
A Monthly Publication Devoted to the — and the Interests of Organists. % Official Journal of the National Association of Cyne 

Twenty-first Year—Number Seven. 

COLONEL J. G. ESTEY 
IS TAKEN BY DEATH 

HEART ATTACK BRINGS END 

Was President of Estey Organ Com- 

pany for Twenty-eight Years and 

Prominent in Many Activities— 

Born in 1872. 

Estey, president 
Company tor 

Colonel Jacob Gray 
of the Estey Organ 
twenty-eight years, died at the Estey 
homestead in Brattleboro, Vt., on the 
morning of May 20 of acute dilation 
of the heart, from which he had suf- 
fered for some time following an attack 

of pneumonia while on a vacation in 
Bermuda early this spring. 

Funeral services were held at the 
Estey home May 22. The Rev. Paul 
F, Swarthout, pastor of the First Bap- 
tist Church, offitizted. Burial was in 
Prospect Hill cc.etery. When news 
of the death of Colonel Estey was re- 
ceived at the office of the Estey Organ 
Company, the plant was closed. The 
Vermont-Peoples National Bank, of 
which he was president, closed Thurs- 
day during the funeral. 

Jacob Gray Estey was born in 
Brattleboro Aug. 2, 1872, the oldest 0! 
three sons of the late General Julius J. 
Estey, who died in 1902, and Florence 
Gray Estey, who survives. Colonel 
Estey succeeded his father as president 
of the company in 1902, at a time when 
the Estey company, which had made 
reed organs for nearly half a century, 

extended its business by taking up the 
manufacture of pipe organs. Under 
Colonel Estey’s administration this 
department was built up to the point 
where the Brattleboro factory was pro- 
ducing approximately a hundred pipe 
organs a year in addition to the thou- 
sands of reed organs which are dis- 
tributed in every part of the world. 

Since the death of his brother, 
J. Harry Estey, in 1920, Colonel Estey 
had been both president and treasurer 
and he leaves the business well financed 
in every respect. 

In addition to his responsibility as 
head of the organ company, Colonel 
Estey was president of the Vermont 
People’s National Bank in Brattleboro, 
the largest national bank in Vermont, 
and a director of the National Life 
Insurance Company of Montpelier. 
He also held many other posts of 
responsibility, one of his hobbies being 
the building up of the Vermont Na- 
tional Guard, in which he enlisted as a 
private at the age of 16 and of which 
he became colonel in 1899, following a 
period of federal service at Chicka- 
mauga during the Spanish-American 
war. In the ten years from 1899 to 
1910, during which he was colonel, he 
raised the status of the national guard 
to a high point of efficiency and won 
many tributes for his personal leader- 
ship. 
ne Estey probably could have 

achieved any position he sought in 
Vermont politics, for he was gifted as 
a leader and organizer, but he never 
desired to enter public life. He was, 
however, a delegate to the Republican 
national convention in Chicago in 1912 
and was always a staunch Republican. 
He was a member of the Union League 
Club of New York, of the Belmont 
Springs Country Club and of the Mid- 
Ocean Club of Bermuda. He was a 
Mason and a Baptist and had pre- 
sented pipe organs to both the Masonic 
Temple and the Baptist Church of 
Brattleboro. A 

While Colonel Estey was the last of 
the third generation of the Estey family 

to be connected with the organ indus- 

try which his grandfather founded in 
Brattleboro more than eighty years 
ago, his death is not expected to affect 
in any way the continuation of the 
Estey policies, for he leaves two grown 
sons—Jacob P. and Joseph G. Estey— 

who are thoroughly trained to carry 

on the business, and two grandsons 
who likewise may continue it into a 
fifth generation. 

Although no announcement has been 
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made, it is generally believed in Brattle- 
boro that his son Jacob will succeed 
to the title of president and Joseph to 
the title of treasurer and general man- 

ager. Jacob Estey has for some years 
been manager of the factory and 
Joseph Estey general sales manager, 
and both are well known in the organ 
trade. In fact, the death of Colonel 
Estey comes at a time when the Estey 
Company has a most favorable outlook, 
for it closed only last month the details 
of a contract whereby it will construct 
seven large three-manual reproducing 

organs for New York City schools at 
a contract price of $168,000. 

Aside from his two 
mother, Colonel Estey is survived by 
his widow, who was Mrs. Margaret 
Brasor. He also leaves five grandchil- 
dren, including two grandsons, a 
nephew, Paul C. Estey, who is a 
department head in the Estey plant, 
and a niece, Mrs. A. G. Medlicott of 
Springfield, Mass. 

sons and his 

LARGE PLANS AT EVANSTON 

Building for N. W. School of Music— 
Hall in Honor of Lutkin. 

A campaign to raise $400,000 to erect 
and endow a new building for the 
Northwestern University School of 
Music at Evanston, Ill., was announced 
May 12 by Mrs. James A. Patten of 
Evanston, chairman of the campaign 
committee. The university also an- 
nounced a gift of $250,000 from the 
Presser Foundation of Philadelphia, 
contingent on contribution of an equal 
amount by the university. It is this 
sum and an additional $150,000 for en- 
dowment that Mrs. Patten’s committee 
is seeking to raise. Inclusion within 
the new building of an auditorium seat- 
ing 1,200 persons has been proposed 
as a memorial to Dean Peter Christian 
Lutkin, founder of the school of music, 
and to serve as a musical center for the 
whole north shore. 

Daniel L. Newlands, Jr., formerly 
assistant organist and choirmaster at 
St. Paul’s Church, Brooklyn, under 
Ralph A. Harris, has been appointed 
organist and choirmaster at Trinity 
Episcopal Church, Grantwood, N. J. 

ORGAN FOR MEDICAL CENTER 

Chapel in Washington Presented with 
Skinner Three-Manual. 

The memorial chapel of Walter Reed 
Hospital at the Army Medical Center 
in Washington is to have a three-man- 
ual organ, the gift of Countess Mar- 
garet Boncompagni. The order for the 
construction of the instrument has 
been awarded to the Skinner Organ 
Company and the installation is to be 
completed in November. The stop 
scheme as prepared for this organ is 
as follows: 
a GREAT 
Bourdon (Ped. Ext.), 

Open Diapason, 8 ft., 61 pipes. 
Claribel Flute, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Grave Mixture, 2 rks., 122 

SWELL ORGAN. 
Geigen Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Fliigel Horn, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 
Concert Flute, 8 ft., 73 
Duleiana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 
Diapason (bearded), 16 ft., 
Bourdon, 16 ft., 32 pipes. 
Lieblich Bourdon (Ext. 

ft., 12 pipes. 
Octave Diapason, 8 ft., 
Gedeckt, 8 ft., 12 pipes. 

ORGAN IN BIG NEW HOSPITAL 

ORGAN. 
16 ft., 17 pipes. 

pipes. 

pipes. 

32 pipes. 

Rohrfléte), 16 

12 pipes. 

Wangerin Instrument for $2,500,000 
uilding in Milwaukee. 

The new $2,500,000 St. Joseph’s Hos- 
pital, Fiftieth and Chambers streets, 
Milwaukee, was officially dedicated by 
Archbishop Messmer Wednesday, May 
7. The chapel and the hundreds of 
rooms in the new hospital, said to be 
the largest and most complete hospital 
building in the Middle West, were 
blessed by the archbishop, assisted by 
a large number of dignitaries and 
clergy of the Milwaukee diocese. The 
chapel includes a two-manual Wan- 
gerin organ. 

Subscription $1.50 a Ve sar—15 Cents a Cor 

CHURCH AT COLUMBUS 
BUYS LARGE KIMBALL 

FOR NEW GOTHIC EDIFICE 

First Congregational, Made Famous by 

Washington Gladden, to Have 

Four-Manual in Church Plant 

Under Construction. 

To churchgoers and the weil-reac 
public generally, mention of Columbus, 
Ohio, brings to mind the great publicist 
and preacher, Dr. Washington Glad- 
den, who was pastor of the First Con- 
gregational Church on Capitol Square 
for a third of a century and as pastor 
emeritus continued to preach occasion- 
ally until his death in 1918. Dr. Me- 
Ilver Hamilton Lichliter, a builder and 
preacher, was called from his work at 
the Central Congregational Church of 
Newtonville, Mass.; in 1924, and under 
his leadership the new church plant, 
discussed for several years, assumed 
a tangible form. John Russell Pope of 
New York was commissioned to de- 
sign the extensive Gothic group of 
buildings now being erected a little 
farther out East Broad street, at Ninth. 
opposite the new Museum of Art, with 
Samuel R. Lewis of Chicago as con- 
sulting engineer. 

The organ will be a Kimball of four 
manuals and echo, with Deagan harp, 
celesta and chimes. There are fifty- 
nine stops, all straight with the excep- 
tion of normal pedal extensions. The 
great organ diapason chorus dominates 

at unison, that manual having no oc- 

tave couplers on itself, all other manu- 
als being extended to seventy-three 
notes. 

The organ builder, architect, con- 
sulting engineer, organist and organ 
committee worked together in striving 
to provide ideally for this installation, 
all details having been agreed upon be- 
fore the building contracts were let. 
First a tentative space was allotted and 
then a tentative organ layout was 
made. The organ chambers are all on 
one side of the chancel, not too high 
above the floor and amply high in 
themselves, the openings being high 
and wide. The English drawknob con- 
sole is to be placed across the chancel 
from the organ and the choir stalls be- 
tween. 

All the usual couplers and acces- 
sories are provided, with eight pistons 
for each manual and pedal and eight 
generals, set from a setter piston which 
has a Yale cut-out lock. The console 
will contain the Kimball device for in- 
cluding all couplers, the octave coup- 
lers of the “home” manual, or discon- 
necting all couplers from the manual 
and pedal combinations, but not from 
the masters; also the Kimball selec- 
tive controls for expression, and posi- 
tion indicators for expression and cres- 
cendo pedals. There will be other 
special conveniences at the request of 
the organist and choir director, Glenn 
G. Grabill, head of the department of 
music of Otterbein College, Wester- 
ville, and organist of various Masonic 
and other bodies in and around Colum- 
bus. The specifications ware worked 
out by Mr. Grabill and R. P. Elliot of 
the Kimball Company. 

The organ will be known as 
Walter H. Martin memorial 
The specifications follow: 

GREAT. 
Double Open Diapason, 16 ft., 61 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 pipes. 
Third Open Diapason, 8 ft., 61 pipes. 
Hohl Fléte, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Twelfth, 2% ft., 61 pipes. 
Fifteenth, 2-ft., 61 pipes. 
Mixture, 4 rks., 244 pipes. 
Contra Tromba, 16 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 
Tromba Clarion, 4 ft., 61 pipes. 
Chimes (Deagan A), 8 ft., 25 tubes. 
Harp (from Choir). 
Tremolo. 

“the 
organ.” 

SWELL. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
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Gedeckt (metal), 8 ft., 73 pipes. 
Spitz Fléte, 8 ft., 73 pipes. 

© Spitz Fléte Celeste, 8 ft., 72 pipes. 
Viola, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Octave Geigen, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture (Plein Jeu), 5 rks., 305 pipes. 

Cornet Dolce, 3 rks., 183 pipes. 
Double Trumpet, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana (with vibrato), 8 ft., 61 

pipes. 

Clarion, 4 ft., 73 pipes. 
Harp (from Choir). 

Tremolo. 
CHOIR. 

Contra Viola, 16 ft., 73 pipes. 
English Diapason, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 73 pipes. 
Flute d'Amour, 4 ft., 73 pipes. 
Nazard, 2%4 ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Harp (Deagan de luxe), 8 ft., 49 bars, 
Celesta, 4 ft., 61 notes. 
Tremolo. 

SOLO. 
Melophone, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 
Cello Celeste, 8 ft., 73 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Chimes (from Great), 8 ft. 

ECHO. 
(Played from Solo manual.) 

Cor de Nuit, 8 ft., 61 pipes. 
Viola Aetheria, 8 ft., 61 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Corno d’Amour, 8 ft., 61 pipes. 
Vox Humana, with Vibrato, 8 ft., 61 

pipes. 
Tremolo. 

ECHO PEDAL. 
Echo Bourdon (extension Cor de Nuit), 

16 ft., 12 pipes. 
PEDAL. 

Contra Bourdon (extension Bourdon), 
32 ft., 12 pipes. 
Open Diapason, 16 ft., 32 pipes. 
Open Diapason (from Great), 16 ft., 32 

notes. 

Violone (extension Violoncello), 16 ft., 
12 pipes. 

Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 16 ft., 

32 notes. 
Contra Viola (from Choir), 16 ft., 32 

notes. 
Quint (from Bourdon), 10% ft., 32 notes. 
Octave (extension Open Diapason), 8 

ft., 12 pipes. 
Cello (from Solo), 8 ft., 32 notes. 
Flute (extension Bourdon), 8 ft., 12 

pipes. 
Still Gedeckt (from Swell), 8 ft., 32 

notes. 

Flute (extension Bourdon), 4 ft., 12 
pipes. 
Trombone, 16 ft., 32 pipes. 
Contra Tromba (from Great), 16 ft., 32 

notes, 

Trombone (extension Trombone), 8 ft., 
12 pipes. 

Tromba (from Great), 8 ft., 32 notes. 
Clarion (extension Trombone), 4 ft., 12 

pipes. 

Chimes (from Great), 8 ft., 32 notes. 

STUDENTS’ WORKS ARE SUNG 

Compositions of Candidates for De- 
grees at Union Seminary. 

The school of sacred music of Union 
Theological Seminary, New York, ar- 
ranged the presentation in the chapel 
on Wednesday evening, May 21, of 
compositions by the candidates for the 
master’s degree in sacred music. These 
were given by the full choir under the 
direction of Dr. Clarence Dickinson, 
with Corleen Wells, Rose Bryant, 
Charles Stratton and Alexander Kissel- 
burgh as soloists, and included the 
anthems “God Be Merciful,’ Hugh 
Porter, B. A.; “The God of Love,” 
Bertha C. Ask, Mus. B.; “Console Ye 
My People,” Jessie Newgeon Hawkes, 
Mus. B.; “I Seek with Joy,” Stella M. 
Graves, B. A., B. M.; “Nunc Dimittis,” 
Helen Pendleton, B. A., B. M.; “I Will 
Lift Up Mine Eyes,” Catharine V. 
Stock, B. A.; also an instrumentation 
for Matthews’ “O Lovely Voices” by 
Frances Shaw, B. A., and the follow- 
ing: organ numbers: Scherzo, Jessie 
Newgeon Hawkes, B. "M., and “Ro- 
mance,” Kenneth Eppler, B. S. 
On Sunday evening, May 25, Bach’s 

“St. Matthew Passion” was sung in 
the chapel uncer the direction of Clar- 
ence Dickinson, with the same quartet 
as soloists and the St. Cecilia Choir of 
St. Michael’s Episcopal Church, Mrs. 
William Neidlinger, director, as chor- 
ale choir. A quartet of trumpets and 
trombones played chorales in the tower 
from 7:30 to 8. 

PROGRAM COMPLETED 
FOR GUILD CONVENTION 

BIG WEEK IN PHILADELPHIA 

Recitals and Service Supplemented by 

Trips to du Pont Residence and 

to Atlantic City, to Hear 

Famous New Organs. 

Details of the program for the gen- 
eral convention of the American Guild 
of Organists, to be held from June 24 
to 27 at Philadelphia, are being com- 
pleted and the program offers attrac- 
tions provided by the Philadelphia 
hosts which will make the meeting be- 
yond doubt one long to be remembered 
by those able to attend the sessions. 
The general program as announced in 
the March issue of The Diapason will 
be carried out. Special features in 
addition to the recitals are trips to 
Longwood, near Wilmington, Del., the 
residence of Pierre S. du Pont, and to 
Atlantic City. At the du Pont home 
near Wilmington the remarkable new 
Aeolian organ, just completed and fully 
described in The Diapason, will be 
played by Firmin Swinnen, Mr. du 
Pont’s private organist. At Atlantic 
City the great Midmer-Losh organ 
in the convention hall, which is on the 
way to completion, will be played by 
Rollo Maitland, and the large Kimball 
organ in the ballroom of the same vast 
building by Frank S. Adams. As if it 
were not enough to hear these famed 
instruments, Charles M. Courboin will 
be heard at the Wanamaker sfore in 
Philadelphia on the world’s largest 
organ. 
Monday evening at 7 o'clock there 

will be a “get-together” at the Adelphia 
Hotel. At 9 p. m. a recital will be 
given by Charles M. Courboin on the 
great organ at the Wanamaker store. 

Tuesday at 11 a. m. a recital will be 
given in the First Presbyterian Church 
by Edwin Arthur Kraft of Cleveland. 
At 1 p. m. luncheon will be served at 
the Presser home. At 4 o'clock a re- 
cital will be played by Miss Catharine 
Morgan at the First Presbyterian 
Church, Germantown. At 7:30 p. m 
a carillon recital will be given by Ber- 
nard R. Mausert at the First M. E. 
Church, Germantown. At 8:30 p. m. 
there will be a service at St. Luke’s 
Church, Germantown, under the di- 
rection of George Alexander A. West. 

For Wednesday an outing has been 
arranged to the country home of E. T. 
Stotesbury and to the du Pont resi- 
dence at Longwood. At the Stotes- 
bury home the Aeolian organ will be 
played by Mrs. E. P. Linch and at 
Longwood the very noteworthy new 
Aeolian organ will be displayed by 
Firmin Swinnen. Dinner will be at 
Longwood. 

On Thursday there will be round- 
table discussions at 9:45 a. m. and a 
recital at St. Paul’s Church at 11 o'clock 
by Carl Weinrich. After luncheon 
papers will be read by Harold V. Milli- 
gan and others, followed by a recital at 
the University of Pennsylvania by 
Arthur Jennings of Pittsburgh. At 
8:30 there will be a choral and organ 
recital at the Second Presbyterian 
Church by Alexander McCurdy and 
the Camden Choral Club, Henry S. 
Fry, director. 

On Friday a trip will be made to 
Atlantic City, with a recital in the ball- 
room of the convention hall, on the 
Kimball organ, at 3:30 by Frank Stew- 
art Adams of New York. The banquet 
will be held at 6 o’clock, followed, as a 
grand finale, by a recital on the large 
new Midmer-Losh organ in the Atlan- 
tic City convention hall by Rollo F. 
Maitland, sub-dean of the Pennsylvania 
chapter. 

The official convention hotel will be 
the Adelphia and rates will be from 
$4 a day up for single rooms. Reserva- 
tions may be made through James C. 
Warhurst, 1520 Chestnut street, Phila- 
delphia. 

Clarence Eddy has returned to his 
home at Winnetka after passing a large 
part of the winter in Florida, where 
he played recitals broadcast from the 
Penney Farms. These recitals at- 
tracted attention throughout the South. 
Mr. Eddy is at home at 483 Sheridan 
road. 

Firmin Swinnen 

The Aeolian organ at Longwood, near 
Wilmington, Del., the estate of Pierre 
S. du Pont, described in detail in The 
Diapason, was finished in May and the 
organists of America will have an op- 
portunity to hear it when it is played 
on the occasion of the A. G, O. con- 
vention in Philadelphia, at which time 
a trip will be made to Longwood. Fir- 
min Swinnen is Mr. du Pont's private 
organist and has the distinction of pre- 
siding over this remarkable instrument. 
The organ formerly at Longwood has 
been installed at the University of Del- 
aware, to which Mr. du Pont presented 
it, and May 24 Mr. Swinnen played 
the dedicatory recital. Next fall he 
will begin his work as organist at the 
university and will give a weekly re- 
cital and direct the musical activities 
there. 

Mr. Swinnen has received word from 
the committee of the national anthem 
competition that he was awarded an 
honorable mention. The first prize was 
won by Ornstein. 

Mr. Swinnen’s weekly two-hour re- 
citals at Longwood, a weekly recital in 
Delaware University and his church 
work on Sunday make him one of the 
busiest of American concert organists. 

Walter Blodgett Going to Ohio. 

Walter Blodgett, organist of the 
First Unitarian Church, Chicago, has 
obtained a year’s leave of absence to 
go to St. Andrew’s Episcopal Church 
at Elyria, Ohio, beginning Sept. 1, and 
to study piano and complete his senior 
year at Oberlin, where he has been 
awarded a Juilliard scholarship. Before 
going to Ohio Mr. Blodgett will sup- 
ply during the summer for Emory L. 
Gallup at the Fountain Street Baptist 
Church of Grand Rapids, Mich., Mr. 
Blodgett’s home town. Mr. Gallup 
will pass the summer in Europe. On 
his return to his Chicago church in 
1931 Mr. Blodgett will preside over a 
new Skinner organ to be installed in 
the new church edifice then to be com- 
pleted. 

The Clarion brass quartet, compris- 
ing two trumpets, euphonium and 

trombone, assisted in the Easter pro- 
gram at Christ Church, Rochester, N. 
Y., playing Meyerbeer’s “Coronation 
March” from “Le Prophete” and the 
“Hallelujah Chorus” from Handel’s 
“Messiah.” The service was featured 
by the singing of Dr. George Henry 
Day’s anthem, “The Risen Christ,” 
and Donald S. Barrows’ setting of * ‘On 
Wings of Living Light.” In both of 
these selections the addition of the 
brass to the organ accompaniment was 
most effective, lending grandeur to the 
ensemble. 
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PILCHER FOUR-MANUAL 
FOR ATLANTA TEMPLE 

LARGE ORGAN IS ORDERED 

Stop Scheme of Instrument for He- 

brew Benevolent Congregation 

Which Will Be Built at Louis- 

ville Factory. 

Henry Pilcher’s Sons are to build at 
their Louisville factory a four-manual, 
with a solo division, for the Hebrew 
Benevolent Congregation of Atlanta, 
Ga. It will be one of the largest or- 
gans in the South. 

Following is the stop specification 
for this prominent synagogue instru- 

ment: 
GREAT ORGAN. 

Open Diapason, 16 ft., 61 pipes. 
Open Diapason No. 1, 8 ft., 61 pipes. 
Open Diapason No. 2, 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 
Flute Harmonique, 4 ft., 61 pipes. 
Super Octave, 2 ft., 61 notes. 
Diapason Mixture, 4 rks., 244 pipes. 
French Trumpet, 8 ft., 61 pipes. 

Cathedral Chimes, 25 tubes. 

SWELL ORGAN. 
Contra Clarabella, 16 ft., 97 pipes. 
Diapason Phonon, 8 ft., 73 pipes. 
Horn Diapason, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Aeoline Voix Celeste, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole d’Orchestre Celeste, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 notes. 
Gedeckt, 8 ft., 73 pipes. 
Principal, 4 ft., 61 notes. 
Flute, 4 ft., 73 notes. 
Nazard, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Dolee Cornet Mixture, 3 rks., 183 pipes. 
Contra Fagotto, 16 ft., 73 notes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 
Harp, 49 bars. 
No. 1 Tremolo, low speed; No. 

olo, high speed. 

CHOIR ORGAN. 
Contra Dulciana, 16 ft., 97 pipes. 
English Diapason, 8 ft., 73 pipes. 
Muted Viol, 8 ft., 73 pipes. 
Muted Viol Celeste, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 notes. 
Concert Flute Harmonique, 8 ft., 738 

pipes. 

Flute Celeste, 8 ft., 61 pipes. 
Flute d@’Amour, 4 ft., 73 pipes. 
Dulciana High, 4 ft., 73 notes. 
Duleet Twelfth, 2% ft., 61 notes. 
Dulcet, 2 ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Quintadena, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo (two speeds). 

SOLO ORGAN. 
Tibia Plena, 8 ft., 73 pipes. 
Gross Gamba, 8 ft., 73 pipes. 
Gross Gamba Celeste, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Orchestral Oboe, 8 tt. 73 pipes. 
Tibia Flute, 4 ft., 61 notes. 

Ophicleide, 16 ft., 97 pipes. 
Tuba, 8 ft., 73 notes. 
Clarion, 4 ft., 78 notes. 
Chimes, 25 notes. 

Harp, 49 notes. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 
Open Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 
Gedeckt, 16 ft., 32 notes. 
Violone, 16 ft., 44 pipes 
Second Open Diapason, 16 ft., 32 notes. 
Contra Dulciana, 16 ft., 32 notes. 
Gross Flite, 8 ft., 32 
Dolce Flute, 8 ft., 32 
Still Gedeckt, 8 ft., 3 

Open Diapason, 8 ft., 52 notes. 
Octave, 4 ft., 32 notes. 
Quint, 10%, ft., 32 notes. 
Twelfth, 5% ft., 32 notes. 
Contra Fagotto, 16 ft., 32 notes. 
Ophicleide, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 

Thirty-eight couplers and fifty com- 
bination pistons are included in the me- 
chanical equipment of the console. 

Brookline Post for H. J. Bartz. 

Harold Jackson Bartz, Mus. B., F. A. 
G. O., who has been organist and. choir- 
master of the North Congregational 
Church, Portsmouth, N. H., has been 
appointed to a similar position at St. 
Mark’s Methodist Episcopal Church, 
Brookline, Boston. St. Mark’s Church 
has a fine building, and the organ is a 
three-manual of thirty-six stops. Mr. 
Bartz will organize a chorus choir, and 
there will also be a solo quartet. He 
is to enter upon his new duties June 1. 
He has also received an appointment 
as chapel organist at Boston Uni- 
versity. 

73 pipes. 

2 Trem- 
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N. A. O. CONVENTION 
TO FEAST EYE AND EAR 

PROGRAM IS TAKING FORM 

Visitors to Los Angeles Will Have 

Remarkable Opportunity for Sight- 

Seeing in Addition to Re- 

citals Scheduled. 

The program of the convention of 
the National Association of Organists, 
which will take place in Los Angeles 
July 28 to Aug. 1, promises a week of 
musical inspiration and fellowship and 
many organists throughout the country 
are planning to combine the enjoyment 
of an excellent convention program 
with the opportunity to visit California 
and the Pacific coast. Special rates for 
convention visitors are announced by 
all the railroads and those who plan to 
attend the convention are busy plan- 
ning their itineraries. Many will visit 
Grand Canyon, Yosemite, Yellowstone 
and other famous points of interest, 
some making the grand circle to in- 
clude the Canadian Rockies. 

The convention program has already 
enough items of interest to assure a 
week of great interest and _ several 
added events of importance will be an- 
nounced in the near future. In addi- 
tion to the regular program of the con- 
vention, which will last from Monday 
evening to Friday, there are several 
events scheduled for convention visi- 
tors. The first of these will be a re- 
cital by Warren D. Allen, organist of 
Stanford University, to be played at 
the university at Palo Alto by Mr. Al- 
len on the Sunday afternoon preceding 
the convention. This special invitation 
recital for convention visitors preced- 
ing the regular meeting will be supple- 
mented by another special recital to be 
played by Dr. H. J. Stewart on the 
outdoor organ in San Diego on the 
Sunday following the convention. <A 
special trip is being arranged for East- 
ern and Middle Western visitors to 
famous Santa Catalina Island and this 
delightful excursion is scheduled for the 
Saturday after the convention. 

The convention program itself takes 
into account the unusual interest which 
visitors will have in California itself. 
Wednesday will be spent at Long 
Beach, where the convention delegates 
will be able to indulge in surf bathing 
and other seaside recreations, in addi- 
tion to a recital program in one of the 
large churches. Another unusual event 
on the program will be a visit to the 
famous Huntington Library in Pasa- 
dena. 

The list of recitalists has been se- 
lected with great care, not only to pro- 
vide the most interesting and varied 
programs of music, but to represent as 

far as possible various parts of the 
country, as this program will be in an 
unusual sense a “national” one. The 
recitalists already announced include, 
in addition to Warren D. Allen and Dr. 
H. J. Stewart, the following: Palmer 
Christian, Ann Arbor, Mich.; Edward 
Eigenschenk, Chicago; John Doane, 
New York; Ernest White, Philadelphia; 
Frank W. Asper, Salt Lake City, and 
Arthur Poister, Redlands, Cal. <A 
novelty for convention audiences will 
be provided in a program for organ and 
piano. This will be played by Mr. and 
Mrs. William H. Barnes of Chicago, 
who have made a special study of liter- 
ature for this combination. 

In addition to the recitals there will 
be a number of discussions and papers 
read by eminent authorities on various 
aspects of the work of organists and 
choral directors. A special feature of 
this part of the convention program 
will be a discussion of the various ways 
in which organ music is affected by 
architecture. This one feature on the 
program makes the convention a 
notable one, as it is the first time that 
the many important questions involved 
will be discussed in this manner. Ern- 
est M. Skinner will present the organ 
builder’s point of view. Clifford M. 
Swan, probably the leading authority 
on acoustics in this country, will con- 
tribute the point of view of the acous- 
tician. T. F. Bludworth, one of the 
leading authorities in the development 
of mechanical reproduction and amplifi- 
cation of sound, will present another 
angle of the subject and an architect 

of international reputation will add still 
another angle, while the interest of the 
organist will be taken care of by 
Warren D. Allen. 
The musicians of Los Angeles and 

California are planning a number otf 
events for convention visitors. The 
famous Western hospitality is being 
extended in the most cordial fashion. 
Among these welcoming events will be 
an orchestral concert in the Hollywood 
Bowl and a special performance of the 
Brahms “Requiem” by a chorus to be 
directed by John Smallman. 

HALL WORK AT BRIDGETON 

Three-Manual at Second Presbyterian 
in New Jersey Town. 

The Hall Organ Company of West 
Haven, Conn., has completed the in- 
stallation of an effective three-manual, 
with an echo division playable from all 
manuals, in the Second Presbyterian 
Church of Bridgeton, N. J. The scheme 
of stops of this instrument is as fol- 
lows: 

GREAT ORGAN. 

Diapason, 16 ft., 85 pipes. 
First Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 73 notes. 
Gross Flite, 8 ft., 73 notes. 
Gemshorn, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
Harp, 8 ft., 49 notes. 
Tremolo. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Diapason, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Gedeckt, 8 ft., 73 notes. 
Aeoline, 8 ft., 73 pipes. 
Flute d'Amour, 4 ft., 73 notes, 
Nasard, 2% ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 

Cello, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 
Clarinet, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Chimes (Deagan class A), 8 ft., 25 

notes. 

ECHO ORGAN (Under expression). 
Muted Viol, 8 ft., 73 pipes. 

73 pipes. 

Vox Angelica, 8 ft., 61 pipes. 
Fern Fléte, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Chimes, 8 ft., 25 bells. 
Tremolo. 

PEDAL ORGAN. 
Resultant, 32 ft., 32 notes. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 44 pipes. 
Grand Principal, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Gross Flite, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 

The organ has the Hall system of 
double-touch cancellation, by means of 
which all stops of each division can be 
thrown off by extra heavy pressure 
upon any stopkey, or group of stop- 
keys, the stop or stops selected re- 
maining “on.” 

Miss Ella Cox Plays at Cloquet, Minn. 

On the eve of music week, the 
Women’s Friday Club of Cloquet, 
Minn., enjoyed an afternoon of music 
at the First a, agg Church 
May 2. Miss Ella Cox, B. A., F. A. 
G. O., gave a program of organ num- 
bers, assisted by her sister, Mrs. H. F. 
Malott, soprano, of Evanston, Ill. 
Miss Cox’s numbers included: Grand 
Chorus, Guilmant; Toccata and Fugue 
in D minor, Bach Londonderry Air, 
arranged by Saunders; “Memories,” 
Dickinson; Chorale in A_ minor, 
Franck; Prelude of the Sixteenth Cen- 
tury, Boely; Intermezzo, Callaerts; 
Concert Piece in A, Maitland. Miss 
Muriel Redfield played with Miss Cox 
at the an two of the Dickinson- 
Lockwoof duets—Fantasie, Hesse, and 
Turkish March, Beethoven. Miss Ruth 
Johnson and Miss Cox played part of 
the Clokey Symphonic Piece on the 
piano and organ, concluding with an 
arrangement of Saint-Saens’ “The 
Swan” for piano and organ. Miss Cox 
is a graduate of the University of 
Minnesota and of the Guilmant Organ 
School, New York, a member of the 
National Association of Organists and 
a fellow of the American Guild of 
Organists. 

Dr. John ME. Ward | 

Some old-timers who attended Christ 
Episcopal Church in Philadelphia half 
a century ago recalled on Easter Sun- 
day the Easter of 1880, when there 
arose one of those sudden crises which 
sometimes mar the best-made plans of 
church musicians. And with this crisis 
began the service at the organ of one 
Ward, a name well-known in Philadel- 
phia—John McE. Ward, M. D. Recon- 
structing facts unearthed in the 
archives of half a hundred years back, 
the story of what occurred at Christ 
Church is as follows: 

It was 10 o’clock Easter morning 
and a message came from the home of 
Alfred Braun, the organist, that a se- 
vere hemorrhage would prevent him 
from performing his duties on this im- 
portant day. Consternation was _ fol- 
lowed by hurried conferences. There 
was a young organ student who also 
sang in the Christ Church choir, named 
Ward. He was asked to substitute. 
Anything was better than nothing, and 
there was no time to choose. The 
young man’s answer to the invitation 
to play was an affirmative, supported 
by “you bet,” a phrase commonly used 
in those days in Philadelphia and ad- 
jacent territory. And he filled the gap 
with great ability. 

The next week Mr. Braun died and 
young Ward was asked to substitute 
for a few Sundays. After a month or 
two he was offered the vacant post at 
the organ permanently, and as they 
used to say in that age, “accepted the 
position,” only a few ticks of the 
clock intervening between the question 
and the answer. 

After seven years at Christ Church 
John McE. Ward went to St. Mark’s 
Lutheran Church, where he has been 
an asset of the parish for forty-three 
consecutive years, and is still serving 
with distinction. The Rev. Charles E. 
Keim, pastor of the church, called at- 
tention to the remarkable record of Dr. 
Ward from the pulpit and paid a trib- 
ute to the organist. 

Dr. Ward has been for a number of 
years president of the American Or- 
gan Players’ Club, has been active in 
every good work of the Philadelphia 
organ fraternity and has been for 
many moons the Philadelphia corres- 
pondent of The Diapason. 

Notable Service at Providence. 
In a sacred concert under the direc- 

tion of the Rev. Walter Williams at 
St. Stephen’s Church, Providence, R. 
I., Sunday afternoon, April 13, the cho- 
rale cantata “O Sacred Head Now 
Wounded,” by Max Reger, was sung 
by the choir, supplemented by violin, 
clarinet and a string quintet. Another 
offering was “The Seven Words of 
Our Saviour,” by Padre Jose Alfonso, 
S. J. This work, which was per- 
formed for the first time in this coun- 
try at St. Stephen’s Church March 24, 
1929, was composed by a Spanish 
Jesuit, choirmaster of the cathedral in 
Madrid. As the prelude Mr. Williams 
played de Maleingreau’s “The Tumult 
in the Praetorium” and as the post- 
lude “O Golgotha,” both from the Pas- 
sion Symphony. 

FOUR-MANUAL KILGEN 
FOR LYNCHBURG, VA. 

ORDER BY ST. PAUL’S CHURCH 

Instrument with an Echo Division, 

Nearly All Under Expression, to 

Be Installed—Howard S. Holt 

Is the Organist. 

The vestry of St. Paul’s 
Church at Lynchburg, Va., has con- 
tracted with George Kilgen & Son of 
St. Louis for a four-manual and echo 
organ. This organ will take the place 
of the present instrument in St. Paul’s 
Church, utilizing the present front case, 
the organ builder furnishing the case 
for the echo organ only. Special swell- 
boxes are to be built, the great organ 
with the exception of the diapasons 
being under expression. The entire 
organ is to be specially voiced with a 
view to broadcasting. Howard S. Holt, 
the organist. collaborated with George 
J. Bohen of George Kilgen & Son in 
the preparation of the following 
scheme: 

Episcopal 

GREAT ORGAN. 

(Enclosed with Choir, except first three 
stops.) 

Double Diapason, 16 ft., 61 pipes. 
First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 12 pipes, 61 

notes. 
Doppel Filéte, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 

Concert Flute, 8 ft., 61 notes. 
Dulciana, 8 ft., 61 notes. 
Principal, 4 ft., 61 pipes. 
Flauto Traverso, 4 ft., 61 notes. 
Ripieno Minore, 4 ranks, 122 pipes, 244 

notes. 
Ripieno Maggiore, 6 ranks, 183 pipes, 

366 notes. 
Ripieno Fondament, 8 ranks, 488 notes. 
Tuba Harmonic, 73 pipes. 
Chimes (from Echo), 25 notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
yedeckt, 8 ft., 12 pipes, 73 notes. 
Viole d’Orchestre, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 12 pipes, 73 notes. 
Salicet, 4 ft., 61 notes. 
Flute Nazard, 2% ft., 61 notes. 
Flautino, 2 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Orchestral Oboe (synthetic), 8 ft., 73 

notes. 
Bass Vox Humana (tenor C), 16 ft., 61 

notes. 
Solo Vox Humana, 8 ft., 73 pipes. 
Soprano Vox Humana, 4 ft., 12 pipes, 

73 notes. 

CHOIR ORGAN. 
Dulciana (tenor C), 16 ft., 61 notes. 
Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Gamba, 8 ft., 12 pipes, 73 notes. 
Duleiana, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 12 pipes, 73 

notes. 
Dulcet, 4 ft., 12 pipes, 73 notes. 
Dolee Nazard, 2% ft., 61 notes. 
Piccolo Harmonic, 2 ft., 61 notes. 
Dolce Tierce, 13/5 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
Harp (prepared for), 37 notes. 

ECHO ORGAN. 
Spitz Fléte, 8 ft., 61 pipes. 
Solo Clarabella, 8 ft., 61 pipes. 
Vox Angelica, 8 ft., 61 pipes. 
Gemshorn, 4 ft., 61 pipes. 
Chimney Flute, 4 ft., 61 pipes. 
Dolee Flute, 4 ft., 12 pipes, 61 notes. 
Flageolet, 2 ft., 61 notes. 
Solo Vox Humana, 8 ft., 61 pipes. 
Chimes (prepared for), 25 tubes. 

PEDAL ORGAN. 
Diapason (low 12 resultant), 32 ft., 32 

notes. 
First Diapason, 16 ft., 32 pipes. 
Second Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Gedeckt, 16 ft., 32 notes. 
Gross Quint, 10% ft., 32 notes. 
Octave, 8 ft., 12 pipes, 32 notes. 
Bass Flute, 8 ft., 12 pipes, 32 notes. 
Cello, 8 ft., 32 notes. 
Flauto Dolce, 4 ft., 32 notes. 
Octave Flute, 4 ft., 12 pipes, 32 notes. 
Tuba Profunda, 16 ft., 12 pipes, 32 

notes. 

A special music week program was 
presented by the Jamesburg Choral 
Society at the Presbyterian Church of 
Jamesburg, N. Y., Sunday evening, 
May 11. There were forty voices in 
the chorus, under the direction of 
Ralph E. Maryott, organist and di- 
rector. The organ prelude was a 
Prelude in G by Bach and the postlude 
a “Praeludium” by W. R. Voris, while 
the organ offertory was “Angelus,” by 
Bruce Steane. 



THE DIAPASON 

PENNSYLVANIA N. A. O. 
HAS FINE CONVENTION 

WILLIAMSPORT Is THE HOST 

Dr. William A. Wolf Elected President 

for Eleventh Term and Receives 

Tribute—Splendid Program 

Marks deus 

The tenth annual convention of the 
Pennsylvania state council of the Na- 

Association of ¢ rganists, Lr, 

\. Wolf, president, which was 

vy 4, 5 and 6, brought to W il- 

a notable group of musicians 
elibe ons should, and no 

do much to advance the 

the organist the council 
was welco | by Williamsport people 
and every courtesy was shown. ‘the 

Williamsport chapter signally honored 
the occ n by the presentation of a 

ervice ol music and song” in 

its senior hool Sunday after- 
noon. Frederick Ek. Manson, custodian 
of the organ, presented the following 

program: Hymn, “From All that 

Dwell Below the Skies” (“Duke 

street -) mn of Glory,” Yon, and 

KIS ordon Brearey): 

ina illa Matcha,” Harris: 

on Pastorale,’ Harris, and 

song, lart (T. Leroy Ly 
hymn ) Worship the King” 

"4 ns’); Third Sonata, Guilmant, 

and “The Bee,” Lemare (Ruth E. 

Koser) first movement of First So- 

nata, Becker; “Silver Clouds,” G. B. 

Nevin, and I donderry Air, Le 

mare (John \\. Dougherty); hymn, 
“How Firm a Foundation”; Fugue in 
C minor, Bach (Thomas Challenor). 

On Monday members of the key- 
board fraternity went to Trinity House 

\utomobile trips were tor registt 

provided, followed by a reception and 
dinner At 7:30 a public service was 

presented in Trinity Episcopal Church 
by a male choir of forty-five voices 
under the direction of Gordou Brearey, 

organist and choirmaster Greetings 

were brought to members of the coun 
cil and their guests by the Rev. Charles 
Everett McCoy, rector of the church. 
In welcoming the visitors he said that 
it was always a privilege to greet an 
organization with ideals such as the 

Christian church upholds, and remind- 
ed the congregation that the “church 

of God is the mother of art.” The 
meeting was planned by way of exem 

plifying the order and manner of serv- 
ice pursued in the church, for the edi 
fication and instruction of the visitors. 
The program follows: Organ prelude, 
‘Alla Fantasia,” from “Sonata Tripar- 
tite.” G. B. Nevin (Olat Seybert, or- 

ganist First Evangelical Church); pro- 
cessional hymn, “Go Forward, Chris- 
tian Soldiers,” Smart; Gloria Patri, 
Macfarren; Magnificat, Blair; prayer 
hymn, “Immortal Love, Forever Full,” 
Wallace; cantata, “Gallia,” Gounod; 
offertory hymn, “O Heavenly Jerusa- 
lem,”’ Martin; recessional hymn, “Stand 
Up, Stand Up tor Jesus,” Geibel; 
organ postlude, Jubilate Deo,” Loret 
(Lester Birchard, organist Covenant 

Central Presbyterian Church). 
An audience of 1,500 senior high 

school students and auditors greeted 
Rollo F. Maitland of Philadelphia 
Tuesday morning in the school.  Fol- 
lowing a most enthusiastic reception 
Mr. Maitland, after introductory re- 
marks by way of analysis, presented 
the following program: “Christus 
Resurrexit,” Ravanello; Chorale Prel- 
ude, “In dulci jubilo,” Bach; Fugue 

a la Gigue, Bach; Fantasia on Scotch 
Airs, Will C. Macfarlane; “Sunrise in 
Emmaus,” S. Marguerite Maitland; 
“Water-Sprites,” Walter H. Nash; 
“Spinning Song,” Mendelssohn; Im- 
provisation on two themes provided 
by Dr. Wolf. Mr. Maitland performs 
with an imperturbable assurance, but 
he is never in the least perfunctory or 

mechanical. He avoids sentimental 
excesses, and yet is never unimpas- 
sioned or rigorous. He is an example 
of that concentration which North- 
cliffe called the secret of success. 
When he is at the console he is 
oblivious to everything except his duty 
to his art, to the music and to the 
audience. 

Following the recital members and 

their guests were conveyed to Dickin- 
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son Seminary, where a concert of music 
for two pianofortes was presented by 
Miss Marion Atihauser and Professor 
Harold A. Richey, as follows: Fantasia 
in C minor, Mozart-Grieg; Andante, 
Sehiitt; Scherzino, Schutt; “Evening,’ 
Chaminade; ‘Morning hamuinade; 

“Valse.” Rachmanimoti “Romance, 

Arensky, and “Danse Macabre,” Saint 
Saens. Phe program was well played 
ind served as a decided novelty. 

A noonday luncheon was provided 

at Immanuel Lutheran Church, fol 
lowed by a business conference, with 

reports from and the selection of vari 
ous committees. The nominating coim- 

mittee included: Frederick Mankey, 
Wilhamsport; Rollo if Maitland, 

Phi tladelphia; Henry Sterbach, Lan 

caster; Alired C. Wuschwa, Harris 

burg; Catharine Morgan, Norristown; 
Jr... Pittsburgh 

Charles W. 
Arthur B. Jennin 
Ernest Artz, Ri 
Davis, Easton. At the business ses 
sion amendments to the constitution 

were adopted, which included a 

insignia for the counc! 

keystone with the N. A. 
continuance of the present sys by 
which the state council collects its dues 

from residents and respective chapters 

il headquat in co-operation with nati 
ters; a provision that the fiscal year 
for all members and chapters begin 
Jan. 1 and that all chapter nominations 
take place in May, with elections in 
June The treasurer's and = various 
other reports proved the organization 

to be in a healthy and prosperous con- 
dition. 

For the opening of the afternoon ses- 
sion in the First Presbyterian Church 
Arthur B. Jennings, Jr., of Pittsburgh 
presented a program of artistic beauty 
with profound solidity and. spiritual 
magnitude. It was strikingly interest- 
ing and left every reverent auditor 

with much to think about at its conclu- 
sion. The program is appended: Over- 
ture to the Occasional Oratorio, Han- 

del; Chorale Prelude, “Be Glad Now,” 

Bach: Chorale No. 2, in B> minor, 
Franck; Fantasie in C, Franck: “School 

of the Little Fauns,” Pierne; “May 
Night,” Palmgren; Toccata, Dupre, 
and Overture to “Tannhauser,’ Wag- 
ner. 

Che final recital of the afternoon 
included an entire Bach program 
played by James Emory Scheirer of 
Harrisburg at the First Evangelical 
Church. It included the following 
works: Concerto in C major, 
“Schmiicke Dich, O liebe Seele.” Prel- 
ude and Fugue in A minor, “Herzlich 
thut mich verlangen,” Sonata in E flat 

major, “Ich ruf zu Dir” and Prelude 
and Fugue in G major. Mr. Scheirer 
seems to have a temperament that 
makes him a peculiarly felicitous inter- 
preter of the works of the master. He 
played as though he loved it and he 
communicated his enthusiasm to his 
audience. His selection of the pro- 
gram was admirable and his registra- 
tion as original as it was effective. 

At the Y. W. C. A. a business ses- 

sion and banquet were held. The 
report of the nominating committee 
was followed by the election of the 
following officers and executive com- 
mittee, comprising the governing board 
of the council: President, William 
Wolf, Mus. D., Ph. D., Lancaster 
first vice-president, Frank A. McCar- 
ell, Harrisburg; second vice-president, 
\ivron R. Moyer, Reading; secretary, 
Mrs. J. J. Groner, Easton; treasurer, 
Charles E. Wisner, Lancaster; execu- 
tive committee, Charles Heinroth, 
Mus. D., Pittsburgh; Rollo F. Mait- 
land, Vhiladelphia; Mrs. Lila M. Davis, 
aston; Henry S. Fry, Philadelphia; 
\lired C. Kuschwa, Harrisburg; Mrs. 
Isabel P. Fuller, Bethlehem; Ernest H. 
\rtz, Reading; George Benkert, Lan- 

ster; Harold May, Pottsville; Gor- 
don Brearey, Williamsport; Gordon 

iich Nevin, Johnstown; James C. 
\Warhurst, Philadelphia; Arthur B. 

nings, Jr., Pittsburgh: Joseph R. 
wman, Norristown; Ellen M. Ful- 

ton, Scranton. Chapter presidents are: 
Charles E. Wisner, Lancaster chapter, 
No. 1; Mrs. W. P. Strauch, Pottsville 

ter, No. 2; Frank A. McCarrell, 
Harrisburg chapter, No. 3; Eskil Ran- 
dolph, Norristown chapter, No. 4; 

t 
) 

William Moyer, Reading, No. 5; Fred- 
erick W. Psy sab Williamsport, No. 6; 
Charles Davis, Easton, No. 7. The 

esicde = fesse siod the following resi- 
dent presidents: Herbert Gernert, 
\lentown; Harry F. Faber, Altoona: 
\ibert Reeves Norton, Pittsburgh, and 
Mrs. Harriet W. Nicely, Johnstown. 

At the banquet good fellowship 
reigned, with Charles W. Davis of 
Easton as toastmaster. John W. Wil- 
son, baritone soloist of St. Stephen’s 
Episcopal Church, Harrisburg, with 
\lfred C. Kuschwa at the piano, pro- 
vided a very interesting vocal program. 
His beautiful vet powerful bass voice 

was heard to advantage and evidenced 
his artistic accomplishments. 

In the evening at 8:15 Catharine 
Morgan of Norristown played a recital 
in St. Paul’s Lutheran Church, em- 
bracing the following program: Chor- 
ale in A minor, Franck; Pastorale, 
Franck; Scherzo from Second Sym- 
phony, Vierne; Prelude and Fugue 
in B minor, Bach; Two Sketches— 
“The Glow Worm” and “The Firefly,” 
Lemare; “The Fountain Sparkling in 
the Sunlight,” Goodwin; ‘Fantaisie 
aux Ombres,” Morgan, and Finale 
from Sixth Symphony, Widor. Miss 
Morgan's program allowed a full meas- 
ure of lyric sentiment. She has a 
delightful simplicity of style in what- 
ever she interprets. The entire charm- 
ing program displayed great command 
of tonal resources and clarity of 
technical facilities. 

The Pennsylvania council, now enter- 
ing upon its eleventh year, is one of 
the largest councils in the United 
States. Its founder, Dr. William A. 
Wolf, was signally honored by elec- 
tion to its presidency for the eleventh 
time. Alfred C. Kuschwa of Harris- 
burg paid a glowing tribute to Dr. 
Wolf for his efforts in effecting a suc- 
cessful organization which has con- 
tributed so much to the advancement 
of organ and ecclesiastical music, not 
only throughout this state, but in other 
states. He took occasion to present 
Dr. Wolf with a complete traveling 
outfit as a token of appreciation from 
members of the council and pledged 
their allegiance and sincere devotion 
to the furtherance of the cause. 

PLAYS WITH BROKEN WRIST 

Dr. Edgar N. Fought Gives Radio 
Recital Despite Injuries in Fall. 

Unadulterated grit possessed by a 
well-known Philadelphia physician and 
organist, Dr. Edgar N. Fought, was 
demonstrated in a manner which has 
attracted nationwide attention on the 
evening of April 23 when, after falling 
down a flight of sixteen concrete steps, 
breaking a wrist, suffering a_ scalp 
wound and the temporary closing of 
one eye, he stepped to the console of 
the old Sesquicentennial organ at the 
Irvine Auditorium of the University 
of Pennsylvania, and went through 
with a radio broadcast program so as 
not to disappoint his many listeners. 

In making his way through the dark- 
ened hallways of the auditorium, Dr. 
Fought opened a door, thinking he was 
entering the right room, and plunged 
headlong down a long dark stairway 
leading to the basement. He lay un- 
conscious at the foot of the steps for 
half an hour before he was discovered 
by an attendant. But Dr. Fought in- 
sisted upon playing, although his right 
hand had started to swell and the pain 
was becoming intense. He remained at 
the organ during the allotted time and 
also managed to provide a recital for 
the interscholastic debate, which was 
held in the auditorium immediately 
prior to the broadcast. 

After the concert his injuries were 
treated at the University Hospital. Dr. 
Fought’s right hand, in a splint, was 
swollen to almost twice its normal 
size. 

than previously. 

Manufacturing a complete 

Rods, etc., ete. 

Thanks a Lot 
Your patience and sympathy following our disastrous fire is much 

appreciated, 

We are now pleased to announce that we are occupying 
our new factory, equipped to serve you better, if possible, 

Celluloid Stop Knobs, Stop Keys, Tilting Tablets, Pistons, 
Name Plates, Bushings, Tablets, Ebony Stems and Draw 

We Invite Inquiry 

DENISON BROS. 
Drawer F, Deep River, Conn, 

ESTABLISHED 1860 

line of genuine Ivory and 



JUNE 1, 1930 —i— THE DIAPASON 

SCRAPS OF PAPER 
The worst organ in the world or the best 

organ in the world may be built from the 
same identical specification. Therefore, the quality 
of an organ depends on the builder—not on the specification 
which can, of itself, neither insure distinction nor prevent 
mediocrity. 

Therefore, when you examine and compare specifications, 
remember that you are not examining and comparing organs 
because an organ is a finished unchangeable result while a 
specification is merely an idea typed on a scrap of paper. 

There are many who can write good specifications but 
few who build really fine organs. Only the Skinner Organ- 
ization can build an organ which will sound and behave 
like a Skinner. 

A contract with an irresponsible man is merely a scrap 
of paper because it cannot be enforced. 

A contract with a well-meaning man who lacks skill 
is a scrap of paper because nothing fine can be drawn from 
ignorance. 

If you want to be sure of having a distinguished organ, 
select Skinner and then agree on a specification. 

A good specification attached to a Skinner contract con- 
stitutes a sound investment and an insurance policy—not 
a scrap of paper. 

SKINNER ORGAN COMPANY 
Organ Architects and Builders 

CHURCH RESIDENCE AUDITORIUM UNIVERSITY 

STUDIO FACTORIES 

677 Fifth Avenue, New York, N. Y. Boston, Massachusetts 
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AEOLIAN DAY AT THE 
GUILD CONVENTION 

AEOLIAN ORGANS FEATURED 

Annual Convention of the American 
Guild of Organists in Phila- 

delphia, June 23 to 27 

When the organists of America meet in 
Philadelphia late in June for the purpose 
of celebrating another annual convention 

of the American Guild of Organists, they 
will enjoy the rare privilege of being the 

guests of two of America’s wealthiest 
families. June 25th has been set apart in 
the convention program for official visits 

to the palatial residence of Mr. E. T. 
Stotesbury at Chestnut Hill, and to the 
famous “Longwood” Estate of Mr. Pierre 
S. duPont, Kennett Square, Penn., near 
Wilmington, Del. In both these places the 
guests will hear Aeolian Organs. 

On the morning of the 25th, busses sup- 
plied by the Aeolian Company will leave 
Philadelphia for “Whitemarsh Hall,” the 
Stotesbury estate, at Chestnut Hill. The 
organ is a three-manual Aeolian, with Solo 
and Echo divisions. Mrs. FE. P. Linch, the 
resident organist, will play a short recital 
for the guests. 

After an inspection of the house and 
grounds, the busses will proceed to the 
duPont “Longwood” Conservatories. Here 
the newly installed Aeolian Concert Organ 
of over 10,000 pipes will be heard in re- 
cital by the eminent artist, Mr. Firmin 
Swinnen, Mr. duPont’s private organist. 

The unprecedented Conservatories and 
grounds will be open to the guests for in- 
spection. After refreshments have been 
served, the busses will return to Phila- 
delphia, after a full day spent in most un- 
usual surroundings. 

This great Organ has just been com- 
pleted. As the readers probably know, the 
Organ is housed in the Conservatories 
themselves, not in the duPont residence. 

Thus it becomes truly an Aeolian Day— 
and a most unique day too. 

Aeolian Hall, New York 

Organists are always welcome at Aeo- 
lian Hall, 689 Fifth Avenue, New York, 
and are invited to call to hear Duo-Art 
recordings by many prominent organists 
of America and of other countries. 

Delaware University 

The Aeolian Organ of four manuals and 
seventy-seven stops recently completed for 
the University of Delaware, at Newark, 
Delaware, was formally dedicated Satur- 
day, May 24th, Mr. Firmin Swinnen gave 
a highly artistic demonstration of the Or- 
gan. 
The organ was donated to the University 

by Mr. Pierre S. duPont, and the new 
Mitchell Hall, in which it is housed, was 
the gift of his brother-in-law, Mr. 
Rodney Sharp, of Wilmington, Delaware. 
Charles Z. Klauder, of Philadelphia, Pa., 
was the architect of Mitchell Hall. 

New Larchmont Ave. C hurch, Larchmont, N.Y. 
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New Larchmont Church 
The New Larchmont Avenue Presby- 

terian Church, Larchmont, N. Y., the 
office of John Russell Pope, Architects. is 

to have a three-manual Aeolian Organ, 
with Harp and Chimes. The Church will 
be one of the most distinctive edifices in 
this elite suburban district. 

NEW OMAHA ART CENTER 
TO HOUSE AEOLIAN ORGAN 

Four-Manual Organ Selected as Proper 

Medium for Fullest Expression 

of the Art of Music for 

Fine Arts Building 

The Society of Liberal Arts, at Omaha, 
Nebraska, will occupy its magnificent new 
marble building, erected by the Society 
through the generosity of Mrs. George A, 
Joslyn, in memory of Mr. Joslyn, for many 
years a prominent citizen of Omaha. The 
building and its grounds occupy a complete 
city block. The grounds will be elaborately 
laid out, and the building furnished with 
rare paintings, tapestries, statuary, etc. 

Various auditoriums have been provided 
for purposes of lectures, concerts, etc., and 
for the largest of the auditoriums a large 
four-manual Aeolian Organ will be in- 
stalled. This will provide the city with an 
ideal equipment for organ recitals. 

The building, to be known as the Joslyn 
Memorial, is the product of the architects 
Jolin McDonald and Alan McDonald of 
Omaha. 

AEOLIANS ABROAD 

Cuba and France Receive Aeolian 

Organs for New Residences 

A palatial new mansion is being com- 
pleted on the Bois de Boulogne, Paris, by 
an American multi-millionaire, and a vast 
estate is being developed in Cuba, not far 

from Havana, by another prominent 
American. In each case, the Aeolian Com- 
pany was commissioned to build suitable 
Residence Organs fit to grace the richness 
and sterling worth of their surroundings. 

To Cuba has been shipped an Aeolian 
Residence Organ of two manuals, with 
Harp ard Chimes; and to Paris has gone a 
large three-manual Aeolian Residence Or- 
gan, with Harp and Chimes. Both these 
Organs contain the usual complete Aeolian 
equipment, including one of the specialties 
of the Aeolian Company, the Duo-Art 
player which reproduces the playing of 
distinguished organists. 

In the case of the Cuba instrument, spe- 
cial steps were taken, of course, to protect 
the organ from the special dangers of the 
tropical climate. 

Know Organ History? 

If you have been keeping your store of 
organ information constantly up to date, 
do you know when the Harp was first 
installed in an organ, who installed it, and 
where? The introduction of this impor- 
tant adjunct to the modern organ was 
made by the Aeolian Company at its fac- 
tory at Garwood, New Jersey, in 1904. 

Organs, after all, are built and played 
for the pleasure of the discriminating 
masses, rather than for the discriminating 
few. Among all its treasures of tone, the 
Harp undoubtedly ranks as the most novel 
and appealing to the discriminating hearer, 
and of all Percussion stops, it is unques- 
tionably the most useful and “legitimate” 
for the artist organist. 
The Aeolian Company has always main- 

tained the highest regard for the tradition 
of the art of music, but the Company has 
never taken the attitude that because a 
thing has never been done it should never 
be tried. The Harp had never been used 
in an organ, but the artistic freedom of 
good taste chanced to suggest the Harp to 
the Aeolian Company, and the result was 
an Organ Harp, first introduced in the 
year 1904. 

Mr. Frank Taft was invited to play 
three Organ Recitals at the dedication of 
the Roosevelt Organ in Trinity Cathedral, 
Omaha, Nebraska, in the year 1890. While 
playing the new organ and pondering the 
possibilities of his recitals on this impor- 
tant organ, he chanced to vision what 
would happen if the Chimes in the Tower 
played by the bell-ringer were used in con- 
junction with his organ music. 

It is easy to imagine the astonishment 
and delight of the audience, when sud- 
denly in the midst of the performance of 
Alex. Guilmant’s Offertory on Two 
Christmas Hymns, the organ ceased to 
play, and the theme of the beloved old 
Adeste Fideles sounded out unaccompanied 
on the Tower Chimes. When the melody 
had played itself to conclusion on the 
Chimes, the organ again suddenly came to 
life and finished the composition. 

That was forty years ago. Today an 
organ of adequate size is not considered 
complete if it does not include Harp and 
Chimes. Of course, the Chimes are now a 
definite part of the organ, and the artist 
plays them himself from the console with- 
out the assistance of a bell-ringer in the 
tower. 

It seems probable that there is no record 
of the use of Chimes in or with the organ 
in America prior to 1890. 

Huenken Again Manager 

F. J. Huenken is again manager of the 
Chicago Office of the Organ Department 
of the Aeolian Company. He has had long 
and valuable experience in the organ in- 
dustry and is thoroughly familiar with 
every phase of organ work. His large ac- 
quaintance throughout the middle west 
particularly fits him for this important po- 
sition with the Company, 

Schiller Goes West 

Not with any idea of following Horace 
Greeley’s advice, J. A. G. Schiller vacates 
the Aeolian office in Chicago, to which Mr. 
Huenken has been appointed, and goes to 
San Francisco, California, to be identified 
with Sherman, Clay & Company, in the 
further development of the Aeolian Com- 
pany’s rapidly growing organ business on 
the Coast. Mr. Schiller resided on the 
Coast for some years, and hence returns 
to a district where he is already fully at 
home and where he has many friends. 

New Duo-Art Records 

The Aeolian Library of Duo-Art Rec- 
ords for Aeolian Organs is constantly be- 
ing broadened and kept up to date. 

Recent bulletins contain recordings by 

EDWARD RECHLIN 
ALEX. MCCURDY, JR. 
E. HAROLD GEER 
LOUIS VIERNE 
EDWIN ARTHUR KRAFT 
ARCHER GIBSON 
DR. WM. C. CARL 
FIRMIN SWINNEN 
D. W. KENNEDY 
LEW WHITE 
EMIL VELAZCO 

A “ie enue authority, familiar with 
Organ factories in- this country, after in- 
specting the great plant of the Aeolian 
Company at Garwood, New Jersey, said 
—This is the aristocrat of the Organ 
Factories.” 

Grace Cathedral, San Francisco 

The beautiful Chapel of Grace, Grace 
Cathedral, San Francisco, and the Aeolian 
organ, both Chapel and organ being the 
gift of Mrs. Ethel W. Crocker, are now 
nearing completion and will be dedicated 
late in June. The architects are: Lewis P. 
Hobart, with Cram and Ferguson as con- 
sultants. 

This new organ and the four-manual 
organ in Calvary Presbyterian Church, 
upon which recitals have been played by 
Dupre, Lemare, Farnam, Briggs, Bos- 
singer and others, provide San Francisco 
with two modern Aeolian organs, installed 
under ideal conditions. 

eee 
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Chapel of Martha Mary 

HENRY FORD VILLAGE 

Noted Industrial Genius and Philan- 

thropist Recreates a Typical 

Early American Village at 

Dearborn, Michigan 

Among the many or few  wonder- 
workers of our own day and age, probably 
Mr. Henry Ford ranks along with the most 
unique, in the opinion of those who under- 
stand his achievements. After devoting 
himself and his resources to various un- 
dertakings of a most unusual character, 
Mr. Ford has decided to recreate the 
America of generations ago, and near 
Dearborn, Michigan, is springing up a 
replica of Colonial America. 

Greenfield Village, it is to be named. 
One of its features, of course, must be a 
typical old Colonial church; it could not 
be an American village without a church. 
This church, therefore, is of the true 
Colonial type—patterned, in fact, after 
such a structure in the town of Bradford, 

Mass. 
This church is the center of the life of 

the village and in itself is a structure of 
great significance. Its bricks were taken 
from the girlhood home of Mrs. Henry 
Ford, and in its steeple is a bell that was 
cast by no-less a person than the historical 
Paul Revere. It is a strange but attractive 
quality we see in Mr. Ford, that moves him 
to such charming sentiments as evidenced 
by these details. 

The church is called the “Chapel of 
Martha Mary,” and the Aeolian Com- 
pany is building for it a true Church Or- 
gan, of three manuals, with Echo Organ. 

WINONA RESIDENCE ORGAN 

Aeolian Selected for Palatial Home 

Cram & Ferguson, distinguished archi- 
tects, of Boston, Mass., were chosen to de- 
sign a palatial residence at Winona, Min- 
nesota—and the Aeolian Company of New 
York City was commissioned to build a 
suitable organ. 

The residence itself is undoubtedly the 
finest in the entire State, and is lavishly 
furnished with rare art treasures collected 
from all parts of the world. 

While all the other art treasures of this 
residence are more or less the product of 
ages past, the chief art treasure of the 
building is the product of the very latest 
ideas and practices in the art of organ 
building, for it is a four-manual Aeolian 
Residence Organ, with Antiphonal Organ, 
Echo Organ, and a 32’ Pedal Diapason— 
which is adequate indication of the size of 
the organ. 

The owner of this magnificent Winona 
residence is one of America’s most dis- 
criminating patrons of art. He is not only 
a connoisseur in realms of painting and 
sculpture, but also in music. The Aeolian 
Organ was his choice. 

THE “LONGWOOD” ORGAN 

HAS FIVE 32’ PEDAL STOPS 

Organ Installed Under 

Ideal Conditions 

This big Aeolian Organ built for Mr. 
Pierre S. duPont has a total of 153 inde- 
pendent ranks of pipes, including 5 32’ 
Pedal stops. It contains 10,010 pipes, 364 
percussion tones and a concert Grand 
Piano. It is installed in a chamber’ 63’ 
wide, 23’ deep and 40’ high, and sounds 

out into» space equalling the combined 
spaces of 3 large Cathedrals. The wind 
is supplied by blowers operated by 
electric motors of 70 H.P. 

The specifications were prepared by 
Firmin Swinnen, Mr. duPont’s private 
organist, in co-operation with experts of 
The Aeolian Company. Before this. Organ 
was ordered Mr. Swinnen played and 
tested or listened to many of the largest 
and most important Organs in America 
and other countries, for the purpose of 
having included in this Organ the stops 
and features most desirable in a Concert 
Organ of the first magnitude. 

This new Organ consists of seven com- 
plete divisions, but only four Manual 
claviers and a Pedal clavier are included 
in the Console, which has a total of 273 
stops and couplers and 61 combination 
pistons. It is also playable from a sep- 
arate cabinet Console with the Duo-Art, 
which reproduces with perforated music- 
rolls the playing of organists. 

The Organ has 2 floating divisions and 
2 sub-divisions called String Organ and 
Fanfare Organ, and 2 divisions of a Per- 
cussion Organ. 8 combination pistons are 
provided for each manual, adjustable at 

the Console and visibly moving the man- 
ual stops and couplers. 8 combination 
pistons act on the String Organ and 
String Organ couplers, and 5 combination 
pistons on the Fanfare Organ and Fan- 
fare couplers. The pistons are of double- 
touch type, the first touch affecting the 
manual stops and couplers, and the second 
touch affecting (or adding) the desired 
pedal stops. 6 combination stops (single- 
touch) visibly affecting the pedal stops 
and duplicated by 6 toe-pistons are in- 
cluded. There are also adjustable controls 
for all the expression pedals, permitting 
the various pedals to be connected with 
any and all of the expression chambers. 

In the planning and construction of this 
great instrument, which Mr. duPont has 
contributed for the enjoyment and educa- 
tion for those interested in music, all of 
the valued traditions have been followed, 
and all of the modern features desirable 
in a great Concert Organ have been in- 
corporated. 

The gardens and conservatories at 
Longwood are open to the public every 
day of the year excepting the second, 
fourth, and, when they occur, the fifth 
Sundays of the month. On the two open 
Sundays a small admission fee is charged, 
the proceeds of which are turned over to 
Wilmington and West Chester hospitals. 
Approximately 100,000 people visit the 
place annually and on some Sundays as 
high as 6,000 have visited the conserva- 
tories to inspect the floral exhibitions 
(azaleas, camellias, rhododendrons, aca- 
cias, etc.) and listen to the recitals of 
Mr. Swinnen, given between 3 and 5 in 
the afternoon, the first and third Sundays 
of the month. 

Complete detailed specifications will be 
distributed to those attending Mr. Swin- 
nen’s Guild Recital on this Organ June 
25th. 

Hendrick’s Chapel, Syracuse University 

Syracuse University 
The large Aeolian Organ now being 

built for Hendrick’s Chapel, of Syracuse 
University, at Syracuse, New York, is to 
be installed immediately upon the com- 

pletion of the present college year. It is 
an instrument of four manuals and 84 
stops. The office of John Russell Pope and 

Dwight James Baum were the associated 
architects of this important new building. 

White Plains, N. Y., Formally Opens 

Its Great Community Center 

Auditorium and Dedicates 

Its New Aeolian Con- 

cert Organ 

In the exclusive Metropolitan suburb of 
White Plains, N. Y., over 5,000 of the 
State’s most prominent people gathered on 
May 22nd to witness the formal dedication 
services of the great Westchester County 
Center. It was also coincident with the 
Sixth Annual Westchester Music Festival, 
which brings together the choirs of the 
nearby towns in the County, forming a 
choral organization of which the eminent 

Mr. Albert Stoessel is conductor. 
One of the features of the festival was a 

masterly performance of Eric De Lamar- 
ter’s Concerto, with Palmer Christian, of 
the University of Michigan, at the console 
of the Aeolian Concert Organ, the gift of 
Mr. Eugene Meyer. The dedicatory ad- 
dress was made by the Hon. Ray Lyman 
Wilbur, Secretary of the Interior, repre- 
senting President Hoover. This great 
auditorium, of which Walker and Gillette 
are architects, will become one of the 
important centers of musical activity in 
the Metropolitan territory. 

Leslie N. Leet 

It is said of Mr. Leet, the Works Man- 
ager of the Aeolian Company’s Organ 
Factory in Garwood, New Jersey, that he 
has a greater store of scientific fact and 
figures constantly and instantly available 
in his head than any other organ builder 
in the world. At least such is the viewpoint 
of those who surround him in the Garwood 
Plant—even though his competitors are 
hardly expected to hold the same view- 
point. 

Mr. Leet was elected member of the 
American Society of Mechanical Engi- 
neers in 1929. He is also a charter member 
of the Acoustical Society of America. He 
owns one of the most complete libraries in 
private hands on acoustics and organs, and 
one of the best tuning fork and acoustical 
instrument collections extant. He isa dili- 
gent research worker on sound, especially 
sound photography, and tonal analysis. 
Mr. Leet is the happy combination of 
organ builder and organ artist and has held 
professional organ positions in Boston, 
Cleveland and elsewhere. 

Mr. Leet’s “morgue” at the Garwood 
plant contains an actual example of the 
most important working parts of an organ 
as made by almost every organ builder in 
the world and he is thus able to examine 
and test every appliance, every device, 
every action-idea for himself when he is 
making further experiments in the me- 
chanical improvement of the action built 
into the organs manufactured in the great 
factory at Garwood. This collection also 
includes specimen pipes from organs and 
builders of other countries. 
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x ei rae SGA ree Joseph W. Clokey street, Chicago, made up the musical 
MOLLER INSTRUMENT | eggs Bec se te oe nae ein an a ee service in that church April 

a Piccolo Harmonic, 2 ft., 61 pipes 6. The church folder also contained 
the following tribute to Mr. Weiss, 
who retired from his post at St. Paul’s 
a few years ago: “As a tribute of the 
church's kind remembrance and affec- 

French Horn, 8 ft., 73 pipes 
° English Horn, § ft.. 73 pipes 

New Three-Manual Placed in Second = jjary, y ft., 49 bars 

STRING ORGAN A FEATURE Unda Maris, 8 ft., 61 pipes 
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May the gracious Lord shield and 
guide him in his eventide of life.” 
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specification, which is interesting, is whe lly ¢? o cate a Concert by Beloit Forces. ; 
the design of Howard Clapp. This Tremolo The A Cappella Choir of Beloit Col- 
three-manual has a floating string divi PEDAL ORGAN lege, which has established an enviable 
sion of five stops and a total of forty- Resultant, 32 ft., 32 notes reputation not only in Wisconsin, but 
six ranks of pipes, Open Diapason, 16 ft., 44 pix in Chicago and vicinity, by its work, 

Following is the specitication: Sub Bass, 16 ft., 32 me gave a program at the First Congrega- 
GREAT ORGAN. Double Dulciana, 16 ft tional Church of Oak Park in connec- 
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Flute Harmonic, 4 ft., 61 pipes 
Twelfth, 225 ft., 61 pipes 
Fifteenth, 2 ft., 61 pipes 

Mixture, 3 rks., 183 pipes 

anda played a program of organ music, 
including the following: Prelude for 
Easter, George Vause; “Ave Maria,” 
J. Lewis Browne; Pastorale, Scarlatti; Emily Shade Kachel Leaves Reading. 

Zi Tuba Profunda, 16 ft., 73 pipes Mrs. Emily Shade Kachel, organist On Good Friday evening, at “Ca- “The Bells of St. Anne de Beaupre,” 
a : - ssp oD and choir director of St. Mark’s Lue mara Grande.” 1 ie of Mr. and Russell; “Dreams,” McAmis; “La 
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Chimes, 25 bells. signed her position to move to the (; Pa “Ma Pope Ma Sprites,” Nash; “Rex Gloriae,” Day. 

SWELL ORGAN Middle West. She served in this church ¢eljqs” 4 hundred The choir sang a group of early 

Jourdon, 16 ft., 73 pipes. five years, and prior to that time was oyes ; i e Sing con- motets by Bach and Palestrina, a group 
Stopped Diapason, 8 ft., 73 pipes organist and choir director in St. ¢ 9 iM ( vy. Mr. of eight-part choruses, American com- 
Flute d’Amour, 4 ft., 73 pipes. Peter's M. E. Church and the People’s and \fy Miss Dorothy positions by Harvey B. Gaul, Burleigh 
Open Diapason, 8 ft., 73 pipes M. E. Church of the same city. A de larry Frederickson, and Macfarlane, and modern motets by 
Salicional, 8 ft., 73 pipes lightful farewell luncheon was tendered ‘Pjijg , . ronthe Pa- Lutkin, Christiansen and others. 
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Flautina, 2 ft., 61 pipes. sented with a basket of roses and a them by Mr. Clokey, and published by Organ in the w First Presbyterian 
Fugara, 4 ft., 73 pipes. purse of gold. Mrs. Kachel was a J. Fischer & Bi under the title “New Church of Fargo, N. D., was dedicated 
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Harp, 8 ft., 49 notes. ter of the Reading Conservatory of writing. being turned away from the evening i 
Chimes, 25 notes Music. The Kachels havé located in program. Since the publication of the i 

: CHOIR ORGAN. Alton, Ill, due to Mr. Kachel’s occu- Tribute to Charles A. Weiss. specification in the November Diapa- ‘ 
Violin Diapason, 8 ft., 73 pipes pation, and Mrs. Kachel expects to Compositions of Charles A. Weiss, son an echo organ of five stops was i 

Contra Dulciana, 16 ft., 85 pipes continue her study of the organ. who for more than thirty years was added by the donor, Norman B. Black. i 

eee = — = eae Pa naee 

{ ' 

e 
= e w . O 

~ » 

. 

~< 

. s 

The First Horseless Carriage and the Latest 
Straight Eight 

1930 Votteler Electro-P ic O otteler ectro-Pneumatic Organ 
4 

THE PURCHASER OF A VOTTELER PROFITS BY 75 YEARS OF SINCERE | 

STUDYING, 

y STRIVING, 

SUCCEEDING. rs 

V OTTELER (Since 1855) 
' 

THE VOTTELER-HOLTKAMP-SPARLING ORGAN COMPANY, CLEVELAND, OHIO * i 
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The Fitness of Things! 

The New Waldorf-Astona Hotel 
in NEW YORK CITY 

THE WORLD'S FINEST HOTEL 

Naturally Selects 

The World’s Finest Organ 

The M. P. MOLLER ‘“‘Artiste’’ 

The new Waldorf-Astoria Hotel, New 
York City, is to be the last word in 

elegance and refinement. No glitter- 
ing substitute can replace the gold 
specified. Not what is said to have 
merit but what has been proven to 
have merit, will be considered. When 
considering the musical entertainment 
for its guests, the M. P. Moller 

“ARTISTE” organ was selected. 
This large three-manual organ is to be 
erected in the magnificent ball-room, 

and is so designed that it may be used 
for every purpose to which a large 
organ may be put, namely, recitals, 
religious services, and the entertain- 

ment of its guests with the highest 
grade of musical entertainment. 

M. P. MOLLER 
Plant and Executive Offices 

HAGERSTOWN - - - - MARYLAND 
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Philadelphia Men 

Receive the Degree 

of Doctor of Music 

By DR. JOHN M’E. WARD 

Philadelphia, Pa., May 23.—The 
Academy of Music was crowded on 
the occasion of the sixtieth anniversary 
commencement of the Hahn-Zeckwer 
Philadelphia Musical Academy, May 
21, at which time and place the insti- 
tution braduated a large number of 
pupils. This school, founded by Rich- 
and Zeckwer, has enjoyed strong public 
approval of its methods, due to its 

high standards and severe discipline. 
It has graduated many pupils who are 
now notable musicians both vocal and 
instrumental. In celebration of this 
occasion the honorary degree of 
doctor of music was conferred on the 
following: Rollo F. Maitland, Nicholas 
Douty, Henry G. Thunder, Philip 
Goepp, Martinus von Gelder, Henry 
Hadley, Louis Bailly and Henry S. 
Fry. The degrees were conferred by 
Herbert J. Tily, Mus. D., a member 
of the board of directors. The address 
was made by Henry S. Fry, who gave 
a brief resume of the history of the 
academy (which is practically a history 
of musical Philadelphia). He also read 
some congratulatory letters from vari- 
ous musical notables, also greetings 
from the A. O. P. C. and the Pennsyl- 
vania chapter of the A. G. O 

The cross of chevalier of the Legion 
of Honor, the highest decoration of the 
French government, was conferred on 
Dr. James Francis Cooke, editor of the 
Etude, for his services in art, music, 

education’ and public affairs, at an 
elaborate dinner in honor of the French 
consul in Philadelphia May 20. Noted 
musicians, educators, artists and busi- 
ness men were included among the 100 
guests present and paid tribute to the 
achievements of the guest of honor, 
who has done so much for music in 
this country. 

Dr. Herbert J. Tily performed a 
rather unique feat May 5 when he led 
the Philadelphia Choral Society in a 
performance of Elgar's cantata “King 
Olaf.” When the curtain rose, the 
president of the society announced 
that the conductor, Henry G. Thunder. 
who has guided the organization since 
its inception, had suddenly been taken 
ill. Here is where Dr. Tily filled the 
gap. He had not seen this score for 
many years and volunteered to take 
the stand without preparation. The 
performance would have done credit to 
the leader even had he weeks to pre- 
pare for it, but to conduct this involved 
work on a moment's notice is a re 
markable achievement. 

Walter Laise, age 16, was judged 
Philadelphia's champion boy organist 
when he won first place in the organ 
contest sponsored by the boy week 
committee. The trials, in which nine 
boys participated, took place in Irvine 

Hall, U. of P. The winner received a 
handsome loving cup donated by 
Albert N. Hoxie, who staged the event 
as chairman of the boy music commit- 
tee. The judges were Messrs. Fry, 
West and Maxson. 

Lynnwood Farnam will play the 
complete Bach series in St. James’ 
Church in November, December, Feb- 
ruary and March. 

At the chapel of St. Simon the 
Cyrenian, of which Julian F. Adger is 
organist and choir director, was heard 
Dubois’ “Seven Last Words” on Good 
Friday. This choir, entirely of colored 
men and women, is making a glorious 
name for itself in giving standard ora- 

torio performances the merit of which 
is bevond question. 

Karl Bonawitz, a prominent Phila- 
delphia “movie” organist, was at the 
console of the Curtis organ in Irvine 
Hall Sunday afternoon, May 4. Mr. 
Bonawitz played this interesting pro- 
gram: “Egmont” Overture, three 

numbers by Kreisler, the “Viennois 
Caprice,” “Schoen Rosmarin,” and 
“Frasquita.” “Marche Slav” received 
a stirring rendition, followed by 

UTER 

JUNE 1, 1930 

HE deliberate purpose behind 

the building of the Reuter, is to 

make this organ, beyond ques- 

tion, the finest that can be built. 

There has been no compromise with 

anything which might interfere with 

the attainment of this objective. 

As a result, the Reuter Organ is 

now definitely ranked in the forefront 

of fine organs, by those who know and 

appreciate the qualities that go 

to make up the real worth of an 

instrument. 

And withal, the Reuter is moder- 

ately priced. 

THE REUTER ORGAN CO. 
LAWRENCE, KANSAS » 

the “Pilgrims’ Chorus” and a most 
effective arrangement of the “Liebe- 
straum.” “Finlandia” closed the con- 
cert, which was largely attended and 
thoroughly enjoyed on a hot afternoon. 

The Tioga Choral sang Costa’s 
“Naaman” on May 8 in the Gratz audi- 
torium, under the direction of J. B. 
Hartzell. Marguerite M. Goll was the 
efficient accompanist. 

A recital of sacred music by St. 
Peter’s choir, under Harold W. Gil- 
bert, was given at the Penn Athletic 
Club. Sixty men and boys did excel- 
lent work on a program by Bach, Gib- 
bons, Lotti, Palestrina and also modern 
compositions of Russian and American 
composers. 

The organ in Drexel Institute was 
played in a recital by Harry C. Banks, 
Jr., of Girard College, May 8, assisted 
by vocal soloists. 

A program of a cappella music was 
given by the choirs of N. Lindsay Nor- 
den in the foyer of the Academy of 
Music May 26. The financial proceeds 
are for the benefit of the Second Bap- 
tist Church of Germantown, recently 
destroyed by fire. 

The choir of Bethany Presbyterian 
Church (Wanamaker’s), numbering 
about 200, made an automobile trip to 

Atlantic City May 3, where they broad- 
cast from the convention hall. 

DEATH TAKES NOTED VOICER 

Julius Firmbach of Aeolian Had Been 
Active More than Half a Century. 
Julius Firmbach, for more than half 

a century a skilled organ voicer and 
ranked as one of the ablest men in 
his profession, died May 4 at Cranford, 
N. J., after an illness of only a few 
hours. In his career he had voiced 
some of the largest and finest organs 
in the United States, having been con- 
nected with the Aeolian Company and 
its predecessors since boyhood. 

Mr. Firmbach was 73 years old. He 
started in as an apprentice voicer with 
Henry Erben sixty years ago at the 
age of 13 years. He later became asso- 
ciated with the Roosevelt Company, 
which was succeeded by Farrand & 

Votey and later by the Aeolian Com- 
pany, and had been in the Aeolian serv- 
ice continuously since that time, a 
period of fifty to fifty-five years. 

Mr. Firmbach was buried from his 
home in Cranford, N. J., after services 
at St. Michael’s Church. He is sur- 
vived by four daughters and nine 
grandchildren. Until six months ago 
he had worked every day in the Gar- 
wood factory as a voicer, but for the 
last few months he was on a pension 
and only came in when information 
was required regarding happenings and 
data of the old Roosevelt days. 

Dedication at Passaic, N. J. 
The new Kilgen organ in the Church 

of the Assumption, Passaic, N. J., was 
dedicated by the organist, Professor 
Edmund Kuron, on the afternoon of 
April 18, with the dedicatory sermon 
by Monsignor Stefan Krasula. 
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WELTE 
inviles 

as 

Utmost Accuracy in 

PLANNING WELTE ORGANS 

Designers and draftsmen, yet also masters of the organ’s 
construction are those who plan the Welte installations. 
Upon them rests a great responsibility, for it is here that 
the foundation for the organ’s construction is laid. Ac- 
curacy in the most minute detail is necessary at the very 
starting point of Welte perfection. 

This is 

No. 3 

in a series of little 
journeys through 
our modern organ 

plant. 

Welte-Tripp 
Organ Corporation 

SOUND BEACH, CONNECTICUT 

Crozer Bldg. Chicago Bank of Commerce Bldg. 
1420 Chestnut Street 7 South Dearborn Street 

Philadelphia Chicago 
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W ho’s Who Among the Orgamsts of America 
Carl Paige Wood. 

Carl Paige Wood, M. A., F. A. G. O., 

musical educator, organist and com- 
poser, one of the men who are 

wielding a poweriul influence on behalf 
of the in music on the north 

Pacilic coast, though his reputation is 
nationwide among his fellow organists 
He is a native of New England and a 
product of Harvard. Mr. Wood is 
connected with the department of 
music of the University of Washing- 
ton at Seattle. He has been the head 
of the theory department for some 
years and recently was appointed also 
head of the organ department. For 

some time he was organist of the Uni- 
versity Methodist Episcopal Church 
in Seattle, but at present devotes all 
his time to his university work. 

Mr. Wood was born in 1885 at Taun- 

1s 

best 

ton, Mass., where his father, Henry R. 
Wood, was a prominent organist and 

choir director. He entered Harvard 
University after completing his high 
school work and was graduated with 

the class of 1906. The next year he 
received his master of arts degree at 
Harvard. His first college work was 

director of the conservatory of 
music and teacher of harmony at 
Denison University, Granville, Ohio. 
Here he remained until 1913. Then he 
went to Paris and Berlin for study in 
1913 and 1914 under Widor, Paul Juon, 
A. W. Leupold and Hugo Kaun. Upon 
his return from Europe he continued 
his study in Boston with Wallace Good- 
drich and did graduate work at Har- 
vard in 1915, winning the Boott prize 
for choral composition. Then for two 
years he was organist of Vassar Col- 
lege, going from there to Carleton Col- 

lege, at Northfield, Minn., in 1916. 
Since 1918 Mr. Wood has been at the 
University of Washington, where his 
title is “professor of music.” 

Mr. Wood married Miss Inez Win- 
ders in 1911 and they have four chil- 
dren. In 1913 he won the fellowship 
degree of the American Guild of Or- 

ganists. For one year he was dean 
of the Western Washington chapter 
of the A. G. O. and for two vears held 

the office of president of the Washing- 
ton State Music Teachers’ Association. 

At present he is president of the Seattle 
Clef Club, composed of men musicians. 
For the last three seasons he has writ- 

as 

Wood Carl Paige 

ten the program notes for the Seattle 
Symphony Orchestra. 

Mr. Wood has written a number of 
things for the organ, besides songs and 

piano compositions. His “Love and 
Death” and other songs are published 
by Willis, his “New Love” by Carl 
Fischer and “In a Garden” and “Dream 
Boat” by the Gamble Hinged Music 
Company. The Boston Music Com- 
pany has published his Serenade for 
piano. Among his organ pieces are a 
Postlude in C published by Ditson, a 
Canzonetta, published by Gray, and a 

Prelude in E, published by Ashmall. 

| I rederick Boothr oyd | 

He is also the composer of an anthem 
on the text of “Abide with Me” and a 
chorus, “Lads of Liege,” the latter pub- 
lished by Gray. 

Frederick Boothroyd. 

Out at Colorado Springs, Colo., at 
the foot of Pike’s Peak, where the 

wonderful climate of the Rocky Moun- 
tain region makes for health and 
energy, ‘the cause of organ music has 
a sturdy representative in Frederick 
Boothroyd, A. R. C. O., who for ten 
months of every year plays semi- 
weekly recitals in Grace Church for 

the benefit of members of the parish, 

Colorado visitors and working men 

and women who come to listen to a 
half-hour program at the close of the 
day's work at 5 5 o'clock. 

Frederick Boothroyd is a product 
of England. He was born in _ the 
early eighties in Yorkshire and 
his first professional training was 
received under Dr. G. Havelock, 
who then had just returned to 
England from Malta, where he was 
organist at the cathedral. Mr. Booth- 
royd was under the tutelage of Dr. 
Havelock for three years as an articled 
resident pupil. Later he went to the 
Matthay School in London and then 
to Munich to study piano with Staven- 
hagen. In addition to this he received 
a thorough grounding in church music 
and choir training under Dr. Bairstow, 

who was then at Leeds. 
Mr. Boothroyd’s appointments in 

England included one as private organ- 
ist to the Earl of Faversham; as organ- 

ist and choirmaster of St. James’ 
Church, Leicester, at the Elgin Parish 
Church and at Paisley Abbey. He 
conducted the Elgin Choral and Or- 
chestral Society, the Paisley Philhar- 
monic Orchestral Society and the 
Paisley Ladies’ Choir, whose object 
was the performance of modern music, 
and was also organist for the Aberdeen 
Bach Society. The annual perform- 
ance of the “St. Matthew Passion” by 
this organization always drew a packed 
house. Twice he was awarded first 
prizes for composition in the Sunder- 
land competition—the first time with a 
part-song for male voices, “Earth's 
Answer,” and the second time with 
an anthem, “O Strength and Stay.” 
A “Sonatina Americana” by Mr. Booth- 
royd, based on American themes, has 
been published by Presser. 

His health having suffered some- 
what, Mr. Boothroyd in 1922 had to 
seek a sunny climate and found it in 
the wide spaces of the great West, at 
Lander, Wyo., where he recuperated 
for two years, after which he went to 
St. Michael’s Cathedral at Boise, 
Idaho. After serving in that church 
for two and one-half years he was 
called to Grace Episcopal Church at 
Colorado Springs. Here he presides 
over a large Welte four-manual organ 

installed a year and a half ago. His 
recitals on this instrument have been 
noted from time to time in the columns 
of The Diapason and have attracted 
attention both in Colorado Springs and 
other cities. 

Last season he played most of the 
organ works of Johann Sebastian 
Bach and he is one of the small but 
select gr oup of organists in America 

who are interpreting the works of the 
master to make his compositions better 
known throughout the length and 
breadth of the United States. To fur- 
ther that end is one of his chief ambi- 
tions. Mr. Boothroyd won the degree 
of associate of the Royal College of 
Organists in 1898. 

In 1922 Mr. 
Miss Bessie Moore, a 
Dr. C. S. Moore of London, 

Chester H. Beebe. 

Chester H. Beebe has spent his life 
in Brooklyn, his native town, and has 
helped to make church musical history 
in that city of churches through his 
service as organist of a number of 
prominent churches, in addition to 
which he has distinguished himself in 
his connection with the organ and 
piano industry, as a composer, and, 
some years ago, as chairman of the 
executive committee of the National 
Association of Organists. 

Born in Brooklyn, Dec. 14, 1874, 
Mr. Beebe was educated in the public 
schools. His mother’s father, a Metho- 
dist clergyman, and his wife were peo- 
ple of deep religious convictions and 
of unusual character. His father’s 
mother was a woman of culture and 
refinement. Mr. Beebe recalls distinct- 
ly his grandmother's playing the piano 
unusually well and singing after she 
had passed her ninetieth birthday. His 
father was musical and played the 
organ and piano. From him he received 
his first instruction on the piano at the 
age of 5. Local teachers then tutored 
him for a period of five or six years. 
At the Steinway and Mason & Hamlin 
establishments there were many who 
perceived musical ability in Mr. Beebe 
and directed his musical activities for 
several years. 
When in his teens he prepared for 

the examinations for the associateship 
degree of the American College of 
Musicians. Among his teachers were 
A. Kk. Virgil and George W. Morgan. 

married 
of 

Boothroyd 
daughter 

Ont. 

Morgan was a great organist. His 
trembling hand once caused him to 
remark: “My boy, if you never touch 
whisky, your hand will never do that.” 

At the age of 10, when Chester 
Beebe was a choir boy in the Garden 
City Cathedral, St. Luke’s and St. 
Mary’s Churches in Brooklyn, Dr. Wil- 
liam H. Woodcock, organist and choir- 
master of these churches, granted his 

boyish desire to try and play the organ. 
The results interested Dr. Woodcock. 
At the age of 12 he became organist of 
the South Third Street M. E. Church 
in Brooklyn and since that day has 
served continuously as organist and 
choirmaster in the e following Brooklyn 

l 
| Chester H. Beebe 

churches, in the last (Janes M. E.) for 
seventeen years: Church of Christ, 
Twelfth Street Reformed, First Bap- 
tist, Washington Avenue Baptist, Clas- 
son Avenue Presbyterian and Janes 
M. E. 
Teaching from 9 a. m. until 11 p. m. 

daily in addition to church work for 
over thirty years has proved a strain 
and though Mr. Beebe was possessed 
of unusual health, physicians suggest- 
ed a less strenuous program. In 1926, 
sensing what appeared to be an unusual 
opportunity for the development of an 
organ for church and concert work, he 
entered the service of the Rudolph 
Wurlitzer Company and in January, 
1930, he resigned. It was during this 
period of connection with Wurlitzer 
that he was privileged to broadcast 
several recitals weekly over WOR for 
a period of two years. 
Among Mr. Beebe’s conipositions his 

“Springtime Sketch” for organ (Ash- 
mall) and the Etude in E flat for piano 
(Schirmer) are probably the most 
popular. 

Present Durst’s New Work. 

The Cincinnati College of Music pre- 
sented its student orchestra on the eve- 
ning of May 20 under direction of 
Walter Heerman, and its student cho- 
rus, under direction of Sarah Yancey 
Cline, in a special radio concert from 
station WLW. Dr. Sidney C. Durst’s 
Organ Fantasy, which had its premiere 
recently at a college orchestra concert, 
was played with Dr. Durst’s pupil, 
Enid ae tere, at the console. 

New mailing address: 

Guilmant Oran School 
DR. WILLIAM C. CARL, Director 

FALL TERM 
TUESDAY, OCTOBER 7th 

Dr. Carl uses a modern four-manual, eighty- 

stop Skinner Organ with the latest 

mechanical equipment. 

Write for Catalog 

51 Fifth New York Avenue, 



JUNE 1, 1930 ~-13-~- THE DIAPASON 

A Wurlitzer Church Organ has been installed in this beautiful new church 

Church of the Good Shepherd, Fort Lee, N. J. ll ry \ 

HE unmatched tonal brilliance of the Wurlitzer 

Church Organ is a tribute to the majesty and 

beauty of sacred music, and to the artists who 

bring that music to glowing life. 

Each Wurlitzer Church Organ has been shaped 

by the proud standards of more than 200 years of crafts- 

manship. [Each is an instrument created by organists for 

organists. The responsiveness and delicacy of tone with Hols 

which the Wurlitzer Organ is preéminently endowed have & 

made it, universally, the leading organists’ choice. 

Complete information gladly furnished \ ) 

The Rudolph Wuclitzer Company 
Factories: North Tonawanda, N. Y. 

New Yorx CINCINNATI CHICAGO Los ANGELEs 

120 W. 42nd Street 121 E. 4th Street 329 S. Wabash Ave. 816 S. Broadway 

San Francisco Boston PHILADELPHIA BurraLo 

250 Stockton Street 120 Boylston Street 1031 Chestnut Street 674 Main Street” 
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WANGERIN FOR LARGE 

MILWAUKEE CHURCH 

WILL HAVE TWO CONSOLES 

New Edifice of St. Sebastian’s, One of 

the Finest Catholic Churches in 

Cream City, to Have Divided 

Three-Manual. 

An instrument being built by the 

Wangerin Organ Company will be in- 

stalled in the new St. Sebastian's 

Church, Milwaukee, in time for the 

dedication of this edifice in September. 

This three-manual is under construc- 

tion in the Wangerin factory under the 

supervision of Edmond Verlinden, vice- 

president and factory manager of the 

company. The organ 1s in divided 

form and will have an echo division. 

Two consoles, one in the choir gallery 

and the other in the sanctuary, are 

being provided. 
St. Sebastian’s Church will be one of 

the largest and finest Catholic edifices 

in Milwaukee, in one of the most prom- 

inent and exclusive residence districts. 
The organ will contain the following 

stops: 
GREAT ORGAN. 

1; Open Diapason, 8 ft., 61 pipes. 
®. Gross Fléte, 8 ft., 61 pipes. 

Viola da Gamba, 8 ft., 61 pipes. 
4, Dulciana, 8 ft., 61 pipes. 
5. Flute Harmonie, 4 ft., 61 pipes. 
6. Hohl Fléte, 4 ft., 61 notes. 
7. Tuba, 8 ft., 61 pipes (10-inch wind). 
8. String Chorus. 
9. Reed Chorus. 

SWELL ORGAN. 

10. Bourdon, 16 ft., 97 pipes. 
11. Open Diapason, 8 ft., 78 pipes. 
12. Tibia Clausa, 8 ft., ‘73 pipes. 
13. Stopped Diapason, 8 ft., 73 notes. 

14. Salicional, 8 ft., 73 pipes. 
15. Voix Celeste, 8 ft., 61 pipes. 
16. Flute d'Amour, 4 ft., 78 notes. 
17. Nazard, 2% ft., 61 notes. 
18. Flautino, 2 ft., 61 notes. 
19. Cornopean, 8 ft., 75 pipes. 

20. Orchestral Oboe, 8 ft., 73 pipes. 
21. String Chorus. 
22. Reed Chorus. 

CHOIR ORGAN. 

23. Violin Diapason, 8 ft., 73 pipes. 

24. Concert Flute, 8 ft., 85 pipes. 

Flute Celeste, 8 ft., 61 pipes. 
26. Viol d’Orchestre, 8 ft., 73 pipes. 
27. Duleiana, 8 ft., 61 notes. 
28. Flauto Traverso, 4 ft., 73 notes. 
29. Piccolo, 2 ft., 61 notes. 
30. French Horn, 8 ft., 73 pipes (10-inch 

wind). 
$1. String Chorus. 
32. Reed Chorus. 

ECHO ORGAN. 
33. Fern Floéte, 8 ft., 61 pipes. 
34. Echo Salicional, 8 ft., 61 pipes. 
35. Echo Celeste, 8 ft., 49 pipes. 

36. Vox Humana, 8 ft., 61 pipes. 

PEDAL ORGAN. 
37. Resultant, 32 ft., 32 notes. 
} Contra Bass, 16 ft., 12 pipes. 

Sub Bass, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Flauto Dolee, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 

Twenty-eight Eigenschenk Recitals. 

Frank Van Dusen announces engage- 
ments for Edward Ejigenschenk as 
guest soloist in an organ concert given 
by the Society of Theater Organists 
of Chicago at Kimball Hall May 26 
and a dedication recital at Redeemer 
Evangelical Lutheran Church, Elm- 
hurst, Ill. Mr. Eigenschenk has had a 
most successful concert season under 
the management of Mr. Van Dusen, 
having had twenty-eight recital engage- 
ments, including tours through North 
Dakota, South Dakota, Minnesota, 
Iowa, Mississippi and Kentucky, be- 
sides many engagements in Illinois. 
Mr. Eigenschenk will be under the ex- 
clusive direction of Mr. Van Dusen for 
the season of 1930-31. 

Takes Post at St. Ann’s, Brooklyn. 

James Colquitt Tyson assumed his 
duties as organist and choirmaster of 
St. Ann’s Episcopal Church, Clinton 
and Livingston streets, Brooklyn, N. 
Y., May 1. He succeeds W. C. Hardy, 
organist at St. Ann’s for many years. 
Mr. Tyson began his musical career 
when a boy and at 15 was organist of 
the Abbey Church, Isle of ‘Man. He 
went to Canada twenty-one years ago 

and later entered this country. For the 
last three and a half years he has been 
at the Embassy Theater. 

40-44 Winchester St. 

“QUOTATIONS” (No. 2) 
from the press regarding outstanding numbers from 

the WHITE-SMITH CATALOG of 

ORGAN MUSIC 
(Sent “on approval” for your examination) 

ALLEGRETTIO ROCOCO. .. ..0.50% John Gordon Seely $ 
“This is a more important work than the modest title might 
imply. . . . Organists will see at once that it is effectively 
written for the various tone colors of the organ.’—Musical 
Courier. 

AMERICAN FANTASY...06.05ss00004 Roland Diggle 
“Mr. Diggle has taken the tune ‘America’ and subjected its 
phrases to numerous ingenious permutations and combinations, 
harmonic, contrapuntal and dynamic.’’-—The Diapason. 

DBP ME ENG DAY eben cseciwieeneee Carl F. Mueller 

“Based on a lovely tune set for swell string tone against a 
sustained background ot soft choir stops. ... The value of 
the musica! thought is entirely beyond the apparent simplicity 
of the idiom chosen.”’’"—The Diapason. 

DAWN’S MISTY MANTLE............ R. G. Hailing 
“A melodic tid-bit of simple content, showing writing of qual- 
ity. As might be gathered from the title, it exploits the softer 
solo stops in a subdued color scheme. ... / A likeable line of 
melody harmonized simply in befitting style.”’—The Diapason, 

PROM STARRY SPACES. iickcscke M. Austin Dunn 

“This likeable morceau is a barcarolle melody given to swell 
flutes against a pulsing background of string tone, later ampli- 
fied by soft reed and solo string color. The little chime-motive 
with which the composition opens, is introduced in the middle 
and as a coda to the piece.”’—The Diapason. 

PROCESSIONAL MARCH........<0000: H. J. Stewart 
“Here is exhibited the mature writer, with something to say, 
and a well-defined grip on how best to say it. A working, bril- 
liant piece, rhythmically alert and live, built up to a fine 
ellmax. Every note counts,’’—The Diapason. 

WHITE-SMITH MUSIC PUBLISHING CO. 

BOSTON 

50 

NEW YORK 
13 East 17th St. 
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HILLGREEN, LANE & COMPANY 
ALLIANCE, OHIO 

AFTER EIGHTEEN YEARS 

Alliance, Ohio. 

Gentlemen: 

Hillgreen, Lane & Company, 

Eighteen years ago you installed in my residence 

George F. Berry, 
Frankfort, Ky. 

December 26, 1929. 

The common practice in organ advertising is to present testimonials from musicians or purchasers of 
organs written immediately after the installations, and while the first flush of ownership and demonstra- 
tion is yet in the blood. These expressions of admiration have not the authority possessed by such letters 
as are quoted below, written eighteen years after the installation referred to. 

The opening recital was given by Dr. Sidney C. Durst of the College of Music of Cincinnati, who also 
gave weekly recitals for several years thereafter at the Berry residence. On these occasions the guests 
were the cultured people of Frankfort and distinguished visitors from abroad. 

COLLEGE OF MUSIC 
OF CINCINNATI 

: January 8, 1930. 
Hillgreen, Lane & Company, 
Alliance, Ohio. 

Gentlemen: 

Last week I was in Frankfort at the Berry resi- 
dence, after an absence of two years from that lovely 
home, and found the organ as beautiful as ever. an electric organ of three manuals with thirty-eight 

speaking stops. Many noted organists, including Dr. 

Sidney Durst of the College of Music of Cincinnati, 

E. H. Lemare, and others have given recitals upon 

the instrument, resulting always in expressions of 

admiration of the organ. Today it is in fine condition 

as to both tone and workmanship. Perhaps you will 
not be surprised at this, but will doubtless appreciate 
the favorable information. 

With regards and best wishes, I remain 

Yours very truly, 

[Signed] GEORGE F. BERRY. 

All the tone colors are unimpaired, and the reeds 
as good as the day they were put in, and it gave me 
great pleasure to find the action very satisfactory. 
As I was so much pleased with this myself, I cannot 
resist the temptation of reporting my pleasure to you. 

I am now acting director of the College of Music, 
and you can imagine I have my hands full. The two 
organs you put in here a year or so ago are holding 
up beautifully. 

With greetings of the season, I am 

Cordially yours, 

SCD:MD [Signed] SIDNEY C. DURST. 

' 
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Organists of Three Southern States in Convention 

SOUTHERN ORGANISTS 
CONVENE AT MEMPHIS 

NOT AFFECTED BY BIG GALE 

Fourth Annual Meeting of Guild of 

Three States Is Great Success— 

Visitors from Ten States in 

Attendance. 

The fourth annual convention of the 
organists of the states of Arkansas, 
Tennessee and Mississippi came to a 
close May 17 after a fine attendance, in 
spite of the stormy weather raging 1n 

that territory at the time of the meet- 
ing. There were visitors from ten 
states at the luncheon held on Satur- 
day, which indicates that the South is 
coming into its own in the apprecia- 
tion of good organ music. Some of 
America’s best organists and organs 
are now located in Dixie, which fact 

was evidenced at the A. G. O. con- 

vention held in Memphis in 1929. 
Arnold Dann of Biltmore, N. C,, 

opened the convention with a recital 

Friday night at the Idlewild Presby- 
terian Church. He played with a bril- 

liancy and style which captivated the 
large audience, his program consisting 
of the following numbers: “Carillon,” 
Vierne; Communion from the “Messe 
Basse,” Vierne; Allegro Vivace from 
the First Symphony, Vierne; “Noel” 
with Variations, d’Aquin; Reverie, 
Bonnet; Toccata and Fugue in D 
minor, Bach; Sketch in D flat, Schu- 
mann; “Carillon,” Sowerby; Scherzo 
from Fourth Symphony, Widor; 
Andante Cantabile from Fourth Sym- 
phony, Widor; Toccata from the 
Fifth Symphony, Widor. In addi- 
tion to the announced program Mr. 
Dann played Brahms’ chorale _prel- 
ude “A Rose Breaks into Bloom” 
and “Piece Heroique,” by Cesar 
Franck. The latter number was espe- 
cially pleasing, being played with all 
the crisp technique and skill which 
it demands. 

This recital was given through the 
courtesy of that lover of music, E. E. 
Buxton, a member of the Idlewild 
Church, who is also the donor of the 
organ, a magnificent four-manual and 
echo Skinner. ¢ 

Registration for the convention prop- 
er took place at the Peabody Hotel, 
convention headquarters, Saturday 
morning. The convention was called 
to order by Dean Adolph Steuterman, 
F. A. G. O. Then followed the invoca- 
tion, offered by Chaplain Charles F. 
Blaisdell, D. D., rector of Calvary Epis- 
copal Church. Mrs. Frank Sturm, or- 
ganist of the First Baptist Church, 
Memphis, made the address of wel- 
come on behalf of the Tennessee chap- 
ter, A. G. O., in a clever manner, mak- 
ing use of musical terms almost entire- 
ly, and stressing the “dominant note 
of “welcome.” 

Interesting and instructive papers 
were read by Mrs. E. A. Angier, A. A. 
G. O., of Memphis, on “History, De- 
grees and Ideals of the Guild”; by the 
Rev. Israel Harding Noe, St. Mary’s 
Cathedral (Episcopal), Memphis, on 
“The Ideal Church Organist”; by 
Harry J. Steuterman, B. S., Grace 
Church, Memphis, on “The Ministry of 
Music”; by Lawrence H. Riggs, direc- 
tor of musical sciences at Ward-Bel- 

mont College, Nashville, Tenn., on 
“The Organist’s Responsibility and Op- 
portunity in the Church Service.” All 
these addresses showed a careful study 
of the subject assigned, and all stressed 
the fact that music is the handmaiden 
of the church and must be held to that 
high standard which ennobles_ the 
soul and brings inspiration and com- 
fort to the heart of the worshiper. 

A delightful spirit of fellowship per- 
vaded the gathering around the lunch- 
eon tables, at which time the Rev. 
William R. Lawler, O. P., St. Peter's 
Church, Memphis, gave an interesting 
paper on “The Church and Music,” in 
which he traced the music of the 
church from its beginning to the pres- 
ent day. He, too, reminded his hear- 
ers that music is from God and that the 
cheap and trivial has no place in wor- 
ship. 

The next feature, after the lunch- 
eon, was the taking of a picture of the 
convention assembled on the Peabody 
roof. 

Sheldon Foote, F. A. G. O., of El 
Dorado, Ark., recently of Milwaukee, 
was the afternoon recitalist, using the 
great Kimball organ in the south hall 
of the Memphis Municipal Auditorium. 
He opened his program with a bril- 
liant rendition of the Allegro from the 
Sixth Organ Concerto, Handel, follow- 
ing this with an unusually effective ar- 
rangement of “The Swan,” Saint-Saens. 
He also played: ‘“Roulade Chroma- 
tique,”’ Bingham; Gavotte-Pastorale, 
Durand; “Song of the Basket Weaver,” 
Russell; “Sportive Fauns,” d’Antalffy; 
“Will-o’-the-Wisp,” Nevin, and “Rhap- 
sodie Catalane,” Bonnet. His presenta- 
tion of d’Antalffy’s “Sportive Fauns,” 
an impressionistic work of the modern 
school, showed an especially interest- 
ing registration which faithfully inter- 
preted the mood of the composer in 
this captivating, elusive number. Mr. 
Foote played the Toccata from the 
Fifth Symphony by Widor by request. 
The outside elements lent a rather 

disconcerting atmosphere at times dur- 
ing the recital, as peals of thunder 
reverberated through the auditorium; 
however, those who braved the storm 
to hear Mr. Foote went away with the 
feeling that they had been well repaid 
for any inconvenience they had suf- 
fered. 

The final event was an informal re- 
ception at the Memphis Country Club, 
with the recitalists and speakers the 
guests of honor. An enjoyable feature 
of this occasion was a group of songs 
by Miss Virginia Morene Sledge. ac- 
companied by Mrs. Kenneth Dye, both 
of Memphis. Miss Sledge is the pos- 
sessor of a lyric soprano voice of rare 
beauty and charmed her hearers so 
much that she was called upon to re- 
peat her last song, “Joy,” by Cadman. 

The success of this convention was 
due to the untiring efforts of the fol- 
lowing members of the Tennessee chap- 
ter, A. G. O., who have given so free- 
ly of their time and energy to the ar- 
rangements for the occasion: Mrs. H. 
P. Dachsel, A. A. G. O., general chair- 
man; Adolph Steuterman, F. A. G. O.; 
Mrs. E. A. Angier, A. A. G. O.; Mrs. 
O. F. Soderstrom, Mrs. Frank Sturm 
and Mrs. Elroy Connable. 

It was unanimously decided to ac- 
cept the invitation of the Arkansas 
chapter to meet at El Dorado next 

year in May. Sheldon Foote is the 
dean of this newly-organized chapter 
and he was elected chairman for that 
convention. 

Edwin Barnes Dies at Battle Creek. 
Dr. Edwin Barnes, dean of musi- 

cians of Battle Creek, Mich., and for 
thirty-six years organist of the First 
Congregational Church, a post which 
he relinquished last March, died April 
14 at his home after a long illness. 
Dr. Barnes was born in Southampton, 
England, March 15, 1864, and moved 
to Battle Creek in 1881 to take charge 
of the music department of Battle 
Creek College, then a flourishing edu- 
cational institution of the Seventh 
Day Adventist denomination. Aug. 22, 
1894, he became organist and direc- 
tor of music of the First Congrega- 
tional Church (then the Independent 
Congregational Church). In 1896 he 
founded the Battle Creek Conserva- 
tory of Music, which became one of 
the recognized musical institutions of 
the state. Dr. Barnes made several 
trips to Europe and studied organ with 

Widor for some time. He was presi- 
dent of the Michigan Music Teachers’ 
Association in 1903 and again in 1923. 
Dr. Barnes is survived by his widow, 
a daughter and a son. 

Death Takes P. Darlington DeCoster. 
Percival Darlington DeCoster of 

New York, a former Chicago organist, 
died in May in New York City. 
Funeral services were held May 12 at 
St. Bartholomew's Episcopal Church. 
About twenty-five years ago Mr. De- 
Coster was organist of the Hyde Park 
Presbyterian Church. Then for a num- 
ber of years he was private organist 
for Mrs. Patrick A. Valentine, a sister 
of J. Ogden Armour, at her home in 
Oconomowoc, Wis. He succeeded the 
late John W. Norton as organist and 
choirmaster at St. James’ Episcopal 
Church, Chicago,-for a year before 
moving to New York. Mr. DeCoster 
in addition to his organ work was a 
capable arranger and director of ama- 
teur musical plays and was in great 
demand in Chicago social circles for 
work of this kind. 

Paul's Church (Welte-Tripp Corp. 

Information may be had by writing 

Broadway, New York, N. Y. 

Amenican Guild of Organists 
United States and Canada 

General Office: 217 Broadway, New York 

The Ninth General Convention 

of the Guild Will Be Held at 

June 23rd, 24th, 25th, 26th and 

Convention Headquarters Will 

Be at the Adelphia Hotel, Which 

Will Also Be the Official Hotel 

of the Convention. 

Recitals will be given by organists of national reputation from ail parts 

of the country, at Wanamaker’s (Wanamaker Shop 6m) ; First Pres- 

byterian Church (Casavant 4m); First Presbyterian Church, German- 

town (Austin 4m); Country Home of Mr. E. T. Stotesbury 

(Aeolian) ; the Du Pont residence at Longwood (Aeolian 4m) ; St. 

(Austin 4m), and in Atlantic City in the Ballroom of the Auditorium 

(Kimball), and in the main Auditorium (Midmer-Losh 5m). 

Addresses will be made by prominent speakers on subjects of general 

interest. 

Chestnut Street, Philadelphia, Penna., or to the General Office, 217 

PHILADELPHIA, 
PENNSYLVANIA 

27th, 1930 

4m) ; Second Presbyterian Church 

to Mr. James C. Warhurst, 1520 
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n the Linwood Boulevard Presbyterian Church 

Marked by its impressive central grouping of 

ofgan pipes into a majestic ensemble, the won- 

derful Kilgen Organ of the Linwood Blvd. 

Presbyterian Church of Kansas City is as 

truly beautiful as it is musically outstanding. 

§Great artists, master organists of world fame, 

GEO. KILGEN & SON, Inc., 7 7 

UB NEW YORK, Steinway Hall * * 

Perens Hp | p 5 ORCAN BUILDE 

filgen Or 
Choice of th 

4010 North Union Boulevard if 

LOS ANGELES, 7208S. Broadway % 7% 

WH} 

have repeatedly acclaimed this artistic instru- 

ment a musical triumph. Like all Kailgen 

Organs, both great and small, it combines all 

the richness and inspiration that ideal sacred 

music can give, with a rare sincerity of con- 

struction which ensures lasting satisfaction, 

rans 
asters 

ST. LOUIS, MO. 

CHICAGO, Wrigley Bldg. 

RS FOR THREE CENTURIES 
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M. Marchal Thrills 

with Improvisation; 

Throng at Recitals 

France’s latest emissary to bear to 
America the goodwill of his nation and 
to show the quality of organ playing 
prevailing today in Paris received a 
most hearty welcome from a host of 
Chicago organists and visitors from 
other cities when he appeared at Kim- 
ball Hail on the evening of May 6. 
Andre Marchal, blind virtuoso, who at 
the age of 36 has achieved first rank 
in spite of his physical handicap, and 
whose technique, registration and taste 
have won the approval of audiences on 
this side of the ocean, could not com- 
plain of the heartiness of the welcome 
extended to him. 

The size of the Kimball Hall audi- 
ence strongly reminded one of those 

at recitals by famed American players 
—it was different. There was 
hardly a vacant seat left when Frank 
Van Dusen, to whose enterprise M. 
Marchal’s visit was largely due, led 

the organist of the Church of St. Ger- 
main-des-Pres in Paris to the console. 
Having been led there he soon made 
it evident that he required no further 
help. He found his way with neatness 
and dispatch among the stopkeys and 
manuals with a dexterity which was 
the marvel of all and inspired the blase 
critics of the daily press with one 
accord to review his recital with un- 
feigned enthusiasm. M. Marchal was 
in full command of the instrument’s 
resources, though whatever intimacy 
existed between him and the organ 
sprang up in one day’s acquaintance. 
And in addition to the fact that he did 
not need help in finding combinations, 
the fact that he has imagination and 
spirit stood out in the performance. 
That this was apparently the unani- 
mous verdict of the throng of his fel- 
low organists was indicated by the 
ipplause M. Marchal received. 
There were two distinct parts of the 

program—the set numbers and_ the 
improvisation, which was placed in the 
middle. The set program opened w 
the Bach Toccata, Ad and Fugue 

n C minor, in wi he used novel 
“Grand Jeu de la Suite du 
lon,” by du Mage, 

piece Ol French brilliancy; a 

by Marchand, of ethereal beauty; the 
Buxtehude Fugue; Franck’s Fantasie 
in C; an “Impromptu” by Vierne, dedi- 
cated to Marchal, which is indeed a 

delicate gem, and the familiar “Grand 
Choeur Dialogue” of Gigout, Marchal’s 

so 

CHES; 

Premier 

teacher. To this was added, as an 
encore, the Widor Toccata. 

Now as to the improvisation, it con- 
sisted of four movements, based on 
themes submitted by Rossetter G. 
Cole, Walter Zimmerman and Leo 
Sowerby, and heard for the first time 
by the performer when Mr. Van Dusen 
played them for him. A few moments 
for assimilation of the themes was fol- 
lowed by one of those rare demonstra- 
tions that prove that the art of impro- 
visation is not dead. It was as fine a 
piece of work in this field as one may 
ever expect to hear. 

This recital was under the auspices 
of the local chapters of the A. G: O. 
and N. A. O., as previously announced. 
It may well be written down as the 
organ event of the season in Chicago. 

The next night M. Marchal was 
heard by another large audience in a 
very different setting, at the Rocke- 
feller Chapel of the University of Chi- 
cago—an edifice which definitely estab- 
lishes the city as a competitor of the 
cities of Europe which possess great 
cathedrals. Here on the four-manual 
Skinner organ M. Marchal again made 

an excellent impression. He quite 
appropriately opened with the Bach 
Cathedral” Prelude and Fugue in 
E minor, which was decidedly impres- 
sive, followed by two chorale preludes. 
His improvisation this time was on the 
familiar tune “St. Thomas.” Other 

items on the program were Franck’s 
“Piece Heroique,’ Gigout’s “Grand 
Choeur Dialogue,” a “Communion sur 
un Noel” by Hure, Barie’s Toccata and 
a lovely short piece by Alexander 
Cellier, entitled “The Garden.” 

M. Marchal was the guest of the 
A. G. O. and N. A. O. members of 
Chicago at a the Audi- 
torium Hotel which more 

luncheon in 
May 6 at 

JUNE 1, 1930 

Deagan Cathedral Chimes 
No organ need be denied the singular effectiveness of Deagan 

Cathedral Chimes. Genuine Deagan Chimes are available in 

six different classes—a class for every need. Minutely accurate 

tuning is a characteristic of all. . Your builder will be glad 

to quote you a price on Deagan Chimes completely installed. 

J. C. DEAGAN, Inc. 

than forty sat down at the tables. 
After introductory pr omege by Dean 
Rossetter G. Cole and Mrs. Lily Wad- 
hams Hallam, president of the Chicago 
chapter of the N. A. O., and greetings 
from St. Louis by Dr. Percy B. Evers- 
den, M. Marchal was introduced by 
Frank Van Dusen and responded in a 
most gracious manner. 

MANY CANTATAS AT DETROIT 

By GUY C. FILKINS. 

Detroit, Mich., May 20.—Belated 
programs of Easter music have come 

to me since the last publication of 
The Diapason. The Easter cantata 
“The Resurrection” was sung at the 
East Grand Boulevard Methodist 
Church and at the Woodward Avenue 
Baptist Church under the direction of 
Charles L. Wuerth. The choristers of 
St. John’s Episcopal Church sang 
excerpts from “The Messiah,” by 
Handel. J. L. Edwards is the choir- 
master. “Christ the Victor,” by Dud- 
ley Buck, was presented by a double 
quartet under the direction of Mark 
Wisdom, F. A. G. O., at the West- 
minster Presbyterian Church. At St. 
Paul's Evangelical Lutheran Church 

William Reed’s cantata “The Resur- 
rection and the Life” was sung by the 
large chorus under the direction of 

ae be Essinger. The sacred cantata- 
drama “Our Living Lord” was given 

UAL. 
ORGAN PERCUSSIONS 

maneen Building 2: Chicago 

by the vested choir of the Cosmic Tem- 
ple. Rachel Boldt is the director- 
organist. The Central Woodward 
Christian Church chorus directed by 
Austin A. Chambers sang “Easter 
Memories,” by Creswell. ‘‘Immortal- 
ity,” by R. M. Stults, was sung by a 
choir of sixty-five voices at the New 
Hope Baptist Church. 
The choir of the Grand River Avenue 

Evangelical Church, directed by Albert 
Smith, sang a program of Easter 
anthems at the Fisher Y. M. C. A. 
branch Easter morning. 

and unwelcomed guests 
Detroit correspondent’s 

14 while said correspond- 
ent was at dinner. Upon his return he 
discovered a much disordered studio 
and found himself the loser of an onyx 
desk set and a desk clock. Such is the 
life and loss of an organ grinder! 

Uninvited 
entered the 
studio May 

New Frazee Organ at Winthrop, Mass. 
The Frazee Organ Company of 

Everett, Mass., has just completed a 
large three-manual organ for the First 
Methodist Church of Winthrop, Mass. 
This is a beautiful building of colonial 
architecture designed by Frohman, 
Robb & Little of Boston. It will be 
dedicated Sunday, June 1. he or- 
ganist at the morning service will be 
Harry Upson Camp and in the evening 
the dedication of the organ and a re- 
cital by Gerald Foster Frazee will 

take place. Another Frazee contract 
is for a large two-manual for the Trin- 
itarian Congregational Church at Con- 
cord, Mass. The building is a beauti- 
ful new colonial edifice appropriate for 
this historic town, which replaces the 
building destroyed by fire about five 
years ago. The organ will be ready 
for dedication early in the, fall and will 
be played by Raymond C. Robinson 
of Boston. The same builder has com- 
pleted a two-manual for the South 
Primitive Methodist Church at New 
Bedford. Dedication took place May 
21 and the organist was Gerald Foster 
Frazee. 

Bidwell Made City Organist. 

Marshall Bidwell has been appoint- 
ed municipal organist of Cedar Rapids, 
Iowa, and plans are being made for a 
definite series of weekly recitals be- 
ginning next fall on the large new 
Skinner organ. During music week 
there were recitals every day at 4 
o'clock, in which seventeen Cedar Rap- 
ids organists took part. The recitals 
were one hour in length. The fine in- 
strument has already attracted much 
attention. April 22 Mr. Bidwell ap- 
peared as soloist with the Cedar Rapids 
Symphony Orchestra, playing the Guil- 
mant symphony for organ and orches- 
tra. He has also played a number of 
short programs for special organiza- 
tions. 
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CONTROL or EXPRESSION of the tone of a PIPE ORGAN is of 
PRIME IMPORTANCE, just as the charm of an orchestra lies to a 
great extent inthe expression each artist has of his individual instrument. 

This expression in a pipe organ can only be obtained by swell shades 
and mechanism to operate them. They must be sensitive, precise, and 
be speedy and noiseless in operation. 

As a relatively small number of organists have had the opportunity of 

testing our new swell shades and engine for operating them, and as 
each one of them has been most favorably impressed with their mar- 
velous speed and quiet and sensitive operation, we are repeating the 

illustration and explanation which appeared last August. 
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1. Steel Plate Construction. 
Avoiding Swelling, Shrinking or Warping. 

2. Diamond Shape. 
Giving greater strength, stiffness and sound stopping qualities. Three folds in each plate. 
Special insulation preventing transmission of vibration. Weight at center where there is 
small amount of motion, lighter at edges where motion is greatest. 

3. Less Tone Obstruction when Open. 
Owing to narrower edges more tone opening is obtained with same motion. 

4. Air-Gap Clearance. 
Shades do not close on each other or on any fixed stop, but clear each other by a definite 
minute space, which gives less tone leakage than thick felt plus the average fit of shades. 
This feature makes closing noise impossible. 

5. Minimum Weight. 
Reduced moving weight allows for higher travelling speeds as there is less inertia and 
momentum. 

Special machines have been designed and built in the AUSTIN factory 
to manufacture these new shades on a basis of micrometer precision and 

PATENTS are applied for. 

AUSTIN ORGAN CO., HARTFORD, CONN. 
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Quartet and Chorus; 

Music of Christmas 
Seen in Retrospect 

By HAROLD W.THOMPSON, Ph.D., Litt. D. 

At least twice a year I have the 
pleasure of sitting comfortably at my 
desk while, instead of making sugges- 
tions, I receive programs showing 
what scores of choirmasters are actu- 
ally presenting at the two chief seasons 
of the Christian year. The programs 
this year were so interesting that I 
want to tell you about them; after all, 
this department is probably most use- 
ful as a clearing- house. I wish that I 

could mention all the Christmas pro- 
grams, but of course that is quite 

impossible. 

The Christmas portion of the 
siah” is still by all odds the 
popular of the longer works. The 
short oratorio by Saint-Saéns, “Noel,” 
was used by a number of choirmasters, 
including Thomas Moss (Calvary Bap- 
tist, Washington). A new Christmas 
cantata by another Washington organ- 

“Mes- 

most 

ist, R. Deane Shure, was presented as 
far away from home as El Dorado, 
Ark., where Sheldon Foote gave it in 
the First Methodist Church. In the 
Park Street Congregational Church of 
Bridgeport, Conn., George H. Byles 
gave one of the finest of all modern 
Christmas cantatas, Dr. Healey Wil- 
lan’s “Mystery of Bethlehem.” Not far 
from there, at Dalton, Mass., Kate E. 
Fox presented the charming Dickinson 
Nativity play, “The Coming of the 
Prince of Peace.” The equally fine 
and newer “Mystery for Christmas” 
by Professor McKinney was put on by 
Arthur L. Jacobs in the Wesley Metho- 
dist Church, Worcester, Mass., a 

church which has such resources that 
Mr. Jacobs performed in the previous 
week Harvey Gaul’s “The Babe of 
Bethlehem.” At the First Christian 
Church in Topeka, Kan., Mrs. M. H. 
Drenning directed the new Rogers can- 
tata, “The Mystery of Bethlehem.’ 
And at St. Mark’s Evangelical Lu- 
theran Church in Sheboygan, Wis., 
M. H. Schumacher gave Manney’s 
“Manger Throne.” These are typical 
samples of the cantatas presented. 

Many choirmasters preferred a carol 
service to a cantata. At the American 
Guild of Organists’ carol service in the 

Church of the Saviour, Brooklyn 
(M. W. Watkins) there was a re- 
grettable lack of fine carols by modern 
American composers, but the list by 
Englishmen included the following ex- 
cellent numbers: 

Howells—“‘A Spotless Rose.” 
R. V. Williams—*On Christmas 

Night.” 
Holst—‘Of One that Is So Fair.” 
Channing Lefebvre’s arrangement of 

“God Rest Ye Merry” was sung at this 
service and at several others. 
American composers were well rep- 

resented in the carol service directed 
by J. Norris Hering at the Franklin 
Street Presbyterian Church, Baltimore; 
they included: 

J. S. Matthews—‘The 
Content.” 
Jewell—* 

Shepherds’ 

The Christmas Star.” 
Lutkin—"Fairest Lord Jesus.” 
Candlyn—“Good Christian Men, 

Rejoice.” 

Some of the finest programs were 
from college chapels. Here is the one 
from Stanford University (W. D. 
Allen): 

Sussex Carol — “On Christmas 
Night.” 
Williams—“The Golden Carol.” 
Traditional—‘As I Sat on a Sunny 

Bank” (children). 
G. Shaw—“The Snow Lies 
Holst—“C hristmas Day.’ 
McKinney — “The Holy 

Sings. 

Traditional—“A Virgin Most Pure.” 
Farjeon—“Our Brother Is Born.” 
Gaul—“Here in This Very Town.” 

Thick.” 

Mother 

Dickinson—“Shepherds Now Come 
Ye.” 

M. Shaw—“Three Kings in Great 
Glory.” 

Manney—‘Here a Torch.” 
Traditional—“The Seven Joys of 

Mary.” 
Rubbra—“Virgin’s Lullaby.” 
This delightful program illustrates 

how we Americans are using the “Ox- 

ford Book of Carols.” Here is a pro- 
gram from Beloit College: 

Earth.” Kountz-Slovak—“Peace on 
Dickinson—"*The Song of the 

Angels.” ; ; 
Gaul-Mountain White Carol—“And 

the Trees Do Moan.” 
Christiansen—“In dulci jubilo.” 
Gaul—“ March of the Wise Men.” 
Voynich—"Three Jolly Shepherds.” 
Dickinson—"The Shepherds’ Story.” 

The Dickinson “Shepherds’ Story” 
with its ringing Nowells was the most 

popular big unaccompanied anthem 
of the season; it will remain popular for 
many more seasons. Dr. Williams did 
it at St. Bartholomew's in New York, 
Carl F. Mueller at the Central Presby- 
terian in Montclair, N. J., and Alex- 
ander McCurdy at the Second Presby- 
terian of Philadelphia, not to mention 
a score of others. I think that it is 
also safe to say that at least half of 
the programs I received listed carols 
arranged by Dr. Dickinson. You may 
be interested to Dr. Dickinson’s 
own program at Brick Church in 
New York: 
Bach—“ Break 

Heavenly Light.” 
Andrews—"The First Nowell.” 
Croatian Carol—“O’er Wintry Hills.” 
Spanish Carol—“O Bethlehem.” 
Dickinson—"The Quest Eternal.” 
Warner—“Alleluia.” 
Catalonian—* Winter with Its Ice.” 
Jungst “While Shepherds 

see 

the 

Forth, O Beauteous 

Watched. 
Saboly—*’Tis the Time for Mirth.” 
Eighteenth Century—‘The Angels 

Were Singing.” 
Corner—“A Babe Lies in a Cradle.” 
Handel—“The Shepherds Sing. = 

I wish I could inclnde several other 
complete carol services, but there is 
space merely for annotations of fea- 
tures of outstanding programs. W. H. 
Oetting at the South Avenue Metho- 
dist, Wilkinsburg, Pa., used H. A. 

Matthews’ “Lovely Voices of the Sky,” 
which remains one of the most popu- 
lar of Christmas solos, and Dean Lut- 

kin’s “The Waits are Singing in the 
Lane,” together with no less than sev- 
en of Dickinson's traditional carol ar- 
rangements and all three of Harvey 
Gaul’s “North American Carols,” with 
Barnes’ little “Legend of Ireland” for 
good measure; a thoroughly good pro- 

gram of which anyone could be proud. 
Another Methodist church which had 
a superior service was the Central 
Methodist of Yonkers, whose choir- 
master, H. C. Wood, is one of the most 
skillful of program makers. Besides a 
number of the Dickinson carols he 
used Gaul’s “Sioux Tribal Carol” and 
Mackinnon’s “Mary the Mother,” to- 
gether with other fine things, ending 
with the big Dickinson anthem already 
mentioned. 

At the First Baptist Church of Los 
Angeles, served by Alexander Stew- 
art, the program began with the first 

few phrases of Dickinson’s “Nowell,” 
which were printed on the program 
with a greeting from Dr. Dickinson 

to the choir. Most of the carols used 
in- were Dickinson arrangements; an 

teresting exception was A. E. White- 
head’s “The Bird Carol’ in traditional 
style. Another very fine program 
from Los Angeles was W. R. Dorr’s, 
at the Wilshire Presbyterian Church, 
which included two of Mackinnon’s 
best carols—“Sleeps Judea Fair’ and 
“On a Winter’s Night”’—which seem to 
me two of the best written in this 
country. Mr. Dorr was _ particularly 
pleased with Voris’ anthem, “The 
Lame Shepherd, ” which, he writes me, 
is capable of magnificent effects with 
boys’ voices, particularly in the ‘“Glo- 
ria.” 

Skipping to the South, there is a 
beautiful program from the First Pres- 
byterian Church of Greensboro, N. C. 
(Professor George M. Thompson, who 
is not my relative, I am sorry to say). 
Besides a number of the Dickinson 
arrangements he used Lefebvre’s “God 
Rest Ye Merry,” Christiansen’s “Beau- 
tiful Saviour’—a prime favorite—and 
J Hall’s “Sleeping the Christ 
Child.” 

In the Beverly Presbyterian Church, 
3rooklyn, Charles C. Bonte gave a 

carol service of all nations, including 
Edward Shippen Barnes’ “Little Carol 
of Ireland,” Barnes’ “Mary Kept All 
These Things,” Forsyth’s “The Burn- 
ing Flame,” Mrs. Beach’s “Around the 

Manger’ and two of Gaul’s North 
American carols. I think that repre- 
sents our country very well, and the 
rest of the program is as fine. 

Across the river, in the Church of 
St. Mary the Virgin, R. Nold presented 
a program made up largely of works 
by modern English composers, includ- 
ing: Holst’s ‘“‘Personent Hodie” and 
“A Babe Is Born” and “Now Let Us 
Sing” and “Jesu Fili Virginis” and 
“Salvator Mundi,” Elgar's “I Sing 
the Birth’, G. Shaw’s “How Far 
Is It to Bethlehem” and Davies’ “The 
Blessed Birth” and “The Holly and 
the Ivy.” That is certainly being fair 
to our cousins across the sea. 

The Elgar anthem just mentioned 

was sung in several other churches, in- 

cluding St. Stephen’s, Providence 
(Walter Williams). I note that Mr. 
Williams, like many other good choir- 
masters, is fond of Bach's chorale, 
“Break Forth, O Beauteous Heavenly 
Light.” That number from the Christ- 
mas Oratorio seems a great favorite. 

At Trinity Congregational Church, 
East Orange, N. S. Gilbert used 
that chorale and its lovely companion, 
“Beside Thy Cradle”; later in the pro- 
gram he used his own anthem, “The 
Annunciation.” 

It is an encouraging fact that choir- 
masters are no longer content to use 

the ‘same numbers Christmas after 
Christmas. For example, at Plymouth 
Church, Sherrill, N. Y., Zilla Holmes 

used three new numbers of 1929: Scar- 

molin’s “Bethlehem, O Little Town,” 
Montani’s “The Virgin at the Crib,” 
and Shure’s arrangement of “King of 
Angels, Sleep.” 

It is also encouraging to observe 
that American composers are well rep- 
resented in the service lists of our 
more progressive choirmasters. At the 
Church of the Resurrection, New 
York, William Webbe’s new “Missa 
Fidelium” was used. Mackinnon’s 
name occurs ego for example, I 
note his carol, Saw Three Ships” in 
the excellent Miele of the First Bap- 

tist Church of Everett, Wash., where 
Arthur E. James was organist. Card- 
lyn’s “The Son of Mary” was sung in 

the Beverly Church, Brooklyn (C..C. 
Bonte), and his “Sleep, Holy Babe” at 
Plymouth Congregational Church, 
Minneapolis, where Hamlin Hunt gives 
so much fine music to his congrega- 
tion. On Mr. Hunt’s list I note also 
Harvey Gaul’s new Mexican carol and 
Carl Mueller’s “Away in a Manger.” 
Alexander McCurdy used J. S. Mat- 
thews’ carol, “The Eve of Grace,” and 
“Ail My Heart This Night Rejoices” 
by Maxson. Barnes’ delicate carol- 
anthem “Mary Kept All These Things” 
appears in the program of the Creston 
Avenue Baptist Church (Emily C. Boe- 
kell) of New York, where there was 
a fine carol service. At St. Stephen’s, 
Hollywood, B. E. Ballard used two 
numbers by Woodman, “The Mother’s 
Revery” and “Hail Our Redeemer.” 
Dr. Coombs’ “Brightest and Best” was 
sung in the Baptist Temple, Brook- 
lyn (C. Van Rees), and the same an- 
them was used with violin and harp 
obbligatos by the Jamesburg Choral 
Society, directed by ‘. Maryott, 
Dr. Parker's anthems are still standard 
works; for instance, I note his “Be- 
fore the Heavens Were Spread 
Abroad” on the lists of Grace Church, 
Brooklyn Heights (Frank Wright). 
One old favorite of my own I noted 

on only one program; Cesar Franck’s 
beautiful duet, “The Virgin at the 
Manger” was given by N. L. Norden as 
part of a fine service at the First Pres- 
byterian Church, Germantown, Pa. 

Early in 1931 you will probably find 
in this department a similar survey of 
the Easter programs of 1930. Mean- 
while I should like to thank the gen- 
erous people who send me their lists 
—even though I can mention only a 
few by name in my articles. 

Reuter for Missouri University. 
James T. Quarles, dean of the school 

of fine arts at the University of Mis- 
souri, has placed with the Reuter Or- 
gan Company a contract to build a 
two-manual organ to be installed in 
the fine arts building at the university 
The instrument, which will be one of 
eight sets of pipes and fifteen stops, 
will be installed during the summer. 

consistent ease. 

“5 . . Lily Strickland’s 

‘The work is a real inspiration.” 

For soli and chorus. 

ATONEMENT 
For soli and chorus. 

BETHANY 
For soli and chorus. 

For soli and chorus. 

THE NAZARENE 
For soli and chorus. 

BETHLEHEM 
For soli and chorus. 

J. Fischer & Bro. 

For Next Season’s Programs 

we bring to your attention 

St. John The Beloved 
Cantata for Soli and Chorus 

By LILY STRICKLAND 

Orchestral Accompaniment Available 

Vocal score $1.00 

“. . .. another of Lily Strickland’s gifted melodic fancies, written in 
a sacred vein, using all of the devices of technic for putting over the 
text in a clear manner without knotty spots and always flowing with 

Lovely and interesting.” 

‘St. John the Beloved’ is worked out in a 
splendid way, the solo parts are most attractive and the chorus is such 
that the average choir should be able to make them very effective. 

OTHER MERITORIOUS WORKS 

THE HOUND OF HEAVEN..... 

Published also in an arrangement for women’s voices. 

THE MANGER BABE........... 

beac iy: Humphrey J. Stewart $1.50 

BS OR AC R. Deane Shure 1.50 

PPO ORY: W. Rhys-Herbert 1.50 

Picci gietaree eerie Wm. Lester 1.00 

Reiss eneares W. Rhys-Herbert 1.50 

he estan W. Rhys-Herbert 1.50 

Request any of the above works on approval. 
Order thru your regular dealer or from 

119 West 40th Street 

. New York 
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WARREN R. HEDDEN DIES 
IN NEW YORK HOSPITAL 

SCHOLAR IN ORGAN WORLD 

On Guilmant School Faculty Since 
1908—Former Warden and Head 

of the Examination Com- 

mittee of the A. G. O. 

Warren R. Hedden, Mus. B., F. A. 
G. O., well-known organist and choir- 
master of New York, passed away in 
the Fifth Avenue Hospital on May 2. 
Though in failing health for some time, 
Mr. Hedden had kept up his work until 
a few weeks before his death. For the 
last seventeen years he had been organ- 
ist of the First Reformed Church in 
Brooklyn. He was also a professor at 
the Guilmant Organ School ‘in New 
York, in which connection many or- 
ganists now prominent will remember 
him for his work since 1908, under the 
directorship of Dr. William C. Carl. 

Mr. Hedden entered the choir of 
Trinity Church, New York, as a boy, 
and was later a pupil and assistant of 
the famous Dr. A. H. Messiter. Later 
he studied the organ with Frederic 
Archer, piano with Richard Hoffman 
and composition with Dudley Buck. 
He became a brilliant solo organist and 

pianist and at the age of 19 gave a 
series of recitals on Sunday afternoons 
in Chickering Hall, New York. In 
1884 he took charge of the music in 
Trinity Church, New Haven, remain- 
ing there until 1893, when he went to 
Zion and St. Timothy’s Church, New 
York, for three years. In 1896 he was 
appointed to the Church of the Incarna- 
tion, New York, and remained until 
1913. The chancel organ there was 
built in 1896 under his supervision and 
the monthly musical services bec came 
an important feature of the city’s 

ecclesiastical music. 
Mr. Hedden took the bachelor of 

music degree at Trinity, Toronto, in 
1896, and won the fellowship of the 
American Guild of Organists in 1902. 
He was warden of the Guild in 1908 
and 1910, and enlisted the cooperation 

of organists in Canada, going to Tor- 
onto and Montreal to start the Ontario 
and Quebec chapters, later establish- 
ing chapters in Cleveland, Ohio, and 
Rochester, N. Y., in addition to chap- 

ters in Michigan and California. As 
chairman of the examination commit- 
tee of the Guild from 1913 to 1923 
about 1,000 candidates took the exami- 
nations prepared by him. 

Mr. Hedden was the composer of a 
Te Deum, a cantata, “Psalm 100” and 
several settings of the Benedicite and 
other church music. His wife, Janet 
Smedley Hedden, who died three years 
ago, was a noted teacher of voice and 
assisted for many years in the training 
of the solo boys at the Church of the 
Incarnation. 

Mr. Hedden came from an old 
colonial family, his ancestors having 
settled in New York prior to 1657, and 
he was a member of several patriotic 
societies, including the Founders and 
-atriots, the. Sons of the Revolution 

and the Loval Legion. He is survived 
by a son, Victor R. Hedden, and a 
brother, James S. Hedden. 

In Warren R. Hedden the organ 
world had a man who stood effectively 
for many years for the highest stand- 
ards of scholarship and whose own 
work, not only as a church organist 
and choirmaster, but as a teacher of 
theory, helped to make a new genera- 
tion of organists. 

Welte in Larger Chicago Office. 
The Welte-Tripp Organ Corporation 

of Sound Beach, Conn., has moved its 
Chicago offices into larger quarters 
and announces that it is now located 
in the Chicago Bank of Commerce 
building, 7 South Dearborn street, 
Chicago. 

The Rev. Edward J. Chapuran, pas- 
tor of St. Wenceslaus’ Church, Omaha, 
gave the men of the Pipe Organ Serv- 
ice Company, who are rebuilding the 
two-manual Kimball organ in his 
church, the following interesting infor- 
mation. The organ was purchased 
largely through the efforts of Anton 
Dvorak, who was selected to approve 
the instrument upon completion. On 
this occasion Mr. Dvorak played for 
the first time, it is said, his now fa- 
mous “Humoresque.” 

Warren rR. He ‘dden 

AUSTIN FOR COLUMBIA, S&S. C. 

Three-Manual Nearly All Enclosed— 
Preparations for Echo. 

Ebenezer Lutheran Church at Col- 
umbia, S. C., has purchased a three- 
manual organ of the Austin Organ 
Company. All of the instrument ex- 
cept the great and pedal open diapason 
is enclosed. The specification of 
speaking stops is as follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
Gross Fléte (lower. octave stopped), 

8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Viol Aetheria, 8 ft., 73 pipes. 

ft., 73 pipes. 
(prepared for), § 

Flute d'Amour, 4 
Tuba Harmonic 

73 pipes. 

ft., 

SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 78 pipes. 

Diapason Phonon, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste (prepared for), 8 ft., 61 

pipes. 

Salicional, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 12 pipes. 
Violina, 4 ft., 12 pipes. 

Violin Celeste, 4 ft., 12 pipes. 

Oboe Horn, 8 ft., 73 pipes. 
Vox Humana (separate chest, 

tremulant), 8 ft., 61 pipes. 

Swell Valve Tremulant. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 notes. 
Viol Aetheria, 8 ft., 73 notes. 
Flute d’Amour, 4 ft., 73 notes. 
Flageolet, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

ECHO ORGAN. 

box and 

Five blank tablets in console for future 
additions. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 12 pipes. 
Sub Bass, 16 ft., 12 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes 

Bass Flute, § ft., 52 notes. 

equipment of 
including 

There will be a full 
couplers and mechanicals, 
eight pistons to each manual. 

NEW MOLLER AT ELMHURST 

Installation of Three-Manual Com- 
pleted at Redeemer Lutheran. 

The forces of M. Moller in Chi- 
cago have just completed the installa- 
tion of a three-manual, with prepara- 
tions for future addition of an echo 
division, in Redeemer Lutheran Church 
at Elmhurst, a suburb of Chicago. The 
builder constructed a handsome grille 
covering the organ front. The stop 
specification of the organ is as follows: 

GREAT ORGAN. 

1. Bourdon (Pedal Ext.), 16 ft., 17 pipes. 
2. First Open Diapason, 8 ft., 73 pipes. 
3. Second Open Diapason, 8 ft., 73 pipes. 

4. Duleiana, 8 ft., 73 pipes. 
5. Principal, 4 ft., 61 notes. 
6. Gross Fléte, 8 ft., 73 pipes. 
7. Viola da Gamba, 8 ft., 73 pipes. 
8. Flute Harmonic, 4 ft., 73 pipes. 
9. Tuba, 8 ft., 73 pipes. 

SWELL ORGAN. 
10 3ourdon, 16 ft., 97 pipes. 
11. Open Diapason, 8 ft., 73 pipes. 
12. Stopped Diapason, 8 ft., 73 notes. 
13. Flute d'Amour, 4 ft., 73 notes. 
14. Nazard, 2% ft., 61 notes. 
5. Flautino, 2 ft., 61 notes. 

16. Salicional, 8 ft., 73 pipes. 
17. Voix Celeste, 8 ft., 61 pipes. 
18. Cornopean, 8 ft., 73 pipes. 
19. Oboe, 8 ft., 73 pipes. 
20. Viole d’Orchestre, 8 ft., 73 pipes. 
21. Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
22. English Open Diapason, 8 ft., 73 

pipes. 

23. Unda Maris, 8 ft., 61 pipes. 
24. Aeoline, 8 ft., 61 pipes. 
25. French Horn, 8 ft., 61 pipes. 
26. Clarinet, 8 ft., 73 pipes. 

27. Clarabella, 8 ft., 73 pipes. 
28. Solo Flute, 4 ft., 61 notes. 

29. Harp (Deagan A), 49 bars. 

PEDAL ORGAN. 
30. Double Open Diapason (Large scale), 

16 ft., 44 pipes. 
Bourdon, 16 ft., 44 
Lieblich Gedeckt, 

. Bass Flute, 8 ft., 
34. Octave, 8 ft., 

35. Cello, 8 ft., 32 

pipes. 
16 ft., 32 

32 notes. 

32 notes. 

notes. 

notes. 

AUSTIN ORGAN BOUGHT 
FOR GARY MEMORIAL 

ORDER BY WHEATON CHURCH 

Three-Manual Specification Prepared 

for Beautiful Edifice in Chicago 

Suburb—Other Austin Con- 

tracts in Chicago. 

The Austin Organ Company, repre- 
sented in Chicago by Calvin B. Brown, 
has obtained the order to build the or- 
gan for the beautiful Gary Memorial 
Methodist Church at Wheaton, Ill. It 
will be a three-manual, the stop list of 
which shows the following resources: 

GREAT ORGAN. 
Double Open Diapason, 16 ft., 85 pipes. 
Major Diapason, 8 ft., 73 pipes. 
Open Diapason, 8 ft., 73 notes. 

Claribel Flute, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Chimes (Deagan class A), 25 tubular 

bells. 

SWELL 
Bourdon, 16 ft., 85 pipes. 
Open Diapason, 8 ft., 73 pipes. 

Rohr Fléte, 8 ft., 73 notes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Flute (Chimney), 4 ft., 73 pipes. 
Violina (Salicional), 4 ft., 61 notes. 
Quint, 2% ft., 61 pipes. 

Flautino, 2 ft., 61 pipes. 
Tierce, 13/5 ft., 61 pipes. 

Double Oboe Horn, 16 ft., 
Oboe, 8 ft., 73 notes. 
Clarion, 4 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
8 ft., 73 notes. 

ORGAN. 

85 pipes. 

Gamba, 

Contra Gamba, 16 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 

Flute, 4 ft., 61 notes. 
French Horn, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Celestial Harp, 8 ft., 73 bars and 

resonators. 

Harp, 4 ft. 
Chimes (Great). 

PEDAL ORGAN. 

Open Diapason, 16 ft., 32 
Bourdon, 16 ft.. 32 pipes. 
Dolee Bourdon (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 20 notes, 12 pipes. 
Flute, 8 ft., 20 notes, 12 pipes. 

Oboe Horn (Swell), 16 ft., 32 notes. 
Trombone (Great Trumpet ext.), 16 

ft., 20 notes, 12 pipes. 

Violoncello (Choir Gamba), 8 ft., 32 
notes. 

Viclone 

pipes. 

(from Great), 16 ft., 32 notes. 

The large four-manual Austin organ 
in the First Methodist Church of 
Evanston, over which Porter Heaps 
presides, is to be modernized and 
enlarged by the Austin Company. 

The First Methodist Church at 
Beloit, Wis., has ordered a two-manual 
to be built by the Austin factory. 

Frank W. Aspe r, organist at the Salt 
Lake Tabernacle, i writes the White- 
Smith Company that he is delighted 
with the latest organ number by 
Stoughton entitled “Isthar.” An 
excerpt from a letter just received is 
as follows: “I have been so very 
pleased with the favorable comment on 
the Stoughton number ‘Isthar’ that I 
have put it on my program which will 
be broadcast from the Salt Lake Taber- 
nacle Monday, May 12.” 

CANNARSA 

ORGAN COMPANY 
PITTSBURGH, PENNSYLVANIA 

Specializing in Rebuilding and 

Maintenance 

WE an rebuild your organ at one- 

half the cost of a new instrument, car- 

rying new instrument guarantee. 

Our used organs also carry new in- 

strument guarantee. 

FACTORY AT 

LIBRARY, PENNSYLVANIA 
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Last Dinner of Season in New York. 
\ dinner, followed by a lecture on 

early American music by President 
Harold Vincent Milligan, marked the 
final function of headquarters activities 
for the season on May 20 in the Pyth- 
ian Temple, New York City. Fully half 
a hundred persons sat down to the din- 
ner presided over by Herbert Stavely 
Sammond, chairman of the executive 
committee. Following the opening re- 
marks by Mr. Sammond, Miss Mary 
Arabella Coale, a member of the ex- 
evutive committee, was called upon to 
speak. She described the activities at 
headquarters throughout the season, 
mentioning the opportunity afforded 
members to attend rehearsals of the 
B minor Mass of Bach as directed by 
Albert Stoessel, conductor of the New 
York Oratorio Society; of the value 
of Dr. Hugh Ross’ lecture in St. Bar- 
tholomew’s Church earlier in the sea- 
son, the opportunity of listening to the 
rehearsals of Margarete Dessoft’s 
Adesti chorus and of Father Finn’s 
splendid choir of boys and men. 

Mr. Sammond later announced the 
presence at the dinner of Edward S. 
Breck, winner of the Skinner prize 
competition for the best organ 
transcription of the “Prince Igor’ 
Overture by Borodin. Warm applause 
greeted Mr. Breck. Reginald L. Mc- 
All then spoke briefly about the forth- 
coming convention in Los Angeles, 
mentioning a few of the splendid pro- 
grams in preparation. 

After the dinner Mr. Milligan gave 
an illuminating and intensely interest- 
ing talk on “Pioneers in American Mu- 
sic.” Mrs. Alice Godillot Perkins, so- 
prano soloist at the Riverside Church, 
illustrated Mr. Milligan’s lecture with 
excerpts from the works of Francis 
Hopkinson, the first American com- 
poser of note, and Stephen Foster. Mr. 
Milligan was perfectly at home with 
his subject, most interestingly telling 
of Hopkinson’s versatility, for besides 
being a composer he was one of the 
signers of the Declaration of Indepen- 
dence, a poet, a painter, and, last, but 

decidedly not least, a capable organist! 
An executive committee meeting 

preceded the dinner, and was honored 
with the presence of Mrs. Bruce S. 
Keator, who recently returned from 
an extensive tour of Palestine, Jerusa- 
lem, Greece and other Mediterranean 
ports. 

Farnam at St. George’s, New York. 

The final recital of Lynnwood Far- 
nam’s series, “Bach and His Fore- 
runners,” was held under the auspices 
of the N. A. O. in St. George’s Church 
on the evening of April 28. Mr. Far- 
nam was assisted by the Brooklyn 
Morning Choral, a chorus of women’s 
voices under the direction of Herbert 
Stavely Sammond. The chorus reflect- 
ed great credit on the conductor in the 
singing a cappella of two composi- 
tions, an “Ave Maria” and “Duo Sera- 
phim,” both by Vittoria. The usual 
crowds which testify to the popularity 
of Mr. Farnam’s Bach recitals at the 
Church of the Holy Communion filled 
the larger church. The growing inter- 
est in these recitals is one of the en- 
couraging signs of a developing taste 
for the best music. 

Big Plans for New Jersey Rally. 

Everything is in readiness for the 
rally of the New Jersey council 
Wednesday, June 4, at Trenton. The 
business meeting will be held in the 
old Revolutionary Barracks, which ad- 
joins Stacy Park and which includes 

the new Masonic temple and the state 
capitol, in its beautiful setting. Lunch- 
eon will be served at Washington’s 
Crossing, where George Washington 
crossed the Delaware the night before 
the battle of Trenton, and which is 
nine miles up the river. This trip con- 
situtes a beautiful drive. 
A recital will be given by Miss Lil- 

ian Carpenter of the Institute of Mu- 
sical Art, New York City, in the after- 
noon on the three-manual Austin organ 
in the Third Presbyterian Church. In 
the same church in the evening Harold 
Vincent Milligan, president of the Na- 
tional Association of Organists, and or- 
ganist of the Riverside Church, New 
York, will deliver an address on the 
character and purpose of anthems. 
A choir of forty trained voices will as- 
sist Mr. Milligan. 

Georce I. Turton, 

Iowa Council Holds Convention. 

The Iowa council had a well-attended 
meeting and one promising fruitful 
results at Dubuque May 20, coinci- 
dentally with the annual meeting of 
the Iowa Music Teachers’ Association. 
At the business meeting, over which 
Marshall Bidwell, state president, pre- 
sided, the following officers were elect- 
ed: President, Professor Fred Schoen- 
bohm, Clinton; vice-president, Pro- 
fessor George Samson, Cedar Falls; 
secretary and treasurer, the Rev. Ger- 
hard Bunge, Garnavillo. 

Mr. Bidwell led a discussion of organ 
specifications. Plans were made for 
the promotion of the N. A. O. in Iowa, 
including a state convention to be held 
in Cedar Rapids about Oct. 1. Recitals 
will be given on the memorial organ. 

In the afternoon members of the 
council gave a recital at St. Luke’s 
Methodist Church, with the following 
program: Allegro appassionato from 
Fifth Sonata, Guilmant; Concert Ca- 
price, Turner, and Finale in E flat, 
Guilmant (Alvin Keiser, Cedar Rap- 
ids); “Paean,” Matthews; “Paradise.” 
Fibich, and Concert Overture in C 
minor, Hollins (Dwight Phelps, 
Dubuque) ; “Lift Up Your Heads,” 
Klein; “God So Loved the World,” 
Palme: “Agnus Dei,’ Melody (1557), 
and Gloria (Twelfth Mass), Mozart 
(Wartburg Lutheran Male Chorus, 
Professor F. E. Schoenbohm, director) ; 
Grand Chorus, Kinder; Barcarolle, 
Samson, and Triumphal March, Hol- 
lins (George Samson). 

President. 

Attend Stoessel Rehearsal. 

Headquarters members and those of 
their friends who had signified an in- 
terest in the constructive program of 
choral education which is being spon- 
sored by the N. A. O. in New York 
were invited to attend one of the 
rehearsals of the New York Oratorio 
Society, Albert Stoessel, conductor, in 
preparation for the performance of the 
3ach B minor Mass. This was an 
opportunity both to observe methods 
of choral conducting and to become 
more familiar with the mass, which 
can be heard in New York only once a 
season. The members owe gratitude 
to Mr. Stoessel and to the public 
meetings committee for arranging the 
meeting. 

Connecticut Council. 
Ninety singers from various church 

choirs in Hartford and vicinity took 
part in the second annual choir festival 
of the Hartford council in the Horace 
Bushnell Memorial Hall May 6. The 
successes attained in the first festival, 
held at Center Church Palm Sunday, 
1929, were repeated. A large audience 
attended. 

The chorus was directed by Edward 
F. Laubin, organist and choirmaster 
of the Asylum Hill Congregational 
Church. Under his leadership there 
were exquisite effects in shading and 
reverential interpretation of several 
well-known choruses. The Kyrie from 
Verdi’s famous Requiem Mass was 
splendidly given. Other anthems were 
Noble’s “Fierce Was the Wild Billow”; 
“Psalm 150,” Franck; “O Gladsome 

Light,” by Dudley Buck, who spent 
the early part of his life in Hartford 
and was organist of two of the city’s 
churches, and the “Hallelujah Chorus” 
from Handel's “Messiah.” In this last 
number Mr. Laubin attained his most 
dramatic heights of the evening, and 
the singing of the chorus was excep- 
tionally fine. 

Joseph C. Beebe played six of the 
shorter Bach chorale preludes for an 
opening voluntary. The offertory was 
the allegro from Widor’s Fifth Sym- 
phony, played by Miss Pauline Voor- 
hees. Lemmens’ “Marche Pontificale” 
was the postlude, and was played by 
Miss Josephine Kendrick. Miss Esther 
Nelson played the service and Mrs. 
Burton Yaw was piano accompanist. 
The Rev. Dr. Willis H. Butler of the 
Asylum Hill Congregational Church, 
chaplain of the council, conducted 
the service and gave an interesting ad- 
dress on “The History of Church 
Music.” 
The festival was in charge of a com- 

mittee consisting of Wyllys Waterman, 
Edward F. Laubin, Walter Dawley, 
Clifton C. Brainerd and Esther Nelson. 

Worcester Chapter. 

Two members of the Worcester 
chapter—Walter Edward Howe and 
Harry Upson Camp—entertained their 
colleagues happily on the evening of 
May 12 at the home of Mr. and Mrs. 
Camp in Reading, Mass., where a two- 
manual Frazee organ has been installed. 
Mr. Howe, who is director of music at 
Abbot Academy, organist of the 
Worcester festival, Chautauqua Insti- 
tute and the Meeting-House Hill 
Church, Dorchester, played a program 
of French music. Mr. Howe’s playing 
was all that could be desired in facile 
technique. The registration, also, was 
distinctive, each number being given 
its own individuality by thoughtfully 
chosen tone blending. . The organ of 
which Mr. Camp is the possessor is a 
surprising accomplishment in a home. 
The guests marvelled that so great a 
variety of tone quality could be 
brought out and so complete an en- 
semble, in view of the limited space 
allotted for organ chambers. At the 
conclusion of the concert, Mr. and 
Mrs. Camp served a buffet luncheon. 
An added item of interest and pleas- 

ure was the trip to and from Worces- 
ter, which takes the motorist over 
much historic ground of Lexington and 
Concord. A stop was made at the 
bridge in Concord where the first shot 
of the Revolution was fired—a spot 
especially beautiful in the height of 
apple blossom time. 

The committee planning this delight- 
ful evening was composed of Mrs. F. J. 
Crosson, chairman; Mr. Howe, Ralph 
M. Warren and Alfred W. G. Peterson. 

At a recent meeting one new mem- 
ber was admitted—Ernest A. Wil- 
liams of Westboro, Mass. 

The chapter year ends June 9, when 
a dinner and annual meeting will be 
held. Dr. Hamilton C. Macdougall of 
Wellesley College will be guest 
speaker. 

Eruet S. Puetps, Secretary. 

Easton, “Pa. , Chapter. 

No meeting of the Easton chapter 
was held in April as there was no 
presiding officer present. A short re- 
cital was arranged for the members on 
the new Hillgreen-Lane four-manual 
organ in Brainerd Presbyterian 
Church. Ralph Dorshimer played: 
“Resurrection Morn,” Johnston; “Eve- 
ning” (Summer Sketches), Lemare; 
Meditation-Elegie, First Suite, Borow- 
ski. Mark L. Davis played: “The 
Squirrel,” Weaver; “Dreams” (“Tristan 
and Isolde”), Wagner: Largo appas- 
sionato e Allegro, “Sonata Romantica,” 
Yon. 

The May meeting of the chapter was 
held in St. Luke’s Lutheran Church 
Monday evening, May 19. The presi- 
dent, Charles W. Davis, presided. The 
program committee for June will con- 
sist of Charles Davis and Mark Davis. 
The chapter will hold its banquet Mon- 
day evening, June 2. In accordance 

with the resolution passed at the con- 
vention in Williamsport, the president 
appointed Ralph Dorshimer to the 
nominating committee, Raymond 
Schlough was appointed by the board 
of directors and Miss Ruth Yegle and 
Miss Mae Litzinger by the meeting. 

} Pottsville Chapter. 
It is with profound regret that we 

announce the sudden death on April 
11 of William P. Strauch, husband of 
our president, Beulah M. Strauch. To 
his widow the chapter extends deep 
and sincere sympathy. 

The Rev. F. L. Gray (Methodist 
Episcopal Church) and the Rev. E. 
Weber (Trinity Lutheran) have been 
elected to honorary membership. 

The annual spring concert was 
held May 26 in the First Evangelical 
Church. 

OrriE Kaiser, Secretary. 

Reading, Pa., Chapter. 
The Reading chapter held its final 

program for the year in May. It was 
in the form of a public service in St. 
Paul’s Memorial Reformed Church. In 
the absence of Miss Emilie Strause, 
the organist, Kenneth Christman was 
in charge of the program. The prelude, 
“Christus Resurrexit,” was played by 
Marguerite A. Scheifele. This was 
followed with the invocation by Dr. 

. E. Creitz, pastor of St. Paul’s 
Church, and the opening hymn, “All 
Hail the Power of Jesus’ Name.” A 
Toccata by Dubois was played by 
Mr. Christman, after which the choir 
sang “Jubilate ‘Amen, ” by Max Bruch. 
“The Angelus,” by Massenet, was 
played by Ira M. Ruth. This was fol- 
lowed by a short address by Dr. Creitz. 
Another anthem was “A Song in Praise 
of the Lord,” by Nagler-Dickinson. 
The postlude, Finale in B minor, by 
Cesar Franck, was played by William 
Moyer. 

Kentucky Chapter. 
At the May meeting of the Kentucky 

chapter the following were elected: 
President, Farris A. Wilson;  vice- 
president, Mrs. Frank A. Ropke; re- 
cording secretary, Mrs. Elam Harris; 
corresponding secretary, Miss Florence 
Ritter; treasurer, David Bishop; chair- 
man program committee, Maurice 
Davis. There was a good attendance 
at this, the last meeting of the season. 

Delaware Chapter. 
The monthly dinner meeting of the 

Delaware chapter was held at the Mc- 
Connell restaurant in Wilmington, with 
a large number of the members pres- 
ent. Firmin Swinnen was the after- 
dinner speaker and gave the members 
a vivid description of the new organ 
at Longwood. He invited all the mem- 
bers to come out at the next meeting 
in June to go through the organ and 
hear it played. Three new active 
members were taken in—Mrs. Sylvia 
Barnes Thomas, Miss Judith Robinson, 
Miss Florence Horn—also one new as- 
sociate member—Paul Thomas. 

Witmer Carvin HIGHFIELD, 
Secretary. 

Union-Essex Chapter. 

The Union-Essex chapter held its 
monthly meeting April 29 in the 
Crescent Avenue Presbyterian Church, 
Plainfield, N. J. An inspiring and edu- 
cational program was arranged by Mrs. 
Charlotte Mathewson Lockwood, F. A. 
G. O., organist and musical director 
of the church. A large congregation 
assembled and joined our members in 
expressing thanks for the program in 
the form of a generous collection for 
our treasury. 

Mrs. Lockwood opened with Bach's 
Fantasia in G major, in which she 
again showed that technical proficiency 
and appreciation of the musical ideas 
that delighted our chapter so much in 
her recital last year. The Intermezzo 
from the “Storm King” Symphony of 
Dickinson and the Finale in B flat of 
Cesar Franck were also played by Mrs. 
Lockwood with a sensitiveness to their 
character and a feeling for color that 
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fully repaid the long distances which 
many of our members traveled to hear. 

The singing of the quartet and 
chorus under the direction of Mrs. 
Lockwood showed splendid technique 
and polished shading. Russian music 
was represented by the Antiphon of 
Ippolitoff-Ivanoff; “Glory to the Trin- 
ity,” by Rachmaninoff, and ‘Easter 
Song of Little Russia,” by Kopolyoff. 
The delicate part 2 of “The Vision,” 
by Clokey, gave the chorus a chance 
to do beautifully shaded work, and the 
alto solo was exquisitely sung by Miss 
Louise Smith. Following Dickinson’s 
“The Norfolk Chimes,” which held 
everyone spellbound, Mrs. Lockwood 
presented her anthem “The Triumphal 
Entry,” with the words by Dr. Mo- 
ment. The chorus and the fine organ 
blended well in this thrilling composi- 
tion. 

Three hymns were sung. The con- 
gregation sang with much spirit. In 
the second and fourth verse of “Crown 
Him with Many Crowns” the chorus 
sang a descant with glorious effect. 

Dr. John J. Moment, one of the 
ministers of the church, gave a short 
address on “The Art of Worship.” 
Dr. Moment pleaded to have only the 
best in words and music for the church 
service. 

After the program a reception was 
tendered Mrs. Lockwood and the sing- 
ers in the parlors of the church. Our 
president, Henry Hall Duncklee, intro- 
duced our members to Mrs. Lockwood 
and never made a mistake in a name. 
RusseELL SNIVELY GILBERT, Secretary. 

Miami, Fla., Chapter. 

On May .9 Mrs. Alys DeMuth 
Swords, a former pupil of Harrison 
Wild, and for a time alternate organ- 
ist of the Olympia Theater in Miami, 
gave a widely varied program of organ 
music at that theater as the contribu- 
tion of the chapter to music week. Her 
selections ranged from Grieg and 
Tschaikowsky to modern jazz, display- 
ing all the resources of the instrument. 
The early hour—9:30 a. m.—precluded 
a large attendance, but those present 
enjoyed the unusual program. 

The next morning, May 10, members 
met even earlier for a trip by automo- 
bile to Palm Beach to visit the Skin- 
ner organ studio at the invitation of 
H. H. Tchakarian, representative of the 
Skinner Organ Company. After lunch- 
eon at the studio, where the residence 
organ is equippped with an automatic 
player, the guests were taken to see the 
four-manual in beautiful Trinity Episco- 
pal Church and then to the magnificent 
new home of J. H. Cooper, where a 
large music-room directly overlooking 
the ocean contains an organ similar 
to that in the studio. Appreciation 
for this delightful occasion was ex- 
pressed by W. S. Sterling, president 
of the chapter. 

A banquet to close the year was 
planned for May 26. 

Autce V. WiritAMs, Reporter. 

Monmouth, N. J., Chapter. 

Monmouth chapter held a reception 
for its president, Mrs. Bruce S. Keator, 
at the home of Miss Sadie Child in 
Red Bank May 13. There were twen- 
ty-six members present. During the 
evening the members presented Mrs. 
Keator with a beautiful framed etching 
of Johann Sebastian Bach by Mignot. 
The evening was spent in interesting 
discussion of Mrs. Keator’s recent trip 
to the Holy Land. A delightful lunch- 
eon was served at a late hour. The 
final meeting of the year is to be held 
June 2 in the Monterey Hotel, Asbury 
Park, at which time a delegate will 
be chosen to represent the chapter at 
the national convention in California. 

Central Chapter, New Jersey. 

At the annual business meeting, held 
in the Third Presbyterian Church May 
12, the following officers were elected: 
President, Edward A. Mueller; first 
vice-president, Miss Isabel Hill; second 
vice-president, Mrs. Norman W. Hart- 
man; secretary, Miss Nita Sexton; 
treasurer, Edward W. Riggs. After 
the business session the members in- 
spected the Third Church organ under 
the direction of George I. Tilton, or- 
ganist of the church. Mr. Ambrose 
conducted an amusing spelling bee on 
musical terms. A social hour followed. 
A splendid recital was given under 

the auspices of the chapter in the State 

“THE HALL OF FAME” 
IN BRIDGETON, N. J. 

HE Second Presbyterian Church of Bridgeton, N. J. 
has dedicated a new three-manual Hall organ. 

addition to the beauty of design, a striking feature of the 
installation is the echo organ. This comprises muted viol, 
vox angelica, fern flute, chimes and tremolo, and is located 
in a tower room at the rear of the church. The pleasing 
performance of this organ justified its selection on merit, 
which, through years of established reputation, has earned 
the slogan... “The Hall of Fame.” 

THE HALL ORGAN COMPANY 
WEST HAVEN - . CONNECTICUT 

In 

Street Methodist Church, Trenton, 
April 8, by Edward A. Mueller, chapter 
president. The, program was made 
especially interesting by the playing of 
Mr. Mueller’s own “Medieval Suite” 
for organ, including three numbers: 
“Chivalry and Romance,” “The Song 
of Blondel” and “A Medieval Festi- 
val.’ The State Street church quartet 
assisted with duet, trio and quartet 
numbers. The program was exception- 
ally well balanced and delightfully ren- 
dered. Many Trenton organists are 
organ pupils of Mr. Mueller. 

Ramona C. ANDREWS. 

Portland, Maine, Chapter. 

Portland chapter held a dinner at the 
Congress Square Hotel Feb. 6. The 
Rev. Mr. Silliman, pastor of the Old 
First Parish Church, established in the 
early part of the eighteenth century, 
made a historical address on the serv- 
ices of the church from the time when 
only Psalms were sung (line by line, 
first by a deacon, then by the congre- 
gation) to the present, when they have 
an excellent mixed quartet and a three- 
manual organ. The first musical in- 

strument allowed in the church was a 

bass viol; then a ’cello, clarinet and 

bassoon were added. In 1822 an organ 

was installed. 
The Portland chapter has concen- 

trated its activities this year upon re- 

citals. These have been well attended 
and the people have come to recognize 
our organization and to take an inter- 
est in recitals under our auspices. The 
churches are glad to welcome us and 
all the members have enjoyed becom- 
ing acquainted with the different church 
organs and hearing each other play. 

On Jan. 5, in the First Parish 
Church, Maud H. Haines, Velma W. 
Millay and John E. Fay were the or- 
gan soloists in a vesper service at 
which the quartet of the church sang. 
Gertrude L, Buxton is organist and 
director. On Feb. 26, Alfred Brinkler, 
F.A.G.O., state N.A.O. president, and 
Fred Lincoln Hill, state treasurer, gave 
a joint recital under the auspices of 
the chapter in the First Baptist Church, 
which has a new Hall organ. On 
March 27, at Mr. Brinkler’s studio, a 
recital was given by Harold Holt and 
Donald Allton, pupils of Mr. Brinkler, 
and George Faxon, pupil of Professor 
Hurd of Fryeburg Academy. 

Verma Wits MILbay, 
Secretary. 

Illinois Council. 

Members of the Chicago chapter in- 
vaded Wisconsin on the evening of 
April 29 and gave a joint recital on 
the new organ at the Lutheran Church 
of the Atonement in Racine. Those 
participating were Porter W. Heaps of 

the First Methodist Church of Evans- 
ton and the University of Chicago; 
Miss Fannie Mapes, assistant organist 
at St. Luke’s Church, Evanston, and 
S. E. Gruenstein of the First Presby- 
terian Church of Lake Forest. They 
found a beautiful new church edifice 
of which the prosperous city on the 
lake and the people of the parish, led 
by the Rev. John I. Meck, may well 
be proud, and a very adequate organ 
built by the Maxcy-Barton Company, 
the first three-manual in a Racine 
church. And the audience was made 
up of about 600 people, all of them 
trained by Orson E. White, organist of 
the church and a decidedly capable and 
enterprising pianist and teacher, to ap- 
preciate organ music of the highest 
type. The visitors also included or- 
ganists from the state line to Milwau- 
kee. 

The offerings of the evening consist- 
ed of the following: Elegy, H. V. Mil- 
ligan; “Swing Low, Sweet Chariot,” 
arranged by Archer; “Dreams,” Hugh 
McAmis; Introduction to Third Act 
of “Lohengrin,” Wagner (Mr. Gruen- 
stein); Andante Cantabile, Symphony 
4, Widor; Minuet, Boccherini; Sera- 
phic Chant (Sonata 2), Lily W. Mo- 
line-Hallam; “Caprice Heroique,” Bon- 
net (Miss Mapes); Spinning Song, 
Dupre; “Dreams,” Guilmant: “Scher- 
zo, Rousseau; “Ride of the Valkyries,” 
Wagner (Mr. Heaps). 
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By BETHUEL GROSS 

It is generally conceded that of all 
the arts, music has suffered the most 
in the worship of God. Great cathe- 
drals have been constructed whose 
walls evidence the influence of the 
ages, whose windows were years in the 
making, and whose altars would 
demand the reverence of even the most 
cynical; but we as an American nation 
have not always held the same high 
standard for the manner in which we 
sing praises to God Almighty. Can it 
be expected that persons invested with 
a cultural discernment should continu- 
ously enter into religious services 
whose musical content is of inferior 
character? 

The purpose of this thesis is, in some 
way, to counteract the effusions that 
have flooded our churches for the past 
hundred years, by determining as 
nearly as possible the indications of 
what might be considered a standard 

of modern church music. Over-exag- 

gerated sentimentality has invaded the 

sanctuaries to such an extent that it is 
time, along with the other progressive 
strides of drama, literature and _ art, 
that the musicians of this country 
come to an appreciation of true music. 

In consideration of this problem 
other things must remain equal. It is 
taken for granted that rural communi- 

ties for financial reasons and lack of 
vocal talent cannot produce the type 
of music that demands thorough musi- 
cal training. This research concerns 

itself with the city parish whose wealth, 
institutional facilities and musical op- 
portunities warrant and demand music 

that is equal to the architectural 
grandeur and the nobility of the better 
present-day churches. 

The first endeavor is to refute the 
main arguments that have been most 
responsible for the condition which 
exists. The greatest defense of church 
musicians for the present condition is 
the request of the laity—“Sing some of 
the good old things—something we 
know.” In other words, what ts really 
meant is to sing something that will 

require little or no mental effort to 
understand or appreciate. One can 
ask, how successful would be the 
clergyman who never presented a phil- 
osophy which demanded more thought 
and after-consideration than that of 
the Golden Rule, or the Parable of 
the Ten Talents? What is, then, the 
primary endeavor of worship, which, 
in the last analysis, is all any church 
is trying to obtain? Is the music of 
the sanctuary something which is 
offered for the delectation of the con- 
gregation? If so, then why does not 
the church resort to folksongs or arias 
from operas, which unfortunately is 
often done? 

Hence, rather than invite unpleasant 
complications, the majority of church 
musicians will, upon the above request 
render an anthem by Simper, or 
Shelley, or some florid number by 
Dudley Buck, which in most cases can 
be melodically and harmonically heard 
in its completion by the = ordinary 
layman after the first phrase has been 
announced. 

Another common situation found is 
the demand made by a group of laymen 
who constitute the music committee. 
They contend that since it is the lay- 
men who are responsible for the posi- 
tion the church musician holds and 
enjoys, the music should meet the 
fancy of those who create this office, 
regardless of their appreciation of 
things musical. There can be no 
definite suggestion as to how one who 
finds himself in such circumstances 
should handle the matter. It would 
depend greatly upon the convictions 
and enthusiasms the church musician 
maintained in regard to sacred music, 
and on how much value he placed upon 

ui 

holding his position. One might ask 
if the same laymen who were responsi- 
ble for the edifice in which they wor- 
shiped were fully aware of the differ- 
ent periods of architecture which were 
represented in its construction; of the 

full symbolism and history that is 
found in every part of the chancel and 
nave; of the intricate processes which 
stained-glass windows reflect; of the 
correct interpretation of the hymns; 
of the sources and theories from which 
the clergymen find inspiration to pre- 
sent their sermons. In most cases the 
answer would be in the negative. 

However, the entirety of all these in- 
struments of worship is not lost in the 
effect to help the layman, regardless 
of how uneducated, to a complete com- 
munion with God. The same condi- 
tion exists when music of the better 
type is sung in the chancel. True, the 
laymen cannot understand or account 
for the harmonic and melodic construc- 
tion of the Rachmaninoff “Beatitudes,” 
but the worshipful atmosphere its 
rendition creates is just as essential as 
the glow of the soit stained windows. 

The last and great reason for the 
general decline of church music has 

to do with theology. Since the time 
of the Reformation the approach to 
the evangelical forms of religion has 
been that of sentiment. The trans- 
formation from an austere and severe 
ritualism to highly emotional forms of 
worship was only a natural reaction. 
Hence, most, if not all, of the church 
music since the death of Gibbons has 
been characteristic of sentimentality, a 
thing which is carefully avoided by the 
majority of our modern theologians. 
The tendency of the past twenty-five 
years to return to the chancél form of 
architecture and worship again assures 
the need of a noble and more worthy 
type of music to keep pace with the 
progress which present indications 
show. 

Before making any further investi- 
gation of what might represent a pres- 
ent-day standard it is necessary to 
recognize the schools which in the past 
have produced a type of sacred music 
that probably can never be surpassed. 
There are four distinct schools which 
need no introduction. The first is the 
plainsong of the medieval period which 
is found in the early Roman Church. 
This has, as an outgrowth, the contra- 
puntal school of Palestrina. The sec- 
ond school was established under 
Byrd, Tye and Tallis, and closed with 
the death of Gibbons. It is known as 
the Early English, a noble style of 

church music of which the Anglican 
Church may well be proud. The third 
school is based on the German chorales 
and found its full expression in that 
master of all musicians, Johann Sebas- 
tian Bach. The fourth and last class 
consists of the works which fall under 
the heading of classics. Handel, Bee- 
thoven, Mendelssohn and Brahms are 
the culmination of all the first three 
schools listed above. There is no need 
for further comment concerning the 

desirability of church musicians turn- 
ing to the classics for the distinctive 
periods and festivals of the church year. 
There can be no higher peak of artis- 
try and ‘inspiration than Brahms’ 
“Requiem.” It touches the high point 
of musical and yet religious inspiration. 

Let it be well understood that there 
will be a careful avoidance of these 
four achat in this research. Many 
leading church musicians today never 
go outside these four schools for church 
programs. Indeed, many have asked 
if there is sufficient modern material 
to warrant the recognition of a modern 
school of church music. It is this 
question that offers a challenge to 
every serious student of choral sacred 
music. The four schools mentioned 
may or may not be entirely sufficient 
for the present-day sanctuaries. The 
question is: Does modern sacred 
music express the religious convictions 
of the present day, and at the same 
time does it do honor to the art of 
music—not just art for art’s sake, but 
an inspired yet truly musical call to 
worship God Almighty? 

It is interesting to note at this point 
that the four great schools of sacred 

music find expression in the faiths in 
which the-chancel conception of wor- 
ship are predominant—Roman, Angli- 
can and Lutheran. At this point one 
could logically ask: Why, if we find a 
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return of all Protestantism to the 
chancel atmosphere, do we not return 
to the contrapuntal schools for our 

music? To this question there are two 
answers: The first will be answered 
by making comparisons. To the 
grandeur of the Gothic structures of 
today have been added all the modern 
luxuries of present-day comforts, so 

that the atmosphere of the old cathe- 
drals pervades along with the con- 
veniences of cushioned pews, ventila- 
tion, controlled heating systems and 
unique lighting effects. The organ, 
which is, incidentally, the only instru- 
ment that can ever inspire an apprecia- 

tion of things divine, has been modern- 
ized in both the chambers and consoles 
to such an extent that far greater 

dynamic possibilities are at the organ- 
ist’s command. The pulpit is present- 
ing the philosophies of Christ that are 
strengthened and brought into the 
realm of reality by the discoveries in 
the fields of science and_ sociology. 
The same situation can and must apply 
to the music problem. The noble, 
straightforward and yet intricate quali- 
ties of the early church music can be 
joined to the freedom and dissonant 
trend of modern music. It is only 
when this is done that our modern 
church music will show marked signs 
of improvement. 

The second argument is that, regard- 
less of a return to symbolism and 
austerity, the majority of laymen for 
many generations to come will be 
evangelically minded, so that the feasi- 
bility of plainsong serving as a 
religious expression or language is 

doubtful. Modern demands are being 
made in every other phase of human 
endeavor; so it can be expected that 
the same demands will be made upon 
church music. 

The next step is to prove that the 
larger part of modern sacred music as 
popularly known is inadequate for 
present-day needs. For example, that 
familiar anthem, ‘““Gounod’s “Send Out 
Thy Light” (which represents the 
average choral work), was subjected to 
a few interesting experiments with 
several students of the Northwestern 
University School of Music. First, 
four students were found who because 
of choice of instrument and different 
lines of study were not interested in 
choral music and were not familiar 
with the anthem. They were all given 
the melody and the basic harmonic 
progressions of the first phrase, which 
embraces the words “Send out Thy 
light and Thy truth, let them lead me,” 
and asked to write the next three 
phrases that would normally grow out 
of the first phrase. There were vari- 
ances in the four melodies submitted, 
which were very similar to the con- 
tour and rhvthmic pattern of Gounod’s 
melody. The harmonic progressions 
were all identical with those of Gou- 
nod. We found by this experiment 
that “Send Out Thy Light” had the 
same characteristics that are wholly 

responsible for the popularity of what 
we call “jazz”—namely, obvious chord 
progressions, regular recurrence of 
rhythmic patterns and _ continuous 
diatonic phrase sequences. Then the 
melody of the whole first section of 
this same anthem was inverted and 
presented to six students, who did not 
recognize the tune in its inversion. 
They were asked to make an outline 
of the following sections which would, 
according to the banal treatment of 
most anthems, normally develop from 
this theme. Five out of the six listed 
the A B A C A form which is identical 
with Gounod’s arrangement; four of 
the six listed the same keys for differ- 
ent sections. The reader should bear 
in mind that these students when ques- 
tioned on this test were cautioned not 
to make the listings according to the 
nature of the modern influences and 
freedom of the present day, but to 
make no mental effort in arranging the 
diagram asked for. 

Does this not prove the obviousness 
of what has long been considered 
sacred music? Is there anything which 
the human mind can conceive that is 
less interesting and inspiring and 
which fails to hold respect continuously 
more than those things which are obvi- 
ous? The feasibility of going further 
into such experiments to show the mu- 
sical merits of well-known anthems is 
doubtful. Any serious musician who 
constantly recognizes that there is 
room for improvement will immediately 
agree that sacred music can in no way 
be compared with secular music. The 
question at this point which is invaria- 
bly raised is: Should it? This again 
reflects back on the standards of 
worship the parish maintains and advo- 
cates. 

We will now try to find the indica- 
tions of a norm by citing the opinions 
and suggestions of leading church 
musicians over the country. To obtain 
this data there was mailed to the 
church music directors of Protestant 
churches and better-known composers 
a letter containing these questions: 

1. State the name and composer of two 
choral works (anthems) most popular 
from the standpoint of your laymen. 

2. State the names and composers of 
two choral works (anthems) which you 
consider examples of good sacred music. 

3. What contributions are you making 
toward raising the standard of musical 
appreciation of your laymen? 

Any comment you may care to add will 
be more than welcome. 

Before going further let it be fully 
understood that this research is not 
attempting to determine on a distinct 
norm. To embark upon such a project 
would be to invite a host of violent 
criticisms that would find birth in many 
different prejudices that are bound to 
exist. Every choir director has a 
selected group of anthems which, be- 
cause of the sentiment of his early asso- 
ciations, or the peculiarities of his 
creed, or the sincere religious convic- 
tion he has found in the rendition of 
certain works, can never be withdrawn 
from his library. Most musicians also 
have a certain number of chord pro- 
gressions which please the ear to such 
an extent that if found in any anthem 
they will invariably make said anthem 
a criterion of sacred music. It is 
doubtful if a Palestrina, a Tallis or a 
Bach could at this period in America’s 
development present a comprehensive 
norm which would be accepted or 
would transplant the rigid patterns 
that have been so definitely ingrained 
upon the past generation. All one can 
even hope to do and still escape severe 
criticism is to point a finger in the 
direction of what the majority of 
church musicians consider the modern 
trend, or approach of a norm. 

The first question was listed to prove 
that church music composition the last 
hundred years has been on a decline. 
The musical taste of the average lay- 
man is, on the whole, on a very low 
plane. This is not a reflection on the 
laymen. It is due to the carelessness 
of church musicians in making selec- 
tions that do not require any great 
amount of effort and consideration. 
It stands to reason that the laymen’s 
taste will be equal to the type of music 
heard in early years. It is agreed that 
the task is not to educate the laymen 
musically, but to create a spirit and 
mind for worship and _ meditation. 
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However, there is a responsibility in accents, is rhythmic in its entirety. 
that the continuous mediocrity of the The harmonic texture is almost beyond | Arthur Dunham 
method in inviting them to worship 
does and has led to a decline. No 
human endeavor can stand still. The 
human race experiences either progres- 
sion or retrogression. 

The majority of anthems listed to 
the first question were by Goss, 
Spicker, Shelley, Stainer, Woodward 
and Buck, all men who have written 
more or less in the lighter vein. Let 
it be understood that there is no dis- 
counting the musicianship of these 
men. Some of their better-known 
anthems have probably done more 
to advance the Kingdom of God than 
any other agency of the Christian 

world. The contention is and_ still 
remains that “Hark, Hark, My Soul,” 
which was listed in over 75 per cent 
of the returned questionnaires, is not 
musically adequate for a _ cultured 
church-going public. Tests were made 
with this anthem as previously de- 
scribed with “Send Out Thy Light.” 
The results again were convincing of 
an objectionable obviousness. 

Another work which was found listed 
as a popular laymen’s anthem, and 
also listed by a number of church musi- 
cians as good sacred music, was “The 
Silent Sea,” by Neidlinger. The con- 
clusion upon anyalzing this work was 
found immediately summed up in one 
word, “atrocity.” The hackneyed 
phrases in this anthem are dishearten- 
ing when found to be so popular with 
both laymen and church musicians. 
There is no further argument needed 
in stating that this type of anthem 
stands in the musical world as Zane 
Grey stands in the field of literature. 

It was interesting to note that the 
laymen whose appreciation ranked the 
highest were those who had been for- 
tunate enough to attend churches 
where only the best was used. The 
word “best,” however, is a vague term, 
for many replies which detailed the 
intentions of singing only the best 
listed “The Silent Sea,” by Neidlinger, 
as a criterion of modern music. In 
replies which designated a musically 
intelligent group of laymen it was 
found that the anthems of the modern 
Russian liturgies were most common. 

To those having a sense of humor 
the apologies that were made for the 
replies to the question concerning the 
laymen’s tastes would have been most 
interesting. One respondent * when 
listing “Hark, Hark, My Soul,” Shel- 
ley, and “The King of Love,” Shelley, 
for popular laymen’s anthems printed 
in bold type on the side, “Alas, Alas!” 
Those two words contained more senti- 
ment concerning the present situation 
than any number of explanatory pam- 
phlets could contain. Another listing 
of “The King of Love,” Shelley, as- 
sured the department in parentheses 
that they did not hear it very often. 
A prominent Chicago musician insisted 
he would not list any of the “war 
horses” because of his embarrassment 
over them. 

There were varied conceptions of 
what is considered good sacred music. 
The composers listed the largest num- 
ber of times were Christiansen, Stew- 
art,. Lutkin, Noble, Andrews, Parker, 
Chadwick, Dickinson, Norden, Mac- 
farlane, Martin, James and a few for 
Rogers. There were, of course, many 
composers listed who belong to the 
classical schools which we will, as 
stated before, avoid in this discussion 
and a vast number of composers of the 
Russian school. The many omissions 
of truly fine composers and sacred 
works are due to the fact that this 
thesis is only dealing with the mate- 
rials and data which were received 

mails. through the return This re- 
search records only the opinions of 
those who are considered leading 
church musicians. The endeavor was 
as far .as possible to omit personal 
prejudices and pedagogical conceptions 
of the subject. 

The anthem which was listed in over 
50 per cent of the returned answers 
was the “One Hundred and Fiftieth 
Psalm,” by Franck. The most out- 
standing men in church music listed 
this work as a criterion, so, before 
going further, an analysis of this work 
will be made in order to discover what 
present- -day tendencies indicate. The 
main characteristic of this work lies 
in the voice leading. It is not like the 
majority of anthems written on a 

Mrs. James Reeder of Bloomington, 
Ill., was honored recently on the oc- 
casion of her twenty-fifth anniversary 
as organist of the Second Presbyterian 
Church of that city, as recorded in The 
Diapason May 1. 

chordal basis. Every voice is a distinct 
melody within itself, thus denoting a 
thorough contrapuntal knowledge and 
feeling. The mastery of the parts as 
a whole is evident when there are not 
found innumerable seventh and ninth 
chords and ordinary sounding progres- 
sions that many of | the return cards 
designated as “sugar.” Every progres- 
sion is bold and straightforward, yet 
avoiding the subdominant and domi- 
nant tonic phrases. The phrases as 
they follow have no tendency to ordi- 
nary diatonic sequential or sectional 
contrasts. Each section and phrase 
spells only the one word—freedom. 
There were returns to original rhythms 
and melodies, but never at regular 
obvious intervals. The beauty of the 
work, on the whole, is the reserve 
found in the materials used. The abil- 
ity to develop a complete anthem on 
two short themes by inversions, irregu- 
lar rhythmic entries, diminutions and 
unisons is an art many composers might 
do well to emulate. In the melodies 
of this anthem Franck subjected it to 
a severe test—that of writing it in 
unison. Austerity and not sentiment 
makes melody convincing, and thereby 
inspirational. Another point of inter- 
est lies in the accompaniment, which, 
if invested with the requisites of our 
highest standards, is a means which 
can add great beauty and worth to 

any choral work. This point, however, 
is optional, for the greatest anthems of 
the Russian liturgy are written for 

a cappella singing. Franck has made a 
delightful contrast with this anthem 
by using a theme in the accompaniment 
entirely foreign to the materials given 
to the voices. This theme, which is 
announced first by the accompaniment, 
is insistent throughout the anthem and 
in the final climax is given to the basses 
in their upper register, causing a thrill- 
ing effect and convincing any student 
of the importance and artistry of 
developing whole sections with a 
limited amount of material. 

Next attention was directed to the 
Russian school. There were few ex- 
ceptions to the replies that contained a 
high standard that did not have at 
least one Russian work listed. The 
selections from this school varied 
greatly. No one composer or anthem 
stood out, thus indicating a wealth of 
splendid material from this source. 
The most representative anthem of this 
school and. incidentally, the anthem 
which was listed a number of times is 
Rachmaninoft’s “Beatitudes.” It opens 
with an introductory eight-measure 
phrase which is, in itself. a musical 
gem because of its simplicitv. The 
main theme, which has a rhythmic 
pattern wholly foreign to regular 

chordal analysis. Its primarily tonic- 
dominant construction, yet its free- 
dom for key relations, is convincing. 
At first glance it appears to be con- 
structed on the basis of perpendicular 
harmonization, yet in the last section 
there are found the same materials 
treated in a contrapuntal fashion that 
can be compared to any Tallis or 
Purcell. It contains melodies for the 
bass section which are conducive to 
an enthusiasm that singers find d.ih- 

cult to control. Its main characteris- 
tic is how beautifully it avoids the 
inevitable cadences. 

There is no better remedy to stir the 
imagination and ambition of church 
musicians who have become indifferent 
to the subject at hand than a compre- 
hensive study of the Russian school. 
Along with the technical perfection 
there is a religious conviction that is 
inspiring. “Blessed Jesu,’ by Dvorak, 
was also listed frequently. Here is 
another example of a large artistic 
development on one small theme. Its 
ponderous declamations will demand 
the reverence and attention of the most 
ardent disciples of “Hark, Hark, My 
Soul.” 

Another anthem of 
school which was listed 
— which is also very characteristic 
vas “Bless the Lord, O My Soul,” by 
Ipolitoff- Ivanoff. Here we find mel- 
ody with more or less regular rhythmic 
patterns, but in direct ya gga to the 
ABAorABACA forms. A direct 
simplicity recommends it for use in the 
smaller parish. 

It is impossible to cover the Russian 
school adequately because of its im- 
mensity, both in its library and num- 
ber of contributing composers. They 
have gone farther in finding the norm 
than any other group of present-day 
musicians. 

the Russian 
many times 

The next group to be discussed is 
the American composers. There already 
have been listed those who found the 
greatest favor with musicians over the 
country. Now it is left to determine 
the main contributors of these better- 
known anthems. Of the American 

composers Parker leads the list. Parker 
is the one American who became inter- 
nationally known by his oratorio “Hora 
Novissima.” When England will ac- 
cept an American as a first-class 
choral writer his competencies then 
become like Caesar’s wife, “above 
suspicion.” Parker is best known and 
was listed the largest number of times 
by “The Lord Is My Light.” In this 
work one is convinced that he is sus- 
ceptible to good melody. However, 
there can be seen the influence of the 
sentimental environment of the Amer- 
ican sanctuaries, a thing from which 
composers will have to divorce them- 
selves if any real contributions to 
the sacred classics are made. Parker 
also demonstrates fully that the con- 
trapuntal school is essentially a vocal 
institution and should be made pre- 
dominant in every vocal attempt. He 
has an innate sense of harmonic and 
religious fervor. “The Lord Is My 
Light” denotes a splendid rhythmic 
pattern and a keen appreciation of 

Arthur Dunham has completed for 
the season his recitals at the Methodist 
Temple, Chicago, and has cut another 
notch in his unique record of organ 
programs on weekdays in downtown 
Chicago. Mr. Dunham's recitals on 
Tuesday and Friday at noon stand as 
the only offerings of this kind in Chi- 
cago. The setting is ideal. Mr. Dun- 
ham has a four-manual Skinner organ 
and a church auditorium adequate for 
all demands. This auditorium is at 
Washington and Clark streets, in a tall 
skyscraper, adjacent to the county 
building and city hall and near the 
large hotels and stores. These noon- 
day recitals, sponsored by George 
Dixon, a leader in the First Methodist 
Church, have attracted growing audi- 
ences of men and women from offices 
and stores and many out-of-town visi- 
tors who have been drawn to hear Mr. 
Dunham. In the season of 1929-1930 
fifty-seven recitals were played in the 
period from Oct. 4 to May 16. The 
programs included performances of 373 
compositions, of which forty-five were 
repeated by request. Twenty-four new 
pieces were played this year, including 
major works of modern composers for 
the organ. All three of the Cesar 
Franck Chorales were played twice. 
Many of Bach’s works were given, in- 
cluding those not so well known. 
Three new Rhapsodies by Herbert 
Howells were presented for the first 
time. Mr. Dunham played all except 
two of the recitals; for the remaining 
ones Keith Holton was at the console. 

dynamic possibilities. Parker tends a 
little to the A B A forms, but he has 
freedom in his use of them. In Mac- 
farlane’s “Open Our Eyes” there is a 
true simplicity which speaks of genius; 
however, it is almost defeated by its 
numerous hackneyed cadences. Here 
also is a contrapuntal approach and a 
conservative handling of harmonic 
materials. 

{To be continued. ] 

An Open Sesame— 
To the reproducing organ market is found 
in Artistouch Recreating Player Units 
and Artistouch Organ Rolls. 

Enterprising organ builders are finding 
this market a lucrative one; salesmen are 
eager to develop it. 

Let us show you how Artistouch equip- 
ment will increase your business. 
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Tribute é to Wador: as 

He Completes Sixty 
Years at St. Sulpice 

following tribute to Charles Marie 
Widor and review of his career was writ- 
ten for The Diapason, at the request of 
its editor, by Albert Riemenschneider, a 

former pupil of the great Frenchman and 
close associate and 

{The 

for many years a 
warm admirer of the organist of the 
Church of St. Sulpice in Paris, where 

now 8&5 years old, has served 

years as organist. ] 

M. Widor, 

for just sixty 

By ALBERT RIEMENSCHNEIDER 

An event of great interest to the 
organ world was recently celebrated at 
Paris. The colleagues of the perpetual 

secretary of the Academie des Beaux 
Arts, Charles M. Widor, had gathered 
upon the occasion of his receiving the 
medal from the city of Paris in honor 
of his sixtieth year of services as or- 
ganist at St. Sulpice. During two 
hours, from midnight until 2 o'clock, 

he related anecdotes in his inimitable 
manner about this church and its asso- 
ciations. When one member of the 

Academy of Sciences asked him when 
he became organist of St. Sulpice he 
replied: “I do not desire to recall, but 
I might say that I was at the organ 
in 1870 and, as I belonged to the ‘garde 
nationale, I was imprudent enough to 
play with my spurs on and received a 
very severe wound in my leg thereby.’ 

It would be safe to say that the great 
French master of the organ has created 
a record for long-time service which 
has never been equalled, and doubtless 
will not be, in this time of restless 
change. A number of things go to 
make this anniversary a most unusual 
one. First, it is seidom that an organ- 
ist is appointed at so early an age as 
24 to so important a position as that 
of St. Sulpice, which is considered the 
finest organ position in France. Sec- 
ond, the wonderful work which the 
master has accomplished in so many 
directions as composer, organ virtuoso, 
teacher of innumerable first-class or- 
ganists, writer, lecturer, editor, advisor 
to French musicians, leader in thought 
and last, but not least, as perpetual 
secretary of the Academie des Beaux 
Arts, which is one of the greatest 
honors conferred in France. Third, 
his unusual age and the wonderful 
vitality which he has preserved in his 
thought and work, One thinks in vain 
of a similar case. Of course, Reinken, 
whom Bach visited when he was 97 
years of age and who lived until he 
was 99, was an outstanding example, 
but he did not take the position at 
St. Katharine’s Church until he was 
40, thus making sixty years of service 

in one place an impossibility. 
There is no doubt that the high posi- 

tion of French organists today is due 
in great part to the influence of Charles 
M. Widor. He was aided in this by 
the organ builder, Cavaille-Coll, who 
furnished the means in the way of a 
most excellent organ, and by Alexandre 
Guilmant, who did much to popular- 
ize the instrument; but to Widor must 
no doubt go the lion’s share of the 
credit because of the lasting quality of 
his work. Fortunate indeed is the 
country and the art which has a man 
with such a versatile genius to lead the 
destinies of that art! 

Charles M. Widor 
Lyons, France, Feb. 22, 
writers have attributed 
sense of rhythm to the 
of Hungarian descent. 
under his father, whom he succeeded 
as organist of St. Francois, Lyons, in 
1860. He also studied at Brussels with 
Fétis and Lemmens. The latter is 
considered the founder of the present 
French school of organ playing. 

In 1869 he became organist of St. 

Sulpice, Paris, and has served there at 
the largest and finest organ in France 
continuously since that time. He has 
repeatedly said that the organ at St. 
Sulpice has been the inspiration for his 
first eight symphonies and that the 
symphonies and this organ are so close- 
ly connected that they are the personi- 
fication of each other. That being the 
case, it should be a duty of organists 

born at 
1845. Some 
his unusual 

fact that he is 
He studied 

was 

who wish to interpret these works in 
their 
Sulpice 

study the St. spirit to 

possibilities. and its 
correct 

organ 
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| Charles M. Widor, Whom Organ World Honors | 

Wallace Goodrich has done American 
organists a noble service in this respect 
in his book “The Organ in France.” 

The inspiration for the “Symphony 
Gothique” is the church of St. Ouen 
at Rouen, where the father of Marcel 
Dupre is organist. This is one of the 
most beautiful Gothic structures in 
France and contains a_ remarkable 
organ. Similarly the Romam cathedral 
at Toulouse St. Sernin was the inspira- 
tion for the “Symphonie Romane.” 

Three periods might readily be dis- 
cerned in Widor’s ten symphonies. The 
first four are based to a large extent 
upon the foundations of the past. The 
second group of four opens up a whole 
world of new organ thought and, al- 
though close to a half century has 
passed since their composition, nothing 
has since appeared which threatens to 
eclipse them. It will indeed be some 
time before they are appreciated at any- 
where near their full value. The 
“Gothique” and “Romane” form a 
third period in which the spiritual 
quality appears on its highest plane. 

A number of times prior to 1914 the 
master had told the writer that he never 
intended to compose any additional 
symphonies for organ. However, a 
few years ago appeared his set of 
3ach’s Memento,” which consists of 

six free arrangements and adaptations 
from Bach’s works and in 1927 was 
published the beautiful “Suite Latine,” 
which ranks with his best works for 
organ and shows the tremendous vital- 
ity of the man of 82 years of age at the 
time it was written. 

Widor is one of the most popular 
professional men in France. He is 
revered by everyone. His personality 
is positively captivating and he has a 
wonderful sense of humor. He has the 
happy faculty of saying the right word 
and doing the right thing at the right 
time and place, and his fund of anec- 
dotes is unlimited. 

He has untiring patience, as the fol- 
lowing anecdote will show. The writer 
was leaving the Institute de France 
after taking a lesson when another 
student, an organist from Sweden, 
began his lesson. It was the flat 
Prelude of Bach. A number of requests 
to repeat the opening measure drew 
the writer’s closer attention to the 
episode and before the organist went 
on there were seventeen repetitions by 
actual count of the opening measure 
until it was considered satisfactory. 
On the other hand, the one thing which 
he cannot tolerate is indifferent and 
mediocre work. He once instructed 
the writer, whom he had called to in- 
terpret a lesson for a poorly trained 
pupil who could not talk French, to 
tell that pupil “that [ am gone, gone 
to England’—“no,” he said, “tell him 
that I am dead and cannot give him 
any more lessons.” 

Widor has written in practically 
every large form of composition with 
success. He has written a number of 
books such as “Initiation Musicale,” 
“Technique de l’Orchestre Moderne,” 

“Fondations Portraits de Massenet a 
Paladilhe,” as well as numerous “pref- 
aces” to important works of other 
authors. 

He is a man of tremendous spiritual 
values, a good companion in any gath- 
ering, an inspiration to the earnest stu- 
dent and a man to whom the whole 
organ world can look up as a real 
leader. 

NEW SERIES AT NOTRE DAME 

Middelschulte Will Play Sunday 
Afternoon Recitals. 

Another summer series of recitals at 
Notre Dame University, South Bend, 
Ind., by Dr. Wilhelm Middelschulte is 
announced. These recitals have drawn 
large audiences in past years and are 
the occasion for the presentation of a 
great deal of classic and new organ 
literature of high merit. Dr. Middel- 
schulte will be assisted in all the re- 
citals by the Rev. Aloys Mergel, vio- 
linist. The first program will be pre- 
sented in the Sacred Heart Chapel 
Sunday afternoon, June 29, at 4 o’clock 
and the last on July 20. On July 27 
there will be a recital by Dr. Middel- 
schulte’s pupils. 

Following are the programs to be 
presented: 

June 29—Chromatic_ Fantasie and 
Fugue, Bach; Sonata, G minor, for vi- 
olin and organ, Henry Purcell; Elegy, 
Borowski; Fanfare (new), Mergl; 
“Tsolde’s Death Song,’ Wagner; Doric 
Toccata, Bach; “Agnus Dei,” Stelzer: 
Finale from Concerto in A minor, Mid- 
delschulte. 

July 6—“ Marche Funebre et Chant 
Seraphique,” Guilmant; Sonata in G 
major for violin and organ, Bach; “In 
Summer,” Stebbins; Variations on 
“Weeping, Mourning,” Liszt; Pas- 
torale, Reger; “Kyrie Eleison,” Sister 
Regina Dolores; “Ave Maria,” Sister 
Marie Cecile; Toccata, Fifth Sym- 
phony, Widor. 

July 13—Prelude to “Parsifal,” Wag- 
ner; Sonata in E minor for violin and 
organ, Veracini; “Prayer” (new), Flor- 
ence Frumviller; Aria with Thirty Va- 
riations (Goldberg Variations), Bach 
(transcribed by Middelschulte); Ada- 
gio from Sonata, Op. 22, Beethoven 
(transcribed by H. R. Thatcher); Fi- 
nale from First Symphony, Vierne. 

July 20—Toccata in F major, Bach; 
Concertino for violin and organ, Mergl; 
Heroic Piece, Rossetter G. Cole; 
“Moonlight,” Cordelia Schellinger 
Pardee; Chorale in A minor, Franck; 
Andante cantabile from Sonata in D 
minor, Albert Scholin; Andante and 
Finale from Concerto, Op. 136, Rhein- 
berger. 

Opens Tellers-Kent Office. 

The Tellers-Kent Organ Company 
has assigned Mark B. Petersen to take 
over its office at 13 Stevens avenue, 
Jersey City, N. J. Mr. Petersen is the 
successor to the firm of Charles C. 
Petersen & Brothers, established since 
1910. He will devote his time exclu- 
sively to the sale and maintenance of 
Tellers-Kent organs. 

That Distant Past 

as It Is Recorded in 

The Diapason Files 

TWENTY YE: ARS A AGO, ACCORD- 
ing to the issue of The Diapason of 
June 1, 1910— 
The American Guild of Organists at 

its annual meeting elected Frank 
Wright, Mus. B., A. G. O., warden. 
Dr. William C. Carl was elected sub- 
warden. The membership committee 
reported that the Guild had approxi- 
mately 1,000 members. 
A three-manual organ for the famous 

Mission Inn at Riverside, Cal., was 
ordered of the W. W. Kimball Com- 
pany. 

The Austin Organ Company report- 
ed the construction of nine four- 
manuals for the year. 

The three-manual Kimball organ 
built for Belmont College for Women, 
Nashville, Tenn., was dedicated with 
a recital by Harrison Wild of Chicago. 

All the property of the Hope-Jones 
Organ Company of Elmira, N. Y., was 
taken over by the Rudolph Wurlitzer 
Company and the employes of the fac- 
tory were moved to North Tonawanda, 

The Canadian College of Organists 
held its first council meeting and 
Dr. Albert Ham was elected the first 
president of the new organization. 

R. Huntington Woodman completed 
thirty years of service as organist. of 
the First Presbyterian Church of 
Brooklyn, N. Y., a a post he still holds. 

TEN YEARS AGO, ACCORDING 
to the issue of The Diapason of 
June 1, 1920— 
Charles M. Courboin planned to 

make regular trips between Syracuse 
and Philadelphia by airplane, to attend 
to his duties as organist in the two 
cities. 

A growing scarcity of skilled labor 
and a steadily rising cost of materials 
for organs were pointed out in a letter 
to members of the Organ Builders’ 
Association of America by Secretary 
Adolph Wangerin as problems to be 
considered at their annual meeting in 
New York late in July. 
Lynnwood Farnam, organist of the 

Fifth Avenue Presbyterian Church, 
New York, was appointed organist 
and choirmaster of the Church. of the 
Holy Communion and was to take up 
his new duties in October. 

Mrs. Laura Wood Grebe, a member 
of the American Organ Players’ Club 
of Philadelphia and prominent organ- 
ist of that city, was stricken with 
paralysis while playing at a musical 
service at the First Presbyterian 
Church and died a few hours later at 
her home in Bristol, 

The Diapason pointed out editorially 
that the organ building industry was 
facing a serious situation because of an 
embargo against the shipment of so- 
called nonessentials in view of the 
transportation snarl caused by lack of 
equipment and unauthorized strikes. 

WOOD PIPES 
In addition to our facilities for 

manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 
Our special process for impreg- 

nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 

Mid-West Organ Supply Co. 
ALTON, ILLINOIS 

H. WILLIAM 

HAWKE 
Mus. Bac. 

ST. MARK’S CHURCH 
1625 Locust Street, 

Philadelphia, Penn. 
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Boston News-Notes; 

Chadwick Honored; 

Record by Truette 

By DR. HAMILTON C. MACDOUGALL 

Boston, Mass., May 24.—It is gen- 
erally agreed that the most significant 
events of May have been the Chadwick 
celebrations of April 6, a concert of his 
compositions in Jordan Hall by the 
New England Conservatory orchestra, 
Wallace Goodrich conductor, and the 
Apollo Club, Thompson Stone con- 
ductor; and a dinner in his honor on 
the following evening at the Copley 
Plaza Hotel, Charles Dennee, chair- 
man. The dinner was an excellent one 
and the speeches were very good 
indeed; I cannot remember listening to 
better ones. Every speaker had an 
idea which he voiced eloquently and 
persuasively. Among those speaking 
were Henry Hadley, John Philip 
Sousa, Edward Burlingame Hill and 
Chadwick himself. After all, where 
will you find among the American 
native sons a composer of music 
superior in sincerity and originality or 
smacking more invitingly of American 
humor? 

Everett E. Truette has just com- 
pleted thirty-two consecutive years of 
service as organist and choirmaster at 
the Eliot Church, Newton. He gave 
an organ recital on May 21 on the 
Casavant memorial four-manual and 
echo organ of eighty-six stops, with a 
program from Widor, Vierne, Bonnet, 
Bossi, Philip James, Dvorak and Cyril 
Jenkins and a movement from his own 
Suite in G minor. Truette is a man 
and musician for whom we all have a 
deep respect. 

The Women Organists’ Club gave 
its final program in the Elks’ Hotel 
May 6 at ll a. m. It is to be hoped 
that this club will give a series next 
season. 

The annual meeting of the New Eng- 
land chapter of the Guild was held 
May 19, some thirty members being 
present. There was an election of 
officers, a paper by your correspond- 
ent on the A. G. O. convention in 
Memphis last June, which he attended 
as delegate from this chapter, and 
refreshments. John P. Marshall, who 
has served effectively as dean for four 
years, declined another election. The 
unanimous choice of all voting, and 
this included some forty proxies mailed, 
was for the nominating committee’s 
ticket: Raymond Robinson, dean; 
Francis Snow, sub-dean; Arthur Ryder, 
secretary; Edgar J. Smith, treasurer. 
A few changes in the executive com- 
mittee arising from expiration of 
stated terms of service were made. 
There is the finest spirit of co-opera- 
tion among the members of the chap- 
ter and plans for next season are 
already underway. 

The Central Church, Boston, is 
using its new Welte-Tripp organ in 
special music Sunday afternoons and 
on May 20 an evening recital by 
Charles M. Courboin was given. Henry 
R. Austin of the Arthur P. Schmidt 
Company is organist of this church. 

Francis Snow at Trinity Church dur- 
ing May used pieces by Bossi, Jongen. 
Widor, Karg-Elert, Pierne and Bach. 
Among anthems appear Parker’s 
“Behold Ye Despisers” and Ireland’s 
“Many Waters Cannot Quench Love.” 
Good old Stanford’s Te Deum in B 
flat was on one list and the Te Deum 
in F by Charles Bennett, for many 
years soloist in Trinity choir, on an- 
other. 

One of the interesting church calen- 
dars that comes to my office is the 
Parish Bulletin of All Souls’ Church, 
Lowell, Harold Schwab, organist. 
This leaflet, three and one-half by six 
inches, usually contains a sympathetic 
note on the service music. A specimen 
program of the Sunday afternoon ves- 
per service contains the Bach Passa- 
caglia in C minor, Theme and Varia- 
tions, “Concertante Duo,” for organ 
and piano, by Ebenezer Prout, and 
for the same instruments Franck’s 
“Piece Heroique,” Minuet from Schu- 

bert’s Sonata, Op. 78, the Intermezzo 
from Bizet’s “L’Arlesienne” Suite, and 
for piano solo the “Moonlight” Sonata 
entire. Carl Lamson was the pianist. 
There were baritone solos and the 
service was punctuated by the music 
and included a sermon. 

Gerald Foster Frazee sends me No. 1 
of volume 2 of “Notes from the Choir 
Loft,” published by the senior and 
junior choirs of the Auburndale Con- 
gregational Church. This is a large 
octavo of four pages; it is embellished 
with a cut of the organ, choir-loft and 
pulpit as they appeared on Christmas, 
1914. I have read every word of this 
interesting leaflet, finding it both en- 
joyable and __ instructive. Horatio 
Parker’s mother was organist of this 
church at one time and Parker wrote 
for the choir and dedicated to the 
minister of the church his anthem, 
“Thou Shalt Remember All the Way 
that the Lord Thy God Hath Led 
Thee.” 

At Trinity Church, Newton, Dubois’ 
“Seven Last Words” was sung on April 
15. On Passion Sunday, assisted by a 
violin and a violoncello, Leland A. 
Arnold of Trinity Church played as an 
extended prelude, “Sanctissima,” Cor- 
relli; “Marche Funebre,” Saint-Saens, 
and Largo (“New World” Symphony), 
Dvorak. I note frequent appreciative 
references in the parish paper to the 
music of the church. The choir has 
recently had a dinner and theater party 
and elected its officers for the coming 
year. 

Richard Law is organist and master 
of the music at St. Andrew’s Church, 
Wellesley. He sends me a service list 
with organ pieces by Gigout, Corelli 
and Smart. 

Frederick N. Shackley of the First 
Congregational Church, Everett, with 
the assistance of his choir and several 
soloists, including Carl Webster, ’cel- 
list, gave a miscellaneous secular pro- 
gram May 14. The musical offerings 
were varied and must have given much 
pleasure. 

Leland A. Arnold of Trinity Church, 
Newton Center, has been editing the 
parish paper during the indisposition 
of Dr. Sullivan, the rector. The serv- 
ice lists show a sustained catholicity of 
selection in service music. 

May 28 the Ensemble Choir, made 
up of a number of choirs of various 
denominations of greater Boston, was 
announced as giving a concert in Jor- 
dan Hall. Thompson Stone is con- 
ductor and Leland A. Arnold organist. 

S. DUNSTAN’S COLLEGE 
of SACRED MUSIC 

In afhliation with Brown University, the College 

offers a course leading to degrees of A.B. and 

Mus.Bac. The course is designed especially to 

meet needs of students desiring career as church 

choirmasters and organists. The College has at 

its disposal all the facilities of Brown University, 
including Pembroke College for Women: all aca- 
demic work, such as English, Modern Languages, 

History, Science, etc., will be done in the regular 

University courses. The College will offer courses 

in Musical Theory (Harmony, Counterpoint, 

Canon, Fugue, Form); Improvisation; Organ- 

Playing; Organ-Construction; Chamber-Music; 

Choir-Training and Organization; Sunday-School 

Music; courses in the History of Music; Hymnology 

and Plainsong; Liturgics; Theology, the Bible, the 
Psychology of Worship and Worship-Forms; 

Pageantry; Church Art and Architecture. In the 

chapel of the College students will have opportunity 

for laboratory work in actual service-playing, 
under expert criticism. Demonstration work in 

choir and voice training will be provided through 

the Choir-School of the College, and the two 
professional choirs maintained by the College. 

we ee oe 

For fuller information and catalogue, address The Rector, 
Rev. Water Wixtias, 84 Benefit St., Providence, R. I. 

CLOKEY 
COMPOSER-ORGANIST 

Pomona College 
Claremont, California 

N. DOERR 
Electric Blowers Installed 
Overhauling, Rebuilding 

Voicing, Tuning and Repairing 
Estimates Furnished on 

New Organs 

2420 West 16th Street 
CHICAGO, pool 

PHONES: Shop, Canal 22 
Residence, Frais 2472 

FRANKLYN W. MAC AFEE 
American Concert Organist 

will Teach a 

Summer Course of Organ 

New York School of Music and Arts 
310 West Ninety-second Street, New York City 

A few Comments of Press from Maine to Michigan: 

Played with much success. The young Organist has a fluent manual 

and pedal technique—MUSICAL COURIER. 

He carried us into ecstasy. We venture to predict great things for him 
in a musical career. We are proud of him in his musical atainment, as 
we are of Lindy in his sphere—REV. A. G. JOHNSON, Musical Courier. 

A large audience greeted him. * * * The climax of his concert came when 
he played the Fifth Symphony of Widor’s. * * * His pedal technique was 

inost unusual.—SPRINGFIELD UNION, Springfield, Mass. 

The remarkabie talent displayed made a profound impression upon his 
hearers. The program consisted of several selections, masterpieces of 

their respective composers, which, because of their difficulty of construc- 
tion require exceptional ability in presenting of them which was fully 
met by the skill of the player—COLD SPRING RECORDER, Cold 
Spring. N. Y 

Showed a ae ability. * * * His recital at Greene Ave. Baptist Church, 
Brooklyn, N. Y.. was 

THE DIAPASON. 
well played and was enjoyed by a large audience.— 

He has a finished touch and a great future before him.—REV. WM. R. 

TORRENS. Brooklyn, N. Y 

are musical treat. * * * displayed remarkable talent and _ skill.— 
Gu LFORD (MAINE) REGISTER. 

His program was varied and contained difficult selections which were 

mastered with ease.—BANGOR (MAINE) NEWS. 

Franklyn W. MacAfee can be classed as an artist. He charmed the 

large audience that greeted him. * * * his fine selections, so wonderfully 
Dlayed * * * expressed enthusiasm of the audience was spontaneous.— 

HASTINGS BANNER, Hastings, Mich. 

KATE ELIZABETH FOX, F.A.G.0. 
Organ Recitals 

Organist and on Director 
FIRST "GONGR REGATIONAL CHURCH 

Dalton, Mass. 

Lessons can be arranged by Director of School 

RALFE LEECH STERNER 
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MUSICAL FETE OPENS 
WHITE PLAINS CENTER 

CHRISTIAN AT BIG AEOLIAN 

DeLamarter Concerto Displays Fine 

Qualities of Large Instrument in 

Community Center—Stoessel 

Directs Vast Chorus. 

By RALPH A. HARRIS. 
The Westchester County, N. Y., 

Recreation Center was opened and 
dedicated in an impressive manner, 
with appropriate ceremonies, on the 
evening of Thursday, May 22. The 
building occupies a prominent site near 
the White Plains station, on the beauti- 
ful Bronx river parkway, and is from 
every angle an imposing structure. To 
the casual eve it gives an awe- inspiring 

impression of extreme simplicity of 

design, yet with great strength and 
solidity. Both inside and out the 
design is modern, with geometric 
motifs of both cylindrical and rec- 
tangular shape, beautiful to behold. 
The proscenium arch, flanked by the 
modernistic case of the organ, is most 
unusual, reminding one somewhat of 

the mall in Central Park because of 
its exactly semi-circular shape, with a 
peculiar arrangement of arrows at 

regular intervals. It is adorned artis- 
tically with crimson velour drapes, 
against a drop of a dark blue shade, 
and all that against a most beautiful 
background of blue sky, with here and 
there an occasional fleecy cloud. 

That is the setting in which we 
viewed a chorus of nearly 2,500 voices, 
with a symphony orchestra of approxi- 

mately 100 instruments, all under the 
direction of Albert Stoessel. The audi- 
torium, the only part of the building 
completed, seats about 7,000 persons, 
and was packed. 

After the singing of “The Star- 
by the entire assem- 
Meyer, chairman of 

Commis- 

Spangled Banner” 
bly Mrs. Eugene 
the Westchester Recreation 
sion, introduced the speaker, Ray L. 

Wilbur of Washington, secretary of 
the interior. He congratulated West- 
chester on its being a pioneer in the 
field of doing something to restore to 
children of the modern civilization the 
things which those of former genera- 
tions had—natural play. Recreation is 
not necessarily rest; it may be mere 
recuperation, change, or satisfaction; 
these things we can restore to our chil- 
dren by really concerted effort. Mr. 
Wilbur conveyed the congratulations 
of one whom he termed “America’s 

great open-air and camp-tire man, 
lerbert Hoover.” 
The Bach “Break Forth,” sung with 

both organ and orchestral accompani- 
ment, was. skillfully restrained and 
effectively interpreted, with a splendid 
momentary climax. An unusual ar- 
rangement of the ancient hymn “Ye 
Watchers” was most effective—a 
stanza for the women’s voices, then 
one for the men, with a delightful 
descant, and finally the voices in uni- 
son against a contrapuntal background 
of orchestra and organ. 

After the intermission came the im- 
portant number of the evening, the 
DeLamarter Concerto in E for orches- 
tra and organ, with which Palmer 
Christian dedicated the large Aeolian 
organ. The specification of this in- 
strument was published in The Diapa- 
son Aug. 1, 1929. The Chicago man’s 
work (only the second and third move- 
ments were used) gave ample display 
of the beautiful strings, the brilliant 
flutes, almost dazzling in resonance, 
and the enormous pedal organ. These 
three features Mr. Christian ably 
demonstrated; and what is more im- 
portant at the first hearing of an organ 
than a clean, intelligible display of just 
what is there? 

The fanfare floating organ is on high 
pressure, and seems very effective. 
And, we may further say, that the 
organ at all times seems to maintain 
its own individuality, never once losing 
itself in the composite tonal effects of 
the orchestra. 

The finale of the program, excerpts 
from the last act of “Die Meister- 
singer,” was thrilling. A larger male 

chorus would have improved it, but 
Mr. Stoessel made the most of the 
material at hand. This number was a 
fitting and splendid finale to a magnifi- 
cent program. 
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| Texas Organists in Session at Dallas | Auditors—Mrs. V. M. Fulton and 
_ Miss Edith Brown. 

TEXAS CONVENTION 
MAKES A NEW RECORD 

MEETING 

Guild Forces Gather for Two-Day 
Session and Re-elect Officers, 

Headed by Mrs. Walter Alex- 

ander—Excellent Program. 

DALLAS SUCCESS 

The fifth annual state _——. of 

the Texas chapter, A. G. was held 
in Dallas, May 20 and 21. The religious 
service which opened the convention 
was most impressive. It was conduct- 
ed by the Rev. W. J. H. Petter, rector 
of All Saints’ Church. 

Organ solos were played by Mrs. 
E. R. Brooks, Mrs. Alexander Dollins 
and Mrs. Walter Alexander, and 
Gounod’s “Divine Redeemer” was sung 
by Mrs. Albert Smith with accompani- 
ment of organ by Miss Katherine 
Hammons, Mrs. Harry V. Culp at the 
piano, Matthew Blair, violinist, and 
Mrs. Viola Lovelace, ’cellist. The choir 
of the East Dallas Christian Church 
sang “Rejoice in the Lord,” by 
Mascagni. 

After 
reports 

the registration the annual 
of standing committees were 

heard. These reports indicated a most 
successful year’s work. Mrs. Ernest 
Peoples, Jr., chairman of the member- 
ship committee, reported twenty-two 
new members, two transfers and one 
re-instatement. 

A very interesting talk on the sub- 
ject “Will the Radio ever Take the 
Place of the Church Service?” was 
made by Mrs. Claire Perkins Mangum, 
organist and choir director of Wesley 
Church, Greenville, Tex. The round- 
table discussion on “How May We Pro- 
mote Interest in Guild Work,” led by 
Miss Sallie Carr, organist of the First 
Presbyterian Church of Hillsboro, 
brought forth many fine ideas. 

At the luncheon greetings 
brought from Homer Wade the 
Dallas Chamber of Commerce; Mrs. 
Mamie Folsume Wynne, president of 
the Dallas Federation of Music Clubs; 
Miss Sallie Carr, president of the Sec- 
ond District of Federated Music Clubs; 

were 

of 

Harry Lee Spencer, for the visiting 
organists, and W. J. Marsh from the 
Texas Composers’ Club. A_ unique 
favor in the form of a_blue-bonnet 
scene painted on a small wooden map 
of Texas was laid at each place. These 
were painted by Mrs. J. kK. Oglesby, a 
member of the Texas chapter. 

The composers’ concert at the First 
Presbyterian Church was a_ highly 
creditable affair. 

At this concert Miss Dora Poteat, 
Mrs. Charles Mitchell, W. J. Marsh, 
Mrs. J. H. Cassidy and Kenneth E. 
Runkel presented new works of their 
own. 

The close of the convention came 
with the musicale- tea at the University 
Club, which is on the roof of a ten- 
story building in the heart of the city. 

doubt this has been the 
most successful convention ever held 
by the chapter, and the record of the 
year’s work shows that the organiza- 
tion has been fortunate in the choice of 
its presiding officer, Mrs. Walter 
Alexander, who has been untiring in 
her efforts, and that she has had co- 
operation from her associates and from 
the membership. 

The election of officers for the year 
took place during the business session 
and resulted in a re-election of the 
entire staff, as follows: 

Dean—Mrs. Walter Alexander. 
Sub-dean—W. J. Marsh. 
Secretary—Miss Alice Knox Fergus- 

son, A. A. G. O. 

Registrar—Mrs. 

Without 

I. W. Simmons. 

Parliamentarian—Mrs. J. L. Price, 

Executive board for three years— 
Miss Gertrude Day, Mrs. W. H. Satter- 
field and Mrs. H. M. Whaling, Jr. 
Chaplain—Dr. Floyd E. Poe. 
Those present from other cities were: 

Fort Worth, Misses Helen Ewing, 
Frances Davies, Marie Lylan, Mrs. 
L. N. Rudmose, W. J. Marsh; Paris, 
Mrs. Roy Johnson; Waco, Mrs. Alex- 
ander Dollins and Harry Lee Spencer; 
Cleburne, Mrs. V. M. Fulton; Hills- 
boro, Miss Sallie T. Carr; Greenville, 
Mrs. Edward Mangum; Jacksonville, 
Kenneth E. Runkel. 

Weltes for New York University. 

The Welte-Tripp Organ Corporation 
has installed a two-manual and a three- 
manual for the music department of 
New York University. These organs 
were designed by Dr. Hollis Dann and 
Dr. T. Tertius Noble. 

Graduation recitals of high merit 
were played by three students of Rus- 
sell Gee at Lake Erie College in the 
Helen Rockwell Memorial music build- 
ing in May. Judith Sunkle played May 
8, Frances Coates May 11 and Dor- 
othy Schneider May 15. 

EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 

CONCERT ORGANIST 
1316 Euclid Street, N. W. 

Washington, D. C. 

C. ALBERT 

SCHOLIN 
M. Mus. 

Waterloo, Iowa 
Recitals and Instruction 

Among Recent Contracts Received— 

METHODIST EPISCOPAL CHURCH, 

Bolivar, N. Y. 

METHODIST EPISCOPAL CHURCH, 
Glen Ellyn, Ill. 

CHRIST EVANGELICAL LUTHERAN CHURCH, 
Jersey City, N. J. 

SACRED HEART R. C. CHURCH, 
Hudson Heights, N. J. 

ST. CASMIR’S CHURCH, 

Rochester, N. Y. 

UNITED BRETHREN CHURCH, 

Shamokin, Pa. 

IMMANUEL LUTHERAN CHURCH, 

Bristol, Conn. 

SLAVIC LUTHERAN CHURCH, 
Detroit, Mich. 

ST. ALPHONSUS R. C. CHURCH, 

Auburn, N. Y. 

ST. PAUL’S LUTHERAN CHURCH, 
Newville, Pa. 

THE MARR AND COLTON CO. 
Organ Designers and Builders 

WARSAW, N. Y. 

Beauty of Tone and Excellence of Workmanship. 

America’s Finest Organ for the Church, Lodge, Residence. 



Che Lxtey Organ 
Published monthly by the Estey Organ Company of Brattleboro, Vermont and New York City 

Big Contract Awarded to Esteys 
For Seven Large Three-Manual Reproducing Organs for New York 

City High Schools at Cost of $168,000 

N the face of some of the keenest competition in the history 

of the organ industry, the Estey Organ Company has been 

awarded the contract for building pipe organs for seven of 

the large New York City High Schools. It is one of the largest 

organ-building orders ever recorded in the trade, and larger than 

any other one contract ever negotiated by the Estey Company. 

The actual sum involved in the contract is $168,000, making 

the cost of the seven organs average approximately $24,000 each. 

The specifications call for instruments identically alike for each 

of the seven schools, and each organ is to be equipped with auto- 

matic player. The contract, finally signed this month, calls for de- 

livery of the organs within one year from date. 

When these seven Estey organs are installed, New York City 

schools will have embarked on a program of musical education 

and appreciation with organ equipment which will outrank that 

of any other city in the country, but this is only a beginning of 

the program. Additional appropriations have been made for still 

further use of the pipe organ in the large high schools of the city, 

giving a permanent recognition to the importance of the pipe 

organ in school music courses. 

That the Estey instrument should be the choice of New York 

City experts both on the score of price and quality after six months 

of careful consideration, is a matter of interest and importance 

to other municipalities which may be considering organs for 

school purposes. 
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Che Estey Organ 

Some Other Estey Organ Installations 

Lewisburg, W. Va. 

Philadelphia, Pa. 

Sioux City, Ia. 

Smyrna, Turkey 

Columbia, S. C. 

New York City 

Poughkeepsie, N. Y. 

Salem, Ore. 

Baltimore, Md. 

San Rafael, Calif. 

Portland, Ore. 

Statesville, N. C. 

Middlebury, Vt. 

Brooklyn, N. Y. 

Boston, Mass. 

Nevada, Mo. 

Granville, O. 

Vancouver, Wash. 

Brookings, So. Dak. 

E. Providence, R. I. 

Greenville, S. C. 

Greenville, Tenn. 

Greenville, S. C. 

In Schools and Colleges 

of the United States 

\ 

Greenbriar College 

Northeast Manual Training School 

Morningside College 

A. B.C. F. M. College 

Columbia College 

Institute of Musical Art 

Vassar College 

Institute for the Blind 

St. Mary’s Industrial School 

Dominican College 

Reed College 

Mitchell College 

Mead Memorial Chapel 

Hebrew Orphan Asylum 

Boston University 

Cotta College 

Denison University 

State School for the Blind 

S. D. State College 

Mt. St. Mary’s Academy 

Greenville Womans College 

Tusculum College 

Womans College \ 

Boston, Mass. 

Chicago, Ill. 

Los Angeles, Calif. 

Syracuse, N. Y. 

Franklin, Mass. 

Wellesley, Mass. 

Stockton, Calif. 

Canton, N. Y. 

Ferrum, Va. 

Pawling, N. Y. 

Pikeville, Ky. 

Palo Alto, Calif. 

Irvington, N. J. 

Mt. Hermon, Mass. 

Stockton, Calif. 

Auburn, N. Y. 

Glen Mills, Pa. 

Brooklyn, N. Y. 

Waltham, Mass. 

Worcester, Mass. 

Berkeley, Calif. 

Harrogate, Tenn. 

Chicago, Ill. 

Boston University 

Crane Technical High School 

Polytechnic High School 

Syracuse University 

Déan Academy 

Wellesley College 

College of the Pacific 

St. Lawrence University 

Ferrum Training School 

Pawling School 

Pikeville College 

Castilleja School for Girls 

High School 

Chapel, Mt. Hermon School 

College of the Pacific 

Academic High School 

School for Boys 

Polytechnic Preparatory County Day 

School 

Notre Dame Training School 

Notre Dame Normal Institute 

State School for the Blind 

Lincoln Memorial University 

College of American Surgeons 

The character and distinction of an Estey organ is a reflection of eighty years 

(four generations of Esteys) of Vermont skill and integrity. Investigation 

of the factory, raw material, methods, personnel, financial strength, size, ex- 

clusive features and completed instruments will convince one interested that 

the installation of an organ embodying superior design, construction and, 

most important of all, tone, may be intrusted to Estey. 

If interested in getting estimates for school organs, write to 

ESTEY ORGAN COMPANY 
BRATTLEBORO 

GENERAL SALES HEADQUARTERS, 642 FIFTH AVENUE, NEW YORK 

VERMONT 
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RIVER FOREST CHURCH 
GIVES SKINNER ORDER 

FOR NEW GRACE LUTHERAN 

Beautiful Edifice in Western Chicago 

Suburb to Have Three-Manual 

with an Echo Division—Loch- 

ner the Organist. 

Grace Evangelical Lutheran Church 
of River Forest, Ill., whose new edifice 
is to be a beautiful addition to the 
ecclesiastical architecture of the western 
suburbs of Chicago, and of which Pro- 
fessor M. Lochner is the organist, has 
awarded to the Skinner Organ Com- 
pany the contract for a three-manual, 
with an echo division. Herbert E. 
Hyde, in charge of the Chicago of- 
fice of the Skinner Company, closed 
the deal. 

Following is the stop specification 
prepared for this instrument: 

GREAT ORGAN. 
Bourdon, 16 ft., 61 pipes. 

First Diapason, 8 ft., 61 pipes. 
Second Diapason, 8 ft., 61 pipes. 
Harmonic Flute, 8 ft., 61 pipes. 
Flute, 4 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Grave Mixture, 122 pipes. 
Tromba, 8 ft., 61 pipes. 

j SWELL ORGAN. 

Open Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Voix Celeste, 2 rks., 8 ft., 146 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Mixture, 3 rks., 183 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana (blank), 8 ft. 
Tremolo, 

CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Flute, 4 ft., 78 pipes. 
Nazard, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Harp and Celesta, 61 bars. 
Tremolo. 

ECHO ORGAN (Playable 
Diapason (blank), 8 ft. 
Fern Flite, 8 ft., 73 pipes. 
Vox Angelica, 2 rks., 8 ft., 146 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Cathedral Chimes, 25 tubes. 
Tremolo. 

from Great). 

PEDAL 
Open Diapason 

pipes. 

Bourdon, 16 ft., 
Echo Bourdon (Great), 
Octave, 8 ft., 12 pipes. 
Flute, 8 ft., 12 pipes. 
Waldhorn (Swell), 16 ft., 32 notes. 
Cathedral Chimes (from Echo). 

ORGAN. 
(bearded), 16 ft., 32 

32 pipes. 
16 ft., 32 notes. 

FOR A PROVIDENCE’ CHURCH 

Frazee to Install Three-Manual at 
Westminster Unitarian. 

An important new contract awarded 
to the Frazee Organ Company, Everett, 
Mass., is for a three-manual fer West- 
minster Unitarian Church, Providence, 
R. I. This contract’ was secured 
through the Frazee Organ Company’s 
Providence representative, George W 
Stanley, Jr. Frederick W. Very is or- 
ganist and choirmaster of this church 
and prepared the specifications. The 
stop list is as follows: 

GREAT ORGAN. 
1. Open Diapason, 8 ft., 73 pipes. 
2. Concert Flute (from No. 26), S t.. 

73 notes. 
3. Gamba, 8 ft., 73 pipes. 
4. Duleiana (from No. 28), 8 ft. 73 

notes. 
5. Octave (from No. 10), 4 ft., 73 notes. 
6. Orchestral Flute (from No. 26), 4 ft., 

73 notes. 
7. Grave Mixture, 2 ranks, 122 pipes. 
8. Chimes (from No. 33), 8 ft., 25 notes. 

Tremolo. 

SWELL ORGAN. 
9. Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 85 pipes. 
11. Gedeckt (Ext. No. 9), 8 ft., 73 notes. 
12. Viol d’Orchestre, 8 ft., 73 pipes. 
13. Salicional, 8 ft., 85 pipes. 
14. Voix Celeste, 8 ft., 49 pipes. 
15. Aeoline Celeste, 2 ranks, 122 pipes. 
16. Flute (Ext. No. 9), 4 ft., 73 notes. 
17. Salicet (Ext. No. 13), 4 ft., 73 notes. 
18. Twelfth (Ext. No. 28), 2% ft., 61 

notes. 

19. Flautino (Ext. No. 9), 2 ft., 61 notes. 

20. Tierce (Ext. No. 28), 13/5 ft, 61 

notes. 

21. Mixture, 3 ranks, 61 notes. 

22. Cornopean, 8 ft., 73 pipes. 

Franklyn W. Mac A fee, , Y oung Conce rt Organist - “if 

e 

e 

e 

¥ 

e 

# 

a 

Franklyn W. MacAfee, the talented 
young organist who has been making 
an exceptional record as a recitalist 
both in his home city of Detroit and 
in the cities of the East, is to teach 
a summer organ course at the New 
York School of Music and Arts, 310 

West Ninety-second street, according 
to an announcement from the school. 
Mr. MacAfee has been heard this sea- 
son in a number of cities and the press 
comments evoked by his performances 
in all the places visited have been most 
flattering. 

Edward S. Breck 

As announced in last month’s issue, 
Mr. Breck is the winner of the cash 
prize of $100 given by Ernest M. Skin- 
ner under N. A. O. auspices for the 
best arrangement for the organ of the 
Overture to “Prince Igor,” by Borodin. 
Mr. Breck is organist and director of 
music at the Morrow Memorial Metho- 
dist Episcopal Church of Maplewood. 
¥. J. 

3. Oboe, 8 ft., 73 pipes. 
4. Vox Humana, 8 ft., 61 pipes. 
5. Harp Celesta, 49 notes. 

Tremolo. 

CHOIR ORGAN. 
26. Concert Flute, 8 ft., 73 pipes. 
27. Flute Celeste, 8 ft., 49 pipes. 
28. Dulciana, 8 ft., 85 pipes. 
29. Unda Maris, 8 ft., 49 pipes. 
30. Orchestral Flute (Ext. No. 26), 4 ft., 

61 notes. 

31. Dulcet (Ext. No. 28), 4 ft., 61 notes 
32. English Horn, 8 ft., 61 pipes 
33. Chimes, 8 ft., 25 tubes 
34. Vibra Harp, 8 ft., 49 bars 

Tremolo. 

PEDAL ORGAN. 

35. Open Diapason, 16 ft., 32 pipes 
36. First Bourdon, 16 ft., 44 pipes 
37. Lieblich Gedeckt (from No. 9), 16 ft., 

32 notes. 
38 Bourdon (Ext No. 6) 8 ft 2 

notes. 

39. Flute (from No. 26), 8 ft., 32 notes 
40. Dulciana (from No. 28), 8 ft, 32 

notes. 

Recital by Carolyn M. Cramp. 
Carolyn M. Cramp was one of the 

principals in a recital at the Town Hall, 
New York, May 3. Her work has been 
frequently reviewed in these columns. 
A graduate of the Guilmant school, 
and active in high school music train- 

ing, she has become a prominent figure 
in the organ world. Miss Cramp 
showed in this recital her usual bril- 
liant technique and clean-cut style in 
both manual and pedal work. Her pro- 
gram included works both classic and 
modern, the big feature being the 
Allegro from Dr. Dickin#on’s “Storm 
King’’ Symphony. 

Bach B Minor Mass in New York. 
The Bach B minor Mass was given 

at Carnegie Hall, 
combined Oratorio Society and Bach 
Cantata Club, with a symphony orches- 
tra under the baton of Albert Stoessel, 
with Hugh. Porter at the organ, Mon- 
day evening, May 5. A packed house, 
filled with enthusiastic admirers of the 
work, enjoyed both chorus and soloists, 
in spite of the mid-summer tempera- 
ture. The choral work was exquisite 
and the soloists performed, in a re- 
markable way, the difficult, sometimes 
almost impossible, tasks assigned to 
them. The event was acclaimed as 
one of the finest presentations of this 
work in recent seasons. Mr. Porter 
handled the new Kilgen organ bril- 
liantly, always in fine unanimity with 
orchestra and chorus. 

Marchal Conducts Chicago Classes. 
During his stay in Chicago Andre 

Marchal, organist of St. Germain-des- 
Pres, Paris, gave a series of interpre- 
tation classes and private lessons for 
advanced organ students of the Amer- 
ican Conservatory of Music under the 
direction of Frank Van Dusen. 

Ernest C. Schirmer of the E. C. 
Schirmer Music Company, Boston, has 
acquired the set of the celebrated Bach- 
Gesellschaft edition of the complete 
works of Johann Sebastian Bach, the 
only complete edition of Bach’s works 
in full orchestral score where so com- 
posed, formerly belonging to the late 
Right Hon. the Earl of Balfour. The 
works consist of fifty-seven folio vol- 
umes bound in cloth, gilt and leather, 
with the name of the Earl of Balfour 
stamped on the cover. The Gesell- 
schaft edition of the complete works 
of Bach is now next to impossible to 
procure. 

Eastman 

School of Music 
of the University of Rochester 

(An Endowed Institution) 

Howard Hanson, Director 

Raymon Wilson, Director, Summer Session 

Summer Session 

June 23-July 26 

Harold Gleason Offers Special 

Courses for Organists 

Course in Organ Repertoire 

Course in Church Organ Playing 

Private Instruction 

For Catalogue, Address Secretary A. H. Larson, 

Eastman School of Music, Rochester, N. Y. 

New York, by the . 
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ORNAMENTS OF PROFESSION 

“Well done, good and faithful serv- 
ant” may well be the greeting this 
month to several prominent men in 
the world of organ playing whose 
anniversaries are subjects of news arti- 
cles in this issue of The Diapason. 
And the greeting is the happier for the 
fact that all of them are still on this 
earth continuing in their usefulness. 

R. Huntington Woodman has 
achieved the remarkable record of half 
a century in the First Presbyterian 
Church of Brooklyn and his neighbors 
and friends among the organists of 
Greater New York made it very evi- 
dent at the jubilee service in this church 
what they thought of Mr. Woodman, 
who has been a conspicuous ornament 
of the profession, not only by virtue 
of his church work from Sunday to 
Sunday, but through the medium of 
his excelleut compositions. 

In Philadelphia one of the best-loved 
organists of this generation has also 
just completed fifty years of church 
work, though his service has included 
two churches, in one of which he has 
played for the last forty years. Dr. 
John McE. Ward likewise has served 
not only his church, but his fellows 
throughout the country, in many ways. 
As president of the American Organ 
Players’ Club he has been at the helm 
of this valuable and distinguished or- 
ganization for more years than the files 
of The Diapason serve to recall. And 
Dr. Ward, like Mr. Woodman, is by 
no means at the point of retirement. 

Next we turn our attention across 

the Atlantic and there the man who is 
probably the best known in America 
of all French organists, though he has 
never set foot on this side of the sea, 
has been signally honored by the entire 
French nation on the sixtieth anniver- 
sary of his appointment as organist of 
the Church of St. Sulpice in Paris. 
Literally hundreds of American organ- 
ists who have received direct inspira- 
tion from Charles Marie Widor pay 
him honor on his anniversary. AI- 
though he has reached the age of 84 
he is still active and cheerful—a shining 
example of the healthfulness of organ 
playing. We are indebted to Albert 
Riemenschneider, himself a tower of 
strength in the organ world, whose 
name as a concert organist and as 
director of the conservatory of Bald- 
win-Wallace College is known far 
beyond the bounds of his home city 
of Cleveland, for a fine tribute to Widor 
this month. 

When one stops to consider the use- 
fulness of the lives of Woodman, Ward 
and Widor—three great “W’s”—he has 
reason to be proud of his calling. 

COLONEL JACOB G. ESTEY 

The death of Colonel Jacob G. Estey 
comes as a shock because of its sud- 
denness and the fact that the leader 
of the third generation of a noted 
family of organ builders was still in 

Colonel Estey was the prime of life. 

a man of many activities and responsi- 
bilities. Quiet and retiring in disposi- 
tion, he seldom, if ever, was seen in 
gatherings of his fellow or gan builders 
or at conventions of organists. But 
those who won his friendship found it 
to endure and in his home community 
no man was more highly esteemed or 
more frequently approached for advice. 
In addition to his lifework, which was 
to continue the Estey tradition—a task 
which he undertook at the age of 20 
years, when he became a factory super- 
intendent—he was prominent as a 
banker and as a leader in the national 
guard of Vermont. 

Descended from a race of sturdy, 
hard-working, patriotic New England- 
ers, Colonel Estey. embodied all of their 
characteristics. Leadership came _ to 
him naturally, but with that capacity 
went a keen sense of fairness that won 
respect from those with whom he came 
in contact. Generosity and _ gentle- 

manliness were among his outstanding 
characteristics. In his death the organ 
world loses not only one who com- 
manded one of its largest industries, 

but a man who met all responsibilities 
in the straightforward way that marks 
good citizenship. 

SCHOL: AR pS. es IKE N HE NCE 

As very aptly and conservatively 
stated in our news article on the death 
of Warren R. Hedden, “he helped to 
make a new generation of organists.” 
Never in the limelight, never apparently 
a_ seeker after what the world calls 
“popularity,” he left a record of serv- 
ice which few organists in America 
have been able to achieve. Aside from 
serving in important churches, Mr. 
Hedden was for more than twenty 
years connected with the Guilmant 
Organ School and in this capacity 
taught many men the theory of music 
in a way which has enabled them to 
‘carry on” today in every part of the 
country. And as chairman of the 
examination committee of the Ameri- 
can Guild of Organists for a period of 
ten years he conducted the tests of the 
Guild in a most painstaking manner 
and was responsible for the examina- 
tions taken by at least a thousand 
candidates for the Guild degrees. Here 
alone is a work of the highest impor- 
tance to the entire profession, though 
not one which evokes loud applause or 
entails the bestowal of prizes and other 
outward honors. Mr. Hedden’s epitaph 
may well read: “A scholar who served 
the organ world by his unflinching 
adherence to the highest standards.” 

ORGANS FOR OFFICES. 

First the church, then the concert 
hall, next the public auditorium, then 
in succession the residence, the theater, 
the large factory, even the riding aca- 
demy and the athletic exhibition hall, 
and now the office! The organ has 
found a new place and purpose, as the 
news columns of this issue of The Dia- 
pason reveal. The president of the 
Credit Clearing-House of New York 
has decided to make the appointments 
of his office complete by installing an 
instrument that is to be equipped with 
a reproducing device and even a grand 
piano attachment. Informal recitals 
for his friends are to be played from 
time to time and thus the transaction 
of business is to be made smoother 
and pleasanter. Perfect harmony is to 
be sought through that king of crea- 
tors of harmony, the organ, and impor- 
tant deals will be negotiated with 
greater facility. 

And why not? In the old days a 
few drinks would be used to lubri- 
cate the transaction of business. To- 
day it is a universal custom to hand 
out cigars as a means of establishing 
an entente cordiale in business confer- 
ences. Sales are made over a boun- 
teous luncheon or dinner. In the next 
decade we may expect the shrewd ex- 
ecutive or sales manager to have as a 

prelude to the consideration of difficult 
matters the performance of two or 
three beautiful selections on the office 
organ. This will be merely copying 
the lead of the church, which has rec- 
ognized organ music as the one great 
means of putting a congregation in the 
proper frame of mind to benefit from 
a religious service. And when some 
temperamental Saul shall threaten to 
gum up the works, some modern Da- 
vid will be called upon to seat himself 
at the console in the room adjoining 

the chief’s private office and the angry 
spirits will be gently subdued with 
lovely strains, while to stimulate a 
drowsy staff all that will be necessary 
will be to put on a record of “Work 
for the Night Is Coming,” or the 
chorale prelude “Sleepers Wake, a 
Voice Is Calling.” 

PRINTER'S INK BRINGS RESULTS 

An example of effective use of print- 
er’s ink to make the music of the 
church better known to the people of 
the parish and the city—and likewise 
better understood—is afforded at Mus- 
kegon, Mich., one of those busy, grow- 
ing manufacturing towns of Mich- 
igan and a prominent Lake Michigan 
port. Here Paul Eickmeyer, a 
young and enthusiastic musician, pre- 
sides over a large new Austin organ in 
St. Paul’s Episcopal Church and makes 
good use of his opportunities. In the 
church paper, mailed every week to 
more than 500 families, emphasis is laid 
on all the musical features arranged 
for the services and the Thursday eve- 
ning recital program, with explanatory 
notes, is placed in the hands of the 
people in advance. 

The local newspaper has cooperated 
by publishing the programs in the 
paper each week. The result was that 
even though the recitals were at an 
early hour—7 o’clock—the church was 
well filled at the beginning of each re- 
cital. 

Mr. Eickmeyer’s plan might well be 
followed with encouraging results by 
many of his fellow organists who are 
striving for larger attendance and 
deeper interest in the musical activities 
of their churches. 

Every age and season has its own 
problems and difficulties. Those who 
gnash their teeth today over the fact 
that not as many organs are sold as 
two years ago might be interested in 
the information in our “ten years 
ago” column this month, picturing a 
few of the clouds of a decade back. 
In 1920 an embargo against the ship- 
ment of so-called nonessentials, as a 
result of a railroad congestion caused 
by unauthorized strikes, lack of equip- 
ment and other post-war transportation 
troubles, caused the organ builders to 
be confronted with the peril of being 
unable to ship organs at all. At the 
same time a growing scarcity of skilled 
labor and a steadily rising cost of all 
materials increased the difficulties of 
the situation. It was almost impos- 
sible to make bids on instruments, as 
prices of everything that went into an 
organ might go up overnight and leave 
the builder with a loss on his contract. 
Today railroad service is adequate and 
quick, and some of the other dan- 
gers mentioned have been removed. 
These things are brought up merely 
to show that the golden age is still 
to come and that business has always 
encountered some impediments and 
disadvantages. 

Interesting statistics showing the ex- 
tent of the organ industry in Italy are 
published by our Leipzig contempo- 
rary, the Zeitschrift fiir _Instrumenten- 
bau. The figures show that there are 
ten concerns building organs and that 
approximately 1,000 persons are em- 
ployed in these establishments. It is 
estimated that an average of 100 or- 
gans a year are produced in Italy. 

The Cipher, an interesting paper 
published by the Camden chapter of 
the National Association of Organists, 
in its May issue reprinted the article 
on “The Wedding Music and Its Prob- 
lems,” which appeared in The Dia- 
pason two years ago. As weddings 
continue to be celebrated and music 
still is demanded for them, it might 
be suggested that organists who missed 
The Diapason article, with its sugges- 
tions and sample programs, may ob- 
tain copies of the issue in which the 
article appeared by sending to this 
office. The price is 20 cents postpaid 
to any address—the regular price of 
back numbers more than one year old. 

With a true appreciation of all that 
is appropriate the North Carolina chap- 
ter of the A. G. O. has elected as its 
treasurer, as recorded in our news 
columns, Miss Mary F. Cash. 

The Free Lance 

By HAMILTON C. MACDOUGALL 

Mus. D., A. G. 0., A. R.C. 0 
Professor ‘on Weilecles College 

A notice of an organ recital coming 
under my eye recently referred to the 
program as composed of “pure” organ 
music. The word “pure” naturally 
calls to mind its antonym, impure, and 
the scoffer is moved to ask: “Pray 
what is impure music? Please give 
me an example?” The come-back to 
this is: “What is pure mathematics?” 
Honors are easy. Parry uses “pure” 
as descriptive of organ music in the 
Bach style. Pure organ music is that 
which is original, uncorrupted by base 
uses, essentially related to the genius 
of the instrument; in that sense pure 
music for the harp would make use of 
arpeggios, the violin would employ 
itself in melodies, and the organ would 
turn naturally to sustained music. We 
organists may chafe ‘under the neces- 
sity of confining ourselves to music 
not too quick nor with more or less 
complicated rhythmical figuration, but 
we cannot help ourselves; let us recog- 
nize our limitations frankly. 

Take a case in point: Have you ever 
heard the “Oberon” overture attempt- 
ed in an organ recital? I have several 
times. It is an example of ambition 
overleaping itself. I have heard world- 
famous symphony orchestras play this 
overture and, listening as hard as I 
could, I have never heard the second 
of the two repeated notes in the six- 
teenth-note figure that opens the alle- 
gro; how, then, can the organ make 
it? Another instance of either impure 
playing or impure writing is the figure 
of two triplet eighth notes, six notes 
in all, at the first measure of Beetho- 
ven’s Eighth Symphony, last move- 
ment. I have never been able to dis- 
tinguish the six notes, no matter what 
orchestra has played them, or sup- 
posedly played them. I figure that 
these two triplets are played at the 
rate of twelve notes a second, which is 
going some. 

I suppose that much music written 
for the organ and many arrangements 
must be grouped under the heading of 
“impure.” Yet—wait a moment. Let 
us keep our heads. Music is an. art 
that makes its appeal to the intelligence 
through the ear; if music makes an 
effective sound-appeal to your ear it 

is pure music for you and for all others 
who find it pleasant. 

Now that the French (several times), 
the English (twice at least) and the 
Italians (twice or three times) have 
collected American organ recital dol- 
lars with success it is the turn of the 
Germans. I nominate the young or- 
ganist who in 1918 succeeded Straube 
as organist at Bach’s old church in 
Leipzig; his name is Guenther Ramin 
and he is 32 years old. Would it not 
be a relief to hear an organ recital 
without Franck’s Chorale in A? Or 
even the Toccata and Fugue in D 
minor by the immortal J. S. B.? We 
are continually prating of the enor- 
mous variety of Bach’s work; why not 
play something else besides the Toc- 
cata in F, the “St. Ann’s” and the 
Fantasia and Fugue in G minor? Come 

Ramin, and let us hear what you 
can do. And, please, not too much 
Reger. 

I see that Harold Samuel is down 
for a Bach course at Yale. It will no 
doubt be highly valuable. I have heard 
Samuel many times in Bach programs 
and have never failed to be carried 
away with his power as an executant 
and interpreter; there is never. any 
sensationalism, no tricks; just good 
honest playing with absolute tech- 
nical mastery. This reads as_ if 
Samuel were a sort of glorified old 
fogy. Nothing of the sort; he is fully 
alive in every way. Samuel plays the 
suite movements always with the 
repeats as marked, but with no ritards 
at the half-way double bars except the 
last time, at the very end of the move- 
ment. I was always taught to make 
a ritard at the cadences, which would 
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make four slackenings of the time in 
movement. These 

slackenings mark off the form and, 
despite Samuel, I still hold to that 
opinion. Samuel’s reasons for not 
iritarding are (1) that to ritard at the 
‘double bar would be to give a purely 
printer's device a musical importance 
and (2) that the best traditions are 
against the ritard. This is well worth 
thinking over. 

It is rather encouraging to note that 
some of the English daily papers are 
already discounting the probable suc- 
cess of the New York Philharmonic 
concerts in England and the continent 
by referring to the orchestra as “with- 
out a single American in its member- 
ship.” I remember being very much 
disconcerted—and this was a long time 
ago—by a remark made to me by a 
member of the Covent Garden Orches- 
tra. I had spoken of the skill of the 
Boston Orchestra as evidence of the 
growth of music in the United States, 
to which he replied: “But there aren’t 
any Americans in the Boston Orches- 
tra, are there?” The eagle stopped 
screaming! Personally I hope that all 
the foreign papers will comment again 
and again on the absence of the old 
American stock in our great orches- 
tras and on the selection of an Italian 
to conduct the Philharmonic in Europe. 
If we are told often enough and ~.em- 
phatically enough that we are, as 
Americans, entitled to no credit what- 
ever for our superb music we may ask 
ourselves: ‘‘Why is it that our rich 
men have not considered the young 
American musician in_ establishing 
these bands? Why is it that young 
Americans with a gift for conducting 
have not been given a chance? Why 
not take the long view instead of 
simply catering to a foolish desire for 
getting the present best at the expense 
of the ultimately best?” 

A grumble in this column about the 
apparent inertness of the Guild drew 
forth a private letter from the warden 
calling my attention to some of the 
practical benefits accruing to members. 
I cannot help feeling, however, that 
the United States is too large to be 
governed musically by a centralized 
body in New York. Without making 
too great a point of it, why do we not 
have, as the supervisors have, central 
bodies taking care of large districts or 
groups of states? Why not throw 
responsibility on the individual chap- 
ters of the Guild? In fact, would it 
not be better if we were decentralized 
and if our common interests were dis- 
cussed once in two or three years in 
a convention made up of delegates 
from chapters? Is it not time to ask, 
also: Are the services under Guild 
auspices of any real benefit to the 
cause at large? Are service standards 
any higher because of these services? 
In other words, is it not time to sit 
down on a tack, or on anything else 
that will stimulate thought, and find 
out where we are, what we are doing; 
and if we are not doing much of any- 
thing, what is the matter? 

Messrs. Midmer-Losh, Inc., send 
me a paper-weight made of a piece of 
zine plate from which the CCCC pedal 
pipe of the organ in the Atlantic 
City convention hall was made. The 
souvenir is three by two and one- 
fourth inches and weighs eight ounces. 
I am wondering what the weight of 
the pipe—described by Midmer-Losh, 
Inc., as the world’s largest metal pipe— 
is. 

A New History of Music. 

In the preface to her “History of 
Music,” just published by Dodd, Mead 
& Co., a handsome volume of 382 
pages, Grace Gridley Wilm states the 
difficulty that every writer on any 
large subject must face. 

i is humanly impossible,” she 
writes, “to avoid grave difficulties of 
selection and interpretation.’ 

She has, however, in the main, suc- 
cessfully solved her problems and has 
made an entertaining narrative con- 
densing skillfully the commonly con- 
ceived views as to the relative im- 
portance of the various schools and 
the comparative value of their prin- 
cipal exponents. It is good to note 
that romanticism is not stressed in the 
history; after all, every age except the 

present one has seemed romantic at 
first, and then, after its extraneous 
peculiarities have worn off, has been 
termed classic. As Walter Pater said, 
“the romanticism of today is the classic- 
ism of tomorrow.” Like the corres- 
ponding sections of all histories of 
music in English with which I am ac- 
quainted, Mrs. Wilm’s discussion of the 
composers and the music of the min- 
ute is tempered with more discretion 
than zeal. “He goes safe who goes 
soft.” 

Mrs. Wilm is rightly skeptical as to 
the Palestrina legend; one needs only 
to study the Pope Marcellus masses to 
see how ridiculous the legend is. Six 
pages of the history are devoted to. 
American music; how would it do to 
scrap the thirty-eight pages about 
Chinese, Egyptian, Hindu, Persian, 
Arabian, Hebrew and Greek music, 
and give the space to our own? Or 
are we not worth the trouble? 

Professor E. C. Wilm writes a valu- 
able introduction on the origin of art 
to which I direct the attention of all 
interested in aesthetics. There are 
eight portraits of great composers, a 

four-page bibliography and a good in- 
dex. At the close of each chapter be- 
ginning with chapter 8 is a_ helpful 
list of Victor, Columbia and Bruns- 
wick records of illustrative material. 
It is astonishing to note how many 
available aids for students and general 
readers there are nowadays. 

He.) Me. 

For Wide Non-Warping Shutters. 

Johnstown, Pa., April 30.—Editor of 
The Diapason: May I heartily com- 
mend the exceedingly sane, sensible 
and logical remarks of Mr. Robert Pier 
Elliot in the current issue of The Dia- 
pason anent the question of enclosed 
great organs. Theory to the contrary, 
in fact the average American organ 
shows a great division that is “en- 
closed but without possibility of ex- 
pression.’ 

I believe that a moment’s considera- 
tion will indicate that, if there is any 
lessening of brilliance in a fully en- 
closed great division, that lessening is 
caused mostly by the shutters of the 
box or chamber, and not by the walls 
and ceiling of the box. 

Consider the shutter construction as 
usually encountered. Each shutter is 
narrow and thick. The width will av- 
erage from eight to ten inches and 
the thickness from two to three inches. 
Obviously, when open—and remember 
that “open” means standing at approx- 
imately a sixty-degree angle—there re- 
mains a lot of wood to baffle and re- 
flect back into the box the tones pro- 
duced therein. And equally obviously, 
the more we eliminate the baffling 
effect the more shall we approach the 
tonal brilliance of pipes standing en- 
tirely in the open. 

What is the answer? WIDER 
SHUTTERS. Shutters of, say, two 
feet width! Shutters with a mechan- 
ism that will open them completely, 
not to a 60-degree angle, but to the full 
90 degrees. You will then have ap- 
proximately 90 per cent of the front of 
the box open and free for tone passage 
instead of scarcely 50 per cent, as mat- 
ters are now arranged. 

The howl, of course, will go up that 
wood shutters two feet wide will warp! 
Well, who said anything about mak- 
ing them of wood? Just because Hook, 
Jardine and Johnson made their shut- 
ters of wood is no sufficient reason for 
builders of this day confining them- 
selves to a material that warps. Use 
sheet meal with deadening material be- 
tween the sheets, or use a metal skel- 
eton frame and face it with one of 
the modern nonresonant materials that 
come in sheets ready for cutting. The 
problems involved should not bother 
a_competent designer for more than 
fifteen minutes. 
Go a bit farther than the usual tra- 

dition in designing the front that car- 
ries the shutters, also, and let the frame 
extend beyond the edges and top of 
the box for strength, rather than, as at 
present, building it to be flush with the 
sides and top. In that way you will 
remove a four to six-inch baffle that 
now exists at the sides and top—and 
exists at one of the worst places for 
such an effect. 
When these things are done I am 

willing to gamble my hopes of event- 
ual heavenly rest that no listener will 
be able to say whether the great is 

period. 

IDMER- 
ERRICK 

“LET US BE HIGH HAT IN MUSIC 

but 

LET US NOT BE HIGH BICYCLE” 

The taste of many of us in organ design and 

organ music is very likely to run in the period 

of fifty years ago, which was an excellent pe- 

riod, in its way, in its day, but we are now 

living in 1930, with sixteen-cylinder motor 

cars, seven-octave organs, and double languid 

organ pipes, not to mention a host of other de- 

tails representative and suitable to this current 

OSH, TNC. 
ONG ASL. 

enclosed or not—as he judges it from 
the standpoint of pure tone quality. 

Sincerely, 
Gorpvon Batcu NEvIN. 

Death Takes Felix Guilmant. 
Felix Guilmant, son of the late Alex- 

andre Guilmant, the distinguished 
French organist and composer, passed 
away at his home in the Boulevard 
Brune, Paris, on Good Friday. Mr. 
Guilmant was a well- known artist and 
frequently exhibited in the Paris salons, 
where his work was received with high 
favor. His studio for many years had 
been in the Latin quarter and until the 
death of his father in 1911 he also had 
a studio at the Villa Guilmant at 
Meudon. The funeral was held in the 
Church of Notre Dame du Rosaire, 
Paris. Joseph Bonnet played two of 
the organ compositions of Alexandre 
Guilmant. M. Guilmant was the last 
male heir of the Guilmant family and 
leaves a widow and two sisters, Mme. 
Maurice Aliamet (Pauline Guilmant) 
and Mme. Victor Loret (Marie Louise 
Guilmant). 

Mr. and Mrs. Floid Fuller of Beth- 
lehem, Pa.—Mrs. Fuller is Isabel Pear- 
son Fuller, the organist—are among 
those who are taking up flying. Both 
have been taking lessons at the ground 
school at the Bethlehem airport and 
Mr. Fuller has had his learner’s license 
for some days. When they have be- 
come experts in aviation an airplane 
will take its place beside the automo- 
bile at their home. 
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RECITAL ORGANIST 

University of Chicago 

Organist and Director, First M. E. 
Church, Evanston 
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ORGANIST 
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OPENING AT MADISON, CONN. : 
; ; ——— Leon P. Beckwith ’ 

Lettice Prey s Ordeal Leon P. Beckwith Takes Charge of ‘|—— 
| New Moller Three-Manual. 

| By ROLAND DIGGLE, Mus. D. Dedication of the three-manual built 
ied ___|f by M. P. Mller took place in the First 

Congregational Church of Madison, 

In a squalid dwelling on millionaire Conn., April 6. Leon P. Beckwith is se 
row in Beverly Hills, Cal., there sat the new organist of the church and Two unusually fine new 

one bitter cold day a refined and deli- drew up the stop specification, May 1 Recital numbers for Organ 
cate young woman. Her face, which he played a eee = lhe 
was handsome in spots, nevertheless Organ is a memorial to 1omas G, . TT . 
showed signs of wear and tear. Miss Shepard. The stop list is as follows: CANT ILENA in ¥ 
Lettice Prey had indeed had a hard GREAT ORGAN, By W. R. VORIS 
life. Her mother had gone East with 1. Double Open Diapason, 16 ft, 73 ; 
an ice man and her father, long a a : . ee An effective number of broad 

2. First Open Diapason, 8 ft., 61 pipes. 
respected inmate of the Keeley Insti- 
tute, had succumbed to the bite of a 
red snake with blue and yellow spots 
that used to play the harmonica sitting 
on his bed rail. 

For months this fair young thing 
had been living from hand to mouth, 
sometimes going for as long as three 
hours with nothing to eat but a pound 
or so of chocolates. This could not go 
on. So, putting on her mink coat, she 
ordered her Rolls-Royce and told the 
chauffeur to drive her to the First 
Wesavem Church 

Our good friend Dr. Dinty Moore 
had spent the morning teaching some 
theater organists to play hymn-tunes. 
It was weary work, for outside of the 
chorus of “Onward, Christian Soldiers” 
the old left leg simply would not perco- 
late, and the good doctor, to say the 
least, was not in the pink. When 
Lettice Prey entered the studio he felt 
like telling her to go to a place men- 
tioned by the pastor in the previous 
Sunday’s sermon. However, the beauty 
of Lettice Prey’s cabinet work soon 
won him over, and although she had 
never played an organ before, he 
assured her that in a few lessons he 
would have her ready for a tryout at 
the MacAngeles Temple, where this 
ghastly work was in progress. 

I am sorry to say that Lettice did 
not share Dr. Dinty’s faith, and at 
night, after a long day in the trenches 
with the good doctor, her face took on 
that haggard look which one frequent- 
ly encounters in those pictorial adver- 
tisements for backache. Would her 
turn never come? The tryouts had now 
been going on for seven years. Some 

700 organists had played the mighty 
organ. Of the original music commit- 
tee two were in insane asylums and 
two were dead, but still the dread work 
went on. 

At last came the day, and Lettice 
Prey was asked to appear for trial. As 
she walked to the organ console she 
had all the sensations of a man about 
to be hanged, except that she had not 
been able to choose her breakfast. At 
last, white as a page of Max Reger, 
she is seated at the organ. The keys 
look like rows of teeth ready to eat her 
up. As in a dream she hears a voice 
asking her to play, and with a silent 
prayer she opens up her copy of Han- 
del’s Largo and goes to it. 

All is well; the Largo is done; the 
“Hymn of the Nuns” is done good; 
the Widor Toccata rather under- 
done; the hymns rather overdone. 

But what is this she hears? “Will 
you please modulate from D into G for 
the Doxology?” 
O Lettice Prey, at this moment we 

are undone, we are indeed undone—she 
is in C—she is in F—she is in A—and 
there we must leave her. With the 
look of a lost soul she is still struggling 
on, hoping against hope, but fearing 
that only in heaven will she reach the 
grand amen. 

is 

Henry F. Seibert, organist of Town 
Hall, New York, played a recital there 
Friday evening, May 16, for the New 
York Times in connection with the 
national oratorical contest. 

Readers of The Dini pass- 
ing through Chicago during the 
summer on their vacation trips 
are invited to visit the office of 
The Diapason and to make use 
of the facilities offered at our 
headquarters. Information bureau 
at your service. The office in the 
Kimball building, situated at Wa- 
bash avenue and Jackson boule- 

vard, is open from 9 to 5. 

3. Second Open Diapason (from No. 1), 

8 ft., 61 notes. 
1. Doppel Fléte, 8 ft., 73 pipes. 

5. Melodia, 8 ft., 73 pipes. 
6. Gemshorn, 8 ft., 73 pipes. 
7. Viola da Gamba, 8 ft., 73 pipes. 
&. Octave (from No, 27), 4 ft., 61 notes. 
9. Flute Harmonie (from No. 30), 4 ft., 

61 notes. 
10. Tuba Profunda (Unit), 16 ft., 85 

notes. 

11. Tuba Mirabilis (from No. 10), 8 ft., 
73 notes. 

12. Tuba Clarion (from No. 10), 4 ft., 
61 notes. 

13. Chimes (Deagan A), 25 bells. 

SWELL ORGAN. 
14. Bourdon (Unit), 16 ft., 97 pipes. 
15. Gedeckt (from No. 14), 8 ft., 73 notes. 
16. Orchestral Flute (from No. 14), 4 ft., 

73 notes. 
17. Flute Twelfth (from No. 14), 2% ft., 

61 notes. 
18. Flautina (from No. 14), 2 ft., 61 

notes. 

19. Violin Diapason, 8 ft., 73 pipes. 
20. Viole d’Orchestre, 8 ft., 73 pipes. 
21. Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Salicet (from No. 21), 4 ft., 

24. Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 
Open Diapason, 8 

61 notes. 

27. English ft.;, ‘%3 
pipes. 

28. Duleciana, 8 ft., 73 pipes. 
29. Unda Maris, 8 ft., 61 pipes. 
30. Flute Harmonic, 8 ft., 73 pipes. 
31. Doppel Fléte (from No. 4), 8 ft., 73 

notes. 
32. Gemshorn (from No. 6), 8 ft. 73 

notes. 

33. Viola da Gamba (from No. 7), 8 ft., 
73 notes. 

34. Flauto Traverso (from No. 5), 4 ft., 
61 notes. 

35. Duleet (from No. 28), 4 ft., 61 notes. 

36. Clarinet, 8 ft., 73 pipes. 
37. Chimes (from Great), 25 notes. 

PE DAL ORGAN. 
38. Resultant, 32 ft., 32 notes. 
39. First Open Diapason, 16 ft., 44 pipes. 

40. Second Open Diapason (from No. 1), 
16 ft., 32 notes. 

41. Bourdon, 16 ft., 44 pipes. 
42. Lieblich Gedeckt (from No. 14), 16 

ft., 32 notes. 

43. Octave (from No. 39), 8 ft., 32 notes. 
44. Flute (from No. 41), 8 ft., 32 notes. 
45. Violoncello (from No. 7), 8 ft., 32 

notes. 

46. Tuba Profunda (from No. 10), 16 ft., 
32 notes. 

17. Tuba Mirabilis (from No. 10), 8 ft., 
32 notes. 

48. Tuba Clarion (from No. 10), 4 ft., 
32 notes. 

In his recital May 1 Mr. Beckwith 
program: “Hosannah!” 

Dubois; “Liebes- 
Isolde’), Wagner; 
Thomas; “Piece 

era this 
“Chorus Magnus”), 
tod” (“Tristan and 
Gavotte, “Mignon,” 
Heroique” (in memoriam), Franck; 
Grand March, “Aida,” Verdi; Largo, 
“New World” Symphony, Dvorak; 
Toccata in G minor, Becker; Spring 
Song, Hollins; “Harmonies of Eve- 
ning,” Karg-Elert; Folksong, Lemare; 
“Finlandia,” Sibelius. 

During the summer months Madison 
has a large population of cultured peo- 
ple from various parts of the country 
and as this is the only church in the 
township it the center for all 
worshipers. 

is 

Guilmant School Commencement. 

The annual commencement exercises 
of the Guilmant Organ School were 
held in the First Presbyterian Church 
of New York on the evening of May 
26. An account of this event will 
appear in the July issue of The Diapa- 
son. 

Six Boys Wreck Organ. 

Six boys ranging in age between 14 
and 17 years were arrested after having 
broken into the Garden Theater at 
Richmond Hill, N. Y., where they 
wrecked the organ, carrying off the 
pipes, which they were plotting to sell 
for junk. 

of who has been Beckwith, 
appointed organist to preside at_the 

Leon 

new Moller instrument in the First 
Congregational Church of Madison, 
Conn., is a business man who finds his 
great love in leisure hours to be the 
organ. He began as organist of the 
First Congregational Church of Guil- 
ford, Conn., twenty-five years ago in 
May, at the age of 16 years. In 1908 
there was installed in this church for 
his use the Willie Sage Tuttle me- 
morial organ, built by the Hall Organ 
Company, a three-manual of thirty- 
three speaking stops. This organ was 
used not only for the church services 
and musical services, but in recital to 
bring the world’s music into a town 
with a population of 3,000. 

In 1923, in conjunction with two 
friends, Russell B. Kingman, president 
of the New Jersey Symphony Orches- 
tra, a well-known ’cellist, and Edmund 
F. Dudley, secretary and treasurer of 
the Guilford Savings Bank, Mr. Beck- 
with established the Guilford chamber 
music festival series of annual summer 
concerts. They realized that the beau- 
tiful colonial church auditorium and 
the organ, situated as it was, presented 
a wonderful possibility for chamber 
music. Concerts have been given for 
the benefit of a local charity, and after 
expenses have been paid there has 
always been a balance remaining to 
turn over to the beneficiary. Some- 
times Mr. Beckwith has appeared as a 
soloist, sometimes in combination with 
noted artists. 

In the summer of 1927 Mr. Beck- 
with resigned as regular organist of 
this church, owing to ill health, and 
was made organist emeritus. Later he 
played in the Church of the Epiphany 
in New Haven and Christ Church in 
West Haven temporarily. When the 
movement was started to build the 
organ in the Madison church it sought 
him to be the organist and he co- 
operated with the committee during 
the installation of the organ. 

FOR LABOR TEMPLE IN N. Y. 

Austin Company ‘Building Three- 
Manual Organ for Edifice. 

A three-manual Austin organ is to 

be installed in the Labor Temple in 
New York City. The scheme drawn 
up for the instrument is as follows: 

GREAT ORGAN. 

First Open Diapason, § ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 pipes. 
*Grossfléte, 8 ft., 73 pipes. 
*Gemshorn, § ft., 73 pipes. 
Octave, 4 ft., 78 pipes. 

*Tuba Harmonic. 8 ft., 73 
*Chimes (from Choir), 25 

pipes. 
notes, 

*Enclosed in Choir expression chamber. 

SWELL ORGAN. 
Contra Gemshorn, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft. 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Nazard, 2%% ft., 61 pipes. 
Flageolet, 2 ft., 61 pipes. 
Tierce, 13/5 ft., 61 pipes. 
Mixture (drawing above 

tion ranks), 61 notes. 
Corno d’Amore, 8 ft., 

three muta- 

73 pipes. 

song-like melody and rhythmi- 

cally flowing accompaniment. It 

will be equally valuable for Serv- 

ice or Teaching and lends itself 

to a colorful and imaginative in- 

terpretation. (Price—75c.) 

FOUNTAIN 
IN THE 

MOONLIGHT 
By GERALD F. FRAZEE 

Charmingly characteristic and 

descriptive is this piece for Pedal 

solo. It will demand a deft facil- 

ity in its handling and an appre- 

ciation of its elusive color and 

atmosphere. Excellent “program” 

music. (Price—$1.25.) 

We shall be glad to send the 

above numbers for your consid- 

eration. 

CLAYTON F. SUMMY CO. 
Publishers—Importers—Dealers 

429 S. Wabash Ave., Chicago, Ill. 

Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Chimes, 25 tubular bells. 
Tremolo. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gemshorn (from Swell), 16 ft., 32 notes. 
Octave (Ext. Open), 8 ft., 12 pipes, 20 

notes. 

Flute (Ext. Bourdon), 8 ft., 12 pipes, 
20 notes. 
Tuba Profunda (Ext.), 16 ft., 12 pipes, 

20 notes. 

Exhibit on Organ History. 

H. B. Parker, an organ voicer of 
Milwaukee and head of the > Bs 
Parker Pipe Organ School of that city, 
exhibited at the recent national con- 
vention of the Music Supervisors’ 
Association in Chicago original 
sketches to show that the modern 
organ is a valuable and unique vehicle 
for aesthetic interpretation. The his- 
torical development of the organ since 
00 B. C. is outlined by fifteen sketches 

prepared for students of varying ages 
studying music appreciation. For stu- 
dents specializing in organ there is a 
series of forty sketches and lectures 
showing the mechanical action for 
organs of each period. The Sims 
Visual Music Company of Quincy, III, 
has made these sketches available as 
lantern slides. The supervisors took 
interest in Mr. Parker’s booklet, “Pitch, 
Compass and Vibrations of Musical 
Instruments together with Vibration 
Lengths of Colors and Invisible Rays.” 

Channing Lefebvre conducted his 
Downtown Glee Club in its spring con- 
cert at Carnegie Hall, New York, May 
2. The chorus of 250 sang a very inter- 
esting program, featuring numbers by 
Palestrina, Morley, Wagner and 
Strauss, as well as some modern works 
of Forsyth, Philip James and Joseph 
W. Clokey and an original “Battle 
Chant of the Janissaries,’ by Mr. 
Lefebvre. 
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HAPPENINGS IN MILWAUKEE 

BY ARTHUR A. GRIEBLING. 

Milwaukee, Wis., May 19.—Because 
of a slip for which this writer feels re- 
sponsible, no news from Milwaukee 
appeared in last month's Diapason. 
Several events last month were of great 
enough importance, however, to bear 
repeating. The two outstanding events 
were the two great “Passions” of Bach. 
“The Passion according to St. Mat- 
thew” was presented April 6 at All 
Saints’ Cathedral (Anglo-Catholic), by 
Milton Rusch and the cathedral choir. 
“The Passion according to St. John” 
was presented by Earl P. Morgan and 
his choir 6f men and boys at St. Paul’s 
Church (Episcopal) April 13. Both of 
these performances were excellent. 

also be made of a 
recital given by Walter Ihrke, a de 
gree pupil of Herman A. Nott, at 
Immanuel Reformed Church April 21, 
and also of a recital at the Church of 
the Resurrection (Lutheran) by Frieda 
J. Diekman, March 30. 

Mention should 

Mrs. Rees E. Powell, a member of 
our local Guild chapter, is completing 

her thirty-seventh vear as organist and 
music director of the First Methodist 
Church this year. 

On May 4 Erving G. Mantey pre- 
sented an organ recital at the First 
Unitarian Church. His program fol- 
lows: Sonata in F minor, Mendels- 
sohn; “Canyon Walls” (from “Moun- 
tain Sketches”), Clokey; “Angelus” 

Prelude on “Aughton’, J. 
“Starlight,” Karg-Elert; 
Mood,” Foster-G. B. 

from 5 

and Chorale 
S. Matthews; 
“A Dream 
Nevin; Toccata 
Widor. 

Symphony 5, 

May 13, Dr. 

Philadelphia 
three-manual Page 
Ghost Church. He 
the choir under 
Sister Mary Oliva, 

Irvin J. Mor- 
dedicated the 

organ at Holy 
was assisted by 

the direction of 
O. S. F.. Dr. Mor- 

gan’s numbers were: Prelude and 
Fugue on the name of “Bach,” Bach 
“Benedicamus,” Dr. Morgan: Com- 

Tuesday, 
gan of 

John W. Campbell, president of the 
Credit Clearing House, New York, 
who has a magnificent office-studio in 

the Grand Central Terminal building, 
has awarded a contract to the Welte- 
Tripp Organ Corporation for a large 
reproducing organ. This instrument, 
unique in itself, has a special console 
of semi-circular type with drawknobs, 
designed by Charles M. Courboin. A 

munion, Batiste: “The 
from “Indian Music,” 
ture and Excerpts from 
nod: “Sonata Religioso,” 
“The Storm,” Lemmens. 

Forest Choir,” 
Morgan; Over- 
“Faust,” Gou- 
Morgan, and 

The mixed choir of Trinity Lutheran 
Church gave a concert May 11 com- 
memorating its founding eighty-five 

grand piano having sixteen stages of 
expression working dynamically on the 

hammers is also playable from the con- 
sole. This organ is equipped with a 
“Musicale,” which permits the selection 
of any ten rolls to be played from any 
part of the office. Mr. Campbell in- 
tends to have a series of informal 
recitals for his friends, inviting several 
organists to preside at the console. 

Karl Markworth is organ- 
ist and choirmaster at Trinity Church. 

The same evening the choir of the 
First Adventist Church gave a sacred 
concert. Mrs. Bertha Hickman is 
director of music at this church. 

The glee club of Carroll College pre- 
sented a concert also on May 11 at 
3erean Presbyterian Church. 

years ago. 
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NEWS-NOTES FROM ST. LOUIS 

Pd DR. PERCY B. EVERSDEN. 

. Louis, Mo., May 19—Among the 
many events w hich marked the observ- 
ance of music week in St. Louis was 
a recital by Mrs. Marjorie E. Buchanan, 
organist of Grace Presbyterian Church, 
who played the following program: 
Toccata and Fugue, D minor, Bach; 
“In Springtime,” Kinder; Scherzando, 

Gillette; Suite No. 1 (Prologue, March, 

Intermezzo, Toccata), J]. H. Rogers. 
Miss Ida Messmer on May 10 gave 

a music week studio recital with 
Edward Skipwith, Jr.. which included 
the Bach B flat minor fugue and the 
smaller Fugue in F major. 

Charles Galloway gave his last re- 
cital of the 1929-1930 series at the Gra- 
ham Chapel, Washington University, 
Sunday, May 18, with the assistance of 
the university choir. 

One of the events of music week was 
the joint recital at St. Peter’s Evan- 
gelical Church on the evening of May 
14 by Hugo Hagen and Christian 
Stocke, the latter showing his ability 
as a director with his well-trained choir 
of fifty voices from Salem Evangelical 
Church. 

Charles Galloway played a recital at 
the Church of the Messiah (Lutheran) 
May 11 on the organ recently installed 
in that church by George Kilgen & 
Son, Inc. 

Jost, formerly of St. John’s 
has taken the position of organ- 

ist at the Tyler Place Presbyterian 
Church. Another change brings Nich- 
olas Emig from Belleville to the West 
Park Baptist Church. 

Oscar 

M. E., 

Mrs. David Kriegshaber has taken 
up her duties as organist at Temple 
Israel, playing her first service May 7. 

Walter Wismar, organist of Holy 
Cross Lutheran Church and in charge 

of the music at Concordia’ Seminary, 
gave a delightful program with his 
men’s chorus at the Odeon which also 

_marked the appearance of the Dayton 
Westminster Choir. 

Tones ict Satisfy 
Liberty Percussion Stops with their perfection of tone quality add individuality 

and character to your organ and lend a new power to your playing. 

Liberty Percussions blend harmoniously with other stops or stand out in rare 

beauty when used alone. 

Organists, ministers and music committees are invited to make full use of our 
services as experts in arranging organ specifications to include Percussion Stops 
which contribute so largely to the character of the instrument and adc 

to its music. 

Leading organists pronounce our new catalog unique and helpful. 
not seen a copy we will gladly send you one on request. 

Liberty Percussions installed easily in new or old organs. 

builder.” 

The “gift perfect” as a memorial or thank offering. 

The KOHLER-LIEBICH COMPANY 
3569 Lincoln Avenue 

“The Soul of the 

erty. 

Chicago 

Liberty Organ Harp with pat- 
ented suspension which permits 
bars to vibrate unhindered. 

Scientific 

tonal quality of Liberty Organ 
Harps are unsurpassed. 

an o 

Consult your organ 
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{Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 

Annual Meeting Held in New York. 

The annual meeting of the American 

Guild of Organists was held Monday 
evening, May 19, at the Beethoven As- 
sociation club-rooms, New York, War- 
den Frank L. Sealy presiding. Half 

a hundred organists, mostly from the 
metropolitan district, had assembled. 
Other chapters represented were New 
England, Oklahoma and Pennsylvania. 
After the reading of the minutes, the 

warden gave a resume of the year, 
speaking of the five major functions 
sponsored by the Guild in New York 
Citvy—the reception to Marcel Dupre 
at the Estey studios, followed by the 

informal dinner at the Hotel Gotham, 
the annual New Year’s luncheon, the 
carol service by Morris W. Watkins 
at the Church of the Saviour, Brook- 
lyn, the festival service of a cappella 
music by St. Paul’s choristers under 
the direction of Ralph A. Harris and 
a service at St. Paul’s Chapel, Colum- 
bia University, by Dr. Walter H. Hall, 
May 27. He offered a suggestion that 
a course of lectures on musical subjects 
might be a profitable undertaking for 
another season. 

Twenty-six anthems have been sub- 
mitted in the H. W. Gray competition; 
these will be adjudicated by Philip 
James, Channing Lefebvre and R. 
Huntington Woodman. Mr. Sealy 

called attention to the convention to be 
held next month in Philadelphia. He 
asked all to reserve the date of the 
next New Year’s luncheon Jan. 1, 

1931, for another get-together. 

The Guild has forty-three chapters 
and eight branch chapters, with a mem- 
bership of 3,741. 

Seventeen members have died during 
the year, three of them founders— 
Messrs. Marzo, Stebbins and Hedden. 
Mr. Sealy voiced a beautiful eulogy 
of Warren R. Hedden, and his remarks 
were supplemented by words from Drs. 
Brewer and Marks. In token of re- 
spect the assemblage stood in silence 
for a moment. 

The tellers brought in a report of the 
ballots, as follows: Warden, F. 
Sealy; sub-warden, D. McK. Williams; 
general secretary, Ralph A. Harris; 
general treasurer, Hugh McAmis; reg- 
istrar, S. Lewis Elmer; librarian, James 
W. Bleecker; auditors, Oscar F. Com- 
stock and J. Trevor Garmey; chaplain, 
the Rev. Caleb R. Stetson; councilors 
for three years, Dr. J. Hyatt Brewer, 
Grace L. Darnell, Kate E. Fox and 
William Neidlinger. 

Light refreshments and a 
were enjoyed. 

social 

San Diego Chapter. 

The San Diego chapter is closing a 

very busy and successful season. The 
final meeting of the year was held May 
6, and the reports of the committees 
indicated a substantial gain in mem- 
bership, financial resources and gen- 
eral activity. 

The chapter has given seven public 
services, five of which were included 
in the very successful fortnightly series 
during Lent and Easter. The series 
was an overwhelming success in 
every way. The audiences were excel- 
lent and the programs varied and in- 
teresting. There has been a general 

request for a similar series next year. 
The chapter enjoyed a charming 

dinner on the occasion of the final 
meeting and as the affair was also in 
the nature of a bon voyage dinner for 
two local musicians who are planning 
to study in France during the sum- 
mer, it was a very happy occasion. Mrs. 
Dorothy Roughan will study with 
Marcel Dupre in Paris and Mrs. J. M. 
O'Toole will travel extensively. 

Dr. H. J. Stewart, dean-elect, gave 
a short explanation of the recent dec- 
oration which has been conferred on 
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him by the Pope. This has been the 
first time that a musician has been 
honored by receiving this decoration, 
“Commander of the Order of the Holy 
Sepulchre,” and Dr. Stewart has been 
so honored because of his long life of 
usefulness as a musician and com- 
poser. 

Officers for the year were elected as 
follows: Dean, Dr. H. J. Stewart; 
sub-dean, Mrs. Dorothy Roughan; sec- 

retary-treasurer, Charles Shatto. 

North Carolina Annual Meeting. 

The eighth annual meeting of the 
North Carolina chapter was held at the 
First Presbyterian Church of Greens- 
boro, N. C., May 8 At 3 o’clock the 
business meeting was held with Dean 
C. J. Velie of Elon College presiding. 
The following officers were elected: 
Dean, C. G. Vardell, Jr., Winston- 
Salem; sub-dean, F. S. Smith, Hickory; 
secretary, Miss Elizabeth J. Brewer, 
Rockingham; treasurer, Miss Mary F. 
Cash, Winston-Salem; chaplain, Dr. 
ih E. Rondthaler, Winston-Salem. 

Frederick S. Smith, head of the 
music department at Lenoir Rhyne 
College, Hickory, gave a very inter- 
esting address on “Church Music and 
Its Relation to the Service.” At 5 
o'clock George M. Thompson, head of 
the organ department at North Caro- 
lina College and organist and choir- 

master at the First Presbyterian 
Church, Greensboro, gave a delightful 
vesper recital. This was followed by 
a dinner at the Hylemore tea-room. At 
8:30 o'clock Cowen’s “Rose Maiden” 
was given in the Odell memorial 
building at Greensboro College. 

Central Ohio. 

The Central Ohio chapter sponsored 
a series of noon organ recitals during 
music week from May 5 to 10. The 
programs were played in the First 
Congregational Church of Columbus. 
The players were Eugene Gordon, 
Clara Strickler, Margaret Evans, 
George Leland Nichols, Dorothy Mac- 

Fadon, Mildred Roberts Burch and 
Glenn Grant Grabill. 

Mr. Gordon, who played the Mon- 
day program, presented these offerings: 
“Vision,” Rheinberger; Intermezzo, 
Rogers; “Dreams,” Stoughton; Scherzo 
from Fifth Sonata, Guilmant; Reverie, 
Dickinson; Scherzo and Toccata (from 
First Sonata), Becker. 

Mr. Nichols of Ohio Wesleyan Uni- 
versity at Delaware played Wednes- 
day and his program included: Prel- 
ude and Fugue in C minor, Bach; 
“Rosace” (from Byzantine Sketches), 
Mulet; Entr’acte Gavotte, from “Mig- 
non,” Thomas; Intermezzo from Suite 
in E major, G. L. Nichols; Fire Music 
from “Die Walkiire,” Wagner; “Up the 
Saguenay” (St. Lawrence Sketches), 
Alexander Russell; “Finlandia,” Si- 
belius. 

Mr. Grabill of Westerville played 
as follows Saturday: Overture to 
“Sakuntala,” Goldmark; “Lohengrin” 
(a potpourri), Wagner, arranged by 
Glenn G. Grabill; Scotch Fantasia, 
Macfarlane. 

Florida Chapter. 
The Jacksonville, Fla., branch of the 

American Guild of Organists held its 
election of officers for next season at 
a luncheon meeting at the home of 
Mrs. Robert Lee Hutchinson, with 
Mrs. W. W. Liddell and Mrs. Mave 
T. McKinnon as joint hostesses. The 
retiring regent, Mrs. Robert M. Baker. 
announced the selection by ballot of 
the following board to take office in 
October: Mrs. Marion Bowles, regent; 
Mrs. William E. Sweney, vice-regent: 
Miss Helen Vrieze, secretary; Mrs. 
Thomas L. Snowdon, treasurer. 

Arrangements were made for a pic- 
nic at the country home of Mrs. 
Rowles, newly-elected regent, May 21, 
when reports from the state conven- 
tion in St. Petersburg were to be heard 
and good-bys said until fall. 

Missouri Chapter. 
The Missouri chapter presented 

Hugo Hagen and the Salem Evangeli- 
cal choir of St. Louis, directed by 
Christian H. Stocke, in a recital at 
St. Peter’s Evangelical Church May 7. 
The choir sang a varied program of 
modern and classic works, including 
the following: “Break Forth, O Beau- 
teous Heavenly Light,” Bach; “Blessed 
Are the Pure in Heart,” Voris; “Hear 
My Cry, O God,” Kopolyoff; “In the 

N. Herbert Caley; 
Ippolitoff-Ivanoff; 

End of the Sabbath,” 
“Incline Thine Ear,” 
“Swing Low, Sweet Chariot,” ar- 
ranged by F. H. Huntley; “It’s Me, 
O Lord,” arranged by Noble Cain; 
“A Joyous Easter Song,” Reimann- 
Dickinson. The organ program of 
Mr. Hagen included: Chorale in A 
minor, Franck; Largo from Concerto 
in D minor for two violins, Bach; “De- 
parting Day” (dedicated to Hugo Ha- 
gen), Carl F. Mueller; “Will-o-’-the 
Wisp,” Nevin; Nocturne, Alfred L. 
Booth; “Harmonies du Soir,’ Karg- 
Elert; “The Bells of St. Anne de Beau- 
pre,” Russell; Concert Overture in C 
major, Hollins. 

Eastern New York. 
A recital on the newly-enlarged 

organ at Skidmore College, Saratoga 
Springs, was presented by the Eastern 
New York chapter on the evening of 
May 6. One feature was the organ 
and piano number, Clokey’s Symphonic 
Piece, played by Stanley Saxton, A. A. 
G. O., and Louis Edgar Johns. The 
program and performers were as fol- 
lows: “Melodia,” Op. 118, No. 6, Bossi; 
Gavotte, Wesley, and Finale from “Six 
Pieces,” Franck (Renato Rolando); 
Allegro (Sixth Symphony), Andante 
(“Symphony Gothique”) and Allegro 
Vi ivace and Finale (Second Symphony), 
Widor (Helen Henshaw, A. A. G. 
March-Prelude, Candlyn; Scherzo in 

flat, Bairstow, and “Meditation a 
St. Clotilde.” James (Dr. Freder- 
ick H. Candlyn, Mus. B.); Symphonic 
Piece. for organ and piano, Clokey 
(Stanley Saxton, A. A. G. O., and Louis 
Edgar Johns). 

Texas Chapter. 
The Texas chapter held its monthly 

meeting April 17 at the East Dallas 
Presbyterian Church, with the dean, 
Mrs. Walter Alexander, presiding. 
One new member, Mrs. Viola Freder- 
ick, was received. 

An American program under the 
leadership of Miss Carolyn Schadek 
was given by Miss Anita Hansen, 
Mrs. H. M. Whaling, Jr., Miss Grace 
Switzer and Miss Alice Knox Fergus- 
son, 

THREE-MANUAL BY FRAZEE 

Organ for Church at Southington, 
Conn., to Be Ready Sept. 1. 

The First Congregational Church of 
Southington, Conn., has placed with 
the Frazee Organ Company an order 
for a three-manual. Harry Upson 
Camp, sales director of the Frazee 
Company, closed the deal. The organ 
will be ready for use about Sept. 1 and 
the inaugural program will be played 
by Marshall S. Bidwell of Coe College, 
Cedar Rapids, Iowa. The tower chimes 
in the church will be made playable 
from the organ console. 
The stop specification is as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Gedeckt (from Swell), 8 ft., 61 notes. 
Octave, 4 ft., 73 pipes. 
Gemshorn (from Swell), 4 ft., 61 notes. 
Trumpet (from Swell), 8 ft., 73 notes. 
Chimes, 25 notes. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 notes. 
Diapason, 8 ft., 73 pipes. 
yedeckt, 8 ft., 85 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Flute, 4 ft., 61 notes. 
Octave Gemshorn, 4 ft., 77 pipes. 
Twelfth, 2% ft., 61 notes. 
Fifteenth, 2 ft., 61 notes. 
Seventeenth, 1 3/5 ft., 61 notes. 
Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Harp Celesta (Choir), 49 notes. 
Tremulant. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Orchestral Flute, 4 ft., 73 notes. 
Piccolo, 2 ft., 61 notes. 
English Horn, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Vibra Harp, 49 bars. 
Tremulant. 

PEDAL ORGAN. 
Resultant, 32 ft.,.32 notes. 
Diapason, 16 ft., 44 pipes. 
First Bourdon, 16 ft., 44 pipes. 
Second Bourdon, 16 ft., 32 notes. 
Octave, 8 ft., 32 notes. 
Grossfléte, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Flute, 4 ft., 32 notes. 

summer. 

ORGANISTS 
Come to Chicago this summer and 

study with EDWARD BENEDICT 

and his assistant instructors at the 

KIMBALL ORGAN SCHOOL 
Church, theatre, radio and lodge play- 

ing taught at reduced rates during the 

NINE PRACTICE ORGANS 

in the heart of the loop 

Mr. Benedict has a very interesting 

course for church organists who desire 

to add life and color to their playing 

and thus qualify for secular work. 

Write to 

KIMBALL ORGAN SCHOOL 
301 Kimball Building, Chicago, 

for full particulars. 

xtce-o eens cena 
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Farnam’s Recitals 

of the Season Make 

Ancient Works Live 

By CHARLES HAUBIEL 

“Bach and His Forerunners.” So 
stands the title on the booklet of ten 
programs offered us by Mr. Farnam 
during the season just past. The 
Church of the Holy Communion in 
New York was the unpretentious 
home of this formidable undertaking, 
where on certain Sunday afternoons 
and Monday evenings during October, 
November and April lovers of music 
for the organ repair and fill the audi- 
torium. 

This is music with a very special 
appeal, and lovers of the archaic were 
particularly pleased when Mr. Farnam 
announced this series. For students 
of the art of composition as well as 
for students of musical history these 
recitals were an invaluable lesson. 
They confirmed us in our conviction 
that the greatest art is never icono- 
clastic, but deeply founded in tradi- 
tion, which it will vary, but never 
destroy. Certainly the works of J. S. 
Bach, “who is, was and shall be” the 
greatest of all musicians, demonstrate 
most beautifully this principle of evolu- 
tion. His music has a more vital char- 
acter, living beauty and expressiveness 
than the music of any of his predeces- 
sors, excepting only a few works of 
supreme genius, which had, as it were, 
“involuntarily escaped betore their 
time.” But in bringing to music these 
superlative qualities he never found it 
necessary to deviate from the principles 
of composition as they had _ been 
evolved by his predecessors. 

How grateful should we not be to 
Mr. Farnam for having made to live 
for us these works of the fifteenth, six- 
teenth and seventeenth century musi- 
cians of Italy, Spain, France, Germany 
and England! Unfortunately music is 
an art that needs the interpreter as 
intermediary between the composer 
and his audience. Even the best 
schooled musicians, who may hear the 
sounds indicated on the printed page 
merely by perusing it, cannot feel the 
same keen sense of enjoyment they ex- 
perience while actually listening. Thus 
a great responsibility rests upon the 
interpreter. And the composers of 
that long-distant past could not have 
had a more inspired advocate. 

We must confess that upon Mr. Far- 
nam’s announcing this particular series 
we were diffident as to the appeal of 
these early masters on purely musi- 
cally emotional grounds. Even when 
interpreted by a supreme artist these 
archaic compositions sometimes fail 
to move us because of the strangeness 
of their language. Most assuredly this 
is not “music that plays itself.” With 
the popular works of Bach the case is 
different; such pieces as the Toccata 
and Fugue in D minor, the G minor 
Fantasia and Fugue, to mention only 
two of his best-known compositions, 
can inspire pleasure even when only 
adequately performed. But such mas- 
ters as Orlando Gibbons (1583-1625), 
Samuel Scheidt (1587-1654), Jean Tite- 
louze (1563-1633) and William Byrd 
(1542-1623) require the most sensitive 
and subtly imaginative interpreters. 
Mr. Farnam did more than perform 
these works with his well-known im- 
peccable technique and fine taste for 
registration; his playing was a revela- 
tion! The spiritual quality of this music 
may only be realized by one who is 
devout in his worship of beauty in its 
ascetic manifestations. Simple tender- 
ness, mystic apperception of oneness 
with God, exalted transcendentalism 
are the inspiring motives of this music. 
As these qualities must have had their 
residence in the souls of the composers 
who gave them realization, so must 
they be a part of the nature of the 
interpreter who would play these works 
with justness of feeling. 
Who can listen to the chorale prel- 

ude “From God Shall Naught Divide 
Me” by John Michael Bach (1648-1694) 
without sensing the steadfast affirma- 
tion of faith of the Protestant Lu- 
theran? Or listen to the “Messe du 
Premier Ton” by André Raison (1650- 
1714) without realizing the mystic 
devotion of the Roman Catholic? 

UE. W illiam Doty ay 

The School of Music of the Univer- 
sity of Michigan, at Ann Arbor, an- 
nounces the engagement of E. William 
Doty as a member of its faculty be- 
ginning with the next university year. 
Mr. Doty made his first public appear- 
ance as an organist at the age of 13. 
He studied theory and organ under 
H. Glenn Henderson for several years, 
later entering the University of Michi- 
gan, where he received the A. B. de- 
gree, the degree of bachelor of music 
from the University School of Music 
(1927) and the degree of M. A. in 
philosophy and musical theory the fol- 
lowing year. Since then he has taught 
at the University of Illinois. 

Besides serving as church organist 
in Kalamazoo and Lansing, Mich., and 
Champaign, Ill., Mr. Doty has given 
recitals at the University of Michigan, 
at the Detroit Institute of Art, Berea 
College, Ky., at the University of Illi- 
nois and a series of recitals in Cham- 
paign. He will divide his time as in- 
structor and in concert playing as an 
assistant to Palmer Christian. 

Those were days of high, noble pur- 
pose in the art of music for the organ, 
a music dedicated to prayer, worship 
and contemplation. A _ literature of 
concert music of a purely sensuous 
nature had not as yet come into being. 
It remained for composers of a later 
day to divert organ music from its 
true course while developing the color- 
istic and technical resources; for the 
nobility, dignity and grandeur of this 
instrument is really at odds with a 
music basically secular; and while the 
instrument has gained tremendously 
in range of expression, the music writ- 
ten for it has lost much of its original 
power through the inclusion of too 
wide a variety of emotional reactions. 
Among the many names of com- 

posers, some familiar and many abso- 
lutely new to us, the oldest was Josquin 
des Pres, a Flemish writer of the fif- 
teenth century. What music could be 
more ideally suited to the spirit of 
prayer and devotion than his “Ave 
Verum Corpus”? This is music of the 
purest style. In contrast to it there was 
the lovely “Fantasia in Echo Style” by 
Jan Pieter Sweelinck (1562-1621), 
early attempt toward the secular in 
organ music, but a secular style replete 
with dignity and beauty. In hearing 
the music of these unfatailiar masters 
who lived through three centuries 
from 1450 to 1750 we were able to get 
a true perspective of the growth of 
music during this final stage of the 
medieval epoch. To my mind this con- 
stituted a most valuable reason for 
such a series, and our gratitude is due 
Mr. Farnam for having undertaken a 
task which must have proved ungrate- 
ful to a lesser artist. But through the 
magic of his genius for interpreting 
these old works written with a tech- 
nique so inflexible, and at times even 
inarticulate (to modern ears, at any 
rate), we were able to receive a joy 
other than that of the antiquarian. 

In his series for next year Mr. Far- 
nam has promised us Bach’s great 

“Art of Fugue,” among other things. 
Certainly this artist must be acknowl- 
edged among the great benefactors of 
our time; for these concerts, of which 
he gives from twenty to forty every 
year, are absolutely free to the public 
and can bring him no commensurate 
financial return. They represent on 
his part many hours of practice every 
day, a tremendous amount of energy 
expended in developing and maintain- 
ing his colossal technique and reper- 
toire. Only the appreciation of the 
hundreds who fill the church every 
time he plays is his reward. But to 
the true artist this suffices. 

Mrs. Fox Directs “Elijah.” 
Music week in Berkshire county, 

Mass., was opened in an auspicious 
manner May 4 when Mendelssohn’s 
“Elijah” was sung in an excellent man- 
ner by the chorus of the First Congre- 
gational Church of Dalton, assisted by 
special soloists. The presentation was 
under the direction of Mrs. Kate Eliza- 
beth Fox, organist. “To Mrs. Fox and 
her excellent drill should go much of 
the credit for the chorus work,” wrote 
a critic in the Berkshire Evening Eagle. 
“Such choruses as the cry of the priests 
to Baal and that depicting the fire de- 
scending from heaven to wipe out the 

ditch filled with water were sung with 
precision and verve.” 

Tina Mae Haines, organist of St. 
James’ Methodist Church, Chicago, 
has been able to return to her duties 
after a long and trying illness. In the 
winter Miss Haines fell on the ice and 
fractured her leg. After a hospital 
siege she was stricken with scarlet 
fever, which greatly prolonged the 
period of her physical incapacity. 

Edward Eigenschenk 
Young American Virtuoso 

RECITALS: 
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Colleges 
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Direction 

FRANK VAN DUSEN 

Kimball Hall, Chicago 

Chas. F. Chadwick 
ORGAN BUILDER 

28 Dorchester Street 

SPRINGFIELD, MASS. 

My specialty 
is modernizing old instruments 

Tuning, Voicing and Repairing 

Electric Blowers Installed 

‘Beautiful to the Eyer 
PLEASING TO THE EAR 

HESE charmingly decorative Period Models, so de- 
lightful to every lover of beautiful furnishings, are 

designed to add still further to the beauty of your home. 
Incomparable for action and tone, each instrument is pro- 
duced under the same skilled guidance that has played so 
vital a part in a// Kranich & Bach products the past 60 years 
—‘Pride of production” with this age old house, “ pride 
of possession” with you in owning the piano they sponsor. 

, BANICH, -¢ BACH 
Established 1864 

% 237 EAST 23rp STREET, NEW YORK 

STRAUS BUILDING, MICHIGAN & JACKSON, CHICAGO 

ALBERT 
RIEMENSCHNEIDER 

Director of Music, Baldwin Wallace College, Berea, Ohio 
Organist and Director of Music, Calvary Presbyterian Church, Cleveland, Ohio 

Recitals, Master Classes, Instruction, Coaching 

Address 10001 Edgewater Drive, Cleveland, Ohio 
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Organs and Organists in the Universities 

1X. Harvard Uniwwersity 

By HAMILTON C. MACDOUGALL 
Mus D.,A.G.0., A. R.C. 0., Professor Emeritus, Wellesley College 

A man of medium height, ample 
figure, with the keen blue eye typical 
of men of fair complexion, a face ex- 

pressing energy and determination, a 

manner cordial and unassuming despite 
a great success as organist and choir- 

master of the Appleton Chapel Choir, 
and conductor of the Harvard Glee 
Club—such is Dr. Archibald T. Davi- 
son of Harvard University. 

It will be easily recalled that Har- 
vard is the oldest, richest and _ best 
equipped of the institutions of learning 
in the United States; founded in 1638 
as a college, it has within the past 
hundred years expanded itself into a 
university and become independent of 
state control. 

Musically Harvard is held in grateful 
remembrance by musicians as_ the 
American university first recognizing 

music as a subject of academic value, 
and for its connection with the first 
American musician, John Kk. Paine, 
who was able to write music using the 
European idiom. Theodore Thomas 
performed Paine’s “Spring Symphony” 
not infrequently, and the music to sev- 
eral of the Greek plays has kept Paine’s 
memory alive. 

Although Harvard, like Cornell, has 
its campus in a city, the former is 
squarely in the middle of Cambridge, 
a town of nearly 175,000 people, while 
the latter secretes itself in a degree by 
climbing to the hill 400 feet above 

Ithaca. Cambridge also has a hold on 
the interest of musicians as the town 
where, in 1640, the first book printed 
in the British American colonies (the 
“Bay Psalm Book”) was published. It 
is interesting to remember that here or 
hereabouts Emerson, Thoreau, Haw- 
thorne, Bronson Alcott, Longfellow, 
Holmes, James Russell Lowell lived, 
moved and had their being. Alto- 
gether, by foundation, history and 

environment Harvard smacks strongly 
of New England’s glory, culture and 

idiosyncrasies. 

Davison—for so his intimates 
-was born in Boston in 1883, 

taking his B. A. in 1906, M. A. in 1907 
and Ph. D. in 1908, all at Harvard. 
The title of his thesis for the doctor's 

Archie 

call him— 

degree was “The Harmonic Contribu- 

tions of Claude Debussy.” Davison’s 
early instructors were Lewis Tilden 
(the teacher of the late Stuart Mason), 

Professor Spalding of Harvard, and, 
in Europe, Widor. He speaks with 
warm appreciation of these teachers; 
they not only inspired him to effort, 
but gave him standards of good music 
by which to live. Curiously, Davison 
drifted into music, rather than delib- 
erately adopting it; his brilliant course 
at Harvard—four degrees in six years— 

naturally made a place for him in the 
department of music, or the “division” 
of music, as the wise men of Harvard 
prefer to dub it. He had been only 
two years a Ph. D. when he became 
organist and choirmaster of Appleton 
Chapel, succeeding Warren A. Locke 
who had held the post for twenty- 
seven years. 

Davison’s work Sundays at Apple- 
ton Chapel compelled him to give up 
appointments held in various churches 
in Boston and the suburbs, the chief 
among these being All Saints’ wets 
pal Church, Ashmont. Here he had 
an old Hutchings organ with electric 
action and when one thinks of the elec- 
tric action in its early days one is 

irresistibly reminded of the law one 
learned in elementary physics—that 
action and reaction are equal, but in 
opposite directions. 

Appleton Chapel the university At 
expends about $3,000 on choir and 
music. There are about forty men in 
the choir—eight first tenors, ten second 

twelve tenors, ten baritones and sec- 
ond basses. The men are all paid; the 
secretary, a member of the choir, has 

for taking attendance and 

administrative details; 
of “cuts’—that is, 

fee 

other 

system 

an extra 

noting 

there is a 

absences from rehearsals or services. 
Members are chosen after trial, and 

any registered student in the university 
or any graduate student is eligible for 

membership. The choir sings at morn- 
ing chapel six days a week and at Sun- 
day morning service; there are three 
rehearsals weekly, two of an hour and 
one of half an hour. No academic 
credit is given for singing in the chapel 
choir. 

Appleton Chapel is not an attractive 
edifice outside or in; but plans for a 
new chapel have been drawn by Cool- 
idge, Shapley, Bullinch & Abbott. In 
time the university will have a chapel! 
worthy of its’ reputation. For the 

present Appleton Chapel is large 
enough to accommodate the congrega- 

tions that habitually use it. The organ 
is a Skinner of four manuals installed 
in 1915, and although pretty well worn 
with constant use, is a pleasant-toned 
instrument. G. W. Woodworth, a 
recent Harvard graduate, is assistant 
organist: Mr. Woodworth also is the 
conductor of the Pierian Sodality and 
of the Radcliffe Choral Society, Rad- 
cliffe being the feminine side of Har- 
vard, founded in 1879, 

Paraphrasing a widely aaed form of 

advertising, | may say that Dr. Davi- 
son put the glee in glee club. That is 
to say, when he took over the Harvard 
Glee Club in 1911 and found it a rather 
loose-jointed musical organization sing- 

ing college songs as college glee clubs 
were wont to sing them and giving ne 
heed to the finer types of choral music, 
he made a clean sweep of the then con- 
ventional program and taught the club 
to sing, if not glees, at least music by 

the best composers. This provoked 
no end of criticism, favorable and un- 
favorable, especially the latter, but 
Davison persisted and not only brought 
around his constituency to his way of 
thinking, but may well assert, if he 
choose, that he has changed the whole 
current of musical endeavor in aca- 
demic institutions. Of course, this 
overturn made Davison a pioneer, and 
he has had to do pioneer work; specif- 
ically it has resulted in his making a 
great number of arrangements for all 
sorts of music, whether or not written 
for the men’s voices he directs. Most 
of these, perhaps all of them, have 
been published and are available for 
all male voice choruses to use. It 
must be said that in less discreet hands 
than those of Davison, an insistence on 
the respectable, and sometimes dull, 
over the sentimental or lively, although 
amusing, might take the place of a 
judicious toning up of aesthetic taste. 

The glee club represents Dr. Davi- 
son’s choral inventiveness and skill at 
their highest. He has brought into 
use methods of administration and 
management and rehearsal and musical 
culture that are quite his own. One 
ingenious method of intensive culture 
that—at least so far as my experience 
goes—he has originated, is the quartet 
trial. After a man has been in the 
club for a month or six weeks he is 
put with three other men forming with 
himself a TTBB group; the individuals 
of this group are then tested in all 
Wways—voice, tone production, feeling 
for ensemble, ability in following the 
baton, etc. The students who answer 
to the tests successfully go on with the 

club; those who fail are advised how 
to remedy their faults, whether they 
be of voice production, singing off the 
key, insensibility to general effect, or 
whatever it may be, and are then tried 
again. Trials for membership in the 

club are open to any student registered 
in the university or to any graduate 

student. This entrance examination 

once passed is never required again. 
The 200 members of the club are divid- 

ed into twenty first tenors, about thirty 
second tenors and the rest. baritones 
and basses: of course, it is with great 

difficulty that a good first tenor group 
is ever acquired, 

The club is controlled by an execu- 
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its members and it 
manager, first 

committee of 

by a 
tive 
is administered 
assistant manager, second assistant 

manager and graduate manager, all 

except the last-named being students. 
There is a system of cuts, although 
not a rigid one; on tour, however, a 
printed schedule and direction sheet is 
handed to every man, and _ strictest 
adherence to the printed rules is exact- 
ed, so much so that, for example, one 
infraction of the rule that no smoking 
shall be done within three hours of a 
concert is followed by instantly <send- 
ing the offender home. There are no 
club dues, no admission fee to mem- 
bership, no charge for music. 

It was in 1921—it seems much longer 
ago—that the Harvard Glee Club, sixty 
men, made its European trip. That 
trip was a great success in every way, 
and even now, Dr. Davison tells me, 
echoes of the concerts and of visits to 
European musical centers are heard. 
The trip was made financially possible 
by funds collected before the club 
began the journey, and the manage- 
ment was in the hands of the members 
of the club themselves. 

| have alluded to the Radcliffe Choral 
Society; it does not seem clear whether 
or not the woman’s branch of Harvard 
has a chapel and a chapel choir; Mr. 
Woodworth is the director of the 
woman's chorus and it has appeared 
alone and in joint appearances with 
the Harvard Glee Club frequently dur- 
ing the iast few years. Mr. Kousse- 

vitzky has claimed the assistance of 
the combined Radcliffe and Harvard 
forces on several occasions, the latest 
being in the Brahms festival of March, 
1930. 1 gained some idea of the enthu- 
siasm of these young singers when 

learned from Dr. Davison that the two 
groups—Radcliffe and Harvard—were 
rehearsed separately several times; 
there were then ten rehearsals for the 
combined clubs, two rehearsals with 

orchestra and one rehearsal with 
Mr. Koussevitzky. can only quote 
“The Mikado” and say ‘“Here’s a 
how-de-do.” 

Davison carries a somewhat heavy 
program in the division of music in 
addition to his work with Appleton 
Chapel choir and glee club. A three- 
hour course on the history of choral 
music is given at Harvard and repeated 
at Radcliffe; he has a course in vocal 
counterpoint, taken by students who 
are interested in composition or ar- 
rangements for voices; there is another 
course on choral conducting given in 
the school of education. Two seasons 
ago, I think it was, he gave a course 
of lectures at Lowell Institute, and he 
is still active as an organ recitalist. 
He has, however, been obliged through 
pressure of time to give up all private 
teaching. As for composing, it has to 
be done in summer at Brant Rock, 
where he has a home; but he con- 
fesses having done little since 1908, 
when Dr. Muck played his overture, 
“Hero and Leander,” and 1915, when 
his “Tragic Overture” appeared on the 

programs of the Boston Symphony 
and St. Louis orchestras. I have 
referred to the numerous arrangements 
that he is constantly making. 

Consider for a moment how lavishly 
Dr. Davison and his able lieutenant, 
Mr. Woodworth, are providing music 
for the young people of the university: 
Chapel choir, glee club, Radcliffe 
Choral Society, society and club com- 
bined, the orchestral Pierian Sodality, 
all pouring out good music from vocal 
organs motivated by active intelligen- 
cies inspired by enthusiastic and com- 
petent direction. 

I asked Dr. Davison to outline for 
he selected me an average work-day; 

Wednesday. At 8:40 a. m. chapel; 9 
to 10 lecture: 10 to 11 rest: 11 to 12 

lecture; rehearsal 4:30 to 5:30 or 6; 
class again 7 to9 p.m. A full day! 

Dr. Davison’s ideals of university 
musical work group themselves about 

two heads. First, young people receiv- 
ing a university education have a right 

to an acquaintance with the best music: 
nothing but the best is to be offered 
them. Second, graduates of the uni- 
versity who have acquired a taste for 
the best music will demand it in the 
communities where they may settle; 
this will work for the common good. 

prac After Twenty- five Years. 

D. Bodfors, director of music and 
Pri at Zion Lutheran Church, 

Archibald T. Davison 

Rockford, Ill., for the past twenty-five 
years, was honored guest at a farewell 
party April 28. Professor Bodfors re- 
tired from active participation in the 
musical work of the church May 1, 
having presented his resignation some 
time ago. Several members of_ the 
chorus delivered short talks. Mrs. 
Henry W. Doebereiner, representing 
the ladies’ octet, presented to Professor 
Bodfors a pen and pencil set; Frank 
Hannblom, for the male chorus, pre- 
sented a gold watch and chain, and the 
Rev. E. G. Knock, for the church 
membership, presented a chair and a 
meet of flowers to Mrs. Bodfors. 
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GREAT TRIBUTE MARKS 
WOODMAN’S JUBILEE 

ORGANISTS ATTEND SERVICE 

Completion of Fifty Years at the First 

Presbyterian Church of Brooklyn 

Commemorated—Addresses 

Delivered. 

By RALPH A. HARRIS. 

R. Huntington Woodman’s fiftieth 
anniversary service at the First Pres- 
byterian Church of Brooklyn was a 
memorable occasion, a fitting tribute to 
one so highly esteemed. To begin 
with, the church was packed. A large 
delegation of academic members of the 
American Guild of Organists marched 
in procession. Much of the detail of 
this event was recorded in the last 
issue of The Diapason. The service 
was held at the church Wednesday eve- 
ning, April 30, at 8:15 o’clock, the 
exact date of the completion of Mr. 
Woodman’s fifty years of service. 
Choristers from several churches, with 
their choirmasters, were grouped in the 
organ gallery, and extending around 
into the side galleries of the church. 
There were singers from the Brick 
Presbyterian Church of Manhattan 
(Dr. Clarence Dickinson), Central 

Presbyterian of Brooklyn (Dr. Carl 
Schmidt), Church of the Holy Trinity, 
Brooklyn (Professor Louis Robert), 
Church of the Saviour, Brooklyn (Mor- 
ris W. Watkins), First Presbyterian, 
Manhattan (Dr. William C. Carl), 
Flatbush Congregational, Brooklyn 
(Frank Kasschau), Memorial Presby- 
terian, Brooklyn (S. Lewis Elmer) 
and the Tompkins Avenue Congrega- 
tional, Brooklyn (Edward K. Macrum), 
in addition to the mixed choir of the 
First Church under the direction of 
Mr. Woodman. 

Dr. Carl played the second move- 
ment of the Guilmant Fifth Sonata as 
a prelude, following the processional 
hymn. Later in the evening, Professor 
Robert played the Mulet Toccata, 
“Thou Art the Rock.’ Dr. David 
McK. Williams played the accompani- 
ments for the choral parts of the serv- 
ice. These included the Cesar Franck 
“Psalm 150” and three Woodman an- 
thems: “A Song in the Night,’ “A 
Thanksgiving Ode” and “O Lord, I 
Will Exalt Thee,” the last-named being 
a composition especially commemorat- 
ing the present occasion. Of the three 
we liked the “O Lord” best. It is of 
larger proportions than the others, very 
majestic and in a delightfully unified 
style. 

Frank L. Sealy, warden of the Amer- 
ican Guild of Organists, occupied the 
central chair on the rostrum and de- 
livered an address of appreciation of 
Mr. Woodman and his service on be- 
half of the Guild. Mr. Woodman not 
only was a founder of the Guild, but 
served several years as warden. 

An eloquent eulogy was delivered by 
one of the officials of the First Church, 
a layman, speaking from a layman’s 
standpoint. His talk was indeed an 
inspiration to everyone. He showed 
convincingly the real value of service 
and for this particular occasion the 
musical ministry as one not without 
its reward, in the most spiritual sense 
of the word. 

An interesting feature of the service 
was the singing of the hymn-tune 
“State Street,’ composed by Jonathan 
C. Woodman, father of R. Huntington 
Woodman, who himself was organist 
of this church seventy-five years ago. 

The St. Wilfred Club of New York. 
of which prominent organists and choir- 
masters are members, paid a signal 
tribute to Mr. Woodman May 15 at a 
dinner in the Hotel Commodore. A 
silver vase suitably inscribed was pre- 
sented to the Brocklyn organist to 
mark his anniversary. Forty-six mem- 
bers attended the dinner. Dr. George 
Edward Stubbs made the presentation 
speech. Dr. William C. Carl in a 
happy talk presented to Mr. Woodman 
a letter referring to the latter which 
was written by Cesar Franck forty 
years ago. Speeches were made also 
by the Rev. Morgan Phelps Noyes, 
Dr. Walter Henry Hall, Charles H. 
Parsons, Adrian Van Sinderen, Dr. 
John Hyatt Brewer and Channing 
‘Lefebvre. Edmund Jaques presided 
at the dinner and very gracefully 

Record- Breaking Pipes Are: in 

Herewith are pictured what C. Sei- 
bert Losh, of Midmer-Losh, Inc., takes 
oath are the largest metal pipes ever 
made. They have just been installed 
in the organ chamber at the Atlantic 
City convention hall. This chamber is 
50 feet high. The largest pipe is 24 
inches in diameter and weighs 2,200 

introduced all the speakers. The occa- 
sion was one of the most noteworthy 
in the history of the club. 

A number of New York organists 

paid tribute to Mr. Woodman on the 
occasion of his jubilee by presenting 
compositions by Mr. W oodman at their 
services May 4. Dr. William C. Carl at 
the Old First Presbyterian made use of 
these compositions: Prelude, Cantilene 
in G minor; anthems, “A Song in the 
Night” and “O Lord, I Will Exalt 
Thee”; postlude, “Epithalamium.” 

At the West End Collegiate Church, 
of which Henry Hall Duncklee is 
organist and director, the anthems at 

the afternoon service were all by 
Mr. Woodman and included: “In that 
Day,” “Fear Thou Not” and “Again 
as Evening’s Shadows Fall.” 

TAKES POST AT PLYMOUTH 

Bassett W. Hough Succeeds the Late 
G. W. Stebbins in Brooklyn. 

Plymouth Church, Brooklyn, N. Y., 
announces the appointment of Bassett 
W. Hough as organist to succeed the 
late G. Waring Stebbins, organist of 
the church for over twenty years. Mr. 
Hough has been an instructor of music 
at Columbia University since 1919. He 
was trained in piano and organ at Rich- 

mond, Va., and in New York. Between 
1911 and 1915 he studied abroad in 
Berlin with Josef Lhevinne and Ernest 
von Dohnanyi; in London with Dr. 
A. W. Richards; and later in Berlin 
with Leopold Wolf. From 1915 to 
1918 he studied composition under 
Goetschius in New York. Mr. Hough 
has held positions in several prom- 
inent churches in Europe and America, 
having been organist and choirmaster 
of the American Church in Berlin, the 
Classon Avenue Presbyterian Church, 
Brooklyn, and Memorial Methodist 
Church, White Plains. He was also 

) Atlantic c city | 

It cost about $1,000 to pounds. 
struct. It has double languids 
speaks on 25-inch pressure. The 
in the picture holding the small pipe 
in his hands is John Zidlick, who is in 
charge of the Midmer-Losh pipe shop 
in Atlantic City. The new organ will 
be shown at the A. G. O. convention. 

con- 

and 

man 

private organist for Mrs. Andrew Car- 
negie. 

The present organ at Plymouth 
Church, built by the Skinner Company, 
is the fourth in Plymouth and the third 
to be placed in the fine old black wal- 
nut case. The organ has four manuals, 
sixty-two stops and 3,336 pipes. The 
roll of organists since 1850 includes 
John Zundel (1850-54, 1856-65), Fred- 
erick F. Muller (1865-68), Walter 
Damroch, Harry Rowe Shelley, Robert 
Thallon, Dudley Buck, Scott Wheeler, 
Charles F. Morse, Arthur Depew, 
Harold V. Milligan, Bruno Huhn, G. 
Waring Stebbins and J. E. Corneille, 
who has been guest organist during 
the illness and absence of Mr. Steb- 
bins. 

Mr. Hough made his first public ap- 
pearance at Plymouth Church in a re- 
cital April 2 

The Brahms Chorus of P hiladelphia, 
N. Lindsay Norden, conductor, has ris- 
en so rapidly in the musical life of the 
city that for its last performance, when 
it gave the “St. Matthew Passion” of 
Bach, the entire seating capacity of the 
church was sold out four days in ad- 
vance. According to the reports of the 
agencies handling the tickets, between 

300 and 500 additional seats could have 
been sold had there been room in the 
auditorium. This popularity has been 
growing steadily since the organiza- 
tion was formed and the officers and 
directors are looking forward next year 
to plans. which undoubtedly will be 
supported by capacity audiences. 

Senior recitals were played 
by Charles M. Kiker and April 5 by 
Miss Evelyn Foreman of the organ 
class of Mrs. J. H. Cassidy at Southern 
Methodist University in the McFarlin 
Memorial Auditorium at Dallas, Tex. 

April 4 
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HOUSE ORGAN IN BERLIN 
IS LARGEST | IN EUROPE 

HAS A TOTAL OF 4,509 PIPES 

Walcker Work in Special Chapel on 

Roof of Residence—Another Large 

Instrument in Special House 

Adjacent to Residence. 

A glimpse of the latest developments 
in residence organs in Europe may be 
obtained from the perusal of specifi- 
cations of instruments recently erected 
in German homes by the factory of 
E. F. Walcker & Co. of Ludwigsburg, 
W urttemberg. In the home of Fritz 
G. Samland in Berlin has been erected 
an organ of three manuals and echo, 
with sixty-two stops and a total of 
4,509 pipes. This organ was completed 
in 1928 and is rated as the largest resi- 
dence organ in Europe. It is installed 
on the roof of the building, in a special 
chapel built to house it. 

Another large organ built by the 
same concern is in the residence of 
Gustav Klinger in Berlin-Lankwitz. 
This organ stands in a special organ 
house erected adjacent to the resi- 
dence. It has sixty-two speaking stops 
and 3,939 pipes. 

Both of these instruments have elec- 
tric action and all the latest devices 
for the convenience of the organist. 
The scheme of stops of the organ in 
the Samland home is as follows: 

MANUAL I (58 Notes). 
Diapason, 16 ft. 
Diapason, 8 ft. 

Flute Harmonic, 
Gedeckt, 8 ft. 
Violoncello, 8 ft. 
Dulciana, 8 ft. 
Diapason, 4 ft. 

8. Flauto Dolce, 4 ft. 
9. Quint, 2% ft. 

10. Waldfléte, 2 ft. 

11. Dolce Cornet, 8 ft., 
12. Cymbal, 3 rks. 
3. Oboe, 8 ft. 

MANUAL II (58 Notes). 
14. Bourdon, 16 ft. 

15. Diapason, 8 ft. 
16. Concert Flute, 8 ft. 
17. Quintatén, 8 ft. 

8 ft. 

a 

3 to 5 ranks 

18. Lieblich Gedeckt, 8 ft. 
19. Viola, 8 ft. 
20. Voix Celeste, 8 ft. 
21. Principal, 4 ft. 
22. Traverse Flute, 4 ft. 
23. Aeoline, 4 ft. 
24. Nazard, 2% ft. 
25. Piccolo, 2 ft. 

26. Tierce, 13/5 ft. 
27. Mixture, 3 to 4 rks. 
28. Horn, 16 ft. 
29. Clarinet, 8 ft. 
30. Krummbhorn, 8 ft. 
31. Clarion, 4 ft. 

MANUAL III (58 Notes). 
32. Nachthorn, 16 ft. 
33. Geigen Principal, 
34. Horn Fiéte, 8 ft. 

Aliquot, 8 ft., 1 to 3 rks. 
36. Octave Flute, 4 ft. 
37. Quintatin, 4 ft. 
38. Schwiegel, 2 ft. 
39. Gross Mixture, 

Horn, 8 ft. 
41. Schalmei, 4 ft. 

ECHO ORGAN. 
Echo Bourdon, 8 ft. 

3. Quintatén, 8 ft. 
44. Echo Gamba, 8 ft. 

Vox Angelica, 8 ft. 
Gemshorn, 4 ft. 

47. Quinte, 1% ft. 
Carillon, 4 rks. 
Trumpet, 8 ft. 

50. Vox Humana, 8 ft. 

PEDAL. 
32 ft. 

8 ft. 

4 to 5 rks. 

51. Untersatz, 
52. Principal Bass, 16 ft. 
53. Sub Bass, 16 ft. 
54. Sanft Bass, 16 ft. (from No. 14). 
55. Nachthorn Bass, 16 ft. (from No. 

52). 
56. Octave, 8 ft. 
57. Violoncello, 8 ft. 
58. Bass Flute, 8 ft. 
59. Zart Bass, 8 ft. (from No. 19). 
60. Choral Bass, 4 ft. 
61. Pedal Mixture, 6 rks. 
62. Horn, 16 ft. (from No. 28). 

Catherine of Sienna Roman 
Catholic Church, at Sixty-eighth street, 
New York City, will have a two- 
manual Welte organ when the building 
is completed. The contract was award- 
ed to the Welte-Tripp Organ Corpora- 
tion, Sound Beach, Conn., by the Rev. 
Father James H. Foster. ’ 

The Chicago office of M. P. MGller, 
Inc., has closed a contract with Trin- 
ity Episcopal Church, Janesville, Wis., 
for a large two-manual organ. The 
Rev. Henry F. Willman is the rector. 
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fingers if the passage work is to come wv. 4 hee 73 — 
out clearly at the suggested speed, and Clarinet, t., 73 pipes. 
the organ must provide fast-speaking aka eee 3 SCHOOL 
registers to match. These provided, ECHO ORGAN (Playable from Great). bad OF the vesul Pe RIE hte Muted Violin, 8 ft., 73 pipes. 

he result should be a fascinating piece ee ; f Seno manele. Widillans: octetiieiinn aad Violina, 4 ft., 61 notes. NORTHWESTERN MUSIC 
or hne music, Dbriiant, scintillating an Echo Flute, 8 ft., 73 pipes. 
attractive to both listener and player. Flute, 4 ft., 61 notes. UNIVERSITY . 

a Vox Humana, 8 ft., 61 pipes. tt bore Tye 
Chimes, 21 bells. By the S of Lake Michigan 

By WILLIAM LESTER. 

Seventeen Slow Movements from the 
Pianoforte Sonatas of Beethoven, 
transcribed for organ by Howard R. 
Thatcher; published by the G. Fred 
Kranz Music Company, Baltimore, 
Md. 

This month comes to hand the first 
volume of the set listed above. Vol- 
ume 1 includes nine of the numbers. 
The second volume will conclude the 
series with the remainder. The sonata 
excerpts are arranged in subsequent 

opus numbers—w hich makes for con- 
venience in paging. As a matter of 
valuable record we list the contents of 
the first volume: Adagio, Op. 2, No. 1; 
Largo appassionato, Op. 2, No. 2; 
Adagio, Op. 2, No. 3; Largo, cum gran 
espressione, Op. 7; Adagio molto, Op. 
10, No. 1; Largo e mesto, Op. 10, No. 
3; Grave and Adagio cantabile, Op. 13; 
Andante, Op. 14, No. 2, and Adagio 
con molt ’espressigne, Op, 22. Of the 
quality of the music itself nothing re- 
mains to be said—these pages long 
have been accepted as high lights ot 
pure inspiration. Mr. Thatcher has 
handled the technical problems in- 
volved in the change of setting in 
superb fashion. Under his expert 
treatment the movements become ver- 
itable organ gems. The Beethoven 
idiom remains unchanged in all its 
beauty and effect. The long list of 
pieces will add much of intrinsic value 
to the repertoire of the instrument. The 

achieved effects laid out have been 
with surprisingly few technical haz- 
ards; the stop demands are equally 
modest in view of the colors attained. 
The book is beautifully engraved and 
bound and should be in the library of 
every organist with taste for the fine 
things of music. The advent of the 
second volume is awaited with keen 
interest. 

“Dance of the Gulls,” for organ, by 
Lily Wadhams Moline; published by 
Clayton F. Summy Company, Chi- 
cago, Ill. 

This charming essay in minuet style 
has much to recommend it: melodi- 
cally it lilts along. Within its simple 
bounds much opportunity for individ- 
ual coloring is given, and the crafts- 
manship is first-class. As a relief num- 
ber on the formal recital program or 
for teaching and theater purposes it 
should meet with wide approval. 

“Drifting Boat and Evening Chimes, 
for organ, by Frederic Tristram 
Egener; published by Waterloo 
Music Company, Waterloo, Ont. 

The well-known chime motive of St. 
Anne’s Church at Beaupre is used as 
the opening motto of this delightful 
number. This leads into an ingratiat- 
ing barcarolle set for light solo com- 
binations. After this ends the chime 
motive reappears as a quiet coda. 
This is simple music of no great pre- 
tensions, but well written, sincere in 
statement, individual in thought, and 
set down with the possibilities of the 
instrument in mind. 

“Ave Maria,” for organ, by Gerald 
Rean; published by the White-Smith 
Music Publishing Company, Boston, 
Mass. 

A simple melody, set for quiet flute 
and string stops with a vox humana 
solo as the contrasting middle section. 

The alberti bass type of background 
figuration gives it a dated flavor. Will 
be specially usable for easy teaching 
or as service routine fodder. 

to “A Midsummer Night’s 
by Mendelssohn; transcribed 

by W. E. Ashmall; pub- 
William E. Ashmall & 

Boston, Mass. 

One of the masterpieces music 
most effectively adapted to the peculiar 
demands of the organ. The orchestral 
coloring has been preserved in a really 
remarkable manner, and this without 
making the layout inordinately diffi- 
cult. 

Overture 

Dream,” 
for organ 

— by 

of 

The player will need well-trained 

St. Cecilia Collections for Organ, num- 
William bers 26 and 27, edited by 

E. Ashmall; published by William 
Ashmall & Co., Boston. 

These two volumes offer a_ liberal 
quantity of upstanding though simple 
music at a very low price. None of 
the music is difficult, none approaches 
that type we dub “modern.” The lay- 
out is for two staves only. The pedals 
must be used at the player’s discretion. 
A list of the composers represented 
will be as good a way as any to signify 
the scope of the material: Marchant, 
Swift, King Hall, Rinck, Lloyds, Gam- 
arelli, Page, Elliott, Godfrey and Ley- 
bach. Where simplicity is the main 
consideration these volumes can be 
recommended with h surety. 

“Morning Song,” by G. Waring Steb- 
bins; “Noontide Rest,” by G. War- 
ing Stebbins; Festival Postlude in C, 
by Clarence Kohlmann; Festival 
Postludium, by John Hermann 
Loud; published by Theodore Pres- 
ser Company, Philadelphia. 

The above listed organ pieces are 
all good routine fodder for regular 
needs, in that they are all respectable 
music, easy to play and effective. The 
Loud composition is probably the most 
ambitious, both in technical demands 
and in content, but even here the 
bounds of good teaching music are not 
exceeded. The types of the separate 
numbers are clearly suggested by the 
titles. All four can be recommended 
as effective organ solos for church 
uses. 

OPENING AT BECKLEY, W. VA. 

Moller Three-Manual With Echo Divi- 
sion in First Baptist Church. 

M. P. Moller recently completed a 
three-manual and echo in the First 
Baptist Church at Beckley, W. Va. The 
opening recital was played by John H. 
Elterman, organist of St. Mark’s Lu- 
theran Church, Baltimore, and the 
dedicatory service by H. Monroe 
Ridgely of the Moller staff. 

Following is the stop specification: 
GREAT ORGAN. 

Double Open Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 notes. 
Grossfléte, 8 ft., 78 pipes. 

Melodia, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 78 pipes. 

Viola da Gamba, 8 ft., 73 pipes. 
Octave, 4 ft., 61 notes. 
Flute Harmonic, 4 ft., 61 notes. 
Tuba, 8 ft., 61 pipes. 
Tremolo. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Gedeckt, 8 ft., 73 notes. 
Orchestral Flute, 4 ft., 73 notes. 
Flute Twelfth, 234 ft., 61 notes. 
Flautina, 2 ft., 61 notes. 
Open Diapason, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Salicet, 4 ft., 61 notes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Vox Humana, § ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN, 
English Open Diapason, 8 ft., 78 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute Harmonic, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 notes. 
Viola da Gamba, 8 ft., 73 
Flauto Traverso, 4 ft., 61 

notes. 

notes, 

PRACTICE KEYBOARDS 
We make all sizes of port- 

able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists, 

Send for catalogue and 
prices. We sell direct from 
factory to user, 

L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 

Tremolo. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 
First Open Diapason, 16 ft., 
Second Open Diapason, 16 ft., 

Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes 
Octave, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Violoncello, 8 ft., 32 notes. 

44 pipes. 

32 notes. 

Kilgen Opened at Fayette, Mo. 

George Scott dedicated the Kilgen 
organ in the First Baptist Church at 
Fayette, Mo., Easter Sunday. He 
played the following program: Chorale, 
Cesar Franck; Passacaglia, Bach; In- 
termezzo from Sixth Sonata, Widor; 
Cantabile, Widor; Finale, Cesar Franck. 

Eugene Devereaux 
Organist and Choirmaster 

ST. PAUL’S CHURCH 

2005 Bryant Ave. 
Minneapolis, Minn. 

Wm. W. Carruth 
ORGANIST 

Mills College, California 

Percy B. Eversden 
M. A., Mus. Doc. 

Recitals :-: Instruction 
1174Aubert St. Louis, Mo. 

THE DEPARTMENT OF CHURCH 

AND CHorRAL Music offers ex- 

tensive courses in all branches 

concerned with Church and 

Choral Music. Collateral facili- 

ties include six choruses, totaling 

700 voices, a symphony orchestra 

of 80 members and a skilled band 

of 150. Noted authorities give 

special lectures. 

A Six-WEEK SUMMER SESSION 

BEGINS JUNE 23. The regular 

School Year, 15, 

1930. For full description of 

courses, etc., and bulletins on 

Church Music topics, address the 

Director, Peter C. Lutkin, Room 

40, 1822 Sherman 

Evanston, Illinois. 

September 

Avenue, 

CHARLES H. DEMOREST 
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ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church 
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64 East Van Buren Street, Chicago 
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Scientist 
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C. M. TOPLIFF, Organ Builder 

41 Strong St., Rochester, N. Y. 

Let us modernize the old church organ. 
We do all kinds of work up to a com- 
plete new organ. os ae and harps 

furnished 

Kinetic fan blower furnished and installed 

Charles Galloway 
Organist and Choir Director 

Washington University 

St. Peter’s Episcopal Church 

St. Louis 

College Credit Course at Wash- 
ington University Summer 

Session 

June 13 — July 25 

Special private Summer Course 

at my Studio—repertoire, technic, 

choir and solo accompanying, 

hymn tune playing, etc. 

For particulars, address 

4171 Magnolia Ave. 

St. Louis, Missouri 

KINDER 
PHILADELPHIA 

7% octave folds like a 
Weight 28 Ibs. Leath- 
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Full size 
suit case. 
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San Francisco News; 
Second Recital of 

Series at Berkeley 

By WILLIAM W. CARRUTH 

San Francisco, Cal, May 17.—The 
second recital of the Guild series was 
given on the new four-manual Estey 
organ at Trinity Methodist Episcopal 
Church of Berkeley Sunday afternoon, 
May 4, by Elizabeth Woods, organist 
of the church. Her program was well 
chosen to display the many and varied 
beauties of this organ, and although 
there was no applause, the audience 
showed by its quiet attention that it 
fully appreciated Mrs. Woods’ splendid 
playing. Her program follows: Grand 
Chorus, Hailing; Prelude and Fugue in 
A minor, Bach; “Piece Heroique,” 
Franck; “The Lord Is My Shepherd,” 

Schubert, and “Bless the Lord, O My 
Soul,” Ipolitoff-Ivanoff (sung by the 
mixed quartet of the First Baptist 
Church of Oakland); “Twilight Moth,” 
Clokey; “The Bells of St. Anne de 
Beaupre,” Russell; Cradle Song, 
Brahms; “Pilgrims’ Chorus,” Wagner 
(transcription by Clemens). 

Among our younger musicians, Doris 
Olson Howard, Mus. B., A. A. G. O., 
is rapidly gaining an enviable reputa- 
tion both as a pianist and organist. 
She is a serious student and her play- 
ing is always clean and musicianly. 
She recently gave the following pro- 
gram at the First Congregational 
Church of Alameda, of which she is 
organist: Sixth Sonata, Mendelssohn; 
Prelude, Fugue and Variation, Cesar 
Franck; Scherzino and Cradle Song, 
Horatio Parker; Toccata from Fifth 
Symphony, Widor. As a concluding 
number Mrs. Howard played Liszt’s 
Piano Concerto in E flat. Connell 
Keefer Carruth played the orchestral 
part on the organ. 

The half-hour recitals by San Fran- 
cisco bay region church organists in 
the Chapel of the Chimes at Oakland 
Thursday evening have included pro- 
grams by Gordon Whitehead, Walter 
Kennedy, Richard Purvis and Ray- 
mond White. Doris Olson Howard 
will play the concluding program in 
the present group by five recitalists. 
Concert Overture by Hollins; Fantasie 
by Cesar Franck; Trio by_ Richard 
Bartmuss, and First Sonata, Borowski, 
were the compositions chosen by 
Mr. Whitehead, organist of the Ep- 
worth Methodist Church of Berkeley, 
for his recital May 1. On May 8 Wal- 
ter Kennedy of the First Presbyterian 
Church of Oakland played the Allegro 
assai from Guilmant’s First Sonata; 
“Reve Angelique,” Rubinstein; Inter- 
mezzo, Callaerts; “Romance,” De- 
bussy; “Entree Triomphale,” Wachs. 
Richard Purvis, organist of the First 
Baptist Church of Oakland, played the 
following numbers May 8: Bourree, 
Wallace Sabin; “Le Coucou,” d’Aquin; 
“The Bells of St. Anne de Beaupre,’ 
Russell; Chorale Prelude, “Let All 

Christian Men Rejoice,” Bach; 

Scherzo from Second Symphony, 

Vierne. The season’s second all-Bach 
program on the evening of May 22 by 
Raymond White featured the follow- 

ing: Allegro from Second Concerto; 

Adagio from Second Sonata; Allegro 

from First Sonata; Two Chorale Prel- 

udes; Fugue in G major. The program 

played by Doris Olson Howard will 

appear in the next issue. These pro- 

grams have been broadcast over sta- 

tion KTAB. : 3 
Howard E. Couper, musical director 

of the Chapel of the Chimes, announces 

that a program by William Walter 

Carruth, bringing the spring series to 

a close, will take place early in June. 

Raymond White, organist of the 

French Church, is continuing his Sun- 

day evening series of “Intimate Visits 

with Music-Lovers.”’” On May 4 

Charles Quef was the composer repre- 

sented, on the 11th Henry Smart, on 

the 18th Gustav Merkel and on the 

25th Dubois, Mr. White playing his 

“Marriage Suite.” 

The Berkeley Violin. Club gave its 

sixth annual Bach recital May 10 in 

the auditorium of the California School 

for the Blind in Berkeley. Alfred 

Pochon, the eminent violinist and direc- 

tor of the Stradivarius Quartet, which 

| Ernest Prang Stamm, St. Louis Organist 

Ernest Prang Stamm played his 
fourth annual recital in observance of 
music week at the Second Presbyterian 
Church of St. Louis, Mo., of which he 
is organist and choirmaster, Sunday 
afternoon, May 4. He was assisted by 
Mrs. Blanche Herrick Hopkins, con- 
tralto. Mr. Stamm presented a pro- 
gram which included these organ com- 
positions: Chromatic Fantasie, Thiele; 
Pastoral Sonata, Rheinberger; “The 
Fountain,” H. A. Matthews; Etude for 
Pedals, de Bricqueville; Caprice, Guil- 

mant; “Chinoiserie,” Swinnen; Amer- 
ican Rhapsody, Yon. 

On April 8 Mr. Stamm gave a dedi- 
catory recital in the Greeley Presby- 
terian Church of St. Louis and played: 
Two movements, Unfinished Sym- 
phony, Schubert; “Wind in the Chim- 
ney,” Clokey; “Vision,” Rheinberger; 
“Pizzicati,” Delibes; “Legend,” Stamm; 
“Chinoiserie,” Swinnen; “Liebestraum,” 
Liszt; Concert Overture in E_ flat, 
Faulkes. Mr. Stamm is shown seated 
at his large Hillgreen-Lane organ. 

has been giving weekly concerts dur- 
ing the season at Mills College, was 
the guest conductor. The program in- 
cluded the Violin Concerto in E major, 
the Prelude and Fugue in E flat minor 
from the “Well-Tempered Clavichord,” 
the Sonata in C minor for viola, the 
Cantata No. 151 for the third day of 
the Christmas festival, and two organ 
numbers, the Little Fugue in G minor 
and the Chorale Prelude “Christians 
Rejoice,” played by Miss Claire Mc- 
Clure, organist of First Church of 
Christ, Scientist, of Berkeley. 

The many friends of Robert Bos- 
singer, the genial secretary of the Guild 
and organist of Calvary Presbyterian 
Church, will be glad to know that he 
is well on the road to recovery. He 
was taken ill on Good Friday and had 
to be rushed to the hospital for an 
operation on a refractory appendix. 
His church was fortunate in securing 
the services of Edgar Thorpe during 
his absence. 

It is difficult for an organist to for- 
sake the organ bench, especially after 
long years of service. After acting as 
organist and choirmaster at St. Mark’s 
Episcopal Church of Berkeley for over 
twelve years, and a similar period as 
organist of First Church of Christ, 
Scientist, Berkeley, Warren Oscar 
Lucy’s family convinced him that he 
was entitled to a rest from active 
participation in a church service. It 
was not for long, however, for when 
Mr. Lucy’s good friend Father Gee, 
rector of St. Peter’s, appealed to him 
to assist him at his church, Mr. Lucy 
weakened, and now is back in harness 
stronger than ever, for St. Peter’s is 
high church and Father Gee conducts 
an elaborate service. 

The organ at Brooklyn Presbyterian 
Church has just been rebuilt and en- 
larged by the Oliver Organ Company 
of Berkeley. In taking some of the 
original chests apart, a newspaper 
dated 1862 was found, which gives an 
idea of the antiquity of this instrument. 
It has served Brooklyn Presbyterian 
for the last forty years, and before that 
was in the First Unitarian Church of 
San Francisco, during the pastorate of 
Thomas Starr King. 

Throughout the college year Mrs. 
Estelle Drummond Swift, F. A. G. O., 
gives weekly recitals on Friday after- 
noon at the First Unitarian Church of 

Berkeley. On May 16 the recital was 
given by Miss Claire McClure, who 
played the following numbers: Little 
G minor Fugue and Chorale Prelude, 
“Nun freut euch,” Bach; Prelude, 
Fugue and Variation, Franck; “In Dir 
ist Freude’” and ‘“Wachet auf,” Bach, 
and Allegretto in B minor, Guilmant. 

Saturday afternoon, May 17, the fol- 
lowing program was given by some of 
the students in the organ department 
of Mills College at the Abbey, Mr. 
Carruth’s studio in Oakland: Allegro 
Maestoso from Sonata 4, Mendelssohn 
(played by Helen Storer, organist of 
High Street Presbyterian Church); 
Cantilene, Pierne, and Intermezzo, 
Callaerts (played by Winston John- 
son); Rhapsody for piano and organ, 
Demarest (played by Helena Stock- 
holm and Helen Goold); Gothic 
Suite, Boellmann (played by Miss 
Stockholm) and “The Answer, “Wol- 
stenholme, and March on a Theme of 
Handel, Guilmant (played by Miss 
Goold, organist of the Twenty-third 
Avenue Baptist Church). 

Thiman Succeeds Meale. 
Arthur Meale, F.R.C.O., has been 

obliged to give up his work as festival 
organist to the Free Church Choir 
Union after twenty-one years’ serv- 
ice at the annual Crystal Palace 
festivals. His successor is Eric H. 
Thiman, Mus.D., F.R.C.O., a rising 
musician not yet 30 years of age, some 
of whose compositions have already 
been sung at recent festivals of the 
union. Dr. Thiman is organist and 
choirmaster at Park Chapel, Crouch 
End. At the Crystal Palace festival 
on June 14 he will act for the first 
time as official organist. 
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CHRISTIAN’S SUMMER BUSY 

Will Teach at Ann Arbor and Play for C-17-C 
N. A. O. at Los Angeles. 

Palmer Christian, professor of organ 
and university organist at the Univer- 
sity of Michigan, will remain in Ann 
Arbor for the university summer 
school of eight weeks, from June 30 
to Aug. 22. 

The year just closing has found 
Mr. Christian's limited teaching sched- 
ule full to overflowing—even to the 
extent of his having had to refuse 

exactly one-third of the requests on 
file at the beginning of the 1929-30 

year. The requests for work this sum- 
mer are numerous, so between lessons 
and preparation for next season’s re 
cital programs he is counting on no 

idle time. Mr. Christian’s time is by 
no means confined to his university 
work. He is in frequent demand for 
recitals in all parts of the country, and 
the last season has been unusually 
good in that respect. He recently re- 
turned from a concert trip that includ- 
ed Hartford, New York, Chambers- 
burg, Montevallo (Alabama Women's 
College) and Grand Rapids, which is 
an indication of the territory he is 
called on to cover. Earlier in the sea- are 
son he played in Baltimore, Columbus 
and Kenosha, in addition to other 
places and also in addition to his week- 
ly recitals for the university in Ann 
Arbor. Press comment refers to fresh 
programs, clarity of phrasing, crisp 
playing, unusual sense of tone-color, 
poise, flexibility, inherent musical feel- 
ing and “concert style’ as opposed to a 

traditional stodgy “church style” of 
playing. 

The executive committee of the Na 

tional Association of Organists has 

asked Mr. Christian to be its repre- 
sentative as recitalist at the annual 
convention to be held in Los Angeles 
July 28 to Aug. 1, and he will break 
into his summer work long enough to 
make the “flying trip’ to California 

C-17-C Chest Magnet 
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for his convention recital July 30 in 
Immanuel Presbyterian Church. May 
22 Mr. Christian appeared at White CHARLES F. HANSEN 
Plains, N. Y., on the opening night 
of the Westchester festival, play 

ing the DeLamarter Concerto in 
E under Albert Stoessel. This occa- 
sion marked the dedication of the new 
Westchester Community Hall as well 
as the new Aeolian organ. ROSSETTER COLE 

ee = Composition and Theory. Prepares for 
f 
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Indianapolis, Ind. 
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News from Buffalo; 

Guild Has Meeting; 

Stratton Made Dean 

By DeWITT C. GARRETSON 

Buffalo, N. Y., May 22.—The April 
meeting of the Buffalo chapter of the 
American Guild of Organists was 
held at Calvary Lutheran Church 
Wednesday evening, April 30. A sup- 
per and business meeting preceded a re- 
cital by May Goehler, organist of the 
church. Miss Goehler played the fol- 
lowing program: Chorale in A minor, 
Franck; Chorale Preludes, “Alle Men- 
schen miissen Sterben,” “Herzlich thut 
mich verlangen” and “Nun Freut 
Euch,” Bach; Sonata No. 6, Men- 
delssohn; Fountain Revery, Fletcher; 
“The Thrush,” Lemare; “Dawn,” 
Friml; “Marche Religieuse,” Guilmant. 

The annual meeting and election of 

officers of the Buffalo chapter of the 
Guild was held Tuesday evening, May 
20, at Trinity parish-house. Supper 
was served to about forty members 
of the chapter. Flection of officers 
followed the supper, and the follow- 
ing were chosen to serve for the year 
1930-31: Dean, Harry W. Stratton; 
sub-dean, Clara Foss Wallace; secre- 
tary, John F. Hartman; treasurer, 
Harry W. Whitney; registrar, Lucile 
F. Wilson; librarian, Cora L. Hofheins; 
chaplain, Dr. Wyatt Brown; executive 
board, George Bagnall, Edna Safford 
and Abram Butler; auditors, Helen 
Edwards and Harry E. Kitchen. 

Following the election a short pro- 
gram was given by Seth Clark, organ- 
ist of Trinity Church, Harry W. Strat- 
ton, dean of the chapter, and the choir 
of Trinity Church. The following pro- 
gram was presented: Fugue in G mi- 
nor, Bach, and Third Sonata, first 
movement, Guilmant (Seth Clark); 
“We Praise Thee,” Shvedoff (Trinity 
choir); “Hora Mystica,” Bossi, and 
Caprice, Kinder (Seth Clark); Cheru- 
bim Song, Rachmaninoff (Trinity 
choir); “Carillon de Westminster,” 
Vierne (Harry W. Stratton). 

Laurence H. Montague opened the 
new organ of the Ontario Street Uniied 
Presbyterian Church Thursday eve- 
ning, May 15. 

Fine Arts Day at Lawrence, Kan. 

The annual fine arts day at the Uni- 
versity of Kansas in connection with 
music week presented Dudley Crafts 
Watson of the Chicago Art Institute 
as speaker at an all-university convoca- 
tion, Chancellor E. H. Lindley presid- 
ing. Both university glee clubs and 
the university band provided music. 
Announcements were made of several 
gifts and scholarships to the fine arts 
school in music and art. At 6 p. m. 
the annual fine arts banquet was held 
at the Union Memorial Building with 
Professor C. S. Skilton as toastmaster. 
The principal speaker was Maurice 
Dumesnil of Paris, now conducting a 
master class at Kansas City, who 
spoke on “Present-Day Conditions in 
Paris in Music and Art.” 

NEWARK DREAM IS REALIZED 

High School Organ Opened after 
Thirteen Years of Effort. 

Thirteen years ago Professor Wil- 
liam Wiener, principal of the Central 
high school at Newark, N. J., started a 
fund among his students to buy an 
organ for the auditorium. The fund 
grew, swelled by the contributions of 
students, teachers and alumni. Each 
vear saw the goal closer at hand. May 
13 the efforts of Professor Wiener, his 
colleagues and thousands of students 
were rewarded by the dedication of a 
four-manual Moller organ, one of the 
largest in any school in the United 
States. 

The exercises at which the board of 
education accepted the organ were 
opened with an invocation by the Rt. 
Rev. Msgr. Edward Quirk. Louis 
Schwartz accepted the organ for the 
board. An address was made by John 
H. Logan, superintendent of schools, 
followed by a recital by Dr. R. A. 
Laslett Smith, teacher of music at the 
school. May 14 Pietro Yon was heard 
in a recital. Dr. Smith played a second 
recital May 15 to students and alumni. 

Dr. Smith’s second recital was 
marked by these offerings: Toccata 
and Fugue in D minor, Bach; “At Eve- 
ning,” Kinder; Cantabile, Loret; Ber- 
ceuse (“Jocelyn”), Godard. This was 
supplemented by two groups of organ 
numbers played by means of the 
Miller “Artiste reproducer.” 

Mr. Yon’s program was as follows 
“Sonata Chromatica (Seconda),” ep 
“Gesu Bambino,” Yon; Prelude and 
Fugue in A minor, Bach; American 
Indian Fantasie, Skilton; Pastorale. 
Guilmant; Tmt Kramer; “The 
Squirrel,” Weaver; “Rapsodia Italiana,” 
Yon. 

Hobart Whitman of the school of 
sacred music of Union Theological 
Seminary will play at the Church of 
the Holy Communion, New York City. 
during the absence of Lynnwood 
Farnam in July, August and Septem- 
ber. Mr. Whitman holds the bachelor 
of music degree from Yale University, 
and studied in Paris under Louis 
Vierne during last year. 

Established 1890 

Geo. W. Badger Co. 
Characteristic 

ORGAN REED STOPS 

For 

Church, Theatre and 
Residence 

ROCKVILLE CENTER, N. Y. 

Near New York City 

ORGAN MAINTENANCE 
We sell new and used whaceste “— 

and blowers at reasonable p 
ing, overhauling, rebuilding ~¥ inctalta- 
tion work our specialty. 

All work guaranteed. 
UNITED ORGAN REPAIR COMPANY 

115-63 198th Street 
Telephone: Laurelton 2053 

St. Albans, L. L., N. Y. 

OMAHA BEE-NEWS, April 9, 1930:— 

By Martin W. Bush 

An excellent program of organ music, splendidly 

played, might well describe an organ recital at the 

First Presbyterian Church Tuesday night by 
Marshall Bidwell of Cedar Rapids, Iowa, the event 

being under auspices of the Nebraska chapter, 

American Guild of Organists. His playing was 

characterized by rhythm, clarity, color, very few 

interruptions for stop manipulation, artistic taste 

and those rare qualities, interest and good musical 

common sense. More playing of that caliber would 

do much to place the organ recital, as an institu- 

tion, on a plane worthy of serious artistic consid- 

eration. His program nicely reconciled varying 

tastes of his audience, ranging from Bach to mod- 

erns. Some of his best playing was shown in the 

variation movement of Widor's Fifth Symphony, 

being technically brilliant, incisive of rhythm and 

masculine of aggressiveness. 

Marshall Bidwell 

Concert Organist 

Coe College, 

Cedar Rapids, Iowa 

Mr. Bidwell will be available for teaching 

during the summer months at the New England 

Conservatory of Music, Boston, Mass. 

EDWARD RECHLIN 

RECT EALS 
of True Organ Music 

Spring Tour Now Booking (40 Recitals) 

Rechlin Recital Tours 

1188 Park Avenue 
NEW YORK CITY 

Address: 

uiting the Nee 
The progressive church cannot allow its musical activities 

to lag because of the deficiencies of the old organ, neither 

can every church afford to discard the old organ and buy a 

modern one. In such cases modernizing is in order and 

the CLARK and FENTON method has proved to be eco- 
nomically sound and artistically successful. One Rector, 

who is also a capable organist, writes: “You have so 

blended the tones of the old pipes with the new (about one- 

half) that it is difficult to determine what is old and what 

is new.” 

CLARK W FENTON 
BUILDERS Nyack, N. Y. REBUILDERS 

COMPETENT PROMPT 

Factory: 2100 Marshall Blvd. 

t ORGAN SERVICE ote 

All work scientifically correct 

THE WESTERN SERVICE COMPANY 
Organ Builders 

CHICAGO FACTORY REPRESENTATIVE 
SIMPLEX ALL STEEL BLOWERS Mf. B. F. Blower Co. Fond du Lac, Wis. 

*PHONE ROCKWELL 5124 

EFFICIENT RELIABLE 

Office: 1909 S. Avers Ave. 

HINNERS 
Pipe Organs of Quality 

Factories at PEKIN, ILLINOIS, U. S. A. 

School of Sacred Music 
POST-GRADUATE 

UNION THEOLOGICAL SEMINARY 
Rev. Henry Sloane Coffin, D.D., LL.D., President 

Clarence Dickinson, Director 

Two years’ course for degree of Master of Sacred Music 
Courses in Everything Pertaining to the Ministry of Music 

in the Church 
FACULTY: Rev. Canon Douglas, Dezso D’Antalffy, Miles 
Farrow Becket Gibbs, Marguerite Hazzard, Alexander 
Kisselburgh, Charlotte Lockwood, Carl Mueller, Mrs. William 
Neidlinger, Hugh Porter, Franklin Robinson, Hugh Ross, 
Frederick Schlieder, Edwin J. Stringham, Stephen Townsend, 

Christos Vrionides. 

Term Begins September 24th 

Broadway at 120th St.., 
Catalogue on Request 

New York 
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FIVE WATERBURY RECITALS 

Alexander McCurdy, Jr. Miles I’A. Martin Arranges Music 
Week Series by Visitors. ORGANIST and CHOIRMASTER A S h 

To mark music week Miles IA. Second Presbyterian Church ° . c antz, 

Martin, organist and choirmaster of St. 21st and Walnut Streets 
John’s Parish, Waterbury, Conn., ar- : 5 
ranged a series of recitals every day Philadelphia Sons & ( O. 

at noon from Monday to Friday, under 
the auspices of the Mattatuck Musical 
Art Society. The visiting organists in- WALTER PECK STANLEY 
cluded Edward Keith Macrum of the 
Tompkins Avenue Congregational Organist and Choir Master 

ORRVILLE, OHIO 

Builders of Organs for 
Church, Brooklyn, N. Y.; G. Hunting- Zoncher ssonnan oUacn Ageociote x 5 
ton Byles of Christ Church, Bridge- Organ Newark, N. J. A. G. O. CHURCHES, HALLS 
port, Conn.; Lyman Bb. Bunnell of the Accompanist and Coach 
Congregational Church of Naugatuck, 4 157 West 57th Street Circle 1900 and RESIDENCES 

‘ Recitals New York City 
Conn., and W. Gordon Stearns of the 
Second Congregational of Waterbury. 
The programs presented were as fol- 

oe Keith Macrum, A. A. G. O. Verme R. Stilwell 
“Sur un Theme Breton,"’ Ropartz; Min- 

uet, Lully; “Art Thou with Me,’’ Bach; ORGANIST and CHOIRMASTER 
Fantaisie in G minor, Bach; ‘Eurydice,’’ 

ESTABLISHED 1873 

Comparison invited as to Tone Quality, 

Reliability, Steadiness of Air, Consoles, 

Workmanship and Performance thru- 
Chaffin; Prelude (dedicated to Mr. Mac- Grace Episcopal Church out past years 

rum), M. 1.’A. Martin; ‘“Dreams,’’ Mc- 5 aging fe 

Amis; “Carillon-Sortie.”’” Mulet; ‘‘Sieg- Grand Rapids, Michigan 
fried’s Death” (“Gétterdiimmerung”’), 

Wagner; “Pilgrims’ Chorus” (‘‘Tann- 

hiiuser’’), Wagner. 
By G. Huntington Byles—Festival Pre- KYLE DI INKEL 

“Chant de May,” Jongen; Jude, Parker; 

Franck: cia omens ian All Angels’ Church Tellers-Kent Organ Company 
ivace (Sonata 2). Mendelssohn. 
ae miles I'A. ~~ ag ee West End Ave. and 81st Street 
cata i Cc ajor, Bach; Adagio i A ° . 

la. Cache Gavenen "Martini; “Piece NEW YORK CITY Designers and Builders of 
Heroique,”’ Franck; ‘The Music Box,” 5 mn 

Liadof; “Nightfall,” M. I'A.. Martin: High Grade Church Organs 
“Ave Maria,’ Schubert; ‘'Finlandia,” HENRY S. 5 5 
Sibelius, 

B L B. B li—Toccata and ~ . . . oc 
oe Bach; Chorale, “i F R Y Each instrument is an individual Fugue in D minor, Bach; Chorale, ‘Er- 

barm’ Dich mein, O Herre Gott,” Bach; , i: 

Gavotte, Gossec; Fantasia (Andantino, ee creation of beautiful and mellow 
Andante, Allegro), Saint-Saens; Ronde St. Clement’s Church 

Francaise,’ Boellmann; ‘‘Romance,” De- Twentieth and Ch ts. articti ’ $ ee ot eee wentieth and Cherry Sts tone, artistic design and reliable 
“Sunset in a Japanese Garden,’’ Foster; : “kc 1: i te 

Andante Cantabile from String Quartet, wor! kmanship, yet sufficiently pOow- 
Tschaikowsky; “Marche Russe,” f | t if rs t 

Sehminke. Ad | h S erful to meet every re : 
By W. Gordon Stearns, A. A. G. 0.— O p teuterman e 7 quiremen 

First Sonata, Borowski; ‘Within a F.A.G. 0. 
Chinese Garden,’ Stoughton; Allegro Ce ee ee : a“ 
Vivace, Handel; “Hornpipe,” Handel; Calvary Episcopal Church Factor 34 and Office 
“Dreams,’’ McAmis; Theme and Varia- 

tions, Lemaigre. 102 North Second Street ERIE, PA. 
Memphis, Tenn. 

INVITED TO SEE NEW HARP 

Organists Asked To _ Inspect Kohler- : 
Liebich Factory in Chicago. _ Frederick SM | TH 

An invitation to organists passing Stanley ESTABLISHED 1898 

through Chicago, as well as to minis- Head of Music Dept. 
ters, choir directors and others inter- Lenoir Rhyne College, Hickory, N. C. 
ested, has been issued by the Kohler- Composer of “Finale” (Schirmer) | 

Liebich Company to visit the com- “Spring Morn” (White-Smith), ete. GUTFLEISC GSC OPP 
pany’s factory and inspect the new 
Liberty “Temple” harp manufactured = 

REED and FLUE PIPES by them. The Kohler-Liebich factory 
is on the north side, at 3549-3553 Lin- 8 
coln avenue, near the Ravenswood ele- | larold D. Smith ORGAN SUPPLIES 
vated trains and the Chicago & North 
Western railway, and it is pointed out Cornell University ALLIANCE, OHIO 
that a great deal of information of 
interest concerning organ percussions Ithaca, New York oO oO 
and their manufacture may be gleaned 
from an inspection of the plant. 

Phe claim is made for the new Lib- We have been in business continuously for thirty years, 
‘rty “Temple” harp that all interfer- ° : r - 
ag ai cel Edwin Stanley Seder and our reputation with our customers is our best recom- ence of one tone with another result- 
ing from sympathetic vibration is F.A.G.0 mendation and advertisement. 
avoided by a patented feature. The 

notes a four — tones CONCERT ORGANIST Organ builders who are not familiar with our work are 
apart and when struck each note is we, ° ° 
clear and distinct, as it is sufficiently 410 South Michigan Ave. CHICAGO respectfully requested to give us a trial order. 
removed from the next step or half- 
step in the chromatic scale. The me- 
chanical arrangement of the sound res- ‘ . ‘ 
onators parallel to the bars is also a Organist, First Church of Christ, 
new feature that saves space and per- Scientist 
mits the inclusion of the harp in many ° 
organs where crowded space would Walter P. Zimmerman 
not accommodate another stop. 4325 Ellis Avenue e > 

Sbey, Town, Deieatn Kige, CHICAGO Mansfield Organ Pipe Works 
On April 9 Walter Flandorf of Chi- 

cago dedicated the Kilgen organ in the MANSFIELD DEPOT, CONN. 
oe meagre ce of Sibley, STANLEY MARTIN 
owa, playing t lowing F : 

rantindines” Sacch, ‘Wage; Git ORGANIST THE OLDEST WOOD PIPE MANUFACTURERS “Tannhatiser” March, Wagner; Sixth 

Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 

Sonata, Mendelssohn; Gavotte, Gluck; Chi Sunday Evening Club 
Andante Cantabile, Tschaikowsky; St. Mark’s Church, Branston, ‘Th. IN THE U. S. A. 

Humoresque, Dvorak; “Rustles of | INSTRUCTION RECITALS 

Spring,” Sinding: Fantasy on Hymns #27 Ontarlo St, Oak Park PATENTEES AND SOLE MANUFACTURERS 
of the Church; Serenade, Pierne; Etude a 
in F minor, Chopin; “In St. Mary’s OF THE METAL TOE PIPE FOOT 
Church,” Loewe; “Moment Musical,” 

. : ty tee 3 fs er . a Pomp and Circum ALONZO MEEK The superiority of our goods speaks for itself. 
, :; sex Si: Saas Meena Chics Eight out of every ten of our customers we have 
: Ee oe pr ampanons i Cleve- 4 Selma, Alabama 4 served for forty years or more. Also handles, 
and, director of the music department | procident Ala. Fed. of Music Clubs rack pins, plain wood feet. Samples and price list at Baldwin-Wallace College, has been © A " 
shecied presiiient of the Glto State p. Organ Recitals gladly sent on request. Satisfaction guaranteed. 
Music Teachers’ Association. iiss Pas la 
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North Coast Notes; 

Reynolds to Large 
Church at Seattle 

By JOSEPH H. GREENER, A.A.G.O. 

Seattle, Wash. May 19.—The lead- 
ing piece of news for ‘the month is the 
appointment of Walter Guernsey Reyn- 
olds, A. A. G. O., to the position of 
organist at the First Methodist Episco 
pal Church. Mr. Reynolds succeeds 
Harold Heeremans, who resigned to 
go to the University Temple. ‘Both of 
these organists will assume their new 
responsibilities June i. Mr. Reynolds 
has served as organist at the Central 
Lutheran Church for the last two years. 
Mr. Reynolds played the morning 
service at the First Methodist May 4 
and the twilight organ recital and eve- 
ning service May 11 for his tryout. 
His musicianship and ability as an 
organist impressed the committee so 
favorably that it refused to go on 
with auditions of other candidates. 
Mr. Reynolds is well known in this 
vicinity for his musical activities in the 
Western Washington chapter of the 
American Guild of Organists. For 
some time he served on the broadcast- 
ing staff of KJR as organist, pianist 
and chief in the scoring for orchestra- 
tion. Mr. Reynolds is a composer of 
ability and as a pupil of Guilmant has 
lived up to the traditions of the master. 

The Western Washington chapter of 
the American Guild of Organists held 
its monthly luncheon meeting May 1 
at the Gowman Hotel. An informal 
program of vocal and instrumental 
music was rendered under the direc- 
tion of Ronald Hooper, secretary of 
the chapter. Following the program 
the nomination committee reported and 
the following officers were elected for 
the year: Dean, James Lewis; sub- 
dean, Harold Heeremans; secretary, 
Gordon Dixon, A. A. G. O.; treasurer, 
Mrs. Helen J. 

April 27 Frederick C. Feringer, or- 
ganist of the First Presbyterian 
Church, gave the second recital of a 
series he is sponsoring on the four- 
manual Austin. The following pro- 
gram was. played: “Midsummer 
Night's Dream” Overture, Mendels- 
sohn-Lemare; “Mist,” Harvey Gaul; 
“Sinfonia,” Bach; Adagio and Scherzo, 
Rogers; “La Fille aux Cheveux de 
Lin,” Debussy; Second Concert Study, 
Yon. The following organ numbers 
were played by request: “Finlandia,” 
Sibelius; “The Lost Chord,” Sullivan; 
“Q Sanctissima,” Lux; Toccata and 
Fugue in D minor, Bach. Mr. Ferin- 
ger was assisted by M. Peterson, who 
sang “The Majesty of Divine Humilia- 
tion” «86 ‘Crucifixion”), Stainer, and 
“Panis Angelicus,” Franck. Mr. Ferin- 
ger will give the third of the series on 
Sunday, June 8, at 3:30. 

MecNicoll (re-elected). 

Elmer Armstrong has been appoint- 
ed organist at the First Baptist Church 
in Everett, succeeding Arthur E., 
James, deceased. For a number of 
years Mr. Armstrong was organist of 
the Orpheum Theater in that city. 

Sunday evening, May 27, John Mc- 
Donald Lyon, organist and choir direc- 
tor of St. Clement’s Episcopal Church, 
will sponsor another of his evening 
musical programs. Prior to the pro- 
gram he will play a short recital on the 
two-manual Reuter. Mr. Lyon is to be 
congratulated on the work he has done 
at his church since his appointment. 
Having raised the number of his choir 
to thirty voices, he has given a series 

of musical programs throughout the 
season at intervals of about six weeks. 
This program will conclude his sea- 
son’s work. 

For the last six weeks Professor Carl 
Paige Wood, F. A. G. O., M. A., has 
been substituting as organist at the 
University Temple. 

Frederick Feringer of the First 
Presbyterian Church brought his ladies’ 
chorus choir before the public with 
the annual spring concert May 13. 
Ronald Hooper served as accompanist. 

The Queen Anne Methodist Church 
will celebrate its twenty-fifth anni- 
versary from June 1 to 8. Climaxing 

20 

FIRST 
PRESBYTERIAN @ 

Rev. J. Sprole Lyons, 

D. D., Minister; Dr. 
Charles A. Sheldon, 

Jr., Organist. Four- 

Manual, Echo and 
Stentor Organ. 

7 " PEACHTREE E CHRISTIAN ° Rev. 

and-Echo Organ. 

SPRING HILL @ Patterson Mortuary Chapel. Two- 

Manual Organ, Harp and Chimes. 

Minister; Mrs. Victor B. Clark, Organist. ‘a Sania. 

PILCHER 
ORGANS 
in ATLANTA 

FIRST BAPTIST @ Rev. Ellis A. 

Fuller, D. D., Pastor; Mr. George Lee 

Hamrick, Organist. Four-Manual- 

and-Echo Organ. 

HARMING, hospitable . . . 

noted for its culture and musical 

appreciation. . . Atlanta claims no 

less than twenty Pilcher Organs 

. Of this number, five are 

located in prominent churches on 

FIRST CHURCH OF CHRIST, 

SCIENTIST @ Mr. Fred Yould, 

First Reuder; Mrs. Margie Griffith, 

Organist. Three-Manual-and- 

Echo Organ. | 

TEMPLE * Hebrew 

Benevolent Congregation; 

Dr. David Marx, Rabbi; 

Dr. Charles A. Sheldon, 

Jr., Organist. Four- |i 

Manual Organ. 

Peachtree Street . . . 

West Peachtree in picturesque 

Spring Hill. 

HENRY PILCHER’S SONS, 
General Offices, Louisville, Ky. 

New York Office, Steinway Hall 

PILCHER 

one on 

Incorporated 

Organs 
THE VOICE OF INSPIRATION 

the week’s special services the choir of 
thirty-five voices under the direction 
of Joseph H. Greener, organist and 
choir director, will give a special pro- 
gram from the works of Handel Sun- 
day evening, June 8. 

Representative numbers taken from 
the Sunday evening twilight recitals at 
the First M. E. Church by Harold 
Heeremans are: Chorale in A minor, 
Franck; Toccata from Fifth Sym- 
phony, Widor; Cantabile from Sixth 
Symphony, Widor; Fugue in G minor, 
Bach; “Christ Lay in Death’s Dark 
Prison,” Bach; “Thou Art the Rock,” 
Mulet; “Adorn Thyself, My Soul,” 
Brahms; Offertory on “O Filii,” Guil- 
mant; Allegro Vivace and Air (‘Water 
Music”), Handel; “Sportive Fauns,” 
d’Antalffy; “A Rose Breaks _ into 
Bloom,” Brahms; Fugue in D, Bach. 

Wangerin for San Rafael, Cal. 
The Wangerin Organ Company has 

received the contract for a two-manual 
organ to be installed in the beautiful 
new chapel of St. Vincent’s Orphanage 
at San Rafael, Cal. Richard Keys 

Biggs drew up the specifications, which 
had to be unified to some extent owing 
to the limited size of the organ cham- 
ber. 

Indianapolis Organ Rededicated. 
Rededication of the Moller organ in 

the First Evangelical Church of Indian- 
apolis took place May 13 with a recital 
under the auspices of the Indiana chap- 
ter of the American Guild of Organists. 

Miss Elsie MacGregor, organist of the 
church, was assisted by the choir of 
Christ Church, under the direction of 
Cheston L. Heath. The choir sang 
Martin’s “Hail Gladdening Light,” an 
eight-part group of Russian composi- 
tions and other selections. Miss Mac- 
Gregor’s offerings included the follow- 
ing: Prelude, Fugue and Chaconne, 
Buxtehude; “Ave Maria,” Bossi; Passa- 
caglia in D minor, Middelschulte. 

54 Willoughby St. 
Established 1866 

Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 

Tubular Chimes, Harp Effects, Orchestra Bells 

Xylophones, Electric Bells, Etc., for Pipe Organs 

R. H. Mayland’s Son 

SEND FOR CATALOGUE 

BROOKLYN, N. Y. 
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EX-BLOWERS HAVE DINNER 

Eda E. Bartholomew Pump Handle Experts Conduct Annual 

Casavant Organs 
Meeti : 4 J : 

be euing te Coage. Organist Saint Mark 
Chat interesting by-product of the 

organ profession which has made M. E. Church, South 

merry and created merriment for sev- ATLANTA GEORGIA have been installed all 

eral years under the direction of Chet 

Shafer, its “grand diapason’’—the or- 
ganization known as the Guild of 

Former Pipe Organ Pumpers—held its F . GC 
annual dinner at the Germania Club in ranciS 4. roSs 

over America 

Chicago May 23. As usual, the affair 3 - 
drew a large company of prominent ORGANIST For sweetness, balance and breadth 
business-men and others who profess St. Francis Xavier Church of tone, as well as for ease of control 
that at one time they furnished the Ww sates . : ? ; ane ; est 16th Street = 
wind for pipe organs. These dinners New York City and reliability of action, the CASA 

VANT is unsurpassed. are held also in New York and other 
cities from time to time. The serious- 
ness of the organization’s purpose is 
evident from these extracts from the Charlotte Hall Lohnes Built by 

: a - 
announcement of the dinner: Organist First Methodist Episcopal CASAVANT FRERES, Ltée 

Get your eye on the gauge! Chure = ° 

The twenty-ninth, thirtieth and thirty- Head Organ Department—Conservatory St Hyacinthe, Que., 

first annual meeting of your guild, to- of Music Canada 
gether with a free magic lantern show, Warren, Pa. 
will be held at the Germania Club, Fri- Recitals Instruction 
day, May 23, at 6:30 p. m. An exhaustive 

survey made by the clasped-hands mem- 
orial board shows that this will bring to- 

gether one of the grandest galaxies of CLARENCE DICKINSON 

Se mee ae and ees | CONCERT ORGANIST MAINTENANCE 
zone, and will add the impetus needed 

to reach our golden jubilee and executive oe ge Director. 2 en. 
sales conference by 1931l—a_ record of Temp logical aenrinary. aa WM. G. OCHS GEO. F. OCHS, JR. 

growth unprecedented in the annals of i 
organization work. 412 Fifth Ave., New York 

Of unusual importance is the fact that 

Samuel Taylor Moore, the guilds vox 
humana, will drive in for the meeting 

gl png Sphe lene erie ag a J. Winter ORGANS TUNED, REPAIRED and 
REBUILT an exhaustive report on work that has 

been accomplished since the charge for Organist and Choirmaster 

a feed of oats at the guild's tie-sheds was by 
reduced to meet the economic pressure. CHRIST CHURCH , t , ° 

In addition, something will be done : : pe’ Chimes Installed : Blowers Installed 

about the castiron pigeon turned over to New Brighton, N. Y. C. 

Julius Rosenwald, grand quint, at the Emergency Service 
1929 meeting. * * * Let the response be . 

snappy—and your guild will go on cru- DAY and NIGHT 

Her a eneas alianiaiels and hile HENRY 

ideals, to take its rightful place in the H 
noes ele of Peters lil O V E R a E Y Old Organs Modernized ; 

RECORD AT CITY COLLEGE Director St. Luke Choristers 440 East 148th Street New York City 

eee Organist St. Luke's Episcopal Church Washington Hgts. 7249 Mott Haven 0807 
Twenty-third Season of Baldwin’s KALAMAZOO, MICH. 

Recitals Brings Total to 1,284. 
The twenty-third season of free 

organ recitals by Samuel A. Baldwin . . 
in the Great Hall of the College of the Neidlinger Ensemble 
City of New York was completed May Mrs, William Nefdlinger, Pianist SPECI A L F 

Mr. William Neidlinger, F. A. G@. O. 11. Fifty-two recitals were given dur- 
ing the year, on Sunday and Wednes- | RECITALS - MUSICALES - CONCERTS 

day afternoons, bringing the total num- Candidates Prepared for A. G. 0. Handbook on Conducting and Orchestral Routine . . . $1.00 
ber to 1,284. In these recitals the hall ERE ii 
and its organ are dedicated to the serv- Address: 326 W. 99th Bt., New York City by 

Frank E. Kendrie ice of the city. 
Since the opening of the organ Feb. 

11, 1908, there have been 10,495 per- Ralph Morse Gerber Helps t to Fugue Writing Seite er eta 6d eS RS. ol ee wee 50 

by formances of 1,903 works, embracing ORGANIST and MUSICAL DIRECTOR 
onat school of =e ees = The Temple, Hyde Park Blvd. and A. Madeley Richardson 
well as many transcriptions for the Greenwood Ave., Chicago 
instrument. Thus a wide field of 1533 East 73rd Street One Year’s Subscription to The American Organ Quar- 

Go 6 4084 ode None we ees + eee eee musical culture has been opened to the 
; Tel. Midway 3461 seme thousands who attend these recitals. 

The programs for 1929-30, just pub- 
lished in book form, contain 459 num- . ; i 
bers and 258 different compositions, Special Offer Price $4.00 
seventy-eight of which were given for Ralph H. Brigham 
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ARKANSAS ORGANISTS 
IN STATE CONVENTION 

ENJOY FESTIVAL OF MUSIC 

Programs at El Dorado Are Inter- 

spersed with Buffet Supper and 

Automobile Ride — Annual 

Guild Chapter Meeting. 

Arkansas organists had a state con- 
vention of their own April 29 at El 
Dorado, when the Arkansas chapter of 
the American Guild of Organists held 
its annual meeting. The session be- 
came a veritable festival of music as 
the day wore on and El Dorado lovers 
of music came in for a large share of 
enjoyment. The musical features be- 
gan in the afternoon at the Presby- 
terian Church, when Dean Sheldon B. 
Foote opened the program with a 
stirring rendition of the Handel Con- 
certo in B flat. Martin Bernstein 
played the Mendelssohn Concerto for 
the violin and on being enthusiastically 
encored played “The Bee” in such an 
entrancing manner that he was _ in- 
duced to repeat it. The afternoon was 
brought to a close with the Toccata of 
Widor’s Fifth Symphony, which 
brought Mr. Foote back to acknowl- 
edge an ovation of applause for his 
brilliant playing. 

An iniormal luncheon was given at 
the home of Dean and Mrs. Foote and 
at 2:30 the formal business meeting 
and election of officers was held in the 
parlors of the Methodist Church. Shel- 
don Foote was elected dean, Mrs. Pratt 
Bacon of Texarkana sub-dean, Miss 
Bessie Hearon of El Dorado secretary 
and J. Glenn Metcalf of Little Rock 
treasurer. 

At 3 o'clock Mrs. Morris Jessup. 
head of the Little Rock unit of the 
Guild, gave an exceedingly interesting 
talk on the subs and supers of the 
Guild and her report of the work ac- 
complished in Little Rock was very 
gratifying. 

The musical coterie took the guests 
in charge about 5:30 and entertained 
them so delightfully on an automobile 
ride and buffet supper at the Country 
Club that they arrived at the evening 
concert somewhat late, but in a mood 
to enter heartily into the spirit of the 
final program, which began with a 
splendid rendition of two movements 
from the Guilmant C minor Sonata by 
J. Glenn Metcalf of Little Rock. The 
singing by the Methodist choir of three 
groups of choral numbers of the early 
Latin, Russian, German and American 
schools of composition provided an un- 
usual thrill, as they were sung without 

accompaniment and with a _ beautiful 
finish and variety of shading. Mrs. 
A. H. Wacker's singing of the Bach- 
Gounod “Ave Maria” was lovely and 
greatly enhanced by the violin obbli- 
gato played by Mr. Bernstein and the 
harp accompaniment on the organ. 
Miss Sarah Kim Pye played the Bach 
Prelude and Fugue in A minor with 
fine style. The program closed with 
a sonorous and satisfying performance 

of the “Unfold, Ye Portals” from Gou- 
nod’s “Redemption.” 

The visiting organists from other 
cities were delighted with the fine or- 
gans in El Dorado churches and were 
unanimous in passing a resolution to 
invite the tri-states convention for next 
vear. 

Music Week Service at Danbury. 

Sherman J. Kreuzburg conducted a 
choral evensong service to mark music 

week at St. James’ Episcopal Church, 
Danbury, Conn., May 8, and had as a 
special soloist Master Jack Kearney, 
soprano of the Paulist Choristers in 
New York, whose work shows unusual 
talent and the ability of Father Finn as 
a trainer of boys’ voices. As a prelude 
Mr. Kreuzburg played the March from 
Boellmann’s Second Suite and the post- 
lude was Buxtehude's Fugue m €. 
The anthems were Farrant’s “Lord, for 
Thy Tender Mercies’ Sake” and Bach's 
“Jesu, Joy of Man’s Desiring.” 

Frank Van Dusen Gives Recitals. 

Frank Van Dusen gave a recital for 
the Fourteenth Church of Christ, 
Scientist, Chicago, May 16 and a lec- 
ture-recital for the American Con- 
servatory of Music at Kimball Hall 
May 22. In the lecture-recital Mr. 
Van Dusen traced the development of 
the organ and organ music from the 
fourteenth century to the present 
time, illustrating the different periods 
with works of Palestrina, Dandrieu, 
Bach, Mendelssohn and Widor. 
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Programs of Organ Recitals of the Month 
Charlies E. Clemens, Mus. D., Cleve- 

land, Ohio—Dr. Clemens, who since re- 
tiring from active work at the Church 
of the Covenant and at Western Reserve 
University is devoting more time to 
recitals, played the dedicatory program 
on an organ built by the Votteler-Holt- 
kamp-Sparling Company in St. Agnes’ 

Church at Cleveland Sunday. evening, 
April 27. His list of offerings included: 
Overture in G, Dr. Maurice Greene; 

Chorale Improvisation on “Ich dank 
Dir, lieber Herre,” Karg-Elert; Chorale 
Prelude on “Rockingham,” Parry; “Suite 
Gothique”’ (two movements), Boellmann; 
Toceata in G, Dubois; Adagio (Sixth 

Symphony), Widor; March for a Church 
Best; Sarabande, Rameau; 
Gounod; Londonderry Air, 

Traditional; ‘The Pilgrims’ Chorus,” 
Wagner; Improvisation on church mel- 
odies, concluding with “Te Deum 

Laudamus.” 

Gordon Balch Nevin, Johnstown, Pa.— 
Mr. Nevin gave a recital before an audi- 
ence of 900 people on the newly-enlarged 

three-manual and echo organ in the First 

Presbyterian Church of Johnstown Apri) 
29. In addition to his regular program 
he played two encore numbers. His pro- 
gram consisted of these compositions: 
“Overture Triomphale,”’ Ferrata; ‘In 
Paradisum,”’ Dubois; ‘‘Hymn to the Sun,”’ 

Rimsky-Korsakoff; ‘The Music Box,” 
Liadoff; Londonderry Air, Irish Folksong; 

Toccata in D minor, Gordon Balch Nevin; 
Symphonic Piece for Piano and Organ, 

Joseph W. Clokey (Mrs. Hilton R. Bow- 
man at the piano); ‘‘Three Shades of 
Blue,” Ferde Grofe; “To the Evening 
Star’ (from ‘Tannhiiuser’), Wagner; 
“Marche Slav,’’ Tschaikowsky. 
The organ was rebuilt by M. P. Méller, 

Inc. 

Frederic B. Stiven, Urbana, Ill.—Pro- 
fessor Stiven, director of the school of 
music of the University of Illinois, pre- 
sented the following program April 6 in 
recital hall at the university: Prelude 
and Fugue in D major, Bach; Sonata in 
F sharp major, Op. 111, Rheinberger; 
“Chant de Bonheur,’’ Lemare; Scherzo 
and Nocturne, Dethier. 

H. Frank Bozyan, New Haven, Conn.— 
In his Sunday afternoon recitals at 
Woolsey Hall, Yale University, on the 
Newberry organ built by Skinner, Mr. 
Bozyan played the following programs: 

April 13—Prelude, Fugue and Chaconne, 
3uxtehude; Chorale, ‘‘Von Gott will ich 

nicht lassen,” Buxtehude; Prelude and 
Fugue in G major, Bach; Chorale, “O 

Mensch, bewein’ dein’ Siinde gross,” 
Bach; “Symphonie de la Passion” 

(‘‘Marche au supplice’’ and ‘‘O Golgotha’’), 
de Maleingreau; Impromptu, ‘Etoile du 
Soir” and “Carillon de Westminster,” 
Vierne. 

April 20—Concerto No. 6, Handel; 
Easter Chorale, “Christ ist erstanden,”’ 

Bach; Chorale, ‘‘Nun danket alle Gott,” 
Bach; Prelude and Fugue in G major, 
ach; Elegy, Edward Bairstow; ‘‘Christus 
Resurrexit,’’ Ravanello; Prelude, H. F. 
Bozyan; Scherzo from Fourth Symphony, 

Widor; Toccata in D major, Lanquetuit. 

Porter Heaps, Chicago—In a Sunday af- 
ternoon recital at the Rockefeller Chapel, 
University of Chicago, April 27, Mr. Heaps 
played: Variations on an Easter Carol, 
John E. West; “Lord, Hear the Voice of 
My Complaint,” Bach; Chorale in A 
minor, Franck; Nocturne, Ferrata; Im- 
promptu No. 3, Coleridge-Taylor. 

Mrs. Edna D. Guevchenian, Buena 
Vista, Va.—Mrs. Guevchenian gave a re- 
cital May 5 at the Baptist Church, as- 
sisted by Clara Jefferies Key, soprano, a 
pupil of Badrig Vartan Guevchenian at 
Southern Seminary. The organ selec- 
tions included: Toccata and Fugue in D 
minor, Bach; ‘‘Vision,’’ Rheinberger; Fan- 
tasie, Sjéigren; Cantilene, Dubois; Caprice, 

Deshayes; Finale from Symphony 2, 
Widor; Nocturne, Chopin; Scotch Poem, 

MacDowell; “Ronde Francaise,’ Boell- 
mann. 

Mrs. Guevchenian gave a recital April 
13 at St. John’s Methodist Church, as- 
sisted by Margaret Durham Robey, so- 
prano, a pupil of Mr. Guevchenian, at 
which she played: Allegro Maestoso, Du- 
bois; Cantilene, Dubois; ‘‘Marche Triom- 

phale,’’ Costa; Londonderry Air, Old Eng- 
lish; Cantabile, Loret; Melodie, Deshayes; 
“Told at Sunset,’ MacDowell; ‘‘Peace,”’ 
R. Deane Shure; ‘‘Adoration,’* Guilmant. 

R. H. Prutting, Hartford, Conn.—In his 
Friday afternoon Lenten recitais at the 
Central Baptist Church Mr. Prutting pre- 
sented the following among his later pro- 
grams: 

April 4—Overture to a Psalm, Handel; 
Toccata and Fugue in D minor, Bach; 
Sketch in D flat, Schumann; Intermezzo, 
Callaerts; Meditation, d’Evry; Arabesque, 
Debussy; “‘Eventide,’’ Frysinger; Festival 
Postlude on ‘‘Pleyel’s Hymn,” Prutting. 

April 11—Andante con moto (Fifth 
Symphony), Beethoven; ‘Song of India’’ 
(“‘Sadko”’), timsky-Korsakoff; Minuet, 
Calkin; “Ophelia,” Nevin; “’Twas a 
Lover and His Lass,’ Nevin; Sortie, 

cso IEP seen scone 

Wely; Humoresque, Dvorak; March from 
“Tannhiiuser,’”’ Wagner. 
On Good Friday he played: Chorale Pre- 

lude, “O Thou of Great Beauty and Won- 
der,’ Graun-Hesse; Funeral March, 
Tschaikowsky; “Grail Music”’ from 
“Parsifal,’’ Wagner. These selections pre- 
ceded the three-hour Passion service. 

Cyril Buschle, Cincinnati, Ohio—In a 
recital dedicating the Kilgen organ at St. 
Francis of Assisi Church in Louisville, 
Ky., Sunday evening, April 27, Mr. 
Buschle played the following program: 
Prelude, Third Sonata, C minor, Guil- 
mant; ‘‘Angelus,’’ Massenet; Intermezzo, 
Callaerts; Toceata and Fugue, D minor, 
Bach; “Romance,” Lemare; ‘Frere 
Jacques! Dormez vous?’’ Ungerer; ‘“Alle- 
luia du Messie,’’ Handel-Dubois; ‘‘Marche 
Champetre,’’ Boex; ‘‘Herbstblume’”’ (Cello 
Transcription), Popper; “L’Organo Primi- 
tivo,’”’ Yon; Idylle, D flat, Faulkes; Grand 
Chorus, Dubois; ‘‘The Squirrel,’’ Weaver; 
“Christus Resurrexit,’’ Ravanello. 

David R. Pew, Oxford, Ohio—Mr. Pew 
played a recital at the Methodist Episco- 
pal Church of Oxford Sunday afternoon, 
May 4, under the auspices of the Miami 
University School of Fine Arts. His of- 
ferings consisted of the following: First 
Movement from Fifth Symphony, Widor; 
Slow Movement from Fifth Sonata, Guil- 
mant; Prelude and Fugue in D major, 
Bach; “Soeur Monique,” Couperin; 
Chorale in A minor, Franck; ‘‘Priére a 

Notre Dame,” Boellmann; “A Song of 
Gratitude,’”’ Cole; Chorale Prelude, ‘‘Vater 
Unser im Himmelreich,’’ Bach; Toccata, 
“Tu Es Petra,’’ Mulet. 

In a recital at the First Presbyterian 
Church of Ambridge, Pa., April 4 Mr. 
Pew played: Sonata in F minor (Allegro 
moderato), Mendelssohn; Evensong, Mar- 
tin; Fugue in D major, Bach; Chorale in 
A minor, Franck; “In Moonlight,’’ Kin- 
der; Humoresque, Dvorak; ‘‘Thanksgiv- 
ing,’’ Demarest. 

E. Arne Hovdesven, Mercersburg, Pa. 
—In his latest Sunday afternoon recitals 
at the Mercersburg Academy Mr. Hovdes- 
ven has played: 

April 27—‘‘Nibelungen’’ March, Wag- 

ner; Canzona from ‘‘Twenty-four Pieces 
in Free Style,” Vierne; Arabesque in E, 
Debussy; “On the Mountains,’ Grieg; 
“By the Waters of Minnetonka,’’ Lieu- 
rance; ‘‘Le Carillon,’ from “L’Arlesienne”’ 
Suite, Bizet. 
May 4—‘‘Moment Musical,’’ Bonnet; 

“Dans L’Aoule,” Ivanoff; ‘‘May Night,” 
Palmgren; Toccata from Toccata, Adagio 

and Fugue, Bach; ‘‘La Fileuse,"’ Raff; 
“Rienzi” Overture, Wagner. 

Catharine Morgan, F. A. G. O., Norris- 
town, Pa.—Miss Morgan, assisted by the 
string ensemble of the Matinee Musical 
Club of Philadelphia, gave a recital at 
the Haws Avenue Methodist Church the 
evening of April 24. Her organ selec- 
tions: Prelude and Fugue in B minor, 
Bach; Pastorale, Franck; Scherzo from 
Second Symphony, Vierne; ‘‘The After- 
noon of a Faun,’ Debussy; Three 
Sketches, Lemare; ‘‘The Fountain Spark- 
ling in the Sunlight,"" Hugo Goodwin; 
“Fantaisie aux Ombres”’ (“Shadow Fan- 
tasy’’), Catharine Morgan; Second Con- 
cert Study, Yon; Organ and String En- 
semble, March from ‘‘Die Meistersinger,”’ 
Wagner. 

Edward G. Mead, F. A. G. O., Oxford, 
Ohio—In a recital at the National Bap- 
tist Memorial Church in Washington 
April 22 Mr. Mead of Miami University 
presented this program: Allegro moderato 
from Sonata in F minor, Mendelssohn; 
Cantabile, Franck; Scherzo in E major 
from Second Symphony, Vierne; Bourree 
in B minor (from Sonata for Second 
Violin), Bach; “Chanson de Guillot Mar- 
tin’’ (Sixteenth Century), Perilhou; ‘‘Le 
bon petit roi d’Yvetot (Sixteenth Cen- 
tury), arranged by Grandjany; Fantasia 
and Fugue in G minor, Bach; Meditation, 
Truette; Caprice in B flat. Guilmant; 

“Rondes des Sounges,’’ from “Suite de 
Dardanus,’’ Rameau; Arabesque (No. 1), 
Debussy; “La Gitana”’ (‘‘The Gypsy’’), 
Hasselmans; Chorale Prelude on the 
tune “St. Peter,” Darke; ‘Minuetto 
Antico e Musetta,”’ Yon; Toccata from 
Fifth Symphony, Widor. 

Charles Galloway, St. Louis, Mo.—In 
his recital at Washington University 
Sunday afternoon, April 27, Mr. Galloway 
was assisted by the choir of St. Peter's 
Episcopal Church and Otto Kuettner, 
trumpeter. The organ selections were: 
“The Glorious Day Doth Now Appear,” 
Karg-Elert; “Speranza” (‘‘Hope’’), Yon; 
“Cristo Trionfante,’’ Yon; ‘In Summer,” 
Stebbins; Finale from Sixth Symphony, 
Widor; Intermezzo in D flat, Hollins; 
“Ali Baba and the Forty Thieves,’’ from 
“Arabian Nights’’ Suite, Stoughton. 

Alice Knox Fergusson, Dallas, Tex.— 
Miss Fergusson gave a series of Lenten 
recitals at Christ Episcopal Church, of 
which she is organist and choir director. 
Each recital enlisted the aid of vocal 
artists. On March 19 Miss Fergusson 
played this program: Evensong, Martin; 
Prelude and Fugue, B flat, Bach; Ele- 

vation, Pastorale, Offertoire and Medita- 
tion, No. 1, Klein; Slumber Song, Groom; 
Scherzino, Fumagalli-Gibson; ‘Marche 
Russe,”’ Schminke. 
The following program was _ presented 

March 26: “Jubilate Deo,” Silver; Rev- 
erie, Rogers; Toccatina, Rogers; Chorale, 
“O Man, Bewail Thy Sins,’’ Bach; “Cor- 
tege Nuptiale,”’ Rogers; Reverie, Dickin- 
son; Processional March, Rogers. 
An organ transcription program played 

on the evening of April 9 contained these 
selections: Largo and Allegro Moderato 
(from ‘‘Cuckoo and Nightingale’ Con- 
certo), Handel- Westbrook; Largo, 
Dvorak-Parkhurst; Minuet, Boccherini- 
Douglass; ‘‘Anna Magdalena’s March,” 
Bach-Dickinson; ‘‘Loch Lomond,’ Le- 
mare; ‘Contemplation,’ Friml-Shackley; 
“La Cinquantaine,’’ Gabriel-Marie; ‘‘The 
Cross,’’ Ware; ‘‘Marche Militaire,’’ Schu- 
bert. 

April 16 Miss Fergusson played the 
following request numbers: Chorale 
(from ‘Suite Gothique’’), Boellmann; 
Reverie, Dickinson; ‘‘Marche Champetre,” 
Boex; “La Brume” (‘The Mist’’), Gaul; 
Echo Caprice, Mueller: Toccata and 
Fugue in D minor, Bach; ‘Christus 
Resurrexit,”’ Ravanello. 

Ernest Mitchell, New York City—In 
Sunday afternoon recitals at Grace 
Church Mr. Mitchell has played the fol- 
lowing programs recently: 
March 9—‘‘Marche Pontificale,’’ Widor; 

Idyl, Rheinberger; Toccata in C major, 
Bach; Adagio in A minor, Bach; Toc- 
cata on “Ave Maris Stella,’’ Dupre; “The 
Mirrored Moon,” Karg-Elert; ‘‘Fireflies,”’ 
Vierne; ‘“‘The Gypsy,” Jepson; ‘‘The Bells 
of Hinckley,’”’ Vierne. 

April 13 — “‘Hosannah!,”’ Dubois; 
“Prayer,” Franck; Toccata on the Chor- 
ale, ‘‘Lord Jesus Christ, Turn to Us,” 
Karg-Elert; Two Interludes from ‘The 
Mystical Organ,’’ Tournemire; Cantilena, 
McKinley; ‘‘The Tumult in the Prae- 
torium,’’ de Maleingreau; ‘‘Twilight at 
Fiesole’’ (Florentine Sketches), Bingham; 
Finale, Third Symphony, Vierne. 
May 11—‘“Symphonie Romane,” Widor; 

Canon in B minor, Schumann; ‘May 
Song,”’ Jongen; Finale, Fifth Symphony, 

Vierne. 

Henry F. Seibert, New York City—In a 
recital Sunday afternoon, May 11, at 
St. Bartholomew’s Church, White Plains, 
N. Y., Mr. Seibert, assisted by Lois See, 
violinist, presented these offerings: 
“Christus Resurrexit,’’ Ravanello; Song 
without Words, Mendelssohn; Violin and 
Organ: Adagio and Allegro (Sonata in 
D major), Handel; Fantasia and Fugue 
in G minor, Bach; Allegro Cantabile 
from Fifth Symphony, Widor; ‘‘The Prim- 
itive Organ,” Yon; Violin and Organ: 
Larghetto and Allegro (Sonata in D 
major), Handel. 

J. Warren Andrews, New York City— 
Mr. Andrews, organist and director at 

the Church of the Divine Paternity, 
played the dedicatory recital on a four- 
manual organ in the Universalist Na- 
tional Memorial Church in Washington— 
an instrument built by the A. Gottfried 
Company of Erie, Pa.—on the evening of 
April 28. His offerings included: First 
Sonata, Guilmant; Serenade in F, Gou- 
nod; ‘‘Marche Funebre et Chant Sera- 

phique,”’ Guilmant; Great G minor Fugue, 
Bach; Largo in G, Handel; ‘‘Ave Maria,” 
Arkadelt; “‘Revery of Home,’’ Andrews; 
Gavotte, “Mignon,’’ Thomas; “Jubilate 
Amen,” Kinder. 

Paul Allen Beymer, Cleveland, Ohio— 
Mr. Beymer, organist of the Temple, gave 
the recital at Trinity Cathedral May 5. 
He played: Prelude and Fugue in E 
minor, Bach; Three Chorale Preludes, 
Bach; ‘‘The Fisherman's Song,” de Falla; 
“Pantomime,” de Falla: ‘Carillon’ (So- 
natina No. 1), Rogers; Canzona (Partita 
in E), Karg-Elert; Toccata (‘Suite 
Gothique’’), Boellmann. 

Edward A. Mueller, Trenton, N. J.— 
In a recital under the auspices of the 
Central New Jersey chapter of the N. A. 
O. April 8 at the State Street Methodist 
Church, Mr. Mueller played the following 
numbers: Chorale in A minor, Cesar 
Franck; Andante from Fifth Symphony, 
Beethoven; Sketch from ‘Tristan and 
Isolde,”” Wagner; “Medieval Suite,” 
Edward A. Mueller. 

Luther Theodore Spayde, M. Mus., Chi- 
cago—Mr. Spayde, organist and choir- 
master of Luther Memorial Church, has 
been playing a  fifteen-minute recital 
every Sunday before the evening serv- 
ice. The following are a few of the 
selections he has used during the last 
several months: Capriccio, Mendelssohn; 
“Grand Offertoire de Ste. Cecile, No. 4,” 
Batiste; “Silver Clouds,” Nevin; ‘Au 
Couvent,” Borodin; ‘‘Angelus,’”’ Mas- 
senet; “Suite Gothique,’’ Boellmann; 
“Romance sans Paroles,’’ Bonnet; Sec- 
ond movement from First Sonata, Borow- 
ski; Prelude and Fugue in C minor, Bach; 
Loure, from Third Suite for violoncello, 
Bach; Toccata and Fugue in D minor, 
3ach; “Alla Fantasia’? (from ‘Sonata 
Tripartite’), Nevin; Intermezzo, Cal- 

laerts; Largo (‘‘New World” Symphony), 
Dvorak; Finale in D minor, Matthews; 
“Menuetto” (Fourth Sonata), Guilmant; 
“Song of the Exiles,’ Banks; Toccata in 
D minor, Nevin; ‘Fountain Reverie,” 
Fletcher; “Will-o-the-Wisp,” Nevin; 
“Ancient Phoenician Procession,’’ Stough- 
ton. 

George H. Fairclough, F. A. G. O., 
St. Paul, Minn.—At the University of 
Minnesota, Minneapolis, where he _ is 
organist and head of the organ depart- 
ment, Mr. Fairclough broadcasts a 
recital over the university station, WLB, 
every Friday at 4 p. m. Recent pro- 
grams included these: 
May 2—“Hallelujah”’ 

Olives"), Beethoven-Best; “Springtide,”’ 
Grieg; “Spinning Song,’’ Mendelssohn- 
Bossi; ‘Christus Resurrexit,’’ Ravanello; 
Chorale in A+minor (played by John 
Cowles, student), Cesar Franck; Medi- 
tation (‘‘Thais’’), Massenet;: ‘Pageant 
Triumphal,” G. B. Nevin; “To a Wild 
Rose,’"” MacDowell; “Schiller March,” 
Mevyerbeer-Best. 

May 9—Sketches of the City, G. B. 
Nevin; ‘At the Convent,’’ Borodin; 
Largo (‘‘Xerxes’’), Handel; Sonata in 
A minor, Borowski; Scherzo (played by 
Mary Anderson, student), Gigout; “Flight 
of the Bumblebee,”’ Rimsky-Korsakoff; 
Triumphal March, Buck. 

James Philip Johnston, F. A. G. O., 
Dayton, Ohio—The following programs 
were given recently in short recitals 
before the evening service at the West- 
minster Presbyterian Church: 

April 27—Toceata in G minor, Mat- 
thews; ‘‘An April Song,’ Brewer; “The 
Bells of Aberdovey,”’ Stewart. 
May 11—‘Legend of the Mountain,” 

Karg-Elert; Rhapsody, Johnston; Finale 
in B flat, Franck. 
May 18—‘“In’ Springtime,’’ Hollins; 

“Piece Heroique,” Franck; ‘‘Sunset and 
Evening Bells,’’ Federlein. 

In a music week recital May 5 at 
noon Mr. Johnston played: “St. Ann’s” 
Fugue, Bach; Springtime Sketch, Brewer; 
“The Bells of St. Anne de Beaupre,”’ 
Russell; Rhapsody, Johnston; ‘Legend of 
the Mountain,’’ Karg-Elert; Finale in 

B flat, Franck. 

Harry Upson Camp, Reading, Mass.— 
Mr. Camp presented the following pro- 
gram at the Congregational Church of 
Cliftondale, Mass., on the evening of 
Sunday, May 18: Introduction and Alle- 
gro (Sonata in the Style of Handel), 
Wolstenholme; Largo, Handel; “In Para- 
disum,’”’ Dubois; “In dulci jubilo,’’ Bach; 
“Romance sans Paroles,’’ Bonnet; Lon- 
donderry Air, arranged by Coleman; 
“The Primitive Organ,’’ Yon; Reverie, 
Dickinson; Toccata (‘Suite Gothique’’), 
Boellmann. 

Dorothy Sutton, St. Charles, Mo.—Miss 
Sutton, a pupil of Miss Louise C. Tit- 
comb and the first organ major student 

at Lindenwood College ever to receive 
a degree from the college, gave a senior 
recital at Sibley Chapel May 6. Her 
program consisted of these compositions: 
Sonata in D minor (first movement), 
Guilmant; Prelude and Fugue in A minor, 
Bach; Cantilene, Pierne; Concert Piece 
in B, Parker; ‘‘Con Grazia,’’ Andrews; 
Andante and Finale (Second Symphony), 
Widor. 

Walter Howe, Andover, Mass.—Mr. 
Howe, director of music at Abbot Acad- 
emy and organist of the Worcester fes- 
tival and of the Meeting-House Hili 
Church of Dorchester, played the follow- 
ing program of French works at the home 
of Mr. and Mrs. Harry Upson Camp in 
Reading, Mass., under the auspices of 
the Worcester chapter of the National 
Association of Organists May 12: ‘‘Tam- 
bourin,’’ Rameau; ‘“‘Stabat Mater Dolo- 
rosa,’”’ Lemaigre; ‘Piece Héroique,”’ 
Franck; “Suite Gothique,’’ Boellmann; 
“Deuxieme Arabesque,’’ Debussy; ‘‘Va- 
riations de Concert,’’ Bonnet; Prelude to 
the Introit, Elevation and Prelude to the 
Introit (‘‘Nativitas’’), Tournemire; Sym- 
phony 1, Vierne. 

Lauren B. Sykes, Portland, Ore.—To 
mark the close of his second year at 
the Hinson Memorial Baptist Church 
Mr. Sykes gave a recital Sunday after- 
noon, May 18, playing these numbers: 
“Grand Choeur’’ (No. 2), Hollins; Foun- 
tain Reverie, Fletcher; Intermezzo from 
Suite for Organ, Rogers; March from 
Suite for Organ, Rogers; ‘‘Whims,” 
Harry L. Vibbard; ‘‘Sea Gardens,’’ James 
Cooke; Spring Caprice, J. Sebastian 
Matthews; Grand March from ‘‘Aida,” 
Verdi; Toccata in G, Dubois; Cantilena, 
Widor; “Grand Offertoire de Ste. Cecile” 
(No. 2), Batiste: 

Francis E. Aulbach, Chicago—In his 
twenty-sixth recital at the Church of the 
Epiphany, Sunday evening, May 11, Mr. 
Aulbach played the following program: 
Overture to “A Midsummer Night’s 
Dream,”’ Mendelssohn; “Out of the Deep,” 
Marks; ‘‘Tanglewood Tales,’’ Stoughton; 
“The Nightingale and the Rose,”’ Saint- 
Saens; Scherzo (Sonata in E minor), 
Rogers; Toccata in F, C)awford. 
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Programs of Organ Recitals of the Month 
Horace Douglas, Syracuse, N. Y.—Mr. 

Douglas, organist of First Church of 
Christ, Scientist, played the following 
program in a recital at the college of fine 
arts of Syracuse University April 4: Con- 
cert Overture in E flat, Russell King Mil- 
ler; “Clair de Lune,’’ Karg-Elert; ‘‘The 
Fountain,’’ H. A. Matthews; Prelude in 
B minor, Air in D and Fantasie in G 
minor, Bach; Andante from First Sym- 
phony, Vierne; ‘‘Invocation,’’ Mailly; In- 
troduction and Fugue on Chorale, “Ad 
nos, ad salutarem undam,”’ Liszt; Intro- 
duction to Third Act, “Lohengrin,” Wag- 
ner; Finale, First Symphony, Vierne. 

Hugh Porter, New York City—Mr. 
Porter played the following composi- 
tions in a recital at the Church of the 
Heavenly Rest the evening of May 18: 
Allegro, Symphony 6, Widor; March on 
the Chorale ‘Sleepers, Awake,” Bach; 
Aria, Bach; Fugue in E flat (St. 
Ann’s’’), Bach; Sketch in D flat, Schu- 
mann; Roulade, Bingham; -astorale, 
Franck; Toccata, “Thou Art the Rock,” 
Mulet; ‘Meditation in a Cathedral,” 
Bossi; Duetto, Mendelssohn; Scherzetto, 
Vierne; ‘“Carillon,’’ Vierne. 

Harold Raymond Thompson, Mus. B., 
Portsmouth, Ohio—In a series of three 
twilight recitals in the Bigelow Metho- 
dist Church Mr. Thompson has played 
programs carefully selected to give 
variety and interest audiences of various 
tastes, and the setting has been enhanced 
by lighting effects. His offerings included: 

April 27—‘‘Just a Song at Twilight,” 
Molloy-Thompson; Serenade, Schubert; 
Toceata, “Carillon” and March, Faulkes; 
“The Musical Snuffbox,” Liadoff; ‘‘Wil- 
liam ‘Tell’? Overture, Rossini; Chorale, 
“Wachet auf ruft uns die Stimme,” 
Bach; “War March of the Priests,” 
Mendelssohn; “Now the Day Is Over,” 
Barnby-Thompson. 
May 4—‘“‘Just a Song at Twilight,”’ 

Molloy; Sonata No. 3 in C minor (Alle- 
gro), Guilmant; “The Rosary,’’ Nevin; 
Fugue in G minor, Bach; “Caprice 
Viennois,’”’ Kreisler; “Le Cour des Lys” 
(from ‘Le Martyre de Saint Sebastian’’), 
Debussy; Magnificat in F, Claussmann; 
“Now the Day Is Over,” Barnby. 

May 11—Assisted by pianist and violin- 
ist: “Just a Song at Twilight,’’ Molloy; 
violin, ‘‘Air Varie,’”’ Vieuxtemps, and 
Adagietto, Bizet; ‘Florentine Chimes,” 
Bingham; “March of the Medici,’’ Bing- 
ham; Trio in G major from Symphony 

in G minor, Mozart; piano, ‘‘Kreisler- 
iana”’ (Vivacissimo), Schumann; Etude 
in A flat, Chopin, and Etude in G flat, 
Chopin; organ and piano—Grand Aria 
for Organ and Piano, Demarest, and 
Meditation from “Thais,” Massenet; 
organ, piano and violin, “‘Now the Day 
Is Over,’’ Barnby. 

Dr. P. B. Eversden, St. Louis, Mo.—On 
the afternoon of Saturday, May 10, Dr. 
Eversden played the following program 
before the Ladies’ Club in Ruston at 
the home of Mrs. T. L. James: “Water 
Music,’ Handel; “Priere et Berceuse,” 
Guilmant; Prelude and Fugue in E minor, 
Bach; Pastorale, Kleinschmidt; Andante 
and Fugue, Sonata 6, Mendelssohn; Over- 
ture, Read; ‘Gesu Bambino,’ Yon; 
Finale, Eversden. 
The same evening Dr. Eversden played 

the following program on the organ in 

the home of Mrs. James: ‘‘Robin Hood,” 
Eversden; Spring Song, Hollins; Sonata, 

Becker; Londonderry Air, Lemare; 
“Christmas in Sicily,’’ Yon; ‘‘Will-o’-the- 
Wisp,” Nevin; Toccata in D minor, Bach; 
Largo in G, Handel. 
May 13 at St. Matthew's Catholic 

Church, Monroe, La., Dr. Eversden played 
as follows on the new Kilgen organ before 
an audience of over 1,000 people; 
“Entree Triomphale,’’ Wachs; Recitative, 
Aria and Chorale, W. D. Armstrong: 
“Ave Verum Corpus,” L. M. Cherubim, 
O. S. F.; Toccata and Fugue in D minor, 
Bach; “A Shepherd’s Evening Prayer,”’ 
G. B. Nevin; “Hymn of Glory,’’ Yon; 

“Jesus Dulcis Memoria,’ Dvorak; Largo, 
Dvorak; Improvisation; ‘Grand Choeur,” 
Guilmant. 

Carl Schoman, Canton, Ohio—Mr. Scho- 
man of Trinity Lutheran Church was 
heard in a recital in connection with the 
twenty-fifth anniversary of Zion Lu- 
theran Church in North Canton Sunday 
afternoon, May 4, playing this program 
on the organ installed last fall by A. J. 
Schantz, Sons & Co., of Orrville, Ohio: 
“Christus Resurrexit,” Ravanello; ‘The 
Old Refrain,’’ Kreisler; Caprice, Sheldon; 
“Kashmiri Song,’’ Finden; Grand March 
(“Aida”), Verdi; “The Magic Harp,” 
Meale; ‘Echo Bells,” Brewer; ‘Valse 
Triste,’ Sibelius; ‘Caprice Viennois,”’ 
Kreisler; Hungarian Dance, No. 5, 
Brahms; ‘‘Liebesfreud,”’ Kreisler; ‘“Japan- 
ese Sunset,’’ Deppen; ‘Dance of the Reed 
Flutes,’ Tschaikowsky; Introduction to 
Act 3 of ‘‘Lohengrin,’’ Wagner. 

Howard E. Brewer, New Britain, Conn. 
—In a recital at the First Baptist Church 
May 7 Mr. Brewer played: Prelude and 
Fugue in D minor and Chorale Prelude, 
‘Have Merey upon Me, O Lord,” Bach; 

“Christ Triumphant,’’ Yon; “In Para- 
disum,’”” Dubois; ‘Pilgrims’ Chorus,” 
Wagner; “Pageant,’’ Johnston; London- 
derry Air, arranged by Coleman; ‘‘Trail- 
ing Arbutus,’’ Prutting; Scherzando, Gil- 
lette; Hungarian Dance, No. 5, Brahms; 
“A Rose Garden of Samarkand,”’ Stough- 
ton; Toccata from Fifth Symphony, 
Widor. 

Edwin Hall Pierce, Annapolis, Md.—In 
a recital at St. Anne’s Church Sunday 
afternoon, May 11, Mr. Pierce played a 
new Fantasia of his own and was assisted 
by Woodworth Pierce, violinist, in this 
program: “Scenes from the Life of St. 
Francis of Assisi’ (No. 3, ‘“‘Beatitude’’), 
Bossi; “Spring Morn,’’ Frederick Stanley 
Smith; Cantilena in G, Foote; Molto 
Adagio, for violin and organ, Op. 36, No. 
3, Philip Ruefer; Three Negro Spirituals, 
arranged by James R. Gillette; Two 
Chorale Preludes, Brahms; Fantasia in 
C minor (MSS., first time), E. H. Pierce. 

Parvin Titus, Cincinnati, Ohio—Mr. 
Titus of Christ Church played a recital 
May 20 at the home of Mr. and Mrs. 
Walter E. Huenefeld and presented this 
program: Prelude and Fugue in D, 
Bach; Chorale Preludes—‘‘An Wasser- 
fluessen Babylon,”’ Bach, and “‘Schmuecke 
Dich, O liebe Seele,’”’ Karg-Elert; Prel- 
ude, Country Dance and Courant, Pur- 
eell; “En Bateau,” Debussy; Allegretto, 
Sonata in E flat, Parker; ‘‘The Legend 
of the Mountain,’’ Karg-Elert; ‘‘Dreams,”’ 
McAmis; Toceata, ‘““Thou Art the Rock,” 
Mulet. 

In a recital at Grace Church, College 
Hill, May 25 he played: Sketeh in F 
minor, Schumann; ‘‘Jesu, meine Freude,”’ 
Bach; “In Dir ist Freude,” Bach; 
Minuet, C. P. E. Bach; “Song without 
Words,”’ Bonnet; Finale in D, Lemmens. 

At the First Methodist Church of 
Bessemer, Ala., May 4 Mr. Titus played 
these selections: “Marche Pontificale,”’ 
Widor; Sketch in F minor, Schumann; 
“The Infant Jesus,’ Yon; “In a Boat,” 
Debussy; Allegretto, Sonata in E flat, 
Parker; “Up the Saguenay,” Russell; 
Largo, Handel; ‘Dreams,’ McAmis; 
Toceata, Symphony 5, Widor. 

Claude L. Murphree, Gainesville, Fla.— 
A Bach program was played by Mr. 
Murphree at the University of Florida 
May 18, with the assistance of Gracia 
De Bruyn and Vincent Walkden, violin- 
ists. The organ works played were: 
Toccata and Fugue in D minor; Chorale 
Prelude, “All Men Are Mortal’; Sara- 
bande from Sixth Violoncello’ Suite; 
Prelude and Fugue in G major; Chorale 
Prelude, “So Fervently I Long for Thee"; 

Siciliano (from Second Sonata for flute 
and clavier); Air in A minor (from Toc- 
vata and Fugue in C); Fantasia and 
Fugue in G minor. 

Virgil K. Fox, Princeton, IIl—Mr. Fox 
gave a recital at the Knox Presbyterian 
Chureh March 18 and presented the fol- 
lowing program: Toccata and Fugue in 

D minor, Bach; Adagio from Concerto 2, 
Bach; Prelude and Fugue in B minor, 
Bach; Cantabile, Franck; Canon in B 
minor, Schumann; “Clair de Lune,” 
Karg-Elert; Second Symphony (Allegro), 
Vierne; ‘“‘The Bells of St. Anne de 
Beaupre,” Russell; “Arpa Notturna,”’ 
Yon; ‘Marche Religieuse,’’ Guilmant. 

Hubert M. Poteat, Ph. D., Wake For- 
est, N. C.—In a recital at the auditorium 
of Wake Forest College Sunday after- 
noon, May 4, Professor Poteat played: 
Overture to ‘Rienzi,’’ Wagner; “In the 
Morning,” from ‘‘Peer Gynt’’ Suite, Grieg; 
‘Marche Slav,’’ Tschaikowsky; ‘Ase’s 
Death,’ from ‘Peer Gynt’’ Suite, Grieg; 
“Les Preludes,’ Liszt; Andante Cantabile 
(from String Quartet), Tschaikowsky; 
“Entrance of the Gods into Valhalla,” 
from “Das Rheingold,’’ Wagner; Largo, 
from ‘‘New World’ Symphony, Dvorak. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in recent popular pro- 
grams at the Philharmonic Auditorium 
were: Prelude to ‘‘Parsifal,’’ Wagner; 
Aria, D major, Bach; Serenade, Toselli; 
Cradle Song, Arthur Hartmann; “Sun- 
rise,’ Frederiksen; ‘Ecstasy,’ Hastings. 

Miss Esther Nelson, Hartford, Conn.— 
Miss Nelson played the following pro- 
gram in a recital at the Horace Bushnell 
Memorial, on the large four-manual Aus- 
tin organ, Sunday afternoon, April 27: 
“The Courts of Jamshyd,’’ Stoughton; 
“Grande Piece Symphonique,’ Franck; 
“At the Convent,’’ Borodin; ‘The Musical 
Snuff-box,’’ Liadoff; ‘Marche _ Slav,” 
Tschaikowsky; ‘‘The Flight of the Bum- 
ble-bee,”’ Rimsky-Korsakoff; Toccata 

(“Tu es Petra’), Mulet. 

Beatrice Tate Wright, Birmingham, 
the Kim- 
the First 

Ala.—The opening recital on 
ball threé-manual organ at 
Methodist Church of Bessemer, Ala., 
was played March 14 by Mrs. Wright, 
whose program on the new instrument 

Toceata and Fugue in 

D minor, Bach; ‘‘Priere a Notre Dame” 
(from “Suite Gothique’’), Boellmann; 
“Will-o’-the-Wisp,” Gordon Balch Nevin; 
Polonaise in A major, Chopin; “To a 

was as follows: 

Water Lily,” MacDowell; Prelude and 
Fugue on the name “B-A-C-H,” Liszt; 
“Caprice Viennois,” Kreisler; “The 
Musical Snuff-box,” Liadoff; ‘Hymn of 
Glory,” Yon; “Echo,” Yon; First Concert 
Study, Yon. 

Frederick Boothroyd, Colorado Springs, 
Colo.—In his most recent programs in the 
memorial recitals at Grace Church, 
played at 5:30 every Tuesday and Thurs- 
day, Mr. Boothroyd has made use of the 
following compositions: 

April 17—Chorale, “O Sacred Head 
Once Wounded,” Bach; Fugue, “He 
Trusted in God” (from “The Messiah’’), 
Handel; Good Friday Music from ‘Par- 
sifal,"”” Wagner; Introduction and Fugue 
from Sonata on Psalm 94, Reubke. 

April 29—First Movement (Allegro 
maestoso) from Sonata, Op. 28, Elgar; 
Irish Tune from County Derry, arranged 
by Grainger; Scherzo from Serenade for 
Orchestra, Brahms; Cradle Song, Brahms; 
Hungarian Dance No. 1, Brahms. 
May 1—Adagio and Allegro from First 

Trio-Sonata, Bach; “Italiana,” I=gnoto; 
“Gagliarda,’’ Galilei; ‘‘Cordova,’’ from 
“Songs of Spain,’’ Albeniz; Antiphon, 
“Let All the World in Every Corner 
Sing,” ‘“‘“My God and King” (from ‘Five 
Mystical Songs’), Vaughan Williams. 
May 6—Concerto in B flat, Handel; 

“Ronde des Princesses,” from “The Fire 
Bird,”’ Stravinsky; Spring Song, Mendels- 
sohn; Grand Responsive Chorus, Gigout. 

May 8—Prelude and Fugue in E minor 
(“The Wedge”), Bach; “Blanik,” from 
the Symphonic Poem, ‘“‘My Country,” 
Smetana; Serenade, Widor; Hungarian 
Dance in G minor, Brahms. 

Russell H. Miles, Urbana, Ill.—Pro- 
fessor Miles played this list of offerings 
at the University of Illinois Sunday after- 
noon recital April 13: Prelude in E flat, 
Bach; ‘‘Benedictus,’”’ Reger; Prelude and 
Fugue on B-A-C-H, Liszt; Air, from 
“Orpheus,” Gluck; ‘“‘Hosannah,”’ Dubois. 

James H. Rogers, Cleveland, Ohio—Mr. 
Rogers, the Cleveland organist, composer 
and critic, played a recital for the Tues- 
day Morning Musicale of Saginaw, Mich., 
at the First Congregational Church of 
that city, April 8. His program was as 

follows: Prelude and Fugue in C minor, 
Bach; ‘‘Pastorale Mystique,’’ Massenet; 

Intermezzo, Callaerts; “The Engulfed Ca- 
thedral,’”” Debussy; “Fire Magic,’’ Wag- 
ner; Allegro con brio and Adagio from 
E minor Sonata, Rogers; Intermezzo and 
Staccato from the G minor Suite, Rogers. 

Paul H. Eickmeyer, Muskegon, Mich. 
In his Thursday evening Lenten recitals 
at St. Paul’s Episcopal Church Mr. Eick- 
meyer played the following programs 
among others: 

April 3—Concert Overture in E flat, 
Faulkes; Meditation from “Thais,” Mas- 
senet; “Elves,” Bonnet; “The Bells of 
St. Anne de Beaupre,’’ Russell. 

April 10—‘‘Overture Triomphale,”’ Fer- 
rata; Chorale Prelude, “O Sacred Head, 
once Wounded,” Bach; Spring Song, Men- 
delssohn; ‘‘To a Wild Rose,’’ MacDowell; 
“The Squirrel,’’ Weaver; ‘In Moonlight,” 
Kinder; “From a Mountain Top,” Diggle. 

April 17—“Piece MHeroique,’”” Franck; 
“In Paradisum,’’ Dubois; Minuet in A, 
3occherini; Largo from “New World”’ 
Symphony, Dvorak; ‘Pilgrims’ Chorus” 
from ‘‘Tannhiiuser,’’ Wagner. 

Miss Beth Tyler, Decatur, Ala.—In a 
recital at Athens College, Athens, Ala., 
Miss Tyler, a pupil of Frank M. Church, 
played these _ selections: Prelude and 
Fugue in C, Bach; “Dance of the Reed 
Flutes,”’ Tschaikowsky; “Pilgrims’ Cho- 
rus,”” Wagner; Minuet, Charles A. Shel- 
don; Chorale Prelude on “Rockingham,” 
Noble; Verset Fantasie, Guilmant; Varia- 
tions on ‘Home, Sweet Home,’’ Buck; 
“Plaint,”” Parke V. Hogan; Fanfare in D, 

Pabst; ‘“‘Rex Gloriae,’’ George Henry Day. 

Bethuel Gross, Chicago—in an alumni 
recital of the Northwestern University 
School of Music, played at the Rogers 
Park Congregational Church May 16, Mr. 
Gross presented this program: “Grande 
Piece Symphonique”’ (first movement), 
Franck; Toccata in D minor, Bach; Fifth 
Symphony (fourth movement), Widor; 
Symphony 1, Bethuel Gross. 

E. William Doty, Mus. B., Urbana, Ill. 
—Mr. Doty, who played the University 
of Illinois Sunday afternoon recital April 
27, presented this program: Concert Over- 
ture, Maitland; ‘Dreams,’ Guilmant; 
Prelude, Clerambault; Fantasia in G 
minor, Bach; Intermezzo, Bonnet; “Ave 
Maria.” Reger; Chorale No. 3, in A minor, 

Franck. 

ROSSETTER G. COLE 

Op. 28. Fantaisie Symphonique 

Op. 29. Meditation 

Op. 30. Rhapsody 

Op. 34. No. 1. A Song of Consolation 

No. 2. A Song of Gratitude 

Op. 38. No. 1. Hymnus 

No. 2, Summer Fancies 

Op. 39. Heroic Piece 

The Rock of Liberty. 

(Text by Abbie Farwell Brown) ... 

Performed by People’s Choral Union, 

University, Missoula, Mont.; 

Holland, Mich.; Madisen (Wis.) Choral 

Boston: 120 Boylston St. 

Compositions 
for Organ 

Recent Performances 

CHORAL WORKS 
A Pilgrim Ode for Mixed Voices Net 

New York; St. Cecilia Ladies’ and Mac- 

Dowell Male Choruses, Springfield, Mass.; 

Kansas State Normal, 

Nebr., and many other organizations. 

. 
Published separately from the above 

Lord God of Hosts (Prayer of the Pilgrims) ........ccccccccccccccsccceccees $0.15 

| nee or Tre rr ry Tr Terr errr Tr tre Tre Terr oe 12 

Hymn of the Union (‘Lovely is this the land of our abidings’) ............ «25 

Patter, Patter in and out (Women’s Voices, trio).........-+-+-+.4.- fad de wee 12 

THE ARTHUR P. SCHMIDT CO. 

—Played by 

John H. Elterman, Edwin Arthur Kraft 

Miles I’A. Martin 

Sibley G. Pease 

Porter W. Heaps, Mable Zehner 

Fred Faassen, Katherine Hammons, 
Frederick C. Mayer, Sibley G. Pease, 

Walter Blodgett, Arnold Bourgiel, Dr. 
Wm. C. Carl, Donald C. Gilley, Merritt 
Johnson, Edwin Arthur Kraft 
Walter Blodgett, Sibley G. Pease 

Warren D. Allen, J. Lawrence Erb 

Joseph W. Clokey, Wilhelm Middelschulte 

(Minn.) Choral Society; State 
Hays, Kans.; Hope College, 

University of Nebraska, Lincoln, 

Duluth 

Union; 

New York: 8 West 40th St. 



THE DIAPASON = JUNE 1, 1930 

Programs of Organ Recitals of the Month | 
J. H. Sims, Omaha, Neb.—Mr. Sims, or- 

ganist of All Saints’ Church, played the 
inaugural recital on the Hillgreen-Lane 

organ at the Morningside Presbyterian 

Church of Sioux City, Iowa, March 28. 

His offerings included: Sonata in A minor, 
Borowski; ““Angelus,”’ Bonnet; Song 
without Words, Bonnet; “By the Sea,”’ 

Schubert; Prelude and Fugue in E minor, 

Bach; Chorale, “O Sacred Head, now 

Wounded,” Bach; Largo, Handel; ‘‘Rustic 
March,”’ Boex; “Evening Bells and Cradle 

Song,”’ Macfarlane; “Golgotha,"’ Malling; 
“Easter Morning,”’ Malling. 

J. Herbert Springer, Hanover, Pa.—Mr. 

Springer’s Lenten recital programs at 

St. Matthew’s Lutheran Church included 

the following: 

March 27—First Sonata, Mendelssohn; 

“By the Sea,” Schubert; ‘The Cuckoo,” 

d’Aquin; Fugue in C, Buxtehude; Toc- 

cata from Fifth Symphony, Widor; Cradle 

Song, Gretchaninoff; ‘“‘In) the Church,” 
Novak. 

April 10—Prelude on ‘‘Ah, Holy Jesus,” 

Brahms; Prelude on “‘O Sacred Head now 
Wounded,”’ Brahms; Prelude on ‘Jesus, 
My Great Joy,’’ Karg-Elert; Prelude on 
“Christ, Our Lord, to Jordan Came,” 
jach; Cradle Song, Kreiser; Toccata and 
Fugue in LD minor, Bach; Prelude to ‘‘The 
Blessed Damozel,"". Debussy; Pastorale 
from First Sonata, Guilmant; “‘The Cruci 
fixion,’’ from ‘Passion’? Symphony, Dupre. 

Sheldon B. Foote, F. A. G. O., El 

Dorado, Ark.—Mr. Foote has played what 
is called a “listener's hour of organ 

music’? on the four-manual Skinner 

organ at the First Methodist Church on 
Sunday afternoons twice a month. The 

last two programs of the season were 

as foHows: 
March 16—Preludio and  Allemande, 

from Suite in F, Corelli; Humoresque, 

Dvorak; “Springtime,’’ Kinder; ‘‘Marche 

Russe,”’ Schminke; Andante from ‘‘Sym- 

phony Pathetique,”’ Tschaikowsky: 

‘“Rhapsodie Catalane,’’ Bonnet. 
April 6—Prelude to ‘‘Lohengrin,’’ Wag- 

ner; “Venetian Boat Song,’ Mendels- 
sohn; Spring Song, Mendelssohn; Toccata 
in F, Widor. 

C. Harold Einecke, Grand Rapids, 
Mich,—At his most recent recitals 
Wednesday afternoons at the Park Con- 

gregational Church Mr. EKinecke has 

played: 

April 30—Concert Overture in A major, 
Maitland; ‘Ave Maria,’’ Bossi; Chorale 
in A minor, Franck; “Song of India,”’ 
Rimsky-Korsakoff; ‘Jagged Peaks in the 

Starlight” and ‘“‘Wind in the Pine-trees,” 
Clokey; ‘“‘Fete des Fees’ (Scherzo), 

Charles H. Marsh; ‘‘Mighty Lak’ a Rose,” 
Nevin; Finale from Third Symphony, 

Mendelssohn. 
May 14—Sonata in D minor, Mendels- 

sohn; ‘Drifting 3oat ~=6and~=§ Evening 
Chimes,”” Frederic T. Egener; Sketches 
of the City, Gordon Balch Nevin; “Oh, 

the Lilting Springtime,’’ Charles Albert 
Stebbins; Prelude and Fugue in C major, 
Bach; “The Cuckoo,’’ Arensky-Nevin; 
“Believe Me If All Those’ Endearing 
Young Charms,” Irish Air; ‘War March 
of the Priests,’’ Mendelssohn. 

M. Lochner, River Forest, I!!.—Profes- 
sor Lochner played for the dedication of 
the two-manual Moller organ in Immanuel 
Lutheran Church near Matteson, Ill 
May 25. In the evening he gave a recital 
including the following numbers: Toccata 
and Fugue in D minor, Bach; Chorale 
Harmonizations, J. T. Lochner; Sixth 
Sonata, Mendelssohn; ‘‘Paean of Easter,” 
Mueller; Prelude to “O Holy Spirit, Enter 
in,”” Weidenhagen; Postlude on ‘Holy, 
Holy, Holy,’’ Calver; “‘At Evening,’’ Buck; 

“In Summer,” Stebbins; Postlude in A, 
Dubois. 

Fred Faassen, Zion, tt—Among Mr. 
Faassen’s programs in May at Shiloh 
Tabernacle were the following: 
May 4~—Improvisation on ‘‘Pilgrims,” 

Calver; Andante from Fifth Symphony, 

Beethoven; Allegretto, Foote; “Angelus,” 

Massenet; Reverie, Rogers. 

May 8—‘‘Song of the Basket-Weaver,” 
Russell; Impromptu No. 1, Coleridge- 
Taylor; Sea Sketch, Warner; Pastorale, 

Foote; Prelude and Fugue in B flat, Bach; 

“Dreams,” McAmis; Maestoso, Mac- 
Dowell. 

May 10—Largo from ‘“Xerxes,”’ Handel; 
Prelude and Adagio from Sonata in C 
minor, Guilmant; “A Song of Consola- 
tion,’’ Cole; Prelude to “‘The Deluge,” 

Saint-Saens; “A Cloister Scene,’’ Mason. 
May 138—Fountain tevery, Fletcher; 

Morris Dance from “Henry VIII.,’’ Ger- 
man; Andantino in D flat, Lemare; Grand 
March from “Aida,’’ Verdi; Spring Song, 

Mendelssohn; Minster March from “Lo- 
hengrin,’’ Wagner; Minuet from the 
Overture to “Bernice,” Handel. 

H. L. Yerrington, Norwich, Conn.—In a 
music week recital at the First Congre- 
gational Church Sunday afternoon, May 

4, Mr. Yerrington was assisted by Charles 

T. Sterry, violinist. The organ selections 

included: Triumphal March, John Hyatt 

Brewer; “A Legend of the Desert,"’ R. 5S. 
Stoughton; Sketches of the City, Nevin; 

“Oh, the Lilting Springtime!’ Stebbins; 

American Fantasy, Diggle. 

Adeline Kriege, Greencastle, Ind.—Miss 
Kriege, a pupil of Van Denman Thomp- 
son at DePauw University, played the 

following program from memory in a 
junior recital at the Methodist Church the 

afternoon of April 25: “Fiat Lux,’ Du- 
bois; Suite from Water Music, Handel; 
“From the Southland,’’ Gaul; “Sportive 

Fauns,”’ d’Antalffy; ‘Jagged Peaks in the 

Starlight,”’ Clokey; “Corrente e Siciliano,’ 

Karg-Elert; ‘‘Carillon-Sortie,’" Mulet. 

Frederick C. Feringer, Seattle, Wash. — 
In a recital at the First Presbyterian 
Church Sunday afternoon, April Mr. 

Feringer played these selections: ‘*Mid- 
summer Night’s Dream” Overture, Men- 

delssohn-Lemare; ‘‘Mist,’’ Harvey Gaul; 
Sinfonia, *““My Spirit Was in Heaviness,” 

Bach; Adagio and Scherzo, Rogers; ‘‘La 
Fille aux Cheveux de Lin,’’ Debussy; Sec- 
ond Concert Study, Yon, and the fol- 

lowing group of requested numbers: ‘Fin- 

landia,’’ Sibelius; *‘The Lost Chord,”’ Sul- 
livan; “O Sanctissima,’’ Lux; Toccata and 
Fugue in D minor, Bach. 

Miss Evelyn Strickland, Birmingham, 
Ala.—In a recital given at Athens Col- 
lege, Athens, Ala., on May 10 Miss 

Strickland played: Prelude and Fugue in 
B flat, Bach; Andante Cantabile, Fourth 

Symphony, Widor; Finale in A, Cuthbert 

Harris; “Clouds,’’ Ceiga; ‘‘Dawn,’’ Jen- 
kins; Intermezzo from “Storm King” 
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set,’ Meale; “Enchanted Isle,’ H. J. 
Stewart; Introduction to Act 3, “Lohen- 
grin,” Wagner; ‘“‘Sunset,”” Karg-Elert; 
Guilmant’s ‘Marche’ Religieuse’’ was 
played on organ and piano by Miss Strick- 

land and Professor Church. 

Frank Van Dusen, A. A. G. O. 

a Six Weeks’ Summer Course 
at American Conservatory of Music, 

beginning June 26, 1930. 
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Pittsburgh Notes; 
Albert R. Norton 

Goes to New Church 

By HAROLD E. SCHUNEMAN 

Pittsburgh, Pa. May 21.—Albert 
Reeves Norton, whose _ resignation 
from the Homewood Presbyterian 
Church was recently announced, has 
been appointed organist and director 
of the Knoxville Presbyterian Church, 
Pittsburgh, succeeding Mrs. Margaret 
Stoerkel Wilhelm. This is probably 
the largest and most influential church 
in the Knoxville district. Mr. Norton 
played his first services Sunday, May 
18, and is pleased with his quartet and 
the three-manual MOller organ, which 
was modernized a few years ago. 

A number of organists have been at 
Castle Shannon recently to see under 
construction the new organ for the 
Beverly Heights U. P. Church, at the 
Moorhouse, Bowman & Brandt fac- 
tory. Several new mechanical features 
are incorporated, including an improve- 
ment in the swell-shade mechanism and 
an entirely new and promising method 
of setting up combinations on the 
pistons. The organ is being installed 
in the church. 

The new building of the Waverly 
Presbyterian Church was dedicated 
Sunday, May 18. A_ three-manual 
Moller organ is to be formally dedi- 
cated on May 27, with a recital by 
Dr. Charles Heinroth. At the dedica- 
tion services Miss Helen Roessing, 
organist and director of the church, 

played Brewer’s “Springtime Sketch’; 
Postlude in D, Volckmar; “An Eliza- 
bethan Idyl,”’ Noble; “Sicilian Bag- 
pipe,” Yon; Festival March, Best. 

The St. Gregory Society of America 
held its national convention in Pitts- 
burgh May 13, 14 and 15. Details will 
be found in the column devoted to 
Catholic church music. A _ historical 
organ recital by Dr. Caspar P. Koch 
at North Side Carnegie Hall May 14 
included this program: Konrad Pau- 
mann (German, 1410-1473), “Or- 
ganum” and “Pausa”; Antoneo de 
Cabeson (Spanish, 1510-1566), “Difer- 
encias sobre el Canto del Caballero’; 
Giovanni Pierluigi Da Palestrina (Ital- 
jan, 1525-1594), Ricercare; William 
Byrd (English, 1542-1623), Pavane; 
Girolamo Aléssandro Frescobaldi (Ital- 
ian, 1583-1643), Capriccio Pastorale; 
Louis Nicholas Clerambault (French, 
1676-1749), Prelude; Giambattista Mar- 
tini (Italian, 1706-1784), Gavotta: Franz 
Liszt (Hungarian, 1811-1886), Prelude 
and Fugue on B-A-C-H; Cesar Franck 
(Belgian, 1822-1890), “Piece Heroique”; 
Joseph Rheinberger (German, 1831- 
1901), “Vision”; Marco Enrico Bossi 

olin 

1861-1925), “Chant du Soir”; 
(German, 18761916), 

Anthony Jawelak (Amer- 
ican, 1896—), A Madrigal; Charles 

Marie Widor (French, 1845 —), Toc- 
cata from Fifth Symphony. 

The Paumann number at the head 
of the program is the first known com- 

position for organ. 

(Italian, 
Max Reger 
“Benedictus”; 

The Western Pennsylvania chapter 
of the Guild will hold a service in 
honor of Charles Marie Widor at the 
Church of the Ascension, Herbert C. 
Peabody, — and choirmaster, 

Tuesday evening, May 27. This pro- 
gram is in pecs Rot of M. Widor’s 
eighty-fifth birthday and his sixtieth 
anniversary as organist of St. Sulpice, 
Paris. Mrs. John F. Hardy will play 
from Symphony No. 2, “Praeludium 

Circulare” and Pastorale. Harold E. 
Schuneman will play the Andante 
Cantabile from the Fourth Symphony 
and the Allegro Vivace from the Fifth. 
Julian R. Williams is to play the Aile- 
gro and Adagio from the Sixth. 
Charles A. H. Pearson will play the 
Allegretto from the Seventh and the 
Finale from the Eighth, and Alfred 
Hamer will play the Andante Soste- 
nuto from the Gothic Symphony and 
the Moderato from the “Symphony 
Romane.” The annual election ot 
officers will be held in connection with 
this meeting. 

WORST PAID IN THE WORLD 

Organists’ Profession Is Thus De- 
scribed at London Dinner. 

Presiding at the annual dinner of the 
London Society of Organists at the 
Restaurant Frascati Saturday evening, 
April 26, Herbert Hodge, ——_ of 
St. Nicholas’, Cole Abbey, E. C., de- 
scribed church organists as the worst 
remunerated profession in the world— 
certainly in England,” and added: “We 
lose, therefore, many of our most bril- 
liant organists to America, and others 
migrate to the pictures.” 

Sir Granville Bantock, responding to 
the toast of “The Visitors” (proposed 
by Theodore Walrond), said the most 
interesting musical work was _ being 
done by musical festivals, and one of 
the most hopeful signs of the musical 
life of the country was to be found in 
the provinces. 

Sir Arthur Somervell and Dr. W. 
Prendergast of Winchester Cathedral 

also responded. Dr. F. G. Shinn pro- 
posed the toast to “The Clergy and 
Ministers of all Denominations,” and 
in referring to the important part music 
occupied in worship, said that Islam 
was the only faith in which it took no 
part. 

The Lutheran Oratorio Society of 
New York, of which Hugh Porter is 
conductor, gave its spring concert at 

the Town Hall May 14. Carl Broman 
presided at the organ. 
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DEDICATION IN HATTIESBURG 

Arthur Jennings 
Sixth United Presbyterian Church 

Pittsburgh 
Pennsylvania 

Mdller Three-Manual One of Largest 
in State—Opened by Barnes. 

A new three-manual built by M. P. 
Moller for the First Presbyterian 
Church of Hattiesburg, Miss., is one 
of the outstanding organs in the state 
and its installation has attracted wide- 
spread notice. The dedicatory recital 
was played April 24 by William H. 
Barnes of Chicago, whose selections 
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Francaise,” Boellmann; “The Lost 
Chord,” Sullivan; “Beside the Sea,” 
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9 

Flute Harmonic, 4 ft., 61 notes. . 
Tuba, 8 ft., 61 pipes. lb H R d 
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Mother of Eva Underhill Dies. 

Mrs. A. W. Underhill, a former resi- 
dent of Beacon, N. Y., passed away at 
her home in Poughkeepsie after an ill- 
ness of several months. She was the 
widow of Albert Underhill, who some 
years ago was stationmaster for the 
New York Central Railroad at Beacon. 
She left an only daughter, Miss 
Eva Underhill, a prominent organist of 
Poughkeepsie, 
Vassar College. 
Miss Carrie C 

who is connected with 
James A. Hopper and 

. Hopper are cousins of 
the decedent. 

F. W. RIESBERG, 4.4.6.0. 
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Osannare 
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for Organ (new), By 

Lily Wadhams Moline 
Published by Gamble Music Co. 
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Ten Sundays Spent 

in Famous Churches 
of European Cities 

By LLOYD and EDNA MOREY 

A recent opportunity for traveling 
rather widely in Europe brought with 
it a period of free Sundays in the fall 
and winter which is seldom the lot of 
regularly occupied church musicians. 
Practically all of these Sundays were 
spent in different cities. Little wonder 
that we took advantage of the occasion 
to hear as much church music as 
possible. 

The first Sunday was spent in Lon- 
don and for the morning service we 
chose Westminster Abbey. In_ this 
glorious cathedral, the morning sun 
filtering through its matchless win- 
dows, upon a mammoth concourse of 
people filling every space, God seemed 
indeed to dwell. The splendid choir of 
boys and men carried out a highly 
effective service. Its unaccompanied 
work in the Dering anthem, “There 
Was Silence in Heaven,” was indeed 
very fine. An impressive feature of 
the service was the chanting of the 
Lord’s Prayer in unison by the entire 
congregation. 

The afternoon took us to St. Paul's, 
where a temporary altar and organ are 
in use during the extended period of 
reconstruction and redecoration. The 
musical service, however, was the finest 
we heard in England. The choir was 
perfectly balanced and sang with mar- 
velous precision and finish. Its chants 
and responses, all a cappella, were 
faultless and deeply impressive. In the 
evening we visited Southwark Cathe- 
dral, where we heard a good, though 
not outstanding, choir and service. 

The next Sunday found us in old 
Heidelberg, where we wandered into 
the Providenz Kirche. Here was an 
earnest young organist playing Bach 
intelligently, and supplying interesting 
improvisations on the chorales_ which 
are so much used in the services of 
the German Evangelical churches. Not 
the least impressive thing which we 
heard at this church was the splendid 
congregational singing of chorales, 
and, later, the same thing by the church 
school of 200 children between 9 and 
14. So the chorales will continue to 
be sung for another generation at 
least! The organ here was by Stein- 
meyer of Oettingen, and contained 
very interesting mechanical features, 
such as stop-keys, set flush in the 
panels, and a roller crescendo pedal. 

In Berlin the Cathedral (Dom) 
claimed our interest. It is a Protestant 
Evangelical church and the music is 
led by an excellent choir of boys and 
men located in a balcony loft at one 
side of the huge hexagonal structure. 
A splendid responsive service is 
carried out with the minister, choir and 
congregation participating. The re- 
sponses of the congregation are in the 
form of chorales, which are finely sung. 
Those of the choir on the day in ques- 
tion were from Mendelssohn and sung 
superbly a cappella. The anthem was 
a setting of the One Hundred and 
Twenty-second Psalm by Naumann, 
also without accompaniment. The sing- 
ing was flawless in every detail. A 
rich Rauch organ completed the musi- 
cal facilities of a service which stands 
out as one of the finest we heard in 
Europe. 

Munich may almost be called a city 
of churches, and in nearly all of them 
much attention is given to music. 

Those we were able to attend included, 
first, St. Michael’s (Catholic). Like 
other Catholic churches in Munich, the 
decorations of St. Michael’s are richly 
ornate. Here an excellent rendition of 
Gounod’s St. Cecelia Mass was pre- 
sented by a mixed choir with orchestra 
and organ accompaniment. At St. 
Matthew’s Church (Protestant), Ger- 
man chorales predominated, some of 
which were effectively sung by a mixed 
quartet a cappella. At the Biirgersaal 
(Catholic) a mass was sung by a mixed 
choir, string orchestra and organ. 
Serious effort marked the music in all 
Munich churches. 
The Church of San Croce in Florence 

was the place of our next visit. Here 
the choir is behind the altar, hidden 
from view, an arrangement found in 
many Italian churches. The effect of 
the singing with this arrangement is 

excellent. At San Croce the choir 
work was very superior. We heard no 
finer singing in any Catholic church in 
Europe. 

In Rome we naturally devoted our 
one Sunday to St. Peter’s, not neglect- 
ing, however, visits to many other 
beautiful churches at other times. On 
this occasion the service was held in 
the Choir Chapel, one of the many 
chapels opening from the body of the 
cathedral. A moderate-sized choir was 
present, its selections being almost 
entirely from the Palestrina school. 
The singing was effective, the endings 
being particularly fine. An impressive 
part of the service was the recessional 
around the cathedral to the Chapel of 
the Sacrament. The choir sang at in- 
tervals during the recessional and con- 
cluded the service in the latter chapel 
with heavenly unaccompanied _ re- 
sponses the echoes of which filled the 
spacious arches of the great structure. 

In the cathedral in Milan, where we 
spent another Sunday, the choir and 
organ were located in a balcony high 
up on one of the massive pillars flank- 
ing the spacious altar. The singing 
was reasonably good, although the 
location of the choir, as in many Amer- 
ican churches, left the mechanics of 
the music too much in evidence and 
detracted somewhat from the beauty of 
the altar service. 

In Geneva, Switzerland, the Church 
of Notre Dame was selected. In this 
church we heard the finest singing of 
Gregorian we heard in Europe. The 
entire service was of this type of music 
and the moderate-sized choir of boys 
and men sang the phrases throughout 
in excellent unity. 

On our first Sunday in Paris we 
first trudged through the Sunday 
morning vegetable market, made 
worse by a drizzling rain, to St. 
Eustache. The great organ being under 
repair, we missed hearing Bonnet on 
this occasion, although we heard him 
later in a symphony concert. A good 
altar choir provided the service music. 
At St. Sulpice the great Widor held 
forth at the giant gallery organ, re- 
sponding antiphonally and with mar- 
velous precision to the excellent altar 
choir accompanied by another organist 
at the altar organ. The improvisations 
of the great master gave an exalted 
character to the entire service. A brief 
visit was also possible to the interest- 
ing Church of St. Roch, where an 
excellent organ is to be heard. 

Our last Sunday in Europe was, so 
far as church music is concerned, the 
richest of all. The place of pilgrimage 
was the Russian Church of Paris. Only 
a participation in this marvelous serv- 

ice can bring an appreciation of its 
majesty and beauty. The music is not 
restricted to the work of the wonder- 
ful mixed choir, entirely hidden from 
view. The priests also sing, and that 
very well indeed, even in harmony. 
The reader on this occasion chanted 
his lessons in an ascending scale, end- 
ing one octave above the beginning 
note, the choir bursting in with full 
harmony at the close. 

This list of churches obviously does 
not approach completeness either as to 
beautiful edifices or as to places where 
fine music is to be heard in Europe. 
King’s College Chapel at Cambridge 
and Christ College Chapel at Oxford, 
with their wonderful choir stalls and 
windows; St. Gudule’s in Brussels; the 
majestic Cathedral in Cologne, with its 
matchless spires and doorways; the 
Thomas Kirche in Leipzig, where the 
great Bach worked and which still 
maintains an outstanding musical or- 
ganization under the splendid organist 
Guenther Ramin; St. Stefan and the 
Votiv Churches in Vienna; famous 
Notre Dame, Sacre Coeur and Made- 
leine in Paris, with their contrasting 
beauties—these are but suggestions of 
the long list needed to make the refer- 
ence complete. 

Those who have heard church music 
in European countries cannot fail to be 
impressed by the fact that a distinctive 
musical idiom dominates the music in 
each country. In England the famil- 
iar Anglican school of church music 
is predominant. In Germany the 
chorale asserts itself. In Italy the 

school of Palestrina is overshadowing. 

The Russian music, driven, it seems, 

from its own home, finds a haven wher- 

ever Russians worship. 

Returning to America shortly before 

In St. Thomas’, Leipzig | 

Christmas we had a chance to hear 
the music of that season in such New 
York churches as St. Bartholomew’s, 
Grace Episcopal, the First Presbyter- 
ian, the Brick Presbyterian and St. 
Patrick’s. Here was abundant evidence 
that, fine as the church music is gen- 
erally in Europe, as good is to be 
found in America. And we knew, too, 
that not all good church music in 
America is confined to New York or 
even to the largest cities. 

One cannot fail to be impressed, 
however, by the seriousness with which 
the music is approached in European 
churches generally. There the music 
is, indeed, an integral part of the wor- 
ship, in all types of churches. Its 
obvious purpose is to aid in worship, 
and not to entertain. It is not less 
interesting musically, and it is more 
effective spiritually. Combining with 
the genius of masters in other arts, of 
architecture, sculpture and painting, it 
makes its solemn and impressive con- 
tribution to man’s expressions of rev- 
erence, adoration and spiritual aspira- 
tion. 
Many churches in America, includ- 

ing those which we have mentioned, 
accomplish this highest purpose of 
church music. But much is yet to be 
done to establish such an ideal more 
generally, especially in non-liturgical 
churches. All praise to the efforts of 
many church musicians, ministers and 
educators who are already working 
devotedly to this end in American 
church music! 

Emily Roberts at Madison. 
Miss Emily Roberts will teach organ 

at the Wheeler Conservatory of Music, 
Madison, Wis., during the summer, 
coming into Chicago two days a week. 
Miss Roberts is connected with the 
American Conservatory of Music and 
is organist of the First Congregational 
Church, Wilmette. 

RECITAL SERIES IN WINNIPEG 

Programs at Cathedral and — 
Church Under Auspices of C. C. 

Winnipeg has had a series of ae 
lent Sunday afternoon recitals under 
the auspices of the Winnipeg center 
of the Canadian College of Organists 
and these have done a great deal to 
make the season a successful one from 
the standpoint of organ music. One 
series took place at St. John’s Cathe- 
dral and the other at Zion Church. 
Some of the performers and programs 
at the cathedral have been as follows: 

March 9, by Wilfred Layton, F. R. C. O. 
—Three Chorale Preludes, Bach; Sonata 
No. 5, Mendelssohn; Two Psalm Preludes, 
Op. 32, Howells; Epilogue, Healey Willan. 

March 16, by Thomas Sutton—Fantasie, 
Dubois; Prelude, “Gloucester Cathedral,” 
Harwood; Chorale Prelude, ‘‘Rocking- 
ham,” Parry; Prelude and Fugue in F 
minor, Bach; Pastorale from First Sonata, 
Guilmant; “Chant Solenelle,’”’ Vodorinski. 

March 23, by Norman A. Elwick—Pre- 
lude and Fugue in A minor, Bach; Three 
Preludes, Stanford; Andantino, Darke; 
Chorale Prelude, “Blessed Jesu, We Are 
Here,” Karg-Elert; Verset, “Adore Te,” 
Boellmann; Sonata No. 6, Mendelssohn. 

March 30, by Ronald W. Gibson, A. C. 
Cc. O.—Toccata Prelude on Plainsong 
“Pange Lingua,’’ Bairstow; Chorale Pre- 
ludes: “O Heart with Grief and Anguish 
Torn,” Brahms; Two Settings of “O 
Sacred Head Now Wounded,” Bach and 
Reger; “O Breaker of All Bonds,” Karg- 
Elert; Interlude (MS.), Bjorgvin Gud- 
mundsson; Prelude Improvisation on 
Plainsong ‘‘Vexilla Regis” (MS.), Ronald 
W. Gibson; Prelude to “Parsifal,’’?’ Wag- 
ner; Fugue in E flat (“St. Ann’’), Bach. 

April 6, by Henry H. Bancroft, F. R. 
c. O.—Fantasia in F minor, Mozart; An- 
dante from Sonata in C sharp, Harwood; 
Allegro from Trio-Sonata in E flat, Bach; 
Chorale Prelude, ‘‘Now Come, Thou 
Saviour of the Gentiles,”” Bach; Prelude, 
Fugue and Variation, Franck; Scherzo, 
Guilmant. 

April 13, by Herbert J. Sadier, A. C. 
c. O.—Chorale Prelude and Variations, 
Weckemann; Concerto in B flat (second 
movement), Handel; Prelude and “‘Angel’s 
“arewell” (‘“The Dream of Gerontius’’), 
Elgar; Caprice, Rheinberger; Idylle, 
Rheinberger; Fantasia in F, Best; Elegy 
on a Plainsong, Bairstow. 

At Zion Church some of the players 
who appeared at the cathedral re- 
peated their programs. The final re- 
cital was played Pes 13 by Filmer E. 
Hubble, A. C. C. O., who presented 
this program: Introduction and Al- 
legro, Op. 5, Basil Harwood; Chorale 
Preludes, “My Inmost Heart Doth 
Yearn” and “O World, I e’en Must 
Leave Thee,’ Brahms; Good Friday 
Music, “Parsifal,” Wagner; “By the 
Waters of Babylon,” Dvorak; Chorale 
Preludes, “O Man, Thy Grievous Sin 
Bemoan,” Bach, and “Rhosymedre,” 
Vaughan Williams; Chorale in A 
minor, Franck. 

R. Goss Custard to Alexandra Palace. 
Reginald Goss Custard has been ap- 

pointed organist of Alexandra Palace, 
Muswell Hill, London, Musical Opin- 
ion states. Mr. Goss Custard is the 
organist of St. Michael’s, Chester 
Square, and his recitals at St. Mar- 
garet’s, Westminster, years ago be- 
came famous. The organ at the Alex- 
andra Palace, recently restored by 
Henry Willis & Sons, is now consid- 
ered one of the finest instruments in 
the world. Reginald Goss Custard will 
give recitals on the Alexandra Palace 
organ every Sunday. 

William H. Barnes 
Organ Architect 

Advice and suggestions fur- 

nished to intending purchasers 

of new organs. More than 

forty organs have been built 

in various parts of the country 

from specifications and under 

the supervision of Mr. Barnes 

with entire satisfaction to the 

churches. Inquiries invited. 

Recitalist 

Organist and Director of Music, 

First Baptist Church, Evanston, 

Ill. Dedicatory Recitals a spe- 

cialty, usually accompanied by 

a discussion of the tonal struc- 

ture of the organ. If the pur- 

chase of an organ is contem- 

plated, consult Mr. Barnes, who 

will save you time and money. 

Address: 1104 South Wabash Ave., Chicago, Ill. 
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Clokey Is Made Dean 

Los Angeles A.G.O.; 

DIAPASON 

N.A.O. Meeting Plans 

By ROLAND DIGGLE, Mus. D 

Los Angeles, Cal.. Mav 16 \ wel 
attended me of the local chapter 
of the Guild was \ 

great deal of busi lered 

including a d l thie 

othcers to be elect 

Election of officers for the local cl 

ter resulted in Joseph W. Clokey, t 

talented composer and organist « Po 

mona College, being elected as dean 

and Ernest B. Ballard of St. Stephen's 
Episcopal Church in) Hollywood as 

sub-dean 

During the last two years the pres 
ent dean, Dudley Warner Fitch, has 
piloted the chapter in a splendid way 
and today it stands in a stronger posi 
tion than ever before, with some 160 
members and about $500 in its treas- 
ury. 

After the meeting a recital was given 
in the new Hollywood Methodist 

Church, one of the finest church build 

ings in Hollywood. The excellent 
Casavant organ is well placed and the 
recital was a distinct success. Arthur 
W. Poister of Redlands University, one 

of the best recitalists on the coast, 
opened the program with six Bach 

numbers, including the Fantasia and 

Fugue in G minor. Mr. Ballard, the 
other recitalist, played numbers by 
Rogers, Stoughton, Merkel, Clokey 

and Widor. Ail were most enjoyable 
and I was particularly impressed with 
the registration used in the Clokey and 
Widor numbers 

The annual festival of the choirs of 
St. Paul’s Cathedral and the Wilshire 
Presbyterian Church was held at 
the cathedral May 4. The Wilshire 
choir, under the direction of William 

Ripley Dorr, sang from the gallery 
such numbers as “Praise the Lord 

from Heaven,” by Rachmaninoff, and 
“Hark, Hark, My Soul” by Houseley, 
while the cathedral chair, with D. W. 
Fitch directing, sang “Whoso Dwell 

eth,” by Martin, and a Voris number. 
Both choirs did excellent work and 
the service was enjoyed by a large 

audience, even though it was perhaps 

the stormiest night of the year. 

organist in the city owes a 

Mader 

Every 

debt of gratitude to Clarence 
and Immanuel Presbyterian Church 
for the really excellent series of 

Wednesday afternoon recitals given 
this year from October to May. Such 
recitals anywhere else but in California 
would have drawn a full church. What 
the audiences here have lacked in num 
bers has been made up in apprecia 
tion. The last four programs are 
among the best of the season. On 

May 7 Vernon Robinson of the Pil 
grim Congregational Church, Pomona, 

was the recitalist. May 14 Clarence 
Mader, the brilliant organist of the 
church, gave a program of composi- 
tions by Americans. On the 2lst 
Arthur W. Poister plays and the last 
recital of the present season on May 
28 will again have Mr. Mader at the 
console. 

On May 7 Dudley Warner Fitch and 
your correspondent journeyed to Ven- 
tura for a joint recital on the Casavant 
organ in the new Ventura Community 
Church. The organ, an effective three- 
manual, was designed by James H. 
Shearer of the First Presbyterian 
Church in Pasadena. It is well placed 
and was a treat to play. The audience 
was most appreciative and it is hoped 
to have another recital under the 
auspices of the Guild early in the fall. 

The season of the pupils’ recital is 

with us again and teachers are busy 
drumming up audiences. I have been 
drawn to three such recitals as a result 
of not having the heart to refuse after 
having my lunch paid for. Really 
there is nothing one can say about 
such recitals, and those I heard were 
very enjoyable efforts 

Plans for the convention of the Na- 
tional Association of Organists are 
taking definite form and it is most en- 
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couraging to see the interest that is 

being taken in it by the local organ- 

ists and especially the Southern Ca 

fornia chapter of the A. G. © Chis 

convention, the first national conven 

tion to be held on the Pacific coast, is 

in organist convention and everyons 

will be welcome, both members and 

non-members The registration fee 

will be the same for all It behooves 

evel organist here in the West to 

make plans to attend. The benefit and 
pleasure that vou will get out of it will 
well repay vou for the time and es 

pense you put into it \mong the 

events so far planned there is to be an 

orchestral coneert at the Hollywood 

Bowl and an afternoon at the Hunting 
ton Library This wonderful library 
is world-famed and visitors come from 

all parts of the world to see it and the 
priceless treasures on exhibition there. 

| have received a number of letters 
since the last issue of The Diapason 

asking for information, many of them 
asking for soine idea as to the expense 
while here. It is difficult to set a fig 
ure, but I believe that staying at the 
official hotel from Tuesday morning to 
Saturday morning, with registration 
fee, banquet and all meals, it can be 
done nicely for $30. If you don’t want 

banquet every evening and stay at a 

slightly less expensive hotel you’ can 
get by for about $24. 

One of the most successful recitals 
of the season was that of the works 
of Bach given by James H. Shearer 
at the First Presbyterian Church in 

Pasadena on the evening of May 13. 
Mr. Shearer opened the 
an excellent performance of the Co: 

certo in A minor, the Dorie Toccata 
and the Fantasia and Fugue in C 
minor. The toccata especially ap pealed 
to me and Mr. Shearer made effective 

use of the echo organ. 

Three choral numbers by the motet 
choir of the church followed. This 

group of twenty singers is a joy to 
listen to, having excellent tone, fine ex- 
pression and shading, combined with 
an understanding of the music sung. 

Next came an arrangement for or- 

gan and piano of the Chaconne by 
Margaretha Lohmann It is a work 
that needs more than one hearing. Two 
tenor solos by Norman Bennett were 
followed by Reginald Bland’s string 
orchestra of some twenty players in 
the Air and Gavotte from the Third 
Suite and a Sinfonia in D minor for 
organ and orchestra. Lovely music 
that sent one home with joy that he 
was alive! 

It is many a day since I have seen 

program with 

SO large n attendance at a Crunld re 

cital Chere must have been 700 pres 

ent and evervone 

program 

\t the last meeting of the Guild the 

retiring secretary, Paul G. Hanit, was 
presented with a small token of esteem 

ind appreciation for the splendid way 

n which he has filled the othce during 

he year It is no enviable post and 
demands a great deal of tim This 

Mr. Hanft has given ungrudgingls 

Rather than present him with a rubber- 
t d toothpick or a folding tea 

m he was given a check, which he 

I} no doubt put to better advantage 

It is still undecided as to who will 

the builder of the new organ for 

Pomona College. I understand it is to 

cost around $50,000 and in the new 

music hall should prove one of the out 

tanding instruments in California 

Still another new organ will be that 

in the new First Congregational Church 
in Los Angeles. I believe they plan 
to spend about $30,000 

Bids are also to be asked for an 

organ for the South Pasadena .High 

School This instrument is to. cost 
about $20,000 

In Long Beach there is talk of an 

organ for the new municipal audi 
torn 

information should 
having to put 

In case the above 

result in the 

on extra trains to take care of the or 

gan salesmen, | might sav that the 

streets are lined with them now If 

there is an organ company in the land 
without one or more representatives 
here I should like to know who it is. 

railroads 

STATEMENT OF THE DIAPASON. 

Statement of the ownership, manage- 
ment, circulation, etc., required by the 
Act of Congress of Aug. 24, 1912, of The 
Diapason, published monthly at Chicago, 
iil, for April 1, 1930 

State of Illinois, County of Cook—ss. 

Before me, a notary public in and for 
the state and county aforesaid, person- 
ally appeared S. E. Gruenstein, who, hav- 
ing been duly sworn according to law, 
deposes and says that he is the owner of 
The Diapason, and that the following is, 
to the best of his knowledge and belief, 
a true statement of the ownership, man- 
agement (and if a daily paper, the cir- 
culation), ete., of the aforesaid publica- 
tion for the date shown in the above cap- 
tion, required by the act of Aug. 24, 1912, 
embodied in section 411, Postal Laws and 
Regulations, printed on the reverse of 
this form, to wit: 

1. That the names and addresses of 
the publisher, editor, managing editor, 
and business managers are: 

seemed to enjoy the 

Publisher—S. E. Gruenstein, 306 South 
Wabash avenue. 
Editor—Same, 
Managing Editor—None. 
Business Managers—None. 
2. That the owner is: (If owned by a 

corporation, its name and address must 
be stated and also immediately there- 
under the names and addresses of stock- 
holders owning or holding 1 per cent or 
more of total amount of stock. If not 
owned by a corporation, the names and 
addresses of the individual owners must 
be given. If owned by a firm, company, 
or other unincorporated concern, its 
name and address, as well as those of 
each individual member, must be given.) 

Siegfried E. Gruenstein, 611 Ash street, 
Winnetka, Ill. 

3. That the known bondholders, mort- 
gagees, and other security holders own- 
ing or holding 1 per cent or more of total 
amount of bonds, mortgages, or other 
securities are: (If there are none, so 
state.) 

None. 
4. That the two paragraphs next above, 

giving the names of the owners, stock- 
holders, and security holders, if any, con- 
tain not only the list of stockholders and 
security holders as they appear upon the 
books of the company but also, in cases 
where the stockholder or security holder 
appears upon the books of the company 
as trustee or in any other fiduciary rela- 
tion, the name of the person or corpora- 
tion for whom such trustee is acting, is 
given; also that the said two paragraphs 
contain statements embracing affiant’s 
full knowledge and belief as to the cir- 
cumstances and ynditions under which 
stockholders and security holders who do 
not appear upon the books of the com- 
pany as trustees, hold stock and securi- 

y other than that of a 
bona fide owner; and this affiant has no 

reason to believe that any other per- 
son, association, or corporation has any 
interest direct or indirect in the said 
stock, bonds, or other securities than as 
so stated by him. 

ties in a capaci 

S. E. GRUENSTEIN, 
Sworn to and subscribed before me this 

2sth day of March, 1930. 

ANTON O. LANDES. 
(My commission expires April 26, 1930. 

THOMAS KELLY 
Practical Organ Builder 

401 E. Palmer No rthway 0263 
Detroit, Mich. 

Organ Alterations and Additions 
Old Tracker and Pneumatic Organs 
altered and nee ide a most reliable 

go pneumatic action 
J. C. Deagan Chimes and Harps 

Additions—Electric Fan Blowers Installed 

]. W. MATHER 
CONCERT ORGANIST 

Lewis and Clark, High School, Spokane, Wash. 
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St. Gregory Society 

in Convention; Music 

of Catholic Church 

By ARTHUR C. BECKER, A.A.G.O. 

An event of utmost importance to 
the organist and choirmaster and to 
all those interested in the furtherance 
of Catholic church music was the recent 
convention of the Society of St. Greg- 

ory of America, which was held in 
Pittsburgh, May 13, 14 and 15. 

While the writer was not fortunate 
enough to be present because of the 
press of other duties, the program re- 
ceived gives a fair idea of the impor- 

tant subjects taken up at the conven- 
tion, and the benefit that must have 
accrued from being present and listen- 

ing to the stimulating talks by eminent 
musicians on musical liturgy. 

The convention opened Tuesday, 

May 13, with solemn pontifical high 
mass at St. Paul’s Cathedral. The 
music at the mass was the Gregorian 
“Fons Bonitatis,” sung by 1,000 school 
children under the direction of the Rev. 
Carlo Rossini, choirmaster of the cathe- 
dral. The papers read on Tuesday 
consisted of “A Glimpse of the Human 
Elements in the Gregorian Melodies,” 
by the Rev. John M. Petter, S. T. B., 

professor at St. Bernard’s Seminary, 
Rochester, N. Y.; “Gregorian Chant: 
The Barometer of Religious Fervor in 
the Catholic Church,” by the Rev. 
Stephen Thuis, O. S. B., of St. Mein- 
rad's Abbey, Indiana; “Sacred Music 
in Our Colleges,” by Sister M. Lu- 
cretia, I. H. of M., Marywood College, 
Scranton, Pa., and “The Training of 
Boys’ Voices,” by Dr. Reginald Mills 
Silby, organist and choirmaster of the 
Cathedral of Sts. Peter and Paul, 
Philadelphia. 

In the evening a concert was given 

by the Pittsburgh Polyphonic Choir 
under the direction of the Rey. Carlo 
Rossini. 

Wednesday the convention opened 
with a solemn pontifical high mass, 
again at St. Paul’s Cathedral. The 
mass sung on this pallies was “Missa 

Orbis Factor” by the Rev. Carlo Ros- 
sini. The papers read on this day con- 
sisted of “The Relation of Music to the 
Liturgy,” by the Rev. James A. Boy- 
lan, D. O., of St. Charles’ Seminary, 
Overbrook, Pa.; “The Organ as a 
hag <u Instrument,” by the Very 
Rev. Gregory Huegle, O. S. B., prior 
of Conception Abbey; “Some Features 
in the Development of the Accompani- 
ment to the Chant,” by Nicola A. Mon- 
tani, editor of the Catholic Choirmas- 
ter, and “Gregorian Motives in Figured 
Music,” by John L. Sedlacek, choir- 
master of the Church of the Epiphany, 
Pittsburgh. In the evening an organ 
recital was given by Dr. Caspar P. 
Koch at Carnegie Hall, representing 
five centuries of organ music. 

of the con- 
requiem high 

the last day 
opened with a 

mass at Sacred Heart Church for 
deceased members of the Society of 
‘St. Gregory. There was only one paper 
listed for the closing day and that was 
“Present-Day Education: The Liturgy 
and Church Music,” by John J. Fehr- 
ing, supervisor of music for the Arch- 
diocese of Cincinnati. 

To the writer the subjects discussed 
and the papers read seem of the utmost 
importance to the serious church musi- 
cian, as practically all the papers 
stressed the union of music with the 
liturgy and the various phases of 
Gregorian chant in our services. If 
more of our choirmasters would realize 
that the music rendered under their 
direction was an integral part of the 
service, and as such should reflect the 
dignity and glory of the former, there 
would not be the type of music so 
often heard, music in many instances 
hardly worthy of the name, being too 
trivial for any occasion. 

Thursday, 
vention, 

The Victor Talking Machine Com- 
pany has made records of the work of 
the Pius X. School of Liturgical Music. 
To be more particular, the records give 
some examples of Gregorian chant as 
rendered by the choir of girls under 
the direction of Mrs. Justine Ward, 
founder of the school. 

THE DIAPASON 

Classified Advertisements 
HELP WANTED. 

SALESMEN—AN OPPORTUNITY IS 
offered a few pipe organ salesmen on a 
liberal commission basis to establish 
Drive-In Thirst Stations and Sandwich 

Shops as units of a Chain System selling 
Triple “aa” Root Beer, Mo-Pep, 

Ginger Ale and Frosted Flavors. We 

also offer small barrel dispensing outfits 
to soda fountain operators and license 

agreements to operate complete  fifty- 
gallon equipments. The beverages and 
dispensing outfits are the finest and are 

manufactured by this old and reputable 

Southern company. Selling season now 

here. For full information write us your 

business and selling experience. Triple 
“XXX" Company, Galveston, Texas. 

WANTED—WE 
side erecting man 

WISH A GOOD OUT- 
who is familiar witn 

rebuilding work. REPLY ONLY BY 
MAIL, stating where last employed. 

Address WILLIAM W. LAWS, Beverly, 
Mass. [8] 

WANTED—ORGAN BUILDER CAPA- 
ble of taking full charge of small factory 

and producing. Opportunity for right 
man to earn interest in business, in 
finest city in East. Address F-7, The 

Diapason. 

WANTED—MISCELLANEOUS, 

MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. (tf.] 

WANTED—TO BUY USED PIPE OR- 

gans, including reproducing organs, 
pipe or reed organs. D’Art Ridge, 
1306 Forty-sixth = street, Long Island 

Cry, : F. 

WANTED — USED BLOWER’ WITH 
generator % or % H. P., 110 volt. A. C. 

Address F-8, The Diapason. 

PRE TIELES 

Organ Loft Heater 
Your pipe organ will not re- 

quire tuning so often and the tone 
quality will be far better if you 
keep the organ loft warm with a 
Prometheus Electric Heater. 

It maintains the desired tem- 
perature by means of a thermo- 
stat, which automatically shuts off 
when this temperature is reached, 
and thus saves electricity. 

No part becomes red hot to 
start a fire. Will not dry out the 
air and open joints in woodwork. 
Simple in construction. Nothing 
to get out of order. 

Write for catalog. 

meee ELECTRIC 
P. 

354 W. 13th St., New York, N. Y. 

William F. Spalding 
ORGANIST 

Pupil of Marcel Dupre 

849 Washington St. 
Denver, Colo. 

JAMES ROBERT 

GILLETTE 
CARLETON COLLEGE 

POSITIONS WANTED. 

ATTENTION—A FIRST- 
class organ tuner and repairman, with 
years of shop and outside experience, 
would like to hear from organist in 

Eastern city of not over 50,000 popula- 
tion, where I could establish myself in 
an independent business. If there is 

need for a man like that in your terri- 
tory, please let me hear from you. 
Address F-6, The Diapason. 

ORGANISTS 

POSITION WANTED—YOUNG MAN 
28 years and married desires connection 
with service department. Make installa- 
tions complete, including tuning and 
regulating. Nine years of valuable ex- 
perience installing and rebuilding. Not 
lazy. No boozer. Location immaterial. 
Address D-2, The Diapason. [tf] 

POSITION WANTED — CATHOLIC 
organist-choirmaster, recitalist, A. A. 

G. O., now engaged in large church in 
Eastern diocese, desires similar position 
in Catholic Church in West or Middle 
West. Competent to train any kind of 
choir, thoroughly reliable and _ experi- 

enced. Best of references. Available 
now or Sept. 1. Address F-3, The Dia- 
pason. 

POSITION WANTED—ORGANIST-DI- 
rector desires position in a church which 

advocates a program of musical educa- 
tion for its young people. Long expe- 
rience; best references. Has served with 
success both in large city and in smaller 
centers. Address F-2, The Diapason. 

POSITION WANTED — ORGANIST 
and choirmaster desires change. Living 
wage and comprehensive musical minis- 

try necessary. Twenty years experience. 

Organ: recitals, direct music school, ete. 
Address F-$%, The Diapason. 

POSITION WANTED—TEN YEARS’ 

experience installing, finishing, also gen- 

eral factory experience. Desire perma- 

nent position with reliable concern. Ad- 
dress F-5, The Diapason. 

POSITION W ANTED—Organist, A 

B. M., New York training, desires posi- 
tion to teach organ, theory and musical 
history. Address E-2, The Diapason. 

SUMMER SUBSTITUTES. 

SITUATION WANTED — ORGANIST 
and choirmaster. Eleven years’ experience 

in two large Cincinnati churches, Versed 
in plain chant and cultivation of boys’ 
voices. Recital experience Fine refer- 

ences. Would be interested in summer 
substituting in Catholic church, or 
Protestant church of any denomination. 
Address Mr. Cyril Buschle, 4415 Verne 

avenue, Cincinnati, Ohio. 

POSITION WANTED—COLLEGE OR- 
ganist, A. A. G. O., with wide experience 
in Evangelical churches, wants substi- 
tuting for the summer in Chicago, Cleve- 
land or Pittsburgh. Good references. 
Available after June 1. Address D-4, 
The Diapason. (tf] 

WANTE IMMER SUBSTITUTE 
work in New York or vicinity. Free tn 
July and August; also afternoons in June 
and September. J. Deniau, organist St. 
Esprit Church, 562 West One Hundred 
Forty-eighth street, New York City. 

POSITION WANTED—SUMMER POSI- 

tion as church organist and choir direc- 
tor or teacher of organ and theory, want- 
ed by experienced university organist and 
teacher of organ and theory. Excellent 
references. Address D-5, The Diapason. 

POSITION WANTED — GRADUATE 
student in organ wishes to substitute 
for organist in Protestant church this 
summer. Prefers Cleveland. References. 
Available after June 12. Address E-4, 
The Diapason. 

FOR SALE. 

FOR SALE—ROBERT-MORTON PIPE 
NORTHFIELD, MINN. organ. Three-stop unit. Two manuals 

and pedals. Reasonable. N. Doerr, 2420 
si West Sixteenth street, Chicago, Il. 

FOR SALE—KIMBALL ECHO OR- 
Franz A. Moench gan, two stops. Ideal addition to any 

~ : organ with’ electro-pneumatic action. 
Expert Pipe Organ Service N. Doerr, 2420 West Sixteenth street, 

Electric Blowers Chicago, II. 
1215 37th Street " 

FOR SALE—KILGEN FOUR-STOP 
MILWAUKEE, WIS. unit. Reasonable. N. Doerr, 2420 West 

Sixteenth street, Chicago, IIl. 

FOR SALE. 

FOR SALE—TWO-MANUAL 
Moller organ, seven stops, du- 
plexed, suitable for small church. 
Electric action, detached console. 
Five years old, excellent condi- 
tion. William R. Dorr, 4348 West 
Third street, Los Angeles, Calif. 

FOR SALE-GRACE CHURCH, 
Grand Rapids, Mich., has for disposal a 
good tubular-pneumatic Steere organ, 
twenty speaking stops, reversed console, 

dark oak, in splendid case. Open basses, 
no borrows, excellently voiced. Must 
come down in June; $2,000 as it stands, 
$2,500 to $3,500 installed’ without major 
alteration in layout, depending upon 
distance and adaptability to new position. 
Address the Rector, or W. W. Kimball 
Company, 220 Kimball Hall, Chicago. 

FOR SALE—EXCELLENT ODELL 
organ, two-manual, tracker action, 
twenty-two stops, including pedal open. 

Sliders equipped with pneumatic action. 
Eight pistons. Fine case. Comparatively 
new blower. Location Rhode Island. 
Price $750.00 complete, standing in 
church. Available July 1. Address Frazee 
Organ Company, Everett, Mass. 

FOR SALE—TWO-MANUAL 
tric action organ, twenty-seven. stop 

tablets, unified action, chimes. Only 
used about six months, as good as new, 
suitable for small church or lodge. Also 

two tracker chests, five and six stops, 
good condition, and set tuba _ pipes. 
James G. Bennett, Souder avenue, 
Columbus, Ohio. 

ELEC- 
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FOR SALE—STORY & CLARK TWO- 
manual and pedal bass, twenty-two 
stops, $500.00; with motor and blower, 
$600.00. We manufacture very fine heavy 

pipe-tone chapel organs for churches and 
lodge halls, prices reasonable. , Direct 
from factory. A. L. White Manufacturing 
Company, 215 Englewood avenue, Chi- 

cago. 

FOR SALE—KINETIC BLOWER AND 
motor complete, ready to run. Suitable 
for three-stop organ. Three-inch open- 
ing. Motor is A. C. Single phase, Cen- 
tury make, 4 HP., 3,500 R. P.M All 
like new. Will consider a reasonable 
offer. H. 
Chicago, 

Frank, 4948 Waveland avenue, 
Ill. 

SALE — TWO WURLITZER OR- 
one three-manual, one two-manual; 

in fine condition. Suitable for church or 
school. Can be bought at one-third orig- 
inal cost. Prices and specifications upon 

request. Address W. J. Coulter, Byrd 

Theater, Richmond, Va. 

FOR 
sans; 

FOR 
organ, 

SALE USED TWO-MANUAL 
Estey studio model, with A. C. 

motor. Like new. Used in residence 
only. Cost $1,300. Will sacrifice for $800. 
Miss Minnie Ekman, 884 Iglehart avenue, 
St. Paul, Minn. 

ONE-FOURTH HP. 
$45.00, and a %-HP. 

$75.00. Both have 110-220 volt 
single phase Century motors, 

in excellent condition. Write to 
Organ Company, Slinger, Wis. 

FOR 

Zephyr 
Kinetic 
60-cycle 
and are 
Schaefer 

SALE 
blower, 

FOR SALE—FINEST THREE-MAN- 
ual concert, radio and recording organ. 
Original cost $25,000. Will sell for $15,- 
000. Also two two-manual organs, $5,000 
each. Gunn School of Music, 421 South 
Wabash avenue. Telephone Wabash 2898, 
Chicago. 

FOR SALE—ONE SET OF AUDSLEY’S 
“The Artg of Organ Building,’ in excel- 
lent condition. Price $75.00. Address R. 
E. Johnson, 1515 College Avenue, Topeka, 
Kan. 

FOR SALE—ORGAN SERVICE BUSI- 
ness with good list of organs under con- 
tract throughout two Southeastern 
states. Chances for rebuilding work, etc., 
excellent. Address C-7, The Diapason. 

FOR SALE—TW0O-MANUAL 
pedal electric console; 1 HP. blower, with 
or without motor. Also few 4%-inch 
wind manual stops. Cheap. Address 
F-4, The Diapason. 

AND 

FOR SALE— 
er action organ. 

blower. 

EKightieth 

Brooklyn, 

TWO-MANI 
Ten 

Union Church 
street and 

ee 

TAL 
stops. 

of Bay 
Ridge 

TRACK- 
Orgoblo 
Ridge, 

boulevard, 
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ze Frank M. Church 

After six years at Athens College, 
Athens, Ala., as director of music, 
Frank M. Church has resigned and will 
close his work there in June. Mr. 
Church has rendered a noteworthy ser- 
vice in training organists and the re- 
citals arranged by him have attracted 
attention throughout the state. <A 
summary of the 160 recitals given in 
Athens College from Sept. 14, 1924, to 
May 26, 1930, shows the total number 

of compositions performed to be 2,444, 
divided as follows: Piano solos, 1,182; 
duets, or on two pianos or with the 
organ, 114; vocal solos, 398; duets, 
trios, quartets, chorus and glee clubs, 
92; organ solos, 397; violin solos, 75; 
special numbers not indicated, 44; 
readings including sketches, 80; orches- 
tra, 62. The 682 composers were born 
in thirty-three countries; the 196 Amer- 
ican composers in thirty-two states. 
The students taking part came from 
seventy-nine cities and towns in ten 
states and three foreign countries 
(Japan, Cuba and Korea). There were 
117 pianists, 45 vocalists, 17 organists, 
16 violinists. 

“Talkies’” Effect in New Zealand. 
R. M. Ritchie, one of our devoted 

readers in New Zealand, writes from 
Wanganui and in the course of his 
letter has this to say as to the organ 
situation on the other side of the 
world: 

“In the matter of organ news, there 
has not been much to record of late 
years. Several Wurlitzer units have 
been installed in the larger cities and 
are generally appreciated. The inva- 
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sion of ‘talkies’ has, however, had its 
serious influence in this respect, but 
I understand the units are still kept in 
action, although purely for the per- 
formance of original selections not con- 
nected with the picture subjects 
screened. In practically every picture 
theater equipped for ‘talkies’ the or- 
chestra has been disbanded, making 
the position serious for those who de- 
pended upon their playing for a living 
or a means of supplementing other re- 
sources. Here as elsewhere we wonder 
just where the ‘talkies’ are going to 
lead. They have been installed at 
great expense, and it is just a question 
as to how far the general public can 
stand up to the increased prices while 
slump conditions prevail. However, 
the various exhibitions are thronged 
and there seems little sign of any 
diminution of interest. Here again our 
people are not satisfied unless they are 
up to date and have the best that’s 
going.” 

St. Paul’s Choristers at Grantwood. 
St. Paul’s Choristers of Brooklyn, 

under the direction of Ralph A. Harris, 
gave a recital of choral music at Grant- 
wood, N. J., for the benefit of the 
choir camp of Trinity Episcopal Church 
of Grantwood. The program was ar- 
ranged in two parts, the first portray- 
ing the seasons of the church year. 
The second part included secular num- 
bers. The ensemble was well-balanced 
and finely blended, showing excellent 
training in every phase of choral music.’ 
The boy soloists were impressive, 
especially Duncan Peckham’s contribu- 
tion of “Rejoice Greatly.” Henry W. 
Mayo, a young protege of Mr. Harris, 
did most of the accompanying. The 
choir was presented with a silver loving 
cup in commemoration of the occasion. 

Welte for Monongahela, Pa. 
The First Presbyterian Church of 

Monongahela, Pa., has awarded the 
contract for a three-manual organ to 
the Welte-Tripp Organ Corporation of 
Sound Beach, Conn. Mrs. Lulu C. 
Darragh is the organist. 

Organist Flatbush Presbyterian Church 
Brooklyn, New York 

Thorndike Luard 
WELTE-TRIPP ORGAN 

CORPORATION 
Sound Beach, Conn. 

SPENCER 

ORGOBLO 

JUNIOR 7 

Makes Good Organs Better 
Most of the organs in our modern 
churches and theatres are operated 

by the 

SPENCER ORGOBLO 
The steady, reliable wind power—the silent operation and 
the long years of service obtainable make the Orgoblo 
ideal for organs of all types and sizes, old or new. 

SEND FOR THE NEW CATALOG. Complete descrip- 
tive material on request—please state type and size of 
organ, and whether for home, church, theatre, or schocl. 

THE SPENCER TURBINE CO. 
ORGAN HARTFORD, 8 POWER 8 CONNECTICUT 

Chicago Office: 53 W. Jackson Blvd. 

@ss25 

JOHN T. ERICKSON 
Mus. Doc. A. A. G. O. 

Organist and Choirmaster 
Gustavus Adolphus Church 

151-153 E. 22nd St., New York, N.Y. 

| 
The Zephyr Electric 

Organ Blower 
Is Used in Every State in the Union 

Also 

Many Foreign Countries 

It Is the Quietest Running and Most 
Economical to Operate 

It Is the Ideal Blower for Hard Service 

Discount to the Trade Cheerfully Fur- 

nished Upon Application 

The Zephyr ElectricOrgan Blower Co. 
ORRVILLE, OHIO 

KINETIC 
WERS 

The Famous Hope-Jones Organ in the Auditorium 
at Ocean Grove, N. J., is being equipped with 

KINETICS 
A 25 H.P. for pressures up to 25 inches and a 15 
H.P. to use separately on pressures up to 50 inches. 

K inetic Engineering Company 
Union and Stewart Avenues 

LANSDOWNE, PA. 

New York Office: 41 Park Row 

etc asa toni 

vena 

‘ 
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AND NOW! 

RHAPSODY 
AGAIN WICKS LEADS. Now we are offering 
a four-stop organ of remarkable possibilities at an 
astoundingly low figure. 

The RHAPSODY contains an eight-foot Stopped 
Diapason with a sixteen-foot Bourdon extension, an 
eight-foot Open Diapason, Salicional and Aeoline. 
These stops are unified in a very unique manner 
so as to make the instrument flexible to the high- 
est degree. 

Liberal scales are used and the pipes can be voiced 
to suit the conditions under which installation will 
be made. 

One of the Rhapsody Models is installed in our 
NEW FACTORY STUDIO at Highland, Illi- 
nois. A cordial invitation is extended to those 
who may be interested, to see and hear this re- 
markable instrument. 

WICKS PIPE ORGAN Co. 

HIGHLAND, ILLINOIS 

Write for further details. 

DENNISON 
ORGAN PIPE 
COMPANY 

Reading, Mass. 

Established - 1847 

Incorporated’ - 1897 

Reliable — Dependable 

Eighty-three years’ 

continuous service. 

Tone quality is produced by 

experienced voicers, who 

have met the demands of 

the most rigid and exacting. 

GENEVA 

ORGANS 
—FOR— 

CHURCHES 
AUDITORIUMS 

RESIDENCES 
—HAVE— 

Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 

An Action of Amazing Simplicity and 
Reliability. 

—WHY >— 

Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 

MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 

THE GENEVA ORGAN CO. 
GENEVA, ILL. 

Playing Safe 

In the industrial world every competent business 

man eliminates uncertainties wherever possible. He 

insures his factory against fire—his employees against 

injury—his automobile against collision and his own 
life against death. 

If he could buy a specific insurance policy guaran- 

teeing a favorable reputation for his products, he 

would undoubtedly do so. He can maintain this repu- 

tation, however, only by keeping his product perfect. 

Many Organ Builders have eliminated the uncer- 
tainties of the success of their organs tonally by using 

“NATIONAL PIPES” exclusively. By so doing, 

these Builders have the same as insurance on the repu- 

tation of their organs. 

You, too, can build your reputation more solidly by 

using “NATIONAL PIPES” exclusively. A trial 

order will convince you. 

National Organ Supply Company 
CASCADE AT SEVENTEENTH STREET 

ERIE, PENNA., U. S. A. 

USE NATIONAL PIPES AND YOU USE THE BEST 



ODELL ORGANS ie 
Traditionally of quality, the Wangen Ml with the 

Odell Organ still maintains its ' Cime-Honored, 

ability to add to its long list ) 7 mnninege 

of satisfied patrons as attested pe ait Ensemble 

by many recent testimonials. 

Speaking of the new Wangerin Organ in the 
Los Angeles Cathedral, Dr. Roland Diggle 

says: 

An Odell patron is permanent- 

ly satisfied. 

“The building up from ‘ppp’ to ‘ffff’ is as stun- 

ning as [ have ever heard anywhere.” / J.H.& C.S. Odell & Co. 
894-898 Sour CoLumsus AVENUE 

Mount Vernon, New York 
(Adjacent to New York City Line) 

New York City Telephone, Fairbanks 4849 

Established 1859 

WANGERIN ORGAN COMPANY 
110-124 BURRELL STREET 

MILWAUKEE,WISCONSIN,U.S.A. 

The organ here 
pictured replaces 
one of our make 

We can safely 
say that in no 

which did service 
for seventy years. 
This is an example 

other establish- 

ment is so much 

care taken or so of the lasting qual- 
ities of our prod- much study and 

uct. We believe attention paid to 
as always that 
organ building 
should be consid- 
ered purely from 
the ‘‘art’’ stand- 
point, and not 
commercialized. 

Main Office and Works 

Branches: 

Organ installed in the Unitarian Church at 

North Andover, Massachusetts 

HOOK & HASTINGS COMPANY 

the hundreds of 

- small things on 

which perfection 

and durability so 

largely depend. 

Kendal Green, Mass. 

New York—Philadelphia—Chicago—Asheville 




