. Church 

First Presbyterian Church 

First M. E. Church 

St. Paul’s Baptist Church 

First Presbyterian Church 

Immaculate Conception Church 

First Church of Christ Scientist 

Elm Street Christian Church 

St. Mark’s Lutheran Church 

Bates Ave. Baptist Church 

Small two-manuals of six 

in their hands the following organ 

nce January first, 1937. 

Milwaukee (Shorewood), Wisc. 

ANCILLARY DIVISION 

New York, N. Y. Gallery Organ and Con- 
sole—Sanctuary Organ 
and Separate Console. 

Gallery Organ and Con- 
sole—Sanctuary Organ 
and Separate Console. 

Chancel Organ — Eche 
Organ. 

Los Angeles, ¢ val. 

Steubenville, Ohio 

. Brooklyn, N. Y. 

Scranton, Pa. 

. .New York, N. Y. 

Chicago, Ill. 

Nashville, Tenn. 

Kalamazoo, Mich. 

Harlingen, Texas 

New York, N. Y. 

Harrisburg, Ill. 

Macon, Miss. 

Brooklyn, N. Y. 

New Britain, Conn. 

Manchester, Conn. 

Alexandria, Va. 

Hammond, Ind. 

Brighton, Colo. 

Ft. Morgan, Colo. 

Westchester, Pa. 

Victoria, Texas 

Brownsville, Texas 

Flint, Michigan 

Greensboro, N. C. 

Asheville, N. C. 

Great Bend, Kans. 

ranks or less and Petit Ensembles are not listed 

Established USA 1851 

Geo. Kilqen & Hon, Inc. 
4010 Union Boulevard 

LOS ANGELES CHICAGO 

St. Louis, Mo. 

PHILADELPHIA DETROIT 
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HORACE ALDEN MILLER 

“RETIRES” TO COMPOSE 

IOWA LOSES ABLE ORGANIST 

After Thirty-three Years at Cornell 

College, Mount Vernon, He Will Go 

to California—Has Achieved 

Fame as Composer. 

Horace Alden Miller, the sage « 

Cornell College, Mount Vernon, Lowa, 
senior member ci the musical faculty 

at this strong college, and one of thx 

outstanding organists of lowa, retired 

in June. “Retired” is hardly the ac 
curate word, for Professor Miller wili 
move to Altadena, Cal., to make his 

home and to continue his composition. 

to which he expects to devote himselt 
in a way that was impossible while he 

was doing his regular work at Cornell 

Professor Miller's compositions for the 
organ have been growing rapidly in 
popularity and now adorn the best pri 

grams of organ recitals. 
\t its commencement in June, Cor- 

nell College conferred the degree ol 

doctor of music on Professor Miller 

During his thirty-three years on the 
Cornell faculty Mr. Miller has devoted 

himself to making more musical that 

American land of milk and honey 
“where the tall corn grows.” 

Horace Alden Miller is a native o 
IWinois, having been born at Rockford 
July 4, 1872, but he moved to lowa 
when he was a small boy. In 1896 he 
was graduated trom Cornell College. 

In 1904 he received his diploma from 
the Oberlin Conservatory of Music. 
that mother of many organists.  Fur- 

ther study was pursued in 1911 and 
1912 in Munich and in 1925 and 192¢ 

in London 
From 1907 to 1914 Professor Millet 

was director of the conservatory ot 

music at Cornell. but he resigned the 

directorship to assume a position as 
teacher of organ and theory, so that 
he might have more time for artistic, 
rather than administrative work, and 

for study and composition. 
Professor Miller is the composer 0 

a number of songs, tmeluding th 
“Moon Series,” to words of Vachel 
Lindsay, and “Four Indian Themes,” 

published by Breitkopf & Haertel in 
Germany The Clayton F. Summy 

Company brought out his “Melodic 
Views of Indian Life,” the Arthur P. 
Schmidt Company has in its cata 
logue his “Indian Song” for girls’ cho 

rus, and Gray has published six of 
Professor Miller’s organ numbers. 

There are various other works as vet 
not published, including “Symphonic 
Sketches,” for orchestra, and pieces for 

organ, violin and voice. His latest pub 
lished works are “Three Pieces from 

the Indian World” and Six Pieces 
“From the Negro World.” A volume 

entitled “New Harmonic Devices,” a 
treatise on modern harmony, brought 

out by the Oliver Ditso1a Company, is 
one of Professor Millci s most impor 

tant achievements and has received the 

highest praise from critics and theor 

ists 

In 1909 Professor Miller married 

Miss Luella Allbrook, also a teacher 
at Cornell College. Mrs. Miller has 

HORACE ALDEN MILLER 

lived in Mount Vernon since she was 

9 years old and was graduated from 

Cornell a year after her husband. 
Although primarily an organist Pro 

fessor Miller taught every kind of in 

strument except the strings, as well 
as theory, in his early years. He 
used to hold his classes, before they 

erew too large, in the music room o} 

lis home, and students while waiting 
their turn would chat with Mrs. Miller 
in the kitchen. {1 was largely through 

his efforts that the symphony orches 
tra at the college has flourished and 
grown. Professor Miller often took 

time outside his routine work to teach 

students to play brass or woodwinds 
in order to piece out the orchestra, 
which he has taken on an = annual 

spring tour for thirty-one years. 
The Royal Purple, vearbook of Cor- 

nell College. issued in June, is dedi 
cated to Professor Miller. 

Professor Miller played his last re 
cital at the college on the large four 
manual Kimball organ on commence- 

ment Sunday. i 
en ss 

Sacred Music Festival in Worcester. 
A festival of sacred music was held 

at Wesley Church, Worcester, Mass., 
June 5 and 6 under the direction of 
Ruth Krehbiel and Arthur Leslie 
Jacobs. The festival was attended by 
a number of choirs from out of the 

city. This is the second of these affairs 

which bring together the choirs and 
directors who attend Mr. Jacobs’ sum- 
mer school. The speaker, the Rev 
Felix G. Robinson, is a member of the 
faculty of Westminster Choir School, 
teaching worship and liturgy. In a 

concert by the combined Central and 
Wesley choirs these anthems were 

sung: “O Praise the Lord of Heaven,” 
Arensky: “We Praise Thee,” Arensky; 
“Song of Mary.’ Fischer: “Father 
Most Holy,” Christiansen; “Show Me 
Thy Way. O Lord,” Thompson: “All 
in the April Evening,” Roberton; 
“Hear My Prayer,” Arkhangelsky; 
“How Lovely Is Thy Dwelling- Place.” 

Brahms. 

If organ problems are curtailing 
your musical services, consult 

AUSTIN 
Organ Architects and Builders 
Controlling Exclusively all Austin Patents 

AUSTIN ORGANS, INC. 
Hartford, Conn. 
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by us in the future. 

M. P. MOLLER, INC. 
will build large four-manual organ 

for 

THE R. C. CHURCH 
OF THE HOLY NAME 

96th Street and Amsterdam Avenue 

New York City 

(Mr. Albin D. McDermott, Organist) 

CHURCH OF THE HOLY NAME 

Our being selected to build the new organ by 

this prominent church, one of the largest in the 

City and noted for its fine music, after many 

weeks of investigation, has a real meaning— 

and most artistic voicing— 

excellence in both characterizes every modern 

Moller organ and is assured in every one built 

Write us about your organ needs. 

re LLER eee ae 
Uh . Organ of Artists 



LUBY b. F957 —I— THE DIAPASON 

| GUILMANT 
ORGAN SCHOOL 

: Dr. William C. Carl, Founder 

: Willard Irving Nevins, F.A.G.O., Director 

“aN! 

PARAMAMAMAMAMA mn 

NON GUO WONG OVOW GVW) 

OVEN GN GNC NUON GN VGN SG NGWONWWOyonyw, 
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Warden 

CHARLES HENRY DOERSAM, F.A.G.0 

Sub-Warden 

FRANK E, WARD, A.A.G.O. 

General Secretary 

| RALPH A. HARRIS, M.S.M., F.A.G.0. 

| General Treasurer 
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| S. LEWIS ELMER, A.A.G.0 
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OSCAR FRANKLIN COMSTOCK, F.A.G.0 
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| Chaplain 
| HARRY FMERSON FOSDICK, D.D 

Arkansas — Mrs. Ir 
Atlantic City—A. Weeden, 

Binghamton—J. Emery Kelley. 

suffalo—DeWitt C. Garretson, 
Lockport Branch (Buffalo) 

Niagara Falls Branch 
McDonnell. 

Camden—Rose O. Barstar. 
‘edar Rapids—Eleanor Taylor. 

‘entral California—-Hoyle Carpenter 

entral Missouri—Luther T. Spayde, 
‘entral New Jersey—Nita B. Sexton 

‘entral New York—Zillah L. Holmes, A.A.G.O 

Central Ohio—M. Emett Wilson, A.A.G.O. 
Central Tennessee—Paul L. McFerrin, 
Chesajpeake—Katharine E, Lucke, F.A.G.O 
Delaware—Firmin Swinnen 
District of Columbia—Charlotte Klein, F 
Eastern New York 

1.5. 

e M. Mathis, 

A.A.G.O, 

Harland W. D. Smith 

(Buffalo)—Walter H 

Mus. M 

AGO 
Frederick Chapman, B.A., 

Peter Le Sueur, 
zaret Whitney Dow, F 

anch (Florida)—Mrs, 
A.G.O 
Turner 

Bishop. 

Results of the 1937 

Guild Examinations; 
Those Who Pass Test 

Announcement is made by the exam 
ination committee of the results of the 

1937 tests for the Guild certificates 

The results are listed herewith by cen 
ters at which the examinations were 

given, with the names of those who 

passed, the letter “A” referring to the 
associateship and the letter “F" to the 
fellowship: 

Albany—Two candidates (one fellow, 

one associate) None passing 

Atlanta—Two candidates (one fellow, 

one associate) None passing 

Boston—Six indidates (two fellow 

four associated. None passing 

Chieago—Three candidates (all) asso 

ciate), of Whom the following passed: 

Ravmond Allyn Smith and Burton Law 

rene 

Cincinna Three candidates (all as 

sociate) Passed: Mrs. Lucille S. Meyer 

and Enid M. Woodward 

Cleveland--Seven candidates (one. fel 

low, six associate) Passed: Prudence 

H. Fish (A.), Kathleen M. Funk (A.) and 
Jeanne Seitz (A.) 

Headquarter 

(eight fellow 

Thirty-four candidates 

twenty-six associate) 

Passed: Grover J) Oberle (—F.), Thomas 

Matthews ¢F.), Michael A. Greene (A.) 

Heinz Arnold (A.) Richard T. White 

(A.), Hawley Ades (A.), Claude Means 
(A.), Robert W Morse ¢A.) and Alice C 

Hansen (A.) 

Los Angeles—Five candidates (three 

fellow two issociate) Passed Alex 

ander Schreiner ¢A.) 

Memphis — One cundidate (associate) 

None pa gz 

Minnesota—Two candidates (both asso 

ciate) None passing 

Omaha—Two candidates (both asso 

iated. Passed: Evelyn [. Smith 

Philadelp! a--Five candidates (two fel- 

low three associate) le passing 

Portland, Ore One didate. Passed 

L. s (A,) 

(all asso our candidates 

H McFlvany (A.) 

andidates, } 

etate) 

San France 

gan 

assed 

Frederick Freema (A.) and Mrs. Wini 

fred Jolley Bengson tA.) 

Seattle One indidate Passed Ar 

thur Chubb (A.) 

St. Louis--Three indidates (all asso 

ciate). None passing 
Tulsa—Two candidates (one fellow, one 

associate). None passing 

Washington, 1D ta Four candidates 

(one fellow, three associate). None pass 

ing 

Scranton—On« candidate (associate) 

None passing 

Indiana—Four candidates (one fellow, 

three associate). None passing 

Milwaukee One candidate Passed: 

Sister M. Clarissima, O. S. F. (A.) 

Comments of the examiners at head 

quarters on the organ tests are as 
follows: 

The head two organ examiners at 
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Fort Worth—W. Glen Darst. North Texas—Mrs. J. W. Akin, Jr. 
Georgia—M. Ethel Beyer. Northern California—Harold Muellez, F.A.G.O. 
Harrisburg—Mrs. John R. Henry. Northern Ohio—Paul Allen Bey mer. 
Hartford—A. Stanley U Toledo Branch (Northern Ohio)—Arthur KR. 
Illinois—Herbert E. Croley. 
Indiana- Donald Cc. M. Mus., A.A.G.0 Youngstown Branch (Northern Obio)—Frank E 
DePauw Branch -Miss Sadie 
Kansas—Cora M. 
Lehigh Valley— 
Lincoln—Mrs, 
Long Island 
Los Angeles 
Louisiana—M 
Louisville—W. 
Macon—Mrs. 

Moor. Fuller, 
Northeastern Pennsylvania—Leon Verrees. 
Oklabhoma—Mrs, Marie M. Hine, A.A.G.O. 
Oklahoma City—Clarence Burg. 
Oregon—Mrs. J. Harvey Jolinson, 
lasadena—Edward P. Tompkin 
Pennsylvania—Harry C. Banks, 
Quincy—J. Max Krawe 
Rochester—Harold G leason, M. Mus 

G.0 Albert L. Gundrum. F.2 
Edgar A. Cole, B.F.A. 
Luis Harold Sanford, A.A.G.0O, 

arence D, Kellogg. 
Edith B. Tallmadge, 

Lawrence Cook, A. 
Albert Jelks. 

> , F.A.G.0 
A.A.G.O. A.A.G.O, 
0 

Maine—Alfred Brinkler, F.A.G.O., A.R.C.O. Rocky Mountain—Mrs. Thomas R. Walker. 
Bangor Branch (Maine)—Mrs, Harriet 8S. Mebann Rhode Island—Roy P. Bailey 
Miami—Lewis A, Oates, Sacramento—Ethel Sleeper Brett, 

quarters regret that they could not con- Unfigured Bass. 
scientiously pass more of the candidates. 7 As a rule the soprano part was 

The prepared pieces were, for the most Vvather poor. In an example of this nature 

part, Well presented: but the other mu- the final result should sound as if the 

sicianly requirements were not properly soprano part had been written first. 
prepared, and caused most of the failures Hymn-tune. 

in the keyboard tests here at headquar- &. ‘This question brought forth a lot 

ters. It should be remembered that two- of hymn-tunes that ranged from the 
thirds of the credit points must be car-  Ceadly dull to the sentimental. Occasion- 

ried outside the required pieces. Can- ally the examine encountered wrong 

didates should, for their own advantage, aeccentuation of words and the use of ex- 

practice transposing, modulating, im-  cessively high notes in the soprano part, 

provising and adding parts to given mel- FELLOWSHIP 

odies as well as basses. I hope that sug- : . ‘ 

gestions along these lines will help to Counterpoint. 
= : 1, (a) In this rather difficult combina- 

produce more satisfactory results. tion of species the first thing to be sought 
CHARLES HEINROTH. ‘ Biers * 

’ : is smoothness. Every effort must be made 

As one of the examiners at headquar- «4 secure afew passing notes in the 
ters I was impressed with the mediocre cecond species. Far too many of the 

knowledge of keyboard harmony dis- papers showed a collection of grasshop- 
played by a majority of the candidates. jer-like jumps in the bass and arpeggios 
Few of the applicants for associateship in the soprano. In the cadence the leap 
were able to harmonize even moors Gy from the dominant to the supertonic 
well the simple melody at the organ; few caused many to come to grief 

of them could transpose pear: and (b) Candidates must endeavor to enter 
only two or three made their modulations each part imitatively Few did so. Fre- 

in the form of a four-measure phrase, as quently moving parts clashed — badly 
called for by the requirements. I should through the use of dissonant intervals, 
recommend to future candidates that they Fugal Exposition. 

concentrate on these keyboard = attain- 3. The work was done poorly. Most of 

ments, a vital part of any organist’s the trouble was caused by the employ- 

equipment ment of poor counter-subjects, with the 

HARRY BENJAMIN JEPSON. result that when the free counterpoint 

was begun the candidate either found 

or ? tl , er ’ _ himself tied in contrapuntal knots or else 
report of the examuners in paper wrote cheap harmony 

work as follows: Orchestration. 
ASSOCIATESHIP. ge It should be realized oer fairly 

Counterpoint. rapid eighth-note figuration is best al- 

I lotted to strings rather than woodwind 
fa) Oniv one candidate noticed ‘ 

t) ) . eS ; A Much unhappy and = impossible double 
vat the C. F. permitted a deferred imi : . i 

t: A . stopping was demanded from the strings 
ative entry Students should always , bpecw : 

, “ <a Most candidates scored for eight wood- 
look out for a chance to use a ¢ EF. in 4 

winds: but there were very few inde- 
this way One or two candidates added 

‘ pendent second flute, oboe and clarinet 
third species instead of fourth ix. 019 

Bisae parts written, and the sign ‘A 2" was al- 
(b) Very few workings showed any : 

: most always missing. Little appreciation 
imitation at the beginning, and some A ‘ 

iil F of balance of tone was shown queer rhythms made their appearance 
Whole notes were used far too frequently SUMMARY. 

ind caused the musie to sag Candidates should strive to: 

(c) Many candidates repeated notes (a) Get complete chords. 
unnecessarily, and failed to get complete (b) Write in imitative style (not nec- 
chords essarily elaborate). 

¢) Avoid hard dissonances. 
Fugue Answers and Counter-Subiects : | eri ray AGRE eee 

e v £ or o ‘ “ ‘ ue In general, both fugue subjects were | | * sis hat they ar 
answered correctly Many counter-sub- Ue Sires ee OF RE REY ee Ee 
jects Were too great a contrast to thi pons s i gen higl rovery low t . ° gh o lo notes 

subject, or else were pallid. A. little (e) agentes sah si 
yneopation will usually add distinction ' vecal writin 

H. CANDLYN 
to a eountersubject 

Questions in Musical History. ce 
(rood Many candidates were con Harrisburg Election and Banquet. 

perp a lige asco nage conn ng apne At a business meeting of the Harris- 
preety ar gg ‘ ee ai se burg Chapter, held in the Baughman 
tha >t 1OZ ine sain sSaens recede ° . . ’ 

' Memorial Methodist Church, New 

Ear Tests. Cumberland, late in May, these officers 

1. Excellently done, for the most part. Were elected for the ensuing year: 
: : ) mnry* « ave Harmonization of Melody Dean, Mrs, John R. Henry; sub-dean. 

Many candidates failed to recognize Clarence F Heckler; secretary, Arnold 
the florid element in the melody, and har- S Jowman: registrar, Miss Laura M. 

monized it in a fussy manner. Others Zimmerman; treasurer, Miss Doris F. 
were content With a mere background oj Stuart Three inembers were elected 

chords, ar ade no att t to write : . a Pe 
BOrOs ANG MARE NO) BEM RE OW) to the executive committee to serve for 
interesting parts for A, T and B ; ; -. § 

Fig ies three years—Miss Laura E. Garman, 
‘1wmuree ass, ° . . 

oe Wee Miss Sara kK. Snotts and Mrs. George 
i. Many solutions contained unpleasant he} | 

clashes and a dull soprano part Ino var r P ; ry 15 
problem of this kind it is not. sufficient st this meeting the date of June vfs 
to be merely correct according to the was set for the annual banquet. which 
figures All the parts must sing well was served to thirty-four guests at the 
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COUNCIL: 

SAMUEL A. BALDWIN, A.G.O., 

SETH BINGHAM, F.A.G.O. 

LILIAN CARPENTER, F.A.G.O, 

MARION CLAYTON, M.S.M. 

MARY ARABELLA COALE, A.A.G.0 

NORMAN COKE-JEPHCOTT, F.A.G.O 

GRACE LEEDS DARNELL, F.A.G.O0 

HENRY H. DUNCKLEE. 

CHARLES HEINROTH, MUS. BD. 

CHANNING LEFEBVRE, MUS. D., F.A.G.0. 

REGINALD L. MCALL * 

HAROLD VINCENT MILLIGAN, MUS. D., F.A.G.0. 

WILLARD I. NEVINS, F.A.G.O. 

r. TERTIUS NOBLE, MUS. D. 

HUGH PORTER, F.A.G.O. 

G. DARLINGTON RICHARDS, F.A.G.0 

FRANK L. SEALY, A.G.0., F.A.G.O 

GEORGE W. VOLKEL, MUS. B., F.A.G.O 

MORRIS W. WATKINS, M.S.M., A.A.G.O 

DAVID MCK. WILLIAMS., MUS. D., F.A.G.0 

R. HUNTINGTON WOODMAN, A.G.0O., F.A.G.O 

FRANK WRIGHT, MUS. B., A.G.O 

FAGO 

AND REGENTS OF BRANCH CHAPTERS 

San Diego —Charles Shatto. 
San Jose—Lois L. Thurmond 
South Carolinn—Russell Broughten, F.A.G.O. 
South Shore—Bethuel Gross. 
a See Henry N. 

. 
Switten, 

Southern Ohio--J. Alfred Schehl, A.A.G.0 
Staten Island—Geoige S. Dare, A.T.C.L 
Tennessee—Adolph Steuterman, F.A.G.0 
T s—Carl Wiesemann, 

n-Essex—Walter N. Hewitt, A.A.G.0O. 
Utah—Fr 
Vermont-New Hampshire—Miriam N. Marston. 

ank W. Asper. 

Virginia—L. E. Weitzel. 
Petersburg Branch (Virginia)—-D 

Powers. 
Western Iowa—Sara Hanson, 
Western Pennsylvania—Alan Floyd, A.A.G.O, 
WwW ae WwW ashington—Walter G. Reynolds, 

Pinckney 

Ww tien. Barre—Carl F. Roth. 
Hazleton Branch (Wilkes-Barre) 

Schwartz, Jr. 
Wisconsin—Frieda J. 
Worcester- 
York 

George DP, 

Diekman. 
—Hugh Giles. 

-Walter L. Rohrbach, 

Old Stone Inn on Trindle road. 
lowing the dinner Dean Henry. 
is minister of music at the Fifth Street 
Methodist Church, introduced her pas- 
tor, the Rev. Dr. F. LaMont Hen 

ninger, as guest speaker. His subject. 
‘The Relation of the Organist at the 

Console to the Minister in the Pulpit.” 
was splendidly treated. After this the 

entertainment was in charge of Miss 

Garman ond Mrs. Nelson Maus. who 
directe 1 a series of stunts w hich thes 
called a “musical track meet. The 

guests were divided into two groups. 
namely the “celestes” and the “bom 
bardes,” with J. H. Henry and N. G 
Maus, cheer leaders, respectively. The 
noise they succeeded in wringing from 

races 

high 
any 

their groups was terrific and the r 

such as 100-yard dash, pole vault, 
jump, etc., were as thrilling as 
stadium ever witnessed. 

At the conclusion of this hilarious 
fun Miss Laura M. Zimmerman enter- 
tained the guests with “her latest com 

position—Prelude and Fugue.” 
—- 

May Meeting in Central Ohio. 
The annual banquet and election of 

officers of the Central Ohio Chapter 
was held May 3 in Columbus at the : 
favernel Club. A representative group 
of organists attended. The outgoing 
dean, M. Emmett Wilson, A.A.G.O., 
who has served his chapter tor the last 
two years with interest, originality and 

enthusiasm, presided as toastmaster 

The results of the election 
follows: Dean, Miss Gertrude Schnet 

der: sub-dean, Miss Edith Pedrick: 
secretary, Mrs. Allen Me Manigal: 
treasurer, Mrs. H. P. Legg; registrar. 
Mrs. A. C. Eide; librarian, Miss Byrdie 
Lindsey; auditors, James G. bennett 
and Ralph F. Lambert; executive com 
mittee, A. W. Brandt, George L. Nich- 

Eugene Gordon, M. Emmett Wil 
Frederick Maver. Miss Margaret 

Evans. Miss Elizabeth Whiley. Mrs 
Mildred Burch and Mrs. Leila B 

Glenn. 

\fter the 

committee 

are as 

ols 

son, 

entertainment 

members in 
the 

the 

banquet 

directed 

eames planned especially for the occa 

ston, 

G. Russet, WING, Secretary 
fe 

Hear Works of Western Composers. 
The Western Washington Chapter 

met at the home of Dean Walter G. 
Reynolds in Seattle the night of May 21 
Phe program consisted of unpublished 
manuscripts of some of the members 
The composers are Joseph Greener 

\.A.G.O.; Walter G. Reynolds, A.A 
G.O., and Carl Paiee Wood, F.A.G.O. 

The following officers were elected 
for the coming year: Wallace Seely, 
\.A.G.O.. dean; Walter Ejichinger 

sub-dean: Louise Schenken 

and O. H. 
Loulsr 

secretary. 

Winther, treasurer. 

Secretary. SCHENKEN 
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Festival Program 

Is Climax to Season 

for Philadelphia 

By ETHEL M. REED 

An event that may be 
promoting the finest and best in church 

music in Philade!phia was the festival 
of sacred music held May 26 at St. 
Clement's ( ‘hurch, Philadelphia, under 
the auspices of the P ennsylvania Chap- 
ter. A chorus of sixty- me voices under 
the leadership of Harry Banks gave 
a magnificent cieeins of a well- 
chosen program which, beginning with 

the Bach motet “I Wrestle and Pray,” 
and closing with a glorious rendition 

of the Holst “Psalm 148,” was a great 
achievement in church music. Prob- 
ably the most eftective number of the 

evening was the Brahms “All Flesh Is 

Grass.” Three numbers by contempor- 

ary composers were presented: “Al- 
mighty God,” Whitehead: “Souls of the 

Righteous,” Banks (sung a cappella), 

and “Hymn Exultant,” Clokey (with 
organ and tympani accompaniment). 
This last was well-performed, espe 
cially the very lovely which was, 
in this case done by entire cho 
rus 

Kare-Elert’s “Fugue, Canzone and 
Epilogue. ” for organ, violin, and wom 
en's voices was given with Marie Ken 
nedy as organist. and Raymond Brown 

violinist. The most ethereal effect of 
the evening was achieved with the 
women’s voices in the Epilogue. The 
chorus closed the program with twe 

numbers by Holst. Newell Robinson 
improvised the processional and reces- 

classed as 

solo, 

the 

sional. Master Harry Wilkinson gave 
an excellent reading of the Bach Dorian 

Toceata and Howard Gamble a_bril- 
Rant execution of the Finale. Sym- 

phony, 5. Vierne. The Zeckwer-Hahn 
String Quartet. with Jacob Hart. tym 
panist, gave admirable support. Marie 
Kennedy was the capable accompan 
ist. as well as the soloist in the Kare 

Elert number. 
Great credit must be given Mr. 

Banks for his efforts both in organ 

izing and training the chorus 

A summary of the season of the 

Pennsylvania Chapter reveals a well 
balanced program which included a di 

versity of event, and composers 
The first general meeting was 

at St. Matthew's Church, Philadelphia, 

Saturday evening, Nov. 7. The topt 
under discussion was “Encouragement 

of A.G.O. Examinations.” Dr. Chan 
ning Lefebvre of New York presented 

the views of the examination commit 

tee. of which he is chairman, and a 

lively followed Che meet 

ing closed with the presentation of 
tificates to those who passed the exam 

the previous spring 
important event was the 

testimonial dinner to Dr. Henry S$ 

Fry Nov. 12, when the Guild joined 

with the American Organ Players’ 

Club and the Camden Chapter of the 
A.G.QO. in recognition ot twenty 

fifth anniversary as vice-president of 
the American Organ Players’ Club, his 

twenty-fifth anniversary as or: ganist and 

choirmaster of St. Clement's Church 

Philadelphia, and his tenth anniversary 
as conductor of the Choral Club of the 

Musical Art Society of Camden. 
Dr. Morrison C. Boyd, F.A.G.O., 

Newell Robinson, F.A.G.O. (C.H.M.) 
and Wallace D. Heaton, A.A.G.O., were 

the performers at a Guild service held 
Sundav evening, Jan. 31, at the Old 
First Evangelical and Reformed Church 

in West Philadelphia. The service in 
cluded an improvisation by Mr. Heaton 
who also conducted the choir of the 
church in Gounod’s motet “Gallia.” An 

address was delivered by Dean Harry 
C. Banks, A.A.G.O., on the purposes 
and functions of the Guild 

Feb Guild met at Holland’s res 
taurant with no other purpose in mind 
except a good dinner and a cood time 

Our guest sneaker was Don 
noted columnist. who kept us 

amused entertained 

\ recital by four of the 

held 

discussion 
cer 

inations of 
The next 

his 

2 the 

Rose. 

highly 
and 

five success 

candidates in the 1936 examination 
at St. James’ Epis- 
organists partici- 

Reed, A.A.G.O., 

ful 
was given March 8 
copal Church. The 
pating were Ethel M. 

Wallace D. Heaton, A.A.G.O., John 
M. Klein, A.A.G.O., and Howard L 
Gamble, F.A.G.O) (C.H.M.). 

Miss Line Zilgien of France was 
presented Feb. & in a recital at St 
Clement's Church, Philadelphia, under 
the auspices of the American Organ 

Players’ Club and the Pennsylvania 
and Camden Chapters of the Guild. 

April 5 a dinner and reception took 
place at the Art Alliance for E. Har- 
old Geer, conductor of the Vassar Col- 
lege choir. Dr. Geer gave us interest- 
ing reminiscences of Wi idor, with whon 
he studied 

The 
officers was held 
Guild-house, Phtiadelphia. 
ing was preceded by a dinner. The offi 

cers elected are: Dean, Harry C. Banks; 
sub-dean, Newell Robinson; secretary. 

annual meeting and election o 

May 8 at St. James 
The meet 

Roma FE. Angel; treasurer, Arthur G 
Bryan. 

fe 

Closing Event in Michigan. 
The Michigan Chapter concluded i 

activities for the season with the an 
nual trip to Christ Episcopal Church in 
Cranbrook (William Hall Miner, or 
ezanist and choirmaster) June 8 Our> 

guests of honor were: Paul H. Eick 
meyer, A.A.G.O minister of music at 

First Congregational Church, Battle 
Creek. and Henry Overley, A.A.G.O.. 

organist and choirmaster at St. l-uke’s 
Episcopal Church, Kalamazoo. Dean 
Halverson introduced the guests, and 
vreetings were exchanged. The Rev. W 

Hamilton Aulenbach, associate rector 
of Christ Church, conducted the serv 

ice in the church. A short carillon re 
cital was plaved by Mr. Miner imme 
diately preceding the service. Mr. Eick 
meyer sinved an enjoyable recital on 

the four-manual Skinner organ; his 

selections were. Chorale Preludes, 
“Dearest Jesus. We Are Here.” “The 
Old Year Hath Passed Away,” and 
“Lord God, Now Open Wide Thy 

Heaven.” Bach; “Starlight.” Karg 
Elert; Scherzo, Symphony 4, Widor 
Aria in D, Andrews: “Con Grazia.” An- 
drews: “Marche Religieuse,” Guilmant 
Mr. Overley detivered an address on 

“Some Practical Aspects of Choir 
Training.” which embraced many im 

portant and constructive points 
ERNEST Kossow, Secretary 

oe 

District of Columbia. 

The monthly business and sociai 
meeting of the District of Columbia 
Chapter was held Monday evening, 
lune 7, in the parish hall of Epiphany 
Church, with Charlotte Nlein, F.A.G.O., 
the dean, presiding. The transfer of D. 
Sterling Wheelwright from the Utah 
Chapter was announced. Also the death 

of Albert \WW. Harned, for many years 
a member of the chapter, which o¢ 
curred May 29. Resolutions were 
adopted by the chapter, and copies were 

sent to the bereaved family 

and spread upon the minutes. A ris 
ing vote of cougrataianion was extended 

ordered 

to our dean over the honorary degree 
of doctor of music conferred by the 
Boguslawski College of Music in Chi- 

20 June 12. 
Che final recital of the 1937 residence 

cries was held June 3 at the residence 
of Mrs Anne Archbold Ruth Van 

derlip, organist. and Conrad Bernier. 
heard in a program of 

As a fillip for our spirits 
summer we are to look 

forward to a recital by Dupré Oct. 24 
The program feature of the evening 
was an illustrated talk on “A Summer 

in Northern Europe.” by Mrs. J. S. 
\lontgomery, who told in her charm 
ing way of her experiences abroad last 

vear 
This meeting was the last at which 

Miss Klein as dean presided. A most 

successful term has been completed, 
during which an outstanding series ot 

recitals, played by members of our own 

pl nist, 

are merit 

during the 

were 

chapter, as well as those by Pietro 
Yon and Allan Bacon, has been given, 

and the business of the chapter was 
conducted most efficiently. The pro- 
gram features of the monthly meetings 

have been of unusual interest, depart- 
ing from the customary brief recital 
and having instead a series of illus- 
trated addresses. 

Mrs. Joun Mitton Sy vester, 
Registrar. 

* —4o— 

Wisconsin Chapter Events. 

he annual meeting of the Wisconsin 
Chapter was held in the parlors of the 
Congregational Church at Wauwatosa 
May 15, and the following officers 
were elected for the year: Dean, Ar- 
thur Knudson; sub-dean, Mrs. Ger- 
trude L. Barr; corresponding secre- 
tary, Miss Frieda Diekman; treasurer, 

Mrs. Eva Wright; registrar, Mrs. 
Leona N. Whelan; members of the 
executive committee for three years, 

Mrs. Fred Foster and Mrs. Lauretta 
Cotton. 

On the evening of June 15 the chap 

ter and friends were guests of the 

Bradford Piano Company, Milwaukee, 
representatives for the Hammond elec 
tric organ in Wisconsin. Elwyn 

Owen, organist of Plymouth Congre 

gational Church, had made special 

two-organ arrangements of the follow- 

ing numbers: Debussy’s “Afternoon 
of a Fawn,” the Scherzo from Men- 
delssohn’s “Midsummer Night 

Dream,” Beethoven's Minuet in G onl 
the Fugue from the Passacaglia and 
Thema Fugatum in C minor by Bach 

Mr. Owen and Elmer IThrke, organist 

of the Lake Park Lutheran Church. 
played the duets en the two Ham- 
mond instruments installed in the 

music hall at Bradford's for the occa 
sion. 

Besides this program Arthur Arneke 
of Second Church of Christ, Scientist, 

played the Finale from Act 2 of 
“Madame Butterfly.” Puccini; “Flight 

of the Bumble-bee,” Rimsky-Korsa- 
koff, and the Toccata from “Widor’s 

Fifth Symphony, and Earl Morgan of 
Church played 

“Dreams,” 

Vierne 

St. Paul's Episcopal 

the Scherzetto. Vierne: 

McAmis, and ‘ ‘Divertissement,” 
\t the conclusion of the program 
Guild members were invited to try 
the Hammond instruments. Refresh 

ments were served and all the guests 

expressed to Hugh W. Randall. presi 
dent of Bradford’s, their sincere appre 
ciation for a delightful evening 

Leona N. WuHe Lan, Registrar. 
° te 

Annual Report for Virginia. 

\t the last 

Virginia Chapter a motion 

and carried to have only 
ings this season besides 

meeting and banquet, these meetings 
to be held in October, December, Feb- 

ruary and April, with the annual meet- 

ing in May. The three program meet- 
ings were planned by the program com 

mittee, composed of Mrs. Flaxington 

Harker, Mrs. B. P. Vaden and Charles 
Craig, Ir. 

An unusually 

meeting of the 

was made 

four meet 
the annual 

annual 

large audience vathered 
at All Saints’ Church in October when 

Mrs. Ruth Davis and Charles Craig. 
Jr.. organists, and Mrs. Ernest Stires. 
guest soprano, presented a joint. re 
cital. In December a Christmas carol 

service was held in Grace Covenant 

hurch, Richmond. Several of the adult 
choirs participated and were assisted 

by Mrs. Doddson,. violinist, and Louis 

Weitzel at the organ, with Mrs. Harke1 

directing. In February a hymn fes 
tival was presented in Pace Memorial 

Church. This service was different from 

anything we have attempted before and 
many favorable comments were heard 

On Oct. 24 our chapter was shocked 
and saddened by the death of our dean 

Mr. Harker had been ill for a long 
time, but his real condition was not 

generally realized because of the fact 

that he continued with his work and 

succeeded in concealing his feelings 
from those with whom he came in con 

tact. Jan. 17 a tribute was paid to 
Mr. Harker by many of the churches 

in Richmond, the choirs singing one of 

his anthems or the organist playing 
one of his compositions 

Since October Weitzel has car 
ried on the work of the Guild and with 

the assistance of the program com- 
mittee has made this season a very 
interesting one 

Brilliant Close fap 

Union-Essex Season; 

Richardson New Dean 

By WILLARD L. WESNER 

At the annual meeting of the Union 

Essex Chapter of New Jersey, held 
June 7 at the Prospect Presbyterian 
Church, Mapleweod, the brilliant musi 
cianship of the recitalists, a review oi 
the year's accomplishments and the 
finest of good fellowship among those 
present combined to make the occasion 

a most interesting and inspiring one 
Miss Lilian Carpenter, F. A. G. O., as 
sisted by Manetta Hewitt, soprano, 
rendered a program of artistic merit 
long to be remembered by their ap 
preciative listeners. The program was 
as follows: Fantasia and Fugue in G 
minor, Bach; Chorale Prelude, 
“Schmucke Dich, O liebe Seele,” Bach 
voice, “The Lord's Prayer,” Malotte: 

\llegro from Second Symphony. 
“Lied” and “Divertissement,” Vierne; 
voice, “The Greatest of These,” Bit 
good; “Chant de Mai,” Jongen; Finale, 
Franck. 

After the recital a business meeting 

under the direction of Dean Walter N 
Hewitt was conducted. Reports of 
officers were read and approved, where- 
upon the nominating committee pre- 

sented a slate for the ensuing year. The 

registrar was instructed to cast a ballot 
for the following officers who will 

guide the chapter’s 1937-8 affairs: 
Dean. Lee H. hichardson; sub-dean. 
\V. Norman Grayson; secretary, Rob- 

erta Bitgood: treasurer, Robert Pereda; 
registrar, Willard L. Wesner; auditors, 
Leslie Leet and Arthur Straight; ex 

ecutive committee, Walter N. Hewitt, 
Henry Hall Duncklee and James 
Philipson 

During the past two years the 

Union-Essex Chapter has been fortu 
nate in having Dean Walter N. Hewitt. 

\. G. O.. at its helm. Not only has 
he proved to be one of the most ca 
pable. and aggressive deans in the chap 

ter’s history, but his outstanding lead 

ership has been instrumental in pro 
moting and achieving. on behalf of the 
— that for which the American 

Guild of Organists stands 

> 

Maine Chapter. 

The annual meeting of the Maine 

Chapter was held May 26, at the 
Brinkler studio in Portland, following 

the annual dinner at the Hotel East- 
land. Plans were made for a summer 
course of recitals on the Kotzschmar 

memorial organ in the City Hall. These 

concerts will be given from Tuesday 

through Friday of each week from 

July 13 to Aug. 27. This year is the 
twenty-fifth anniversary of the pres- 

entation of the organ to Portland by 
the late Cyrus H. K. Curtis of Phila 

delphia in honor of his father’s friend 
Hermann Kotzschmar, for whom Mr. 

Curtis was named. 

Officers elected by the chapter are 
Dean, Alfred Brinkler, F. A. G. O 

A. R. C. O.: sub-dean, John E. Fay; 
secretary, Miss Velma Willis Millay; 

treasurer, Fred Lincoln Hill; members 
of the executive committee, Mrs. Gratia 

Wardle Woods, Howard W. Clark and 
Herbert A. D. Hurd. 

Verma Wiis Mittay, Secretary 

Close Season in Tennessee. 
following officers have been re 

the Tennessee Chapter for 
The 

elected by 

the ensuing year: Dean, Adolph Steu 

terman, F.A.G.O.; sub-dean, Arthu 

Hays: treasurer, Mrs. Wicliffe Follin 

secretary, Mrs. Robert K. Johnston 
The final meeting of the season was 

a most enjoyable social at the home 

of Mrs. E. A. Angier, presided over by 
Harry J. Steuterman. During the short 
business session the dean, Adolph 
Steuterman, reviewed a successful sea- 
son in which three visiting organists 
were brought to Memphis and a tri- 
state convention was held in Litth 

Rock. The chapter this season hai 

eighty-two subscriber members 
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South Shore Chapter 

Formed at Gary, Ind.; 

Bethuel Gross Dean 

In connection with the south shore 

music festival which has become an 

annual feature for the industrial cities 
along the lake from the city limits of 
Chicago to South Bend, Ind., the 
South Shore Chapter of the Guild was 
launched on May 26. This chapter 
forms a link between the Illinois Chap- 
ter and the Indiana Chapter. Chicago 
is inconvenient tor Guild members in 
the northern Indiana section and they 
have been unable to attend meetings 

in any numbers, while Indianapolis is 
nearly 200 miles distant. 

An installation service of the new 
chapter was held in the afternoon at 
the City Church in Gary, Ind., under 

the leadership of Bethuel Gross, gen- 
eral director of the music festival on 
the south shore of Lake Michigan. 
Horace Whitehouse of Northwestern 
University was guest of honor and 

Whitmer Byrne of Chicago, dean-elect 
of the Illinois Chapter, gave a recital 
on the large Skinner organ, playing 
these selections: Allegro (Symphon; 

1), Maquaire; “Benedictus,”’ Reger; 

Scherzo (Symphony 4), Widor; “Now 
Thank We All Our God,” Karg-Elert. 

The officers of the South Shore 
‘hapter are: 
Dean—Bethuel Gross. 
Sub-dean—William ©. Tuits. 
Secretary—Alfred B. Dickson. 
Treasurer—Carol W. Sawyer. 
Registrar—Jean Connally. 
Librarian—Helen Henrikson 

Other charter members are: Virginia 

Sickley, Blanche Bradley, Ivoretta 
Brown, Mrs. Paul DeWitt, Ethel 

Stuart Gaumer, Helen Louise Goed 

ecke, Mrs. Glenn Hannah, Ralph 
Moore Jones, Dorothy Korn, Norman 

leist, Carl Reif, Mrs. P. F. Roberts, 

Evelyn: Tannehill, Kathryn Thomas, 
Anita Rae Warlen and Eva Marie 
Wright 

The afternoon program included a 

processional and other music by the 
Cathedral Singers, with Mr. Gross at 
the organ; a salutation by the Rev 

William E. Clark and the charge to 
the initiates by Horace Whitehouse. 

Bethuel Gross presided at the dinner 
held in the Y. M. C. A. after the serv 

ce Commniittecs were authorized to 

make plans for adding to the member- 
ship and for future activities. 

a 
Southern Arizona Chapter Formed. 
A new chapter of the Guild, known 

as the Southern Arizona Chapter, has 
just been chartered. The following 
officers have been elected: 

Dean—Henry N. Switten, Mus. D. 
A. AL G.. 0, 

Sub-dean—W. R. Voris. 

Secretary—Jolin M. McBride 
Treasurer A. Simley, Ph. D 
Registrar—Georgia A. Carroll 

Librarian—Louise Milligan. 
Auditors—Clark den Bleyker and 

Lilian Anderson 
The total membership is twenty-one 

The first meeting of the chapter was 
held May 19 with four absent, immedi 
ately following an organ recital given 

by the first year’s organ class at the 
College of Fine Arts of the Univer- 

sity of Arizona, under the direction of 
Dean Henry N. Switten, Mus. D., 
A. G. O. 

Mrs. Martina A. Powell, organist of 
Trinity Presbyterian Church, Tucson, 
was appointed to represent the chapter 
at the convention in Cincinnati. 

Incidentally Dr. Switten is leaving 
the University of Arizona at the closé 
of this academic year to take a post in 
the Fast. 

Joun M. McBrinr, Secretary. 
fe 

~ 

Arkansas Chapter. 

The Arkansas Chapter presented a 
recital at Hot Springs in the First 
Methodist Church Sunday afternoon, 
May 30. John Summers, sub-dean, is 
organist and choirmaster. The Rev. 
J. Dedman is pastor, and presided. 
The ‘choir of twenty-four voices was 

heard in “Hear My Prayer,’ Mendels- 
sohn, and “Spring Bursts Today,” Van 
Denman Thompson. Mrs. Sidney 
Nutt of Hot Springs, organist, was 
heard in “Paraphrase on a Theme by 
Gottschalk,” Theodore Saul, and 
“Hymn of Glory,” Yon, and concluded 
the program with Toccata, by Dubois. 

Mrs. Morris Jessup, organist at 
Christ Episcopal Church, Little Rock, 
played the Chorale Prelude on the 
Hymn-tune “Rockingham,” by Noble; 
“Humoresque,” Yon; First Sonata, 
first movement, Guilmant. Mrs. Irene 
M. Mathis of Little Rock, dean of the 
Arkansas Chapter, was present and 

made a talk on “Opportunities and Re- 
sponsibilities of Organists in Wor- 
ship.” 

Mrs. Sidney Nutt was hostess to 
visiting organists from Arkadelphia, 
Malvern and Little Rock at a tea in 
her garden. 

a 

Indiana Chapter Dinner. 
Thirty-five members and guests of 

the Indiana Chapter met at the Cottage 
on North Pennsylvania street for din- 
ner May 19. Mr. and Mrs. William 
E. Pilcher, Jr., of Louisville were 
guests of Mr. and Mrs. Donald C. 
Gilley. Following dinner we walked 
over to the Odeon, where we held our 
business meeting and annual election 
of officers. The selection of Donald 

*. Gilley, retiring dean, as official dele- 
gate to the Cincinnati convention met 
with the unanimous approval of the 
chapter. The election resulted in the 
selection of the following: 
Dean—Cheston L. Heath, M. A. 
Sub-dean—Paul R. Matthews. 
Secretary—Mrs. Fred Jefry. 
Treasurer—Frederick E. Weber. 
Registrar—Mrs. C. A. Brockway. 
Librarian—Mrs. Howard Clippinger 
Auditors—Donald C. Gilley, A. A. 

G. O., C. H. M., and Forrest L. Shoe 

maker. 

Executive committee—Mrs. Norma 
H.. Kristian; A. A. G. Oi, Mrs. E.-B. 
English, Dale Young and Clarence 

Ebert. 
A beautiful program was then given 

by the choirs of the Arthur Jordan 
Conservatory of Music and Butler 

U ees under the direction of Don- 
ald C. Gilley. 

cs Ovi H. Dunn, Secretary. 
ph ae 

Western Pennsylvania Chapter. 
The Western Pennsylvania Chapter 

had the privilege June 7 of hearing 
Pietro Yon. Assisted by the Sacred 
Heart Polyphonic Choir, under the di 
rection of Edgar Bowman, Mr. Yon 

presented a concert program of great 
brilliancy. The choir did a = splendid 
piece of work. Most of us in Pittsburgh 
never realized what beautiful music 
Edgar Bowman was producing at his 
Sacred Heart Church. It was a satis 
faction to hear such clarity of tone and 
trueness of pitch, topped off by very 
interesting interpretation. Bernard B. 
Wert, organist at St. Patrick’s Cathe- 

dral in Harrisburg, did an admirable 
job at accompanying. 

The program was as follows: Con- 

certo No. 2, Bach; Chorale Prelude in 
G minor, Bach; Fantasy and Fugue in 
G minor, Bi ach; Magnificat, Sixteenth 
Century: “Tenebrae Factae Sunt,’ 

Palestrina; “Alleluia,” Verse and Se- 
quence for Whitsunday, Gregorian 

Chant, and “O Quam Gloriosum,” de 
Victoria (choir); “¢ vantilene Pastorale,” 
Guilmant: “La Goccia, Remondi; 
“The Squirrel,” Weaver; Toccata, 
Renzi; “Quae Est Ista.” Franck: “Kyrie 
Eleison,” Yon, and “Gloria in Excelsis 
Deo,” Yon (choir); “Concerto Gre- 
goriano,” Yon (Pietro Yon, organist; 

Edgar Bowmen, pianist). 
Loretta E, BerGMAN, Registrar. 

= 
Visit Famous Organ at Methuen, Mass. 

A group of the Rhode Island Chap- 
ter members went to Methuen, Mass.. 
Saturday afternoon, May 22. to visit 
the factory of Ernest M. Skinner and 
to hear the old Walcker organ in the 
music hall. After Mr. Skinner had ex 
plained the work in progress in the 

different departments of the factory, 
the group went into the hall to see 
the historic organ. Roy P. Bailey. re- 
tiring dean of the chapter, played a 

short impromptu recital to show some 
of the possibilities of the instrument. 
The beauty of the massive organ case, 
the sonorousness of the ensemble and 
the ideal acoustics of the hall built for 
that particular organ created a deep 
impression on all the members. 

Haroip F. _MANGLER, Registrar. 

Whitford New. “England Dean. 
The annual meeting of the New Eng 

land Chapter was held May 25 at the 
Harvard Musical Association rooms, 
Boston. There was a brief business ses- 
sion and musical program for violin and 
piano by Miss Frances Brockman, viol- 
inist, and Miss Verona Durick, pianist. 
A social hour followed. 

The following officers were elected 

for the vear 1937-1938: Dean, Homer 
P. Whitford: sub-dean, Homer C. 
Humphrey; secretary, George Faxon; 
treasurer, Raymond Floyd; executive 
committee, Ann J. Everett, Edward B. 

Gammons, Maurice C. Kirkpatrick, 
Carl Mckinley, Dowell P. McNeil, 
Florence G. Wheeler, Marguerite L. 

3arnes. William B. Burbank and Ed- 
ward B. Whittredge 

GerorGe Faxon, Secretary. 
— 

Hymn Service in Portland. 
An audience which filled the audi- 

torium of the Cathedral Church of St. 
Luke, in Portland, Maine, Sunday aft- 
ernoon, May 23, followed with close 
attention the program of the hymn fes- 
tival service, sponsored by the Maine 
Chapter. Four organists of the city 
participated in the program with twelve 
tederated choirs from Portland and 
other places in western Maine. Or- 
gan numbers and the hymn accompani- 
ments were played by Alfred Brinkler, 
*, A. G. O.; Fred Lincoln Hill, John 

E. Fav and Howard W. Clark. 
The Very Rev. Howard D. Perkins, 

dean of the cathedral, in his address on 
the theme, “The Place of the Hymn in 
Public Worship,” stated that the choir, 
which he termed indispensable to a serv- 
ice of worship, performed as vital and 
important a part as the minister in 
ere the people in the worship ot 
God. Speaking of the hymn he pointed 
out that the principal reason for includ 
ing it in a service is to “afford the op 

portunity for the congregation to give 

utterance to lofty ideals and to implore 
God for his assistance through life, 

and to glorify him.” 
The choirs participating were from 

Central Congregational, Bath: First 
Baptist, South Berwick; Wesleyan 

Singers (Methodist), Auburn; People’s 
Methodist, South Portland; West 
brook Congregational, Westbrook, and 

Immanuel Baptist. Woodfords Congre 
vational, Chestnut Street Methodist, 
Wright Memorial Congregational, Ste- 
vens Avenue Congregational, Clark Me- 

morial and Congress Square Univer- 
salist, all of Portland. 

The idea of holding a hymn servic¢ 

was suggested to Dean Brinkler by 
Mrs. Foster Lane Haviland, chairman 
of the music in religious education de- 
partment of the Maine Federation of 
Music Clubs. Jt is to be made an 
annual event. 

— +e 

Rocky Mountain Chapter. 
The Rocky Mountain Chapter pre 

sented a vesper program Sunday, May 
23, at the Central Christian Church. 
Denver. The song cycle “Our Father,” 
words and music by Peter Cornelius, 
was given by Mildred Kyffin, mezzo 
soprano. English translations of the 
songs were by Dr. Lindsay Longacre 
of Denver, who made explanatory 
comment on the music. Mrs. Thomas 
R. Walker, organist of the Central 
Christian Church, was at the organ 
and also played solo numbers as a 
setting for the songs 

—_o— 

Missouri Chapter Election. 
An exceptionally large group of or- 

ganists gathered for the June frolic of 
the Missouri Chapter in Clayton, with 
Christine Doyne Neal as hostess. After 
a business meeting the new officers 
were installed. They are as follows: 
Dean, C. Albert Scholin; sub-dean, 
Christian H. Stocke; secretary, Wil- 
helmina Nordman; treasurer, Henry 
Walser: registrar, Martin Stellhorn: 

auditors, Margaret Dies and Arthur 
Bangert; executive committee mem- 

bers, Mrs. Frank Jewett, Caspar 
Theissen, William Moritz, Gladys Wil- 
liams, Arthur Gerecke, George Scott, 
Jr., Hugo Sigg? =o Mrs. E. O. Ham- 
mon and Mrs. Grace Newman 

MARTIN STELLHORN, Registrar. 
in 

Miami Chapter. 
Members of the Miami Chapter were 

entertained May 24 at the home of 
Mrs. E. R. Treverton in Miami Beach. 
Supper was served by the hostess, 
after which a business meeting was 
held, the reports of the dean, secretary 
and treasurer being read and approved. 
The annual election took place, the 
following names being submitted by 

the nominating committee: 

Dean—Mrs. Gertrude Talbott Baker. 
Sub-dean—Mrs. E. R. Treverton. 
Seeretary—Warner Hardman. 
Treasurer—L. A. Oates. 
An interesting talk on church music 

and organs in Japan was given by Miss 
Margaret Paine, who has resided in 
the Orient for fifteen years. Miss 
Paine outlined ithe system of teaching 
church music to the young Japanese 
and also described the native instru- 
ments and illustrated their secular 
songs by singing one of them in the 

Japanese language. She said. how- 
ever, that both young and old were 

enthusiastic over western music and 
particularly over organs, of which they 
now had several in the principal cities. 

—-e 
Charles Gilbert Spross as Guest. 
An enjoyable evening was spent by 

the Central New York Chapter at 
the home of Dr. and Mrs. Helmer in 
Utica May 25. The guest of honor 
was Dr. Charles Gilbert Spross, noted 
composer and accompanist. A program 
of his compositions was given, with 
Dr. Spross acting as accompanist. 

Those taking part included Miss Mar- 
egaret Griffith, Mrs. Dorothy Helmer, 
Mrs. Kathryn Lochner and Mrs. Ethel 
Schrever. After the formal program 

punch was servea. During the socia! 
hour which followed Dr. Spross spoke 
informally of his experiences as ac- 
companist for noted artists. Later in 
the evening ices and cakes were served. 

The evening closed with Dr. Spross 
playing a Strauss Waltz and “Etude 
Romantique,” dedicated to Dr. Spross 
by Chaminade. Preceding the program 
a short business meeting was _ held, 

with the dean meres 
ZILLAH L. Hotmes, Dean. 

Be 

Hirst Is Youngstown Regent. 
The Youngstown sub-chapter of the 

Northern Ohio Chapter held its an 

nual election of officers June 1 with 
the following result: Regent, Walter 

Hirst. A.A.G.O., Warren; sub-regent, 

Hazel Wilkins Buchanan; secretary, 

Lillian Hailstone; treasurer, Lu R. 
Rowan; new executive committee 
membcrs, Homer Taylor, Salem, and 
Bernice Price, Girard. 

Following the meeting, held in the 

home of Mrs. Buchanan, Gertrude 
MacCartney played several of her own 
very interesting compositions and 
Emina Cook, talented elocution teacher 
and musician, gave readings. 

The last meeting of the season was 

to be a breakfast June 21 in Mill Creek 
Park, at which time it was expected 
the new regent would outline next 

season's work. 
Haze. Witkins BucHANAN, 

RALPH A. HARRIS 
M. S. M., F. A. G. O. 

Organist and Choirmaster 
St. Paul's Episcopal Church 

157 St. Paul's Place Brooklyn, N. Y. 

FRANCIS SNOW, Mus. Doc. 
TRINITY CHURCH 

BOSTON 

RECITALS — INSTRUCTION 
IN ORGAN AND CHOIR TRAINING 
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prem Guild of Organists News Continued M ore th an 
Reais eee Closes Season. nono Durand, accompanied by Mrs. 

The Oregon Chapter held the finai Nella Durand, a paper by Mrs. L. A. 
business meeting of the season May Sneary, violin solos by Mrs. Mary 
26 in the home of the dean, Mrs. J. Stanford, accompanied by Mrs. Broad- 
Harvey Johnson. Officers elected for field, current events by Mrs. Elizabeth 
the year are: Lauren B. Sykes, dean; Rockefeller and an organ group by 
Winifred Worrell, sub-dean, and Meta Charlotte Pratt Weeks. 

I orty 
Higgenbotham, secretary and treasurer. Mrs. SAM M. Ketium. 
After the business meeting a_ short c 
program was presented by Lucien E. Election by | Erie Chapter. 
Becker, at the piano; Mrs. Edith Beck- At the first annual meeting of the r anls S 
er, in a group of songs, and Eugene Erie Chapter, held May 24, the follow- 

Holm, who sang several numbers ac- !9§ new ofhcers were elected, their 

companied by Miss Higgenbotham. terms to begin Sept. 1: 
After games arranged by Winifred a Wa rma A.A.G.O 
Worrell and refreshments the chapter Sub-dean—Miss Florence A. Rubner. T 2 > | 
adjourned until next fall. Secretary—Miss Doris Faulhaber. were repre sentec 

The Oregon Chapter has taken in lreasurer—James H. McKeever, F. e | R . l P 
six new members this year, all out- A._G. O. with ecit : salah se oe ars a ro- 
standing organists; reinstated two, and Librarian— Mrs. Katrina Blass 

has in prospect several new members bay a7 eben L. Dewi ' ° 
for next year. _Auditors—John L. Davis and John orams in t h e 

Friday evening, June 16, the chap- F, Krasinski. oe) 

ter complimented Dr. Becket Gibbs FLoreNnce A. RuBNER, Secretary. , 
of New York with an informal eve- > J une issue Oo f 

ning at the home of Mr. and Mrs. Hymn Festival in New Britain. AN ORGANIST WHO IS DEVOTED to his 

Lucien E. Becker. Dr. Gibbs, who is \ hymn festival was held at the work is Paul Bentley, choirmaster oi 
giving a course here itt liturgical and First Church of Christ in New Britain St. Stephen’s Catholic Church, Pitts The Diapason. 
Gregorian music and the history of April 25 under the auspices of the burgh. In addition to his duties with 
sacred music, made an inspiring ad- Hartford Chapter. The success of the the parish musical program, he writes 
dress. event, both musically and as a com- original compositions and has recently 

Mrs. J. HARVEY Jounson, Dean. munity project, with nine choirs coop- completed a “Mass in Honor of St 
- erating, was due to the efforts of Elsie Stephen, Protomartyr.” This has re- ca 

San Jose Chapter Elects. J. Dresser, sub-dean of the chapter and ceived favorable comments from the 
At the May meeting of the San Jose organist of the First Congregational clergy and musicians of note. Mr 

Chapter, the following officers were Church of New Britain. John A. Lind- Bentley received the degree of master 4 i r . . 

elected: Dean, Miss Theresa C. M. say, a member of Miss Dresser’s choir of sacred music from Duquesne Uni- This is an example 
Antonacci; sub-dean, Miss Lucille Kirt- and himself conductor of the Wenner- versity at the commencement June 9. 
ley, Thurmond; secretary and treas- berg Chorus and the Mozart Club of Mr. Bentley teaches piano and organ h hl 
urer, Mrs. Birdie W. Curtis. New Britain, conducted the united and writes articles as a pastime. A of t e mont A Ser- 

- 4 ‘ choirs. . recent article on “The Artistic Value 
ampa Branch. <THEL S. Bestor, Secretary. of Gregorian Chant” appears inthe . 

A meeting of the Tampa branch was —— Catholic Choirmaster. He is zealous vice rendered the 
held May 26 at the home ot Mrs. Leon- Middelschulte Recitals in Europe. in the liturgical movement, which is 
ard McManus, with the regent, Mrs. Sam During his summer stay in Europe restoring Catholic church music to its oem y 
M. Kellum, presiding. At the close ot Dr, Wilhelm Middelschulte will play a proper place and dignity. At St. organist s profes- 
the business session a program ie pre- number of recitals. Among those booked Stephe n’s he directs a liturgical choir 

sented by musicians from St. Peters- before his departure on the Europa June of men and boys that may be heard > b hi 
burg, including an organ duet by Mrs. 19 for Bremen were appearances in every Sunday. sion ry this maga- 

( a rm W — mg tr — the Pauluskirche, Hamm, Westphalia, 
Broadfield, soprano solos by Miss Mo- June 27; in the Reinoldikirche of Dort- zerland. This is Dr. Middelschulte’s : sid. fi 

mund, in the Kreuzkirche of Dresden twenty-fourth round trip between Eu- zine, aside = rom 
and in the Cathedral in Zurich, Swit- rope and the United States. 

= = mam | 86s many other 
Sse FRANK WRIGHT |[ 

MUS. BAC. (TORONTO) A.G.O. | O R G A N I S 4% S ! 

eee Why not form a Chapter or a Branch Chapter of 

American Guild of Organists i the Guild in YOUR community? 

features, which 

cover the news and 

represent the best 

, eis thought of the 
Correspondence or personal lessons | There are numerous advantages in organization, and 

i ion for A. G. O. i ; ; ; “Te ceed | the Chapter Committee of the Guild, 1270 Sixth 

ee | Ave., Room 1011, RKO Bldg., New York City, will 

Brooklyn, N. Y. | gladly furnish the necessary information and 

Organ World. 

instruction for securing a chapter status. 

WRITE NOW! 
Ear Training Tests censure 

These programs 
NOW PUBLISHED , 

provide a compre- 

Clarifying the use of the Material hensive survey of 4 

of Harmony : NEW YORK UNIVERSITY Selects the present-day 
By Frank Wright and 

T. Tertius Noble 

GEORGE WM. VOLKEL, Mus.Bac., F.A.G.O. organ recital and 
and (Official Organist, Chautauqua Institution) 

afford a most val- 
The Essentials to teach HARMONY’ in the of Strict uable_ reference 

Counterpoint CHAUTAUQUA SUMMER SCHOOLS let to all who 

(Season July 5th—August 13th) : 

By FRANK WRIGHT wish to enlarge 
Either Book, Price Postpaid one 

aw ae *Full University credit given. their own reper- 
Order from Frank Wright, 46-50 

Grace Court, Brocklyn, N. Y. For further details write Chautauqua Summer Schools tory. 
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Berea Bacu Festival 

Continues Gains in 

Stature With Years 

By WALTER BLODGETT 

\ith each year the Bach festival pre 

ented by the musical forces of Bald 
win-Wallace Conservatory and_ the 

townspeople of Berea, Ohio, gains in 

stature and musical worth. The fifth an 

nual festival, on June 11 and 12, was 

almost always highly enjoyable, at all 
times impressive, and frequently deeply 

moving. One cannot attend series ot 

concerts of Bach’s music without some 

inward change for the better. It must 

be a hardened concert-goer who cannot 

be affected by such a rich musical ex 

perience 

\ great 

value of these 

share of the success anc 

festivals is naturally due 
o Albert Riemenschneider, noted Bach 
scholar, teacher and genial man. The 

humility with which he conducts and 

the power he has to inspire those who 
re-create this music are remarkable. He 
has more than a love for his task: he 

has the ability to arrange a program ot 
four concerts which are full of variety, 

unceasing interest and cumulative eft 
rect 

Improvements noted this year were 
in the soprano and tenor sections of 
the chorus of eighty voices. The blend 

of quality was rich and full of author- 

itv. The orchestra was splendid. The 
3randenburg Con- 

Carl Schluer, were 
The students 

assisted by a 
Sym 

second and fourth 

certi, conducted by 

first-rate performances 
of the conservatory were 

few men from the Cleveland 
phony. It was a toy to hear the expres 

sive obbligati for oboe played as beau- 
tifully as one may ever hear them by 

Philip Kirchner, one of the outstanding 
oboists in this part of the world. It was 

fortune to hear the viola 
d'amore played by Carlton Booley, 
who is to occupy the first chair in the 

Toscanini orchestra, and Maurice 
Kessler, director of the Oberlin Con 

servatory Symphony 

Che opening 

Was devoted to 

ture Arthur Kraft, 

three lovely 

Magdalena” and “Geistliche 
all times during the festival Mr. Kraft 

gave a superb performance. There was 
lapse in musicianship, vocal 

ease and security, and, above all, suit 

ibility of style. The performance of 

the Concerto in C major for two harps 
chords was interesting, but it should 
have been exhilarating. It was given 

an over-cautious performance and 
seemed to show a lack of preparation. 

For once Madge Quigley and John 

Challis, a remarkable and valuable per 
son to the musical world, slipped a bit 
from their customary excellence. The 
delightful “Peasant Cantata” was given 

1 jolly, quasi-dramatic performance by 
Clarabella Johnson, Paul Flood and a 

chamber orchestra led by Mr. Schluer 

There were few disappointments in 
the evening of the first day. After a 

stirring rendition of the cantata “How 

Brightly Shines the Morning Star” 

came a recently-discovered aria sung 

in fine style by Marie Simmelink Kraft 

The great Magnificat filled out the 

evening. It was done in a manner be 
fitting the grandeur of the music 
Louise Lerch, soprano soloist for the 

festival, assisted by Philip Kirchner, 
made the aria “Qui Respexit” memor- 

able. 

Saturday 

eood also 

new 

series 

na 

the 

intimate 

tenor, sang 

the “Anna 

Lieder.” At 

concert ot 

works of 

noted 

trom songs 

never a 

afternoon the third concert 

opened with the cantata “Great David's 
Lord and Greater Son,” beautifuliy 
sung. This was followed by one of the 
most personal compositions Bach ever 
wrote, the bass solo cantata “Ich habe 

genug.” The beauties of this touching 
work were unfortunately hardly sug- 
gested by Chase Baromeo. Mr. Baro- 

meo has a magnificent voice as well as 
a magnificent disregard for the restraint 

of Bach style. The remainder of the 

day was occupied with a complete per 
formance of the “St. John Passion.” 
This Passion was given in an inspired 
manner which was communicated to 
the audience. It was done with great 
reverence. There were moments when 

the audience was held in a spell. It is 
a terrific task to convey fully the many 
moods of the work—moods often clash- 

intensity. It was nobly accom- ing in 
plished. 

a 

MYRON P. BOEHM, WHO COMPLETES TEN YEARS AT CHURCH 

On 

ist and choirmaster of Emmanuel Epis 

HIS TENTH ANNIVERSARY as organ- 

copal Church, LaGrange, Ill, May 23 

the people of this prominent suburban 
parish paid honor to Myron P. Boehm. 

The church virtually filled at a 
special musical in the afternoon 
and fifty of the choir were 
present. 

\fter the 

Was 

service 

old boys 

Service a 

held in the parish-house, 
the form of a choir reunion 
ments were served by 

cles of the parish. The rector, the Very 
Rey. Irvine Goddard, presided 
The service was unique in 

did not follow traditional lines. All 
ritual was omitted and the entire time 
was given to choral and organ music 

Numbers sung included “How Lovely 

Is Thy Dwelling-Place.” from Brahms’ 
“German Requiem”; two Bach cho 

rales, one from his “St. Matthew Pas- 

sion,” and “Jesu, Joy of Man's Desir 
ing,” from his Cantata No. 147; “I 
Waited for the Lord,” from Mendels 

reception was 

which took 

Refresh 
one of the cir 

that it 

Music at Newark Church Centenary. 
The centenary celebration of Grace 

Church at Newark, N. J., from May 2 
to 16 was marked by musical portions 
of the services under the direction of 

Harold B. Niver, A. A. G. O., organist 
and choirmaster of the church. The 

organ selections at the services in 

cluded: “Marche Pontificale.” Lem 

mens; Toccata and Fugue in D minor, 
Bach; Sixth Sonata, Mendelssohn; 
Concert: Overture in E flat, Faulkes: 

Andante from First Concerto, Handel; 
‘Marche Religieuse.” Guilmant; First 

Movement of Fourth Sonata, Guil- 
mant; Toccata and Fugue in F minor, 

Noble; Overture in D minor, Smart; 
“St. Anne” Prelude and Fugue, Bach; 
\llegro from Third Sonata, Guilmant; 
\dagio from Sixth Symphony, Widor: 
“<r mag ga Sibelius, and Grand Offer 
tory in G, Wely An organ recital on 
the evening of May 11 by Dr. T. Ter- 

tius Noble of St. Thomas’ Church, 
New York, was marked by this pro 
gram: “Marche Triomphale,’’ Lem- 
mens; Suite in F, Corelli; “Fuga 

Scherzando” in A minor, Bach; Sara- 

bande, Bach; Chorale Prelude, “St 
Kilda,” Noble; Prelude, Gliere; “Une 
Larme,” Moussorgsky; “Silhouettes,” 
Rebikoff; Adagio in B flat, Pleyel; 
“Ave Maris Stella” and “Verset des 
Psaumes,” Dupré; Overture to the 
Occasional Oratorio, Handel. 

Sa een 

College Work of Elsie MacGregor. 

Elsie MacGregor, F. A. G. O., head 

of the organ department of Indiana 
Central College, Indianapolis, com- 
pleted four years in that position on 
June 6. Two of her students received 

the degree of bachelor of music at the 

sohn’s “Hymn of Praise”; “As Tor 
rents in Summer,” from Elgar's “Wing 
Olaf.” and the “Hallelujah Chorus,” 

from Handel's “Messiah.” 
Emmanuel Church has a large Kim 

ball organ and for sixty years has had 
a fine boy choir. Mr. Boehm’s pre 
decessor was William Ripley Dorr, 
who won fame in LaGrange and after 

that in California. 
Mr. Boehm went to Emmanuel 

Church on Whitsunday, 1927, from St 

Bartholomew's Church, Chicago, where 
he had been organist for seven years 
following a period as choir boy and 

acolyte which he began at 9 years ot 

age. He received most of his musical 
training at the Sherwood Music Schooi 

in Chicago, majoring in organ and 
composition under Dr. Walter Keller. 
He is studying public school methods 
at the same institution this year and 
taking academic work at the Univer 
sity of Chicago. Mr. Boehm is a mem 
ber ot the American Guild of Or- 

ganists. 

commencement exercises. Helen 

Thomas Martin, one of the graduates, 

was appointed organist and director of 

the Broadway Evangelical Church 
Francis D. Webb played a senior re 
cital May 19 at the Brookside United 
3rethren Church. Members ot the de 

partment gave a general recital May 

13 in the Third Christian Church. The 

following are members of the Indiana 
Central College Organ Players’ Club: 

Helen Martin, Francis Webb, Geral 
dine Christman, Geneva Wilkins, Flor 

Marilyn Willman, Billie 
\bbott. Jean Sanford, Rhea Stephens, 
Dora Thorne, Earl Albertson, Jenni 

McFadden, Thomas Tibbs, Ruth 
Hughes and \lle ne Beaumont 

ence Smith, 

Choir Festival ; at “Whitinsville, Mass. 
The second annual South Worceste: 

County choir festival was held Sunday- 
afternoon, May 23, at Trinity Church, 
Whitinsville, Mass. the Rev. A ) 
Snively, rector. The service was under 
the direction of Richard P. Law, or 
ganist and choirmaster of St. Andrew’s 

Church, Wellesley, and choirmaster of 
Trinitv Church, Whitinsville. Richard 
Thompson was the organist. The othet 

choirs represented parishes in South- 
bridge, Webster, Wilkinsonville and 
South Barre. The anthems included: 

“Fairest Lord Jesus.” Protheroe; 
“Send Out Thy realy ”  Schuetky: 
“Te Deum,” Stanford; “Let My Prayer 
Come into Thy Presence,” Purcell 

Reet oe as CEST 
In planning his services at the Pres- 

byterian Church of Bellevue, Pa., 

Thornton L. Wilcox devoted the Sun- 
days in May to compositions of Ernest 
Walker, Percy W. Whitlock and Selim 

Palmgren successively 
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NOTES FROM THE CAPITAL 

By MABEL R. FROST 

\Vashington, June 17.—Two 
residence recitals were the closing 
events of the subscription series this 
season under the auspices of the Dis 

trict ot Columbia Chapter, American 
Guild of Organists. The first, by 

Robert Ruckman, organist and director 
of music at Epworth M. E. Church. 
South, took place at the residence of 
Dr. and Mrs. Duncan McKim. Mr 
Ruckman was assisted by Frances 

Berkman, pianist. who played the piano 
part in the Yon “Concerto Gre 
goriano.” Friends and admirers of 

Ruth Farmer Vanderlip, organist and 
director at Western Presbyterian 
Church, welcomed the opportunity to 
hear her in the second of these re 
citals. She was assisted by Conrad 
Bernier at the piano in the two final 
numbers. One of these was the Intro 

duction and Allegro from Mr. Bernier’s 
own Sym] yhony in D minor for organ 

and orcl Mrs. Anne Archbold 

the hostess on this occasion, en 
tertaining the Guild members and 

guests on her estate preceding the reci- 
tal with tea. 

lestra. 

Was 

Elizabeth B. Jackson has arranged 
one of her “Organ Offertories” for 

four-part women’s chorus. It is en 
titled “Berceuse,” and was given its 
i apa by the choral group of the 
Takoma Park Women's Club at the 

annual luncheon meeting held at the 

Columbia Country club June 4. Mrs. 
Edmund L. Green directed the chorus 
in an excellent rendition of the work 

Mrs. Jackson has inscribed a second 
one of her “Organ Offertories” to Mrs. 
Frank Akers organist and direc 

tor of the Georgetown Presbyterian 

Church. It is the one entitled “After 
glow in the Hills.” It is one of a 

group of pieces inspired by the beau 
nature surrounding Mrs. Jack 

summer camp in the hills near 
Frederick, Md. Mrs. Jackson has been 

inist of the Takoma Park Presby- 

terian Church for fifteen vears 

Ie rost, 

ties of 

son's 

ore: 

Baptist Church celebrated 

-ifth anniversary June 6 at 
and one evening 

choirs of the church 

combined in the rendition of special 
music, including the “Gloria in Ex 
celsis” from Mozart’s Twelfth Mass 

and the “Hallelujah Chorus” from 

Handel's “Messiah.” A ‘Festal Prel 
ude.” written for the anniversary by 

Thomas Moss, organist of the church, 
opened the musical program 

Calvary 

Its seventy 

two morning 
service. The four 

services 

ongregational and 

Christian Church choirs 

spring concert, giving one 

each church May 25 
Besides a group of choral 

the program consisted of a 
solo, “Omnipotence” (Schu- 

bert), by Helen Turley, and an organ 

and piano duet by Mrs. Horace 

Smithey and Claude Robeson, organ 

ists of the two churches, and Coler 

idge-Taylor’s choral work, “Hiawa- 
tha.” Norton M. Little is director of 
the Mount Pleasant choir and William 
E, Braithwaite is director of the Cap 
ital City choir. 

Mount Pleasant C 

Capital City 
joined in a 

pertormance at 

and 26 

numbers 

contralto 

Music for the sixteenth triennial con 

vention of the World’s Woman's 

Christian Temperance Union, held in 
Constitution Hall June 3 to 8, was in 
charge of Mrs. Ethel H. Reed. Claude 

Robeson gave an organ program and 
Lyman McCrary arranged and played 
an organ accompaniment for the en- 
tire pageant, given on the last evening 

of the convention. This was a splen 
did presentation entitled “Souls Cour 

ageous,” and was prepared and di 
rected by Marie Moore Forrest. 

Louis Potter presented the follow 
ing organ pupils in recital June 18: 

Macon Rice McArtor, A.A.G.O.; Ger 

trude Dyer Parsons, Winifred Cham 
berlain and Catherine Whitlock. Peggy 

Stockett played organ accompaniments 
for an ensemble of ladies’ voices. 

Rolla Onyun has been appointed - 
ganist of the Douglas Memorial M. 
Search, succeeding Mary Gane i 
Belt, who resigned. Mr. Onyun is 

widely known among the profession. 
having supplied for many leading or 
ganists and churches in the city. 
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KILGEN WiLL INSTALL 

LOS ANGELES ORGAN 

ST. PAUL’S CATHOLIC ORDER 

Imposing Church on Pacific Coast 

Will Have Three-Manual in Gallery 

and Two- Manual Sanctuary 

Division Near Altar. 

One of the inost imposing of the 
new churches in Los Angeles, St. 
Paul's Catholic, has placed a contract 
with George Kilgen & Son of St. Louis 
for a three-manual organ with a sanc- 

tuary division. The gailery division 

will be placed in the choir loft at the 
rear, while the sanctuary division w:li 

be installed on the gospel side of the 
altar just off the sanctuary. 

Special tone chambers have been 
prepared by the church and the great 

and choir will be installed in one cham- 
ber, with the swell in a separate cham 

ber and the sanctuary division in sep- 
arate chambers. 

This instrument will have two con 
soles—a three-manual of the stop-key 
type in the gallery and a two-manual 
in the sanctuary. The gallery console 
will control both gallery and sanctuary 
organs. The sanctuary console will 

control the sanctuary division and 
through the crescendo pedal the gal 
lery organ. 

The specification for St. Paul's is as 

follows: 

GREAT ORGAN 
(Enclosed in expression chamber t 

inch pressure.) 

First Diapason, §& ft., 73 pipes 

Second Diapason, 8 ft., 73 pipes 

Flute Harmonique, 8 ft., 75 pipes 

Gemshorn, § ft., 73 pipes 

Octave, 4 ft., 73 pipes. 

Twelfth, 2%, ft., 61 pipes 

Fifteenth, 2 ft., 61 pipes 
Tromba (S-inch pressure), ‘ft 7 

pipes 

SWELL ORGAN 
Lieblich Gedeckt, 16 ft., 73 pipes 

Geigen Principal, 8 ft., 73 pipes 

Gedeckt, § ft., 73 pipes. 

Vioda da Gamba. 8 ft., 73 pipes 

Voix Celeste, 8 ft., 73 pipes 

Flute Traversiere, 4 ft., 75 pipes 

Flautino, 2 ft., 61 pipes 
Mixture, 3 rks (12, 15, 19), 185 pipes 

Oboe, 8 ft.. 73 pipes 

Vox Humana, 8 ft., 75 pipes 

CHOIR ORGAN 
Open Diapason, § ft., 73 pipes 

Melodia, & ft 73 pipes 

Dulciana, 8 ft., 73 pipes 

Unda Maris, § ft., 61 pipes 

Flute d'Amour, 4 ft.. 73 pipes 

Clarinet, § ft., 73 pipes 

PEDAL ORGAN 
Resultant, 32 ft., 32 notes 

Contra Bass, 16 ft., 32 pipes 

Bourdon, 16 ft., 32 pipes 
Lieblich Gedeckt (from Swell). 16) ft 

2 notes 

Octave (extension of Contra Bass) 

ft., 12 pipes 

Flute (extension of Bourdon), 8 ft., 12 
pipe 

Still Gedeckt (from Swell), 8 ft, 382 
notes 

Flute (extension of Bourdon), 4 ft 12 

pipes 
Trombone (extension of Tromba) 1 

ft., 12 pipes 

Following is the scheme of the 
sanctuary organ 

GREAT 

Open Diapason, 8 ft., 73 pipes 

Melodia, § ft 72 pipes 

Viola, 8 ft.. 73 pipes 
Stopped Diapason, & ft 73 pipes 

Duleiana, 8 ft 73 pipes 

SWELL 
Stopped Diapason, $ ft., 73 pipes 

73 pipes 

73 pipes 
pipes 

Salicional, & ft., 

Flute Harmonic, 4 ft 
Vox Humana, § ft., 73 

PEDAL 

Bourdon, 16 ft., 32 pipes 

= 

CHARLOTTE KLEIN 

Miss Cuarrorre Kiet, F. A. G. O., 
organist of St. Margaret's Episcopa! 

Church, Washington, D. C., and dean 
of the District of Columbia Chapter. 

\. G. O., was honored in Chicago in 
June when the Boguslawski Conserva 

tory of Music conferred on her the de- 

vree of doctor ot music. Dr. Klein is 

known throughout 
tinguished recitalist and has played five 
times at general conventions of the 

American Guild of Organists, her first 
convention recital being given in 1925 

in Chicago 

THE DIAPASON 

America as a dis-, 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 

REED and FLUE PIPES 

ORGAN SUPPLIES 

ALLIANCE, OHIO 

HF 

We have been in business continuously 

for thirty-nine years, and our reputa- 

tion with our customers is our best 

recommendation and advertisement. 

Organ builders who are not familiar 

with our work are respectfully requested 

to give us a trial order. 

HILLGREEN, LANE 
& COMPANY 

ORGAN BUILDERS 

ALLIANCE, OHIO 

OUR FIRM HAS BEEN ESTAB- 

LISHED FOR FORTY YEARS, 

AND HAS ACHIEVED A REPU- 

TATION FOR FAIR DEALING 

AND ARTISTIC ORGAN PRO- 

DUCTION. WE ARE EQUIPPED 

IN EVERY WAY TO UNDER- 

TAKE ORDERS OF ANY MAG- 

NITUDE. 

Stanley E. Saxton 

ORGAN ARCHITECT 

AND DESIGNER 

Specialist in small organ design. You 

will save money by consulting me 

before buying any kind of organ. 

Address 

Saratoga Springs, New York 

1100 STH AVE. 

FERD RASSMANN at Tom pa Organ 

ORGAN MAINTENANCE — REBUILDING 

ASE-URY PARE, N. f[. 
Phone 
1599M 

“The Theory and Practice of Episcopal Church Music” 
A course of study for Organists and Choirmasters 

under the direction of 

HAROLD W. GILBERT, Mus. Bac. 
Director of St. Peter’s Choir School, 319 Lombard Street, Philadelphia 

SEASON 1936 - 1937 

AU REVOIR— 
With the closing of the Cincinnati Con- 

vention of the A. G. O. it is our feeling 

that we have enjoyed thoroughly another 

all-too-brief association with tke Guild 

members. 

Expressions of interest in our work were 

more than a sufficient compensation for 

our extensive efforts to make our part in 

the convention as interesting as possible. 

Welcome, again, to those new friends 

who have joined an ever-widening circle 

of enthusiasts of direct-electric action. 

Wicks Organ Co. 
Highland, Illinois 
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ORGANISTS IN ATTENDANCE . 

EVENTS MARK 

AT CINCINNATI 

NOTABLE 

WEEK 

FINE PROGRAM CARRIED OUT 

General Convention of A.G.O. Marked 

by Remarkable Concert in Addi- 

tion to Recitals, Two Services, 

Papers, Talks, Etc. 

[Continued from page 2.) 

personnel of the committee, etc., and 
emphasized the examinations as_ the 

most important activity of the A. G. O 
His picture of the vast amount of work 

involved in conducting the tests and 

the careful way in which every detail 

is managed, and his tribute to the com 

mittee chairman, Dr. Channing Le- 
febvre, were of pronounced interest 

to those not familiar with the system. 

He explained how papers were han 
dled always by two examiners, so that 
more than slant may be given to 

the work of each candidate. He empha 
sized that the was to give the 
exaninations flexibility. The 

remainder of was devoted to 
answering floor. 

one 

object 

vreater 

his time 

questions from the 
> ad 

Schreiner Makes Fine Impression 

\lexander Schreiner, the 
University of California at An 

geles, who poms his summers in his 

home town of Salt Lake City and there 

organist of 
Los 

plays the great Mormon Tabernacle 

organ, came from the Pacific coast to 
vive a recital which aroused much 

more than ordinary enthusiasm even 

among the most blase convention visi- 

tors. It was Mr. Schreiner’s first ap- 

pearance at a national convention and 
his performance automatically proved 
to his colleagues his right to be in the 
ranks of the growing group of excel- 

lent young recitalists of America. He 

played at the Covenant-First Preshy 
terian Church, where the proceedings 
of the morning took place, on a four- 
manual Austin organ of whose fine 

resources he made skillful use. 
The program had variety and appeal. 

It was one of those recitals which one 

enjoys and to which one Jooks back 

with satisfaction. In other words, Mr. 
Schreiner’s artistry is not confined to 
technique or scholarly performance; he 
also knows how to make an organ 

recital attractive. 
The program 

crisp performance of the 
“We Thank Thee, Lord” and the Fifth 
Trio-Sonata, followed by the Grace ar 

rangement of Bach’s Sinfonia in F, in 
which a lovely blending of the voices 
was achieved. Lighter numbers were 

was opened with a 
Bach Sinfonia 

Mr. Schreiner’s own arrangement of 

Franck’s “Panis Angelicus” and Dil- 
lon’s “Indian Flute Call,” which were 

a welcome interlude to the heavier 

fare. Cesar Franck’s Finale in B flat 

was played brilliantly and the recital 
closed with the Liszt “Les Preludes,” 

6. 

arranged by Edwin Arthur kraft, the 
performance of which was character- 

ized by veteran tecital fans as not ex- 
celled by our most famous players. In 
response to insistent demands Mr. 
Schreiner played as an encore Bach's 
“Come, Sweet Death.” 

> 7. 

Mrs. Dickinson on Service Planning 

Aiter the recital Mrs. Clarence 

inson of New York, who shares 
her distinguished husband the credit 

for the fame of the Dickinson name 
among the apostles of the best in 
church music, delivered an eloquent 

and suggestive talk of a little more 
than an hour on the subject of “Serv 

ice Planning and Playing.” She left 
her hearers with many valuable ideas 

and no doubt communicated to. the 

audience her enthusiasm and zeal in 

the cause of more beautiful worship. 
Mrs. Dickinson began by saying that 

more books had been written on wor 
ship and more attention had been given 
to the subject in the last ten years 

than in any other period since the Ref- 

Dick- 

with 

ormation. Worship, she pointed out, 
was intended “to satisfy .the mind, to 
direct the will and to exalt the emo- 

tions.” The present policy in so many 
churches of cutting down on the ex 
penditure for the music as the first 
step in any plan of retrenchment she 

compared with the objections offered 
broke the alabaster 

ointment to anoint 

around Him 

when the woman 
box of precious 
Christ, an act wnich those 

characterized as waste, but which He 
approved. Mrs. Dickinson laid stress 
on the great value of beauty in wor- 
ship. She dwelt on the importance of 
one thought to which all things lead 
in preparing a service. The speaker 

went on to give suggestions as to how 

to obtain an integrated service. This 
was supplemented by some good per 
sonal advice to aspiring organists 
“You are chosen for an exacting pro 

fession,” she declared, “and if you 
don’t want to do a lot of work you 

would better go into some other busi- 

Add to your faith patience and 
illimitable tact. Too many organists 

never imagine themselves sitting in the 

pews. And in the words of the Apostle 
Paul, ‘Sing with Grace in your hearts.’ ” 
Summarizing her talk, to which her 

listeners paid the closest attention 
Mrs. Dickinson stated that organists 
are the leaders in one of the greatest 

ness. 

of spiritual forces. 
> > 

Harpsichord Recital; Other Events 

Luncheon was served to the conven 
tion at the Ninth Street Baptist Church, 

with Mrs. J. W. Akin, Jr., Wichita 
Falls, Tex., as chairman. At the same 

time Warden Doersam was host to 
deans and other chapter representatives 

at the Queen City Club, at which time 
greetings from chapters from coast to 
coast 

guests. 
After the taking of the group photo- 

University 

were briefly presented by the 

graph on the of Cincinnati 
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campus three quarters of an hour was 

devoted to a “choral clinic’ in which 
Max Krone of the faculty of the 
Northwestern University School oi 
Music, conductor of the Northwestern 
A Cappella Choir, founded by the late 
Dean Peter C. Lutkin, whipped into 
shape a choir of young people from 
the Ninth Street Baptist Church, where 
LL.yman Wiltse is director. 

Immediately following this a novel 

and decidedly interesting feature of the 
day was a recital by John Challis of 

Ypsilanti, Mich., on a harpsichord, a 
clavichord and a recorder—the last- 
named an instrument with tones re- 

sembling those of the flute, which was 

popular in England in Shakespeare's 
time. 

Mr. Challis not only plays skillfully 
on these instruments of an earlier time, 
but he makes them. His program 
opened with John Bull’s “The King’s 
Hunt” and Purcell’s Toccata in A. 
Bach’s Italian Concerto on the harpsi 
chord and the Prelude and Fugue in 

C on the clavichord were other out- 

standing features of the hour's pro 
gram. The first part of the recital was 
broadcast by the Columbia System. 

Taxicabs transported the visitors 
from the university to the beautiful 
hilltop residence of Mr. and Mrs. 
Robert Alter, in the Walnut Hills dis 

trict. Here a magnificent view of the 

Ohio River and the Kentucky shore 
was enjoyed. The planned al fresco 
dinner was met with noisy and wet in 

terference from a sudden storm, but 
the tables were quickly moved into the 
house and there the hospitality of Mr. 
and Mrs. Alter was enjoyed to the ac 
companiment of thunder outside and 
a new model Hammond electronic 
organ on the inside, Jove and Porter 

Heaps being the rival performers. 
> > 

Two Organs Feature of Concert 

\ concert that was genuinely unique 

and impressive, both in the instru 
ments it requisitioned and the charac 

ter of the music that was played, was 
given in the famous Cincinnati Music 

Hall Wednesday evening betore a 
large audience. Supplementing the four 
manual music hall organ there was a 

diapason chorus built by M. P. Moller, 
Inc., and set up for the occasion on 

the stage by the Moller forces under 

the direction of Richard O. Whitelegg. 
Woodwinds, brass and percussion in- 

struments from the Cincinnati Sym 

phony Orchestra completed the tonal 
ensemble. The concert might well be 
described as the piece de resistance of 
the convention program 

First Julian R. Williams of St. 
Stephen’s Church, Sewickley, Pa., and 
Robert Noehren of St. John’s Church, 
Buffalo, played the Gigout “Grand 
Choeur Dialoguee,” with Mr. Williams 

at the large organ and Mr. Noehren 
at the single manual and_ pedalboard 
from which the powerful diapasons, 

standing out in the open, were played 
This number alone would have been 

sufficient attraction for an evening. 

Next Miss Catherine Crozier of the 

Kastman School of Music, Rochester, 
.. Y¥., played Bach’s Chorale Prelude 

“Aus tiefer Noth,” with the aid of four 
trombones. Kenneth R. Osborne of 
Hope College, Holland, Mich., gave 
a splendid rendition of the Chaconne, 
Fugue Trilogy and Chorale, Op. 73, of 
Karg-Klert, supplemented by the brass 
and percussion instruments. He ac- 
quitted himself most creditably, though 
the long composition had its monoto- 

nous moments. 

Next Miss Crozier at the music hall 
organ and Mr. Noehren at the diapa 
son chorus played Hindemith’s Con- 
certo for Organ and Chamber Orches- 

tra, with the support of the orchestral 
forces. This very modern work gave 
a thrill to the audience and Miss Cro- 
zier’s playing won unstinted expres 
sions of admiration. She bore the 
brunt of the task of interpreting this 
long and difficult composition. Admir 
ers of the modern idiom in organ com 
position must have reveled in the per 
tormance. This work is said to have 

been written to be performed by Lynn 
wood Farnam, but his death prevented 
its premiere. The evening closed with 
a combination of the two organs and 
the brass and percussion in a stunning 
performance of Widor’s “Salvum Fac” 
and Karg-Elert's “Wunderbarer 
Konig,” with Mr. Williams at the large 

organ and Mr. Noehren at the Moller 
diapason chorus 

The lighter side had its inning aiter 
the day of heavy fare, both for the ear 
and for the mind, when the Cincinnati 
organists put on a clever sketch at the 

Netherland Plaza parlors following the 
evening concert. It was advertised 

the “premiere” of “An Opera Conduc 
tor’s Dream,” or “A Nightmare,” for 

which Dean Schehi had made Sulli- 
van's music to the “Mikado” render 
service, with assistance ad libitum from 
Tschaikowsky, et al. The warden of 

the Guild was impersonated to the 
tunes associated with the emperor of 
the Gilbert story, and the sketch was 

filed with quips that amused the audi 
ence. Mr. Schehl, with the stout and 
faithful cane which has been his aid 
during the period of convalescence from 
the injuries suffered when he was struck 
by an automobile last fall, kept his 
forces on the stage and in the orches- 

tra pit under what seemed like complete 
control. 

- 2+ 

Music for Mass by Cincinnati Men 

Chursday, the last day of the conven 

tion, had as its first event solemn high 
mass at St. Lawrence Catholic Church, 
Price Hill. It was a beautiful service in 
every part and was of special interest 
to the visiting organists as an example 
of the church music created by Cincin 

nati organists. The Kyrie, Gleria and 

“Agnus Dei” were from the Mass of 

St. Lawrence, written by J. Alfred 
Schehi, organist and choirmaster of this 

church. The Sanctus and Benedictus 
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Crone, 

who also had much to do with the suc- 

were from the pen of Robert F. 

cess of the convention. The “O Salu 
taris Hostia” was composed by Dr. 
Martin G. Dumler, another Cincinna 
tian. For the offertory Vittoria’s “Ave 
M aria’ was sung and after the mass a 
“Tui sunt Coeli’” by Stehle. Monsignor 

George X. Schmidt, pastor of the 

church, was present. A very informative 
address on “Plainchant in the Service.” 

telling why it is the ideal music of the 

liturgy, was delivered by the Rev. John 
de Deo Oldegeering, O.F.M., Mus. D.. 

a Franciscan with a thorough knowl 
edge of and love for the music of the 
church. 

Beautiful work wz ~ done throughout 
the service by the Lawrence choir 

of forty-five men i boys under Mr 

Schehl’s direction, supplemented by a 
select choir of students from Mount 

st. Mary Seminary, conducted by John 
J. Fehring, director of music of the 
archdiocese of Cincinnati 

> 8 

Paul Callaway in Short Recital 

A short but effective recital by Pau! 
Callaway, F.A.G.O., followed the mass. 
Mr. Callaway, now of St. Mark’s Epis 
copal Church at Grand Rapids, Mich., 
but who was heard at the New York 

convention two years ago in St. Thom- 
as’ Church, played Bach's Prelude 
and Fugue in Ek and Widor’s “Sym- 

phonie Gothique Mr. Callaway is a 

musician of force and displays a mas 

tery of the instrument in all he does 

Che organ, an old Hook & Hastings, 

received many words of praise from 
those who admired its beautiful tone 

At the luncheon after the recital 
Leslie P. Spelman, F.A.G.O., of Mere 

dith College, Raleigh, N. C., presided 
with grace and called upon several vis- 

itors for a few words. Afterwards War 

den Doersam conducted a short busi 

at which the report of the 
resolutions committee was presented 
and adopted, giving praise to all whi 
had a part in making the successful con 
vention arrangements. 

A round-table at the Seton High 
School occupied two hours which were 

devoted to three speakers and _ their 

ness meeting 

topics. Rowland W. Dunham, F.A. 
G.O., director of the College of Music 
of the University of Colorado, dealt 
with “Organ Recitals.” and with the 

instrument and 

declaring the or 
instrument. 

shortcomings of the 

the men who play it, 
gan not to be a solo 

[Mr. Dunham's paper is published 01 
another page of this issue 

> > 

Harold Tower on Work of Boys 

Harold Tower of Grand Rapids, 
Mich., before his practical demonstra 
tion of tone production in boy choirs, 
presented the following observations 

! ed in twenty -SiX vee ars’ expe ric nce 

‘The ability to accomplish an accept 
able tone quality in a boy choir hinges 
first on the selection of boys who can 
stand the gaff of regular attendance 

and rapt attention for a minimum of 

three rehearsals a week, plus the usual 

Sunday rehearsais and services. Near 

ly every boy will make a reasonably 

good choir singer if these requirements 

attendance and attention—are kept 
in the forefront of his thinking. 

“Second, pride in personal accom 
plishment and in that of his fellows 

should be stressed rather than rewards 
financial or otherwise. It is not good 

to have certain boys marked with 
crosses, letters or other insignia. All 

boys should be considered the same 

as long as they do the best they are 

capable of doing. 
“Third, an abundance of boys should 

be kept in reserve, trained and ready 
to step into the choir on a moment's 
notice. At least half as many boys 

should be kept in reserve as there are 
in the choir and as many as possible 
in training. Most boys are not much 

help in the choir until they have been 
in the organization for some time. No 

Loy should be accepted for training 

unless he more or less agrees to remain 
in the choir as long as his services are 

acceptable to the choirmaster, and, 

further, it is up to the latter to make 
his services acceptable. Often boys 

with the least natural voice make the 
best singers. for they have the desire 

to sing and the willingness to work 
Enthusiasm on both fronts is neces- 
sary, ior if the cirector lets down, the 
boys soon follow. 

“Bovs are innately loyal and _ fair, 

and if given half a chance may be 

counted on to deliver the goods, with 
firm discipline recognized and appre 

ciated on their part. By the time a boy 
has been in the probationer class for a 

ar and the vounger boys for two 
vears, one knows whether he is the 

type of boy he wants and whether he 
is sufficiently interested.” 

The demonstration was concluded 

with a group of boys from the Church 
of the Advent, David R. Pew. choir 

master 

Various problems of a technical 

ture that dailv confront the director oi 
a volunteer choir were next given at 

tention hv Franklin lynn of the Tdle 

wild Presbyterian Church at Memphis. 
enn 

= > 

WUcCurdy Plays Final Recital 
Dr \lexander McCurdy 

\merican organist. direc 

organ department at Curtis Insti 
tute and organist and director at the 

Second Presbyterian Church of Phila 
delphia, nlaved a recital that imnoressed 
one bv its supreme artistrv when he 

eave the final program of the conven 

tion at the Cincinnati Music Hall. He 
<eemed to he able to elicit from the 
erond ald instrument in the holl many 

ee autiful effects. Lynnwood Farnam was 
vidly recalled as this punil of Far- 
am for the number 

Toccata on t Filia 

the late 

noted 

concert tor of 
the 

anening 

“ey h 

few compositions of the 

nlaved 

Naneeads 
one of 

American organist The Boellmann 

“Ronde Francaise” served the purnose 

of giving variety, and then three Bach 

chorale preludes—“O God, Have 
Mercy,” “Christ Lay in the Bonds of 
Death” and “Lord, Hear the Voice of 
My Complaint’—were played with ex 
quisite taste 

Going to the keyboard of the MOller 
diapason chorus, which had the preced- 
ing day made a deep impression by its 

fine quality and virility, Dr. McCurdy 
plaved the Preludes in A minor and E 
minor of Bach. There followed, on the 
music hall organ, a new work by a com 
poser named Louis J. Germ, a very 
originally conceived chorale prelude on 

‘The Old Hundredth.” In the same 
vroup were the chorale preludes by 
Brahms on “QO World, I e’en Must 
Leave Thee” and by Karg-Elert on 
“Deck Thyself, My Soul,” followed by 

Dupré’s Toccata on the Gloria. 

the Columbia net 
with 

con 

\ broadcast over 

work followed the set program, 
the offerings to the radio audience 

sisting of Schumann's Sketch in D mi- 
nor, Karg-Elert’s “Legend of the 

Mountain” and a Bourree by Wallace 
Sabin As encores for the organists 
Dr. McCurdy repeated the Germ cho- 

rale prelude and then played Bach’s 
“In Thee Is Joy" the diapason 
chorus 

on 

oo * 

Festive Scene at Banquet 

\ festive scene was presented as 
about 200 sat down at the banquet 
which was the final event of the con 

vention. Warden Doersam presided at 
the speakers’ table and the principal 
speaker was J. Herman Thuman, direc 

tor of the College of Music of Cincin 
iati, and impresario of the May Festi 

val. Mr. Thuman told some interesting 
experiences with artists in his career, 

no anecdotes as 

found not to be 

ut unfortunately had 
to organists, whom he 

ofl’ 

imong concert musicians the public de BEAVER COLLEGE 
nanded. After short remarks by sev Teakiaaaui Peansylvenis 
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THE DIAPASON 

GATHERED ON CAMPUS OF THE UNIVERSITY OF CINCINNATI 

eral others and praise by the warden 
for the work of the Cincinnati forces 
who made the convention a success de- 

spite all difficulties, Dr. Sidney C. 
Durst presented to Mr. Doersam on be- 
hali of the organists present during 
the week a purse in recognition of his 

levoted labors as warden 
There was great interest in a 

performance by Robert S, Alter 
saw, which, with the aid of a bow and 
his own ingenuity and artistry, he con 

verted into a very acceptable musical 

instrument, playing on it a number of 
the lighter Tone gradations 
were obtained by the player by bending 
the saw with his knee 

With the singing of 

Syne” the convention adjourned 

reluctant farewells were said 

unique 

on a 

classics. 

‘Auld Lang 
and 
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SEE THAT YOUR ADDRESS 
IS CORRECT: IT PAYS YOU 

Subscribers should tmmediately notify 
Pik Drapason of any change of address, 
so that they may continue to 

copies of the paper without interruption. 
If you move, notify the postoffice, giv- 

mg the old and new addresses. Blanks 

for this purpose may be obtained from the 

receive 

letter carrier, or any ordinary post card 
or letter may be used. 

Haste proverbially makes waste. In 
a_ publication and in 

the mad whirl of the printshop it 
makes errors. Since THE Diapason 1s 
not immune to that particular form of 

the sanctum of 

human frailty, these errors creep into 
our columns now and again. Last 
month, after performing the neck and 
back-breaking task of giving our read- 

ers without delay the only compre 
hensive and unbiased account we have 

seen of the proceedings at the Federal 

Trade Commission hearings in the 

Hammond case, we gave the date ot 
the reopening of the case in Chicago 

as April 25 when of course it was May 
25. To anyone familiar with the mat- 

ter it was obvious that the word 
“April” had been substituted for “May” 
by his Satanic Majesty, or his direct 
represe ntative in the magazine profes 

For the benefit of others we pub sion. 

lish this correction 

VIERNE FOLLOWS WIDOR 

France has had great losses in the 

ranks of its organists this year just as 

has America. Less than three months 
after the passing of Charles Marie Wi- 
dor, full of years and honors, comes 

news of the death of Louis Vierne 

These two were no doubt the greatest 

representatives of the modern French 
orgau composition of their 

Their names were as fa- 
miliar in America as in their native 

country, for wherever there was an 
organ program of distinction the name 

school of 

generation. 

of Widor or Vierne was almost sure 

to be represented. Widor taught so 

many from this side of the water, over 

a period of years, that he has 
left a deep impress on 

Vierne only 

so long 

of necessity 

organ players here. not 
was known through his compositions, 
but he made a transcontinental tour 

of the United States a decade ago and 

was cordially greeted by all of the 
organ fraternity. Although he did not 
speak the English language, he did 
speak to us with the universal tongue 

of music. 

Vierne’s passing was dramatic, and, 
whether or not Providence so willed 
it, it was a most fitting departure for 

the man. He was seated at the organ, 
giving a recital of his own composi- 
tions, before a great audience in Notre 
Dame in Paris, the famous church on 

whose organ bench he had sat since 
1900, when he collapsed, according to 
the news dispatches. The end came 
before he could be taken to a_ hos- 
pital. Thus this man, handicapped 
through life by almost complete blind- 
ness, his life’s joy dimmed by other 

was privileged to enter the 
doing that to which his 

been devoted. No one 

sorrows, 
next 

vears 

world 

had 

sill 

among his friends, shocked as they 
must have been, could have wished for 
him a more triumphant taking off. 

Eddy, Carl and Boyd, and Widor 
and Vierne. leave vacancies, each in 

his own particular field of distinction, 
which the new generation must fill 

We believe it can and will do so. 

TAKING ISSUE WITH JEREMIAH 
Jeremiah was a prophet very useful 

to his generation—and to many gen- 

erations that followed—though what 

he said was not usually palatable, and 
sometimes seemed unduly pessimistic 
Likewise we consider Rowland W. 
Dunham a man of use to his generation 

of organists, though we would not 
agree with all he said in his aes at 

the Cincinnati convention of the Guild, 
as reproduced in another page. We 
need stirring up, and some of us are 
inclined to be too conservative and self- 
satisfied. Therefore we shall do well 
to read what Mr. Dunham says. That 
he is not the pessimist he pretends to 
be at the start is proved by the last 
part of his paper. 

3ut Tie Diarason cannot agree 

with the general tenor of Mr. Dun- 

Things are not as bad 

as he seems to believe. That there is 
good organ literature, that there are 
organ recitals and recitalists that com- 

pare favorably with the best piano and 
violin recitals and performers, is proved 
too often to be gainsaid; it was amply 
proved, to mention only one instance, 

ham’s remarks. 

by Alexander McCurdy within an 
hour after Mr, Dunham had spoken 
in Cincinnati. ©f course, there are 
many mediocre players, both in church 

and in the recital field—heaven knows 
how true that is! But taste and mu- 
sicilanship are as good among organists 
as among other musicians. In reply 
to the charge that “so far as contem- 
porary musical composition is con- 
cerned there is no person more reac- 
tionary than the organist,” one might 

suggest that if he were less “reaction- 

ary” the audiences might even be 

smaller. We are not “hopelessly out 
of date”; any program of today by 

of the best recitalists will prove 
contrary. Perhaps it is an “irre- 

statement that good organ 

compositions “sound unbelievably bet- 
ter transcribed for the orchestra,” but 

we would like to have the support of 
evidence on this point. 

Mr. Dunham quotes 
respondents as writing that “so many 
ot our colleagues all over the country 
considered Lynnwood Farnam prac- 
tically a failure.” THE DIAPASON is in 
a position to say with the authority 
that comes from extensive correspond- 

contacts with organists 

one 

the 

futable” 

one of his cor- 

ence and many 

of every class and condition through- 
out the land, over a period of many 
years, that the writer of this statement 
is misinformed. 

But Mr. Dunham added the true and 
hopeful statement that the real con- 
cert organist with adequate musician- 

ship and technical equipment “may 
still have a dignified place in the 
musical sun.” With this we agree, 

with the addition that he always has 
held such a place. Art is not measured 
altogether by size of audiences and 
popular acclaim. 

educa 

who 

Don Malin, manager of the 

tional division of Lyon & Healy, 
contributed the valuable article on the 
relative popularity of anthems to the 
last issue of THE Drapason, calls atten 
tion to the fact that “Morn of Beauty” 

was credited to Manney, when it 
should have been credited to Mat 
thews. This is one of those errors 

which will insist on slipping past con- 
tributors and editors despite the most 
punctilious watchfulness. 

FOR BIG NEW YORK CHURCH 

M. P. Moller to Build Four-Manual 
for Holy Name Catholic. 

Word comes from New York late 
in June of the award to M. P. Moller, 
Inc., of the contract to build a large 
four-manual organ for the Catholic 

Church of the Holy Name, at Ninety- 
sixth street and Amsterdam avenue. 
Albin D, McDermott is the organist 
of this church. The parish is one of 
the largest in the United States, if not 
the largest. The specification of the 

new instrument will be published in 
a later issue. 

Letters from Our Readers 

Skinner Writes of Vierne. 
Methuen, Mass., 

THE Diapason: It seems that once ina 
while we see or hear something that 
leaves a profound impression which 
we hope one day to preserve in a more 

permanent way than by recollection, 

but for one reason or another it is 
put off and then the agen is gone 
beyond —_ In the death of Louis 
Vierne I an again made aware of the 

way in which the demands of routine 

activities defeat the less urgent but 
more vital plans, relating to priceless 
questions. 

A long time ago, 
ploy of George S. 
ished an organ in the residence of J. 
Montgomery Sears of Boston. He was 
so much pleased with my personal 
efforts that he offered to send me 

abroad, which offer I accepted. He 
vave me a letter of introduction to 

Widor, with the request that I be 
shown the little organ which belonged 

to Marie Antoinette and which was 
then located in a room, I believe, in 
the tower of St. Sulpice. I presented 
my letter to Widor, who took me to 
the church, where a service was going 
on. There was a young man at the 

console who was playing at that serv- 

ice and who improvised responses to 
the musical service in the chancel. It 
seemed to me that I had never heard 
such glorious music in my life. This 
young organist was Louis Vierne, who 
at that time was Widor’s assistant. 
There was a nobility and grandeur in 
his chord sequences that I had never 

before heard, nor have I heard any- 

thing like it since. His improvisations 
were not of a complicated ¢haracter, 
but seemed as direct and straightfor- 

ward as the compositions of Johann 
Sebastian Bach. 

I heard this service about forty years 
ago, and it left an impression which 
has remained with me to this day. I 
feel that in the death of Louis Vierne 

we have lost a unique musical person- 
ality. I heard him again about twelve 
years ago at the Cathedral of Notre 
Dame and I again osha the nobil- 

ity and originality of his improvisa- 
tions. 

In view of the 

while in the em- 
Hutchings, | fin- 

fact that for so many 
years it has been possible to record 
the performances of great artists, it is 
a great pity that some of his work in 
the choir loft was not preserved, for I 
feel that however fine the work of 
other artists may be in similar posi- 
tions, each has something of his own 

to offer, and now that Vierne is no 
more, no possibility remains of pre 
serving his wonderful habit of mind, 
and my plan to hear him again as I 
had hoped is iikewise gone beyond 
recall. I had hoped that at some time 
I might be able to place a recording 
device in the choir loft of Notre Dame, 
but the ever present demands in other 

directions defeated this purpose, so 
now he will remzein a legend for some 
vears and then, I suppose, in one or 
two generations he will be remem- 

his compositions. 

Ernest M. SKINNER. 
bered only by 

> > 

Appreciates Keports of Hearing. 

South Bend, Ind., June 2, 1937.- 

Tre Drapason, Chicago: Permit me 
to say that I find Tue Diapason more 

and more interesting each month. The 

accounts of the hearings in regard to 
the Hammond electric organ have been 

very fine. And your news columns 
are full of interesting data all of the 
time. 

WittraAm O. Turts. 
<< > 

“Constant Joy” to Reader. 

; Richmond, Ind., June 11, 1937.+ 
Dear Mr. Gruenstein: Tue Diapason 

is a constant joy to me. It is one ot 
very few sources of information con 

cerning the “king of instruments.” 

May its circulation grow, bringing its 
news to all those who will, in the 

future, be among its subscribers. 
Yours sincerely, 

Frank C. TAytor. 
> > 

Receives Helpful Ideas. 

Baltimore, Md., June 1.—May I take 
this opportunity to say that I enjoy 
Tue DIApAson very much, and feel that 
I receive many helpful ideas from the 
various articles? Sincerely yours, 

Marcaret P. Inore. 

June 20.—Editor of 

JULY 4, 1987 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY-FIVE YEARS A‘ AGO, ACCORDING 

to the issue of July 1, 1912 

A four-manual organ built for Shiloh 

Tabernacle at Zion, Ill, was opened 
June 27 with a recital by Wilhelm 
Middelschulte. The organ, one of the 
largest in the Chicago territory, was 

built by the A. B. Felgemaker Com- 

pany of Erie, Pa. This organ was 

destroyed when Shiloh Tabernacle was 
burned a few months ago. 

John Winter Thompson played the 
opening recital June 8 ona four-mi anual 
of eighty-seven stops in the Central 
Congregational Church of Galesburg, 

Ill. M. P. Méller was the builder of 

the instrument. 
A four-manual Skinner organ in 

Plymouth Church, Seattle, Wash., was 

opened with a recital by Dr. Franklin 
S. Palmer, organist of St. James’ 
Cathedral. 

Edward kKreiser gave his 150th 

recital on the jarge Austin organ at 
the Independence Boulevard Christian 
Church in Kansas City, Mo., June 9. 

Frank L. Sealy, organist of the Fifth 
Avenue Presbyterian Church, New 

completed thirty-eight years 
of continuous service as a — or 

ganist. During this period, Was an- 

nounced, he he id never misse d a service 
because of illness. 

York City, 

- 

TEN YEARS AGO, ACCORDING TO THE 
issue of July 1, 1927 

A number of iarge four-manual or- 
gans were under construction and their 
specifications were published in Tur 
Diapason. Among them were the Aus- 

tin for St. George’s Episcopal Church, 
New York City: the Skinner for 
Princeton University; the Kimball for 
the University Temple at Seattle: a 
Skinner for Lake Erie College, Paines 

ville, Ohio; an Austin for Drexel In 
stitute, Philadelphia, and another Skin 
ner for St.'Paul’s Episcopal Church at 
Rochester, N. Y. Besides these organ. 
a number of new three-manuals were 
described in making note of new in 

struments the contracts for which had 
been awarded. 

St. Patrick’s Cathedral in New York 
awarded to George Kilgen & Son the 
contract to build a large four-manual 
organ. Pietro A. Yon had recentls 
been appointed organist of the cathe 
dral. 

A four-manual Kimball in the 
Baptist Church of Los Angeles 
dedicated June 28. 

As the season of noon organ recitals 
in the First Methodist Temple, Chi 
cago, closed May 27 it was announced 
that the audiences at these recitals had 
ageregated 50,000 and that Arthur 

Dunham, organist of the Temple, had 
played 450 compositions during the 
season. 

Prominent  organists 

graphies appeared in the “Who's Who" 
page were Dr. Charles S. Skilton, John 
A. Bell. Homer P. Whitford and Shel 
don Foote. 

Charles Macpherson, since 1916 or 
ganist of St. Paul’s Cathedral in Lon 
don, fell dead May 28 in Victoria sta 
tion. He was bern in Edinburgh and 
was 57 vears old. 

Ellis N. Williamson, religious editor 
of the New York Evening Post and 
editor of a department of church music 

which appeared cvery Saturday in that 
paper, died June 10. 

First 
was 

whose bio 

DIAPASON SUMMER VISITORS 

following visitors registered at 
Tne DIAPAsON in June: 

The 
the office of 

Mrs. Edward L. Leamon, Lakewood, 
( hio. ; e 

K. B. Cressey, Sioux Falls, S. D. 
James Balev, St. Petersburg, Fla. 
D. Robert Smith, Tacoma, Wash. 
Albert Stannke, Rock Island, Ill. 

Frederic Errett, Reno, Nev. 
Joel E. Ramette, Hartford, Conn. 
ae DeWitt, Oconto, Wis. 

Keeler, Provo, Utah. 
Pie Ne Le Mars, Towa. 

George L. Catlin, Boston, Mass. 
Earl R. Larson, Duluth, Minn. 
Paul A. Humiston, Grand Rapids. 

Mich. 
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The Free Lance 

By HAMILTON C. MACDOUGALL, 
Mus. D. (Brown University), A. G. O., 

A. R. C. O., Professor Emeritus, 
Wellesley College 

English friends have supplied mx 
bountifully with every kind of descrip 
tion, verbal and pictorial, of the Coro- 
nation (we must use the capital “C’ 
in partial acknowledgment of — the 
splendor of the ceremonies) of George 
\1.; but I have seen only one allusion 
to the music used or performed in the 

secular, non-musical press | quote 

below from the Rev. James Colville in 
the Christian World: 

No account of the ceremony 

complete without a 

music. From the 
procession 

would be 

reference to the 

moment When the royal 

began its through 

the nave to the accompaniment of the 

anthem “lL Was Glad When They Said 

progress 

unto Me, We Will Go into the House 

of the Lord,” on through Handel's 
“Zadok the Priest,’’ Vaughan Williams 

new and jubilant setting to the Te Deum 
to the final strains of the national an- 

them, the music matched th: 

of the hour 

greatness 

> > 

The death of Vierne removes from 

the musical world, especially the 
a brilliant figure It is 

moment to recall any 
modern organ writer, writing emphat 
ically his own music, who pleased se 
large a proportion of the real players 

of the organ. His music was idiomati- 
cally French. Just as schoolboys are 
told that nature abhors a vacuum, so 
French art, in music as in all its other 
manifestations, abhors indefiniteness of 

form, redundancy or carelessness. 
Vierne up to his limits was a real and 
vreat master. 

Those of us who are 50 and over 
have been uncomfortable in noting the 

absorption of the brilliant younger 
school of American organists in the 

French world, 

difficult at the 

French organ composers, at the ex- 
pense of an interest in the German, or 
even the English school. Sometimes 

we have felt that French art has the 
defects of its qualities, and that its 
brilliancy was without feeling, and that 
its perfection of form was merely 

superb workmanship. It is a cruel 
thing to say. and vet it needs the death 

of a composer of Vierne’s genius to 
compel us to re-examine his work and 
realize afresh the fundamental virtues 
of his music and his school 

> > 

Speaking of our likes and dislikes in 
music and its composers, are we jus 
tified in carrying them about with us 
as a part of our emotional furniture? 
It is probably my New England tem 
perament that prompts that question; 

and those who have no taint of New 
England crankiness (aesthetic or 
moral) may skip this paragraph. Being 
row an admirer of MacDowell’s music, 
I recall with shame that up to the age 
of 40 it irritated me. I now see that 
it was his originality, his avoidance ot 
melodic and harmonic clichés, that up 
set me. I'm free to confess that I've 
had the sneaking notion that much of 
my dislike of, say, Hindemith, prob 
ably has no more respectable founda 
tion than laziness in adjusting my har 
monic equipment “up to date.” 

> > 

Summer is a good time to rest. It 
may serve the needs of the pocketbook 
to work out a master class or build up 
a summer school, but one may not 
live so long. Friend A. is an expert 
fiddler; but he will not play a note in 

July or August. He may take an 
extreme course. Why not this summer 
take six or seven of the B. & H. edi 
tion of Schumann's piano works and 
play every note in the seven volumes? 

You will surprise yourself as you go 
along to find a new Schumann here 

and there: why tread the dreary repeti- 
tious path of the Concerto, two or 

three of the “Novelettes,” the “Carni- 
val”? Or even Beethoven. Have you 
ever played his early volumes of varia- 
tions and realized to your dismay what 
a lot of fuddy-duddy music they in- 
clude? 

. > > 

In the June DIApAson, reading the 
dignified article by E. M. Ibbotson on 
the popularity of J. S. Bach, I was 
sorry to find no reference to the labors 
of Samuel Wesley in popularizing the 
Bach works among the English. (See 

— 

Grove, volume 5, page 701). Thirty- 
seven years before the first volume oi 
the Bachgesellschaft edition of Bach 

appeared Wesley had published an 
edition of the “Well-tempered Clavi- 
chord,” and even three years before 
that an edition of some of the organ 
trios. Mr. Ibbotson, in my opinion, is 
right: the popularity of Bach is not a 
passing fad. There is, however, much 
too large a blend of faddism in it. 

o > 

Stirred to effort by the reports in 
recent numbers of THe Diapason by 
Don Malin I have counted the deans 
of chapters (A.G.O.) and regents ot 
branch chapters and | report that in 
those west of the Mississippi 48 per 
cent are women and 52 per cent men; 
in those east of the Mississippi 33 per 
cent are women and 67 per cent men. 

Well, what of it? Simply this, that 
(a) as compared with several years 

ago more women are trusted with 

and (b) the 

than the 

executive posts than men, 

“ast is more conservative 
West 

> 

And while we are dealing with figu7es 

ind inference-drawing let us consider the 
enlargement or broadening of musical 

criticism on its objective side and trust 

less to the intuitions and emotional re- 

actions of the critic. This, however. 

is cruelty to animals, meaning the 

critics: for if critics had to substantiate 
their judgments by facts would they 
not perish miserably? Critical abstrac- 
tions ought to be based on facts and 

not on fugitive impressions. Har! 
— + 

Uncle Mo is much troubled because 
he says I do not like bishops. [ am 
quite at a loss to know what he is 

thinking about, for 1 can recall at the 

present moment two bishops whom | 
know; and they are as nice chaps as 
anyone would want to have on a lst 
of acquaintances. Mo is evidently re- 

calling instances of my criticisms of 
parsons, and every organist knows that 

parsons are terrible. But bishops, and 
especially Bishops!! No, sir-ee. Now 
there’s Bishop Walsham How of Eng- 
land; did you ever read his notebook, 

“Lighter Moments’? Full of interest 
ing and instructive stories; here are two: 

“A verger was showing a lady over a 
church when she asked him if the vicar 
was a married man. ‘No, ma‘am,’ he 

answered, ‘he’s a chalybeate.’” 
“A former young curate of Stoke, 

being very anxious to do things rub- 

rically, insisted on the ring being put 

on the ‘fourth finger’ at a wedding he 
took. The woman resisted and said: 

‘l would rather die than be _— on 
my little finger.’ The curate said: ‘But 
the rubric says so.’ Where upon the 
deus ex machinad appeared in the form 

of the parish clerk, who stepped for- 
ward and said: ‘In these cases, sir, the 

thoomb counts as a digit.””’ 
Or this one: “A little boy, 

the hymn read which says. 
‘Satan trembles when he sees 
The feeblest saint upon his knees,’ 

asked: ‘Why does Satan let the saint 
sit on his knees if it makes him trem- 

ble?” 
Just so; and what makes modernist 

composers write some of the music 
they send us? 

——_ - %—_--—_—- 

Course by Leroy Wright at N. W. U. 
A special six weeks’ course in church 

music will be given by the Rev. Leroy 

Evert Wright at the Northwestern 

University summer session, from June 
21 to July 30. The course is to pro- 
vide a practical technique for develop- 
ing and pursuing a program for the 
ministry of music. The materials and 
methods presented will be adapted to 
the needs of the persons in the class 
Mr. Wright was for six years minister 
of music and associate minister of the 
Court Street Methodist Church, Rock- 
ford, Ill. There he developed six 
choral organizations, with an orches- 
tra. While there, besides service mu- 
sic, he presented sacred concerts, or- 
gan recitals and light operas. Since 
last October he has served as minister 
of music and assistant minister of St. 

James’ Methodist ( och Chicago. 

hearing 

"Volkel, a member 
of the faculty of the Guilmant Organ 

School, has been selected by New 
York University to teach harmony in 
the Chautauqua summer schools from 

July 5 to Aug. 13. Mr. Volkel is the 
official organist of the Chautauqua In- 
stitution. 
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New Compositions 

for the Choir Include 

Three Good Anthems 

By HAROLD W. THOMPSON, Ph.D., Litt.D 

While the examination papers dwin 
dle slowly and wearily, and while there 
drifts il the sound of a college choir 
practicing a Russian anthem, I shall 
give you news of the best new numbers 

recently arrived. Next month there 
will be more. 

The most useful new anthems can be 
sifted down to three. The one I lik 
best is Candlyn’s “Thee We Adore” 
(C. Fischer) on the plainsong melody 

“Adoro Te Devote,” with words trans- 
lated from St. Thomas Aquinas. This 
is easy, available to any choir. The 
melody is glorious, and the treatment 
is exactly right and sufficiently varied 
to interest all. 

Then there is Dr. 
motet for pearcommontes 
four parts, “Almighty God, We Praise 

[hv Goodness” (Gray), the words said 
to be by Beethoven. This is everything 
that a short motet should be; it will 
probably be used by college choirs, 
and by church choirs as an introit. 

[he third is less fine in quality but 

quite useful—a short number by Dr. 
Chiman called, “Blest Are the Pure in 

Heart” (Novello). This is accom- 
panied and easy. 

There are three very interesting and 

beautiful settings of parts of the Epis- 
copal offices. Candlyn’s Te Deum in G 
minor (Gray ) is divided according to 

the revised Book of Common Prayer. 

With slight adjustments it may be sung 

in unison by men’s voices, and its vig- 
and sonorous style makes it spe- 

Whitehead’s short 
singing in 

orous 
cially suited to such treatment. This is 
very good Candiyn, which means the 
top. 

Then there is Dr. David McK. Wil- 
liams’ Magnificat and Nune Dimittis in 
\ minor (Gray) for unison voices with 

a second part occasionally. As you ex- 

there is an interesting organ part. 

will be best for men, and_pref- 
considerable number of them 

roll against the or- 

pect, 

This 
erably a 

to give a 

gan’s voice 

The third is a Communion Service 

on Russian Themes put together skill 
fully by A. J. B. Hutchings (Novello), 

the melodies from a Russian 
choir in Paris and also from religious 
folk-songs. including those found in 
“Boris.” The treatment is harmonic. 
not contrapuntal, of course, and the 

composer makes admirable use of the 

good 

who got 

sonority of lower voices. 

There are four new editions of older 
works. Three of them are of works by 

Palestrina. His ‘‘Missa Papae Mar- 
Howard 

orchestra. 
a surprise 
Confiteri” 

Rossini: 

has been tianscribed by 

Hanson for SSATBB and 
Che orchestra is, of course, 

The “Bonum est 

for SATTB, edited by C. 
and “Super Flumina Babylonis,” for 
SATB, also has been arranged by Mr. 
Rossini These are published by J 
Fischer. 

Then there is a new edition of 
Franck’s “Dextera Domini,” adapted by 

Reginald Sweet as an anthem entitled 

“Bless the Lord” (Galaxy). It has both 
Latin and English words and runs to 

seventeen pages. (You remember that 
Leo Sowerby recently edited the same 
work. ) 

For a 
tiful book there is 

Organs and Bells of Westminster Ab 
bey” by Dr. Jocelyn Perkins, Sacrist 
of the Abbey (Novello). Unhappily it 
lists at $3.75, but it gives you a good 
deal of delight for the money, if you 
have it. 

celli” 

second is 

entertaining and beau 
one entitled “The 

really 

Work of Donald D. Kettring’s Choir. 

A festival choral service and Litany 
for the end of the choir year was held 
at the Westminster Presbyterian 

Church of Lincoln, Neb., on the eve- 

ning of May 16 under the direction of 

Donald D. Kettring, M. S. M., minister 
of music. A beautiful illustrated sou- 
venir program was printed for the 
occasion. A resume of the year shows 
the activities and membership of the 
girls’ carol choir, the boys’ choir, the 
antiphonal choir, the chapel choir and 
the motet choir. Several elaborate and 
beautiful programs were arranged in 

Mr. Kettring. the course of the year by 

NEWS FROM SAN FRANCISCO 

By WILLIAM W. CARRUTH 

San Francisco, Cal., June 17—Two 
prominent San Francisco churches are 
trving out an experiment which will be 
followed with interest. Not many years 
ago a number of the Methodist churches 
combined forces, named themselves the 

Temple Methodist, and erected a sky- 
scraper hotel with church auditorium 
and Sunday-school rooms. But with the 

depression the church was forced to 
vive up the building and a_ beautiful 
four-manual Skinner organ. At the in- 
vitation of the First Congre gational 

Church, the Temple Methodist is now 
meeting with this downtown church, 

and the two pastors share the pulpit 
and divide the honors. The combined 

choirs are under the direction of Dr. 

William Knuth, head of the music 
department of the San Francisco State 
Teachers’ College, and Raymond L. 

White, A.A.G.O., presides at the or- 
gan. Mr. White is also an instructor 
of music at the State Teachers’ College 
and for the last twenty-two years has 
been organist of Notre Dame de Vic- 

toire, known as the French Church. 

The annual cinner and business 
meeting of the Northern California 
Chapter of the Guild was held May 
25 at the Santebury Hotel. John 
D. Barry, well-known newspaper man, 
who contributed to the success of the 

convention last vear, spoke informally 
out of his long and varied experience, 

and Roy Russell, possessor of a beau- 
tiful tenor voice, entertained with a 
group of songs. Harold Mueller, F.A 
G.O., was unanimously re-elected dean, 
Ethel Whytal Miller, F.A.G.O., sub- 
dean. Harriet Beecher Fish, J. Sidney 
Lewis and Kathleen Luke remain as 
secretary, treasurer and registrar, re- 

spectively. Mabel Hill Redfield, Val 
Ritschy and Florence White, F.A. 
G.O., were added to the executive com- 
mittee. 

On May 21, under the auspices of the 
Music Club of Mills College, and as 
a contribution to the eighty-fifth anni- 
versary celebration, the following pro- 
gram was given at St. Paul’s Episco- 
pal Church, Oakland, by William W. 
Carruth (at Mills since 1917), Connell 
KX. Carruth of the class of 1920 and 
Ethel Whytal Miller of the class of 
‘26: Symphony 6, Widor (played by 
Mr. Carruth); Funeral March and Ser- 
aphic Chant, Guilmant (in memory of 

Charles M. Widor) (played by Mrs. 
Carruth); Scherzo, Dethier (played by 
Mrs. Miller); “All Saints’ Day of the 
Pennsylvania Croatians,’ Gaul; “Col- 
loquy with the Swallows,” Bossi, and 
“Starlight,” Karg-Elert (played by Mrs. 
Carruth); Fugue on the Chorale “Ad 
Nos,” Liszt (played by Mrs. Miller). 
On May 30 students of organ in the 

music department of Mills College 
played the following program at “The 
\bbey”: Chorale Prelude, “Yom Him- 

mel hoch,” Pachelbel (played by Eve- 
Ivn Merrell); Preludes and Fugues in 
* nunor and A minor, Bach (Caroline 
Claypool); Two Chorales with Varia- 
tions, “Wer nur den lieben Gott lasst 

walten” and “Wie schon leucht’t uns 
der Morgenstern,” Rinck (Yvonne 
Ford); Chorale Preludes, “Credo,” “Ich 
ruf zu Dir’ and “In Dir ist Freude,” 
Jach (Evelyn Merrell). 

Mary Arabella Coale Directs Concert. 
The ninth annual concert of the Fort 

Choir was given on June 6 in 
the Fort George Presbyterian Church, 
St. Nicholas avenue, Washington 

Heights, New York City. An ensemble 
of seventy voices under the direction 
of Mary Arabella Coale, A.A.G.O., or- 

ganist and director, sang a program 
happily chosen for young voices and of 

charm in_ itself An opening sacred 
group for full choir arranged en suite 

—Cesar F rane k’s “Psalm 150” and 
Schube rt’s “Psalm 23,” Tschaikowsky’ s 
“Coming of Day” and Mozart's “Gloria 
in Excelsis’—was followed in lighter 
vein with Schubert's “Who Is Sylvia,” 

George 

sung by the children. Pleasing num- 

bers by combinations of voices, led to 
the concluding trio and Finale from 

The choir was assisted by Henry 

Thomas Gen- 

Faust 
W igeland at the piano, 
tile on the violin and the Fort George 
quartet; also by Frances Elliott, color- 
atura: Gordon James, tenor of St. 
Mary’s-in-the-Garden, and William 
Naethings, baritone, and David Smith, 
bass. 
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points; ministers and other officials 
present, five points; and five additional 
points at the discretion of the judges. 

The senior choir of Miss Morgan’s 
church this season presented Gaul’s 
“Holy City,” Stainer’s “Crucifixion,” 
Russell Hancock Miles’ Easter cantata, 
“The Eternal Question: If a Man Die, 
Shall He Live Again?” and Mendels- 
sohn’s “Elijah.” The combined choirs 
sang Handel's “Messaih” Dec. 13 and 
gave a program of Christmas music in 
the grand court of the Wanamaker 
store in Philadelphia, with Miss Mor- 

gan conducting and Newell Robinson 
of Philadelphia at the Wanamaker or- 
gan Dec. The senior choir has 

during this season sung many standard 
numbers a cappella and from memory 
at the regular church services. 

Once a month the senior choir 1s 
excused from attendance at a morning 

service and the junior choirs take the 
entire service. 

Miss Morgan has been busy as a 
concert organist, having played recent- 
ly for the regional conference of wom- 
en’s music clubs held at Norristown 
and at St. Paul’s Reformed Church, 
Reading, and St. Paul's Reformed 

Church, Pottstown, Pa., using the fol- 
lowing repertoire: Fantasie and Fugue 
in G minor, Bach; Two Versets on the 

AVENUE ‘ Haws 
Methodist oe Church of Nor- 
THE CHOIRS OF THE 

ristown, Pa., Catharine Morgan, or- Tm a ‘ iS 
ganist and director, again won the cup Magnificat, Dupre; I ay Cy 0 mk 
for the best group of choirs appear “The Carnival Passes yi seme? 
ing in the processional at the Talbott [wo Chorale Improvisations, pl 
ott * bs if “lert: “La etire gale “Leg- 
festival held on the campus of the Elert; “La Petite Ronde a - x? 
Westminster Choir School at Prince- ¢nde: Morgan; “Carillon-Sortie” anc 

ton, N. J “Rosace,” Mulet; Musetta, Ravanello; 

The church cup, which is the one Toccata, “Sunshine,” Swinnen; Finale 

won by the Haws Avenue choirs, is '"0™ First Symphony, _\ Renae es 
“L’Organo Primitivo, Yon. Miss awarded to the best group of choirs 

from any one church. The individual 

choir cup was won by the adult choir 
of the First  P resbyterian Church, 
Syracuse, N. “here were forty- 
seven churches represented in the pro 

Morgan plays from memory all organ 
numbers in the church services. 

%, 

° 

Millerd Arranges Anniversary Music. 

Millerd, who presides over James 
cessional and the judges were Mrs. the music at Trinity Episcopal Church, 

Carl Erdman, Mrs. J. F. Williamson Chicago, prepared service music of 
and Mrs. George Mead, daughter of high merit for the celebration of the 

the late Mrs. H. Talbott, for whom ninety-fifth anniversary of that church 
the festival is named. on Michigan avenue Trinity Sunday, 

The church cup was awarded on the May 23. The choir sang Stanford’s 
flat, Martin’s “Hail, Te Deum in B 

* and Handel's “Hal- Gladdening Light 
lelujah Chorus.” 

forty points; 

number of 

banners, six 

basis of 

marching, 

choirs in line, 

appearance, 

forty points; 

four points: 
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AUSTIN FACTORY WINS 

LONG LIST OF ORDERS 

REOPENED PLANT IS BUSY 

Latest Contract Is for Three-Manual 

to Be Built for First Unitarian 

Church, Oakland, Cal—Proves 

Value of Reputation. 

In a period of less than four months 

after Austin Organs. Ine., had re 

opened the Austin organ factory at 
Hartford, Conn., taking up the busi 
ness from which the elder Austins 
had retired, a very encouraging num 

ber of orders has been received by 

this firm. Among the work done by 
the Austins, which serves as an indica- 

tion of the improvement in business 

conditions and as evidence of the per 
manent value of the Austin reputa 
tion, is the following: 

A three-manual “rebuild” organ of 
twenty-seven stops for the First Bap- 
tist Church, Columbus, Ga. 

A standard organ of four ranks of 

pipes, installed in St. Andrew's Episco 
pal Church, Hartford. 

The moving of the Austin organ in 
the Second Baptist Church to the 
Ponce de Leon Baptist Church of At- 
lama, besides enlarging of this instru 
ment by an additional chest and sev- 

eral ranks of pipes. 
An echo organ added to the instru 

ment in the residence of W. P. Con 

way, Green Village, 
Several additions to the 

in the Christian Union Church, 
Bluffs, Mass. 
A standard organ of four ranks oi 

pipes for St. Margaret’s Church, Madi 
son, Conn. 

A new console and additions to the 

Austin organ at the Covenant Centrai 

Presbyterian Church, Williamsport, 
Pa. 

Several stops added to the organ i 
the Messiah English Lutheran Church, 
Baltimore, Md. 

A three-manual “rebuild” 

gallery of the Marble 
Church, New York City. 

The latest contract received is for a 
three-manual organ for the First Uni 
tarian Church of Oakland, Cal. <As 
soon as completed the specifications of 
this instrument will be published. 

instrument 

Oak 

for the 

Collegiate 

eS aa 
Play Joint Recital at Louisiana “ye 

Frank Collins, Jr., and Frank Craw 
ford Page gave a joint recital at the 
Louisiana State University in Baton 
Rouge May 18 in honor of the military 
commencement of the university. Their 
offerings consisted of these compost 

tions: “Marche Pontificale.” Widor 
(Mr. Page); Cantabile from Sonata 

No. 7, Guilmant (Mr. Collins); ‘The 
Squirrel,” Weaver. and “Swing Low, 
Sweet Chariot,” Diton (Mr. Page); 
“The Little Red Lark,” Clokey; “Will 
o’-the-Wisp,” Nevin, and “The Kettle 
Boils,’ Clokey (Mr. Collins); “The 
Fre neh Clock.” Bornschein, and 

“Westminster Chimes,” Vierne (Mr 
reat). 

DISPLAY AT CONVENTION 

HEREWITH IS ILLUSTRATED the beauti- 
ful mahogany room used by the Wicks 
Organ Company to provide the proper 
environment for a four-stop unit organ 
installed in the Netherland Plaza Hotel 
parlors during the Guild conventior 
in Cincinnati. Finished in a rich shade 
of brown mahogany trimmed in black, 

with the ceiling in cream and lights of 
an amber shade, the setting was effec- 
tive. The organ contained a diapason, 
flute, salicional, dulciana and chimes, 
which were divided into two sections. 

In a unique guessing contest spon- 
sored by the Wicks Organ Company 
$100 was presented to the following 

A. G. ©. members who guessed most 

accurately the number of feet of mag 
net wire used in winding the 256 chest 

magnets in the main wind chest: Mrs. 
Eva Wilson Peniston, Wilmore, Ky., 

$50: Miss Roberta Bitgood, Bloom 

field. N. J., $30, and George Tucker, 
Pittsburgh, $20. Members were told 

how many feet were used on the 
smallest magnet and the three sizes 

employed in the organ were on display 
The exact number of feet used was 

122,800. 
7 ———_ 

Mendelssohn's “Elijah” 
Emmanuel Baptist Church in Brook 

lyn, N. Y., on the evening of June 
by the motet choir of the church under 

the leadership of George W. Volkel, 
organist and director. 

ING 

na MPROVE YOUR PLA 
mes send for free booklet that ex- 

Was sung at 

— - plains a remarkable home- 
study course to improve your 
accuracy, technic, sight read- 

ing, memorizing and playing through 
mental-muscular coordination. Quick re- 
sults—practice effort minimized. Used b) 
famous organists and students. No obli 

gation 

Brosiwe!l Studios, Dept. 272-G, Bendix Bi4g., Los Angeles, Cali 
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W he's s Who Among she Organists of America 

J. NORRIS HERING 

a 

J. NORRIS HERING, F.A.G.O. 

J. Norris Hering, the Baltimore or 
ganist, who was at the console at the 

first wedding of the Duchess of Wind 
when, as Miss Wallis Warfield 

she was married to Lieutenant Earl 
Wintield Spencer in Baltimore, has 
been appointed director of music and 
organist of the Mount Vernon Place 
Methodist Episcopal Church, at the 
Washington Monument, Baltimore, to 
take effect Sept. 1. Mr. Hering will 

play one of the largest organs in Bal- 
timore, built by M. BP. Moller. and 
direct a mixed quartet. He is director 

of the department of music of — the 
Maryland Casualty Company at its 

home office in Baltimore, organizing, 

managing and = participating in the 

series of concerts and recitals Sunday 

afternoons for six months of each year 

sor 

in the Maryland Casualty Auditorium 

which contains an Austin organ 

Mr. Hering. a fellow of the Ameri 

can Guild of Organists and holder ot 

the artist diploma of the Peabody Con 
servatory of Music, studied the organ 
principally under the late John Ed 
mund Barkworth of England, master 

of arts of Oxford University, who him 
velf had studied the organ under the 

late Sir Walter Parratt. master of 

music successively to Queen Victoria 

King Edward VII. and Kine George 

\V., and for more than forty years 
organist at St. George's Chapel, 
\Vindsor 

Mr. Hering began as a choir boy at 

St. Peter’s Episcopal Church, Balti 

more, and substituted at the organ 

when 14 vears old for the organist 

choirmaster of the church, Horton 

Corbett of Engiand, from whom he 

received his first vear’s organ lessons 

He became assistant organist to the 
late Harold Randolph, former director 
of the Peabody Conservatory of Music, 
at Emmanuel Episcopal Church. For 
more than thirieen vears he was or 

ganist and director at Christ Episcopal 

Church and for seven vears was at the 

Franklin Street Presbyterian Church 

Other posts held by him were at the 

First Presbyterian Church, St. Michael 
and Ail Angels’ Episcopal and the 

Second English Lutheran Church and 
in New Orleans at Touro Synagogue 
and St. Paul’s Episcopal Church. 

Mr. Hering was one of the organ 
soloists at the convention of the Amer 

ican Guild of Organists Washington 
in 1927; gave three recitals in the 
official series at the Jamestown Ex 

position in 1907; played the dedicatory 

A Negro paletoned 

“Listen to the Angels Shoutin 

Mixed Choru 

Clayton F. Summy Company 
Chicago, Ill. 

recitals on the memorial organ in 

United States Marine Corps Barracks 
Quantico, Va., and on the organ in 

Western Maryland College, and has 

given recitals at the University of Vir- 

ginia, Charlottesville, at the United 

States Naval Academy, at Hood Col- 
lege, at Peabody Conservatory and 
elsewhere. He was dean of the Chesa- 
peake Chapter of the American Guild 
of Organists in 1925-1926 and dean of 
the Maryland Chapter of the Guild in 
1919-1920 He has written a sonata 

and other works for organ, songs, etc. 

Mr. Hering engaged in regular news- 

paper work for e:ghteen years, the last 
five of which he spent as a member of 
the feature editing staff of the Sunday 

Sun, Baltimore. 

Born in Baltimore, 
son of the late John Milton and Anna 
Belle (nee Norris) Hering of Balti- 

more, natives of Frederick and Carrol! 
counties, Maryland. He is a nephew 
of Dr. Daniel Webster Hering, emeri- 

tus professor of physics and formerly 
dean of the faculty of the graduate 
school of New York University, and is 
a cousin of the late Dr. Joshua W. 
Hering, banker, physician, state comp- 
troller of Maryland, member of the 

public service commission of Mary- 
land and preside nt of the General Con 

Mr. Hering is a 

ference of the Methodist Protestant 
Church. 
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ALBIN D. McDERMOTT. 

Albin Dunstan McDermott, scholar 
ly and successful young church musi- 
cian, now of New York, was born Nov. 

26, 1908, at Charleroi, Pa. When he 
was 2, Mr. \icDermott’s family moved 
to Pittsburgh, where he received the 
major part of his education. He was 
yvraduated as an honor pupil from the 

preparatory school of Duquesne Uni- 
versity at the age of 15, receiving the 
gold medal award in physics. In 1928 
he received the bachelor of arts de- 
gree from the University of Pitts 
burgh. The master of arts degree was 

conferred on him in 1929 after special 
izing in medievai Latin documents re 

lating to thusic, with the thesis “The 
Micrologus of Guido D'Arezzo.”"" Mr. 
MeDermott had the honor of be:ng the 

voungest stude yt to receive the mas 

ter's degree at the U niversity of Pitts 

burgh and the further distinction of 

teaching Latin as a member of the 
faculty of the University of Pittsburgh 

for three vears. 
In 1931 Mr. McDermott was com 

mended by L’Osservatore Romano, the 
official Papal newspaper, for the clar- 
itv. brilliance and accuracy of his com- 

ments on the initial world-wide radio 
broadcast by Pope Pius XI. in Feb 

ruary of that vear. 

Mr. McDermott's early musical train 
ing was under the direct supervision oj 
his mother, who started him at the 

piano at the age of 3. At the age of 
5 he studied piano under the guidance 

of Professor Carl Axthelm and con- 

tinued his piano and, later, his organ 
studies, with the Rev. F. XN. Williams, 

C. S. Sp. at Duquesne University. 
Then he studied under Dr. Caspar 
Koch, municipal organist of Pitts- 
burgh, at the Fine Arts School of 

Carnegie Institute of Technology and 

later with Dr. Charles Heinroth, who 
for twenty-five years was organist and 
director of music at Carnegie Institute 

and now is head of the music depart 

ment at the College of the City of New 

York Mr. MeDermott studied har- 
mony, counterpoint and composition 
with Dr. J. Vick ©'Brien, head of the 

department of music of Carnegie In- 

stitute of Technology: the late Dr 

Charles N. Boyd of the Pittsburgh 
Musical Institute and William K. 

Steiner, A. A. G. O. 
In 1933 Mr. McDermott won the 

associate certificate in the American 
Guild of Organists He was one of 

six to receive 

provisation from 

of Organists in 

study under Dr 

Schlieder. 
Mr. McDermott 

music with Dr. 
of the St. Louis 
and for many 

the scholarship in im 
the American Guild 

the fall of 1935, to 
Frederick W. 

also studied church 

Joseph Otten, founder 

Symphony Orchestra 

years organist and choir 

master of St. Paul’s Cathedral. Pitts- 
burgh. He has composed numerous 
church motets and a mass which is 

ALBIN D. MCDERMOTT 

soon to be published by J. Fischer & 
Bro. 

At the age of 16 Mr. McDermott 

began his professional career as organ- 
ist at St. Bede's Church, Pittsburgh. 
In 1626 he was gage eg organist ana 
director of music at Agnes’ Cath 
olic Church, where . played ove: 
5,000 masses. In the same year he 
organized the Polyphonic Choir at 
Duquesne University and was ap 
pointed organist of the university 

chapel. He gave several organ recitals 

and choral service for the Western 
Pennsylvania Chapter of the Guild an.l 

was chosen among seventeen organists 
throughout the United States to play 
at Carnegie Institute after the resigna- 
tion of Dr. Charles Heinroth, the 
voungest by ten years of the seventeen 
selected. 

In the fall of 1934 Mr. McDermott 
was appointed organist and choirmas- 
ter of the Catholic Church of the Holy 
Name by Stephen J. Donahue, D. D, 
auxiliary bishop of the Archdiocese 
of New York. This parish has a con 
gregation of 14,000, the largest in the 
United States. [nr the last three years 

Mr. MeDermott has played organ 

PERU RECUR EERE ERE CRORE R ECR ESUEUEEES 

WANTS 
IN THE 

ORGAN WORLD 

The classified section of 

The Diapason, containing 

offers of organs for sale, 

etc., etc., may be found 
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music for over 1,500,000 people, he has 
played over 200 short recitals in the 
course of one year’s activities and has 

developed a large vested boys’ choir 
numbering seventy voices. This choir 

is frequently heard over a_ national 
radio hookup. 

Recently Mr. McDermott was ap- 
pointed to the faculty of the Cliff 
Haven School of Music, organ depart- 
ment. He has just designed a large 
four-manual Moller organ for Holy 
Name Church, which will be installed 
in October. 

a od 

American Conservatory Graduation. 
The fifty-first annual commencement 

of the American Conservatory of Music 

was held at Orchestra Hall, Chicago. 

June 15. The organ department was 
represented on the program by Win 
ston Johnson, organist of the Welling- 
ton Avenue Congregational Church, 

and pupil of Frank Van Dusen. Mr. 
Johnson played the D minor Concerto 
by Guilmant, accompanied by _ the 
American Conservatory Symphony Or- 
chestra, Herbert Butler, conductor. Or- 
ganists receiving bachelor of music 

degrees were Marion Gates, Waterloo, 
lowa: Wilbur Held, Desplaines. Il. 
and Winston Johnson, Chicago. 

ee 

Career of Miss Ingle, Who Won Prize. 
Margaret Page Ingle, F.A.G.O., mem- 

ber of the Chesapeake Chapter, A. G. 
i. whose chapter prize- winning an- 
them, “Awake, My Soul,” is to be 
published by the H. W. Grav Com- 
pany, aside from being organist-direc- 
tor of St. Mark’s Lutheran Church. 
Baltimore, is head of the choral sing- 

ing and music appreciation at the 
Roland Park Country School, Balti- 
more. and the Madeira School, Green- 
way, Va. Miss Ingle holds a diploma 
from the Peabody Conservatory. Most 
of her study was with the late Harold 
D. Phillips in organ and theory. Miss 
Ingle stud‘ed counterpoint with 
Dr. T. Tertius Noble of New York. 

eel ke 

the 

also 

English organist, 

Engiand recently. on the 
Normandie after giving 100 recitals 
tetween Tan. 1 and May 23 in the 
United Stetes. Before sailing two New 
York publishers issued two of his new 
compositions and three organ arrange 
ments. 

Sellars. 
for 

(ratty 

sailed 

Norman Coke-Jephcott 
F.R.C.O., F.A.G.O. 

(Turpin Prize, R.C.O.) 

Complete preparation for 

A.G.O., C.C.O., R.C.O. and 

T.C.L. examinations. 

Paper Work by Correspondence 

Cathedral of St. John the Divine. 
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ORGAN STOP KNOBS FOR HURCH 
AND REED ORGANS) ' FRANK B. JORDAN, 

Name Plates, Pistons, Tilting Tab- M. MUS. 
lets, Stop Keys, ete., of all kinds of 

vory and I tatio Ivory ; Batabilaned 1877 VOr Nlinois Wesleyan University 

DEEP RIVER - - CONN Bloomington 
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Asks the Organist: 

“Is the Organ Really a 
Recital Instrument?” 

|The 

read by 

Jollowing is the text of a 

Mr. Dunham of the 
paper 

University of 

Colorado at the general convention of the 

American Guild of Organists in Cincin- 
nati, Ohio.) 

By ROWLAND W. DUNHAM, F.A.G.O. 

The recital of organ music is a com 

paratively modern device. Since the 
instrument is traditionally linked with 

the church, mainly for accompanying 
purposes, its literature of music 

has been inevitably designed to cor 
respond. Before the development ot 
secular instrumental music there was 
little difference between choral music 
of the liturgy and the incidental orgat 
works of which we have any record 

30th Bach and Handel wrote for 
the instrument. With Handel this was 
in the form of cnsemble’ music. such 
as the group of concertos. Sach’s 
organ music was a very small part o1 

solo 

his creative output. Were his reputa 
tion to be based upon organ music. 
there is no doubt that he would long 

since have been forgotten. The cho- 
rale preludes., probably the finest oi 
all for this instrument, were designed 

for church use. The preludes and 

fugues came mostly before the great 
His sonatas were not 

intended for an organ and belong to 

the epoch in his career when he was 
concerned with music after the fashion 

of Italian chamber music (the Bran:- 
enburg Concertos). 

After Bach came the 
during which no first-class 

deigned to write organ music. The 
instrument was not regarded as suit 

able for the musical ideas of compos 

ers of the classical school. It was a 

church instrument, and thus it re 
mained until certain later musicians 

began to make more or less important 
contributions. Mendelssohn in his son 

atas and the preludes and fugues was 

Leipzig period. 

long period 
composer 

scarcely up to his own standard— 
which is itself a debatable matter 
Cesar Franck left us some composi 
tions of real value; vet they were in 

tended for use in connection with the 
services at his church. Of Merkel and 

Rheinberger there is little to be said. 
7 - 

The literature, then, not only is 

scanty, but at least up to 1900 was of 
a character little suited to the recital 
as we understand this word. A recital 

is presumably a performance of sig 

nificant music projected through the 

medium of an artist whose skill and 
interpretation are above reproach 

How completely does the organ re 
cital fulfill this ideal: We are forced 

to conclude that with few exceptions 
it most emphatically does not meet this 
description. The of the in 

strument in a building devoted to re 

position 

ligious worship would seem to place 
certain prohibitions which would make 
the playing of concert music entirely 

out of order Strangely enough this 

has not been the case. Even in the 
liturgical services of churches in Eng 

land and on the continent programs of 

organ music in all stvles have been 

not only permitied, but encouraged 
As to the player, the organist of the 

church has seemed to feel it incumbent 

upon him to appear more or less fre 

quently in what he called an organ 

recital. On these occasions that gentle 
man would gather together some of 

the more pretentious numbers of his 
church repertoire and arrange them for 

the edification of the few who ventured 
without any admission 

Whether or not the 
to attend, 
charge, of course. 

player indulged in a bit of desultory 
practice was quite unimportant. Not 

until recently has he even bothered 

really to learn (miemorize) the various 
selections 

- > 

With this introduction we may pro 
ceed to examine some reasons for the 

comparative failure of the organ in 
recital. 

\fter the already sugvested implica 
tion that in the past the music has been 

unworthy and the playing worse than 

mediocre we may venture some few 

details. 
Concert music has certain standards 

should recognize. We 
slow to 

which musicians 

ganists have been singularly or 

acquaint ourselves with these stand- VERNE R. STILWELL 
ards and to make any effort to con- ia Taga 

form to them. The fate of a certain 
Andante which became “Moonlight 
and Roses” indicates the real calibre 
of many “organ recital pieces The 

fact that pianists and our colleagues in 
other fields will never be found at an 

organ recital should arouse our curi- 
osity. What is wrong? Obviously the 
literature first ef all, and the actual 
effect of the music apart from how we 

think it sounds is another. So far as 
contemporary miusical composition is 
concerned there is no person more re 

actionary than the organist. In spite 
of his vaunted superiority in theory and 
musicianship he is hopelessly out of 
date as far as modern idioms are con- 
cerned. At the approach of even the 
most harmless dissonant he runs for 
the nearest sandpile wherein to bury 
his head. Any ergan work which does 
not contain a most obvious tune and 
has not the preseribed number of tonic 
and dominant chords’ has no place in 
an average cmt repertoire. Per- 
haps it is because, in order to play this 
music, he might actually have to prac- 
tice. The probability is that he is just 
an old fogy. It is so easy to shrue 

one’s shoulders and refuse to join the 
procession. Just the same the new 

music is here to stay regardless of th. 

antagonism of a tew narrow-minde } 

organ-sts. How many organists, for 
example are playing Edmundson’s 
“Gargoyles” or the even more abstruse 
new Suite by Sowerby: Certa.nly oniy 
the few with both the technique and 
present-day approach to musical art 

There are several fundamental pe- 

culiarities in the organ which do not 

lend themselves to the satisfactory 
playing of concert music. First is the 
matter of rhythm. As Dr. Davison in- 

sists, sacred music is essentially un 
rhythmical in contrast to secular music 

(descending from the dance). Since 

it is impossible to accent definitely the 
strong beats on the organ this instru 

ment is ideal for church services. But 
for true recital music, where rhythm, 
must be ever present, this weakness 

may be almost fatal. Although it is 
possible to give the semblance o; 

result rhythmical effect artificially, the 
is never altogether satisfactory. 

We may pass on to the matter of 

expression. We know that the greater 
factor here is the swell and diminuendo 

In organ playing there are two alter 
natives—the swell pedals and the addi 

tion of stops. E:ther is mechanical and 
in no way approaches the perfection 
attainable on strings or wind instru 
ments, or even the suggestive method 

used on the piano. It is highly arti- 
ficial at the best, often deteriorating 
into the sort of musical expression we 

hear on the accordion. Then, too, there 

is the independent shading of the main 
mnelody when accompanied by chords. 
Here the addict of the “master swell” 

has a chance to show how bad organ 
may be made to sound. 
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olor has been a problem 

some advant 

always 

the organ there 

But there are many dangers 
Ffour-voiced ig prcnag on flutes might 
be acceptable if we had low pitched in 
struments ot this ‘kind But the 

organ flute is ouly a weak imitation it 

is really a questionable unless 
arefully used The diapason — suits 

church use admirably, but its use it 

is another question, Color we 
how may it be used when it 

coordinated with rhythm? 

understand 
for 

how 

On 

ages 

are 
al 
also 

since 

color 

concert 

have, but 
can never be 

With this 1 

how orchestral versions of Bach, 

instance, intensely vital. but 
drab they comparison on our 

who are 

1 mind we can 

are 

sound in 
organs! The very 

tremendously stirred when Stokowsk 

plavs the Passacaglia remain unmoved 

at its perf on an organ In 

this connection might even 
that any of our organ composi 

pe ople 

formance 

we assert 

best 

Michigan the Right Rev. 
\\ hittemore 
fore his election to the office of bishop 

Grace 

where 

anl 
work 

Church, 
dem 

in the smaller churches 

choir 

sang 
Paul's 

following 

numbers 

Dimittis in 

Name 
God 

‘The Shepherd on 
Shepherd.’ 

Mercy.” 
“Chil 
Lord 

Mr. C 

\ 
choirmaster. 
done by 

Bishop Whittemore 
onstration choir 

of 

motored to 

a 
C 

were 

used: 

B 

of the 
Is 

the 

Gluck, 

Lvovsky: I 
lun. 

voices, 

class of 

Music, 
cee 

tions 

unbelievably 

chestra 

DIOCESE of 

Lewis 
is bishop coadjutor. 

In THE Eptscopat 

rector of 

Mich., 
organist 

the fine 
Grace 

Whittemore was 

Grand Rapids, 
Stilwell is the 

Knowing 

choir of 

hurch, 
erne R. 

the 

uses it as a 

diocese. Recently the 

Greenville, where it 

evening in St. 

the 

service Sunday 
hurch of that city. The 

some of the musical 

Magnificat and Nunc 

Lutkin; “Praise Ye 
Lord,” Tschaikowsky; 

Here.” Mueller: 

Hills.” Nevin; 
“Lord, Our God. 

“Roads,” Dic 
Come on Home.” Cain; 

You.” Lutkin. 

the 

“Lo, 

flat, 

“Gentle 

Have 

inson: 
“The 

Bless 

The choir consists of about forty-five 
women. tien and boys. 

Stilwell bas joined the 
the Christiansen School 

held at Ephraim, Wis., 
to Aug. 9 

Mr. 

for a recital will 

better transcribed 

Th's statement 

suitable 

can 

be refuted. 

organ are agai obvious The 

dividuality of the various melodies 
polyphony may be perfectly clear 

is But to even the musical listener 

it is difficult if not impossible to follow 
such music 
the 

a 

recitals? Kr 

not really 

the inter 

organ is 

organists go so 

things 

they 

expect 

recital 

dull 

org: 

utterly 

ight to be « 

organist in a 

reg 
flute diay 

excepting 
up lite 

et co 

As to texture the limitations of 

when all four parts 
same color and strength 

Let me quote 

are 

some 

to be honest 

Why people stay 

irst, 

intelligible, 

sting 

do away 

the literature 

really 

do 

because 

not 

music we have 

the passed by and 

things are instead 

far as to offer in 

they themselves scoffed at 

first tried them: how then can 

the public to like them? 

programs are filled with a de 

type of contrapuntal 

the 

in recitals is 

muddy 

echnical 

second re they don't 

that the technique 

through legato when 

through 

work is; 

play « 

And ason 

larified 

orchestral 

thou 

actly as 

sand can 

today Guilmant could, 

now and = then Third 

ill too much diapason 

flutes, if 

away 

ato 

uld 

istration 

stace 

asons and persi 
Ludience will drive 

Are 

anys 

attending? 

who want to 

and then style 

worth 

for organists 

the really 

rature, or now 

themselves? 

thousand 

Do organist foo! 

organist in a 

Western 

Bliss 

Be- 

mastet 

June 

sound 

tor or 

scarcely 

the 

comments 1 

eived from certain experienced organ 
ists who happened 

s sophisticated: 
as well 

from orga 

musies 

for 

uninteresting 

Many 

public 

when 

they 

Organ 

idly 

exercise-Wwork 

go to 

staccato 

not one 
orrect 

Bon 

the 

and 

Probably 

really 

DIAPASON THE 

the 

him 

that 

way 

But 

others 

organ music 

plays it for 

fool himself 

does it. 

likes any piece of 

the other fellow 

he’s willing to 

like the way he 

Another suggestion for this consid- 
eration came in this paragraph: 
Why can a fine player like Carl Wein- 

rich play a Bach program superbly and 

vet the so-called essional organists 

will not like it? And why was it that 

so many of our colleagues all over the 

considered Lynnwood Farnam 

failure? 
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country 

practically a 

Perhaps some of these matters have 

already been given a partial answer in 
what has gone before. At any rate, 

the eo is here. Is the organ, 

after all, solo instrument? Is it, in 

spite of the suggested weaknesses, suit 
able for playing vital music of a qual- 
itv comparable to the piano, the violin. 
the chamber music ensembles, the sym- 

phony orchestra? 
It seems to me that the answers to 

these questions must be placed in the 
hands of the profession itself. A num 

of very fine players have appeared 
within the last twenty 

ganists who have not only 

but in some instances have 
the niost famous personali- 

ties from across the water. They have 
made use of the most effective of the 
tandard literature and have given 

hearings to contemporary compositions 
in modern style. Such performances 
have done a great deal to dignify the 

king of instruments as a recital vehicle 
The general public is not yet ready 

fo accept an organ recital on a par with 

other solo or ensemble concerts. Over 
the radio and in some of our theaters 
come the strains of cheap popular 
songs in the pernicious manner of the 
old-time “movie” player. We still have 
the free organ recital which is so often 

worth just what it costs. These well- 

‘intended efforts by the resident organ 
ist remain as a horrible example of past 

ber 
in’ America 
years, or 
equalled, 
surpassed, 

practices. A church organist may be 
anything from a bungling, untrained 

amateur to a finished artist. Visits ol 
European celebrities have worked both 

ways. At least they have awakened 
interest because we still value the for 

eign above our own products and be 
cause the public (and even a large part 

of the profession) allow themselves to 
be impressed by inane exploitations oi 

the ego in the form of public improvisa 
Even a ineagre literature can 

justify such impertinence 
a a 

And yet I hardly believe that organ 
are ready to admit the eventua! 

failure of the organ recital, or to rele 
vate its exclusive use to the place 

which it has occupied through the cen 
that of a musical adjunct to the 

church service. The liberal Protestant 

church does not limit the use of its 

buildings to purely religious activities 
\n admission charge for fine secular 
music of cultural qualities is not con 

sidered inappropriate. 
The real concert orgamtst 

sesses a technical equipment, 

musicianship and discriminating, 

tic taste comparable to those 
colleagues m_ the field of the 

iolin or the singer may. still 

dignified place in the musical sun 
must recognize and obscure as best 

can the various difficulties which have 

been discussed. Our support of first 

organ music of any period or 
depends upon a sympathetic, 

approach to all good 

the elimination of the 

ditties which have so 
Pe rhaps 

tions. 

never 

ists 

turies- 

who pos 
sound 

eC lec 

of his 
piano 

have a 
We 
we 

class 

country 

well-considered 
music, and on 
weak, saccharine 
often cluttered our programs 
church organists of limited powers may 

be persuaded to resist the temptation 

to give recitals at all, thus leaving the 

concert phase of organ playing to more 

competent players 
The future of the organ recital is 

in our own hands. Shall we make 1t 

t vital force in musical art? Only the 
future will answer this question 

H. WILLIAM 

AWKE 
Mus. Bac. 

ST. MARK’S CHURCH 

1625 Locust Street 

Philadelphia, Penn. 

WILLIAM H BARNES. Mus. Doc. | 
Organ Architect 

Advice and suggestions furnished to 
intending purchasers of new organs. 
More than fifty organs have been 
built in various parts of the — 
from specifications 
supervision of Dr. 
tire satisfaction to 
Inquiries invited 

the churches 
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The London Center had a dinnet 

and social evening at Wong’s cafe June 
1, this taking the place of the usual 

June picnic Following the dinner a 
program ot! entertainment was at 

ranged by Mrs. Helen Orth and the 
guests took part in games directed by 
Dr. F. T. Egener. Mrs. Ward Cornell 
gave an interesting account of her ex 

periences as a member of the choir of 
Westminster Abbey and St. Paul's 
Cathedral at the coronation in London. 

(;roups of songs were contributed by 
\MIrs. Ivor Brake and Dr. Egener. The 

coronation sung by Dr. Egener 

was composed by Mrs. A. D. Jordan. 
The words are by Arthur Stringer 
Readings were given by Miss Hazel 
Taylor and J. Parnell! Morris presided 
over a short business session 

song 

NEW MUSIC FOR THE ORGAN 

By WILLIAM LESTER, D.F.A. 

‘A Pastoral Tune,” by Godfrey Samp 
son; published hy Novello & Co., Ltd., 
London 

This ingratiating, tuneful lilt) wa 
originally issued as a piece for violin 
and piano. Its success in this form led 
to its transformation into an arrange 

ment for organ solo. It will no doubt 
meet with an equally cordial welcome 
in this guise, for it is melodically ap 

pealing, conventional in idiom, grac« 

iul in content and easy to play 
> > 

“Chorale Interludes on Christmas Carols 
for Organ,” by Oliver Horsley Gotch; 
published by the composer, Gifford 
House, PBoundary Road, Worthing, 
England, 

Che nineteen numbers m this inter 
esting volume are all musical comments 

on familiar Christmas melodies. Thx 

separate pieces run in length from a 
single page to ten pages Each may 

be used as a complete individual organ 
solo, or as a service adjunct, a more 

elaborate than usual prelude to or in- 

terlude for congregational use of the 
hymns and carols treated. The com 
poser is well schooled and an adept 
craftsman. Also, he displays imagina 
tion, absence of which faculty would 
render the technical facility a thing to 

be teared, not welcomed. Organists 

will do well to look over the content: 
of this volume; they will find much 
therein to interest them. 

CATHOLIC CHURCH MUSIC 
By ARTHUR C. BECKER, A.A.G.O 

Among the outstanding contributions 
to sacred liturgy must be mentioned 
the “Missa Lyrica” by Joseph J. Mc- 
Grath. This mass is published by 
McLaughlin & Reilly. The mass is 
written for three voices, soprano, tenor 
and bass, with organ accompaniment 
\fter Mr. MeGrath’s success with his 
“Missa Pont'ficalis’ and “Missa Paro 

chialis” we are led to expect great 
things from his pen, and we are happy 
to say we are not disappointed. 

While this mass is not as profound 
as the “Missa Pontificalis,’ nor per- 
haps possesses the wide appeal of the 
“Missa Parochialis,” it contains that 
worthwhile idiom which we associate 

with McGrath’s music. The Gloria 
in particular is very interesting. The 
contrapuntal writing is done expertly 
od the contrasts fit the text in every 

way. It is the type of mass which 

more churches should use and it is the 
sort of music we expect from a man 
whose background and training is that 

McGrath. of Mr. 

Whitehead, Mus D:; 

=) 

MARCEL DUPRE, WHO PLAYED AT WEDDING OF FORMER KING 

Marce, Dupré Was CHOSEN by the 
Duke and Duchess of Windsor to play 
the music at their wedding at the 
Chateau de Cande in Monts. The press 

throughout the world reported Mr. 
Dupre’s beautiful playing of Bach, 
Schumann and old English anthems 

fitting for the occasion, and his im- 
provisation of the wedding march. 

Previous to this Mr. Dupré was 
asked to participate in the celebration 
of the centennial of Alexandre Guil 
mant. The first part of the celebration 
took place at Meudon, where the mayor 
made a speech. After the unveiling of 

WARNER M. HAWKINS 

Union Couirce, in Kentucky, has 

conferred — the doctor oi 

music upon Warner M. Hawkins, or 
ganist and  choirmaster of Christ 

Church, Methodist Episcopal, New 
York City. Dr. Hawkins is an F. A. 
G. O. and holds the Guild's choir- 
master certificate. He has prepared a 

musical setting, based on plainchant, 
of the Methodist communion service. 

qaegree ot 
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Organ Students Play at Tuskegee. 

Orrin Clayton Suthern has reason 

to be proud of his organ pupils at the 
famous Tuskegee Institute in Alabama. 

On May 23 he presented a group of 
them at the institute chapel. Those 
who plaved were Conrad Hutchinson, 
Louise Driver, Verdell Carnegie and 
John Hoskins. Mr. Suthern has had a 
good year at Tuskegee and has given 

a number of recitals. 

a tablet in memory of the great com- 
poser-organist. Mr. Dupré recalled the 
memory of this noted master, associat- 
ing it with the memory of his other 

master, Widor. This was followed by 
a reception by the municipality in the 

salon of Mr. and Mrs. Dupré, which 
they had placed at the disposal of the 
mayor and the aldermen. Mr. Dupré 
played a special program for the guests 
on the organ which once belonged to 

Guilmant himseli. 
Mr. Dupre’s sixth transcontinental 

tour of America will start in October, 
to last until early December. 

VERA MELONE CONRAD 

VERA MELONE Conran, the Harrison- 

burg, Va.. orgamist, was asked to re 

turn for a second season to teach a 
course on “Music and Hymn Appre 
ciation” at the Baltimore Conference 

Training School for Pastors and Lay 
Workers of the Methodist Episcopal 
Church, South, held at Front Royal. 

Va., June 14 to 23. Mrs. Conrad, whose 
work at the Cathedral Methodist 

Church in Harrisonburg has been 
recognized throughout the Baltimore 
Conference, taught a similar course in 
Roanoke and in Washington, D. C., 
during the winter, and will conduct 
similar work at Salem, Va., in July. 
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Books for the Organist 

“Church Music in History and Practice; 
Studies in the Praise of God,’ by 
Canon Winfred Douglas; published by 
Charles Scribner's Sons, New York. 

It would not be too much to say 
that the musical world has long waited 
for this work, which will be a constant 
joy to the church musician. We all 
know what the reverend author has 
done for the Great Cause (yes, with 
capitals!) of Sacred Music, but this is 
his masterpiece and, no matter to what 
denomination he is attached, every or- 
ganist and choirmaster will find in it 
all that he may ever need. Hitherto 
such information as is herein contained 
was available only after weeks and 
months of labored research. Here it 
is, all ready to hand, with a_biblio- 
graphy of 176 authorities, to say noth- 

1s, 

ing of two complete indexes with 
which one may find what one wants 

within a few seconds. Although as 

this is written the book has been on 

the market less than a fortnight. the 

reviewer has met several who have 
already read, marked, learned and in- 
wardly digested, if one may borrow 

from the collect tor the second Sunday 
in Advent : 

Naturally Canon Douglas provides 

first and foremost for the Anglican 

priest and choirmaster, but the first 
1.500 years of Christianity are liber- 
ally surveyed in such a convincing and 
lucid manner as will be of the utmost 

use to all churches, for there is not a 
word of dogma irom first to last. An 
amazing feature is that 272 pages con- 

tains it all. Not being possessed of an 

“opulent, adjectival abundance” it may 
perhaps be as well to enumerate the 
treasures that await the student. 

Chapter 1 is devoted to the “Found- 
ation Principles of Church Music.” 
This is followed by “The Music of the 
Eucharist before Polyphony.” — In 
chapter 3 we get “The Music of the 
Eucharist from the Rise of Polyphony 
to the Present Time.” Then we come 

- @ 

@ Delve deeper into the consciousness of your 
audience with Deagan Percussions. 
finer strands of beauty into your program, give 

fuller expression to your art with the sweet rich- 
ness of Deagan Cathedral Chimes, 
Harp and the Harp Celeste. 

Deagan has meant purity of tone and me- 
chanical perfection for more than 
Our tuning devices are in daily use at the U. S. 
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Whether new or old, the organ you play 

can be equipped with Deagan Percussions 
at a reasonable cost. Why not 
over with your organ builder? 
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to “Gregorian Psalmody,” whi ch 
should delight the members of the 
Plainsong Society! Chapter 5 is de- 

voted to the “Office Music before the 
Reformation” and the next chapter to 
“The Pre-Reformation Liturgical 
Hymn.” Chapter 7 is on “Anglican 
Eclectic Hymnody; Later Pre-Reform- 
ation Sources,” which is followed by 
“Anglican Eclectic Hymnody; Post 
Reformation Sources.” But the last 
chapter is entitled “A Century of Re 
form,” which speaks for itself. 

Weaknesses and abuses are exposed 
and remedies suggested, but the earn- 

estness and erudition displayed are 
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This would make excellent reading for 
the long vacation, as it provokes se 

rious thought and needs a steady as- 

similation. 
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Arthur C. Becker, Chicago -Dean <Ar- 

; Paul U 

enting a 

iv ¢ Becker of the De niversity 

series of « is pre 

Vineent s Church on 

July 14 

programs are as fol 

ernoons, June 30, 

June 36 Grand Choeur Di 

Mendelssohn; 

Canzona in D 

Reiff Pre 

out First Sonata “Sun 

miner 

tanley T 

ind \ 

Arne Gigg 

Fugue triation 
, \ 

Poem, Karg-Elert i) 

Mulet; 

Wagner; C¢ 

Prelude to 

horal it 

Symphony C'Chaos 

Born” 

ind “CY Garth 

Edmundson; Air in the Manner of Bach, 

“Will-’o-the-Wisp,”’ Gor- 

Ross: Cu 

‘A Carpenter is 

ind) Fruition’ 

Mauro-Cottone; 

don B. Nevin; 

price ('The Brook”) 

Titus, 

organ 

Ostinato, Colin 

Dethier 

Ohio—An 

connection 

the 

was 

Mr. 

compositions 

“Vom Him 

Johann 

Heiliger 

Cincinnati, 

musie’ in 

Farvin 

‘hour of 

the 

Cincinnati 

anniversary of 

Conservatory of Music 

Church 

with seventy-first 

June 24 at Christ and 

the following 

Georg Muffat; 

Schaar,” 

given 

Titus 

Toceata 

played 

Sexta 

der 

Fantasia on 

Gott” 

Chorale 

mel kam Engel 

Buttstedt 

Herr 

Bach; 

Alle Gott Karg-Elert; 

sur un Noel,” Jean Huré; 

“Gothic Sketches"), John Haus- 

“Komm, 

Adagio, Trio-So- 

Prelude, “Nun 

“Commu- 

(reist, and 

nata H 

danket 

nion Toceata 

and Aria ( 

Symphony in G sermann Passacaglia, 

Sowerby 

Lucien E. Becker, F. A. G. O., Portland, 

Ore.—Mr. Becker's lecture-recitals at the 

chapel of Reed College, which have been 

for these many years a musical feature 

of great value at this college, continue to 

be marked by programs of the highest 

type On June 8& Mr. Becker played 

Fugue in G major, Krebs; Adagio from 

Sonata, Op. 77, Buck; ‘‘Will-o'-the-Wisp,” 

Gordon Balch Nevin; “Venetian Idyl.” 

Mark Andrews; “Ritornello,” L. E. Beck- 
Dialogue,” Gigout. 

recital of the 

Mr Zecker 

Choeur 

the ninth 

series given by 

er: “Grand 

This 
twenty-first 

Was 

from October to June 

Frederick Boothroyd, Mus.D., A.R.C.O., 

Colorado Springs, Colo.—Dr. Boothroyd 

had the assistance of the Colorado Col- 

lege Wind Ensemble in a program in 

Shove Memorial Chapel at the college 

June 4 The program consisted of the 

following compositions Prelude and 

“Herzlich 

(arranged 

flat and Chorale, 

verlangen,” 

Fugue in EB 

thut 

for 

mich sach 

Cecil Effinger); Fugue 

Canzone, Julius 

(Chorale with 

Mendels- 

Cecil 

wind band by 

Chorale, Honegger; 

Movement 

Sixth 

for 

and 

Harrison; First 

Variations) from Sonata, 

sohn (arranged wind band by 

Ieffinger from the transcriptions for organ 

brass Frederick and instruments — by 
Boothroyd) 

Mabel Zehner, Ashland, Ohio Miss 

Zehner Was assisted in a recital at Trin- 

ity Lutheran Chureh June 1 by Gordon 

McKinnon, baritone She the 

Fantasia, 

played 

following program: Chromatic 

Thiele; Andante, Stamitz; Prelude and 

Fugue in A minor, Bach; Andante Can- 

tabile from Quartet in D major, Tsehai- 

kowsky Garth 

Edmundson; Chorale in A minor, Franck; 

“Canyon Walls.” “Melody for the 

sells of Berghall Church,” Sibelius; ‘‘The 

ght of the Bumble-bee,"" Rimsky- 

Korsakoff; ‘““Marche Slav,"’ Tschaikowsky 

Paul E. Grosh, Grove City, Pa.—Pro- 
fessor 

“Humoresque Gracieuse,.”’ 

Clokey; 

Grosh played the following pro- 

gram in a recital at Harbison Chapel, 

Grove City College, May 28: Adagio 

(Symphony 38). Vierne; Pastorale (‘‘Pro- 

logue of Jesus"), arranged by Clokey; 

“Harmonies du Soir,” 

(St. Cecilia’’ Mass), 

Berceuse, Dickinson; Prelude, 

Samazeuilh; “Within a Chinese Garden,” 

Stoughton; “Rejoice Greatly, O My Soul” 

Bach; “B-A-C-H,"” 

Cantabile, Franck; 

Karg-Elert; Sanctus 

Gounod; 

(Chorale), Prelude on 

Liszt 

Carlos F. Newman, A.T.C.L., Port Rich- 

mond, N. Y.—In a recital on the two- 

manual Estey organ of nineteen sets of 

pipes in Zion Lutheran Church Sunday 

Mr. 

program: 

Toccata in F 

evening, 

the 

delssohn; 

May 23, 

following 

Newman presented 

Sonata 1, Men- 

Rach: Cantabile. 

alii 

Loret; “KEin’ feste Burg’ and “Nun 

Danket.’’ Ashford; ‘The Vision,’’ Rhein- 

berger; “Gesu Bambino,’”” Yon; Prelude 

in E minor (Wedge), Bach 

E. Power Biggs, Boston, Mass.—Mr 

gs will play the following programs 

no recitals on the old Boston Music Hall 

organ oat the Ernest M. Skinner organ 

hall in Methuen on Sunday afternoons in 

July and August at 4 o'clock 

July Prelude in EE minor Bach 

Fugue in I) (Fiddle) Bach 

“Komm, susser Bach: Concerto in 

Ir ie Cucke ind the Nightingale,”’ 

Handel; “Soeur Monique Couperin; Air 

nd Variations Haydn Fantasia and 

Fugue ‘Ad Nos, ad salutarem undam,” 

Liszt Berceuse and “Carillon,” Vierne; 

Toceat “O Filii et Filiae Farnan 

July IS—Concerto in A minor, Vivaldi- 

Bach “Christ lag in Todesbanden,” 

Bach; “In dulei Jubilo Bach; “In Thee 

Is Joy Bach; Passacaglia and Fugue in 

C minor, Bach; Variations on a Noel, 

the Flutes, 

Shepherd,” 

ad Aquin; Fantasy for 

by; “The Littl 

Sower- 

Debussy; 

Fantaisie in 2 flat. Saint-Saens; “Piece 

Heroique Franck 

July 25—Concerto in 1). No, 10, Han- 

del; “Deck Thyself O Soul,” jach; 

“Come Holy Spirit Bach Variations 

from Fifth Symphony, Widor; “Ballet,” 

Debussy; Willan; 
“Processional,” 

“Pastel,” 

Karg-Elert; 

“Epilogue, 

Karg-Elert: 

Toceata and “In Memoriam,” Karg-Flert: 

Fugue in D minor, Bach 

Aug. 1 

Noble; 

Brahms; 

Introduction 

“Lo, a 

Pass: and 

Rose into I 

Fugue, G 

Mozart; 

Finale, Third Symphony, 

1620," MaeDowell: 

Mendelssohn: 

At the 

Breaks »om,"’ 

minor, 

Scherzo, 

Vierne; 

Fantasy and 

Bach; “‘Divertimento,”’ 

Vierne 

“A 1), 

Song,” 

“Spinning 

Widor 

Museum ot 

Toceata, 

Germanic Harvard 

University, on the new classic organ de- 

signed by G. Donald Harrison and. built 

by Aeolian-Skinner, Mr. Biggs will plas 

these Bach programs 

Wednesday, July 14, at 4 p. m.: Trio- 

Sonata No. 1, in E flat; Toecata in F: 
Trio-Sonata No. 2, in C minor; “Deck 

Thyself, O Soul’; “Come, Holy Spirit,” 

Trio-Sonata No, 3. in D minor. 

Wednesday, July 28, at 4 p. m.: Trio- 

Sonata No. 4, in KE minor; Dorian Toe- 

cata; Trio-Sonata No. 5; Chorales from 

the “Orgelbiichlein; Trio-Sonata No. 6, 
In fa 

George W. Volkel, Chautauqua, N. Y. 

Mr. Volkel, who will play as usual at 

Chautauqua during the summer season 

every Sunday except when the orchestra 

is present and every Wednesday after- 

noon, as well as for half an hour every 

morning, has prepared programs as fol- 

lows 

July 4—-All-American program: Concert 

Maitland; 

“The 

Lawrence 

Overture, 

Weaver” 

“St 

“Song of the 

Citadel at 

Sketches,"’ 

jasket 

Quebec,” 

Russell; 

and 

from 

“Fireside Fancies,’ Clokey; “Dedication” 

(from the suite “Through the Looking- 

Glass’), Taylor; ‘‘Marche Pittoresque,” 

KXroeger; Passacaglia and ‘Silence Mys- 

tique” (Introspection), Symphony No, 2, 

Edmundson; “The Brook,’’ Dethier 

July 7—‘‘Suite Gothique,”’ s0ellmann; 

Prelude to “‘Parsifal,"" Wagner; Five 

Pieces in Free Style, Vierne; Toccata in 

F (Canon), Bach 

July 11—“Psalm XVIII," Marcello; Pre- 

ludio in G minor and Gavotta in F major. 

Martini; Coneerto in <A Vivaldi- 

Bach; “Colloquy the Swallows” 

Scherzo in G Bossi; 

Prelude on 

Williams; ‘‘Jesu, Joy of 

Prelude 

minor 
with and 

minor, Hymn-tune 

(Orlando 

Man's 

Fugue in D 

Song 13 Gibbons), 

Desiring,” 
Bach; and 

sach. 

July 

Evening 

majo) 

14—Chorale in KE 

Sor 

Franek; 

Plain- 

“May 
Palmegren; 

Purcell; “A Purcell 

Sixth Symphony, 

major, 

on the and Tocca 

song “Pange Lingua.”’ Bairstow; 

Night" 

Trumpet 

Suite,” Purcell-Fricker; 

Widor 

July 21 

and “Spinning Song," 

Tune, 

Bach program: Suite in C 

major; Chorale Preludes, ‘‘Erbarm’ Dich 

mein, Herre Gott,”’ ‘In dulci Jubilo” and 
“Liebster Jesu, wir sind hier’’; Prelude 

and Fugue in D minor (the ‘Violin’’); 

Pastorale in F major; Chorale Preludes, 

‘Allein’ Gott in der Héh sei Ehr’” and 

“Gott, der Vater, wohn’ uns bei’; Fan- 

tasia and Fugue in G minor. 
“Toccata 

Fres- 

Historical 

della 

per 

July 28 

avanti la 

cobaldi; 

program: 

Domenica,” 

I Flevazione,” 

Messa 

“Toceata 

Frescobaldi; 

Prelude 

hude; 

in F minor, Fantasia 

in B flat major, Boely. 

Wilhelm Middelschulte, 

jergamasca,”’ Frescobaldi; 

Fugue and 

Arioso in F 

Chaconne, Buxte- 

major, I 

Mozart; 

ach; Fantasia 

and Fugue 

LL.D., Chicago 
At the commencement exercises of the 

Detroit Foundation Music School, held at 

the Jefferson Avenue Presbyterian 

Church, Detroit, June 11, Dr. Middel- 
schulte, a faculty member, played the 

following organ selections: Toceata and 

Fugue in D minor, Bach; “Chorus Mys- 

(from ‘aust’’), Schumann; Canon 

in B Schumann; 

Finale, Guilmant; 

ticus” 

minor, Pastorale and 

“Perpetuum Mobile,” 

Middelschulte; Contrapuntal Symphony 

on Themes by Bach, Middelschulte 

Virgil Fox, Baltimore, Md.—In a 

in the parish-house of All Saints’ 

Great Neck Island, N. Y 

Mr. Fox the 

tions an audience which helped t 

receltil 

Church, 

April 22 

composi 
Long 

played following 

before 

financial and musical 

(Allegro Mod 

B minor, Schu- 

make the occasion a 

Fourth 

Handel; Canon in 

Concerto success: 

derato), 
mann; Concerto in’ D minor (Largo) 

Bach-Middelschulte; Passacaglia and 

Fugue in C minor, Bach; Reverie, Dick 

inson; “The Soul of the Lake,.”” Karg 

Elert; “Carillon,” Vierne; “Elfin Dance 

Edmundson; ‘Perpetuum Mobile.”’ Mid- 

delschulte; ‘‘Dreams,"") McAmis; Sixth 

Symphony (Allegro), Widor 

William S. Bailey, F.A.G.O., Marietta, 
Ohio—In a recital April 26 at the First 

Congregational Church Mr. Bailey played 

this program: Allegro vivace, Fifth Sym- 

phony, Widor; Chorale Preludes, ‘‘When 

“T Call to Thee,” 

and Fugue in © 

Andante Cantabile, Fourth 

Widor; Intermezzo, Callaerts 

“Romance,’’ Fourth Vierne; 

Chorale in A minor, Franck 

Elisabeth Spooner Hamp, Urbana, III. 

Hour" and jach; 

Adagio 

in the 

Toceata, major 

sach; Sym 

phony, 

Symphony, 

Mrs. Hamp, assisted by LeRoy Hamp, 
tenor, with Sherman Schoonmaker at the 

piano, gave the University of Illinois re- 

cital May 23. Mrs. Hamp'’s numbers in- 
eluded: Chorale Preludes, “Jesu, Price- 

less Treasure,”’ Bach: “My Inmost Heart 

tejoiceth,”” Brahms: “Christ, Thou Art 

My Life.”” Reger; “Fling Wide the Gate,”’ 

Karg-Elert; Trumpet Tune Purcell- 
Pastoral Dance on “On Christ- 

Robin Milford; ‘“Requiescat,’ 

“Poem (MS), Helen Searles 

Westbrook: Scherzo in G major, Arthur 

Dunham; ("In Aeternum’’), 

“Impressions Gothique,”’ Garth Ed 

“Marche Funebre et Chant 

Guilmant. 

Fricker; 
mus Night,” 

Cyril Scott: 

Passacaglia 

from 

mundson; 

Seraphique,”’ 

In “evening's service of music’ at 

the First Presbyterian Church of Cham- 

paign, Il., May 23 Mr. and Mrs. Hamp 

gave a program and the organ selections 

were: “‘Harmonies du Soir,’ Karg-Elert 

Chorale Preludes, “Let Me Be [ver 

Thine Delphin Strungk (1601-1664) 

“Jesu, Fairest Treasure,”’ Bach: ‘‘My In- 

most Heart Rejoiceth,”” Brahms, and 

“Christ, Thou Art My Life,.”” Reger; ‘“Im- 

provisacion,”’ de Guridi; Andante Espres 

sivo from “Sonata Cromatica,”’ Russet] 

Haneock Miles; Adagio from Second Sym- 

phony, Widor; “Requiescat,”’ Cyril Seott: 

Gavotte, Wesley; ‘‘Benedietus,”” Rowley, 

“Corale,’”?’ Karg-Elert. 

Willoughby H. Williams, 
Cal.—Mr. Williams, 

Cason Springer, violinist, gave a 

Sacramento, 
Mildred 
program 

assisted by 

for the Sacramento Chapter, A. G. O., 

June 1 at the First Methodist Church 

The numbers were the following: Fan 

tasia and Fugue in C minor, Bach; Son- 

ata in F sharp, Rheinberger; Spring 

Hollins; Andante 

Williams; Theme 

Hesse; “Angelus” 

Williams; Allegro Spirituoso, 

Allegretto in A, Williams; 

in D, Guilmant. 

F.A.G.O., Talla- 
the 

four-man- 

(violin 

Varia 

(violin and 

Religioso 

and 

Song, 

and organ), 

tions, 

organ), 

sartmuss; 

“Grand Choeur” 

Claude L. Murphree, 
hassee, Fla.—In recent recitals at 

University of Florida on the 

ual Skinner organ Mr. Murphree played: 

May 23-—Prelude, Variations and Fugue 
on “Dundee,” Diggle; Concerto Move- 

ment, Dupuis: “The Cuckoo,” d'’Aquin: 

Musette and Minuet, Handel; Pastorale 

and Chorale Prelude, Bach-Bedell: 
Intermezzo, Bedell: 

Russell: Se- 

Bingham; 

“Legende,”’ Bedell; 

“The Citadel at Quebec.’ 

renata, Timmings; Roulade, 
“Carillon-Suite,”” Alfred H. Johnson. 

June 6—Commencement recital: 

certo in A Bach: “By the Lake of 

Con- 

minor 

a7 

Gennesaret,” “Will-o'-the-Wisp,”’ Diggle; 

Diggle; ‘“‘Wee Kirk Wedding Song,” Dig- 

gle; Highland Pastoral, Hailing; Trio- 

Sonata No. 3, Bach; “The Little Red 

Lark,” Clokey; “The Tragedy of a Tin 
Soldier,” Nevin: Two Hymn-tune Prel- 

udes, J. S. Matthews; “Rondo alla Cam- 

panella,”” Karg-Elert: “Benedictus,’” Ed- 

mundsor 

W. Arnold Lynch, Topeka, Kan.—Mr 

Lynch, organist and director at the First 

Presbyterian Church, played a recital on 

the evening of May 2 to open a small 

Presbyterian 

effective 

with the 

Wake,” 

Calls Us," Matthews; Ait 

Bach; Allegretto, Wols- 

. Schubert; Toccata in 

Reuter organ in the Potwin 

Church Mr. Lynch 

demonstration of the 

gave an 

instrument 

following program “Sleepers 

mach; ‘Jesus 

for the G 

tenholme; 

Stri 

Serenade 

G, Dubois. 

George H. Fairclough, F.A.G.O., St. 
Paul, Minn.—Recent programs by Mr 

Fairclough = on Friday afternoons in 

Northrop) Memorial Auditorium at the 

University of Minnesota have been: 

May 14-—-Prelude and Fugue in F 

Bach; Chorale Prelude, ‘‘Ieh ruf’ zu Dir,’ 
E (“Concerto Grosso’ No 

Cesar Franck; 

Sonata in B 

minor. 

jach; Largo in 

12), Handel; Chorale in EB, 
Evening Song, Bairstow: 

flat minor (MS), Donald N. Ferguson; 

“Carillon,” Erie DeLamarter; Coronation 

March, Meyerbeer. 

Concerto in G, Vivaldi-Bach; 
Bach-Widor; Chorale Prel- 

Bach; Introduc- 

(Sonata in E minor), 

Macfarlane; 

May 21 

“Sicilienne,” 

“Kin’ feste 

tion and Passacaglia 

Spring 

ude, Burg.’ 

Rheinberger; Song, 

“The Sun's Evensong,” Karg-Elert; 

“Triitumerei’ and Sketch in D flat, Schu- 

mann; “Ave Maria,’ Schubert; ‘Jubilee’ 

Overture, von Weber. 

Frederic Errett, Reno, Nev.—In “an 

evening of music,” which was the last 

program of the church year at the First 

Baptist Church, Sunday evening, June 6, 

Mr. Errett 

Adagietto 

gach; 

tefrain,”’ 

selections: 

Suite), 

and “The Old 

“Rhapsodie” 

played these 

Cantabile (Pastoral 

“Caprice Viennois” 

Kreisler-Jaimes; 

Clifford 

pianist 

Demarest 

Mr. Er- 

for piano and organ 

(Virginia Posvar and 

rett); “Finlandia,” Sibelius 

Henry F. Seibert. New York City—The 

“following is a program played by Mr. 
Seibert from radio station WQNR June 6 

“O Sacred Head, Bach; Chorale Prel- 

ude, “If Thou but Suffer God to Guide 

Thee Bach; “Adoration,” Gaul; Caprice, 

Sturges; Fountain Reverir Fletcher; 

Handel 

following 

Largo, 

The 
the air June 20 by 

“O World, I Must 

Chorale Prelude 

program was played over 

Mr. Seibert 

Leave 

Brahms; 
Caprice, 

Chorale, 

Thee,” 

“The 

Kinder; 

jach 

Swan,” 

Saint-Saens; “Christus 

Resurrexit,’’ Ravanello; Pastoral Sym- 

phony (The Messiah”), Handel; ‘Dear 

Lord and Father of Mankind,’ F.C 

Maker 

Maurice Blackard, Harrisburg, Ill.—Mr 
Blackard gave a recital at the First Pres- 

byterian Chureh May 23 in) connection 

with the dedication of the organ. built 

by George Kilgen & Son The program 

included these compositions: Fugue in G 

minor Bach; Largo, from  ‘Xerxes," 

Handel; “Canyon Walls” and ‘‘Wind in 

the Pine Trees.” Clokey; Prelude and 

Toceata, serwald Reverie. Dickinson; 

“Drink to Me only with Thine Eves," 

Miles; “L’(Orgaro Primitive.” Yon; “Ele- 

giac Meledy," Grieg; Toccata. “Thou Art 

the Rock,’ Mulet. 

DOr. Ray Hastings. Los Angeles, Cal. 
Numbers played in popular programs at 

the Philharmonic Auditorium — by In 

Hastings were: Excerpts from “Orpheus,” 

Gluck; Military Mareh, Sehubert; ‘“Lit- 

any.’ Schubert; Love Song, Henselt; 

Widor: from “I 
Leoncavallo; Woodland 

Sketch. No. MacDowell; ‘‘Prelude 

Solennelle.’” Hastings 

Jean Fawcett, Painesville, Ohio—In her 
graduating recital at Lake Erie College 

May 27 Miss Faweett, a pupil of Edwin 

Arthur Kraft, played this exacting pro- 

gram: Aria from Twelfth Concerto, Han- 

del; Prelude and Fugue in D> major, 

Bach; Chorale, ‘Jesu, Joy of Man's De- 

siring,”’ Bach; Passacaglia, Bach; Melo 

Tschaikowsky; ‘‘Liebestod,”’ from 

Isolde."" Wagner; Allegro 

Toccata from Fifth Sym- 

Serenade, Selections 

Pagliacci,” 

die, 

“Tristan 
Vivace 

phony 

and 

and 

Widor 
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Programs of Organ Recitals of the Month 

Max G. Miranda, A.A.G.O., Beloit, Wis. cuse University and is an active member wir sind hier.” and “Ich ruf’ zu Dir,”’ Cantilena (Third Syn ny) Vierne 

At the ninetieth commencement of of Sigma Alpha Iota, national honorary Bach; Cantabile, Jongen “Rejoice, Y« “Cantique d'Amour Greener Chorale 

Beloit College, held in the First Congre- musical fraternity. She won the first Pure in Heart,’’ Sowerby; Pastorale, Carl Prelude, Today Triumphs God's Sor 

gational Chureh June 14, Mr. Miranda prize in a composition contest sponsored Paige Wood: “O wie selig seid Ihr doch Bach Fantasia. “Come Holy Ghost 

played these organ selections: “‘A Gothic by this fraternity in Denver two years ahms; “Kyrie Eleison,”” Karg-Elert Bact Pastoral. (First Symphony) 

Cathedra} Pratella-Weaver; ‘O God ago arillon-Sortie,”’ Mulet Vierne: Prelude and Fugue in G, Bach 

Our Help in Ages Past.” TT. Tertius Joseph C. Beebe, New Britain, Conn. Eugene M. Nye, Seattle, Wash.—In « Festival Prelude A Mighty Fortress Is 

Nobk Coronation March” from “Le Among the recitals broadcast by Mr. recital May 30 at the Fremont Baptist Our God Faulkes Allegro Cantabile 

Prophet« Meyerbeer Reebe from the South Chureh in June Chureh for the benefit of the choir fund (Fifth Symphony), Widor; Chorale in FE 
At the conference of the thirteenth Were the following: Mr. Nye presented this program: Concert major, Franck Allegro ma non troppo 

district Rotary May 4 in the same church June 15—Largo and Fugue, Handel Overture in B minor, Rogers; Sketch in (First Senata), Borowski 

Mr. Miranda played this organ program Arietta (‘Agrippina’), Handel; Toccata D flat, Schumann: Fantasia on an Irish “e : 

Spring Song, Macfarlane; “Sketches of ‘Gothic Suite), Boellmann; “The Nave," Tune, Morgan “March of the Mag DEATH OF SIDNEY H. BOURNE 

the City Gordon Balch Nevin; London Mulet; “In Olden Times,” Diggle Kings,."’ Dubois; ‘“Dreams,’’ MéAmis: So- 
at Trinity Episcopal Church, June 22—Prelude and Fugue (C major), nata in D minor, Guilmant; “A Cloister Was derry Air, arranged by zemare; Hunt : 

er’s) Horn from ie reat ee — - fach; Siciliana, Bourree and Allegro Scene,” Mason; Toccata in D minor Trenton, Over Fifty Years. 

del; March from ‘Aida,’ Verdi: “Fin (“Fire Music’), Handel; “The Bell Federlein. The church choir also sang Sidney H. Bourne, for mort than 

landia Sibelius; “The Enchanted Isle,’ Tower.” Mulet. two numbers wee dk aChaicy Pan ge ernest 3 
Stewart; ‘Pilgrims’ Chorus” from ‘Tann June 29—Request Program: “Piece He- Dale Young, Indianapolis, ind—Mr. [rinity Episcopal Church, Trenton,N.J., 
Ha caes Wagner: “The Evening Star.” Teiaue,’ Franck; Larghetto (Clarinet Young was presented by Donald C. Gilley died at his home May 19 after a long 
aches Fountain Reverie. Fletcher: @uintet), Mozart; “The Rose Window,” in the following graduation program at illness. Mr Bourne retired Feb 1, 
‘Pomp and Circumstance.” Elgar Mulet; “Thou Art the Rock,” Mulet the Arthur Jordan Conservatory June 1 1934, bee auSE of ill healt] EV IVINS 

The June 29 performance was the last “In Thee Is Joy,” “Christ Lay in Death's 4T¢ his widow Anna \ Burgelin F. Rayner Brown, San Diego, Cal. M1 

Brown played recitals as follows on the 
Bourne; a son, Cecil: two grandchil 

dren and a_ half-brother, Fredericl 

Bebbington. 
Born in England, Mr. Bourne came 

to this country when a boy and sang 

in the Trinity choir. He became or 

ganist in 1887. Mr. Bourne was wide 
ly known as the first teacher of Rich 

ard Crooks, the tenor. Crooks came 
under his tutelage when he joined the 

Trinity boy choir at the age of 9. Mr 

recital of the season, in which forty-two Dark Prison,"’ Vivace, Trio-Sonata 6, and 

recitals were broadcast by Mr. Beebe. Dorian Toccata in D minor, Bach; “Be- 

J. Max Kruwel, Kansas City, Mo.—In hold! A Rose Is Blooming,” Brahms 

vesper recital at the Linwood Metho- Allegro Moderato, Sonata I, Mendelssohn: 
dist Church June 13 Mr. Kruwel played: Symphony I (Allegro Vivace and Finale). 

Chorale Preludes, “In Thee Is Joy’’ and Vierne: Cantilena, McKinley; “Imagery 

if Thou but Suffer God to Guide Thee,” jin Tableaux,’ Edmundn 
Bach; Fantasie in G minor, Bach; First Charles H. Demorest, Chicago—In «a 

Sonata, Mendelssohn; Allegretto Caprice. program at the commencement of the 

Brewer; “The Squirrel,” Weaver; “Let Oak Park Junior College June 13 Mr 

large outdoor organ in Balboa Park 

June 26—Fantasy on the Hymn-tune 

“Amsterdam. "" McKinley; Pastoral Son- 

ata, Rheinberger; Third Chorale, Andries- 

sen; Two Chorale Improvisations. Karg- 

Mlert “Kyrie de la Messe de Noel 

Franck: Two Modern Preludes on An- 

cient Themes, Edmundson; “A Joyous 

March,”’ Sowerby. 
- - There be Light,” Dubois; ‘Tranquility,” ) res aye se selecti June 2 “Regina Paci ayes ares : ¢ ‘ 1 3 Demorest played these elections on a Niece vecooumed (tk P xceptional 

phony for Organ, Weitz Fomiance’ anil Kruwel Hammond electronic organ: Trumpet 1 , — . 5 dusix 
mm ma & . “ LY o ance é ‘ < 1 : ce ¢ : 

“Cort B to . ; Ethel Sleeper Brett, Sacramento, Cal. Tune, Purcell; “Will-o'-the-Wisp.” Nevin, “Ualty of the young vo we and during 
ege sonse e seve Ee 5 . . 4 ’ . » > . > > . j Us onset; ree Seventeenth __st the final concert of the season by Minuet from “Berenice,” Handel: Suite. the next five years devoted much time 

to its development. Crooks then lett 
to join the choir of All Angels’ Chureh 
in New York 

“entur ‘ieces, arrs : , oy “ ‘ sa P . 
tury Pieces, atranged ty Sdmund the choir of the First Methodist Church «jy Fairyland,’ Stoughton; Toceata in F 

son; Ailegro alla Marcia fre Son: or 94 > on eero alla Marcia from Sonata for May 28 Mrs. Brett played these organ minor, Demorest: March from “Sigurd pacing apace vet n; “Dreams,” Me- numbers: Introduction and Finale, “Nine- — Jorsalfar.” Grieg; ‘“‘Priests’ March,"’ Men- me Amis; Etude and “Chanson,” Friml; Toe- “ Ness ” Reubke: “Sunset.” Ja- : s t- ] 
cata, Andriessen ty-fourth yeni s nig & ane Ja- delssohn M. Liedeew Mendon will conduct 

a a oe cob: organ i f “Exultation * (Sym- , : Tom 2: Minkeak Aun aoe ston 1 organ ind piano, au ition ym Joseph H. Greener, A.A.G.O., Seattle, class and private instruction at the 

: , FROG, Mater. phonic Piece) (la Anita Richards at the wash.— The following compositions were “ps : : 
5 ~ newly-formed Cape Cod Institute of 

Mr. Kinkead, ¢ upil of Palmer Christian See Pa - are fro Teieyi .. Ninkead, a pupil o almer Christiat piano) Powell Weaver; March from played in recital at Trinity Episcopal \Mysie (Mme. Martha Atwood, found 
who-e work is said to offer the greatest. ‘ . a.” B 

; 
promi th i th ‘toll w a aes es Se Chureh during the month of May by Mr. er), at Osterville, Cape Cod. In addi ” Se avec e ollowing rogram F 7: > et “ 7 : i, es nee 1g progran Pauline Miller, Mount Vernon, lowa Greener: Toccata in F minor, Driffil; “An tion to general theory teaching, Mr 
from memory in the student recital se Miss Miller, a pupil of Professor Horace | ' a oP ‘ ale Pr ’ : ; : ys ’ ‘ 2 Miss . .é ndian Legend,"’ Candlyn; Chorale Pre- No le “ll offer ; » -ourse in the 
ries at the University of Michigan May \. Miller, was presented by the Cornell “ - ‘Thy 1 ; ” B sr cotgyhy dea scence ie Miller, was pres . lude Deck Thyself, My Soul, Bach; theory of untempered harmony as ap- 
28: Fantasia and Fugue in C minor. Bach; 
: College conservatory in a recital at the egro , 108 Vinale Sonate ) - ° . uf n 
Fugue in C major, Buxtehude: Cantabile Allegi Pomposo (Finale, Sonata in I plied to a cappella music Mr. Nordet ‘ ge auditor M: 2 ane layed , . ‘ Farge. or : 
Franek: Symphony for Organ, Ne. 6, in tot Rot =e D (Bose pk minor), West; Canzona Karg-Elert; will also teach organ 

G, Widor Phantasie Sonata, Op. 188, Rheinberger: 
Warren F. Johnson, Washington, D. C. “Persian Suite.’ Stoughton; “Christmas 

Mr. Johnson has played the following in Sicily,” Yon; Postlude in F > major 

in short recitals before the evening serv- Guilmant 

ice at the Church of the Pilgrims: Walter A. Ejichinger, Seattle, Wash. 

June 6— Suite, “The Mountains of 1) his recital at the University Templ 
Roselle, H Roget 

June 13 Pieces Liturgiques,’” Alexan 
on the evening of June 4 Mr. Eichinger 

plaved the following program: Prelude 

Ae ad, and Fugue in A minor, Bach; Chorale 

June 20—Prelude and Fugue, Georges  prejudes, “Wachet auf.” “Liebster Jesu, 

noe ani HISTORICAL NOTE 
June 27—Chorale Studies, Paul Krause 

Joyce Rickard, Syracuse, N. Y.—Miss We have in stock a limited number of copies of the last editi 

Riekard, a pupil of Professor Henry lL 

Vibbard, gave her senior recital at John HAROLD GLEASON ANTIPHONALE 
Crouse Memorial Hall, Syracuse Univer- 

sity, on the evening of May 7, and played Vatican Press in the year 191; Aside from its notewortl 
her program entirely from memory. Het to organists choirmast rs and llectors, it is one t the 
offerings were the following Concert EASTMAN 

Theme and Variations in FE minor, Bon 

net; “Chanson sans Paroles,’’ Bonnet; i > church sar. Here “4 gine 

Protea: ; 1 Fug nen C-H." aus SCHOOL OF MUSIC every son jeune in liturgical i 

of music typc L 
r four 1 tour 

and ue on n ( rchly 
“Golliwogg'’s Cake-Walk" (arranged for on the finest paper availabk A beautiful five-color frontis 

organ by Miss Rickard), Debussy; ‘Tox ece is in each volume. Paper-bound 

enta di Concerto,’ Lemare ea ie . aaa t — A » cower i et Lame tenor ev. | ROCHESTER, NEW YORK Posen ist pice of this bock is $3.00 per copy. As aval hp “s es ‘ . i. » ; spot dik tock of the ANTIPHONALE we c to supply copies at 
ent in the College of Fine "ts of , } } 1 sas dent 1 ege of Fine Arts of Syra future date after this stock be h Postage Additional. 

We Repeat Our Suggestions of Last Month 

recommenaation to thoirmasters and Di NEW PUBLICATIONS OF INTEREST sais : ct 

TO ORGANISTS as 
pening of the new season in the Fall. It will be 

g more ‘ 

of next season’s work. However 

AA mor r seyryt ¢ helve + ide Ed. 4407a more pleasant--to shelve the idea of gi OBERGER, 9 < 

HNAU, Bibli 1t some 
Siti ie ; leisure hours be spent profi y ¢ a 
CHELBEL 44 to avoid the neces of qu late wit 
HEREPNIN i. 4436) t of eventual repetition of a né p 
W. MUELLER, Chora ; each net... A sition which your audience is tired of hearing 

EMANN, 12 Easy Choral Preludes Ed. 4239 ? Here's how we will cooperate with you 

a f F ro. will be pleased t i a selection of xt j tat BEDELL, Ave Maris 

BEDELL, Inte ZZ > ipositions—for purp 

+t to return at the end of A 

f examining at your leisure a fine 

igust 

asons WwW 

CLAYTON F. SUMMY CO. lia aa 
321 S. Wabash Avenue 9 East 45th Street COMPLETE CATALOG ON REQUEST. 

Chicago, Ill. Now York. N. Y. - segnealanl Is | dociinias J. Fischer & Bro. . . . New York, N. Y. 
a ees ne <n f See Eb : 119 West 40th Street 
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DR. ALBERT W. HARNED 

OF WASHINGTON DEAD 

LONG A PROMINENT ORGANIST 

Had Held Position at the Universalist 

National Memorial Church in the 

Capital for Nine Years— 

Was Born in 1872. 

Dr. \lbert W. Harned, for nine 

organist and choirmaster of the 

Universalist National Memorial Church 
in Washington, died May 29 at the 

Washington Sanitarium and Hospital 
in Takoma Park, Md. Dr. Harned 
had been in failing health since early 

in the year, but not until after his 
death was it revealed that he suffered 
from a tumor of the brain. He was 

in his sixty-fifth year. 
Dr. Harned was well known in the 

musical world and many of the pupils 
who studied voice and the organ under 

his tutelage have achieved success. 
\lbert W. Harned was born July 26, 

1872, in Philadeiphia. the son of Wil- 
fred and Rebecca Scherzer Harned 

He was graduated from Lehigh Uni 

versity and obtained his degree of doc 

vears 

tor of music from the University of 
Pennsvlvania. 

Dr. Harned began his career as an 

organist in Philadelphia, and later 
plaved in Cleveland and Roanoke, Va. 

before going to Washington. He had 
made his home for some years in Ta- 
koma Park, Md. He a member was 
of the American Society of Mechani- 

cal Engineers, the American Guild of 
Organists, the National Press Club 

and several Masonic hodies, 

The National Capital Choir. which 

Dr. Harned organized, attained promi 

nence in Washington, and for several 
vears carols sung by the choir were 
broadcast on the day before Christ 

mas 

Surviving Dr. Harned are his widow. 
Mrs. Florence Everest Harned, and 
two children. Mrs. Sarah Harned 

Charles of Northamptonshire. Eng- 
land, and Lieutenant Albert FE. Harned 
of Pensacola, Fla 

Funeral services were held at. the 

Universalist National Memorial Church 

Mav 31. Dr. Frederic W. Perkins, the 

pastor. was assisted bv Dr. Francis 
Yarnall of Eniphany Chapel, Protes 

tant i bovhood friend of 
Dr. Harned, the Scripture 
lesson. and by the Rev. R. Paul 

Shearer, pastor of the Presbyterian 
Church of Takoma Park, the home 

church of Dr. and Mrs. Harned. Mal- 

ton Boyce. organist of St. Matthew’s 

Catholic Church, plaved the organ, and 

the choir, led hy Miss Jessie Masters, 
sang three selections of which Dr 

Harned was especially fond. All of 
the choir knelt in opening the service 

as Miss Masters sang Schubert’s “Ave 
Maria.” 

Enisconal. a 
who read 

-_ _ 

EMORY L. GALLUP, GRAND RAPIDS ORGANIST 

JULY 1, 3937 

L. Gallup at 

organ over 

ntain Street 

, Mich. Last 

> parish, the 

des at E 

ch, Grand Rapic 

tribute of 2 warm 

Many Offerings. by Ralph Kinder. 
Ralph Kinder is finishing his thirty 

eighth season at the Church of the 

Holy Trinity, Philadelphia. During 
the season, in addition to his January 
organ recitals, which are an annual 

feature at this church, Mr. Kinder has 
given Mendelssohn’s “Hymn of Praise,” 
Bach's “Sleepers, Wake,” Sullivan's 
“The Prodigal Son,’ Moore’s “The 

Darkest Hour,” Bach’s “God Goeth Up } 
with Shouting” and two services of 

Christmas carols. 
: “ 

Programs of the Year at Vassar. 
Vassar College has issued in a con 

venient volume all the musical pro- 
grams at the college chapel in tke 

course of the year. The book con- 

tains the programs of twenty-three 

services, fifteen organ recitals and 

three choir concerts, A summary re- 
veals that 226 compositions for the 
organ were played, and the list included 

HAROLD SCHWAB 
95 Gainsborough Street 

BOSTON, MASS. 

Lasell Junior The Union Church 
College of Waban 

ORGAN THEORY PIANO 

JOSEPH W. 

COMPOSER-ORGANIST 

Pomona College 
CLAREMONT CALIFORNIA 

CASAVANT ORGANS 
are known the world over for their tone qualities 
and the reliability of the action. 

BUILT BY 

CASAVANT FRERES, LTD. 
A. G. Casavant, President 

St. Hyacinthe, P. Q., Canada 

Representatives in U. S. A. 

W.. Lavallee. c.0s.o8 5234 Netherland Ave., New York City 

I: Gar SHOOK es s.caeseen dine 3277 Carter Ave., Detroit, Mich. 

A. Be Morel... sis s50 275 North Beacon St., Watertown, Mass. 

soci. Rlore.. 3s soxicckkacuauses 244 Home Ave., Oak Park, Ill. 

.2939 W. Lake St., Chicago, III. 

people of Grand Rapids and his fellow 

srganists to Mr. Gallup on the occasion of 

his completion of twenty-five years as a 
-hurch organist was recorded. At the 

jinner in his honor 200 guests sat down. 

the works of sixty-eight composers. 

Valuable notes on the compositions are 
included. Professor E. Harold Geer 

is the Vassar organist. 

Verne R. Stilwell 
ORGANIST and CHOIRMASTER 

Grace Episcopal Church 
Grand Rapids, Michigan 

ERNEST MITCHELL 
Organist and Choirmaster 

GRACE CHURCH, New York 
Broadway at Tenth Street 

LESSONS RECITALS 

Kenneth R. Osborne 

HOPE COLLEGE 

Holland Michigan 

CLAUDE MEANS 
Organist and Choirmaster 
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of a century 

Its monthly visits are, according to 
their testimony, an indispensable 
help in their work. They are 

| familiar with its up-to-date news col- 
umns, descriptions of new organs, 
authoritative reviews, valuable spe- 
cial articles, the choir department of 
Dr. Thompson, the kindly and re- 
freshing comments of Dr. Mac- 
dougall, and other features. 

Did you ever think how your min- 
ister—or your music committee 
chairman—might be led to a greater 

appreciation of you and your work, 
and to a better understanding of 

| the organ world. 

For more than a quarter 

organists everywhere have been in the habit of seek- 
ing inspiration and keeping informed on the progress 
of their profession through the columns of 

THE DIAPASON 

Professional cards in The Diapason help 

to make your name a household word in 

They cost very little. 

THE DIAPASON 
1511 KIMBALL BUILDING, CHICAGO 

church music problems, if he, too, 

read Tue Diapason? To a live 
clergyman who takes the music of 
his church seriously there is a great 
deal in every issue that will help 
him gain a better perspective. Try 
it by subscribing for him. It will 
prove a much-appreciated gift to 
your co-worker, 

Send us a dollar, with your min- 
ister’s name and address, between 
now and Sept. 1, when the offer ex- 
pires, and his name goes .on our 
mailing list for one year. It will be 
a dollar well spent. 
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Los Angeles News; 
Clergy and Organists 

Hold Joint Meeting 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., June 18.—A con- 
ference of clergy and ‘church musicians 
on the problems of church music was 
held at the Cathedral Church of St. 
Paul in Los Press: les June 5. This con- 
ference was called under a resolution 
passed by the diocesan convention earl) 
in the vear and had as its chairman the 
Rev. Charles Thornton Murphy, A.A. 

G.O. This was the first conference 
of the kind to be held in Los Angeles 
and the interest shown among both or- 

ganists and clergy was encouraging. 

The bishop of the diocese, the Rt. Rev. 
W. Bertrand Stevens, delivered an in 
spiring address on “Church Music in 
the Diocese” and Stanley W. Williams, 
secretary of the conference, spoke on 
“A Diocesan Commission on Church 
Music: Its Possibilities.’ Other speak- 
ers were P. Shaul Hallett, F.A.G.O., 

on “Traditions of American Church 
Music”; William Ripley Dorr, on 
“Present-day Activities in England,” 
and the Rev. A. G. H. Bode, on “Ac- 
tivities in America Outside the Dio- 
cese.” Joseph W. Clokey, Colin Gair, 
Dudley Warner Fitch, Paul Hanit, the 

Rev. Stephen C. Clark, V. Gray Far- 
row, A.A.G.O., Ernest Douglas, F.A. 
G.O., and John E. Clarke, A.A.G.O., 
also took part. Mr. Clarke gave a short 
recital at the afternoon session. The 
conference closed with a talk by the 
Rt. Rev. Robert B. Gooden and even 
song, with an address by the Very Rev. 
F. Eric Bloy, the new dean of St. Paul's 
Cathedral. 

The spring concert of sacred music 
by the cathedral choir of Immanuel! 
Presbyterian Church was given June 
6 under the able direction of Clarence 
Mader, A.A.G.O. The high-light of the 
igh per was the Bach Cantata No. 
71, “God Is My King.” which was given 
a ‘splendid performance. | do not be- 
lieve that this work had been given 
previously in Los Angeles. Among 
other works by Webbe, Beethoven and 
Buchanan we had a bag to perform- 
ance of the Festival Te Deum of Gus- 
tav Holst. The ill pais this in fine 

style and it reaily sounded stunning 
from where I sat. 

An interesting manuscript recital was 

given at St. Pavl's Cathedral May 31, 

when such composers as Ernest Doug 
las, Rayner Brown, Alexander Schrei- 
ner, Richard Keys Biggs, Minnie Jen- 
kins and Glyn Smith were represented 
on the program. All the works showed 
that the composers knew their busi- 

ness, but I was especially impressed 
with a “Dialogue Symphonic” for or 

gan and piano by the blind organist 
and composer, Glyn Smith. This work, 
while on the long side, held my inter 

est in that it showed a creative gift 
above the average. The melodic line, as 
well as some effective harmony, gave 
it real individuaity. 

Raymond Hill, the talented organist 
and choirmaster of St. James’ Episcopal 
Church in South Pasadena, is spending 

months in C He the summer Chicago. 
will do some studying and have a 
good time generally. 

The last meeting of the Guild for the 
season was held June 7 in Long Beach. 

Miss Anne Aaronson gave a short re- 
cital at the First Methodist Church, 
dinner was served at the Pacific Coast 
Club and later in the evening a concert 
was given by such outstanding artists 
as Clara Storrs. Marian Ogborn, Ray- 
mond Moreman and the St. Luke's 
Choristers String Ensemble, with Wil- 
liam Ripley Dorr as director. 

Satie. 
At a musical service 

ing, May 23, at St. Peter’s 
Church, Brooklyn, N. Y., George W 
Grant, organist and choirmaster, the 

quartet and choir were assisted by vio 
lin, ‘cello, harp and tympani. The an- 
thems were Samuel Richard Gaines’ 
“Rex Gloriae” and “Beauty Eternal,” 
a choral rhapsody arranged by the 
same composer from Saint-Saens’ “The 
Deluge.” Mr. Grant played an Arioso 
by Handel and “Marche Religieuse’ 
by Gluck as prelude and postlude 

Sunday morn 
Lutheran 

~— 

HERBERT E. HYDE, WHO RECEIVES DEGREE 

THE DIAPASON 

Downtown Recitals 

Draw Albany People 

to St. Peter’ s Church 

_Assisted by members of the Easters: 

New York Chapier of the Guild, Fred- 
erick Chapman arranged a spring series 
of noon hour recitals for business peo- 

ple in St. Peter’s Church at Albany 

The church is in the downtown section 
and the recitals were well received 
Among the programs were the follow 
ing: 

April 22—By 

: “Tuba 
“God's 

Frederick 
Tune,” 

Time Is 

Variations, Bonnet; 

Blessed Damozel,”’ 

Hollins; Toce. 

Chapman, M 

Lang; Sonatina 

Bach; Con- 

Prelude to ‘The 
Debussy; Spring Song, 

ta from “Oedipus in 

Thebes.” Le Froid de Mereaux; Largo 
from “New World” Symphony, Dvorak: 

Toceata on “O Filii et Filiae,” Farnam 

April 29—By John K. Zorian, F.A.G.O., 

A.R.C.O.: Prelude and Fugue in G, Men- 
delssohn; ‘Soeur Monique,’’ Couperin; 

Sonata in the Style of Handel, Wolsten- 
holme; “Chimes of Dunkerque,” Carter: 

Overture on “Ein’ feste Burg,’ Nicolai- 

Liszt; Pastorale in A, Guilmant; ‘The 
Curfew,’ Horsman; ‘‘Marche Triomphale” 

on “Now Thank We,” Karg-Elert. 

May 6—By Frederick Chapman: 

rale, “Now Thank We All Our God,” 
Bach-Grace; Chorale Preludes, “Deck 
Thyself, My Soul” and “‘Lo, How a Rose 

Ker Blooming,’ Brahms; Allegro Vivace 

from First Symphony, Maquaire; Musette 
and Minuet, Handel; “The Little Bells 
of Our Lady = Lourdes,” Gaul; ‘The 

Swan,”’ Saint-Saens; Toccata, “Thou Art 
the Rock,” Mulet. 
May 13—By Helen R 

G. O.: “March of the 

Bach; Chorale, 

Bach; “Piece 

from 

cert 

sest,”’ 

Cho- 

Henshaw, F. A 
Night Watchman,’ 

“Come, Sweet Death,” 

Heroique,” Franck; ‘“‘Ama- 
ryllis,"" Old French Rondo; Prelude to 

“Lohengrin,’’ Wagner; Rustic March, 
joex; “‘Marche Religieuse,” Guilmant; 
Andante Cantabile from Fifth Symphony, 

Tschaikowsky; ‘‘Westminster Carillon,” 

conterred 
Chicage 

of doctor 

Ripon, Wis., 
Hyde of 

degree 

Rrpon CoLLece 
upon Herbert F, 
June 14 the honorary 
of music. 

For the last eighteen years Mr. Hyde 

has been organist and choirmaster ot 
St. Luke’s Pro-Cathedral, Evanston. 
He was formerly organist of the Chi- 
cago Symphony Orchestra, conductor 
of the Musical Arts Society of Chi- 
cago and superintendent of the Civic 

FOR CHURCH IN KALAMAZOO 

Kilgen Three- Menual to Be Installed 
in Fourth Reformed Edifice. 

George Kilgen & Son have received 

a contract to build a three-manual for 

the Fourth Holland Reformed Church 
at Kalamazoo, Mich. This church will 

be rebuilt during the period that the 
organ is being constructed. Last year 
a severe fire damaged the building. In- 

stallation will take place late in the 
summer. 

The specification of this organ is as 
follows: 

GREAT ORGAN 
Open Diapason, 8 ft., 73 pipes 

Flute Harmonique, 8 ft.. 73 pipes. 

Gemshorn, § ft., 73 pipes 
Octave, 4 ft., 73 pipes. 
Chimes (Class A Deagan) 

SWELL ORGAN 
Geigen Principal, 8 ft.. 75 pipes 
Gedeckt, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes 
Voix Celeste, § ft., 75 pipes 

Flute Traversiere, 4 ft., 73 

Oboe, § ft., 73 pipes 

Vox Humana, 8 ft., 73 pipes 
Tremolo 

pipes 

CHOIR ORGAN 

Open Diapason, 8 ft., 73 pipes 

Melodia, 8 ft., 73 pipes 
Dulciana, § ft., 78 pipes 
Unda Maris, § ft., 78 pipes 
Flute d'Amour, 4 ft., 75 pipes 

Tremolo 

PEDAL ORGAN. 
16 ft., 32 pipes 
Gedeckt (extension of 

ft., 12 pipes 

Bourdon, 

Lieblich 

Gedeckt), 16 

Swell 

Flute (extension of Bourdon), § ft., 12 
pipes. : 

Still Gedeckt (from Swell), S ft., 32 

notes. 
2 —— 

New Hymnal by H. Augustine Smith. 
One of H. Augustine Smith’s friend 

said that his name should be “H. Ver 
satile Smith.” In addition to his work 
at Boston University he has as lec 
turer, song leader and pageant director 
traveled half a million miles on four 

Vierne. 

May 20—By Lydia F. Stevens: Pre- 
lude, Bonnet; “Romance,” Bonnet; Old 

Music Association. His writings in- French Air, Boely; Sarabande, Rameau; 

clude compositions for the organ and “By the Sea,” Schubert; Minuet in F, 
the piano, sacred and secular choruses, = cig gy from the a 
re eae aa ae estival Music, ‘‘Voshomeru,’’ Spicker; 
children’s songs, operettas, cantatas «ay aonoi el rachun,” Goldstein, oun * haan 
and incidental music to many plays of : a ns Olom,”’ Rogers. 
Stuart Walker’s “Portmanteau Thea- May 27—By Elmer A. Tidmarsh, Mus 
ter.” le is also a special lecturer at D., A.A.G.O.: Toccata and Fugue in D 
the Northwestern University School of 
Music and for the last year has been 
dean of the Illinois Chapter of the 
American Guild of Organists. 

minor, Bach; Air for the G String, Bach: 
Finale from Trio-Sonata in E flat, Bach; 
Sinfonia from Cantata “We Thank Thee, 
God,” Bach; Andante from String Quar- 
tet, Debussy; Ballet, Debussy; “Liebes- 
traum,”’ Liszt; “Les Preludes,” Liszt. 

In his spare moments he 

a way by which he 
continents. 
is trying to figure Graduation Service of Junior Choirs. 
may accept two invitations for the An impressive graduation service of 
summer of 1940—one to be pageant the junior choirs of St. Mary’s-in-the- 

director and leader of music at the Garden, New York City, was held 
world’s Sunday-school convention in Sunday, june 6. The processional was 

Johannesburg, South Africa, and the Parker's setting of “O, "Twas a Joy- 
other to produce a pageant in Japan ful Sound to Hear,” sung by the 125 
during the Olympics. Somehow Dr. choristers. A choral service followed, 
Smith has found time to edit a new including a plainsong and an Anglican 
hymn-book and this will be published setting of the Ninety-first Psalm, In- 
in August, the title being “The New vestiture of the probationers took 

Church Hymnal.” The publishers are place, followed by that of the boy 
the D. Appleton-Century Company. sopranos. Some members of the 
The sales of the Smith hymnals have Junior choirs who had been singing 

through the year by special permission 

were then consecrated. Two special 
prizes were awarded; one, a_ silver 
cross and chain, was given to the girl 

graduating next year who best showed 
the qualities and spirit of the girl in 

whose memory it was given. This was 

presented to Delma Capouillouez. The 
second award, a gold cross and chain, 

now passed the 2,000,000 mark. 

Takes Position ‘at Heinz Plant. 
Miss Ruth Wintermantie, an organ 

student of Charles H. Demorest. has 
been selected from a group of appli 

cants by the Heinz Company of Pitts- 

burgh as its organist and will preside 
over the large new four-manual Kim- 
ball organ recently installed at the in memory of the mother of two alum- 

Heinz plant. This will be used to enter- nae, was awarded to Alice Avedisian 
tain visitors for “community sings” and This award was based on reverence 
for other activities of the employes. The ritual of the conferring of hoods 
Miss Wintermantle began her work and diplomas upon four graduates then 

June 1. Her entire organ study has followed. These choristers had com- 
been with Mr. Demorest. pleted six years in the junior choirs. 

CAROLYN M. CRAMP 
M.A. — F.A.G.O. 

-School of Music Education Director— 

160 W. 73rd Street, New York City 

Available for organ lessons during Summer 

(Guild examinations a specialty) 
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NEW CATHOLIC CHURCH 

BUYS A KILGEN ORGAN 

ORDER FOR CHICAGO PARISH 

St. Bartholomew's Will Have a Three- 

Manuai — Specification Includes 

Ripieno on Great and Bril- 

liant Mixture on Swell. 

Che Catholic Church of St. Barthol 

omew, Chicago, through its pastor, 
Father Morrison, has placed an order 

with George Kileen & Son for a three 

manual organ. It will be installed in 

two chambers in the gallery at. the 

rear ot the church, screened by an 

ornamental grill Phe console will be 
of the stop-key type. with the Kilgen 

electromagnetic combination action 
ind preparations are being made for 

addition of a sanctuary divi 

sion St. Bartholomew's, one of the 

oldest parishes in Chicago, is building 
a new church of Roman architecture 

lo obtain sufficient brilliancy a 

strong mixture has been designed for 
the swell section of the organ, but to 

obtain the best tonal effects for the 
accompaniment of plainchant a ripieno 

section of 305 independent pipes. di- 

the future 

vided into three choruses. has been 
included in the great. 

The installation of this organ in 
Chicago will be an addition to more 

than thirty Kilgen organs in the last 
fifteen years. 

The specificatic n of the 

follows: 
organ is as 

GREAT ORGAN. 

(In expression chamber.) 

First Diapason, 8 ft., 73 pipes. 

Second Diapason, § ft., 73 pipes. 
Flute Harmonique, § ft., 73 pipes 
Gemshorn, 8 ft., 73 pipes. 
Octave, ft., 73 pipes. 

Twelfth, 234 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Ripieno Chorus, 305 pipes. 

Tromba, 8 ft., 73 pipes. (Separate chest 

and reservoir.) 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 

Geigen Principal, 8 ft., 

Gedeckt, 8 ft., 78 pipes. 
Viola da Gamba, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Flute Traversiere, 4 ft., 738 

Flautino, 2 ft., 61 
Mixture, 5 rks. (12, 15, 19), 

Trumpet, 8 ft., 73 pipes. 
Oboe d’Amour, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 78 pipes 

CHOIR ORGAN 
(Enelosed with great; 4%-inch pressure.) 

73 pipes. 

73 pipes. 

pipes. 

183 pipes 

Open Diapason, & ft., 73 pipes. 

Melodia, 8 ft., 73 pipes 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 

Flute d’Amour, 4 ft., 73 pipes 
Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN 
32 ft., 32 notes 

16 ft., 32 pipes 
Resultant, 
Contra Bass, 

Bourdon, 16 ft., 32 pipes 

Lieblich Gedeckt (from Swell). 16 ft., 

32 notes. 

Octave (extension of Contra Bass), 8 

ft.. 12 pipes 

Flute (extension of Bourdon), § ft., 12 

pipes 
Still Gedeckt (from Swell, 8 ft., 32 

notes 

Flute (extension of Bourdon), 4 ft., 12 

pipes 

Trombone (extension of Great Trom- 

ba), 16 ft, 12 pipes. 

Hymn Service in Cleveland. 
The congregations of the Church of 

the Incar: and Emmanuel Church, 

Cleveland. with the choirs, organists 
and clergy, united in a hymn service 
ates sc Ad Ckurch on Whitsunday 

tation 

afternoon. The service was designed 

primarily to encourage hearty congre- 

vational worship The theme of the 

service, “A Pilgrimage with Hymns— 
Phe Steps of Our Earthly Journey,” 
was illustrated with the following 
hymns: Children’s hymn, “Saviour, 

Peach Me Day by Day” (“Percivals”) 
vouth, “Dear Lord and Father of Man- 
kind” (“Rest”); consecration, “O Mas- 

ter, Let Me Walk with Thee” (‘‘“Mary- 
ton”): hymn for our red-letter days, 

“New Every Morning Is the Love” 

; hymn in times of pent- 
Faith Looks 

brother- 

Crowded 
hymn to 

(“Melcombe’’) 

tence and prayer, “My 
Up to with descant; 

Cross the 

(“Gardiner”); 

Thee.” 

hood, “Where 

Wavy s of Life” 

the name of Jesus, “To the Name of 
Our Salvation,” with descant; stead- 
fastness, “Father, Who on Man Dost 
Shower” ( po armer’); peace, “Sun o1 

My Soul “Hurs ley’); at the end ot 

the pilgrimage, “QO God, Our Help in 
\ees Past” (“St. Anne’). The order 

was followed, with for evening prayer 

psalms and suitable prayers, 

sermon. The success of the service is 

attributed to the fact that the theme 
of the service was adhered to strictly. 

he service was prepared and played 
by the organists, Crandall Hendershott 

le ssons, 

of the Church of the Incarnation and 
Henry FF. Anderson of Emmanue! 
Church. 

Goes to Church ‘at New Rochelle. 
Mrs. Marion Olive Lister has been 

appointed organist of the First Pres- 
byterian Church of New Rochelle, 
N. Y. This church was recently 
awarded a prize as the finest example 
of modern colonial architecture in 

America. Mrs. Lister. who was for- 
merly organist of the First Church of 
Christ. Scientist, at Port Chester. is 

a graduate of the Institute of Musical 
Art of the Juilliard School. She studied 
organ with Hugh Porter. organist of 
the Collegiate Church of St. Nicholas. 

Mrs. Lister's organ in New Rochelle is 
a four-manual Skinner. 

JRL. T- DbOS7 

THE ‘SPENCER TURBINE COMPANY, HARTFORD, 

James Philip Johnston, F.A.G.O. 
Organist and Choirmaster 

Church of the Holy Innocents 
Brooklyn, N. Y. 

LEON VERREES 
Organist and Choirmaster 

Sy ae FU Cpe 
EPISCOPAL CHURCH 

Scranton, Pa. 

KINDER 
PHILADELPHIA 

CER: fe AND HOM 
. CONN. 

8-97-D 

New Jersey College for Women 

New Brunswick, N. J. 

The RANGERTONE Chimes in the tower 
of the Elizabeth Rodman Voorhees Chapel 
of the New Jersey College for Women 
have proven to be superior to any I have 
heard either here or abroad. There seems 
to be less accumulation of undesirable 
overtones, they are perfectly in tune, and 
the quality of each tone is very beautiful. 

J. Earle Newton, Director of Music. 

ANGERTONE, INC. 
5 ELEctTRIc-MuSIC 

201 Verona Ave. Newark, N. J. 

PIPE AND 
REED ORGANS 

ZEPHYR BLOWERS 
for 

Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 

QUIET OPERATION 
LONG SERVICE 

SMALL SPACES 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
12 South Street Boston, Massachusetts 

entirely of steel. 
thoroughly balanced. 

41 THIRD STREET 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the 
Simplex is direct. No obstructions to cause pressure resistance. 

In quietness the Simplex has no equal. 

WRITE FOR PRICES 

B. F. BLOWER CO., INc. 

Built 
Blast wheels 

FOND DU LAC, WISCONSIN 

EDGAR S. KIEFER TANNING CO. 
(Hand Leather Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 

Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 
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DR. CHARLES M. COURBOIN 

a: 
AN ELABORATE PROGRAM of organ 

music by Dr. Charles M. Courboin, 

Belgian-American recitalist, was ar- 
ranged tor the marriage ot Ethel du 
Pont, daughter of Mr. and Mrs. Eu- 

gene du Pont, ot Owl's Nest, Green- 

ville, Del.. to Franklin D. Roosevelt, 

Jr.. son of President and Mrs. Roose- 
velt. The weddirg took place June 30 

Dr. Courboin, who was private or 
ganist to the late Rodman Wanamaker, 
played for an hour before the cere- 
mony, interpreting pieces requested by 

the President, Mrs. du Pont and the 
prospective bride. This program in 
cluded Schubert's “Ave Maria,” Bach's 
Aria for the G String and “Invocation,” 
by Mailly, chorales and excerpts from 
cantatas by Bach, Cesar Franck’s 

ae | ee 

“Prayer” and Cantabile and excerpts 
from Deems Taylor's “Through the 
L.ooking Glass” suite. 

This was Dr. Courboin’s second 

recital at which a President of the 
United States was present. In 1926 
Mr. Wanamaker, who had a million- 

dollar collection of stringed instru- 

ments, made the arrangements for a 
concert for which President and Mrs 

Coolidge invited members of the diplo 
matic corps to the White House. 

Dr. Courboin was trained at the 
Brussels Conservatory and gave his 

first recital at the age of 9. Eight years 
later he became organist at the Notre 
Dame Cathedral in Antwerp. In 1906 

he cane to this country organist 

of St. Paul’s Roman Catholic Church 

in Oswego, N. The late King Al 
bert of Belgium made him a Knight 

of the Order of the Crown of Belgium 
— So-—— — 

To Enlarge Wichita Falls Organ. 
\ contract has been placed with 

George Kilgen & Son, Inc., for exten- 

sive additions to the organ at the First 
Presbyterian Church in Wichita Falls, 
Tex. The instrument was built some 
vears ago by Kilgen. 

as 

LOUIS F. MOHR & COMPANY 

ORGAN 
MAINTENANCE 

2899 Valentine Ave., New York City 

Telephone: Sedgwick 3-5628 

Night and Day 

Service—Yearly Contracts 

Electric action installed 

Harps—Chimes—Blowers 

Emergency 

An Organ Properly Maintained 
Means Better Music 

you may require. 

Reed and Flue Stops 
Chest Magnets 
Relay Magnets 
Toe Studs 

17th & Cascade Streets 

NATIONAL PRODUCTS 
Have long been outstanding. 

recognize proper design and precision manufacturing in every 

item. Send for samples, prices and full details on whatever 

NATIONAL ORGAN SUPPLY CO. 

You will immediately 

Piston Switches 
Engraved Stop Keys, 
Draw Knobs, etc. 

Organ Supplies 

Erie, Penna. 

aviwoing | LaMARCHE I REPAIRING 

THE DIAPASON 

Classified Advertisements 

WANTED—HELP. 

WANTED—FOR ORGAN ERECTIONS 
and maintenance, man having served fac- 

tory apprenticeship. Experience in reed 

voicing, tone regulation and a_ thorough 

general knowledge compulsory. Also man 

us chest and console builder capable of 

operating all machines in mill. Steady 

work. Toledo Pipe Organ Company, To- 

ledo, Ohio 

HELP WANTED—WANTED, EXPE- 
rienced pipe organ salesmen for Ham- 

mond electric organ department in west- 

ern New York Address Reliable H-2, 

Tun DIAPASON, stating age, experience 

and remuneration expected 

WANTED—ORGAN BUILDERS AND 
apprentices in all branches of trade. State 

experience, references, Wages expected 

Cannarsa Organ Company, 401 Nobles 

Lane, Pittsburgh, Pa 

WANTED—ORGAN ERECTORS AND 

tinishers, in middle West; steady work 

for competent men; state salary and ex- 

perience. Address H-3, THE DIAPASON, 

WANTED—VOICERS; EXPERIENCED 

on reeds and flue; good position for com- 

petent man; give full details in reply. 

Address G-8, THE DIAPASON. 

WANTED FIRST-CLASS MAINTE- 

nance man, capable of estimating; write 

fully regarding experience. Address H-4, 

THE [IAPASON, 

WANTED—METAL, ZINC AND REED 
pipe makers; steady work; large firm in 
middle West. Address G-7, THE DIAPASON. 

POSITIONS WANTED. 

POSITION WANTED ORGANIST- 
choirmaster, fellow of American Guild of 
Organists, twelve years college organist, 

recitalist Boy or mixed choirs. Wants 

position in New England or New York. 
Address G-3, THE DIAPASON. 

ELLIOT BALDWIN HUNT 
Organist and Choir Director 

Asbury M. E. Church, Tarrytown, N. Y. 

RECITAL AND CONCERT ORGANIST 
64 Sherwood Ave. OSSINING, N. Y. 

FOR SALE. 

FOR SALE—STREAMLINED CHAM- 
pion Electric Suctorians, $35.00, F.O. B 

Ample, power plant for any two- 

manual reed organ. Number 318 ready for 

immediate One-manual outfits 

quiet 

shipment 

$25.00. New and used organ parts and 

entire instruments Pipe Organ Service 

Company, 3318 Sprague street, Omaha 

Neb. Established 1923 

FOR SALE—BARGAIN: TWO TO FIVE 

H.P. Simplex organ blowers, slightly used 

Guaranteed as good as new. One single- 

phase, 110-220-volt, 60 cycles, 1,165 r.p.m 

one three-phase, 220-440-volt, 60 cycles 

1,150 r.p.m B. F. Blower Company, 47 

Third street, Fond du Lae, Wis 

FOR SALE PRACTICALLY NEW 
Aeolian Concertola, including automatic 

stop and expression control, cables and 

large library of latest recordings. Present 

owners cannot use the automatie player 

and will sacrifice. Address Fred N 

100 Marvin Road, Syracuse, N. Y 

Hale, 

FOR SALE—KIMBALL ORGAN, TWO 

manual, electric action, eight and 

pedal, straight organ, with Deagan class 

A chimes. For particulars, Charles N 

Kuhnle, Glenside, Pa 

stops 

FOR SALE OR RENT—DESIRABLE 
house with Estey two-manual pipe organ 

Twenty miles out of New York City. Will 

sell organ separately. Inquire Samuel 8S 
Roard, Washington Grove, Md 

WANTED—MISCELLANEOUS. 

WANTED TO BUY—I AM INTEREST- 
ed in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 

or Casavant church organ. Address L-5, 
THB DIAPASON. ({tf] 

WANTED—TWO-MANUAL AND PED- 

al reed organ. Address D. L. Yount. 

Greensburg, Pa. (7) 

ST. LUKE’S CHORISTERS 
Long Beach, California 

William Ripley Dorr, Director 

Current Motion Picture Recordings: 

“Romeo & Juliet” “Green Light” 
“The Prince and the Pauper” 

BLOWER. 
The lightest, most com- 

pact and efficientblow- 
i a 

PIPE ORGANS | ing outfiton the market. 

6525-31 Olmsted Ave i Newcastle 2071 | 1/6 to 3H. P. 
~ MAINTAINING | cones — pl I REBUILDING | - 

REPAIRING MODERNIZING | || CONRAD PRESCHLEY 
L. D. Morris Organ Company 

Artistic Tone—Mechanical Experts 

5517 Broadway, Chicago, Ill. 
Telephone Longbeach 0616 

8501 Clark Avenue, 

Cleveland, Ohio 
VOICING CHIMES-HARPS 

Dennison Organ Pipe Co. GUSTAV F. DOHRING 
Reading, Mass. INVITES DEMONSTRATION OF 

HILLGREEN, LANE & COMPANY 
ORGANS OF QUALITY 

Address: G. F. DOHRING 
Room 427, 225 FirtH AvENUE, New York, N. Y. 

We Specialize in 

Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops. 

1847 1937 

PIPE ORGAN SUPPLIES 
ORGAN SUPPLY CORPORATION - = 540-550 East Second Street, Erie, Penna. 
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“SUPERLATIVE 
QUALITY” 

a and 

“2s = eee 8: E “FINE SERVICE 

Sean EET HOVEN’S crowning glory had 
his My been achieved. Already his immor- 

Rs | tal Ninth—unheard by the master 
4) mind that gave it birth—had scaled are not catchwords 

empyrean heights and shaken the firmament 
with its titan peals. “Nothing more can be with US 
done,” said Wagner; “any further attempt is 
but to progress backward.” — And thus the 
exalted finale of a life filled with simple faith 
and supreme hope. — It is peculiarly signifi- They represent our 

cant that, seven years before the death of 
Beethoven, the first Pilcher Organ was built 

—an instrument which long, practical ex- everyday practice. 
perience and thorough musical appreciation 
have today made worthy of true genius. — 

QQ. 
HENRY PILCHER’S SONS, Incorporated 

LOUISVILLE, KENTUCKY 

- REUTER en COMPANY PILCH ER Organs || SON MPS 
THE VOICE OF INSP TRATION 

DESIGN 
Thrusting up through stone and steel, weaving itself through 

canvas and music, penetrating the very fabric of all creative 

work, is a great fundamental force—the principle of DESIGN. || 

The tonal beauty and the mechanical perfection of the 

Kimball Organ are achieved by thoughtful application of correct 

DESIGN to the instrument in its conceived entirety, as well as 

in its smallest detail. 

One of the greatest contributing factors to the artistry of 

the Kimball Organ—for generations—is DESIGN. 

ww KIM BALLco 
80th Anniversary 

ORGAN ARCHITECTS AND BUILDERS 

NEW YORK CHICAGO 

665 Fifth Avenue Kimball Hall 




