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NORMAN LANDIS FORTY 

YEARS AT HIS CHURCH 

HONORED IN FLEMINGTON,N. J. 

All the Music ‘at Service Composed by 

Him—Choir Gives Dinner—Note- 

worthy Career of Organist, Con- 

ductor and Composer. 

\ beautiful service was held in the 
Presbyterian Church at Flemington, 

N. J., Sunday evening, March 15, when 
the congregation of that church and 

many friends united to honor Norman 
Landis, who has just completed his 

fortieth vear as organist and choir di 
rector of the church. 

During these forty vears Mr. Landis 
has composed many beautiful anthems 
and organ numbers, and the music 

used at the service, with the exception 
of the hymns, was entirely of his com- 
position, The children’s choir sang 

one anthem and the senior choir sang 

three. Besides these, two of his former 

pupils, Miss Sarah Alvater and Mrs. 

Louis Zabriskie, played organ num- 
bers which are greatly loved by the 
congregation, In honor of the occa 

sion the Rev. James C. MeConnell, a 
former pastor of the church, was pres- 

ent, as was the Rey. George Williams. 

who brought greetings from the pres- 

bytery. 
The Rey. Sargent Bush, present pas 

tor of the congregation, spoke of the 

place music has in worship and how 
much Mr. Landis has given by his 

contribution of beautiful music, after 

which Dr. W. W. Hawke, an elder in 
the church, speaking for the congrega- 
tion, presented to Mr. Landis a substan 
tial sum of money and a permanent 
testimonial in the form of an illumi 
nated parchment in book form, bound 

in morocco leather. Mr. Landis made a 
few suitable remarks in response to 

this presentation 
\fter the benediction an informal re 

ception was held, at which time Mrs, 
Landis joined her husband and _ to- 
gether they received congratulations 

from their many friends who were 

present. 
On March 17 the choir gave a dinner 

in honor of Mr. and Mrs. Landis and 
finest of good it was marked by the 

fellowship and by many incidents that 
illustrated the affection the musical 

forces of the church have for their 

organist. 
Norman [Landis was 

lisle, Pa., sixty-three 
spent his boyhood and youth in that 
city, where he was educated in Dickin 
son College. He received his first mus! 

cal instruction from his mother and it 

was not until after he had been grad 
uated from college in 1894 that he took 
up the study of music with a profes 
sional teacher. He went to New 

York, where he studied organ with R 
Huntington Woodman and the piano 

with Caia Aarup. He also took courses 

in theory and composition with Harry 
Rowe Shelley and Dudley Buck, 

In 1896 Mr Landis was elected or 

ganist of the Flemington Presbyterian 

Church. In addition to his regular 
duties as organist and choirmaster he 

has given hundreds of recitals and has 
promoted choral singing. Older resi 
dents of the community recall with 

pleasure the oratorios that were given 
in Flemington under his direction. He 

‘n instruction to many on 

born at Car 
ago and years 

has also g 

the piano and organ, 
In addition to his interest in the 

musical part of the service Mr. Landis 
has served as a ruling elder of the 
Flemington Church since 1914 and_ since 

1922 he has been clerk of the session 
In addition to his work in Fleming- 

ton, Mr. Landis for a number of years 
served as choirmaster of the First Re 

formed Church of Somerville. 
In 1904 he married Katherine Bro- 

kaw Ramsey. They have two children, 

John Norman and Barbara 
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ROSSETTER G. COLE, NATIONALLY KNOWN COMPOSER 

Rossetrer G. Core, that sterling Chi- 
cago organist, composer and theorist 

whose name is nationally known among 
musicians, recently reached his seven- 

tieth birthday and has really begun to 
live. Mr. Cole’s attainment of the 
three-score-and-ten mark was coinci 

dent with a Chicago performance ot 
his suite “The Maypole Lovers” by the 
Chicago Symphony Orchestra under 

the direction of Dr. Frederick Stock 
Mr. Cole has made a record as a 

teacher not only in Chicago, and pre 
vious to that at Grinnell College in 

lowa. but in New York as well, for he 
has been on the summer faculty of 

Columbia University for a number of 
vears. For several terms he was dean 

of the Illinois Chapter of the A. G. O. 
Commenting on Mr. Cole's suite and 

“Mephisto” (A. Wal- its performance, } 

as follows in ter Kramer) writes 
Musical America: 

“T was glad to see that at a concert 

of the Chicago Symphony last month a 

suite froin ‘The Maypole Lovers’ by 

Rossetter G. Cole was given a hearing, 

and a very successful one, I'm told. Dr 

Cole began his opera to a libretto by 

Carty Ranck called ‘Merrymount’ back 

in 1919: the title of the libretto was 

copyrighted in 1917. But in the mean- 

time Howard Hanson's ‘Merrymount 

to Richard Stokes’ libretto came along 

with the same title. Dr. Cole, there 

fore. changed his opera's title to “The 

BONNET TO TEACH IN BOSTON 

Five Weeks’ Summer Class for Noted 

Frenchman Announced. 

Joseph Bonnet, the noted French or 

vanist, is to be in the United States 

for five weeks this summer to teach a 

master class at Boston University. The 

college of music of the university an 

nounces that Bonnet will begin his 

work there July 6. This will be Mr. 

Bonnet’s first visit to America for sev- 

eral vears. It is expected that he will 

draw a large group of Americans to 

take advantage of his cl lass. 

Maypole Lovers.’ 
“The vear before the Hanson opera 

was given at the Metropolitan you 
published an interesting, exclusive 

story, revealing the fact that three 

American composers had written op 
eras on this subject, the two already 

named above and David Stanley Smith 
The Hanson opera was given, and now 
Dr. Cole has made a suite from his 

Prelude and opera, comprising — the 
Finale from act 1, Roger’s monologue 

from the same act and a dance from 

act 2 I don't know what has hap 

pened to the Smith opera 

“The Cole opera ought to be 

in Chicago next season; its composer 

has shown hiniself to be a musician of 
well as genuine gifts 

He celebrated his seventieth birthday 

on Feb. 5 and has put to his credit a 
career of admirable activity as teacher 
organist and composer. This ts not 
the first time that he has been played 
by Dr. Stock, his Symphonic Prelude 
and his ‘Pioneer’ Overture having al 
ready been performed by the Chicago 

conductor, the Symphonic Prelude on 

given 

fine ideals, as 

two occasions 

\t the midvear concert of the Cos 

mopolitan School of Music, given in 
Kimball Hall Mareh 3. Mr. Cole’s 

“Heroic Piece” for organ and orchestra 

was played by the orchestra under the 
direction of Paul Vernon, with Porter 

Heaps at the organ 

Chicago Trinity Choir Reunion. 

\ reunion choir was t 

mark the forty-fifth anniversary of 

old Trinity choir in Chicago rt 

reunion was scheduled for Sunday 

afternoon, March 29, at 4:30, in t 

church at 125 East Twenty-sixth street 
The present choir of forty voices was 

“The Darkest Hour,” by Moore 

he large Austin organ has been com- 
pletely renovated and somewhat en 
larged. Dr. Willard Groom, a tormer 

member, gave a recital beginnin 

4 o'clock. James Millerd is the present 
organist of Trinity 

oft Trinity 

to sing 

Subscription $1.50 a Year—15 Cents a Copy 

FAMOUS CHURCH HAS 

ORGAN RECONSTRUCTED 

MOLLER WORK IN NEW YORK 

Instrument in Little Church Around 

the Corner Redesigned Tonally and 

Thirteen New Sets of Pipes 

Added to Its Resources, 

rhe three-manual and chantry ¢ regan 
built by the Austin Organ ( ompany in 
1929 for the famous “Little ¢ hurch 
\round the Corner” (Church o the 
lranstiguration) in New York has bee n 
reconstructed by M. P Moller Che 
scheme was drawn up by Hugh Me 
Amis in consultation with Franklin 
Coates, organist and choirmaster ot 
the church 

Phirteen new sets of pipes have been 
mstalled in the course of the 
struction and 

be en revoiced 

recon 

a number of others have 

The opening recital will be played 
by Mr. MeAmis April 28 at 8:30 He 
will play the following program: “Nine- 
teenth Psalm,” Marcello: Andante 
Stamitz: Prelude and Fugue in B 
nunor, Bach; Cantabile, Second Svm 
phony, Vierne:; Pastorale, arranged by 
Clokey; First Movement, Gothic Sym 
phony. Widor; “Piece Heroique,” 
Franck 

he stop scheme of the organ now 
is as follows: 

GREAT ORGAN (Unenclosed) 
Diapason, § ft., 73 pipe 
Second Open Diapason, 8 ft ‘S pip 
Wald Flite, & ft 73 pipes 

Gemshorn, 8 ft., pipes 
Octave, 4 ft i} pipes 

Open Flute, 4 ft.. 73 pipes 

Grave Mixture, 2 rks 122 pipe 

Chorus Mixture, 4 rks., 244 pipe 

Harmonics, 4 rks., 244 pipe 

Chimes, 25 tubular bells 

SWELL ORGAN 

Bourdon, 16 ft.. 73 pipes 
Diapason, 8 ft., 723 pipes 

Stopped Flute, 8 ft 73 oy 

Salicional, 8 ft 

Voix Celeste, 8 ft 61 pipes 

\eoline, 8 ft 73 pipes 

Vox Angelica, § f 

Flauto Traverso, 4 ft 73 pipe 

Octave, 4 ft 73 pipes 

Flageolet, 2 ft 61 pipes 

Plein Jeu. 5 rks., 305 pipes 

Contra Fagotto, 16 ft SS pipe 

Oboe, 8 ft 73 notes 

Trumpet, 8 ft.. 73 pipes 
Clarion, 4 ft., 73 pipes 

Vox Humana, § ft., 61 pipes 
Tremolo 

CHOIR ORGAN 

Double Dulciana (ext. Duleiana), 16 ft., 

12 pipes 

Diapason, §& ft 73 pipes 

Melodia, & ft., 73 pipes 
Duleiana, 8 , 73 pipes 
I'nda Maris, 8 ft 61 pipes 

Flute d'Amour, 4 ft., 73 pipes 

Dolee (ext. Dulciana), 4 ft 12 

Dolee Nazard (from Dulciana), 2 ft 

fl notes 

Piccolo 

Dolce 

61 notes 

2 ft., 73 pipe 
Tierce (from Duleiana), % ft 

French Horn, 8 ft., 73 pipes 

Clarinet, 8 ft 73 pipes 

Harp, 8 ft.. 61 bars and resonator 

Celesta, 4 ft 

Tremolo 

PEDAL ORGAN 

5 OE Resultant, 32 2 on 

Open Diapaso 16 ft 2 pipe 

Second Diapasor 16 ft 32 pipe 

Bourdon, 16 ft 32 pipe 
Lieblich Bourdon, 16 ft 32 note 

Dulciana, 16 ft 32 notes 

Diapason, & ft 12 pipes 

Octave, & ft 2 pipes 

Flute, & ft 12 pipes 0 note 

‘ell S ft 2 not 

Trombone 16 ft 12 pipe 

Tromba, & ft 12 pipe 1) note 

In the great the 

three 1 

swell the new stops are the salicional, 
voix celeste, octave, plein jeu and cla 

rior Phe 

and in the 

choir has a new diapasor 
pedal division the second 

16-ft. diapason, the 8-ft. diapason and 

the octave are new sets. Six other set 
Ol pipes have been re voiced 

mixtures are entirely new. In the 
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NBC CHICAGO STUDIO 

HAS WURLITZER ORGAN 

DESIGN OF THE INSTRUMENT 

Three-Manual Installed in Merchandise 

Mart Has Thirteen Sets of Pipes 

and Series of Percussions— 

Scheme Analyzed. 

\n installation of more than ordinary 
interest completed in Chicago by the 
Rudolph Wurlitzer Manufacturing 
Company is a three-manual organ for 

the National Broadcasting Company’s 

studio in the Merchandise Mart Build- 
ing Che organ is on the unit design 

There are thirteen sets of pipes, be- 
sides a comprehensive equipment of 
percussions 

rhe following specification and an- 

alvsis show the resources of the organ 

and the manner in which they are avail- 
able on accompaniment, great and solo 
manuals and on the pedal: 

Tuba, 16 ft., 85 pipes 
Solo String, 16 ft., 85 pipes 

Flute, 16 ft., 97 pipes 

English Horn, 8 ft., 61 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Tibia Clausa, 8 ft., 85 pipes. 

Clarinet, 8 ft., 61 pipes. 

Saxophone, 8 ft., 61 pipes 

Viole d’Orchestre, 8 ft., 85 pipes. 

Viole Celeste, 8 ft., 73 pipes 

Vox Humana, 8 ft., 61 pipes. 
Krumet, 8 ft., 61 pipes. 

Oboe Horn, 8 ft., 61 pipes. 
Marimba (Harp), 49 bars. 
Vibraphone (Chrysoglott), 49 bars 

Xylophone, 37 bars 

Glockenspiel (Bells), 37 tones. 
Cathedral Chimes, 25 tubes. 
Bass Drum. 

Kettle Drum 
Crash Cymbal. 

Cymbal. 

Snare Drum. 

Tambourine. 
Castanets. 

Chinese Block 

Tom Tom. 

Sleigh Bells. 

Triangle. 

The analysis shows the distribution 
of the various tones on the four divi 

sions of the organ: 
Pedal Accompaniment 

Tuba Eas ea pees 16-8 8-8 

Solo String ..... sas 26H S 

PM cian ase ee ces 16-8 &-4-2-2/3-2 

English Horn ..... ; g 8-8 

pen Diapason ..... 8 8-4-8 

Tibia Clausa ........ XS 8-4-8 

CIGPIMGE 05 505s 8 8-8 
Saxophone ....... S 8 

Viole d’Orchestre 8 S-4 

Viole Celeste: 6.1.60 8-4 

Vox Humana ....... 16TC-S-4 

RSME in ois.a oe Snes S 

Oboe FOTN 2.665555 8 

— 

A. J. STROHM HURT IN CRASH 

Chicago Organist Recovering from 
Two Skull Fractures. 

Albert J. Strohm, a well-known Chi- 
cago organist and choirmaster, narrow- 

ly escaped death March 11 when his 
automobile was struck by that of a 
Northwestern University student who, 
it is charged, had failed to heed a stop 

sign. Mr. Strohm was taken to the 

Rogers Park Hospital and at first it 

was believed that he might be fatally 
injured, but he made a rapid recovery 

and was taken to his home March 21, 

Mr. Strohm is suffering from two skull 

fractures and several severe cuts, in 

curred when he was hurled through the 

windshield of his car. He is expected 

to recover fully in about a month. 

Ihe collision occurred at North Clark 
street and Touhy avenue, David Gar- 
rick, a junior at Northwestern Univer- 

sity, the driver of the other car, was 

not severely hurt and was placed under 

arrest. 

Mr. Strohm has been for twenty 
vears organist and choirmaster ot St 

Paul’s Church by the Lake and is the 

local representative of Henry Pilcher’s 
Sons of Louisville in Chicago. He is 

Chicago 

Association. He has 

hymns and_ three 

vears ago he was awarded the first 

prize in a citywide contest for his new 
setting of the hymn “Brightest and 

Best.” 

also the secretary of the 

Choirmasters’ 
composed several 

NORMAN LANDIS 

MISS BARNES’ 

Marks Decade at “Concord, Mass. 
Church with Special Services. 

Marguerite [., Barnes is observing 

her tenth anniversary as organist of 
the Trinitarian Congregational Church 

of Concord, Mass., which occurred 
March 8, by preparing a series of 

special Lenten programs. At each of 
the morning services in March she 
began her prelude at 10:30 and played 
for half an hour. There was an assist- 

ing soloist at each service. March 1 
the music consisted of compositions of 
Handel, with the “Water Music” and 
the Aria and Allegro from the Con- 

certo in D minor as the organ selec- 
tions. March 8 works of Bach were 
played, with two chorale preludes, the 

Toccata and Fugue in D minor, the 
Fugue in D major, and the Sonatina 

from the cantata “God's Time Is the 

ANMIVERGARY 

Great Solo 

16-8-4 16-8-4 

16-8-4 16-8 

16-8-4-2-2/3-2-1-3/5 

16TC-8 16TC-S8 

16TC-8-4 8 

16TC-8-4-2-2/3-2 16TC-8-4-2-2/3-2 

16TC-8 8 

16TC-8 16TC-8 

16TC-S8-4-2 8 

16TC-8-4 S 

16TC-8-4 

8 8 

16TC-S8-4 16TC-8 

Best” as the organ numbers. March 
15 the organ offerings were: Adagio in 
KE flat, Rowley; Preludio, Corelli: 
“Psalm XIX,” Marcello; Meditation 
(Suite in G minor), Truette; “Marche 
Religieuse,”’ Guilmant. March 22 Miss 
Jarnes played: Voluntary on the One 
Hundredth Psalm-tune, Purcell: 

Adagio from Fifth Symphony, Widor; 
“Pastorale Ancienne,”  [-dmundson; 
\ndante from “Symphonie Pathetique,” 
Tschaikowsky; Canon in’ B- minor, 
Schumann; “Benedictus,” Reger; Toc 

cata, Gigout, 
*, a 

Reuter for New Iowa Church. 

The Rev. Carl Landdeck, pastor of 
Emmanuel Lutheran Church at Graf- 

ton, Towa, has placed with the Reuter 
Organ Company the contract for an 
organ tor the new church now near 

completion. The church is a beautiful 
edifice of substantial proportions and 
the organ will be a large-sized two- 
manual, Plans call for the entire organ 
to be under expression. John T. Bees- 
ton, representative of the Reuter firm 
in Iowa, handled the sale. 

2, — - ao. 

New Location for Atlanta City Organ. 

Dr. Charles A. Sheldon, city organ 
ist of Atlanta, Ga., reports that the 
large Austin organ in the Auditorium 
will be moved to the north wall of the 

building, where it will have ample open 
space for resonance. This was decided 
after arduous effort by Dr. Sheldon 
and it is hoped that this instrument 
may again play a prominent part in 

the musical life of Alanta. 

TO LEAVE MOUNT HOLYOKE 

William Churchill Hammond Is Made 
Emeritus Professor. 

Dr. William Churchill Hammo nd, 
whose name has been synonymous 

with Mount Holyoke College’s music 
department since 1899, will retire irom 

active service as chairman of the de- 
partment in June, according to an- 
nouncement March 12 from the office 
of the president. The rank of profes 
sor emeritus was bestowed upon Dr. 

Hammond. Dr. Hammond will remain 

in charge of choral work at the college 
until a short time after the centennial 
celebration in 1937. The singing of his 
carol choirs and glee clubs has won 

wide recognition since 1900, when Dr. 

Hammond chose forty members of thé 
freshman class as the nucleus for these 
organizations and the class choirs. 

Dr. Hammond has been an outstand- 

ing figure in the musical life of Hol- 
yoke, Mass., and the vicinity since 1885. 
He went to that city from Rockville, 
Conn., where he was born seventy-six 

years,ago. For the last fifty-one years 
he has been organist and choirmaster 

at the Second Congregational Church, 
besides performing his duties at Mount 
Holyoke. He will continue his church 
duties. 

NEW HAVEN RECITAL SERIES 

G. Huntington Byles Assisted by Other 
Organists at Trinity. 

G. Huntington Byles has been as- 
sisted by other prominent organists in 
a series of recitals on the Thursday 
afternoons in Lent at Trinity Church, 
New Haven, Conn., on whose Aeolian- 
Skinner organ the performances are 
being given. Mr. Byles, organist and 

choirmaster of the church, played the 
first recital, Feb. 27, and the last two. 

His first program was as follows: Sixth 
Sonata (Preludio and Intermezzo). 
Rheinberger; Folk -tune, Whitlock; 
Fifth Trio-Sonata (Allegro and L argo), 
Zach; ag inch aman from “Water 
Music,” Handel; Largo from “Xerxes,” 
Handel; Legneto from Symphony 5 
and “Cathedrals,” Vierne. 

Miss Roberta Bitgood of Westmin- 
ter Presbyterian Church fo ‘Bloomfeld, 

J., was the recitalist March 5 and 
played: Short Prelude and Fugue, 
Krebs; Andante, Stamitz; Sinfonia, “I 

Stand at Heaven’s Portal,” Arioso, “Do 
Stay Here,” and Chorale, “Jesu, Joy of 
Man's Desiring,” Bach; “St. Ann’s 
Fugue,” Bach; Psalm-Prelude, How- 

ells; “In the Church,” Novak; “Stained- 
Glass Windows,” “Rose Window” and 
“Thou Art the Rock,” Mulet. 

Mr. Byles played March 12, and on 
March 19 Robert Oldham of the First 
Unitarian Church, Hartford, Conn., 
played this program: Chorale from 

Symphony 2, Vierne; Chorale Prelude, 
“My Soul Longeth to Depart in Peace,” 
Bach; Cathedral Prelude and Fugue, 
Sach; Berceuse, Hollins; Intermezzo, 

Callaerts; Hymn-tune Fantasie on 
“Hamburg,” McKinley; ‘“Cortege,” 
Marchot; “Harmonies of Evening,” 
Karg-Elert; Three Antiphons, Dupré. 
The tinal recital will be played April 

2 by Mr. Byles. 

BUILDS MOTHERS’ MEMORIAL 

Reuter Receives Order for Organ for 
Russell, Kan., Church. 

The Reuter Organ Company of Law- 
rence has received from the trustees of 

the First Methodist Church of Russell, 
Kan., an order to build an organ for 

the church. The instrument, which is 
to be a substantial two-manual, is to 

be completely under expression and 
will have an unusually large and beau- 
tiful case, which will also be furnished 
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IN THIS MONTH’S ISSUE 

Norman Landis’ fortieth anniver- 
sary as organist is celebrated by the 

Pre sbyterian Church of Flemington, 

1s el & 
Organ in Little Church Around 

the Corner in New York City ts re- 
constructed and enlarged by M. P. 
Moller. 

Wurlitzer organ installed im 
N.B.C. studio in Chicago is de- 
scribed. 

Edwin H, Lemare’s posthumous 
reminiscences reveal his tdeas as to 
recital programs, 

Many chapter activities of Ameri- 
can Guild of Organists are recorded, 

Recital by Carl Weinrich at Uni- 
versity of Chicago is reviewed. 

by the Reuter firm. The organ is be- 
ing placed in the church as a “mothers’ 
memorial” and will be installed in time 
for dedication on Mother’s Day, May 
10. Another Kansas church which has 
placed an order for a new Reuter is 
the First Evangelical at Topeka. This 
organ will also be a good-sized two- 
manual and is to be installed the latter 
part of May. Both this organ and the 

Russell instrument are to have chimes. 
% 

Power Biggs on North Pacific Coast. 

Lauren B. Sykes, the Portland, Ore., 
organist who booked E. Power Biggs 
for a group of recitals on the north 
Pacitic coast, writes of the great suc- 
cess achieved by Mr. Biggs. Mr. Sykes 
arranged four recitals on consecutive 

evenings. Mr. Biggs played at Linfield 
College, McMinnville, Monday eve- 
ning; in the Hinson Memorial Church 
Tuesday — in the home of Pro- 
fessor Roberts, the blind organist, 
at Salem, y og . Wednesday evening and 
at the University of Oregon, Eugene, 

Thursday evening. Three of the organs 
on which he had to play were of less 
than twenty stops, but that didn't 
daunt the brilliant performer. 

ey * 

Work of Walter N. Hewitt Played. 

A new composition from the pen of 
Walter N. Hewitt, A. A. G. O., dean 
of the Union-Essex Chapter and or- 
ganist and musical director of the 
Prospect Presbyterian Church = of 
Maplewood, N. J., was plaved for the 
first time at the annual concert of the 
Music Educators’ Association of New 
Jersey, held in the auditorium of the 
Mutual Benefit Life Insurance Com- 
pany, Newark, March 18. The composi- 
tion is an “Impromptu” and is scored 

for violin, harp and organ. The per- 
formance was given by Hazel Burleigh, 
violinist; Irene Branin, harpist. and the 
composer at the organ. Mr. Hewitt is 

vice-president of the Music Educators’ 
\ssociation in New Jersey 

he 

McKinley Gives Franck Mass. 

\t choral vespers in the Old South 
Church, Boston, March 15 Cesar 
Franck’s Mass in A major was present- 
ed by the choir under the direction of 
Carl McKinley, Mus. D. As the pre- 
lude Dr. McKinley played Franck’s 
Chorale in E major. 
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FRAZEE WILL BUILD 

FOR MICHIGAN CHURCH 

THREE-MANUAL AT PONTIAC 

All Saints’ Parish Purchases Instru- 

ment to Be Built by Massachu- 

setts Factory—Specification 

Shows Resources. 

The Frazee Organ Company of Ev- 
erett, Mass., has been awarded the con- 
tract to build a three-manual organ 

for All Saints’ Church, Pontiac, Mich., 
of which the Rev. Bates G. Burt is 

pastor. This contract was secured for 
the company through its representa- 

tive, James C. Winton of Ann Arbor 
rhe specification reads as follows: 

GREAT ORGAN. 

Bourdon, 16 ft., 61 notes. 

Diapason, 8 ft., 61 pipes 

*Double Flute. 8 ft.. 61 pipes. 

*Dulciana, 8 ft., 61 pipes 
Octave, 4 ft., 61 pipes 

Flute, 4 ft., 61 notes 

Grave Mixture, 2 ranks, 122 pipes 

*Tromba, 8 ft., 61 

*inclosed in Choir box 

SWELL ORGAN 

Bourdon, 16 ft.. 12 pipes 

pipes 

Geigen Principal, 8 ft.. 73 pipes. 
Gedeckt, 8 ft., pipes 
Gamba, 8 ft., 73 pipes 

Gamba Celeste, 8 ft., 49 pipes. 

Spitzflédte Celeste, 2 ranks, § ft., 122 
pipes. 

Geigen Octave, 4 ft., 73 

Harmonic Flute, 4 ft., 73 pipes 
Chorus Mixture, 3 ranks, 183 pipes 
Wald Horn, 16 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes 

pipes 

Clarion, 4 ft.. 73 pipes 
Oboe, 8 ft., 73 pipes 

Vox Humana, § ft., 61 pipes 

Tremulant 

CHOIR ORGAN 
Diapason, 8 ft., 73 pipes 
Concert Flute, 8 ft., 73 

Dulciana, § ft., 28 pipes 

Salicional, 8 ft., 73 pipes 

Unda Maris, 8 ft., 110 pipes 

Quintadena, § ft., 73 pipes 

pipes. 

Flauto d’'Amore, 4 ft., 73 pipes 
Duleet, 4 ft.. 61 notes. 

Nasard, 2% ft., 61 notes. 
Dulcinet, 2 ft., 61 notes 

Tierce, 1% ft., 61 notes 

Piccolo d’Amore, 2 ft.. 61 notes 

Clarinet. 8 ft., 73 pipes 

Harp, 8 ft., 49 bars 

Harp Celeste, 4 ft. 

Tremulant. 

PEDAL ORGAN 
Diapason, 16 ft., 3: 

Bourdon, 16 ft., 

Lieblich Bourdon, 16 ft., 32 
Octave, 8 ft., 12 

Major Flute, 8 ft., 12 

Gedeckt, 8 ft., 32 notes. 

Flute, 4 ft., 32 notes. 

Trombone, 16 ft., 12 pipes 

Tromba, 8 ft., 32 notes. 
Clarion, 4 ft., 32 

Trumpet, 16 ft., 32 

notes 

notes 

The Frazee Company recently com 
pleted new instruments for the funeral 
home of Short & Williamson, Brighton, 

Mass., and the residence of Paul F. 

Benton, Bangor, Maine, besides re 
building organs in St. Stanislaus’ 
Church, Chelsea, Mass.; St. Joseph’s 
Church, Peabody, Mass.; the Congre- 

gational Parish Church, Norton, Mass.; 
Hill Memorial Church, Allston, Mass., 
and the Dudley Street Baptist Church, 
Roxbury, Mass. 
Through its Southwestern represent- 

ative, Frank A. Showacre, the Frazee 
Company has received the contract to 

build a two-manual for the First Bap- 
tist Church of Victoria, Tex. 

, caries 
Porter to Give Cantata April 5. 

In place of the next monthly organ 
recital at the Second Presbyterian 

Church, New York, the choir, under 

the direction of Hugh Porter, will sing 

a Lenten cantata 

tions from Handel's Messiah” and his 
little-known “Passion.” It is known 

that Bach copied this latter work with 

composed of selec 

his own hand before writing his “St. 

Matthew Passion.” The striking simi- 

larity between many numbers in the 

two works that Handel, in 
this case, served as a model and source 
ot inspiration for Bach. The cantata 
will be sung Sunday evening, April 5, 
at & o'clock. 

ae 
C. H. Cleworth, who has been at 

Dundee, N. Y., for the last three and 

a half vears, has been appointed or- 
ganist and choir director of St. Peter’s 

suggests 

Ik. piscopal Church, Freehold, N. J. Mr 
Cleworth held the same position some 
time ago. 

DIAPASON 

WILLIAM J. MARSH 

oft an 

event which has meant much to the 
musical development of Fort Worth 
and of Texas. Thirty vears ago Wil- 
liam J. Marsh began his connection 

with the First Presbyterian Church as 
organist. He came from England sev- 
eral months previously to remain a 

and he is still here. At the eve- 

Marcu 1 WAS THE ANNIVERSARY 

Vear 

ning service in the First Presbyterian 
Church on the anniversary Mr. Marsh 

and the choir made use of compositions 
ot Mr. Marsh. A banquet was given 

in his honor March 3 at the church. 

Mr. Marsh presides over the organs 

at the First Presbyterian Church and 
at St. Patrick’s Church. He is a com- 
poser, organist and teacher, is director 

of the Texas Christian University boys’ 
glee club and of Swift’s Chorus, is 

dean of the Fort Worth Chapter of 

the American Guild of Organists, and 

when not at the organ is active in the 
cotton business. Mr. Marsh’s composi 
tions for organ, choir and voice are 

well known. His new mass was se 

lected to be the official mass for the 

Texas Centennial His “Texas, Our 

Texas” is the state song. 
o ——- 

IN LOS ANGELES MAUSOLEUM 

Kilgen Building Instrument with Player 
for Calvary Cemetery. 

The Calvary Cemetery Association 
\ngeles has ordered an organ 

Kilgen & Son for its 
beautiful new mausoleum. The instru 

ment will be a two-manual and_ will 
include the Kilgen dual control repro- 
ducing player. There have been many 
new recordings made for the Kilgen 

player and the library of available rolls 

is impressive, for many of the leading 
organists have made autographed re 

cordings for this player. 

Catholic Church, Mar 
shall, Mo., has placed an order with 
George Kilgen & Son, Ine., of St. 

Louis, for a two-manual organ. The 

organ will be placed in the choir loft 
at the rear of the church, with display 
pipes and ornamental case \rrange¢ 
ments have been made for a dedica 
tion service shortly after Easter. 

ot Los 

from George 

St. Peter’s 

Kilgen & Son have received an order 

also for a two-manual for St. Paul's 
Catholic Church, Athens, Ohio. The 

instrument will be installed in the choir 
loft and will have a detached console 

Sages 

Theater Organ Popular on Air. 

theater organ into ré 

means of radio 

Bringing the 

newed popularity by 
use has been tried with success by 

several northern Indiana cities tribu- 

tary to Chicago. Frank C. Wichla¢ 
the organ expert, has been informed by 
Jack Albertson of the Indiana Theater, 
Indiana Harbor, that since he has over- 
hauled the organ in the theater, which 
stood idle for years, and put it on the 
air over WWAC the theater has mor< 
business, and the radio station reports 
that since it has given up other instru 

ments and records. and put on the pipe 
organ, it has more requests than the 

time allows. For example, a one-hour 
organ program one morning brought 
167 letters in the mail after the per 
formance. John Morey is organist for 
Jack Albertson 

AEOLIAN-SKINNER 

ORGAN COMPANY 

is now building a three- 

manual Skinner Organ for 

The Evening News Associ- 

ation of Detroit, to be in- 

stalled in Radio Station 

WWJ of Detroit. This organ 

will have two separate 

consoles, one of which is 

to be used solely for broad- 

casting under the Aeolian- 

Skinner Organ Company 

Broadcasting Patent No. 

1596894. 

Albert Kahn, Inc., of De- 

troit is the Architect. 

AEOLIAN-SKINNER 

ORGAN COMPANY 

ORGAN ARCHITECTS AND BUILDERS 

SKINNER ORGANS 

AEOLIAN ORGANS 
CHURCH 

AUDITORIUM 

RESIDENCE 

UNIVERSITY 

677 - - 689 Fifth Avenue, New York 

FACTORY: Boston, Mass. 
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NEW ELECTRIC CHIMES 

INSTALLED AT COLLEGE 

WORK OF RICHARD H. RANGER 

Memorial to Dean of ‘on Jersey Col- 

lege for Women Dedicated, with 

John Earle Newton at Keyboard 

—Amplification Carried Out. 

Che beautiful new Douglass chimes 

were accepted on Was shington’ s birth- 

day by Dean Corwin ot the New Jer 
sey College for \WWomen at New Bruns 
wick as a memorial given by the alum 
nae in-memory of Dean Mabel Smith 

Douglass. Professor John Karle New 

ton, organist and choirmaster, played 
the chimes in conjunction with the 

organ and used the theme from the 

slow movement of the Sonata in C 

minor by Beethoven as the dedicatory 
selection 

The installation is in Voorhees 
Chapel and was made by Rangertone 

It consists of twenty-live notes electric- 
ally amplified to carry the from 
the tower in four directions a distance 
of approximately one mile. The chimes 
themselves are placed in a small sound- 

tones 

treated room with a microphone pick- 
ing up the tones. There is a small 
console associated with the equipment 

from which the chimes may be played 

manually or automatically from a paper 
roll, The chimes may also, of course, 
be played directly from the organ con- 
sole and it is inspiring to hear the 

tones coming down through the chapel 

from the tower in conjunction with the 
organ in the church, 

\ small twenty- -note player with 
facilities for er Mil it on and off auto- 

matically by electric clock control at 

specified times during the day is in 
cluded in ~~ installation. By repeated 
trial the best musical combinations for 
such work have been found in making 
the rolls. These rolls are economical 
to make and easily replaceable in the 
player, In the chimes as they are rung 

there is apparent a personal touch 
which removes the rendition from any- 
thing approaching a mechanical tempo 

It is interesting to observe, accord 

ing to information trom Captain Rich 
ard H. Ranger, that the chime note 
consists not of a single tone, but of a 

blending of as many as fifteen tones, 
This gives the note character and in- 
terest and makes it possible to get a 

satisfactory musical phrase with only 
single tones for each step in_ that 
phrase. But there is indicated the 
necessity for care in adjusting the har 
monic build-up of all the tones which 
constitute a single note to assure that 
they give the greatest effectiveness 

possible. 

There is a facility to the electric 
operation which was impossible for the 
large mechanical hammers of regular 
bells to accomplish. Before the ad- 
vent of chime amplification a number 

bells, constituting a set of 
were rarely completely in ac- 

cord, it is pointed out. This was due 

to the fact that it was necessary to 
cast these bells in furnaces and 

they had been cast there was very littl 

of large 

chimes, 

Once 

possibility of improving their tones 
Now, however, electric energy makes 
it possible to produce chimes having as 
much musical entity as any fine instru 
ment. This is due to the fact that it is 
possible to build the chime in a small 
unit, where care may be given every 
detail to make sure that the musical 

ensemb le is as nearly correct as pos 

sible before it is built up to be power- 
ful enough to be heard any distance 

out-of-doors. After four years’ expe 
rience in this direction Rangertone is 

able to produce a chime note which, 
blending perfectly with each and every 
note, marks a decisive step forward in 

the field of amplified electric chimes, 

> 

Courboin to ee at Rockford. 

Dr. Charles M. Courboin will give 
a recital at Rockford, IIL, Monday eve 

ning, April 20. His program will in 
clude: Overture to the Occasional 

Oratorio, Handel: “Ave Maria,” Schu 
bert; Allegretto, de Boeck; Passacaglia, 

Bach: Aria, Bach; Pastorale from Sec 
Widor; “Marche Mil- 

Chorale No. 3, 
Chord,” Sullivan, 

Saint-Saens. 

ond Symphony, 

taire,” 

Franck: 
and 

Schubert; 

“The Lost 

“Marche Heroique,” 

PRETORIA TOWN HALL, WHERE DEAGAN CHIMES WILL SOUND 

WORK AT DAVIDSON COLLEGE 

Music for Students Provided Under 
Direction of James C. Pfohl. 

College, at Davidson, N. 
the importance of music 

Davidson 
C., realizing 

in the life of a well-educated man and 

in the curriculum of a liberal arts col- 
lege, underook a musical renaissance 

in the fall of 1933. As a consequence 
music has become tirmly established as 

an integral part of campus and student 
life, and the department of music, 
under the direction of James Christian 
Pfohl, is having to expand rapidly in 

order to keep pace with the demands 

made upon it. It is not the purpose 
of the department to deve lop protes- 

sional musicians, but to equip every 
student with the appreciation of music 

necessary to enable him to lead a hap- 
pier and more helpful life. 

There are three principal musical 
organizations at Davidson—the glee 

club, with a membership of thirty-eight; 
the littke symphony orchestra, with a 
membership of twenty-two, and the 
symphonic band, with a membership 

of forty-five. Each of these rehearses 
three hours a week, and in addition 
they appear at numerous occasions on 

from the campus. A mem 
ber of these groups can obtain college 

credit by taking one hour of music 
theory a week in addition to the three 
rehearsals. A concert series brings to 

and away 

the campus every year musicians of 
culture and national reputation. Other 
concerts are presented in the guest, 

faculty and student series. 
For the last three years a weekly 

radio program has been presented by 
the department of music. This comes 
directly from the auditorium of the 
Chambers Building and is broadcast 

over station WBT. Another program, 

inaugurated Feb. 5, presents the sym 
phonic band every Wednesday eve 
ning from 7:15 to 7:30. This program 

is over the Dixie network of the Co- 

lumbia Broadcasting System. 
Believing that training in music 

offers to the average boy a_ better 

chance for usefulness, the college is 
providing a six weeks’ summer school- 
camp in which boys may study musical 

instruments, may participate in the 
making of music in band, orchestra or 

chorus, and may learn to listen to 
music and to “aan it. 

RADIO ORGAN. FOR DETROIT 

Aeolian - Skinner Company Building 
Three-Manual for Station WWJ. 

The Aeolian-Skinner Organ Com- 
pany is building a three-manual organ 

for the Evening News Association of 

Detroit, to be installed in radio station 

WWJ of Detroit. This organ will have 
which two separate consoles, one of 

is to be used solel ‘ly for broade: asting 

under the Aeolian-Skinner Organ Com- 
pany broadcasting patent. Albert Kahn, 

Inc., of Detroit is the architect. 

Dr, F.C, a Schreiner’s Birthday. 

Dre: Gy Orange, 

N. J., organist at St. John’s Church 
for more than half a century and for 
many years head of the music depart 

Schreiner of 

ment at Seton Hall College, South 

Orange, celebrated his seventy-fifth 
birthday Feb. 21. Despite his vears. 

Dr. Schreiner’s vigor is unabated and 

his touch upon the keyboard as posi- 
tive and commanding as it was a quar- 
ter of a century ago. Dr. Schreiner 

succeeded his father as organist at St. 

John's. In 1934 Dr. and Mrs. Schrein- 
er celebrated their fiftieth wedding an- 

niversary and his fifty-fifth anniversary 

as organist of the church. He received 
his full professorship and doctorate at 
Seton Hall in 1885. 

si ad 

Festival at College of ‘eens, 

The musical forces of the College 
of Emporia are busy preparing, under 

the leadership of Dean Daniel A. 
Hirschler, for the twenty-second an- 

nual spring music festival. It will be 
held April 5, 6 and 7 at the memorial 
chapel. Handel's cig will be 
sung at the first concert, Palm Sunday 
afternoon. Monday evening the Vesper 
\ Cappella Choir of 100 voices will be 

assisted by the Kansas City Philhar- 
monic Woodwind Ensemble and on 

the evening of April 7 the festival 
choir and orchestra will sing Mendels- 
sohn's “Forty-second Psalm.” These 
festivals draw many visitors from. all 
parts of the state. 

ingenuity of b Peace 

recognized. 

tollow. 

small organ group. 

There 

pipes. 

cated anywhere. 

exposition’s hall of science. 

Seven New Designs 

Wicks 

A progressive firm is constantly on 

the alert to develop new products so as to 

retain its leadership. 

true of Wicks as exemplified by the an 

nouncement of seven new designs in the 

are eleven 

Wicks instruments available at prices rang- 

ing from $775.00 to $1500.00, the highest 

priced unit consisting of four ranks of 

These great values are not dupli- 
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CHIMES FROM CHICAGO 
RING FORTH IN AFRICA 

DEAGAN BELLS IN PRETORIA 

Henry J. Schluter Completes Trip of 

Twenty Thousand Miles to Install 

Tubular Carillon in New City 

Hall of Distant Land. 

Twenty thousand miles over land 
and sea to South Africa—that is the 
long trip recently completed by Henry 
J. Schluter of Chicago. The object of 
his journey was to supervise installa- 
tion of one of the largest tubular bell 
carillons ever constructed. Mr. Schluter 

is plant superintendent of J. C. Deagan, 
Inc. makers of this carillon. 

Mr. and Mrs. Schluter set out from 
Chicago, sailing from New York for 
—— England, and thence to 
Cape Town. Here they disembarked 
and made their way inland to Johannes- 
burg and finally to Pretoria. In this 

city of 50,000 inhabitants a beautiful 
city hall was being erected. Its domi- 
nant feature is a massive tower, and 
it was Mr. Schluter’s task to see that 
the twenty-ton carillon would be care- 
fully housed in the tower. 

The carillon of Pretoria is operated 
electrically. It is composed of tubular 
bells. Each tone is equipped with a 
rawhide-tipped electric hammer which 
strikes near the top. damper at the 
bottom automatically causes the vibra- 
tion to cease before the next tone is 

struck. There are thirty-two tubular 
bells, varying in height from five and 

one-half to twelve feet. Each tone 
produces a five-note chord. 

“The chimes at Pretoria,” Mr. 
Schluter, “can be played either man- 
ually or automatically. The automatic 

says 

player can be set in advance to play a 
program of predetermined length at 
any hour desired. 

John Connell, the noted South Afri- 
can organist, encouraged Pretoria to 
purchase this carillon. He was on a 
tour in the United States before the 
turnstiles of the 1933 world’s fair 
swung into motion. Mr. Connell 
visited the Deagan plant when he 

played in Chicago and saw the carillon 
which later rang forth daily from the 

Wicks is generally 

leads and others 

This is particularly 

distinctly different 

Buildir 1 sma rgan demands great 

k It is far m difficult to con 

truct a SL small organ than it 
to build noteworthy compre 

2NSIV instrum tT where the ranks of 

> small organ, h aving bu 

ghland, V//. 
| WICKS PIPE ORGAN CO, #2001 
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Weinrich’s Chicago 

Performance Shows 

the Matured Artist 

Though his reputation as a concert 
organist is national, Carl Weinrich 
was heard for the first time in Chicago 
when he gave a recital at the Univer- 

sity of Chicago Chapel March 3. The 
distinguished Easterner—distinguished 

despite his comparative youth—was 
brought here by the Illinois Chapter 
of the A. G. O. and was greeted by an 
audience that must have been gratify- 
ing to him, for it was larger than organ 
recitals even of the best kind usually 
draw and included nearly all of the 

citys prominent devotees of the in- 
strument. Having roused the enthu- 
siasm of this group as Mr. Weinrich 
did it is necessary for the reviewer 
merely to add his amen. 

Weinrich is one of the small com- 
pany of disciples of the late Lynnwood 
Farnam who were with him at the 
time of his death as star pupils—a 
group selected by Mr. Farnam for 
their talent and their sincerity. For a 
time he was the successor of his teach- 

er at the Church of the Holy Com- 
munion in New York and carried on 
the series of recitals which Farnam 

had established and which were out- 

standing musical events—so much so 

that they filled the church as it seldom 
had been filled in recent years. At the 

present time, in addition to his recital 
work, Mr. Weinrich is head of the 
organ department at the Westminster 

School in Princeton, N. . 

In his earlier years Mr. Weinrich 
demonstrated his the 
technical impeccability which was Far- 
nan’s. Today he has enhanced this 
with that fine taste and feeling in regis 

possession of 

tration which also carries on the Far- 

nam tradition. His list of offerings 
included: Toccata on “Ave Maris 
Stella.” Dupré; Cantabile, Franck; 
Concerto in A minor, Vivaldi-Bach; 
Chorale Prelude, “A Rose Breaks into 

Bloom,” Brahms; “Benedictus,”” Reger; 
Allegro from Fifth Trio-Sonata, Bach; 

“QO Zion,’ Horace Alden Miller; Cho 
rale Prelude, “In Thee Is Gladness,” 
Bach; Fugue in C sharp minor, Hon- 
egger; Fantasia and Fugue in G minor, 

Bach. 
There were many high points in the 

performance, but, to mention only a 
few, the Franck Cantabile was made 
superlatively lovely, the Vivaldi Con 
certo was cleancut and the Allegro 

from Bach’s Fifth Trio-Sonata_ scin- 
tillated by virtue of the plaver’s deft 
ness. It was refreshing to see on the 
program the latest composition of 
Horace Alden Miller, the organ sage of 
Mount Vernon, Iowa, where he has 
established a fine tradition that 
stretches across the state with his work 

at Cornell College. “O Zion,” based 
on “Swing Low, Sweet Chariot,” a fit 

subject for color, revealed an original 

conception by the composer, which the 
artistry of Mr. Weinrich was able to 
bring out with the resources of the 

large instrument at his command. 
After the recital the visitor was 

greeted in the suite of the dean of the 
chapei by a large group of organists 
from Chicago and vicinity. 

YON’S ORATORIO IN CHICAGO 

“Triumph of St. Patrick” Sung by 
Cardinal’s Cathedral Choristers. 

Pietro A. Yon’s oratorio, “The Tri- 
umph of St. Patrick,” had its tirst Chi- 
cago performance March 9, although 
it was presented with fine success by 
the Mendelssohn Club of Rockford a 
year ago with the composer at the 
organ. The Chicago critics received 
the work with pronounced approval 
and the audience tendered an ovation 
to Mr. Yon. The Cardinal's Cathedral 
Choristers, under the direction of the 

Rev. Dr. Edwin V. Hoover, left the 
familiar surroundings of Holy Name 
Cathedral and Quigley Preparatory 
Seminary to make their first appear- 
ance in a downtown auditorium to 
sing the oratorio with orchestra ac- 

companiment. Mr. Yon, organist of 
St. Patrick's Cathedral in New York, 
had made a trip West to hear the per- 
formance, and was in the large and 
friendly audience in Orchestra Hall 

that received the efforts of choir, or- 
chestra, soloists, organist and conduc 

tor with enthusiastic applause. 
“The Triumph of St. Patrick,” an 

oratorio in three parts, uses the spoken 
word, recitative and chorus to tell the 

story of the missionary from the time 
of his early manhood, when he was a 
slave in Ireland, to the successful issue 

of his labors in the Christianizing of 
Ireland. 
The performance was sponsored by 

Holy Name Cathedral and Old St. 
Patrick's Church. The general chair- 
man was Dr. John J. Killeen. 

am ate 
Mancinus Passion Sung in New York. 

‘he “Passion According to St. 

Matthew” in the setting of Thomas 
Mancinus was_ presented Sunday, 
March 29, at 4:30 p. m. by the choir 

of St. Matthew’s Church, Convent ave- 
nue and West 145th street, New York. 
“The parts of the evangelist and other 
persons appearing in the passion his- 
tory are sung choraliter, while — thos¢ 

portions of the text which fall to the 
choir are presented in four parts,” the 

“Musica Divina” of 1620 records. The 
Passion is, therefore, along the lines 
developed by Johann Walther, fore- 
most Lutheran cantor of Luther’s time. 
Thomas Mancinus (Manz) was direc- 

tor of music at Wolfenbuettel. It is 
believed that the presentation in New 
York is the first public rendition in the 
United States. The Rev. Carl Bergen, 

Leonia, N. J., sang the part of the Evan- 
gelist. Dr. A. Wismar conducted the 

choir and Herbert D. Bruening was 
at the organ. Mr. Bruening played 

chorale preludes by Scheidt and Pach- 
elbel. 

sient fe 

Van Dusen Club Scholarship Winners. 
Miss Alfhild Hvass, pupil of Frank 

Van Dusen, won the Van Dusen Organ 

Club scholarship for students entering 
the first division of the contests. This 

contest was held March 16 in Kimball 

Hall. Whitmer Byrne and Irwin 
Fischer were the judges. The contests 
for the second and third divisions were 

held March 23, with Dr. Franklin Stead 
and Whitmer Byrne as judges. Erwin 
H. Miller, pupil of Edward Eigen 
schenk, was the winner of the scholar- 

ship in the second division. Mario 
Salvador, pupil of Frank Van Dusen, 

was the winner in the third division. 

The Guilmant Organ School 

Dr. William C. Carl, Director 

announces a course in 

The Training of Boy Choirs 
by 

Norman Coke-Jephcott, F. A. G. O. 

Organist and Choirmaster of the 

Cathedral of Saint John the Divine 

| April 22nd to May 13th 

| Write — 165 West 105th Street, New York 

THE DIAPASON 

~M.P. MOLLER 
announces the comple- 

tion of the additions and 

enlarging of the three- 

manual organin the noted 

CHURCH OF THE 

TRANSFIGURATION 
(The Little Church Around the Corner) 

New York, New York 

Mr. Franklin L. Coates, Organist 

Constructed originally in 1927, 

the instrument has been tonally 

redesigned to obtain a clarified 

ensemble, incorporating muta- 

tions and mixtures, and an unen- 

closed Great. 

The organ, as rebuilt, is offered 

as an outstanding example of 

MOLLER artistry. 

The many mechanical and 

tonal problems involved make 

such a commission the best test 

of the organ builder's versatility. 

LER 

| 
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Grand Rapids Choir 

in Service Patterned 

on Convention Event 

DiALr 

Grace Epi ee choir at Grand Rap- 
ids, Mich., directed by Verne R. Stil- 

well, organist and choirmaster, gave an 
unusually varied program at the united 
downtown service held at Grace 

Church Sunday evening, March 1, with 

groups of sacred music chosen from 

ancient and modern Hebrew 
Gregorian chant and plainsong, hymns, 
chorales, Russian music and music by 

contemporary American composers, 

This program was patterned after a 
similar one given for the American 

Guild of Organists convention in New 

York City last June. Grace Episcopal 
choir is composed of forty-five voices. 

Probably the most effective number 
of the evening as presented by this 
versatile group of singers proved to be 

Dett’s “Listen to the Lambs,” sung 

with tenderness and understanding 
under Mr. Stilwell’s leading, as well as 
with mastery of the technical prob- 
lems. The choir did well, too, with 
another modern number, Carl F. Muel 
ler’s “Lo, God Is Here,” and sang 
pleasingly Gretchaninoff’s exquisite 

“Cherubic Hymn.” Choral numbers 
opened with the Hebrew “Kol Nidre,” 
whose mournful melody was impres- 
sively presented. A lighter modern 
number by Posner was entitled “Church 
Sells.” Women’s voices were heard 1n 

the plainsong and Gregorian chant 
Familiar and beautiful chorales were 
sung by the full choir. 

song, 

Mr. Stilwell played the organ ac- 
companiments and Mrs. John P 
Kremer the piano accompaniments 
Prelude and offertory were composi- 

tions for piano and organ by Clokey. 
The Rev. Lewis Bliss Whittemore 

bishop coadjutor-elect of the diocese 
and rector of the parish, conducted the 

devotional service, assisted by pastors 
of other churches participating in the 

union series. A capacity audience heard 
the program. 

a 

BIG ORGAN FOR MAUSOLEUM 

Wurlitzer to Install Three-Manual at 
Cleveland Cemetery. 

contract to install a three-man- 

ual organ in the mausoleum of Knoll- 

wood Cemetery, ‘leveland, Ohio, has 
been awarded to the Rudolph Wurlitzer 

Manufacturing Company of North 
Tonawanda. This instrument is to be 
completed in time for Easter. 

— ~efe 

The 

Freeport, Ill., Choirs Fraternize. 

About 250 choir directors and sing- 

ers from Freeport, Ill, churches en- 
joyed a community supper March 2 
in the First English Lutheran parish- 
house. The affair was sponsored by 
the recently organized Choir Directors’ 
Guild, of which Eskil Randolph, or- 
ganist and choirmaster of the First 
Presbyterian Church, is president. Pre- 
sented by Mr. Randolph, presiding 
officer for the occasion, the Rev. Le- 

Rov E. Wright, organist and minister 

at the Court Street Methodist 
Church, Rockford, held the interest of 
all as he told of the development of 
“Choral Organizations in Churches and 
Communities.” 

SS eee 
Dr. Boyd’s Choir at Sewickley. 

The first of the sacred song services 

of music 

of the Lenten series at the Presbyte- 
rian Church of Sewickley, Pa., was 

held Sunday afternoon, March 1. It 
was given by the Cecelia Choir under 
the direction of Dr. Charles N. Boyd. 
The music was not only inspiring, but 
through the interpretations of Dr. 

Boyd most educational. March 8 the 
service was by the Neville Concert 
Singers under the direction of J. L. 
Rodriques. 

sl cs 
Van Dusen to Lecture at Wheaton. 
Frank Van Dusen will give a lecture 

on the history of the organ and organ 
music at the chapel of Wheaton Col- 
lege, \V pepe Ill., April 15 at 8 p. m. 
He will be assisted by his pupil, Wii- 

bur Held, 1935 winner of the Society 
of American Musicians organ contest. 
Mr. Held’s program will include: Ric- 
ercare, Palestrina; Prelude in D minor, 

Clerambault; Gavotte, Byrd; Chorale, 

PRE: ls 1936 

The Guilmant Organ School 
DR. WILLIAM C. CARL, Director 

— 

SUMMER COURSES 
(a) June 9 to August 14 

(b) July 7 to August |4 

— 

COMPLETE INFORMATION 

165 W. 105TH ST.,. NEW YORK 

Scheidt; Prelude and Fugue in A Chapman as assisting se awe Com- 
minor, Bach; Sonata No. 6, Mendel- positions of Bach, Tschaikowsky, 
sohn; Fantasie in C major, Franck; Holst, Purcell, Zingarelli, Byrd and 
Scherzetto, Vierne; “Twilight at Fie- others were sung. The prelude was 
sole,” Bingham; Introduction and Al- Noble’s Chorale Prelude on “St. Kilda” 
legro (Sonata 1), Guilmant. and the postlude the Finale from 

oe Vierne’s First Symphony. Since the “ane 
Westminster Summer Session. Frank Sill 

The summer session of the West- 
minster Choir School will be held July 
28 to Aug. 17 at Northfield, Mass. Dr. 

early days of the late Dr. 
Rogers, over forty years ago, St. 

Peter's has had one of the country’s 
leading boy choirs. Under Mr. Chap- 

John Finley Williamson, founder and man the choir’s reputation has been 
director of the Westminster Choir, will ell sustained. 
teach vocal, conducting and model —_—_—_4—__—— 
choir classes daily for first year and Wade Walker, organist and choir- 
for advanced students. Professor Carl master of the Jesse Lee M. E. Church, 
Weinrich will teach organ and coach Ridgefield, Conn., will present Stain- 
in service playing and repertoire for er’s “Crucifixion” on Palm Sunday 
church and recital. night at his church. Mr. Walker will 

direct and sing the tenor role and 
Choral Programs in Albany. Willis G. Boyce the bass role, while 

A beautiful choral recital was given Mrs, Charlotte Davis Boyce will pre- 
on the afternoons of March 15 and 22. side at the organ. Mr. Walker and 

at St. Peter’s Church, Albany, N. YY... Mr. Boyce will also sing these parts 
under the direction of Frederick Chap- at Grace Episcopal Church, Norwalk, 
man, M. S. M., with Marion Conklin Conn., on Good Friday night. 

Kilgen Organs 

have 

NEW YORK -~ 

reached new heights of artistry. 

and chapels where 

LOS ANGELES = 

In recent noteworthy installations Kilgen specially-designed large church organs 

achieved where improvement had seemed impossible . 

creations if you are considering the purchase of an organ. 

Churchmen, musicians and musical authorities the country over have welcomed 

and endorsed the Petit Ensemble as the master of small church organs. 

possibilities and modest price are bringing real pipe organ music into many churches 

We invite you 

Listen to the Kilgen Organ Broadcast each Monday 

evening over KMOX at 10:45 P.M. (C. S. T.) 

Geo. Kilgen & Son, Ine. 
Organ Builders for Over 300 Years 

4010 North Union Blvd. . . 

CHICAGO 

The Petit Ensemble 

Refinements in action and tone have been 

satisfying religious music was never known before. 

to send for special literature. 

...9ee these new Kilgen 

Its amazing 

St. Louis, Mo. 

os DETROIT — AND OTHER PRINCIPAL CITIES 
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Chicago W omen Give 
Program of Quality 

at University Chapel 

The Chicago Club of Woman Or- 
ganists, which has oft beforetimes 
demonstrated that the city is fortunate 

in the possession of performers of the 
fair sex who rank with the best among 

the men as organists, arranged a re- 
cital at the University of Chicago 
Chapel March 10 which added to the 
evidence already noted. A substantial 
and varied menu was provided in the 
program played by Mary Ruth Craven, 
Tina Mae Haines and Frances Anne 
Cook, all of them capable players with 
established reputations. 

Miss Craven opened the program 
with a group which included the Al- 

legro and Cantabile from Vierne’s 
Second Symphony and the Toccata 
from Widor’s Fifth. The first and last 
of the three numbers were played with 
force and command of the instrument, 
while delicate registration marked the 

Cantabile. 
Miss Haines showed rare finish and 

style in the performance of a group 
which included three recent modern 
compositions. all of them of genuine 
value beyond mere museum interest. 

In the Prelude on a Traditional Flem- 
ish Melody by Paul Gilson the per- 
former held the interest of the audi- 

ence throughout. Philip Nreckel’s Cho- 
rale Prelude on “I Love Thee, O Lord, 
My Strength.” and Garth Edmund- 
son's Passacaglia, new and consequen- 
tial, gave one an opportunity to see 
the best trend in American organ com- 
position of today. 
<i Cook closed the program with 

the Caprice of Guilmant, which should 
be heard oftener in these days at re- 
citals; Arthur Poister’s arrangement 

of a Bohemian Carol, a most appeal- 
ing number, and a performance of the 

melodious Concert Overture in C major 
of Hollins which must have left the 
audience in a happy frame of mind. 

A large number of people from all 
parts of the city were drawn to the 
recital and appreciated the work ot 
the organists and the program as ar- 
ranged by Miss Alice R. Deal. 

The Chicago Club of Woman Or- 
ganists, Edith Heller Karnes, presi- 
dent, presented a Lenten musical ves- 
per hour at the Humboldt Park Evan- 

gelical Church, of which Sophie M. P 
Richter is or rganist, on Sunday after- 

noon, March 22. 
On Sunday, ‘ori 19, at 4:30 the club 

will sponsor a twilight musicale at the 
Gary Memorial Church, Wheaton, 
where Elisabeth Spooner Hamp is or- 
ganist and LeRoy Hamp director oi 

music. Mr, Hamp, who is professor of 
voice and director of the men’s glee 
club at the University of Illinois, as 
well as soloist at Sinai Temple, Chi- 

cago, will be the soloist of the after- 
noon, The choir of the Gary Memorial 

Church will assist 
—— — fe 

N. W. U. Postgraduate in Recital. 

Thelma Michelson of the postgrad- 
yate class at the Northwestern Uni- 
versity School of Music was heard in 
a recital at St. Paul’s Lutheran Church 
in Evanston March 12 and played an 
exacting program _ entirely from 
memory. Miss Michelson is a pupil 
of Professor Horace Whitehouse. Her 
program was made up of the follow- 
ing compositions: Chorale Preludes, 
“O Lamm Gottes, unschuldig,” “Christ, 
unser Herr, zum Jordan kam” and “O 
Mensch, bewein’ Dein’ Stinde Gross,” 

Zach; Scherzo (from Second Sym- 
phony), Vierne: Chorale in E major, 
Franck; “Symphonie Romane,” Widor. 

a Sa 

Miles to California for Summer. 

Professor Russell Hancock Miles of 

the University of Illinois musical fac- 

ulty will be on the summer session 
staff of the University of California at 
Los Angeles this summer. In addi- 
tion to playing four recitals during the 

session, he will have a lecture course 
in history and appreciation of music. 
Mr. and Mrs. Miles are planning to 
drive from Urbana, leaving immedi- 

ately at the close of the second semes- 

ter, and remaining in California for the 

summer. Last summer Professor Miles 
played two recitals at the University 
of California. 

IN ADDITION TO ALL his other duties 
the energetic and talented organist of 

the East Congregational Church at 
Grand Rapids, haar A. Humis- 
ton, Mus. B., \. G. O.—has played 
five recitals in me last month—three in 
his own church, one at Hope College. 
Holland, Mich., and another at Grace 
Church in Grand Rapids for Verne 
Stillwell. Mr. Humiston’s choir sang 
Stainer’s “Crucifixion” Sunday evening, 
March 15, and will sing H. Alexander 
Matthews’ “The Triumph of the Cross” 
on the evening of Palm Sunday. 

Mr. Humiston’s program on March 
11 consisted of these selections: Allegro 
moderato e serioso (from First Son- 
ata), Mendelssohn; Pastorale, Clewell; 
Gavotte, Martini; Fantasia and Fugue 

in C minor, Bach; Chorale Preludes, 
“O World, I e’en Must Leave Thee” 
and “Saviour of My Heart,” Brahms; 
Sketch in F minor, Schumann; “In 
Wintertime,” George W. Andrews: 
Evening Song, Schumann; Finale-Al- 
legro vivace (from Second Symphony), 
Widor. 

At Hope College March 17 he played: 
Prelude and Fugue in E minor, Bach; 

Sinfonia to “I Stand with One Foot 
in the Grave,” Bach; Gavotte in B 

minor (from Second Violin Sonata), 

Bach; Four Chorale Preludes on “My 
Heart Is Filled with Longing,” Bach: 

Brahms, Reger and Karg-Elert; Fan- 

tasia and Fugue in C minor, Bach; 
Chorale Prelude, “O Man, Thy Griev- 

ous Sin Bemoan,” Bach; Two Chorale 
Preludes on “O World, I e’en Must 

Leave Thee.” Brahms and Karg-Elert; 
Chorale Prelude on “Now Thank We 

All Our God.” Karg-Elert 

At Grace Episcopal Church March 
18 the offerings included: Second Son- 

ata in C minor, Mendelssohn; Sinfonia 
to “[ Stand with One Foot in the 
Grave,” Bach; Gavotte, Martini; Pre- 
lude and Fugue in E minor, Bach; 

Cantabile (Sixth Symphony), Widor: 
Berceuse, Dickinson; Canzonetta, Mait- 
land; Allegro (Second Symphony), 
Vierne 

so —_ 

Ragan with Greenville Choristers. 

Joseph Ragan, F. A. G. O., of At 
lanta, Ga., was guest organist at one 
of the regular seasonal concerts of the 

Rotary Boy Choristers, a concert group 
of singing boys and men of Greenville, 
S. C. Mr. Ragan delighted a large 

Greenville audience with his art, while 

the choristers, always a drawing card, 
pleased with a program of sacred music 

from the compositions of Bach, Auber, 
Gounod, Franck, Mendelssohn, Chad- 
wick and Roberts. Mr. Ragan played 

a program of compositions by Vierne, 
Callaerts, Bonnet and Farnam. The 
Rotary Choristers, consisting of fifty 
boys and fifteen men, are now ending 
their fourth season, and through their 

work they have instilled a love for 
good vocal music in thousands who 

have heard them. The group is spon- 
sored by the Rotary Club of Green- 
ville, as a ag in boys’ work, and is 
directed by George Mackey, a member 
of the club. organist of one of the 

Greenville churches and director of 
recreation and music in the city schools. 
The choristers are preparing for thei Ir 

fourth annual performance of Stainer’s 
“Crucifixion.” 
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A PERSCNAL WORD 
FROM 

ERNEST M. SKINNER 
Tone production, of distinction, is as individual 

and personal as handwriting, and even more 

difficult to copy. 

musical experience, taste, 

skill and sense of hearing. 

research, 

It is the product of personal 

technical 

The precise combination and effect of these 

factors will hardly be duplicated in two indi- 

viduals. 

The instruments bearing my name and built 

under my personal direction fulfill my purpose 

to give to the organ the tonal characteristics of 

breadth and splendor which make it the colorful, 

eloquent instrument it is today. 

The above is one way of saying that my tone 

is my Own; personal to me. If one happens to 

prefer it there is but one place to get it, and that 

is at the source. 

The Ernest M. Skinner 

& Son Company 
Methuen, Mass. 

A Few Recommendations 

for Your Easter Program 

FOR ORGAN AND PIANO 
Grave e Allegro from Sonata Pathetique....... 3eethoven-Nevin $1.50* 

*For organ part only. Piano solo may be played from any 
existing edition. 

Symphosie Pie€@ <2. ccesssccccns er Or re Joseph W. Clokey 

Scherzo 1. Dialogue 2. Romance 
4. Intermezzo 5. Fugue 

RE, oon sc durécecdcaddedsnwcaeani ae skies ...E. R. Kroeger 

FE SWE anv ncewsccancascdecadkaancoesesuecer Saint-Saéns-Hanke 

Exultation (Piece Symphonique) « ..........-+.. Powell Weaver 

Camcesian Gren «oa6 ese cc cccesecccssncsanscaes Pietro A. Yon 

FOR ORGAN AND HARP 

The Harp of St: Ceca .3.cccccscccesss ......Auguste Wiegand 

FOR VIOLIN, CELLO, HARP AND ORGAN 
A Sotts OF DGVGUMMES oo aise idevaces décncedes George W. Andrews 

NEW ORGAN SOLOS 

Cathedral Prelude bh ebaceuucentcegnusenenvas Joseph W. Clokey 

Surrexit Christus Hodie...... pidsennenwetake ...James P. Dunn 

J. FISCHER & BRO., New York. N. 
119 WEST 40TH STREET 

2.00 

1.25 

1.00 

1.50 

3.00 

1.00 

1.25 
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Edwin H. Lemare in 

Memoirs Writes How 

to Make a Program 

{This is the fourth installment of a 

series of interesting reminiscences written 

by Lemare some time before his 
He was preparing to revise them 

and get them ready for publication when 
he was stricken with his fatal illness. 
These reminiscences have been turned 
over to us by Mrs. Lemare and will be 
published from month to month.j 

‘ FOURTH INSTALLMENT. 

lo draw up an interesting organ 
program for a general audience is an 
irt in itself, as one has to cater to the 
tastes of all, from the man in the street 
to those well versed in strict organ 
literature. To play only severely classi 
cal organ music is as ill-advised as 
would be a program composed solely oi 
piano transcriptions. 
Some little while ago I heard an 

organist who decided to play an entire 
program of Bach’s fugues. At the con- 
clusion of the first half of the program, 
lasting for over an hour, the organist 
retired for a five-minute intermission, 
and on his return to finish the recital 
discovered that there were only two 
pe rsons left in the church. I recalled ae Sesh 
the old humorous definition of a fugue 

“a composition in which the parts 
enter one by one and the audience goes 
out one by one.” 
Ay dear old piano master at the 
Royal Academy of Music, Walter Mac 
farren, used to tell a story of a clerical 

friend living in Hampstead, North Lon 
don, who was asked by a_ brother 

clergyman in Brixton (miles away at 
the other end of the city) to take a 
certain Wednesday evening service for 

him. As it was long bedore the days 
of “tubes” or quick transit, he 

to engage a four-wheeler, or “growler, 

we used to call them, by the hour. 
In the course of an hour the old cabby 

pulled up at the church just in time for 

decided 

as 

the service. After the clergyman had 
robed and walked to his seat, he was 
surprised to see, apart from the verrer, 

only one man in the congregation. After 
reading the first part of the service he 

mounted to the pulpit for the custom 
ary sermon: but the whole situation 

seemed ridiculous that he leaned 

over and said to this man: “I suppose 
we can dispense with the sermon t 
night? But the man_ nonchalantly 

folded his arms and said: “No, we may 
as well have it all.” After preaching 
about ten minutes he became con- 

scious that he had met this man before. 
The thought suddenly dawned on him 
that it was his cabby, who had hitched 

up his horse and was being paid by 
the hour 

so 

> = 

a me am of strictly classt- 

cal music is as bad as giving a dinner 

party with a menu cakiiesian only of 

roast joint, potatoes and Guiness’ stout. 
There must be sufficient contrast in 

the pieces to suit all tastes and even 
to give a little relief to the serious 
musician. Above all, the performer 
himself must be enthusiastic over his 

numbers and thus carry his audience 
with him. Otherwise he will deliver 
no message and give no pleasure to his 
hearers. 

My old grandfather used to tell a 
story of a young curate who was ap- 
pointed to a country “living.” For sev 
eral Sundays he noticed an old woman 

in the congregation who invariably 

went to sleep while he was preaching. 
Meeting her one day in the village, he 
felt it his duty to reprimand her for 
this bad habit. He pointed out that 
it set a bad example to the rest of the 
congregation, and suggested that if she 

could not keep awake she should pinch 
herself or take a pinch of snuff. To 
which the old lady replied: “Aye, min- 
ister, ve should put the snoof into the 
sairmon!” 

Contrast in tone, in the way of loud 
and soft pieces, is essential in a proper 
ly designed program. Likewise in in- 
terspersing lighter numbers between 

those of a heavier character. It is also 

advisable not to have two successive 
numbers in the same key. The per- 
former who blazes away on the full 
organ most of the time bores his audi- 

to distraction In some organs 

not advisable use the heavy 

To play 

ence 

it is to 

reeds at all, as they are often so harsh 
“painful.” I and out of tune as to be 

CLARENCE F. READ, WHOSE ANNIVERSARY 1S OBSERVED 

yanist and musi- 
cal director of the First Baptist Church, 

CLARENCE F. Reap, org 

Rome, N. Y.. completed we se 

years in the profession on the last Sun- 
day in March. Mr. Read has been at 
Rome for twelve years, his previous 

positions being at Tabernacle Church. 
Utica, N. Y.; the Christian Temple, 

Wellsville, N. Y., and the First Con- 
gregational Church, Fall River, Mass. 
He began the study of organ with 

James D. Comey at Fall River, con- 
tinuing with Wallace Goodrich at the 

New England Conservatory. 
Mr. Read has been noted for his 

careful preparation of the music of the 

church. Vionthly musical services have 

always been a feature in his programs 

where the heavy 
at least a quarter 

once gave a recital 
pressure reeds were 
of a tone out of tune with the rest of 

the organ. On calling the tuner’s at- 
tention to the fact he informed me that 

the church organist never troubled 

about them. as they were difficult to 

keep in tune—he simply used them as 
they were. Needless to say, no heavy 

reeds were used in my program, as the 

tuner had no help and it was impos- 
sible for him to do the work alone. 

> > 

There was a story which came out 
in the London Sporting Times many 
years ago, at the time when the old- 

school musicians were holding up their 

hands in holy horror at Wagner's 
audacity in the way of orchestration 
In those days they used to call Wag- 
ner’s music the “music of the future,” 

and for several vears he was looked 
upon as a charlatan. The story was 
about two men sitting next to each 

other at a performance of “The Flying 

Dutchman”—the score of which, it will 

be remembered, contains a_ bountiful 
supply of cymbals and other percus- 
sion instruments. At the end of the 

first act one of the men turned to the 

other and said: “Well, that Was a nois\ 
performance, wasn't it? 

“Oh, I didn’t think so at all,” replied 
the other: “I quite enjoyed it.’ 

The first man apologized and said: 
“T trust I have not hurt vour feelings. 
sir. I presume you are a Wagner en- 

thusiast from Bayreuth.” 
“No,” replied the other, “I 

boilermaker from Deptford.” 
- + 

am a 

Another important factor in the 

drawing up of organ programs is a 

previous knowledge of the specifica- 
tion of the organ on which you are to 
play. To include, for example, the 
Prelude to “Parsifal” on an old organ 

and attract the musical people of the 
community. During these years Mr. 

Read has kept a record of his work 
which speaks for itself: Organ com- 
positions used number 1,039 and an- 
thems 402 individual numbers, 380 
solos and duets, besides the standard 

oratorios and cantatas. His adult chorus 

at present is limited to fifty members 
and his junior choir bas thirty-eight. 

Mr. Read is active in the work of 

the church aside from his musical 
duties. He is a member of the board 

of trustees, on the finance committee 

of the church, and general secretary 

of the Sunday-school. He is also or- 
ganist of the local Masonic and Elks 
lodges. 

minus adequate string-tone or other 

orchestral effects (as one frequently 

notes) is not only ridiculous, but sac- 
rilegious. On such inadequate instru- 
ments it is far better to stick to the 
old-school organ music, and for the 
sake of variety have an assisting vocal 

soloist or instrumentalist accompanied 
on a piano. One might almost term it 

“unpreparedness” when a recitalist fails 
to make himself acquainted with a full 
specific ation of the organ on which 
he is to play. I once met a fellow 
organist who was on his way to a 
little town of about 2,000 people to 
open a new church organ. He proudly 
showed me his program, containing 
Bach's Toccata in F and several very 
big orchestral transcriptions. I inquired 
as to the size and specification of the 
organ, to which he replied that he 
never knew what kind of an organ he 
was going to play until he arrived on 

the spot. And he seemed to think | 
would admire his courage. A few days 
later I again happened to meet him 
and he told me the organ was a small 

two-manual with twelve stops, and at 
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the end of his recital the congregation 
remained and asked him to play a few 
hymn-tunes! Another instance of un- 
preparedness was that of a well-known 
recitalist playing several recitals en 
route, when, to his dismay, he found 
himself confronted a few minutes be- 
fore the time of his recital with a two- 
manual theater unit organ. His first 
idea was to cancel the recital, as it was 
impossible to render the program he 
had planned; but the tickets having 
been sold, he was persuaded to make 
the best of it. This reminds me of a 

lady organist who struggled laborious- 
ly through a difficult accompaniment 
to a tenor solo and, as the last chords 

died away (to the great relief of all 
present) the preacher immediately gave 
out his text: “She hath done w hat she 
could” 

Again, a particular occasion may de- 
mand certain class of program—for 

instance, in a university, when the pro- 
gram may be selected on historical lines. 
Some organists have little idea of the 
appropriate. For example, a doctors’ 
convention was held recently in one 
of the Eastern cities and they engaged 
an organist to play a number during 

one of the sessions. Either the organ- 
ist was a humorist or he was devoid 

of tact. for he chose for his mumber 
Guilmant’s Funeral March! This was 
almost as bad as the organist who 
“complimented” the somewhat elderly 
bride by improvising on “The Last 
Rose of Summer” during the wedding 

ceremony. 
[To Be Commnued) 

Quiet Hours of “Music in Detroit. 

Abram Ray Tyler, A. G. O., gave a 
symphonic improvisation on Hebrew 
melodies at Temple Beth El, Detroit, 
Sunday afternoon, Feb. 23. This was 
for the “quiet hour of music” at the 
temple. The program of Jan. 26 was 
played by William I. Green, guest or- 
ganist, of St. Joseph's Episcopal 
Church, who was assisted by Mrs. 
Green, mezzo contralto. March 29 
Miss Marian van Lieuw, F. A. G. O., 
of the Central Christian Church, where 
she plays the four-manual Casavant 
played the following French program: 
Prelude from First Symphony, Vierne: 
“Vendanges,”’ Jacob; ‘“Adoratio et Vox 
Angelica, i Dupre: “Noel,” Mulet; 
“Piece Heroique,.”’ Cesar Franck. 

ae PSEA 
Japanese Hits Sunday-School Songs. 

American leaders in Protestant re- 
ligious education heard a plea from 
a Japanese, on the occasion of his Chi 

visit in February, for the music 
Bach and Haydn to sup- 

plant the “terrible singing” in Sunday- 
schools. This Japanese, Dr. Toyohiko 

Kagawa, a Christian leader of his own 

land, spoke before 1,200 persons at one 
of the sessions of the International 

Council of Religious Education meet- 
ing at the Stevens Hotel. “Protestant 
churches,” said Dr. Kagawa, “are be- 

hind in the teaching of fine arts. Our 
Sunday-school songs are jingles. I 
wonder why you Americans, a wonder- 
ful people for music, still keep up that 
terrible singing. 

cago 

of Handel, 

fe 

Kansas “rd Post for Joseph A. Burns. 
Joseph A. Burns, who is working for 

his master’s degree at the University 
of Kansas, is the new organist of the 

Country Club Christian ¢ ‘hurch in Kan- 
sas City. His master’s thesis is an 
overture for full orchestra. Mr. Burns 
is a native of Olathe, Kan., and a grad- 
uate of the College of Emporia, where 

he studied under Dean Daniel A. 

Hirschler. He also had a year . organ 

study in New York under Dr. T. Ter- 
tius Noble, and is a fellow of a A. 

G. O. He has studied theory and organ 
at the University of Kansas. 

Mornings, 9 to 12: Service playing, 

For rates apply: 

900 Massachusetts 

R. DEANE SHURE 
announces a 

FOUR WEEKS’ SUMMER SCHOOL 
for Church Organists with an 

ORGANIZED LECTURE TOUR OF WASHINGTON, D. C. 
June 29-July 25 

SCHEDULE: 

repertoire, 

Smithsonian Institution, Freer and Corcoran 
Libraries. 

Become acquainted with your National Capital while studying. 
Mr. Shure has conducted tours to the Far East, 

will this year confine his efforts to Washington. 

THE SECRETARY, 

Mount Vernon Place M. E. Church South 
Avenue, N. W., 

Afternoons, 2 to 5: Personally conducted 
Mt. Vernon; i 
Shakesperian and Congressional 
Congress 

choral study 
lecture tours by 

and conducting 
Mr. Shure: Arlington, 
Art Galleries. Folger 

Music Division of the Library of 

Europe and the West Indies and 

Washington, D. C. 
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Los Angeles News; 
Power Biggs Heard; 

Many April Events 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., March 16.—Dur- 

ing the month E. Power Biggs has 

given recitals at the Hollywood High 
School, Pomona College, Nedlands Uni- 
versity and the Wilshire Temple in 
Los Angeles. With so many organists 
we are impressed not so much with 
their playing as with their technical 
mastery in being able to play very diffi- 
cult music faster than anyone else. 
With Mr. Biggs it was the charm of 
his playing that held my attention. For 
instance®nothing could have been more 
delightful than his playing of the Wes- 
ley Gavotte and the Mendelssohn Spin- 
ning Song at Hollywood or the Air 
and Variations of Haydn at the Wil- 
shire Temple. In contrast to such num- 
bers I have never heard a more stun- 

ning performance of the Reubke Son- 
ata in C 
latter recital. Since Bonnet played one 
of the Concertos here a decade or more 

ago | have not heard Handel played 
with such excellent taste. It was a 
real treat and made all of the ultra 

modern music that recitalists like to 
force us to listen to sound very shabby 

One of our busiest organists is Dud- 
ley Warner Fitch of St. Paul's Cathe- 
dral. Not only is he giving his annual 
series of Lenten recitals at the cathe 
dral, but recently he has played an 
excellent program at the First Metho 
dist Church, dedicated a Hammond 
electronic organ at another church, ar 

ranged a program with his choir and 
kept up a full teaching schedule. 

[ heard an enjoyable performance of 
Haydn's “Creation” at Immanuel Pres 
byterian Church March 1. Under Clar- 
ence Mader's direction this choir has 
made great strides and is today one 
of the best in the city. The soloists 

gave the chorus fine support and John 
Stewart at the organ was a tower of 

strength at all times. 
On the Sundays in Lent Mr. Mader, 

assisted by the members of his quartet, 
is giving a series of four afternoon re- 
citals. At the first of these he gave 

a magnificent performance of the Max 
Reger Fantasie on “Hallelujah, God 
Be Praised.” Here is organ music for 
the elect, and even if you do not enjoy 
it as music, you have to admit that the 
thrill of hearing it plaved sets your 

nerves atingle. Ninety-nine per cent of 
us could not learn the piece if we lived 
to be a hundred. At this recital Mr. 
Mader was assisted by Glenn Dolberg, 
who among other things sang two 
songs by our old friend James H. 

Rogers. 

In the First Methodist Church of 
Hollywood one can hear excellent 
organ playing every Wednesday after- 
noon during Lent. The time is 5:15 
and the recital is planned so that you 
are not late for dinner. I heard Inez 
Jacobson play a first-rate program, in- 
cluding some American compositions. 

Archibald Sessions gave another of 
his recitals at Bovard Auditorium, U. 

minor than he gave us at the 

S. C., playing numbers by Guilmant, 
Franck, Bach, ete. He was assisted 
by Alexander Kisselburgh, whose fine 
voice was heard to excellent advantage. 

The Pasadena and Valley Districts 
branch chapter sponsored a fine recital 
at the Holliston Avenue Methodist 
Church in Pasadena March 9. The 
recitalists were Loren W. Adair, Mrs. 

Evelyn T. Ellison and Mrs. Iona Bur- 
rows Jones. All played with musician- 
ship and showed technical mastery of 
the instrument. The choir of the church 
assisted with a group of choral num- 
bers. 

There was a good attendance at 
Christ Church, Ontario, when even- 
song and benediction were sung at the 

Mennonite Church under the direction 
of Joseph W. Clokey. The organ, which 
was designed by Mr. Clokey, is a 
Moller of fifteen sets. It is an ensem- 
ble design from pp to ff. Soft stops 
are duplexed between the great and 

swell and the softest two are unified 

to provide soft mutations. The great 
has an unenclosed diapason and octave, 

and the swell independent mixtures 

and trumpet. An interesting and very 
effective instrument that sounded most 
impressive under the hands and feet ot 
its designer. 

Irene Robertson, the talented organ 
ist of the First Methodist Church, did 

a splendid piece of work in accompany 
ing a dramatized performance of Men 
delssohn’s “Elijah” which was given 
four or five times under the direction 
ot E. Earle Blakeslee. It was a very 
creditable production, but I feel that 
the brunt of the evening was borne by 
Miss Robertson, who held the whole 
thing together in great style. 

Miss Robertson gave the recital at 
the Hollywood Methodist Church on 
the 18th and I enjoyed her playing of 
the Reger “Benedictus” and the Vierne 

Finale among other things 

Among the many musical events 
planned for early April are a perform- 
ance of Dvorak’s “Stabat Mater” at 
Immanuel Presbyterian Church April 
5. Thomas Adams’ “The Story of 
Calvary” at St. John’s on the 10th and 
special musical services at the First 

Congregational Church, St. Paul’s 
Cathedral, St. James’ Episcopal and 
many others for Palm Sunday and 
Easter Day. 

There was a good attendance at the 
March meeting of the Guild, held at 
the Mona Lisa, with E. Power Biggs 

as guest of honor. At the business ses 

sion the nominating committee re 
ported and other business of the Guild 
was taken under consideration. There 
was some discussion regarding the pro- 

posed increase in the annual dues, 
SRE Ee 

Goldthwaite with Detroit Symphony. 

Chandler Goldthwaite appeared with 
the Detroit Symphony Orchestra at its 
concert Feb. 15 and was soloist in 
Saint-Saens’ Third Symphony, for 
organ, piano and orchestra, under the 
baton of Victor Kolar. As an encore 
he played Bach’ Toccata and Fugue in 
1D) minor. Mr. Goldthwaite is a soloist 
with the Detroit Symphony every 
season. 

— ———JUILLIARD SCHOOL OF MUSI¢ ; = 

Joun Erskine, President 

JUILLIARD SUMMER SCHOOL 
GeorcGe A. Wence, Director 

ACCREDITED COURSES LEADING TO THE 

BACHELOR OF MUSIC EDUCATION DEGREE 

. 

ORGAN DEPARTMENT CONDUCTED BY 

HUGH PORTER 
Individual and group instruction. Classes in organ repertoire, choral music 

Four-manual Casavant and accompanying Ample practice organs available 

For catalog address 

130 CLAREMONT AVENU Dept. DA New York, N. Y 

Northwestern University 

Department of Church and Choral Music 

OLIVER S. BELTZ, Chairman 

ANNOUNCES: 

Church Choir Contest, with Scholarship Awards in the School of 

Music, May II, 12, 13. 

Summer Institute of Church and Choral Music 

July 13 to 17, inclusive 

Bulletins Describing These Events Are Now Ready. 

ADDRESS: DEPARTMENT OF CHURCH AND CHORAL MUSIC 
1822 SHERMAN AVENUE, EVANSTON ILL. 

SCHOOL FOR CHURCH MUSIC 
OF THE 

CONFERENCE FOR CHURCH WORK 

Wellesley College, Wellesley, Mass. 

June 22 to July 3, 1936 

An intensive, ten-day course in Anglican Church Music, pro- 

viding courses on Music Appreciation, Organ Playing, Choral 

Worship, and Problems of Church Music, with opportunity for 

personal appointments with the course leaders to discuss 

individual problems. 

FREDERICK JOHNSON, F.A.G.O., Dean 
30 Brimmer Street, Boston, Mass. 

REUTER PIPE ORGANS 

The enduringly satisfying qualities of the REUTER make it an unques- 

tionably sound investment, one that will last a lifetime. 
to purchase and own a genuine REUTER PIPE ORGAN. We shall be glad 

to show you, without obligation on your part. 

THE REUTER ORGAN COMPANY 
LAWRENCE, KANSAS 

It costs no more 
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Pittsbureh Raion Council Acts on Dues Hanert, who played the Prelude in G York City six years and then, as a 
a minor, by Dubois, on the Hammond member of the quartet, toured the 

Annual Frolic—But A resolution was unanimously passed electronic organ. Following introduc: country for several years. He came to 
by the council at its December meeting to tOry comments by Mr. Adams the Hartford about five years ago. This 

Before the Flood! discontinue sending THE DIAPASON to D’Youville College Girls’ Choir offered was one of a series of — 
any member of the Guild who has not beautiful Gregorian chants. Parkes demonstrations otf sacred music of the 

paid } 1is dues by March 15 of the current Jelley substituted for Robert Hufstader church—Gregorian, Russian and He- 

The third annual frolic and stunt year. This in no way affects the status of !" directing the Palestrina Singers, who brew. , < . Ca : 
night of the Western Pennsylvania Guild membership, but refers to our official S408 early Italian and English church Herren B. StocKHAM, Secretary. 

Chapter was held Feb. 25 at the Ger- magazine. After this period of three months T1USIC. A colorful contribution to the —— 
man Evangelical Protestant Church. has passed, when the delinquent member 4h “Cy the rss. Pe ot be Pennsylvania Chapter Meeting. 
receding » big ig -ventv-five aye his dues he wi i : rthodox ir S or " : 3 
Preceding the big night seventy-five pays his dues he will again receive the Paul's he cig Pent Bacal gy 2 A dinner and meeting of the Penn- 
members and guests of the chapter met magazine. Potives Ub "ip: Wolk 1 . FE ~ sylvania Chapter was held at the Art 
for dinner at Childs’ restaurant, after We believe that you will realize with us, the eV. olkodoft. rances ‘Hliance. Philadelphiz 5 lay, Marcl 1 ; : t ou wil Tee aoe haecnsl 1 a Alliance, Philadelphia, Saturday, March 
which the monthly business meeting that in the interest of our common cause ager ham age DP DY Ole eecoul 14 aad. the proposed increase in dues 

“ Thr « . ae Ap ae yanimen t » oe 8 * ee \ as held. Three new colleagues and = and in our earnest desire to place our — ig te ne was discussed and approved. The code 
a ae win: voted into mem- ation on a business-like basis, the . ae aes of ethics was read and elaborated upon 
ership ur master of ceremonies C ty exists for complete cooperation ™ by Uselmz * Smi “ewe in- ter Y s omplete cooperatio : y Uselma C. Smith. Newell Robin 
\lan F age with his tine cast of p vlay- tl IPC rtant matt Rigged F. = pe = Test. son spoke of the examinations and how 
‘rs. made : ct iss aneyer At a rece -eting > XE a- : . ers — the rie one > ae mo illy yours aa 1 rece are oO “ aa to create the desire to study for the 

Ph oe _ RE Sea nON: Phe annual HAROLD W. FRIEDELL, onl ae ta ws ee yrange to ‘tests. Dr. Henry S. Fry told of the 
frolic has become one of the most General Treasurer. CORR EAUIS See DI SDN Ok Ue eO proposed spring rally which is to be 
popular events of the chapter Re- - ship examination of preparing the en- held in May ; 
Fciaabiite were served at the close ———~ tire Vierne Fifth Symphony and to age ee ‘ : ¢ eee : Miss arie Kennedy, one of our 
of the program. One hundred and Widor’s Birthday Celebrated. limit it to the first and last movements I 
Bice Hlth AP The Sao Ieee © eb. 24 only. This will b ional 9 Gas SORE Sraseinn, Phare’ 5 sent ginee seventy-sx members and guests wert The San Diego Chapter met Feb. 24 d. EN rete e pr onaggr hag a Tar vecital which was greatly appreciated 

present at the beautiful Reynard Hills home of ia st, beeing oooh , Ce ane Gon required and which goes to prove that every or- 
_ The chapter gathered at the Belle- Mr. and Mrs. Orion E. Nobles. The Bas eee the Second Cho- ganist who gives up piano work is 
field) Presbyterian Church Tuesday evening was dedicated to the celebra- Tale of Cesar Franck. Of course, the king > mistake ; ; ; b : eek Weta ak a nae making a grave mistake. 
evening, March 10, for its monthly tion of the ninety-first birthday of that Pac a ee SR de The Pennsylvania Chapter is con- 
meeting and three new subscribers remarkable patriarch of musicians, tained. ae centrating on meetings rather than 
were accepted. A fine dinner was Charles Marie W idor. In a discussion Hartt ne services at this time, as great interest 
served by the ladic s of Dr Marshall led by Jean Hervey Taylor the prodig- artford C apter Events. : is shown in the round-table discussions 
Muir’s congregation. After the busi- 10us and versatile outpouring of crea- Mrs. William  Neidlinger, voice of things vital to the Guild—ethics, ex- 
ness meeting we adjourned to the tive effort that has glorified the long teac her of New York, delivered an in- aminations and fellowship. Every mem- 
church auditorium, where Earl Collins, career of \Widor was noted. rhere teresting lecture on junior choirs before ber is urged to participate in all our 

organist and director, had arranged a followed three lovely Widor songs: members and friends of the Hartford activities and each meeting has brought 
service of contemporary music, as- “Un Soupire,”  “C ontemplacion” and Chapter _ in the parish- house of St. forth a request for another gathering 
sisted by his quartet and senior choir, “Nuit d’Etoiles,” sung by Carmen John’s Church March High school at an early date. 
The prelude was played by Robert K. Conger, guest soprano, with Mar- girls from the choir of the First Bap- Harry C. Banks, Jr., Dean. 
McConnell, organist of the Second guerite Barkelew Nobles at the piano. tist Church, Waterbury, under the di- — ibis 

United Presbyterian Church of Wil- Another guest performer, Alene Ben- rection of Mrs. Frances Beach Carlson, : bes | 
kinsburg, Pa., the offertory by Ralph ner, interpreted the “Romance and and the girls from Immanuel Congre- Close Recital Series in Arkansas. 
Crawford, assistant organist of the Scherzo from the Suite for Flute and gational Church of Hartford, under the The Arkansas Chapter presented 
Third Presbyterian Church, Pittsburgh, Piano, Op. 34, with Charles Shatto ac- direction of Gordon W, Stearns, were Mrs. Nathan Bright, organist of the 

and the postlude by Earl Collins. companying. The concluding numbers used to demonstrate the talk. ; First Christian Church; Willard Oliver, 

large audience was present. were the slow movements from the In illustrating vocal qualities, Mrs. baritone; Mrs. G. H. Mathis, organist 

Pact F. BetswENGER. Fourth and Sixth Symphonies, played Neidlinger explained the effects of re- and director at the Second Presbyte- 
—- by Mrs. Nobles and Mr. Shatto re- laxation of throat muscles and mouth rian, and her choir at the Second Pres- 

spectively, on a Hammond electronic position. 
Chesapeake Chapter. 

The monthly business meeting of the 
Chesapeake Chapter was held at the 
home of Mrs. J. Fletcher Apsey, or- 
ganist of the Seventh Baptist Church. 
\t the close of a spirited discussion of 

business on hand, Ernest M. Ibbotson, 
M. A., Mus. B., organist and = choir- 

master of Grace and St. Peter's Epis- 
copal Church, 
rehearsal, the 

conducted a model choir 

chapter members acting 

as choir. Many phases of conducting 
were discussed. At the close of the 
evening a theme for a hymn-tune sug- 
gested by J. Norris Hering was dis- 
tributed. The theme is to be developed 
into a complete hymn and submitted at 
the April meeting. at which time all 
the compositions will be graded by the 

entire membership 

M. Ina 
Corresponding 

ERMOLD, 
Secretary. 

organ which has been installed in the 
Nobles residence. Mr. Nobles is in 

charge of the local agency for these 

instruments. 
Refreshments concluded a memor- 

able evening. C CONSTANCE VIRTUE, 
Corresponding Secretary. 

é fe - 

Choral Symposium in Buffalo. 

‘As part of an 
son the Buffalo 

presented in the 

unusually active sea- 
Chapter on Feb. 18 
Albright Art Gallery 

a symposium of sacred choral music. 
Leonard Adams, dean of the chapter, 

has been the organizer of many worth- 

while enterprises. In spite of stormy 
weather the audience was large, but 
many out-of-town artists, particularly 

the members of the Niagara Frontier 
Oratorio Society, were snowbound and 

could not participate in the concert 
program was opened by J. The M. 

Scales and spaces were sung 
by the choir, which, she explained, 
should be constantly rehearsed to ob- 

tain strength of the larynx. The art 
of breathing from the diaphragm to 
prevent short stop of the melody was 
demonstrated. A mixed group was 
called upon to sing a part of the “Cru- 
cifixion,” by Stainer, and a discussion 
of all the points mentioned during the 
evening followed 

Sunday afternoon, 

gram of Russian church music was 
presented by the Rey. Nicholas G. 
Wasilieff and his choir of thirty voices 

at All Saints’ Orthodox Church. Mr. 
Wasilieff was a member of the quartet 
which left Moscow in 1913 under the 
patronage of Czar Nicholas to repre- 
sent the Church of Russia and to intro- 

March 22, a pro- 

duce the folksongs of that country to 

the American public. He sang with 
the Russian Cathedral Choir in New 

byterian Church, Little Rock, March 8. 
The program included: “Jubilate Deo,” 
Silver; “On Wings of Song,” Mendels- 
sohn- Whiting, and Pastorale, Faulkes 
(Mrs. Bright); “The Crucifixion,” Pearl 
G. Curran (Mr. Oliver): Spring Song, 
Hollins; Andante Cantabile in B flat, 
Tschaikowsky; Berceuse in D, Frank 
Idle, and Fughetta, Dubois (Mrs. 

Mathis); “Russian Hymn of Thanks- 
giving,” Gaul; “Hear Our Prayer, O 
Lord,” James, and “© Be Joyful in 
the Lord.” Mietzke (Second Presbyte- 
rian choir); “Variations de Concert,” 
Bonnet (Mrs. Mathis). 

This was the last of a series of six 
Sunday afternoon recitals played by 
members of the chapter. Every year 
since 1929 the Arkansas Chapter has 
presented six or eight recitals by its 
own members at monthly intervals 

during the season. 
Henry Sanperson, Dean. 



rca) ma 1936 _~ THE DIAPASON 

News of the American Guild of Organists—coninued 

New Guild Members; 

List of Colleagues 

Added by the Council 

Che following colleagues were elect- 
ed Feb. : 

BUFFALO— 

Mrs. Helen Maxwell, Kenmore, N. Y. 
CEDAR RAPIDS— 

Martha Zehetner, Dubuque, Iowa. 

CENTRAL NEW YORK— 

Dorothy Helmer, Utica. 
CENTRAL OHIO— 

Ethel I. Swank, Columbus. 
CHESAPEAKE— 

Mrs. Lillian R. Meynenn, Baltimore. 

DELAWARE— 
William S. Nagle, Llanarch, Pa. 
R. Barrett Johnson, Wilmington. 

Elwood Salter, Wilmington. 
DISTRICT OF COLUMBIA— 

E. William Brackett, Washington. 
Gail L. Miller, Washington. 

EASTERN NEW YORK- 

Edith Ross Baker, Albany. 
Doris V. Francis, Schenectady. 

HARTFORD— 

Shelley T. Gilbert, Middletown, Conn. 

Mrs. Lila Fenton Lamphere, Nauga- 

tuck, Conn. 
Florence T. Skiff, Wethersfield, Conn. 

HEADQUARTERS— 

Perey Newton Cox, Watertown, N. Y. 
Pauline Merrill Cronon, Tuxedo, N. Y. 

ILLINOIS— 

F. A. Mitchell, Michigan City, Ind, 

Robert L. Sanders, Chicago. 

INDIANA— 
Charlotte Moore, Indianapolis. 

KANSAS 

Katherine Sentz, Topeka. 
LONG ISLAND— 

Frank L. Willgoose, Huntington, N. Y. 
MACON— 

Mrs. Fred Jones, Macon. 
Jesse Manley, Macon. 

Max Noah, Milledgeville, Ga 

Horace Rundell, Fort Valley, Ga. 
Professor J. G. Weisz, Macon. 

NORTHERN CALIFORNIA— 
Eugene Victor Lister, Burlingame. 

MICHIGAN— 

Beecher Aldrich, Detroit. 
Wayne Frary, Detroit. 

“dward B. Manville, Detroit. 

NEW ENGLAND— 

Francis FE. Hagar, Cambridge, Mass. 

Henry Jackson Warren, Boston. 

NORTHERN OHIO 
Mary Cooper Haines, Oberlin. 

Mamie Elizabeth Miller, Oberlin. 
John Howard Tucker, Oberlin. 

OKLAHOMA— 

Mrs. J. Harold Haynes, Tulsa 

Mrs. Lucile Watkins Mason, Tulsa. 

PENNSYLVANIA— 
Anne M. Barr, Philadelphia. 

Mrs. Lillian as Curran, Philadelphia 

Miss Estella T. Pownall, Newtown. 
Norman F. Rudderow, Merchantville, 

N. J. 
Isabel Schindel, Philadelphia. 

ROCHESTER— 
Gladys M. Shaw, Rochester 

RHODE ISLAND 
Jean Matilda King, Providence 

Robert D. Whitaker, East Providence 

SOUTHERN CALIFORNIA— 

Nelle B. Marvel, Los Angeles 

J. Edward Richter, Pasadena. 

WESTERN PENNSYLVANIA- 

Ruth R. Evanson, Pittsburgh 
Henry A. Gill, Pittsburgh. 

Lois Miller, Pittsburgh. 
Milton T. Pickles, Ambridge 

Fred A. Schiefelbein, Millvale. 

WILKES-BARRE— 

Karl E. Keefer, Jr., Wilkes-Barre. 

WISCONSIN— 
Mrs. Norman Koch, Milwaukee. 

WORCESTER— 

Verner W. Nelson, Worcester. 

George M. Tomajan, Worcester. 

—to— 

Maine Chapter. 
The Bach festival at Bethlehem, Pa., 

was the topic for the March meeting, 
held at the Brinkler studio. Rupert 
Neily was guest speaker. Mr. Neily 
considers the great B minor Mass the 
composition around which the whole 
festival centers—so perfect in its spirit- 

ual content that noone could come 

away, having listened to it, without 
being a different person than before, 
and without a clearer understanding 
of Bach himself, who has written music 
which so expresses the thought of the 
words that the music seems inevitable, 
and the listener's mind is entirely con- 
centrated on the words. He says that 
there is not one morbid note in Bach’s 

music. 
The Bethlehem festival is friendly 

and human and takes on the attitude 
more of a religious than a musical fes- 
tival. Applause is never thought of 

Mr. Neily paid a glowing tribute to 
the late Dr. J. Fred Wolle, who in- 
spired the people to such heights of 
spirituality. 

VetMA Wits MiLiay, Secretary. 
anion 

Worcester Chapter. 
Arvid C. Anderson, organist and 

choirmaster otf the First Lutheran 
Church, was host to the Worcester 
Chapter March 9. The subject for the 
evening’s program was German music 

and featured the works of Bach, Han- 
del, Rheinberger, Klein, Mendelssohn 
and Max Reger, with appropriate notes 
by Mr. Anderson. Organ sonatas were 
played by Mrs. Irene Burnham and 
Mr. Anderson, while the choir of the 
church sang some beautiful old cho- 
rales, 

This chapter will sponsor a concert 
of Gretchaninoff music at All Saints’ 
I:piscopal Church April 6, the com- 
poser himself to be the guest of honor. 
April also will include a musical jour- 
ney to Boston for a Bach festival. 

Eruet S. Puevps, Secretary. 
<ier 

Pasadena Branch Chapter. 

The March meeting of the Pasa- 
dena branch was held at the Holliston 
Avenue M. E. Church March 9 and was 
preceded by a dinner in the social hall. 

A choir and organ program followed 
in the church. 

John E. Clarke, A. A. G. O., organist 
of St. Jude’s Church, Burbank, opened 
the program with part of Borowski’s 
First Sonata, playing the first two 
movements very creditably. Iona Bur- 
rows Jones followed with Vierne’s 
“Clair de Lune,” showing judicious 
registration and clear phrasing. This 
was followed with the Sixth Sonata by 
Mendelssohn, with fine artistry. The 

choir sang two anthems — “Alleluia, 
Christ Is Rise n, Kopolyoff, and 
Tschaikowsky’s “Cherubim Song.” The 
choir gave a good interpretation under 
Mrs. Jones as director. 
The second part of the program was 

an eye-opener to all present. Loren 

*. Adair, Mus. B., organist and choir- 
master of St. Paul’s Church, Pomona, 
played the Gregorian Vesper Hymn by 

Kreckel, followed by the Concert Over 

ture in B minor by Rogers, the com 
poser being present and delighted with 
Mr. Adair’s interpretation. He con- 
cluded with the first movement from 
the “Sonata Cromatica” by Yon. It 
was a stunning performance and Mr. 

\dair thrilled everyone. The program 
was voted one of the finest we have 

had in the Pasadena Chapter. 
Next month we go to Redlands to 

hear Arthur Poister, and P. Shaul 
Hallett, F. A. G. O., will give a paper 
on “How to Prepare for a Church Or- 

ganist’s Position.” 
V. Gray Farrow, A.A.G.O., 

Treasurer. 
o— 

St. Petersburg, Fla., Activities. 
The St. Petersburg branch held a 

luncheon meeting at the home of Mrs. 

Norman West Feb. 20. 
Fridav evening, Feb. 21, the choir 

and soloists of the First Congrega 
tional Church gave Rossini’s “Stabat 

Mater” before a large audience. Mrs. 
Charlotte Pratt Weeks was the organ 
ist and director. This beautiful work 

will be repeated on Palm Sunday eve 
ning. 

The fourteenth annual “Olde Tyme 
Concert” was given by the choir and 

soloists of the First Presbyterian 
Church Feb. 28 and was repeated 
Monday, March 2, before a congrega- 

tion that filled every nook and corner 
of the edifice. With a background of 
rare old coverlets and hangings, the 

chorus made a pleasing picture in their 
colonial costumes. The program was 
arranged by the organist, Mrs. A. D 
Glascock, and directed by Floyd 
Eaddy. It is estimated that nearly 
40,000 persans have enjoyed these con 
certs to date. 

The branch is sponsoring a choral 

choir concert by ten choirs of the 
downtown district Sunday afternoon, 
March 29, at the First Methodist 
Church. After separate anthems the 

choirs will unite in singing “America 

the Beautiful” and Gounod’s “Sanctus.” 
This concert precedes the annual fes- 
tival of states week, emphasizing the 

place the choirs and churches have in 
the life of this tourist city. 

‘irgil Fox, the brilliant young or- 

ganist, will give a recital the last of 
April on the four-manual organ in the 

First Congregational Church. 
On three evenings, March 10, 11 and 

12, the ah ig annual Florida music 
festival took place in one of the tinest 
auditoriums in the state (the senior 
high school), which seats 1,750 persons, 

and whose acoustics are exceptionally 
good. Soloists, chorus and'accompanists 
gave fine performances under Director 
Morris Gabriel Williams’ baton. The 
accompanists, Mrs. C. Weeks, Mrs. 
Nella Crandall and Mrs. Gertrude 
Miller, are members of the Florida 
Chapter. Two concert grand pianos 
and a Hammond electronic organ with 

three amplifiers took the place of an 
orchestra. 

Plans are going forward under 
Regent Viola Burckel’s supervision for 
the Florida Chapter state convention 

at St. Petersburg in May. 
Mrs. A. D. Giascock, Secretary. 

=i 

Florida Chapter. 

The executive board of the Florida 
Chapter met Jan. 22 at the Florida 
Hotel, Tampa. —— Margaret Whit- 
ney Dow urged a better spirit of co 

operation bateuse branches and other 
musical organizations; also between 
members, by working to aid and to 
encourage one another. She summed 

up the work of the last three deans 
very briefly as follows: Mr. Siewert or- 
ganized us, Mrs. Glascock made us 
chapter-conscious, Mrs. Durand made 
us conscious of the religious side of the 
work. She urged that we bring noted 
organists from the north of Florida 
and work for a tri-state convention. 
She proposed Leslie Spelman, director 
of music at Meredith College, Raleigh, 
N. C. as the convention recital or- 

ganist. 
Mrs. Glascock gave out tentative 

plans for the St. Petersburg conven- 
tion, Mav 11, 12 and 13. Headquarters 

will be at the Pennsylvania Hotel and 
recitals at the Congregational Church. 
\ reception at 4:30 May 11 will be 
followed by an executive board meet- 
ing at 5. Tuesday reports from branches 
are to be heard as early as possible. 
Tuesday evening there will be a re- 
cital by Mr. Spelman. The convention 
will close with a picnic Wednesday on 
the pier. 

Manty C. Duckwortn, Registrar. 

The Tallahassee branch of the Fior- 
ida Chapter held a _ vesper_ service 
March 18 at the Presbyterian Church 
under the direction of Frederick E. 
Gehan. All of the church choirs of 
Tailahassee participated in the pro- 
gram It was the first of its kind 
given in Tallahassee and was a great 
success 

bas 

Texas Chapter. 

The March meeting of the Texas 

Chapter was held on the third Wednes- 
day morning at the parish-house of St. 

Matthew’s Cathedral, Dallas, with the 
dean, Carl \ iesemann, presiding. After 
reports from the standing committees 
were heard, plans for the state conven- 
tion to be held in Dallas during the 
Texas centennial were discussed, as 

well as a series of recitals bringing out- 
standing artists for next season. 

John D. Hammond of Terrell was a 
guest 

After the business session Irvine 
Holloway gave a very interesting talk 
on “A Pilgrimage to a Cathedral,” us- 
ing Canterbury Cathedral as an exam 

ple. An appetizing luncheon was served 
at noon. 

KATHERINE HAMMONS, 
ae 

Fort Worth Chapter Hears Biggs. 
The third and final recital of the 

series sponsored by the Fort Worth 

Chapter was played March 6 by FE. 
Power Biggs. Mr. Biggs was presented 
in the series last year and was so ap- 
preciated that his return this vear was 
a matter of general request. Mr. Biggs 
plaved: Theme and Variations from 
Fifth Symphony, Widor; Four Short 
Chorale Preludes, Dupré; Concerto in 

+, "Handel; Prelude and Fugue in D. 
Dupré: Fantasie and Fugue on “Ad 

Nos,” Liszt; “Divertimento,’ Mozart; 

Fantasie in E flat, Saint-Saens; “Sister 
Monica,” Couperin; “Ave Maria,” 
Schubert; Toccata from Fifth Sym- 
phony, Widor. j 

\ buffet supper was given in honor 
of Mr. Biggs after his recital. Miss 

Marie Lydon, Miss Helen Ewing, Mrs. 

Rey Hawley and Mrs. H. O. Childress 
were in charge of the affair. Guild 
hostesses were Mmes. N. H. Moore, 
Marie Balch Estes, Ray Lasley, Q’Zella 
Oliver Jeffus, William Henderson and 

Misses Mary Richardson, Janie Craig 
and Lois Dickson. 

o, ~- fo 

Rhode Island Chapter. 

On the evening of Feb. 19 the Rhode 
sland Chapter presented for its fourth 

recitalist of the season Miss Helen 
Hewitt at the First Congregational 
Church, Pawtucket. Miss Hewitt is 
organist of the Payson Park Church 
Belmont, Mass. She played the fol- 
lowing program: Prelude and Fugue in 
: major, Bach; “Recit de Tierce en 

Taille,” de Grigny; Prelude in’ D 
minor, Clerambault; Fugue a la Gigue, 
Bach; Chorale Prelude, “Nun freut 
Kuch,” Bach; Toccata on a Gregorian 

Theme, from First Symphony, Edward 
Shippen Barnes; “Rhosymedre,” 
Vaughan Williams; Chorale Prelude, 
“Schmitcke Dich, O liebe  Seele,’ 
Brahms; “The Tumult in the Praeto- 
rium,” de Maleingreau; “Benedictus,”’ 
Reger; “Carillon-Sortie” in D major, 
Mulet. 

All Saints’ Memorial Church was the 
meeting-place March 9, at which time 
chapter members enjoyed a stereopticon 
lecture by Miss Miriam A. Banks, 
curator of the museum of the Rhode 
Island School of Design. Her subject, 
‘Travel in Greece,” was based on a 
trip last summer. The pictures shown 
in colors were taken by Miss Banks 
and were beautiful. Refreshments were 

prepared and served by the hospitality 
committee. 

The first annual convention of the 

Rhode Island Chapter is scheduled for 
May 2, 3 and 4 and committees are 
making preparations for the event. 

Annie M. Rrenstra, Secretary. 
, So 

Michigan Chapter. 

The March meeting of the Michigan 

Chapter was held in the beautifully re- 
built Woodward Avenue Baptist 
Church Tuesday evening, March 17 

\bout thirty-five members were pres- 
ent. The dean, Miss Grace Halverson, 
presided. Mr. Crowle gave us a brief 
report on the condition of our finances. 

Mrs. Edwards made a few remarks 

concerning the organ playing contest 
to be sponsored by the Women Or 

ganists’ Club, open to all women under 

30 
\nnouncement was made regarding 

our next meeting, which is to be held 

in Ann Arbor; a recital on the great 
organ in Hill Auditorium by Palmer 

Christian is to be the high point; the 
date is Tuesday, April 21. We expect 
to join forces with some of the mem 
bers of the Ohio Chapter and make a 
gala celebration of it. Much discus- 
sion centered on the letter from the 

committee on ethics concerning or- 
ganists’ salaries, ete. 
We then adjourned to the church, 

where the following performed admir- 

ably on the organ: Charles Wuerth 
(our host), Kenneth Osborne of Brew- 
ster Pilgrim Congregational Church 

and Benjamin Laughton of Epiphany 
Episcopal Church. The organ, which 
was originally a Roosevelt, was re- 
built by Casavant. 

Ernst Kossow, Secretary. 
dies 

Monmouth Chapter Meeting. 
The Monmouth Chapter held its 

regular meeting Thursday evening, 
Feb. 20, at the home of Miss Abbie 

Strickland, Red Bank, N. J. Despite 
the difficulty of travel, there were nine 
members and one guest present. The 
evening was spent in a discussion of 
choir problems. The membership, or- 
ganization, library and tone quality of 

young people’s choirs and boy choirs 
were prominent points of discussion 

Refreshments were served at the close 

of the meeting. 
Herten E. Antonipes, Secretary 
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Northern Ohio Clan 

as Riemenschneider’s 

Guests in Berea Visit 

BY WALTER BLODGETT 

The Northern Ohio Chapter met in 
Berea to be the guest of the Baldwin- 

Wallace College Conservatory of 

Music Monday ot eh and evening, 
March 2. It was time delightfully and 
protitably spent. Albert Riemen- 

schneider, dean of the school, was a 
friendly host and made everyone happy 
that he had come. In the session before 

dinner he gave a talk on his expe 
maid 

clear 
principles of 

riences as a student with Guilmant 

\Widor, presenting to us in a 

fashion the outstanding 

the French school of organ playing. 
\s a practical demonstration he led 

us through the Bach Passacaglia note 

by note and concluded the lecture by 

Austin organ. 

for the Guild in 

women’s dormitories, and it 
dinner that one rued that 

gone to college at Berea 

Church choir of Cleve- 

htened the air with a 

and Flemish madrigals 

playing it on the large 

Dinner served 

the 

s such a 

one had not 

Phe Old Stone 

land brig 

English 
dinner 

In the back again at the 

auditorium, John Gordon Seely ot To 

ledo played a short recital of interest 

ing modern English music. Mr. Seely 
is a plaver who comes to one’s organ 

and casually tinds a dozen beautiful 
combinations which have stared you in 

the for years. He's embarrassing 
to have around, but a delight even so. 
Following this we were given a fine 

brief address by President L. C. 
Wright. The last number of the pro 
gram was a short recital of modern 
church music by the Old Stone choir, 

directed by Russell i! Morgan, head 

of the music in the Cleveland public 
schools. This choir is a small group 

of professional singers who have had 
excellent training. The intonation was 

perfect and the numbers chosen were 

a delight to hear because they were 

not familiar and because they were so 
well sung 

At the 

Riemenschneider 
able library of 

inspection. 

Was 

one of 

few 

atter 

evening, 

eve 

the evening, Mr. 
opened his remark- 

3ach editions for our 

close of 

*, Se 

Louisville Chapter at Forum. 

\ combined meeting of the Louis- 
ville Chapter and the annual forum on 
church music sponsored by the Ken- 

tucky Federation of Music Clubs, under 
the chairmanship of G. P. Bruner, a 
member of both organizations, made 
an exceptionally worthwhile occasion 
of our March meeting. The meeting, 
held in the First English Lutheran 
Church, was opened with a short re- 
cital of Bach and Handel numbers by 
W. Lawrence Cook, organist of the 
church and dean of the Louisville 
Chapter. The evening was then given 

over to addresses by the Rev. H. C. 
Lindsay, pastor of the First Lutheran 
Church, who discussed the history and 
music of the Lutheran service, and 
Rabbi J. J. Gittleman of Adath Jeshu 
run Temple, who traced the history 

and music of Judaism from Biblical 
times to the present. He made the 
statement that only about 20 per cent 

f Jewish churches in this country have 
nk atl 30th speakers voiced their 

great appreciation of the value of 
music in worship and urged the or- 
ganists present to give their choirs and 
congregations only music, suit- 

able for true worship. 
good 

We regret to record the recent pass- 

ing of one of our beloved members, 
Professor Ernest J. Scheerer, at the 

age ot 65. He 

director of St. 

Church for the 

had been organist and 
Luke’s Evangelical 

past ten years and prior 
to that of several well-known local 
churches, covering a long period of 
vears. He had also been director of 
several choral organizations and was 

well known as a leader in Louisville 
musical circles 

C. L. Sevpotp, 

Corresponding Secretary 

CEORGIA CHAPTER MEMBERS AT DINNER IN ATLANTA 

Georgia Has Social Evening. 
Members of the Georgia Chapter 

forgot the interesting and arduous pro- 

gram for the current season, arranged 

by Dean Ethel Beyer, and came to- 
gether for a social evening Feb. 17 at 
Black’s restaurant. The social com- 
mittee had arranged a feast of good 

things, along with which were served 
fellowship, fun and frivolity. 

After a short business session, Dean 

Beyer introduced Professor Douglas 
MeRae of the Atlanta high schools as 
the speaker of the occasion. He inter- 
spersed his remarks with flights of 
humor. About thirty members and 
their guests enjoyed the three-hour 
session that ended all too soon. 

C. W. Dieckmann’s class to prepare 
for the A, G. ©. examinations con- 

tinues to hold the interest of a number 
of members. 

GreorGe Lee Hamrick, 
Publicity Chairman. 
ae 

Eastern New York Chapter. 

The combined choirs of the First 
Presbyterian Church, Schenectady 
(Kenneth G. Kelley, organist), the 

First Church in 

(Russell Carter, 

Methodist 

(Robert A. 

\lbany, Reformed 
organist) and the First 

Church, Pittsfield, Mass. 
Leslie, organist) presented 

Stainer’s “The Crucifixion” Sunday 
evenings, March 8, 15 and sucees- 

sively in the three churches, The three 

organists divided the responsibilities 
of the directing, the organ music and 
the playing of the service. Gordon F 

Mason and Gustay A. Wickert were 

the soloists 
ate 

New Jersey Annual Rally. 
State Dean Raymond B. Heston at- 

tended a meeting of the officers of the 
various New Jersey chapters in March 

and reports that the annual rally is 
being planned for Wednesday, May 20, 
in Atlantic City. Attractive plans are 
under consideration. 

4% 

Oklahoma Chapter. 
Musically the event of the season 

thus far was the annual service of the 

Oklahoma Chapter, held Sunday after- 
noon, March 8, at Trinity Episcopal 
Church in Tulsa. The organ soloists 

for this occasion were Carl Amt of 
Stillwater and Marie M. 

Knowles Weaver of 
choir sang, 

Hine and John 
Tulsa. The church 

directed by Mrs. Hine, and 
the service was read by the Rev. E. H. 

Eckel, Jr., rector of Trinity Church and 
chaplain of the chapter. The principal 
musical numbers voneg® — in A 

minor, Franck (Marie Hine, A. A. 
G. O.); anthem, “Pawrest Lord Jesus,” 
Voris; anthem, “Show Me Thy Way. 
Van Denman Thompson: Toccata in 
D minor (Doric), Bach (Carl Amt, 

A. G. O.); offertory anthem, “Art 
Thou Weary,” Marie M. Hine; Con- 
certo in F, No. 5, ret (John 
Knowles Weaver, A. A. G. O.). 

Throughout this season the chapter 
has been meeting the second Monday 

night of every month for dinner and 

a study program, the last meeting be- 

ing held March 9 at the Kropp tavern. 
The reception of the study classes on 

the part of the members is character- 
ized by enthusiasm; the leaders in sub- 
jects studied thus far have been: 
“Questions in Musical Knowledge.” 
Mrs. Hine; “Ear Tests,” Mrs. E. E 
Clulow; “Transposition and Score 
Reading,” Mr. Weaver. 

Reed Jerome, program chairman, ar- 
ranged a radio recital for the night of 

March 1, from the First Baptist 
Church, over KTUL, the soloists being 
Philip Morgan and John Knowles 
Weaver. 
The next Sunday afternoon recital 

is being arranged by Mr. Jerome to 

come in April, at the Boston Avenue 
M. E. Church, South. 

New members elected this season are 
Philip Morgan of Sapulpa, Fannibelle 
Perrill of Pawhuska, Fern Stein of 
Chickasha and Ruth Blaylock, Lucile 
W. Mason, Alice Mildred Williams and 
Mrs. J. Harold Haynes from Tulsa. 

i 

Two Indiana Chapter Recitals. 

Two outstanding programs marked 
the March activities of the Indiana 
Chapter. Thomas H. Webber, Jr., of 

Youngstown, Ohio, was presented in a 
recital March 3 at the Tabernacle Pres- 
byterian Church, Indianapolis, follow- 
ing a dinner in his honor. Mr. Webber 

delighted his audience with two com- 
positions by Bach (Prelude and Fugue 
in G major and Chorale, “O Man, Be- 
moan Thy Sins’); Pastorale, arranged 
by Clokey; “Sunrise,” Jacob; Allegro 
(Concerto 4), Handel; an Edmundson 
group (“Imagery in Tableaux”); “Chant 
de May,” Jongen; Impromptu, Vierne; 
“Landscape in Mist,” Karg-Elert; 
“Dreams,” Wagner, and Finale (Sec- 
ond Symphony), Widor. 

On March 17 a large delegation from 
Indianapolis motored to Greencastle, 
Ind., the home of the De Pauw Uni- 
versity branch, A. G.O. In the Goblin 
Memorial Church a comprehensive pro- 
gram was magnificently aoe" by Van 
Denman Thompson, F. A, G. From 
his vast repetoire Mr. Thompeon 
lected: Allegro, Air and Hornpipe. 
from Handel’s “Water Music’; two 
compositions by Bach (Chorale Pre- 
lude, “Ich ruf’ zu Dir, Herr Jesu 
Christ,” and Fantasie and Fugue in G 
minor): Chorale in B minor, Franck; 
“Pastel” in EF sharp, Karg-Elert: 
“Sportive Fauns,” d’Antalffy; “Caril- 
lon,” Sowerby; “Song of the Shep- 

se- 

Jacob, and Rhapsodie on Cata- 
Airs, Gigout. 
students of the university, many 

of whom are pupils of Mr. Thompson, 
acted as hosts to the visitors at dinner 
preceding the program. 

[ELEN SHEPARD, 
2 

herd,” 
lonian 

The 

Secretary. 
ie 

Central New York Service. 
A public service of the Central New 

York Chapter was held Tuesday eve- 
ning, March 3, at St. Paul's Lutheran 
Church, Utica. Mrs. Marie Juergensen, 
organist of the church, was the hostess 
and was at the console. The choir of 

twenty-five voices was under the di- 
rection of Thomas Hale, with the pas- 
tor, the Rev. F. R. Hoffman, conduct- 
ing the full Lenten vesper service. The 
entire service was characterized by 
beauty and dignity. The processional 
was “For All the Saints,” by How. 
Among the choral numbers were the 

Versicle by Tallis; “Gloria Patria.” 
Stainer: Cantilene, from Gounod’s 
“Gallia”; “O Morning Star, So Pure, 
So Bright,” Nicolai; “My Soul Doth 
Magnify the Lord,” Nune Dimittis and 
Sevenfold Amen, Stainer. Miss Zillah 
Holmes, dean of the chapter, was guest 

soloist and played the Bach Prelude in 
B minor in place of the usual sermon. 

ZitLAuH L. Homes, Dean. 
= 

To Hold Nationwide Anthem Contest. 
The Chesapeake Chapter, at Balti- 

more, announces a nationwide anthem 
contest, open to all members of the 
Guild in good standing. The anthem to 
be submitted should be in four parts, 

with or without solos or obbligatos, 

simple and singable, adhering to the 
middle registers, accompanied, the text 
to be general, and not to exceed six 
printed pages. 

Manuscripts submitted must be post- 
marked not later than April 30, and 
sent to M. Ida Ermold, corresponding 
secretary, 1928 West Fayette street, 
Baltimore, Md. They should be marked 
with a nom de plume, which is to be 
placed on the outside of a sealed, non- 
transparent envelope containing the 
contestant’s name and address. Return 
postage should be supplied and an 
entrance fee of $1 sent with the manu- 
script. 

The prize for the winning contestant 
will be $25, with a possible second or 

third prize, the successful compositions 
to be the property of the Chesapeake 
Chapter. The winners will be an- 
nounced and the awards presented at 
the general convention of the Guild in 
June. The winning manuscript will be 
published by the H. W. Gray Com- 
panv, New York. 

The judges of the contest will be 
Charlotte Klein of 

and Dr. T. Tertius 

York. 

W ashington 
Noble of New 
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Your Address Wanted 

A new directory of the Guild is to be 

published and it will contain the name and 

address of every member. In order to 

assist those in charge to make this direc- 

tory as nearly as possible 100 per cent 

accurate, please notify the secretary of 

your chapter or the headquarters office, 

RKO Building, New York City, without 

delay, if you have changed your address 

within the last year. 

Rally in Philadelphia May 26 and 27. 

A two-day rally of the Delaware 
Chapter, the Camden (N. J 
and the Pennsylvania Chapter of the 
Guild will be held in Philadelphia May 
26 and An interesting program is 

being arranged, and details will be an- 
nounced in the May Diapason. 

fo — 

Central Ohio Chapter. 

Members of Central Ohio Chapter 
gathered at the Oakwood M. E 

Church, Columbus, Tuesday evening, 
March 3, to participate in an evening 
of fellowship, music and worship. A 
iine dinner served by the ladies of the 
church established in the organists and 
their guests a mood of satisfaction and 
a state of being wholly conducive to 

the highest appreciation of later events 
of the evening. After the dinner the 
group reassembled in the church to 
attend a Guild service of an original 
nature. The choirs of the Neil Avenue 
Presbyterian and Oakwood M. 
Churches were combined under the di- 
rection of Frew Mohr to present a pro- 
gram of choral music from the pen ot 

the director, Mr. Mohr. The ministers 

of the two churches assisted in the 
service and all those taking part were 
well repaid by the evident appreciation 
of the large congregation which was 

present. 

Mr. 
“The 

“Praise 
Me” and 
soprano 

Herkenroder, 
Lord’s,” and 

choral numbers were: 

Lord Is in His Holy Temple,” 
Ye the Lord,” “Come unto 

“Blessed Is the Man.” <A 
sung by Miss Regina 
‘The Earth Is the 

two male quartet num- 
bers, “Glory” and “Lullaby,” by the 
Radio Center Male Quartet, were in- 
terspersed in the program. 

x, Russert WING, 
ie 

Union-Essex Dean Is Host. 

Dean and Mrs. Walter N. Hewitt 

entertained the officers and members 

of the executive board of the Union 

Essex Chapter at their home in West 

Orange, } ‘Tuesday evening, 
March 24. After a meeting of the board 

ible social hour with appetiz 

Mohr's 

solo, 

Librarian. 

an enjo) 
ing refreshments was arranged by 
Mrs. Hewitt. 

-te 

Oklahoma City. 
The Oklahoma City Chapter held its 

meeting for February in the First Pres- 
byterian Church at the vesper hour 
Feb. 16. Guest numbers were given 

by the choir of the church, who sang 
“Be Thou Exalted,” Federlein, and 
“Inflammatus,” Rossini. After the 
opening of the service by the assis 
tant pastor the following numbers 
were given by chapter members: “Re 
quiem Aeternam,” Harwood, and “In 

the Twilight.” Harker (Raymond Ry- 
der); Andante Cantabile, Tschaikow- 
sky, and Scherzo, Rogers (Mrs. W. E. 
Flesher); “Exsultemus,”” Kinder, and 
“The Chapel of San Miguel,” Seder 
(Mrs. D. W. Faw); Etude, Rolfe (F. 
A. Flinn). 

A large audience enjoyed the pro 
gram and many expressed their ap- 

preciation of the numbers. 
— 

Central Missouri Chapter. 

The Central Missouri Chapter met 
March 9 at Missouri Valley College. 
Marshall, Mo., and heard two recitals 
played on the three-manual Kimball 
organ recently installed in Stewart 
Chapel. Miss Margaret McPherson, 
teacher of organ at William Woods 

College, Fulton, Mo., played the after- 
noon program: Prelude, Fugue and 
Chaconne, Buxtehude; “Romance” 
(from Symphony No. 4), Vierne; Cho- 
rale in A minor, Franck. 

In the evening George L. Scott, guest 

) Chapter 

artist from St. Louis, played the fol- 
lowing program: Chorale in E major, 
Franck; Sketch in D flat and Canon in 

B major, Schumann; Fantasie in F 

minor (MSS), Scott; ‘Fragments, 

Grand Choeur and hen of (from 
“Grande Piece Symphonique”), Franck; 
Nocturne, Homer iniaploey: Prelude 
and Fugue (Wedge) in E minor, Bach; 
“Chant de Mai,” Jongen; Intermezzo 
from Symphony 3, Vierne; “Souftrance, 

Trouble, Triumph,’ * Jacob. 
Luther T. Spayde, dean of the chap- 

ter, will play a program in April for 
the St. Louis Guild, as exchange artist 
from the Central Missouri Chapter. 

— fo — 

New England Chapter. 

On Monday evening, Feb. 17, 
cert was given in the First Baptist 
Church in Newton by the Highland 
Glee Club and the Newton Symphony 

Orchestra, both organizations being 
conducted by D. Ralph MacLean. The 
orchestra played the “Reformation” 
Symphony by Mendelssohn and_ the 
orchestral parts of Handel’s Organ 

Concerto in B flat major. Raymond 
Floyd was the organist in the Handel 
number. The chorus sang numbers by 

a con- 

Bortniansky, Praetorius, Bach, Noble 
and Burleigh. The concert was not 

only interesting, but stimulating and 
encouraging. ‘The fact that these two 

groups of amateur performers were 
willing to devote enough labor to 

learning such excellent and compli- 

cated music certainly proves that 
modern mechanical means of musical 
reproduction have not deadened the 
musical impulses of music-lovers. Great 
credit must be given to Mr. MacLean 
for the results. It was interesting to 
hear a Handel concerto given as Han- 

del intended. Mr. Floyd's playing was 
musical and vigorous as well as tech- 
nically secure. In spite of the fact that 
the streets of Boston and the surround- 

ing towns were all but impassable, a 
very large audience was present and 
gave every evidence of its enthusiastic 
interest in the performance. 

On the evening of Feb. 24 members 
of the New England Chapter were 

treated to an excellent joint recital by 

F. Carroll McKinstry of Springtield 
and George Faxon of Boston. The 

first half of the program by Mr. 
Kinstry was as follows: Chorale in A 

minor, Franck; Trio-Sonata 1, Bach; 

“In the Woods,” Whitford; Allegro 
Vivace, Symphony Vierne; Toccata, 
Sach. The numbers were well arranged 

and showed the performer's excellent 
technique and musical taste to advan- 

rhe tirst number displayed a tine 
comprehension of the piece and_ his 
selection of timbres was ideal for the 
music of Franck. The interesting num- 

ber from Mr. Whitford’s “White Moun- 
tain Suite” was played with a subtle 

understanding of mood and_ phrase, 
while the Vierne and Bach I. it no 

doubts as to Mr. MckKinstry’s right to 
rank with our best players. 

tage. 

The second half of the program 
showed careful differentiation and in 
Mr. Faxon we again found a notably 
able organist. The arrangement ot 

he used is worthy of complete 
Four pieces from the works 

of Bach and the early Italian masters 
were arranged after the manner of a 
suite, as follows: Allegro, “Nun komm’ 

der Heiden Heiland,” Bach; Adagio, 
“Toccata Trasportata,” Frescobaldi; 
Allegro ma non troppo, Pescetti; Al- 

pieces 

quote ition. 

legro Fuga, Pollaroli, Of the modern 
French school he played: Musette, 
Ibert, and Scherzo, Durutle. American 
and English composers were repre- 
sented as follows: Tonal Fugue in 

three voices (for flue stops), Howard; 

“Twilight at Fiesole,’ Bingham; Finale, 
“Stella Maris,” Symphony Weitz. 

Mr. Faxon demonstrated rare abili- 
ties and showed fine scholarship, com- 
bined with a good sense of imagination 
for tonal colorings. Everything con- 

sidered, this recital was one of the most 
stimulating events that has been offered 
to Guild members in many a month. 

The following week a recital was 
presented by another of our younger 
organists, Rowland Halfpenny, Mus. 
M., at Emmanuel Church. He chose a 
program rich in variety and one con- 

heard selections. seldom 
Mr. Halfpenny handled the large double 
taining some 

organ, designed by the late Lynnwood 

Farnam, with exceptional skill. Con- 
trasts of mood and color were well pro- 
vided and the whole performance may 
be summed up by stating that every 
number was played in good style and 
with remarkable smoothness. The pro- 

Allegro Moderato (Son- 

ata in E flat minor), Parker; Three 
Miniatures, Higgs; Sonata 6, Chorale 
and Variations, Mendelssohn; Capric 
cio, Landmann; Largo, Vivaldi-W. F. 
Bach; Toccata and Fugue in D minor, 
J. S. Bach; “Dawn,” Jenkins. 

This was the fifth recitalist of the 
younger group the chapter has been 
privileged to hear this season and it 
may be safely said that these less well- 

known members of the profession may 
be relied upon to give an excellent 

account of themselves. The dean de 

serves high praise for arranging these 
opportunities for our young men, as 
the stimulus and interest thus created 
will have lasting benefit. 

gram follows: 

Mon 
30s 

\n unusual event took place 
day, March 9, at Temple Israel, 
ton, when a program of music in honor 

of the Feast of Esther was given by 

the Temple Israel choir under the di 
rection of Henry Gideon. It was a rare 
treat to be privileged to visit this Jew- 

ish place of worship and to hear what 
is being done to raise the standard of 

music in temple and synagogue. Mr. 
Gideon has a high reputation as a 

choral director and organist and it was 

to be expected that his chorus would 
sing well. We were not disappointed, 
but delighted, by what was_ heard. 
Most impressive, perhaps, was a piece 
called “Yevorechecho,” by Gideon- 
Naumbourg, sung by the chorus with 
cello obbligato, Sefore the service 

Raymond C. Robinson played a cycle 
of eight short pieces by Karg-Elert 
and at the close the Finale from 
Vierne’s Fourth Symphony. As always, 
Mr. Robinson’s playing was scholarly 
and well conceived and it was good te 
hear music so little played. 

»auL AKIN, Secretary. 
a eo 

Western Washington. 

The Western Washington Chapter 
held its monthly luncheon Wednesday, 
March 11, in Seattle, with twenty-one 
members and friends present. The 

guest for the meeting was Miss Kath- 
leen Munro, M. A., of the University 

of Washington, who spoke interesting 
ly on some of her experiences visiting 
choirs on her recent tour of Europe 

and the British Isles. 

A recital was given under the aus- 
pices of the local chapter by Walter 
\. Eichinger, M. Mus., at the First 
Methodist Church, Seattle, on the three 

manual Kimball Wednesday evening, 

March Mr. Eichinger, who is pro- 
fessor of organ and theory at the Col- 
lege of Puget Sound, Tacoma, is also 
organist and choirmaster of Epworth 

Methodist Church, Tacoma. His pro- 
gram included two chorale preludes by 
Bach; the Chorale in E, Franck; Toe- 

cata in D minor, Reger; Allegro (Sym- 
phony 6), Widor; Prelude, Cleram- 
bault; Chorale, Brahms; Canon in B, 

Schumann: “Saluto Angelico,” Karg- 
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A few hints to chapter correspor 
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Elert, and Finale (Symphony 1), 
Vierne. Mr. Eichinger was assisted by 
Marcelle Olsen, accompanied by Wal- 
ter Reynolds, A. A. G. O. singing 

selections from the “Messiah” and 
“Creation.” 

WaALLAcE SEELy, Secretary. 

WANTS 
ORGAN 
WORLD 

The classified section of 
The Diapason, containing 

offers of organs for sale, 
etc., etc., may be found 

IN THE 

ON PAGE 31 OF THIS 
ISSUE 

IMPROVE YOUR PLAYING 
Send for free booklet that ex- 

m plains a remarkable home- 
study course to improve your 
accuracy, technic, sight 

ing, memorizing and playing through 
mental-muscular coordination. uick re- 
sults—practice effort minimized. Used by 
famous organists and students. No obli- 
gation. 

Broadwell Studies, Dept 201-D, Bendix Bidg., Los Angeles, Calif 

OF ORGANISTS 
ANNUAL CONVENTION 

PITTSBURGH, 

Authoritative Speakers. 

JUNE 22-26 

srehensive, Educational Program. scitals by Nationally-Known 

ists. Topics such as Service Psycholog: gy, Choral Problems, Improvisa- 

n, Hymnology, Pageantry, Creative Pro jects, Public School Music 
1ctical Methods in Organ Teaching, ntemporary Bach, the Science 

f Practical Study. 

SPECIAL CHORAL EVENTS 

Bach's B-minor Mass 

The Bloch Service 

Reger’s Cantata on 'O Sacred Head.” 

CTION 

Chairman, 4729 

the tisers desiring space 

IN RAILROAD RATES 

sations re convention should be 
Ellsworth 

SOUVENIR PROGRAM 

PRIOR CONVENTION DATES 

addressed to HERBERT C. PEABODY, 
Ave., Pittsburgh : 

should n 

TO 

ot delay 
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A. G. O. Examination Problems as Solved by Examiners H. WILLIAM sce - —~| HAWKE 
it has proved of interest to prospective candidates (and to a good many others) to see how ex- In previous years 

aminers would have solved some of the tests, had they been confronted with the problems. A few examples from the Mun Bac; 

ssociateship 1935 tests will demonstrate the manner qualified to prove successful: ST. MARK’S CHURCH 

I. STRICT COUNTERPOINT 1625 Locust Street 

lo the following cantus add soprano and bass parts, all in fifth species: Philadelphia, Penn 

-_ 
4 re) & D 

fate rey =a t + = t a iS +—a — 

Et p= tS 4 ; Pine C 
saa a data amaaeacaniaaaiame i Dennison Organ Pipe Co. 

Solution presented by Dr. T. Tertius Noble: Reading, Mass. 

Os —————— —. —— . ecuken 3 Ai Spt ee S @ Specialize in 
= i" 4 = = t t = oe a Se A | i a | Ht Manufacturing Wood, Metal, Flue and 

- = Reed Pipe Organ Stops. 
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& Sons Pipe Organ Builders 

SAN FRANCISCO - CALIE. 
\dd alto, tenor and bass to this melody: 

LILIAN CARPENTER 
F. A. G. O. 

Solution presented by Dr. T. Tertius Noble: RECITALS 

Address: Institute of Musical Art 

- Jon , a J sf 1 | of the Juilliard School of Music 
—— ~— a ws es = NEW YORK CITY 

Old dpb st dd Mad | | ee er cumeee 
F ee = ee “=F GRACE CHURCH, New York 
= a —- + = Sss2ii= SE ee eet Broadway at Tenth Street 

i LESSONS RECITALS 

9 to 
+ 

mal) 

Harmonize the following unfigured bass, adding soprano, alto and tenor parts, introducing passing notes, in mod- 

eration (write in “short score”): S c H R E I N E R 

ar Tae 
is is 23 = 4j—t n t Organist 

at 

University of California at Los Angelee 

The Tabernacle, Salt Lake City 

Solution by Dr. T. Tertius Noble: 

a A Soot — ALL SAINTS' CHURCH 

4 

| = FJ —}— se? — t oo 

a SS a creer WILLIAM SELF 
oJ Jit ede), oo de) I nlp huis re Jd J WORCESTER, MASS. 

<a 
a ae eles ea | Ps =: = ——— i a e = a aan ae came ie PAUL A. HUMISTON 

MUS. B., A. A. G. O. 

Give a correct answer to this fugue subject and countersubject to answer in “double counterpoint at the octave Organist and Director of Music 
or fifteenth.” Join the countersubject to the subject so as to make the whole continuous in the style of a two-part ~ ' 

; : : ¢ : East Congregational Church 
exposition. Also write the inversion: d ae 

Grand Rapids, Michigan 

oT ERO YON Solution by Dr. T. Tertius N« 

NEW YORK CITY 
Ou 
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Lily Wadhams Moline-Hallam 
COMPOSER - ORGANIST - RECITALS 71 

Seventh Church of Christ, Scientist 
Chicago, Ill. 

CHAS. A. SHELDON, JR. 
City Organist—Atlanta, Ga. 

Organist, Choirmaster 
First Presbyterian Church 

Jewish Temple 

FRANK B. JORDAN, 
M. MUS. 

Illinois Wesleyan University 

Bloomington 

tte 
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CONCERNING 1935 FELLOWSHIP TESTS 

To the following cantus add three parts: Soprano, tenor and bass, all in fifth species (florid): 

e. 7. 
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MAINTENANCE 

2899 Valentine Ave., New York City 

Telephone: Sedgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 

Harmonize the following melody in a graceful and flowing style (short score): 

Electric action installed 
Harps—Chimes——Blowers 

Solution by Dr. T. Tertius Noble: 
An Organ Properly Maintained 

Means Better Music 

Pre ett ror] | HINNERS 
Designers and Builders 

‘ + : = PIPE ORGANS =. a —— aia ae one Se EE pipet rec ee — eblosnt Tine 

te 
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Harmonize the following ground bass four times so as to form a sentence of sixteen measures, divided into sec- FACTORIES AT 
tions that are responsive; first with chords; then with chords plus passing and auxiliary notes; then with chords plu ~ iehseel : = PEKIN, ILLINOIS 
suspensions, passing and auxiliary notes; the fourth four measures to contain imitative entrances, and add a coda: 

: ALBERT 
RIEMENSCHNEIDER 

3 : eae aes ad ‘ DIRECTOR OF MUSIC 
Solution by Dr. T. Tertius Noble: Baldwin-Wallace College, Berea, Ohio 

Recitals, Master Classes, Instruction, 
oaching 

Address 10001, Edgewater Drive, 
Cleveland, Ohio 

Harold Heeremans 
University of Washington 

University Temple 

Seattle, Wash. 

Vere R. Stilwell 
ORGANIST and CHOIRMASTER 

Grace Episcopal Church 
Grand Rapids, Michigan 

C.L. Fichthorn, w.a,.a.¢.0. 
Organist and Composer 

Missouri Valley College 

Marshall, Missouri 

VERNON pe TAR 
Organist and Choirmaster 

Calvary Episcopal Church, 
New York 

61 Gramercy Park, North 

———= RECITALS INSTRUCTION 

Organ-Piano Program in Los Angeles. Bach; Maestoso (“A. D. 1620"), Mac- Conn., by the choir of St. Andrew’s ROSSETTER COLE 
Under Ernest Douglas’ direction Dowell; “Vorspiel” to “Die Meister- Episcopal Church, led by David R. Composition and Theory. Prepares for 

evensong and a program of organ and singer” (transcribed for organ-piano Pew, organist and choirmaster. The Examination in American Guild of 
piano music was given at St. Matthias’ by Ernest Douglas), Wagner; Sere program was divided into two sections, a 

1625 KIMBALL BUILDING, CHICAGO Church in Los Angeles March 22, Mr. nade, Widor; “On Wings of Song.” the first being devoted to religious 
Douglas and the choir being assisted Mendelssohn, and Fugue in C, from music, while the second was given over ’ s « a 
by Miss Czarine Boxall. Mr. Douglas’ Fifth Violin Sonata, Bach te ecular c me y sais : é re ets, re » Ss ar compositions. Mr. Pew 
Magnificat in A minor, Sullivan’s an- ae demonstrated thorough musicianship ELLIOT BALDWIN HUNT 
them “Yea, _Though I Walk” and David R. Pew Directs Concert. and a keen sense of artistic values in Organist and Choir Director 
Schubert's “Omnipotence” were sung \ capacity audience attended a con- his handling of the voices and his poetic ont pas CONCERT cndauted 
The ins strumenté al numbers consisted of cert on the afternoon of Sunday, Feb =. ras x F de t plano accompaniments, the critics wrote 
the following Aus der Tiefe rufe ich,” 16, at the Ferguson Library, Stamford, in reviewine the performance 64 Sherwood Ave. OSSINING, N. Y. 
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NEW OFFICE OF THE DIAPASON 

The editorial and business office of THE 

DIAPASON will be established in suite 

1511 of the Kimball Building, Wabash 

avenue and Jackson boulevard, Chicago, 

on and after April 4. The new and larger 

location is only two doors beyond and to 

the right of the one which has been the 

headquarters of the paper for nineteen 

years. Please address all mail henceforth 

to Room 1511, Kimball Building, 306 South 

Wabash avenue, or 25 East Jackson 

boulevard. 

CHOIRS AND FALLACIES 

It must have been heartening to 
those who are still conservatives as to 
church music to hear Dr. George L. 
Tenney, exponent of extensive and in- 
tensive choral singing, emphasize, in 
his talk at the Northwestern Univer- 
sity conference on church music, the 
importance of the paid soloist. He 
made it clear that he considered a 
quartet of soloists essential to the pres- 
entation of the best music in the best 
way. Since noone in this broad land 
has had more experience in the tield of 
training choirs—large and small, of 
every age from the cradle to the grave, 

one might almost say—and since his 
labors have been attended by success 

that few achieve, it must be conceded 

that Dr. Tenney knows whereof he 
speaks. He is not a theorist, as any 
one understands who is familiar with 
his work of years at the New First 
Congregational Church in Chicago. 

Dr. Tenney in his informal speech 
took issue with those who expressed 
the belief that every demand otf church 
music was satistied by the volunteer 
choir. He made the point that every 
division of a symphony orchestra must 
have its concertmeister, and that the 
chorus is not an exception, He also 
dwelt on the unfairness of eliminz ting 

well-trained professional musicians from 
the choir loft. 

Nearly everyone will admit that the 

ideal equipment is a well-trained choir 
—paid, if possible, but under the same 

discipline as if it were paid—with four 
soloists. The laudable movement to 
revive chorus singing has had an un- 
fortunate feature in that the zeal of 
many enthusiasts has led them to con- 
demn every other form of church sing- 
ing. It has become the fashion of the 

day to have choruses, good, bad and 
indifferent. Whereas twenty-five years 
ago a churchgoer would speak with 

pride of the fact that his church had 

the highest-priced soprano in its quar- 
tet, he now announces to the world 
that his Ruth is in the junior choir. 
And too often there has been no real 
cause for pride in either fact. Such an 
able authority on church music as 
NX. Lindsay Norden, writing in THE 

DIAPASON last month, fell into the com- 
mon error of speaking slightingly of 
the quartet and exulted over its passing. 
No doubt evils peculiar to quartets 
existed in many places, but it is an 
unjust slur on the many able church 
and oratorio singers who have devoted 

their careers to the best in church 
music to insinuate that they all sing 
for their own glorification. We have 

men of great elogence in the pulpit, but 
it would be unfair to sav that they use 

their powers for their own glorifica- 
tion. 

It is not always wise to be swayed 
by prevailing styles. The boy choir, 

the mixed chorus and the quartet all 
have their place, depending on the 
church. Will anyone who has heard 
the singing of chorales by the entire 
congregation in a large German church 
in America say that a choir of any 
kind is a sine qua non? Nor is it cor- 
rect to assume that all the Lord’s praise 
comes out of the mouths of babes and 
sucklings. The future of church sing- 
ing depends not on numbers, but on 

quality. 

TUCSON HONORS VORIS 

That Tucson, Ariz., is not unmindful 
of the fact that one of the ablest of 
presentday composers of church music 
dwells in its midst was proved when 

a program of William R. Voris’ com- 
positions was presented at an evening 

service last month in Trinity Presby- 
terian Church. Rollin Pease, formerly 
a prominent Chicago bass and oratorio 
singer, who is director of the choir of 
this church, arranged the program. 
Several of the selections were dedicated 
to Mr. Pease’s choir. The church's 
motes in announcing the event said: 

“Tonight we recognize the place in 
church music held by W. R. Voris, our 
Tucson friend and neighbor. Mr. Voris 

is known throughout the United States 

as a composer of sincere and spiritual 
worth. Especially does he seek out 
texts of unusual charm and _ historic 
value.” 

Everyone who keeps abreast of the 
latest work in composition for the 
choir will second this tribute to Mr. 
Voris, a former Hoosier who had made 
his reputation as a sincere church musi- 
cian in Indiana when illness interrupted 
his work and compelled him to estab- 
lish a new home in Arizona. 

Incidentally Tucson, a marvelous 

city that has arisen in the desert, can 
boast a splendid group of capable musi- 
cians who create an atmosphere in 
which Mr. Voris must find it a pleasure 
to work. 

Modern music, particularly jazz, 
turns performers into “broken-down, 
nerve-racked, shell-shocked dyspeptic 
epileptics,” E. W. Hinchcliff, contra- 
bassoonist of the British Broadcasting 
Company, is quoted as saying in an 
Associated Press dispatch from Lon- 
don. “I can see a day approaching,” 
he told the Royal Society of Musicians, 
“when we shall find street performers 
bearing placards inscribed, ‘deaf, dum) 
and _ blind through contemporary 

music.’ ” 

While a Hatin theater organist was 
playing a new organ at a dedicatory 

service in a gospel tabernacle in a mid- 
Western city recently, with a sacred 

band concert as a _ preliminary, the 
choir sang as an interlude to the pro- 
gram “Master, the Riven wom Is Raging.” 

EDGAR JACOBS SMITH DEAD 

Treasurer of New England A. G. O. 
Chapter Passes Away in Sleep. 

Edgar Jacobs Smith, for many years 
organist and choir director of the Con- 

gregational Church of Newton High- 

lands, Mass., died the night of Feb. 24 
at his home. Death came to Mr. Smith 
in his sleep. 

Mr. Smith was formerly connected 
with George Frost & Co. of Boston, 
and of late years had been associated 

with the Newton Trust Company. He 
was treasurer of the New England 
Chapter of the American Guild of Or- 
ganists, and a member of the Boston 

Credit Men’s Association and the Har- 
vard Musical Society. 

Survivors are his widow, the former 
Emma Drowne of Peabody, where Mr. 
Smith was born; and a son, Edwin D. 
Smith, also of Newton Highlands. 

The funeral service was held at the 
Newton Highlands Congregational 

Church Feb. 27 and Dean Frederick 
Johnson and a delegation from the 
New England Chapter were present. 

= co 

Announcement is made that Edward 
C. Dornoff has returned to the Wangerin 
Organ Company of Milwaukee to take 
up the same duties that were in his 
care for many years prior to his resig- 
nation from that company *s service 

five years ago. 

DEATH TAKES ORLA D. ALLEN 

Organ Builder and Organist Had 
Active Career of Fifty Years. 

Orla D. Allen, a veteran organ man 
known throughout the United States, 
died at Mobile, Ala., Feb. 28 

Mr. Allen was born at Ionia, Mich., 
Jan. 16, 1860. His association with 
the organ business covered fifty years. 
His ability as an organist in the early 
part of his life was outstanding and 

his mechanical interest in the organ 

grew out of it. Mr. Allen was edu- 
cated as an engineer and did much 

electrical construction and engineering 
work in the early days of electric 
power and light. He was associated 
with the Detroit Edison Company at 
the same time as Henry Ford, as one 
of the engineering staff at the power 
plant. Later as an independent con- 
tractor he installed electric lighting 

systems on many of the lake steamers 
running out of Detroit. As a member 

of the Detroit Yacht Club he did con- 
siderable sailing and racing. 

While on an electrical construction 
job he fell and broke his right ankle, 
an injury that handicapped his pedal 
technique. The long illness that fol- 
lowed caused the loss of his business 

in electrical work. He then turned 
to organ work and was connected with 
Farrand & Votey, and erected and 
opened many of their organs. Later 
he was with Hutchings-Votey and the 
Aeolian Company, and worked as an 
independent service and erecting man. 

In 1906 Mr. Allen and Morton B. 
Welch went to Nashville, Tenn., and 
carried on an independent repair and re- 
pudding service. In 1912 they started 
representing the Austin Company. 

From then on until the end of 1926 
they were Austin representatives. Then 
came two years of independent work, 
followed by association with the W. 
W. Kimball Company. 

Mr. Allen was for many years a 
member of the A. G. O., and had held 
positions of importance as church or- 
ganist and choir director almost all 
his life. His last position was at the 
First Presbyterian Church, Birming- 
ham, Ala., as organist and director. He 

had not been playing regularly for over 
a year. 

Memorial Recitals at Cleveland. 

Melville Smith, acting organist of 
the Cleveland Museum of Art, pre- 
sented in March a series of organ re- 
citals commemorating the anniversary 

of the birth of Peter J. McMyler, in 
whose memory the Aeolian- Skinner 

organ was presented to the Cleveland 
Museum. It is this organ, and the 

musical endowment fund which accom- 
panied it, that have made possible dur- 
ing the last fourteen years the many 
musical programs of every kind which 
the museum has presented for the 
benefit of the public. Mr. Smith's re- 
citals took place on Sundays at 5: 
p. m., and included selections from the 
memorial dedication program played 
March 4 and 5, 1922, by Dr. Archibald 
T. Davison of Harvard University. The 
selections played were: Toccata and 
Fugue in [PD minor, Bach; Andante 

from “Symphonie Romane,” Widor; 
Chorale Prelude, “CG World, I e’en 
Must Leave Thee,” Bratums; Finale in 

B flat, Franck. This organ was the 
first to be installed in any museum in 
the world, and the work that the organ 

and the museum have done over the 

years has been due to the generosity 
of Mrs. Peter J. McMyler and her 
daughters, Miss Gertrude McMyler 
and Mrs. Doris McMyler Briggs, who 

established this memorial. 
—_——e— 

Choir Concert at Nutley, N. J. 

The choir of Vincent Methodist 
Church at Nutley, N. J., gave its third 
annual choral concert Feb. 6. The 
chorus of forty-five voices under the 
baton of Director Willard L. Wesner 
won hearty applause by its renditions, 
rang ing from Longfellow’s “The 
Slave’s Dre “am” to the rollicking Negro 
“Short'nin’ Bread.” The chorus was 
supported by J. Clifford Welsh, piano 
accompanist. Mrs. Georgia Horton 
Wing did efficient work at the organ 
for the chorus. A feature was the re- 
peter of the last two numbers by 
Captain Richard H. Ranger, inventor 
of the “Rangertone,” of Newark. Fol- 
lowing the concert, members of the 
choir were entertained at the home oi 
the Rev. and Mrs. Elmer E. Pearce. 
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APRIL 1, 1936 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY-FIVE YEARS AGO, ACCORDING 
to the issue of April 1, 1911— 

Tue Drapason published the specifi- 
cation of the large organ to be built 
by the Austin Company for the city 
hall at Portland, Maine, the gift of 
Cyrus H. K. Curtis. 

On the occasion of his fiftieth birth- 
day, Harrison M. Wild on March 6 
was the recipient of a beautiful Vene- 
tian scene painted by the Chicago 
artist, Gruber, and presented to Mr. 
Wild by the Apollo Club, of which he 

was the conductor. 
Steere & Son completed the installa- 

tion of a four-manual organ in First 
Church of Christ, Scientist, Kansas 
City, Mo. 

The Ernest M. Skinner Company 
announced that it was building organs 
for the following among others: Grand 
Avenue Methodist Church, Kansas 
City, Mo., four-manual; Williams Col- 

lege, Williamstown, Mass., four-man- 
ual; Asylum Congregational Church, 
Hartford, Conn., four-manual; Church 

of the Holy Communion, New York, 
four-manual; Andover Theological 
Seminary, three-manual. 

The town hall at Auckland, New 
Zealand, it was announced, was to 
have a large organ to be built by Nor- 
man & Beard of England according to 
specifications drawn by Edwin H. 
Lemare. 
George H. Fairclough of St. Paul 

presided at the first service of the 
Minnesota Chapter of the American 
Guild of Organists, held March 15, and 
gave a recital. Stanley R. Avery of 
St. Mark’s Church, Minneapolis, played 
the prelude to the service. 
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TEN YEARS AGO, ACCORDING TO THE 
issue of April 1, 1926— 

The W. W. Kimball Company re- 
ceived the order for a large organ, with 

three consoles, to be installed in the 
Roxy Theater in New York. 
The contract for an organ of four 

manuals for the Coliseum at Miami, 
largest public building in Florida, was 
awarded to the Austin Organ Com- 
pany. 

Another four-manual described in 
this issue is an Estey for the First 
Evangelical Lutheran Church of Day- 
ton, Ohio. 

Still another four-manual specifica- 
tion was that of the organ ordered for 

Bethlehem Presbyterian, Philadelphia, 
the builder being M P. Moller. 

The new and modern factory of 
George Kilgen & Son in St. Louis was 
described and pictured. 

The “Who's Who" page contained 
biographical sketches of Harvey B. 
Gaul, Erich Rath and Joseph W. 
Clokey. 

A five-manual organ built by the 
Italian firm of Balbiani Brothers was 
installed in ~ Church of St. Vincent 
Ferrer, New York City. A picture of 
the console showed how different the 
instrument's controls were from those 
of American organs. 
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Cheney’s Pupils in Recitals. 

Two artist-pupils of Winslow Cheney 
will have public appearances in recital 
in April. Miss Josephine V. Kendrick 
ot Hartford, Conn., will have an im- 

portant part in a program sponsored 
by the Hartford Musical Club at Bush- 
nell Memorial Hall April 16 when she 
will play the Finale in B flat by Cesar 
Franck. Miss Carol Haeussler of 
Brooklyn, who began to study organ 
only two years ago and has already 
played two public recitals, will be pre- 
sented at Aeolian Hall Saturday eve- 
ning, April 11, to her first New York 
audience. Her program will include 
the Prelude in G major, Bach; the 
chorale “Alle Menschen mtssen ster- 
ben,” Bach; “Benedictus,” Reger, and 

the Chorale in A minor, Franck. Mr. 
Cheney will hold special courses in 
organ during July and August in New 
York. These courses will be planned 
for the benefit of persons from out of 
town who wish intensive coaching in 
their organ work, and may be of one 
month or two months’ duration, as de- 

sired. Information may be had by 
addressing Mr. Cheney’s New York 
studio, 10 West Fifty-eighth street. 
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The Free Lance 

By HAMILTON C,. MACDOUGALL, 
Mus. D. (Brown University), A. G. O. 

A. R. C. O., Professor Emeritus, 
Wellesley College 

It was last Sunday morning that, for 
the first time in several years, | heard 
music in church by a quartet choir. 
And wasn’t it satisfying and devo- 
tional! Beautitul voices, excellent dic- 

tion, perfect ensemble. Why do we 
indulge ourselves in so much intemper- 
ate abuse of the quartet choir? There's 
a time for everything under the sun. 
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Do we not agree that a good recital- 
ist is not, in consequence of his expert 
ness as a concert player, an equally 
good church player? ‘That is, there is 
no direct, necessary relation between 
expertness as a recitalist and expert- 

ness as a church player. 
A Sunday or two ago | also heard 

the organ played in church by a man 
who is a concert player and equally 

good as a church player. As I listened 
to the instrument it seemed as if it 
existed by itself, quite apart from 
human fingers, so perfectly did it adapt 
itself to the varving needs of accom- 
paniment and solo, to fleetness and 
slowness, to sternness and softness; it 

rose to heights of power and grandeur 
or fell away by easy stages to a rest 
fulness of “linked sweetness, long 

drawn out.” There was feeling and 
sympathy and emotion in every note. 

We agree, I feel sure, that we have 
a large number of really first-class con- 
cert players in this country; we also 
know that there are many very young 

men and women who are destined, so 
far as one can guess, to be really 
splendid executants. These virtuosi 
and those in the making, of whom we 
are proud, seem to get every encour- 
agement from us all. What encourage- 

ment does the average, garden variety 
of church organ player receive from 
the musical ey as a whole? Is 
there any way the A. G. O. can help 
beyond encouraging gh to take the 
examinations? Let us make no mis- 
take; the examinations are the A. G. 
O., and the A. G. O. stands or falls 
by the examinations. 
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May | pass over to youan interesting 
idea coming from my friend Smeterlin, 
the pianist, bearing on the subject of 
touch? Among the great varieties of 
touch he uses in his incomparable per- 
formances is one which I admire in 

tensely. The other day we were talk 

ing about touch and | asked him how 
he acquired the sparkling, detached, 
leggiero touch that he used in presto 

passage work. His answer was that 
he had to hear the touch in the inner 
ear before it could be reproduced. I 
suppose that he meant the mind inevit- 
ably precedes; the mind must take the 

initiative. This must mean that the 
great players are the men whose musi- 
cal imaginations furnish them with the 
models of tone color and, secondarily, 
with the desire and impetus for achieve- 
ment. I have always had the idea in 

a shadowy form, but it gives one a 
sensation to have it put plainly to one 
by a man of genius who enunciates it 
while sitting by your side 
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The art of disposing of an argument- 
ative opponent or crushing any kind 
of an “ism” is by the use of an epithet. 
Do you remember the anecdote of 
Douglas Jerrold, the writer for Punch? 
Getting into a dispute with a loud- 

mouthed fishwife of Billingsgate, he 

reduced her to impotent and silent rage 

by calling her a parallelopipedon. I 
am reminded of that when I see how 

easily new movements in music are 
disposed of by applying strange words 
in description; polytonal, atonal, neo- 
classical, impressionistic, are samples 
of words that stave off real thought 
while they are new. F. H. Griswold 
(Minneapolis) gives an illustration of 
the process in a letter which I am at 
liberty to quote. He says: 

“Recently I was reading Dr. A. 
Eaglefield Hull's work on ‘Modern 

Harmony.’ He speaks of modern com- 
posers who write chords based on 
partial tones, also how they let dis- 
sonances ‘evaporate.’ But is this so 
very modern? One wonders if these 
up-to- the-minute composers ever heard 
of mutation stops and mixtures in 

organs; these stops emphasize the 
partial tones, and we know they were 
in use some 250 years ago. The dis- 
sonances formed by these mixtures 

for there was no way 
of resolving them. The old organists 
who worked out such tonal effects 

knew nothing about the modern science 
of acoustics; they had no Helmholtz to 
guide them, but their ears were keen 

also ‘evaporated,’ 

and their conclusions correct.” 
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In one of my journeys on Sundays 
to hear what the various choirs and 
choirmasters are doing [| was surprised 

to hear a choir do the chanting based 
on the old idea that in the Anglican 

chant the reciting note should be liter- 
ally a whole note, and the words fol 
lowing the reciting note “squeezed 
into strict half-note lengths. That 1 
heard this sort of pointing with sur- 

prise may simply prove that | do not 
hear much service music. Despite my 

prejudice, the chanting was effective, 
though sometimes there was gabbling 

to get the words in. We did not avoid 
“asitwasinthebeginning.” What a ven- 

erable crime that is! Why not vary 
the crime > by pointing the Gloria phrase 
this way: “As it was in the be-gin-ning 
[stop one second], is now [stop one 
second], and ever shall be [stop one 
second]. World, ete.” My crime has 
the advantage of intelligibility, Let's 
think about speech-rhythm, even if we 

do not apply it loyally. 
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It was amusing to read in an an- 

nouncement of a new choral society 

that “we devote our programs to the 

best music.” Amusing because the 

world is at odds, always has been and 

always will be, over the answer to the 
question “W hat is the best music and 
how may we recognize it when we 
hear it?” 

That was a wisely-phrased question, 
for people usually ask “How may we 
recognize the best music by its com- 
poser’s name?” A friend of great ex- 
perience, nationally known, and of lib- 
eral tastes told me with a good deal 
of vexation of a conference he had 

with a choral society over a joint 
program that they were to give next 

season. 

“They are crazy over names,” he re- 
ports. “We can't come to any satis- 
factory decision; they care not what 

we sing so long as they think the com- 
posers’ names on the program are ac 
ceptable.” Program musicians! Hang 

“em, | say. 
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Sometime ago, early in the winter, | 
visited a rather large group of organ- 
ists and was taken aback somewhat to 

see that there was a disposition in con- 
versation and in the election of officers 

or appointments on committees to give 

precedence to fellows of the Guild over 
associates. That seems to me a good 

thing, for the A. G. O. is a large and 
rather a miscellaneous body, needing 
more cohesion along strictly profes- 
sional lines. The higher the average 
of culture and attainment the stronger 
and more useful the Guild will become. 

Of course there are two ways of 

raising the average of musical power in 
the A. G. O.: (1) By getting more 
members among organists of superior 

attainments to join and (2) by getting 
our colleagues to take the examina- 
tions. Both ways are in operation, but 

for the continued life of the Guild and 
its building up in the strongest way 
is the second way not of the greater 
value? We all know men and women 
we desire to have in our great society 

on the basis of their degrees from 
other bodies, but we need to interest 

the young men and women of promise 
in the examinations. There was once 

a time when organists were acknowl- 
edged to be the cream of the musical 
profession; is that true now? 
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Thanks to C. N. for interesting Lon 
don newspaper cuttings. 
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Did you know that that charming 
woman and magnificent pianist Myra 

Hess has been made O. B. E.—that is, 
a member of the Order of the British 
Empire? It is a decoration that she 
well deserves. 

GUY CRISS SIMPSON 
Concert Organist 

University of Kansas 

Lawrence, Kansas 
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New Canticles and 

Other Church Music 

Are Listed in Review 

By HAROLD W. THOMPSON, Ph.D., Litt.D. 

In 1919 the Episcopal Church in the 
United tes decided to permit the 
use of “Benedictus Domine” in 

place of the “Te Deum,” which was re- 
garded by many as too long for a regu- 
lar morning service. The new canticle 
has only six lines, each with the refrain 

“Praised and exalted above all for- 
ever.” Its language may not be as 
noble as that of the “Te Deum,” but it 
is not trivial—and indeed it has high 

merit as a sonorous anthem of praise. 
Gradually its use as a canticle has 

spread in the Episcopal Church, and 
other Protestant churches are using it 

frequently as an admirable anthem, 
It seemed obvious to me at first 

glance that the canticle should be set 

and sung as an antiphon, between solo- 
ist and choir or between choir and 
congregation; but the composers have 

preferred for the most part to set it 
as a full praise anthem, Some choir- 
masters felt that the words called for 
a chant, and Mr. Gray did publish four 
chants on a card, three composed by 
Monk, Haydn, Elvey (double chant), 
and also a tine plainsong setting, Tone 

aa; 2. 

ota 

es, 

> 

enough recently to 

refer to the new Willan setting as one 

of the half-dozen finest. Immediately, 
as I should have expected, I was chal- 

lenged to name them. So many people 

have continued to write in for the six 
that | have decided to atone for my 
rashness by writing an article on, not 
six, but several good settings. How- 

ever, I shall name first about one dozen 
settings, starring those which I should 
keep if I had to cut down the choice 

to SIX 

I was foolish 

Barnes in FE flat Twelve pages Can 

be sung by quartet Fine organ part 

(Ditson) 

*Candivn in C. Six pages. Antiphonal 

effects (Schmidt) 

*Gaul in B minor Five pages. (Gray). 
Howe in C Seven pages. (Schmidt) 

*James in C. Twelve (Gray). 

*Martin, Miles, in C The first 

fine setting; well; fine accompani- 

ment. Four pages (Gray) 

Matthews, J. 5S in G 

(Gray). 

pages. 
minor 

wears 

Seven pages 

Michell in A Gregorian melody Six 

pages (Schmidt) 

*Nobk in A minor Seven pages 

(Schmidt) 

Noble in G minor. Six pages. (Schmidt). 
Overley in G minor Baritone solo or 

antiphonal chorus of men Eight pages 
(Gray). 

Webbe in B minor. Ten pages. (Gray). 

Willan in E flat. (Gray). 

Of these the settings by James and 
Webbe are rather difficult, but not for 

a well-trained choir. 1 have omitted 
from this list settings by Sowerby 
which are very impressive but too diffi 
cult for most choirs. I do not know 

how to make a choice between Dr. 

Noble’s settings, so I star the older 
and consequently better-known one. 
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Here are more—all good and well 

worth an examination: 
Barnes in F minor (Schmidt) 

Beach in D minor and major Baritone 

solo (Ditson) 

Coke-Jephcott in G (Schmidt). 
Dunham in A flat (Homeyer, Boston). 

Glynn in C (Gray) 

Lutkin in E flat. Easy antiphonal ef- 

fects with congregation. (Gray). 

Macrum in B flat. (Ricordi). 

Matthews, George, in G For men 

(Gray) 

Matthews, H. A., in A flat Easy. 

(Gray). 
Matthews, J. S., in D on a plainsong 

theme (Gray). 

(Sehmidt) 
Chorus 

flat 

minor. 

Michell in EF 
Norden in E 

(Gray). 

needed 

Robinson in F. Tenor solo. (Gray). 

Sowerby in D minor. Difficult. (Gray). 

Sowerby in B flat. Difficult. (Gray). 

Snow in D. (Schmidt) 

Thiman in D. (Gray) 
Webbe in D. (Gray). 

Of course I may be wrong in not 
putting the Sowerby numbers in the 

wonder whether so elabo- 

settings are appropriate to the 
music is certainly original. 

aa 

first list. I 

rate 

text; the 

Some of the people who wrote ask 

ing for settings of the new canticle 

also asked for suggested settings of the 

Te Deum. I will men take space to 

HERBERT R. YARROLL 

THe music of the East Eighty-ninth 

Street Reformed Church, New York 
City, is under the direction of Harold 
Reeves Yarroll, who has fer many 
years served the church as organist 
and director, having succeeded the late 
Louis Dressler, the organist and com- 

poser. This church, which, until it 
established its new location near Park 
avenue, was in the upper part of Man- 
hattan Island and became famous as 
the “Old Harlem Reformed Church,” 

is one of the oldest churches in the 

country, having been organized in 1660. 

Its music has always been of the high 
est standard and many famous singers, 

some of whom became connected with 

the Metropolitan Opera, have served 
the church in its quartets of the past. 
Mr. Yarroll directs a mixed chorus of 

thirty-five voices, and while there is 
regular mixed quartet, his choir 

possesses several soloists, permitting 
Mr. Yarroll to present throughout the 

church vear the best in choral music, 
including about six oratorios. Mr. Yar- 

roll organ recitals on the 

three-manual, forty-three stop organ 
twice monthly. 
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also gives 

tion a few. but this is by no means a 
complete list--just samples of differ- 
ent types: 

Bairstow in E flat, for voices in uni- 

son (Oxford) 

Candlyn in J) flat Baritone or bass 

solo. (Gray) 

Harris (R. A.) in B flat Solo for so- 

prano or tenor Lyric feeling (Gray). 

James in C (G, Schirmer). 

in F, for men’s voices. (Schmidt). 

Festive spirit 

minor, new 

(Gray). 

i edition. 
(Sehmidt) 

Noble in G 

Schirmer) 

minor. Tenor solo. (G. 

Robinson, for congregational use on 

hymn-tunes (Gray) 

Shaw. M., in D flat. CNovello). 
Marchant in G. Festival, but not diffi- 

eult (Novello) Can be obtained in an 

edition for SS. 
Williams, Vaughan, in G. The great 

modern setting. (Oxford) Not easy. 
(Novello) 

- 

Willan in B flat 

Reviews 

Let me mention briefly a few excel- 
lent new compositions. Anthems first 

‘Let All Mortal Flesh.”” Un- 

Modern modal; very fine 

Candlyn 

accompanied 

(Gray) 

de Brant “Melodies of Christendom 

The most famous three Eas- 

hymns arranged for SAB (Schmidt). 

Dickinson-——""Thy Word Is Like a 

Garden.” Arranged for SSA by Miss 

Pendleton S solo and S-A_ duet. A 

lovely little number for Bible Sunday. 

(Gray). 

James—"O Saving Victim.’ Splendid 

unaccompanied chorus: ditheult (Gray). 

Mueller—“Lift High the Triumph 

Song.” Ten pages; easy Lent, Palm 
Sunday or louse. (G. Schirmer). 

Nagk God's Son Triumphs.” 

Splendid accompanied anthem, published 
in 19 but I missed it. (Ditson) 
Nagle—"‘Now Is the Hour of Darkness 

Past.’’ Seven pages. Excellent anthem 

for unaccompanied chorus; some divi- 

sions. (Presser). 

Thomas, Carlette — “The Search.” 
Three pages, unaccompanied. By - Dr. 

Burleigh’s very talented niece. (Ricordi). 

Thompson, Van Denman—‘'Father, in 
Thy Mysterious Presence.’ Four pages, 

unaccompanied An admirable Lenten 

anthem. (Gray). 
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For the Episcopal service there is a 
new setting of the Communion Service 
in F by Harwood (Novello). Also 
there is a setting by Dr. Whitehead ot 
the ‘“Benedicite, Omnia Opera” on the 
Tonus Peregrinus (Gray). Perhaps 
this would be the proper place to men- 
tion the new edition of Bach’s “Cru- 
cifixus,” done well by Mr. Holler 
(Gray). 
There is one new sacred solo worth 

looking over: Miss Bitgood’s “The 
Greatest of These 1s Love” (Gray), for 
medium voice. Preferably it should be 
done by a baritone with fine declama- 
tion. This is far above the average of 
sacred songs. 

Of the organ music let me mention 
first two collections that are bargains. 
The first of them is Mr. Edmundson’s 
book of pieces from the seventeenth 
and eighteenth centuries entitled “An- 
thologia Sacra,” Book 2 (J. Fischer), 
listed at $1.25 and richly worth it. The 
second is a book of “Handel, Ten 
Organ Arrangements” (Novello), listed 

at $1 and cetainly worth it if you 
haven’t too many of the pieces already: 
they are all easy, tunetul ones, very 
well printed. 

Dr. Noble has two admirable new 
chorale preludes, published separately, 
on “St. Peter” (three pages, lovely and 
quiet) and on the Tallis Canon (lively 

and effective, a fine study in trio-play- 
ing). Both of these are moderately 
priced by Schmidt. Schmidt also has 
an admirable chorale finale entitled 
“Glory to God’’ by the lamented J. S. 
Matthews; it is only three pages in 
length. 

You can get Dickinson’s splendid 
Meditation on “Ah Dearest Jesus,” 
formerly in his Easter cantata, now 
published as a perfect Easter Prelude 

or for general use; it is not difficult 
(Grav). Harvey Gaul has an “Ascen- 
sion Fiesta’ (Gray) with a very pretty 
serenata section, 

Of the recent organ pieces published 
by J. Fischer I recommend Dunn's 

“Surrexit Christus” and  Clokey’s 
“Cathedral Prelude.” 
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Goes to St. Peter’s, Perth Amboy. 

Howard S. Holt, F. R..C...0:, has 
been appointed organist and choirmas- 
ter at St. Peter’s Church, Perth Am 
boy, N. J., succeeding the late Henry 
R. Toft. Mr. Holt is a graduate of 

the Guild Hall School of Music of 
London. He is also a graduate of the 
Royal College of Organists, London, 

and has done graduate work in organ, 

theory, harmony and counterpoint. He 
has held positions in London as well 
as the Procathedral of Edmonton, Alta. 
While in charge of music at St. Barna- 
bas’ Church and Stetson University in 
Deland, Fla., he directed the State 
Choral Society sponsored by the Cham- 
ber of Commerce. He also held posi 
tions in Keokuk, Iowa, and Lynchburg, 

Va. In Virginia he served on the fac 

ulty of Randolph Macon Women’s 
College as teacher of organ. Mr. Holt 
was organist and choirmaster at St. 

Peter’s Church, Freehold, N. J., and 

director of the Freehold Choral Society 

until the call to Perth Amboy. 
° a 

Husband and Wife at Console. 

Instances in which husband and wite 
both are organists and give joint re- 
citals are rare, although there is a note- 

worthy example in the Carruths at 
Oakland, Cal. Mr. and Mrs. Frank 

Collins of Baton Rouge, La.. are an- 
other pair of this kind. They played 
a joint program March 17 for the 

Baton Rouge Music Club at the Wom 
an’s Clubhouse and their numbers in 

cluded: Chorale in E major, Franck 
(Frank Collins, Jr.); “Within a Chinese 
Garden,” Stoughton, and “Clair de 
Lune.” Vierne (Genevieve Collins): 

Fugue in E flat major (“St. Ann’s”). 
tach: “The Squirrel,” Weaver, and 

“The Chapel of San Miguel,” Sedet 

(Mr. Collins); “Carillon de Westmins 

ter.” Vierne (Mrs. Collins) 
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Recitals and Instruction 

2519 NORTH SECOND STREET 

CHARLES M. COURBOIN 
Recitals—Master Classess 

Westchester R. C. Cathedral, 
Rye, N. Y. 
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AM,RICA/S/ RE-CREATES 

— fee Organ 
HAMMOND FACTS 
Since the first Hammond Organ 
was presented in April, 1935, 319 
Yr iad. oe in 35 states have become 
urchasers. Many hundreds are in 

canes hundreds more in other places. 
a 

The Hammond does not reproduce 
music mechanically —it creates sound. 
The musician plays it as he would 
any other organ, with unlimited 
scope for individual expression. 

This unique instrument is truly 
portable. The graceful two-manual 
console weighs only 275 pounds. 
With the pedal clavier, the floor 
space needed is only four feet square. 

2 
The Hammond Organ can never get 
out of tune—is unaffected by tem- 
perature changes or humidity. 

——/ . . e ts i Here is an organ with a console no tion, less than a si ago. Already its 

a: mn P — larger than an old-fashioned spinet— voice 1s heard in hundreds of churches. 
ie ™m cian at the Mammon as at — . iis uanaal sok ealiethe tame ou an organ no costlier than a fine ‘ate Musicians and — have chosen 

ors of the conventional organ, but Yet it will fill a vaulted cathedral with it for their own. Schools have adopted 
also an inhnite range of exquisite = . ~~ /- e ‘ " ~ svt Seana fee Pam, majestic music. Or move it into your it. Students are enthralled by it.... 

. living room—and cup your hand to The Hammond Organ has no pipes— 
yi ™ . . 7 « » ° ! * . — by peg ar pees asia. 5 hye catch its faintest whisper no reeds or air-pressure system. There 

A 5 4 » > ! la a ™ > 4 sound-production is so flexible that The Hammond Organ! Musical his- is nothing to build in. You connect 
the Hammond is equally at home in tory has been made since its introduc- a cord to an electrical outlet —and play 
an apartment living room. , 

a 

~ Fe Smith Jenkins Music Co Portland, Ore Sherman lay & ¢ TO SEE AND HEAR HAMMOND DEALERS by Worth —‘The Shield Company. In Reading Witch's 
e. . Albany icClure & Dorwaldt Great Fall G. F. Recording Studie: Rochester, N. Y Levis Music Stor 

the Hammond Organ, visit the stu Averill YeoKine Wass Co Hetiubata=§ Eh freue Aieare Hous, Solna. \eikine Manic Ca 
dios of the builders, or any of the Atlanta—Cable Piano Co Hartford— Watkins Bros., Inc San Antomo—San Antomo Music 
dealers listed. For a booklet de- Auburn, Me George H. Davis Honolulu— Thayer Piano Co , Ltd San Diego— Thearle Music Co 
aie he H d Baltumore—Chas. M. Stieff, Inc Houston— Automatic Sales Corp San Francisco—Sherman, Clay & Co 
scribing the Hammond, write to Bartlesville—Jenkins Music Co Indianapolis —Pearson Company, Inc Seattle—Sherman, Clay & Co 
THE HAMMOND CLOCK CO ——— beg Sa ap on, Ine Jackson vars Summers & Son Shelby, N. C.—Pendleton's Music Store 

r, irmingham 2. E. Forbes & Son Joplin—Jenkins Music Co Springheld, Mass M. Steinert & Sons 
2913 N. Western Avenue Boston M. Steinert & Sons Kansas City—Jenkins Music Co St. Louis—Acolian Co. of Missour 

~ Buffalo— Denton, Cottier & Damel Lancaster—J. H. Troup Music House Syracuse —Clark Music Co 
CHICAGO, ILLINOIS Casper, Wyo, —C. E, Wells Music Co Kittle Rosk—Hostls Misc €a Toledo—The J. W. Greene Co 

Cincinnati— Baldwin Piano Co Loursville —Shackleton Piano Co Topeka—Jenkins Music Co 
HAMMOND STUDIOS Cleveland—The Halle Bros. Co Miami—S. Ernest Philpite & Son Tulsa—Jenkins Music Co 
In New’ York Come to 119 Columbus = Heston 8 es Store Milwaukee—J. B Bradford Piano Co Waco anegy vaaaiys Bros 

ks Council Bluffs —Schmoller & Mueller Co Nashville—Roy Warden Piano Co Washington. D € E F Droop & Son 
West 57th St., 16th Floor. Dallas — Whittle Music Company New Orleans—Philip Werlein, Led Wichita—Jenkins Music Co. 
In Chicago Come to 666 Dayton— Anderson Piano Co. Omaha——Schmoller & Mueller Ca Wessenece=-08. Socionss 
fake Shore Dikiee 30th Floor Denver—Chas. E. Wells Music ¢ Oklahoma City —Jenkins Music Co 

’ . Des Morne Stoner Piano Co Peoria, Ill Adams Music Co 

In Los Angeles . . . Come to Detroit —Grinnell Bros Philadel phia—John Wanamaker 
730 W 7 hSt t Dubuque —Renier's Pittsburgh—C. C. Mellor Co 

est /th otreet. Duluth —Miles Music Co Portland, Me —Cressey & Alle 

SOME HAMMOND ORGAN PURCHASERS DURING THE LAST MONTH 

First Unitarian Church, Memphis, Tenn Congregation B’Nai Sholom, First Ch an Church, Selma, Ala 
First Methodist Church, Decatur, Texa Rockville Center, L N. ¥ Good Shep. Epise. Church, Athens, Ohi 
St. Mary's Cath. Church, N. Little Rock First Methodist Church, Madison, Fla Seventh Church of Christ Sc, Cleveland Presbyterian Church, Northvil Y 
St. Mark's M_ FE. Church, Montgomery, Ala Bethany Ev Luth Ch , Indianapolis, Ind . eribus Church, Los Angeles, Calif Christ Epise. Church, W_ Englewood, N 
Temple Israel Sisterhood, Tulsa, Okla Zion Lutheran @hurch, Ferndale, Mich Holy Innocents Church, Chicago First Baptist Church, Ft Worth, Texa 

Presbyterian Church, Dryden, NY S. W. Baptist Theological Seminary, St. Cecelia’sR C Church, Clearwater, Fla St. Albun’s Church, Sussex, W1 
First M_ E Church, Billings, Mont Seminary Hill, Texas St. Paul's Pro-Cathedral, Mishawaka, Ind St. Paul's Catholic Church, Mosinee, W 
St. Paul's University Chapel, Madison Bethlehem Luth Church, Kalispell, Mont St. Lucy's R C Church, Brooklyn, NY Minnehaha Lutheran Church 
Wisconsin Tabernacle, Milwaukee, Wi Palmyra Presbyterian Church, Palmyra, Mo United Protestant Church, Duluth, Minn Minneapolis, Minn 
St. Mary's Hosp. Chapel, Racine, Wis Church of Christ, Kingman, Kansas St Mel's Catholic Church, Chicago, Ill Notre Dame Academy (Chapel ), Toledo, O 
Our Lady of Mt Carmel, Bronx, N.Y 
Meth. Episcopal Church, Huntingburg, Ind 
First Methodist Church, No Little Rock 
St. Mary's Episcopal Church, El Dorado 
Pulaski Heights Baptist Church, Little Rock 
Congregation B'Nat Israel, Little Rock 
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OFFICERS OF THE C. C. O. 

oer President—Albert Ham, Mus. D., 
. O., Toronto, Ont. 

President Aired Whitehead, Mus. D., 
Fr. C. O., Montreal. 

Reade esa E. Wheeler, F. C. C. O., 
London, Ont. 

Secretary-Treasurer—H. G. Langlois, Mus. B., 
252 Heath street East, Toronto, Ont. 

Registrar for Examinations—Frederick C. Sil- 
vester, 135 College street, Toronto. 

Headquarters—14 Elm street, Toronto, Ont. 

Montreal Center, 

W. Bulferd, Secretary. 

On the evening of Thursday, Feb. 
27, an interesting meeting of the Mont- 
real Center was held in Willis Hall, 
and Dr. Herbert Sanders gave % 
lecture - recital on  Paderewski. Dr. 
Sanders in his eloquent manner de 
scribed this great virtuoso as an out- 

standing composer, statesman and. pa- 
triot who had a dream; this dream he 
turned into a living reality by his 

relentless industry and patience. By 
triumphing over hardship and poverty 
he rose to a supreme place as an ex- 

ecutant and later became premier ot 
his native country, His first teacher, 
said Dr. Sanders, was Runowski, an 

itinerant instructor of no outstanding 
vifts, but who taught his pupil how to 
work. The two very fine biographies 
of Paderewski, one by Professor Phil- 
lips and the other by Landon, convince 
the reader that this great artist literally 
forged his way to fame and fortune 
through the development and exercise 

of his tremendous will power. As his 
life began with years of toil, pain and 
study, so it continued through his 
working life, for he sometimes prac- 
ticed seventeen hours a day. This was 
interrupted when he entered politics, 
but when he returned to the piano his 
practice was resumed, Paderewski in- 
sisted that a balanced temperament and 
a disciplined mind were as essential as 
a nimble hand. 

Following the lecture Dr. 
in his masterly and tinished manner 
played some of the compositions of 
this great artist and composer, includ- 
ing: Melody in B, Nocturne in B flat, 
Minuet in A, Melody in G flat, Varia 
tions and Fugue in FE. flat minor and 
“Cracovienne Fantastique.” 

Thanks of the meeting were accorded 
Dr. Sanders by Edward Sweeting and 

H. E. Coleomb, Dr. Alfred Whitehead 
presided in the absence of the chair- 
man, D. M. Herbert. 

ae 

Toronto Center. 

T. M. Sargant, Secretary, 
\ meeting of the Toronto Center 

was held Saturday, March 7, at the 
Metropolitan Church-house, when an 
illustrated lecture was given on “To- 
ronto of Old” by T. A. Reed, Mus. B. 
Mr. Reed, while not now actively en- 
gaged as an organist, held positions 
in this city for a number of years, so 

that in addition to showing the develop- 
ment of Toronto as a city, he was able 
to point out interesting facts concern- 

ing some of the churches, organs and 

organists of former davs. We had a 
very fair representation of the mem- 
bers and friends at this meeting. The 
speaker was introduced by our chair 

man, Dr. H. A. Fricker, and following 
the lecture a social half-hour was spent, 
when the ladies of the Metropolitan 
Choir acted as hestesses. 

a 

London Center. 
FE. Harris, A. T. C. M., Secretary. 

At the —. luncheon meeting, 
presided over by Daly, AT. C. M., 
chairman of the potion the discussion 
on the A. G. ©. choirmaster’s tests, 

Sanders 

in AP REY 1, LOSs6 

commenced last month, was continued 
and led by C. Chattoe, Mus. B., or- 

ganist of the Metropolitan United 
Church, Interesting points in connec- 

tion with the difficulties of overcoming 

the causes of flat and sharp singing, 
and the use of the tonic-solfa system 
were brought up and thoroughly dis- 
cussed, Plans for the August conven- 
tion of the C. C. O. were then gone 
over and prepared for sending to head- 
quarters for ratification, A very in- 
teresting program has been drawn up. 

ae 

NOTES FROM THE CAPITAL. 

BY MABEL R. FROST 
Washington, D. C., March 18—Un- 

usual and notable was the organ re- 

cital by the Friday Morning Music 
Club Feb. 28 in which tive leading 

woman organists of Washington were 

featured. The scene was the beautiful 
Western Picehetes ak Church. This 
was considered an exceptional oppor- 
tunity, since some of the performers 
coniine their activities largely to the 
churches which they serve. <A_ large 
audience heard with appreciation the 
following program: Dorian Toccata, 
Sach; Sarabande (Sixth Suite), Bach 
(Mrs. G. Hori ice Smithy); “Paysages 
Euskariens,” Ermond Bonnal, and Pre- 
lude-Improvisation on “Veni Emman- 
uel,” Arthur Egerton (Mrs. Frank A. 

Frost); “icho,” “Le ‘Organo Primitivo,” 
and “Sonata Cromatica,” Yon (first 
movement) (Mrs. James Shera Mont- 
gomery); “Clair de Lune,” Karg-Elert: 
Minuet, Vierne, and Toccata, Reger 
(Edith Athey); Chorale in A minor, 
Franck (Kathryn Hill Rawls). 

Christine Church, soprano, of New 
York and Washington, assisted with 

the following solos: “On Mighty Pens” 
(“The Creation”) by Haydn and “Mir- 
iam's Song,” by Reinecke. Miss Athey 
accompanied, 

The club this year is celebrating its 
golden anniversary. Mrs. Eugene 
Byrnes is president. The club member- 
ship is restricted to women, 

The A Cappella Choir of the First 
Congregational Church, conducted by 
Ruby Smith Stahl, presented its sixth 
annual Lenten concert in the ball-room 
of the Mayflower Hotel, March 16, be- 

fore a large and distinguished audi- 
ence. Mrs. Franklin D. Roosevelt head- 

ed the list of notables who were pa- 
trons for the concert. This year’s pro- 
gram was offered in three groups otf 

songs, several of which were repeated 

irom last season's concert by request. 
Washington’s distinguished musician, 
Maud Sewall, was represented in this 
group by her anthem, “Jesus, the Very 
Thought of Thee.” E xamples from a 
wide variety of schools of musical com- 
position were given. 

This group of sixty singers of sacred 
music made its New York debut a year 
ago, calling forth high praise from the 
music critics of the metropolis. The 
tradition of this choir Wi as further up- 
held when on March 2 the group sang 

at the first Lenten musicale of the sea- 
son at the White House. 

Under the provisions of the Elizabeth 
Sprague Coolidge Foundation, Dr. Ed- 
mund H, Fellowes of Windsor Castle, 

England, lectured in the auditorium of 
the Library of Congress on Feb. 

28, the subject being “Tudor Church 
Music.” The lecture was illustrated 
with phonograph records made under 
his direction by the English Singers 
and the St. George’s Singers. 

Beginning March 1 Adolf Torovsky 
has been playing half-hour recitals pre- 
ceding the evening service each Sunday 
during Lent. He is assisted by choir 
soloists. 

During March Lewis Corning At- 
water presented Sunday afternoon half- 

hour recitals as follows: March 1, 
American music; March & Italian mu- 
sic; March 15, German music; March 
22, Jewish music; March 29, request 
program. These recitals are open to 

1100 STH AVE. 

FERD RASSMANN ° 
ORGAN MAINTENANCE — REBUILDING 

ASBURY PARK, N. }. 1599M 

Years with Austin Organ 

Company 

— 

Phone 

ARTHUR C. BECKER, A.A.G.O. 

the public and are given in All Souls’ 
Unitarian Church. 

T. Guy Lucas played his sixty-sev- 
enth recital at St. John’s Church Feb. 
24. The program included the Bach 

st. Ann” Fugue and works of Brahms, 
Debussy and Schumann. The choir 
of men and boys assisted. 

The Fox-Galpern organ-ballet pro- 
gram reported in this column last 

month was indefinitely postponed at 
the last minute. It is uncertain when 
it will be possible to give the concert. 

Robert Barrows, new organist and 
choirmaster at the Washington Cathe- 

dral, is offering a series of four lec- 
tures on modern music. The dates are 
as follows: March 2, 16 and 30, and 
April 14. Mr. Barrows had returned 
from a period of study with Vaughan 

Williams and Arnold Bax at the time 
of his appointment to the cathedral. 
These lectures are being given at the 

Washington College of Musie. 
2, 

MUSIC APPRECIATION BY AIR 

Arthur C. Becker Broadcasts Recitals 
in University Course. 

Arthur C. Becker, dean of the De 
Paul University school of music, is 
presenting a course in music appre- 
ciation through the facilities of the 
University Broadcasting Council every 
Monday, Wednesday and Friday after- 

noon at 1:30 over station WIND. The 
broadcast consists in an organ recital 

interspersed with historical and critical 
remarks by Dean Becker. The Uni- 
versity Broadcasting Council is com- 
posed of De Paul, Northwestern and 
the University of Chicago. These uni- 
versities have united to educate via the 
air, through a variety of programs, 

ranging from dramatics to legal and 
current problems. 

*, 0 

“Elijah” Sung at Union Seminary. 

Mendelssohn’s “Elijah” was present- 
ed in James Chapel, Union Theological 
Seminary, New York, March 24. The 
oratorio was conducted and played by 
seniors in the School of Sacred Music. 
The motet choir of the seminary sang 
the choral parts. The entire perform- 
ance was under the direction of Dr. 
Clarence Dickinson, 

le 

In a vesper service of music at the 
New England Congre gational Churc h, 
Chicago, March 8, the fifth of a series 
this season, Porter Heaps and his choir 
presented a program of high merit. The 
organ selections were Sowerby’s ‘“Car- 

illon,” the Prelude to act 1 of Wag- 
ner’s “Parsifal” and three movements 

of Widor’s Fourth Symphony. The 
choir sang Mendelssohn's “Hear My 
Praver.’ 

SUMMY'S CORNER 

Compositions for Organ by 

GORDON BALCH 

CLAYTON F. 
429 S. Wabash Ave. 
Chicago, Illinois 

NE 
Programmed by Leading Organists 

Autumn Memories (Broad melody, chime accents)......... : ..$ .50 
Ai SRAB IORI aL SRUBENE)) - ‘clcte sarcisix wt eesiaioresreh es bine clew hale DeDIED le ak ae .60 
Interludes (72 short ' ‘lle HONTSOINIGR (UBD os 52 scons. co udnaw hoes Kowinag: ae 
Rural Sketches (Five colorful impressions).............0-eeceeees 1.50 
Silver Clouds (A delicate tone picture)............ccecceeeeee eens .60 
Sketches of the City (Seven characteristic pieces)................ 1.50 
Sonata Tripartite (An outstanding work)...........ecceceeeucsuceucees 2.00 
be ae of a Tin Soldier (A humorous suite)...........0.ceceeecececaes 1.25 
Will-o'-the-Wisp {Lon Nig FAVORS SCHBIZO) ios caves ssn cam tou es Temaeedin ee 

Ask for any of these compositions “On Approval” 

SUMMY CO. 
9 East 45th Street 
New York, N. Y. 

When one pauses to 

think that a good organ 

should last a life-time, an 

extra sum spent at the 

outset to ensure good materials 

and workmanship does not appear 

to be very great when spread over 

a period of many years. 

Casavant Freres, Ltd. 
St. Hyacinthe, P. ©., Canada 

Builders of fine organs for over half a century 
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Who's Who Among the Organists of America 

GEORGE LEE HAMRICK. 

There is nothing prosaic in the career 
of George Lee Hamrick. Rather it is 
the opposite, as it has been colored 
with a varied experience which has 
contributed to the making of a talented 
and unusual personality. 

Born in Carrollton, Ga., Oct. 11, 
1889, one of his earliest memories was 
the desire to become an organist. This 
came from sitting at his mother’s feet 
as she played a reed organ while tell- 
ing in glowing terms of having heard 
a great organ. The father had hopes 

that his young son would follow his 
own steps into the medical profession. 
During an enforced school holiday the 
lad was started at the piano, that 
he would be better prepared to use his 
voice when the time came, but both of 
these hopes were doomed to disappoint- 
ment. 

The youthiul pianist took to his in- 

so 

strument with gusto and at the first 
public appearance stood before the 
piano keys—too small to be seated. 
The next step came with the periodic 
reorganization of the town band. De 

spite his vears George Lee was prof 
fered the wager: horn, due to his 
musicians ship, but he had selected the 
clarinet after having heard them played 
by bands of roving minstrels. Even 
though the bandmaster was unable to 

teach him the reed instrument, the 

aspirant mastered it well enough to 

carry the solo parts in the repertoire of 
the band. It was only natural that he 
should be assigned the piano in _ 

auxiliary orchestra. TEventually he be- 
came the director of both organiza- 

tions, despite the fact that he was the 
youngest musician of the group. 

The first pipe organ to come to Car- 
rollton was in a church ‘ee than the 
one of the Hamrick faith, but that did 

not deter him from seeing every screw 
seated and every pipe racked into place, 

even to holding the keys for the final 
tuning and tone regulation. None other 
than “Charlie” Sheldon, then the youth- 
ful prodigy of Atlanta, gave the open- 
ing recital, an event that was the be- 
ginning of a friendship that has con- 
tinued to this day. This renewed the 
resolve to be an organist and our sub 

ject launched his training under Samuel 
P. Snow, a former organist of the At- 

lanta First Baptist Church, but at that 
time connected with Shorter College, 
Rome, Ga. 

In time George Hamrick’s own 

church completed a new building and 
he was sent on a tour of inspection to 
select an organ builder. Because one 
of the committeemen represented a 
builder other than the one favored, the 

selection came to a tie and our organist 

had to bide his time. Eventually a 
choice was made and upon the day 
when the message came that the organ 

had arrived Hamrick rushed to the 
railroad yard and when he located a 
car marked “pipe organs” it was a red- 
letter experience in his life. He was 
chosen to open this organ. At the re- 
cital a brilliant pianist, the wife of 
Congressman Adamson, was in attend- 
ance and this led to arrangements for 

continued study with Dr. Bischoff in 
Washington, D. C. 

The new organ in the Atlanta Audi- 
torium, sixty miles away, is the next 
high-light in his story. It brought into 
this young organist’s life the inspira- 
tion of hearing men like Lemare, Eddy 
and Kraft. It was on these visits to 

Atlanta that Mr. Hamrick examined 
the organs in the First and Second 

Japtist Churches, where later he was 
to serve with new instruments. But 
first was to come seventeen years in 

the theater, with distinction as feature 
organist with the Publix Theaters in 
Atlanta, nig eg and Jacksonville. 
Perhaps the best index to Hamrick is 
that his work as a theater organist was 
on such a high plane that he won the 
approval of his contemporaries in the 
church field. 

e was never to lose contact with 

the church, however. With the excep 

tion of one or two years church posi- 

tions were open to him wherever he 
went. During this time he served both 
the First and South Side Baptist 
Churches in Birmingham. In Jackson- 
ville he gave the opening recitals on 
two organs, a three-manual in the 

Riverside M. E. Church and a_ four- 
manual in the First Baptist Church. A 
well-known organist has remarked that 
when listening to Hamrick in church or 
theater, one was never conscious that 
there might be a dual relation. 

Just prior to the eclipse of the thea- 
ter organ Mr. Hamrick became asso- 
ciated with the First Baptist Church in 
Atlanta. Here he has remained for 
the last eight years. He had _ the 
pleasure of putting into reality his 
ideas of the organ as an instrument, 
formulated during years of study and 

expe rience, when he designed the large 
four-manual and echo Pilcher over 
which he presides. The choral organ- 
ization of about thirty voices, including 
a quartet of professional soloists, is 
under his direction. 

Mr. Hamrick plays his instrument 
with authority and sincerity, and there 
is vitality and color, and withal an ar- 

FRANKLIN STEAD, Mus. D. 
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Cosmopolitan School of Music 

Res. Phone: Wabash 6295 
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The Essentials of Strict Counterpoint 
By FRANK WRIGHT 

Price Postpaid, $2.00 net. Order from FRANK WRIGHT, 46-50 Grace Court, Brooklyn, N 
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of the American Guild of Organists. 

1, Scena Tragica. 2. 
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WORKS OF INTEREST TO ORGANISTS 
by 

Dr. H. C. Macdougall 

Dramatic Pedal Studies 
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4. In the Handelian Style. 5. Violoncello Solo. 

First Lessons in Extemporization 

G. Schirmer, Inc., 75 cts. net 

6. Velocity. 

GEORGE L. HAMRICK 

tistry that is satisfving. There is mani 
fest a genuine affection for the imstru 

ment that is carried to the listener. One 
has only to examine his weekly offer 
ings to understand his large following 
of musicians and laymen alike 

» is active in the Georgia Chapter 

» A. G. O., having served 
in 1929 with great credit to himself 

and the organization. With his pen 
he is a forceful writer and his articles 
have been published in the journals of 
the profession. Organ design is his 
hobby and he has assisted more than 
a score of churches in the purchase of 
their organs, besides having given over 

as dean 

100 recitals over the Southland. 

Early in life Mr. Hamrick —— 
Miss Jennie Mae Walker, also of Car- 
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rollton. Two daughters, now married, 

are Mrs. A. J. Broadwell and Mrs. 
Charles Black, Jr.. of Atlanta. The 
first grandchild, Carole Broadwell, is 

a dominant theme with the young 

grandparents. 

With a great church, a fine organ 

and an excellent choir, Mr. Hamrick is 

just arriving at his zenith, a distinct 
credit to his profession. We. predict 
many years of usefulness for this 

splendid musician and organist. 

A. S. 

Dictionary of Chords and Scales 
Clearly illustrated by 40 Musical 

Charts (over 1,000,000 combinations) 

By Benedict Vanasek 

Price $2.90 Net Bound de Luxe $3.00 

Two complete Harmony Charts per- 

taining to the Dictionary....... 25¢ 
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: GRAY-NOVELLO——— - 

_ New Anthems and Organ Music 
MARCH, 1936 

| J. S. Bacn: “He Was Crucified.” Poignantly beautiful. 
English text and organ accompaniment by John Holler, from the } 
TEMG, Eds ccccnstwcencguadeccndscdaaccésnchasenudsanasuas le | 

J. S. Bacu: “O Christ, the Heavens’ Eternal King.” A vigorous 
Faster chorus for unison or 2 2-pt. singing. 

Healing Cross.” 
| COPIA GFAIMATIE APHEAD. «0 cc acccsacccccnsscasacnces seeceees weeee Le 
| TT. F. H. Canptyn: “Let All Mortal Flesh.” Written in intelligent 
| CURNAMNIIAAN- SENN oon coi ca'egaccandonnusesensadsshgndankesnesad Se | 
| G. H. Knicut: “Thy Life was given for Me.” Easy number with 

hastsonte effects. camrtet- Bes. <a occ nscitasicccccaccexsdaqecadanes W2c | 
| R. E. Marryor: “Faster Alleluia.” In the style of the Russian mani- 

SOME ROU, -oc vada antes bacwenduadacvnundesecceqsesnacnmeabehans se | 
W. Y. Wesse: “Jesus, Do Roses Grow.” Fine for two-part choruses 

| ae Tae LAG os oc oc aviwkescacuhosceuccasss cdacakavaqumacd 2c | 
| A. WuireneAp: Benedicite Omnia Opera. Based on a Gregorian | 
| theme. Some stunning effects are possible........... ERED wal 

W. Witp: “The Lord is Risen.”- For those looking for ’ short | 

 CRRANS EAMEE DAMON a ic cencdcaccndddddans sansudamidsse den 12c | 

For Mixed Voices unless otherwise noted. | 
| 

| * 
| ORGAN 

| C. Dickinson: Meditation on “Ah Dearest Jesus.” A Lenten Pre- 
lude from “The Redeemer.” Churchly, not difficult.............. Se 

| R. Dicere: Allegretto Grazioso. Well written and attractive, for re- 
CRM MON binccace csv ececedenssdcaud caqroguenececechascactes «ce | 

R. Dicete: Prelude, Variation and Fugue on “Dundee.” Good concert 
piece; also effective as a church prelude..............--.eeeeee «fe | 

G. EpmMunpson: Christus Resurrexit. Two good pieces in modern | 

| SON So rw bnccy War ekaeecabedns Lacan enexatt abdeheeencikis $1.5 
| H. B. Gaur: Ascension Fiesta. rilliant number, especially for con- 

| CONE UN: Sow ctisnanccnandadedceebexanedeuaccunkssadisnnadactada Sc | 
H. HeeremMans: Aria. Pleasing melody in the style of Handel and 

| BOMMEEE aid ob cw tin on dense ta bake aku acedecnadiebia san 75c | 
| M. TA. Martin: Postlude on “Ye Watchers and Ye Holy Ones.” 

The noted hymn tune in a new and effective arrangement... 75¢ 

THE H. W. GRAY CO., 159 E. 48th St., N.Y.C. 
TELLO & CO.. 

= G RAY-NOVELLO 

Edited with | 

Arranged by John Holler 12c 
Well written, melodious and a 

Ltd. 
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Hymn Society Will 
Hear Bliss Wiant on 

the Music of China 

HYMN SOCIE 
Philip S. Watte 

Hazzard, 

, 67 West Forty- 

interest to all 

will take place 
York Thursday, April 2, when 

Bliss Wiant will speak at a 
meeting of the Hymn Society 

m the music of China, her folksongs 

and the fusion of native and western 

music in the hymns used by the Chris- 
tian churches He has edited three 

Chinese hymnals, the last being that 
of the newly-formed United Christian 

Church, adopted by those from Epis- 
copal, Methodist and other missions. 
Professor Wiant is assistant professor 
of music at Yenching University, Peip- 
ing. He of the very few West- 
ern authorities on Chinese music, and 
this his story of the place of 

hymns in the life of the country, their 
and the influence they may 

eventually have on Western hymnody, 
added value. He will illustrate his lec- 
ture freely on the piano. 

The meeting will be held at Brick 
Church, 1 West Thirty-seventh street, 
at 8 o’clock. All who are interested in 
national folk music and would like to 

learn about the idioms of Chinese 
music cordially invited attend 
the 

An event oft unique 
students of hymn music 
in New 

Protessor 
public 

IS one 

gives 

sources 

are to 

lecture. 

The many requests for suggestions 
and guidance in holding hymn festivals 

show a widespread and increasing in- 

terest in the movement. Ministers, and 

especially organists, are discovering 

that congregations will regard as im 
portant the things that they themselves 
emphasize. Routine and uninspired 

treatment of hymns will arouse no en- 

thusiasm in the pews. 

The same holds true of other ele- 

ments in public worship, both when the 
congregation takes part audibly and 
when, as in the reading of the Scrip- 
ture or during the pravers, it is led by 
one person, It is hard to give anima 
tion or interest equally throughout a 
service, for expression is the result of 
feeling, and the feelings are stirred dif 

ferently by various elements in a serv- 
ice. \When you are reading an article 
aloud and you come to a_ quotation 
your voice takes on the animation of 
the speaker, but when the direct quota- 
tion is finished your tone and diction 
become less vivid. [I have heard ser- 
mons which ended with a challenge to 

accept the truth just set forth, given 
with warmth of tone and flashing eye. 
Immediately afterwards a perfunctory 
announcement of the concluding hymn 
followed with unwelcome drabness. 

‘here was no “carryover,” no sense of 
continuity. 

\s organists we cannot afford to 

ignore the reinforcement of the sanc- 

tions in worship through congrega- 

tional response. We cannot be satis--+ 
ied with clean work on the organ, both 

in solos and in choral accompaniment 
and with excellent singing by the choir, 
and at the same time regard the man 

and woman in the pew as silent part 
ners. Of course good choral singing is 
not easily attained; it grows. better, 

however, in churches where the mem- 
bers of the congregation are not silent 
partners 

There is a clear alternative before 

us. On the one side we have a church 

where music goes hand in hand with 

the building of Christian character in 

the young, and where those who re- 

main in it as adults have a heritage of 

fine church singing which they would 

not willingly sacrifice through neglect. 

On the other hand there are still some 

churches where the = stars in_ their 
courses seem to have foug ht against 

an atmosp yhere favorable for congrega 
tional singing Tt is true that few 
churches have really balanced vocal 

resources, but 1f we are alert we will 

eagerly cultivate the existing musical 
material, We can insist on good ac 

= 

ymins for every group 
can COr- 

companiment of h 
at its meetings. we 

e hymns with the whole of 
we can enlarge the repertoire 

ve can make the whole con- 
gregation feel the joy of giving hymns 
full utterance. 

While the idea of a hyrin festival 
may seem to indicate formality and 
elaboration, if its essentials are well 
understood it is entirely possible for 
any church to prepare for such events, 

and to make them real and memorable 
acts of worship. Any requests for in- 
formation will be gladly answered by 
our committee, at 2268 Sedgwick ave- 
nue, New York, enclosing a stamped 
envelope. 

R. L. McA. 
Chairman Hymn Festival Committee. * 

Philadelphia Hymn Society Vespers. 
Choral vespers to which the public 

was invited were to be held by the 
Hymn Society of Philadelphia in the 
Church of the Holy Communion (Luth- 
eran) at 4 p. m. March 29. Three 
motets by Johann Michael Haydn 
(1737-1806), a chorale of Johann 
Cruger (1598-1662) and a Bach cantata 

anthem were to be sung by the Holy 
Communion choir, and four German 
chorale settings were to be sung as 

hymns. Four Bach chorale preludes 
were to be played by W. Lawrence 
Curry, organist of the First Methodist 
Episcopal Church of Germantown, and 
by Dr. Ralph P. Lewars, the Holy 
Communion organist and choirmaster. 
‘he service was in charge of the Rev. 

Dr. William Chalmers Covert, presi- 
dent of the Hymn Society, and the 

Rev. Dr. J. Henry Harms, pastor of the 
Church of the Holy Communion. 

a or 

Pastor-Organist to Larger Field. 

The Rev. Gerhard Bunge, A.A.G.O., 
who has been making a reputation in 

lowa as a combination of pastor and 
organist, with headquarters in the 
organ-loving community of Garnavillo, 
has accepted a call to a larger field at 

Independence, Towa. Mr. Bunge is a 
pastor of the Lutheran Church and a 
devoted exponent of the best in organ 

music. On March 22 he gave his 
second recital at the First Lutheran 

Church of Decorah, Lowa, where he 

played: Prelude and Fugue in E minor 
and Toccata in D minor, Bach; Chorale 
Prelude, “Lobe den Herren,” Radeke; 

Chorale Improvisation, “Aus _ tiefer 

Not,” Karg-Elert; ‘Elegie,’ Youfer- 
off; Andante from Sonata in A minor, 

Borowski; “Palm Branches,” Faure. 

\side from these numbers he played 
Handel's Concerto No. 4 with the 
Luther College Orchestra and Miss 

Hoff of Decorah. Two groups of num- 
bers were sung by the Schola Can- 
torum of Luther College under the di- 
rection of Professor Theodore Nickel. 

fe 

” Veteran Dies. 

74 years old, for forty 

vears organist at the Congregational 
Church of Dalton, Mass., and prior to 
that organist at Old First Church at 
Springfield, died in Dalton Feb. 18. 
He was born in New Marlboro, Mass.. 
May 4, 1861. He studied music and 
then became organist in Holyoke. At 

14 he became organist of the historic 
church at Court Square, Springfield. 
He married Nettie Glinser of Dalton 

forty-six vears ago. Besides his widow. 

he leave s two s sons and three daughters, 

An Anthem 

Every Week 
will 

Dalton, Mass., 

Willis H. Hitt, 

church 

for nine 

which is about 

cost) your 

$16.00 

months, 

only 

46 cents a week (or 114 

cents each) for thirty 

copies. For further in- 

formation address: 

Crecin MICHENER 

SMITH 

The Chicago Theo- 

logical Seminary 

DOr l "niversity. lvenue 
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MISS VIOLA LANG 

a member of the 
faculty of the Guilmant Organ School 
in New York and a young organist of 

unusual talent, has been appointed or- 

ganist and director of the choir of the 
Church of the Highlands at White 
Plains, N. Y., and assumed her duties 
at that church Marc sh is 

Miss Viora LANG, 

Ramin to Teach at Institute. 
A handsome brochure from Germany 

announces the 1936 summer courses at 

the German Institute of Music for For- 
eigners, Berlin, which is one of the 
various European bids for the Ameri- 

can music student. The organ depart- 
ment of the school is under the direc- 

tion of Gunther Ramin of St. Thomas’ 
Church, Leipzig, who is well known 

to Americans by virtue of his recitals 
in this country. The institute announces 
a series of master classes to be held 

from June to August in orchestral con- 

ducting, piano, organ, violin, chamber 
music, voice. acting, etc. The classes 

1936 FOP RAE: i 

will be held at the Marmorpalais (Mar- 
hle Palace) in Potsdam, the royal resi- 
dence in Wiesbaden and the Church ot 
St. Thomas in Leipzig. The classes 

are open only to “musicians and music 
students who are sufficiently advanced 
to profit by study with a distinguished 
artist.” 

*, — 
Death of Harriet F. Benjamin, _ 

Harriet Farnsworth Benjamin, for 
vears a well-known organist and a 
member of the A. G. O., died at Roch- 

ester, Minn., March 3 at the age of 73 
years. For many years she had been 

an organist of note, having held church 

positions in Chicago, Minneapolis and 
Rochester, and as a teacher of organ 

and piano she did much to establish 
an appreciation of higher musical ideals 
in her pupils. Many of the younger 
pianists of the Middle West owe their 
success to their early training with her. 
She is survived by one sister, Arline 
Farnsworth Benjamin of Rochester, 
Minn. 

ee 

Van Dusen Club Series Closes. 
The Van Dusen Organ Club’s series 

of recitals in the Kimball organ salon 

closes with a program March 30. The 
recital is played by Edward Eigen- 
schenk and the program includes: Con- 
certo No. 6, in B flat major (complete), 
Handel: Concerto No. 10, in D major 
(complete), Handel; Four Chorale Pre- 
ludes, Karg- 2 le rt. 

D’ALTON 
McLAUGHLIN 
YORKMINSTER CHURCH - TORONTO 

CYRIL BUSCHLE 

BLESSED SACRAMENT CHURCH 

Fort Mitchell Covington, Ky. 

the organist. 

merit. 

Organ equipped with all 
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practical combination yet devised for the Pipe Organ. 

invite Builders and Organists to inspect 

our latest improvements. 
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MUSIC OF CATHOLIC CHURCH 

By ARTHUR C. BECKER, A.A.G.O 

In a recent issue of the periodical 
Caecilia there was an article the title of 
which read: “What Is Kkilling Our 
High Mass.” To me the article is so 
timely and is fraught with so mucl 

significance that I think it is worthy 
of serious consideration by every con 
scientious choirmaster. It is an un- 
disputed fact that in the majority of 
our churches the attendance during the 

last several vears has dropped off 
alarmingly. There are many things 
which may contribute to this state of 
things. We are particularly concerned 
with the musical side of the subject 

and will therefore deal with no con- 
siderations other than those which are 
strictly on the musical side. 

After the “Motu Proprio” was issued 
a group of composers, in their evident 
desire to follow the letter of the law, 

set to work writing a prodigious num- 

ber of masses and motets, striving to 
be so scrupulous in their handling of 
harmonies and texts and so very care- 

ful that the human element was elimi- 
nated. Now, after our choir members 
and congregations over a long period of 
years had become accustomed to lis- 

tening to the masterpieces of musical 

literature, the better masses of Mozart, 
Haydn, Guilmant, Franck and Gounod, 
despite the fact that we do not pretend 
they were really suited for the divine 
service in the form in which they were 
written, these same choir members and 
congregations had a sudden let-down, a 
drop from the high pinnacle of artistic 
expression to a very ordinary setting 
of the texts which they had been ac- 
customed to hearing surrounded by a 
glorious musical accompaniment. The 
reaction was adverse. Fortunately, the 
use of a more modern style of writing, 
with the freer uses of chromaticism and 
the use also of modal harmonies, and 
excerpts from chant melodies, has 
produced results which are far-reaching 

in stimulating better artistic musical 
creation, and some of our recent 
masses, particularly the “Missa Pon- 
tificalis” by McGrath, show the height 
to which these resources can be car- 

ried. Nevertheless, it takes time tor 
any group to become used to an entire- 
ly new idiom of expression, and while 
L believe the majority of our listeners 
are beginning to appreciate many of 

the beauties of these newer composi- 
tions, they have a leaning toward those 
with which they are more familiar, and 
which have a stronger appeal. 

As Ih stated several times, a 
composition, to be good, is not neces- 
sarily one which follows a prescribed 
law or set of rules, but is a thing which 

is good because the aesthetic taste of 
the performer or listener who is trained 
to know what js good sets the stamp 

will 

ave 

of approval upon it. Now we 
take a congregation which listens to 
masses which are theoretically sup- 
posed to be liturgical, masses which 
are supposed to lift the minds and 
hearts of the congregation to things 
spiritual because of their liturgical 

qualifications. Just for argument we 
will say that this congregation listens 

Sunday after Sunday to the above com- 
positions and feels no response what- 
ever—in fact, is hardly aware that the 

choir is assisting the liturgical function 
at all. On a particular Sunday the 
choir startles the congregation by per- 
forming a mass which as far as the 
text is concerned is liturgically correct, 
without undue repetition, and contains 
music written by a great master. What 

will be the reaction of that congrega- 
tion after hearing the above mass? 
Nine times out of ten the congregation 

will have been spiritually lifted far 
above anything it had experienced dur- 

ing all the Sundays the other type of 
works were performed. 

Certainly not all choirs are qualified 
to sing the real music of the church, 
the Gregorian chant and the music of 
Palestrina, DeLassus, ete., and there- 

fore a wise choice of the great masses 
could be interspersed with very satis- 
factory results, especially in keeping up 
interest in our choirs, which in most 

cases are voluntary. A careful selec- 
tion of these masses. suitably revised 
and used together with the newer music 
which is the real art of the present 

century, should do much to awaken the 
artistic conscience. 
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Views N ew H ueinde 

to Stimulate Singing; 
Contents Analyzed 

By GUY CRISS SIMPSON 

The attention of the public has once 
more been called to that glorious 
achievement of Protestantism, the con- 
gregational hymn, by the recent ap- 
pearance of three hymnals which are, 
in the order of their publication, “The 
Hymnary” (1930) of The United 
Church of Canada, “The Hymnal” 
(1933) of the 

the | ae ae 
Hymnal” (1935), 

the Methodist 

dist Episcopal, 

Presbyterian Church in 

and “The Methodist 
the official book of 

Episcopal, the Metho- 
South, and the Metho- 

dist Protestant Churches. 

The tunes in “The Hymnary” are 
printed in half-notes instead of the 
usual quarters. This gives the book an 
austere and ponderous look which is 
enhanced by the fact that each hymn is 

printed below its tune and no words 
are inserted between the music staves. 
Numerous alternate tunes are provided 
on the same or opposite page of the 
corresponding hymn, while other tunes 
appearing elsewhere in the hymnal are 
often suggested for various hymns. 

As if this did not allow enough lati- 
tude of choice, there is a group of 
“Supplemental Tunes” at the end of 

the book. The hymns number 691 and 
the tunes 593. Many tunes, mostly 
common meter syllabic ones, are re 
peated frequently. These include: “St. 

Flavian” (nine times), “Tallis’ Ordinal,’ 
“St. Andrew” and “St. Michael” (seven 
times) and “Dunfermline” and “St. 
Magnus” (six times). 

It is evident that great efforts were 
made to please all three communions 
—the Methodist, Presbyterian and Con- 
gregational—which joined to form the 

United Church of Canada. One whole 
section of “The Hymnary” is devoted 
to metrical Psalms and another to 
“gospel songs.” At first glance the 

cheapness of the latter seems some- 
what camouflaged by their half-note 
garb, but closer perusal reveals the 
truth of the statement that “no matter 

how thin you slice it it’s still baloney.’ 
Then there are some fifty-six prose 
Psalms set to Anglican chants and 
numerous other responses and canticles 
with both Anglican settings and the 

adapted plainsong of Merbecke. 
> > 

There are 188 tunes by composers 
England, seventy-five 

British tunes, forty- 
of Victorian 

eighteenth century 
seven Lutheran chorales, forty-one Cal- 
vinistic Psalm-tunes of the sixteenth 
and seventeenth centuries and _ forty- 
two tunes by contemporary composers. 

Besides, there are a number of very 

fresh and lovely Welsh melodies, in- 

cluding the delightful “Hyfrydol,” 
which is given five times. But I can- 
not understé and why the majestic “Ton- 
Y-Botel,” called here “Ebenezer,’ 
should be relegated to the appendix! 
That exuberant arrangement by 

Lowell Mason of a Handel theme, 
“Antioch,” has a rich harmonization 
which improves it 100 per cent. Dr. 
Healey Willan is represented by two 
original tunes, several faurbourdons 
and six arrangements of plainsong 
melodies, but his genius is scarcely ap- 

parent from these contributions. The 
two original tunes are of the conven 
tional sort. while some of the faw.r- 
bourdons are too fancy for words. In- 
credible as it may seem, a note of flip- 
pancy has crept into the one on “St. 
Anne.” “Lobe den Herren” has been 
treated to some extraneous modula- 

tions entirely out of keeping with its 

simple, straightforward character. As 
for Dr. Willan’s plainsong arrange- 

ments, they are all right, I suppose, if 
one cares tor plainsong, but I wonder 
how many United Church congrega- 

tions ever use them. Frankly, I cannot 
imagine their being sung with any rel- 

ish outside of the most extreme Anglo- 

Catholic parishes. 
Two tavorite Scottish tunes of 

mine, “Stracathro” and “Bangor,” are 
in “The Hymnary.” “Stracathro,” 
which has a plaintive appeal and is 
eminently singable, appears five times. 
T consider William Tans’ur’s “Bangor” 
one of the greatest of hymn-tunes. It 

has the inexorable power that we as- 
sociate with the temper of the Scotch 
Covenanters, but it seems to be little 

—24- API. 1, E36 

known in the United States. I know wise excellent compilation and could igna.’’ And as for tunes by other Vic- 
of only two American collections, the be thrown out bodily without ever be- torians, will Smart's “Regent Square” 
Protestant Episcopal Hymnal of 1916 
and the new Christian Science book, 
which have it. It is to be hoped that 
editors of future compilations will avail 
themselves of this magnificent tune. 

“The 
Church in 
edited by Dr. Clarence 
sisted by the Rev. Dr. Calvin Laufer, 
is a beautifully printed volume contain- 
ing 513 hymns and 441 tunes, besides a 
section of responses, ancient sei 

and canticles. A group of orisons, or 
short, devotional prayer hymns, is an 

interesting and unusual feature. One 
hundred and twenty-seven tunes are 

Victorian, sixty-eight by American 
composers other than contemporary, 
forty of eighteenth century ‘Britain, 
forty German chorales, twenty-one 
early Calvinistic Psalm-tunes and 
thirty-six by contemporary composers. 
Welsh airs number seventeen and 
traditional English ones _ fourteen 

Among the latter are the jolly “Forest 
Green” and “Monk’s Gate.” I have 
often wondered why highbrows turn 
up their noses at vigorous rhythm in 
such tunes as Sullivan’s “St. Kevin” 
and “St. Gertrude,” but accept it en- 
thusiastically in English folk melodies. 
Both are equally authentic expressions 
of the English spirit and both should 
be accepted or rejected together by 
the church if consistency is to be ob- 

served. 
A very fine tune by 

poser is “Pentatone,” by Sir Walford 
Davies. It is a sheer joy and I am 
glad that “The Hymnal” has introduced 
it to American church-goers. Then 

there is “Terra Patris,” which I con- 
sider one of the loveliest of hymn- 
tunes, ancient or modern. It was first 

published in the Presbyterian Sunday- 

of the Presbyterian 
A., which was 

Dickinson, as- 
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a living com- 

school hymnal, “Alleluia” (1915) as an 
arrangement by Franklin Sheppard 
of a traditional melody. But it has 
since that time been definitely estab- 
lished that Mr. Sheppard is the com- 
poser and not merely the arranger. 
His innate modesty made him conceal 
his authorship by putting forth the 
tune as a traditional one. “Terra 
Patris” does indeed have the joyous lilt 
of the English folksong and it seems 
destined for wide popularity. “The 
Hymnary” of the United Church of 
Canada appropriates it with no men- 
tion of either Mr. Sheppard or “AI- 
leluia,’ but the “Methodist Hymnal” 
prints it with Mr. Sheppard credited 
as its arranger. Edward  Shippen 
Barnes has harmonized it beautifully 
for “The Hymnal.” Other harmoniza- 
tions in this volume are not so good. 
For instance, “Martyn” and “Dennis” 

are harmonized with their usual three 
chords. 

That famous chorale, “Wachet Auf,” 
which appeared in the 1911 edition of 
“The Hymnal,” is dropped from the 
present edition. Why? It is certainly 
superior to many other chorales intro- 
duced for the first time in the 1933 
book. But even that omission can be 
forgiven because of the inclusion of 

the deepy devotional ‘“Herzliebster 
Jesu” of Johann Cruger. It is inter- 
esting that the Rev. William Pierson 
Merrill, pastor of the Brick Church in 
New York, is represented in “The 
Hymnal” both as a hymn writer and 
a hymn-tune composer and he shines 
in both capacities. Especially merito- 
rious is his stirring and vigorous tune, 

“Marcus Whitman.” 
> 

‘The Methodist Hymnal,” which 
came from the press in October, 1935, 
is also a fine example of the printer’s 
art. Like “The Hymnal” it prints the 
words of the hymns between the staves 

of music in the interest of congrega- 
tional singing. “The Methodist Hym- 
nal” has 564 hymns and 451 tunes, as 
well as the now customary section of 

chants and liturgical forms. Unlike 
the other two books under discussion, 
American tunes are in the majority. 
These include 123 by composers other 
than contemporary, as against 113 Vic- 
torian tunes, twenty-four  chorales, 
twenty-nine eighteenth century British 

tunes and only nine Calvinistic Psalm- 
tunes. 

It must be confessed, however, that 
the ascendancy of American tunes is 
due to a large department of trashy 
evangelistic songs euphemistically called 
“Songs of Salvation.” This whole sec- 
tion constitutes a blot upon an other- 

ing missed. No doubt the clerical mem- 
bers of the hymnal committee thought 
that they would be pleasing the large 
number of Methodist churches in small 
towns and rural areas which are sup- 
posed to have an undeveloped musical 
taste. This seems to me an error in 
judgment. The hinterland today is not 
so musically backward as many sup- 
pose, due to the increased facilities of 
musical education via the radio and 
music appreciation in the schools. 
Then, too, any church preferring in- 
ferior music would probably not use 
“The Methodist Hymnal” at all, but 
would confine itself to some paper- 
backed revival song book. But, at 
least, there is enough good material in 
this hymnal so that the poor stuff may 
be safely ignored. 

Among the points of excellence may 
se cited some fine new tunes by Robert 

McCutchan, musical editor of “The 
Methodit Hymnal,” and by Van Den- 
man Thompson. Two. sterling and 

finely harmonized tunes by McCutchan 
are “De Pauw” and “Oxnam,” while 
Thompson is represented by the ju- 
bilant “Longden” set to Christopher 
Wordsworth’s Easter hymn, “Alleluia! 
Alleluia! Hearts to Heaven and Voices 
Raise.” I consider it better than Sul- 
livan’s “Lux Eoi,” which is generally 
used with this hymn. And Mr. Thomp- 
son has given Guiterman’s popular 
“Bless the Four Corners of This 

House” a sensitive and moving setting 

in “Home.” Curiously enough, a strong 
tune by the Rev. Calvin Laufer, “Per- 
cival-Smith,” with the accompanying 
poem also by Dr. Laufer, is included 
among the Palm Sunday hymns. This 
is an example of interdenominational 
comity that might be more widely 
emulated. In many cases in “The 
Methodist Hymnal” old tunes with 
barren harmonies have been improved. 
For example, the nakedness of “Mar- 
tyn” has been clothed with a much 
more variegated harmonic garb than 
it has been accustomed to and “Wood- 
worth” has likewise been enriched. But 
Zundel’s “Love Divine” has the same 
old parallel octaves between the tenor 
and soprano of the first measure that 
have plagued musicians for genera- 
tions! F ortunately, those octaves have 
been removed in the versions of this 
tune in “The Hymnary” and “The 
Hymnal.” 

> > 

An examination of these three hym- 
nals reveals that the Victorian tune is 
still supreme. In all but “The Metho- 
dist Hymnal’ Victorian tunes far 
outnumber those in other categories 

and they would do so, also, in the 
Methodist book if the “gospel songs” 
were disregarded. Among composers, 
Dykes leads in all three hymnals. He 
has twenty-four tunes in “The Hym- 
nary,” twenty in “The Hymnal” and 
seventeen in “The Methodist Hymnal.” 
—— farther afield we find him 
leading in other American books, too. 

He has thirty-three tunes in the Prot- 
estant Episcopal Hymnal of 1916 and 
thirty-one in the Common_ Service 
Book of the United Lutheran Church. 
He may be justly termed the king of 
the modern hymn-tune. His “Nicaea” 
joined to Heber’s hymn of doctrinal 
Trinitarianism, ‘Holy, Holy, Holy,” 
has become the hymn of adoration and 
praise for the English-speaking world 
and is probably sung oftener through- 
out that world than any other hymn. 
Much of Dykes’ work is of a very 
routine nature, but he excels in tunes 
of intimacy and tenderness such as 
“St. Agnes” and “Dominus Regit Me.” 
To me his “Requiescat” is more touch- 
ing than the more popular “Lux Ben- 

” 
and “Lancashire,” Wesley’s ‘Aurelia, 

Barnby’s “Laudes Domini” and Sulli- 
van's “St. Gertrude” ever be supplanted 
in popular favor? As _ for Barnby's 
much cussed and discussed “Sarum,” 
recent correspondence that I have 
noticed in such English magazines as 
The Spectator would indicate that in 
English opinion, at least, Vaughan 
Williams’ “Sine Nomine” has decided- 
ly not supplanted “Sarum” as a setting 
for “For All the Saints.” I have never 
liked “Sine Nomine’ ; it has always 
seemed to me over-sophisticated to the 
point of decadence and unnecessarily 
complicated in rhythm. It was _heart- 
ening to read the opinion of no less an 

English critic than Turner in 

the Feb. 8 issue of The New Statesman 
and Nation concerning a_ performance 
of “Sine Nomine” by the Royal Phil- 
harmonic Society: “I thought this a 
singularly unimpressive hymn, both as 
regards words and music. * * * I feel 
that the music was composed in the 

same now unreal convention as_ the 
words, without personal conviction and 
hence without effect on the listener. 
The habit of saying and singing and 
composing what we do not whole- 
heartedly believe is fatal to the produc- 
tion of real works of art, but it is al- 
most universal in official quarters to 

day.” 
> - 

Concerning efforts to supersede well 
established tunes with new ones, it is 
interesting to recall that Horatio 
Parker once had the courage to com- 
pose a new setting for “How Firm a 
Foundation” which appears in the 
Episcopal Hymnal of 1916. I have 
never heard it sung, and it is by now, 
probably, a dead letter and will soon 
pass into oblivion, while the classic 
“Adeste Fideles”’ goes on its way 
serenely with its position unassailable. 

Of the hymnals in question I think 
that “The Hymnal” of the Presbvte- 
rians is undoubtedly the best. It is 
not too esoteric and highbrow and, on 

the other hand, it has almost no cheap 
gospel songs. But all three books are 
excellent and should do their part to 
reawaken an interest in hymn singing 
and should impel multitudes to “make 
a joyful noise unto the Lord.” 

o—___—_—_ —oe 

Miss Biery Awarded Scholarship. 
Miss Frances Biery, A. A. G. O., the 

young blind organist, has been award- 

ed the Mu Phi Sorority $100 scholar- 
ship for organ study at the American 
Conservatory of Music. Miss Biery is 
a pupil of Edward Eigenschenk and is 
awarded this scholarship under his 
tutelage. 

(Negro Spiritual Setting) 

Horace Alden Miller 

“The composer reveals a sensitive feel- 

Wn. ing for colorful harmonies.” — 

Lester in THE DIAPASON. 

“IT think it is the best treatment of 

any of the spirituals I have heard. It 

invariably makes a splendid impres- 

sion.” —Palmer Christian. 
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A King Glorifies His R 

When the modern historian gets around to appraising the last century he will have so many 

world wonders to record that the ancient list of seven will be entirely inadequate. In a period 

which has seen the construction of nearly every railroad system, the advent of the automobile 
and the airship, the radio and the phonograph, and numberless other things that have made 
this the “*mechanical age”—a period in which human comfort and pleasure have been enhanced 

in more ways than one could recount in several pages of advertising—it would be easy to 
overlook a thing which in the eyes of the great majority of people is still a fascinating mystery 

the modern pipe organ. Yet no musical instrument has undergone as much improvement 

as has the organ in the last fifty years. 

The piano, the violin, the flute, the harp, all are very much the same as they were a hundred 

vears ago. But let us look at the organ of the Eighties. Though the great ones of that day 
were truly marvelous in their mechanism and tonal magnificence, they would be rated indeed 
as in the “horse-and-bugey age” today. The tracker action then in general use required a real 

man to play, especially when manuals were coupled. It may have been because of the necessity 
for the strength of a Samson that some of the famous organists of that period permitted their 

hair to grow long. Registration also involved brute force. Stops were drawn out about six 
inches, and if the weather was damp it sometimes took both hands. There were few aids to 
registration, although the performer found great convenience in the iron combination pedals 

that produced “full swell” or “full great”—or mezzo or piano. The pedalboard was straight 
and flat. Those of us who remember the recitalists of the day recall that they were endowed 
with great agility in sliding from one end to the other of the long bench to negotiate pedal 

passages and that they were adepts at pulling out and pushing in a maximum number of 

stops in a minimum number of seconds. As for the wind supply, it depended upon feeder 
bellows, operated by men or boys. who knew the meaning of the curse pronounced on Adam 

when he was evicted from Eden to earn his bread by the sweat of his brow. Neither bellows 
nor the human element back of them gave assurance of a steady wind supply. And now and 

then, if the player could not set his audience afire with his performance, the blower could 

set the organ afire with his pipe. 

Yet the world thrilled to the music of the organ and its variety of tone, from the softest 

to the most majestic. It was then as now the king of instruments. 

oo °O 

Ever since that day ingenious men have built on the foundation that was established long 

before the days of Bach. To the qualities of tone that make an organ different from any other 
instrument, and that through the ages have defied successful imitation, new tone colors have 
been added, and others have been refined. Variety has been provided also through harps, 
chimes and other percussions. The entire tonal resources of the organ have been vastly 

amplified. A host of wizards have exerted themselves to change the entire mechanical design 
of the instrument. Electricity has been made to serve the art of music just as it has been 

employed to serve man in thousands of other ways. Today the standard organ action is easier 
than that of the best piano. Stopknobs and stopkeys are moved with only the slightest effort. 
The pedal keyboard has been designed to make it fit the human form and reach of limb. 
Adjustable pistons. for manuals and pedals, and general pistons, with innumerable other con- 
veniences, have converted the instrument into one in which registration is a matter of alertness 
of brain, and not one of muscle. Swell expression pedals and shutters respond to the slightest 

whim or taste. Complete changes of registration are made by the touch of a button. 

And as for the wind supply, the human element has been eliminated and all the good 
organ blowers have gone to their reward, with the exception of a few survivors, nearly all of 
whom are now successful and wealthy business executives. The electric fan blower, with 

its unerringly steady wind supply, in itself has accomplished wonders on behalf of organ music. 

Reduced to simple terms, the changes wrought in the modern organ have had an effect 

equivalent to equipping the organist with ten hands instead of two, and at least four feet. 

o oO 0 

Of course all this development has been based on the solid foundation of pipes. The 
organ is still the same “kist-o’-whistles” that was so distasteful to the devout Scotchman of 

another era. It has been a slow but steady evolution, in which many great minds have had a 

part. Errors have crept into the picture from time to time, and eventually have been eliminated. 

Such has been the story of the organ in the last fifty years. The King’s loyal and able 
devotees—organists, composers, organ builders—have worked together to enhance his glory 

and to maintain him on a throne from which no pretender can remove him. That is why organ 
music, which can be and is produced only from organ pipes, has reached its present estate. 

Oo 00 

This advertisement is inserted by a group of 

American builders of pipe organs whose names will 

be found in the advertising columns of this paper. 
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Edward Johe, Pittsburgh, Pa.—Mr. Johe 

was to play his first recital since his re- 

turn from study in Europe on the eve- 

ning f March 29 at the First Baptist 

Churet The program was sponsored by 

the American Guild of Organists National 

Convention Association. The program is 

as follows: Passacaglia in D minor, Bux- 

tehude; Prelude and Fugue in E, Vincent 

Lubeck; Chorale, “Ieh ruf zu Dir,” Bach; 
Prelude and Fugue in E flat (St. Ann’s’’), 

Sonata in D minor, Reger 

Healey Willan, Mus. D., Toronto, Ont. 

such 

Dr. Willian’s recitals at the University 

of Toronto, on the large Casavant organ 

in Convocation Hall, have been marked 

by the following recent programs 

Feb. 25—Prelude and Fugue in G ma- 

jor, Mendelssohn; Chorale Preludes, ‘‘A 
Rose Breaks into Bloom” and ‘CG World, 

i E’en Must Leave Thee,” Brahms: So- 

nata No. 7, in F 

Adagio in E, Merkel; 

minor, 

Fugue 

Rheinberger:; 

on the Name 

“Bach,” Schumann 

March 10—Prelude and Fugue in E 
minor, Bach; Chorale Preludes on ‘“Herz- 

lich thut mich  verlangen,.” Kellner, 

rg-Elert; Variations or 
Freude,"’ Walther; 

and Fugue in E flat, th, 

Albert Riemenschneider, Berea, Ohio 

In his recital at Baldwin-Wallace College 

Sunday afternoon, Mareh 1, in 

Mr 

following 

s and K on 

Prelude “Jesu, meine 

his winter 

played the 

March,” Sow- 
Preludes, Op. 

series, Riemenschneider 

works: 

Five Short Chorale 

Reger; Fourth Sonata, B flat, Men- 

“My Soul Doth Magnify,” 

Toccata and Fugue in D minor, 

“Joyous 

erby; 

his vesper recital April 5 

will the 
Prelude and Fugue 

Chorale Prelude, ‘Lord Jesus 

with Us Abide,’’ Bach; Fifth So- 

nata, in D major, Mendelssohn; Five Short 

Mr. 

following 

n B minor, 

a 
Lle- 

menschneider present 

program 

Bach; 

Christ, 

Chorale Preludes, Reger; Cradle Song 

and “The Ride of the Valkyries,” Wag- 

ner. 

Hugh McAmis, F. A. G. 0., New York 

City—Mr. McAmis played the following 

selections in his last “hour of organ 

music for the season at All Saints’ 

Church, Great Neck, Long Island, on the 
evening of March 9: Prelude to ‘“Parsi- 

fal,” Wagner; Pastorale from ‘Le Pro- 

logue de Jesus,” Traditional; Sinfonia to 

“Lord, for Thee My Spirit Longs,’’ Bach; 

First Movement from “Gothic’’ Sym- 

phony Widor; “Eventide,” Fairclough; 

Grazioso, Gluck; ‘‘Water Music,’’ Handel. 
Harold B. Hannum, A. A. G. O., Ber- 

rien Springs, Mich.—Mr. Hannum has 

played a number of interesting programs 

this season in the auditorium of Em- 

manuel Missionary College. Feb. 29 his 

offerings ineluded: Cantabile, Loret; 

“Freu Dich sehr, O meine Seele,”’ Karg- 

Elert; Chorale Prelude, “Abide with 

Me,”’ Parry; “My Heart Is Filled with 

Longing,” Bach; 
Franek 

Feb. 22 he 

Chorale in A minor, 

played: Fantasia in G minor, 

Bach; Pastorale (Sonata 1), Guilmant: 

Andante Cantabile, Tschaikowsky; 

“Adeste Fideles,” Kreckel; “Silent 

Night,” Kreckel; Toccata, Symphony 5, 
Widor. 

The Thursday Musicale presented Mr. 
Hannum in a _ recital at the college 

March on which occasion he played: 

Fantasy and Fugue in G 4minor, Bach: 

Suite. “Water Music,” Handel; Concert 

Overture in C minor, Hollins; Largo, 

“New World” Symphony, Dvorak; 

“Springtide,” Grieg; ‘Finlandia,’ Sib- 

elius; Adagio in C (from Fantasy in (€) 

and Finale in B flat, Franck. 

Eskil Randolph, Freeport, Ill. Mr 

Randolph, organist and director at the 

First Presbyterian Church of Freeport, 

was guest organist at the Court Street 

Methodist Church of Rockford at the in- 

Vitation of the minister of music, the 

Rev. LeRoy E. Wright, Sunday, Feb. 23, 

and played this program for the vesper 

service: Sonata in C minor (first move- 

ment), Salome; Fourth Sonata (Alle- 

gretto), Mendelssohn; Sonatina, ‘God's 

Time Is Best,’’ Bach; “Starlight,” Karg- 

Flert; Arietta, Kinder; “St. Ann” Fugue. 
Bach 

John K. Zorian, F. A. G. O., A. R. C. 

O., Schenectady, N. Y.—Mr. Zorian of St. 
George's Church played the recital at 

Union College March 1, making use of 
the following numbers: Suite, Corelli; 

Chorale Prelude, ‘“‘Wachet auf, ruft uns 

Die Stimme,” Bach; Fugue in D major, 

AP REL 1, 193 

Programs of Organ Recitals of the Month 
W. Whitlock; 

Cantabile 

Zach; Folk-Tune, 

“Elves,” 

Fifth 

Gluck; 
surg,’ 

J. Herbert Springer, Hanover, 

Mr giving a 

Sunday afternoon Lenten 

Matthew's Lutheran Church, 

Austin 243 

two been as 

Perey 
\llegro 

Widor; 

Overture 

from 

Gavotte in A, 

“BEin’ Feste 

Bonnet 

Symphony, 

Festival 

Liszt-Nicolai 
on 

Pa. — 
three 

St. 

the 

The 

fol- 

Springer is series of 

recitals at 

on 

famous organ of 

first 

lows 

March & 

Oratorio, 

Handel; 

ment,”’ 

stops. 

programs have 

Overture to The Occasional 

Handel; Largo in G_ major, 

“Lied,” Vierne; ‘‘Divertisse- 

Vierne; Chorale in E major, 

Franck; “Twilight,” “Piece 

Heroique,”’ 

Massenet; 

Franck 

March 22—Prelude, Fugue and Cha- 

conne, Buxtehude; “O Sacred Head Now 

Wounded,’ Buxtehude; Concerto in D 

minor, Vivaldi-Bach; Pastorale, Reger; 

‘Benedictus,” Reger; “In the Church,” 

Novak; Air from Suite in D, Bach; 

Fugue in E flat (‘St. Ann"), Bach. 

The last of the three programs will be 

played April 5. 

G. Howard Scott, A. A. G. O., Asbury 
Park, N. J.—For his Lenten recitals on 

the four-manual Austin organ in the First 
Methodist Church Mr. Seott prepared the 

following programs among others: 

March 12—Passion Chorale, Bach; Great 
G minor Fantasie, Bach; ‘‘Traiumerei,” 

Schumann; “‘Liebestod,”” from ‘Tristan 

and Isolde,” Wagner; ‘The Swan,” Saint- 

Saens; Prelude to “La Damoiselle Elue,” 
Debussy; Symphony in LD minor (Largo e 

Maestoso and Allegro), Guilmant. 
March 19-—Passion Chorale, Bach; Toc- 

eata and Fugue in D minor, Bach; “To a 
Wild MacDowell; Prelude to 

“Lohengrin,’’ Wagner; “Evening Star,” 

from ‘Tannhiiuser,”” Wagner; “The Old 
Refrain,’ “Variations de Con- 

cert,” 

On 

Rose,” 

Kreisler; 

sonnet, 

Good Friday afternoon the choir of 

the First M. Ek. Church, under Mr. Scott's 

direction, will present 

Last Words.” 

Charles H. Demorest, A. A. G. O., Chi- 
cago—Mr. Demorest, organist and choir- 

master of St. Paul’s Episcopal Church, has 

been playing Lenten recitals 

Wednesd from 7:40 to 8, 

consisting of seven 

Dubois’ “Seven 

short on 

the 

as 

iy evenings, 

series programs, 

follows: 
Feb. 26—Trumpet 

Vierne; ‘“‘St 

Chorale Preludes, 

Holy Ghost,” “To 

“Blessed Jesu, at Thy 

March 4—‘‘Marche  Religeuse,”’ Guil- 

mant: “‘Triitumerei,”’ Schumann; Largo, 

Handel; Chorale Prelude, “I Call to Thee, 

Tune, 

Ann's” 

Purcell; “‘Leg- 
Fugue, Bach; 

“Come Creator, 

Thee, Lord Jesu,”’ and 

Word,” Bach. 

ende,”’ 

God, 

Lord Jesus Christ,’” Bach 

March 11—Meditation, Bubeck; Scher- 

zetto, Vierne; Chorale Preludes, ‘Hark! 
A Voice Saith All Are Mortal,”’ and 

Father in Heaven,”’ Bach. 

March 18—‘'The Question” 

Answer,’ Wolstenholme; Song without 
Words, German; Vierne; Cho- 

rale Prelude (Sixteenth Century), Pachel- 

bel. 

“Our 

and ‘The 

Berceuse, 

March 25—“Pillgrims’ Chorus,” Wag- 
ner; Adagio from ‘Moonlight’? Sonata, 
Beethoven; Folk Song, Torjussen; Lon- 
donderry 

April 1 

Cantabile 

kowsky; 

Air, arranged by Coleman. 

Fantasia in C, Tours; Andante 

from String Quartet, ” 

Chorale Prelude, “C 

Must Leave Thee,” 

April 8 — 

Chorale Prelude, 
rounded,”” Bach. 

Miss Florence Rubner, Erie, Pa.—In a 

recital Sunday afternoon, Mareh 1, at 

the First United Presbyterian Chureh 

Miss Rubner played this program: 

“Pleve Hymn,” Burnap; ‘‘Echoes,”’ 

Brewer; Toccatina for Flute (“‘L’Organo 

Primitivo’), Yon; Fugue in FE flat, Bach; 
Chorale in A minor, Franck; “Le Cygne.” 

Saint-Saens; Chorale, 

Ravanello. 

Provo, Utah—In a 

Brigham Young Univer- 
sity in connection with leadership week, 

31, Mr. played short 

on the His offerings 

schai- 
World, I 

Brahms. Ken 

“Lamentation,” 

“O Sacred 

Guilmant; 

Head, Sur- 

Passion teger; 

“Christus Resurrexit,”’ 

J. J. Keeler, 
of programs at 

series 

Jan. 27 to 

programs 

included: 

Keeler 

organ 

Jan. 27—Prelude to ‘“‘Lohengrin,”’ Wag- 

ner; Chorale Prelude, “When We Are in 

Deepest Woe," Bach; Introduction and 

Toceata, from “Suite Gothique,”’ Boell- 

mann 

Jan. 28—Cantabile Franek; Chorale, 

“My Innermost Heart Doth Yearn,” 

Bach; 

Bach. 

Jan. 29—Passacaglia in C minor, 

Intermezzo, Leroy J. Robertson; 

Chorus in B flat, Dubois. 

Jan. 30—Chorale 

joice Greatly, O My 

Chorale Prelude, ‘‘O 

Woeful Sin,” 

Bach. 

Harold O’Daniels, 
O' Daniels, 

Toccata and Fugue in D minor, 

s Bach; 

Grand 

Improvisation, ‘‘Re- 

Soul,” Karg-Elert; 
Man, Bemoan Thy 

3ach; Fantasie in G minor, 

Endicott, N. Y.—Mr. 

organist of the First Presby- 

terian Church, is presenting the follow- 

ing short pre-service Lenten recitals: 

March 1—Third Sonata in C > minor, 
Guilmant. 

March 8—"'Suite Gothique,”’ Boellmann. 
March 15—“‘Ave Maria,”’ Henselt; Fes- 

tival Toccata, Fletcher; Chorale Prelude 

in A minor, Dubois. 

March 22—Fantasie from Sonata in D 

flat, Rheinberger; Sonatina from the 

Cantata “God's Time Is Best,’’ Bach, 

March 29—Andante from Symphony 2, 

Widor; Allegro Vivace and Air from 

“Water Music,” Handel. 

April 5—Three Passion Chorales (“O 

Man, Bemoan Thy Grievous Sin,’ “Christ 

Lay in Death’s Embrace” and “O Sacred 

Head Now Wounded”), Bach. 

April 12—Chorale Prelude, “‘Christ ist 
Erstanden,’” Bach; Old Kaster Melody 

with Variations, West. 
Dudley Warner Fitch, Los Angeles, Cal. 

—In a Lenten program at St. Paul's Ca- 

thedral Monday evening, March 30, Mr. 

Fitch played: Prelude and Fugue in G 

minor, Bach; ‘Jesu, meine Freude,"’ Bach; 
Allegro assai (Fourth Sonata), Guilmant; 

Hymn-tune Fantasy on ‘‘Hamburg,’’ Mc- 

Kinley; Toccata in G, Dubois; Musette, 

McGrath; Concert Fantasia in F minor, 
Bird; ‘Palm Branches,’’ Faure; Allegro 

Maestoso (Sonata in D minor), West. 

On May 2 at 8 o’clock Mr. Fitch will 

give a post-Lenten children’s program 
which will be made up as follows: Al- 

legro (‘Cuckoo and Nightingale’ Con- 

certo), Handel; Minuet, Mozart; DPas- 

torale (“Prologue de Jesus’’), Traditional; 

“Grove of Palms’’ (Suite, “In India’), 
Stoughton; ‘Hornpipe’ (‘Water Music’’), 

Handel; “A Tune for the Flutes,’ Stan- 

ley; Children’s March, ‘Over the Hills 
and Far Away.’ Grainger; Cantilene, 

Wheeldon; Rustic March, Boex; London- 
derry air, Coleman; Grand Chorus, 

Rogers. 

Charlotte E. Morse, M. Mus., Columbia, 
Mo.—The Christian College conservatory 

of music presented Miss Morse Feb. 5 at 

the college auditorium in a _ recital in 

which she played: Chorale Prelude, ‘In 

Thee Is Joy,” Bach; Fantasia and Fugue 
in C minor, Bach; Intermezzo and Can- 
tabile, from Symphony 6, Widor; Allegro 

from Symphony 5, Widor; ‘The Legend 

of the Mountain,” Karg-Elert; ‘Ronde 

Francaise,” Boellmann; Entracte from 

“Rosamunde,’” Schubert; Prelude and 

Toceata, Berwald. 

James S. Constantine, A. A. G. O., 

Charlottesville, Va.—In a recital at St. 

Paul’s Memorial Church, University of 

Virginia, Feb. 2 Mr. Constantine  pre- 
sented program: Concerto No, 5, in 

F major, Handel; Chorale, “The Old 

Year Is Past,’ Fantasia on the Chorale 

“Come, Holy Ghost, Lord God,"’ Passa- 

caglia in C Chorale Prelude 

this 

minor, on 

“Rejoice Now, Christians,."’ Chorale, “I 

Cry to Thee” and Fantasia in G major, 

Bach. 
Archibald Sessions, Los Angeles, Cal.— 

The University of Southern California 
School of Music presented Mr. Sessions, 

the university organist, in a recital at 
Bovard Auditorium Mareh 11, at which 
time he played: “Electa ut Sol’ and 

“Pulehra est Luna,” Dallier; “Marche 

Funebre et Chant Seraphique,”” Guilmant; 
Adagio in A minor, Bach; “An Eliza- 
bethan lIdyl,” T. Tertius Noble; Chorale 

in A minor, Franck. 
Charles Black, M. S. M., Passaic, N. J. 
In a series of Lenten noonday recitals 

at the First Presbyterian Church Mr 

Black played: 

March 6—Sarabande, 

D major, Bach: “The Cuckoo,” d’Aquin: 

“To the Rising Sun,”’ Torjussen; ‘Rus- 
sian Dance,’ Tschaikowsky; “Song to the 

Corelli; Prelude in 

Evening Star.”’ Wagner; ‘Piece Hero- 

ique,”’ Franck. 

March 138—Prelude to “Parsifal,”” Wag- 

ner; Spinning Song. Mendelssohn; <An- 

dante Cantabile (String Quartet). Tschai- 

Jig. 

MacDowell; 

kowsky; Fugue in the Style of a 

A Tin Soldier's Love,” Bach: 

“St. Francis Preaching toe the Birds," 

Liszt; “The Swan,” Saint-Saens; Finale, 

First Sonata, Guilmant. 
March 20—Prelude, Clerambault; Fan- 

tasie in G minor, Bach; “A Strain of 

Song.”’ Brahms; Spring Song. Men- 
delssohn; Prelude to “‘Lohengrin,’’ Wag- 

ner; Canon in B minor, Schumann; “‘Lie- 

bestraum,” Liszt; Finale, First Symphony, 

Vierne. 
Alexander Schreiner, Los Angeles, Cal. 

—In his Sunday afternoon recital at the 

University of California, Los Angeles, on 

March 8 Mr. Schreiner presented the fol- 

lowing program: Toccata in F, Crawford; 

Prelude and Fugue in A minor, Bach; 

“Largo con gran espressione,”’ Beethoven; 

Scherzo in F minor, H. Sandiford Turn- 

er; Finale from Second Symphony, Wi- 

dor; ‘Peer Gynt” Suite, Grieg. 

On March 15 he played these selections: 

Two Slavonic Dance Dvorak; Tenth 
Concerto in D, Handel; ‘‘Piece Heroique,” 

Franek; Andante from Gothic Symphony, 

Widor; “The Nightingale,’’ Nevin; Hun- 

garian Rhapsody, No. 14, Liszt-Schreiner. 

Mr. Schreiner’s recital March 22 was 

marked by the following program: “Grand 

Chorus Dialogue,’ Gigout; Prelude and 

“St. Ann’s’ Fugue in E flat, Bach; “Le 
Carillon de Cythere,"’ Couperin; Fantasie 

in A major, Franck; “Reve Angelique,” 

Rubinstein; Second Arabesque, Debussy; 

“Ride of the Valkyries,’’ Wagner. 

Parvin Titus, Cincinnati, Ohio—In a re- 

cital at Western College, Oxford, Ohio, 

Sunday afternoon, March 15, Mr. Titus 
played the following work “Grand Jeu,” 

du Mage; Vivace, Trio-Sonata 6, Bach; 
Adagio, Symphony 3, Saint-Saens; Fugue 

in C sharp minor, Honegger; Finale, Sym- 

phony 1, Vierne. 

At the Central Christian Church of An- 
derson, Ind., March 5. Mr. Titus played: 

Trumpet Tune and Air, Purcell; Adagio, 

Symphony 3, Saint-Saens; Toccata in F, 

Bach; “The Angelus,’ from ‘Scenes Pit- 
toresques,’’ Massenet; Minuet and Trio, 

Wolstenholme; Evening Song, Schumann; 
Arabesque, John Gordon Seely; Finale, 

Symphony 1, Vierne. 

Miles 1’A. Martin, F. A. G. O., Water- 

bury, Conn.—In a recital played for the 

Alliance Francaise of Waterbury Feb. 

28 Mr. Martin made the follow- 

ing compositions: Chorale, ‘‘Nun freut 

Eueh Lieben,” B. Ducis (1480); “Soeur 

Monique,” Couperin; “Une Vierge 

Pucelle,”” Le Begue; Prelude, Cleram- 
bault; ‘‘Song of the Nuns,’’ Lefebure- 

Wely; Andante from “Piece Sym- 

phonique,”” Franck; Allegro and Adagio, 

Third Sonata, Guilmant; Toccata from 

Fifth Symphony, Widor. 

L. Eugene Hill, F. C. C. O., Guelph, 

Ont.—In a recital the four-manual 
Casavant organ in St. George’s Church 

Feb. 25 Mr. Hill played the following 

program: Chorale Prelude, ‘Salvation 

Comes unto Us, Bach; Fugue in D 

major, Bach; Allegro from Trio-Sonata 

in E minor, Bach; Intermezzo from 

“Pieces de Fantaisie.”” Vierne; Prelude, 

“Now Thank We All Our God,” Karg- 
Elert; Scherzo, Folk-tune and ‘Paean,” 

Percy Whitlock; “Evening Hymn,” Pur- 
cell; Fantaisie in FE flat, Saint-Saens. 

Arthur C. Becker, A. A. G. O., Chicago 
Becker, dean of the music school 

of De Paul University, played the follow- 

ing program March 3 in Christ the King 

Chapel at Mereyhurst, Erie, Pa.: Con- 

cert Overture in C minor, Hollins; “Du 
bist die Ruh,” Schubert; ‘‘Liebestraum,” 

Liszt; Toceata and Fugue in D minor, 

Bach; ‘‘Ave Maria,” “Reve An- 
gelique,.”’ Rubinstein; ‘Variations de Con- 

cert,”’ Bonnet; Berceuse, Becker; Scherzo, 

Reiff; Toccata from Fifth Symphony, 

Widor. 

In a program at Vineent’s Church 

on the afternoon of March 22 Mr. Becker 

played: ‘Piece Heroique,”’ Franck; Sonata 

in B minor (Andante and Scherzo), 

Mystique” 

use of 

on 

Bossi; 

St. 

Arthur C. Becker; “L’Orgue 

(“Dominea Resurrectiones’’), Tournemire; 

Minuet from Fourth Symphony, Vierne; 

Fantasie and Fugue in G minor, Bach. 

Eldon Hasse, Urbana, IIl.—Mr. Hasse, 
who played the University of Illinois Sun- 

day afternoon recital March 8, made use 

of the following compositions: Fugue in 

E flat ('St. Ann's"), Bach; Chorale Pre- 

lude, “Now Rejoice, Dear Christians, 

All,” Bach: Reverie, Dickinson; Allegro 
(Second Symphony). Vierne; Prelude. 

Fugue and Variation, Franck; Rustic 
March, Boex:; Fanfare, Shelley; ‘‘Dreams,” 

McAmis; Toccata, Mulet 
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Claude L. Murphree, F. A. G. O., 
Gainesville, Fla—In his recital at the 

University of Florida Sunday afternoon, 

March 15, Mr. Murphree played the second 

of a series of programs presenting mas- 

terpieces of symphonic literature tran- 

scribed for the organ His numbers 

included: Andante and Allegro from 

Symphony in E flat, Gossec; Andante 

and Minuet from Symphony in C, Boe- 

cherini; Symphony in C major (Andante 

econ moto), Schubert; Allegretto Grazioso 

from Symphony in D, Brahms: “Om- 

phale’s Spinning Wheel,”’ Saint-Saens; 

Suite from “Le Roi s’Amuse,.” Delibes: 

Prelude to “The Afternoon of a Faun,” 
Debussy; ‘Finlandia,’ Sibelius 

Mr. Murphree 

Feb. 18 to 

ball organ 

Church of 

legro from 

Little Red Lark,” 

Bumble-bee,”’ 

and Fugue in 
Spring Song.” 

rel,” Weaver; 
Miguel,” 

the Sunlight.” 

nois,”’ Kreisler; 

Fantasy and 
“Bach,” Liszt 

* Stanley E. Saxton, 

played 

dedicate a 

this program 

two-manual Kim- 

in the Memorial Presbyterian 

West Palm Beach, Fla.: Al- 

Sixth Symphony, Widor: ‘The 

Clokey; “Flight of the 
Rimsky-Korsakoff; Toceata 

D minor, Bach; “An Ex 

Edmundson; ‘The Squir- 

“The Chapel of San 
“Fountain Sparkling in 

Goodwin; ‘Caprice Vien- 
“Carillcn,”” DeLamarter; 

Fugue the Name 

ister 

Seder; 

on 

Saratoga Springs, 
N. Y.—Mr. Saxton was assisted by Pris- 

cilla Person, pianist, in his recital at 

Skidmore College March 9, when this 

program was presented: Concerto in A 

minor, Bach: Andante from String Quar- 

tet, Debussy; Scherzo, Maquaire; Fan- 

tasie in C minor for two pianos, Mozart- 

Grieg (Miss Priscila Person; Mr. Saxton 

playing the second piano): ‘“‘Beatus Vir” 

(‘Suite Latine’’), Widor; ‘Marche Slav,” 
Tschaikowsky 

W. Wray Finnemore, Elmhurst, Ill. - 

Mr. Finnemore played the sixth com- 

munity vesper program at St. Peter's 

Church Feb. 23. His selections were 

Prelude and Fugue in A minor, Bach; 

Allegro, Intermezzo and Finale from 

Sixth Symphony Widor; “The Reed- 

Grown Waters,”’ Karg-Elert; “Vintages,” 

Jacob; Coneert Overture. Hollins: ‘*Land- 

scape in the Mist,”” Karg-Elert; ‘‘The 

Chimes of St. Mark’s,”’ Russolo; ‘Fu- 

neral March of a Marionette,’ Gounod; 
Finale from First Symphony, Vierne. 

William Schwann, Mus. B., Boston, 
Mass.—Mr. Schwann was guest organist 

at the noonday recital in the Church of 

the Covenant, Monday, March 9%. He 

played the following program: Prelude 

(Toccata) in F major, Bach; Canzona in 

A minor, Karg-Elert; Sixth Concerto 

(Allegro), Handel; Old Irish Air (“Little 

Red Lark"), Clokey; ‘“‘Cortege et Litanie,” 

Dupre 

George L. Scott, St 
Seott gave a recital at 

College. Marshall, Mo., 

sisted of these 

Franck; 

Mo.—Mr. 
Valley 

and his 

Louis, 
Missouri 

March 9, 

compositions: 

Sketch in D 

major, Schumann; 

George L. Scott; 

Sympho- 

Hum- 

minor, 

Inter- 

“Sout- 

program cor 

Chorale E major, 

flat and ¢ 

Fantasie 

Finale 

anon in B 

minor, 
‘Grande 

Nocturne, 

in E 

from 
Franck; 

Prelude 
“Chant 

from Symphony 

rouble, Triumph,” 

will play the 

grams on the NKilgen organ 

of KMON Monday evenings, 
and 20, central standard time, 

Piece 

Homer 

and Fugue in EF 

May,” Jongen; 

3. Vierne; 

Jacob 

nique,” 

phrey: 

Bach: 

mezzo 

de 

following pro- 

the studio 

April 6, 138 

from 10:45 

Seott 

in 

to 11. 
April ¢—Pastorale from Symphony 1, 

Vierne; Toccata in F, Bach 

April 18—F Scott; Sketch in D 

Bach 

‘antasie, 

flat, Schumann; Dorian Toccata, 

April 20—‘‘Benedictus,”’ Reger; Sketch 

in EF minor, Schumann; Movement 1, 

Symphony 1, Maquaire 

Ruth E. Grubbs, Portland, Ore.—Miss 

Grubbs. organist of the Rose City Park 

Community Presbyterian Church, played 

the following selections in a recital at the 

chureh Feb. 28: First Symphony (AI- 

legro), Maauaire: ‘“Carillon,’’ Sowerby; 

“Romance,” 

(Toceata), 

Karg-Elert; 

L B 

Sonata- 

“Elegiac 

Novelette Sykes: 

Sibelius: 

Candlyn; 

Rhapsody 

Poem,” 

“Longwood Sketches” (Suite for Organ) 

Firmin Swinnen 

Rowland Halfpenny, Mus. M., Brook- 

line, Mass.—In a revital for the New 

given at 

March 2, 

and choirmaster 

Chapter, A. G. Q., 
Chureh. Boston, 

organist 

England 

Emmanuel 

Mr. Halfpenny, 

Programs of Organ Recitals of 

DIAPASON THE 

Month 

Saints’ Church, Brookline, played 

Moderato (from the in 

Parker; Three Miniatures, 

Sonata 6, Mendelssohn; Ca- 

Landmann; Largo, Vivaldi- 

W. F. Bach; and Fugue in I) 

minor, Bach; “Dawn,” Jenkins 

Herbert R. Ward, New York City—M: 
Ward's programs at 1 Tues- 

days at Paul's Chapel 

the following March: 

March 10 (Sonata 

Rheinberger; Swan.” Saint-Saens; 

‘Reflections Crystal Pool’ (new), 

Robert L. Bedell; Andante (from the 

“Concerto nach Italienischen Gusto’’), 

Bach-Thiele; ‘Finlandia.’ Sibelius. 

of <All 

Allegro 

flat minor), 

H. M. 

priecio, Ar 

Sonata 

Higgs; 

no 

Toceata 

o'clock on 

St. have included 

in 

Prelude 
“The 

in a 

in C minor, 

March 17—Wanderer Motive (Fantasy 

in €), Schubert-Ward; “Will-o'-the- 

Wisp,’”” Nevin; Cantabile, Franck; “An 

Irish Lament” (‘“‘Roseen Dhu"), J. Fred- 

eric Staton; Fugue in G major, Bach. 

March 31—Prelude on a tune of Tallis, 

Charles F. Waters; Tuba Tune in D 

major. C. S. Lang; Canon, Henry Pur- 

cell; Prelude and Fugue on the name of 

“Bach,” Lisat 
Nesta Williams, F. A. G. O., Columbia, 

Mo.—Miss Williams played the following 

program in a recital at the Stephens Col- 
lege auditorium March 10: Fantasy on 

“Ton-y-Botel,"" Noble; Chorale Preludes, 

“Hark, A Voice Saith All Are Mortal’ and 

“From Heaven Above Came Angels,” 

Bach; Prelude and Fugue in A minor, 

Franck; Chorale in A 
Melody, set by B. I 

Katharine Lucke; 

Andante, 

Franek; Irish 
Allegretto, 

Bach; 

minor, 

Gauntlett; 

A Madrigal, Jawelak; Caprice, “The 

Brook,” Dethier. 

Harold Heeremans, Seattle, Wash.--As 
a part of the radio program from station 

KIRO by the University of Washington 

music department Mr. Heeremans played 

this group of English compositions March 

11: Pavane, “The Earl of Salisbury,” 

Byrd; Hymn-tune Prelude on Song 13 by 

Gibbons, Vaughan Williams; Prelude, 

Purcell 

In his recital at the U 

on the evening of March 13 Mr. 

liversity Temple 
Heeremans 

played: Toccata in D_~ minor, teger; 

“Hark, A Voice Saith All Are Mortal,” 

and Fugue (St. Ann’’), Bach; Chorale 

Prelude, “Praise to God Unending,”’ Kaun; 

Finale (Symphony 1), Maquaire; ‘‘Caril- 

lon,’ DeLamarter; Sketch in D flat, Schu 

mann; Chorale in B minor, Franck; ‘The 

Soul of the Lake,” Karg-Elert; ‘Ave 

Maria.’ Henselt 

Joseph C. Beebe, New Britain, Conn. 

In his most recent broadcasts from sta- 
tions WNBC and WELI Mr. Beebe has 

played 
Feb, 18—Overture to the Occasional 

for Bells,” 

t), De- 
“Melody 

(String Quarte 

Handel; 
Andante 

Oratorio, 

Sibelius; 

bussy 

Feb, 25. -Fugue 

Prelude, 

Maguaire; “A 

Bach 

Chorale, 
Wagner; 

(Great G minor), Bach; 

Finale to Organ 

Saving Health” 

Solemn Noble 

Symphony, 

(Chorale), 

March 10 

“Tannhiiuser,” 

Honegger; Overture 
> to Andante, Rai- 

nagle 

Herbert D. Bruening, New York City- 

Mr. Bruening’s vesper recitals at the Lu- 

theran Chureh of St. Matthew March 

included the following selections: 
Mareh 1—‘‘My Heart Is_ Filled 

Longing.’ Brahms; Partita, “Jesus, 

Treasure,.”” Walther; “Christe 

Matthews 

in 

with 

Price- 

less Re- 

demptor,” 
March S$—Chorale, Kirnberger; ‘‘Prayer.” 

Bossi; “Out of the Depths” (six-part), 

Zach. 

Mareh 15—Cantabile, Loret; ‘Gethse- 

mane,” Malling; “Hark! A Voice Saith,” 

Bach 

Calvin Ringgenberg, St. Louis, Mo. 

In his Sunday recital at Washington Uni- 

Mr. Ringgenberg played 

Chord” 

Mareh 15 versity 

Sullivan's in memory of 

Charles Galloway, who died March 5, 1931 

His other numbers were: Fantasy Sonata 

in D flat, Rheinberger; Prelude, Fugue 
and Variation, Franck (piano and organ; 

Mrs. David Kriegshaber at piano); Egyp- 

tian Suite. R. Spaulding Stoughton; In- 

termezzo from Concerto in A minor (piano 

and organ), Schumann. 

Otto T. Hirschler, Mus. B., Los Angeles, 
Cal.—Mr. Hirschler plays the last of a 

series of Lenten recitals at the First 

Methodist “hurch of Hollywood on the 

afternoon of April 1, and his program on 

the four-manual Casavant organ will in- 

elude: Teccata and Fugue in D minor, 

Bach: “Paradise.” Fibich; “Romance sans 

Paroles,” Bonnet: Sonatina from “God's 

Time Is the Best."’ Bach; Sinfonia, “I Ravanello; ‘‘Preghiera Ravanello The 

Stand with One Foot in the Grave,.”’ Bach; Squirrel,’’ Weaver; Toccata, Renzi; “Gesu 

“Gethsemane” and ‘Easter Morning.’ Bambino,” “Echo” and Toccata, Yon. 

Malling; ‘“Tabor’’ (Symphonic Poem), Raymond C. Robinson, F. A. G. O., Bos- 

Smetana; “Harmonies du _ Soir,"” Karg- ton, Mass.—Mr. Robinson's latest Monday 

Elert; Sketch No. 4, Schumann; Overture noon recitals at King’s Chapel have in- 

in C minor and major, Adams eluded the following 

Adolph Steuterman, Memphis, Tenn. Feb. 10—‘Symphonie Romane” (first 
The program for Mr. Steuterman’s recital movement), Widor; Chorale Preludes, 

at Calvary Episcopal Church Sunday af- “Come, Now, Saviour of the Gentiles” and 
Thee,” 

minor), 
4), 

God to Guide 

in A 

f Thou but Suffer 
Bach; Andante 

Vivaldi-Bach; 

included: ‘Suite 

“The Bells of St 

March 22, 

Boellmann; 

ternoon, 

Gothique,” (Concerto 

Minuet (Symphony Anne de Beaupre,” Russell; Scherzo in G 
minor, Bossi; “Harmonies du Soir,’ Karg- Vierne; “Carillon-Sortie,”” Mulet; Chorale 

Elert; Prelude and Fugue in B minor, Prelude on “Eventide,” Parry; Chorale 
Bach; “Ave Maria,” Sehubert-Steuter- Improvisation on ‘Ein’ feste Burg,” 

man; “Pomp and Circumstance,’ Elgar. Karg-Elert 

Homer Whitford, F. A. G. O., Hanover, Feb. 17—Prelude and Fugue in F minor, 

N. H.—In a recital on the new organ at Bach; Chorale Prelude, “O Man, Bemoan 
the First Congregational Church of Clif— Thy Sin jach; “Christe Redemptor,” 
tondale, Mass., Sunday afternoon, March Matthews; “Divertissement,” Vierne; 

15, Mr. Whitford played: Allegro Maestoso “Carillon,” DeLamarter; “Ave Maria,” 
Karg-Elert; Introduction and Fugue- (“Water Music’), Handel; Sarabande, 

Corelli; Gavotte, Martini; Toccata and Finale from the Phantasie Sonata, Rhein- 
Fugue in I minor, Bach; Prelude on a Derser. 

Welsh Hymn-tune, Vaughan Williams; Lenore Metzger, Denver, Colo. Miss 
“Divertissement,”” Vierne; “The Bells of Metzger, organist of St. John's Church, 

St. Anne de Beaupre,” Russell; Finale Played the following compositions in a re- 
from First Symphony, Vierne cital Sunday afternoon, March 8: Intro- 

Mabel Zehner, Ashland, Ohio—Miss Zeh- duction and Allegro from Sonata 1, Guil- 

ner gave a recital for the Mansfield Music ™#nt; “Christmas in Sicily,” Yon; Canon 
Study Club at the First Presbyterian in B minor, Schumann; Londonderry Air, 

Church of Mansfield, Ohio, Sunday after- “!T4nsed by Coleman; Toccata from Suite, 
noon, March 1. Her program was as fol Rogers; “Ciacona,” Pachelbel; Scherzino 
lows: Toccata and Fugue in D minor, ‘ !he Sauirrel’’), Weaver; Pastorale in F 
Sach; Chorale Prelude, “O Gott. Du from- ™Jor, Bach; Fugue in G minor, Bach; 

mer Gott,’’ Karg-Elert; Pastorale, Tradi- “La Fille aux Cheveux de Lin,” Debussy; 

tional, arranged by Clokey; Sarabande, Finale from Symphony 1, Vierne 
Corelli; Toceata from Fifth Symphony, Wilson T. Moog, Northampton, Mass. — 

Widor; Theme and Variations in A flat, Professor Moog of Smith College gave the 

Thiele; “Ave Maria,” Schubert: “Liebes- following recital March 8 in the Jones 

tod,” from ‘Tristan and Isolde,” Wag- Library at Amie rst College on a Ham- 
ner; “The Squirrel,” Weaver; Finale from mond electronic organ: Prelude and Fugue 

First Symphony, Vierne in F minor, Handel; Chorale Prelude, 

Mary Webb Alyea, New York Cite—Mirs. “Sleepers Wake.’ Bach; Pastorale, Bach; 

Alyea was heard in a recital at the Yon “The Cuckoo,” d'Aquin; Two Comte idl 

studio in Carnegie Hall Sunday evening, earn — lee” Gee ae 

March 29, when she played the following tr’acte Pps EE Schubert; 

program: Spanish Rhapsody, Gigout; “Ek- Toccata from Gothie Suite, Boellmann. 

log,”’ Kramer; Prelude and Fugue in € a ga eneeeae cio taa ialiacaind 

minor, gach; “Christus  Resurrexit,”’ [Continued on next page.] 
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Morning—Shepherd Pipes—Evening—Hymn “of Praise 
(Schmidt's Educational Series No. 397) 

EVERETT E. TRUETTE, Suite in G minor, Op. 29 1.50 
Allegro Symphonique— Intermezzo—Grand Choeur— 

Meditation—Fugue 
EVERETT E. TRUETTE, Nuptial Suite, Op. 32 ; 1.50 

THE ARTHUR P. SCHMIDT CO. 
Boston: 120 Boylston St. New York: 8 West 40th St. 
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Alexander McCurdy, Jr., Philadelphia, 

Pa.—Mr. McCurdy played the ninth series 

Second Presby— 

afternoons 

of organ recitals at the 

terian Church on Saturday in 

March. On each program he had the as- 

sistance of a vocal or instrumental solo- 

ist. The offerings have included the fol- 
Ba tas lowing: 

March 7—Second Sonata, Mendelssohn; 

\llegro from First Trio-Sonata, Bach; 

Prelude in Olden Style, Alfred M. Green- 

field; “‘Danse Sacrée,” Debussy (Flora 

Bruce Greenwood, harpist); Sketch in D 

flat, Schumann; “Cortege and = Litany,” 

Dupré 

March 14 Chorale, Bossi; ‘Ronde 

Francaise Boellmann; ‘Toccata per 

l’Eleva Frescobaldi; Chorale Pre- 

ludes, joice, Christians” and “O God, 

Have Merey,”’ Bach; “Grief and Pain,” 

from “St. Matthew Passion,” Bach (1lsie 

MacFarlane, contralto); “Adeste Fideles,” 

from “Cathedral Windows,” Karg-Elert; 

Allegro from First Symphony, Maquaire 

March 21—Chorale Preludes, ‘“‘Ein’ feste 

Burg’ and “Our Father, Who Art in 

Heaven,” Bach; Passacaglia and Fugue 

in C minor, Bach; ‘“Lied,’”’ Vierne; Chorale 

Improvisation on “St. Anne,’ Verrees; 

Prelude in D major, Clerambault; ‘*Noel,” 

Mulet; Fugue, Canzone and Epilogue (for 

organ violin) and chorus of women's 

voices), Karg-Elert (violin, Leon Zawisza; 

chorus from the choir of the Second Pres 

byterian Church conducted by Walter 
Baker.) 

March 28—Chorale Prelude on “Old 

Hundredth,”” Louis J. Germ, Jr Two 

Chorale World, T HB’en 

Must Leave Thee,’’ Brahms; “Kyrie Elei- 

son,’ from “Cathedral Windows,” 

Elert; Sonata No. 1 in B flat, for 

Handel (Robert oboist); 

Regina,” 
Chorale 

Preludes on “O 

WKarg 

oboe, 

“Salve 

Widor; 

Bloom, 

from Second 

Prelude, 

Prelude and 

Symphony, 

“Jesu, Priceless 

ure,”” and Fugue in A minor, 

Bach. 

Julian R. Williams, 

St. 

Pa. 

on 
In 

the 

evening of March 5 Williams played: 

Prelude and Fugue gach; An- 

dante from String Quartet, Debussy; 

Variations (inscribed by the com- 

Julian R, Williams), Garth Ed- 
mundson; “The Legend of the Mountain,” 

Sewickley, 
Stephen's Chureh 

Mr 

in G major, 

a recital at 

Con- 

cert 

poser to 

Karg-Elert; Chorale in A minor, Franck; 

“The Indian Flute,” from ‘‘The Indian 

World” (inseribed by the composer to 

Julian R. Williams), Horace Alden Miller; 

Corelli; Pastorale 

Tradi- 

Berghall Church,”’ 

Sibelius; Mereaux; “Wind in 

the Pine ; ‘The. Bee,” 

Schubert; "Up the Saguenay,”” Russell. 

Emory L. Gallup, Grand Rapids, Mich. 
In a Lenten recital Mareh 4 at 

Church Mr. Gallup, organist and director 

Sarabande, 

“Le 

“The 

Toce: 

Areangelo 

Prologue 

sells of 

a, de 
Mines’? 

(from de Jesus"), 

tional; 

Clokey; 

Grace 

at the Fountain Street Baptist Church, 
played: Adagio, from Sonata in G minor 

for violin and pianoforte, Bach: “Suite 

Gothique,”” Boellmann; Four Short Chorale 

Preludes, Andante Cantabile and 

Finale from Fourth Symphony, Widor. 

Dr. Frederic T. Egener, London, Ont.— 

Jach; 

In his twilight recital at the Cronyn 

Memorial Church Mareh 7 Dr. Egener 

played: Fantasia and Fugue in G minor, 

Bach; Largo, arranged from the Con- 

certo for two violins, Bach; “Praeludium,” 
Jarnefelt; Angelique” 

Ostrowy), Rubinstein-Lemare; 

tion a Ste. Clotilde,” 

3, Franck. 

Clarence E. Heckler, Harrisburg, Pa. 

“Reve (“Kamennoi 

“Medita- 

James; Chorale No 

Recitals broadcast in February by Clar- 

ence IX. Heckler, organist and choirmas- 

ter of Christ Lutheran Church, Harris- 

the Ham- 
marked by 

the tune 

burg, from station WKBO, on 
mond electronic organ, were 

these numbers: Paraphrase on 

“Vernon,” Miller; Fountain Reverie, 

Fletcher; Minuet from First Symphony, 
Valentini-Cronham; “A Cloister 
Mason; “Sunset Meditation,”’ Biggs; 

French Clock.” Bornschein-Fry; 

Scene,” 

“The 

Prelude 

APR EE 

on the tune ‘“Martyn,’’ Matthews; 

“Dreams,” MeAmis; ‘“‘Memories,”’ Dickin- 
son; “Echo,” Yon; “‘Eventide,’’ Fair- 

clough; Rustic Dance (Pastoral Suite). 

“The 

Largo in EF, 

Virgin's Slumber Song,” 
Handel- Wood; 

Demarest; 

Edmundson; 

“Ariel,” Bonnet; Berceuse in D major, 

Bonnet; “The Rippling Brook,” Gillette; 

“Jesu, Joy of Man's’ Desiring,” 3ach- 

Grace; “A Song of the Breeze,” Meale; 
Gavotte from “Mignon,”” Thomas; ‘‘Lie- 

bestraum” in A flat, Liszt; Madrigal, Ja- 

welak; ‘“‘Hymn of Glory,’ Yon; ‘‘Marche 

Nuptiale,””. Guilmant; “Pastorale to 

mance,”’ Diggle: Ceprice, Matthews; 

“Peace,” Shure; “Ave Maria,” Schubert; 

Prelude and Sarabande, Jennings; ‘‘La 
Tabatierre a Musique,’ Liadoff; ‘‘Ave 

Maria,”’ Arkadelt; “Piece Heroique,”’ 

Franck; “L’Organo  Primitivo,’’ Yon; 
“Eventide,” Harker; “Chant de 

Lemare; ‘‘In Springtime,” 

Ruth Alma Sloan, Urbana, 

Sloan played a series of 

in March at the Church of the Epiphany, 
with the following 

March 5—‘“Grand 

Intermezzo 

3onheur,” 
Kinder. 

Ohio— 
Lenten 

Miss 

recitals 

programs: 

Choeur,” Guilmant; 

and “Romance 

Andante 

sans Reverie, 

Paroles,” Bonnet; (Symphony 
1), Widor; Antiphon and Fugue in G 

minor, Dupre 

March 12 “In Modum Antiquum,”’ 

Garth Edmundson; Chorale in A minor, 

Cesar Franck 

March 19-—Interlude and Fugue (So- 

nata 1), Rogers; “Wind in the Pine 

Trees” and “Canyon Walls,” Clokey; 

Spring Song, Macfarlane; “‘Romance sans 

Paroles,’’ S. B. Hurlburt; Caprice, Kin- 

der; Adagio Triste (‘Sonata Croma- 
tica’’), Yon. 

Dr. Ray Hastings, Los Angeles, Cal.- 

Popular programs by Dr. Hastings at the 

Philharmonie Auditorium in March in- 
cluded: Prelude to “King Manfred,” 

Reinecke; “‘Praise of Tears,’’ Schubert; 

“Hark! Hark! the Lark,’ Schubert; Sere- 

nade, Widor; “Commemoration March,” 

Clark; “Deep River.”’) Negro Spiritual; 

ge ve's Greeting,” Hastings; ‘‘Song of 

Kestasy,’’ Hastings 

Iisa Mcliwraith, New York City—Miss 

Mellwraith played a Bach program Sun- 

day afternoon, March 15, for the Society 

of Ethical Culture, making use of these 

works: Allegro from Trio-Sonata 5, in 

© major; Sinfonia from “Gleich wie der 

tegen und Schnee,” in G minor; Pas- 

torale, third movement, in © minor, ar- 

ranged by Geer: “Nun freut Euch,"’ Cho- 

rale Prelude in G major; “In Dich hab’ ich 

gehoffet,”” Chorale Vrelude in E minor; 

“Wenn wir in héchsten N6then sein,” 

Chorale Prelude in = G major; “Jesu, 

meine Freude,’’ Chorale Prelude in C mi- 
nor; Toceata in D, Dorian; Lento in E 

minor from Trio-Sonata 6; “Durch Adam's 

Fall,’ Chorale) Prelude in = A minor; 

“Sehmiicke Dich, O Liebe Seele,’’ Chorale 

Prelude in E ftlat Prelude 

Fugue in G major 

Walter Reynolds, A. A. G. O., Seattle, 

major; and 

Wash.—In his Sunday evening recitals 

before the services at the First Methodist 

Church Mr. Reynolds in February played 

the following among other selections: 

Fantasie on “Ton-Y-Botel,”’ Noble; Fan- 

tasies on Two Hymn-tunes, Carl K. Me- 

Light,’’ Lemare; 

Edmundson. 

Kinley; ‘‘Lead, Kindly 

“In Modum 

Duncan S. Mervynne, Pasadena, Cal.— 
The Rev. Mr. Mervynne played the 

following selections in radio 

programs 

ning prayer-meetings 

the First 

Prelude, 
Huerter; 

Antiquum,” 

has 

half-hour 

Wednesday eve- 

on the organ in 

Church: Pastoral 

Melody in D flat, 

Kern; Gavotte, 

preceding the 

Presbyterian 

Armstrong; 
“Repose,” 

Shackley; ‘“‘America, the Beautiful,’’ Mac- 
farlane; Melody in G flat, Cadman; Can- 9 
tilene, Salome; Allegro Pomposo, Vin- 

cent; “Eventide,” Fairclough; ‘Summer 

Night,’’ Harker; Prelude in C_ sharp 

minor, Vodorinski; Berceuse in C, Kin- 

der; Pastorale, Foote; Offertory in D 

minor, Baciste; “A Cheerful Fire’ and 

“Grandmo.her Knitting,” from ‘Fireside 

Fancies,’ Clokey; Temple March, Kern; 

“In the Twilight,’ Harker. 

Robert L. Bedell, New York City 

his recital at the Brooklyn Museum Sun- 

In 

day afternoon, March 15, Mr. Bedell 

played: Prelude in D major, Bach; Toc- 

cata in C (Adagio in A minor), Bach; 

Suite in B minor (‘‘Badinerie’’), Bach; 
“Carmen” (Prelude), Bizet; “Still as the 

Night,” Bohm; “Semiramide’’  (Over- 

ture), Rossini 

Mr. Bedell played the following pro- 

gram at St. Paul's Chapel March 24 at 

1 p. m.: Prelude and Fugue in D minor, 

Bach; ‘Meditation Religieuse,’’ Mulet; 

Dubois; “Menuet 

Communion 

“Marche Tri- 

Funebre,” 
Boellmann; 

Vierne; 

“Cortege 

Gothique,” 
(‘*Messe 

omphale,”” Lemmens. 

Helen R. Henshaw, 
nectady, N. Y.—In a 

the First Presbyterian 

Miss played: 

Fugue in A minor, Bach; 

Fourth Symphony, Widor; ‘‘Prayer’’ from 

“Hiinsel Gretel,’ Humperdinck; 

“Hymn Rimsky-Korsakoff; 

3asse’’), 

F. A. G. O., Sche- 

Lenten recital at 

Chureh March 4 

Prelude and 
Scherzo from 

Henshaw 

and 

to the Sun,” 

“March of the Little Lead Soldiers,” 

Pierné. 

March 18 the program was as follows: 

“B-A-C-H,” 
Saint-Saens; 

Fugue on Liszt; 

Deluge,” 
Prelude and 

“Prelude du 

Gavotte, Saint-Saens; ‘‘Marche Hero- 

ique,”’ Saint-Saens. 

March 25 there was an organ and harp 

program and April § a Wagner program 

is offered 
Warren F. Johnson, Washington, D. C. 

-Mr. Johnson played the following in 

short recitals before the evening services 

at the Church of the Pilgrims: 

March 1—“Hymn to the Sun” and 

“Will-o’-the-Wisp,”” from ‘Pieces de 

Fantaisie,’ Vierne. 
March S8—Sonata in B 

Chamberlain. 
March 1i5— “Hymne 

“Te Deum,” Langlais; 

Fleury. 

minor, Ronald 

adActions de 

Graces": Toceata 

in B minor, 
March 22—Sinfonia to the Cantata 

“The Hungry Shall Kat,” and March 

from “Dramma per Musica,” Bach. 

March 29—Improvisation, Basso Osti- 

nato, Pastorale, Praeludium and Canti- 

lene, from ‘“Miniaturen,” Op. 13, Paul 

Krause. 

Morris Thompson, Shreveport, La. 

In his short recitals on Sunday evenings 

at Noel Memorial Methodist Church late 

in March Mr. Thompson played: 
Mareh 15—VPartita, ‘‘Christ. Thou Art 

the Light of Day" (six chorale varia- 

tions), Bach. 

Mareh 22—"O Sanctissima,” Kreckel; 
“Will-o’-the-Wisp,.” Diggle; “Canzone 

della Sera,” d’Evry. 

Mareh 29—Spring Song 

South’), Lemare; “‘Cortege et 

Edmundson; “The Mist,’ Gaul. 

James C. Ackley, Elsmere, N. Y.—In a 

recital on a Hammond electronic instru- 

ment at St. Stephen's Church March 
Mr. Ackley played: “St. Ann's’? Fugue, 

tach; Song without Words, Candlyn; 

“Will-o’-the-Wisp,”” Nevin; Meditation, 

Sturges; ‘Gavotte de Mignon,’ Thomas: 
Evening Song. Bairstow; “The Nightin- 

gale and the Rose,”’ Saint-Saens; Toccata. 

(“From the 

Fanfare,” 

Rogers. 

necessary. 

quarts and gallons. 

540-550 East Second St. 

LIQUID HIDE GLUE 
This glue is especially fine for organ work. 

Comes in liquid form, ready to use. 

ORGAN SUPPLY CORPORATION 

You use it cold—no heating 

Sold in half-pints, pints, 

Erie, Pennsylvania 

VERLINDEN, WEICKHARDT, DORNOFF ORGAN CO. 

MARVELOUS ACTION 

703 SO. 39TH STREET 

VERLINDEN SYSTEM 

BEAUTIFUL TONE 

MILWAUKEE, WISCONSIN 

More than 

Seventy 

Organists 

were represented 

with Recital Pro- 

the 

March issue of 

grams in 

The Diapason. 

This is an example 

of the monthly ser- 

vice rendered the 

organist’s profes- 

sion by this maga- 

zine, aside from 

its many other 

features, which 

cover the news and 

represent the best 

thought of the 

Organ World. 

These programs 

provide a compre- 

hensive survey of 

the present-day 

organ recital and 

afford a most val- 

uable_ reference 

list to all who 

wish to enlarge 

their own reper- 

tory. 

d 
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By WILLIAM LESTER, D.F.A. 

“Tallis’ Canon,” by Chorale Prelude on 

1. Tertius Noble; Cherale Prelude on 
the tune “St. Peter,’ by T. Tertius 
Noble; published by the Arthur P, 
Schmidt Company. 

Organists will unquestionably give 
hearty welcome to these two new 

issues. Such competency of craftsman 
ship, coupled with a glow of inspiration, 
is all too rare in contemporary writing. 
The first title is a steadily moving 
counterpoint of sixteenth-notes against 

an angular cantus of eighth-notes. At 
intervals the theme of the hymn-tune 

is given effective utterance. The sec 
ond of the two pieces is of a more 

quiet, of a more meditative nature, and 

calls for more luscious, sensitive, regis 
tration. Both numbers are begutifully 

fashioned, full of meat for ear and 
spirit. Technically rated they are com 
paratively simple—as music they are 
unadulterated joy. 

> a. 

Chorale-Finale (in the old Style), “Glory 

to God,” by J. Sebastian Matthews ; 
Finale on “Leoni,” by F. Leslie Calver; 

published by the slrthur P. Schmidt 
Company. 

Two excellent and effective treat- 
ments of service material. They will 
make welcome additions to the not 
overly crowded list of first-class post 
ludes, and will serve equally well for 
concert use. The Matthews piece is 

the more square-cut of the two and 
more severe in style. The tempi chosen 

for the Calver number will have to be 
carefully gauged; if carelessly mishan- 

dled it will sound fussily over-decor 
ated and = spasmodic. Given proper 
treatment, both pieces should prove to 
be excellent accountings of the skill 
and artistry possessed by each in- 
dividual writer. Both are easy to play 
—effective beyond the mere notes set 
down, 

a > 

Lent and Easter Music for Organ, com- 

piled from the St. Cecilia Series by 

John Holler; published by the H. W. 
Gray Company, New York. 

This collection of seasonal music 
should not be forgotten next year. It 
is unfortunate that its appearance so 

close to the church occasions for which 

it is planned made impossible an effec- 
tive review for this season. The utility 

and musical values of its contents are 
too great to be disregarded. Seven 

pieces are included, all of interest and 
service values Listed in order, the 

titles run: “Christus Crucifixus,” Ed- 
mundson; “My Spirit Was in Heavi- 
ness,” Bach-Boyvd; “O Sacred Head 
Surrounded,” Bach-Holler; “Paradise,” 

Fibich-Urban; “Easter Morn,” Le- 
mare; VParaphrase on “St. Kevin,” 
Miles; Trumpet Voluntary, Purcell 
Dickinson. The book is priced at $1.50 
—a “depression” price for boom-time 

values. This set of pieces will be of 
definite interest to every church or- 

ganist-—it is one of the best collections 
of its sort this reviewer has ever seen. 

> > 

“Christus Crucifixus;’ Three Lenten Pre- 
ludes on Medieval Themes for organ, 

by Garth Edmundson; published by the 
H, W. Gray Company. 

Organists in search of topical servic. 
material will do well to look over this 

The composer has taken 

three of the best-loved Lenten themes 

for his texts —- “O Sacred Head,” 

“Stabat Mater” and “Jesus Crucifixus.” 

His musical treatment of these is satis- 
fying, valid and beautiful. The texture 

set of pieces. 

is simple, the idioms are direct, and the 
registration as suggested is never be- 
yond the capabilities of even a small 
two-manual. 

> > 

“Christus Resurrexit,” two modern pieces 
for organ on Easter Themes, by Garth 
Edmundson; published by the H. W. 
Gray Company. 

Easter music of fitting sweep and 
joyous verve, not easy, but well worth 
the trouble involved in proper presen- 
tation. The first of the twain, a Pre 
lude on “Belmont,” is a colorful cho 
rale prelude, registrated on the 

side, exploiting harp, vox humana and 
soft strings. The other piece, a Toc 

cata on “Nassau,” is all its title implies. 
It is a brilliant display number, a 
Vierne-like glitter of rushing sixteenth 

under which the pedals sound 
out the triumphant hymn-tune. It 
builds to a virile, sonorous climax oi 
broadly moving chords. 

> > 

Postlude on “Ye Watchers and Ye Holy 
Ones,” for organ, by Miles 'A. Martin; 
published by the H. W. Gray Company. 
This much-loved (and much-used) 

tune is again taken as the thematic 

basis for a modern composition. In 
cidentally an excellent one! The com 
poser has seen fit to write a number 
that is full volume and at fuil tilt all 

the way through. He has succeeded in 

producing a fine piece—brilliant, vigor 
ous and inspirational. It is music of 
simple texture, of only a moderate de 

eree of difficulty, well set for the in 
strument, musically interesting. 

> > 

soft 

notes 

“Sundown at Bethany,” for organ, by 
Roland Diggle; published by White- 

Smith Music Publishing Company. 

Chis tuneful morceau will and should 
be widely used this Eastertide. Attrac- 
tive melodies, harmonized deftly and 
adequately, set with expert apprecia 

tion of organ possibilities, make the 
piece appealing to both player and 
listener. 

> > 

Six Easy and Melodious Pieces for Organ, 
by H. A. Chambers; published by 
Novello & Co. 

[his set of short, well-written pieces 

should find a warm welcome from 
progressive teachers of organ playing 

and from players looking for valid, 
worthwhile music of interest that can 

be prepared with a minimum of trou- 
ble. The first four numbers cover two 
pages each; the final two each occupy 
a page. Listed in order, the tempo in- 
dications (there are no titles listed) 

run: Moderato, Tempo di Gavotte, An- 
dante, Poco Andantino, Tempo di 
Menuetto, Larghetto Maestoso. The 
stop demands are quite as modest as 
the technical or playing are. The 

simple music shows deft craftsmanship 
of writing, an appealing sense for 

melody, and a gratifying ability to set 

down genuine “organ” music. 
> > 

for the Organ, volume 4; Selected Pieces . 

} published by by various 
Novello & Co., London. 

Eleven pieces compose this set. Sev- 

eral of the titles have been reviewed 
recently in these columns when issued 
separately. All are interesting, eas} 
and worthwhile. The contents range 
(in time) from William Hine, with a 
Finale from a volume published in 

1731. through Thomas Attwood, Wal 
misley, with his Prelude in E minor, 
composed for Vincent Novello’s “Select 

Organ Pieces” (1839), to the more 
elaborate, but most worthy, Chorale 
Prelude on a Theme by Tallis by Har- 

old E. Darke, the lovely Celtic Melody 
of G. O’Connor Morris, the ingratiat- 

ing though simple Melody by Alfred 
Hollins, and the flamboyant “Paean” 
by Alec Rowley—all published within 
the past decade or so. This is all 
genuine British organ music. Any and 

all of the pieces in this book can be 

made to sound very effective and satis 

fying on even a modest two-manual. 

——————— aa 

WILLIAM H. BARNES, Mus. Doc. 
Organ Architect 

Advice and suggestions furnished to 
intending purchasers of new organs. 
More than fifty organs have been 
built in various parts of the country 
from specifications and under the 
supervision of Dr. Barnes with en- 
tire satisfaction to the churches. 
Inquiries invited. 

Address: 1112 South Wabash Ave., Chicago, Ill. 

Recitalist 
Organist and Director of Music, First 
Baptist Church, Evanston, Ill. Dedi- 
catory Recitals a specialty, usually 
accompanied by a discussion of the 
tonal structure of the organ. If the 
purchase of an organ is contem- 
plated consult Dr. Barnes, who will 
save you time and money. 
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San Francisco News; 

Power Biggs Heard 

at Grace Cathedral 

BY WILLIAM W. CARRUTH 

March 17.—E. San Francisco, Cal., 

voung Berkeley organist, has been ap- 
pointed organist of Fourth Church of 
Christ, Scientist, in Oakland. 

Death of Harrisburg Organist. 
Frederick C. Martin, organist and 

composer, died March 1 at Harrisburg, 
Pa. He was 74 vears old. For fifteen 

Mr. Martin was organist of St. 

Patrick's Cathedral and later was choir 

years 

Power Biggs, the distinguished young 1, “ 
English organist, appeared in a recital director and organist at Ohev Sholom 
Keb. 25 under the auspices of the lemple, giving up that work in recent 
Northern California Chapter of the years. Mr, Martin was born in Ger- 

many Jan. 29, 1862, and came to Amer- Guild. His program was given on the : ( ; 
new four-manual Aeolian-Skinner or- ica as a child. Early in 1900 he organ- 
ean in Grace Cathedral before a good- ized_ the Palestrina _ Choir. He also 
sized audience. Mr. Biggs’ program was Conducted the Carlisle Oratorio So 
well chosen to display his brilliant ciety. Mr. Martin was also a composer 
technique and mastery of his instru- aud among his works was a mass that 
ment, but perhaps was somewhat Wés played by the Philadelphia Or 

heavy for the average concert-goer. Mr, 
Biges played Handel’s Concerto in F; 

chestra under Leopold Stokowski. For 

many years the Martin home was the 
gathering place of musicians for Sun- the Chorale Prelude “Jesu, Joy of l or | 

Man's Desiring,” and the Passacaglia ay afternoon musicales at which in- 
and Fugue in C minor by Bach; Air formal programs of chamber music and 

and Variations from Haydn’s D major 

Symphony; Sonata in  C— minor, 
Reubke; Air and Gavotte, Wesley; 
Prelude and Fugue in G minor, Dupre; 

Prelude in B minor, Franck; Fantasie 
in E flat, Saint-Saens, and the Finale 
from Vierne’s First Symphony.  Fol- 
lowing the recital Guild members and 

their friends adjourned to the Fair- 
mount Hotel, where a supper in honor 
of Mr. Biggs was served. 

Leo Schoenstein, the popular organ 
builder and salesman, is now in Hono- 
lulu, where he is employed by the Con- 

solidated Amusement Company to look 

Lawrence G. Nilson, organist and 
choirmaster of the Central Presbyte- 
rian Church, Atlanta, Ga., has arranged 

a musical vesper service every Sun- 

day afternoon in March, with the as- 

sistance of four prominent Atlanta or- 
Mendelssohn’s “Hear My 

Prayer” and Gounod’s “Gallia” were 
presented March 1, with Charles <A. 
Sheldon as guest organist. March & 
the offering was Mercadante’s “Seven 
Last Words,” with Joseph Ragan, 

guest organist; March 15 excerpts from 
Verdi’s “Requiem,”’ Eda Bartholomew 

vanists. 

after its organs in the Hawaiian Is-  ouest organist, and on March 22 Stain- 
lands. He ts especially well qualified er’s “Crucifixion,” with George Lee 

to fill this position, as | believe the or- Hamrick as guest organist. Mr. Nil- 

gans were built by the Robert Morton 
Company while he was factory super- 

intendent. His eldest son, Leo G., has 
succeeded his father as Moller repre- 
sentative for northern California. 
We are glad to welcome J. B. Jami- 

son back to California. His permanent 
headquarters are in San Francisco, but 
he has a wide territory to cover in 
the interests of the W. W. Kimball 

Company. His many friends wish him 
success. I believe organ builders and 
tuners are always willing and ready to 
enlighten organists concerning the in- 
tricacies of the modern organ, and Cali- 

fornia is especially fortunate in having 

men of the type of the Schoensteins, 
Jamison and Stanley Williams, who 
enjoy fraternizing with them and shar- 

ing their knowledge. 

At the monthly recital on the three- 
manual Austin in St. Paul's Episcopal 
Church, Oakland, William W. and 
Connell Kk. Carruth played the follow- 
ing program on March 15: Sonata 6, 
Mendelssohn, played by Mrs. Carruth; 
Scherzo from Vierne’s Second Sym- 

phony, played by Mr. Carruth; Chorale 
in B minor, Franck, played by Connell 
kX. Carruth, and Widor’s Fifth Sym- 
phony, plaved by Mr. Carruth. The last 

recital of the will take place 
\pril 19 at 4 o'clock. 

series 

Arthur Poister, organist of Redlands 

University, will give a recital at Grace 

Cathedral April 20 under the auspices 
oft the Guild. 

\lired J. Myatt, Jr. the talented 

son has a choir of twenty voices, in- 
cluding a professional quartet of solo 
ists. The series attracted unusual audi 
ences and the congregation enjoyed the 
presence of the assisting organists. 
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(Columbia University) 
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ROCHESTER, NEW YORK 

ALWAYS 
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HIS two-horse-power Spencer Orgoblo, installed under a 
stairway in a church in the middle-west, indicates the small 

amount of space required for up-to-date organ power. 

Spencer Orgoblos are quiet in operation, require no special 
foundations, and are made of rust-resistant metals and built to 

last a lifetime. 

Ask your organ mechanic or manufacturer what the Orgoblo 

can do for the volume, tone and control of your organ. 

BULLETINS ON REQUEST 

PENCER ORGOBLO 
FOR CHURCHES, THEATRES 

AND HOMES 

THE 

Chicago Office, 53 West Jackson Boulevard 

X The New Hollywood Studio of the 
National Broadcasting Company 

Joins the ranks of those equipped with 

RANGERTONE CHIMES 
Accurate in pitch; adjustable in tone quality these electric chimes 

may be amplified for broadcasting from Church towers. Write to 
— 

CANGERTONE, INC. 
2 ELeEctrRic-Mvusic 

201 VERONA AVE. NEWARK, N. J. 

Blowers. 

ZEPHYR BLOWERS 
Organists © Organ Committees ® 

In ordering your new organ insist on one of the standard makes of Organ 
Permit no cheap substitutes. 

The ZEPHYR Blower has been built for twenty-seven years and is one of the 
recognized standard blowers for organs. 

Zephyr Electric Organ Blower Company 
ORRVILLE, OHIO 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
12 South Street Boston, Massachusetts 

Simplex is direct. 
entirely of steel. 
thoroughly balanced. 

41 THIRD STREET 

Simplex Electric Organ Blowers 
have certain definite advantages, in that the travel of air through the 

No obstructions 

In quietness the Simplex has no equal. 

WRITE FOR PRICES 

B. F. BLOWER CO., INc. 

pressure resistance. Built 
Blast wheels 

to cause 

FOND DU LAC, WISCONSIN 

EDGAR S. KIEFER TANNING CO. 
(Geo. A. Hand Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN TRADE 
Send for Samples. Phone Franklin 0082 

220 W. LAKE: ST,; CHICAGO, ILLINOIS 

SPENCER TURBINE COMPANY, HARTFORD, CONN. 

10-35 
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BATIGAN VERNE LOSES 

SUIT AGAINST WILLIS 

VERDICT OF ENGLISH JURY 

Former Editorial Assistant to Henry 

Willis Brings Action for Discharge 

and Alleged Libel, But Meets 

with Defeat. 

An interesting legal tight which grew 
out the discharge of D. Batigan 
Verne, well-known writer on organ 

subjects, from the staff of Henry Wil- 
lis & Sons, Ltd., of Brixton, England, 
came to a close Feb. 21 when a jury 
decided against the plaintiff and 
judgment with costs was entered in 
favor of the Willis firm. Mr. Verne 

claimed damages for alleged wrongful 

dismissal. There was also a claim by 
him for damage for libel said to have 

been contained in letters written by the 

ot 

managing director of the defendant 

company, Henry Willis. 
The case for Mr. Verne was that by 

a verbal agreement of March, 1925, be- 
tween him and Mr. Willis he was em- 
ployed by the company at a_ stated 
salary. Plaintiff alleged that he was 
summarily dismissed in December, 

1934. With regard to the claim for 

damage for libel in letters written by 
Mr. Willis, it was alleged that one 
contained the phrase: “D. Batigan 
Verne was discharged from the service 

of this company on the 22d inst. as 
from 12 noon on that date, the reason 

for the discharge being scandalous be- 
havior and grave abuse of his con- 

fidential position as the writer's per- 
sonal assistant.” 

The defendant company pleaded that 
they were justified in summarily dis- 

missing Mr. Verne. It was alleged that 
while in the employ of the company 
he instructed a typist to make a copy 
of information contained in a “prospect 
book,” a confidential document, and 

that the copy was kept by Mr. Verne 
for his own purposes and not for use 
in the interests of the company’s busi- 
ness. Later, it was alleged, Mr. Verne 

instructed a typist to make a copy of 
all the names of churches in the com- 
pany’s books, with the names of the 
organists and accountants at each of 

the churches. 

In its defense to the 

libel the defendant reg 
that the words of which Mr. 
complained bore a defamatory 

ing. 
Many 

allegations of 
denied 

Verne 
mean- 

Americans will remember Mr 

Verne’s recent visit to the United 
States and his articles on American 
organs as reviewed in THe DIAPASON. 
He was the editor of The Rotunda while 
it was published by the Willis firm. 

———__ 
Pittsburgh Organists Are Safe. 

Writing of the flood conditions in 
Pittsburgh, Harold FE. Schuneman, cor- 

respondent of Tue Diapason, reports 
that he has not been able to enter his 
office downtown since March 18. Pitts 
burgh had been without light and tele 

phone service for four days, and prac- 
tically all of the downtown office build- 
ings were still closed on March 24, the 
water having covered most of the 

downtown section. Luckily, far as 
reported, none of the organ fraternity 
suffered any serious loss outside of the 
discomfort and interruption of business 

Public Program Pes Detroit Women. 

so 

The Women Organists’ Club of De- 
troit arranged a public musicale at 
Scovel Memorial Presbyterian Churcl 

March 24. ‘Organ numbers by Bach, 
the seldom-heard quartet from the 

opera “Henry VIII" (Saint-Saens- 

Guilmant), Bizet’s “Agnus Dei” and 

other numbers of high artistic merit 

were given by Grace Halverson, A. A. 

G. O., organist, Harriet Ray, soprano, 

George J. Shaffer, baritone, and an in- 

strumental quartet composed of Hazel 
Dower, piano; Neva Kennedy Howe, 
organ: Virginia Lewis, violin, and Beth 
Kalmbach, ‘cello. A dinner preceded 
the program. 

_— — — 
* 

Special Service by Morris Watkins. 
Morris Watkins arranged a program 

of special music to mark the twenty- 

ifth anniversary of the Rev. John 
Howland Lathrop’s pastorate at the 
Church of the Saviour, Brooklyn 
Heights, New York City. The service 
took place March 8 and the Rev. 5. 
Parkes Cadman preached the sermon. 

Harry Farbman, concertmeister of the 
National Orchestral Association, as- 
sisted Mr. Watkins in the organ pre- 

lude, which was the Andante from 
Mendelssohn's Concerto in E minor. 
The anthems were Herbert Howells’ 

“My Eyes tor Beauty Pine,” Mead’s 
“The Lord by Wisdom Hath Founded 
the Earth” and Wood's * ‘Let Us Now 

Praise Famous Me sn.” 

Buys Second nd Reuter f for Convent. 
Last summer a new Reuter organ 

was installed in one of the chapels at 
the House of the Good Shepherd in 
Omaha. Having been highly pleased 

with the results, Sister M. Sacred 
Heart, superior, has given the Reuter 

firm an order for a second organ. This 

second instrument will be a duplicate 
of the other one and will be installed 

in the other chapel at the convent. In- 
stallation is planned for the latter part 
of April. 

ee eee 
Fox Recital Tour in South. 

Virgil Fox will play a group of re- 
citals in the South the latter part of 
April, appearing in Atlanta April 27, 
Jacksonville May 1, and in St. Peters- 
burg, Fla., returning north in time for 
his New York recital at Carnegie Hall 

Friday evening, May 8. 
ee 

Kenneth Cutler “directed a musical 

service of notably beautiful character 
at the First Congregational Church of 
Glen Ellyn, Ill, Sunday afternoon, Feb. 
16. As organ selections he played a 

Passacaglia composed by himself; De 

Lamarter’s “Carillon” and the Toccata 
from Widor's Fifth Symphony. The an- 
thems by the quartet included Franck’s 
“Psalm 150” and Macfarlane’s “Open 
Our Eyes.” This was supplemented by 
solos and a women’s chorus, which 
sang Rubinstein’s Seraphic Song. 

THE DIAP ASON 
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| Classified Aire 

POSITIONS WANTED. 

POSITION WANTED ORGANIST, 
with seven musical degrees, experienced 

choirmaster (wife very competent so- 

prano), desires church with modern or- 

gan, a demand for one to three choirs, 

a high type of music and a proper con- 

sciousness of music’s ministry to religion 

Engagement now, substitute for summer 

but preferably Sept. 1. Address D-3, THe 

DIAPASON, 

POSITION WANTED — ORGANIST- 
choirmaster desires change Fifteen 

years’ experience in leading churches. Ex- 

pert in training boys’ voices and in direct- 
ing adult choir. Thoroughly schooled in 

plain-chant. Experienced recitalist. Prac- 

tical and diplomatic. Excellent references 

Salary in present $1,500 Ad- 

dress C-3, THE DIAPASON. 

ORGANIST POSITION WANTED 
and choir director desires position. Long 

experience with mixed, male and chil- 
dren’s choirs and choral clubs. Devoted 

to the ideals of the ministry of music in 

church or school (or both). Address C-2, 
THE DIAPASON. 

WANTED—MISCELLANEOUS. 

WANTED — WE ARE LOOKING FOR 
an experienced sales representative for 

Chicago and adjacent territory. This 
profitable op- 

Communi- 
at 

presents an excellent and 
portunity for one who can sell. 

cate with the Reuter Organ Company 

Lawrence, Kan. 

WANTED — YOU TO KNOW THAT 
Preschley’s Gem pressure blower is one 

of the quietest and most efficient on the 
market. Conrad Preschley, 8501 Clark 

avenue, Cleveland, Ohio. 

WANTED TO BUY—I AM INTEREST- 
ed in the purchase of a three or four- 

manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address L-5, 

THE DIAPASON. (tf) 

WANTED—AUDSLEY’S “ART OF OR- 

gan Building.’’ Must be in excellent con- 
dition. Write in full, stating lowest price. 

Address D-4, THE DIAPASON. 

WANTED—SET OF 
chimes. Address C-7, 

TWENTY-NOTE 
THE DIAPASON. 

avioine|| LaMARCHE 
Og a 

PIPE ORGANS 
6525-31 Olmsted A A Newcastle 2071 
ensteincaninin aatilll CHICAGO et “ 

MAINTAINING || Pe ee “ A i REBUILDING 

l REPAIRING 

and ADDITIONS 

Established 1890 

PIPE ORGANS —— ORGAN PIPES 
A 

= and SUPPLIES 

THE A. GOTTFRIED COMPANY 
ERIE, PENNA. 

TUNING ADDITIONS 
REPAIRING : MODERNIZING 

L. D. Morris Organ Company 
Artistic Tone—Mechanical Experts 

5517 Broadway, Chicago, Ill. 
Telephone Longbeach 0616 

VOICING CHIMES-HARPS 

GusTAv F. DOHRING 
INVITES 

HILLGREEN, LANE & COMPANY 
DEMONSTRATION 

ORGANS OF QUALITY 

Address: G. F. DOHRING 
Room 427, 225 FirrH AVENUE, New York, N. Y. 

OF 

FOR SALE. 

FOR SALE. AN OPPOR- 
tunity to buy a two-manual Estey 
pipe organ, nine straight stops, with 
Orgoblo. A. G. 0. 

$300.00 
pedalboard. Price, 

less than one-half cost to 
duplicate. All new pneumatics, con- 
dition perfect, guaranteed by a 
reputable organ builder. Mrs. Harry 
Bentley, 22 Brook road, Tenafly, 
N. J. Phone Englewood 3-1754. 

FOR SALE 

ler church 

Kilgen 

chureh 
$800 

organ 

-THREE-MANUAI 
organ, twenty 

two-manual, eight 

organ, with forty 

Estey two-manual 
with blower, $200 

four stops, chest and 

Three Aeolian reed 

blowers, $200 each 

MO6L- 

$1200 

tubular 

pipes 

reed 

stops 

stops, 

front 

and pedal 

tobert- Morton, 
pipes, only $150 

player organs with 

Wurlitzer organette 
reproducing, $600 Robert-Morton  re- 
producing, with chimes, tubular, $950 
Supreme Fidelity amplified chimes and 

public address system, $150. NATIONAL 

ORGAN AND SOUND SYSTEM CoOM- 
PANY Factory and showrooms {908 

Forty-third avenue, Woodside, L. I. [tf.] 

FOR SALE-—TWO TWO-MANUAL AND 
pedal pipe organs. One a ten-stop and 

the other a twenty-stop. with chimes 

Both carry new organ guaranties and are 

in perfect condition Can be had at as- 

tonishingly low prices. New organ specifl- 

eations my specialty. Tuning and repair- 

ing done under our strict guaranteed 

satisfaction plan Write P. J Buch, 
Cedar Rapids, Iowa. 

FOR SALE—MODERN THREE-MAN- 
ual church organ. Console is four-manual 

(solo prepared for) with twenty-five com- 

bination pistons, thirty-five couplers 

Organ has thirty-six stops, thirty-six 

ranks, complete with blower and case 

3uilt new in 

Address C-6, 
1925, in excellent condition 
THD DIAPASON. 

FOR SALE—TWO-H. P. ORGOBLO, 
built for vacuum and pressure. Three 
small tower chimes, with direct electric 
action. Some very quiet and efficient 
pressure blowers; also a new 8-volt, 15- 
ampere dynamo and several used pedal 
stops and reeds. Conrad Preschley, 8501 
Clark avenue, Cleveland, Ohio. 

FOR SALE—INSTALL A REED OR- 
gan blower to operate that reed organ 

Unlimited wind supply, steady pressure 

no pedaling, increased tonal beauty and 

power for that reed organ. Price sur- 

prisingly low. Write to D. L. Yount 
Greensburg, Pa. 

FOR SALE 
zer unit organ, 

of pipes, chimes, 
radio station or church. Price $2,500, in 

stalled and guaranteed L D Morris 
Organ Company, 5517 Broadway. Chicago 

TWO-MANU 
used one 

harp, 

AL WURLIT 
year. Eight sets 

ete. Suitable for 

FOR SALE—PIPE ORGAN MAINTE- 
nance Business. located in th Middle 

West. Shop, stock and machinery for re 

building Maintenance ineome $100 a 
month in one city alone Must sell on 
account of health Address D-5, THE 
DIAPASON 

FOR SALE—ESTEY TWO MANUAL, 

with pedal bass, reed orgar vle E-54 

including blower Has been ‘thorough’ 
overhauled and rebushed; condition like 

new; price $250.00 F.O.B.. New York City 

UNITED ORGAN COMPANY 115-58 198th 

Street, St. Albans, N. Y 

FOR SALE—SIX TREMOLOS FIVE 

unit chests twenty swell-box fronts 
seven swell engines, one pedal keyboard, 
nineteen stops of pipes, seven eleetric 

blowers, harps and chimes Pipe Organ 

Service Company, 3318 Sprague street, 

Omaha, Neb 

FOR SALE—MISCELLANEOUS OR 

gan parts, new and used windchests 

reservoirs, switchboards and relays and 

swell shutters. Also Spencer and Kinetic 

blowers, % to 3 H.P. Address B 3, THE 
DIAPASON 

FOR SALE—AU TOGRAPHED CLOTH- 
bound volumes of Audsley’s “Art of 

Organ Building Fine condition Make 

offer. Charles E. Fullwood, Wellsboro 

Pa {4.] 
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IMPORTANT 
Te things that people think 

and say about Pilcher Organs 

are among the most important factors in our 

business ... This has been the conviction of 

the House of Pilcher for well over one hun- 

dred years . . . With the result that today 

Pilcher owners themselves are fear better ad- 

vertisements than any we might write ... It 

will pay you to know and hear Pilcher Organs 

...and Pilcher owners. HENRY PILCHER’S 

SONS, Incorporated, General Offices, Louis- 

ville, Ky. 

PILCHER Organs 

(i eR tam eameneammmES 

O/T: 
WuRLIIZER 

CHURCH 

§ 

f The Wurlitzer Church Organ owes its color and 

Rs, depth of tone—its mechanical perfection—to 

QS the ideals that have grown through over two 

hundred years of musical tradition. At your 

first opportunity, play a Wurlitzer Church 

Organ. You will find it worthy. 

Write for Brochure 

THE RUDOLPH WURLITZER MFG. CO. 
North Tonawanda, N. Y. 

New York Studios ... 120 W. 42nd Street 

ACP ORD, 1, eS 

HILLGREEN, LANE 

& COMPANY, 

ALLIANCE, OHIO, 

have been building PIPE 

ORGANS since 1898 for pa- 

trons from NEW ENGLAND 

to HAWAII Therefore, our 

“organs are available every- 

where for demonstration. 

Agencies: Martin W. Bush, 2037 Farnam St., 

Omaha, Neb.; G. F. Dohring, 225 Fifth Avenue, 

New York. 

Every KIMBALL ORGAN 
has back of it an institution of unques- 

tioned integrity and financial respon- 
sibility— 

The Largest Organ and Piano Factory 
in the World— 

An experienced organization main- 

tained down thru the years by suc- 

ceeding generations of the Kimball 
Family— 

A reputation for successful achieve- 

ment extending over a period of sev- 
enty-nine years— 

These salient facts and the qualities 

of the instrument itself assure every 

purchaser of a Kimball Organ a de- 

gree of satisfaction not obtainable 
from any other builder. 

W. W. KIMBALL COMPANY 
Established 1857 

ORGAN ARCHITECTS AND BUILDERS 

NEW YORK CHICAGO 

665 Fifth Avenue Kimball Hall 




