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EDWIN H. LEMARE DIES 

AT HOME IN HOLLYWOOD 

DISTINGUISHED CAREER ENDS 

Death Comes on + Siete 24 in California 

After Long Illness—Won Fame in 

England and America—Reached 

Age of 69 Years. 

Edwin H. Lemare, for a generation 
one of the most eminent of the world’s 

organ recitalists, with a record in his 
native England and in the United 
States, where he had lived for more 
than thirty years, died at his home in 
Hollywood, Cal., the night of Sept. 24. 
Dispatches to THe Diapason indicate 
that Mr. Lemare, who had been in 

virtual retirement the last few 
vears, had been severely ill for the last 
month. He age of 69 

vears. 

tor 

reached the 

America Mr. Le- 
achieved fame abroad and 
heard in recital in nearly 

His principal activities 
i from recitals in 

Before coming to 
mare had 

had been 
every country 

in this country, aside 
nearly every city, were in Pittsburgh, 

where he Was organist ot ( ‘arnegie Mu- 
sic Hall, and in charge of the organ 
at the Panama-Pacific Exposition in 
San Francisco, besides terms as city 
organist of San Francisco, Portland, 
Maine, and Chattanooga, Tenn. 

Edwin Henry 
Ventnor, Isle ot 
He received his 

born at 

Wight, 1865. 

musical instruc- 

tion from his father. a well-known or- 
ganist. and at the age of 8 vears be- 

gan to play at services occasionally as 
a substitute. In 1870 he won the John 
Goss scholarship at the Royal Academy 

Music, where he studied for six 
years under G. and W. Macfarren, 
Steggall and Turpin. In 1882 he was 

appointed organist at St. John’s, Fins- 
bury Park, London. He made _ his 

debut as a recitalist at the Inventions 
Building in London in 1884. In 1886 
he won his F. R. C. O. degree and was 

appointed organist of Albert Hall, 
Sheffield. where he remained for six 
vears and gave 300 recitals. In 1892 

he was appointed to Holy Trinity, Lon 
don, where his recitals made him fa 

mous. From 1897 to 1902 he was or- 
ganist at St. Margaret's Westminster 

\fter the William T. Best 
in 1897 Mr. Lemare was generally ac- 
claimed as the successor of that mas- 
ter and as the greatest living English 
organist. He visited America for the 
first time in 1900 and on this tour gave 
100 recitals. This led to his selection 

to be the organist of Carnegie Music 
Hall in Pittsbur¢h in 1902. He held 
this post until 1905. In 1915 he gave 
121 recitals at the San Francisco Ex 
position. Later he was for several 
vears at Portland. Maine. presiding 
over the organ in the City Hall, and at 

Chattanooga, where he presided over 
the large instrument in the Memorial 

Auditorium 
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compositions, which he adapted to the 
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YON RECEIVED BY THE POPE 

Noted Organist Returns to New York 
After Summer in Europe. 

Yon, organist and music di 

St. Patrick's Cathedral, New 

resume teaching at his 
studios in Carnegie Hall Oct. 1. Mr 

Yon has just returned from a_ busy 
summer spent in Europe, where among 
his activities were several radio broad 

casts from Rome. While in Rome Mr 
Yon was also received bv the Pope 

with his brother Constantino, and his 

sister 

Pietro 

rector ot 

York. will 

CHICAGO, U. S. 

Mrs. Douglas H. Deehe d at Austin in in Je rrusale m 

A., OCTOBER 1, 1934. 

GREAT SERIES IN NEW YORK 

Eight Recitals by - Artists at Church of 
St. Mary the Virgin. 

With the co-operation of 
Nold, director of music, and under 
auspices of the Church of St. Mary 
Virgin, in New York, Bernard R. La- 
berge will present this fall a_ series 
of eight Wednesday evening organ re 

citals, which will feature his entire list 

of virtuosi. The series will start Oct. 
3 with a recital by Gunther Ramin o1 
Leipzig. The sieladion recitals will 
be given by FE. Power Biggs, Winslow 

Cheney, Palmer Christian, Charles M 
Courboin, Virgil Fox, Charlotte Lock- 
wood and Carl Weinrich. Each organ- 
ist will play his own typical 

programs, including works of various 

schools. The dates of the recitals are: 
Oct. 10, 17, 24 and 31 and Nov. 7, 14 
and 21. 
rie of-town organists who happen 

to be in New York at the time of these 
i will be welcomed and may pro 
cure tickets by communicating with 
either Mr. Nold, 145 West Forty-sixth 
street, or at the offices of Concert Man 

agement Bernard R. Laberge, West 

Forty-sixth street, telephone Medallion 

3-5574 
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NIZAN ON AMERICAN TOUR 

Brilliant Young French Woman To Be 
Heard in U. S. and Canada. 

Renee Nizan, the _ brilliant 
French organist who on a tou 

United States and Canada three 
aroused the greatest enthu 

her playing, is to make an 

recital tour this year, it 1s 

She is to play in Canadian 
October and November 

1 until the end of April 
United States. The im- 
made wherever she was 
first visit to this side ot 
and the favorable criti 

press the interest 

Mlle 

young 

of the 
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siasm by 
\merican 

announced 

cities during 
and from Dec. 

will be in the 

pression she 
heard on her 
the Atlantic 

cisms in the 
in her coming 

In 1931-32 

increase 

Mile. Nizan played 107 
recitals in the United States and Can 

ada, appearing in all of the principal 
cities. She was also heard as soloist 
with many of the leading orchestras 
During the last two she has 

toured France, appearing at Beauvais, 
seasons 

Lorient, 
Besan- 

other 

Niort, Brest, 
Beziers, Dinan, 

Nantes and many 
and dedications. 
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HINGHAW’S BIG EVENT OCT. 14 

La Rochelle, 
Vannes, Rodez, 
con, Avignon, 
cities in recitals 

Miss Edith Lang to Give Annual Re- 
cital in Historic Church. 

On Sunday afternoon, Oct. 14, at 
4:30 o'clock, Miss Edith Lang will give 
her annual “sunset hour” of organ 
music at the historic “Old Meeting- 
House” (Old Ship Church) in Hing- 
ham, Mass. This occasion always draws 
a large audience. This year Miss Lang 
will have the assistance of Edwin Otis 
baritone, who recently returned from 

operatic work in Europe. For many 
Bostonians this recital is becoming an 

annual event when they can visit the 

quaint old town with its historic bury- 
ing-ground, hear the tower bells and 

listen to a delightful organ program all 
in one trip. To see the old church 
lighted with candles alone is worth the 
journey For organ students the re 
cital is of particular interest for two 

demonstration of what 

accomplished with a straight 

two-manual and for the worth-while 
American compositions which Miss 
Lang always includes in Mer programs 

he recital is free, no collection is 

taken, and the public is welcome 

TreasOls—as a 

can be 
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ORGAN FOR FORT MEADE, MD. 

War Department Places Order with 
Kilgen for New Chapel. 

The War Department of the United 
States has ordered a two-manual organ 

from George Kilgen & Son, Inc., for 

the new chapel at Fort Meade, Md 
The design was drawn up by Robert 

P. Elliot, who is serving in the ca 

pacity of expert for the United States 
government It is an interesting de 

sign, and though small, the organ 1s 
of the distinctive classical type. The 

Fort Meade organ will be installed i 

two chambers, with the great and swell 
under separate expression, concealed by 
an ornate grille. A second and duph 
cate of the first console is contemplated 

for future installation. 
Wind pressure will 

throughout 

be five inches 

Subscription $1.50 a Year—15 ( Copy ents a py. 

WORCESTER MEETING 

ATTAINS A HIGH MARK 

FINE CONVENTION OF N. A. O. 

Musical Offerings and Lectures Make 

Last Annual Meeting of Associa- 

tion Outstanding—Dr. Carl 

Re-elected President. 

The last convention of the Nationa 
\ssociation of Organists before its 

combination with the American Guild 
of Organists took place at Worcester 
Mass., from Sept. 10 to 14, with Presi 
dent William C. Carl, Mus. D., in the 
chair, and with a group of speakers and 

recitalists such as has seldom been as 
sembled before in an American organ 

convention, including such famous 

Kraft, Courboin, Whitehead 

Nevins, Sammond, Le 

Milligan, Kramer, Porter 

Glynn and Spaeth, and 

-voung artists of high promise as 

jen, Self and Clarence Watters 
dition Albert Stoessel not only 

ed his famous Worcester 

Chorus, but played a delightful! violin 

and piano recital with his sister, Mad 
ame Stoessel-Saltmarsh, and William 

E. Zeuch of Boston gave a sacred con 

cert with one of the finest 
the United States 

An energetic committee 
direction of Mrs. Howard 

had made periect arrangements at 
Municipal Auditorium, the Art 
seum and the principal churches. The 
executive committee, under the ge 

nial Henry Hall Duncklee’s leadership 
had the ple: isure of welcoming a gath 

ering which, considering the financial 

situation in the United States and Can 
ada, was remarkably large. It was a 
great convention, as you shall hear. 
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First Recital by Andrew Tietjen 

p, yn Monday afternoon at 4 the lobby 
of the Bancroft Hotel began to fill with 

seasoned attendants upon N. A. O. con 
ventions, a considerable number boast 

ing of prodigious motor drives with 
two or three hours of sleep. (This, by 

the way, is the only kind of boasting 
ever heard at N. A. O. conventions.) 
Registration was conducted by the 
Worcester committee under the direc 
tion of Mrs. Howard S. Shepard, with 
a staff of able assistants, including such 
a familiar figure as Alfred H. Booth, 
who was gloating over having, at last, 

chance to be one of the hosts Presi- 

dent William C. Carl, looking very fit 
after his European summer, was 

greeter-in-chief, with Henry Hall 
Duncklee, Miss Jane Whittemore and 
others without whom a convention can 
not start 

The first 

ning at the 
organ), 

program, given in the eve 
Old South Church (Moller 

opened with a brief recital by 
Andrew Tietjen, assistant to Dr. Noble 
at St. Thomas’ Church in New York 
Appropriately his most interesting 
number was Dr. Noble's new Intro 
duction and Passacaglia in G minor, 

heard by most of the enthusiastic audi 

ence for the first time. The poetical 
Introduction prefaced a stirring per 

formance of the Passacaglia, rising 

from its quiet and plangent opening in 
two majestic tone, and 
to the splendor of the It had to 

be a very fine piece indeed, for it fol- 

lowed a_ spirited performance of one 
of Karg-Elert’s most impressive works, 

the Chorale Improvisation on “Jerusa 

lem, Du hochgebaute Stadt.” It would 

be unjust not to mention also a sturdy, 
masculine reading of Bach’s “Valet will 
ich Dir ge Mr. Tietjen was well 
chosen to open the convention, and his 
program, which contained not 

cheap moment musically, was 
adapted for his sincere and 

plished interpretations. 

sweeps ol 
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Ranger Lectures on Electrical Tones 

The recital was followed immediate]; 

by an entertaining lecture on “Elec 

trical Tones for Pipe Organs” by Cap 
tain Richard H. Ranger, who said that 

Miss Whittemore had described him as 
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the inventor of the “toneless organ.” 
Readers of Tut Diapason may be in- 

terested to ‘ie that the chime which 
strikes the quarter-hours from the Na- 
tional Som om ting Company’s stations 
is really a bank of tiny reeds producing 
harmonics exactly in tune; instead ot 
ringing a chime, the operator pushes a 
button 

Captain Ranger, in his attempts to 
“meld” science with music, has re- 

turned to the duties of a choirmaster; 
with a pair of choirs he has developed 
various methods of assisting the choir- 

master. For instance, he tried having 
the boys hear music through earphones 
and singing at the same time. In this 
way the choirmaster, who did not hear 
the accompaniment, could tell exactly 
how the boys were singing. Then he 

rigged up a film with five tracks, for a 
record of the four parts separately and 
ior the four parts together. In one ex- 
periment the sopranos were in one 

room of a house with a loud-speaker 
sounding their part, the altos in an- 
other with their loud-speaker, and so 
forth. By this method  part-singing 

can be learned rapidly; then the parts 
are put together, the singers all com- 

ing into the same room. To avoid the 

horrors of processional blunders, a 
microphone in the organ itself broad 
casts to the choir in the entry. A new, 

portable reed organ, through an adap- 

tation of the principle of the phcto- 
electric cell and mirrors on the reeds, 
will deliver tones large enough for any 

hall. Mr. Ranger reported Dr. David 
Meck. Williams as exclaiming: “I 
don't care what produced that tone, it’s 
legitimate.” Finally, a new way has 
been devised of making an instantane- 
ous and inexpensive record of your own 
playing on the organ. 

Demonstrations of some of this 
wizardry were given, with loud-speakers 

on the platform and with Mr. Tietjen 
playing the organ in another room. 

The effects, though perhaps not s 
pleasant and startling as Captain 
Ranger's description would lead one to 

expect, were sufficient to astonish and 
entertain everyone, The very unscien- 
tific reporter decided that he preferred 
Mr. Tietjen’s ordinary playing to any 
scientific treatment of it which could 

be exhibited. 
> + 

Code of Ethics Is Presented 

he formal sessions of the conven- 
tion opened with the business meet- 
ing at 10 o'clock Tuesday morning in 
the ballroom of the Hotel Bancroft. 
John C. Mahoney, mayor of Worces- 
ter; William J. Jamieson, president of 
the Chamber of Commerce, and Mrs. 
Howard S. Shepard, president of Wor- 
cester chapter of the N. A. O., wel- 
comed the delegates. President Wil- 

liam C. Carl responded, paying tribute 
to the hospitality already shown the 
convention and to the pioneering spirit 

of Worcester musicians who, through 
the establishment of the first music 

festival in the country, contributed 

much to musical advancement. 
The first item of business was the 

election from the floor of the following 

nominating committee: Jane Whitte- 
more, Henry Hall Duncklee, Herbert 
Stavely Sammond, Helen C. Reichard 
and George William Volkel from the 

executive committee, and George Hen- 

ry Day, Mrs. Howard S. Shepard, Rus- 

sell Snively Gilbert, Henry S. Fry and 
Mrs. E. H. Antonides. 

Dr. Carl then introduced Miss Jane 
Whittemore, chairman of the commit- 

tee which prepared the code of ethics. 
Miss Whittemore presented the code 

which had previously been approved 
by the executive committee, for action 
by the cenvention. She emphasized 
the need for a definite statement of 
correct practice in the organist’s deal 
ings with his minister, the music com- 

mittee, the choir and his colleagues. 
In spite of the fact that the merger of 
the two organizations in January may 

mean that this document is no longer 

official, Miss Whittemore pointed out 
that its ratification by a national con 
vention would give it moral force and 

would constitute one of the 
which the N. A. ©. brings to the 

new organization. Other contributions 

which the N. A. ©. has in time past 
made to the advancement of the cause 

of organists were mentioned by Miss 
\Whittemore—namely, national conven 

tions, state rallies, frequent public 
meetings and a democratic welcome to 

all. 
Upon 

assets 

Miss Whittemore’s presenta 

tion of the report and a second by H. 
S. Sammond, the code was adopted 
unanimously by the convention. George 

Stanley proposed a rising vote of 
thanks to Miss Whittemore, which was 
tendered her, and presented a motion 
that the code committee continue its 
work by bringing the code to the atten- 

tion of the ministerial bodies of the 
various churches. This motion also 
Was unanimously adopted, 

o > 

Lecture on Tudor Music by Sammond 

Chairman Henry Hall Duncklee in- 
troduced the lecturer of the morning, 
Herbert Stavely Sammond, organist 
and choirmaster of M:ddle Collegiate 

Church, New York, conductor of sev- 
eral prominent choral societies in the 
metropolitan district and long promi- 
nent in the work of the association, 

who spoke on “Sacred Music of the 
Tudor Period.” This was the first of 
three lectures on choral topics during 
the convention. ; 

The rediscovery of this wealth ot 
choral music after three centuries of 
neglect is not a new story, vet the use 

of this material is by no means gen- 

eral. Mr. Sammond followed his splen- 
did review of the Tudor composers and 
their works with a brief statement of 
the distinguishing charé acteristics of the 

music, and, best of all, with a practi- 

cal demonstration. He brought to the 

convention sufficient copies of a num- 
ber of four-part motets to transform 

the meeting into an impromptu choral 
rehearsal. The vocal results were, as 
usual in a company of organists, not 
very inspiring, but it served to intro- 
duce this type of music as no amourt 
of talking about it could have done. 

Mr. Sammond is peculiarly fitted to 
present this material. since he uses it 
so successfully himself. 

Luncheon at the Hotel Bancroft im- 
mediately following the lecture was 

under the auspices of the women’s 
committee of the Worcester chapter. 
Reports from the following states and 
chapters were received by letter or de- 

livered by delegates present at the 
luncheon: Connecticut council, Miami 
chapter, Illinois council, Maryland 
council and Baltimore chapter, Maine 
council, Worcester chapter, New Jer- 
sey council, Atlantic City, Camden and 
Union-Essex chapters, Sunrise (Long 
Island) chapter, and Pottsville, Pa., 
chapter. 

The president appointed the follow- 
ing resolutions committee: Walter N. 
Waters, chairman; Charles W. Davis 

and Roberta Bitgood. 

Senator Emerson L. Richards ot 
New Jersey, in a brief word of greet- 
ing, expressed the belief that the union 
of the Guild and the N. A. O. meant 
greater strength and that the new or- 
ganization could speak with greater au- 
thority and make itself felt more effec- 
tively for the good of the profession. 
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Shows Possibilities of Two-Manual 

The recital by Willard Irving Nevins, 

F. A. G. O., of the West End Presby- 

terian (¢ *hurch, New York, given in the 
Trowbridge Memorial M. E. Church 
on Tuesday afternoon, should cause 
the organist with a limited instrument 
at his disposal to take heart. The 
organ in the Trowbridge Church is an 

Estey two-manual, but, by the careful 
selection of a program which did not 

exceed the limitations of the instru- 
ment, and by painstaking registration, 

Mr. Nevins definitely proved that one 
need not se@crifice musical standards 

because of a small organ. The Bach 
B flat Prelude and Fugue is brilliant 
when well played, as it was on this 
occasion, notwithst inding the fact that 

it is one of the “Eight Short.” Karg- 
Elert’s “Starlight” and Bonnet’s “Chant 
de Printemps” were particularly suc- 
cessful. American composition was 
represented by Horatio Parker's “Im- 
promptu,” Op. 17, No. 2 
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Noted pia of Spirituals Speaks 
Dr. Harry T. Burleigh, who has just 

celebrated his fortieth anniversary as 
baritone soloist in St. George’s Church, 

New York, and who ts internationally 
known as a composer and arranger of 

Negro spirituals, spoke on the music of 
his people and sang a program of 
spirituals which, with the exception of 
“March Down to Jerdon,” arranged by 
Eva A. Jessye, were his own arrange- 
ments. 

Dr. Burleigh has pe rhaps done more, 
over a longer period of time, than any 
other person to give spirituals their 

rightful place as folksong, the naturai 
expression of a people peculiarly gifted 
mn imagination and its expression in 

religious song. 
Many of the spirituals, said Dr. Bur- 

leigh, are founded on the pentatonic 
scale, which has been used in the folk- 
song of every race which has been in 
bondage. The texts, while expressed 
in very simple language, show a rare 
talent for word painting. They never 
suggest malice, anger, 

ment, nor is theirs the sorrow. of 
pe ip riereeiye since even in the midst 

slavery the Negro kept his simple 
faith that he would eventually “walk 
all over God’s Heaben.” Early in Dr. 
Burleigh’s career such men as Dvorak 
and MacDowell urged him to devote 

his lire to bringing the wealth of music 
in the spirituals to the attention of 
musicians. One is inclined to agree 
with Dr. Burleigh that the reluctance 
of Americans to recognize the real 
worth of the spirituals is “a serious 
reflection on their artistic acumen. 

Kratt Recital Stimulating Event 

Edwin Arthur Kraft’s recital on the 
large new Kimball organ in the Mu- 
nicipal Memorial Auditorium Tuesday 
evening was a stimulating experience. 
Mr. Kraft does not limit himself to 
music written for the organ and_ half 
of his program consisted of arrange- 

ments. The skill and good taste of 
the arrangements (his own) and Mr. 

Kraft’s perfect technical equipment 
made what has often been, in less skill- 

ful hands, a doubtful experiment, a 
definite contribution to organ literature. 

Proof, if it is needed, of the recitalist’s 

technical command o; the instrument 
was his occasional use of swell pedal 

sforsandi and accents. Done badly, they 
would have been in the worst taste; 

done as they were, they added interest 
and helped compensate for what the 

fair-minded organist must admit is a 
distinct lack in his instrument. The 
Overture to “Phedre,” by Massenet, 
and “Kikimora,” by Liadoff, were out- 
standingly effective arrangements by 
Mr. kraft. The latter is still in manu- 
script. The Toccata in E minor by 
F. de la Tombelle was a brilliant finish 
to the program, 
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Stoessel Recital Amid Art Treasures 

The officers of the Worcester Art 

Museum opened the galleries to the 
association Wednesday morning, giv- 
ing an opportunity to see a remarkabk 
number of art treasures, including 

Whistler’s “The Fur Jacket,” Bellows’ 
“The White Horse” and the noble 
study of Dr. Gross by Eakins. This 
treat was a prelude to the violin and 
piano recital which followed in the 
rotunda of the museum, given by Al- 
bert Stoessel and Edna Stoessel-Salt- 
marsh. There are probably few mem- 
bers of the association who have not 

heard the New York Philharmonic 
Orchestra under Mr. Stoessel’s baton, 

and a considerable number of the audi- 
ence know him as the skillful conductor 
of the Worcester Festival Chorus, but 
most of the audience were hearing for 
the first time his suave art as a vio- 
linist. The opening number, the Brahms 
Sonata in D minor, was exactly the 

sort of music which he is uniquely 
fitted to interpret, with its combination 
of austere intellect and romantic senti- 
ment, and with its greatness of spirit 

pushing age uinst the limitations of cham- 

ber music, yet, in a performance like 
this, always keeping within bounds. 

The reporter found Mr. Stoessel’s play- 
ing of the last movement the high 
point of the concert. 

The Brahms was é 

charming set of Five Pieces by Mr. 
Stoessel himself (G. Schirmer), in 

which, as the violinist pointed out, the 
piano is treated as an equal. The 

*Preambulum” and the “Nodding Man- 
darins”—the latter effective in its sur- 

prise ending—are both “orientales.” Th: 
“Flitting Bats,”’ the finale, gets inter- 
esting effects by using a violin whose 
G and E strings are strung up a half 
tone. But for the organists the most 

effective piece in the set was the “Fall- 
ing Leaves,” in which Mr. Stoesse! 
showed his sentiment, both as com- 
poser and as performer. The leaves 
are evidently falling in the Bois—or 

perhaps in Washington Sauare. It will 
be surprising 1f someone does not tran- 

scribe this for organ. 
The final number was Debussy's 

Sonata in G major, published in 1917, 
Mr. Stoessel said that one of his mem 

follow ed by 

hatred or resent- 
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or-es of war years was of playing this 
to Madame Debussy two months atter 
the composer’s death; she was hearing 
it for the first time. It was also pointed 
out that in this short sonata Debussy 
seems to have been trying for some- 
tning more like classical form, as if he 
were turning trom French impression- 
istic painting to cleancut etching. The 
work was probably heard for the first 
time by the audience and was heartily 
enjoyed nevertheless. It was in this 
number that Mrs. Stoessel-Saltmarsh 
was given her best opportunities to 
show as sensitive and wholly beautiful 
piano playing as anyone can ever hope 

to hear. 
> > 

Two busses were waiting to take 
capacity loads to the Wayside Inn ai 
Sudbury, where a delightful hostess 
snowed the rooms and told ladylike 
jokes. A bountiiul luncheon was fol- 
lowed by a ride through historic coun- 
try to old Concord, where a guide with 
patriotic American pride, Irish fervor 
and the intonation of a holy curate 
described the haunts of Emerson, 
Vhoreau, Hawthorne, Louisa Alcot: 
and other worthies. The guide’s own 
favorite was obviously Thoreau, and 
he convinced at least one auditor that 
Thoreau would have made the sort of 

organist who can insult the bishop and 
get his salary naaed. 

Zeuch's Choir in Fine a 

In the evening a concert was given 

in All Saints’ Church by William E. 
Zeuch of Boston and his choir of about 
tity voices, from the First Church of 
Boston, assisted by the able young 

organist of All Saints’, William Self. 
Chere are few of us who would dare 
exhibit our choirs in early September, 
after a holiday of three months in ham- 
mocks, as one distinguished organist 
elegantly remarked. The choir had 
hau exactly three rehearsals since June 
for a historical recital of fifteen num- 
bers, most of them difficult and unaccom- 
panied. Through the first group it was 
a fair choir singing grand = music; 

through the second group it was a good 
choir singing grand music; in the 
fourth and fifth groups it was a very 
fine choir that could make almost any- 
thing sound like grand music. For the 

reporter, who popped here and_ there 
to be sure of hearing the tone at its 
best, the best-sung pieces were Byrd's 
“Ave Verum,” a “Cherubim Song” by 
Rachmaninoff, which sounded like great 

music, which it is not; the Kyrie from 
Franck’s Mass in A, which showed the 

tonal range from pianissimo to a stir- 

ring climax, and the exquisite “Sleep. 
Holy Babe” of Dr. Francis Snow of 
Boston, one of the new compositions 
of last Christmas. The other American 
anthem was Dr. Coke-Jephcott’s “Blest 
Are the Pure in Heart,” sung with fine 

shading and discreetly accompanied by 
Mr. Self. 
The splendid new edifice proved it- 

self kind to both singers and organ. 
There is just enough resonance to aid 
without blurring, and Mr. Harrison 
has given the church a Skinner organ 

which must rank near the top of his 

efforts for brilliance combined with 
solid power. In his organ numbers 

Mr. Self let the audience know the 
classic qualities of his instrument, with- 
out showing the more modern solo 
stops, which would have been some- 
what incongruous in contrast with the 
choral pieces. The only place where 
the effect of the tone was not com- 

mendable was in the accompaniment of 
a long hymn, where the constant blaze 
oft the mixtures was as painful to the 

ear as the merciless light of the pen- 
dulum-chandelier was torturing to the 

eve. We must all be careful of this. 
The present craze for mixtures, re- 
stored by whim as they were allowed 
to disappear from ignorance, is likely 
to result in something like the overuse 
of strings and French horns and varied 

voxes that tempted us a few years ago. 
On the whole, the organ playing was 
exactly right for the building, the edi- 
fice, the program and the audience 
The audience, by the way, packed the 
church. 

Palestrina Subject of Hugh Ross 
Thursday opened with a lecture by 

ia Ross, conductor of the Schola 
Cantorum, New York City, on “Pales- 
trina, His Value for Us Todav” in the 
auditorium of the First Unitarian 
Church, a beautiful, commodious build- 
ing in the colonial style. One advan- 
tage in attending conventions of the N 
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I Forces of National Association of Organists Meet in Worcester 

A. O. and the A. G. O. is that one Musical America, introduced by Presi: when Hugh Porter, organist and choir- The orchestra appeared to excellent ad- 
becomes acquainted with notable dent Carl, spoke on “The Organist’s master of the Second Presbyterian vantage in the “Eroica™ finale. Encores 

churches: since architecture is “frozen Greater Usefulness to His Commu- Church, New York, and Charlotte were in order and granted by Mr. 

music,” musicians may well be sim- nity.” It was a particularly happy Lockwood of the Crescent Avenue Volkel, who played “Grand Choeur 
patico with the kindred art. President thought to ask a musician outside the Presbyterian Church, Plainfield, N. J... Dialogue,” Gigout; Alice Erickson and 

William C. Carl, ubiquitous, always organists’ ranks to tell the assembled were the recitalists. 3oth of these Mr. Courboin. Miss Erickson’s violin 

tactful and genial, was a model chair- organists how they impressed him. players have appeared in convention el was so justly admired that it 
man. He introduced Senator Emerson And who better than Mr. Kramer,com- recitals before and, needless to say, nearly “stopped the show.” Mr. Cour- 
L. Richards of New Jersey, who made poser, musician of wide experience in presented outstandingly good  pro-  boin’s individualistic conception of the 

all phases of the art? “O wad some grams. While each recital was the Passacaglia gave at least one listener 
beautifully great pleasure as an exposition of the 

formal structure and at the same time 
1 demonstration of the poetry and 

a short address on the place Palestrina 
occupied in the history of the music power the giftie gie us, to see oursel'es tinest of its kind, they were 

of the Latin Church. General church as ithers see us contrasted. 

music might well occupy, he said, the It is possible that the title of the Mr. Porter's program was all Bach. ‘ 
attention of an organists’ convention, lecture gave listeners the impression }lis playing was restrained and as C™oetion underlying that structure 

even if it lessened to a certain degree that the lecturer would have something clearcut as an etching. Nothing in Courboin’s performance will undoubt 
i edly be the text for much discussion. the attention given to the organ. Sena- to say about organ recitals—better ones program, registration or playing \ 

tor Richards was of the opinion that (!)—more of them (No! No!), playing smacked of showmanship except in the \side from Walter Howe's Magnifi 
the time at a convention might be more American music, playing no tran- sense that the best music superlatively #4 which had very shabby treatment, 
divided fifty-fifty between the instru- scriptions, ete., ete. Nothing of the well played is alwavs a good show to the evening's performances gave a great 
mental and the vocal sides of the pro- kind. His plea was for broader par- a discerning audience such as the one eal of pleasure. Chorus singers, or 
fession, He then introduced Mr. Ross ticipation on the part of organists in/ on Thursday afternoon. Especially to chestral players, organists, soloists and 
who said in part the general currents of musical life. be admired were the well-planned con- @companists, not forgetting Albert 

Palestrina (1525-94) has a certain He said his musical activities were far trasts in the variations on “O Gott, Du teessel, that tower of strength, built 
) connection with removed from those of the organist; frommer Gott.” without extremes of @" '™posing musical structure It is 

or volume at any time, and the t@ be hoped that memories of the eve 
1 ning will remain with Worcester pec 

ple as a reminder of the courtesy and 

thoughtfulness of the N. A. O 

importance today i 
the revival of unaccompanied singing, his friendships were not with any one feyp 
although in other respects there were class of musicians. He was convinced ¢larity and infectious rhvthm in the G 

other composers of the period who fur- that the place of the organist was much major Fugue (the Gigue). 
. isned just as —_—* material = = higher than — ge: oh or- Mrs. Lockwood's program of the 
technique of choral practice t will e ganists are probably, as a class, More compositions of Andriessen, Widor, a 

found that the study of Palestrina’s intelligent, better educated than any longen, Karg-Elert and Reger was in Proceedings at Business Meeting 
music and that of the long turbulent equally large number of pianists, vio-~ io Very naluke an eflective contrast ( Albert Stoessel. renowned conductor 
papal period through which he lived linists, ‘cellists or orchestral musicians. i. Bach. The playing was brilliant of the Worcester Festival icsrion: 
will help us in orienting ourselves in) Organists, however, live in too re without supé rficiality, the interpreta- which appeared in the gala concert on 

these days of Communism and Fascism. stricted a sphere; they are not seen ign imaginative and the registration Thursday evening, was unanimously 
In this twentieth century we too are at orchestral concerts, at the opera, at appropriate, Particularly well played elected an honorary member oi aie 
living in a turbulent period, W e€ may programs of contemporary music. It were the Andriessen Chorale and the National Association of Organists upon 

look forward to the coming of a com- is appalling that the organists are so Karg-Elert “Soul of the Lake.” Ob- recommendation of the executive com 
poser bearing the same relation to our little interested in operatic music; It Is viously this type of music is Mrs. mittee at its session Friday preceding 

period that Palestrina did to his. The understandable that in the present de Lockwood's happiest medium of ex- the annual meeting 
sixteenth century was a century of pression an organist does not at all pression. One of the audience re Reginald L. McAll presented a re 
SoA 4 debate, not only in Italy, taney paying $7.70 a ticket at gold marked: “If one could only be sure port of the meetings of the merger 

hut also in France (John Calvin). Mu-— standard prices, but he need not be that apy organ recitals would be like committee. 
sicians were either free or strict in ashamed to occupy a seat which he can 4) 5. aes The annual meeting of the associa 

2 style as regards theology; today’s fights afford. The group of — lovers in ——— tion convened at 9:30. The minutes of 
are over political ideas, but in 100 years any community cannot be conscious o Gita‘ Cacidute ad Madtionti the last convention and the secretary's 

report were accepted as read The these fights may synchronize with the the organist unless he attends or sup v] al ill | 
in music. ports or in some other way makes his iS Baee  SORSCEE Se UE Gaeta report was accepted with appearance of great figures { ; I 

Memorial Auditorium was the event of 
Palestrina represents the universal type presence or his interest felt. Sciaien Satis Th Wraveons a vote of thanks to Mr. Volkel. The 

7 ink re ack a : 1 sday\ eve g. e orcester ae “ . 
of thinking: we must get back to the An_ experience of twenty years im pectival Chorus, Albert Stoessel, con. 2¥diting committee reported bric fly 

; é After a report to the general meet- question of language; he was trying to attending concerts has ferced the fact . : 
’ inform to the Council of Trent, which attending a eee : ha bs _ _ “ductor; the Worcester Philharmonic : ? : . i 
c to the Co ¢ »whl on Mr. Kramer's attention that organ- ()-chectra. Albert W. Wassell. conduc. i™& of the merger committee's work, 
urged simplification of words. The jsts do not attend concerts. In civic tor. with these soloists: Alice Erickson, Mr- McAll presented a motion that the 
ultra-modern composer has his own movements very little aid is expected violinist: Charles M. Courboin and COMVention ratify the action of that 

- = ‘. ‘. - <S ‘ : St; é s AM. é i - - 

language, but it is understood by h from organists, or given by them per- (Loree William Volkel organists: Mrs, Committee and empower it to complete 
followers — only. he impressionists sonally or in association. Here is a L Varnan hie 4 as Ge asl t ete the details of the merger. Alfred 
uushed music too far on its material jjoq  fnel lucated, cult Oe Oe be PUCSE, SCRE eae, Sh ys er ee 1 na ‘neided A | ; , : id body of finely educated, cultured mu- \atter Howe. organist and associate Brinkler of Portland, Maine, seconded 
side, until noone but a Strauss coule s Ss z bs os a : bra - * 7 : ~- . icians holding themselves aloof from conductor of the Worcester Festival the motion and it wa unanimou ly 

make use of its abundance. In choral ‘ , ) ; , . ns eee VV. ; me aan lige ees the general musical current. The or- cro. were ‘the forces which pre- adopted. In the absence of Walter N. 
music unfortunately rhythm has been ganist may and ought to be of much ented tlic program: Overture to “The Waters, chairman, Miss Roberta Bit 
based on the music itself; the natural greater usefulness to his community if Marriage of Figaro,” Mozart, and good presented the report of the reso- 
basis of vocal music agg _ on the he identifies himself with musical af- Giants ous “Beckee” "Semohony, Bee. lutions committee, thanking all who 
words themselves. his is character- ‘ ‘ : . een? A 2 at ; i cdametonaiad wae “an- Sees eae i. fairs outside the organ loft. thoven (Worcester Philharmonic Or- Contributed to the succe of the con 
istic of Palestr‘na. There was also the os a ; , - vention 
1atural theological meaning of th chestra); Concerto in D> minor for — Seeks 2 : . “¢ “Recital by E. Power Biggs ye , 1 (Ge > Williz T ; : 
words. In fact. it has been said that Foll ssh as ago ag nee, See hb prer W or brute Dr. Carl Heads List of Officers 

SHOWING ake Seamer rece ene / ALG. O.); “Laudamus, rotheroe, Chairman Henry Hall Duncklee of if one thought long enough on_ the : : , gnt : ~onve ) rraph was taken. Im- and Magnific: alte p “ j words the music would emerge as a ‘° ee ” a atl sraph OE : fag h 2 ps = ae : Si the executive committee then took the 

¢ ; : diate afte e photograp .. ‘cester Festie: aiseain safe tant 
matter of course. A careful analysis Po egeas Ie Seas a at pat. i pis . i ny C Mt ct < . rm 10) chair to receive the report of the nomi- 

sare? rg ave a she ‘cital on ; ; “CIOS Saint-Saens ; 
of the words, taking into account mean- | bile tea aha RY fa ae oe BES TES MISS aint-Saens nating committee. which was presented 

the Casavant four-manual inthe church. (Alice Erickson): Passacaglia in ( ; EPPS ; : 
ing, accent and the flow of the music. . . : : : ) : : by Miss Jane Whittemore, and was as 

His program was: Prelude and Fugue minor, Bach (Charles M. Courboin, flivaes 
will guide in the consideration and | : ap? = {Uae : 

oe in G, Dupré: Gavotte, Wesley: “Jesu. Mus. D.); Gratias from the Mass in B ; : ‘ placing of the time (meter) signatures. ; - ded Setar ye hep i ; po 2d In presenting the slate of officers and 
pa loy of Man's Desiring.” Bach, and the minor, Bach: Two Spirituals (unac- : is ear : The study of Palestrina is particularly , i; Sanenad : Bee “1G Religion” and other members of the executive commit 

valuable since we are standing on the Finale from the irst Symphony. companied), Got Religion” and tee, the nominating committee has taken 

threshhold of a new day and can, if Vierne. The recital was keenly en- “Babes in the Water.” Noble Cain; jnto consideration these factors 
-S < < ¢ an, “ Te ” ‘ a . P 

» will, be guided by his experience joyed. One Hundred and Fiftieth Psalm, 1. The present list is a distinguished 

Oe R ; ca -cture Wi sis ted i niles Cesar Franck (Worcester Festival one. containing the names of those whose 

Bs Paces Abed hag a hs eS Porter and Mrs. Lockwood Play Chorus). ability and devotion to the N. A. O. has 
many humorous asides and shrewd ap = = je = —: ; Mie 

; . \ second opportunity was afforded The magnificent auditorium, seating been proved 
pre aisals of <oereets practices. ; ; ial ; 2 They have worked on preparations 

ae the convention to hear the organ in the 4,000 people. was filled with an enthu- fas (heaierker ‘eikle tie.-Amesisan. Gl 
Kramer Holds Shhene to Organist Municipal Memorial Auditorium on. siastic audience. Like all sessions of 

[Continued on page 4 A. Walter Kramer, editor-in-chief of Thursday afternoon beginning at 2:30, the convention, this one began on time 
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WORCESTER MEETING 

ATTAINS A HIGH MARK 

FINE CONVENTION OF N. A. O. 

Musical Offerings and Lectures Make 

Last Annual Meeting of Associa- 

tion Outstanding—Dr. Carl 

Re-elected President. 

| Continued from page 3.) 

situa- of Organists and understand the 

tion, 

3. There is little more than three 
months before the planned merger takes 

effect. 

Therefore your nominating committee 

deems it advisable to continue the 

ent list, with the exception that for the 

vice-president whose residence on the 

Pacific makes attendance at meet- 

ings practically impossible, we wish to 

substitute the name of the one whose 

thoughtfulness and energies have made 

our stay in Worcester pleasant—Mrs. 

Howard S. Shepard. 

pres- 

coast 

sO 

Miss Whittemore then presented the 
following slate. 

President—Dr. 

Vice-Presidents 

William C, 

femerson L. 

Cari. 

Richards, 

Siegfried EK. Gruenstein, Mrs. Howard S. 
Shepard, Katharine KE. Lucke and Dr. 

Charles M. Courboin. 
Treasurer—-George William Volkel. 

Secretary—Helen C. Reichard. 
Chairman of Executive Committee— 

Henry Hall Duncklee. 

IiXxecutive Committee—Marion J 

Clayton, Mary Arabella Coale, Mrs. Clar- 

ence Dickinson, Mrs. Charlotte M. Lock- 

wood, Jane Whittemore, Dr. J. Christo- 
pher Marks, Reginald lh) McAll Alex- 

ander McCurdy, Jr., Duncan McKenzie, 

Dr. Harold Vincent Milligan, Dr. T. Ter- 

tius Noble, Hugh Herbert Stavely 

Sammond, Morris Watkins and Joseph 
Yasser, with the national officers and 

state presidents. 

anet 

Ross, 

The report was accepted unanimous 
ly and the secretary cast a ballot for 
the slate as presented. Herbert S. 
Sammond and Henry S. Fry escorted 
the re-elected president and the newly 
elected vice-president into the meeting, 
where they received the hearty applause 
of the members assembled. Dr. Carl 
responded with appreciation for his re- 
election and assurance of great success 
for the future. 

The secretary 

tations received for 

—from Hartford, 

announced three invi- 
future conventions 

Conn., Miami, Fla., 
and Memphis, Tenn. No action was 
taken in view of the consolidation, and 

the meeting adjourned. 
> > 

Lectures by Whitehead and Milligan 

Following the business meeting 
Friday the audience had the privilege 
of hearing two notable addresses, each 

delivered by a man of genuine scholar 

on 

ship and great prestige. The discus- 

sion by Dr. Alfred E. Whitehead of 
Montreal on “Present-day Church 
Music” will make history; the address 
by Dr. Harold Vincent Milligan of 
New York on “Pioneers of American 
Music” has recorded history in perma- 
nent form. 

After an introduction by former 
President Henry S. Fry, Dr. White- 
head laid down the three tests ot mod- 
ern anthems—fitness, beauty and crafts- 

manship—and_ proceeded to test our 
modern church music specifically, with 

the clarity of a master and with co- 
pious illustration at the piano. What 
he said is so important and so widely 

useful that it will be published in full 
in THe Diapason. It was and will re- 
main a brilliant and forceful declara- 

tion regarding such matters as dia- 
tonic material, chromatic harmonies, 

modulation, cadences and modern use 
of older modes. Some of the modern 

anthems recommended were Bairstow’s 
“Let All Mortal Flesh,” Charles Wood's 
“Glory, Honor and Laud,” Willan’s 
“Very Bread,” Candlyn’s “Song of 
Mary,” Baumgartner’s “O God, Who 

Set the Seers Aflame” and Francis 
Snow's “Out of the Deep.” In con- 
clusion—and here he took issue with 
Dr. Archibald Davison, whose recent 

book he praised highly—he urged 
Americans to support their own con- 
temporary composers, spoke of Sower- 
by as a writer “of great stature” and 

commended the works of Barnes. Cand- 
lyn, Baumgartner, James, Mackinnon 

and Voris. 
Dr. Milligan 

former President 

The address made alive 
tory of American music. 

introduced — by 
Reginald L. McAll. 

the early his- 
Dr. Milligan 

Was 

ee es 

has as fluent, lively and entertaining a 
literary style as can be found in the 
ranks of the association; in addition he 
has the rare gift of condensing re- 

search into its essentials. He told 
vividly of how the Brattle organ, pre- 
sented to King’s Chapel in 1713, set 
the Boston church upon an apparently 

for a “sober 
organist.” He told of eccentric Wil- 
liam Billings, Boston tanner and com- 

poser, of his ecstatic description of an 

vain search in England 

audience “agitated and fluctuated” by 
his music—-an audience made up of 

“volatile trebles and manly tenors.” 
Then there was Timothy Swan, the 
Worcester hatter, “a great reader and 
a late riser, poor, proud and indolent” 
—the immortal type of American 
church-musician. Finally he came to 
Francis Hopkinson of Philadelphia, 
signer of the Declaration, and Peter 
Von Hagen of Charleston, S. C., com 

posers of real talent. Their writings 
were illustrated with three charming 
songs, sung by Mrs. Mabel Anderson 

Pearson, contralto, of Worcester, whose 
rich, bright voice made many a choir- 

master wish her transported to his 
choir. 

. > 

Harrison Address and Two Recitals 

On Friday afternoon All Saints’, an 
other beautiful church, Gothic instead 
of colonial, opened its doors to the N. 
A. O. The new Aeolian-Skinner organ 
has been the subject of much enthu- 
siastic praise; for its eo see 
Tue Diapason of last month. . Don- 
ald Harrison, technical ins “ae the 
Aeolian-Skinner Organ Company, gave 

a short address on “The Latest Im- 
provements in Organ Construction.” 

Recitals were played by Clarence Wat 
ters, F. A. G. O., of Trinity College, 

Hartford, and Franklin G lynn, organ- 
ist and director of music at the Idle- 

wild) Presbyterian Church, Memphis, 
Tenn. 

Mr. Harrison spoke interestingly of 
the classical organ, the breaking away 
from it, fifty years ago, and the present- 
day return to it. Departures from the 
classical organ were brought about in 
some measure by the introduction of 
mechanical blowers and the pneumatic 
action, he said. High-pressure diapa- 
sons powerful enough to fill a whole 
church were found to blend badly, if 

at all, with mixtures, and the latter 
were omitted. High-pressure reeds 
were introduced. In England great 
demands were made for a multiplica- 
tion of heavy wind stops. Mr. Harri 
son went on to show the various musi- 
cal disadvantages of these changes in 
the fundamentals of the organ, both as 
regards accompaniment of voices and 
the — of recital pieces. The 
classical organ can take care success- 

jully also of necheaieds transcriptions, 
although the orchestral organ can do 
nothing else, he asserted. The classi- 
cal organ once heard, he feels sure, will 
win its way. 

ters were read from many members not 
present, including former President 
Noble and Editor Gruenstein, and also 
from distinguished foreign organists: 
Charles Tournemire and Joseph Bon 
net of France, Gunther Ramin of Ger- 
many, Sir Edward Bairstow and Dr. 
Henry G. Ley of England, the latter 
the president this year of the R.C. O., 
and from President Healey Willan of 
the Canadian College of Organists. 

Warden Charles H. Doersam of thi 
American Guild of Organists, who was 
to be the guest of honor at the banquet, 

was detained at his home by the sud- 
den illness of his son, but sent a cordia: 
letter of greetings which was read by 
Dr. Carl. Mr. Doersam wrote 
follows: 

To the 

as 

members of the National Asso- 

ciation of Organists in convention in 

Wore Mass. Dear Friends: Most cor- 

dial greetings from the American Guild of 

ster, 

Organists and warmest congratulations 

for the splendid) program of the past 

week. 

organization comes to mind, 

an outstanding 

character- 

When yvour 

one immediately thinks of 

characteristic. This particular 

istic of the N. A. ©. is quickly recognized 
by everybody; it is in fact synonymous 

with N. A. O. It is not only seen, but is 
warmly felt. It is just about the finest 

organization can possess and 
prized, nurtured and 

never abandoned, This invaluable qual- 

ity, inherent in the N. A. O., is ‘The 

Spirit of Ilellowship.”” your 

contribution to the proposed merger of the 

two organizations; the contribution 

that could be possibly made. Unite this 

“Spirit of Good Fellowship” with the high 

the Guild and 

a combination that cannot 

When the “will to do,” the 

courage and to carry 

ideals and standards of 

become thor- 

by the 

there can be 

growth. Then 

rightful 

influence in helping 

America. 

yours, 

DOERSAM. 

presented to Mrs. 
president of the 

Mrs. F. J. Crosson 

bouquet of 
as a tribute 

any 

always) be 

quality 

should 

sO 

Good This is 

finest 

standards and purposes of 

wlil 

be surpassed. 

you have 

conviction, vision 

forward the high 

the combined 

oughly and 

“Spirit of Good Fellowship,” 

organizations 

infused permeated 

limitation to our 

organization assume 

no possible 

will 

place of 

shape the 

our its 

dominating 

destiny of music in 

Iaithfully 

CHARLES H, 

Two gifts were 

Howard S. Shepard, 
Worcester chapter. 

brought a magnificent 

American Beauty 

from Worcester colleagues; Miss Jane 

Whittemore of the national executive 

comnittee presented a traveling 
“to the first woman chairman of 

y. A. O. convention.” 

Mr. McAll then read an 
resume of the association's 

summarizing its activities from the 
days of the founder, Vali Esen Mor- 
gan, and closing gracefully with a 
toast to the new A. G. O. He pointed 

roses 

Case 

an 

interesting 
history, 

OCTOBER” - b9s4 

IN THIS MONTH’S ISSUE 

Twenty-seventh and last annual 
convention of the National Asso- 
ciation of Organists ts marked by 
excellent musical programs and lec- 
tures, as shown by complete ac- 
count of proceedings. 

Canadian College of Organists 
holds annual convention—one_ of 
the best in its history—in Toronto. 

National -lssociation of Organ 
Builders holds annual meeting im 
New York and reviews workings 
of code. 

Review of the compositions of 
the late John Sebastian Matthews 
is a tribute to his memory from Dr. 
Harold W". Thompson. 

Interesting story ¢f organ mu- 
sic in 1934 in the city of Jerusalem. 

out that the last piece plaved at an N. 
O. convention was by the beloved 
Alfred Hollins of Edinburgh, and 

stated that a copy of the program, 
signed by prominent members whom 
Dr. Hollins knows. will be sent to the 
famous friend of all organists. 

Harold V. Milligan read a witty poem 
written by Henry S. Fry, detailing 
events of the convention; the puns 
were fearful, wonderful, and greatly 
enjoyed, 

Finally came 
the evening, one 

man shows of Dr. 
cluding his varied 
that literary classic of classics, “Jack 
and Jill,” and his colossal American 
opera entitled “Neuralgia, or More 
Luck than Management “Then “Auld 
Lang Syne.” It reminded one singer 

of what a Scottish noble said when 
Scotland gave up her parliament to 

join England, “Aweel, this is the end 
of an auld sang.” It was a bonny song. 

1 Dr, 

the principal event of 
of the inimitable one- 

Sigmund Spaeth, in- 
interpretations of 

o, So———— 

Goes to Simpson College. 
After a year’s leave of absence Mrs. 

Margaret MacGregor has returned to 
Indianola, Iowa, to be head of the 
organ department at Simpson College. 

Mrs. MacGregor is a pupil of Palmer 
Christian and received a master’s de- 
gree in organ playing at the University 
of Michigan this vear. 

THE DIAPASON. 

Entered as second-class matter March 

1, 1911, at the postofice at Chicago, IIL, 

under the act of March 3, 1879. 

Issued monthly. Office of publication 
306 South Wabash avenue, Chicago, Ill. 

Mr. Watters’ appropriate and well- 
played program was as follows: Prel- 
ude and Fugue in G, Bach; Chorale 

Prelude, ‘‘Christ Lay in Bonds of 
Death,” Bach; “Noel,” d’Aquin; Chor- 
ale in B minor, Franck; Scherzo from 
Second Symphony, Vierne; Adagio 
from Fifth Symphony, Widor; “Cruci- 
fixion,” from “Symphonie Passion,” 
Dupré; Finale from “Seven Pieces,” 
Dupre. ; 

Mr. Glynn's offerings consisted or: 
“The Chimes of 

Couperin; “Divertimento,” 
Whitlock; Andante (String Quartet). 
Debussy; Air, Wesley; Theme with 

Variations and Fugue, Hollins. 
A visit to All Saints’ will repay any 

one interested in church architecture. 
The windows at present are builder's 

glass, but the timbered roof, the impos- 

Passacaglia, Candlyn; 
Cythera,” 

ing chancel and altar, the clerestory on 
the north side, and the effective sim- 
plicity of treatment of general layout 
and detail—these are all to be noted. 

2 > 

Banquet as Glorious Finale 

The last banquet of the N. A. O. 
Friday evening, was what Dr. Carl had 

promised—a riot of good cheer, in the 
great tradition of the organization. Dr. 

Carl himself, who had proved himseli 

the perfect chairman and EXECUtIVE, 

now appeared as the most gracious of 
hosts. The ballroom of the Bancroft 
was beautiful, the food was admirable, 
the parade of birthday cakes was full 

of pomp and circumstance, and the sys- 
tem of having a host or hostess for 

each table worked to perfection. Let- 

THE CURTIS 

3 East -_ Street 

INSTITUTE OF MUSIC 
CARILLON SERIES 

(Music for the Carillon) 

NINOUOLAS «<6 5400 CAMPANE A\FESTA.. 000036605 45 $ .50 | 

GAMPANE A'SERA.. 6 8 sass a0 os 50 

Sam  Barber...........; . :SUIMBROR CARILION:........-.. 1.25 

Gian-Carlo Menotti. ..S1x ComposiT1oNs FoR CaRILLON.. 2.00 

G. SCHIRMER, Inc. 
(Sole Distributors) 

New York, N. Y. 

RECITALS, 

PARVIN TITUS, MUS. M.,F.A.G.O. 
Organist and Choirmaster, 

Christ Church, Cincinnati 
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ORGANS FOR 

SMALL CHURCHES 

@ 

About two years ago the Aeolian-Skinner Company 

announced the development of a particularly attractive 

organ tor small Churches at a price within the reach of 

any congregation, 

Since that time a number of small Churches have taken 

advantage of this opportunity, the latest one being 

THE CHURCH OF THE HOLY NAME 

AT MACHIAS, MAINE 

Leading organists advise us that a small organ with 

its limited stop-list especially requires distinctive quality 

so that each stop will perform its full artistic function. 

The same caretul attention to maintenance of our 

standards is devoted to the design, voicing and installa- 

tion of these organs as to large installations. 

This Company will welcome the opportunity of dis- 

cussing your problem, no matter how small the appro- 

priation may be. 

A 

AEOLIAN-SKINNER ORGAN COMPANY 
Organ Architects and Builders 

SKINNER ORGANS AEOLIAN ORGANS 

CHURCH RESIDENCE AUDITORIUM UNIVERSITY 

677—689 Fifth Avenue, New York, N.Y. 

FACTORY: Boston, Vassachusells 
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Convention Echoes; 

Some Sidelights on 

W orcester Meeting 

By HAROL DW. THOMPSON, Ph.D., Litt.D. 

No choi r presiding officer could 

vA een happier than that of Dr. 

Wi liam ©. Carl, whose clear enuncia- 

tion, quiet air of command, modesty, 
consideration and humor were always 

ready and always admirable. I happen 

to know that he was persuaded with 
great ditliculty to assume the responsi- 
bilities of the presidency. After all, no 
office could add to the prestige of Dr. 
Carl, but | am sure that it has added 

to the affection which we all feel for 
him 

It happens that he was the first dis- 
tinguished organist whom I heard play 

in the ‘nineties. Some of us must 

feel humble to recall that this man, 

whose modest but vigorous personality 
dominated the convention of 1934, has 

been organist of the First Presbyterian 

Church of New York since 1892 and 
head of the Guilmant Organ School 

since 1899. He has known many men 
and many cities, he has seen in and out 

many fashions among us, he has been 

a cosmopolitan and an American of the 

best sort, he is and has always been a 
fine artist and a great gentleman 

Not long ago I referred to Dr. Carl’s 
playing of hymns as a model. At the 
convention he told me that last winter, 

Wednesday evenings, he held con- 
gregational rehearsals to familiarize his 
people with some of the best numbers 
in the new Presbyterian Hymnal. He 
is particularly interested in some of the 

on 

folk-tunes which Dr. Dickinson has 

introduced 
- - 

Since he was 16 years old, Willard 

Irving Nevins has been associated with 

Dr. Carl, as pupil and then as col 

league. His batect contribution to our 

craft, after years of service in the N. 
A. O., is his page of organ and choral 

programs and of excellent special ar- 

ticles in the Saturday edition of The 
Vew York Sun. 1 was interested to see 

what he could do with a small two- 

manual organ in his recital at the con 

vention. [| never heard before the 

sonata of which he played a part, and 

1 recommend it—*Mater Salvatoris” 
by M. J. Erb of Strasbourg, published 
by Leduc of Paris 

> > 

\ most welcome guest was Dr. 

Harry T. Burleigh, who first made 
popular solo arrangements of Negro 

spirituals and who still is their most 

masterly interpreter. Personally I re 
quire no detense of those arrangements, 

particularly when Dr. Burleigh sings 

them, but I was glad to learn that it 
was Edward att. andl 7 who advised 

Burleigh to make his editions pictorial, 
to interpret in the arrangements his 

own conception of the Negro’s moods 
and fervor Dr. Burleigh smilingly 
observed, one of his early arrangeme nts 

sounded so much like the “Water-Lily” 
that MacDowell said: “You'd better 

not take my harmonies.” 
And why ts Burleigh still pre emi- 

nent as the solo interpreter of Negro 

folksong? Well, in the tirst place, he 

never tries to make the spirituals 
funny; he believes in them reverently, 

as the high expression of his people’s 
piety. In the second place, he has 
astonishing variety of vocal tone. He 
can sing with his back to an audience 

and make them feel a smile in his voice. 
Perhaps to save his still thrilling forte 

he has developed a parlando of resource 
and effect; sometimes for a moment 

he even declaims in the manner of the 

late David Bispham. In the third place, 
he accompanies himself with cunning; 
indeed, his accompaniment is as re 

markable as his singing. Not even his 

talented Harvard son—now on Broad 

way—can master all the secrets; Harry 
Zurleigh is the only singer [ know 
whom I always wish to hear accom- 
pany himself. In the last place, he is 

Harry Burleigh, in that small, precious 
group with Madame Schumann-Heink 
of people who take our hearts and keep 
them At the convention he was with 
his miece, Miss Thomas, who has just 
passed her F. A. G. O. examinations 
and who has already published works 
which do credit to her and her teacher, 

Dr. Noble. 

> > 

To me and, I think, to most of the 

oo 

audiences, the 
playing were in 

Kraft, Dr. Courboin 
wood. There are many 

pected Courboin’s famous interpreta- 
tion of Bach's Passacaglia in C minor 

to reach the highest peak—and he 
reached it Of course, not even he 

could play an entire program of that 
breath-taking sort, and I am glad that 

he didn’t try. I suppose that his secret 

moments in organ 

programs of Mr 
and Mrs. Lock- 

of us who ex- 

great 

the 

is vigor, vitality, élan. Kraft is in the 
same class, and he kept up his magic 
for the entire evening He has two 

secrets—rhythm and color. They made 
him the right man to give the first im- 

pressions of that Kimball masterpiece 
of orchestral tone. Mrs. Lockwood 1 
have heard several times—once before 
in this very year—but this time she 
moved up for me into Kraft’s class 
among the great. | wish that poor 
Karg-Elert could have heard her in- 

terpretation of his “The Soul of the 
cake.” Some of her early publicity 

was bad for her playing, I believe; but 
she is over being just a clever recitalist. 
Let's not have any more nonsense 
about the “wonderful little woman” 
she is a great player, and I do not see 
what being a woman has to do with 

that. 

There isn't anything about Kraft or 

his playing that | don't admire, but 
two of his rarer qualities are his good 
humor and magnanimity, both of which 
were shown at the close of his pro- 

gram. A thing happened that may 
occur with the best large organ during 
such a colossal recital; there was a 
cipher. He didn't turn a hair; he didn’t 
miss a beat. Instead he played in such 
a way that only a few of the audience 
realized what had happened; and he 

touched the general cancel before the 

last note died away. ; 
Someone told me that another famous 

organist, opening a big American organ 
this year, had a similar experience. 
Leaving the cipher screaming, he 
turned to his audience and said: “You 
see, you don’t need an organist for this 
organ; it can play itself.” But the best 
story was about Guilmant. At one of 
his American concerts he found that 

nobody could release a cipher which 
occurred an hour or so betore the re- 

cital. “Very well,” he said. “I will 
improvise a recital around that note.” 
He did, and the audience went home 

exhilarated. 
> > 

At no previous convention which I 
have attended have there been so 

many excellent addresses. Mr. Sam- 
mond’s list of Tudor anthems in four 

parts seemed to me so useful that I 
sent a copy of it at once to THE 
Diapason. Don't miss it next month! Mr. 

Sammond has been giving this music 
with his own choir and choral clubs; 

moreover, he spent a considerable part 
of his summer holiday in making sure 

that he had not overlooked anything 

important. We didn’t sing the anthems 
very well at the meeting at which he 

led us, but that wasn't his fault or the 
fault of Tudor composers. He has 
always been one of the outstanding 

personalities in the association, and 
admire especially the way in which he 
masters whole new attitudes or bodies 

of material—cheerfully and without 
crowing that he has made the sun rise. 

Dr. Whitehead’s address, when he 
puts it into final form for THe Dtapa- 
son, will be one to preserve. Just be- 
fore he came to deliver it he was drill- 

ing and conducting a chorus of 1,000 

voices at Montreal, and he could not be 
persuaded to publish without revision 

a paper that to most of us seemed per- 
No other man beyond our borders 
given so well-informed, generous 

and sane an estimate of modern Amer- 
ican composers for the church. I was 

flattered that in his address he dis- 
agreed with me twice, with direct ref- 
erence to the humble culprit. He thinks 

fect. 

has 

that | was too severe in my long re 

view of Dr. Davison’s book. He is 

the first one who has said so. I de- 

stroyed the first version of that review 
because it was too and I have 
received more letters of approval than | 

S€vVere, 

ever had concerning any previous ar 
ticle of mine. I know that Dr. Davison 
is on the side of the angels; that is 

why the task of pointing out his exag 
gerations was so thoroughly distaste 

that | should not have attempted 1 
except in defense of the modern com- 
pe ser 

Dr Whitehead’s second disagree- 

Edscin i. Lemare 

ment with me was regarding the qual- 
ity of a certain American carol for 
Easter which I recommended and 
which has become very popular. Inas- 
much as Dr. Whitehead paid the high- 
est compliments to the composer's 
work in general, it is fair to state that 
the carol in question was Van Denmé an 
Thompson's “Spring Bursts Today.’ 

(Dr. Whitehead did not name it.) I 

eee that in my review I stated: “Ex- 

cept in a carol the idiom would be 
regarded by austere taste as unsuited 
to the church.” So Dr. Whitehead was 
warned off, and I take this chance to 
repeat that he regards the composer of 
“Spring Bursts Today” as in the front 

rank for imaginative fertility. I was 
glad that he had words of special praise 
for Baumgartner’s “O God, Who Set 

the Seers Aflame,” which I ranked first 
in the American anthems of 1933, the 
year in which “Spring Bursts Today” 
was published. I think that every an- 
them which he recommended has been 
reviewed favorably and enthusiastically 
in my articles. I hope that I shall con- 

tinue to recommend a few that he does 

not like. 
> > 

Dr. Milligan’s remarkable historical 

account of early American music is 
written with scholarship and style 
which we all envy. It has already been 
published in The American Scholar, the 
quarterly of the Phi Beta Kappa So- 
ciety, of which Dr. John Erskine is 
one of the editors. Dr. Milligan is not 

the only historian in his family. His 
brother-in-law, Professor Allan Nevins 

of Columbia University, recently won 
the Pulitzer prize for a biography ot 
President Grover Cleveland. 

> > 

Mr. Porter's admirably played Bach 
program reminded Joseph N. Ashton 
of Andover of an incident connected 
with Professor Paine of Harvard, who 
first played Bach recitals in this coun- 
try. The professor was playing in 
England on a rattle-bang of an old 
tracker organ. After his recital an 

Englishman approached to ask “What 

was that last piece, Professor Paine?” 
‘The Toccata in F, sir.’ 

“Tl beg pardon?’ 
“The Toe-clatter in F, sir.” 

The Englishman went away satistied. 
(Of course, you need a Harvard accent 
for this story.) 

L. G. Smith of Worcester had an- 
other story. A friend of his came home 

dissatisfied with a recital that seemed 
to him too refined. “I give you my 
word, Mr. Smith, that I looked at the 
music; the fellow was playing a piece 
in four sharps, but he made hardly any 
noise.” 

Dr. Carl's best story was about the 
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sign in front of his church not long 

ago when the assistant pastor gave the 

annual sermon on temperance. “Mr 
Elliot will preach on prohibition. The 
full choir will sing.” 

oe > 

The name that I heard oftenest was 
that of the late Lynnwood Farnam. 
Miss Helen Reichard, secretary of the 
association, was his secretary in the 
last year of his life. She told me that 
ten days betore he died he wrote to 
the Curtis School saying that he would 
return to his labors on a certain date 

at no great distance. Perhaps on the 
last day he realized what dawn was 
before him, but not earlier, she thinks. 

. - 

These echoes have been full of per- 

sonalities and much too full of the 
first personal pronoun. At these con- 

ventions—the best | attend—it is per- 
sons who mean much. It wouldn't be 

a good convention without Mr. Dunck- 

lee, for instance. It wouldn't be a good 

convention without the Princess Regent, 
Miss Jane Whittemore. It would be 
a dismal, desiccated convention without 

Senator Richards. I am going to write 
out and try to get into print the fact 
that we all missed tremendously the 
editor of Tuer Diarason. Being chair- 

man of a committee of three who tried 
to report the proceedings, I realized 
for the first time how uniquely trained 
he is for his job. If we three substi- 

tutes have failed to mention any person 
or achievement that was worthy, you 

must know that it wasn't his fault 
Now I am going back to where I hope 
1 belong, but before I go we'll just 
play “Hail to the Chief” for Mr, Gruen 
stein. 

Concert Series Boon to Town. 

Horace Hunt, who in his work as 
organist and choirmaster of the First 

Congregational Church at Dalton, 
Mass., has been active effectively in in- 
creasing musical understanding and in- 

terest in the community, i. been 
carrying out what is called a ‘‘musical 
advancement plan,” which jc we of 

The sixth of these 
Hunt’s direction 

a series of concerts. 
was given under Mr. 
on the evening of Aug. 28 at the church 
and the program consisted of Bach 

choral works and English madrigals, 
sung by the choir, supplemented by a 

presentation of Cadenabbia,” an_ ode 
for voice, string quartet and piano, 

written in 1932 by Giorni, those taking 
part being Rosamond Chapin, the Man- 
hattan String Quartet and Aurelio 
Giorni. Miss Chapin alse sang a group 

of solos, accompanied by Mr. Hunt. 
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Many organs have been designed, voiced and finished to 

suit individual tastes which may differ materially from 

present requirements. 

Tonal changes can be made and olten at a quite reason- 

able cost. 

If an organ lacks clarity or cohesive volume of tone, well- 

designed super work may be added, or perhaps substituted 

for some of the more fundamental stops. 

In the same way 4a superabundance of soft or colorful 

stops may supply space for others that may be more 

useful for your particular service. 

Such work should be undertaken only on expert advice, 

as space, pipe scales and the re-regulation of the other 

stops must be carefully considered. 

Let us examine your organ and give such advice with an 

estimate of cost. 
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CANADIAN ORGANISTS 

HOLD ANNUAL MEETING 

MARKS 25TH YEAR OF C0. 

Toronto Convention One of the Most 

Successful on Record — Volkel 

Gives Recital Representing 

N. A. O.—Willan President. 

By H. G. LANGLOIS 

of the most 

conventions 

College of Orgaiists was that held ¢ 
Toronto Aug. 27 27 to 30.) This conven 

tion marked the twenty-fifth year since 
the founding of the college, and the 
program arranged and carried out was 

well worthy the occasion, 

Registrations began at the college 

headquarters on Monday evening, Aug. 

and many membe rs renewed friend- 
ships and enjoyed a social hour. Tues- 
day morning the real business of the 
convention got under way. Many mor: 

registered on this day, the total regis 
tration being about 100.) A council 
meeting was held, during which those 

not engaged in council business were 
driven to the Royal Ontario Museum 

and viewed among other antiquities a 
famous collection of musical instru- 

ments of various origins and periods of 

successful of the 

the pare 

One 

annual of 

ot 

27, 

use, 
Che afternoon session began with a 

very interesting lecture at Timothy 
Eaton Memorial Church on the practi 

cal application of acoustics to wee 
buildings, by Professor G. R. 

Anderson of Toronto University ie 

Anderson gave illustrations ot 
the sound reflecting or absorbing quali 

and public | 

fessor 

ties of different building materials, and 
after the lecture answered many ques 
tions on points of interest 

> > 

Fine Recital by T. J. Crawford 

\ fine recital followed, bares by 

[.. J. Crawford, Mus. B.,. F. R. a 
organist of the church. Mr. ¢ Shae 

as ot note recital is specially worthy 
prescribed being the first in which the 

pieces for the next fellowship and as- 
sociateship examinations were played 
\ number of students with score fol 
lowed his playing, and all felt that Mr. 

Crawford had “passed his examina 
tions” with high honors Mr. Craw- 

ford’s program was as follows: Prelude 
and Fugue in D minor, Mendelssohn; 
Cantabile, Joseph Jongen:; Sonata No. 
12, in D flat (first movement), Rhein- 

berger; Andante from Fifth Sym- 
phony (arranged by W. T. Best). 

Beethoven; Toccata in F major, Bach. 

A delightful tea served in the church 
parlors brought the afternoon 
to 

session 

a close. 

At 8:30 
program of 

the Arts and 
direction of Dr. Healey 

Willan’s choir sang a number 

rigals of this period in splendid style, 
and variety was given to the program 

by the very artistic harpsichord playing 

ot Miss Margaret Parsons, who _ re- 

ceived an ovation. 
. i 

informal 

given at 
Club under the 

Willan. Dr. 
of mad 

the 
Tudor 

Letters 

evening an 

music was 
nn 

Encouraging Reports Are Made 

Wednesday morning was devoted to 
meeting at headquarters. 

reports of the year’s ac 
he general t 
Encouraging 

ee 

tivities were read by secretaries of local 

Toronto, Hamilton and Lon- 
Montreal, Que., Ottawa and 
Ont., and Winnipeg, Man. 

centers in 

don, Ont., 

Kitchener, 
The following officers were elected: 
President—Healey Willan, Mus. D 

F. R. C. O. (re-elected). 
Tattersall, 

ie. a Gta. © 
Vice-presidents—Richard 

Herbert Sanders, Mus. D.. 
and H. Hugh Bancroft, F. R. C. O. 

Registrar—Charles E. Wheeler, F. 

CAC. ©. 
Secretary-Treasurer—H. G. Lang: 

lois, Mus. B 

A resolution of appreciation was read 
the president to Dr. Alfred Ham, 
R. C. O., for many years president, 

since 1922 honorary president of 
the college. Dr. Ham, retiring from 
active service in Toronto, is leaving to 
take up his residence in England. A 
standing vote of thanks and apprecia- 
tion testified to the esteem in which Dr. 
Ham is held by the members and to 

their regret over his leaving. 

Early in the afternoon the 
visited two interesting church 
at St. Cuthbert's, Bayview avenue 

Lye & Sons), and at St. Paul's, Bloor 
street East) (Casavant). The _ first- 
named is a new organ of three manuals 
(choir organ not yet installed) and the 

of the large st four- 

by 

and 

members 
organs, 

(Ed 

second is) one 

manuals. ; ; 
The outstanding event of the after 

noon was a garden party at the country 

estate of Mr. and Mrs. F. T. James at 
Lambton Mills. The visitors were re- 
ceived by Mr. and Mrs. James, assisted 
by Mr. and Mrs. Otto James. After 
viewing the lovely gardens and wood- 
land of the estate, the party of about 
100 guests were served tea on the lawn. 

Delightful weather favored the occa 
sion, and the trees, lawn, garden and 

fountains presented a lovely picture. A 
unique feature of the entertainment 
was the singing of the Elgar Junior 
Choir of St. Andrew's Wesley U nited 

Chureh, Vancouver, B. C., under the 

direction of C. E. Findlater, L. T. C. M. 

The sweet voices of the chorus of some 
thirty-five girls thrilled the audience 

listening on the porch and lawn, Elgar’ 
“Land of Hope and Glory” opened an 

informal program of eight or ten selec- 
tions, beautifully sung. The hearty ap- 

plause testified to the pleasure with 
which this musical offering was re 
ceived. 

> > 

Volkel Represents N. A. O. with Recital 

At 8:15 p. m., before a large audience 

both members and the public, 

George William \ Volkel, guest recitalist, 

representing the National Association 
of Organists, played the following pro- 

ot ot 

gram: “Grand Choeur Dialogue,” Gig 

out; Largo e Spiccato, Vivaldi-Bach; 
Fugue in C major, Buxtehude; Tenth 
Organ Concerto, in D minor, Handel; 

Passacaglia and Fugue in C > minor, 
gach; Chorale Preludes: On the tune 

“Puer Nobis et, * Willan, and 
on the tune “Merrial” (‘Now the Day 
Is Over’) hoes Met Howe; Sixth 
Symphony, in G minor, Widor; “Carii- 

lon-Sortie,” Mulet 
Mr. Volkel’s brilliant playing does 

not need comment. No doubt his re- 

citals have been heard and enjoyed by 
most readers of THE Diapason. His 
playing on this occasion fully justified 
the enthusiastic reception accorded 
him. 

Thursday morning was “free” and 

¢ ‘anadian Or ganists at / Annual Mee ting 
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many members took this opportunity 
to visit the Canadian National Ex- 
hibition. It was music day at the fair, 
and contests of various classes in sing- 

ing and instrumental music were in full 
swing. 

In the afternoon the convention was 
instructively entertained at Grace 
Church with a lecture on the “History 
of the Electric Action Applied to 
Organ Building,” given by Stephen 

Stoot. Mr. Stoot noted the develop- 
ment from tracker action to the present 
highly complicated  electro-pneumatic 
and magnetic systems of contact. His 
talk was illustrated with blackboard 
plans and diagrams. 

After the lecture a recital was given 
in the church by Kenneth Meek, one 
of the younger organists of Ottawa 

His playing was outstanding for steadi- 
ness, phrasing and taste in registration, 
and for the masterly way in which he 
handled the organ in an exacting pro- 

as 

gram. Mr. Meek played the following 
pieces: Prelude and Fugue in B minor, 
3ach; “When in Our Deepest Trou- 

ble.” Bach; “The Son of God Has 
Come,” Bach; Folk-tune, a Whit- 
lock; Scherzo, Whitlock: Capriccio, 
Max Reger; “Clair de Lune,” Vierne; 
Toccata, Vierne. Tea was served 
afterward in the parish hall. 

> - 

Dinner Is Concluding Event 

The concluding event of the conven 

tion was the annual dinner, held at 7:30 
at the Royal York Hotel. This was a 
joint dinner, attended by members. of 
the Canadian College of Organists and 

the a and Composers’ Associa- 

tion. Dr. Willan in’ his capacity as 
president of both organizations pre 
sided. About eighty-five members and 
guests were present. The toast to the 
King was followed by the singing of 
the national anthem, aiter which toasts 
were proposed and answered to the 
college, the guests and the ladies. Dr. 

Ham, in responding to the toast to the 
college, spoke of the conference to be 

held in) London, England, under the 

auspices of the Royal College, and 
urged those present to make every 

effort to attend. This will be an out- 
standing event in the history of the 
C. C. O. and many have already sig 
nified their intention of being present. 
The toast to the Authors and Com- 
posers’ Association was responded to 
by J. Elson, who urged Canadian com 
posers to look to their copyright in- 

terests, particularly in the matter 
radio performance. 

of 

Responding to the toast to the vis- 
itors, Dr. J. Christopher Marks of New 
York and Arthur Blakeley, former Ca- 
nadian, for many vears resident in Cali- 
fornia, spoke of the friendly relations 
existing between the Canadian and 
American organizations, and the spirit 
of good fellowship evident in the inter- 
change of visitors and recitalists. Mr. 
Peaker in a graceful and erudite speech 
proposed the ladies, which was re- 
sponded to by Dr. Sanders in his usual 
Witty manner, 

This convention was marked by the 

presence of a number of distinguished 
members of the National Association 

of Organists, whom we were happy to 
welcome, and an unusually large num- 
ber of our own members from other 
centers were present. AI! agreed that 

it was one of the most successful of 
our annual gatherings. 

of 
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RAMIN STARTS ON HIS TOUR 

Arrives in New York and Gives First 
Recitals in Metropolis. 

Additional dates in the East, Cali 

fornia and the West have been made 
for Gunther Ramin’s tour, so that there 
remain now only five or six available 
dates. Herr Ramin was to arrive in 
New York on the Bremen Sept. 27 or 
28. He was to open his transconti- 
nental tour with a recital Sunday, Sept. 
30, at 4 o'clock, at Holy Trinity Luth- 
eran Church, 3 West Sixty-fifth street. 
On the evening of Oct. 3 he will ap- 

pear again in New York at the Church 
of St. Mary the Virgin, 145 West 
Forty-sixth street, opening Bernard R. 
Laberge’ s series of eight Wednesday 

evening recitals at this church, through 
the courtesy of Raymond Nold and the 
authorities of the church. Then Herr 
Ramin will start.on his journey across 

the country, which will take him te 
Victoria, B. C., and down to San Diego, 
and back through Texas and the Mid- 
dle West. 

Ramin’s itinerary to date includes 
these recitals: 

Oct. 4—Schenectady, Union College. 

Oct. T—Reading, Pa., St. John’s Luth- 

eran Chureh 

Oct. ¥—Toledo, Ohio, New Cathedral. 

Get. 10-—Cleveland, Museum of Art. 

Oct. 11—Detroit 

Oct. 14—Pittsburgh, Calvary Church. 
Oct. 14—Cineinnati, Christ Church 
Oct. 19—Denver, University Chapel. 
Oct. 20-—Colorado Springs 

Oct. 21—Salida, Colo 

Oct. 24-—-Victoria, B.C First United 

Church 

Oct. 25—Seattle Plymouth Congrega- 

tional Church. 
Oct. 26—Portland, Ore Municipal Audi- 

torium 

Oct. 28—San Francisco, Municipal Audi- 

torium 
Oct. 29—Oakland, St. Paul's Chureh 

Nov. 1--Redlands, Cal., Memorial Chapel 

(University) 

Noy. 2—San Diego, St. Joseph's Church 
Nov. 3—Los Angeles, Philharmonic Au- 

ditorium 

Nov. 6—Fort Worth 

Nov. 11—Plainfield, N. J.. Crescent Ave- 

nue Presbyterian Church 

Nov. 12—KEaston, Pa., Lafayette College. 

Nov. 13—Hanover, Pa., St. Matthew's 

Lutheran Church. 

te 

Lawrence S. Frank at Rochester. 

Lawrence S. Frank, F. A. G. O., 
been elected organist of the Lake / 
nue Baptist Church at Rochester, N. Y 
to succeed Mrs. Alma Lissow Oncley, 
who recently resigned to go to New 
York. Professor Frank has been teach- 
ing at Louisburg College in North 
Carolina, where he was head of the 
organ and theory department. He holds 
a master of music degree from the 

Eastman School of Music. Mr. Frank 
attended Wooster University and Ober- 
lin College, receiving his bachelor of 
music from the latter institution. He 

has taught at Park College in Missouri. 
During the past summer he has been 

ganist in a large Raleigh, N. C. 
church. 

or 

, o——-——— 

Two Consoles for Convent Organ. 

George Kilgen & Son, Inc.. are build- 
ing a two-manual for the Convent of 
the Good Shepherd, Los Angeles. It 
will be playable from two consoles. In 
the building of this organ some of the 

parts of the old organ will be used. 
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Jena te Blest 

With Organ Music; 

Mrs. Decherd’s Work 

Jerusalem in 1934 may not be blest 
with as much milk and honey as usual 
if the worldwide drought reached 

Palestine, but it is blest most appro- 

priately with organ music. Two thou- 
sand years after Christ trod its streets 
the city has received a new impetus to 
Christian worship through the large 
go four-manual which, as readers 

Tue Diapason know, was installed 
in the beautiul Y. M. C. A. The 
greatest need on completion of the in 
strument was someone to preside at 

it, and this need has been met amply 

in Mrs. Douglas H. Decherd, a disciple 
of the late Dr. George W. Andrews at 

Oberlin, an associate of the A. G. O., 
and the wife of a missionary at Aleppo, 
Syria, who is drawing immense audi- 
ences to her recitals—audiences oi 

which the majority of organists in 
America would be proud. 

“The thronging mob still begs tor 

harp and chimes, and so we try to 
please,” writes Mrs. Decherd, thus 
revealing that Jerusalem and the aver- 

age city in the United States have 

about the same musical yearnings and 
preferences. 

Mrs. Decherd's latest 

played Aug. 18, was made up of these 
compositions: Chorale Prelude, Bach; 

Minuet and “Romance,” from Fourth 
Symphony, Vierne; Improvisation, 
Saint-Saens; “Echo,” Yon; Andante 
Molto, Andrews; “Bells through the 
Trees,” Edmundson; “Orientale,” Cui: 
“Finlandia,” Sibel-us. 

Writing to Tut Diapason under date 
of Aug. 5, Mrs. Decherd reports that 
the people of Jerusalem were awaiting 
with anticipations the coming of R 

Deane Shure, the Washington organist 
and composer, who was to play twelve 

of his own latest compositions, based 
on scenes in the Bible land, on the 

Jerusalem organ Aug. 11. The Rev 
Mr. Decherd was to read the Scrip- 
tural references during the program 
Paul E. Grosh of Grove City College, 
in Pennsylvania, was on the ocean at 
the time Mrs. Decherd'’s letter was 
written and was to play at the services 
at the Y. M. C. A. Aug. 19 at her in- 

vitation. 

Rebecca B. Decherd, who is bring 

ing the gospel of good organ music to 

Jerusalem while her husband is en 

gaged in his work in connection with 
the Syria Mission of the Board of 
Foreign Missions of the Presbyterian 

Church at the Aleppo station, is re 
membered by a number of the vounger 

American organists who were at Ober- 
lin at the same time that she was a stu- 

dent under Professor Andrews. She 
native of Oberlin as well as an alumna 

of its famous conservatory. She re 
ceived her master’s degree in organ 
under Dr, Andrews and also passed the 

test for the A. A. G. O. certificate 

After graduation from Oberlin she 
taught organ and piano at Berea Col 

Isa 

lege in Kentucky and then in a school 

at Honolulu In the latter city she 

Was organist of the Central Union 

Church. Mr. and Mrs. Decherd ar¢ 

three children, the 
aptly named David, 

since his mother is doing much _ to 
enhance the present fame of the City 
of David, was born June 22 of this year. 

Mrs. Decherd presents an interesting 

picture of Aleppo and its “street sym 
phony” in the following words: 

“In Aleppo one is not awakened 
early in the morning by the cheerful 
chirp of a robin or a wren, nor by the 
clear call of a cardinal, but rather by 
a penetrating voice erving in Arabic 
under the window, ‘Hellu haleeb.’ This 
syncopated wi ul persevering on the in- 

terval of a minor third defies all sleep. 
Eventually it lures one to come outside 
and buy ‘nice sweet milk’ direct from 
cow to consumer, for the gentle jersey 
waits at the door bedecked in her blue 
glass beads. Breakfast is complete 

when the little old hunchback man 
comes along carrying twisted bread 
rings on a long. stick. cg sings a 
chromatic tune from ‘d’ to ‘f in dotted 
cighth and sixteenth nana *ka-ka-ka- 

kaak.’ 
“A very 

passes by 
matoes, 

the parents of 
youngest of whom, 

few minutes later a donkey 
laden with luscious ripe to 
The donkey boy shouts his 

program, 

produce, ‘banadura, banadura,’ just as 
we would sing ‘Hallelujah, Hallelujah, 
from Handel's ‘Messiah.’ Another am- 

hitious merchant with a voice like a 
sliding trombone does his best to at- 
tract the attention of the Syrian house 
wife to the saddle bags on his donkey 
rhey bulge with shiny black eggp slant. 

His cry begins with a pianissimo effect, 
makes a steady crescendo and ends 

with a soft echo, ‘Aswad beidenjan, 
aswad. Here is the scissors grinder 

He might play the oboe in our street 
symphony. His private theme is a 
major second from ‘d’ to ‘ce,’ just two 
ong whole notes. He never varies the 

slightest from this pitch. 

‘The garbage man rings a_ huge 
dinner bell. A little boy sitting on the 
back of the garbage wagon thumps his 

knuckles against an old tin oil can in 
a haunting rhythm. li could be 

temporarily deprived of smell and eve 

one 

sight this weird garbage drum would 
suggest to the imagination a beautiful 

setting on a stage with kings and 

princesses marching in stately oriental 
splendor. 

“Down in the old copper ‘suk,’ or 
market, there are cymbals enough for 

all of the symphony orchestras in the 
world. The cacophony is deafening as 
the coppersmiths beat out plangent 
chords upon the huge cooking utensils 
which they are modeling. The alluring 
jingle of castanets is nothing more 
than the ence vendor rattling tiny 
brass saucers in his hand. In the heat 
of noonday the percussion rises to a 
climax when mobs of people fight for 
a turn at the public wells, old women, 
young children and picturesque Bedouin 
women dressed in gay Gypsy rags. 

“Sleigh Santa Claus? Don- 

ner and Blitzen? No, only a dozen or 
more donkeys prancing down the street 
in an allegro movement. The mood 

changes suddenly to andante when we 

hear the soft, melodious tinkle of camel 
bells. 

“Our symphony is not finished at 
sunset. In the quiet of the evening, 
out under the stars, the shepherd boy 
pipes as he guards his sheep. Surely 
it is the music of the ‘Magic Flute. 
An Armenian boy struggles with his 

violin far into the night. Sleep? Sleep? 
There is no sleep. The night watch 
man strikes his club against the pave 

ment, a reverberating ‘clunk, clunk,’ to 

warn all would-be burglars that he is 
imminent. Then the steady swish of 
the street sweeper’s broom clears the 

air for the opening theme of a 
‘Hellu haleeb.’” 

*, So—— 

WORK OF CLARENCE F. READ 

bells? 

new 

day, 

First Baptist Church, Rome, N. Y., 
Recognizes Decade of Activity. 

On Sunday, Sept. 9, Clarence F 
Read completed ten years as organist 
and musical director of the First Bap 

Rome, N. Y. In this 

2,319 num- 

tist Church at 

time Mr. Read has played 
bers on the organ, the work of 611 

composers. The choir has sung 944 
anthems, by 143 composers, and soloists 
have given solos by 250 writers. There 
have been seventy-seven special mus 

ical services and seventeen cantatas and 

oratorios sung on thirty-four dif- 
ferent During this period 
126 singers have been members of the 
choir at various times. Six of these 

are still on the choir roll. Besides the 
chorus of forty voices, Mr. Read main- 

tains a junior, a boys’ and a girls’ choir 
which meet weekly during the school 
vear and sing at various festivals in 
the fall and winter. 

Mr. Read, in carrying on his musical 

were 

occasions, 

activities, has the help of his wife 
Philinda W. Read, who ts the leading 

soloist of the choir and who assists in 

the musical ministry of the church. 

The Rome Daily Sentinel says: “Since 
coming to Rome Mr. Read has estab- 

lished himself as a musician of high 

standards and ideals.” 

It may seem strange that an organist 
can take real interest in the church 

apart from his official duties, but Mr. 
a member of the board Read has been 

of trustees for four years, and the last 

two years chairman of its finance com- 

mittee. The trustees and church mem 

bers have extended a public vote of 
appreciation to Mr. and ie. Read for 

their faithful service for the last ten 

vears, which was read from the pulpit 

by the minister, the Rev. David N 

Joswell, at the morning service Sept. 

16. 

DIAPASON THE 

Sherman Square Studios 

Mr. HUGH McAMIS 

Eminent Concert Organist 

has contracted with 

M. P. MOLLER 
for a 

THREE-MANUAL 
ORGAN 

to be installed in his 

Studio Apartment 

in the 

New York City 

Every leading organist in each community 

should be interested in the purchase of an 

organ for practice and teaching. The Maller 

organ can be made to fit in an amazingly small 

space and the quietness of action and perfect 

tonal balance of even a limited number of stops 

makes it an ideal instrument for the most dis- 

criminating. 

Your inquiries are invited. 

+ 
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Sebastian Matthews 

and His Compositions; 
a Tribute and Review 

By HAROLD W. THOMPSON, Ph.D., Litt.D. 

Of all the remarkable group of com- 
posers tor the church with which Eng- 

land has blessed the North American 
continent since 1900, the first to go is 

John Sebastian Matthews of Provi- 
dence Some day, when the sense of 

personal loss is less acute, we should 
have an essay describing the man as 

serene gentleman, a 

servant of 
he was—a sound, 
a} al nature, a reverent 

God. For the present J can only say 
that the quiet beauty of his music for 
Christmas and for evensong is the ex- 
pression of a life that nobody ts likely 

to describe half so well as the composer 
did indirectly in his works. 

To be sure, Mr. Matthews grew and 

changed from the Victorian gentleman 

who composed such rather luscious 
early works as “The Paschal Victor.’ 
For a time he was influenced beneticial- 
ly—and who then was yy the 

writings of his friend Dr. Noble. Later 

the splendors of an seg modal music 
meant more and more to him, and his 

style changed with ie paces tes ad- 

vancing taste of our generation. But 
after all, there is remarkably little of 
his composition which we must now 
reject, for refinement and reverence 
kept him from the worst sentiment of 

1900; and, sensitive artist that he was, 
he knew at once how to adapt new 

beauties. I shall therefore give the 
dates of most of his compositions, if 
only to do him justice by reminding 
you of how his career spans revolutions 
in our art 

“T wish,” he told the New England 

chapter of the A. G. O. at a memorable 
dinner, “I wish that someone would 

show acquaintance w:th a composition 
of mine composed within the past ten 
years.” 

This article should meet his wish. 
> > 

Christmas Carols and Anthems 

Undoubtedly he is known best for 
his Christmas carols and carol-anthems, 

of which | like the following: 

“Where Wilt Thou Lodge?” or ‘The 
Eve of Grace.’ Can be done by a quar- 

tet. Incorporated into his cantata ‘‘The 
Eve of Grace,” in 1914. (Gray, 1908.) 

“The Little Door.” In “The Eve of 

Grace’ and separately A masterpiece 

in the form. (Gray, 1914.) 

“Christmas Bells.” Poem by Longfel- 

low Unaccompanied. (Gray, 1916.) 

“O Where Is the King?’ Unaccom- 

panied chorus for best effect. Text of the 
sixteenth century, ‘‘There Came Three 
Kings."" Admirable for Epiphany. (Dit- 

son, 1916.) 

“What Star Is 

ad lib. Fine part-writing; 

besque. (G. Schirmer, 1918.) 

“The Wonderful Story.” 
preceding Celtic flavor. (G. 

1918.) 
“The Twilight Carol,’’ otherwise 

Ye Never.” Accompanied chorus, 

parts; one stanza for SSAA, one 

Very fine. (Gr 1919.) 

Birth of Christ.” In pastoral 

an anthem. Solo for S or T. 
lib. Refrain reminiscent of 

the Ffench carol, “Bring a Torch," but 

not identical. (Gray, 1921.) 

“The Shepherds’ Content.’ Strophic 
form; swinging rhythm. His own words. 
Excellent (Gray, 1925.) 

“Ve Pious Folk.”’ Unaccompanied 

chorus; descending bell-tune. His own 

words Dedicated to his brother, the 
well-known composer, H. A. Matthews 

(Gray, 1928.) 

“Star of 

earol with 

It is 
these, 

Little 
by an 

This?’ Unaccompanied 
fluent, ara- 

Similar to 
Schirmer, 

Saw 

eight 
for 

“The 

style; really 

Chimes ad 

Simple 

1933.) 

to make a choice among 
but | happen to regard “The 
Door” as about the ry: carol 

American composer. 1 could 
select three more, | should name “The 
Twilight Carol,” “The Shepherds’ Con- 

tent” and “Ye Pious Folk.” Of course, 
there is a famous Christmas number 

written in collaboration with his broth- 
er, but I shall speak of that later. 

Town.”* 

(Gray, 

sethlehem 

fauxbourdon. 

hard 

Mr. Matthews had remarkable facil 

ity in writing carols, and, of course, 

they were not always of high quality. 
In a letter written to me in 1921 he 

said: “I somehow always enjoy doing 
these little things. Sometimes a half 
dozen come to me in one evening, and 

I feel that some incorporeal person 
still possessed with a love for Christ- 

them to me. You see | mas dictates 0 Pe 
to psychic stuff!” The somewhat lean 

=p 

following many of them to be 
sung in unison, probably came in some 
such manner; | have added an anthem 

for Christmas also: 

carols, 

or tw 

“Christus Salvator Natus.” (Gray, 

1908.) 

“Hail, Thou Ever Blessed Morn.”” An- 

them with T or S solo. (Gray, 1911.) 

“The Heralding Star."" (Gray, 1913.) 

Schirmer Christmas Carol Annual, No. 

14 (1918): “Christmas Morn” and ‘Sleep, 

Little King.” 

Schirmer Christmas Carol Annual No. 

15 (1919): “The Angel Sped” and ‘Fair 
Christmas Morn.” 

Two Christmas Carols for Women, 

two-part chorus (Ditson, 1919): “The 
Golden Age Is Waking and “Angels 
Sing and Shepherds Pray.” 

Ditson Christmas Caro 
Lovely the Sky.” 

1920 issue: “O 

Voices of 

Schirmer’s Christmas Carol Annual, No. 

17 (1921) The entire issue by Mr. Mat- 

thews, as follows: 

“Come, Ye Lofty.” 

“See, Amid the Winter's Snow.” 

“Joy to the World.” Best of the set, I 
think 

“While Shepherds Watched.” 
“A Great and Mighty Wonder.’ 

“Stars of the Morning.’ 

In addition to all these carols, there 
are some in his cantata “The Eve ot 
Grace” (Gray) 

> 

Easter Carols and Anthems 

The best of his numbers for 
from the magnificent 

composed with his 

Easter, 
anthem 

brother 

“That 

aside 

which he 
and which I shall list later, is 

Easter Morn” (G. Schirmer, 1923). 
This is preferably for accompanied 
chorus. The excellent text, with effec- 
tive Alleluias, is a translation of a poem 
of the fifteenth century, done by Neale. 
This work, which has been very popu- 
lar, was ordered, as Mr. Matthews told 
me, “by hurry call,” and it certainly 
disproves the theory that excellence 
cannot be commanded. The composer 
liked it so much himself that he dedi- 
cated it in celebration of the twentieth 
year of association with his rector and 
friend, Dr. Sturges, whom he had fol- 
lowed, I believe, from New Jersey to 
Providence. 
The next best number for Easter is 

“List, the Glistening Angel” (G. 
Schirmer, 1918), preferably for accom- 
panied chorus, running to eleven pages 
of effective music. The words are his 

own, 

For some time another anthem was 

popular, “On Wi ings of Living Light” 
(Gray, 1910), a strophic carol-anthem, 
preferably for whceun. It is still used, 
but the other two anthems have rather 
displaced it, as they deserved to do. 

Finally, there are three carols for 
unison singing in Schirmer’s Easter 

Carol Annual, No. 13 (1921): 
“Angels, Roll the Rock Away.” 
“Joy Dawned Again.” 
“Easter Flowers 

Bright.” Best, I think. 
a 

Are Blooming 

Evening Anthems 

After I have thought of Christmas 

always associate Mr. Matthews with 
vespers, for wh’ch he has written some 
lovely, reverent anthems: 
“Keep Me, Lord; the Shadows Falling.” 

A hymn-anthem with baritone — solo 

obbligato, though the work ean be sung 

adequately by quartet. One of the most 

effective Victorian anthems of the tune- 
ful sort, it has been extremely popular. 

(Gray, 1914.) 

“Remain with Us, O Peace of God.” 

For the close of service, not necessari 
evening. Unaccompanied preferably. Per- 
haps his best work in the manner of 

Noble. Six pages. (Gray, 1916.) 
“Shepherd, with Thy Tenderest 

Nine pages Middle section 

(Gray, 1919.) 

“Dayspring of 

unaccompanied chorus. 

Love.” 

inferior. 

Preferably 
Style 

Eternity.” 

Strophic. 

of Noble, but a little too luscious for 

some tastes. One of the composer's 

favorites. Not necessarily for evening; 

an Advent anthem. (Gray, 1921.) 

“Shadows of Night.’ Accompanied 

chorus. Rather secular in style. The 
composer liked it and the public has 

agreed, for it has sold well; I don't care 

for it. (G. Schirmer, 1922.) 
“Go Down, Great Sun.” Unaccompa- 

nied chorus best, but it can be used by a 
quartet accompanied. Very melodious 
and effective. (G. Schirmer, 1925.) 

“The Presence of God.” A 

prayer; can be done well by a 

Short solos for S and A ad lib, 
essarily an evening anthem. 
1929.) 

Of these I like best “Remain with 
Us,” with “Go Down” as second choice, 
but I may be prejudiced by the fact 
that the latter anthem is dedicated te 
me. 

choral 
quartet, 

Not nec- 

(Schmidt, 

Other Anthems 

Among other anthems by Dr. 

thews are: 
“T Heard a Voice 

old-fashioned. It is 
he composed it—it 

1895.) 
“Bierce Raged the Tempest.” Nine 

pages, preferably for unaccompanied 
chorus. One of his less successful appre- 

Mat- 

Heaven.”’ Short, 

believe that 
(Novello, 

from 

hard to 
is so smug. 

ciations of Dr. Noble. (Gray, 1916.) 
“The Anthem of Democracy (When 

Wilt Thou Save the People?)’’. Like 
Noble; very effective and original also 

unaccompanied 

the 

A popular number for 

choruses. The octave leaps of 

are impressive. (Gray, 1918.) 

“A Hymn of Faith (Faith of Our 
ers)”. For choir and congregation. 
fashioned, but it has movement. 

1918.) 

“Fairest Lord 
quartet style. Popular but 

quality. (G. Schirmer, 1919.) 

“There’ Wideness in Gods 

Chorus or quartet, accompanied; 

pag’ Solo for S or T. (Gray, 1919.) 

“T Sought the Lord.’’ Ten pages; quar- 

tet style. Popular, in spite of a dull 

middle section. (G. Schirmer, 1920.) 

“LT Am the Bread of Life.’ Tuneful 
quartet number; popular. His first com- 
position, now published by Ditson—since 

1921. 
“The American Legion 

Freedom).”” For TTBB. 

music. Published also as a 
baritone. (G >» ape.) 

“O Master, Let Me Walk 
Unaccompanied chorus in 

Noble, but a little too chromatic for 
some tastes. Five pages. (Gray, 1926.) 

“O Love Divine, That Stoops to Share.” 
Luscious quartet anthem; very effective 

of its type. Fine text by Holmes. Short 

baritone and A ad lib. (Sehmidt, 

1928.) 

bass 

Fath- 

Old- 

(Gray, 

Accompanied, 

not of high 

Jesus.” 

Merey.” 

ten 

Blessed of 
vulgar 

S or 

(The 
Rather 
solo for 

with Thee.” 
the style of 

solos 

Of these my favorite is “The Anthem 
of Democracy, “ with no very close sec- 
ond choice. 

a oo. 

Anthems with H. A. Matthews 

The most remarkable example of 
musical collaboration of which | have 

had personal knowledge was that  be- 
tween Mr. Matthews and his brother. 

Dr. H. Alexander Matthews of the 
University of Pennsylvania. They and 
Dr. Noble and Edward Shippen Barnes, 
a son-in-law of J. S. Matthews, have 
spent their summers at Rockport, 
Mass., with frequent visits from their 
summer neighbor, Dr. Candlyn. There 
has always been the inspiration of the 
best musical company and of admiring 
criticism. The group even shared for 
a time the pretty common prejudice ot 
composers toward publishers, and for 
a period conducted a Composers’ Pub- 
licat‘on Society with an office in Phila- 
delphia. believe that the society was 
a success, but the composers did not 
enjoy wrapping up packages, and sold 
their anthems to various publishers 

who had wrapping clerks. However, 
in the summer of 1928 the two Mat- 
thews brothers decided to try collabora- 
tion in serious composition, with aston- 
ishing results, including two magnifi- 
cent anthems. Some day Dr. H. A. 
Matthews should tell us about pt de- 
lightful experience. Meanwhile I quote 
a letter which J. S. Matthews wrote 
me in November of 1928: 

“Your good opinion of the first joint 
composition of Harry’s and mine 

pleases me a whole lot. We wrote a 
series of eight while on our vacation. 

1934 OCT Omir kK aA, 

* There is an Easter anthem in 
modal style, ‘Jesus Victor‘ous,’ worth 
while, I think. The melody of one of 
the two modal pieces is mine and the 
other Harry’s. We found it very in- 
spiring writing together, Of course, it 

would not answer in every case, but 
there is certainly a common factor in 

the case of brothers. Sussman and 
Mozart made a good job of the Re- 
quiem, and there have been others. 
> In whole or in part I wrote 

numbers; so the summer 
was productive. * * * I don't get any 
t'me to write in the busy season, and 
a little cottage in a quiet lane with « 

twenty-four 

$15 piano was an invitation to the 
muse.” 

The two “modal pieces”—as every- 
one should know, for they are the finest 
compositions of the two brothers—are 
these: 

“As Blooms the Rose.” Accompanied, 

preferably chorus. Seetions for S-T and 

one for S$ solo with humming chorus 
Fine Alleluias. The most poetical text 

ever written by J. S. Matthews. One of 
the best American anthems. (Ditson, 
1928.) 

“Jesus Victorious.” 
chorus _ preferable. tesonant baritone 
solo. Beautifully fluent in rhythm, and 

a noble theme. My guess is that this is 

J. S. M.’s theme. (Ditson, 1928.) 

Accompanied, 

These two anthems are beyond 
praise, and | am happy to think that 
they have been appreciated by a large 
proportion of our choirmasters. They 
will not grow out of date, partly be- 
cause their modal melodies are of the 
sort which does not fade. 

The brothers composed in collabora- 
tion three other anthems, distinctly in- 
ferior to the two great ones, though 
probably pretty effective with quartet: 

“Father, in Thy Mysterious Presence.’ 

Solo for S. The poorest of the lot. (Dit- 
son, 1929.) 

“BKaithful Shepherd.’ S—) obbligato on 
last page, but quartet style otherwise. 

(Ditson, 1929.) 

“O Love That Wilt Not Let Me Go. 
Best of the three. (Ditson, 1929.) 

> > 

Canticles and Chants 

Among the productions of J. S. Mat- 
thews during the annus mirabilis 1928 

was the “Benedictus es, Domine” in G 
(Gray, 1928), one of the best settings 
of the canticle. Another excellent set- 
ting is on a plainsong chant (Gray. 
1927). “Twelve Double Chants” (Gray) 
are not important. 

ce > 

Cantatas 

For vears “The Paschal Victor” 
(Gray, 1913) was the most popular 
American cantata. The text, by Van 
Tassel Sutphen, still seems above the 
average, and to me the music, — 

rather sentimental and old- fashioned, 
preferable to Stainer’s "Ceuctaxican.” 
The cantata runs to seventy-seven 
pages and is in three sections, of which 
the first may be sung on Good Friday 
and the other two at Easter. (I remem- 
ber using it so in 1916 or thereabout.) 

The solos are for STBar, and you can 
borrow one or two from the baritone 

for an alto. <A section that I have 
often used at Whitsunday or for a 
communion service, and the part which 

still like best, is called in a separate 
edition of it “The Following Love.” It 
is for tenor and quartet (or chorus), 
luscious and very effective. I advise 
that you end quietly on page 75 with- 
out using the final noisy bit. Another 
section very popular with quartets is 
“The Light of the World” or “A Cross 
That Stands upon a Lonely Hill”; it 
is published separately. A hearing ot 
it might drive Dr. Davison finally mad: 
I wonder that he did not quote it in 
his book. 

“The Eve of Grace” (Gray, 1914) 
has three sections—for Advent, Christ- 
mas and Epiphany. The whole work 
runs to seventy-one pages and_ has 
solos for SBar with TA as optional 
substitutions. The best sections are 
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Room 427, 225 FirrH Avenue, New York, N. Y. 
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the lovely carols, including “The Little 

Door’ and “Where Wilt Thou Lodge?”, 
which are published separately. So is 
the soprano solo, a pretty bit, called 
“Lullaby,” or “The Virgin’s Lullaby,” 
or “Red Are the Roses.” 

The best of the cantatas for present 
taste is undoubtedly “The Way, the 

Truth and the Life” (G. Schirmer, 
1921), which runs to sixty-eight pages 
and has solos for STBar. This is one 
of the best American cantatas for gen- 
eral use; in fact, it was composed as a 

relief from Gaul’s “Holy City.” I like 
best the choral parts, particularly the 
sturdy setting of Bunyan’s “He Who 

Would Valiant Be” and the superla- 
tively fine finale, “Through the Night,” 
the best thing of its sort that Mr. Mat- 
thews ever composed. There are three 
rather useful solos: “O That I Knew” 
(tenor), “Lead Us, O Father” (so- 
prano) and “Fear Not, Little Flock” 
(baritone). There is also a_ pretty 
little quartet number, “Blessed Are 
They That Have Not Seen.” If you 
use solos, | should think that it would 
pay to look these over. 

In collaboration the two brothers 
produced two cantatas. “Christ in the 
World” (Ditson, 1929) is called a 
“service of music’ for quartet or 
chorus. Without the suggested read- 

ings by the clergyman, it runs to thirty- 
five minutes or so. There are rather 
weak solos for SBar. The best section 
is a strophic carol of great beauty, “All 
My Heart This Night Rejoices.” (This 
should be published separately.) There 
is another good chorus, in the section 
on the Resurrection, “I Say to Ali 
Men.” 

The second of these cantatas done 
in collaboration is “The Dayspring” 
(Ditson, 1931), which runs to about 
forty minutes without readings. There 
are solos for S or T, A or Bar. The 

cantata might well be used at Advent. 
Its dominant tone is joy—deliberately 

and successfully. The best section is 
a “Nativity Song” for chorus or quar- 
tet. with words by J. S. M. (This 
should be reprinted separately as an 
anthem.) I like also the processional 
hymn with which the cantata opens 
and closes, and | can recommend a 

| oe 

fair solo tor high voice, “Light of the 

World.” On the whole, these two 
cantatas are not so successful as the 

two famous anthems done in collabora- 

tion. In fact, the attempt to write easy 

music seems to have resulted in some 
distinctly commonplace music in cer 
tain sections of both works. 

a. a 

Compositions for Organ 

Every organ piece that Mr. Mat- 
thews published is effective and rea- 
sonably easy. His masterpiece in this 

sort is certainly the three-page prelude 
on the “Christe Redemptor” (Ditson 
1934), whch will be beautiful and ad- 
mired for many vears. Of course, in 

this case the composer had a great 
theme, and I do not hesitate to recom 

mend the piece to any organist. It is 
not difficult 

For years Mr. Matthews felt that 
the popular American hymn-tunes had 

been treated too scornfully. He him- 
self, brought up in two English cathe 
drals, could see the faults in some of 
these tunes, but he tried to compose 
interesting organ music on them that 

should be of decent quality. He suc 
ceeded so well that he is one of th 
best interpreters of the many who havc 
tried to write such preludes. The most 
recently published are called “Three 
Preludes on American Hymn-Tunes” 
(Schmidt, 1934), short and effective 
pieces on “Martyn” (“Jesus, Lover of 
My Soul”), “Olivet” (“My Faith Looks 
Up to Thee”), and “Bethany” (Nearer, 
My God, to Thee’). In 1929 he pub- 
lished separately three so-called “Re 
cital Pieces” which he originally in- 
tended as a religious suite for organ. 

Two of these are on popular American 
hymn-tunes: “Aughton” (“He Leadeth 
Me") and “Galilee” (“Jesus Calls Us”) 
In these two he has contrasting sec- 

tions, almost jazzy, to suggest the 
secular temptations which call one 
from the Christian's obedience to the 
voice of God. The third of these re- 

cital pieces is a lovely thing two pages 
in length called “Angelus- Meditation’ 
(Ditson): it gives you a chance to use 
your chimes. 

The first organ piece which he pub- 
lished was obviously in the manner of 

is his “Andantino in D flat,” so to speak, 
and it is called “Chant Celeste” (Gray, 

1911). Then he did a couple of bright 
little pieces for the American Organ 
Quarterly when Mr. Barnes was editor; 
these were later sold by the Boston 

Music Company to Gray. They are 
called ‘“Pastorella” and “A Joyou 
Morning Song.” 

The firm oi G. Schirmer publishes a 
number of his things, as follows 
Three Organ Pieces (separate issues) 

Lemare’s easy and tuneful things. It 

“Fantasy on an Old English Air,” “Spring 

Caprice’ (popular) and “A Slavic Ro- 

mance (The Flower Seller),’" charming 

program music. 

Festive Prelude (1931). Moderately easy 

and popular; very useful piece for church 

A “Serenade.” otherwise known as 
“Evensong” (J. Fischer), is now out 
of print. A rhapsodical piece with un 
easy tonality but otherwise effective is 
called “Adoration” (Gray, 1930). 

Finally I mention the piece which 
| have played oftenest—the charming 
“Cotswold Air” (Schmidt, 1932), into 
which Mr. Matthews put all the grace 
of his art and all the affection for his 
boyhood home. I believe that the folk- 
tune upon which it is written is called 
“The Shepherd of Dumbleton”; indeed 

the organ piece was so successful that 
he published with Schmidt an edition 
for mixed voices of the song. Here its 
a piece that you can plav again and 
again, always with a smile for its simple 
perfection. 

lf I could not have all of Mr. Mat 
thews’ organ pieces, | would select the 
following: Prelude on “Christe Re- 
demptor.” “Cotswold Air,” “Festive 
Prelude” and “Three Preludes’ on 
American) Hymn-Tunes.” Then _ I 
should begin to wonder why I had 

omitted the “Angelus- Meditation.” But 
about the first two I am positive. 

> > 

Vocal Solos 

The two brothers composed a tune- 

ful sacred solo called “Through Peace 
to Light” (Ditson, 1928), on the well- 

known hymn beginning “I Do Not Ask.” 
This is in the gracious style of Dr 
H. A. Matthews, the sort of inevitable, 

sweeping melody that church singers 
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love and in recent years seldom get in 

the new compositions. It comes in 

two keys 
The best solos of J. S. Matthews are 

in his cantatas and have already been 
mentioned. As I] said, only one oi 

them has been published separately 
Qn the whole, they are not as success 
ful as his brother's, the reason being, | 

suppose, that Mr. Matthews did not 
use many solos in his own churcl 

. > 

At the Last 
Mr. Matthews was the best kind of 

Englishman, the best kind of Ameri 

can, the best kind of artist. He lived 

graciously, simply, and serenely, and 
ne wrote as he lived. As I play over 

‘The Little Door” and the prelude on 

“Christe Redemptor” teel the inevit 

able miracle of beauty, and I know that 
the future will not be unappreciative of 
his gifts. Remember the lines of the 

English organist, John Milton: 

Nothing is here for tears, nothing to 

wail 

Or Knock the breast, no weakness, no 

contempt, 

Dispraise, or blame, nothing but well and 

fair, 

And what may quiet us in a death so 

noble 

3ut we must change the last line, t 

read for John Sebastian Matthews 

And what may quiet us in an art so 

noble. 

He passes from light to Light, from 
hs song of the Redemption into the 

presence of the Redeemer. 
& 

Elisha D. Bellis, Omaha Veteran, Dies. 
Elisha D. Bellis, 86 years old, a 

pioneer Omaha organist, died Aug. 9 

at his home of complications resulting 
from injuries received in a fall last Au 
gust. Mr. Bellis. who studied in New 

York, was a fellow student of Clar 
ence Eddy. He moved to Omaha in 
1871 and one of his first positions was 
at Kountze Memorial Church. He was 
later organist at Grace Lutheran 

Church and at St. John’s Lutheran in 
Council Bluffs. Mr. Bellis was active 

in the musical circles at the Scottish 
Rite Cathedral. where he was organist 

and director of the quartet. Later he 
was made director emeritus 

DATES NOW BOOKING 
FOR THE TOUR OF THE UNITED STATES AND CANADA, 

M"> DENEFE NIZAN 
“She attained an imposing amalga- 

mation of tone as well as rhythm.” 
F. W. Strehlau 

—Baltimore Evening Sun 
“She is one of the most genuinely 
talented performers ever to sit down 
on the bench in Orchestra Hall.” 

Russell McLaucniin 
—The Detroit News 

“She’s the realest player we’ve had 
—enjoyable concert all the way.” 

Harvey Gaul 
—Pittsburgh Post-Gazette 

“The music she evoked had grace, 

charm, poise and abundant imagina- 
tion.” Glenn D. Gunn 

—Chicago Tribune 
“It was a brilliant performance 
throughout.” Lawrence Mason 

—Toronto Globe 
“Has not only excellent agility and 
sure command of her instrument, but 
plays intelligently and sensitively.” 

—Boston Herald 

In 1931-32 Mlle. Nizan played 

107 recitals in the United States 

and Canada, appearing in all of 

the principal cities. She was 

also heard as soloist with many 

of the leading orchestras. Dur- 

ing the last two seasons she has 

toured France, appearing at 

Beauvais, La Rochelle, Niort, 

Brest Lorient, Vannes, Rodez, 

Beziers, Dinan, Besancon, Avig- 

non, Nantes, and at many other 

cities in recitals and dedications. 

THE BRILLIANT YOUNG FRENCH ORGANIST 
ACCLAIMED BY THE PRESS OF EUROPE AND AMERICA AS THE 
OUTSTANDING VIRTUOSO AMONG WOMEN ORGANISTS 

ADDRESS FOR UNITED STATES 

17 LOWELL ROAD, BROOKLINE, MASS. 

HENRI NIZAN 

IN CANADA, OCT. 1ST TO NOV. 30TH—IN THE UNITED STATES, DEC. IST TO MAY IST 

HENRI NIZAN 
ADDRESS FOR CANADA 

116 NOTRE DAME, PLACE D'ARMES, MONTREAL, P. Q. 
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AVERAGE ORGANISTS 

MAY VIE FOR AWARDS 

NOVEL CONTEST IN GEORGIA 

Guild Chapter Announces Competition 

for Three Classes of Players, to 

Be Held in Atlanta— 

Prizes Are Offered. 

\ novel 

nounced by the Georgia chapter of the 

American Guild of Organists with the 

interest 

contest for organists is an- 

object of stimulating the not 

of virtuosos, but of the large body 
of ordinary church organists. As an- 
nounced by Wilbur H. Rowand, F. A. 
G. ©., dean of the chapter, and Joseph 

Ragan, F. A. G. O., chairman of the 
contest committee, the purpose of the 

“to further the interests of contest ts 

] and to encourage church 

playing of good music.” 
organ | 

organists in the 

Mr. Ragan states that “it is believed 

that there are many organists who 

have, in the past. brought their tech 

nique to a fairly high point, but now 
carry on their routine work with only 
as much practice as is necessary to 

carry them through the church service: 
that the music of the church would be 

improved generally if the organist were 

inspired to return to regular practice 
beyond that which is necessary; that 
many oerganists of high accomplish 
ment will welcome an opportunity to 
work for a definite goal; that competi 
tion in this contest would bind together 

interest the organists of 
this section finally, that the recog 

nition gained in such a contest would 

be a valuable asset in any community.” 

in common 

sand, 

Three classifications in the contest 

are 

Group 1—Open to students of any age 

who have had only elementary training 

in organ or Who have, after a little study, 

become church organists and have been 

mostly self-taught 

Group 2—Open to organists of any age 

who have in their repertoire several of 

fugues or one 

this form 

public 

played 

the smaller preludes and 

works of 

played a 

have 

standard 

or more of the larger 

Bach: or have 

recital non-professionally; o1 

regularly in church 

works for organ of medium grade. 

by J. S 

services the 

Group 5—Open to organists of any age 

or Classification It is expected that the 

musicians entering this group will have 

had considerable training and experience 

Requirements are: 

Group I—(a) Prelude and 

minor (from Eight Short 

Fugues), Bach; (b) Concert 

Parker 

Fugue in [> 

Preludes and 

Piece No. 1, 

Joy of Man's De- 

siring’’ (Chorale from Cantata No, 147, 

arranged by Harvey Grace), Bach: ¢b) 

Overture in B minor, James H 

Group 2—(a) “Jesu, 

Concert 

togers 

Group 3—(a) Chorale Prelude in = D 

minor, Credo ('The Giant’), Bach; ¢b) 
“Rejoice, Ye Pure in Heart,” Leo Sow- 
erby 

Che winner of first place in group 1 

shall receive a volume of “The Temple 
of Tone,” by George Ashdown Auds- 
lev, offered by J. Fischer & Bro., New 
York City. In group 2 the winner of 

first place will receive a cash award 
of $25, offered by Henry Pilcher’s 
Sons, Inec., Louisville, Ky. In group 3 

the winner of first place will receive a 
cash award of $40, offered by Henry 
Pilcher’s Sons, Inc. 
The contest will take place publicly 

in the spring of 1935, after Easter, the 
exact date to be announced later, in the 

city of Atlanta, on a moderate-sized 
organ to be selected by the contest 
committee. Preliminary contests are 
to be held privately if the number of 
contestants makes this necessary. 

geo —— 

Frederick Egner Is Recovering. 
The many friends of Frederick 

Egner, the veteran organist of Orange, 

N. J., will be pleased to know that he 
expects to return to the organ bench 

he has graced tor so many years before 

the end of October, after an illness, 
accompanied by a light stroke, which 

has incapacitated him since June 2. He 

is making a very satisfactory recovery 
and has every hope of adding a number 
of vears to his remarkable record of 
liftv-six years in his church. One dis- 
appointment as a consequence of his 
illness has been his inability to attend 
the Worcester convention of the Na- 
tional Association of Organists, whose 

meetings he attended nearly every year 

since the organization was founded at 

Ocean Grove, N. J. 

| Mary lrabella Coale 

MISS MARY ARABELLA 
COALE, who has served the Union 

Congregational Chureh, Upper Mont- 

clair, N. J., for more than twenty years, 
first as organist and later as both or- 

ganist and director of music, has ac 
cepted a similar position at the Fort 
George Presbyterian Church in New 
York City. A service in her honor was 
held at the Upper Montelair Church in 
June and all of the musical numbers 
were her special favorites, played by 
herself or sung by the junior or senior 
choirs. \ reception in honor of Muss 

Coale was held in the guild room o! 
the church June 20. 

In accepting Miss Coale’s resignation 

the standing committee of the churci: 

has sent her a letter in which it said 

among other things: 

“Your service with us has been in 

every sense a ministry of music. Yor 
have added much to our hours of wor- 

ship by the beauty of the music you 
have chosen and interpreted. You have, 
with your musical vespers. enabled 

some to engage in a worship unique 
and satisfying. More than all these 
services do we recall, with love and 
deep appreciation, what vou have don 
ior our children with your music, your 
understanding and your imagination 

“Some other will lead our music, but 

in a very real sense your influence will 
still be felt. in the lives of those to 

whom your ministrv has brought per- 
manent enrichment.” 

In its announcement of Miss Coale’s 
resignation the folder of the Upper 
Montelair church made this summary 

of the service of the retiring organist: 
“Miss Coale has resigned as directot 

of music in our church. This announce- 
ment brings deep regret to many 
hearts. She came to us directly afte: 
her graduation at Smith College, serv- 

ing first as organist while Miss Wright 

was director of music and later taking 

over the directorship when Miss Wright 

moved to California. She has been our 
friend, our devoted servant and ou 

high-minded leader in the worship of 
God. Her work with the children and 

young people’s choirs has brought this 
youngest of our generations under her 
fine influence, always to their profit 
and ours. While serving thus in our 
local church Miss Coale has risen to a 
position of influence and importance in 
national musical circles, and is today 
one of the most active workers in the 

American Guild of Organists and the 
National Association of Organists.” 

a ~ ee -- 

Norden Sues Ditson Company. 

N. Lindsay Norden of Philadephia, 
who has made many arrangements 
from the Russian, has filed suit against 

the Oliver Ditson Company of Boston, 
claiming infringement of copyright. 

Mr. Norden’s suit is based upon the 
claim that the Ditson Company copied 
one of his Russian arrangements, 
changing it slightly, and published this 

as an original arrangement from the 
Russian. Mr. Norden declares that this 

is not a Russian arrangement, but a 
copy of his original arrangement. The 

number which is the issue in this case 
is “O Gladsome Light,” by Arkhangel 
sky, published in 1914, and issued by 

the Oliver Ditson Company under the 
title “O Light Divine,” edited by Wil 
liam Arms Fisher, in 1933. 

OCTOBER i. 19s4 

VIRGIL 

kKOxX 
OUTSTANDING 

YOUNG AMERICAN ORGANIST 

TOURING EAST, MIDDLE-WEST, SOUTH 

IN JANUARY AND FEBRUARY, 1935 

SEOUL EC TTR 

SOME EXCERPTS TAKEN AT RANDOM 

CHICAGO, IIl—TVhe Diapason: 
entsprungen wa 

Cesar Franck too 

Mr. Fox's artistry. 

CHICAGO, II/—A/usic News: The 
ment and intense interest. 

k the audience by 

Brahms’ chorale prelude on ‘Es ist 

s hauntingly beautiful as Mr. Fox played it. 
storm and was a fine vehicle for the display of 

ein’ Ros’ 
The Finale in B by 

entire performance was full of aesthetic enjoy 

BALTIMORE, Md.—Tiie Sun: An extraordinary organ technique. It is not hard to 

realize, while listening enthralled to his work 

organists of today. 

WASHINGTON, D. C.—Duily News: 

BATTLE CREEK, Mich.—Evening News: 
ence to each number . 

difficulties. 

HANOVER, Pa.—Hanover Daily: 
audience marveled at his playing. 

WESTMINSTER, Md.—The Times: 

by an artist, either young or old. 

BLOOMINGTON, Ill.—lllinois Wesleyan University: 

why Mr. Fox is among the truly great 

He played Bach and Schumann admirably. 

Breathless attention given by large audi 
A technique which seemed to make light of ordinary 

His music excelled all expectations and the 

Never have we seen an audience so gripped 

One of the most sensational 

programs that has been given in Bloomington. 

KEWANEE, |!/.—A house filled to overflowing. 

and mastery of a mature artist. 

MOLINE, !!/—Dispatch: Those who 

He played with the understanding 

istened spellbound to the splendid work of 

this organist can understand the splendid ovations he has received both at home and 

abroad. Genius touched the keys of the organ in the First Congregational Church 
last night... 

PRINCETON, |!|.—Over 700 persons attended the concert, the church being packed 

until every available standing and sitting room was taken. 

LONDON, England—Evening Standard: His mastery of the instrument is complete. 

LONDON—Sunday Times: \f there were more of his mind and talent the organ 
might be rescued from its dreadful degradation... 

LONDON—Morning Post: 
organ. 

LONDON—7 lie Times: 

A masterly display of technical command over the 

Though young, he is an accomplished player with the 
technical neatness and facility that makes |for clean phrasing, uninterrupted rhythm 
and strong playing. 

LONDON—Suiday Referee: His 

very high order. 

LONDON—The Daily Telegraph: 
ample opportunity 

Their 

playing, 

to demonstrate his really 

technically and artistically, was of a 

‘ 

pieces (French composers) him 
prodigious resource and dexterity 

gave 

REN RN MRS SN NRE 

MANAGEMENT: BERNARD R. LABERGE 

2 WEST 46TH STREET, NEW YORK CITY 
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PORTER HEAPS PLAYS 

AT THE CHICAGO FAIR 

GIVES FOUR PROGRAMS A DAY 

Organ Music to the Fore in Closing 

Days of A Century of Progress 

Exposition on Swift Bridge 

with Its Kilgen Organ. 

Porter Heaps, who returned from 

California in September after his year s 
leave or absence, during which he took 

Arthur Poisters werk at the Univer- 

sity of Redlands, is putting organ music 
to the tore at A Century of Progress 
Exposition in Chicago and will give 
daily recitals until the fair closes its 
doors Oct. 31. Mr. Heaps was ap- 
pointed to preside over the Wilgen 
organ at the awit bridge and plays 
four programs a day. In addition to 

giving classical organ music its place 

at the exposition, he is, of course, play- 
ing the popular songs which are de- 

manded by his audiences: thus he has 
the opportunity to do some educationa! 
work cleverly worked among offerings 
that draw the populace. His perform- 
ances have been heard by large audi- 

ences to whom the Swift Bridge has 
become a musical center this summer, 

Mr. Heaps includes at each perform- 
ance at least one really “heavy” com 
position and around it arranges pieces 
of a lighter nature. In the former Itst- 
ing he includes the shorter movements 

from the Widor symphonies and even 
so difficult and modern a work as the 

second movement of Sowerby’s Sym 
phony in G major 

Mr. Heaps gained his musical educa 
tion at the Northwestern University 
School of Music. where his organ in- 

structor was Stanley Martin. Later he 
went to Paris to continue his studies 

under Dup When he was 20 vears 
old he took the prize offered to young 
organists from all parts of the United 
States at the Philadelphia Sesquicen 
tennial Exposition, 

Last year he went to the University 
of Redlands to take up the duties of 
protessor of organ and theory Pre- 

viously, for a period of four years, he 
was recitalist at the University of Chi- 
cago Chapel. To date he has given 
more than 700 recitals in that edifice. 

At present he is organist of the New 
England Congregational Church. 

‘Lhe appearances daily on Mr. Heaps’ 
schedule at the Swift band shell are 
from 1 to 1:45, 2:30 to 3:15, 5:45 to 
6:30 and 7 to 7:45. 

oe 

M’AMIS BUYS STUDIO ORGAN 

M. P. Moller Building Three-Manual 
for New York Apartment. 

Hugh McAmis, F. A. G. O., the New 
York composer and organist, is adding 

to the equipment of his studio apart- 
ment in the Sherman Square Studios 
on West Seventy-third street a three 
manual organ, which M. P. Mdller is 

building for him. The instrument ts 

to be installed in October. The con- 
sole is of the drawknob type. with all 
lettering in Old English. The organ 
will have a solid mahogany case, with 

the pedal natural keys of the same 
mahogany. Mr. McAmis has found 

it necessary to purchase this instrument 

to take care of his growing work as a 
teacher. At the same time he began 

his sixth season this fall at All Saints’ 
Episcopal Church in Great Neck, L. 1., 
and will give recitals at this church 
Oct. 8 and Nov. 5. These recitals are 

important events in Great Neck and 
draw audiences of most inspiring size. 
Mr. MeAmis also continues as conduc 

tor of the Choral of the \Woman’s Club 
of Great Neck. 

Annual Recital of Armstrong School. 

The W. D. Armstrong School oi 

Musie at Alton, IIL, had its annual re 
cital Sunday aiternoon, Sept. 23, at St 
Paul's Episcopal Church. Among those 
who played organ selections under Mr 
Armstrong's direction were Mrs. Alex- 

ander McGuiggan, F. L. Garton, Miss 
Charlotte EK. Day, Mrs. Roland Ing 

ham, Mrs. M. Joyce Cooke and Miss 
EK. Ramona Watts. On the i 
of the reopening of St. Paul's Church 
Sept. 16 Mr. Armstrong included in his 
musical program a Te Deum composed 

by himself for the day. 

occasiol 

—13— 

Edward Rechlin 

Bach Interpreter Returns Home in 
Octoter After Long Visit. 

Edward Rechlin, the eminent Amer 

ican organist and Bach interpreter, who 
has been in Europe since last spring, 
will close his activities there with two 
Munich recitals and a performance on 
the open-air national memorial organ 

at Kufstein, Austria. He will arrive in 

New York at the beginning of October 
to resume his presentation of the works 
of Bach and contemporaries. Negotia- 

tions for his appearance in various 
European countries next are 
already under way. 

season 

= La 

To Play “Art of Fugue” in Seattle. 
John McDonald Lyon will begin his 

season of recitals in Seattle and other 
west coast cities with a performance 

of “The Art of Fugue” of Johann Se- 
bastian Bach at St. James’ Cathedral, 
Seattle, Oct. 14. It will be the first 

periormance of the work in Seattle 
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Mr. Lyon will have an ideal instru- 
ment and an ideal setting for the per- 

formance of this work. St. James 
Cathedral is one of the finest churches 
on the coast. The acoustics are per 

fect. The cathedral organ consists ot 

a sanctuary organ ot twenty-two sets 

by Casavant Freres and a gallery organ 

of torty-seven sets by  Hutchings- 

Votey. Both organs are controlled by 

a master console located behind the 

high altar. In addition to his concert 

work, Mr. Lyon ts organist and choir 

master of Our Lady of Good Help 
Church and = assistant organist and 

choirmaster of St. James’ Cathedral 

He ts a former pupil of Marcel Dupre 

and Louis Vierne. 
& 

Fernando Germani Wins Laurels. 
Bernard R. Laberge has received 

word that Fernando German is win 

ning new laurels in Kurope, where he 

is now as famous as he ts in America. 

Last spring Germani toured Germany, 
appearing in a number of important 

cities, including Berlin, Hanover an 
Leipzig. Newspaper critics, as well as 

the public, have been enthusiastic ovet 

his playing In Leipzig he was the 

guest of Gunther Ramin and played in 
St. Thomas’ Church. His German suc 
cess was so great that he has been re 
engaged for next Holland is 

new territory conquered by this young 

scason 

master and next season he will go as 

far as Russia, where he has been im 

vited by the Soviet government t 

present a series of recitals. Germam 
also plaved a few programs tin Switzer 

land. Recently he was called upon to 
open the new government radio station 
organ in Rome. There is a probability 

that Germani will make an American 
tour in 1935 

Oc 6 
Frances Coleman at Newnan, Ga. 
Miss Frances Coleman has entered 

upon her second year at the Firs 

Methodist Church of Newnan, Ga., 

where she presides over a three-manual 
Moller organ in a beautiful church 

Last year she presented a_ fall and 

spring season of four recitals, in which 
she had the assistance of prominent 
singers of Atlanta. Newnan ts torts 
miles from At‘anta 

years ago. 

NEW YORK 

665 Fifth Avenue 

KIMBALL ORGANS 
MERIT AND RECEIVE UNIVERSAL RECOGNITION 
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Visitors to Chicago and to A Century 
of Progress Exposition this fall are 
cordially invited to visit the office of THE 
Diapason and te avail themselves of the 
facilities there provided. The headquar- 
ters are in room 1507 of the Kimball 
Building, at Wabash avenue and Jackson 
boulevard, one block from the point at 
which all automobile routes into Chicago 

converge. Information bureau at your 
service. Telephone Harrison 3149. 

Our complete and comprehensive ac 
count of the Worcester convention of 
the National Association of Organists, 
with intimate sidelights on all its 
events, is the composite work of three 
persons from the staff of Tur Diapason 

Dr. Harold W. Thompson, Dr. Ham 
ilton C. Macdougall and Miss Helen 
Reichard. All of them saw the various 
events through different eyes, but with 

the same devotion to facts and_ the 
same impartiality, and the result of 

their labors is a —— to that majority 
of members of the N. A. O. and other 
organists who were jae able to attend 

the convention but will enjoy the taste 
of it in “canned” form as carefully pre- 

pared for them. All reports agree in 
saving that it was an impressive and 

valuable program, constituting a weei 
of unalloyed pleasure and refreshment 
for those present. To supplement the 
story of the proceedings at Worcester 

we shall publish some of the papers 
and lectures in this and future issues. 
Do not fail to read all this material if 
vou wish to receive the maximum of 
benetit from that which enterprising 
leaders prepared in the form of this 

last of the twenty-seven annual gather- 
ings which make up that chapter in 
the history of the which 
precedes its merging with the A. G. O. 

association 

GOOD ADVICE FRO ENGLAND 

Dr. Stanley Marchant, the eminent 

organist of St. Paul's Cathedral, Lon- 
don, and president of the Incorporated 

Association of Organists in) England, 
laid emphasis on a point we have here- 
tofore brought out when he told the 
members of the society at their annuai 
congress in Portsmouth late in August 

that they must do at least their share 

in promoting the movement under way 
to raise the organist to a higher plane 
in public esteem. We are indebted to 

one of our most valued readers, Dr 
Raymond Mixsell of Pasadena, Cal., 
noted pediatrician and lover 4s the 
organ, for a clipping from The London 

Times of Aug. 29 containing a dispatch 
irom Portsmouth quoting Dr. Mar- 
chant’s presidential address at the 
congress. 

As reported by the correspondent of 
The Times, the practice of music was 
tending to reach its proper level as a 
factor in education, and musicians in 

| oe 

general and church musicians in par- 

ticular were proving increasingly that 

they could be considered as on an equal 
standing with the members of any 

class of professional men, without any 
prejudice to their work as artists. It 
was for organists to be watchful, the 
speaker declared, lest by wrong policy, 
thoughtlessness or lack of judgment 
and tact they lost ground and defeated 
their own ends. The antagonistic atti- 

tude which had not infrequently been 
adopted by organists in their dealings 
with the clergy was not only discour- 
teous and uncharitable, but a direct 
hindrance to that progress to which 
they should all be contributing. The 
organist, if professional, was a_ paid 

servant. If his employers insisted on 
his doing what was against his con- 

science as a musician, he had one and 
only one remedy. That was not to say 
that the position of many an organist 

was not often extremely difficult. In 
some instances it might be acutely so. 

But where an organist behaved as a 
gentleman he would usually be treated 
as one. 

English organists have had an up- 

hill struggle in their endeavors to gain 

the financial rewards and the recogni- 

tion which their ability and the train- 
ing required of them justify, and the 
organization of which Dr. Marchant 

has just been re-elected president has 
had a large part in improving the 
church musician’s status. Dr. Mar- 
chant reviewed a part of this struggle 

in his address, and traced the progress 

of the association from its inception. 
From the beginning musicians were 
considered to be vagrants, he said—a 

class endowed by nature with certain 
gifts but of no accepted social or edu- 
cational standing, In ecclesiastical com- 

munities the insecurity in tenure of 
office and lack of provision in either 
emoluments or status of instrumental 

musicians was evident from the fact 
that even to this day organists of cathe- 

drals as a rule had no official status 
and were relatively poorly paid. It was 
to be hoped that as a result of the de- 
liberations of the cathedrals commis- 
son such anomalies would be removed. 

\fter the nineteenth century revival 
the office of organist and choirmaster 

in churches began to assume impor- 
tance and responsibility, vet the official 
status of the average church musician 
remained at a somewhat low level until 
somparatively recent years. 

FORETELLS MODERNISTS’ DAY 

Rudolph Ganz, the eminent pianist 
and head of the Chicago Musical Col- 
lege, told a story to the Chicago Wom- 
an’s Club a fortnight ago which should 

elicit a smile from every one of those 
who lack in admiration of the “modern” 
composer. One of these composers 
had conducted a symphony of his own 

creation—a first rendition. When he 
finished and went backstage he found 

aunts and uncles and admiring friends 
Waiting to congratulate him. 

“You will be the Bach or Beethover 
of America,” they assured him. 

One fellow, however, stood to one 
side and did not join in the general 
felicitations. And when he did speak 
to the composer he said: “My dear 
young fellow, you are very talented. 

Your symphony will be played when 
Bach and Beethoven are forgotten, but 
not until then.” 

IND DIGGLE’S RECORD 

Roland Diggle, one of the ablest, one 
o! the best-known, one of the frankest 

of our American organists, and a com- 
poser whose stature is increasing, may 

justly be described as an international 
figure in the organ world. It is becom- 

ing, therefore, to take due note of an 
event which he records so modestly in 

the final paragraph of his Los Angeles 
news report this month and to con- 
gratulate him on his twentieth anniver- 

sary as organist and choirmaster of the 

beautiful St. John’s Episcopal Church 
in Los Angeles 

When Dr. Diggle indulges his statis- 
tical bent by telling of the 2,000 

services at which he has played and the 
700 weddings, ete. at which he has 

presided at the organ, we evince due 
interest; but we find him unconsciously 
paying himsel f the highest tribute when 

he speaks of the happiness of the last 
score of years by virtue of the co-oper 
ation and affection of his congregation, 
choir, vestry and rector. To paraphrase 
a popular advertisement, such popular- 

ROL. 

ity must be deserved. We believe we 
can find the secret of the co-operation 
he receives from his associates in the 
character and spirit of Roland—as his 
colleagues all affectionately call him. 

AS TO —e FOR A JOB. 

Canaan, N. Y., rong 20, 1934.—Edi 

tor of Tuk Diapason: Refe rring to the 
article “Suppress These  Chiselers” 
found on the editorial page of the Au- 
gust Diapason, | for one fail to see that 
it was unethical for the man from the 
Midwest to apply for an organist’s 
position in the East. The chances are 
that the applicant, perhaps several hun- 
dred miles distant, knew nothing ot 
circumstances in that particular church 
and did not think that he was treading 

on anyone else’s toes. 
The first year that | was a conserva- 

tory student | wrote to four churches 
in Boston applying for a job, and luck- 
ily landed a position within a short 
time, thanks to that plan. The secur- 
ing of a position meant much to me 

and [| was happy in the thought that 
| was earning money to help pay for 
my musical education. I was a total 
stranger in Boston and there is no 

telling how long I should have been 
without a position if I had not resorted 
to the above plan. 

In these days when agencies have 
little to offer it seems as if one is en- 
titled to grasp at a straw if he has any 
reason at all for believing there is to 
be a vacancy, for jobs are generally 
snapped up before one hears anything 
about them. On the other hand, | 
maintain that it is utterly “hay gapped 
for one to deliberately apply for a posi- 
tion when the applicant knows that it 
is being filled capably. 

Any number of college graduates 
looking for positions write to colleges 
nowadays asking if there are vacancies 

and enclosing their qualifications. In 
fact, I have known of instrumentalists 
securing a list of hotels and applying 
to every one of them in the hope o1 
securing a summer position in a trio or 
orchestra. 

Suspension from the Guild would 
seem an extreme penalty for applying 
for a job merely because the applicant 
was not able to swear that there was 
an opening. In fact, it would be hard 
to think of any other line of work in 
which the applying for a job would be 
considered a misdemeanor. 

IRVING D. BartLey. 

Tribute to Mrs. Macdougall. 

The June issue of the Wellesley Maga- 
sine contains a fine tribute to the late 
Alice Beede Macdougall, wife of Dr. 
Hamilton C. Macdougall. The period- 
ical dwells on the useful work done by 
Mrs. Macdougail as an aid to her hus- 
band, long on the Wellesley faculty, 
and as friend of the college, in the fol- 

lowing article headed, “Alice Beede 
Macdougi all, 13 riend of Wellesley, Town 
and College’ 

Many alumnae were sad to read in the 

April magazine of the death of Mrs. Alice 
Beede Macdougall, the wife of Dr. Ham- 

emeritus ilton C. Macdougall professor 
of musie at Wellesley Not only through 

her gracious hospitality as the wife of a 

much-beloved professor, but also through 

her work with the Wellesley Thrift Shop, 
she won the love and respect of Welles 

iey College students and faculty, as well 

as that of the townspeople. The Thrift 

Shop, which she founded in 1925, rapidly 

proved the suecess that she hoped for, 
and soon she was able to give hundreds 

of dollars a year to help needy college 

students as well as a large amount to 

the Wellesley Friendly Aid Society. She 

was tireless in her efforts to further the 

work of the Thrift Shop, and personally 
spent many hours a week in its manage 

ment. For her interest and enthusiasm, 
and for her loyalty and hospitality, she 

will long be remembered by generations 
of Wellesley students 

Se 

Charles H. ‘Pees Takes Bride. 
Miss Annie Davidson became the 

bride of Charles H. Finney on Sept. 4 
at the First Baptist Church of Elyria, 
Ohio. Miss Elisabeth Spooner of 
Wheaton, Il. a close college friend of 
both the bride and the bridegroom at 
Oberlin College, played a recital before 
the ceremony, presenting a program of 

selections chosen by Mr. Finney and 
Miss Spooner. This program included: 
“Romance sans Paroles,” Bonnet: 
Bridal Song, “To a Nordic Princess,” 
Grainger-Farnam; Chorale Prelude. 
“My Inmost Heart Rejoiceth,” 
Brahms; Fantasie and Fugue in G 
minor, Bach. A setting of “O Perfect 
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That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY YEARS AGO, ACCORD- 
ing to the issue of THE DIApAsON of 
Oct. 1, 1914— 

Robert Hope-Jones, one of the ge- 
niuses of his day in the realm of organ 
building, and the inventor of a number 
of mechanical and electrical improve- 
ments now in general use, committed 
suicide at Rochester, N. Y%, by inhaling 
gas. He was 55 years old. Mr. Hope- 
Jones was held by the coroner’s jury 
to have been temporarily insane. He 
was buried at North Tonawanda, N. Y. 
Robert Hope-Jones was born in Eng- 
land and his earlier work was done 
there. He came to the United States 
in 1903. 

Dr. William C. Carl and Harry 
Rowe Shelley were among the organ- 

ists who returned from Europe safely 
after having been caught in the zone of 

the world war, which had broken out in 
August. Dr. Carl wrote to THE DIAPASON 
of the great musicians who had joined 
the forces of their nations and said that 
musical Europe was disorganized. He 
described the war as “the most stupen- 
dous political fugue the world has ever 
seen,” 
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The large four-manual built for 
Bailey Hall at Cornell University by 
the Steere Organ Company had been 
completed and was to be dedicated in 
October. 

> 

TEN YEARS AGO, Ts CORDING TO 
the issue of THE DIAPASON of Oct. 
1, 1924— 

A total of 1,701 pipe organs were 
built in the United States in 1923, ac 
cording to statistics made public by the 
department of the census at Washing- 

ton. The aggregate value of these in- 

struments was placed at a little short 
of $10,000,000. This was an increase 
of 12.7 per cent in the number of new 
organs over the preceding census, for 
1921 

Arthur Dunham was appointed or- 
ganist and director at the new First 

Methodist Temple, Chicago, and re- 
signed at Sinai Temple after having 
played there for more than thirty years. 

Herbert E. Hyde entered upon his 
duties as dean of the Illinois chapter, 
American Guild of Organists, succeed- 
ing S. EF. Gruenstein 

Healey Willan was sung by 
George Ferris, also a college friend of 
the bridal couple. The Rev. Mr. David- 
son, father of the bride, wrote a beauti- 
ful wedding hymn which was sung to 
the tune “The King of Love.” Mr. 
Finney is organist and director at the 
Boulevard Presbyterian Church — of 
Cleveland and will be seminary  or- 
ganist at Oberlin this vear. He is at 
Oberlin completing his work for a 
master’s degree. Mr. and Mrs. Finney 
spent a part of their honeymoon. at- 

tending the N. A. ©. convention at 
Worcester. 

I ove” by 
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Fichthorn Opens Sees Organ. 

The dedicatory recital on a Reuter 
organ in the Central Presbyterian 
Church of Fort Smith, Ark., was 

17 by Claude L. Fichthorn, 
dean of music at Missouri Valley Col- 
lege, Marshall, Mo. Mr. Fichthorn 
presented a program made up of these 
compositions: Concerto No. 2, Handel: 
Toccata and Fugue in D minor, Bach: 
“The Bells of St. Anne de Beaupre,” 
Russell; “In the Forest,” Fichthorn: 
Toccata, Froid de Mereaux; Largo 
from “New World” Symp h ony, 
Dvorak: “Waldweben,.” from “Sieg- 
fried,” Wagner; Berceuse and Finale 
from “The Fire Bird.” Stravinsky: 
“Sportive Fauns,” d’Antalffy. The new 
instrument is one of about twelve 
ranks of pipes and is described by Mr. 
Fichthorn as being “as good a small 

organ as | have ever heard.” The 
entire instrument is under expression. 
The church was filled for the recital 
although tickets were sold at $ 

played Sept. 
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The Fre ree » Lance 

By HAMILTON C. MACDOUGALL, 

Mus. D. (Brown University), A. G. O., 

| A. R. C. O., Professor Emeritus, | 
| W licen ae 

John Tasker Howard informs me 
that he is working on a biography of 

Ethelbert Nevin, and expects that next 
spring will see its publication. Nevin 
Was a genius and belonged to a gifted 

family. “The Rosary” and “Narcissus” 
carried his name to every music-lover. 
Regarding the immense popularity of 
“Narcissus” I remember B. J. Lang 
telling me that a well-known music 
critic to whom Nevin showed the book 
of sketches containing that piano piece, 
said to the composer: “The pieces are 
interesting, but if | were you I would 
cut out the one that goes Tu-um-ty Tu- 
um-ty Tu-um-ty-um-ty Tu!" In 1895, 
when buying some music in Durand’s, 
Paris, the clerk told me that Mac 

Dowell and Nevin were a steady sale, 
and while I waited for my purchase a 
young woman came in asking for a 
copy of “To a Water Lily.’ 

Since we are thinking about Ameri- 
can composers let us not forget that 

Sousa’s marches were also popular 
abroad. When you have said Mac- 
Dowell, Nevin and Sousa your little 
speech about American composers oO} 

that day in Europe is about over; and 
I am not forgetting sporadic perform- 
ances of American works such as that 
of Arthur Foote’s Trio for piano, violin 
and ‘cello in the Saturday popular con- 
certs in London ‘way back in the late 
1890's. 

> > 

Another piece of good news! Please 
sit up and take notice! Percy Scholes 
writes me that his “The Puritans and 
Music in England and New England’ : 
will be ready soon (Oxford University 
Press). I have had the extreme pleas- 
ure of looking over the manuscripts in 

its early stages and you will find the 
book, no matter what your views about 
the Puritans may be, stimulating and 
informing. It kills, indeed it slaughters, 
a great many of the extremely silly 
tales about the Reformers in England 

(latter part of sixteenth century) and 
in England and New England (seven- 
teenth century). Only the other day 
| noted an article in a musical journal 
peddling the old hoaxes about the Puri- 
tans in New England, these hoaxes 
owing their origin to the so-called 
“Blue Laws” of the ingenious Mr 
Peters’ fabrication. If you're an old 
fogy you need the book in order to 
clear away your old-fogy cobwebs. If 
you are a young fogy you will find it 
to be informing and _ intellectually 
amusing. If you are an obscurantist, 
firmly convinced, absolutely sure that 
the Puritans were stupid old duffers, 
ignorant Psalm singers, hating music, 

hating everything pleasant in life. 
down on bear-baiting not because it 

pained the bear but because it gave 
pleasure to the spectators, don’t buy 

Scholes’ book, for it will prove to you 
what a senseless fellow you are—and 

that will not increase vour self-satis- 
faction, 

> > 

What do you think of this? A Rus- 
sian mosaic artist of repute who has 
just completed mosaics in the National 

Gallery and Bank of England (Lon- 
don) says: “Modern — ecclesiastical 
mosaics are weak, puny, finicky, anae- 
mic and quasi-photographic; pictorial 
symbolism can help real religion—mys 

tic symbolsm—to live, but it must be 
on a big, simple scale; church decora- 
tions all over the world are being 
reduced to the same level—little choco- 

late box figurines of a nice pink or 
blue, their divine figures aping human 

itv.” Boris Anrep, the artist referred 
to, in decorating the Greek Church in 
Bayswater, London, has used giant 
figures fourteen feet high (the four 
major prophets), surrounded by halt- 
length effigies of the twelve minor 

prophets, rich in color, in Byzantine 
stvle. Rather startling, I would think. 

7 > 

May I pass on to you a bit of good 

cheer that came to me the other day? 
\ rather wide experience in teaching 
voung people in their “teens” has 
pretty well convinced me that it is 
hopeless to interest them in the classics. 
You can work with musical apprecia- 
tion until you and your pupils are deaf, 

dumb and blind, but the hour a week 
that you use with them is as nothing 

compared to the hours every week for 
fifty-two in the year that they hear 
dance music having little or no value 
beyond its rhythmical stimulation and 

play the stuff that you will find on 
their home pianos. Go into any school 
dormitory or college dormitory, for that 

matter; do you find any classical music 
about the instrument? You do not. 
Hercules would be aesthetically pow- 
erless in this matter. The situation 
seems hopeless despite the Damrosch 

musical appreciation drops in_ the 
bucket. Here is the bit of good cheer. 

| know a high school girl of 18 or so 
who plays the violin well; she will go 
far. She wrote me the other day: “! 
am doing some quartet work this sum- 

mer. It is really lacking in a good 
many respects, but my idea of BLISS 
is Beethoven's Op. 18, No. 3reth- 
ren, let us take courage. 

— > 

Samuel J]. Riegel, Mus. B.. Ocean- 
side, Cal., seems to have a well-devel- 
oped sense of fun. He writes me: 

My de-ah Maj-ah: May I offer my 

hearty commendation of your paragraph 

anent Bach worshipers in the August 

DIAPASON? 

On Feb. 22 last, in calling 
the San Diego alumni of the 
of Pennsylvania, | referred to 

a meeting of 

Universit) 

General 

George Washington as one of Penn's 
alumni: a number of the “fellers” ques- 

tioned the correctness of the reference. 

«G. W. is an honorary LL.D. of U.P.) 
In my researches to corroborate my as- 

sertion I came upon an interesting and 

probably significant fact, namely, that 
General Washington never memorized or 
played all the works of Bach. Truly he 

must be greatly overrated. Tee! Hee! 

Sinceriously yours, 

Pccciiiigg J. RIEGEL. 

Treadwell ra Perils. 
Robert M. Treadwell, the New York 

organist, is a charmed being—or at 
least has the right to be classed as 

such in view of recent occurrences. 
With Mrs. Treadwell he made a trip 

to Cuba at the close of the summer 
and returned early in September on 
the Morro Castle, arriving in New 
York on the voyage immediately pre- 
ceding that on which the ill-fated ship 
was burned, with heavy loss of life. 
Mr. and Mrs. Treadwell reached Ha- 
vana a day after a bomb had been 
exploded in front of the Woolworth 
store, and as the New York organist 
entered a large black soldier, not famil- 

iar with the peaceful ways of American 
church musicians, began to slap the 
visitor's pockets and to examine a pack- 
age carried by Mr. Treadwell to make 
sure that it did not contain explosives. 
Nevertheless Mr. and Mrs. Treadwell 
visited nearly all the places of interest 
and martial law did not interfere with 
their sightseeing. 

Outdoor Programs in Cemetery. 
Harry R. Casselberry, organist and 

director at the Presbyterian Church ot 
Wayne, Pa., played recitals Sept. 2 and 
30 at the Philadelphia Memorial Park. 
These recitals are in a suing ap- 
propriately described as unique. The 
park is a cemetery of 238 acres. At 
the entrance is a small house in which 
has been installed a three-manual organ 

of the unit type, with re equip- 
ment and microphones. The organ 
music, as well as the numbers by 

is relayed to a 100-foot tower 

of the cemetery, where it 

from eight gigantic loud 

People drive up to the foot 

of the tower and listen to the programs 
from their automobiles. In his recital 
on the afternoon of Sept. 2 Mr. Cassel- 
berry played these popular numbers: 
“Pomp and Circumstance” March, EF] 

gar: “My Old Kentucky Home,” Fos- 
ter; “Beautiful Ohio,” Mary Earl; 
“Gems of Tschaikowsky,” arranged by 
Langley: Midsummer Caprice, Johns 

ton; “Adoration,” Borowski; “On the 
Mall,” Goldman. 

re 

“Want Ad” Brings Organ to Church. 
3ethesda Lutheran Church at Olym- 

pia, Wash., has just purchased a re- 
built Wiener organ from Nicholas 
Doerr of Chicago and it has been in- 

soloists, 

in the center 

is sent out 

speakers. 

stalled by Eugene F. Poole. It is a 
“straight” instrument of eight sets of 
pipes. Mr. Poole in reporting the mat 
ter generous sly gives credit to the 

“want ad” columns of THe Drapason, 
through which the instrument was 

brought to his attention, enabling him 
to make what has proved a very satis- 

factory deal to the church. 
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St. Louis, Mo. 

C. ALBERT SCHOLIN, M. M. 
Kingshighway Presbyterian Church 

ST. LOUIS 

Clarence Eddy 
RECITALS 

ORGAN LESSONS 
I52E. Superior St . Chicago 

Tel. Superior 8129 

Thomas Webber, Jr. 
ORGANIST AND DIRECTOR 

First Presbyterian Church 

NEW CASTLE, PA. 

HAROLD TOWER 
Organist and Choirmaster 

St. Mark's Pro-Cathedra. 

GRAND RAPIDS, MICHIGAN 

HENRY S. 

Pm, 
ORGAN RECITALS—INSTRUCTION 

St. Clement’s Church 
Twentieth and Cherry Sts. 

Philadelphia 

Firmin Swinnen 
RECITALS 

2520 Madison Street 

Wilmington, Del. 

MAX GARVER 

MIRANDA 
A. A. G. O. 

RECITAL ORGANIST 

Beloit College, Beloit, Wis. 

A.M. Bac. Mus. FLA. 6. O. 

LeSLIEP. SPELMAN 
DIRECTOR OF MUSIC 

Meredith College 

RALEIGH NORTH CAROLINA 

WILLARD L. 

GROOM 
NOTRE DAME UNIV. 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, The Brick 
Church and Union Theological Seminary. 

Director of the School of 
Union Theological Seminary 

412 Fifth Avenue, New York 

Sacred Music of 

JOHN GORDON SEELY 
TRINITY CHURCH 

TOLEDO 

HENRY OVERLEY 
A.A.G.O. 

DIRECTOR 
ST. LUKE'S CHORISTERS 

KALAMAZOO, MICH. 
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ORGAN BUILDERS MEET 

TO REVIEW THE YEAR 

SESSION HELD IN NEW YORK 

Representative Gathering Brought To- 

gether — Adolph Wangerin Re- 

elected President—Results 

of Code a Topic 

The National Association of Organ 

Builders held its annual meeting in 
New York City, at the Hotel Commo- 

dore, Aug. 28, and reviewed the devel- 

opments of the first year of the exis- 

tence of the new organization, the re- 

sults of the new code, and prospects 
of the industry for the juture. 

The meeting was opened with Adolph 
Wangerin, president, in the chair and 
a very representative gathering of 
members of the industry present. After 
adopting the order of business, the 
meeting listened to the annual report 

of the secretary-treasurer, Lewis C. 
Odell, and of the president. The sec 
retary-treasurer’s report showed that 

at the organization meeting in August, 
1933, and during the year forty con- 

cerns had joined and participated i in the 
activities of the association; that the 

chief activity of the year had been the 

sponsoring of the code of fair com- 
petition for the pipe organ industry and 

the establishing of fair practice rules 
for the industry, and that the finances 

were in good condition The presi 

dent’s report dealt with the effect. of 
the operation of the code and the need 
of it to eliminate conditions tending to 
the destruction of art in organ build 
ing. It expressed the opinion that much 
along those lines needed to be done. 

The meeting then proceeded to the 

election of officers and all officers and 

members of the board of directors 
whose terms expired were re-elected as 
follows: 

President— \dolph Wangerin, Wan 
gerin) Organ Company, Milwaukee, 
Wis 

Vice-President—C. B. Floyd, Hail 

Organ Company, West Haven, Conn. 
Members of the board of directors 

John T. Austin, Austin Organ Com- 
pany, Hartford, Conn.; Arthur H 
Marks, Aeolian-Sk:nner Organ Com 

pany, New York City: Alfred R. Pratt 
Hook & Hastings Company, WKendal 

Green, Mass.; Wallace W. Kimball, 
W. W. Kimball Company, Chicago: 
Gerard Pilcher, Henry Pilcher’s Sons 

Louisville, Ky 

The by-laws of the association were 

amended to simplify the election of 
members and to clarify the grounds on 
which members might be expelled, and 
also to reduce membership fees so that 
even the smallest concerns in the in- 
dustry could afford to join and retain 
membership. 

The privilege of the floor was granted 

to R. P. Elliot, consulting organ archi- 

tect of the War Department, which is 
buying a number of organs for army 
posts throughout the country, so that 
he might explain the standards of the 
War Department in making specifica- 
tions for these organs and other mat- 
ters of interest in these projects. The 
meeting adjourned after hearing Mr. 

‘Ihiot. 

At a meeting of the 
tors of the association, held immediate- 
ly after adjournment of the general 
meeting, Lewis C. Odell was re-elected 
secretary-treasurer of the association 

and routine business was transacted. 

board of direc- 

President Wangerin’s Address 

\ vear ago we were assembled here 

in decidedly large and representative 
numbers, heeding the call to industries 

by the President of the United States 
to organize and prepare to regulate all 

further business transactions by a code 
of fair competition. We were ready 

More than that. we were determined to 
protect the pipe organ industry against 
the threatening loss of a market, guard 

it against further ruination through de- 

structive competition, and save it from 

constantly growing losses and gradual 

demoralization. Promptly and earnest- 

ly we got under way to follow the ad 

vice of the Recovery Administration 
We organized the National Association 
of Organ Builders, adopted a constitu- 

tion and by-laws and prepared the in 
ital draft of a code of fair competition. 

That done, we elected officers, a board 
of directors, and then adjourned. 

In due course of time the board « 
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directors, fully aware of its Hohe 
bilities, held a number of meetings, at- 

tended to all required details for = 
completion of the code, and incorpo- 
rated all provisions called for by NRA 
instructions The revised code text 

was then submitted to our member- 
ship, accepted by a large majority, and 
thereupon transmitted to Washington. 
After minor changes and with several 

standard fair practice rules added, the 
finished code dratt was given a public 
hearing, finally approved and then 
signed by Administrator Hugh S., 

Johnson on Jan. 16, 1934. It became 
effective Jan. 27, as the code of fair 
competition for the pipe organ indus 
try. 

Since then seven months have 
elapsed. Lately, with probably some 
feeling of impatience, the question has 
repeatedly been asked: \What good has 
this code done the pipe organ industry ? 

An answer to that question depends 
largely upon what it was expected that 
our code would actually be capable ot 

doing. If anyone expected the pipe 
organ industry code to bring about an 
early revival and improvement of the 

organ market, form of price ad- 
justments, price regulation and_ price 
control, easier sales and general profits, 
the answer must then not only be in 

the negative, but also somewhat dis- 

illusioning generally. 

the other hand, to approach that 

question as it should be approached, 

some 

(on 

we must first of all clearly recall the 

whole code idea. The paramount pur- 
pose of all codes was to bring about 

more work, more employment, higher 

wages. To effectuate this, all codes, to 
be in proper form, had to provide for 
ninimum wages, maximum hours, spe 

cial conditions of employment and fair 
practice rules. Through such a cod 
of fair competition all industriegs \ were 

promised the potential benefits of or 
ganized, constructively applied co-oper- 
ation. The amount of good, therefore. 
that an industry can secure through its 

code will be increased or decreased ac- 

cording to how thoroughly it will make 
such organized co-operation function. 

Organized co-operation in the organ 
field can promote a great deal of good 
because of the unprecedented oppor- 
tunity it creates to rehabilitate, stabilize 
and regulate our industrial interests 

and our future welfare. 
Production and marketing of pipe 

organs has for a long period been beset 
with problems and difficulties that at 
times were probably past all human 
understanding. The last five years not 
only intensified these baffling condi 

tions, but also reduced the demand for 
production to the lowest statistical 
level, and the real art of organ build- 

ing has, with rare exceptions, become 
unknown factor. 

When the great opportunity prom- 
ised by the NRA through our code 
unfolds itself, when actually organized 
co-operation within our industry be 
comes a practical fact, and when qual- 
ity and merit may once more be re- 
garded as superior to all other consid- 
erations, then organ building will again 

come into its own and again be raised 
to that level of art. excellence and 
dignity where the very character and 
lofty purpose of the grandest and mosi 
majestic of all musical instruments de- 
mand that it be. 

If this is not the proper way in which 

to judge the good that we. by re 
peated assurance of the NRA, are 
justified in looking forward to, if all 
the codes now in effect are by some 
doubters assumed either to have no 
value, or to do more harm than good 

then let us suppose that all these codes 
were suddenly wiped out of existence 
that we were back again within. the 

throes of unrestrained, destructive com- 
petition and unhampered. indefensible 
trade practices, back to all the ruinous 
methods of the past that practically 

drove members of the organ industry 
to distraction—what then? 

Then this: Without that code, with- 
out authority to insist upon strictly fair 
competition, without organized observ- 
ance of fair practice rules, without limi- 
tation to minimum wages and maximum 

hours, we would be back where all this 
was a clear violation of the anti-trust 
laws, back again where, in the only too 
frequent and all the more deplorable 
combat of cold-blooded competition 
bidders would scorn rational rivalry 
and would want to see how nearly they 
could exterminate one another. 

The charge has been made that the 

an almost 

codes interfere with idealism and in- 
dividualism. However, fair competi- 
tion control, properly applied, does not 
mean that initiative and independence 
must be sacrificed, or will even be im- 
paired. After all, what is fair competi- 
tion? Fair competition is that form of 
rational rivalry which depends entirely 
upon real merit and absolute quality, 
end which puts no honest, efficient, 
deserving competitor in a position 
where he is up against an unjustifiable 
disadvantage 

If we stop to think how much strong 
effort has always been brought to bear 

to provide protection against extor- 

tionate price levels, is it not reasonable 

to provide at least fair competition 
iules to stop this altogether too preva- 
le nt price sm ashing? Organ building 
is distressingly in need of rehabilita- 
tion, not only with respect to price 
smashing but also with regard to qual- 

itv smashing. Our one important con- 

sideration, therefore, and our one great 

need, is to plan, through organized 
co-operation, how the whole orgati 
business can be revived by united, con- 
structive efforts and, when revived, 

how it can be improved and expanded, 
and made to yield at least a modest, 
legitimate profit. 

True, we are still at that point in our 
code situation where we cannot def- 
initely act to achieve its ii wt eco- 
nomic benefits. No really outstanding 
progress can at present be charted. 

The NRA is) reported as planning 
reorganization of its forces. Much may 
still have to be done by us and much 
may still have to be expected by way 
of code administration rulings. There 

still appears to be an element of un- 
certainty, probably not so far as the 
basic code features are concerned, but 

rather on the matter of how tar self- 
government of industry can go and 

how far it will be permitted to under- 
take controlled competition, On = this 

very point the durable goods indus- 

tries committee, in its report to Presi- 
Roosevelt, declared: “Whatever 

the merits of unrestricted competition 
may be under ordinary circumstances, 

experience has shown that some degree 
of price stabil zation in many industries 

dent 

is necessary in an emergency, such as 
the present, if wages are to be retained 
at or raised to a decent level.” 

Whether it be uncertainty of the 
NRA within its own ranks or a ques- 
tion of doubt or lack of understanding 
concerning the cryingly urgent eco- 
nomic needs of the organ industry, our 
code authority is still busy in concen- 
trating its efforts on persvading admin- 
istration ofticials that the several new 

amendments for uniform contractual! 
stipulations are not only essential for 
the elimination of totally unreasonable 
sales and payment-plan methods, but 
indincensabte tor the purpose of cer- 
tainty, definiteness and fa‘r practice 
control. 

The NRA must come to realize that 
many codes are still incomplete so long 
as they need additional rules to protect 
the smaller members of the industry 
The present still uncurbed price slash 
ing and downward trend of prices 1 
the pipe organ industry, topped off 
with abnormal terms and forms of pay- 
ment, while all around us the cost ot 
materials and wages is steadily mount 
ing, must make it obvious that such 

an unhealthy and incomprehensible 
state of affairs calls for NRA rul 
ings that will provide alleviation and 
drastic improvement. 

Meanwhile let us loyally entertain 
the hope that the promised future bene 
fits of our code and its constructive 
administration will be assured us when 

we can reap the best results of en- 
lightened co-operation. The opportu- 
nity for organized co-operation rest> 
entirely with us. In these still pre- 
carious times that co-operation will 
achieve the greatest measure of prog 
ress which goes onward in the direction 

towards which our code points the way. 
go —- 

Moller for Meadowtrook Residence. 
The residence of John Norris Childs 

at Meadowbrook, Pa., one of the beau 
tiful homes of that section, is to have 
an organ, which is under construction 

at the factory of M. P. Moller, Hagers- 

town, Md. It is to be a two-manual 

with eleven sets of pipes and very com- 
prehensive tonal resources for a resi- 
dence crgan. 

Romp 

magnet, 

the last word 

A NEW REISNER MAGNET 

The outstanding features of these magnets are the patented Reisner Arma- 
ture Retainer, and coil covers to the base, which prevents dirt from getting in 

The Armature Retainer permits the use of a smaller armature which 
reduces the noise to a minimum, also the removal of the armature with the 
wind on as the wall of the retainer prevents its being blown away. 
be mounted in any position; are interchangeable with our types C-17 and C-20; 
and can be furnished in our standard electrical specifications. 

in reliable Chest Magnets and we can recommend them in the 
highest possible manner as we shall always maintain our high standard quality 
and preserve our reputation for 100% efficiency. 

The W. H. Reisner Mfg. Co. 
HAGERSTOWN, MD. 

Foreign Representative—August Laukhuff, Weikersheim, Wurttemberg, Germany. 

They can 

In fact, they are 
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PLACING FOUR-MANUAL Gemshorn, 4 ft., 61 notes Do Summer Work with Porter. 
Lieblich Flite, 4 ft, 61 pipes Hugh Porter, who conducted the 

AT BINGHAMTON, N. Y. Gemshorn, 2% Tt, 61 notes organ department at the Juilliard Sum- 

Dencnel. 4 Ft, OE Rates mer School, numbered among his pupils 
er Clarinet, 8 ft., 61 pipes 

MOLLER INSTALLING ORGAN Harp. 8 ft.. i bars. 
Celesta, 4 ft., 61 notes 

the following: i 

Mrs. Edna S. Billings, Grace and 

: : SOLO ORGAN Specification of Stops of Instrument — jyoynu) piste, § ft.. 61 ion 

for West Presbyterian Church Gamba, 8 ft., 61 pipes. 

Mrs. Ernest H. Ayres, Greene Me 
morial M. E. Church, Roanoke, Va 

Which Has Both Solo and Gamba Celeste, 8 ft., 61 pipes Miss Helen Cunningham, Central 
ats French Horn, 8 ft., 61 pipes Methodist Church, Monroe, N. (¢ 

Echo Divisions Tuba, § ft., 61 pipes Robert Griswold, First Presbyterian 
ee ECHO ORGAN. Church, Port Jefferson, N. Y. 

M. P. Moller, Inc., is installing a Cor de Nuit, 8 ft.. 61 pipes Miss Helen Henshaw, First Presby 
four-manual organ in the West Pres Viole Aethe sey - sh 6] solace terian Church, Albany, Ne — 

Viole Aetheria Celeste, 8 ft., 49 pipes Mrs. W. B. Holley, Ballinger, Tex. 
byterian Church at Binghamton, N.Y... Chimes, 8 ft.. 25 bells. 
adding an important instrument to the Vox Humana, 8 ft.. 61 pipes AM ! ; : ‘ 
list for the vear 1934. There is a sok PEDAL ORGAN ‘ hurch, peo ee Fla 

division, and an echo playable from — gub Bass, 32 ft., 32 notes. enjamin Lehn, St. Peter's Lutheran A c 

solo or great Diapason, No. 1, 16 ft., 44 pipes Church, Port Jervis, N. Y. asavant 
Miss Mildred Maginnis, All Saints 

Prec Bourdon, 16 ft., 44 pipes. Episcopal Church, Lakeland, Fla ORGAN 
16 ft., 32 Miss Martha Marsh, formerly organ 

Following is the step specification of Diapason, No. 2, 16 ft., 32 notes 

GREAT ORGAN Contra Bass, 32 notes. 

Lieblich Bourdon, 16 ft.. 32 notes ist Grace Episcopal Church, Muncie Diapason, 16 ft., 61 pipes . . . 99 ack Whataion, © FL, A wee Gonasoen, 16 ft., 32 notes Ind. CONSOLE de » 38 es ; isti i ctave, S ft., 32 notes. Ashley Miller, assisting organist, Sec 1 Diapase S ft., 61 pipes : con iapason ale Major Flute, 8 ft., Methodist Episcopal Church, Leonia s 4 Ss « > « ’ « 

N 

Miss Novelle Hutchinson, First M. 

Viola da Gamba, 8 ft.. 61 pipes a , notes 
Dolee Flute, 8 ft., 32 notes Clarabella, & ft., 61 pipes 

7 ; ‘Cello, 8 ft., 32 notes INs Be 2 

Senin o> Pig geod Trombone, 16 ft., i noice Wilberforce Rand, Jr., assistant or Ease of control and 
Fifteenth, 2 ft.. 61 pipes Waldhorn, 16 ft., 32 notes ganist, Sard os, ollege, Annandale-on- precision of action are 

Mixture, 3 ranks, 183 pipes Tromba, 8 ft., 32 notes: Hudson, N, ¥. : ae Pe 
ae 5H. A ole Sa eePaaee Albert Reiss. Brooklyn, N. ¥ distinguishing char- 
Harp, 49% notes _Murphree’s Tenth Anniversary. Miss Marion Williamson, Lincoin, acteristics of the or- 

SWELL ORGAN Claude L. Murphree, F. A. G. O. of Neb. : 
Listitich Bourdon, 16 ft.. & dives the University of Florida faculty ob % : gan consoles built by 
Horn Diapason, 8 ft., 73 pipes served his tenth anniversary as organ- Courkoin to Open Fort Wayne Organ. C rant 
Stopped Diapason, 8 ft., 73 notes ist of the First Baptist Church of Dr. Charles M. Courboin ts to play asavant, 

Salicional, S ft.. 73> pipes Gainesville, Fla.. and the completion a dedicatory recital at St. Marv’s 

Voix Celeste, S ft., 61 pipes of the first decade of the organ, with a Church, Fort Wayne, Ind., on the eve They couple to the 

ean: Ce oh ee 13 pipes acne oe — eoeenen. Sept. 23, ning of Oct. 14 ! The organ is being conservative musical 
Bitte ‘Evinueulatie, att. Tespines and played the to owing §=program installed in the church, and was buii principles of the Cas- 
Geusck 4 pina SU oles Poccata in G, Dubois; “Chant Sera- by George Kilgen & Son, Inc., of St . a 
Nazard, 2% ft., 61 pipes phique, Lemare; Prelude in C sharp Louis. It is a three-manual of the tra avant organ all that 

Flautina, 2 ft.. 61 pipes minor, Rachmaninoff: “Simple Aveu,” ditional “straight” type and was de ‘ ‘ 
Tierce, 1%, ft., 61 pipes Thome; Chorale Improvisation on signed by Dr. Courboin in collabora is modern in mechan- 
Larigot. 1!, ft.. 61 pipes “Wachet Auf,” Karg-Elert; Sarabande tion with the Kilgen brothers. It 1s ical technique 
Waldhorn, 16 ft., So pipes from Sixth ‘Cello Suite, Bach; Scherzo installed in the choir gallery in’ th 
Trumpet, 8 ft.. 73 pipes (from Festival Suite), Stanley Reiff: rear of the church, concealed by an 

preteen adgerre Mca let eae “Prayer.” B. J. Hecker; “Minster artistic case of Gothic design. Each 
os re oe Chimes,” Leslie Calver; Scherzo in D- section of the instrument is under sep Casabant Freres 
Clarion, ot; notes ; H. Hoff Medi F | é | 3 | 

, ffmann;: “dit 1, Lu- arate express! ‘ s red ¢ 
CHO ORGAN an Chile : UR v4 cll " ; ear . A cee Me oa 1 aoe see . > \ Pts at “te nae Gemshorn, 16 ft., 97 pipes Cap Vilas = agrees ike os arying SE pees mEBe Stee . 

eS. Heart,” Diggle. The Rachmaninoff and dance is expected and the pastor, St. Hyacinthe, P.Q. Canada Spitz Flote, 8 ft., 73 pipes pol ‘ 
Spitz Flite Celeste, 8 ft.. 6L pipes Thome numbers were used at the first Father Hasser, has received word that 
Gemshorn, § ft., 73 notes service Mr. Murphree played at this a number from surrounding cities will 

Duleiana, 8 ft.. 73 pipes church, on Sept. 21, 1924 hear this recital. 
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THE KILGEN CHEST 
Distinguished for Quality Materials and 

' 

G@& 

. «A aia 4 

Simplicity of Design OS 
Like other parts of the new Kilgen Organ, the that their span of usefulness exceeds that of a life . * 

Kilgen Chest is designed and built to meet the spe- time. - os 

‘ cial requirements demanded by the installation of Simplicity is the keynote of their construction. Re- =) 

» SB each organ. Such a thing as a stock or standard duction of the working parts to the minimum essen Q © 
+ tials means fewer parts subject to wear, and the sized chest is unknown in Kilgen construction. at 

: ; almost total elimination of mechanical troubles in 
KS: Only the most suitable woods that have been this vital part of the organ. Simplicity likewise mS 6 

aoa weather-seasoned for two years and kiln-dried are achieves that instantaneous response, reliability and rms OT 5% : . s . . “ KP. © 
— used in the fabrication of the Kilgen Chest. So steadiness of wind which has become a by-word < 

\ Se durable are these woods, and so carefully selected, with those familiar with the Kilgen action. — > © S > 

C K > , . . . ’. — « D 

we, We invite you to examine the 1934 Ki'gen eel 
q “EES Masterpiece, and to compare it with what OP 

> has heretofore been considered the best. + 4 

<B —> 
je 

cs Geo. Kilgen & Son, tne = << e 9 & at 
Sh > © 

at Organ Builders for over 300 Years —< 

CaS 4010 N. Union Boulevard Saint Louis, Mo. - 
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NOTABLE MUSIC FOR 

CHICAGO CENTENARY 

ST. JAMES’ CHURCH JUBILEE 

Noble, Dickinson ‘and Williams to At- 

tend One Hundredth Anniversary 

Service of Historic Parish 

in October. 

lo mark the centenary of St. James’ 
Episcopal Church, Chicago, in October 
a musical program of great distinction 
has been arranged by Leo Sowerby, 

the organist and choirmaster, in keep- 

ing with the tradition of St. James’ for 
the best in church music, established 

by such men as Smedley, Lutkin, Buck, 
Dickinson, Norton and others. Special 

programs have been arranged for the 

tour festival Sundays and compositions 

have been written especially for the an- 
niversary by T. Tertius Noble, Healey 
Willan, Clarence Dickinson, David 
Meck. Williams and others. 

At a festival evensong service at 4:30 
Oct. 14 the male choirs of St. Mark’s, 
Evanston; the Church of the Redeemer, 
St. Bartholomew's and Trinity, Chi- 
cago, will sing. Clarence Dickinson of 

the Biick Church, New York, will be 
the special oe and will speak. 

On Oct. 21 T. Tertius Noble will bx 
a guest at both the 11 o'clock and even- 
song services and in the morning a Te 

Deum and Jubilate in B minor by Dr. 
Noble will be sung. In the afternoon 
the combined choirs of the Fourth 
Presbyterian and of St. James’ wil! 
sing. The service will be under the 
auspices of the Illinois A. G. O. chap- 
ter and will include a new Magnificat 

and Nunc Dimittis, written by Dr. 

Noble especially for this occasion (first 
performance); also the first) perform- 
ance of a new cantata, “Great Is the 

Lord,” by Dr. Leo Sowerby, written 
especially for the occasion, and anthems 

by Dr. DeLamarter and Charles Wood. 
Dr. Noble will speak, and will play 
two organ solos. 

For the morning service Oct. 28 Wil- 

ham Strickland of New York, a tal 

ented composer only 20 years old, has 
composed a Jenedictus es Domine 
and Jubilate” and at evensong the 
alumni of St. James’ choir will sing 
and Dudley Buck, son of the famous 

James’ in 1871, 

Dr. David Meck. Wil- 
liams of St. Bartholomew’s Church, 

New York, will be guest at both serv- 
ices and compositions written by him 
for this service will be sung. Festival 
evensong will be by the combined 
choirs of St. Luke's  Procathedral, 
Evanston; the Church of the Holy 
Spirit, Lake Forest; St. Chrysostom’s, 
Chicago, and St. James’. The service 

will include a Maenificat and Nune 
Dimittis by Dr. Williams, and a new 
motet—"Behold, the Tabernacle of 
God”—by Dr. Healey Willan of To- 
ronto, written especially for the occa- 
sion. Dr. Williams will speak at the 

organist who was at St. 
will spea 

On Nov. 4 

service. 

Dudley Buck was organist of St. 
James’ at the time of the Chicago fire 
and lived in the house across the street 

He had an organ in the house, andl 
after the destruction of hon house and 

organ he left for New York, never to 

return, Dr. Peter C. Lutkin was or- 

ganist at the time of the World’s Fair 
in 1893, and William Smedley was 
choirmaster. The full vested choir of 
men and boys was established in 1884. 

There is now a man in the choir who 
has been a member continuously since 

that time and who celebrated his fiftieth 

anniversary in the choir on Easter, 1934 
-George Berg. He is also a vestry- 

man of the church. In the early 1900s 
Clarence Dickinson was organist at the 
church. J ater John Wesley Norton 
was organist and choirmaster for six 

teen vears, until 1925 \ mixed choir 

was established in 1926 and in May, 
1927, Leo Sowerby became the. or- 

ganist and choirmaster 

Organ in Miss Kleckner’s Home. 
The onlv pipe organ in a Sioux City 

home at the present time, as reported 

hy the papers of that city, is one which 

has been installed during the last month 
in the home of Miss a Kleckner. 

The two-manual console is in the liv- 

ing room of the i leckerr home and 

the pipes are ‘n an airtight and dust- 
proof case in the basement, with grilles 
in the floor. Tt was originally in the 
Sioux City School of Music. 

| bat ma | 
| G. Calvin Ringgenberg | 

G. CALVIN RINGGENBERG has 
been appointed to succeed Ernest R. 
Kroeger as teacher of music at Wash- 

ington University, St. Louis. The de 
partment has been amplified to include 
classes in harmony and instruction in 
piano and organ, which will 5 ac- 
cepted for eredit toward the B. S. de- 
gree in the university college. 

Within the last three years the man 
tles of two of the most distinguished 
musicians of the Middle West have 
fallen upon Mr. Ringgenberg’s shoul- 
ders. He was called to St. Louis in 
1931 to succeed the late Charles Gallo- 
way as organist and choirmaster of 
St. Peter's Episcopal Church and or- 
ganist and choral director at Washing- 
ton University, and his recent appoint- 

ment to the university faculty is a 
signal honor. 

ORGAN YEAR IN PITTSBURGH 

Yearbooks Show Wealth of Music, the 
Gift of Carnegie. 

The wealth of music with which 
Pittsburgh people are favored through 

the organs which Andrew’ Carnegie 

gave them is well illustrated by the 

volumes just issued for the year con- 
taining the programs of tne recitals by 

Marshall Bidwell at Carnegie Music 

Hall and by Dr. Caspar P. Koch at 
North Side Carnegie Hall. Mr. Bid- 

well in his foreword on Carnegie Music 
Hall lays stress on the important ad- 
ditions made in the reconstruction of 
the organ by the Aeolian-Skinner Com- 
pany and states that “the results have 

exceeded all expectations and experts 
generally agree that there is no more 

beautiful organ in this country today. 
It is a source of satisfaction that this 

notable instrument has again been 

placed in the front rank among the 
world’s greatest organs.” 

Reporting on the summary of his 
recitals Mr. Bidwell notes: “It might 

be of interest to state that out of a 

total of 206 composers represented, 
seventy-one were Americans. I men- 
tion this to indicate that the American 
composer has not been neglected. 
Nevertheless, it should be kept in mind 
that it would be out of step with the 
broad purpose of these recitals to in- 
troduce propaganda in favor of the 
American composer. Each composition 

has been chosen solely on its own merit 
and not because it was written by an 
American composer.” 

At North Side Carnegie Hall the 

season 1933-1934 was the forty-fifth in 
the history of free organ recitals under 
the auspices of the municipality. For 
Dr. Koch it was the thirty-first) con- 

From Oct. 1, 1933, to 
1934, thirty-eight weekly re- 

given. Dr. Koch played 
218 compositions, by 110 composers. 
Of these ninety-eight were orignal 
organ compositions and 120 were tran- 

scriptions. During the season the 

ganist was assisted by forty-three guest 
soloists and five musical organizations 

secutive 

June 24, 
citals were 

season. 
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San Deanehios Sewas 

Noted Eastern Men 

W elcomed on Coast 

By WILLIAM W. CARRUTH 

San Francisco, Cal., Sept. 19.—For a 
number of years the coast had as a tre- 
quent visitor the late Lynnwood Far- 
nam, who was drawn out here not 

alone by the ideal summer climate, but 
by his devotion to his family. Now 

one of his foremost disciples, Alexan- 
der McCurdy, Jr., of Philadelphia, is 
a visitor for much the same reason 

Those organists who were not away 
on their vacations were fortunate in 

being able to hear Mr. McCurdy in a 
beautiful recital on the new four-man- 
ual Aeolian-Skinner at Grace Cathedral. 
Mrs. Flora Greenwood McCurdy, who 
is a distinguished harpist, assisted her 
husband in several numbers. The pro- 
gram appeared in the August Issue. 

Mr. MeCurdy is enthusiastic over this 
splendid instrument, considering it one 
of the finest organs on which he has 

played. 

We were indebted to family devo- 

tion for the visit of another well-known 
Eastern organist this summer. Setl 

Bingham of the Madison Avenue Pres- 
byterian Church, New York City, and 
professor of composition at Columbia 
University, came West with his wife 
and his son, who is to teach in the de- 

partment of philosophy at the Univer- 
sity of California. Now that Mr. Bing- 

ham has had a taste of Pacific breezes, 
we hopeshe will be a frequent visitor. 

The three-manual Austin for St 
Paul's Episcopal Church of Oakland is 
being installed and will be dedicated 

Oct. 4. J. B. Jamison is here for the 
final tuning and voicing. The inaugural 
recital will be played by Gunther 
Ramin Oct. 29. Ramin will play at the 
San Francisco 

purchased by St. Stephen’s Episcopal 
Church of San Luis Obispo. Connel 
Neefer Carruth, who played the orgaii 
for fifteen years, was invited to display 
the charms of this historic instrument 
in a recital on Aug. 28. Mrs. Carruth 
was born in this town and christened 
in this particular church. Her program 
follows: Prelude in B minor, Chorale 
Preludes, “O Man, Bemoan Thy Sins’ 

and “Today Triumphs the Son of God, 
Bach: Evensong, Bairstow; Chaconne 

Durand: “Romance sans _ Paroles,” 
Bonnet: “Grande Offertoire de Ste 
Cecile,” Batiste; “Deep River,’ Fisher, 
and “Swing Low, Sweet Chariot,’ 

Diton; Variations on Two American 
Hymn-tunes, Reynolds; Allegro Can- 
tabile and Toccata from Symphony 5 
Widor. 

Warren D. Allen, organist of Stan 

ford University, recently entertained 
Mrs. Elizabeth Sprague Coolidge at his 

campus home. The feature of the eve- 
ning was Mr. Allen’s performance o1 

Domenico Brescia’s “Ricercare e Fuga, 
which is dedicated to Mrs. Coolidge 

and _ upon the initials of her nami 
—kE. C. The Allens’ music room con 

tains a small but beautifully voiced 
Kimball organ. The composer was 
also present and was delighted with 

Mr. Allen's rendition. 
2 go—_—— 

NOLD BACK FROM GERMANY 

New York Man Studies Organs and 
New Music During Summer. 

Raymond Nold, musical director of 
the Church of St. Mary the Virgin 
New York, returned Sept. 1 from a 
busy summer in Germany. His itinerary 
took him to many parts of that couniry 
and included inspections of numerous 

organs, ancient and modern, visits to 

the works of contemporary organ build- 
ers, pursuit of the latest choral and 
organ works in the principal music 
houses and plain chant heard in several 
of the great monasteries. Mr. Nold 
exchanged — with Dr. William 

TRIBUTE TO MRS. MOORHEAD 

Choir of Winfield, Kan., Church Marks 
Seventeenth Anniversary. 

Mrs. Cora Conn Moorhead was de 
lightfully surprised Sept. 6 when the 

members of the choir of the First Pres- 
byterian Church at Winfield, Kan., pre 
sented her with a beautiful music case 
of walrus leather monogrammed in 

gold. The gift marked the seventeenth 
anniversary of her services as organ 

ist and minister of music of the church 

Mrs. Moorhead began her work as 

organist on the second Sunday in Sep 
tember, 1917, and has served continu- 
ously since that time. She is a gradu- 

ate of the Guilmant Organ School of 

New York City and spent the summers 
of 1927 and 1930 studying with Marcel 

Dupre in Paris. She also attended mas 
ter classes in organ under Albert Riem 
enschneider at Berea, Ohi Mrs 

Moorhead is head of the organ depart 
ment at Southwestern College. 

Presentation of the gift was by 

Dewey Farney, a member oi the 
OG 

Mrs 

chorr. 

Concert by Jacobs”. Choir Draws 1,500 
The chancel choir of Wesley Metho 

dist Church at Worcester, Mass., under 
the capable joint direction of Ruth 
Krehbiel Jacobs and her husband, Ar 
thur Leslie Jacobs, gave a concert of 
a cappella music for the Martha's Vine- 
yard camp-meeting Aug. 22 at the 
Methodist Tabernacle in Oak Bluffs, 
Mass. The concert marked the one 
hundredth annual illumination night. 

The audience attracted to the island off 
the Cape Cod coast numbered more 
than 1,500 paid admissions. It was a 
gala evening. The choir sang the entire 

program from memory. The concert 
was promoted by James R. Houghton 

of Boston University, who is the sum- 
mer director of music of the associa- 
tion. It is the beg:nning of a plan to 

develop a large musical program on the 
island during the summer, with the 

possibility of establishing a summer 
school of music. The concert broke 
precedent in that no paid affair had 
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Sole Agents for Civic Auditorium Oct 

28. C. Carl of the Guilmant Organ School, ever been given in the large tabernacle 
The old tracker organ which served nie also passed the summer in Ger- in the nearly hundred years of its 

St. Paul’s for so many decades was many. existence. 
NOVELLO & CO., Ltd. 

WINSLOW CHENEY 
MASTER ORGANIST 

INTERPRETER OF BACH 

BRILLIANT REPRESENTATIVE OF THE FRENCH SCHOOL 

TRIUMPHS IN EUROPE 

All-Bach recital afforded him 

ample opportunity to demonstrate his abilities . . 

. The public, which responded very numerously to his call, was not sparing . large crowd . . . program well chosen . . . 

with him in its applause. enthusi- . smooth technic . . . 

astic audience gave him hearty approval.—Paris Critic of The Musical Courier, 

April, 1933. 
In a program particularly difficult, played entirely from memory, without the 

slightest imperfection, Mr. Cheney affirmed a purity and a_nobility of style verv 

which were remarkable. 

uncommon, allied with a technique of a suppleness. a precision. and a surety 

. Mr. Winslow Cheney represents brilliantly the tradition of the French school. 

M. Don. in Le Monde 

Recital of the works of Bach. . 

Musical, April 

. a grand success . . 

1933. 

. very brilliantly executed 

. young virtuoso... the method and the style of the French School.—E. F. in 

April, 1933. Comoedia, Paris 

Brilliant recital of the works of J.S. Bach.—/ ournal Des Debats, Paris 

Master of his instrument . 

played remarka bly well . 

York Herald, Paris, iaeeh, 1933. 

Bach program before a large crowd, an 

Paris, April, 1933 

. musical sense deve 

1 with brilliant success.- 

April, 1933 

oped to the highest degree . 

tiine sonority. He was warmly applauded.—.\ ex 

-Chicago Tribune, 

As Guest Artist with the Manchester Symphony Orchestra Cheney's contribution 

to the evening was to show how brilliantly the Parr Hall organ can be played 

. handled the instrument with the cleanness and dexterity | of a flautist 

moving in its perfection of phrasing and steadiness of intonation. -Warrington 

Guardian (England), March 18, 1933. 

High technique . . . mastery of his instrument.—IIarringion [xaminer (Eng 

land), March 18, 1933. 

Winslow Cheney ... heard at Town Hall (Manchester, England) . recital de- 

voted entirely to works of Ba Bach . pg SInere received . . an ovation. 

The recital took place under the auspices of the City of Manchester, on the Town 

Hall organ, which is the pride of the municipe He is the first American 

organist to be invited—R. P. (Manchester Crit f The Musical Courier 
April 13, 1933 

MANAGEMENT: BERNARD R. LABERGE, 2 WEST 46TH STREET, NEW YORK CITY 
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delivered at 
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Vass., by 
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By A. WALTER KRAMER 

Whe | was asked last spring by Dr 
William ¢ Carl, your president, to 

appear at the final convention of the 
National Association of Organists, | 

hesitated only because | could not read 

ily think ot a subject on which to 

his seemed strange to 

especially as | have been interested 

il] my life in the organ and its mag 

nificent literature, which cannot be said 
of many of my journalistic colleagues, 
who are, like myself, non-organists, al 

though | have been known to play the 
organ from time to time, ina very mod- 
est way, | can assure you. 

Believing, then, that a word from one 
whom you doubtless associate with mu- 

activities far removed irom. the 
loft, might not be unwelcome, 

when it became known to you that the 
speaker did believe in the organ as 
an important instrument in concert 

well as in church, | decided on the sub- 
ject for which | am down on the pro- 
gram, a subject which I have thought 
a great deal about for many years. 

| think [| can claim a fair acquain- 
with musicians throughout this 

speak to you. 

ne, 

sical 
organ 

as 

tance 

fair land and in many countries of Eu- 
rope. I think, too, that I am not with- 
out friends in the world of music in the 

city of New York, in which I have 
lived all my life, with the exception of 
five years; just as my friendships in 
general are not limited to any one kind 

of musical exponent, by which I mean 
to say they are not all pianists, violin 
ists, ’cellists, organists—nor singers. I 

put singers last, advisedly, because | 
know that you would join with me in 
admitting but few of them to the se 

lect company of musicians, 

Consequently, although, 
said, | am not an active 

am bold enough to claim the right to 
the subject which I have 

because I am in touch with or 
ganists and their problems and be 
cause the organist’s place is to me one 

of far greater importance than gener- 

ally admitted. 
| would not be surprised at all should 

and that 

as I have 
organist, | 

speak on 

chosen, 

some of you rise up insist 
you are, to a man, revealing the great- 
est usefulness in your respective com- 

munities, though you are doubtless 

much too modest to admit that you 
have attained your goal. | am not in- 

sisting for a moment that there are no 

organists who function for the greatest 

good of the inhabitants of the towns 

and cities in which they live. But | do 
believe, sincerely, that their number is 

far too few and that there are many 
hundreds, perhaps thousands, of organ- 

who could be of far greater service 
Saturday, inclusive, if 

ists, 
from Monday to 

| may put it that way, in various de 
partments of musical activity, in which, 

for some strange reason, they stead- 
fastly refuse to engage 

What you do as organist and choir- 

master of your auch is, to be sure, 
your major activity. It is for that that 

you are engaged by the committee; it 

is that which earns you your salary, 
which, | dare say, is the principal in- 

come of nine out of ten. With your 

church work is, of course, associated 

certain contact with members of ct 
congregation, among those with more 

pronounced musical interests, | might 
say Chere are numerous cases, of 

course, where the organist is also the 
conductor Gof a choral society, where the 

organist teaches piano as well as or 
gan, and in many cases teaches voice. 

often with justification, often to the 
displeasure of the local vocal teacher, 
frequently a former singer, who holds 

that no one who knows much about 

music can possibly know anything 
about tone production! 

Well, then, the organist. especially in 

“oe small city or town, is an authority 

1 his immediate circle, bounded on the 

north by his church, on the south by a 
choral society (freque ntly containing 

many members of his church choir), 
on the west by some pupils and on the 

east—and | say this in all friendliness 

by the united indifference of the 
city’s leading musicians. 

Why is this so, if it is so?) And some 

of you will admit it to be. I think (and 
again I must impress you that I speak 
feelingly and in all friendliness) that it 

1 too restrict- is because organists live i 

ed a sphere. 
You do not realize that you have 

everything in your favor, if you wil! 
only put it to work—if you will only 

make the effort. In the matter of get- 

eral education, | should say that the 

average organist is certainly the supe- 

rior of the average piano or violin 
teacher, pianist or violinist. As for his 
musical education, there can be no 

question that the musical knowledge of 
the organist is far more profound than 

that of the pianist, the stringed-instru- 
ment player—I say nothing here of the 
singer. Yet with this superior equip- 
ment, the organist seems unwilling to 

advance his status in the world of mu- 
sic. He stands aside and permits meu 
and women of lesser musical training 

to pass him and head movements 1: 

his city to which he, by education and 
experience, is entitled. 

In a nutshell, the ¢ organist is passive: 
other musicians are active. He is pas 

sive not only in assuming leadership, 
but in appearing at musical gatherings 

important symphonic concerts, operatic 

performances, chamber music concerts 
and so forth. In the city of New York 
only a handful of our leading organists 

attend orchestral concerts regularly. I 

hardly ever see any of them at the 
Metropolitan Opera and the same num- 
ber at chamber music concerts. Chora! 
concerts? Yes, when the program 1s 
of a more conservative nature, or when 
an oratorio is being given, organists 
do turn out. 

At concerts of contemporary music 
I have yet to see any of my organist 

acquaintances or friends. I may feel 
like complimenting them on their good 
judgment in wasting as little time as 

possible on the music of the extreme 
Left Wing Modernists. At the same 
time I should be inclined to urge on ali 
who are part of our world of music 
never to condemn a work which they 

have not actually heard, nor one with 
which they are not thoroughly familiar, 

But the matter of contempo rary mu- 

ic has very little bearing on my theme. 

| am not so rash as to expect organists 

trained along solid lines, to become 

faddists and affect a liking for some o! 
the trash which masquerades under the 
heading “modern music.” The future 
has a marvelous way of taking care of 
itself. But the present and the past 
call to us very strongly—so strongly, 
in fact, that if we do not heed the cal 
we shall find, one day, music so com- 
pletely transformed that none of us, ot 
ganists and non-organists alike, wall 

able to recognize it. As | have said, 
organists do attend cheral concerts, 

especially the annual performance of 
“The Messiah” and, to a lesser degree, 

the Bach Mass. I have heard, on the 
day of a choral concert, musicians ex 

press themselves to the effect: “This 
evening many organists will be pres 

ent.” 
Does the organist feel, because he 

has a choir in his church, a kinship 
with choral music which takes him to 

concerts at which it is sung? Or does 

he feel that because he has little experi- 
ence with orchestral music and never 

expects to conduct instrumentalists, he 
no place in the audience whet 
symphonic programs are being 

heard? To me it is an appalling thing 

that musicians, namely, the organists 
who have a_ better acquaintance with 

the music of Bach than any of thet 
fellows, should be so singularly disin- 
terested in the great music of concert 

and opera. Many will contend that 
there is no great music in the opera 

except that of Richard Wagner 

that is made available to the 

organist in the many transcriptions for 

his instrument. To this | can only re 
ply that to have sat in a darkened au- 

ditorium) on Good Friday and listened 
to the orchestra playing the “Good Fri- 

has 
yreat 

house 
and that 

day Spell” from “Parsifal,” with the 
tender beauty of the spring sunlight 
spread before vou on the stage, is a 

different thing from playing the 

same music in organ transcription, mm 
matter how well vou play it 

very 

which might be 
plays, to be 

side, 
argument, 

economic 
an 

The 
advanced as 

Walter Kramer | | A 

sure, a part, in that organists as a class 
might not relish their paying $7.70 for 
an opera ticket. I have not heard re- 
cently ot average musicians, except a 

few outstanding concert players, who 

could do this, either. In fact, it seems 
to become increasingly difficult for 
anyone to pay golden prices on a silver 
standard! 

I am certain that it is not the ex- 
pense that keeps any class of musicians 
from a public performance for which 
admission is charged. It is their own 
interest which determines whether or 

not they make the effort to be present. 
After all, performances may be heard 

from seats other than those which are 
costly, and all who are sincerely inter- 
ested in artistic expression should be 
willing to be sufficiently humble and 
occupy seats the cost of which is lim- 
ited by the restrictions of their purses. 

Lest it seem that I have dwelt too 
much on the matter of concerts and 

public performances, I would say here 
that I have stressed it especially be- 
cause over a period of more than twen- 
ty years of active concert-going it is 
the organist as a who has been 
conspicuous by his absence; and I do 
not believe that any group of musicians 
can make its value or influence felt un- 

class 

less it takes part as an auditor in the 

musical life of the place in which it 
lives. | mean as an auditor, as well as 

a performer on an instrument or as 
conductor of a choral society. The 
music-lover and his group cannot be 

made conscious of the presence of an 
organist group if the latter does not 

make itself visible, and that usefulness, 
which | will speak of in a moment and 

which should grow out of the organ- 

ists participation as a listener, cannot 
be brought about if the organist ap 
pears only in his official role on Sun- 
day and has no contact with the musi- 

cal pulse of his city or town. 

usefulness, which | look 

various activi- 

This greater 

forward. to, comprises 
ties, all of which would, [ think, pro- 
ceed very naturally were the organist 

only willing to come forward and make 
himself a part of the world of music. 
Modesty is unquestionably an excellent 

thing, and | constantly recommend it 
heartily—to singers, especially. Sut 

vou organists have ever been re- 
tiring, too serious, if I may say so. 

Your dignity has been recognized and 
praised, with honor to the profession 
to which you belong. This, however 

harder age, in which dignity and 
alone hardly make for prog- 

But add to them enterprise, enthus- 

iasm and a good dash of sense of humor, 
and not even the stars are unattainable. 
lo me it is a matter that can surely be 

to have it other- 

too 

ae 

modesty 
ress, 

remedied, if vou care 
wise. Come forward, bringing with 

vou those fine standards which you 
have maintained in your profession, 

the excellent education, general and 

musical, which entitles you to a place 
of prominence in the musical world. 
Meet your fellow-musicians outside of 
church on a_ truly secular basis. 
Achieve those things, in co-operation 

with the musical forces of your com- 
munity, which will win vou the same 
approval as a musical worker as that 

1934 OCTOBER: it. 

which you have earned in your profes- 
sion as organist or choirmaster, or 

both. 

With this meeting at Worcester it is 
my understanding that your, association 

and the American Guild ¢ Organists 

are to become one. ey then, is a 

great body of musicans, equipped for 
service in the cause of music. I sin- 

cerely hope that the future of the or 
ganist in the United States of America 

will be an ever more. brilliant one 

There is no reason why it should not 
be; for, as I have already said, the 
organist has many advantages which he 

must present for his own, as well as 

his community's, benefit. [f you will 
try to picture a c:ty in which move- 
ments for music are undertaken by 
leaders who are actually trained musi 
cians, in which harmonious collabora- 

tion takes the place of petty animosity, 
you will readily understand what a part 
the organist of this country can take in 
the matter of musical development. 

As editor of Musical America, | am 
constantly in touch with new musical 
undertakings of one kind or another in 

various parts of this vast country. | 
therefore have the opportunity to know 
how unresponsive whole sections of 

our professional musicians can at times 
be to the breaking of ground in favor 
of musical progress. Only too often 
have [ been informed that in civic 
movements very little aid, either artis- 
tic or financial, is forthcoming from 
the organists of the city. This is the 
crux of the matter, and it is this kind 

of usefulness that I ask you to think 
of, if what I have said means anything 

to vou at all. 
We all need to live broade# lives, ti 

heware of becoming self-centered and, 
above all, to avoid living in a tiny 

circle, chasing our tails, so to speak, on 
a little merry-go-round. You would 
not have to convince me, for | know of 
individual cases where organists have 

been pillars of strength in civic music, 

where without them the leading musi- 
cal projects could not have been car- 
ried through. But you will not dispute 
me when | say that these are the ex- 
ceptions. Let us make them the rule 
by co-operating toward a new musical 
future, such as all have dreamed about 

and none has attained. You can do 
your part and win new glory and hon- 

outsider or if you wish to, and as an 
looking in, critically but very sympa- 

ihetically, | am sure you do, 
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DR. CARL READY FOR SEASON 

Brings New Music for Guilmant Schoo JAMES W. BLEECKER | | Louis F. MOHR & COMPANY H. WILLIAM 
d Church ices. ORGANIST $s 

Dr. William c. can tae returned pr a ‘anaes O R G A N 
from his summer abroad, laden with CHURCH, LECTURE, RECITAL MAINTENANCE 
new organ and choral works for the 

coming season. These include a nev Studio, 27 West 72nd St., N. Y. C. 2899 Valentine Ave., New York City oe 
sonata in three movements, by Herbert Telephone: Sedawick 3-5628 ST. MARK’S CHURCH 
Howells; “Trois Nouvelles Pieces, by eke ent See . 

Widor, and “Trois Poemes,” by Tour- | ¢ RGAN VOLUNTARIES for Church Use 1625 Locust Street 
nemire, who has just completed aval- [| “Ros s Organ Voluntaries” for reed Emergency Service—Yearly Contracts Philadelphia, Penn. 

uable work on “Improvisation,” still in nid pipe es 5 beautiful se- Electric action installed 
manuscript, ready for the publishers. paid ‘alk’s Pipe Organ Voluntaries Harps—Chimes—Blowers 

There are also smaller pieces, includ ia erada” Seb t gi Meyer An Organ Properly Maintained 
ing a chi ie pe one re _— we ‘ oO FREE catalog “dese e line Means Better Music 
the musical services at the Firs es of church music. ; . P 

sc get > Carl brings Li preci ‘Sent A Sa We dations i. Che me Dennison Organ Pipe Co. 
Christus, with atin text, for sol 4 

quartet, chorus and = organ, = F. A.G. 0. A. B.S Reading, Mass. 

figures prominently on the Leeds fae : E ‘ : : al 
(England) Festival. program this fall; ARTHUR W. THEODORE A. HUN T We Specisiine fe 

a Magnilicat by Vaughan Williams for READING, PENNSYLVANIA ieee : : 

alto solo, flute obbligato, organ and P O I S T E R Director of Music Manutacturing Vood, Metal, Flue 

women’s voices; “Psalmus  Hunga eee Reais: ott: ALBRIGHT COLLEGE and Reed Pipe Organ Stops. 
ricus,” by Koltan Kodaly, and a recent RECITAL ORGANIS1 EVANGELICAL SCHOOL of THEOLOGY 
ly published Festival Te Deum by University of Redlands ST. ANDREW'S REFORMED CHURCH 1847 — 1934 
Haydn. These works were sung at the California 
Three Choirs Festival at Gloucester, 
England, in September. F I, tem enig Sac ~ : : , 

ssiee Gaveias pein “| Sterling Marshall Edwin Stanley Seder Felix F, Schoenstein 
At the Guilmant Organ School Dr Trinit ‘ ; : > “fe y Church 

Carl is arranging special courses for CONCERT ORGANIST ° ° 
both heghunels and advanced players. HOUGHTON, MICH. ons Pipe Organ Builders 

410 South Michigan Ave. CHICAGO 
SAN FRANCISCO .- CALIF. 

For the Hugh Ross course in prepara- 
tion for the choirmaster’s certificate of 

rules "ts | IAMES SPENCER, us. Doc, : 
eta Aa Ne int ADRIAN COLLEGE - ADRIAN, MICHIGAN Verne R. Stilwell LILIAN , CARPENTER 

See Ee tie can eae ieee RECITALS fer either for the tull course or for a | ELLIOT BALDWIN HUNT Getnad Rapids, Sltehdena Address: Institute of Musical Art 
aaake course. Dr. Carl will, ane a Organist and Choir Director of the Juilliard School of Music 

special course in service playing and | Asbury M. E. Church, Tarrytown, N. Y. NEW YORK CITY 
Willard Irving Nevins one in the his- RECITAL & CONCERT ORGANIST 
tory of the organ. 64 Sherwood Ave. Ossining, N. Y. W. LAWRENCE CURRY 

Many applications have been received 
for the Berolzheimer ne. é ~ ROSSETTER COLE Organist and ARCHER LAMBUTH 
he tests will be held Oct. 5. ‘ 
Weighs bao esd special advantages Composition and Theory. Prepares for Director of Music 

£ ee - gph ay a hf cxamination in American Gu te) 

in the theory courses and George Wil Organists First Methodist Episcopal Church Orcanist Central CHURCH 

liam Volkel will specialize in, his de- | 1625 KIMBALL BUILDING, CHICAGO Germantown, Philadelphia Orcuestra Hatt, Cxicaco 
partment. Dr. Moldenhawer's series . 
on “Worship and Music” will begin 

early in the new year. Joseph Bonnet. 
honorary president of the Guilmant | : 
School, has passed a busy summer with ANK ASPER ERNEST MITCHELL 

his class of American students. Bon- 
net also concertized in Switzerland and FACGO Secthentaiiihietiad 

vb including a series at Solesmnes Salt Lake Tabernacle GRACE CHURCH, New York 

see ; ees a ' Broadway at Tenth Street 

———$———— Sass LESSONS RECITALS 

REUTER SCH REI NER 

University of California at Los Angeles 

First M. E. Church of Los Angeles 

The widespread favorable regard accorded the The Themantn, St Lebo Cho 
Reuter Organ, has been inevitable, for from the ALL SAINTS’ CHURCH 
outset the Reuter has been deliberately designed 7 

, : ’ | 
and built to be the finest organ in musical history. saseeasia aad 

WORCESTER, MASS. | 

In its characteristic tonal beauty, in its smooth VERNON cc TAR 
e ° ¢ Organist and Choirmaster prompt action, and in its general fineness and Peng vey ad 

accuracy of construction, the Reuter ranks se 5-- 

preeminent. RECITALS INSTRUCTION 

THE REUTER ORGAN COMPANY a 
LAWRENCE, KANSAS West End Avenue and 81st Street 

NEW YORK CITY 

VERLINDEN, WEICKHARDT, DORNOFF ORGAN CO. Abeer 
VERLINDEN SYSTEM RIEMENSCHNEIDER 

DIRECTOR OF MUSIC 
MARVELOUS ACTION , BEAUTIFUL TONE —— Gaioe. eon Ohio 

\ ecitals, aster Choeeen, nstruction, 

703 SO. 39TH STREET “ie MILWAUKEE, WISCONSIN Address 10001; ‘Edgewater Drive. 
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Who’s Who Among the Organists of America | 

V. GRAY FARROW. - ~ Se ae MISS ALICE GOODELL. o ) 

\. Gray Farrow, A. A. G. O., is an | V. Gray Farrow Miss Alice Goodell, head of the music | Miss : Ilice Goodell 
: | department at the Pennsylvania College | 

for Women, in Pittsburgh, was born at 
Fairmont, Minn. Her father was a 
Methodist minister and her mother an 
accomplished singer and pianist. She 
showed musical ability at an early age 
and began to take piano lessons from 
her mother, who taught her until she 

was 18. Having served an apprentice- 
ship—as ministers’ daughters often do 

—of playing for Sunday-school and 
prayer meeting, she aspired to play for 
the church services. Her first organ 
instructor was Mrs. W. S. Wingate 
of Superior, Wis. Mrs. Wingate was 
a pupil of J. Warren Andrews. 

Meanwhile academic training was 
continued. Knowing that a musica! 

education was costly and that the 
chances of success in the music profes- 

sion were uncertain, Miss Goodell was 
sent to the State Normal School at 
Superior, Wis., and was graduated in 
1921 from the high school training 

course. At this time the family moved 
to the southern part of Wisconsin, near 
Madison, so it was decided that the 

: daughter should go to the state unt- 

Ihe father, like the grandtather of the versity. Entering the liberal arts col- 

subject of this sketch, was at one time lege, she majored in French, became a 

a choir boy at Manchester Cathedral. member of the French club and Phi 
The mother was a senior at Trinity , : Beta Kappa, and was graduated with 

College of Music in London. James whom he teaches how to sing simple the 4, b. degree. omend. all the 
Farrow, an uncle, was for seventeen hymns; a Junior choir ranging in ages jnugic courses that were ailowed on 
years organis st and choirmaster of Stret- from 8 to 14 whom he has taught to the A. B. degree had been taken. oscigneees a = aes 

ford Parish Church. Edward G, Gray, sing Short matins gana choral oe Miss Goodell was encouraged by ~ pene ri 
the grandfather, was for many years — began og aa ee Miss Irene Eastman, her first organ granted the degree of bachelor of music 
oe Parish — ‘ ; penciaadans Brier eae : et sp ee at ge ma and by and in 1924 the M. A. degree. Her 

r. Farrow received his first vaste pr junior Guliode ane, thece being “a Dr. Charles H. I : s, director of the studies in theory and organ were con- 
instruction from his mother and then | : | | school of music, with whom she later tinued with James Philip Johnston, 

Ap m, teen this group, ane a senior choir studied, to take courses leading to the T. Carl Whitmer and Arthur B. Jen- 

I-nyglishman transplanted a number of LW — ete eee 
years ago to the salubrious climate of 
alifor rnia, where he has joined a group 

of other dis stinguished men of English 
birth who are located on the Pacific 

coast in nurturing the tradition of 
church music which he brought from 

his native country. Like so many other 
church musicians of the same nation- 

ality, he comes from a long line of 
organists and choirmasters in his own 

family, bringing down to the third gen- 

eration the talent his ancestors culti- 
vated At present Mr. Farrow is at 
St. Mark’s Church in the fashionable 
city of Pasadena, where in a church 
that seats only 225 people he conducts 
four choirs and begins to train his 
singers and bring them under his musi- 
cal influence when they are at the 
tender age of 4 years. 

Vivian Gray Farrow was born at 

Sale, Cheshire, England, June 18, 1896, 
His tather, Walter Farrow, was or- 

ganist and choirmaster of the parish 
church of St. Paul’s for thirty-seven 
vears and was an F. R. C. O. and pro- 
fessor at the Leeds College of Music. 

went to T. H. Noble, A. sme $ “ ; 
4 a é be ay 5 . . . 

Later he studied choral technique of eighteen. Last | ulm und ay, thi music bachelor’s degree. Miss Goodell nings. 
eee eee ay choir sang Alfred Whitehead’s “The > 

under his father and with Dr. Kenc rick King’s Welcome.” aevien & its Gext was appointed organist at the city Y. In the fall of 1924 Miss Goodell ac- 

Pyne of Manchester Cathedral. His presentation on bie SOA E Ast “SW. C. A. and assistant organist to Dr. cepted the position of instructor in 
parents, despite their musical promi- : cpa Mills at Christ Presbyterian Church. theory and organ at the Pennsylvania 

‘ ; : [wo years ago Mr. Farrow married 
nence, wished their son to follow a : ae : : , 

: bois saad ae Miss Elizabeth Louise Ferreé, who was 
commercial career, and his father in- 

She was also elected to Sigma Alpha College for Women, Pittsburgh. In 
Saag . : Sie Iota, national honorary music sorority, 1929 she was appointed head of the 

. . P a member of his sentor choir. She is a ’ oe — yy 7 S as ap] c e 
tended him for the cotton industry, cedintete “ah he Vineland a ee and to the Clef Clttb. In 1923 she was music department. 
while his mother preferred engineering, S'¢6™ ang, Ne Joy WME - 
At the ame of 16 he was graduated school and moved to Altadena, Cal., 

; j from the East. Mr. and Mrs. Farrow from the Royal Technical College, Sal- hire: & Sead dadelied. he amy ke 
4 - 4 . « > a 0 « J - 

ford, as an engineering student. But & 8 ‘ € 
Dany senor Se eee "come a valuable chorister, judging from ~ ° 

Oe ead at teens ad 3h ue one ae Ee Select Now for Your Christmas Program 
¢ é < as < ap- sree ae : rie = ° 

pointed assistant organist of the parish Mr. Farrow frequently is heard in 4 
: ee aca eas pi + 6recitals and gave two programs this 

church of St. Paul’s, Sale. The next the Bik Bacaken v — 
year he won the position of organist Church iP ; ~ og which canes oo ‘ 
z s-hoirmaster at St. Philip’s Church, eS ena SENN : ee Seas and choirmaster at St. Philips Church, ety station RPP Tn the Mediaeval Manne 
: : eg Maes ee ee es. rhe music arranged and composed by 

ste “ » s é Vv « - = 

fo iree years in France with the Mid- 
abe ~—Cabiscticmiiasaca r S| Howarp D. McKINNEY dlesex Regiment. 

On his return to England he found For More Than 50 Years A ; 
economic conditions unfavorable and the name practical, inspiring and worshipful work, written for performance 
ses tis SRE Tins cates ba the lace Shae’ in a church, being in every sense reverent and dignified. It may also 

and lived for two years at Trenton, - easily be adapted for use in Community Hall or Sunday School. The 

N. J., before moving to Pasadena. He D k, A c A N costuming and stage setting are quite simple. 

has been at St. Mark’s for seven years Published in two arrangements: 
and has continued his organ study with has been a symbol of rich tone and A) Hors Choriis ‘chi Mixed Voices osscssis ca vsccassieesotvescoesdoca veces sean $1.00 
P ercy Shaul Hi alle tt and took his as- authentic tone quality. Electro-Vacu- b) For Soprano ro (O° 0 2 = ARE oi RE Oa ee a 1.00 

sociate certificate of the A. G. O. last a ae Ce a ITER ERD EN URN ENTS: Ae Cote: 

year. : and Harp Celestes—factory assembled 
Mr. Farrow has a far-seeing policy and adjusted. Consult your organ NEW CHORAL WORKS 

in his choir work, and, as previously builder. 4 
stated, selects his material when it is 

young. He has a primary group ot J. C. Deagan, Inc., 1770 Berteau Ave., — ag ' 

children from 4 to 7, sixteen children sae a One Thing Have I Atked........00.0.0.cBAMB. uel! ae 
= = h Thou. Rutest, Lord, the Lights on Migh... 655 SiA PA, ccc ccccterevewee aa 

Mabel Daniels 
MPUPEWIEAES 40 THO WOOE 6.6 356i codd yas saneenseak lsc ic Sidee keer danwana AS 

Christmas in the Manger..................02. ee ee 35 

John W. Work 
Waen't Thait-a Mighty Dey... 6cssescsceweces Me RORa Mites cen RAR ORS et eae wm AS 

‘ i SA or. =, SORA terre errr: Wasn't That a Mighty Day........ 

Waen't THAt a Mighey DOG. 65 co cece es occas Sins tp gata eae 

Recitals of True Organ Music Richard Keys Biggs 
Father in Heaven..... eee Yt a! eet Die vice ee 

‘ 5 3 Heaven and Earth Sing to he heed. ee eee siaia-s-an OR 
Last recital tour included appearances as follows: RO Tait 

Washington, D.C. Fort Wayne, Ind. Pekin, Ill. Milwaukee MND Oy 5 oe Rams we caw eee oNie ne awe rae UR acine veh cce costar ees 1S 

2 recitals Columbus, Neb. Alma, Kan. Antigo, Wis. 

Philadelphia Clinton, lowa Salina, Kan. Wausau, Wis. AN EXCEPTIONAL NOVELTY 
Reading, Pa. Mankato, Minn. Winfield, Kan. | Appleton, Wis. 
Buffalo Good Thunder, Minn. Haven, Kan. Rhinelander, Wis. W Pi Py 
Rochester, N. Y. Kendallville, Ind. Enid, Okla. Marietta, Ohio T ELVE FOLK HYMNS 

Valparaiso, Ind. St. Louis Chicago Detroit From the Old Shape Note Hymnbooks and from Oral Tradition 
Edited by John Powell 

WINTER TOUR NOW BOOKING The Harmonizations by John Powell, Annabel Morris Buchanan and Hilton Rufty 

Price .35 

Address: Rechlin Recital eee : J. FISCHER & BRO... NEW YORK Wilson Avenue, Flushing, L. 
119 West 40th Street 
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‘anes Visitors 

Who Have Called at 

The Diapason Office 

1934 

Visitors from out-of-town who have 
called at the office of THe Diapason 
late in August and in September have 
included the following: 

J. Clifford Welsh, Irvington, N. J. 
Henry Overley, Kalamazoo, Mich. 
Mr. and Mrs. Sheldon Foote, 

Dorado, Ark. 

Marion Ciayton, Brooklyn, N. Y. 
W. W. Landis, Allentown, Pa. 
G. Criss Simpson, Lawrence, 
Dr. Alle D. Zuidema, Detroit, 

_ B. Parker, Milwaukee, Wis. 
Willard L. Groom, South Bend, 
William Howie, Lawrence, Kan. 
Mrs. W. E. Rogers, Milton, Wis. 

Ray Berry, Sioux Falls, S. D. 
P. Bentley. Dallas, Tex. 

Mrs. Hattie Z. Wookey, Peoria, II. 

DICKINSON "RESUMES TASKS 

Kan. 

Mich. 

Ind 

School of Sacred Music of Union Semi- 
nary Reopened on Sept. 26. 

After a summer spent at his country 
home at Cornwall-on-Hudson, 

Dr. Clarence Dickinson returned to 
New York for the opening of the 
School of Sacred Music of Union The- 
ological Seminary Sept. 26. His sum- 
mer’s work included finishing a cantata 
founded on ancient Easter carols, edit- 
ing an Easter motet, “Mary Magdalen 

at the Sepulchre,” by Heinrich Schuetz, 

and a “Glory to God in the Highest,” 

by Bach, all of which are now in press. 
Several of those who graduated from 

Union Seminary under Dr. Dickinson 
in May nave, during the summer vaca- 
tion, received excellent appointments 
for next vear. Kenneth Holt goes to 
Central Church, Honolulu; Russell 
Evans to Grace Episcopal Church, 
White Plains, N. Y., and Henry Whip- 
ple to the First ¢ ongregational Church, 

New Britain, Conn. Gladys Grindeland 
has been appointed to the music faculty 
at Northfield, Mass., and Patricia Ma- 
hon to that of Berea College, in Ken- 
tucky. 

Church Music Topic at Urbana, Ill. 
A conference on church music was 

held in connection with the annual 

Illinois Conference of the Methodist 

Episcopal Church at the First M. FE. 
Church, Urbana, Ill, Sept. 15, with 
Lloyd Morey, organist and choir di- 
rector of Trinity Church, Urbana, and 

a member of the General Conference 
commission on music and worship, 
presiding. Subjects taken up included: 
“Choir Organization and Church Music 

Finance, * discussed by Mr. Morey; 

“Music in the Service of Worship,” by 
Frank B. Jordan, head of the organ 
department, Illinois Wesleyan Univer- 
sity; “Group Singing,” the subject of 
Rex J. Moon. Terre Haute, Ind., with 
a general discussion led by Dean R. G 
McCutchan, and “The New Church 

McCutchan, 
University. 

Dean R. G. 

Music, DePauw 
Hymnal,” 
School of 

Hastings Plays at “Church Reopening. 
For the first time in twenty-eight 

vears the Philharmonic Auditorium in 
Los Angeles has been entirely reno- 
vated and at the services of Temple 
Baptist Church Sept. 9 the public had 
an opportunity to view the renewed 
auditorium The interior and foyer 
have been done over and a new floor 
in the auditorium extends upward from 
the front rows, doing away with the 
flat section just below the stage. A 
new ventilating svstem has been in 
stalled and new chairs of modern de- 
sign have heen placed. Dr. Ray Hast 
ings opened each service on the reopen- 
ing day with organ preludes. For the 
morning service he played Handel's 
“Break Forth Into Joy’ and Schubert's 
“Sunday Morning.” The festival an- 
them, “Unfold, Ye Portals,” from the 
“Redemption” by Gounod, was sung 
by the vested choir of 100 voices di- 

rected by Hugo Nirchhofer. 

J. Herbert Springer 
St. Matthew's Lutheran 

Church 

HANOVER - - PENNA 
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NOTES FROM THE CAPITAL 

By MABEL R. FROST 
Washington, D. C., Sept. 18—The 

explanation for the absence of this 
column in the September issue is found 
in a vacation jaunt taken by Major and 
Mrs. Frost and their daughters to 

points north and east, including Lans- 
downe, Pa., Briarcliff: Manor, N. Y., 
New York City, Sandy Hook and At- 
lantic Highlands, N. J., where they 
were guests of Commander and Mrs. 

Yeandle; Princeton, N. J., Wilmington, 
Del., and Ocean City, N. J., where they 

finally came to rest for a period of 
about three weeks at the Flanders. O: 
Sundays prominent churches of the re 
spective communities were visited, with 
particular attention to the music. 
Everywhere the things we heard made 
us proud to be a member of the craft. 
Back at our faithful typewriter, we 
hope to make up for lost time. 

Miss Florence Reynolds was organist 
at the Georgetown Presbyterian Church 

during the absence of Mrs. Frost. Mrs 
Macon R. McArtor played at Christ 
Church, Washington parish, during 

July and August. Mrs. Emily G. Dick- 
inson was vacation organist at the 

Covenant-First Presbyterian Church, 
Miss Edith B. Athey again served as 
organist at the First Church of Christ. 
Scientist, during the vacation of Mr. 

Ashton. 

Mrs. Fritz Hauer + has been organist 
and general overseer of a special sum- 
mer series of ten Sunday evening mu- 
sical services at Foundry M. E. Church, 
the last of which occurred Sept. 2. On 
this Sunday, however, Mrs. Mabel Lin- 
ton Williams, the regular organist, was 
back at her post for both services. The 
Euphonic Male Quartet assisted at the 
evening service. Robert Frederick 
Freund and his Washington Gypsy 
Chorus were a novel feature at the 
July 22 service. Edna Lee Freund was 
organist on this occasion. 

The Warren F. Johnson pre-service 
recitals at the Church of the Pilgrims 
were discontinued during the month of 

September. On Aug. 26 Mr. Johnson 
played the Second Symphony by Jo- 
hannes Haarklou. 

Miss Grace Kanode, secretary to 
Chief Justice Wheat and niece of Dis- 
trict Commissioner Melvin C. Hazen, 

was married on July 30 to Harry F 
Vickers of Detroit, engineer and head 
of Vickers, Inc. In addition to her ac- 
complishments on the organ and piano, 

the gifted bride is a member of the 
District of Columbia bar. Her friends 
in the D. C. chapter, A. G. ©., wish her 
every happiness. 

National City Christian Church this 
summer repeated its plan of turning 
the August Sunday evening services 

into evening bells and musical vesper 
following their last 

summer. In-town and out-of-town or- 
ganists were the recitalists, as follows: 

Professor Bruce H. Davis of Oberlin 

Conservatory, Aug. 5; Lyman Mce- 
Crary, Aug. 12; William Tuits, Aug. 

19, and William Fletcher Smith, or- 

ganist of the church, Aug. 26. Mr. 
McCrary was particularly gracious in 
the following program, in which Cath- 

services, success 

reen Carrico, soprano, and Howard 
Samsel, bass, assisted: “Cortege and 
Litany,” Dupré; Toccata and Fugue in 
D minor, Bach; Prelude on Psalm 23, 
Howells; Scherzo, Gigout; “Prom 

enade” and “The Old Castle” (fron 
“Exhibition Pictures”), Moussorgsky, 

and Concert Variations, Bonnet. Mr 
Smith was assisted by Mary Kussell 
Willams, soprano, and presented the 
following program: Familiar hymns 
on the tower chimes; Chorale and 

“Prayer,” Boellmann; Prelude and 
Fugue, A minor, Bach; Canzona in A 
minor, Karg-Elert; Scherzo, Maquaire, 

and Chorale in A minor, Franck 

rhe 

ington 
Edith B. Athey recitals at Wash 
Memorial Park have been in 

creasingly popular, much that 
another series of mixed programs has 
been added in recent weeks on Wednes- 
day evenings at 6:30. 

so so 

ceonntaed Washington 
Music Teachers’ Association is in a 
flourishing condition, judging by the 

incre in membership since the last 
meeting in June. Charter membership 
will be open a short time. 

The newly 

ase 

The Washington Oratorio Society 

announces plans for presenting two 
oratorios this season—Handel’s “Mes 

December and Mendelssohn's 
in March. 

siah” in 
“Elijah” 

The death of Donald Bruce Mac- 

Leod, veteran organist, occurred Sept. 
15 at his home in Washington. Mr. 
MacLeod, who,was 79 years of age 
had served as organist and choirmaster 

of several prominent churches, includ- 
ing St. John’s and St. Margaret's, re 

tiring from the latter two or three years 

ago because of ill health. Besides his 

musical activities, Mr. MacLeod served 
the federal government for fifty-nine 
years, being retired in 1932 from the 
Bureau of the Budget, where he had 
been chief of the division of estimates 
since the organization of the bureau 

about ten years ago. Surviving him are 
his widow, Mrs. Mary Valk MacLeod, 
and a daughter, Jane Bruce MacLeod. 

Plan Season at Harrisburg. 

The executive committee of the Har- 
risburg chapter, Pennsylvania council, 
National Association of Organists, mei 
Monday evening. Sept. 10, to formulate 
plans for the 1934-1935 season. The 
meeting was held in the parish-house 
of St. Stephen’s Episcopal Cathedral, 
and was in charge of the president, 
Arnold S. Bowman. The program, ar- 
ranged by Lester T. Etter, contains 
many novel and interesting features, 

the first of which will be a social eve- 
ning in the Redeemer Lutheran Church 

Oct. 1, with Miss Laura M. Zimmer- 
man, chairman of the committee, as 
sisted by Miss Laura E. Garman, Mrs. 
Hazel A. Keeley, Miss Doris S. Stuart 
and Miss Elizabeth Clark. The execu- 
~~ committee is composed of Arnold 

. Bowman, president; Lester T. Etter, 
vice-president; Miss Laura M. Zim- 
merman, recording secretary; Miss 
Irene E. Bressler, financial secretary; 
Miss Doris S. Stuart, treasurer. Mrs 
Robert Ream, Frank A. McCarrell and 
Alfred C. Kuschwa are associated with 
Mr. Etter on the program committee. 

Laura M. ZIMMERMAN 

The Guilmant 
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DR. WILLIAM C., 

Offers Special Courses in 

Organ Playing for Beginners 

and Advanced Students 

Hugh Ross Course preparatory for Guild Choirmaster’s Certificate 

Free Berolzheimer Scholarships. 

Fall Term, Oct. 9—Catalogue Ready. 

Guilmant Organ School, 51 Fifth Ave., New York 

Organ School 
CARL, Director 

e 
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Emerson Richards 

Organ Architect 

800 Schwehm Building 

ATLANTIC CITY, N. J. 

SETH BINGHAM 
Composer and Teacher of bingy meee 
Head of Theory Department, Columbia 

University; Organist and Choirmaster, 
adison Avenue Presbyterian Church 

921 Madison Avenue, New York 

WILLIAM F. SPALDING 
Organist and Choirmaster 

All Saints’ Episcopal Church 

DENVER, COLO. 

WILLIAM DOTY 
University of Michigan 

Assistant to 

PALMER CHRISTIAN 

DENISON BROS. 
Manufacturers of 

STOP KNOBS FOR CHURCH 
ND REED ORGAN 

Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

DEEP RIVER - - 

ORGAN 

CONN. 

CARL McKINLEY 
Old South Church 

BOSTON 

Claude L. Murphree 
F. A. G. O. 

University of Florida 

GAINESVILLE FLORIDA 

WHITMER Byrne, Mus. B. 

Eighteenth Church of Christ, Scientist 

RECITALS AND INSTRUCTION 

7957 Marquette Ave. 

CHICAGO 

Marshall Bidwell 
Organist and Director of Music, 

Carnegie Institute 

PITTSBURGH 

G. DARLINGTON RICHARDS 
Organist - Choirmaster 

SAINT JAMES’ CHURCH 

Madison Avenue at 7Ist Street 
YORK 

Ten-Lesson Course in Boy-Choir Training 

Edith B. Athey 
Hamline M. E. Church 

Washington Memorial Park, 
The S. H. Hines Funeral Home 

Washington, D. C. 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 
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Programs of Organ Recitals of the Month 
Harold Schwab. Boston, Mass.—M) Prelude o In dulei Jubilo Bach; at St. Mark’s Procathedral, Hastings, Lutheran Chureh at Zion's Chureh and 

vab, wl ent the summer vacation Chorale in) Bo minor, Franck; Scherzo, Neb., Sunday afternoon, Sept. 2: C ‘rt the Coliseum in Oelwein) in August: 

old Califor home, improved the Sonata in [ minor, Roge ‘Pastel, Op. Overture in (@ minor, Hollins; “The Walk Grand Chorus in Mareh Form, Guilmant 

giving series of half-hours of 92, No. 1, Karg-Hlert Bells through to Jerusalem,” Bach-Griswold; Fugue in) Larghetto, Wesley; Andante from Fourth 
! Thur VS at noon on the the Trees Edmundson; Finale, Sym- EF flat) C'St Ann's”), Bach Minuetto Symphony, Widor; Toecata in D> minor, 

iree organ it 1 ard Auditorium at phony 1, Vierne from Third Symphony Widor; Chorale Mailly; Meditation, Mailly; Pastorale, 

Universit of Southern California George H. Fairclough, F. A. G. O., St. Prelude, “My Inmost Heart Doth Yearn,” Bibl; ‘Marche Pontificale,’ de la Tom- 

His offering luded among others the Paul, Minn.—M) Fairclough organist Brahms; Suite from “Water  Music.”” belle; “Sanetus."’ Gounod; Toceata in D 
following and professor of organ at the University Handel; “The Chapel of San Miguel,” Se- minor, Bach; Prelude and Fugue in E 

Jug. &—Introduction and Allegro, from of Minnesota, resumed his weekly re- der; Scherzo from Second Sonata, Mark minor, Bach; Prelude and Fugue in |D 

Tentl Concerto Handel; Meditation, citals last month During the summer Andrews; Magic Fire Scene, from ‘“‘Die minor, Bach; “In der Kirche,” von Wilm; 

Dunham; | \ et of the Magnificat, the Aeolian-Skinner organ has been en-  Walkiire,” Wagner; Finale from Third Chorale Improvisation, “Schmuecke 
Dupre Roulade.” Bingham; Triumphal larged by the addition of ten stops te- Symphony, Vierne. The recitals are given Dich,” Karg-Elert 

March from Fifth Symphony, Beethoven. cent programs are on the large Austin three-manual organ. A. Harold Wallace, L. R. S. M. (Lon- 

Lue. 1¢ from Sextet, Op. Sla, Sept. 14—Prelude and Fugue in C@ minor Lillian Arkell Rixford, Cincinnati, Ohio don), Milton, Ont.—Mr. Wallace played 

for two horn ind string quartet, (the “Great"), Bach; Andante Cantabile In an hour of organ music at St. John’s the following special programs at the 

Beethover Medieval Fragment’ (MS.), in B flat. Tschaikowsky: “Double Theme Church, Preston, Ont., Sept. 7 Mrs. Rix- evening services of St Paul's United 

Capon; Fugue in f) major, Op. 25, No. 3, Varie,” Rousseau; ‘’Triumerei,” Hubay- ford, head of the organ department at) Church, Milton, Ont.: 

‘The Groves of Biskra’’ (MS.), Lemare: Festival Prelude on ‘Hin’ Feste the Cincinnati College of Music, played Aug. 26—Molto Maestoso (Sonata 17), 
Burdett: Aut Sketeh, Brewer; “Comes Burg.’ Faulkes; Hvensong ("Sonata the following numbers: Processional on Mark Andrews; “Indian Serenade,” H. L 

Autumn Time werby Romantica’), Candlyn; Fantasia in ©, “Adoro Te,” Lefebure-Wely; Two move-  Vibbard; “Sea Prelude’? No. 1, Robin 

Aug. 23—Introduction and Allegro from Best; Introduction to Act 3, “Lohengrin,” ments from Suite in G minor, Rogers; Milford; “Menuet Francais,’ Tremblay. 

Senana cs Handel: Trio from the Wagner. ; “Sanctus,” from Solemn Mass, Gounod; Sept. 2—Fugue on B-A-C-H, Schu- 

Cantata "Tis My Pleasure,” Bach; ‘Pas Sept. 2l—Prelude and Fugue in E flat “Fountain Reverie,” Fletcher; Toceata, mann; Intermezzo, H. Dunham; *Preludi 
telle Op. 92, No. 1, Karg-Elert; Finale, (St. Ann's’), Bach; Largo in EK ('Con- Le Froid de Mereaux; “Prayer,” Stark; Romantica,” Ravanello; Cantilene in’ A 

Fourth Verset of “Ave Maris Stella,” certo Grosso,’ No. 12), Handel-Wood; Scherzo in D minor, Faulkes; “To the flat, Wheeldon. 

Dupré; Prize Song from “Die Meister- Fantasia on “Kol Nidrei,”Lemare; Evening: Star” and “Pilgrims’ Chorus,” Sept. 9—Chorale Fantasia, “Old 100th,’ 
Sine eh Wagner; “Caprice Heroique,” “Echo Caprice Mueller; Andante Es- Wagner. Parry; Madrigal in D, Simonetti; Medita- 

Bonnet pressivo (Sonata in G), Kigar; Concert Charles A. Patrick, Asbury Park, N. J. tion on “Veni Emmanuel,’ Burdett; Al- 

Harry E. Cooper, Kansas City, Mo. Overture in © minor, Hollins; ‘*Dreams,” In short pre-service recitals on Sunday legretto in E flat, Wolstenholme. 

Dr. Cooper gave a recital Sept. 18 on the MeAmis; “Marche  Pontificale’’ (Sym- morning at the Grand Avenue Reformed Sept. 16—Fugue, “The Giant,” Bach: 
new Reuter organ in the First Baptist phony 1), Widor. Church Mr. Patrick in the last month has “Legende Romantique,” Diggle; Pastoral 

Thomas H. Webber, Jr., New Castle, Played: Prelude, Stanford; Epilogue) on “Old 

these works: “Christus Resurrexit,’ Rav- Pa.—In his recital opening the large Sept. 2—"“Kye Hath Not Seen” and 100th,” Farrar. 
three-manual Moller organ in Zion Luth- “Great and Marvelous Are Thy Works,” 

Ohio, Aug. 9 from “The Holy City,” Gaul. 

Church of Chanute, Kan and played 

anello; Fanfare in 1) major, Lemmens; " 
EEE. se 

“Priere ai Notre Dame,” Boellmann; eran Church at Hamilton, 

Fugue in D> major, Bach; Gavotta, Mar- Mr. Webber presented the following pro- Sept. 9—“To Spring” and “Ich Liebe Chicago Recital by Dickinson. 

tini; Etude for Pedals Alone, de Bricque- gram: Prelude and Fugue in G major, Dich.” Grieg. Organists in the Chicago area are 
ville: Grand Chorus in D major, Guil- Bach; Chorale Prelude, “leh ruf zu Dir,” Sept. 16—Prelude and Fugue in C, invited to be the guests of North 

mant; Scherzo in G minor, Bossi; Can- Bach; Siciliano, Bach; Festival Prelude Bach western University and the W. W. 
gona in A minor, Guilmant; “Rapsodia on “Kin’ Feste Burg,” Faulkes; Prelude Sept. 23-—Largo, Dvorak; Cavatina, Kimball Company on the evening of 

It:iliana,” Yon. to “The Blessed Damozel,” Debussy; Raft. Oct. 15 at a recital by Dr. Clarence 
V. Gray Farrow, A. A. G. O., Pasadena, (horale in B minor, Franck; Fugue in D BAU 30 —Third Chorale, Franck. ; Dickinson of New York in Thorne 

Cal.—In a recital played Aug. 15 at the major, Guilmant; “The Bells of St. Anne Mhese recitals are received with favor Hall, Superior street and Lake Shore 
de Beaupre,” Russell; Passion Symphony, by the congregation. drive. Dr. Dickinson, a former resi- First Presbyterian Church and broadcast 

Edmundson; “Landscape in the Mist,” Rev. Gerhard Bunge, A. A. G. O., Gar- dent of Chicago, is now director of the 
Karg-Elert: Weaver; Nnavillo, lowa— Mr. Bunge, the lowa Sehool of Sacred Music at Union 

Church, played the following program: Toceata on a Medieval Theme, Edmund- clergyman-organist, played the following Theological Seminary and organist 

selections at the services and meetings director at the Brick Presbyterian 

from station KPPC, Mr. Farrow, organist 
and choirmaster of St. Mark's Episcopal te Squirrel, 

Chorale Prelude, “Jesus Christ, Our Great SON. A PhS - 
Redeemer.” Bach: Andante and Allegro, Marta Elizabeth Klein, New York City ©! the Iowa district of the American Church. 
F. E. Bache: “Music on the Waters.” A Miss Klein took Herbert Ralph Wards = = SS SS 

Lindahl: Allegro Maestoso e Vivace, from Place in July and August and played the 

Second Sonata. Mendelssohn; “Will-o'- Tuesday noon recitals at St. Paul's 

the-Wisp,” G. B. Nevin; Grand Chorus Chapel. Among her August programs CANT AT AS 
F{ L a a in G major, Salome were the following: 

Richard Keys Biggs, Los Angeles, Cal. Aug. 1i—Aria and Allegro, Concerto 10, for 

Mr. Biggs played a dedicatory recital Handel; “By the Sea,’ Arensky; Chorale A - = - 

Preludes, “Es ist das Heil uns Kommen Harvest and Thanksgiving Services 
Aug. 24 at the Los Angeles Stake Center 

her” and “Wir Danken Dir, Herr Jesu ’ark, on a= fourteen-stop 

a ee ie the Maas Organ Company. Christ,” Bach; “In| Memoriam,’ Rhein- 
Mis REldetIOnES bed. Deo MIne BineS avers CMeNEEr NOEL HANNENFORD FRED W. PEACE 

in G ma- THE GRACE OF GOD A SONG OF THANKSGIVING the following: Sketch in Fo minor, Sehu Aug. 21—Prelude and Fugue in 

man: “En Bateau.” Debussy; Andante, jor, Bach; “Romance sans Paroles’ and Solos for Solos for 

Borowski; Rustic March, Boex; “Sunset,” Ielfes,”’ Bonnet; “Benedicetus,”” Couperin; Soprano, Alto, Tenor and Bass Soprano (or Tenor), Tenor and 

Biggs; Toccata, Boellmann rg pene sages Rap rage Price 75 cents net Bass 

rter i ni Aug. 28—"Gran¢ ou, du Mage; “Le Re nee Hugh Porter, New York City 1a i n t ‘ Price gsi eante-net 

recital note a om the erg oe r ee aS Berger,” — we Can- W. J. MARSH 

School Mr. Porter presented a program tabile (Symphony 5), Widor; Toccata in 

' ach. PRAISE AND THANKSGIVING F. N. SHACKLEY made up as follows: Chorale and Varia- major, 

tions, “O God, ‘Thou Faithful God,” Bach; | Edward G. Mead, F. A. G. 0., Oxford, (Psalm 107) A SONG OF PRAISE 
Adagio e Dolce from Third Trio-Sonata, Ohio—In a recital at Bowdoin College, Solos for Solos for 

jach; Fantasia and Fugue in G minor, Brunswick, Maine, Sunday afternoon, Soprano, Alto, Tenor and Sass Soprano, Alto, Tenor and 

sach; “Noel,” d’Aquin; Pastorale, Franek; Aug. 19, Mr. Mead, of the faculty of also optional violin solo Baritone 
Finale, Symphony 3, Vierne Miami University, presented a program Price 75 cents net Price 75 cents net 
Alexander Schreiner, Los Angeles, Cal. made up as follows: Prelude and Fugue 2 is 

Mr. Schreiner gave the first of his re- in C major, Bach; Adagio, Third Trio- 

Just Issued citals of the new scholastic year at the Sonata, Bach; Toecata in ID minor (Do- 

University of California, Los Angeles, at rian), tach; “Carillon,”  DeLamarter; sd ™ iJ 4 

Pactra Foote scien ones | A New Christmas Cantata noon Sept IS and played the following 

selections Fanfare, Lemmens; Chorale King” Symphony, Dickinson; “Bells 

in I major, Franek; Seherzo in G minor, through the Trees.” Edmundson; Mareh “CHRISTMAS MORN” 

Schumann; “Lotus Land,"’ Scott-Sehrein- from Suite in G minor, Rogers: “Suite s 

er: Postludium in D, Colby; Good Friday Gothique.” Boellmann, by CUTHBERT HARRIS 

Music, from “‘Parsifal,"") Wagnet Dr. Ray Hastings, Los Angeles, Cal. 

In his recital Sept. 21 he played: Con- Dr. Hastings played the following: selec- 1. In Songs of Joy : 7. The Angel's Message a 
cert Overture in C minor, Hollins; Toccata, tions among others in his recitals at the Chorus, Soprano Solo and Mezzo-soprano and Tenor 

Adagio and Fugue in C major, Bach; Philharmonic Auditorium in September: Quartet Solos and chorus of wom- 

Canon in B minor, Schumann: “Romance” Selections from “Rosamunde,”’ Schubert 2. Comfort ye my People ens voices 

and Scherzo from Fourth Symphony, Andante from Fifth Symphony, Beetho- Bass Solo and Chorus 8 Glory to God in the Highest 
Schumann: Rid of the Valkyries,” ven; “In the Time of Roses,.”’ Reichardt: 3. Hark the Glad Sound Chorus 
Wagner Prelude to “The Deluge,” Saint-Saens; Soprano and Bass Solos : — 

D. Robert Smith, A. A. G. O., Terre “Romance.” Tours; Waltz Song from Duet for Mezzo-soprano and 9. O Sing and Rejoice 

Haute, Ind.—Mr. Smith will play the fol- “The Bird Seller.’ Zeller; “A Song ot Tenor, Quartet and Chorus Bass Solo and Chorus 
lowing program in a recital Oct. 7 at 3 Gratitude.”” Hastings ia Sige 5 on 10. Love Divine, all Loves 
p m. in St. Stephen’s Church at Terre Edwin Stanley Seder, F. A. G. O., Chi- 4 See Rear Excelling . 

Haute: “Come Autumn Time,” Sowerby; cago—Mr. Seder played the following pro- cise SOND iis on, Duet 7 for Soprano and . o Sopran anc 
Adagio e Doles, Sonata 3, and Chorale) gram in the first of a series of recitals 5. Bethlehem ; Ten 5 I 

- Quartet and Chorus enor 

; a ; aaa eas 6. Break Forth into Joy 11. Great and Marvelous 
Chorus Quartet and Chorus 

ARTHUR STOPES PIPE ORGAN SERVICE Price $1.00 Net 
Tel. Madison 5285 J, Night and Day. 6930 Guilford Road, Upper Darby, Pa. 

Emergency Service—Yearly Maintenance—Cleaning—Repairing—Overhauling > ’ e 

Tuning—Additions—Remodeling—Elec!rification—Harps—Chimes t | a A tl ¥ & | adt Cc 

Estimates Given Excellent References Moderate Rates ae - r A ir > = « a ane 2 0. 

ALL WORK GUARANTEED THE FINEST AVAILABLE Boston: 120 Boylston St. New York: 8 West 40th St. 
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7” prere News; 

Dedication Recital 

Is Played by Biggs 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., Sept. 10.—Richard 
Keys Biggs gave the dedicatory recital 

on the new Maas organ in = Mormon 

Tabernacle at Huntington Park, Cal., 
on Aug. 24. This organ of some four- 

teen sets of pipes is a credit to the 
Maas Organ Company of Los Angeles 

and Mr. Biggs made the most of it. In 
fact, the audience would not let him 

go until he had played four encores. 
and in this neck of the woeds it takes 

a real organist to do this. The num- 
bers that seemed to have the widest 

appeal were the Schumann Sketch in 
F minor, the Rustic March of Boex, 
the Toccata by Boellmann and the 

recitalist’s own charming “Sunset.” Mr. 
Biggs was assisted by the Los Angeles 

Stake choir of 200 voices. 

Harold Schwab of Boston, who has 
been spending the summer in Los An- 
geles, has given a number of recitals 
in Bovard Auditorium at the Univer 
sity of Southern California. The pro- 
grams were well planned and Mr. 
Schwab showed himself to be an or- 
ganist with taste and sterling musician- 

ship. The summer, even in California, 
is not a good time for organ recitals, 

and it is to be hoped that Mr. Schwab 
will return before long and let us hea: 
him under more favorable conditions 

Miss Winifred Smart has been doing 
a great deal of substituting this sum 
mer and during the early part of Sep- 

tember had charge of the organ in the 
First Church of Christ, Scientist, at 
Santa Barbara. Miss Smart was for a 
time the regular organist at this 

church. 

Richard Keys Biggs’ mass, dedi 

cated to Fray Junipero Serra, will re- 
ceive its first performance in Los An- 
geles when a choir of thirty five men 

will sing it at Mr. Biggs’ church in 

Hollywood Sunday, Sept. 30. The edi- 
tion for male voices is already selling 
well and editions for two-part treble 
chorus and mixed chorus will be issued 
at once. 

Miss Edith Gray, who for some vears 
has been in charge of the octavo de- 

partment of the Los Angeles branch of 
G. Schirmer, Inc., has become 

ciated F slevs the Preeman Matthews 
Music Company. Miss Gray, who has 
scores of friends in the profession, is 

asso- 

one of the most efficient and capable 

persons in her line. To have such a 
knowledge of the octavo publications 

of the leading American publishers as 
\liss Gray possesses speaks well for 

her enthusiasm and [ am sure her 

many friends wish her all success in 

her new work. 

\lbert organist at the First Tufts, 

at nearly 700 weddings, etc., etc. 

DIAPASON rHE 

Los Angeles, on 

Frances Allen. 

Presbyterian Church, 
Aug. 7 married Sarah 
contralto and pianist, of Long Beach 

Cal. After wedding trips which in 
cluded going up the coast and stopping 
at Oakland, San Francisco and Yose- 

Nevada tu 

FRANK A. McCARRELL 
Organist and Choirmaster 

Pine Street Presbyterian Church 
HARRISBURG, PA. 

Recitals and Instruction 

2519 NORTH SECOND STREET 

Charlotte Klein 
F. A. G. O. 

RECITALS INSTRUCTION 

St. Margaret's Church 

WASHINGTON, D. C. 
mite, returning by way of 
3oulder Dam, they concluded their 
honeymoon by getting into the pro 
fessional “harness” at La Jolla, Cal. 
where at the Casa de Manana Hotel 
they gave a program at one of the Sun- 
day night musicales. All told, includ 
ing their stay at Hermosa Beach and 
the above-mentioned places, they were 
gone a month and returned to town 

Sept 6 for their fall teaching. 
Frances Allen Tufts is a well-known 

CHARLES M. COURBOIN 
Recitals 

Master Classes 
Westchester R. C. Cathedral 

Rye, N. Y. 

HAROLD C. COBB 
ORGANIST 

SINAI TEMPLE 

CHICAGO, ILLINOIS 

teacher of music in Long Beach and 

is soloist and director oi music at the 

Unitarian Church. Albert Tufts is past 
sub-dean of the Guild chapter and past 

president of the Musicians’ Guild. 

The first Sunday in October will be 
my twentieth anniversary as organist 
and choirmaster of St. John’s Church, 
Los Angeles. That means | have 

Walter Wild, F. R. C. O. 
Clinton Avenue 

Congregational Church 

BROOKLYN, N. Y. 

M. S. M. A. A. G. O. 

LUIS HAROLD SANFORD 
Organist and Choirmaster, Reformed Church 

Conductor, Ars Musica Guild 

Flushing, L. |., New York City 
Lecture-Recitals for Organ, Voice, and Piano 

and Organ, with Grace Krick Sanford 

played the organ at some 2,000 services, 

held nearly 3,000 choir practices, played 
Look- 

ing back I can only say that they have 
been very happy years, the congrega- 

tion and vestry have been kindness it- 
self, the choir has always been loyal 
and devoted and the rector of the 
church, the Rev. George Davidson 
D. D., has proved a very dear friend 

LEAKS 
BOSTON 

Ruth Harsha 
ORGANIST 

Central M. E. Church 
BROOKLYN, N. Y. 

at all times. To work with a clergy- 
man for twenty years, to see and talk 
with him practically every day, to have 
him at vour side in sorrow and_ sick 

is an experience all too rare in 
and age. We have worked 

together in perfect harmony and the 
affection that has grown between us 
makes me hope that we shall have an 

ness, is 

this day 

JOHN HARMS 
Organist and Choirmaster 

St. Matthew’s Episcopal Church 

BROOKLYN, NEW YORK 

HERBERT E. HYDE 
ST. LUKE’S CHURCH, EVANSTON, ILL. 

Representative 

KIMBALL COMPANY 

Organ Department 
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Ww. W 

other twenty vears’ work together 
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WHT E 

HAROLD SCHWAB 
95 Gainsborough Street 

BOSTON, MASS. 
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Palmer Christian 
ORGANIST 

University School of Music 
ANN ARBOR, MICH. 

Dr. RAY HASTINGS 

Concert Organist 

Philharmonic Auditorium 

LOS ANGELES, CAL. 

RECITAL ORGANIST 
University of Chicago 

1934 Special Summer Season 

Glestminster 
Under the Personal Direction of Dr. John Finley Williamson 

Silver Bay, N. Y., on Lake George 

August | to August 19, 1934 

The final rehearsals of WESTMINSTER CHOIR, preparing for its Fall 

European Tour, will be conducted by Dr. 

ing this Summer School period. 

Address all inquiries to: 

Westminster Choir School, Princeton, N. J. 

Ernest Prang Stamm 

Recital Organist 

SAINT LOUIS 

EDITH LANG 
Boston City Club, 

First Parish, Hingham, Mass. 

BOSTON 
Choir School 

Williamson at Silver Bay dur- 

HARRIS S. SHAW 
A. A. G. O. 

Piano, Organ and Coaching 
(Head of Piano and Organ University 

of New Hampshire 

175 Dartmouth St., Boston, Mass. 

HORACE M. HOLLISTER 
M. S. M. 

ASSOCIATE ORGANIST 

Director of Young People’s Choirs 

Madison Avenue Presbyterian Church 
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Pittsburgh News; 

Edmundson’s Works 

Played in Recital 

By HAROLD E. SCHUNEMAN 

Pittsburgh, Pa., Sept. 18.—Thomas 
Webber of New Castle and Youngs- 

town plaved a recital of Garth Ed- 
mundson’s compositions at Calvary 

Church Sunday evening, Sept. 9. The 
program included: Four. Christmas 
Pieces (“Adeste Fideles,” “Veni, Em 

manuel,” “In dulei Jubilo” and Toc- 
cata on “From Heaven High"); “Ti 
Silent Night”; Concert Variations, * ‘Im- 

agery in Tableaux”; “Winter Sunset” 

and First (Passion) Symphony. 

his was the first of a series of five 

Sunday evening recitals arranged by 
Dr. Harvey B. Gaul, organist of Cal- 
vary Church. Mrs. Hazel Martin 
plaved Sept. 16 and Miss Alice Goodell 
Sept. 23. Gunther Ramin will play the 
last recital of the series Oct. 14. 

Phe Heinz Memorial Chapel, Uni- 
versity of Pittsburgh, will have an 

\eolian-Skinner organ. The new Aeo- 

lian-Skinner for the East Liberty Pres- 
byterian Church is in process of erec 

tion in the church. 

Moorhouse, Bowman & Brandt are 

building a small organ for the Mount 

Lebanon Presbyterian Church. It will 
be completed about the middle of Octo- 
ber. The same firm is rebuilding the 
Steere organ from the Oakland M. E. 
Church, which was recently merged 
with Christ M. E. Church, Pitts burgh 

and will erect it in the sn Epis- 
copal Church at Greensburg, add 
ing an echo organ. 

Dr. Caspar P. Noch played the dedi 
catory recital on a WKilgen organ in 

Trinity Methodist Protestant Church 
on the north side Sept. 14. Mrs. Grace 

Blenko Martin is the organist The 

new organ replaces an old John Brown 
tracker instrument 

Che United Presbyterian Church at 

Greentree borough has purchased a 
Wicks miniature organ. Edgar Hesel 
barth is the organist. 

Julius Baird has organized a new 
Bach chorus in the north boroughs, 

with Ben Avon as the headquarters 
He found a ready response among 
singers and has gathered a group with 

good voices. Mr. Baird has been active 

in the choral field and last vear his 
West View Choral gave a pretentious 

program. 

Gladys Shade Wlaber has resigned as 
organist of the Point Breeze Presbyte- 

rian Church and has taken a= similar 

position at the Brighton Road Presby 

terian Church on the north side 

W. Kk. Steiner was the only Pitts- 

burgher fortunate enough to be able to 
attend the Worcester convention of the 

N. A. O. Previous to the convention 
he spent two weeks in New York 

% 
G. Tracy to South Dakota College. 

George Tracy, M. Mus., who has 
been organist of the Methodist Church at 

Monticello, Iowa, and has been teaching 
1 Monticello, Wyoming and 

other Iowa towns, has been appointed 
to a position in the piano department 
of the Wessington Springs College, 
\Vessington Springs, S. D. Mr. Tracy 
has made an enviable record = sine< 

receiving his degree from Cornell Col 

lege at Mount Vernon, Lowa. On Sept 
2 he gave a program of works of Lowa 
composers at the service in his church 
at Monticello and among the selections 

classes 1 

—26— 

used were: “Steal Away.” “Reflections” 

and “Were You There,” by Professor 
Horace Alden Miller of Cornell; “The 
Woodland Path.” by Miss Louise 
Crawford of Coe College, and an Al 
legro Moderat soi by Mr. Tracy. 

Milligan Heads Organ Department. 

Dr. Harold Vincent Milligan, or- 

ganist and director of the Riverside 
Church, New York City, has been en- 

gaged to head the department of organ 

and church music at the New York 

College of Music, Carl Hein and Grace 
Spofford, directors. The beautiful 

Protestant church service which Mr. 
Milligan has worked out with the sym- 
pathetic co-operation of Dr. Harry Em 
erson Fosdick, minister of the River- 
side Church, stands as one of the finest 

examples of devotion il and musical ex 
pression The college is offering a 

scholarship, which will include Mr. 
Milligan’s instruction and all the neces 
sary supplementary studies at the col 

lege. 

Have you ordered your 

copy of 
THE SECOND AND REVISED 

EDITION OF 

“THE 
CONTEMPORARY 

AMERICAN 
ORGAN” 

by WituiaMm H. Barnes, Mus. D. 

“Amazingly Comprehensive” 

SENT POSTPAID TO ANY ADDRESS 
FOR $2.50 

J. FISCHER & BRO. 
119 W. 40th St.. New York 
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Richmond, Staten Island, N. Y. 
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Simplex Electric 
Simplex is direct. 
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41 THIRD STREET 

have certain definite advantages, in that the travel of air through the 
No obstructions to cause pressure resistance. Built 

entirely of steel. In quietness the Simplex has no equal. Blast wheels 
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OU won’t have to go far if you want to see an Orgoblo, for a great 
majority of the prominent church, theater and home organs depend 
for quality, volume and reliability upon this sturdy unit. 

In fact, three out of four of the organs installed last year use the 
Orgoblo. 

It’s an all-metal unit, made of rust-resisting materials. It is quiet, com- 
pact and built to last for years. 

Our bulletins will give you the facts and we will gladly refer you to 
installations in your vicinity. 

<OxGOBLO> 
THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 

ORGAN POWER DIVISION @ 1333 

Chicago Branch Office: 53 West Jackson Bivd. 

Who Knows How Bach Played? 
RQ noxranh has developed a combination recording machine and 

phonograph for professional use. It 1s simple to operate, portable 
and inexpensive, and records on special dises that retain tone quality 

after numerous playings. It has many practical uses, for example: the 
organist can record separate voice parts or a whole anthem as an adjunct 

to choir training; listen to his own recitals from the audience standpoint 
—a permanent record of progress. 

Many leading conservatories have found recordings a valuable aid to 

scientific teaching—the model is always hefore the studeat—the lesson 

can be repeated at any time—he can copy the playing of his teacher and 
use it as a study—he has a reference library—he can observe personal 

development and eliminate flaws. 

ree 

\ANGERTONE, INC. 

o ELeEctrrRic-MusIc 
NEWARK, N. J. 20! Verona Avenue 

WHITE, SON COMPANY 
SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS 
12 South Street Boston, Massachusetts 

EDGAR S. KIEFER TANNING CO. 
(Geo. A. Hand Division) 

TANNERS OF 

LEATHER for the PIPE ORGAN TRADE 

Send for Samples. Phone Franklin 0082 

223 W. LAKE ST., CHICAGO, ILLINOIS 
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DOUBLE JUBILEE FOR 

ORGANIST AND WIFE 

RARE EVENT AT ORANGE, N. J. 

Dr. and Mrs. F. C. L. Schreiner Ob- 

serve Golden Wedding and His 

Fiftieth Anniversary as Organ- 

ist of St. John’s Church. 

iriends of Dr. and Mrs. F. C. 
L.. Schreiner of Orange, N. J., visited 
the coupie Sept. 3 to congratulate them 
on their golden wedding anniversary. 
It was a dual celebration, Sunday hav- 

Many 

ing marked the fitty-fifth anniversary 
of Dr. Schreiner’s service as organist 

and choirmaster cf St. John’s Church, 
Protes- 

of St. 
New 

Orange. Guests of honor were 

William Schreiner, organist 
John the Evangelist Church, 
York, who acted as best man at the 

wedding, and Miss Minnie Cullan of 
Orange, who was a guest at the wed- 
ding. A large three-tier wedding cake 

Was cut by a great-grandson, James 
Robert West 3d of Maplewood, 

sisted by Mrs. Schreiner. 
Dr. and Mrs. Schreiner were mar 

died Sept. 3, 1884, in St. Joseph's 
Church, New York, and have. since 

lived in West Orange and Orange. 

Mrs. Schreiner, the former Miss Teresa 
Michaels, was born in New York in 

1863. Dr. Schreiner was born in Bava- 
ria in 1861. His father was an organist 

under the Bavarian government more 
than twenty years and his grandfather 
served as a soldier under Napoleon I. 

sor 

as- 

The family moved to Clifton, N. Y., in 

1871 and es Schreiner, Sr., served as 

organist of St. Mary's Catholic Church, 
Clifton, cael ‘1878, when he was mad: 

director of the choir of St. Patrick's 

Cathedral, Mewash Dr. Schreiner’s 
musical education began at the age of 

6 when he started taking lessons irom 

his father, who was his only teacher. 
At the age of 13 he became organist 

of St. Joseph's Catholic Church in 
Rossville, on Staten Island. He was 
appointed organist of St. Patrick's, 
Newark, at the age of 17, taking the 

post when his father became choir- 

master. He was made organist at St. 
John’s in) September, 1879, working 
with his father until the latter's death, 

when he assumed full charge of the 

music for the church. He became as- 

sistant professor of music at Seton 
Hall in 1881 and was appointed to a 
full professorship in 1885, receiving the 
degree of doctor of music from the 

college several vears ago. 

Dr. and Mrs. Schreiner have two 

sons, Charles W. and = Frank H 
Schreiner. 

% 

GOOD WORK WITH QUARTET 

James F. Griffith Engaged for Fourth 
Year at Wilmington, 

What it is possible to do with a good 
quartet is being illustrated from Sun- 

day to Sunday at the Church of the 
Covenant (Presbyterian) in Wilming- 
ton, N. C., by the director and tenor. 
James Francis Griffith, who has been 
engaged to enter upon his fourth vear 

in the ministry of music of this parish 

beginning in October. During the last 

year five special musical services were 
, 

given and the choir now has a library 

of more than 400 numbers, which in 

cludes only the best type of churcl 
music, ancient and modern. It és 

worthy of note that for the Sunday 
services new works are sung almost 

entirely, repeating very rarely. It is 
Mr. Griffith’s policy to make ail service 
music bear directly upon the sermon 
subject, and he finds that congregatior 
and minister appreciate the unity of 
purpose as well as the increased in- 
spiration gained by such a plan. The 
organist is Mrs. M. L. Chasten, a per 
former of long experience and_ fin 

ind her playing of many 
has given marked 

musicianship, < 
difficult) programs 
satisfaction 

The special musical services of the 

1933-34 season included these presenta- 
tions: 

November—‘‘Song of Thanksgiving. 

Maunder. 

Christmas—‘‘The Story of Christmas,” 

inder Matthews 

i lary Musical Settings of  Inci- 

dents in the Life of Christ, which was 

made up of the following numbers: Organ 
Prelude, “Gothic Chant." Turner; an- 
them, “The Lord's Prayer.’ Forsyth- 

Kraft; anthem, “The Beatitudes," Shel- 

ley; tenor-baritone duet, “Master, We 

Would Seek Thee,” J. Sebastian Mat- 

thews (from “The Paschal Victor’); an- 
them, “Behold, the Master Passeth By.”’ 

Stevenson; anthem, “A Ballad of Trees 
and the Master,’ Protheroe; response, 

“Dresden Amen,” Neuman-Wagner. 

April—"'The Message from the Cross,” 

Macfarlane. 

May— "The Woman of Syechar,"” 

Stoughton. 

Mr. Griffith was born at Salisbury, 
N. C., in 1887, of musical parents. His 
father possessed a beautiful bass voice 
and was a choir director for many 
years, aside from his profession of 
dentistry. His mother had a_ lovely 
alto voice, sang in choirs, and was 
gifted with marked literary and drama- 
tic talents, both of which she used to 
good effect in an amateur way. After 
long training under North Carolina 

musicians Mr. Griffith went to New 
York for vocal work with Frederic 

Haywood and Dr. Mario Marafioti, 
and to Chautauqua Lake, to be under 
Horatio Connell. He began specializ 

ing in the conducting of choirs and 

choruses in both sacred and secular 
repertory and studied appreciation ot 

music and conducting at Columbia 
University His latest studies were 

with the Westminster Choir School! in 
extension summer He has 
served in nearly all of the Protestant 
denominations and was supervisor of 
music in public schools for five years. 

In 1925 Mr. Griffith married Miss 
Grace C. Watson at Greenville, S. ¢ 

\t the time she was assistant in the 

department of dramatics and pageantry 

at Stetson University, DeLand, Fla. 
having graduated from this institution 

courses. 

in 1923 with high honors in the aca- 
demic, music and dramatic depart- 

ments. In the music department Mrs. 
Griffith specialized in organ and she 
has held positions in several cities. She 

her husband materially in his 
work at Wilmington. Her training in 

special courses at King’s School, Pitts 
burgh, Pa.. and the a an \cademy 

of Dramatic Art in New York has been 

a wonderful help in the production of 
sacred drama and pageantry in_ the 

church. 

assists 

ees 

C. Harold Rtercke of Grand Rapids, 
Mich., who with Mrs. Einecke has been 

touring in Europe, returned on the 
Bremen, which also brought Gunther 

Ramin to the United States for his 
recital tour. Mr. Einecke attended the 

Three Choirs Festival in Gloucester, 
England, and writes that he had some 

xe'ting experiences 

TAKES POST IN MILWAUKEE 

By ARTHUR A. GRIEBLING 

Milwaukee, Wis., Sept. 16.—Milton 

H. Rusch assumed the duties of choir- 
master and organist at the Grand Ave- 

nue Congregational Church on Sept. 9. 
Mr. Rusch studied piano with Jacob 
Moerschel of Milwaukee, theory and 
organ with Wilhelm Middelschulte, 
Chicago, and theery with Arnold 
Schonberg, Vienna. He is leaving his 
post at All Saints’ Cathedral, which he 
has held for many vears. Mr. Rusch 
is at present head of the theory depart- 

ment at the Milwaukee State Teachers’ 
College. His post at the cathedral is 

to be filled by the Rev. J. Boyd Coxe 

Father Coxe is instituting a plamsong 
choir consisting only of male voices 

\t the 

Sherman 

which the 

first service of the 

Park Lutheran 
full choir was used, 

thems were “O Lamb of God,” 
shank, and “Spirit of Life.” 

The organ numbers played by Arthur 
EK. Bergmann were: Prelude, James: 

Meditation, Sturges, and Grand Chorus, 
Guilmant, 

REXFORD KELLER APPOINTED 

season at 

Church in 
the an- 

Cruik 

Borowski. 

Leaves Nashville to Be on Ohio Wes- 
leyan University Faculty. 

Rexford has been in 

past vear at the 
and Vanderbilt 

Keller, who 

Nashville, Tenn., the 
Nashville Conservatory 
University, went to Ohio Wesleyan 
ooo Delaware. Ohio, in Sep 
tember, to do organ and choral work, 

with perhaps some theory teaching. H¢ 
was graduated from the University ot 
Michigan, where he studied under Pal 
mer Christian two years ago, with 

honors. 
fo -- 

Dr. Balogh to Post in Toronto. 

Dr. Louis L. Balogh has been 

pointed organist and director at 
Peter's Catholic Church, Toronto, 

has resigned from his post at St. Pat- 
rick’s Church in Montreal. Dr. Balogh, 
who is well known in the Dominion as 
a choral conductor and composer, 
presides over a choir of men and boys 

in his new position and has a Casavant 
organ of forty-two speaking stops, in- 
stalled in 1926. Besides his work as 
musical director of St. Peter's he will 
teach at the Toronto Conservatory of 

Music, in the organ, vocal and theory 
departments. He also will continue his 
chamber music activities as a_ viola 
player in a newly-formed string quartet 

in Toronto. 
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Classified “Ads” | 

BUILDING } LaMARCHE 
~_ BROTHERS . oo 

PIPE ORGANS 
" A Newcastle 2071 6525-31 Olmsted i aga lewcas 

MAINTAINING || ee -* yl I REBUILDING 

I REPAIRING 

PIPE ORGA 
OF EVERY DESCRIPTION 

Organ Supply Corp. 

N SUPPLIES 

WU 09 OUR pant 

VOICING 

Artistic Tone—Mechanical Experts 

4 5517 Broadway, Chicago, Ill. 
Telephone Longbeach 0616 

540 East 2nd St. Erie, Pa. 

TUNING ADDITIONS 
REPAIRING ' MODERNIZING 

R L. D. Morris Organ Company 

CHIMES-HARPS 

JEROME B. 
Seal MANUFAC 

ee — Wood — Metal — Reed Pipes 

Pipes for the Entire Organ 
Also Pipe Organ Supplies 

"2339 South Austin Street 

MEYER & SONS. INC. 
TURERS ime 

ete Artistic Voicing 

MILWAUKEE, WIS. 

FOR SALE 

FOR SALE—USED TWO AND THREE- 

manual modern orvans, $800 to $4,000 

Reed two-manual with blowers, $150 to 

$350. Twenty-note chimes, $65. Swell en- 
Zines, $15 to $50 Shades, $10 to $40 

Tremolos, $5 to $35, ete., ete. Pipe Organ 

Service Company, 3318 Sprague street 

Omaha, Neb 

FOR SALE — ONE-FOURTH, ONE- 
third, one-half, three-fourths and one H 
P. pipe and reed organ blowers, excep- 

tionally quiet in operation Prices from 

$60.00 up. Guaranteed outfits. Service 

Machine Company, Bay View Terrace 

Danvers, Mass {11.] 

FOR 
organ 
eight 

thon 

SALE—LARGE COLLE( 

music, including such 

volumes Bach's works 

three volumes “Church 

Organist."" by Eddy; Mende 

atas, ete For quick sale, $20 cash 
dress K-4, THE DIAPASON 

‘TION OF 

items as 

Peters edi- 

and Concert 

Son- 

Ad 

Issohn's 

lL. HAINNERS 
and dis- 

to 12 ft 

Center width 

Calvin Brown 

Street, Chicago 

FOR SALE 

organ. Three 

play pipes 

ONE- 

stops 

Seven ft. wide, 10 

high, 4 ft. deep at the end 
6 ft. S inches Address 

1539 North Riehmond 

FOR SALE 

tower chimes 

Westminster 

clock boxe 

gain. Terms 

DLAPASON 

MANUA 

Oak 

ONE AGAN 

automatic player 

elock ringing 

lent condition Rare 

to suit Address K-3, 

SET Dit 

with and 

automathe 

bar 

THE 

[tt] 

FOR SALE—TWO 

both two-manuals, 

complete 

CHURCH ORGANS 

thirteen and sixteen 

straight organs with 

oak and front pipe dis 

Prices reasonable A. Gottfried 

Erie, Pa. 

sets, 

blowers cases 

plays 

Company, 

FOR SALE — SEVERAL 

and standard makes of two 

manual pipe organs completely 

with electro-pneumatic action 

Preschley, 8501 Clark avenue 
Ohio 

LE 
and 

ADING 

three- 

revamped 

Conrad 

Cleveland 

FOR SALE 

wood and metal 
blowing outfit 

ampere dynamo 
Clark avenue, 

FOR 

matic 
chimes. 

console 

North 

SOME 

pipes; 

Also an 

Conrad 

Cleveland, 

SALE—ALL KELECTRO-PNEU 
pipe organ, nine full and 

Two-manual and pedal detached 

teasonable J. M. Bolt, 1023 

Kenilworth avenue, Oak Park, II 

FOR SALE WURLITZER PIANO 
stop. Electro-vacuum action, complete 
with motor and vacuum engine and man 

dolin attachment Price, $75.00 Forrest 

Edwards, West Lafayette, Ohio 

FOR SALE “ORGAN OF 
Twentieth Century,” by Audsley excel 

ient condition, $25.00 Winefrid Ryan 
2210 North Twenty-fifth street, Milwau- 

Wis 

FOR SALE — ONE 

organ, with chimes 
in console. Conrad 

avenue, Cleveland, 

USED REEDs, 
also a 14-H.P. 

8-10-volt 25- 

Presehley, 8501 

Ohio. 

stops 

THE 

kee 

AEOLIAN PIPE 

Duo-Art player built 
Prescnley, 8501 Clark 

Ohio. 

REBUILT 
condition 

West 

FOR 
pipe 

N 

SALE 

organs, good 

Doerr, 2420 

Chicago, Ul 

FOR SALE-—ONE 
with A. (. motor I 

tion action complete 

DiAPASON 

KIMBALL 
Reasonable 

Sixteenth street, 

H.P. ORGOBLA), 

rlectrie stop combina- 

Address J-4, THE 

POSITIONS WANTED. 

GENTLEMAN 

choral conductor 

and conservatory 

POSITION WANTED 

organist, composer, 

piano teacher, college 

graduate, desires permanent location § in 

church, college, high school or private 

work in community desiring musical de 

velopment. Address K-2, THE JDIAPASON 

POSITION WANTED—GRACK HAL 

verson, A. A. G. O Twelve years’ ex 

perience as organist and choir director 

Qualified to play any type of service and 

willing to locate in any state Address 

1420 *Clairmount avenue, Detroit, Mich 

(12) 

POSITION WANTED—ORGANIST OF 

experience will be 

Oct. 1 For 

Washington 

free to accept position 

particulars address €, 37 

street, Newark, N. J [10F] 

WANTED—MISCELLANEOUS. 

WANTED— MAN FOR’ INSTALLA 

tions, maintenance and tunings Must be 

thoroughly competent and experienced, 

Toledo 

Ohio 
credentials 
Toledo, 

with 

Pipe 

WANTED TO BUY—I AM INTEREST- 
ed in the purchase of a three or four- 

manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address L-5, 
THE DIAPASON. {tf} 

unquestionable 

Organ Company 
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TALKING 
of centuries of progress 

Over one hundred years ago—one hundred and four- 

teen, to be exact—the first Pilcher Organ was built. 

During all this time the invariable purpose of the 

Pilcher organization has been to build for quality rather 

than for quantity. And the many letters of commenda- 

tion we have received are gratifying indications that 

these many years have been years of progress in the 

true sense. Among these letters is the following from 

Dr. M. E. Dodd, Pastor of the First Baptist Church 

of Shreveport, La.: 

“IT wish to write you this personal word of appreciation 

for the magnificent instrument which you have built and 

installed for us. You have certainly sustained the Pilcher 

reputation for an instrument of noble dignity and fine 

tonal qualities. We have had all of the organists of the 

city to give programs on the organ, and everybody is This attractive case can be supplied 

enthusiastic with praise for it.” 3 S . 

with our new small creations. 

Your inquiry is invited. HENRY PILCHER’S SONS, 

Incorporated, General Offices, Louisville, Kentucky WICKS PIPE ORGAN CO. 

PILCHER Organs HIGHLAND, ILL. 
Founded in 1906, builders of Direct Electric 

continuously since 1914. 

PRICES || HILLCGREEN, LANE 
“There is scarcely any article in the & 4 O M r A N 4 9 

world which some man cannot make a A L L i A N . E O H I O 

9 9 little worse and sell a little cheaper. Cus- 

tomers who consider price only are this — 

man’s lawful prey.’—John Ruskin. have been building PIPE 

. ORGANS since 1898 for pa- 
We have never found it necessary to sell 

on price alone, but our prices are fair, and trons from NEW ENGLAND 

will be found to compare favorably with 

those of other builders. to HAWAII. Therefore, our 

Nearly a century of endeavor has given 

us a reputation which is a protection to 

any customer requesting a quotation from 

istey. 

organs are available every- 

where for demonstration. 

ESTEY ORGAN Agencies: Martin W. Bush, 2037 Farnam St., 
: ; ip ‘ Omaha, Neb.: G. F. Dohring, 225 Fifth Avenue, 
CORPORATION New York; Fred W. A. Witt, 2713 Clarence 

BRATTLEBORO VERMONT Ave., Berwyn, Chicago, IIl. 




