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HONOR FRANK WRIGHT 
AT NEW YORK DINNER 

OLD PUPILS SHOW REGARD 

Scroll Which Pays Tribute to Teacher, 

Signed by Thirty-eight Persons, 

Is Presented to Him—Good 

Cheer Marks Occasion. 

Frank Wright, the New York or 
ganist and teacher who is known 

throughout the country by virtue of 

his position as chairman of the exami- 

nation committee of the American 

Guild of Organists, in which capacity 
he has handed many a_ surprise—not 
always pleasant—to candidates for A 
G. O. degrees, had a little surprise— 
and a very pleasant one—on Dee. 27. 
On that day a testimonial dinner in his 

honor was given at the Hotel Commo 
dore by twenty-five of his old pupils in 
New York and vicinity, and at. the 
close a beautifully engrossed scroll was 
presented to him in a red morocco case. 

The scroll contains the names of thirty 
eight organists who have studied under 
Mr. Wright and its wording and. the 

names of the signers are as follows: 

In appreciation of his skill in the art 

of music, his sincerity in the development 

of the highest standards of musicianship 

in others, and token of their 
gratitude for his unfailing assistance and 
sympathetic interest at all times, this 

scroll is tendered their beloved teacher 

and friend, Frank Wright, 

Clifford Ernest Balshaw 
Warren Carl Brackett 

Alfred Boyce 
Arthur Gilpin Bryan 

James Edward Bryan 
Martin W. Bush 
Doris Coxon 
Charles Henry 

James Harrison 
Harold B. Herre 
Chauncey S. Hickok 

Inez Hudgins 

Hans Lange, Jr 
Allan Arthur Loew 
Elsie MacGregor 
Charles F. Mason 
Joseph R. Martucci 
Anne V. McKittrick 

Clifford Megerlin 
Carl F. Mueller 

Claude L. Murphree 
Willard Irving Nevins 
Paula Nodine 
William Pollak 

G. Darlington Richards 
Westervelt Romaine 
Kenneth E. Runkel 
Luis Harold Sanford 
Theodore E. Schulte 
Elizabeth D. Seymour 
Myrtle Deacon Stair 

Grace French Tooke 

James C. Tyson 
John Whitehead 

Edith Usry 

Morris W. 
Mildred C, 

George Arthur 

Presented at a 
by pupils of Frank Wright 
modore, New York City, Dec. 27, 

The pupils present at the dinner 

were: Clifford E. Balshaw, Warren C. 
srackett, Arthur G. Bryan, James E 
Bryan, Kathryn Cage, Charles Henry 
Doersam, Dorothy Hammonds, Harold 
Herre, Chauncey Hickok, Inez Hudg- 
ins, Allan Arthur Loew, Joseph R. 
Martucci, Anne V. McKittrick, Claude 
L. Murphree, Paula Nodine, William 
Pollak, Luis Harold Sanford, Theodore 

also as a 

ih 

Doersam 

Turner 

Watkins 
Wilde 

Wilson 

testimonial dinner given 
at Hotel Com- 

1933 

E. Schulte. Mrs. Henry T. Seymour, 
Mrs. Myrtle Stair, James Tyson and 
John Whitehead Turner. 
The only guests were Mrs. Charles 

H. Doersam, who sang several songs, 

and Mrs. Elsie Brackett, Mr. Wright's 
secretary. Several who were unable to 

be present sent acrostics on the name 
“Frank Wright” and dozens of tele 
grams were received from all parts of 
the United States and were read. Mr. 
Doersam, who acted as_ toastmaster, 
called on everyone present for a speech 
of some kind and good fellowship 

marked the entire evening, so that it 
was the expressed wish of all that the 
occasion be made annual and that a 
Frank Wright club be organized. Mrs. 
McKittrick read an original poem in 
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y Y aa Dinner in Honor of Frank | Ww Vright 

honor of the guest of the evening and 
a round, also written by her, was sung 

by the entire company. 
Mr. Wright has been for nearly 

thirty-seven years organist and choir 
master of Grace Church, Brooklyn 
Heights. He is a native of Ipswich, 
England, and began his career as a 
church musician in a boy choir at the 

age of 9 years. Mr. Wright is a founder 
of the A. G. O. and was its warden for 
three years. He received the degree 
of bachelor of music from Trinity Uni- 
versity, Toronto, and won the gold 
medal for the highest standing in the 
final examination. 

CHRISTMAS IN _ HOLY LAND! 

American Organist in Recital at Jeru- 
salem on American Organ. 

celebration in the 

Holy Land had a most appropriate 
modern setting when Archibald Ses- 

sions, the American organist now liv- 
ing in Paris, gave a recital at the 
Jerusalem Y. M. C. A. on the large 
four-manual Austin organ _ installed 

there recently. On Dec Mr. Ses- 
sions was heard in the following pro- 

Toccata and Fugue in D minor, 

The Christmas 

. 23 

gram: 
Bach; “Harmonies du Soir,’ Karg- 
Elert; Prelude, Clerambault; Chorale 
in A minor, Franck; Largo (“New 
World” Symphony), Dvorak; Fantasia, 
Guilmant; “Gesu Bambino,” Yon; 

Finale in B flat, Franck. 
A highly appreciative audience heard 

Mr. Sessions, who made the trip to 
Jerusalem by way of a return engage- 
ment, having given the inaugural re- 
citals on this organ in January, 1933. 
Mr. Sessions returns from the Holy 
Land to his duties as organist of the 

American Church in Paris. 

ORGAN FOR ST. JOSEPH, MO. 

Kilgen Three- Manual Ordered for 
Church Erected After Fire. 

Westminster Presbyterian Church, 
St. Joseph, Mo., has ordered a_three- 
manual Kilgen organ, the specification 

of which will be published at a later 
date. The organ will be installed in a 
new church which is near completion 

and which supplants the edifice recent- 
ly destroyed by fire. Mr. and Mrs. 
L. N. Pinkerton, prominent members 
of Westminster Presbyterian Church 
and well-known residents of St. Joseph, 
are the donors of the instrument. 

The organ will be divided on each 
side of the chancel in chambers spe- 
cially prepared for it, and will speak 
through artistic grilles. This installa 
tion will have more than twenty stops, 
but it is planned to make additions to 
it later, for which preparations are be- 
ing made in the organ at this time by 
the builders. Installation is to be 
completed by Easter. 

PLAYS BY ROYAL COMMAND 

Maitland Farmer in Toronto Recital 
for Lord and Lady Bessborough. 

The first “by royal command” organ 
recital in over a century of Canadian 

viceroys was given Jan. 13 at St. Paul's 
Anglican Church in Toronto. At the 

request of Lord and Lady Bessbor- 
ough, both of whom were in a pew 

near the front, Maitland savored gave 

Casavant or- 

‘en suite, 

an hour's program on the 

gan - Bis stops. Attended ‘ 
and by church wardens, the viceregal 

peer ” ocenatie at 3:30, proceeded 
down the aisle amid the largest con- 

gregation ever assembled in Toronto 
for an organ recital, except one by 

Dupré in Yorkminster. The program 
was partly classic—to suit the taste of 

their excellencies, said to be especially 
fond of Bach, Handel and Moczart. 

[he program was as follows: Grand 
Fantasia in F minor, Mozart: Chorale 

and Variations, “Hail to Thee, My 
Jesu Holy,” Bach; Chorale Prelude, 
“Rejoice Now, Christian Men,” Bach; 
Pastorale (Symphony 1), Guilmant; 
hee in C, Intermezzo and “Carillon 

> Westminster,” Vierne. 

TO PLAY NOBLE’S NEW WORK 

Seattle Orchestra Will Present Intro- 
duction and Passacaglia. 

A new Introduction and Passacaglia 

for orchestra by Dr. T. Tertius Noble 
will receive its first BD iene when 
it is played by the Seattle Symphony 
Orchestra, under the baton of Basil 
Cameron, on Feb. 5. On Sunday, Jan. 
21, Dr. Noble played it at his “hour of 

music” in St. Thomas’ Church, organ 
New York. This work was written 

for organ in March and April, 1932, 
and will be published by the Arthur 
P. Schmidt Company of Boston this 
season. In the summer of 1933 Dr. 
Noble scored it for a large modern 
orchestra. Mr. Cameron is a well 

known London conductor, now on the 
Pacific coast. 

Father of Hugh Porter Dies. 
Hugh Porter, the New York organ- 

ist, was called to Noblesville, Ind., at 

the close of the vear by the sad news 
of the death of his father, the Rev. 
John Francis Porter, a veteran Meth- 
odist minister who had served with 

distinction for forty-one years. The 
Rev. Mr. Porter died suddenly Dec. 31 
at his home in Noblesville, of an acute 
heart attack. He was educated at 

University and Drew 
and had served 

Northwestern 

Theological Seminary, 

churches in * Jersey, Massachu 
setts, Minnesota, Colorado, Illinois and 

Indiana. He is survived by his widow 
and six grown children, five of whom 

are married. 

Subscription $1.50 a 15 Cents a Copy. Year 

ORGAN CODE GOVERNS 

INDUSTRY UNDER NRA 

GOES INTO EFFECT ON JAN. 27 

Hours and Minimum Wages Stipulated 

—Strict Provisions Governing Com- 

petition, Etc.—Enforcement 

Authority Is Named. 

The complete teat of the NRA code for 
the pipe organ trade will be found on 
pages 4 and 5 of this ixvsue. | 

Che code of fair competition for the 

pipe organ industry received its final 
approval last month in Washington and 

was signed by General Hugh S 

Johnson, national recovery adminis 

trator, on Jan. 16. It became effective 

on Jan. 27, eleven days after its signa 
ture, and is now the law of the land, 
to be enforced by the federal govern 

ment. The code, in the opinion of 
leaders of the industry, will establish 

a new era in the organ business, will 
eliminate many abuses which have ex 

isted in the past and will stabilize 
trade practices to such an extent as to 
benetit every builder and all the men 

building organs either as 

as employes 

engaged in 

employers or 

Only those builders who are mem 

bers in good standing of the National 

Association of Organ Builders or who 

pay their share of the cost of adminis 
tering and enforcing the code are en 

titled to use of the blue eagle or other 

NRA insignia. A list of concerns 

thus entitled to use the blue eagle will 
be published in the next issue of THe 

Diapason. However, all organ build- 

ers, Whether thus participating or not, 

must comply with all provisions of the 
code, which now are federal law. 

Preparation of the code was in the 
hands of a code steering committee of 

the National Association of Organ 
Builders, an organization brought into 
being last August at a_ well-attended 

meeting in New York. This commit- 

tee consisted of Arthur Hudson Marks, 
chairman; Harry Meixsell and Lewis 
C. Odell. 
A code authority has been elected by 

the directors of the association in ac- 
cordance with the by-laws of the N. A 
O. B. and this group will cooperate 
with the government members in en- 

forcing the code. The code authority 

consists of Adolph Wangerin, president 
of the association; Basil G. Austin, C 
B. Floyd, Arthur Hudson Marks and 

Lewis C. Odell. 

Framing of the code is the culmina- 

tion of a long series of consultations 

and conferences both among the direc- 

and tors of the organ builders’ body 
officials of the NRA in Washington, 
followed by extended hearings. The 

draft as originally prepared was revised 
after hearing the testimony of both 
employers and workers in the organ 
trade. As all the members of the asso- 
ciation voted for the code it is expected 

that it will receive their unanimous sup- 
port. It therefore represents the fruit 
of an earnest effort to establish better 
conditions for all concerned, with com 
promises on a number of points 
The announcement of the signing of 

the code, made at Washington by the 

National Recovery Administration, 
stated that the code was submitted by 
the National Association of Organ 
Suilders, representing 95 per cent of 

the industry. It establishes a maxi- 
mum work week of forty hours for 
factory employes, but with the provi- 
sion that this limit shall be extended 
to forty-eight hours a week for a total 
of not more than twelve weeks in any 
twelve months, and that time and one 
third shall be paid for all hours over 
forty. For clerical and office employes 
a forty-hour week is fixed, with the 
provision that for a limited period sta- 

tistical and inventory employes may 
work forty-eight hours a week. The 
minimum wage fixed for factory em- 
ployes is 40 cents an hour, learners to 
be paid a minimum of not less than 
80 per cent of the fixed minimum 

wage The minimum wage for all 
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other employes except office boys and 
girls is $14 a week. 

Other important provisions of the 

code include regulations to guard 

against reducing the compensation of 
any employes and to bring about an 
equit ible adjustment of all pay sched 
ules. Employes’ right to organize 
unions free from interference, a provi- 
sion of all NRA codes, is the subject 
of one paragraph. Contract work i 
forbidden. 

Stringent regulations to govern trade 
practices, and forbid inaccurate adver- 

tising, false statements as to competi- 
tors and interference with the contracts 
of others are embodied in special para- 
graphs of article 7. The code author- 
ity is authorized to compel compliance 
with the provisions of the code and to 
require the submission of reports and 
other information as may be needed 
in article 6. The National Association 
of Organ builders is the body which 
selects the code authority. 

Under the code any employe of an 
organ builder who feels that he has a 
just grievance as to his wages or treat- 
ment may make complaint to Lewis 
C. Odell, secretary of the association, 
and it will be considered and investi- 
gated by the code authority. All com- 
munications of this nature will be 
treated as strictly confidential. Mr. 
Odell’s address is 1404 Jessup avenue, 
New York City. ; 
The introduction of sound in motion 

picture theaters has been largely re- 
sponsible for a drop of 31.4 per cent 
in pipe organ production between 1927 
and 1929, said Administrator Johnson 
in his letter to the President notifying 
him that he had approved the code. In 
the other principal consumer group, 
the churches, the demand for organs 
has diminished to a very low level. He 
added that it cannot be expected that 
there will be any sharp upturn in busi- 
ness until prosperity has been well es- 
tablished. He added that wage earn- 

ers’ employment had declined 38.9 per 
cent from 1929 to 1931 and that on 
the basis of the forty-hour week, 438 
wage earners should benefit through 
reemployment. i 

Directors of the National Associa 
tion of Organ Builders are endeavor 
ing as one of the first movements fot 
an improvement of the organ business 

to obtain an appropriation from the 
Public Works Administration or from 
the Civil Works Administration to pro- 
mote and finance the construction ot 
organs for public buildings, ete. This 
would be in line with the appropria- 
tion of $10,000,000 made to engage idle 
artists to paint mural decorations for 
public buildings, schools, ete. It is 
pointed out that organs are an essen 

tial equipment of many schools, mu- 
seums, public halls and auditoriums, 
that their installation will be a factor 
in advancing culture and musical ap- 
preciation, justifying the expenditure 
fully as much as a similar outlay for 
mural paintings, and that such an ap- 
propriation would add to the number 
of fine organs in the United States and 

at the same time would give necessary 
employment to a considerable class of 
skilled workers and assure the con- 
tinued existence of establishments in 
various parts of the country. The of- 
ficers of the N. A. O. B. are also giv- 
ing thought to other plans for the im- 

provement of the organ trade and fruit- 
ful results of their labors are expected 

New Cantata by Santee. 

The Arthur P. Schmidt Company, 
the enterprising Boston publishers, an- 
nounce that they are printing a new 

Easter cantata entitled “The Resur 
rection Light” by R. S. Stoughton and 
copies will be ready early in February. 
This is a fairly short and compara- 

tively easy work, and is expected to 
prove useful for anyone looking for a 
new cantata this season. The same 

firm is also publishing a new Easter 
anthem by Dr. Alfred E. Whitehead 
entitled “Alleluia, Sing to Jesus.” This 
is a chorale with accompaniment based 
on a motif from Bach's “Orgel 
biichlein.” 
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MISS LOCKWOOD IN CHICAGO 

New York Recitalist Will Be Heard at 
Thorne Hall Feb. 20. 

Charlotte Lockwood, whose fame as 
a recitalist has been gaining strength 
year by year, will be heard for the first 
time in a Chicago recital on the eve- 
ning of Feb. 20 on the large and note- 
worthy new Kimball organ in Thorne 
Hall, on the Chicago campus of North- 
western University. She will be pre- 
sented by the Illinois chapter of the 
A. G. O., with the cooperation of 
Northwestern University and the W. 
W. Kimball Company. 

Members of the Mid-West Confer- 
ence on Church Music meeting during 

the day at the Evanston campus of 
Northwestern University will receive 
guest tickets at the time they register. 
Other tickets may be had from mem- 
bers and officers of the A. G. O. in 
Chicago. The recital will begin at 8:15 
and the auditorium is on the lake front, 
near Chicago avenue. 

Miss Lockwood will be guest of 
honor at a dinner in the same building, 
tendered at 6:30 by the Illinois chap- 
ter. Dean Frank Van Dusen has 
charged the following committee of 
members with the responsibility of 
“circulating” and introducing guests of 
the evening: Edith Heller Karnes 
(chairman), Irene Belden Zaring, Alice 
R. Deal, Bessie Ryan, Ora Phillips, 
Ruth Ford White, Harold Cobb, Ar- 
thur Becker, C. Gordon Wedertz, Wil- 
liam Lester, Herbert E. Hyde, Flor- 
ence Boydston and members of the 

executive committee. 

ORDERS FOR ‘AUSTIN ORGANS 

Contracts Received by New York 
Office at Beginning of Year. 

The Austin Organ Company has 
won contracts for organs for several 

churches since the close of the year 
through its New York office, in charge 
of Herbert Brown. They include the 
following: 

Presbyterian Church, Bridgehamp- 
ton, N. Y., two-manual organ to be in- 
stalled in the choir gallery of the pres- 
ent church. The organ is to have two 
separate expression chambers, one for 
the great and one for the swell. The 
console will be detached and of the 
stopkey type. 

First Church of Christ, Scientist, 
Greenwich, Conn., two-manual to be 

installed in new church. This organ 

will have two expression chambers and 

will have a stopkey console. 
First Church of Christ, Scientist, 

Salt Lake City, Utah, two-manual in- 
strument. 

New Bethel Zion’s Church, Grims- 

ville, Pa., two-manual organ to be in- 

stalled in the present church. 

Marie Louise Holman, who died at 
the age of 83 vears in the Winnebago 

County Home for the Aged Dec. 24, 
was organist of the First Baptist 
Church of Rockford, Ill, for twenty- 

six years. She was a graduate of Rock- 
ford College and her father was the 
last of a long line of ministers and was 

pastor of the First Baptist in Rock- 
ford. 

to 

WASHINGTON CHURCH 
BUYS A “VOX ORGANO” 

FOUR-MANUAL FOR CAPITAL 

Specification of Instrument to Be 

Placed by Musical Research Prod- 

ucts in National Shrine of 

Immaculate Conception. 

Musical Research Products, Inc., the 

recently - established organ building 
company at whose head is Louis 
Luberoff, a name by no means new to 
the organ w orld, has won the contract 

for a tour- manual * ‘Vox Organo” for 
the National Shrine of the Immaculate 
Conception at Washington, D. C. This 
shrine is at the Catholic University and 
is internationally known. Preparation 
is to be made in the console for the 
future installation of a floating echo 
division of eleven stops. Ten stops 
from the present organ are to be util- 
ized in the new instrument, the re- 
mainder being entirely new. A stopkey 
console is specified. 

The following stop list shows the 
tonal resources of the instrument as 
it is to be: 

GREAT ORGAN. 

1. Open Diapason, 8 ft., 78 pipes. 
2. Duleiana, 8 ft., 73 pipes. 
3. Melodia, 8 ft., 73 pipes. 
4. Viole d’Orchestre, 8 ft., 73 pipes. 
5. Gedeckt, 8 ft., 12 pipes. 
6. Flute d'Amour, 4 ft., 12 pipes. 

SWELL ORGAN. 

7. Bourdon, 16 ft., 12 pipes. 
8. Diapason, 8 ft., 73 notes. 
9. Viole d’Orchestre, 8 ft., 73 notes. 

10. Voix Celeste, 8 ft., 61 pipes. 
11. Gedeckt, 8 ft., 73 notes. 
12. Aeoline, 8 ft., 73 pipes. 
13. Flute d’Amour, 4 ft., 738 
14. Nazard, 2% ft., 61 notes. 

15. Piccolo, 2 ft., 61 notes. 
16. Cornopean, 8 ft., 73 pipes. 

17. Oboe, 8 ft., 73 pipes. 

18. Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 

19, Contra Viol (metal), 16 ft., 

20. Viol, 8 ft., 73 notes. 

21. Geigen Principal, 8 ft., 73 pipes. 
22 Concert Flute, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Clarinet, 8 ft., 783 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 

notes. 

85 pipes. 

Flageolet, 233 ft., 61 notes. 
Chimes, 20 bells. 

SOLO ORGAN. 
28. Diapason, 8 ft., 73 pipes. 
29. Gamba, 8 ft., 73 pipes. 
30. Gross Fiéte, 8 ft., 73 pipes. 

31. Tuba, 8 ft., 73 pipes. 
32. French Horn, 8 ft., 73 pipes. 
33. Flute Harmonique, 4 ft., 73 pipes. 

34. Vibra-Harp, 8 ft., 44 bars. 
35. Chimes, 20 bells. 

PEDAL ORGAN. 

6. Open Diapason, 16 ft., 44 pipes. 

7. Bourdon, 16 ft., 32 pipes. 
S. Lieblich Gedeckt, 16 ft., 32 notes 

9. Octave, 8 ft., 32 notes. 
40. Violone, 16 ft., 32 notes. 
41. Trombone, 16 ft., 44 pipes. 

42, Tromba, 8 ft., 12 notes. 

Musical Research Products, Inc., 
also has on hand contracts for two 
three-manual organs. Although only a 
vear old, the company is making addi- 
tions to its plant in Philadelphia and 
is now operating, Mr. Luberoff states, 
with a force of seventy-five persons. 

Firmin Swinnen of Wilmington, 
Del., private organist for Pierre S. du 
Pont and a concert player with a world- 
wide reputation, has been engaged to 

give the opening recital on the three- 
manual organ built by this company 
for the Church of Our Lady of Mount 
Carmel at Orange, N. J., Feb. 6 

CONTRACT GOES “TO HINNERS 

Instrument for Holy y Trinity Edifice at 
Bloomington, 

The Hinners Organ Company has 
been awarded the contract for the con- 
struction of an organ for the beautiful 
new Holy Trinity Church of Bloom- 
ington, Ill. This church is an impos- 
ing structure of modern Gothic archi- 

tecture which is attracting much atten- 
tion, 

The Hinners Company recently com- 
pleted organs for the First Presbyte 

rian Church of Paducah, Ky., and the 
First Methodist Episcopal Church of 
Elmore, Ohio. In the latter church an 

original idea was carried out by build- 
ing the organ case in the form of a re- 
redos as a background for modern 
chancel furniture, changing the “meet- 
ing-house” type of church. 

FEBRU ARY 1, 1934 

IN THIS MONTH’S ISSUE 

Code of fair competition to govern 
the organ builders of the United 
States is signed and put into effect 
Jan. 27 by the NRA 

Dr. Charles E. Clemens, noted 
American organist, dies at his home 
in Cleveland at the age of 75 years. 

Frederick Maxson, another noted 
American organist, died at his nome 
in Philadelphia within an hour after 
playing service in First Baptist 
Church, which he had served for 
thirty-two years. 

Earliest days of organ journalism 
in America are recalled by columns 
of magazine published more than 
forty years ago by the late Everett 
I, Truette of Boston. 

Frank Wright honored at dinner 
in New York by pupils and former 
pupils. 

Composer of “O Little Town of 
Bethlehem” and how he was in- 
spired to write music the subject of 
interesting article. 

John A, Bell, Pittsburgh organist, 
plays fiftieth Christinas service in 
his church. 

Seibert Losh, 
gan builder, dies 
Hershey, Pa. 

Paul Ambrose is honored by fel- 
low organists and host of friends on 
eve of his departure from Trenton, 
N. J., for new home at Hamilton, 
Ont. 

Christinas music in the churches 
is subject of survey by Dr. Harold 
IW. Thompson. 

Dr. Wilham Lester reviews new 
compositions for the organ. 

News of the N.A.O., the A.G.O. 
and the C.C.O. affords picture of 
activities of organizations of organ- 
ists in all parts of the American 
continent. 

COMPOSITIONS BY R. K. BIGGS 

Has Written More Th Than Thirty Num- 
bers Since Last Easter. 

Richard Keys Biggs of Hollywood, 
Cal., has been busy with composition 
during the past year. Since Easter he 
has written over thirty numbers, in- 
cluding several complete masses. Of 

these twenty are now in the process 
of publication. The firm of Cary & 
Co., London, will produce a mass called 
“Veni Creator = ” A motet, 
“Praise Ye the Lord”; “Laus Ecclesiae,” 
a volume containing eight pieces for 
choir and organ, and a complete mass 
will be published during the next few 
weeks by McLaughlin & Reilly of 
3oston. J. Fischer & Bro. will issue 
two numbers for choir—‘Ave Maria” 
and “Panis Angelicus.” 

Besides his numerous duties as or- 
ganist and choirmaster of Hollywood's 

largest church, Blessed Sacrament, Mr. 
siggs has found time to continue the 
vigorous daily practice which has 
always been his custom. He has added 
many concert pieces to his already 
large repertoire and in the near future 
will again be heard in frequent recitals. 
He has also made twenty records of 
his organ and choir for the Electrical 
Research Laboratories of Hollywood. 

Organ in New Aberdeen Church. 

The Sacred Heart Roman Catholic 
Church of Aberdeen, S. D., pais 
completed its new Gothic structure, in 
which has heen placed an imported 
altar from Italy and the organ that 
was used in the old building. The 

organ was reinstalled by Lloyd Sand- 
quist. It is pleasant to think of this 
organ as the connecting link between 

the old and new buildings. Mr. Sand- 
quist was aided in the pipe and tonal 

work by Franklin Mitchell of Aber- 
deen, a young genius of the organ. Mr. 

Sandquist is from Fargo, N. D. The 
organ was built originally by the Estey 
Organ Company. 

well-known or- 
of pneumonia at 



CHARLES E. CLEMENS 
OF CLEVELAND IS DEAD 

NOTED EDUCATOR - ORGANIST 

Was a Performer of International Rep- 

utation and Professor Emeritus 

of Music at Western Re- 

serve University. 

Dr. Charles E. Clemens, one of the 
ablest and most prominent of organists 
of America, with an international repu- 
tation as a musician, died at his home 

in Cleveland, Ohio, Dec. 27 after a 
lingering illness. He was 75 years old. 
Dr. Clemens was professor emeritus of 
music at Western Reserve University 
and for a number of years was 0 rganist 
and director at the large Church of the 
Covenant in the eastern section of 
Cleveland. Until about a decade ago 
he was in great demand as a recitalist 
and had been heard in all parts of 
America and in England and Germany, 
where he spent his early life. 

Dr. Clemens’ funeral service was 
held in Amasa Stone Chapel, Western 
Reserve University. The services were 

conducted by the Rev. Philip Smead 
Bird, D.D., pastor of the Church of 
the Covenant. Dr. Charles F. Thwing, 

president emeritus of Western Re- 
serve, was to have assisted Dr. Bird, 
but was prevented by illness. Dean 
Leutner and Dr. Hayden of Flora 
Stone Mather College occupied the 
chancel and Dr. Hayden offered the 
closing prayer. Henry F. Anderson, 
F. A. G. O., an old friend of Dr. Clem- 
ens, presided at the organ and the 
quartet was composed of former solo- 
ists in his quartets at the Church of 
the Covenant. Mr. Anderson played 
“I Know That My Redeemer Liveth” 
(“Messiah”) before the service and the 
Dead March in Saul, both composi- 
tions by Handel (one of Clemens’ fa- 
vorite composers) after the service. 
The quartet sang some of his com- 
positions, the only music sung in the 

service. 

A beautiful memorial service for Dr. 
Clemens, proposed and arranged by 
Charles A. Rebstock, organist and 

choir director at the Church of the 
Covenant, was held at vespers in the 
church Jan. 7. The choir sang sev- 
eral of Dr. Clemens’ better-known an- 
thems. Both the anthem and the offer- 
tory at the morning service the same 

day, as well as all the organ numbers 
played in both services, including the 
recital, were among Dr. Clemens’ fa- 

vorites, as evidenced by a thorough 
examination of the service bulletins of 
the last six years of Dr. Clemens’ con- 
duct of the ministry of music of this 
church. 

Charles Edwin Clemens was born 
March 12, 1858, in Devonport, England, 
and began his career as an organist at 

the age of 11 years, when he received 
his first appointment. He carried on his 
studies not only at home, but during 
the summers with various cathedral 
organists. He was first accompanist 
and then conductor of the Devonport 
Choral Society and was connected with 
other choral and orchestral organiza- 
tions. In addition to the piano and 
organ he played the viola. Then he 

studied piano under Ernest Pauer at 
the Royal College of Music. At the 
same time he continued his conducting 

and organ work and became associated 
with Dr. George C. Martin as pupil 
and assistant. On the advice of Sir 
George Grove and others he decided to 
make the organ his lifework. 

On a visit to friends in Berlin Mr. 
Clemens was offered and accepted the 
post of teacher of organ and harmony 
at the Klindworth-Scharwenka Con- 
servatorium and organist at the Royal 
Chapel. He held these positions for 
nearly seven years. The Royal Chapel 
was a gift from the people of England 
to the Empress Fredericka, Princess 
Royal of England, on the occasion of 
the twenty-fifth anniversary of her 

marriage. The empress was an ac- 
complished musician and her interest 
in the young organist established his 
position in Germany. It was her maj- 
esty’s hope that Mr. Clemens might 
found a school for organists in Berlin, 
but the progress of political events 
diminished her influence and this led 
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Mr. Clemens to come to the United 
States. 

After investigating several offers and 
discussing the plan with American 
pupils who studied with him, Mr. 
Clemens decided to locate in Cleveland. 
He was appointed organist and choir- 
master of St. Paul’s Episcopal Church 
in that city in 1895 and retained this 
post fourteen years. In 1899 he be- 
came connected with Western Reserve 
University as lecturer on musical his- 
tory and when Florence Harkness 
Chapel was built he was made organist 
there, giving weekly recitals for a num- 
ber of years. When the Church of the 
Covenant (Presbyterian) was built ad- 
jacent to the university Mr. Clemens 
was appointed its organist and the 
recitals were transferred to the church. 
Later he was appointed to the profes- 
sorship of music at the university and 

the university conferred the degree of 
doctor of music on him. 

in 1929 Dr. Clemens retired and the 
university authorities honored him by 
making him professor emeritus. A 
number of social events during the 
closing weeks of the college year were 
held in his honor, signifying the high 
esteem in which he is held. 

While in Berlin Dr. Clemens wrote 
two volumes on “Modern Progressive 
Pedal Technique,” published by Breit- 
kopf & Hartel, and a work on harmony. 
He is also the author of a “Modern 
School of Organ Playing,’”’ published 
by Schirmer. Dr. Clemens wrote sev- 
eral anthems and other compositions. 
He played recitals at both the Pan- 
American and St. Louis Expositions 
and appeared about ten years ago be 

fore the Illinois chapter, A. G. O., in 
Chicago. 

Dr. Clemens married Mrs. Alice 
Lepehne in 1895 and their home was in 
the eastern section of Cleveland. Mrs 
Clensens survives her husband. 

Death of William A. Thayer. 
William Armour Thayer, Brooklyn 

composer and organist, and conductor 
of the Apollo Club, died suddenly Dec. 
14 at his home, 464 Clinton avenue, of 
heart disease. He had been confined to 
his bed since Dec. 10, when he suffered 
a slight heart attack shortly before the 
morning service at Emmanuel Baptist 
Church, where he had been organist 
for eleven years. Mr. Thayer was 
organist of the Southampton Choral 
Societv’s annual concerts for twenty- 
one years and for three years following 

the resignation of L. Emory Terry 
he was director of the society. He 

esteemed by his many was highly 
Southampton friends. 

Church Music School in California. 
Reg age ve is made by Joseph 

W. Clokey, the California organist and 

composer, that Checaan Colleges, of 
which Pomona College is a unit, will 

conduct a school of church music next 
summer. The school will open June 

25 and sessions will continue until Aug 
3. This will give an opportunity not 

only to Californians, but to the many 
visitors who go West in summer, to 

take advantage of the courses to be 

offered, details of which are to be an- 
nounced later. Claremont Colleges has 

a nationally famous new Estey organ. 

CHENEY HEARD IN RECITAL 

Program at Brooklyn Museum by 
Young Artist Back from Europe. 
Winslow Cheney, who recently re 

turned from two vears in Europe after 
completing the memorization of the 

entire organ works of Bach and play 
ing recitals in the concert halls ot 
France and I:ngland, appeared in re 

cital Dec. 24 at the Brooklyn Museum, 

New York City, before a large and 
enthusiastic audience. The program 
was of a popular character and in 
cluded the following items: “Carillon,’ 
Vierne; Berceuse (from “Suite Bret- 
onne”), Dupré; Cantilene, R. Hunting- 
ton Woodman; Menuet (from “Suite 

Gothique”), Boellmann; “Dreams,” 
Wagner; Fugue a la Gigue, Bach; Five 

Christmas Chorales, Bach; “Adeste 
Fideles,” Karg-Elert; Toccata (from 
“I mprovisations’’), Pierre. 

It is interesting to note that although 
Mr. Cheney had been warned that too 
much Bach would not be welcomed by 
this audience, the Bach numbers re- 
ceived more comment and were the 

cause of more enthusiasm than any 
other numbers on the program. 

During Mr. Cheney’s leave of ab- 
sence from the Church of the Neigh- 
bor, Brooklyn Heights, the chorus of 
twenty-five voices was reduced to a 
quartet. He has now built up the choir 
to an excellent chorus of thirty voices. 

Career of Alfred J. Chaplin Bayley. 
Alfred James Chaplin Bayley, the 

California bg omg whose death was 
noted in the San Francisco correspon- 
dence last month, was well known as 
a composer and performer. The end 
came on Noy. 29 as a result of acute 
dilation of the heart. Mr. Bayley was 
born Sept. 11, 1888, in Sydney, Aus- 
tralia. He was brought to San Fran- 

cisco when he was only 21 months 
old. At the age of 11 years he held 
his first position as organist and re- 
mained active until his death. For 
many years he was at Grace Cathe- 
dral. Then he was granted a leave of 
absence for study in Europe. Return- 
ing, he spent some time in New York. 
He was organist of St. Clement’s Epis- 
copal Church at Berkeley, Cal., when 
he died. Mr. Bayley, who enjoyed the 
affection of a large circle of friends 
and fellow organists, came of a musical 
a and the famous Chaplin Trio of 
London are his cousins. 

Hugh Ross Class ‘Opens F Feb. 1. 
Hugh Ross begins his winter class 

at the Guilmant Organ School in New 
York Thursday morning, Feb. 1, at 9 
o'clock. There will be eight sessions 
on successive Thursday mornings. Mr. 
Ross will feature the oratorio, treating 

what is known as the “big four’— 
“Messiah,” “Elijah,” “St. Paul” and the 
“Creation.” Their interpretation, tradi- 
tions, style and how to train choirs 
for their presentation will be thorough 
ly gone over. Another subject to be 
taught is “Tone,” in addition to choir 
conducting in its various phases. The 
enrollment is already large, including 

as heretofore the names of ogo 
metropolitan organists. Dr. Carl has 

indicated that students of the organ, 

organists and choirmasters not study- 
ing at the Guilmant School may enroll 
for the Ross class. 
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FREDERICK MAXSON 
IS TAKEN SUDDENLY 

VICTIM OF ANGINA PECTORIS 

Noted Philadelphia Organist Plays 

Service Hour Before Fatal Attack 

—Served First Baptist Church 

for Thirty-two Years. 

Frederick Maxson, F. A. G. O., A. R 
C. O., one of the foremost organists 
and teachers of music in this country 
and organist and choirmaster for thirty- 
two years of the First Baptist Church, 

Philadelphia, died suddenly Sunday, 
Jan. 21, at his home in Philadelphia as 

the result of an attack of angina pec- 
toris. He had played the morning 
service and had reached his home less 
than an hour before the end came. 

Mr. Maxson was born at Beverly, 
N. J., and went to Philadelphia at an 
early age. He studied piano with 
Charles Jarvis and organ, theory and 
composition with Dr. David D. Wood. 
His first organ position was at Christ 
M. E. Church, Philadelphia. He next 
served for eighteen years as organist 
and choirmaster of Central Congrega- 

tional Church, relinquishing this post 

to become organist and choirmaster of 
the First Baptist Church. 

In 1897 Mr. Maxson went abroad for 
a special course of organ lessons with 
Alexandre Guilmant of Paris, and in 
1902 he won the degree of associate of 
the Royal College of Organists in Eng- 
land. He was a fellow of the Ameri- 
can Guild of Organists and a member 

since its inception of the American 
Organ Players’ Club, and for over 
twenty years was chairman of the 
club’s examination committee. He also 
taught organ and theory of music at 
the Leefson-Hille Conservatory of 
Music. Many of his pupils have held 
prominent positions in Philadelphia and 
other cities. The music at his church 
services was always of a very high or- 
der and he was known also as an excel- 
lent concert organist. Mr. Maxson was 
a member of two Masonic bodies, and 

was organist of several other chapters. 
{e is survived by his widow, Mrs 

Clara T. Maxson; two sons, Raymond 
and J. Warren, and by a sister, Miss 

Caroline E. Maxson. Funeral services 
were held Wednesday, Jan. 24, at the 
First Baptist Church. 

Methodist Hymnal to shew Trend. 

The trend in Methodist churches to 
ward a more ritualistic order of wor- 
ship will be shown in the new Meth- 
odist Hymnal and Psalter, according 
to Dean R. G. McCutchan of De Pauw 
University’s School of Music, editor 
of the book. Smaller than the present 
hymnal, the new book will take into 
consideration “needs and tastes” of the 
coming gene ration, at the same time 
remembe ring Methodist tradition. New 

tunes are of the Gregorian and modi- 
fied chorale type, traditional melodies 
and tunes of the folk type. Interpreta- 
tion of religious experiences of today 
in terms of presentday thought, rather 
than experiénces of past generations in 
terms of their ideas and thought forms, 
will characterize the volume. 

SUMMY’S CORNER 

CLAYTON F. 
429 S. Wabash Avenue, 
Chicago, Illinois 

In Press 

A NEW ORGAN COLLECTION 
Compiled, Edited and Arranged by 

PRESTON WARE OREM 

This new volume, coming from the capable hands of Dr. Orem, should prove 
more than welcome to the many who have been suggesting a work of this type. 
The material will not duplicate that of other books. Standard, modern and 
contemporary writers will be represented by original compositions, together 
with many new transcriptions, especially made. 

ORDER "NOW 

SUMMY CO. 
9 E. 45th Street 

New York City, N. Y. 
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Article I. 
PURPOSES 

lo effectuate the policies of title 1 

of the National Industrial Recovery 
Act, this code is established as a code 
of fair competition for the pipe organ 

industry, and shall be the standard of 

fair competition tor this industry and 
binding upon every member thereof 

Article IT. 
DEFINITIONS. 

1. The term “pipe organ industry” 
as used herein is detined to include 

(a) Organ builders who manufacture 

and/or assemble pipe organs 
(b) Manufacturers operating a fac 

tory for the production of pipe organ 
parts. 

2. Vhe term “member of the indus- 

try,’ as used herein, shall mean any 
person cngaged as an employer in the 

pipe organ industry. 
3. The term “employe” as used 

herein includes any person engaged in 
any phase of the industry in any ca- 
pacity receiving compensation for his 
services, irrespective of the method of 
payment of such compensation, 

The term “employer” as used 
herein includes anyone by whom such 

employe is compensated or employed. 
5. The term “learner” as used here- 

in shall mean an employe with less 
than six months’ previous experience 
or employment in this industry. 

6. The terms “act” and ‘adminis- 
trator” as used herein shall mean re- 
spectively title 1 of the National In- 
dustrial Recovery Act, and the admin- 
istrator for industrial recovery. 

Article III, 
HOURS. 

1. No factory employe shall be per- 
mitted to work in excess of forty hours 
in any one week, provided, however, 

that this limit be extended to a maxi- 
mum of forty-eight hours in any one 
week, for a total of not to exceed 
twelve weeks in any twelve-month 
period, and provided further that time 
and one-third shall be paid for all hours 
per week over forty. 

2. No person employed in clerical or 
office work or any other employe not 
elsewhere specifically covered shall be 
permitted to work in excess of forty 
hours in any one week, except that 

inventory and statistical employes may 
be permitted to work a maximum of 
forty-eight hours in any one week for 
a total of not to exceed three weeks 
in any six-month period. 

3. Watchmen shall be employed in 
pairs and shall not be permitted to 

work more than thirty-six and forty- 
eight hours in alternate weeks or an 
average of forty-two hours per week. 

4. The foregoing stipulations shall 
not apply to employes in managerial, 
supervisory or executive capacities, 
technicians on research and engineer- 
ing staffs, who receive $35 or more per 
week, nor shall they apply to outside 
salesmen 

5. The foregoing stipulations shall 
not apply to outside installers and out- 
side service men, who shall be permit- 
ted to work forty-eight hours per week 
at the regular hourly rate of pay, and 

where emergencies require overtime, 
they shall be compensated at the rate 
of time and one-third for all hours in 
excess of forty-eight. 

6. No employe shall be permitted to 
work for a total number of hours in 
excess of the number of hours pre- 
scribed herein, whether he be employed 
by one or more employers in this or 
any other industry 

Artcile IV. 
WAGES 

1. No factory worker, except learn- 
ers, shall be paid at a rate less than 
40 cents per hour. No learner shall 
be paid at a rate less than 80 per cent 
of the minimum established herein, and 
the total number of persons so em 
ployed by a member of the industry 
shall not in any case exceed one in 
number or 5 per cent of the total num- 

ber of such member’s factory workers, 
whichever is the higher. The period of 

learning shall be limited to six months, 
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whether served under one or more em- 
ployers. 

2. No other employes, except office 
boys and office girls, shall be paid less 
than $14 per week. Office boys and 
office girls shall be paid not less than 
80 per cent of the minimum established 
and the total number of such persons 
employed at less than $14 per week 
by any member of the industry in any 
calendar month shall not exceed two 
in number, or 5 per cent of the total! 
number of such member's other em- 
ployes as defined herein, whichever is 
the higher. 

3. This article establishes a minimum 
rate of pay which shall apply, irrespec- 
tive of whether an employe is actually 
compensated on a time rate, piece 
work performance, or ae basis. 

4. Female employes performing sub- 
stantially the same work as male em 
ployes shall receive the same rate of 
pay as male employes. 

3. It is the policy of members of 

this industry to refrain from reducing 

compensation for employment which 
compensation was, prior to June 16, 
1933, in excess of the minimum wage 

herein set forth; and all members of 
this industry shall endeavor to increase 
the pay of all employes in excess of 
the minimum wage, as herein set forth, 

by an equitable adjustment of all pay 
schedules, unless the same has been 
accomplished since June 16, 1933. All 
action taken under this section shall 
be reported to the code authority with- 
in thirty days after the effective date 
of this code. 

6. A person whose earning capacity 
is limited because of age or physical or 
mental handicap may be employed on 
light work at not less than 80 per cent 

of the minimum wage established by 
this code if the employer obtains from 
the state authority designated by the 
United States Department of Labor a 
certificate authorizing his employment. 
The total number of persons so em- 
ployed by any employer shall not in 
any case exceed one in number, or 5 
per cent of the total number of his 
employes, whichever is higher. Each 
employer shall file with the code au- 
thority a list of all such persons em- 
ployed by him. 

Article V. 
GENERAL LABOR PROVISIONS. 

1. No person under 16 years of age 
shall be employed in the industry. No 
person under 18 years of age shall be 
employed at operations or occupations 
which are hazardous in nature or dan- 
gerous to health. The code authority 
shall submit to the administrator with- 
in sixty days a list of such operations 
or occupations. In any state an em- 
ployer shall be deemed to have com- 
plied with this provision as to age if he 
shall have on file a certificate or permit 
duly signed by the authority in such 
state empowered to issue employment 
or age certificates or permits showing 

that the employe is of the required 
age. 

2. In compliance with section 7 (a) 
of the act it is provided: 

(a) That employes shall have the 
right to organize and bargain collec- 
tively through representatives of their 
own choosing, and shall be free from 
the interference, restraint or coercion 
of employers of labor, or their agents, 
in the designation of such representa- 
tives or in self-organization or in other 
concerted activities for the purpose of 
collective bargaining or other mutual 

aid or protection. 
(b) That no employe and no one 

seeking employment shall be required 
as a condition of employment to join 
any company union or to refrain from 

joining, organizing or assisting a labor 
organization of his own choosing, and 

(c) That employers shall comply 
with the maximum hours of labor, 
minimum rates of pay, and other con- 

ditions of employment approved or 
prescribed by the President. 

3. No employer shall reclassify em 
ployes or duties of occupations per- 
formed or engage in any other subter- 
fuge for the purpose of defeating the 

purposes or provisions of the act or of 

this code. 
4. Every employer shall make rea- 

sonable provision for the safety and 
health of his employes at the place and 
during the hours of their employment. 

5. No provision in this code shall 
supersede any state or federal law 
which imposes on employers more 
stringent requirements as to age ot 
employes, wages, hours of work, or as 
to safety, health, sanitary or general 
working conditions, than are imposed 

by this code. 

6. If any employer in this industry 
is also an employer in another indus- 
try, the provisions of this code shall 
apply and affect only that part of his 
business which is included in the pipe 
organ industry. 

7. All systems of contract between 
employer and employe for the manu- 
facture of any product or part thereot 
or for work to be done at a specific 
price and/or by which employes en- 
gage other employes to work for them, 
are prohibited by this code. 

8 All employers shall post and 
keep posted copies of this code in con- 
spicuous places accessible to employes. 

Article VI. 
ORGANIZATION, POWERS AND DU- 

TIES OF THE CODE AUTHORITY, 

1. A code authority is hereby estab- 
lished to cooperate with the adminis- 
trator in the administration of this code 
and shall consist of five persons to be 
selected by the National Association of 
Organ Builders by a fair method of 
selection approved by the administra- 
tor. The administrator in his discre- 
tion may appoint not more than three 
additional members without vote and 
without compensation, to serve for such 
period of time and to represent the 
administrator or such group or groups 
as he may designate. 

2. Vacancies in the personnel of the 
code authority selected by the industry 
shall be filled through appointment by 
the administrator upon nomination of 

the code authority. 
3. Each trade or industrial associa- 

tion directly or indirectly participating 
in the selection or activities of the code 
authority shall (1) impose no inequit- 
able restrictions on membership and 
(2) submit to the administrator true 
copies of its articles of association, by- 
laws, regulations and any amendments 
when made thereto, together with such 
other information as to membership, 
organization and activities as the ad- 
ministrator may deem necessary to 
effectuate the purposes of the act. 

4. In order that the code authority 
shall at all times be truly representa- 
tive of the industry and in other re- 
spects comply with the provisions of 
the act, the administrator may _ pre- 
scribe such hearings as he may deem 

proper: and thereafter if he shall find 
that the code authority is not truly 
representative or does not in other re- 
spects comply with the provisions of 
the act, may require an appropriate 
modification in the method of selection 
of the code authority. 

5. Any member of the industry shall 
be eligible for membership in the Na- 
tional Association of Organ Builders 
or any other trade association or or- 
ganized group participating in the ac- 
tivities of the code authority upon com- 
pliance with the provisions of the by- 
laws relating to membership, provided 
that any person applying for member- 
ship shall, in addition to the payment 
of such dues as are imposed upon and 
paid by all other members, accept a 
reasonable and equitable share of the 
cost of code administration. Such 
members of the industry as do i 
choose to become members of the Na- 
tional Association of Organ Builders 
or any other trade association or or- 
ganized group may participate in the 
activities of the code authority and the 
selection of members thereof by as- 
senting to and complying with the re- 
quirements of this code and paying to 
the code authority a reasonable share 
of the expenses of its administration, 

based on volume of business and/or 
such other factors as may be deemed 
equitable, as determined by the code 
authority subject to the disapproval of 
the administrator. 

6. Nothing contained in this code 
shall constitute the members of the 

code authority partners for any pur- 
pose. Nor shall any member of the 
code authority be liable in any manner 
to anyone for any act of any other 
member, officer, agent or employe of 
the code authority. Nor shall any 
member of the code authority, exercis- 
ing reasonable diligence in the conduct 

of his duties hereunder, be liable to 
anyone for any action or omission to 
act under this code, except for his own 
willful misfeasance or nonfeasance. 

7. The code authority shall have the 
following further powers and duties to 
the extent permitted by the act, the 
exercise of which shall be reported to 
the administrator, who shall have the 
right to disapprove of any action taken 

by the code authority: 
(a) To administer the provisions ot 

this code and provide for the comphi- 
ance of the industry with the provi- 
sions of the act. 

(b) To adopt by-laws and rules and 
regulations for its procedure and for 
the administration and enforcement of 
the code. 

(c) To obtain from members of the 
industry such information and reports 
as are required for the administration 
of the code and to provide for submis 
sion by members of such information 
and reports as the administrator may 
deem necessary for the purposes re- 
cited in section 3(a) of the act, which 
information and reports shall be sub 
mitted by members to such adminis- 
trative and/or government agencies as 
the administrator may designate; pro 
vided that nothing in this code shall 

relieve any member of the industry of 
any existing obligations to furnish re- 
ports to any government agency. No 
individual reports shall be disclosed to 
any other member of the industry or 
any other party except to such govern 
mental agencies as may be directed by 
the administrator. 

(d) To use such trade associations 
and other agencies as it deems proper 
for carrying out of any of its activities 
provided for herein, provided that 
nothing herein shall relieve the code 

authority of its duties or responsibili- 
ties under this code and that such trade 
associations and agencies shall at all 
times be subject to and comply with 
the provisions hereof. 

(e) To designate the National As- 
sociation of Organ Builde-s, or such 
other agencies as it may sclect, as the 
agency for administering, supervising 
and promoting the performance of the 
provisions of this code. 

(f) To make recommendations to 

the administrator for the coordination 
of the administration of this code with 
such other codes, if any, as may be re- 
lated to the industry. 

(g) To secure from members of the 
industry who assent to this code and 
participate in the activities of the code 
authority an equitable and proportion 
ate payment of the reasonable expenses 
of maintaining the code authority and 
its activities. 

(h) To cooperate with the adminis- 
trator in regulating the use of any 
NRA insignia solely by those members 
of the industry who have assented to 
and are complying with this code. 

(i) To recommend to the adminis- 
trator further fair trade practice pro- 
visions to govern members of the in- 

dustry in their relations with each other 
or with other industries and to recom- 
mend to the administrator measures 
for industrial planning, including stab 

ilization of employment. 

Article VII. 
TRADE PRACTICE RULES. 

Rule 1. J/naccurate Advertising. No 
member of the industry shall publish 
advertising (whether printed, radio, 
display or of any other nature) which 
is misleading or inaccurate in any 

material particular, nor shall any mem- 
ber in any way misrepresent any goods 
(including but without limitation its 
use, trademark, grade, quality, quan- 
tity, origin, size, substance, character, 
nature, finish, material content or prep- 

aration) or credit terms, values, poli- 
cies, services, or the nature or form 
of the business conducted. 

Rule 2. False Billing. No member of 
the industry shall knowingly withhold 
from or insert in any quotation or in- 
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voice any statement that makes it in- 

accurate in any material particular. 
Rule 3. Jnaccurate Labeling. No mem- 

ber of the industry shall brand or mark 
or pack any goods in any mannet 
which is intended to or does deceive or 

mislead purchasers with respect to the 

brand, grade, quality, quantity, origin, 
size, substance, character, nature, finish, 

material content or preparation of such 
goods. 

Rule 4. Inaccurate Reference to Com- 
petitors, Etc. No member of the industry 
shall publish advertising which refers 

inaccurately in any material particular 
to any competitors or their goods, 

prices, values, credit terms, policies or 
Services. 

Rule 5. Vhreats of Law Suits. No 
member of the industry shall publish 
or circulate unjustified or unwarranted 

threats of legal proceedings which tend 
to or have the effect of harassing com 

petitors ¢« or intimidating their custom- 

ers. Failure to prosecute in due course 
shall be evidence that any such threat 
is unwarranted or unjustified. 

Rule 6. Interference with Another's 
Contracts. No member of the industry 
shall attempt to induce the breach of 

an existing contract between a com 

petitor and his employe or customer or 
source of supply; nor shall any such 
member interfere with or obstruct the 
performance of such contractual duties 
or services. 

Rule 7. Additional Trade Practices. The 
code authority shall submit to the Na 
tional Association of Organ Builders 

within thirty days after the effective 
date of this code its recommendations 
for additional trade practices, and such 
trade practices as are approved by the 
association when approved by the code 
authority and the administrator shall 
become a part of this code and_ shall 
have the same form and effect as any 

other provisions of this code. 

Article VIII. 
MODIFICATION 

1. This code and all the provisions 
thereof are expressly made subject to 
the right of the President. in accord 
ance with the provisions of subsection 
b of section 10 of the act, from time to 

time to cancel or modify any order, 
approval, license, rule or regulation 
issued under said act. 

2. This code, except as to provi- 

sions required by the act, may be modi 
fied or amended on the basis of expe- 
rience or changes in circumstances, 

such modifications or amendments to 
be based upon application to the ad 
ministrator and such notice and hear- 

ings as he shall specify, and to become 
effective on approval of the adminis 
trator, unless otherwise provided 

Article IX. 
MONOPOLIES, ETC 

No provision of this code shall be 
so applied as to permit monopolies or 
monopolistic practices, or to eliminate, 
oppress or discriminate against small 
enterprises. 

Article X. 
EFFECTIVE DATE. 

Chis code shall become effective on 
the eleventh day after its approval by 
the administrator. 

J ‘olkel | George W. 

NEW POSITION FOR VOLKEL 

Appointed To Take | Charge at Em- 
manuel Baptist, Brooklyn. 

George William Volkel, F. A. G. O., 
member of the faculty of the Guilmant 
Organ School and teacher of orches- 

tral score reading for the Juilliard 
Foundation, has been appointed organ- 
ist and director of music of Emmanuel 
Baptist Church, Brooklyn, New York, 
taking the post made vacant by the 
passing of William Thayer. 

Mr. Volkel is a graduate of New 
York University, receiving the degree 

of bachelor of music cum laude in June, 
1931. He has appeared frequently as 

organist with the orchestra of the Juil- 
liard School. In a series of concerts 

showing the development of the con- 
certo, now being presented at the 
school, Mr. Volkel, as one of the artists 

in the concert given Dec. 19, played 
Handel's Tenth Organ Concerto with 
the orchestra. 

3esides his activities as an organist, 

Mr. Volkel has some compositions to 
his credit, and four of his arrangements 

for string orchestra from the organ 

works of Bach have been published re- 
cently. One of these arrangements was 

played last season by the Boston Sym- 
phony Orchestra with Albert Stoessel 
as guest conductor. In 1931 and 1933 
he officiated as organist for the West- 
chester music festival held in White 
Plains. He is official organist for the 
Chautauqua Institution at Chautauqua, 
N. Y., and serves in like capacity for 
the Flushing Oratorio Society, of 

which Herbert S. Sammond is di- 
rector. 

Emmanuel Baptist Church holds a 
prominent place among the churches of 
Brooklyn by reason of its musical ac- 
tivities, and will soon be able to an- 
nounce special services and organ re- 
cital programs prepared by Mr. Volkel, 
who has a large four-manual organ at 

his disposal. A chorus choir is to be 
organized and will be under Mr. Vol- 
kel’s direction 
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HONOR PAUL AMBROSE 

AT DINNER IN TRENTON 

SEVENTY- FIVE ARE PRESENT 

Former Organist ‘i First Presbyterian, 

and Mrs. Ambrose, Receive Trib- 

utes Before Departure for 

Hamilton, Ont. 

Paul Ambrose, tormer organist ot 

the First Presbyterian Church of Tren 
ton, N. J., and for thirty years one of 
Trenton’s leading musicians, was, with 

Mrs. Ambrose, honored Jan. 9 at a din- 
ner at the Trenton Country Club. The 

event, attended by Mr. Ambrose’s mi 

sical associates and othe 
a striking indication of the esteem im 

held 

friends, was 

which the composer-organist is 
and the genuine regret which ts felt 

over his departure. 

More than seventy-five persons were 

present. The dinner opened with the 
singing of a choral grace by the quar 

tet which for many years was asso 

ciated with Mr. Ambrose at the Fir 
Church. The grace was a compositior 
of Mr. Ambrose Between two of the 

courses the quartet, composed of Mrs. 
Miriam Fritz, Mrs. Harry J. Ries, Les 
ter Bingley and Frank J. Baker, sang 
one of the most popular otf all the 
hymns that Mr. Ambrose has com 
posed. It was “O Come to My Heart, 
Lord Jesus,” of which more than 100 
000 copies have been sold 

George I. Tilton, organist of the 
lhird Presbyterian Church and_ for 
many years an associate of Mr. Am 
brose in the Central New Jersey chap 
ter of the National Association of Or 
ganists, was toastmaster, presenting 
the speakers, who included: Albert T 

Stretch, for fifteen years a colleague 

of Mr. Ambrose, and W. Otto Pole- 

mann, of the music department of the 
old state schools; Hugh Ross, of New 

York City, a member of the national 
executive committee of the National 
Association of Organists and director 

of the Schola Cantorum; Henry W. 
Johnson, of the board of trustees of the 
Kirst Presbyterian Church; Judge God- 
frey W. Schroth, director of the choir 
of St. Mary’s Cathedral; Wilfred W. 
Andrews, president of the Central New 
Jersey chapter, and Mrs. Lucy | 
Lenox, formerly vice-president of the 

Monday Musical Club, now disbanded, 
but which Mr. Ambrose directed for 
many years. Mrs. Helen Cook, organ- 
ist of All Saints’ Chapel, read an ar- 
ticle on Mr. Ambrose’s life. 

At the conclusion of the dinner Ed 
ward A. Mueller, on behalf of the 
guests, presented to Mr. Ambrose a 
bound testimonial of appreciation and 
affection, signed by all those at the din 

ner, and Mrs. Albert T. Stretch pre- 
sented to Mrs. Ambrose a bouquet. 

Mr. Ambrose, in expressing his ap- 
preciation of the dinner, paid tribute to 
the musicians of the city with whom 

he has been associated. He also de- 
clared that his years in Trenton, nearly 
half of his life, have been happy ones, 
in which both he and Mrs. Ambrose 
have won many friends 

With their son, Paul, Mr. and Mrs. 
Ambrose have gone to Hamilton, Ont., 
their birthplace, to live. 

Professor E. Harold Geer 

played his 
300th recital at Vassar College Sunday 
evening, Jan. 14, and the achievement 

of this splendid record was recognized 
by the college and the mmunity of 
Poughkeepsie. N. Y., in a number of 
ways. A large audience lst the re 

cital, those present including alumnae 

Kk. HAROLD GEER 

and friends from out-of-town. After 
the recital the Vassar choir held a re 

ception m honor of Professor Geer. 

For the recital which completed half 

a thousand performances at Vassat 
Professor Geer selected this program 

Fantasie and Fugue in G minor, Bach; 
Three Chorale Preludes, Brahms 
Chorale in A minor, Franck; “Clair de 

Lune” and Scherzetto in EF sharp 
minor, Vierne; Finale from Seventh 
Symphony, Widor 

FRANZ A. MOENCH 
Expert Pipe Organ Service 

Electric Blowers 
2973 North 37th Street 

Milwaukee, Wis. 

Sterling Marshall 
Trinity Church 

HOUGHTON, MICH. 

ELLIOT BALDWIN HUNT 
Organist and Choir Director 

Asbury M. E. Church, Tarrytown, N. Y. 

RecitaL & Concert ORGANIST 
64 Sherwood Ave. Ossining, N. Y. 

JAMES SPENCER, Mus. Doc., 
ADRIAN COLLEGE - ADRIAN, MICHIGAN 

Catharine Morgan, F.A.G.O. 
Concert Organist 

I must tell vou that your recital was a 

perfect delight to me I have heard no 
yen and few men who could display 

both technique and musicianship as you 
are able to do Your use of the organ 
too, was sensitive and sympathetic to 
the highest degree There were many 
moments when I felt the same type of 
thrill that I always derived from the 
superlative playing of my dear and de 
parted friend, Lynnwood Farnam, who I 

was supreme among pe rformers 

There is too much’ mediocrity—too 
little ambition in the average music 
student You are doing a great work to 

inspire in young students the will to 
achieve something worth-while in their 
art, ind you are bound to have your 
reward. —Uselma Clar nitl 

Organist and Director of Choirs 

Haws Ave. Methodist Episcopal 
Church 

NORRISTOWN, PENNSYLVANIA 

MARION CLAYTON 
Organist and Director Lafayette Ave. Presbyterian Church, 

Brooklyn, N. Y. 

Awarded first prize of $1,000 in Young Artists’ Contest 

by National Federation of Music Clubs, 1933—Recital- 

ist, University Artists’ Course, Minneapolis, March, 1934. 

Available for Recitals in February and March 

Address: 85 South Oxford St., Brooklyn, N. Y. 
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CHURCH MUSIC TOPIC 

FOR MEETING FEB. 20 

MANY ANGLES AS SUBJECTS 

Interesting Program at Evanston to 

Benefit Organists, Choirmasters, 

Ministers and Others— 

Recital in Evening. 

lor organists, directors, their minis- 
ters and music committees all roads 
will lead toward Evanston, Ill, Tues- 
day, Feb. 20, when the second annual 

Mid-West Conference on Church 
Music, sponsored by Northwestern 
University, will be held. The one-day 
program this year is unique in many 

respects, chief among which is the 
abandoning of traditional papers, ser- 
mons and theoretical talks. Demon- 
strations and open discussions under 
capable leaders, of topics which inter- 
est church musicians in their every- 
day work, are to be featured. The 
“choral clinic” scheduled for the after- 
noon, for instance, will be devoted to 
repertoire problems of the average 

church choir. The Northwestern Uni- 
versity A Cappella Choir, with Oliver 
S. Beltz, director, and Horace White- 
house at the organ, will present a score 
of recently published anthems. Every 
member of the conference will have in 

his hands a complete set of the music 
being demonstrated, with opportunity 
for discussion of such factors as inter- 

pretation, technique, ete. Eric De 
Lamarter, organist and choirmaster of 

the Fourth Presbyterian Church, Chi 
cago, will be chairman of this session, 

McCutchan of De 
Pauw University, Greencastle, Ind., 
and music editor of the new Meth- 
odist Hymnal, will conduct a round- 
table conference on the subject, “Spe- 
cial Musical Services of the Church.” 
“The Congregation’s Part in the Office 
ot Musical Worship” will be presented 
in the morning by Dean McCutchan. 

The benetits of bringing together 

musicians, clergymen and lay members 

in a conference should be best realized 
in the symposium scheduled for the 
opening session ‘The Church Music 

sudget” has been announced as _ the 
topic, with a committee or “jury 
panel” first analyzing the subject, fol 
lowed by open discussion. Those par 
ticipating will be Philip McDermott, 
organist and choir director of the 
North Austin Lutheran Church, Chi- 
cago; the Rev. J. Clyde Forney, Com- 

munity Church, South Bend, Ind.; Ho 
mer H, Sanger, secretary of the Ameri 

can Medical Association, speaking for 

the church treasurer; Frederic W. 

Chamberlain of Three Oaks, Mich., 
representing the music carrantiges and 

Dean Robert G. 

A. L.. Maxwell, choir president, of Pe- 
oria, Ill 

\ll meetings of the day and lunch- 

eon will be held at the First Con 
gregational Church, Evanston, with a 

nominal registration fee to defray a 

part of the expenses. As a special treat 
for the evening, members of the con- 

ference will participate in the dinner 
and recital being sponsored by the Illi- 
nois chapter, American Guild of Or- 
ganists. ntertainment and a time of 
good cheer are promised for the dinner, 

while the presence of Charlotte Lock- 
wood of New York bespeaks the 
merit of the organ recital which fol- 

lows. Thorne Hall, on the downtown 
Chicago campus of Northwestern Uni 
versity, will be the setting for the eve- 
ning festivity. 

The conference program has been ar 
ranged by a committee consisting of 

Professor Oliver S. Beltz, chairman; 
Professor Horace Whitehouse, A. 

G. O., Harold S. Dyer and D. Sterling 

Wheelwright, field representatives of 
the church and choral music depart 
ment: Alvin Franz Brightbill, Bethany 

Seminary, Chicago, and George E. Mc- 
Clay of the School of Music. Reser 

vations and advance registrations are 

being placed directly with the church 
and choral music department, North- 
western University School of Music, 

1822 Sherman avenue, Evanston, III 

Professor George H. Fischer, who 

in 1933 closed his forty-fifth year as 
organist of St. John’s Church, Utica, 

N. Y., will go to Syracuse Feb. 1 as 
organist of the Church of the As- 

sumption 

| Carl Mckinley, Mus. D. | 

CARL McKINLEY, Mus. D., A. A. 
(;. O., organist and director at the Old 

South Church, Boston, and a member 
of the faculty of the New England 

Conservatory of Music, played before 
the new Rhode Island chapter, A. G. 
©., at Providence Jan. 10 and the 
critics as well as the organists present 

accorded his performance the highest 
praise. The recital was given at the 
Beneficent (Round Top) Church and 
the program consisted of these selec- 

tions: Allegro from First Concerto, 
Handel; Prelude - Sarabande, Corelli; 
Prelude and Fugue in G minor, Bach; 
Improvisation in E major (Ostinato 
and Fughetta), Karg-Elert; Scherzo, 
Bossi; Three Hymn-tune Fantasies, 
Mckinley; Chime Melody, Mckinley; 
Scherzo, Whitlock; “Jagged Peaks in 

the Starlight,” Clokey; Finale from 
First Symphony, Vierne. 

In the course of a comprehensive re- 
view of the recital in the Providence 
Journal Dr. W. Louis Chapman said 
among other things: “A few minutes 

of his organ playing were enough to 
show that here was an artist of un- 
usual talents and that his abilities as a 
performer were equal to his gifts of 
composition. In the classic Handel 
Concerto he showed the usual attri- 
butes of an organist of the first rank, 
with clarity of contrapuntal voices, ap 
preciation of melodic line, suavity of 

hoth manual and pedal technique and 
appreciation of the classic form of ster- 
ling organ composition. His playing 
showed absolute security of technique 
and all the mechanics which give ade- 
quate equipment for all organistic 

needs. When one adds to these a very 
high degree of musicality which gives 
fine artistry to all of the varied offer 

ings of a widely comprehensive pro- 
gram, it must be evidence that this was 
not only a very enjoyable performance 

but that it was on a very high plane 
of artistic expression. As the concert 

fared on, to the sterling qualities al- 
ready noted there were added extreme- 
ly varied and very beautiful registra- 
tion, which made all of his offerings 
rich in polychrome tonal vestures and 
delighted all those whose musical 
equipment rendered them appreciative 
of beautiful musical tapestries and deli- 
cately sensitive tonal shadings.’ 

Death of I Mrs. Manly B. Ramos. 
Mrs. Manly B. Ramos, long promi 

nent in musical circles at Richmond, 
Va., died Jan. 13 after a brief illness. 
She was 74 years old. Mrs. Ramos, a 
soprano, studied singing in New York 

as a young woman, but after complet- 
ing her course abandoned her plan to 
become an opera singer and returned 
to Richmond. While a singer in a 
church choir, she was married to 
Manly B. Ramos, who was organist in 
the same church. 

Brothers Give Joint Recital. 
James E. Bryan and Arthur G. 

Bryan of Philadelphia, both of whom 
are organists and took the A. G. O. 
fellowship degree at the same time last 
vear, gave a recital Jan. 15 for the 
Musical Art Society of Camden, N. J.. 
at the North Baptist po reoan One 
feature of the evening was a piano 
duet, 

THIRTY-FIFTH SEASON 

OF KINDER’S RECITALS 

JANUARY SERIES IS PLAYED 

Four Saturday Afternoon Programs at 

Holy Trinity Church, Philadelphia, 

Draw Good Audiences—Help 

to Make ee History. 

Ralph Kinder’s » thirty-fitth season oi 
January Saturday afternoon recitals at 
Holy Trinity Church, Philadelphia, 
which can rightly be described as 
“historic” by virtue of the way in 
which they have contributed to Amer- 
ican organ history, was given this year. 
The usual large audiences were pres- 
ent, rain or shine, proving not only the 

personal popularity of Mr. Kinder, but 
the fact that organ recitals are not a 
thing of the past. At each of the four 
performances Mr. Kinder played at 
least one American composition. On 
Jan. 6 the count showed 850 persons 
present in the large church. The cath- 
olicity of taste of the recitalist and his 
ability to appeal to all classes is re- 
vealed by the programs, which were 
as follows: 

Jan. 6—‘Marche Pontificale,’ Wi- 
dor; “Meditation a Sainte Clotilde,” 
James; Fugue in G mimor, Bach; Mad- 
rigal, Lemare; “In the Garden,” Gold- 
mark; Scherzo-Caprice, Timmings; “A 
Religious Scene,” Borodin. 

Jan. 13 Concert Overture in E flat, 
Faulkes; Jenediction Nuptiale, 
d’Evry; Religious Melody with Varia- 

Barcarolle, Wolsten- 
Westminster,’ 

Hollins; 

tions, Whiting; 
holme; “Carillon de 

Vierne; Allegretto Grazioso, 
Gypsy Melody, Dvorak. 

Jan. 20—Sonata No. 6 (first move- 
ment), Guilmant; Allegretto in B 
minor, Lemare; Fugue in G minor, 
Bach; Aria in C, Dethier; Andante 
Cantabile (String Quartet), Tschai- 
kowsky; Toccata in F, Claussmann; 
‘La Nuit,” Karg-Elert. 
Jan. 27—Postlude in D, Smart; An- 

dante Moderato, Widor; Scherzo, 
Hoyte; “Song of India,” Rimsky- 
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hKorsakoff; 
(new), Kinder; 

Dubois; “Cantique_ d’ Amour,” 
Dickson; Finale in D, Vierne. 
The concluding recital was the 

1,321st played by Mr. Kinder in his 
church. 

“Scherzo _Symphonique” 
“Cantilene Nupt: ale, 

Janet 

Music at at Pittsburgh Seminary. 
The first semester anthem lists for 

the Monday night chapel services of 
Western Theologicai Seminary, Pitts- 

burgh, included Basil H: arwood’s Te 
Deum in E minor, Noble’s “Fierce 
Was the Wild Billow,” Bach’s “Jesus 
Is This Dark World’s Light,” Bair- 
stow’s “Lord, I Call upon Thee, 
Tschaikowsky’s “Hear, Lord Our 
God,” Mendelssohn’s “Grant Us Thy 
Peace,” Gevaert’s “Musette,” Brahms’ 
“How Lovely Is Thy Dwelling-place” 
and Hauptmann’s “O Come, Let Us 
Worship.” The Cecilia Choir of the 
seminary, composed of fourteen mixed 
voices from Pittsburgh church choirs, 
is in its thirty-second year under the 
direction of Charles N. Boyd, and has 
given many programs. of special 
church music. 

Better OrganTone 
Less with 

IRLYTE; TAPE LE 

ELECTRIC HEATER 

A Prometheus Organ Loft Heater not 
only produces better organ tone but 

it decreases the frequency of tuning. 
Its thermostat maintains the desired 

without 
Economical because current is auto- 

matically shut off when 

temperature is realized. 

Write for FREE Illustrated Catalog 

PROMETHEUS ELECTRIC Corp. 

401 West 13th St New York City 

Tuning 

temperature fluctuation 

required 

Sample pies 

Opus 59, No. 

1716 Sansom St. 

NOTABLE NEW PUBLICATIONS! 
Widor-Duane—''Contemplation"’ 

Voice) 

A beautiful arrangement of this famous song for 

mixed quartet or chorus (S.A.T.B.} 

Three Poems fis Organ by 

Chas. Tournemire 

—1.20, No. 2—| 

ELKAN-VOGEL COMPANY 
INCORPORATED 

(| Hear Thy 

i? ets. 

ant on request 

.20, No. 3—1!.60 

Philadelphia 
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Write for Full Particulars. 

GUILMANT ORGAN SCHOOL 
DR. WILLIAM C. 

ANNOUNCES A CLASS DEVOTED TO THE 

Oratorios, Conducting and Tone 
TAUGHT BY 

GUILMANT ORGAN SCHOOL 

51 FIFTH AVE., NEW YORK 

CARL, Director 

ROSS 
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Opportunities Which May 

Soon Ke Lost 

It is still possible to purchase an Aeolian- 

Skinner Organ at prices within the reach of 

any buyer. The highest quality is now avail- 

able at prices which would have seemed 

impossible a few years ago and which 

will undoubtedly be impossible a few 

months hence. 

We are especially interested in medium- 

sized and small organs. We will be glad 

to send 4 competent representative to 

consult with you at any time. 

AEOLIAN-SKINNER ORGAN COMPANY 
Organ Architects and Builders 

SKINNER ORGANS AEOLIAN ORGANS 

Church Residence Auditorium University 

Studio: 677 - - 689 Fifth Avenue, New York 

FACTORY: BOSTON, MASSACHUSETTS 
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C. SEIBERT LOSH DIES 

AT HOME iN HERSHEY, PA. 

WELL-KNOWN ORGAN MAN 

Former Head of Midmer-Losh, Inc., 

and Active in Construction of 

Atlantic City Instrument Is 

Victim of Pneumonia 

Charles Seibert) Losh, well-known 

organ builder and former head of Mid 

mer-Losh, Inc., whose name was tamil 

iar to all in the organ world tor the 

last score of years, and who was active 

in the construction of the Atlantic City 
convention hall organ, died at his home 

in Hershey, Pa., Jan. 8, after an attack 
of pneumonia. The funeral took place 

an. 12 at Reading, Va 

Mr. Losh is survived by his wife, 

Esther, a daughter, Alberta, a young 

son, Samuel, a brother, George, and 
sister, Kathryn, of Merrick, N. Y., and 

a brother, Sam, of Fort Worth, Tex 

C. Seibert Losh was born Nov. 8, 

1880, at Harrisburg, Pa. He was edu- 
cated in the schools and high school 

at Hagerstown, Md. During his later 

school years he became intensely inter- 

ested in music and conducted a small 
orchestra. He was able to play most 

of the instruments himself. Afte: 

graduatior he entered the service oi 
M. P. Moller. Here he advanced until! 
he became Eastern sales manager, re 

maining until 1918 
Mr. Losh was intensely interested in 

all new developments in the organ 
which would improve it as a musical 
instrument. He pioneered the applica- 

tion of duplex action and octave duplex- 
ing, and the first work of derived mu- 
tation was done at his instance. He 
was one of the pioneers in the intro- 
duction of the organ in the theater. It 

is believed that the Fourteenth Street 
Theater organ was the first in New 

York City. It was through his efforts 

that the organ was introduced into the 

Fox circuit and the Loew circuit and 
the form of organ used in those thea- 

ters for the accompaniment of the 
sound picture was largely a develop- 
ment of his ideas. 

In 1920 Mr. Losh purchased the con- 
trolling interest in Reuben Midmer & 

Son, one of the oldest manufacturers 
of church organs, and as a manutac- 

turer took great interest in promoting 
new ideas for the organ. Many notable 
installations were made under his di- 
rection by Midmer-Losh, Inc., includ- 
ing the Atlantic City High School 
organ, the recording organ for the 
Thomas Edison studio, especially ar- 
ranged with Thomas Edison himself, 

and others. 

In 1931 Mr. Losh disposed of his in- 
terests in Midmer-Losh, Inc., and sev- 

ered his connection with the company. 
He then associated himself with the 
Wicks Organ Company, Highland, III. 
Among the features pioneered by 

Seibert Losh, most of which are in- 
corporated in the Atlantic City conven- 
tion hall organ, are the seven-octave 
compass for the manuals, the develop- 
ment of mutation for the purpose of 
building colors synthetically, aluminum 
swell shades, revised scaling of the 
pipework, basing the scale on Middle 
C, instead of low C, and giving a more 
pungent and = fuller scaling in the 

trebles. 

Beautiful Service at Gadsden, Ala. 

On Christmas Eve at 5 o'clock the 
choir of the First Baptist Church, 
Gadsden, Ala.. under the direction of 
Mrs. A. R. Kabrich, accompanied by 
Mrs. M. E. Stephens, organist, pre- 
sented Handel's “Messiah.”” The serv- 
ice opened with a stately processional 
of fifty white-robed girls, bearing 
lighted tapers and singing “Adeste 
Fideles.”. They made a lovely scene 
as they ascended the stairs and pro- 
ceeded around the balcony, which is so 
constructed that they were in view of 
the audience all the time. High up in 
the balcony they took seats and sang a 
group of carols. <A fine living picture 

of the Adoration was arranged on the 

platform in front of the singers. Frosted 
Christmas trees, snow and unusual 
lighting combined to make a scene of 
surpassing beauty and added much to 
the eftect of the presentation. An audi- 

ence of a thousand attended this serv- 
tce and pronounced it one of the most 
charming ever presented in Gadsden. 

C. Seibert Losh 

Ri \ 
NEWS FROM SAN FRANCISCO 

By WILLIAM W. CARRUTH 

San Francisco, Cal., Jan. 22.—The 

long-heralded Guild) service was held 

at Grace Cathedral Sunday atternoon, 

Dee. 31. “Christmas,” a cantata by the 
late Humphrey J. Stewart, former dean 
of the chapter, was presented by the 
boy choir under the direction of Hugh 
J. Williams, with Sidney Lewis at the 
organ. Mr. Lewis’ opening recital in- 
cluded the following numbers: Christ- 

mas Pastorale, Bach; “Aspiration” and 
“Supplication,” J. Sidney Lewis, and 
Pastorale, Kullak. The processional 
was a Christmas carol by Mr. Lewis. 
There was no sermon, but in his clos- 
ing prayer Dean Gresham paid a beau- 

tiful tribute to Dr. Stewart and also 
to Alfred Chaplin-Bayley, a former 
organist of the cathedral, who recently 
passed away in Berkeley. 

Before the service members of the 
Guild and their friends met at Char- 
lotte’s Tavern for luncheon. <A _ wel- 
come guest was the Rev. Harvey Loy, 

F. A. G. O., who during the last few 
years has been pastor of a New Eng- 
land Unitarian church. Mr. Loy gave 
a very interesting account of services 

in Germany, describing in particular 
the German manner of hymn playing. 

Under the direction of our energetic 
dean, Estelle Drummond Swift, mem- 
bers are working overtime to make the 

Weinrich recital on Jan. 31 a great 
success. This will be the first appear- 
ance of this eminent organist in this 

region and all our organists are plan- 
ning to be on hand to welcome him 

and enjoy his program. An innova- 
tion in chapter activities is the card 

party for the benetit of a depleted 
treasury to be held at St. Clement’s 
community-house in Berkeley on the 
evening of Feb. 13. 

At the ninth annual Bach recital of 
the Berkeley Violin Club, held at the 
California School for the Blind Jan. 20, 
Miss Claire McClure played the follow- 
ing organ numbers: Chorale Preludes, 
“In Thee Is Gladness,” “Thou Prince 
of Peace” and “My Heart Is Filled 
with Longing,” and Fugue a la Gigue. 

Miss McClure also presided at the 
organ in the Concerto in G minor for 

solo violin with accompaniment of 
strings and organ, a transcription of 

Fividar Nachez. 

Malcolm Battison, who tor the last 
few years has served as organist of 
Second Church of Christ, Scientist, in 
Berkeley, has been appointed organist 
of Seventh Church in Oakland, suc 
ceeding Frederick Cowan, who goes to 
Seventh Church in San Francisco. 

ALBERT 
RIEMENSCHNEIDER 

DIRECTOR OF MUSIC, 

Baldwin-Wallace College, Berea, Ohio 
Recitals, Master Classes, Instruction, 

Coaching 
Address 10001. Edgewater Drive, 

Cleveland, Ohio 

PALMER 
CHRISTIANS 
in Philadelphia... 

® 

Excerpts ine mM the D ieuia 

Philadelphia EVENING BULLETIN, Dec. 6, 1933- 

Ten selections, divided into three groups, comprised the solo- 
ist’s program and afforded an excellent opportunity for the dis- 
play of a brilliant technique and fine musicianship. Christian's 
masterly management of voices in fugal construction and his un- 
erring sense of proportion in building toward his climaxes evoked 
repeated and sustained applause from his audience. 

The first group played led up to the Fantasia and Fugue in C 
minor by Johann Sebastian Bach, which was one of the outstand- 
ing performances of the evening. The soloist’s left hand kept the 
bass figuration clearly outlined (a thing so necessary if the counter- 
point is not to be muddled) and there was splendid dynamic con- 
trol. From the entry of the fugue subject Christian built steadily 
toward a magnificent crescendo that was carried to the final spa- 
cious chords. 

The performance was so successful that the sponsors undoubt- 
edly will give another concert . . . to give Philadelphians an oppor- 
tunity to make renewed acquaintance with the world’s rich organ 
literature. 

Philadelphia PUBLIC LEDGER, Dec. 6, 1933 

Mr. Christian, recognized as one of the foremost American 
organists, presented a program that for variety and interest might 
be termed ideal. 

this group closed with the fine Fantasia and Fugue by 
Bach. which was splendidly played, . . . each voice in the fugue 
being distinctly brought out. Two numbers made up the second 
part of the recital—the Fantasie in A, one of the best of Franck’s 
organ works .. . and a “Sonata Eroica’’ by Jongen, a piece which 
gave Mr. Christian full opportunity to display his remarkable 
command of the organ. The number was one of the high points 
of the concert. 

The finale from the Sixth Symphony of Widor brought the 
concert to a brilliant close. In this work Mr. Christian demon- 
strated his superb artistry, playing this dificult movement with ease, 
certainty, and perfect control. 

Philadelphia INQUIRER, Dec. 6, 1933— 

It was a program of great varicty of mood, of character, of 
style, to which Christian gave inspiring voice to the delight of a 
large audience. 

MANAGEMENT 

BERNARD R. LABERGE 
> West 46th Street . : New York 

(Personal address: University of Michigan 

Hill Auditorium 

Ann Arbor, Michigan 
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THE DIAPASON 

Organ Journalism 

of America in ’90’s; 

Delving into History 

When the career of that all-around 
organist, composer, teacher and writer, 

Everett E. Truette of Boston, came to 
a sudden end late in December only a 
tew of his oldest friends recalled that 
Mr. Truette, in addition to his other 
honors and distinctions, possessed that 
of being the pioneer editor of an organ 
publication in America. At least there 
are no records in the office of THE 
DIAPASON of any magazine that ante- 
dated The Organ, published and edited 
by Mr. Truette for a period beginning 
in 1892. A number of newspapers in 
their obituary articles referred to Mr. 
Truette as a former editor of THE 
Diapason, which was, of course, an 
inaccuracy that arose from his jour- 
nalistic experiences of more than forty 
years ago. 

Not many months before his death 
Mr. Truette was good enough to send 
to the editor of THe Diapason, at the 
latter’s suggestion, a few copies of his 
paper, which flourished for too short a 
time and which recorded many events 
of its period which should be of more 
than ordinary interest to organists of 
today. It was a publication filled with 
news and contained each month twenty- 
four pages, the type page being ten by 
seven inches, or somewhat over half 
as large as a page of Tue DIAPASON. 

Picking up the issue of November, 
1893, which is number 7 of volume 2, 
one finds Mr. Truette commenting that 
“the all-absorbing topic in the organ 
world the past month has been Guil- 
mant, and we feel justified in devoting 

so much of our space to this artist.’ 

The issue contains a record of M. 
Guilmant’s visit to the United States, 
the occasion being his engagement to 

play at the World's Fair in Chicago. 
He was heard in New York and other 
cities in the East, and also visited the 
South. 

One finds in an account headed 
“Alexandre Guilmant in New York” 
that the Manuscript Society tendered 
the “illustrious” guest a dinner Oct. 10 
and the editor records that “we feel 
competent to say that never before in 
this country have so many prominent 
organists gathered together as on this 
evening, when, with perfect unanimity, 
one and all paid homage to this artist 
whose triumphant tour in this country 
has been unique. 

It is set forth that there were about 
150 guests at the dinner and the names 
of those present included among others 
the following: Gerrit Smith, Clarence 
Eddy, Dudley Buck, William C. Carl, 

Huntington Woodman, Tohn Hyatt 
Brewer, Sumner Salter, Will C. Mac- 
farlane, Homer N. Bartlett, Victor 
Baier, C. Whitney Coombs and Louis 

R. Dressler. Gerrit Smith was toast- 
master. Among those who spoke were 
Bishop Potter, Clarence Eddy, Xaver 
Scharwenka, Walter Damrosch and 
William C. Carl 

The next night nearly 2,000 people 
heard M. Guilmant play a recital in 
Peddie Memorial Church at Newark, 
N. J. The foilowing quoted from the 
review in The Organ shows Guilmant’s 
program and how it impressed the 
critic: 
The program opened with an energetic 

performance of Bach’s Toccata in F. 

Salome’s Offertoire in D flat followed, in 
which pleasing contrasts of registration 
were made. The solo was played on an 
8-ft. flute (hohl fléte, we should judge), 
interrupted by short staccato passages 
played with a 16 and 2-ft. flute combina- 
tion on the solo organ at the other side 
of the church (electric connection). The 
effect of these two combinations was ex- 
quisite. Lemmens’ ‘Sonata Pontificale’’ 
followed, the march and fanfare specially 
pleasing the audience. 

The usual group of original pieces con- 

sisted of “Invocation’’ in B flat, Finale in 
FE flat and ‘Funeral March and Hymn of 
Seraphs.” The latter piece, as on every 

occasion in which M. Guilmant has played 
it, aroused the audience to the greatest 

enthusiasm, though we were disappointed 
with the combination (oboe and stopped 
diapason) selected for the “Hymn of 
Seraphs."’ An encore was demanded, and 
Guilmant’s Allegretto in B minor was 
charmingly played. A Canon in B minor of 
Schumann was the perfection of grace. The 

delicate staccato on the swell trumpet, re- 

plied by the hohl fléte, was new to most 

me | ae 

of the hearers. The Toccata in G of 
Dubois was again played at a lightning 
tempo, without a slip, and its effect was 
electric. 

Mr. E. M. Bowman, with a few re- 
marks, gave M. Guilmant three themes 
for his improvisation; viz., ‘‘America,”’ 
“Star-Spangled Banner” and ‘‘Marseillaise 
Hymn.” The three themes did not blend 
readily, and, while the improvisation was 
remarkable, it lacked some of the charm 
of that at other concerts. Best’s ‘‘March 
for a Church Festival’ closed the con- 
cert, which, like all its predecessors, was 
extremely successful. 

Other recitals reviewed were played 
at the South Church, Madison ave- 
nue, New York, and at the First Pres- 
byterian Church of the metropolis, 
where William C. Carl was then, as he 
now is, organist of this church, and 
where “the church was den sely 
crowded, as many people standing in 
the aisles as could squeeze between 
the pews.” Several other recitals by 
the French master also were reviewed 
and there is an account of a farewell 
banquet given by Walter S. Carter. 

A Chicago column in this issue of 
The Organ contains some interesting 
items. Dr. John H. Gower, organist 
of the Church of the Epiphany, has 
started a series of semi-monthly re- 
citals. Harrison M. Wild has resumed 
his Sunday recitals at Unity Church 
and has reached his 135th recital. 
George W. Andrews of Oberlin Col- 
lege gave a recital in Festival Hall at 
the World’s Fair Sept. 16. Then Mr. 
Wild gave three recitals. Wilhelm 
Middelschulte, nig <pes of the Cathe- 
dral of the Holy Name, played at the 
exposition Sept. 28, 29 and 30. Com- 
menting on his performances the Chi- 
cago correspondent writes: 

To the hearer these recitals were doub- 
ly enjoyable, considering the fact that 

Mr. Middelschulte performed the feat of 
playing all three programs without a note 
of music. This fact needs more than 
passing notice, as the performer was 
almost a stranger to the organ. Many 
a performer playing upon such an organ, 
with its many appliances and new de- 
vices, even with his notes before him, 
feels fearful that at any moment he may 
sail upon the rocks of destruction, to the 
chagrin of those on shore, who serenely 

look critically on. But not so with this 
master of affairs; he only smiled at all 
seming barriers, only to sail into port 

with streamers gay, to receive the un- 
bounded applause such a conqueror de- 

serves. 

Other recitalists at the World’s Fair 
included Frank Taft of Brooklyn, N. Y., 
and J. Frederick Wolle of Bethlehem, 

Pa. Of the organ at the exposition it 
was said: 
Too much praise cannot be bestowed 

upon the Festival Hall organ at the 
World’s Fair. A little trouble at the first 

Guilmant recital was caused by the ex- 
position company sending a reverse cur- 

rent into the storage batteries, thereby 
exhausting them. This caused a slight 

delay until they were recharged. The 
instrument has gained many admirers, 
and is an honor to its builders, Messrs. 

Farrand & Votey. Mr. Con Preschley, 
their Chicago foreman, is in constant 

supervision of this noble instrument, and 
never tires of explaining the system to 

any interested. Many, doubtless, join me 

in thanking him for his untiring kindness. 

Mr. A. W. Flegel, another foreman, is 
often at the instrument, and very kindly 
gives to those interested his unlimited 
knowledge of the instrument and organ 
building. Where the instrument will go 
after the fair is not settled, but many 
hope that it will remain in Chicago. 

It is of interest to note that Messrs. 
Preschley and Flegel are still active 

in their profession, the former living in 
Cleveland and the latter dividing his 
time between Cranford, N. J., and Flor- 
ida, according to the records of THe 
Diapason. The World’s Fair organ 
went to the University of Michigan, 
where it served for many years, until 
replaced a few years ago by a large 
new Aeolian-Skinner. 

Clarence Eddy was booked for 
twelve recitals the last two weeks of 
the fair. 

David D. Wood, the famous blind 
organist of Philadelphia, then at St. 
Stephen’s Church, Camden, N. J... 
opened an organ built by William King 
& Son in Centenary M. E. Church 
Sept. 22 with the following program: 
Overture, ‘“‘Favorita,” Auber; Largo 
and Minuet, Handel; “St Cecilia” Of- 
fertory, Batiste; Improvisation; Over- 
ture to “William Tell,” Rossini. 

Another interesting item records that 

Sails A. Maal 

FOR JOHN A. BELL, organist of 
the First Presbyterian C ‘hurch of Pitts- 
burgh, Pa., Christmas was the occa- 
sion of his ‘fiftieth Christmas service in 
the same church. Those who heard 
him play were willing to predict that 
Mr. Bell would serve another half- 
century—and they all expressed the 
hope that he would do so. 

Mr. Bell is the dean of Pittsburgh 
organists in Protestant churches. As 
a boy he played at the North Avenue 
M. E. Church for a year. Then he 
went to the First Presbyterian, where 
he has since remained. The music pro- 
vided by Mr. Bell and his quartet has 
long been popular and is an important 
factor in attracting the large audiences 
for which this downtown church is 
noted. 

About thirty years ago Mr. Bell be- 
gan the work of an organ architect in 

a small way, and gradually increased 
this service until he became nationally 
prominent in it. All told, Mr. Bell has 
drawn the specifications for and super- 
vised the building of more than 500 
organs in the Eastern part of this 
country, and about thirty of these are 
in Pittsburgh. 

Mr. Bell was born July 6, 1864, near 
Perrysville, Pa. His tather was a 
farmer at the time of his birth, but 
subsequently went to Pittsburgh and 
became a merchant, which he was till 
his death in 1917. Mr. Bell’s musical 
education was obtained in Pittsburgh, 
principally under Joseph H. Gittings, 
one of Pittsburgh’s prominent teachers. 
He also had special work with Sher- 
wood in piano. 

H. C. Macdougall was giving a series 
of six recitals in the Central Baptist 
Church at Providence, R. I. Each pro- 
gram was devoted to composers of 
different nations, beginning with the 
German. 

There are published the specifications 
of several new organs, the largest be- 
ing the one for St. Bartholomew’s 
Church, in New York, to be built by 
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George S. Gian It was explained 
that the organ was to be placed in two 
chambers, one on each side of the chan- 
cel, and would be connected with the 
old organ in the gallery at the other 
end of the church. The action was to 
be “tubular-electric.” 

A glance through the advertising pages 
is most interesting. Among the build- 
ers in history who are represented are: 
George S. Hutchings, Woodberry & 
Harris, James E. Treat & Co., the Carl 
Barckhoff Church Organ Company, 
then of Salem, Ohio; Johnson & Son, 
Westfield, Mass.; Farrand & Votey, 
Detroit; George Jardine & Son, New 
York; Cole & Woodberry, Boston; 
Morey & Barnes, Utica, N. Y., and 
William King & Son, Elmira, N. Y. 
The only advertisers in this issue of 
The Organ who are in business today 
under the same firm names are M. P. 
Moller and Hook & Hastings. 
Those were the days before the elec- 

tric blower and Whitney's Boston 
water motor is advertised with illustra- 
tions. Chimes were indeed a new thing 
in the organ. The United States Tubu- 
lar Bell Company of Methuen, Mass., 
advertised chime bells “for churches, 
turret clocks, public buildings, etc.,” 
and as a footnote in its advertisement 
made this proud claim: “Note—A full 
set of tubular chimes is connected, elec- 
tricallv, with the keyboard of the Chi- 
cago Auditorium organ.” 

Readers of THe Diapason who took 
note. of the description of the new 
organ in Albert Hall, London, in the 
November issue, telling of the recon- 

struction and modernization of the fine 
old Willis organ, the largest in London, 
by Harrison & Harrison, will be in- 
terested in this paragraph among the 
editorials by Mr. Truette: 

The St. Louis Globe-Democrat an- 
nounces that the Albert Hall organ is 
“the largest in the world, and has 138 
stops and nearly 10,000 pipes.’’ Reference 
to our comparative table in our next issue 
will show the falsity of all these claims. 

Which goes to show that the “largest 
organ in the world” was something 
about which they had newspaper ar- 
ticles over two-score years ago even as 
they do now. 

[To be continued.) 

“The Holy City” at Portland, Ore. 
The devotional phase of the Christ- 

mas week observance was furthered 
Dec. 31 at the public auditorium in 
Portland, Ore., when the combined 
vested choirs of the Hinson Memorial 
Baptist Church sang Alfred R. Gaul’s 
oratorio, “The Holy City,” Lauren B. 
Sykes was the organist and director. 
An audience of several hundred was 
present. All the accompaniments were 
played on the four-manual Skinner or- 
gan, with the exception of several harp 
accompaniments. 

W. B. Colson, Cleveland Veteran, Dies. 

William B. Colson, the veteran of 
the Cleveland organ profession, died of 
pneumonia early in January at the age 

of 88 years. Mr. Colson saw service 
at Pilgrim Congregational Church for 
fifteen years, followed by thirty-two 
years at Old Stone Church. Being 
active in Masonic circles, he played for 
various lodges since 1872 until within 
recent years. 
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e 9 66 The Contemporary American Organ 
by WILLIAM H. BARNES, Mus. D. 
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ings and text pages, including a supplement on the Atlantic City Auditorium organ, 

Now it is possible to buy the book you have wanted at a price you want to pay. 
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Miss Klein Is Heard 
in Buffalo Recital; 

Kraft Opens Kimball 

By HELEN G. TOWNSEND 

Buffalo, N. Y., Jan. 
evening, Jan. 23, the 
A. G. O., presented 

F. A. G. O., organist 
Church, Washington, D. C., in a re- 

cital at the Central Park Methodist 
Church. The recital was preceded by 
a dinner. Miss Klein included in her 
program the Finale of the Vierne Sym- 

24.—On Tuesday 
Buffalo chapter, 
Charlotte Klein, 
of St. Margaret’s 

.phony No. 2 by special request. Her 
program follows: Chorale Prelude, 
“Allein Gott in der Hoh sei Ehr,”’ 

3ach; Sarabande, Bach; Fantasia and 

Fugue in G minor, Bach; “Memory,” 
Alec Moncrieff; Fantasie in F, Mozart; 

“Poemes d’Automne” (“Lied des 

Chrysanthemes”), Bonnet; Symphony 
2 (Finale), Vierne; “Angelus,” Karg 
Elert; “Rondo alla Campanella” (dedi- 

cated to Miss Klein), Karg-Elert; An- 

dante Cantabile from First Organ 

Sonata, Philip James; Symphony in 
G major (first movement), Sowerby 

On Jan. 24 the new Kimball organ 
at the f Church of the Ascension was 
dedicated. The recital was given by 
Edwin Arthur Kraft. F. A. G. O., or 
ganist and choirmaster of Trinity 
Cathedral, Cleveland, and director of 
music at Lake Erie College, Paines 
ville, Ohio. Mr. Kraft played the fol 
lowing program: Aria from Twelfth 
Concerto, Handel; Andante, Karl 
Stamitz; Prelude and Fugue in A 
minor, Bach; Chorale Prelude, “Jesus, 
My Trust,” Reger; “Regina Pacis,” 
Guy Weitz: “Carillon,” DelLamarter; 
Festival Prelude on the Hymn-Tune 
“Ascension,” John Fk. Grant (organist 
of the Church of the Ascension); Over 

ture to ‘Phedre,”’ Massenet - Kraft: 
Caprice (“The Brook”), Dethier; “Kiki 
mora” (‘“‘Legende’), Liadoff - Kraft 
Prelude “Rhosvmedre,” Vaughan 
Williams; Theme and _ Variations, 

Thiele. 

on 

DeWitt C. Garretson, organist of St 
Paul’s Cathedral, plaved the following 
special Christmas program at his re- 
cital on Sunday evening, Dec. 24: 
Christmas Chorale, “Vom Himmel 

hoch,” Pachelbel; “In dulci Jubilo,” 
Zach; “Noel Languedocien” (Christ 
mas carol from southern France), 

Guilmant; Fantasie on Two Christmas 
Carols, West; Prelude on “Hark, the 
Herald Angels Sing,” Lutkin; “The 
Holy Night,” Buck; “Gesu Bambino,” 
Yon. 
On Jan. 21 the following program 

was played by Helen G. Townsend, 
associate organist of the cathedral: 
Prelude and Fugue in A minor, Bach; 

“Piece Heroique,” Franck; Chorale 
Prelude, ‘‘Wachet auf,” Bach. 
The monthly musical service at St. 

Paul's Cathedral Jan. 28 was given by 
the cathedral choir under the direction 
of Mr. Garretson. 

The following recital was given by 
Miss Gertrude Wevyand Jan. 25: Suite 
for Organ, Rogers: Toccata No. 3, 

Bach; “Garden of Gethsemane,” Shure; 
“Christ Triumphant,” Yon; “Dew 

drops,” Swinnen: Spring Song, Mac- 

farlane; Grand Offertoire, Batiste 

FROM THE NATION’S CAPITAL 

Washngton, D. C., Jan. 18.—The 
candle-light carol service given just at 
twilight Dec. 21 at the Church of the 

Epiphany by the Washington Choral 
Society, conducted by Louis A. Potter, 
was sung to a capacity house of ap 

preciative listeners. An inspiring pro 
gram such as could not fail to fill the 
hearts of all who heard it with the joy 
of the meaning of Christmas was pre 
ceded by a recital on the organ and 

the Mckim Memorial Tower chimes 

by Adolf Torovsky, organist and choir 

master of the church. Vocal numbers 

were a cappella except the first two and 
last. in which Walter H. Nash accom 
panied on the organ. The following 
program was presented: Two chorales 

from the Christmas Oratorio of Bach, 
“Break Forth, O Beauteous Heavenly 
Light” and “Beside Thy Cradle”; 
double chorus. “Come Unto Me.” ar- 
ranged from “St. Matthew Passion”: 
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“To Us Is Born Immanuel,” Praeto- 
rius, arranged from two settings by 
Louis Potter; “Lo, How a Rose E’er 

Blooming,’ Praetorius, for men’s 
voices; “A Carol of the Russian Chil- 
dren,” arranged by Gaul; an American 
carol, “All My Heart This Night Re- 
joices,” Maxson; an old English carol, 
“The Holly and the Ivy,” arranged 
by Whitehead; Christmas Song, Cor- 

nelius; Carol by Ben Johnson, “I Sing 
the Birth,” Sir Hubert Parry; Choral 
Fugue, “All Breathing Life, Sing and 
Praise the Lord,” Bach. 

The sixth outdoor memorial concert 
on the “vox organo” at Washington 

Memorial Park was given Dec. 24 by 
Edith B. Athey, organist; John Mur 
phy, tenor, and Elsa Raner, violinist 
The seventh concert by Miss Athey 
and George Myers, tenor, announced 
for Dec. 31, and subsequent concerts, 
have been suspended temporarily pend- 
ing more suitable weather conditions 

The caroling choral clubs of the 

Gordon Junior High School, directed 

by Mary Minge Wilkins, sub-dean of 
the D. C. chapter, A. G. O., partici- 
pated in the President’s Christmas tree 
festivities, contributing a program of 
Christmas carols. 

Flora McGill Weefer, mezzo-con- 
tralto, sang “An Old Sacred Lullaby,” 
by Corner-Liddle, and “Stille Nacht,” 
by Gruber, in the half-hour program 
of Christmas music at All Souls’ 
Church (Unitarian), Dec. 31. Lewis 
Corning Atwater, organist, included in 

series of the organ numbers a pas 

torales from various countries Mr. 
Atwater continued the series of Bach 

recitals on the remaining Sundays in 
January at 5 o'clock 

A Christmas vesper service was 

given at the Hamline Methodist Church 
Dec. 31 by the choir of fifty voices 
under the direction of John H. Mar 
ville, followed by an organ recital by 
Edith B. Athey. The program. in 
cluded: Chorale Prelude, “In dulei 
Jubilo,” arranged) by Christiansen; 
anthem, “Mary’s Cradle on the Twelfth 
Day,” George Schumann; contralto 

solo, “Maria’s Wiegenlied,” Reger 

(Miss Mabel Flehr); anthem, “Whence 
Those Sounds Symphonious,” WKitson 
The organ recital offered: Introduction 

and Allegro (First Sonata), Guilmant;: 
“Christmas Musette,” Mailly; “Echo 
Caprice,” Mueller, and “Evening Bells 
and Cradle Song,” Macfarlane. 

After a long and_ serious illness, 
L. B. Aldrich was able to return to his 
post as organist and choirmaster of 

St. Thomas’ Church in December. 
John S. Thiemeyer, who is recover- 

ing from injuries received in an auto- 
mobile accident, was able to return to 
the organ of Trinity Lutheran Church 
for the Christmas service. 

Handel's oratorio “The Messiah” 
was sung by the still young Washing- 
ton Oratorio Society, assisted by the 
Washington Orchestral Society, Jan. 
14 at the Central High School. This 
was the second appearance of the 
oratorio society and was a creditable 
performance for a student organiza- 

tion. The oratorio was preceded by 
the Haydn First Symphony in E flat 
major, played by the orchestra. Dr. 
George F. Kortzenborn is director of 
the oratorio society and Dr. C. E. 
Christiani conductor of the orchestral 
society. Both are features of the 
Washington Musical Institute 

After an absence of two years the 
Westminster Choir, conducted by Dr. 
John Finley Williamson, will be heard 
ina concert in Constitution Hall Feb. 6. 

Dr. James Dickinson has been ap- 
pointed organist at the Franciscan 

Monastery, Mount Sepulchre, Wash 
ington, succeeding George Herbert 

Wells, deceased 

Bethuel Gross 
A.B., B.M., B.M.E., M. Mus. 

Hotel Georgian 
Evanston, Illinois 

Seabury- Western 

Theological Seminary 
(Protestant Episcopal) 

EVANSTON, ILLINOIS 

has acquired the 

M. P. MOLLER ORGAN 
exhibited in 1933 in the Hall of Religion 

at the 

Chicago Exposition "A Century of Progress’. 

More than one million visitors to the Exposition heard 

this beautiful instrument played by over two hundred of 

America’s greatest organists as guest recitalists. It has 

now been presented by Mr. John D. Allen, prominent 

churchman of Chicago, to the Seminary as a memorial 

to his daughter. 

The selection of this organ by Mr. Allen supplies addi- 

tional proof, were any such proof needed, of the superior 

quality in tone and workmanship of MOLLER organs. 

After many comparisons, another MOLLER instrument 

has justified its reputation for excellence. 

Write to us for complete information about MOLLER 

organs. 

The Artist o Organs 

M( Pe f ' 
( 3 Organ of Artists 

ryland. 
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Youll Never Appreciate the 

DISTINCTIVE TONE 

of the Cc - 

MRP Oox 

Oraane 
until you play it yourself . . . 
or hear Firmin Swinnen play the dedicational recital in OUR 

LADY OF MOUNT CARMEL R. C. CHURCH, Orange,N. J. 
ye 

You are 
When you hear it... when ‘ial hail When you play it your- 

you play it... then you self you will say... “‘Here 
will know — OPENING > is the organ that J have been 

You will instantly recog- RECITAL waiting for .. . an instrument 

nize its distinctive tone that February 6th, with rare compatible tone." 

cannot be copied. \ at 8:00 P. M. ; 

"COMPATIBLE TONE" 

that is the secret of the VOX ORGANO! 

Every single stop blends with every other stop. You get a blending tone of rare 

beauty and unforgettable loveliness ... The VOX ORGANO is a priceless 

gift to the organist —a sensitive, responsive instrument that instantly perceives 

and answers every mood. Its mechanical perfection is the result of a fine, 

scholarly and skillful coordination of all those things that organists desire today. 

re * - oy oy Musical Research Produets, ine. 
90% Street and legheny Avenue 

Philadelphia, Pa. 
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Square, New 

English Singers at N. A. O. Meeting. 
The “goodly fellowship” of organists 

who met at the Beethoven Association 
rooms, New York City, Thursday eve- 
ning, Jan. 11, in response to a craftily 
worded notice from N. A. O. head- 
quarters about a “surprise” in connec- 
tion with a dinner and a talk on 
madrigals by Cuthbert Kelly were 
overjoyed to find that the New Eng- 
lish Singers really were to illustrate 
the lecture. Those who were present 
owe a debt of gratitude to Mr. Kelly 
for his interesting exposition of mad- 
rigal singing and for arranging to have 
his colleagues sing for us; to the sing- 
ers gratitude is due for their gene rosity 
in coming and for the pure joy which 
their art afforded, and to Duncan Me- 
Kenzie, chairman of the public meet- 
ings committee, the N. A. O. is in 
debted because to his acquaintance 
with Mr. Kelly we may attribute our 
good fortune. 

In the absence of the president, Dr. 
William C. Carl, who sent a letter of 
regret, tate Hall Duncklee, chair 
man of the executive committee, acted 

as toastmaster. He introduced to the 
company the editor of THe Diapason, 
S. E. Gruenstein, long a friend and 
supporter of the N. A. O. and its work, 
and called upon Mr. McKenzie to 

introduce the speaker of the evening. 
A flexibility of rhythm for the per 

formance of which 300 years ot meas 
ured music has unfitted us and a total 

lack of audience consciousness, which 

is also foreign to our modern heritage, 
are the chief characteristics of Tudor 

music, Mr. Kelly said. In these re- 
spects it resembles folk music and plain 
chant. Mr. Kelly suggests much read- 
ing aloud of poetry and the singing of 

plainsong as a preparation for this mu 

sic. Only so far as we are able to 

allow the rhythm and feeling of the 

words to dominate the music, and shun 

deliberate efforts to interpret the music 

will we be successful in letting the 
music speak through the performer. 

Ihe perfect illustration of this was, 
of course, the English Singers’ per 

formance of “The Silver Swan,” Ben 
et’s “All Creatures Now Are Merry 
Minded,” and other madrigals. 

Program of Chicago Compositions. 

The Illinois chapter had a_ unique 
program Jan. 22 at the Kimball organ 

salon when Chicago composers—all ot 

them organists—-were heard in a pro- 
gram of their works. The chapter wel- 

comed EK. Stanley Seder, its president, 
who has recovered fully from the 
effects of the automobile accident 
which came near ending his life 

Whitmer Byrne, chairman ot — the 
committee which prepared the program, 

presented the — performers George 

Ceiga played three of his own com 
positions—"Ad = Dominum,” a “Fan 
tasie Petite” and “Introspection.” Mr 
Ceiga is a writer of originality whose 

“Clouds” has been gaining in popu 
larity and whose talent is developing 
and giving the greatest promuse The 

first number is a piece of dignity and 
worth and the last was most appealing 

Mrs. Lily Moline Hallam, long estab- 

lished as a standard American com 
poser for the organ, with a record of 
many compositions of merit, played 

“y own Exultation,” a set 
f lovely variations on the hymn-tune 

F ead, Kindly Light,” which is not yet 

published, and the Toccata from her 
Second Sonata—a work of pronounced 
virility. Mr. Seder played his “Chapel 
of San Miguel,” a piece of program- 

“Song of 

based on scenes at 
which, though only 

recently published, is finding a place 
on recital programs from coast to 
coast. Helen Searles W estbrook pre- 
sented a refreshing “Minuet in the 

Olden Style,” a delightful “Poem” and 
a well-written Toccata. The evening 
closed with a rendition by Harold Cobb 
in his masterly style of Rossetter G. 
Cole’s “Song of Gratitude” and a sym- 
pathetic interpret ition of a meritorious 

and airy piece by Irving Gingrich, en- 
titled “Flying Clouds.” 

matic character 
Santa Fe, N. Mex., 

Harrisburg Chapter. 

The program for December took the 
form of a recital of Christmas organ 

music on the three-manual Austin or- 
gan at Christ Lutheran Church, and 

was as follows: Chorale Prelude, “In 
dulci Jubilo,’ Bach, and “The Holy 
Night,” Buck (Olive Kk. Spangler, or- 
ganist and choirmaster, Sixth Street 

United Brethren Church); Offertory 
on Two Christmas Hymns, Guilmant, 
and “Emanuel,” Rossini (Arnold S. 
Bowman, First Church of God, New 
Cumberland); Prelude on the Carol 
“Stille Nacht,” Traditional, and Christ- 
re Cradle Song, Poister (Mrs. Robert 

Ream, Redeemer Lutheran Church); 
[Adoration Mystique” (“Symphonie 
de Noel’), de Maleingreau, and Christ- 

mas Chorale, “Vom Himmel hoch,” 
Pachelbel (Bernard B. Wert, St. Pat- 
rick’s Cathedral); Prelude-Pastorale, 
Yon (Miss Violette Cassel, Camp Cur- 
tin M. FE. Church). 

Reading Chapter Service. 

The sixtieth public service and or- 
gan recital of the Reading chapter was 
held Sunday, Jan. 7, in Trinity Lu- 
theran Church, with Carroll W. Hart- 
line, organist, in charge. The organists 
were assisted by the choir of the 

church. hag program follows: Or- 
gan, Finale (“Concerto Gregoriano”) 
Yon rnc Doerrman, organist of 
Zion's Reformed Church); anthem, ‘Ot 
the Light of the Dawn,” Mackinnon, 
organ, Adagio, “Moonlight Sonata,” 
Beethoven (Carl Seltzer, Grace Evan- 
gelical Church); organ, “Fountain Rev- 

erie,” Fletcher (George Ribble); an- 
them, “Seek Ye the Lord,” Roberts 

(Paul F. Krott, soloist); organ, Finale, 
Second Sonata. Jepson (Richard Wag- 
ner, organist Grace Lutheran Church). 

Che next public service will be held at 
the First Reformed Church, with My- 
ron R. Mover in charge. 

Central N. J. Cuntie- Light Service. 

The Central New Jersey chapter 
presented its ninth annual candle-light 
carol service Jan, 3 in the Third Pres- 
byterian Church, Trenton. A vested 
choir numbering forty adults, including 
trained voices of the city, children and 
intermediate groups to the number of 
100, sang processional hymns and 
anthems. George I. ‘Tilton, organist 
of the Third Presbyterian Church, 
played and conducted the entire serv- 
ice. Mrs. Dorothy Schragger played 
the prelude, Gigout’s Rhapsody on 
Christmas Themes, and Miss Florence 

Westenberger, harpist. plaved the of 
fertory. The church was lighted by 
many candles and the processional o1 
the intermediate and children’s choirs, 
who carried lighted tapers, was beauti 

ful and impressive. 
Epitn E. MacGowan, Secretary. 

Union-Essex Chapter. 

the Union-Essex chapter held its 
monthly meeting Dec. 11 at the Sec- 

ond Presbyterian Church, Elizabeth, 
N. J. President Gilbert opened the 

and called for the reports of 
officers. The meeting was then turned 
over to Miss Jane Whittemore, who 
presented for consideration the code 

of ethies for organists which is being 
prepared by the N. A. O. After a live 
ly discussion of some of the points, the 
members signified their approval of the 
measure and voted to endorse it. 

Following the discussion an unusual 
treat was offered in the form of a lec 

meeting 

ture by the Rey. Sumner Vinton on 
“The Beauty of the Commonplace.” 
The talk was illustrated with delicately 
colored lantern slides which were syn- 
chronized with music. The subject 
dealt with views which depicted com- 
positions by Edward MacDowell. The 
music was capably supplied by Stanley 
Pinhero and Russell Snively Gilbert, 
whose reading of the MacDowell num- 
bers was in keeping with the beauty of 
the pictures and the eloquent narration 
by the speaker. 

At our January meeting we were the 
guests of Mr. and Mrs. Harold B. 
Niver at Grace Church, Newark. We 
met first in the attractive choir room, 
where the opening feature of the meet- 
ing Was a group of piano solos by Mrs. 
Niver. Her selections included a “Prael- 
udium” by MacDowell and an original 
composition of deep melodic beauty by 
Mr. Niver entitled Prelude in G minor. 
Mrs. Niver’s fluent technique and sin- 
cere interpretations charmed _ her 
listeners. 

Next to be introduced was the Rev. 
Norman I. Bromley of the High- 
land Avenue Congregational Church, 
Orange. Mr. Bromley chose for his sub- 
ject a story by Tolstoy, which he first 
related in a most interesting manner. 
Then he pointed out, from that story, 
incidents which bear witness to the 
profound philosophy of its author. 

The members then adjourned to the 
church auditorium and gathered around 
the console of the large Austin organ 
while Mr. Niver demonstrated its 
qualities. A four-manual division in 
the gallery and a three-manual division 
in the chancel are controlled from one 
console. Following the demonstration 
Mr. Niver played a group of selections. 

Rosert A. Perepa, Secretary. 

Wecenies Chapter. 

The January meeting of the Worces- 
ter chapter was held Jan. 8, in the 

chapter's downtown studio. The meet- 
ing was exceptionally valuable to all 
who were present. “Organ Music” was 
the subject of William C. Steere, a 
member of the chapter and a promi- 
nent music dealer in Worcester. Speak- 
ing on the prominent parts of the serv- 
ice he emphasized that the “altar is the 
cradle of music, and should produce 
beauty so that the mechanics may be 
forgotten.” His remarks were inter- 
spersed with a keen wit and humor. 
Hugh Giles, one of Worcester’s fore- 
most choir directors and also a mem- 
ber of the chapter, had as his subject 
“Anthems.” Mr. Giles not only gave a 
number of good suggestions as to what 
to use for anthems, but told how a 
well-trained choir should sing them. 
Refreshments were served after the 
meeting by Mrs. William C. Steere, as 
chairman, assisted by Mrs. Bertis H. 
Adams and Mrs. Ralph M. Warren. 

At the business meeting the final re- 
ports of the recital given in November 
by E. Power Biggs were made. Frank 
Dana was appointed as auditor. The 
meeting was presided over by the pres- 
ident, Mrs. Howard S. Shepard. 

The February meeting will also be 
held in the studio, and any visiting or- 
ganists who might be i in Worcester are 

cordially invited to join us in the heart 
of the business section, at room 317, 
Day building, 306 Main street. 

The Worcester chapter was the guest 
on Dee. 18 of Walter W. Farmer, or- 
yvanist and director of music, at the 
First Baptist Church. <A delightful 
program was presented by chapter 
members, following a business meeting 

in one of the comfortable parlors of 
this large church in the heart of the 
business district of the city. Mr. 
Farmer opened his program with two 
numbers—“Trumpet Voluntary,” Pur- 

cell, and “Romanza,” Scarlatti. He 
gave a very interesting explanation of 
every number as it was presented dur- 
ing the evening. C. Clifton Hosmer 
playel “Piece Heroique,” Franck, and 
Handel's Concerto in B flat. Neil W. 
Farrow plaved two Bach chorale prel- 
udes, “My Heart Is Filled with Yearn- 

ing” and “Rejoice Now, Christians,” 
and the Prelude in B minor of Bach. 
Miss Ruth Norton of Whitinsville, 
Mass., soprano, sang “With Verdure 
Clad,” from “The Creation,” Haydn; 
“Evening Glow,’ by Schubert, and 
“O Saviour, Hear Me,” by Gluck. Mr. 
Farmer accompanied her on the organ. 

Worcester had its quota of Christ- 
mas music. One thing noticeable this 
year was the combining of churches 
in the presentation of programs. In 
the north end of the city five churches 
united their choirs in the singing of 
Christmas songs under the direction of 
Leslie Jacobs, minister of music at 
Wesley Church. The Worcester Music 
Festival Chorus presented a Christmas 
program in the new Municipal Me- 
morial Auditorium under the direction 
of Albert Stoessel. In the south end 
of the city two choirs joined to present 
Maunder’s “Bethlehem” twice, once in 
each church, and also to be broadcast 
over radio station WORC, under the 
direction of Ralph M. Warren, or- 
ganist and musical director of Trow- 
bridge Memorial M. E. Church. 

RatpoH M. Warren, 
Corresponding Secretary. 

Pottsville Chapter. 

Members of the Pottsville chapter 
gave a candlelight service in Trinity 
Lutheran Church, Pottsville, Dec. 18 
Miss Orrie Kaiser is the organist and 
choir director of this church. Howard 
Williams played Yon’s “Christmas in 
Settimo Vittone,” Mrs. W. P. Strauch 
played Dubois’ “Laus Deo,” Miss 
Marie Kantner chose as her number 
Dethier’s “Christmas,” and Harold 
May played Lester’s Rhapsody on 
Carol Melodies. Violin solos were 
played by Miss Rose Dwyer, accom- 
panied by Miss Orrie Kaiser. Clyde 
Long sang a tenor solo. The Rev. Rus- 
sell L. McCullough delivered the ad- 
dress. 

Special Christmas music was given 
in the Second Presbyterian Church, 

Mrs. W. P. Strauch, organist and choir 
director. Selections from Bach’s Christ- 
mas Oratorio, Dickinson’s carols, and 
the cantata “Christmas Dawn,” by 
Spross, were presented. In the M. E. 
Church, Harold May, organist and 
choir director, the combined senior 
and Junior choirs gave “Yuletide Mem- 
ory,” by Wilson, and the senior choir 
rendered “Jesu, Thou Dear Babe Di- 
vine,” Dickinson, and “In Bethlehem’s 
Manger, Dickinson. This choir 
broadcast over the Reading network 
Dec. 24, delighting the hearers with 
Christmas carols. 

The following program was given in 
St. John’s Reformed Church, Schuy!- 
kill Haven, of which Miss Marie Kant- 
ner is organist and director: “Christ- 
mas,” Shelley; “In the Silence of the 
Night,” Dickinson; “There Was Joy 
in Heaven,” Smart; Hallelujah Cho- 
rus, Handel. Organ numbers were: 
Fantasia on Christmas Carols, Faulkes, 
and “Christmas,” by Dethier. 

The following program was given in 
Trinity Lutheran Church, Miss Orrie 
Kaiser, organist and director: “Sleep. 
My Jesus, Sleep,” Dickinson; “Bethle- 
hem,” Dickinson; “Babe in the Man- 
ger,” Norwegian folksong; “Song of 
Angels,” traditional, eighteenth cen- 
tury, and “Gloria in Excelsis,” Mozart. 
A candle-light service was held in the 
church on Christmas Eve. 

In St. John’s Lutheran Church of 
Tremont, of which Mrs. George Lein- 
inger is organist and director, a candle- 
light service was held early Christmas 
morning. The cantata “Yuletide Mem- 
ory” was also sung. 

Mrs. Ropert S. HorrMan, Secretary 

Kentucky Chapter. 

The Kentucky chapter held its usual 
well-attended monthly meeting Jan. 8, 
having as principal speaker Dean 

Jaques Jolas of the University of 
Louisville School of Music, affiliated 
with the Juilliard Foundation. Mr 
Jolas’ subject was “Transcriptions,” and 
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an interesting discussion along this line 

was participated in by nearly all 
present. 

During ow William E. Pil- 
cher, Jr., appeared in well-attended 
recitals at St. Mark’s Episcopal 
Church, Edenside Christian and Park- 
land Methodist Church, all of Louis- 
ville, in joint programs with his wife, 
Camille Swan Pilcher, who is a talented 
violinist. Among the organ numbers 
used were: Sonata in D minor, Men- 
delssohn; “Evening Song,” Schumann; 
“La Cinquantaine, Gabriel - Marie; 
‘Liebestraum” No. 3, Liszt; Gavotte, 

Grand March from “Aida,” Thomas: 
Verdi. 

C. L. Sevsorp, 
Corresponding Secretary. 

Staten Island Chapter. 

A meeting of the Staten Island chap- 
ter was held Saturday, Jan. 6, at the 
home of Charles L. Schaefer. After 
a very interesting meeting, which in- 
cluded the proposal of an organ recital 
and the formation of a mass chorus, a 
very pleasant social hour was enjoyed. 
The next meeting will be held at the 
home of Mrs. L. D. Shafer, Grymes 
Hill. 

C. L. ScHAEFER, Publicity Chairman. 

CHRISTMAS IN MILWAUKEE 

By ARTHUR A. GRIEBLING 

Milwaukee, Wis., Jan. 15. The 
Christmas season again was ‘replete 
with beautiful services. Carol and 
candle-light services are gaining favor 
as the years pass. The annual carol 
service at St. Paul’s Episcopal Church 
was presented Dec. 24 by the boy 
choir under the direction of Earl P. 
Morgan. The organ selections played 
by Mr. Morgan were: “Rhapsodie sur 
des Noels,” Gigout; ‘Noel Breton,” 
Quef; “A Rose Breaks into Bloom,” 
Brahms, and Improvisation on “In 
dulci Jubilo,” Karg-Elert. 
The mass choir composed of choir 

members of the various Evangelical 
churches of the city found it necessary 
to repeat its program of Dec. 10 at 
Friedens Church. The repetition took 
place at Salem Church on Dec. 17. 
William B. Frank directed this group. 
At St. Mark’s Episcopal Church 
Gounod’s St. Cecelia Mass was given 
at the midnight mass on Christmas 
Eve. Carle Oltz is the incumbent at 
St. Mark’s. 

Three choirs participated in the mid- 
night service at the Sherman Park 
Lutheran Church Dec. 24. Arthur E. 
Bergmann, organist and choirmaster, 
played the Prelude on Two Christmas 
Hymns, Guilmant. The service was 
repeated Christmas Day at 4:30 p. m. 
The candle-light service at the Grand 
Avenue Congregational Church was 
presented under the direction of Gray- 
don R. Clark on Sunday, Dec. 24. The 
same service was repeated a week 
later. 

The first of a series of Guild services 
was held Jan. 7 at the Lake Park 
Lutheran Church. Earl P. Morgan 
and Miss Winifred Price assisted in 
the service. Mr. Morgan played: “Jesu. 
Joy of Man’s Desiring,” Bach, and 
“Grand Responsive Chorus,” by Gigout. 
Miss Price played: Pastorale, Foster, 
and Scotch Carol, Guilmant. Elmer A. 
Ihrke, organist of the church, played 
the Canon in B minor by Schumann. 

Harrison M. Wild Club Meeting. 

The February meeting of the Harri- 
son M. Wild Organ Club will be held 
at the Cordon Club, in the Fine Arts 
building, Chicago, at 12:30 Feb. 13. 
Mrs. Anne Pearson Maryott will be 
the speaker of the day, giving “Per- 
sonal Reminiscences of Mr. Wild.” 
This will be the second of a series of 
such talks. All former organ pupils 
of Mr. Wild are invited to the luncheon 
and meeting 

Clarence Dickinson Gives “St. Paul.” 

Mendelssohn's oratorio “St. Paul” 
was sung under the direction of Dr. 
Clarence Dickinson, organist and choir- 

master, Sunday afternoon, Jan. 28, at 
the Brick Church, New York. The 
soloists were Corleen Wells. Rose 
Bryant, Charles Stratton and Theo- 
dore Webb. Dr. Dickinson included 
the dramatic scene of “The Stoning of 
Stephen.” which is ordinarily omitted 

By WILLIAM LESTER. 

“Impressions Gothiques” (Symphony 11), 
for organ, by Garth Edmundson; pub- 
lished by J. Fischer & Bro. New 
York. 

Three independent numbers go to 
make up this interesting cyclic work. 
The effect, if played consecutively, will 
be excellent, for the types of the 
movements will run solemn, imposing; 

slow, meditative; fast, brilliant. Each 
movement is complete in itself and can 
be used without loss as a separate re- 
cital number. The first movement, a 
passacaglia, subtitled “In Aeternam,” 
is the most elaborate, both as to struc- 
ture and idiom. A theme, diatonic, 
triple-meter in the key of D minor, 
excellently contrived as to its rhythmi- 
cal possibilities, makes its first appear- 
ance in the pedals, eight measures 
registered for a soft but deep coloring. 
Thereafter and thereupon the persis- 
tent ground-bass is constantly reiter- 
ated for nine pages of splendid music, 
the series of variations above it becom- 
ing steadily more and more impres- 
sive and compelling until the sonorous 
and thrilling climax is reached. Con- 
trapuntally this fine movement shows 
Mr. Edmundson at his best. 

The succeeding movement, the slow 
movement, titled “Silence Mystique 

(Introspection”), is cast in more simple 
mode. It is a not extended essay in 
song form, wherein the middle section 
is not so much a contrast as a con- 

tinuation of the first theme. This piece 
will make a lovely soft prayer-like 
selection. 

A Vierne-like finger-piece closes the 
work. Its capricious character may 
be gauged from the composer’s choice 
of title: “Gargoyles, Toccata 
Grotesque.” The entire movement is 
built upon a_rockety, chromatically 
ornamented figure in scintillating trip- 
lets, against which an angular, broader 

theme is thrown. Played at the speed 
demanded, with clarity, this finale will 
sound out as one of the most brilliant 
numbers produced in years. 

This symphony (perhaps “suite”) i 
a splendid piece of writing backed Po 
a real something-to-say, set down with 
a first-class grasp of the virtues and 

limitations of the instrument, and 
fresh and eloquent as to idiom and 
statement. ‘The publisher has done his 
part well also, for the edition is 
handsome. It is to be hoped that there 
will be plenty of forward-looking 
players eager to grasp a fine oppor- 

tunity for encouraging an adventurous 

publisher and a sterling native com- 
poser to make this publication a_ big 
success—which it well deserves to be. 

Prelude and Fugue in A minor, by André 
Illiashenko; Prelude, by Anna Car- 
bone; Pastorale, Corelli-Germani; pub- 
lished by the H. W. Gray Company, 
New York. 

Three interesting pieces for organ of 
high grade. The first is perhaps the 
most distinctive in character. The 
prelude is a spacious work given unity 

by the constant use of a theme, or 
rather figure, left-hand, on the choir. 
Above, or around this, the composer 

lavishes a wealth of interesting rhyth- 
mical and harmonic subtleties, culmi- 
nating in an impressive climax A 

brief diminuendo leads to the fugue, a 
masterly example of contrapuntal 
technique, wherein, after an effective 

working out of the fugue theme, the 

basic material from the prelude re- 

appears and is combined ably with the 
fugue subject. This work is a real 

addition to organ repertoire. 
Miss Carbone’s piece is also good 

Her prelude is more frankly a display 
number, based on thematic material of 
less distinctive and of more direct 

popular appeal. It has much more 
surface appeal than the piece reviewed 

above 

Fernando Germani's transcription of 

the Pastorale from the Eighth ‘ ‘Con- 

certo Grosso” by Corelli is a simple 
enough arrangement of this lively old 

Siciliana. The transcription labor per- 
formed by Mr. Germani has gone little 
beyond a literal laying out of the string 
parts for manuals and pedals and a few 

obvious, simple suggestions as to stop 
coloring. Mr. Germani has set down 

for us a few pages of sheer loveliness 
handed down from a great master of 

the past. I am sure that this lilting 
gem will be welcomed widely. 

lantasia for Organ, by Frank Stewart 
Adams; published by the H. W. Gray 
Company, New York. 

This work is of considerable mag- 
nitude and technical difficulty. It 1s 
issued in two parts, and dedicated to 
and played by Marcel Dupré. Part 1 
contains the first two movements of 
the fantasia—theme and variations and 
adagio. The second part is devoted to 
the fugue-finale. Altogether there are 
fifteen pages, set down with a high 
degree of skill, displaying erudition and 
technical efficiency of a high order. 

But—and I write this reluctantly— 
with not such a wealth of imagination 
or sympathy. I say “reluctantly” be- 
cause the natural desire is to praise the 
composer for the labor and strenuous 
creative effect which lies behind the 
completion of such a large-scale work, 
and to encourage the publisher, who 
in these gloomy days dares to launch 
such a work on the treacherous seas 
of public opinion. But the purpose of 
this column, as I see it, is to draw 
attention to new organ music of value 
and interest, and to express an opinion 

honestly and frankly. This opinion is 
no pontifical verdict. Its purpose is 
to provide a sort of measuring stick 
for the man who has to make the final 
decision. He is the judge who will 
set a definite appraisal on the work in 
question. That verdict may or may 
not coincide with that of the reviewer. 
It matters little either way —if the 
words of the reviewer give a fairly 
definite idea of the type, scope and 
appeal of the composition under dis- 
cussion, the purpose of this column is 
well served. 

If you like organ music which is 
largely architectural in spirit, con- 
ceived in long lines, with less consider- 
ation for phrase lure, music in which 
the intellect receives attention before 
the heart, where there is a great amount 

of dissonance without a commensurate 
amount of emotional urge, wherein a 
first-class player will find plenty to 
keep him busy, then you will approve 
this work. Understand me, it is worth- 
while music, to be praised and used, 
subject to the limitations listed above. 

Rondo Pastorale, for organ, by Remigio 

Renzi; published by J. Fischer & Bro. 

This charming piece is a new issue in the 
“Italian Modern Anthology,” the series 
of contemporary compositions from 
that school edited by Pietro A. Yon. 
Phe particular example under present 
notice is by the head organist of the 
Vatican Basilica and teacher at the 

Conservatory of St. Cecilia in Rome. 
The principal subject is a bucolic lilt- 
ing melody first set for oboe and flute 
unison against a neutral choir. This 

is worked over with interesting variety, 
subthemes of contrasting value sery 

ing as foils. The music is simple as to 
texture, technical demands and idiom. 
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It can be used effectively on quite a 
small instrument. But it is unusually 
good music for all that, individual in 

savor and masterly in craftsmanship. 

Concert by Van Dusen Club Feb. 26. 

The Van Dusen Organ Club of Chi- 
cago is to give a concert at Bethel 
Lutheran Church, 6200 South Peoria 
street, of which Ralph Peterson is or- 
ganist and musical director, on the eve- 
ning of Feb. 26. Mr. Peterson will 
play Bach’s Prelude in B minor, Miss 
Waitie Gordon will play a Pastorale 
by Demarest and a Caprice by Guil- 
mant, Ercell N. Mallotte will play 
Dubois’ Toccata in G major and Mrs. 
Mercie Heise is to interpret DeLamar 
ter’s “Carillon” and the Bach Fugue 
in D Scie The Bethel choir will 
sing a group of songs and Edward 
Eigenschenk is to finish the program 

with a group of organ solos 

Lay Cornerstone at Princeton. 

The cornerstone for administration 

hall, the central unit in the new $400,000 
campus project of the Westminster 
Choir School at Princeton, N. J., was 
laid Jan. 18 with ceremonies led by 
Dr. John Finley Williamson, president 
of the school. Dr. Charles R. Erd- 
man, pastor of the First Presbyterian 

Church of Princeton, delivered the in- 
vocation, and the Westminster Choir 
sang. Mrs. J. Livingstone Taylor of 
Cleveland laid the stone. Dr. J. Ross 
Stevenson, president of Princeton 
Theological Seminary, read the Scrip- 
ture lesson, and Dr. Robert Wicks, 
dean of Princeton University chapel, 
pronounced the prayer. 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 

REED and FLUE PIPES 
ORGAN SUPPLIES 
ALLIANCE, OHIO 

oo 

We have been in business continuously 

for thirty-five years, and our reputation 

with our customers is our best recom- 

mendation and advertisement. 

Organ builders who are not familiar 

with our work are respectfully requested 

to give us a trial order. 

HINNERS 
Designers and Builders 

of ORGANS of 
Latest Type 

F ACTORIES AT 

PEKIN, ILLINOIS 

EDWARD 

Washington, D. C.. 
2 recitals. 

Fort Wayne, Ind. 
Columbus, Neb. 

Philadelphia Clinton, lowa 
Reading, Pa. Mankato, Minn. 
Buffalo 
Rochester, N. Y 

Valparaiso, Ind. 
Kendallville, Ind. 
St. Louis 

Address: 

Good Thunder, Minn. Haven, Kan. 

151 Wilson Avenue, Flushing, L. |., 

RECHLIN 
Recitals of True Organ Music 

Fall recital tour included appearances as follows: 
Milwaukee 
Antigo, Wis. 
Wausau, Wis. 

Appleton, Wis. 

Rhinelander, Wis. 
Marietta, Ohio 

Detroit 

Pekin, Ul. 
Alma, Kan. 

Salina, Kan. 
Winfield, Kan. 

Enid, Okla 
Chicago 

WINTER TOUR NOW BOOKING 

Rechlin Recital Tours, 

N. Y. 
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CODE IS NOW IN EFFECT 

A ray of light which should do much 
toward dispelling the gloom that with- 
in the last year or two has settled over 
the organ world is shed by the new 
NRA code which is to apply to organ 
building. This code, as approved by 
General Johnson after careful study 
both by the organ builders and_ rep- 
resentatives of the government, and 

put into effect Jan. 27, will govern or- 
gan manufacture in the same manner 

as other codes are to regulate and pro- 
tect every other line of business activi 
ty under President Roosevelt’s plan. 
Just as other industries have seen tit to 
cooperate a with the President, so 
the organ builders no doubt will be a 

unit in obeying the rules as laid down, 
and everyone within the circle, which 
includes organists as well as the build- 
ers, will hopefully await the results. 

The code, as published in full on 
another page of this issue, Is simple 
and direct, easy to understand, plain in 
its provisions and easily workable if 
all who come under it will strive to 
give it sincere support. And, what is 
most important, it is the first set of 
laws for the organ builder which has 
“teeth.” As set forth in the first ar- 
ticle, “this code is established as a code 
of fair competition * * * and shall be 
the standard of fair competition for 
this industry and binding on every mem- 
ber thereof.” [The italics are ours.] In 
days gone by honest efforts have been 
made from time to time to bring the 
organ builders together and to adopt 
standards with which all should con- 
form. Unfortunately the results never 
were what had been hoped, for there 
were always some who would disre- 
gard or evade—or at any rate their 
competitors suspected such violation 
and evasion—and by natural processes 
the whole structure collapsed. In the 

present instance the federal govern- 
ment stands as patron, aid and enforce- 

ment officer, backing up a code author- 

ity which can deal with every phase of 
the mandates of the code. This leaves 
no choice except to comply with the 
provisions which are expected to lift 

the industry out of the slough of de- 
spond. And every friend of the indus- 
try sincerely hopes that the good re- 
sults will come promptly and in full 
measure. 

Having thus accepted the rule of the 
government, the organ builders have a 
right to look for the same aid that 
others are receiving. The proposal of 
certain directors of the National Asso- 
ciation of Organ Builders to ask for an 
appropriation for the installation of 
organs in schools and other public 
buildings is in line with the policy 
adopted at Washington. Certainly it 
is as essential that the art of organ 

building be spared in America as that 
mural painters be kept from starvation. 
An appropriation for work such as is 
outlined in our news columns would 
offer a helping hand that would give 
organ factories and their employes a 

lift of untold benefit in the midst of 
the present crisis, w hile advancing the 
artistic and cultural interests of many 
communities and institutions. 

And when this has been launched let 
us take up ways of helping the great 
body of organists, many of whom have 
lost their positions or have suffered 
from such unendurable injustice as 60 
per cent salary cuts, etc. etc. They 
are indeed the “forgotten men.” Of 
this more later. 

OUR LOSSE 5 5 OF 1933 

At the same time that we contem- 

plate with satisfaction the way in 
which a large company of young or- 
ganists is growing up in America, we 

must mourn the losses we suffer 
through the passing of many who not 
only were the pride of the organ world, 
but who graced the profession as men 
of the finest character. It seemed a 
year ago as if 1932 had exacted an un- 

usual toll among the men who had won 
fame and made history; but 1933 like- 
wise has taken away many who will be 
sadly missed, as shown by the list pub- 
lished in THe Diapason iast month. On 
the day of the printing of that issue 
another outstanding name was added 
by the death Dec. 27 of Charles E. 
Clemens. 

Dr. Clemens was a man of whom it 
could be said aptly that he was an 
ornament to his profession. He was 
scholarly, friendly, a performer of the 
finest type, lovable in his relations with 
all who came in contact with him. He 

had a retiring disposition, which gen- 

erally kept him out of the limelight, 
but one who knew Dr. Clemens and 
who heard him play in the vears of his 
prime could not underrate him. ' 

Of the many others on the list of 
those who have gone to another world 

we have written from month to month. 
What a variety of talent and of achieve- 
ment they represented! There was Dr. 
Wolle, the great Bach scholar and 

choral conductor, who died in January. 
Just a day or two before 1933 came 
in, Humphrey J. Stewart, the idol of 
his fellow organists and of everyone in 

San Diego, passed away on the coast, 
where he had made the great outdoor 

organ in San Diego famous. Then 
there are Edward R. Tourison, young, 
happy and idealistic, a man of the most 
admirable traits, and that other voung 
and able man, Sydney Webber, who 
died on his wedding trip. 

On the other side of the ocean Sig- 
frid Karg-Elert died in Germany and 
William Faulkes in England. Both of 

them were prolific composers, although 
of widely differing styles. Two popular 
American composers died when Dr. 
George B. Nevin and Dr. Adam Geibel 
were called. The close of the year saw 
the passing of Everett E. Truette and 
Richard Henry Warren in New Eng- 
land. A man indirectly but nevertheless 
most prominently a figure in the organ 

world was that great a Cyrus 
H. k. Curtis, who trom boyhood loved 

to play the organ and gave so many 
fine instruments to perpetuate his name. 
Among the organ builders that fine, 
conscientious man of old-school —_ 

and religious devotion, Joseph C. Casa- 
vant, died in Canada after so and 
useful life serving the church by means 
of his handiwork no less than perhaps 
the most eminent theologian or 
preacher. Then we have lost such 
splendid musicians with fruitful careers 
as Dr. J. Lewis Browne and Edward 
J. Biedermann. 

The list is too long to mention all. But 
we can say without suspicion of cant 
that we have all benefited from their 
lives. Requiescat in Pace. 

Tne Drarason has been asked to 
make known that information is sought 

concerning an organ builder of the 
name of Witzmann who came to the 

United States from Thuringia in the 
eighties to erect an organ built by him 
in his home city, Stadtilm. Any reader 
who knows of the whereabouts of Mr. 
Witzmann is asked to communicate 
with this office. 

Another interesting local choir pub- 
lication which has come into being is 
named Mixed Votces and is published 
by the mimeographing process at Mus- 
kegon, Mich., under the direction of 
Robert Wilson Hays, who presides 
over the music of the First Congrega- 
tional Church. The initial issue in 

November contained a cordial greet- 
ing from the pastor, the Rev. Samuel 
N. Oliver, and a number of announce- 
ments and personal items of interest. 
In the December issue the Christmas 
editorial in the December issue of THE 
DIAPASON is reprinted. 

German musical papers have been 
chuckling over a story transmitted to 
America by the Associated Press, 
showing that a venerable church organ 
makes a good beehive when its original 
purpose has been served. The authori- 
ties of a church in Langenau, Bavaria, 

advertised their old organ for sale in 
a local paper in the following language: 
“Very valuable is the still wonderfully 
functioning church organ, which, if it 
cannot be sold for musical purposes, 
will make an excellent beehive.” The 
old church is to be torn down to make 
room for a modern one. 

“LONGFELLOW” MEETS SINGERS 

Editor of THe Diapason: The col- 
umns of THe Diapason often contain 
notes on men and things that simply 
scintillate with wit and wisdom, and 
yet I have often found from conversa- 
tions that some readers had failed to 
grasp the real point. This came home 
to me the other day during a short con- 
versation with a brother organist on 
the merits of a certain organist of 
worldwide repute, and accounts of his 
recitals appearing in THE DIAPASON. 
To save correspondence, there is no 
need to make further reference to this 
performer or the accounts of his re- 
citals, so I will keep within the text. 

The first note concerns an attempt 

to form a civic choral society. An 
advertisement appeared in the local 
papers, asking for singers in all the 

parts. The ‘phone soon rang. The 
conductor was asked in_ tremulous 

tones for particulars. He replied: “al 
want singers; what is vour voice?” 
“Oh | don't know, but I usually go 

up very high.” 
‘Then = must be a soprano.” 
“Well, you think so, | will come 

and do my Dest.” 
She came, and her best was to start 

singing the soprano part, and then pass 
on to the alto line, afterward going on 
to the tenor. By then she found out 
something was wrong, and when she 
was gently shown that this was not 
the way to sing an oratorio, she replied 
that she had never sung in a choir 

before, and “didn’t know the music 
was written like that.’ Another ap- 
plicant had a sort of Helen Morgan 
voice. The conductor, replying to her 
‘phone application, delicately inquired 
what the voice was (it sounded like a 
foghorn). She replied she did not 
know, but she always “sang the low 
notes.” He answered: “Then you must 
be an alto.” 

She purred, “Oh no, I am a con- 
tralto.” 

Asked “Do you sing from music?” 
she replied: “Oh yes, when the notes 
go up I go up too and when they go 
down I go also, because I have a good 
ear; but I am better able to keep my 
part when other singers are present.” 

Don’t we know that singer! 
Another applicant said she sang all 

the middle notes, but did not know 
what her voice was. There were, of 
course, many more applicants, but very 

few of the male sex, and these were 
very guarded in their replies. 

One other must be mentioned. She 
said she sang solos. I fixed up an 
audition and she brought among other 
solos “Angels, Ever Bright and Fair,” 

by a man named Handel. Ever heard 
it? I will guarantee not as she sang 
it. Starting very tremulously, she 
would go an octave higher for just one 
note and, believe it or not, sometimes 
the interval was two octaves away from 
the original note, and she would be 
warbling c’s, d’s, e’s and f’s above the 
staff! 

But the climax of these sensations 
came in an office. I had told stories 
about the work we were rehearsing 
(which was none other than “Elijah”). 
I mentioned the fact that I knew a 
man who was present at the first per- 
formance in Birmingham, England, in 
1846, when Mendelssohn conducted, this 
man: being a member of the chorus 
and a personal friend of Mendelssohn. 
In the middle of one of my stories, my 
listener suddenly rang up the editor of 
the leading local paper, telling him he 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY YEARS AGO, ACCORD- 
ing to the issue of THE DIAPASON of 
Feb. 1, 1914— 

A new factory building was com- 
pleted in Dorchester, Boston, Mass., 

by what was then the Ernest M. Skin- 
ner Company. 
A report by the music commission of 

Portland, Maine, on the results of the 
first year of recitals on the great organ 
presented by Cyrus H. k. Curtis to the 
city showed that approximately 225,000 
people had heard Will C. Macfarlane 
play the new Austin instrument. 

A four-manual organ of sixty speak- 
ing stops, built by the Johnston Organ 
Company of Los Angeles, was opened 
Jan. 4 in the Church of St. Jean Bap- 
tiste, New York, with Gaston Dethier 
at the console. The instrument con- 
tained a polyphone, an invention of 
Robert Y. Barrows, by which two 
tones were obtained from the same 
pipe. Arthur Scott Brook designed the 

organ. 

TEN YEARS AGO, ACCORDING TO 
the issue of Tue Diapason of Feb. 1, 
1924— 

Adolph B. Spreckels presented to San 
Francisco a large four-manual organ 
for the new Palace of the Legion of 

Honor, and the contract to build it 
was awarded to the Skinner Organ 

Company. 
A four-manual Moller organ was in- 

stalled in the First Presbyterian Church 
of New Castle, Pa. 

A “ig ‘asavant four-manual in the 

Madison Avenue Presbyterian Church, 
New York, was dedicated with five re- 

citals in January and February, ar 
ranged by Seth Bingham, organist ot 

the church. The recitalists were Pro 
fessor Harry B. Jepson of Yale, Charles 
Henry Doersam, Lynnwood Farnam, 
Walter C. Gale and Mr. Bingham. 

A new four-manual for North Side 
Carnegie Hall, Pittsburgh, of which 

Caspar P. Koch was organist then and 
is now, was under construction by the 
Skinner Company. 

had Professor ——— in the office, and 
“he has some fine stories about thts 
Elijah they are going to perform, and 
these will make some good copy for 
you, especially the fact that the profes- 
sor was present at the first perform- 
ance.” 

As an old choir boy my first im- 
pulse was to let it go at that, but I 
tenderly remarked that I was getting 
on in years but not quite so ancient! 

The above incidents are true, as are 
others that can be given by 

LONGFELLOW. 

Thirty- Two ‘Choirs Sing Together. 
In a most unusual performance of 

“The Messiah” in the municipal audito- 
rium at Portland, Ore., Dec. 24 thirty- 
two choirs of Portland churches took 
part, Dr. Willem Van Hoogstraaten, 
conductor of the Portland Symphony 
Orchestra, conducting the chorus of 
550 voices. The newspaper critics re- 
ferred to the singing of “Worthy Is 

the Lamb” as inspired. The Portland 
Council of Churches was responsible 
for bringing the choirs together. Every 
seat in the auditorium was sold and 
standing room was occupied by several 
hundred people. Nearly 4,000 were 
in attendance. 

Party for Chicago Women. 
The Chicago Club of Women Or- 

ganists will hold a bunco party at the 
Palmer House on Monday evening, 
Feb. 5, to raise funds to carry on its 
work for the remainder of the season. 
Tickets are 50 cents and there will be 
light refreshments and a prize for each 
table, as well as door prizes. Tickets 
may be procured from Mabel Laird, 
chairman, 4938 Drexel boulevard, tele- 
phone Wabash 6000, local 325 

The Christmas portion of Handel's 
“Messiah” was sung at the East Con- 
gregational Church of Grand Rapids. 
Mich., on the evening of Dec. 17 under 
the direction of Paul A. Humiston, 
organist and director at this large 
church. 
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The Free Lance 

By HAMILTON C. MACDOUGALL, 

Mus. D. (Brewn University), A. G. O., 

A. R. C. O., Professor Emeritus, 
Wellesley College 

Is confession good for the soul? The 
churches tell us so. There is a hateful 
joy many of us feel when those in high 
places are debunked. (No! The word is not 
in the new Shorter Oxford English Dic- 
tionary, but you know what I mean.) 
Let me confess that I was amused at 
reading, in a review by Neville Cardus 
of a gramophone record of Stokowski’s 
“symphonic synthesis” of “Tristan and 
Isolde,” that ‘‘symphonic synthesis’ is 
high- brow for ‘pot-pourri’” and that 
“the gifted conductor of Philadelphia 
drags in phrases from the vision of 
act 3 by the scruff of the neck, exam- 
ples of a more or less ingenious spatch- 

cockery.” Thanks, Mr. Cardus, who- 
ever you may be, for that delightful 
word “spatchcockery,” But | wonder 
just what it means. 

Here is another confession, of an 
other sort of ignorance. Very likely 
you know all about a “gridiron” swell- 

box; there is one in Trinity, Bristol 
At any rate, A. G. Colborn writes me 
about it, and is good enough to de- 

scribe it. “The swell-box,” he says, 
“has a number of large slots in its 

front. A frame that slides up and down, 
controlled by a pedal, has the same 

number of bars covering these slots; 
as you press down the pedal the frame 
rises, gradually uncovering the slots 

and allowing the tone to come out. It 

is heavy in action and not as effective 
as the Venetian swell.” Is the gridiron 

swell-box not an improvement on Jor 
dan’s “nag’s head’ swell (1712 in St. 
Magnus’, London —— or am | 
wrong? Thanks, A. Cc. 

Nowadays we expect each of the 
various concert-giving choirs, Don Cos- 
sacks, Westminster Choir, Hall John- 
son’s Negro Choir and others, to have 

some way of getting the pitch without 
the mechanism of it being discerned by 
the audience. To hear the Don Cos- 
sacks come on the stage and burst into 
a fortissimo as if they were an organ 
played on by invisible hands, is a mar- 
velous experience; all the concert choirs 

must be able to do it. In my ignorance 
| have thought of it as a modern re- 
finement of concert giving. But good 

old William Billings in his “Psalm 
Singers’ Amusement” (1781) antici 

pated this concert artifice. One of the 
pieces has the following directions; 
note the italics: “After the audience are 
seated and the performers have taken 
the pitch slyly from the leader, the song 
begins.” 

It may not be generally known that 
the American Society of University 
Professors undertakes, under certain 
conditions, to investigate complaints 
from members of university faculties 
who have been illegally dismissed or, 
as they feel, unfairly treated by the 
president or by governing committees. 

The A. S. U. P. sends a number of 
duly certified members of the organiza- 
tion to the university to report on the 
actual conditions there; their report 1s 
published in the proceedings of the 
society. I venture no opinion as to 
the feasibility of the plan or its success 
in securing justice to a supposedly bad 
ly treated teacher. In thinking about 
the code adopted by the A. G. O. and 
about letters I receive from organists 
who have grievances arising from un- 

fair treatment by the — or music 
committee, or both, it seems that the 
Guild code, if it ale workable, 
might well take into account the hard- 

ships, not to say sufferings, of Guild 
members. I am aware that in Epis 
copal churches the rector is the power, 
and from his decision as to ponies i 

and choir there is no practical appeal. 
But in churches whose polity is con- 
gregational it seems that something 

might be done. Would it, or would it 
not, be a step in a helpful direction, 
would it not ere a sense of solidarity 
to the Guild, if members of the Guild 
not only, pd to the code, dis- 

ciplined their fellows who transgress in 
professional ethics, but also presented 

a united front to music committees 
who are guilty of unfair treatment? 

I am well aware that what I ask will 
appear to many Guild members as im- 
practicable, not to say absurd; but 
times are changing very fast, and we 

must go far deeper into our work than 
merely providing opportunities for 
pleasant social and professional inter- 
course, valuable as these are. 

Percy A. Scholes is on the warpath 

again. If you are curious in the matter 
look up his letter in the January New 
Music Review and see how he takes Dr. 
Harry Emerson Fosdick to task in a 
most respectful but extremely firm and 
logical manner, befitting a Yorkshire- 
man with a genius for debate. Dr. 

Fosdick had addressed a body of musi- 
cians in his usual distinguished way— 
and what a wonder Dr. Fosdick is!— 
but had said things about the Puritans 

that prompted the chivalrous Scholes 
to come to their defense. 

Well, that pleased me immensely 
because about the same time he had 
taken me to task for one of my para- 
graphs in the December Free Lance. 

It seemed impossible that a little fellow 
like me could ever associate on a parity 
with the great New York minister, but 

since we both were brought to book 

by the Friend of the Puritans I said to 
myself: “Hurrah! Fosdick AND Mac- 
dougall! I have arrived!” 

Take my advice: Never say anything 
about the Puritans unless you have 

P. A. C.’s okay, for he is undoubtedly 
the first living authority on those mis- 
guided gentlemen who stirred up such 

a rumpus in England and thereabouts 

in the seventeenth century, emigrating 
to Massachusetts Bay and carrying 
with them all their notions as to secu 
lar and religious polity. To my great 
amusement the Boston Globe on Jan. 1, 
1934, printed an article on New Eng- 
land’s musician, William Billings, in 

which was quoted a statement emanat 
ing from that ingenious and merry liar, 

the Rev. Samuel Peters: “In 1675 one 
state decreed that ‘no one should play 
on any kind of music except the drum, 
the trumpet, and the jewsharp.’ * 

“Aha!” said I in a loud voice, fright- 

ening my family into fits, “vou news 
paper chap, look out for yourself; if 
r C. ever sees your article your 

is cooked.” goose 

Frank H. Warner, organist and 

choirmaster of the First Methodist 
Church, New Rochelle, writes me: 
“Perhaps it was Wely whose works 
you inquired about in THe DIaApason 
lately; but Batiste’s are equally 
or bad, aren't thev?” He 
having played a Batiste offertoire in 

church lately. His confession doesn’t 
help matters at all. Warner is a bold, 
bad man. 

good 

contesses 

E. Power Biggs Plays in New York. 

Che first of the series of recitals by 
E. Power Biggs on the new Aeolian 

Skinner organ at the Church of St 
Mary the Virgin in New York, an- 
nounced in the January issue of Tut 

Diapason, was played Jan. 10 before a 
very numerous congregation, which in 
cluded a number of the organists of 

prominence in the metropolitan dis- 
trict. Mr. Biggs launched his series 
with a Bach program and gave a per- 
formance which was marked by virility 

of performance and a scholarliness of 
conception of what he was doing which 
were appreciated by the listeners. The 
great instrument stood him in good 

stead in his interpretations. As it in- 
cluded the Fantasia and Fugue in G 

minor, the Passacaglia, the Toccata in 
F, portions of the Third Trio-Sonata 
and three chorale preludes, the pro- 
gram was one of variety, which made 

it all the more enjoyable. 

Takes Position at Flint, Mich. 

Kenneth Walldorff Smith, head of 
the department of sacred music at the 
Detroit Conservatory of Music, has 
been appointed director of religious ed- 
ucation at the Court Street Methodist 
Church of Flint. Mich. Mr. Smith gave 
a lecture on “Christmas Carols” at the 
Pennington School for Girls at Romeo, 

Mich., Dec. 15, and a lecture-recital at 
the Detroit Conservatory of Music 
Dec. 20. At the latter lecture he used 
the junior girls’ choir of Bethany Pres- 
byterian Church, of which Marian M. 
Smith is the director and accompanist. 
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Hebrew Sacred Music Presented. 

The symposium of religious music 
being ag at headquarters by 
the American Guild of Organists had 
an auspicious beginning Tuesday eve- 
ning, Jan. 9, when the choir of Temple 
Emanu-El gave a program of Hebrew 
sacred music in the beautiful new edi- 
fice in New York City. An address of 
welcome was delivered by Ludwig Vo- 
gelstein, chairman of the music com- 
mittee, and the choir, directed by La- 
zare Saminsky, gave spirited renditions 
of ancient and modern synagogal music. 
Old hymns and chants were sung by 
the cantor, the Rev. Moses Rudinov, in 
his rich baritone voice, and he had 
prominent part in many of the choir 
numbers. The beauties of the large 
Casavant organ were shown by Gott- 
fried Federlein, organist of the temple, 
in his accompaniments and organ solos. 
His musicianly and expressive playing 
impressed his hearers. 
An interesting feature of the program 

was the address by the choir director, 
Mr. Saminsky. He traced the history 
of Hebrew music and its relation to 
Roman Catholic music, much of the 
latter having its source in the ancient 

Hebrew chants. 
At the close of the program Mr. Fed- 

erlein gave a splendid performance of 
the Reubke Sonata, thus showing the 
organ to greater advantage than was 

possible in the set program. It was an 
evening full of interest and inspiration, 

and the very large auditorium of the 
temple was hilled. 

Five Events in Symposium. 

The headquarters chapter of the 
American Guild of Organists is spon- 

soring a notable series of five public 
events under the title “Symposium on 
Religious Music.” They are designed 
tor the performance of service material 

typical of the five outstanding religious 
liturgies, all being held in prominent 

churches and auditoriums of New York 
City. 

The first event took place in Temple 
Emanu-El1 Jan. 9 and is fully recorded 
in another item. On Jan. 17 a service 
of music for the Roman _ Catholic 
Church was held in Pope Pius x Hall, 
College of the Sacred Heart, under the 
direction of Mother Stevens. Dr. Wil- 
liam C. Carl gave a service illustrating 
the music of denominational churches 
in the First Presbyterian Church 
Jan: 25. 

The last two events of the series 
are announced as follows: 

Feb. 6—In Trinity Church, where 
Channing Lefebvre will lead a service 
of E piscopal music. 

Feb. 26—In the Hall of Roerich 
Museum, for the illustration of music 
for the Greek Catholic Church. under 
the direction of Christos Vrionides. 

Christmas Party in New York. 

The women’s sub-committee for pub- 
lic meetings, headed by Miss Mary 
Arabella Coale and Miss Grace Leeds 
Darnell, staged an old-fashioned Christ- 
mas party at Schrafft’s, West Fifty 
seventh street. New York City, Tues- 

day evening, Dec. 26. One has only 

to consider the stormy weather of that 
day and then the attendance of over 
100 to realize how attractive the annual 

Christmas Guild party is becoming. 
Charles H. Doersam, the warden; 

Mrs. Doersam. S. Lewis Elmer, chair 
man of the public meetings committee, 
and Mrs. Elmer welcomed the guests 
as they arrived. Arthur Filippi, tenor 
soloist at the Rutgers Presbyterian 

Church, and Miss Otis Holler, both 
of radio fame, sang charmingly, and 
the Edwin Strawbridge Dancers de- 

lighted the eye with their gay costumes 

and their graceful and spirited dancing. 
All through the evening a string en- 

semble of young students, led by Mrs. 
Winifred Cornish, played beautifully, 
not only their special numbers as part 
of the program, but music for the 
dancing. 

After the program came the Christ- 
mas part of the evening—the darkened 
room, lighted tree, grand march and 

Santa Claus bounding into the room 
covered with real snow. He (it isn’t 
fair to keep you in suspense) was Hugh 
McAmis, who distributed caps and 
gifts. Supper was next in order, and 
after a delicious meal there was more 
gayety and (this is the old-fashioned 
part) the Vi irginia reel was danced over 
and over again. This and a few waltzes 
completed a memorable evening of 
frolic. 

A party like this was made possible 
by hard work on the part of the wom- 
en’s committee and the generosity of 
all of the artists. 

Annual Banquet in Rochester. 

The annual banquet and_ business 
meeting of the Western New York 
chapter was held at the home of Mr. 
and Mrs. Harold Gleason Monday eve- 
ning, Jan. 22. Robert Berentsen, chair- 
man, onde the members to enthu- 
siastic applause in outlining plans which 
have been made for the entertainment 
of members of the A. G. O. at the 
national convention of the Guild which 
will be held in Rochester June 25 to 29. 
While the program committee does not 
wish to make definite announcements 
at this time, it is known that there will 
be an orchestral concert of unusual 
interest, a sound demonstration and a 
trip through the Eastman Kodak plant, 
and that the choral side of the organ- 
ist’s work will be stressed. 

After reports of officers and com- 
mittees, members were entertained with 

views of well-known organists and 
churches in motion pictures. An an- 

alysis and discussion of a series of 
organ recordings by our leading re- 
citalists was both interesting and help- 
iul. 

Ropert BERENTSEN. 

Notable Service in Chicago. 

With the Fourth Presbyterian 
Church of Chicago and Dr. Eric De- 

Lamarter as hosts, the Illinois chapter 
enjoyed one of its most distinguished 
services of the season Sunday after- 
noon, Jan. 7. The service was played 
by Dr. DeLamarter, whose choir par- 
ticipated in some lovely original choral 
responses, while the second half of the 
hour was devoted to playing of the 
1934 Guild test pieces. The pastor, the 
Rev. Harrison Ray Anderson, spoke 
on the theme of “Worthy Praise,” and 
chose as a text the Psalmist’s injunc- 
tion to “play skillfully with a loud 
noise.” 

Leo Sowerby, organist and choir- 
master of St. James’ Episcopal Church, 
performed the associate test numbers, 
which include the Bach Dorian Toc- 
cata and his own fine composition, 
Carillon.” Hz ving once served as as- 

sistant organist of this church, Mr. 
Sowerby capably displayed the re- 
sources of its noted Skinner organ, and 
particularly in his second number cre- 
ated an atmosphere akin to that of the 
cathedral-like surroundings. Of the 
fellowship pieces, Edward Eigen- 
schenk, A.A.G.O., played the Bach 
Trio-Sonata No. 3, with a breath-tak- 
ing performance of the intricate final 
movement. Harold Cobb was heard to 
equal advantage in the Finale from 
Vierne’s Second Symphony. 

In the audience were noted many lis- 
teners not often seen at organ recitals, 
for which generous announcement by 
metropolitan papers may account, The 
Fourth Presbyterian Church regularly 
concludes its afternoon service with a 
postludial recital, and is one of the 
very few churches in America to hold 
three services every Sunday in the 
year. This event under the auspices of 
the A.G.O. served to acquaint the pub- 
lic not only with the expected high 
standard of performance but with the 

fact that organists regularly impose 
such standards by means of the annual 

examinations 

Illinois Chapter Party. 

Clarence Eddy was guest of honor 
at a Christmas party in which not only 
the Illinois A. G. O. chapter, but the 
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N. A. O., the Van Dusen Organ Club 
and the Chicago Club of Women Or- 
ganists took part. The party was held 
at the Kimball organ salon on the 
evening of Dec. 28 and there was a 
very good attendance. Dean Van 
Dusen was in the chair. A most in- 
teresting feature was the performance 
of Mr. Eddy’s own Fantasia on “The 
Old Hundredth” on the organ by means 
of a roll, the interpretation being Mr. 
Eddy’s own, made some years ago for 
the Aeolian Company in New York. 
The guest of honor received an ova- 

tion and responded graciously and with 
a note of good cheer that radiated 
among those present. This was fol- 
lowed by a word from Dr. Wilhelm 
Middelschulte and Albert Cotsworth, 
with a dialogue between the two which 
might well have been reproduced for 
the stage. Games, guessing contests, 
ete, filled the evening and refreshments 
were served by a bevy of gorgeously 
attired young man waiters who strove 

for a prize for dress, deportment and 

personality. The program was thor- 
oughly enjoyed and reflected credit on 
the committee in charge, which con- 
sisted of Sallie R. Hadfield, Lily Mo- 
Iine Hallam and Alice R. Deal. 

A particularly enjoyable time was 
reported by those members of the IIli- 
nois chapter who were present Thurs- 
day, Jan. 18, at People’s Church when 
a “bean supper” was followed by a 
Guild service. Guest recitalists were 
Frances Anne Cook (North Shore 
Baptist Church) and Philip McDer- 
mott (North Austin Lutheran Church). 
Walter Flandorf played the service, 
with the choir of this church singing 
under the direction of Emerson Aber- 

nethy. 

The date of the service announced to 
be held at Mount Olive Lutheran 
Church, Byron street and Tripp ave- 
nue, Chicago, has been changed to Feb. 
12. The choir of the church, directed 
by Miss Margaret Haman, will assist 
and four chapter members will play. 
The organ selections are announced as 
follows: “Gagliarda,’ Schmid; Sonata, 
Scarlatti; Musetta, Rameau, and Fugue 
in G minor, Frescobaldi (Miss Ruth 
Broughton); Impromptu, Vierne; 
“Poéme,”’ Westbrook, and Toccata, 

Westbrook (Mrs. Helen Searles West- 
brook); Allegro Vivace, Fifth Sym- 
phony, and Scherzo, Fourth Symphony, 
Widor, and Toccata, Gigout (Miss 
Clara Gronau); Toccata, Fifth Sym- 
phony, Widor (Miss Esther Wunder- 
lich). 

Michigan Chapter. 

The Michigan chapter met at the 
Grand River Avenue Baptist Church, 
Detroit, on the evening of Jan. 16, for 
the monthly meeting. Miss Naomi 
Henkel, organist of the church, had 
arranged for the serving of a fine 
dinner to the chapter. After a short 
business meeting in charge of the 
dean, Mark Wisdom, William I. Green, 
choirmaster and organist of St. Jo 
seph’s Episcopal Church, Detroit, pre- 
sented an ingenious demonstration of 
the training of a chorus choir, using 
his hearers as his choir. The result 
was new light on the details of choir 
training in ways that are far from trite. 
The next meeting of this chapter was 
announced for Feb. 20, at Christ Church 
Chapel, Grosse Point. 

Haroitp Jackson Bartz, Secretary. 

Kansas Chapter Activities. 
The executive committee of the Kan- 

sas chapter met in the Hotel Jayhawk. 
Topeka, Dec. 16. Officers present were 
Laurel E. Anderson, Lawrence, dean; 
Richard Jesson, Manhattan, sub-dean; 
Mildred H. Drenning, Topeka, secre- 

tary and treasurer, and G. Criss Simp- 
son, member of the executive commit- 
tee. Plans for the activities of the 
chapter were discussed. A nominating 
committee, composed of Cora Conn 
Moorhead, A. A. G. O., Winfield; 
Irving Bartley, F. A. G. O., Baldwin; 
Daniel Hirschler, A. A. G. O., Em- 
poria; Richard Jesson, Manhattan, and 
Mildred H. Drenning, Topeka, was ap- 
pointed. 

Miss Leah May Allender of Wichita, 
Miss Lavonne Cann and Mrs. Lucile 
A. Hensley of Wellington have been 
elected recently as colleagues. 

Mrs. Cora Conn Moorhead of South- 
western College, Winfield, has com- 
pleted an organization of organists to 

be known as the Southwestern Organ 
Club. The personnel of the club and 
the church positions they hold are: 
Miss Frances Ambrose, First Metho- 
dist Church, El Dorado; Miss Mary 
Irvin, First Christian, Winfield; Miss 
Fern Kindt, assistant at Trinity Luth- 
eran, Winfield; Miss Ernestine Parker, 
Trinity Episcopal, Arkansas City; Miss 
Ruth Pilger, assistant, First Presbyte- 
rian, Arkansas City; Miss Grace Sel- 
lers, Grace Methodist, Winfield; Miss 
Josephine Nickless, organist of choir 
of youth, First Presbyterian, Ponca 
City, Okla.; Miss Lavonne Cann, First 
Presbyterian, Wellington; Mrs. Wil- 
liam Stallcop, First Baptist, Winfield; 
Miss Constance Clokey, Park Lake 
Presbyterian, Orlando, Fla.; Ernest 
Sharon, First Church of Christ, Sci- 
entist, Winfield; Ralph Stutzman, as- 
sistant at First Presbyterian, Winfield; 
Mrs. William Monypeny, Miss E. 
Marie Burdette, Miss Ada Lee Hutto 
and Miss Hildred Applegate. The next 
meeting of the club will be held 
Feb. 12. 
Topeka Guild members had a busy 

Christmas season. Miss Florence P. 
Campbell, organist of the First Con- 
gregational Church, and Mrs. Edward 

Brayman, concert pianist, played 
Clokey’s Symphonic Piece for organ 
and piano on the Christmas Eve pro- 
gram. The choir of Trinity Lutheran 
Church, under the direction of Arthur 
Soderstrom, organist, sang “The Story 
of Christmas,” by Matthews. Mrs. 
Arza J. Clark was at the organ in the 
First Methodist Church during the 
Christmas concert of the Quivira Choir, 
an organization of fifty women under 
the leadership of Mrs. Howard S. 
Searle. The writer of this article in- 
cluded two numbers from Garth Ed- 
mundson’s new Christmas Suite in the 
music at the First Christian Church. 

Miss Anna Marian Stevens, organist 
of the First Baptist Church, Hutchin- 
son, has been giving a fifteen-minute 
recital, called “Organ Melodies,” at 
each Sunday evening service this 
season. 

Mrs. B. E. Marsh, Mrs. B. A. C. 
Anderson and Mrs. Mildred H. Dren- 
ning of Topeka; Mrs. Cora Conn Moor- 
head and Miss E. Marie Burdette of 
Winfield and G. Criss Simpson of 
Lawrence attended the recital of Mar- 
cel Dupré at Lincoln, Neb. 

G. Criss Simpson gave a recital of 
modern compositions Jan. 4 in the Uni- 
versity Auditorium at Lawrence. Mr. 
Simpson is a pupil of Dupré and in- 
cluded in his program Dupré’s “Varia- 
tions on a Noel,” “Lamento” and 
“Finaie.” 

Mitprep H. Drennino, Secretary. 

New England Chapter. 

The one hundred and _ thirty-second 
public service of the New England 
chapter was held Tuesday evening, Jan. 
9, at Christ Church, Quincy, Mass. 
Under the direction of Edward B. 
Whittredge, organist and choirmaster, 
an unusually fine service was arranged. 
The singing of the chorus choir was 
most inspiring. The prelude, Andante 
in D, Hollins, was played by John 
Hermann Loud of the Park Street 
Church, Boston, and the _ postlude, 
Symphony 5 (first movement), by 
Widor, by Lincoln Spiess, a pupil of 
Mr. Whittredge, who shows much 
talent. The anthems were: “Cherubim 
Song.” Bortnianski, and “Let Heaven 
and Earth Praise the Lord,” Schuetky. 
The choral response was a well-written 
composition by E. B. Whittredge, “O 
God, Thou Hast Made Us Thyself, and 
Our Souls Are Restless until They 
Rest in Thee.” 

A few weeks before Christmas, at 
the suggestion of Dean Johnson, the 
New England chapter issued a book- 

let containing the Christmas programs 
of a large number of the members of 
the chapter. It revealed a very high 
standard of music used, and organists 
and choirmasters are to be congratu- 
lated upon the excellent taste shown. 
A noteworthy point is the encouraging 
fact that congregations are willing to 
listen to such splendid music. We 
suggest that other chapters try out this 
plan, which in our case met with such 
immediate response and success. 

On Thursday evening, Jan. 11, mem- 
bers of the faculty of the Boston Uni- 
versity College of Music gave a con 
cert and an outstanding group was that 
plaved on the organ by Professor Ray- 
mond C. Robinson. former dean. His 
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numbers included: Chorale in A minor, 
Franck; Prelude in A minor, McLain; 
“Rhapsodie Catalane,” Bonnet. 

Marion Louise CHapPIn. 

Pennsylvania Chapter. 

The first event for the year of the 
Pennsylvania chapter was the New 
Year’s party held Jan. 3 in the parish- 
house of Trinity Lutheran Church, 
Philadelphia. A large number of mem- 
bers and friends were present and 
thoroughly enjoyed what someone 
called a “ring in” of good cheer. Por- 
tions of a number of well-known ad- 
vertising pictures, with the names cut 
away, were distributed about the room, 

and a prize was given to the person 
guessing the largest number correctly. 
Miss Ella E. Day won the prize, show- 
ing that perhaps she has been a more 
observant reader of magazine advertise- 
ments than some of the rest. A very 
amusing skit, “If Men Played Cards 
as Women Do,” was presented by four 
very able actors from a club called 
“Plays and Players.” The members of 
the fair sex present especially enjoyed 
seeing how their card playing and of 
course the gossip would appear and 
sound as done by the opposite sex. 

The Rev. Luther D. Reed, D. D., 
of the Lutheran Theological Seminary 
at Mount Airy and a recently elected 
honorary associate of the Guild, gave 
a short but interesting talk on that 

well-worn but never worn-out theme of 
the relation between clergyman and 
organist. After some vocal trios by 
“Les Trois Charmantes,” we adjourned 
to the basement for refreshments. 

On Jan. 10 the second in the series 
of five examination talks was given by 

the undersigned at the Church of the 
New Jerusalem. The subject was 

“Practical and Theoretical Work at 
the Organ.” The four test pieces were 
played, the Dorian Toccata being 
played twice with different conceptions 

—first as it might be conjectured Bach 
did it on the organs of his day, and 

then with modern registration. The 
remaining items of the work at the 
organ were discussed, the evening clos- 
ing with an improvisation on the theme 
for the 1933 fellowship examination. 
The next in this series of talks will 
be given by William T. Timmings 
Wednesday evening, Feb. 14, at 529 
Presser building; his subject will be 
“History of Music and General Musical 
Knowledge.’ 
On Jan. 17 the Pennsylvania chap- 

ter united with the American Organ 
Players’ Club and the Musical Art So- 
ciety of Camden, N. J., in presenting 
an organ and choral recital by the 
latter organization, under the direction 

of Dr. Henry S. Fry. The event took 
place before a large audience at St. 
Clement’s Church, of which Dr. Fry 
is organist and choirmaster. Several 
groups of carols and the magnificent 
opening chorus of the Gloria from 
Bach’s B minor Mass were well sung 

by the choral club. Organ numbers 
were played by Harry Banks, Ray- 
mond B. Heston, Dr. Fry and the un- 
dersigned. The service closed with the 
liturgical benediction, the musical por- 
tion of which was sung by the Men’s 
Choir of Philadelphia and the men of 
St. Clement’s choir. 

Rotto F. Maittanp, Mus. D., 
Chairman Pueneity Committee. 

Northeastern Semetoanin. 

The December meeting of the chap- 
ter was held at the Scranton Chamber 
of Commerce Dec. 7, when a scholarly 
address on “Music and Worship” was 
delivered by our chaplain, the Rev. J.C. 
Mattes, D. D.. pastor of St. John’s 
Lutheran Church. Dr. Mattes’ talk 
showed the result of much study. The 
speaker traced the use of music in the 
service from earliest times and showed 

the connection between the music of 

each period and its secular history. He 
stressed the fact that music used in 
the church should he selected with a 
sense of its appropriateness in bring- 
ing about a feeling of worship in the 
listener. Dr. Mattes was enthusiastic 
in recommending the use of Gregorian 

chant, saying that it represented the 
noblest in worship music. In conclud 
ing he made a plea for the highest 

standard in the selection of music, 
always remembering that the object 

was not technical display, but worship 
An interesting feature of the meet 

ing was a collection of old chorale 

books, which Dr. Mattes had brought 

oes 

with him. These were examined with 
great interest, especially one which was 
about 175 vears old, and which was 

written with figured bass accompani- 
ment. 

Our annual Christmas party was held 
Dec. 28 at the home of Mr. and Mrs. 
Charles Bryant in Scranton. The eve- 
ning was spent in the playing of games 
and at the close refreshments were 
served by the committee in charge. 

The January meeting was held on 
Thursday, Jan. 4, and was addressed 
by W. S. Lowndes, head of the de- 
partment of architecture at the Inter- 
national Correspondence Schools. The 
subject was “The Organ in Church 
Architecture,” and Mr. Lowndes’ 
presentation was followed with great in- 
terest by members. The talk was 
illustrated with a number of fine photo- 
graphs of churches, both in the states 
and Europe, many ‘of which had been 
visited by the speaker in the course of 
his travels. In addition to being the 
designer of the magnificent Women's 
Institute building of the I. C. S., Mr. 
Lowndes is an excellent amateur or- 
ganist. 

Atwyn T. Davies, A. A. G. O., 
Secretary. 

District of Columbia. 

The December meeting of the D. C. 
chapter was held in Calvary M. E. 
Church, as guests of Louis Potter, or- 
ganist and director of the church. Pre- 
ceded by a meeting of the é¢xecutive 
committee, the business session was 
held in the church parlors, and was fol- 
lowed by a short organ recital played 
by Miss Harriet Frush, artist pupil of 
Mr. Potter. The numbers played in- 
cluded “Sunrise,” by Jacob; Schu- 
mann’s Canon in B minor and the first 
movement from the Pastoral Sonata 
by Rheinberger. The program was 
closed with a demonstration of piano 
and organ music by Mr. Potter and 
Miss Frush. Delicious refreshments 
served by Mr. Potter, assisted by his 
charming wife, and the usual social 
hour, closed the chapter’s records for 
1933. 
On Jan. 8 the chapter met at the 

usual place—E piphany Church—but be- 
cause organists of the city not mem- 
bers of the A.G.O. were invited guests, 
the meeting was held in the parish hall, 
instead of the smaller choir room. Fol- 

lowing reports and routine business, a 
tribute was paid one of our members, 
George Herbert Wells, organist of 
3rookland Monastery, who was re- 

cently claimed by death. 
The program for the evening was in 

charge of the sub-dean, Miss Mary M. 
Wilkins, and opened with a series of 
five-minute talks on subjects pertaining 
to chapter affairs. Mr. Potter contrib- 
uted a romantic study of “The Duties 
and Privileges of Deans”; Mr. Torov- 
sky a practical report on “How We 
Made Money for the Guild”; Mrs. War- 
field a sketch on “High Finance” in 
which gentle digs to reckless deans 
were administered; Miss Klein a com- 
prehensive outline of “Guild Examina- 
tions”: Miss Wilkins a brief talk on 
“Trials of the Secretary”, and Mrs. Syl- 
vester a highly flavored synopsis of the 
chapter's “Social Life.” Dr. Z. B. Phil- 
lips, rector of Epiphany Church, and 
for many vears chaplain of the chapter, 
gave an inspiring address on “The Re- 
lationship between the Minister and 
the Organist,” introducing at the close 

Dr. Hans Kindler, director of the Na- 
tional Symphony Orchestra, who 
spoke at some length on the desirabil- 
ity of a union of choral and orchestral 
forces for a spring festival of music. 

A short program was played by Mr. 
Torovsky, organist and choirmaster of 

Epiphany, which included two Bach 
chorale preludes and “Marche Tri- 
omphale,” by Karg-Elert. Elaborate 
refreshments in quantities to satisfy 
even the hungriest were served during 
the social hour which closed this most 
successful first meeting of the vear. 

Mrs. Jonn Minton SyLvester, 
Registrar. 

Texas Chapter News-Notes. 

The Texas chapter held its Decem- 
ber and January meetings according to 

schedule. The December meeting was 
followed by a delightful luncheon at 
the residence of Mrs. Homer Chapman. 
The co-hostesses were Mmes. J. FE 
Reeves, W. H.. Satterfield, Walter 
Alexander and A. L. Knaur and Miss 
Louise Brown. After the business ses 

sion a talk on “Examinations” was 

made by Mrs. J. H. Cassidy, A. A. G. 
O., chairman of the examination com- 

mittee. A group of songs was con- 
tributed by Mrs. Vincent J. O’Connor, 
accompanied by Mrs. George Cochran. 

The January meeting was held at 
St. Matthew’s Cathedral in Dallas. In 
the absence of the dean, Miss Little. 
on account of illness, the secretary, 
Miss Irma Appel, presided. The chief 
topic of discussion at both of these 
meetings was the publishing of a paper 
to be sent to all Texas members. The 
publicity committee chairman, Kath- 
erine Hammons, is responsible for this 

idea, which has met with general ap- 
proval. 

With the new year the plan of re- 
viewing the organ periodicals was 
resumed, Mrs. ]. L. Price taking THE 
Diapason and Mrs. E. R. Brook The 
American Organist. The following pro- 
gram was given: Prelude, Clerambault, 
and Andante Cantabile (Fourth Sym- 
phony), Widor (Elizabeth Hart); Al- 
legro Assai (Sonata 4), Guilmant ( Mor- 
ris Thompson); “The Publican,” Van 
de Water, and “If with All Your 
Hearts,” Mendelssohn (Jack Wise) 
Finale, Sonata 1, Mendelssohn (Carl 
Wiesemann). 

The chapter regrets the loss of two 
of its members—Dr. Robert Beddoe, 
who returns to China as a medical mis- 
sionary, and Kenneth E. Runkel, who 
has transferred his work from Jack- 
sonville to the Brookover School at 
Ashland, Ky. Mr. and Mrs. Runkel 
have endeared themselves to the chap- 
ter by their co-operation at all times, 
often at great inconvenience and ex- 
pense. 

Mrs. Harry V. Culp has been en- 
gaged as organist and choir director at 
frinity Presbyterian Church. Maury 
Collier Jones is at Stillwater, Okla., 
taking his B. M. degree at the Okla- 
homa A. and M. Mrs, George Cochran 
has been appointed organist of the 
First Methodist Church, a_ position 
made vacant by Claude Simpson, who 
has entered Harvard. 

The Texas chapter regrets to an- 
nounce the death of Horton Corbett, 
organist and choir director of Christ 
Church Cathedral, Houston. Mr. Cor- 
bett was born in London, England. He 
was 76 years old and had been in 
America twenty-eight years, twenty- 
one of which had been spent in the 
same position. Mr. Corbett was one 
of the founders of the American Guild 
of Organists. 

The Oak Cliff Oratorio Society, 
Alice Knox Fergusson, director, spon- 
sored four Advent programs, one pre- 
senting Miss Fergusson and another 
Edward Hanchett. The society sang 
Lily Strickland’s “St. John the Be- 
loved” and a portion of Bach's Christ- 
mas Oratorio. 

The choir of City Temple, Katherine 
Hammons, organist, sang Handel's 
“Messiah” at Christmas. 

Carl Wiesemann and his Sinfonietta 
were presented in four Advent recitals 
by the Texas chapter. 

Fort Worth Chapter Service. 

The December meeting of the Fort 
Worth chapter was held Dec. 12 at St. 
Andrew's Episcopal Church, Fort Worth. 
After a turkey dinner, served by St. 
Hilda’s Guild of the church, the fol- 
lowing program was given: “Prayer’ 
and Allegretto Moderato, Salome ( Miss 
Helen Ewing); Christmas carols, “It 
Came upon the Midnight Clear,” R. S. 
Willis; “O Little Town of Bethlehem,” 
Redner, and “Silent Night, Holy 
Night,” Gruber (St. Andrew’s inter- 
mediate choir); address, “The Sacra- 
mental Value of Music.” Dr. Halsey 

Werlein: anthem, “O How Amiable 

Are Thy Dwellings,” Maunder (St. 
\ndrew’s senior choir); “Chant Pas- 
toral” and “Hosannah,.” Dubois (W. 

Glen Darst): recessional hymn, “Hark! 
the Herald Angels Sing,” Mendelssohn 
(St. Andrew's choirs). 

The Fort Worth chapter, together 

with the Southwestern Baptist Semi- 
nary, presented Paolo Conte, organist. 

in recital Dec. 18. Mr. Conte is head 
of the music department of the Okla- 
homa Baptist University, Shawnee. 
Okla. His program was as follows 

“Fantasia in Forma Classica,” Paolo 
Conte: Toccata, Bach-Ravanello: 
“Preludio quasi Fantasia,” Bach- 

“Tntroduzione,” from “Ca 
Mascagni; Lullaby 

Ravanello; 
valleria Rusticana,” 

“Happiness,” 
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(arranged by Paolo Conte), Brahms; 
Sextet from “lI “uc ia, 3 Donizetti; 

“Idylle,” “Remembrance” 
and “Egyptian Lament,” Paolo Conte. 

Miss NatTHALIE Jessup, Secretary. 

Northern Ohio. 
The Northern Ohio chapter devoted 

its meeting Wednesday evening, Jan. 
10, to a consideration of the works otf 
Bach. Members met at the Green 
Gables restaurant, where a German 
dinner was served, calculated to pre- 
pare the mind for the mental fare to 
follow. After dinner the members 
gathered at the Cleveland Museum ot 
Art and spent some time examining a 
very interesting selection of first edi 
tions of Bach’s works and photostatic 
copies of Bach manuscripts lent by 
Professor Albert Riemenschneider, di- 
rector of music at Baldwin-Wallace 
Conservatory, Berea, Ohio, who has 
one of the finest existing collections of 
Bach literature. Professor Riemen 
schneider then gave a carefully pre- 
pared and informative lecture on “The 
Cycles of Bach Appreciation,” stress- 
ing the necessity of considering the 
text when studying the chorale prel- 
udes and tracing the development of 
the Bach cult trom the early years, 
when it almost died a natural death 
owing to the lack of anyone capable 
of appreciating the composer’s genius, 
to the present day, when, after the 
classical, romantic, modern and ultra- 
modern schools have prepared their 
minds, musicians are beginning to com- 
prehend it. 

Following this discourse, Melville 
Smith gave this short, illustrative pro- 

gram on the museum organ: First 
movement from Second Concerto, two 
chorale preludes, and “Fugue a la 
Gigue,” by Bach, and Vaughan Wil- 
liams’ “Rhosymedre,” demonstrating 
the ruckpositif recently installed by 
Walter Holtkamp, and giving an idea 
of the way Bach sounds on the instru- 
ment for which he wrote. Members 
ware later permitted to inspect the 
ruckpositif at close range, finding much 
to interest them, both in the tormation 
and materials of the pipes and in the 
handsomely handcarved wooden frame- 
work which surrounded them. 

23-year-old organist 
of St. Stephen’s Episcopal Church, 
Wyandotte, Mich., gave a recital on 
the Kimball organ at the Ansel Road 
Temple Jan. 22 under the auspices of 
this chapter. Mr. Danby has earned 
an enviable reputation as a promising 
young musician and in his program, 
comprising numbers by Dupré, Widor, 
Gigout, Bach, Jacob, Bonnet, Vierne 
and Barie, he showed a special aptitude 
for delicate passage work and clean- 

cut phrasing. His playing of the In- 

termezzo from Widor’s First Sym- 
phony and the exacting Vivace from 
Bach’s Sixth Sonata was something to 
be remembered. Mr. Danby plays en- 
tirely from memory and has remark- 
able poise for his years. He is a pupil 
of Francis A. Mackay of St. Paul’s 
Cathedral, Detroit. 

Immediately preceding the recital 
Mr. Danby was present at a dinner 
held in his honor by the officers of 
the chapter. Following the recital 
there was a reception for him in the 
temple parlors. 

Frorence Wuite, F. A. G. O 

Asper in Pittsburgh Recital. 

Frank Asper, organist of the Mor- 
mon Tabernacle at Salt Lake City, was 
in Pittsburgh Jan. 8 as the guest of 
Herbert C. Peabody, choirmaster and 
organist of the Church of the Ascen- 
sion, and played a recital at that church 
for the local Guild chapter, at which 
the church was oe filled. At 
the dinner Mr. Asper gave interesting 
first-hand details concerning the Taber- 
nacle, its acoustics, the organ and his- 
torical incidents. Mr. Asper’s fame 
through his radio performances was 
partly responsible for the large attend- 
ance at both the dinner and recital. 

Edgar Danby, 

RALPH A. HARRIS 
M. S. M., F. A. G. O. 

Organist and Choirmaster 
St. Paul's Episcopal Church 

157 St. Paul's Place Brooklyn, N. Y. 
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\ dinner party was held by the mem 
bers on Wednesday, Jan. 3, in the dain- 
ing hall of the North American Life 

Assurance Company. Dr. H. A 
Fricker, chairman of the center, pre 
sided and during the dinner members 
of the gallery choir of the Church of 
St. Mary Magdalene, under the direc 

tion of Dr. Healey Willan, sang a num 
Ellwood Genoa gave a 

Dickens’ “Christmas 
Carol,” after which Santa Claus himself 
(Franklin Legge) arrived and = dis 
tributed various appropriate vilts rang 

S 

ber of carols 

reading trom 

My ITO ma baby doll to a “Life of J 

Bach.’ 

\ quartet consisting of Messrs. Don 
son, Thomason, Mould and = Clarke 
rendered selections, humorous and sen 

timental, and a shadow picture was 
presented of two scenes on an operat- 

ing table, as a compliment to one of 
our members who is also distinguished 
in the medical profession. Selections 
from Gilbert and Sullivan were splen- 
didly sung by Alex Maurice and J 

Findlater, formerly a member of the 

D'Oyly Carte Company. 
The evening closed with the singing 

of “The First Nowell,” with Dr. Wil 
lan’s fauxbourdon to the refrain. Al 

together it was a most enjoyable eve- 
ning, and a fine start for the new year 

On Jan. 13 Carl Weinrich was enter- 
tained at luncheon by the local center 

with Dr. Fricker in the chair. At the 

conclusion the chairman i ae Mr. 
Weinrich on behalf of the C. C. O. and 
uur guest responded in plkciious terms 

Mr. Weinrich’s recital on the fine 
Casavant organ in the Eaton Audito 
rium was attended a large number 
of organists and others interested in 

organ literature Although not quite 
his usual impeccable self, Mr. Wein- 
rich played a program of outstanding 
interest, in which his phenomenal tech 

nique stood him in excellent stead. The 
Bach Vivaldi Concerto was thoroughly 
rchestral in conception, and the mod 

ern works showed that colorful regis- 

tration for which Mr. Weinrich ts jus “ 
lv famed. As an encore he played t 
chorale prelude o1 “Now Rejoice, Phe 
Christians.” The gers of the Church 

St. Thomas, under the direction of 

\lfred Clarke, assisted. 

Montreal Center. 
\ plea for a sympathetic attitude in 

regard to modern music was launched 
ry Stanley Oliver in an address to the 

Montreal center Jan. 11 in Tudor Hall 

laking as his subject “An Appraisal of 
Modern Music,” Mr. Oliver advanced 

a point of view that the tradition of the 

Viennese school in matters of rhythm 

and melody had persisted too long in 

people’s minds and had a great deal 
to do with their prejudiced attitude. 

Che lecturer insisted that the popular 
notions of music were chained to the 

four-square melodic and rhythmic pat 

terns practiced by Mozart and Haydn 
and the early Beethoven. One ot the 

things the modern musician is attempt 

ing to accomplish is to eliminate such 
“versifying,” he said, and hinted that a 
musical prose along the lines laid down 

by Bach offered a better example to the 
omposer of the present day 

In discussing rhythm, Mr. Oliver 
pointed out that in its traditional form 

it was foreign to all serious music prior 
to the seventeenth century The music 

of the middle ages, he said, was vocal, 
and vocal music is not inherently 
rhythmic. The test of good music lies 

in the fact of whether or not it ts vocal 
in quality and good vocal music should 
be fluid, not metronomical. 

Since the seventeenth century, music 

has been a battle-ground on which the 

elements of the voice and the dance 
have fought. Up to the present dance 
was the victor, thanks largely to the 

pianoforte. One of the good signs of 
the modernist is that he is attempting 

to rectify this situation. 
“We are still slaves of the musical 

bar,” declared Mr. Oliver. “Contem 
porary composers have sought relief, 
however, by the use of five and seven 
time.” Mr. Oliver also advocated the 
use of fractional time signatures. 

In discussing harmony, Mr. Oliver 
claimed that much of the confusion in 

the mind of the hearer when listening 

to modern music resulted from the use 
of familiar discords in an unfamiliar 
manner. To prove this thesis, he 
quoted passages from the works of 
Jeethoven, comparing them with pass- 

ages in the works of Stravinsky, Ko- 
daly, Walton and Holst, declaring that 

the difference was one of degree, not 
kind. 

Musical illustrations were given by 

the lecturer and by Dorothy Duncan, 
soprano, who was heard in songs by 
Holst and Duncan Rubra. A double 
quartet was also heard in some charm 
ing part songs by John Moeran. 

London Center. 
Secretary: Edward Daly. 

\ meeting was held Jan. 5, followed 
bv a luncheon. [ Douglas 
Wilson, Ph. 1D). of the psychology de- 

partment of the University of Western 
Ontario gave an address on the ap 

proach of a modern psychologist to 

musical performance and the he aring 
of music. It was interesting to learn 
that complicated forms of experience 
can be reduced to relatively simple 
forms and that both the hearing of 

music and the performing of it have 

a similar physical basis, differing only 
in degree. He showed how minute 
physic al reactions occur in the muscles 

of the various parts of the body in 
response to rhythm. 

The local center plans to co-operate 
again this year with the Middlesex 
musical festival. 

Professor 

Hamilton Center. 
Secretary M. Johnson. 

Che regular meeting of the center 

was held Saturday, Jan. 6, at Mur 
phy’s restaurant, and took the form ot 

a joint meeting with the faculty of the 
Hamilton Conservatory of Music. 
Egerton chairman, presided, 
and thirty-two were present. Routine 
business was transacted and three 
new members enrolled 

After dinner the gathering adjourned 

Grace 

Bovee, 
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to the hall of the Hamilton Conserva- 
tory of Music, where Professor G. P. 
Gilmour, B. A., B. Th., introduced by 
W. H. Hewlett, Mus. B., gave a lecture 
on folklore entitled “Solomon and the 
Lightning.” Colonel C. R. McCullough 
moved a vote of thanks to Professor 

Gilmour for his most interesting and 

entertaining lecture, which was_ sec- 

onded by accghaaie Boyce. 

DEATH OF G. C. A KAEPPEL 

Veteran Professor at Concordia Col- 
lege, oa Forest, Ill. 

Professor G. Albert Kaeppel, or- 
ganist, anesthe for thirty-seven years 
instructor of music at Concordia 
Teachers’ College, River Forest, IIL, 
and for twenty-two years head of its 
music department, died suddenly at 
noon on Jan. 11, On Sunday, Jan. 14, 
the body lay in state in the lobby of 
the administration building of Con- 
cordia College, where it was viewed 
by hundreds of friends and former stu- 
dents. On the following afternoon the 
funeral service was held at Grace Luth- 
eran Church, River Forest, which was 
filled to capacity. The pastor, the Rev. 
O. A. Geiseman, and the president of 
the institution, Dr. W. C. Kohn, de- 
livered addresses. The six oldest col- 
leagues served as pall-bearers. Pro- 
fessor Kaeppel was laid at rest in For- 
est Home Cemetery. 

On April 19 Professor Kaeppel would 
have reached the age of 72. His edu- 
cation as a teacher and organist was 
received at the institution of which he 
was one of the instructors, but which 
was then at Addison, Ill. Later he 
studied piano with August Hoffmann, a 
graduate of Stuttgart Conservatory, and 
composition with Louis Conraht, a 
graduate of Prague Conservatory. Up- 
on his graduation from the normal col- 

lege in Addison he was for a short 
time teacher and organist for the Lu- 
theran congregation at Wittenberg, 
Mo., and then for several years was at 
Trinity Lutheran Church in St. Louis. 
Since 1897 he had been a member of 
the faculty of Concordia Teachers’ Col- 
lege, being the senior professor on the 
staff. Besides his duties at Concordia 
he was organist and choirmaster of 

Redeemer Lutheran Church, Chicago, 
from 1900 to 1923, and for many years 
one of the editors of the Lutheran School 
Journal. 
Among Professor Kaeppel’s choral 

compositions are many anthems for 
mixed and for male voices, and three 
cantatas for mixed voices. Besides 
contributing chorale preludes to sev- 
eral collections of preludes, a small col- 
lection of six organ pieces and four 
volumes of his compositions for the 
organ have been published. 

On Aug. 1, 1883, Professor Kaeppel 
married Miss Dora Weinhold of Wit 
tenberg, Mo. They were the parents 

A. Kaeppel | | Professor G. 

of ten children—-six sons and four 
daughters. Mrs. Raeppel died in 1933. 

Roy J. Cracker of Cleveland Dead. 

Roy J. Crocker, 47 years old, Cleve 
land organist, died of pneumonia Jan 
5 at Painesville, Ohio, at the home of 
a brother, Claude Crocker. He had 

been ill only three days. Mr. Crocker’s 
activity in Cleveland music circles was 
widespre: ad. He had been organist ot 

the First Baptist Church, Shaker 
Heights, for twenty years. and of 
Epworth-Euclid Methodist Episcopal 
Church one year. He also was a staff 
pianist at radio station WHk, had been 
an assistant pianist for the Singers’ 
Club and had been a pianist for the 
Y. W. C. A. glee club He was a 

member of the A. G. O. and former 
director of music at Lake Erie College, 

Painesville. Mr. Crocker was born at 
Madison, Ohio, and moved to Cleve 
land thirty vears ago after study in 
Germany and Italy. Funeral services 
were held at the Madison Park Metho 
dist Episcopal Church at Madison 
with the Rev. C. H. Bowers officiating 

A. J. Strohm Wins Hymn Prize. 

A. J. Strohm, organist and choir- 
master of St. Paul’s-by-the-Lake Epis- 
copal Church, Rogers Park. Chicago, 
has won first prize in a hymn competi- 
tion conducted by the Chicago Choir 
masters’ Association. Announcement 
that Mr. Strohm’s setting for the hymn 
“Brightest and Best” had won the 
competition is made by Roger Tuttle, 

president of the association 

preeminent. 

REUTER 
The widespread favorable regard accorded the 

Reuter Organ, has been inevitable, for from the 

outset the Reuter has been deliberately designed 
and built to be the finest organ in musical history. 

In its characteristic tonal beauty, in its smooth 

prompt action, and in its general fineness and 

accuracy of construction, the Reuter ranks 

THE REUTER ORGAN COMPANY 
LAWRENCE, KANSAS 
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Who’s Who A the Organists of America | 
Robert R. Birch. in that community, has made herself a : 

For seventeen vears the music at Robert R. Birch strong factor in the promotion of ap Mrs. Allene K. Bixby 

the Church of the Redeemer, one of preciation ot music in the territory -— = = _| 

the Episcopal strongholds on the south embraced in what are known as the 

side of Chicago, has been under the “triple cities” —Binghamton, Johnson 
able direction of Robert R. Birch, who, City and Endicott, Nee: In junior 

though still classifying as one of the choir work she is a pioneer and her 
writings for children’s choruses have younger organists of the city, has made 

a record of performance of which many been issued by a number of publishers. 

a veteran might well be proud. His Mrs. Bixby has been a church or 
work at the organ has attracted atten- ganist and choir director for thirty 
tion for a number of years and in ad- ears. For the last three vears she 
dition to his church duties he has been has been at the North Presbyterian 
doing much directing of choruses and Church of Binghamton, going there 
holds the post of organist for the from the First Presbyterian of Endi 
Apollo Musical Club. He is one of the cott. In her present post she presides 
group of pupils of the late Harrison over a fine Skinner organ and directs 
M. Wild who have been helping to adult and children’s choirs 
keep the tradition of artistic organ play- Music for juniors has not always 
ing alive in Chicago. been the easy problem that it is at 

Mr. Birch was born in Chicago and present, with a wealth of music from 
has spent his entire life in his native which to draw. That condition led her 
city. His birthday was Feb. 24, 1893. to writing music for young. singers 

When he was 8 years old he began with their limitations. Two of her 
the study of the piano and when he junior choir books are published by 
was 13 he was appointed organist of the Willis Music Company. They were 
the Jackson Boulevard Christian written in collaboration with the late 
Church. kay years later he came under Paul Bliss, who in his lifetime was as 

Mr. Wild and remained sociated with several well-known pub- the tutelage 
as his pant pes’ Mr. Wild gave up lishing companies. The White-Smith 
teaching. When 16 vears old he was Company has also published in octavo the Milwaukee organist, and at his sug- 
appointed organist and choirmaster of form several of her junior choir num- gestion she submitted her first work to 

Calvary Episcopal Church on the west of Music and won the Wéidia sold °¢** She has composed many piano publishers, who promptly accepted it 

side and remained there until he left edal for composition. He also studied numbers with Schirmer, Presser, the In 1904 the subject of this sketch 
to serve for five vears at First Church piano under Heniot wane : Soston Music Company and others, was married to Le Roy R. Bixby and 
of Christ, Scientist, in Oak Park. From For ten years Mr. Birch Raa" heen besides anthems, sacred solos and Mr. and Mrs. Bixby have a daughter, 

Oak Park he went to St. Alban’s Epis- aa Legere sae a8 duets. Her setting of “As eyo of Ruth, who recently was graduated 
Mey . : ere . director of the Florence Nightingale ” : 
copal Church for a brief period and Chorus of the Presbyterian Hospital Jesus” won a prize in one of Lorenz's from the Oberlin Conservatory of Mu- : S s é spital 
then was at Emmanuel Church in La woos ae: Se er Sahay < anthem contests. sic and who now assists her mother in 
eS - . P Nurses’ Training School and for a time s - : : ‘ J 

Grange for a year and a half before uae aiceator Shrike: chor cocieke at Mrs. Bixby as dean of the Bingham- teaching piano. Mr. Bixby is deeply 
his appointment to the Church of the Wihon & Ca. the mackers. He hes ton chapter makes a feature of the interested in all of his family’s musical 
Redeemer. In his present post he was Roan organist oad accompanist of the chapter's annual choir festival, in which activities and thus is a source of help 

associated for a number of years with : : é the junior choirs of the “triple cities” and encouragement. The family has a Apollo Club for the last nine years. ; “ “pan Bieoy- 
the Rev. John Henry Hopkins, a man take part. summer cottage, “Hemlock Lodge,” at 
of keen appreciation and knowledge ot ee OR. Bixb Mrs. Bixby feels that she owes much McDonough, N. Y., where John Prindle 
church music. rs, LE NOY oo to the late John Prindle Scott and Paul Scott spent many months at his home, 

In addition to his work under Har- Mrs. Allene K. Bixby, dean of the Bliss, who were particularly helpful in “The Scottage.” Mrs. Bixby assisted 
rison M. Wild Mr. Birch studied theory Binghamton chapter of the American her line of music. She studied for him in his community concerts, which 
and composition under the late Adolf Guild of Organists and prominent as some time with Mr. Bliss. She also always drew capacity audiences from 
Weidig at the American Conservatory teacher of music and church organist studied theory with Arthur H. Arneke, the village and surrounding towns 

Choral Works for Lenten Programs 
STABAT MATER For S. A. T. B. with organ .. 

= and Latin Words. J. 

Within cae. pct me the average choir, this is one of 
Rheinberger’s truly inspired choral compositions. Time, about 20 min- 
utes; may also be done in part. 

ATONEMEN A Sacred Cantata for soli and chorus of mixed 

Op. 138. 
a. HILLGREEN, LANE 

& COMPANY 
VOIGCOE. Fi; FIORE GEO es oon cen siccsnedanes $1.25 

The verse, by Rossel Edward Mitchell, descriptive of passages in A L 3 | A N C E O H I O 
is beautifully conceived and written, and the music % the life of Christ, 

is both sympathetic to the subject and of fine fibre, considered merely 
as a musical composition. 

Book of Dr. Wm. Norman Guthrie. The Vision inthe Wilderness Book of sar Goraan cu 
For a Reader, Soloist and Chorus of Mixed Voices 

Presenting a somewhat new suggestion for an afternoon or evening 

service program. > 

A Suggestion for an Easter Program 
Following up the success which we achieved with Howard D. Mc- 

Kinney’s “Mystery for Christmas” we are offering for the consideration 
of Ministers of Music an equally effective work for Easter. It is with 
great pleasure that we direct your attention to 

THE THREE MARYS 
An Easter Mystery—For Mixed Voices 

In elaborating his theme, Mr. McKinney has given his drama real 
spiritual significance and not made it simply a pageant depicting the 

incidents in the biblical story. He has chosen music of the highest order 

to combine with his spoken lines and the effect is bound to be satisfac- 
tory from the congregation’s standpoint if those who take part in the 
play are able to realize that they are engaged in a real act of worship. 
The staging directiqns are carefully given and the details for the cos- 

tuming, on which so much of the effectiveness of such a thing as this 
depends, are minutely worked out. Price 1 

An Easter Play for Children 

ANGELS IN THE GARDEN 
By ANNETTE MASON HAM 

Author of “There was one who gave a Lamb.” 

There are ten speaking parts (each of them to be taken by a young 

singing-actor) and a choir of Angels, which remains invisible off-stage. 
Price 

have been building PIPE 

ORGANS since 1898 for pa- 

trons from NEW ENGLAND 

to HAWAII. Therefore, our 

organs are available every- 

where for demonstration. 
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Programs of Organ Rectals of the Month 
Stanley E. Saxton, Saratoga Springs, 

N. Y.—Mr. Saxton gave his 100th recital 

at Skidmore College Jan. 8 and his pro- 

gram included these selections: Sonata in 

« minor, Mendelssohn; ‘“‘Echo,’’ Yon; 

‘Les Preludes,”’ Liszt; ““Will-’o-the- 

Wisp,’’ Nevin; Allegro from Sixth Sym- 

phony, Widor. 

On Jan. 15 Mr. Saxton’s offerings con- 

Andante from String Quartet, 

“Air a la Bouree,’’ Handel; 

‘*Piece Symphonique,’ Tournemire; 

“Chimes of St. Mark’s,’’ Russolo; “Dance 

of the Hours,” Ponchielli. 

S. Lewis Elmer, A.G.O., New York City 

Mr. Elmer, organist and director at the 

Memorial Presbyterian Church of Brook- 

lyn, played a recital at the Academy of 

Music, Brooklyn, Jan. 7, and his program 
consisted of: Prelude from First Suite, 

Borowski; “Entrata,”’ Karg-Elert; “An 

Klizabethan Idyll,"" Noble; Serenade, 

Widor; “Volga Boatmen’s Song,’’ Nevin; 

Cantilena in G minor, Woodman; Reverie, 

Rogers; Fanfare in D, Bridge. 

T. Tertius Noble, Mus. D., New York 

City—In his hour of Christmas music at 

St. Thomas’ Church Jan. 20 Dr. Noble 

played: Introduction and Passacaglia, Tri- 

umphal March and Chorale Prelude on 

“Stracathro,’’ Noble; First Sonata, Borow- 

ski; Londonderry Air, Traditional; 

“Liebestod”’ and Prize Song, Wagner. 
Frederick C. Silvester, Toronto, Ont.— 

Mr. Silvester gave a recital of Christmas 

music Jan. 4 at the Park Road Baptist 

Church, assisted by the choir of the 
church, under the direction of Muriel 

Gridley, the church’s organist. Mr. Sil- 

vester played: Overture to the Occasional 

Oratorio, Handel; ‘‘Sister Monica,’’ Cou- 

perin; Pastorale, Franck; Allegro, Corelli; 

“Carillon,’’ DeLamarter; Pastorale, ‘‘The 

Legend of the Mountain’ and ‘Corrente 

and Siciliano,’’ Karg-Elert; Three Chorale 

Preludes, Bach. 

Miles |’A. Martin, F.A.G.O., Waterbury, 

Conn.—lIn a recital Jan. 15 at St. John’s 

sisted of: 

Debussy; 

Church Mr. Martin played: Prelude and 

Fugue in EF minor (Cathedral Fugue), 

Bach; “Vepres du Commun,’’ Dupre; 

Gavotte (Old English), Wesley; trio, 

Chorale, ‘‘Vom Himmel hoch” (soprano, 

violin, organ), Karg-Elert; Fantaisie, 

Franck; “Ave Maria,’’ Arkadelt-Liszt; 

Chorales, ‘Of the Father's Love Begotten” 
and “Sleepers, Wake" (dedicated to Mar- 

eel Dupre), Miles I'A. Martin. 

Professor Harold D. Smith, 

N. Y.—Professor Smith gave a 

Franck program at Sage Chapel, Cornell 
the afternoon of Jan. 12, 

Ithaca, 

Cesar 

University, on 

and his” offerings included: “Piece 

Heroique’’; Prelude, Fugue and Variation; 

Andante from ande Piece Sym- 
phonique”’; Pastorale; Chorale No. 2, B 

minor. 

In his recital Dec. 8 Professor Smith 

played: Cantabile, from Symphony 2, 

Vierne; Folk Carol Suite, Rupert Erle- 

bach; Chaconne for violin and organ 

(Professor Gilbert Ross, violin), Tommaso 

Antonio Vitali; Adagio e dolce, from 

Sonata 38, Bach; “Grande Piece Sym- 

phonique,”’ Franck. 

Alexander Schreiner, Los Angeles, Cal.— 

Among Mr. Schreiner’s most recent pro- 

grams at the University of California, Los 

Angeles, in noonday and Sunday 

afternoon recitals have been the following: 

his 

Jan. 9—Toccata in EF major, Bach; 

Overture to “Tannhiiuser,”’ Wagner; 

“Panis Angelicus,"”’ from ‘‘Messe Solen- 

nelle,’ Franck-Schreiner; “Hunting Song, 
Mendelssohn; Pedal Study, Yon. 

Jan. 12—Andante from Gothic Sym- 
phony, Widor; Toccata and Fugue in D 

minor, Reger; Entr'acte from ‘‘Atonement 

of Pan,” Hadley; ‘‘Lotus Land,” Scott; 

Meditation and Toccata, d’Evry. 

Jan. 16—French program: Revery, De- 

bussy; ‘‘Westminster Chimes,’’ Vierne; 

Chorale Fantasie in B minor, Franck; 

Pastorale from First Symphony, Guil- 

mant; “The Hen,” Rameau; Overture to 

“Mignon,” Thomas. 

Jan. 19—Dvorak program: Slavonic 

Dance in C major; Slavonic Dance in E 

minor; “Indian Lament’*; Two Move- 

ments from “New World’ Symphony 

(Largo and Finale, Allegro con fuoco). 

G. Criss Simpson, A.A.G.O., Lawrence, 

Kan.—Mr. Simpson played a program of 

modern works Jan. 7 at the Kansas Uni- 

versity Auditorium for the vesper recital. 

His list of offerings was made up as 

follows: Sixth Symphony (Introduction 

and Allegro), Vierne; *‘Lamento,”” Dupre; 

“The Mill.’ Cellier; Variations on a Noel, 

Dupre; ‘“Sunset,’’ Karg-Elert; Finale, 

Dupre. 

Arthur H. Arneke, Milwaukee, Wis.—In 

a& Vesper program at the First Congrega- 

tional Church Dec. 10 Mr. Arneke played 

these compositions: Toccata and Fugue in 

D minor, sach; Andante Cantabile, 

Tschaikowsky; ‘‘In Springtime,’ Kinder; 

“Temple Bells,’ Peele; Rhapsody, Arneke; 

Paraphrase on an English Folksong, 

Miles; *‘March of the Gnomes,” Stough- 

ton; “Memories,” Dickinson; Toccata, 
Fifth Symphony, Widor. 

Edith B. Athey, Washington, D. C.—In 

her programs at the Washington Memorial 

Park on the outdoor organ Miss Athey 

has played programs among her 

most recent ones: 

Dec. 17 — “Pilgrims’ 

“Tannhiiuser,”” Wagner; ‘Echo 

Brewer; Serenade, Gounod; ‘Les 

ludes,” Liszt; Evensong, Martin; 

Angelus,’’ Massenet. 

Dec. 24—‘‘Good News from 

these 

from 
Bells,” 

Pre- 

“The 

Chorus,” 

Heaven the 

Angels. Bring,’ Pachelbel; ‘In dulci 

Jubilo,’” Bach; “Gesu Bambino,’’ Yon; 
“Christmas Evening,’’ Mauro - Cottone; 

“Nazareth,” Gounod; ‘‘Christmas,’’ Foote. 

Wilhelm Middelschulte, LL. D., Chicago 
—Dr. Middelschulte gave a recital at 

Grace Lutheran Church, River Forest, on 

the afternoon of Jan. 28, playing a pro- 

gram made up as follows: Concerto in A 

minor (Allegro, Adagio and _ Finale), 

Vivaldi-Bach; Capriccio on the Departure 

of a Friend, Bach; Sonata in C major, 
Mozart; Theme, Variations and Finale, 

Thiele; Toccata, Helen Searles West- 

brook; “Cosmic Quest,” Berthelsen; 

“Agnus Dei,” Stelzer; Cantabile, Scholin; 

Bohemian Rhapsody, Smrz; Passacaglia 
(with chorale, ‘‘Ein’ Feste Burg’), Mid- 

delschulte. 

Dr. Caspar Koch, Pittsburgh, Pa.—In his 

recitals at Carnegie Hall, North Side, Dr. 

Koch, municipal organist, has played 

these recent programs: 
Dec. 24—Fantasia on an Ancient Noel, 

Grison; ‘Emmanuel,’ Carlo Rossini; 

“Christmas Evening,’’ Mauro - Cottone; 

Christmas Pastorale, Harker; ‘Hallelu- 

jah,” from ‘‘The Messiah,’’ Handel. 

Dec. 31—Prelude to ‘La Traviata,” 

Verdi; Passacaglia et Thema Fugatum, 

such; ‘‘Danse des Mirlitons’’ and “Danse 
de la Fee Dragee,’” Tschaikowsky; 

“Christmas in Sicily,” Yon; ‘March of 

the Magi,’’ Dubois. 

Irving D. Bartley, F.A.G.0., Baldwin, 
Kan.—Mr. Bartley gave a recital Dec. 31 

in the Union Presbyterian Church of Fort 

Madison, Iowa. His program consisted of 

these compositions: March in B flat, Silas; 

Second Organ Symphony, Widor; “Ase’s 

Death” (from ‘‘Peer Gynt’’ Suite), Grieg; 

“A Cloister Scene,’’ Mason; Canon, Schu- 

mann; Grand Chorus, Dubois; Fantasia, 

Sjégren; Meditation, Kinder; ‘Pilgrims’ 

Chorus,’’ Wagner; ‘‘Ave Maria,’’ Schubert; 

Allegro from First Symphony, Maquaire. 

John Harms, New York City—In a sery- 

ice of music at the Church of St. Matthew, 
Brooklyn, of which he is organist and 

choirmaster, Mr. Harms played this pro- 

gram on the evening of Nov. 26: Toccata 

and Fugue in D minor, Sicilienne, Little 

Fugue in G minor and ‘Be Glad Now, All 
Ye Christian Men,’’ Bach; Toccata on 

“O Filii et Filiae,’’ Farnam; ‘The Soul of 

the Lake,’’ Karg-Elert; Scherzo from 

Fourth Symphony, Widor; ‘Ein’ feste 

Burg,” Reger; ‘‘Benedictus,” Reger; 

“Carillon-Sortie,’’ Mulet. 

In the course of a Southern tour Mr. 

Harms played for the Woman's Club of 

Jacksonville, Fla., Nov. 29 at the River- 

side Baptist Church and on Dee. 1 gave 

this program for the Savannah Music Club 

at the Lutheran Chureh of the Ascension, 
Savannah, Ga.: Two Trumpet Tunes and 

Air, Purcell; Toccata and Fugue in D 

minor, Bach; Sicilienne, Bach; Fugue in 
G major (a la Gigue), Bach; ‘‘Badinerie,” 

tach; Pastorale, Franck; Toccata’ on 

“O Filii et Filiae,"’ Farnam; “The Soul 

of the Lake,” Karg-Elert; Scherzo from 

Fourth Symphony, Widor; ‘Ein’ feste 

Burg,” Reger; ‘‘Benedictus,’’ Reger; 

“Flight of the Bumble-bee,” Rimsky- 

Korsakoff; “Carillon-Sortie,’’ Mulet. 

Burnett B. Andrews, Morristown, N. J. 
—Mr. Andrews, who is giving Sunday eve- 

ning recitals at St. Peter’s Church this 

presented the following program 

“Grand Choeur Dialogue,’’ Gig- 

“Chanson.,”* Fugue in <A 
Bach; “Sunrise.”’ Jacob; Cantilene, 

Season, 

Nov. 26: 

out; Barnes; 

minor, 

McKinley; Second 

Vierne. 

In a recital at the Prospect Park Chris- 

tian Reformed Church of Paterson, N. J., 

Dec. 6 Mr. Andrews played: “Marche 

Triomphale,’’ Karg-Elert; Arioso, Rogers; 

Allegretto, de Boeck; Toccata and Fugue 

in D minor, Bach; Chorale in A minor, 

Franck; Largo (from ‘‘New World’’ Sym- 

phony), Dvorak; Cantilena, McKinley; 

“Christmas in Sicily,” Yon; ‘‘Christmas 

Night,’ Goller; Toccata (Fifth Symphony), 

Widor. 

W. Arnold Lynch, Coatesville, Pa.— 

Mr. Lynch gave a recital for children and 

youth on the morning of Dee, 28 at Olivet 

Methodist Church, playing this cleverly- 

designed program: ‘“‘Grand Offertoire a 

St. Cecile,” No. 2, Batiste; Andante from 

‘Surprise’ Symphony, Haydn; Two Char- 

acter Sketches (“Grandmother Knitting” 

and ‘‘Grandfather’s Wooden Leg’’), Clo- 

key; “The Bird’s Christmas Carol,” Wig- 

gin; “Christmas in Sicily,’"’ Yon; ‘‘March 

of the Wise Men,” Dubois; Prelude to 

‘‘Lohengrin,’ Wagner; “The Swan,” 

Saint-Saens; ‘The Squirrel,” Weaver; 
“Carillon,” Sowerby; “March of the 

Gnomes,” Stoughton. 

Alice Knox Fergusson, A. A. G. O., Dal- 
las, Tex.—The Oak Cliff Oratorio Society 

presented Miss Fergusson, assisted by 

Hedley Cooper, violinist, at Christ Episco- 

pal Church Dec. 8. Miss Fergusson played: 

Solemn Prelude, Edward Shippen Barnes; 

“A Joyous Morning Song’ and Pastorella, 

J. Sebastian Matthews; Idyll, Harold Vin- 

eent Milligan; ‘‘Ariel,”” Joseph Bonnet; 

“‘Clouds,’’ George Ceiga; ‘In dulci Jubilo,”’ 

Johann Sebastian Bach; ‘‘Suite Ara- 

besque,” F, W. Holloway. 

Leland A. Arnold, Newton Center, Mass. 

—At his vesper hour of music at Trinity 

Church Jan. 21 Mr. Arnold’s program con- 

sisted of these numbers: ‘‘Pange Lingua,” 

Boely; Chorale, “From High Heaven,” 

Pachelbel; ‘‘Musette en Rondeau,” Ra- 

meau; Air from the ‘‘Water Music,” 

Handel; Fugue in FE flat (St. Ann"), 

3ach; Three Chorale’ Improvisations, 

Karg-Elert: “Angeles ad Pastores” 

and “Magnificatus est, Rex Pacificus,’’ 

de Maleingreau; Meditation, Truette; 

“Romance,”’ Bonnet; ‘Traiimerei,’’ Schu- 

mann. 

Howard L. Ralston, Washington, Pa.— 
For his “hour of meditation’? at the 

Second Presbyterian Church on the after- 

noon of Sunday, Dec. 3, Mr. Ralston 

presented this Christmas program: “Good 

News from Heaven the Angels Bring,” 

Pachelbel; ‘‘A Rose Breaks into Bioom,” 

Brahms; ‘'The Infant Jesus,’’ Yon; Varia- 

tions on an Ancient Carol, Guilmant; 
“March of the Magi Kings,’ Dubois; 

“The Holy Night,’’ Buck. 

The program for the hour of meditation 

Jan. 7 was as follows: Three Movements 

of Second Sonata, Mendelssohn; Sinfonia, 

Bach; Madrigal, Simonetti; Two Chorale 

Preludes, Reger; ‘‘Nave,’’ Mulet; Andante 

Cantabile, Tschaikowsky; “The Swan” 

(played by request), Saint-Saens; ‘In 

Joyful Adoration,’’ Mueller. 

Ernest Mitchell, New York City—In a 

recital at Grace Church Sunday afternoon, 

Jan. 14, Mr. Mitchell presented the fol- 
lowing program: ‘‘The Mystic Organ,”’ 

Book 5 (Elevation, Communion and Fan- 

tasia and Chorale), Tournemire; ‘In Thee 

Is Joy,’’ Bach; ‘‘Lo, a Rose,” M. J. Erb; 

Finale, Gothic Symphony, Widor; ‘‘Liebes— 
tod,’”’ Wagner; “Sous le Noyer,’’ Jacob; 

“Carillon-Sortie,”” Mulet. 

Raymond C. Robinson, F. A. G. O., Bos- 

ton, Mass.—In his recital at King’s Chapel 

Monday, Jan. 8, Mr. Robinson presented 

this program: Allegro (Symphony 5), 

Widor; Prelude, Corelli; Chorale Preludes, 
“The Old Year Now Hath Passed Away” 

and “In Thee Is Gladness,’’ Bach; ‘Ave 

Maria,”’ Karg-Elert; Concert Fugue, Guil- 

mant; ‘‘Shepherds’ Song,’ Jacob; ‘‘Rhap- 

sodie Catalane,’’ Bonnet. 

Miss Lenore Metzger, Chicago—Miss 

Metzger, a pupil of Dr. Wilhelm Middel- 

schulte, gave two recitals in Denver in 
January, playing Jan. 12 under the aus- 

pices of the Calvary Baptist choir and 

Jan. 14 for the women's league of the 

Montview Presbyterian Church. Her pro- 
gram at Calvary Church was as follows: 

Fantasia and Fugue in G minor, Bach; 
“Gesu Bambino,”’ Yon; Spring Song, Mac- 

farlane; Melody, Massenet; ‘‘Variations de 

Concert,’ Bonnet; Allegretto and Andante 
Piece Symphonique"), Franck; 

Finale, Symphony, 

(“Grande 

Londonderry Air, Coleman; Adagio Molto, 

Guilmant; Introduction: and Finale (So- 

nata in |) minor), Guilmant. 

At the Montview Presbyterian Church 

Miss Metzger played: “Suite Gothique,” 

Boellmann; ‘‘Gesu Bambino,’’ Yon; An- 

dante Cantabile, Tschaikowsky; ‘‘Varia- 

tions de Concert,’’ Bonnet; Prelude in G 

minor and Adagio in A minor, Bach; 

Spring Song, Macfarlane; Toccata in F 

(Fifth Symphony), Widor. 

Mrs. Leona Ashworth, Terre Haute, 
Ind.—In a _ recital at First Church of 

Christ, Scientist, Sunday afternoon, Jan. 

14, Mrs. Ashworth played: Sonata, No. 2, 

Op. 65, Mendelssohn; ‘Jagged Peaks in 

the Starlight,’’ Clokey; Prelude and Fugue 

in E minor (Cathedral), Bach; Medita- 
tion, Sturges; Sonatina, from “Gottes Zeit 

ist die allerbeste Zeit,"’ Bach; Toccata, 

Dubois. 

Leslie Grow, San Francisco, Cal.—In a 

recital Jan. 26 at Temple Methodist 

Church, in which he was assisted by Mrs. 
Grow, contralto, Mr. Grow played: Fugue 

in E flat (St. Ann’s”), Bach; Chorale 

Prelude, “O Mensch, bewein' dein’ Siinde 
gross,’”” Bach; Menuet (Concerto in C 

minor), Handel; “Piece Heroique,”’ 

Franck; Pastorale (First Sonata, in D 

minor), Guilmant; ‘Ronde’ Francaise,” 
Boellmann; Ave Maria,”’ Schubert; Allegro 

(Second Symphony), Vierne. 

Roberta Bitgood, M. A., F. A. G. O., 
New York City—In a Christmas concert 

Dec. 20 at the Methodist Episcopal 

Church Home by the glee club of the 

First Presbyterian Church under the di- 

rection of Miss Bitgood, she included the 

following organ selections: ‘‘Good News 

from Heaven the Angels Bring,’’ Pachel- 

bel; ‘‘In dulei Jubilo,”” Bach; Pasterale 

on ‘‘Adeste Fideles,’’ Adams; ‘‘March of 

the Magi Kings,"’ Dubois; ‘Gesu Bam- 

bino,”” Yon. 

In a recital Dec. 8 at the Bishop Sea- 

bury Memorial [piscopal Church at 

Groton, Conn., Miss Bitgood played: 

“Grand Jeu,’’ du Mage; Christmas Chor- 

“Good News from Heaven the 

Angels Bring,’’ Pachelbel, and ‘In dulei 

Jubilo,"" Bach; Sonatina from ‘‘God’s 

Time Is Best,” Bach; ‘Jesu, Joy of Man's 

Desiring,’ Bach; “Anna Magdalena's 

March,” Bach; Largo from “The New 

World’ Symphony, Dvorak; ‘‘Now Thank 
We All Our God,” Karg-Elert; “Song of 

the Basket Weaver’ (St. Lawrence” 

Sketches), Russell; ‘‘icho Caprice,’’ Muel- 

ler; “Mr. Ben Jonson's Pleasure,"”’ Mil- 

ford; “Grand Choeur Dialogue,’’ Gigout. 

Joseph S. Daltry, Middletown, Conn.— 

In a recital at the chapel of Wesleyan 

University Nov. 26 Professor Daltry 

presented the following program: Prelude 

and Fugue in C minor. Mendelssohn; 
Two Chorale Preludes (*‘Melcombe”’ and 

“Old 104th’), C. H. Hubert Parry; Trio- 

Sonata No. 5, in C major, Bach; Prelude 

in B flat minor. H. M. Higgs; Scherzo in 

A flat major, Edward Bairstow; Menuet 

in A major, Carl Phillip Emanuel Bach; 

Prelude (Fantasia) and Fugue in G minor, 

Bach; Two Chorale Preludes, Karg-Elert. 

Dudley Warner Fitch, Los Angeles, 

Cal.—-Mr. Fitch gave a recital of works 

of American composers Jan. 23 at St. 

Paul's Cathedral. All the writers repre- 

sented are living with the exception of 

MacDowell. Mr. Fitch's offerings con- 

sisted of: Italian Hymn (‘Come Thou 

Almighty King’’) and “Dominus Regit 

Me” (‘The King of Love My Shepherd 

Is’) from ‘‘Ten Hymn-Tune Fantasies,” 

Carl McKinley; Cathedral Prelude (man- 

uscript, dedicated to Mr. Fitch), Clokey; 

“Sunset Meditation,’ Richard Keys Biggs; 

“A Sea Song,” ‘Nautilus’ and ‘A. D. 

MDCXX,"”" MacDowell; Passacaglia and 

Fugue (new), Roland Diggle; Prelude in 

F, Frederick +Groton; Variations on 
“Annie laurie’ (manuscript), Dudley 

Warner Fiteh; A Christmas Cradle Song 
(traditional), Arthur W. Poister; Toccata 

from Sonata No, 2 (in D minor), James 

H. Rogers. 

Miss Clara Wilson, 

Wilson gave a dedicatory 

ales, 

Aurora, Ill.—Miss 
program on an 

organ installed by Daniel S. Wentz in 

the Lutheran Chureh of the Redeemer 

Jan. 21. Miss Wilson played: Festal 
Prelude on “Ein Fesie Burg,"’ Faulkes; 

“In the Garden.”” Goldmark; “L’Organo 

Primitivo.” Yon; Entra’cte Gavotte (from 

Thomas; “Evensong,’’ Johns- 

Third 

Bonnet. 

“Mignon"), 

Andante from 

Catalane,” 

ton; Sonata, Bach; 

“Rhapsodic 
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Programs of Organ Recitals of the Month 
Warren D. Allen, Stanford University, 

Cal.—Christmas music marked the pro- 

grams of Mr. Allen, the university or- 

ganist, in December at the Stanford Uni- 

versity Memorial Church. His offerings 

Dec. 12 were as follows: Christmas Chor- 
ale Preludes (‘In dulei Jubilo,’’ ‘To 

Shepherds as They Watched by Night” 

and “All Hail, This Brightest Day of 

Days”), Bach; “Shepherds in the Fields,”’ 
Malling; Pastoral Sonata in G major, 

Rheinberger; Traditional Christmas 

Melodies. 

Gerald M. Stokes, A. A. G. O., Cleve- 

land, Ohio—Mr. Stokes, organist of St. 

Ignatius’ Church, presented the following 

short recitals during December: 

Dec. 10—Fantasietta and Variations on a 

Provencal Theme, Dubois; Largo (‘‘New 

World” Symphony), Dvorak; “Ave Maria,” 

Arkadelt- Liszt. 

Dec. 17—Reverie, Bonnet; ‘‘Song of the 

Basket Weaver,” Russell; Allegretto, 

Wolstenholme; Introduction and Allegro 

from Sonata in the Style of Handel, 

Wolstenholme. 

H. Matthias Turton, Toronto, Ont.—The 

Toronto Philharmonic Society presented 

its conductor, Mr. Turton, in an organ 

recital at the Metropolitan Church Jan, 20. 

The recital was made possible through the 

cooperation of Dr. H. A. Fricker, organist 

of the Metropolitan Church. Mr. Turton’s 

interesting program was made up as fol- 

lows: Second Sonata, Elgar; ‘‘Fisherman’s 
Song’ and “Vision Phantastique,”” de 

Falla; Chaconne, Bonnet; ‘Sonata 

Eroica,” Jongen; ‘‘Ronde des Princesses,”’ 

Stravinsky; Arabesque, ‘“‘Clair de Lune” 
and ‘‘Cortege,’’ Debussy; Improvisation on 

French-Canadian Folksong, ‘“O Little 

Rock,”’ in memory of J. Claver Casavant; 

“The Ride of the Valkyries,” Wagner; 

Scherzo from Fifth Symphony, Vierne; 

Siciliana, Bossi; “Etude Symphonique,” 

Bossi. 

Miss Zillah L. Holmes, A. A. G. O., 
Oneida, N. Y.—-Miss Holmes, dean of the 

Central New York A. G. O. chapter, gave 
a recital at 11:30 p. m. on Christmas 

Eve at St. John's Episcopal Church, 

playing these compositions: Variations on 

Ancient Christmas Carol, Dethier; 

Dickinson; Toceata and Fugue 

Bach; “Holy Night” 

an 

Reverie, 

in D minor, 

(‘Noel’), Buck. 

Max Miranda, Wis.—At_ the 

Christmas candle-light in Eaton 

Chapel at Beloit College Dec. 17 Mr. Mir- 

anda played these organ numbers: 

“Noel,”” Dubois; ‘‘The Holy Boy,”’ John 

Ireland; A Christmas Pastorale, 

lin; ‘In dulei Jubilo,”’ 

anian Christmas Folksongs, arranged for 

organ by Carl Whitmer; ‘‘The Shepherd's 

Pipes and the Star,” Stcherbatcheff; 

“Walloon Christmas Rhapsody,” Ferrari. 

Nathaniel Nichols, Salem, Mass.—In a 

recital at the First Church Sunday after- 

noon, Dec. 10, Mr. Nichols played: “Pro- 

cession,’’ Chauvet; Andantino in D flat, 

Chauvet; Scherzo, Chauvet; Largo (from 

Eighth Symphony), Haydn; ‘‘Liebeslied,”’ 

Henselt; Cavatina in A flat, Wheeldon; 

“Marche Héroique de Jeanne d'Arc,’’ Du- 

bois; “In a Monastery Garden,” Ketelbey; 

Beloit, 
service 

Lithu- 3ach; Two 

“Chant du_ Soir,” Bossi; Toccata and 

Fugue in D minor, Bach. 

Miss Emilie Parmalee, Atlanta, Ga.— 

In a “service of music’’ at the North 

Avenue Presbyterian Church Sunday eve- 

ning, Dec. 17, Miss Parmalee was assisted 

by Ardis Colby, pianist; George F. Lind- 

ner, violinist, and the chureh_ choir, 

directed by Margaret Baker Battle. The 

church was crowded and the organ and 

piano numbers seemed to be especially en- 

joyed. The instrumental program was as 

follows: ‘“Noel,’’ Dubois; “Benedictus,”’ 

Rost (Miss Colby, Mr. Lindner, Miss 

Parmalee); Pastorale, Guilmant; Serenade, 
Widor (Miss Parmalee and Miss Colby); 

“The Shepherd's Song,”’ Guilmant; Adagio 

and Scherzo, Yon (Miss Colby and Miss 

Parmalee); Nocturne, Kroeger; Fantasie, 

Demorest (Miss Parmalee and Miss 

Colby). 

Joseph H. Greener, M. Mus., A. A. G. O., 
Seattle, Wash.—The following program 

was played on the four-manual Austin at 

the First Presbyterian Church Dec. 17 by 

Mr. Greener: “Choeur Ecclesiastique,’’ 
Attwater; Chorale Prelude, ‘‘O Hail This 

Brightest Day of Days,’’ Bach: Fantasie 

and Fugue in C minor, Bach; Scherzo 

in A, Greener; Christmas Pastorale, 
Greener; Allegro Scherzando, Ward; 

“Salut d’ Amour,” Federlein; Scherzo in 

B minor, Rogers; ‘“‘Kamennoi Ostrow,” 

Rubinstein; Festival Toccata, Driffill. 

Joseph C. Beebe, New Britain, Conn.— 

In his recital at the South Congregational 

Church on the evening of Jan. 14 Mr. 

Beebe played this Bach program: Con- 

certo, Vivaldi; Five Chorale Preludes 

(Little Organ Book); Prelude and Fugue 

(G major); Allegro Moderato (First Trio- 

Sonata); Passacaglia and Fugue. 

Herman F. Siewert, F. A. G. O., Winter 

Park, Fla.—In his Wednesday and Friday 

organ vespers at Rollins College Mr. Sie- 

wert has given the following programs 

among others in January: 

Jan, 5—‘‘Paean,” Matthews; ‘‘Chant de 

May,” Jongen; ‘‘The Cuckoo,”’ Arensky: 

“Morning,’’ Oley Speaks; “Benediction 
Nuptiale,” Frysinger; Sonata 1, move- 

ment 1, Borowski. 

Jan. 17—Dorie Toceata (in D minor), 

Bach; Two Chorale Preludes, Bach; 

“‘Dedication,’’ from Suite, “Through the 

Looking Glass,’’ Deems Taylor; Berceuse, 

from “Jocelyn,’’ Godard; Scotch Fantasia, 

Macfarlane. 

Russell Hancock Miles, Urbana, IIl.— 
Mr. Miles of the University of Ilinois 

faculty gave a recital Jan. 25 at the 

Church of the New Jerusalem in Phila- 

delphia for the American Organ Players’ 

Club, presenting the following program: 

Sonata in G major (Allegro maestoso and 

Andante espressivo), Elgar; Chorale in 

A minor, Franck; Fugue in E flat major, 

Bach; Fantaisie in A major, Franck; 

Prelude and Toccata (dedicated to Mr. 

Miles), Berwald; “Harmonies du_ Soir,” 

Karg-Elert; ‘“‘Sonata Cromatica,”’ Miles. 

Ernest Prang Stamm, St. Louis, Mo. 

In his short recitals at the Church of the 

Holy Communion in January Mr. Stamm 

has played: 

Jan. 7—Sixth 

Bach; “The Swan,” 

Sonata (first movement), 

Saint-Saens; ‘‘Poeme 

Erotique, Grieg; Fugue in F minor, 

Handel. 
Jan. 14—‘‘Carillon,’” Mulet; “Solo di 

Clarinetto,”” Bossi: Midwinter,” Mae 

Dowell; Fanfare, Lemmens. 

Jan, 21—Prelude, Fugue and 

Cesar Franck; Lyric Theme from 

phonie Pathetique,”’ Tschaikowsky; 

Minster Bells,’’ Wheeldon. 

Jan, 28—Concert Overture 

field; ‘‘L’Arlequin,’’ Nevin; 
erato, Guilmant. 

Ray Berry, Sioux 
Berry, whose ‘‘cathedral 

are among the radio programs which 

not pollute the air, received letters from 

every part of the continent commending 

his “Christmas serenade’’ broadcast by 

KSOO from 11 p. m. to midnight 

Among his programs have been 

Variation, 

“Sym- 
“The 

Mans- 

Mod- 

in ©, 
Allegro 

Falis, S. O.—Mr 
echoes” recitals 

station 

Dec. 24. 

these: 

Dee. 24—‘Christmas 

“Danse de la Fee Dragee’’ and 

des Mirlitons.’’ Tschaikowsky; “Il 

in Sicilia.” Yon; ‘“‘Gesu Bambino,” 

“The Holy Night,’ Buck; Christmas Chor- 

ale, ‘A Rose Bursts Forth,’’ Deigendesch. 

Dec. 31—Prelude and Fugue in D major, 

Bach; Allegretto (Sonata for Violin and 
Piano), Franck; Chorale in KE major, 

Franck; “On Wings of Song,”’ Mendels- 

sohn-Fairclough; ‘‘To a  Water-Lily.” 

MacDowell; “Sur le Rhin,” “La 

Cathedrale Engloutie,’"” Debussy; “Ave 

Maria” and “Lauda Sion,” Karg-Elert. 

Lauren B. Sykes, Portland, Ore.—The 

Christmas organ program Dec. 24 at the 

Hinson Memorial Baptist Church, by Mr 

included: “Prelude Heroic,” 

“Prayer” (‘The Jewels of the 

Madonna"), Wolf-Ferrari; Postlude on 

“Sleepers, Wake,” Miles I'A. Martin; 
“Carillon,” Sowerby; Pastorale, Franck; 

Scherzo, Gigout; “The Shepherds in the 

Field,’ Malling; Canon in F, Salome. 

Dr. J. Lawrence Erb, New London, 
Conn.—Dr. Erb gave a recital in the com- 
munity concert series at the First Congre- 

"Malling: 
“Danse 

Natale 

Yon; 

Eve, 

Vierne; 

Sykes, 

Faulkes; 

gational Chureh Oct. ‘31 and _ played: 

Prelude and Fugue in C minor, Bach; 

“Dedicace,”’” Bonnet; Andantino in G 

minor, Franck; Sonata No. 5 in C minor 

(Allegro Appassionato and Adagio), Guil- 
mant; Chorale Prelude on Tune ‘‘Bangor,”’ 

Noble; “Song of Exultation,” Diggle: 

Allegretto Grazioso, Tours; ‘‘Prelude Fran- 

caise,” Erb; “In Summer,” Stebbins; 

Grand March from ‘‘Aida,”’ Verdi-Shelley. 

Frederic B. Stiven, Urbana, Iil.—Direc- 

tor Stiven of the music school played the 

University of Illinois recital Jan. 14 and 
made use of these compositions: Prelude 

D major, Bach; Allegretto in B minor, 

Fantaisie in A major, Franck; 

Bernard; “Dreams,” 

in 

Guilmant; 

Scherzo-Caprice, 

Wagner. 

Lanson F. Demming, Urbana, III.—Mr. 

Demming played the University of Illinois 

Sunday afternoon recital Jan. 7, present- 

ing this program: Fantasia on ‘‘A Mighty 

Fortress,”’ Bonset; Cantabile, Loret; 

Variations on a Theme of Beethoven, 

Merkel; “Vision,’’ Rheinberger; Fantasia 
on Chorale, “‘Now Thank We All Our 

God,” Bonset. 

Albert E. Whitham, Pittsburgh, Pa.— 

Mr. Whitham gave a recital in connection 

with the dedication of the Austin organ 

in Baughman Memorial Methodist Church 

at New Cumberland, Pa., Dec. 12 and 

played these selections: Toccata and 

Fugue in D minor, Bach; Chorale Prelude, 

“Ich ruf zu Dir, Herr Jesu Christ,’ Bach; 
“Pax Vobiseum,” Garth Edmundson; 

Chorale Prelude, William A. Wolf; Sonata 

in G minor, Becker; “At the Foot of Fuji- 

yama,” Harvey B. Gaul; ‘“‘Evening Bells 

and Cradle Song,’ Macfarlane; Overture 

to “Euryanthe,’’ Weber. 

The specification of this organ was pub- 

lished in the September, 1933, 

Miss Marjorie Melzar, Boston, Mass.— 

In a Christmas recital at the home of 

Mr. and Mrs. Harry Upson Camp in Read- 

issue. 

ing, Mass., in December Miss Melzar, a 

talented pupil of Mr. Camp, played: ‘In 

dulei Jubilo,"”” Bach; ‘‘Tidings of Joy,” 

Bach; Noel in G, d'Aquin; Variations on 

a Christmas Hymn, Norris; “Silent Night, 

Holy Night,” Harker; ‘March of the 

Magi,’"’ Dubois; “Gesu. Bambino,’ Yon; 
Hallelujah Chorus, Handel. 

John V. Pearsall, Arlington, N. J.—The 

second in the series of four organ recitals 

given under the auspices of the board of 

education of Kearny at the high 

by Mr. Pearsall, director of music in the 

public presented the following 

program: Offertory, Grison; 

“Cantilene Ashmall; ‘March 

school 

schools, 

Christmas 

Pastorale,”” 

“The Holy Night,” 

Buck; Bambino,” Yon; Pastorale 

from Christmas Sonata, Dienel; “Hark, 

the Herald Angels Sing,"" Ashmall; ‘Offer- 

toire en fa Pour Noel,’’ Grison; Hallelujah 

(“The Messiah"), Handel 

Magi." Dubois: 

“Gesu 

of the 

Chorus 

The two recitals to follow will be given 

on Feb. 26 and March 26 
Henry F. Seibert, New York City—Mr 

Seibert. organist of Town Hall and of 

Holy ‘Trinity Lutheran Church, New 

York, gave the third annual recital at 
the First Methodist Church of Lancaster, 

Pa., Nov. 28, playing “Fest Hymnus,” 

Piutti; ‘“Carillon,’"" Sowerby; Caprice, 

Sturges; Chorale Preludes (‘‘Now Rejoice, 

Dear Christians All” and “When We Are 

in Our Greatest Need’), Bach; Prelude 

and Fugue on B-A-C-H, Liszt; ‘‘Onward, 

Christian Soldiers,’ Whitney-Sullivan; 

“Benedictus,"’ Reger; Concert Scherzo in 

F. Mansfield; ‘“‘Novelette,””. Harry A 

Sykes; “Ave Maria," Schubert; First Con- 

cert Study for Pedals, Yon. 

Walter A. Eichinger, Tacoma, Wash.— 

The College of Puget Sound presented 

Mr. Eichinger in a recital Jan. 9 at which 

he played compositions: ‘‘Grand 

Choeur Dialogue,"’ Gigout; “Ave Maria,” 
Reger; Passacaglia and Fugue in C minor, 

Bach; “Mr. Ben Jonson's Pleasure,” Mil- 

ford; Chorale in E major, Franck; “Lam- 

these 

entation,”’ Guilmant:; Two Chorale Im- 

provisations, Karg-Elert; Finale (Sym- 

phony 1), Vierne 

Franck R. Green, Aurora, Neb.—-In a 

recital at Christ Church Jan. 12 Mr. Green 

presented the following program on the 

Hillgreen-Lane organ: Three Selections 

from “Le Chemin de La Croix."’ Dupré; 

Scherzo, from “A Midsummer Night's 

Dream,’ Mendelssohn; “Dreams,"" Me- 

Grieg-Goldsworthy;: 

Byzantines,” 

“Notturno,”’ 
from ‘“‘Esquisses 

Pluie,”’ 

Amis; 

“Rosace,”” 

Mulet; ‘‘La 

Bourguignonnes,” 

Franck R 

Heures 

Vincit 

“Les from 

Jacob; “Omnia 

Amour,” Green 

[Continued on next page.) 

Easter Anthems by Contemporary Composers 

ALFRED WOOLER, Hosanna! 

Net 

EDWARD SHIPPEN BARNES, Brightly Shine, ye Heavens $.12 

NORMAN COKE-JEPHCOTT, Hymn of Resurrection... 12 

GEORGE HENRY DAY, The Risen Christ.. ; 2 12 

T. TERTIUS NOBLE, The First Easter Dawn. 15 
W. R. VORIS, Christ the Lord Is Risen Again. 12 

W. R. VORIS, Ring, ye Bells of Easter Day... Rh 

W, R. VORIS, Ye Sons and Daughters........ 12 

W. R. VORIS. Lift Up Your Voices Now.. “a ées -12 

ALFRED WHITEHEAD, Ye Choirs of New Jerusalem.............-- 12 

\LFRED WHITEHEAD, Alleluia! Sing to Jesus.... 12 

15 

A NEW EASTER CANTATA 

THE RESURRECTION LIGHT, by R. S. STOUGHTON 

With Solos for Soprano, Alto, Tenor and Bass 

Price 75 Cents Net 

RECENT LENTEN MUSIC 

CUTHBERT HARRIS, At the Cross (A 

Two New Settings of the 

T. TERTIUS NOBLE, O Sacred Head Surrounded 

Meditation for Good Friday) ance 
(A cappella)..... gue meee 

Benedicite, Omnia Opera 

MRS. H. H. A. 

T. TERTIUS NOBLE, Benedicite, Omnia 

BEACH, Benedicite, Omnia Opera in A..... 
Opera in B minor 

TWO OUTSTANDING FESTIVAL CHORUSES 

for Mixed Voices 

EXULTATE DEO by MABEL DANIELS 

MAGNIFICAT by 

(Text in Latin and English) 
Many performances by leading choruses throughout this country and abroa 

Price 35 Cents Net 

WALTER HOWE 
Performed at the Worcester Festival: Chautauqua, N. Y., etc 

Price 20 Cents Net 

(Orchestrations to both the above obtainable) 

Boston: 120 Boylston St. 

The Arthur P. Schmidt Co. 
New York: 8 West 40th St. 
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Homer P. Whitford, Hanover, N. H.— 

The following were given in- 

Vroftessor Whitford during the 

period at Dart- 

Streeter organ in 

attended by 

undergraduates 

Bach; Canon in B 

Schumann; Cantilena, McKinley; 

the Bells,” Rebikoff; ‘‘Idylle,”’ 

Baumgartner; March, from Suite, Rogers 

Feb. 1—‘ Melodie,’ Guilmant; “L’Organo 

Primitivo,” Yon; Prelude, Cotsworth; 

“The French Clock,’’ Bornschein - Fry; 
Nocturne, Grieg; Valse Sentimentale,”’ 

Schubert 

Feb ‘Triiumerei, 

Thrush,” Whitford; 

Canzonetta, 

from 

programs 

formally by 

mid-year examination 

College the 

Chapel, and 

between 400 500 

Jan 28 

minor, 

mouth on 

Rollins were 

and 

Arioso, 

‘Dance of 

“The 
“Consolation,”’ Liszt; 

adAmbrosio; “Liebestod”’ 
(‘Tristan’’) and ‘Magic Fire Music’ 

(‘Valkyrie’), Wagner. 

Herbert Ralph Ward, New York City 

In his Tuesday noon recitals at St. Paul’s 

Schumann; 

Chapel Mr. Ward played the following 
among his January programs: 

Jan. 16—‘‘Priere’ (‘Suite Gothique’’) 

Boellmann; Fugue in E minor, Pachelbel; 

the Minster” (‘Lo 

“Harmonies du Soir,"’ 
Chorus in G 

“Elsu’s Procession to 

hengrin”’), Wagner; 

Karg-Elert; Grand 
Hollins 

minor, 

Jan. 30—Largo e dolce (Sonata 3 for 

Cembalo and Flute), Bach; Theme and 

Variations on ‘'O Filii,”” Deplantay; ‘‘With- 

in a Chinese Garden,’ Stoughton; Prelude 

and Fugue on B-A-C-H, Liszt. 

Hugh Giles, Worcester, Mass.—In a 

piano and organ recital at the Piedmont 

Congregational Church Dee. 14, in which 

he had the assistance of Marion McCaslin, 

pianist, Mr. Giles presented these selec- 

tions Prelude Fugue and = Variation, 

Franck; Suite (‘Dialogue’’ and Scherzo), 

Clokey; Suite (‘‘Romance”’ and Valse), 

Arensky Pastorale, Guilmant; Scherzo 

Capriccioso, Guilmant 

Miss Anna Blanche Foster, Rediands, 

Cal.—Miss Foster was assisted by Lucy 

Lewis, harpist, and Gladys Pugh, soprano, 

in her- New Year's recitals on the after- 

noon of Jan. l at the First Congregational 

Church, Miss Foster’s selections included: 

Trumpet Voluntary (arranged from old 

manuscript), Pureell; Fifth Concerto, 

Handel: harp 

eerto for harp and flute), 

“A Rose Breaks 

Chorale in <A 

organ, ‘The 

Stewart; voice, 

Maria,’ Schubert. 

George Tracy, M. Mus., Monticello, 

Mr. Tracy gave his second 

cert at Methodist Church, 

Macaulay, pianist; Elizabeth 
Maxine Johnston Macaulay, vocalists, 

Sinclair, violinist, Sunday eve- 

The organ program included: 

Guilmant; “Reflections” and 

“Steal Away,’’ Horace Alden Miller; Alle- 

from Fourth Concerto (cadenza by 

Best), Handel; “Drink to Me Only with 

Thine Eyes,’ arranged by R. H. Miles; 

“Marche Militaire,”’ Schubert 

In a preludial recital at the 

Methodist Church Dee. 10 

plaved Toccata in D 

Thomas; “The 

Handel. 

Edward G. Mead, F. A. G. O., Oxford, 

Andantino (Con- 

Mozart; Chorale, 
Bloom,” Brahms; 

Franck; harp and 

Aberdovey,” H. J 

and “ANG 

and organ, 

Into 

minor, 
Bells of 

harp organ, 

lowa 

sacred con- 

the assisted by 

Irene Wallis 
and 

and Li 

ning, Jan 

Sonata No. 1, 

1ura 

gro 

Monticello 

Mr. Tracy 

minor, Bach; 
CGiavotte Swan,” Saint- 

Saens; Largo. 

Ohio—While in Nebraska to attend the 

M. T. N. A. meeting, Professor Mead of 

Miami University gave a recital Dee. 31 

at the First Baptist Church of Lincoln 

He played this American program: ‘‘Sal- 

utation, Macdougall; Pastorale, Foote; 

‘Allegro Jubilant,” Milligan; Meditation 
Truette; “A Song of Gratitude,’ Cole 

Raymond C. Robinson, F. A. G. O., 

Boston, Mass.—In his Monday noon re- 

citals at King’s Chapel Mr. Robinson has 

played 

Dec {—Fantasia in D flat, Saint- 

Saens; “Ave Maria,”” Henselt; Concertino 

in 1) minor Andante, Adagio, Allegro), 

Handel March of the Night Watch- 

main, BR Widor; Chorale Prelude, 

“Now Blessed Be Thou, Jesus Christ,’ 

Bach; Toccata and Fugue in LD minor, 

Bach 

T deve l1i—Prelude in B minor, Bach; 

Chorale A Rose Breaks Forth,”’ Brahms; 

Intermezzo (Symphony 6), Widor; Con- 

certo in G miner, No Handel; ‘*Sun- 

set,” ei Fantaisie in I flat, 

Saint-Saens 

Dex is<—Chorale Preludes ("Fron 
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Earth I Come,” “To 

Watched by Night’ 

Men, Rejoice To- 

and Siciliano, 

Above to 

They 

“Good Christian 

Bach; Larghetto 

Concerto, Handel; Allegro from 

Handel; ‘‘Noel sur les 

Flutes,” d’Aquin; “‘Noel  Dialoguee,”’ 

d’Aquin; “‘Christmas,”’ Foote. 

Warren F. Johnson, Washington, D. C. 

Heaven 

Shepherds 

and 

day’’), 

Fifth 

Fourth 

as 

Concerto, 

Mr. Johnson has played the following 

organ music in short recitals before the 

evening service at the Chureh of the 

Pilgrims: 

Jan. 14—Scherzo and Finale from Con- 

eerto on a Bach Theme, Wilhelm Mid- 

delschulte. 

Jan. 21—Fantasie on Haydn's ‘Austrian 

Hymn,” Josef Labor. 

Jan 28—Toccata, Op. 18, Paul de 

Maleingreau; ‘‘Priere’ (“Pieces  Litur- 

giques”), Alexandre Mottu. 

Dr. Ray Hastings, Los Angeles, Cal.— 

Numbers played in the popular programs 

at the Philharmonic Auditorium by Dr. 

Hastings in January were: Chorus from 

Macecabaeus,” Handel; Chorale, 

Thee Be Given,” Bach; 

Schubert; “The Little Shep- 

Debussy; Meditation from ‘Thais, 

Andantino, Franck; ‘‘Naza- 

reth,’ Gounod; ‘Daybreak,’ Grieg; 

Madrigal, Simonetti; ‘‘Ave Maria,’’ from 

“Othello,” Verdi; “In Moonlight,’”’ Kinder; 

“Immortality,’’ Hastings. 

Glenn Grant Grabill, Columbus, Ohio— 

Mr. Grabill gave a recital of Christmas 

music at the First Congregational Church 

Sunday afternoon, Dec. 24, in cooperation 

with the Columbus Gallery of Fine Arts 

with the his quartet. 

organ selections included: ‘‘March of 

the Magi.’ Harker; ‘The Shepherd's 

Pipes and the Star,’ Stcherbatcheff; 

“Walloon Christmas Rhapsody,” Ferrari; 

Pastorale (from ‘Le Prologue de Jesus’’), 
Traditional-Clokey; Christmas Pastorale, 

Searmolin; “The Virgin’s Slumber Song” 

“Carillon,” Garth Edmundson; 

“Adeste Fideles’’ and “Silent Night’ 

(from ‘‘Musiea Divina’’), Philip G. 

Kreckel; A Christmas Revery, John 

Seely; A Christmas Lullaby, 

W. R. Voris; Hallelujah Chorus, Handel. 

Samuel Eliezer, Paterson, N. J.—In a 

musicale of Christmas music at 

Baptist Chureh Saturday 

“Judas 

“Glory to 

“‘Litany,”’ 

herd,”’ 

Massenet; 

and assistance of 

The 

and 

Gordon 

vesper 

the Broadway 

afternoon, Dec. 16, Mr. Eliezer played 

these selections: Overture to “The Mes- 

siah,”’ Handel; “Carillon,” Bizet; “The 

Musie Box,” Liadoff; ‘‘March of the 

Magi,” Dubois; “Christmas in Sicily,” 

Yon; “Lo, How a Rose e’er Blooming,” 

Praetorius; “Joy to the World,” Lemare. 

Russell H. Miles, Urbana, IIl.—Professor 

Miles played a recital at the University 

of Ilinois Dec. 27 in honor of the Ameri- 

ean Historical Association, which was 

holding its annual meeting in Urbana. Mr. 

Miles’ program included: ‘Suite Gothique,” 

Boellmann; “Chant sans Paroles,’’ Faure; 

“Canyon Walls,” Clokey; ‘‘Au Couvent,” 

Borodin; Prelude and Siciliana, Mascagni; 

“Drink to Me Only with Thine Eyes” 

(paraphrased for the organ by Mr. Miles), 

Old English Melody; ‘‘Finlandia,”’ Sibelius. 

Margaret Whitney Dow, F. A. G. O., 

Tallahassee, Fla.—Miss Dow gave a re- 

cital for the Carreno Club of St. Peters- 

burg, Fla.. at the congregational Church 

Dec. 29 and played this program: Toccata, 

Adagio and Fugue in C major, Bach; ‘In 

dulei Jubilo,” Bach; ‘Carillon,’ Sowerby; 

Noel, with finale by Marcel Dupré, 

ad’ Aquin; “Suite Bretonne,”’ Dupré; Finale 

in B flat, Franck 

Clark Fiers, Pittsburgh, Pa.—Here are 

some of the most recent programs played 

by Mr. Fiers on the new Aeolian-Skinner 

organ at the H. J. Heinz auditorium for 

employes of that large establishment 

Andante from String 

Tschaikowsky; ‘‘Blue Danube" 

“An Old Trysting-Place” 

MacDowell. 
from “Jocelyn.” 

Dvorak; ** 

the 

Jan. 8 

Quartet, 

Waltz, Strauss; 

and “To a Wild 

Jan. 12 Berceuse 

Godard; Humoresque, 

Rubinstein 

Mr. 

Cantabile 

Rose,”’ 

Kamennoi 

Ostrow,” 

On Jan. 10 

program 

Fred Faassen, Zion, Il.—Mr. 

programs at Shiloh Tabernacle, 

by station WCBD, included the 

lowing 

Fiers played a Grieg 

Faassen's 

broadcast 

have fol- 

Jan. 7—Impromptu No. Coleridge 

Taylor; Aria, Bach; Offertory in E flat, 

Wely; “O Rest in the Lord,” from “Eli- 

jah,’ Mendelssohn; ‘*Will-o-the-Wisp,”’ 

Nevin 

Jan. 14— 

cata 

acs 

Widor; 

Guil- 

Me- 

“Vision,” Rheinberger; 

Fifth 

Seventh 

Martini; 

fat 

from Symphony, 

“Dreams,”" from 

Gavotte 

Offertory 

Sonata 

“Dreams,” 

Wely 

mant; 

Amis; in I 

Background of the 

American Organist 

Is Subject of Paper 

[The following paper was presented by 
Dr. Skilton, noted organist, composer and 
member of the faculty of the University 
of Kansas, at the organ forum held at the 
convention of the Music Teachers’ Na- 
tional Association in Lincoln, Neb., Dee. 
28.) 

By CHARLES S. SKILTON, Mus. D. 

The writings of Emerson have pro- 
vided the American people with a phil- 
osophy of self-reliance and_ initiative 
which they have aptly applied to busi- 
ness enterprise and practical invention. 
Telegraph, telephone, airplane, sub- 
marine, department store lead a long 
list of devices for promoting conven- 
ience and comfort which have become 
as indispensable to the twentieth cen- 
tury as they were inconceivable to the 
eighteenth. 

This philosophy is less evident in 
contributions to the art of music. On 
the practical side we may point to 
high achievement in piano and organ 
building and feel satisfaction in the 
statement of the late Karg-Elert that 
his organ compositions, so ill-suited to 
the instruments of his own country 
that they are practically ignored there, 
were conceived after study of Ameri- 
can specifications. 

In the higher field of creative com- 
position for organ the eighteenth cen- 
tury turns the tables on the twentieth, 
for in this day our vast resources are 
most effectively employed in transcrib- 
ing the works of Bach for piano and 
orchestra rather than in producing 
original works: the best we can create 
is valued according to its approach to 
that standard. The Emersonian doc- 
trine operates successfully in the prac- 
tical field; it may also in certain phases 
of other fine arts, even in our much- 
berated jazz, but it halts at creating 
organ music, and in this it seems diffi- 
cult to dissociate ourselves from the 

background of tradition. 

Let us then begin with the modern 

instrument and its relation to the past. 
The organist of today is confronted 
with a console more complicated than 
that of a planetarium and for its manip- 
ulation needs the manual skill of a 
concert pianist, a pedal dexterity of his 
own, an orchestra conductor’s sense of 

tone color and the theoretical training 
of a composer. With apologies to 
W. S. Gilbert we might say: 
The technique of Rubinstein, Liszt and 

Godowsky, 

The pose of De Pachmann and poise of 
ss Hess; 

toes of Pavlowna, 
Stokowski, 

speed of a Heifetz or just a bit less; 

of all such constituents, 
and subtract from the 

The the scope of 

The 

Make a composite 

Add a pince-nez 
hair; 
let him 
pertoire, 

Improvise symphonies we 
for; 

An up-to-date 

Now memorize all the Bach re- 

give the matter 

organist then will be there. 

It is generally true in art that a mul- 
tiplication of technical resources is as- 
sociated with a decline of creative 
power. After Paiestrina, who seldom 
used more than six voices, com- 
posers began to write for twelve, 
sixteen, twenty-four, the musical effect 
being in inverse ratio to the means 
employed. It is reported that the Eliz- 
abethan virtuoso, John Bull, on visit- 
ing Paris was shown a composition in 
forty-eight parts, regarded as the last 
word in counterpoint, and immediately 
sat down and wrote forty-eight more. 
The early Hamburg opera of the eigh- 

teenth century showed some originality 

and charm, but was soon forced to 
introduce whole menageries on the 
stage and other extravagant scenic 

effects to hold the public interest. 
After Beethoven came Raimondi, who 
wrote fugues for sixteen choirs of four 

voices each that could all be combined 
into one, and even composed three 
oratorios, “Potiphar,” “Joseph” and 
“Jacob,” which could be given on sep- 
arate evenings and then all three at 

the same time. The Gloria of the 
“Messe Solenelle” employed no such 
apparatus and Beethoven's Fifth Sym- 
phony seems likely to outlast Mahler's 
“Symphony of a Thousand.” 

Perhaps the time has come to con- 

sider seriously whether six manuals 
and 150 stops are really desirable. They 
gratify the American craving for big- 
ness and afford opportunity for tone 
color and atmosphere, but do they not 
suggest a poor orchestra rather than 
a good organ—Tschaikowsky’s “1812” 
instead of Bach's G minor Fantasie? 
To the writer it seems that an organ 

of seventy-five well-chosen stops and 
four manuals is capable of all the 
effects that could be desired. 

In multiplication of registers the di- 
apason tone is likely to suffer. Cn one 
organ of seventy-two stops there are 
only four diapasons, thirteen string 
tones, thirteen reeds and no more of 
a mixture than a quintadena. The ques- 
tion of diapason chorus, reed chorus 
and mixtures is being vigorously dis- 

cussed in organ magazines at present 
and cannot be considered as settled. 
Chief among the critics of the modern 
organ and advocates of a rational use 
of its historic background is Albert 
Schweitzer, world authority on Bach, 
who speaks as follows in a chapter 
of his book on “The Art of Organ 
Building and Organ Playing in Ger- 

many and France,” according to the 
recent review by Howard D. McKinney 
in The New Music Review. As to high- 
pressure wind-chests he says: “On the 
old wind-chest the pipes produced a 
round and soft, but full, tone; on the 
new ones they produce a harsh and 
dry one. The tone of an old organ 
laps round the hearer in a gentle flood; 
that of the new one rushes upon him 
with the roar of the surf.” 

As to foundation tone: “It is only when 
beautiful soft and round-toned, open 
stops in sufficient number provide the 
correct foundation for the mutations and 
reeds that an organ can produce a beau- 

tiful, rich and round-toned forte and 
fortissimo.” About the placing of the 
organ: “An organ standing on the 
ground never produces the same effect 

one which delivers its sound from 
a height. From the former position 
the sound is hindered in its expansion, 
especially if the church is full. What 
a number of organs, good in them- 
selves, especially in England, are un- 
able to produce their full effect bec sause 

of their position in the chancel!’ 

as 

To this we may add the regret voiced 

by Audsley and other architects that 
the magnificent cases of former cen- 

turies are no longer featured in churches. 
Like the harp, the organ owes much of 
its popular appeal to the historical and 
artistic associations awakened by its 
appearance. A grille with a dark red 

curtain is a sorry substitute for a state- 
ly dome of golden pipes seeming to 
materialize the mighty conceptions of 
the master who controls them. Harp 
and organ, the oldest instruments to 

be associated with religious music, are 
less effective than any other over the 
radio, where they lack their visual 
appeal. It is to be hoped that this 
phase of the background of the modern 
organist may receive fuller considera- 
tion in the future. 

On the historical side the background 
varied that its influence on the 

player of the present day is confusing. 
A consistent tradition of organ play- 
ing is found in France and Germany, 
and to a lesser degree in England, 

Italy and Spain. England originated 
clavier music of the piano type in the 
sixteenth century, gave it an astonish- 
ing start, then vielded it to continental 
Europe for further development. Ow- 
ing to the lack of pedals before the 
nineteenth century English ergan music 
was not equally important. Even Han- 
del, unacquainted with the work of 
Bach, failed to realize the possibilities 
of the instrument. The nineteenth cen- 
tury in England was dominated by 
Handel and Mendelssohn. Great cathe- 
dral organs were built and music of 
dull mediocrity was composed for them 
Often there was dignity and devotional 
feeling, always the traditional contra- 
puntal skill and sometimes the charm 
of British folksong, as in certain works 
of Hollins and Wolstenholme. In con- 
cert playing England produced in the 
nineteenth century such a virtuoso as 

is so 

William T. Best. to whom von Bitlow 

practically said: “Almost thou per 
suadest me to be an organist,” and in 
our own time the well-known Edwin 
H. Lemare. Still the general impres- 
sion seems to be that it is safe to 
omit English organ music from recital 
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programs and that it might be unwise 
to teature much of it. Her greatest 
contribution to America has been in 
the field of church music. Her or- 
ganists and choristers have circulated 

widel:’ in our country, filling important 
positions in large cities and establish 

ing high standards of dignified and de 

votional service playing, while her 
hymn-tunes and anthems, rarely cross- 
ing the barrier of foreign language, are 

as much at home here as in the land 
of their birth. 

Che organ music of Spain, while not 
without historical traditions, has been 
practically unknown in America until 
the publication of recent collections 

compiled by Dr. Sidney C. Durst, and 
is therefore more of a novelty than of 
a background. Italy, too, has little to 
offer to the organist. She was great 

in the early seventeenth century, giv- 
ing the organ, as England the piano, 

its first important development, culmi 
nating in the works of Frescobaldi, 
perhaps the greatest predecessor o! 

Bach, whose record of drawing 10,000 

people to a single organ recital at St. 
Peter’s is not likely to be surpassed in 
modern times. Aiter this magnificent 
beginning organ music slumbered in 
Italy for 200 years, till es late in 
the nineteenth century by Capocci, 
Bossi and others, who created an in- 

terest that has given us several vir- 
tuosos and a number of significant 
compositions. Nevertheless the musical 
interests of Italy are vocal rather than 
instrumental, and the modern organist 

must find most of his background else- 

where. 

There remain France and Germany. 
The part France has borne his- 

torically in the growth of organ music 
was minimized in textbooks written 

under German influence, but has be- 
come better appreciated by the present 
generation through the performances 
of such organists as Bonnet and Dupre 
and recent editions which have made 
the French classics available. We have 
come to realize that Titelouze. Le 
Begue, Cornet, Couperin, Clerambault 
and others have interpreted the grace 
and elegance of their artistic nation as 

surely as Corneille and Moliére. Dur 
ing the present century France has 
rapidly become the dominating power 
in the organ world, both in perform- 

ance and composition, and Paris is the 
Mecca for American students of organ 
Gaul looms large in the background of 
the modern organist and, as in Caesar's 

time, is divided into three parts—the 
eighteenth century group noted above, 
such nineteenth century masters as 

Guilmant, Dubois, Boellmann, and of 
the present time Widor, Vierne, Dupre, 
de Maleingreau and others. Special 
attention is given in that country to 
the largely neglected subject of im 
provisation, to the mastery of Bach 
and the national composers. 

It is impossible to honor too greatly 
the high standards and admirable art 
which have been thus developed, but 
the question arises whether it is suit- 
able for the essential background of 
the American composer. Highly trained 
musicians and cosmopolitan audiences 
can appreciate its scope and subtlety 

and its conformity to the modern mu- 
sical trend, but to the average citizen, 
accustomed largely to Anglo-Saxon 
ideals, it is often somewhat of a mys- 
tery. He has little hereditary affinity 
for the centuries of artistic experience 
from which it has flowered and little 

acquaintance with the impressive Gre 

gorian ritual on which it is’ partly 
founded, and there remains only his 
appreciation of its external qualities 

and some dim intuition of its inherent 
greatness. Certainly this intuition 
should be encouraged by frequent hear- 

ing of modern masterpieces, but the 

young organist just returned from 

Parisian study should not expect ex- 
clusive devotion to this foreign art, 

even though American composers for 
the king of instruments set him a con 

spicuous example of it. 
Germany supplies the traditional 

background and foundation of all organ 
plaving with the work of Bach. which 

still dwarfs all that of later times in 
this particular field. Moreover, we 
have come, as in the case of France, to 

realize the value of earlier composers 
and tind occasional place on programs 
for Sweelinck, Buxtehude and others. 
Acknowledging that the playing of 
Bach is the supreme test and achieve- 

ment of every organist, we also find 
value in the work of Mendelssohn, who 
gives of his best in certain organ com- 

positions; a few unconscious gems from 
Schumann, who builded better than he 

knew in writing for the pedal clavier 
at the Leipzig Conservatory; solid 
craftsmanship in Merkel and Rhein- 
berger; colossal technique in Reger, 

with an occasional rare gem like his 

“Benedictus,” and a wealth of modern 
tone-color in Karg-Elert, who would 

have been better advised to let his com 

themselves tor positions speak 

And what does America itself ofter 

for background to the modern organist: 

Chere is perhaps no type of composi- 
tion in which our country is so in 
adequately represented unless that ot 

violin. Our popular music has 
quered the world and has been widely 
imitated: we have song writers of sur 
passing excellence, at least one world 

figure in piano composition, creditable 
chamber music, highly signiticant 
choral and orchestral works, but in 

organ little save the efforts of a few 
talented individuals who have no na 
tional tradition to guide them rhe 
nineteenth century bequeathed _ little 
\merican organ music that we care to 
play today. Dudley Buck's “ Noel” 
being heard this Christmas season 

con 

in 

many churches, the slow movement of 
his G minor Sonata should be, but 

there is little else. Our living organ 

composers are showing excellent mas 
tery of the technique E —— 
schools, especially the French, but we 

have as yet no personality so identified 
with the organ as oe Dowell with the 
piano or Horatio Parker with chorus. 
The German organist plavs Bach and 

Reger, the Frenchman Bach, Vierne 

and himself, the Englishman Bach, 
Handel and Hollins, the American 

Bach and all the rest, like the lrishman 
who fights successtully the battles of 

country but his own, every 

Possibly there is hope for the future. 
Che violins Stradivarius and the 

Cremona group preceded the compos- 
Tartini, Viotti and Paganini. The 

of 

ers 

magnificent instruments which our 
builders are producing, the skill in 
manipulating them which our perform 
ers are developing may ere long pro 
duce great composers and enable Amer 
ica to raise her creative organ art to 

the level of her technical achievement 
In the meantime programs will prob 
ably continue to reflect our composite 
racial groups. Four recitals selected at 
random from Tue Diapason’ offered 
seven German compositions, seven 

French, two English, including Handel 
two American, one Italian, one Finnish 

—4a4 sugge stive cross-section of our 

preferences. Our students must be 
trained to do justice to all these styles 
and to differentiate between the classi- 
cal and the modern. 

An interesting problem arises in re- 
gard to playing Bach and his contem- 
poraries: Shall we preserve the tempo 
and registration of those days, so far 
as our instruments permit, or shall we 

make free use of our mechanical tacili- 
ties? Let us first recall the classical 

procedure. The Bach manuscripts con- 

tain scarcely any directions for per- 
formance, as he did not anticipate their 
publication, but we know that organists 
were amazed at the combinations he 

would set up and that it was a general 
custom for assistants to stand on each 
side to draw stops during the perform- 

Registration was therefore con- 

siderably varied. Speed was limited by 
the unimproved tracker action. The 

writer was one of a group who heard 
Mendelssohn's First Sonata played on 
the famous organ at Haarlem. The 

American listeners smiled at the slow 
tempo of the finale, which sounded like 
a careful finger exercise, but when they 
had the opportunity of trying the in- 
strument none of them could play even 

as the Dutch organist. Men- 
own tempo astonished the 

ance, 

as tast 

delssohn’'s 

audience of Christ's Church in Lon- 
don. It seems reasonable to conclude 
that we are justified in varied registra 
tion and in a tempo as fast as the pipes 
will speak for pieces of a suitable char 

acter. “Vom Himmel kam der Engel 
schaar” may be played at virtuoso 
speed without losing its charm, but one 
would hesitate to electrify the G minor 

Fugue. In such matters taste and ex 
perience are safer guides than tradition 

background ar¢ 

organist 

*kely 

Many types of 
needed by the American 

more than one player would be 1 
to command, unless he were a virtt 

of the highest rank. For service play- 
ing in the Episcopal and the non 

liturgical churches he will depene 

largely on English tradition, tor 

of our vocal music is derived 

from that or adapted 
iundards. For 

excel in all-Bach programs, in 
all-Widor, may interpret the 
ancient classics, another may appeal to 
the popular or of chil 

Given thorough technical train 

1OsoO 

} 

most 

sacred 
ACK ording 

one may 

source 

tals 

another 

to its sti recl 

one 

taste audiences 

dren. 

ing, sound mus sicianship a repertoire 
which recognizes without prejudice the 
scope of the literature, and one should 

be prepared for the career of an or 
ganist. It is to be hoped that while 

one recognizes the necessity of play- 
ing masterpieces from many lands, he 

always be receptive toward those 
appear in his own country and 
to make them welcome to his 

public. Thus he may gradually apply 
Emerson's doctrine [ [-reliance, 
free his art from too great dependence 

will 

which 

eager 

ot self-re 

on the past, and aid in realizing for it 
that vision of the seventeenth century 
poet who in the early days of organ 
music loved and played it and wrote: 
“Methinks I see a noble and puissant 
nation shaking her invincible locks, 
an eagle mewing her mighty youth and 
kindling her undazzled eyes at the full 
midday beam; purging and unscaling 
her long-abused sight at the fountain 

itself of heavenly radiance.” 

as 
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Christmas Music of 

1933 in Retrospect; 

Trends of the Day 

CHE 

By HAROLD W. THOMPSON, Ph.D., Litt.D. 

It was a stirring Christmas in many 
churches In Grand Rapids, at the 
Park Congregational Church, Mr. 
Einecke’s choir sang in their new scar- 

let cassocks and white cottas—others 
in purple and white—225 choristers in 
all; there were 500 candles on the great 
altar; 2,000 people crowded the church 
for the candle-light evensong on Dec. 
24. Grand Rapids has about as many 
fine organists as any city of its size 
in the United States, but even Grand 
Rapids must have had an extra thrill. 
A week earlier, over in Worcester, 

Mass., five ministers of music, all pu- 
pils of Dr. Williamson, combined their 
choirs for a tirst annual Christmas ves- 
per, with 225 in the choir and 1,400 by 
accurate count in the congregation. It 
must have been exciting for Mr. and 
Mrs. Jacobs, Miss Burnham, Mr. Ark- 
well and Mr. Anderson, as well as for 
the audience, when a program was pre- 
sented, running all the way from Bach 
to Dickinson and Candlyn. 

But I cannot tell you more about in- 
dividual services. Instead I shall try 
to point out the trends in Christmas 
music, with one name or so to illus- 
trate each trend, though you must re- 
member that if space permitted I could 
often name a hundred instead of one. 
Indeed, the programs have conquered 
my dogged industry; I used to try to 

mention every single person who sent 
me a program. This may be the last 
time that | attempt these personal refer- 
ences at all, pleasant as they are to me 

and to the friends who so generously 
write. Perhaps in future years I shall 
mention only those who do music new 

or otherwise remarkable. This year, 
however, I attempt one more survey. 

Standard Works, Old Masters 
Practically everyone now uses one 

or two of the chorales from Bach’s 
Christmas Oratorio, the most popular 
being “Beside Thy Cradle’ (A. W. 
Cooper, Tariffville, Conn.) and “Break 
Forth” (Pauline Voorhees, New Ha- 
ven). I note that Charles Black (Pas- 
saic, N. J.) used Bach’s “O Saviour 

Sweet,” presumably in the Dickinson 
edition. 

Next to Bach we must mention Prae- 
torius, nig magical carol, “Lo, How 

a Rose” (C. H. Finney, Oberlin) seems 
as neni of immortality as any work 
of its period. A little less popular is 
the same composer’s noble piece “To 
Us Is Born Immanuel” (R. K. Biggs, 
Hollywood, Cal.) 

Gevaert’s “Sleep of the Child Jesus” 
(R. C. Robinson, Boston) occurs in 
scores of programs every year, com- 
pleting the three names of older mas- 

ters oftenest found—Bach, Praetorius, 
Gevaert. I have noticed that Swee- 
linck’s “Hodie Christus Natus Est” (C. 
Mckinley, Boston) beginning to 
move into the same wide popularity. 

The echo carol of the seventeenth 
century, “While by My Sheep” (F. 
Erickson, Baltimore), originally edited 
by Jungst and later by Dr. Dickinson 
and others, is another great favorite, 
being easy and extremely effective, par- 
ticularly with antiphonal choirs. 

is 

New Issues of 1933 

As might have been prophesied, the 
most popular new issues were the two 

carols in Dr. Dickinson’s “Sacred Cho- 
rus Series’—the Swiss “O Nightin- 
gale” and the Italian “Is This the 
Way to Bethlehem.” A number of 
choirmasters used both these; for ex- 
ample, Mrs. Fox and Mr. Duncklee 
in New York and Hamlin Hunt in 
Minneapolis. 
The most popular of Dr. White- 

head’s new editions of carols was the 
Irish one, “Now Christmas Day Is 
Come,” used in New York by Messrs. 
Sammond and de Tar for instance; in 
Worcester by Mr. Giles, in Boston by 
Dr. McKinley, and so on. By the way, 
Mr. Sammond, one of the pillars of the 
N.A.O. these many years, had the 
handsomest program that I saw this 
year and one of the best chosen for 
musical values. 

Mr. Dett’s negro spiritual “Wasn't 
That a Mighty Dav” was generously 
received (D. F. Nixdorf, Lancaster, 
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Pa.). It is one of the few spirituals 
suited to use at C hri stmas. 

Canon Douglas’ “I Sing of a Maiden” 
was listed by J. G. Metcalf, Cham- 
paign, Ill. Dr. Fry's pretty “Manger 
Hymn” was used by Mr. Sammond 
and others. The first part of Philip 
James’ “Stabat Mater Speciosa,” pub- 
lished this past year as an anthem, was 
reported most enthusiastically by 
W. Hays of Muskegon, Mich., who 
was one of those who used the new 
carol with descant by J. S. Matthews, 
“Star of Bethlehem Town.” I was 
sorry to have only one report of the 
use of Mr. Jones’ “Hosannah” (E. 
Bradish and W._ Slack, Portland, 
Maine). I suppose that it appeared too 
late. 

I heard of a new carol arranged by 
Dr. Willan from an Indian melody, 
“Twas in the Moon of Wintertime.” 
This was one feature of a splendid pro- 
gram presented by H. H. Bancroft at 
Winnipeg. I hope he will send me the 
name of the publisher, so that we may 
have one more Indian carol to keep 
Harvey Gaul’s Sioux chant from lone- 
liness. 

Three Series of Carols 
The Dickinson series of carols still 

leads in popularity. Of the oldest num- 
bers the Haytian “Jesu, Thou Dear 
Jabe” (B. E. Ballard, Los Angeles) 
seems most popular. Some choirmas- 
ters make an entire program of carols 
from this indispensable series. In Har- 
risburg, Pa., for example, C. E. Heck- 
ler had no less than nine — 
carols sung one day; in Sewickley, Pa., 
J. R. Williams did something ties 

Harvey Gaul’s “Carol of the Russian 
Children” (W. Howe, Worcester) out- 
distances all except three or four of 
the Dickinson series, but he has no 
other so universal a favorite. Three of 
his American carols, however, are very 
widely used: The Sioux “Stars Lead 
Us Ever On” (H. E. Wood, Yonkers, 
N. Y.), the Mexican “Shepherds at 

the Inn” (B. E. Ballard, Los Angeles), 
and the Southern white carol “And 
the Trees Do Moan’ (G. M. Thomp- 
son, Greensboro, N. C.), By the way, 
Mr. Thompson had two of the best 
lists of the season—one of them sung 
by his choir of college girls. 

Other Gaul carols that seem to be 
increasingly used are the Portuguese 
“Little Jesus of Braga” (E. L. Nord- 
gren, Freeport, Ill.), and the Hunga- 
rian “Christ of the Snow” (H. A. 
Nott). 

Dr. Whitehead’s carols are now shar- 
ing honors with Dr. Gaul’s, though no 

one of them is of outstanding popular- 
ity as yet. Miss Florence Haskin of 
Bridgeport, Conn., used three of them, 
and others were enthusiastic. I list 
— of the most popular: “Croon 
Carol” (J. E. F. Martin, Montreal), 

“Flemish Cradle Song” (S. R. Avery, 
Minneapolis), “The First Nowell” (C. 
N. Boyd, Pittsburgh), the French 
“Bethlehem Carol” (A. K. Putland, 
Fort William, Ont.), and—a favorite of 
mine—‘This Endris Night’ (H. H. 
Bancroft, Winnipeg). 

American Original Carols and Anthems 

Mr. Mackinnon seems to lead all 
other American composers this year in 
the number of his original works found 
on the lists mailed to me. “Sleeps Ju- 
= Fair” (Jessie Craig Adam, New 
York) is easily the most popular. Dr. 
Ward used it in Philadelphia, Mr. Gar- 
retson in Buffalo; and the sun hardly 
went down on it until darkness covered 
the continent. R. N. Platt of Brooklyn 
used no less than three Mackinnon 
numbers—three that probably rank in 
popularity next to “Sleeps Judea Fair” 
—namely, “On a  Winter’s Night,” 
“This Is the Month” and “I Saw Three 
Ships.” At Urbana, Ill, Mr. Morey 
used “I Hear along Our Street” 
and “A Christmas Folksong.” 

Probably Dr. Candlyn was second 
this year. His remarkable anthem on 
the old French carol, “Masters in This 
Hall” (S. Lewis Elmer, Brooklyn) was 
used oftener than any other composi- 
tion of his. 

Dr.. Dickinson's “The Shepherd's 
Story” (H. E. Wood, Yonkers), with 
its ringing Nowells, is still the most 
popular big anthem by an American, 
though I did not notice it so often this 
vear as last, probably because the pop- 
ularity of big anthems at Christmas is 
on the wane. 

A number of 
posed within the 

recent works, 
last five years, 

com- 

are 

One is Mr. Kennedy’s de- 
lightful “We Saw Him Sleeping” (A. 
Hubach, Independence, Kan.), which 
for delicacy is almost in a class by it- 
self. Mr. Kramer’s “Before the Paling 
of the Stars” does well also; I heard 
of it all the way from Grand Rapids 
(V. R. Stilwell) to Palm Beach (F. V. 
Anderson). And Dr. Lefebvre has 
made a genuine sucess with “Welcome, 
Our Saviour Christ” (Thomas Moss, 
Washington). 

I was glad to note two little carols 
that are among the most beautiful in 

our tradition, works that we must be 

sure to remember. One is Philip 
James’ “Child Jesus Came to Earth,” 
and the other is J. S. Matthews’ “The 
Little Door.” 

Of our earlier composers, Dr. Parker 
is the only one who holds his place, 
with such anthems as “Calm on the 
Listening Ear” (W. C. Webb, New 
Orleans) and “Before the Heavens” 
(F. Wright, Brooklyn). 

Modern Canadian and English Carols 
If we omit the Whitehead carols, 

the most popular work in that form by 
a Canadian seems to be Dr. Willan’s 
“Here Are We in Bethlehem” (Parvin 
Titus, Cincinnati). 

Of modern English works four ap- 
pear to be favorites. One is Brough- 
ton’s “The Holly and the Ivy,” which 
Dr. Candlyn has been doing in college 
concerts this year, though he is not 
sure that it is appropriate in church: 
there are a good many who do not 
share his doubts. Another popular 
number is G. Shaw’s “How Far Is It 
to Bethlehem?” (F. Glynn, Memphis); 
another is Holst’s “In the Bleak Mid- 
winter” (E. P. Larson, Duluth); and 
the last is Colin Taylor’s “The Three 
Ships,” with an unusually poetic text 
(C. A. Rebstock, Cleveland). 

gaining. 

Russian Anthems 

A few years ago people were trying $ 
Russian anthems at Christmas. I found 
only three this year: Kastalsky’s “God 
with Us” (N. Norden, German- 
town, Pa.), Arkhangelsky’s “Glory to 
God in the Highest” (C. H. Einecke, 
Grand Rapids), and Tschesnekoff’s 
“Salvation Is Created” (C. F. Mueller, 
Montclair, N. J.) 

Solos and Duets 

The most popular American sacred 
solo is still Dr. H. A. Matthews’ “O 
Lovely Voices of the Sky” (Mrs. R. D. 
Garver, Kansas City), which deserves 
popularity. Stuart Young’s lovely 
song “The Shepherds Sing” was used 
by no less an authority than Dr. Clar- 
ence Dickinson of New York. Miss 
Taylor’s delicate song, “The Little Je- 
sus Came to Town,” is at last becoming 

known (C. Dargan Brooks, Houston, 
Tex.); it has music as delightful as its 
text, which is saying a good deal. Pro- 
fessor McKinney's “The Holy Mother 
Sings” belongs in this select class (C. 
F. Read, Rome, N. Y.); and lastly 
there is a song for which I wrote the 
words and Dr. Candlyn the music, “The 
Song of Mary” (E. P. Larson, Duluth), 
of which I am bound to think highly. 
Two or three of Mr. O’Hara’s recent 

songs are sung, including “Shepherds 
in the Hush of Night” (C. H. Stocke, 
St. Louis) and “From Galilee a Mother 
Came” (C. F. Read, Rome, N. Y.). 

There is no doubt that the one very 
popular duet is César Franck’s “Virgin 
at the Manger” (D. McLaughlin, To- 
ronto), which is one exception to the 
general dislike for sad music at Christ- 
mas. 

Oratorios and Cantatas 

Both the oratorio and the cantata are 
giving way before the service of carols. 
There are still many who give all or 
part of “The Messiah” at Christmas— 

L. Gallup at Grand Rapids, E. G 
Mead at Oxford, Ohio, and many 
others. The most popular cantata is 
“The Story of Christmas” by Dr. 
A. Matthews (V. R. Stilwell, Grand 
Rapids), with a number of the easy 

works of the late George B. Nevin 
listed frequently, including “The Ador- 
ation” (Z. L. Holmes, Sherrill, N. Y.). 

The most popular Nativity plays are 
the Dickinson ‘ ‘Coming of the Prince 
of Peace” (K. E. Fox and D. Nichols, 
Morris Plains, N. J.) and McKinney’s 
“Mystery for Christmas” (A. L. Ja- 
cobs, Worcester, Mass.). Both are 
admirable in every way. 

A work which sounds interesting on 

a program though I have not seen the 

music nor heard it, is a new Christmas 
narrative entitled “Awaiteth Him All 
Jerusalem,” by one of Pennsylvania’s 
younger organists of promise, H. 
P. Wickline, I1., of Crafton. 

Organ Music 

The most interesting feature of this 
Christmas connected with the organ 
was the enthusiastic use of Mr. Kreck- 
el’s “Musica Divina.” R. E. Marryott 
of Jamesburg, N. J., and C. H. Stocke 
of St. Louis both used three numbers 
from this admirable collection; S. C. 
Marshall of Houghton, Mich., and E. 
W. Muhlenbruch of Indianapolis each 
used two; many organists used a single 
number. These simple pieces, built on 
some of the finest tunes of Catholic 
and Protestant Christendom, are find- 
ing their place. 
Among modern organ pieces two 

seem to be most popular with our best 
organists. They are Candlyn’s prelude 
on “Divinum Mysterium’” (Dr. A. 
Whitehead, Montreal) and Dr. Willan’s 
prelude on “Puer Nobis” (E. A. Kraft, 
Cleveland; Roberta Bitgood, Bloom- 
field, N. J., and many others). I think 
that they represent the finest music for 
the season available, and I am glad to 

see that they are used more and more 
every year. I am not saying, of course, 
that they are yet as popular as Yon’s 
“Gesu Bambino,” but they are coming 

on, 

Dr. Harvey Gaul’s “Christmas Pipes 
of County Clare” is an engaging num- 
ber that catches the fancy of many 
good organists (D. F. Nixdorf, Lan- 
caster, Pa.). And Borowski’s admired 
“Adoration” seems to be used oftenest 
at Christmas (W. B. Welsh, Brook- 
lyn). 

At the Buffalo St. Paul's Cathedral 
I noticed that Mr. Garretson used the 
little “Christmas Slumber Song” by 
Dr. Whitehead, as well as a new Pas- 
sacaglia by the same composer—a work 
that I have not seen. Dr. Whitehead 
himself played a piece unfamiliar to 
me—John Ireland’s “The Holy Boy.” 

Regrets 

This time I deny myself the pleasure 
of publishing several programs in full. 
I hope that I kave indicated the trends 
in American and Canadian taste. To 
all who sent their lists I am grateiul 
and apologetic. The reward was in the 
doing of that wonderful music; may 
the reward come to you all again and 

again! 

Music for Lent, 1934 

Two new numbers for Lent are so 
beautiful that every choirmaster will 
wish to use them. One is a sacred solo 
by Dr. Noble for medium voice—the 
highest note is F. The tune the 
wonderful old Scottish melody “Stra- 
cathro,” and the words are the best- 
loved text by William Cowper, “O for 
a Closer Walk with God” (Schmidt). 
There are few years in which so ex- 
cellent a sacred solo is published. 

The other Lenten number is a new 
issue in the “Modern Anthem Series” 
(C. Fischer), “Jesu, Grant Me This, 
I Pray,” founded on the pure and 
elevated melody of Gibbon’s Song No 

is 

13. There are sections for tenors and 
for basses which may be used as solos 
The treatment is much like that of 
Bach in his “Jesu, Joy of Man’s Desir- 
ing’—a simple and lovely arabesque 
Any choir, even a quartet, can give 
this a performance of satisfactory qual- 
ity. To me it is _—e musically. 

For Easter, 1934 

There 
quality. 

are three new cantatas of 
The one which will have the 

widest appeal and use is “The Resur- 
rection Light” (Schmidt), the best 
composition of R. S. Stoughton since 
his “Woman of Sychar,” and similar 
to that popular work in style. It runs 
to thirty-one pages, with little solos 

for SATBar. A_ section for men’s 
voices could easily be changed to make 
the entire work suitable for a quartet. 
All is easy and tuneful and colorful. 

Robin Milfor d has a short and easy 
work for women’s voices in three parts 
entitled “Easter Morning” (C. Fischer), 
one of “Two Short Cantatas or Plays.” 

The ey cantata is “The Resurrec- 
tion and Ascension of Our Lord,” by 
A. ictabetel (C. Fischer), running to 
forty-eight pages, with solos for SATB 
and an effective duet for SBar. This 
is an easy and melodious work for 
chorus. 



Los Angeles Forces 

“Carry On” Despite 

Salary Reductions 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., Jan. 10.—There is 
little to report in the organ world dur- 
ing the last few weeks. Christmas 

services were perhaps not as preten- 
tious as heretofore. Choirs have been 
reduced in the majority of cases, mak- 
ing it impossib le to keep a high stand- 

ard of music going. However, in a 
number of churches special carol serv- 

ices were given and in others cantatas 
and pageants were the order. Reduc- 

tion in the music budgets of many of 
our churches has and is making things 

more and more difficult. This is all 
tending to make the organist’s position 
a part-time job. 

The annual banquet and high jinks of 

the Southern California chapter of the 
Guild was held at the Chapman-Park 
Hotel Jan. 7. The organists were joined 
by the Musicians’ Guild on this occa- 
sion and an enjoyable evening was had 

by all attending. 

Carl Weinrich will give a recital at 

Immanuel Presbyterian Church Sun- 
day afternoon, Jan. 28. It struck me 
as being rather strange that Mr. Wein- 

rich, who is so widely advertised as an 

American organist, should submit three 

programs none of which contained an 
American composition. In fact, the 

local chapter had to wire a request for 
at least one American composition to 
be included. In the past we have com- 
plained that organists from abroad 
neglected our composers. It is far 
more heart-breaking when our own 

countrymen do it. 

I have a long list of local organists 

who are giving recitals of American 
organ music the week before Mr. Wein- 

rich is due, all of which is to interest 
the public in an American organist. 

schools? What of the organs in the 

Here there are some ten instruments 
representing many thousands of doi- 
lars. I doubt if any of these organs 
are used for anything other than play- 
ing in and out the pupils. Would it 
not be possible for the officers of the 

Guild to approach the board of educa- 
tion and offer to give recitals in the 

different schools and try in some way 
to awaken at least an interest in organ 

music? What is the use of Bach re- 

citals until we have created an under- 
standing of the instrument among our 

listeners? 

Death Takes George ‘Guyan, 
The death of George Guyan, hus- 

band of Mrs. Lydia Guyan, organist ot 
the Congregational Church of Montt- 
cello, Iowa, for the last twenty years 

and a well-known teacher of music, 

occurred at Monticello Jan. 13. Mr. 
Guyan was stricken suddenly and died 
after an illness of only three days ot 

cerebral hemorrhage. He had_ been 
postmaster of Monticello for the last 
ten years, was a trustee of the church 

in which his wife is organist, a thirty- 

second degree mason, one of the lead 

ers in the DeMolay movement and 
one of the most respected citizens ot 
the community in which he spent his 
entire life of fifty-seven years. 

Mrs. May List, who in November 
was appointed organist and director ot 
the First Baptist Church of Canton, 
Ohio, prepared a Christmas program 

which attracted most favorable atten- 
tion. The quartet and organ were 
supplemented at the morning service 
by violin and piano. In the afternoon 

a pageant, “On the Road to Bethle 
hem,” was presented. Mrs. List held 
the position of organist and director 

at Central Church of the Disciples in 
New York City previous to going to 
Ohio. 
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FINE PROGRAM MARKS 

MEETING OF M. T.N. A. 

LARGE CROWD AT LINCOLN 

J. Lawrence Erb Presides Over Organ 

Forum—Three Papers Presented— 

Recital by Parvin Titus— 

Gehrkens New President. 

attendance records for 

many years with about 1,000 present, 

the Music Teachers’ National Associa 

tion closed its fiftv-fifth annual meet 

Breaking 

ng at Lincoln, Neb., Dec. 30 with a 

feeling that the four days’ session had 
been in every way a success. Ina diffi 

cult year President Albert Riemen 

schneider was able to arrange a pro- 

yram of unusual interest and strength 

Chis, with an active local committee 

headed by Edith Lucille Robbins, 

president of the Nebraska Musie 

Teachers’ Association, made a combi 
nation that could hardly be excelled 
Phe Nebraska association had deferred 
its April meeting to combine with the 
M. T. N. A., and the National Associa 

tion of Schools of Music, under the 
presidency of Earl V. Moore, met at 
the same time and place. 

The forenoon session on the opening 
day was devoted to reports from the 

chairmen of the various committees 
sponsored by the M. T. N. A. 
were read among others by J. 
rence Erb, Peter W. Dykema, James 
T. Quarles, Emmet Nelson for Palmer 
Christian, C. M. Tremaine and Frank 
A. Beach. In the afternoon were heard 
papers on “American Music,” by Dr. 
John Erskine; on “Faith in Our Musi 
cal Future,” by Dr. James Francis 
Cooke, read by William Arms Fisher 
in Dr. Cooke’s absence, and by others 

The second day brought the vocal, 
organ and violin forums. The organ 
forum, with J. Lawrence Erb as presid- 
ing officer, had a series of instructive 
papers by Rowland W. Dunham, Dr. 
Charles Sanford Skilton and R. G. Mc- 
Cutchan. The choral forum Friday 
morning brought out an overflow audi 

ence which heard a survey of choral 
progress in America by Marshall B. 
Hulbert, Howard Hanson, D. A. Clip- 

pinger and John Rosborough. This 
meeting, with Mrs. William Arms 

Fisher presiding, was followed by a 
luncheon at which a large number of 

people, prominent in choral work, spoke 
on “Music Festivals, Their Perma- 
nence, Value and New Growth in the 

United States.” 

The final Saturday was a 
joint meeting of the M. T. N. A. and 
the N. A. S. M., with Albert Riemen- 
schneider and Earl V. Moore presid- 
ing. The session was devoted to papers 

and discussion on graduate work in 

music and the following took part: 
Earl V. Moore, Oliver Strunk, James 
lr. Quarles, Charles N. Boyd, Karleton 
Hackett and Russell V. Morgan. 

The annual banquet Thursday eve 
ning was an occasion long to be re 
membered. Nearly 400 were seated in 
the ballroom. <A splendid address on 
“Art and the World of Men” was de 
livered by Chancellor E. H. Lindley 

of the University of Kansas , 

session 

Phe concert Friday evening by the 

Lincoln Symphony Orchestra, led by 
Howard Hanson and Rudolph Seidl, 
was also a high spot in the program 

On the program were heard the Second 
Symphony by Dr. Hanson and a new 

work for ‘cello and orchestra, “Amer 
ican Indian Fantasy,” by Dr. Charles 
S. Skilton, played by Philipp Abbas, 
‘cellist. The Cathedral Choir of Lin 
coln under the direction of John Ros- 
borough did some fine choral work in 
a memorial service for Peter C. Lutkin 
Other musical numbers given during 

the four days’ sessions included an 
organ recital by Parvin Titus and 
choral numbers by the A Cappella 
Choir of the State Teachers’ College 

of Kirksville, Mo., under Barrett Stout, 
the A Cappella Choir of Central High 
School, Omaha, led by Mrs. Carol 
Pitts, and the Lincoln High School 
Chorus, directed by W. G. Tempel. 

Officers chosen for 1934 were: Narl 
W. Gehrkens, president; Leo C. Miller, 
vice-president; D. M. Swarthout, sec 
retary; Oscar W. Demmiler, treasurer; 
Karl W. Gehrkens, editor; Wallace 
Goodrich, C. V. Buttelman and Edith 
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Lucille Robbins for the three-year term 
on the executive committee, and Mrs. 
Crosby Adams and F. B. Stiven tor 
the one-year term on the executive 
committee. Milwaukee was chosen fer 
the 1934 meeting 

Death of George Herbert Wells. 

George Herbert Wells, for forty- 
seven years a church organist, died in 
Georgetown, D. C., Dec. 15 follow 
ing a long illness. Mr. Wells was born 

at Ogdensburg, N. Y., where he re- 

ceived his early musical education. At 
the age of 16 he began his career as 

an organist at St. John’s Episcopal 
Church, New York City. Later he held 

positions at St. Paul's Cathedral, Fond 
du Lac, Wis., and at the Church of 
the Annunciation, Philadelphia. It was 
at Philadelphia that he met the Rev. 
John D. Whitney, then rector of 

Georgetown University, and decided to 
go to Washington as director of the 

Georgetown glee club. Subsequently 
he was received into the Catholic 
Church. While at Georgetown he 

acted as organist at Holy Trinity 
Church and organized the first and 
only permanently successful male choir 
in this archdiocese in accordance with 
the terms of the Motu Proprio of the 
Pope. During his first year in Wash 
ington he conducted the musical pro- 
gram at the dedication of the Francis- 
can Monastery with the late Cardinal 
Gibbons presiding. Beginning in 1899 
he remained as organist at the monas- 
tery until just before his death, and 
at the time of his death was regarded 
as the dean of Catholic organists in 
the vicinity. During the last two years 
he also acted as professor of Gregorian 
chant at Holy Name College, Brook- 
land. Comparatively few knew that he 
was the compiler and part-composer 
of one of the best of the Catholic 

hymnals. Moreover, he was the com- 
poser of a great deal of worthwhile 
organ and sacred music, little of which, 
if any, he ever had published. In col- 
laboration with Father Finn of the 
Paulist Choir, Mr. Wells wrote a man- 
ual for choir directors which is re- 
garded as authoritative. Of a gentle 
and amiable disposition, Mr. Wells was 
beloved by all whose privilege it was 
to know him. Mr. Wells was unmar- 
ried and had no relatives. Before his 
death he closed all his affairs and dis- 

[ property through his 
Dickinson. 

posed of his 

friend, Dr. James 

Seder Back in the Harness. 

Edward Stanley Seder, F. A. G. O., 

has resumed his various activities fol- 
lowing his recovery from injuries suf- 
fered in an automobile accident in No- 

vember. Jan. 21 the Chicago Bach 
Chorus under his direction gave a 

vesper program at the University of 
Chicago chapel. This organization will 
vive three programs during February 

on the 18th at Christ Lutheran 
Church, Chicago, and on the 25th at 
St. Peter’s Lutheran Church, Joliet, in 

the afternoon, and at Hope Lutheran 
Church, Chicago, in the evening, On 

Feb. 16 Mr. Seder will be heard in 
recital at Woodstock, IL, on March 

4 in a vesper recital at Grace Lutheran 
Church, River Forest, and in April by 
the Tri-Cities Organists’ Club of 

Davenport, Rock Island and Moline 
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How Organist-Broker 

Found Inspiration to 

Write Famous Carol 

{To Ralph Kinder, organist and choir- 
master of Holy Trinity Church, Philadel- 
phia, THE DIAPASON is indebted for the 
subjoined interesting story of the genesis 
of the famous carol “O Little Town of 
Bethlehem,” as told in the Philadelphia 
Evening Bulletin Dec. 23.] 

and in 
| le asses 

All over the United States 
foreign lands, people of many 
and occupations are singing at this sea- 
son the music written by a Philadelphia 
real estate broker who was known as 
“Bubbles” because he always seemed to 
“bubble over with enthusiasm and 
love.” The composer of that music was 
Lewis H. Redner, who died nearly 

twenty-five vears ago, and the music is 
the Christmas carol “O Little Town of 

Bethlehem.” 
The Rev. Phillips 

bishop in the Protestant Ep‘scopal 
Church, was rector of Holy Trinity 
Church, Philadelphia, and Lewis H 
Redner was organist, when the carol 

Was written in 1868. 
As with many another work which 

has found its way into human hearts, 

this one was introduced without osten 
tation or elaborate preparation. Mr 
Redner once told how it came into be 
ing, in these words 

“As Christmas of 1868 approached, 
Mr. Brooks told me that he had written 

a simple little carol for the Christmas 

Sunday-school service, and he 
me to write the tune of it. 

“The simple music was written in 
great haste and under great pressure 
We were to practice it on the follow- 
ing Sunday. Mr. Brooks came to me 
on Friday and said: ‘Redner, have you 
ground out that music yet to “O Little 
Town of Bethlehem”?’ I replied ‘No,’ 
but that he should have it by Sunday. 

“On the previous Saturday night my 
brain was all confused about the tune. 
| thought more about my Sunday- 
school lesson than I did about the 
music. But I was roused from sleep 
late in the night, hearing an angel 

strain whispering in| my ear, and, 
seizing a piece of music paper, | jotted 

down the treble of the tune as we now 
have it, and on Sunday morning, be- 
fore going to church, I filled in the 

harmony. Neither Mr. Brooks nor | 
ever thought the carol or the music to 

it would live beyond that Christmas of 
1868.” 

It is generally believed that the poem 
was directly inspired by Bishop Brooks’ 
visit to the Orient in 1865, when he 

Brooks, later a 

asked 

was in Bethlehem Christmas week of 
that year. The first and most familiar 
verse is: 

© little town of Bethlehem, 

How still we see thee lie. 

Above thy deep and dreamless sleep, 

The silent stars go by. 

Yet in thy dark streets shineth 

The everlasting light, 

The hopes and fears of all the years 

Are met in thee tonight 

The memory of Mr. Redner is still 
alive at Holy Trinity Church. In the 
vestry-room in the parish-house a fac 
simile of Mr. Brooks’ original manu- 
script, with a few bars of the original 

sketch of the music, hang, framed on 
the wall, with a portrait of Mr. Redner. 

Some connected with the church 
were Mr. Redner’s pupils in the Sun- 

day-school, of which he was for many 
years superintendent. He also filled 
the position of accounting warden, as 
well as that of organist. 

Among those who remember him 

well is Ralph Kinder, for many 
the organist at Holy Trinity. 
he who recalled that Mr 
known as “Bubbles.” 

years 
It was 

Redner was 

“With anyone whom Mr. Redner 
knew well,” said Mr. Kinder, “a hand- 
shake was never enough. He threw 

his arms around a friend and hugged 
him. He used to visit the Byrd school 
for children and the pupils would fol- 
low him around, hundreds of them. 

“As far as I know, he never had any 
special musical training, and that is one 
of the remarkable things about the 
music of ‘O Little Town of Bethle 
hem.’ It was an inspired bit of music. 
Many of us who ceed given our lives 
to music would be happy to write some 

thing that would live half as long.” 
J. W. Townsend of Bryn Mawr, who 

was a vestryman during Bishop Brooks’ 
rectorship, recalls that Mr. Redner told 
him of having awakened during that 

night in 1868 and gone downstairs to 

“pick out” the melody on the piano 
The Rev. Dr. John R. Huggins, as 

sistant rector at Holy Trinity, who was 
at the Philadelphia Divinity School 
when Mr. Redner was active in church 

affairs, told how Mr. Redner used to 
visit the school several times a year, 
bringing bushel baskets of peanuts tor 
the pupils. He also saw to it that the 
tennis courts at the old site of the 

school were put in shape each year. 
Mr. Kinder said he believed the 

carol was the only music Mr. Redner 

wrote, with the exception of his music 
to another carol of Bishop Brooks, 
“Everywhere, Everywhere, Christmas 
Tonight,’ which is still sung at Holy 

lrinity and in other churches, although 

it is not so widely known as “O Little 
Fown of Bethlehem.” 
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Philadelphia News; 

Choral Club Heard 

at St. Clement’s 

By JOHN M’E. WARD 

Philadelphia, Pa., Jan. 20.—The Cho- 
ral Club of the Musical Art Society ot 
Camden, under the direction of Dr. H 
S. Fry, gave a concert in St. Clement's 
Church on Jan. 16. The chorus of 
sixty was supplemented by the men’s 
choir of the church. A capacity audi 
ence shined and was rewarded with 
some of the best choral work heard 
here in many a day. Organ numbers 

were interspersed by Harry C. Banks, 
Ir., of Girard College; Rollo Maitland 

of New Jerusalem Church, Dr. Fry of 
St. Clement’s and the capable accom- 
panist of the organization, Raymond 
B. Heston. The event closed with a 
benediction of the Blessed Sacrament 
in which the choir sang “Ave Maria,” 

Arkadelt; “I Sing of a Maiden,” Brad- 
ford, and “Tantum Ergo,” Proper 
Sarum i 

Mary Thunder, wife of Henry G. 
These, pe Jan. She had been 
ill for a long time. Mrs. Thunder was 
a native of Philadelphia and a daughter 

of John W. Forney, founder of the 
Philadelphia Press. She was proficient 
in artistic subjects. She was married 
to Mr. Thunder in London in 1899. 

On Jan. 17 in Irvine Auditorium a 
recital of Sir Edward Elgar’s works 
was played by Morrison C. Boyd. In 
the program were the “Enigma” varia- 
tions, “Pomp and Circumstance” and 
movements from two organ sonatas. 

St. Clement’s boy choir, with Dr. 
H. S. Fry directing, participated in a 
musicale in the grand court at Wana- 
maker’s Dec. 23. 

Forty-two years of service in the 
various churches of this diocese was 
celebrated by Julian F, Adger, organist 
of St. Thomas’ E piscopal Church, Dec. 
31, with a rendition of the Christmas 
portion of Handel's “Messiah.” 

The thirty-fifth season of recitals at 
Holy Trinity was begun Jan. 6 by 

Ralph Kinder, assisted by various solo- 
ists, and continued every Saturday aft- 
ernoon during the month. 

Dvorak’s Mass in D was sung in St. 
Mark’s Episcopal Church on the Sun- 
day after Christmas, under the direc- 
tion of the organist, H. William 

Hawke. 

St. James’ M. E. 
monthly musicale on Jan. 7, with the 
aid of several guest soloists, all un- 

der the guiding hand of Nathaniel E. 
lasuiehin 

Church had its 

ii I UARY 1, 

NEWS-NOTES FROM SEATTLE 

By JOHN McDONALD LYON 

Seattle, Wash., Jan. 16.—Christmas 
was, as usual, marked by the perform- 
ance of many excellent service pro- 
grams in Seattle churches. In the past 
it has been my custom to mention as 

many as possible of the outstanding 
ones in the January column of news, 

but that idea is hardly fair. There are 
over 200 churches in Seattle, and men- 
tion of perhaps twenty or thirty would 
still leave out many of real worth. The 
best way is to mention none by name 
but simply to say that programs this 
year were as good as usual—in some 
cases much better—and, also, that 
Handel’s “Messiah” is losing no whit 
of its old-time popularity. 

In a recital at the University Temple 
Jan. 14 Harold Heeremans played the 
following program on his four-manual 
Kimball: Allegro (Concerto 6), Han- 
del; “Meditation in a Cathedral,” Bossi; 
Chorale Preludes, “How Blessed Art 
Thou,” Bach, and “From God I Will 

Not Stray,” Karg-Elert; “To Thee, 
Jehovah,” Kaun; ‘Melodia,’ Reger; 
“Alleluia,” Faulkes: Fantasia, Perry. 

On Jan. 8 the Schola Cantorum (boy 
choir) of St. James’ Cathedral sang a 

program of Christmas carols at St. 
Edward’s Seminary. John McDonald 
Lyon, assistant organist and choir- 

master of the cathedral, directed the 
program. 

Mr. Lyon was presented in a recital 
at the First Presbyterian Church, 
Aberdeen, Wash., Jan. 12, under the 
auspices of the Grays Harbor Choral 
Club. He played a program consisting 
of Bonnet's “Variations de Concert” 
“Earl of Salisbury,” Byrd; Chorale 
Prelude, “Vater unser im Himmel- 
reich,” Bach; Prelude and Fugue in 

E minor, Bach; Minuet from “Joseph,” 
Handel; Toccata, Reger; “Hora Mys- 
tica,’ Bossi; Adagio and Toccata 

(Symphony 5), Widor; “Pavane de la 
Belle au Bois Dormant” and “Petit 
Pastorale” (“Ma Mere I’Oye”), Ravel; 
“Reed-Grown tesa ”  Karg-Elert; 
Chorale (Symphony 2), Vierne. 

John Sundsten has been appointed 
organist and choirmaster of the First 
Presbyterian Church. Previous to his 
new appointment he served Gethsemane 
Lutheran Church for about ten years. 
In his new post he will have a four- 
manual Austin organ and will direct a 
good-sized mixed chorus. 

The monthly meeting of the ries 
ern Washington chapter of the A. G. 
©. was held at the Bergonian Hotel 
on the first Thursday of the month. 
The high-light of the meeting was a 
discussion of the new code for organ- 

ists. Copies of the resolutions adopted 
by the chapter were sent to the or- 
ganists and i pastors of Se ciaechanceschaessie 
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Accompaniment of 

Gregorian Chant Is 

Subject of Treatise 

[English translation by Ruth C. Gabain, 
of “Treatise on the Accompaniment of 
Gregorian Chant,” by Henry Potiron, pub- 
lished by Desclee & Co., Tournat, Belgium, 
1933, is reviewed by Father Leo P. Man- 
zetti. The translation of the work is based 

on the second French edition published in 
1927. The first appeared in 1910.] 

A treatise on the 1 much controverted 
subject of an accompaniment to the 

chant is rather eagerly awaited, if not 
with the expectation that it may be the 
long-looked-for ideal, at least in the 
hope that it will throw some light on 
the vexed question. 

Mr. Potiron’s work is. officially 
acknowledged as representing the views 
of the school of Solesmes in this re- 
gard. That these may be the ideas of 

fully equipped musicians on a matter 
of such importance depends much upon 
what, under the present circumstances 

one understands by thorough musicians, 
It is one thing, indeed, to be able to 
decipher the paleographic manuscripts 
and reach a complete understanding of 
the monodic form of the Chant of St. 
Gregory, in which we acknowledge the 
Benedictines of Solesmes to be past- 
masters, but it is another thing alto- 
gether to be well versed, from both an 
historical and technical standpoint, in 
the proper style of simultaneous tones 
of figured music which a harmonization 
of the chant rightly demands to make 
it not only Gregorian in character but 
musical and artistic as well. 

The volume comprises three parts. 
The first naturally deals with the har- 
monic material to be employed. Its 
presentation, however, makes it mani- 
fest from the very beginning that it is 
the same as that used by modern musi- 
cians and not by the contrapuntists of 

the golden age of harmony, whose 
mentality was certainly nearer to that 
of the Gregorianists than that of our 
contemporaries. However, the mathe- 
matical facts and physical laws, which 
Almighty God has placed at the root 
of acoustics, will never vouchsafe for 
many of the modern treatments as 
herein recommended or allowed. These 
are not true to, nor intrinsic with, the 
natural relations of sounds. Other re- 
marks anent the tritone, consecutive 
perfect intervals, false relations and 
other unharmonic devices are too su- 
perficially explained and often wrongly 

treated. They are apparently adopted 
or rejected according to preconceived 
ideas that are not based on physical 
facts. In truth, this absence of ra- 
tional principles is the very cause ot 
modern music degenerating into an un- 
becoming mess of unrelated sounds. As 

an art it is a nonentity. As a means of 
worship it is a defiance of the laws of 
the Creator. 

Since in the opinion of the critic an 
accompaniment of the chant, to be 
true to the style of the melodies them 
selves, should also be melodic, a treat 
ise on the matter must necessarily ap- 
proach it from a contri apuntal angle, as 
this of Mr. Potiron properly does. Yet 
it is questionable whether pupils should 
be launched immediately into its mul- 
tiple species and intricacies before they 
are sufficiently drilled in all the funda- 
mental rules that govern individual 
chords, as well as their interconnec- 
tions, upon which the legato style of 
counterpoint is naturally founded. If 
harmony and counterpoint are to 
music what grammar and syntax are 
to languages, one asks himself if the 
latter can be fully grasped without a 
thorough knowledge of the former. 

But then, there is a great difference 

between the counterpoint that leads to 
a true technique of melodic music and 
that which barely surpasses the cheap 
style of harmonic blocks. Unhappily 
the samples proffered here are of the 
latter type 

The second part of the treatise con- 
cerns itself with the all-important 

question of rhythm. Needless to say, 
the critic is here, as he has ever been, 
in full accord, as far as its essentials 
are concerned, with the theory that 
makes metrical divisions alone the 
basis of rhythm, as is also that of 
Solesmes. Ancient rhythm up to the 
sixteenth century has always computed 

its movement from a certain ordon- 
nance otf mere syllables and _ notes, 
groupings and metrical proportions, 
regardless of its tonic accentuation. 
The present exposition of the matter, 
however, bit laborious, not 
well enough digested, coordinated and 

lucid, although correct and in keeping 

with true principles. It is this lack 
of a proper method of succinctly and 

logicaily presenting the case that has 
left the question of rhythm pending in 
the mind of many a musician. in the 
past. <A better elucidation would cer- 
tainly help to make it clearer and more 
receptible. 

seems a 

Part 3 opens the question of Gre- 
gorian modality with the known asser- 
tion, made by a member of the 
Solesmes order a few years ago, that 
the eight Gregorian modes can be re- 

duced to three modal groups. The 
radicalism of this new conception 
of modes will escape no one. It is 

that such an unheard- 
should have been discovered 

only in the middle of the twentieth 
century, since no Greek or Gregorian 

theorists ever hinted, by way of word 
or work, at such a novel classification 
of the ancient modes. Not even the 
figured music theorists up to the seven- 
teenth century, when Gregorian mod- 
alities still exerted some influence 
upon the harmonization of part music, 
have put forward the slightest evidence 
of any such theory. Sure enough, they 
knew more about the modes of old 
than any bold disharmonist of our cen- 
tury. In truth, the Babel-like con- 
fusion in musical and artistic principles 
that holds sway among modern musi- 
cians today should make them cautious 
about advancing uncharted theories on 
medieval forms of music, which are 
at such an essential variance with their 
own idiom of merely juxtaposed and 
crashing notes. 

There is no space here to refute the 
so-called proofs of groupal equivalences 

strange, indeed, 
of theory 

given in support of such a radical 
theory. One example may not be 
amiss. We are all aware that the au- 
thentic and original minor scale has 
all its notes in equivalence with those 
of its corresponding major in modern 
music. Their individual juxtaposition 
is so, indeed, but their differentiation 
or inequivalence lies in the fact that, 
even by position only, its first and last 
note, called tonic, ‘changes all their 
relations. It is these relations alone 
that, as effectual coefficients, constitute 
the mode as minor. Individual equiv- 
alences are but the raw material used 

for a mode, with no intellectual or 
modal meaning until the tonic has been 

determined. It is so in every language 
where individual expressions may be 
equivalent, but where no meaning is 
attainable until the subject has been 
determined. A pile of stones or bricks 
of every size and description does not 
constitute any architecture at all until 
they are put in a certain order accord- 

fe. 

ing to the architect's design. Two 

architects may draw their material 
from the same pile, yet produce two 
different styles of inch tanume Hence 
designs alone make for architecture 
The case is also the same as with 
rhythm. Notes of equal or unequal 
value may be selected for rhythm in 
music, but as long as they are not put 
in order according to ictuses or pulsa- 

tions determined by groupings, there 
is not only no rhythm, but no music. 

Hence it is the regularity or irregu- 
larity of the ictus that makes musical 
rhythm regular or free, and not the 
equal or unequal duration of the notes. 
So it is with the notes in equiva- 
lences. They show no modal signifi- 
cance when individually juxtaposed, 
but assume a modal meaning only 
when placed according to the function 
they have in the whole, the identity of 
which is determined by the keynote 
or tonic. Indeed, the relations alone 
between notes make modes, as _ ictic 
notes alone make rhythm. No musi- 
cians, therefore, will accept raw equiva- 
lences as factors in modal groups. It 
would be a baseless and childish specu- 
lation, destructive of all essential dif- 
ferentiation of modes and of all musi- 
cal art. 

Finally, the given samples of har- 
monization make it plain how prepon- 
derantly disharmonic is the material 
employed. Diatonism and rhythm alone 
reflect here the ancient character of 
the chant. As to modalism, as ex- 
plained above, it has been so tampered 
with according to the new theory of 
modal groups chat all that is left of it 
is either colorless or modeless. Then, 
too, the material of harmony used is 

that of an age other than the smooth 
Gregorian melodic contour would sug- 
gest; to be exact, it is that of the age 
of piled-up dissonances and unrelated 
juxtaposition of sounds. We will ever 
insist that discords of all sorts are 
bound to obliterate the plastic and 
suave impression that the suppleness 

inherent in the melodic movement of 
the vocal part should leave behind. 
Moreover, they unfortunately form for 
the upper melody a heavy background 
that is often very painfully obstructive. 
Indeed, modern disharmonists are 
neither historically, artistically, musi- 
cally nor religiously prepared to teach 
us the proper way to accompany a 

music as legato and reposeful as that 
of St. Gregory. 

The present treatise, aside from the 
parts which deal with counterpoint and 
rhythm in general, does not advance 
the question at hand one step. Quite 
the contrary, as it acts the other way. 

Leo P. M. ANZETTI. 

HELP WANTED. aes 

ORGANIST WANTED — CATHOLIC 
and choirmaster for Nativity Church, 

Scranton, Pa. Apply, giving details, to 

F. J. Daniels, F. A. G. O., 435 Clay avenue, 

Seranton, Pa. 
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FOR SALE. 

FOR SALE—A BEAUTIFUL 
set of original Durfee tubular 

church bells. These bells are one 
of the few sets made by Durfee, the 
originator of the tubular bell. They 
are unequaled in beauty of tone. 
There are twelve bells in the set 
G, A, B, C sharp, D, E, F, F 
sharp, G, A, B. They may be heard 
on application. Address Ernest M. 
Skinner, 130 Beacon street, Chest- 
nut Hill, Mass. 

AND PARTS 
Twenty- 

FOR SALE—ORGANS 
bought, sold and exchanged 
seven swell frames with shades; forty-six 

swell engines; nineteen reservoirs, thirty- 

two tremolos. Casework, reed, wood and 

metal pipes including fronts; and many 

other used parts for sale. Pipe Organ 

Service Company, S Sprague street, 

Omaha, Neb. 

FOR SALE TWO-MANUAL ELEC- 
tric Kimball pipe organ; Kimball reed or- 

gan; also pipes, four Violin diapason, 

six sets bourdons for mortuary organs; 

8 ft. melodia; 8 ft. tuba; 8 ft. cornopean; 

8 ft. vox humana. Jerome B. Meyer & 
Sons, Ine. 2339 South <Austin street, 

Milwaukee, Wis. 

FOR SALE—TWO MORTUARY PIPE 
organs, used only four and four and three- 

fourths years, originally built by the 

Wangerin Organ Company. Reconditioned 

with modern improvements Like new 
Inquire Verlinden, Weickhardt. Dornoff 

Organ Company, 703 South Thirty-ninth 
street, Milwaukee, Wis. 

sets, 

TUBULAR, AT- 
manuals, sixteen 

thirty-note pedal; 

FOR SALE—ODELL 
tached console, two 
ranks, with concave 
oak casework, with display pipes. Fine 

tone, perfect shape. For particulars ap- 
ply to Ochs Brothers, 596 st One Hun- 
dred Thirty-fourth street, New York City 

FOR SALE— 
tric Méller console. 
5 H.P. and 2 H.P. 
and pedal bourdon, with chest. 

-THREE-MANUAL ELEC- 
Two Kinetic blowers, 
Also harp and chimes 

All priced 
very reasonably. For particulars apply 

to A-2, THE DIAPASON. 

FOR SALE—HOOK & HASTINGS 
two manuals, twenty stops, with new 

modern console. Specification and price 

upon request. Address O-7, THe Dt- 
APASON. (tf) 

FOR SALE—SOME USED RBEDS, 

wood and metal pipes; also a %-H.P 
blowing outfit. Conrad Preschley, 8501 
Clark avenue, Cleveland, Ohio. 

SALE — TWO AEOLIAN PIPE 
organs, with harp and chimes. Duo-Art 

player built in console. Conrad Preschley, 

8501 Clark avenue, Cleveland, Ohio. 

FOR 

FOR SALE— ELECTRIC THERMO- 
stat heaters, $15 each Address F. C 
Wichlac, 1404 North Hamlin avenue, Chi 
cago 

WANTED—MISCELLANEOUS. 

TWO - MANUAL 
with or with- 

WANTED — TWO 
reed organs. Estey preferred, 

out blowers. State make, style letter, with 

or without pipe top, finish, age and gen- 

eral condition. Price must be reasonable. 

Buying for resale. Address B-4, The 
Diapason. 

WANTED TO BUY—I AM INTEREST- 
in the purchase of a three or four- 

Hook & Hastings 
Address L-5, 

(tf] 

ed 

manual Austin, Skinner, 
or Casavant church organ. 
THE DIAPASON. 

~ POSITIONS WANTED. 

COM- 
interested 

WANTED—WOULD 
municate with party or parties 

in securing the services of an efficient 

organ man, capable in tuning, repairing, 

rebuilding or new work. My desire is to 
locate permanently in such locality Ad- 

dress B-3, THE DIAPASON, 

TO 
LIKE 

i— EXPERIENCED POSITION WANTE 
Roman Catholic organist and choir direc- 

tor would consider change of position. 
Thoroughly competent and reliable. Excel- 

lent references. Prefer vicinity New York. 
Address B-2, THBP DIAPASON. 
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A WORD Worth Considering 

from Washington 
In that comparatively small area known 
as Washington, D..C., where history is future, that it has every advantage and within a compara- 

being made with almost unbelievable tively short time will replace the action which is in general 

speed, you will find, in the Mt. Vernon use to-day. 
Place M. E. Church, a Pilcher Organ, 
considered by all who know it, an instru- In view of this fact, especially since the Wicks direct 

ment of outstanding musical worth. And electric action has been given the test of time to prove its 

to those considering new installations, the worth, does it not seem advisable to consider the type of 

following _ letter from Rev. ' W. A. organ that will be modern twenty years hence? Do not 
Lambeth, Pastor, will be significant: 

Sentiment in favor of the direct electric action is increas- 

ing daily. Authorities agree that it is the system of the 

be misled by adverse criticism of the direct electric action, 
“Our organ is now over eight years old. It . . . . sot: sean ate: Ge &: andere lenie or by the early types built during the experimental stage. 

throughout these years, even though it has Inspect our latest work and judge for yourself. Every 
been in almost constant service. Our con- 
gregation and officials have been highly 
pleased through the years with the service up-to-date. 
rendered by this organ. Our music director 
thinks the organ is equal to, if not better than, 
any other instrument in this city.” 

organist should bring his knowledge of direct electric 

A letter expressing your desire to see one of our installa- 

Your inquiry is invited. HENRY PucHER’s tions will result in an arrangement whereby this can be 

Sons, Incorporated, General Offices, 

Louisville, Ky. 

. WICKS PIPE ORGAN CO. 
PILCHER Organs HIGHLAND, ILLINOIS 

accomplished at our expense. 
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KILGEN FINISHING 
Realizing that the best organ, improperly installed and finished, is at a 
great disadvantage, it is the policy and the practice of the Kilgen 
Organization to exercise meticulous care in selecting men for the import- 
ant position of finishers. 

The result is that today the Kilgen Finishing Dept. is composed of a 
group of most experienced finishers—men who have not only received 
factory training and have assisted in voicing, but men who have also 
finished or assisted in finishing some of the finest organs in America and 
Europe. 

To no small measure is it due to this insistence on fine finishing that 
KXilgen has produced organs which have come to be considered the crite- 
rion of artistic organ building. 

eu. Kilgen & Son, tue. 
Organ Builders for over 300 Years 

4010 N. Union Boulevard Saint Louis, Mo. 
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