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CHICAGO, U.S 

MINNESOTA “U” BUYS 

NOTABLE INSTRUMENT 

ORDER TO AEOLIAN-SKINNER 

Specification of Four-Manual for Cyrus 

Northrop Memorial Auditorium, 

Which Is Also Home of the 

Minneapolis Orchestra. 

The University of Minnesota, at 
Minneapolis, is one more large institu- 
tion where organ music has been care- 

fully cultivated, and as a consequence 
a large new instrument to be in- 
stalled to provide the most modern and 
satisfactory equipment for producing 
that music. The contract to build the 
organ, a four-manual, has been award- 
ed to the Aeolian-Skinner Organ Com- 
pany and the tonal layout has been de- 

termined and is presented herewith. 

The organ for the University of 
Minnesota will be placed in Cyrus 
Northrop Memorial Auditorium, which 
is also the permanent home of the 
Minneapolis Symphony Orchestra. an 
manager of the orchestra is Mrs. Car 
lyle Scott and the conductor is Eugene 
Ormandy. G. Donald Harrison of the 
Aeolian-Skinner Organ Company pre- 
pared the specifications, subject to the 
approval of Carlyle Scott, director of 
music; Moc H. Fairclough, profes- 
sor of organ at the university, and 
William H. Barnes, who acted as ad- 
visor for the university. The major 

part of the organ will be installed this 

autumn and the remainder will prob- 
ably be completed during the follow- 
ing year. The specification follows 
traditional classic lines and is notable 
for freedom from unification. 

The ensemble of stops is as follows: 
GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 
First Diapason, 8 ft., 61 pipes 
Second Diapason, 8 ft., 61 pipes. 
Third Diapason, 8 ft., 61 pipes. 
Flute Harmonique, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 

Viola, 8 ft., 61 pipes. 
Quint, 51% ft., 61 pipes. 

First Octave, 4 ft., 61 pipes. 

Second Octave, 4 ft., 61 pipes 
Flute, 4 ft., 61 pipes. 
Tenth, 3 1/5 ft., 61 pipes. 
Twelfth, 2 ft., 61 pipes. 

Fifteenth, 61 pipes. 
Harmonics, 4 rks., 244 pipes. 
Plein Jeu, 7 rks., 427 pipes 

is 

Contra Tromba, 16 ft., 61 pipes. 
Tromba, 8 ft., 61 pipes. 
Octave Tromba, 4 ft., 61 pipes. 
Harp and Celesta (from Choir), 61 notes 

Chimes (from Solo), 25 notes. 

SWELL ORGAN 

3ourdon, 16 ft., 73 pipes. 

Gemshorn, 16 ft., 73 pipes. 

Geigen Diapason, 8 ft., 73 pipes 

Hohlflite, 8 ft., 73 pipes. 

Rohrflite, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes 

Echo Gamba, & ft., 73 pipes 

Echo Celeste, 8 ft., 73 pipes 

Flauto Dolce, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Octave Geigen, 4 ft., 73 pipes 

Violina, 4 ft., 78 pipes. 

Flute, 4 ft., 

Twelfth, 2 ft., 61 pipes. 
Fifteenth, 2 ft.. 61 pipes 

Dolce Cornet, 5 rks., 305 pipes. 
Chorus Mixtur 305 pipes. 

73 pipes. 

Posaune, 16 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 
Harp and Celesta (from Choir), 61 notes 
Tremulant. 

CHOIR ORGAN. 

Contre Viole, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes 
Concert Flute, 8 ft., 73 pipes. 

Cor de Nuit, 8 ft., 73 pipes. 

Dulcet, 2 rks., 8 ft., 146 pipes 

Unda Maris, 8 ft., 61 pipes 
Dulciana, 8 ft., 73 pipes. 
Gemshorn, 4 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Nazard, 2% ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. i 
Tierce, 1 3 ft., 61 pipes. 

Larigot, 1 1/5 ft., 61 pipes. 

Dulciana Mixture, 4 rks., 244 pipes 
Fagotto, 16 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes 
Clarinet, 8 ft.. 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes 
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61 bars. 

ORGAN. 
Contra Gamba, 16 ft., 73 pipes. 

Flauto Mirabilis, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes 

Gamba Celeste, 8 ft., 73 pipes. 

Aetherial Celeste, 2 rks., 8 ft., 146 pipes 
Orchestral Flute, 4 ft., 73 pipes. 

Octave Gamba, 4 ft., 73 pipes. 
Cornet des Violes, 3 rks., 183 pipes 

Corno di Bassetto, 16 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Tuba Clarion, 4 ft., 73 pipes. 

Harp and Celesta (from Choir), 

Chimes, 25 tubes. 

PEDAL ORGAN. 
Double Open —" 32 ft., 

Sub Bourdon, 32 ft., 5 pipes. 

Diapason, 16 ft., 32 pipes. 

Metal Diapason, 16 ft., 32 pipes. 
Contre Basse, 16 ft., 32 pipes. 

Diapason (Great), 16 ft., 32 notes 

Zourdon, 16 ft., 32 pipes. 

Gamba (Solo), 16 ft., 32 notes. 
Gemshorn (Swell), 16 ft., 32 notes. 
Contre Viole (Choir), 16 ft., 32 notes 

Eeho Lieblich (Swell), 16 ft., 

Octave, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 12 pipes. 
"Cello, § ft., 12 pipes. 

Viole (Choir), 8 ft., 32 notes 

Still Gedeckt (Swell), 8 ft, 32 
Twelfth, 5% ft., 12 pipes 

Super Octave, 4 ft., 24 pipes. 

Flute, 4 ft., 12 pipes. 

Harmonies, 5 rks., 160 pipes. 

sombarde, 32 ft., 12 pipes. 

Contra Fagotto (Choir), 32 ft., 

Trombone, 16 ft., 32 pipes 
Posaune (Swell), 16 ft., 

Fagotto (Choir), 16 ft., 32 

Tromba, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 

Chimes (Solo), 25 notes. 

MARSHALL BIDWELL NAMED 

Organist of Carnegie Institute, Pitts- 
burgh, to Succeed Heinroth. 

Marshall S. Bidwell, organist of 
College and municipal organist 
Cedar Rapids, Iowa, was elected 
ganist and director of music at Carnegie 
Institute, Pittsburgh, at a meeting of 

the board of trustees held June 9. He 
will begin his regular Saturday evening 

and Sunday afternoon recitals Sept. 24. 
Mr. Bidwell is known throughout the 

United States as a recital organist. He 

is a product of New England, but has 
spent the last thirteen years in Iowa, 

where his work has been highly suc- 
cessful. He began organ study under 

Herman West at Great Barrington, 
Mass., his boyhood home His first 

Harp and Celesta, 
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church position was at Stockbridge, 
Mass., where at the age of 16 he was 
organist and choir director at the Con- 
gregational Church. Three years later 
he entered the New England Conserva- 

tory of Music, Boston, where he studied 
for four years with Wallace Goodrich. 

. During his junior and senior years Mr. 

Bidwell assisted Mr. Goodrich as 
structor in the organ department. He 
was graduated in 1917 and the same 
year passed the test for associate of 
the American Guild of Organists. Dur- 
ing his student days in Boston he was 
organist of the Center Methodist E pis- 

copal Church of Malden, Mass., one of 

in- 

the largest churches in New England. 
Since 1919 Mr. Bidwell has been on 

the faculty of Coe College, Cedar 

Rapids, Iowa, and organist and choir 
director of the First Presbyterian 
Church. He has presided over the 

Cedar Rapids municipal organ since its 
completion. His weekly lecture-recitals 
have attracted much attention and are 

an important factor in the musical life 
of the city. The summer of 1921 was 
spent in France, where he studied with 
Widor and Libert, and was awarded 
first prize in organ playing in a com 

petition at Fontainebleau. 
In the important Pittsburgh position 

Mr. Bidwell succeeds Charles Heinroth, 
who recently went to the College of the 

City of New York. Other famous or 

ganists at Carnegie Music Hall have 
been Edwin H. Lemare and the late 

Frederic Archer 

Harry U. Camp Loses Three Fingers. 
Harry Upson Camp, the Boston or- 

ganist, and an officer of the Frazee 
Organ Company, Everett, Mass., was 
the victim of a distressing accident in 

lune, when three fingers of his right 
hand were caught in a piece of machin 

ery at the Frazee factory and so badly 

injured that one joint of each of them 

had to be amputated. Mr. Camp, who 
was active in yee the arrange- 

ments for the A. G. O. convention, was 
unable to met any of the sessions 

and a message of sympathy drawn up 
by Professor H. C. Macdougall was 
adopted at the opening session and sent 
to him at the hospital. Mr. Camp is 
making rapid recovery and is cheerful 

in his misfortune. The result of the 
accident is not serious enough to in 

capacitate him, it is believed, from 
organ playin 
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BOSTON CONVENTION 

IS NOTABLE SUCCESS 

SIX DAYS FULL OF ACTIVITY 

Over 225 at A. G. O. Meeting—Organ- 

Orchestra Concert, Visit to Old 

Music Hall Organ and 

Hartford Trip Features. 

Boston provided a week of educa- 

tional and spirit-refreshing events for 

the organists from far and wide who 
were able to take advantage of its in 
vitation from June 20 to 25, and as a 

consequence the eleventh annual gen- 

eral convention of the American Guild 
f Organists will written down in 

history as an occasion of great impor 

tance. It was the first national conven 
tion of organists ever held at the Hub 

and gave the opportunity to see a 
number of churches and organs 

national fame and various points of 
historic interest. Aside from the list 

of excellent recitals, informative papers 
and the annual banquet, three things 

which will stand out in the minds of 
all who attended the convention no 

doubt are the organ-orchestra concert 

on the opening evening, in which 

American organists’ compositions were 
performed by American organists in an 

ideal setting; the visit to the famous 
Boston Music Hall organ, saved for 
posterity through its latest owner, 
Ernest M. Skinner, and a trip after the 
close of the regular convention program, 

on which a day was spent at Hartford 
Conn., as guests of two famous organ 

building concerns—the Austin Organ 
Company of Hartford and the Aeolian 
Skinner Organ Company of Boston 

and New York—to and hear two 
of their latest and notable crea 
tions. 

Despite an economic situation which 
has caused many organists to suffer 
reduction of incomes or of posi- 
tions, there was a most encouraging 
attendance, more than 225 being regis- 
tered. The visitors represented twenty 
states, and aside from New England 

and the East, points far away as 
Minneapolis, Chicago, Cleveland and 

Atlanta were represented. The entire 
program as published in The Diapason 

last month, with several additions, was 
carried out without the slightest hitch 

and even the weather man did so well 

that he received a vote of thanks. The 
New England chapter, under the lead 
ership of Dean Raymond C. Robinson 
and Dr. Hamilton C. Macdougall, 

chairman of the program committee, 
received high praise for the perfection 
of the arrangements and the 

of the program. 

ot be 

ot 

see 

most 

loss 

as 

excellence 

Organ-Orchestra Concert 

The convention could hardly 

had a more imposing start than the 

opening organ-orchestra concert on 
Monday evening at Jordan Hall, in the 

New England Conservatory of Music 
It is seldom in a lifetime that one has 
the opportunity to hear four noted or 

ganists play with an orchestra and to 
have the works of five American com 
posers of the present day thus inter 
preted, in addition to an arrangement 
of an organ classic for the 

There was a large audience, 
not only of the visiting 
of Boston people and 

students. 

Wallace Goodrich, director 

New England Conservatory, conducted 
the orchestra, an organization of re- 

markably fine Nag age made up of 
advanced students. Mr. Goodrich him 
self being noted an organ tea her, 

he put into the evening’s performance 
full sympathy with the work in hand, 

and the result naturally was inspiring. 
The first number was a Concert 

Piece by Hope Leroy Baumgartner, 
who, though still a young man, is 

known throughout the American organ 

world for his attainments as a com 
poser. He has been for several years 
on the musical faculty at Yale. Mr 

Baumgartner composed the prize an- 

them sung at the Guild convention held 
in Chicago in 1925. H. Frank Bozyau 

assistant organist of Yale University 

have 

orchestra. 

consisting 

organists, but 
conservatory 

of the 

as 
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interpreted Mr. Baumgartner’s work, 
which was composed for the great Yale 
organ in Woolsey Hall and had its in- 

itial performance in 1930 at New 
Haven. One of the themes is a thir- 
teenth century “Gloria in Excelsis,” to 
which the composer applied his best 
creative talent. There is a sonorous 
climax which gave Mr. Bozyan an op- 
portunity to display his fine ability as 
a performer. 

The next number was the first move- 
ment of the late George W. Chadwick’s 
Sinfonietta in D major. With Albert 
W. Snow, organist of Emmanuel 
Church and of the Boston Symphony 
Orchestra, at the console, Franck’s 
Chorale in B minor, arranged for organ 

and orchestra by Mr. Goodrich, was 
then presented. The arrangement was 
of pronounced interest, for the work 
lent itself well for the purpose and the 

orchestra brought out certain sections 
as few organists could have done with 

their limitations of hands and feet. Mr. 
Snow played with ease and with taste 

the sort of organ performance which 

is most satisfying. 

Carl McKinley of the conservatory 

eal known as a composer and or- 

eanist of rare talent and one of the 
leaders of the new generation, con- 
ducted the orchestra in his own “Mas- 

querade,” composed in 1924 and first 
played at a Stadium concert in New 
York. It is a spirited, colorful com- 
position and Mr. McKinley made it 
sparkle in all its varied moods. 

Leo Sowerby’s “Medieval Poem” 
was the next number, with the skilled 
hands of Harold Gleason of the East- 
man School of Music at the console. 
This fine work shows Mr. Sowerby at 

his best and there is no doubt that he 
found real inspiration in the impressive 
words of the hymn “Let All Mortal 
Flesh Keep Silence.” An air of mys- 
ticism pervades the entire composition 
and the Chicago composer has suc 
ceeded in putting into his work some- 
thing that transports the hearer into a 
realm outside the natural. This “Me- 
dieval Poem” had its first performance 
at the hands of the Chicago Symphony 
Orchestra in 1926. 

The closing number of the evening 
was Eric DeLamarter’s Concerto, a 
composition w hich grows on acquaint- 

ance. The organ was in charge of the 
capable Palmer Christian, who had the 
chance to display his phenomenal abil- 
ity. The grand climax, with its burst 
of sound, aroused the audience to en- 

thusiasm and led to a spontaneous 
ovation for Mr. Christian, who with 

admirable grace asked for a special sign 

of appreciation, which was enthusias- 
tically granted, for Mr. Goodrich and 
his players. 

Two Papers Presented 

Raymond C. Robinson, dean of the 
New England chapter, called the con- 
vention to order Tuesday morning and 
presented Thomas Mullen, chairman of 
the Washington bicentennial commis- 
sion for Boston, who represented 

Mayor James M. Curley and who 
eloquently welcomed the organists to 
the city. Dean Robinson expressed 
pleasure over the fact that so many had 
come to the convention despite the diffi- 

American Guild of Or ganists in Convention in Boston 

culty experienced by organists in “bal- 
ancing their budgets” at this time, and 

he said he hoped Boston would live 
up to the standard established by pest 
conventions. Warden Frank L. Sealy 
made a response in which he recalled 
the influence on music ir. his own early 
career of such men as John S. Dwight 
and Dr. Lowell Mason of Boston. 

The first paper of the day was pre- 
sented by Professor Howard D. Mc- 
Kinney, director of music at Rutgers 
University, New Brunswick, N. J., and 
known to readers of The Diapason 
through a series of articles on organ 
music in Germany which he wrote a 

short time ago. Mr. McKinney’s paper 
was a review of recently- published 
church music and was of a nature to 
provoke thought and discussion. He 
opened with a plea for the publishers, 
who work assiduously to bring out new 
compositions and meet in many in- 
stances with an_ indifferent response 
from organists. He cited as an instance 
the situation as revealed and com- 
mented upon by Dr. Harold W. 
Thompson—the presentation of much 
old and out-of-date music at the Easter 
services of 1932, as indicated by the 

service lists received by The Diapason. 
Professor McKinney made a_ strong 
point of the inappropriateness of much 

medieval classical church music in serv- 
ices of today. He likened it to the 
copying of Gothic edifices in building 

gymnasiums for colleges and the adap- 

tation of confessionals of two centuries 
ago to modern telephone booths. That 

which expressed the feelings of a day 
of different conceptions of religion and 
other social conditions, he pointed out, 
was not necessarily of a nature to lend 
itself well . worship in this age. This 
was taken by his audience as a state- 
ment which might provoke consider- 
able thought and discussion. He went 
on to review many compositions for 
church use, making his address one of 
unusual value. 

In the discussion which followed, 
Gerald F. Frazee of Wilmington, Mass., 
led, agreeing with Professor McKinney 
and deploring the manner in which 
difficult works presented ably in promi- 
nent churches are sometimes given in 
smaller ones, with less capable choirs, 
under the direction of men not well 
equipped, whereas easier anthems 

would be preferable. The Rev. Wal- 
ter S. Swisher, pastor of the Wel- 
lesley Hills Unitarian @hurch, in the 
course of the discussion said that what 
was needed was a ministry better edu- 

cated in music. Mr. Swisher is not 
only a minister, but a psychologist of 
note, and was graduated into the pulpit 
from the organ bench. Warden Sealy, 

who was one of several others to speak, 
said it was too often forgotten by or- 
ganists that their sole function is to 
assist in the worship. He stated that 
many start with the wrong idea that 

they are the whole show and that a 

concert is desired, rather than a service. 
The second paper of the morning 

was read by Daisy A. Swadkins, or- 
ganist of Epworth Methodist Church 
at Cambridge, Mass. She presented a 
carefully prepared and practical list of 
anthems and preludes suitable for 
church use, compiled as a result of con- 
sultations with and letters from a num- 

ber of organists serving various de- 

nominations. 

Browsing Among Organs 

The first of two informal trips for 
the purpose of browsing among the 
organs of Boston took place Tuesday 
afternoon. Busses took the visitors from 
the Hotel Statler to the famous First 
Church of Christ, Scientist, the Mother 
Church, and here the large Hook 
Hastings organ, a four-manual which 
has been among the outstanding organs 
of America since its installation, was 
heard. Claude E. Saunier, organist of 
the church, displayed the resources of 
the instrument with a program which 
included: Triumphal March in D, Lem- 
mens; Adagio in B flat, from Sym- 
phony, Op. 12, Pleyel, arranged by T. 
Tertius Noble; Prelude and Fugue in 

D minor, Bach; Offertory in D flat, 
Carl M. Safford, and “Grand Choeur” 
in C, Chauvet. Afterward Mr. Saunier 
showed the console and gave further 
demonstration of the organ to the 

throng that gathered around and was 
loath to leave when it came time to 
depart for the next stopping-place, 
Temple Mishkan Tefila. 

The temple was reached after a ride 
through some of the prettiest sections 
of Boston. In this beautiful edifice is 
a four-manual Frazee organ, which 

made a most favorable impression as 
played by Marshall Bidwell, just ap- 
pointed organist of Carnegie Music 
Hall in Pittsburgh. Mr. Bidwell played 
entirely informally and among his of- 
ferings were a part of the W idor Fifth 
Sy mphony, the “Liebestod,” from 
Wagner’s “Tristan,” to which he gave 
a beautiful interpretation, and the 
Finale from Widor’s Sixth Symphony. 

The third and last stop of the after- 
noon was at Holy Cross Cathedral. 
Here, in an imposing edifice, is another 
four-manual built by Hook & Hastings 
—an old instrument containing solid 
material of strength and dignity which 

made one long to possess its resources 
in his own organ. Mr. Ferrara, organ- 
ist of the cathedral, was at the key- 
board, and played Bach’s Toccata and 
Fugue in D minor, Jongen’s “Song of 
May” and the Finale from Vierne’s 
First Symphony, which received a 
rousing rendition. 

Convention Service Held 

The convention service, which marks 
the annual meetings of the Guild, was 

held Tuesday evening at the Church 

of the Advent, where Frederick John- 
son, well-known exponent of the best 
in the music of his church, presides 
over organ and choir. This is a “high” 

church and the solemn evensong serv- 
ice conformed with the conceptions of 

those in charge and afforded a fine 

example of its type. The Psalter was 
plainchant and it and the Magnificat by 
Byrd and the Te Deum were sung by 
the choir of men under Mr. Johnson's 

direction, while the fauxbourdons were 
sung from the choir gallery in the south 

transept by the choir of St. Paul's 
Cathedral under the direction of Arthur 
Phelps. A motet by Vittoria was sung 
in the chancel by the men of the Church 
of the Advent. Albert Snow of Em- 
manuel Church played as a prelude the 
“Adoration” by Seth Bingham. The 

IN THIS MONTH’S ISSUE 

Full account is presented of pro- 

ceedings of general convention of 
the American Guild of Organists, 

held in Boston the week of June 20. 

University of Minnesota places 
with the Aeolian-Skinner Company 
the contract for a large organ, speci- 

fication of which is presented. 
Marshall Bidwell is appointed or- 

ganist of Carnegie Music Hall, 

Pittsburgh, to succeed Charles Hein- 

roth, 

Splendid list of recitalists and 

Speakers engaged for convention of 
National Association of Organists 

at Rochester, N. Y., late in August. 

First installment of interesting 
article on some of the finest organs 
and organists of Switzerland, writ- 

ten by Seth Bingham for The Dia- 
pason, is published. 

postlude, “Electa ut Sol,” by Henri 
Dallier, was played by Francis Snow, 
organist and choirmaster of Trinity 
Church. 

he Rey. Benjamin I. Harrison 
preached a sermon on the text “O wor- 

ship the Lord in the beauty of holi- 
ness.” He impressed upon the audience 
of organists that they are, like the 
clergy, ministers of God and mission- 
aries, and that upon them devolves the 
duty of cultivating the beauty and the 
holiness of worship. Only if they seek 
to attract those who look for a free 
concert and endeavor to compete with 
the “movie,” the radio and the hurdy- 
gurdy, will they play arrangements of 
operatic excerpts, etc. 

The service was most impressive and 
there was a large congregation. 

Paper by Dr. Davison 

Dr. Archibald T. Davison of the di- 
vision of music b ‘Harvard University 
delivered a paper Wednesday morning 
dealing with conditions affecting the 
selection of service music. It was a 
scintillating talk, filled with incisive and 
sometimes sarcastic statements, the 
truth of which did not fail to appeal 
to his hearers. Dr. Davison is writing 

a volume on the subject and his re- 
marks were from the manuscript of 
proposed chapters of his book. He 
pointed out that church music is unlike 
other music because of the conditions 
that hedge it about. He blamed the 
publishers, the architects and the type 
of music used in Sunday-schools for 
much of the difficulty which the organ- 
ist and choirmaster confront. The pub- 

lishers, he said, label any new com- 
position “sacred anthem,” which fact 
is supposed to make it so. The hymnals 
used in Sunday-schools, with their 
music of a low order, taught to chil- 
dren at a time when they should be- 
come familiar with hymns of the 
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highest type, were condemned by the 
speaker in unmistakable terms because 
of their harmful effect on musical taste 

at a formative period. The architects 
who design choir and organ spaces in 
no way suited for the production of the 
best music came in for a scoring. The 
divided chancel, which splits a body 
of singers as it is never split in concert 
work, was one of Dr. Davison’s objects 
of aitack. He then paid his compli- 
ments to the average published service 
list and stated that if organists would 
endeavor to present music of a better 
type he doubted that congregations 
would walk out, “destroying as they 
go.” The “theory of original musical 

sin,” under which much that is banal 
is still in use, had been disposed of, he 
asserted. His closing word was a plea 
for displacing the commonplace with 
the best. 

Recital by Miss Clayton 

With a due sense of courtesy the 
program committee gave the first place 
on the list of formal recitals to a wom- 
an. Miss Marion Janet Clayton, whe 
recently was appointed to the important 
position at the Lafayette Avenue Pres- 
byterian Church of Brooklyn, to suc- 
ceed the late Dr. John Hyatt Brewer. 
played her program at the Church of 
the Covenant, on a four-manual organ 

built by Welte—an instrument of com 
prehensive and satisfying resources. 
Her list of offerings, as published in 
The Diapason last month, was well 
balanced, for it contained a variety of 
both the classic and the lighter and 
newer. Miss Clayton's performance can 
be described as clean, workmanlike 
playing and of such a high character as 
to rank her among the young women 

of extraordinary talent who are vying 
today with a noteworthy group ot 
young men for leadership in carrying 
on the traditions of good organ playing 
in America. She played her taxing 
list of offerings entirely from memory. 
In her registration she displayed taste 
and restraint. The Reger “Benedictus” 
was a fine opening number, the Bach 
Toccata, Adagio and Fugue was well 
done, as was the Franck Chorale in B 

minor, and Couperin’s “Les Roseaux,’ 
which was of rare beauty, and a lovely 
Italian lullaby offered restful contrast 
after the heavier offerings. 

Off to See Large Organs 

After luncheon busses were loaded 
for a long and most valuable trip into 
the suburbs of Boston. The first stop 
was at Melrose, where Kenneth Moffatt, 
organist of the municipal auditorium, 
demonstrated the large and thoroughly 

delightful Austin four-manual over 
which he presides. He played Stough- 
ton’s “Dreams,” the “Romance sans 
Paroles” of Bonnet and Karg-Elert’s 
“Nun danket alle Gott.” From Melrose 
the caravan hastened on to Andover, 
where in the beautiful chapel of Phillips 
Academy there is a churchly four- 
manual by Casavant, with powerful 
resources and a full organ that rever- 
berates through the building. Here 
Dr. Carl Pfatteicher, musical scholar. 
hymnologist and Bach disciple, presides 
over the music, and favored the audi- 
ence with a brief recital in which he 
included the Bach “St. Ann” Fugue 

and several chorale improvisations. 
here was also an opportunity to in- 
spect the console. 

Visit to Methuen 

The next and last stop of the after- 
noon was at what may be described as 
a shrine for the organists of America, 
for the preservation of which the organ 
world is indebted to Ernest M. Skinner. 
It is at Methuen where the famous 
Boston Music Hall organ, completed 
id the Walcker firm of Ludwigsburg, 
Germany, in the early sixties, is housed 

in a special building. There is nothing 
else in America, if there is in the world, 
just like this building and its organ. 
The instrument has had a checkered 
career, and like many men, its fine 

qualities did not always receive the 
recognition they deserved. After being 
banished from its original home it was 
in storage for years, until Edwin F. 
Searles, a Methuen millionaire, bought 

it for much less than the market value 
of a successful popular song and gave 

it a home—a tall brick structure with 

a small music hall—just enough to give 
the tones of the massive instrument an 
opportunity to be heard to advantage. 
Upon Mr. Searles’ death the organ and 
the building became a white elephant 

to the estate and were advertised for 
sale. Mr. Skinner purchased them and 

is preserving them for future genera 

tions, 

Even the tirst sight of the organ 

front is most impressive, with its im 
mense metal pipes and carvings that 

cost years of artistic labor and a for- 
tune in money. The original console 
is still there, for the visitor to inspect, 
but the new console installed by Mr. 
Searles—itself by no means new or 

modern—is used today, Alexander Me- 
Curdy, Jr.. organist and choirmaster 
of the Second Presbyterian Church of 
Philadelphia, was at the console and 
evoked from this monument to organ 

building of a past generation effects 
that were worth many days’ journey to 

hear. His program opened with the 
Cathedral” Prelude and Fugue of 

Bach, followed by two chorale preludes, 
a very effective rendition of the Schu- 
mann Sketch in D flat, a truly beautiful 
interpretation of “Sunrise” from Jacob's 
“Hours in Burgundy,” which left noth 
ing to be desired by way of modern 

coloring effects;) and four Narg-Elert 

numbers. The first of these was the 

chorale improvisation on “Now Thank 
We All Our God,” which brought in 
the full organ stunningly, while “Adorn 
Thyself, My Soul,” offered quiet con- 
trast; “The Legend of the Mountain,’ 
and a “Fugue, Canzona and E pilogue,’ 

in which a violin and women’s voices 
added a most impressive effect. 

After this musical feast the guests 

went out on the lawn to have their pic- 

tures taken and to partake of a buffet 
luncheon that was typically Bostonese, 
with baked beans and Boston brown 
bread prominent as rivals of organs 
among the famous products of the Hub. 

Carl Weinrich in Recital 

Carl Weinrich was the evening re- 
citalist of Wednesday, playing at the 

First Church in Boston, on a large and 
effective Skinner organ, divided be- 
tween gallery and chancel and playable 

| Taken on Lawn of Building Housing g Famous Boston 

from the console in the gallery. Mr. 
Weinrich quite maintained his reputa- 
tion as a follower of Farnam, whose 
pupil he was and whom he succeeded 

at the Church of the Holy Communion 
in New York. After an impressive 
rendition of the Prelude and Fugue in 

A minor by Bach he gave a distinctly 
Farnam-like reading of the three move- 
ments of Bach’s Sonata No. 2, in C 

major—tasteful and impeccably clean 
throughout. 

From Bach he turned to Vierne, 
playing the new Sixth Symphony of 

the French composer, which is dedi- 
cated to the memory of Lynnwood 
Farnam. In this work naturally there 
was profound interest. There is a force- 
ful opening movement, “Introduction 

and Allegro,’ followed by a_ beautiful 
aria, in a spirit of repose. Then comes 

a rollicking scherzo, eccentric in char- 
acter and serviceable alike for recital 
or cabaret. The fourth movement is 

an adagio, in the nature of a dirge, 
voicing sorrow, which rises to_unques 
tioned musical heights. The finale in- 

troduces a note of triumph and _ the 
work ends in a burst of sound. Mr. 
Weinrich received an ovation at the 
close of his performance. 

Standardization the Topic 

The day as well as the night were 

filled with music for the convention 
forces on Thursday, for there were four 
formal recitals and one informal one 

on the schedule—an aggregate of about 
live solid hours of listening to the 
organ. This was quite enough to satis- 
fy the most confirmed organ glutton 
and had there not been much variety 

in the menu it might have caused some 
indigestion. 

The day opened with a paper by 
William H. Barnes of Chicago, author 

of “The Contemporary American Or- 
gan,” on the topic of “Console Stand- 
iodination? * Mr. Barnes presented a 

practical summary of the situation, 
with recommendations for proper place- 
ment of couplers, etc. He referred at 
some length to the question of the 

pedalboard, a matter brought up first 
in The Diapason after a research by 
Dr. Perey B. Eversden of St. Louis 
The speaker also referred to : ques- 
tionnaire among organists by T. Scott 
Buhrman, editor of The pe BTR Or- 
yanist, which, as Mr. Barnes pointed 
out, revealed clearly that “organists’ 
opinions are not standardized.” He ad 
mitted that an organist will be partial 
to any layout of stops and couplers to 
which he has become accustomed. Mr. 
3arnes had prepared charts showing 

an arrangement of couplers, etc., which 

he considered most practical and serv- 
iceable. His final plea to the organists 
was: “Let’s not be old maids, but get 

together on a system.” 

In the discussion which followed a 
number were heard, including Charles 
M. Courboin, who among other things 

suggested that the master pistons 
should not be above the top manual, 
but between manuals; John T. Austin, 
president of the Austin Organ Com- 

pany, who naively proposed in connec- 
tion with the advocacy of selective 

swell pedal arrangement, that since 
swell pedals were becoming as numer 
ous as couplers, a system of selective 
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couplers be designed; Ernest M. Skin- 
ner and several others. 

At the close of the discussion War- 
den Sealy, on motion of Senator Emer- 
son L. Richards, appointed a commit- 
tee to go into the entire matter of con- 

sole standardization, preparing sugges- 
tions as to proposed changes, this com- 
mittee to submit a report to the war- 
den, who in turn will refer it to the 
council, the recommendations then to 

be presented to the builders. As chair- 
man of this body Mr. Sealy named 

William H. Barnes, the other members 
being Albert W.' Snow of Boston and 
Hugh Porter of New York. 

Robert Cato in Recital 

Robert Cato, organist and choirmas- 
ter of Christ Church, Philadelphia, was 
the first recitalist of the day, being 
heard on the great Casavant organ in 

Emmanuel Church, designed by the 
late Lynnwood Farnam and classified 
among the most notable in the country. 

fie program yr opened with 
Toccata on “O Filii et Filiae” by Mr. 

Pana a composition of splendid 
form, dignity and religious character 

suiting its theme. Mr. Cato is a former 
Farnam pupil, one of the young gen- 

eration whom Farnam trained in his 
last years and who will carry on for 
a number of years the fine traditions 
he established. His playing re 
ly revealed not only his talent, but his 

training. The Concerto No. 5 by Han 
del was refreshing to the tastes of those 
who love the solidity and genuine 

worth of the organ classics of a past 

day. Into the Brahms chorale prelude 
on “A Rose Breaks into Bloom” Mr. 
Cato infused deep feeling. Then came 

Toccata from Suite, Op. 14, by Paul 
de Maleingreau, a writer whose Passion 
Symphony is well-known to recital 
goers. This seemed meaningless and 

lacking in substance and while it may 
not be kind to Mr. de Maleingreau, the 
opinion was by no means a solitary one 
that Mr. Cato was wasting time pre- 
senting material of this kind. His clos- 
ing number, a “Carillon Paraphrase” 
by Tournemire, likewise was interest- 
ing merely as an exhibit of what can 
be done by way of castigating the flesh 

even in organ music, but afforded no 
obvious other reason for having been 
written or played. But two chorale 
preludes of Bach sandwiched between 
these cubist offerings served as an 
antidote and the entire ata 

well proved the ability of Mr. Cato. 

Hugh Porter Is Heard 

Hugh Porter of New York, who is 

going on steadily to better recognition 
in the city to which he went from 
Chicago, and who long ago proved his 

rare ability as a recitalist, gave the first 
afternoon performance at Trinity 
Church, on a large four-manual Skin 
ner divided between chancel and gal- 

lery. His program was well-balanced, 
had refreshing variety and was per 
formed with taste and technical skill. 
He made Moczart’s Fantasie in F minor 
sing in all its three movements, as did 

the Brahms chorale prelude on “Deck 
Thyself, My Soul.” There was a superb 
performance of the Bach Toccata, 

[Continued on page 4.| 
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Adagio and Fugue. An Improvisation- 
Caprice by Jongen was a most appeal- 
ing number and there was some of the 

best playing of the convention in T. 
fertius Noble’s Fantasy on ,“Ton-y- 
Botel.” Sowerby’s “Carillon” received 
a reading which made it put the com- 
poser’s conception over in a way in 
which it is seldom done by less expert 
interpreters. The program closed with 
a brilliant and orchestral rendition of 
the Finale from Edward Shippen 
Barnes’ Second Symphony. 

\ walk across a part of Boston 
brought the convention forces to the 

City Club, where Miss Edith Lang, 
long a favorite among organists of the 

Hub and at one time probably the best 
known of the theater players of the 

city, presides over the large Skinner 

jour-manual. Miss Lang gave an in- 
formal recital in which were included 
Roland Diggle’s “Toccata Jubilant,” 

inscribed to Miss Lang, the Bach “In 

dulei jubilo”; a lovely air, in-the form 
of a Meditation, composed by Miss 
Lang, Jadassohn’s gay “Scherzo Dia- 

logue” and the Overture to “Die Meis 
tersinger.” Miss Lang’s performance 
was sprightly, workmanlike as to tech 

nique and thoroughly appealing. 

The next stop of the afternoon was 
at King’s Chapel, the historic edifice 
preserved in its colonial style, where 

the only modern thing is the four 

manual Skinner organ, over which 
presides Raymond C, Robinson, dean 

of the New England Guild chapter. 

Miss Marion Hutchinson, organist of 
the Central Lutheran Church of Minne 

apolis, was the recitalist and gave a 

satisfactory accounting of her talent 

and evidence of the promise of a dis- 
tinguished career—for she is one of the 
youngest of the organists of promi- 
neice of today—in a program of classic 

content, in which stood out the Bach 
Passacaglia, the Franck Chorale in A 
minor, two Dupre compositions—Dupre 
is one of Miss Hutchinson’s teachers- 

and Sowerby’s “Comes Autumn Time.” 
A feature of this recital was a group 

of selections sung by the excellent male 

choir of King’s Chapel, under the di 
rection of Mr. Robinson. The choir 
sang Palestrina’s “O Bone Jesu,” 
lschesnekoff's Cherubic Hymn and 

Franck’s “Ave Verum.” The first two 

were a cappella, 

Ralph Kinder’s Recital 

The evening of Thursday was de- 
voted to the recital by Ralph Kinder 

of Philadelphia, and there was unusual 
interest in this for more reasons than 

one. Mr, Kinder has established him 

self so well as a successful organist 
over a period of years and his recitals 
at the Church of the Holy Trinity in 
his home city have drawn audiences sc 

consistently that his fame has spread 
across the land. But this was his firs! 

appearance at one of the national con 

ventions of his fellow organists. The 
recital was played in a church of rare 
beauty—the Second Church in Newton 

situated in the suburb of West New- 

ton Mr. Winder’s ability as an. or- 

vanist who has unquestioned technical 

and spiritual equipment was at once 
made evident. His first selection, a 
“Paean” by a Miss Dickson, a New 
Jersey girl of only 20 years, was calcu 

ited to appeal to any audience and had 

Chimes 

ODEAGAN 

Moster Tuners 

ore in daily 

vse at the 

U. S. Bureoyu 

of Stondards, 

Washington, D.C 

Electric Chime Actions 

Tower Chimes 

J. C. Deagan, Ime. .. .- 

oan om PUiey 4, Pea2 

rhythm and that great essential for a 

composer—something to say and the 
ability to say it, even though perhaps 
it was not a long or involved story. 
The Rheinberger Sonata in D flat, No. 

12, took one back to the scholarly and 

worthy music of a gener ation ago. Mr. 

Kinder’s own Reminiscence,’ * his latest 
composition, and “Arietta,” were ap- 

pealing light numbers. The program 

closed with Russell King Miller’s 
“Scherzo Symphonique,” a finely 
worked out composition”6f a ctenied 
Philadelphian. Mr. Kinder did not 
hesitate to give the American com- 
poser his due, more than half his pro- 

gram being of American works. 
The excellent mixed choir of the 

church, directed by William Lester 
3ates, sang a Magnificat by Warden 

Sealy, written this year and dedicated 
to Cheston L. Heath's choir at Christ 

Church, Indianapolis, and the 1932 
Guild prize anthem, “Let Not Your 
Heart Be Troubled,” by Mark Dickey 
of Cambridge, Mass. Warden Sealy’s 
work is singable and very worthwhile 

music of general appeal. Mr. Dickey’s 
anthem contains the essentials of a 
high-class anthem in marked degree. 
It has musical substance and is devo- 

tional. The tenor solo and organ end- 

ing are of ethereal beauty and mark 
the work as quite out of the ordinary. 

Women Hosts to Women 

\Women who attended the convention 
enjoyed a treat exclusively their own 

when the Women Organists’ Club of 
Soston entertained ladies attending the 

convention from outside Boston at an 
organ recital at Bethany Congregation- 
al Chureh, Quincy (the home of the 
presidents), Friday forenoon. At the 
conclusion of the recital, played by 
Miss Alice Shepard, Miss Myrtle Rich- 
ardson and Miss Daisy A. Swadkins, 
sresident of the club, the guests were 1 
taken on a tour of historic Quincy. A 

buffet lunch for invited guests was 
served. A unique and beautiful sou- 
venir program had been prepared for 
the event, 

Another special feature not on the 
convention program which attracted 
many to Tempie Ohabei Shalom Fri- 
day afternoon was an informal recital 
by Charles M. Courboin. Mr. Cour 
boin played on the new three-manual 
Kilgen instrument of some forty speak- 
ing stops. 

Banquet Felicitous Affair 

One hundred and six members sat 

down Friday evening to an excellent 
dinner in the Hotel Statler. The diners 
were called to order by Dean Robin- 
son, Who introduced John P. Marshall, 
dean of the Boston University College 

of Music, as toastmaster. After feli- 

citous allusions to the many notable 
personalities and events of the conven- 
tion, the toastmaster called on Dr. 

Samuel A. Elliott, who, in a charming 
short speech, congratulated the A. G. 

(). on its progress and urged the steady 

prosecution of its ideals and the cher- 
ishing of all the excellencies of the 
organist’s art. 

Dr. T. Tertius Noble spoke on ex- 

aminations, saying that he had a ser- 

mon to read. Among other things he 

said students hoping to pass the A. G. 
QO. tests do not always appreciate the 

high standards involved; daily practice 

in dictation ought to be carried on for 
months before the examinations are 
taken; the importance of a good melody 
in harmonizing the figured bass is often 

unrealized; strict counterpoint students 
think too often in chords instead of 
trying to make each voice interesting. 

Strict ‘eoumaecie’ is of very great dis- 
ciplinary value, he declared. As_ for 
the tests in plaving other than the per- 
formance of a set piece, many students 

apparently do not prepare themselves 
adequately, if at all. 

To be a good church organist one 

DEAGAN 
PERCUSSION MUSICAL INSTRUMENTS 

must have a sound practical knowledge 
of choir training, said Dr. Noble, and 
he looks forward to the incorporation 
f tests on choir training in the exami- 
nations; beautiful tone, clear diction, 
control of the emotional reactions, and 
a keen sense of word values are some 
of the points to be achieved by the 
choirmaster; word values are of greater 

importance than note values; take care 
of the sense of the words. Never use 
the tremulant in any part of the 
service, 

The warden, Frank L. Sealy, began 
his speech by asking all those present 

who were among the founders at the 
institution of the A. G. O. to rise; three 
persons responded, The warden went 
on to say that there were at this 
moment forty-four chapters, twelve 
branch chapters and 4,400 members. 

The Guild is an American institution, 
founded on the principles of equal op- 
portunity for all; its benefits are open 
to all without racial, religious or sex 
discriminations. It is a prosperous in- 
stitution, with a certain amount of in- 

vested funds; a sinking fund is being 

established. The Guild promotes op- 

portunities for improving social inter- 
course; another object is to raise the 

standards of church music in the broad- 

est way; there is no place in the church 
service for concert performance, nor 

should the church musician allow a 
desire for popular approval to control 
him, as the easiest road is seldom the 
best one, 

The warden closed with a touching 
reference to his retirement from the 

direction of Guild affairs after ten years 
of faithful service; he pledged his 
earnest, honest efforts in support of 
the new warden and of the work of 

the Guild. 

Trip to Hartford at Close 

In response to a gracious invitation 
extended jointly by the Austin Organ 
Company of Harttord, Conn., and the 
Aeolian-Skinner Organ Company of 

Boston, 100 convention visitors were 
transported from Boston Saturday to 
spend the day in Hartford. They en- 
joyed an excellent luncheon at the 
Hotel Bond immediately on arrival at 
their destination and then were taken 
successively to Horace Bushnell Me- 
morial Hall and to the Chapel of the 

Perfect Friendship at Trinity College. 
In Bushnell Hall a recital was played 

by Julian R. Williams of St. Stephen's 
Church, Sewickley, Pa., who will be 
remembered by all who attended the 
Indianapolis convention last year as 
giving a splendid recital in an emer- 
gency. Mr. Williams and the fine four- 
manual Austin organ of which Hart- 

ford is very proud made an excellent 
impression in the following program: 
Prelude and Fugue in A minor, Bach; 
Minuet, C. P. E. Bach; Finale from 

Third Symphony, Vierne; Canon in B 
minor, Schumann; Sonata, “The Ninety- 
fourth Psalm,” Reubke. 

From Bushnell Hall the caravan pro- 
ceeded to Trinity College to hear an- 
other organ of rare beauty and fame— 
the four-manual designed and built by 
the Aeolian-Skinner Company. — Here 

Clarence E. Watters of St. John’s 
Church, Hartford, played the following 
program: Prelude and Fugue in Fk 

minor, “Christ Lay in Bonds of Death” 
and “Rejoice, ¢ ‘hristians,” Bach; Largo 
from Third Symphony and Scherzetto 

in EF sharp minor, Vierne; Chorale, 
Honegger; “Variations sur Un Noel,” 
Dupre. 
The organists and other invited 

guests next were taken to Elizabeth 
Park to see the celebrated rose gar- 
dens. As the busses departed for Bos- 
ton the entire company voted the day 

a most enjoyable climax to the con- 
vention and voiced its appreciation of 

the fine co-operation of the Aeolian- 
Skinner and Austin Companies to make 
the occasion memorable. 

CONVENTION OF N. A. O. 

OFFERS FINE PROGRAM 

ROCHESTER MEETING PLANS 

George Henry Day’s Cantata to Have 

First Performance — Notable Or- 

ganists Will Play—Speakers 

of Special Note. 

The National Association of Organ- 
ists will hold its twenty-fifth annual 
convention in Rochester, N. Y., from 

Aug. 29 to Sept. 2. The association 
will entertain as its guests the Canadian 
College of Organists, which is now in 
its twenty-third year, and members of 

the Canadian College will appear on 
the program as recitalists and speakers. 
Among the notable events will be the 

first performance of a new cantata by 
George Henry Day, organist and choir 
master of Christ Episcopal Church, 
Rochester. Recitals will be played by 
Carl Weinrich, George William Volkel 
and Roberta Bitgood of New York, F 
Power Biggs of Cambridge, Mass., 

Harold Gleason of Rochester, Marshall 
Bidwell, municipal organist of Pitts- 

burgh, Pa., Ruth Spindler of Garnett, 
Kan., Richard Tattersall, president of 
the Canadian College of Organists, and 
Frederick Silvester of Toronto. 

The various speakers who are listed 
on the program will emphasize the 

choral side of the organist’s profes 

sional work. Especially noteworthy 
among the speakers will be Dr. Carle- 
ton Sprague Smith, chief of the music 

division of the New York Public Li 
brary, who will speak on “Choral Rep 
ertoire.” Duncan McKenzie of the 
Oxford University Press will speak on 
“Organ and Choir Music from the 
Publisher’s Point of View.” Dr. Her- 

bert Sanders of Montreal will speak on 
“Music and the Man.” Other speakers 
will be Charles Boyd of Pittsburgh, 
Reginald L. MecAll of New York, Ar- 
thur Egerton of Wells College, Au 

rora, N. Y.. Mrs. William Arms Fisher 
and Henry R. Austin of Boston, and 
Senator Emerson L. Richards of At 

lantic City 

Organ in New Home of G. F. Frazee. 
Gerald Foster Frazee, the Boston or- 

ganist, has just completed the construc 

tion of anew nie at Wellesley Hills, 
the suburb to which he refers as the 
“town of Macdoun ill, speaking organ 

istically.” In this home the Frazee 

Organ Company is installing a two- 
manual organ which will be placed in 
the basement, the tones speaking 
through a grille in the floor of the 

living-room, in which the console will 
stand. 
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AUSTIN 
THE TONAL EXCELLENCE OF 

AUSTIN ORGANS 

is obtained not only by a complete knowledge of 

scales and voicing, but by the matured experience of some 

forty years. 

During this time we have built an astounding list of 

organs and have been in constant contact with the best 

that has been accomplished abroad. 

A constant, steady advance in everything worth while has 

| characterized our work, rather than abrupt and _ short- 

lived changes in methods or personnel. Pan] 

This tonal excellence is also augmented by delivering 

100% pressure and volume of air to each pipe under every 

condition of use by our scientifically correct universal 

air-chest system and action. 

This accounts for the unwavering response and clarity of 

tone always noticeable in Austin Organs. 
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BALTIMORE OPENING; 

NEW ORGAN BY MOLLER 

M’CURDY IS AT THE CONSOLE 

Instrument of Three Manuals in St. 

Mark’s Methodist Church Attracts 

Attention—Ovation for Phila- 

delphia Performer. 

On June 2 a dedicatory recital was 
plaved on a three-manual Moller organ 
in St. Mark’s Methodist Episcopal 
Church, Baltimore, Md., by Alexander 

McCurdy, Jr., organist of the Second 
Presbyterian Church, Philadelphia. 
While not a very large instrument, this 

organ attracted attention because of its 

tone 

The new St. Mark’s Church is one of 
- most beautiful edifices in the city 

Baltimore and vicinity. The recital 
Was attended by a large audience, in- 
cluding most of he organists of Balti- 

more. Mr. McCurdy received an ova- 
tion at the conclusion of the program, 
which was as follows: “Marche Triom- 
phale,” Karg-Elert; Berceuse, De 

britick; Sketch in D flat, Schumann; 
Prelude and Fugue in E minor, Bach; 
Chorale Prelude, °“L ord, Hear | the 
Voice of My Complaint,” Bach; violin 
and harp, Andante, Thome; “[nvoca- 
tion” and “Extase,” Ganne, and 
Melody, Charpentier (Vivienne Cor- 

dero Friz, violinist; Mary Muller Fink, 
harpist): “The Angelus,” Massenet; 
Largo, Handel; Toccata from Fifth 
Symphony, Widor. 

The tonal resources of this instru- 

ment are shown by the following list 
of stops: 

GREAT ORGAN. 

Geigen Principal, 16 ft., 85 pipes 

First Open Diapason, 8 ft.. 61 pipes 
Second Open Diapason, 8 ft, 73 notes. 

Stopped Flute, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 notes 

Gemshorn, § ft., 73 pipes 

Rohr Fléte, 4 ft., 78 pipes 

Octave, 4 ft., 73 pipes 

Principal, 4 ft., 73 notes 

Fifteenth, 2 ft., 61 pipes 
Mixture, 3 rks 122 pipes 

Tuba, 8 ft., 61 pipes 
Chimes, 21 bells. 

SWELL ORGAN 

Bourdon, 16 ft., 97 pipes 
Open Diapason, 8 ft., 73 pipes 

Stopped Diapason, 8 ft., 73 notes 

Salicional, 8 ft., 78 pipes 

Voix Celeste, & ft., 61 pipes 

Salicet, 4 ft.. 61 notes. 

Orchestral Flute, 4 ft., 73 notes 

Flute Twelfth, 2% ft., 61 notes 

Piecclo, 2 ft., 61 notes 

Trumpet, 8 ft., 61 pipes. 

Oboe, 8 ft., 7 

Vox Humana, 8 ft., 73 pipes 

CHOIR ORGAN. 
Geigen Principal, 8 ft., 73 notes. 

Duleciana, & ft., 85 pipes 
Concert Flute, 8 ft., 78 pipes 
Gemshorn, 8 ft., 73 notes. 

Viola, 8 ft., 78 pipes 

Flute, 4 ft., 73 notes 

PDulciana, 4 ft., 73 notes 
Dulciana Twelfth, 2% ft., 61 notes 

Dulciana Fifteenth, 2 ft., 61 notes. 

Clarinet, 8 ft., 61 pipes 

PEDAL ORGAN 
Resultant, 32 ft.. 32 notes 

Open Diapason, 16 ft.. 44 pipes 

Geigen Principal, 16 ft., 32 

sourdon, 16 ft., 44 pipes 
Lieblich Gedeckt, 16 ft., 82 notes. 

notes 

Octave, 8 ft 32 notes. 

Flute, 8 ft., notes. 

Tuba, 8 ft., 32 notes 

SEATTLE EVENTS OF MONTH 

BY JOHN McDONALD LYON. 

Seattle, Wash., June 11.—Under the 
auspices of the Western Washington 
chapter, A. G. O., a service of out- 
standing merit was presented at the 

University Temple May 22. The fol 
lowing is the progr am: Ngee hhe nese 
Sion” (“Suite Latine’), Widor (played 
by Tokin McDonald oa organist of 
St. Clement's Church); anthem, “Ho, 
Everyone that Thirsteth,” Macfarlane 
(sung by the University Temple choir 
under the direction of Harold Heere- 
mans); anthems, “Behold a Host,” 
Grieg, and “As Torrents in Summer,” 
Elgar (sung by choir of Bethany Pres- 
byterian Church, under the direction 
of James Lewis): organ offertory, 
Sarabande (Sixth ’Cello Suite), Bach 
(played by Wallace Seely, organist of 

the Queen Anne M. E. Church); post 
lude, Fugue, Karg-Elert, and Toccata, 

Gigout (played by Gordon Dixon). The 
Rev. R Schuett, pastor of the 
church, preached on the subject “The 
Relation of Music to Worship.” The 

DR. ALEXANDER RUSSELL, 
who holds the Frick chair of music at 

Princeton University and is concert 
director of John Wanamaker, on June 
10 received, through the Belgian con- 

sul in New York, a decoration from the 
Belgian government, being nominated 

service attracted one of the largest 

crowds ever seen at a Guild function. 

Frederick C. Feringer, organist and 
choirmaster of the First Presbyterian 

Church, was heard in the fifth of his 
current series of organ recitals on the 

four-manual Austin of the church 

May 22. 

The Gregorian choir of men and 
Schola Cantorum of boys presented the 
following program of liturgical music 

at St. Clement’s Church under the di- 
rection of John McDonald Lyon on 
Whitsunday: Prelude, Chorale, “Come, 
Holy Spirit,” Bach; Proper Introit for 

Pentecost, Gregorian; processional, 
*Tollite Hostias,” Saint-Saens; “Missa 
IX, cum Jubilo.” Gregorian; “Veni 
Creator Spiritus,’ Sarum Plainsong: 
offertorium, “Concerdi Laetitia,” four- 
teenth century hymn, arranged by 

Deems Taylor; “O Salutaris Hostia,” 
Lyon; “Gloria in Excelsis’” (Missa 
VIII, de Angelis), Gregorian; “Domine 

Salvam Fac Rempublicam,” arranged 
by R. Rougel: Sortie, Allegro (Sym- 
phony 6), Widor 

\ppearing on a program under the 

auspices of Mu Phi Epsilon, women's 
musical sorority. Mary Louise Schroed- 
er played the following organ program 

at the University Temple June 5: 
Chorale in A minor, Franck: Vivace 

( Prio Sonata 2), Bach; “Up the Sague 
nay, Russell: “Sunshine Toccata,” 
Swinnen 

Much attention has been focused of 
late on a “Mass in the Aeolian Mode,” 
by Sister Mary Frances Miller, O. P., 
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by the king to be a Chevalier of the 
Order of the Crown. Dr. Russell pre- 
viously had received two honorary de- 
grees—that of doctor of music from 

Syracuse University in 1922 and that 

ot doctor of pede agogy from the Cincin- 
nati Conservatory of Music in 1929, 

a student in composition at the Uni- 
versity of Washington. I heard the 
mass sung by the gallery choir of St. 
James’ Cathedral June 5. It is a severe 
but highly effective piece of writing. 
The Kyrie, Sanctus, Agnus Dei and 

Benedictus were sung by a choral en- 
semble at the Mu Phi Epsilon concert 
at the University Temple and I have 
recently received the news that the 
mass will be prominently featured in 
the closing concert (choral section) of 

the Western Washington Music Teach- 

ers’ Association convention at Everett. 

Harold Heeremans will play the fol- 
lowing program at the University Tem- 

ple June 21 for members of the sum- 
mer school of the university: Prelude 
on the Welsh hymn “Dryn Calsaria,” 
Vaughan Williams; Arioso in A, Bach; 
\llegro Moderato (Trio-Sonata 1), 

Bach; Fugue in C minor, Bach; ¢ ‘horale 

in B minor, Franck: “Carillon-Sortie,” 
Mulet: Arabesque, Vierne: Canzonetta, 
Carl Paige Wood; “Petite Pastorale,” 
Ravel; “Sportive Fauns.” d’Antalffy; 
“Rosace,” Mulet; “Thou Art the Rock,’ 
Mulet. 

Resigns at “Lenoir- Rhyne College. 

Frederick Stanley Smith, A. A. G. O., 
for the last four vears dean of the 
music department at  Lenoir-Rhyne 

College, Hickory N. C., has resigned 
his position. Professor Smith will reside 
in Pinehurst, where he is organist at 
the Village Chapel (Episcopal) and 
minister of music at the Community 

Church (Presbyterian). In addition to 
his church work he will continue his 
class of private pupils in piano, organ 
and composition. 

WEINRICH’S CHURCH 
RECITALS DROPPED 

FARNAM’S WORK ABANDONED 

No More of Bach "Programs Which 

Attracted Music-Lovers to Church 

of Holy Communion, New York 

—Alfred Boyce to Position. 

The Bach organ recitals inaugurated 

by Lynnwood Farnam, which have 
drawn the attention of music-lovers for 
many years to the Church of the Holy 
Communion, New York, are to be dis- 
continued, and the organist, Carl Wein- 
rich, has resigned. 

Alfred Boyce, a fellow of the Ameri- 
can Guild of Organists, will succeed 
Mr. Weinrich as organist and choir- 
master of the Church of the Holy Com- 
munion. 

Mr. Weinrich says he understood the 
church authorities had decided that the 
recitals, while bringing fame to the 
church in the music world, had not 
helped its religious work or growth. 
There have been many protests from 
music-lovers since the decision was 
reached. The recitals were started 
several years ago by Mr. Farnam, and 
continued by Mr. Weinrich, who was 
appointed organist and choirmaster in 
November, 1930. Mr. Weinrich gave 

four Bach programs last fall, five of the 
organ symphonies of Louis Vierne in 
January, and four of Brahms in April. 

new choir will be appointed in the 
fall, it was learned, in order that Mr. 
Weinrich’s successor may be assured 
of the full co-operation of the singers, 
who under the present management 
have numbered about thirty. 

Mr. Weinrich said he understood that 
economy was not the prime reason for 
the change, inasmuch as the recitals 

had cost the church very little beyond 
the cost of the electricity for the organ. 
The pastor of the church, the Rev. 
Worcester Perkins, was unwilling to 

discuss the decision. 

FINE DAY “IN ATLANTIC CITY 

Philadelphia Organists Enjoy Outing 

as Guests of Richards, 

The combined membership of the 

American Organ Players’ Club and the 
Pennsylvania chapter, A. G. O., jour- 
neyed in a special car to Atlantic City 
Saturday, June 18, to hold their annual 
meetings in Convention Hall. Even 
the rain failed to dampen the spirits of 
the members and their guests, who, 

after business was disposed of, and the 
re-election of the present officers of 
both organizations had been ratified, 
listened to a most enjoyable recital on 
the seven-manual organ, played by 
Rollo Maitland. As heretofore, the 
host of the day was Senator Emerson 
L. Richards, who arranged a dinner at 

Hackney’s fit for the gods. Short ad- 
dresses were made by Dean James C. 
Warhurst, President John McE. Ward, 
Dr. Henry S. Fry, Edward Tourison 
and Dr. Maitland, in addition to a 
resume of the development of the organ 
from Biblical times by the senator. 
Then came a stroll on the boardwalk 
to the hall and an informal demonstra- 
tion of the voluminous resources of the 
nearly completed instrument. 

Charles Balder of Chevciaid, 48 years 
old, a former employe of organ factor- 
ies, shot and killed himself in his room 

at the Fort Dearborn Hotel in Chicago 
May 29. His identity was established 
through papers in his pockets. He had 

been unemployed for a year. Balder is 
survived by his former wife, who ob- 
tained a divorce a year ago, and who 
lives in Cleveland. 

ARCHER LAMBUTH 
OrcANIST CENTRAL CHURCH 

OrcHestrA HA.i, Cricaco 

Horace M. Hollister 
M. S. M. 

Acting Organist-Director of Music 

Madison Avenue Presbyterian Church 

New York City 
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St. Mary’s Catholic Church 
Sandusky, Ohio 

In this historic edifice, famous shrine of generations past and It 1s interesting, and it is suggestive, to observe the unetring judg- 

present, has recently been installed still another outstanding ment with which so many leading churches choose Kilgen 

Organs above all others... Where musical perfection is the true 
Kilgen Liturgical Organ...To old “St. Mary's” now, has come 

critetion . . . where the unbiased opinions of music-mastets ate 

the same creation of exquisitely-toned pipes whose majestic weighed ...where a lifetime of service is expected... where pet- 

harmonies flood the naves of so many great American churches. manent satisfaction is demanded ! 

a 

ca 

GEO. KILGEN & SON, Inc., 4010 ] aen NEW YORK... . . Sisivuey Hal 
e N. Union Blvd., St. Louis, Mo. . Pip f LOS ANGELES, 1114 Architect's Bldg 

Cepie Buiblarn hes Theis Cease. Choice of the Masters CHICAGO . . . . Wrigley Building 

@Orqans 
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ORGAN FOR HISTORIC 

WASHINGTON CHURCH 

GOES TO LEWIS & HITCHCOCK 

St. Patrick’s Catholic Orders Large 

Three-Manual—Parish Established 

in 1799 and Present Edifice 

Built in 1872. 

St. Patrick’s Catholic Church, Wash- 
ington, D. C., has awarded a contract 
to Lewis & Hitchcock, Inc., for the 

construction of a large three-manual 

organ to replace the present gallery 
and sanctuary organs 

It is interesting to note that St. Pat- 
rick’s parish was established in 1799, 
The present church building, which is 
of Gothic architecture, was built in 

1872 and presided over by the Rt. Rev. 
Mser. C. F. Thomas, who this year 
will celebrate his fiftieth anniversary in 
the priesthood. 

The following specification is the re- 
sult of consultations between Miss 
Jennie Glennan, organist and choir di- 
rector of St. Patrick’s Church; the Rev. 
George A. Gleason, who is in charge of 

the music at St. Charles’ College, Ca- 
tonsville, Md., and the builders: 

GREAT ORGAN 

Open Diapason, 16 ft., 61 pipes 

First Diapason, 8 ft., 61 pipes 

Second Diapason, 8 ft., 61 pipes 

Gamba, § ft., 61 pipes. 
Doppel Fléte, 8 ft., 61 pipes 

Gemshorn, 8 ft., 61 pipes 
Flute, 4 ft., 61 pipes. 

Octave, 4 ft., 61 pipes 
Mixture, 3 rks., 183 pipes 

Trumpet, 8 ft., 61 pipes 

SWELL ORGAN 

Bourdon, 16 ft., 78 pipes 

Diapason, § ft., 73 pipes 

Salicional, § ft., 73 pipes 

Voix Celeste, 8 ft., 73 pipes 
Gedeckt, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes 

Flute Harmonic, 4 ft., 73 pipes 
Mixture, 8 rks., 183 pipes 

Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes 

Vox Humana, 8 ft., 73 pipes 
CHOIR ORGAN. 

Geigen Principal, 8 ft., 61 pipes Britain during this era. 

Dulciana, § ft., 61 pipes. 

Melodia, 8 ft., 61 pipes. 

Viola, 8 ft., 61 pipes. 

Flute d’Amour, 4 ft., 61 pipes 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 61 pipes. 

PEDAL ORGAN 
Resultant, 32 ft., 32 notes 
Open Diapason, 16 ft., 32 pipes. 

Second Diapason (Great), 16 ft., 32 

notes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Bourdon (Swell), 16 ft., 32 

notes. 

Octave, 8 ft., 12 pipes. 
Flute, 8 ft., 12 pipes. 

’Cello, 8 ft., 32 pipes. 

Still Gedeckt, 8 ft., 32 notes 
Trombone, 16 ft., 32 pipes. 

Organ Opening in Brooklyn. 
A two-manual built by the Aeolian- 

Skinner Company for the Lenox Road 
Baptist Church, Brooklyn, was dedi- 
cated May 6 with joint choirs of St. 
Ann’s Episcopal Church, New York 
City, and the Lenox Road Baptist 
Church, assisted by Miss Frederica C. 
Schatz, contralto, of Embury Metho- 
dist Episcopal Church, Brooklyn, and 
Miss Alba Clawson, soprano soloist of 
the Lenox Road Baptist Church. 
Robert Bedell, organist at St. Amnn’s 
Church, played the service and Robert 
E. Jones played the dedicatory recital, 
using the following numbers: Toccata, 
Dubois; Fountain Reverie, Fletcher; 
Scherzo in G minor, Macfarlane; “In 
Summer,” C. A. Stebbins; Finale, Sec- 
ond Symphony, Widor. 

Special Program at Sayville, N. Y. 
St. Ann’s Choir of Sayville, N. Y., of 

which Antoinette Hall is organist and 
conductor, presented a special musical 
service, one of the summer series, at 
the Sunday morning service June 19. 
The choir is pioneering for the cause 

of “better ecclesiastical music for Suf- 
folk County” and _ has successfully 
given several festival services in 
churches of various denominations in 
the last three years. The program for 
this occasion was chosen solely from 
the early nineteenth century composers 
of England and the rector, the Rev. J. 
H. Bond, gave a brief historical sketch 
of the musical and cultural life of Great 

horal Responses 
INCLUDING 

Opening Sentences, Prayer Responses, 

Offertory Sentences, Closing Sentences 
For Mixed Voices 

COMPILED UNDER THE AUTHORITY AND DIRECTION 

of 

The Commission on Worship and Music 

of the 

Methodist Episcopal Church 
Available also for use in worship in all churches 

ALL ORIGINAL COMPOSITIONS CONTRIBUTED BY 
Mrs. H. H. A. Beach, Leo Sowerby, H. B. Jepson, 
W. Lester, Lindsay B. Longacre, Gordon Balch Nevin, 
Henry Overley, James H. Rogers, R. Deane Shure, 
Charles Sanford Skilton, Powell Weaver, David 
McK. Williams. 

PRICE $1.00 

PUBLISHED BY 

J. Fischer & Bro. ... New York, N.Y. 
119 West 40th Street 

M. P. 

ST. MARK’S M. FE. CHURCH 

Bier 

A VALUED EXPERT OPINION OF THE 

MOLLER ORGAN 
An example of present M. P. MOLLER quality is to be found in the three-manual instrument just finished in 

ST. MARK’S METHODIST EPISCOPAL CHURCH, BALTIMORE 

probably the largest and most prominent church in that city. 

Mr. Alexander McCurdy, Jr., noted recitalist of Vhila- 

delphia, who dedicated the organ, writes: 

“IT was much pleased with the organ—what a relief to 

have a clear ensemble—the organ has ‘it’.” 

The Artist o \ Ongamy 

INTERIOR OF ST. MARK’S 

—— 
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AN INVITATION 

To the Organists of the Country: 

Vacation time is at hand and you undoubtedly will have 

some free time in July or August during which you will prob- 

ably do some traveling. 

Why not make use of the opportunity to get acquainted 

with developments in the field of organ building—find out 

for yourself what are the latest advances in tonal and me- 

chanical design and learn what the various builders are 

WILLIAM WALLACE KIMBALL doing? Regardless of advertising claims, the actual deliv- 

ered product of the builder is tangible evidence of his work. With first-hand knowledge gained 

by personal inspection you may judge the work of various builders for yourself and be sure of 

knowing which builder is doing the finest work in the country today. 

We have built many notable organs in various parts of the country—a partial list of which | 

append—and | cordially invite you to inspect them: 

Vassar College ... ind eee Coe Poughkeepsie, N. Y. 
Second Baptist Church ae Germantown, Pa. 

Ohio Wesleyan University ioe Delaware, Ohio 

First Congregational Church at Columbus, Ohio 
Grove City College : Grove City, Pa. 

Grace Episcopal Church . Grand Rapids, Mich. 

North M. E. Church ea Indianapolis, Ind. 

Court Street M. E. Church ; Rockford, Ill. 

Municipal Organ ... : ; Se Memphis, Tenn. 
Pack: Collade ......5:.... ee ee Parkville (Nr. Kan. City), Mo. 

Cornell College ae Seen . Le Mount Vernon, lowa 

First Plymouth Congregational Church... ; Lincoln, Nebraska 
State Teachers' College mere et Minot, North Dakota 

Municipal Organ ............... : ; Minneapolis, Minn. 
Fourth Church of Christ, Scientist San Francisco, Cal. 

B'nai B'rith Temple .......... ees Los Angeles, Cal. 
First Presbyterian Church .. ee Santa Barbara, Cal. 

If you expect to be near any of these installations during the summer—write to me and | will 

be glad to arrange an appointment for you to play and examine them. 

If none of these organs are near to you, | will be pleased to send you additional names if you 

will let me know in what part of the country you expect to be. 

Should you pass through Chicago, drop in at our office and | will be glad to take you through 

our factory, where among others you will be able to see the organs for Northwestern University and 

Christ Church M. E., New York, in the process of building. 

[Signed] WILLIAM WALLACE KIMBALL 

WWKIMBAILTCO 
ESTABLISHED 1857 

NEW YORK Organ Architects and Builders CHICAGO 

665 Fifth Ave. Kimball-Welte Residence Organs Kimball Hall 
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OFFICERS OF THE N. A. O. 

President—Harold Vincent Milligan, 113 
West Fifty-seventh street, New York 
City 

Chairman of the Executive Committee 

Henry Hall Duncklee, 107 Hillyer street, 
East Orange, N. 
Secretary— Willard I. Nevins, 340 Man- 

or road, Douglaston, N. Y. 

Treasurer—George William Volkel, 49 

West Twentieth street, New York City. 
Headquarters—Church of the Holy Com- 

munion, 49 West Twentieth street, New 
York City 

Proposed Amendments to Constitution. 
\ committee consisting of Miss 

Helen Reichard, H. H. Duncklee, Dun- 
can MeKenzie, R. L. McAll and Miss 
Jane Whittemore (chairman), with 
President Milligan, ex-officio, has pre- 
pared the following amendments to the 
constitution of the National Association 

of Organists for action at the conven- 
tion Sept. 2: 

Article 4, Section 1. The officers of the 

association shall be: President, first vies- 

president, second vice-president, third 
vice-president, secretary and treasurer. 

These shall be elected by ballot at each 

annual convention and shall hold office 

until their successors shall have been 

duly elected. [Add after “third vice-presi- 

dent” the words ‘fourth vice-president 

and fifth vice-president.’’] 

Article 4, Section 2. The president 

shall preside at the annual convention 

and perform all the duties incident to 

the office, including such as are provided 

elsewhere in the constitution He shatl 

also appoint the first state president for 

euch state, subject to ratification by the 

executive committee He shall appoint 

special committees (unless otherwise pro- 

vided for), and all standing committees 

us herein provided for. He may also 

appoint a resident presiding officer in any 

city or town Wherein the formation of 

local council or chapter is contemplated. 

[Change: “The first state president’ to 

“a state chairman.” After “for each 

state’ insert ‘without organized council.” 

Omit: ‘Local council or.’*] 

Article 4, Section 8. The first vice- 

president shall perform all the duties of 
the president during the absence of that 

officer. [Change: ‘First vice-president” 

to “vice-presidents in the order of their 

office.” ] 
Article 4, Section 5. The secretary shall 

conduct the official correspondence and 

keep the minutes of the proceedings of 
the association He shall also render a 

written report to the association at its 

annual convention.” [Insert: “annual” 

after “written.’’] 

Article 5, Section 1 There shall be an 

executive committee, consisting of the 

national officers, state presidents and 

sixteen other members who- shall be 
elected at the annual convention. This 

committee shall manage the business and 

affairs of the association (except as other- 
wise expressly provided for), subject to 

the constitution and by-laws. [Change: 

“sixteen” to “fifteen.”” Omit: ‘“‘Who shall 

be elected at the annual convention.” ] 

Article 6, Seetion 2. A special meeting 

of the association may be called by the 
president at any time upon the written 

request of thirty members of the asso- 

ciation. [Change: ‘“‘may” to “shall.’’] 

Article 6, Section 5. The executive 

committee shall fill any vacancy oceurring 

in any elective office for the unexpired 

term. [Change “any elective office’ to 

“the national offices.”’] 

Article 7, Section 1. All elections shall be 
by ballot. All national elective officers and 

general committees shall be elected at the 

annual convention by a majority of all the 

members present, and shall hold office for 

one year, or until their Ssuecessors shall 

be elected; or, in the case of a vacancy 

before the expiration of term, they shall 

be appointed as provided for. No officers 
shall be re-elected for a third consecutive 

term unless by unanimous vote. [Omit: 

“and general committees.”’ Add: “Section 

2. The fifteen members of the executive 
committee other than the officers shall 
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constitute three classes of five members 

each. At the annual meeting inaugurat- 

ing this system, a majority of the mem- 

bers present shall elect one class of five 

members to serve one year, another class 

of five members to serve two years and 

a third class of five members to serve 

three years eafter at each annual 

meeting a majority of the members pres- 

ent shall elect five members to the execu- 

tive committee, to serve three years, to 

fill the positions of those whose terms 

expire at such annual meetings. No mem- 

ber shall be re-elected for a second con- 

secutive term unless by unanimous vote 

or by election to an office.” Add: ‘Section 

3: At each annual meeting a majority of 

the members present shall elect one of 
the members of the executive Committee 

other than an officer, to be chairman of 

the executive committee for the ensuing 

year, No member shall be re-elected 

chairman of the executive committee for 
a third consecutive term unless by unani- 

mous vote.” ] 

Gilbert Heads Union- Essex. 
The final meeting of the year of the 

Union-Essex chapter was held Monday 
evening, May 23, at the home ot Leslie 
N. Leet in Mountainside. After hear- 
ing the annual reports of the treasurer 
and secretary and a report on the re- 
cent state rally by Henry Hall Dunck- 
lee, the meeting was turned over to the 
annual election | of officers. The follow- 
ing were elected for the coming year: 

President—Russell S. Gilbert. 

Vice-president—Mrs. Robert E. 
Walsh. 

Vice-president—Harry Stone Martin. 
Secretary—Robert A. Pereda. 
Treasurer—Miss Jessie E. Bouton. 
Aiter a few words from the incom- 

ing president the meeting was ad- 
journed and refreshments were pro- 
vided by Mr. and Mrs. Leet. 

FREDERICK P. Stoat, Secretary. 

Delaware Chapter. 
A meeting of the Delaware chapter 

was held at Christ Episcopal Chaeh, 
Wilmington, May 17. Each member 
brought a box luncheon and a social 

time was enjoyed. A recital was given 
in the church afterward at which the 
following members gy oa Eve Judith 
Robinson, T. Leslie Carpenter, Wil- 
mer C, Highfield and Firmin Swinnen. 

\t the business meeting it was de- 
cided to create a library of books on 
organ composers and organ works and 
construction. Mr. Swinnen was ap- 

pointed chairman of a committee to 
purchase a limited number of books as 
a beginning and these will be added to 

from time to time. 

Chicago Chapter. 
The annual meeting of the Chicago 

chapter and of the Illinois council was 
held in the Kimball salon on the eve- 

ning of June 6 and was marked by the 
annual election of officers. The slate 
headed by Mrs. Lily Moline Hallam as 
state president and E. Stanley Seder 
as president of the Chicago chapter 
was re-elected and the following were 
elected members of the executive com- 
mittee by ballot: Mrs. a Baily, 

Edward Eigenschenk, S. E. Gruenstein, 
Porter Heaps and Frank W. Van 

Dusen. Mr. Seder made a report of 
the various valuable activities of the 

season which was being brought to a 
close and Mrs. Hallam reported on 
state activities. 

The special feature of the evening 

was an address by the Rev. Paul Sauer, 
founder and president of the Chicago 

Bach Chorus, and special lecturer on 
church music at Northwestern Uni- 
versity. His topic was “Lutheran 
Church Music,” with special reference 
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to its origin in the chorale and its de- 
velopment up to the present time, both 
in the form of the chorale prelude and 
vocal music based on the chorale. Mr. 
Sauer’s address was instructive and 
thoroughly interesting and was ably 
illustrated by him and by Mr. Seder at 
the piano. 

Worcester Chapter Election. 
Under the efficient and capable lead- 

ership of Miss Ethel S. Phelps, presi- 
dent, the year 1931-1932 of the Wor- 
cester chapter came to a_ successful 
close with the annual meeting held 
June 13, in the beautiful and typically 
New England town of Auburn, Mass., 
not far from Worcester. The ladies of 
group 1 of the Woman’s Association 
of the — Congregational Church 

served a supper to the organists and 
their lin Bei 

The committee in charge of the 
meeting, headed by Miss Ethel S. 
Phelps, assisted by Mrs. Reida Chris- 
tianson, Mrs. Marian McCaslin, M. Jo- 
seph Smith and C. Clifton Hosmer, had 
planned for our meeting to be held in 
the grove adjoining, but because of the 
rain the meeting was held in the beau- 
tiful suburban home of Mr. and Mrs. 
William B. Leland. 

The nominating committee, Mrs. 
Myrtle G. Crosson, chairman, presented 

the following list of officers, the entire 
slate being elected unanimously: 

President—Mrs. Howard S. Pt ian 
Vice-president—Alfred H. Booth. 
Recording Secretary—Miss Linnea 

Hokanson. 
Corresponding Secretary—Ralph M. 

Warren. 
Treasurer—Bertis H. Adams. 
The auditing committee reported that 

the chapter was in good financial con- 
dition. The past year has been one of 
the most progressive and interesting 

and each year, as the chapter grows 
older, grows better and better. 

RALPH WARREN, 
Corresponding Secretary. 

Miami Chapter. 
The Miami chapter held its final 

meeting of the season June 13. It was 
intended to make it a beach party and 
picnic, but both the weather and the 
members being somewhat changeable, 

the beach event was called off and the 
party was held at the home of one of 
our members, where supper was served. 
A most enjoyable evening was spent, 
and plans were discussed for next sea- 

son. It was with regret that we learned 

from our president, Mrs. Florence 
Ames Austin, that she was leaving for 
the North to enter a hospital for a 
serious operation. 

Mrs. Austin gave a very interesting 
recital recently on the fine four-manual 
Skinner organ at Trinity Episcopal 
Church. 

Lancaster, Pa., Chapter. 
Dr. William A. Wolf, president of 

the Pennsylvania council, was unani- 
mously elected president of the Lan- 

caster chapter at its annual business 
session, held in St. James’ Episcopal 
Church Sunday alternoon, June 19. 
Other officers elected were: William R. 

Lantz, vice-president; Henry Sterbach, 
secretary; George B. Rodgers, financial 
secretary, and Cecelia A. Drachbar, 
treasurer. Annual reports were sub- 
mitted by Donald Nixdorf, retiring 
president; Henry Sterbach, secretary, 
and Cecelia A. Drachbar, treasurer. 
Charles E. Wisner and George Benkert 
gave detailed reports of the state con- 
vention held recently in Philadelphia. 

Dr. Wolf, as state president, announced 
plans for a two-day outing of the coun- 
cil in August, to include a visit to 
Mercersburg Academy, where E. Arne 

Hovdesven, organist of the academy, 
will play a recital and Bryan Barker, 
carillonneur, will play a carillon recital. 
From Mercersburg a pilgrimage will 
be made to Hagerstown, Md., where 

a distinguished recitalist will play at 
St. John’s Lutheran Church. The 
council will be received as guests of 

M. P. Moller and on the following day 
be accorded the privilege of inspecting 
his plan to view each detail of organ 
construction. 

Williamsport, Pa., Chapter. 
The annual dinner meeting of the 

Williamsport chapter was held June 2 
at the Larryville tea-room. Twenty- 
two were present. A short business 
meeting was conducted by our presi- 
dent, Professor Richey, during which 
the new officers were elected as follows: 

President—Miss Ruth Koser. 
Vice-president—Edward Hardy. 
Secretary—Mrs. Earl Morris. 
Treasurer—John Doughtery. 
Financial Secretary—William Wurs- 

ter. 

Meetings during the year were very 
interesting and helpful, and we hope 
for still greater things this year. 

Mrs. EArt Morris, Secretary. 

Reading Chapter. 
The Reading chapter held its forty- 

eighth and last public recital May 1 at 
the First Baptist Church, Reading, 
with J. William Moyer in charge. He 
was assisted by the choir of the church, 
Henry Brunner, violin, and Mrs. | 
William Moyer, piano. The program 
was as follows: Organ solo, Toccata 

(Gothic Suite), Boellmann (Vernon 
Johnson, assistant organist, Holy Cross 
Memorial Methodist Church); chorus 
from the cantata “The Four Horse- 
men,” “The New Jerusalem,” T. Fred- 
erick Candlyn (soprano solo by Miss 
Laura M. Snyder, accompanied by 
piano and organ); Prelude, Fugue and 
Variation, Cesar Franck (piano and 
organ); address of welcome, the Rev. 
Dr. Joseph R. Wood; organ solo, “In 
Springtime,” Kinder (Miss Iva A. 
Spacht, Nativity Lutheran); contralto 
solo, “The Day Is Ended,” Bartlett 
(Miss Natalie E. Ruth, Philadelphia, 
accompanied by violin, piano and or- 
gan); Chorale in three movements, 

“Jesus, Priceless Treasure,” Johann 
Cruger-Bach; hymn, “Angel Voices, 

Ever Singing,” Sullivan (with a des- 
cant written by Dr. Henry S. Fry); 
Rhapsody, Lily W. Moline (violin, 
piano and organ); organ solo, “Bene- 
diction Nuptiale,” Hollins (Leon W. 
Hill, Olivet Presbyterian Church). 
The annual dinner meeting of the 

chapter was held in the Thomas Jef- 
ferson tea-room May 17, at which time 
the election of officers was held. The 
guests of honor were Dr. Rollo Mait- 
land of Philadelphia, Dr. William A. 
Wolf of Lancaster, president ' the 
Pennsylvania council of the N. OM 
and George D. Haage of - oe Bey “Mr. 
Haage was elected to honorary mem- 
bership and gave us a historical review 

of his twenty-five years in the Haage 
concerts, in which he has brought many 
noted orchestras, singers and musicians 
to Reading. 

The new officers are: President, Earl 
W. Rollman; vice-president, Carl L. 
Seltzer; financial secretary, Rachel 
Marks Large; recording secretary, Iva 
A. Spacht; treasurer, Frank Doerr- 
mann. 
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Bach Triumphant; 

His Choral Works in 

Various Editions 

By HAROLD W. THOMPSON, Ph.D., Litt.D. 

William Shakespeare died in 1616, 
but it was not until the nineteenth cen- 
tury that he was fully recognized 
throughout Europe as the greatest 
writer of modern ages. Strikingly 
parallel is the story of the fame of Jo- 
hann Sebastian Bach, who at the pres- 
ent moment is just coming into his own 
in this country as the greatest eccle- 
siastical composer. 

When I was a boy, in the early years 
of this century, Bach meant organ 
fugues to most Americans, and little 
else. To be sure, Dr. J. F. Wolle had 
organized his Bach Choir in 1898, and 

the tradition of Bach hymns or chorales 
was living in the Lutheran Church. But 
for most of America the Mass in B 
minor, the Christmas Oratorio and the 

Passions were not even known by 
name. The great Protestant churches 
in New York were typical examples 

of this ignorance. In those days Trin- 
ity Church had a kind of fame for its 
music; 1 was permitted to go there as 
a special treat. If Dr. Channing Le- 
febvre could see the lists of 1900 he 

would turn pale and poison the vener- 
able gentlemen who talk now about 
that “Trinity tradition.” 

Knowledge of Bach’s choral works 
grew slowly. Undoubtedly Dr. Wolle 
deserves more credit than any other 
individual for the happy change that 
was already visible in 1908 when | 
went to Hamilton College, where for 
four years | played Bach chorales for 
the singing inspired by a president who 
loved Bach and put his hymns into the 
first decent American hymnal for col- 
leges — Stryker’s “College Hymnal” 

(Biglow & Main). When I went to 
Harvard in 1912 Dr. Davison had al- 
ready got his hands upon the glee club 
and choir, though the “Harvard Series 
for Men’s Voices” (E. C. Schirmer) 
was still only a dream of that great 
leader. When | began writing for The 
Diapason in 1918 it was still so diffi- 
cult to get editions of Bach’s extended 
chorales and sections of the larger 
works that | put aside an article begun 
in those years. Meanwhile great things 
have been happening. This season—to 
quote two examples of many—Dr. 
Dickinson's choir in the Brick Presby- 
terian Church of New York sang the 
Christmas Oratorio, the “St. Matthew 
Passion” and the “St. John Passion” 
beautifully, of course, but without ex- 
pecting any special note or commenda- 
tion for their achievement; and Dr. 
Williamson thinks nothing nowadays 
of presenting one of the great unac- 

companied motets at a concert, or of 
preparing the mass for a spring festival 
of young singers. 

Certainly it is high time for me to 
be giving you some hints of the wealth 
of newly-edited material by Bach which 
is now within your reach. Some of it 
alas!—may be financially out of reach 

because of the iniquitous tariff on music 
imported from Britain; but I shall sug- 
gest here some of the English, Scottish 

and American publications worth ex- 
amining. 

The Introduction 

The way to know Bach has been 
made plain especially by the great 
Scottish scholar Charles Sanford Terry 
of Aberdeen. In the first place, there 
is his delightful book called “Bach” 
(Oxford Press), the first humane and 
interesting account of the composer's 
life, with delightful illustrations of 

places you will wish to visit the next 
time you are in Europe. Then there is 
an excellent set of little books in the 
“Musical Pilgrim” Series of the Ox- 
ford Press, in which Terry discusses 
with clarity and charm the more im- 
portant of Bach’s choral works. » These 

little volumes cost 75 cents apiece. The 
titles are: “The Passions” (two vol- 
umes)—St. John in the first volume 
and St. Matthew in the second; ‘“Can- 
tatas and Oratorios” (two volumes)— 
including such information as a table 
of the cantatas and the church year; 
the “Mass in B minor”; “The Magnifi- 
cat, Lutheran Masses and Motets.” 
There are numerous other recent books 

which might be recommended, but 
these will give you a clear start. 

The Chorales 

The chorales are, of course, that 

wonderful set of Reformation hymns 
upon which Bach’s genius worked with 
incredibly versatile and refining power. 
In his cantatas and Passions he uses 
them as effectively as Wagner did the 
lettmotif, and with similar artistic pur- 
pose. It would be well, therefore, if 

every organist might own Terry’s great 

edition in two volumes—unfortunately 
very expensive—of “Bach’s Four-Part 
Chorals” (Oxford). Here are the 490 
gems in all their simple splendor. 
Bach’s German texts were often rather 
grotesque—he seems to have had little 

taste and little verse upon which to 
form good taste—but Terry's transla- 
tions make the best of a rather bad 
matter. Many separate issues from 
this great collection are now obtainable 

in two ways—as single chorales, includ 

ing “Jesu, meine Freude,” “In dulci 
jubilo,” “Ein’ Feste Burg,” “Christus 

ist erstanden,” “Wie schoen leuchtet” 
and others, at 6 cents apiece; and also 
in sets of four chorales appropriate to 
some special season and selling at 12 
cents. For instance, you get in one set 
“Nun komm,” “Gelobet seist Du,” 
“Das Neugeborne Kindelein” and 
“Puer Natus,” appropriate to Christ- 
mas. 

There are several books of chorales 
available. The E. C. Schirmer Com 
pany has one called “Twenty-five 
Chorales,” edited by Surette, with ex- 
cellently poetical texts trom many 
sources. A larger collection is Bar 
low’s “Bach Chorale Book” (Novello) 
of eighty-seven hymns, from which 
Forsyth drew the best and arranged 

them for men’s voices in a volume pub- 
lished by Gray. Novello publishes also 
“Thirteen Chorales from the Church 
Cantatas and Motets,” which costs only 
a shilling in England. The Scottish 
publisher Paterson, imported by the 
Oxford Press, has an excellent set of 
“Twenty-four English Hymns Adapted 
to Bach’s Chorales,” edited by Diack. 
And the Oxford Press has a handsome 
little book edited with notes by Terry 
called “Bach’s Original Hymn-Tunes 
for Congregational Use”; this is, of 

course, of unique value in studying the 
tunes actually composed by Bach him- 
self. 

The Church Music Society reprints 
several separate chorales in an edition 
imported by the Oxford Press. Prac- 
tically all our American publishers now 
have editions of certain very popular 
numbers such as “Beside Thy Cradle” 
(Gray, E. C. Schirmer, etc.) and 
“Break Forth, O Beauteous Heavenly 
Light” (Gray, Ditson, E. C. Schirmer, 
etc.), the two matchless little numbers 
from the Christmas Oratorio, within 
the capacity of every choir and so love- 
ly that every choir should sing them 
every vear. 

Similar issues have appeared recent 
ly. For instance, Ditson has “Three 
Chorales from the St. Matthew Pas- 
sion,” listed at 10 cents. G. Schirmer 
has a new edition of “Sleepers, Wake,” 
that gloriously resonant tune; there is 
also an edition published by E. C. 
Schirmer. In the “St. Dunstan Edition” 
of Father Williams (E. C. Schirmer) 
there is an excellent edition of the eve 
ning hymn, “Now All the Woods Are 

Sleeping’; the tune is the lovely “O 
Welt, ich muss Dich lassen,” and there 
are four different harmonizations, all 
from the “St. Matthew Passion.” Pro 
fessor McKinney edited this year a set 
of “Four Easter Chorales” (J. Fischer) 
and a more interesting number called 
“Christ Lay in Death’s Dark Prison” 
(J. Fischer), which had better be in- 
cluded among the “Extended Chorales,” 
for the editor has put together three 
different Bach harmonizations in a 
skillful manner that makes this a kind 
of Easter anthem on a chorale tune. 

[To be continued.] 

English Lutheran 
Church at Appleton, Wis., was dedi- 
cated Sunday, May 22. The dedicatory 
festival was continued throughout the 

week, with a special organ program 
May 24. The musical service featured 
the formal opening of the organ, built 
by the Wangerin Organ Company of 
Milwaukee. The program included ten 
organ selections and several vocal and 
instrumental numbers. Russell Wich- 
man was the organist for the occasion. 

The new First 
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Large Swiss Organs 

As Seen by American; 

Unusual Features 

By SETH BINGHAM 

article I should like 
saw and heard of the 

organs at Zurich, Berne and Basle. Of 
the gan in the Cathedral of Basle | 

can give only a cursory impression, for 
the time at my disposal did not permit 

In the present 

to relate what | 

Oo! 

close acquaintance, but | did hear the 
distinguished organist, Adolf Hamm, 
practicing his prelude, offertory and 

postlude tor the Sunday morning serv- 
ice—the triple Fugue in E flat and 
two chorale preludes of Bach—which 

gave me a fair idea of the organ’s en- 
semble. The listener should go as far 

away as possible, and preferably on 
the gallery at the extreme rear of the 

church, to get the best effect; else- 
where there is too much “jangle.” 
There is plenty of brilliance and a real 

“he-man” pedal, but the great mixture 

work is shrill, and the organ sounds 

like an uneven grouping of stop fam- 
ilies by several different builders rather 
than the unified, balanced whole that 
one would desire. 

The organ attracting the most atten- 

tion of Swiss musicians just now is 
that of the Cathedral of Berne. This 
instrument was completed last year by 
the well-known firm of Theodore Kuhn 
& Co., whose factory is near Zurich, 
at Mannedorf. Be it said at once that 

the organ is quite worthy*of the im- 
posing Gothic edifice whose beautiful 

spire dominates the city of Berne. 
( Prospective visitors are warned that 

this spire has no elevator, but one feels 
well repaid for climbing its 250 steps 
by the panoramic view of the snow- 
covered Bernese Alps.) And if the 
organ forms a fittingly beautiful part 
of the cathedral, it is a pleasure to add 

that Professor Ernst Graf seems most 
highly qualified to fill this eminent 
post. Professor Graf told me that the 
new installation represents more than 

ten years of patient study and labor in 
collaboration with the builders. 

Reformed churches under 
Zwingli, instrumental music, even 
a support for congregational singing, 
became taboo along with altar pieces 
and pictorial stained glass, these abom- 

inations being thought subversive of 
Holy Writ and therefore contrary to 
churchly principles. At Berne Cathe- 
dral the organ of Lienhard Louberer 

was silenced in 1528, and only sixty 
vears later did they dare bring in trom- 

In the 

as 

bones and trumpets to accompany 

hymns. Take a long breath! In 1726 
the consistory, by a vote of sixty to 
forty, decided to install a new organ of 
thirty-eight stops, three manuals and 
pedal; the builder was J. Leuw of 
Bremgarten. Five new stops were 

added in 1746 by Bossart, of Zug. This 
instrument did duty for nearly a cen- 

tury. Then Friedrich Haas rebuilt it, 
increasing the manuals to four and the 

stops to fifty-five. This organ enjoyed 
a wide reputation. The great French 

builder, Cavaille-Coll, writing from 
Berne, which he visited in 1844, said 
of Haas: “Everything is done with a 
master hand pipes soldered and 
rounded off properly, the embouchure 
treated with great perfection,” etc., but 

he found the “lungs” of the instrument 
unsatisfactory and showed Haas _ his 
own improvements in wind reservoirs. 

In 1904 Friedrich Zoll provided the 
regan with tubular-pneumatic action, 
wl ling ten stops, including some of the 
“orchestral” variety. The result was 

apparently disappointing. Professor 
Graf's project, formed some ten years 
back, called for a thoroughgoing recon- 
struction, and Switzerland now has a 
church and concert organ which by 
common consent measures up to the 
best modern standards. 

The four manuals in order from top 
to bottom are: Oberwerk (swell), 
brustwerk (choir), hauptwerk (great), 
ruckpositiv (lesser great). The organ 
is entirely electric except for certain 
mechanical movements in the console, 

which is compact and accessible. The 

American system of visible adjustable 
combinations replaces the former un- 
wieldy mechanism, but there are no 

separate manual pistons. The organ has 

a total of seventy-eight speaking stops 
no borrowing or and 5,404 pipes, with 

a, 

super-couplers. Fully three-quarters of 
the material, including the entire ruck- 
positiv, is new. The blower is located 
in the ceiling over the organ chamber, 

the air coming down through two wind- 

trunks on each side. There is very 
generous space in and around the pipe- 
work 

Professor Graf, while following a 

carefully graded tonal scheme for the 
ensemble, has nevertheless aimed to 
give each division its own individuality. 

For this double purpose no end of re- 
search, experiments, visits to other 
organs and calculations of space and 
acoustics were devoted to obtaining req- 

uisite volumes and timbres. To achieve 
their aim those in charge did not hesi- 
tate to go to foreign manufacturers for 
certain stops. Thus the modern reeds 

were made by Leau of Paris, while 
those in the “old German” style came 
from the Giesecke firm in Gottingen. 
How many presentday builders, organ- 
ists, organ architects or committees 
could show the same patience and 
broadmindedness ? 

The stop specification follows: 
GREAT ORGAN (Eighteen Stops). 

Prinzipal, 16 ft. 

Gedeckt, 16 ft. 

Diapason, 8 ft. 

Violprinzipal, 8 ft 

Gedeckt, 8 ft. 

Flauto Major, 8 ft 

Gemshorn, 8 ft. 
Oktay, 4 ft. 

Hohlfléte, 4 ft. 

Gemshorn, 4 ft. 
Quinte, 2% ft. 

Superoktayv, 2 ft 

Mixtur Major, 4-5 rks. 
Mixtur Minor, 4 rks 
Cornett, 3-5 rks 
Bombarde, 16 ft 

Trompete, 8 ft. 

Zinke, 4 ft. 

SWELL ORGAN (Twenty 
Enclosed) 

Bourdon, 16 ft. 
Prinzipal, 8 ft. 
Bourdon, 8 ft. 

Flite, 8 ft. 

Viola da Gamba, 8 ft. 

Salicional, 8 ft. 
Voix Celeste, 8 ft 

Oktay, 4 ft. 

Nachthorn, 4 ft 

Spitzfléte, 4 ft. 

Quinte, ° t 
Flageolet, 

Tere, i 3 ft. 

Fourniture, 5 rks 
Cimbale, 2 rks 

jusson, 16 ft. 

Fagott-Oboe, 8 ft 

Trompette Harmonic, 8 ft 
Clarion Harmonie, 4 ft. 

Vox Humana, § ft. 

Tremolo. 

CHOIR 

Stops 

ORGAN (Twelve 
Enclosed). 

Prinzipal, 8 ft. 

Rohrfléte, 8 ft. 

Gemshorn, 8 ft 
Suavial, 4 ft. 

Blockfléte, 4 ft. 

Quintatin, 4 ft 
Nazard, 

Waldfléte, 2 

Sifflite, 

Zimbel, 4 

Dulcian, 
Schalmei, 4 ft. 

LESSER GREAT ORGAN 
Stops) 

Stops, 

(Twelve 

Gedeckt, 8 ft. 

Violfléte, 8 ft. 

Quintaton, 8 ft 

Prestant, 4 ft. 
tohrfliéte, 4 ft. 

Sesquialtera, 2 

Superoktayv, 2 ft. 
Nachthorn, 2 ft 

Larigot, 1% ft. 

Mixtur, 4 rks. 
Krummhorn, 8 ft. 

Dulcian, 16 ft. 

PEDAL ORGAN 
Prinzipalbass, 82 ft. 

Prinzipalbass, 16 ft. 

Subbz 16 ft. 
Kontraba 16 ft 

Gedecktbass 
Prinzipal, 
Gedeckt, 

Gemshorn, 8 ft. 

Oktay, 4 ft 

Nachthorn, ‘ 

Rohrfléte, 2 ft. 

Mixtur, 

Posaune, 

Sordun, 16 ft. 
Trompete, 8 ft. 

Clarion, 4 ft. 

(Sixteen Stops). 

\ few of these need a word of ex- 
planation or comment. Zinke is a 4-it. 
trumpet, suavial a 4- it. diapason. Dul- 

cian and schalmei are reeds using half- 
length pipes; they resemble the eigh- 
teenth century krummbhorn, but are 

somewhat milder. Violfléte I found to 
be more flute than viol. Sordun is a 

1, 2932 

velvety reed. The great diapason is 
exceptionally pungent, but those else- 
where (prinzipals in swell, choir and 
pedal) vary rather in intensity than in 
quality. Notice the systematic gen- 
erosity of 4-ft. foundation stops: three 
each in great, swell and choir and two 

each in lesser great and pedal; it looks 
like luxury, but they are all differ- 
ently voiced. And try to imagine the 
brightness of forty-odd ranks of mix- 
tures expertly composed! The Swiss 
are fond of gemshorns and know how 
to make them; this organ possesses 
four. One notes a lack of character- 
istic string tone. In double f fortissimo 

solo pedal passages the 6-rk. pedal mix- 
ture is too prominent, but it merges 
satisfactorily into the full organ as 
soon as the manuals are added. 

Low pressures prevail—3.7_ inches 
for the heaviest reeds, and from 2.6 to 
3.2 inches for the flue-work; the re- 
sponse is prompt nevertheless. But in 
listening from the chancel at the op- 
posite end of the cathedral, the sound 
seems to falter somewhat. I do not 
know if the low pressures are responsi- 

ble for this slight pitch deviation, which 
does not exist at the console; but I 

can testify to the warmth and beauty 
of tone obtainable with these pressures. 

Susiech on the day of 
their annual Spring festival of the 
“Sechselatiten,” a celebration lasting all 
day and a good part of the night (Your 
correspondent reached bed at 4:30 a. 
m.) Il wonder how many Diapason 
readers have ever witnessed this pic- 
turesque event? At 6 in the evening, 
on the great public square bordering 
the lake, a huge white figure represent- 
ing winter is set afire, and gayly cap- 

arisoned knights in costumes dating 
from the middle ages gallop round the 
roaring bonfire at full speed. This is 
followed by an eye-filling procession of 
the various corporations or trade guilds 
—shoemakers, butchers, drapers, boat- 
men, jewelers, blacksmiths, etc.—each 
in traditional costume and led by its 
own band. Dr. Hans Escher, a gen- 
erous patron of music in Zurich and 
himself a violinist and viola player of 
no mean order, very graciously invited 
me to take part in the evening festivi- 
ties of his own guild—that of the burg- 
omasters—consisting of a banquet fol- 

lowed by parades through the streets 
of Zurich and visits to other corpora- 
tions. Some of these boast male chor- 

uses with enviable records in the an- 
nual Swiss choral contests. Our band 
was a particularly fine one; there was 
an unforgetable moment as we marched 

I arrived in 

through a long underpass tunnel, the 
repercussion of the brass and drums 
being tremendously augmented. 

It was a real joy to come in contact 
with the gifted organist, Viktor Schlat- 
ter, who presides over the superb in- 

strument in the Grossmunster at Zu- 
rich. Schlatter, a man of engaging 
personality and genuine culture, is, I 
believe, about 37, but he looks much 
younger. The title of my February 
article as I sent it to The Diapason 
was simply * ‘Organs and Organists at 
Geneva.” With the best of intentions, 
and probably thinking this rather tame 
caption needed “jazzing up,” the gen- 
ial editor or someone in his office 
changed it to “Geneva: Its Organs, and 
Switzerland’s Leading Organists.” On 
reading this some of my aggrieved 
Swiss friends protested: “And what 
about Schlatter?” For without the 
slightest doubt the organist of Gross- 
minster belongs under this revised 
heading, as his admirable playing am- 
ply testifies. 

Schlatter studied under Fischer, or- 
ganist of the Dom in Berlin, and while 
there he was organist for the Philhar- 
monic Choral Society, directed by the 
late Siegfried Ochs. He commands an 
extensive repertoire of the very best 
in organ literature, and has given many 
concerts not only in Switzerland, but 
in Italy, Germany, Denmark and Aus- 
tria, besides broadcasting recitals from 

the Grossmiunster organ. In addition 
to his private teaching he is professor 
of organ at the theological school in 
the university. 

Viktor Schlatter is an enthusiast for 
the pre-Bach school of German, Italian 
and French composers, and while I 
was in Zurich he gave a special pro- 
gram of these masters before the fifty- 

odd members of the Zurich Canton 
Organists’ Association. Friends of the 

late Lynnwood Farnam knew how 
much he enjoyed “organ hunting,” 

photographing organs and noting down 
their specifications. Schlatter has the 
same delightful hobby, having visited 
and played over 700 instruments, and 
he showed me part of his fine collec- 

tion of organ photographs. 
[To be continued] 

Fine Choir Festival in Rochester. 

A congregation which filled every 
nook and corner of the new Church of 
the Ascension at Rochester, N. Y,, 
attended the June music festival given 
by the choirs of four prominent city 
churches under the direction of Dr. 
George Henry Day, with Margaret 
Culp Morrow at the organ, on Sunday 
evening, June 12. The combined 
choirs, a chorus of nearly 200 ‘voices, 
sang with excellent spirit. The ensem- 
ble was well-balanced and marked with 
fine precision of attack and_ release. 
The chorus exhibited careful training 
in the matter of detail and dynamic 
effects and showed a keen appreciation 
of the text. The forces taking part in- 
cluded the church choir and = church 
school choir of St. Luke’s Church, Ruth 
Palmer Sullivan, director; the choir of 
St. James the Greater, James Rawn- 
sley, director, Joseph Schofield, organ- 
ist; the St. Cecilia Choir and the regu- 
lar choir of men and boys from Christ 
Church, Dr. Day organist and master 
of choristers, and the choir from the 
Church of the Ascension, Mrs. Morrow, 
organist and director. The liturgical 
parts of the service were intoned by 
the Rev. Charles C. Williams Carver, 

>. T. M., rector of Christ Church; the 
Scripture lesson was read by the Rev. 
John Dennis, B. D., rector of St. James 
the Greater; the address was made by 
the Rev. Samuel Tyler, D. D., rector 

of St. Luke’s Church, who traced the 
place of music in the church from Old 
Testament times, and the closing 
prayers and benediction were pro- 
nounced by the Rev. William C. Comp- 
ton, S. T. D., rector of the Church of 
the Ascension. Previous to the service 
the visiting choirs were entertained at 

supper in the parish-house by members 
of the choir of the Ascension. The 

festival was such a splendid success 
that it is planned to repeat it next year 
with additional choirs portinipetng. 

A Casavant 
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distinguishing —char- 

acteristics of the or- 

gan consoles built by 

Casavant. 

They couple to the 

conservative musical 

principles of the Cas- 

avant organ all that 

is modern in mechan- 

ical technique. 

Casavant SF reves 
LIMITED 

St. Hyacinthe, P.Q. Canada 
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Los Angeles News; 

Organ with Orchestra; 

Recital by Clokey 

By ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., June 12.—At his 

thirty-fifth Sunday afternoon recital at 
the University of California at Los 
Angeles Alexander Schreiner gave a 

splendid program which included Guil 
mant’s First Symphony for organ and 
orchestra. It was a pleasure to hear 
this fine work given in so worthy a 
manner. The university orchestra, 
under the direction of Squire Coop, had 
worked hard and the results were most 
gratifying. I hope we shall hear more 
from them next season. Other num 
bers played by Mr. Schreiner were the 
Prelude and Fugue in E minor of 

Bach, the Schumann Canon in B minor 
and a splendid pe rformance of Vierne’s 
“Westminster Chimes.” 

Mr. Schreiner and his family left for 

Salt Lake City the early part of June 
and he will preside at the Tabernacle 
organ for the summer months. 

It was indeed a pleasure to hear Jo- 
seph W. Clokey play a recital on the 
Estey organ in the Mabel Shaw Bridges 

Music Auditorium at Pomona College 
June 4. This was the first recital given 
by Mr. Clokey on the organ and he 
made of it a sort of demonstration, 
rather than a concert performance. The 
first part of the program, in a series of 
short pieces and improvisations, gave 
the audience an opportunity to hear the 
diapason chorus, the reed chorus, the 
strings, the flutes, the mutations, the 

woodwinds and the percussion. It 
proved interesting to the large audience 

and was an excellent way to make 
them acquainted with the different 
voices of this magnificent instrument. 

The last part of the program contained 
Mr. Clokey’s “Fireside Fancies,” the 
Toccata and Fugue in D minor of 
Bach, Russell's “The Bells of St. Anne 
de Beaupre, ” the first performance ot 
my “Rhapsody Gothique,”’ which is 

dedicated to Bel Clokey, and other 
numbers by Karg-Elert. Mr. Clokey 
showed fine musicianship in all that he 
did, and while he leans to very soft 
registration—perhaps a little too much 
so—the effect is always musicianly and 
charming. 

As to the organ, I like it more each 
time that I hear it. The solo stops are 
a delight and the whole thing im- 
pressed me in much the same way it 
did when Palmer Christian gave the 

opening recital a few months ago. 

Without doubt it is one of the out- 
standing instruments in the West. 

William Ripley Dorr has been busy 
of late with concerts by his choir and 
by the glee club of Malaga Cove 

School, Palos Verdes Estates. Mr. 
Dorr is to be congratulated on his 

work with both organizations. The 
material he has to work with is in my 
opinion very inferior to what he had 
in Los Angeles, but this does not deter 
him in the le “ig? and he goes ahead in 
his cheery way, giving programs of the 
best type of music. 

John Shrader Garth, a pupil of Wal- 
ter F. Skeele, gave his graduation re- 
cital in Bovard Auditorium May 17. 

Mr. Garth played excellently and the 
program was very interesting. Among 

other numbers were the Fantasie and 
Fugue in G minor of Bach, the Sonata 

in F minor of Mendelssohn, the Schu- 
mann Canon in B minor and other 

numbers by Borowski, Russell, Guil- 
mant and Stantord. 

IT wish that all organists who feel 
that they cannot play a recital except 

on a four-manual instrument could 
have heard the fine one played by Miss 
Winifred Smart on the modest two- 
manual Kimball in the Ononeta Con- 
gregational Church May 31. It was 
one of the most interesting recitals I 
have heard for some time and included 

such items as the Third Chorale of 
Franck, the Toccata and Fugue in D 

minor of Bach, the beautiful slow 
movement from the Ninth Sonata of 
Rheinberger and numbers by Palm- 
gren, Nevin, Diggle. etc. Miss Smart 

plaved with authority and _ sterling 
musicianship and the audience gave 

her a great reception. A word of praise 
is due the choir of the church, which 

HE decision of an organ 

committee to purchase a 

Pilcher quite naturally arouses our 

zeal « am But the process of 

executing the contract to the com- 

plete and permanent satisfaction of 

the customer is far more interesting 

to Pilcher «2 « a An attribute 

essential to good workmanship and 

good business «2 « « an important 

factor in the Pilcher organization 

for over a century. 

HENRY PILCHER’S SONS, Incorporated 
General Offices, Louisville, Ky. 

New York Office, 11 West 42nd Strcet 

PILCHER 
Organs 

ti VOICE OF INSPIRATION 

dateial Miss Secinet, They y 

numbers. 

The annual picnic of the 
held at Riverside June 6. 

sang aes BIG ORGANS FOR RADIO CITY descended upon his home at Lang- 
; horne, Pa., May 10 and demanded 

Rudolph Wurlitzer Company to Build entrance, yelling “surprise” with voices 
Guild was Three Instruments. that sounded as if provided with very 
The San Contracts for organs required for adequate wind pressure. The group 

Diego chapter was invited to join with the two theaters being erected on the then enjoyed a delightful evening and 
us and I understand that a good time Radio City side of Rockefeller Center departed after presenting Mr. Kinder 

was had by all. in New York City have been awarded with a beautiful bird bath for his gar- 
to the Rudolph Wurlitzer Company. den. The affair was arranged under 

Dedication of Austin at Duluth. 

The four-manual Austin organ just Jargest organ ever installed in a theater 

The contracts include three organs and_ the leadership of Miss Edna Griffen- 
one of them, it is said, will be the berg. 

installed in the First Methodist Church Two of the organs are to be four- Harvey Gaul has joined the staff of 
of Duluth, Minn., the specification of manuals and the other a two-manual the Fillion studios in Pittsburgh and 
which was published in The Diapason broadcasting organ. One four-manual has announced special summer classes 
Feb. 1, was dedicated June 

“ . 
Py ~ ti ~ att > - > 

12, with js to go in what is called No. 8 theater i Composition, creative harmony, com 
Earl R. Larson, organist and director and the other is to go in the No. 10 Positional counterpoint, choral tech- 
at this church, at the keyboard. In the theater. The broadcasting organ also "ique, musicianship for singers and 
course of the two services of the day js to be in the No. 10 theater. They ™usic appreciation. A chorus is being 
Mr. Larson played: Chorale 

» . ° . 

Prelude, are complete instruments of the thea- Organized for next season, which will 
“Rejoice Now, Christian Men,” Bach; trical] type. be under his direction. 
“Easter Morning on Mount Rubidoux,” These organs will include a number — wei _ 

Gaul; Meditation from “Thais,” Mas- of new features. At least one of the George Kilgen & Son, St. Lous, 
senet; Fantasy on “Old 
Loud; “By the Pool of 

Hundred,” innovations has been developed in the through their New York office report 
Bethesda,” jaboratories of the R. C. A. Victor Teceipt of a contract for a two-manual 

“The Sea of Galilee,” “The Garden of Company at Camden, N. J., as the for the Rugby Congregational Church, 
Gethsemane” and “Mount Hermon,” result of manv experiments. Brooklyn, of which the Rev. H. Math- 
Shure. The choir sang the cantata ; - 2 er, D. D., is pastor. The church edifice 

“Christ in the World,” composed by Pupils Surprise Ralph Kinder. recently was completed at a cost of 
H. A. and J. S. Matthews, 
ning service. 

at the eve- Twenty pupils ot Ralph Kinder, the $75,000 The instrument is being in- 

Philadelphia organist and composer, stalled. 
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George I. Tilton 

DIRECTION of THE 
Tilton a junior choir festival 

UNDER 

George I. 

service was presented in the Third 
Presbyterian Church of Trenton, N. J., 
on the evening of May 5. Those taking 
part included five combined junior 
choirs of Trenton. The service was an 
innovation and was highly successful. 
The choir came in from each side of 

the church, proceeding down the side 
aisle and up the center into the choir 
loft. The procession was headed by 
two church flags carried by boys. The 
anthems included: “The Shepherd,” 
Barnes; “The Heavens Are Declaring,” 
Beethoven; “Jesus Meek and Gentle,” 
Ambrose, and “I Waited for the Lord,” 
Mendelssohn. Mrs. Carl Myers played 
the Allegro from Borowski’s First Son- 
ata as the prelude; Miss Isabel Hill 

played Macfarlane’s “Evening Bells 
and Cradle Song” as the offertory and 
Mr. Tilton played the Allegro from 
Widor’s Sixth Symphony at the close 
of the service. 

In an editorial in the 
ning Times an estimate of the 

the service is given in the 

words: 

One of the most delightful 

staged during music week was the con- 

cert given by the junior choirs of Tren- 

ton in the Third Presbyterian Church 

No one who heard these youthful singers 

could have failed to be deeply impressed. 

George I. Tilton, musical director of 

the Third Church, who headed the com- 

bined undertaking, deserves commenda- 

tion for thus encouraging a movement 

of such manifest significance for musi- 

eal education. He, as well as the other 

junior choir leaders of the city, should 

have the hearty support of church mem- 

bers and all interested persons in an ar- 

tistic project which much 

along cultural and spiritual lines. * * * 

There is no better way of enlisting the 

children of Trenton in the cause of mu- 
sical interest and advancement 

Trenton Eve- 
value of 

following 

events 

promises so 

Sonata by Russell H. Miles Played. 
One of the features of the annual re- 

cital of original compositions presented 
at the University of Illinois May 10 
was a Sonata in G minor, for violin and 

ails JULY 1, 1932 

piano, the work of Professor Russell 
Hancock Miles, well-known organist 
and composer, and a member of the 
university faculty. The sonata, in three 
movements, was played by Sol Cohen, 
violinist, with Mr. Miles at the piano. 

Miss Kluenter in Music League Recital. 

The National Music League pre 

sented Miss Beatrice Kluenter, organ- 
ist, and Miss Evelyn Ray, contralto, in 
a recital at the Barbizon in New York 
May 8. This was the first time the 

league offered an organist in the Young 
American series and there was a large 

attendance. Miss Kluenter played these 
Sonata in C minor, Men- 

delssohn; Three Chorale Preludes, 
Bach; “Melodia” and ‘“Benedictus,” 
Reger; “Andantino all’ Antica,” Antonio 
Mauro; “Hora Mystica” and “Etude 
Symphonique,” Miss Kluenter 
and Mabel Farrar, concertmaster of 
Ethel Leginska’s symphony orchestra, 
gave a program at the United Church 
of Van Nest May 3 for the Musicians’ 
Emergency Aid. April 24 Miss Kluen- 

ter produced for station WBBC at the 
3rooklyn Little Theater the operetta 

“Peter Rabbit” with a cast made up 
entirely of little children of the radio. 
June 8 Miss Kluenter was guest artist 

at the concert given by the students at 
the Manual Training High School in 
3rooklyn. Miss Kluenter is a pupil of 
Dr. Melchiorre Mauro-Cottone. 

compositi mms: 

Bossi. 

Illness of Ernest White. 

Ernest White, the Philadelphia or- 
ganist, has been a victim of gall blad- 
der trouble which has caused him to be 
incapacitated for several weeks. Under 
the care of physicians he is reported to 
be making good progress toward re- 

covery and at last accounts it was 
hoped to avoid an operation. He has 
gone to his old home in London, Ont., 
to recuperate. Mr. White is organist 
and choirmaster of St. James’ Church 
and is known throughout the United 
States as a recitalist. 
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University of Chicago 

Specialists in 
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R. WARREN ANDREWS JOHN R. OLSON 
Routes through the East and through New 
York City into South Jersey — Special Rates. 
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American Conservatory of Music 
KARLETON HACKETT, President 

Announces Fall Term of 

Organ and Choir Training School 
BEGINNING SEPTEMBER 12, 1932 

Complete Course Covering All That Pertains to the Ministry 
of Music in the Church 

Faculty Includes Some of Chicago’s Most Prominent Teachers in Organ, 
Voice, and Theory 

Send for Bulletin 

Address Secretary American Conservatory 
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FRANK WRIGHT 
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Candidates prepared for A. G. O. or University examinations by correspondence. 
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Dedications RECITALS Festivals 

Address: Gulimant Organ School, 17 East Eleventh Street, New York City 
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Eddy’s Reminiscences 

Tell of Opening of 

Great Chicago Organ 

By CLARENCE EDDY 

Fourth Installment 

In the eighties (I do not remember 
the exact year) a large exposition 

building was erected on the Chicago 
lake front just north of the present Art 
Institute. Music festivals were held 
here with Theodore Thomas as con- 

ductor of the orchestra. There was a 
small two-manual organ in the hall and 
on one occasion at a miscellaneous con- 
cert I had the honor of accompanying 
Mme. Materna, the great dramatic so- 

prano, in a repertoire of songs. 
During the exposition of 1889 in 

Paris I was invited to play in the 
Trocadero. The organ there was a 

large four-manual built by Cavaille- 
Coll of Paris and was very effective. 
My recital was attended by an audience 
numbering 6,000. The program was 
made up of compositions by French 
and American composers and also in 
cluded several important works of 
Bach. The most important composi- 
tion of a French composer was Guil- 
mant’s Sixth Sonata, which had its first 
hearing on that occasion. Guilmant 
himself was present and complimented 
me very highly. All the leading or- 
ganists of Paris were in the audience. 
After playing at this exposition I was 
made a member of the “Academie 
Francaise” (The French Academy). 

Another event that took place that 
same year was the opening of the 
Auditorium Theater in Chicago. I was 

invited to dedicate the organ on the 
opening night. A miscellaneous pro- 
gram had been arranged and I had the 
notable privilege of opening the pro- 
gram with a “Triumphal Fantasie” 
written especially for the occasion by 

Theodore Dubois of Paris. Adelina 
Patti was present and sang “Home 
Sweet Home.” The orchestra played, 
Theodore Thomas conducting, and 
later in the program I played a con- 
certo by Rheinberger with the or- 
chestra. The Auditorium was filled to 
capacity. It was a memorable occa- 

sion of rare splendor, elegance and 
enthusiasm—one of Chicago’s great 

moments. 

The architects of the 
were Adler & Sullivan and “Ferd” Peck 
was general manager. The organ was 
built by Hilborne L. Roosevelt of 
New York according to my specifica- 

Auditorium 

tions. It had four manuals and an 

echo organ and also a large pedal 
organ. There were 109 speaking stops 
and over 7,000 pipes. 

During the World’s Columbian Ex 

position in 1893 I was appointed official 
organist and gave twenty-five recitals 
in Festival Hall. I also ig for 

a series of recitals by Alexandre Guil- 
mant in this hall and at this time and 

later arranged a tour of recitals for 
him throughout the country. The 
organ in Festival Hall was a four- 
manual built by Farrand & Votey of 
Detroit. 

During my ten years’ residence in 

P aris I made many friends among the 

ESTABLISHED 1898 

GUTFLEISCH & SCHOPP 
REED and FLUE PIPES 
ORGAN SUPPLIES 
ALLIANCE, OHIO 

OO 

We have been in business continuously 

for thirty-three years, and our reputation 

our best with our customers is recom- 

mendation and advertisement. 

Organ builders who are not familiar 

with our work are respectfully requested 

to give us a trial order. 

sisi as 

| Eddy in the Early Days 

notables there, one of whom was Mme. 
Mathilda Marchesi. I was entertained 

in her home and there met her pupils, 
among them Mme. Melba. I heard 

Melba sing many times in opera as 
well as in concert. On one occasion at 
a concert in the Hotel Plaza I com- 

plimented her on her beautiful high 
tones, to which she responded with the 
question: “What’s the matter with my 
middle tones?” 

When Ethelbert Nevin was in Paris 
Mme. Marchesi and I arranged a re- 
ception for him in the Hotel de Calais. 
He sang some of his songs for us. 
Mme Marchesi listened very attentive- 

ly. Afterward she said to him: “Mr. 
Nevin, your songs are very beautiful, 
but you should not sing them.” 

Marchesi was a very serious musi 
cian. I was present many times when 
she gave a lesson. She always gave 

her lessons in class form—that is, she 
gave a lesson to one and the other 
pupils remained to listen. 

[To be 

North Dakota College Organ Opened. 
The three-manual organ built by the 

W. W. Kimball Company for the State 

Teachers’ College at Minot, N. D., was 
opened with a recital June 9 by Wil- 
liam H. Barnes of Chicago. The organ 
was presented to the college by the 
faculty, alumni and students of the 
college and their organizations, assisted 
and supported by citizens of Minot. 

Dr. Barnes’ program was as follows: 
“Grand Choeur Dialogue,’ Gigout; 
Reverie, Bonnet; “Caprice Heroique,” 
Sonnet; Chorale Improvisation, Ké arg- 
Elert; “The Legend of the Mountain,” 
Karg-Elert; Andante (Sixth Sym 
phony), Tschaikowsky; Scherzo (First 
Sonata), Rogers; “Pantomime,” de 

continued. 

Falla; Toccata and Fugue in D minor, 
Bach: Prelude to “Lohengrin,” Wag- 

ner. The specification of the Minot 
organ appeared in The Diapason Feb. 
1. This is the fourth college organ 
opened by Mr. Barnes within a year, 
the others being at Park College, Park- 

Grove 

Mount 
ville, Mo.; Grove City College, 

City, Pa., and Cornell College, 
Vernon, lowa. 

Kilgen for Florida Church. 
Bradentown, Fla., where is located 

the winter training quarters of the St. 
Louis Cardinals, has selected a_ St. 
Louis builder to provide the First M. E 
Church with an organ. The instru 
ment was purchased from George Kil- 
gen & Son by the organ club of the 
church, composed of members of the 
congregation who have for some time 
been raising funds for this purpose. 
The organ will be a two-manual with 
twenty-one stops and will be erected in 
two chambers provided by the church 

Pupils of Corinne Dargan n Brooks Play. 
Corinne Dargan Brooks presented 

five of her advanced organ pupils in a 
recital May 23 at Trinity Episcopal 
Church, Houston, Tex., of which Mrs. 
Brooks is organist. Guy Smith, Jr. 
baritone, assisted on the program. 
Those taking part were Dorothy Quin. 
Winifred Greenwell, Marguerite Har- 

tung, Earlene Gunn and Annie Laurie 
Winfrey. 
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Cyrus Northrop Memorial Auditorium 
UNIVERSITY OF MINNESOTA 

Home of Minneapolis Symphony Orchestra 

Another important addition to our long list of classic organs is now under 
construction for University of Minnesota. 

The specification, printed on the following page, confirms the conviction 

that perfect balance, power, definition and brilliance can only be obtained by 
pipes properly designed, scaled and voiced—not by unification. , 

Tonal character, beauty and variety are assured by the presence of all of 
the famous Skinner voices. 

Specifications by G. Donald Harrison for the builders in consultation with 
Carlyle Scott, Director of Music; George Fairclough, Professor of Organ, and 
Dr. William H. Barnes, Advisor for the University. 

AEOLIAN-SKINNER ORGAN COMPANY 
Organ Architects and Builders 

Church Residence Auditorium University 

SKINNER ORGANS AEOLIAN ORGANS 

677 Fifth Avenue—689 Fifth Avenue, New York, N. Y. 

FACTORY: BOSTON, MASSACHUSETTS 
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UNIVERSITY OF MINNESOTA 
Minneapolis, Minnesota 

ENSEMBLE of the AEOLIAN-SKINNER ORGAN 

GREAT ORGAN PIPES PIPES _ PIPES 
pipps 8 Flauto Dolce... 73 16 Fagotto....... 73 |6 Diapason...  . 32 

16 Diapason ..... . 61 8 Flute Celeste... 61 8 Trumpet ...... 73 16 Metal Diapason. 32 

8 First Diapason 61 4 OctaveGeigen.. 73 8 Clarinet. .... 73 16° Contre Basse... 32 

8 Second Diapason 61 4 Violina . - 13° 8 Orchestral Oboe. 73 1G: Taboo NOTES 

8 Third Diapason. 61 4 Flute.... .... 73 sie (Great) ....° 32 
8 Flute Harmonique 61 22 3 Twelfth.... 61 8 Harp 61 PIPES 
8 Gedeckt ...... 6) 2 Fifteenth.... 61 4 Celesta {79° 16’ Bourdon....... 32 
8 Gemshorn ..... 6] Dolce Cornet (V Tremulant NOTES 

8 Viole... 0.0%. 61 Ranks) .... .305 16 Gamba (Solo).. 32 
S4/*Qum...... 61 Chorus Mixture 16’ Gemshorn 
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4° Second O te 6I 6 Posaune....... 73 pipes !6 Contre Viole 
2 = ctave.. i 8 French Trumpet. 73 6 Contra Camba. 73 (Choir) eae « 32 

io ae S Comepenn..... 7% 9 Flee Miah: 73: ‘Pr 
ye la A Me ce 73 8 Gamba ....... 73 csemmiohes 

22/7 Twa... GF & Vorbis 79 ; | PIPES 
ai 8 Gamba Celeste.. 73 8° O 12 

2 Fifteenth ...... 6] , es, 73 8 Aetherial Celeste ee 

Harmonics (IV 8 Gedeckt ...... 12 
Rks.) 744 NOTES (II Rks.)... . 146 8° Cell 12 

Ple; ‘ffi VIL. 8 Harp | From 4 Orchestral Flute. 73 i Sree 
ein Jeu ( 4 Celesta;Choir 61 ee NOTES 
Rks.) ......427 Wi lis soap 8 Viole (Choir) .. 32 

16° Contra Tromba.. 61 en Comer ees Violes 8, 8 Sill Gedeckt 
8 Tromba....... 61 | CHOIR ORGAN ee (Swell) .... 32 
4 Octave Tromba. 61 PIPES 6 Corno di Bassetto 13 PIPES 

notes 16’ Contre Viole... 73 8 Tuba Mirabilis... 73 5.1/3’ Twelfth. . 12 

8 Harp )From 8 Diapason . _ 73 8 FrenchHom..... 73 4 Super Octave... 24 
4 Celesta/Choir .. 6] * ContBinc. 73 8 English Horn... 73 (ij. 12 

— (from 8 Cor-de-Nuit.... 73 4 Tuba Clarion... 73 Harmonics (V 
olo) . a 8 Dulcet (II ; , NOTES Rks. ) corre 160 

somguonnie Rks.) 146.8 Tarp From 32 Bombarde ... .. 12 
SWELL ORGAN ee oe 4 Celesta|Choir .. 61 : 32’ Contra Fagotto 

pipes | 8 Unda Maris.... 61 . TUBES (Choir) 12 

16’ Bourdon ...... 73. 8 Dulciana...... 13 SPN: 9x3» Py alias. 2 ee rombone ..... 32 
is Gentes .... 7% * Gemiom..... 73 eee 

8 Geigen Diapason 73 eee 73 16° Posaune (Swell) 32 

8 Hohlflute ..... 73 22/3 Nazard..... 61 16° Fagotto (Choir). 32 
Rods... : 060 og Fe... 2.5 6] PEDAL ORGAN— sities en 

i ect 1 3/5’ Tierce 6| Augmented on PIPES 
8 Salicional ..... 73 agence pipgs 8 Tromba....... 12 

8 Voix Celeste... 73 11/5 Larigot .... 61 32° Double Open le 12 
S Eda Cords .. 73 Dulciana Mixture Diapason... 12 NOTES 

8 Echo Celeste... 73 (IV Rks.)...244 32° Sub Bourdon. 5 Chimes (Solo). 25 

COMPLETE EQUIPMENT OF COUPLERS AND MECHANICALS. 

GREAT TO BE PARTIALLY ENCLOSED—EXACT NUMBER OF STOPS TO BE DECIDED LATER. 
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CHICAGO, JULY 1, 1932. 

Readers of The Diapason passing 
through Chicago im the summer are 
invited to visit the home of The Dia- 
pason and to make use of the facili- 
ties offered at our headquarters. Infor- 
mation bureau at your service. The of- 
fice in the Kimball building, situated at 

Wabash avenue and Jackson boulevard, 
is open from 9 to 5 o'clock; Saturdays 
9 to 12. 

OUR GUEST, DR. KARG-ELERT 

Herr Karg-Elert has come, and has 
gone. He gave us what he had in the 
way of organ playing while he_so- 
journed here and in return he received 
such filthy lucre as we Americans still 
may have had in our almost empty 
pockets, in addition to those manifesta- 
tions of our friendly spirit of hospital- 
ity which we so often exhibit to foreign 

visitors. This hospitality included food 
on which we grow fat, but which had 

the effect of inducing the Leipzig com- 
poser to shy away, so that several of 
the dinners arranged in his honor had 
to be completed without the benign 
presence of the distinguished guest. 

His performances were duly reviewed 
in The Diapason and in other musical 
papers, with admiration for the gifts 
possessed by Herr Karg-Elert—gifts 

recognized much more generously in 
America than in his home. Being a 
rather indulgent people, when all is 
said and done, this fact was reflected 
by our publications, and the accounts 
of the German visitor’s exhibition of 
registration and technique were tem- 
pered with that charity which covers a 
multitude of We all enjoyed 
meeting him and hearing him speak 

and play, and said with our usual cour- 
tesy: “So glad you came; be sure to 

come again.” 

And now that he has safely returned 
to Leipzig he is telling all about it, thus 
giving us a picture of ourselves as 
grotesque as were some of his concep- 
tions of registration. Musical Opinion 
of London in its June issue contains 

the first article of what promises to be 
a series, headed “Karg-Elert in Amer- 

ica.’ It reminds one of our old friend 
Julius Caesar, who wrote all about his 
visit to Gaul, introducing it, with his 

famous “Veni, vidi, vici.’ Musical 
Opinion quotes our late visitor at 
length—and with frankness. It is stated 
that the article is to be continued, but 
this opening movement is quite ample 
for all purposes. Incidentally the writer 
who prepared the article opens by ex 
pressing the surprise of London people 
that Karg-Elert plaved the organ at 
all, as he refused to do so when he 
visited England two years ago. We 
may let this pass without comment. 

There is an extended account of Karg- 

Elert’s arrival in New York, his expe- 
riences with his hosts and with Amer- 
ican organs, his surprise over our hurry 
and bustle, our fast elevators, etc., etc. 
He even recounts how “to the stupe- 
faction of all present he got up and 
walked out” when at a Rubinstein Club 

sin Ss. 

luncheon at which he was guest of 

honor the speechmaking began. 
That he was not unfavorably im- 

pressed with his own performance ap- 
pears from the statement that “Karg- 
Elert says the Americans appeared to 
be much i pesorngoaas® speaking of the 
Waldorf-Astoria recital; that “notwith- 
standing all this the recital appears to 
have been a great success,” and that 
“the recital was again extraordinarily 
successful” (this of the Wanamaker 
recital). Nor is there any self-deprecia- 
tion in this quoted statement: 

Goldsworthy (the regular organist) 

keeps striking himself on the head and 
invoking the Deity. He does not compre- 

hend what I am making out of his big 
unimagin- 

Rameau 

electric bells 
triangles, be- 

orgy! The 

Three 

sounds 

and 

César Franck 
able a giant orchestra, 

with tambourine, castanets, 
(out of tune!), drums and 
comes a dream—an_ exotic 
Arabian Nights in actual life. 
organs—left, middle, right—-with but one 
console. Everybody stands round the con- 

and on every foot and finger are 
glued eyes, eyes, eyes! Mr. Moller, the 
builder of the big organ, gave yesterday 

a pompous speech about me at the Rubin- 
stein Club, and said that within two min- 
utes he realized that he had never before 
heard the organ so played; it was an 

event in the organ world. I ran away. I 
am not accustomed to this sort of thing! 
Added to this, I am still land-sick (T reel 
like a drunken man, and suffer from pal- 
pitations and trembling). 

organ. 

sole, 

[The italics are ours.] 
Just one more paragraph from this 

highly interesting travel picture: 

Karg-Elert adds that although they [the 

Americans] have a capacity for apprecia- 

tion, in the ordinary way they only hear, 
played on their gigantic organs, music of 

the claptrap variety. * * * Most American 

ladies, according to Karg-Elert, smoke 

continuously, are bedaubed like a paint- 

pot. and wear dresses in the worst direc- 

toire style; but they are most kind-hearted. 

Come to think of it, we are a pe- 
culiar lot. We always open our arms 
to receive a man who has won a meas- 
ure of fame abroad; we entertain him: 
we dig into our pockets, from which 
small change seldom is extracted to 
nay for tickets to a recital bv an Amer- 
ican, in order to enable the foreign 

guest to take a supnly of cash back 
with him to a place where the elevators 
are slower; we profess more or less 
enthusiasm over what the visitor offers 
us and close our eves to any shortcom- 
ings, and, never forgettine our man- 

ners. we say nothing unpleasant con- 
cerning our guest. Perhaps we play 

only claptrap music on our. great 
organs. but there are lessons in the 
proprieties for one who has enjoved 
our hospitality which we are still able 
to teach, with all our speed and crude- 
ness. 

CAUSE FOR REGRET 

It is a cause of sincere regret to 
everyone concerned with the cultiva- 
tion of the hiehest tvpe of organ music 
that the recitals which have brought 
musical fame to the Church of the 

Holy Communion in New York City 
have been terminated through the de- 
cision of the rector. As stated in our 
news columns, Carl Weinrich is no 
longer organist at this church and his 
Bach series is brought to an end. 

From the standpoint of both church 
and organ these recitals might be con- 

sidered as most desirable to one who, 
of course, is not familiar with the par- 
ticular situation at the Church of the 

Holy Communion. It is not the busi- 
ness of those who are outside the parish 
to render judgment. It is proper, how- 
ever, to call attention to what was de- 

votedly built up here and so quickly 
cast aside. 

The late Lynnwood Farnam found 
at the Church of the Holy Communion 
the facilities and the atmosnhere to 
establish something unique. giving his 

rare talent adeanate means for expres- 
sion. His recitals. dry as dust to those 

not trained or endowed bv nature with 
the ahilitv to understand his art. natur- 
ally did not attract this class. It is to 
the credit of the music-lovers of New 

York that a sufficient number appre- 
ciated them in such a measure that thev 

crowded the church to the last seat 

Dr. Mottet. then the rector of the 
church, did everythine in his power to 
encourage the work Mr. Farnam was 

doing and took pride in the fame of 

his organist. The Farnam recitals be- 
unique feature of New York 

Yet at no time were the 
such a nature as not to 

came a 
musical life. 
programs of 

conform with the standards of the 
strictest church. They were indeed an 
offering to religion as well as to art. 

Then occurred the death of Dr. Mot- 
tet and shortly thereafter that of Far- 
nam. When his devoted pupil and 
disciple, Carl Weinrich, carried on the 
Farnam traditions, beginning by play- 
ing the programs Farnam did not live 
to play, it seemed like Providential aid. 

Dr. Mottet’s successor, while ex- 
pressing appreciation of what the re- 

citals have done for the cultural life of 
New York (and, it might be added, for 
organ music the nation ov er), is quoted 

as stating that he had permitted them 
thus far only because he had hoped 
they would build up the parish. 

As previously stated, this is a matter 
of local church policy, outside the 
sphere of those not communicants of 
this church; but it is an occasion for 
sorrow that the decision could not have 
been in favor of the recitals, on the 
ground that what draws throngs to the 
church to hear music distinctly uplift- 
ing and in no way secular, is bound to 
be a benefit to the parish 

In an article on the fiftieth anniver- 
sary of George Gilbert Marble as or- 
ganist of St. Paul’s Universalist Church 
at Meriden, Conn., The Diapason in its 
May issue stated that Mr. Marble is 
the only organist in New England 
known to have served in one church 
so many years. Our attention has been 
called to the fact that H. L. Yerring- 
ton began playing in the First Congre- 
gational Church of Norwich, Conn., 

May 25, 1873—just fifty-nine years ago 
—and has been continually “on the 
job” since that time except for one 
year. Both of these gentlemen—as 
well as the churches they serve—are to 
be congratulated on their remarkable 
records. 

Those who have read the volume 
“The Complete Organ Recitalist” will 
be interested to know that an extension 
of this work has been completed by the 
author, Herbert Westerby, Mus. B., 
London; F. R. C. O. This supplement 
will be known as the “Recitalists’ Re- 
pertoire Guide,” the first part being 
devoted to foreign works and_ the 

second to British and American publi- 
cations, brought up to date. Selected 
and tried works only are mentioned. 

The proceeds of the sale are to be 
the Organists’ Benevolent 

1 Br ri ‘ish _charity. 

given to 
Fund, < 

How Pedalboards Vary i in seiees 

London, May 19, 1932.—Editor The 
Diapason. Dear Mr. Gruenstein: I am 
greatly interested in reading the cor- 

respondence, etc., about the measure- 
ments of the pedalboard. It is really 
surprising how various consoles are 
ess convenient and comfortable than 
others. 

Over here we still find organs with 
: — or other variations of the 

eG, board and, again, some build- 

ers sche provide a G compass, while 

others go up to E or f. Recently I 
tried a modern instrument where the 
pedal compass was A. 

With renewed good 
sincerely yours, 

wishes, I am, 

J. R. Knorr, 
Hon. The Organ Club Secretary, 

Degree Giaheends on Swarthout. 

At the commencement exercises of 
Illinois Wesleyan University, Bloom- 
ington, Ill., held June 14, the honorary 
degree of doctor of music was con- 

ferred upon Donald M. Swarthout. Mr. 
Swarthout is a native son of IIlinois. 

He received his early education in the 
public schools and conservatories of 
Illinois, and later was graduated from 
the Leipzig Conservatory. He played 
an important role in the musical devel- 
opment of his own state through his 

directorship in the schools of music 
first at Illinois Women’s College, Tack- 

sonville, and later at James Milliken 
University, Decatur. Since 1923 he has 
been dean of the School of Fine Arts 
at the University of Kansas. Mr. 
Swarthout was for one year chairman 

of the Kiwanis International Music 
Committee, he is a member of the 
American Guild of Organists and was 

for eight years secretary of the Music 
Teachers’ National Association. He is 
now serving his second year as presi- 

dent of the Music Teachers’ National 
Association. 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY 
ing to the issue 
July 1, 1912— 

A four-manual organ built for the 
Shiloh Tabernacle at Zion, Ill, was 

opened June 27 with a recital by Wil- 
helm Middelschulte. The organ, one 
of the largest in the Chicago territory, 

was built by the A. B. Felgemaker 
Company of Erie, Pa. 
John Winter Thompson played the 

opening recital June 8 on a four-manual 

of eighty-seven stops in the Central 
Congregational Church of Galesburg, 

Ill. M. P. Moller was the builder of 
the instrument. 
A four-manual Skinner 

Plymouth Church, Seattle, Wash., was 
opened with a recital by Dr. Franklin 
S. Palmer, organist of St. James’ 
Cathedral. 

Edward Kreiser gave his 150th re- 

cital on the large Austin organ at the 
Independence Boulevard Christian 

YEARS AGO, ACCORD- 
of The Diapason of 

organ in 

Church in Kansas City, Mo., June 9. 
Frank L. Sealy, organist of the Fifth 

Avenue Presbyterian Church, New 
York City, completed thirty-eight years 
of continuous service as a church or- 
ganist. During this period, it was an- 
nounced, he had never missed a service 
because of illness. 

TEN YEARS AGO, ACCORDING TO 
the issue of The Diapason of July 1, 
1922— 
“Definite efforts to improve condi- 

tions surrounding organ ewatectans” 
marked the annual meeting of the Or- 

gan Builders’ Association of America, 
held June 6 and 7 at the Hotel Commo- 
dore in New York. The sessions occu- 
pied two days. M. P. Moller was re- 
elected president. Thirty-eight mem- 
bers and friends attended the banquet 
which closed the meeting. 

The Austin Organ Company was 

commissioned to rebuild and modernize 
the famous Cincinnati Music Hall organ 

at a cost of $50,000. 
D. Sterling Wheelwright, 15 years 

old, of Ogden, Utah, “elicited the ad- 

miration of a capacity house at the Salt 
Lake City Tabernacle” June 5 with two 
selections he played at a recital of the 
Latter Day Saints’ Music School. He 
was a pupil of Clarence Eddy and John 
J. McClellan. 

The annual meeting of the American 
Guild of Organists was held May 31 at 
Christ Presbyterian Church, New York. 
Five chapters had been organized dur- 
ing the vear. 

The Illinois chapter, A. G. O., cele- 
brated its fifteenth or June 19 
with a dinner attended by sixty mem- 
bers. Harrison M. Wild, the first dean, 
was guest of honor. S. E. Gruenstein 
was elected dean, Miss Florence Hodge 
sub-dean, Miss Alice R. Deal secretary 
and Ralph W. Ermeling treasurer. 

At its commencement June 12 Notre 
Dame University conferred the degree 
of doctor of laws on Wilhelm Middel- 
schulte. 

Good Work by by George Ww. Grant. 
George W. Grant completed his first 

vear of service May 19 as organist and 
choirmaster of St. Peter’s Lutheran 
Church, Brooklyn, N. Y. He has an 
Odell organ, a mixed choir of thirty 
voices and a quartet. During the past 
season his choir has sung these can- 
tatas: “Song of Thanksgiving.” Maun- 
der; “The Christ Child,’ Hawley: 
“Olivet to Calvary,” Maunder, and 
“The Woman of Sychar,” Stoughton. 

The last-named was done with orches- 
tra. On Trinity Sunday, May 22, the 
anthems were: “Ho! Everyone that 
Thirsteth,” Martin; “Beautiful Saviour” 
(a cappella), Christiansen; “The Heav- 
ens Are Telling,” Haydn; “Rejoice in 
the Lord,” Bridge, and “By Babylon's 

Wave,” Gounod. 

Degree for Harold Gleason. 
Harold Gleason received the degree 

of master of music at the commence- 
ment exercises of the University of 
Rochester June 20. Mr. Gleason will 
teach as usual at the summer school of 
the Eastman Schoo! of Music from 
June 27 to July 30. In addition to his 
private teaching Mr. Gleason offers 
courses in church organ playing and 
concert repertoire. 
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By HAMILTON C. MACDOUGALL, 

Mus. D. (Brown University), A. G. O., 

A. R. C. O., Professor Emeritus, 
Wellesley College 

The new year-book of the A. G. O. 
has been of great use to all program 
committees engaged in sending out 

convention circulars. It is a remark- 
able testimony to the energy and edi- 
torial care of headquarters. No one 
who has not edited such a book can 
have any idea of the tediousness of the 
job and the —— accuracy in- 

volved. The Guild had 145 founders 
at its beginning in 1896; there are only 
sixty-six of these living. Take the year- 
book, never mind how busy you may 
be at the moment, and go over the 
list of those founders who have died; 
you will be interested to see how many 
of the departed ones there are who 
made a name for themselves in Ameri- 
can music. 

In preparing for the A. G. O. con- 
vention in Boston it had occurred to 
me that since the examinations for as- 
sociate and fellow of the Guild were 
our distinctive mark and our passport 
to public respect, it was puzzling to 

have a prominent member of headquar- 
ters—I now forget who it was—write 

that papers on the examinations had 

been done to death. 
Is that not a serious error? 

not need to work much harder than 
we ever have worked to get organ 
students prepared for these certificates? 
Organists have always been regarded 
as broadly educated musicians. With 
the rise of technical standards, as 
shown by the amazing number of 
young organ virtuosi constantly being 
added to our numbers, there inevitably 
comes this question: Are we not failing 

to recognize all-round excellence as 
the mark of a fine organist and looking 
for mere technical proficiency? In other 
words, is the brilliant recitalist becom- 
ing our ideal organist? I am not such 
a fool as to argue that our splendid 

young concert players are destitute of 
solid musicianship, nor does anyone 
think that examinations make a good 
musician out of a dumbbell; but the 

examinations are a step in the right 
direction. 

Do we 

Are console gadgets on the increase 
or decrease? Has the modern console 
wagged the organist, or has the organ- 

ist wagged the console? Did the or- 

ganist of twenty-five or thirty years 
ago have ideals of manipulation, man- 
ual and pedal, that could not be satis- 
fied by the action of the day and that 
compelled the modern console? Or did 
the modern console hold up to the 
player standards of executive skill to 
be achieved only by the modern con- 
sole? This is the old question of the 
hen and the egg, but it has a certain 
practical interest, for the history of 
music shows how the virtuoso’s for- 
ward look has compelled improvements 
in his instrument. 

What becomes of the lost motion 

involved in the gadgets—commendable 
and otherwise—of the modern console? 
This is not an engineer’s question. It 

relates to the hundreds of tone colors 
possible through the innumerable man- 

ipulations of couplers and stops, tone 
colors that have at present an aural 

rather than a musical value? May we 
look forward to the incorporation of 
these hitherto uncomposed tone colors 

in a new sort of organ music? Perhaps 

a future Karg-Elert will write bewilder- 

ingly discriminated tone chromaticisms 
born of our twentieth century console 
gadgets. as different from the “Drei 

Stuecke” of our early pupil days as the 
most brilliant Turner differs from the 
sober black and white of your last 
photograph. 

John Erskine speaks well, he is nat 
afraid, he shames those of us who see, 
but will not speak. Here is what he 
says: “I am not suggesting that Amer- 
ican music is better than other music: 
I do not think it is, but it is ours and 
it can never be any better until we 

believe in it enough to give it a hear- 
ing. Personally, I like it. I like our 
American voices, I like our composers. 
I like the others, too, but I am inter- 

national enough to include my 
country. 

own 

Uncle Mo is in trouble. I saw him 
the other day and realized things were 
not right, as he was pulling a long face. 
“Hang that new rector of mine,” said 

he. 

“What's the matter?” 
“Why, he dislikes anything new to 

him in the way of chants or hymn 
tunes; so he is cutting out some of our 
best things and the choir men are be- 
ginning: to grumble.” 

“Yes,” said I, “a choirmaster’s life 

is full of trouble, but after all the rector 
is the boss, isn’t he? Don’t forget, Mo, 
that any job nowadays is a good job.” 

Charles D. Irwin has joined the 
Great Majority. His memory will ever 

be held in tender veneration. As I met 
him in the executive committee of the 
New England chapter I came to hold 
him in the highest esteem. He was the 

rarest of beings, a good man. 

It will not be lowe before the or- 
ganist and choirmaster begins to think 

about Christmas. That festival season 
reminds us of that fine tune “O Come, 
O Come, Emmanuel” (“Veni Emman- 
uel”). Whenever I play it I wonder 
how my organist friends treat the final 
cadence; do they use the cadence with 

the emasculated dominant (B-D-natu- 
ral-F sharp, E-G-B), as most of the 
books have it? Or do some of them 
play G-B-D, E-G-B? 

eagle eve of my old friend Ar- 
thur George Colborn has noted an al- 
teration of the last phrase of “Duke 
Street” (1793) in the 1924 edition of 
“Hymns Ancient and Modern.” The 
alteration appears also in the historical 
edition of the same work. The phrase 
goes, as you remember, soh, la-ti, do, 
fa, mi, re, do. “H. A. and M.” (540) 
gives it: soh, la-ti, do, soh-la, mi, re, do. 

The Oxfor d Hymnal and other modern 
hymnals give the older version. What 
reason can “H. A. and M.” give for the 
alteration? 

bales 

And 

with: 
now comes Dr. Latham True 

“Here’s a variation on your ‘On- 
ward, Christian Soldiers’ story. Mrs. 
True stood beside a young girl one 
day and heard the line ‘with the cross of 
Jesus going on before’ rendered ‘with 

the cross-eyed Jesus going on before.’’ 

We are inclined, ‘perhaps too often, 
to think of musicians as entirely self 
centered and therefore regardless of 

the larger interests of their profession 
Having had something to do with the 

4. G. O. convention in Boston last 
month I want to place on record my 

admiration and unbounded respect for 
organists as a class. I am sure that 
every one of the numerous gatherings 
held by various state chapters has af- 
forded examples of devotion to the 

interests of our noble profession. 

Shure’s Cantata Is Performed. 

The cantata “Washington,” written 
by R. Deane Shure, the Washington 

organist and composer, is being given 
with continued success throughout the 
country. Two notable performances 
recently occurred in Fort Worth, Tex., 
and Washington, D. C. The Washing- 
ton performance, which was given in 
Constitution Hall during music week, 
was conducted by Taylor Branson, con- 
ductor of the Marine Symphony Or- 
chestra, which organization provided 
the accompaniment. The chorus of 250 
was made up of units from Baltimore. 
Frederick, Hagerstown and Philadel- 
phia. The Fort Worth performance 
was under the direction of Sam Losh. 
Fort Worth organist-conductor, and 
was staged at the Texas Christian Uni- 
versity stadium before an audience of 
15,000. The Fort Worth Symphony 
Orchestra played the accompaniments 
and the pageantry was done by an en- 

semble of 250, with a chorus of 300. 

Musical Service Marks Anniversary. 

Miss Gertrude Villee completed 
twelve vears as organist of the Presby- 
terian Church of Marietta. Pa., during 
which period she never missed a serv- 
ice, by giving a musical service on the 

evening of May 15. She was assisted 
by Miss Ella Mae Kaegel, organist: 
Miss Florence Shaffner, harpist, and 
Miss Evelyn Brallier, violinist. A pro- 
gram of marked interest, consisting 
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of ensemble numbers, was pre- 
containing the following num 

Violin, harp and organ, “Arietta 
Grazioso,” Norden; harp, ‘“Contempla- 
tion,” Renie; organ solo, “The Thrush,” 

Kinder; violin, harp and organ, “In- 
termezzo Sinfonica,” Mascagni; violin 
and harp, “Poem,” Fibich; organ duet, 
Fantasie und Fugue, Hesse: violin, 
harp and organ, “Kamennoi Ostrow,” 
Rubinstein; harp and organ, Largo, 

Dvorak; organ solo, “Christo Trion 
fante,” Yon; violin, harp and organ, An 

dante, Gluck; violin and organ, Song 
without Words, Hoozel; violin, harp 

and organ, Largo, Handel. 

largely 
— 
be rs: 

Fine Concert at Peterborough, Ont. 

David R. Howat of the George Street 

United Church at Peterborough, Ont., 

arranged and directed an_ excellent 
choir recital at his church May 20. In 
addition to himself the soloists were 

Mrs. Howat, pianist, and Miss Dorothy 
Sager, soprano. Mr. Howat’s organ 
selections included Mendelssohn's First 
Sonata, the Allegro Vivace from 
Vierne’s First Symphony and a Fan 

tasia, “O Canada,” by Dr. H. W. Spar- 
row, dedicated to Mr. Howat. Mrs. 
Howat played Mendelssohn’s Concerto 
in G minor, with her husband as ac 
companist. The choir sang the same 
composer's “The Forty-second Psalm.” 

Dedication at ‘Fond du Lac, Wis. 
organ, a recent ac- 

Dugan funeral home 

Wis., was formally 
Visitors who at- 
were interested 

\ two-manual 

quisition of the 
at Fond du Lac, 

dedicated June 12. 
tended the dedication 
in the performance of the instrument, 
which was built by the Verlinden, 
Weickhardt, Dornoff Organ Company 
of Milwaukee, with the Verlinden auto 
matic self-player. The organ chamber 
was open to the public for inspection. 

Miss Blanche Verlinden, daughter of 
Edmond Verlinden, president of the 
organ company, and J. Harvey Millar of 
Fond du Lac were the guest organists. 
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Carl F. Muclie 

MUELLER’S WORK as 
aside from his grow- 

CARL F. 
a choral director 
ing reputation as an organist and a 

composer—is attri icting increasing at- 

tention in New York and vicinity. The 

critics of the press were stimulated into 

genuine enthusiasm by the singing of 

Mr. Mueller’s forces on the evening of 
Mav 2, when he combined his two 

choirs from the Central Presbyterian 
Church and Montclair State Teachers’ 
College to give an a cappella concert 
at the high school auditorium in Mont 

clair, 

commendable “There were many 
fe atures to record,” said The Montclair 
Times. “First and foremost is the fact 

that the long program was memorized 
by both conductor and singers, so that 
from beginning to end not a sheet of 
music was in sight.” 

Che critic of The Newark News in 

his comment said: “It may seem an 
exaggeration, but there were moments 

in the singing when it did not sound 
like mortal making. In the opening 
verse of the old English hymn, *Mat- 

thew, Mark, Luke and John,’ the tones 
of the first sopranos were so pure, deli 
cate and ethereal that they were heark- 

ened to in almost breathless silence.” 

The program began with the “Now 
Let Every Tongue Adore Thee” from 
Bach’s cantata, “Sleepers, Awake,” 
which was followed by such inspired 
creations as Mozart’s “Ave Verum,” 
Pergolesi’s “Glory to God in the 

Highest,” the “Divine Praise” by Bort- 

niansky, whose ecclesiastical composi- 
tions for the Russian Church over a 
century ago are among the best of the 

liturgical works originé iting in that 

country, and the “Alleluia, Christ Is 
Risen,” by the later Alexander Kopy- 

were Grieg’s 
Gilbert A. 

loff. Other offerings 
“Jesu, Friend of Sinners,” 
Alcock’s “Angelic Voices,” wordless 
but effective in its hummed melody: 
Justin Ratcliffe’s “O Saving Victim,” 
the “Offering of the Soul,” by Noble 
Cain, conductor of Chicago’s A Cappella 
Choir; (¢ ‘onductor Mueller’s “Lo, God 
Is Here,” Dett’s “Listen to the Lambs,” 
Norman Demuth’s setting of the old 

English carol “The Holly and_ the 
Ivy,” Holst’s harmonization of the 
English folksong, “Matthew, Mark, 
Luke and John,” and “Praise to the 
Lord,” by F. Melius Christiansen, con- 

ductor of the St. Olaf Choir. Five of 
these were repeated as encores. 

Ministers a Silas Choir. 

The Vesper A Cappella Choir of the 
College of Emporia, limited to 100 

voices, under the direction of Dean 

Daniel A. Hirschler, has returned from 
a week’s tour of concerts in western 
Kansas and eastern Colorado. The 

prime ol bjective of the trip was Denver, 
where this choir sang before the Gen- 
eral Assembly of the Presbyterian 
Church. Besides many other appear- 

ances in Denver, the climax came on 
Sunday night, May 29, when at the 
evening concert the choir sang before 
an audience filling the huge municipal 

auditorium of Denver. Many of the 
leading officials of the assembly, as 
well as musicians of Denver, compli- 
mented the choir on its splendid work. 
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W athingen No. otes; 

Bernier Closes Guild 

Series of Recitals 

By MABEL R. FROST 

Washington, D. C., June 16—The 
last of a notable series of recitals spon- 
sored by the District of Columbia 
chapter, American Guild of Organists, 
was given June 1 by Conrad Bernier. 
This event was attended by a large and 
important audience made up not only 

of local celebrities, but of many promi- 
nent visitors from the Chesapeake and 
Virginia chapters, who were the special 

guests. Mr. Bernier is known on the 
continent as well as in this country as 
one of the eminent exponents of his 
art, having been assistant to Joseph 
Bonnet at St. Eustache. This occasion 
found him very much at his ease in an 
exceedingly difficult program which he 
performed with his accustomed bril- 
liance, and more than two-thirds of 
which was from memory. Many in the 
audience restrained themselves from 

applause with difficulty. 
An interesting group of classics was 

introduced with the Bach Fantasy and 
F ugue in G minor, in an interpretation 

reminiscent of the high arches and 
massive columns of old world cathe- 
drals, as contrasted to the rollicking, 

almost playful rendition given the work 
by Miss Klein in recital just two 
months before. C ei gh s Sarabande, 
the Grave and Fugue in C by Buxte- 

charming jd in Fk 

major from Handel’s Concerto 4 fol- 
lowed. In spite of the intricate pas- 
sages in the Franck Chorale in B minor, 
marked contrasts were brought out 
with kaleidoscopic variety. The Allegro 
Vivace and variations from the Widor 
Symphony 5, done with particular 
lucidity, was succeeded by a “Basque 
Song” by Padre Jose Antonio.  Per- 
haps the greatest enthusiasm was 
aroused, however, by Mr. Bernier’s 
playing of the Gigout Toccata and the 

hude and the 

Finale of the Vierne Symphony 3. The 

artist seems particularly at home in 
works of this character, always done 

with the greatest delicacy and with due 
economy of fortissimos. 

Among the commencement programs 
given by the 1932 class of the Wash 
ington College of Music are two organ 

recitals. The first was heard June 12, 
when Charles Edward Gauss, pupil of 
Lewis Corning Atwater, played at All 

Souls’ Unitarian Church a program of 
exacting proportions with an artistry 
that gives promise of a brilliant career. 
In addition to having achieved all this 

in a remarkably short time, Mr. Gauss 
played no more effective work than his 
own composition, “Exotisme.” Taking 
advantage of the tonal resources of the 
splendid organ, he emphasized the 
varying moods of the number in a 
pleasing manner. The second of the 
two recitals was by Frank Joseph 
Brennan, pupil of Conrad Bernier, in 
St. Margaret’s Church June 14. The 
program was given with assurance 
such as comes only from thorough 

familiarity with the compositions ren 
dered. 

We record with sorrow the death 
Norman Taylor, for on June 11 of H. y 

and choirmaster twelve years organist 
of the Church of St. Stephen and In- 
carnation. Funeral services were con- 
ducted at the church he had served and 

burial was in Cedar Hill Cemetery. 
sap in ¢ cheltenham, England, Mr. 

Taylor studied voice under d’Arcy P. 
Ferrars, late of the Italian opera, and 

at the age of 17 became organist and 
choirmaster at St. Mary’s Parish, Chel- 
tenham. Two years later he went to 

Philadelphia as organist and choirmas 
ter at the Church of St. Martin-in-the- 
Fields. Later he served for three years 
at the Church of the Redeemer, Bryn 
Mawr, and for seven years at St. John's 
Church, Kingston-on-the-Hudson, N. Y. 
Mr. Taylor, who had been ill for three 
weeks before his death, is survived by 
his widow, a son and a daughter. 

Edith B. Athey has presented Alma 
Swope and Mrs. Philip Kneis recently 
in brief pre-service recitals at Hamline 

M. E. Church. An evening of organ 
music by pupils of Miss Athey was 
given on June 14 at Hamline Church. 

Miss Athey is organ instructor for the 

| Dr. W illiam L ester 
Serer oe PPO St ABS Se 

WILLIAM 
ganist, composer and reviewer, received 

the degree of doctor of fine arts from 
Beloit College June 13 at its commence- 

LESTER, Chicago or- 

ment. Dr. Lester is known to all read- 
ers of The Diapason through his re- 
views of organ music. He is organist 
at the New First Congregational 
Church, where he presides over the new 
Kimball, the largest church organ in 
Chicago. His compositions are seen and 
played wherever American organ music 

ie the present day is in favor. Assisted 
by Mrs. Margaret Lester, soprano, Mr. 
Lester gave a recital June 11 in connec- 
tion with the Beloit commencement. 

His numbers included: Overture in the 
Style of Handel, Mozart; Largo and 
Finale (Concerto 1), Handel; “Ave 
Maria,” Widor; “The Bells of Berghall 
Church,” Sibelius; Toccata in D, 
Reger; “Alla Toccata,” Lester; im- 
provisation on a familiar hymn. 

Miss Mar- 
Baus, Mrs. 

Salkeld 

Hamline School of Music. 
garet Lentz, Mrs. Clayton 

Philip Knies, Miss Charlotte 
and Theodore Linton were heard 
in groups of organ solos, Miss Athey 
concluding the program with the Bach 
Toccata and Fugue in D minor. Piano 
pupils of Miss Athey gave a program 
on June 10 at the Thomas Circle Club. 

“Trial by Jury,” a Gilbert and Sulli- 
van operetta, was given by the choir of 

Calvary M. E. Church June 15, with 
Louis Potter directing the music. 

John B. Wilson, A. A. G. former 
dean of the District of ( Brose chap- 
ter, A. G. O., was organist and choir 

director at Georgetown Presbyterian 
Church recently during the quarantine 
of the regular organist, Mrs. Frank 
Akers Frost 

Mrs. Charles Brooks is filling the 

place of Mrs. J. Harry Cunningham as 
organist of Washington Heights Pres- 
byterian Church during the absence of 

Mrs. Cunningham. 

The music for the Memorial Day 
services at Mount Alto Hospital was 

the quartet of St. Peter’s 
direction of Christo- 

District 

provided by 
Church under the 
pher Tenley, dean-elect of the 
of Columbia chapter, A. G. O. 

Iffert Lakin 
recital on May 26 at 
Church of the Epiphany, playing the 
Toccata and Fugue in D minor, Bach; 
the Borowski First Sonata, “Where 
Dusk Gathers Deep,” Stebbins; Capric- 
cio, Lemaigre; Berceuse, Dickinson; 
“Will-o’-the-Wisp,” Nevin; “Dawn” 
and “Night,” Jenkins; Toccata, Nevin. 

The Mount Vernon School of Music 
(Mount Vernon M. E. Church, South), 
R. Deane Shure, director, announces a 
bi-weekly series of recitals by organ 
students with assisting vocalists. The 
first of these occurred on June 8, when 
Mildred Mulliken was presented in a 
diploma recital. Edith Gottwalls, or- 
ganist of the church, was presented 
with a diploma also. Other students to 
be heard are Mrs. Haskell R. Deal, 
Gladys Roe Thrift, I. Robert Lee and 
Nina Buzzard. 

was heard in Dorothy 
the Episcopal 

An unusual exchange of organ posi- 
tions has taken place in Washington 
recently. Tilghman A. Lambert, for- 
mer organist of Keller Memorial Lu- 
theran Church, is now at the Western 
Presbyterian Church, while George F. 
Ross, formerly at the Western Presby- 

terian, is organist at the Keller Church. 

Bach Organ Works 

Recorded as Played 

by Great Orchestra 

By GEORGE WILLIAM VOLKEL 

The music world in general knows 
Leopold Stokowski to be the inimitable 
conductor of the Philadelphia Orches- 
tra. He has taken the lead in perform- 
ing the latest music of Stravinsky, 
Schoenberg and other moderns, devot- 
ing himself with untiring zeal to pro 
ductions of an operatic nature. Few, 
however, know that Stokowski was at 
one time organist of St. Bartholomew's 
Church in New York City. This was, 
of course, when the church was on 
Madison avenue and Forty-third street. 
Apparently the feeling for the organ 
has never left him despite his many 
years in the orchestral field. Hence the 
marvelous transcriptions Stokowski has 
made of several of Bach’s organ works. 
These transcriptions appear frequently 

on the programs of the Philadelphia 
Orchestra, and have found their way 
to several phonograph discs. 

A fault has been found by some in 
Stokowski’s method of recording. They 
assert that instead of creating the im- 
pression that one is listening to the 
orchestra from a choice seat in the 
auditorium, Stokowski’s records give 
the impression of listening directly 
from the conductor’s Stand itself. This 
fault, if it can be termed a fault, is one 
of personal preference. 

Now to turn to the Bach-Stokowski 
records themselves. The first record 
issued was the famous Toccata and 
Fugue in D minor. Though this —s 

No. 6751, is three or four years old, 
still holds its own as one of the ree 

discs made. On record No. 6786 we 
have the beautiful chorale prelude “Ich 
ruf’ zu Dir, Herr Jesu Christ,” in 
which Stokowski scores the chorale for 
flute, giving the counterpoint to the 
strings. On the reverse side Stokow- 

ski recorded his transcription of the E 
flat minor Prelude from the “Well- 
Tempered Clavichord.” It is magnifi 
cently done. Incidentally the music is 
well fitted to the organ. These are 
both Victor records. 

About a year ago Stokowski record- 
ed the Passacaglia and Fugue in C 

minor, the chorale prelude * ‘Wir Glau- 
ben All’ an einen Gott” (variously 
called the Giant fugue and the “Credo”) 

and the Brandenburg Concerto No. 2 
for orchestra. These discs comprised 

Victor Album M-59. The recording is 
a beautiful piece of work throughout. 
To those who are interested only in the 
Passacaglia and the Credo they are 
procurable separately, the Passacaglia 
being records No. 7090 and 7091 and 
the Credo No. 7089. 

The very latest recording is a tran- 
scription of the “Little” G minor 
Fugue, which is disc No. 7437. The 
fugue subject is announced by the 
oboe, the first episode utilizing the full 

wood-wind section of the orchestra. 
The contra-bassoon records beautifully, 
adding admirable fullness to the ensem- 

ble. The matchless string section of 
the Philadelphia Orchestra is then in- 

troduced with the wood-winds, the 
fugue ending in a heaven-storming for- 

tissimo of the full orchestra. 
The reverse side is the lovely chorale 

prelude “Christ lag in Todes Banden,” 
in which Stokowski uses only the 
strings, in which a rich tone of trans- 

parent beauty is achieved. 
The records mentioned constitute the 

complete list of Bach-Stokowski record- 
ings to date. To those who have not 
the opportunity of hearing the Phila- 
delphia Orchestra play these marvelous 
transcriptions the records serve as an 
admirable substitute. They are a lesson 
to many organists who strive to repro- 

duce the singing legato tone of the 
orchestral strings in their own playing, 

and who wish to catch some of the 

dash and dramatic fire of the orchestra 
under its great director. 

F. E. Aulbach, organist and director 

at the Church of the Epiphany, Chi- 
cago, directed a concert of the More- 

land junior choir at the Moreland 
Church, Lotus and Huron streets, the 
afternoon of June 12. Miss Helen 
Frances Olsen played a group of piano 
solos and Mr. Aulbach played the 
“E vening Star” from Wagner's “Tann- 
hauser” and the Grand March from 
Verdi's “Aida” on the organ 
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W ho’s 

Joseph Ragan. 

For twenty-two years Joseph Ragan, 
organist and choirmaster of All Saints’ 

Church, Atlanta, Ga., has been a factor 
in the development of church and secu 
lar music in Atlanta. If a rolling stone 

gathers no moss, Mr. Ragan’s long 
service periods in the churches with 

which he has been connected may ac- 
count in a measure for the musical 

prestige he enjoys in his community. 
When only 14 years old he was ap- 
pointed organist and choirmaster of the 

First Methodist Church of Dawson, 
Ga., and rem ined in the service of this 
church until as a youth he moved to 

Atlanta in 1909. 

On March 1, 1910, Mr. Ragan as- 
sumed his duties as organist and direc- 

tor of music at the North Avenue 
Presbyterian Church, in which capacity 

he served for twenty years. This long 
term entitles him be called the 
“oldest” organist in the city in point of 

to 

continuous service. During this time 
the music at the North Avenue Church 
became known as of exceptional qual 
ity. With an excellent quartet choir, 
which he augmented from time to time 
for the presentation of cantatas and for 
special services, his ability as a director 

of choral music developed and he was 
recognized as one of the best choir 
directors in the city. 

called to be 
All Saints’ Church, 

noted for its splendid music, and in 

January, 1930, he accepted. The choir 
of this church now numbers fiity 
trained voices, .in combination with a 
solo quartet recognized as being one of 
the best in the South. Special services 

Then he was organist 

and choirmaster of 

given at such times as Easter and 
Christmas are events anticipated and 
attended by hundreds, taxing the ca- 

pacity of the church, with many turned 
away. In addition to his activities as 
choir director, Mr. Ragan is in part 
responsible for the organization of that 

excellent singing ensemble, the Shrine 
Chanters, for whom he acted as ac- 
companist for several years on their 
tours throughout the country, always 

being received with enthusiasm. 

Mr. 
Georgia chapter of the 

Ragan has served as dean of the 
American Guild 

Sc Ilieder (right) | 

Parkes 

| Sadat 

| and George A. 
t 

Courtesy of Musical America 

AT THE SIXTY-FIRST COM 
MENG E MENT of Syracuse Univer 
sity, June 6, Frederick craig author 

and pedagogue of New York, was made 
a doctor of music. In conterring the 

degree, Chancellor Charles Wesley 

Flint gave the following citation: 

“Frederick William Schlieder, rare 
combination of scientist, teacher and 
creative artist: for twenty-five years 
engaged in research work concerning 

the laws of rhythmic and harmonic ac- 
tivity; scholar and author in the field 
of psychology and the philosophy of 

Who Among the Organists of America 

Joseph Re kan 

ot Organists. During his tenure in 

1930-31 the chapter grew in numbers 
and enjoyed one of the most successful 
seasons in its history. In addition to 
holding the post at All Saints’ Church, 
by reason of his business acumen and 

ability as an expert auditor he is as- 
sistant secretary and treasurer of the 

church, and is responsible for its busi- 
ness affairs. Organist and choirmaster 
of the local Scottish Rite — and 

organist for Yaarab Temple A. A. O. 
N. M. Shrine are other Pea 

this unique combination of musician 
and business man, Excelling in mathe- 

matics, which has been termed an art 

in which is combined the accuracy of 
a science with keen imagination, it is 

natural that this business man should 

music; blazing new trails in musical 
pedagogy, and yet at the same time 
a composer of widely recognized merit; 
graduate of our own college of fine 

arts in 1895, and now head of the de- 
partment of musical science and com- 

position of the Philadelphia Con- 
servatory of Music, also head of the 
composition department of the School 
of Sacred Music of the Union Theo- 
logical Seminary, fellow of the Amer- 
ican Guild of Organists, past president 
of the National Association of Organ- 
ists; for these notable achievements 
and the honor you have thereby brought 
to her, your alma mater now delights 

to honor you with the degree of doc- 
tor of music.” 

Alexander McCurdy Takes Bride. 

Alexander McCurdy, Jr., organist 
and choirmaster of the Second Presby- 

terian Church Philadelphia, and 
Miss Flora’ Bruce Greenwood were 

married June 6 in Philadelphia. The 
bride is the harpist of the Philadelphia 
Symphony Orchestra and the bride 
groom is known throughout the coun 
try as a recitalist. Mr. and Mrs. Mc- 
Curdy started from Boston on a motor 

trip to the Pacific coast immediately 

after the recital played by Mr. Mce- 
Curdy for the A. G. O. convention on 
the Boston Music Hall organ at Serlo 

Hall, Methuen, Mass. 

ot 

Opened by Miss Blanche Verlinden. 

Members of the 

Scott Memorial 

Church of Merrill, 

congregation of the 

Methodist Episcopal 

Wis., participated in 
the dedication program of the new 

organ built and installed by the Ver- 
linden, Weickhardt, Dornoff§ Organ 

Company of Milwaukee Sunday, May 
22. Miss Blanche Verlinden, daugh- 

Edmond Verlinden, president of 
company, was the guest or- 

the morning services. He 
morning was the “M:. eke 

ee 
» organ 

ganist at 

in the mie 

excel in the art of music, which is 
based on mathematics. 

Joseph Ragan was born Aug. 8, 1890, 
at Bronwood, Ga., moving to Daw- 
son, Ga., with his family when a 
child. At 11 years of age he began the 
study of music and three years later 
was appointed organist of the First 
Methodist Church. Graduated with 
first honors from the local high school, 
he went to Atlanta and entered the At- 
lanta Conservatory of Music, studying 
piano under Hunter Welsh, brilliant 
pupil of the noted Emil Sauer, and 
organ under Charles A. Sheldon, Jr. 
Choosing the organ as his major 1n- 
strument, he continued under John P. 
O’Donnelly, organist of the First Bap- 
tist Church of Atlanta. Recently he 
has studied organ and the Episcopal 
service with Frederick Johnson, F. A. 
G. O., organist and choirmaster of the 
Church of the Advent, Boston. His 
study of harmony, theory and counter 
point was with C. W. Dieckmann, F. 
A. G. O., director of the music depart- 
ment at Agnes Scott College, Atlanta. 

By virtue of profound musicianship 
and an engaging personality, Mr. Ragan 
has achieved signal success in choir 
directing and chorus work. Mr. Ragan 
is not married and lives with his moth- 
er, to whom he devotes his affection 
and constant thought. 

MABELLE S. WALL, 
Music Editor The Atlanta Journal. 

Lawrence Goldberg. 

When Temple Sholom completed its 
magnificent—the word is not inappro- 

priate—new house of worship on Sheri- 
dan road in Chicago—one of the many 
ay eco erected in the city in the 
last decade—and installed in it a large 
Wurlitzer organ, it brought to Chicago 
to preside over the instrument a young 

man who had already won a reputation 

as an organist in the Northwest, a ter- 
ritory of which he is a product. Since 

he moved to Chicago a little over three 
years ago Lawrence Goldberg has 
added to his fame and established him- 
self as an organist worthy of the edifice 
in which he provides the music. 

Lawrence Goldberg was born in 1904 
at Duluth, Minn., and was graduated 
from the high school of that city. When 

| Lawrence e Goldberg 

about 8 years old he began the study 
of the piano. When he reached the 
age of 13 his family moved to Minne- 
apolis and there he took up the organ. 
After considerable study he entered 
theater work, then in its heyday, and 
was at the console in several theaters 
in the twin cities. This was followed 
by advanced study under Pietro A. 
Yon in New York City for one year. 

In April, 1929, Mr. Goldberg as- 
sumed his post at Temple Sholom and 
he has done some noteworthy work 
there. He has organized a young peo- 

ple’s choir of thirty-five voices which 
sings at the Saturday services, the 
entire music of the service being sung 
in Hebrew from memory. 

Mr. Goldberg still spends his sum- 
mers at his old home in Minneapolis 
and will teach at the McPhail School 
of Music this summer. He also is con- 
tinuing his studies for a degree at the 
University of Minnesota. 

Religieuse,” by Guilmant. At the eve- 
ning dedicatory services special num- 
bers on the newly installed organ in- 
cluded: Chorale and Andante, Mendels- 
sohn; “Angelus,” Karg-Elert; “Bene- 

dictus,” Karg-Elert; “Deep River,’ 
3urleigh-Biggs; Toccata in D, Kinder. 

Dr. Stetson, Guild ‘Chaplain, Dead. 
The Rev. Dr. ¢ Caleb Rockford Stet- 

son, rector of the famous Trinity 
Church, Broadway, at the head of Wall 
street, New York, and chaplain of the 
American Guild of Organists, died of 

heart disease June 15 in St. Luke’s 
Hospital in his sixty-second year. He 
was reading a newspaper when the sud- 
den end came. He had served at Trin- 
ity, the oldest church of that faith in 
the city, for eleven and a half years. 

114 E. SCOTT STREET 
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[Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
yeneral news columns and in the corre- 
wondence from various cities.] 

Result of Guild Election. 
Announcement is made from head- 

quarters of the election of the ticket 
for national officers, the slate headed 

by Charles Henry Doersam, F. A. G. 
O., for warden, being chosen. Besides 
Mr. Doersam the new officers are: 
Sub-warden—Frank E. Ward, A. A. 

Go. 

Sey Secretary 
A. G. 
gtd Treasurer- 
Ford, A. G. O. 

Registrar—S. 
G. os 

E "rm —James W. 
A. G. 
Pei oan Oscar 

F. A. ~ O., and 
A. G. 

ce a rhe 
son, Ss. 5 32 D. 

For 

-Ralph A. Harris, 

Charles Bigelow 

Lewis Elmer, A. A. 

Bleecker, A. 

Franklin Comstock, 

Hugh McAmis, F. 

Rev. Caleb R. Stet- 

the council for the term ending 

with 1935 the following were elected: 
Mary Arabella Coale, A. A. G. O.. 
Walter Henry Hall, Mus. B., A. G. O., 
Frank L. Sealy, A. G. O., F. A. G. O., 
Walter Peck Stanley, A. A. G. O., and 
R. Huntington Woodman, F. A. G,. O 

Titus Dean of Southern Ohio. 
The Southern Ohio chapter held its 

final meeting of the year Saturday, 
May 21, at the Grand Hotel, Cincin- 
nati. A dinner preceded the business 
meeting. The officers elected to serve 

next year were: Dean, Parvin Titus; 
sub-dean, James Philip Johnston, Day- 
ton; secretary-treasurer, Beulah Davis; 
registrar, Goldie Taylor. The execu- 
tive board consists of Mrs. Lester Blair, 
Mrs. Lillian Tyler Plogstedt, Miss 
Alma Strautmann, A. J. Stadermann, 

H. L. Woodward, Mrs. Lillian A. Rix- 
ford, Herbert Newman and _ Carl 
Grimm. 

Illinois Chapter Re-elects Van Dusen. 
The annual meeting of the Illinois 

chapter was held at the Cordon Club in 
Chicago May 31, with about thirty-five 
present. Miss Mary Porter Pratt, the 
secretary, and Porter Heaps, the treas- 
urer, presented reports. The election 
results showed the choice of Frank 
Van Dusen for dean for another year. 
The other officers also were re-elected 
and the following were made new 
members of the executive committee: 
S. E. Gruenstein, Edwin Stanley Seder 
and Robert Birch. After a short busi- 

ness meeting Dean Van Dusen intro- 
duced William E. Walters, head of the 

music division of the Century of Prog- 
ress Exposition to be held in Chicago 
in 1933. Mr. Walters made an interest- 
ing talk on plans for the music at the 
fair. 

Ween Pennsylvania, 
At a meeting of the Western Penn- 

sylvania chapter the following officers 
were elected: Dean, Julian R. Wil- 
liams: sub-dean, Walter H. Fawcett: 
secretary, Blanche J. Kensey; treas- 
urer, Joseph E. O’Brien. Arthur Jen- 
nings, Albert Reeves Norton and Wil- 

liam H. Oetting were elected to serve 
on the executive committee. 

Wisdom Is “Michigan Dean. 
The annual meeting and election of 

officers of the Michigan chapter was 
held at beautiful Cranbrook Church. 
Bloomfield Hills, Tuesday afternoon 
and evening, June 14. William Hall 

Miner, organist and carilloneur of the 

church, was the host. Through Mr. 

Miner’s efforts the chapter enjoyed a 
personally conducted tour through the 

famous Cranbrook School. Following 
the tour tea was served by Mrs. Miner 
on the lawn of the Miner home. At 

6:30 thirty-eight members and guests 
sat down to dinner at the Fox and 

Hounds Inn. After dinner a brief busi- 

ness meeting was called to order by 
Dean Ernest M. Ibbotson for the pur- 
pose of electing officers for the ensuing 
year. This election resulted in the 
choice of the following: Dean, Mark 

Wisdom; sub-dean, Grace Halverson: 

secretary, Arnold Bourziel; treasurer, 
Edith W. Bailey. 
The half-hour following the meeting 

was spent by the members. strolling 
about the grounds of Cranbrook 

Church and listening to a short carillon 
recital by our host. Promptly at 8:30 

a sizable audience gathered in the 

church to listen to the following recital 
played by one of our own members, 
Edgar R. Danby, organist of St. Ste- 

phen’s Church, Wyandotte, Mich.: 
Prelude and Fugue in A minor, Bach; 
Intermezzo from First Symphony, 
Widor; Scherzo from “Storm King” 
Symphony, Dickinson; Chorale, “Lo, 
How a Rose e ‘er Blooming,’ ” Brahms; 
“Divertissement,” Vierne; Finale from 
the Magnificat, Dupre; Second Arab- 
esque, Debussy; “Song of the Basket- 
Weaver,” Russell; “The Tumult in the 
Praetorium,” de Maleingreau. 

Eltermann Again Chesapeake Dean. 
On Monday, May 9, the May meet- 

ing of the chapter was held. This was 
the meeting at which the annual elec- 

tion of officers always takes place. A 
fine dinner was served at the Warwick 
Arms. Interesting and illuminating re- 
ports were made by officers and com- 
mittees and the election resulted in the 
choice of all the officers who had 

served so faithfully and well this last 
year, namely: 
Dean—John H. Eltermann. 
Sub-dean—Mrs. Sophia B. Carroll. 
Corresponding Aidocine tig 8 Della 

V. Weber, A. A. G. O. 

Recording Secretary—Miss E 
lax. 

Treasurer—Mrs. 

dna 

Morgan S. Cline. 
The three new members of the ex- 

ecutive committee are: Miss M. Ida 

Ermold, Mus. B., F. A. G. O., Miss 
Agnes Zimmisch and Herbert J. Austin. 

Deca V. Weser, A. A. G. O., 
Corresponding Secretary. 

Missouri Officers Elected. 
The Missouri chapter held its last 

meeting of the season May 23 at the 
Third Baptist Church, St. Louis. Miss 
Katherine Carmichael was hostess. An- 
nual reports were read by the officers, 
after which the dean discussed the 
meeting with Warden Sealy that was 
held on Thursday evening, May 19 

The new officers were introduced and 
are as follows: 

Dean—Mrs. Frank Neal. 
Sub-dean—Miss Katherine Car- 

michael. 
Secretary—Miss Anna Louise Petri. 

-Roland Buchmueller. 
Williams. 

Oetting, 

Treasurer 
Registrar—Dorothy 
Executive Committee—Mr. 

Mr. Fenton, Mr. Hagen, Mrs. Lamb 
and Mrs. Gibson. 

These officers were elected at the 
April meeting, held April 25. 

WILHELMINA NoRDMAN. 

Northeast Pennsylvania Election. 
Officers were elected by the North- 

eastern Pennsylvania chapter at a din- 
ner meeting May 12 at Scranton. The 
selections were: Gerald M. Stokes, 
dean; Leon Verrees, subdean; Alwyn 
T. Davis, secretary; Ruth A. White, 
treasurer; Ernest Dawson Leach, regis- 

trar; Llewellyn Jones and Howard 
Anthony, auditors. Members of the 
executive committee are: F. J. Daniels, 
Ellen M. Fulton, Frieda Nordt and 
Frederick Walbank. 

Resolutions of sympathy were 
to Mrs. George W. Wellburn, a for- 

mer honorary member of the Guild, 
whose husband -_ and a message of 
congratulation yas telegraphed to 
Charles H. Deas rsam upon his elevation 
to the position of warden. Following 
the meeting Mr. Stokes gave a recital 

sent 

at the Church of the Nativity. 

Indiana Chapter. 
The Indiana chapter held a festival 

service May 19 at Christ Church, In- 
dianapolis. Frank L. Sealy, warden 
of the A. G. O., was guest organist. 

The program included the following 
compositions by Mr. Sealy: Magnificat 

and Nunc Dimittis in B flat (dedicated 
to choir of Christ Church); anthems, 

“O Lord, Thou Hast Searche d Me 

Out” and “Eternal Ruler of the Cease- 
less Round”; Berceuse, “A Song of 

Cheerfulness” and Festival March. 

E dith B. Athey 

ORGAN PU PILS OF MISS 
EDITH B. ATHEY of Washington at 
the Hamline School of Music were 
presented in a recital at the Hamline 
Methodist Church June 14. A highly 
meritorious program was played and 

those taking part were Miss Margaret 
Lentz, Mrs. Clayton Baus, Theodore 
Linton, Mrs. Philip Knies, Miss Char- 
lotte Salkeld and Miss Athey. The 
Rev. Harry W. Burgan, D. D., minis- 
ter of the church, delivered an address 
on “The Organ: Its Place in Public 

Worship.” Miss Athey has adopted a 
novel plan, inviting her advanced pupils 
to play the organ meditation program 

before the evening service as guest 
organists. 

Frederick E. Weber, assistant organist 
of Christ Church, played the “Carillon” 
by Vierne as the postlude. A luncheon 
in honor of Mr. Sealy was held the 
next day at the Columbia Club. 

The final meeting of the season was 

held at the Meridian Heights Presby- 
terian Church Tuesday evening, May 
24. A dinner was served by the ladies 
of the church, followed by the regular 
business meeting, which included elec- 

tion of officers for the coming year. 
Those elected were as follows: 

Dean—Cheston Heath, M. A. 
Sub-dean—Donald C. Gilley, A. A. 

G. O. 

Secretary—Mrs. 
pinger. 
Treasurer—Paul R. Matthews. 
An interesting and unusual program 

arranged by Mrs. Ovid H. Dunn, pro- 
gram chairman, followed. We deserted 
our usual “console dignity,’ departed 

from the usual service-recital and 
turned to the frivolous for the evening's 
entertainment. It was a stunt program 

and thoroughly enjoyed by all. 
Mrs. Howarp L. CLIppINGcer, 

Secretary. 

Howard L. Clip- 

Mrs. Sewell Again Texas Dean. 
Mrs. James M. Sewell of Dallas was 

re-elected dean of the Texas chapter at 
the annual meeting in the City Temple 
Presbyterian Church in May. The 
election came after a program of organ 
and vocal music and a dinner spread in 
the church for forty-five guests. Gold 
and red was the color scheme for the 
dinner table. On the musical program 
were Katherine Hammons, Dallas; the 
Oak Cliff Oratorio Society, directed by 
Alice Knox Fergusson; Lillian Han- 
cock Runkel, Jacksonville; Mrs. Sewell 
and Kenneth E. Runkel, director of 
music at Lon Morris College, Jackson- 
ville. 

Others elected were: John D. Ham- 
Gertrude Day, 

Mrs. Harry V. Culp, 
Dallas, registrar; Mrs. Ernest E. Peo- 
ples, Jr., Dallas, treasurer; Harry Lee 
Spencer, Waco, and Mrs. Roy Johnson, 
auditors; Martha Rhea Little, parlia- 
mentarian, and Robert H. Coleman, 
chaplain. 

mond, Terrell, sub-dean; 
Dallas, secretary; 

Southern California. 

The music clubs of Riverside com- 
bined as host to the Southern Califor- 
nia chapter June 6 and their hospitality 
made the chapter’s annual picnic a 
thoroughly delightful day for all. Or- 
ganists came from Los Angeles and a 

Luncheon and 

Fairmount 

was 
Mis- 

number of other cities. 
“_ were enjoyed at 
Park. At 4 o'clock a program 

given on the Kilgen organ in the 
sion Inn Cloister by Vera Van Loan 
and Newell Parker. Miss Van Loan 
is an able young Redlands organist 
and a graduate this vear from the Uni- 
versity of Redlands. She made a high- 
ly favorable impression by her per- 
formance of selections from Purcell, 

Franck, Rimsky-Korsakoff and Vierne. 
Mr. Parker, Mission Inn's official or 
ganist, gave much pleasure in Reger, 
Rossolo and Clokey numbers. The last 

named composer’s Symphonic Piece 
for piano and organ was played by Mr. 
Parker and Arthur Bostick of River- 
side, the latter at the piano. 
A good-sized audience assembled in 

the cloister in the evening to enjoy 
some admirable organ playing in the 
impromptu recital given by Joseph 

Clokey of Pomona College and 
Ernest Douglas, organist at St. Mat 
thias’ Church, Los Angeles. 

Northern California Dinner. 
The annual dinner of the Guild was 

held at the Clift Hotel in San Fran- 
cisco June 6. It was strictly a family 
gathering, the time being divided be- 

tween business and social enjoyment 
The nominating committee, Wallace 
Sabin, chairman, recommended the re- 
election of the old officers who have 
served so faithfully and efficiently dur- 
ing the past year. The dean, Walter 
Kennedy, wished to withdraw, stating 
that in his opinion the chapter needed a 
professional organist rather than a busi- 
ness man at the helm, but under 

pressure of the membership he with- 
drew his objections and he and the 
other officers were unanimously chosen. 

Recital at Castilleja School. 
Miss Shirley Frick, organist, a senior 

” the Castilleja School in Palo Alto, 
Cal., and a pati of Dr. Latham True, 
gave a recital May 22 at the school, 
assisted by Miss Elesa Addis and Mrs. 
Elizabeth Bates, pianists. Miss Frick 
and Mrs. Bates played the Intermezzo 
from Clokey’s Symphonic Suite for 

organ and piano and Miss Addis played 
a Rondo in G by Beethoven. Miss 
Frick’s organ selections were: Fugue in 

G minor (“Lesser”), Bach; Sonata in 
D minor, Op. 42 (Introduction and Al- 
legro), Guilmant; “The Lost Chord,” 
Sullivan; “Pale Moon,” Logan; “From 

the Land of the Sky-blue Water,” Cad- 
man; Symphony “From the New 
we orld” (Largo), Dvorak. 

JOSEPH W. 

CLOKEY 
COMPOSER-ORGANIST 

Pomona College 

CLAREMONT CALIFORNIA 

H. WILLIAM 

HAWKE 
Mus. Bac. 

ST. MARK’S CHURCH 

1625 Locust Street 

Philadelphia, Penn. 

Stanley Russell Waterman, A. B. 
Organist and Choirmaster 

Trinity Episcopal Church, 
Waterbury, Conn. 

Head of the Department of Music 
Kingswood School, West Hartford, Con, 

William F. Spalding 
Organist, Fifth Church of Christ, Scientist 

DENVER, COLO. 
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, Programs of Organ Recitals of the Month 
Parvin Titus, Cincinnati, Ohio—In his Minuet in G, Beethoven; Adagio (Sonata diana district Walther League, held at ford at the organ); Intermezzo in G major 

hour of organ music at Christ Church in C sharp minor), Beethoven; Norwegian the Indiana Theater, Indianapolis, May (manuscript), and Serenade in A major, 

Tuesday evening June 2S, Mr Titus Dance, Grieg; Toceata (Symphony 5), ¢ Organ numbers played were as fol- ¢ sse; “‘Etude Symphonique” for ped- 

played the following program: Fantasia Widor. lows: “Chant du Nuit,’? Campbell-Wat- als, Bossi; violin, “Two Promenades on 

in F Mozart; Toccata, Adagio and June 10—Fantasia in G minor, Bach “Morning,” from ‘Alpine Suite,’ Horseback, Grasse; ‘*Liebesfreud, 

Fugue in C, Bach; Prelude on “Iam Sol Air for G string, Bach-Lemare; Fugue 11 “The Bells of St. Anne de Beau- Kreisler. 

Recedit” (Eighth Mode), Bruce Simonds; G minor (lesser), Bach; “Dawn,” Je nkins; tussell; ‘‘Romance,”’ from Nuptial Claude L. Murphree, Gainesville, Fla.— 

Intermezzo, Op. 92, No. 3, Reger; “Di- ‘‘Romance sans Paroles,”” Bonnet; “The Suite, Truette; Grand Chorus, Dubois; At his commencement recital at the Uni- 

vertissement,” Vierne; “Priere,” Jongen; sells of St. Anne,’ Russell; Sonata in ‘‘Echoes,” Brewer; Toccata from Suite versity of Florida June 5 Mr. Murphree 
Toccata, “Tu es Petra,” Mulet F minor (first and second movements), for Organ, Rogers. played the following program: “‘A Song of 

Porter Heaps, Chicago—In his after- Mendelssohn; Cantilene in = A minor, Hugh Huggins, B. A., LL. B., Ottawa, Gratitude,’ Rossetter G. Cole; Sonata, 

noons of organ musie at the University Salome; rand Choeur’ in A major, Ont.—In a recital on Trinity Sunday, May “The Ninety-fourth Psalm,” Reubke; 

of Chicago June 6 to 10 at 5 o'clock in Salome; “Benediction Nuptiale,”’ Hollins; 92) at 4 p. m., in the Chureh of St. Alban) Evensong, T. F. H. Candlyn; Oriental 

the afternoon Mr. Heaps presented these Concert Overture in FE flat, Faulkes. the Martyr, a choral and organ program Sketch, Arthur Foote; “Castalia’s Foun- 

ttractive programs Two senior organ students of Professor was presented in which Mr. Huggins, the tain,’ William Kraft; “Grande Piece 
= . =" Mj , vrs « i "QQ. ‘ ° e . * . ” > 

Monday A program of Chicago com- Fairclough recently gave graduation re organist, played the following selections: Symphonique,”’ Franck. 

. , ‘lon? & “ itati titals edi berg on May 13 @nphorale Pre . “ cl catia, 86 iro . q ; 
posers: “Carillon,” Sowerby; ‘Meditation-  C!t ls. : Edith Holm ged Dir sat Chorale Prelude on “Andernach,” Healey Miss Frieda Maurer, St. Louis, Mo.—On 
Klegie,’ Borowski; “Carillon,” DeLamar- 1 layed: Chorale Preludes, n ir is Willan; Fugue in D minor, lLefebure- 

A “« Gigniag ” Bach: Prelude and r S ; - p : May 24 Edgar L. McFadden presented his 

ter: “Contrasts,” J. Lewis Browne; Fugue Freude” and “Credo,” Bach; Prelude and Wely; Meditation-Elegie, Borowski; Chor- pupil, Miss Frieda Maurer, in a program 
in © minor, Frank Church; “Comes Au- Fugue ds A eared CDs chorale tg ale Prelude, “Erbarm Dich mein, O Herre ¢f organ music at Centenary Methodist 
tumn Time,’ Sowerby. ee ee anck; Sau Pe sgtacarat hs are Gott,” Bach; “Ave Maria,’’ No. 2 (ar- Ghurch. Miss Maurer was assisted by 
Tuesday—-Noel: “Une Vierge Pucelle,” Elert; Variations de Concert __ (with ranged by Yon), Bossi; Andante from Margaret Hut, violinist. The organ se- 

Le Bégue; “Suite Bretonne,” Dupre; Pedal cadenza), Bonnet; “Sonata Croma- Wirst Sonata, Borowski; “Song of the jections were: Prelude and Fugue in 
Adagio sostenuto, Beethoven; Fantasy tica, Yon; Comes rote ag — Basket Weaver,” Alexander Russell; Al- pp major, Bach; First Movement, Sixth 

Sowerby; Legende, Clokey; occata legro con fuoco, from First Sonata, Bor-  gonata Mendelssohn: “Messe de Mar- and Fugue in G minor, Bach 

Wednesday—Fourth Symphony, Widor.  ‘ ymphony 5; oa J ee owski. iage, Dubois; “Speranza, Yon; Noc- 
Thursday—Prelude to “The Blessed Miss sone ; Musi Re Hande : janie Gl Latham True, Palo Alto, Cal.--Dr. True turnette, d’Evry; “Twilight Moth,” Clokey; 

Damoiselle,’” Debussy; “Grande Piece Suite ¢ “ei 4 a de oa Desi ae ‘ played a program of compositions of ‘“‘Procession Indienne,’’ Kroeger; ‘The 
” > ’re », “Fee M: Ss esir 5. . ‘ : : * nei » Got : on . ” 

Symphonique,” Franck. pre bude Je weer pi’ = . mea G ae . Claude Debussy at the Castilleja School Swan," Saint-Saens; “Toccata Jubilante, 
Friday—Three Chorale Preludes, Bach; a oe vt (Alleero. Cantabile), May 29, and was assisted by Miss Eliza-  Diggle. 

“Ave Maria,’ Arkadelt; ‘‘Benedictus,” ach; Sympnony 0 VaAllesro, Warts ©“)+ beth Peirce, violinist, and Miss é 

Somer: “Piece in the Form of a Haban- Widor; ‘SPORES snes corte Poco sates, a aianiot: The aaleciions ene bce hel baa iewe 
era,” Ravel; “Ride of the Valkyries,” Concert Etude, Yon; Sonata in G, Op. 28) Vere: “The Little Shepherd”; ee - 1 f June 12, played at the Memorial Presby- 

in BK; “Clair de Lune’ (‘Suite terian Church, Professor Mead presented 
masque’’); piano and organ, Religious 4 program made up.as follows: “America 

Dance; “L’ Apres midi d'un Faune’’; vio- the Beautiful," Macfarlane; ‘Meditation 
lewski, ‘cellist, at Grace Church, United _ byte revel so Ring gr eda a Sainte Clotilde James; ‘“‘Pantomime,”’ 

Brethren in Christ, Carlisle, Pa., March P piano and organ); Prelude to “The Bles- Jepson; Allegro Symphonique from Suite 
31, Mr. Heckler played the following Herbert Ralph Ward, New York cot sed) Damozel.” in G minor, Truette; tema from Sym- 

Fugue In his Tuesday recitals at = Pauls Frank W. Asper, Salt Lake City, Utah phony, Op. 8 Barnes; Canon from 

in D minor, Bach; Chorale Preludes, Chapel, played at 1 o’clock in the BIEL = Mr. Asper, who played the recitals at “Storm King’ Symphony, Dickinson; 
“Vom Himmel kam der Engel Schaar,’’ Poon, Mr. Ward presented the following fA 

“Gelobet seist Du, Jesu Christ” and‘ offerings in June: 

(Allegro maestoso), Elgar; ‘Harmonies 

du Soir,” Karg-Elert; Summer Caprice, 

Day; “When Evening Shadows Gather,’ 

Stoughton; Finale (from Seven Pieces), 

Dupre. 

Wagner 

Clarence E. Heckler, Harrisburg, Pa. 

In a joint recital with Hans von Wasie- 

organ compositions: Toccata and 

Carnegie Music Hall, Pittsburgh, May 14 Pastorale, Foote; “O’er Still Meadows 
and 15, presented the folowing programs: from “Rural Sketches,’’ Nevin; Toccata 

Himmel hoch,”’ Bach; Sketches: Nos. 1 ener’ : mh rosee tl i Nig : _— May 14—Allegro from Sixth Symphony, from Suite in G minor, Rogers. 
und 4, Op. 58, Schumann; “The Legend Gretel”), es igs tetas ancy Ay ic.» Widor; Cantabile, Franck; Pre 2 8 i ae tin” Kare-Elert: Toceata Wisp.” G. B. Nevin; “Wanderer Motive a dor, ib le, Franc ks } re lude and Roberta Bitgood, F. A. G. O., New York 
of the Mountain, Sarg-EHlert; ute Fy aces riage aior), Schubert: “Canyon Fugue in A minor, Berceuse, Dick- City—Miss Bitgood gave an organ and 

in D minor, Reger. heed ayergs i BROT Is eae eerie: inson; “Liebestod,” from “Tr Ef 2 ae stan and violin recital at the Westminster Presby- 
Isolde, Wagner; Ronde rancaise, terian Church of Bloomfield, N. J., May 
Boellmann; Prelude and §$ from 26, assisted by Clifford E. Balshaw, A. A 

: avalleria Rusticana,”’ Mascagni; “Will- G. O, The selections played were: Chorale 
o’-the-Wisp,”” Nevin; ‘An Old Viennese and Minuet, Gothic Suite, 
Refrain’; Symphonic Poem, ‘Finlandia,”’ Meditation, de la Tombelle; 

Sibelius. Basket Weave 

Walls,” Clokey; Prelude and Fugue in 

minor (‘Cathedral’), Bach. 

June 14 — ‘Moonlight’? Sonata (first 

May 24 at the Hotchkiss School: Toccata Movement), Beethoven; — “Aragonaise’’ 

and Fugue in b minor, Bach; ‘“Sicil- ("Le Cid ), pest: spd * IEG 
ienn Bach: “Be Glad Now All Ye (Sonata 3 for Cembalo and Flute), Bach; 
e e, auch; be li a s 2 « * Ca ce “Dpiora’’ (“Guatte C . ” 
Christian Men,” Bach: Canon in B minor, $ horale and ‘“‘Priere’’ (“Suite Gothique’’), 

John Harms, Concord, N. H. Mr. 
Harms, organist of St. Paul's School, 

played the following program in a recital 

Boellmann; 

“Song of the 

Russell; ‘‘Procession du 
May 15—Tocecata and Fugue in D min- St. Sacrement,’” Chauvet; 

” 

Schumann; ‘fu Es Petra,” Mulet; “Clair Boellmann,; Allegro Maestoso, Water or, Bach; Sonatina from Cantata, ‘God's Borowski, and Air on the G ae Gack 
de Lune.” Karg-Elert; Finale from First — Pisce: tes ceca eats) ada na: Time Is Best,’’ Bach; ‘Swing Low, Sweet (Miss Bitgood and Mr. 3Zalshaw); Prahiide 

Symphony, Vierne. sees apie ‘, Wa at es aa Chariot,” Negro Spiritual; “Spring and Fugue in D major, Bach; “Ave 
On May 23 Mr. Harms played these se- : ren : Resists spptered . paginas Ras enace: Morn,” Smith; “Suite Gothique,” Boell- Maria,” Schubert-Wilhelmj, and “From 

lections in a recital at the Congregational ase ereg™ genet vee sige —— +... Mann; Chorale in B minor, Franck; Pre- the Canebrake,’ Gardner “(Miss Bitgood 
Church of Farmington, Conn., under the June 28—Prelude = bregy mene hae lude to “Lohengrin,” Wagner; London- and Mr. Balshaw); ‘The Swan,” Steb- 
uuspices of Miss Porter's School: Toccata a } Marcel” (‘Ein Feste Burg’), God- derry Air; Toccata in G, Dubois. bins; ‘*Will-o’-the-Wisp,”” 2 evin; “Even- antabile, Sonata 7, Guilmant; ‘Toa a : 

Pond Lily. H.-R. Ward: ss ssaags Deo” On May WW Mr. Asper played at the ing Bells and Cradle Song,” Macfarlane; 
(Grand Chorus), Dubois. Third Baptist Church, St. Louis, present- ‘Grand Choeur Dialogue,’ Gigout. 

und Fugue in [D minor, Bach; “‘Sicil- 

ienne,” Bach; “Be Glad Now, All Ye 
Christian Men,” Bach; “Behold, A Rose ing these compositions: Allegro from F i ; ; 2 Ay ’ : : as : awe ; rederick C. Mayer, West Point » ¥. is Blooming,’ Brahms; Sketch in D flat, Florence Ames Austin, Miami, Fla.— Sixth Symphony, Widor; “Swing Low, -—rn his most Bei recitals at as a 
Schumann; Introduction to Third Act of Mrs. Austin gave a recital on the four-— Sweet Chariot,’ Negro Spiritual; Prelude chapel of the West Point “Military y ss 
“Lohengrin,” Wagner; “Tu Es Petra,’ manual Skinner organ in Trinity Episco- and Fugue in A minor, Bach; ‘Will-o'- > A ay Ace demy Mr. Mayer has played programs 

constituted as follows: 

May Gloria from First Mass,Haydn: 

“Qui Tolli from Mass in C, Haydn; 

Military March in b, “Cortege 
‘ j et Litanie,’’ Dupre; Offertory in EK, Du- 

Wilhelmina Nordman, St. Louis, Mo.— bois; Toccata in G, Dubois. Dorothy 
In a recital arranged by Edgar IL. Me- Githens Kley, soprano, assisted Mr 
Fadden and given at Centenary Metho- Mayer. 

Mulet; Prelude to “L’Enfant Prodigue,” pal Church May 9 at which she presented the-Wisp,’” Nevin; Chorale in B minor, 

Debussy; “Flight of the Bumblebee,” @ program made up as follows: Scherzo Franck; French Rondo, Boellmann; Pre- 
Rimsky-Korsakoff ; Toccata on “Ave from Sonata 5 and ‘Dreams’ from So- jude to “Lohengrin,” Wagner: “Spring 

: , ‘eat ” ate ” * ‘ + 8D pe y.”? Paye " : ” a aa ¥e . 
Maris Stella, Dupre; “Clair de Lune, nata 7, Guilmant; Prayer, _Ravanello; Morn,” Smith; “A Viennese Refrain,” 

Karg-Elert; Finale from Fi Organ Chorale Preludes, ‘In Dir ist Freude” and traditional; 
Symphony, Vierne. “In dulei jubilo,”” Bach; ‘In Springtime,” 

P q Chaffin; “A Memory,” Nearing; Prelude, 
Charles H. Elwell, Chestnut Hill, Pa— |, : Bem ala Raa sa : 

. ca ae : a ‘ Clerambault; Chorale in A minor, Franck; 
Mr. Elwell’s “musical half-hour” at the .j.; apc uae 

Finlandia,”’ Sibelius. 

Toccata, Dubois. 

Chestnut Hill Academy on Sunday after- dist Church May 81 Miss Nordman played June 5—Prelude : , i i j lay 3 i it) ‘ a— 2 > and Fugue in A minor, 
nvons has inculeated an appreciation for Walter G. Reynolds, A. A. G. O., Seat- these organ selections: “Hymn of Glory,” gach; “Ariel,” Bonnet; “Alma anes. . 
good music among the boys throughout tle, Wash.—In a convocation recital at yon; Scherzo 
the school year and has been a feature of the College of Puget Sound in Tacoma, Roge Humoresque, Yon; “Twilight 

education and enjoyment to faculty and May 25, Mr. Reynolds, organist of the Moth,” from “Nature Sketches,” Clokey: 
students. On y 29 Mr. Elwell played First Methodist Church of Seattle, played Nocturne in <A. flat, Ferrata; “‘Thou Art 

this program, largely of request numbers: the following program: Chorales, “Good “the Roek,”’ Mulet. ; 
Military Polonaise, Chopin; Adagio from News. from Heaven the , Angels Bring” Elliot Baldwin Hunt, Tarrytown, N. Y. tag pore steer ren, Png 
“Moonlight” Sonata, Beethoven; Prelude @®nd “Christ the Only Begotten Son ot ii cat pedlinl atl awe  Achine Are hoaint Mr. Laughton, organist and choirmaster 
and Fugue in @ minor, Bach: Hungarian God,” Bach; Descriptive Music: Majestic eaaiials any ae Rn oe ren gene of Epiphany Episcopal Chureh, Detroit, 

Dance No. 5, Brahms; Overture to (Finale, Third Symphony, Mendelssohn); ic¢ of offerings z Pgh teas e us played the following program in a recital 
cmeaitctin: ion wiolow. Graceful (“The Swan,” Saint-Saens); He- ~3. 9 Olerings: song of india, Kim- June 13 at All Saints’ Church, Windsor, 

a a ‘ iar : » pole (Pre : dein, Saale. Wie Mls sky-Korsakoff; ‘‘An Elizabethan Idyll, Cit: Sent 3 iene er On April 24 his offerings consisted of Teie (Prelude Heroic, Faulkes); The Sea- Noble. Sythe Waters ob Minnstonia:” nt.: Sonata 3 (Preludio and Adagio), 
the following: Persian Suite, Stoughton; 80ns: “Spring” (from Concert Study), ate oe be ana fae agg Guilmant; “By the Brook,”’ de Boisdeffre: 
“May in Tuscany,” Ethelbert Nevin; “By Reynolds; “In Summer,” Stebbins; ‘‘Au- id sp BO Brio (Osea Sonat om vo “Dawn,” Jenkins; “The Nightingale and 
the Waters of Minnetonka,” Lieurance; tumn"” (played from orchestra arrange- & soos rgan sonata), rwisuan the Rose,”’ Saint-Saens; Andante Canta- 

from Sonata in E minor, Kuecken-May Andantino in DD flat, 
Lemare; Hungarian March, Schubert; In- 
troduction to Act 3 and Bridal Chorus, 
from “Lohengrin,’’ Wagner. 

“Finlandia,” Sibelius. In his March re- Ment), Tschaikowsky; “Harvest Time” Fink. : bile, Symphony 4, Widor; Cantilena, Me- 
cital he played: Prelude to “Parsifal,” (from orchestra arrangement), Tsechai- Alexander Schreiner, Los Angeles, Cal. Kinley; ‘Pilgrims’ Chorus,” Wagner: 
Wagner, and Chorale in A minor, Cesar kowsky Mr. Schreiner played the final Sunday Fantasia and Fugue in G minor, Bach; 
Franck, Homer P: Whitford, Hanover; N: Hi ae ee the ne boa may l niversity of ee ee thut. mich Verlangen,’ 

Franklin Stead, Mus. D., Chicago—Dr. In his commencement recital at Dart- alifornia at Los Angeles June 5 and his Sompels anfare, Dubois Musette en 
program was as follows: Poco Lento and Rondeau,"’ Rameau; ‘*Will-o’-the-Wisp,” 
Adagio, Franck; Fugue in C major, Bach; Nevin; ‘Jubilate Deo,” Silver. 

Cele Bohreineey Syma oN ectNe Cannel K. Carruth, F. A. G. 01, Oak 
B-* » Sym oem, “eS tand, Cal.—Mrs. Carruth played the fol- 

Stead played the following program in a Mouth College, given at Rollins Chapel 
recital preceding the commencement ex- 00 the afternoon of June 19, Professor 
ercises of the Starrett School, of which Whitford played this program: Corona- 
he is musical director, on the evening of tion March, from “Le Prophete,” Meyer- 
June $8 at the Second Presbyterian beer; Largo, from Xerxes,’ Handel; Preludes,” Liszt : lowing numbers at Mills College on Junc 
Church: Toccata and Fugue in D minor, “March of the Gnomes,” Stoughton; Con- George B. Kemp, Indianapolis, Ind.— 5 during examination week: Chorale Pre- 

Bach; “Soeur Monique,’ Couperin-Far- cert Overture in B minor, Rogers; * Sy. In a sacred concert at Grace Methodist lude, “‘Schmiicke Dich, O liebe Seele,”’ 

nam; Chorale in A minor, Franck: “Trois Prian Idyl,"" Stoughton; “The Squirrel,” Church, Franklin, Ind., in which he was Bach; “Water Music," Handel; “Canzona 
Impressions,” No. 2, Karg-Elert: “Con- Weaver: Evensong, Easthope Martin; assisted by Renos C. Coley, tenor, May 29, della Sera,’ d'Evry; Scherzo, Jadassohn: 

trasts,” J. Lewis Browne: “Carillon,” Festival Toccata, Fletcher Mr. Kemp played these selections: Fugue ‘Ave Maria,” 4 lelt; Variations on an 

DeLamarter; “Twilight Moth,”’ Clokey; Robert Morris Treadwell, A. A. G. O., oe epee ee ch; Air in D, Bach; “The Old Welsh Tune, Jenkins; Adagio and 
‘Song of the Basket Weaver.” Russell: New Vork—Mr. Treadwell, oreaniet and whew deere : Fletcher; Night, _ Jenkins; Scherzo from Sonata », Guilmant,; Adagio 

irillon-Sortie,”” Mulet, director atthe ent Stwect Reformed Nobody Knows the Trouble I've Seen from Symphony 4, Widor; Hymn, “St. 
(Negro Spiritual), White; “To a Wild Edith,” arranged by Reynolds. 

Rose’ and “To a Water Lily,’’ MacDow- 

ell; Chorale in A minor, Franck, 

George H. Fairclough, F. A. G. O., Church, Brooklyn, was guest organist at 

St. Paul, Minn.—Mr. Fairclough, assistant the Beekman’ Hill: Chureh (Reformed Dr. Ray Hastings, Los Angeles, Cal.— 
professor of music and organist at. the Episcopal) on East Fiftieth street, New Numbers played in popular programs thy 

University of Minnesota, Minneapolis, has York City, the evening of May 29, play Edwin Grasse, New York City—In a re- Dr. Hastings at the Philharmonic Audi- 

completed his series of Friday afternoon img a new three-manual Pilcher organ cital for the Lions’ Club of Wilkes-B: torium have be Prelude to “The Crea- 

recitals During the summer session he and displaying its varied resources Mr Sunday afternoon, May 22, Mr. tion,’ Haydn; “King’s Prayer’ and Chor- 

will broadcast a recital every Monday ‘Treadwell’s offerings consisted of the fol- usse the blind organist and violinist, Us from ‘Lohengrin,’ Wagner; ‘“Day- 
evening from 7 to 8 tecent. programs lowing “Suite Gothique.’  Boellmann; ayed a violin and organ program which break,” Grieg; “Echo,” de la Tombelle: 

were as follows Fountain Reverie, Fletcher; “Grand included: Prelude to ‘Die Meistersinger,’ Chorale from “King David,” Honegger; 

June i—"Song of Gratitude,”’ Cole Choeur,”” Renaud Wagner; violin, “Romanee” in E minor, Communion, 1D major, Saint-Saens: 

Concerto in B flat (Adagio and Allegro), Virgil Schachtsiek, Indianapolis, Ind— Sinding; Norwegian Dance No. 4, Grieg- “Chanson Triste,” Tschaikowsky; “Quest” 
Handel; Chorale in kK, Franck: Serenade, Mr. Schachtsiek was organist for the in- Grasse; “Praeludium”’ and Allegro, Pag- (new), Wyckoff; Humoreske, “On Vaca- 
Widor-Sanders; Prelude and Fugue in) spirational convocation of the thirty-  nani-Kreisler, and Andante from E minor tion,’ Hastings; ‘For All Eternity,” Mas- 
A minor, Bach Berceuse, Godard; sixth annual state convention of the In- Concerto, Mendelssohn (Mrs, Hirst-Gif- cheroni. 
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Recital Programs 

J. Robert 
Izod, organist 
Reformed Presbyterian 
burgh, gave 

Round Hill Presbyterian Church of Eliza- 

beth, Pa., June 16: Concert Overture in 
C minor, Hollins; Andante Cantabile 

Tschaikowsky; Berceuse, Kinder; Inter- 

Pittsburgh, Pa.—Mr 
First 

Pitts 

Izod, 

and director at the 
Church, 

mezzo, Callaerts; Cantilene Pastorale,”’ 

Guilmant; Largo, from ‘‘XNerxes,” Handel; 
Evensong, Johnston; Gothic Suite, s0ell- 
mann. 

Stanley E. Saxton, Saratoga Springs, N. 
Y.—In his recital June 5 at Skidmore Col- 

lege Mr. Saxton presented the following 

program: Chorale in A minor, Franck; 

Prelude, Clerambault; Chorale Preludes 
“Liebster Jesu, wir sind hier’’ and ‘‘Cre- 
do,” Bach; Lullaby, Brahms-Saxton; “Up 

the Saguenay,” Russell; ‘‘Hop-o’-My 

Thumb” (‘Mother Goose’’ Suite), Ravel 

“Scheherazade,” Rimsky-Korsakoff; Toc- 

cata in D minor, Reger. 

Florence Stokes, Perth Amboy, N. J.— 
Miss Stokes gave a recital at St. Peter's 
Church May 29, on the Mdller organ re 
cently installed, and played these com- 

positions: Prelude and Fugue in C major, 

minor, Franck 

Sonata in E 

“Springtime,” 
Vibbard; 

Choeur,” 

Andantino in G 
“March Bizarre,’ Lacey; 
flat major, Van Eycken; 
Kinder; ‘Indian Serenade,” 

“The Bells,’’ Price; “Grand 
Faulkes. 

Warren F. Johnson, Washington, D. C. 

Bach; 

-Mr. Johnson played the following organ 
music in short recitals before the evening 
service at the Church of the Pilgrims 

June 5—Fantasia in F, West; Andante 
Cantabile, from First Sonata, Philip 
James; ‘Le Carillon de St. Paul d'Or- 
leans,’ Marty. 
June 12 — Gregorian Rhapsody (Trip- 

tych), Karg-Elert; Allegretto (Six 
Pieces), Commette. 
June 19—Heroic Prelude, Hubert Ball; 

‘‘Nachtstiick,” Reger; Scherzo, William 
Lovelock. 

June 26—Symphonie Chorale, “O  Bid« 
with Us,’’ Karg-Elert; ‘‘Sortie’’ (‘‘“Messe 
Basse”), Louis Vierne. 

Marcella Brownson, Urbana, IIl.—-Miss 
a senior in the University of 

Ilinois School of Music and pupil of 

Professor Russell Hancock Miles, played 

the Sunday afternoon recital at the Uni- 

versity of Illinois May 22. She played 

Fant in G minor, Bach; “Canzone,’ 

Reger; ‘‘Sonata Cromatica,”’ Yon; ‘Drink 

Brownson, 

asie 

the following program at the 

to Me Only with Thine Eyes,” Miles; 

“Harmonies du Soir,’ Karg-Elert. 

Margaret E. Evans, Columbus, Ohio— 
Miss Evans, of Capital University, Co- 
lumbus, gave the following recital at St 
John’s Evangelical Lutheran Church 

Grove City, Ohio, May 22: Aria from Or- 

chestral Suite in D, Bach; Allegretto from 

“Oedipe a Thebes,’ de Mereaux; Second 

Concert Etude, Yon; “In Summer,” Steb- 

bins; “The French Clock,”’ Bornschein; 
Toccata from Fifth Symphony, Widor; 

Fountain Reverie, Fletcher; “The Bells 
of Averdovey,” Stewart; ‘Finlandia,’ Si- 

belius. 

Eda Meyer Homburg, Indianapolis, Ind. 
Charles F. Hansen presented his pupil, 

Miss Homburg, in a recital at the Second 
Presbyterian Chureh June 8 Her selec- 

tions included: Toccata and Fugue in D 

minor, Bach; Three Mountain Sketches, 

Clokey; Gothic Suite, Boellmann; ‘Ro- 

mance” in D flat, Lemare; Triumphal 

March, Buek 

Katherine 

Fla.—In a 

Fort Lauderdale, 

strong, a pupil of 

Tullis Armstrong, Miami, 

recital at the Park Temple, 
Fla.. April 11, Miss Arm- 

Florence Ames Austin, 

played: Suite in F major, Rogers; Sonata 

in C minor, Mendelssohn; ‘Liebesleid’’ 
and ‘“‘Liebesfreud,”’ Kreisler; ‘‘Brindisi 

Waltz,’’ Alard; Londonderry Air (Tradi- 

tional), transeribed by Kohlmann; ‘Vis- 

ion,’’ Bibl; Serenade, Federlein; ‘‘Sortie,” 
Hosmer. 

Elmer A. Tidmarsh, Schenectady, N. Y. 
In his Sunday afternoon recital at 

Union College May 29 Mr. Tidmarsh 

played: ‘‘Song of May,"’ Borowski; Medi- 

tation from ‘‘Thais,’’ Massenet; Wedding 
March, Hoffman; ‘Romance,’ Sibelius; 
“Valse Triste,’’ Sibelius; ‘‘Les Preludes,” 

Liszt. 

Hugh Porter Is Engaged. 

An interesting engagement just an- 
nounced is that of Miss Ethel Flentje 
of Wilmette, Ill, to Hugh Porter, the 

New York organist. The wedding will 
take place in the late summer. Miss 
Flentje was a classmate of Mr. Porter 

at Northwestern University, graduat- 
ing in 1923. She is also a graduate of 

the Juilliard Music School in New York 
and is a pianist of ability. She has been 
teaching piano at the Dalton School. 
Mr. Porter is organist and director at 
the Second Presbyterian Church of 
New York, has played at Chautauqua 
for a number of years, is on the Juil- 
liard School faculty for the summer. 

TRIBUTE TO GOW AT VASSAR 

Bas-Relief Portrait “Presented to Col- 
lege—Dinner by Colleagues. 

The retirement of Professor George 
Coleman Gow after thirty-seven vears 
of distinguished service as chairman of 

the music department of Vassar Col- 
lege has been the occasion of many 

tributes to his musicians hip, his leader- 

ship in establishing music in college 
curricula and his personal influence on 
students and others who came in con 

tact with him. On June 4 the mem- 
bers of the faculty of the music depart- 
ment gave a dinner in his honor. Presi- 
dent MacCracken acted as toastmaster 

and tributes were offered by Miss Kate 
S. Chittenden, who worked with Pro- 

Gow as head of piano instruc- 

tion for over thirty years; Richard 
Aldrich and Charles H. Farnsworth. 
Friends presented him with facsimile 
scores and a portfolio of letters of ap- 

preciation from many alumnae and as 
After the dinner a program 

of Professor Gow’s compositions was 
given in Skinner recital hall, followed 
by a reception which gave an oppor- 
tunity for many friends to offer con- 
gratulations and express regrets that 
his active connection with the college 
must be severed. 

On June 11, as a part of the com 
mencement festivities, there was un- 

veiled a bronze bas-relief portrait of 
Professor Gow, which was presented to 
the college by alumnae and friends. The 
tablet, admirably executed by Mahonri 
Young, is placed in the main hall of 
the music building, on the second floor. 

These events mark the nominal close 
of a notable career which was outlined 
in the May issue of The Diapason. 

fessor 

sociates. 

Daughter in the  Faassen Home. 
Announcement is made from Zion, 

Ill., of the arrival of a ray of sunshine 
in the midst of the world depression in 
the form of a daughter at the home of 
Mr. and Mrs. Fred Faassen. The 

young lady is named Virginia Joy. Mr. 

Faassen is the organist of Shiloh Tab- 
ernacle and is prominent in Chicago 
organ circles, at the same time being 

known far and wide through the re- 
citals he broadcasts. 
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. P. ESTEY, President VERMONT 

THESE THREE REASONS PROTECT YOU 
A Plain Statement of Facts About the NEW ESTEY ORGAN 

1. Four years of intensive research and laboratory experimentation have 

refined the mechanical details of the NEW ESTEY ORGAN toa point 
of amazing reliability. There has been no major failure in the mechan- 

ical pertormance of an Estey Organ in four years! 

2. A period of equally exhaustive study of tonal structure has produced an 

organ more nearly approaching the grandeur of European cathedral or- 

gans than has ever before been attained in this country. It isa glorious 

achievement in tonal ensemble. 

The New Estey Organ is built in America’s largest organ factory, by 

one of this country’s pioneer builders, and fabricated by crafts- 
men whose lives have been dedicated to the one task of constantly im- 

proving an already perfected instrument. 

These three vital factors are your insurance against faulty performance or tonal disap- 
The New Estey Organ is the utmost in organ value. 

ESTEY ORGAN COMPANY, Inc. 
BRATTLEBORO J. G. ESTEY, Vice-President 
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Light on Career and 

Ideals of Guilmant; 

How He Won Post 

subjoined wteresting reiutiniscences 
tlexandre Guitiant were written 

Carl at the request of the editor 
Diapason. Guilmant died at his 

Paris March 30, 1981, Dr. Carl 
one of his distinguished pupils and 

sonal friends 

[The 
of Felia 
by Di 
of The 
home in 
was 
wari per 

By WILLIAM C. CARL, Mus. D 

La Trinite, Gothic 
sochibes ture, the 

visitor in as 
are all the monuments of the 
a beautiful park directly in 
is easily imbued the 

entering 

My first visit was on 
ing in June. The service was in prog- 
ress. Alexandre Guilmaut, the greatest 
of organists, was at the grand organ, 

Theodore Salome at the chancel organ 
and Emile Bernard, maitre de chapelle, 

in charge of the choir. The marvelous 
antiphonal effects between the two or- 

its imposing 
attracts 

located, 

city, with 
front, one 

atmosphere 

with 

imme . itely 

Paris. Ide ally 

with 
on 

a Sunday morn 

gans, with the choir in the chancel, 
and a famous soloist in the gallery at 
the far end of the church, each re 
sponding to the other, was thrilling. 

To visit the organ loft was not an 

easy task, for the door was piously 
guarded by an old woman who sold 
candles in a side chapel. After a 
searching glance the key was produced. 

A spiral staircase without even a candle 
to give assistance led heavenward what 

seemed an interminable distance, finally 
reaching the little room where the or- 
gan blowers were assembled. These 

custodians of the “lungs of the organ” 

are of a class quite by themselves. A 

French org: “ blower guards his posi- 
tion with religious zeal. It passes from 
father to son and remains frequently 
for generations in the same family. 
Electric blowers are almost prohibitive 

in cost, even today, to a large extent. 

Finally reaching the organ and re- 
ceiving a welcome from Guilmant, it 
was a revelation to hear him at close 

range. The little gallery was crowded 

with the master’s students, all eager 
to hear his marvelous work, with no- 
table people from all parts of the world, 

was international for Guilmant's fame 

Coming from his home among the 

fisherfolk at Boulogne-sur-Mer, Guil 
mant reached Paris at an a 
moment. The great organ in the Cathe 

dral of Notre Dame was to be inau- 
gurated. Guilmant grasped the oppor 
tunity, wrote his famous “Marche 
Funebre et Chant Seraphique,” played 
it at the inaugural recital, and secured 
his post at La Trinité, which he held 
for thirty years. 

From this time on his life was an 

active one. He would never lose or 
waste a moment. His motto of “never 

was well known by all his stu- 
dents. His method was to work stead- 

ily, without undue haste. and as far 

as possible every day the same. From 
the time he was his father’s pupil at 
Boulogne, when his playing at the in 

auguration of the great organ at 

hurry” 

Notre 

Dame brought him to the notice of 
the musical world, through all his 

triumphal concert tours, Guilmant 
never wavered in devotion to the high- 

est interests of music, and never ceased 
in his endeavor to bring home to those 

who will listen the great underlying 
truths of pure music. He upheld every- 

where the highest standards in art and 
the care and attention he bestowed ttpon 

every detail, even upon the smallest 
item in phrasing and manipulation, was 
a constant reproof to those who mis- 
take a sway of ill-regulated emotion to 
mean inspiration. As a contrapuntist 

he was unsurpassed. 

was his work at the 
will, without doubt, 

be remembered and take his place in 

history for his improvisations. In his 

ex tempore playing he stood alone. For 

twenty years he studied the subject 
diligently. Neither his father nor 
Jacques Lemmens, who taught him, 
could begin to compete with his won- 

derful art, which everywhere held au- 
diences spellbound. The spontaneity 
and earnestness with which he would 
take a theme and develop it. making a 
complete musical composition, — fre- 
quently ending with a double fugue, 
was without an equal. His improvisa- 
tions were always in perfect form, with 
the character of the theme never lost 
to sight, and the whole perfectly round- 
ed and finished. 

Marvelous as 
organ, Guilmant 

Guilmant was a disciple of Bach. He 
said: “My admiration for Bach is un- 

bounded. I consider that Bach is music. 
Everything else in music has come 

from him; and if all music excepting 
Bach's were to be destroyed, music 
would still be preserved. I find the 

heart of Bach in the chorales which he 
wrote for the organ. These combine 

musical science 

and are grand 

in a wonderful degree 

with the deepest feeling, 
objects of study.” 

estimates of M. Guilmant’s 

include reference 
the magnificent 

Critical 

organ playing must 
to one great feature, 
underlying pulsation, the steady rhyth- 
mic beat, which was always evident. 
His clear and logical phrasing was par- 
ticularly noticeable in the works of 
Bach. No mechanical difficulties were 
apparent in his playing of the great 
master’s fugues, or indeed in his inter- 
pretation of the most difficult of mod- 

ern technical works. He played with 
quiet ease, absolute surety and exquis 
ite refinement. He always considered 
the organ a noble instrument, ips he- 

lieved tirmly that, except in rare 
original compositions should be ned 

upon it. He did not favor orchestral 
transcriptions. Although he arranged 

several works he considered them to be 
especially adapted to the instrument. 

He would quote Berlioz’s “The organ 

is pope; the orchestra emperor,” and 
add: “Each is supreme in its own way.” 

“ases 

Guilmant was a prolific composer; he 

wrote rapidly. During one of his 
\merican tours an organ piece was 

written on the way from New York 
to Philadelphia and completed before 
arrival, The Fugue in D major was 
written in a single evening and the 
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Second Meditation one morning before 
breakfast. 

As professor of the organ at the 
Paris Conservatoire, with a large class 

of private students, many of whom are 
among the most noted organists of the 
present day, he was never more happy 
than when surrounded by a group of 
these pupils. Although the strictest of 
instructors, he possessed a keen sense 
of humor and always enjoyed a good 

joke. He was the last man in the world 
to be superstitious. One evening at a 
dinner party at his villa in Meudon the 
chicken was served in a casserole. The 
conversation drifted to the subject of 
appendicitis. Suddenly one of the guests 
remarked that the enamel with which 
the casserole was lined was liable to chip 

off and should it happen to be swal- 
lowed would produce appendicitis. Im- 
mediately the master sent for a ham- 

mer and was not content until the cas- 
serole, with its enamel lining, was in 

ruins and not a scrap of it as large 
as a pin’s head remained. Then, with 
a sigh of relief, he exclaimed: “Never 
again will a casserole be seen on my 
table.” 

Guilmant was the most lovable of 

men. All with whom he came in con- 

tact felt the force of his wonderful na- 
ture and personality. His vitality was 
unusual. He was always young—one 
who never felt the weight of years, His 
method of life and habits were such as 

to keep him young in spirit and activi- 
ty. When he played his brains were 
behind his fingers, and his audiences 

always felt it. 

America 

the great 

came to 

concerts on 

M. Guilmant first 

for a series of 
organ in Festival Hall at the Werld’s 

Fair, Chicago, in 1893. This was fol 

lowed by a brief tour. He returned for 
a tour in 1898 and for a third time for 

an engagement of forty recitals on the 
organ at the St. Louis Exposition. At 
the conclusion he plaved twenty-four 
concerts in a month before returning 

to Paris. The influence and importance 
visits can probably never be 

From his first appear- 
ances in Chicago, followed by those in 

New York. Boston, Baltimore and Phil- 
adelphia, organ plaving began to take 
on a new aspect, and has steadily grown 

up to the present high standard de- 
manded and mi maintained i in this country. 

of these 
fully estimated. 

iidichenslin’s “Hymn of Praise’ 
was the feature at a post-season concert 

of the Reading, Pa., Choral Societs 
under the direction of N. Lindsay Nor- 
len at St. Luke’s Lutheran Church on 
May 24. 

FERNANDO 

GERMAN! 
NEW YORK STUDIO 

Hotel Wellington 

Hobart Whitman, F. A. G. O. 
Organist and Choir Director, 

Presbyterian Church, 
Statesville, N. C. 

Director of Music, 
Mitchell College, Statesville, N. C. 

Marshall Bidwell 
A. A. G. O. 

CONCERT ORGANIST 
Municipal Organist of Cedar Rapids 

Coe College, Cedar Rapids, Iowa 

ARTHUR W. 

POISTER 
RECITAL ORGANIST 
University of Redlands 

California 

DENISON BROS. 
nufacturers of 

ORGAN STOP KNOBS Myer a eemeees 
AND REED ORGA 

Name Plates, Pistons, Titin Tab- 
lets, Stop Keys, etc., of all kinds of 

Ivory and Imitation Ivory 
Established 1877 

DEEP RIVER - - CONN. 

CARL McKINLEY 
Old South Church 

BOSTON 

Claude L. Murphree 
University of Florida 

GAINESVILLE af FLORIDA 

Neidlinger Ensemble 
Mrs. William Neidlinger, Pianist 

Mr. William Neidlinger, F. A. G. O. 
Organist and Musical Director St. 
Michael’s P. E. Church; Professor of 

Music, College of the City of New York 

Recitals—Musicales—Concerts 

Address: 225 W. 99th St., New York City 

7th Ave. at 55th St., New York City 

GEORGE F. A. G. O. 
HENRY DAY Mus. Doc. 

ROCHESTER, N. Y. 

L, = 

AND 

HITCHCOCK, 
Factory and Offices 

228-30-32 K Street, 

WASHINGTON, D.C. 

ORGAN ARCHITECTS 

Churches 

WIS & 

S. W., 

BUILDERS 
Auditoriums oer 

EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 

CONCERT ORGANIST AND TEACHER 
200 Pupils holding positions in various 

parts of the country. 

Candidates prepared for the A. G. O. 

295 Huntington Ave., Boston 

G. DARLINGTON RICHARDS 
Organist - Choirmaster 

SAINT JAMES’ CHURCH 

Madison Avenue at 7Ist Street 
NEW YORK 

Ten-Lesson Course in Boy-Choir Training 

Edith B. Athey 
Organ Recitals — Accompanying 

Hamline M. E. Church 
Washington, D. C. 

CHARLES F. HANSEN 
Organist Second Presbyterian Church 

Indianapolis, Ind. 

RECITALS A SPECIALTY 

ROBERT MORRIS TREADWELL, A.A.G.O 
217 East 19th St., Brooklyn, New York 

"Phone BUckminster 2-4846 

AVAILABLE AS SUBSTITUTE SUN- 
DAY AFTERNOON AND EVENING 

Sor “7 FAIRCLOUGH 

St. ale lad > Church 
University of Minnesota 

ST. PAUL, MINN. 



-ULY t 2932 eee j Se THE DIAPASON 

SS = - termediate and adult choirs. An out- 
Geor: ge Wi ‘iam V olkel side choir will be formed to be trained 

| before the class, illustrating how this ® 
should be done. The class will be open i l t O S h | 
to those not taking the regular course ul man regan Cc 00 
of the school, to a limited number. 
Last year it was necessary to establish DR. WILLIAM C. CARL, Director 
: waiting list. An added attraction will 

be the engagement of Dr. J. V. Mol- . r la hl 
denhawer, pastor of the First Pres- Winter Term, Tuesday, Oct. + 
byterian Church of New York, who will 
have classes on Mhasraiens.tte ane music.” : P 

—_—_—— Hugh Ross—C onducting, Organization, 
Fall Fatal to Byead Sane: : 

Theodore (‘Ted’) Poister, 27 vears M odel C ‘hoi ’ 
old, esate staff Prrveons se at radio : ‘ ‘ station WTAM in Cleveland, was killed | Dr. Moldenhawer—Worship and Music, 
June 11 when he jumped or fell nine 
stories from * window of his apart- practically illustrated. 
ment in New York. A party was in i 
progress at the apartment, dispatches Write for New Catalogue Giving Reduced Rates for 1932-33 
said, and Mr. Poister had been sent 
into the bathroom to wait until he was FREE SCHOLARSHIPS 
summoned in a guessing game. A few ‘ 

minutes later the guests found the The Guilmant Organ School, 51 Fifth Avenue, New York bathroom window open and his body 
on the sidewalk below. It was believed 
Mr. Poister might have fallen when he 
le aned from the window to signal one 

of the guests concerning the game. Mr. 

: Poister’s home was in Galion, Ohio. 
GEORGE WILLIAM VOLKEL and he had studied music in Paris and 

of New York has been appointed to Chicago. He left Cleveland last year 
take the place held for a number of for New York, where he formed a piano 
vears by Hugh Porter as organist at team iw ety wer, _ a ve 
Chautauqua, N. Y. In addition to Sun- Clevelander. e was a brother of R . | . T O M : 
day Pt oma recitals at July and Au- Arthur Poister, the California organist. ecitals O rue rgan USIC 
gust Mr. Volkel’s duties will consist of 

playing at the church services, presid 
ing at the piano for the orchestra and PAUL ALLEN BEYMER Fall recital tour included appearances as follows: 
teaching organ. On the opening day Washi : 

; . & ; ; shington, D. C.. Fort Wayne, Ind. Pekin, Ill. Milwaukee of the assembly, June 30, Mr. Volkel Organist and Choirmaster : sf : ‘ 
played the following program: “Grand THE TEMPLE van — prone Neb. Saline — a Wis. 
Choeur Dialogue.” Gigout; “Soeur tladelphia linton, lowa alina, Kan. ausau, Wis. 
Monique,” Couperin: Fueue in C. Bux- Cleveland Reading, Pa. Mankato, Minn. — Winfield, Kan Appleton, Wis. 
faludas Avia Gon Remi: Concerta) Chotrmaster Buffalo Good Thunder, Minn. Haven, Kan. Rhinelander, Wis. 
Riau fal> ‘Wariniians Ciro Bit Som CHRIST EPISCOPAL CHURCH Rochester, N. Y. Kendallville, Ind. Enid, Okla Marietta, Ohio 

ander, Variations (irc Sy Shaker Village Valparaiso, Ind. St. Louis Chicago Detroit 
phony), Widor: Chorale Prelude, “In 
dulei jubilo,” Bach; “Carillpn-Sortie,” WINTER TOUR NOW BOOKING 
— - > Tat nt MRS. WILLIAM NEIDLINGER, F.G. V. 

Is recital programs im july wi re Active Member International . . Pi Ras Phonetic Society Address: Rechlin Recital Tours, 
July 3—Sixth Symphony (Allegro, Exponent of Dr. Frank E. Miller's ° r a ay Ae iy =. an Art Sci f Adagio, Finale), Widor; “Lied” and | singers, bE. aaa Chaar’ Disbane 151 Wilson Avenue, Flushing, ty ee he 

“Divertissement.” Vierne; “Song of the Residence Studio: 225 West 99th Street, 
ot New York Basket-Weaver” and “The Bells 

Telephone: Riverside 9-1582. Anne de Beaupre,” gg tak Fugue 

in G minor (the “Lesser”), Bach. 
July 10—Gothic Sait Boellmann; 

Dowell. toy Movemen rom ), one Walt Bl ° 

Lranhen ace tsent ai | Walter Blodgett 1} A aytomatic Roll Players 
Mountain,” ’ Karg- Elert: “Rosace” and 
“Tu es Petrus.” Mulet. Church 

July 17—“Grande Piece Symphon- : E 

ique,” Franck: Spring Song and “Eve- Cleveland Ohio Spool boxes, air motors and governors, contact 

ning Rest,” Hollins; Scherzo in E stacks, rewind-replay and switch pneumatics, major, Gigout; Cantabile, Jongen; ti bell i iam 
Finale (from First Symphony), Vierne. suction power bellows, player heads in bo 

ns Pe s is sess WE scan ANDREW BAIRD upright and horizontal types, actions for operating 
sve y Song, > P e . . . . 

sans Paroles” and “Variations de Con- | Organist for Mrs E. H. Harriman chimes and carillons, and any kind of special 
cert.” Bonnet; “May Night,” Palm- at Arden House pneumatic parts. 
gren; Berceuse, Dickinson; “Marche RECITALS 

Pittoresque,” Kroeger. | ee 120 Cannon St., Poughkeepsie, N.Y July 31—All-Bach program: Toccata , . _THE_ 

and Fugue in D minor; Adagio in A 

minor: Chori ale Prelude, “Christians, = i “— & 2 

Rejoice”; “St. Ann’s” Fugue; Sonata 
No. 3; Passacaglia and Fugue in C Percy B. Eversden 

aa at hase tieeacie Manufacturing Company 
Mr. Volkel has been asked to be one 

of the recitalists at the Rochester con- Recitals ss Instruction DEEP RIVER, CONN. 

vention of the N. A. O. Three Bach 
organ numbers which he arranged for [| 4752 Lewis Place St. Louis, Mo. 

string orchestra will be published next 
fall by G. Schirmer, in an album which 
will be called the “Juilliard String 
Orchestra Series.” The three pieces | W. Lawrence Curry 
chosen, which form a suite, are the Fan Uni ¢ 'P | : 

tasia and Gravement in G major, the niversity o ennsylivania ‘ 

Pastorale in C minor and a Fugue in G Beaver College 

Trinity Episcopal Church (Hon. Fellow Royal Academy of Music, London. Fellow Royal 
New Classes at Guilmant School. Pe lege of Organists, London. Hon. Fellow American Guild of 
Before leaving for his a Euro- Wilmington, Del. Somes — saaadaias ve a * 

pean tour, Dr. William C. Carl made RECOGNIZED AUTHORITY ON ORGAN DESIGNING known several important additions to 

the scheme of work at the Guilmant Available for RECITALS and consultation with organ com- 
Organ School for the coming season. HH A RO L D TOWE R mittees and those desirous of obtaining the most effective 
Hugh Ross will begin his classes in ; and “comprehensive” instruments for a given sum at their 
October. and will give a comprehensive Organist and Choirmaster disposal. 

survey of a choirmaster’s duties. Not St. Mark's Pro-Cathedral 
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Earl P. Morgan Dean 

of Wisconsin Guild; 

Milwaukee Notes 

By ARTHUR A. GRIEBLING 

Milwaukee, Wis., June 17.—The 
annual election of the Wisconsin chap- 

ter of the American Guild of Organists 

was held June 7 at the home of Mr, 
and Mrs. Carl J. Homan. The results 

of the election are as follows: Dean, 

Earl P. Morgan; sub-dean, Arthur H. 
Arneke; treasurer, Mrs. Eva M. 

Wright; corresponding secretary, Miss 
Frieda Dieckmann; registrar, Mrs. 
Leona Whelan; executive committee, 

W. J. L. Mever and Mrs. F. H. Foster. 
(wives, husbands, 

amusing enter- 
was served by 

\fter the “auxiliary” 

etc.) provided some 
tainment, a luncheon 
our hosts 

LaVahn Kk. Maesch of the Lawrence 
Conservatory of Music at Appleton, 
Wis., presented a program sponsored 

by the local Guild chapter May 17 at 
Immanuel Presbyterian Church. The 
numbers were as follows: Chorale No. 
1, in E major, Franck; Prelude, Cleram- 
bault; Adagio, from Symphony in G 

minor, Lalo; Chorale Prelude, “Christ 

Came to Jordan,” Bach; Prelude and 
Fugue in G minor, Dupre; Introduction 
to Act 3, “Tristan and Isolde,” Wag 
ner-Fricker; “In the Shadow of the 

Old Trees,” Swinnen; “Harmonies du 

Soir,” Karg-Elert; “Silhouette,” Mc- 
“Sportive Fauns,” d’Antalffy. 

Diapason Club of the State 
j presented its first 

22 at Plym- 
The pro- 

Kinley; 

The 
Teachers’ College 

annual organ recital May 
outh Congregational Church. 

gram follows: Allegro and Andante 

from Sonata in A minor, Borow- 
ski (played by Betty Beers and Doro- 
they Panay); “To a Wild Rose,” Mac- 
Dowell (Ruth Selander); Chorale from 
“Suite Gothique,” Boellmann (Charles 
sorgwardt); “The Grandmother,” 

“Urchin Whistling in the Streets” and 

“The Blind Man,” from “Sketches of 
the City,” Nevin (Lillian Jorgensen), 
and “Laus Deo,” from “Messe de 
Mariage,” Dubois (Arthur A. Grieb- 
ling). 

A fine rendition of Dubois’ “Seven 
Last Words of Christ” was given by 

> choral club of the State Teachers’ 
College under the direction of Carle 

Oltz. A full orchestra provided the 
accompaniment. This program was 
part of the annual music festival and 
took place May 25, 

The vested choir of Grace Evangeli- 
cal Church, directed by Herbert 

Marien, presented a_ sacred concert 

May 22. On the same evening a pro- 
gram of sacred music was presented by 
the vested choir of Jehovah Lutheran 
Church, W. C. Bergen directing. The 

combined choirs of Divine Charity and 
Ephrata Lutheran Churches also gave 
a concert May 22. The directors were 
Miss Bertha Roepke and Erhard Pan- 
kow. The organ numbers, played by 
Martin C. Gamm, were: “Cum Sancto” 

(Fugue) from Mass No. 13, Mozart; 

Andante Cantabile (Symphony 4), 
Widor, and Finale in A, Harris. 

On May 29 the choirs of Christ 

Lutheran Church under the direction of 

Edgar Bacher, organist and choirmas- 
ter, gave a concert of sacred music. 
Mr. Bacher played: Meditation, 
Kinder; Berceuse, Kinder, and Toccata, 
Widor. At a concert given by the 
choir of Summerfield M. E. Church. 
Mrs. R. O. Bernauer played “Salut 
d’Amour,” by Elgar; Madrigale, Simon- 

etti, and Postlude in C, Ashford. The 
date of this concert was June 12. 

In commemoration of the completion 
of its new edifice a year ago, the choir 
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of Cross Lutheran Church, together 
with instrumental soloists, presented a 
concert June 5. Harold Albers was 
organist, and he played: “Hymn of 
Glory,” Yon; “Wachet Auf,” Bach; 
“In Paradisum,” Dubois; Trio from 
Grand Chorus in D, Guilmant, and 
“Alleluia,” Dubois. 

Novel Installation in Funeral Parlor. 

The S. H. Hines Company, funeral 
directors, of Washington, D. C., recent- 
ly rebuilt and remodeled its building 
and with the extensive improvements a 
two-manual organ was purchased from 
Lewis & Hitchcock, Inc., of Washing- 

ton. Great care was taken in the selec- 
tion and voicing of the various stops in 
order that the instrument might meet 
all the requirements of an organ for 
funeral services. This organ is placed 
on the second floor, above the main 
chapel, the tone being deflected through 
a grille in the ceiling into the main 
chapel. Plans are being drawn to make 

the organ audible in the other chapel 
by means of amplifiers. The organ is 
played from a detached console on the 

main floor. It is playable also from an 
automatic unit which is on the second 
floor. This player unit can be controlled 
from either the console or the player 
unit. The stops are divided into two 
separate units, each having an indepen- 
dent swell control, giving the maximum 

expression and control. 

The Church of the Sacred Heart, 

Pittsfield, Mass., has contracted with 
George Kilgen & Son, Inc., of St. 

Louis, through its New York office in 
the Steinway building for a two-manual 
divided organ of fourteen stops to be 

erected in the new church by Septem- 
ber. 
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Subconscious M ion 

and Its Function in 

Playing the Organ 

By FRED H. GRISWOLD 

It is interesting to study the com- 
plicated mechanism of an organ, the 
action and other ingenious details, but 
it would be much more interesting if 
we could lay bare the mechanism of 

the organist himself and could study 
out how his mental processes operate, 
how he controls his finger and foot 
action, etc. Impossible? Not by any 
means, for a group of modern psychol- 
ogists, working along broader, more 
general lines, has reached a_ point 
where we may reasonably assume that, 
before long, a psychologist with musi- 

cal inclinations will supply us with 
definite and satisfactory explanations of 
these things which have puzzled those 
who have tried to study them out. 
Meanwhile, they have gone far enough 
so that we may, perhaps, hazard a ten- 

the tative forecast of some of things 
we shall be told. 

What should interest the musical 
world most are the recent discoveries 
regarding the importance of the sub- 

conscious mind and the notable part 
it plays in many of our activities. These 
discoveries are summed up in “The 

Life,” by H. G. Wells and 

as follows: 

Science of 

his associates, 

“In the language of psychology 
the phenomena of suggestion are a 
proot of the existence of an underworld 
of mind, a welter of activities, of which 

k 

the personal self is unconscious and 
which are yet of the same nature as 
consciousness. This underworld is 
called by the psychologists ‘the Un- 
conscious,’ or ‘the Subconscious,’ using 
the article ‘the’ and a capital letter to 
indicate that the word is used in a 
special and detinite sense for this world 
of masked, hidden, disconnected and 

unremembered activities. * * * It is 
a region of events out of reach either 
of direct observation or direct intro- 
spection. We can, as we have just 
seen, get reactions from it through 
hypnosis and we shall find that in 
many other ways its activities well up 
and affect the conscious sphere. The 
realization of the existence and activi- 
ties of the unconscious is the funda- 
mental idea of this modern psychol- 
ogy.” 

We realize only the conscious mind 
in our activities, but there is another 
great controlling power within us 
whose operations heretofore have been 
shrouded in mystery. It governs many 
of our bodily activities and is also, un- 
doubtedly, an important factor in play- 
ing. 

Some of us, once upon a time, tried 
to ride bicycles. We floundered about 
while the conscious mind was trying to 
run things, until finally the subcon 
scious caught the idea and showed us 

how easy it was. 
The conscious mind might be likened 

to the captain of a steamship. The 

captain is in control and knows exactly 
what is going on, but when he wants 

the ship to move he signals the engi- 
neer, who is in direct control of the 
motive apparatus. In our case the 
engineer is the efficient subconscious. 

Walking might be taken as an every 
day example of how the subconscious 

operates. Now walking is really a com- 
plicated operation. The body must 
be held erect, one foot and leg must 
be advanced, then the other, and we 

must balance on one foot while the 
other is moving. All this must be done 
smoothly and rhythmically, and it is 
done by the subconscious. The con- 
scious directs where we are to go, 
where to make a turn, and so on, and 
then devotes its attention to other mat- 

ters. This is demonstrated in cases of 
locomotor ataxia. In one who is af- 
flicted with this malady the subcon 
scious becomes ineffective and the con- 

scious must take control. The victim 

has to think consciously of each move 
he makes. He can, at certain stages 

of the malady, get around, but he does 
so in a jerky, irregular manner. All 
the smoothness and evenness that are 
evident when the subconscious is in 
control are gone. The engineer cannot 
respond to the signals and the captain 

has to run the engine as well as he can, 

in addition to his other duties. 

But what has all this to do with 
playing ae organ? It indicates an 
analogy. The conscious mind is in 
command and is keenly aware of every 
detail when we play, but memory of 
the composition, of details of perform- 
ance and control of finger action are 
largely, no doubt, functions of the sub- 
conscious. If it is not hampered by 
assuming duties that should be per- 
formed by the subconscious, the con- 
scious is left free to express emotions, 
or other important elements of inter- 
pretation. If the subconscious is op- 
erating at full efficiency auditors are 
likely to note that technical difficulties 
have no terrors for the performer who 
has “the art that conceals art.” If the 
conscious must assume these duties 
then technique becomes uppermost in 
thought and interpretation must suffer. 

The conscious mind of a musician 
can grasp a composition quickly. Why 
is it that, as a rule, he cannot play it 
with equal readiness? It may be be- 
cause the subconscious must first be 
taught what to do, and it evidently 
learns rather slowly. 

A possible evidence of the action of 
the subconscious is indicated in a de- 
tachment of activities. ia Puchainen, 
while playing with remarkable skill, 
would be making grimaces and direct 
ing remarks to his auditors. The con- 

scious mind was not concentrating on 
the playing, but was directing monkey- 
shines, while the subconscious did the 
real work. 

Recently a lady who was once a 
capable amateur, but is out of practice, 
undertook to play one of her old favor- 
ites. She stumbled, and remarked: 
can play it when | do not think too 
intently about it.” The remark was 
illuminating, for evidently the con- 

scious was interfering with the subcon- 
scious. This is probably one of the 
penalties that go with nervousness or 

selfconsciousness. 

The writer has watched with interest 
the performances of a musician who 

has abilities above the average. In 
private he shows temperament and 
plays with considerable “abandon.” But 
he will not “let himself go’ when mak- 
ing a public appearance. He then plays 
with restraint and rather coldly. Ap- 
parently he fears to let the subcon- 
scious assume control when playing in 
public. 

Most of us have known organists 
who, while playing in the seclusion of 
an organ loft, would talk and joke with 
those around them. Other organists 
sometimes suggest a high-strung golfer 

who demands that everyone in the 
vicinity stand stock still and almost 
hold his breath while the golfer is per- 
forming with the putter. 

If memory serves correctly it was 
Huneker who once wrote that ‘we play 

mechanically.” He probably would have 
been nearer the truth if he had written 
that we play “subconsciously.” 

It was mentioned above that the sub- 
conscious learns slowly. This, prob- 
ably is one reason why we must prac- 
tice, and it may also account for the 
effectiveness of slow practice. Quite 
some time ago these columns contained 
the report of a discussion about slow 
practice, which was advocated by a 
well-known teacher and opposed by 
another, who said we could never ac- 
quire technique by means of slow 
practice. One might say that both 
were right, but they were talking about 
different things. One was talking about 
learning to give a satisfactory inter- 
pretation of a composition, while the 
other had in mind the development of 
technique, which usually is done by 
means of technical exercises. But one 
would do well to start slowly, even 
with an etude for velocity, so as to be 
sure to get the fingering and other de- 
tails correctly fixed. 

Absolute pitch is probably a function 

of the subconscious, and seems to be 

possessed more frequently by those 
who began musical study at a very 
early age, a period when the subcon- 

scious appears to be most receptive. 
An advance in method which will show 
just how absolute pitch can be taught 
to the best advantage is not impossible. 

It is quite possible that the sub- 
conscious is active in improvisation, for 

it is evident that the conscious mind, 
unaided, can do little along this line. 
One must be a mature, well-schooled 
musician to improvise well, but musical 
histories give plenty of evidence that 
those who excelled in improvisation 
gained facility through early efforts. A 
child is receptive in many ways. It 

can learn a language more easily than 
its elders and early study is a great 
aid in musical advancement. We can, 
of course, play only what we have 

definitely in mind, or, to word it dif- 
ferently, what the subconsciousness has 
thoroughly mastered. 

It is possible that methods of teach- 
ing may be broadened and improved 
when we obtain authoritative informa- 
tion about the subconscious and its in- 
tricate activities. This is a fertile field. 
Let us hope that research workers will 
cultivate it. 

[A number of organists 

know of incidents that bear 

that have been mentioned, and would be 
willing to let the editor of The Diapason 

know about them. It might be interest- 
ing if such experiences could be pieced 

together.—F. H. G. 
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"Philippi, 

DIAPASON THE 

R. Buc) hanan Morton 

organ- 

pe aad choirmaster of the House of 
Hope Presbyterian Church at St. Paul, 
Minn., accompanied by Mrs. Morton, 
sailed from Montreal on the Alaunia 
June 24 to spend the summer in Eng 
land and Scotland. Mr. Morton has 
enrolled for the course at the English 

Choir School at St. Nicholas College, 

in Kent. He will also do some research 
work in London. Mr. and Mrs. Morton 

expect to return about Sept. 20. 

BUCHANAN MORTON, 

Alan Bucher in Recital. 

A large and appreciative audience 
sembled in the Ford Auditorium of the 

Peekskill Military Academy, Peekskill, 
N. Y., May 19, for a recital given by 
Alan Bucher. A feature of added im 
terest was the participation of two of 

Mr. Bucher’s pupils, who played with 
admirable technique and charm. Miss 

Gladys Kessler played the “Cantilene 
Nuptiale” by Dubois. Miss Dorothy 
Hawkins interpreted the beautiful “II 
Natale in Sicilia” by Yon. Mr. Buch- 
er’s program was varied and included 
compositions by Bach, Bossi, Kramer, 
Guilmant and Yon. The Toccata in D 

as- 

by Yon was especially noteworthy. The 
quiet numbers, particularly the Larg- 
hetto by Guilmant, were played with 
exquisite tone color. At the conclusion 
of the program a number of the audi- 
ence gave expression to their apprecia- 

tion by gathering around the console 
during the playing of the last encore, 
Yon’s “Hymn of Glory.’ 

REUTER 
In the sheer richness and beauty of its tonal 

quality and in the promptness and dependability 
of its action, the Reuter Organ stands preeminent. 

It is now definitely ranked in the forefront of 
the fine organs, by those who know and appreciate 
the qualities that really go to make up the true 
worth of an instrument. 

THE REUTER ORGAN COMPANY 
LAWRENCE, KANSAS 
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BUILD ELEVEN FOR OBERLIN _ Violina, 4 ft. 
2 Flute, 4 ft e 

Last Five of Series of Dagens Toutaliod sing “ott 16 ft Or ; f i = oa N OW 
is 7 ontra ragotto, ’ . 

ne Le a sft ga NISTS ¢ question Oboe, 
Lewis & Hitchcock, Inc., the Wash- Nadie 

ington organ builders, announce the in- — Pyemolo. 
stallation of five practice organs in the CHOIR ORGAN. Pi “ie 

Oberlin Conservatory of Music, Ober- Viola, 8 ft Before Fall startsg@i#—have the organ tu d 
lin, Ohio. Installation of these organs Gedeckt, 8 ft , 

Somers ¢ ft whether the power of 
iolina, 4 ft 

Flute, 4 ft. 

Fugara, 4 ft. 

completes a series of eleven built by 
this company for Oberlin, Five were 
placed in 1928 and a large three-manual 

ask the technig 

organ is suitable 
teaching organ was installed in 1930. Nazard, 2% ft. : : : 

The specifications of these organs Oboe, & ft. bring out its richnes 
are the result of a thorough study of PEDAL ORGAN 

pometen: 18. and volume with the 
Gedeckt, it. 

Diapason, 8 ft. 
Viola, 8 ft. 

the requirements of practice and teach- 
ing organs by the corps of organ in- 
structors of the Oberlin Conservatory lowest operating 

and the builders. Following is the stop Ganmmunaen. BOtE. 
list of the three-manual: Oboe, 8 ft cost. 

GREAT ORGAN. The resources of stops are as fol- ; 
ggg S ft lows: Gedeckt, 97 pipes; diapason, 73 Also ask the tu Sa 
‘iola, 8 ft. . ° 72 : i . 72 F 
: zi , pipes: viola, 73 pipes; Gemshorn, 73 F _4 Gedeckt, 8 ft Slawss cho, 17 clsek about his experi 
Gemshorn, 8 ft 

with the O Octave, 4 ft 

Flute, 4 ft. Program by Becker’s Students. 
Fugara, 4 ft Arthur C. Becker, A. A. G. O., di- 
Twelfth, 2% ft. rector of the conservatory of De Paul rust 

Fifteenth, 2 ft University in Chicago, presented his : ° 
Oboe, 8 ft. organ students in a recital at St. Vin- ’ electrically 
oar e ae cent’s Catholic Church Sunday after- dbl h 

SWELL ORGAN. noon, June 5. The program, under the erate ower that 
Bourdon, 16 ft 
Diapason, 8 ft auspices of the Becker Organ Club, 
Viola, 8 ft was played by eight pupils and included 
Gedeckt, 8 ft. some of the best classical and modern 
Gemshorn, 8 ft compositions. 

has been the ac- 

knowledged leader 

5H. P. Orgoblo, Trinity Evangelical for a quarter of a 
Church, Chicago, III. i 

| century. 

Invest a few dollars now to check up on your 

organ. It will sav ny dollars later on. Zephyr Blowers 
Are Used in Every State in the Union 

also in 

THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 
Many Foreign Countries ORGAN POWER DIVISION @a2is 

53 W. Jackson Blvd., Chicago, Ill. 

It Is the Quietest Running and Most Economical 

to Operate 

It Is the Ideal Blower for Hard Service K I N E TI C B LOW E R S 

Printed Matter and Prices Free 
Kinetic Blowers are just- 

ly famous for their quiet 

operation and reliability 

P under all conditions of 
The Zephyr Electric Organ Blower Co. rae Sassy renei 

ORRVILLE, OHIO find it to their advantage 

to use Kinetics. 

. : KINETIC ENGINEERING COMPANY 
Simplex Electric Organ Blowers UNION AND STEWART AVENUES 

; < : : LANSDOWNE, Pa. 
have certain definite advantages, in that the travel of air 

through the Simplex is direct. No obstructions to cause pres- 

sure resistance. 

Built entirely 

of steel. Inlet 

at top. elimi- 

nates the suc- 

tion of dust 

particles near 
floor. In quiet- 
ness the Sim- 

plex has no 

Quality 

Pipe 

Organ 

Supplies 
equal. Organ- 

ized to give you 

a service. 

FOR INFORMATION APPLY 

B. F. BLOWER CO., INC. Built by 
ORGAN SUPPLY CORPORATION 41 THIRD STREET FOND DU LAC, WISCONSIN 
540-550 East 2nd Street Erie, Pa. 

So ae 
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| Classified Advertisements 

FOR SALE. 

FOR SALE—KIMBALL ORGAN, TWO 
manuals, two swell-boxes, electric 

throughout. Detached modern console, 
thirty-three stops, ineluding couplers, 

harp, chimes, eleven ranks of pipes, used 
three years. Price $2,500 installed. R 

Stewart Traquair, 61 North Arlington 

avenue, East Orange. N. J 

FOR SALE TWO-MANUAL ESTEY 
organ, electric action. Detached console 

ten ranks of pipes. Estey Organ Com- 
Architects’ building, Philadelphia, pany, 

Pa. 

FOR SALE — TWO-MANUAL PIPE 
organ, eleven stops, in good condition, 

Will install com- 

The 
blower 

Address G-9, 
with Kinetic 

plete for $850.00. 

apason. 

FOR SALE—NEW AND USED MO- 
tors, blowers, generators and used pipes. 

Conrad Preschley, 8501 Clark avenue, 
Cleveland, Ohio. 

“ORGOBLO,” FOR SALE—BLOWER, 
% a Write G-2, H.P. Perfeet condition. 

The Diapason. 

POSITIONS OFFERED. 

WANTED — ORGANIST-SALESMAN 
to represent small high-grade manufac- 

turer of church and residence organs in 

home Low costs allow com- territory. 

petition against inferior work. Every 

sales help given. Dignified, profitable 
opportunity to increase income. Leet 

Organ Company, Inc., Cranford, N. J. 

WANTED SALES REPRESENTA- 
tives for Eastern states, including New 

England; also Canada. Men who appre- 
ciate progress and know how to overcome 

opposition and prejudice. Highgrade organ 
and reliable company. Liberal commission. 

Address E-4, The Diapason. 

C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 

Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 

Kinetic fan blower furnished and installed 

1412 Harlem Blvd. Rockford, III. 
Repairing, Rebuilding, Electrifica- 

tion and Maintenance. Blowers 
and Generators 

Dependable Work Prices Right 

FRANZ A. MOENCH 
Expert Pipe Organ Service 

Electric Blowers 
2973 North 37th Street 

Milwaukee, Wis. 

POSITIONS WANTED. 

POSITION WANTED—BY EXPERI- 
enced all-around organ builder, tuner 

and finisher, on inside factory work 
on road. Over thirty years’ experience in 

all branches. Can set out to specifica- 

tions. References if required Address 

i-4, The Diapason. 

or 

POSITION WANTED — ORGANIST- 

choirmaster desires change. Twenty years’ 

experience, Gold medalist choral conduc- 

tor. Could combine position with secre- 

tarial or church office work. Address F-3 

The Diapason. 

POSITION WANTED YOUNG MAN 
desires position as organist and choirmas- 

ter in Protestant church. English trained 

Would be glad to furnish credentials 

your request. Address G-3, The Diapason 

POSITION WANTED—ORGAN SALES- 

nan at present employed would like to 

make ae change. High-grade company 

only considered, Results assured Ad- 

dress G-7, The Diapason. 

POSITION WANTED—WELL-KNOWN 
organist and practical organ man desires 

to represent first-class builder in the Mid- 
dle West states. Address G-5, The Diapa- 

son. [8.] 

WANTED — TEACHING PRACTICE 
piano, voice, organ; gentleman; real 

church organist. Price, terms, full de- 
tails Address G-—6, The Diapasen 

POSITION WANTED — FIRST-CLASS 
voicer, twelve years’ experience Best of 

references. Address F-4, The Diapason. 

MISCELLANEOUS. 

WANTED TO BUY ORGAN  RE- 

pairing and tuning business. Give par- 

ticulars in writing. Address F-2, The 

Diapason. L7] 

Buhl Organ Co., Inc. 
Successors to 

Buhl & Blashfield Organ Co. 

PIPE ORGANS 
1019 Seymour Avenue 

UTICA, N. Y. 

, PIPE ORGAN 

$1000 
COZATT ORGAN CO, 
DAN\AELLE ° 

li. Ma 
Pd 

W. CURTIS SNOW 
Organist 

Hope College 

Holland . Michigan 

FRANKLIN STEAD 
Church and Concert 

Organist 

1142 South Michigan Boulevard 

Chicago 

auitoing |] 

" 6525-31 Olmsted Ave, 

LaMARCHE 
“~_ BROTHERS . 

PIPE ORGANS 
A 

HIC 
—. ONC MAINTAINING] SINCE 

I REPAIRING 

Newcastle 2071 
AGO ne 
ER | REBUILDING 

F,. A. BARTHOLOMAY & SONS 
Designers and Builders of 

PIPE ORGANS 
Actions Installed for Ringing Tower Chime Bells 

ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Sts., Philadelphia, Pa. 

CONCERT MANAGEMENT 
BERNARD R. LABERGE 
GRAYBAR BUILDING 
420 LEXINGTON AVENUE 
N E WwW Y O R K 

Offers the Following List of 

Organists for Season 1932-1933 

PAUL BENNYHOFF 

American Organist.—Pupil of Widor, Dupre 
and Vicrne.—Guest Organist at Notre 
Dame Cathedral and American Church, 
Paris. 

E. POWER BIGGS 

Distinguished English Organist, A.R.A.M., 
A.R.C.O. — From the Royal Academy, 
London. 

PALMER CHRISTIAN 

Foremost American Organ Virtuoso, from 
University of Michigan, Ann Arbor. 

CHARLES M.COURBOIN 

TRANSCONTINENTAL TOUR 
OCTOBER AND NOVEMBER, 1932. _In- 
ternationally known Belgian-American Or- 
ganist. 

FERNANDO GERMANI 

Italy's premier Organist, from the Augusteo 
Orchestra, Royal Academy of Santa Cecilia 
(Rome), and Curtis Institute, Philadelphia. 

THIRD 

GUNTHER RAMIN 

TRANSCONTINENTAL TOUR 
JANUARY AND FEBRUARY, 1933. Ger- 
many's greatest Concert Organist, from the 
famous St. Thomas’ Church, Leipzig. 

FIRST 

CARL WEINRICH 

Prominent American Organist, the worthy 
successor to Lynnwood Farnam at the 
Church of the Holy Communion, New York. 

CONCERT SERIES ARRANGED 
SPECIAL FEES TO CHAPTERS OF A. G. O., 
N. A.O. AND ORGAN PLAYERS' CLUBS 

THE DIAPASON 
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ODELL ORGANS 
Unsurpassed Tone 

Modern Construction 
Intelligent Design 

make the Odell Organ a valuable comple- 

ment to the Ministry of Music in many 

churches. We invite you to take advantage 

of our long experience and training when 

selecting an organ. 

New album of photos of recent instal- 

lations will be sent to prospective pur- 

chasers on request. 

J. H.& C.S. Odell & Co. 
894-898 Sourn CoLtumsus AVENUE 

Mount Vernon, New York 
(Adjacent to New York City Line) 

New York City Telephone, Fairbanks 4-4849 

Established 1859 

INTERESTING NEWS 
There are many beautiful organs of both the tracker 

and tubular-pneumatic type, which are in need of a 
complete rebuilding. The owners hesitate because 
they know that such a procedure would mean an in- 
crease in pressure, and consequently a ruination of 
the refined and dignified tone which the instrument 

has at present. 

This perplexing problem has been solved by the 
Wicks Direct Electric Action, which will operate effi- 
ciently on ANY pressure. It will be just as fast on 
234” wind pressure as it is on 15” wind. 

To substantiate our claims we invite those who are 
interested to inspect our recent installation in Our 
Lady of Lourdes R. C. Church, Chicago, Illinois. It 
is a wonderful example of what can be accomplished 
with low-pressure voicing. The pipes of the old organ 
remained in the church until the new instrument was 
installed, ready to receive them. 

Thus we have again proven, very conclusively, that 
as much power, and by far more dignity and refine- 
ment, is obtainable from pipes voiced on low wind 
pressures than can possibly be expected from the high 
pressures required by the modern actions. 

Let us submit a price covering a complete rebuild- 
ing of your present pipe organ. 

WICKS PIPE ORGAN COMPANY 
HIGHLAND, ILLINOIS 

Console of the Hillgreen-Lane Organ 

in Christ Church, Alexandria, Va. 

. 

ee 
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SHAT 
George Washington was a vestryman of this church, and doubtless many 

thousands of tourists will visit the historic old structure during the current year 
when the Bi-Centennial of Washington is being celebrated. 

The organ was donated to the church by the Carnegie Foundation, and the 
Hillgreen-Lane Company was commissioned to build the instrument. 

HILLGREEN, LANE & COMPANY 
ALLIANCE, OHIO 

*““FAVORABLY 

KNOWN 

FRAZEE 

TONE” 

FRAZEE ORGANS 
Many organ experts are convinced 

of the tonal superiority of Frazee 

Organs. Those not familiar with 

our work are invited to investigate. 

FRAZEE ORGAN COMPANY 
134 Tremont Street Everett, Massachusetts 




